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"Ya know, Al, I think we'd better stack the next batch

of records in that end!"

Yes, we do have a large stock of records. We handle such labels as

West Coast, Circle, Exner, Pacific, H.J.C.A., IT.H.C.A.,

Yinvlite Jazz, Century, Dial, Jump, American Music,
Commodore, Blue Note, Trilon, Rampart, etc.

and a large stock of collectors' items

SEND YOUR WANT LIST OF NEW AND RARE
RECORDS. IF WE CAN'T FILL IT, WE WILL
PLACE IT ON OUR BULLETIN BOARD

AIL ike QcdJ^ci&M. in Uud- Alea watch owi S&asid.

VUe^ mcufr be aide to- jill yoWi w&riU.

THE RECORD SHACK
11800 Wilshire Blvd. Los Angeles 25, Calif.

Open Daily Noon till Nine—Sundays till Six
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four years, plus many

previously unpublished

cartoons of the cat. the book

includes forty-six cartoons

in 32 pages.

george a vakian does the

amusing commentary

an excellent gift for christmas

$1.00 postpaid

125 la salle st.

new yorlc city 27, n. y.
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|| LATE NEWS FROM COAST TO COAST

SAN FRANCISCO AREA—Dick Oxtof

Rough days are ahead for local jazz groups,

or so it would seem, judging by the large

crowds NOT seen at the active spots these

nights. If anyone has any spare dough it

must be in the old Christmas sock, because

nobody is spending very much to hear jazz

bands.

Kid Ory was drawing good Friday and

Saturday Night crowds, but not enough to

counteract the week night losses incurred by

the management at the Venus Club.

Bob Scobey's Alexander's Jazz Band across

the Bay at the Melody Club was having diffi-

culty cracking a mere three night nut, with

both Friday and Sunday crowds falling off and

Saturday's barely taking up the slack.

Only Hambone Kelly's, with its long time

following and its really-fine joint, is managing

to support a band six nights a week, but, of

course, in this case, Lu Watters' Band is old

Hambone Kelly himself.

Hambone's took the wraps off the place on

Nov. I, when they hired Eddie Condon for a

Sunday afternoon ball. It was a successful

venture. At least nobody lost any sheckels.

And the Watters boys undoubtedly made new

friends—people who came to hear Condon

and are now likely to return to hear more of

Watters. The band consisted of Eddie, Wild

Bill Davison, Warren Smith, Matty Matlock, Al

Mack, Morie Feld, and Pat Patton. The Watters

band took over at 8 to complete the double-

header attraction, and as a result of the en-

thusiastic reception the affair received, Ham-
bone Kelly's is planning to stage similar shin-

digs once a month.

BOSTON—Bob Parent

Ed Hall's fine quartet at the Savoy Cafe is

the highlight in the local jazz offerings this

month. Quartet consists of Hall, clarinet; Joe

Battaglia and George Wein alternating at the

keyboard; John Field, bass; and Joe Corcoran,

drums.

The Sunday afternoon sessions continue at

the Alibi Cocktail Lounge in Lynn and pro-

vide the only Dixie to be heard locally.

Other jazz news of interest comes from Dick

Mascott of the Boston Music Corp. of America

office. Dick is of the opinion that a good jazz

band would be suitable to many college social

functions. Towards this end, he is suggesting

a jazz band to prospective buyers whenever the

occasion warrants. The New England college

support has helped make many name bands in

the past and could do likewise for jazz. How-

ever, any readers who are attending school

hereabouts could lend considerable support by

sayina a few good words for jazz to their pro-

gram committees.

CHICAGO—Walter Wager

Most important news to jazz fans is word

that the Paramount reissues are just about

ready. They will be on the old Paramount

label and reinstated by means of a 14000

series in the catalogue. The long delay in

production was occasioned by the long illness

of Hugh Davis. We sincerely trust he is feel-

ing better these days.

Baby and Miff are at the Beehive and

Bechet is back at Jazz Ltd.

NEW YORK

Bob Maltz's jazz band balls on Friday nights

have moved from the Stuyvesant Casino to the

more spacious Central Plaza on Second Avenue
and Sixth Street. A regular band has been

signed which will feature Muggsy, Gowans,
Nicholas, Sullivan, Traeger, and Freddy Moore.

Featured guests will be Alberta Hunter, Omer
Simeon, Yank Lawson, and other jazz greats.

The Commodore Music Shop threw a mon-
ster jam session at Webster Hall which fea-

tured some of the best jazz heard in these

parts in ages with every jazzman able to blow

being present. Johnny Glasel played great

lead cornet to Bobby Hackett's second horn

while Brunis, Parenti, Peewee, Wettling, Sutton,

Sullivan, Page, Traeger, and dozens of others

took turns. No two sets featured the same men
and a good time was had by all. They may
make these regular sessions.

Art Hodes is playing a single at the Mark-

well Bar on 49th Street. Drop in to see him.

He's better than ever. Fats Wallers sons are

expected to make their debut hereabouts

shortly. Maurice plays piano, and Ronald the

clarinet. Might be interesting.

Maxie is leading a trio at Ryans and Gowans
is playing duets with Ralph Sutton at Con-

don's. He just quit the Jimmy Dorsey crew.

Cow Cow Davenport has left these parts for

Cleveland.

Just heard that Johhny Hodges is leaving

the Ellington fold to form a small combo.

Rumors have it that he is taking members of

the Duke's band with him. Quentin Jackson

formerly with McKinney's Cotton Pickers has

joined the Duke and is doing all of tricky Sam's

old parts. A good man.

HOLLYWOOD & LOS ANGELES—
Albert Otto

From El Serrito we hear the news that Lu

Watters now holds down the trumpet chores

alone, since the departure of Bob (Alexander)

Scobey, who left to form his own combo. Also

playing in the Bay Area, Scobey is attracting

a number of the old Watters fans. The band

is in a solid Dixie groove, with Drummer Bill

Dart at last beating out the kind, of stuff he

is capable of. At Watters insistence, it is al-

leged, Dart gradually pared his traps down to

a state of almost non-existence. A few more
nights and nothing would have remained but a

cardboard box supporting a set of woodblocks,

say some local observers.

Kid Ory's Creole Jazz Band, now holding

forth at San Francisco's Venus Cafe,- is re-

ported not up to musical par as a result of

two substitutes in the lineup. Buster Wilson

and Budd Scott, both out due to illness, are

sorely missed in the rhythm section. And of

all things, we understand the new guitarist uses

an electric box!

Vivian Boarman, of Oakland's Yerba Buena

Music Shop, is instructing a class in New
Orleans Jazz at the University of California at

Berkeley.

Ellis Home, whose clarinet is remembered on

the Lu Watters Jazz Man discs, recently sold

his entire New Orleans collection to Ray Avery,

proprietor of the Record. Roundup in Los An-

geles. According to Ray, this collection is one

of the best in the country, and will be auc-

tioned in the Changer soon.

Another Norman Granz Jazz Concert was

held in Los Angeles' Shrine Auditorium on

October 22, following a break-in performance

in Long Beach two days earlier. Tenormen
Coleman Hawkins and Flip Phillips were among
the stars, as well as an abundant representa-

tion of top-notch soloists on other instruments.

Dave Ward, coast Ellington fan, now con-

ducts a Saturday afternoon record show on

KWIK between 2 and 4. Dave serves up a

heaping dish of Ellington, including many rare

items from his private collection.

At the spots: (Los Angeles)—Hangover, Red

Nichols; Palladium, Harry James; Aragon, Ted
Weems; Biltmore, Jan Garber; Ambassador,

Freddy Martin: Le Papillon, Phil Moore; Eddie's,

Pete Daily.

From Seattle comes word of the Rainy City

Jazz Band, playing the righteous at Club New
Orleans. The band presently plays on week

ends only, but has a Friday evening remote on

KIRO. Localites are pretty excited about the

music, which can be heard in a new Exner

album.
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lemME
take this chorus

All things come to him who waits, or so

runs a proverb we helieved in our

younger, pre-jazz days. If we were still

as full of faith and hope as before hearing

our first Louis chorus—or even as callow and

trusting as before becoming enmeshed in the

deadly business of putting out The Record
Changer each month—we might really expect

the following things to come to pass in the

New Year. But even without taking our-

selves seriously, we pass these would-be

resolutions and wishes for 1949 on to you,

our worthy readers, who really deserve them

:

No "progressive" critic will go on record

as claiming that be-bop is great simply

because it is Modern, or that all jazz played

before 1941 is decadent.

No decadent critic will go on record as

claiming that jazz died in 1884, and that the

only proper jazz instrumentation is African

tomtom, certified Bawdy-house piano, and

cornet.

A motion picture company will release a

film about jazz that won't have its grand

finale in Symphony Hall with a grand fusion

of righteous and classical music into third-

rate Paul Whiteman, and that will otherwise

be fit to sit through without agonizing em-
barrassment.

No record company will gather together a

group of studio hacks and produce The Very
Greatest American Traditional Jazz Album.

Instead, all companies will pour forth a

rash of Jelly-Roll, Oliver, and Bessie re-

issues.

The activities of the startling young
French and Australian jazzmen: the Luters,

Boilings, and Bells, will inspire some of our

tired local talent to more energetic musical

production.

A new uniform of the day will be pro-

vided for be-boppers : berets and dark glasses

will be discarded, chins shaved, and (flies

buttoned.)

No musical instruments will ever be re-

ferred to by any of the following terms

:

tubs, doghouse, eighty-eights, licorice sticks,

and slush pumps.

Finally, and much more realistically, all

collectors and jazz-fans will spend a happy

year getting lots of kicks out of whatever
kind of music they happen to like best.

Record collectors are advised that Mr.
Reuben T. Gee, of Spartanburg, South

Carolina, has failed to reply to two letters

of inquiry concerning complaints which have

been registered against him by collectors

with Jacob Schneider.



dlixie and
The largest aggregation of Dixieland jazz-

men ever assembled under one roof took

over Hollywood's Pan-Pacific Auditorium

for a memorable concert a few weeks back.

Arranged by local disc jockeys Gene Norman
and Frank Bull, the program featured most

of "the" names of Dixieland, many of the

musicians coming by air from various parts

of the country.

Among the unprecedented collection of

jazz names on hand were to be found such

all-time greats as Edward "Kid" Ory, Louis

Armstrong, Zutty Singleton, Jack Teagarden,

Red Nichols, Jess Stacy
;
present-day West

Coast favorites Pete Daily, Lou McGarity,

Eddie Miller and Wingy Manone ; and New

York headliners Wild Bill Davison and

Eddie Condon.

Although the duration of the program

(some four and one-half hours) was entirely

too long, the production was well-paced and

varied. Red Nichols and his group got things

off to a fine start
;
they tore into an up-tempo

rendition of "Battle Hymn of the Republic"

which came as a terrific surprise to the

majority of the audience, who have .lately

come to expect from Nichols the subdued

swing of a modern small-band dance combo.

Outstanding were Red himself, blowing great

horn reminiscent of the early days ; Lou
McGarity, one of the real stars of the eve-

ning; Roily Culver, an unpretentious drum-

by albert s. otto photos by cecil charles

mer with a solid beat ; and the excellent bass

sax work of Joe Rushton.

Next came the local band of Ted Vesely.

This group typified the main flaw in the

entire concert : too many musicians are

unable to distinguish between Dixieland and

jamming. To play Dixieland requires more
than assembling a few musicians, however

accomplished, and stomping off on a standard

tune. Pianist Lee Countryman, 18-year-old

protege of Marvin Ash, was a standout not

only of this band but of the entire show. It

should be only a matter of time until he

receives the recognition he deserves.

Following Vesely came Kid Ory and his

veteran Creole Jazz Band. The difference

was immediately apparent. This was the only

band of the evening to keep the feet of the

audience continually stomping. Musicians

watching from backstage, some of whom had

never heard the band before, were enthu-

siastic in their praise. There was an equally

warm response from the crowd, whose
applause literally stopped the show.

Ory was followed by an "all-star" group

led by Jess Stacy. Good as these musicians

are, a band of individual stars suffer greatly

in contrast with an integrated, organized

Dixieland group. The outfit included Nick

Fatool, Heinie Beau, Nate Kazebier, George

Van Eps and Artie Shapiro.

Next came the "darling" of the Hollywood

"jazz" set, Pete Daily, with his Chicagoans;

they had a well-planned program, knew what
they wanted to play and how they wanted to

play it. (They should have—the scores were
right in front of them !)

A book salesman was also on the program.

He had, at one time, some repute as a

trumpeter. But he will henceforth be

remembered as a book salesman. The book is

his own story, Trumpet on the Wing (re-



viewed elsewhere in this issue) and he was

not the least bit hesitant about making sure

that all present were aware of its existence.

Wingy Manone apparently believes—mis-

takenly—that he's a humorist; he jived and

mugged incessantly, even through all the

solos of his sidemen. His own playing was

not up to par, either.

After Wingy came Impressario Eddie

Condon—the Stokowski of Dixieland—with

Wild Bill Davison, McGarity, Matty Mat-

lock, Stacy, Artie Shapiro and drummer

Morey Feld. Condon, wonderful showman

that he is, drew great response from the

crowd. This is the first time we've ever seen

a six-piece -band with a conductor! Wild Bill

of course was great, ranking with Country-

man and McGarity as the outstanding per-

formances of the evening.

Then there were the "Bob Cats," so billed

because of the presence of ex-Crosbyites

Nappy Lamare, Doc Rando, Matty Matlock,

Warren Smith and Eddie Miller. Eddie

fronted with his tenor, making fully the hit

that was expected, for opinion is near unani-

mous in these parts that he is top man on

Dixie tenor. Surprisingly fine was the trum-

pet work of studio musician Mannie Klein,

who is seldom associated with the Dixieland

style. Smith, regular trombonist with Pete

Daily, is again playing in the fine tailgate

style of his Crosby days while Nappy played

and sang in Tiis usual top-flight manner.

Louis Armstrong and his highly-touted

outfit finished off the parade of bands, and

we do mean finished! When Louis came on,

virtually all the musicians who had preceded

him waited in the wings to hear the Great

One play. Before the end of the first num-

ber. King Porter Stomp, the off-stage

audience had thinned to the doorman and a

few die-hards. For years now we have been

hearing that Louis' managers have kept him

trom playing the righteous. If Satch had any

desire to kick over the traces, here certainly,

at a Dixieland Jubilee, was his golden oppor-

tunity to do so. Everyone expected it, hun-

gered for it. But no; the Armstrong unit

gave the evening's most incongruous per-

formance. Theirs was a vaudeville act.

Porter King would have turned over in his

grave had he heard the riffs, the screeching

high notes, the razzle-dazzle technique. Other

numbers included interminable choruse of

Body and Soul featuring Barney, and some

Uncle Tom stuff by Louis and a buxom
female vocalist named Velma Middleton,

whose act included doing a split, to the sheer

delight of those who were eager to be enter-

tained. Louis should have realized that these

patrons wanted the McCoy. Instead he gave

them jam, Sid Catlett drum exhibitions, and

assorted mugging and convulsions by a "sen-

sational bass discovery" named Arvell Shaw.

The night's big surprise was the finale.

Fifty-four jazz musicians, assembled on

one stage at one time for the first time in

musical history, played "Muskrat Ramble"

and "South Rampart Street Parade," and it

actually sounded good! A big bouquet goes

to Matty Matlock for his splendid job of

arranging. Ten trumpets, 12 clarinets, seven

drums, 11 trombones, even including come-

dian Jerry Colonna, who came in for the

occasion ! There had been no rehearsal.

Scores were passed out an hour or so in

advance, and little groups of threes and fours

formed in various places backstage to quickly

run over their parts. Most of these sounded

awful. Many of the musicians were un-

familiar with the tunes. From where we
were, it looked like a holocaust.

Kid Ory and Wild Bill handed their scores

back to Matlock. Pete Daily said to Davison,

pointing to the outspread sheet, "You start

at this end, I'll start over here, and we'll

meet in the middle !

" It was with great mis-

givings that we watched the entire company
stream onto the stage and take up their re-

spective positions.

Matty, in front, raised his arms. There
was a moment of tense silence. Then he gave
the downbeat. Came the first chord of

Muskrat, strong and clean. The rhythm
sections went into a solid, rocking, steady

pace. We couldn't believe our ears. Here was
a 54-piece band playing arranged Dixieland

jazz, and it was thrilling!

There were few clinkers. Kid Ory prac-

tically took over the trombone section. Never
have we seen Ed blow like that. Proud that

it was his own tune, he gave it everything he

had, and he has plenty.

It was a rousing finish to a great, if not

entirely satisfying evening. The windup came
when Zutty Singleton, equipped with a bright,

mile-high drum major's hat and baton, led

the entire troupe from the stage, down one

long aisle of the auditorium and back on

another, to the marching strains of Panama.
Bull and Norman deserve credit. A

capacity house of some 8,000 was reportedly

on hand, with many more turned away and

the promoters plan to make the program an

annual event.
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THE EDITORS RECOMMEND AN IMPORTANT NEW BOOK

A PEOPLE'S MUSIC

There have heen a great many books

written about jazz. Very few of them have

heen worthy of more than passing notice,

and less than a handful can claim any real

importance. This is not too surprising; dis-

cussing one art form by means of another

is a difficult task, as many a scholar and

critic has discovered. Although most of the

attempts to interpret jazz by means of the

written word have been unimpressive, there

have been notable exceptions : books which,

despite their shortcomings, have been of

great value in the jazz enthusiasts' crusade

to understand this music as fully as possible,

and to further its appreciation by as wide a

public as possible.

Hughes Pannassie's Le Jazz Hot was one

such book. A far-f rom-perfect volume whose

concepts have largely failed to stand the test

of time, nevertheless it opened up the entire

field of written jazz criticism. Jazzmen, de-

spite its limitations and frequent senti-

mentalizations, pioneered in the important

work of exploring the historical and sociolog-

ical background of the music. These have

been great jazz books, not so much for their

own merits as for the trails they have blazed.

It is our firm belief that Sidney Finklestein's

Jazz: A People's Music is to be added to the

limited list of important works on jazz.

The Record Changer editors consider this

an interesting, highly readable, musically

sound book. It is free from the most usual

failings of books on the subject, being

neither cheap, nor narrowly partisan, nor

pedantically unreadable. But it is not only

these virtues which have generated our

present high enthusiasm for Jazz: A. People's

Music. It is that we find this book to be the

first great step towards achieving for jazz

its rightful recognition as a reputable art-

form, an equal of any other body of music

and not a crude, delinquent younger brother.

Finklestein makes much of the falsity of

the customary division of music into "clas-

sical" and "popular," and this is the key to

his book's importance. He is certainly not the

first man to say that music can only be

divided into "good" and "bad," and that

much of jazz is as good as the best of any-

thing else. Most jazz-lovers have believed

this from the start. But he is the first to say

this in a book that presents its arguments

clearly, cogently, convincingly. And much of

this conviction stems from the author's

unique position among writers on jazz.

Sidney Finklestein is not particularly a

"jazz authority," but primarily a teacher and

writer of note in the entire broad field of

aesthetics. His earlier book, Art and Society,

dealt with the whole of art ; his evaluation

of jazz , takes on added importance because

it stems from an understanding of all music,

of all artistic expression.

In an effort to stress its unusual signifi-

cance, we employed the rather unusual pro-

cedure of printing two reviews of this book

in last month's Record Changer, one by a

traditional jazz authority and one by a

modernist. Before that, two half-hour discus-

sions of Jazz: A People's Music had lent an

erudite note to disc jockey Fred Robbins'

WOV (New York) radio show, with George

Avakian, John Hammond, Sidney Bechet,

Ross Russell (who wrote one of our re-

views) and Changer Managing Editor Orrin

Keepnews participating in round-table agree-

ment on the importance of the book.

But the Changer editorial staff feels the

need for further stressing of the unusual

nature and great value of Finklestein's effort.

Here, for probably the first time, is a mature

evaluation of jazz as a creative art. It is not

only that this author claims for jazz a

"legitirhate" position in the musical world.

He has gone on to analyze the history of

jazz in terms of this assumption of legiti-

macy, and thereby 'has written a book which

proves the validity of his claims.

He explodes the multiple myths that have

labelled jazz as African or primitive or sub-

conscious or wholly improvised music, and

substitutes for these the proposition that jazz

developed from the cultural needs of the

American Negro, and that it has progressed

from that point to become a constantly chang-

ing expression of all those—white and

Negro—who play it, hear it, or need it. On
the whole point of "what" jazz is, or "where"

it may be going, it is best to quote Finkle-

stein :

"Jazz can be defined, but only in terms of

a flexible, growing art, which changes as the

conditions under which it .is performed

change, and because thinking individuals . . .

responding to new needs, add something new
to something old. The "something new" is to

be judged not by whether it is simply old or

new, but by whether it is a genuine addition

to the music. . . . When it is such an addition,

it is "real jazz," precisely because it is dif-

ferent, and because experiment and change

are in the essence of jazz."

IN
a discussion with the Record Changer

editors, Finklestein pointed out that jazz

has followed roughly the same pattern as

"classical" music, in developing from an un-

written to a more formalized music. This

does not mean that jazz has consciously aped

the historical pattern of any other music, and

that it will inevitably end in some "concert"

form. (That distorted view has only led to

attempts at artificial fusions of jazz and

"symphony," as in the misguided and essen-

tially barren efforts of the Whiteman-Gersh-

win-Grofe school.) What it does mean is

(Continued on Page 22)



IN BE-BOP

Howard mcghee

BY ROSS RUSSELL

instrumentation

Last
1 month in an introduction to bebop

instrumentation the writer pointed out

that the insurgents making up the pioneer

bebop group were invariably disillusioned

large band sidemen whose creative impulses

led them back to small band jazz. It was also

emphasized that these revolutionaries gathered

at Mintons, during the war period infiltrated

52nd Street and there, during a four year

musical boom when every style had the

opportunity to be heard in its pure and un-

commercial state, emerged as the leaders of a

new style.

The general trend of simplification which

had rigorously reorganized the jazz rhythm
section meanwhile effected the substitution in

the front line instruments of the trumpet for

the brass section and the alto sax for the

reed section. These two instruments, es-

pecially as handled by Dizzy Gillespie and
Charlie Parker, together with the new spare

three-piece rhythm section, constituted the

first successful bebop band (1942-44). Heard
at Mintons, at the Three Deuces on 52nd

Street, and later on tour, the Parker-Gillespie

quintet set standards for the new way of en-

semble playing.

That the trumpet should assume leadership

of the new combination was inevitable. From
the time of New Orleans jazz the trumpet

(or cornet) had been the lead jazz voice.

Powerful, forthright and robust, its range

corresponded most nearly to that of the male

tenor voice which had supplied the lead in

pre-instrumental Afro-American music.

Buddy Bolden, King Oliver, Bunk Johnson,

Freddie Keppard, Louis Armstrong had_ all

been aggressive personalities, virile musicians

who dominated the musical groups with

which they associated. By the mid-1920's

Armstrong had become the most imitated

musician of the day. As a successful young
big-band leader he abandoned the early

cornet-ensemble style and, taking up the

trumpet, soon expanded its range and flexi-

bility, making it more individual in expres-

sion. The Armstrong trumpet style is the

foundation style of every trumpet player who
has followed him. There are certainly few
bebop brass men unfamiliar with Louis'

middle-period style.

red rodney

The "link" musician between Armstrong
and the present is Roy Eldridge, a figure of
only secondary position in jazz, but one
whose importance as a stylist is enormous.
Between 1936 and 1942, roughly that period
which begins with the eclipse of Louis Arm-
strong and ends with the ascendancy of
Dizzy Gillespie, Roy Eldridge was the most
listened to, admired, and imitated trumpet
player in jazz. Eldridge's records have only
occasionally captured the compelling force of
his playing (Heckler's Hop). Heard in

person, especially during the 1937-39 period
when he headed his own six-piece band, Roy
was the most exciting of musicians.

In effect, Eldridge took as his point of de-
parture the fantastic style of the middle
Armstrong period. Roy's trumpet went
beyond Louis in range and brilliance. It had
greater agility. His style was more nervous.
His drive was perhaps the most intense jazz
has ever known. After junking the small
band Eldridge jobbed around as featured
trumpet with large bands and was the "King"
until that memorable night in 1941 or 42
(Kenny Clarke, who tells the story, is not
sure exactly when) that Dizzy Gillespie
caught up with him at Mintons.
"Monday night was always a free for all

at Mintons," Clarke recalls. "All the young
musicians in town would be in the place with
their horns, waiting for a chance to get up
on the stand and blow. Big name stars used
to drop in, especially if they were playing
with the band at the Apollo Theatre a few
blocks away—Charlie Christian, Lester
Young and especially Roy Eldridge. Roy
was the king.

"Dizzy Gillespie had started out playing
like Roy, but had- gotten on the new kick,

working out his ideas with Charlie Parker,
Thelonious Monk, Nick Fenton and myself.
We had the regular band at Mintons starting

in 1941. Dizzy could play, man, and his

ideas were new, but try as he would Dizzy
could never cut Roy. Roy was just too much.
Roy had drive and execution and he could
keep going chorus after chorus. Every time
Dizzy tried Roy gave him a lesson, made
him pack. But Dizzy never quit.

"Then one night Dizzy came in and
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started blowing. He got it all together that

night. He cut Roy to everyone's satisfaction

and that night Roy packed his horn and

never came back. Dizzy, was the new king

and the cats were already beginning to call

it bop."

Although ten years Roy Eldridge's junior,

Dizzy Gillespie could hardly be called an

upstart. As a high-note trumpet player

in the Eldridge tradition, Gillespie had very

early earned himself a reputation with band

leaders as one of the most effective section

and solo brass men. Happily, the disco-

graphical evidence on this musician, about

whom so much of recent history_ has been

written, is reasonably full. On his earliest

records (King Porter Stomp, Hard Times)

it is difficult to say the soloist is not Eldridge

himself—Eldridge with perhaps a touch of

the early uncommercial Harry James. Hot
Mallets with a Hampton pick-up group

already showcases a talent of high potential.

The two short solo passages are too fleet

and graceful for Eldridge. With the pro-

phetic Pickin' The Cabbage which Gillespie

composed and arranged, using revolutionary

rhythmic ideas, and on which he plays a

long solo utilizing whole tone scales, it is

plain that a large new talent has arrived.

Sometime later Dizzy overtook his teacher

at Mintons. Thereafter he was the idol of

the younger generation and shortly the

prophet of the new style. Once established,

Gillespie's talent increased in breadth and
depth, and indeed has yet to find its limit,

for Dizzy has not only played the role of

high priest of bebop, but displayed unusual

powers as writer, arranger, band leader,

entertainer and popularizer of its new idiom.

Of all -the beboppers, Dizzy is perhaps the

most solidly entrenched in jazz tTadition.

Oliver, Armstrong, Eldridge and Gillespie

are securely in linear contact with one

another. Gillespie's trumpet remains a lead

jazz voice, masculine and lusty (Salt

Peanuts). It is also capable of brilliant solo

flights (/ Can't Get Started, Confirmation)

.

His range and agility are greater than those

of the earlier masters. His tone deliberately

has less vibrato. It is lighter, airier. Its

virtuosity is often fabulous. It can sing and it

can punch.

The technical ability possessed by Gillespie

has worked a hardship on his imitators, who
are prone to lose sight of the fact that Dizzy
was among the two or three ablest trumpet
players in jazz as early as ten years ago and
that his later innovations are grounded on a

thoroughgoing craftsmanship. Gillespie can

move with facility through most of three

octaves on his horn and his intonation every-

where in the register is controlled. It is

reasonable to predict that at least five years

must elapse before any considerable body of

jazz trumpet players acquire facility in the

new style.

There are many Gillespie followers, three

of major importance : Howard McGhee, Fats

Navarro and Miles Davis. McGhee belongs

to the Gillespie generation and is in fact a

musician whose first inspiration was Arm-
strong, and who turned towards Eldridge
sometime around 1938. McGhee's early solo

with the Andy Kirk band (McGhee Special)

evinces a style influenced by both Louis and
Roy. A favorite of Coleman Hawkins,
McGhee began to listen closely to the new
ideas emerging from the bebop experiments
and especially to Gillespie. At the beginning

of the present decade McGhee's style

changed with the times and on his Asch date

with Coleman Hawkins we can hear the new
ideas incorporated into the solos.

Howard McGhee is a resourceful and dis-

ciplined musician whose execution is

Dizzy

fats navarro

phenomenal even among the moderns.

McGhee has a powerful lip, great endurance

and moves in the upper register with ease;

he possesses the equipment and intelligence

to make good use of the new musical

language.
McGhee's solos are of solid construction

and tend to follow mathematical patterns

based on harmony rather than melody. As an
instrumentalist McGhee is Gillespie's peer . . .

witness the utter sureness of his solo on
Bebop. He seldom has off nights.

McGhee's tone is clear and compressed,

less like Dizzy's than Roy's. He plays with

great drive and with Dizzy's forcing beat.

But he is neither as original nor as impas-
sioned a musician as the master.

Fats Navarro lacks McGhee's brilliance

and Gillespie's stature. He is a quieter and
more subtle musician, a very delightful and
badly under-rated one. His tone is superb . . .

veiled and haunting, yet light and highly

personal. Navarro plays with a more relaxed

beat than Gillespie and McGhee. His phras-

ing is faultless. Much in the manner of

Lester Young, Navarro constructs long
phrases in which staccato multi-note passages

are balanced against shorter statements where
the notes are more hoarsely-intoned and dra-

matically placed.

Unfortunately Fats Navarro has been
heard little outside of New York, and his

recording performances have seldom done
him justice. A native of Key West, of mixed
Cuban-Negro-Chinese parentage, Navarro's
music presents a fascinating blend of flavors,

predominantly those of the jazz and Afro-
Cuban tradition.*

Barely twenty-one Miles Davis may be
said to belong to the new generation of

musicians. There is now a mounting body of

evidence that Davis is leading the way to or
* As this is written Fats has begun re-

hearsals for the new big band of Benny Good-
man who will feature semi-bop arrange-
ments and girl stars as Wardell Gray and
Navarro.

even founding the next school of trumpet
playing.

Nothing could be further from the

Eldridge-Gillespie school than the Miles Davis
trumpet. Miles plays a "soft" horn. He has
consistently been overlooked by critics

because he lacks the virtuosity of his con-
temporaries. Davis seldom uses the upper
register, preferring to play almost wholly
"within the staff." His tone is broad and
warm.

Davis' sound, and his sense of chord
changes and rhythm suspensions are very
close to the Charlie Parker alto style—he
has played much with Parker in the past

three years. As an idea man and influence

Miles Davis has just come into his full

powers. If his grasp of the instrument still

leaves something to be desired, he has shown
considerable improvement (Barbados, the

hymn) since his first record (Billie's

Bounce), and is certainly the trumpet player
to watch.
When one leaves the front rank of bebop

trumpet players it is impossible to find

musicians who are more than gifted or at

best promising camp followers. In passing
one lameits the untimely demise in 1947, at

the age of twenty-one, of Sonny Berman,
whom many thought a modern Beigan in the

making.
Trumpet players like Charlie Shavers, Al

Killian, Peanuts Holland, Cat Anderson,
Snookie Young, King Kolax and Pete Con-

( Con tinned on Page 21 )
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members of the "more banjos and tubas

in jazz bands chowder and marching society"

f

arise!

TRUMPET ON THE WING, by Joe
"Wingy" Manone and Paul Vandervoort, II;

Doubleday; 256 pages, plus discography ;

$2.95.

The past year has seen a slight boom in the

exploiting of the odd living habits and
speech mannerisms of jazz personalities.

We have been offered the life-stories of such

natural subjects as Eddie Condon, who has

managed to make his name a household word,
and Mezz Mezzrow, who had a sensational

tale of jazz and vice to tell—and an almost
undecipherable jargon to tell it. Now Wingy
Manone, with the collaboration of Paul
Vandervoort II, continues the trend by tell-

ing us his "racy, uninhibited story," inevitably

described by the publisher as "a rich slice of

Americana."

In a lot of ways, Wingy's story is a

"natural," too. Deprived of his right arm by
a childhood accident, Wingy had a tremen-
dous handicap to overcome. Born in- New
Orleans, his travels took him over most of

the country—and apparently, into every two-
bit bar with a bandstand from "No People,

Idaho, to Pismo Beach." He has known just

about every bigname jazzman you could think

of. Add to this the appeal of Wingy's rough
and swinging trumpet style and his mad
scat-singing, and you're sort of entitled to

expect Trumpet on the Wing to be a fas-

cinating hunk of jazz history, maybe even
"a rich slice of Americana."

So when the Manone story, like so many
great expectations in this sad world, doesn't

turn out quite as well as hoped for, it's at

least a little disappointing. The trouble may
well be that we looked for too much of a
story from Wingy, but all the blame can't

be ours. Much of it is probably Paul Vander-
voort's ; he has saturated the text with more
labored and cute jive-talk than the eye can
stomach. While there's no point in totalling

the number of times Wingy is made to

address the reader as "Man !" it probably
averages one "man" per page, which is cer-

tainly several too many. Vandervoort seems
to have missed the vital point that was so

well appreciated by Thomas Sugrue (who
wrote Eddie Condon's saga for him) :

musicians' talk may sound amusing as hell

in small oral doses, but in a whole bookful of

cold print it can make the reader's skin

crawl. Nobody expects Wingy, or any other
jazzbo, to write like Proust, but 200-odd
pages of deliberately and inconsistently dis-

torlgd grammar and obscure slang is not
exactly readable.

Also on the debit side is the vast quantity
of stale and pointless jokes, unrelated to jazz
(and likewise unrelated to humor), sprinkled
all over the place. Furthermore, a dispro-
portionate amount of space in this rambling
book is given over to Manone's activities in

the Bing Crosby smart set, and to such
things as how Wingy "just rocked the joint,

that's all" in some obscure B-movie, while
a good many of the celebrated and un-
doubtedly interesting musicians he jobbed
around with are represented by little more
than listings of their names.

But this sort of negative criticism can de-
generate into a pettiness that ignores a book's
good points, and there are more than a few
good points to be noted. Despite everything
said above, there are some highly entertain-

ing tall tales in Trumpet on the Wing, such
as the fabulous story of how the one-armed
Manone prepared a fine Italian dish with his

feet. Much more importantly, there are

—

sandwiched in between the stories about
people you never heard of and most probably
aren't interested in—a goodly amount of
rollicking anecdotes about Bix, and Louis,
and Sidney Arodin, and playing Texas tank
towns with Jack Teagarden. About riding
freights, playing at Italian weddings and
with an Indian vaudeville act, and thinking
up ways of skipping out without paying
hotel bills. Wingy has obviously had his

share of kicks, and created his share of good
music, and I'm willing to admit that anyone
even slightly more lenient than myself is

quite likely to forgive much of the corn and
the bad gags and the pointless little incidents,

and focus his attention on being knocked out
by the ups and downs of J. Wingston
Manone (!), that solid sender who is hip as

a dip and always has a reet pleat in his

sharp drapes.

And if any of my comments have annoyed
the authors, and they think I'm just a square
from Delaware, I can only borrow the words
of one of the book's incidental characters and
say in conclusion: "If I hurt your beat-out

feelings I beg your mother-robbin' pardon."

by bucklin moon

CD
It

seems that subversive elements are at

work in the land. It was bad enough to

have Muggsy make snide remarks a few
issues back, but I let it go because Muggsy
once said that Be-bop sounded to him like

four Chinamen. However, it has been brought
to my attention that some upstart in some
one of the "little" magazines devoted to

popular music (it was Downbeat-ed) has
made a nasty attack. While it is' true that he
has objectively applied this only to a Victor
album called American Banjo Album, which
on the surface has no relationship to Jazz
Bands, on closer study the implications are

very clear.

For instance he starts out by saying: "the

trouble with the banjo as an instrument is as

follows—1. It's so clumsy to get around on
that even the experienced banjois.t sounds as

though he forgot to take his gloves off when
a fast passage comes up ; 2. You can't sustain

a note except by a series of continuous

plunks ; 3. It's a lousy sounding instrument

anyway. "He ends his review by saying that

the album "was a nice try but why ruin a

perfectly good guitar player?"

Fellow members, this calls for action. I

could, of course, put this upstart in his place

by some such killing retort as "this review

was obviously written with both feet" but

what bothers me is that the cad had not even

the courage to sign his right name. He mas-
querades under the palpably false name of

"Herrick," when anyone in his right mind
knows that Herrick was actually a seven-

teenth century English poet—and in all prob-

ability a great friend of the banjo and other

early stringed instruments. One cannot help

but realize that this is but the beginning of

a plot to undermine the banjo with the

American people ! !

!

What I suggest is a huge demonstration

in Madison Square Garden, or possibly

Soldiers Field in Chicago. For the moment,
since membership seems strongest east of the

Rockies, the Coast seems out of the question

due to its geographic location. However, it

might be possible for members in that region

to stage a smaller demonstration, say in the

back room of one of the larger saloons in

Los Angeles. Remember, in strength there is

power

!

Will all four members of the society get in

touch with me at once? Today it's the banjo,

but tomorrow it may be the tuba as well ! !

!

Bucklin Moon, President.
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Veteran of

World War II, Minor Hall

I dward Ory

at the Yerba Buena Music Shop

Ory rhythm
BY ORRIN KEEPNEWS

Not so many years ago, Kid Ory was just

a jazz legend to most people, a New
Orleans tailgate trombone who'd played

on the early great Armstrong.records, drifted

out to the West Coast and retired from music
to a chicken farm in 1933. Then, eleven years
later, he was enticed back for appearances on
an Orson Welles radio broadcast, and formed
a band from among the New Orleans jazz-

men who had played with him on the pro-

gram. The rest is history—the history of

what is undoubtedly the greatest jazz band
now functioning, playing in the New Orleans
tradition as if they had never left the

Crescent City.

The Ory outfit plays, of course, in the

original tradition of unified band jazz, so that

credit for their musical excellence must be
pretty evenly distributed. But no small share

of that credit must go to three men who have
formed the base of the rhythm section for

the more than four years of the band's

existence, weathering, with Ory, personnel

changes in the other positions. All three are

New Orleans-born, veteran of other Ory
bands and of the great Chicago era. But all

have spent so many years in comparative
obscurity on the West Coast that their names
and colorful pasts are likely to be unknown to

many present-day jazz-lovers, which is a good
reason for examining the backgrounds of

Minor "Ram" Hall, drums ; Ed "Montudi"
Garland, bass ; and guitarist Bud Scott.

Saying that all three were born in New
Orleans isn't strictly accurate; Minor Hall
began life some fifty-one years ago in a small

settlement 18 miles outside that town. "Ram"
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was a part of the heyday of New Orleans

jazz ; one of his first jobs, after learning to

play with a pair of sticks "stolen" from his

drummer brother, Tubby Hall, was with a

trio that incuded young Sidney Bechet. Hall's

first full-band job was with Ory, in a band

that he recalls as "one of the best," an outfit

that played for parades, for dances, and
advertised its dances in the traditional

manner : "we used to use a wagon, drive

around with a couple of horses, a couple of

mules," with Ory sitting in back and playing

tailgate.

Minor moved on to Chicago, where he took

his first drumming lessons, in a recip-

rocal agreement with Jimmy Bertrand.

"He said if I'd teach him the rhythm I

played, he'd teach me how to read, and that

was how I first learned to read, in Chicago."

After a spell in the Army towards the close

of World War I, Hall made his first trip to

the West Coast. Joe Oliver sent for him in

1921 to play an engagement at the old

Pergola ballroom in San Francisco. Ed
Garland and Lil Hardin Armstrong were in

this band, but Minor lasted for only two
months before he had "some sort of fuss"

with Oliver and returned to Chicago. Baby
Dodds replaced him with Oliver.

There he joined a band headed by the late

Jimmy Noone, playing at a place then called

The Nest, later and better known as The
Apex. He played and recorded with this out-

fit—which included Earl Hines, Joe Poston
and Johnny St. Cyr—for six months. Then
Ory, who had been on the Coast (first at an
Oakland ballroom, later on a barnstorming
tour) when Minor made his first brief trip,

sent a call for Ram to rejoin him. This time

he was out West to stay ; he wasn't with Ory
for long, but played in and around Los
Angeles from then on. He played dancehalls

and night clubs with Papa Mutt Carey, then

worked in a small band headed by Winslow
Allen until—to everyone's surprise—the not-

so-young Mr. Hall was among the first to be
drafted. He played drums in the Army for

six months, was let out six months later as

over-age, and spent the rest of the war with
Douglas Aircraft, until Kid Ory asked Ram
to join him at the Jade in San Francisco.

And this time he has, of course, remained
with the Creole Band to date.

Ed Garland, the bass player known to his

colleagues by the odd nickname of "Montudi,"
is New Orleans born (also at about the turn

of the century) and bred. His brother taught

him to play, and Garland claims to have
started his commercial career at the age of

11. He was part of a violin-guitar-bass trio

at a private party, and at about eleven o'clock,

Ed recalls, he fell asleep on his bass. At a
slightly more advanced age, he began filling

in for other bassists around town. This gave
him the distinction of appearing with most of

the legendary bands of the era ; the Im-
perial, Eagle, Superior, Robechaux's band.

When these outfits played parades, Garland
played mellophone, and sometimes bass drum.
Much later, when basses went out of style on
the West Coast for a while about ten years

ago, B-flat tuba was added to the playing list

of the versatile Montudi.
To clear up this. "Montudi" business before

going any further : Garland explains it this

way. "They tell me 'the Montudi' means the

Duke, the duke of some place, I don't know.
The way I got that name—we were playing

in a cafe and there was a fellow came in by
the name of Montudi, a very nice old man,
and he used to give us lots of tips and we
played different requests for him. So we
began calling each man in the band 'Montudi.'

Everybody else would laugh it off, but when
they'd call me Montudi I'd get angry about

it and want to fight the whole group. So they

juct continued calling me Montudi, Montudi,
until I began to answer to it. . .

."

He left New Orleans in 1914, taking a

band to Chicago to replace Freddie Keppard's
outfit on the Orpheum vaudeville circuit,

playing behind a girl named Mabel Lee Lane
who, as Ed recalls, had learned something
known as "the clock dance." Ed stayed in

Chicago for eight years—and the first new
addition to his band was a girl piano player,

whom he heard first as a salesgirl demon-
strating sheet music in a store at State and
34th Street. He asked if he could "use her

for the night," thus giving the classically-

trained Lil Hardin her first jazz-band job.

As
Garland tells it, he was also responsible

for Joe Oliver's coming to Chicago, and
for the start of King Oliver's New

Orleans Jazz Band. "Yes, I'm the one who
sent for Oliver to come to Chicago. I sent

for Joe to organize a band to play at the

Royal Gardens, when it first opened up. Then
Honore Dutrey came through Chicago; he

was in the Navy, but told us his time there

was going to be short, so we told him to come
on back to Chicago anytime he got out of the

Navy. And Johnny Dodds came to Chicago
with a show and he was playing at the Mono-
gram, and so we got Johnny Dodds for it,

too. And finally, when we got all the group
together, we went on together as King
Oliver's New Orleans Jazz Band."
That band played at the Royal Garden, the

Dreamland, the Pekin, and then came out to

Frisco, to play at the Pergola in 1920—the

engagement for which Ram Hall briefly

joined them. The band was in San Francisco

for almost a year; during that time Baby
Dodds joined them, Lil Hardin left and was
replaced by Bertha Gonsoulin. Finally they

came down to Los Angeles to play a short

engagement with Jelly-Roll Morton. Then
Oliver decided to go on to New York, but

Montudi had made up his mind that he
"wasn't going any further." With the breakup
of the Oliver band, Garland joined Baby
Dodds, and some others who wanted more of

the California climate, in becoming part of

the Kid Ory band. Garland remained with

Ory until the Kid retired to his chicken farm
in 1933. Then he formed his own group,

playing in the Los Angeles area until he met
Ory again at the memorable Orson Welles
broadcast. "Ory was playing again and it

seemed like it got good to him again, so we
sat down one day and had a little talk. The
boy who really wanted to get a band together

again was Jimmie Noone, and we all figured

to make Ory manager of the band. But
Jimmie died, and we had to go on without
him."
Third of the New Orleans rhythm men in

the Ory band is guitarist Bud Scott, whose
career has certainly ranged farther afield than

that of most jazzmen. Starting in the tradi-

tional pattern, he learned guitar at an early

age, studied singing in school, and first played
with Joseph Robechaux's band. But when he
left New Orleans in 1914, and travelled as

far as New York with a musical comedy out-

fit, Scott's voice was good enough to gain
him membership in the "Clef," an organiza-
tion that included Marian Anderson, Paul
Robeson, and Roland Hayes, and was the first

Negro group to make concert appearances at

Carnegie Hall.

He moved on to Chicago in 1923, joining

Joe Oliver, and immediately running to the

other extreme. Bud was the one who
shouted : "Oh, play that thing" on Oliver's

"Dippermouth"—certainly a far cry from the

Clef. On a short trip to California in 1923 he
played briefly with the Ory band, then re-

(Continued on Page 2l)

One of Ory's

Oldest Associates, Ed Garland
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YERBA^UENA

5721 GROVE STREET

OAKLAND 9 CALIF.

WEST COAST JAZZ

SAN FRANCISCO BAY AREA
LU WAITERS YERBA BUENA
JAZZ BAND $1.05

WeC 118 Weary Blues/Pastime Rag No. 5

WeC 119 Sunset Cafe Stomp/Ory's Creole Trom-
bone

WeC 120 Ain't Gonna Give Nobody None of My
Jelly Roll/Triangle Jazz Blues

TURK MURPHY'S BAY CITY
STOMPERS $1.05

Turk Murphy, Trombone; Bob Scobey, Trumpet;
Bob Helm. Clarinet; Burt Bales, Piano; Harry
Mordecai, Banjo

JM 31 Kansas City Man Blues
Shake That Thing

JM 32 Brother Lowdown
Yellow Dog Blues

BOB SCOBEY'S ALEXANDER'S
JAZZ BAND 79c

Tri 242 Weary Blues/Sister Kate

Tri 243 Melaneholy/I Ain't Gonna Give Nobody
None of My Jelly Roll

PORTLAND. OREGON
CASTLE JAZZ BAND $1.05
HF 6/7 Ory's Creole Trombone

Georgia Camp Meeting

HOLLYWOOD
PETE DAILY AND HIS
CHICASOANS $1.05

J 12 Livery Stable Blues
Wolverine Blues

J 14 Bluin' the Blues
5:30 A. M. Blues

JAZZ FROM OTHER AREAS

SIDNEY BECHET, COLUMBIA
ALBUM C-173 $3.90

Containing

Sidney Bechet Quartet
Laura/Just One of Those Things
Love For Sale/Shake 'Em Up

Sidney Bechet with Bob Wilber's Wildcats

Kansas City Man Blues/Polka Dot Stomp
I Had It, But It's All Gone Now/Spreadin' Joy

BOB WILBER'S WILDCATS ALBUM
RAMPART ALBUM A-I0I $3.93
When You Wore a Tulip, Camp Meeting Blues
Trouble in Mind, Oh Daddy, Frog-i-More Once
in a While.

$3.93

$3.93

NEW CIRCLE RELEASES
THIS IS JAZZ VOL. 3

ALBUM S-15

Climbin' and Screamin' Album S-16

SOLO ART REISSUES, VOL. I

Baby Dodds
Drum Improvisation No. 2/ Buddy Bolden Blues

(Dodds Trio) Circle J1039 $1.05

Send for our complete list of available jazz
records. 5c per record freight allowance on orders
ol $5 or more. Shipments sent Railway Express
unless otherwise specified.

We are wholesale distributors of Castle, Circle,
Exner, Jazz Record, Pacific, Rampart, Reissue
and Session. Catalog upon request.

meet the collector:

dave dexter, jr,

by jack lewerke

(The first of a series on well-known record

collectors)

.

One of the best-known young men in

Southern California music circles is Dave
Dexter, Jr. When approached for this

series, Dave remarked that he wasn't "a real

collector." Most of his records, he said, were
"still back east." After seeing his local as-

sortment of perhaps seven or eight thousand

records, I asked him what he thought "a real

collector" was. His answer : "For one thing,

I never trade records. If I find someone who
likes a record of mine better than I, he gets

it as a gift. And I never collect for the label.

Many of my discs are dubs."

That Dave means what he says was proven

to me before I left his home after an evening

of playing and discussing recorded music. I

left with an armload of platters which he

insisted I take along merely because I ex-

pressed a desire to own them. (Don't worry,

Dave, I won't tell the vultures where you

live!)

Those who are acquainted with Dexter
through his writings as a former editor of

"Down Beat," later as publisher of his own
magazine' "Note," and more recently as

squire of the "Capitol News," or who have

listened to his Tuesday night KFWB radio

show, know him to be partial to Kansas City

jazz. This of course is natural, since he grew
up in the environment of Julia Lee, Count
Basie, Andy Kirk ct al. His liking for Julia

Lee goes back to the days when she played

and sang in the old George E. Lee Orchestra,

which recorded in K.C. for Brunswick.

Dave hauled out Brunswick 4761—Won't
You Come Over to My House/He's Tall,

Dark and Handsome. Several years ago
when Dexter was supervising the Capitol

"History of Jazz" series, he asked Julia to

cut House, which she did. The side was not

a hit, but more recently when Dave was re-

sponsible for the Nellie Lutcher version,

altered slightly to read, Hurry on Down to

My House, it was a sensation, as is well

known.

Dexter's "collection," even though he in-

sists it is not one, includes all the Capitols

which he was instrumental in having re-

corded. In addition to the Lutchers and Lees,

there a>re the St. Paul's Baptist Church
Choir, Joe Alexander, Jesse Price and others.

Dave also has a fancy for the dance bands

of the thirties : Noble, Arnheim, Kemp, etc.

In other styles, he is fond of Billie Holiday
and Pete Daily. Small group jazz is well

represented in a complete assortment of ten-

and twelve-inch Keynote discs. He believes

this to be one of the best all-round jazz
labels.

His rarest items, however, are to be

found on transcriptions. He is one of those

fortunate owners of a number of 16-inch

Ellingtons, as well as the Kenton transcrip-

tions which were cut during what he con-

siders to be Stan's "sane" period (circa

1942). This was the exciting new band that

first attracted attention at the Rendezvous
Ballroom in Balboa.

Any article on collectors should include a

word about filing systems. Dexter's might be

called the "Good God! It was here a minute

ago" system. He claims to know where every

record is located, but always seems to have
difficulty finding it too quickly. Oh well, we
must remember he isn't a "real" collector. . . .

Dexter is a rarity in critics. He doesn't

knock other critics nor musicians. He believes

music to be a matter of opinion; if the in-

dividual enjoys what he listens to, that's the

important thing.

A year or so ago Dave's book, "Jazz

Cavalcade," was published. If you want to

learn more about the taste and opinions of

Dave Dexter, Jr., we suggest you read it.

Whether or not you agree with all the ideas

expressed, you'll find it well worth your time.



15

good and rare

w
ith the cessation of hostilities, Germany
is slowly returning to such pre-war
pleasures as wiener schnitzels and beer

gardens, dancing and Music. And as the

Sauerkraut Serehaders warm up with their

version of / Wish I Could Eat Sausage Like
My Sister Skates, backed by It's A Treat To
Beat Your Feet On The Blue Danube Mud,
jazz once more comes into its own.

From 1939 to 1945 jazz issues were pro-

hibited in this country and so we must reach

well into the past to find material of interest

to collectors. Jazz records were issued mainly

by two firms, The German Brunswick
G. »i. b. H., which was connected with the

Gramophon G. m. b. H. (known by the

English label His Master's Voice) ; and the

El-ectrola B. m. b. H. The first label issued

jazz in droves, items by such outfits as Chic

W ebb, Louis Armstrong, Count Basie, Bob
Crosby, Hot Club Quintet, Benny Carter, and
other small combinations. At the same time

they pressed popular commercial records by

Jimmy Dorsey, Andrews Sisters, Mills

Brothers, etc.

The Electrola label was more frugal and
issued only some single items by Duke
Ellington, Tommy Dorsey, Benny Goodman
and Artie Shaw.

Currently Amiga and Imperial labels of
Germany are active in jazz recording.

The only information we can obtain con-
cerning Russian recordings comes from a
German correspondent who writes : "I doubt
very much if you'll really find one human
being in Russia engaged in the field of jazz

music." According to this correspondent, "If

there were interested parties they would not

be able to appear in public as any activity

aiming at a popularization of jazz music has
been prohibited by the Soviet."

Dutch Decca, under pressure from collec-

tors, is once again coming to life by issuing

some local Holland jazz. Newest combo,
features clary, trumpet, trombone, drums,
piano and bass and has just made Apex
Blues/Strange Peach for early release to

Netherlands collectors.

In Switzerland, an outstanding amateur
unit, the New Orleans Stompers, will shortly

record on Swiss label. This outfit has won
awards at various international competitions
with their Dixieland efforts.

Although there are such Danish labels as

Tono, Odeon, HMV, Parlofon, Brunswick
(Siemens) , the discouraging word is that no
jazz is being recorded in Denmark. However,
Scandinavian collectors want the U. S. to

from here

and there

by cecile and joe madison

take note that when Sven Asmussen joins the

Goodman Sextet this fall, added to Ake
(Stan) Hasselgard already in, you can
expect some real Szvedish Pastry.

On their label, AFCDJ, The Association
of French Jazz Collectors has just reissued
some very choice sides, available by sub-
scription only

:

No. 1. Ellington Lil Farina/Animal
Crackers.

No. 2. Ma Rainey Counting the Blues/
Jelly Bean Blues.

No. 3. King Oliver Chimes Blues/Snake
Rag.

No. 4. Lovie Austin Peepin' Blues/In
The Alley Blues.

In Australia two new labels are scheduled
to make their appearance, Elmar and Zenith.
These will feature Australian jazz by Sidney
musicians.

Memphis No. 4 has now been released,

with the Southern Jazz Group at their best

doing Dr. Jazz/When The Saints Go March-
ing In. Another new issue is Frank Johnson's
Dixielanders, Bienville Blues/Leonard's
Shuffle on Ampersand 16.

We have urgent need for contacts in India,

and Mexico. If anyone knows a collector in

any of these countries we would appreciate
the address.

equipment

Old School

Modest

Home Craft

Custom Built

Hi-Fidelity

next month: "TECHNICAL EXPERTS"
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records
noted

The All Star Stompers

Shim-me-she-wabble

Swinging Down the Lane

Avalon

St. Louis Blues

I Never Knew I Could Love Anybody

Can't We Be Friends

For this third album from the This Is Jazz
show Rudi Blesh has chosen to give us six

more sides by the All Star Stompers, which
is all right by me for I still have a certain

nostalgia for those Saturday afternoons at

two thirty. In fact Bob Aurthur's program
notes recalled it so vividly that after I read
them and stacked the records on the old

Magnavox I could almost see (and hear)
Colonel Blesh's shirt of many colors, which
was often seven degrees hotter than the

music, and his chin whiskers quivering in

time to Baby Dodds' wood blocks. Actually,

with no disrespect to these records, I think

that M. Aurthur's prose is the better per-

formance.

By this time all of the pundits have argued
out the last nuances of the band that, save
for small changes in personnel, was on the

show from the opening to the closing session.

With much of what has been said I agree.

No, the band did not play traditional New
Orleans style, but to those who said that it

played Dixieland I can only add, thankfully,

that this was even further off the mark.
There were others who claimed that with
Wild Bill in the band it sounded pure
Chicago, yet even on it's one or two off days
it never could be mistaken for the barefoot
boy' in the French, Shriner & Urner shoes,

in whose saloon Mr. Davison holds forth

nightly. Let's leave it at that—this was a
band neither for the traditionalists nor the

extremists.

Yet I don't think that calling it a hybrid is

the answer either, or at least the whole
answer. I think the band was striving

towards something, namely an attempt to

bring jazz up to the present without getting

off onto any of the tangents so many other
groups have taken. It held to the past but
never so rigidly as to be tagged as sounding
almost like so-and-so did in 1922 and though
it did some things which made a few of us,

myself included, chew our fingernails, it was
an attempt to assimilate them into a bigger
wholeness. I'm not at all sure they were
wholly successful always, or even half of
the time for that matter, but when it hap-
pened something pretty damned good was
usually the result.

In this album there seems to me less of this

than there was in the first one, though all of

the records are good. However, the surprise

to me in the whole batch was Can't We Be
Friends, which I put on the turntable ex-
pecting pretty much a Wild Bill "showcase"
treatment. Instead what came out was the
kind of thing that seems to me the proof of
the pudding, a wonderfully satisfying record
and one that shows clearly what can be done
with even the most banal pop tune every now
and then.

As I have said all the numbers in this

album are uniformly good. Some of the other
pop tunes here don't get into me the way that

the one I just mentioned did, and there are
really only three jazz standby's and one of
these, Avalon, less so than the others. I have
heard numbers on the broadcasts that I

thought were better than some of these but
the selection here is certainly catholic. And
although not inspired, these records won't

just sit around on your shelves. I think you'll

play the hell out them.

I said in introducing the first album that

I doubted that these records would ever be

thought of in the same terms of greatness as

the early Jelly's, the best of the Louis Hot
Fives, The Dodds' or the Oliver's. Having a

little time behind me and a lot more playings

I'm even more sure of that than ever. Yet
it seems to me that the chances are that they

may be pioneering in somewhat the same
manner ; for to me they point the only pos-

sible way out of our present dilemma.
Whether or not we make it, your guess is

as good as mine. (Circle S-15, $3.93) (B. M.)

Turk Murphy's Bay City Stompers

Kansas City Man Blues

Shake That Thing

Brother Lowdown

Yellow Dog Blues

This" gang draws largely from the Lu
Watters band, with Burton Bales on piano,

Mordecai on banjo, and Scobey, Murphy, and
Helm on the front line. Their quality is

—

not too surprisingly—pretty much that of the

Watters band, without as much brassiness

and volume. Sounds pretty good, too.

The standout side of the lot is Murphy's
original, Brother Lowdown. The Watters
gang has always shown a striking ability to

come through with fine originals in the

traditional vein—something no other jazz

band of the last twenty-five years has done
nearly so well. Right there is one of the

secrets of the Watters band for my dough
;

the boys have been criticized for playing too
loud, too straight, and God knows what-all,

but they played stuff that nobody else had
the musicianship and guts to tackle, including

original material. Yes, I've heard it said
many times that Bunk Johnson would com-
plain bitterly that he had to play the same
old numbers over and over again because the
guys in his band couldn't learn new ones, but
I strongly doubt if any band in the jazz
field ever could have produced as many con-
sistently excellent originals as the Watters
crew has done.

turk murphy

Turk Murphy, beyond doubt, is the most
important sideman Lou has had, not only for
his fine writing but also for his gutty trom-
bone playing, which set the tone of the band
more surely than anyone else's individual
sound. On his own here, Turk has produced
a record date that stands up well alongside
all his previous work, and gives his fans a
fine chance to hear him with a smaller group
than has heretofore been possible.

The only distressing note is Harry
Mordecai's banjo alongside Burt Bales on
Shake That Thing and especially Brother
Lowdown, in which I must say he's either

out of tune, playing wrong chords, or plunk-
ing some "gone" inversions. Can someone
set me straight?—I just don't get it. But
everything else is in the proper groove. Bob
Helm's clarinet was never better, and Burt
Bales sounds better than ever. I think these

are Burt's first commercial records, although
he's been heard a good deal around town and
on air-shot discs of the wartime Watters
band and Bunk Johnson's San Francisco
band. I seem to remember him playing a lot

like Fats Waller in his living room, but
here he's got more of Buster Wilson's
equally two-fisted style.

Hearing these records makes me realize

that Bob Scobey's horn has been playing lead

on more Watters record than I realized. He's
even better here than on his trilon sides. As
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for Turk, he has anear-perfect style for this

kind of music, and a tone that can't be beat.

He trots out the five-gallon can, too, for

some Ike Rodgers stuff. Get with this set.

(Jazz Man 31, 32).

Mutt Carey's New Yorkers

Indiana

Ostrich Walk

The first group of Careys that came out
on Century consisted of three highly em-
bdrrassed rags and a happy standard that

everybody knew. The impression that the

Carey band would do much better on more
of the latter is borne out here. Mutt's unex-
pected passing is especially unfortunate in

that he finally produced records under his

own name at the age of 56—and they are to

be his last. And they are certainly fine ex-
amples of his playing, particularly Indiana.

This is an extraordinarily fine side ; I'd

say the best yet on the Century label. Carey
picks up the first chorus in driving fashion,

sounding very much like Wild Bill Davison,
but with greater force, if you can imagine
that. It would be no exaggeration to say that

this is the best horn imaginable for the New
York style that has grown up in Manhattan
during the last decade. It is perfect, that's

all.

Mutt adds a solo with mute later on, and
in the last chorus socks out the lead again,

oi>en. In between, Ed Hall is fine, Danny
Barker lays down some grade-A rhythm
along with Baby Dodds, and the whole spirit

of the performance is downright ideal.

Ostrich Walk is a weak sister by compari-
son ;

nothing happens that isn'i done better
on Indiana. At that, it's still a pretty fair

performance. (Century 4013).

Punch Miller

Down by the Riverside

Panama

Back when I used to listen to the radio
every time the Casa Loma orchestra was on
the air, I used to get a great kick out of the
confusion of the engineers during things like

clarinet solos and Kenny Sargent vocals.

Main's the time the solo mike would be
closed and you'd hear Sargent singing way
off somewhere and the background of the
band booming up through your speaker.
That's the way it is for quite a while in
Down By the Riverside, and you know what?
I like it.

Punch, holding back too much, lets Ed
Hall and Ralph Sutton have the spotlight in

the first chorus of this slow version of Bunk
Johnson's theme, and the result is very nice
indeed. One of the best things about this

date, incidentally, is that there are only two
other men on it—Jimmy Crawford on drums
and Ernest Hill on bass. The studio Century
recorded Punch in seems to have been much
too small for a larger group ; the first Punch
Miller releases sound much poorer tech-
nically than this one. Sutton, cutting through
all the way (I would say that two mikes
have been used, one for Sutton and Hill,

another for the horns, and let Crawford fall

where he may), gives the record a distinctive

flavor and helps make_it rhythmically inter-

esting with such pleasant moments as the

transition into the last sixteen bars.

Panama is faster, more hectic, and some-
what less distinguished. As with the Mutt
Carey release, one side says all there is to be
said on the record, and thus Panama is just

another side. (Century 4014).

Dick Wellstood

Raggedy Anne

George Zack

Oh Baby, Look Out!

This is the first solo record of Wellstood'S'

piano work. While not typical, it shows off

his fast, clean adaptations of the Harlem
piano school. There's a lot of Johnson and
Waller in this record, and a snatch of Maple
Leaf Rag, but also a lot of Wellstood. He
has the attack and technique to stand up to

a man of the stature of Jimmy Johnson

;

maybe there isn't as much Origirfality as

you'd like, but it would be unfair to say that

this is just a copy. Chalk up* 'an excellent

performance for Wellstood, and it's good to

know that the promise of this year-and-a-

half old recording has been fulfilled. Wells-
tood has absorbed the Harlem school well,

and this record alone is sufficient proof.

Another derivative pianist, but of an older

period, is George Zack, whose Oh Baby,
Look Out is one of his best efforts on wax.
Once again, there's not much that's original

here, but it's nicely put together. Zack's

tasteful first chorus is followed by a good
blues vocal and then out with a little of Tin
Roof Blues and a couple of familiar turns

of the blues. The heavy rolling followed by
the sharply percussive flights of the right

hand are all here, and sound as good as

George ever played them. There are only

four choruses in all on this side, but they're

all you need. (Century 4002).

Lord Nelson and His Boppers

Stardust

Ratio and Proportion

Sonny Stitt's penetrating tone is the first

thing that hits you on this record, which
sounds as if it were made in a marble hall,

and Milt Jackson's vibes are the second.
Stitt gets an uncanny sound out of an alto,

tremendously sharp and metallic, and he has
good ideas to express with it. I can think of
easier jobs than rendering Stardust, accom-
panied by vibes, drums, piano, and a silent
trumpet, but Sonny acquits himself with
sparkle and grace.

Milt Jackson supplies the audible part of
the backing, occasional shimmering chords
being all that was necessary.
The reverse brings to light a trumpeter, a

pianist and a drummer, Willy Wells, Will
Davis, and Dave Heard respectively ; none of
the three is familiar to me, except that Heard
is the celebrated J. C.'s brother. Wells plays
an odd solo, beginning with part of Million
Dollar Baby, for no very valid reason, and
Davis sounds like a pretty capable piano man.
Stitt has an invigorating 24 bars, in that
ringing, confident style of his, sounding as if

he could cut through the Goldman band, and
Jackson taps around with intelligent neatness;
Heard doesn't play loudly, he's more in the
tradition of his brother, bouncy and slick.

The bass is by Jimmy Glover, but he is not
well recorded. I forgot to mention that the
tune itself (at bottom a 12 bar blues) is

annoying, to me anyway, but there is enough
of interest to nullify that. (King 4235)
(p -

B -) (Continued on Page 22)
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concert notes:

by ednard hill

Only
by extension of the mirror function

which is criticism's first fundament may
one take into account such circumstances

outside of a given actual performance in

preparing a report of the event and its

results. The reviewer may be considered

entirely true to his trust who confines him-

self to an account of what took place just as

it happened. Having done so, he is entitled

to .call it a day. Strings may depart from

their proper tension in vile weather; sound-

ing boards will perchance warp or hammer
felts be affected under extremes in tempera-

ture—or pranksters drop niblets of glue

between the pages of a score. Consternation

follows any such untoward circumstances or

misdemeanors and it is beyond the critic's

field of concern. But there comes a time

when the rules safely, honestly and for

simple hospitality's sake may be thrown over-

board. The critic, a man among men, can

manage to take advantage of his opportuni-

ties to behave in a gentlemanly manner.

(These opportunities present themselves in

almost every one of his working days.)

Certainly he must be a carping wretch who
would fail to take into consideration the

heart-moving situation which caused a

shadow to be thrown upon the career of

Askel Schiotz. New York's Town Hall was

occupied to its full legal capacity on the

evening of October 20th to herald the

Danish tenor's initial American appearance

and the artist was cordially received through-

out the execution of a program as taxing as

that likely to be undertaken by any singer at

the top of his form. Mr. Schiotz's reputation

had preceded him by several seasons via a

number of splendid recordings, by compari-

son with which his recital must be reckoned

a harrowing disappointment.

But wait ! Since the best of those records

were made the singer had undergone the

ordeal of brain surgery to assuage injuries

incurred as a soldier of his King. While his

memory is quite unimpaired, he has been

afflicted with a marked diminution of tech-

nical prowess. The voice, as presently pro-

duced, is but a pallid echo of its former self;

the co-ordination is there but the sense of

climax, although it may be called, will not

answer. There is little inkling of the true

range in size and texture, almost no definite

revelation of coloristic varieties. The organ

is, forsooth, etherized. Yet, this gallant

gentleman seems determined to carry on with

his career and his wish to do so will ever

find a companion heart in this reviewer's

prayers for his eventual full recovery.

Oratorio arias by Handel and Haydn
comprised the opening recital group and were

followed by a complete edition of Schumann's

great "Dichterliebe" cycle, to which was
added that composer's "Die Lotusblume."

Four Brahms songs and a group by Danish

composers brought the program to a close.

Among the three encores, Mr. Schiotz gave

a particularly winsome rendition of a dear

old friend, "My Lovely Celia."

Make no mistake, the intelligence and re-

finement of an artist of the first rank were

in fulsome evidence at all times. It is the

full flower of the emission that needs to be

recaptured. Askel Schiotz appears to be about

forty years of age. Granted that his mis-

fortune can be entirely repaired, he should be

able to grace the platform with his winning

presence for a' goodly number of seasons to

come.

all you

CATS
in the
los angelea
area. . .

.

you 're

invited to

marie & gene deitch's
regular friday night
record sessions: cr 1-8240

CMS 621

Muggsy Spanier and His Ragtimers
DARKTOWN STRUTTERS BALL SOBBIN' BLUES

Muggsy Spanier, Trumpet; Pee Wee Russell, Clarinet; Lou
McGarity, Trombone; Gene Schroeder, Piano; Eddie Condon,
Guitar; Bob Haggart, Bass; Joe Grauso, Drums.

CMS 622

Bobby Hackett & His Orchestra
NEW ORLEANS SKELETON JANGLE

Bobby Hackett, Trumpet; Pee Wee Russell, Clarinet; Ernie

Caceres, Baritone Sax; Lou McGarity, Trombone; Eddie
Condon, Guitar; Jess Stacy, Piano; Bob Casey, Bass; George
Wettling, Drums.

CMS 623

Wild Bill Davison and His Commodores
JAZZ ME BLUES SQUEEZE ME

Wild Bill Davison, Trumpet; Pee Wee Russell, Clarinet; Lou
McGarity, Trombone; Dick Carey, Piano; Eddie Condon,
Guitar; Bob Casey, Bass; Danny Alvin, Drums.

List Price $1.00 Pius Tax

COMMODORE MUSIC SHOP
134 EAST 42nd STREET NEW YORK CITY
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I

There are comparatively few men and

women who still live to tell of their

ecstasies of aesthetic sensation in the

presence of Jean l)e Reszke, and their recol-

lections are dulled by the passing of almost

five decades. Idolatry alone remains untar-

nished. They will tell you (or you may read)

of De Reszke's superb character delineation,

of the ineffably lovely chiaroscuro of tone

wrought in his throat and of the sublime

dignity of the artist whose perfection in

every last aural and visual facet of executive

technique was of a grace supernal. The narra-

tive, with its key dates, the listing of his

roles, and a few far-removed glimpses into

his personal nature is all that remains, and

the chronicle is as dry as his bones.

The career of Jean De Reszke is finished

;

there is no living testimony to perpetuate his

creative contribution to a world that was, for

a time, blest with his presence. There is no

encomium to do him justice. He was truly

great and he is truly dead, for this Master-

singer chose to suppress publication of the

two examples of his work which he recorded

and which might have immortalized him long

after he had ceased to be a memory and

had become only a name. Of the waxes
engraved without his knowledge during

actual performances at the Metropolitan in

1901 (his last season in America), the less

said, the less curiosity aroused—and un-

fulfilled, for these are blurred, primitive frag-

ments which tantalize but do not reveal to

any appreciable degree.

IT

Enrico Caruso was born in Naples in 1873

and died there in 1921, and although a gen-

eration has come to maturity since his pass-

ing, his voice and more than a little of his

personality are as alive today as when be

was at the height of his phenomenal renown
as First Tenor of the World.

Of all the millions of words written and
published upon the subject of Caruso during

and after his lifetime, not more than a
thimbleful are to be relied upon, and the

acres of type set by his publicists, effer-

vescent idolators—and slanderers—make a

sorry collection of source material for the

much-needed definite biography. His own
delightfully adept caricatures of himself and
of his contemporaries, published in La Follia,

tell more of the man's lovable nature than

all of the anecdotes. To listen to one properly
chosen record of his voice is to learn more
about his artistic being than can be gained
through reading all of the critics' reviews in

the musty files. Distortion is rife in the

prints but the recordings, although made
iong before the phonograph had emerged

by rdnard hill

perpetual portrait

from its infancy, tell the story with a fidelity

which holds for today and tomorrow all that

cannot be conveyed to any but the aural

sensibilities.

Those who wish to know which thirty-six

operatic roles Caruso emplo3ed during his

tenure at the Metropolitan will have no
tribulation in the quest and the dates of his

performances are likewise readily accessible.

For so-called "human-interest" stories there

are the blurb-sheets put out by the old Victor
Talking Machine C Oinpany to herald its

latest record releases, with their plenitude of

spot-news photos ;—Caruso entering the opera
house, Caruso on shipboard bound for La
Scala, Caruso playing tennis, Caruso clean-

shaven, Caruso with his newest mustaches,

three-quarter profile, full-length and
(actually!) Caruso with his back to the

camera . . . and . . . ad nauseam.

But the reverence with which Caruso's
name still is spoken owes itself not to

the lists nor to the pictures nor to the

nonsensical tales nor to any of the thousand
material swatches surviving. His corporeal

investment skillfully preserved and until

recent years on public view attracted only

those morbid swine to whom that for which
he lived is a blank.

It is the voice of a Mastersinger which
endures in perpetuity to recreate for us, at

our will, some of the fruits of his task upon
the earth.

Caruso and the science of sound perpetua-

tion emerged from prepubescence at almost
the same time, with results which scarcely

could have been happier had the artist and
the inventor been brothers of approximately
the same ideals and sympathies. It was in

1897 that Caruso's star cleared the horizon.

Shortly afterward one of the "mushroom"
companies of the recording industry's begin-
ning years engaged him to make a few
cylinders. These, the earliest surviving ex-
amples of Caruso's singing, reveal an open
and quite naturally Italianate method, a
lyric texture not boyish nor to any degree
uncertain—yet lacking in those qualities of
darkling splendor characteristic of his zenith

years. They conclusively give the lie to the

persistently reprinted misinformation that

Caruso, like his predecessor, De Reszke, had
begun his career as a baritone.

Within the next few seasons other com-
panies made other records and these, played
in chronological order with the earlier and
later recreations, enable us to trace the vocal
developments as well as the always increas-
ing authority and stylistic impact. However,
none of the pre-American cylinders or discs

are of much value to the student of bel canto
for re-recording apparatus is incapable of
contending with their vagaries of pitch,

volume and clarity. The faults are, of course,
the faults of the original, crude recording
machines and should in no wise be construed
as being attributable to artistic shortcomings.

Our fully rewarded interest in Caruso's
recordings begins with the series done at
Milan in 1002-3 when the tenor's endeavors
first bloomed to full advantage and brought
understanding recognition by himself and by
the impresarii of his true rtotential worth to

the world of music. Some of these matrices
were brought to the United States for
release as part of the now scarce "5000
Series"—the first (after the short-lived 2000
series) red-seal records issued by Victor.

They preceded the tenor to America by
several months, his debut here taking place
in late November, 1903. Indeed, it was a
/ 'esti la giubba of the 1902 group which
brought about Caruso's first Metropolitan
contract. The late Montrose J. Moses relates

that this disc was played to Heinrich Conried,
the Metropolitan's then manager, and that
Conried forthwith opened cable negotiations
with the tenor's agents. The ultimate results

of those enquiries admit of no extended com-
ment here and now. Nor need we dwell at

any length upon the peregrinations and
vicissitudes attendant upon the pattern of
existence which thenceforth was to be Enrico
Caruso's life on and off the lyric stage. Let
us concern ourselves more properly with the
Caruso who lives forever, enshrined within
the record grooves.

IV

In
February, 1904, about ten weeks after

his New York debut, Caruso was taken to

Room 826 in Carnegie Hall t^ere to

transcribe the first ten in a soon-to-be lengthy
catalog of songs and arias. He was paid off

in cash, there being no contract in existence.

Rut the advisability of having Caruso's
signature on a recording contract very soon
became apparent and the formality was duly
realized. That contract was in force until

1913 when it was renewed (with revisions)

for an additional twenty-five years' duration,
thus outliving the tenor by seventeen years
and under the terms of which royalties to his

estate continued to be forthcoming. (Whether
or not Mrs. Caruso continues to receive
royalty payments, I have not inquired.)

Not all nor nearly all of Caruso's singing
on records which remains accessible is repre-
sentative of his best work nor of music's best

estate, and some of the recordings of which
copies are readily procurable were better
placed aside to make way for loftier flights

of song which repose within the vaults at

Camden. Examples of Caruso's singing at all

phases of his career reveal stirring things as
well as things less than deservant of un-

(Continned on Page 20)
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perpetual portrait
(Continued from Page 19)

stinted praise. It is for the critically quali-

fied to listen and adjudge the inescapable

qualities and inequalities abundantly available

in imperishable presence. No excessive

laying-on of portamento in the later years

eludes recognition;—no carrying through of

limpid cantilena in the lyric decade is lost.

Those who have had word of his supreme
conception of the romanza, "Cielo e mar"
will do well to seek the 1905 version, with
piano, rather than the one made after the

brio had been supplanted by the spreading
of the focus resultant from too -many ad-

ventures with Rhadames and Canio and
Samson and Jean de Leyden. There is an
Una furtiva lagrima available today which
is in no wise comparable to the two-part
version done in 1904 and withdrawn from
circulation a generation ago, the hearing of
which invites destruction of the later matrix.

To be sure, certain of the items made
during the latter half of Caruso's career
merit the highest praise. Crucifixus from
Rossini's Stabat Mater (his very last address
to the recording horn) is a lesson in classical

singing. So with Lully's Bois Epais sung at

the same session. And there are others.

V
It is to his records that Caruso owed not

only a substantial portion of his income but
also a fame which, until the advent of radio,

was known by actual living example to more
people than that enjoyed by any other in-

dividual since the world's first musical tone
was uttered.

It is to Caruso, through these records, that

we owe much of our understanding and
appreciation of the heights to which vocal
art can rise and, God willing, will rise again.

He has bequeathed to a fortunate posterity

his Testament of Beauty and it will continue
to recreate itself for the benefit of human-
kind so long as there are those who will

listen and receive its message.

CAT-I-CATURES
Trade Mark

by

BOPPY CEED

Your favorite Jazzmen caricatur-

ized in 5" x 7" suede paper pic-

tures ready for framing!

Diz, Louis, Goodman, King Cole,

Ellington, Harry James, now avail-

able.

$1.00 ea.

($1.25 outside U. S. A.)

$5.00 set of 6

($6.00 outside U. S. A.)

Send to

—

BOPPY CEED
2660 So. Franklin

DENVER 10, COLORADO

A decent respect for the great man's
memory requires that his future auditors be
exposed only to that work of his which is a
just representation of the best he had to
give. It therefore behooves a seasoned com-
plement of judges to act, by painstaking
process of elimination, for the permanent
removal of such items as might be entered
as damning evidence against his reputation,
and to ensure the preservation and the propa-
gation of some of his glorious moments in
our midst.

RECORD COLLECTORS

Now Available!
THE

BENNY GOODMAN RECORD GUIDE
The Book All Benny Goodman Fans Have

Waited For

• Every Record issued since 1928 to 1948

• Separate Sections for all the Small
Groups

• All Records listed Chronologically

• Original Labels and Issue Numbers
• Complete Matrix Numbers all Sides

• Foreign Label Issues and Numbers
• Complete Alphabetical Index of all

Sides with Type Group Recorded

—

Label—Issue Number—Reverse Side

• Index of all Albums Issued Featuring
Goodman

• Section Listing Classical Records by
Goodman

• All records and titles easily found
• Handsomely printed in convenient

pocket size

Space allowed for new records Issued

truly A MUST For All Goodman Collectors

BE SURE TO SEND NOW FOR YOUR COPY

PRICE POSTPAID ONLY $2.00. SORRY
NO COS). ORDERS. SEND YOUR
CHECK OR MONEY ORDER NOW
AND IT WILL BE MAILED WITH-
OUT DELAY. ORDER FROM

BENNY GOODMAN RECORD GUIDE
793 BROADWAY — NEWARK 4, NEW JERSEY

Lee Wiley . . Don Byas . . Sidney Bechet . . Helen Morgan . . Harry Parry . . Jack Hylton
—

i

a
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I (Book. o£. {BooJlSl,
i

t 1000 & ONE BEST RECORDINGS
1,000 and One Best Recordings offers the better doings of tj

U. S. A. and Continental Artists. Only the cream 1920 to £-

g, 1949. ^
| THIS IS ROMANCE JAZZ IN TEMPO |w Beat of My Heart—Ray Noble Lonesome Road—Muggsy Spanier. g
» HMV B649 1 Europe— 1934. BB 10766 U. S. A. Roll up the S

o? A Staccato Rhythmic Beat. carpet, push back the chairs and

Unusual Arrangement—Vocal, Al dance this one with your best

Bowlly. girl.

DANCING MOOD SHADES OF BLUE
"

-§ SUPER SHOWMANSHIP HIGHWATER BING z
i 12" MASTERPIECES LIBRARY BUILDERS g.

Eliminates purchasing worthless discs. Takes the guess work

3 out of buying, selling, trading. (A real money saver.)

Representatives: England and France S

COLIN C. POMROY 5
'

% TEMPO RECORD SHOP jf

o 42 THURLOW ST., S. KENSINGTON S. W. 7, LONDON ^

o List Price $1.65 Postpaid

-S Lots of 10 or more to dealers $1.05 Postpaid. Send Check, Postal Jr

Note, Etc. 8-

Choice of Colors: Chinese Red, Polar Blue, Gloss Black, Yellow Letter-

ing, Pages in Pastels. ^

£ RICHARD MELLOR ]
g 23 CHARLES ST., AUBURNDALE 66, MASS.

Nat Gonella . . Bud Freeman . . Stan Kenton . . Lew Stone . . Glen Gray . . Earl Hines



21

VOL. No. 3

and

VOL. No. 4

of

INDEX

to JAZZ

/4%e StiM rfwZifaUe

No other publication shows

data on more Afro-American

jazz and blues recording

groups.

INDEX TO JAZZ gives you the

dope on jazz records where you

can find it. No messing around

with secret codes, etc. You turn

the page and you see the words.

The four volumes of the INDEX

contain data on more than 20,000

records.

The price of Vol. No. 3 and

No. 4 is $1.00 each. You may

order them from:

Gordon Gullickson

FAIRFAX. VIRGINIA

or

Orin Blackstone
439 Baronne St.

NEW ORLEANS 12, LA.

(Volumes No. I and No. 2 are now out

of print. Third editions of these volumes

are being planned.)

ory rhythm
(Continued from Page 13)

turned East. "Then Ory came to Chicago,
too. I played with him in Oliver's band." When
Oliver went on to New York in 1926, Bud
joined the Noone band at The Apex for a
while, and then went out to California to

stay. Out there he did movie work for a

number of years, doing "a little bit of every-
thing—talking parts, singing parts, vocals,

playing the guitar or banjo or violin" (He
had studied violin during his New York and
Chicago days and "played symphony for quite

a while").
Then, of course, came that 1944 Orson

W elles-broadcasts reunion with Ory and the

others, and ever since then, the huge Scott
has stood alongside the comparatively tiny

Ed Garland in the Ory rhythm section.

The background material and quoted state-

ments in this article are taken from a radio
broadcast intervieiu betiveen Ory band mem-
bers and Vivian Boarman of the Yerba
Ruena Music Shop, of Oakland, California.
Thanks are also due to her for providing the
pictures used on this page.

brass instrumentation
(Continued from Page 10 )

doli are often lumped with (he bebop brass
men but usually by reason of their high-note
work or pyrotechnical delivery, which per se

has nothing to do with the new idiom. These
musicians do not phrase in the contemporary
style. They are essentially swing musicians.

The trumpet players of the Stan Kenton
orchestra are capable and brilliant but
seldom play in a personal style. There is

greater freedom in the present Wood}'
Herman band, where Al Markowitz and
Shorty Rogers contribute excellent solos and
Ernie Royal's effortless high-note work is

stimulating. It is impossible to overlook Gail
Brockman of Chicago; Benny Harris, one of
the pioneers of the bebop movement

;
Kenny

Durham, whose tone is unequalled
;
Tommy

Allison, formerly with Boyd Raeburn and
now with Buddy Rich

;
Ray Linn, ex-Rae-

burn first trumpet who now plays studio jobs
in Hollywood and is a musician of real

quality
;
Benny Bailey, formerly with Tav

McShann, Neil Hefti, Shorts McConiieli,
Doug Metone and Tony Fuselli. But to date
none of these men have shown more than
interesting potentialities.

Bebop brass men constitute a school as
well established as the new form itself. They
have further extended the range of the in-

strument. They have added to its virtuosity,

speed of execution and brilliance. They have
produced a trumpet tone which is lighter,

rounder and more transparent. In the next
issue the writer will consider bebop REED
instrumentation and style.

IN LOS ANGELES

IT'S THE

ieutin

RECORD OUTLET
(Formerly of New York)

"The Collectors'

Paradise"

The Largest Store in California

Devoted Entirely to

Collectors' Items

For the Best in Jazz,

Swing, Bebop, Popular

and All Old Favorites.

Tremendous Assortment

of

Armstrong, Bechet,

Bessie Smith, Muggsy,

Holiday, New Orleans,

Miller, Goodman, Dodds,

Jelly Roll, Bix Beiderbecke,

Ellington and Ellington Units,

Dixieland, Basie, Bing Crosby,

Etc., on Original Labels,

Imported Parlophone,

HMV, Etc.

Please send in your want lists.

If in Los Angeles or vicinity,

it would be well worth while

to visit us.

5600 Hollywood Boulevard

LOS ANGELES 27

CALIFORNIA
Telephone Hillside 8088

As Always, Fairest Prices.
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jazz
(Continued from Page 8 )

that jazz, in common with all forms of

creative art, has travelled a natural path

from folk-art simplicity towards urban
sophistication. Thus jazz now possesses the

body of New Orleans music, both the style

and the repertoire of beautiful tunes. This

remains as a source of continuing listening

pleasure, and also as a living, integral part

of all of the jazz music that has developed

out of the New Orleans foundation and is

constantly changing as its environmental con-

ditions change.

It is, incidentally, this theory of the altera-

tion of all art from early folk forms into

complex later expressions, which forms the

basis of Sidney Finklestein's more general

work, Art and Society. But he first developed

the idea from his study of jazz—a rather

striking example of the uses of an approach

that regards all forms of artistic expression

as potentially equal.

But in emphasizing that Jazz: A People's

Music is significant because it insists that

jazz is "equal" to any other musical form, it

is important to avoid the impression that

Finklestein is saying anything to the effect

that "jazz is just like long-hair, only it

sounds different." Jazz evolved in its own
individual way, under specific conditions

peculiar 'only to jazz. Finklestein's term is

that it is a music of "protest," a word open
to some misinterpretation. At least one re-

viewer (Bucklin Moon, in the December
("hanger) lias complained of the over-ap-

plication of this thesis, and it is true that the

word carries implication of sullen, angry

revolt and smashing of chains—which is

hardly what most of jazz sounds like. The
word may be unfortunate, but the author's

two uses of "protest" are actually quite

sound. Jazz is a music created primarily by
Negroes, who lived—and still live—under
conditions that deny them most other oppor-

tunities for expression. Certainly even happy
music can be considered as a protest against

a world whose regulations are designed to

keep a Negro from being happy. And Jazz,

says Finklestein, is also a musicians' protest

against the stagnating standardization of

techniques of playing and composing in con-

WE HA VE NOT MOVED ! 1

1

Still in Full Operation!!!

9*$% ^&o*d (Renter

107 W. 47 St., N. Y. C.
UUST OFF 6TH AVE.)

PL 7-3983 10-10

As always we have all the current jazz

labels featuring the best in New Orleans,

Chicago, Dixieland, Blues and Bop.

We also have a large stock of the best

foreign labels including PA E, BR E,

HMV, Blue Star, Odeon, CO E, etc.

Come in and Browse Around.

Send us your wont list.

"Everything from Bunk to Monk"

cert music.

Used in this sense, emphasis on the

"protest" in jazz is simply a logical exten-

sion of the thesis, universally accepted since

the time of Jazzmen, that the music is greatly

influenced by the specific conditions under
which jazz musicians live.

This article has not been meant as another

review of Jazz: A People's Music, although

it seems, at least in part, to have turned into

a book review. It is intended as an expression

of the editors' great delight on the publica-

tion of a new and different jazz book, an
important work which we earnestly recom-
mend to the attention of all lovers of music.

arnold b. stilwell's

RECORD DATING CHART
covering the period through 1930.

the answer
to every record collector's dream. The chart, 17" x 22", will teft you

at a glance the approximate recording and issuance date of any

record appearing on more than 100 labels issued before 1930.

an example of how the chart works
Let us suppose you pick up a copy of Richard Hitter's Blue Knights

on the Gennett Label. Record Number 3149, Master Number 9725,

playing "Stomp Off Let's Go." Knowing little about the record

and being unable to locate it in any of the standard refe

books you can go to your record dating chart and at-a-glance tell

that the record was made about June 1925 and released August

1925.

just a few of the labels
covered by this amazing chart: Ajax, Arto, Autograph, Globe, Hy-

tone, Black Patti, Black Swan, B|u Disc, Broadway, Buddy, Clax-

tonola, Dandy, Edison, Federal. Starr, Champion. Grey Gull, Radiex,

Globe, Madison, Pennington, Lincoln, Maxsa, Muse Harmograph,

Qrs, Sunshine, Polk, Winner. Triangle, plus all of the common
labels, plus all the rest of the obscure ones.

in addition
there are explanatory notes on most of the labels tracing their

inter-relationships and releasing systems.

Order your Chart now.

$1.00

the record changer

125 la salle st

new york city 27, n. y.

(Continued from Page n)

Johnny Dodds

South Bound Rag

Young's Creole Jazz Band

Tin Roof Blues

Johnny Dodds' clarinet noodles throughout
the first side of this unusual pairing, sup-
ported by Blind Blake on guitar and Jimmy
Bertrand on xylophone. There isn't much else

you can say about it, since it's far from being
one of Dodds' more important records, but it

does have a curious quality that I have never
heard before, thanks to Bertrand's xylophone
playing. He is gloriously ordinary on the

instrument, but it produces a different sound
that makes for a change of pace if nothing
else.

The Young's Creole Band side is patterned
after the New Orleans Rhythm Kings record.

(Even the label credit is N. O. R. K., and
that doesn't mean the Columbia backfield of

Nork, Olson, Rossides and Kusserow.)
Preston Jackson and Bernie Young are heard
in trombone and trumpet solos, while Happy
Caldwell confines his clarinet playing to the

ensembles. Young, whom I've never heard
except on these sides with Jackson, has a
pretty solid style and Cassino Simpson sup-

ports him nicely at the piano during this

chorus. (Century 3027).

Dobby Bragg

3, 6 and 9

We Can Smell That Thing

This should settle for all time that the

name is really Dobby, not Bobby. The guy
plays a fair honk piano, but rushes like hell

and never does explain the significance of the

title 3, 6, and 9. The talking resembles Pine
Top Smith more than somewhat: too bad the

piano doesn't. Bragg does better on the
reverse, although his lack of technique is

practically staggering. W*e Can Smell That
Thing is a rather distasteful side on all

counts, and you'd be much better off with
something like Jimmie Noone's record of It's

Tight Like That, which is much better music
on the same theme. (Century 3028).

Jimmy Blythe's Ragamuffins

Adam's Apple

Messin' Around

There are all too few records of Freddie
Keppard's hard cornet playing. This is one
of the better ones, although listening to

Keppard's horn on any record at all is rather
hard work, thanks to the extraordinarily

poor studios he was used in. Another thing

:

stories are one thing and records are another.
Keppard may or may not have been a great
cornet player, but you can't prove it with his

records. He gets lost, fluffs, plays way out of
tune on Adam's Apple. (I have often won-
dered if it's really Keppard on this side.)

He's much better on Messin' Around, which
is a superior side in all respects except that

Trixie Smith intrudes with a typical Para-
mount vocal. Just stick to this side, and dig
Dodds and Keppart, and you'll be getting a
pretty fair earful. There's no question that

Dodds was a far greater musician, and as
I've implied before, I think Keppard may be
over-rated, but this side has some of his best
moments on wax, not barring the Jazz
Cardinals sides. (Century 3029).
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Abbreviations used in the Classified

"Wanted" and "For Disposition"

Sections are as follows:

Col. I, Record Label:

Ac Aeolian

Aj Ajax

AM .... American Music

Ap Apex
Ar Artiphon

At Asch

All Autograph

At .... Aeolian Vocalion

Ba Banner

BB Blue Bird

Be . . . Beacon

Bl Berliner

BN Blue Note

BP ... Brunswick Polydor

Br Brunswick

Bt Beltona

BS Black Swan
Bu Buddy
Bwy Broadway

Ci Cameo
Ch Champion
CI Collectors Item

CI Clarion

Clg Clangor

Cn Chantal

Co Columbia
Com Commodore
Cp Capitol

Cq Conqueror

Cr Crown
CRS Collectors Rec. Shop
Cs Crescent

Cx Claxtonola

De Decca

OF Discophiles Francoises

Di Di«a

Dl Dolmetsch

Do Domino
DP Decca Polydor

Os Disc

Dx Deluxe

Ed Edison

EB Edison-Bell

El Electrola

Em Emerson
Ex Excelsior

Fo Fonotipia

FO Fonotipia-Odeon
FRM Friends of

Recorded Music

Ge Gennetl

GG ...... Grey Gull

Gl General

Gr Gramophone
Gt Gamut
Ha Harmony
He Homochord
Hg Harmograph

When it is necessary to indicate nationality of

the record, the following letters appear after

the record label abbreviation:

A Argentinan G •. . . . German
Au Australian I Italian

B Brazilian J Japanese

C Canadian M Mexican

E English S Swiss

f French Sd Swedish

In the "For Disposition" section the condition

of the record is indicated by these abbrevia-

tion!:

N (New): Surface noise equal to an unplayed
record: no visible or audible wear percep-
tible: original finish intact.
E (Excellent): Surface noise low. smooth, uni-
form. Not irregular or crackling. Easily dis-
regarded in listening. No perceptible distor-
tion.
V (Very Good): Surface noise somewhat
more prominent: light foreign noises, but
slight distortion, if any; noises not seriously
distracting.
G (Good): A moderate amount of surface
noise: background may be somewhat irregu-
lar and crackling: some foreign noises, and
a little distortion; on the whole, reasonably
satisfactory listening without undue distrac-
tion of attention. Foreign noises definitely
less prominent than the music.
F (Fair): Foreign noises, taken together, are
about as prominent as the music, and there
is considerable distraction of attention, and
listening requires some effort and concentra-
tion; nevertheless, under these copditions.
listening should be fairly satisfactory.
P (Poor): Foreign noises, collectively, are
louder than the recorded music: continuous
concentration is required, and there is little

satisfaction in listening.

Hgl Hargail

HMV. His Master's Voice

HoW Hit of the Week
HRS Hot Record Society

Id Ideal

Je Jewell

Jl .... Jazz Information

JM Jazz Man
Kn Keynote
Li Lincoln

Lu Lumen
Me Melotone
Ml Melba
Mo Monarch
Mp Masterpiece

Ms Master
MV , Musique au Vatican
MW . Montgomery Ward
NMQ New Music Quarterly

Ns Nordskog

Od Odeon
OL Oiseau Lyre

Op Olympia
Or Oriole

.Pa Parlophone
Pat Pathe

Pd Polydor

Pe Perfect

Pm Paramount
Pr Pro Musica
Pu Puritan

Ra Radiodisque

Re Regal

Ro Romeo
Ry Royale

RZ Regal-Zonophone
SA Solo Art

Sal Salabert

Sbl Sonabel

Sg Signature

SI Silvertone

St Sterno

Su Sunshine

Sw Swing

Sy Syrena

Te Technichord

Tfk Telefunken
TM Treasury of Music
Tr Triangle

UH United Hot Clubs

II . ... Ultraphone

Ve Velvetone

Vi Victor

ViE Export Victor

Vo Vocalion

Vr Variety

Vs Varsity

Vy Victory

Column 4 of the "For Disposition" section shows

the method by which each record is to be dis-

posed.

"SAL1
': The record is for sale at the price

indicated.

"AUC": The record is at auction. The highest
bid takes the record. Bid only what the
record is worth to you.

"TRA": The record is for trade only. If you
are not familiar with the wants of the ad-
vertiser send for his want list. If you have
certain records in which he may be in-
terested, mention these in your letter.

The extreme right column in both the "Wanted"
and "For Disposition" sections shows the first

four letters of the advertiser's name. His ad-

dress is shown below.

ADVERTISERS WHOSE ADDRESSES ARE NOT SHOWN ELSEWHERE

ARGl AMALGAMATED RECORD GROUP

P.O.BOX 34! COOPER STA.,NYC

AVERtRAY AVERY REC RD ROUNDUP

|630 S. LA CIENEGA BLVD., LOS

ANGELES, 35, CALIF.

BARR: DOLLY BA RR 26 ELM ST.,

MER I DEN, CONN, WIN ORDER 1.00

PACK I NG CHARGE I 50.

BUTL: KEN BUTLER BOX 83 %
RECORD CHANGER I 25 LASALLE ST.

NYC 27, NY

CARR: CONSTANCE CARR 436

MELBOURNE AVE • , BEVERLY , NJ

CARV: OLIN G. CARVER 2||6 WEST

AVE. H, TEMPLE TEXAS.

CIAR: ANTHONY P. CIARDI 1119

LUZERNE ST., SCRANTON 4, PA.

COHE: NORM A N COHEN 4622 N.

WARNOCK ST., PHILADELPHIA, 40.

CRAW! HARRY K. CRAWFORD |5

CHESTERWOOD A VE
. ,M T VERNON, NY

DUMC: ROLAND DUNCAN 2 1 2 SOUTH

BOND, DALLAS TEXAS

OWEN: GEORGE DWENGER 2 EDGEMONT

RD. MONTCLA I R , NJ

EDMO ! JACK L. EDMONDSON 75 1

5

STEVENS AVE.,MINNEAPOLIS I 9,

MINN. 250 PACK CHARGE.

EMER: KEN EMERSON 2023 TREADWAY

AVE. CLEVELAND OHIO

FARM: MARLIN K. FARMER I 80

1

S.PENNSYLVAN I A ,LANS I NG MICH.

GERO: GEORGE E. GEROLD 6930

HERSHE ST., HUSTON I 0, TEXAS

GI-LB: C. GILBERT 4927 ARGYLE

DEARBORN, MICH.

GLOB: GLOBE AENCIES 55 W. 42

ST., NYC |8, NY

HAM I: MOSES HAMILTON 3956

V I NCENNES AVE. , CH I CAGO, ILL.

HIRE: ELL I E HIRSCHMAN I 00

DUNCAN AVE., JERSEY CITY, NJ

HIRS: BILL HIRSCH, FIFTH AVE.

HOTEL RM 823, NYC

HOFF: RUDOLPH W. HOFFART, E I 40

TH AUTO BODY, 887 E . I 40 TH ST.

CLEVELAND, OHIO

HOFM: DON HOFMANN I 666 ASH ST.,

DES PLAINES, ILL.

JACO: NAT JACOBS |55-0| 90TH

AVE. APT 4S., JAMAICA 2, NY

JAME: FRED JAMES ROUTE 6

BOX 236 MILWAUKEE, WISCONSIN

BIDS UNDER $2 ADD 250 POSTAGE.

KAKE: STAN KAKEZ |3|7 CENTER AVE.,

SHEBOY GEN , W|SC.

KEND : BYRON KENDIS 4927 BOUDINOT

ST., PHILADELPHIA 20, PA.

KRYS: WANDA KRYSIAK 672 HUMBOLDT

ST., BROOKLYN 22, NY

LEVI: FLOYD Levin 405 N. NORTON

AVE,, LOS ANGELES 4, CALIF.

MAD I: JOSEPH MADISON 2825 34th

AVE., SAN FRANC ? SCO |6, CALIF.

MARC: cy marcus 25|5 clarendon rd.

BROOKLYN, NY

MCKU: JAMES MC KUNE I 79 MARCY

AVE. , BROOKLYN II, NY

MILL: HAROLD MILLER 26 W. 47 ST.,

NYC 23, NY

MOR I :

EDWARD MORINGER lOlO INTERVALE

AVE., 9X 59, NY

MOUL: WILLIAM MOULTON 22 1 GERRY RD

CHESTNUT HILL 67, MASS,

NEVA: DONALD A. NEVARD , THORR I NGTON

NR COLCHESTER ESSEX, ENGLAND

ORLA: JAMES ORLANDO, D I CKERSON RUN

PA.

ORR: JAMES M. ORR, 600 LAFAYETTE

AVE,,@UFALO 9, NY

PANG: PEGGY ANN PANGBORN, PANG-

BORN RD. DECATUR, 3A.

PARR: SID PARRY 574 w. 1 76 ST.,

NYC 33, NY

PARK: S.R. PARKER, SOX 727

AMHERST, MASS,

PIKE: G.L. PIKE 10 W I NNEMERE ST.,

MALDEN, MASS.

PIPE: JOHN M . PIPES BOX 1 2 1

5

Blfi SPRINGS TEXAS

PENM: ARTHUR PENN 5925 MICHIGAN

AVE. , CHICAGO 35, ILL.

PERR: ANTHONY PERRY 4252 W. VAN

BUREN ST., CHICAGO 24, ILL.
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POUL: ROBERT POULSON 8| 0 S.

8TH , LINCOLN 8, NEBRASKA

QUIN: WILLIAM W. QUINN 4406

BROADWAY, GALVESTON, TEXAS
RATK: JOSEPH RATKOWSKI 1 05 ENGERT

AVE. BROOKLYN 22, NY

ROSE: BORIS ROSE 2| | E. |5 ST. NYC

SMIT: n. smithson 15327 san juan

DRIVE, DETROIT 2|, MICH

SlMYD 5 NOLAN SNYDER 1194 DELTA RD.

SPRINGFIELD |, OHIO

TASC: ROBERT TASCH 4300 MARTHA AVE

.

BRONX, NYC

VJR: VINYLITE JA7Z REISSUES 2|| E.

15 ST., NYC

WATE: H.J. WATERS || BELMONT CT.,

SILVER SPRING, MARYLAND

WEND:"ROY WENDELL, ENGINE 4, MFD

RIVERSIDE AVE., MEDFORD 55,MASS.

WHIT: LEON WHITLEY 48|5 COLES

MANOR, DALLAS 4, TEXAS

WIND: R.GUY WINDSOR 85 NEWARK ST

NEWARK, NJ

WORL: CPL. HORACE A. WORLEY AF|423

92||, HQ, SQ,PAC. APO 953 #PM

SAN FRANCISCO, CALIF.

ZAWA: STEVE ZAWACKI 13400 FENELON

AVE., DETROIT |2, MICH. 25^ PKG

CHG ORDERS UNDER $ 2.00.

ZEIG: LESLIE ZEIGER 1 056 SHERMAN

AVE., NYC 56, NY

COPIES OF YOUR TREASURED RE-

CORDS DUPLICATED ON UNBREAK-

ABLE METAL DISCS. ONDY Si .50

(POSTAGE INCLUDED)., SEND YOUR

DESIRED RECORD OR RECORDS TO

RUBIN SPRING 580 BRISTOL ST.,

BROOKLYN, NYC.

PRICED SALES LIST

SEND FOR FREE COPY OF LIST CON-

TAINING OVER | 000 OUT-OF-PRINT

RECORDS. RED HOT DANCE TUNES,

VOCAL BLUES, OLD TIME TUNES,

REL I G I OUS AND NOVELT IES

*******************

OLIVER W. JOHNSON

MM VERON ICA AVE.

ST LOUIS 15, MO.

THE WALNUT MUSIC SHOP

"PHILADELPHIA'S ONLY JAZZ STORE

EXTENDS TO ALL IT'S

LOYAL FRIENDS AMD

SUPPORTERS A

VERY MERRY C HR I ST MAS

AND A

HAPPY NEW YEAR

NOTE
All persons using the medium of the Record

Changer in the buying, selling or trading of phono-
graph records, do so subject to these Rules and
Regulations

:

i. A collecior or person who solicits and receives
advance remittance for a record must send the rec-
ord within a period of four weelcs.

3. A collector or person who orders and receives
a record prepaid must pay for it within a period of
four weeks.

j. A collector or person who obtains a record in
trade must fulfill his end of the trade within a
period of four weeks.

4. A collector or person who requests that a
record be shipped CO D. must accept the shipment
unless the shipment is damaged in transit. (A bid

on an auction or an order from a sale which states
that records will be shipped CO D. unless otherwise
instructed, is considered a request for C.O.D. ship-
ment. )

The name of the person or collector who violates
the abov- rules will be printed in the Record
Changer upon the first violation, and the violation
will be described. (Exception: where breakage or
over-grading is concerned, the record is to be re-
turned promptly to the shipper. If the parties in-
volved do not arrive at a settlement, the matter is
to be referred to the American Record Collectors
Board.)

* * *

When infractions of these rules (Jccur contact
Jacob S. Schneider, Legal Dept., The' Record
Changer, 128 West 66th St., New York N Y

CLOSING DATE FOR BIDS

On all Records advertised

for auction in this issue will

be JANUARY 20, 1949

UNLESS OTHERWISE STATED

WANTED

PICTURES OF JOE SMITH

AND WARD PINCKARD.

THE RECORD CHANGER

WANTED
MINT COND IT ION ONLY

NORDSKOG 3007, 3008, AND 3009

REISSUES ON SUNSHINE ACCEPTED

L.L.BOYER

SEVERN, MARYLAND

tfcut Convenience

The Record Changer
125 La Salle Street, New York City 27, N. Y.

Please enter my subscription to your magazine for

I year; 2 years; 3 years,

my remittance is enclosed

United States I year. $3.00; 2 years. . . $5.50; 3 years $7.50

Canada I year. . . $3.25; 2 years. . . $6.00; 3 years. . . $8.25

Foreign I year. . . $3.50; 2 years. . . $6.50; 3 years. . . $9.00

Name _

Address



FOR DISPOSITION' 25
T FOUR LETTER
address. SEE

PRICE IF

trace; mi -
-

-
-

METHOD OF disposition: "sal".
FOR SALE AT PRICE INDICATED.;
TRA " , FOR TRADE; "AUC", AT

UCT I ON.CLCS INC DATE -FOR 6IDS.
SEE PACE 6. ' T -A " TOR TRADE
iR AUCTION; "T-S" FOR TRADE

OR- SALE: "STA" FOR SALE.TRAOE
OH AUCTION.

condition of record: n-ne
E-cxcellent; v-very good:
—COOP ; F—fa i r ; P-POOR.

ILABEL of record.

ALL STAR TRIO

•HY DONT U/SIREN SOUTHERN SEA VI 35707 E SAL

all by self/keep that for

swanee/venetian uoon

AMBROSE OUCH

*0NT u/songs

cotton pickers congregation

ALBERT AMMOt.S

nagasaxe/boog «00G ST

ANDREWS SISTERS

VI 13766 E SAL

VI 1 9651 E SAL

B8 6837 E AUC

DEE 6453 E AUC

.50 BARR

.30 3ARR

.30 BARR

749 N SAL I .40 ZEIG

PRINCE FELL0*/l0VE IS WHEERE DE 2|60 E AUC MARC

VICTOR AROEN, PHIL OHWAN

MAPLE LEAF RAfi/CANADIAN CaPERSVI 22608 N AUC ARG

LOU IS ARMSTRONG

: • .
~

. »- - BB 10225 N AUC MARC

OING DONG DAODY/BYE BYE Bl( TEUM )paE796 N SAL 1.00 OUNC

DALLAS BL/PUT TAKE(VENUTl) PAE 973 N SAL 1.25 OUNC

GOT NO BL/SUGAR FT STRUT PAE 2449N SAL 1.25 OUNC

KNEE OROPS/SKIP GUTTER PAE 2438 N SAL 1.00 DUNC

KIIG ZULUS 'LONESOME BL BRS I N SAL 1.25 GLOB

GEORGIA GDI NO/COME BACK SWEET BRS 3 N SAL 1.05 GLOB

BUTTER EGG MAN/SUNSET CAFE HC |6 N SAL 1.05 GLOB

KOKOMO ARNOLD

GOING DOWN GALILEE/SOMTHIHG

GEORGE AULD

ILL NEVER/CO PILOT

GENE AUST IN

ST LOUIS 3L/ST JAMES INF

BAILEYS LUCKY SEVEN

HULA LOu/LOVEY COME BACK
-- .:

homeysuckle rose/willow tree

OIWNHEARTEO BL/bEYOND BL HORIZ

CHARLIE BARNET

DE 7485 N T-A JACO

GU 1 28 E SAL 1.55 MOUL

BB 6S63 N T-A I .25 SNYD

GE 5363 V AUC

PAE 2201 N SAL

524 V AUC

JAM E

.00 OUNC

RATK

1 W Ml ZZ/NI GHT SONG SB I0l9l E AUC KEND

NO NAME JIVE 1-2 BB 10737 E AUC KEND

FAMOUS OOOR/TIN ROOF BL BB I0l3l N SAL .69 PARK

JUMP SESSION/SWING ST STRUT BB 10172 N SAL .69 PARK

BL IN NIGHT/lSLE PINES BB 1 1327 N SAL .69 PARK

OONT BE AFRA 0 TELL RZ 1642 '. AUC PARK

FARE THEE WELL ANNABELLE RZ 1762 N AUC PARK

CCUNT BASIE

SWINGIN THE 9L/SENT FOR U DE 1880 N AUC MARC

GOOO MORN IN Bl/0UR LOVE WAS OE 1446 V AUC MARC

MOONLIGHT SERENADE/) CANT BELIEDE 5036 V AUC MARC

RIFF INTERLUDE/LEFT MY BABY CO 35321 N AUC CRAW

ALL OR NOTH ING/fcoON FELL RIVEROK 5884 N AUC CRAW

5 ocl whistle/wandering MAN OK 5922 N AUC CRAW

STAMPEDE G MINOR/wHO AM I OK 5987 e dUC CRAW

TUES AT TEN/UNDECIDED BL OK 607l N AUC CRAW

BEAU BRUMMEL/lLL FORGET OK 6122 N AUG CRAW

BETCHA MY LIFE/DOWN DOWN DOWN OK 6221 N AUC CRAW

FANCY MEETING u/l 23 OLEASY OK 0319 N AUC CRAW

MY OLD FLAME/TOM THOMB OK 6427 N AUC CRAW

GEORGI ANA/SLUES DE |682e/vauC GERO

KING JOE ( ROBESON ) 1-2 0) 6475 E SAL 1 . 15 ZEIB

:: : "
NEW ORLEANS FEETWARMERS SET OF |5 HMV OISCS

PLUS SIXTEENTH BECGET ON GRF FREE GIFT N SAL t

rip up joint/laughin VI 27663 N SAL I.

BIX BE IDERBECKE

GOOSE P IMPLES/TRUM60L0Gy(tRAM)pAZ 2465 N SAL I.

THOU SWELL 1-2 PAE 2355 N SAL I.

GRAEME BELL

ALL THE GREAT FRENCH PACIFICS BRAND NEW SAL —
• :- :r.

RUSSIAN LULLABYE/(lOMBAROO) VI 26001 N SAL I.

BEN BERN I

E

6385 E SUC —
4e08 - AUC —

LETS PUT OUT LIGHTS/yOUR TEL

IM YOURS/ONE SONG

CHU BERRY

too marvelous/now your talkin vr 532 V

D BESTOR/E.J.MC ENELLEY ORCHS.

SAY MR./MOONLIGHT MANDALAY

25 COHE

ID ZEIG

25 OUNC

25 OUNC

COHE

40 ZEIG

MARC

MILL

AUC

19988 E SAL .20 BARR

BOOLA BO/HAREM LIFE

BOONES JUMPING JACKS

IM FOR IT/TAKE IT BACK

IRENE BORDONI

SO THIS IS LOVE/( 1923)

CONNIE BOSgELL BOBCATS

maltha/home on range

BROADWAY 8AN0ITS (B.G.)

YOURE T0p/( UN I SSUED IN USA

)

BOBBY BREEN

MUSIC IN HRT/AIAKE WISH

HAPPY AS LARK/SUNNY SIDE

AVE MARIE/LARGO OMBRA MAI FU

VI 18654 E SAL

DE 8590 N AUC

VI I 9 I 99 - AUC

.25 BARR

ARG

MILL

DE 1600 E AUC —— J AME

'RZ 1733 N T-A 2.00 LEVI

BB 7I58E/VAUC

OE I 950 N AUC

DE 2496 E+AUC

AL BRUNIES HALrWAY HOUSE ORCH

NEW ORLEANS SHUFFLE/SQUEE ZE MECO 54| V AUC

HENRY BURR/AM QUARTE T

U REMIND ME MOTHER/nELLY KELLYV I 18957 E SAL

CAB "ALLOWAY

jiveformation/i AINT GETTIN N0WHV05I95 E AUC

CHATANOOGA caoo choo/a TRA in OK 6305 E AUC

JUMP JIVE/TRILON SWING VO 5005 E AUC

LETS GO J E /SMOOTHE ONE OK 6720 N AUC

TWEE TWEE TWEET/FOR LAST TIME VO 5| 26 V AUC

UNA MAE CARLISLE

LOVE WALKED IN

BENNY CARTER

wr.ND

Wl ND

W I ND

MARC

MARC

MARC

MARC

MARC

SHOOT THE WORKS/DREAM

BEALE ST/jOE TURNER BL

MELANCHOLY LULL/PLYMOUTH

SAVOY STAMPEDE/SCANDAL A FLAT -OK 5||2e/nAUC

CASA LOMA

VOL- 162 G AUC

VO 2898 V AUC

OK 6001 N SAL

OK 4984 N AUC

RAYAL GARDEN Bl/sAN CO 28S4e/vAUC

NEW ORLEANs/LADY ST PAUL BR 6486 E AUC

CARMEN CAVALARO

A DREAM/lLL SEE U IN OREAMS DE 4055 N AUC

DAY DREAMING/l DREAM TOO MUCH DE 4057 N AUC

MAURICE CHEVALIER

VI 2|9|8 - AUC

GERO

I . 40 ZE I G

MOUL

MOUL

GERO

3.50 PARR

MARC

MARC

LOU I SE

CHICAGO BLUES DANCE ORCH

BL GRASS 8L/H0USE DAVID

CH ICAGO F00T1ARMERS

BLLIN THE JACk/gRANDMA BALL

LADY LOVE/BROWN BOTTOM BESS

CLASSICS OF JAZZ

3923 E AUC

8533v/GAUC

1 2 N SAL

K END

2.00 ARG

COMPLETE NEW BRE SET |4 RECOROS

PLUS 1 5TH OLIVER GRF FREE GIFT —
ROO CLESS QUARTET

I KNOW U KNOw/PALETTE BW

LARRY CLINTON

BECAUSE OF u/SAHARA (GOLD)

CLICQUOT CLUB ESKIMOS

N SAL $ 22 COHE

ARG

AT CU'.C j*'i/lU'.: £ - j I
c L

KING COLE TR I (

THAT A I NT RIGHT/hIT THAT

COLONIAL CLUB ORCH

H I TT I N THE BOTTLE/CLEAR BL

TTON P ICKERS

SISTER KATE/GOTTA COOL DOGS

WALK JENNY WALk/mAMA GOES

FRANC IS CRA IG

RED ROSE/COTTON TAIL

DEEP RIVER/ALL OAY LONG

WALTER CROWLEY

SHES GOT WHAT I NEED

NOTH I N BUT NICE/LETS

BB 11094 E AUC MARC

CO 92 1 V AUC WNED

DECI04II N SAL 1.50 ZAWA

BR 4858 E+SAL I. 1 5 ZEIG

BR 2338 E SAL

BR 2490 V+SAL

CO 1544 E+AUC

CO 1440 E+AUC

VI SSll'iv/GAUC

OK 8555 G AUC

I .65 ZEIG

I .15 ZEIS

GERO

GERO

CLARINET MOAN/LOVE OK 8539V/gauc GERO

SHES GOT WHAT 1 NEED BB 5829 V AUC GERO

B 1 NG CROSBY

LAZY OAY/HAPPY GO LUCKY BR 6306 E CiJC 4,00 PARR

WHERE BLUE/DANCING DARK BRE 2315 N AUC 3.50 PARR

OOWN BY RIVER/SOON BRE 1994 N AUC 3.50 PARR

JUNE JANUARY/EVERY 8REATH BRE 1951 N AUC 3.50 PARR

SOUTH SEA ISLAND/ME ANO MOON BRE 2263 iN AUC 3.50 PARR

WERE U SINCERE/ONE MORE BR 6|20 G AUC KAKE

GHOST OF CHANCE/jUST AN BR 6454 G AUC KAKE

LOVE ME TONIGHT/SOME THESE BR 6351 G AUC KAKE

LEARN TO CROON/MOONSTRUCK BR 6594 E AUC KAKE

LOVE IN BL/STRAIGHT FROM BR 6936 E sue KAKE

OUR BIG L VE SCENE/WERE A BR 6696 N AUC KAKE

GIVE ME HEART/lM HUMMIN BR 6953 N AUC KAKE

LOVE IN BL/STRAIGHT FROM coc 6062 N SAL 2.00 KAKE

ST LOUIS Bl/crE0LE(0UKE) COE 898 N SAL 4.00 KAKE

miss, mud/therell come PAE 2097 >• SAL 4.00 KAKE

MY KIND LOVE/AM 1 BL PAE 2475 N SAL 4.00 KAKE

GEMS FROM G.W. SCANDALS TEST 20I02E SAL 6.00 KAKE

MR GALLAGHER SHEEN/SMALL FRY BRE 2653 N SAL 4.00 KAKE

SOMEDAY SWEETHEART/LET ME CALLBRE 1992 N SAL 4.00 KAKE

VERY THOUGHT u/TOUCH LIPS BRE 3079 N SAL 5.00 KAKE

JIMMY VALENTINE/wRAP YOUr(blOWUp) E SAL 5.00 KAKE

ME AND MOON/BEYOND COMPARE DE 912 N SAL 4.00 KAKE

GOOONIGHT SWEETHEART/TOO LATE BR 6203E/NAUC ZEIG

please/waltzing IN DREAM BR 6394E/NAUC ZEI G

HERE LIES LOVE/HOW OEEP BR 6406 N AUC ZEIG

HONEYS LOVIN ARMs/(mILLS) 8R 6525 E AUC ZEIG

BING CONT INUED

LAST ROUNDUP/HOME RANGE BR 6663 V AUC —
SEND WANTS ON CO AND Vtf

LETS SPEML EJiTJiUlG HOME OK 2869n/eT-A I,

BTNG CROStW BLOIU'S

THE BOWER.Y/j I NGLE BELLS PLASTIC RECORD 3,

SERENADE TN Bl/rOBINS AND ROSESPLASTIC REC0RD3,

BOB CROSBY

2992 , 3 1 38, 4027, 4397

BLUE SURREAL/BLACK ZEPHYR

FIVE PT BL/BIG CRASH CHINA

SAVOY BL/SUGAR FT STRUT

FRANK CRUMIT

S

1

SSy/nETT I E IS Nl TW IT

JOE DANIELS

SWEET SUE/ST LOUIS BL

LITTLE DAVID

ORIG SWE T PA TOOT IE/STANDING DE 72 1 I N AUC —

EMORY DEUTCH

U STARTED SOMETH 1 NG/OR GA N PL BR 7979 N AUC —
JOHNNY OODDS (ORY, DOMINIQUE)

19 N SAL I

|2 N SAL 2

ZEIG

ZEIG

25 SNYD

00 ARG

00 ARG

DE 4290 N AUC P 1 KE

EDE 2537 N AUC PIKE

DE —

—

E SAL 1 .00 ZAWA

DE 44|5 N SAL .69 PARK

DEE 7 152 e AUC PARK

DEE 6300 N AUC PARK

DE I 729 N AUC

DE 953 E AUC

MY G1RL/6WEEP EM CLEAN

LADY LOVE/BROWN BOTTOM BESS

SAM DONOHUE

PICK UP GROOVE/BEAT BAND

DOROTHY DONEGAN

PIANO 800E/EVERYDAY BL

DORSEY BROS

BB I 1 285 E SAL

BB 8979 N SAL

6909 N T-A

8926 V AUC

OE 3963 G AUC

VI 26054 N AUC

GETTING SENT I MENTAl/sI NG

have little faith

j ihmy dorsey

jim/new hade bl

tommy dorsey

weary bl/boogie woogie

eddie duchin

dust on moon/never had chance vi 24664 v auc

lights out/moon over miami vi 252(2 g auc

ill stand by/love come out vi 25318 v auc

isnt it heavenly/l cover watervi 24325 v auc

billy eckstine

opus x/real thing del 2002e/nsal

CLIFF EDWARDS HOT COMBO

— PIKE

MARC

MARC

MARC

05 GLOB

00 AR G

.75 MOUL

.69 PARK

LEVI

WEND

WEND

KEND

WEND

WENO

WEND

WENO

.55 MOUL

ROY ELDRIDGE

FISH MARKET/TWILIGHT TIME

DUKE ELLINGTON

SWAMPY RIVEr/hOT BOTHERED

MISTY MORN/BL WITH FEELIN

RUMPUS I RICHMOND/lN MELLO

JUMPIN PUNKINS/8L SERGE

DELTA BOUND/BLUE MOOD

LAM8ETH WALk/pRELUOE TO KISS

solitude/delta SERENADE

ST JAMES INF/WHEN Sm(|0 BL BE

DOWN IN ALLEY (wASh)

12 st rag/rockim rhy(jungle)

moon mist/c jam bl

SEGER ELtTtB

SLEEPY TIME OOWN SOUTh/nO JUG OK 5966 N SAL

NEVER BE SAME/LETS FALL IN BB 10342 V SAL

ZIGGY ELMAN

DE 1 1634 v AUC BARR

DC 23383N SAL .69 PARK

PAE 582 N SAL 1 .50 OUNC

PAE 2258 N SAL 1 .25 DUNC

VI 26788 E AUC MOUL

VI 27356 E AUC MOUL

CO 37298 N SAL .69 PARK

BR 8204 E AUC MARC

VI 24755 N AUC MARC

PE 15272 E- 2.50 TASC

CO 1 076E/ 3.00 TASC

BR 6038 E- -2.00 TASC

V 1 27856 E T-A JACO

.40 ZEIG

.80 CRAW

ZAGC.I N Z IG/OUR M I NE

RUTH ETT ING

ONE IN WORLD/lM WALKING CO 1 830 N SAL I

I WANT TO MEANDER/NOW IN LOVE CO 1883 N SAL I

DEEP NIGHT/MAYBE WHO KNOWS CC 1 801 N SAL I

TED FIO RITO

I WANT TO LEARN TO SPEAk/swEETBR 7478V/EAUC

LULU8 BACK IN TOWn/u CAN BE K I BR 7452 E AUC —

BUD FREEMAN

THE EEL/CHINA BOY BB 10386 N AUC —

FRISCO JAZZ BAND

JAZ1 BANC BALL/RED WING PAC 606 N SAL I

DIPPERMOUTH/SENSATION PAC 6|5 N SAL I

GETTIN MY BCOTS/gEO WASH I NGTONPAC 63t N SAL I

NONE 0 MY JELLY/MAMIES BL

SL IM GAILLARD

bassolcgy/ah now

JAN GARBER

BB 1 03 1 6 E+SAL I.|5 ZEIG

.05 FARM

,05 FARM

,05 FARM

MARC

MARC

,05 CRAW

,05 CRAW

,05 CRAW

,C5 CRAW

0 SOLE MIO/lF U KNEW

ERROL GARNER

PAC 639 N SAL I

OK 6295 W SAL

CO 3547 N AUC

16TWISTIN CATS TA1L/M0VIN ROUND BW

GERGE GERSHM IN

MANY ( SEND FOR L I ST ) AUC —
JAZZ GILLUM

OEEP W ATER BL/COULONT HELP BB 340709N AUC —
GOLDEN GATE ORCH (N ICHOLS—R-OLL IN I

)

AFTER U GONE/lROB I SON) PE 14834 V AUC —
HEART BREAKIN BABY/( C ANDULLO ) PE 14874 E AUC —

GOLDEN i MARLOWE

LOVE SICK DARKy/mATPIVONIAL V| 35544 E SAL .

BENNY GOODMAN

HOUSE HOP/ANYTHING FOR U V I 25350 N T-A I ,



26 DISPOSITION
BENNY GOODMAN CONTINUED

DOWN BY OLD MILL/vOUPS IS

zaggin with zig/busy ac a

and the anqels/semt for u

sai cman/goocbye

riffin at ritz/~alexancer

somebody lovs me. jam session

sing sing sing 1-2

slue room/make believe

sweet sue/l never knew

p und ridge/ i got it bad

the count/l see million

why dont u do/six flats unf

anyth i ng/from i love to ano

i hear rhapsody/left heart

scatterbrain/i SWEET LETTER

uy sister/not complaining

tues at ten/air mail 6pecial

ive got gal/serenade in bl

love never went/l didnt know

dinah/vibraphone

8pdy soul/tiger rag

AWAPCL A/lNTERMEZZO

SUGLE CALL RAG/

LITTLE COUSIN/ZOOT SUIT

clarinade/june BUST IN

NOBODY BABY/BUDS WONT BUD

DARN THAT CPEAm/pEACE BROTHER

SLIPPED D I Sc/oMPHAPHA

RUSSIAN LULLASyE/cHANGES

CLARINET ALA K I Ng/hOW""LONG

U DONT KNOW/SOMEONES RCCKING

ON alamo/rattle ROLL

CANT U TELL/ONCE MORE

GOTTA EE THIS THAT 1-2

COULD U PASs/lVE GOT DATE

HONEYSUCKLE ROSE/sPR'NG SONG

FIESTA IN BL/l CANT GIVE

SWEET CA BROWN/UPUS £
darktown/after YOUVE

exactly like/love leave

•/our dangerous/birds of fea

this is new/bewitched

ye6 darl i nq/these things

somebody/lm always chasing

percidia/let C0ORKN0B

NOT MINE/lF U BUILD

soft as spring/down down down

oomph fafa/after u gone

shine/tiger rag

down home rag/mjsic hall rag

BUGLE CALL RAg/niT WIT

GLEN QRAY CA3A L rMA

NO NAME JIVE 1-2

LIONEL HAMPTON

C 0 35445N/ESAL .70 MOUL

CO 35356 E SAL .70 MOUL

VI 26170 V SAL •5f MOUL

V 1 2521? V SAL •60 MOUL

VI 25445 4 SAL • 70 MOUL

VI 25497 E SAL .75 MOUL

VI 25 ,'=>-. r. r«L .60 MOUL

V 1 260RS E SAL .70 MOUL

VI 26089 E SAL .80 MOUL

CO 36421 N AUC ~~~~ MOUL

CO 36379N/EAUC MOUL

CO 36652 E SAL .55 MOUL

CO 36305 E SAL 1 • 10 MOUL

CO 36937 E SAL 1 .35 MOUL

CO 35241 E AUC MOUL

CO 36022 E AUC MOUL

CO 36254 E 6AL —50 MOUL

CO 36622 E SAL .70 MOUL

CO 35230 V AUC MOUL

VI 100 100 E AUC MOUL

vi 4ooi oe E AUC MOUL

DCo3b44

I

N SAL •60 MOUL

LAR36I36 E SAL 1 .00 MOUL

CO 36050 E SAL .70 MOUL

VI 25467 E SAL •65 MOUL

OK 6606 E SAL • 75 MOUL

CO 36823 N AUC MOUL

CO 35472 E AUC MOUL

CO 35331 E AUC MOUL

CO 36817 N AUC MOUL

0 0 11226 t AUC MOUL

OK 6544V /ESAL .60 MOUL

OK 6534 E SAL .55 MCUL

CO 36988 € SAL •d5 MOUL

CO 35543v/esal 1 . 10 MOUL

CO 36013 E SAL .45 MOUL

VI 26000 E ALC MOUL

CO 35391 E SAL •50 MOUL

CO 36755 N SAL • 90 MOUL

VI 26091 V SAL •65 MOUL

CO 36699 E SAL .65 MOUL

V 1 25406 E SAL •65 MOUL

CO 35977 E AUC MOUL

CO 35944 E AUC MOUL

CO 35910 E AUC MOUL

CO 35916 E SAL

CO 35962 N SAL 1.50 MOUL

CO 36580 E SAL .75 MOUL

CO 36219 E AUC- MOUL

519 V+AUC RATK

556 G AUC PATK

COE 50 1 1 N AUC 2.00 EMER

COE I003N/EAUC 2.00 EMER

OE 25C57 N AUC

FLY 1 N HOME i 2/pUNCH JUDY DE 2363

haventHnamcc it yet/im ON MY VI 26471

MANY FOR SALE OR TRADE VI

DE 18754,18719, 18669, |£6|3, 16394 EACH

W.C. HANDY

LOVELESS LOVE/WAY DOWN SOUTH

COLEMAN HAWKINS

I A INT GOT NOBODY/sUNr:Y SIDE

mop mop/my IDEAL

CLIFFORD HAYES

N AUC ClAR

N T-A 1 .25 SNYD

E STB JACO

E SAL .30 MOUL

8162 N SAL I.|5 ZEIG

PAE 1625 N SAL

COM 540 E SAL

1.25

.45

DUNC

MOUL

CLEF CLUB ST0MP/8L TPOM

GRACE HAYES

I CANT GIVE U ANYTH I NG< I 928) AUC2 1 571

HEADQUARTERS FOR COUPLE TEHMV SETS

SPANIEP, BECHET, MEZZROW, LAOMIER, MORTON N

HORACE HE IDT

VI 3801 I N SAL 3.0C PI PE

M I LL

COHE

MINE/HELLO CUT IE

TURN ON HEAT/(SH ILKRET

)

melancholy/! sh i lkret )

hut sut song/way u look

julianna/tulip time

FLETCHER HEMIEP.SON

happy as day/(bud freeman)

rose room/back in back ysrd

gulf coast el/downhearted bl

trees/whats STORY

DICTY BL/DO DOODLE OOM

HORACE HENDERSON

WHEN D REAMS COME TRUe/wING

coquette/still HAVE DREAMS

EVELYN HERBERT

SILVER MOON

LOVER COME BACK

tOODY HERMAN

1 535,2^"„, 2440, 4293,

DALLAS PL/

WOODCHOPPERS BALL/BIG W|G

MltT HERTH

MANY SEND WANT LIST

VI 20608 E AUC

VI 22195 G AUC

VI 22222 G AUC

CO 36138 V AUC

BR 8|92 V AUC

WEND

WEND

WEND

WEND

WEND

DE 3885e/gauC POUL

VO 351 1 V AUC 1.00 WIND

VO 14636 E+AUC l.CO WIND

vo 3760 E SAL 1.25 PIPE

CO 3995 E SAL 3.25 PIPE

OK 5748 N SAL 1.15 ZEIE

OK 584| N SAL 1.15 ZEIG

VI 20995 - AUC MILL

VI 21883 - AUC M ILL

DE E+SAL 1.00 ZAWA

DE 2629 N SAL 1 .00 ZAWA

DE 2440 N SAL .90 ZEIG

DE N T-A LEVI

WEND

* END

WEND

HIGH HATTERS

LOWDOWN RHYTHV./GOT A FEELING VI 22C4| V AUC

IM DREAMER/u GOT HE V| -?2|46 G AUC

MY FUTURE PASt/(sh|L_k) V| 22444 V AUC

ALEX HILL

SONG OF PLOw/LETS hAVE VO 2848 N AUC POUL

TEDDY HILL (j* R IM CH)

GOT Me/hERE COMES COOKIE Pf 1 6093 V+AUC POUL

H ILLB ILLY FOLK TUNES

MANY IN CO 15000 SERIES CO N SAL • - FARM

BR 100, CO 15000, VI 40000, MOST N SAL PIPE

EARL HINES

BL NIGHTS/GRAND PIANO VI 38096V/EAUC — WIND

RHYTHM SUNDAY/CANT BELIEVE

P I A N 3 MAN/FATHER STEPS IN

CALL ME HAPPY/BL BECAUSE

HIT OF WEEK RECORDS

LANINS, SPITALNY, HfRSH ETC

JOHNNY HODGES

KITCHEN MECHANICS DAY

MOON ROMANCE/YOUR

DANCE OF GOON/HOME

KRUM ELBOW BL/THERE

PASSION FLOWER/GOIN OUT BACK

SQUATTY ROO/THINGS AINT WHAT

BOB HOPE DOROTHY LAMOUR

FAVORITE BRUNETTE/BESIDE U

EDDIE HOWARD-TEDDY WILSON

EXACTLY LIKE u/wRAP YOUR TROUBCO 359|5 N SAL

SPIKE HUGHES

OK 6250 E-SAL .90 PIPE

BB 10377 E+SAL 1.50 PI PE

SB 10835 E SAL 1.15 P IPE

HO* /esal .50 RATK

VO 491 7 E AUC GERO

OK 5940 V AUC GERO

VO 4941 N AUC GERO

VO 4351 E AUC GERO

BB 08|7 N SAL 1.00 PIPE

BB I |447 E+SAL 1 .00 PIPE

CP 381 N AUC ClAR

AIR IN D FLAT/SWEET SORROW

L IMEHOUSE BL

ALBERTA HUNTER

DADDY Bl/dONT HAND

EDDIE JACKSON

DEE 5|0|

DEE 3004

AUC

AUC

I SHAM JONES CONT INUEP

WHY DEAR /SUNNY TEN

LU IS JORDAN

BR 5066 V AUC

PM |20Cl E AUC

SLEEPY LEAD/MY OLD

HARRY JAMES

ciribiribin/avalon

flash/all or nothin (sinatra)

SHE I K ARABY/LaST TIME

friar rock/easy

SEPT RAIw/920 SPECIAL

ciribiribin/sweet ga 8R0WN

FANNY MAY/FOUNF NEW BABY

LA PALOMA/OONT CRY CHER I

E

AL JOCKERS

SECONB HAND ROSE/BRING BACK

BABY IN LOVE/LEARN T" SMILE

HOW MANY TIMES/EVERYBODY STEP

JOCKERS BROS

meow/hindustan

J. P. JOHNSON

R 1 FFS/(OKEH RHYTHM K | NGS )

PETE JOHNSON

CHERRY RED/BABY LOOK AT U

CHERRY RED/BABY LOOK AT U

AL JOLSON

SUNNY BOY/RA I JBOWROUND

USED TO U/WHY CANT U

RUM TUM T I DOLE/HAUNTING

LOVIN TPAUMERs/(MURRAY)

ASLEEP IN DEEP/(W!LLS)

REVIVAL DAY/8ACK CAROLINA

DOWN WHERE SWANEE FLOWS

TILLY TIT W ILL

IM ALL BOUND ROUND

WEDDING BELLs/(tRI0)

rockabye baby

ill say she does/(murra y

)

who played poker/(fox)

ive got capta i

n

chloe/(burr )

wonderful k |

d

yoo hoo/(bdy quartet)

u got me c00k00

every little while

old man river

lazy/my PAPA DOES

I SHAM JONES

SHENA I GANS/ UTS I OE PARADISE

U MY THRILL/ALICE WONDERLAND

I KNOW NOW/LAOY WHO COULDNT

AFTER RAIN/WHOS L NGING

HIGH BROWN 8L/SUN GOD

FAREWELL BL/sAW MILL RIVER

WHOS SORRY NOW/SWINGIN DOWN

EASY MZi_ODy/sOMEBODY WRONG

mama loves papa/stealin

steppin out/one i .0ve

my best girl/gotta get girl

remember/oh boy what girl

kismet/h^ppy

make 8el1eve/d0 u ever

wabash bl/ma

VO 2734v/gauc

CO 35316 N AUC KEND

CO 35587 N AUC KEND

PH 70E/VAUC POUL

CO 36996 N AUC ORR

5l8 G AUC WATK

BR 8327E/VAUC OUL

BR 8406 E AUC MOUL

CO 36146 E+AUC MOUL

VO 14219 V AUC WEND

VO |422| V AUC WEND

VO 14255 G AUC WEND

CO 2639 V AUC WEND

PAE I072N/EAUC 3 .00 EMER

OK 4997 E SAL 1.00 PIPE

VO 4997 E AUC PARK

BR 4033 V AUC WEND

BR 4401 G AUC WEND

VI 17037 V AUC WENO

V 1 |7| |9 V AUC WEND

VI 17915 V AUC WEND

CO 1 62

1

V AUC WEND

CO 2007 V AUC WEND

CO 2296 G AUC WEND

CO 2478 G AUC WEND

CO 251

2

G AUC WEND

CO 2560 V AUC WEND

CO 3746 Q AUC WEND

CO 2787 V AUC WEND

CO 2794 V AUC WEND

CO 2861 V AUC WEND

CO 2898 V AUC WNO

CO 3513 G AUC WEND

oc 3984 V AUC WEND

CO 2l8l G AUC WEND

BR 3867 AUC MILL

BR 2595 E AUC MORI

VO 391 1 V AUC WEND

VI 24516 G AUC WEND

RO 70607 V AUC WEND

BR 2243 AUC WEND

BR 2271 V AUC WEND

A Y8R 2314 V AUC WEND

BR 2323 G AUC WEND

BR 2406 V AUC WENO

BR 2438 AUC WEND

BR 2500 V AUC WEND

BR 2506 G 'AUC WEND

BR 2567 V AUC WEND

BR 2750 G AUC WEND

OR 2963 V AUC WEND

BR 5021 C. AUC WEND

BR 5049 V AUC WEND

BR 5065 V AUC WEND

ST VITIS 0ANCE/800GIE DE 853 1 e/vauC GERO

MAMA MAMA BL/SMALL DE 8627 N AUC

HONEY IN BEE/BARNACLE DE 7556 N AUC GERO

ROBT E LEE/OH DE 3360 E AUC GERO

HARD LOVIN BL/u DE 7705 N AUC GERO

JUNGLE' BAND

RL WITH FEELING/MISTY VO 3229E/VAUC P IPE

EDO IE KELLY* ASHBOARD BAND

SHIM SHAMMY/wASHBOARD SAM BB 7 1 48 E SAL .90 PIPE

TEMPO KING (MARSALA , C ONDON,RUB IN,

)

XWING HIGH/FLOAT IN 8UBBLE BB 6780 E SAL 1.00 BARR

•AYNE KING

stardust/speakeasy VI 24509 N AUC CRAW

JOHN KIRBY

MAX I NE DENGOZa/920 SPECIAL

MOP MOP/PASSIPIEB

J.K. SPECIAL/KC CABOOSE

ORVILLE KNAPP

GOT T E LOWDCWN/riiGHTS

GENE KRUPA

AS 3571 N AUC KEND

AS 3572 N AUC KEND

AS 3573 N AUC K END

BR 767 1 N AUC

BR 8 1 6 1 E AUC

OK 6|06n/et-a

OK E T-S

CO 36802 E SAL

THERES HONEY ON THE MOON

HAMTRAMCk/w 1 RE BRUSH STOMP

MANY WITH VOCALS ONLY

LEAVE US LEAP/DARK EYES

WHATS THIS/THAT DRUMMERS BAND CO 368(9 N SAL

YESTERDAYS/HOP SKIP JUMP CO 3693l N SAL

ON THE BEAM/HOOGE PODGE CO 35262 E SAL

THREE LITTLE WORDS/yOUR LUCKY CO 35366 E SAL

TIGER RAG/SIERRA SUE CO 35454 N SAL

ton i ght/never took ok 57i5e/vsal

ALL COMES PACK/HIGH OK 5883e/vSAL

DOWN ARGENTINA WAy/TWO OK 5826 E SAL

APURKSODY/jU GLE MADNESS OK 5997 E SAL

LITTLE BIT SOUTh/lETS GET AW OK 6 1 30 N SAL

FIGHTIN DOUG/NIGHT NIGHTS OK 6635 N SAL

7 KAY KYSER(G INFv'Y SIMMS'

)

**T LONG LAST LOVE/NO RHYME REAS0N8R8209EAUC

WHEN I GO DREAMI N/PR| NCE BR 82 1 5 E AUC

DONT BRING LULU/DEVIL HOME T BR 7555 E AUC

UMBARELLA MAn/s|XTY SECS BR 8225n/eAUC

1 FELL UP HEAVEN/BETWEEN KISS 8R 8279 E AUC

GERTRUDE LAWRENCE

SOMEONE TO WATCH OVER ME VI 20331 N AUC

SOMEONE TO WATCH OVER ME/DO DO D02033I N T-A

POOR JOHN OE 23446 - AUC

SOMEONE TO WATCH VI 2033l - AUC

LEADBELLY

MARC

I -.25 SNYD

JACO

.55 MOUL

.60 MOUL

.60 MOUL

.60 MCUL

.65 MOUL

.65 MOUL

.55 MOUL

.50 MOUL

.60 MOUL

.40 MOUL

.60 PARK

.69 PARK

——— MARC

MARC

MARC

MARC

MARC

ORR

I .50 LEVI

M I LL

M I LL

GRAY GOOSE/SCREWSALL VI 27267 E SAL 1 .00 P 1 PE

HAM EGGS/MIDNIGHT SPECIAL v 1 27266 E SAL 1 .50 PIPE

IM ON LAST BB 8981 E SAL 1 .00 P IPE

TED LEW 1

S

BROADWAY ROSe/mARGIE CO 3351 E AUC ORR

R0S1E POSIE/EVERY DAY CO 3591 N AUC ORR

DARK STRUT BALL/ALFX RAG BAND CO I084E/GAUC KEND

CLYDE LUCAS

WRECKED BRORE/ DEEP HEART rEXASEL 5015 E AUC MARC

BLUES IN NIGHT/l SAIO NO EL 5010 N AUC MARC

U GOT ME/THE SKY DE 2149 N AUC MARC

LUMBERJACKS

WHOOPEE ST0MP/(CAR0LINERS) CA 9030 V SAL 1 .50 PI PE

JIMMY LUNCEFORD

TAINT WHAT U DO/cHEATIN ON ME VO 4582 E AUC MARC

HARLEM SHOUT/CANT ESCAPE U DE 980 V AUC MARC

WHITE HEAT/U CAN FOOL SOME VO 5|56 1:/pauc MARC

MIXUP/BLUE AFTERGLOW CO 35919 N AUC MA RC

BACK DOOR STUFF 1-2 OE 18494 N AUC MARC

PRETTY YES/TIME TO JUMP VO 5430 V SAL .70 MOUL

JEEP RHYTHM/l DREAM LOT DE 18618 V SAL .60 MOUL

LIKE SHIP AT SEA/MARGIE DE 1617 E AUC MOUL

BACK DOOR STUFF 1-2 DE 18594 E AUC MOUL

WHITE HEAT/jAZZNOCRACY BB 57l 3 N SAL .69 PARK

CLAUDE LUTER

ALL THE GREAT FRENCH PACIFICS SWING

AND HARMO BRAND NEW FROM FRANCE

MATTY MALNECK

ALL SENO WANT LIST

WINGIE MANONE

JUST ONE G1RL/SHES CRYING

FREDDY MART IN

CO 35665 N SAL I . I 5 ZEI

E

TELL ME U LOVE ME/WAY BACK

MY INTRODUCTION TO LOVE/LIFE

D ICK MC DONOUGH ( OH ICK

7438 E AUC

7422 E AUC

LLOCK VQC)
G R

•SCENE CHANGEs/BEACH BALI* ME 60808 E AUC

OLD FEELING/u ANO I KNOW CQ 8903 E AUC

BROWNIE MCGHEE

STEP UP AND GO # 2/wORKlNG MANOK 6698 E AUC

MEWPH IS F I VC

LONESOME MAMA Bl/lONGING BL PU 1I13|e/vAUC

OTHERS SEND WANTS ANO BIDS AUC

GENE KRUPA

MADAM SWINGS IT/QUIET ROLL EM PAE 29 1 3 N AUC

LET ME OFF/FLAMINGO n« 620l V AUC

COWBOY S ERENADE/rEVELLE OK 6266 V AUC

MARC

MARC

BARR

OA RR

EDMQ

EDMO

EDMO

EDMO



FOR DISPOSITION 27

j:as verrill

HOW DID HE LOOk/mISS JOHNSON 68 10986 N AUC

AS IB U DIONT KNOw/twIDDLIN BB II|49v/eAUC

MEZZROW LADN IE C

COMPLETE BRAND NEW SET OF 8 HMV

PLUS A NINTH FREE NEW GIFT DISC

GLENN M ILLER

10269 10286 10587 1 06 1 2 ea

10665 10845 10900 10982 BB •

1 1 163 11443 11474 I 1 230 BB •

I 1382 10931 I 1 386 I |40| BB •

27934 27935 27953 20-1509 vi •

20-1529 20-2412 VI -

WISTFUL BLUE/ANYTIME

MY Fl NE/s ILHOUTED

MILLS BLUE RHYTHM BAND

W I ND

W | ND

H SAL t 1 5 COHE

BE N/ESAL1

BB n/e SALI,

e; n/ztal I

OB N/E SALI

VI n/e SALI.

vi n/esal I,

DE I2e2v/EAUC —
BR 8034 G AUC —

?5 ZAWA

25 ZAWA

25 ZAWA

25 ZAWA

25 ZAWA

25 ZAWA

GERO

GERO

OK 61 19 N SAL I .40 ZEI G

POUL3688 E+AUC

R I DE RED RIDE/CONGO CARAVAN

MILLS BROTHERS

SH1NE/GA ON M I NO

MITCHELLS CHRISTIAN SINGERS

BRIDEGROOMS HOMECOM I NG/wALK WITH0K5786 N AUC —
)TT5 MONOELLO

BURN 1 N STICKs/hERES YOUR CHAN RY f 8 1 7 N SAL 1.

MOONLIGHT AND PRETZEI

TRANSCR IPT ICN

RUSS MORGAN

E AUC

HMV — N SAL t

BB 10194 N SAL I

,

HOM JC54 N SAL 2,

VJR 19 N SAL I

,

VI 38527 e su. 5.

HMV 9221 N AUC 2,

FANCY MEETING u/lLL S I NG U BR 7742 E AUC

LADY MEETS GENT/SWEETHEART AL0HABR7728E/NAUC

DOES YOUR HEART BEAT/FOUND ROSEBR 7672 E AUC

JELLY ROLL MORm
COMPLETE BRAND NEW SET OF 6

TURTLE TWIST/SMILIN THE BL

GRANDPA SPELLS/CANNON BALL

TROMBONE MOANIn/u DDY WATER

SEATTLE HUNCh/fREAKISH

MOURNFUL SERENADe/ga SEH

BENNY MOTEM

TO GH BREAKS/lTS HARD TO LAUGHVI 38037v/GAUC

SPUD MURPHY

ECSTACY/DANC ING WITH DEB DE 2|09 N SAL

NAPOLEONS EMPERORS (LANG, TP, JO)

MY KINDA LOVE/MEAN TO ME 8B 7|0| N AUC

NEI FRIEMDS OF RHYTHM

SWEET E ': 0 v.f ; :.o VI 27412 N SAL

NEI 0RLENA5 BOOTBLACKS AND WANDERERS

MAO OOG/FLAT FOOT

ARG

15 ZEIG

KAKE

MARC

MARC

MARC

I I COHE

65 ZEIG

00 ARG

.50 ARG

.60 PIPE

.00 EMER

KEND

.65 MOUL

LEVI

VJR

VJR

VJR

1 N SAL

2 N SAL

3 N SAL

N SAL

I cant say/mixed salao

papa dip/too tight

peroioo/gate mouth

NORK

WEARY BL/WOLVERINE BL CO 509 N SAL 2

shimueshawabble/milneberg joys JA ZZ5006 N SAL 2

GOLOEN LEAF -TRUT/SHES CRYIN PLA I 1 6 N SAL 2

FRANK IE NEfTON

,00 VJR

CO VJR

,00 VJR

.00 VJR

,C0 ARG

,C0 ARC

,00 ARG

VS +6|6 V+AUC 1.50 PARR

BR 67l I

VI 23033

CO 3047 E+AUC AVER

VI 26421 E AUC AVER

VI 26434 E AUC AVER

WHERE OR WHEN/EASY LIVIN

RED NICHOLS f BG )

SWEET AND HOT/l GOT PHYTHM

AT LAST IM HAPPY/|F U HAVE

GERTRUDE N IE5EN

LATIN FROM UANh/mICDLE KISS

KATIE WENT HAITI

LOVE BECONEo/flEI SKAN

ray noble

blue danub£/| l ve u truly

yam/yam step(astaire)

tiger rag/japanese sandman

RED NORVO

I 8URREN0ER DEAfl/OLO FASH 1 0NEDC0 35688 N SAL

OKEH LAUGHING RECORD OK 4678 E AUC

OLD COLUMBIA VOCALIST S

OSCAR GROG AN, CHARLES HAUP, EO LOWRY

WATE

.50 PIPE

VI 24806 N T-A

BR 1.STJ E SAL

VI 24577 E-•SAL

.00 LEVI

.15 PIPE

.50 P IPE

MILTON WATSON AND OTHERS

KINQ OLIVER

CO N SAL

BRS 2 N SAL 1 .05 GLOB

HC 17 N SAL 1.05 GLOB

HJCA 13 N SAL .99 ARG

VJR N SAL 2.00 ARG

JAZZ5008 N SAL 1.50 ARG

VJR 22 N SAL 2.00 ARG

'ragvjr 28 N SAL 2.CO ARG

BRE 3575 N AUC MARC

QE 5274 V AUC PENN

VO 1007 P AUC PIPE

CAMP MEET I Ng/lONOON BL

LONDON CAFE BL/CAMP MEETING

CHATANOOGA STOMp/n .0 . STOMB

RIVERSIDE BL/MABELS DREAM

JUST GONE/lM GO IN AWAY

WHERE 010 YOU 6TAY LAST NITE

MABELS DREAM/RIVERSIDE

ALLIGATOR STOMp/kROOKED BL

TOO bad/shag it (any offer)

K 10 ORY SUNSHINE ORCH

CREOLE TROM/SOCIETY BL

T I NY PARHAM-SAM THERD

FROQTCWN Bl/sPODEODEE

JACK PETTIS

SPAMBH DREAM /DO IN NEW LOWDOWNVI 21559 N SAL 2

BEN POLLACK ORCH (BG, TEA

)

louise/wait til u cee Cher ie vi 2|94| n auc —
BASHFUL BABY VI 22G"< F AUC -
FRECKLE FACE/lVE COI 2531 V AUC —

COLE PORTER (PIANO 4 VOCAL)

YOUR THE TOP/THANK U SO MUCH VI 24766 N AUC —

PX 3 N SAL I .05 GLOB

DE 7780 N SAL I. I 5 ZEIO

50 PIPE

CRAW

CRAW

GERO

TEDDY POWELL

SERENADE TO MA I d/| LOVE U BB 11373 E AUC

SAM PR ICE TEXAS BL SIC I ANS

LEAD ME DADDy/alL RIGHT DE 8649 N AUC

QUINTETTE HOT CLUB FRANC E

DEE4|Cl0 N AUC MORI

DEE4I01C N AUC +-.50 EMER

MOUL

ARG

liza/belleville

l iza/bellev I LLE

yank rachell

bye bye bl/katie lee bl

boyd raeburn

tonsilectomy/forgetful

YEPXa/riP VAN WINKLE

BOYD MEETS STRAVINSKy/| ONLY

N _ATZ RANDALL

BESSIE COULDNT/l GET THE BL

DON REDMAN

8B3407I5 N AUC

JE 10000 E SAL .70 MOUL

JE 10001 E SAL .75 MOUL

JE iooob E SAL .70 MOUL

WE DONT KNOW FROM NOTHIN

RHYTHM CLUB LONDON

WM TELL/'J GAVE ME
'

JOE ROBECHAUX N.O.

BR 433IE/NSAL I.|5 ZEIG

VO 3359 E SAL I .25 P I PE

BB 10557 N SAL I .4C ZEIG

RHYTHM BOYS

AUC GERO

AUC GERO

-?643

2575

I 21866 V+SAL 1.00 w I ND

PIKE

GERO

SOLa/i WOULD 00 V
RING OEM BELLS/40 V

WILLARO ROBISON/J. MARVIN

IF I HAD U/SUN AT WINDOW

HARRY ROY

HOME AGAIN BL/MILENBERG JOYS DE 2086 N AUC

FOUND NEW BABY DE 2752N/EAUC

SAVOY BEARCATS

HOT NOTE/STAMPEDE VI 20460 V AUC

ROOSEVELT SCOTT

DR BILL BL/BE MY BABY VO 5502 E AUC

PANAMA SPECIAL/LOOK UP AND DOWNVO 54;5 E AUC

BEN SELVir:

UNOER UKE TREE/lF | KNEW 3|30

18633OaRDANELLA/| SLE GOLDEN DR VI

SEVEN GALLON JUG BAN

wipe em off/what co 2087v/eauc

ARTIE SHAW

ONE FT IN GROOVE/l N I TE ST IB 10202 E+AUC

POURED HEART SONG/.HEN WINTER BB 10307 V AUC

BL IN NITe(lIPS PA GE ) VI 27609 E+AUC

SWEET ADELINE/HOW DRY AM I VO 4|82 V AUC

NAT SHILKRET (BI LLY MURRAY VI

v l 20474 E SAL

.65JAC0

.65 JACO

.25 BARR

.35 BARR

EDMO

EDMO

EDMO

JAME

r.KAJOu/RI 0 R I TA

BESSIE SMITH

LONG OLD ROAD/SHIPWRECK BL

GIMME PIGFOOT/TAKE ME FOR A

MIDNIGHT BL/BLEEDING HEART

OUTSIDE THAT/MAMAS GOT eL

YCOELING BL/LAOY LUCK BL

HOUSE RENT BL/WORK HOUSE BL

JSEPH C. SMITH (FREY AND BANTA PA)

OH MY DEAR/SOMEBODY SWEETHT

vamp/tell ME

CARAVAN/PAUL BIESE ORCH

WILLY THE LION SMITH

baba/tfopical MOOD

MORN I N A I R/pA SSHONETTE

BOYD SENTER

CO 14663 E+T—

A

WATE

OK 8949 N SAL *4.00 PIPE

CO 3936 N AUC JAME

CO 3900 N AUC JAME

CO 3939 N AUC JAME

CO |4032e/vaUC PARR

18662

8360

F SAL .50 BARR

E SAL .30 BARR

E SAL .30 BARR

,65 JACO

MARC

NASTY MAn/sWEET

EDDIE SOUTH

KAT I /MAR'HETA

MUGGSY SPAIIIER

AT JAZZ BAND/LIVERY STABLE

COMPLETE BRAND NEW SET OF EIGHT HMV

PLUS A NINTH FREE NEW GIFT DISC

IJ0384, AND 10532 BB

i 'PPERMOUTh/s I STER KATE BB 10506 N AUC

IPPERMOUTH/BIG BUTTER EGG MANHMV 9033 N AUC

D1 PPERMOUTh/s I STER KATE BB I 0506 N AUC

VICTORIA SPIVEY

I HOUR MAMA/GOT THE BL

JESS STACY

GOOD MAN HARD FIND/HAREM

STUYVESAMT STOMPERS ( BLUMBERG

)

shine/blue TAIL FLY PX

MAX INE SULLIVAN

PLEASE BE KIND/MOMENTS LIKE V| 25802 N AUC

ART TATUM (WITH BA RNEY BIGARD SIX)

BL FOR ART SAKE/SWEET MB

JACK TEAGARDEN

A RHYTHM HYM/BL RIVER

TENNESSEE TOOTERS

GROUDHOG Bl/chANATCOGA

THREE KEYS

FOUND NEW 8A8Y

SOPHIE TUCKER

VO 266I V AUC G

VI 22847 N SAL I .00 BARR

HMV 9042 N SAL 2.00 ZAWA

N SAL 8 1 5 COHE

N COHE

N SALSl EA JACO

PIKE

EMER

PARK

VO 3505N/VT-A I .00 SNYD

VS 8|40 N SAL I . I 5 ZE IG

N SAL I .05 GL08

1 3 N AUC

DE 407I N SAL .69 PARK

I44 E SAL 2.25 PIPE

VO 2569 V AUC

SOME THESE DAYS 1928

MANY SEND FOR LtST

TURNER AND JOHNSON

GO IN AWAY 8L/R0LL EM PETE

UNIVERSITY SIX

VI 22049 - AUC

VO 4607 E+AUC

CONSTANTINOPLE HA 653 E AUC

CAMEL WALK/SAILORS SWEETHEART HA 36 E AUC

RUDY VALLEE

MILL

CARV

EMER

BARR

DRUNKARD SONG VI 24739 N AUC

8l47 N SAL

8173 N SAL

2523 E AUC

VARSITY SEVEN

EASY RIDER/TIGHT LIKE THAT

POM POM/HOW LONG 8L

VOODODODEO BL/

VEHUTI LANG

WILDCAt/dOIN THINGS

JOE VENUTI

LIKE MELOOY FROM SKY/BECAUSE 8A0K4I056 E AUC

SOMETK 1 1* g/NOT H I N OE 23|2 E SAL

HONEYS LOVIN ARMs/GOIN HOME OK 4|25| N AUC

RAG IN THE SCALE/PUT TAKE OK 4|432 N AUC

BEA WAIN

HELLO MA I DONE I t/hOW DID IT GETV I 2726 3nAUC

FATS WALLER

A I NT M I SBEH/SAVANNAH SUE VI 22 I 08 N AUC

SOCKS DONT MATCH/UP JUMPED U RB 8|4 N AUC

LIVER LIP JONES/COME DOWN 68 llOlO N AUC

U OUTSMARTED SELF/HOLD TITE BB 1 0 1 1 6 N AUC

U MUST BE LOSIN MIND/DONT GIVEB8CII539 N AUC

PAN PAN/OH BA6Y SWEET 88 11383 E AUC

HONEYSUCKLE ROSe/bREAKIN ICE VI 24826 N AUC

SWING DEM JINGLE/GONNA BE SORRYV 1 20 1 602N AUC

WASHBOARD SAM WASHBOARD BAND

1.65 ZEIG

I .65 ZEI G

EMER

BACK DOOr/wE GONNA MOVE

GET DOWN BROTHER U ST LE

BB 10280 N SAL 1.40 ZEIG

BARR

.50 BARR

CRAW

CRAW

JAME

MARC

MARC

MARC

MARC

MARC

MARC

MARC

C I AR

ARG

7001 N AUC

9018 N AUC

WASHBOARD WONDERS (WELLSTOOO)

MESS AROUND/BORDELLO DAYS

STEVE WASH INGTON

BL RIVER/LOVE ME

ETHEL WATERS

DOWN MY SOUL/STOP SELF

DOWN soul/worrying

LU WATTERS YERBA BUENA

MAPLE LEAF RAg/bLACK WHITE

SMOKEY MOKES/MUSCRATRAMBLE

CAKE WALK I N BAB 1 Es/r I VERS I DE

MILENBERG JOYS/DADOY DO

SUNSET CAFE St/l0ND0N BL

HIGH SOCIETY/TERRIBLE BL

CANAL ST BL/ANTIGUA BL

CREOLE BELLES/CHATANOOGA

TROMBONE RAG/SUNBURST RAG

CHICK WEBB

UNOER SPELL EL/LITTLE BIT

TISKET TASKET/LIZA

SQUEEZE ME/DREAMS COME TRUE

A INT WHATCHA DO/CANT STOP LO

CHEW CHEW CHEW/SLUMBERT IME

MAE WEST

EASY RIDER/GUY WHAT TAKES

FRANK WESTPHAL

STACK 0 LEE BL/FORGETFUL

PEETIE WHEETSTRAW

WHAT THAT/NO COUNT

8 I G APPLE BL/TWO

EDNA WHITE

BRAHMS LULLABYE/OLD REFRAIN

PAULW H ITEMAN

PX 2 N SAL 1 .05 GLOB

VO 2609 V AUC GERO

8B 1 1284 N- AUC MARC

B6 1 1264 N SAL .69 PARK

JAZZ BAND

JM 1 N SAL 1 .05 CRAW

JM 3 SAL 1 .05 CRAW

BL JM 5 N SAL 1 .05 CRAW

JM 13 N SAL 1 .05 CRAW

JM 13 N SAL 1 .05 CRAW

JM 15 N SAL 1 .05 CRAW

WC 101 N SAL 1 .05 CRAW

WC 102 N SAL 1 .05 CRAW

WC 103 N SAL 1 .05 CRAW

DE 831 V AUC MARC

DE 1840 E+AUC MARC

OE |7|6 E AUC MARC

1 DE 2310 E+AUC MARC

DE 2389 E+AUC MARC

BR 6495 E AUC 3.00 PARR

CO 32 N SAL 1 .05 FARM

DE 7823 AUC GERO

DE 7753 N AUC GERO

CO 2603 V AUC WH 1 T

HAD BE u/HOODOO MAN VI 19339 E AUC CARR

SWEETHEART LANe/yANKEE PR 1 NCESSV 1 1 8977 E AUC CARR

TRICKS/COAL BLACK MAMMY VI 8939 E AUC CARR

SECONF HANO ROSE/HAVE U FORGOTTEN 1 881

8

E AUC CARR

LEARN TO S'RUT/THIS IS VENICE VI 19252 E AUC CARR

KALVa/eVERYBODY STEP VI 18826 E AUC CARR

MAKE 8ELIEBE/S0ME LITTLE BIRD VI 18742 E AUC CARR

APRIL SHOWERS/WEEP NO MORE VI 18825 E AUC CARR

VALENC

1

a/nOMORE WORRY VI 20007 E+AUC CARR

RAMONA/LOVELY MELOOY VI 2l2l4 E AUC CARR

LAST NIGHT/lF 1 CANT GET VI 19139 E AUC CARR

NO FOOL IN/LULU BELLE VI 20019 •E AUC CARR

ciribiribin/just MEMORY VI 20081 E AUC CARR

BROKEN HEARTED/cOLLETTE VI 20757 E AUC CARR

journeys end/hearts young VI ie985 E AUC CARR

avalon/best ever medley VI 35701 E+AUC CARR

MY BL HEAVEN/(RW KAHn) VI 20828 E AUC CARP

ORANGE GROVE/ DANCING H0NEYM00NV 1 1 9 1 69 E AUC CARR

CANAOIAN CAPERS/B IM INI BAY VI 18824 E AUC CARR

CRINOLINE DAYS/PACK UP SINS VI 18983 E AUC CARR

DEAR OLD 60UTHLAND/CALL IT VI 18856 E AUC CARR

1 GAVE U Up/lVY VI 19003 E AUC CARR

INDIAN LOVE CALL/TELL HER VI 19517 E AUC CARR

IN 60UQUET/ANGEL MIA VI 21388 E AUC CARR

JUST AS LONg/bLOWINBUBBLES VI 18960 E AUC CARR

PARADE/M» GALLAGHER VI 19007 E AUC CARR

LOVE HAS WAY/YES YES IN EYES VI 19309 E AUC CARR

whispering/japanese SAND VI 18690 N AUC CARR

WONDERFUL ONe/nEATH MELLOW MO VI 1 9019 E AUC CARR

NEATH SOUTH SEA MOOn/up U VI 1891 1 E AUC— CARR

IN LOVE WITH LOVE/RAGGEDY ANN VI 19187 E AUC CARR

ROSE MARIE/MY ROAD VI 19461 E AUC ; CARR

ORIENTAL F0RXTR0P/3 OCLOCK VI 18940 E AUC CARR

1 NEVER KNEW/DO U
1 EVER THINK VI 18734 E AUC CARR

COMI N0/MAMMY VI 18737 E que CARR

MANY 18000-19000 SERIES VI AUC RATK

MISSOURI WALTZ/BEAUTIFUL OHIO V 1 20973 N AUC MROI

IN LOVE AGAI n/(rHYTHM BOYs) VI 20646 n AUC —— ORR

fallinleaf/shanghai dream man VI 20683 N AUC ORR
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DISPOSITION
WHITEMAN COMT INUED

BROADWAY/MANHATTAN MERRY V 1 20874 N AUC ORR

WONT BE LONG NOw/5 STEP VI 20883 N AUC ORR

SONYA/GOT NO TIME VI 19721 N AUC ORR

DAYS OF HEART/PEACEFUL VALLEY VI 19790 N AUC ORR

SWEET LOWDOWN/CERTA IN FEELING VI 19920 N AUC ORR

LULU BELLE/NO FOOL IN VI 20019 N AUC ORR

shak I N bl/maybe its u VI 20885 N AUC ORR

so blue/song wanoerer VI 20570 N AUC ORR

g i golette/southern rose VI I9694 N AUC ORR

CLARENCE WILLI AMS BLUE IVE

barefoot bl/oo it long time 'K 8073 V AUC

sashay/jig fat mama VO 2838 e/vauci .25 Wl NO

TEXAS MOANER/COAL CART BL HC |8 N SAL 1.05 GLOB

wiloflower rag/midnight stomp M F 105 N SAL 1.05 CRAW

LIZa/SALLY GOODING VO 4|69 E SAL 1.55 P 1 PE

CUSHION FT STOMP/TAKE OK 8462E/GAUC GERO

anytime/sweet CO 1 43 1 4f/< AUC GERO

WARN OUT Bl/whIP OK 8790 G AUC GERO

LOG CABIN BL/SWEET OK 8572 v AUC GERO

COOT IE WILLI AMS

SWINGTIME HONOLULU/

AINT GRAVY GOOD

SONNY BOY WILLIAMSON

VO 406|v/eauc

VO 4726e/vauC

BB340722 N AUC

GERO

GERO

BR 7673E/NAUC

8R 83i9n/eauc

CHECK UP ON BA8Y/wtN WAR

TEDDY WILSON (HOLIDAY' )

MARY HAD LAMB/TOO GOOO TRUE

•SUGAR/MORE THAN U KNOW

"SPREAD IN RHYTHM/U LET ME OOWNBR 758l E/VAUC

•THESE THOSE/SUGAR PLUM* BH 7577 E AUC

BLUE MOODS 1-2 PAE 2"'4| N AUC 2.50

HEART OF M IRE/SAY GOODBYE MU 3|7 N AUC

MOMENTS LIKE THIs/cANT FACE MUBR 8ll2v/GAUC

GIVE U ANYTHINg/(b|LLIe) BR 778] E AUC

WOLVERINES

SENSATION/LAZY DADDY

2203,2204,2205
MARGARET YOUNG

DOODLE 000 DO/TOO T I RED

BOB ZURKE

GRE E/VAUC

BRE • — N SAL

BR 2673 V AUC

MA RC

MARC

MARC

MARC

EMER

KEND

KEND

KEND

EOMO

FARM

HONKY TONK TRA

1

n/mELANCHOLY

NEW BABY/BETWEEN DEVIL

TEA FOR T*0/| LOVE U

RUMBOOGIE/COW COW BL

SEND WANT LIST FOR OTHERS —
RED ONION JAZZ BABIES (J.BEATTY)

EARLY EVERY MORN/rJOBODY KNOWS GE 5626

ALBUMS

VI 26342 N SAL I .65

I 26355 N SAL 1.65

VI 26561 N SAL I .65

VI 26646 N SAL I .65

ZE I G

ZEI G

ZE I G

ZEIG

ZE I

G

V AUC

FRANK S I GNORELL I JO

ERSKINE BUT TERF I ELD JD

KING COLE TRIO CP

LENNIE TRISTANO KN

FOUR POCKET

GEORGE JESSEL ARA

GENE TUNNEYS HEALTH EXCERCISESVI

BOOKS

MUSIC ON R ECORDS . . . HAGG 1
N

.CATALOGUES

34 N AUC

6 N AUC

8 N AUC

147 N AUC

r; sal

N AUC

— AUC

MUS1CA I 92 1

EOISON |920

VICTOR 1917

OKEH I94l^t2

THESE CATALOGS FOR TRADE ONLY 1

ON MY "WANT" CATALOGS

1943 1944 |945 1946 CO —
FREE BOP CATALOGUE

BOP CATALOG. ..ROYAL ROOST CONCERTS-

FREE CATALOGS

VINYLITE JAZZ REISSUES

HOT D ISCOGRAPHY

LIST PRICE $ 6.00 OUR PRICE t 5.00-

LISTS

ALL BLESH PROGRAMS AVAILABLE

SEND FOR FREE LIST

RECORD SALE NONE OVER } I .00

LARGE SELECTION ALL NEW, WR I TEM ANY

—

1 000 RECORDS FOR SALE ALL NEW

1.00 EACH WRITE FOR LIST

RECORD STOCK ENVELOPES

TRA

TRA

TRA

TRA

10" BROWN PER 1 00

I 000

GREEN PER 100

I 000

BROWN PER 50

GREEN PER 50

N SAL I .00

- SAL

M SAL 2.10

N SALI9.25

N SAL 2.20

N SAL20.00

N SAL I .40

N SAL 1.50

SHIPPING CHARGES COLLECT lO^PACKING CHARGE ON ALL

KEND

K END

KEND

KEND

ROSE

RATK

RATK

HOFF

HOFF

HOFF

HOFF

HOFF

RATK

ROSE

VJR

ARG

HI RS

PARK

RATK

KRYS

KRYS

GLOB

GLOB

GLOB

GLOB

GLOB

GLOB

GLOB

WANTE D
FIRST FOUR LETTERS OF COLLECTOR'S NAME

FOR ADDRESSES SEE PAGE

PRICE OFFERED FOR RECORO

CATALOGUE NUMBER OF RECORD

1 LABEL OF RECORD

ALABAMA RED PEPPERS

R I VERBOAT SHUFFDE E-N

ARMSTRONG ACCOMPANIMENTS

HOCIEL THOMA S—OEEP WATER BL N

CLARA SM I TH—COURTHOUSE BL N

SHIPWRECKED BL N

SIPPIE WALLACE-MAIL TRAIN BL N

SPECIAL DELIVERY

NOLAN WEL SH—BR I DWELL BL N

MILLS BROS-NELLY GRAY N

BLANCHE CALLOWAY—LONESOME LOVE

CHIPPIE HILL-LOWLAND 8L N

LONESOME ALL ALONE

PRATT CITY BL N

LOVESICK BL N

MAGGIE JONES-GOOD TIME FLAT N

BESSIE SMITH-CARELESS LOVE N

NASHVILLE MAMA

ST JAMES INF E

MILDRED BAILEY

NEASY TO LOVE

CHARLIE BARNET

GAL FROM JOES/NEW MOON

HEART ISNT IN IT N

COUNT BASIE

|2 ST RAG

TAXI WAR DANCE N

BLUES SI NQERS

OK 8297 DWEN

CO 14073 DWEN

CO 14077 DWEN

OK 8345 DWEN

OK 8328 DWEN

OK 8372 DWEN

DE 1245 DWEN

OK 8279 OWEN

OK 8273 DWEN

OK 833.9 DWEN

OK 8420 OWEN

OK 8453 OWEN

CO 14055 DWNE

CO 14083 DWEN

CO 14090 DWEN

CO 35921 1 .50 PERR

I Ol 53 1.00

18601 1.50

BLUE LOU BARKER-GEORGIA GRIND N OE

MIDNIGHT BL N DE

DEEP BL SEA BL N DE

LEE BROWN-LUCILLE BL N DE

IDA COX-PINK SLIP BL N VO

DEEP S EA BL N VO

ALBERTA HUNTER-FINE MELLOW N DE

CHIRPIN THE 8L N DE

SOMEDAY SWEETHEART N DE

ROSETTA HOWARD—HOG WILD BL N DE

FRANK I E £ PINT JAXON—LET ME R I OE N DE

—WHEN THEY PLAY 8L N DE

LIL JOHNSON—RAMBL I N MAN BL N VO

HELEN PROCTOR—TAKE ME ALONG N DE

BESSIE SMITH-AFTER U GONE N CO

DYIN BY HOUR N CO

SIPPIE WALLACE/MORNIN DOVE N OK

BEDROOM BL N OK

VICTORIA SPIVEY-MOANIN THE BL N BB

DETROIT MOAN N VO

GOOD CABBAGE NVO

GEORGIA WHITE-JAZZIN BABIES BL N OE

SENSATION BL N OE

PANAMA LIMITED N OE

BROWNLEE ORCH OF N.O.

peculiar/dirty rag n-e

MERRIT BRUNIES FRIAR SOCIET Y ORCH

SOMEONE STOLE SWEET BABY N^
CALIFORNIA RAMBLERS

FAREWELL Bl/oELERIUU N-E

°USS COLUMBO

MAKE LOVE THE KING/pEACH OF PAIR

JESSE CRAWFORD

MANY IN 22000, 24000 SERIES E+

NEED AB0UT2O ON VI E+

B I NQ CROSBY

DAY U CAME ALONG/l GUESS E+

DREAM OF JEANNIE N

BR 6|20 6226 6601 DE 100

BOB CROSBY BOBCATS

MANY E+

PUTNEY DANDR I DGE

NAGASAKI E

D IX IE JAZZ BAND

COFFEE POT BL N-E

ROSIE CHEEKS N-E

SOME THESE DAYS N-E

TOMW DQRSEY

EAST OF SUN V

MANY IN 26000 SERIES (sINATRa) E

EDDIE DUCHIH!

7588

7683

7709

7775

5258

5336

7633

7644

7727

7658

7786

7742

3331

7703

14197

14273

8205

8439

8619

3405

3639

7741

7754

7783 •

40337

40593

401 4

ZAWA

PERR

HAM I

HAM I

DWEN

DWEN

DWEN

DWEN

• DWEN

DWEN

DWEN

DWEN

DWEN

DWEN

DWEN

OWEN
DWEN

DWEN

DWEN

DWEN

DWEN

DWEN

DWEN

' DWEN

DWEN

DWEN

DWEN

DWEN

BUTL

BUTL

BUTL

EVI OTHEPSTOPS G I LB

VO 3024 3.00 PERR

828

883

927

BUTL

BUTL

BUTL

PANG

JACO

ROY ELORIDGE SHOTS

KING OF BONGO BAR FROM

ARCADIA BALLROOM N.Y. V $ lO PERR

GEE JAKE WHAT A SNAKE

FROM E DUECE'5 CHICAGO V —— $ 10 PERR

DUKE ELLINGTON

OR 2528 VI 16006-7 VI2443I BR 7627 7752 E+TOPS G I LB

BR 8|68 8256 VA 586 BR 9331 E+ OTHERS TOPS G I LB

ANY VO CA RO BD MA BR WHIT

ETON BOYS

CLOSE HARMONY ( ALBUM ) N VIP 99 CIAR

FRANK IE FRANKOS LOU IS lANAfiS

ME 12009SOMEBODY STOLE MY GAL N-E

GOLDEN GATE "RCH

VODODOOEO BL N-E

THIRD RAIL/AINT GOT NOBODY

BENNY GOODMAN

25195 , 25320 , 25725 , 25808, 26230, 25880 E+VITOPtSILB

GOOFUS FIVE

PE 14837

ED 52206

BUTL

BUTL

BUTL

RAMBLIN BL N-E

YESSIR THATS BABY N-E

GONNA CHARLESTOWN BACK TO CHI

POOR PAPA N-E

LIONEL HAMPTON

OK 40 1 79

OK 40423

N—EOK 40442

OK 40624

ANY FROM CHI BAND BOX IN 1946 E '

VIBE BOOGIE E '

SCREAM IN BOOGIE E '

FLY IN ON BINGE E

ANY ON FOREIGN LABELS EXCEPT HMV N

COLEMAN HAWKINS

FOREIGN LABELS ONLY E —
FLETCHER HENDERSON

ONE THESE OAYS N-E DO RE '

EARL HINES

SWEET GA BROWN/jAP SAND MAN E-f

BILLIE HOLIDAY

DRAGGIN HEART E

SEND PRICE LIST ANY E

BLIND LEMON JEFFERSON

JACK

BUTL

BUTL

BUTL

BUTL

HO FM

HOFM

HOFM

HOFM

HOFM

DEI 82/654T0PS G I LB

HAMI

HAM | HAMI

DIAMONDS BL E

SUNSHINE SPECIAL BL E PM

JELLY JAMES AND HIS FEWSICIANS

PM 12373 I .75 MCKU

PM 12593 I .75 MCKU

GEORGIA BOBO E

JOHNSONS CRACKERJACKS

DUCKS YAS YAS YAS N

LOUISE JOHNSON

GE 6045 2.25 MCKU

VI 23329 2.50 MCKU

EITHER PM E

KANSAS CITY FIVE

JAKES WEARY BL N-E

STAN KENTON

TRAVEL IN MAN E

GENE KRUPA

mutiny/swinc is here e+

ART LANDRY

ALL V OR BETTER

ALL V OR BETTER

LEVEE LOUNGERS

CARR

CARR

MELANCHOLY BABY

TED !£ WIS

N-E

E+

HA ve di —

TOPS SMIT

BUTL

BUTL

ALL VOCALS WANTED

LITTLE RAMBLERS

DEEP ECM/MELANCHOL Y LOU

BERT LOWNS LOUNBERS

JAZZ ME BL N-E

JIMMY LYTELL

STOCKHOLM STOMP

DAVENPORT 8L N-E

WING IE MAN ONE

TAR PAPER STOMP V CH 1 6 1 53

ISLE CAPRI V , VO 2913

CHARLIE MASONS CREOLE SERENADERS

JUST WANT A DADDY N ED 5 1 224— BUTL

LESTER MC FARLAND

HAND ME DOWN WALKIn/wAS BORN ABOUT E V 05028 I .50 QU I

N

EDDIE MILLER

I 2 ST RAG N RA I NBOW

GLENN M I LLER

WHI T

WH I T

700331 I.OQUIN

JACO AND ANGELS S 1 NG/CHESTNUT E+ BB 10201- 1 .25 ZAWA

JACO WISTFUL BLUE/ANYTIME ANY DAY E DE 1284- 3.50 ORL

GOT RHYTHM/TIME ON HANDS E BR 7915 4.50 WORL

1 .50 ZAWA SLEEPY TIME GAl/cOMUNITY SWING E BR 7923 4.50 WORL

CIAR FINE FEATHERBD FR

1

ENd/s I LHOUET

T

EBR 8034 4.50 WORL

WHIT SWEET STRANGER/EVERY DAYS A E BR 8041 4.50 WORL

WHY YA MAKE ME/DONT WAKE P E BR 8152 4.50 WORL

P 1 PE D IPPERMOUTH/SOLD AMERICAN E BR 8173 4.50 WORL

JELLY ROLL MORTO N

8201, 10254

NEW ORDEONS FIVE

SOME THESE DAYs/mEMPHIS BL

ROIGINAL MEMPHIS FIVE

BEALE ST BL/MEMPHIS BL M
EVA PARKER

SEND MY PRETTY PAPA E

SAM PRICE

JUST JIVIN A ROUND E DE 8557 TRA POUL

THEME WHI T
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ICE CO GRAGAT

I

ANY E

IU ON BATTLEFIELD

JG€ SAUNDERS

OPENING THEME

BEN SELV IN

VALENCI A/BETTY E

BESSIE SMITH

CO 3S44 3877 3 1
"7

1 3|73

CO 14000 14018 I4i33 |4|95

MANY HAVE DUPS TO TRADE

SOUTHAMPTON SOCIETY ORCH

POPLAR ST BU/ 1 2 ST BL N—

E

REX STE1ART

CANT GET STARTED I
2" N

TEN E3SEE MUSIC MAKERS

ANY N

FATS WALLER

DONT TRY TO CRY YOUR WAV BACK

ETHEL WATERS

I2t- MCKU

1 262 5.00 MCKU

BR 3 I 72 I .50 QUIN

CO WHI T

CO WHIT

BLUE STAR

ANY CARDINAL2036 JACOAT NEW JUMP STEADY BALL

TEDDY 1ILS0N

7520 7550 7554 77S| 7926 7943 7960E1-BR OTHERS* OP SG I LB

AIR SHOT

WNEW- SWING SESSION MAY 1947

ROY ELDRIDGE, MEL TORME, FLIP PHILLIPS

IN VOCAL SCAT BATTLE V

ANY ARTIST

ALL THEME SONGS

KAROOS 2722 BUSSE 2932 HIMBER 54|8

BLUE AND BLACK. COL. GIVE ART. AND SER

CATALOGS

GENNETT 1920-21

BRUNS 1931 32 33 —
vl 1926 32 37 —
CO 1931 33 —

LISTS f A'.TED

SEND N.O. DISPOSITIONS

FOREIGN COLLECTORS

SEND. ME TEN JAZZ RECORDS FROM YOUR

COUNTRY ANO ILL RETURN 10 JAZZ RECORDS

IN SAME CONDITION

TIGER RAG

COOKS SEVEN JAZZ COOKIES

PHIL BAKER BAND E

CLEARTONE DANCE ORCH E

COROES ORCH E

COTTON PICKERS E

TRADES

ORLA

ORLA

HOFF

HOFF

HOFF

HOFF

HERBERT L. CLARK

CORNET SOLO/CARN I VAL VEN I CE

CLEVELAND ORCH

MERRY WIVES/DANCE MACARBRE

I 8 1 2 OVERTURE 1-2

COLUMBIA BAND |2"

CONTI NENTAL M ARC h/d I RECTOR

MAOELON/LANO OF BEGINNING

Ml KADO/FLORAOORA SELECTION

MANY PRINCE OTHERS ON CO

ALFRED CORTCT

V 1 I 6088 E AUC 2.00 JACO

50089

BR 50090 N AUC— POUL

VI (6 |55 E AUC MERE

VI 6096 E AUC MCRE

V t 6|58 E AUC MCRE

MCRE

VI 74636 V AUC

WITH U6 ANO SWISS COLLECTORS

NO DODOS DUKE MORTON OLIVER

WANT LISTS

SEND ME YOURS

SEND YOURS HAVE ALL TYPES REASONABLE-

MAD I

STANDARD 374 2.50

PERSONAL I I 35 2.00MAD

CL |7 2.50 MADI

GE 2.50 MAD I

RO 997 2.00 madi

JACO

AV RE

LEVI

DISPOSITION
(F IRST FOUR LETTERS OF COLl f.CTtin 'S NAME ^^^-^

• IFOR ADDRESS, see pace 6. -^^^-^

PR l CE

TRADE

,

FOR sale; VALUE IF FOR
INIMUM BIO IF FOR AJJCTlQN

UETHOD OF DISPOSITION: "SAL."
FOR S*LE AT PRICE INOICATED;

DA ".FOR TRADE; "iUC", AT

CT IOM.CLOS ING DATE FOR 6IDS.
SEE PACE 6. * T-A " FOR TRADE
OR AUCTION; "T-S" FOR TRADE
OR SALE; "STA" FOR SALE, TRADE
OR AUCTION.

CONOITlON OF RECORD: N-«E*
E-CXCELLENT ; V-VERV GOOD
G-oooo; F—fair; p-pqop.

|CaTalOC NUMBER OF RECORD

[label of recordT

1 2 3 4 5

BESSIE ABBOTT

FAUST-JEWEL SONG

EMMA ALBAN

I

OMBRA UA| Fu/AVE MARIA I RCC AUC

ALBERS ( RARE
) ( |4')

LE NOYEP.( SC HUM A N )/a UL I ON PATF22I0 V AUC

LA FAVORITE/FAUST SCENE L EGL PATF2026 V AUC

MANY RARE PATF WRITE

AMERICAN QUARTET

MINSTREL t 18/ON MISSISSIPPI VI 35|43 E AUC

MANY OTHER OLDIES SEND WANTS
MAR I ON ANDERSON

favorita/omio FEMANOS ROYALE 1 763 - AUC

ENRICO CARISO

3ICILIANA(CAV RUST) VI e7072 G AUC

T0SCA/E LUCEVAN LE STELLE PATF E AUC

HU0UEN0T8 0PERADISC76093 V+ALC

MANY SEND FOR LIST VI .

Rl GOLETTO—PARAFTHRA SE
MELLE DEMOUL I N AND BERTHAUD |4*

LA PERICHOLE/LA POUPEE PATF 1 626

CESINA FERRAN I (FIRST MIM

)

80HEME/MY NAME IS MIMI IRCC

GERALD I NE JTRRAR
CARO MIO BEN (BERLIN I 905 ) I RCC

OTTO GORITZ

TRUMPETER VON SAC K

1

NGEn/wERNER V I 472 I 2

R. HUMPHREYS (BELL SOLO)

WOODEN SHOES (xy SOLOj/ECHO PATB 7|5

EDWARD JOHNSON

HER BRIGHT SMILE HAUNTS ME

VESTA LA JUI BA-PAGLACC

I

MARCEL JOURNET

v l 64839 V AUC

VI 64840 V AUC

KRYS

KRYS

KRYS

MCRE

MCRE

' WEND

• KRYS

KRYS

KRYS

LES ROEAUx/hOSANNA VI 6556 V AUC
FRITZ KREISLER

largo/andante CANTABLE VI 6l84 V AUC

GYPSY CAPRICE/SHEPARDS MADRIGALVI 67|2 E AUC

GIACOMO LAURI-VOLPI

schiavo/beheme

JOHN MC CORMACK

MANY SEND LIST

MCKEE TRIO

BR 50073 N AUC

LARGE LOTS SEND WANTS

ALSO OT ER INSTRUMENTAL OLDIES-
NYPO WILLEM MENGELBERG

V I 74780 - 2 EAUC

AUC

AUC

PAT64006 E AUC

LES PRELUDED 1-2-3

GRACE MOORE

TELL HER IN SPRINGTIME 1923 VI 19613

ONE NIGHT LOVE 1 934 BR 6994

LUC I EH MURATORE

CARMEn/rOMEO JULIET

ALICE NIELSEN

ANNIE laurie/kathleen MAV CO 5245 V AUC

HOME SWEET HOMe/laST ROSE SUM CO 5283 V AUC

OLD BLACK JOE/BELIEVE ME I F CO 5678 V AUC

k ilarny/barney 0 CO 57l| V AUC

spirit flower/day is done co 57i7 v auc

note ( in french)

SANCTA MAR Ia/hOSANNA PAT 62017 E AUC

NOEL/LA CHARITE PAT62005 E AUC

TANNHAUSER/ROMANCE OEL ETOILE PATF |2 V+AUC

PATH r MILITARY BAND ( 1 4")

STRADILLA/PTS 1-2 PATF 2|6| VAUC

PHILADELPHIA SYMPHONYORCH

I 6241 V BUC

V AUC

6505 V AUC

65|3 G AUC

65|4 v auc

M I LL

PIKE

KRYS

WEND

WEND

WEND

WEND

POUL

RATK

MCRE

MCRE

MILL

Ml LL

ESPANA RAPSODIE/BACCHANALE

Fl NLANDI A/ENTRACTE (kHOWANTCH I NA )6366

DANCE MACABRE 1-2

MARCH SLAV 1-2

PRINCE IGOR/lN VILLAGE

POL PLANCON ( ITALIAN)

MAOIC FLUTE (mOZARt) "
VI 85077 E AUC

PR IM I ER OPERATIC MAL E (UARTET ( |
4"

)

CHORUS OF MONKS/ E FOLLOW

WEND

WEND

WEND

WEND

WEND

TANNHAUSER-ODOUC I ETOILE

MARGARET R MAINE

LA BOHEME/mIGNOn)

irene/little OLD ny)

BEN BOLT/ANNIE LAURIE

VOICES OF WOODS/SERENADE

LONESOME/L ITTLE Bl

T

SAMMARCO (BARITONE) |4 "

carmen/don GIOVANI

NAT SHILKRET ORCH

PERSIAN MARKET/CHI NESE GARDEN

TARANTULA 1-2

ERNEST I NE SCHUMAN HE INK

VOM HIMMEL HOCH/STILLE NA r HT

WHEN ROSES BL

CRADLE SONG

TAPS

JUST BEFORE BATTLE MOHHER

THE ROSARY

SILENT NIGHT

MANY OTHER XMAS NUMBERS

SOUSAS BANO

PATF2I 80
- \

AUC KRYS

J
1 91067 AUC MILL

CO 2846 V AUC WNEO

CO 3373 V AUC WEND

CO 3487 V AUC WEND

CO 3846 V AUC WEND

CO 2847 AUC WEND

PATB 6 V AUC KRYS

VI 35777 E AUC MCRF

VI 35915 E AUC MCRE

VI 6281 V AUC WEND

VI 87129 V AUC WEND

VI 87286 E AUC MCRE

VI 87299 E A'lC MCRE

VI 87282 E AUC MCRE

VI 87221 E AUC MCRE

VI 88138 E AUC MCRE

MCRE

UNREQUITED LOVE AND APPLE BLOSSOMV I 35 1 0 1 EA UC MCRE

CARMEN SELECTI ONs/fRE I TSH OVERV I 35000 E AUC MCRE
MANY OTHER SOUSA SEND WANTS VI E AUC MCRE

RICCARDO STRACCIARI

CO 78686DEAR LITTLE BOY

FRANCESCO TAMAGNO

OTELLO (VERD I )

AUC

OP D I 78506 V AUC

LU ISA TETRAZZ IN I

AH FORS E LU 1 ( TRAV 1 A TA J VI 09293 V AUC WEND
CARO NOME ' R 1 GOLETTO

)

VI 08295 V AUC WENO
POLONESE (MIGNON) VI 88296 v AUC WEND
IL DOLCE SUONo(hJCIa) VI 88299 G AUC WENO

SWISS ECHO SONG VI 8831 1 V AUC WEND
CHARMANT OISEAU ( PERLE HRESIL Wl 88318 V AUC WENO
OU VA LAJEUNE (LAKME) VI 92016 AUC WEND
UNA VOCE POCO (BARBER SEV

)

VI 92020 V AUC WENO
LAST ROSE SUMMER/THOSE BRILL V ' 6343 V AUC WEND
SWISS ECHO SONG VI ee3i 1 E uc MCRE

VI 35213 G AUC MCRE

VI 35233 E AUC MC"RE

VI 35260 E AUC MCRE

CONRAD THIBAULT

ONLY PAPER MOON/THIS is ROMANCVI 24424 - AUC

VICTOR MINSTREL CO

ARKANSAs/lOUI S I ANA

MISS ISS I PPI /OOWN ON LEVEE

KENTUCKY MIN/DOWN ON FARM

VICTOR MIXED CHORUS

SONG OF IRELAND/SCOTLAND

SONG OF PAST 1-2

SONGS OF PAST 13-14

V ICTOR OPERA CO.

R I GOLETTO 4/LUCIA SESTETTE

REINALD WERRENRATH

DANNY DEEVER/ROAD MANADALY

DANNY DEEVER/ROAD MANDALAY

(TANNHAUSER)/2 GRENADIERS

goodbye/oft IN STILL NIGHT

(carmen )/(pagl I ACCI )

(faust)/(bohemian girl)

efrem ZIMBALIST

burleska/persi an song

salut d amour/serenade

souvenir/spring song

CLASSICAL RECORDS

MANY SEND ME YOUR W ANT LIST

LISTS

VI 35513 E AUC MCRE

VI 35537 E AUC MCRE

VI 35550 AUC E MCRE

VI 55066 E AUC MCRE

VI 6360 G AUC WEND

VI 6638 V AUC WEND

VI 6563 V AUC WEND

VI 55065 V AUC WEND

VI 55068 V AUC WEND

VI 55079 V AUC WEND

CO 2 1 91 G AUC WEND

VI 890 V AUC WENO

VI 892 V AUC WEND

SEND FOR MY LIST

KRYS

HUE
FOR QUICK SALE FOR QUICK SALE

ROBERT L. THOMPSON

106 W. 105 ST., NYC 25, NY

CONDITION GUARANTEED . 25# PACKING CHARGE ON ALL ORD

ERS. RECORDS SHIPPED PP INS. YOU PREPAY POSTAGE.

GLENN MILLER

DEL I LA h/elMERS TUNE

BUGLE CALL RAG/sLOW FREIGHT

LAMPLIGHTERS SERENADe/dONT SIT UNDER

BING CROSBY

ROB INS RO SES/REST END TRAIL

WASHBOARD WONDERS

BREEZE/LETS INCORPORATE

RED NICHOLS FIVE PENNIES

SHE SHALL HAVE MUSIC/LET ME DREAM

GENE KRUPA

DRUMMER BUY/LOOKING FOR YESTERDAY

SAMMY PRICE TEXAS BLU5I C I ANS

HA RL EM GIN BL/wHY DONT U LOVE ME

HOAGY CARMICHAEL

VINE ST PARADE/NO MORE TOU JOUR LAMOUR ARA 1 06 V .49

JOSH WH ITE

BACKWATER BLUEs/jELLY JELLY DE 23582 V+.59
CLYDE MCCOY

BB I I 274 V+.69

BB 10740 V-I-.69

BB I 1 474 V+.69

DE 79 1 V+.69

BB 676l E .69

B8 10683 E+.69

OK 5747 V .69

DE 8609V/N.79

DE 25014 E-.39SUGAR Bl/fOUND NEW BABY

WILL BRADLEY

SQUARE BUT ROCKs/pRA I R I ELA ND LULLABE CO 360|4 E-.49
WHEN U AND I YOUNG MAGGI e/m I SUNDERSTOOD CO 36 1 82 V .49

HALL MOUNTAIN KING/LAND SKY BL WATER CO 36286 V .49

CALL ME TAXl/SHADOWS IN NIGHT CO 36082 V+.49

CELERY STALKS/DOWN ROAD A PIECE CO 35707 V .49

ALL THAT MEAT NO POTATO/GET THEE BEHIND CO 36248 V .49

ART I E SHAW

BEGIN BEGU I NE/l NDI AN LOVE CALL

MARINELA/l COVER WATERFRONT

DANCINQ IN DARK/SMOKE IN EYES

JIMMY LUNCEFORD

24 ROBlERs/l HAD PREMONITION

JAN SAV I TT

720 IN BOOKS/RANCHO GRANDE

WOODY HERMAN

FRENESl/sONG OLD HAWA I I

JIMMY DORSEY

HEP Tl HOOT IE/DOLOMITE

BENNY GOODMAN

ONE SWEET LETTER FROM U/SCA TTERBRA IN

CHICK BULLOCK

FARE THEE WELL ANNABELLE/u Fl W INTO PIC PE 16065 V+.59

RUBBER LEGS WILLIAMS ACC HERB IE FIELDS ORCH

POINTLESS MAMA Bl/thaTS THE STUFF SAV 564 V+.49

EDDIE CANTOR

MAKIN WHOOPEE/jOSEPHI NE NO LEAN PA 44V+.69

BOB CAUSER CORNELL I ANS

EVERY MINUTE OF HOUR/WELCOME STR ME 605050E .59

JO 'NNY JONSOM

L
IGHTS OUT/TOO MUCH IMAGINATION OA 60303 V .49

GENE KARDOS

LOVE LOCKEO OUt/|N OTHER WORDS WE THRU PE 15882 E .49

SB 7746 V .49

VI 27362 V .49

VI 27335 V .49

DE 3718 E .79

DE 2771 E--.69

DE 3427 V .39

DE 33 1 2 V .39

CO 35241 V .39
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SALE
J. E. WARNER

SALE

425 RIVERSIDE DRIVE, NEW YORK 25, M.Y.

ALL RECORDS IN MINT TO V CONDITION. DO NOT SEND MONEY WITH YOUR ORDERS. RECORDS SHIPPED VIA PARCEL POST INSURED. YOU MUST PAY POSTAGE

AND 25«! PACKING CHARGE ON ALL ORDERS. YOU WILL BE NOTIFIED OF WHAT YOU HAVE WDN AND THEN YOU WILL REMIT THE AMOUNT DUE . UPON OUR RECE 1 PT

OF YOUR CHECK OR MONEY ORDER WE WILL SHIP. 00 NOT SUBMIT ALL OR NOTHING ORDERS. THEY WILL NOT BE HONORED . NO MINIMUM ORDERS. SAT ISFACT ION

GUARANTEED OR YOUR MONEY WILL BE REFUNDED. THE RECORDS ARE GREATLY UNOERPR ICED AND WE HAVE SEVERAL COPIES OF MANY. THIS IS AM E NT 1 RELY

NEW BATCH OF RECORDS THAN THOSE ADVERT ISED IN THE NOVEMBER ISSUE. PRACTICALLY ALL OF THOSE #ERE SOLD. IF YOU FAILED TO GET THE RECORD

YOU WANTED IN THE LAST SALE TRY AGA IN.

30Y ACUFF BARNET CONT 1 NUED BLUE BARRON

FARTHER ALONG/WEARY RIVER OK 5706 .59 THIS IS NO DREAM/THATS RIGHT BB 10273 .79 DOWN L^GER LOU ER L A NE/GRA TEFUL BB 10230 .69

DON ALBERT ORCH MOON CRYING/l HEAR RHAPSODY BB 10934 .79 U TAUGHT ME TO LOVE/GIRL BEHIND BB 10284 .69

DEEP BL MELODy/suNNY SIDE STREETVO 3423 .79 BLUES IN NIGHT/lSLE PINES BB 1 i?27 .79 BLUE SKY BOYS

VAN ALEXANDER CANT REMEMBER FORGEt/sCRUB ME M A MA BB 10975 .e9 THERES NO LOVE FOR ME/GOD SENT BB 8339 .59

ANOTHER NIGHT ALONE/MOON M A N 1 CURAB8 1 0 1 97 .59 LOVERS tULLA BYe/u G9T ME BOODOO BB 10662 .79 BOGAIIS BIRMINGHAM BUSTERS

NO STAR LOST/l CRIED FOR YOU BB 1 0 1 "9 .59 MUST BEEN TWO OTHER/rANGER IN DARKBB 10336 .79 CHINA BOY/SHEIK ARA6Y VO 3570 1 .29

GUS ARNHEIM/ALL STAR ORCH DICK BARRIE ORCH JAMES BOLTON

LIVABLE SWEET/MY DREAW MEWORY VI- 22054 .89 LOVE DOESNT GROW ON TREES/LET BE VO 4409 .59 8LUE WATERS/CARAL INA MOON CA 3569 .59

JULES ALLEN THA T iENTIMENTAL SA NOW 1 CH/STR ANGE VO 4787 .69 BON BON BUDD IES

DAYS OF 49/hOME ON RANGE VI 21627 .79 COUNT BASIE ALL MEAT NO POTTo/BLOW GABRIEL DE 856.7 .59

AMBROSE BLUES 1 LOVE TO HEAR/blame IT ON DE 2284 .79 BOONES JUMPING JACKS

IM IN OANCING MOOD/CRAZY LOVE DE 971 .79 HEY LAWDY MAMA/THE FIVES OE 2722 .79 IM FOR IT/TAKE ME BACK DE 8590 .79

WHEN 1 DREAM HOME/LOVE U TOO DE 3470 .79 RED WAGON/DUPREE BL DE 3071 .79 IRENE BORDONI

WAR DANCE WOODEN/MAN ABOUT TOWN DE 3l26 .79 WHEN SUN GOES DOWN/DIRTY DOZEN DE 2498 .99 THAT MEANS NOTHING TO Me/do 1 LOVEV

1

19966 1 .29

AMER IC AN LEG 1 CN BAND SENT FOR U YESTERDAY/SWIMGIN BL DE 1880 .69 SO THIS IS LOVE/' WONT SAY 1 WILL VI 1 9 1 99 1 .29

GENERAL PERSHING MARCh/paPADE DE 1858 .79 FARE THEE HONEY/OH RED DE 2780 .79 B001 S /'Mi BUDD IF:,

AMER IC AT QUARTET TOPSY/DONT U MISS BA8Y DE 1 770 .79 RAGGLE TACGLE/6L AVALON BB 71 8^ .99

NELLY KELLY 1 LOVE V 1 18957 .59 BLUES IN DARK/GEORG 1 ANA OE 1682 1 .09 WHEN TIME COMES/HAUNTING MEMORIES BB 6880 .99

L 1 L ARMSTRONG HOW LONG BL/BOOG WOOG DE 2355 .79 CONNIE 80SWELL

KNOCKIN AT CABIN/SIT DOWN STRIKEDE 1272 .69 BL SHADOWS WHITE GAPOENIAS/aY NOW OK 6626 .79 SILENT LOVE/STRING PEARLS DE 4|63 .79

LOUIS ARMSTRONG super chief/u cant run ok 5673 .
79 JOHNNY DOUGHBOY FOUND ROSE/SWEET DE 431

1

.79

ME AND BROTHER B 1 LL/'SAVOY BL DE 2538 1
.49 MISS THING 1-2 VO 4860 1 .29 CHRIS BOUCHILLON

*EST END BL/lF ITS GOOD DE 2480 1 .49 YPU AND YOUR LOVe/u CAN COUNT ON VO 4967 .89 THE MEDICINE SHOw/BORN HARD L'ICK CO |5|5| 1 .29

HONEY DO/HONEY DONT U LOVE 80 7787 1 .49 MOONLIGHT SERENADE/l CANT BELIEVE VO 5036 .89 AL BOWLLY ORCH

FRED ATTA IRE / JOHNNY GREEN SONG islands/nobody KNOWS VO 5169 .69 HALF MOON HUDSON/SWEET SONG BB 73|7 .79

fine romance/waltz in swing BR 77i e 1.19 AND ANGELS SING/lF 1 DIONT CARE VO 4784 .89 BOYCES hARLEM S ERENADERS

BOB ATCt-'ER & BONNIE BLUE EYES ROCKABY BASIe/b.ABY DONT TELL ON MEVO 4747 .89 HARLEM AFTER M 1 DN 1 GH T/GOOO HOME T0WNDE8602 .99

CRYING SELF TO SLEEP/u ARE SUN vo 5370 .59 WHAT COMES UP _MUST/oONT WORRY BOUTVO 4734 .89 BILL BOYD COWBOY RAMBLERS

WILL U BE TPUE/THERELL BE DAY OK 6453 .59 WHATS NUMBER/DRAFT IN BL OK 5897 .79 NEW 6-7 times/fan IT BB 7128 .79

GENE AUTRY ALL OR NOTHIN/MOON FELL IN RIVER OK 5884 .79 WILL BRADLEY

GOODBYE LITTLE DARLIn/wHEN IM VO 5463 .99 WORLD IS MAO 1-2 OK 5816 • e9 SPEAKING HEAVEN/THOUGHT BOUT U VO 5|82 .79

MITCHELL AYRES KING JOE 1-2 ( ROBESON) OK 6475 .99 CELERY STALKS M 1 DNI GHT/DOWN RD CO 36958 .79

PIGGY BANK/AINT IT SHAME BP ioei6 .59 THE KING/BLUE SKIES CO 37070 .79 CELERY STALKS M 1 DN 1 GHT/DOWN RD CO 35707 .89

MAKE IT OLD FASH 1 ONED/wELL MEET BB 10940 .59 CHARLES BAUM ORCH SCRAMBLE TWO/ROCKABYE BOOGIE CO 35732 .79

BABS ANO HE r
' BROTHERS IN THE MRNING NO/DO 1 LOVE U RY 1 800 .69 THERE 1 GO/SCRUB ME MAMA' CO 35743 .79

YOUR SO CHARMING/DOUBLE TROUBLE DE 51 6 .69 W 1 LLY BEE THREE RING RAGOUT/SOULD HAVE KNOW •CO 35871 .79

MILDRED EA I LEY RAMBLIN MIND Bl/cANT CONTROL MIND VO 3907 1 .09 SLEEPY TIME GAL/wHO CAN 1 TURN TO CO 36470 .89

STONES THROW/BOB WHITE VO 37|2 1 .29 BEE GEE TAVERN BAND DONT LET JUL 1 A FOOL/.JACK JILL CO 36372 .79

CANT FACE MUSIc/oONT BE THAT WAYVO 4016 1 .29 1 TOO MANY/BROKEN PRETZEL VO 15987 .59 CLEO BR n WN (hair cracks)

1 LET SONG GO OUT HEART/ROCK IT VO 4083 1 .29 BEER BARREL POLKA/wHAT WILL U HAVEVO 15985 .59 GIVE BROKEN HEART BREAK /ME AND WONDE 486 .69

SMALL FRY/BORN TO SWING VO 4224 1 .09 SWING DOINA/BOCK BEER VO 1 5988 .59 GABRIEL BROWN

SO HELP M_e/aS LONG AS U LIVE VO 4253 1 .29 WE ARE ON RELIEF/kOLO VO 1 5990 .59 1 GET EVIL/u AIN'T NO GOOD GE 5003 .59

LOVE WHERE U FIND IT/cOLOR BLINDVO 4345 1 .29 HOT dog/continental WALTZ VO 15991 .59 LES BROWN

WHAT HAVE U THAT/MY REVERIE VO 4406 1 .29 TOMBSTONE POLKA/WPA POLKA VO 15992 .59 WALKIN SWINGIN/LOVE DE 3167 .89

SLUMBER TIME SWANEe/taINT WHAT VO 4708 1 .29 A LL ABOARD/MY PASSPORT VO 15993 .59 LEE BROWN

DOWNHEARTED BL/GULF COAST BL VO 4800 1 .39 BUN-NY BERIGAN MOAN 1 N DOVE/NEW LITTLE GIRL DE 7575 .69

BARRELHOUSE MUSIC/u OONT KNOW VO 4802 I .29 MOTHER GOOSE/FRANK 1 E JOHNNY VI 25f 16 .99 LES BROWN

LAMP IS LOW/TIT WILLOW VO 4845 1 .29 THERELL BE CHANGES MADE/jAZZ ME VI 26244 .99 FROM NOW ON/GET OUT TOWN BB 10009 .89

LITTLE MAN WftSNT THERE/BACK HOMEVO 4966 1 .29 SWEET VARSITY SUE/wHY TALK LOVE VI 25667 1 .29 WHAT COMES UP MUST/DONT WORRY ME BB i o i e i .89

U AND YOUR LOVE/MOMENT IN LIFE VO 5006 1 .29 HAVE U EVER BEEN HEAVEn/mAMA 1 WANTVI25677 1 .29 CLIFF BRUNER

GEORG 1 & ON MIND /AFRAID SELF DE 3691 .89 ROCKIN ROLLERS JUB 1 L EE/BUTT ON BUT VI 26077 1 .49 10 PRETTY GIRLS/SPARKLING BL EYES DE 5824 .59

KENNY BAKER STUOY IN BROWN/CA RAVAN VI 25653 .99 CHICK BULLOCK

U AND YOUR KISS/THERE 1 00 VI 27207 .79 BEN BERN IE POLKA DOTS M 0 0N8E AM S /SHAKE DOWN STRSV05472 .79

PH IL BAKER WHOS S RRY NOW/WILOFLOWER (MINT) VO 14555 1 .49 BUMBLE BEE SLIM

AT THE THEATRE 1-2 VI 20970 1.09 SONG METRONOME/lM SORRY FOR SELF VO 4916 .99 IM NEEDING SOMEONE/ROUGH TREATMENTVO 3637 .69

BAMA BOYS IM TAKIN TIME WITH u/nO MAMA VO 5087 .99 U LOOK GOOD TO ME/jUST YESTERDAY VO 3698 .69

PLEASE BE KIND/MOMENTS LIKE TH BB 4794 .59 GOODNIGHT BEAUTIFUL/TOMORROW N1GHTV0 5072 .99 HENRY BUSSE

BARBECUE BOB DUKE ON BAT AGAIn/aINT THAT MARVEL CO 2809 1.19 HOT LIPS/WANG WANG L DE 1 98 .69

MAMA YOU DONT SUIT Me/m|SS. BL CO 14222 1 .29 WE WONT HAVE SELL FARm/mARCHIN AL0NGC02604 .99 WHEN DAY IS DONE/ON ALAMO DE 774 .79

JIMMY BARBER FRANK BESS 1 N'QER ALLS FAIR LOVE WAr/pLENTY MONEY DE 1076 .69

THIS SIDE HEAVEN/JUST GOLDEN DR BB 10167 .59 PAL 1 LOVE STOLE GAL/END SUNSET BR 2740 .69 GONNA LOCK HEART/FIGARO DE 1924 .69

BLUE LU BARKER (DANNY BARKER FLYCATS) FRANK BLACK ORCH HOW ABOUT IT/ONE STEP HEAVEN VI 21674 .99

DONT MAKE ME HIGh/hE CAUGHT B & DE 7506 1.49 TWO OF US/OONT BE ANGRY BR 3338 .89 SWEETHEARTS HOL

.

DAy/pEAUT 1 FUL VI 22086 .89

JOHNNY BARF 1 ELD BIG BILL BY THE WAY/SAT 1 SF I EO VI 221 16 .69

NEW BOOGIE WOOG/LITTLE SHIRT BB 8506 .59 HIT RIGHT LICK/wERRY GO ROUND BL OK 5869 .e9 1 CAME to u/your RESPONSIBLE VI 22145 .59

CHARLIE BARNET TRUCK 1 N WOK.An/why DID U DO THAT VO 4205 .79 ERSK INE BUTTERF IELD

1 WNT you/im no angel (RARE) DO 155 1.49 WHEN U SAID GOODBYE/iM THRU WITH UOK 6|75 .89 WHATCHA KNOW JOe/bEALE ST MAMA DE 8510 .69

LILACS IN RAIN/GIRL PIGTAILS B B IC439 .79 BLACK CATS AND K ITTEN DEVIL SAT DOWN CRIEd/bOOG CONCERTODE 8600 .69

WHERE WAS l/DEED 1 DO BB 10669 .79 STEP UP GO/BOOG WOOG DADDY OK 5882 .69 FOOGEE/U SHOULD LIVE SO LONG DE 8569 .69

JUMP SESSION/SWING STREET STRUT BB 10172 .99 EUBIE BLAKE SHUFFLE ALONG ORCH MONEY GREW TREES/MAUA LONG TALL DE 8596 .69

U ANO WHO ELSE/WHEN SPIRIT MOVESBB 10734 .79 bandana days/im JUST w ild/balt IMOREV 1 1 8791 .59 BOBBY BYRNE

POMPTON TURNPIKE/l OONT WANT TO BP. 10825 .79 RAY BLOCH 2 HEARTS PASS NIGHT/THESE THINGS DE 3774 .59

MIDWEEK FUNCTION/l NEVER KNEW BB 10285 .89 BL HAWAIl/HULA HEAVEN VR 528 .79 CAB CALLOWAY

spos i n/asleep AWAKE BB 10206 .79 EVERY DAY HOL 1 D

A

y/jUB 1 L EE VO 3896 .99
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CAB CALLOWAY CONTINUED CLIFF AND RAY B IN3 CROSBY CONT INUED

IN OLD ENGLISH V I LLAGE/ERfi OR NEWSVC 39 1

2

• 99 rustic schoot I sche/rocky mt VO 4204 59 AH SWEET MYSTERY L

1

Fe/swEETHEARTS DE 231

5

.99

LIKE MUSIC HOT/3 SWINGS OUT VO 3995 .99 LARRY CL INTON FALLING IN LO»e/gyP_SY LOVE DE 23 16 .69

FOOL IN WITH j/BJGLE OLUES VO 40 1 9 1 • I 9 FEEL 1 N LIKE DREAM/GREATEST MISTAKE8B 89 Sast side heaven/sing SONG SUN DE 2359 .89

peck a doodle/azure VO 4 1 00 99 FORGOT ABOUT ME/MOONLIGHT TEARS 65 10984 99 DEEP PURPLE/STARDUST DE 2374 .89

shout shout shout/paga N I N 1 VO
Ian-,

99 FALL IN LOVE EVERY DAy/hOW DO U LIVI 25775 • 89 STAR SPANGLED BANNER/GOD BLESS AMER 1 CA2400 .79

BOOGIE WOOGI e/hALLELUJAH BROWN VO CLUB ROYAL ORCH sposin/and angels sing DE 24| 3 .79

SUNNY SIDE EVERYTH 1 NG/CONGO CONGVO 99 GEORGETTE/WHOLL TAKE MY PLACE VI 1 891 9 59 WHISTLIN WILDWOOD/lF 1 HAD MY WAY DE 2448 .79

CLAV.8AKE CARN 1 VAl/j 1 VE VO a 99 JOLLY CO URN ORCH IDA SWEET APPLE/EL RANCHO GRANDE DE 2494 ..59

APRIL IN HEflRT/DO YOU WANNA JUMPVO 4477 AM 1 DREAM ING/NY CASTLES BD 708

1

59 MUST BE TRUE/l SURRfiNDER DEAR OE 2535 .99

FOR JONES/a' 'GELS DIRTY FACES VO 99 KING COLE TRIO APPLE TEACHER/STILL BB SING DE 2640 .89

dee p in dreau/mafjly IN LOVE VO 45 1 I • 99 LOST APRIL/NATURE BOY CP 1 5054 49 GIRL OREAMs/wHATS NEW DE 2671 .79

rata:jiacue/ao de oey vo 99 EM 1 L COLEMAN ORCH WELL REST END TRAIL/GOLD MINE SKY DE 26 78 .79

MINNIE MOOCHER/iT LOUIS BL VO 4753 99 STOLEN KISSES/BRING BACK BLUSHING VI 1 9797 .59 old cowhand/little 3UCKAR00 DE 2679 .59

NEW MOON OLD SEHEn/| LOOK YOU VO 4767 99 LET EM EAT CAKE/mINE CO 2831 .59 WHEN YOUR AWAY/THINE ALONE DE 2680 .89

F°LOOG i E WALK/GHOST SMOKEY JOE VO 4807 99 WHEN SHIP COMES In/eARFUL MUSIC CO 296 1 .59 GUS ARNHEIM MEDLEY/MERRY OLDS DE 2700 .89

jjmpin jive/trilon SWING VO FORGET ME NOT/ONLY U VO 1 4833 59 ISLE GOLDEN D REAMS/TO U SWEETHEARTDE 2775 .89

GETTI I NOWHERE F AST/j 1 VEFORM A T 1 OVO 5 1 95 99 georgette/wholl TAKE MY PLACE VO 1 4386 .59 YODEL 1 N J 1 VE/CI R 1 B 1R IB 1

N

DE 2800 .89

HI DE HO MIRACLE MAn/fRISCO FLO BR 7756 . 1 9 LINGER AWHILE/ONLY GIRL VO 1 47 1

2

.59 |8TH I9TH CHESTNJT/WRAP TROUBLES DE 2948 .39
" - Me - ~

i Afurt euro tia juana/in LITTLE RENHEZVOUS V 0 1 4897 • 59 MOON W LLOW TREE/TOO ROMANTIC DE 2998 1.29

LAZY MISS^ROSE VIRGINIA CO ?9Q9 59 WALTER COLEMAN JUST ONE MORE CHANCE/sWEET POT ATO DE 2999 .89

VACANT CHAIR AT HOME/jN HEAVEN :0 29 78 .59 MAMA LET ME LAY/SMACK THAT THING DE 7l 57 .49 SINGING HILLS/DEVIL MAY CARE DE 3064 .89
OR 1 FT 1 NG ALONG/ON MIAMI SHORE CO 3302 59 CONONIAL CLUB ORCH GIRL WITH PIGTA 1 LS/OREAM OF JEANN DE 3098 1 .29

FLOYD CAMPBELL GANGBUSTERS 1 DRAE NOT LOVE u/rD OF DREAMS BR 3034 • 59 MA RCH

1

Ta/s 1 ERR A SUE DE 3133 .89
WHAT DO U WANT/BLOW BL AWAY BB 10852 69 AS LONG AS 1 HAVE u/DREAM OF U SR 32 1

0

• 59 MEET SUN HALF WAy/pESS 1 M 1 ST 1 C CH DE 3 162 .89

EDDIE CANTOR SCHOOL DAYS SWEETHEART/GIVE ME BR 32 |2 • 59 mr meadowlark/on behalf visiting DE 3182 1 .49

HUNGRY FOR BEAUTIFUL GIRLS/l LOVEC03624 •59 hushabye/lay my head beneath BR 3227 -.59 TRADE WINDS/SONG OLD HAWAII DC 3299 .59
THE CAPITOLIA'IS my pal jerry/too late sorry BR 3244- .59 waltz j saved/where bl of night(chde 3354 .59

NOBOOY BUT u/YOJR MOTHER AND Ml MGM 1033 • 69 wouldja/aint we carryin on BR 3280 • 59 u MADE ME LOVE u/THINK OF ME DE 3423 .79
FRA'.KlE CARLE

5|55

new moon/kiss me BR 33 1 5 5 g DO U KNOW WHY/jUST LIKE LOVE DE 3445 1.49

CHICO S LOVE SONG/WHOLE NEW TH VO .79 all alone monday/will u wont u BR 3380 • 59 LONESOME RD/ONE ROSE DE 354| .89

SOMEBODY LOVES UE/l KNOW J KNOW CO 36331 .69 if i had u/avalon town BR 4|89 99 BL SERENADE/SPOS IN DE 3543 .99

barcarole/prelude Cf MINOR CO 35573 .69 JERRY COLONA LONE STAR TRA

I

l/n 1 GHT 1 NGALE SANG DE 3584 .99

H0A3Y CARM ICHAEL hector/your my everything VO 3876 • 99 MAKES NO DIFFERENCE N0*/nEW SAN DE 3590XXKXX

OR LAWYER INDIAN CHIEf/aM 1 BL ARA 128 .59 remember dad/lolita CO 36092 • 89 YOUR DANGEROUs/BI RDS OF FEATHER DE 3637 .39

NITA CARROLL AND ALLAN HOLT (
= IANOS) EDDIE CONDON ORCH TEA FOR TWO/YES 1 NDEED (mUGGSY )

D E 3689 • 89

SUNDAY IN PARK/BIG UNION FOR 2 98 -!| .59 WHEREVER THERES LOVE/WHEN LOVER GONEDE23393 .79 ONLY WNT BUDDY/ONLY WANT BUDDY DE 3736 .69

BENNY CARTER ORCH ZEZ COUFREY PARADISE ISLE/ALOHA KUU 1 PO ALOHA DE 3797 .89

MELANCHOLY LULLABYE/PLYMOUTH RO VO 4984 .99 KITTEN ON KEYS/p 1 CKE E UP LAY ME VI 18900 • 59 bra;ws lullabye/u and i DE 3840 89

SAVOY STAMPEDE/SCANDAL IN A FLATVJ 5| 12 .99 PLAYING FAIR/THE SNEAK V 1 18921 • 59 TIL REVEILLE/OLD KENTUCKY DE 3886 ,89

among souvenirs/fish FRY VO 5458 .99 STRUTTIN STRUTTERS BALl/fRENCH VI 18932 69 RIOIN DOWN CANYON/u ARE SUNSHINE DE 3952

POM pom/serenade SARONG DE 3262 .39 ALL MUDDLED Up/TRUE BL SAM V 1 18973 • 59 CLEMENT 1 NE/daYDREAM 1 NG DE 4033 • 89

VERY THOUGHT OF u/ALL OF ME BB 10962 .89 GONNA PLANT MYSELf/swaNEE SMILES V 1 18981 • 59 HUMPTY DUMPTY HEART/DO U CARE DE 4064 .89

CUDDLE UP HA'JDDLE/»HAT 0 1 FFERENCBB 1 1 197 .79 NEW HAMPSHI RE/MARCH ITA V 1 19046 59 ANNIVERSARY WAL T z/sHEPA RDS SER DE 4065 .89

midnite/favorite BLUES BB 1 1288 .99 IRVING KAHN ORCH DEAR LITTLE BOY MINE/OH HOW MISS DE 4152 .89

KING CARTER ROYAL ORCH STILL OO/PRIZE WALTZ ME 13079 .59 LETS ALL MEET MY HOUSE/DEEP HEART DE 4162 .89

LO* DOWN BAYOU/CANT GET ALONG CO 2638 .99 B ILL COX & CL IFF HOBBS SING ONG ISLANDS/REMEMBER HAWAII DE 4173 .49

CASEY BILL CREPE on door/heartbroken prisonervj 41 48 79 skylark/bl SHAOOWS DE 4193 .89

WORRIED ABOUT WOMAn/rEO HOT BL VO 4066 ,.59 HOBOS LJLLAB YE /ELECTRIC CHAIR 3L VO 4929 79 lamplighter/mandy is too DE 4249 .89

SOLD SOUL DEVIL/BEEN TRICKED VO 3561 .59 XAVIER CUGAT WALDORF ASTORIA ORCH DRIFTING BACK TO BREAm/s I NG 1 NG S DE 4339 .89

CASTLEWOOD MARIM3A BAND ISLE CAPRl/vOUS QU AVEZ VOUS FAIT VI 2481

3

• 69 OLO OAKEN BUCKET/CONCH 1 TA MARC . DE 4343 .89

MEXICALI ROSE/l MISS \'OU MOST BR 2649 .59 SUNNY SAN DOMINGO/TU VOLVERAS VI 26501 59 BOY IN KAHKI /HELLO MOM DE 4367 .69

B08 CAUSER CORNELIANS nueva conga/rumba RUMBERO V 1 26661 .69 BOB CROSBY
DINNER AT 8/GIVE ME L 1 BERT Y ( RAREDO 142 .59 tunara/chi nco hi jos VI 26697 69 H 1 N DUST AN/MOURN 1 N BLUES DE 2482 .39
MY OLD MAn/puDD|N'HEA0 JONES ME 12848 .59 chiu chiu/brazil CO 36651 .59 U U DA RL IN/wiND RAIN DE 3103 .89

SEE 1 N BELIEVIn/flOWERS MADAM ME 13392 .59 BERN IE CUMMINS ONE TRACK MIND/lD KNOW U ANYWHERE DE 3434 .89

ONE HOUR WITH u/whAT WOULD YOU PE 15583 .59 SEEMS LIKE MONTH SUNDAYS/LOSING M 1 BB 10777 59 DELMORE BROTHERS
STORMY WEATHER/LETS CALL IT DAY PE 15757 .59 8 1 NG CROSBY BETTER RANGE IS HOME/SAME THING BB 8290 .79

seein believin/flowers madam(cr)pe |6| 14 .59 TAKES TWO MAKE BARGAIN/WITHOUT WORDE 548 • 89 DINICU ORCH

3AY IT/THEN ILL BE TIRED 8A 33128 .59 ADESTE FIDELIA/SILENT NIGHT OE 62 1 89 HORA stocata/chanson DU berger CO 348 .59
TINY LITTLE FINGERPRI iTs/ONCE BA 3332

l

(

.59 ALOHA OE/SONG ISLANDS (e/f) DE 880 • 69 AL BERNARD AND J. RUSSELL ROBINSON
IM BUILDING UP To/aLONE AT TABLEME 60409' .59 HAWAIAN PARADISE/SOUTH SEA 1 SL DE 886 99 KEEP ON GOIn/my DOG BR 2762 .69

LOVE AME OUT NITE/HILLS WYOMING ME 60514 .59 LETS CALL HEART HEA RT/PENM 1 ES HEAVDE 947 89 AL DONOHUE
BOB CHESTER DEAR OLD GIRL/jUST ONE WORD CONSO DE 1044 .89 LAM'ETH WALK/STOP BEATIN MULBERI? VO 431 8 .59

PRACTISE MAKES PERFECt/dONT LET GETBB 10338.59 SWEET LELANl/BL HAWAII DE 1 175 89 BUTTON BUTTON/WHEN PA COURT 1 N MA VO 4476 .59

CHP LY AND COLD/TILL LIGHTS B8 10972 .69 TWO MARVELOUS WORDS/WHAT WILL TBLLDE 1 1 85 89 our love/little SKIPPER VO 4736 .59
MAR ION CHASE ONE rose/sentimental MELANCH DE 1 20

1

WHITE SA 1 LS/PERS 1 AN RUG VO 4956 .59

SHOULD 1 BE SWEET/APRIL PARIS LMS 1 53 .89 SMARTY/M08N GOT IN YES DE 1375 • 89 GO FLY KITE/MAN AND DREAM VO 4970 .59

BILL CHITWOOD AND BJD LANDRES ALL U WANT DO IS DANCe/naTURAL OE 1376 39 POOR OLD JOE/JIMMINY CRICKET VO 51 13 .59
JERUSALEM MORN/HOWDY BILL BR 2809 .59 love kiss goodnite/remember ME DE |45| 89 DORSEY BROTHERS
OVER THE SEa/| GOT MINE BR 2810 .59 BASI N ST/BOB WHI TE DE 1483 39 HONEYSUCKLE ROSE 1-2 DE 296 1 .29

JOHNNY GET YOUR GUn/fOURTH JULY 3R 2883 .59 DREAM ABOUT HAWAII/SAIL SILVERY DE 1518 39 JIMMY DORSEY
CHUCK * AGON GANG GOLD MINE SKY/MISSION BY SEA DE 1656 89

< 1 LLY KALEE/HAVENT CHANGED THING DE 1961 .59

EMPTY MANSION/LORD LEAD ME ON VO 5536 .59 DANCING UNDER STARS/PALACE PAR^DISOE |6|6 89 LETS STOP CLOCk/maSKERADE OVER DE 2293 .59

WILL U LOVE ME/ENGI 'JEERS CHILD VO 4105 .59 MOON UANICURa/m' NIGHT DREAM DE 1649 LATINS KNOW HOW/FOOLS FALL IN LOVEDE 3176 .59

GETTIN READY '.EAVE WORLd/h,I 0 1 NGOK 5782 .59 PLEASE BE KINO/l SIMPLY ADORE U DE 1693 39 HOW CAN 1 BE ALONE/TENNESSEE FISH DE 3 197 .59

TED CLAIRE SNAPPY BITS BAND DONT BE THAT WAy/lITTLE LADY MAKE DE 1794 • 89 CONTRATs/pERF 1 D 1 A DE 3198 .59
FOUR OCLOCK Bl/|M GONNA GET U GE 81 91 .99 ALEXANDERS RAGTIME B A ND/H°ME ON R ANGDE 1 987 89 oolomite/hep TEE hootie OE 331 2 .59

HELEN CLARK &ELLIOT SHAW BL SERENADE/GOT POCKET FULL DR DE 1933 .89
1 HEAR RHAPSODY/MEMORY OF ROSE DE 3570 .59

IHROW OUT lifeline/hymn MEDLEY VO 1421 I .59 SILVER SAGE/MEX 1 CAL 1 ROSE DE 2001 .69 NEW SHADE 3L/jlM DE 3963 .69
M I R 1 AM CLARK MY REVERIE/OLD FOLKS OE 2|23 .39 MOONLIGHT MASKERADE/WAS IT U DE 3991 .59

90HEMIAN GIRL/MI KABO MEDLEY NML 1 027 .59 MUST BEEN BEAUTIFUL BABY/SUMMERT DE 2|47 .99 TOMMY DORSEY
CLICQUOT CLUB ESKIMOS JOOBALA |/yOJR SWEET HEAOACHE DE 2200 .89 GETTING SENTI ENTAL/GOT NOTE V 1 25236 .69

i

ngs/humoresk l MO CO 1322 .59 1 HAVE EYES/FUNNY OLD HILLS DE 2201 .89 JADa/rOYAL GARDEN VI 25326 1 .29
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t nun v nnDcrv pomt imiiptiIUMMY UUKbLI LUIIt IINULU

V 1 25570 .99 ;

GOODMAN CONT 1NJED H INES CONT UJUED

SATAN TAKES H0LI0AY/NOLA ,ENT FOR U YESTEROAY/ANGELS VI 26170 HQ r- ATHER STEPS In/pIANO MAN BB 10377 .59

OLD FLAME NEVER 0 1 ES/ IF U W ERE v I 25649 .99 , IORLD WAITING SUNRISE/SOLO FLIGHT CO 36684 • 39 HOOSIER HOT SHOTS

ANNIE LAURIE/MORE THAN EVER v 1 25774 .99 !OSE room/flying home (both co-f)co 35254 3Q FTER U GONE/u SAID SOMETHING VO 42 1

5

.59

MY WALKIN STICk/nO* CAN BE TOLD vr 25856 .89 TEDDY GRACE
I OOK N FOR GIRL/SHE SAIO DO ME 13387 .59

OUR LOVE/ONLY IN MY A RaA.S V I
26202 .39 "ANCY TO YOU/NEVER LET U CRY DE 1602 QQ r'VERYTHING 1 Do/l DONT CARE VO 5584 .59

ALL 1 REMEMBER IS u/aLL RIGHT V 1 2623

1

69 )ownhearteu/monday MORN ( TEA, KYLE ) DE 2i28 89 HARRY HORL ICK

BY RIVER ST MARIE/MARCH TOYS 89 .ONESOMEST GAL TOWn/sEE WHAT BOYS DE 3428 QQ LUE DANUBE/SPRING beau DE 2177 .59

VOL VISTU GAILY STAR/lOO — 1
vi 2636 3 • 69 GLEN GRAY BOB HOWARD

stomp it off/night GLOW V| 26376 .69 :otton»/ooo corners/head on pillow DE 347| .69 STAY OUT LOVE/lLL NEVER C ANGE DE 439 .89

careless/darn that dream vi 26433 .79 JIMT0WN 8L/BIG BAD BILL DE 3307 .89 rHATS WHAT U MEAN TO ME/COPPER DE 990 .99

MARCH 1 Ta/nEVER SMILE AGAIN VI 26628 .79 CORAL SEA/WHEN BUDDHA SMILES .
OE 3261 .79 JETTER COME BACk/kEEPIN OUT M 1 SCH DE 2730 .99

st a rdust/sw a nee river VI 27233 .89
=!OCK ISLAND FLAG STOP/uNDER BLANK DE 3193 .89 ROSETTA HOWARD HARLEM HAMFATS

ne I ana/ this love mine VI 27508 .99 MO NAME JIVE 1-2 DE 3089 1 .39 rouR A v

I

per/rosetta BL DE 7370 .69

blue blazcs/janhattan serenade VI 27962 .99 OUT OF. SPACE/BL RA 1 N DE 3802 .79 JIMMY HUNTER

chloe/at fat mans V 1 20 | 737 .39 LITTLE OLD LADy/waSHBOARD Bl(hOaGy)dE 2394 1 .19 ;oney island/sing u thousand ME 6 1 1 08 .59

BOB DUNNS VAGABONDS ET HER GO/SWING LOW DE 1396 .69 WALTER HURDT

ILL TELL WORLD/MEET ME TONIGHT DE 5789 .59 J IMMY GR IER TRAIN SPECIAL/LOST DOE BB 3063 .59

CHAMPION jack dupree SAYS MY HE A R t/b RE A THLE SS DE 1 797 .59 INK SPOTS

GIBING BL/DUPREE SHAKE OK 6|04 69 GEORGE HALL »HAT CAN 1 Do/wHEN SWALLOWS COME backde3i95 .59

DUKE ELLIN3T0N OH MAMA/wiLL U REMEM3ER TOMORROW VO 4085 • 59 GREATEST MISTAKe/wE THREE DE 3379 .59

THREE LITTLE WOPDS/RING OEM 8ELLVI 22523 .99 JOHNNY HAMP HEY DOc/l DONT WANNA SET DE 3987 .59

9 LITTLE MILES/WHAT GOOD AM 1 VI 22586 .99 MOONLIGHT ON PRAIRIE/LITTLE BUCK BB 6838 .59 SOMEDAY ILL MEET /l LL GET BY DE 8579 .59

THE MOOCHE/MOOD 1 ND 1 30 VI 24486 .99 LIONEL HAMPTON HARRY JAMES

DONT GET A ROUND MUCH/COTTON TAILVI 266IU .79 BABY WONT J PLEASE/AFTER U GONE VI 25674 .89 BOO hoo/woo WOO BR 83 13 .49

RA 1 NCHEC k/pERD 1 DO VI 27880 .99 sun will shine/your MY IDEAL VI 25771 .89 THE JESTERS

dusk/warm valley VI20I534 .89 STAND BY FOR FURTHER/ IG WIG V 1
>6296 .99 ANY OLD PLACE/WHERE DO WEGO FROM DE 4120 .59

MAIN STE\l/jOHNNY COME LATELY Vl20l 1 56 .89 MEMORIES OF u/jUMP JIVE VI >6304 .99 JO AND ALMA

soph lady/stormy WEATHER CO 35556 .39 HEEBIE JEEBIEs/GIN XMAS VI '6423 .19 WHEN BEES IN H 1 VE/U LEARNED LOVE VO 4|73 ,59

BLACK TAN FANTA Sy/mO 1CHE BR800002 .69 IM ON WAy/hAVENT NAMED IT TEY V 1 26476 .99 BUDDY JOHNSON

SEGER ELLIS ORCH HARLEM HAMFATS WHEN MY MAN COMES HOME/lLL ALWAYS DE 8655 .59

THREE LITTLE WORDS/SHIVERY STOMPDE |275 .99 TIMES w AST 1 n/r AT HER BE WITH U OE 7454 .69 CURTIS JONES (HOT BOX JOHNSON

)

ZIGGY ELMAN COLEMAN HAWKINS FALL 1 N FOR U BABY/ROLL ME MAMA VO 4693 .99

ZAGGIN ZIG/YOURE MINE U BB |03|6 . 89 MEET DR FOo/sHES FUNNY BB l'"477 .99 SPIKE JONES

ERNIE F IELDS CRAZY RH YTHm/hONE YSUCK LE ROSE VI 26219 .99 COCKTAILS FOR 2/LEAVE DISHES VI20I628 .59

LARD STOMP/T TOWN BL VO 5073 . 79 NETCHAS ORE

A

m/c H 1 C A GO DE 661 .99 DICK JURGENS

SHEP FIELOS

BB 6685' .59
ERSK 1 NE HAWK I NS

.69
ISLE OF MAY/HAPPEN TO BE IN LOVE VO 5361 .59

ONE NEVER KNOWS/GOODNIGHT LOVE WONDERFUL FEEL/SNE ft K 1 N OUT VI20I383 JOHNNY DODDS

WHAT HAVE U GOT/YOURE LOVELY BB 7774 • 69 KING PORTER STOMP/wEARY 3L BB 7839 .79 BLUES GALORE/SHAKE YOUR CAN DE 74i 3 1.99

FREODY SCHNICKELFRITZ FISHER LET PUNISHMENT FIT CRIME/l LIVING BB 10213 .79 29th dea rborn/w ildman bl DE 21 1 1 1.99

WILBERFORCE GET OFF HORSE/P 1 STOLDE 4425 .69 GABRIEL MEETS DUKE/WH 1 SPER 1 NG GR BB 1067

1

.69 LIONEL HAMPTON

ELLA F ITZGERALD DOLOMITE/ 00 MANYDREAMS BB 10812 .69 MUSKRAT RAMBLE/RING DEM BELLS VI 26017 1.19

IF U EVER CHANGE M 1 ND/ANYTH 1 NG DE 2481 .69 LENNY HAYTOM fiddle diddle/dont be that way VI 26173 1.19

STAIRWAY TO STARS/OUT NOWHERE DE 2598 • 69 AC DC CURRENT/TIMES SQ SHUFFLE VO 5471 .89 HAL KEMP

billy/please TELL ME TRUTH DE 2769 .69 FLETCHER HENDERSON WHISPERS IN DARK,/ST0P BREAKING V 1 25598 .99

STARLIT HOUR/lS THERE SOMEONE DE 2988 • 69 SAVIN SELF FOR u/LITTLE TH COUNT vo 4154 l 9 29 TAKE Tl° FROM TULIP/SPEAK HEART V 1 25732 .99

TAKING CHANCE ON LOVe/cABIN SKY DE 3490 .69 UNTIL TODAY/KNOCK KNOCK V 1 253 73 1 .29 3 LITTLE F 1 SHES/CHESTNUT TREE VI 26204 .89

S0MEB00Y NOBODY LOVE/u DONT KN DE 4802 • 59 HORACE HE IDT SUNRISE SERENADE/lF ITS GOOD VI 26215 .89

JOHNNY FOSOICK ORCH SHACK SACK HILLS/T IPI Tl N BR 8073 .69 CANT R EMEBRE TO FORGEt/yOUR ONE V 1 27261 .99

swingin jingle/get hep nocturne 3|35 .59 bewildered/gypsy told me BR 8092 .69 BRADLEY KINCAID

FOUR SQUARES WHO ARE WE TO SAY/SHADOWS MOON BR 8096 .69 BURY ME OUT ON PRA 1 R

1

e/aFTER BALL VO 5474 .79

BLUE SKIES/PUT ON GRAY BONNET VO 4097 .59 lovelight starlight/where we met B 'R 8110 .69 K 1 NG S MEN

ROY FOX LET ME WHISPER/THIS TIME REAL BR 81 2

1

.69 LAZY ROLLS RIO/3 LITTLE FISHES VO 4838 .59

josep.iine/(wayne king) VI 25513 .59 LITTLE LADY MAKE BELIEVE/wHAT BR 8|25 .69 FRED KIRBY

BLIND 30Y FULLER
.59"

CATHERDRAL IN PINES/GIRL BONNET BR 8133 .69 HOME/NIGHT ON PRAIRIE BB 7|64 .59

Li«T-E woman/ybmr situp go vo 5476 OH MAMA/F ERDINAND THE BULL BR 8138 .59 JOHN KIRBY

coRrine WHAT makes u/weepins WILDE 7881 .59 SUGAR BL/RIDIN TO GLORY BR 8162 .69 LITTLE STRET S 1 NGAPORE/ZOMB 1 E OK 567| .99

SLIM GAILLARD BESIDE MOONLIT STREAm/f 1 GA RO 8R 8|75 .69 DRINK TO ME ONLY/AN 1 TRAS DANCE VO 4890 .99

U ONLY u/MATZOH BALLS VO 5301 .99 L 1 TTLE D RUMMER BUy/bRANO NEW PIC BR 3179 .69 NOCTURNE/FRONT AND CENTER VO 5520 .99

JAN GARBER GOTTA DATE DREAM/MAY 3E NIGHT BR 8134 .69 ANDY KIRK

rollerskating rainbow vo 4832 .59 FALLING IN LIVE/LILLIAN BR 8229 .69 LOTTA SAX APPEAL/BEARCAT SHUFF DE 1046 .79

ivory colored wall/concert park vo 5889 • 69 daroanella/good olsummertime BR 8248 .69 WHAT TELL HEART/LADY WHO SWINGS DE 1085 .79

poured heart/old fashioned tune VO 4900 .69 CANT BE L^VE/SING SUPPER BR 3257 .69 WITH LOVE IN HEART/WHY CANT WE DO 1 TOE |477 .79

TWO OTHER PEOPLE/OLD MILL WHEEL VO 4940 .69 WHERE HAS DOG GONE/cLA R 1 NET POLKA BR 8299 .69 POOR BUTTERFLY/LOVER COME BACK DE 1663 .79

ONLY ONE IN LOVE/SHABBY CABBY VO 4952 • 69 LITTLE SIR ECHO/LETS STOP CLOCK BR 8309 .69 JULIUS CAESAR/u SET ME AFIRE DE 2383 .79

WORLDS FAIR WALTZ/WANT WAITER VO 5012 .69 DAWN NEW DAY/PENNY SERENADE BR 331 3 .69 |5 MINUTE INTERMISSION/FINE AND MELLOE 3282 .79

AFTER WE SAY GOODN 1 TE/RUNN 1 N DO VO 5038 • 59 COME LONG WAy/nEVER AGAIN BR 831

6

.69 SCRATC' I 1 N GRAVEL/TAKIN BL AWAY DE 3293 .79

BONNIE BIG BL EYES/SEVENTEEN VO 5 1 1

4

• 69 how str^nge/maskerade over BR 8329 .69 LITTLE MISS/WHEN 1 SAW U, DE 3491 .79

.WHEN TWILIGHT COMEs/SAME SWEET UBR 81 76 • 69 OONT WORRY ME/wHAT GOES UP MUST BR 8a34 .69 OR HAVE l/lF 1 FEEL THIS WAY OE 3582 .79

ERNIE GOLDEN ORCH BUILDING SAILBOAT/RED SKIES BR 8339 .69 RING DEM BELLS/CUBAN 800G OE 3663 .79

SONG VAGABONDS/CUP COFFEE HA 86 • 5? STRANGE ENCHANTMENT/SENTIMENTAL BR 8343 .69 RIDE ON RIDE On/uNLUCKY BL DE 4436 .79

BENNY GOODMAN LITTLE SKIPPER/WHEN IN ARMS BR 8348 .69 GENE KRUPA

king porter/sometimes im HAPPV VI 25090 • 99 BEER BARREL POLKA/p ITZICATT

1

BR 8354 .69 OLD BLACK JOE/OLD KENTUCKY HOME CO 35205 .69

sandman/goodbye VI 25215 gc
' NEW MOON OLD SEREn/chESTNUT TREE BR 8360 .69 NIGHTINGALE SANg/i HEAR MUSIC OK 5802 .79

BREAK 1 N IN PAIR SHOEs/sTOMP 1

N

VI 25247 • 99 ILL GET BY/SPOSIN BR 8368 .59 u were there/rancho PILLOW OK 6376 .79

BOUND NEW BABY./SWINGTIME ROCKIESVI 25355 ||C 1 HOW WARM WEATHER/SUNRISE SERENADE BR 8372 .69 coppin a plea/volets for furs OK 6498 .79

PICK SELF UP/DOWN SOUTH CAMP VI 25387 1 • 1
c
1 WHISTLIN W ILDWOOD/BOOM BR 3379 .69 massachusetts/murder he says OK 6695 .69

moonglow/dinah VI 25393 1 .

1

c

WOODY HERMAN bolero at savoy/murdy purdy BR 8284 .79

LOVE ME LEAVE Me/exACTLY LIKE U VI 25406 1 • 1

9

1 BIG WIGWIGWAM OE 2440 .69 HANDS ARE TIED/VARIETY SPICE BR 8346 .79

RIFFIN Rl Tz/aLEXANDERS BAND VI 25445 .7<' FAREWELL BL/CASBAH 9L DE 2582 .99 challenger chop/oont be surprised BR 8412 .79

GNIGHT MY LOVE/TAINT NO USE VI 25461 • 8<
' JUKIn/hERMAN AT SHERMAN DE 3272 .59 KAY KYSER

MELANCHOLY BABY/SWEET SUE VI 25473 l.0<' hey doc/night WATCHMAN OE 3889 .69 FEELIN GONE/HAVIN SELF TIME BR 8126 .79

SOMEBODY L VES ME/jAM SESSION v| 25497 l.3<' 3 WAYS SMOKE PIPE/DONT BE BL DE 4076 .69 STAIRWAY TO STARs/u DONT KNOW HOW BR 8381 .79

STOMPIN SAVOY/v IBRAPHONE BL vi 25521 .9<' EARL HINES CONCERT IN PARK/ALL 1 REMEMBER BR 8385 .79

SING SING SING 1-2 vi 25 796 .9<' TOPSY TURVY/ANN BB 10370 .79 LOVE WITH CAPITAL u/sTUTTERING BR 8456 .79
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5All J. E. WARNER SALE
r -- :es ,: r :-:

Z. — - = A|; - -AST THING WE 1464

ECHTS HAWAII/SlAN »1TH MANDOLIN DE 2595

LOVELY HULA HANDS/SOUTH SEA SAOt-EDE 4246

lepr's ;uj: v

OWIN 5ACK HOME/CHAMP JOE LOU 1 5 DE

so yuCH trouble/iOOO yrs and

LUMi'lE LEWIS MERRYMAKERS
- «: = = a -z ---.£-<: =l VO 3696 .79

.
:

3-" :=-S" ::.:-5C-

5

iooo u

i

le bl/footwarmer VO 4770 .59

3 .
• L0M3ARD0

iv t
•. » ; ' T i . y: - = ; v 1 \ E VI 25599 .79

eveb'Thing/i see face before VI 25634 .79

RIDE TENDERFOOT RIDe/lOVE U VI 25361 .79

EASTER A RAOE/^IY BEST Gl RL DE 2345 .69

BEALE ST 3l/fOR UE AND MY GAL DE 4371 .59

JOHNNY LONG

TAKE IT JACK30./VISS JOHNSON DC 3785 .49

WHY D0NT u FALL IN LOVE/THEN U DE 4375 .49

VINCENT LO°EZ

EACH TIME U SAY GOODBYE/THIS HEA RB3 1 0354

CHARLIE BOXER/WILLY WILLY ILLYABB |079|

SPELLING BEE/THERES HONEY ON "OONVO 4|4|

JIMMY LUNCEFORD

RHYTHM IS BUS INESS/sTARDJST DE

NUTS ABOUT SCR'wy/walki NG HEAVENDE

FRISCO FOG/ANNIE LAURIE DE

LIFE IS FINE/LOSING MIND DE

TAINT aHAT YA Do/chEATIN ON ME VO

BLUE 3LAZES/BA3Y WONT U PLEASE VO

YOUR JUST OREAM/lVE ONLY SELF VO

mandy/lonesome RO VO

THIS THING CALLED SW

I

Ng/a I NT SHEVO

•ELL ALL SIGHT/TIMES »ASTIN VO

I LOVE U/OH IHY OH WHY VO

WANT WAITER WATEr/u LET ME DO VO

SA=SIN BOSs/whY DID U MEET VO

THINK ME LITTLE DADDy/bELG I UM STVO 5 207

-
: '

lu --L.I '.3 in love/love SONG BB 10572 .59

TOMMY LADNIER

WHEN U AND I YOUNG MAGG IE/rEALLYBB 10089 .99
'. - :

- •

MOTHERS PRAYER/WHEN I TAKE VACA DE 5086 .59

WADE MA I %ER SONS MOUNT I NEERS

369

682

1569

4239

4582

4667

4754

4831

4875

4979

5033

5| 15

BLUE RAIN/WriOS SORRY NOW (CH)

Indian sjmmer/farewell 3L

JOHNSON RAG/WRITTEN IN STARS

FAITHFUL TO u/BLUE WORLO

old dutch garden/starlit HOUR

gaucho serenaoe/when u wish star

MODERN V.OJNTAl NEERS

BAD BLUES/MODERN

MONKEY JOE

RAB3IT FOOT Bl/taxES ON POLE
- _- :

-
-: ;

MULE SKIN-JER BL/six *HITE HORSES
<.:-.'-.- --_ .'

ROOTIN TOOT IN COWBOY./RED PATCH

JOHNSON RAG/CHINA DOLL

I WANNA BE WINCHELS COLUMN/'bWAY

DROP Nl CKLE/jOSEPH JOSEPH

MORRIS SHOWN QUART

AN TELL WORLD/SWING LOW CHAR I

SNUB MOSELY BAND

8273 . 59D BU ARCS DREAM/WERE U THERE

ki',3- v.:
TIN ROOF BL/TAR PAPARE STOMP OE 7425

MOSQJITO SONG/SHES CRYIN FOR ME BB 10773

FREDDY MART I 'J

CARLSTAD BALL/H'JT SUT SONG BB t I 1 47

TONY MARTIN

COWBOY SERENAOE/HILLS -OME DE 3989

-p^x IE MiS'Es;

I WALK WITH MUSI c/CHARH I NG FAKERVO 5394

EYES ON u/iRAP U UP VO 5352

SAY IT/»Y UY VO 54|7

WATCH IN CLOCK/POLKA DOTS MOONBEAMVO 5480

PESSIMISTIC CHARACTER/MEET SUN VO 55|7

MAC (HARRY MAC CLINTXK)
bum song/hallelujah im bum

_ O: MC COY

TEAR IT OOWN/SUGAR 3L

BB 11033

DE 381

MC KENZIE CONS ON Ch ICA3CAN5

CHINA BOY/SUGAR

CLAYTON MCMICHEK

CO 35951

GEORGIA WILDCATS

DE 3363 1.39

2342

3930

PLEASE DONT SELL PAPPY RUu/pUT

JIM'Y MC PARTLAND

EC CENTR I C/P ANAMA

MERRY MA3S

; •:
~

: -
~ i-z- z t

KISS BOYS GOODBYE/HONK HONK

MILLS BLUE RHYTHM BAND

CONGO CARA'/An/ri DE REG R IDE

MILLS BROTHERS

U TELL ME YOUR DREAu/swEET A DEL OE

GUESS ILL BE ON WAY/BELLS SAN DE

. _e v

.79

1.99

.59

.69

.59

.59

.59

.59

.59

.59

.49

.59

.59

.69

.69

OK 6 1 I 9 1.39

2285

4070

.69

.69

SWNRISE SER/mOONL 1 GHT SEREN BB |02|4 1.19

LOVE WITH CAP u/ANGEL FURNISHED BB 10383 .99

ISLE GOLDEN/WHAM BB 10399 1 .09

BLUE MOONLIGHTy^Y PRAYER BB 10404 1 .09

IN THE MOOD/l WANT BE HAPPY BB |04|6 .69

LAST NIGHT/MELANCHOLY LULLABYE BB 10423 .99

SPEAKING HEAVEN/BLESS U BB 10455 .99

ALICE MOORE

B - 1 0486

BB 10495 .99

BB l 0498 1 9

BB 10536 .99

33 1 0553 • 99

BB 10570 .29

BB 7671 .59

VO 4471 .99

BB 8586 .99

BB 8361 .69

DE 2778 .99

3R 8104 70

BR 8097 .89

T BB 3275 .59

: DE 861

4

.59

DE 7369 .99

BB 7430 .69

BB 7465 .59

NBB 7723 79

BB 7825 .79

BB 10293 69

BB 1031

1

.69

B3 I037| .69

B8 1 1 1 55 .69

BB 10179 .79

VO 3987 .79

DONT DENY ME 3ASy/T0O MANY MEN

OZZIE NELSON

old apple tree/shack in back

joseph/happy ending

RAM3LIN WRECK GA TECh/0N WISCONS

FORGET IF U CAN/AT LON LAST

I LOVE U/SAY SI SI

u and love/white sails

L0VL1 NESS/STUTTERI NG IN STB

8EA I T O'JT/wHEBE

RED NICHOLS

YOUR SO DESIRABLE/OUR LOVE

NIGHT OWLS

v a "
I E z :• a-. v

-

FRANK NOVAK

SHE WAS A SAILORS/DEAR OLD GORL VO 39l

3

I AINT NO DARLIfl/wORKIN ON BAILR ME 70561

RED UORv'O ().' i LDRE J BAILEY)

HOW CAN U FORGET/BOY IS HARLEM

U LEAVE ME BREATHLESS/SAYS HEAR

U MUST BEEN BEAUT I FUl/juST U

THERELL NEVER BE ANOTHER u/TOAD

3 LITTLE FISHES/SOD ESIRABLE

YOURS FOR SONG/l CAN READ

MY LOVE FOR I DOLE DREAM
-

.

" . - :
:

- -

LET SONG GO OUT/ROCK IT FOR ME
- : :

HAW A I I AN PARADISE/ONE ROSE
'..

blues/green eyes

TEDDY POWELL

ARTIE SHAW CONTINUED

ONE N GHT STAND/ONE FT GROOVE

OCTAROON/ALL I REMEMBER

COMES LOVE/l CANT AFFORD

MELANCHOLY MOOD/mOONRA Y

ILL REMEMBER/EASY TO SAY

GO FLY KITE/MAN AND DREAM

DAY IN DAY OUT/PUT DOWN WRITING

TWO BLIND LOVES/LAST TWO WEEKS

YOURE LUCKY GUy/lOVE HERE

DONT FALL A SLEEp/glOOMY SUNDAY

KING FOR DAY/APRIL PARIS

stardust/temptati ON

DR L IV I NGSTONE/wHEN QUAIL COMES

3EBT SHEFTER

sos/locomotive VI 25614

TAMING DEVIL/AIRPLANE AND BEE BR 8072

PERLEYS 3REEDS SHEPARD COLONIA L ORCH

*-E-E= S*E:-TIE -i:r,; : = Eaw r. e = -r

an 8089 .99

BR 8135 .99

BR 8240 .99

10 4738 .99

VO 4785 .99

. a 4818 .99

MO 4953 .99

ae 7567 .89

DE 1470 .59

BB 1 I 168 .59

BB 1 1089 .69

DE 8503 .79

VO 3503

i|SE OLD OWL/2 HEARTS PASS

CLARENCE PROFIT TRIO

HOT bothered/times SQ BL

THE °ANGE RIDERS

HOW COME U DO ME/WHO CALLED U

-

:~

MORE GIRLS THAN I /BOOTLEGGERS STORYBB 7484

RAM3LIN KIO AND PROFESS OR

EVERGREEN TREE/ LITTLE HOME ME70T54
----- -'

S1NGIN THE BL 3*EETEST STORY EVER DE

JAN SAVITT

WONDERFUL *ORLD/HONESTLY DE

.59

.59

,59

1973 1.29

big beaver/april -howers

ART IE SHAW

3695

ILL BE WITH U APPLE/LET HER GO VO 4438 I

Chant/fe Fl FO FUM VO 4539 I

SOUTH SEA ISLAND MAGIc/lT AINT Rl VO 4637

I USED TO BE/NO REGRETS VO 4837 I

CHANT/FE F| FO FUM 8R 7952

INDIAN LOVE CALL/BEGIN 3EGUINE BB 7746

COME ON/l DONT BELIEVE YOURE BB 7772

HON STOP FLIGHT/nIGHTMARE BB 7875

DEEP IN DREAM/OAY AFTER DAY BB 10046

THANKS FOR EVERYTH I NG/bETJEEN KISSBB 10055

say it with kiss/took million yrs bb 10079

i want share/delightful delerium bb |0|34 .

all yours/this is it bb |0|4|

prosscha/im in love with bb i0i38

if u ever change mind/u grow swee bb |0|95

.59

.59

.29

.39

.79

.39

.89

.89

.89

.89

.89

.89

.89

89

.89

.89

.89

BB 10202 .39

BB 10319 .69

BB 10324 .55

BB 10334 .69

BB 10345 .69

BB 10347 .69

BB 10406 .79

BB |04|2 .5 3

BB 10482 .69

V> 26563 .99

VI 26654 .69

VI 27230 .99

VI 27239 .69

.89

.89

.995608

SLIM AND SLAM

vol vistu gaily star/jump sess VO 4346 .99

gettin kinda chilly/sweet SAFRONIAVO 4594 |.|9

SNUFF SMITH. ONYX CLUB

ise a muggin/numbers gave vo 3169 .69

SWEET VIOLET BOYS

GOTTA SEE MAMA EVERY NIGHT/lULU VO 5498 .69
" -"• - -e: :

--
:

- r
:

check I N up ON u/yes DARLING BB 7976 .59

JACK TEAGAR3EN

*-i t e 3A l; ::TA-:r\ BR 3388 .89

PICKIN PATSY/UNDERTOW BR 840 1 .89

GOT A RIGHT SING THE Bl/y a NKEE BR 8397 .59

BLUES GOT ME/PRELUDE TO 3L DE 4409 .99

ART TAT JM

STOMP IN SAVOY/LAST GOODBYE DE 8536 .99

CORRINE CORRINE/LONESOME GRAVEYARDDE 8563 .99

lucille/rock me MAMA DE 8577 .99

DICK TODD

CANT GET U OUT MINd/lITTLE SIR BB 1 0 1 69 .59

TOMMY TUCKER T I ME

honestly/man C.OMES AROUND VO 5199 .89

UNIVERSAL :Oi30YS

oh marie/night SPOT BL VO 5 1 89 .69

POLKA DOT WASHBOARD BAND

BACK DOOR/WE GOTTA MOVE DE 7378 .59

JERRY WALD

CRAZY BL/SHOO SHOO BA3Y DE 443l .59

FATS WALLE

PORTERS LOVE SONG/swI NG THEV JINGLBS 10015 1.69

83 10135 I .59

VI 25194 1.79

BB 10192 1.59

BB 10500 I .09

BB 10989 1.29

V| 25762 1.19

HARLEM FUSS/MINOR DRAG

SUGAR 3l/s0MEB0DY STOLE MY GAL

taint what u do/some rainy day

suitcase suzie/feets too big

scram/everybody loves/(rim ch)

why hawaians sing/window faces

WASHBOARD SAW WASH30ARD BAND

OIN ST LOUIS/GOOD LUCK 3L
'

oh babe/louise

CHICK WEBB

8569

8469

.49

.69

BLUE MINOR/SUNNY SIDE ST

OVER BECAUSE THRu/DONT BE THAT W

LAWRENCE WELK

MY wan/stumblin

GEORGIA WH I IE

DE 172 .89

OE 483 .89

VO 4848 .59

NEDE7477 .59

DE 7631 .59

DE 7672 .59

DE 7689 .89

DE 774i .89

. D 15907 .49

DE 3964 .49

HYDRANT LOVE/WHAT U DONE TO ME

DOIN WHAT HEART SAYS/nOBOY FAULT

DROP THAT SACK/FURNITURE MAN

JAZZ IN BABIES BL/LATE HOURS BL

WHOOPEE JOHN WILFART

spr i ng tive/laender

two canaries/saxophone squit

OPT IE WILLIAVS

ECHOS HA BLEW /HAVE A HEART

TEDDY WILSON

jumpin on blacks/little things

exactly like u/boola jaja

BARRY WOOD

OLD OKLAHOMA/l WONT TELL SOUL

GOOD FOR NOTHIN/LAST NITE MIRACLE BR 3823

YVETTE

vo 3960 .89

CO 35232

CO 35220

3842

.69

.69

WE THREE/TWO DREAMS MET

HOT TROMBONES ALBUM

BB 10872 .59

FEATURING HIGG HARRISON, TEA, MORTON, CBRIEN,

MOLE, ETC (EIGHT SIDES) CO C-46 2.49



AUCTION RAY AVERY THE RECORD ROUNDUP AUCTION

1630 SOUTH LA CIENEGE, LOS A I
1JGELES 35, CAL IF

.

LOJIS AR STRONG JOHNNY DODDS VIRGINIA L 1 ST ON

GEORGIA GRIND/COME SACK OK 8313 N TOO T 1 GH T/p A P A D 1 P ( W A NO ERER5
) CO 735 E— j

1 V E IT T . j
r

L '
1 OK 8| 37 G

LONESOME Bl/kING OF ZULUS OK 41531 N- PERD 100 ST/GATEMOUTH ( WANDERERS
)

CO 698 E+ RIGHT KEY WRONG HOLE/BILL DRAW OK 8| 73 V+

SKID DAT DE OAT/jAZZ LIPS OK 8436 E- OH DADDY / 1 24 /

1

E L 1 TT LE BROTHER

IRISH BLACK BOTTOM/YOU MADE OK 3447 N LOVELESS LnVE/l9TH ST 8L PM 1 2483 E SHR EVE PORT FAREWELL/CRESCENT B8 10953 N—

IU GONNA Gl TCHA/OONT FORGET OK 8343 .- CLA R | NET WOBBLE /s AN 3574 N FATE MARABLE*

whos it/droppin SHUCKS OK 3357 E NEW ST LOUIS BL/OH LIZZIE BR 3585 E P 1 A NO FL AGE/FRANK IE JOHNN 1

E

OK 40 1 1 3 N—

SUNSET CAFE/BIG BUTTER OK 8423 N joe tunkr bl/when ERaSTUS BR N- MISSISSIPPI JOOK BAND

SWEET LITTLE PAPA/BIG FAT MA > 8379 N AFTER U GONE/COME ON BR E+ DANGEROUS WOMAN/BARBECUE BUST ME 6 1 27

1

N—

WEARY BL/THATS WHEN ILL OK 8519 N W 1 L l^W A n/mELANCHOLY 356 7 N SKIMPY WHIPPY/h I TT t N THE ME 6 1 1 65 E-f-

ALLIGATOR CRAWL/wiLLIE WEEPEr(lAM IOK 8472 E 40 AND TIGHT/p I GGLY W I GGLY OR 8 120 E AL IUL MUUKL

melancholy bl/keyhole BL O* 8496 v+- BL CLA R 1 NET STOMP/BL P 1 AN0 V 1 2 1 554 E BLACK EVIL BL/3WY ST WOMAN PM 1 28 1 3 N—

POTATO HEAD BL/PUT EM OK 8503 penc i l papa /swee t lor ra i ne V 1 23083 N JELLY ROLL MORTON

MONDAY DATE/SUGAR FT STRJT OK 8509 N BOODLE AW SHAKE/CA RPET { D JB

)

20480 N big fat ham/muddy W ATER BL PM 1 2050 E

STRUTTIN WITH SOME BARBECUE OK 8565 E HOUSE REN T RA G/bOMT GIVE (DJB} V | 20420 M AMAM 1 TA/35TH ST BL PM 1 22 1 6 N—

Fl REWORKs/wEST END 3L OK 41078 N HEN PARTY ^l/sK I P SCAT(DJB) 20649 N THE PEARLS GE 5323 E—

ST JAMES INF/SAVE IT (LAM CR

)

OK 8657 E- MEMPH IS SHAKE/(mOR TON()( D JB ) V 1 20415 WOLVER

1

NE/k 1 NG PORTER GE 5289 G

WEATHERB 1 RD/DEAR OLD OK 4 1454 N- blue p t a no/

1

nd i go 1 0238 N KANSA CITY STOM PS/GRANDPA GE 52 1 3 V

A INT M 1 SBEHAVI n/bLACK BLUE- OK 4 1 275 E BU CKTOWN STOM P/BLUE W A SHBOA RD BB 8549 PERFECT RAG/n«9« JOYS GE 5486 N

ROCK IN CHAIR/A INT GOT NOBODY OK 8756 E WEARY C | TY/3ULL FIDDLE BB 1 0239 N MAM1 Ta/t 1 A JUANA GE 56 32 V+

EXACT— Y LIKE u/lNDIAN OK 4| 423 E- TOO TIGHt/jOOBER DANCE BB 1 0240 N— STRATFORD HUNC H/SHREVEPORT GE 5590 G+

BRIDEWELL ST/ST PETER ( N •WELSH

)

OK 8372 V HEAH ME TALK 1 n/| SA BELLE BB i _ i N TOM CA T/BUCKTOWN BL BU 80 1 5 V

HE LIKES IT SL0*(3&s)/(b&s) OK 8355 .+ FLAT "OOT/MAD DOG (BBOTBLACKs) CO 1 433 7 THE P EARLS/k 1 NG PORT ER VO 1 020 E

YOUR REAL SWEETHEART (LDC) Ot 8607 N- MIXED SALAD/| CANT SA/ ( BBOTBL

)

CO 1 4465 N—

•

3HREVE PORT /SHOE SHIVERS DRAG VI 2 1 658 N

»jCANT GIVE u anything(ldc) OK 3550 N- LOU 1 S DUMA 1 NE OR|G JELLY ROLL Bl/S0MEDAY V 1 20405 N

EVERYBODY LOVES BABv(c.WMS) OK 31 81 E— RED ONION ORG/FRANKLIN SR 20580 V CANNON BALL Bl/gRANOPA VI 2043i N

PAPA DE DA DA(C WMS)/TUXED0 OK 32 1

5

E W 1 LL EZELL LITTLE DIXIE HOME/THATS LIKE VI 38601 E+
Texas moaner/house rent(c.wms) OK 8| 7| 7+ BUCKET 8L00D/PLA Y 1

N

PM 1 2773 G+- TANK TOWN BUMP/BURN IN 1 CEBERG VI 38075 N—

CAKE WALKIN BABIES (c/wus) OK 40321 v+ MIXED UP RAG/OLD MILL BL PM 12688 b i lly goat stomp/hyena VI 20772 E+
TERRIBLE Bl/saNTA CLAUS (ROJB) GE 5607 N GO 1 N SOUTH/ROW D Y MAN ( E « ROB 1 N SON 1 PM 1 2724 N— JUNGLE BL/R.M. JONES V 1 2 1 345 N—
cake walkin babies/of all(rojb) GE 5627 E+ GEORG 1 A STRUTTERS MR JELLY L ORD/wOL VER 1 NE BL VI 2 I 064 E

WILDMAN BL/GULLY LOW BL jO 3 193 N— WASNT IT NICE/BLACK BOTTOM HA 3 l l E DEAD MAN Bl/S|DEWAlK BL VI 20252 N

GOT NO BL/WEST END BL I/O 3204 N EVERYBODY MESS AROUND/GA GRIND 23 l E+ SMOKEHOUSE BL /STEAMBOAT VI 20296 E

SAVOY 3L/WALKIN BABY I/O 32 1 7 N PFfi 1 Ffi HflWFi 1ruu LC. u n u w c i_ l. FRANC 1 s/pEP VI 38627 N-
HOTTER THAN THAT/lM NOT ROUGH vo 3237 N- TRTLE DOVE BL/WALKtN BL CO 1 4456 N— SEATTLE HUNCH/FREAK 1 SH VI 38527 N

BASIN ST BL/ST LOUIS BL vo 3008 E+ SKIN GAME/DPI N WRONG CO 1 4473 N DEEP CREAK/RED HOT PEPPER VI 38055 E

MAHOGANY HALL St/u CAN 3055 E+ BESS IE JAC KSON WEST END BL/CLIMAX RAG BB 10442 E+

THAT RHYTHM MAn/nO V 0 3205 N— PIG IRON SALLY/MAN BOOGIN ME ME 1 3342 E DIDNT HE RAMBLE/wiNIN BOY BB 10429 E+

tight like this/hear me talkin vo 3303 E+ HOUSE TOP 8L/T N&C 3L 1 2774 N— H | GH SOC | ETY/THOUGHT 1 HEARD BB 10434 E+

WHEN YOUR SMIL IN/SOME OB vo 3202 E+ JUMP STEADY DADDY/BAD WOMAN BL PE 5 1 258 N- BEALE ST 8L/PEARLS Be 10252 N-

Dallas bl/bessie couldnt vo 3025 E dADarriic orcc / <5 uawc cu n d

v

DHnDLLUL D t_ O O / O flH F. L. C.W UnT 0332 N— FAT FRANCIS/PEP SB 10257 E+

LONESOME RD/SONG ISLANDS vo 3025 " + RECKLESS WOMAN/*T IREO AS 1 CAN 308 N— BLUE BLOOD Bl/mUSHMOUTH BB 3201 E+

thato my home/id hate to leave BE 10236 N PA PA CHARLIE JACKSON DEEP CREEK/BL ISLAND( PARHAM

)

BB 5333E-/V

LOVIE AUS T IN- M AXVJ EL L ST BL/aLL 1 WANT 1 2320 G WILD MAN/jUNGLE BL BB 10256 N-

STEP >IN ON 3L/T3AVELIN BL PM 12233 1 ^ a i tv nn^ Ai aiT i flk'r riTv rtiOHl_ 1 T Lf UU
(
/ JHL 1 l_HI*.C 1 1 1 1 ol_ 1 2236 G BLACK BOTTOM/CHANT E B 10253 N—

JAC<ASS BL/FROG TONGUE PM 12361 V BABY OONT BE MEAn/lOOK OUT PM 1 2553 Gt- MOURNFUL SERENADE/RED HOT BB 6601 E

JIMMY BERT RAND 4—
|
|-44/\jP THE WAY BOUND 1 2375 V K«C. STOMPS/GA SWING B b 5109 B

BLUES stampede/easy COME VO 1 100 E DROP THAT SACk/aLABAMA BOUND 12289 E" DR JAZZ/jELLY ROLL 3 6 10256 E

struggling/little bits VO 1035 E FAKlN BL/SHAKE THAT THING 1 228

1

G BOOGA BOO/SHOE SH 1 NERS DRAG B B 7725 N

J IMW .BLYTHE RI INH IFMON 1FFFFRS0N BENN IE MOTEN

HAVE MERCY/HOT STUFF VO 1 1 36 N cnDiwMH cti /pi a ri/ uhdqc qiLUn 1 i^liJH OL/ OK nUKOC " L. PM 1 236 7 V— KA TER ST RAG/siSTZR HONKY Ok 8277 V

WEARY WAy/pOUTIN PAPA vo 1 135 E DDV Qlil ITUTDM Ql /QAOCTiTD DlJnT OUU 1 flLnni DL/ 13UUO 1 Ln DL_ 1 2347 G J IM'/Y NOONE

JIMMY 8L/FAT MEAT GREENS PM 12304 7+ EL E CTR IC CHA'R BL/SEE THAT MY PM (2608 V— CH | CAGO RHYTHM/GOT M| SERY VO 1267 V+

ORIENTAL MAN/MY BABY VO 1 1 30 RI inn WIN IF IDHN^DMOL 1 NU R 1 LL IC JUnliJUli TIGHT LIKE THAT/LETS SOW VO 1238 N-

CHICAGO FOOTWARMERS NOBODY FAULT BUT MINE/oARK 1 4305 N HAMBONE WILLIE NEWBERN

BROWN BOTTOM BESs/LAOY LOVE OK 86i3 N MOTHERS CHILDREN HAVE HARD TIME 1 4343 N WAY DOWN IN ARKANSAS/DREAMY EYED OK 8693 N

brush stomp/get EM AGAIN OK 8599 E JESUS IS COM [N SOON/ciTY OF 1 439l N ' SHE COULD TOODLE 00/wORKHOUSE OK 8740 N

MY BA3Y/0RI ENTAL MAN OK 8548 E LORD JUST CANT KEEP F ROM CO 1 4425 N REV. A.W. NIX AND CONGREGAT 3N

GRANDMAS 9ALL/BALLIN JACK Or 8533 E JAMES P, JOHNSON BLACK DIAMOND EXPRESS TO HELL JO 1998 V+
SWEEP EM CLEAN/MY GIRL Or 3792 0 + WORRIED L ONE SOM E/WEE P 1 NG BL 3950 E J 1 M MY OBRYAN 1

CH ICAGO H TTENTOTS HARLEM STRUT/( HENDERSON

)

BS 2026 E— THREE J 3l/sTEPPIN ON GAS PM 12294 V+

ALL NIGHT SHAG/PUT ME IN THE 1008 V KEEP OFF GRASS/CAR OL 1 N

A

OK 4495 E THE JOYS/SW 1 TCH IT PM 12297 V

LILLY DELK CHRISTIAN TODOLI n/sCOUTI NG AROUND OK 4937 N— WASHBOARD WONDERS

BABY MINe/lONESOME SORRY OK 3356 7 + SLOWLY MORNING BL /AL L 1 HAVE 1 4204 E MIDNIGHT STRUTTERS/SHAKE THAT SI 3548 S

JUNIE C. COBB JINGLES/u GOT TO BE BR 4762 N- YOUNGS CREOLE JAZZ BAND

dont cry honey/shake jelly VO 1263 E RICHARD 7 . JONES TIN ROOF 8L/(M|DWAY) CLAX402 72E-

once or twice/(six jolly jesters) . 0 1449 N |2 st rag/jazzin babies GE 5|74 E- ORIGINAL TUXEDO JAZZ ORCH

CELEST INS TUXEDO ORCH SPANISH SHAWL/29TH DEARBORN OK 8260 V+- CARELESS LOVE/BLACK RAG OK 8l98 V-
GIVE ME SOME MORE/lM SATISFIED CO 14200 N— DUSTY BOTTOM Bl/sCACMORE GREEN OK 8431 V

WHEN IM WITH u/lTS JAM UP CO 14323 '.- NEW ORLEANS SHAG/w 0NDERFUL OK 8290 /+

DOC COOK KIN TO CANT BL/MUSHMOUTH BL OK 8349 V-

HIGH FEVER/HERE COMES HOT TOMALI OK 8369 V+ hot ready/lowdown THING PM 12705 .'

HIGH FEVER/BROWN SUGAR CO 813 /+ DARK VALLEy/hOLLEYWOOD SHUFFLE V 1 20812 /+

COW COW DAVENPORT NOVELTY BL/TICKLE BRITCHES BL VI 38040 V

MY OWN MAN/RI3IN SUN (l.SMITH) PM 12436 E KANSAS SITY FRANK

CHARLIE OAVENPORT PASS THE JUG/JELLY ROLL ST BR 7062 M-

ATLANTA RAG/CHIMES BL CH 50033 :+ LILS HOT SHOTS

DROP THAT SACK(58)/GA B0B0(56) VO 1037 V
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ttTTPTTON AUCTION SALE AUCTION
RAY AVERY BEN KAPLAN

lO-TJ-J O. LH L lC.IVt.uH 1201 EAST 22nd ST. r r n n \( i v m i n nv

25^ PACKING CHARGE ON ALL ORDERS LESS THAN $ s no w 1 1 i cu ip p nn dry iimi rcc OHHER-

W 1 SE REQUESTED

.

rnr n ACTA 1 DC* BINS CROSBY DM kT" Fl 1 IMHTflN 1 AiirTinw\

p i cc oi_ ino/toddli n a long BR 7438 SUMMERT 1 ME/u MUST HAVE SEEN DE 2 147 E-H .25 NO GREATER LOVE/ 1 SNT LOVE STR 7625v/e

LOVE OF MY LIFE/mE AND GHOST COE 2013 I HAVE EYEs/FUNNY OLD H I 1_LS DE 2201 E+l .25 subtle lament/pussy willow BR 8344 E

r» i it /o one hid Cuicuii uU 1 u | 1 UUM WK tHIonJUW C0E 20|4 8L SERENADE/lVE GOT POCKETFUL DE 1933 IWHFN VOilD ^UM IMH /^W^T T MAMflf IR \1nC.ll TUUK OW 1 LI !iUy> Oll-L 1 MhIViH^iJD^ BR 4760 v+

N 1 G HT DAY/ST ORM Y WEATHER VI 247| 5 RED SAILS SUNSET/BOOTS SAODL DE 616 N I 80 DDm ni"iiir to m amd t/im/di c"acc" t~nDrnULuuUL IU DL hMU IhN/KLLHOL rUH BR 8526 E

HEART OF GOLD/SMOK~ R 1 NGS VI 24315 MAN AND DREAMs/GO FLY KITE DE 264| v+l .00 DflOTD* 1 T f IOM /C nil* C"T <_l 1 Mr* Tft I nwrrUHl MAI 1 LIJN/oUMcinlNb IU LUVL BR 8365 E +

GOLD D t G'>ERS/hA 0PY AS vi 24338 \ MY REVER

1

e/0LD FOLKS DE 2l23 E | . |5 RDAflll M QDflCc / r' A DM 1 '/ A 1 f* A DAI 1 MC" BR 8099

NI 3HT AND DAY/u GOT ON MY 24 1 93 JUNE JANUARY/LOVE JUST DE 3lO v i • i o Urinrur /asr v u/wc"m h a imtWUUL-nC/DMDT nrlLM U HllNl BR 9241 G

i nwr i ntiiQa /mt* ql im i \j cvv VI 22755 MEXACALl ROSE/SILVER SAGE DE 2001 E+i .25 ROSE RIO GRANDE/GYPSY WI THOUT BR 81 86 E

MY TEMPTAT

1

On/lOVE SONGS V 1 2431 2 BILLY HOLIDAY T Dl IliDFTc; <^PAnC"Q/vtrADMIMr* CAD 1 ft
1 MUM r* C 1 -3 OTHU LO/ T LMKI* 1 IVo rUn LU BR 7752 N

nan rfrrv TELL ME MORE/LAUGH LI FE OK 5719 G+ 90 DflCF onrui /flAMT lie- A M TU 1 Mr*n U of- r\\J \JN\ f UU IN 1 Ivtt- l\ ri 1 n 1 .»o BR 6265 E+
ttju D Cftdif /ftiif 1 1 TTI C nC 1 MWIn | r oUrJlj/Ur>4L Ul 1 ll_C LJWi ilr. BR 4828 LETS CALL WHOLE Th/cA NT TAKE THVO 3520 G+ • 90 WAY LOw/u CAN COUNT ON ME BR 84| | E

-I0HN BOLES WISH 1 HAD/GONNA LOCK HEART 4238 v i .00 fifli rorttii lArc /i t tt cniurjHL r KUIVI \JUC_o/ I LL 1 OUnJlj BR 8108 N

SONG OF DASN/IT HAPPENED IN V 1 22372 sol I tude/god bl es child 6270 V l .00 Rnrk'lM Pus i s/r it ^t i hiiiqrtU 1 !! L-nHlri/C O 1 OI LUUIO BRE 2308 N

MILLION DR EAMS/r OH A NKE VI 22230 J 1 M /l 0 V E ME LEA VE M

E

6369 v+i .25 maori/when smilin BRE 2671 N

MILLION DREAMS/ROM A N CE VI 22230 1 F U WERE ME/EEN 1 E ME EN 1

E

E 7554 G+| .00 RUNNIN WILD/mOOO | ND I GO BRE 1068 E+

•EST N 1 NO /THE ONE Q 1 RL
—

VI 22229 BERT W 1 LL ! AMS CUr I / ADADV /oi nAtlDI C"one 1 IV WnUDT/DL KHMOLL BRE 1337 E

FflNN IF Ru^WFI 1 no place like home/2o yrs 2438 v+. 30 RENT PATY BL /DO 1 N V 00M b RL 2365 N

I Q M T IT Cu^HF /l nftT 1 m can
1 3ll 1 II |l"l . . BR 7303 LAM 1 NS RED HEADS UAOI C" II C"l AT SI /DArillPAUlnHKLLW r L" 1 DL/rflUUl/rtn BRE 2003 E

SAY 1 T /NEW MOON OVER SHOULDER 8R 6962 FIVE FEET TWO EYES/GONNA HANG 483 v+ . 90 C| 1 ppfDV i|-inDM/RI TIN BRE 1540 E

RO^WFl 1 ^I^TFR^ CHARLES TON CHASERS LOU 1 SI ANA /YELLOW DOG BRE 2650

iiii i i tti nni i ad Q iqv /c i Mf;PI 1 L L 1 JN UULL«n BHoY/OliNw BR 6|28 + A | NT M 1 SBEHA V | N/M OA N 1 N LOW CO 1 890 v | .00 jubille st(wash)/mills BRE 3 878 V

DA

V

rNP0 RT 9l/wABASH BL 909 v I 00 CT lAUrC iMr/CCMT DADTV OI ( 1 ft on 1Ol JAWLo IINr/riclNl rM KIT DL \ 1 U Db ] JE 5849 G+

UCD -JAtjIC 1 C « * nv /li'u'T iiflDrMLn IN M NI C 1 O WrtK 1 / fflM 1 MUnL BR 6576 JACK TEAGAROEN R 0 C K I N C h/t HEM THERE EY ES ( WM

)

JE 6 1 91 G+

ni itc i ir o a d a n cr /c\ir sv BB 73l? + BLACK BLUE ^ST JAMES INF 3844 v | ,00 TAi/r it rACv/iMAeui/QrwrM Dfti adIHI\C 1 1 LHOT^WHon j/OLvt.l'l rULIK CA 8188 V

C«fC"C"T c TO AiinrD / i™ A M T 1oWLt 1 b MflrJbLM/ LftU 1 I BB 7332 BLUES GOT ME/PRELUDE TO BL 4409 n 1 .40 SCATTIN KIT KAT/NEW B 1 RM 1 NGHAM MA 123 G+

SWEE T AS SONG/HALF MOON BB 73l7 TOMMY DORSEY GOT BE RUG CUTTER/e AST ST LOUIS MA 101 E

wnri-iT inn riflv/i nur i fifwrn out DEE 3695 LONESOME RD 1—2 VI 26508 v .75 Hn/ID 1 HH LUVCK/WHO *UO t>L C SB 6782 N

0EE 3942 CAB CALLOWAY SL0 PPY JOE/jAZZ LIPS BB 6393 N

VR 1 G 1 N I A BRUCE WE GO WEL L TOGETHER/s EE M 1 L L

1

634| V+l 10 j
i '

1
i i rr/n i nv ci inrn 1 on LlrC/U|LIY uLlUC BB 6269 N

EASY TO LOVE/GOT U UNDER BR 7765 FEL IN TIP TOP/WORKERS TRAIN 5874 E I .25 GOT EVERYTHING BUT u/jUSlLEE ST 6B 10244 N

MAURICE CHEVALIER BL IN NIGHT ^S AYS U OK 6462 E I .25 norii/rncT HAwcr /c i a u i m r* v ai it

u

OMLHRr MO 1 UHlNL^C./rLWIvlllNLi T UU 1 n BB 10243 E

BONSO | R/mAMA 1 N E t VI 22731 T A PP | N OFF

/

6547 v+i » i

0

BLACK BEAUTY/EAST ST LOUIS BB 6430 V-t-

HA 3 |T OF Ml NE/ON T DP F THE VI 22007 CHICKEN A |NT NOTH I N BUT B 1 RO OK 5847 v+ i . i

0

kilMQT UA\/r THAT II A M /B A MH A M A D«nrcMUol nAvt. 1 MA 1 MAN/BAIMUANA Hflbto B8 7|32 N

1FRRV P fll flNNA K | CK I N GONG/GOTTA HI DE HO PE 15873 G +1 .0 SA RA TOGA SW 1 N G/| TS G LORY BB 10245 N

BIRD |N G 1 LOED C A GE/SONG OF OK 4382 BOBBY HACKETT MARCH HOODLUM s/00 1 N VOOM VOOM HMV 6404 N

c*u pnci cmj' i 8UGLE CALL RA G/DAR DENEL LA vo 5375 G+l 00 JUNGLE NIGHTS HA RL EM/SW ANEE SHUF HM \j 6328 N

KING FOR A DAy/yOURE A REAL VI 2 1 53

1

MAPLE C 1 TY FOUR SWEET JAZZ/STEVEDORE STOMP HMV 5757 N

NOEL COWARD TIGER RAG/OH MONAH PE 15774 G+ .75 MYSTERY SONG/MILLS VI 22800 E

an/ little fish/half caste V 1 2281

9

+ RED N ICHOLS RIVER AND ME/KEEP SONG YOUR SOUL VI 22614 V

car DAN IFI ^CDC. yn i ill J F IVE PENNIES/hA RL EM TWIST VI 2)560 v+i 00 BL FEEL 1 NG/STOMP JONES VI 24521 G-l-

N 1 1 1 I u - , J i 1 1 ,_ LU V C LUW t. o VI 22283 ' + BUN*'Y BER 1 GAN BL AGA I.N/(L0UI S
) VI 22603 V+

youre always i n my arms/i f VI 22132 WHY DOESNT SOMEBOOY TELl/wHEN V 1 26055 G+ 75 MORNING GLORY/jACK THE BEAR VI 25536 N

oream shadows/hollywooo BR 7402 SKYL ARk/l ITTLE COUSI

N

EL 5020 V+ .75 K0K0/C0NGA BRAVA VI 26577 N

MARLENE DIETRICH tOF TIIRNFR APT F ^1 AP K MISS. /FLAM 1 NG YOUTH VI 24057 V

NAUGHTY LOLA /FALL 1 NG IN LOVE VI 22593 E ortfi/c im orn if t\ \ k\ t\ c u i i" a nHULKo I
"4 bLU/bU | IM IJ LnlWAlaU DE 4093 V 80 RUMPUS RICHMONO/lN MELLOWTONE VI 26788 N

a \rc r Ayr wnnn v hf rm a n THERE SHALL BE NO N 1 TE/5 OCL WHISTVI 26748 N

TUK VDC i/l ccrs /< 1 III 1
' 1 »

,

ItllO TM5 K 1 O L.VJMM | Pi BR 7325 south/fan it DE 3761 G+ .75 BL SERGE/jUMPIN PUNK 1 NS VI 27356n/v+

rnnnm tc" uv i r\\/c /rm uv i nv/c"j . J - 1 C MY LUVt/ 1 MY LuVL BR 7821 + WOODCHOPPERS BALL/BIG WIG DE 2440 v .75 AFTER ALL/jOHN HARDYS W 1 FE VI 27434 N

WAKE UP AND LOVE/LULL 1 N MY BR 7876 E+ BLUE FLAME/FURTRAPPERS BALL CE 3643 E 1.25 3 LITTLE WORDS/RING DEM BELLS VI 22528 G

SHOOTlN H| jH/oPRcAO 1

N

ME 60308 E+ COUNT BASIE PORTRAIT BERT WMs/fiO JANGL ES VI 26644 E

VOLCANO/ROCKIN THE BL OK 6014 v+l .Op JAPANESE dream/harlemania VI 38045 G-l-

ur aiih AiiTA/pnin hmt or i ntjcNIC HHU ftU 1 O JULU r l 1 DC. L.U NC VI 45258 V MILDRED 8A 1 LEY WHEN BLACK MAN Bl/mOOD 1 ND VI 22587g/v

PH 1 L HA RR 1

S

THANKS FOR MEMORy/| SEE FACE VO 3931 v 1 .00 UOON OVER CUBA/SEETIN ROCKIN VI 27587 E

j ,' j . _ ouNj/turjoi in ii T OK 3583 BORN TO SW 1 NG/SMALL F RY VO 4224 V 1 .00 BLI "BLI P/RI CKS IN BED VI 27539 N

h ii nFi^ADnr FATS WALLER SER NADE SWEDEN/SARGENT SHY CO 35214 E

GOODNIGHT MY LOVE/l WANNA GO CO 270M FRACTIOUS FINGERING/ VI 25652 v 1.50 DUCKY WUCKY/sWING LOW CO 35683 N

1 1 RRV Hfll MANL 1 DDI n U l_An M 1

1

BELLS SAN RACHAEl/bUCK JUMP BB l i324v/g 1 .50 SLAP HAPPY/BL LIGHT CO 36128 N

SHOO SHOO BOOGIE/GOOD MAN BR 4447 '+ W INTER WEATHER/CLARINET MA RMAL ADE 1 1 469 V+l .60 CLARINET LAMENT/ECHOS HARLEM COC 6059 N

YOUVE GOT THA T TH

I

NG/f | ND BR 4666 HANDY/YOUR NOT ONLY OYSTER V 1 24738V/ei .60 CHECKIN OUT/OOIN VOOM VOOM CO 35208 N

CANT WE BE FRI END

S

/m AYBE BR 4506 E SUGAR BL/SOMEBODY STOLE GAL VI 25194 N 1.75 SHADE APPLE TREE/HARLEM SP CO 36195 N

BODY SOUL/SOMETH I NG TO BR 3910 U HAD EVEN IN TO SPARE/SKRONTCHV

1

25834 V+I .60 KILL IN SELF/YOUR LOVE FADED CO 35640 N

LOVE FOR SAL E/ONE GOODS BR 6044 swingin jingle/porters LOVE SONGlOOlO \ /ni .60 ELLINGTON VOL 1 (SALE 8 3.25) BR 8000 N

WHAT IS THING CALLED LOVE BR 4700 E CHANT OF GROOVE/COME GET IT BB 1 1262 E 1 .75 REX STEWART

CA REFR EE/wHOS THAT K NOCK I

N

BR 3667 SAD SACK SUCKER/RUMP STEAK S ERBB 1 1296 v+l .60 TEA TRUMPETS/BAOKROOM ST VR 618
•

E

MAID OLD MAORIO/lM DO 1 NG BR 4453 OH BABY SWEET/PAN PAN BB l 1383 v 1 .60 REXAT

1

OUs/lAZY MAN SHUFFLE VR 5|7 V-t-

MOAN I N L OW/AM 1 B

L

BR 4445 1 WANTS HEAR SWING SONG/lETS BB 1 l l 15 v 1 .60 COOTIE WILLIAMS
pi irtni dm \i t\ fmt i 'in ART T A T U

M

SHARPY/BL TO THE EVENING VO 4324 E+

KA SHM 1 R 1 LOVE SONG/EL RELtCARIO PICTURE WHAT WILL 1 DO/BODY SOUL DE 1 197 G+l .00 SHE3 GONE/BEAUTIFUL ROMANCE VO 54 1 1 E+

MARGARET WOODROW WILSON BENNY GOODMAN ALBUMS

STAR SPA MGLED 9ASNER /MEDLEY CO 1685 N— _OCH LOMOND /CAM EL HOP VI 257|7 v .75 ANTHOLOGY WHITE JAZZ (6) DE 1 83 N

mae west GLENN M ILLER ANTHOLOGY COLORED JAZZ (6) DE 182 N

IM NO angel/new way to go BR 6675 N ELMERS TUNE/DELILAH BB 1 1274 n i .25 FOR DANCERS 0NLY(LUNCEF0PD ) (5) DE 184 N

GLORIA SIANSON JOE MARSALA ALTO SAXOLOGY (5) DE 246 E

COME TO ME/|F u HAVENT GOT BR 6167 N slow down/bulls eye DE 37|5 v+i . 10 GEMS JAZZ VOL 2 (6) DE 201 E+

L. Ve/sEHENADE V 1 22079 E RUTH ETT ING GEMS JAZZ VOL 5 (5) DE 324 E+

SOPHIE TUCKER FALLING IN LOVE/WERE U SINC CO 2445 E 1 .00 SONNY GREER

CAUSE 1 FEEL LOW OOWN/YOU OK 41058 N ALL OF ME/HOME CO 7913 v i .oo BEGGARS BL/SAT NIGHT FUNCTION CO 1868 V
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AUCTION
SAM MELTZER

AUCTION

737 FOX STREET, BRONX 55, NY

RECORDS SHIPPED RRX COD. NO PACKING CHARGE OVER 8 5.00. 25«i UNDER $ 5.00. WINNERS WILL BE NOTIFIED. CONDITIONS GUARANTEED . LARGEST
ORDERS GIVER PREFERENCE. MINIMUM BID $ .00 . BID BY NUMBER AT LEFT.

LOU IS ARMSTRONG 55. LOUISIANA RHYTHM KINGS REX STEWART

1 .DEAR OLD SOUTHL AND/wE ATHERBIRD HRS 1 8 N BABL IN THE JACK HRS 16 N III. MOBILE BAY/LINGER AWHILE BB 1 1057 N

BARNEY BIGARD JELLY ROLL MORTON II 2. some Saturday/subtle slough BB 1 1258 N

2. JAZZ ALA CARTE \I0 3842 N 56.TIA juana/mamam 1 TA GE 5632 E TEA TRUMPETs/bACKROBM R0MP(ll3) VO 3831

3. DRUMMERS DELIGHT vo 3985 V 57, TOM CAT BL/BUCKTOWN GE 5515 U REXATI OUS/lAZY MAN { l 1 4

)

VO 3810 N

4.caravan/stompy JONES vo 3809 e: 58. BIG FT HAM/jELLY ROLL BL GE 5552 V Il5. SUGAR HILL SHIM SHAM,/|N MY HEARVC 3844 E

5. HONEY HUSH/jUST ANOTHER DREAM OK 5363 N 59. STRATFORD HUNCH/sHREVEPORT GE 5590 v SWEET PEA (SPIVY)

6.FR0LIC SAM VA 525 \H 60. PERFECT RAg/n.O.BL GE 5486 G+ II6.DAY BREAKIN Bl/lEAVIN BL VI 23361 V

7. BROWN SUEDE/c BLUES BB 1 1581 N 6| .KANSAS CITY ST/GRANDPA SPELLS GE 521 8 G MONTANA TAYLOR

8. LULL AT DAWN BB 10981 N 62. KING PORTER VO 1020 , II 7. DETROIT ROCKS/HEAD RAG HOP HRS N

9.LAMENT JAVANETTE BB 1 1098 N TOOTS MONDELLO THOMAS * DEV 1 LS

CALIFORNIA RAMBLERS 63. LET ME DAYDREAM/JUST BECASE BR 8094 N IIS. BOOT IT BOY/SHO IS HOT(TEST) 3100-IN

10. SHEIK ARA9Y VO 14275 64. AT SUNDOWN/lLL SEE U BR 8105 'i COOTIE WILLIAMS

1 1 .THE PAYOFF CO 1642 \J MEZZ MEZZROW 1 1 9. DOWNTOWN UPROAR/BL REVERIE VR 527 V

1 2. FAREWELL BL DO 40|4 V 65. COME ON WITH COM ON 1-2 BB 10085 'i 1 20. THE BOYS FROM HARLEM VO 4574 E

CHARLESTON CHASERS 66.35TH CA LUMET/JLO FASHIONED BB 10251 N |2|. LESSON IN c/OLD MAN RIVER VO 4086 E

t 3.MELANCHOLY BABY (LAM CR

)

CO 1335 V 67.AP0L0GI Es/SEND 1 NG VIPERS BB 1 0250 F 1 22.GALAVANTI n/mOBI LF BL VO 4636 N

CHARLES CREATH JAZZ 0 MANIACS 68. EVERYBODY LOVES BABy/lADNIER IB 10090 N 1 23 .BEAUT 1 FUL ROMANCE/SHES GONE VO 54| | V+

1 4. GRANDPA SPELLs/wAU DOWN OK 8257 V 69.REV0LUTI ONARY BL/GETTIN TOGETHERBBI 0088 E 1 24.BLACK t r, • TY/N IGHT SONG VO 4958 V+

CHOCOLATE DANDIES 70. ROYAL GARDEN Bl/laDNIER BB 10087 V+ 1 25 . SHARP 1 e/bL IS EVENING vo 4324 E

1 5. CRAZY CAPERS/ONCE UPON TIME MR 16 rj DICK MC DONOUGH |2C.| CANT GIVE U ANYTHING BUT LOV'EVC 3890 N

BILL COLEMAN 7| .SENTIMENTAL MOOD/AINT IT RITE ME 61 102 N I27.CHASIN CHI PP Iff /SWING PAN ALL VO 4425 G+

16.91 G BOY 8L
r

VI 26223 N IRVING MILLS ( HT GANG) I28.ECH0S OF HARLEM vo 3960 V

1 7. BABY WONT U PLEASE COME HOME SW 14 H 72. WHAT A NITE BR 4998 -
1 29. VEST END BL OK 6370 N

l8BtLL ST BL SW 22 N MIDNIGHT ROUNDERS l3C.PL IN NY CONDITION (lC) OK 6224 N

BUDDY CHRISTIANS JAZZ RIPPERS 73. bull fiodle rag/shake shimmyTest 2422-1 N I3I.TCP BOTTCm/tOASTED PICKLE OK 6336 N

19. S. RAMPART ST BL (CHIP TO 1ST) PA 75|8 V GEORGE MC CLENNONS JAZZ DEVILS CLARENCE WILLIAMS

EDDIE CONDON 74. BOX OF EL/DARK ALLEY BL OK 8|43 N 1 32. PAPA DE DADA/ORIG TUXEDO RAG OK 8215 G

20. HOME COOKING/THE EEL BR 6743 N J IMMY NDONE WOLVERINES (BIX)

21 .THATS SERIOUS THING (2) VI 38046 V 75. ON REVIVAL DAY VO 1506 V I33.R 1 VERBOAT SHUFFLE/LAZY DADDY HRS N

DIXIE RHYTHM KINGS (SIMEONE) 76. Chicago rhythm/got A MISERY VO 1267 V D ICKY WELLS

22. THE CHANT BR 71 1 3 N J7»san (test press) 5903 N I34.DI CKY WELLS BL VI 273 1 e E

23. EASY RIBER BR 7|27 N ROMEO NELSON BUGLE CALL PAG/BETWEEN DEVIl(|35) VI 26220 E

24. BAD FOR YOUR SOUL BR 7536 N 78.1129 bl (midnight special)test 5257 N I36.HAIJGIM AROUND/FOUND BABY VI 266 1

7

E

WILMER DAVIS ( DODDS
)

( VERY RARE NEW ORLEANS OWLS 1 37. LADY BE GOOD SW 10 t:

25. REST HIPS/GUT STRUGGLE( TEST PRESS 1034 N 79.MEAT ON TABLE/p 1 CCADI LLY CO 1 158 V 1 ?£ JAPANESE SANDMAN sw 27 N

WALTER DAV IS NAPOLEONS EMPERORS I39.HOT CLUB EL SW 3 V

26. FOUR FT ELEVEN BE 8574 N 80„MY kinda love/mean to me VI 3 057 V FATS WALLER

DUKE ELLINGTON F RANK IE NEWTON I40.NUMB FUMBLING (SOLO) VI 25338 E

27.HARLEMAN IA VI 33045 V 8| .MINOR JIVe/rOMPIN BB 1 01 86 E |4| . 1? ST RAG (
1 " CR

)
VI 25087 V

28.S0LITUDE/DELTA SERENADE VI 24755 N 82.who/bl my baby gave BB |02|6 N 1 42 .AFTER U GONE VI 2237

1

11

29.PERD IDo/RAI NCHECK VI 27880 N 83.R0SETTA/W0RLD WAITING BB lOl 76 N |43. AFRICAN R 1 PPLES/BAS IN ST (s0l)bb|0||5 N

30. TRUMPET SPADES BR 7752 N NORK 1 44. VA LEI Jl 1 NE STOMP (SOLO) BB 10263 N

3I.IN A JAM/UPTOWN DOWNBEAT BR 7734 N 84.DADA STRAI n/3H 1 MMESHEWA BBL

E

&E 5106 V 145. SWEET SAV SUE ( SOLO ) BB 10264 N

32. EAST ST LOUIS TOODLE BR 3490 V 85.PANAMA/TI GER RAG GE 4968 V 146. SERENADE WEALTI<\ WIDOW BB 10262 N

33. SOPH LADY BR 6600 V+- 86.MAPLE LEAF RAG/SWE ET LOVIN MANGE 5|04 V 1 47. HARLEM FUSS/MINOR DRAG BB 10185 E

34. AWFUL SAD/LOUISIANA 4| 10 v 87. THATS PLENTY/TIN ROOF GE 5105 F 1 48. ALL 1 GA TOR CRAWL (SOLO) . BB 10098 N

35.MOOD 1 NDI GO/SOLI TUDE (SOLO) MA 102 N 88. WEARY BL/WOLVERINE BL GE 5|02 V |49.eABY BROWN/SAN ANTON BB |0|0& N

36. HOT BOTHERED PAE 582 N 89.M 1 LENBERG JOYS GE 521 7 V I50.STAF DUST/KEEP OUT M ! SCh( SOLO ) E>B 1 0099 N

37. SAT NITE, FUNCTION(LC )(gREFr) CO 2833 90. CLARINET MA RM BRE 2209 N |5|. GEORGIA ON MY MIND ( SOLO
) VI 27765 N

"S8. GOOFUS F IVE (ROLL INI
) 9i .eccentric/farewell BL BRE 221

1

N T 1 MY FARHAM

ARKANSAS Bl/wANG WANG BL VO 3 1 38 E 92. BUGLE CALL BL BRE 22|3 E |52. CATHEDRAL BLUES VI 38l 1 V

LIONEL HAMPTON KING OLIVER 1 53, JUNGLE CRAWL BB 5 146 V

39. SWEETHEARTS PARADE VI 26209 E 93.SNKE RAG GE 5|84 E BENNY GOODMAI.

40. DOWN HOME JUMP VI 261 14 N 94. CANAL ST BL/jUST GONE GE 5|33 E 1 54. CLARINET IT IS PANA 250 1

7

E

4| .STOMPOLOGY V 1 25601 V+ 95. CHIMES BL/FROGGY l" CR GE 5|35 G-t- 1 55. TEXAS TEA PARTY CO 3 167 E

42.DI NAH/SI NGI N TE BL VI 26557 N 96. CAN 1 TELL u/SAM VI 38049 E |56. GOTTA RI-GHT TO SING BL CO 3 1 66 E

ART HODES 97, STRUGGLE BUGGY VI 23001 V+ 1 57.MUSCRAT RAMBLE bre5003i8m

43. SNOWY MORNING BL BW N 98.FREAKI SH L 1 GHT BL VI 38521 E iTE'. JUNK MAN CO 2892 E

HIGHTOWERS NIGHT HAWKS (RARE) 99.KASSIN TIME WITH ME VI 2301 1 V+ 1 59. BUGLE CALL RAG CO 2958 V+

44. BOAR HOG BL l" CRACK) PA1 8045 V 100. SHAKE IT BREAK IT/STINGARE£ BLV

1

23009 E I60.MUSIC HALL RAG CO 301 1 E

J.C. H IGG 1 N80THAM 1 Ol .RHYTHM CLUB STOMP VI 38|37 V+ I6I.TAPPIM THE BARREL CO 2656 E

45.H 1 GG 1 NBOTHAM BL HRS TED PETERS (VERY RARE) 1 62. GEORGIA JUBILEE COF 759 N

JOHNNY HODBES I02.WHAT A MAN (D0DDS)/GA M A N ( OL 1 VE R )TEST 163. EIG JOHN SPECIAL VI 25871 V +

46. PASSION FLOWER BB3008I

7

1006 N 1 64 . SUGAR FOOT STOMP V 1 25678 V-

47. GOOD QUEEN BESS BB 1 1 1 |7 N QUINTET HOT CLUB FRANCE 1 65. WHEN BUDDHA SMILES VI 2525S N

48. SQUATTY ROO BB 1 1447 N 103. GA ON MIND VI 26578 N |66. KING PORTER STOMP V 1 25090 VH-

EOMONIA HENDERSON (DODDS) I04.MIN0.T SWING/VIPERS DREAM VI 26281 N 167. ROLL EM VI 25627 v+

49.WH0S GONNA BE YOUR LOVIN MAN/ |05. ORIENTAL SHUFFLE VI 26506 N 166. BLUE SKIES V 1 25860 V+

NOBODY ELSE WILL DO (TEST PRESS)|0|5 N I06/SWING WITH DJANGO VI 27272 N I69.LCCY k SOUL (TRfo) VI 251 |5 N

CHARLIE JOHNSON BILLY BANKS RHYTHMAKERS 170. LADY BE GOOD (TRIO) VI 25333 N

50. BOY IN BOAT BB 10248 N 107. TAKE IT SLOW EASY/BABY PLEASE HOHRS |7 N 1 71 .PICK A RIB (quIn) VI 26166 E

BUNK JOHNSON BOYD SENTER 172. DIZZY SPELLS (QUAt) VI 25822 V+

5|. FRANKLIN ST BL ( TEST ) N Jl SALE$ 1 1 08.C0PENHAGEN/8EALE ST BL BB 6050 E 1 73 .BLUES IN YOUR FLAt(qt) V 1 26044 V

KANSAS CITY STOMPERS (MELROSE) CLARA SMITH 174. CPUS 3/VsUGAR (QT) VI 26240

52. GOOD FEEL IN BL BR 7091 V+- 109. TROUBLESOME Bl/ CO 14256 E 1 75.avalon/man 1 love (qt) VI 25644 N

TOMMY LADNIER THE TRAVELERS ( DORSEY )
i 76. sweet sue (2' cr) VI 25473 E

53. REALLY THE BL BB 10089 N I iO.nreakaway/baby oh where OK 41260 V 1 77. 1 CRIED FOR U (QUIN) VI 26139 N

54. WEARY BL/jADA BB 10086 V+ 1 78. TEA FOR TWO (qt) V 1 25529 to
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AUCTION
TONY PIRAK

AUCTION

ioi4 6th st.,anacortes, wash.

continuing the auction of rare discs 8y great artists of the early thirties. all foreign records are originals issued during the

same period as the american versions of the same • next month features duchin, vallee, reisman, wh iteman, ted lewis, hal kemp,

freddy martin.

I SHAM JONES

RIDIN ROUND IN RAIn/gOT JITTERS V| 24628 N

SUMMER NIGHTS DREAm/sOMEDAY WEEL VI 24| 29 E

ONLY FOUND U FOR SOMEBODY VI 24| |6 N

NEVER HAVE TO DREAM AGA

I

n/sUNSET VI 24|34 E

LITTLE Man/* ARM SPOT HEART VI 24633 E

LOUISVILLE LADy/| COULDNT TELL VI 24366 N

WHERE/lITTLE ST WHERE OLD FR VI 24 1 6 1 N

DARLING (WITH *. HERMAN VOC
)
/MENT I ODE 6|0 E

NO HARM WISHING/SQUARE DANCE DE 338 N

STRANGERS/TIRED BR 6262 E

STARDUST/TREES BR 4856 E

SENTIMENTAL GENT FROM GA VI 24099N

YOU RE OK DE 220 N

SUNDAY IN CAROLINA/l DO VI 24295 N

TREE *AS TREE/CA ROL INA LANE VI 24246 N

SITTIN ON LOG VI 24496 N

so shy/sno*flakes VI 24497 N

YOUSE WELCOME/BUBBLES IN WINE VI 24589 N

MUSIC MUSIC EVERYWHERE VI 24093 N

FOR ALL WE KNOW/SAY IT VI 24l 34 N

FUNNY TO EVERYONE BUT ME VI 24606 8

SILENT LOVE/l CANT BELIEVE ITS BR 6308 E+

EYES WIDE OPEN/DO I VI 24643 N

SOMETHING TELL ME/BESTOR VI 24350 N

DANVING ON CEILING/2 LOVES BR 6247 N

PAST 'RESENT FUTURE/uPTOWN LOW VI 24409 N

WHATS THE USE/SONG WITHOUT NAME BR 48|0 E

SWEET GA BR0WN(MILEY ?) BRE 29l 3 E

HAD TO BE u/AFTER STORM BRE 261 4 E

IM WILD ABOUT HARRY(M HARRIs) BR 2309 E

LEE WILEY

MOTHERLESS CHILD/CARELESS LOVE DE 1 32 E4

100 YRS FROM TODAY(G GRAY) BRE 1738 N

MAURICE CHEVALIER

1 WAS LUCKY HAPPY SONG VI 24882 N

MIMl/APACHE SONG VI 24063 N

RHYTHM RANGE/WORDS VI 24874 N

HELLO BEAUT I FUL/wALK IN BABY BACK VI 22634 E

MY LOVE PA = ADe/nOBODY US I NG IT VI 22285 E

U BROUGHT NEW KINDA LOVE V| 22405 E

L OUISE/wA CHER IE VI 2|9|8 E

SWEEPING CLOWDS AWAY VI 28378 E

NOEL COWARD

LOVER OF DREAMS/MAD DOGS VI 24332 N

MRS WORTH I NGTOn/wEWERE SO YOUNG VI 25023

LITTLE JACK LITTLE

NOTHIN BUT BEST/u OUGHTS BE PICS COE 740 E+

STAY SWEET AS ARE/(h KING) COF 1668 E

2 FLYS LUMP SUGAR/OLD COZ 758 E-l

ANYTHING YOUR LITTLE HEART DES I RESBB 5043 N

RED MC KEflZ IE

JUST FRIENDS/TIME N HANDS CO 2556 E

IM SORRY OEAR/l FOUND U CO 2587 E-l

( ALL HI S DECCAS NEW

)

BICK POWELL

POCXET FULL DE 6l 2 N

LONELY LAje/rD IS OPEN BR 6685 E

POP GOES HEART/HAPPINESS AHEAD BR 6979 N

2 SIDES TO EVERY STORY DE 924 N

fair warmer/fiq rito BR 6858n/v

B 1 NG CROSBY

WISTFUL BLUE/LONELY EYES VI 204|3 E

BL OF NIGHT/SORRY DEAR BR 6226 El-

PL EA SE/wALTZ I NG IN DREAM BR 6394 V

SURRENDER DEA /lA ROSITA V| 226l 8 N

MUST BE TRUE/SURRENDER DEAR VI 25280 N

HOME ON RANGE/LAST ROUNDUP BR 6663 E—

HONEYS LOVIN «MS/M1LLS BROS BR 6525 E-

HAPPY GO LUCKY/CABIN COTTON BRE I 326 N

LOVE U FUNNY THI NG/SHADOWS ON BRE I 304 N

WITH SUMMER COMING/LOVE ME BRE I 349 N

DAY U CAME AL^NG/l GUESS ITS BRE 1 597 £+

PL£ ASe/hERE LIES LOVE B RE I 3 80 N

SPEC I AL AUCT I ON SPECIAL

(MINIMUM BID 8 |5)

THIS IS EITHER A GERMAN OR BELGIUM RECORDING.

THE LABEL READS B I NG CROSBY MIT DUKE ELLING

TON TANZ ORCH. BR 9754. T«0 CIGARETTES IN THE

DARK/VERY THOUGHT OF YOU. E CONDITION. ( I BE-

LIEVE THE ELLINGTON IS A LABEL ERROR.) AL-

THOUGH THE ORCH SOUNDS LIKE THE ONE ON DE 245

IT IS STILL PLAYED AND SUNG DIFFERENTLY THAN

THE AMERICAN VERSION.

YOU TOOK ADVANTAGE OF ME/lOUSIANA VI 25369 N

DID U EVER SEE D REAM W ALK I NG BRE I 400 E

HOW DEEP OCEAN/lLL FOLLOW BRE l'42l E

AT YOUR COMMAND/MANY HAPPY RET BRE I 1 82 N

LETS T3Y AGAIN/*ALTZING DREAM BRE I 374 N

LOVE THY NEI GHDOR/RIDIN A ROUND BRE I 786 E

temptation/well make hay bre 1886 E-

CANT WE TALK IT tVEr/d|NAH BRE |27| E

SNUGGLE ON SHOULDER/NOW THAT BRE I 285 E

SPEC I AL AUCT ION SPEC IAL

SPEC I AL AUCT ION SPEC IAL

DON BE3T0R

MINI MUMN SID t 5.00

HEN TOMORROW COMES/VALLEE GO IN TO

HEAVEN ON A MULE HMV 6475 N

BABY ROSE MAR IE

PICTURE OF THE MAN/TEASING ME VI 22960 N

oim oim dawning/all THAT MATTERS VI 24|96 N

TOM COKLEY

RA I NBOw/ORO I NARY HUMAN VI 25053 N

EAST OF SUN VI 25069 N

RHYTHM IS BUSINESS/SIMPLY VI 25062 N

ILL STRING ALONG WITH u/FAIR AND VI 24600 N

CATALOGS

RARE 1935 VO CATALOGS RACE 4 POP N

(MIN. BID $ 15.00)

TAKEN FROM THE SOUND TRACK OF EARLY MACK

SENNETT SHORTS ( 1931-32). TUNES ARE

AUF Wl EOERSEHEN/EVERYT IME MY HEART BEATs/

IN MY HIDEAWAY/BETWEEN DEVIL AND DEEP BL

SEA/LOVABLE. E CONDITION.

YOUNG HEALTHY/GETTI NG HABIT WITH ME

THIS IS ON FRENCH BR 500229 ACC. BY LOM BAROO

BRF500229 E

LOUISE/SO THE BLUEBIRDS COE 5457 N

CABIN IN PINES/SHADOW WALTZ BRE |557 E

PLAYING WITH FIRE/TRY LITTLE BRE 1 444 N

MY WOMAN/PARADI SE BRE 1 308 N

WRAP TROUBLES IN/jUST GIGOLO HMV 970 N

BROTHER CAN U SPARE DIMe/yOiR BRE 1 434 E

DOWN OLD OX RD/TORCH SONG BRE 1 563 N

LORD U MADE NIGHT TOO LONG BR 20109 E

GOT WORLD ON STRING/MILLS BRE 1 53 1 E-

MY LOVE/wOULD IF COULD BRE 1 649 N

JUNE JANUARY/EVERY BREATH BRE 195 1 N

LOVE IN BL/STRAIGHT SHOULDER BRE 1 850 E

BENCH IN PARk/haPPY FEET COE CB86 E-

GET OUT UNDER/ROSES COE 566l E-

WITHOUT SONG/GREAT DAY COE I|6 E-

MARIANNA/LOVER COME BACK COE 5377 E

VALENCIA/NO MORE WORRYIN VI 20007 N

THE CALI NDA/SHILKRET VI 20882 E+

DANING TAMBORI NE/SHADY TREE VI 20972 E

LONELY MELODY/RAMONA VI 2|2|4 N

VICTOR YOUNG (MINIMUM BID 8 5.00)

CROSBY COLUMBO AND VALLEE/NOWS THE TIME TO

FALL IN LOVE BR 6293 E+

GEORGE OLSEN

AH BUT I VE LEARNED/DARKNESS V| 24|66 N

UNDERNEATH ARCHES VI 24229 N

LISTEN TO GERMAN BANd/nOBLE VI 24090 N

BEST THINGS LIFE FREE VI 20872 E

ALL AMERICAN GIRL/SO TO BED VI 24|25 E

PLAY FIDDLE PLAY/rOCKABE MOON VI 24| 65 N

AT SUNDOWN/HERE OR THERE VI 20476 E

IM ALL ALONE WITH CROWD/gOSH DARN VI 22994 N

VI 24025 N

VI 22975 N

VI 22929 N

VI 24815 N

VI 24630 E+

BR 4747 E

BR 4| 73 N

BR 3889 E

BR 3501 E

BR 4035 E—

PCIKENS SISTERS

SAN/SWEET GA FROWN

LORD U MADE NIGHT TOO LONG

WAS THAT HUMAN THING TO DO

LOVE JUST ROUND CORNER

HIGH HATTERS

LITTLE MAN BUSY DAY/RIP TIDE

HARRY RICHMAN

SUNNY SIDE ST/EXACTLY LIKE U

U CREAM IN COFFEE/BUNNY

LAUGH CLOWN LAUGH/ROLL ALONG

WHAT DOES MATTER/ALL DEPENDS

CANT GIVE U ANYTHING/KING FOR

I LOVE PARAD£/u ARE TOO BEAUTIFUL CO 270l E-

ARTHUR TRACY

MY MOM/WHEN PAL BIDS PAL BR 6298 E+-

TROUBLE IN PA RAD I SE/SLEEP BR 66 1 4 E+
AUF WEI DERSEHEN/K I SS ME GN I TE BR 6279 E+

IM ALLDRESSED UP BROKEN VI 22768 E

EAST SUN/wHEEL WAGON DE 606 N

stranded/nirewana DE |3|7N
I LOVE U TRULY/WEPRY FOR U DE 438 N

home/save LAST DANCE FOR ME BR 6227 E-
MASKARADE/SOMEWHERE INW EST BR 6346 N

LAST ROUNDUP/YR AGO TON I TE DEE 37| I N

MAY I /GOODNIGHT LOVELY LADY DEE 5072 N

REFLECTIONS IN WATER/GYPSY DEE 3608 N

MILLS BROTHERS (SEE CROSBY

)

ANY TIME ANY WHERe/fDDLIN JOE BR 6490 E

PENNIES FROM HEAVEn/sWING FOR SAL DE I 1 47 N

BUGLE CALL RAG/oLD MAN MT BR 6357 V

JUNGLE FEVER/FOUND NEW BABY BR 6785 V+-

WHATS REASON/DONT BE AFRAID DE 402 E

IDA SWEET APPLE/MY GAL -SAL DE 1 65 E

GIT ALONG/DIRT 01 SHIN DAISY BR 6430 E

SWEET SUE/ST LOUIS BL BR 6330 E-

LOBELESS LOVE/CHI NATOWN BR 6305 E-
LAZY BONES/NAGASAKI BRE I 800 N

D | GA D I GA DOO/CANT GIVE U ANY BRE I 520 N

DO IN NEW LOWDOWn/e. WATERS BRE I 5 1 3 N

DUKE ELLINGTON

NOBODY SWEET/TIGER RAG BRE I 229 N

FRED ASTA IRE

NONSTR I NGS/CHEEK TO CHEEK

THE P I CCOLI Nl/REI SMAN

I SNT IT LOVELY DAY/TOP HAT

CHANGE PARTNERS/COLOR BLIND

BEGINNERS LUCK/CANT TAKE

FINE ROMANCE/BO JANGLES

CHANGE PARTNERS/COLOR BLIND

WHITE HEAT/HO OP s(w| TH ADELE

)

HEART OF STONE/rEISMAn(aRLEN VOC ) VI 24358 E

GOLD DIGGERS SONg/nOBLE HMV 6376 N

MORTON DOWNEY

WAdASH MOON/MOTHERS APRON VI M22673 N

WHEN DAY IS DONE/pERFECT DAY DE 1 738 N

RAYMOND PAIGE

NOTHIN BUT NOTH

I

n/taLK I N TO MY V| 24703 N

WHITE GARDENIA/PRINCE CHARMING VI 24857 N

GRASSHOPPER AND ANTs/wiE HEN VI 246l 6 E

BERT LOWN

IT WAS NGHT IN JUNE/l SNT IT SB 5067 N

moonstruck/here U COME WITH BB 5099 N

GRAC IE F I ELDS

RED SAILS SUNSET/SA JOE REX 8585 E

PAINTIN CLOWDS SUNSHINE HMV 329l N

LOVE WONDERFUL LOVe/l'IL CATCHY HMV 8208 N

CODE IN MY NOSE/WHEN SUMMER IS HMV 3092 N

PINKY TOMLIN

WHATS REASON/DONT BE AFRAID BR 7355 E+-

SWEET/THATS WHAT U THINK BR 7502 N

TROUBLE WITH ME IS u/wORK BR 7525 N

SITTIN BULL AND SH

I

Ne/rA GT I ME C0WB0YBR7378 N

OBJECT MY AFFECT I ON/GRI ER BR 7308 E

CARL BRISSON

TWO HEARTS/GIVE HER KISS DEE 3968 E

MELT ON—SUMMER NIGHT/HOUSE LOVE DE I 093 N

BRE 7486 E

BR 7488 N

BR 7487 N

BRF 500747 E

BRF 500723 E

VOE 500E

BR 81 89 E

VI 22863 N
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SALE FOR THE FINEST STOCK OF JAZZ RECORDS IT'S THE SALE

THE JAZZ RECORD CORNER
782 EIGHTH AVE. ( NEAR 4e™ ST) NEW YORK CITY NY PHONE PLAZA 7-7426

ON MAIL ORDERS ACCOMPANIED BY CHECK OR MONEY ORDER TOTALING S3. 00 OR MORE WE WILL FRE PAY THE SHIPPING CHARGES. WE ALSO SH IP COD

FAST, SAFE, INSURED. SHOULD ANY DISC BE OUT OF STOCK A CHECK IS SENT FOR THE UNUSED PORTION OF YOUR ORDER. HOWEVER WE F ILL

ALMOST EVERY ORDER COMPLETELY.

FOR TRAD IT 1 CNAL MUSIC COLLECTORS FOR CONTEMPORARY MUSIC COLLECTORS FOR SWING COLLECTORS

NEW RELEASES CHARLIE PARKER JOHNNY HODGES

GRAEM.E BELL AUSTRALIAN JAZZ BAND M ILESTONES/S 1 PP 1 N AT BELLS SAVOY 1 .05 pyramid/empty ballroom bl PAE 1 .05

SOUTH/SH 1 MWESHAWABBLE JA 22 CORNER 1 I.C5 PARKERS M00D/8AR8AD0S SAVOY DJANGO REINHARDTS (FRENCH SWING)

BIG CHIEF BATTLE Ax/yAMA YAMA JCi 2 1,05 BONGO BOP/EMBRACABLE U D 1 AL 1
0^ BLUE LOU/R VINGT SI X 1 .05

USUAL DISCOUNT TO DEALERS ON JAZZ CORNER RED CROSS/TINYS TEMPO SAVOY 1 .O 1^ BLUES CLAAR/CANT GIVE U ANYTHING BUT 1 .05

RECORDS. FAR WEST DEALERS CONTACT YERBA ORN

1

TIICLOGy/n 1 GHT TUNISIA D 1 AL 1
0^ LOVER MAN/HOW HIGH THE MOON 1 .05

BUENA MUSIC SHOP FOR JAZZ CORNER SIDES. BIRD LORE/( SONNY BERMAn) DIAL I 05 babik/porto CABELLO
1 .05

TURK MURPHY BAY CITY STOMPERS SILLIES BOUNCE/NOWS THE TIME SAVOY IMPROVISATION # 3 1-2
1 .05

KC MAN BL/SHAKE THA» ThING JM 3| 1 .05 DEWEY SQUARE/THIS IS ALWAYS DIAL 1 05 NUAGES/DARK EYES 1 .05

BROTHER LOWCOWn/yELLOW DOG BL JM 32 1 .05 buzzy/donna LEE SAVOY TFAPS/AT JIMMYS BAR 1 .05

BOB SCOBEY CHEERS/CARV 1 N THE BIRD 0 1 AL 1 .05 HUBERT ROSTAING

melancholy/none my jelly roll tf- i 242 .79 YARDBIRD SUITe/mOOSE THE MOOCHED 1 AL 1 .05 ICE CREAM BL/SUNNY SIDE SW 1 .05

WEARY Bl/siSTER KATE TR 1 24! .79 stupendous/dexter GORDON-B 1 K 1 N 1 ) D 1 a

l

1.05 RED ALLEN

BUNK JOHNSON SCRAPPLE APPLE/DONT BLAME ME DIAL 1 .05 BILLS DOWNBEAT/SHANTY TOWN APtLLO .79

PALLET ON THE FLOur/baLL 1 N JM 16 1 .05 koko/(bias-how hi moon) SAVOY i .05 METRONOME ALL STARS

BABY DODDS TRIO ( EWELL-N ICHOLAS

)

RELAX 1 N AT CAMAR 1 LLO/( CHA L0FF )D 1 AL 1 .05 LEAP HERE/METRONOME RIFF CP .79

buddy boldem bl/orum IMPROV 2 CI 1039 1 .05 BIRDS NEST/DARK SHADOWS DIAL 1 .05 SWEET LORRAINE/NAT MEETS JUNE CO .79

ALL STAR STOMPERS bebop/lover MAN D 1 AL 1 .05 GEORGIE AULD

(DAV 1 SON, ARC HEY, N ICHOLAS, DODDS, SUTTON) STREET BEAT/20 CENTURY RHY APOLLO .79 TAPS MILLER/CONCERTO TENOR SAVOY .79

SH 1 MMESHAWAB8LE/SW 1 NG 1 N DOWN /ST LOUIS 8L/ IF 1 HAD u/TAKIN OFF APOLLO .79 1 CANT GET STARTED 1-2 APOLLO .79

*l NEVER KNEw/CANT WE BE FR 1 EKDs/AVALON THELON IOCS MONK AIR MAIL SPECIAL/HERE COMES MU .79

THIS IS JAZZ ALBUM 3 CI S- 1

5

3.95 EVONCE/OFF MINOR BN 1 .05 LETS JUMP/TIME ON HANDS MU .79

GRAEME BELL EP 1 STROPHY/l N WALKED BUD BN 1 .05 DAILY DOUBLE/u HAVENT CHANGED MU .79

WAS LEICESTER SQUARE/jACKASS BLJUMP |5 1 .05 ROUND ABOUT MIDNITe/wEEL U NEEDBN 1 .05 BLUE MCON/SEEMS LIKE OLD TIMESMU .79

EDDIE MILLER TRIO THELON 1 0US/SUR8URBAN EYES BN 1 .05 CHU BERRY

EASY TO REMEMBER/BACK HOME JUMP |6 1 .05 DIZZY GILLESPIE CHUBERRY JAM/MAELSTPOM CO .79

ANDERSONS OSHKOSH SERENADERS ALGO BUENa/miHOR WALK VI .79 46 W. 52/siTT ,N I

N

CMS .79

(JBE RUSHTON, "JARREN SMITH, BOB ANDERSON

)

manteca/cool BREEZE VI .79 MONDAY AT M 1 NT ONs/BLOW 1 N BREEZECMS . 79

WRITE SELF LETTEr/sEPT IN RAINJUMP |7 1.05 SALT PEANWTs/l WAITED FOR U MUSI CRAFT .79 TEDDY WILSON

SOLO ART REISSUE ALBUM RAYS IDEA/HE BEEPED MU .79 SHEIK A R A BY/SOME TH 1 NG 1 DREAM MU .79

PETE JOHNSON—CL 1MB 1 N SCREAM 1 N emanon/thimgs TO COME MU .79 WHISFERIMg/tIME GOES BY MU .79

PETE JOHNSON—HOW LONG BL DYNAMO/ROUND ABOUT MIDNIGHT D 1 AL 1.05 JUST U JUST ME/jUST FOR U MU .79

JIMMY YANCEY-THE FIVES DIGGIN D 1 ZZ/(MCGHEE-TRUMPET

)

D 1 AL 1 .05 BUGLE CALL RAG/MEMOR 1 ES OF U MU .79

ALBERT AMMONS-MECCA FLAT BL BEBOp/sALTED PEANUTS MANOR .79 RUNNIM wild/i SURRENDER DEAR MU .79

CLARENCE LOFTON—HAD A DREAM confirmation/when 1 GROW TOO D 1 AL 1 .05 CANT GET STARTEO/STOMPI M SAVOYMU .79

MODES-SOUTHS ICE SHUFFLE DIZZY ATMOSPHERE/ALL THINGS MU .79 BL TOO/IF DREAMS COME TRUE MU .79

C IRCLE ALBUM CI s-16 3.95 HCT HOUSE/BL N BOOGIE MU • 79 ERROL GARNER

CASTLE JAZZ BAND TWO BASS HIT/STAY ON IT VI • 79 PLAY F 1 AN 0 PLAY/FRANK t E JOHNNYD 1 AL 1 .05

ORYS CREOLE TROMBONE/GA CAMP MEETING 6 1 .05 CAST GET STA RTEd/c CC D FAIT MANOR .79 TRIO/PASTEL DIAL 1 .05

LU WATTERS OOP BOP shebam/thats EARL MU .79 DODO MARMAROSA

PANAMA /n.O. JOYS WC Il5 1.05 OW/OOP PAPA OA VI .79 BOPMAT 1 SM/TRADE WINDS DIAL .79

CLIMAX RAC./SAGE HEN STRUT WC 1 16 1 .05 good bait(big band)/oolya COO VI .79 L0'<ER/dARY DEPARTS D 1 AL .79

copenhagen/jazzin babies bl wc ii7 1 .05 GROOVIN HICH/HANDFUL GIMME MU .79 MELLOW MOOD/HOW HIGH THE MOON AT OM 1 C .79

LOU IS ARMSTRONG "01 F IVE SHAW NUFF/LOVER MAN MU .79 DODOS BL/l SURRENDER OEA

R

ATOM 1 C ,70

SUNSET CAFE STOMP/BUTTER EGG HJCA 16 1 .05 OUR DELIGHT/GOOD DUES BL MU .79 LESTER YOUNG

« ARMSTRONG AND BECHET WITH CL WMS BL 3 ONE BASS HIT 1-2 MU .79 1 NEVER KNEw/jUST U JUST ME KY .79

Texas moaner/coal cart hjca i7 1.65' MOODY S PEA KS /SMOKE Y HOLLOW SAVOY 1 .05 AFTERNOON BAS 1 E 1 TE/SOMET 1 MES KY .79

KING OLIVER CREOLE JAZZ BAND TADD DAMERON BLUE L ESTER/jUMP LESTER SAVOY .79

LONDON BL/CAMP MEETING HJCA |8 1 .05 THE SQUIRREL/OUR DELIGHT BN 1 .05 DB BLUES/LFSTER BL AGAIN ALADD 1

N

1.05

JOHNNY DODDS CHICAGO FOOTWARFERS THE CHASe/daMERONIA BN 1 .05 JUMPIMMESSNERs/THESE FOOLISH ALADDIN 1 .05

MY GALSWEEP EM CLEAN HJCA l

9

1 .05 TAD WALK/BEBOP CARROLL SAVOY 1 .05 AFTER U GONE/PAPER MOON ALADDIN 1.05

BOB WILeER WILDCATS CHARLIE VENTURA LOVCR COME BACK TO ME/jAV IN ALADD 1

N

1 .05

WHEN U WORE TULIP/CAMP MEETING Bl/0NCE 1 N A EUPHORIA/lF 1 HAD U NA .79 NEW LESTER LEAPs/u DR 1 V 1 N ME ALADD IN 1 .05

while/oh daddy/trouble in mind/frog 1 MORE FOPEVE R BLOWING BUBBLES/BABY NA .79 LESTERS BEBOP/SHES FUNNY THAT ALADDIN 1 .05

RAMPART ALBUM # 1 3.95 EAST CF SUEz/lLL NEVER BE SAM ENA .79 SUNDAY/NO EYES BL ALADDIN 1 .05

WASHBOARD WONDERS (WELLSTOOD) SYHTHESI S/6LUE CHAMPAGNE NA .79 SAXOBEBOP/JUMPIN SYMPH SID ALADDIN 1.05

BOROELLO DAYS/OONT FORGET TO MEPX 2 1.05 ELEVEN SIXTY/SOOTHE ME NA .79 ONE OCL JUMp/jUMPIN WOODSICE ALADDIN 1.05

LOU IS HOT F 1 VE TEA FOR TWO/GHOST OF CHANCE SUNSET 1 .05 CONFES&I N/EASY DOES IT ALADD 1

N

1.05

LONESOME Bl/k|NG ZULU S ( PRESS 1 NG
)

1 .05 CV JUMP/l SURRENDER DEAR SUNSET 1 .05 SHE IK ARABY/EAST OF SUN ALADC 1

N

1 .05

KID ORY (FROM NORDSKOG-SUNSHINE) JACK POT/CHARLIE COMES ON SAVOY 1 .05 COLEMAN HAWK IKS

SOCIETY BL/ORY CREOLE TROM PX 3 I.C5 ALLEN EAGER fine dinner/body SOUL VI .79

BUD JACOBSON JUNGLE KINGS RAMPAGE/BOOSY HATCH SAVOY 1 .05 dedication/smack CMS .79

CLARANET MARM/LAUGH 1 NG AT U CE 40 1

5

1 .05 MEESK 1 TE/OONALC JAY SAVOY 1 .05 ESQUIRE BOUNCE/eSQ BL CMS .79

CHICAGO RHYTHM KINGS JANES BOUNCE/STAN GETZ SAVCi 1.05 mop mop/my ideal CMS .79

(HODES, MARTY MARSALA, ROD CLESS) SY^P HOMY SIDS IDEA /STAN GETZ SAVOY 1.05 APRIL IN PARIS/HOW STRANGE VI .79

SONG OF WANDERER/CHANGES MADE CE 40 1

6

1 .05 WAROELL GRAY RA 1 JEjGV M. lET/wOOOYN U APOLLO .79

SIDNEY BECHET WITH WILBERS WILDCATS THE CHASE/WITH DEXTER GORDON D 1 AL 1 ,05 yesterdas/bu oe daht APOLLO .79

LAURA/ONE THESE THINGS/POLKA DOT RAG/

1

HAD STor ed/matter in mind SI TTI

N

4N .79 FEELIM ZERO/DISORDER AT BORDERAPOLLO .79

It/spreadin joy/love for sale/shake EM UP SWEET GEORGIA BOP 1-2 MODERN • 79 COOT IE W 1 LLIAMS

C0LUM6A ALBUM C-|73 3.75 FOR A COMPLETE LIST OF OUR AVAILABLE BOP typhoon/talk some trash MERCURY .79

SEND FOR OUR TRADITIONAL JAZZ CATALOG i 2. SEND FOR OUR MODERN MUSIC CATALOGUE i 2. SEND FOR SWING CATALOGUE f 3.

FOR EVERYTH 1 N G IN JAZZ V 1 3 T THE CORNER
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AUCTION AUCTION AUCTION AUCTION
JOHN M. PIPES SAM H. PHILPOT

1 2 1 5 B IG 5 PR 1 NGS TEXAS OP. DC A P UT DC"C" p | DP | rCO rLAOHIKLL U 1 LL 3f£AR

MINIMUM BID ON ANY RECORD $ 1.50. CONDITION GUARANTEED. WINNING RECORDS WILL BE SENT ATLANTA, GEORGIA

VIA PP COD UNLESS OTHERWISE REQUESTED. PACK SAFELY AND CHARGE NOTHING EXTRA FOR TH IJ
cu i p r nn ddy no pd ponrrcc ifiMsion 1 r u UU rtKA UK r r « rKUrLoDIUNHL D AP V 1 MPrAO N I Nu •

3LKV ILL. M 1 N 1 MUM BIO 50^.

i o w i MP imniienu 1 nlll^lANA DHVTHU tflMPCLUU 1 D 1 A IN A KnY 1 p,M M NuO S 1 It MFV RFP HF TO I U INC. T DC. L>nC 1

SWEETHEART OF ALL/jACQUES RENARD VI 21834 '. caravan/billowy sea BR 4908 N ol man bl/nobody knows way V | £0 00

J

E
nru 1 in oralKt. v . J 1 M OC.ML LAZY DADDY/THERES EGYPT IN YOUR BR 4923 Q A D Mfu D 1 f ft n nn A H N L Y b 1 j A hi!

THERE WAS JOb/hANQ OF LORD 7| 08 N TED LEWIS (ALSO CO 895 n) c bl/brown suede BB I t 58

1

E

CANT GET OVER/RE 1 CHMAN

)

CO 754 pdpcqv dpqpatc / mpdupUKUoDT DUDOHIo / NUKVU

BLESS U SISTEr/caUSE 1 FEEL LOW 12683 E WISTFUL AND Bl/| F U SEE SALLY CO 844 slow mood/lady he good n e- lOQ/iDE J Oo4 N

j -i - r 1, J FRANK IE JOHNNY/HAH WAH CO 1 0 1 7 pro^ry Rn rp a t

q

/ivinDi^OKUODI D U OU A 1 O / I

1
! U K P.

5 pennies/feel in no pain CO |229n EVERYBODY HAPPY NOw/DOWN OLD CO 1 207 N JAZZ ME Bl/tIN ROOF BL DE 3523 E

SUGAR FT STRUT/lMAGINATION CO 1260 L HELLO MONTREAL/LAUGH CLOWN CO 1 346 ryFDv nniTQPulMLKT ucuidum

WASNT IT NICE/HERE COMES EM 1 LE CO 219 N oh baby/start BAND CO HARBOR LI G HT s/s T A RDUS T ON MOON BR 9 1 E

COTTON PICKERS 1 AINT GOT NOBODY/GOOD MAN IS CO 1 428 inwMMv nnnnpjuniMi'ji uuuuo

MOAN 1 N LOw/AL GOODMAN BR 4446 MOONLIGHT MADNESS/KING FOR DAY CO 1 485 Rl P. A 1 P DP" /C U A l*T VP1ID PAML UHLwUC/otlMI^L. YUUH U A IN DE 74 1

3

E

DUKE ELLINGTON CL A R 1 NET MARMALADE/SHI MMESHAWABBLECO 1 573 ni 1 KF FN I NP.

T

PiWUU r L C LL 1 JU 1 UN

bl again/bert lown orch VI 22603 L 1 MEHOUSE Bl/rOSE PICARDY GO 1 789 u FUfi o I nc 1 1 A 1 1 rvv TP Mr V 1 230l

7

V+

RIVER AND ME/KEEP SONG VI 22614 MAY3E/IM WALK1N AROUND 1 854 P 1 " A PlPA AAA /P A KIT Al Iff II *MVTU
1 j - U 1 bA UUU/LANi b| Ut U ANYIH V| 38008 N

the mooche/hotsy totsy bang BR 4|22 MEDICINE MAN FOR 8l/wONT CO 1 882 soli tude/mood indigo CO 35427 N

SEGER ELL IS LONELY TROUBADOR/THOUGHT CO 1 957 MA 1 N STEM/jOHNNY COME LATELY VI 20|556 E-

sunday/aint that too bad/ CO 814 LADY LUCk/lITTLE DREAM BOAT CO 1 999 KLEINE KAMMERMUS 1 K MISPRINT (m65| ) DUSK IN

without u sweetheart/voice of SOUThCO 1374 WABASH BL/FAREWELL BL CO 2029 DESERT. SEE H0EFERS COLUMN .RARE CO 1 723

1

N

was it dream/last NIGHT 1 DR CO 1433 SINGIN VAGABOND SONG/ON SUNNY CO 2 1 44 BENNY GOODMAN

memories of france/i still love u CO 1453 N di nah/lonesome rd CO 2 1 3| DR HECKLE MR JIBE/TEX TEA PARTY CO 3167 E

poppin em out/mong souvenirs OK 40970 3 ocl in morning/world IS CO 2246 JIMMY LUNCEFORD

are u thinking of me tonite OK 40900 truly/at last im hahhp CO 2408 PHILCO OEMONSTARATI-ON RECORD 8-A JAZZNOCRACY

chloe/if 1 CANT have u OK 41047 MEMPHIS STOMPERS JIMMY TALKS-MONOTONY 4 FLATS DIFFERENT FROM

song of love/inspirartion is u OK 41 190 N KANSAS CITY Bl/hOLD IT STILL VI 2 1270 CO 35567—OTHER SIDE ORRIN TUCKER G4-

coquette/loui se OK 4|22| YEA ALABAMA STOMP/wASH LEE STOMP VI 2 1 709 CDAU Ift A DT 1 MoKAn MAK 1 IN

swing in hammock/olo new en land OK 4|436 BUBBER Ml LEY MILAGE MAKERS ROMAN BL(CATCH)/| GOT TO GO OK S| 04 G

confess in/good evening OK 4|44| - + PENALTY LOVE/LOVIN U THE WAY VI 230 0 Mr M DU 1 Q II IP DAMPMLWIrnlb JUb DANU

ST LOUIS BL-/ OK 41447 EMMET T MILLER BEALE ST MESSA ROUND/SEE U IN SPR VI 2 1 066 F

WHATS THE USE/lF 1 COULD BE OK 4 1452 E PICKANINNIES PARADISE/BLUES OK 41377 IC I I v npi i iipriTPMJLLLY HULL MUH 1 UN

J.C.FLIPPEN MOUND CITY BLUE BLOWERS NO BUMPS/KC STOMP BB 7757 E

OUT WHERE Bl/yOURE JUST BP 4289 N TIGER RAG/DEEP SECOND ST BL BR 2804 RED NICHOLS ( BG TEA)

REV GATES RED NICHOLS I got rhythm/embracable u BR 4957 E

flood alabama/death is your 0- 8678 E 5 PENNI ES/HARLEM TWIST VI 21560 ORIGINAL MEMPHIS FIVE

GENE GOLDKETTE THATS WHERE SOUTh/|M VI 23026 NOBODY KNOWS RED HE AB/oO W ACK A DO CO 308 N

JUST MY WAY forgetting V 1 21590 N CANT WE BE FR 1 ENDs/wA 1 T FOR HAP BR 4510 TINY PARHAM

CAN U BLAME ME/hENRY <THIES ORCH VI 2l87i N SAY IT W 1 TH MUSIC/THEY DIDNT BEL BR 461 5 SPO DE 0 OE/FROG TOWN BL DE 7780 N

TIPTOE THRU TULI Ps/PA 1 NTEO CL VI 22027 N NEW ORLEANS OWLS HARRY RADFRMAN/J SAMUELS

BENNY GOODMAN goose pimples/throwin horns CO 1261 MUSCLE SHOALS Bl/| VE GOT HABITS OK 4477 V

ROOM l4ll/jUNGLE BL BR' 4013 N BEN POLLACK ADRIAN ROLL 1 N 1 ( BG )

CLIFFORD HAYES LOUISIANA STOI/PERS SINGAPORE SORROWS/SWEET SUE VI 21437 DAVENPORT BL/oOMEBODY LOVES ME DE 359 E

BYE BYE Bl/bAREFT ST VI 21439 N forever/i loved u then ( TROUBADORS )V|2| 7|

6

CURA SM.ITH (LOUIS)

MONK HAZEL BYE BYE BABY/SHES ONE SWEET GIRL VI 21743 NOBODY KNOWS WAY 1 FEEl/|F U

ideas/get wi th it BR 4132 N LOUISE/WAIT TIL U SEE CHER IE VI 2l94| ONLY NOD (MINT IN ORIG ENVELOPE) CO 14058 N

FLETCHER HENDERSON ALWAYS IN ARMS/sWEETHEART VI 22101 BOYD SENTER

tozo/rocky MT BL CO 970 N SONG OF 8L/SMITH BALLEW VI 22147 BEALE ST BL/COPENHAGEN V| 22303 V

KING P0RTER/D NATURAL BL CO 1 543 N LEE SIMS JABBO SMITH

LET ME INTRODUCE/l WANT TO SEE 6P 3026 E+ ST LOUIS BL/3ISTER KATE BR 4780 N ABSOLUTELY/HOW CAN CUPID BE STUPI DDE |7|2 E

FIDGETY FETt/sENSATI ON BR 3521 V MAMIE SMITH MUGGSY SPAN 1 ER

hop off/broadway BCSTRS 3P 41 19 DONT DA.VERTSE MAn/kEEP OK 8864 E WRECK 97/2 CLOCK JUMP DE 4436 E

HOKUM BOYS PAUL TREMAINE MAX 1 NE SULLIVAN

AINT GOIN THT WAy/u CANT GET PM 12821 E SARAH LEE/SINGIN FOR MOON VI 40230 N NELLIE GRAY/FOLKS ON HILL VO 3885 E

JACK HYLTON FATS WALLER TAMPA BL JAZZ 8/1 ND

LAUGHM MARIONETTE/Ll^T UP MY VI 22067 N ST LOUIS BL/LENOX AVE BL VI 20357 N W.TEXAS 8L/AtNT GOT NOTHIN OK 4595 G-

JAMES P. JOHNSON 1 AINT GOT NOBODY/RED HOT ( T.MORR 1 S )v I 2 1 1 27E JACK TEAGARDEN

JIMGLES/u GOT BE MODERNISTIC BR 4762 N. PLEASE TAKE ME OUT JAIl/hES GONE VI 21202 E AUNT HA GA R Bl/sW]NG ELECTION CO 35206 E

feelin bl/riffs OK 8770 E- LOVE ME LEAVE Me/| GOT FEELING VI 22092 N BL GOT ME/pRELUDE TO BL (l GR RIM )de 4409 N

LONNIE JOHNSON & BLIND WILLIE DUNN WASH 1 NGTON 1 ANS NOBODY KNOWS/lOO YRS TODAY DE 43|

7

N

BL ROOm/mIDNIGhT CALL BL OV 88|3 E BLACK BEAUTY/TAKE IT EASY BR 4009 'i J. VENUTI NEW YORKERS

ROGER WOLF KAHN JU8ILLEE STOMp/hOTSY TOTSY GANG BR 4044 H CHANT JUNGLE/WONDERFUL SOM OK 41320 E

HOT HOT HOTTENTOT/YEARNI NG VI 19616 E+ ETHEL WATERS WASH INGTON IANS/BOB HAR 1 NG

REAL SWEETHEART/LONELY LIT VI 2l5l0 N SHOO SHHOO BOOG/DO 1 KNOW WHAT CO 1905 N hove over/me and man RO 829 V-
PRETTY LITTLE THING/hEIGH HO BR 4374 N TRAVEL IN ALL AL ONE/wA 1 T 1 NG AT CO 1933 N LEO W8TS0N

li za/do WHAT U 00 BR 4479 N U LUCKY TO ME/MEMORIES OF U CO 2288 N TUNE THAT COUNTs/jADA DE 2959 N

WHY WAS 1 BORn/hERE 1 AM BR 4583 N PAUL WHITEMAN PAUL WHITEMAN (BIX SOLO)

GREAT DAY/WITHOUT SONG BP 4600 N MEDITATION THAIs/wATERS OF MINN VI 1 9391 n/e LONELY MELODy/ramona VI 2|2|4 E

DONT EVER LEAVE ME/TWAS NOT SO BR 46|4 N SONG INDIA/CHO CHO SAN VI 20200 N CLARENCE WILLIAMS BL FIVE

WHEN WOMAN LOVES MAn/C00KIN BREAK BR 4699 N MISS. MUD/FROM MONDAY ON VI 21274 E TEXAS MOANER/HOUSE RENT BL (ORI G ENV)0K8|7| N

EXACTLY LIKE u/sUNNY SIDE ST PBR 4742 N SUGAR/THERE AINT NO S WEET MAN VI 21464 II ALEE WILDER

into heart/dark NIGHT e p 481 1 N BLUE NIGHT/ROSES YESTERDAY CO 1553 11 ALEC WILDER OCTET ALBUM C 60 N

CHEER UP/lSHAM JONES ORCH BR 4826 N JUST sweetheart/where IS THE SONG CO 1630 II G IGL 1 . PIMZA.ST IGNAN 1 .CAN tGL IA

HAL KEMP HOW ABOUT ME/CRADLE LOVE CO 1723 N VERDI REQUIEM MASS (MINT) VI DM734 N

MY TROUBLES OVER/GYPSY 8R 4|5| N LOVER COME BACK TO Me/mar|ANNE CO 1 731 N WILHELM FURTWANGLER VIENNA PHILHARM.

LUCKY STAR/u WONT FOOL ME BR 42i2 N SONG CONGO/wEDD 1 NG BIRDS CO 2263 N BRAHMS 1ST SYMPH (MINT) HMV 9220 N

TO BE IN LOVE/WHEN DREAMS BR 4338 N IN HEART ITS u/bIG BOUQUET CO 2289- N TO

ANDY KIRK BODY SOUL/SOM THING TO REMEMBER U CO 2297 N 9225

MARYS IDEA/ONCE TWICE BR 4863 N WOLVERINES-IF 1 HAD u/l FAW DOWN vo 15766 n
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SALE HARRY K. CRAWFORD
|5 CHESTERWOOD AVE., MT, VERNON, NV

RECORD CONDITION GUARANTEED. NO PACKING CHARGE. MINIMUM AUCTION BID 50#. ALL

RECORDS IN NEi CONDITION UNLESS OTHERWISE STATED. MIMI/UM ORDER 3 RECORDS.

AUCTION BIDS CONSIDERED UNTIL JANUARY 20 AT WHICH TIME WINNERS ONLY WILL BE

NOTIFIED AND RECORDS SHIPPED VIA PP COO. POSTAGE MUST BE INCLUDED IN ADVANCE

REMITTANCE OR ITEMS WILL BE SHIPPED RRX COLLECT.

AUCTION AUCTION AUCTION
MERRILL HAMMOND

2127 S. DELAWARE COURT, TULSA 4, OKLAHOMA
JANUARY 1 5, 1949 CLOSING DATE, shipment

EXPRESS COD UNLESS OTHERWISE SPECIFIED.

PACKING CHARGE 25jS,0N ORDERS UNDER $5.00.

MONEY BACK IF NOT AS DESCRIBED.

BERNARD ADD I SON RHYTHM

LOVELY LIZA LEE<LITTLE RAMBLERs)bB 6|44

AMMONS, LEWIS, JOHNSON

4606BOOGIE PRAYER 1-2

GRAEME BELL

vo

I .05

I .05

VI 25872 V

BR 6800 V

BR 6983

SE 5006 I .05

,05

BIRMINGHAM BERTHA/BABY WONT U PACF90000I .57

TIGER RAG/NONE MY JELLY ROLL PACF9O0O2 1.57

CANAL ST BL/lVE GOT WHAT T A KEPA CF90003 1.57

DEEP PAC I F IC/OARKTOWN ST RUTTE RSPF90004 1.57

WOLVERINE BL/OSTRICH WALK PACF9C005 1.57

south/sh MMESHABBLE JC

YAMA YAMA Bl/biG CHIEF BATTLE JC

BUNNY BERIGAN

WACKY DUST/WEARING GREEN

CASA LOMA ORCH

I got rhythm/old man river

HOW CAN U FACE ME

CASA LOMA STOMP/SMOKE RINGS

CHARLE STON CHASERS

LOVABLE SWEET/RED HAIR FRECKLESCO 1 925 E+-

ROD CLESS QUARTET (JP JOHNSON)

PALETTE ON FLOOR/lMNOW U BW 30 I.

BOB CROSBY (BOBCATS')

MISTRI8S MINE/LOVER AND LASS DE 2662 V

WORLD WAITING SUNRISE/bL ORCHIDS 2734

•LOVE NE6T/TIL WE MEET DE 2625

AIR MAIL STOMP/OH WHAT U SAID DE 2992 E

FAR AWAY MUSIC/FLAMINGO DE 3752

TAKE IT EASY/ONLY DREAM DE '1 37

PETE DAILY CHICAGOAN

WOLVERINE BL/LIVERY STASLE JU I 2

RED LIGHT RAg/suGAR FT STRUT SU 7559

J OHNNY DODDS (N.O.WANDERERS )

gatemouth/perdi do SE 5000

LOUIS DUMAINE JAZZOLA 8

RED ONION DRAG/FRANKLIN ST BL HOCA |3 1.05

TOWABACAWA/PRETTY AUDREY HJCA |4 I .05

DUKE ELLINGTON

MOOD I ND I Go/wALL ST WA I L BR 80003

KILLING SELF/LOVE FADED CO 35640 E

ECHOS HARLEI//(T WILSON HOL I DAY ) C036283

HOT FEET/SLOPPY JOE VI 38065

YU8 ILESTa/mOONL IGHT FIESTA SE 5007 1.05

BUD FREEMAN SUMMA CUM LAUDE ORCH

SATANIC BL/SILFISH DE 2781

GENE GOLDKETTE

SUNDAY/RATHER BE GIRL IN ARMS VI 20273 E

JUST MY WAY F. RGETTINQ VI 2|590 E

GOOFUS FIVE (NICHOLS ROLL I

N

I
)

SISTER KATE/FAREWELL BL OK 40767

COLEMAN HAWKINS

FORGIVE A FOOL/SLEEPING BEAUTYOK 6347

HONEYSUCKLE ROSE/CRAZY RHYTHM VI 262 1

9

JOE HAYMES

L I MEHOUSE BL/fHINE ON HARVEST BB 5|33 V

FLECTCHER HENDERSON

RUG CUTTER" SWING/wlLO PARTY OE 342 E

LIZA /HOTTER THAN ELL DE 555 E

KING P0RTER/(WMS JUG BAND ) OK 4 1 565

COME ON COOT/(NOONE POWERS ) UHCA 79 1.25

GRAND TERRACE/RIFF IN VI 25339

CLIFF JACKSON ( BECHET,DEPAR I S BROS)

QUIET PLEASE/»ALK I N TALK IN SELFBW I 204 1.57

JEEPERS CREE PERS/CL I FFS BOOG BW I 205 1.57

FREDDY KEPPARD JAZZ CARDINALS

STOCKYARO STRUT/SALTY DOG UHCA 731.25

GENE KRUPA

WIRE BRUSH St/wHAT GOES ON HEREBR 8 1 66 E

PEBBLES IN STREAM/GPEEN EYES OK 6222

PASS THE BOUNCE/ME AND MELINOAOK 6619

CLAUDE LUTER

ROYAL GARDEN BL/wHERE DID U PACF9000E 1.57

HIGH SOCIETY/WEST END BL PACF90009 1.57

DIONT HE RAMBLE/CANAL ST BL PACr900l0 1.57

WILDCAT BL/ORY CREOLE TROM RAM 4 1.05

TIGER RAG/SPORT MODEL MAMA RAM 5 1.05

PIMLICO/CARELESS LOVE BL SW 262 1.57

JUST gone/graveyard BL SW 268 1.57

C HARLIE. LAVERES CHICAGO LOOPERS

IM C0MIN VA/SUNDAY JUMP 2 1.05

IF I had u/exactly Like u ju 6 I. 05

MIKE LOSCALZO 0 IX I ELAND WOPDSHEDDERS

THATS A PLENTY/SOMEOAY SWEET BW I 2 1 5 I .57

CHUCK MAC KEYS MICH BLVD GANG

JU i | | .05AT SUNDOWN/HAPPY BL

. PAUL MARES FRIARS SOCIETY ORCH

LAND 0 ORE AM/re I NC A RN"A T I ON OK 4 1 575

MEZZ MEZZROW

35TH CALUMET/OLD FASHIONED LO VI 25202 G

MIFF MOLES MOLERS

WILD CAT JOE/CREAM IN COFFEE 00 4||53

MOAN I N LOw/b|RMINHAM BER 1 HA OK 4| 273

navy bl/lucky LITTLE DEVIL OK 4 | 371

TOOTS MONDELLO (ZIGGY ELMAN)

SWEET LORRA I NE/BEYOND THE MOONVS 8 1 10

JELLY ROLL MORTON

pearls/king porter ,0067

1703

400|

4003

.80

1.25

I .25

1.25

panama/sweet substitute gl

mamies bl/crig rags gl

BU0DY B0LDEN Bl/thE CRAVE GL

DONT U LEAVE ME HERe/kING PORTER 4005 1.25

DE P CRREEK/RED HOT PEPPER V|400| 19 .80

PRETTY LIL/BRNIN THE ICEBERG V|400|20 .80

LITTLE LAWRENCE/pONCHARTRA IN V|400|2| .80

MOUND C I TY BLUE BLOWERS

ONE HOUr/tA ILHPIN BL BB 6456

DARKTOWN STR'JTTERS BALl/bESSI ECO 36281

RED NICHOLS RECORDING GROUPS

AFTER U GONE/WILD ABOUT HARRY BR 4839 G

KEEP SONG l*N SOUL(TEA VOc) BR 6068 V

I NO I ANA/D I NA H BR 67|8

she I K araby/shimmeshawabble BR 80005 .80

GOOD MAN HARD Tr F

I

ND/e CCENTR I CM F lOl 1.05

WHY COULDNT IT BE POOR LITTLE OK 40303

last im happy/havent GOT GIRL VI 23033 E

I AINT GOT NOBODY/BIRM BKON REX25070 1.05

QUINTET HOT CLUB FRANCE (ALL RED LABEL

SOME THESE DAYS/LILY BELLE DE ^JU04

CHINA BOY/MOONGLOW DE 23U3

I

SWEET GA BROWN/SOUVENIRS DE 23065

daphne/wonder WHERE BABY IS DE 23|52

PEE WEE RUSSELL ( JP JOHNSON

)

D I NA H/BAEY WONT U PLEASE

CHANGES MADE/ZUTTY HOOTIE BL

BOB SCOBEY JAZZ BAND

W I LO MAN BL/4 LEAF CLOVER

BALL I N THE JACk/aCE IN HOLE

DOIN GRIZZLY BEAr/aLEX RAG

SISTER KATE/wEARY BL

MELANCHOLY Bl/nONE JELLY ROLL

ART IE SHAW

HRS 1000 1 .05

HRS 1001 1 .05

TRI 220 1.05

TRI 221 I.C5

TRI 222 1.05

TRI 1 .05

TRI 1 .05

rosalie/lover come back

VI LI a/man I LOVE

OEEP PURPLE/PASTEL BL

THRU THE YRS/NOCTURNE

BB I 01 26

bb ioi2e

BB I Ol 76

VI 27703

JABBO SMITHS RHYTHM ACES

JAZZ BATTLE/BOSTON SKIFFLE UHCA 43

TRIXIE SMITH (LOUIS, JOE SMITH
)

rr bl/worlds JAZZ CRAZY UHCA 8|

EVERYBODY DOIN CHARLESTON NOW

MUGGSY SPAN IER

CHICAGo/cANT WE BE FRIENDS DE 4|68

I .25

I .05

GEORGE WETTLING (MEZZROW)

SOME THESE DAYS/EVERYBODY LO BW

BOB WILBERS WILDCATS

7 1.05

camp meeting bl/once in while ram 8 i .05

RAM 7 I .05

ram 6 I .05

RAM 3 I .05

RAM 2 I .05

RAM I I .05

CMS 583 I .05

CMS 584 I .05

frogimore/oh daddy

u wore tulip/trouble in mind

chimes bl/old fashioned love

N.O. shuffle/cant SAY

snake rag/salty DOE

MABELS DREAM/WILLIE WEEPER

WILD CT BL/BLUES FOR FOWLER

JOE YUKLS WABASH FIVE

suga r/body SOUL

ROYAL GARDEN/QT BL

AMERICAN HOT BAND ( HUCKO, POWELL . MCK I IV'L

EY ETC.

)

PLEASE DONT TALK ABOUT Me/hOW HIGHJAZZCLUE N

ANDY BOY

JIVE BL/LONESOME WITH BL BB 6893 N

LOU IS ARMSTRONG

SITTIN IM DARK/HUSTLIN BUSTL I N BB 7506 E

I WANT LITTLE GIRl/bl YESTERDAY SW 223 N

GRAEME BELL

BABY WONT U PLEASE/b I RM INGHAM FRPAC90000 N

. B IMG CROSBY

WITH BOB CRIMEA FOR 2/yES INDEED OE 3689 E

WITH HERMAN )wH I STLERS MA IN LAW OE 397l N

JOHNNY DODOS BLACK BOTTOM STOMPERS

WILD man (25)/melancholy(28) BR 3567 E-
TOM DORSE Y ( TRUM PET SOLO

)

TIGER RAG/RIGHT HERE FOR U OK 4||78g/v

DUKE ELLINGTON

ESQUIRE SWANK/MIDRIFF SW 230 N

LIONEL HAMPTON

SHOE SHINERS DRAg/mOOO SWING VI 26011 E

HARLEM HOT CHOCOLATES (DUKE

)

ST JAMES INF HOW 1046 V

FLETCHER HENOERSON

IM COMING VA/WHITEMAN ST CO I059MV+-

QUEER NOTONS/CAN U TAKE IT VO 2583 E

ROSA HENDERSON CHOP CHOP JAZZERS

STRUT YO PUODy/sOMEBOOY DOIN WHAT AJ 17055 G

12 st bl/meat man pete(suzie sm) AJ I 7081 V

DAN HILL (SOUTH AFRICAN JAZZ)

jivin joy/dont put BLAME MAME TRU 108 N

EARL HIKES ORCH

HAVE U EVER FELT THAT WAy/(mOTEn) VI 38048 G+

AHOY K IRK

CHRISTOPHER COLUMBUs/f ROGG Y BOTTOMOE 729 E

MESA STOMP/BLESS U MY DEAR DE 2204 E

EDDIE LANG

RA I BOW dreams/jeanni ne PAE 2646 N

LUMBERJACKS

WHOOPEE STOMP/CAROLI NERS(LAMCR) CA 90 30 E

CLAUDE LUTER

WEST END BL/HIGH SOCIETY PACF900C9 N

PIML I CO/CARELESS LOVE BL SW 262 N

just gone/graveyard DREAM SW 268 N

SISTER KATE/ORNAGE JAM SW 275 N

JIMMY LYTELL

FAKERS RHYTHM/ZULU WAIL PE I 4846 M

RAY MCKINLEY TRIO ( HUC KO , POWEEL.MCK

)

CHINA BOy/sHOEMAKERS APRON FRJC|3| N

JIMMY NOONE APEX

AINT M I SBEH/OFF TIME VO 1 581 9 G

KING OLIVER

MABELS DREAM/RIVERSIDE BL BRE 3575 N

MEL POWELL

HOMMAGE A DEBUSSY/HOMMAGE A WALLERVIB 9046 N

MA RA INEY

PICTURE LABEL—LOST WANDER I NG/DREAMPM 12098 G

BESSIE SMITH

MAMA GOT BL/OUTSIDE THAT CO 3900 V

SAM JONES L/ST LOUIS GAL CO 13005 G+

BO WEAVIL BL/MOONSHINE BL CO 1 40 1 8 V-

RECKLESS BL/SOBBIN HEARTED BL CO 1 4056 V-

MY MAN BL/NOBODY BL BUT MINE CO 1 4098 G

I BEEN MISTREATED/RED MT BL CO V

MUDDY WATER/AFTER U GONE CO 1 41 97 V

FRANK TRUMBAUER

I LIKE TO DO THINGS/HAPPY FEET OK 41 42 1 E

WASH I NGTON I ANS

BLACK TAN FANTASY/sdT ILOQUY BR 3526 V

CHICK WEBB

OK 4 1 572 N

I .05

I .05

LONESOME MOMENTS/BL MINOR

PAUL WH I TEMAN

GEORGIE PORGIE/u HAVE NO <RIM Ch) CO |4|9 V

NOBODY SWEETHEART/AFTER U GONE CO 2098 V

LIVIN I N SUNL IGHT/NEW KINDA LO CO 2|7| V

JOE VENUT I EDO IE LANG

sunshine/wilocat ok 40762 E

DO I K THINGS/WILDCAT VI 2 1 56 I N
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SALE SALE
JAZZ RECORD CENTER
107 WEST 47 ST., NYC, NY

AUCTION
THURMAN REEVES
1902 MARINE PARKWAY,

AUCTION eair
ROY HIGGINSON
BOX 484 CARLSBAD, CALIF.

AUCTION

1 NSURED, GUARANTEED NEW, IMMEDIATE NEW ORLEANS 19, LA. ANY DISC FOR SALE 50^EACH UNLESS HIGH-

SHIPMENT. WE PAY SHIPPING AND PACK ER OFFER RECEIVED. "MINIMUM ORDER I 2.

ING COSTS ON ORDERS OR $ 3.00 OR WINNERS NOTIFIED.

MORE. SEND V.O. OR COD.

NEI RELEASE5 ARMSTRONG HOT FIVE HENRY BUSSE

LOU 1 3 S~"'.3 (FROM OK )
ALL-STATE WAr>'TS-,AKE OFFERS HAD BE U/STUMBL 1 NG DE 1336 E

KING ZULUS/LONESOME BL 1.25 BERTHA HILL (LOUIS, JONES) SAM OLD ACCORD 1 AN MAN/5'2" DE |265 V+

DONT FORGET MESS/GONNA GETCHA HJCA 10 1.05 KID MAN/LOWLAND BL OK B273 E satisfied/by the way VI 221 16 E

CASTLE" JAZZ 3AND NOLAN WELSH ( LOUS 1 .JONES

)

TED F IC RITO

ORYS CREOLE TROMBONE/GA CAMP CA 7 1 .05 BIRDWELL/ST PETER BL OK 8372 E RIO RITA/LILLY LA GUN

A

DE 4256 V+

KING OLIVER LILY DELK CHRISTIAN (LOUIS HOT 4) NO NO NORA/KING FOR DAY DE 3936 VI-

•ORKINGUAN Bl/hIVERSIOE 3L HJCA 7 1.05 TOO BUSY OK 8596 V FOOL FOR LOVING/EVERY MINUTE DE 777 v+

JELLY ROLL MORTON RED HOT PEPPERS LIL3 HOT SHOTS HOLD ME/SWEETHEART DARLING 6555 v+

BILLY GOAT STOMP/HYENA STOMP HJCA II 1.05 CROP SACK/GEORGIA 30:0 VO 1037 E TOMORROW ANOTHER DAy/tAYLOR VI 22501 E

CLAUDE LUTER CLARENCE WILLIAMS BLUE 5 DORSEY BROTHERS

S.AFRICAN BL/PANAJ-A RAG C 1 ( BR AL ) 1 05 W ILDCATBL/KANSAS CITY OK 4925 J+ Ml LENBERG JOYS/ST LOUIS BL DE 1 1 ?e/v

SPORT MODEL MAMA/TIGER RAG RAMP 5 1.05 SARAH MARTIN AND C.W. BLUE 5 GETT1N SENT 1 MENTAl/l ^NG MAY WE DE 1 15 v+

BABY DODOS ATLANTA BL/BLIND MAN Ok 8090 E B 1 NG CROSBY

MANHATTAN STOMp/aLBER TS BL CI 2002 1.05 MARGARET JOHNSON (C.WMS BL 5) PARADISE ISLE/ALOHA KOO DE 3797E/V

KID ORY CHANGABLE DADDY OK 8|25 E LONE STAR TRAIl/bERKLY SQUARE DE 3584 E

CIRCLE ALBUM (|2*) CI S-l 1 3. £3 SARAH MART IN-C. WILLIAMS ( VOC DUET) GO FLY KITE/MAN AND DREAM DE 264| E

SNAG IT/SAVOY SL 'DOWN AMONG PALMs/wEARY BL SQUABBLIN BL 0' 8|03 E PA'iL WHITEMAN

FREE WIT!- EVERY $ 10.00 ORDER KING OLIVER CBI QUI T A /LONE SOME MOONLIGHT CO 1448 V

ESQUIRE JAZZ BOOK 1947 1.00 D | PPERMOUTH/WEA THERB 1 RD GE 5132 V WANG WANB Bl/aNY TIME WHERE VI 16694 v+

MEZZPOW BECHET OUINTET FARWELL Bl/sOBBIN BR 374| E FROM MONDAY On/mIsS. MUD VI 2|274 v+

REALLY THE BL 1-2 KJ 1 46 I.C5 JULIA JONES (P.BRAOFORD
)

mi ss.mud/sugar/sweet lil VI 20783 e

ALEXACDERS JAZZ BAND (BOB SCOBEY)

BALL IN THE JACk/aCE IN HOLE TRI 22l .79

DECEITF L BL

AL WYNN GUT8UC KET FIVE

GE 5233- E RUBY VALLEE

FLY 1 N DOWN RIO/QRCHIDS IN VI 24459 N

SISTER KATE/»EARY BL Tfi| 242 .79 WHEN/THAT CREOLE BAND OK 8350 V PIG GOT UP/GENT DOESNT VI 25092 N

WILOVAN BL/4 LEAF CLOVER TRI 220 .79 KANSAS C ITY FIVE MY TIME YOUR TIME/DEEP NGHT VI 2784| E+

ECLIPSE ALLEY 5 (DODDS. GEO LEWIS) DARK GIRL/GET IT FIXED AJAXI728 E TED WEEMS

BUCKET GOT HOLE/GIRLS LOVE CI |0|2 1.05 EDDIE AND SUGAR LOU HOTEL TYLER ORCH WALK 1 N BABY/LOST GAL (2) VI 22637 E

FREE WITH EVERY ORDER YOYC BL/KWKH BLUES . 0 1445 PICCOLO PETE/HERE WE ARE VI 22037 E

INFORMAL PHOTOGRAPHS . INDIVIDUAL OR GROUP JIMMY JOYS HOTEL ST ANTHONY ORCH YOUR CREAM COFFEE/ANYTHING VI 21767 E

PHOTOS AS YOU REQUEST OF SUCH JAZZ ARTISTS RED HOT HENRY BROWN/FALLIN OK 4C494 . MISS ANABELLE LEE/BARBARA (2) VI 20845 E

AS GEORGE BRUN IS JTONY PARENT
1 , BABY DODDS, GEORGE MC CLENNON JAZZ DEVILS CUTIES DUE TWO TO TWO/lM GOING VI 20120 V+

JAMES P.JOHNSON, HACKETT,ETC. BOX BL/DRK ALLEY '> 8143 E JIMMY DURANTE

TONY PARENT IS RAGTIMERS (ALBUM) GEORGIA STRUTTERS INKA DINKA DO/HOT PATOOTIE BR 6774 V

CIRCLE S-8 INCLUDING HYSTERICS RAG/SUNFLOWER GA GR IND/EVERY80DY MESS AROUND HA 23

1

V-t- 1 UPS TO him/cAN BROADWAY DO CO I860 V

slow drag/parlene/grace and beauty/hia«atha DIXIE WASHBOARD BAND MIS6ELLANE0US SINGLES

S»IPSY CAKE WALK. CI S-8 LIVIN high/wait til u see CO |4|28 E ELLIOT EVERT-W-S 1 DRUNK VI 24085 E

KID ORY JAZZ BAND SALTY DOS SAM RAY NOBLE-ILL FOLLWO SECRET HEART VI 24749 N

DO WHAT ORY SAY/CARELESS LOVE JM lOlO 1.05 SLOW MAMA /NEW SALTY DOG OR 81 06 Q AMBROSE—HER NAME ROSITA DE 3226 V

ORY CREOLE TC0M30NE/0R IG DIX JM 1025 1.05 WILLIE JACKSON PHIL HARRIS-I GOT R 1 TZ VI 22630 E+

KID RENA DELTA JAZZ BAND KANSAS CITY BL/TB BL CO 14284 E SPIKE JONES-FUHRERS FACE BB 1 1 586 V

CI=CLE ALBUM S-lO 4.98 HALFWAY HOUSE DANCE ORCH CHICK. BULLOCK-EAST OF SUN ME 350902 E

LOUDOUN BL/GETTYSBERG MARCh/cLAR MARm/ N.O. SHUFFLE CO 54

1

E ANDREWS SI STERS/SUNNY BOY DE 3871 V

MILEfBERG JOYS/PANAMA/HIGH 60CIETY RAG/GET PIRONS N.O. ORCH RESERS JUMPING JACKS-EGYPTIAN ELLABR 6081 V

IT RIGHT/»EARY BLUES. N.O.WI GGLE VI 19233 E BOSTON BROWN 1 Es/l 1 TTLE MARY BROWN VI 22844 E

PiPA MUTT C*PE' JOHNNY DE DROITS ORCH ABE LYMAN-LUCKY ME/LOVEABLE U BR 4609 E

FIDGETY FEET/CHRYSANTHEMUM CI 4008 1 .05 N.n. BLUES OK 40090 E P. VAN S TEE DEN-ALWAYS REMEMB SEPT VI 22858 V+

OSTRICH WALK/lNDI ANA CI 40 1 3 1.05 JOHNNY MILLER N.O. FROL ICKERS RED NICHOLS

'.es -:t :
• 6.oc DIFPERMOUTH CO 1546 E PEG 0 MY HEART BR 80004 E

ABOVE IS FREE WITH EVERY t 35.00 ORDER. JOHNNY BAYERSDORFER JAZZOLA ORCH C.HOPKINS-CHURCH ST SOBB 1

' BL OE 1286 E

PUNCH MILLER WAFFLE MAN CALL OK 40133 E JAN SAVITT-APRIL SHOWERS DE 3695 E

DOWN BY RIVERSIDE/PANAMA CI 40|4 1.05 FATE MARABLE SOCIETY SYNCO TERRY SHAND—CASEY JONES DE 3714 V

shine/there SMALL HOTEL CI '005 1.05 FRANKIE JOHNNY ( SCRATCHES ON OPP) OK 401 13 V EARL BURTNETT—TREES CO 1 190 V

BUNK JOHNSON BROWNLEE ORCH OF N.O. BURTNETT TRIO-THIS IS HEAVEN BR 4407 E

JADA/FOOR BUTTERFLY AM 5l4 1.05 DIRTY RAG OK 40337 V+ L0M6ARD0-WITHERED ROSES CO 1757 E

STUYVESAMT STOMPERSf BLUBBERG.WELLSTOOD

)

HALFWAY HOUSE ORCH WYNE K 1 NG-G 1 ANNI NA MIA BR 7963 V+

BLUETAIL FLY/SHINE PX 1 1.05 PUSSY CAT RAG OK 40318 .+ OKEH LAUGHING RECORO/gYPSY BARON OK 4678 V

RED NICHOLS ORIGINAL CRESCENT CITY JAZZERS CAL STEWART—UNCLE JOSH BUYS AUTO VI 17854 V

1 A I NT got nobody/brimingham REX 25070 .79 SENSATION RAG OK 40101 E ALL AND PETE-PICCOLO PETE BR 4625 E

LOUIS ARMSTRONG ORIGINAL N.O. RHYTHM KINGS JERRY COLONA/RD TO MANDALAY VO 4056 E

vox album (vsp30) 3.93 GOLDEN LEAF STRUT OK 40327 CLIFF EDWARDS-CHARLIE MY BOY PA 32079 V

song vipers/tiger rag/st LOUIS bl/will u JELLY ROLL MORTON DUNCAN SISTERS-roDE IN DOSE VI 22345 V

ONT u/sUNNY SIDE STREET 1-2. GRANDPA SPELLS

BE1SIE SMITH

GE 5218 i H.M GUARDS BAND-HIAWATHA

FRANK CRUM 1 T-PETURN GAY CABALLERO

VI

VI

25229

22154

E+

E

GIMME PIGFOOT OK 8949 E COTTON AND MORPHEUS—M 1 Ss/ MUD BR 4040 E

WE CATER TO THE DISCRIMINATING COLLECTOR. PARAMOUNT JUBILEE SINGERS VAN & SCHENK—WAY DOWN S. IN CO 1302 E

TAKING PR IDE IN OUR LARGE C0L1ECTI0N OF ITEMS WHEN SAINT COME MARCHING IN PM 12073 E FRANK LUTHER—WABASH MOON VS 5086 E

ON ORIGINAL, REISSUE, AND FOREIGN LABELS, ALL JESSE CRAWFORD-AH SWEET MYSTERY MW 4361 E+
OUR PRICES ARE HELD AT A MINIMUM. THE NEW ORLEANS BLUE BOOK DICK LE 1 BERT ORGAN-STARDUST VI 26712 E+

SOCIAL DIRECTORY OF ELITE SOCIETY-CORRECTION EDDIE DUNSTETTER ORGAN—C 1 Rl B 1 R 1 B 1 NBR 4902 V+

REO LIGHT SOCIETY OF FABULOUS OLD STROYVILLE LOU WHITE ORGAN-ALL DEPENDS ON U BR 3489 V+-

WEVARE SEEKING MORE FOREIGN CONTACTS. WE WOULI PUBLISHED IN N.O. CIRCA 1 91 0. GOOD CONDITION 1 CTOR SALON-I F 1 HAD U VI 21926 E

LIKE TO HEAR FROM MORE OF OUR JAZZ COLLECTOR VICTOR NOVELTY— 1 LOVE U TRULY VI 22324 N

FRIENDS A8ROA0. REQUESTS FOR OTHER ITEMS GIVEN ALL CONSIDER LOUIS KA TZM AN—WA S IT DREAM BR 3993 E

EVERYTHING FROM BUNK TO MONK. AT ION. RETURN OF UNSATISFACTORY ITEM E R INGS MARIMBA CENTPO—LOVER COME BACK VI 46278E+

PROMPT REFUND OF FULL AMOUNT PAID FOR SALE

BRUSH PL2Z HI-FI PITKUP CARTRIDGE COST $ 1

0

BUT WILL NOT FIT MY PHONO ARM. SELL 84.00
PHONO OSC FROM SEARS WIRELESS PLAYER 4.00
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«SAT.P SALE AUCTION AUCTION SALE SALE
LEONARD H. BENSON FRED MANGELSDORFF WALNUT MUSIC SHOP
40 W. 4CST. NYC |8, HY 959 N. |4th ST., MILWAUKEE 1118 WALNUT ST.,

8 5.00 MINIMUM ORDER. COLLECT POSTAGE COD W 1 SC ONS 1

W

PHILADELPHIA, PA.

IF DESIRED. ALL RECORDS V OR BETTER. NO COD. SEND YOUR WANTS AND YOU WILL BE

NOTIFIED? RECORDS THEN SHIPPED PP PREPAID.

CHARLIE EARNET TOMMY DORSEY NEVER A CHARGE FOR PACKING OR SHIPPING.

NEW REDSKIN RUMBA/CHEROKEE 1.25 WHERE 1 S I'Y HLAP 1 /LUNG AGO FAR VI 25335 E ALL YOU PAY IS THE PRICE OF THE RECORDS.

KNOCK IN FAMOUS D00r/t|N ROOF BL 1 .25 MOAN 1 N M0RN1N/C0WN WITH LOVE V 1 25692 E RECORDS IN THIS AD ARE IEW MINT.

Tf'PFIN TAPPa/coMANCHE WAR 1 .25 ALAOI BABY/HES GYPY FROM VI 25577 v HOT JAZZ CLUB OF AMERICA RELEASES I .05

PONCE DE LECN/HTTLE DIP 1 .00 MORNING AFTER/l MAY BE WRONG VI 25703 E OL i VEP-HUUM HLNl/AINI UUNNA 1 LLL RX T

SOUTHLAND SHUFFLE/CLAP HANDS 1 .00 music goes round/rhythm IN MY VI 25201 v/e OLIVER-MABELS DREAM/SWEET BABY HC 2

LOls/sPANISH KICK 1 .00 MARCHING ALONG/ThlS TIME ITS VI 25862 E LOUIS HOT 5-1 PISH BLACK/U MADE ME HC 3

COUNT BAS IE (MOST ON BB) josephine/if man in moon were VI 25676v/e JELLY ROLL-LONDON BL/SOMEDAY SWEETHC 4

|2 ST rag/jump for me 1 .50 TISKE.T TASKET/AS LONG AS LIVE VI 25B99 E HOT FIVE-JAZZ LIPS/CAKE WALKIN BABHC 5

TAUI IAR DANCE/BE WITH U 1 .50 who/dipsy DOODLE VI 25693 E OLIVER-JAZZIN BAB 1 Es/TUXEDO RAG HC 6

EVERY TUB/BE GOOD 1 .50 U GOT SOMETHING THERe/hAV EU GOT V 1 25634 E OLIVER-RIVERSIDE Bl/wORK 1 NGMAN BL HC 7

ALL OF ME/RUSTY CUSTY BL 1 .25 BIA CK EYES/BLUE DANUBE VI 25556 E OLIVER-SOBBIN BL/SWEET LOVIN MAN HC 8

MISS THING 1-2 1 .50 STARDUST ON MOON/HAVING WONDERFUL VI 25630E/V LOUIS HOT FIVE-BIG FAT MA/sWEET PAHC 9

THE KING/BL SKIES 1 .25 SAYS MY HEART/U LEAVE ME BREATHLESS 25828 E LOUIS HOT 5—GONNA GITCHA/MESS HC 10

oosgim apclnd/bl SENTIMENTAL 1 .25 BENNY GOODMAN JELLY ROLL-HYENA STOMB/iJILLY GOAT HC II

BAS IE BOOGIE/LET ME SEE 1 .25 BL ROOM/MAKE BELIEVE VI 26088 E OODDS HOT 6-PENCIL PAPa/swEET LOR HC 1

2

pound cake/clap hands i .25 KING PORTER/SOMETIMES IM HAPPY VI 25090n/g DUMA 1 NE 8—RED ONION D RAg/fRANKL 1 N HC |3

TIMF OUT/LET ME DREAM 1 .25 JAM SESSION/SOMEBODY LOVES ME VI 25497 E DUMA 1 NE 8-TO WA BAC a/frETTY AUDR HC |4

johiis ioea/i OCL JUMP 1 .50 ONE OCL JUMP/DONT BE THAT WAY VI 25792 E+ JELLY ROLL-DIXIE HOME/THATS LIKE HC |5

JUMPIN W0CDS1 DE/DAFK RAPTURE 1 .50 STOMFIN SAVOY/BREAK IN IN PAIR V 1 25247 E LOUIS 5-SUNBET CAFE/BUTTER EGG HC 16

cherokee/i-2 1 .50 SING SING SING 1-2 VI 257',tv/N OLIVER-LONDON CAFE/CAMP MEETING BLHC |7

texas shuffle/no peas rice 1 .50 BUGLF CALL RAg/aFTER U GONE VI 25467 N- LOUIS-TEXAS MOANER/COAL CART HC 18

LADY BE GOOD/DEPEND ON ME 1 .25 EXACTLY LIKE u/lOVE ME LEAVE ME VI 25406 e/n DODDS—MY GIRL/KEEP EM CLEAN HC 19

aOCKAEYE basie/tell ON ME 1 .25 MARGI E/FAREWELL BL BB I0973V/E GRAEME BELL 2.25

PETE BROWN WHERE OR WHEN/l CRED FOR U BB 1 I465E/G BIRMINGHAM BERTHA /BA BY WONT U FPAC 90000

FAT mans bocg/curfew 1 .25 SOMEBODY NOBOOY LOVEs/lETS GIVE LOVOK 6562 E JELLY ROLL/TIGER RAG FPAC 9CCC2

PETF BROWNS BOOG/BELLEVUE 1 .25 LITTLE COUSIN/ZOOT SUIT OK 6606 E CANAL ST 8L/G0T WHAT TAKES FPAC 90C03

PUSHIN MOF /PLAIN SHUFFLE 1 .25 WINTEF WEATHER/EVERYTHING 1 LOVE OK 651 6 E DEEP PAC 1 F 1 c/DARKTOWN STRUTTERS FPAC 90004

1 MA V BE WRONG/DEPEND ON U 1 .25 ART IE SHAW CLAUDE LUTER

DON BYAS NOCTURNE/THRU THE Y EKRS VI 277C3E/N HIGH SOCIETY/WEST END FPAC 90CC92.25

SLAia.ORY/SMOKE GETS IN 1 .25 stardust/temptati on VI 27230 N- NEW CIRCLE ALBUM S-14 CI 143.93

CALL 1 T MADNESS/SHOULD 1 1 .25 1 HAD u/HAD TO BE U VI 26436 E SWEET LOVIN MAtj/wEARY WAY BL/p ANAMa/s .AFR 1 CA

DARK EYES/OE P PURPLE 1 .25 SUMMIT RIDffE DRIVe/aCROSS YOUR HEAPV

1

26763e/v -l/gatemouth/snake rag.

EDD IE DAV IS FRENESI /aD 1 OS MARCHITA VI 26542 n WILDCAT BLUE s/ORY CREOLE TR RAMP 4 1.05

lock jaw/doghouse 1 .00 ga on mimd/why SHOULDNT 1 VI 27499 E+ TIGER RAG/SPORT MODEL MAMA RAMP 5 1.05

licks a plenty/lover 1 .00 MELLOW GLOW/SERENADE SAVAGE VI 27549 E ORIGINAL FRENCH ISSUES AVAILABLE BY DIRECT

surgery/athletes foot 1 .00 MY BL HEAVEN/MOON GLOW VI 27405 E+ ORDER. SIX WEEKSSERVICE

BENNY GOODMAN SEXTET (FIRST 4 ALBUM

)

MARLENA/l COVER WATERFRONT v.l 27362 E REX STEWART (ALL 1 .50)

ROSE room/flying home 1 .00 TRAFFIC JAM/DANCING IN DARK V 1 27548 E- BARCLAYS CLUB/jUG BL FBLST 64

AIRMAIL SPECIAL/GRAND SLAM 1 .00 TEMPT AT 1 On/sTAR DUST VI 27230 v JUST SQUEEZE ME/BEBOP BOOGIE FBLST 65

POOR BUTTERFLY/vJANG WANG BL 1 .00 bill/carioca BB |0|24 E BOY MEETS HORN/OONT GET AROUND FBLST 66

NEW ABBy/lONG AS 1 LIVE 1 .00 1 HAVE EYES/YOUR SWEET THING BB 7889E/V FEELIN FINE/l CRIED FOR U FBLST 67

ticer rag/aint MISBEHAVIN 1 .00 ALL IN FUN/ALL THINGS U ARE BB 10492 E- STOMPIN BAVOY/LUCK 1 EST FOOL FBLST 68

FUNNY THAT WAu/l GOT RHYTHM 1 .00 DAY AFTER DAY/DEEP IN DREAM 3B 10046 V+ LU WATTERS,BUNK JOHNSON, KID ORY.ALL JAZZMAN

ONE THCSE THINGS/CHINA BOY 1 .00 THIS IS IT/lTS ALL YOURS 38 |0|4| E WEST COAST, AM, AND EXNER

.

shi ne/packels DREAM 1 .00 NIGHTMARE ( THEME )/nON STOP FLIGHT BB 7875n/e SPECIAL EDITIONS STILL IN STOCK NOW 1.05

ROVL GARDEN/HOLY CATS 1.00 EASY TO SAv/|LL RMEMEBER BB 10345 E— DUKEHUOONLICHT F 1 ESTA/jUB 1 LESTA ' 5007

GUNNY SICE/ALL 1 NEED 1 .00 1 SURRENDER/LADY BE GOOD BB 10430 E BESSIE-ST LOUIS BL/RECKLESS BL 50 10

SLIPPED DISC/OOMPH FAHFAH 1.00 GENE KRUPA DODDS—GA TEMOUTH—PER D 1 DO ST BL 5008

HIYA SOPHIE/BABY HAVE U GOT 1.00 BLUEBERRY HILl/orCHIDS FOR REM OK 5672 N— W 1 NG 1 E—NEVER HAD LOVIn/alONE 5011

nagasaki/gotta get gipl 1.00 THANKS FOR BOOG RIDE/KEEP EM FLY OK 6506 E BENNY-RIFF IN S COTCh/mOTHERS SON 5009

BENNY GOODMAN DRUMMER BOY/LOOKIN FOR YESTERDAY OK 5747 E HOAGY—HONG KONG Bl/RIVERBOAT SH 50 1

2

lets do it/tke earl 1 .00 LETS GET AWAY FROM IT ALL/jUST A OK 6130V/E bix-margie/someone STOLE GAL 5013

whistle el/lonely moments .75 LOVE ME AS 1 AM/AFRAID SAY HELLO OK 6255 N- OLIVER-SNAKE RAG/HIGH SOCIETY 50|6

DARRTOV N STRUTTERS/AFTER U GONE 1 .25 COPPIN A PLEA/VIOLETS FRO FURS OK 6498 E IMPORTED RECORDS

RIFFIN RITZ/ALFX RAG BAND 1.25 GREEN EYES/THROW IN PEBBLES OK 6222v/e WE HAVE IN STOCK ALWAYS THE LARGEST SELECT-

cats join in/ocnt BABY 1.25 1 TAKE TO U/WHERE U A RE OK 6 1 87 N- ION OF IMPORTS IN PHILADELPHIA. ALL THESE

DOORKNOB HI TCHA/PERF ID 1 A 1 .50 rancho pillow/u WERE THERE OK 6376 N- NAMES AND OTHERS ON HMV, PAE, COE, FPAC, OD,

SOLO flight/v/orld waiting 1.25 MARIE ELENA/RENDEZVOUS IN RIO OK 6 165 N- BRE, SW. ARMSTRONG, BANKS, BARNET , BECHET, BIX,

DO RIGHT/SIX FLATS 1 .25 flmingo/let me off uptown OK 621 0 E GRAEME BELL, BER 1 GAN, B 1 GARD, WILLY BRYA NT, CA RTER

ONE OCL JUMP/CONT BE THAT WAY 1 .50 THINGS 1 LOVE/LITTLE MAN WITH CAN OK 6143 E CASA L CM A, CONDON, CROSBY, DORSEY, DUKE, FREEMAN,

THIS OR THAT 1-2 SWEET GA BROWN/DOWN BY OLD OK 6070 V+ GOODMAN, HA CKETT, HAMPTON, HAWK 1 N S, HEND ERSON,

OH DA6Y 1-2 ( 12"

)

1.25 CHANGES MADE/THESE THINGS OK 602 1 E HI MES, HODGES, HOL 1 DAY, HUTTON,KRMPA ,M EZ Z ,M 1 LLER

,

superman/more THAN U K NOW (|2") 1 .50 MU9DER HE AYS/MASSACHUSETTS OK 6695v/e MCKENZIE,MCK 1 NNEY ,M A HONEY ,MOLE ,MORT ON ,0L 1 VER,

SING SING SING 1-2 ( 12"

)

1 .25 GLENN MILLER RUSEELL, SHAW, SMI TH, STEWART, SULLI V AN , TEA GA RDEN

BENNY RISES/MAN 1 LOVE (|2") 1 .50 C 1 R 1 B 1 R 1 Bl N/OH JOHNNY BB |0507e/v VENUTI ,TRUMBAUER, WALLER, VARI OUS JAZZ GROUPS.

LIONEL HAMPTON LITTLE BROWN JUG/pAVANNE BB 10286 E

FLYING HOME/lN THE BAG 1.50 FALLING LEAVES/BEAT ME DADDY BB 10876 V ALL DOMESTIC JAZZ LABELS IN STOCK AT ALL

SALTY LL/CHORD A RE80P 1 .00 MAN MANDOLIN/LITTLE MAN WASNT TH BB 10358 V4 TIMES.

buelahs boogie/million DOLLAR SMILE 1 .00 DANNY BOY/TUXEDO JUNCTION(SM DIG) BB i06i2e/v

FLYING HOME #2/PUNCH JUDY 1 .00 l know why/chatanooga choo BB 11230 E- SEND US YOUR WANT LISTS NOW. PROMPT SERVICE

HEY DOB A REBOB/SLIDE HAMP 1.00 MOONLIGHT COCK TA 1 L/HAPP Y IN LOVE BB i i4on/f GUARANTEED. YOUR ANSWER WILL BE IN THE MAIL

COLEMAf' HAWKINS LAMPLIGHTERS S ERENADE/DONT SIT UNDER 1 1 474 E THE SAME MORNING YOUR LETTER RECEIVED.

TALK OF TOWN/STUFFY 1 .25 perfidia/spring will be sad BB 1 1 095e/v

CRAZY RHYTHM/GET HAPPY 1 .25 DAYDREAMING/STRING OF PEARLS BB 1 1 382 E

MY IDEAL/HOP MOP 1 .25 SKYLAPK/STORY STARRY BB 1 1462 E

DO NT (ILAME ME/HALLELUJAH (|2") 1.50 shuteye/how id like to be BB lOl 39 E

JUST ONE THOSE THINGS/MAKE BELIEVE ( 1

2" )l.50 IN THE MOOD/wANTA BE HAPPY B B 1 04 | 6e/iv
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AUCTION AUCTION
ART MESSENGER

AUCTION
EZRA TERRY

AUCTION SALE
RECORDS BY MAIL SALE

1953 f. 73 ST., LOS ANGELES DORSET, VERMONT 3 SOUTH HOWARD ST..BALT IMORE

CALIFORNIA WINNERS NOTIFIED AND WINNERS RECORDS MARYLAND

WINNERS NOTIFIED. COD DELIVERY. SHIPPED PP COD UNLESS OTHERWISE INSTR.

25i PKG CHG ON WINNING BIDS OF UNDER$5.00.

RECORDS SHIPPED COD PP. INSURED, NO

PKG CHG. WE PAY POSTAGE ON PREPAID

GLENN MILLER FRANC IS W 1 LL 1 A MS ORDERS OF $5.00 OR MORE AND COD ORD

MOON love'cinderella BB 1C303 BOTTOMS UP/BIGGER BETTER BR 4503 V ERS OF $ 8.00 OR MORE.

ANV IL CHORUS 1-2 1 0982 n PAUL WH ITEMAN CHARLES DELAUNAYS NEW HOT D 1 SC OGRAPHY 6.CO

chapel hill/volga boatmen I 1 029 E YONDER N.O. /DEAREST VI 19030 V LOUIS ARMSTRONG

ADIOS/CANADl AN SKIES I I 2 1 9 E WHITEWAN WITH F.TRAUH. BIG BUTTER EGG/fUNSET CAFE ST HC 16 1 .05

choo choo/i know »ky I 1 230 IH BOUNCING BALL/SUN SPOTS V 1 24574 V TEXAS MOANER/COAL CART BL HC 18 1 .05

kiss polka/sun valley 1 1 263 E CHICK W EBB WITH ELLA FITZ BIG FAT MA/SWWET PA HC 9 1 .05

ELMERS TUNe/oELILAH I 1 274 E up a tree/have mercy DE 2468 E KING OLIVER

DEAR ARABELLA/ORANGE LANE I 1 326 E ETHEL WATERS LONDON CAFE BL/CAMP MEETING BL HC 17 1 .05

0 REAMS V

1

LLE/n 1 CCOLI

M

1 I 342 E SWEET MAN/OINSH CO 487 g ROOM R ENT Bl/a|NT GONNA TELL HC 1 1 .05

JINGLE BELLS/SANTA CLAUS 1 1353 V-t RUDY VALLEE JOHNNY DODDS

BABY MINE/l LOVE 1 1365 E lazy bones/heart stone BB 5 I |4v/e SWEEP EM CLEAN/MY GIRL HC 19 1 .05

STPING PEARLS/DAY DREAM 1 1382 vh ARTIE SHAW JELLY ROLL MORTON

CLIFFS DOVER/COUPLE IN CASTLE 1 1397 EH poiciana/im in love with BB 101 88 V LONDON BL/fOMEDAY SWEET HEART HC 4 1.05

ANGELS MERCY/PRES BALL 1 1429 E PASTEL BLUE/DEEP PURPLE BB |0|76g/v MY LITTLE DIXIE/THATS LIKE OUGHTHC 15 1 .05

DEAR MOM/KEEP FLYING 1 |443 EH REVELERS CREEPY FEELING/FINGER BUSTER JM 12 1 .05

cup coffee/old black 1 1450 U FOUR LEAF CLOVER ( R 1 MCH )/| N LOVE VI 20678v/g WININ BOY BL/HONKY TONK MUSIC JM 1 1 1 .05

skylark/starry night 1 1462 EH RAMOMA AND GANG JIMMY BLVTHE

laupl ighters/apple tree 1 1474 EH EVERY NOW AND THEn/nO STRINGS VI 25138 V MESSIN AROUND/ADAMS APPLE CE 3029 1 .05

ASSEMBLY L 1 NE/mARCH 1 NG HOME 1 1480 1 RAY NOBLE CHICAGO RHYTHM KINGS

AMERICAN PATROL/SOLDIER LET VI 27673 V EMPTY SADDLES/BIG CHIEF VI 25346 V SONG of wanderer/changes MADE CE 4016 1.05

SLEEP SONg/eLOISE 27879 EH GERTRUDE NE 1 SEN BUD JACOBSONS JUNGLE KINGS

kniw one/lullabye rain 27894 BLAME IT ON RUMBA/'TOP OF TOWN BR 7818 G CLARINEW M ARM/LAUGH | N _ AT U CE 4015 1 .05

humming bird/gardenias 27933 1 1 HELEN MORGAN STAN KENTON

at last/kalamazoo 27934 1 H MORE THAN U KNOW/WHAT WOULDNT VI 22i49g/v ARTISTRY RHYTHM/ARTISTRY JUMPS CP 15190 .79

SERENADE IN Bl/sABOTAGE 27935 E GLENN MILLER HARLEM FOLK DANCE/EAGER BEAVER CP 15192 .79
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AFTER FOREVER/COULD HAPPEN 18580 ; + CUT SELF CAKE/( WESTPHAl) (d IG ) CO 3944 e MY IDEAL/MOP MOP CMS 548 1 .05

OUT OF WORLD/JUNE EVERY YR 18675 E + blues/(yerkes) CO 2798e/v BILLY HOLIDAY

FRIEND OF YOURS/ALL MY LIFE 18658 F + GENE KRUPA yesterdays/gotta RIGHT TO SING CMS 527 1 .05

STRANGE MUSIC/MORE MORE MORE 18649 " + IVE GOT EYES ON u/lOVER IS BL CO 3536

1

v/e ILL BE SEEING u/lLL GET BY CMS 553 1 .05

evel ina/eagle AND ME 18635 r + HAL KEMP SHES FUNNY THAT WAy/hOW AM 1 CMS 569 1 .05

TOO RA LOO Ra/rEMEUBER APRIL 18621 f + MUSIC GOES ROUND/DINNER FOR 1 BB 7587V/G CHUBBY JACKSON

GOING MY HAY/SWING STAR 18597 r + AL JXSON NORTHWEST PASSAGE/CRYING SANDS KY 616 1 .05

1 LOVE u/sEEING U 18595 r+ THAT LOVIN TRAUMER£|/(MURRAY

)

VI |7||9 V CHU BERRY

poinciana/sun valley 18586 j BENNY GOODMAN SUNNY SIDE ST/BABY A 1 NT 1 GOOD CMS 508 1 .05
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8L PARAOE/LOVES GOT ME DE 2933 v' + 1 LET SONG GO/FEELIN HIGH V 1 25840 V MAX KAMIMSKY
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HEY DOc/NIGHT WOMAN 3889 u CONTES DE HOFFMAN—BARCAROLE VI 87202V UGLY chile/dada strain CMS 546 1.05

Tis autumn/on my way 4095 /+ GALLAGHER AND SHEAN MEL POWELL

SINGING SANDS/ST JOE 4372 V MR GAL 4 MR SHEAN 1-2 VI 18941 V BL SKIES/WHEN DID U LEAVE HEAVENCMS 5461 .05

south/fan it 3761 v + TOMMY DORSE

Y
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1
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who dad/love u tonight I86i9 F.+ sleep/wake up live VI 25573g/v ED HALL 4 T . W ILSON
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"Yea know, Al, I think we'd better stack the next batch

of records in that end!"

Yes, we do have a large stock of records. We handle such labels as

West Coast, Circle, Exner, Pacific, H.J.C.A., U.H.C.A.,
Vinylite Jazz, Century, Dial, Jump, American Music,

Commodore, Blue Note, Trilon, Rampart, etc.

and a large stock of collectors' items

SEND YOUR WANT LIST OF NEW AND RARE
RECORDS. IF WE CAN'T FILL IT, WE WILL
PLACE IT ON OUR BULLETIN BOARD
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THE RECORD SHACK
11800 Wilshire Blvd. Los Angeles 25, Calif.
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for your jazz library
A splendid selection of jazz literature

to heighten your listening enjoyment.

George Brunies Special

Life & Discography. Features. 8 P. Large

Format 25

Jazz Impressions

(In 6 Parts) By Bill Miller. 8 P. Large

Format 25

by gene deitch

A collection of the best Cat Cartoons which

have appeared in the Record Changer over

the past four years, plus many previously un-

published cartoons of the Cat. The book in-

cludes forty-six cartoons in thirty-two pages.

George Avakian does the amusing com-

mentary.

$1.00

arnold b. stilwell's

RECORD DATING CHART
covering the period through 1930.

the answer
lo e»ery record collector'! dreem. The chert. 17" i 22". will tell you

at a glance the approximate recording and issuance, date of any

record appearing on more than 1 00 labeli issued before 1 930.

an example of how the chart works
Let us suppose you pick up a copy of Richard Hitter's Blue Knighti

on the Gennett Label. Record Number 3149. Mailer Number 9725.

playing "Stomp Off Left Go." Knowing little about the record

and being unable to locate it in any of the itandard reference

books you can go to your record dating chart and at-a-glance tell

that the record wai made about June 1925 and releaied August

1925.

just a few of the labels
covered by this amaling chart: Ajai. Arto. Autograph. Globe. Hy-

lone. Black Patti. Black S-an, Blu Oiic. Broadway. Buddy. Cla«-

tonola. Dandy. Edison. Federal. Starr, Champion. Grey Gull. Radiex.

Globe. Madison. Pennington. Lincoln. Maisa. Muse Harmograph.

Qrs. Sunshine. Polk. Winner. Triangle, plus all of the common

labels, plus all the rest of the obscure ones.

in addition
there are eiplenatory notes on most of the labels tracing the

inter-relationships and releasing systems.

in addition
there d

inter-re

Order your Chart now

$1.00

—PURITAN
—NATIONAL
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—CLAXTONOLA
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Bing Crosby Discography
The most complete discography ever

published including all DE, VI, CO,
OK, HA, VE, Dl, CL, PE, ME, BA, OR,
VO, RO, CO. SIL, LU, English Labels.

A truly definitive work. 80 pages $1.00

Red Nichols and his Five

Pennies

A complete discography by Venables

and White. Lists all known pennies .35

Matrix Numbers
Their meaning and history. With a full

guide to the numbers of all major com-

panies. A splendid explanation of

master numbers of the leading record

companies. 24 pages. By Douglas C.

Black 65

The Little Discography
Complete information on records

produced prior to August 1945 by 65

small record companies, together with

V-Disc Jan Records. Personnels are

given for nearly 1,000 records. 65

pages. By William H. Miller $1.00

Reprints and Reflections

Boie, Charles Edward Smith,

8 P. Large Format

Noone, Etc.

25

Three Brass

Floyd Obrien, Kaminsky, Sherock. 8 P. Large

Format 25

Chicago Documentary

By Fred Ramsey, Jr. Conversations with 20

Great N.O. Janmen. 34 P 50

Piano Jazz Pt. I

Kansas City Frank, Garland Wilson, Hodes,

Zack, Jopl in, Gin Mill Joe, Etc. 28 Pages .35

Australian Jazz Quarterly (Single

Copies)

No. I Condon, Brad, Jelly Lord, Marty Mar-

sala Discography, Ory, Etc. 32 P 35

No. 2 Billie Holiday, Come Back Sweet Papa,

Matty Matlock, Etc. 24 P 35

No. 3 Half Pint J axon, His Life in 28 Chap-

ters. 24 P 35

No. 4 Clyde Clark, Reviews, Tempo King,

Biondi, New Orleans, Sid Weiss. 24 P. .35

No. 5 Frisco Jan Band, Bunk, Sollini, St.

James Infirmary, Matrix. 24 P. 35

No. 6 Boyce Brown, Hodes Discography, Etc.

24 P 35

Record Changer Back Issues

All available except about 6 early issues,

'43, '44 35 Each

Any full year except 1943-1944 3.00 Set

Complete except 6 missing issues. August

1942 to Date 1 5.00 Set

SEND YOUR REMITTANCE FOR

ANY OR ALL OF THESE BOOKS TO

the record changer

125 la salle st.

new yorlc city 27, n. y.



parade
ft LATE NEWS FROM COAST TO COAST

NEW YORK

Charlie Traeger has opened with a trio at

Mona's in Greenwich Village. Bob Pavese,

great new piano man is featured with Traeger,

who is best known for his appearances at the

Stuyvesant and Central Plaza and with the

Wilber Wildcats on records. The Jaiz Band

Balls at both these joints are continuing to

bring to Gothamites the best Jazz in town.

Josh White and Leadbelly sang duets for half

an hour the other night and the crowd ate it

up. Latest attraction at the Central has been

Big Chief Russell Moore the only full fledged

Indian to play jazz. His instrument is trom-

bone and was most recently heard with Louis'

big band. Lee Collins is expected in New
York this month and should be heard at the

Central.

At Ryan's Chippie Hill has been singing

duets with stage star Tallulah Bankhead. If

you have ever seen and heard Miss Bankhead

you'll know why these impromptue vocals are

worth catching. Sol Yaged, who plays and

looks more like Benny Goodman than any

musician we've ever seen, has moved across

the street to the newly decorated Three

Dueces.

Monette Moore found herself penniless when
her hotel room was burned up in a big blaze.

Billy Butterfield was fined by 802 for playing

a radio date on his night off from Nicks. Brad

Gowans, Pee Wee, and Hackett each received

a reported $100 for one set at a Trenton bash.

Bob Wilber reopens at the Savoy in Boston

for an indefinite stay. Bop from the Royal

Roost is broadcast nightly over WNEW and

Dizzy filled Carnegie to capacity Christmas

day. Thousands turned away in the streets.

Billy Kyle playing at the Red Wagon. Mezzrow

playing again.

CHICAGO—Walter Wager

Chicago met 1949 with a loud bop, starting

with a thunderous Lester Young session at the

Pershing Ballroom on New Year's night and

rolling along madly with a dazzling Dizzy Gilles-

pie concert the next afternoon at the Opera
House in an uninterrupted burst of post-holi-

day whoopee.

The Armstrong All-Stars concluded their suc-

cessful stay at the Bluenote on January 9,

and were followed by Woody Herman and his

able crew. Playing intermission piano for the

potent Herman pack is Max Miller, a genuine
talent overdue for national recognition.

Dixie did very well for itself, with Baby Dodds
(drums), Miff Mole (tailgate), Darnell Howard
(clarinet), and Fred Greenleaf (trumpet) blow-

ing all over the Beehive. Doc Evans and his

aang were striving ably to raise the roof at

the Tailspin, while other wise citizens were
catching a lot of fine New Orleans from Sid

Bechet and company at the rather sedate but

comfortable Jazz Ltd. With the persuasive

soprano sax maestro in the plush bistro were

Munn Ware (trombone), Bill Reinhart (clarinet),

Don Ewell (piano), and Johnny Vine (drums).

The whole thing was just about the slickest

operation in this Windy City, and very well

worth looking into. By reservation, only.

Shifting from the suave to the sleazy, the

unpredictable joints on North Clark's strip and

skid row continued to serve up hot dishes of

deriere and Dixie. As a thoroughly exhausted

1 948 staggered out and fell into Lake Michigan
without even a splash the Parody Club was
offering Danny Alvin, Max Miller, and Bud

Jacobson. A good deal of heat is radiating

from Lee Collins torrid horn at the familiar

Victory Club, a rather rare dive which looks

like the set of a Warner "B" production. The

music is more than competent in the Arm-
strong tradition, the beer just a dime, and the

girls not much more. While not a rough joint,

I was glad that I had my spats at the cleaner.

Like the man said, it's still Chicago.

SAN FRANCISCO AREA—Dick Oxtot

As last month's report indicated, the Bay

region's jazz fare has been depleted to the

extent that only one jazz band is playing regu-

larly. Kid Ory returned to Los Angeles and

Bob Scobey's Alexander's Jazz Band wound up

its engagement during the same week, leaving

Lu Watters' band to uphold the standard alone.

Watters' band still puts over a six night stint

each week, although the leader's powerhouse

horn has been temporarily stilled. An impend-

ing operation has taken Lu from the brass to

the rhythm section, where he scrapes a wash-

board with apparent content. With the fall of

his Alexander's Band, Bob Scobey has vaulted

back into the Yerba Buena Band, as its one

and only trumpet. The personnel these nights:

Scobey, (trumpet); Turk Murphy, (trombone);

Bob Helm, (clarinet) ; Johnny Wittwer, (piano);

Harry Mordecai, (banjo); Dick Lammi, (tuba);

Lu Watters, (washboard).

The remaining jazzmen hereabouts are feed-

ing on whatever casual dances can be pro-

moted. Making fair inroads into the college

fraternity circuit is a young band headed by

Pete Stanton, which includes Bob Mielke, (trom-

bone); Pete Allen, (clarinet) ; and Jack Minger,

a trumpet find who did a splendid job with

Kid Ory during the final three weeks at the

Venus Club.

NEW ORLEANS—Don Perry and Fred Hatfield

Jazz has returned to New Orleans! Regard-
less of previous reports on the birthplace of

Jazz, our native music is at last finding a pre-

carious foothold in some of the more appre-
ciative clubs. After a state of inactivity, a

small flurry of interest has grown to large pro-

portions, instigated by the New Orleans Jazz

Club.

George Lewis is still holding his apprecia-
tive crowd at Manny's Tavern in Gentilly, with

Elmer Talbert, "Slow Drag", Lawrence Marrero,
and Joe Watkins. Johnny St. Cyr of Hot Five

fame played for several weeks at Smitty's- Bar,

a small neighborhood tavern on the outskirts

of the Vieux Carre', with Albert Burbank in a

fine guartet and Jim Robinson, plays his trom-

bone in occasional street parades and funerals.

Much of the jazz interest in New Orleans to-

day is centered around Sharkey Bonano, now
playing at the Famous Door in the Vieux Carre',

and surprisingly enough, with the only dixie-

land band on Bourbon Street. His all star

lineup includes Santo Pecora (trombone), Lester

Bouchon (clarinet), Monk Hazel (drums), Chink
Martin (bass), Jeff Riddick (piano). Sharkey

also does a fine job of leading the Sunday
afternoon concerts at the Parisian Room, with

Irving Fazola, "Digger" Laine, Roy Zimmer-
man, Monk Hazel, and Chink Martin partici-

pating.

Surprise find of the season was an outfit

headed by pianist Buck Banville carrying on

the 'Halfway House" style at an obscure dance
hall in Gentilly, and patronized almost exclu-

sively by teenagers. Buck's band has been
holding forth for approximately fifteen years

in the same spot with the same musicians, and
removed almost entirely from the influence of

modern trends in music, with the result that

they play some very interesting stuff. His pro-

gram consists of playing two "Pop" numbers
(in his own style) alternated with a jazz classic.

They play with terrific drive and enthusiasm.

A missing trombone is the only trouble. A
delightful oddity, is the sousaphone in the line-

up which is accepted, surprisingly enough, by

the bobby soxish-crowd.

Elsewhere in the city you can find Arman
Hug playing piano at the Hotel Pontchartrain

and Raymond "Slow Blues" Burke, playing fine

N. O. clarinet at the French Casino. Playing

spot jobs in town are Johnny Wiggs (cornet),

Bill Shea (clarinet), Freddie King (drums),

and a new addition to the crowd, recently of

Atlanta, Bob Matthews (drums).
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lemME
take this chorus

Of late there has been a disturbing in-

crease in the number of reports of unethical

practices in connection with the buying, sell-

ing, and trading of records through the

pages of this magazine. This troubles the

editors of The Record Changer greatly; as

the medium through which the exchanges of
records are made, we feel a definite re-

sponsibility to protect the great majority
of collectors against the unethical few.

In order to more effectively protect your
interests, we strongly urge that collectors let

us know about any and all unsatisfactory
transactions they have experienced in recent
months. Please be specific: name names;
describe in detail the foulea-ap transactions

;

and indicate the present status.

These reports will form the basis for a
full-length article, to appear in a forthcom-
ing issue, which will attempt to expose the
most frequent and reprehensible malprac-
tices, and discuss means of eliminating them.

Please send all reports, plus any sugges-
tions you may have to offer, to the attorney
in charge of these matters

:

Jacob S. Schneider

128 West 66th Street

New York, N. Y.

Another jazzman is dead long before his

time ; Dave Tough, barely forty years old,

died of pneumonia on December 9. Best
known as a traditional, Chicago-style drum-
mer (he was born in Oak Park, 111., and
was an integral part of the early Chicago
era), Tough had also ventured so far to the
other extreme as to play with the Woody
Herman band for a time. His sudden pass-
ing stunned the many jazzmen and col-

lectors who knew him and valued his work.

Military Notes : Tony Janek, top-gun in

the V-di sc program, informs us that V-discs,
surprisingly enough", are still being turned
out, with a good deal of jazz included among
the recent sides. More than 900 records
have been turned out under this program.
We also hear that the 54-man grand finale

of the monster Dixieland Jamboree, reported
on in last month's Changer, was recorded by
the Armed Forces Radio Service. Anybody
got an extra copy?

A fairly new British jazz publication has
come to our attention : Jass Journal, edited
by Sinclair Traill and Tom Cundall. It's a
handsome monthly that impresses us chiefly
with its freedom from cultism, its attacks
on shoddy discography, and its sense of
humor.

Charlie Emge informs us that the city

censors in Memphis have banned the movie
A Song Is Born, ostensibly because it claims
jazz was born in New Orleans, while every-
body knows it was born in Memphis.
Chances are, of course, that it was the film's

mixing of white and Negro musicians,

rather than obscure cultural-pride motives,

that caused the ban. The movie, incidentally,

is just one more of those painful Holly-
wood's eye views of Real Jazz.



ASSORTED

by roy j. carew

One evening in the spring of 1938, while

at the dinner table, I reached over to

the radio and turned it on at random,
giving no thought to what program might
be on, and got a pleasant surprise. A fine

piano solo was coming over the air. After a
few moments of listening, I said to my
wife: "Listen to that number,—that's the

kind of piano the boys in New Orleans used
to play," or words to that effect. At the end
of the selection the announcer gave the

player's name, none other than Bob Zurke. I

am pleased to recall the incident, as it re-

minds me that away back in the early days,

New Orleans had considerable fine piano.

One little group of piano players included

Joe Verges, Leonard Bysdorfer, Irwin P.
Leclerc ; those who like to think that good
jazz had to come out of honky tonks should

have heard these boys having a session on
a Sunday afternoon at the Monteleone Hotel.

Another good ragtime player should be men-
tioned with the group—Harry Farrar, who
just missed out in a couple of chances for

a place in jazz history; in 1915 Harry and a
jazz group went to Chicago and played the

summer season. About 1916 Harry made a

recording of a hot rag on a wax cylinder

(probably a Dictaphone recording), and sent

it to the Victor firm, but nothing came of
it. He could play in any key, but preferred

six flats.

Bob Zurke was one of the players that

Jelly Roll Morton had kind words for, and
contrary to general belief, there were a num-
ber of others. I believe it was largely due
to his unstinted praise that Tony Jackson
began to get some of the credit that he
deserves as "the greatest single-handed en-

tertainer."

One day I mentioned Roy Bargy to Jelly,

and he agreed unhesitatingly that Bargy was
a fine pianist. Bargy wrote some very good
rags at the tag end of the ragtime era, and
recorded them for Victor in the early 1920's

:

Knice and Knifty/Pianoflage (Vi. 18969),
and others. Bargy made some use of what
has been referred to as "secondary rag,"

which in my humble opinion belongs more to

novelty than to ragtime, although it is found
in many rags. I don't recall that Scott

Joplin ever used it. In his Jazz: Hot and
Hybrid, Winthrop Sargeant mentions the

Cannon Ball Rag by Northup (1905) as the

first published example of secondary rag,

but a simpler form of it occurs in Levee
Rag (1902) by Charles E. Mullen, one of
Northup's contemporay Chicagoans. Mullen
was still living in 1930, but I haven't heard
of him since. The second part of Levee Rag

was used in at least two other rags, Easy
Money (1904) and also the Cannon Ball.

If a catchy strain appeared in a number,
there were many who didn't hesitate to pick
it up and use it, which resulted in its ap-
pearance in widely separated parts of the

country. Fragmentary bits of tunes, partially

learned by folks, and whistled or hummed
about the streets, would be picked up and
built into rags or songs. A couple of bars
from a part of Tiger Rag used to be current
around New Orleans and was known by
it into a song; I built a rag around it, and
didn't know it was in Tiger Rag until years
later. A "ratty" tune that used to be heard
around New Orleans and was known by
some as "If you don't like the way I walk,"
was later arranged into a pretty good song
called Mama's Baby Boy. The impudent and
rather personal "Hey, Brownskin, who you
for?" of the New Orleans gamins was put
into two songs, one published in New Or-
leans and one in Chicago. . . .

A kidding or catchy remark, if it became
current, was almost sure to get into a song.
When I worked in Gretna from 1904 to 1906,

the office boy used to sing a sort of blues
strain, "You may go, but this will bring-a-

you, back," illustrating with an appropriate
gesture. Later I found that several songs
had been written with that title, one of them
by Ben Harney, who gets some credit for

pioneer ragtime activity. Harney's song was
published in 1898, and he must have carried

the idea, if not the song, to New York from
the midwest.

Harrison Smith calls attention to the fact

that many Dixieland standbys were Tin Pan
Alley" tunes, which certainly is a fact. In the

article Scott Joplin: Overlooked Genius
(Record Changer, 1944), it is stated "...in
publicizing the musicians who developed and
spread jazz music, there has been a lack of
consideration given to . . . the early musical
environment of the players, to the popular
musical compositions that were current in

the early days." However, it is also a fact

that many Tin Pan Alley hits have been,

consciously or unconsciously, versions of
honky tonk strains from the provinces, or
have contained large portions of "strains

from the alle3'S." Farly examples are May
Irwin's Bully Song, and Ta Ra Ra Boom
De A, the latter coming out of Babe Con-
ner's dive in St. Louis to make a hit, first

in London and then in this country. I don't

believe it would be difficult for a good tune
detective to identify strains from old tunes
in many of the more recent hits. Those who
doubt might compare Ta Ra Ra Boom De A

with a couple of "modern" tunes, Across
the Alley from the Alamo, and / Wonder,
I Wonder. . . .

When ragtime was young and very popu-
lar, nearly every aspiring writer utilized

it in his original compositions, or in ragtime
versions of familiar songs, such as Old
Black Joe, Annie Laurie, Home Sweet
Home, as well as the classics. Felix Men-
delssohn wrote a Spring Song ; Egbert Van
Alstyne wrote Darkies' Spring Song; Joe
Jordan write /. /. /. Rag, the first part of
which is almost identical with the first part
of Darkies' Spring Song. Jordan was the

composer of That Teasin' Rag, which went
into the Dixieland One-Step,, if my memory
serves me. Otto Bonnell wrote a rag version
of Turkey in the Straw, which is a direct

descendant of Old Zip Coon, published in

1843. . . .

I looked up the original of Old Zip Coon,
thinking to get at an early manifestation of
ragtime, but it had none in it. It did, how-
ever, furnish an. early example of "scat"
singing,

—
"O, zip a duden duden duden, zip

a duden dey." In The Ham Fat Man (1863),
we find more of it,

—
"Hoochee, coochee,

coochee," which is more likely to have been
baby talk than any reference to Little

Egypt's hoochee coochee dance. In Stanley
Crawford's Show the White of Your Eye,
there is "Bo-lo, Bee-die Em-bo." In the song
// That's What You Want Here It Is, by
Shepard N. Edmonds, there is "Ba dee-die
lee do-dle lo-dle lo," and more.

As to extemporaneous "scat," my old

friend Bill Sommers, a semi-professional
singer in New Orleans some forty years
ago, told me that he was never at a loss for
the words to a song. "If I forget 'em," he
said, "I use my own words, or substitute

something that sounds like words." So-o-o-o,
Louis Armstrong doesn't exactly stand alone.

Once in a while there is something new
under the sun, but not too often.
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NEW FRENCH SENSATION

by rudi blesh

Early in 1948 we began to hear of second-

line jazz in France. It was in January,

in fact, that sensational reports began

nltering back from the International Jazz

Festival at N'ice of a young band headed by

clarinetist Claude Luter. Xo Hot Club Quin-

tette this, evidently, for soon Louis Arm-
strong returned from France with accounts

of the fidelity with which Luter had captured

Johnny Dodcls' style and his group that of

King Oliver's Creole Band. Luter discs that

arrived shortly thereafter largely bore out

these reports.

The emergence, at this time, of one such

band in France would have been surprising

enough, but it would seem that it was an

omen, too. For more recently there have

come reports from abroad, backed up by

records, of another and younger band that

is, in certain ways, even more phenomenal
than the Luter group.

Eighteen-year-old pianist Claude Boiling

leads this new jazz sensation. Before describ-

ing the band and its music, however, let us

briefly sketch Boiling's own story-. Claude

was bom in Nice in 1930 and by his twelfth

year, having mastered the guitar, took up

the study of classical piano. About this

time he heard an album by Charlie Kunz, a

French hot pianist of sorts. As far as he re-

calls, this was the first time that the young
Boiling had ever heard jazz. Overwhelmed
by the experience, he forthwith embraced
the jazz idea.

Only a scant year later he was able to

gain honorable mention for his hot piano

improvisations in a Paris festival. By 1945,

at the age of fifteen, he had formed an

orchestra, based on the New Orleans instru-

mentation, that played in various Paris night

clubs like the Lucky and the Kangoo. Since

then the rise of Boiling has been something
I of a phenomenon. A year ago he opened the

Tabou club. By this time Boiling was not
only a fine pianist in the Waller vein but

a remarkable leader, as weli, as was proven
by hjs appearance last December at the

Paris Coliseum. His remarkable talent for

musical organization, evidenced by the play-

ing of his band on that occasion proved an
astounding revelation to French jazz fans.

Various public appearances followed ; an
outstanding one occurred early this year at

the Marigny festival. There, besides pre-

senting his Hot Seven, Claude played piano

accompaniments for the great traditional

blues singer, Chippie Hill. Shortly there-

after, Boiling and the Hot Seven recorded

a number of sides for Blue Star of France.
At last reports the band is playing at a

cabaret called An Vieux C^mian.

The present front line of the Boiling Hot
Seven features Gerard Bayol, who plays

a simple but imaginative and driving lead

cornet based mainly on early Armstrong;
Maxime Saury, whose soprano work is

derived, of course, from Bechet and whose
fluent, expressive clarinet is preeminently
Doddsian ; and Jean-Louis Durand, who
plays a sound and resounding trombone.
Boiling heads the rhythm section, noted for

its relaxed solidity at all tempos. His com-
panions in laying down the beat are Guy de
Fato on bass, Robert Escuras on guitar and
Robert Peguet at the drums.

Claude Boiling's personal style has gone
through several rather well-defined periods

:

from the soon- forgotten Kunz to Waller and
Earl Hines, and then to the final formative
stamp of Jelly Roil Morton. A steady, bril-

liant, and creative player, Claude has assimi-

lated what he personally needs from the

latter three and has amalgamated it all into

his own style. As a leader he has used the

same intelligent and tasteful eclecticism. Re-
fusing to be bound to the literal imitation

of any one style, however hallowed, his band
bases its playing on Oliver, Morton, the

Hot Five. In some instances, even the mid-
1930's work of Ellington has been adapted
to the requirements of his seven piece group,
although this, in all likelihood, may be re-

garded as a passing phase in the band's
development.
The assurance of the Boiling band is as

remarkable as its homogeneity. Each man,
despite his youth, is a fundamentally sound
musician, able to work in ensemble as well

as solo. There is no doubt that the leader
has impressed his own personality and aims
on the group as a whole. It is known lhat

he has had a strong hand in guiding the

musical development of these young players.

The six sides that Boiling recorded last

spring for Blue Star are : Georgia Bo Bo,
Blues in Disguise, Nobody Knows the Way
I Feel This Morning, Dippermouth Blues,
You Rascal You, and Riverside Blues. There
is some fine, relaxed jazz on these sides,

{Continued on Page 20)
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stuyvesant casino: Bunk's

old Manhattan home has a new sponsor,

Jack Crystal, for its regular Friday night balls.

In mid-December, Bechet-protege Bob Wil-

ber's band, between highly successful Boston

stands, was featured. Jimmy Archey is on

trombone, Henry Goodwin on trumpet, with

Pops Foster, bass; Dick Wellstood, piano;

Tommy Benford, drums.

eddie condon's: The maestro

and his guitar are absent from the po-

dium, a not-too-unusual occurrence, but Wild

Bill Davison, George Brunis, clarinetist; Pea-

nuts Hucko, Gene Schroeder on piano; Jack

Lesberg on bass; and Morey Feld, drums,

manage to fill the Greenwich Village air.

Ralph Sutton plays fine intermission piano

here.

night in

photos by george cardozo

S* Billy Butterfield, that fugitive from

a big band, plus Ernie Caceres, clarinet;

"Cutty" Cutshall, trombone; Irv Manning,

piano; Charlie Queener, bass; and drummer

Joe Grauso, hold forth nightly at this oldest

of New York jazz landmarks.



jimmy ryan s: The last stronghold

of jazz on famed 52nd Street, now

virtually abandoned to girls removing cloth-

ing. Max Kaminslcy is still the greatest, pound-

for-pound, assisted by Cecil Scott, clarinet;

Dick Carey, piano; Arthur Trapier, drums.

Chippie Hill sings blues, with Don Frye on

piano, between band sets.

royal roost: One of two Broadway

be-bop havens (the new Clique Club is

the other), this "Metropolitan Bopera House"

draws crowds, changes personnel almost

weekly. At this moment it offered Miles Davis,

trumpet; the celebrated alto of Charlie

Parker; Al Haig, piano; Tommy Potter, bass;

drummer Max Roach.
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bop horn
A DISCOGRAPHY BY ROSS RUSSELL

As a supplement to last month's discussion of
the leading exponents of the be-bop trumpet, Ross
Russell has prepared a selective diseography of
79 records. He recommends them to all who are in-

terested in gaining an understanding of the use
of the trumpet in this new style. As might be
expected, Dizzie Gillespie records predominate,
but there are sides by Miles Davis, Howard Mc-
Ghee, Fats Navarro, and 15 others.

DIZZY G ILLESP1E:

TEDDY HILL

CAB CALLOWAY

LIONEL HAMPTON

COLEMAN HAWKINS

BILLY ECKST I NE

BOYD RAEBURN

RED NORVO

D I ZZY

DIZZY

D I ZZY

D I ZZY

D I ZZY

HOWARD MCGHEE:

ANDY KIRK

COLEMAN HAWKINS

JAM SESSION

MCGHEE

MCGHEE

FATS NAVARRO:

TADD DAMERON

NAVARRO

MILES DAVIS:

CHARLEY PARKER

CHARLEY PARKER

CHARLEY PARKER

RED RODNEY:

RED RODNEY

KING PORTER STOMP BB 6988

HARD TIMES OK 5566

PICKIN* THE CABBAGE OK 5467

HOT MALLETS VI 2637|

WOODY IN' YOU APO 75 I

OPUS X DEL 2002

INTERLUDE GU 1 07

CONGO BLUES COMET 6

HOT HOUSE/SALT PEANUTS GU 103

I CAN'T GET STARTED MANOR 1 042

DIGGIN D IZ/CONF IRMAT ION DM004
52 STREET THEME VI 40-0 1 30

TH 1NGS TO COME MU 447

MCGHEE SPEC I AL DE 4405

NIGHT RAMBLE/LADIES AS 3552

EXPERIMENT PERILOUS SUNSET 7560

BEBOP DIAL 1007

NIGHT MIST/DOROTHY DIAL 1027

THE SQUIRREL

FAT GIRL

BN 540

SAV 906

B ILL IE 'S BOUNCE/NOW'S SAV 573

ORNITHOLOGY/NIGHT DIAL 1002

BONGO BOP/EMBRACABLE Dl 1024

KA I 'S KRAZY KATS

SONNY BERMANt

BERMAN

CONTE CONDOL I

:

CHUBBY JACKSON

ERNIE ROYAL:

WOODY HERMAN

GAIL BROCKMAN:

GENE AMMONS

BENNY HARRIS:

CLYDE HART

KENNY DURHAM:

SONNY ST ITT

TOMMY ALLISON:

BOYD RAEBUEN

:

RAY LINN:

RAY LINN

BENNY BAILEY:

TEDDY EDWARDS

NE IL HEFT I

:

LUCKY THOMPSON

SHORTS MC CONNELL:

LESTER YOUNG

CHARLIE SHAVERS:

HERB IE HAYMER

PEANUTS HOLLAND:

DON BYAS

LOADED SAV 602

NOCTURNE/CURBSTONE Dl i030

LEMON DROPS MGM

KEEN AND PEACHY CO 382 |3

MCDOUGALS SPROUT MERC 8062

LITTLE BENNY SAV 598

BLUES IN BEBOP SAV 508

TONS I LECTOMY JE 1 0000

SERENADE IN SEVENTHS Sl28l2|

BIRD LEGS METRO

BOPPIAJ' THE BLUES VI 20-3 1 42

NO EYES BLUES ALA 1 62

LAGUNA LEAP SUNSET 7561

RED CROSS BL STAR

ELEVAT ION KEY 670
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the c-r-dex system for the filing

and indexing ofphonograph records

by

anthony p.

ciardi

Records have been created for the purpose
of furnishing "the music you want when
you want it." They are meant to be

played—not hidden. Any collection of rec-

ords that doesn't permit the choice of a

record immediately when desired defeats its

own purpose.

A collection must fulfill two requirements

for proper use and enjoyment : it must be

housed in. a suitable storage space, and it

must be indexed.

An index furnishes an overall picture of

the collection, and separates it into numerous
categories. It keeps the collector constantly

aware of the items in the collection, assisting

him in the plan of collecting, and in the

selection of a program for listening.

Suitable storage space means a cabinet,

or cabinets, that will house all the records

in the collection, with the records filed in a

manner permitting instant removal and re-

placement. Naturally, the larger the collec-

tion, the greater the problem.

Most of you must have already discovered
that one or more large cabinets are prefer-

able to many small ones, and that the cabinet

should hold single records and albums,
10-inch and 12-inch. But most of you prob-

ably have no suitable filing and indexing
system.

To clarify at this point two terms to be

used quite frequently: filing records will

mean placing them in a cabinet in accord-
ance with the system used. Indexing refers

to a listing—usually in a loose-leaf book

—

of artists, titles, and other data pertinent

to the collection.

The collector may want a simple yet

effective system—so it must be stated at the

outset that no such system exists. A certain

amount of detail must be endured to make a

system truly effective, and a collection en-

joyable. Naturally, the more detail, the more
work, but what real collector is ever dis-

mayed by a little labor?

My
C-R-Dex Filing System is basically a

system of filing by artist, in strict al-

phabetical sequence. The term "artist"

refers here to either a single person or a
recording group of any size or type. The
system covers the filing of both 10- and 12-

inch records, single records and albums.

Single Records

First, file all single records by artist, as-

signing each artist a code number (I have
found it much easier to locate and replace

records by number than in alphabetical se-

quence). Each artist is assigned his indi-

vidual code, a number combined with letters

from his name.

The numbers are written on the envelopes,
in the upper left-hand corner, and the

records then filed so that a flip of the

finger will fold over the corners of the en-
velopes, while in the cabinet, exposing the

numbers. Artists and code numbers should
first be listed on temporary sheets of paper,

as changes are bound to occur during the

filing period. When filing is complete, a
permanent (type-written, if possible) index
is advisable.

All 10-inch single records and albums re-

ceive numbers from 001 to 499. All 12-inch

single records and albums are numbered
from 500 to 999.

The first record of anv artist to be filed

is assigned the number TOO, preceded by the

first three letters of the artist's name. This
is called the primary number. For example

:

ALL-100—All Star Trio
CRO-100—Crosby (Bing)
OLI-100—Oliver (Joe "King")
WHI-100—Whiteman's (Paul) Swinging

Strings

All the All Star Trio's records will have
the code number ALL-100 and are filed to-

gether in one group. Similarly, all Bing
Crosby's will have CRO-100, etc.

If there is more than one artist on either,

or both sides of the record, the favorite artist

receives the primary number. The other
artists are listed in the index in their own
alphabetical section, but taking the number
of the favorite artist. In a record by Bing
Crosby and Connie Boswell, with Victor
Young and His Orchestra, assuming that

Bing Crosby is the "favorite artist," he re-

ceives the primary number CRO-100, and at

the same time is listed in the "C" section of

the index

:

CRO-100—Crosby (Bing).

Connie Boswell also receives the number
CRO-100, which, in this case, is a secondary
number (her primary number would be

mm-

BOS-100). She is then listed in the "B"
section

:

CRO-100—Boswell (Connie).

Victor Young and His Orchestra likewise
receives CRO-100 and is listed in the "Y"
section

:

CRO-100—Young (Victor)
and His Orchestra.

An artist may have a secondary number,
as well as a primary number, as he may be
the principal artist on some records, and the
secondary artist on others. For records on
which Connie Boswell is the favorite artist

the code number would be BOS-100 and
she would be listed in the "B" section with
both primary and secondary numbers

:

BOS-100—Boswell (Connie)
CRO-100

This indicates immediately that Connie
Boswell may be. found on records of Bing
Crosby, which, by referring to the code
number section of the index under CRO-100,
will be located by their exact number.

Regardless of how many different artists

any one performer appears with, if he is

listed with all his secondary numbers, he can
easily be located on any of his records,

whether alone or with others.

Since the artists are listed alphabetically

in the index, the problem of similar letters

will arise when coding and filing the records.

Consider : Russ Morgan, Ella Mae Morse,
Jelly Roll Morton.

If Ella Mae Morse happened to be the

first artist coded, her number would be
MOR-100. Suppose Russ Morgan came next.

We note, from his alphabetical position, that

he precedes Ella Mae Morse. So he receives

a code number 50 ahead of Ella Mae Morse,
or MOR-050. Jelly Roll Morton, following
Ella Mae Morse, would receive a number
50 after hers, or MOR-150. If an artist's

listing fell alphabetically between Morse and
Morton, his number would be MOR-125

—

halfway between 100 and 150, making the

index listing look like this

:

MOR-050—Morgan (Russ)
MOR-100—Morse (Ella Mae)
MOR-125—
MOR-100—Jelly Roll Morton

This should provide sufficient code numbers
for all artists with similar names.
For 12-inch records the starting number

is 700, instead of 100, and as has been noted,

the numbers run from 500 to 999.

Your collection, of course, contains, many
records, many titles, by the same artist. In
these cases, the code numbers are extended.
Take such a group of records, and without
regard for titles, number each envelope con-
secutively, beginning with .001. These deci-
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mal numbers are merely added to the code

number already assigned. Records of the

All Star Trio (ALL-100), would be

listed as

:

ALL-100.001 You Ain't Heard Nothing

Yet/Rose of Washington Square

ALL-100.002 / Ain't Nobody's Darling/Yoo-

Hoo

Filing Albums

To code albums, the procedure is the same

as for singles. Whether the albums are the

ready-made, 3 or 4-envelope ones put out by

record companies, or the large, empty albums

to be filled with records of your choice, they

are given the same filing treatment.

All albums are assigned a number, plus a

letter, beginning with "A." Any number in

the index followed by a letter, therefore,

will immediately indicate an album.

If an album contains the records of only

one artist, it takes the primary number of

the artist, followed by the letter "A" for the

first album, "B" for the second album of

that artist, etc. For instance, if one or more
albums contained all records of Bing Crosby,

the album numbers would be CRO-100A,
CRO-100B, etc.

The numbers on gummed labels are at-

tached to the backs of the albums. Original
titles of ready-made albums are ignored in

filing and a code number assigned in the

same manner as for home-assembled ones.

As an example, consider the 12-inch

album, "Metropolitan Revivals," containing

a number of operatic artists, including

Caruso, If he is the favorite artist, the

album number becomes CAR-700A. This is

the primary number. All the other artists

will be listed in the index alphabetically,

with the number CAR-700A as a secondary
number for them. The album will be filed in

the "C" section of the cabinet.

But if you do not want to file such a

varied album under a single artist's name,
it can be considered a mixed album ; if it is

a 10-inch album it acquires the classification

MIX-100A. Should the alphabet become ex-
hausted with the number 100, 101 is used for

the next series, beginning with 101A. If it

is a 12-inch album, the code number becomes
MIX-500A, and the same procedure fol-

technical experts

Light Pick-Up Fiend

Dial Modulator

Cactus Pete

next month: "COLLECTORS"

lowed as for the 10-inch albums.
Although a mixed album acquires a code

number without any reference to artists con-
tained, the artists are listed in the index by
name, with the album number as their sec-

ondary code number.
In addition, the envelopes in the album

should be numbered, and the album listed

in the index, giving all the artists and record
titles, and also the album envelopes in which
the records may be found. A duplicate list-

ing of the album's contents should be made
—one for the index, the other to be attached

to the inside cover of the album itself—to

permit even quicker reference to the records.

Indexing

Without an index, the best filing system
loses most of its value. I have found that

a loose-leaf ring book, about 6 by 9 inches,

provides the greatest utility in a permanent
index. Although numerous ramifications are

possible, the index must contain three basic

divisions: (1) the artists' section; (2) the

code number section; (3) the title section.

(1) Artists are listed alphabetically, with

their code numbers. This section, of course,

is constructed at the time the physical filing

of the records is done.

(2) In this section, each code number is

listed alphabetically; the code number, with

its corresponding artist, heads the page. It

is followed by other artists having the same
code as a secondary number, with the titles

pertaining to them. Titles are listed in alpha-
betical sequence, with their envelope num-
bers.

(3) Up to now I have not mentioned the
record label, or its original number. The
only place they appear is in the title section.

In this section all record titles are listed in

strict alphabetical order, with their acquired
code numbers, artists, labels, and original
numbers. In this listing the code number
enables you to determine immediately
whether a given title is filed singly or in an
album, whether it is on a 10 or 12-inch
record, and the exact envelope in which it

is placed in the cabinet.

KNOW YOUR COLLECT I ON J

THE C-R-DEX SYSTEM SHOWS YOU

HOW. HELPFUL TO BEGINNER OR

EXPERT. COMPLETE SYSTEM $1.00

A.P.C I ARD I Ill9 LUZERNE ST.

Sr.RANTON 4, PFNNSYI VAN I A. .

RECORDS
WANTED

I will buy collections out-

right. Anything from 10

to 10,000 Records. Jazz,

Pop, Swing, etc. Send me
a list of what you have
with the condition of the
Records indicated. You
will receive a prompt re-

ply. Write to

GEORGE RAAB JR.

1 JACOBUS PL
N. Y. C.
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(This article deals with a musician whose
work, in my opinion, has not received the

attention it merits. Some of the data has

been taken from two articles in the old Jazz

Information—Forgotten Giants, by George
Beall and A Note on Ward Pinkett, by the

late Eugene Williams—but much of this

material has never before appeared in print.

I must thank the musicians "Juice" Wilson
and Harry Cooper for much valuable infor-

mation, and my good friend Charles De-
launay for interviewing Cooper on my be-

half.—A. J. M.)

William Ward Pinkett was born in New-
port Xews, Virginia, on April 29th, 1906.

He was one of four children, and showed
an aptitude for music at an early age. His
father played cornet in local groups ; Ward
started to play cornet as a result of tuition

from his father, and then played in the

band at Hampton Institute, where he was
studying architecture. Here he met Harry
Cooper, already an accomplished instrumen-

talist. Cooper taught Ward over quite a

long period, and his technique improved
rapidly. Shortly afterwards he became a

pupil at the Conservatory of Music, Merid-
ian, Mississippi.

Pinkett's first job was with a local group,

and then he joined the W hite Brothers Or-
chestra of Washington, D. C. He afterwards
came to New York with a show, but soon
took a job with Charlie Johnson's band at

Small's Paradise. He remained with Johnson
only a few months before joining Willie

Gant's orchestra. He recorded with this

group, probably for Columbia. It is uncertain

as to exactly how long he played with Gant,
but in 1926 he was with James Hogan's
group at the Joyland on 4th Avenue and
14th Street. In the same band were Rex
Stewart and Cuffee Davidson, and at one
time June Clark played with it. For the

next ten years or so Pinkett was often in

the same bands as Stewart, and it is likely

that he was influenced by Rex's playing.

Around 1928 he was to be found with Joe
Steele's orchestra, and made one record with
them. One of the titles was Top and Bottom,
which curiously enough was Pinkett's fa-

vorite drink (gin and port). Later in the

year he replaced Jabbo Smith in Lloyd
Scott's orchestra at the Savoy. Other mem-
bers of the band were Bill Coleman, Dicky-
Wells and Cecil Scott. In 1928 he com-
menced his recording work with Jelly Roll
Morton. A year later he played with Henry
Sapiro's orchestra, and with a small com-
bination led by Chick Webb at the Black-
bottom Club. He remained with Webb when

the latter moved into the Renaissance. The
other band men were Edwin Swayzee,
Robert Horton, Omer Simeon, Hilton Jef-
ferson, Edgar Sampson, Don Kirkpatrick
and Webb, and at one period Luis Metcalfe
was in the band.
At about this time Pinkett's health showed

signs of deteriorating. He was a heavy
drinker, and Harry Cooper considers this

the reason for his lack of reliability as a

player. He was a very enthusiastic musician
nevertheless, and used to practice for hours
daily in his room. He listened constantly to

records, particularly those by the Hot Five.

His admiration for Armstrong was fa-

natical, and he could play the Louis choruses
on the Hot Five records by heart. After his

night's work he usually went along to clubs

to hear other bands, and the lack of any
reasonable rest was later to tell.

In appearance he was tall and thin, with a

not-very-colored skin. The latter enabled
him to "pass" in white bands, with which
he occasionally played. He was always well
dressed, and his handsome appearance caused
him to be known as "John Gilbert" to a

good many musicians.

It was in 1930 that Pinkett made the bulk
of his recordings, and he remained in New
York fairly constantly. In 1931 it seems
likely that he played with King Oliver, but
no definite record exists of this. The follow-
ing year found him with Earl Magee's
orchestra, once again with Rex Stewart in

the band.

I have been unable to trace any record of
his movements in 1933, but in 1934 he was

A NEGLECTED JAZZ
GREAT

by albert j. mccarthy

back on Broadway, playing with Rex
Stewart's orchestra. One night Rex was not
feeling too well, and asked Pinkett to take
the trumpet choruses. Pinkett played all of
Rex's solos note for note, and for some rea-
son this infuriated Rex. After the show
they exchanged heated words, and then en-
gaged in a fight. Pinkett did not return to
play with the band after this.

The last definite engagement I can trace
is with an outfit led by Adrian Rollini, which
included Albert Nicholas. He stayed with
the band for five months in 1935. After
this his movements are obscure, but it seems
probable that he remained in New York
until his death from pneumonia on March
15, 1937. Cooper claims that his resistance
had undoubtedly been lowered by his in-

temperate habits, and considering his early
death, this would appear to be correct. He
is buried at Newport News, and is survived
by a daughter. His death undoubtedly robbed
jazz of an artist who kept within the main-
stream of the authentic form in a time when
greater names were forsaking it for more
commercial, but less worthy manifestations.
"Ward Pinkett was only to be compared

with Armstrong and de Paris," said "Juice"
Wilson. Without going quite as far as this,

I personally consider Pinkett a very great
trumpeter. Leaving Armstrong aside, for his

greatness has hardly yet been comprehended,
I would certainly consider Pinkett worthy
of a place in the next half-a-dozen.

On
the first Morton records, Pinkett's style

is rather reminiscent of Oliver, and at
times somewhat similar to the Ladnier

of the Lovie Austin period. He uses a mute
on all these sides, shading his tone very
effectively, and yet never obscuring the
melodic line by over-emphasis. Georgia
Swing is particularly notable for the swing
which he displays in the lead role. His work
fitted very aptly into the homogenous Morton
recordings.

It is somewhat difficult to decide Pinkett's
work on the Oliver Trumpet's Prayer/Call
of the Freaks. It has been suggested that he
plays the open trumpet on both these sides,

but the work is so typical of Luis Metcalfe,
that I hesitate to consider this as established.
On the Jungle Band's Dog Bottom, Pinkett
does a remarkable scat vocal, as uninhibited
as any I have ever heard.

On the whole, the later sessions with
Morton are not as good as the first one,
but Pinkett's lead on such sides as That'll
Nevah Do is very good. The July 14, 1930,
session has some of his finest work. His
solo on Blue Blood Blues is remarkable. His

{Continued on Page20)



hj jefferson davis bates

Not very long ago I was at the home of a
fellow who had four or five thousand
jazz records of varying degrees of

rarity. To play these records he had a beat

up old box of a phonograph with a tone
like a tin can with holes punched in it, and
a pick-up arm weighing over two ounces,

at a very conservative estimate. He played
me some records I have" in my own collec-

tion. I scarcely recognized them. In fact, my
nerves are still a trifle shaky from the ex-
perience.

The worst part of it is, this fellow isn't

unique at all— I know a great many col-

lectors with really fine collections who worry
along with second rate equipment, never
really hearing their records, and wearing
them out about ten times as fast as is ac-

tually necessary. To me, it's a crime. It

arouses the missionary instinct in me. I was
very glad to see an article on the subject in

the November Changer, which had a sound
approach. But I'd like to add a few foot-

notes.

Consumers Union has published several

excellent articles on high fidelity sound
equipment at low cost. However, their ap-

proach to the subject is not necessarily from
the point of view of the jazz collector. Also,

there have been a couple of very recent de-

velopments since the reports which Albert
Otto mentioned in his article, and these put

quite a different light on the situation. One
of these developments in Columbia's new LP
(long-playing) records. Another is the in-

creasing availability to the jazz collector of

16-inch radio-type transcriptions.

My opinion is, therefore, that for a jazz

collector, a record changer is not a very
practical investment, particularly for playing

old and valued discs. Of the low priced

changers, the Webster 56 is probably the

best of the lot, but that isn't saying much.
Any single-post changer has a tendency to

wear an elliptical hole in the center of the

record, with a resulting "wow." The turn-

table speed is not constant, since the motor
is required to pull varying loads as the rec-

ords pile up. The average 56 changer spins

at least two r.p.m. faster than it should on
the first record, and slows down as the

weight on the table increases. And last, but
not least, there is the always present danger
of breakage during the changing cycle.

The new Model 256 changer is designed
for the LP records as well as standard 78
r.p.m. discs, but it has the same basic draw-
backs as the original 156. In addition, this

changer uses a crystal cartridge rather than
the variable-reluctance type, and conse-
quently limits the quality of its reproduction.

What, then, is" the solution? Fortunately,
it is much simpler now than it was even six

months ago. With the advent of the LP
records, General Industries has placed on the

market a heavy duty dual-speed motor for
less than $12.00 net. Unlike 'the Model D
"Green Flyer" motor which preceded it, the

new Model DR is a rim-driven affair, with
a considerable decrease in "rumble." It also

costs much less than the "Green Flyer"
motor. The bearings are also excellent; this

is quite important. With a motor of this

quality and power, constant speed becomes
much nearer to reality.

Next, the pickup. Barber and Howard
make an excellent transcription type pickup,

playing anything up to and including the

16-inch size, for about $18 net. Livingston
puts out a similar pickup, of almost as good
a quality, .for about $10 net. Both pickups
are equipped with variable counter-weights,
and have such excellent bearings as to make
tracking almost completely frictionless. The
use of a 16-inch arm also virtually eliminates
tracking error and the excessive record wear
which accompanies it.

While any variable-reluctance type car-

tridge is highly satisfactory, prob-
ably the Clarkstan cartridge (about

$15 net) has more advantages than
any other low priced unit. It has
the distinctly superior feature of using
a replaceable type stylus, which obviates the
necessity of buying an entire new unit each
time the stylus wears out. It is also possible

to take out the standard stylus and replace

it with a one mil stylus for the new LP
records, which permits the use of the same
arm and cartridge for both types of record.
The outfit as described, using the standard
type stylus, will also play radio-type tran-

scriptions, which, in the final analysis, are
the closest thing to real high-fidelity repro-
duction yet attained.

Such a rig is extremely versatile, playing
every type of record now available commer-
cially. It will track at about }4 ounce on
regular records, and (with additional coun-
terweights) about % ounce on LP records,

cutting record wear down to an absolute
minimum.

The amplifier (Bogen PH-10) mentioned
by Otto is excellent, as is the G. E. 1201
speaker. However, RCA has come out with
a speaker costing about $4.00 more (net)

which has even more "presence" and a better

diffusion of highs than the G. E. Of course,

if you're really interested in high fidelity,

there is always Altec Lansing's 15-inch

coaxial job, at $63.00 net.

Altec Lansing's A323B amplifier is in a
class by itself, also, but at a cost of over
$130 net, it is hardly in the low-price field.

That's the trouble with this business. You're
never satisfied ; there's always something
better. High fidelity enthusiasts become just

as fanatical as jazz collectors, and if you
combine the two elements, you might as well

be warned that you're never going to have
any money. But you'll have a lot of fun.
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Qj

n band
by dick oxtet

Calling all musical historians, jazz chroni-

clers and moldy figs ! Save some space in

your bibliographies, indexes and sound
tracks for a horn-blowing gent who's not

going to be denied from here on in. Make
way for a sideman of long standing and
high repute who is now the proud leader of

a band. Make way for R. Alexander Scobey
and his Alexander's Jazz Band

!

When Bob Scobey left Lu Watters' Yerba
Buena Jazz Band late last August to front

his own group of weekends at Oakland's
Melody Club, there were mixed feelings

among the jazz gentry of San Francisco and
environs. Faithful followers of New Or-
leans jazz—Lu Watters' version—were sorry

to see the slim trumpeter go. He had been
the band's second trumpet man since 1939,

and his loss left a hole in the powerhouse
brass section that would be all but impossible

to fill, they reasoned. On the other hand,

most of them were glad Bob was to have
an opportunity to display his talents to

greater advantage. They wished him luck,

and turned out en masse for his opening.

Scobey obliged with a five-piece jazz band
which played their favorite jazz tunes with
a freshness and enthusiasm that was strictly

exciting.

Alexander's Jazz Band was originally or-

ganized by Scobey as a pick-up band for a

few recording sessions just before the re-

cording ban took effect. It showed enough
promise for Scobey to begin thinking seri-

ously about organizing a dance band. Al-
though he had, year after year, played an
integral part in the Watters organization,

he had definite ideas of his own which he
was never able to put into practice under
Lu. So, when the time was ripe, Bob took
the leap and was out on his own.
What were his ideas? Well, the main one

was not so much an idea as a conviction that
the use of dynamics was being ignored by
Watters' full-blowing outfit.

"Dynamics," maintains Scobey, "are the

most essential elements in music of any kind,

and when you play loud all the time, you
lose a lot of ability for expression."

Scobey thus concurs with the observation
of the late Jelly Roll Morton who explained,
during the course of his Library of Congress
interviews

:

"You got to be able tw come down in

order to go up. If a glass of water is full

you can't fill it any more but if the glass
is half full, you have an opportunity to fill

it up. 3asz music is based on the same
principle."

Another point on which Scobey disagreed
with Watters was rhythm. Lu restricted

his drummers to a 2-beat bass drum
and, for the most part, a steady tatoo on
the woodblocks

;
Scobey goes all out for

variety in rhythm.
"Other beats have interest and musical

value," he declares. "Why not use them?"
Bill Dart, like Scobey a member of the

Watters aggregation since 1939, voices his

approval of this edict. Bill is now the drum-
mer in Alexander's Jazz Band, and his style

has been completely revamped to include

a variety of beats off a basic 4/4 and free
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usage of his large set of drums. Dart feels

he was restricted under the Watters setup,

and Scobey's edict of "freedom" has made
big Bill extremely happy.
In a sense, this is the main reason for the

relaxed, carefree sound of the whole band

;

each member is playing the way he wants to

play and they are all playing together. We
got a tip-off as- to Scobey's "unity" ideal at

a rehearsal, early in the band's career.

After a particular number had been con-
cluded, one musician remarked that they
had "speeded up" during the course of the
tune. Scobey's reply was

:

"We won't worry too much about things
like that, so long as we speed up or slow
down together. That's better than pulling in
different directions among ourselves.
As to the band's style, Bob declines a

definition. "It's what comes out," he says.
In other words, it might sound like New
Orleans on one number, Chicago on another
and something else on a third. Scobey, an
ardent believer in flexibility, thinks it a
mistake completely to emulate a particular
style and refuse to budge from it in any
way.

"There's too much to learn all the time,"
he insists. "I've been playing jazz for 10
years and am just finding out how little I

actually know about it."

As for the band's personnel, it seems more
than adequate. Burt Bales; San Fran-
cisco's infamous "riverboat pianist,"

shares the spotlight with Scobey, and is one
of the foremost reasons for the band's rol-

licking buoyancy. Burt is probably Califor-
nia's most flexible jazz artist, having played
with Watters, Bunk Johnson, Kid Ory, Jack
Teagarden, and the Frisco Jazz Band, among
others. The greatest influences on his piano
style have been Fats Waller and Jelly Roll
Morton. Burt is also one of the band's two
vocalists (Scobey being the other), doing
the gully low numbers, such as Winin' Boy
Blues and Nobody Knows You When You're
Down and Out.

One of the country's most finished musi-
cians, Squire Girsback, plays tuba or string

bass, according to the tune. Girsh is also a
Watters and Frisco alumnus, played with
Bunk, and has always, been in demand with
Band leaders of all kinds.

Along with Scobey on the front line are
two erstwhile mainstays of the now-defunct

{Continued on Page20)

Burt Bales, Squire Girsbaclc, Bill Dart,

Jack Buck, Bob Scobey, and Jack Crook.
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kenneth

a tribute

Kenneth Lloyd Bright is dead. It is hard
for me to believe it, even as I write these

words, for there was never a guy who was
more alive. His name was not widely known
and now that he is gone it will probably be
forgotten even by those who have a deep in-

terest in Jazz. Yet he knew more about
Eastern Seaboard jazz and parlor social

piano than all the experts put together, that

is if you could ever get them together!
In the house on 131st Street, where he

lived with his mother, there was a good-
sized alcove, off the living room, which was
furnished mostly with phonograph records,

several thousands of them. He had, I think,

at most two albums, usually with three rec-

ords to each sleeve, and the rest of his

collection was stacked nakedly in files any-
where there happened to be a vacant place.

Their only real protection was several layers

of dust. An evening of listening was purely
catch as catch can, for if you asked for one
thing you had heard at the last session you
always got seventeen better ones before he
could find the one you really wanted. But he
always found it in the end, usually with the

Record Changer—MLB—PM—2655 9
reminder that why should he catalogue the

stuff when- he knew where the record was,
didn't he?
He was a New Yorker, first, last and

always. I remember the post card he once
sent me from Memphis : "Handy says

:

Rather be here than any place I know

;

Bright says : Dry Me off in Harlem." That
was important, because the story of New
York jazz has never been told. Kenneth and
I were planning to do it, in a three-part

article for the Changer, when he was taken
ill. He was also under contract to a New
York publisher to do a book with Rudi Blesh
on the whole Eastern Seaboard jazz picture.

Those articles will never be written now,
and though Blesh plans to go ahead with
the book I think he would be the first to

admit it won't be the same book now.
There was a good reason for this : the

guy lived through it. He was thrown out of

LeRoy's the first night he ever put on long
pants

;
they let him listen to the music, but

when the floor show came on they escorted

him out the door as being too young for

such adult entertainment. He never told me
so, but I know damned well he got back in,

probably through the window of the men's
room ! Fats Waller played at Kenneth's high
school graduation party and every decent
band that ever hit New York practiced in

the Lafayette Rehearsal Hall that his father
owned. He knew everybody and everybody
knew him, by face if not by name.

If you wanted to know where somebody
was you called him up and he told you that

he only saw the guy last week and he'd get

in touch with him right away. I remember
the night he took me up to Father Divine's

and pointed out old Tommy Morris sitting

{Continued on Page 20)
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GEORGE AVAKIAN

BUCKLIN MOON

PAUL BACON

records
noted

Bob Wilber's Wildcats

Frog-i-more Rag

Oh, Daddy

Camp Meeting Blues

Once in a While

When You Wore a Tulip

Trouble in Mind

Listening to these three records, after

those wonderful Claude Luter sides, may
seem like a letdown to some of you, but I

wouldn't slough these off merely for that rea-

son. Certainly the Luters are more exciting

to listen to and they are better records in

every sense of the word, but I have an idea

that if the Luter band sticks together they

won't sound any better ten years from now.

I'm pretty damned sure the Wildcats will,

however, if they should keep on as a unit,

which is doubtful but possible.

I'm well aware that you can't deal in

futures but I merely want to make a distinc-

tion here. Luter and his bunch are playing

in the Oliver style—first, last and in the

middle. The Wildcats, on the other hand, are

trying to sound like the Wildcats. If in the

process they sound like Oliver on some sides

and like somebody else on others, and if

Wilber sounds like Pop Bechet all the time,

I have an idea that this will not always be

so. People who have heard Wilber and
Glasel recently tell me both are greatly im-

proved and that Wilber sounds less like

Sidney than on these sides, which were made
almost a year ago, at the same time as the

other Ramparts, which were released earlier.

If you like the earlier Ramparts you'll like

those ; if you didn't don't look for any

miracles. Of the lot I found the Trouble in

Mind side the standout ; it has a nice relaxed

feeling and it's played with the heart rather

than the head. These records are not always

successful, but what I like about them is

that the boys are feeling around for some-

thing else besides carbon paper. (Rampart

Album 101. $3.95) (B.M.)

Baby Dodds, and Baby Dodds Trio

Buddy Bolden's Blues

Drum Improvisations No. 2

That old Jelly favorite, Buddy Bolden's
Blues, gets a good ride here. Ewell sounds
enough like Jelly to give the whole thing a
nice little fillip and Nicholas plays with
great depth and feeling, the kind of clarinet

that has always been associated with the
Crescent City. Baby of course is Baby,
which brings me to the other side.

Now I'm perfectly willing to admit that

Baby is the World's Greatest Drummer, but

I was willing to admit that after hearing
him on any old band side. Drum Improvisa-
tion No. 1 was all right, a nice little novelty

like maybe when the boys in the band put

on their funny hats for one number, or when
Jelly beeped that automobile horn in Side-

walk Blues. I guess Lincoln said it better

than I can—you can fool some of the people

all of the time, and all of the people some
of the time, but you can't fool all of the.

people all of the time. This record tells me
more about drums than I want to know
about drums. They ain't never going to take

the place of the piano, Baby. (Circle J-1039.

$1:05) (B.M.)

Mahalia Jackson

Move On Up a Little Higher,

Part I and II

I don't know what percentage of collectors

have gone in for Gospel Singers, but those

who haven't are passing up a good thing.

By now it's pretty well established that

there is a close connection between some
church music and jazz, between the un-

prettied-up spirituals and the blues. Play
your Sam Morgans, or the Original Tuxedo
Band record of Original Tuxedo Rag and
you'll see what I mean, or put on a Blind

Willie Johnson and you'll get it from the

other direction. Well, those Blind Willie

Johnsons aren't easy to pickup any more but

I want to tip you off to something, if you
don't already know it.

There's a gal recording today that I'll

put up against any of them. Her records

may be hard to come by, if only that you
may have to go to a store which specializes

in race stuff to get them, but it's more than

worth it. Listening to them is an emotional

experience that I can only compare to that

I had when I heard my first Bessie Smith
record, and for my money Mahalia Jackson
has the greatest untrained voice, next to

Bessie, that I have ever heard—any time,

anywhere.

I have singled out the one of her records

which will probably have the greatest appeal

to Jazz listeners. The accompaniment—piano

and organ—is out of this world and both

sides rock and build up to a climax that is

really wonderful. The reason that I have
only singled out the one record is that I

hope, at a later date, to do a piece on

Mahalia Jackson in these pages in which I

will go into the others in more detail. They
are, for your information, Apollo 110, 145,

178 (the Even Me side on this one is my
pick of the lot), 181 and 194. The sides with

organ, or organ and piano, are better than

those with piano alone; Apollo tells me the

reason is probably that the organist is her
regular church accompanist.

I'm not fooling about this gal. She can
rock a gospel with the drive of a whole
choir or she can sing a spiritual with an in-
tensity and depth that makes you want to
cry. This is the real McCoy! (Apollo 164.

$0.79) (B.M.)

Julia Lee

Living Back Street For You

Cold-Hearted Daddy

Willie "Red" (R.I. P.) McKenzie, once
the acknowledged balladeering master of the

stiff upper lip, furrowed brow, and noble ges-

ture, has a serious competitor in Julia Lee.

Living Back Street for You is about as stiff

as anybody's u. 1. is allowed to get by law,

and it's a number that's as dangerous as can

be for the singer.

That Julia Lee gets away with it is not

too surprising, since she's a masterful vocal-

ist who knows a pitfall when she sees same.

This is a terribly, terribly brave and senti-

mental song. It's really an awful one, too,

but Julia Lee gives it just the right touch so

that you can enjoy it—especially if you're

the sort who likes a sudsy head on his beer.

The accompanying group hasn't much to do,

except for Vic Dickenson's somewhat star-

tling trombone—a choked, Harris-like tone

full of sentiment. That the accompanying
line-up (not a very good one except for Vic

and drummer Baby Lovett) doesn't do any-

thing is just fine with me, anyway. I can

—

and often do—listen just to Julia's one-at-a-

time left hand and the thirds in her right.

You can't beat thirds in a spot like this.

The reverse is another blues made up by

and played by people who use the blues only

as a crutch for unoriginality. The blues in-

dustry makes millions of dollars a year for

those who have the magic formula for re-

working the old 3-chord, 12-bar scheme.

This Julia Lee is better than most, which is

saying nothing. (Capitol 15300) (G.A.)
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Solo Art Piano Jazz, Vol. I

Climbin' and Screamin'

How Long, How Long

Had a Dream

St. Louis Blues

The Fives

South Side Shuffle

It's good to see the Solo Art piano solos

back on the market, and once again Circle

has gone back to the well and performed a

real service to jazz. Recorded by Dan Qualey
in 1937 and pressed only in lots of three

hundred, these records make up one of the

greatest bodies of piano music ever re-

corded. Since all were recorded in the span

of a single year, they give wonderful docu-
mentation of differences in style and tech-

nique. There is all too little piano music
around and if, like me, you're a hog about

this kind of thing there will be welcome fare

indeed.

Of the lot my own favorite is Yancey's
Fives, a record that for my money is one
of the truly greats. It seems to me to pre-

sent Jimmy at his best, which is pretty

damn good indeed. I don't know whether
boogie came from the gulf coast of Texas,

as some claim, or Was invented by Pinetop
Smith, as -Pinetop claimed, but I do know
that in Yancey's hands it became something
of great beauty. Self taught and limited in

technique, he always had perfect taste, a

wonderful sense of phrasing, and—above all

—an inventiveness which had to be great to

vary the little he had at his command. The
result is a music of great beauty and depth,

and one with a strong emotional impact.

Crippled Clarence Lofton was also a 'folk

artist, for lack of a better word, but he is

as different from Yancey as anyone could

be. Where Jimmy was brooding and deli-

cate, Crippled Clarence was joyous, but with
a savage drive that must have been hell on
any piano.- Had a Dream is pretty exciting

stuff—rough, tough and hard to cuff—it

doesn't lead you by the hand, it hits you over
the head.

Of the two Pete Johnson sides, Climbin'
and Screamin' is the Johnson of the boogie
revival of the late 'thirties, one of those

rolling sides that is insidious in the reactions

it creates by repetitions, varied only when
you feel that if you hear more you'll scream,

then back to the basic pattern again to nail

you down tight. The other side. How Long,
How Long, is a reminder, as is Ammonds'
St. Louis Blues, that men known only as

boogie woogie artists don't only play boogie.

There is a lot of it in each of these two
sides, but there is also a lot of regular piano,

and the combination is an effective one.

More sophisticated than either the Yancey
or the Lofton, these two sides show how
elastic an instrument the piano can really

be. and each player gets the utmost out of it.

Then there's South Side Shuffle by Art
Hodes. In those days, to my ears at least,

Art played a simpler piano and one that was
more richly emotional and less cluttered.

I hope that Circle will keep these Solo
Arts coming our way. They are a wonderful
contribution. (Circle S-16. $3.95) (B.M.)

Russell Jacquet and His All Stars

Lion's Roar

Suede Jacket

The King records I've heard so far sound
as if they were made in an empty swimming
pool, so the sound is unusual, to say the least.

On Suede Jacquet, Leo Parker relieves him-
self of one note which has been topped, in

my experience, only by steamships of con-
siderable size. Sonny Stitt's already sharp
tone is honed to its keenest, and there's a
slight echo over the whole proceedings.
None of the above actually mars the

music, though. It's pretty good on both sides,

which differ a good deal. Lion's Roar is an
interestingly cooler version of a theme well-

worn by Jacquet's somewhat notorious
brother Illinois and the here-featured Leo
Parker. When I call it good I don't infer

that anything timeless has been done, only
that the record swings. I may as well warn
the opposition that I also like Illinois

Jacquet's Blues, Part Two; in fact, I con-
sider it to be the best record of its kind I

know of. By "its kind" I mean all records
which were made for the purpose of giving

the listener raw rhythm. For instance, the

musical content of the average jug band
side is negligible, but they go like mad, and
that is their charm. Al Cooper used to have
an insane little group called the Savoy Sul-

tans ; someone once said they never tuned
their instruments for five years, but God,
how they went, This may have no bearing
in the case, but great slapstick comedians
are just as rare as Beatrice Lillie, and, in

their own way, just as remarkable.
All persons unmoved by the foregoing will

conceive an immediate dislike for Lion's

Roar.
Suede Jacquet is a different matter, as

noted, being more on the bop side, and it

features Sonny Stitt, a good idea. He plays

gracefully, but with real punch and a faintly

acid tone. I like this one very much, includ-

ing Parker's bawdy offering. Jacquet himself

is a trumpet man
;
playing with his brother

he has been buried behind the fiery Joe New-
man, and I don't think he is likely to emerge,
being a capable but unspectacular musician.

(King 4242) (P.B.)

Dexter Gordon Quintet—Solo

Mischievous Lady

Ghost of a Chance

Dexter, one of the several enfants terrible

in the new school, is also one of its better

tenor-men. He's assisted here by a lady

trombonist named Melba Liston, and a
rhythm section (Mischievous Lady), and
then a different rhythm section (Ghost of a

Chance). I could wish that Dexter had a
little less vibrato, or possibly a different

kind, and that pianist Jimmy Rowells played

a little longer and louder, on Ghost. The
tenor inventions are pretty sound, but not
startling._

Lady is far more interesting, thanks to

the trombone (not in itself wonderful, but

helpful all the way) and to the jaunty tune,

typical of the many airy numbers the boys
like to mess with these days. The break
Dexter comes in on is pure hokum, modern
variety—one of those semi-cliches which
sound sort of daring and are effective en-

trances : the ensuing solo is nice—he cushes
very well, and has a strong style to begin
with. A slightly heavy trombone chorus is

followed by the only drab spot on the side,

a piano and bass interlude
;
however, they

pick up well after that, and the whole thing
leaves a pleasant taste in the mind. (Dial
1041) (P.B.)
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by edward hill

The old advertiser's slogan that "a business
without signs is a sign of no business"

may be corny, but it cannot be dismissed

as outmoded. Time and again this depart-

ment's conductor has pointed out the failings

of the recording companies in the matter of

calling various purchase opportunities to the

attention of those for whom their products

are ostensibly marketed.

True, the item of obvious sockdolager
interest is pushed to an excess far beyond
the needs of those who grasp at the obvious
—until it seems that those whose duty it is

to allocate the promotional budget are de-

termined to devote themselves to the propo-
sition that that which sells itself is that

which deserves the most strenuous advertise-

ment. Well, I suppose that the results justify

the procedure, notwithstanding the fact that

those same results would be' forthcoming
without the procedure. A certain month's
release of the Tchaikowsky E Minor may-

be the third recording of the work within

the season: yet the adjectives will fly in pro-

fusion, as if to say "You ain't heard nothin'

yet!" (Concurrently, a version of unsur-

passable merit will have been withdrawn
from the catalog.)

And what of those items upon which the

prestige of the manufacturer was established

and sustained in the mind of the connois-

seur? Will so-and-so's what-have-you ever

be available again? Do you recall one of

your childhood's favorite bits of sass

:

"That's for me to know and you to find

out?" It fits the present, in some measure,
for reinstatements are taking place these

days—reinstatements of meritorious re-

leases of yesteryear that have been unavail-

able for a long, long time. You, for whom
the reinstatements are effected, may have to

remain in ignorance of the re-issues until

such time as they are again retired due, of

course, to lack of sales. It's a crazy busi-

ness and profits no one; not the manufac-
turer—not the dealer—not you. For there

is next to no advertising and certainly no
fanfare. You need not be told of how nig-

gardly the promotion of the Heritage series

has been. If you have discovered some long-

wanted item, it is because you spotted it on
a dealer's shelf or because you obtained

knowledge of its availability by word-of-
mouth—or from the editorial notice t)f some
ink-stained savant like yours truly whose
remuneration is found in the acceptance of

your presumed good graces.

Somewhere amongst the back pages of the

October, 1948, 'RCA-Victor Record Re-
view there is a listing of eighteen Tito

Schipa couplings, described as "re-issued,

thanks to countless requests from coast to

coast." The titles embrace material dating
•from the mid-twenties to the mid-thirties,

operatic excerpts and catch-penny ditties. I

think you'll find several of these discs
worthy additions to your collection. Should
you decide to take in but one of them, let

me most emphatically urge that your choice
be the Cherry Duet from L'Amico Fritz in
which Suzel's lines are projected by that en-
gaging soprano. Mafalda Favero. Don't seek
any of these Schipa re-issues under their

original catalog numbers
; they've all been

equipped with new 1Q dash and 11 dash
numbers.

And don't expect Ideale and Marechiare.
Those two, previously re-issued as a black-

Tabel coupling, are among the missing, as is

that treasurable little side that came along
in the first year of electrical recording, con-
taining both La Farfaletta and Girometta.
And what of Plaisir d'amour and 0 del mio
amato ben? Never released at all in

America. What a fine first edition that

coupling would be

!

The notion of devoting all ten sides of a
single Heritage release to a single artist

is not without merit, for it gives the col-

lector reasonably to understand that (a) he
may find something suited to his needs Now
and (b) should the repertoire contain
nothing he requires, he likely will have to

wait quite a while before his favorite's name
appears again.

The seventh Heritage release restores

some superlatively excellent examples of
Enrico Caruso's singing—among them the

1906 M'appari, meltingly, lovingly sung; In
terra solo (Don Sebastiano), one of the

true indispensables ; the exquisite Bianca al

par (Huguenots) as sung in 1909 and Mar-
cello's second act air from the Leoncavallo
La Boheme.

It is worthy of note that an earlier re-

cording, with piano accompaniment, of the

Huguenots aria exists and that it is vocally

superior to the one now made available,

—

but the fact is that it does not play as well

on today's equipment. The Boheme excerpt

is of interest not only as a superb piece of

singing but also because of that opera's

place in the tenor's operatic history. Inci-

dentally, Leoncavallo makes Marcello a

tenor and develops the role so that Rodolfo
is relegated to the position occupied by Mar-
cello in the Puccini opera. The series also

includes arias from La Favorita, Samson
et Dalila, Macbeth, Nero—and a pair of
Italian songs that are delivered with charac-

teristic gusto.

The star of the Eighth Heritage Series is

that redoubtable singing actor, Feodor

Chaliapin, and we are exposed to examples
of his musico-dramatic craftsmanship over
a period of years beginning in 1909 and ex-
tending to 1928. Several of the items in-

cluded are now released in this country for
the first time and one, the Slumbering Nuns
piece from Robert, the Devil, is released for
the first time anywhere. Portions of the
Russian basso's interpretations in Lakme,
Norma, Mefistofele and Don Carlos are in-

cluded in this release—and two of the
couplings contain scenes from the inevitable
Boris Godounoff as taken down during an
actual performance in London in 1928. They
stand as peculiarly expressive souvenirs of
a career whose maker was occasionally a
musician but always a personage of mark-
edly original individuality.

I am given to understand that John Mc-
Cormack is shortly to be accorded an entire

Heritage series, comprising both ten- and
twetve-inch records of operatic material.

When the titles are announced, I shall re-

port to you, content that no fulsome en-
comiums will be necessary. I am almost, but
never quite, resigned that there may never
be an awakening to the need for such non-
operatic McCormack treasures as Come
Into the Garden Maud, My Lagen Love,
Down in the Forest and . . . and . . .

and . . .

Some seasons have passed since the voice
of Lotte Lehmann was projected in its best

state and it is not at all pleasant to con-
template certain recordings of hers which
cannot but detract from her reputation in

generations to come. But wait! Have you
listened to* her most recent, Schubert's Der
Erlkonig? Sung for the phonograph by
divers immortals' since time out of mind, I

never heard the song at all until I put on
Victor 10-1448. To be sure, Lehmann the

vocalist is no more, but the divinity of ar-

tistic inspiration cannot be quenched and
if, as I have been prone to understand these

many years, singing is the interpretation of

text by means of tones produced by a
human being, then Lotte Lehmann remains
a singer par excellence, as ever was.

Oh, by the way, the Gerhard Hiisch discs

of Beethoven's An Die Feme Geliebte are
available again. . . . I've been seeing Vol-
umes 3, 4, 5, 7 and 8 of the Haydn Quartet
Society sets around. If the sixth volume has
not been restored, there is cause for much
umbrage, as it contains some of Haydn's
most ethereally beautiful pages. Volumes 1

and 2 never having been domestically avail-

able at all, I refuse to be concerned. What
do you think I am, anyway, a music-lover?
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ward pinkett
(Continued from Page 13)

attack is far more powerful than on the

other sides, and his phrasing more rem-
iniscent of Armstrong than in his previous
recorded examples. His last session with
Morton included Fickle Fay Creep, and here
he uses very powerful phrases with a fine

broad tone to create an exemplary lead. His
domination of the ensemble is impressive.

His sides with Oliver again show him in

the role of a vocalist. Particularly impres-
sive is his scat outburst on Stop Crying.

On this side it appears likely that he takes

the second trumpet chorus ; there is a phrase
toward the end which is very typical, al-

though the tone as a whole is not par-
ticularly like Pinkett's other work, being
somewhat more of a virtuoso performance
than Pinkett usually indulged in.

His last session with the Rollini group
was very unsatisfactory—the tunes were
commercial, and though there are good spots

of Pinkett, his work appears to have been
in decline.

It would be fitting to conclude with the

opinion of Albert Nicholas (quoted in Jacc
Information Sept. 20, 1940) : "There was a

great trumpet player," he says, "one of the

best men for a small band I ever played
with." It is to be hoped that collectors as

a whole will pay more attention to the work
of this sadly overlooked trumpeter in the

coming years.

(A full Ward Pinkett discography, too
long for inclusion in this issue, will appear
in next month's Changer. In addition to

comparatively well-known dates with King
Oliver and Jelly Roll Morton, the listing

will include all available data on rare Pinkett
appearances for which full personnel is still

unknown.)

alexander's jazz band
(Continued from Page 15)

Frisco Jazz Band : Jack Buck, trombone

;

and Jack Crook, clarinet.

Scobey, himself, has a sound, though not
particularly colorful, musical background.
An Arizonian by birth and a Californian by
choice, Bob took up trumpet at the age of
nine and has been playing ever since. He's
now 32, but looks younger. Bob has played
in all types of bands, but has leaned toward
small combos. During the war he played in

an Army band and formed his own small
group, "just to stay out of their dance band."
Except for the war years, Bob has been with
the Lu Watters band consistently, outside of

a few casuals, including some jobs with Kid
Ory. Bob modestly claims that he "stank"
when he took Papa Mutt Carey's place a
couple of times last year, asserting that

Ory's music was too subtle for him.

"I was lost!" says Bob.
He admits it was a different story when

he sat in last Fall, however. He proved his

versatility and ability to learn, displaying an
understanding of Ory's music which earned
enthusiastic praise from the Kid.

Despite the variances in their views,

Scobey names Lu Watters as a prime factor

in his development as a jazz musician. "Lu
got me interested in jazz and I learned a lot

from him."
Bob has no regrets about leaving Lu's

outfit, however. He enjoys being the leader

of Alexander's Jazz Band.

claude boiling
(Continued from Page 7)

well registered and balanced ; the whole ef-

fect is of a group of experienced and ma-
ture jazzmen that know what they are
doing and why. They have the courage to

do it their own way, a thing that, with
every year that passes, becomes more dif-

ficult for a young band to do. Boiling does
not hesitate, for example, to alter the tra-

ditional routine of Dippermouth—something
that even Muggsy Spanier did not do—and
he brings it off with a number that really

rocks.

You Rascal You comes off with such jazz
verity and yet with such a brilliant con-
temporaneity that this side, alone, gives some
idea of how far this band, headed by a teen-

age French pianist, is apt to go. These boys
have ability, plus the courage to be original
in a tradition already sanctified by time.

For them, not only is spurious "modernism"
completely out of the question, 'but the New
Orleans style, itself, is a pathway—not a
stopping place.

Boiling's Blue Star sides (which will be
issued in this country on Circle) should be
something of a revelation to jazz fans in

America. Coming on the heels of the re-

cently published Luters, the solid, swinging
rhythms of these new sides, the instrumen-
talism that is, in the main, so brilliant, and
the authentic jazz feeling, will awaken
memories of many great jazzmen and jazz
bands of the past. But one never forgets
that they are something happening today
and belonging to today, something of the
highest importance. There are more here
than echoes, however faithful, of the past.

There are overtones of the future : jazz is

moving on. It is spreading all over the world
and young bands are playing jazz that older
musicians might be proud to play. The
renaissance of pure, real jazz—only ten
short years ago mainly a dream—is today
fast becoming a wonderful reality.

kenneth lloyd bright
(Continued from Page 16 )

there playing -with the angels under a

heavenly alias, and alongside a trombone
who was also somebody, but just who we
never could find out, though it didn't matter
because it was good enough to just listen

to him.
Kenneth always said that Mamie Smith

was his girl and Johnny Dunn was the most
underrated horn who ever lived, but the truth

of the matter was that he always played
Bessie instead and every time you put on
an Oliver accompaniment he swore it was
Johnny Dunn, complete with box coat and
three-foot-long horn. But you could never
fool him on where a tune was stolen from

;

he was a better song sleuth than Sigmund
Spaeth. And as for Mamie and Johnnny
Dunn, I'll tell you a secret about that. They
were from Harlem, right off the same block,

so to speak, and when that was so you better

be for them ! Besides, the experts didn't

like them and Kenneth always prided him-
self as being the loyal opposition. As he so

often said, the experts were trying to find

things in jazz that were never there, and if

they couldn't find them they weren't above
putting them in anyway.
Those of us who had the privilege of

knowing him loved him, for he was that kind

of a guy. What more can you say?

Bucklin Moon

YERBAj£UENA

5721 GROVE STREET

OAKLAND 9 CALIF.

MAIL ORDERS WELCOMED—SATISFACTION
GUARANTEED

We stock ALL jazz and other labels

(Everything that's advertised in THE CHANGER)
(Exception: not everything in "For Disposition")

Excerpts From Our New
12-Page Jazz Catalog:

PARAMOUNT (reissues) $1.05 each
JOHNNY DODDS & R. M. JONES' JAZZ WIZARDS:

Hot & Ready/It's A Lowdown Thing.
TOMMY LADNIER ORCH. with EDMONIA HENDERSON:

Jelly Roll Blues/Lazy Daddy Blues.

LOUIS ARMSTRONG with F. HENDERSON ORCH:
Prince of Wales/ (Copenhagen).

JOE SMITH ORCHESTRA/THE MYSTERY RAGSMITH:
Heart Breakin' Joe/African Rag.

FLETCHER HENDERSON, piano solos:

Chimes Blues/I Want To.

LEADBELLY:
All Out and Down/Packin' Trunk.

JELLY ROLL MORTON & ORCHESTRA:
Big Fat Ham/Muddy River Blues.

CLARENCE WILLIAMS ORCHESTRA:
Squeeze Me/New Down Home Rag.

JAMES P. JOHNSON/FLETCHER HENDERSON:
Harlem Strut/Unknown Blues (solos).

MEADE LUX LEWIS with George Hannah:
Freakish Blues/The Boy in the Boat

MA RAINEY:
Deep Moanin' Blues/Traveling Blues

FLETCHER HENDERSON ORCHESTRA:
Swamp Blues/Off to Buffalo.

SQUIRREL ASH CRAFTSMEN (Bill Priestley, cornet):
Riverboat Shuffle/Sugar.

(And more to come: entire PARAMOUNT catalog!)

S & D REISSUES $1.05 each
WILL EZELL. CHARLIE SPAND, ALEX HILL, etc.:

Hometown Skiffle, I & II.

DOBBY BRAGG:
Single Tree Blues/Fire Detective Blues.

JELLY ROLL MORTON'S STOMP KINGS:
Mr. Jelly Lord/Steady Roll.

SKIP JAMES/JABO WILLIAMS:
Little Cow and Calf/Fat Mama Blues.

NEW CENTURY REISSUES $1.05 each
BUD JACOBSON'S JUNGLE KINGS:

Clarinet Marmalade/Laughing at You.
CHICAGO RHYTHM KINGS:

Song of the Wanderer/Some Changes Made.
JOHNNY DODDS etc./YOUNG'S CREOLE JAZZ BAND:

South Bound Rag/Tin Roof Blues.

DOBBY BRAGG:
3.6. and 9/We Can Smell That Thing.

JIMMY BLYTHE RAGAMUFFINS (Keppard, Dodds):
Messin' Around/Adam's Apple.

NEW MEZZROW-BECHET QUINTET,
King Jazz $1.05

With vocal by Coot Grant* and Grant & Wilson:
You've Got To Give It To Me»/You Can't Do That

To Me.
Evil Gal Blues/Breathless Blues.

NEW BECHET-BOB WILBUR ALBUM,
Columbia $3.95

WITH BOB WILBUR'S WILD CATS: 79c singly:

Kansas City Man Blues/Polka Dot Stomp
Spreadin' Joy/It Had It But It's Gone.

WITH THE BECHET QUINTET:
Just One of Those Things/Laura
Love For Sale/Shake 'Em Up.

NEW BOB WILBUR WILDCATS ALBUM,
Rampart $3.95

When You Wore a Tulip/Frog-i-more Rag
Camp Meeting Blues/Once in a While
Trouble in Mind/Oh, Daddy.

AND: BILL WILLIAMS DIXIELAND BAND
Album $3.15

Black and White Rag/Ridin' to Glory on a Trumpet
Maple Leaf Rag/Muscat Ramble (sic)

Jeep Blues/At the Jazz Band Ball.

OUR COMPLETE CATALOG MAILED ON REQUEST.
West Coast Distributors (catalog on request) : Castle,

| Circle, Exner, Pacific. Reissue, Rampart, Session.
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Abbreviations used in the Classified

"Wanted" and "For Disposition"

Sections are as follows:

Col. I, Record Label:

At Aeolian

Aj Aju
AM American Music

Aa A»"
Ar Artiphon

As Asch

Au Autograph

Af .... Aeolian Vocalion

Ba Banner

BB Blue Bird

Be Beacon

Bl Berliner

BN Blue Note

BP ... Brunswick Polydor

Br Brunswick

Bt Beltona

BS Black Swan
Bu Buddy
Bwy Broadway

Ca Cameo
Ch Champion
CI Collectors Item

CI Clarion

Clg Clangor

Cn Chantal

Ca Columbia
Com Commodore
Cp Capitol

Ca Conqueror

Cr Crown

CDS Collectors Rec. Shop
Cs Crescent

Cx Claitonola

Dc Decca
OF Oiscophiles Francoises

Di Oua
Dl Dolmetsch

Oa Domino
DP Decca Polydor

0( Disc

Oi Deluie

Ed Edison

EB Edison-Bell

El Electrola

Em Emerson
El Eicelsior

Fo Fonotipia

FO .... Fonodpia-Odeon
FRM Friends of

Recorded Music

Ge Gennelt

GG Grey Gull

Gl General

Gr Gramophone
Gt Gamut
Ha Harmony
He Homochord
Hg Harmograph

Hgl Hargail

HMV. His Master's Voice
HoW Hit of the Week
HRS Hot Record Society

Id Ideal

J» Jewell

Jl .... Jazz Information
JM Jazz Man
Kn : Keynote
Li Lincoln

Lu Lumen
Me Melotone
Ml Melba
Mo Monarch
Mp Masterpiece
Ms Master
MV . Musique au Vatican
MW . . Montgomery Ward
NMQ New Music Quarterly

Ns Nordskog
Od Odeon
OL Oiseau Lyre

Op Olympia
Or Oriole

Pa . . Parlophone
Pat Pathe
Pd Polydor

Pe Perfect

Pm Paramount
Pr Pro Musica
Pu Puritan

Ra Radiodisque

Re Regal

Ro Romeo
Ry Royale

RZ Regal -Zonophone

SA Solo Art

Sal Salabert

Sbl Sonabel

Sg Signature

SI Silnertone

St Sterno

Su Sunshine
Sw Swing

Sy Syrena

Te Technichord
Tfk Telefunken

TM Treasury of Music
Tr Triangle

UH United Hot Clubs
Ul Ultraphone
Ve Vel»etone

Vi Victor

ViE Export Victor

Vo Vocalion

Vr Variety

Vs Varsity

Vy Victory

Whan it is necessary to indicate nationality of

the record, the following letters appear after

the record label abbreviation:

A Argentinan

Au Australian

B Brazilian

C Canadian
E English

F French

G German
I . . . , Italian

J Japanese

M Meiican
S Swiss
Sd Swedish

In the "For Disposition" section the condition

of the record is indicated by these abbrevia-

tions:

N (New): Surface noise equal to an unplayed
record; no visible or audible wear percep-
tible; original finish intact.
E (Excellent): Surface noise low. smooth, uni-
form Not irregular or crackling. Easily dis-
regarded in listening. No perceptible distor-
tion.
V (Very Good): Surface noise somewhat
more prominent; light foreign noises, but
slight distortion, if any; noises not seriously
distracting.
G (Good): A moderate amount of surface
noise: background may be somewhat irregu-
lar and crackling; some foreign noises, and
a little distortion; on the whole, reasonably
satisfactory listening without undue distrac-
tion of attention. Foreign noises definitely
less prominent than the music.
F(Fair): Foreign noises, taken together, are
about as prominent as the music, and there
Is considerable distraction of attention, and
listening requires some effort and concentra-
tion: nevertheless, under these copditions.
listening should be fairly satisfactbry.
P (Poor): Foreign -noises, collectively, are
louder than the recorded music: continuous
concentration is required, and there is little

satisfaction in listening.

Column 4 of the "For Disposition" section shows

the method by which each record is to be dis-

posed.

"SAL1': The record is for sale at the price
indicated.

"AUC": The record is at auction. The highest
bid takes the record. Bid only what the
record is worth to you.

"TRA": The record is for trade only. If you
are not familiar with the wants of the ad-
vertiser send for his want list. If you have
certain records in which he may be in-
terested, mention these in your letter.

The eitreme right column in both the "Wanted"
and "For Disposition" sections shows the first

four letters of the advertiser's name. His ad-

dress is shown below.

ADVERTISERS WHOSE ADDRESSES ARE NOT SHOWN ELSEWHERE
MAD I : JOSEPH MADISON 2825-34THALCO: JOHN ALCOTT 374 WAVERLY

OAKS, WALTHAM 54, MASS.

ARG: AMALGAMATED RECORD GROUP

P.O.BOX 34i COOPER sta. nyc

AVER: RAY AVERY, THE RECORD

ROUNDUP 1630 S. LA CIENEGS

BLVD. LOS ANGELES 35, CALIF.

BROC: CHARLES BROCKMAN 466

KIMBALL AVE., YONKERS, NY

BRON: ED BRONNER 10 W. 86 ST.

NYC

CARV: OLIN G. CARVER 2||6

WEST AVE. H, TEMPLE, TEXAS.

CIAR: ANTHONY P/CIARDI |||9

LUZERNE ST., SCRANTON 4, PA.

COHE: NORMA N COHEN 4622 N.

WARNOCK ST., PH I LADELPH I A, PA

.

COOK: ELSON cook Box 769

PHOENIX, ARI23NA

COOW: WILLIAM J. COOKE 663

EAGLE AVE., BRONX 55, NYC

COST: M.T.COSTELLO 1 09 EDDY

ST. ,SPRINGF| ELD 4, MASS.

FISH: G.B.FISHER III RE I GATE

RD., BROMLEY, KENT, ENGLAND

GLOB: GLOBE AGENCIES 55 W. 42

ST., NYC

GOLD: HOWARD GOLDBERG l|2

TUDOR PLACE., BRONX 52, NYC

GOLF: FRANK GOLDMAN 594 E 40

ST., BROOKLYN, NYC

HIRSl BILL HIRSCH, FIFTH AVE.

HOTEL, RM 823 N.Y.C.

HOLB: RICHARD G. HOLBROOK

GUARD HILL RD., BEDFORD

VILLAGE, N.Y.

KEND : BYRON KENDIS 4927 BOUDINOT

ST. ,PH I LADELPH I A 20, PA.

KILR: N.A.KILROY 3505 MEISNER

ST., LOS ANGELES 33, CALIF.

KNOEtPETER KNOEFEL lOl W.

CHESTNUT ST., LOUISVILLE 2, KY

.

KUNK: MRS R.R.KUNKLE 302 SOUTH

I -OKA , MT PROSPECT, ILL.

LEVI: FLOYD LEVIN 405 N. NORTON

AVE., LOS ANGELES 4> CALIF.

LIOU: JOHN LIQUOR I 4563 N.

COLORADO ST., PH I LADELPH I A , PA

.

AVE., SAN FRANCISCO 1 6, CALIF.

MAGG: ARNAUD MAGGS 2040 GREY

AVE. , MONTREAL 28, CANADA

(25«* PACKING CHHRGE)

MARCl CY MARCUS ,0&L MUSIC CO.,

2373 E. 24ST. BKLN 29, NY

MAYE: H.MAYER 263 BILTMORE AVE

ELMONT, L. I . , N.Y.

MERK : EDWARD MERKLER 299 RIVER-

SIDE DRIVE NY 25 NY APT 1

8

MILL: HAROLD MILLER 26 W. 74 ST

NYC

MOUL: W.R.MOULTON 22 1 GERRY RD

.

CHESTNUT HILL 67, MASS

.

OLIVj W.T.OLIVER C/O 26 DEVON-

SHIRE PLACE NEWS, LONDON W.I

ENGLAND

ORLA: JAMES ORLAND i,D I CKERSON

RUN, PA.

PARR: SID PARRY 574 w. 1 76 ST

NY 33, NY

PHIL: W.L.PHILLIPS | 26 W. FIRST

A VE.,KANNAPOLI S, N.C.

PIKE: GILBERT L. PIKE 10 W I NNE—

MERE ST., MALDEN 48, MASS

.

QUIN: W.W.QUINN 4406 AVE. J,

GALVESTON, TEXAS

REEK: LINDSAY S. REEKS 1 476

PATTERSON AVE., FRESNO, CALIF.

ROSE: BORIS ROSE 2 1 I E. |5 ST.

NYC

SCHN: JACOB SCHNEIDER 1 28 W.

66 ST., NYC

SHAY: HOWARD B. SHAYER 3|57

CONEY ISLAND AVE., BKLN 24 NY

STOL: GENE STOLL 55 1 4 S. ASOTIN

TA COMA 8, WASH.

TERR: EZRA TERRY, DORSET, VT.

TOML: JERRY TOMLINSON 924

LEIGHTON, KEOKUK, IOWA

TOWN: ROGER. W. TOWNSEND 5609

BRAMBLE AVE., CINCINNATI 27,

OH I 0

UMPH: G.WALLACE UMPHREY , BURTON

WASH I NGTON.

VJR: VINYLITE JAZZ REISSUES 2l|

E. |5 ST., NYC
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WASHS HARKLESS WASHINGTON, JR.
1575 TURK ST., SAN FRA CISCO, CF

WElNl RAYMOND WE I NSTE I N 38
THATFORD AVE., BKLN, NY

WEND? ROY WENDELL ENGINE 4
MFD RIVERSIDE AVE.,MEDFORD
MASS.

ZEIGS LES ZEIGER 1056 SHERMAN
AVE., NY 56, NY

NOTE

COMPOSING
DISPLAY ADS

FOR OUT-OF-PRINT

RECORDS
1. No forms are required for dis-

play ads Type or print your ad

just as it is to appear in print.

2- Each column holds 78 lines of

record listings, two columns, 156

lines; three columns, 234 lines.

3. Each recording group must oc-

cupy a separate line

4. Try to make your ad come out to

an even one, two. or three col-

umns

5. Record lists less than one column

must be submitted on our classi-

fied ad forms and shown in our

"wanted" or "for disposition"

section.

6. All advertising concerning out-

of-print records must be accom-

panied by advance remittance

Advertising not accompanied by

advance remittance must be re-

turned.

Closing Date for

DISPLAY ADS

10th of Month Preceding Date

of Publication

All persons using the medium of the Record
Changer in the buying, telling or trading of phono-
graph records, do so subject to these Rules and
Regulations

:

1. A collector or person who solicits and receives
advance remittance for a record must send the rec-
ord within a period of four weeks.

2. A collector or person who orders and receives
a record prepaid must pay for it within a period of
four weeks.

j. A collector or person who obtains a record in
trade must fulfill his end of the trade within a
period of four weeks.

4. A collector or person who requests that a
record be shipped C.O.D. must accept the shipment
unless the shipment is damaged in transit. (A bid

on an auction or an order from a sale which states
that records will be shipped C.O.D. unless otherwise
instructed, is considered a request for C.O.D. ship-
ment.)

The name of the person or collector who violates
the abov- rules will be printed in the Record
Changer upon the first violation, and the violation
will be described. (Exception: where breakage or
over-grading is concerned the record "is to be re-
turned promptly to the shipper. If the parties in-
volved do not arrive at a settlement, the matter is
to be referred to the American Record Collectors
Board.)

* • *

When infractions of these rules occur contact
Jacob S. Schneider. Legal Dept.. The Record
Changer, 128 West 66th St.. New York N Y

CLOSING DATE FOR BIDS

On all Records advertised

for auction in this issue will

be FEBRUARY 20, I 949

UNLESS OTHERWISE STATED

Uinylite ^azz l^eiiiuei

CATALOGUE ON REQUEST

14
if lite f]o. 25 Yjow IQealy

21 1 E. 15th St.. N. Y. C. 3, N. Y.

. all you

<9. CATS
in tne
los angels

e

area. . .

.

you 're

invited to

marie tc gene deitch's
regular friday night
record sessions: cr 1-8240

1feur Convenience

The Record Changer
1 25 La Salle Street, New York City 27, N. Y.

Please enter my subscription to your magazine for

I year; 2 years; 3 years,

my remittance is enclosed

United States I year. $3.00; 2 years $5.50; 3 years . $7.50

Cisada I year. . . $3.25; 2 years. . . $6.00; 3 years. . . $8.25

Foreign P year. . $3.50; 2 years . . $6.50; 3 years. . . $9.00

Name „ _ _

Address

fr
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AUCTION AUCTION
MARCIA AND EARL BARLOW
82 PARXIAY, WILC.0UGH8Y, OHIO

WINNERS NOTIFIED AND SHIPMENT MADE ON RECEIPT OF AMOUNT DUE AND SHIPPING INSTRUCTIONS

254 PACKING CHARGE ON ALL OREDERS UNDER $ lO.CO.

LIL ARMSTRONG

TH street/secret flame DE 7739 N

SIT DOWN STRIKE/knOCKIN CABIN DE |272 N

LETS CALL IT LOVE/u MEAN SO MUC DE 1 502 N

LOUIS ARMSTRONG

N GLOAMI NG/EVERYTH I NO BEEN DONEDE 3825 N

GUT BUCKET BL/IN THE BARREL OK 826l F

BIX

TODOLIN BL/DAVENPORT 6L(wh LAB) SE 6 N

ELLINGTON

MEMORIES OF u/CANT GIBE U (YELL)BB 6280 N

harlemania/stevedore st(yellow) BB 6306 N

ELLINGTON CONTINUED

bandana babies/must have man

DIGA DOo/l CANT GIVE U

HARLEMAN I A/jAP DREAM

SWANEE SHUFFLE/mIJS.

MY GAL GOOD FOR NOTHIn/| MADE

its Glory/daratoga SWING

JAZZ C0NVULS IONS/J LLY WOG BB

ADM I RAT I On/ma OR I
BR

DOUBLE CHECK St/aCCRDIAN JOE BR

ALL ST WAIL/COTTON CLUB STOMP BR

RUNNIN WILD/HOOD INDIGo(lAB REV)BR

bl harlem/best wishes BR

L 1 GHTN

1

h/jAZZ COCKTAIL BR

swi*g low/ducky WUCKY BR

RAISIN RENT/HAPPY AS DAY BR

im satisfied/jive stomp BR

RUNNIN WILD/ROCK IN CHAIR BR

SWEET MAMA/WHEN U SMIL IN BR

MERRY GO ROUND/aDM 1 RAT ION BR

trucki n/accent ON YOUTH BR

margie/cotton BR

BB 10245 N

4705 N

4776 N

4783 E

4887 N

4952 E

6374 N

6404 N

6432 E

6571 N

6638 N

6732 N

681 I N

7440 N

75|4 E

7526 N

GREATER LOVE/lSNT LOVE ST RANGE ST7625 N

CLARINET LAMENT/ECHOS HARLEM BR

BLACK BUTTERFLY/HARMONY UARLEM BR

LOST MEDITATION/GLIDING BLUE NO BR

SKR0NTCh/|F U IN MY PLACE BR

SLAPPIN 7 AVE/SWING HONOLULU BR

SE RIO GRANDE/GYPSY WITHOUT SONG

OINAHS IN JAM/u GAVE ME GATE BR

MIGHTY LIKE Bl/bUFFET FLAT BR

portrait of uion/somthin to livebr

solid olo man/smorgasbord br

expos i t i on swing/will huoson br

freeze melt/miss. moan co

beggars bl/sat function

rocky mt bl/8ig house bl

misty uorn/bl with feel in

wiloest gal/put selb my place

soph lady^erry si round

hyde park/aint mi6beh

harlem speaks/chicaco

sing u si nners

st james inf/

bakibt/giooy bug gallop

new e st louis/i got be ruq

theres lull/swell of u ms

u cant run away/lady coulont k i sms

ALABAMY HOME/aLL GODS CHILLUM MS

8WAMPY RIVER/SLA K BEAUTY

SNAKE HIP OANCE/jUNGLE JAM

DIGA DOO/OOIN LOW DOWN

RING DEM BELLS/(LOUI s)

E ST LOU IS/HOP HEAD

TAKE IT EASy/(tRAM-BIx)

IM SO IN love/(n sissle)

ESQUIRE 6WANK/^I I OR I FF

CO

7650 N

8044 N

8083 N

8093 V

Bl 3 1 v

8|86 E

8|69 V

823 1 N

8365 N

8380 N

82l3 E

i ei 3 n

1868 E

CO 35682 N

CO 35955n/e

CO 37957 N

COE 591 N

DE 323 N

DE 800 N

HOW 1 045 N

HOW |04£ N

HMV 9254 N

1 0 1 N

1 1 V

1 24 N

137 N

8636 N

OK 8720 N

OK 41096 N

OK 4] 468 F+

PAE 220? N

PAL 2304 N

PE 15649 E

SW 230 N

MS

OK

VI 38007 G

VI 38008E/V

VI 38045 N

VI 38089 K

VI 38130 N

SWEET JAZZ MINE/SWEET D REAMS LO VI 38143 N

mood mist/c jam bl VIC27S56 n

OKLAHOMA STOMP/(jUNIE C COBB) VO I 449 N

ELLINGTON UNITS

LULL AT DAWN/CHARLIE CHULO BB |098| E

squsTTY roo/thing aint used be bb ii447 n

passion flower/goin out back way^3008|7 n

solid rock/night wind

i know u know/buck Clayton)

mooo romance/your love faded

give it up/dry so long

top bottom/toasted pickle

lull at dawn/portar it louise

soft warm/wrap toubles

step steps up/down

tea for two/moon glow

rexati ous/lazy man shuffle

where are u/dio anyone ever

4^ street/solace/

fool in self/never go heaven

TEA TRUMPETs/bAC RM STOMP

DEMI TASSE/jAZZ ALA CARTE

SWING BABY SWING/SUGAR HILL

MY DAY/SILVER MOON GOLDEN

DRUMMERS DELIGHT/lF I THOUGHT

ECHOS HARLEM/HAVE HEART

I LET SONG/lF U IN MY PLACE

JEEP BL/RENDEZVOUS RHYTHM

EMPTY BALLROOM/u WALKED OUT

JITTEBUG LULLABYE/BL SERENADE

SWINGIN DELL/LOVE SWINQTIME

JEEP JUMP IN/PRELUDE TO KISS

HODGE PODGE/wANDERLUST

MOBILE BL/GALAVANTIN

DOOGIE W00G1E/MISS. CREAUBOAT

HOMETOWN BL/DANCE GOOB

RENT PARTY BL/RABBITS JUMP

SAVOY STRUT/GOOD GAL BL

BARNEY GOIN EASY/MINUET IN BL

STUFF SERENADE/lLL COME BACK

TIRED SOCKS/SKUNK HOLLOW BL

BUD FREEMBN

LIFE SPEARS J I TTERBUG/WHATS USE COM 507 N

3 LITTLE WORDS/SWINGIN WITHOUT COM 5|4 N

sensation/oh BABY (RED LABEL) DE 18065 N

LIONEL HAMPTON
26017 N

HRS 1004 N

HRS 1 026 N

OK 5940 E

OK 5690 N

OK 6336 N

REX 9001 N

REX 9002 N

SG 28 1 |4 N

SG 28 1 1 6 N

VR 5|7 N

VR 54 1 N

VR 564 N

VR 576 N

VR 6l8 N

SPINAC 626 N

VR 655 N

VO 3844v/e

VO 3948 V

U VO 3985 E

VO 3960 V

VO 4046e/n

VO 4i |5 N

VO 42| 3 N

VO 4309 E

VO 5335 N

VO 4386 N

VO 4573 N

VO 4636 E

VO 4849 N

VO 4941 N

VO 5100 E

VO 51 70 N

VO 5378 N

VO 5448 E

VO 5533 N

HARLEM RIVER QUIVER/WASH WABBLE VI 2|284 E

MOOD I ND I GO/WHEN BL MAN BL VI 22587 V

BL AGAIN/BERT LOWn) VI 22603 N

IT6 GLORY. BLOWN BERRIE6 VI 2279lv/E

BL BUBBLES/BL 1 LOVE SING VI 22985 N

HTTIN BOTTLE/LINOY HOP VI 2301 6 V

MEMORIES OF u/lUCKY TO ME VI 230|7 N

SAM AND DELILAh/bL JEANS VI 23036 N

|M SO IN LOVE/AUNT TILLIE VI 23041 N

RUDE I NTERLUDE/OALLAS 00IN6 VI 2443l E

COCKTAILS FOR 2/LIVE LOVE VI 246|7 N

MY GREA TEST M I STAK E/o I X I E RDSIOEVI 267 1 9 N

GIRL I N 0 REAMS/FLAMI NGO VI 27326 N

JUMP FOR JOY/BRWNSKIN GAL VI 275|7 N

ROCKS IN BEd/bLI BLIP VI 27639 E

MUSK RAT RAMBLE/ R I NG DEM BELLS VI

FLETCHER HENDERSON

VARIETY STOMP/ST LOUIS SHUFFLE BB 10246 N

ART HOPES

ORGAN GRINDER Bl/sELECTION GUTTERCOM 545N

ROYAL GARDEN Bl/|03 ST BOOG JR lOOl N

BUNK JOHNSON

panama/down iy river (wh label) um 8 n

GME KRUPA (GOODMAN)

BLUES ISRAEL/THREE LITTLE WORDS DE |8||4 N

WING IE MAM ONE

BEALE ST BL/FAREWELL BL BB |040| E

MEH MEZZROW

BL IN DI8GUISE/THATS HOW

MCBB

FEEL VI 25636 E

B 10209 NTAILSPIN 8L/NEVER HAD REASON

REO NICHOLS

R I VERBOA T SHUFFLE/ECCENTRIC BR 3627 V

MUGGSY SPAN IER

BIG BUTTER EGG MAn/e CCENTR I C BB |04|7 N

D I PPERMOUTH BL/SISTER KATE BB 10506 N

JAZZ BAND BALL/LIVERY STABLE BB I 05 1 B N

JOE SULLIVAN

HONEYSUCKLE ROSE/aiN MILL BL UHCA 3| E

AUCTION SALE
ROY HIGGINSON

BOX 484, CARLSBAD, CALIF.

ALL DISCS FOR SALE 50^ EACH UNLESS HIGHER

OFFER RECEIVED. MINIMUM ORDER $ 2.00. WINNERS

NOTIFIED.

AL BOWLLY AND RAY NOBLE

BASIN ST BL/MELANCHOLY BABY VI 25007 E

RED SAILS/rCLL ALONG PRAIRIE V| 25|42 V+

DICK POWELL

lullabye broadway/m IRACLES BR 7374 N

2 SIDES EVERY STORY/FANCY MEETIN'.DE 924 E

MORTON DOWNEY
vi 22973 v+

VI 22674 E

ME I 33 1 7 v

PE 5|20| V+-

VI 2l 806 v

WABASH MOON/MOTHERS APRON

LITTLE CHURCH VALLEy/sAY A

LITTLE WHITE GARDENIa/| LUCKY

U ARE MY LUCKY/THANKS MILLION

M SORRY SALLY/HOW ABOUT ME

BOSWELL SISTERS

AMONG SHELTERING PALMs/sENT GENTCO 36522 'N

LONESOME ROAD/GOIN HOME BR 695 1 V+

LET SELF GO/ALL EGGS ONE BASKET DE 709 E

SHINE ON HARVEST/HEEBIE HEEBIES BR 6|73 V

ITS THE GIRL/lTS U BR 6|5| V

THANK U MR MOOn/nOTHING SWEETER BR 623l V

TAKE SUGAR TO TEa/hOW DO BR 80011 V+-

HIGHWAY TO HEAVEN/( TAYLOR ) VI 22500 V

MILLS BROS

ST LOUIS BL/CONEY ISL WASH

r|SS OTIS REGRETS/OLD FASH LO

CH I

N

a town/ca reless love

LAZY RIVER/627 STOMP

VICTOR YOUNG ORCH

BL DANUBE/GLOW WORN

WORLD WAITING SUNR I SE/FAUST

WISHED ON MOON/WHY DREAM

ROSE IN HAIR/u CAN BE KISSED

IF I HAO WAY/COCOANUT ISL

SAMMY KAYE ORCH

MY BL HEAVEN/SWEET GA BROWN

WHlSPERING/l MARRIED ANGEL

DIPSY DOODLE/SWING HERE TO SI

josephine/harbor LIGHTS

ON WISCONSIN MEDLEY/l ND IANA V

NAT BRANDYW I NE

THESE FOOLISH Th/tAKE MY HEAF

GLORY LOVE/LAZY WEATHER

DON BESTOR ORCH

72 st/shuffle off buffalo

prize waltz/call u mine vi 24693e

CHICK BULLOCK ORCH

SMOKE GETS IN EYEs/CANT TAKE IT ME 12865 V+-

GOT WORLD ON STRING/ny TIME PE 13042 V+-

TINKLE SONG/SIME AGAIN VO 4847 E

GUS ARNHE IM

IF I HAD WAY/WETTHEART WHERE ARE UV I 22058E

LOVABLE AND SWEET/DREAM MEMORY VI 22054 V+

THIS IS HEAVEN/SLEEPY VALLEY VI 2|986 V+

AL DONOHUE

DEEP PURPLE/SPEAK OF U PFTEN VO 4596 E

24 HRS DAU/LOVE MAKES WORLD GO DE 599 N

ARTHUR TRACY (STREET SINGER )

FAREWELL TO ARMS/l BRINQ SONG BR 65l 2 E+

LETS FALL LOVe/l»TTLE DUTCH MILLVO 267l E+

DICK TODD

ALL TH LS HEAVEN TOO/wHERE KEEP BB 10789 E

LITTLE BIT SOUTH NORTH/gOWELL BB I 1 091 V+

TONY MARTIN

LAST TIME I SAW PARIs/lONDON DE 3591 E

HILLS HOME/COWBOY SEREN DE 3989 E

JOE HAYMES

ALL IS FORGOTTEN N^w/DAYDREAMS ME 1 3 1 42 E

LITTLE BUCKEROO/LOVE BG B I TE U ME 705 I 3E

RUTH ETT ING

FAITHFULLY YOURs/MOONL I GHT T IME CO 2470 E

OUT OF NOWHERE/SAY PRAYER CO 2454 E

GOODNIGHT MY LOVe/nEXT ROMANCE DE 1107 E+-

HAPPY GO LUCKy/tHSTS WHAT ME |2375 E

TRY LITTLE TENDERNESs/yOUNG FELLPE 13040 V+-

guilty/now U GONE CO 2529v/e

kiss waltz/dont TELL HER CO 2280 v+

DANCING MOONLIGHT/EVERYTHING I BR 671 9 V

WHAT IS SWEETER/u MY PAST BR 6671 V+-

THATS WHAT I LOVe/aINT GOT NO BO CO 692 V

ME 1 3 1 78 E+

DE 166 V

BR 6305 V

DE 4|87 v+

OE 134 E+

DE 135 E+

DE 506 V+

DE 489 V

DE 842 V

VO 4109 E

VO 4|40 V

VO 3849 V

cq 8905e/v

VI 26035 V+

BR 7676 V+

BR 7660 E

VI 24253 E
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AUCTION AUCTION
ARNOLD'S RECORD SHOP

251 HUNTINGTON AVENUE

BOSTON 1 5, MASS.

CONDITION OF ALL RECORDS GUARANTEED. ONLY WINNING BIDDERS WILL BE NOTIFIED, NO

PACKING CHARGES. ALL RECORDS SHIPPED PP COD UNLESS OTHERWISE SPECIFIED.

DOMEST IC LABEL COLUMN

ADRIANS (ROLL IN I) RAMBLERS

BETTER TO LOVE u/wlSH I TWINS BR 6889

GET GO IN/KEEP ON DO I N W AT BR 6786

HENRY ALLEN

EVERYBODY SHOU T/DANC I NG DAVE VI 38 I 2 I

SUGAR HILL FUNC/U MIGHT GET BETTVI 38|40

MILDRED BAILEY

home/stop the sun/ BB 7763 V-h

BUTTERBEANS AND SUZIE

ELEVATOR PAPa/tIMES IS HARD OK 8833 N

SIDNEY BECHET

TROPICAL MOOD/BABA VS 8360 E

SAVE IT PRETTY MAMA/STOMPY JONESVI 27240 V+

viper mad/sweet PATOOTIE DE 7429

BLACK STICK/*HEN SUN SETS DE 2|29

JOHN BOLES

ROMANCE/AFTER MILLION $ DREAM VI 22230

one girl/west WIND VI Z?.?.?£

COLLEG I ANA (OLD GRAD RARITIES)

DARTMOUTH COLLEGE GLEE CLUB

MEN OF DARTMOUTh/sEA FEVER

PRINCETON GLEE CLUB

OLO NASSAU/ORANGE BLACK

N.Y.U. GLEE CLUB

ALEX-OLD NYU/PAL I SADES

FORDHAM UN IV GLEE CLUB

AVE maria/alma mater(the ram)

CHARLESTON CHASERS

FA REWELL BL/my GAL SAL CO

3174

3195

3177

3 1 75

1539

1629

10241

B I NG CROSBY (PW RHYTHM BOYS)

RHYTHM KING/MY DESIRE CO

JOHNNY DODDS HOT 6

Isabelle/heah me talkin bb

BOB CROSBY

OLD SPINNING WHEEL/DEVIL DEEP BLDE 1196

DUKE ELLINGTON

SLACK BEAUTY/JUBILEE STOMP VI 2 1 580

|2ST RAG/ROCKIN RHYTHM BR 6038

SW I NGT I ME HONOLULu/sHOPP I N 7TH AVEBR8|3|

DIZZY GILLESPIE

cherokee/mel ncholy baby bw 18

MAN 1 042 NGOOD BAIT/CANT GET STARTED

TEDDY HILL NBC ORCH

TWILIGHT TURKEY/STUDY BROWN

FLETCHER HENDERSON

BLAZIN/WANG WANG BL

ALEX JOHNSON

SUNDOWN BL/MISS MEAL CAMP BL

LONN IE JOHNSON

BED OF SAND/SUN TO SUN BL

JUST CANT STAND/ANOTHER LOOK

CROW IN ROOSTER Bl/wAY DOWN THAT

SAM U CANT DO/NO MORE TROUBLES

MC KINNEYS COTTON PICKERS

LAUGHIN LIFE/NEVER SWAT FLY

COME LITTLE CLOSER/TO WHOM IT

WILL U WONT u/ROCKY ROAD

JIMMY NOONE ORCH

LULLABYE BDY/HERE COMES COOKIE

DICK POWELL

CAUSE BABY SAYs/l KNOW NOW

HITCHED WAGON/LIKE A FISH

DON REDMAN

EXACTLY LIKE u/sUNNY SIDE ST

CLARA SMITH

MAMA GONE/BASEMENT BL

HE MINE/STILL DOWN SAM

VICTORIA SPIVEY BOYS

BLACK SNAKE SWING/nEVER FALL

MAMIE SMITH (RARE ORCH A CC.

WHAT HAVE U DONE/SWEET BA BL

CHARLES AND EFFIE TITUS

SWEET MAMA GOOOIE/aLABI PAPA

EDITH WILSON AND JAZZ HOUNDS

HES MEAN MAN/DOUBLE CROSS IN C OB 1 4054

WASHBOARD RHYTHM KINGS

MNY HAPPY RETURNS/SHOOTEM VI 228|4

BB 6943 M-

CO 1913 N-

CO 14446 N

OK 8291 V

OK 8886 N

OK 8574 N

OK 8831 N

VI 23020 V+

VI 23035 N-

V 1 22932 N-

vo 2908 E

DE 1 3 1

0

N

DE 1557 N-

VR 580 v+

CO 14039 M-

CO 14053 N

DE 7203 N—

:.)

V | 20233 N

OK 8459 N ':

VOE 164 N

PAE 2982 N-

u BRE 2521 N

COE 370 N

VOE 1 61 N-

BRE 3788

FOREIGN LABEL COLUMN

LOU IS ARMSTRONG

KNEE DROPs/sK IP BUTTER ODFI65578N

PEANUT VENDOR/DRIVING ME CRAZY 0DF2384O4N

THAT RHYTHM MAn/bL TURNING GR PAE 1 496 N

LOUIS WITH CARROLL DICKERSON ORCH

STOMP DE LOS SAVOY/TOQUES S I NF I NOD A 2 9523 I
N-

BUNNY BERIGAN

TREES/BLACK BOTTOM HMV 8907 V

MELODY FROM SKy/lATER ON

COUNT BASIE

JITTERS/ROYAL GARDEN BL

BOOGIE WOOGI E/EXACTLY LIKE

BAMBo/mAD BOOGIE

MILDRED BAILEY

LOVING u/jUST STONES THROW

K I 'G COLE TRI 0

bab-8/are u for it

BI B CROSBY BOBCATS

BIG FOOT JUMP/jEZEBEL DEE 7|75 N

SWINGIN SUAGR 8 Wl/pRAYIN HUMBLEDEE 700l N

SING CROSBY WITH GUY LOMBARDO

WALTZ NG IN DREAM/WELL MAKE HAY COE 2074 N

LAZY DAY/YOUNG HEALTHY COE 2027 N

GABRIELS HORN/LAST ROUNDUP COE I 894 N

RIGHT SIDE OF ROAD/lVE GOT WORLDCOE 1 964 N

GUS CLARK ALL STAR BAND (VERY RARE

)

PARADE NEGRE/APPEL DE LA JUNGLE HOT 20 E

DUKE ELLINGTON

ITS GLORY/AUNT TILL IE VOIX SON MAITRE8308N

COTTON TAIL/NEVER NO LAMENT HMV 9090 N

SUMPIN BOUT RHYTHM/jlVE STOMP POLY5800IN

BLACK TAN FANT/wABASH Bl(cHAS CH)PAE22|| N

ESQUIRE SWANK/MIDRIFF SW 230 N

BLACK TAN/CREOLE LOVE HMV 4957 N

ARABIAN LIVER/CREOLE LOVE HMV 4895 N

JAPANESE DRESM/TROUBLED WATERS HMV 54 N

DROP ME OFF/CLARI BET LAMENT PA I ND I A 80 N

RUDE INTERLUDE/DAYBREAK EXPRESSHMVA I 335 N

ANY TIME ANY DAy/eERIE MOAN BRE 1 462 V+

BUD FREEMAN

CRAZEOLOGY/CANT HELP LOVIN 0DF|6558|N

FRIARS SOC IETY ORCH

ECCENTRIC/FAREWELL BL BRE 22 1 I N

FRANK BIG BOY GOODIE ET SON ORCH

WHOS SORRY NOW/RHYTHM IS BUS I N SW 222 N

ALEX COM BELLE

PARADE DES RAMPARTs/H I ER ET ANJ SW I 1 0 N

ECHO/ELLE ET LUI SW 1 63 N

QUA TRE TICKETS/TIGER RAG SW 84 N

BENNY GOODMAN-GENE G IFFORD

KING PORTER/SQUAREFACE HMO 8374 N

FLETCHER HENDERSON

WHITEMAN STOMP/lM COM I N VA COF 308l N

ART HODESORCH

LIBERTY INN DRAG/GEO CAKE WALK BRE 3438 N

GET HAPPy/| ND IANA BRE 3452 N

BILLY HOLIDAY

MAN I LOVE/ IGHT DAY PAE 2747 N-

BACK IN BACKYARD/VERY THOUGHT PAE 262 1 E

BENNY GOODMAN BOYS

MUSCRATSCRAMBLE/A FTER A WHILE BRE 1 264 N

JAZZ CLUB MYSTERY JIVERS

BL SKYS/MUST AVE THAT MAN VICTORY 9044 N

FRE DIE JOHNSON ET SON ORCH

HI DIDDLE DIDDLE/AINT MISBEH SW 2|0 N—

CLAUDE LUETR

PIMLI Co/cARELESS LOVE SW 262 N

RED MC KENZIE (MUGS-HAW)

ONE HOUR/HELLO LOLA HJV 8952 N

GLEN MILLER

MOONLIGHT SERENADE/SUNRISE SER REGE3090 N

DJANGO REINHARDT

AT JIMMYS BAR/TEARS

MINOR SWING/VIPERS DREAM

ANNIVERSARY SONG/FOLIE AMPH10N

LES JEUX NUAGES

ECHOS SPA I n/nAGUI NE

SW 79 N-

SW 23 N

BS 33 N

SW 88 N

SW 65 N

SALE AUCTION
MURRAY SAUNDERS

I 80 I N. QUINN ST., ARLINGTON, VA.

SHIPPING CHARGES PREPAID ON ORDERS OVER

% 5.00. 25?! PACKING CHARGE UNDER % 2.50

WINNERS NOTIFIED AND SHIPMENT MADE ON

RECEIPT OF REMITTANCE. NONE SHIPPED

BEFORE FEB. 20, 1949.

AUCTION

JELLY ROLL MORTON

BOOGABOO/SHOE SHINERS DRAG

BLACK BOTTOM STOMP/THE CHANT

BUNK JOHNSON

BIG CHIEF BATTLE Ax/bL BELLS

shine/yacka HULA HICKY DULA

S088IN BL # 2/S0METIMES

MUGGSY SPANIER

HES I TATIN rl/little davi d

35^ EACH SALE

BB 7725

BB 10253 E+-

Jl |3 E

Jl I 5 E

Jl 16 E

DE 4271 E

3 for Si .00

LARGEST ORDER GETS ITEMS FOR WHICH MORE TH

AN ONE ORDER RECEIVED. ALL N-E

CONDON-CMS 500, DE 23431

goodman-vi 25090 , 2548

1

b .ea i ley—bl room ph 82,pinet0p ph 84

hampton—4—5t imes vi 26447

f. henderson— i 2st rag asch 350l

Y.LAWSON-SG 28|03,28|08, 15004, |5044

F-i(sCHNICKELFRI TZ)FISHER-0E 3788

E.HEYWOOD-OE 23398, 23427,23530

N.JAFFE-BL AND Bl/zoNKY SG 28l I.I

L. RUSSELL-EASE ON DOWN BR 80038

P.PROWN-OCEAN MOTION DE t 8 1 I 8

P.BA I LEY—THATS GOOD ENOUGH CO 37280

E.MILLER-MUSCRAT RAMBLE CP 40039

B.BI GARD TR I 0 SG 28 I I 4

WH I TEMAN-LADY BE GOOD DE 2223

E.HALL SEXTETTE CMS 550

STACY ALL STARS-NONI ASCH3502

CAPITOL JAZZMEN CP 1 0CC9

MUGGSY SPAM I ER CMS 586, 587

J.DORSEY—BLUE DE 3280

AMMONS—SWA NEE BOOGIE MER 8022

MANONE/KAY STARR ARA 1 45

FOLLOWING 5CV EACH

NOONE-APEX BL VO 1 207 G

VIOLA MCCOY-TR I FLI N BL GE 5|28 V

VIRGINIA CREEPERS—LUCKY DAY PA 1*36475 V+-

V I RG I N I ANS—EARLY MORNING BL VI 18946 G

WH I TEMAN—FASC I NA T I N RHYTHM VI I 955 I E

I JONES-SOME SUNNY DAY BR 2274 V

JC SMITH-YELLOW DOG BL VI 1 86 1 8 E

LEE MORSE BLUE GRASS BOYS PE 11608 V

J.MARSALA—SALTY MAMA , GL I
"7

1 7 E

FATS WALLER-V|20l582,20l58l , 2022 1 6, BB 1 0779

SPECIAL ALBUMS t 2.00 EACH N-E

CO 29

51

101

102

142

PI 09

PI 19

4

BIX BE I DERBECKE

DORSEY BROS CO

COUNT BASIE CO

B.GOODMAN CO

BESSIE SMITH CO

FATS WALLER VI

STRICTLY FROM DIXIE VI

MCKINNEYS COTTON PICKERS HJ

WANTS

WILL TRADE OR PURCHASE. QUOTE PRICES AND

CONDIT ION.

JELLY ROLL- VI 20405,2043 I ,2 |3»5,BB 10256

J.DUNN-CO 14306,14358

w . CRAWLEY—V 1 38 1 1 6 , 38136

E.HENDERSON—VO 1 043 B.YOUNQ VI 23339

L.MILES VI 38571, A COOK VI 20579

G.LEWIS- CLIMAX 103,104,105

SAM MORGAN—CO 1 4267, 14539

XXXXXXXXXXXXX
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AUCTION

WINNERS WILL BE NOTIFIED.

GIVEN PREFERENCE.

ARNAUD MAGGS
2040 GREY AVE., MONTREAL 28

QUEB., CANADA

25«S PACKING CHARGE ON ORDERS UNDER $ 5.00.

AUCTION

LARGE ORDERS

AUCTION AUCTION
FRED MANGELSDORFF

959 N. 14 ST., M ILWAUKEE

WISCONSIN

LOU IS ARMSTRONG

SWING U CA Ts/SNOWBALL BBC 1 0225 E

I USED TC LOVE/LEAP FROG DEC 4|06e/v

EVERYTHING BEEn/|N GLOAMING DEC 3825 E

I wonder/jodie man dec i02i7n

U LUCKV GUY/JUST A DEC 2934 V

CHARLIE BARNET

JUMP SESSIOn/s» ING ST BBC 1 01 72 N

GOOD FOR N0TH1N JOE/hAUNTED BBC300823V+

MIDWEEK FUNCTI0n/| NEVER KNEW BBC 10285 E

HEART u STO E/ijURDER AT BB I|292n/v

BL IN NIGHT/lSLE OF PINES BBCII327 V+

CONSIDER SELF/LITTLE JOHN BB I I I 65 E

NEW MOON/GAL FROM JOES BBC|0|53 V

NO NAME JIVE 1-2 BBCIC737 E

DUKES IDEA/COUNTS IDEA BBCI0453 E

STRANGE ENCHANTMENT/CNLY ROSE BBC 1
022" E

PONCE DE LEON/LITTLE DIP BBCIII94 V+

CAPT AND HIS/BIRMINGHAM BREAK BBCII08I E

AT DIXIE RDSIDE/THATS FOR 8BC|07|7 E

LEAF IN AT/DARK AVENUE BBCI0774 E

COMANCHE WAR DANCe/tAPPIN AT BBC 10584 E

SEVEN 20 IN BOOKS/SO FAR BBC|06|8 N

SWINGIN NOTHIn/hARLEM SPEAKS BBCII28I E

THAT REAL ROMANCe/sm ILES DEC18363 E

U W ERE THERE/MOTHER FUZZY BBC I I 32 I E+

U TALK TCO MUCh/mERRY GO ROUND BBCIII53 E

EBONY RHAPSODY/LAMENT FOR LOST 6BC|034| E

lumby/phyllysse BBCIlO|4 e

ROCK IN RHYTHM/REVERIE OF UOAX 3BCI0785 E

REDSKU; RUM3A/S0UTHERN FRIED BBC 10944 N-

COUNT BASIE

eLOW TOP/GONE Wl TH WHAT COC 44 E

DOWN FOR DOUBLE/MORE THAN U COC 607 E

KING JOE 1-2 COC 5|6 E

MAD BOOGIE/PATIENCE AND COC 789 E

RUSTY CUSTY Bl/alL OF ME COC 705 V+

PLA~1 ERBRA I NS/l STRUCK A OK 6508 E

CHEROKEE 1-2 DEC 2406 E

JUWPIN WOOOSIDe/dARK DEC 22|2 E

I OCKL JUMp/jGHNS IDEA DEC 1 363 E

WILL BRADLEY

JACK vILL/oONT LET JULIA CO 36372 E

THREE RING RAGOUT/l SHOULD COC |85v/n

THREE 6EEs/l THINK OF U COC 52 1 E

LES BROUN

EVERYBODY MAKING/HEREAFTER COC 3yd E-

GOODMAn/b I ZET COC 723 V+

LEAP FROG/SHOW ME WAY COC 761 V+

YA LU 8LU/F00LE0 COC 574 E

BENNY CARTER

Sunday/back bay boog i e bbc 1 1 34 1

N

BBC I I 34 I N

BBC I I I 97n/v

sunday/back bay

what a dif/cuodle up

BOB CROSBY BONCATS

long way t 1 peraree/sweethearts deci00i7v/e

big tom/way down yonder dec 44 3 v+

hindustan/mournin bl DEC 2482v/e

honky tonk/big noise winetka DEC 2208 E

KING PORTER/SUGAR FOOT DED ^390 N-

YANCEY SP£CIAL/jAZ2 EAND BALL DEC 1 747 E-

DUKE ELLINGTON

I DIONT KNOw/l A I NT COT NOTHIN VIC20|62?N

WHAT GOOD/CHELSEA BRIDGE VIC27740 E+

JACK THE BEar/mORNING GYPSY V I C26536 E

JUST S ITT IN/MOON CUBA VIC27567 E

I DONT KNOW/ARE U STICKIN VIC27804 E+

GIRL DREAMS/FLAMINGO VIC27326 N

WONDER OF u/lM JUST LUCKY VIC20I799N

SLIP OF LIP/SENTIMENTAL LADY V|C20|528N

KISSIN BUG/MOOD TO BE VIC20|670N

I GOT IT BAD/CHOCOLATE SHAKE V I C2753 1 N

PORTRAIT BERT W I LL I AMs/BOJANGLESV I C26£<, <) N

MY HEART S I NGs/cA RNEG I E BL VIC20I644 N

SARATOGA SWING/lTS GLORY BBC|02«5 E+

CONGA BRAVa/kOKO HMV 9078 E+

LITTLE BROWN BOOk/sOMEONE VIC2G|5S4v+

dusk/blue GOOSE VI C26677 E

COC 265 eA
COC 71

9

v+

CO 36 755 N

COC 552 E

COC 665 V+

COC 3l 1 E

COC 257 E

COC 747 V

COC 6",5 E

COC 1 57E/V

COC 250 e

OK 6580e/v

VIC252I5 N

VIC2553I V+

VI C25445 V

HMV 8798 N-

HMV 9499 N—

ELLINGTON CONTINUED

I NEVER FELT/ALL TCO SOON V I C27247 E

TROUBLED WATERS/MY OLD (R M Ch) VIC2465I V

DOUBLE CHECK STOMP/jCLLY WOG BRC80035 E

BL TAN/M"OCHE BRC80CC2 V

BENNY GOODMAN

U LUCKY PEOPLE u/AL AYS U

solo flight/world WAITING

I CANT GIVE u/FJESTA IN BL

WINTER WEATHER/EVERYTHING I

ON SUNNY/ALL I NEED

LETS DANCE/BOY MEETS HORN

corn silk/memory OF

AFTER U ONE/BODY AND

DEARLY BELOVED/lM OLD

HENDERSON STOMP/nCBODY

BIRDS OF a/yCUR DANGEROUS

lamp memory/when THE

goodbye/sandman

CHLOE/lDA SWEET AS

ALEX RAG BAND/RIFFIN AT

WRAPPIN 1IT UP/BIG JOHNS

LIONEL HAN PTON

AL T

I

TUDe/ghOST CHANCE

SHOE SHINERS/MOOD FOR SWING VIC260IIV+-

3/4 boogie/give SKIN VIC27409 v+

COLEMAN hawk ins

honeysuckle/crazy rhythm vic262i9 e+-

day is/bouncin with bean bbc 1 0693 e

sheik ara8y/bl heaven bbci0770 n—

funny that/meet dr f0o bbci0477 e

WOODY HERMAN

GOLDEN WEDDING/FIVE OCL DEC 3436 N

LET ME LOVE/WHO DAT UP DEC|0|92e/v

CHIPS BOOGIE/CHIPS BL DEC 3577 E+

:arl hines

up jumped devil/south side bbcii237 e+-

julia/ccmin in home bbci; '99 e+

the earl/somehow bbci, 43? n

i got it bad/straight to l ve 8bvii374 n

jersfv counce/sally wont u bbciii26 n

u dont know/boy with wistful bbcii394 e

WATEF' LCy/w|NDY CITY J VE BBCII329 E+

IM FALLING/jELLY JELLY BBC I 1 C£ 5 N

SKYLARK/SHELL ALWAYS BB I I 5 I 2 N

I NEVER/SWING ON C BB I|465n/e

DEEP FOREST/SLIGHTLY AND POL I TLYBBC 1 0727 V

FATHER JUMPs/jlTNEY MAN BBCII535 E+

U CAN DEPEND/TANTAL I Z I N CUBAN BBC 10792 E-

TROUBLE/DES I GN FOR J I VE I N APOL 357 N

JEZEBEL/DOM I Nl C SWING VO 4032 V

TIPPIN AT TERRACE/SOLID MAN VO 4|43 E

GOODNIGHT BWEEt/plEASE BE KIND VO 4008 N

STORMY M0NDAY/2ND BALCONY BBC||567 E

HAD TO BE u/YELLOW FINE BB I I 308 E

J IMMY LUNCEFORD

WHITE HEAT/jAZZNOCRACY BBC 57|3 N

BACK DOOR STUFF 1-2 DECI0I66 E

KNOCK ME K I Ss/STR I CKLY INST DECI0053 E

HIGH SPOOk/ycRDDOD MAZURKA DEC 4032 E

CHOCOLATF/BATTLE AX DEC 3807 E

CLAUDE THORNHILL

LOVERS IN GLASS/maDY IS TWO COC 440 N

COUNT ME IN/SHELL ALWAYS COC 638e/v

im thrilled/sing A LOVE COC 522 E+

ROCKABYE BAY/lM GETTING COC 687V+-

JACK TEAGARDEN ( HR CR EDGE

)

NOBODY KNOWS/H NDRED YEARS 43 I 7 E-

FATS WALLER

SWINGIN THEM J I NGLE/l M GONNA V I C20l 620E

COME GET IT/CHANT BBCII262 E+

DARKTOWN STRUTTERs/u CANT GIVE UBBC 10573 N

24 ROBBERS/DO U HAVE TO GO BBCII222 N

WINETR WEATHER/CLARINET BBCII469 E

WHOLL TAKE/ABDULLAH BBC|04|9 E

YOUR LETTING GRASS/lTS U BBC 10527 E

SEND ME JACKSON/SQUARE FROM BBC 10730 E

OH FPENCHY/lTS SIN VIC20|595e/v

AL JOLSON

ON ROAD TO CALA IS/(STERLI NG TR) CO 2690 V

BROKEN DOL l/( A H LEWIS) CO 2|54 V+-

ROCKA BYE BABy/(stERL I Ng) CO 2560 V+-

WHO PLAYED POKER POC AHONTAS/( F OK ) CO 2787e/v

I WONDER WHY SHE KEPT SAYING SI CO 267l E—

I GAVE HER TH«T/(WHITE HOUSE ) CO 2835 E

oogie wawa/(hart sisters) CO 3588 E

YOURE DANGEROUS G

I

Rl/( PERLESS ) CO 204 I V

WHERE DID CARUSO GO CO 1 976 V+

HERE I AM/RED ROBIN BR 3222 E

STEPPIN OUT/ONE I LOVE BELONGS BR 2567 E

SUNNY BOY/RAINBOW ROUND SHOULD OR 4033 V

BENNY GOODMAN

HE A I NT GOT RHTYHm/tk I S YRS KISSVI 25505 V

LOCH LOMOND/CAMEL HOP VI 257|7 N-
chris columbus/get HAPFY VI 25279 v+

RED NICHOLS

mean dog bl/cornfed BR 3597 V

BUDDYS HABI TS/8TNEYA RD SHUFFLE VO 15573 V

LOWLAND BL/BEAT ME DADDY OK 5676 E

ARTIE SHAW

IF I HAD u/HAD BE U VI 27536 N-

LOVE IS HERE/YOUR LUCKY GUY BB 10482 £+
TABLE IN CORNER/WITHOUT DREAM BB 10468 E

SHADOWs/l DONT KNOW WHAT TIME BB 10502 N-
DR LI V INGSTON/WHEN QUA I L COME VI 27289 E

HELEN KANE

THATS MY WEAKNESS/GET OUT VI 21557 E

I Owe u/dangerous oan vi 22407 v

1 waNta be loved/is ANYTHING WR0NGVl2l684E

ELLA FITZGERALD

BILLY/PLEASE TELL ME TRUTH DE 2769 V+

wonderful/i WAS DOIN ALRIGHT DE 1669 V+

DONT WORRY BOUT ME/oNCE ENOUGH OE 245 1 E

GULF COAST Bl/dEEDE DE DUM DE 3324 V

COUNT BASIE

JOHNS IDEA/ONE OCK JUMP DE I 363 E

VOLCANO/ROCK I N THE BL OK 60 1 0 N-

OOWN DOWN DOWn/u BETCHA LIFE OK 6221 E

DICK JURGENS (EDDIE HOWARD

)

careless/i only WANT BUDDY VO 5235 E

IF I KNEW THEN/LILACS IN RAIN VO 5074 E-

ITS HUNDRED TO/WHEN I CLIMB DO VO 5063 V+

RAGTIME COWBOY/ALL I REMEMBER VO 4-X)| E-

MY LAST GOODBYe/ruMPLFSTILSKIN VO 4874g/e

OUKE ELLINGTON

COTTON CLUB STOMP/ARAB AN LOVER VI 38079 E

MOOCHE/HOT BOTHERED OK 8623 G

FATS WALLER

BLACK MAR Ia/mOON LOW BB 10624 W

PEGGY ENGL ISH

GORGEOUS/A I NT THAT GRAND GLORIUSVO |558| E

JIMMY NOONE

CALL ME DARL I NG/WALKI N TOWN DE 1730 V+

CO 35926 N

TEDDY WILSON (HOLIDAY)

MEAN TO ME/lLL GET BY

SOUTHERN SYNCOPATORS

HAD TO BE u/THATS GA SI 2405 E

JOHNNY DODDS BLACK BOTTOM STOMPERS

JOE TURNER BL/WHEN ERASTUS BR 3997 V+

CLIFF HAYES LOUISVILLE STOMPERS

BL harmony/4-5 t imes(mcki nney ) vi 2 1 583 v

NORFOLK JAZZ QUARTER

MONDAY MORN Bl/sTANDING CORHNER OK 4 345 V-

HE HA SHOUT/WHATS MATTER OE 7383 E

PAUL HOWARSD QUALITY S ERENADERS

MOONL IGHT Bl/THE RAMBLE

CAB CALLOWAY

reefer" man/minnie MOOCHER

RUDY VALLEE

ST LOUIS BL/STEIN SONG

HOKUM BOYS

ALL WORN OUT/SOMEBODY US IN

DICK POWELL

BEAUTIFUL/lS SHE GIRL FRIEND

SIX HAYSEEDS

GOTTA GET GIRL/SHES GOT IT

VI 38068 G+

ME 12887 G+

VI 22321 E

PM 12796 V

VO 15647 E-

vo 15596 V+-
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AUCTION
RAY AVERY'S RECORD ROUNDUP

1630 . LA CIENEGA , LOS ANGELS, CAL I F

.

AUCTION

BIG BILL

ROCK 1 .4 Cl;f. |R bL/THAT NUMBER

BIT BLE BEE SLIM

GUILT" H'OMAN/WORRYSOME

LEROY CARR

PAPA WANTS COOKIE/l A I NT

TENNESSEE Bl/bROKEN SPOKE

WALTER DAV IS

HELLO BABY/l FEELf.'ALR I GHT

D IX IELAND JUG BLOWERS

banjoreno/love BL

CQ 9928 N-

BB 6559 Vi-

vo 1 56 1 E-

VO 1200 E

BB 8998 N-

VI 2 1*73 E-

VI 20770 E-

VI 2 1 | 26 V+

HRS 1877 N

WHEN I STOPPED RUNNING/|F U

GARDEN OF JOYS/u BETTER

EARL HINES

CHICAGO HIGH LIFE/jUST T»0

LEAD BELLY

NYC/u CANT LOSE BB 8750 N

MIDNOGHT ROUNDERS (AL WYNN)

SHAKE THAT SHIMMy/5 GR CRACk) VO I 2 I 8g/v

KING OLIVER

LONDON BL/CAMP MEETING CO 14003 V

N.O. stomp/chatanooga CO 13003 V-t-

MA8ELS DREAM/RIVERSIDE BL CX 40292 E

KROOKED BL/ALLIGATOR HOP GE 5274 V+

SNAKE RAG GE 5 1 84 E-

CHIMES BL/FROGIMORE GE 5|35 V+

D I PFE RMOUTH/wATHERB I RD GE 5|32 E-

CANAL ST BL/jUST GONE GE 5|33g/v

MANDY LEE/lM GOIN TO WERA GE 5|34 E

D I PPERMOUTH/WHERE DID U OK 49l 8 V+

JAZZ I N BABIES/(C.WMS) OK 4975v/e

KISS ME SWEEt/(b&s) OK 8|82 G+

CONSTRUCTION GANG/(b&s) OK 8 1 63 V

JACKASS BL/DEEP HENDERSON VO I0l4 V+

DEADMAn/sOMEDAY SWEETHEART VO 1 059 V+

BLACK SNAKE/WILLIE WEEPER VO II|2 V+-

SORBIN BL/FAREWELL BL VO I 1 52 G

SHOWBOAT SHUFFLE/EVERY TUB VO II|4 V

SPEAKEASY Bl/aUNT HAGARS BL VO 1 225 V+

4-5 TIMES/GOT EVERYTHING BR 4028 E

FREAKISH LIGHT/GOT THAT THING VI 38521 V

ST JAMES/WHEN U SMILING VI 22298 V

GOOD MAN SAM/CAN I TELL U VI 38049 E+

CALL OF FREAKS/TRUMPETS BB 7705 E+

SHAKE IT/STINGAREE BB 10707 E

ORIGINAL JAZZ HOUNDS

jucy long/all : HAD CO 14207 N-

SPIKESSEVEN PODS OF PEPPER (ORY
)

CREOLE TRAM/SOCIETY (CR TO » Gr)n0 3009 V-

T I NY PARHAM

TINYS STOMP/STOMPI N ON DOWN VI 38060 N

BLUE ISLAND/SUBWAY SOBS VI 3e04l E

BL MELODY/THAT KIND LOVE VI 38047 N-

JUNGLE CRAWL/BLACK CAT BB 5|46 E

PIRONS N.O. ORCH

LA SW I NG/STRUTTI N ON CURB

MARAJJCY
MYSTERY RECORD/HONEY WHERE

MEMPHIS BOUND/ROUGH TUMBLE

MOONSHINE BL/BO WEAVEIL

BARRELHOUSE Bl/waLKIN BL

bo weavil/last minute

moonshine bl/southern bl

farwell daddy/shave em dry

toad frog/booze bl

SPECKLED RED

DO TME GA/ST LOUIS STOMP

SID RE I NHARZ (PIANO SOLO)

BOSTON SHOUT/MAHJONG

KID RENA

ALL 4 DELTAS

BESSIE SMITH

OK 40189 V

PM 12200 G—

PM 1 23 1 1 v+

BM 12603 V-

PM 12082 B

PM I2C8C G+-

PM 12083 G-

PM 12222 S-

PM 12242 y+

B 3 ^985 u

GE 5330 v+

NASHV I LLE WOMAN/AINT GONNA(lm) CO 14090 V-

TR IX IE SMITH

WORLD JAZZ CRAZY/RR BL J I 7

SPRING BACK JAMES

HELLISH WAYS/HARD DRIVIN MAMA VO 3625 N-

MONTANA TAYL fl/ROMEO NELSON

DETROIT ROCKS/HEAD RAG HOP HRS2262I E+-

M ILLARD G. THOMAS

RECKLESS BL/lVORIES A J 17074 F

SUGAR UNDERWOOD

DEW DROP ALLEY/DAVIS ST VI 2 1 538 E

FATS WALLER

HANDFUL KEYS/NUMB FUMBLIN

WASHBOARD RHYTHM KINGS

HOT NUTS/JOHNSONS CRACKER

WASHBOARD SAM

V I 38508 N

BB 6278 E-

PROWLIN GROUNDHOG/DONT TEAR ME 61055 E-

CQUE ON SACk/jUSTVTO PROVE BB 8699 V-

BARBECUE/MY WCMANS A SENDER BB 7552 E-

OH BABE/Ll'UISE BB 8469 E-

ARNOLD W I LEY

WINDY CITY/WILEY RAG BR 7| I 3 V-

C. WILLIAMS (PIANO SOLO)

WEARY BL^/UXIN THE BL

J INMY YANCEY

5 OCK 8L/TELL ME ABOUT EM

MELLOW BL/SLOW EASY

BEAR TRAP BL/OLD QUAKER

I2INCH RECORDS

JOHN BARRYmQRE~

HAMLETS SOLILOQUY/HENRY VI

BEN BERN IE

OK 4893 G+-

VI 26590 £*

VI 26591 N-

VO 5490 N —

VI 6827 E

OLD MAN RIVER/SOLILOQUY BR 20064 N-

GUY LOMBARDO

BETWEEN DEVIL DEEP BL SEA BR 20|04 E+-

GLENN MILLER /STUDIO BAND

HAPFENED SUN VALLEY 20TH CENT FOX TRANS N

POPE PIUS XI

BR 50165 NMESSAGE OF PEACE TO WORLD

RUDY VALLEE

VI 36204 n-

VI 27737 E

ALL POINTS WEST 1-2

10 INCHR ECORDS

ABBOTT & COSTELLO

LAUGH LAUGH LAUGH 1-2

HENRY AINLEY

HAMLET ACT 4 SC 4/aCT 3 SC 3 VI 4249 E

COUNT BASIE

MAD BOOGI E/RAMBO PAE 30|2 N

STAY COOL/LAZY LADY BL PAE 3009 N

CLYTON, JACKSON, DURANTE

SO I UPS TO'Im/cAN BROADWAY DO CO i860 E

RUSS COLUMBO

VI 22867 N

BB IC859 N

PRISONER LOVE/BL OF NIGHT

ALL OF ME/jUST FRIENDS

NOEL COWARD

DEAREST LOVE/lLL SEE U AGAIN

DIXIE LEE CROSBY

GOT ME DO IN THINGs/uy HEART

UNTIL REAL THING COMES ALONG

BENNY GOODMAN

HMV 8740 N

DE 4|4 V-t-

DE 892 V

HONEYSUCKLE ROSE/LIZA COE 2287 N-

UUST U JUST ME/MY GUY PAE 3000 N

HAL LASKA/MARK KRANE

ROMANCe/haRMONI CA HARRY PA 3^034 N

GILBERT MARSH/HAL LASKA (CASA LOMA)

NAVY BL (mOLE)/s*EEPING PA 34038 E+

PINKY TOMLIN

LOVE K I SSES/SI TT I N ON EDGE BR 7897 N

FATS WALLER & ADA BROWN/MAY JOHNSON

THAT A INT RIGHT/SALT LAKE 20TH CENT FOX N-

RAY NOBLE

U WERE THERE/FAMILY ALBUM VI 25437 E

FAIR WARMER/STRING ALONG HMV 6503 E

ROLL UP CARPET/OTHER SIDE HMV 6380 E

TOWNS TOO QUIET/HATS HMV 642l E1-

KASHMIRE S0NG/8L DANUBE HMV 6267 E

SOMETHING IN AIr/lAZY RIVER HMV 5 1 53 E

LA 01 DA Dl DA/WHEN HMV 6432 N-

MEMORIES OF HORATIO NICHOLS 1-2 HMV 8280 N—

EMPTY BADDLES/BIG CHIEF VI 25346 E

SOON/DOWN BY RIVER VI 24879 E+-

SEND WANT LISTS. I CARRY ALL TYPES RECORDS.

AUCTION Sale
THE RECORD SHACK

II80C WILSHIRE BLVD., LOS ANGELES 25.

AUCTION AND SALE 50^ MINIMUM BID. ALL VI ARE

PREWAR GOLD LABELS. CONDITION SHOWN IN ORDER

GIVEN IN INDEX TO JAZZ FOR A i B SIOES. AUC

UNLESS STATED. BIDS CLOSE I 8TH OF FEBRUARY.

BENNY GOODMAN

COLUMBIA ( 1931-34)

2542 v/v, 2845 v/e, 2856 v/e, 29|4 v/v, 2923 v/e

(l" LAM crack), 2947 e/e,«30|6 e/e.

BRUNSWICK ( I 933

)

7645 v7v

VICTOR

25009 v/g (rim CHIP NOT IN music), 25245 e/e,

25247 v/v, 25258 v/v, 25258 n/n, 25340 e/n,

25355 g/g, 25461 e/e, 25468 v/g, 25486 e/e,

25316 v/v, 25279 v/e, 25442 v/e/ 25021 e/v,

25391 e/e, 25445 v/e, 25492 g/b, 25500 e/e,

25505 v/g, 2551 0 n/n, 25621 e/e, 25634 n/n,

25683 e/e, 25720 v/g, 25727 v/g, 25808 v/e,

25814 e/e, 25827 e/e, 25840 g/g, 25846 v/v,

25867 g/f, 25878 g/g, 26000 g/g, 26000 e/g,

26021 v/v, 26060 e/n, 26082 g/g, 26087 v/g,

2609S E/E, 26i07 g/v, 26 11 0 v/g, 26|30 e/n,

26 1 34 e/e, 26159 g/g, 26175 g/f, 26l 37 e/e,

2621 I v/e, 257i | e/e, 26088 g/e.

COLUMBIA (|939-43)

35201 n/n, 252 i 0 n/n, 35211 e/e, 35301 e/e,

35319 n/n, 35331 e/g, 35356 e/n, 35362 n/n,

35396 g/g, 35410 n/n, 35487 f/g, 35820 n/n,

35863 g/e, 35869 e/e, 35962 n/n, 36022 n/n,

36109 n/n, 36136 e/e, 36l80 n/n, 36209 e/v,

362|9 n/n, 36254 n/n, 36284 n/n, 36305 e/e,

36359 g/f, 36379 e/e, 3641 I n/n, 36429 n/n,

36580 n/n, 36622 e/e, 36652 e/e, 36680 e/g,

36699 n/n, 35472 e/e.

OK EH

6474 e/e, 6497 e/g, 65|6 g/f, 6534 v/v, 6544

v/v, 6580 e/n, 6562 s/v, 6606 e/e,

BLUE BIRD

10973 v/v, 10851 e/e, 10973 e/e,

BENNY GOODMAN TRIO

VI 25711 e/e, VI 25725 n/n, VI 25324 g/g,

BB 11456 v/v, BB 10723 v/v, VI 25711 v/v,

BB 11456 v/v, CO 36781 v/g, v| 25333 v/v,

B.G. QUARTET

VI 25521 E/E, CO 36684 v/v,

B.G. QUINTET

CO 36767 G/G, VI 26166 e/v

B.G. SEXTET

CO 35482 e/e, CO 35404 e/e, CO 36723 n/n,

CO 36099 n/n, CO 36755 e/e, CO 35S|0 n/n

CO 366 1 7 n/n.

GOODMANS ON FOREIGN LABELS (SALE)

SEXTET (PAE)

ON. ALA MO /GONE WITH WHAT DRAFT 1.75

THE SHE K/POOR BUTTERFLY e/e I .75

QUARTET (HMV)

avalon/man i love e/e 1.50

BL IN MY FLAT/YOUR FLAT n/n 1.95

SWONDERFUL/MUST HAVE THAT n/n 1.95

sugar/opus 3/4 n/n I .95

I KNOW U KNOW/CRIED FOR U n/n 1.95

OPUS ^/SWEET GA BROWN n/n I .95

ORCHESTRA

YOURS/TAKE IT PAE G .95

HOUR PARTI NG/COCOANUT GROVE PAE V .95

WHEN BUDDHA SMILEs/BASIN ST BL HMV N 1.95

DOWN HOME RAG/MUSIC HALL RAG PAE N 1.95

NITWIT SERENADE/BUGLE CALL RAG COE E 1.95

ONE SWEET LETTER/SCATTERBRA IN PAE N 1.95

RECORDS WHICH FEATURE

BENNY GOODMAN

WILL BE

AUCTIONED

NEXT

MONTH
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SALE SALE
JAZZ RECORD CORNER

782 6th ave., (48 ST) NYC

PHONE PLAZA 7-7426. ON MAIL ORDERS

ACCOMPANIED BY CHECK OR MO TOTALING

$3 OR MORE HE WILL PREPAY THE SHIPP

ING CHARGES. WE ALSO SHIP COD.FAST

SAFE INSURED. SHOULD ANY DISC BE OUT

OF STOCK A CHECK IS SENT FOR THE UN

USED PORTION OF YOUR ORDER. HOWEVER

WE FILL ALMOST EVERY ORDER COMPLETE.

NEW RELEASES

GRAEME BELL AUSTRALIAN JAZZ BAND ( I. 05)

SOUTH/sHIMME SHA WA3BLE jc I

YAMA YAMA Bl/bIG CHIEF BATTLE AXJC 2

USUAL DISCOUNT TO DEALERS ON JC RECORDS

JELLY ROLL MORTON TRIO (DODDS)

MR JELLY LORD/wOL'.ERI flE BL (|.05)TJM I

KING OLiVER (Si .05)

Dl PPERMOUTh/whERE IS U STAY HJCA 26

LONDON CAFE/CAMP MEETING HJCA I 8

LOUIS ARMSTRONG ( H J— I .05,00— .79)

ORSPP'N SHUCKS/wHOS I T HJCA 20

GA GRINO/COME BACK SWEET PAPA HJCA 2

1

KING OF ZULUs/l'NESOME BL HJCA 22

PUT EM DOWN Bl/sAVOY BL CO 37537

IM NOT ROUGH/GOT NO BL CO 37536

POODS CHICAGO FOOTWARMERS ( I .05

BALLIN THE JACk/GRA NOMA BALL HJCA 24

BROWN BOTTOM BESS/LADY LOVE HJCA 25

MY GAL/SWEEP EM CLEAN HJCA I 9

BOB WILBER WILDCATS ( I .05

CAMP MEETING Bl/0NCE IN WHILE RAMP 8

WHEN U WORE TULI P/TROUBLE IN MINORAMP 6

OH DADDY/FROG I MORE RAMP 7

SIDNEY BECHET (WILBER#) (.79)

LOVE FOR SALE/SHAKE EM UP CO 3832l

SPREAD IN JOY/l HAC I T / CO 38320

POLKA DOT STOMP/KC MAN BL# CO 383 |9

LAURA/jUST ONE THOSE THINGS CO 383|8

LU WATTERS (l.05)

WEARY BL/PASTIME RAG 5 WC I 1

8

SUNSET CAFE/ORY CREOLE WC I|9

".ONE OF MY JELLY/TR I ANGLE JAZZ WC |20

HOT JAZZ CLUB OF AMERICA RECORDS

I I .05 EACH.

I.OLIVER-ROOM RENT/AINT GONNA TELL

2.0LI VER-MABELS DREAM/SWEET BABY DOLL

3.LOUIS HOT 4-IRISH BLACk/u MADE ME LOVE

4.MOTON-L0ND0N Bl/sOMEDAY SWEETHEART

5.LOUIS 5-JAZZ LIPS/CAKE WALK I N BABIES

6.0L I VER-JAZZI N BAB I ES/TUXEDO RAG

7.oliver-riversioe/workingman 3L

8. OL I VER—SOBB I N Bl/sWEET LOVIN MAN

9. LOU IS 5-BIG FAT WA/sWfeEY L I TILE PA

IC.'ONNA G I TCHA/FORGET TO MESS AROUND

I I .MOPTON—B I LLY GOAT/HYENA ST

I 2—OOODS—SWEET LCRRA I NE/PENC I L PAPA

I 3. DUMA I NS-F.RANKL I N ST/RED ONION DRAG

I 4. DUMA I NE-PRETTY AUDREy/tOWBACAWA

I 5 .MORTO N—O I X I E HOME/LIKE IT OUGHTA BE

I 8. LOU I S-COAL CART/TEXAS MOANER

REX STEWART

JUST IN FROM SWEDEN ON CUPOL (UNIS USA

)

BASIN ST BL/RUN TO THE CORNER 4074 1.05

30Y MEETS HORN/WAITIN FOR TRAIN404| 1.05

JOHNNY H00GE5

PYRAMID/EMPTY BALLROOM BL PAE 3 1 1 5 1.05

FOR EVERYTHING IN JAZZ

VISIT

THE CORNER

COLLECTORS PLEASE NOTE

WE HAVE NO CONNECTION WITH ANY OTHER

STORE. IT IS ONLY AT THE "CORNER"

WHERE YOU WILL FIND ONLY JAZZ DISCS.

WE DON'T HAVE A SINGLE POP RECORD IN T HE-

SHOP

AUCTION AUCTION
DON & POLLY GUNNISON

637 TERRAOE BLVD. ORLANDO, FLORIDA

NO MINIMUM BIDS BUT REDICULOUS BIDS WASTE

YOUR POSTACARDS. PACKING CHARGE 25^ UNDER

S 3.00. WE PAY POSTAGE SHIPMENTS OVER $ 7

PARCEL POST COD, WELL PACKED AND INSURED.

GRADING GUARANTEED.

NOTICE TO ALL COLLECTORS

MAIL PENNY POSTCARD NOW FOR OUR NEXT GENER

AL AUCTION LIST # I 7. OVER 700 RECORDS

:

MANY PERY SCARCE AND SELDOM IF EVER AVTSD.

DUKE ELLINGTON

CO 35^76n/e

BB 6565v/e

CO I =168 V

V| 22603 v+

V I 2486 I N

BB 7 1 82 E

BB 6305 N-

BB 10245 N

CO 35834 N

JUBILEE STCMP/COUNTRY GAL

SARATOGA SWINg/mISTY MORNING

ST N IGHT/BEGGARS BL (GREER)

BLUE AGAIN/(BERT LOWN ORCh)

bl tan/creole(octagon label)

t'ust have man/bandanna babies

diga do/keep song soul

saratoga swing/lts glory

lazy rhaps0dy/3l ramble

drop me off harlem/sli ppery hornbr 6527 n-

EChos HARLEm/(t.'.v I SON orch) CO 36283v/n

TOOT I N THROUGH ROOF/GRIEVIN CO 353|On/v

KILLIN MYSELF/LOVE FADED CO 35640 E—

ROCK IN RHYTHM/M PAPA ND VI 263|0e/n

SHALL BE NO NITe/5 OCL WISTLE VI 26748n/v

RUMPUS RICHMOND/lN MELLOTONE VI 26788 N

FLAMING SWORD/WARM VALLEY VI 26796e/n

flamingo/girl IN DREAMS VI 27326 N-

CHOCOLATE SHAKE/GOT IT BAD VI 2753IE/N

ROCKS IN BED/BLI BLIP VI 27639 V-

5 OCL DRAG/CLEMENTINE VI 27700E/N

DONT KNOW BL/ARE U STICK IN VI 27804e/n

C JAM BL/MOON MIST VI 27856e/n

PERD I Do/RA I NCHECK 27800 VI E-

SHERMAN SHUFFLE/HAYFOOT STRAWF00V-I 1 505 V+-

CHLOE/DO NOTHIN TIL U HEAR FROM VI |547e/g

MAIN STEM/jOHNNY COME LATELY VI 1 556 E-

SOMEONE/LI TTLE BROWN 300K VI 1584 N

I DONT MINO/WHAT AM I HERE FOR VI 1 598 N

CARNEGIE BL/MY HEART SINGS VI 1 644 N

BENNY GOODMAN

VI

VI

KING POR TER/SOMET IMES IM HAPPY

WALK JENNY WALK/ALWAYS

MOONGLOW/OI NAH (QUAR)

STOMPIN SAVOY/VIBE BL

WHERE OR WHEN/CRIED FOR U

LET SONG OUT HEART/FEELIN HIGH

BL INTERLUDE/WHEN I GO DREAMING VI 26021 V+-

FAREWELL BL/MARGIE BB IC973 N

SENT FOR U YESTERDAY/ANGELS SINGVI 26|70e/v

SHOW YOUR LINEN/LADY IN LOVE VI 262 II E-

JUMPIN WOODSIDE/CHANGES MADE CO 352|0 E-

CANT U TELL/ONCE MORE

LAZY RIVER/OH LOOK ME NOW

NOT COMPLA I N IN/SI STER AND I

25090 N

10799 N

25398 N

VI 2552

1

v/n

BB I 1 456 N

vi 25840 v+

CO 35543v/e

CO 3601 2v/n

CO 36022 N

FOUND NEW BABY/BREAKFAST (6TET) CO 36039 N

yours/take IT CO 36067 N-

GOOD ENOUGH KEEP/SMOOTH 0NE<6) CO 36099 N-

FOUND MILLION 3 BABY/GOOD EVEN 1 CO 36|36 N-

SCARECROW/TIME ON HANDS CO 36 I 80g/e'

DOWN DOWN/SOFT AS SPRING CO 362|9n/v

anything/from ONE LOVE TO CO 36305 N

BIRTH 3LUES/ELMERS TUNE CO 36359v/n

C PRICE PAGANINl/lM HERE CO 364||n/e

WANG WANG/*AY U LOOK (SEXTET; CO ?6594e/n

MISSION MOSCOw/ALWA Y3 U CO 36530G/N

CLAfi

I

NDE/jUNC BUST IN OUT CO 36823 N

MY LITTLE COUSIN/ZOOT SUIT OK 6606 V+

THE EARL/LETS DO I T OK 6474n/v

CLAR ALA KING/HOW LONG GOING OK 6544n/e

MOAN I N LOw(mMm)/mAJEST] C PE 15208 V+-

REPEAL BL/EASY COME GO(GREEn) BR 6355 N

MAIL CARD NOW FOR GENERAL AUCTION LIST

WANTE

D

FRANK GOLDMAN
594 EAST 40TH ST.

BROOKLYN 3, N.Y.C.

MINIMUM CONDITION ACCEPTED EXCELLENT.

PLEASE WRITE STATING PRICE WANTED.

213-45

10255

20405

2 1 054

38075

20431

I 2376

3574

3585

33004

21552

VI 23650

JELLY ROLL MORTON

JUNGLE BLUES VI

WILDMAN BLUES BB

SOMEDAY SWEETHEART/OR I G JELLY ROLL VI

WOLVERINE BL/MR JELLY LORD VI

BURNING THE I CEBERg/taNKTOWN VI

canmonball/grandpa SPE^lS VI

MANY OTHERS VICTOR AND GENNETT

DODDS

ADAMS APPLe/mESSIN PM

san/wobble BR

NEW T LOUIS BL/OH L I ZI

I

Z BR

bucktown stomp/weary VI

BL WASHBOARD ST/3ULL FIDOLZ VI

MANY OTHERS LISTED IN HOT D I SCOGRAPHY

BECHET

sweetie dear/map_e leaf

OL I VER

CANAL ST/jUST GONE GE 5|33

VIANDY LEe/|M GOING GE 5)34

o I ppermouth/wea THERB I RO GE 5|32

CHIMES BL/FROGGIE GE 5 1 35

SNAKE RAG GE 5 1 84

J I P?"RMOUTH/wHERE DID OK 49l

3

SNAKE RAG/HIGH SOCIETY OK 4933

JAZZ IN BA3IES OK 4975

TEARS/SUODYS HABITS OK 40000

CHATAMOOGA S TOMp/n.O. STOMP CO 13003

ZULUS BALL/WORKING MAN GE 5275

USr OTHERS ON VARIOUS LABELS

NORK

tiger/panama GE 4968

BUGLE CALL/DISCONTENT GE 4967

WEARY BL/wOLVERINE BL GE 5 1 02

MAPLE LEAF/SWEET LOVIN GE 5l04

ARMSTRONG

HOTTER THAN THAt/sAv/OY BL OK 8535

GULLY LOw/wiLOMAN OK 8474

WILLIE WEEPEr/AlL I GA TOR OK 8482

HALFWAY HOU SE ORCH

BA RATAH I A/PUSSY CAT RAG OK 403 I 3

BFSSIE SM ITH

YELLOW DOG BL /CAKEWALK I N CO 14075

HOT TIME/ALEX RAG TIME CO I 42! I 3

CLARENCE WILLIAMS

LIVIN HIGH/jUST WAIT OK 8272

N.O.HOP SCOP OK 4966

KANSAS. CITY MAN/WILDCAT OK 4925

OF ALL WRONGS/EVERYBODY OK S 1 8

1

THESE LISTINGS ARE AN INDICATION OF MY GEN-

ERAL WANTS. ALL ARE IN THE NEW ORLEANS AND

DIXIELAND VEIN. PLEASE SEE MY AD IN THE

DECEMBER CHANGER FOR FURTHER LSBTIN3S.

THESE RECORDS ARE REPLACEMENTS OF ITEMS I

HADBEFORE THE WAR BUT WAS FORCED TO DISPOSE

OF DURING THE WAR AND OF MANY THAT ARE TOO

BEAT TO ENJOY ANY MORE. THE RECORDS I WILL

RECEIVE THROUGH THESE ADS W

I

Ll STAY WITH

ME AND WILL NOT BE SOLD OR TRADED. THIS IS

NOT A MONEY MAKING DEAL. I ASK FOR RECORDS

THAT ARE PALYABL" AND CLEAN BECAUSE THEY

ARE FOR PERSONAL USE ONLY. EXCELLENT COND-

ITION IS A MUST. TO THOSE COLLECTORS WHO

FIND IT DIFFICULT TO BUY THE COUNTLESS RE-

ISSUES AND NEW ITEMS 1 REMIND THEM THAT I

WILL TRADE ANY AVAILABLE RECORDS FOR THE

ITEMS I WANT. IF YOU HAVE AN ITEM FOR ME

LET ME KNOW HOW MANY RECORDS YOU WANT AND

THUS RECEIVE VALUE TO YOU OFTEN HIGHER

THAN THE PRICE YOU WOULD ASK IN CASH.
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FOR DISPOSITION
First four letters of collector
ifor address, see page 6.

PR I CE

TRACE

;

IF FOR SALE

MINIMUM 6 1

VALUE IF FOR

IF FOP AUCTI

METHOD OF DISPOSITION; SAL .

FOR" SALE AT PRICE INDICATED,;
' T RA " , FOR TRADE; "flUC", AT

AUCT ION.CLCS ING DATE FOR BIDS.

SEE PAGE 6. '
T -A " FOR TRAOE

OR AUCTION; "T-S" FOR TRADE
OR SALE; "STA" FOR SALE, TRADE
OR AUC T I ON.

condition of recopd: n—new
E-excellent; v-very good;

good; F-fair; P-pqor.
3

2

1 |label of record."

Catalog number of record.

ALL STAR TRIO

1 AIAJT N030DYS/HACKEL SERGE

AMBROSE ORCH

LA CUCARACHa/thE CONT I NENTAL

AMOS AND ANDY

IS EVERYBODY DUMB AS U IS 1-2

PRES. ELECTION (|928) 1-2

ANDREWS S ISTERS

SING TROPICAL SONgAhrLL BE

LOU IS ARMSTRONG

3^3 E+SAL I .50 HOLB

VI 22 1 I 9

VI 2 1 608

TERR

TERR

DE I 8591 G SAL .50 TERR

1653 SAL I 15

1692 E+SAL 1 . 1

5

I 3 1 3 E+SA L 1 . 1

5

21334 G SAL

TRUMPET PLAYERS LAMENT

WALKING STICK/SONG If ENDED

SHADRACK/jOMAH

S1RUTTIN BAFBECUE/luNESOME RD AUPA7625 N AUC

HOTTER THAN TIIAt/tHATS WHEN AUPA755I N AUC

MAHOGANY HALL ST/bl BORN N.C. HMV 3559 N AUC

TIGHT LIKE THIS/HEAH ME TALK I IJAUC03 I I 9 N AUC

SN0W8 ALL/SWING U CATS BB 10225 N AUC

ORY CREOLE TROMBONE/LAST TIME CO 37534 E AUC

EVERY LCVES 8ABY/WR0NGS OK C8| 6| E SAL

BASIN ST/NO OK 4|2-U E SAL

ST JAWES/rUFF SCUFFLIN BP 4684 E SAL

SOMEDAY SWEETHEART/SON OF S0UTHVI24257 E SAL

FRELD 4 ADELE ASTAIPE

COMPLETE COLLECTION OF ALL RECORDS

SINCE I923-S0ME l|TH PIANO ACC BY

GEORGE GERSHWIN. UNISSUED IN USA

EXTREMELY RARE • WRITE FOR DETAILS AUC

GENE AUSTIN

RAMONA/GIRL OF DREAMS

MILDRED BAILEY

BEE GESIIIDt/aFTER ALL

TENN FISH FRY/HOW CAN I

LOVER COME BACK TO ME

SMALL FRy/bh N TO SWING

CHRLIE BARNET

REDSKIN RUMBA/SOUTHERN FRIED

THIS SI NO DREAM/THATS RIGHT

COUNT BASIE

BOO HOO/gLORY OF LOVE

TIJES. AT |0/UNDECIDED BL

DIGGIN DEx/H 4 J

DOWN FOR DOUBLE/MORE THAN U

MOTEN SWI NG/LOU I SI ANA

920 SPEC I AL/bASIE BOOGIE

comin ojt party/harvard 8L

RED BANK BOOGIE/l DIONT KNOW

ROBINS NEST

NORA BAYES

PROHIBITION BL/TAXATION BL

JERRY/lN MIAMI

SIDNEY BECHFT

NEW ORLEANS FEETWARMERS SET

COMPLETE BRAND NEW |5 DISCS

FREE BRAND NEW I6TH 3ECHET

BL IN 1 IR/MOOCHE

LAUGH IN RHYTHM/RIP UP

LADY BE GOOD/ROSE ROOM

SLEEPY TIME DOWN SOUTH/STOUPY J0NEHMV9329NSALI .65

GRAEME BELL

ALL THE GREAT FRENCH PACIFIC RELEASES N SAL

BENSON ORCH CH ICAGO

WOLVERINE BL (l* HR CR) VI |9|40 E+SAL .35

BUNHY BERIGAN

MOONSHINE OVER Ky/| GOT A GUY VI 25833 N AUC

I WANT NEW RCMANCE/lO LOVE TO VI 25688 N AUC

LADY FROM 5TH AVE./aLL GODS CHIVI25609 E AUC

NEVER FELT BETTER/ROUND THE 0LDVI25858 E AUC

WHEN PRINCE/Y OOESNT SOMEBODY VI 26055 E AUC

PIED PIPERS/lO EASY LESSONS VI 25881 E AUC

TIS AUTUMN/2 IN LOVE EL 5005 N SAL 1. 1

5

LET ER HO/RED HOT HEAT VI 25646e/vSAL I.|5

EBB TIDE/MEET FRIEND VI 25664 N SAL 1.40

JELLY ROLL BL/DEED I DO VI 26 1 1 3 E+SAL 1.65

ZEIG

ZEIG

ZE I G

MA PC

MARC

MARC

MARC

MARC

SHAY

MERK

MERK

MERK

MERK

HMV N SAL 8 25

GRF WITH ABOVE SET

V|20|5|0 E+ALC

VI 27663 N AUC

VI 27707 N AUC

COHE

COHE

MAGG

MAGG

PIKE

ARG

MOUL

MOUL

MOUL

MOUL

MOUL

MOUL

ZEIG

ZEIG

ZEj G

ZEIG

BR 4806 - AUC

CMS 5i6v/eauc

CO 37571 E AUC

BEII 8ERNIE

IM YOUPS/ONL SONG

C U BERRY

S ITT IN In/46 W 52

CHUBERRY JAy/MAELSTROM

b K-. B ILL

WOKE UP NOW/BAD ACT IN WOMAN OK 6724 N flu c

DO 3LC TROUBLF./ALL BY MYSELF OK 6427 E AUC

SHINE ON SHINE On/whEN I BEEN OK 6303 E+AUC

BABY 1 DONE GOT WISE/jUST A 0REAMOS4706E AUC

CONE WITH WINO/u SPEND MY MO OK 6630 E AUC

NEVER CREAM AGAIn/thaT NUMBER OK 6080 E AUC

-:ARIiEY BIGARD

C BLUES/BROWN SUEDE B8CII58I V+AUf.

CHARLIE CHULO/LULL HMV 9| 65 E+AUC

ESTKER BIGEOU

MEMPHIS BL/ST LOUIS BL

BLUE NOTE RECORDS

MARC

MARC

MARC

MARC

MARC

MARC

MARC

M ARC

MAGG

MAGG

NEW I

2

n—SEND FOR LIST

BOONES JUMPING JACKS

IM FOP IT/TAKE ME BACK

IRENE BO.TDONI

SO TH IS IS LOVE

BROADWr BELLHOPS

OK 8026 E AUC PHIL

3N N SAL l.lO KEND

DE 8590 V AUC MAGG

WHERE COT COT C0TT0n/(lIKE BI«)OI 2536 V T-A

HERE COMES FAT IMA (SM R« CH ) HA

WHERE COT COT COTTON HA

WILLIE BRYANT ORCH

I LIKE BANANAs/lM GREATFUL BB

TIM BRYMN BLACK DEVIL ORCH

ARKANSAS BL/lTS RIGHT HERE

CAB CALLOWAY

WHEN YOUR SM I L

I

n/aRE U

279 E SAL

536 N-SAL

MILL

GOLD

.75 HOLB

.75 HOLB

6436 N AUC PHIL

OK 8002 N SAL I. 50- HOLB

EBONY SILHOUETTE/HEP CAT

margie/emali NF

OGEECHEE RIVER/l GOT NECK

KEY NOW/GOT GAL NAMES NETTY

HOAGY CARMICHAEL

SWING IT LOW/THANKSGIVING

CATS AKD F I DOLE

MISTER RHYTHM MAN/GONE

BR 7685 N SAL

OK 6I92N/ESAL

VI 24659V/NSAL

COL 693 V+AUC

CO 37081 E AUC

I .40 ZEIG

1.15 ZEIG

I . I 5 ZE I

G

MAGG

SHAY

CELEST INS ORIGINAL TUXEDO JAZZ ORCH

MY JOSEPH I NE /s TAT I ON CALLS CO 636 V-

MAURICE CHEVALIER

HMV 8658 N SAL 2.00 ARG

BB 8465 N SAL I • |5 ZEIG

I .50 HOLB

Ml LL

REGGIE CHI LPS

GCOONITE ANGEL NEW MOON OVER DE |763 N AUC

L ILL IE CELK CHRISTIAN ( LOU I S—NOONE

)

CO 35409 N SAL 1.15 ZEIG

CO 35532 N sal 1.15 ZE IG

DE 3953E/NSAL 1 .40 ZEIG

VO 4224N/ESAL 1.15 ZEIG

BB 10944 N SAL 1 .00 PIKE

lib i0273g/vauc .25 TERR

DE 1228 N AUC COST

OK 6071 E SAL 1 .53 COOW

OK 6365 E SAL 1 .53 COOW

OK 6584e/nsal 1 .53 COOW

PAE 2768 N SAL 1 .00 C 00*

pa : 2636 N SAL 1 -CO COOW

PA F 2847 N SAL 1 .00 COOW

CO 36766 N SAL .53 COOW

VI 202677 N AUC $20 TOML

CO 2823 G auc ALCO

CO 2785 G AUC ALCO

8650E AUC 5.00 PARR

COST

MAGG

SWEETHEARTS PARADE/i CANT G i VF OK

K i IMG COLE TRIO

BABY ALL TIMe/lITTLE GIRL CP |5i65n/vAUC

THAT A I NT RICHT/HIT THAT JIVE DEC|0|36 E AUC

COLLINS AND HARLAN

WHO 00 U LOVE NASSAU 25473 E+SAL

ALEXANDERS RAGTIME BANO ( EARLY ) V I 16908 N-SAL

EDDIE CONDONS FOOTWARMERS

MAKIN FRIENDS

ZEZ CONFREY ORCH

.75 HOLB

.75 HOLB

PAE 2031 N SAL 2.00 ARG

55 TERR

COOK

8492 G+SAL .75 HOLB

KITTEN ON KEYS VI 18900 E-SAL

DOC COOK 1 4 DRS SYNCOPATION

SLUE FOOT/WILL IE THE WEEPER CO 1070 G frUC

WILTON CRAWLEY

GEECH I E/6HES 40 W I TH ME

B I NG CROSBY

BALLAO FOR AMERICANS (ALB) DE 134 N SAL 3.50 ZEIG

HAPPY GO LUCKY/LAZY DAY BR 6306 E AUC 5.00 PARR

HUMPTY OUMPTY/DO U CARE DE 4064 N SAL 1.50 PARR

WAY U LOOK/A FINE ROMANCE DE 907 E+SAL 1.25 HOLB

YOUNG AND HEALTHy/yOURE GETTINGBR 6472f/gaUC .50 TERR

PENNIES HEAVEN/LETS CALL HEARTDE 947 V-AUC .40 TERR

SAILOR BEWARE/MY HEART AND I DE 63l V AUC .50 TERR

G MS FROM SCANDAL6 MEDLEY BR N SAL MERK

BLUE LABELS—MANY DE N SAL MERK

BRTHER CAN U SPARE/HOME COE 1 829 N SAL 2.00 ARG

SHINE/SOME THESE OAYS/SWEET GACOE 1845 N SAL 2.00 ARG

GOT THE WORLD/STAY ON RIGHT SIDEC0EI964N SAL 2.00 ARG

PARADISE/HONEYS LOVIN ARMS COE |97| N SAL 2.00 ARG

HOW DEEP IS OCEAN/TRY TENDER COE 1985 N SAL 2.00 ARG

LOVE IN BLOOM/PLEASE COE 1 802 N SAL 2.00 ARG

HERE LIES LOVE/PLAYING FIRE COE 1990 N SAL 2.00 ARG

WALTZING IN DREAM/wELL MAKE HAYC0E2074 N SAL 2.00 ARG

LOVE THY NEIGHBOR/MAY I COE 2059 N SAL 2.00 ARG

HUMMIN WHISTLIN SINSIn/dREAM COE 2060 N SAL 2.00 ARG

TEMPTATION/THANKS COE 2056 N 6AL 2.03 ARG

GAY LOVE/CANT WE BE FRIENDS COE 2035 N SAL 2.00 ARG

YOUNG HEALTHY/LAZY DAY COE 2027 N SAL 2.00 ARG

LAST ROUNDUP/SOMEONE STOLE COE 1994 N SAL 2.00 ARG

TIL WE MEET/KISS YOUR HAND COE 2036 N SAL 2,00 ARG

LOVE IN BLOOM/HAD TO BE THAT WAYME I 3 1 65G+AUC PIKE

CABIN IN PINE AUCOI 160 N AUC— MARC

SWEETHEART SIGMA CH
I
/DREAM G I RLA JC05840N AUC MARC

TRAOEW I NDs/nE I jHBOR IN SKY DEAU5537 N AUC M ARC

SAI LOR BEWARE/VERV THOUGHT OF DEAU5067 N AUC— MARC

JUST G I GOLo/( C OLUMBO ) SWEET 4 BB 7| I 8 E+AUC MARC

BING CROSBY BLOWUPS

JIMMY VALENTINE/TROUBLES IN DRPLASTIC N SAL 3.00 ARG

BLUES SCRENADe/rOBINS ROSES PLASTIC N SAL 3.00 ARG

BOB CROSBY

LOOPIN THE LOOP/MY I NSP I RA T I ONDE 2209 E+AUC

YOUR DRIVING ME CRAZY/CANT WE DE 1680 V AUC

DE N SAL

DEE 7|5| N AUC

DEE 7596 N AUC

DEE 7592 N AUC

GOLD

GOLD

MERK

MOUL

MOUL

MOUL

CA 29 1 N AUC

MANY MINT

JEZEBEL/BIG FOOT JUMP

JAZZ ME BL/WASH LEE SWING

CHERRY/SMOKEY MARY

DIXIE OAISEYS

LOVIN SAM/WHAT MORE DO U

EDDIE OELANGE ORCH

NEW SHOES BL/WHAT LITTLE GIRLSBB 7855 N AUC

DIXIE WASH BOA RO BANO

GIMBIE BL/DARK EYES CO 1 4 1 33 G AUC

JIMMY DORSEY

SLAP THAT BASS/THEY CANT TAKE DE 1 203 V- SAL .50TERR

TOMMY DORSEY

SWI NGT IME/6WI NG HIGH VI 27249 N- AUC MAGG

STOP KICKING/ALL IN FAVOR SW I NGV I 26356N/ESAL 1.25 GOLD

JAMMIN/TURN OFF MOON VI 25553 V AUC .35 TERR

SWEET IS WORD/HULA HEAVEN VI 25532 V AUC

u/u NEVER LOOKED SO BEAUTIFUL VI 25291 E AUC

MIDNIGHT ON TRA

I

l/hAWA I I AN VI 26126 V SAL

RAIN IN EYES/THEY CANT VI 25549e/nAUC

ONE UMBARELLA FOR 2/l TS WRITT VI 25|72e/vAUC

HEAD OVER HEELS/mAY I HAVE V1 25487 E AUC

THE SKUNK SONG 1—2

ILL BE SEEING u/POLKA DOTS

MOMENTS MOONLIGHT/SHAKE DOWN

SONNY DUNHAM

V I 2762 1 E+AUC

VI 26539 E-SAL

VI 26525 E-SL

COOK

.60 TERR

.50 TERR

.50 TERR

.50 TERR

.50 TERR

.50 TERR

P IKE

.75 TERR

.60 TERR

BBCI |5|4 E AUC MAGG

BR 8063 E AUC KEND

BR 8200V/GAUC— KEND

PAE |6|5 N SAL I .50 ARG

BB 6565 V SAL .89 COST

BB 6782 E AUC COST

MUS 461 N SAL

CO 35556 E SAL

SWEET TALK/U'R BLASE

DUKE ELLINGTON

lost meoitation/ridin on bn

love in swingtime/watermelon

the mooche/sweet chariot

SARATOGA SWINQ/mISTY MORNING

WASH WOBBLE/ARABIAN LOVER

SCATTIN KIT KAT/NEW 8 1 RM I NGH AMBR 7974 E SAL 2.63 COOW

JUMPIN PUNKINS/BL SERGE • VI 27356 E SAL 1.53 COOW

CHELSEA BRIOGE/WHAT GOOD WOULDVI 27740E/VSAL 1.1 3 COOW

SHERMAN 6HUFFLE/HAYF00T STR AWFOOVI 20 1 505ESAL .83 COOW

HAPPY 00 LUCKY LOCAL 1-2

STROMY WEATHER/SOPH LADY

Z t-GGY ELMAN

UR MINE u/ZAGGIN WITH BBCI03I6 E+AUC

OCHI CHORNYA/BOOGIE BEAT BBCI I 298 E AUC

ELLA FITZGERALD

MANY MINT (wEBb) DE N SAL

CANT HEL LOVIN DAT MAn/| CANT DE I 842 1 V—SAL

I WANT WAITER/THATS ALL DE 2628 E 6AL

FRISCO SHNCQ-ATORS

EVERY WEDNES0AY/JU6T A LITTLE TR 11208 V AUC WEND

GEORGE GERSHWIN (PIANO SOLOS)

COMPLETE COLLECTION. MOST UNISSUED IN

USA AND VERY RARE. WRITE FOR DETAILS— - AUC CARV

ARTHUR G I BBS AND GAN8

BEALE ST/LOU I SV ILLE LOU (|"hr)v| 19070 N-SAL 2.00 HOLB

DIZZY GILUTSPBE

.53 COOW

.53 COOW

MAGG

MAGG

— MERK

.65 TERR

.50 TERR

MONTE CA—2 SIDES—SUPER VERSION PLASTIC

GOOD BAIT/DAY BY DAY |2*

THE SQUIRREL/ONE BASE HIT

TABU 2 SIDES 10"

GROOVIN HIGH/OW I
2*

JAZZ GILLUM

5i hiqhway/im that man

GOLDEN GATE ORC H

GEORGETTE

GENE GOLDKETTE

MY PRETTY GIRL 6T0MP

FOX TROT CLASSIQUE/PALE MOON

BENNY GOODMAN

BLUE R00m/c| RIBIRI Bl

N

BUGLE CALL RAg/niTWIT SEREN

sugar/opus 3/4

bl your flat/my flat

TIGER RAG/wHI6PEfllNG (0l)

ol pappy/junk man (bailey)

VI 25398,25521,25792,25473

COMES LOVE/RENDEZVOUS TIME

PLASTI C

PLASTIC

PLASTIC

PLAST I C

N SAL 2.50 ARG

N 2.50 ARG ARG

N SAL 2.50 AUG

N SAL 2.00 ARG

N SAL 2.50 ARG

BB 77l 8 E SAL I .15 ZEIG

BELL 160 N-SAL .75 HOLB

VI 20588 V AUC

VI 19345 V AUC

PHIL

.30 TERR

HMV 8852 N SAL 2.00 ARG

COE 1003 N AUC 4.00 PARR

HMV 8957 N AUC 2.50 PARR.

HMV 8872 N AUC I .50 PARR

VI 25421 N A JC 2.00 LEVI

COE 730 N AUC 2.00 LEVI

VI —— N SAL l.lO KEND

CO 35201 E SAL I .15 ZEI G

CO 35497 N SAL 1.40 ZEIG

VI 25268 E SAL 1.40 ZEIG

VI 25333 V+SAL 1.40 ZEIG

VI 25445 V+SAL 1.40 ZEIG

40 TERR

one sweet letter/sca tterbra1 n co 35241 e+6al i.|5 ze i 0

crazy rhythm/mr meaoowlark

maohouse/dev i l and sea (0l>

china boy/lady be good ( ol

)

alexanders/riffin ritz (ol)

send want list for others —
•
——

SWING LOW/WHEN U AND I ( RM Ch) VI 25492e/n»UC

FOUND NEW BABy/swINQTIME VI 25355e/vAUC .50 TERR

GEE BUT YOUR SWELL/sUOKE DREAM6V 125486 E AUC .50 TERR

NO OTHER ONE/YANKEE DOOOLE VI 25193 V AUC .75 TERR

THE EARL/LETS DO I T OK 6474e/vAUC .35 TERR

LOVE NEVER WENT/l 0 I ONT KNOW CO 35230 V AUC .35 TERR

GOODY GOODY/lTS BEEN SO LONG VI 25245 E AUC .50 TERR

SHUT EYE/GOOD FOR NOTHIN VI 26|59 V AUC .40 TERR



FOR DISPOSITION 29

•CHANGES MADE /J'JU°) N

A NOTHE H GUESs/gOOONISHT

OUD FLAME/hOW DEE° OCEAN

UNDEC1DEd/*ELL NEVER KNOW

GLEN 3RAr

BUGLE C»LL/'«I3 3BANOE ,

WEN U AWAKE/TALK OF TOWN

COPENHASEn/JUNGLE JITTERS

BUODha Sy ILES/CORAL SEA

JIMTOWN 3l/Bi3 BAD BILL

)063Y HACKETT

dabdanella/bugle call rag Ok 5375 E AUC

GHOST OF chance/doin The new VO 4565 E AUC

JAZZ BANO BALL/IF DREAMS COME VO 4047 E AUC

ADELAIDE HALL ACC LESLIES BLACKBIRDS

CO 362iOg/vauC

VI 25461 E-AUC

CO 36754g/vauC

VI 26 1 34 v-AUC

de' 369 v/eauc

oe iS800v/gsal

DE 1048 V SAL

OE 3261 E SAL

de 3303e/vs.\l

MJST HAVE THAT MAn/baBY

BABY/MUST HAVE THAT MAN

LIONEL HAMPTON

BR 403IE/VAUC

BR 403|'//gAUC

.30 TEBB

.55 TEBB

.25 TEBB

.40 TEBB

.30 TEBB

.45 TERR

.55 TEBB

1.00 GOLD

I .00 GOLD

MOUL

MOUL

MOUL

— COST

PA RB

JIVIN VIBES/STOMP VI 255 35 H AUC COST

JACfC THE BELLBOy/cENT AVE BR VI 26652 AUC COST

LOOSE Wl S/0<EST1ME DE 13669 V AUC COST

BOUNCIN AT BEA COS VI 27364 N SAL 1 .40 ZEIG

LILLIAN HARRIS ACC N.Q.JAZZ BAND

BEG 9442 E AUC PHIL

VOE 222 E AUC 4.00 PA BR

VI 2l57l - AUC

SUGAB BL/4 OCL BL

CSLEWA'. -»!' r.S

SWING IN GB0OVE/-NOW U KNOW

ERSK IN£ HAWK IM!

JUNCTION BL/ASHES In TRAY

SLUE SEA/LOVE U TOULY

MISS HALLELUJAH BBOWN
*

ROCKIN ROLLERS JUBILEE

DEAR OLD 60UTHLAND/6WANEE

ORACE HAYES

I CANT GIVE U ANYTHING

JOE "A^MES/CHlCK BULLOCK

jAZ- 30-.E5 'BL pRE-jCE CQ 8|38 V S

HEADQUARTERS FR IMPORTED SETS

CLAUDE LUTEB-6IDNEV BECHET-MUGSSY SPANIER

GRAEME BELL-WEZZ-LADNI ER-MORTON-NORK

FLETCHER hENQERSON

WHY COULONT it be/bex battle

bappin it up/hmeho.se bl

i2th st rao/m ilneberg joys

st ecu is shuffle/variety st

rickety rackety shack

°0S» henBERSQN

MIDNIGHT BL/LIZZIE MILES

EVELYN HERBERT

SIL'EB MOON

LOVER COME BACK

tOOOY HERMAN

MB GHOST GOES TO TOWN

on jazz/tbouble in mi no

INDIAN BV/BL EVENING

INDIAN Bl/SL EVENING.

MANY MINT

I LLB I LL.YS

MANY HIM!

EARL Hires

BB 10790 E AUC MASS

BBCI |4|9 V AUC MAGG

BB 73lO E+6AL 1.15 ZEI 3

BB 7826 E+6AL 1 .15 ZEIG

VO 3567 N SAL 1.15 ZEIG

M ILL

.50 TERR

JELLY JELLv/lM FALLING FOR U

I CANT BEL IEVE/BHYTH SUNOAY^CBOK 6250G/EAUC

DE 654E/VAUC

BB3003I 7 N 6AL

BBC3008I 7N-AUC

BBCI 1447 E AUC

VO 3336 E+SAL 1.40 ZEIG

JAPANESE SANDMAn/jUL IA

JOHNNY HODSES

PASSION FLOWER/OUT BACK WAY

PASSION FLOVER/GOINC

THINGS AINT/6QUATTY BOO

HOKUM 60YS

do u catch on/every man

BILL' HOL I DAY

MA NT MINT

LOVER MAN/OLD DEV'L LOVE

THFM THERE EYES/SOME OTHER

ALL OF VE/bOMANCE IN DARK

JACK HYLTQn/ABDEn OHMAN

KINGS HORSES/SLEEPY TOWN EXP VI 22619 E-AUC

INK SPOTS

MANY hTnT DE N SAL

BUD JACOBSON JUNGLE KINQS

LAUGHING AT u/l CANT BELIEVE SG 901 E AUC

CLARINET MARMALADE/OPUS I SG 903 E AUC

HARRY JAMES

GOLD

GOLO

I .00 PI KE

MAGG

MAGG

DE N SAL

DE 23391 E+AJC

vo 502 1 v/eauc

ok 62i4e/nsal

ILL GET BY/FLATBUSH FLANNISAN CO 36698 V SAL

JAZZBOS CAROLINA SERENADERS

ACHIN HEARTED BL/si STEP KATE CA 269 N AUC

BL I HO LEMON JEFFERSON

LONG L0HES0ME/G0T THE BL PM 12354 V SAL

JACK JENNEY

AFTER I SAY/lLL GET BY VO 5494 E AUC

WHAT IS THEBE TO Say/wOBLD IS VO 5407 E AUC

STAROUST/CUBAN BOOG WOOG OK 5304 E AUC

I WALK ALONE/CITY NIGHT VO 5355 E AUC

9UNK JOHNSON

OE N SAL

MERK

MARC

MA BC

I.|5 ZEIG

.60 TERR

MERK

MOUL

MOUL

.50 TERR

COST

3.00 HOLB

MOUL

MOUL

MOUL

MOUL

ALEX RAGTIME BAND

TISHOMINGO BL DE n sal

MERK

MEBK

AL JOLSON

OLD MAN RIVER

00G1E OOGIE WAWA

ISHAU JONES QPCW

MY BABY JUST CABES FOR ME

ROGER WOLFE KAHN

3867 - AUC

3588 v SAL

BR 4907 N AUC

MILL

.40 TERR

YEABNING/HOT HOTTENTOT VI 13616 G AUC WEND

BAMMY SH"RE/LOOK WHO HERE VI 1980S V AUC WEND

1 NEVER KNEW/SITTIN ON TOP V 1 1 9845 6 AUC WEND

LUCKY B0Y/I.ITT1E BUNGALOW VI 19860 AUC • # END

baby/lantern OF LOVE VI 19942 V AUC WEND

AT PEACE WITH W0RLD/|D CLIU S VI 20045 V AUC WEND

SOMETIMES IU "APPY VI 20599 V AUC WEND

JUST THE SAME VI 20634 V AUC WEND

CRAZY RHYTHM/ 1 MAGI NAT ON V 1 21368 V AUC WEND

DANCE LITTLE LADV/rOOM WITH VIEV 21801 V AUC WEND

DOLLY KAY

RED HOT MAMA/BIG BAD BILL CO

BUZZ M I BANDY/'l TS THE LAST TIMECO

SAUUY KAYE

HEAD ON PILLOw/LOVE SONS

LLOYD KEATING

226 V AUC

3644 v AUC

WEND

WEND

VI 26502 E SAL .50 TEBB

2 1 77 V AUC

5380 G AUC

2630 V AUC

7587 V AUC

WHERE .CAN U BE/OLD N.E.M0ON VE

AS TIME GOES By/wHAT ARE U CL

HAL KEM-

SLOOMY SUNDAY/DESIRE BR

MUSIC SOES ROUND/DINNER FOR I BR

SMALL HOTEL/lTS GOR 2 BE LOVE BR 7634 G AUC

GOT DATE ANGEL/LAMPLIGHT VI 2565 1 E AUC

DANGER LOVE AT WORk/lONL I NES6 VI 25628 E-AUC

STAN KENTON

CAP |59-I 78-1 37-229 EACH e/nSAL

CONCERTO DOGHOUSE/LAMENTO DEC I 0378 N AUC

NANGO/LOVE OF MINE DE 4037 N SAL

TEMPO KING

PAPA TREE TOP TALL/LOVE SONGS SB

ANDY KIRK

WEND

WEND

W END

WEND

WEND

.40 TERR

.40 TERR

.45 COOW

—— MAGS

1.40 ZEIG

6535N/ESAL 1.40 ZEIG

LADY WHO SWINGS 8

A

ND/whA T WILLDE

TOAD IE TODDLE/i WONT TELL DE

KNICKERBOCKER ORCH

1085 G AUC

2 1 27 V AUC

WEND

WEND

RECORDS - THE BEST COHE

APC 83l6 E AUC COST

oe 157 E AUC COCT

asch 350 E+AUC MAGG

BBC 1 "246 N-AUC MAGS

DO 4062 N SAL 2.00 HOLB

VI i9i24g/vaUC COST

VI 20995 - AUC MILL

VI 21383 — A'JC MILL

OE 1079 N SAL 1.15 ZE 1 G

OE 1307 E+6AL 1 .15 ZE 13

DE 2250 N SAL 1.15 ZEIG

DE 2250 V AUC .35 TERR

OE N SAL MERK

DE N SAL MEBK

BB 11065 N AUC SHAY

Rio rita/kinkajou CO 393 V AUC WEND

KA LU A/BL OANUBE 3L CO 3516 AUC WEND

dapper dan/i WANT YOU CO 3533 . AUC WEND

California/ ld fashioned girl CO 3578 V AUC WEND

BYGONES/POOR LITTLE ME CO 3602 G AUC WEND

FRANK KOMPLAI'!

ROLLON SILVER MOOn/slEEP BABY BELL 1 1 12 V A JO WEND

EMMETTS LULLA3YE/EMMETTS CUCKOO 602904 G - - 0 WEND

BENNIE KRUEGER

DANGEROUS BL/A 1 NT WE GOT FUN ^R 2109 V AUC WEND

SCHOOL HOUSE BL/GOT MY HABITS SB 2l8l V a , : WEND

STIA'BLI n/|M JUST WILD 5 = 2272 G AUC WEND

SWANEE BL/SWEET INDIANA HOME 3C 2281 '.' AUC WEND

CHILI BOM BOm/hOME IN PASAOENABR 2562 a AUC WEND

WANG WANG Bl/SPREAD YO STUFF BR 2033 V A J 0 WENO

HOW MANY TIMES/EVERYBODY STEP 9E 2l5l V AUC WEND

GENE KRUPA

KNOCK ME A KISS/DELIVER ME co: 660 V AUC MAGG

ART LANDRY

LAZY BL/lLL GET U . 19433 . AUC WENO

5 FT 2 EYES BLUE/OONT WAIT . 19850 V A JO WEND

ED LANG

Change's made/chubch 6T PAE 1495 N SAL 1 .50 ARG

A=THUR LANGE

u GAVE HE/lLL BE IN CA 265 . AUC WEND

NIJIJO NOVGo/l LOVE U CA 404 V AUC WEND

chansonette/sweet KALUA LOU CA 429 V AUC WEND

TICKLE ME/CABOLINA IN MORNING OA 281 . AUC WEND

SAM LANIN

HO hum HO* 1 i5l V AUC WEND

annabelle/my sweetie PE 14142 G AUC WEND

SING1N IN RIN/OBANGE BLOSSOM Dl 2934 V AUC WEND

CLOCK OF LOVE/l CALLED U SUN OD 20047 G AUC WEND

ARKANSAS Bl/lONESDME LOVESICK RE 9164 V AUC WEND

TOODLE 00 PAT36036 G AUC WEND

DE 23446 - AUC

vi 20331 - AUC

8791 E AUC

53 I 9 V SAL

GERTRUDE LAWRENCE

POOR JHh
SOMEONE TO WATCH

LEAOBELLY

GOOD MOBNING Sl/LEAVING BL

CHESTER LEIGHTON ORCH

stabdust/now U IN ARMS

LEVEE LOUNGERS

CAROLINA M00N/NISHT MEMORIES PE 15098 E AUC

TEO LEWIS

8EALE ST 8l/mEMPHIS BL

annabelle/eddie ELKINS

fate/paul specht

oh/gobman nov synco

bo la bo/kentucky seb

GUY LOMBARDO

L00K6 LIKE RA

I

n/T00OLE 00

VINCENT LOPEZ

JIMMY LUNCEFORD

MILL

M ILL

MARC

.60 TERR

MARC

CO 1050 G SAL 1 .10 COOK

CO 3957 N AUC COST

CO 3738 V AUC COST

CO 2844 V AUC COST

CO 2895 V AUC COST

VI 25572 V+-SAL .65 TEBR

BB 6264 N AUC =HIL

BR 20065 G SAL .70 TERR

WELL ALL RIGHT/TIMES WAST1N VO 4887G/VT-

LJNCEFORD CONT INUEO

IN MY OREAMS/uERRY SO RNDOE |3|8v/eT-

CLAUDE LUTER

ALL THE SREAT FRENCH BELEASES NEW

ENRIC MADRIa'JERA

COUE TO THE FA I

R

/my THRILL 3R

SAL COHE

3B 8415 E+SAL .90ZEIG

CO 35465 N SAL 1.40 ZEIG

VI 27702 E SAL I • 1 5 ZEI G

.60 TERR

RAM0Na/D0 SOMETHING

prazil/no NO NO

FREDDY MART IN

MILENBERO JOYS/WOLVERINE BBC 77|2 N AUC

CLYDE MC COY

MAPLE LEAF RAG(RM CH )/n I SHTUAREOE 68l E SAL

/I OLA MC COY ACC HENDERSON—D I XON

HOW COME U DO ME LIKE U DO RES 9667e/vAUC PHIL

MCKENZIE CONDON JUNGLE KINGS

FRIARS PT SHUFFLe/DarKTOWN STRUHCA 3 E+6AL 3.00 HOLB

J IMMY MC PARTLAND

ORIS DIX I STEP/ALL BOUND BOU DE |344| E T—A GOLO

ETHEL MERMA ';

LADY IN REO 'ANIMAL IN ME

MEZZROW—LADN lER

COMPLETE BRAND NEW SET OF

MEZZ BECHET OU INTET

BEALLY THE BL 1-2

MAKIN FB I ENDS

7491 E SAL .65 TEBB

N SAL t 1 5 COHE

KJ 146 N-AUC SHAY

PAE 2031 N SAL 1.75 ARG

LIZZIE MILES MELROSE 3 r 0MPERS

HOLD ME PARSOn/hES RED HOT VO 5326 E-AUC MAGG

CLE M N MILLER FILM SOUND TRACK

COMPLETE SOUND TRACK OF SUN

VALLEY SERENADE—9— I 2" UNBREAK-

ABLE RECORDS (|8 SIOEsl N SAL$22.50ARG

GLENN MILLER

TOO ROMANTIC/SWEET POTATO BB |0605e/vAUC .50 TERR

STARLIGHT MUS I c/HEA R MY SONS BB 10684 V AUC .50 TEBB

AINTCHA COMIn/cBAZY MOON BB 10329 V AUC .50 TEBR

MILLS BROTHERS

IT DONT MEAN A THINS/CONEY ISLBR 6377 V AUC PIKE

BELLS SAN RAQUEl/| OUESS DE 4070 V—AUC .25 TERR

CARMEN M IRANDA

WEEK END HAVANA/DIZ QUE TEM DE 23239 V AUC WEND

MISSOURI JAZZ HOUNDS

THAT BEO HEAO SAl/lANIN ORCH REG 9490 E AUC PHIL

JELLY ROLL MORTON

DONT LEAVE ME HEAr/bALLIN JACKB8 10450 E AUC

COMPLETE BRAND NEW SET OF 6

BEALE ST BL/THE PEARLS

WOLVERINE BL/MB JELLY LORD

DEEP CREEk/bL I SLAND( PARHAM)

CLIMAX RAG/WEST END BL

GEORGIA SWING/MOURNFUL SEB

GRANDPAS SPELLS/CANNON BALL

PH IL NAPOLEON

GO JOE SO /TAKE YOUR FINGEB

NORK

WOLVERINE BL/WEARY 8L

SWEET LOVIN MAN/LONDON BL

THATS A PLENTY/TIN BOOF BL

SH IMMESHAWABBLE/mI LEN3ERG

CLAR/MARM/MR JELLY LORD

GOLDEN LEAF STRUT/SHES CRY IN

FA BEWELL BL/ECCENTRIC

TIGER RAG/PANAMA

RED NICHOLS

PARADE OF PENNIES/HOT LIPS

POOR BUTTERFLY /PRETTY GIRL

L1MEH0USE BL/60UTHLAND |2"

RAY NOBLE

OVER 100 ENGLISH FOR TRADE

ROLL UP CARPET/BOCK YOUR

PH IL

HUV N SAL $ I I COHE

BBC 10252 E+AUC MAGG

TJR 1 N TRA GOLF

BB 5333 N AUC 2.00 LEVI

BB 10442N/EAUC 2.00 LEVI

HMV 9221 N AUC 2.00 LEVI

HOM 54 N SAL 2.00 ARG

VI 20605 G+SAL 1.25 COOK

GO 509 N SAL 2.00 ARG

B ac 22l0 N SAL 1 .50 ABG

BRE 2208 N SAL 1 .50 A " 0

JAZZ5006 N SAL 2.00 ABG

VJR- N SAL 2.00 ARG

PLA 1 16 '. SAL 2.00 ARG

3 = E 221 1 N SAL 2.00 ABG

5Pr. 2212 . SAL 1 .50 a = ;

BB 10360 E SAL 1.40 ZEIG

BB 10522 N SAL 1.65 ZEIG

BR 20070 E SAL 2.40 ZEIG

HMV N-ETRA

VI 25262v/EAUC

WHEN IM WITH u BUT DEFINITELY VI 25336 V AUC

LET SELF GO/LETS FACE

JIMMY NOONE

BIRMINGHAM BERTHa/am I BL

RED NORVO

vi 25241 V UAC

OLI v

.50 TERR

.50 TERR

.50 TERR

1296 E AUC 3.50 LEV I

GRAMMERCY SQUARE/DECCA STOMP DE 69l N/EAUC

KING OL IVER

MABELS OREAM/RIVERSIOE BL

WEATHERBIRD RAG/jUST GONE

HANDY LEE/lM GOIN AWAY

LONDON BL/CAMP MEET IN BL

WHERE DID U STAY LAST NITE

CHATANOOCA STOMP/NEW ORLEANS

OR IGINAL MEMPH IS F I VE

TEASIN SQUEEZIN UAn/mUSIC BAD I EX I I 38 V AUC

DADA STRAIN/TAINT NOBOOYS PAT20870 V AUC

JAZZ ME Bl/anyTIME CO 36064 N AUC

MEMPHIS OLI DE/SHUFFLI N MOSE RES 9476 E AUC

OR IEOLE ORCH

NEED SOME PE T T

I

n/l I TTLE CLOCK BR

JAZZ5008 N SAL 1 .50 ARG

BRE 2202 N SAL 1 .50 ARS

BRE 2201 N SAL 1 .50 ARG

HJCA N SAL .98 ARG

BRS 2 N SAL .98 ARG

TVJR N SAL 2.00 ARG

COST

.COST

COST

PHIL

2637 G+SAL I .25 COOK

3 N SAL I .05 GLOB

K 10 ORY SUNSH INE ORCH

ORYS CREOLE TR0m/S0CIETY BL I

HOT LIPS PAGE TRIO

JUST ANOTHER WOMAn/uY FIGHTIN HMV 926l N SAL 2.00 ARG

ROCK IT FOR FOR ME/l LET SONG BB 7567 N SAL 1. 1 5 ZEIG

UY FIGHTIN GAL/ANOTHEB WOMAN B3 8660 N SAL 1. 1 5 ZEIG

CHARLIE PARKER

GROOVIN HIGH/BIS FOOT |2"PLASTIC NSAL2.50 ARS



30

DISPOSITION
CHARLIE PARKER CONTINUED

gr£ovin high/bio foot

SLOW BOAT TO CHINa/hOT SHOP

6ALTED PEANUT s/CHA S I N BIRD

HALF NELSON/WHATE XMAS

COLE PORTER

YOUR THE TOP/THANK U MRS

|2"PL ST1CNSAL

|2"PLASTICNSAL

|2"PLASTI CNSAL

|2"PLASTICNSAL

50 ARC

50 ARG

50 ARG

50 ARG

; I 24766 G SAL I .25 TERR

4008 E AUC

OE I639V/ESAL I

PE 1 58 1 7 N SAL I

HARRY RICHMAN

HAT OYA 6Ay/|U ON A CREST

ADRIAN ROLL I N

I

YOUR A SWEETHEAR t/JOSEPH 1 NE

BY WATERFALL/SITTIN IN

ROSELAND DANCE ORCH

LOUISVILLE LOU/RAMSHACKLE SHACRE 9489 E AUC

SACRED RELIGIOUS

MANY MINT OE N SAL

GEORGES SAUVE

MON COVER ME 0 I t/tOUT BAS

JAN SAV ITT

QUAKER C I TY/S UGAR FOOT BBC 10005 N AUC

RAYMOND SCOTT

HAPPY FARMER/EGYPTI AN BARN DANCEC036277N AUC

BOVD SENTER

SH I NE/DO IN U 0000

SEP I A.AND UUES
MNY MINT

BEE SHARP

25 GOLD

50 HOLB

S T A R R 1 65 74E SAL .75 HOLB

PI KE

VI 2 1 3 1 2 E SAL I .50 HOLB

DE N SAL MERK

88 52|9 V AUC

VI 27405 E+AUC —
BBCI0I28 N AUC —
BBCI0430 E AUC —
BB 7772V/ESAL 2.

BB 7875 E SAL I.

WEND

MAGG

MAGG

MAGG

I 3 COO*

53 C00»

I 3 COO*

I 3 COO*

I 3 COO*

I 3 COO*

CO 372i3e/vsal

CP 133 E AUC

DEC 4 1 30 V+AUQ

EASTER PARADE/NOT FOR ALL

ART IE SHAW

MOONGLO*/MY BLUE

MAN I LOVE/VILIA

LAOY 8E/| 6URRENDER

COMIN~On/| CANT BELIEVE

NGHTUAWE/nON STOP FLIGHT

SOFTLY AS MORNING SUNRI SE/CO ENH AGEN I 0054ESA L2

JUNGLE ORUMS/HAD BE U BB 10091 E+SAL 2

ONE FOOT IN GROOVE/ONE NIGHT BB 10202 E SAL 2

LADY BE GOOD/l SURRENDER DEAR BB 10432 E+SL 2

BOBBY SHERWOOD

ELKS PARAOE/l DONT KNO* CP 107 E-AUC

SHILKRETS RHYTH—MELQD I ST5

SORRY SALLY/CANT GIVE ANYTH VI 2 1 688 N—SAL I

D INAH SHORE

CLOSE ME EYES/BEL AMI

FSEDOIE SLACK

OLD ROB ROY/GET ON BOARD

PIG FOOT PETE/STRANGE

BESSIE SMITH

MANY-SEND WANT LIST CO TRA —
BACK *ATER BL/NOBODY KNOWS AUPA 7588 N AUC —
TAKE ME FOR BUGGY R

1

DE/p I GFOOT AUPA 761 3 N AUC —
DOWN IN DUMPS/DO YOUR DUTY AUPA 7548 N AUC —
GRAVEYARD BL/jAILHOUSE BL CO 400 1 V AUC —

KATE SMITH

DANCING WITH TEARS/SHARING VE 2|70 V SAL ,

MAMIE SMITH JAZZ HOUNDS

DAOA STARIn/| WISH I COULD OK 4689 E AUC —
IF U DONT I KNOW WHO WILL OK 4228 V SAL I.

SNOOKS MEMPHIS STOMPERS

UNDER YOUR WINDOW TONIGHT BA 32 1 9 1 E-SAL

MUGGSY SPAN 1 ER

COMPLETE RAGTIMERS SET OF 8 HMV N SAL t

2 OCL jump/wreck 97 DEC 4336 E AUC —
CHARLIE SPIVAK

6TARDREAMS/| SURRENDER

DICK STABILE

IF I COULD BE WITH u/jADA

REX STEWART

LI NGER AWHILE/LINGER

STUYVESANT STOMPERS

shine/blue tail fly

TAMPA BLUE JAZZ BAND

SUNNY JIM

ART TATUM

DEE!* PURPLE/TEA FOR 2 DEC 2456 E AUC MAGG

ARA 4501,4502,4503,4504 ARA N SAL .75 KEND

JACK TEAQARDEM/^ARRY JAMES

THE BLUES/OH LOOK AT U

TENNESSEE TEN

MAGG

MAGG

LEV I

MARC

MARC

MARC

PHI L

PH IL

00 HOLB

I 5 COHE

MAGG

COC 592 E- AUC- MAGG

DE 977 V SAL I

,

BBC I 1057 E+AUC

PX

.00 GOLD

MAGG

I N SAL I .05 GLOB

OK 4803 V+SAL .50 HOLB

downhearted bl/gulf coast

kay thompson orch

carelessly/lull in life

TINSLEYS WASHBOARD BAND

EL 5042E/VAUC

VI 19094 E AUC

GOLD

PHIL

ALCO

HMV 8655 N SAL 1.50 ARG

VI 25564 G AUC

AMEN CORNER/PRETTY GIRL

SOP IE TUCKER

SOME THESE DAYS VI 22049 - AUC

JOE TURNER AND FREDDIE SLACK

ROCKS IN BED/GO IN CHICAGO

RUDY VALLEE

ORUNKARD SONG

FATS WALLER

DEC 4033 V+AUC

VI 24739 - AUC

ST LOUIS BL (ORGAN SOLO) VI 20357 G+SAL I

JOINT JUMPIN/l CANT ,G I VE U V|20|582 V-SAL

WASHBOARD WONDERS (WELLSTOOD)

OONT FORGET TO MESs/bORDELLO DAYSPX 2 N SAL I

MILL

50 COOK

75 TERR

dinah/old HOME

CHICK WEBB

ETHEL WATERS

100 YRS FROM/COULONT ( BG 0RCh)c0 2853 E AUC 3.00 PARR

OE 234E/N6AL 1.40 ZEIG

OE 1032 V AUC .30 TERR

VI 20627 E SAL 1.50 COOK

I
DEC 2222 V+AUC MAGG

VI 2 1 304 G+SAL 1.50 COOK

VI 2|2|4 V+RALI.25 HOLB

.) VI 21398 E SAL 2.25 HOLB

CO 1465 E-SAL 2.00 HOLB

HAVE TO SWING It/mR RHYTHM

PAUL WH I TEMAN

PRETTY LIPS (HR Cr)

JEEPERS CREEPERS/MUTINy(TIA

PARAOE WOODEN SOLD I ERS ( 8 I x

)

LONELY MELODY ''rAMONA(BIx)

U TOOK ADVANTAGE (BIX & BIN

ON THE CREST OF A WAVE(BIX

SPOS In/lAUGH IN MAR IONETTE( RMCH )C0 1862 E+SAL 1.50 HOLB

WANG WANG Bl/aNYTIME VI 13694 G AUC ALCO

DANCING TAUBORINE/sHADY TREE VI 20972 V AUC .50 TERR

CHANSONETTE/WHAT DO U 00 VI 19145 E SAL .65 TERR

OH ME OH My/lEARN VI 13778 V SAL .65 TERR

LAST IJIGHT BACK PORCh/|F I VI I 9 1 39 V SAL .65 TERR

THO ONE I LOVE/SHANGHA 1 VI 19245 V-SAL .50 TERR

ALEC WILD'R OCTET

SEA FUGUE MAMA/JAP SANO COC 6042 N AUC MAGG

CO 35648 N SAL 1.15 ZEIG

I 44l 3 N AUC

73 V+SAL .50 HOLB

SELDON THE SUN/CHILDREN

CLARENCE WILLIAMS

MANDY MAKE UP M I NO/BLACK B I RDAUCO 2727 N AUC

WILLIAMS SISTERS

SAM ACCORDIAN MAn/nOTHING ELSEVI 20452 £ AUC WEND

EMMA WRIGHT (RACE)

LONESOME TRAIL BL

CLARENCE WILLIAMS

DANCE THEY CALL THE GA HUNCH OK 8029 E AUC

UNIVERSITY SIX

I LOVE BABY/GREEN HAT

BLESH BROADCASTS

COMPLETE LISTINGS HIRS

CYLINDER RECORDS

LOTS OF 50-10^-2 4 4 MIN. EO V-ESAL PHIL

FOUR POCKET ALBUMS

lOrfEACH N CONDITION ROSE

OFF THE AIR RECORDS

AM SELLING OUT COLLECTION

OFF THE AIR. 300 ITEMS-SEND

FOR FREE CATALOGUE. ALL A I s SHOTS FROM DEC 46I.25WEIN

LISTS

STOL

N SAL 2. 10 GLOB

N SALI9.25 GUOB

N SAL 2.20 GLOB

N SAL20.00 GLOB

N SAL I .40 GLOB

N SAL I .50 GLOB

GLOB

SEND FOR MY LI ST

RECORD STOCK ENVELOPES
10"

1
2"

BRO*N—PER I 00

I 000

GREEN—PER I 00

1000

BROWN—PER 50

GREEN—PER 50

10^ PACKING CHARGE. SHIPPING CHARGES COLLECT

VICTOR RECORDS (ORCH)

OUT OF PRINT 1929 LOTS 20{! V|2|-2200N SAL

VINYLITE JAZZ REISSUES

FREE CATALOGUE

WANTE

D

FIRST FOUR LETTERS OF C01 LECTOR'S NAME.

FOR ADDRESSES SEE PAGE

PRICE OFFERED FOR RECORD

CATALOGUE NUMBER OF RECORD

1 | LABEL OF RECORD

ALABAMA RASCALS

GEORGIA GRIND

FRED ASTAIRE (WITH AL STAR I TA

loui siana/not my Gl RL

CHARLIE BARNET

ROCKIN RHYTHM E

720 IN B00K6 E

NAGASAKI E

GROWL IN E

SURREALISM E

IM PRAY IN HUMBLE E

BIRMINGHAM JUG BAND

GERMAN BL

G I VI N IT AWAY

DOCK BOGGS

DOWN SOOTH BL

COUNTRY BL

HARD LUCK BL

ELDER RICHARD BRYANT

HO* MUCH I OWE FOR LOVE

CALIFORNIA RAMBLERS

DOWN SOUTH CAMP MEETING E

CHRI S AND HIS GANG E

RUSS COLUMBO

PE

)

0205 7.50 UMPH

C JE 535510.00 CARV

BB 10785 WASH

BB 10618 WASH

BB 581 5 TOWN

BB 58l6 TOWN

VR 633 TOWN

BB 101 |9 TOWN

OK 8856 3.00 UMPH

OK 8908 3.00 UMPH

rjR 1 18 2.00 UMPH

BR 1 3

1

2.00 UMPH

BR 133 2.00 UMPH

OK 8579 3.00 UMPH

VR 577 TOWN

VR 603 TOWN

2.00 L 1 QU

GERALD GRIFF IN

ANY

ERSK I NE HAWK INS

WEARY BL/SWING OUT E

SWING OUT E

HAYES LOUISVILLE STOMPERS

GET I T F | XEO BL

T I NY H ILL ORCH

ANY records by this ORCH. have some

HARRY JAMES

LIFE GOES TO A PARTY E

I OCL JUMP E

TEXAS CHATTER E

LULLABYE IN RHYTHM E

L.ITTLE WHTE LIES E

HOME JAMES E

CROSS COUNTRY JUMP E

EL I ELI E

ALL COE E

LEWIS JAMES

PAIE MOON

TED LEWIS

jenny/(frank westphal) e

whereo u get those eyes e

play fiddle play/lm sure of e

stormy weather/moonl i ght e

golo oiggers song/lts sunday e

lazy bones/rhythm e

M I NATURE DANCE PRO/(kATE SM | TH ) E

BABY ROSE MAR IE

ANY BR OR VI E

MEMPHIS SANCTIFIED SINGERS

THE GREAT REAPING DAY

KING PL IVER

MANY GE, VO, BR ETC E

REV D.C. RICE

a sure founoation

hes got his eyes on

ELDER OSCAR SANDERS

PREACH I NG AND SINGING

SIX JUMPING JACKS

RAH RAH RAH/CHICK CHICK E

SOUTH MEMPHIS HUG BAND

RED RIPE TOMATOES

KO KO MO BL

POLICY RAG

MAX I NE SULLIVAN,

TURTLE DOVE

RUSY VALLEE

WIFFENPOOF SONG

MINNIE WALLACE

DIRTY BUTTER

ANY RECORD ING GROUP

BUSSE 2932-KARDOS 2722-HIMBFR 54 1 8

1930-34 TITLES SEND FOR LIST

SPR I NG AGA IN

HIT THE DECK 1

2"

BLUES SINGERS

MANY EARLY (w(TH JAZZ ACC) V-E

CATALOGUES

1928 COLUMBIA & |9t8 VICTOR

VARS1 T Y Sr ROYALE

JACKIE BOY

ANY LABEL, ROYALE ETC VARS

NEW ORLEANS

WILL BUY OR TRADE

RECORDS

Wanted any quantity

T IGER RAG

PHIL NAPOLEON N

TEDDY WILSON E

Dl XONS JAZZ MANIACS

THE H I LLTOPPERS V

HOLLYWOOD DANCE ORCH

FOREIGN COLLECTORS

OK KILR

BB 7839 WASH

BB 10224 WASH

OK 8269 3.00 UMPH

8R0C

BR 8035 TOWN

BR 8055 TOWN

BR 8067 TOWN

BR 8136 TOWN

BR 81 78 TOWN

BR 8350 TOWN

CO 35531 TOWN

CO 35979 TOWN

TOWN

OK 4891 KILR

CO 381

4

REEK

CO 667 REEK

CO 2728 REEK

CO 2774 NR EE K

CO 2786 REEK

CO 2775 REEK

CO 56000 REEK

ANY 1 .50 MA YE

VI 38559 1 .50 UMPH

TRA OLIV

vo 1 l7 5 2.50 UMPH

VO 1262 2.50 UMPH

PE 0275 2.50 UMPH

BR 1 .25 QU 1 N

ME 12773 2.50 UMPH

ME |28|2 2.50 UMPH

VO 2585 2.50 UMPH

VI KNOE

KUNK

VI 38547 2.00 UMPH

1 .50 ORLA

ORLA

ANY BRON

BRON

TY LABELSVS

WEND

+.25 LI QU

3.00 LI QU

ED 51908 2.00 MAD I

TW 2 % 10 MADI

PT 12408 5.00 MAO I

GG 2.50 It D I

AP 8644 2.50 MAD I

SEND ME 10 JAZZ RECORDS FROM YOUR COUNTRY

AND I *LL RETURN 10 JAZZ RECORDS IN THE

SAME CONDITION MAO I

TRADE

WILL TRADE BRITISH RECORDS FOR JAZZ PIANO ROLLS.

WILL WELCOME ANY INFORMATION FROM READERS

ON PIANO ROLLS FISH

WANTEO

NO JUKE BOX SCHNRECORDS IN ANY QUANTITY.

WANT LISTS

HAVE ALL TYPES DOME ST I C FOREIGN —
YOUR WANT LISTS IMMEDIATE ATTENTION

LEVI

AVER



it pays to advertise

In The Record Changer

DISPOSITION
[FIRST FOUR LETTEH5 OF COLLECTOR

IF
1")^ A DDRE SS . SEE FftGC 6,

price if for sale;

trace; minimum bic

VALUE IF. FOR

IF FQB \UCTl

METHOD OF DISPOSITION: "S*L*>
FOR SALE AT PRICE I NQ I CATFJD ;

TRA " , FOR TRADE! "AU6 , AT

UCT I ON.CLOS I NG DATE FOR BIDS.

SEE PACE 6. ' T -A " F OR TRADE

AUCTION; "T-S" FOR TRADE

OR SALE: "STA" FOR SALE,TRAOE

OR AUCTION.

CONDITION OF

E-Cx CELLENT;
S-cnopj F-fa

2 Ic^talCS v.uSEQ OF RECORD

1 Il^bel cf g e : :

RECORD: N-NE*
7—VERY GOOD

1 2 3 4 5

MARK ANDREIS ( GRAND ORGAN)

SILENT NIGHT/aDESTE F I DEL 1 S VI 20298 E+AUC -

CATTERALL, MURDOCH 4 SQUIRE

TRIO IN E FLAT( BRAHMS )"l NALE CO 67089 N AUC —

CATTERALL S. HARDY

CONCERTO IN A UAJOR 3—A CO 67056 N AUC —

EDMOND CLEMENT (TENOR)

MWNON-LE REVE ( 1
2*

)

" VI 74258 V+-SAL

ALESSANDRO D 'ALBA

TIC Tl Tic ta/vilta OK 86005 N AUC —

MORIKE EDUARD 4 BERLIN STATE OPERA HOUSE

TOO UNO VERKLARUNG 5-6

M1SCHA ELMAN

HUNAGIAN DANCE 7 (BRAHUS

)

GERALD INE FERRAR

ANNIE LAURIE I
2*

KING GEORGE V

OD 5072 N AUC

VI 6*439 v+SAL

vi 38052 G sal

FIVE POKER *i A ; a '_ CONFERENCE I-2VI22338 V SAL

»LHA gluck

TU HABAERA ( SONG OF HAVANA)

JASCHA HElrETZ

SPANISH OANCE I
2"

FRITZ KREISLER

VI 64l 82 V SAL

v l 74569 V—SAL

rosary/old REFRAIN VI 720 V SAL

CAPRICE VIENNOIS I
2" VI 74 1 97 G+SAL

LENER STRING QUARTET

QUAR IN C MAj(mOZACT) 5-6 CO 67028 N AUC

OSCAR LEVANT

DEBUSSY CLAIR DE LUNE (OTHERS)CO UU560 G SAL

JOHN UC CORMACK

NIGHT HYMN AT SEA

OFF TO PHILADELPHIA

SEVERAL UNISSUED PRESSINGS

A LITTLE LOVE A LITTLE KISS

NELL IE MELBA

LO HERE GENTLE LARK 1
2"

HUV N T—A —
HVIV N T—A —

H''V N—£T—A

—

V I 64343 N—SAL I

ARG

,40 TERR

ARG

ARG

.35 TERR

.50 TERR

.50 TERR

.30 TERR

.30 TERR

.40 TERR

.30 TERR

ARG

.45 SHAY

OLI V

OLIV

OLIV

,00 HOLB

VI 33073 V SAL .35 TERR

NE1 CHAMBER ORCH 4 CHAS KRESHOVER

PAUL JUON—CHAMBER SYMP OP 27 NG S 144 N A JC

GABRIEL PtERNE 4 ORCH C OLONNE

RAMUNTCHO

ROSA PONSELLE

CAV Ru ST I CA MA ( WELL U KNOW
)

MAUO POWELL

AT THE BROOK/THE SWA:i

SCHUMANN HE INK

IRISH LOVE SONG

OE 25335 n AUC

CO 49570 G SAL

80IV/GSAL

VI 87022 G SAL

PR IEISSMAN AND BERLIN OPERA HOUSE ORCH

SYMPHONY PATHET I QUE -4TH MOVE 00 5050 N AUC -

RE INALD IERRENRATH

ARG

ARG

.35 TERR

.40 TERR

.45 TERR

ARG

STEIN SON';

OPERA DISPOSITION

OFF THE AIR RECORDINGS

MADE OF ANY PROGRAM

HEARD IN NY. HALF HOUR FOR I 5.C

WANTED

VI 5491 4 V SAL .50 TERR

First four letters of collector's name.
ifop address. see page. .16.

|ppICE OFFERED FOP PECOPO

Catalog number of record.

1 ABEL OF RECORD

Selection. (Opera
n parentheses )

.

PERSONAl ITV RECORDS

WILL BUY ANY QUANT I T <

STAGE SCREEN RADIO STARS WANTED SCH

VOCAL I ON CONCERT ORCH QUI

JARASE TAPATI o/h IMNO NACIONAL MEX I CANO ( E ) V08037 1.50

Here is what just a few of our regular advertisers have to

say about the results they have gotten from running ads in

The Record Changer.
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The
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collector?
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Weresting

COrr
° Sa> nothing of

*»LZoT »ce both
«\

wish^Ttrhhank you for the way
you have handled my ads. I have
received very good response even

from places that I didn't think the

Changer reached.

bn J. Argo.

IT Chant

Xlr*"\V«> sec]
Action * J ***** 'ices]

Fred Mangelsdort

advertising

ever have 6

I

to me. I "ai

never dreamt

mimeo-

ection

error
won*

my com\ \ints re

record

r them
1

that

dossil ;w( (
W<t MtCei >-

ot

ffn<*
ithat *' CfJ records

_

«

advertising rates

1 Page (234 Lines)

2 Columns (156 Lines)

I Column (78 Lines)

Sell those duplicates in the Record Changer.

Trade for some of your wants. List your wants.

$30.00
20.00

10.00

Closing date for copy is the tenth of the month. Ads will

appear in the issue out one month later. Remittance must
accompany copy for the ads.

the record changer
125 la salle st.

new yorlt city 27, n. y.
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West Coast Distributor

YERBA BUENA MUSIC SHOP
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MMF jazz parade
""^f^ !§ LATE NEWS FROM COAST TO COAST

NEW YORK

Sidney Bechet is in town awaiting his pass-

port for an engagement in Paris. In the mean-
time he is whiling away the hours playing great

sessions at the Central Plaza and Ryans. At
the Ryan Bashes, besides Bechet, such stars as

Roy Eldridge, Buck Clayton and Sammy Price

have been lending a beat to the quiet of mid-

town Sunday afternoons.

Nicks has some competition at the Riviera,

right across the street, where Art Hodes opened
with a trio featuring Herb Ward and Pee Wee
Russell. Lips Page is rehearsing a small combo;
Josh White opened at the swank Embassy;
Albert Nicholas staying in Los Angeles until

warmer weather hits New York; Gene Krupa
subbed for Benny when the latter took sick at

the Paramount with his new band. Biggest

rumor of the week has Benny going into the

Stork Club with a sextet. If it goes through

it will be called Bop at the Stork.

Brad Gowans has been dismanteling Johnny
Windhurst's 1920 Rolls Royce and is converting

it into a racer. Sounds like the Condon book.

Tony Parenti tells us he recorded some great

rags in a trio for Circle. Should be good.
Watch for the big Jan Festival February 19

run by WNYC. Looks great from here.

SAN FRANCISCO BAY AREA—Dick Oxtot

While local jazzmen continued to land only

casual jobs, Billie Holiday took over at Cafe
Society on January 14th, packing them in as

well as ever. Consensus was that Biliie's sing-

ing leaves little to be desired, but that the as-

sistance of the accompanying band, led by
"Red" Norvo, is rather uninspired, most of the

time. At press time she was once again em-
broiled with the narcotics boys.

Duke Ellington played a concert in San Fran-

cisco January 30th and followed up with a

dance in Oakland the following evening, but

Louis Armstrong, enroute north for some Seattle

dates, could find nobody to present him for a

one-ntghter.

Closest thing to jazz by visiting bands is

probably the jumpy styles of Joe Liggins and
Louis Jordan. Liggins has a two-week engage-
ment at the New Orleans Swing Club begin-

ning February 3, Jordan a couple of one-

nighters. Aside from the above, the be-bop-
pers have been taking over. Even Vivian Boar-

man's popular music course at the U. of Cali-

fornia, heretofore emphasizing New Orleans, is

devoting time to bop. January 19th found
bop bassist Vernon Alley as guest lecturer at

the class. When he had finished some class

members admitted bop might have something,
although they still preferred their Mortons and
Bessies.

Holding out alone, Lu Watters' band was
still playing New Orleans style. Burt Bales re-

placed Johnny Wittwer as the band's pianist

January 25th.

LOS ANGELES & HOLLYWOOD—
Jack Lewerke

Kid Ory and his Creole Band opened Jan.

15 at the Beverly Tavern in Hollywood for their

first long engagement in Southern California

since their stay at Billy Bergs over a year ago.

Due to the fact that night club business has

fallen off in the last year, five-piece bands
have been the limit for the smaller clubs. Ory,

who has always had a seven-piece band, had
numerous offers for long engagements if he

would cut his band to five, but turned them
down, rather than leave out any of the boys

in the band. Recently, when Bud Scott (guitar

)

and Bus Wilson (piano) were forced to leave

the band due to illness, Ory accepted the job

for a six-piece band without guitar.

Billy Eckstein and Georgie Auld and his

Orchestra opened at the Empire (formerly

Tom Brenemans) the early part of January, re-

placing Woody Herman and the Herd . . .

Duke Ellington is due to follow the first part

of February.

A new club is opening up the street from

the Empire on Vine, the first attraction will be

the noted author, Wingston Manone .

Woody Herman and Charlie Barnet are now
recording for Capitol. Their first records were

released the last part of January. Incident-

ally, a recent Capitol publicity release stated

that Cap. was going all out for bop and had

signed the tops in bop(s) to record. I'll bet

Dave Dexter had nothing to do with this.

Red Nichols and his six pennies (inflation has

hit dixieland) are still at the Hangover, Red,

by the way, has the best group he's had in

many a lean year.

Local dixie musicians are saying nice things

about the newcomer to dixie, Johnny Best,

after his latest record with Nappy Lamar on

"Come Back Sweet Papa". Johnny was with

the old Artie Shaw band during the "Begin

the Beguine" days and during the war played

with Shaw's Navy group.

NEW ORLEANS—Don Perry and Fred Hatfield

Most exciting news to hit New Orleans in

recent months is the scheduled appearance of

Louis Armstrong and his all-stars from Chicago.
Armstrong is appearing as King of the Zulus
this year in the annual Mardis Gras parade.
Several possible concerts under the Mancuso
Brothers, New Orleans Jazz Club and the Zulus

are being eagerly awaited.

Sharkey Bonano and his outfit have with-

drawn from the Parisian Room concerts due to

Sharkey's illness. New group there features

Irving Fazola, Julian Laine, and other promi-
nent New Orleans musicians. Rumor has it that

Sharkey is planning some concerts on his own
hook.

Plans are also under way for a junior jazz

group, sponsored by the Parisian Room, to al-

ternate between the regular band during in-

termissions. Informal sessions have shown that

the band may prove to be worth watching.

Al Burbank and his trio are once again ac-

tive, this time at Lester's bar in the uptown
section of New Orleans. After a period of

illness, Big Eye Louis Nelson is still holding

forth at Luthjens. Ernie Foster, onetime dixie-

land band leader in the Vieux Carre, doing a

single at the Old Barn with some fine valve

trombone. Leon Rappolo doing spot jobs with

an interesting outfit. George Lewis is still draw-

ing them in at Manny's Tavern, playing as well

as ever.

JAZZ FAN CLUBS

Clubs, clubs everywhere. Jazz must be on

the upbeat because of late there has been a

flood of groups announcing thaT they were

open for business. In Boston, The Bob Wilber
Dixieland Jazz Club at 248 Commonwealth Ave.

has dedicated itself to the promotion of good
dixie as well as seeing to it that the world

knows more about the Wilber groups. Rod
Kennedy and Ward Kiddoo are the moving
forces. The Denver Jazz Record Club had 40

people in attendance at its first meeting. For

further info on this group contact Barbara

Coopersmith, 2660 S. Franklin, Denver, Colo-

rado. Jazz Unlimited is the name of the new
Philadelphia group meeting at 1118 Walnut
St. First meetings found about 36 enthusiasts

on hand. Plans of this group call for the

issuance of 12 records on their own label show-

ing the evolution of jazz.
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let that

foul air out

To The Editor

:

We have recently organized a "Jazz Ap-
preciation Society" in Ottawa and as I am
president I find your magazine a wonderful

source of information and news which I

use to make the club more interesting. The
club started with just an idea of mine after

listening to many requests on the radio by

people who were Ellington fans, and whose

requests could not be filled by the local sta-

tion. As we were fortunate enough to have

about 900 Ellington sides I thought it would

be nice to have a place where we could

share our records.

I met Mr. and Mrs. Gilleland (he is a

prominent Ottawa architect, and she a lec-

turer in English at Carleton College). They

have a wonderful bop or modern music

collection so we talked things over. The

Y.M.CA. gave us a room every week and

we were off. Now—Ottawa is decidedly not

a jazz town so I did not know how it would

go ; but the results have been amazing. We
have a wonderful club with enthusiastic

people from all walks of life: lawyers,

architect, radio announcers, teachers, news-

paper men, etc., and many representatives

from the high schools and colleges.

The thing that pleases me most is that

many parents are coming to learn about the

music their children love and they are be-

coming the most enthusiastic. Besides hav-

ing people who love jazz get together, the

objective of the club is to be instructive.

Each week a member gives a talk on the

band or jazzman he specializes in using his

own records to illustrate. We have had

talks on bop, the history of jazz, the blues,

Duke Ellington, and the march of jazz

from a musician's point of view. Next week

we have Stan Kenton and then ... we are

starting the history of jazz. We are doing

it by instruments, starting with the trumpet.

We have a member who has a very fine

collection of King Oliver and early New
Orleans trumpeters, so he starts ; then an-

other on Bix, Louis, Berigan, right on up

to Dizzy. In that way we'll learn the history

of each man and hear the records he made
and also each person will hear at some time

the kind of music he likes best.

Our motto is tolerance for each other's

kind of jazz and the main object is to be

loyal to jazz and not belittle any phase of it

just because we do not happen to like it.

It is amazing how it is working out. The
bop fans sit and listen patiently to New Or-

leans or dixieland and vice versa. After the

one and one-half hour talk we play records

for the opposite likes. That is, if the talk is

on bop we play New Orleans, dixieland,

Ellington, etc., so that each meeting every-

one goes home feeling that they have heard

some of the music they like best.

Mrs. H. D. ANGER,

Ottawa, Canada



early days at gennett

cradle of

Hangers-on around the Richmond, Indiana,

railroad station who happened to notice

the New Orleans Rhythm Kings drop
off a train there some twenty-six years ago,

merely thought that another group of travel-

ling performers was arriving in town. They
were a rather bedraggled lot, and they all

carried battered instrument cases. Nothing
indicated that they were about to write the

first page in an unusual musical history.

However, instead of heading for a cheap
hotel and the boards of a vaudeville theater,

the newcomers disappeared in the direction

of a rambling brick plant on the bank of the

Whitewater River gorge at the west edge
of downtown Richmond. The factory was
the home of the Starr Piano Company and
tucked away in one corner was the tiny

phonograph recording studio of what the

firm called its Gennett Records division.

Once inside the studio, the band—which
included Paul Mares, George Brunies, and
Leon Rappolo—unpacked a battered accu-
mulation of horns and sat down to make a

series of recordings which shaped jazz

history.

The studio, of course, was primitive by
present recording standards. For one thing,

the room wasn't sound proof, and just out-

side was a railroad spur where switch en-

gines puffed noisily. Every few minutes one
of the musicians stuck his head out the

window and yelled for quiet. But despite

such interruptions, the recording was made.
It was Sweet Lovin' Man, and it was to be-

come one of the most sought after of col-

lectors' items.

Al G. McCord's article originally ap-

peared in the Star Magazine of The
Indianapolis Star, and this adaptation is

published with their permission. All
photographs are by Harry Gennett, Jr.,

except the Wolverines photo, which rs

from Hoagy Carmichaers Star Dust Road,
published by Rinehart and Company.
Permissions were arranged by Warren
Huddlestone.

adapted from an article by al g. mc cord

recorded jazz

In just such fashion did an obscure re-

cording studio in a small Indiana city far

from the bright lights of jazzland become
the mecca for a history-making parade of
musicians. They were to make the name of
the Hoosier Gennetts one of the greatest

names in recorded music and the gold-let-

tered Gennett label one never to be for-

gotten.

Recording had been begun by Gennett in

1916, but it was more or 'less by accident

that Richmond became possibly the most im-
portant early home of recorded jazz. The
N.O.R.K. session might have been regarded
as a single instance of humoring a new
musical fad, if it had not been for King
Oliver and his band. Only a few weeks
later, the Creole Jazz Band descended on
Gennett, uninvited. They were probably sur-

prised when the Gennetts allowed them to

make a test recording. But the sides that

Oliver, Louis Armstrong, Lil Hardin, and
Johnny and Baby Dodds went on to make
helped to establish Richmond as a jazz

musicians' mecca.

In
the decade that followed these initial

ventures in jazz, countless instrumental-

ists were to beat a path to the doors of

the Starr Piano Company. In those days,

however, Richmondites paid little attention

to the daily influx of what must have been
a curious and somewhat out of place group.

For the musicians were mostly unknowns,
and the glory they sought was by no means
as great as the renown they were about to

achieve. Most of them merely wanted to

record the fox trots and one-steps of the day

The Wolverines, at an early Gennett recording date. Left to right: Min Leibroolc,

tuba; Jimmy Hartwell, clarinet; George Johnson, tenor sax; Bob Gillette, banjo;
Vic Moore, drums; Dick Voynow, piano; Bix; Al Gande, trombone.



Above Is the recording room in which Gennett's historic jazz sides were made. Be-

low is the Starr Piano Company, home of Gennett records, and Harry Gennett,

Sr. (right), president of the firm.

so well that royalties would roll in and
lucrative show circuit and dance contracts

follow. Even the best of them had no idea

that they were making musical history and
that, some day, collectors would pay fabu-

lous prices for such early-day recordings.

Obscure artists poured in to the Wayne
County seat from everywhere. Some came
in Model T Fords. A few of the more pros-

perous rolled into town in flashy Stutz Bear-
cats, Marmons and big Cole eights. But
most arrived by train or interurban from
Indianapolis. Their coming sometimes was
disturbing, for old-timers still recall how
many a happy-go-lucky musician whiled
away the time by publicly flouting the Vol-
stead Act.
Employes of the old studio recall now that

many of the to-be greats didn't look or

sound particularly impressive at the time.

For instance, the youngsters who came to

fcive Gennett a sample of their Chicago-style
dance music were much more nervous than
their bold name—the Wolverines—would
imply.

The Wolverines frequently came to Rich-
mond on the way to or returning from dance
engagements at Indiana University or the

old Casino Gardens on the outskirts of In-

dianapolis. Among them was a cornetist

named Bix Beiderbecke who produced much
better music than his pale complexion led

listeners to expect.

Accompanying the Wolverines to Rich-
mond from Bloomington at times was an
Indiana University law student who liked

playing the piano better than studying musty
legal tomes. Now one of Gennett's distin-

guished alumni, Hoagy Carmichael remem-
bers the old studio as a "dreary place . . .

which didn't soothe me."
Among the other now-famous names who

made jazz classics in Richmond were Duke
Ellington, Fletcher Henderson, Wingy Ma-
none, Jelly Roll Morton, and Husk O'Hare.

Varied other items of Americana also were
waxed at Gennett. William Jennings
Bryan's "Cross of Gold" oration; sacred

music by Homer Rodeheaver and Gypsy
Smith; ditties by Cliff (Ukulele Ike) Ed-
wards ; It Ain't Gonna Rain No Mo' No
Mo', by red-headed Wendell Hall, and
countless other discs that ranged from
physical culture exercises to Ku Klux Klan
mouthings.
But by the early 1930's, the depression

slowed Gennett's recording business to a
snail's pace. What little record-making Gen-
nett did in those dreary days was largely for
radio. Sound effect records it began making
then are the only ones still sold under the
Gennett label.

However, even though the Gennett label
is seldom seen nowadays, except among col-
lections of rare records, the Hoosier record-
makers are by no means out of business. In
the last few years Gennett has pressed about
3,600,000 records annually—as many as the
Richmond plant ever turned out anytime in
the past. But all are copies of master discs
recorded in studios elsewhere. Presently they
are sold under the labels of a dozen record-
ing firms.

Harry Gennett, Sr., 72-year-old president
of the Starr Company, has no plans to ever
resume recording. Manufacturing 300 pianos
and pressing some 300,000 records a month
is a big task under present conditions, he
maintains.

Richmond's staid citizenry probably would
have raised a furore over the influx of jazz
musicians had not Gennett been such a fa-
miliar name thereabouts for so long.

The British-born grandfather of President
Gennett, John Lumsden, founded the piano
company before the Civil War. It is reput-
edly the first west of the Alleghenies. Gen-
nett's father, Henry Gennett, had charge of
the concern when the firm decided to make
talking machines. Success at that led to
record-making.

(Continued on Page 19)
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humphrey lyttleton
and his band by derrick stewart-baxter

When the Graeme Bell band left England
and sailed back to Australia, there were
many who thought the sound of good

jazz had left the country with them. There
were heavy hearts around Leicester Square
and Piccadilly Circus on that last wonderful

night. The more pessimistic amongst us

shook our heads sadly and were heard to

murmur : "Ah well, it was wonderful while

it lasted, now we will have to return to our

record collections and await their next visit

to England in 1950—we haven't a band that

can hope to keep jazz alive."

A few wiser folk were not so gloomy
about the prospect of jazz in Britain. "That

fellow Lyttleton," they assured us, "has a

very good little combination, and may spring

a big surprise on all of you yet. He has a

band that shows great promise." We were

still doubtful. "Remember how impressed

Mezzrow, Sandy Williams and Rex Stewart

were when they heard him play at the Nice

Jazz Festival?"

That modest praise has turned out to be a

great understatement. In a surprisingly

short period Humphrey Lyttleton and his

band have developed into one of the greatest

jazz, combinations in Europe and are im-

proving every time they take the stand.

The meteoric rise to fame of Lyttleton

makes quite a story. From every angle the

history of this young man is unusual ; his

background is a far cry from the expected

Storeyville atmosphere of crime and honky
tonks at the turn of the century. There is

nothing in the background of the Lyttletons

that might have indicated that Humphrey
would turn into a great jazz musician. His
family is one of the most ancient and dis-

tinguished in the country. However, Hum-
phrey does admit to one ancestor with a

nickname which could have belonged to a

blues singer and which is reminiscent of the

old Paramount label : "Naughty Tom"
Lyttleton, a celebrated rake of the 18th

century. As for the crime and violence asso-

ciated with the clip joints and barrel houses

of jazz fame, Humphrey can boast of little

of that in his ancestry, although a Sir

Humphrey Littleton was hung, drawn and
quartered at Guildford after playing an ig-

nominious part in the Gun Powder Plot.

Unless one may count Humphrey's father,

a master at Eton, who used to play the

'cello "very badly," one is forced to the con-

clusion that Humphrey's talent is not heredi-

tary. He owes none of his musical ability to

his family. On the other hand, Lyttleton's

fame has helped at least one of his relations.

The Honourable Charles Lyttleton, heir to

the 9th Viscount Cobham, was once given

an "off the ration" meal in a Birmingham
hotel, on the strength of being Humphrey
Lyttleton's first cousin. The waiter was a

jazz fan!

The jazz bug bit him at Eton, but after

leaving school Lyttleton obtained a com-
mission in the Grenadier Guards, with

whom he served throughout the war, and
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during those troubled years the opportunities

for playing- were, of course, strictly limited.

Whatever spare time he had was spent in

the numerous little clubs, dotted about the

West End of London, that featured jazz. If

the music was hot and righteous, it was a

safe bet that Humphrey would be along to

hear it. However, listening to others was not

enough. His object was to play with these

bands, but it is difficult to persuade a band-

leader that one is a jazz musician when one

is dressed in the uniform of a Guards offi-

cer! It was always amusing to watch the

expression on the face of some musician

when Humphrey finally persuaded him that

he was in earnest about wanting to play. It

was even funnier to see the look of amaze-

ment and delight when a superb chorus of

Sister Kate or Royal Garden Blues hit the

ear.

It was not until the end of hostilities that

his first real break came. He had the chance

of joining George W ebb, who was looking

for replacements, having decided to revert

to the traditional New Orleans front line of

trumpet, clarinet and trombone. The W ebb

group was then the outstanding jazz band

in England. Playing with George at that

time were Wally Fawkes, a clarinet with a

Bechet-like attack, and the biting, sour tone

of a Dodds ; and Harry Brown, a young
trombonist in the "tailgate" tradition of Ory
and Jim Robinson.

W r

ith these two young men Lyttleton

found the inspiration and support he needed,

and it was not long before the name of

Webb's new cornet man was being men-

tioned in the places that mattered. To critics

and fans alike, this was the greatest period

in the career of the Webb band; but it was
not to last. Gradually differences arose over

policy, and after some weeks of tension

among the players, Webb decided that it was
no longer possible to keep the band together.

The first week of January, 1948, saw the final

concert at the St. Georges Hall, London.

It was at this time that Humphrey decided

not to let the fine front line break up.

Heartened by the success of the Bell band,

he formed his own band, taking Fawkes and

Brown in with him. The problem was to

form a suitable rhythm section. British

rhythm sections have never been first class,

but from those who had the necessary quali-

fications, Humphrey chose Nevil Skrim-
shire, guitar ; Pat Hawes, piano

; John Rob-
inson, drums, and Les Rawlings, bass ; all

young and promising musicians with a de-

sire to play the real thing with no pandering

to cheap commercialism.

From the start the band was a success,

and it was not long before they were shar-

ing dates with Graeme Bell at the Leicester

Square Jazz Club and helping to make jazz

a paying proposition in England for the first

time in this country.

The band was far from perfect at this

early point in its career ; there was a certain

raggedness in the front line and the rhythm
section. Still the jazz they made was excit-

ing and the promise of things to come was
plain. Humphrey himself became more con-

fident with the passing of time; he began to

create his own jazz, and rely less and less

on Armstrong solos. The solos he created

became better, hotter and more disciplined

and all the time his tone and ideas improved.

Lyttleton's fame began to spread, and in

quick succession came invitations to repre-

sent England at French and Belgian Jazz

Festivals. It was at Nice that Humphrey
scored his greatest artistic triumph. Lyttle-

ton, in a group of musicians specially chosen

to represent Great Britain, was outstanding.

He held his own among such distinguished

musicians as Louis Armstrong, Mezz Mezz-
row, Rex Stewart, Earl Hines, Sandy
Williams and Jack Teagarden. Rex Stewart

in particular was very impressed with the

young Englishman, and Humphrey is justly

proud of the Festival program which Rex
signed with these words : "I am very sin-

cere when I say I consider you one of the

great cornets of all time."

Broadcasts followed, and then came the

chance for which the boys had been waiting

—The London Jazz Club—formed by two
London business men, Stan and Bert Wil-

cox. Jazz collectors for many years, they

had always wanted to bring jazz to a wider

public. Encouraged by the success of the

Leicester Square Club, they decided to form
one of their own. Both the Lyttleton and
Bell bands were signed up and every Satur-

day night the sound of New Orleans music

could be heard drifting through the open

doors of the London Jazz Club. In less than

four months the membership reached 1,500,

and is still going up.

Pat Hawes has now been replaced by
George Webb on piano and Dave Carey is

playing drums in place of John Robinson.

Carey is the British drummer who played

for a while with Graeme Bell and, in the

opinion of many, is the best jazz drummer
in England. These two musicians, in the

short time they have been with the band,

have brought new drive to the rhythm sec-

tion, which now really swings. The front

line, provided with a solid background, is

playing better than ever.

In
Lyttleton England seems to have a leader

with original ideas, who is determined not

to stand still
;
progress within the New

Orleans framework is his aim. He believes

that development is possible without destroy-

ing either the spirit, or the character of the

music.

Early in May the band cut a few sides for

the Tempo label. Only two titles have been

issued so far: Careless Love/When the

Saints Go Marching In. Careless Love con-

tains some beautiful clarinet by Wally
Fawkes and Saints has typical Lyttleton

cornet, but on the whole the sides are not

really representative of the band as it is

today. Webb and Carey had not joined the

band when these records were made.

The future of jazz outside the United

States seems bright, with such bands as

Claude Luter, Graeme Bell and Humphrey
Lyttleton able to hold their own with any
group in the world today.

Opposite page: Humphrey Lyttleton and Wally Fawkes. Below: Left to right—Les Rawlings (bass);

Dave Carey (drums); Harry Brown (Trombone); Humphrey Lyttleton (trumpet); George Webb
(piano); Wally Fawkes (Clarinet); Nevill Skrimshin (guitar).
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by joe and cecile madison

n d there
Collectors interested in foreign trading

should be extremely careful in their

choice of friends. Of course, friends

with a well-stocked wine cellar are handy,
and friends who own many of the rare old

records and don't mind sharing them are

worth having, but there is another prerequi-

site. Be sure they can read and write a for-

eign language.

Letters arrive from many of the South
American countries which begin, "Estimada
sefior y senora," and continue in beautiful,

flowering Spanish. The collector with fore-

sight then reaches for the phone and calls in

one of his Spanish speaking friends to in-

terpret and respond. Food is rushed out, a

bottle of the best bourbon dusted off and
the red velvet carpet is unrolled. This goes
on for some time while letters rush back
and forth between the continents. About six

months later, the South American contact

ends one of his epistles with : "Incidentally,

if you would prefer writing in English, just

tell me. Your Spanish is so flawless I never
thought to mention it, but either language is

agreeable to me." The collector puts his

head in his arms and weeps.

collectors
Purist

Atomic Age
Collector

The Whole Collection

on a Spool of Tape

Impartial

He's Got Everything

Except a Phonograph

next month: "PACKAGES"

Collectors fortunate enough to make a con-
tact in Chile should get copies of the
Chile Aces of Jazz on Chile Victor 60-

000 series. Rosetta/Copenhagen, and Dark-
town Strutters Ball/Jaas Me Blues. Some
good trumpet work by L. Aranguiz will
cause you to pull out a couple of records
to make room for these.

Correspondents in Uruguay might run up
to the Son d'Or Company and have them
press up a copy of the Pasquet Menendez
Band. (They do this in Uruguay.) The best
tune titles are Bailando en Dixieland/La
Bruja en la Escoba.
Of course, a friend in Argentina can find

some Sincopa y Ritmo labels for Dixieland,
or the bands of Hamilton-Varella, Ahmed
Ratip and the Buenos Aires Cotton Pickers,
Panchito Cao, Barry Moral, etc.

One of the best to come out of Argentina
is Hector Lagna-Fietta and His Dixieland-
ers doing Buddy's Habits on Sincopa y
Ritmo No. 2. Lagna-Fietta emulates Larry
Shields of the ODJB on O.D. One-Step,
Odeon 23054. Pibes Paz, clarinetist, stands
out on both of these records.

Argentina also offers the previously un-
issued Louis with Carrol Dickerson Or-
chestra doing Symphonic Wraps/Savoyag-
ers Stomp. The latest jazz release from
Argentina is Especial para baile, by Varela-
Varelita on Ft 60-1645.

Before leaving South America it should
be noted that the Chile Jazz Club Dixieland
Band is to start shortly waxing on their

own label. Just recorded on limited edition

were Canal St. Blues/Clarinet Marmalade.

Across the world in Sweden, Baroftet
label is currently issuing Doc Evans,
Muggsy Spanier, Lennie Tristano, Pee

Wee Russell, and several others. Current
releases this month consist of a Peanuts
Holland on Sonora 672, Put 'em in a Box;
Svend Asmussen Sextet on Od. 5381,

Woody Woodpecker and a Thor Jederby
Sextet on Od. 5373, while the Jederby Quar-
tet does Fine and Dandy, Od. 5374.

We are sorry none of these records have
arrived for review, but we feel we can't

go wrong in recommending any of Thor
Jederby's recordings. His work originally

came to our attention when Jederby was
recording on the Swedish Scala label and
we considered it about the- best of Swedish
jazz at the time. Sweden has done a lot for
jazz since then, but if you can get a copy
of Thor Jederby's Sextet doing Blue Lou
on Scala it will be well worth the trouble.

Our thanks to Kurt Mohr of Switzerland
for sending us a New Rhythm Kings on
Swiss Parlo 35544 recorded in Geneva.
Bimillenaire Blues/Arret Facultatif show
the Swiss dixieland off to advantage. A

(Continued on Page 18)
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in the ranks by sidney finkelstein

One of the sad aspects of the jazz scene of

today, compared to that of a decade ago,

is the dissension among its followers.

Then, although there were varying tastes

and points of view, it seemed as if jazz

lovers were a united band of young Davids

out to battle the sweet and commercial

Philistines. Today divisions reign. There are

three camps, as if each stage of jazz, that

of the 'twenties, the 'thirties, and the 'for-

ties, had created a permanent band of

brokenhearted followers. And the first and

last, especially, speak a different and mu-

tually antagonistic language. There is as

much difference between them as there once

was between the followers of hot jazz and

sweet.

It may seem as if the two post-war ex-

treme, bebop and the New Orleans revival,

are mainly responsible for the division, but

actually the cracks in the ice began to ap-

pear in the late thirties, almost at the

moment when the battle for hot jazz seemed

to be won. One of its signs was the break

between Gene Williams, who edited Jazz

Information, and Steve Smith, who ran

HRS. Smith reissued ten rare Bix sides,

which Williams denounced as bad music,

and then Williams denounced Smith's

Spanier-Bechet discs as semi-commercial.

Looking back now, we can see in

Williams' stand the beginning of the New
Orleans revival. He was absolutely sincere,

but sincere with the fanaticism of Carrie

Nation wielding an axe in the saloons. And
indeed, it was in this spirit that he walked

about the living jazz scene of his time. He
set himself the task of asserting the

values of the old jazz, the great New Or-

leans jazz which had tended to be weakened

in the smooth patterns of Dixieland and

forgotten in the rise of the swing bands.

His magazine did noble service in establish-

ing the merits of the Jelly-Roll Morton

records, the Johnny Dodds records, and

others which had been treated lightly by col-

lectors looking only for Armstrong solos.

He pointed out the beauties of folk blues

records, worthy of attention even though

there were no famous names taking trumpet

choruses on them. But in fighting for the

rediscovery of the grass roots of jazz, he

felt that he had to cut down everything that

seemed to interfere, so that Ellington, Bix

and Tesch had to be "debunked," and

Basie sneered at.

We can today be indulgent of his one-

sidedness, which seems to be almost his-

torically inevitable in its struggle to estab-

lish a new critical point of view. What is

unfortunate in the present situation, how-

ever, is that the admirers of the old jazz

have continued his fanaticism. Sometimes

they don't even compensate with his discrim-

ination and taste, and feel that every per-

formance of Muskat Ramble must be de-

fended as great and righteous music. It is

not the intention of this article to argue for

the "new jazz," but only to point out the

contradictions that have beset both camps,

old and new. And it seems to me that both,

in their embattled state, have lost much

critical judgment.

It is wrong, and a sign of desperation, for

instance, to call every new band that plays

King Oliver favorites or Scott Joplin rags

a "great band." The history of jazz has

given a very definite meaning to a "great

band." It is a band which, like King Oliver's,

carved out its own music, something that

was new, and yet at the same time the voice

of the people. There is not only a historical

difference between a performance of a

number by the band that made it up, and

one by a band which affectionately follows

the old patterns, but also a musical differ-

ence. In the old performances, and some-

times in current performances by bands like

Ory's, which draw on a rich heritage of

memories, there is a humor, an excitement

that comes from the manner in which ideas

are thrown out by one instrument, picked

up and carried on by another, a constant

unexpectedness and surprise, an inner logic.

All of this tends to disappear in the later

sedate and respectful performances, whether

they stick to the old music note for note, or

reshuffle it to give the impression that they

are "creating." The music can still be very

good to hear. But, for instance, where in

the Luter band's playing of a King Oliver

piece is anything comparable to the wonder-

ful breaks by Oliver, Armstrong, Dodds and

Dutrey, which gave the old performances so

much fire?

There is no getting away from the fact

that, in the best jazz sense of the words,

the contemporary "great bands" are those

(like Ellington's, Basie's and Gillespie's)

which carve out a music all their own, just

as their New Orleans predecessors did. This

is entirely apart from the question of

whether the old music or the new is better

jazz. There is plenty of room for argument

along this line, just as one can argue the

respective merits of various periods of

classical music, or literature. And the preser-

vation of the old music, keeping it alive and

remembered, is a most valuable task. It

serves as a check upon the new, a measure-

ment of value, which some of the more

flighty-minded apostles of the New .seem to

fear and resent. But this appreciation of the

past cannot minimize the special quality of

a new music : the sense that the emotions

expressed are those which the listener him-

self may be feeling ; the ability to go to a

performance never knowing just what one is

going to hear, but always hoping that at

one point or another jazz history will be

made. And sometimes it is.
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It is this that accounts for the absence of

musicians in the audience at a New Orleans

or Dixieland affair, and the presence of

musicians at a performance of the new

music. The inner spirit of the old King

Oliver and Fletcher Henderson days, when

both trained musicians and youngsters would

gather about the bandstand, drinking in new

ideas and hoping to sit in, has certainly

passed to the new jazz.

One aspect of the defense of the old jazz

is absolutely reprehensible. That is the

spreading of the notion that "new jazz" is

a product of alcohol and marijuana. It takes

little knowledge of the history of jazz to

see that this is the same old stereotype that

has been applied to jazz at every stage. It

has been the old standby whenever someone

wanted to take a pot-shot at jazz, from 1917

on. Some day, perhaps, a social history of

jazz will be written, describing the condi-

tions under which jazz had to grow up,

from Storeyville, the Chicago speakeasies,

the life and death of Bix, to the New York

night clubs. But the sometime degeneracy of

the surrounding atmosphere is not the inner

meaning and content of jazz, but only its

often harrowing limitations. And it is

always the old jazz that is suddenly hailed

as "pure," while the stereotyped stigma is

shifted to the new.

If
the lovers of the old jazz have their

troubles and contradictions, so have those

of the new. Certainly the utter contempt

expressed for the old, the desire to wipe out

its memories, is nothing more than a de-

fense. Perhaps it stems from a fear of the

high standards of great music set in New
Orleans. And the chief danger of the new
jazz is the emphasis, among its critics and

backers, on technical perfections. The result

is that the hot music begins to merge by

imperceptible degrees into the commercial,

the commercial begins to disguise itself as

hot, and the essential character of great

jazz, its play of imagination, its human
warmth and exploration of feelings, is di-

luted and lost. It is a fine thing to appre-

ciate technical mastery of the instrument

and of music. One can see why musicians

like this kind of criticism ; it is their shop

talk. But to rest criticism entirely on such

a basis is too easy. It is furthermore the

standby of the academic and commercial

musician, who likes to believe that the art

of music is something that can be as easily

set down as a problem in arithmetic. Too
much criticism in modern jazz caters wholly

to the musicians, instead of discriminating

and encouraging their best work.

Further fouling the picture is the presence

of some self-appointed "authorities" on

modern jazz, who are engaged at the same

time in the wholesale manufacture or spon-

sorship of records, and the writing of blurbs

or publicity for musicians. I am not talking

about the enthusiast who puts out a little-

company label, in order to put some good

jazz on records, but about prolific writers,

such as Leonard Feather or Dave Dexter,

who are also connected in one way or an-

other with quantities of records, more often

than not mediocre. It is understandable to

want to make a living from records, but to

offer oneself at the same time as an impar-

tial theorist, critic and judge is hardly hon-

est, or helpful to the jazz-lover. If what the

old jazz needs most is more perspective, tol-

erance and knowledge, less of a messianic

and crusading complex, what the new jazz

needs most is a comprehensive and discrim-

inating body of criticism, separating the

wheat from the chaff, encouraging the

musicians' best work, giving an honest and

workable guide to its bewildering quantity

of production.

I
think that this could be a basis for a

badly needed peace in the ranks of jazz

lovers : the recognition by the lovers of

the old music that sweeping theories about

"true jazz," "real jazz," the "only jazz," are

foolish, and that both musicians and listen-

ers can legitimately want qualities which

the old jazz doesn't contain; and the recog-

nition by lovers of the new that jazz has a

long and wonderful tradition, which it pays

to know. A sensible knowledge of the past

would help in providing a more sound point

of view and a better perspective from which

to appraise the qualities of modern jazz.

We badly need peace and unity. The dis-

sension and hostility in jazz ranks serve

only to do harm to both the preservation of

the old jazz and the encouragement of the

new. Critical writing degenerates into attack

and defense, sneer and justification. Devo-

tion to good music is replaced by adherence

to a clique.

With unity among jazz fans who have no

axe to grind, long overdue tasks could be

taken up. One would be the organization of

a body of jazz lovers, on a nation-wide

basis, willing both to know the traditions

and to encourage new musicians. If such an

organization can get started now, it can be

the force which will persuade the record

companies to reissue some several hundred

old discs, as a permanently available history

of jazz. It can produce from its ranks some

first-rate, impartial criticism. It can give

musicians who are eager to play their best

the backing they need.

The Old and

the New:

Louis and

the Bird.
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an attack on

c ntica labberwocky

by charles delaunay

Tn an age that breeds mixed sentiments like

I hybrid corn, it may not be inappropriate

to admit to a mixture of distress and

amusement in finding oneself whipped for

someone else's sins. Bucklin Moon, for

reasons of his own which don't become

very clear in the course of his review, de-

cides to slaughter the poor old Discography

after some years of humble service to the

faithful. What he wants, Mr. Moon says,

is a bigger and better jazz index. Well,

maybe. If Mr. Moon had joined the many
other collectors who helped to make the

Discography what it is, he might have made

a better book of it. To complain about it

after the fact won't be of much help till

the next edition comes along.

But Mr. Moon neither distresses' nor

amuses me very greatly, and there would be

no reason to take pen in hand if Rudi Blesh,

in the same issue, had not decided to make

a fool of Mr. Moon by sneering at the

Discography and such friends as it has, in-

cluding Mr. Moon and myself, by relegating

us to the lunatic fringe. . . .

I am not going to play Mr. Blesh's silly

game of creating a fancy aura of sincerity

and objective criticism around his business

of promoting one kind of jazz ; if I happen

to like Louis Armstrong or Dizzy Gillespie

I shall say so. If I don't happen to like

Bunk Johnson or Illinois Jacquet, I shall

also say so. But to surround one's likes or

dislikes with unacknowledged quotations

from Bill Russel, Ernest Borneman and

Gene Williams, and to vulgarize their argu-

ments as a fight to the death between New
Orleans jazz (the shining hero) and be-

bop (the mustachio'd villain) strikes me as

arrogant and dishonest.

Let me quote chapter and verse

:

1. Mr. Blesh says: "The modernity of

New Orleans music can be—and has been

—

proven musically beyond the possibility of

refutation." The meaning of this sort of

jabberwocky escapes me. It is bad enough

to have the be-bop apostles talk about their

music as "modern" or "progressive" instead

of saying simply that it is original ; if Mr.

Blesh now falls into the same trap, he

shows merely that he is the opportunist we
have suspected him to be all along. New
Orleans jazz was an exciting, vigorous

music when it was first produced. But it

was no better than the musicians who pro-

duced it. Mr. Blesh's myth of New Orleans

jazz as some kind of abstract phenomenon

has no more reality than the disembodied

myth of the all-mighty state, or the "mod-

ern" state, or other such dehydrated entities.

2. "The necessity ... of having to go

back to rediscover a music and to discover

its modernity, has stamped New Orleans

criticism (in the minds of shallow people)

as a reactionary process." Here Mr. Blesh

is building up a wall in order to run it

down. No one ever accused "New Orleans

criticism" of any such thing ; the accused

was Mr. Blesh himself. And what he was

accused of was not "the necessity of having

to rediscover New Orleans "jazz" but his

praise of bad musicians who were his

friends and his attack on good ones who
wouldn't record for him or play his radio

show. Let him not confuse the issue by call-

ing blame on the heads of other critics who
have labored more honestly in the New
Orleans vineyards.

3. "The cleavage between modernists and

adherents of New Orleans jazz ... is no-

where better illustrated than by the final

break of Charles Delaunay from his erst-

while master, Panassie. Only last year when

Delaunay was in America, he was still the

faithful disciple singing the master's

praises." This is rubbish. No one but Panas-

sie himself would maintain that his attempt

to wrest control of the French Hot Club

movement, the physical premises of the Hot
Club de Paris, and the Swing , label away
from those who had started it, had anything

to do with musical criticism. It was a story

of power politics, pure and simple, in which

he exploited the faith and the loyalties of

the French musicians and the French jazz

lovers. There was no master-pupil relation-

ship between us at any time. We started to-

gether to promote jazz in France, and we
stopped working together when Panassie

decided to exchange the cause of music for

the pursuit of business. . . .

4. "But there was no place free of Panas-

sie's huge shadow for him to go except to

be-bop. And so to be-bop he goes and, to

justify his move as well as his own critical

shortcomings, he now condemns all criti-

cism and all critics." This reads like comedy

in France, where ... all musicians know
that it was I and not Panassie who first

"discovered," promoted or recorded Claude

Luter, Claude Boiling and Graeme Bell in

France while Panassie, in the splendid iso-

lation of his southern castle, ignored them

in favor of the second-rate American jazz-

men who had been his friends and mentors

before the war.

To
think of Panassie as a' New Orleans

advocate and of myself as a be-bop fan

is so silly that it would need no refuta-

tion in France. But for the sake of bridging

the Atlantic, it might do no harm to say a

few more words about musical criticism in

this country.

Panassie first learned about jazz from

Mezzrow and the Chicagoans. His first book
was largely an apology for Chicago jazz

spiked with special plums of praise for

those musicians who were his beloved
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friends and with special blobs of acid for

those who were their enemies. His second

book was little more than a reflection of

Mezzrow's quarrel with the Chicagoans and

Mezzrow's new friendship with Bechet and

some of the New Orleans old-timers. The

curious contradictions in Panassie's writings,

which have always baffled you in America,

are nothing more, and nothing less, than an

indication of Panassie's succession of friend-

ships with those American musicians who
happened to drift over to Paris. He used to

ask them for their preferred musicians, and

whatever information they gave him would

come out the day after as musical criti-

cism over Panassie's signature. If Hugues

had made more friends among be-bop musi-

cians, we would long have had a new
"courageous correction" of his previous

"stand" on Chicago jazz or New Orleans

jazz or whatever it was that his current

friends happened to believe in. To think of

Hugues as a jazz critic therefore seems to

us over here like thinking of a weathervane

as a critical instrument.

5. The success of the New Orleans jazz

revival "can be measured by the number of

young bands, devoted to the New Orleans

idea, that are springing up all over the

world, and by the success with which they

are meeting." This reminds me of a phrase

which James Agee used in reviewing James

Cagney's film version of "The Time of

Your Life": "Arrogant determination to

tell damnably silly lies in the teeth of the

truth." For the truth is that be-bop is what

the young musicians are trying to play, in

his country as well as in U. S. A., and that

bands like Claude Luter, Claude Boiling

and Bob Wilber are in a diminutive mi-

nority. The fact that Mr. Blesh happens to

like Boiling or Wilber as much as I do

should not blind us to the fact that our taste

does not coincide with that of the over-

whelming majority of young jazz musicians

the world over. What's more, there appear

to be no young Negro musicians among the

New Orleans revivalists. To find Mr. Blesh,

the old advocate of racism in music, sud-

denly "joining the liberals" in a great fan-

fare about "the young bands" (all white)

who are just about twenty years late in

catching up with the Negro pioneers, is, to

say the least of it, a little comic from the

spectator's point of view.

6. "The crying need now is to realize that

going back is only one step ; that learning to

play as Oliver and -Morton did, and Ory
does is only the beginning. . . . Bands to-

day . . . should learn to sound as these

giants would sound if alive today, and,

above all, as they themselves should." Here

Mr. Blesh reveals himself as the doctrinaire

again. "Should" is a pretty word; but the

fact is that many talented musicians who
didn't grow up in New Orleans have tried

for twenty-five years and more to imitate

the New Orleans musicians and have failed

all along the line.

True, New Orleans jazz was such a mag-

nificent music that even the imitators to-

day may give us great enjoyment. But

to expect originality of them is like expect-

ing a work of art from a copyist in a

museum corridor. "The solemn pronounce-

ments of the amateur anthropologists about

social forces that no longer exist, can be

dismissed as so much rubbish," says Mr.

Blesh. "Jazz, its players, and those who love

it seem never to have heard of anthro-

pology." They may never have heard of it,

but they behave as if they had. I am no

anthropologist, and I do not wish to make

solemn pronouncements, but I have more to

do with the working jazz musicians in this

country than anyone else, and I can assure

Mr. Blesh that he is talking through his

hat as far as France is concerned. We have

some excellent musicians playing in the New
Orleans style, but they are completely' out-

numbered by those who are trying to play

bop. That the same holds true in America

is obvious enough to demand no amplifica-

tion from my side. Tacitly Mr. Blesh ad-

mits this himself when he says : "The im-

passe today is the momentary pause between

steps." The "momentary" impasse now has

lasted longer than a quarter century and

Mr. Blesh's arrogant determination to tell

damnably silly lies in the teeth of the truth

will make no difference to that painful fact.

To sum up : New Orleans jazz was one

of the high spots of American music. Most
of what Mr. Blesh has to say in its defense

is true. Mr. Blesh may even succeed in find-

ing enough old-timers and youngsters to

give a fair imitation of the old glory and

earn a good living' for himself as concert

promoter, radio broadcaster and operator of

a recording company. But to pass off his

publicity dope as honest musical criticism

borders on the preposterous, and his attack

upon the few critics who have not yet

soiled their hands is, to put it mildly, in

very poor taste. If I today refuse to act as

a critic and prefer to serve as a discogra-

pher, it is because I am myself active among
musicians ; when Mr. Blesh will follow suit

and make up his mind whether he wants to

be a promoter or a critic, we may once

again begin to consider him with the respect

he deserved before he began playing both

ends against the middle.

"One with a Wide Vibrato Please"
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Reverend Kelsey

Little Boy

Lord Send the Rain

Tell Me How Long

Evening Prayer

Wow

!

Sock, bam, zowie !

!

Wheeeeee

!

If this isn't some of the greatest stuff ever
put on wax (which is a foolish question if

I've ever asked one, and I've asked plenty),

I will throw in my towel for once and for

all and buy nothing but Decca's 57 R.P.M.
cylinders. (This is a rumor that I am start-

ing to get back at all the people who found
out about Columbia's 33-speed LP's and
Victor's 45-rev. disc before I did.)

Now, look. As soon as you finish this

page, or sooner than that if you can tear

yourself away, you go out and get yourself
the first record at least. Get the other one
too, if you have the money or can leave a

gold filling with the shopkeeper.
Reverend Kelsey is the greatest, and his

congregation is just too much. The stuff

was cut in a church in W ashington by some
outfit called Disc-o, and sold to MGM. I'm
told it sells like mad down south, but that

doesn't stop it from being marvelous.
Little Boy (referring to the 12-year-old

Christ child) breaks into a rash of singing

that is easily the finest, swingingest, and
most moving ensemble sound I have ever
heard recorded by a singing group. Thirty
bucks' worth of The Messiah has nothing on
the last half of Little Boy. Maybe Handel
needed some hand-clapping, an untuned
piano, and a trombone player who couldn't

do a damn thing but slide from C to F.

(Oh, boy! But can that trombone player

slide from C to F !)

Tell Me How Long (no relation to the

Leroy Carr blues) is similar to Little Boy,
and is not quite so good. It is only the sec-

ond best record of its kind that I ever heard.

livening Prayer is almost ordinary.

Graeme Bell and His Australian Jazz

Band

Shim-me-sha-wabble

South

Big Chief Battle Ax

Yama Yama Blues

By now it should be no news to most of

you that I'm no lover of Dixieland, but if

we must have it I muchly prefer the Aus-
tralian product to just about everything that

is being dished out these nights below
Fourteenth Street. The records of Graeme
Bell are no longer news but I must admit to

liking these as well as any I've heard thus

far. From me, pal, that's good. They ain't

my dish but they might be yours.

I'll say this for the band : they sound like

no one else, or a little more accurately, like

everybody else scrambled together. On the

South side, for example, they sound not too

unlike Mr. Lu Watters and His You Too
Can Be a Metronome (Ed.: DON'T USE
THAT WORD!) Band and on some others

I've heard they sound a little like the short

pants version of some of the records put to-

gether by the Barefoot Boy in the French
Shriner and Urner Shoes, Mr. Eddie Con-
don. But the point is that they do it in

snatches rather than by carbon paper, a not

unpleasant way of doing things for my
money.
And by the way, it's also nice to find that

only one of the four sides has been done to

death. Of the lot I like the old Clarence

William's standby, Yama Yama Blues, the

best, with South pushing it. But I have just

acquired from the local a SPCA for $1.00,

an eight months old Great Pyrenees which,

since she is about the same size, we have

named Babar, and she has a passion for Big

Chief Battle Ax. So I guess maybe I'll be

converted yet. To Bob Weinstock I suggest

she merits about four pounds of top round,

for her a mere appetizer. (Jazz Corner $1.05

each)

Tadd Dameron Sextet

The Chase

Dameronia

There's a funny thing about this record

;

Tadd is one of the smoothest operatives in

the business, personally as well as musically,

and he is chiefly preoccupied with the com-
plexities of spund. instrumentation and beat.

Hot jazz means little to him
;

(hot, that is,

in the sense that the Chicagoans played hot)

so it is interesting that one of the hottest of

all the modern records happens to be The
Chase. It isn't just a matter of velocity, since

there are many sides faster than this. The
excitement is the same kind that was gen-
erated, for instance, by Red Allen's band on
Swing Out. Largely responsible is Fats
Navarro, who has rarely played with such

impressive ease and power, nor have many
other men. This is his best record. I consider

myself lucky to have heard him as good as

this, once, in person. Fats is the only one who
can offer Dizzy real competition, although
their conception differs considerably. Fats
plays as if he were brought up on Louis
Armstrong, and probably was, but there is

hardly a trace of anything previous to 1936

in Dizzy's style.

This same group made the recent Squirrel/

Our Delight, and the four sides are the best

possible reason why I regret that it (the

sextet) had to be so fleetingly in existence.

As far as I'm concerned, it was one of the

best, one of the cleanest and most profes-

sional, that ever played bop, without sacrific-

ing a whit of feeling or imagination.

Dameronia is a sprightly number, like

many of Tadd's other compositions, and the

band is good on it, too. It doesn't attempt to

produce the power that The Chase does, but

again Fats is a standout with a rich, warm
solo.

Fine work is also to be heard, on both

sides, by bassist Nelson Boyd (now with

Dizzy), alto-man Ernie Henry (ditto)

drummer Shadow Wilson (now with Basie)

and tenor-man Charlie Rouse (also with

somebody, but I can't remember who).
Blue Note 541 (P. B.)

James Moody and His Bop Men

Tropicana

The Fuller Bop Man

By now, enough has been written about

Chano Pozo's death to make any further

comment from me unnecessary. He was a

strange fellow, and probably the best bongo
and Congo drummer of them all, as his few
records will testify. He probably contributed

as much as anyone else to the permanent
inclusion of Afro-Cubano rhythm in modern
music, simply by being so good at it that it

'was almost irresistible. Here he's coupled

with my favorite drummer, Art Blakey, and

they, with Nelson Boyd's bass and Hen
Gates's piano, comprise one of the most dy-

namic rhythm sections imaginable.

Tropicana is more Cubano than Afro,

played at a heavy rhumbaish tempo, with

powerful bongo work by Chaho, and with an

unusual sound being produced by the big

band (9 pieces). Walter Fuller did the ar-

ranging, and I think it may grate on some
ears because it's pretty intense, what I think

of as a dark sound, due in part to Cecil

Payne's lusty baritone, but mostly to the

exceptionally close scoring. Moody, the

leader, is one of the most popular tenor men
around, right now, due to his work with the

Gillespie band. He has Y
f
fairly economical

style, compared to someone like Charlie

Ventura, but everyone likes him because he

can blow. This side doesn't let him really

take off, but he is plenty effective. I like the

flighty, delicate piano by Gates, too, but it

is the fine Cubano beat that stands out.

On the other side Blakey is replaced by

Teddy Stewart (currently with Dizzy), who
has something of the crispness of T. C.

Heard and a good beat, and Chano is absent.
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By Albert J. McCarthy

a discography of ward pinkett

This discography is a supplement to last month's biography of this comparatively
little known trumpet great. Most of the details on Pinkett's records are taken from
the old Jazz Information and the Record Changer. The Willie Gant records were
mentioned by Harry Cooper.

willie gant and his orchestra (|924)

(unknown personnel but including ward pinkett)

static strut columbia ?

someday sweetheart columbia ?

paradise stomp columfia ?

(there may be other titles)

jelly roll morton and his red hot peppers

ward pinkett (tpt); geechy fields (tbne); omer

simeon (clar); morton (piano); tommy benford

(dms); bill benford (tuba); lee blair (banjo)

recorded new york city, june ii, 1 928.

GEORGIA SWING(456l9) VI 38024, bb 5|09,85|5,

hmv jf 10

KANSAS CITY ST0MPS(45620) VI 380lO,BB 5i09,7757

SHOE SHINERS DRAG(4562|) VI 2|658,BB 5707,7725

B00GAB00(45622) VI 380lO,BB 6031,7725

TR I 0

1

TRUMPET PIANO AND DRUMS.

HONEY BABE(45625) MASTER DESTROYED

SIDEWALK BLUES(45626) MASTER DESTROYED

CLARENCE WILLIAMS AND HIS ORCHESTRA (l925)

(UNKNOWN GROUP INCLUDING WARD PINKETT)

SHOUT SISTER SHOUT PERFECT 15403

JOE STEELE AND HIS ORCHESTRA (|928)

(UNKNOWN GROUP INCLUDING WARD PINKETT)

TOP AND BOTTOM V I 38066

COALYARD SHUFFLE VI 38066

KING OLIVER AND HIS ORCHESTRA

(PROBABLY; LUIS METCALFE, WARD PINKETT (TPTS);

J.C.H IGGINBOTHAM (TBN); CHARLIE HOLMES (ALTO);

TEDDY HILL (TENOR); LUIS RUSSELL (PIANO); PAUL

BARBARIN (DRUMS); MOORE (BASS); WILL JOHN-

SON (GUITAR). RECORDED NEW YORK CITY , FEB. I,

1929.

CALL OF THE FREAKS(48333 ) VI 38039, hmv jf 36

THE TRUMPETS PRAYER(48334)V I 38039, HMV JF 36

THE JUNGLE BAND

PROBABLY: WARD PINKETT (TPT & VOC ) ; EDWIN SWAY

ZEE (TPT); ROBERT HORTON (TBN); ELMER WILLIAMS

OMER SIMEON, HILTON JEFFERSON (REEDS ) J DON

K IRKPATR ICK (PIANO); CHICK WEBB (DRUMS); UN-

KNOWN BASS AND BANJO. RECORDED IN NEW YORK

CITY, JUNE 1 4, .1929.

DOG B0TT0M(E3OO39) BR 4450, BRE 1 235

JUNGLE MAMA(E3009l) BR 4450

(THE LATTER WAS RECORDED ON JUNE 27, |929.

JELLY ROLL MORTON AND HIS RED HOT PEPPERS

WARD PINKETT,UNKNOWN (TPTS); WILBUR DEPARIS

(TBN); EDDIE BAREFIELD (CLAR); MORTON (PIANO);

COZY COLE (DRUMS); BILLY TAYLOR (TUBA);

BERNARD ADD I SON (BANJO). RECORDED IN NEW YORK

C ITY, MARCH 5, 1930.

EACH DAY(59504) VI 2335l

IF SOMEONE WOULD ONLY LOVE ME (59505) VI 2332

1

THAT'LL NEVER D0(59506) VI 230l9, hmv 4836

I'M LOOKING FOR A LITTLE BLUEB I RD ( 59507) V 1 23004

WARD PINKETT, BUBBER M I LEY (TPTS); WILBUR DE

PARIS (TBN); EDDIE BAREFIELD (CLAR); MORTON

(PIANO); TOMMY BENFORD (DRUMS ) ; BILL BENFORD

(TUBA); BERNARD ADDISON (GUITAR); UNKNOWN (BJO)

RECORDED NEW YORK CITY, MARCH 1 9, 1930.

38135, 40-012

|

38|35

LITTLE LAWRENCE(59532) VI

HARMONY BLUES(59533) VI

SAME PERSONNEL. MARCH 20, 1 930.

VI 38|25

VI 38|25, 40-0121

FUSSY MABEL(59543)

PONCHATRA IN(59544

WARD PINKETT, UNKNOWN (TPTS); GEECHY FIELDS

(TBN); EDDIE BAREFIELD, JOE THOMAS, WALTER

THOMAS (REEDS); MORTON (PIANO);COZY COLE ( DMS

)

BILLY TAYLOR (TUBA); LEE BLAIR (BANJO).

RECORDED NEW YORK CITY, JUNE 2, 1930.

OIL WELL(62|82) VI 23321

LOAD. OF C0AL(62i 83-1 ) VI 23429

LOAD OF C0AL(62l83-2) VI 23429

CRAZY CH0RDS(62|84) VI 23307

PRIMROSE ST0MP(62|85) VI 23424

WARD PINKETT (TPT); GEECHY FIELDS (TBN); ALBERT

NICHOLAS (CLAR); MORTON (PIANO); TOMMY BENFORD

(DRUMS); PETE BRIGGS (TUBA); HOWARD HILL (GTR).

RECORDED NEW YORK CITY, JULY 1 4, |930.

LOW GRAVY(62339)

STROK I N * AWAY(62340)

BLUE BLOOD BLUES(6234|

)

MUSHMOUTH SHUFFLE ( 62342

)

VI 23334, BB 8302

V I 23351 , BB 8302

V I 22681 , BB 8201

V I E3004, BB 8201

WARD PINKETT (TPT); SANDY WILLIAMS (TBN); UN-

(CONT INUED ON PAGE 1 8)



I've keen roaming

by edward hill

Have you ever eaten an Arturo Toscanini

Club Special? It is constructed of,

among other components, salami, pas-

trami, spiced beef, corned beef, potato chips,

tomato, lettuce and pickles—and the price is

one dollar. The nourishment that goes with

this or any of the thirty outsize sandwiches

on sale at Maurice's, 211 South Quince St.,

Philadelphia, is accompanied by appropriate

recorded music of your own choice. Maurice
has thoughtfully worked out an arrange-

ment whereby your favorites are piped di-

rectly to your own booth. The fellow in the

next section may ingest some of Signor
Tamagno's majestic brays along with his

sandwich, quite unaware that a third diner

is basking in the glory of Vivaldi or

Mahler. It might be. remarked that you
don't have to choose food named for the

same composer as the one whose music you
favor. Your host will not take it amiss if

you eat Paganini and listen to Shostako-
vich. Maurice admits to no outright prefer-

ences or prejudices; nor does he forbid your
right to draw an inference from the fact

that he asks $1.50 for a Tschaikowsky
sandwich, whereas 75c suffices for a Caruso
job.

Josephine Jacoby's demise removes a

singer who made minor contributions to

some notably successful concerted records

of a generation and more ago. While not
possessed of a particularly vibrant voice,

this contralto's presence was a decided help

to the visual picture at the Metropolitan

during her engagement there. The critics

of the time took note that two excellent

reasons existed for her appearances as

Siebel. The four excerpted quartets from
Marta, in which Mme. Jacoby participated,

should be encored via the Heritage Series.

They reveal some of the best of Caruso's
utterances, as well as those of Frances
Alda and Marcel Journet ; and the music
itself is a joy

!

W. W. Norton & Co. have brought out

a revised and enlarged edition of Lillian

Littlehales' biography of Pablo Casals. The
work first appeared in 1929, since when the

world's ranking 'cellist has, in truth, lived

another life. Devotees of some of music's

most enthralling pages will want to acquaint
themselves with some of the facts behind
this great artist's lives and experiences as

musician and humanitarian. Miss Littlehales'

part in telling the story is not admirable as

to organization of material but the subject is

of sufficient interest to warrant perusal and
reference. A partial list of Casals' record-

ings is ificluded as an appendix.
Norton's list also includes "Harold

Bauer, His Book," and in it the interna-

tionally celebrated pianist manages to keep
a constantly engaging narrative of memoir
moving right along. Recommended.

Columbia's publicity minions will have
exhausted their supply of adjectives in praise

of "I Can Hear It Now" long ere this

notice meets your eye. Nonetheless, this re-

lease's stature as a living document is not
to be denied. Available both as a five-disc

album set and as a single 12-inch LP
record, "I Can Hear It Now" brings to-

gether, in less than an hour, a series of on-
the-spot world news events which have
affected your life and mine these past

fifteen years; events whose repercussions
evidently are destined to remain with us for

the remainder of our years. Charles A.
Lindbergh tells the America Firsters that

we have nothing to fear, President Roose-
velt assures us that we need fear only fear
itself—that the hand that held the dagger
has employed it treacherously—that we shall

gain the inevitable triumph—etc., etc. We
writhe with the announcer who describes

the explosion of the zeppelin Hindenburg.
(The Hindenburg scene and the flashes an-
nouncing Pearl Harbor and the death of
Roosevelt will never lose their quality of
abject shock.) Hitler and Mussolini are
heard ranting their foul creed, Marshal
Stalin turns his coat before your ears. Joe
Louis kayos Schmeling and the late Will

Rogers emotes with his characteristic bu-
colic insipidity. Arthur Godfrey's handling
of the Roosevelt funeral cortege will strike

you with whatever effect Mr. Godfrey hap-
pens to inspire within you.

Mechanically these records are not with-
out fault. Air-check transcriptions were
dubbed onto tape—the tape was dubbed onto
discs—thus we have a record of a record
of a record. Some of the material which
originated overseas might have been pro-
jected with less atmospheric interference,

had the BBC air-checks been employed.
A certain amount of trivia has been

processed as part of the whole for, besides

Will Rogers, there is Edward of England's
Abdication Speech, a bit of Huey Long's
nonsense and the stentorian yawping of

John L. Lewis (the best actor of the cast

—

one can appreciate his power who hears his

delivery).

Possessed of faults of omission and of

exceedingly dramatic recreations, this re-

cording stands as one of the phonograph's
worthiest adventures and belongs in every
school library. It should be required listen-

ing at meetings and conventions of Rotari-

ans, Lions, Shriners, Chambers of Com-
merce and all such gatherings of yokels
who are committed to the proposition of

organized lovey-dovey, whilst keeping their

order-books very damned handy.

Your Boston Symphony recordings of
Mendelssohn's "Italian" and Prokofieffs
"Classical" symphonies owe you nothing.

They've been around a long time and have
given good and faithful service. Despite
other and later recordings, they have re-

mained unsurpassed until now, when Dr.
Koussevitzky again has committed them to

the wax under today's advanced technical

conditions. One wonders if these works can
ever be heard more resplendently than they
are in their newly issued form. Played at a
single sitting in either of the two possible

sequences these sets add up to an evening
of the utmost musical enjoyment. If, how-

(Continued on Page 20)
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good and rare
(Continued from Page 10)

better than average piano helps these sides

which should find a place in the connois-

seur's collection.

Of special interest are four sides by Count
Basie which have not been issued in the U.
S. Bambo, CoS DZ425, features solos by

Jay Jay Johnson and Illinois Jacquet
;
Stay

Cool, CoS, DZ415, features Harry Edison,

Jay Jay, Buddy Tate, Rudy Rutherford do-

ing Hob Nail Boogie/Danny Boy. CoS
DZ568 features the Count on a powerful
Buster Harding arrangement.
Canada breaks into our column once again

as Musicana 17, just released, features the

Bert Niosi Sextet doing Porter's Love
Song/Row That Boat. Anyone looking for

examples of foreign jazz should get one

of these Niosi sides either on Victor or

Musicana. When the record is worn enough
your friends will confuse Niosi with Benny
Goodman's Sextet. These are sides you will

play and like.

In Australia, Keith Hounslow's Jazz
Hounds have just done Jaaz It Up/Had It

Blues on Ampersand 17, while Southern
Jazz Group just waxed High Society,

scheduled for release in about four months
on Memphis label.

The demand for the original Dan Hill

Sextet sides in South Africa was such that

these sides are now unavailable ; however,
Trunote, equal to the occasion, immediately
pressed the Dan Hill Octet doing Blue
Train Boogie/Oliver Twist, and Jam Ses-

sion 1 & 2, which our South African "ear"

informs us are superior to the first releases.

This would make them a real earful

!

In France the Hot Club Quintet is back
with Brick Top/What Is This Thing Called

Love, on Sw 283, and Lady Be Good/Mike,
on Swing 288.

H. Rostaing, that fine French clarinetist

usually featured on Hot Club Quintet discs,

has just released Play Back- Swing/ Wash-
ington Blues, Sw 286, and High Tide/
Champs Elysees on Sw 288.

4 EXCITING SIDES
BY THE

CaMte }ajj Sand
HP 8/9 KANSAS CITY STOMPS

DARKTOWN STRUTTERS BALL

HF 10/11 TIGER RAG
NO BOP HOP SCOP BLUES

PUce $1.05

Distributors

EAST
RAMPART RECORDS

WEST
YERBA BUENA

CASTLE RECORDS
5126 S. E. 37th Ave.

PORTLAND, OREGON

Of interest is the appearance of the
Claude Luter Trio on J.R.S. 1 with 122
Blues.

Big Boy Goodie, another good French
clarinetist, is out with Tea for Two/World

Is Waiting for the Sunrise on Swing 285.
M. de Villers does I'm Sorry/I Surrender,
Dear on Sw 290, while Kenny Clarke has
Algerian Cynicism/Laurenzology, and An-
nel/Mood for Love on Sw 284-289.

ward pinkett
(Continued from Page 16 )

KNOWN (CLAR); MORTON (PLANO); BILL BEASON

(DRUMS); BILLY TAYLOR (TUBA); BERNARD ADD I SON

(QTR ) . RECORDED NEW YORK CITY, OCT. 9, 1930.

GAMBLING JACK(643l3) VI 23307

FICKLE FAY CREEP(643|4) VI 230l9, HMV 4837

KING OLIVER AND HIS ORCHESTRA

UNKNOWN' FE RS0NNEL: WARD P I NKETT ( TPT & V0C) IN-

CLUDED PLUS 2 TPTS; TROMBONE; 4 REEDS; 4 RHYTHM;

RECORDED NEW YORK CITY, JANUARY 9, 1 93 1

.

PAPA DE DA DA( 35910) BR 6053, BRF 9029

THE LITTLE RAMBLERS

WARD PINKETT (TPT & V0CS); ALBERT NICHOLAS (CLR

)

JACK RUSIN (PIANO); SAMMY WEISS ( DRUMS ) ; JOE

WATTS (BASS); DANNY BARKER (GTR); ADRIAN ROLL I N

I

(VIBES). RECORDED NEW YORK CITY, OCT. 3, 1 935.

EV'RYTHINGS 0KEY-D0KEY

I 'M ON A SEE-SAW

I 'M PA INT I NG THE TOWN RED

RED SAILS IN THE SUNSET

TENDER IN THE NIGHT

TAP ROOM SPECIAL

BB 6144

BB 6 l 30

BB 6130

BB 6 1 3

1

BB 6l3i

BB 6|93

BR 6046 NOTE:WHO'S BLUE(359l
I

)

STOP CRYING(359l2) BR 6053, BRF 9O29,BREll05 ON MARCH 1 8, 1 930 KINQ OLIVER RECORDED

t

UNKNOWN PERSONNEL WHICH iNCLUDED WARD PINKETT I MUST HAVE IT(59525) VI 38|24

(TPT & VOCS); B I NG IE MAD I SON (SAX); AND PROBABLY RHYTHM CLUB ST0MP(595fi6) VI 38|37

FRED SKERRITT (SAX); AND * LUCAS.

RECORDED NEW YORK CITY APRIL |5, |93|.

LOVELESS L0VE(36474) VO |6|0

ONE MORE TIME(36425) VO 1 6 1

0

WHEN I TAKE MY SUGAR TO TEA(36626) VO |6|7

YOU'RE JUST MY TYPE(59527) VI 38|24

IN VIEW OF THE PROXIMITY OF THIS SESSION TO THE MORTON

RECORDINGS ON WHICH PINKETT WAS FEATURED, IT WOULD BE

INTERESTING TO HEAR FROM COLLECTORS AS TO WHETHER WARD

PINKETT CAN BE HEARD ON ANY OF THESE SIDES. (A.M.)
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(Continued from Page 15)

The feature of this side is a weird arrange-

ment by Fuller, with insistent dissonant fig-

ures. I still haven't made up my mind
whether I like it or not. Moody has another

rousing bit, which is matched by alto-

man Ernie Henry, and there's some clean

trumpet by Dave Burns, who has been play-

ing under the shadow of Dkzy in the big

band.
All in all, this is a pretty interesting

record—I don't think it's great, but it's

almost another new direction. The more the

merrier. (Blue Note 553) (P.B.)

Kid Ory's Sunshine Orchestra

Ory's Creole Trombone

Society Blues

It's a break for most of us when some
rare record is re-issued, and doubly so when
it happens to be one of the earliest examples
of recorded New Orleans Jazz. In 1921 the

Spike Brothers of Los Angeles herded a

band. Kid Ory and His Brownskinned Band,
into the old Nordskog studio and cut two
band sides

—

Ory's Creole Trombone and
Society Blues. On the Nordskog label the

band was called, I believe, The Seven Pods
of Pepper, and the Sunshine label, pasted

over the original, read Ory's Sunshine Or-
chestra. At a later date four other sides

were made, but they were vocals by Roberta
Dudley and Ruth Lee, and neither singer

was any great shakes.

For this reason the band sides have been
of the utmost importance. Dink Johnson,
whom Bill Russell has recorded on his AM
label as a pianist, played clarinet in those

days, and Mutt Carey, of course, was on
cornet. Of the others, Ed Garland who
played bass on the date is still with Ory
but I haven't heard of Fred Washington,
the pianist, in years. Ben Borders, the

drummer, is just another name to me.
I happen to have the Roberta Dudley

record, so I had heard snatches of the band
before, but it was a real kick to hear them
play uncluttered by any singer. Then I

played this one alongside the Crescent and
Exner sides, as well as Ory's Columbia
Album, and considering the differences in

electrical and acoustical recording they come
out all right. In fact I think that towards
the end of the Ory's Creole Trombone side,

where they really rock, they are damned
good indeed. Actually, they sound not too

unlike the King Oliver Creole Band in such

places and a couple of times I caught my-
self wondering where Baby Dodds' wood
blocks were. And on the other side Papa
Mutt takes a break towards the end that

sounds not too different from the breaks

that the King used to take. I've been re-

minded before when playing other, records

by New Orleans bands how many of them,

in places, sound like Oliver, but this was the

most striking likeness in approach of the lot.

For anyone who isn't label happy this

record is a real break. I don't know what
an original Sunshine in E+ condition would
bring at auction, but I know that I've bid

plenty on them in the past and never even

come close. So if anyone who has one thinks

that this re-issue is going to knock the props

from under that record's value will he get

in touch with me? I'll give him a fair price

for it.

Over the years there has been building up
a solid library of re-issued records and I

hope the trend will continue, for some of

the originals are all but impossible to come
by these days. Paradox is to be congratu-

lated. (Paradox 3, $1.05) (B.M.)

cradle of jazz
(Continued from Page 7)

This new venture plunged Gennett deep
in litigation. Victor brought suit for alleged
infringement upon the patent on a record-
cutting stylus. Gennett won the case in the

United States Supreme Court. The victory

made the instrument public domain, but the

Richmond company gained added stature in

the industry.

In post-World War I days, annual pro-
duction approximated 15,000 pianos, 35,000
spring-driven phonographs, and more than
3,000,000 records—all recorded in its Gen-
nett studios.

Although vines almost obscure the once
brightly-painted Gennett trademarks on the
sprawling old brick buildings, there's at least

one sweet chord there for jazz lovers. It

comes from Harry Gennett, Jr., general

manager of the records division.

If some of the master discs of the rarer
jazz gems can be found in the dusty room
over his office, they may be re-pressed.

However, Gennett himself doesn't know
what's there, for during the depression, he
recalls sadly, someone sold many of them
for the copper they contained.

The younger Gennett asks that record col-

lectors not besiege the Gennett plant at this

stage. If and when the old masters are re-

cast, he'll say so.

But there's little doubt that, if and when
Gennett does drag out its old jazz classics,

Richmond will see as strange a procession
of collectors and music addicts walking its

streets as ever visited there in the days when
the town was the mecca of all great jazz
musicians.

FOR COMPLETE CATALOG WRITE TO

BLUE NOTE RECORDS
767 LEXINGTON AVENUE RE 4-4167 NEW YORK 21. N. Y.
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IN LOS ANGELES

IT'S THE

ieu>in

RECORD OUTLET
(Formerly of New York)

"The Collectors'

Paradise"

The Largest Store in California

Devoted Entirely to

Collectors' Items

For the Best in Jazz,

Swing, Bebop, Popular

and All Old Favorites.

Tremendous Assortment

of

Armstrong, Bechet,

Bessie Smith, Muggsy,

Holiday, New Orleans,

Miller, Goodman, Dodds,

Jelly Roll, Bix Beiderbecke,

Ellington and Ellington Units,

Dixieland, Basie, Bing Crosby,

Etc., on Original Labels,

Imported Parlophone,

HMV, Etc.

Please send in your want lists.

If in Los Angeles or vicinity,

.it would be well worth while

to visit us.

5600 Hollywood Boulevard

LOS ANGELES 27

CALIFORNIA
Telephone Hillside 8088

As Always, Fairest Prices.

i've been roaming
(Continued from Page 19)

ever, you are a "full-length, or else"

musiker, you might do worse than interpo-

late the Bostonians' highly adept treatment

of the Berlioz "Harold in Italy" with

William Primrose's viola magic.

Victor's recent spate of operatic single

disc releases includes a few dogs and some
of the most artistic things yet to turn up.

Joel Berglund's singing of excerpts from
Tannhduser and The Flying Dutchman
presents the music definitively, beautifully.

Giuseppe di Stefan's work in airs from
Mignon will win him many admirers among
those who relish the open, Italianate type of

projection, and he has been recorded

splendidly.

Oscar Natzke, once billed as "the singing

Anzak" and long a good-seller on his for-

eign-made records, is represented on the

Columbia list by a pair of Zarastro's reso-

nant moments from The Magic Flute which
he intones in a solid basso profondo and
brings off with convincing authority, albeit

the English text jest ain't no good..

Diedrich Buxtehude is the star of Aksel
Schiotz's first record of American release.

The Cantata: A peril e Mihi Portas Justitiae

is performed eloquently, lovingly by Mr.
Schiotz and contralto and bass vocal asso-

ciates, with two violins, 'cello and harpsi-

chord. Everyone is properly a consummate
musician and this disc is a worthy item in

the repertoire. Its sales-appeal is rather

limited, though, I think. The record buyer
wants Mr. Schiotz in solo performance and
his Messiah seems to be what is wanted
most.

The old-time music store is pretty much
a thing of the past in New York—that is

—

until you step across the threshold of Henry
Mielke's at 242 East 86th Street in New
York City. Here there are no chrome and
plush fixtures, no perfumed males in attend-

ance, no television nor radio sets, no million

dollar highboy catch-alls. Mielke's staff

knows and loves records. That's the way it

has been for a generation and that's the way
it's going to stay. There are records new
and old, domestic and imported, common
and rare. Tauber and Erna Sack items ga-
lore—and some repressings of electrical

Polydors by Leo Slezak. Nothing cut-rate,

nothing over-priced. Plenty of patience with
sincere music-lovers and none at all with
types. The manager, Mr. Schlenger, is a

jovial soul and seems, by means known only

to himself, to be able to tell you what you
want before you ask for it ; and should you
presume to order by catalog number, he
will gently massage your scalp with a base-
ball bat kept on the premises for just such
occasions.

Incidental and Unimportant : Emilio de
Gogorza's 1905 record of the Toreador
Song (Victor 74046, renumbered 88178)
employs an aggregation described as The
New York Grand Opera Chorus. The anti-

quarian who really listens to his relics

should have no trouble in discovering that

on this disc, while Mr. de Gogorza sings
his song in the original French, the chorus
carries on in Italian. . . . This is the sort

of thing which makes specialists in very old
records "that way."

YERBA-£UENA

5721 GROVE STREET

OAKLAND 9 CALIF.

MAIL ORDERS WELCOMED—SATISFACTION
GUARANTEED

We stock ALL jazz and other labels

(Everything that's advertised in THE CHANGER)
(Exception: not everything in "For Disposition")

Excerpts From Our New
12-Page Jazz Catalog:

PARAMOUNT (reissues) $1.05 each
JOHNNY DODDS & R. M. JONES' JAZZ WIZARDS:

Hot & Ready/It's A Lowdown Thing.
TOMMY LADNIER ORCH. with EDMONIA HENDERSON:

Jelly Roll Blues/Lazy Daddy Blues.

LOUIS ARMSTRONG with F. HENDERSON ORCH:
Prince of Wales/ (Copenhagen).

JOE SMITH ORCHESTRA/THE MYSTERY RAGSMITH:
Heart Breakin' Joe/African Rag.

FLETCHER HENDERSON, piano solos:

Chimes Blues/I Want To.
LEADBELLY:

All Out and Down/Packin' Trunk.
JELLY ROLL MORTON & ORCHESTRA:

Big Fat Ham/Muddy River Blues.

CLARENCE WILLIAMS ORCHESTRA:
Squeeze Me/New Down Home Rag.

JAMES P. JOHNSON/FLETCHER HENDERSON:
Harlem Strut/Unknown Blues (solos).

MEADE LUX LEWIS with George Hannah:
Freakish Blues/The Boy in the Boat

MA RAINEY:
Deep Moanin' Blues/Traveling Blues

FLETCHER HENDERSON ORCHESTRA:
Swamp Blues/Off to Buffalo.

SQUIRREL ASH CRAFTSMEN (Bill Priestley, cornet):
Riverboat Shuffle/Sugar.

(And more to come: entire PARAMOUNT catalog!)

S & D REISSUES $1.05 each
WILL EZELL, CHARLIE SPAND, ALEX HILL, etc.:

Hometown Skiffle, I & II.

DOBBY BRAGG:
Single Tree Blues/Fire Detective Blues.

JELLY ROLL MORTON'S STOMP KINGS:
Mr. Jelly Lord/Steady Roll.

SKIP JAMES/JABO WILLIAMS:
Little Cow and Calf/Fat Mama Blues.

NEW CENTURY REISSUES $1.05 each
BUD JACOBSON'S JUNGLE KINGS:

Clarinet Marmalade/Laughing at You.
CHICAGO RHYTHM KINGS:

Song of the Wanderer/Some Changes Made
JOHNNY DODDS etc./YOUNG'S CREOLE JAZZ BAND:

South Bound Rag/Tin Roof Blues.
DOBBY BRAGG:

3.6. and 9/We Can Smell That Thing.
JIMMY BLYTHE RAGAMUFFINS (Keppard, Dodds):

Messin' Around/Adam's Apple.

NEW MEZZROW-BECHET OUINTET,
King Jazz $1.05
With vocal by Coot Grant* and Grant & Wilson:

You've Got To Give It To Me»/You Can't Do That
To Me.

Evil Gal Blues/Breathless Blues.

NEW BECHET-BOB WILBUR ALBUM,
Columbia $3.95
WITH BOB WILBUR'S WILD CATS: 79c singly:

Kansas City Man Blues/Polka Dot Stomp
Spreadin' Joy/It Had It But It's Gone.

WITH THE BECHET QUINTET:
Just One of Those Things/Laura
Love For Sale/Shake 'Em Up.

NEW BOB WILBUR WILDCATS ALBUM,
Rampart $3.95

When You Wore a Tulip/Frog-i-more Rag
Camp Meeting Blues/Once in a While
Trouble in Mind/Oh, Daddy.

AND: BILL WILLIAMS DIXIELAND BAND
Album $3.15

Black and White Rag/Ridin' to Glory on a Trumpet
Maple Leaf Rag/Muscat Ramble (sic)

Jeep Blues/At the Jazz Band Ball.

OUR COMPLETE CATALOG MAILED ON REQUEST.
West Coast Distributors (catalog on request): Castle,
Circle, Exner, Pacific, Reissue, Rampart, Session.



"Ya know, Al, I think we'd better stack the next batch

of records in that end!"

Yes, we do have a large stock of records. We handle such labels as

West Coast, C ircle, Exner, Pacific. HJ.C.A^ I.H.C.A.,
Yinylite Jazz, Century, Dial, Jump, American Music,

Commodore, Blue Note, Trilon, Rampart, etc.

and a large stock of collectors' items

SEND YOUR WANT LIST OF NEW AND RARE
RECORDS. IF WE CAN'T FILL IT, .WE WILL
PLACE IT ON OUR BULLETIN BOARD

All tke CaUect&iA. in tltU Alea w~atck om/i /l&and.

may be able ta pll you/i uuzriU.

THE RECORD SHACK
11800 Wilshire Blvd. Los Angeles 25, Calif.

Open Daily Noon till Nine—Sundays till Six
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for your jazz library
A splendid selection of jazz literature

to heighten your listening enjoyment.

by gene deitch

A collection of the best Cat Cartoons which

have appeared in the Record Changer over

the past four years, plus many previously un-

published cartoons of the Cat. The book in-

cludes forty-six cartoons in thirty-two pages.

George Avakian does the amusing com-
mentary.

$1.00

arnold b. stilwell's

RECORD DATING CHART
covering the period through 1930.

the answer
to every record collector's dream. The chart, 17" i 22". will tell you

at a glance the approsimate recording and issuance date of any

record appearing on more than 100 labels issued before 1930.

an example of how the chart works
Let us suppose you pick up a copy of Richard Hitter's Blue Knights

on the Gennett Label. Record Number 3149. Master Number 9725,

playing "Stomp Off Let's Go." Knowing little about the record

and being unable to locate it in any of the standard reference

books you can go to your record dating chart and at-a-glance tell

that the record was made about June 1925 and released August

1925.

just a few of the labels
covered by this amazing chart: Ajax, Arto, Autograph, Globe, Hy-

tone. Black Patti. Black Swan, Blu Disc, Broa'dway, Buddy, Clai-

tonola, Dandy, Edison, Federal, Starr, Champion, Grey Gull, Radiei,

Globe, Madison, Pennington, Lincoln, Mensa, Muse Harmograph,

Qrs, Sunshine, Polk, Winner, Triangle, plus all of the common
labels, plus all the rest of the obscure ones.

in addition
there are eiplanatory notes on most of the labels tracing their

inter-relationships and releasing systems.

Order your Chart now.

$1.00
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Bing Crosby Oncography
The most complete discography ever

published including all DE, VI, CO,
OK. HA, VE, Dl, CL. PE, ME. BA, OR,
VO, RO, CQ, SIL, LU, English Labels.

A truly definitive work. 80 pages. $1.00

Red Nichols and his Five
Pennies

A complete discography by Venables

and White. Lists all known pennies .35

Matrix Numbers
Their meaning and history. With a full

guide to the numbers of all major com-
panies. A splendid explanation of

master numbers of the leading record

companies. 24 pages. By Douglas C.
Black 65

The Little Discography
Complete information on records

produced prior to August 1945 by 65

small record companies, together with

V-Disc Jazz Records. Personnels are

given for nearly 1,000 records. 65

pages. By William H. Miller $1.00

George Brunies Special

Life & Discography. Features. 8 P. Large

Format 25

Jazz Impressions

(In 6 Parts) By Bill Miller. 8 P. Large

Format 25

Reprints and Reflections

Boze, Charles Edward Smith, Noone, Etc.

8 P. Large Format 25

Three Brass

Floyd Obrien, Kaminsky, Sherock. 8 P. Large

Format 25

Chicago Documentary

By Fred Ramsey, Jr. Conversations with 20

Great N.O. Jazzmen. 34 P 50

Piano Jazz Pt. I

Kansas City Frank, Garland Wilson, Hodes,

Zack, Joplin, Gin Mill Joe, Etc. 28 Pages .35

Australian Jazz Quarterly (Single

Copies)

No. I Condon, Brad, Jelly Lord, Marty Mar-

sala Discography, Ory, Etc. 32 P 35

No. 2 Billie Holiday, Come Back Sweet Papa,

Matty Matlock, Etc. 24 P 35

No. 3 Half Pint Jaxon, His Life in 28 Chap-
ters. 24 P 35

No. 4 Clyde Clark, Reviews, Tempo King,

Biondi, New Orleans, Sid Weiss. 24 P. .35

No. 5 Frisco Jazz Band, Bunk, Rollini, St.

James Infirmary, Matrix. 24 P 35

No. 6 Boyce Brown, Hodes Discography, Etc.

24 P 35

Record Changer Back Issues

All available except about 6 early issues,

'43, '44 35 Each

Any full year except 1943-1944 3.00 Set

Complete except 6 missing issues. August

1942 to Date 1 5.00 Set

SEND YOUR REMITTANCE FOR
ANY OR ALL OF THESE BOOKS TO

the record changer
125 la salle st.

new york city 27, n. y.
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Abbreviations used in the Classified

"Wanted" and "For Disposition"

Sections are as follows:

Col. I, Record Label:

A* Aeolian

Aj Ajai

AM .... American Music

Aj Ap»«
At Artiption

At Asch

Au Autegraph

A> .... Aeolian Vocalian

a Banner

SB Blue Bird

B« Beacon

Bl Berliner

IN Blue Note
BP ... Brunswick Polydor

Br Brunswick

Bt Beltona

BS Black Swan
Bu Buddy
B«y Broadway
Ca Cameo
Ch Champion
CI Collectors Item

CI Clarion

Clg Clangor

Cn Chantal

Co Columbia
Com Commodore
Cp Capitol

Co, Conqueror

Cr Crown
CRS. Collectors Rec. Shop
Cs Crescent

Cx Claitonola

Oc Decca
OF Discophiles Francoises

Di Dua
01 Dolmetsch
Do Domino
DP Decca Polydor

Ds Disc

Dx Deluxe

Ed Edison

EB Edison-Bell

El Electrola

Em Emerson
Ex Excelsior

Fo Fonotipia

FO .... Fonotipia- Odeon
FRM Friends of

Recorded Music

Ge Cennett

GG Grey Gull

Gl General

Gr Gramophone
Gt Gamut
Ha Harmony
He Homochord
Hg Harmograph

Hgl Hariail

HMV. His Masters Voice
How Hit of the Week
MRS Hot Record Society

Id - Ideal

J* Jewell

Jl ... Jazz Information

JM Jazz Man
Kn Keynote
Li Lincoln

Lu Lumen
Me Melotone
Ml Melbt
Mo Monarch
Mp Masterpiece
Ms Master
MV Musique au Vatican
MW . . Montgomery Ward
NMQ New Music Quarterly

Ns Nordskog
Od Odeon
OL Oiseau Lyre

Op Olympia
Or Oriole

Pa Parlophone
Pat Pathe
Pd Polydor
Pe Perfect

Pm Paramount'
Pr Pro Musica
Pu Puritan

Ra Radiodisgue

Re Regal

Ro Romeo
Ry Royale

RZ Regal-Zonophone
SA Solo Art

Sal Salabert

Sbl Sonabel

Sg Signature

SI Sil»ertone

St Sterno

Su Sunshine
Sw Swing
Sy Syrena
Te Techmchord
Tfk Telefunken
TM . Treasury of Music
Tr Triangle

UH United Hot Clubs
Ul Ultraphone>

Ve Velvetone

Vi Victor

ViE Export Victor

Vo Vocalion

Vr Variety

Vs Varsity

Vy Victory

When it is necessary to indicate nationality of

the record, the following letters appear after

the record label abbreviation:

A Argentinan

Au Australian

B Brazilian

C Canadian
E English

F French

G •. . . . German
I Italian-

J Japanese
M Mexican

S Swiss

Sd Swedish

In the "For Disposition" section the condition

of the record it indicated by these abbrevia-

tions:

N (New): Surface noise equal to an unplayed
record; no visible or audible wear percep-
tible: original finish intact.
E (Excellent): Surface noise low. smooth, uni-
form. Not irregular or crackling. Easily dis-
regarded in listening No perceptible distor-
tion.
V (Very Good): Surface noise somewhat
more prominent: light foreign noises, but
slight distortion, if any; noises not seriously
distracting.
G (Good): A moderate amount of surface
noise; background may be somewhat irregu-
lar and crackling: some foreign noises, and
a little distortion: on the whole, reasonably
satisfactory listening without undue distrac-
tion of attention Foreign noises definitely
less prominent than the music.
F(Fair): Foreign noises, taken together, are
about as prominent as the music, and there
Is considerable distraction of attention, and
listening requires some effort and concentra-
tion; nevertheless, under these conditions,
listening should be fairly satisfactbry.
P (Poor): Foreign noises, collectively, are
louder than the recorded music: continuous
concentra'ion Is required, and there is little

satisfaction in listening.

Column 4 of the "For Ditpotition" section shows

the method by which each record is to be dit-

poted.

"SAL,'': The record is for sale at the price
indicated.

"AUC": The record is at auction. The highest
bid takes the record. Bid only what the
record is worth to you.

"TRA": The record is for trade only. If you
are not familiar with the Wants of the ad-
vertiser send for his want list. If you have
certain records in which he may be in-
terested, mention these in your letter.

The extreme right column in bolh the "Wanted"
and "For Disposition" sections shows the first

four letters of the advertiser's name. His ad-

dress is shown below.

ADVERTISERS WHOSE ADDRESSES ARE NOT SHOWN ELSEWHERE

A I RE I L.W.AIREY 570 GROVE AVE.,

WINDSOR, ONTAR I 0, CANADA

ANDE: JOHN L . ANDERSON 246 E. 46

ST., NYC |7, NY

ARGO: JOHNNY ARGO 60 TOLMAN ST.,

W . NEW TON 65, MASS.

AVER: RAY AVERY, THE RECORD

ROUNDUP 1630 S. LA CIENEGA, LOS

ANGEEES 35, CALIF.

bOLL: DANTE BOLLETINO 55 W. 42 ST.

NYC

CAYU: G . CAYUGA N 23820 HOOVER RD .

,

VAN DYKE, MICH.

CHINl H.W.CHINEVERE 6 CASTILLO ST.

SAN FRANC I SCO 24, CALIF.

CIAR: ANTHONY P.CIARDI 1119

LUZERNE ST . , S CR A NTON, PA.

CLOU: RON CLOUGH 39 BOL I NGBROKE

MARSHF I ELDS , BRADFORD, YORKSHIRE

ENGLAND.

COCH: G.WEST COCHRANE 1 200 MAIN

ST., UPLAND, PENNSYLVANIA

COHE: NORMAN COHEN 4622 N. WAR-

NOCK ST., PHILADELPHIA 40, PA.

COOE: elson cook p.o.eox 769

PHOENIX, ARIZONA

COOK: j.g. cook i 59 charles st.,

B0LD0N COLLIERY, DURHAM , ENGLAND

DWEN ( GEORGE A DWENGER 2 EDGEMONT

RD. ,MONTCLA I R, N.J.

DYMI: WALTER F. CYMIT2237 N. 73

RD COURT, ELMWOOD PK 35, ILL.

FERT: ROBERT W. FERTIG I 32 ROSLYN

ST, ROCHESTER II, N . Y

.

FORR: WILLIAM FORREST 35 W. 7| ST

NYC

GENT: NORMAN P. GENT I EU 86 S.

LANSDOWNE AVE., LA NSDOWNE , PA.

GLIB: CLINTON E. GLIBERT |2|6-*t

S. |2ST TACOMA 3, WASH.

GLOB: GLOBE AGENCIES 55 W. 42 ST.

NYC

GOLD: FRANK GOLDMAN 394 E. 40TH ST

BROOKLYN 3, NYC

GOTT: R. E.M.GOTTLIEB 1 6 I 5 B SO.

5TH ST., WACO, TEXAS

HAW I: MOSES HAMILTON 3956 V I NCENNES

CHICAGO |5, ILL.

HENRI DALE HENRY 905 GORE BLVD.

LAWTON, OKLAHOMA

HEWE: JACK HEWELCKE 2225 OCEAN

AVE. , SAN FRANC I SCO |2, CALIF.

HOFFl R.W.HOFFART 887 E. 140 ST.,

CLEVELAND |0, OHIO

KUHLJ GUS KUHLMAN, COLONIAL GAR-

DENS R.D. »*| . NEW BRUNSWICK, N.J.

LEVI: FLOYD LEVIN 405 N. NORTON AVE.

LOS ANGELE-S 4, CALIF.

LIQU: john liquori 4563 n • Colorado

AVE., PHILADELPHIA 40, PA.

LUBI: R. LUBIN 555 TIMPSON PL.,

NY 55, NY

MACG: J.A.MACGOW I 720 M I DDLEHURST

RD., CLEVE HGHTS, OHIO APT 30

1

MARC: CY MARCUS 2036 CROPSEY AVE

BROOKLYN, N.Y.

MAYE : HOWARD MAYER 263 B I LTMORE

AVE... ELMONT, L. I ., NY

MCKU: JAMES MCKUNE I 79 MARCY AVE

BROOKLYN II, NY

MCRE: ALBERT MCREA, SR. P.O. BOX

I 38, WEST V I LLE , N.J.

MOUL: WILLIAM R. MOULTON 22

1

GERRY RD., CHESTNUT HILL 67, MASS

.

0 RLA { JAMES ORLANDO, D I CKERSON

RUN, PA.

OSTR: B. OSTROFSKY 1 66 2ND AVE.,

NYC

PARR : SID parry; 574 w. 1 76 ST

NYC 33, NY

PHIL* W.L.PHILLIPS 1 26 W FIRST

AVE., KANNA POL I S , N.C.

PIKE: GILBERT PIKE 10 W I NNEMERE

ST., MALDEN, MASS.

PIPE: JOHN M. PIPES BOX |2|5

BIG SPRING, TEXAS.

POULl ROBERT D. POULSON 8|0 S.

8TH, LINCOLN, NEBR.

PROS: STEPHEN PROSPER 10 CASTILLO

ST., SAN FRANCISCO 24, CALIF.

OU IN* W.W.QUINN 4406 J, GALVESTON

TEXAS .

SCHR: BILL SCHROEDER 348 WOODLAWN

AVE. J.C. 5, N.J.

SCHUJ HARRY SCHUSTER 1 779 FULTON

AVE., BX 57, NY
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SHIP: J.S.SHIPMAN 260 VflSSAR AVE.

NEWARK 8, N.J.

WANG : IRV. WANGROW 2533 BUENA vista

DETRO IT 6, MICH.

WARRJ DONALD B. WARREN 29 1 3 N.

HACKETT AVE., MILWAUKEE II, WISC.

WISH: HARKLESS WASHINGTON, JR.

1575 TURK ST., SAN FRANC I SCO |5,

CAL I F.

WEINl RAYMOND WEINSTEIN 38 THA T-

FORD AVE., BROOKLYN , N.Y.

ZAWA: STEVE ZAWACKI 1 3400 FENELON

AVE., DETROIT |2, MICH.

ZEIG: les iEiGER i056 sherman ave

NY 56, NY (MIN ORDER $ .90)

, all you

^iu tne
los angolas
ajroa* • • •

you're
invited to

marie Ic gene deitch's
regular friday night
record sessions: cr 1-6240

Published in London monthly

JAZZ JOURNAL
is edited by

SINCLAIR TRAILL &

TOM CUNDALL

and features the writings of such

authorities as

Hugues Panassie, Brian Rust

Stanley Dance, Peter Tanner

Grey Clarke and John Davis

together with

Discographies, Record and Book

Reviews, Cartoons, Record Dis-

posals and Wants, and many other

features—always interesting, and

often amusing.

Subscriptions—$4.50 yearly.

to

THE RECORD CHANGER
125 La Salle Street

New York 27, N. Y.

WANTED

ART KAHN ORCH.

IM HAPPY WHEN YOUR HAPPY

/

YOU D I D NT HAVE TO TELL ME
ME 12090

CARL A. KENOZ I GRA, JR. 74 SOUTH
ROAD, HARRISON, N.Y.

CLOSING DATE FOR BIDS

On all Records advertised

for auction in this issue will

be MARCH 20, 1949

UNLESS OTHERWISE STATED

RECORDS
WANTED

I will buy collections out-
right. Anything from 10
to 10,000 Records. Jazz,

Pop, Swing, etc. Send me
a list of what you have
with the condition of the
Records indicated. You
will receive a prompt re-

ply. Write to

GEORGE RAAB JR.

1 JACOBUS PL.

N. Y. C.

NOTE
All persons using the medium of the Record

Changer in the buying, selling or trading of phono-
graph records, do . so subject to these Rules and
Regulations:

1. A collector or person who solicits and receives
advance remittance for a record must send the rec-

ord within a period of four weeks.

2. A collector or person who orders and receives
a record prepaid mu'St pay for it within a period of
four weeks.

3. A collector or person who obtains a record in

trade must fulfill his end of the trade within a
period of four weeks.

4. A collector or person who requests that a
record be shipped C.O.D. must accept the shipment
unless the shipment is damaged in transit. (A bid
on an auction or an order from a sale which states
that records will be shipped C.O.D. unless otherwise
instructed, is considered a request for C.O.D. ship-
ment.)

The name of the person or collector who violates
the above rules will be printed in the Record
Changer upon the first violation, and the violation
will be described. (Exception: where breakage or
over-grading is concerned, the record is to be re-

turned promptly to the snipper. If the parties in-
volved do not arrive at a settlement, the matter is

to be referred to the American Record Collectors
Board.)

* * *

When infractions of these rules occur, contact
Jacob S. Schneider, Legal Dept., The Record
Changer, 128 West 66th St., New York N Y

Jet tfcut Convenience

The Record Changer
125 La Salle Street, New York City 27, N. Y.

Please enter my subscription to your magazine for

I year; 2 years; 3 years,

my remittance is enclosed

United States I year $3.00; 2 years $5.50; 3 years $7.50

Canada I year . . $3.25; 2 years. . . $6.00; 3 years. . . $8.25

Foreign I year. . . $3.50; 2 years. . . $6.50; 3 years. . . .$9.00

Name

Address..



FOR DISPOSITION
First four letters of couxctcb's name

|

ifor aooress. see page 6,

PRICE
trace;

for sale;

1nimum bio

VALUE IF FOR

IF FOR AUCT I ON

UETHOO OF disposition: "sal",
for sale at price indicated;

:a " .for trade: "auc", at

auction.Closing date for bids,

see page 6. *t-a" for trade

or auction; "t-s" for traoe

or sale: "sta" for sale, traoe

or auction.

Condi ti on of record: n-new
E-£xcellent; v-very good

G-cood ; F-fair; p-poor.

IChTALOG NUU6ER of re

Label of record.

^S'EE'l ALLEN

LOST FEW HE?OP/GIVE IT UP

BARCLAY ALLEN

ST LOUIS BL/CUUANA

RED ALLEN

TRUCK IN/OINAH LOU

GOOO night/theres A KITCHE

LOUIS ARMSTRONG

ORV CREOLE TROM/LAST T IUE

SQUEEZE ME/ONCE IN IHILE

SUNNY SIDE ST/(2 SIDES)

COAL CART BL/DOWN HONKY

219 BL/PERIOO ST BL

SA BOBO/wiLD MAN BL

lOOl E+SAL .65 ZEIG

VO 2998 V SAL .60

VO 3490 N SAL I .40

PA E 2792 N SAL I .10

PAE 2242 N SAL I . 10

POLYOOR N SAL 1.25

BRE 3 1 65 N SAL I .10

8RE 3 |64 N SAL I . 10

BRE 2065 N SAL I . i

:

JEEPERS CREEPERS/CALLED SW I NG OE 2267 N SAL 1.25

FR I V FRAU SAUCE/WONT BE SA T SF I E0E23496 N SAL 1.00

S*ING U CATS/SN (BALL BBCIC225 N SAL 1.50

SWAROUST/WRAP TROUBLES OREAUS CO 378CS N SAL I .00

DALLAS BL/BASSIE COULDNT OK 8774E/VAUC

FRED AST* I HE

UY TEMPTATION VI 243|2 E T—A

ARMSTRONG AIR SHOTS FROM BLUE NOTE CHICAGO

MOUL

ZE IG

WEIN

WEI N

WE I N

VEIN

«EIN

WE I N

WEIN

SCHU

ZAWA

SCHU

PARR

SAL I .50 WE I N

SAL 1.50 WEIN

SAL I .50 WE IN

1ITH TEA, -MNES,BIGARQ, C XT LETT

THAT HOW JAZZ BORN/BASIN ST BL

UUSKRAT RAMBLE (2 SIDES)

ROYAL GARDEN/HIGH SOCIETY

IRv
I NG AARONSON ORCH

GIVE ME UKElElE/evERYTHING PEACHES VI 20381 AUC NMACG

WAFFLEs/w I LD ABOUT ANIMAL VI 20094 N AUC

LONELY WITHOUT u/u BELIEVE IN VI 20095 N AUC

LETS Ml SBEHAVE/AND FURTMERMOREV I 2|260 N AUC

SCA NO A NA V I A N G|Rl/u SWEET VI 2 I 778 N AUC

EVENING STAR/(haMp) JAPAMSY VI 2|45| N AUC

LOVIE AUSTINS BLUES SERENADERS

MACG

MACG

MACG

MACG

MACG

ACC V.BAR T—BL V THE SINFUL FIVE M 12351 N T—

A

LUBI

MILDRED BA 1 LEY

LOVER COME: 3ACK/S0 PEACEFUL DE 3953 N AUC CAYU

ROCKIN CHAlR/sOkETIMES IM HAP DE 3755 N AUC CAYU

HONEYSUCKLE R06E/W 1 LLOW TREE OE 181O8 E+AUC CAYU

BOY IN HARLEm/hOW CAN { NORVO

)

BR 8089 N AUC CAYU

HONEYSUCKLE R06E/WILL0W TREE PAE 2201 N SAL 1 .00 WEIN

OE 7506 E SAL I . 1 5 ZEIG

VI20I756 N SAL 1.25 ZAWA

3B 10172 N SAL 1.50 SCHU

BB 1 0 1 3 I N SAL 1.50 SCHU

OUS 3 N SAL I .00 FORR

DEC 1 |4|N SAL 1 .50 ZAWA

OEC 2355 N SAL 1 .50 ZAWA

DEC 2722 N SAL 1.50 ZAWA

OK 622l N SAL 1 .00 SCHU

3757 E AUC

3347 E AUC

BLUE LU BARKER

OONT U MAKE ME HIGh/b & 0

CHARLIE BARNET

REOSK IN PUMBA/C^EROXEE

JJMP SESSION/SWING ST STR'IT

KNOCKIN FAMOUS DOOR/TI N R

JOHN BARRYMORE

TO BE OR NOT TO BE FAI

COUNT BASIE

HON*EY 6UCKLE ROSE/ROSELAND

BOOGIE WOOGIE/HOW LONG BL

HEY LAWOY MAMA/THE FIVES

DOWN DOWN DOWN/u BETCHA MY

NORA BATES

LOVIN SAM/OADDYS GOIN HUNT I

N

LOVE NIGHTs/l COULD HAVE

SIDNEY BECHET

THE MOOCHE/BL IN A IR

V I PER MAD/(AL8ERT AMMONS)

BBY PLEASE COME HOME

INOIAN SUMMER/PEACHIN BL

SLIPPIN SLID in/a INT GONNA

TEXAS MOANER/RIP UP JOINT

SWING PARADE/SAVE IT MAMA

GEORGIA CABIN/lM COMIN VA

NEW COMPLETE FEETWARMERS SET

COMPLETE BRAND NEW SET OF |6

INDIAN SUMi.'Efi/pREACH IN BL

SAT NIGHT 3l/b£CHETS STEADY

3I<

BECA6UE MY BABv/jUST LIKE ( +"CR ) CO I 44l e/nT-A

GEORGIE PORGIE/hAVE NO IDEA CO |49|e/vT-A

COQUETTE/DOLLY DIMPLES

CAYU

MOUL

v 1 20 1 5 1

0

N AUC PIKE

DEC 3521 N SAL 1 .50 ZAWA

HMV 9385 N SAL 1 .10 WEIN

HMV 906

1

N SAL 1.25 WEIN

HMV 9368 N SAL 1 .10 WE 1 N

HMV 9474 N SAL 1.25 WEIN

NEHMV 9378 SAL 1 .25 WEI N

HMV 9402 N SAL 1 .10 WEIN

GRF 8664 N SAL 1.25 WEIN

HMV N SAL 8 25 COHE

BB 10633 E SAL 1.75 SCHU

BN 502 N SAL 1.25 SCHU

WANG

WANG

VI 2i30ie/vt-a

25

COM I NUED

HOOSIER SWEETHEART

LOOK AT WORLD AND SMILE

BACK YARD/SUNSH I NE

IDOL I Zl NG/HUSHABYE

GOOSE pimples/trumbology

JAZZ BAND/SORRY

BIG BOY/jAZZ ME 8L

TIGER RAG/COPENHAGEN

ROYAL GARDEN BL/FIDGETY FEET

FLOCK 0 BL/lM GLAD

DAVENPOKT BL/WASHBOARD

RHYTHU K|N*g/feELIN NO PAIN

margie/louisiana

DEEP DOWN SOUTh/( VENUT I 1

DAVENPORT 3L/(HITCHES Hap)

GRAEME BELL

VI 2047ie/vT-a.

VI 20472V/ET-A

VI 2l240v/ET-A-

vi 20270v/et-a-

PAE 2465 N SAL

PAE 27 1 1 N SAL

BBE 2203 N SAL

BRE 2205 N SAL

BRE 2204 N SAL

BRE 2207 N SAL

BRE 2206 N SAL

PAE 2269 N SAL

PAE 2883 N SAL

VI 23018 E AUC -

DESW2206 N SAL I

— WANG

WANG

— WANG

— WANG

. 10 WEIN

. lO WEI

N

.25 WE I

N

.25 WE IN

.25 WE IN

.25 WEIN

.25 WEIN

.10 WEIN

.10 WEIN

ZEIG

.75 CHIN

FREE MANS BL (OL

)

TEMPO AO N S-A 2.50 CO"E

JACKASS BL (OL) TEMPO A8 N S-A 2.50 COOE

SOUTH ES 10007 N S-A 2.50 COOE

COME BACK SWEET PAPA ES lOOll N S-A 2.50 COOE

ALL THE SENSATIONAL RELEASES FROM FRANCE

ON THE ORIGINAL FR PACIFIC LABELS N AUC

BENSON ORCH

VI I 9 I 36 E AUCFOOLISH CHILD/THAT OLD GANG

BUNNY BER I GAN

JAZZ ME BL/BE SOME CHANGES VI 26244v/ETSA —
FATHER DEAR FA THER/WARN I NG TO V| 2606|n/vSAL I

BEN BERN IE

ILL GET BY/GLAO RAG DOLL BR 4|68 N SAL —

BABY OH WHERE CAN U BE/MOONB r A BR 4438 N AUC —

MAKIN WHOOPEE/lM BR I NG I N RED BR 4|42 N AUC —

PLEASE LET ME DREAm/hERE WE ARE BR 4385 N AUC —

CHU RERR

BLOW IN UP BREEZE/MONDAY CMS 541 E+SAL

BIG BILL CHICAGO 5

GLIB

50 SCHU

PHIL

PHIL

PHIL

PHIL

OK 6T388 G AUC WARR

VR 525 E AUC 2.00 PARR

JB 502 G AUC

CO 356*78 N SAL

BRE 102 G AUC

tell me baby/feel so good

barney bigard

frolic sam/clouds in heart

BLUES WOMAN

v00 voo it/cry in bl

sharkey bonano

high society/im satisfied

BOSwELL SISTERS

I
2* SURRENDER DEAR /STARDUST

WILL BRADLEY

SLEEPY TIME GAL/wHO TRUN TO CO 36470 E T-A WANG

DOWN RD A PIECE/CELERY STALKS CO 35707 N SAL 1.25 SCHU

FANNY BR ICE

MY MAN VI 2||68 N AUC MACG

E . BURNETTS L. A . Bl LTOMORE ORCH

WEDDIN PAINTED DOLL/LOVEBO A T BR 4232 N AUC PHIL

SINGIN IN RAIN/ORIG BLOSSOM BR 4375 N AUC PHIL

PARADE OF BL/REACH FOR RA I NBOWBR 4634 N AUC PHIL

U WERE MEANT FOR ME/BW MEDLEY BR 423 1 N AUC RAIL

WHERE SHY VIOLETS GROw/SALLY TRI08R4I85N AUC PHIL

ERSKINE BUTTERF IELD

300G WOOG BARCAROLLE/FON

DON BYAS-TYREE GLENN

MAD MONK/BILLIES BOUNTE

RED CROSS/WALTZING AROUND

WORKING EYES/GLORIA

JD 8192 N SAL .55 SCHU

25 N SAL I ,

24 N SAL I ,

BLST

BLST

BLST 232 N SAL

BODY SOUL/BEGINriNG SEE LIGHT SW 235 N SAL I

PEANUT BUTTER Bl/mOHAWK SP

HOW HIGH MOON/DYNAMO

CALIFORNIA RAMBLERS

HOT LIPS/NOBODY LIED

SW 241 N SAL I

BLST 29 MSA L I

VO |4384 N AUC —
VO 14436 N AUC —
VO 14300 N AUC —

OK 6442 E AUC MARC

RO 1482 N AUC LEVI

PAE 2491 N SAL 1 .25 WEIN

CO 37312 AUC CIAR

VO 5315 N SAL 1 .00 SCHU

fISTER KATE/LONESOME MAMA

MAMMY KNOWS/EDDIE LEONARD BL

CAB CALLOWAV

B' 1 . night/say who/say u

HAPPY FEET/(wHOOPEE MAKERS

)

GHOST CHANCE/WILI OW WEEP FOR

HI OE HO MAN/NECESSITY

VUELVA/CHILI CON CONGA

UNA MAE CARLISLE

SAD BUT TRUE/BLI TZKRE IG BABY

WALKIN BY RIVER/j ME t U

CARTERS ORCH

OLD VA MOON/CALIF SUNSHINE

BENNY CARTES

OUT OF H'Y *Ay/*HATLL BE

DEVILS HOLIDAY/SYMPHONIC RIFFSCOE 698 N AUC 3

JUMP CALL/PATIENCE FORTITUDE DX 1008 N SAL I

HAVE 4 CUTOUTS ON COE SAL I

ILKA CHASE

FAMOUS

10 WEIN

10 WEIN

10 WEI

N

10 WEIN

10 WEI N

10 WEIN

DYMI

DYM I

DYM I

BB I I |20 N AUC

BB I 1033 E+AUC

4664 N AUC

226 N SAL

MARC

MARC

,00 WEIN

00 PARR

,00 SCHU

75 COOE

THE PICNIC

MAUR ICE CHEVALIER

U BROUGHT NEw/LIVIN IN SUN

E.C.COBB CORN EATERS

BARREL HOUSE ST/TRANS STOMP

GEORGE II. TO.HV:

L I FES FUNNY PROPOSITION

IM MIGHTY GLAD IM LIVU.N

KING COLE TRIO

ALBUM t 2

N SAL 1 .00 FORR

HMV 35i7e/vauc

vi 38023 N T-A

VI 60042 N AUC

VI 60044 N AUC

- WARR

LUBI

DYM I

DYM I

CP BD20 N-SAL 1.75 MOUL

RUSS COL UMBO

PAE 952 N SAL 1.25 WEIN

VI 20777 N AUC

27634, 27635, 27636, 27637

EDDIE CONDON QUATET

I ND I ANA/OH BABY

ZEZ CONFREY

KITTEN ON KEYS

PRES COOLIOGE/COL LINDBERGH

COOLIOGE WELCOME/COL. REPLY ( 3 ) V I 35836 E SAL

SAM COSLOw

KING FOR A DAY VI 2 1 63 1 N SAL

NOEL COWARD

N SAL .75 COTT

DONT BE BEASTLY TO GERMANS/

THE WELCOME LAND CAN VI (o.P.)e AUC

Bl NG CROSBY

U BEAUTIFUL TON I Te/( LOMBA R00 ) BR 6477 G+S-A 4.00

blue-black label-ask for list de sal

black moonlight/st dreams

shine/some these days

thanks/temptat I ON

SWEET GA BROWN/AFTER SUN

MANY ON FOREIGN LABELS

GIVE ME HEART/' I'M.' IN S I NG 1
1"

LET ME WHISPER/SWING LOW

COE 2085 N SAL- I .50

COE 1845 N SAL 1.50

COE 2056 N SAL 1.50

COE 1 88 1 N SAL I .50

SEND FOR LIST

MF I? Iff E+TRA

OE I 81 9 E TRA

JUST GIGOLO/RAP TROUBLES IN DRVI 22701 N SAL 3.00

DE E-NSAL

DE 2237 N SAL I .50

DE 2678 N SAL I .50

DE 2001 N SAL I .50

DE 870 N SAL 2.00

DE I I 75 N SAL I .75

DE I 5 1 8 E SAL I .50

DE 886 N SAL 2.00

DE 3540 N SAL I .25

DE 3541 N SAL I .25

vi 20679 N AUC

VI 20882 N AUC

BLUE DE. SEND FOR LIST

BLOOM ON SAGE/LONELY t RA I

L

REST END TRAIl/gOLD MINE IN

MEXACALI ROSE/SILVER SAGE

EMPTY SADDLES/ROUNDUP LULL

SWEET LELANl/i>L HAWAII

WHEN U DREAM HAWA I I

HAWAIIAN PARADISE/SOUTH SEA

SWING LOW SWEET/DARLING

ONE ROSE/LONESOME RO

MAGNOLIA

THE CALINDA

WINGIN HOME/WITH SOMEBODY ELSEVI 2 1 365 N AUC

LONELY EYES/WISTFUL AND BL VI 204 1 8 N AUC

GRI EV I NG

AFRAI D OF U/llY PET

WONT BE LONG NOW

NIGHTINGALE SANG DE

MAN AND DREAM/GO FLY KITE DE

STARDUST/uE P PURPLE DE

SURRENDER DEAr/|T MUST BE DE

HAWAIIAN CHIMEs/LITTLE OE

DANCING UNDER STARS/PAL ACE IN DE

SONG I SLANCXS/ALOWA DE

U ARE MY SUNSHI NE/RI D IN DOWN DE

SANTA FE TRAIL/LONE STAR TR DE

SIERRA SUE/MARCH I TA DE

VI 2 1 678 N AUC

VI 2 1 339 N AUC

VI 20883 N AUC

DE 3584 N SAL I .25

DE 2641 N SAL 11.50

DE 2374 N SAL I .50

DE 2535 N SAL I .50

DE I 845 N SAL I .75

|6|6 N SAL I .75

880 N sal 2.00

3952v/nsal 1.25

4201 n sal I .25

3|33 N SAL I .25

MOMENT LIFETIME/NO TE IMPORTE DE 3965 N SAL 1.00

dolores/camptown races

blserenade/sposin

PENNIES FR HEt. VEN (|2") 1-2

DE 3644 E SAL I .00

DE 3543 N SAL .1 .25

DE 15027 N SAL 2.00

BINS CROSBY TEST PRESSINGS

ROUNDUP LULLABYE

AMONG MY SOUVENI RS

DOES HEART BEAT FOR ME

SOUTH SEA ISLAND

FALLING IN LOVE

SILVER ON SAGE

BLUE HAW'i I I

BOB CROSBY

DLA 1636N SAL I .75

WL4276TI AN SAL I .75

WL4278TIAN 'SAL 1.75

DLA 522 N SAL I .75

DLA 1625 N SAL I .75

DLA I 3 1 4 N SAL I .75

DLA 723 N SAL 1 .75

SUNSET AT SEA/SIG NOISE W I NNETKA0E35I I E BUC

DE 3248E/GTSA

DE E/NSAL

de 3834v/esal

DE 2 1 08 E T-A

ALL BY SELF/SPA IN

BLUE DE-SEND FOR LIST

YANCEY SPECIAl/iDOT R I CE

)

BIG FT JUMP/5 PT BL

VERNON DALHART

WRECK 97/pn I S0NERS SI NG VI 19427 E AUC

DEATH FLOYD COLL I NS/iHENA ND0AHV I 19779 E AUC

MANY MORE OF SAME TYPE LET ME HEAR FROM YOU

PUTNEY DANDR IDGE

HERE COMES PAPPl/l^ *E NEVER VO 3291 N SAL 1.40

JOE DANIELS

DRUMMER GOES T0Wn/( BEN POLL A CK )dEC3686 N SAL 2.00

DRUMMER MAN D I X I e/( WEEMS ) DEC 3687 N SAL 2.00

DELTA FOUR (ELDR IBGE

)

SW INGIN FAOUS DOOR/FAREWELL

AL DEXTER

PISTOL PACK IN MAMa/rOSAL I TA

DIXIE DA ISEYS

GIVE ME WHAT I WANT/SLOW U CA 7501 n/eaUC-

D IX IE RHYTHM KIN3S (SIMEON)

7 1 I 5 N T-A -

COOE

COOE

CHI N

CH IN

CH IN

CHIN

CH IN

POUL

POUL

LEVI

GOTT

SCHU

SCHU

SCHU

SCHU

SCHU

SCHU

SCHU

SCHU

SCHU

MACG

MACG

MACG

MACG

MACG

MACG

MACG

SCHU

SCHU

SCHU

SCHU

SCHU

SCHU

SCHU

SCHU

SCHU

SCHU

SCHU

SCHU

SCHU

SCHU

SCHU

SCHU

SCHU

SCHU

SCHU

SCHU

SCHU

MOUL

GL I 3

GOTT

ZEIG

HEWE

MCRE

r^MCRE

MCRE

ZAWA

ZA'.VA

737 E SAL 2.00 SCHU

6708g/vsal .75 SCHU

THE CHANtTcONGO LOVE SONG

EASY RIDER/STORY BOOK BALI.

JOHNNY DODDS

AFTER U GONE/STOMP STOMP

STACK 0 LEE/MELANCHOLY

WILD MAN/29TH DEARBORN

SHAKE YOUR CAN/BL GALORE

MY BABY/ORIENTAL MAN

BABY POODS

WOLVERINE Bl/|MPR0V # I

3R 7 1 27 N T-/

BR 80074 N SAL I .15

DE 1676 E SAL I .90

DE 2 I I I E+SAL I .90

DE 74I3N/ESAL 1.90

BRS 5 N SAL 1.05

LUBI

LUBI

ZEIG

ZEIG

ZEIG

ZEIG

BOLL

lOOl N SAL .90 M1UL
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J iMMY DORSEY

WHAT MAKES SAMMY/MURDER I ST

CHARLESTON ALl-Ey/sP . 1 1 TS GOT

aurora/sar BABBLE

DOlOM I TE/hEP TEE HOOT I

E

I LET SONG/l r U WERE

1 GOT RHYTHM/FLIGHT OF BB

OORSEY DERVISh/seRENADE

DUSK UPPER SANDUSKY/OARKTOWN

DIXIELAND DETOUR/BODY SOUL

TOMMY DORSEY

ALBUM P 80

SERENADE TO SPOT,/aNOTHER ONE

27876, 27887, 26666, 20|7|0

25275, 25326, 25657, 27782

MAP..E LEAF RAG/jAMBOREE

sleep/wake UP

so what/quiet please

have 40-some Sinatra, ziggy

then ill be happy/song is u

send for list-gold label

cocktails for 2/0l0 black

OPUS l/l OREAM OF U

0 I PSY dooole/who

DARK EYES/BLUE DANUBE

nola/satan TAKES H0LI0AY

well/get it/somewhere VOICE

OSLO DRAG5PEL0RKESTER

TIGER RAG/BYE BYE BL

DUKE OF WINDSOR

ABOI CAT I ON SPEECH

SONNY DUNHAM

DC 4536 e+auc MOUL

DE 4075 N AUG MOUL

3772 E SAL • 60 MOUL

D E 3312 E SAL .60 MOUL

OE 1909 E SAL .65 MOUL

DE 1508 E AUC MOUL

DE 1334 E AUC MOUL

OE 1939 E AUC MOUL

DE 2735 E SAL .90 MOUL

VI P-80 E SAw 1.75 MOUL

VI 27374 SAL 1.00 MOUL

V 1 E SAL .60 MOUL

V 1 E SAL .55 MOUL

VI 25496 E SAL 1 .00 MOUL

VI 25573 E XJC MOUL

86 10810 N SAL 1 .25 ZAWA

V 1 SAL COOE

-'
1 20l 938n AUC CIAR

VI :/nsal GOTT

VI 26|45 ESAL 1.00 SCHU

VI 20 1 608 E SAL I.OOSCHU

VI 25693V/GSAL .75 SCHU

vi 25556 V SAL .75 schu

VI 25570V/GSAL 1.00 SCHU

VI 27887G/VSAL .75 SCHU

SOSW 805 1 N SA_ 1.75 PHOS

KUGEL N SAL 2.00 FORR

I I I 48 N SAL .65 ZEIG

1 03 G AUC

BAR BABBLE/THROWING PEBBLES BB

MONTE EASTER

AINTCHS GLAD/EMPTY BEO BLSTE9LING

CLIFF EDWARDS

SOPHOMORE PROM/REACH I NG FOR S.O.CO I980N AUC —
HANG ON TO ME/jUST U JUST ME CO 1 7 1 7 N AUC —
HAPPY LITTLE THING/sONG TO CO 2235 N AUC —
ME AND MAN MOOn/gOOD LITTLE CO I 705 N AUC —
HAVE MANY ON PATHE ( PLAY ON ANY PHONOGRAPH ) AUC—

DUKE ELLINGTON

RING DEM BELLS/3 L I TTLE WORDS VI 25076 E AUC —
JACK THE BEAR/MORNING GLORY VI 26536 N AUC

DOUBLE CHECK STOMP/OLD MAN BL BB 6450 N AUC —
MISTY MORN I NG/6ARAT0GA SWING BB 6565n/eaUC —
ITS glory/saratoga SWING B8 i0245n/eauc —
SUNNY SIDE STREET (2 SIDES JAM SESSION)

(AIHSHOT HODGES, BROWN WUCA 12/23/48) SAL I.

transblucency/cotton TAIL (WEBSTER) (
" )SAL I.

BIG HOUSE BL/R MACKENZIE PA E 1044 N T-A —
BLACK AND BL/jUNGLE JAM BRE 2701 N T-A —
ITS GLORY /SARATOGA SWING BB 10245 N SAL .

I MUST HAVE THAT MAn/baNOANNA VI 38007 V+AUC —
3REAHFAST 0 A NCE/FLAM I NG YOUTH BB 10243 E AUC —

SEGER ELLIS

WHATS THE USE/l r
I COULD BE

ZIGGY ELMAN

ZAGGIN WITH ZIG/YOURE MINE

SLEEPY JOHN E3TES

MARRIED WOMAN/DEEP DOWN MA.JlA

RUTH ETT I NG

SWANE E SHORE/ONC

OK 4|452 N AJC

V IC I 03 I 6 N SAL 1.25 ZAWA

BRE 3562 N I. 10 SAL WE IN

AGA I N

JIM EUROPES HELL F IG

MEAN TROMBONE/MEMPHIS BL

CO i7075f/pauc

PA T2208JN TRA

ARTHUR FIELOS (BLUES SINGER)

STEP PEPPER STEPPER/SPONGY BABYOK 5727 E+AUC

OWIGHT F I SKE ( I
2*

)

CLARISSA THE.FLEA/lDA THE WAY Fl 3|00 N AUC

ADAM EVE/ANTHONY AND CLEO Fl 36 103 N AUC

ELLA F ITZGERLAO ORCH

SUGAR BL/lMAG INA Tl ON

DYMI

DYM I

3078 E TSA

3968 N AUC

GL I 3

MARCI GOT IT 8Ad/mALINDA THE MOUSEDE

CHUCK FOSTER

ROLL I T OVER/WHO TOOK ME HOME MER 3007 E AUC CAYU

BLIND BOY FULLER

TRUCK I N MY BL AWAy/bOOTS AND SH0EME70763e/nAUC MARC

BABY PUT LOWOOWN/u GOT

if u pigmeat/why DONT BABY

LOWELL FULSON

MEAN WOMAN BL/FULSOMS BOOGIE SB I I 3 F SAL .50 WARR

GEORGIA SYNCOPATORS (ELLINGTON)

IM SO IN LOVE/LOVELESS LOVE

TOM QERUN ORCH

EVERY NOW THEN/lM IN LOVE BR

NEW STEP/WEB OF LOVE BR

IF I COULD BE WITH u/b I G BOUQUBR

AM I BL/LET ME HAVE DREAMS BR

GOOD OLD SOUTh/oW OF DREAMS BR

GENE G I FFORO ORCH

squareface/king porter(bg )

DIZZY GILLESPIE

hot house/salt peanuts

groovin high/bl and boog

JEAN GOLDKETTE

ME 12444 N AJC

4520 N AUC PHIL

45 19 N AUC PHIL

4895 N AUC —— PHIL

4429 N AUC— PHIL

4277 N AUC PHIL

HMV 8374 N SAL 1.25 WE IN

1003

1001

TSA

TSA

GLIB

GLIB

LONESOME SORRY/GIMME VI 20031 E AUC

BR 3975 V TSA

VI 22074 V TRA

VI 2 1437 E TRA

VI 20425 E TRA

vi 2i94ie/ntra

HMV 8872 N SAL 2.50

HMV 8957 N SAL 2.50

vi 25796 N sal .90

benny goodman

blue/shirt tail st

bashful baby

singapore sorrows/sweet sue

hes last word

louise/ma cher ie

bl your flat/my flat

sugar/opus 3/4

sing sing sing

my sister and i /not complaininco 36022 n sal 1.50

poor butterfly/grand slam co 36722 e sal 1.00

SUNNY 3S I OE St/aLL I NEED IS U CO 366 1 7 N SAL 1.00

SOMEBODY NOBODY/LETS OK 6562E/NSAL I .00

yours/take IT CO 36037 V AUC —

—

ALEX RAGTIME BANd/RIFFIN RITZ VI 25445'N AUC i

D INAH 7MO0NGL0W (QUAR) VI 25398 N AUC

AFTER AWHILE/MUSKRAT RAMBLE BR 80028 N AUC —

—

BL MY FLAT

BUGLE CALL RAG/hDUSE HOP

SWINGTIME ROCKI Es/FOUNF

GOOFUS FIVE

CERTAIN/THEN ILL BE HAPPY

JIMMY GORDON ( BL SINGER

HMV 8872 N SAL I .00

GRF 8300 N SAL I .00

VI 25355 N SAL 1.00

GL I 8

WANG

WANG

WANG

WANG

PARR

PARR

ZEIG

SCHU

SCHU

SCHU

SCHU

CAYU

CAYU

CAYU

CAYU

WEIN

WE IN

WEI N

PAE 5578 N SAL 1.00 WEIN

ACTION SPEAKS L 1UDER/DADDY

GLEN GRAY CASA LOMA

MANIACS BALL/BLACK JAZZ

LIONEL HAMPTON

DE 7839 N AUC

8R 6242 V SAL I .00 WE IN

BRE 3341 E SAL I .00

GRF 8375 N SAL I .00

OE 18754 E SAL .80

vi 25592 E sal .80

SAL I .25

sal 1.25

HMV 18 N SAL 2.50

HMV 9475 N T-A

v i 25535 N sal I .50

vi 26595 E sal I .50

VI 26652 N SAL 1.50

VI 25666 N SAL 1.50

VI 25586 N SAL 1.50

BR 431 6 N AUC PH 1 L

BR 4273 N AUC PHIL

BR 4246 N AUC PHIL

DE r 3881 N SAL 1.50 ZAWA

PAE 2007 N SAL 1 .10 WE IN

HMV 9087 N SAL 1 .10 WE 1 N

SW 1 N SAL 1 .10 WE IN

OK 6 284 N SAL I.i5 ZEIG

BB 10693 N SAL 1 .40 ZEIG

SOUTHERN ECHOS/MY WISH

PIANO STOMP/DRUM STOMP

HEY BOB A REBOP/SL I DE

SUNNY SIDE S'/l KNOW THAT

NEW LOOK (2 SIDES)AIRSHOT l2/l5/48

GLADYS IDEA (2 SIDES) (*)

HOT MAL,LETS/SHUFFL I N AT

MEMORIES OF u/JUMP I N JIVE

JIVIN VIBES/STOMP

FLYING HOME/SAVE IT MAMA

JACK THE BELLBOY/CENTRAL AVE

I SURRENDER DEAR/PIANO ST

CHINA STOMP/RHYTHM

BOB HARING

BYE BYE SWEETHEARt/BSTRO LOV

SOME SWEET OAy/wEARY RIVER

WEDDING BELLS BREAKING UP

COLEMAN HAWKINS

HONEYSUCKLE ROSE/NETCHAS

LADY BE GOOd/lULLABYE

BOUNCING WITH BEAN/DAY IS

BOUNCIN BEAN/DAY IS DONE

ERSKINE HAWKINS

CHERRY/COUMTRY BOY

HEADQUARTERS FOR IMPORTED SETS

CLAUDE LUTER—S I DNEY BECHE T-ME Z ZROW-LA ON I ER

GRAEME 8ELL-WUQGSY SPAN I ER RAGT I MERS-JELLY ROLL

GUARANTEED BRAND NEW UNPLAYED RECORDS. THE BEST

HORACE HE IDT

GOLOEN GATE/WONDERFUL WEDD I

N

LITTLE SIR ECHO/STOP CLOCK

FLETCHER HENDERSON

VARIETY STOMP/6T LOUIS SHUF

DO 'DOODLE OOM/DICTY BL

NEW KIND MAN/MEANEST KIND

MONEY Bl/|LL TAKE HER BACK

TNT/CnUOLf I9A ST ( RM CH

)

JAC.<ASS BL/STAMPEOE

ST LOUIS SHUFF/VARIETY ST

CLAR MARM/HOT MUSTARD

WOODY HERMAN

HAVE 9 FOR SALE

36789, 36861, 36949, 36968

FAN IT/bL0WI|\1 UP STORM

36785, 36803, 368 1 5, 36835

U NEVER KNOW/LA ZY RHAPSOOY

MILT HERTH TRIO

SHOOT THE L I KKER/EGYPT I AN EL

EDDIE HEYWOOD

WEIN

WE I N

WEIN

WE I N

El N

WEIN

PARR

A IRE

SCHU

SCHU

sc:ju

SCHU

SCHU

BB3008I9 E SAL

SA-'E YOUR SODROw/TAINT ME

RICHARD H I I/8ER

LAST GOODBYE/LUCKY DEVIL

NIGHT ONOESERT/ROLLIN HOME

WHAT CAN U SAY/U ARE BUILDER

LETS TAKE WALK/FUN TO FOOLED

EARL HINES

JELLY JELLY/FALL IN FOR U

STRMY M0NDAV/2ND BALCONY

MAPLE LEAF RAG/SW GA BROWN

BILLIE HOLIDAY

CARELES LOVE/ST LOUIS BL

BOB HOWARD

ANY RAGS/KENTUCKY SURE AS

JACK HYLTON

MY SUNSHINE/GOOONITE SWEET I
2"

Bl TTER SWEET 1-2 I
2"

VI 21310 N AUC MACG

BR 8309 E AUC MARC

BB 10246 N S-A 1.50 LEVI

VO 14654 E AUC DYM 1

VO 14880 E AUC DYMI

CO 383 N AUC DYMI

CO 509 E AUC DYM 1

CO 654 E AUC DYMI

BB 10246 N SAL 2.00 SCHU

BR 3406V/EAUC HANR

DE SAL COOE

CO N SAL .60 MOUL

CO 37059 N SAL .65 MOUL

CO E SAL .55 MOUL

DE 381

3

N SAL 1 .00 SCHU

«DE 1368 E AUC PI KE

CMS 554 E SAL .65 ZE 1 G

VI 26257 E AUC MARC

VI 24662 E AUC COCH

VI 24679 V AUC COCH

VI 24680 N AUC COCH

8B 1 1065 E SAL 1 .00 WEIN

BB 11567 E SAL 1.00 WE 1 N

BRE 1995 E SAL 1.25 WEIN

OK 6064 N SAL 1 .40 ZEIG

DE N AUC PIKE

DEE 622 E AUC WARR

HMV 1727 N AUC WARR

HYLTON CQHT I MUED

I KISSED HAND/WHEN ELSER BL |2*HUV|6|6E AUC

JUST GIGOLO/YOURE HEART ALONE VI 36031 N AUC

SOLI TUDE/ROSE ROOM YIE25555 N AUC

ILLINOIS JACQUET

JUMP IN JACQUET/BL MOOO SA 593 N SAL

HARRY JAMES

TUXEDO JUNCTION/PALM PARADISE VS 8l94 N- SAL

HOW HIGH MOON/ON A LIMB VS 822l N SAL

HEADIN HALLEL JAh/aLICE BLUE VS 820l N SAL

THE MOLE/NOT FOR ME (F0RRE6T) CO 36599 E+AUC

SINNER KISSED ANGEL/U MADE ME CO 36296E/EAUC

— WARR

WARR

MARC

.75 SCHU

ONE DOZ ROSES/TOO GOOD

FREDDY JOHNSON

HARLEM BOUND/SWEET MADNESS

TIGER RAG/1 GOT RHYTHM

CURT IS JONES

U GOT BUS INESS/LONESOME 8E0

LOUIS JORDAN

FLATFACE/DUG JITTERBUG

CO 36566 E AUC

DEE 38|0 N SAL

DEE 5110 N 8AL

VO 3756V/FAUC

DE 7590 V SAL

I . 10 WEIN

I .10 WEIN

JUNGLE BAND

12 ST RAG/ROCK IN RHYTHM

ROGER WOLFE KAHN

HOURS SPENT WITH u/oLO GUI VI 21078 E SAL

AMONG SOUVENIRS/wHATLL U D0( HAMP )v I 2 1 084VAUC

IRVING KAUFMAN

PITTS PA/GALLAGHER SHEAN

GRETA KELLER

MOODS/ 3 RECORD ALBUM

STAN KENTON

6038 N SAL

222

ASCH I 0 I N STA

OE 25304N AUC

DEC 10379 N SAL

0ECI0378 N SAL

REED RAPTURE/CONCERTO FOR

REED RAPTURE/EL CH I CO

LAMENTO G I TANO/CONCERTO FOR

KENTUCKY COLONELS

LEARN TO DO 6 TRUT/6TEPP I N VO |47|4 N AUC

MAMA LOVES PAPA/sONG FOR SALE VO 14697 N AUC

ANDY KIRK

MCGHEE SPECIAL/HEY LAWDY DE 4405 E AUC

HEN I' 6A* U/LITTLE MISS DE 349l N SAL

BENNIE KRUEQER

STEPPIN OUT/HONEY BA8E( LYMAN ) BR 2563E/VAUC

QENE KRUPA

BL RHYTHM FANTASY 1-2

WIRE BRU6H STOMP/sUGAR FT

COPPIN A PLEA/vlOLETS

PERFIDI A/NEVER TOOK LESSON

LADY 1*1 LOVE/SOME LIKE IT

FRANK IE LAINE

AINT THAT JUST LIKE/SEPT

THATS MY DESIRE/RIVER ST MAR

LEROYS BUDDY

CHATEAU BL/NE» TOO MUCH TR

MEADE LUX LEWIS

YANCEY SPEC/CELESTE BL

TED LEWIS

JUST GIGOLO/BETTER TIMES

ROYAL GARDEN BL/WABASH BL

ONE MORE TIME/HO HUM

NISSE LINDS HOT TRIO

TIGER RA G/HOT ACCORD I AN

LITTLE RAMBLERS

cotton/truck I n (inoia)

CRIPPLE CLARENCE LOFTON

the fives/south end BOOQ

ELLA LOGAN

.75 SCHU

MOUL

' WARR

— ARR

2.00 ZAWA

2.00 ZAWA

DYMI

DYM I

PAE 2765 N SAL 1.00 •EIN

N SAL 1 .10 WEIN

OK 6498 N AUC MOUL

OK 57|5 E SAL .65 ZEI G

6R 8340 N AUC PARR

HER 5003 E SAL .60 MOUL

KER 5007 N SAL .60 MOUL

DE 7690 N AUC PIKE

DE 819 E+SAL .65 MOUL

CO 2378v/eauc HENR

OK 4 1579 N AUC ZEIG

CO 2452E/VAUC ZEIG

sa 3486 N SAL 1.75 PROS

TWIN 1950 N SAL 1.10 EIN

8E 10002 E AUC MOUL

BR 8057 V+6AL 1 .00 SCHU

VO 2848 N SAL .65 ZEI 3

VI 2I346E+ auc OSTR

OH DEAR WHAT CAN MATTER

GUY LOMBARDO

ST LOUIS 8L/I LOVE U TRULY

LOU IS IANA SUGAR BABES

THOU SWELL/PERSIAN RUG

JIMMY LUNCEFORD

margi e/shi p at sea oe i6i7v/etra

river st mar i e/melancholy babyde i 808 e tra

nana/otis regrets oe i 3 1 n tra

linger awhile/count me out a de i 229e/ntra

EASTER P»RAOe/|M ALONE CO 35484 N SAL

NELLIE LUTCHER

CP 40063 N AUCSONG 1 S ENDED/00 U DONT U

CLAUDE LUTER

THE COMPLETE BRAND NEW SET OF lO DISCS

ON THE ORIGINAL FRENCH LABELS

HIGH SOCIETY/WEST END BL PAC 9000

ROYAL GARDEN BL PAC90008

MUSKRAT RAMBLE S« 272

CARELESS LOVE BL S* 262

ABE LYMAN

MISSOURI SCRAMBLE/MORNING

WINGIE MANONE

IM IN LOVE/YOUR ANGEL

ROYAL GARDEN Bl/zERO

PAUL MARES

NAGASAKI /LAND OF DREAMS

MAPLE LEAF RAG/rE I NL I.1NAT I ON

35686, 35880

FREDDY MARTIN

SPEAK EASY/EASY TO LOVE

vo 2933

N AUC COHE

9x S-A 2.50 COOE

N S-A 2.50 COOE

N S-A 2.50 COOE

N S-A 2.50 COOE

E+SAL .65 ZEIG

E AUC ZEI G

E+AUC ZEI 3

N SAL 1 .40 ZEI a

N SAL 1 .40 ZEI G

N T-A HE«E

N SAL .65 ZEIG



n
MARY fm : H

LUCKY TO BE Me/lONELY TOSN DE 23395 N AUC IARR

TOTTI MRU!.
SOMCBOOY ELSE TAKING PL»CE DE 4111 E+AUC MARC

CLYDE WC COY

sugar bl/tear it down de 38i n sal #65 zeig

tC KINNEYS COTTjN PICKERS

PC««y/|D LOVE IT B3 10706 E TSA

xmphis five

AOOBMVATIN PAPA/4 OCL 8L VO 14506 N AUC

MORE TKAH SA T | SFI ED/aNQEL I HE VI I 57l 2 E AUC

STOP KIOOm/bRKIMO DOS VO 1 446 1 N AUC

GREAT MITE BAY BL/SHUrrLIN ED 5l204e/VAUC

nrrROpQ. itan opera Mouse esquire jamm. se

I944L0UIS. ELDRIDSE, HAWKINS, HAMPTON, ETC

.

AIR$HQTS

BLUES/ESQU I RE BOUNCE

TEA FOB TWO 1-2

•OP MP 1-2

VEZZROl LAONISR

ROYAL GARDEN BL/lF u

REVOLUTIONARY 3L 'SETTI ,

COMPLETE BRAND NEB SET OF 8 XIV N SAL t

FREE MEW GIFT DISC • I TM ABOVE SET N

BwBBCR Ml LEY

DMLfRC/04L MEMPHIS vi 36 1 38 n auc —
007. NN MILLER

GL I B

DYM I

DYMI

DYU I

HENR

SSI ON

SAL I

SAL I ,

SAL I i

*V 94 1 6 N SAL I,

HMV 9470 N SAL I ,

50 WEIN

50 IE IN

50 IEIN

10 WEIN

lO >EIN

I 5 COME

COHE

BITE FOB LIST M*VE BB , VI, HMV SAL COOE

• ITTIM ON TOP WBLd/pES 0 MY OECI I0l3 N SAL 2.00 ZABA

AMOELS MERCY /PRCS BIBTHOAY BA BB 1 1492 N SAL I.2S ZABA

BILL ALBAY6 BEMEMBES sfi I 1493 N SAL 1.25 ZABA

OOMLIOHT SE»ENAOC/«JNR 1 SE SERVIC|02|4 N SAL 1.25 ZABA

OL SLACK JOE>AME BELIEVE BALLVIC|09|3 N SAL 1 .25 ZABA

SPRING BE 6A0/PCRFIOIA V i c 1 1 095 N SAL 1.25 ZABA

BOULOER BUFF/BOOGIE BOOB IE VIC! 1163 N SAL 1.25 ZABA

TAKE A TBA 1 n/| SUESB v I c 1 M 87 N SAL 1.25 ZABA

BL MOONL 1 SMT^tV PRAYER SB 10404 V AUC PIKE

SEND FOR LIST AND PRICE Be i /nsal GOTT

MOONLIGHT/SUMP ISC BB 10? 1 4 N SAL .90 ZEIG

JINGLE B£LLs/(rCy) BB I 1 353v/nsal .95 ZEIG

»*» johhmy/assembly LINE BS l |480 N SAL .90 ZEIG

mo. baltz/bcautiful ohio 99 10587 V SAL 1.00 SCHU

BTVWUST/WlaMCHOLY BABY Be 10965 N SAL 1.50 SCHU

BLACK RAOIC/PINK COCKTAIL Vi20l523 N SAL 1 .00 SCHU

DE 2029 E AUC MCBE
DE 2804 E AUC MCRE

DE 338) £ AUC MCRE

OC 3545 E BUC M CRE

OE 32 25e AUC MCBE

vi 27925n/esal I .00 schu

RAY MILLER

I OUT ROBES/GARDEN MCMOR I ESBB43SZ N AUC

ROSE BAMD*LAY/rHO SOULONT BR 4|3| N AUC

HE SHE ME/bAcTZ COULDNT FORGETS* 4258 N AUC

ILL? BLUE RWTTHB) BANC

•ALLBONA Cv/SARR ELMOUSE CO 3 1 36 N AUC

IN BENT (MENTAL UOOO/CARRY HE CS 3 1 48 N At':

MILLS BROTHERS

just kio namec/fuhicli

eet me tonight i h dreamland

bhen u bbcet 1

6

BY BATERMtXON VINE/lINDY LOU

MY BAL SAl/DREM OF U

MEMPHIS OINWIE

BANTS CAKE BHEN HUNGRy/l I V I NG BE V03768e/na JC

VAMttHN MONBQE

MY OEVOT IOn/bYUM I BROB UP

RtWCHQUSC/j. HLIIAIB5

MY GAL SAl/sTAIRBAY PARADISE

BOA NO IT/VET IN RIO

SVRRBCR SBUVEHI r/tREAT SBCETH

OARCINO ON DIME/l HEAR MUSIC

SMALL FRV/LAUOH CALL IT LOVE

JELLY ROIL OORTON

MR JELLY L RD/n|SHT MAMA

SMOBXM0U8E Bl/sTEAMBOAT STRUT

high society/buooy BOLOEN

BEST END BL/CLIMAX RAG

JUMBLE 8l/bILDMAN (VINYLITE

COMPLETE BRANO NCR SET OF 6

HOUND CITY BLUE BLOWERS
BNAT DO I CARc/(oRAG CM MLB )

ARKANSAS Bl/sl BLUES

BARB B I BE Sl/mOTHIN I BANT

MB,mWi 8BSH
bala i s glide medley i-2 hmv 5325 n auc

BOM IB DOME/ 1 MB I ANA SaCETH£ARTHMv3ae2 E AUC

NOB©BY FAULT/(OLBCm) HMV 5633 E AUC

parted/dream mother hmv 5675y/eauc

lomcly meet/lets make bcmor i ehnv 5542 v auc

•mile bm8ic plays^iama maria hmv s7|7 h auc

THATS A plCnty/t I N ROOF

IM AMTOM I 0 BHOUT/jAZZ ME

OUST BF F P
I AHO/lS IHCt BE FELL

FAREWELL BL /ECCENTRIC

pamara/tibc* RAS

RUBLE CALL RAG/SAN

nti jg£B| 818 8538
GA TOBOMTM^EBO I 00

PHIL

PHIL

VR 638 N SAL 1.15 ZEIG

DE 3625 E+AUC MARC

DE 2053 E AUC MARC

DC 3419 E AUC MARC

DC 1935 E AUC MARC

BR 80040 N SAL 1.15 ZEIG

BB 8372 E+6AL 2.15 ZEt G

BB 10434 E+6AL 2.15 ZEIG

BB i0442e/vsal 1 .90 ZEIG

4 N SAL 1.05 BOLL

HMV N SAL t II COHE

bue 2507 N SAL 1 .00 BE 1 N

BP 2581 V AUC HENB

BR 2648 E AUC HENB

VARR

VARR

VARR

VA RR

VARR

VARR

BRE 2208 N SAL 1.25 BE 1 N

BRE 20*0 N SAL 1 .25 EIN

BRE 2006 N SAL 1.25 SEI N

BRE 22 1

1

N SAL 1 .25 REIN

BRE 221

2

N SAL 1.25 BE 1 N

RE 2213 N SAL 1.25 BE IN

CO 698 V AUC 4.00 LEVI

FRANK NE1TC"

TA3S BL/FRANKIES JUMP VO 482IE/N6AL I

RED NICHOLS

HOT L I Ps/pA RADE WOODEN SOLD I ERSBB I 0360 G SAL I

GERTRUDE NEISEN

BE STILL MY HEAST/cONTI NENTAL CO 2972 E AUC -

LATIN MANHATTAn/m IDDLE OF A

N»V NOBLE

TIGER RA3/jAPANESE SAND

MOON COUNTRy/hAPPY

PLEASE DONT (DIG)/paGAN MOON

CO 3047 N AUC

VI 24577 N SAL

HMV 65©" V AUC

HMV 62i9g/eauc

goodnight/shout for hap(ed ch)hmv 5984v/eauc
NASTY MAN/HOLD MY HAND

TOP HAT/PI COL I NO (DIG)

STAY RIGHT S I DE/( GA RBER

)

WITH LOVE/mY GIRL DONT

J IMMY NOONE

BUMP IT/(D0DDs)

HMV 6499 V AUC

VI 2~>094e/vauC

VI 24375p/vauc

HMV 6157 V AUC

DEC 35 1 9 N SAL 1.25 ZABA

RED NORVO

YOUR SO DESIRABLE/3 LITTLE FISHV04785 N AUC

COOKOO IN CLOCK^ELL NEVER VO 4698 E AUC

NOTRE DAME UNIVERSITY BAND

V l | 9932 E AUC

VI 16786 E AUC

CO 1204 E AUC

N.D. VICTORY MARCH/HIKE

II ll qakaano

SILVER THREAD AMONG GOLD

MOTHER MACREE/BENN CHUMS 50

MANY MORE SEND ME YOUR BANTS

OOJB

MABGI E/PALE8TEENA

KING OLIVER

CAN I TELL U/OOOO MAN SAM

BEATHEBBIRD RAG/jUST GONE

0 ippermouth/bhere DID U stay(viny )BRS2 N SAL I

ID ORY

AIRSHOTS WITH CABEY NOONE ETC SEASONABLE

OBY CBEOLE TRAM/SOCIETY BL PX 3 N SAL I

HOT LIPS PAGE

I A I NT GOT NOBODY/GONE WITH OE 77|4 N SAL

PARENTIS LIBERTY SVNCOPATORS

' MOUL

' MOUL

MCRE

MCRE

MCRE

VI |87I7v/esal .75 PIKE

VI 36049 V AUCN

BRE 2203 N 6AL I .

CO 545 E AUC

OK 40308V/EAUC

VI 19698 E AUC

MIDNIGHT PAPA/CABARET ECH06

CABA BET ECHOS/THATS A PLENTY

LA VIDA/BE YOURSELF

HARRY PARRY

LIZA/AFTER U GONE

TONY PASTOR

PA RAO I DOLE JOe/aDIOS BB I|008g/vSAL I

JOSE GONZALES/PLEASE NO SQUEEZEVI 201 693G/VSAL

MR ZIP ZIP ZIP BB II452V/ESAL I

BEN POLLACK

SING SONG SIXPENCE/AS LONG AS DE 2006 N AUC —
LOUIS PRIMA

LEVI

05 GLOB

01 HI

DYM
|

OYM I

PA E 3047 N S-A 2,50 PARR

,00 SCHU

,75 SCHU

,00 SCHU

MA J 7|79 N SAL I

MA J I I 45 N SAL I

,

DE 2974 N AUC

PICKLE IN UIODLE/COME RAIN

CECEL I A/THERES THAT LONELY

MAE OUESTEL

U BE SURPRI 6ED/0H GEE G06H

BOYD RAEBURN

BOYDS NEST/u CAME ALONG

MARCH SOYOs/sUMMERTIVE

LOU ISE RAINER

GREAT Z I EGFELO FAM 2 N SAL

RED AND BIS TEN (NICHOLS)

TICKLED PINK/WHERE SOUTH BEG I NSV I 23026 V+AJC

DAVE ROSE

FILM FAVORITES ALBUM 4 RECOROSVI 136 N STA

I 33 N AUC

III E AUC

poi c i ana/dance spanish

harry roy

Ring porter/san sue strut

80uthpaw 8peci al/gander on a

tiger rag/can cap ers

AL SACK

VELVET MOODS ALBUM 4 RECORDS BB

JAN SAVITT

JOLLY PETER/BY HECK DE

HANS SCHRE IBER I
2"

TIGER RAC./SMOKE GETS SW SONOBA

MABEL SCOTT

vi 27S88e/vsal I

00 SCHU

00 SCHU

MOUL

MOUL

.00 FORR

ZEI G

WA RR

.00 SCHU

PAE 1 158 N SAL 1 .35 CHIN

PAE 2 |26 N SAL 1 .35 CHIN

PAE 1919 N SAL 1.75 CHIN

' MARC

MIGHTY LIKE Bl/mOPE THAN

RAYMOND SCOTT

SYMPHONY UNDER STARs/CATER

QENE SEDRIC HONEYBEARS

CLAR BL/hONEYSUCKLE R08E

abvo SENTER

WASHBOARD Bl/gOIN TENNESSEE

B088 OF STOMPs/enI ALE BL

COPENHAOEn/beALE ST BL

TERRY SHAND

SOUTHERN FBIE0/6CBAMBLEB

ART IE SUA!

GBAB TOWN QBAPPLE/SAD SACK

pyramid/this BOMANCE

ni ghtmabe/non stop flight

SIX JOLLY JESTERS

OKLAHOMA ST0UP ( JUN I E COSB

)

BESSIE SMITH

ANY WOMAN Bl/cEMETERY BL

5001 N SAL 3.00 PRES

PAE 1125 N SAL 1.00 WE IN

OE i8264n/vsal I .00 SCHU

23 I N SAL I . 10 WE I

N

8W

VI 2 1 864 V+TRA

VO 3061 V+TRA

BB 6050 E+T-A

POUL

POUL

POUL

DE 3472 N SAL .90 ZEI G

VI20I647 N AUC

VI 27343 E SAL

BB 7875 V SAL

CIAR

.00 SCHU

.75 SCHU

VO I449N/VTRA POUL

COF 2| 7 N SAL I . 10 WEIN

BE 55 1 E SMITH CONT INUEO

ST LOUIS BL/COLO IN HAND COF 2 1 8 N SAL

HAVE 4 PAE, I FR COL SAL

DOWN HEARTED 8L/GULF COAST CO 3344 E AUC

BYE BYE Bl/wEEPING WILLOW CO 1 4042 E AUC

SORROWFUL BL/ROCKIN CHAIR CO 14020 E AUC
FARAWAY BL/lM GOIN BACK CO 13007 E AUC

JA3B0 SMITH

RHYTHM IN SPA|n/m0RE RAIN MOREOE 198^ E+AUC

STUFF SV. ITH

IT AINT IGHT/HITTIN JUG VOE 72 N SAL

TRIX IE SMITH JAZZ MASTERS

MY MAN ROCKS ME/dVE ME SLOW BS |4|27 E+AUC

MJGGSY SPAN IER

R I VER80A T SHUFFLE/RELAX I N TOUROBB 1 0532 E TRA

COMPLETE RAGT IMERS SET OF 8 HMV N SAL

FREE NEW GIFT 0 1 SC WITH ABOVE SET N

ANY AND ALL HMV N AUC

SPIRITUAL S I NQERS

SWING LOW CHARIOT/ROLL JORDAN ROHA |4| E AUC

CHARLIE SPIVAK

MINNA/WEEK END HAVANA OK 64|5 N SAL

BILL STEGHEVER OCTET

SENTIMENTAL JOURNEY/FRANT I C SG I 50 I 4 E+SAL

REX STEBART

FINESSE/l KNOW U KNOW SW 70 N SAL

S.STEWART a. E. GARNER

HOP SKIP JUMP/3 BLIND MICESKY MAN I 0 1 2 E SAL

SLAM STEWART

CONTINENTAL 10000-1-2-4-5 CON E SAL

STUYVESANT STOMPERS

SHINE/BLUE TAIL FLY PX I N SAL

JOE SULLIVAN & JOE TURNER

LOWDOWN DIRTY Sh/cANT GIVE U PAE 2773 N SAL

MAX INE SULLIVAN

LOCH LOUONO/lM COM I N VA

SAUMY SWIFTS JAZZ 8 AND

FAREWELL Bl/wET YO THUMB

ROOSEVELT SYKES

3RD DEGREE Bl/lET HAVE WAY

ERSKINE TATE (LOUIS)

STAT I C STRUT/STOMP OFF

OK 3654 N SAL

BS 2|25 E+AUC

OK 6542 N AUC

1.25 WEIN

COOE

MCRE

MCRE

MCRE

MCRE

I .00 WE I N

OSTR

MARC

i 1 5 COHE

COHE

PARR

PIKE

I .00 SCHU

.55 ZEIG

I .00 WEIN

.70 MOUL

.55 MOUL

1.05 GLOB

I .25 WEI

N

I .00 SCHU

OSTR

MARC

BRE 3594 N AUC 3.00 PARR

BB 10969 N AUC MOUL

DE 4409 N SAL I .50 SCHU

RO I453N/EAUC LEVI

TEAGARDEN WITH WH I TEMAN

FARE THEE WELl/xmAS NIGHT

JACK TEAGARDEN

PRELUDE TO Bl/bl

TEN BLACK BERRIES

TIGER RAG/ST LOUIS BL

TENNESSEE TOOTERS

PRINCE WAILS/NOBODY TO LOVE VO 14952 E AUC DYMI

EVERYBODY LOVES BABY/jA CKSONV I LVO 1 4985 E AUC OYM

I

HAD A SWEET MAMA/CHARLESTON VO 15086 E AUC OYM I

FRANCHOT TONE

ENGLAND MY ENGLAND FAM I N SAL I .00 FORR

FRANK IE TRUMBAUER

LOVE AFFAIRS/TAKE YOUR TOMORR OK 4||45 E+AUC

COMIN VA/ALEX RAG(MIFF) CO 36280 N SAL

VARSITY 8/BOB HAR IMG

I LIKE U BEST/DOO DAB CA I 358E/FAUC

FATS WALLER

AINT M

I

SBEh/gEORGI A ROCK IN BB 10288 N SAL

FRED WARING

COLLEGE MEDLEY 1-2 VI 24169 N SAL

WASHBOARD RHYTHM KINGS

PRETTY GIRL/SHOUTIN IN A.M. HMV 8655 SAL I.

WHO STOLE LOCK/PLEASE TELL ME REE 283 N SAL

WASHBOARD SAM

STOP FIX IT/GOOD OL CABBAGE

I LAID MY CARDS/BL AT

GONNA KEEP/SERVE IT RIGHT

NOT THE LAD/FEELIN LOWDOWN

WASHBOARD WONDERS

DONT FORGET TO MESs/BORDELLO

LU BATTERS

ALL WHITE LABEL

TED WEEMS

RAINBOW ON RIVER/HEY BABE

DICKY WELLS

BUGLE CALL RAG/BETWEEN DEVIL

JOSH WHITE

STRANGE FRUIT/HOUSE RAISIN

PAUL WH ITEMAN

MEDLEY HIT ( RED MCKENZIE)

HAVE 8-NO BIX OR BINQ

WHEN/( SHI LKRET )

WONT BE LONG NOw/5 STEP

EVERYBODY STEP/KA LU A

SUNSHINE/BACK IN BACK YARD

JEEPERS CREEP Rs/MUT I NY IN

WHOOPEE MAKERS

HUMPTY DUMP TY BABY .CALLOWAY) RO 1482 N AUC

LEE W I LEY

ZEIG

I .00 SCHU

HENR

.60 MOUL

.65 ZEIG

10 N WEIN

I . 10 WEI N

DE 969E/VAUC

BRE 3749 N SAL

VI 36199 N SAL

VI SAL

vi 2i338v/esal

VI 20883 N SAL

vi 18826 E sal

VI 21240 E ' AL

DE 2222 V SAL

HERE IN MY ARMS/BABYS AWAKE GALA

CLARENCE WILLIAMS

PAPA DE DADA/BA8Y WONT U PL RO

I .50 COOE

COOE

I .75 SCHU

1 .25 schu

.75 SCHU

2.00 SCHU

.75 SCHU

LEVI

.90 ZEIG

OSTR
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COOTIE IILLIAMS

ROUND MIDNI GHT/SOMEBODYS GO HIT 7||9e/vSAL 1.00

TE3SES TORCH SONG/NOW I KNOW HIT 7075 G SAL .75

RED Bl/aINT WHAT HIT 7084 G SAL .75

MARY LOU WILLIAMS

HOMIMY GRITS/MUST BE TRUE V|202|74 E SAL .50

GARLAND WILSON (PIANO SOLOS

)

SCHU

SCHU

SCHU

BRE 1476 N T-A

BRE 3 I 1 5 N T-A

MU N5 E SAL 2.00

CO 35737 N SAL I .75

BL C FLAT/GET UP BESSIE

JUST A MOOD/ONE OF THOSE

TEDDY W ILSON

ALL STAR ALBUM

COCOANUT GROVE/71

BOB ZURKE

ON LITTLE STREET/CUBAN BOOGIE VI 26411 E AUC

HOLY SMOKES/SOMEBODY TOLD ME VI 26446 E AUC

BARGAIN BASEMENT LIST

JAZZ SWING BOP 1929-1945 TOPS

BLUES RECORDS

MANY SEND FOR LIST ALL SAL

CATALOGS

A I RE

A I RE

MOUL

ZEIG

MOUL

MOUL

TRA

TRA

TRA

ONLY ON MY WANTS—

MUSICA I 92 I

EDISON 1920

VICTOR I 9 1 7—1 923

THESE CATALOGS FOR TRADF

CUT OUTS

ALL ITEMS ON JOE DAVIS LABEL. COLEMAN HAWKINS

W.THOMAS, UNA MAE CARL I SLE/FRANK SIGNORELLI,

ERSKINE BUTTERF I ELD, GENE ROGERS, DERI CK

SAMPSO.M, CHAMPION JACK DUP REE, W I NG I E MAN ONE,

SINGIN SAM, MARION ANDERSON, BETTY THORNTON ETC

JD N SAL .60

DISPOSITION LIST

HOFF

HOFF

HOFF

HOFF

HAVE 12 PAGES WRITE FOR IT

HILLBILLY

CO, VI OK, EARLY IN LOTS

RECORD SALE LIST

SEND NOW FOR BIG BARGAIN LIST

RECORD STOCK ENVELOPES

SAL

N SAL .15 PHIL

|0" BROWN PER 100 N SAL 2.10 GLOB

1000 N SAL1 9.25 GLOB

GREEN PER 100 N SAL 2.20 GLOB

1000 N SAL20.00 GLOB

1
2" BROWN PER 25 N SAL „80 GLOB

50 N SAL 1.40 GLOB

100 N SAL 2.65 GLOB

GREEN PER 25 N SAL .90 GLOB

50 N SAL 1 .50 GLOB

100 N SAL 2.75 GLOB

SHI PPI NG CHARGES COLLECT 10^ PKG CHG»— (JLOB

SOME BARGAINS LEFT

DID U GET MY LIST WHY DELAY

THEME SONGS

HENRY K I NG-BL S ERENADE

KEN GRIFFIN-BALLAD TO LOVELY

FRANCES CRA I G—RED ROSE

GENE AUSTIN-MY BL HEAVEN

LANG THOMPSON-U DARLIN

LANG THOMPSON—U DARLIN

RAY MC K I NLEY—HOWDY FRIENDS

T TEXAS TYLER—REMEMBER ME

UOHNNY SCAT DAV I S—HOORAY FOR

CLYDE MCCOY—SUGAR BL

JAN GARBER-MY DEAR

WANT LIST

25000 OUT OF PRINT DISCS

WOODEN SHIPPING BOXES

FOR FOREIGN SHIPMENTS HOLDS 25 RECORDS

WANTE

D

ME 51 IS N BAL .79 PIPE

BW 865 N SAL .79 PIPE

BR 416 N SAL .79 PIPE

BU 1007 N SAL .79 P 1 PE

UN 100 N SAL .79 PIPE

RO 146 N SAL .79 PIPE

RE 122 N SAL .79 PIPE

MA 721 1 1 N SAL .79 P 1 PE

4s 1008 N SAL .79 P 1 PE

UN |7 N SAL .79 P IPE

ME 5| 1 8 N SAL .79 PIPE

CA |5305n/esal .79 PIPE

AVER

SAL 3.00 PROS

FIRST TOUR LETTERS OF COLLECTOR'S NAME

FOR ADDRESSES SEE PAGE .

3 jPRICE OFFERED FOR RECORD

2
^CATALOGUE NUMBER OF RECORD

1 [LABEL OF RECORD

LOU IS ARMSTRONG

HOTTER THAN THAT/sAVOY E OK 8535 GOLD

GULLY LOW (ANY LABEL) V GOLD

BRUNSWICK ALBUM N COOE

ARMSTRONG ACCOMPANIMENTS

BLANCHE CALLOWAY-LONESOME LOVESI CKN OK 8279 OWEN

CHIPPIE HILL-LOWLAND BL N OK 8273 BWEN

LONESOME ALL ALONE BL rJOK 8339 DWEN

PRATT CITY BL N OK 8420 DWEN

LOVESI CK BL N OK 8453 DWEN

MAGGIE JONES—GOOD TIME FLAT BL N CO 14055 DWEN

BESSIE SMI TH—CARELESS LOVE N CO 14083 DWEN

NASHVILLE WOMAN N CO 14090 DWEN

HOCIEL THOMAS-OEEP WATER N OK 8297 DWEN

CLARA SM 1 TH—COURTHOUSE BL N CO 14073 OWEN

LOU IS ACC CONT INUED

CLARA SMITH -SHIPWRECKED BL N

SIPPIE WALLACE'MAIL TRAIN BL N

SPECIAL DEL I V BL

NOLAN WELSH—OR I DWELL BL N

MILDRED BAILEY

CROWN 103,4,5,6 E

SIDNEY BECHET

CO 14077

OK 8345

OK 8328

OK 8372

DWEN

DWEN

DWEN

DWEN

MANY SEND LIST PRICE COND

BLUES SINGERS

ALICE MOORE-BLACK EVIL N DE

LIL JOHNSON—RAMBLI N MAN N VO

VICTORIA SP IVEY-MOANI N BL N BB

DETROIT MOAN N VO

GOOD CABBAGE N VO

SIP°IE WALLACE-BEDROOM BL N OK

MORNING DOVE BL N OK

MARGARET JOHNSON—PAPA MAMA ALL ALONEOK

BROWNLEE ORCH N.O.

peculiar/dirty RAG V OK

ROY BUTLET

IN BAGGAGE COACH V MAD

CANNON JUG STOMPERS

ALL N-t VI

MILTON CHARLES! ORGAN)

ANY N-UINT CO

TOM DICKSON

happy blues/death bell N OK

DODDS

WEARY Bl/n/o. STOMP V

OH DADDY

BUCKTOWN ST/BL WASHBOARD E

MEMPHIS SHAKE E

MANY OTHERS VI, BR , CO V

EDDIE DUNSTEDTER (ORGAN)

ANY N-MINT

DUKE ELLINGTON

SCROUNCH/IF u werein

let song/gal from joe

pyramid/when my sugar

WATERMEL 'N MAn/lOVE IN

CARL FENT ON ORCH

SWEET SUE

AFTER LAUGH CAME TEARS

KttM .non'.'V.

MAKE BELIEVE

ALWAYS ALWAYS E

TIPITIPITIN E

JOHNNY GUARNAR

I

MA J 1032, 35, 1226 E

GLENN HARDMAN HAMU.OND FIVE

EXACTLY L I KE u/wHO

E

TOGER RAG/PUT ON OLD E

UPRIGHT ORGAN BL/jAZZ ME BL E

CHINA BOY/SUNNY SIDE ST E

COLEMAN HAWK INS

HEARTBEAT BL E

WONT BE LONG NOW E

HALFWAY HOUSE ORCH

PUSSY CAT RAG/BARATARIA G

MAPLE LEAF RAt/lET ME V

MONK HAZELS ORCH

SIZZLIN BL/HIGH SOCIETY V

ideas/get WITH IT V

HORACE HE IDT ORCH

7028

3331

8619

3405

3639

8439

8205

8 1 85

OWEN

DWEN

DWEN

DWEN

DWEN

% I 0 DWEN

S 10 DWEN

DWEN

— FERT

I . 25 OU I N

2.50 HEWE

HOFF

VO 15632 GOLD

VPM 12471 GOLD

BB 8549 GOLD

VI 20415 GOLD

GOLD

N BR 8093 —— A 1 RE

N BR 8108 —— A 1 RE

N BR 8|68 AIRE

N BR 8200 - AIRE

FERT

FERT

E VI 25089 HAM 1

VI 25808 HAMI

VI 25814 HAMI

VO 497

1

CO 35221

CO 35263

CO 35341

OK 4|566

VO 14682

OK 40318

CO 476

BR 4|8|

BR 4| 82

POUL

POUL

POUL

POUL

HAMI

HAMI

FERT

FERT

FERT

FERT

ANY BUT 20608-21 3 1 0-2 1 957-22222

BERTHA CHIPPIE HILL

ANY PLEASE SEND PRICE V

JACK IE BOY

AU- LA BELS VS ROY ETC

BLIND LEMON JEFFERSON

RICHARD M. JONES JAZZ WIZARDS

TROUBLE I N Ml ND/ V

ANY WITH BAND STATE PRICES V

MUSHMOUTH Bl/k|N TO CANT E

BABY TO ME E

DUSTY BOTTOM BL/SAGAMORE GREEN V

CHARLES KALEY ORCH

MILLION TO I /THE DEWDEWDEW DEWEY E

JACK KAUFMAN

LOVE THAT GIRL/THATS WEAKBESS V

HAL KEMP

8349

8390

8431

HOW ILL Ml SS U

GENE KRUPA

SWING IS HERE E

MUTINY IN PARLOR E

HOPE GABRIEL LIKE MUSIC E

LAMPLfGHTER ALL STARS

LL 1 04^ I 10

GEORGE LEWIS N.O. STOMPERS

DONT GO WAY/CARELESS LOVE N

WING IE MA NONE ORCH

JUST ONE GIRL/SHES CRY IN

ROYAL GARDEN BL/ZERO V

CO 1055

RO 3198

OK 4|337

hmv 8432

yf 25263

VI 25276

OK 4|569

OK 41570

LUBI

LUBI

GOLD

GOLD

GOLD

I .50 QUIN

I .00 QUIN

COCH

2.00 HAMI

I .50 HAM I

I .50 HAMI

FERT

FERT

BABY ROSE MARIE

ANY E

UNCLE DAVE MA SON

CUMBERLAND MT DEER RACE V

MCK I NNEYS COTTON PICKERS

MOST ON V I N

MEMPHIS JUG BAND

MANY OK, VI N-E

GLENN M ILLER

LITTLE SPANISH TOWN V

JELLY ROLL MORTON

MANY SEND LIST AND PRICE AND COND

SOMEDAY SWEETHEA RT/OR I G BL E

W1LDMAN BL/JUNGLE BL E

GRANDPA SPELLS/CANNON BALL E

BEBLE ST PERILS E

BENNY MOTEN K.C. ORCH

GOOFY DUST—OTHERS V

NO LATER VI 20900 STATE PRICE

RAY NOBLE ( NEW MAYFAIR)

ROLL ALONG COVERED WAGON/JOYCE E

ST LOUIS BL/wAY DOWN YONDER E

WHY STARS COME OUT E

DINAH/BUGLE CALL RAG E

casanova(selections) E

MOTHER PEARLS (SELECTIONS) E

KERNS MELODIES 1-2 E

CAT AND F'lDDLE SELECTIONS 1-2 E

CAVALCADE MARTIAL SONGS E

SAME S WE USED TO BE E

PUZZLE RECORD 1-2 E

LADY SPAIN/VALLEY OR JONES E

TRY LITTLE TENDERNESS E

LESS THAN DUSt/TEMPLE BELLS E

SONG WITHOUT WORDs/MY SONG E

SPANISH EYES/THATS WHAT LIFE IS E

WHAT NOw/GIVE ME HEART E

FLOWERS FOR MADAm/cLOUDS E

K I NG PL IVER

tears/buddys habits V

WHERE DID YOU/DI PPERMOUTH V-G,

vo |0|4, 1049, 1 01 4 E

REV. D.C.RICE CONGREGATION

ANY E

ON THE BATTLEFIELD E4-

RUSSIAN BALALAIKA

POPULAR NEAPOLITAN MEl/LOVE MONEY

BRAVO E

SIX JUMPING JACKS

RAH RAH RAH/CLICK E

MANY CH AND GE

BESSIE TUCKER

ALL ABOUT 38018

VARSITY 7

SCRATCH MY BACK E

EASY RIDER E

WASHBOARD RHYTHM KINGS

ST LOUIS BL E

OL MAN BL/DOG CAT E
,

LAZY BONES/M I SS I SSIPPI E

OL .MAN BL/DOG CAT E

DONT MEAN TH I NG/SENT I MENTAL GENT

SCAT SONG/SOMEONE STOLE E

OH U SWEET THING E

ANGEL I NE E

WA DE DA E

OLD YAZOO E

SPIDER CRAWL E
LEARN CROON/l COVER E

LAZY BONES/ MISSISSIPPI E

ETHEL WATERS

LONG LEAN LANKY M AM A V

TEDDY WILSON

this yrs kisses/aint got e

suns howers/yours mine e

never be same/found new baby e

last impressions of/dp ams come

evrybody l^ughi ng/here it e

APRIL \n heart/never FAIL U E

SAY IT WITH KISS/THEY SAY E

J IMMY YANCEY

35th dearborn e

send card stating price wanted

any record i ng group

ballin the jack

1930-34 songs write for list

CATALOGS

GE 1920-21

OK 1926-33

BR 1926-36

VI 26-32-33-35

CO 1932 GENERAL

CO 1933 GENERAL

HMV PRE WAR

1 .50 MAYE

VI 274

—

ANDE

A 1 RE

2.00 HEWE

CO COCH

—
VI 20405

GLI B

GOLD

BB 1 0256 GOLD

V 1 20431 GOLD

VI 0948 GOLD

OK LUBI

VI LUBI

VI 25003 WARR

VI 25082 •ARR

VI 25105 WARR

VI 25223 WARR

VI 36080

VI 36i02 WAR R

VI 36163 WARR

v I 36063 WARR

VIC 120982 WARR

22688 WARR

01

VI

22745 WARR

WARR

VI 24263 WARR

VI 24396 WARR

VI 24555

VI 24599 WARR

VI 2471 1 WARR

VI 24865 WARR

OK 40000 GOLD

OK 4918 GOLD

GOLD

VO »2 <- MCKU

VO 1262 i 5 MCKU

ECO 4342 1.00 QUI N

CO 4613 i.50 QUIN

BR 1 .25 QUIN

1

GOLD

VI 2.50 HEWE

VR 8135 1 .50 HAMI

VR 8147 1 .50 HAMI

ME COOK

ME COOK

OR COOK

DO

EVO

COOK

COOK

VO COOK

COOKVO

VO COOK

VO COOK

VO COOK

VO COOK

ME COOK

ME COOK

CO 14458 FERT

BR 7824 POUL

BR 7917 POUL

BR 7926 POUL

BR 8053 POUL

BR 8259 POUL

BR 8265 POUL

BR 8270 POUL

VI 27238 WASH

WASH

GLI B

$5 HOFF

t 3. HOFF

t 3 HOFF

J 3 HOFF

t 3 HOFF

t 5 HOFF

HOFF
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CATALOGS

OK 1926,27,28

PIPE ORGAN RECORDS

ANY LABEL, AST I ST 1926-37 N

WANTED

JAZZ DISCS WANTED IN QUANTITY SEND LISTS PRICES-

SHIMMY LIKE UYS I STER KATE

ORIS INDIANA FIVE V

SOFUS FIVE V

EARL HINES V

ANNA JONES V

CLARENCE MS V

HOOP EE MAKERS V

LEE S I US V

BOYD SENTER V

12 5T RAG

MANY RECORDING GROUPS SEND LISTS PRICE

' I GER RAG

PHIL NAPOLEON N ED

TEDDY «ILSON E

DIXONS JAZZ MANIACS E

HI LLTOPPERS V

HOLLYWOOD DANCE ORCH E

•ANT LISTS

PU 1 1 1 46

OK 40767

VI 22863

PA 12052

QRS 7044

CO 14367

BR 4740

OK 40108

PROS

PROS

PROS

PROS

PROS

PROS

PROS

PROS

ED 51908 2.00

Tw 2 5 10

PT 12408 $ 5

GG 2.50

AP 8644 2.50

SEND ME YOURS HAVE ALL TYPES REASONABLE

SEE DECEMBER CHANGER

'.£« 3RUSH SOUNDM IRROR RECORDER

•ILL S** 3 GENEROUS BRAND NEW JAZZ RECORDS

FROM ENGLAND AND FRANCE FOR LATEST

BRUSH SOUNDM IRROR MAGIC RIBBON HOME RECORDER C

1949 TELEV IS ION SET

•ILL S»AP GENEROUS AUOUT OF THE FINEST

JAZZ RECORDS BRAND NE» FROM ENGLAND AND FRANCE

FOR GOOD QUAUTY BRAND NE»
I
949 TELEVISION SET C

DISPOSITION
(First four letters of collector's na*

6 Ifor aodress. see page 6.

MAD!

MAD!

MAD I

MAD I

MADI

LEVI

GOLD

PRICE IF FOR SALE; VALUE IF FOR

TRACE; MINIMUM BIC IF FOR AUCTION

(iethod of disposition: "sal",
for sale at price indicated.;

'tra",for trade; "auc", at

auct i on.clcs ing date for bids,

see pace 6. 't-a" for trade-

auction; "t—s" for trade

or sale: "sta" for sale,traoe
or auction.

CONDITION OF RECORD: N~«E«
E-CXCELLENT ; V—VERY GOOD;

: ;

-"—" - - ;

--
- .

2 [CATALOG NUMBER OF

1 Label of pecoso.

1 2 3 4 5
ALMANAC SINGERS

SUD BUSTER BALLAOS( PREWAR) Gl G2l N AUC -

AMERICAN FOLK SINGERS

SMOKEY UT BALLADS(ED BY J.LOMAxJvi P 79N AUC -

MATT IA BATT 1ST INI

A TANTA AMOR/l L MIO LIONELLO V I I 5| Ol 0 E AUC -

IST3N SYMPH (KOUSSEV ITSK I
;

TILL EULENSP I EGEL( SPECIAL SAMPLE )V I I 80003NAUC-

HARRIS, SYMPHONY I 933 <PRE»Ar)CO Ml9l N AUC -

ENRICO CARUSO

VI 89089 v AUC

VI 9521 0 V AUC

VI 88559 V AUC

VI 88003 V AUC

VI 95203 V AUC

LELISIR 0AU0RS VENTI SCUD I

MARTHA-QU'RTETTO NOTTURNO

SANCTA MARIA

FAUST-SALUT DEMEURE

FAUST—PR I SON SCENE PT 3

LA DANZA—TA RENTALL A NA POL I TANAV I 88355 E-AUC

CARUSO, TETRAZZ IN l,AMATO, JOURNET, JACOBY.BADA

SEXTET-LUCIA VI 96201 E AUC

Q.MARSTON HADDOCK

ENGLISH FOLK SONGSi BALLADS MU M55 N AJC

MARCEL JOURNEY

LA FA VOT I A—ANATHEMEDE BALTMAZA

(V| XMAS RECORD 1946 VINYL) VI SPECIALN AUC

WILLIAM PRIVIOSE PHILDELPHIA ORCH

•ALTON—V I OLA CONCERTO-RADIO TRANSCR. N AUC

RECORD SALE LIST

SEND N0» FOR BIG BARGAIN LIST FREE

TITO SCHIPPA

RACCONTO Dl RODOLFO(LA BOHEME ) PAT54033 E AUC

TOSSY SP I VAKOVSKY-N.Y. PHILHARMONIC

BARTOK CONCERTO, OCT |7 1 943 RADIO TRANSNAUC ||2

GENT

GENT

GLI B

GL I B

GLIB

GLIB

GLIB

WARR

KUHL

GENT

GENT

fan.

COMPOSING
DISPLAY ADS

FOR OUT-OF-PRINT

RECORDS

1. No forms are required for dis-

play ads Type or print your ad

just as it is to appear in print.

2. Each column holds 78 lines of

record listings; two columns. 156

lines; three columns, 234 lines.

3. Each recording group must oc-

cupy a separate line

4. Try to make your ad come out to

an even one, two. or three col-

umns

5. Record lists less than one column

must be submitted on our classi-

fied ad forms and shown in our

"wanted" or "for disposition"

section.

6. All advertising concerning out-

of-print records must be accom-

panied by advance remittance.

Advertising not accompanied by

advance remittance must bo re-

turned.

Closing Date for

DISPLAY ADS

10th of Month Preceding Date

of Publication

SALE SALE
JAZZ RECORD CORNER

782 8TH Ave., (48 ST) NYC

PHONE PLAZA 7-7426. ON MAIL ORDERS

ACCOMPANIED BY CHECK OR MO TOTALING

$3 OR MORE WE WILL PREPAY THE SKIPP

ING CHARGES. WE ALSO SHIP COO.FAST

SAFE INSURED. SHOULD ANY DISC BE OUT

OF STOCK A CHECK IS SENT FOR THE UN

USED PORTION OF YOUR ORDER. HOWEVER

WE FILL ALMOST EVERY ORDER COMPLETE.

NEW RELEASES

GRAEME BELL AUSTRALIAN JAZZ BAND(|.05)

SOUTH/SHIMME SHA WABBLE JC I

YAMA YAMA Bl/b|G CHIEF BATTLE AXJC 2

USUAL DISCOUNT TO DEALERS ON JC RECORDS

JELLY ROLL MORTON TRIO (POODS)

MR JELLY LORD/WOLVERINE BL ( I .05)TJM I

K ING OLIVER (>| .05)

D

I

ppermouth/where is u STAY HJCA 29

LONDON CAFE/CAMP MEETING HJCA I 8

LOUIS ARMSTRQNG(HJ-| .05, CO-. 79)

DRJIPPIN SHUCKS/WHOS I T HJCA 20

GA GRIND/COME BACK SWEET PAPA HJCA 2

1

KING OF ZULUS/LONESOME BL HJCA 22

PUT EM DOWN BL/SAVOY BL CO 37537

IM NOT ROUGH/GOT NO BL CO 37536

DODDS CHICAGO FOOTWARMERS (l.Q5)

BALL IN THE JACk/gRANDMA BALL HJCA 24

8R0WN BOTTOM BESS/LADY LOVE HJCA 25

MY BABY /OR IENTAL MAN BRS 5

BOB WILRER WILDCATS (|.Q5)

CAMP MEETING Bl/0NCE IN WHILE RAMP 8

WHEN U WORE TULIP/TROUBLE IN M1NDRAMP 6

OH DADDY/FROG I MORE RAMP 7

SIDNEY BECHET (WILBER#) (.79)

LOVE FOR SALE/SHAKE EM UP CO 38321

SPREAD IN JOY/l HAC IT # CO 38320

POLKA DOT STOMP/KC MAN BL# CO 383 1

9

LAURA/jUST ONE THOSE THINGS CO 383|8

JELLY ROLL MORTON RED HOT PEPPERS

JUNGLE BL/wlLDMAN BL {% 1.05) BR 6 4

CLAUDE BOLL ING

NEW CIRCLE ALBUM 5 3.95

HOT JAZZ CLUB OF AMERICA RECORDS

8 I .05 EACH. "

I.OLIVER-ROOM RENT/AINT GONNA TELL

2.0L I VER-MABELS DREAM/SWEET RABY DOLL

3.LOU IS HOT 4-IRISH BLACK/u MADE ME LOVE!

4.W0T0N-L0ND0N Bl/sOMEDAY SWEETHEART

5.LOUIS 5-JAZZ lips/cake WALKIN BABIES

6.0L I VER-JAZZI N BAB I ES/TUXEDO RAG

7.0LI VER-RI VERSI De/wORK1 NGMAN 3L

8.0LI VER-SOBB I N Bl/sWEET LOVIN MAN

9. LOU IS 5-BIG FAT Ma/sWEET LITTLE PA

1 0. GONNA G I TCHA/FORGET TO MESS AROUND

I I .MORTON-BILLY GOAt/hyENA ST

I 2—OODDS—SWEET LORRA I NE/pENC I L PAPA

I 3 • DUMA I NE—F.RANKL I N ST/RED ONION DRAG

I 4. DUMA I NE—PRETTY AUDREY/TOWBACAWA

I5.M0RT0N-O I X I E HOME/LIKE IT OUGHTA BE

I 8. LOU I S-COAL CART/TEXAS MOANER

REX STEWART

JUST IN FROM SWEDEN ON CUPOL (UNIS USA

)

BASIN ST BL/RUN TO THE CORNER 4074 1.05

BOY MEETS HORN/WAITIN FOR TRA I N404| 1.05

JOHNNY HODGES

PYRAMID/EMPTY BALLROOM BL PAE 3 1 I 5 1.05

FOR EVERYTHING IN JAZZ

VISIT

THE CORNER

COLLECTORS PLEASE NOTE

WE HAVE NO CONNECTION WITH ANY OTHER

STORE. IT IS ONLY AT THE "CORNER"

WHERE YOU WILL FIND ONLY JAZZ DISCS.

WE DON'T HAVE A SINGLE POP RECORD IN THE

SHOP
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SALE j. E. WARNER ^
425 RIVERSIDE DRIVE, NYC 25, NY

ALL RECORDS ARE IN EITHER NEE- OR EXCELLENT CON&ITIONj W ITH THE EXCEPTION OF ABOUT |0# OF THEM WHICH ARE NO WORSE THAN V+. IF A

RECORO IS LESS THAN THIS IN CONOITION IT W I LL BE INDICATED IN PARENTHESffS BEFORE THE LABEL. DO NOT SEND MONEY WITH YOUR ORDERS.

RECORDS SHIPPED PARCEL POST INSURED. NO RECORDS SENT COD. TOO MANY PEOPLE REFUSE ORDERS WHEN SHIPPED THAT WAY. YOU MUST PAY

POSTAGE, INSURANCE, AND 25* PACKING CHARGE ON ALL ORDERS. YOU WILL 8E NOTIFIED OF WHAT YOU HAVE WON AND THEN YOU WILL REMIT THE

AMOUNT DUE. UPON OUR RECEIPT OF CHECK OR M.O. WE WILL SHIP. PLEASE DO NOT SUBMIT ALL OR NOTHING ORDERS. THEY WILL NOT BE HONORED.

NO MINIMUM ORDERS. SATISFACTION GUARANTEED OR YOUR MONEY WILL BE REFUNDED. THIS IS ANOTHER ENTIRELY NEW BATCH OF RECORDS THAN

THOSE ADVERTISED IN THE NOVEMBER AND JANUARY CHANGERS. MOST ALL OF THOSE WERE SOLD. IF YOU FAILED TO GET THE, RECORDS YOU WANTED

l-N THE LAST SALE TRY AGAIN THIS TIME. THERE WERE ABOUT |5 PEOPLE WHO FAILED TO HONOR THEIR ORDERS FROM THE NOVEMBER SALE. THESE

NAMES HAVE BEEN TURNED OVER TO THE RECORD CHANGER ATTORNEY JACOB SCHNEIDER FOR ACTION. WE WILL NOT ACCEPT OROERS FROM ANY OF THEM

UNTIL THE MATTERS HAVE BEEN SETTLED SAT ISFACTORILY.

ALL STAR TRIO HADDA BROOKS TRIO BOB CROSBY AND THE BOBCATS

|2 st rag/dotty dimples VI 18713 •59 HONEY HONEY HONEy/hOUSE PARTY MODERN 1 57 .59 uartha/home on range DE 1600 .79

BARCLAY ALLEN RHYTHM FOUR LES BROWN StNG SONG SUNBEAMS/hANG HEART DE 24| 6 • 79

BARCLAYS BOOGIE/GREEN EYES VANES 1003 .59 ROBIN HOOd/sLEI GHRI DE IN JULY CO 36763 .79 CAN 1 HELP IT/LITTLE MAN WHO DE 2776 .79

AMBROSE ORCH SENTIMENTAL RHA PSOD Y/jUMPY ST UMPYC037830 • 79 WIND AND RAIN IN HAIR/u DARLING DE 3018 .79

DANCE POTTED PUPPET/SWINQ LOW LONDON 108 .69 SHOW ME WAY HOME/LEAP FROG CO 36850 .79 MY MY/SAV IT DE 3078 .79

GENE AMMONS (GAIL BROCKMAN—TRUMPET ) COME TO BABY Do/u WONT BE SAT 1 SF IE 36884 • 79 believing/this IS BEGINNING DE 3 103 .79

RED TOP/lDAHO MER 8048 •69 RED KISS BLUE LETTEr/wELL BE T CO 36896 . 79 TWO D RE A MS/DOWN ARGENTINE DE 3404 .79

ANDREWS SISTERS GOOD BL TONITE/lN LOVE IN VAIN CO 36972 • 79 GONE NOT FORGOTTEN/u FORGOT DE 3417 .79

HONEY/ELMERS TUNE DE 4008 • 59 COULD BE TRUE/l GOT SUN MORN CO 36977 • 79 ISNT THAT JUST/DID U KNOW DE 3445 .79

LOUIS ARMSTRONG HIGH WINDY TRUMPET/LOVERS LEAP CO 3706 1 • 79 NOTHING LIVE FOR/lLL KEEP THINK DE 3808 .79

HEP CATS BALL/LAZY 'SIPPI STEAM DE 3283 1 .29 WORLD IS SINGING SONG/GUESS ILL CO 37066 • 79 STILL BE MINE/00 U CARE DE 3860 .79

WEST END BLUES/IF ITS GOOD (v) OE 2480 1 .29 MY SERENADE/BEST MAN CO 37086 • 79 TRUSTING IN u/ONE LOVE TO ANOTH DE 4027 .79

JACK ARMSTRONG BL/ROCKIN CH VI 202348 • 79 YEARS YEARS AGO/SOONER LATER CO 37153 • 79 ONLY A DREAM/TAKE IT EASY DE *|37 .79

OESI ARNAZ ORCH MY NUMBER 1 DREAM/u SHOULD TOLD CO 37208 • 79 U MY DARLING/HUNG MY HEAD DE 4346 • 79

ILL NEVER LOVE AGAIn/tIA JUANA VI 202020 •69 BEWARE MY HEART/MERRY OLDSMOB 1 LECO 37235 79 DONT CARE ANY MORE/END OF WORLD DE 4380 .79

RUMBA RUMBERO/lN SANTIAGO VI 202827 .69 TRI6K»DEKAPH0BIA/Y D1DNT WE SAY CO 37279 .79 TOLD U SO/U BROKE MY HEART DE 4422 .79

LITTLE ROMERo/jIPI JAPA VI 202887 .69 ACHING HEART/FINE THING CO 37497 .79 MARCH BOBCATS/FIVE POINT BL OE 25298 .09

FRED ASTAIRE DONT TELL ME/EVERY SO OFTEN CO 37557 .79 FRANK CRUM IT (V)

FINE ROMANCE/wALTZ SW 1 NOT 1 ME BR 77 16 1 .69 AFTER u/DARDENELLA CO 37933 • 79 WAIT TIL U SEE MADELINE/ALL BY CO 34|5 .49

JAN AUQUST (PIANO SOLOS) LOVE SO TERRIFIC/DREAM GIRL CO 38060 . 79 JOSE CURBELO
JAN CBCRA'CHa/oYENEQRA D I A 2070 .59 CHICK BULLOCK LEVEE LOUNGERS RUMBA RUMBERO/POINC IANA(SPECIAL V| 269032 .69

Bl BAM BOOM/GOLDEN DREAM D 1 A 2079 • 59 MY GAL SAL/ACE IN HOLE ME 60610 • 99 FRANK DA 1 LEY ORCH

MITCHEL AYRES BILLY BUTTERF 1 ELD APRIL IN HEART/WHEN CIGARETTE BB 10004 .69

1 CAME SAW CONGAED/2 SQUIRRELS BB 1 1 06 1 .59 BILLY THE Klo/wHATTA YA GONNA CP 265 .69 TADDDAMERON SEXTET

LITTLE SOUTH NORTH/BAND PLAYED BB 1 1 lOl .59 UNTIL REAL THING/BILLYS BOOGIE CP 434 .69 our delight/the squirrel (ch)( x~i)bn540 .49

WE ALL GO WELL TOGE THEr/wHA T HEA RBB 1 1 1 3 7 .59 THERE GOES THAT SONG/MOONL 1 GHT CP 182 .69 COW COW DAVENPORT

MILDRED BAILEY narcissus/bugle CALL RAG CP 475 .69 RAILROAD BL/l A 1 NT NO ICEMAN DE 7462 • 99

LET SONG GO OUT/ROCK IT FOR ME vo 4083 1 .29 FLIP FLOP/l CANT GET STARTED CP 15047 • 69 JOE DAVIS

MY'/REVERIE/wHAT HAVE U GOT VO 4406 1 .29 RUMORS FLYING/SHARP SCARF CP 282 • 69 WHAT WOULD U SAy/l|KE ANGEL OK 40831 • 99

DOWNHEARTED BL/GULF COAST BL VO 4800 1 .59 CAB CALLOWAY DORIS DAY

TIT WILLOW/LAMP IS LOW VO 4845 1 .19 APRIL IN HEART/DO U WANNA JUMP VO 4477 99 PAPA WONT U DANCE WITH ME/SAY CO 37931 .59

PEARL BAILEY FDR JONES/ANGELS DIRTY FACES VO 4498 • 99 EDDIE DELANGE

8T LOUIS BL/GET IT OFF CO 37570 .59 NECESSITY/HI DE HO MAN CO 373|2 • 79 NEW SHOES/BH/.T ARE LITTLE GIRL BB 7855 .69

LEGALIZE MY NAME/WOMANS PREROG CO 36969 .59 GIVE ME 20 NICKELS DOLLA r/jUNGLECO 37500 • 79 COPENHAGEN/CANT KISS FRIG IDA IRE BB 10027 1 .29

1 NEED U LIKE 1 NEED/WHAT ARE CO 38028 .59 GHOST OF CHANCE/EVERYBODY EAT CO 38l7l .99 AL DEXTER

THATS NO WAY/OL MAN U BEEN CO 38228 .59 EDDIE CANTOR IN DAYS YESTEROAY/ANSWER TO HONKYVO 4174 1 . 1.9

DAVE BARBOUR margie/if u knew suzie CO 2 .99 MY TROUBLES DON T TROUBLE/bL EYESVO 5042 .99

FORVER PAGANINl/FOREVER NICKI CP 358 .59 FRANK IE CARLE DENVER DARLING

CHARLIE BARNET 1 was here * en u left/ratheR beco 368?6 .59 WERE GONNA SLAP JAF/BET GUN COMEOE 6027 .99

THATS FOR ME/AT DIXIE R0AD9I0E BB 10817 1 .19 AS LONG AS 1 LIVE/SEEMED TO BE CO 36892 .59 DETRO ITERS/B-OADfAY BCSTERS

1 HEAR RKAPSODY/MOON CRYING BB 10934 1 . 19 sunrise serneade/starburst CO 37539 .59 CORAL SEA/TOLD THEM ABOUT U ( V- JCA 2702 .69

POMPTON TURNPIKE/l DONT WANT CRYBB 10825 1.19 ONCE IN LI FE/AND MIM

1

CO 37819 59 EMERY DEUTCH

RAY BAUDUC BOBCATS CORA BELLE/WHO WERE U KISSING CO 37972 • 59 LOVE LIGHT ST A RL 1 GHT/s TOP RECON BR 81 18 • 89

LITTLE LIZA JANE/wHEN SUGAR CP 1 5 1 3

1

.79 CHAR IOTEBRS ALDONOHUE
NORA BAYES NO SOUP/ONE MORE DREAM CO 36903 .59 MUSIC MAESTRO PL EASE/SPR 1 NG VO 4|53 .59

HICKI HOY/WHEN JOHN MC CORMACK VI 45105 .99 BUDDY CLARK LOCK HEART/WHEN MOTHER NATURE vo 4178 .59

GRAEME BELL 1 KNEW ID FALL IN LOVE/ALL BY CO 37085 •59 BESIDE MOONLIT STREAM/NA TUWALLY VO 4195 .59

SUOKEY MOKES/UGLY CHILO(LAM CH

)

RZ 261 16 .99 BASSING BY/|N APPLEBLOSSOM BEDDING 37488 .59 mSMBTLH^KET/pRETTY GIRL MILK vo 4268 .59

TEX BENEKE WITH THE GLENN MILLER ORCH FREEDOM TRAIN/SINCERELY YOURS CO 37889 .59 LAMBETH WALK/sTOP BETING VO 431

8

.59

STRANGE L0VE/CYNTHIA6 IN LOVE VI20I858 .99 EMPEROR WALTZ/WA 1 TINQ SHIPS CO 37934 •59 NO RHYME REASON/LONG LAST VO 4349 .59

HEAD IN FOR CALIF/SWING LOW VI20I834 .99 ALL DRESSED UP BROKEN HEART/u CO 37984 .59 HEART SOUL/CLAP HANDS vo 4398 .59

HEY BOB A REBOB/wl FFENPOOF VI20I859 .99 pianissimo/too DANGEROUS CO 38051 .59 WHAT DO U KNOW/WHAT U GOT GETS VO 4400 .59

EVERYBODY LOVES BABY/l KNOW v 1 20 1 9 1

4

.99 PECULIAR/NO* IS HOUR CO 38i |5 .59 WHEN PA COURT IN Ma/bUTTON BUT vo 4476 .59

QIVE ME 5 MIN MORE/TEXAS TEX VI 201 922 •99 SPRING DECEMBER/TALKIN TO SELF CO 381 53 .59 MUST SEE ANNIE/SERVES U RIGHT vo 4496 •59

PA86E/WO0DCHUCK SONQ VI20I95I .99 APPLE BLOSSOMS FALL/lM SLAVE TO CO 38241 .59 JEEPER9 CREEPERS/HURRY HOME VO 451 3 .59

TOO LATE/l HAVE ONE HEART vi 202424 .99 WHERE FLAMINGOS FLY/ON WATERFALLCO 38249 .59 BETWEEN KISS SIGh/| WONT BEL 1 EVEVO 4550 .59

GIRL THAT 1 REMEMBEr/8UPR 1 SE 8YMPH202497 .99 CLAYTON JACKSON AND DURANTE EAST SIDE HEAVEN/THAT GENTL EMAN vo 4722 • 59

OKLAHOMA CITY/LONE STAR MOON v 1202566 .99 cna broadway/so i ups to him(cr )co i860 1 .49 our love/little skipper vo 4736 .59

RAMBL 1 N AROUND/LOVELY RAINY PM VI 202837 .99 COLONIAL CLUB ORCH SOUTH AMER WAY/BEGONE vo 4902 .59

LOOK FOR S LVER LINING/WHIP POORVI 202924 .99 TO KNOW U IS TO LOVE u/8REAM If. BR 41 18 .59 PERSIAN RUG/WHITE SAILS vo 4956 .59

BUNNY BERIGAN PERRY COMO DAY IN DAY OUT/LAST TWO WEEKS vo 5099 .59

LADY FIFTH AVENUE/ALL 8008 CH i

L

vi 25609 1 .69 DIO U LATER/HERE COMES HEAVEN VI 201750 .69 LOVE NEVER WENT COLLEQe/sPIC ANDVO 5183 .59

BUTTON BUTTON/ROCKIN ROLLERS JU vl 26077 1.69 JERRY COLONA SILENT MOOD/ON LITTLE ST SINGAPORE 52 1

1

.59

JELLY ROLL BL/BLACK BOTTOM VI20I5C2 1.09 hector/u my everything VO 3876 1.39 KISS REMEMBER/DARN T 'AT DREAM vo 5264 .59

OCEO 1 DO/HIGH' SOCIETY V120I503 1 .29 COTTON PICKERS (cr) copenhagen/rhytwi IN TOP HAT vo 5314 .79

CHU BERRY WOE IS ME/THERE JAZZ IN THEM HORVO 3263 .99 LET THERE BE LOVE/l MAGI NAT 1 ON vo 5454 .59

CHUBERRY JAM/MAELSTROM CO 37571 .99 BING CROSBY SAM DONOHUE ORCH

IRENE BORDONI LOVE IN BL00M/8TRA 1 GHT FROM Sh(v»R 6936 1 .39 4—5 TIMES/SKOOTER OX 6358 .59

1 WONT 6AY 1 WILL/30 THIS LOVE VI |9|99 1.39 NATURAL THING TO Do/aLL U WANT DE 1376 TACOS mCHTLADAS BEANS/ROBB 1 NS CP 493 .59

EARL BOST IC START DAY R

1

QHT/nE 1 GHBORS DE 2626 .99 SAXABOOGIE/lLL GET ALONG 80MIH0WCP 15081 .59

temptation/artistry by bosttc gotham i60 .79 JUST ONE MORE CHANCE/SWEET POT DE 2999 1.29 DORSEY BROTHERS

BILL BOYD COWBOY RAMBLERS ONLY FOREVER/WHEN MOON OVER MAO DE 3300 .89 H0NEY8UCKLE R08E 1-2 DE 296 1 .49

ILL TAKE U BACK AQAIN/WANT (V-J BB 8498 .59 BIROS FEATHEH/OANOEROUS OE 3637 .89 JIMVY DORSEY ORCH

ILL BRADLEY Ml SS YOU/BL IN NIGHT DE 4i83 .89 DORSEY DRVISH/SEREN TO NOBODY DE 1040 .59

SCRAMBLE TwO/ROCKABYE BOOGIE CO 35732 .69 S

1

BONEy/hASTA MANAMA DE 23547 .69 LOVE BUS/LISTEN TO MOCKING DE 1 187 .59

IF THERE 18 8OMEONE/CELERY 6TALKS8B 1 5 1 1

1

.59 WHERE BL OF NIGHT/FADED 8UMMER BP 80055 .65 FLIGHT BUBBLE BEE/l GOT RHY OE 1508 .59

PHIL 8RIT0 STASOUaT/OANCI NO IN DARK BF 80056 .6? FARAWAY LOOK/l HAONT ANYONE DE 1834 .59

FUN FANCY FREE/HOW LUCKY U ARE ou !5l id .59-tfOtt
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SALE J. E. WARNER SALE

dusk uwper sandusky/darktown strude 1 939 .79

KITTY KALEE/l HVENT CHANGED DE 1 96l 59

our love/all of ME OE 2352 • 59

STAIRWAY TO STARs/wHISPER H 1 LE DE 2567 59

JUUPIN JIVE/SHOOT MEATBALLS DE 26 1

2

.59

LITTLE CURLY HAIR/BREEZE AND 1 DE 3 1 50 .59

boog it/six lessons from madam OE 3 1 52 .59

HOW CAN i ever/tennessee fishfryde 3 1 9V .59

tonite/:ontrasts DE* 3 1 99 .59

AMAPOLA/DOINA MARIA DE 3629 .59

yours/«men sun comes out DE 3557 .59

GREEN. EYES/MAR 1 E ELENA DE 3698 • 59

HUSH OF NIGHT/SISTER AND 1 DE 37)0 .59

bl champagne/all alone DE 3775 .59

EM3RACA3LE YOu/f 1 NGERBUST 1

N

DE 3928 .59

SHADE OF BLUE/JIM DE 3963 .59

•ASNT IT YOU/MOONLIGHT MASQUER DE 3991 .59

tangerine/everything i love DE 4123 .59

TAINT NO GOOO 1-2 DE 4262 .69

LAST NIGHT 1 SAid/alWAYS IN HEARTDE 4277 .59

TOMMY "DORSEY

SONG INDI a/marie VI 255523

MILKMAN MAT INEE/TW ILI GHT TURKEY VI 25568

nola/satan takes holiday vi 25570

ALABI BABy/hES GYPSY VI 25577

U EVER SHOULD LEAVe/pOSIN VI 25605

F MAN IN UOON/jOSEPHINE V| 25676

DOWN WITH LOVE/.OANIN IN MORN V| 25692

GETTI-4 FUN OUIT LIVE/MISSION BY VI 25694

I MAY BE WRONG/MORN I NG AFTER VI 25703

LITTLE WHITE LIES/SIMPLE MELODY VI 25750

BIG OIP°Efl/SMOKE FROM CHIMNEY VI 25763

SHINE ON HARVEST M OOn/pROM I SE MEV I 25780

jezebel/bew ILDERED VI 25795

1 NEVER KNEw/COMIN THRU RYE VI 258|3

WALK I N STICk/nOW CAN BE TOLD VI 25856

ALL THRU NITE/MUSIC MAESTRO VI 25866

TISKET TASKET/AS LONG AS LIVE VI 25899

THANKS FOR EVERYTHING/DO U REMEM VI 26 1 1

9

HAWAIIAN WAR C ANT^ODN I GHT ON TRAIL26|26

DAVENPORT 8L/EASY TO BLAME VI 26 1 35

OLD CURIOSITY SHOP/WHAT U KNOW VI 26|40

ALL YOURS/THIS IS IT V I 26 1 49

HEAVEN CAN WAlT/j TAUGHT ME VI 26|54

HOLD tight/symphony RIFF6 VI 26|63

NEW MOON OLO/PECKIN PENGU I N6 VI 26 I 8

1

panama/bl moon vi 26 i 35

OUR LOVE/ONLY IN MY ARMS VI 26202

HYMN TO s )n/lamp is LOW VI 26259

POURED MY HEART/BACK TO BACk(v) VI 26271

are u havfing any fun/gnite MY VI 26335

SO MANY TIMES/BABY WHAT ELSE VI 26386

BL rain/after ALL VI 264 1

3

LOSERS WEEPERs/FA ITHFUL TO U VI 26439

IVE GOT EYES ON u/l CONCETR ( RMCH )v I 26470

NO BODY 6 BABY/BUDS WONT BUD V| 26609

AND SO DO I /ONE I LOVE VI 26660

I TRIED/DOLORES VI 273 I 7

YOUR DANGEROUS/u LUCKY PEOPLE VI 27350

WHATCHA KNOW JOe/e VERYTH I NG HAP VI 27359

THIS LOVE MINE/NEINI Tl 27508

i should care/please oont say vi20i625

A RENT U GLAD U u/oOOR WILL OPEN V|20|723

MOMENT I MET u/THAT WENT OUT V|20|76|

AT S'JNDOWN/TO ME VI 202064

SNOOTY CUTIE/TOM FOOLERY VI 202 1 I 6

8PRING ISNT EVERYTH ING/BI NGO BB V I 202 I 95

KATE/lLL RE THERE VI 202363

TROMBONOLOGY/DEEP VALLEY V|2024|9

OLD chaperon/l l l LA V 1202463

LIKE LEAF IN WIND/lETS PICK UP VI202546

LET ME CALL U SWEETHEA RT/wALK VI 202904

BOOT 3 DOUGLAS QRCH

CARELESS LOVE/EAST COMMERCE ST BB 10036

EDO IE DUCHIN QRCH

IM HAPPY FRAME VINO/slSSY BR 8|06

isnt it wonderful/moonshine OVERBR 8 1 1

5

STRANGER PAREE. WANNA GO BACK BR 8|40

OL MAN MOSE/BETWEEN DEVIL DEEP BR 8|55

KIS6ED U IN DHEAm/nIOHT BEFORE BP 8264

FALLING IN LOVE LOVE/SHORTEST BR 8268

'.'OST GENTLEMIN DONT LIKE LOVE BR 8282

U GROW SWEETER/FOOL MONEY BR 8359

WHEN WINTER COMES/SONG METRONOMEBR 8391

.39

.89

.39

.89

.99

.39

.89

.89

.99

.89

.99

.39

.89

.89

.89

.99

.89

.89

.89

.89

.89

.99

.89

.99

.99

.89

.89

.39

.39

.89

.89

.89

.39

.39

.89

.39

.99

.89

.39

.39

.89

.99

.39

.89

.89

.89

.89

.99

.99

.89

.39

.89

.99

.99

.89

1.29

.89

.39

.99

.99

.89

EDDIE DUC IN CONT INUED

RUNNING THRU MIND/BOY NAMED LEM BR 8432 .89

OUT PORT/AINTCHA COMIN OUT =IR 8444 . 89

CANT remember/hold ME VI 24280 .89

WATER UNDER BRIDGE/wHERE IS HEA VI 24800 . 89

WELCOME STRANGER/LOVE LIKE CAGARVI 25264 .89

TAKE MY heart/guess WHO VI 25343 .89

SIGN 1000/slUTH SEA ISLAND (v-) VI 25393 .89

u GOT something/its DELOVLY VI 25432 .89

MOONLIGHT SHADOWS/LOVE GOOD ANTHV I 255 1 4 .89

MERRY GO ROUNO BROKE /sOUTHW I NO VI 25585 .89

DUNCAN SISTERS

BABY SITTER BL/MUSIC LESSON VI I 9050 . 59

REMEM3ERING/NEVER HAD MAMMY VI 19206 .59

JOHNNY DUNN PRIG JAZZ HOUNDS

PUT and take/moanful BL CO 3579 1.59

FOUR OCLOCK Bl/hAWAIIAN 3L CO 3729 1.79

JIMMY DURANTE

ILL DO STRUTA*AY In/fEELING LOW MGM300I5 .79

NELSON EDDY

CO |7|73

CO 17309

PE 1 1564 .59

PE l2l 19 .59

PE |2|26 .59

PE |2|52 .59

PE 12169 .59

CO 1578 .59

VO 3577 .99

MAGIC of love/at balalaika

DANCE MACABRE/DON JUAN SEREN

CLIFF EDWARDS

LADY 3E GOOD/ONLY ONE FOR ME

RED HOT MAMA/wHOS MEANEST GAL

cali forni a/had TO BE U

SOMEBODY LOVES ME/LITTLE SOMEB

ALL SA- E TO Me/aLL ALONE

ROSE YESTERDAY/jUST SWEETHEART

ROY ELDRIDGE QRCH

THAT TH

I

NG/hECKLERS HOP (v)

DUKE ELLINGTON

INDIGO ECHOS (TEST PRESSING (CR)CO 37397)

SARATOGA SWING/MISTY MRNING BB 6565 I

ROCKIN IN RHYTH.m/ 1 2 ST RAG (V) BR 6038

SOPH LAOY/STORMY WEATHER BR 6600 I

solitude/moonglow (v- SM RM ch) BR 6987

KISSIN BABY/LOVE LIKE CIGARETTE BR 7627

(BELOW'HAS RIPPLES) ABOVE HAS RM CH I GR

)

LOST MEDITATION/RIDIN BLUE NOTE BR 8083

GAL FROM JOES/l LET SONG BR 8108 I

WHEN S 'GAR WALKS/PYRAMID BR

LAMBETH WALK/PRELUDE TO KISs(lm)8R

WAY LOw/u CAN COUNT ON ME(e/g-) BR

3 LITTLE WORDS/RING DEM BELL (g)vi 22528

KEEPMSONG IN SOUL/RIVER AND ME VI 22614 I

MOOCHE/MOOD INDIGO VI 22486 1

PITTER PATTER PANTHER/SOPH LADY VI 27221 I

SIDEWALKS N.Y./TAKE A TRAIN VI 27380 I

CANT GIVE U ANYTHING LOVE/oiGA VI 33008 I

MOOD INDI GO/RING DEM BELLS

JOHNNY COME LATELT/MAIN STEM

BLUE RAMBLE/LAZY RHAPSODY

LIGHTNIN/BABY WNEH U A INT

BEST WISHES/BUNDLE BL

SEGER ELLIS

PLEASE COME OUT/PIED PIPER

PRETTY GIRL LIKE MELOOY/l KNOW

RUTH ETT I NG

6WANEE bH0RE/0NCE AGAIN ( RM CH ) CO I075ll

RAMONA/SAY YES (LAM Cr) CO 1 352 I

YOUR IN LOVE/BLACKBIRDS (g)(rip)C0 1 595

LOVE ME LEAVE ME/rED RED ROSE(g)cO 1680

IM YOURS/LAUGHING LIFE CO 23 1 8 I

LOVE LIKE THAT/u ONE I CARe(|-MCr)cO 2398

WILLIE FARMER QRCH

DOWN HOME RAG/SUGAR BABE

RI68 I

8204

84M

VI20I532 I

VI20I556 I

CO 35834 I

CO 35835 I

CO 35836 I

BR 8275 I

DE 1322 I

.99

.29

.99

.29

.99

.99

.99

.49

.49

.99

. 99

.99

.29

.39

.19

.29

.49

.09

.19

.29

.29

.29

.19

.19

.39

.49

.59

.99

.39

.99

BB 78l3 1.19

LEONARD FEATHER BAND ( HACKET, MARSALA ETC

VO 4062 I .59JAMMIN WALTZ/CLEMENTI NE

FRED FE I BEL QUARTET

WACKY djst/long LAST (cr) VO

cuckoo in clock/black EYES 6USANV0

CARL FENTON QRCH

Moonlight kisses/life rose

virg i n i a/take little one step

I WANT BE HAPPy/nO NANETTE ME

OH HOW I love/u CANT FOOL

HAPPY FELTON QRCH

U HAD EVEN I N SPA Re/wH I SPER ( LM

HERB IE FIELDS

4473

4662

BR 25l8 .59

BR 2585 .59

BR 2640 .59

BR 2757 .59

VO 4060 .59

CHEROKEE/MOON NOCTURNE

SOPRANO BOOGIE/l WANTA

0aR0anella/rai NBOW MOOD

CHINESE LULABYE/SORENTO

v 1 202054

VI 2021 79

VI 202274

VI 20258

1

VI 269012 .69

6757

6759

6781

73 1 8

7343

7355

IRVING FIELDS

MIAMI BEACH RUMBa/tiCO TICO

SHEC FIELDS QRCH

GIRL ON POLICE GAZETTE BB

RIPPLIN RHYTHM/BASIN ST BL BB

THATS LIFE I GUESS/LITTLE BAMBOOBB

THANX FOR MEMORY/MdMA MOON HERE BB

WITH SMILE SONG/WHISTLE *HILE(cr^B

N rW MOON OVER MILL/GNITE ANGEL BB

CATHEDRAL IN PINEs/GOOD EVENING BB 7553

CURLY HEADED BABy/| WONT TELL SOUBB 7480

GNITE BEAUTIFUL/HAVIN ANY FUN BB 10379

JACK F INA QRCH

PIANO PORTRAITS B00GIE/BAM3A

ELLA FITZGERALD

BE I MIR BIS DU SCHOn/mY TURN DE 1 596

BILLY/PLEASE TELL ME. TRUTH DE 2769

CABIN IN SKY/TAKE CHANCE LOVE DE 3490

U DONT KNOW WHAT LOVE Is/SOMEB DE 4082

ED F ITZPATR ICK

SWEET HEARTACHE/DREAM SAN MARIN VO 35|0

FIVE HARMANIACS (WASHBOARD BAND

)

SADIE GREEN/CONEY ISL WASH (g/e)|VI 8873

FLANNAGAN BROTHERS

NIGHT PAT MURPHY DIED/'RISH DELIBB 4963

FORD AND GLENN

SCHOOL DAY SWEETHEART/OVER MY H0USEC0768

MY KIO/BABY YOUR MOTHER CO 1080

FOUR VAGABONDS

la.zy countrysi de/choo choo

frederick fradkin

berceuse/nola

serenade/melody

BUD FREEMAN QRCH

CHINA BOY/THE EEL (v)

FRANK FROEBA

WHO/GOBLINS STEEPLE DE 1545

I TIPPED MY HAT/lF 1 HAD LIFE DE 23835

BLIND BOY FULLER

STEP UP AND GO/LITTLE WOMAN U SWEEVO 5^176

WARN OUT ENGINE BL/SHAKE IT (g) VO 5575

EARL FULLER JAZZ BAND

MGMI0I35 .59

.59

.59

.59

.59

.59

.99

.59

.69

CO 1080 .69

APO 1075 .59

2409

2728

.59

.59

BB 10386 .99

18394 .79

BR 3030 . 59

I 8941

COBN BAND CONTEST/LIZA JANE

CHEZ FYSHER QRCH

WASNT IN PEORIA/SWEET CHILE

GALLAGHER AND SHEEN

POSITIVELY MR GALLAGHER/ABSOT(G )vi

JAN GARBER QRCH

ALL ASHORE/SUMMER SOUVENIRS BR 8235

W I LO R I SH ROSE/lRISH EYES SMIL BK 466 8

CONCERT IN PARK/lVY COVERED WALLVO 4889

POURED HEART INTO SONG/OLD FASH VO 4900

OLD MILL WHEEL/TWO OTHER PEOPLE VO 4940

U MEET NICEST PEOPLE/LOVE CAPIT VO 4994

LIGHT OF STARs/sEM I NOLA VI I 9689

UNDER THE MOOn/wHAT DO I CARE VI 20754

YOUR EYES TOLD ME/slEEP DE |069

ERROL GARNER, & SLAM STEWART

HE PULLED FAST ONE/( VE NT URA ) L I M ED I SC 860

GENES MERRYMAKERS

HONEYMOON HOTEL/SHANGHA I LIL

GEORGIA STRUTTERS

ME 12789

ha 231

.99

.69

.59

.69

.69

.69

.69

.69

.69

.69

.79

.69

.89GEORG IA GR1N0/MESS AROUN

'

THE GEORGIANS

AGRAVATIN PAPA/LOOSE FEET CO 3825 .69

GEORGE GERSHWIN

TIP TOEs/l-2 (cp!) COE 4066 1.49

DO DO DO/CLAP YO HAN0S(r|M Dig) CO 809 1.79

ARTHUR GODFREY

FOR ME AND MY GAL/TOO FAT POLKA CO 37921 .59

LOU GOLn QRCH

SOMEONE/l D L IKE TO BE GYPSY HA 1042 .59

GOLDEN GATE QRCH

what do I care/cant u UNDERSTANDVE 2077

CA 168

VI

ON THE ALAMO/STUMBL I NG

JEAN GOLDKETTE QRCH

IN THE EVEN I NGLA ZY DAISEY

HONEST TRULY/U SHOULO TOLD ME

SORRY AND BLUE

DRIFTIN APART/

GIMME LITTLE K

I

Ss/lONESOME SORRYV I 20031

RATHER BE GIRL IN ARM s/suNDA Y V| 20273

lane in spain/ vi 2049 i

gonna meet sweetie vi 20675

BL RIVER VI 20981

1930S

19528

VI 19962

VI 19975

.79

.69

.89

.89

.89

.89

.89

.89

.89

.99

.89
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JEAN GOLDKETTE CONTINUED GOODMAN CONT INUED HALFWAY HOUSE ORCH

hio home/here comes showboat VI 21 166 .89 YOUR LOVELY MADAm/wHAT J GOT VI 26053 .99 SQUEEZE ME/N.O. SHUFFLE (G-) CO 54

1

.99

FUNNY THAT WAY VI 21353 .89 RUSSIAN LULLABYE/MARGIE VI 26060 .99 TELL ME WHO/LOVE DREAMS CO 1 542 1 .99

TAKE GOOD LOOK MINE/COMIN IP VI 2 1889 .89 1 HAVE EYEs/u SWEET HEADACHE V 1 26071 .99 GEORGE HALL ORCH

GOOFUS FIVE CI Rl B 1 Rl B IN/BUMBLE BEE STOMP VI 26087 .99 OH MAMA/WILL U REMEMBER TON 1 TE VO 4085 .69

WANG WANG 8L/ARKANSAS 3L vo 31 38 1 .49 1 NEVER KNEW/SWEET SUE VI 26089 .99 SAYS MY HEART/u LEAVE ME BREATH vo 4098 • 69

DEXTER GORDOM & WARDELL GRAY THIS CANT BE LIVE/SING FOR SUPP IRV 126099 .99 MY OWN/u PRETTY AS PICTURE VO 4297 • 69

THE CHASE/ 1-2 DIALI0I7 .59 MUST SEE ANNIE TON 1 TE/l NESOME 26 1 i 0 .99 CHOP sticks/sticks stones VO 4683 • 59

HARRY GORDON W 1 SPERING/BACH GOES TOWN VI .99 DONKEY S ERENADE/l F WHAT U SAY VO 5|42 • 69

THE 1NVERSNECKY 91 LLPOSTEr/oR BELTONA 1 439 .79 UNDECIDED/WELL NEVER KNOW V 1 26 I 34 .99 MAL HALLETT ORCH
Dili oli (^nonriM adpuKALrH bUKUUN UrcLH GOOD NOTHIN BUT LOVE/SHUTEYE l/l 26 1 59 .99 1 CAMTO TALK JOE/DEARLY BELOVED HIT 701

4

• 59

ARABIAN N|GHTMARe/|2 OCL IN VI 2604| .79 ROSE WASH SQ/SIREN SONG 26230 .99 HENRY HALSTEAD ORCH

OILrMLN unflrLLLY ^DJAiJGU/ 1 WANT BE HAHHY/ROSETTA BB 1 0760 .99 MOONLIGHT ROSES/MONTEREY VI 19579 • 99

DONT MEAN TH 1 IJG/mOONGLOW DE 583

1

.79 OLWA Y s/wALK JENNY WALK 1 0799 .99 PAT HARRINGTON

avalon/clouds DE 23002 .79 margie/farewell BL BB 1 0973 .99 PATTY MCGINTY GOAT/OLD DONEGAL DE 24|0 •59

ULTRAFOx/d JANGOLOGY DE 23003 .79 HONEYS LOVIN ARMs/hAD BE U BB 1 1056 .99 TREAD ON TAIL COAT/lRISH JUBILEEDE 24l

1

• 59

SOME THESE DAYS/LILY BELLE DE 23004 .79 RUSSIAN LULLABYE/CHANGES BB 1 1226 .99 PHIL HARRIS

GLEN GRAY CASA Llll/LA BAND 1 CRIED FOR u/wHERE WHEN BB 1 1456 .99 FUN FANCY FREE/SAY IT SL A P ( PR IM A ) V 1 20240

1

• 59

ALEX RAG BAND/PUT ON OLD BONNET BR 6100 .79 ROSE ROOM/FLYING HOME CO 35254 .99 SOME LITTLE BUG/DING DONG DAD VI 202535 .59

DONT LET HAPPEN/sPELLBUND BR 6910 .79 la rosita/smoke GET IN EYES CO 36284 .99 GONE HURT SOUTHERn/lOADED P 1 STOLSV 1 202575 • 59

UNDER BLANKET Bl/tALK OF TOWN VO 471 3 .79 bb in moonlight/faithful fore CO 352 89 .99 DECK CARDS/SOMEBODY ELSE VI 202321 • 59

LOVE IS THING/THATS HOW RHYTHM VO 4822 .89 LETS OANCE/BOY MEETS HORN CO 35201 .99 DARKTOWN POKER CLUB/JELLY BEAN ARA 116 .79

YOURE A BUILDER/jUDY DE 193 .79 SPRING SONG/HONEYSUCKLE ROSE CO 35319 .99 LIONEL HAMPTON

OBJECT MY AFFECTION/2 IN DREAM DE 298 .79 MEMORIES OF u/sOFT WIND C 0 35320 .99 JIVIN vises/stomp VI 25535 1 «29

ROSE RIO GRANDE/BUGLE CALL RAG DE 869 1.19 DARN THAT OREAm/pEACE BROTHER CO 35331 .99 whoa sabe/buzzin with bee VI 25575 1 .29

always/smoke RINGS DE 1473 .69 7 COME 1 1 /SHIVERS CO 35349 .99 CHINA STOMP/RHYTHM RHYTHM V 1*25586 1 .29

8EI MIR BIS DU SCH0n/lET3 MAKE DE 1575 .79 BUSY AS BEE/ZAGGIN ZIG CO 35356 .99 1 KNOW U KNOW/SUNNY SIDE ST VI 25592 1 .29

DADDYS BOY/u GO TO HEAD DE 1783 .79 TILL TOM SPECIAL/GONE WITH W 1 NO ^CO 35404 .99 PIANO STOMP/l SURRENDER VI 25666 1 .29

MWONT 8ELIEVE IT/coULD BE DE 2292 .79 YOURS IS HEART ALONE/DOWN OLD STRC035445 .99 AFTER U GONE/BABY WONT U PLEASE VI 25674 1 .29

HEAVEN CAN WAIT/SUNRISE SERENADEDE 232 1 .89 NOBODY 8ABY/3UDS WONT BUD 35472 .99 U MY IDEAL/SUN W LL SHINE VI 25771 1 .29

LITTLE OLD LADy/wASHBOARD BL DE 2394 1 .29 mm a mi it /""Dnwe" /ui n i id o a d t i mtl,ULUflNIJ 1 bKUvt/HUUK r hH 1 1 INlj 35527 .99 IM IN MOOD SWING/SHOE SHINERS VI 2601

1

1 .29

OUT OF SPACE/BL RAIN DE 2802 .79 CANT U TELL/ONCE MORE CO 35543 .99 RING DEM BELLS/MUSKRAT RAMBLE VI 26017 1 .39

CONCENTRATE ON YOu/lAST NIGHT GARDDE3006 .79 CANT RESIST u/DREAMIN OUT LOUD CO 35574 .99 ROCK HILL SPECIAL/DOWN HOME JUMPVI 26 1 1

4

1 .29

LOVERS LULLABYE/YOURS IS HEART DE 3053 .79 nostalgia/little BOY LOVE CO 35594 .99 DONT BE THAT WAY/FIDDLE DIDDLE VI 26i73 1 »29

NO NAME JIVE 1-2 DE 3089 .99 WHOLLY CATS/ROYAL GARDEN CO 358 1

0

.99 BIG WIG WIGWAM/STAND BY FU RTHERV 1 26296 1 .29

COME GET IT/MIRAGE DE 3348 .79 CABIN IN SKY/TAKIN CHANCE LOVE CO .99 MEMORIES OF u/j'JMPIN JIVE VI 26304 1 .29

BUD 'Y GRECO THREE SHARPS AS LONG LIVE/BENNY BUGLE CO 3590

1

.99 iw st rag/aincha comin HOME VI 26362 1 .29

DONT U THINK I OUGHT/LOOK THERE MUS 5|5 .59 PERFIOIA/ET D0RKN08 HITCHA CO 35962 .99 GIN FOR XMAS/HEEBIE JEEB 1 ES VI 26423 1 .29

ELMER GROSSOS GRENWICH VILLAGE ORCH ALWAYS u/u LUCKY PEOPLE CO 36002 .99 HA VENT NAMED IT YEt/oN MY WAY V| 26476 1 .29

THIMKIN OF u/mOTHER VOLGA BE 6022 .99 LAZY RIVER/OH LOOK ME NOW CO 360 1 2 .99 SING IN THE BL/DINAH VI 26557 1 .29

EDGAR GUEST IM NOT COMPLAININ/slSTER AND 1 CO 36022 .99 STAN HASSELGARD

MA AND AUTO/COULDNT BE DONE VI 45258 .99 TAKE IT/YOURS CO 36067 .99 WHO SLEEPS/SWED ISH PASTRY CP 15062 .59

BENNY GOODMAN (first me CR

)

GOOD EVEN IN GOOD LOOK 1 n/| 000000 CO 36l 36 .99 ERSK INE HAWKINS

U CANT STOP ME/SLOW 8UT SURE(g) ME 12205 .79 SCARECROw/TIME ON HANDS CO 36 1 80 .99 1 LOVE TO MAKE/GABRI ELS HEATER VI 202836 ©69

GOOD ENOUGH TO KEEp/SMOOTHE ONE PAE 281

6

1 .39 TEUSDAY AT lO/AIRMAIL SPECIAL CO 36254 .99 DICK HAYMES

soft winds/memories OF U PAE 2761 1 .39 AIRMAIL SPEC 1 AL/TUESDAY AT 10 CO 36254 .99 LOVE LETTERS/TILL END TIME DE 18699 •69

BODY SOUL/AFTER U GONE VI 25l 15 .99 ANYTHING/FROM ONE LOVE TO ANOTH CO 36305 .99 WISH 1 COULD TELL u/sLOWLY DE 18747 •69

JINGLE BELLB/SANTA CLAUS V 1 25145 .99 SEE MILLION PEOPLe/tHE COUNT CO 36379 .99 TED HEATH MUSIC

sandamn/goodbye VI 25215 .99 CAPRICE PAGANI Nl/lM HERE CO 3641 I .99 BAIA/OICKERY DOCK LONDON 1 73 .69

GOODY GOODY/BEEN SO LONG VI 25245 .99 1 GOT IT BAD/POUND R 1 OGE CO 3642

1

.99 SK ITCH HENDERSON

SWINGTIME ROCK 1 Es/FOUND NEW BABYVI 25355 .99 BUCKLE DOWN W 1 NSO CK
1
/LADY BIRD CO 36429 .99 SWAN LAKE/CYNTHIAS IN LOVE CP 255 .69

DOWN SOUTH campmset/pick SELF upvi 25387 .99 TREW KISS OCEAN/FULL MOON CO 36590 .99 WOODY HERMAN

HERES LOVE IN YEEs/u TURNED TA8LVI 25391 .99 TAKE ME/lDAHO CO 36613 .99 PUT RING ON F 1 NGER/BI JOU • CO 36861 .99

dinah/moonglow VI 25398 .99 DEARLY BELOVED/ CO 36641 .99 civilization/boulevard memories CO 37885 .59

EXACTLY LIKE u/LOVE ME LEAVE ME VI 25406 .99 6 FLATS UNFURNI SHED/WHY DONT U CO 36652 .99 LOVE ME/GOT wdRLD ON STR NG CO 36897 • 69

ST LOUIS 8l/(0DJb)cLAR MARM V 1 2541 | .99 solo flight/world waiting sun CO 36684 .99 wildroot/atlanta ga CO 36949 • 69

ALEX RAG BAND/RIFF IN RIT2 VI 25445 .99 FOUND NEW BABY/FLYING HOME CO 36721 .99 surrender/good earth CO 36985 .69

TAINT NO USE/GOODNIGHT LOVE VI 25461 .99 HOW DEEP OCEAN/OLD FLAME CO 36754 .99 MABEL MABEL/LINGER IN ARMS CO 36995 •59

BUGLE CALL RAG/aFTER U GONE VI 25467 .99 FIESTA IN BL/CANT GIVE U ANY ro 36755 .99 BLOW UP STROM/FAN IT CO 37059 .59

TAINT NO USE/DO U MEAN IT VI 25469 .99 AFTER U GONE/BODY SOUL CO 36781 .99 HEAVEN KNOWS/NO DONT STOP CO 37094 .59

whispering/tiger RAG VI 25481 .99 GOTTA BE THIS THAT 1-2 CO 36813 .99 SIDEWALKS CUBA/STARS FELL ALABAMAC037I 97 • 59

GEE_ BUT SWELL/SMOKE DREAMS V 1 25486 .99 SLIP DISC/OOMPH PHA PHA CO 36817 .99 NO GREATER LOVe/cROSS ALLEY CO 37289 • 59

SOMEBODY LOVES ME/JAM SESSION V 1 25497 .99 symphony/guys COME BACK CO 36874 .99 PANCHO MAX IM ILLIAn/C'AN U LOOK CO 37355 • 59

VIBRAPHONE 8L/ST0MPIN SAVOY V 1 25521 .99 RATTLE ROLL/ON ALAMO CO 36988 .99 KEEN PEACHY/NEWS FOR U CO 38213 •59

CANT WE BE FRIENDS/PICK IN V 1 25621 .99 LETS DO 1 T/THE EARL OK 6474 .99 EDDIE HEYWOOD TRIO

ROLLEM/FRAID TO DREAM V 1 25627 .99 THAT DID IT MA R

1

e/sOMEBODY ELSE OK 6497 .99 continental/heywoods boog V|2|2664 • 59

WHEN SLEEPY TIME SOUTH/cHANGES VI 25634 .99 WINTER WEATHER/EVERYTHING 1 LOVEOK 65|6 .99 CHILICOTHE OHIO/PLYMOUTH ROCK VI 202839 • 59

AVAL'lN/MAN 1 LOVE VI 25644 .99 CLARINET ALA KING/hOW LONG THIS OK 6544 .99 TINY HILL ORCH

SUGAR FOOT STOMP/l CANT G I VE U VI 25678 .99 WHERE OR WHEN/BL IN NIGHT OK 6553 .99 SIOUX CITY SUE/KEEP ON LOVIN MER 2024 .59

MINNIE MOOCHER WEDD|n/bOB WHITE V 1 25683 .99 LETS Gl VE LOVE CHA NCE/sOMEBODY OK 6562 .99 ANGRY/COM IN HOME TO STAY MER 6001 .59

LET THAT 8E LESSOn/h 1 TCHED WAGONVI 25708 .99 WHEN ROSES BLOOM AGAIn/lAMP MEM OK 6580 .99 JOHNNY HODGES

LOCH lomond/camel HOP V 1 25717 .99 STRING PEARLS/JERSEY BOUNCE OK 6590 .99 SILVERY MOON GOLDEn/my DAY (v) VO 3948 1 .69

U TOOK WORDS/MAMA THAT MOON V 1 25721 .99 WHISTLE BL/LONELY MOMENTS CP 374 .99 RENDEZVOUS RHYTHm/jEEPS BL (v) VO 41 15 1 69

IF DREAMS COME TRUE/LIFE GOES PARV 25726 .99 MOONFACED/TAKES TIME CP 376 .99 SWINGIN DELL/LOVE IN SWINGTIME VO 4335 1 .79

ITS WONDERFUL/THAN X MEMORY V 1 25727 .99 LONESOME RD/FINE OANDY CP 394 .99 DOOJI wooji/miss. DREAMBOaT VO 4849 1 .79

DONT BE THAT WAy/| OCL JUMP VI 25792 .99 DIZZY FINGERS/TATTLE TALE CP 439 .99 DANCE OF GOON/HOMETOWN BL VO 4941 1 .99

SI NG SI NG SI NG 1-2 V 1 25796 .99 BABY HAVE U GOT LITTLe/h| SOPH 1 ECP 462 .99 junior hop/day DREAM VI 202541 • 99

PLESE BE K 1 ND/TIP 1 T 1

N

VI 25814 .99 GONNA GET G

1

Rl/nAGA SAK

1

CP 15008 .99 HOLLYWOOD HUCKSTERS

THAT FEEL 1 N IS GONE/LULLABYE RHYTV 25827 .99 SWEET LOVELY/LOOKA THERE CP 15020 .99 HAPPY BL/THEM THERE EYES CP 40022 .59

1 LET SONO GO OUT/FEELING HIGH V 1 25840 .99 EVERY MAN WOMAN/BEYOND SEA CP 15030 .99 HOTSY TOTSY GANG

Y DID U MAKE ME FALL IN LOVE/DR VI 25846 .39 WORLD WAITING SUNR

1

Se/sh 1 RLEY CP 15069 .99 DIGA DIGA DO/nEW LOW DOWN (v) BR 40|4 1.19

DONT WAKE HEART/SAVIN SELF V 1 25867 .99 BLUES JUMPED UP/EVER TOLD CP |5| 1 1 .89 BETTY HUTTON

WHAT GOES ON HERE/LITTLE KISS T VI 25878 .99 BOBBY HACKETT WALKIN AWAY HEART/WHAT OID U PUTVI20I950 .59

WRAPPIN IT UP/MY MELANCHOLY BABYVI 25880 .99 POOR 8UTTERFLY/BL DISILLUSIONED VO 4499 1 .99 OTHER END OF KISS/DONT TELL ME VI 20201

2

.59

1 GOT DATE DREAM/COULD U PASS IN L026000 .99 STUFF LIKE THAT/bl SKIES CP 1 88 ,59
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BULL MOOSE JACKSON BUFFALO BEARCATS Ml. r\ T\ r IW .H U O BOBBY SHERWOOD

1 LOVE u/sNEAKY PETE KING 41 31 .59 CHEATIN ON SANDMAN DE 1 836

1

.59 )SHERWOOD FOREST/MY OPINION CP 286 • 79

jazz AT PHILHARMONIC ^ 1 M 11 F QAMf* Trv/IC /DQtTTTw1 L-ITTVJ 1 liu MC oUlNia 1 LA^o/rnL 1 IT K 1 1 IT Lit 1 OO I U .59 ELKS PARADE/DONT KNOW WHY CP 1 07 • 79

AFTER U GONE 1-2 DISC 800 .69 MFTRflNflUF Al 1 ^TAR^Wit- I nUliUWC nLL Oln~0 DINAH SHORE

JESTERS ALL STAR STRUT/k 1 NG PO RT ER ST rn .99
7 ;

DINAHS BL/RUNN 1 N WILD V 1 27303 • 99

SAME OLD SHILLELAGH/«USH MUSH DE 3269 .59 royal flush/i got rhythm rn ^AilOOuu joiyy .99 SHOO FLY PIE/HERE 1 GO CO 36943 • 59

EASIER AY/WHEN PATTY PLAYS HARPDE 3569 .59 ^Ul FF T l nODA1WC"/lsJflT UCfTC: UIMP"OWLL 1 LUKKH | FVL/ l\H 1 MC.L 1 3 OUlMC. CO 37293 .99 LOST IN ARMS/OOIN WHAT COMES CO 36976 •59

MOLLY ONE 1 L DOES REEL/l HAD HAT DE 4|64 .59 MODERNA IRES THRU 1000 DREAMS/RA 1 NEY NIGHT CO 37 1 57 • 59

ELLA FITZGERALD AND LOUIS JORDAN 0U~ HOUR^SAY IT WITH SLAP rn 17R76 .59 AND SO TO BED/SOONER LATER CO 37206 • 59
PETOOTIE PIE/STONE COLD DEAD DE 23546 •59 ESY MORALES MY BEL AMI /ILL CLOSE EYES CO 372 1 3 • 59

JOHNNY JOHNSTON Easy does i t/jungle fantasy HO 1 VJVJ3Vj .59 EGG AND l/wHO CARES PEOPLE SAY CO 37278 • 59

AS LONG AS LIVE/ONE MORE DREAM CP 228 .59 TALK TO UE BABY /VluT^" LAMENT MAN I | | J .59 MAMA DO 1 GOTTA/WHEN AM 1 GONNA CO 3729

1

• 59
AUTUMN SERENADE/*^- 1 T SEE CP 2|2 .59 IflF UflRR 1 flRPH talahassee/natch CO 373 87 • 59
FORGIVING u/LAZY COUNTRY SIDE 10076 .59 F LY MR FLY/o UT IN NIGHT M AN 1 1 36 .59 IM SO RIGHT TONITE/WISH 1 DIDNT CO 37506 • 59

DANNY KAYE MAD MOON/THE SPIDER ATL 859 .59 ALL MY LOVE/LITTLE BIT LONGER CO 37555 •59
BLOOP BLEEP/ 1 GOT SONG DE 23950 .69 Fl ( A MAT Lin RQF KOKOMO INDIANA/u DO CO 37587 • 59

SAMMY KAYE NO LOVE NO NO T H | N/s HOO SHOO BAB CP 43C 1 .59 OUT TO FORGET/STANLEY STEAMER CO 37850 •59

LOST JOB AGA 1 N/CHICKERY CHICK Vl20l726 •59 RfKF MURPHY ALL 1 WANT TO KNOw/LAZY COUNTRY CO 37884 • 59

WILLY KELLY ORCH WHEN 1 GO TO OLD DREAm/| CANT M A J 1 204 .59 GENTLEMAN IS DOPe/gOLDEN EARRINGCO 37932 59
WAIT FOR ME MARy/RIGHT KIND LOVEHI1 7049 .59 SWEET GA BROWN /HONEYSUCKLE ROSE • 59 HOW SOON/FOOL TAT 1 AM CO 37952 59

GENE KRUPA CHICAGOANS NEW ORLEANS BLACKBIRDS WR 1 TT r N IN STARS/MY GUITAR CO 38162 .59

8L OF ISRAEL/3 LITTLE WORDS DE |8| 14 .99 baby/red head (v) B8 661

1

• 99 A-RTjE SHAW ORCH

lover/boogie bl CO 36986 .69 NEW ORLEANS RHYTHM KINGS NIGHT AND DAY/GET OUT OF TOWN MU 389 •69

ILL NEVER MAKE SAME/FUN FANCY CO 37875 .69 TIN ROOF BL/jAZZ ME Bl(bOBCATs) DE 3523 1 .99 STILL OF NIGHT/WHAT IS THIS TH MU 390 .69

PLEASE DONT PLAY o/l MAY BE WR CO 37968 .69 RED NICHOLS 5 PENNIES HEART BELONGS TO OADDy/gOT U M*f 392 • 69

BUTTERMILK SKY/WRONG SIDE U C3 37073 .69 NOBODY KNOWS/SMILES BR 7490 1.79 SPECIAL DELIVERY St/kEEPIN SELF VI 26762 . 99

OLD LAMPLIGHTER/HUGGIN CHALK 1

N

CO 37095 .69 BY THE SHAL IMAR/SWEET GA BR0Wn(g)bR 4944 .99 IS IT TABOO/BEYOND BL HORIZON VI 202939 • oy

pushin sand/happened HAWAAII CO 37925 .69 shimmeshawabble/sheik araby BR 80005 .99 FRANK SINATRA

NAPPY LAMARS LEVEE LOUNGERS RAY NOBLE GIRL 1 MARRYTHEY SAY ITS WONDER CO 36975

MAMA INEZ/S UTH RAMPANT ST PARAOECPI 5050 .79 MIGHT AS WELL BE SPRING/FULL MO CO 36893 .69 THIS DAY FORWARD/SOMETHING OLD CO 36987 • 99

DAVE LAMBERT 1 BU"DY STEWART VERY THOUGHT OF u/hE AR T ( LA WRENCE )C037542 .69 SOMEWHERE IN NIGHt/oNE LOVE CO 37054 • 99

GUSSY g/pEHDIDO KEY 657 .59 WONDER WHO KISSING HER/APRIL SH CO 37544 .69 BEGIN BEGUINE/WHERE IS BESS CO 37064 99

EDO IE LANG i JOE VENUT 1 THOSE TH MONEY CANT BUY/DANCE ATCO 37967 .69 WE DID LAST SUMMER/COFFEE SONG CO 37089 99

AFTER U GONE/FAREWELL BL BR 80077 .69 TWO LOVES HAVE l/siERRA MADRE 00 38026 .59 AMONG SOUVEN.IRS/SEPTEMBER SONG CO 37161 99

FAREWELL 8L/S0MEDAY SWEETHEART ME 12277 .99 FELL IN LOVE u/sAT NITE CENTRAL CO 38080 .69 THIS is night/hushabye ISLAND CO 37|93 • 99

JOHN LAURENZ WHAT 00 1 AHE TO Do/l MAG 1 NA T 1 ON CO 38158 .69 THATS HOW MUCH LOVE u/GAL 1 LOVECO 37231 •99

TREE IN MEADOW/TEA LEAVES MEF 5|48 .59 RE3 NORVO NINE SAME OLD DREAM/BROOKLYN BRIDGE CO 37288 99

ELLIOT LAWRENCE HOLLY RIDGE DRIVE/UNDER BLANKET CP 15083 .59 .STARS REMEMBEr/xMAS DREAMING CO 37809 QQ«yy

THEY CANT CONVINCE ME/PUT DREAMSCO 37232 .59 GEORGE OLSON ORCH CANT U SEE SELF/YOUR MY GAL CO 37978 • 99

WILLI E/SPEAK 1 N ANGELS C 0 37320 .59 CHICKERY CH ICk/kENTUCKY BABE MA J 7|55 .59 BUT BEAUTIFUL/IF 1 HAD MATCH CO 38053 QQoyy

YEARS GO BY/ECHO SAID NO CO 37545 .59 A INT U GLAD u/GOOD TIME POLKA MAJ 7|58 .59 WE JUST COULDNT SAY GBYe/nONE CO 38129 •99

NEAR YOu/hOW LUCKY U ARE C 0 37838 .59 CHARLIE PARKER EVERYBODY LOVES SOMEBODy/jUST CO 38225 • 99

BABY BOOGIE/MY HOW TIME GOES CO 37954 .59 LOVER MAN/BE80P (mCGHEe) Dl ALI007 .59 muggsy SPANIER ragtimers

shuny oshay/sugar beet CO 38084 .59 now is time/billies BOUNCE SAV 573 .59 SISTER KATE/RELAXIN TOURO VI 400 139 i w<.y

JOLIA LEE AND BOYFRIENDS JACK PARNELL QUARTET JACK TEAGARDEN

THAT3 WHAT 1 LIKE/CRAZY WORLD CB 15060 .59 SWEET LORRAINE/OL MAN REBOP LONDON 1 39 .59 DIRTY DOG/lTS SO GOOD UHCA 40 1 .39

ALL 1 00 IS WORRY/wlSE GUY CP 15106 .59 TONY PASTOR TEN CATS AND MOUSE

when u smilin/king SIZED PAPA CP 40082 .59 MAN AT DOOP/l WANTA SLEEP CO 38178 .59 jaoa/3 ocl jump CP 15010 • 69

PEGGY LEE LES PAUL MARTHA T ILTON

DONT KNOW N1UGH BOUT u/cANT SEE CP 236 •69 WHAT IS THIS THING LOVE/HI LLBILLYCP15070 •59 GOODBYE NOw/EASY ST DE 3843 79

ARENT U GLAD/ALL OVER NOW CP 292 •69 RAY PEARL ORCH JUAN T IZOL ORCH

GOOD DAy/my KINO := 322 .69 PLEASE DONT TELL/FLAMIN M AM BULLETI 007 • 59 CANT HAVE CAKE/ZANZ 1 BAR KEY 635 • 79

EVERYTHING MOVIN FAST/LOVIN TIMECP 343 .69 JACK PETTIS ORCH CHARLIE VENTURA

SPEAK IN ANGELS/SWING LOW CHARIOTCP 375 .69 BAG 0 BL/FRESHMAN HOP (v) VI 21973 1 .29 JACKPOT/CHARLI E COMES ON SAV 663 • 79

OLD LOVE MINE/LONG TRAIN CP 445 .59 FLIP PHILLIPS EUPHORIA/lF 1 HAD U SITTIN 1N504 79

DEED 1 DO/dONT SMOKE IN BED CP 10120 .59 pae°i loma/skys raper SG 28106 .59 c.v. jam/out U 80 BW 37 "7Q
• /y

manana/ll DRESSEO UP BROKEN c p 15022 .59 MEL POWELL BLUE CHANPAGNE/SYNTHESIS NA 9036 79

JOHNNY LONG OLD BLACK MA G 1 c/A NYTH I NG GOES CP 15056 .59 PAUL WHITEMAN RHYTHM BOYS

hawaaian war chant/evenin PARIS SG 15120 .59 LOUIS PRIMA ORCH WHAT PRICE LYRI Cs/mONDAY ON VI 2 1302 1 .99

BERT LOWN ORCH SAY IT WITH SLAP VI 202401 .59 PAUL WHITEMAN ORCH

TO WHOM IT MAY CONCERn/bl AGAIN VI 22603 .99 ANGEL INA/ROB IN HOOD MAJ 10 16 .59 THE CALI NDA/BABYS BL(SHILK) (v

)

HM J 5384 • 99

LUMBERJACKS BOYD RAE3URM MAKE BELIEVE/OL MAN RIVER HMV 5471 1 .29

WHOOPEE STOMP/SHY VIOLETS (v) RO 3540 .09 BOYD MEETS STRAVINSKY/) ONLY JE 10002 .89 LONELY EYES/WISTFUL BLUE (v- )VI 20418 • 79

LUNCEFORD DUCK WADDLE/PRELUDE DAWN JE 10004 .89 MUDDY WATER/AINT SHE SWEET(sHIL )VI 20508 99

MARGIE/lIKE SHIP AT SEA DE 1617 .69 MARCH OF BOYDS/SUWERTIME GU III .89 IM COM 1 N VA/ONCE AGAIN VI 20751 •99

ART LUND BL PRELUDe/bOYDS NEST MUS 490 .89 COLLETTE/bROKEN HEARTED VI 20757 • 89

WHAT DO IN NEW YRS EVE/NAUGHTY V 3* 10046 .59 THE RAVENS MY BL HEAVEN/ALL BY OWNSOME VI 20828 99

LONESOME OLD TOWN/SWEET AS U MGM 10072 .59 SUMMERT 1 ViE/wR 1 TE ME LETTER NA 9038 .59 MY BL HEAVEN (RM Ch)(v) VI 20828 79

FRANK LUTHER CHUY REYES FIVE STEP/WONT BE LONG VI 20883 99

OLD FOLKS HOME/l DREAM JEANNIE oc 1997 .59 RHYTHM RHAPSODY/RUMBA B00G CP 15067 .59 changes/mary (bix)- (g) VI 21 103 OQ»yy

LOW BACK car/rosetralle DE 2298 . 59 TEX RlTTER OLD MAN RIVER/MAKE BELIEVE VI 2l2i8 1 »39

LEN MCCALL ORCH XMAS CAROL 3Y OLD CORALL/HAVE TO PAYCP223 .59 SUNSHINE/BACK IN OWN BACK YD VI 21240 i * i y

PHILADELPHIA BOOGIE/GBYE SWEET 2OCE2055 .59 GIL ROD IN BOYS MABELLE/mARCH MUSKETEERS VI 213)5 1 • 1

9

JIMMY MC HUGH BOSNIANS (cr) ITS SO GOOD/LOVABLE SWEET BA 6483 1 .39 AFRAID OF u/mY PET VI 21389 1 1

9

baby/dont hold everything(mason lHA 795 .99 HARRY ROY BAND LOUI SI ANA/D IXIE DAWN VI 21438 I 1

9

JOHNNY MERCER BARRELHOUSE BOOG 1 E/STEPP 1 N OUT LOND 1 16 .59 COOT IE WILLIAMS

ACCENTUATE POSITIVE CP 130 .59 ANDY RUSSELL PIGEONS AND P 1 P ERs/jUB 1 LEST A ( CR ) VO 3922 59

BANOy/| GOTTA SEE BABY CP 183 .59 amor/day after forever CP 156 .59 JUICE HEAD BABY/SALT LAKE CITy( 237 .59

PERSONALITy/|F 1 KNEW THEN CP 230 .59 ROYAL MUSIC MAKERS CLAUDE THORNHILL

LIL AUGIE/aN'PLACE 1 HANG HAT CP 254 • 59 MY LOVER/THERLL BE SOMEBODY OK 4|303 .59 JUST ABOUT THIS TIME/ROBBINS CO 38136 • 59

MY SUGAR SO REFINED/UGLY CHILE CP 268 .59 EDDIE SAFRANSK

1

DONT CALL IT LOVe/nEVER LOVED CO 37979 .59

WINTER WONDERLAND/GAL CALICO CP 316 .59 SAFRANTI c/BASE MOOD ATLANT I C85 1 .59 u not so easy/just plain LOVE CO 37558 .59

MOVIE tonite/i do like U CP 367 .59 SAM AND HENRY (EARLY AM OS 4 ANDY

)

GET THE BL/THERES A SMALL CO 37498 .59

HOORAY FOR LOVE/THOUSAND ISL CP 15028 .59 ROLL THE BONES/BUY 1 NG INSURANCE vi 20375 2.49 WOULD U BELIEVE ME/wE KNEW IT CO 37325 .59
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RECORDS WILL BE SHIPPED PARCEL POST COD, INSURED. AND WILL BE PACKED CAREFULLY. MINIMUM ORDER $ 2.00. CASH SENT WITH ORDERS
PLEASE ADD 50^ FOR POSTAGE AND INSURANCE. NO CHARGE FOR PACKING. SATISFACTORY DEALINGS GUARANTEED.

B ING CROSBY BING CROSBY BOB CROSBY

BOOTS SAOOLEs/rED AILS SUNSET DE 616 E .19 MY BUD' Y/ONLY WANT BUDDY 3736 E .64 EM3RACABLE YOU/SHORTNIN BREAD DE 327l V .79

SILENT N 1 GHT/ADES TE FIDEL IS DE .621 E .88 PARADISE ISLE/ALOHA 3797 E .69 2 DREAMS MET/DOWN ARGENTINE WAY 3404 E .59

EMPTY saddles/roundup lullabye 870V .69 U AND l/BRAHMS LULLABYE 3840 V .54 FORGOT ME/GONE NOT FORGOTTEN 34| 7 E .44

aloha/song islands 880 N .99 BE HONEST WITH Me/gBYE DARLIN 3856 V .49 GOT 1 TRACK MIND/D KNOW U 3434 E .54

HAWAIAN PARADISE/SOUTH SEA 1 SL 886 V .64 OLD KENTUCKY HOME/TIL REVEILE 3886 V .49 CHICK EE CHICK/BL ECHOS 3605 E .54

SHOE SHINE BOY/HOUSE JACK BUILT 905 E .39 WHO CALLS/PALE MOON 3887 E .64 SUNSET AT SEA/BIG NOISE WINETKA 361 1 E .99

FINE ROMANCE/WAY U LOOK TON 1 TE 907 E .39 RIDIN DOWN CANYON/u ARE MY SUNSH 1 NE3952E .64 CHI CKACHI CKABOOM/l Yl Yl Yl 3623 E .62

penny heaven/lets CALL HEART 947 E .49 NO TE IMPORTE/u MOMENT OF 5965 N .79 SWEET GENEVIERE/jNTIL U FALL 3668 E .49

SWEET IS WORD/HAVE SO LITTLE 1 1 84 E .39 BIRTH OF BL/WAITER AND THE 3970 E .74 FLAMINGO. FARAWAY MUSIC 3752 N .64

ONE ROSE/SENTIMENTAL AND 1201 / .69 AINT GOT NOBODy/wh 1 STLERS MA 3971 E .74 WELL WELL/MUCH MORE LOVELY 3762 E .72

NEVER IN MILLION/LITTLE HULA I2l0 V .69 DREAM GIRL OF/sWEETHEAR

T

4000 E .74 call it anythin/something 1 DREAME038I5E .69

LITTLE BUCKAROO/WHAT |S LOVE 1234 E .19 DAYDREAM 1 NG/cLEMENT 1 NE 4033 E .74 do u care/will u still be mine 3860 V .39

peckin/just LATELY 1 301 E .49 DO YOU CARE/HUMPTY HEART 4064 E .74 ELMERS TUNE/ANGELS CAME 3929 V .44

ALL 1 WANT T.O Do/nATURAL 1376 N .54 SHEPARO SEREN/ANNI VERSARY WALTZ 4065 E .69 2 in love/sinner kissed angel 4009 E .54

BOB WHITE/BASIN ST BL 1483 V .64 HOW 1 MISS U TONIGHT/DEAR LITTLE B0Y4|52E .69 TRUSTING IN u/fROM ONE LOVE TO 4027 E .54

SAIL ALONG/WHEN U DREAM |5|8 E .74 DEEP HEART TEXAs/lETS ALL MEET 4|62 V .49 gay ranchero/something NEW 4023 E .49

GOLD MINE SKY/|N THE MISSION 1565 V .64 REMEMBER HAWAIl/siNG SONG OF 4|73 V .49 weekend havana/imaginery love 4049 V .29

PLACE PARADISE/DANCING STARS 1616 E .99 miss u/bl IN NIGHT 4|83 E .84 TAKE IT EASY/ONLY DREAM 4137 E 1.19

SENTIMENTAL SIDe/hEART TALK IN 1648 V .64 MOONLIGHT COCK TA 1 L/DONT WANT WALK 4|84 V .49 ZOOT SU 1 T/BARRELHOUSE BESSIE 4169 V .49

MOON MAN1KURA/THIS IS NIGHT 1649 V .79 skylark/blue SHADOWS 4193 E .74 DONT SIT UNDER/lLL KEEP THE 4290 N .89

DONT BE THAT WAy/l|TTLE LADY MAKE 1794 E .19 LONE STAR TRAIL/ALONG SANTA FE 4201 N 1.19 DEAR OLD DONEGAL/YOUR DARLING 4305 V .49

LITTLE ANGEl/hAWA 1 AN CHIMES 1845 N .19 MANDY IS T/LAMPL 1 GHTER SERENADE 4249 V .49 POOR u/last call LOVE 43 16 E .39

BL SERENADE/POCKET FULL OF 1933 V .69 DRIFTING DREAMLAND/THE SINGING 4339 E .74 OVER THERE/SMILE SMILE SMILE 4368 E .97

LAUGH AND CALL/DONT LET MOON 1934 E .99 OLD OAKEN BUCKET/CONCH 1 TA 4343 V .49 SEMPER PARATUS/arMY AIR CORPS 4374 E .99

MEXACAL 1 ROSE/SILVER SAGE 2001 E .69 HELLO MOM/BOY IN KHAKI 4367 E .69 MARINES HYMN/WHERE DO WE GO FROM 4385 E .89

MY REVERIE/OLO FOLKS 2|23 E .99 BOB CROSBY BOBCATS ANCHORS AWE IGH/CA ISSONS 4395 N . 99

SUMMERTIME/u MUST HAVE BEEN 2|47 E .19 SIGH NO MORE LAD 1 ES/BLOW W 1 NTERDE 2663 E .99 VULTEE SPEC IAL/RUSS IAN SAILORS 0ANCE4397E .79

1 HAVE EYES/FUNNY OLD HILL 2201 V .69 WASHINGTON LEE SWING/PERUNA 2789 V .79 BIG TOm/(bOBCATS ) 4403 V .54

LONELY TRIl/bLOOM IS ON 2237 E .79 ALL 0VER/ADI06 AMERICANA 3l04 V .79 blqesurreal/black ZEPHYR 44|5 E .49

JUST KIO NAMED/LONESOME RD 2257 N .19 ILL COME BACK/TAKE ME BACK 3576 V .64 WOODY HERMAN FOUR CHIPS

CRIED FOR u/LETS TIE THE OLD 2273 E .49 NOT H 1 N TO LIVE FOR/lLL KEEP THIN 3808 E .89 ELSI E/YARDBIRD SHUFFLE DE 4353 E .99

TWEEN A KISS/MY MELANCHOLY 2289 E .19 END WORLD/DONT CARE ANYMORE 4380 N .49 WOODY HERMAN ORCH

SWEETHEARTS/SWEET MYSTERY LIFE 23|5 E .39 PRECIOUS MEMORY/THOSE THINGS 1 CANT4398N .99 CASBAH BL/FAREWELL BL DE 2582 E 1 .39

EAST SIDE HEAVEN/SING SONG 2359 N .29 MAKES NO NEVER MIND/NEVER CRY 4402 N .89 LOVE CAP U/6TILL BB 2658 E .59

DEEP PURPLE/STARDUST 2374 E .79 TOLD U SO/BROKE HEART 4422 N .89 JUMPIN BL/BIG MORNING 2664 N 1.29

poor rover/sir ECHO 2385 E .99 BOB CROSBY MIDNIGHT ECHOS/COMING VA 28)7 .99

SURR NDER DEAR AlUST BE TRUE 2535 V .64 GOODY GOODY/WHAT NAME SONG DE 227 V .99 CARELESS/SMARTY PANTS 2955 V .49

GOD BLESS AMERICA/STAR SPANGLED 2400 V .64 MARY HAD LITTLE/GUESS WHO 836 E 1 .29 BLUE WORLD/WOULD JA M 1 NP 2970 V .49

IF 1 HAD MY WAY/w|STLEING W 1 LD 2448 V .64 THRU COURTESY LOVE/KINGDOM FOR 903 E .74 EAST SIDE KICK/lSLE MAY 2993 V .59

IDA SWEET AS/EL RANCH0 GRANDE 2494 V .69 FOGGY DAY/ri|CE WORK 1539 V .64 GIVE LITTLE WH 1 STLe/peACH TREE ST 3008 N 1.19

NEIGHBORS IN SKY/START DAY 2626 E . 1 1 SHOULD I care/ive STRANGENEW 1555 E .79 BESSIES BL/MUSIC BY MOON 3380 E 1.19

APPLE FOR TEACHER/STILL BB 2640 V .49 LETS GIVE L VE/THIS NEVER 1 566 E .74 DREAM VALLEy/waTEVER HA= 'EN TO U 3461 E .49

MAN AND DREAM/GO FLY KITE 2641 E .87 BE GOOD SPORT/SWEET SOMEONE 1576 E .74 LOVE LIFE/YOUR THE ONE 3528 E .49

GIRL OF DREAMs/wHATS NEW 2671 E .99 THRILL LI FET IME/EVERYD Y HOLIDAY !580 E .69 BL FLAME/FURT RPPERS BALL 3643 E 1.19

HOME ON RANGE/MI SSOURI WALTZ 2676 N .39 EASIER SAID THAn/|N SHADE 1658 V .69 SLEEPY SEREN/EVERYTHING HAPPENS 3693 E .49

ISLE GOLDEN DREAMs/TO U SwEETH 2775 E .88 just strollin/wonderful 1670 N 1.19 UNTIL TOMORROw/GBYE NOW 3745 V .49

C 1 Rl 3IRI Bl N/YODELI N JIVE 2800 E .08 BE Kl ND/s IMPLY ADORE U 1693 E .59 DANCING DAPK/TIME CHANGES EVERY TH 1 375l V .49

WRAP TROUBLE s/BWENN 18 AND 19 2948 E .49 boy in harlem/how CAN u FORGET 1732 E .99 DONT CRY CHER lE/LOVLI NESS LO E 3874 N .54

TOO ROMANTI c/MOON WILLOW 2998 E .29 YOUR LOVELY/WHAT HAVE U GOT 2 142 E .54 THERE GOES SONG AGAIn/u CALL MADNE3894 E .54

SWEET PA TWO PIPER/ONE MORE CH 2999 E .49 2 SLEEPY PEOPLE/WAIT TIL HEART 2 150 E .59 LOVE ME L 1 LITLE/PR 1 SONER LOVE 3955 E .59

DEVIL MAY CARE/SINGING HILLS 3064 E .87 HURRY HOME/DEEP IN DREAM 2151 E .59 CONCERTO l/LOVE U 3973 E .59

DREAM JEANNIE/THE GIRL 3098 E .09 DONT WORRY ABOUT/WHAT GOES UP 2402 E .89 FOOLISH HEART/lD LOVE U 4016 E .49

MARC HI Ta/6 1 ERR A SUE 3 I 33 V .64 STARNGE ENCHANTMENT/SENTIMENTAL 2415 E .99 BY U BY O/M 1 SALOU 4024 E .49

APRIL PLAYED F 1 DDLE/HAVENT TIME 3 1 6

!

E .99 NEVER KNEW HEAVEN/ROSE OF 2464 V .54 DONT BE BL/THREE WYA TO 4076 E .59

MEET SUN HALFWAy/pESIMISTIC 3 162 E .99 1 WERE SURE/LADYS IN LOVE 2465 E .59 TIS AUTUMN/l GUESS ILL BE ON WAY 4095 E .49

CYNTHIa/wA 1 TING SHIPS 3257 E .89 SMOKEY MARY/SOUTH RAMP ST 2569 r
1 .49 FOOLED/u CANT HOLD MEMORY 4188 V .39

BALLAD AMERICANS 1-2 3297 N .49 U CRAZY MOON/MELANCHOLY MOOD 2652 E l.'39 EVEN STEVEN/LAMPL IGHTERS 4253 V .39

SONG 0L9 HAWAII /TRADE WINDS 3299 V .59 OVER RAINBOw/u AND YOUR LOVE 2657 E .59 GOT TO GET ST JOE/slNGING BANDS 4372 E .99

ONLY FOREVER/wHEN MOON COMES 3300 E .69 CHERRY/DAY IN DAY OUT 2703 V .49 TOMMY DORSEY

THATS FOR ME/RHYTHM RIVER 3309 E .89 LILACS IN RAIN/WHAT USED TO 2763 E .59 TEA ON TERRACE/lN DANCING MOODVI 25476 E .99

FOUND MILLION $/CANT GET 332

1

E .79 CAN 1 HELP IT/LITTLE MAN WHO WASNT2776 E .74 GOONA GOO/^IY HEART COULD ONLY 25508 E .99

WHEN BL OF NITE/THE 3354 N .19 LAST Nl GHT/THOUGHT ABOUT U 281 2 E .69 LITTLE BAMBOO BRIDGe/hOW COULD U 25513 E .89

PRAIRIE LULLABYE/LEGEND OLD CALIF 3388 N .94 ANSWER IS LOVE/HAPPY BIRTHDAY 2824 E .59 MELODY IN/WHO BUY VIOLETS 25519 E .99

MADE ME LOVE u/EVER THINK 3423 E .74 ANDRY/WHOLE NEW THING 2839 V .49 SONG india/marie 25523 N .79

please/u ARE THE ONE 3450 E .87 LITTLE RED FOX/PINCH ME 2924 V .59 JAMMIN/TURN OFF MOON 25553 V .69
lulj cm i i ncT ii /*> nr m ii i riMr riMrwhlpj I Luol u/wntir« u i_unij lupiij 3477 E 74 angel/starl ight hour 2978 E .99 BL DANUBE/BLACK EYES 25556 E .69

DARLING NELL IE/SW ING LOW 3540 N .49 GOTTA GET H0Me/|VE GOT EYES 2991 V .69 mountain music/good MORNIN 25581 V .69

ID KNOW U ANYWHERE/ALONG SANTA 3565 N .97 NEW YOU DARL IN/wiND AND THE 301 8 V .49 STRANGERS IN DARk/haPPY BIPTHDAY 25596 E .74

LONESTAR TRA IL/NI GHTINGALE 6ANG 3584 E .74 SHAKE DOWN STARS/LEANIN ON OLD 3027 V .49 YOURE PRECIOUS TO Me/sTOLEN MELO 25603 V .69

NEW SAN ANTONIO ROSE/MAKES NO DIF 3590 N .99 run rabbit/up chimney 3039 V .59 U AND 1 KNOW/GOODBYE JONAH 25648 V .69

APPLE TEACHER/SCHOOL DAYS 3602 N 1 .29 ANGEL DISGUISE/MOMENTS MOON 3070 E .59 OLD FLAME/lF U WERE SOMEONE 25649 E .83

WHERE RIVER SHANON/DID YOUR 3609 N .69 SAY IT/MY MY 3079 E .89 NIGHT DAY/SMOKE GETS IN YOUR 25657 N .79

DAY IS DONE/CHAPEL IN VALLEY 361

4

E .69 CECELIA/THEY OUGHT WRITE BOOK 3090 E .89 ONCE IN WHILE/lF ITS LAST 25636 E .69

ALWAYS u/LUCKY PEOPLE 3636 E .69 BELIEVING/THIS IS BEGINNING 3103 E .89 ONE WHO LOVES u/LITTLE WHITE 25733 E .83

BRIDS FEATHER/DANGEROUS 3637 E .69 DANCERS OILY/WHEN BL OF NIGHT 3l38 E 1.49 JUST SIMPLE MELODY/LITTLE WHITE 25750 E .99

CAMPTOWN RACES/DOLORES 3644 E .54 sympathy/fools RUSH IN 3154 e 1 .49 LET ME LOOi /u COULDNT BE 25766 E .84

YES INDEED/TEA FOR TWO 3689 E .64 speakeasy/im nobodys baby 3 179 V .99 PROMISE ME/SHINE ON HARVEST 25780 E .96



35

SALE BILL MULL
OAK STREET KANNAPOL I S . N.C.

SALE

TOMMY DORSEY

DOWN KITH LOVE/MOAN IN IN MORN I N 25692 E

MOONLIGHT PURPLE SAGE/GOODN I GHT 25803 E

DEED I DO/YEA RN IN 258 I 5 V

WHATLL I DO/OH HOW I HATE TO 25824 E

cowboy brooklyn/ill DREAM TONITE 25832 V

25866 E

26054 N

26062 V

26226 E

26401 V

26433 E

26335 E

26386 N

26115 N

ALL THRU NIGHT/MuSIC MAESTRO

BOOGIE WOOGIE/wEARY BL

RAINBOW ROUND MOOn/sTOM °
I N

MIDDLE DREAM/GROW SWEETER

THAT LUCKY FELLOW/ALL THINGS U

careless/darn THAT DREAM

HAVING ANY FUn/gNITE BEAUTIFUL

SO MANY TIMES/BABY WHAT ELSE

ANGELS DIRTY/TWEEN KISS

HAWAIAN WAR CHANT/M I DN I GHT TRAIL 26 I 26 E

THIS Nl GHT/HONOLULU 26 I 72 V

ILL BE SEEING u/POLKA DOTS 26539 E I

marcheta/ill NEVER SMILE AGAIN 26628 V

ALL THIS HEAVEN/M HER E DO U KEEP 26653 E I

ONLY FOREVER/TRADE WINDS 26666 V 1

I COULD MAKE U/THE WORLD IS IN 267|7 E I

stardust/swanee RIVER 27233 V

WHATCHA KNOW JOE/EVERYTH HAP 27359 V

SEEANADE TO SPOT/ANOTHER ONE 27374 V

LETS GET AWAY 1-2 27377 E

I LOVE IT SO/u B ETC HA LIFE 27392 E

YES INDEED/STILL BE MINE 2742 1 V

KISS BOYS GOODBYE/NEVER LET DAY 27461 E I

LOVE ME AS 1 AM/9 OLD MEN 27483 E I

THI6 LOVE MINE/NEIANI 27508 V

LOOSE LID SPECI AL/GUESS ILL HAVE 27526 N

SOLID OL MAN/50 MILLION 276)7 E

SKUNK SONG 1-2 27621 E

WHO CAN I TURN TO/T I NK OF U 27701 E

HOW DO U DO/IT ISNT DREAM 277|0 N

HOW ABOUT u/w INTER WEATHER 27749 N I

what is this thing/love sends 27782 v

NOT SO QUIET/lLL TAKE TALLULAH 27869 N I

SNOOTY CUT IE/MOONLIGHT ON 27876 E I

WELL GET IT/SOMEWHERE VOICE IS 27887 N

HES MY GUY/LIGHT CANDLE 27941 N I

MANOY MAKE UP MINO/sTARTED OVER 20|522E I

NIGHT WE CALLED/ANOTHER ONE OF 20|533N

ILL BE SEEING u/lETS PRETEND 20|574E I

TWO IN LOVE/WHISPERING 20|597N I

MORE AND MORE/DRIVING ME CRAZY 20|6|4N

I SHOULD CARE/PLEASE DONT SAY NO 20I625E

nevada/thats IT 20|7|0N

U CAME ALONG/HONG KONG BL 20l 722N

chloe/at FAT MANS 20I737N

TOMMY DORSEY CLAMBAKE SEVEN

ALAS I 8ABY/GYP6Y FROM 25577 V

STARDUST ON M00n/hAV|NG W0NDERFUL2563O E

ELLA FITZGERALD SAVOY ElQHT

MY TURN NOW/BEI MIR BIS DU OE I 596

SAVING SELF FOR u/wE CANT GO I 846

WOE IS ME/6TRICTLY DIXIE 2202

DONT WORRY 80UT ME/ONCE IS ENOUGH 245

1

if u ever change mind/if anything 248i

live and learn/if thats what

ELLA FITZGERALD ORCH

thats all brother/want wai ter

gonna lose gal/wubba dolly

moonray/betcha nickle

imagination/sugar BL

takin chance love/cabin sky

5 ocl whistle/so long

DEEDLE DE OUm/gULF COAST BL

3 LITTLE WORDS/ONE I LOVE

HELLO MA/WISHFUL THINKING

KEEP COOL FOOL/NO NOTHIN

im thrilled/make L VE TO ME

SOMEBODY LOVES ME/U DONT KNOW

COME BACK CRYING/GETTING MIGHTY

ELLA FITZGERALD FOUR KEYS

HES MY G<JY/4 LEAF CLOVER IN

MUST HAVE THAT MAn/hEART AND I

2581

2628 N

28 16

2904

2078

2490

3420

3324

2608

3612

3754

4073

4082

4315

18472 N

18530 N

.74

.74

.69

.74

.54

.99

.79

.69

.74

.64

.99

.89

.89

.99

.69

.69

.39

.69

.49

. 1

1

.49

.49

.89

.69

.99

.74

.49

.14

.19

.89

.79

.74

.69

.99

.99

.29

.89

.49

.39

.79

.19

.39

.79

.19

.19

.79

.74

.79

.79

.79

.99

.99

.14

.12

. I I

.10

.10

.09

.99

.89

.99

.74

.69

.63

.19

.19

.74

.54

.84

.79

.49

.69

.69

GENE KRUPA

SWANEE RIVER/JEANNIE LIGHT BR OWN BR8387 E I

maybe/never SMILE AGAIN OK 5643 E

LOVE LIES/ONLY FOREVER 5686 V

MOON OVER BURMA /BREAK I NG HEART 58|4 E

2 DREAMS/DOWN ARGENTINE 5826 E

KNOW U ANYWHERE/LIKE FELLA 5836 E

SOMEWHERE/DANCED DYNAMITE 5859 N

SOMEWHERE/DANCED DYNAMITE 5859 N

U ARE THE ONE/lSNT THAT JU6T 5935 N

THERELL BE CHANGES/THESE THINGS 6021 N

ALL REET/GEORGIA 6 1 I 8 E

LETS GET AWAY/JUST LITTLE BIT 6l 30 E

THINGS I LOVE/LITTLE MAN WITH 6 1 43 E

WHERE U ARE/TAKE I T TO U 6 1 87 E

TIL revelle/cowboy SEREN 6266 V

GREEN EYES/THROW I NG PEBBLES 6222 E

HAVE U CHANGED/GOT LETTER 6306 N

RANCHO PILLOW/U WERE THERE 6376 N

AMOUR/WATCH BIRDIES 6400 N

WALLS KEEP TALK I Ng/cOME BE LOVE 6438 N

2 IN LOVE/THIS TIME DREAMS 6447 N

THINK OF u/ANNIVERSARY WALTZ 6465 E

DAY DREAMING/TROPICAL MAGIC 65 I 7 N

MARINES HYMN/CA I SSONS GO ROLL 6582 N I

NIGHT NIGHTS/F IGHTING DOUG MC ARTHUR6635N

LIKE RECOGNIZE/ALL DRESSED CO 35237 E

I WALKED I N/l REMEMBER SUSAN 36768 N

KNOCK ME KISS/DELIVER TO TENN 36591 N

JIMMY DORSEY

ROMANCE RUNS/GOOD FOR NOTHING DE 2294 E

DEEP purple/fate 2295 V

ALWAYS MOON/GET ALONG WITHOUT 2322 E

POURED HEART/OLD FASHIONED 2553 V

ri gamarole/swamp FIRE 29l8 E I

BREEZE AND I /LITTLE CURLY HAIR 3 1 50 V

perfidia/contrasts 3198 V

dolomite/hep Tl HOOTIE 33 1 2 V

MARIEELNA/GREEN EYES 3698 V

BE FAIR/ROSE AND PRAYER 38|2 V

ISLE PINES/TIME WAS 3839 E

jim/new SHADE BL 3963 E

WASNT IT U/MOONLIGHT MASQUERADE 399l E

TROPICAL MAG I c/HAPPENED HAWAII 4034 V

ANY BONDS T0DAY/(ANDREW6 SIST) 4044 V

DAYDREAM/MAG I C MAGNOLIA 4047 E

TOMORROW SERENADE/|M GLAD U 4|97 E

TAINT NO GOOD 1-2 4264 E

ME AND MEL I NDA/ABSENT MINDED MOON 4263 E

THREW KISS/SLEEPY LAGOON 4304 E

FULL MOON/u ARE BUT DREAM 43 1 2 E

GLENN MILLER

MOONLIGHT SER/SUNRISE SER BB |02|4 V

LITTLE BROWN JUG/PAVANNE 10286 E

imagination/say SISI I 06 1 2 E

ALONG SANTA Fe/yES DARLING 10.970 E 1

PRA I R I ELAND LULLA BYE/MEMORY ROSE I I 0 1 0 N I

WHEN MAN DEAD/LITTLE OL CHURCH 11069 N I

DONT CRY CHERIE/SWEETER THAN I I 1 83 V

BELOW EQUATOR/COWBOYSEREN 11235 E

kiss polka/happened SUN VALLEY 11263 V

im thrilled/from ONE LOVE ANOTH 11287 E

MAN IN MOON/MAMA MARIA 11299 E

ELMERS TUNE/DEL I LAH I I 274 E I

DREAMS ON ME/SAYS WHO I|3|5 E

DREAMS V I LLE OHIO/paPA NICOLINI I I 342 E

BABY MINE/EVERYTHING I L VE 11365 E

HUMPTY DUMPTy/tHIS NO LAUGHING 11369 E

WERE COUPLE IN CASTLE/wHITE CLIFFII397 N I

MOONLIGHT COCKTA Il/haPPY IN LOVE I 1 401 E I

FOOLED/HAPPENED HAWAII I|4|6 N I

ANGELS MERCY/PRE6 BALL 11429 N

SHIP OFF OLD BLOCK/LETS HAVE AN0THI|450E

ON OLD ASSEMBLY L I NE/jOHNNY 11480 E

DONT SIT UNDER APPLE TREe/lAMPL I 1 474 E I

ITS MILITARY SECRET/SHELL ALWAYS 11493 E

AMERICAN PATROL/LET ME READ YOVI 27873 N I

KNIT ONE/LULLABYE RAIN 27894 E

.49

.99

.49

.44

.44

.59

.54

.54

.49

.59

.39

.59

.59

.74

.39

.89

.49

.49

.59

.69

.49

.54

.49

.19

.49

.54

.79

.79

.49

.49

.54

.39

.19

.49

.99

.99

.99

.54

.54

.54

.54

.39

.39

.74

.54

.99

.74

.69

.54

.69

.99

.99

I I

.19

.39

.69

.99

.69

.99

.99

. I I

.99

.99

.89

.99

.1 I

.19

. I I

.99

.99

.99

.1 I

.99

.14

.99

GLENN MILLER

LONG TALL MAMA/CONCHITA 27943 V

DEARLY BELOVED/OLD FASHIONED 27953 V

MOONLIGHT BECOMES u/MOONLIGHT M0020I520N I

RAINBOW RHAPSODY/MUST BE JELLY 20I546E
LONG TIME NO SEE/HERE WE GO AGAIN20|563N

BASKET WEAVER MAN.LITTLE ST IN 20I585N
HELPLESS/WHEN JOHNNY COMES 20|600N

TEDDY POWELL

KICKIN CONGA ROUND/GBYE MAMA BB I|4|2 N

ALL THRU NIGHT/HOW DO U DO 11427 E

ALL THOSE WONDERFUL/THERE WONT I 1 499 E

GOT MOON IN MY/SOMEBODY THINK 11520 E

MIDSUMMER MA T I NEE/CA REFUL HEART 11554 E

TAPESTRY IN Bl/lOVE IS SONG 11556 E

HELPLESs/wHY DONT U FALL 11575 E

MA RCHBTOYS/PERS IAN MARKET DE 2906 E

someday/pussy IN CORBER 294| E

THE SPHINX/FLEA ON SPREE 2985 E

OUTSIDE THAT/TAKE LETTER 32 1 8 V

FEATHER MERCHANTS/TEDDY BEAR 3234 V

ART IE SHAW

INDIAN LOVE CALl/bEGIN BEGUINEBB 7746 N
,

ANY OLD TIME/BACK BAY SHUFFLE 7754 N I,

Nl GHTMARE/nON STOP FLIGHT 7875 N
,

ROOM WITH VIEW/THEY SAY 10075 E

rosalie/lover COME BACK 1 0 1 26 E ,

DELIGHTFUL DELER

I

Um/wANT MY SH 1 0 I 34 E ,

PROSSCHl/lN LOVE HONORABLE 1 0 1 38 V ,

u so indifferent/snug AS BUG 102 1 5 V
,

COMES LOVE/CANT AFFORD 10324 V ,

GO FLY KITE/MAN AND DREAM 10347 E ,

frenesi/ad IOS MARCHITA VI 26542 N ,

STARDUST/TEMPTAT I ON 27230 N
,

WHISPERS IN NIGHT/FORGOT ABOUT ME27256 N ,

LOVE ME LITTLE/DONT TAKELOBE 27509 E ,

BL IN NIGHT/THIS TIME DREAM 27609 E ,

K I DO IN AROUND/SOMETIMES I FEEL 27806 N

DEUCES WILD/BROADWAY ROSE 27838 V ,

2 IN I bl/(vallee) 201526V ,

now we know/(martin) 20i537n

ANY OLD TIME/HEART STOOD STILL 20

1

575n
,

ALL THINGS U ARe/(D0RSEy) 20I56IN ,

HAD BE u/DONTTAKE LOVE 20|593N ,

LADY DAY/LETS TAKE LONG WAY 20|620N ,

THATS FOR Me/yOLANDE 20|7|6N ,

BEGIN GEGUINE 1-2 44000IN ,

calipso/beau NITE HOTCHKISS 2731 5 V ,

PRELUDE C MAJOR/WHAT IS THERE TO 27432 N ,

BLUES 1-2 27411 E I,

GA ON MIND/WHU SHOULDNT I 27499 E ,

1 1 LL BRADLEY

SCRUB ME MAMA/THERE I GO CO 35743 E I

,

3 RING RAGOUT/SHOULD HAVE KNOWN 35871 E I,

HIGH WINDY HILL/LOVE OF LIFE 359 1 2 E ,

TALKING TO WIND/WHAT YA HEAR 26052 E ,

ITS SQUARE BUT ROCKs/PRA I R I ELAND 360|4 V .

CALL ME TAX I /SHADOWS IN SAND 36082 V ,

TEA FOR 2/THINK OF ME 36|0| N I,

M I SUNDERSTOOd/whEN U AND I WERE 36 I 82 N ,

CITY CALLED HEAVEN/TIRED WAITING 36297 E ,

JACK JILL/DONT LET JULIA 36372 E ,

STOP AND ASK/APRIL PARIS 36401 E ,

THREE BEEs/l THINK OF U 36444 N I.

GUESS BE ON WAY/SEEING U AGAIN 36547 E ,

(TRY I N THE BOOGIE BL/jINGLE BELLBB 70 1 3 N .

SUGAR HILL BOOG

I

e/l I GHTN I NG CELEB70l4 V ,

EDITH WILSON & JOHNNY DUNNS CP- IG J.B .

CHANGES MADE/GOTTA BE CO |4066 E I

,

VAMPN LIZA JANE/NERVOUS BL 3479 E I,

MAMMY IM THINKIN OF u/lfAKE IT 3634 N I,

,'49

,49
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AUCTION AUCTION
NORMAN L SHEPARD

3037 GRACELAMD AVE., INDIANAPOLIS, INDIANA

RECORDS SHIPPED RRX COD. NO PAKING CHARGE OVER % 5.00. UNDER $ 5.00. WINNERS NOTIFIED. CONDITIONS GUARANTEED. LARGEST 3RDERS

GIVEN PREFERENCE. MINIMUM BID $ I.OO. ACCEPTABLE BID ON ENTIRE LIST OF 3ERIGANS. LA rKL oo ;harges prepaio.

LOU IS ARMSTRONG GLENN MILLER (BERIGAN) putney DANDRIDGE ORCH

U DRIVING ME CRAZY/PEANUT VENDOR OK 41478 V SOLO HOP/s PANISH TOWN JJOcI N WHEN 1 GROW TOO OLD/cHASING SHAD vo 2982 E

SWEET SAV SUE/BLACK BLUE PA 1573 N RED NORV 0 SEPTET (BERIGAN) DORSEY BROS

BY AND By/(bASIE) DE 3946 E NIGHT IS BL/alL VY HEART 3026 E THE WORDS IN HEARt/lULLABYE BROADWAYDE 370 N

ALL STAR ORCH (GOODMAN, MCPART) rfnmy r.nnni/AN (afri^anI NIGHT WIND/d 1 N A H OE 376n/e
DEEP ARMS LOVE/CLOSE MY EYES hm v 22i97n K ! NG PORTER ''s OM ETIMES IM HAPPY ILL NEVER SAY NEVER/EVERY LITTLE DE 480 V

COUNT BASIE ORCH BALLAD IN B l/gE T RHYT HM IN FEET ?Sf)Rl NC J\Jo | N rLuu! CINuLIOn ^ Lfl N b ^

MANY SEND LIST) IF 1 COULD BE/TAXI VO 4748 N J 1 N'GLE BELLS /SANTA CLAUS 25 1 45 N PUfl D1 f^TllW M n[W /ll/AMT 1 1 TTI c* i nl^nH HL CO lUPi DHOT/WhNI LI | | LL LU VO I5093E/V

JUMP FOR ME/l2 ST RAG OK 4886 N ALL STAR BAND (8ERIGAN) ROY ELDR 1 DGE

BABY DONT TELL ME/ROCKABYE BASIE OK 4747 N TUC- D| 1 ICC /m I IC I A| 1 26 1 44 n AFTER U GONE/LAZY RIVER GOES VO 3458 N

GEORGIANA/BL IN DARK DE 1682 N GENE GIFFORD ORCH (BERIGAN) HIGH SOCIETY/MUSKRAT RAMBLE MW 10091 N

EVERY TUB/NOW WILL U BE GOOD DE 1728 N DIZZY GLIDe/sOUARE FACE VI c JUDJ N DUKE ELLINGTON

ROY BARGY (TRUMP, CLAR GUIT) NEW ORLEANS TW 1 ST/NOTH IN BUT BL BB 1 0704 N LIVE LOVE/COCK TAILS FOR 2 HMV 24617V

NOT ALL RICE CH I N

A

/{ PAMONA

)

HMV 2445 N HAL KEMP (BERIGAN) ROCKIN RHYTHM/|2 ST RAG (jb) BR 6038 E

BUNNY BERIGAN BOYS In |l\uo MH U L. run l_Uvt_/ inH lo RnA I 4307- v JAZZ CONVULTI ONS/jOLLY WOG BR 4705 E

SWING MR CHARLIE/BEEN SO LONG VO 31 79 E TROUBLES OVER/GYPSY BR TOMMY DORSEY ORCH

LITTLF BIT LATER On/bEEN SO LONG VO 3224 N i noMT ra or /i ovaqi r
1 UUIy 1 I/HMl/ LUVH3LL 3973 E KISS BOYS GOODBYE/NEVER LET DAY VI 2746 in/e

WHEN IM WITH u/BUT DEFINITELY VO 3253E/N 1 K 1 SS/ ( K A T ZM A N ORCH) 42 1 6v/e PICKED FLOWER/PLEASE BELIEVE ME^ V 1 25217 E

BILLIE HOLDAY (FEAT BERIGAN) WASH LFE/h 1 G H ON HI LL BR 4078 E CARELESS/DARN THAT DREAM V 1 26433N/E

summertime/billies BL VO 3288 E BUNNY BERIGAN ORCH stardust/swanee RIVER VI 27233 N

DID 1 REMEMBER/NO REGRETS VO 3276G/V DIXIELANO SHUFf/lETS DO IT 7856 N LETS GET AWAY/ 1-2 VI 27377 E

FINE ROMANCE/CANT PRETEND VO 3333P/V GONNA KISS SELF/& 1 G BOY B

L

7847 N LOOK IN AROUND/MR GHOST GOES VI 25509 N

1-2 BUTTON/LETS CALL HEART VO 3334 N GONNA GOo/BL LOU BR 7832 E BENNY GOODMAN

DICK MC DONOUGH ORCH (FEA BERIGAN) IM COM IN VA/BLUES DE DIXIELAND BAND/HUNKADOLA HMV 25009E/N

OLD FLAME NEVER/u AND 1 KNOW ME 7 1 I 1 I v/e TOOK AOVANTAGE ME/cHICKEN WAFFLES |8n7 n THESE FOOLSH THI NGs/sENTIMENTAL VI 25351 N

WITH THEE 1 SWING/DANCING MOOD ME 70l07p/v CAUSE BABY SAYS ITS SO/c ANT PUN CI 25502 E PLEASE BE KIND/TIPITIN VI 25814 E

GOONA GOo/cAlvT LOSE LONG 1 NG/ Ml 70312 G MAHOGANY HALL/CHOP 1 NS GHOST 25622 N YANKEE DOODLE NEVER WENt/nO OTHER HMV25I 93 E

DARDANELLA/DEV IL DEEP BL SEA ME 70204 E STRANGE LONL 1 NES S/M 1 LE S APART VI c- JDyVJ N NEVER DO ANYTHIN/HOUSE HOP VI 25350 N

BULLOCK (BERIGAN) LOVE MERRY GO ROUND/SWANEE RIVER 25588 N SWEET SUE/mELANCHOLY BABY V 1 25473 N

YOu/TA INT NO USE ME 60601 N DOWN STREAM/SOPH SWING V 1 258 1 1 N LOCH LOMOND/CAMEL HOP VI 257|7 E

SING OLD FASH 1 ONED/GONNA SIT RIGHT M E 603 10 N LETS HAVE ANOTHER/ROSES DEC ?Sfi 1 ^n /r stardust/sta ROUST VI 25320 E

HAVE U EVER BEEN LlNELy/sTORMY MC 1 2680V/e NEVER FEL T B ETT ER /OLD DES ER TED FA VI 28858 E ALEX RAG 8AND/RIFFIN RITZ V 1 25445 N

TRUMBAUER (BERIGAN) ran Tinr/pcr riit roriTt DO 1 1 UL/utt D U 1 uMLM 1 VI FEEL 1 N HIGH HAPPy/lET SONG QO OUT VI 25840 N

BL MOON/DOWN TO UNCLE BILLS HMV 24812 E WALKIN '"'OG/lN MIST 25(23 n DONT BE THAT WAY/ONE OCL JUMP VI 25792 N

troubled/plantation ODS i/l 24834 n FATHER DEAR FATHER/LET THIS BE ?AC|A I m TIGER RAG/wi SPERI NG VI 254f,l N

DORSEY BROS. (BERIGAN) CANDLELtGHTS/lN DARK 26l22 N PECKIN/CANT WE BE FRIENDS HMV2562I E—

MOOD INDIGO/lOUISIApA HAY RIDE BR 6470f/e VA U A n IT UftU 1 M /D/ITTv /"" A If C"il HAL* 11 vuM 1 N/rM 1 It L,AKl ?ft i Qfiw /r DEAROLO SOUTHLAND/l COULD BE WITHBB 10458 N

ROLL ON MISS. /SHOUT SISTER BR 6109 E IM t ITTI C ' da M I cu T n III M 1 C AWT UP D
1 L.I 1 IL-H OrHII 1 On 1 UWPly' L Mil 1 H t-l_ r ?fi i S^r /n CHRISTOPHER COLUMBUs/dEV 1 L DEEP BB 10460 E

CHANGES MADE/DEVIL AND DEEP BR 62 1

9

r- RUSCIAN LULLA8YE/( LOMB A RDO

)

£-OLAJ 1 N CANT WE BE F"R 1 ENDs/si NG ME SWINQ BB 10462 N

SENTIMENTAL r,EN TL EM A n/dOWN ON DELTA BR 3695 E Dl_ H U r. DUI 1 UM / 1 HLC3 CO I

N

CRIED FOR u/wHERE OR WHEN BB 1 1456 E

WHATYA DO TO ME/SUGAR TO TEA BR 6083V/E ia.77 lie ni /ruAMfrc u AnrJM( £ Ml DL/UnHrJljCO (VIHUL. 26244 N MARGIE/FAREWELL BL BB 10973 E

IT DONT MEAN THINg/mINNIE MOOCHERS VO 4546 N SIMPLE SWEET/WONT TELL SOUL V
1 CUKJO^J Pi JERSEY BOUNCE/STRING PEARLS OK 6590V/e

DORSEY BROS (MILDRED BAILEY 1 BERIGAN PRINCE FELLOw/why DESNT SOMEBODY VI 2fi055 N COLEMAN HAY K INS CRCH

CANT MAKE MOST ANYTH|n/SHES FUNKY 9 7542 V ROCKIN ROLLERS/BUTTON BUTTON VI £-\J\j II N FUNNY THAT WAy/mEET DR FOO BB 10477 N

IS THAT RELIG 1 ON/HARLEM LULLABYE BR 6558 E SOBBIN BL/CRIED FOR U V 1 26 1 |6 *E BOUNCIN BEAN/WEN DAY IS DONE BB 10693 N

LAZY BONES/CABIN IN PINES BR 6584G/V DAVENPORT BL/FLASHES V 1 26 1 2 1 Z netchas dream/chicago DE 661 E

DORSEY BROS (BERIGAN) DEED 1 DO/JELLY ROLL BL VI 26 1 1 3 N LIONEL HAMPTON

MOOD HOLLYWOOD/SH IM SHAM SH|Mf."Y CO 36066 N AY AY AY/A INT SHE SWEET VI 26753 N jivin vibes/stomp V 1 25535 N

GETTIN SENT IMENTAL/SI NGS ING BR 6409 E LITTLE GATE SPECIAL/GANG BUSTERS V 1 tojjn N CONFESS 1 N/DRUM STOMP VI 25658 N

MOOD HOLLYWOOo/sHIM SHAM SHIMMY f
1

R

6537 E LIVERY STABLE BL/HIGH SOCIETY VI CDUDO L 4©5 times/found new baby VI 26447 N

MILDRED ALLEY CATS (BERIGAN) IM HAPPY DARLING/lMAGE OF U VI ?SSR7\/ /f ERSK INE HAWKINS

WILLOW tree/honeysuckle Pi SE DE |8|0| N SOMEWHERE SOMEBODY ELSE/LITTLE TH VI 25868 E LOVE U TRULY/BL SEA BB 1 |4|9 n

roWNHEARTED BL SQUEEZE ME DE |8| 09 N MAMA 1 WANNA MAKe/hAVE U EVER V 1 25877 E HOT PLATTER/WEDDING BL B8 10364 N

ADRIAN ROLL 1 N 1 'BERIGAN) LADY FIFTH AVE/ALL GOD CHILLUN VI 25609 E AFTER HOURS/SONG WANDERER BB 10879 N

SOMEBODY LOVES ME/DAVENPORT BL OF 359 N 1 LOVE PLAY LOVE SCENe/nEW ROMANCEVI 25688 E FLETCHER HENDERSON

AH BUT ITS LOVE/GOTTA GET UP GO ME 12756 E
- PEG 0 MY HEART/NIGHT SONG V 1 27258 N RIFF IN/GRAND TERRACE RHYTHM V 1 25339 E

DREAM ON/lF 1 HAD SOMEBODY ME 12766 E SWEET VARSITY SUe/wHY TALK LOVE V 1 C- JOO / N U CAN DEPEND ON ME/j|MTOWN BL VI 25379 N

SITTIN ON LOG/RAISED HAT ME 12855 V JAM SESSION VICTOR 1-2 (2 COPIES) VI LIMEHOUSE BL/WRAPPIN IT UP DE 157 N

SAVAGE SERENADE/SWEET MADNESS ME 12829 N ALL DARK PEOPLE BORN/( T .DORSEY

)

V 1 £ JJJ / E/V GLENN MILLER ORCH

SITTIN ON 8ACKYARD/BY WATERFALL OR 2756 V HI HO/PI ANO TUNER MAN VI 25766 N GUESS ILL HAVE DREAm/a TRAIN BB 1 1 187 N

AH BUT IS IT LOVE/GOTTA GET UP GO OR 2736 E study brown/caravan VI 25653 E SONG VOLGA BOATMEn/cHAPEL VALLEY BB 1 1 029 N

ILL BE FAITHFUL/BELOVED PE 159 19 N HA DM T ANYONE TILl/aZURE V 1 OWD N OUR LOVE AFFAIR/CALL CANYON BB 10845 V

song surrender/coffee in morning PE 15816 N cant get started/prisoners SONG VI 36208 E ARTIE SHAW'

u got eberything/so goodbye PE 15831 N <",0T IT BAD/WHITE CLIFFS DOVER EL 5006 E SUMMIT RIDGE DRIVE/CROSS HEART VI 26763 N

who wlks in/got jitters PE 15377 V CAB CALLOWAY ORCH SHADOWS/l DODNT KNOW WHAT TIME BB 10502 N

RED MC KENZIE (BERIGAN) congo/my gal mezzine VO 3825 N DID U EVER CHANGE MINd/u GROW SWEETER|0|95 N

murder in moonlight/lets swing it DE 507 N AD DE DEY/RATAMCUE VO 4700 N MISCELANEOUS SINGLES

DOUBLE TROUBLE/THATS WHAT U THINK DE 521 f. r COL IN WITH U/BUGLE BL VO 40 1 9n/e FREDDY MARTIN-WASHBOARD BL BB 7378 N

MONDAY IN MANHATTAN/EVERY NOW THEN DE 587 N PICKIN CABBAGE/PARADIDDLE VO 5467 N MUGGSY-DI PPERMOUTH BB 10506 N

GA ROCKIN CHA 1 R/wOULDNT 1 BE WONDERDE 609 N MANHATTAN JAm/pECKIN VO 3830 E VALLEE-ST LOUIS BL VI 22321 E

DONT KNOW NAME/DONT COUNT KISSES DE 721 E BENNY CARTER VARSITY SEVEN-SHAKE IT BREAK IT VS 8179 N

MOON ROSE/wHEN LOVE IS GONE OE 734 I i ALL OF ME/VERY THOUGHT OF U BB 10962 N WEEMS-MISS ANNABELLE LEE VI 20846 N

SING OLO FASHIONED/lM BUILDING UP DE 667v/e BL LIGHT BL/lM COM IN VA V 1 26221 E OZZIE NELSON-LATIN MANHATTAN N

CANT GET STARTED/PULL RABBIT DE 700 N BOB CROSBY BOBCATS RAY NOBLE—LETS SWING IT VI 25070 E

BUD FREEMAN (BERIGAN) U MY darling/hung my head DE 4346 E RED NICHOLS-WAIL WINDS BB 10408 N

TILLIES DOWNTOWN/BUZZARD DE 1 3 1 |2 N LOOPIN LOOp/lNSPIRATON DE 2209 N JONES SMITH-EVEN IN/SHOE 6HINE BOY VO 3441 E

WHAT IS THERE TO SAy/kEEP SMILING DE 1 e 1 1 3 N muskrat ramble/dixieland shuffle DE 3338 N HINES-PLEASE BE KIND VO 4008 N
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AUCTION AUCTION
AL KURTZ

6333 RICHARDSON ST., DE T ROI T II, MICH IGAN

WINNING 3 IDS COT 1 F 1 EC . NO PACK 1 KG CHARGES.

BERT Ambrose DUKE ELLINGTON JOHNNY GUARANERI

Plain jane/early mormn bl DE 2667 E E ST LOUIS/BLACK BEAUTY BB 6430 E BODY SOUL/NOBODY SWEETHEART MA J 1032 E+

M ILDRED BA 1 LEY SERENADE SWEDEN/SGT CHY CO 352|4 E EXERCISE IN SWING/BASiE ENGLISH SAV 509 E

DOWNHEARTED BL/SQUEEZE ME DE |8|09 N lonely coed/bouncing BOUYJNCY CO 3524 0 E SALUTE FATS/THESE FOOLISH THINGS SAV 5| 1 E

willow tree/honeysuckle ROSE DE 1 81 08 N DAYBREAK EXPRESs/DEAfi SOUTHLAND VI 24501 E+ JOHNNY HODGES

PETE BROUN CREOLE LOVE CALL/BLACK TAN VI 24861 N GOOD QUEEN BESS/THATS BL BB CI 1 P 1 V N

PETES IDEa/jIMS IDEA SE |20|? E DON T GET A ROUND MUCh/cOTTON TAIL VI 26610 E SQUATTY ROO/THINGS AINT WHAT BB 1 |447e/v

ocean kotion/tempo jump DE 1 B 1 1 S E MORNING GLORY/MACK THE BEAR VI 26536 N swingin aupus/like SHIP VO 47l0 E

3ARNEY BIGARD CROSS TRACK. CHLOE VI 27235 v DANCE GOONS/HOMETOWN BL VO 4941 E

cravan/stompy JONES VR 5|5 E TAKE A TRAIN/SIDEWALKS NY V 1 27380 E GOOD GAL BL/BAVCY STRUT VO 5170 E

CHU BERRY MOON M 1 ST/C JAM BL VI 27856 v+ EDMUND HALL

body scul/starcust cm: i502n/e PERD IDO/RA 1 NCHECK VI 27380 E PROFOUNDLY BL/CELESTIAL EXP BN 17 E

CHARLIE EAR NET JOHNNY COME LATELy/mAIN STEM V 1 20I556E JAMVIN IN 4/E HALL BL BN 18 E

cherokee/record WAV BBC 103 73 E+- BBICK FLEAGLE SMOOTHE SA IL ING/ROMPIN 44 BN 30 E

REDSKIN RUMSa/sOUTHERN FRIED B8 10944 E SLIGHT CASE SHAKES/SAME OLD SHEAV HRS 1005 E+ SEE 1 N PED/BL INTERVAL BN 3| E

dukes idea/counts idea BB 10453 E LEONARD FEATHER face/conti NENTAL C0NT60I0 E+

lum^y/phyllyse BB 1 |0|4 F+ ESQUIRE Bl/bOUNCE CMS 547 e LIONEL HAMPTON

DON BY AS GLEN GRAY jumpin jive/memories of u V 1 26304 E

tree easy/bass c jam SAV 524 E ROBIN HOOD/THIS HEART VINE D E 18639 E+ STOMPOLOGY/SW 1 NG 1 N GUITARS V 1 25601 E+

COUNT 8AS:E SONNY GREER GIN FOR XMAS/HEEBIE JEEBIES VI 26423 E

BOOGIE WOOGI E/exaCTLY LIKE U DE 1252 E+ BEGGARS BL/SAT MIGHT FUNCT (rc) VO 3012 E FLETCHER HENDERSON

1 OCL JUMP/jOHNS IDEA DE i363v/n TEDDY GRACE MUSCLE SHOALS Bl/hOUSTON BL CO 164 N

JUMPIN »ocos ioe/dark RAPTURE DC 22|2 E LONESOMEDT GAl/bys l-ACK ROOM D E 3428 E SING u simners/laughin BOY BL VO 4|25 N

good morning/doggin around DE |Ei25e/n LOVE ME LEAVE ME/CRAZY BL DE 2050 N QUEER NOTIONS/OLD FASHIONED LOVE DE 1 8 1 69 N

Sugar bl/bugle bl CO 36709 N BENNY GOODMAN ST LOUIS SHUFFLE/VARIETY STOMP BB 10246 N

ROYAL GARDEN Bl/hOW LONG CO 367i 0 E BL YOUR flat/my FLAT HMV 8P72 N TALK OF TOWN/NAGASAKI DE |8253n/e

FEATHER MERCHANT/a INT IT TRUTH CO 36845 E FARWELL BL/MARGIE BB 10973 E+- NIGHT LIFE/lVE GOT TO SING DE |6254n/e

TAPS M ILLER/jIMVY BL CO 30C3I E+ COKEY/MUSIC HALL RAG CO 30 1 1
^+ HORACE HENDERSON

woplc mao/a-2 OK 5316 E+ LETS DANCE/BOY MEETS HORN CO 35301 E KITTY UK TOAST/OH BOY VO 5433 E+

upcaoway/ji tters OK 6095 E HONEYSUCKLE ROSE/SPRING SONG CO 353 1 9 E OLD MAM RIVER/HAPPY FEET DE |8| 72e/n

FEED IN THE BEAN/l DC MEAN U OK 6|80 E-l- oomph pha pha/slipped DISC CO 368|7e/n MINNIE MOOCHEp/lM CRAZY RHYTHM DE |8|7| N

FIESTA IN 8L/TAKE ME BACK OK 6440 E NEW KIMDA LOVE/CLOSE PAGES CO 36787' N SPIKE HUGHES

1 OCL JUMp/mI NME MOOCHER OK 6634 E+ superman/more u KNOW CO 55002 N araeesque/nocturne DE 181 70 N

DESTINATION. KC/6 CATS AND PRINCE KN 1303 E king porter/sometimes im happy VI 25090 N J.C. HIGOINBOTHAM

BUNNY BERIGAN BASIN ST EL/WHEN BUDDHA SMILES V 1 25258 N DUTCH TREAT/PENNY FOR BL HRC 1 0 1 3 F

U CANT RUN/CAUSE MY BABY VI 25562 E FEEL 1 N HIGH./LET SONG V 1 25840 E h 1 GGYS Bl/goLD DIGGERS BL CO 3601 1 N

LADE FROM FIFTH AVE./aLL GODS V 1 25609 E BL ROOM/MAKE BELIEVE VI 26088 N JIMMY JONES

frank ie johnny/mother goose(rc) VI 256i6v/e never knew/sweet SUE VI 26089e/n MUDDY MISS/OLD JUICE ON LOOSE HRS ICKM N

EBB TIDE/GREAT MEET FRIEND VI 25664 E ANGELS SING/SENT FOR U YESTERDAY V 1 26170 E JONAH JONES

SWEET VARSITY SUE/wHY TALK LOVE V 1 25667 E SING SING SING VI 36205 E+ JUST LIKE BUTTERFLY/LUST FOR LICKSKN 6|4 E

HI HO/PIANO TUNER VI 25776 E FOUNF NEW BABy/sW 1 NGT IME ROCKIES VI 25355 E+ J. P. JOHNSON

•AC KY DU6T/»EARIN of green VI 25872e/n CHRIS columbus/get HAPPY VI 25279 E+ VICTORY STRIDE/BL Ml ZZ BN 32 E

FATHER DEAR FATHEr/lET THIS BE *A V 1 26061 E BODY SOUL/AFTER U GONE VI 25 1 1 5 E+ JOYMEMT 1 N/AFTER U GONE BN 33 E

CANDLE LIGHT/lN DARK V 1 261 22 N DINAH/MOON GLOW V 1 2539e E+ ILLINOIS JACQUET

LITTLE GATE SPECIAL/GAN BUSTERS VI 26338 E EXACTI Y LIKE U/LOVE ME LEAVE ME VI 254C6 E* BOTTOMS UP/GHOST CHANCE AP 756 E

STUDY in brown/caravan VI 25653 E+ SWEET SUE/MELANCHOLY BABY VI 25473 E HARRY JAMES

FRANK 1 E JOHNNY/CANT GET STARTED V 1 20I500E STOMPIN SAVOy/viBRAPHONE BL VI 25521 e/n woo woo/boo woo CO 35958 E

JELLY POLL BL/blACK BOTTOM VI 20I502E+ CAMEL HOp/LOCH LCMOND VI 2571 7 v+ JAZZ AT PHILH ARMONIC

HIGH SOCIETY/DEED 1 DO VI 201 503

E

ONE OCL JUMP/DONT BE THAT WAY VI 25792 E HOW HIGH MOON 1-2 AS 453 E+-

PRISONERS SONG/CANT GET STARTED VI 36208 E SWEET LOPFA INE/D 1 ZZY SPELLS VI 25822 N 3/LADY BE GOOD | AS 453 E

ILL BRADLEY BUMBLE BEE ST/c 1 H i B 1 R 1 E 1 N VI 26087 E LADY BE GOOD 3-4 AS 453 F

LONG AS LIVE/IN SPANISH TOWN CO 35566 E swonderful/must HAVE THAT MAN VI 26090 N ANDY K IRK

LOVE NEST/'cOMIN VA CO 35345 F. OPUS -i/sWEET GA BROWN V 1 26091 n/e ILL BE HAPPy/dUMKIN DOUGHNUT DE 2723 N

SOUTHPAW SERENADE/BOUNCE ME BR CO 35963 E FLYIM HOME/ROSE ROOM CO 35354 E FINE MELL0w/l5 MIN INTERMISSION DE 3282 E

LITTLE ICKEY/BREAK IT TO ME CO 35922 E SOFT WINDS /MEMORIES OF U CO 35320 E LITTLE JOE/OVERHAND DE 3385 E

CELERY STALKS/DOWN RO PIECE CO 35707r/n ON ALAMO/GONE WITH DRAFT CO 35938 N BIG TIME CHIRP/47 ST JIVE DE 4042 E

Scramble 2/rock by boogie CO 35732 E+ AIR MAIL SPECIAL/TUES TEN CO 36254 N WORRIED LIFE/BOOGIE WOOGIE COCK DE 438IE/V

ch icago rhythm kings im here/caprice PAGANINI CO 364| 1 E+ COUNT /l 2 ST RAG DE 1.8123 E+

ISNT ANY LIMIT/SHE SHALL HAVE MU BB 6400 N AFTER U GONE/DARK STRUTTERS CO 36699 N J IHIMY LUNCEFORD

BENNY CARTER POOR butterfly/grand SLAM CO 36722 E+ TIME;, WASTIm/wELL ALL RIGHT VO 4887 E+-

TA- IN MY TIME/COCKTAILS 2 BB 10998 E WANG WANG WANG/LONG AS LIVE CO 36723 N LUNCEFORD SPEC/WHAM VO 5326 N

BL 1 NTERLUOE/ONCE UPON TIME DE 18255 N earl/lets DO IT OK 6474 e+ PUT IT AWAY/UPTOWN BL VO 5362 N

SUNNY DUNHAM LIMEHOUSE BL/lF 1 HAD U OK 6486 E+ BL IN GROOVE/AWFUL MOOD VO 5395V/E

MEMORIES OF u/AS WE WALK BB 1 1 2«.Q N CLARINET ALA KING/HOW LONG OK 6544 E TIME TO JUMP /PRETTY EYES VO 5430V/e

TOMMY DORSEY STRING PEARLS/JERSEY BOUNCE OK 6590 E chocolate/battle AX DE 3807 E

yes ioeed/will u STILL VI 27421 E CHINA SOY/LADY BE GOOD V 1 25333 N HIGH SPPOOk/yARDB 1 RD MAZURKA DE 4032 E

WELL GET It/S"MEWHERE VOICE V 1 27887 E BUGLE CALL RAg/aFTER U GONE VI 25467 E BL IN NIGHT 1-2 DE 4|25 E

SERENADE TO SPOt/aNOTHER ONE V 1 27374 E+ TIGER RAG/wi SPERI NG VI 2540 ie/n BACK DOOR STUFF 1-2 DE 18594 E

COCKTAILS FOR 2/OLD BLACK JOE VI 26145 E RUNNIN WILD/TEA FOR 2 V 1 25529n/e WHITE heat/jazznocracy 88 57i3v/e

WE

A

c Y 8L/B00GIE WOOGIE VI 26054 E+ ROLLEm/aFRA ID TO DREAM VI 25627 E GLENN MILLER

l iebestraum/mendolsons SPRING SONG VI 25539 E AVALDN/MAN 1 LOVE V 1 25644E/N PAVANNe/lI TTtJE BROWN JUG BB |0286e/v

SWEET SUE/TIN ROOF BL VI 25l05v/t TIL TOM SPECIAL/GONE DRAFT CO 35404E/V SLIPHORN JIVE/GUESS ILL GO BACK BB 1 03 1 7f./n

THANKS FOR EVERYTH 1 KG/DO U REMEMBERVI 26 1 1 9 E+ SHEIK/POOR BUTTERFLY CO 35466 E in mood/want TO BE HAPPY BB |04|6 V

SWING HI &H/SWI NGT IME HARLFM VI 27249 E WHOLLY CATS/ROYAL GARCEN BL CO 35810 E+ JOHNSON RAG/WRITTEN IN STARS BB |C498e/n

BEALE ST IIl/sTOP LOOK LISTEN VI 36207 E BREAKFAST FEUD/FOUND NEW BABY CO 36039 E TUXEDO JUNCT ION/DANNY BOY BB 10612 E

GEORGIA WASHBOARD STOMPERS SCARECROW/TIME ON HANDS CO 36|80e/n ANVIL CHORUS 1-2 BB 10982 E

TIGER RAG/FA RWELL dl DE 7003 V BEI MIR BIS DU SCHON 1-2 DUB N spirit willing/air MINDED BB 1 1 1 35 N

EVERY6 DY L VES i)ABy/h|GH 60C 1 ETY DE 7002 N PICKARIB 1-2 DUB N LONG TALL MAMA/CONCH 1 TA VI 27943 E-l-
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AUCTION
JOHN D. REID

6032 BELMONT AVENUE

,

PLEASE USE NUMBERS. NO COD SHIPMENTS EXCEPT TO KNOWN CUSTOMERS

PACKING CHARGE ON ORDERS UNDER t 5.00.

AUCTION

CINCINNAT I 24, OHIO

WINNERS l.'CT I F I ED AND RECORDS SHIPPED ON RECEIPT OF REMITTANCE. 25#

RED ALLEN

1. BELIEVE IT BELOVED/lTS WRITTEN' PE |607| G

RETi AND MIFFS STOMPERS

2.deli rium/davenport vi 20778 v+

ALL STAR ORCH

3. PA I NBOW round/she di DNT

4. steppin along/too wonderful

ALABAMA WASHBOARD STOMPERS

V I 2 1667 E

VI 22 1 04 V

5. ALL THE WORLD/IF U DONT VO |689 G

6. V0UR LUCKY/l WANT LITTLE GIRL VO |586 G

BALT I MORE BELLHOPS

7. CCMIN goin/hot ANXIOUS CO 2449 G+

BLUE GRASS FOOTWARf.ERS

8. HOW COULD l/sENORITA HA 206 G

9.OLD FOLKS SHUFF/CHARLFSTON BOU HA 248 G

RUBE BLOOM BAYOU BOYS

lO.ST JAMES INF/THE MAN CO 2 1 03 E

I I .MYSTER IOUS MOSE/BESSIE COULDNT CO 2 1 86 E

I2.0N REVIVAL OAY/WAH WAH GAL CO 22 I 8 E

BROADWAY MELODY MAKERS

13. SWEET LOVIN MAMA/RURNIN SAND PU 11200 V

CLEO BROWN

14. U CANT FIDDLE AROUND HHSL035I E

BUGLE CALL R AGGERS

|5. TEMPTATION RAg/nEW JIG RHYTHM CH 40063 V+

BUSSES BUZZARDS

1 6.M I LENBERG JOYS/REU HOT HENRY V| I 9728 V

CALIFORNIA RAMBLERS

I 7. SISTER KATE/LONESOME MAMA VO |4436 E

JOHNNY CALI & TONY GATTUSO

|8. STUDY BROWN/SATAN TAKES ( GU I TARS )v 1 25662 E

CLAUDE CASEY & PINE STATE PLAYBOYS

1 5. PINE STATE HONKY TONk/alL I DO BB 7883 E+

HOAGY CARMICHAEL

20. s tapoust/cosm i cs (piano solo) VI 24484 E

CELESTINS TUXEDO JAZZ ORCH

21. TA ta/sweetheart TKO ' CO 14396 E

CHICASAW SYNCOPATORS

22.MEMPHIS RAG/CHICKASAW STOMP CO r 430 1 E

CHICAC BLUES DANCE ORCH

23. HOUSE DAVID/BL GRASS BL- CO 3923 E+

CHARLESTON CHASERS

24. LOVABLE AND SWEEt/rED HAIR CO I 925 V

25. SING U SI NNERS/ci NDERELLA BROWN CO 2 1 33 V

COLUMBIA PHOTO PLAYERS

26. IM IN MARKET/MY FUTURE CO 2|87 E

CONNIES INN ORCH

27.MOAN U MOA'IFPS/ROLL ON

COON SANDERS ORCH

28. DEEP HENDERSON

COTTON CLUB ORCH

VI 22698 E

VI 20081 >'

CO 287 F29. DOWN AND OUT Bl/snAGEM

BING AND ANDREWS SISTERS

30. ACCENTUATE THE POS I Tl VE/THERES DE 23379 V

3l • THREE CABALLEROS/OONT FENCE ME DE 23364 V

BING CROSBY

32. sleigh ride july/like someone de 18640 G+

PUTNEY DANDRIDGE ORCH

33. HIGH HAT/SKELETON IN CLOSET VO 3352 V

JAMES DEBERRY AND MEMPHIS PLAYBOYS

34. I NSANE JEALOUS Bl/zuQITY VO 5247 N

D IX IE DAISEYS

35. LOT OF BLUE CA 9204 v+

DIX IE JAZZ BAND

36.M0ANIN LOW/YOURE GONNA OR 1 663 G

DIXIE STOMPERS

37. CLAP HANDS/SPAN I SH SHAWL

38. JACASS Bl/tamPEEKOE

39. al ab ama stomp

40. snag it/aint she sweet

4| ,st louis shuff/have it ready

42.oh baby/feel in good

TOMMY DORSEY ORCH

43.0 ID I remember/mary had vi 2534i v+

44.KEEP I N OUT/FROST ON MOON V| 25482 V+-

45. THEY ALL LAUQHED/bEG I NNERS LUCK VI 25544 V

46. goodbye/you AND I VI 25648 E

HA 70 G

HA 166 F

HA 283 F

HA 353 F+

HA 467 F+-

HA 636 F+

JONNY DUNN (CORNET SLO)

47. DUNKS CORNET Bl/nevER HEARD CO I 24 V

SEGER ELLIS

48. DONT KEEP ME/l CANT GIVE OK 4 1 077 V

FISKE UNIVERSITY MALE QUARTET

49. SWING LOW/SHOUT ALL OVER CO 1 883 V+

FIVE BIRMINGHAM BABIES

50. LOVE ME DADDY Bl/|M GR I EV I N PE 14455 G+-

5I.IN01G0 BL PE 14530 G+-

ELLA F I TGERALD

52.1 WANT WA I TER/THATS ALL DE 2628 V

RED NICHOLS F IVE PENNIES

53. SWEET rosi ta/peanut VENDOR BR 6035 V

RAY MILLER ORCH

54. finesse/funny DEAR BR 4675 V+-

55. SOMEBODY LOVES ME/LONELY BR 2669 V+

56.WEARY Bl/| AINT GOT BR 3677 V+

NEW MUSIC REGINALD FORSYTHE

57. GARDEN WEED/DUKE INSISTS CO 3000 E

BUD FREEMAN

58.PRINCE WAILS/jAZZ BAND BALL CO 35853 E

FRIVOLITY CLUB ORCH

59.ADORABLE/LONESOME AND SORRY VO I 53 I 6 E

EARL FULLERS FAMOUS JAZZ BAND

60. L 11TLE LIZA JANE/COON BAND CONTESTV I I R394V

JACK GARDNERS ORCH

61.who you/whod a thunk it ok 40339 G

GEORGIA STRUTTERS

62.0RIG BLACK BOTTOm/wASNT IT HA 3 1 1 V

63. GEORGIA MELODY SYNCOPATORS

TENT ^N TENNESSEE DANO i 515'' V

ARTHUR GIBBS GANG

64.LOUISVILLE LOu/BEALE ST MAMA VI 19070 V

BENNY GOODMAN

65. HE AINT got rhythm/this YRS VI 25505 v+

HANDYS ORCH OF MEMPHIS

66. FUZZY WUZZY RAG/SNAKEY BL

BILLY HICKS SIZZLING SIX

67. joe the bomber/fadeout

68. JOHNNY HODGES ORCH

JEEP JUMPI N/PRELUDE

CLAUDE HOPKINS ORCH

CO 242 1 v

VA 601 E

vo 4386 E

BR 6916 V

CO 2448 E

VO 14334 V+

VI 38019 V

69.MARGI E/EVERYBODY SHUFF

J IMMY JOHNSON ORCH

70. C RAZY SONG/GO HARLEM

7| .MOURNFUL THOUGHTS/CHI BL

72. U DONT UNDERSTAND /u GOT

JOHNSONS JAZZERS

73. CAN I GET IT/SKIDDLE

PEGGY JOHNSON ORCH

74.MISS otis/frankie johnny

75. if u cant get 5/she jumped

TAFT JORDAN AND MOB

76.M00N TURNS GREEn/(w|LL OSBORNe)cO 8476 G

HAL KEMP

77. HEART STONE/GOT DATE

MANNY KLEIN ORCH

78. juba/hot spell

GENE KRUPA SWING BAND

CO 14274 E

VI 24691 E

BB 6097 E

7958 v+

BR 7606 E

VI 25263 EMUTINY IN PARLOR/GONNA CLAP

LAZY LEVEE LOUNGERS

80. SHOUT SISTER/IF I COULD BE CO 2243 V

81 . DONALD LINDLEY (TRUMPET SOLO)

TRUMPET BL/SWEET STUFF CO 564 G

LITTLE RAMBLERS

82. HARD HEARTED HA NN

A

h/tESS I E CO 203 E+-

83.MY CUTIES DO/AND THEN CO 7| 9 V

LOUISIANA FIVE

84. YELP IN HOUND BL/jUST ANOTHER CO 2742 V+-

LOU I SI ANA RHYTHM K INGS

85. CARAVAN/0ER BILLOWY SEA BR 4908 V+

LOU ISV ILLE RHYTHM K INGS

86. LETS oIT/|N GREAT BIG WAY OK 4| 1 69 E

LUMBERJACKS

87. BL LITTLE U CA 904' CH

WINGY MA NONE ORCH

88. UP THE C UNTRY/SHAKE THAT THINGCH 40054E/V

JERRY MASON CALIFORNIANS

89. DONT HOLD EVERYTHING

MASON DIXON ORCH

90. A L A B AM Y SNOW/WHAT A DAY

MIDWAY DANCE ORCH

DI 2795 G

1 86 1 ECO

CO 33 E

BR 41 I 2 V+

9I.L0TS 0 MAMA/BLACK SHEEP BL

HOTSY TOTSY GANG

92 • COULDNT IF I WANTED

GLENN MILLER

93 .WOOOPECKER SONg/lETS ALL SING BB 10598 V+

MISSOURIANS

94. IVE GOT SOMEONE/VINE ST RAG VI 3S|03 E

THOMAS MORRIS PAST JAZZ MASTERS

95. E FLAT BL/ORIG CHARLESTON OK 8055 F

JELLY ROLL MORTON S EXTET-

96. GET THE BUCKET/WHY * GL 1 706 E+

MOUND C ITY BLUE BLOWERS

97.LATIN FROM MANHATTAN/WHATS

DAVE NELSON KINGS MEN
c<8. I AINT GOT NOBODY/WHEN DAY

NEW YORK SYNCOPATORS

99. cobblestones/mary

NEW SYNCO JAZZ BAND

VO 2957 V

vi 22639 E

Ok 40965 G

PAT2I075 G

VI 25459 v+-

00. HOUSE DAVIS BL/sOMEBODY

RAY NOBLE ORCH

0 I • SOMTH I NG IN AIR/WHERE

OBR I ANTS WASHBOARD BAND

02.washboard/brand NEW CHARLES PM 12265 F

03. DRUNK MAN STRUt/rED HOT PM 12246 G+

KING OLIVER ORCH

04. st James inf/when vi 22298 V+

05. d i ppermouth/sugar foot( CONN IE )hrsi I /37 N

OKEH MELODIANS

06. blue heaven/dixieland OK 40898 G

OR I G DIX IELAND JAZZ RAND

07. PALESTEENA/MARGI E VI |87|7 E+-

D I X I ELAND JAZZ GROUP ( LOWER BASIN ST)

vi 27542 E

CO 14207 G

GE 3 1 48 G

GE 3230 E

08.MEMPHIS PL/ST LOUIS BL

ORIGINAL JAZZ HOUNDS

09. LUCY LONG/ALL I HAD

OR I G INDIANA FIVE

1 0. GOI N OUT IF LIZZIE

I I .FALL IN ARCHES

JACK PETTIS PETS

I 2. SPAN I SH DREAM/DOIT' NEW LOWDOWNVI 2 I 559 E

1 3. FRESHMAN HOP/BAG 0 BL VI 2 1 793 E

P IRONS N.O. ORCH

1 4 .GHOST OF BL/BRIGHT STAR BL CO 99 N

I KEY ROBINSON WINDY CITY FIVE

|5. SWING it/skruntch LOW CH 40011 V

WILLARD ROBINSON ORCH

16.PEACE OF MIND/HEAD LOW CO I 8 1 S E+

1 7. HAFLEM BL/BEALE ST BL CO 1948 E+

T IMMY ROSENKRANTZ BARONS

18. WEE bit o swing/is THIS VI 25876 E

LUIS' RUSSELL

1 9. jepsey lightnin/new CALL CO 35690 V

SAMUELS JAZZ BAND

20. nothing but/youve got pm 20206 v

SAVANNAH SYNCOPATORS

2 I . RAD I 0 RHYTHM/LOW DOWN (hENDEr)bR 6 1 76 N

22.SOMEDAY/WA WA ( OL I VER ) BR 3373 G

SEPIA SERENADERS

23. RED I CULOUS BL/NAMELESS BL BB 5770 E+

SEVEN HOT AIR MEN

24.lowdown/qotta FEELING CO |J50 G

SHARKEY SHARKS RHYTHM

25. when u smiling/mr brown VO 3400G/E

SHREVEPORT SIZZLERS

26. nervous breakdown/modernistic ok 4|56| e

SOUTHERN SYNCOPATORS

27.meanest bl/no one knows sii 2426 G+-

SWEATMANS OR IG JAZZ BAND

28. PAINY day bl/jada CO 2707 V

TRAVELERS

29. F I NE 0 ANDY/CANT MAKE OK 4|47| E
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SALE EDWARD CROWDER

37|5 CONNECTICUT ST. (PHONE PR 4472) ST LOUIS lO, MO.

POSTAGE EXTRA. TITLES ON REQUEST. CONDITIONS GUARANTEED ALWAYS.

SEND FOR MY LIST OF PERSONALITY RECORDS.

SALE

TINY PAR J AM

SUD BUSTERS DREAM

TINYS STOMP

DUKE ELL INGTON

HOP HEAD

STEVEDORE SERENAOE

|2 ST RAG (JUNGLE 3AND)

3UGLE CALL RAG

SING U SINNERS (hhc)

VI 22603, 23041

JAZZ ALA CARTE (BIGARD)

DRUMMERS DELIGHT (")

VI 22778 E+3.50

VI 38050 N 5.50

CO 953 v+2.50

BR 8174 v+1.25

BR 6038 E+2.00

VI 22938 N-2.50

HOW 1045 v+1.25

V 1 .00

VR 655 N 2.00

vo 3985 N 2.00

BB 10981 V, BB I 1 58 1 V (BIGARD) V .75

SAILBOAT IN MOONLIGHT (hODGEs)vR 586 N 2.00

GOOD GAL BL (hODGEs) COS 273 E 1.25

OK 5940 v, vo 5|00 v (hodges) v i.OO

RUBE BLOOM (PIANO SOLO)

CO I 195 N, 25060 N N I .50

SIDNEY BECHET

VS 8399 N , 3405 N, vi 27663 N DE 2|29 E 1.50

z

BESSIE COULDNT HELP IT(hOAGy) VI 22864 E 2.00

GOLDKETTE VI 20926 N, 20981 N 1.50

whitEman VI 2|228 N, VI 2|338 N C0I478E 1.25

LOU IS ARMSTRONG

DE 1 822 , I9i3, 2538, 3204, 3283, 7229 N 1.25

DE 623, 666, 797, 580, 9l4, 1049, 1636 E 1.00

DE 623, 685, 698, 797, 2267 V .75

W.MILLS BROS OE |245, 1495 E+1.25

BOOTS AND BUDDIES (NEW I
.n<\ EACH)

BB 6081, 6880, 6862, 7245, 7556, 7596

BUNNY BERIGAN

BR 7823, 7874, vo 3253, 3254 N 2.00

VI 25609, 25667, 25877, 26061, 26086 N 1.50

VI 25562, 25646, 25820, 25872, E+1.25

VI 26068, 26138, 26338 E+1.25

CAB CALLOWAY

N 2.00

N I .50

N I .00

BR 6105, 7633, 7677, 7748

ME 12488, 24414,

OK 6422, 6720

ROY ELDRIDQ!

VS 3084, 3|44, 3154

M ILORED BA I LE Y

VO 3057, 4224

vo 3626, 4083

3ILLIE HOLIDAY

,5C

BR 7702, 7729, 7789, 7867, 7926 N 2.50

BR 7577, 7781, 7844, 7877, 8265 E 2.00

BR 8336, OK 6270, 6369 E 2.00

BR 7789, 7903, 79|7, 8053 v 1.50

vo 3947, 4631, 458 1, V I L50

LIONEL HAMPTON (PRIG LABELS)

VI 25658, 25674, 25682, 26039, 26233 N 1.25

vi 26423, 26453, 26557, 26724, 263 1 6 N 1.25

VI 25527, 25575, 26254, 26393, 26447 e 1.00

EARL HINES

cavern I sm/posetta sr 654i N 3.00

SENSATIONAL MOOD BR 6379 N 3.00

DE 7|4E, 8B 6744E, OK 6250N, BB 11199 1.00

HARRY JAMES

BR 83 1 8, 8366 E 1.25

CO 354565+, BR 3337 v 1.00

JACX JENNY

VO 5304 v+, 5494 E+, 5545 E+ 1.25

EDDIE LANG

OK 40989 E, 41344 E I .50

OK 40807, 40825, 40853, 40893, 4|253 V 1.00

TED LEWIS

1.50

N I .00

1.00

CO 697 N, 1034 N, 2088 E, 2|8| E

CO 922, 844, 195, i57

DEC 2054 n, ME 13379 E, CO |0l7 E

JELLY ROLL MORTON

GRF 8741 E+2.50

GRF 4987 E+2.50

I .50

N I .50

OR JAZZ

KANSAS CITY STOMP

HMV 92 1 6 N, HMV 92 1 8 N

BB 10252, 10253, 10429

RED MC KENZIE

DE 302 N, 667 N, CH 40076, vi 38087 v I .00

FATS WALLER

THATS HOW I FEEL TODAY (ch) OK 8728 E+3.00

FATS WALLER STOMP VI 20890 N 3.00

PLEASE TAKE ME OUT JAIL VI 2 1 202 N 2.00

VI 2 1 346 N, 2 1 348 N, (lsb) n 2.00

BYE BYE FLORENCE (B.HOWELL) VI 2 1 062 N 2.00

TAINT NOBODYS (s.MARTIn) OK 8043 E 2.00

LAST GO ROUNO (s.MARTIn) OK 8045 V 1.50

VI 24801, 25027, 25753, 25679 N 2.50

vi 24648, 24738, 24742 , 24808 , 24846 E 1.50

24863, 25075, 25348, 25409, 25749 E I .50

HMV 8496, 8784, 4479 N I .50

BB 10070, 10892, llOlO, 11078, 11262 N 1.25

11296, 11469, BBC 10346, 11222, 11262 N 1.25

BBC 11383, 11539, BB 10070, 10098, I0070EI .25

VI 25281, BB 10730, 10829, 10989,11 1 88v 1 .00,

GLENN MILLER

SILHOUETTED MOONLIGHT BR 8034 N 4.00

BB 1 03 1 7, 10638,10796, I 1 401 , I 1443 N 1 .00

MC KINNEYS COTTON PICKERS

VI 2| 730, BB 7695 N I .50

BB 10232,10249,10706 N 1.25

LOU IS PR IMA

BR 7320, 7394, 7456, 747i, 7499, 7524 n 1.50

BR 7531, 7586, 7596, 7657, 7709, 7740 N 1.50

VO 3376, 3388, 3509, 657 n 1.25

ADRIAN ROLLIN'l

GET GO IN BR 6786 N 2.00

NAGSAK1 VI 25035 E+l .50

DE 1973, PE 15799 E 1.00

ART SHAW

BR 7698, 7750, 7778, 7787, 7794 N 1.75

BR 7835, 7899, 7965, 8050 N 1.75

BR 777|, 7841, 7971, 7976 E 1.25

JACK TEAGARDlN

BR 8373, 8401, 8431, N 2.00

CO 35233, 35245, DE 4071, VS 8202 N 1.00

JOE SULLIVAN

ONYX BR INGOOWN CO 2925 N 2.50

I COVER WATERFRONT VO 5556 N I .50

WILLIE SMITH (THE LION
)

DE 1144, 1503, 1366, 2269 E 1.00

TEDDY WILSON

BR 7736, 7739, 7884, 7940, 8|50, 8| 99 N 2.00

BR 7640, 7797, 7943, 7954, 7960 E 1.50

BP 3| |2, 8|4| , 8455 E I .50

HAVE SEVERAL COPIES OF ENGLISH ESQUIRE LABEL

TEN INCH AND 1
2" JIZZZ SESSION BIRMINGHAM.

ALSO REINHARDT AND GRAPELLY ON SWING.

SEND FOR MY LIST OF SPIRITUAL BLUES.

BING CROSBY

MISS. MUD (TRAM) PAS 2097 N 2.00

THANKS OK ZJB7D V I .50

STRAIGHT FROM SHOULDER COC 6062 E+l. 50

BECAUSE MY BABY DONT MEAN MAYBEC0144I E 2.00

LONESOME IN MOONLIGHT CO 1448 E 2.00

IM ON CREST OF WAVE CO |465 E 2.00

RATHER CRY OVER U CO 1 496 E 2.00

MY SUPPRESSED DESIRE CO 1629 E 2.00

COQUETTE CO I 755 E 2.00

MAKIN WHOOPEE CO |683 N 2.50

LITTLE PAL CO 1 877 N 2.50

GRIEVING (whiteman) VI 2|678 N 2.00

LOVE IN BLOOM COE 1802 N 1.50

SOMEONE STOLE GABRIELS COE 1 894 N 1.50

STAY ON RIGHT SIDE COE 1964 N 1.50

HERE LIES LOVE COE 1990 N 1.50

TRY LITTLE TENDERNESS COE 1 985 N 1.50

DAY U AM E ALONG COE 2009 N 1.50

LAZY DAY COE 2027 N 1.50

WALTZING IN DREAM— COE 2074 N 1.50

ST OF DREAMS COE 2085 N 1.50

LETS PUT OUT LIGHTS COE 2208 N 1.50

WRAP TROUBLES IN DREAMS BRE 2099 N I .25

VI 20882, 20883, 2l365, 2l43i n 1.50

OUffS I DE—AARONSON COm(b|NG ?) VI 2 1 888 N 1.25

GIVE ME HEART TO SING TO ME 1 3 1 66 N 3.00

HAVE BING ON INDIAN CO. DIFFERENT MASTERS,

% I .25 EACH ALL NEW EXCEPT WHERE STATED

EDDIE DUCHIN

VI 25030, 25043, 25583, 25390, 25395, 25433

25520, BR 8106, 8219, 8264, 8287, CO 35702,

35255, 35735

TOMMY DORSEY

VI 25145, 25214, 252 1 7, 25482, 25544, 25591,

25596, 25692, 25763, 26786.

ALSO HAVE .COMPLETE T. DORSEY COLLECTION.

E-N WHICH I AM BREAKING UP. SEND WANTS.

RUTH ETTING

CO 1052, 1075, 1113, 1208, 1420, 1883, 1998,

HUDSON DELANGE ORCH

BR 76 1 8, 7700, 7708, 77 1 5, 7727, 7743, 7785,

7795, 7828, 8007, 8016, 8023, 8040, 8049, 8071,

8077, 8081, 8091, 8|56, 8l47, 8222, 7656 E.

JAN GARBER

BR 7947, 8033, 8|34, 82|7, 8266, VI 25|80

HAL KEMP

BR 3863, 4i5l, 46l2, 4958, VI 25624, 25628,

25685, 25732, 25893, 26255, 26336, 26385

GUY L0M8AR00

VI 25205, 25244, 25545, 25578, 25599, CO 1093

1364, 1395, 2237, 2379, 2390, ME 1 3 1 74, 1 3 1 76

RUSS MORGAN

BR 7758, 7955, 7032, 7059, 7084, DE 2736

LEW WHITE

BR 3488, 3618, 3956, 44|7, 4475

8 1.00 EACH, NEW EXCEPT WHERE STATED

PIPE ORGAN SOlQS

MILTON CHARLES

CO 1056, 1065, 1079, 1099, 1425, 1730

QUENT IN M. MAC LEAN

CO 1356, 1899, 2251

EM IL VELA6C0 CO |259, 1565

EDOUARD COMMETTE CO 2|53

TERENCE CASEY CO 225l

HAROLD L. RIEDER CO 894

MARSH MC CURDY CO 1 305

BEN BERN IE

BR 6008, vo 3338, VO 4943

DON BEST OR

BR 6986 , 7365 , 7366, VI 2 1 562 , 24 1 47, 24432

BB 7339, 7240

CHICK BULLOCK

ME 60210 , 60610, 7 n0l, 7||03, 13389, V05342

BUDDY CLARK

BR 7535, 7590, 7664, 7788, 77|2

BOB CHESTER

BB 10566, 10576, 1 06 1 4 , 10686, 10699, 10690

JOLLY COBURN

VI 24842 , 24845, BB 7038, 704 1, 6081, 7|00

SHEP FIELDS

BB 7180, 7305, 7|80, 7353, 7566, 10577, 10589

SEGER ELLIS

OK 40974, 4||90, CO 1290, |57|

JEAN GOLDKETTE

vi 20256, 2 1 150, 2 1 800, 2|804, 2|805, 2|565

21889, 22077, 22 1 23

GEORGE HALL

VO 3944, 4085, 4407, 4536, 5|42

ROGER WOLFE KAHN

vi 21368, 2|675, 2|897

WAYNE KING

VI 22236, 22256, 22648, 2401 8, 26749, 26785

27201, 27206, 27348, 27270, 27511

SAMMY KAYE

VO 4084 , 3886 , 3746 , 3656, 36 1

8

HELEN KANE

V| 21684, 2 1 830, 2 1 91 7, 22080, 22397, 22407

JAMES MELTON

VI 22335, CO 2lOO, 1532, 1206, BR 7396, 15224

RUDY VALLEE

VI 22090, 22084, 22 1 1 8, 22|36, 22196 , 22261,

22284, 22361, 22435, 22574, 22585, 22611, 22615

PAUL WHITEMAN

VI 20505, 205|4, 20684, 20784, 20881, 20885,

20972, 2l73l, 2l3e8, 2|325.
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AUCTION AUCTION
FRED MANGELSDORFF

AUCTION AUCTION
RAY AVERY'S RECORD ROUNDUP

AUCTION AUCTION
KEN KRAMER

959 N. I4TH ST. 1630 LA CIENEGA, LOS AiyGEEES, 5 CHARLES ST., N.Y. 14, N.Y.

MILSAUKEF 3, WISCONSIN CALIFORNIA CLOSING DATE FEB. 20. SHIPMENT RRX COD.

254 PACKING CHARGE ON ORDERS UNDER 1 5.

BING CROSBY MILDRED BAILEY WITH WH 1 TEMAN BOB CROSBY

LITTLE THINGS IN LIFE/WRAP BB V|02 V SCANOALS MEDLEY (33 RPm) VI 16001 BIG NOISE W T ETKA/SUNSET SEA DE 361 1 E

LOUIS ARMSTRONG MILDRED BAILEY WITH NORVO PLL OVER NOw/ADIOS AMERICANO (rmCh) DE 3|04 G

OL MAN MOSe/faLLING IN LOVE WITH DE 622v/e A SERENADE/MORE than EVER BR 8085 F DONT CALL BE BOy/bOUND TO LOOK DE 3421 V

SIDNEY BECHET (SI5SLE) WEEK END PVT SCTy/pLEASE BE KIND BR 8088 'A nevr cry over u/makes no never mind DE 4402 g/e

VIPER mad/sweet PATOOTIE DE 7429 V HOW CAN 1 THANK u/wiGWAMMIN BR 8194 E -*ANAMa/wOLVERI NE BL DE 3340 E

RED MC KENZIE BUNNY BERIGAN L IONEL HAMPTON

MONDAY MANHATTAN/EVERY NOW THEN OE 537 E+ RHYTHM SAVED/l CANT GET STARTED BR 7949E/V MEMORIES OF u/jUMPIN JIVE VI 26304 E

DAVID NELSON U CANT RUN/CAUSE BABY SAYS VI 25562 V+ JACK BELLBOY/CENTRAL AVE BREAK VI 26652 E

SOME THESE DAI'S/I A 1 NT GOT NOBO-TY BB 5029 V SWEET VARSITY SUE/wHY TALK LOVE VI 25667 E FOUND NEW BABY/4—5- TIMES VI 26447 E

ALL STAR ORCH OLD STRAW HAT/LOELIGHT vi 258|6 E BUNNY BERIGAN

WAITING END ROAD/(tROUBADORs) V 1 226"73V/E DANCE ALONE/RINKA DINKA MAN vi 25B20 l

- •AS A TREE/GIRL GREEN HAT vo 15875 E

STEPPIN ALONG/TOO W9NDERFUL FOR VI 22104 v+ moonshine/over kentucky/i got a jUY V 1 25833 E+ JAZZ ME BL/CHANGES MADE VI 26244 E

AL BOWLLY TON 1 TE WILL LIVe/aND SO FORTH vi 25877 E+ OOJB

SWEET AS 30NG/HALF MOON IS! HUDSON BB 73 17 E BUTTON/ROCKIN ROLLERS JUBILEE VI 26077 i -IOME AGAIN/CRAZY BL VI 18729 V

SWEET ST RANGER/l CAN DREAM BB 7332 V JAZZ ME BL/CHANGES vi 26244 l ^argie/palesteena VI 1 671 7 V

WISCONSIN ROOF ORCH GANGBUSTERS/LI TTLE GATE SPECIAL vi 26338 E CLAR MARM/MOURNIN BL VI 1 051 3 V

WHISPERING/FOREVER MORE BWY 1 1 7BE/V DON BYAS DINAH SHORE

MISS. MUD/s 1 NGAPORE SORROW BWY 1141 v+ CEMENT MIXER/LAURA BL ST 27 N oinahs bl/runnin wild (laval) VIC27303 E

BLACK MAR 1 A/DEEP RIVER 3L BWY 1 1 23 G RED CROSs/wALKIN AROUND BL ST 28 N SOMEBODY NOBODY LOVEs/l F ITS U BB 1 1 301 G

u the one/u ONLY WANT ME WHEN BWY 1 06 1 E EMEL 10 CACERES TRIO 1 DO DO u/l HEAR RWAPSODY BB 1 1003 G

DREAM TRAIN/THATS WHY IM CRY IN BWY 1249 E 1 GOT HYTHm/hUMORESQU t IN SWING VI 25710 E 1>ES DARLING DAUGHTEr/aRGENT INE WAY BB 10920 E

SHANGHAI HONEYMOON BWY 1097 V+ WHOS SORRY NOW/WHATS THE USE VI 25719 1 WHERE ARE U/MOCKING BIRD LAMENT BB 1 1 164 G

THERE EVRYTHING SWEET ABOUT U BWY 1063 v+ CALI & GATTUSO (GUITAR DUET

)

ETHEL WATERS

THERES SOMETHING ABOUT ROSE BWY 1 1 55 v+ STUDY IN BROWN/SATAN TAKES HOLIDAY VI 25662 I / 1 DN 1 GHT BL/MEMPHIS MAN BS |4|45 G

WHOS THAT KNOCKIN/MORNING GLORIES BWY 1 1 19 v BE' NY CARTER HANDY MAN/GUESS WHO IN TOWN CO 14353 G

PAUL WH 1 TEMAN savoy stampede/scandal a flat vo 5 1 I 2 m- 3IRT IN FACE/REFR 1 GERAT 1 N PAPA CO |4|32 P

AFTER U GONe/kISS YOUR HAND DE 2467 v+ WHATLL IT BE/OUT MY WAY sw 226 H SHAKE HAT THING/NO MANS MAMA CO |4| |6 E

N.Y, SYNCOPATORS KING COLE ARTIE SHAW

DREAM TRA IN/CARESSI NG U OK 4i202e/v BLACK SPIDER/RIVER ST MARIE AMM"R 1 09 E+ WINTER COMES/POUREO HEART BB 10307 E

BEVERLY HILLBILLIES BILLY COTTON BAND BOYD SENTER (LANG)

MY PRETTY QUADROON/WHEN ITS HARVESTER 44i e/v TATTOOED LCD' 1-2 OK 4|578 E CH ISTINE/SOMEDAY SWEETHEART OK 40819 P

DAVE BERN IE ORCH TOMMY DORSEY DICK ROBERTSON

1 WANT TO MEANDER/WHERE THE BAOBLI CO 1874 E+ TIGER RAG/RIGHT HERE (TPT SOLOS) OK 4| I 78 E BEDDING BELLS/DREAM MOTHER BR 4290 V

BOBBY BREEN DADDY, CHANGE/u CANT CHEAT OK 4 |422 1 t BAILEYS LUCKY SEVEN

HAPPY AS LARK/SUNNY SIDE DE I95Q E WANTE0/( BUNNY ) VI 25557 E tomorrow/no wonder (ris ch) GE 4975 G

DOLORES BROWN SUNNY DUNHAM BENNIE KRUEGER

COLD WINTER PAPA/2C-J99 BL BE 1 10 G+ MEMORIES OF u/BL SKIES 06 8234 E+ GET HOT/WANG WANG GE 4722 F

GABRIEL BROWN DUKE ELLINGTON MISSOURI JAZZ BAND

BLACK JACK BL/GOIN MY WAY GE 5004 N SOPH LADy/mERRY GO ROUND COE 591 E+ IM COMIN VA/DEWDEW RE 8352 E

CLEO BROWN BENNY GOODMAN JEAN GOLDKETTE

YOURE MY FEvER/BREAKIN IN PAIR DE 7|8e/v SOL ITUDE(MODERNI STS )/( HARLEM H.S . )ger I MP I 7041

E

eileen/waitll u see VI 1 9327 V

WILLIE BRYANT ORCH BLUE/SHIRT TAIL STOMP BR 3975 E RUBEN REEVES RIVER BOYS

ALL MY LIFE/RIGHT SOMEBODY BB 6361 E 1 A 1 NT LAZY/AS LONG AS 1 LIVE CO 2923 E uazie/zuddan VO 2723 E

BAB8 AND HER BROTHERS BUGLE CALL RA<j/nITWIT SERENADE CO 2958 V+ PIRONS N.O.ORCH

DOUBLE T OUBLE/yOURE SO DARN DE 5|8 v+ 100% FOR u/LIKE A BOLT CO 2988 E SUD BUST IN BL/WEST INDIES BL CO 14007 G

CLYDE BERNHARDT { LEONARD FEATHER IVE HITCHED/LET THAT BE l£ESSON VI 25708 E LITTLE RAMBLERS

BL IN RED/SCANDAL MONGER MAMA MU 348 N SHUT EYE/GOOD FOR N0TH1N VI 261 59 E ARKANSAS Bl/RAMBLIN BL CO 175 V

JOE BUSHKIN LEONARD HAYTONS BLUE FOUR PAUL HAMILTON

FADE OUT/LADY BE GOOD CMS 594n/e ANYTIME/OLD FASHIONED GIRL vo 15750 V+ EASY COME/SO HELP ME vo 2721 E

CEELE BURKE EARL H INES BROADWAY BELLHOPS

SUMMERT 1 ME GAL/BEND OF RIVER vs 8330n/e rosetta/glad rag doll (solos) BB 10555 r + NESTING TIME/THATS MY HAPPINESS HA 365 G

CLOVER GARDENS ORCH BEAU K00 JACK/GOOD LITTLE BAD VI 38043 E- DOROTHY DON 1 GAN

THE ONLY ONLY ONE/lLL SEE U IN CO 269 E OH U SWEET THING/BLUE DRAG BRF500I86E PIANO BOOGIE/EVERY DAY BL BB 8979 E

CHICAGO BLUE DANCE ORCH THATS A PLENTY/SWEET GA BROWN DE 182 E JAZZ BOS CAROLINA SERENADERS

BL GRASS Bl/hOUSE DAVID BL CO 3923 E SPIKE HUGHES CHICAGO/WAY DOWN N.O. CA 3|2 E

HELEN CLARK fanfare/arabesque DEE 3639 N LIL ARMSTRONG

IRISH EYEs/wEE BIT 0 LOVE VI 22026 V+ MEZZ MEZZROW (BROADWAY SWINGSTARS) HAPPY TODAY/U SHALL REAP DE 1722 E

JACK CRAWFORD panic is on/mutiny in parlor RZ 2440 N JACK TEAGARDEN

SWA'EE SHORE/WHOS PRETTY BABY V 1 20847 E THE MISSOURIANS BLUE RIVER/ryHTM HYMN DE 4071 E

BOB HOPE & SH IRLEY ROSS market st stomp/mi SS0URI MOAN VI 38067 E ROY NEWMAN

2 SLEEPY PEOPLE/NEW THANKS FOR THE DE 2219 V SCOTTY BL/400 HOP VI 38084 E TIN ROOF/GARBAGE MAN BL VO 2994 V

EDGAR HAYES QU 1 NTET VINE ST DRAG/lVE GOT SOMEONE VI 38103 E- RED NICHOLS STOMPERS

SWEET HEART/BLUE SKIES OE 1684 v PROHIBITION BL/STOPPIN TRAFFIC VI 38120 N sugar/make MY COT V 1 21056 V

MAX 1 NE SULLIVAN (THORNH ILL) COLE PORTER LENA WILSON

LOCH LOMOND/lM COM IN VA vo 3654. V THE PHYSICIAN/THE c'oCOTTE vi 24859 E+ TAINT NOBODY BUS 1 NESS/TR 1 FL 1

N

VI 1 9085v/g

SHELLY LEE ALLEY ALLEY CATS JELLY JAMES FUS IC IANS INEZ WALLACE

IM WONDER 1 N NOW/MAKES LOT OF vo 5106 E GEORGIA B0BO/MAKE ME KNOW IT GE 6045 E AGGRAVAT 1 N PAPA/RADIO BL BS 14137 G

NORFOLK JAZZ QUATET JOSEPHINE BAKER THOMAS WALLER

JELLY ROLL BL/SOUTHERN JACK OK 4318 V SI JETOIS BLANCHE/SANS AMOUR COE 1 1 80 ri
r EEL 1 N FALLIN/l VE ME VI 22092 G

AMBROSE JESS STACY WALTERTHOMAS JUMP CATS

TWILIGHT TURKEY/CARAVAN DE 1 442v/e MILENBERG J0Ys/l2 ST RAG PD580028 E BL ON BAYOu/jUMPIN JUDY GE 8126 V

THREE STAR TRIO REX STEWART FRANK TRUMBAUER

RED MISS/ ALWAYS GG 3001 E STOMPIN SAVOY/LUCKIEST FOOL BL ST 68 N BYE BYE BL/CHCO CHOO OK 41450 V

PHIL BAKERS NOVELTY ORCH SQUEEZE ME/BEROP BOOGIE BL ST 65 N

SYNCOPATIN MAMA/LOVE CA 402 G MUSKRAT RAMBLE/MADELEI NE BL ST 69 N

NEW MAYFAIR DANCE ORCH JUG Bl/aT BARCLAYS CLUB BL ST 64 N

GOT DATE WITH ANGEL/FOR LOVE OF HMV 6098 v+ BOY MEETS HORN/ DONT GET AROUND 1L ST 66 N



SALE SALE
LEON WOLFF

755 ttONTROSE, CHICAGO 1 3, ILL.

NO COO'S. FLAT 50^ CHARGE FOR PACKING AND

POSTAGE ON WINNING ORDERS UNDER % 5.00.

.L3ERT AMMONS

W

I

LENBERG/eARLY WORN I NG BL

LOU IS ARMSTRONG

MONDAY DATE/sJGARFOOT

SAVOY Bl/hOTTER THAN THAT

I wonder/jodi E MAN

WEARY 8l/(sm EDGE Ch)

MAHOGANY HALL ( SU EDGE Ch)

A I NT H ISBEHAY

I

n/exACTLY LIKE U

MEMORIES OF u/lUCKY

RUDI BLESH AIR SHOT PI

CLAR MARK/ROSE »5«
BOB CROSBY

TECH tr|UMPh/vm| SPIRIT

RUSSIAN SAILOR DANCE/vULTEE

TOMMY DORSEY

MARIE/SONG INDIA

OPUS f I

DUKE ELLINGTON

UPTOWN downbeat/in a jam

mooche/mood indigo

stevedore seren

azure/caravan

got |t bad/choc shake

misty morn/saratoga

kissing bug/everythino

sherman shuffle/hayfoot

BENNY GOODMAi'l

gone »ith draft/alamo

hoheysuckle/sprihg song

lionel hampton

4-5 times/new baby

cmnah/singin the sl

COLEMAN HAWKINS

DE 975 V

8609 v I

9535 v-i

DE 10652 N-

0K 8680 E-l

85 1 9 v I

3040E/V

I

4|463 V I

3K

OK

DE 3080 N I ,

DE 4392 E I,

VI 25523 N-l,

V|20l603 N ,

BRF8I073 n-2,

VI 24486 N I

,

BR 8 1 74 E-l,

BR 7997 E 2,

HMV 9592 N I ,

BB 6565 E I

,

HMV 9465 N I

,

VI 201505 N ,

CO 35938 N-l

,

CO 35319 N I

,

VI 26447 n

VI 26557 N

AFTER U GONE/SOME OF

WOODY HERMAN

TWIN CITY Bl/lAUGH BOY BL

EARL HINES

AUDE 5000 N I .50

de i eoi n i.oo

chicago h i gh l i fe

inspiration/honeysuckle

ART HOPES

103 ST 900GI e/ro yal garden

ST LOUIS BL/ARTS BOOGIE

JOHNNY HODGES

pass i on flower/back way
" ILL IE HOLIDAY

HRS

vo

I I N I

3586 N 2

STRANGE FRUIT/FINE MELLOW

HARRY JAMES

FEET DRAGSIN 3L

JIMMY LUNCEFORD

JR lOOl N I

BW 2 N I

BB3008I 7 N I

CMS 526 N I

CO 35227 N-l

CO 355 1 0 N

OK 40932 V I

OE 18043 N

BR 4773 E I

DE

VO

1 62 I N-l

I 185 v+3,

WHATS YOUR STORy/i GOT IT

MIFF MOLES MOLERS

MY GAL SAL/ORIG DIXIELAND

JIMMY MCPARTLA'ID

suga r/world wait sunrise

RED NICHOLS 5 PENNIES

ROSE WASH. SQUARE/WHO CARES

JIMMY NOONE

4-5 T

I

mes/japansy

4-5 Times/every EVENING

RED NORVO

HONEYSUCKLES ROSE/OLD FASHIONEOCO

KING PL I VER

ST I NGAREE Bl/shakE IT BREAK IT BB 10707 N I

REDHEADS
NOBODY SWEET/AVALON PE |5668f/gi

HANGOVER/TAINT COLD . PE 14600 E-l

BESSIE SM ITH

jailhouse sl/gbaveyard BL

JOE SULLIVAN

3059 N 2.00

0707 n I .00

BASS ROMPS AWAy/24 HRS

TOWN HALL AIR SHOT DUE

JAZZ ME 8L 1-2

MARY LOU WILLIAMS

CO 400! F .50

SRC 100 N I .00

N I .00

THE PEARLS/THE ROCKS

FOUND NEW BABY/U KNOW

TEDDY WILSON

LA DV BE GOOo/nOT FOR ME

2796 N I

351 N

PAE 28|5 N 1.50

AUCTION SALE
ROY HIGGINSOM

BOX 484 CARLSBAD, CALIF.

ANY DISC FOR SALE 50^ EACH UNLESS HIGHER

OFFER RECEIVED. MINIMUM ODER $ 2.00. WINNERS

NOTIFIED.

JOE GREEN BROTHERS MARIMBA ORCH

RAIN/wATER UNDER BRIDGE

MONASTERY BELLS/SWEET HAWAAIN

DOWN THELANE/BROKEN DREAMS

SOMEWHERE/

EDO IE DUCHIN

MAY l/sHE REM INDS ME

CANT REMEMBER/HOLD ME

JACK HYLTON

TOM THUV DRUM/CLOSE EYES

WALTZING DREAM/SHADOW WALTZ

WAYNE KING ORCH

GNITE SWEETHEART/SO CLOSE

SALLY/lF IM DREAMING

WRAPPED RED ROSE/PUT A

GUY LOMBARDO

2 bouquets/drop NICKLE

BAE7 BIRTHDAY PARTy/ukELE

STATE HEART/MONOPOLY

THE SMILE AND SONG/vHISTLE

SHEP FIELDS

GONE WITH WINo/sTAR BORN

SURRENDER DEAR/wN MUSH

CHAPEL IN HILL/YOURE EVERY

FEEL IN GONE/wlTH SOMEBODY

FOOLISH FEELING/WHERE ARE U

DID I REMEMBER/SI TT I N SAND

DONT ESCAPE FROM u/hOUSE JACK

GEORGE OLSON

SAY YOUNG LADY/tGLEN GRAY)

Ll TTLE RED HOSE

ROCK A BYE M00N/(CH NOT IN GR
)

PAUL WHITEMAN

PARDON SOUTHERN ACCENT/HERE COME

LOVER/WHEN SUN BIDS MOON

DANCE DUTCH DOLLS

BEACH BOY/NOTHI NELSC. i'O

precious/moonlight Ganges

FRANCES LANGFORO

serenade/last rose SJMMER

LITTLE LOVE KISs/SMILING

ECHOS HAWAI|/mAN MANDOLIN

MOONLIGHT OVER VOLOKA
I
/EMANUEL

KATE SMITH

WH1 TE CLI FFS DOVEr/hOSE ODAY

SEEMS LIKE OLD TIMEs/*ISH RING

DANCING TEARS/SHARING

HOLLYWOOD QUARTET

GRANDFATHERS CLOCk/bL BELLS(mCOREGOr)

ROBERT E LEE/OLD GANS MINE

MISCELLANEOUS

MARION HARRS—L I TTLE WHITE LIES

DURBI N—WHEN APRIL SINGS

GRACE MOORE-C IR I 6 I Rl BIN/ONE NIGHT

DINAH SHORE-J IM/THRU WITH LCVE

AL GOODMAN—ROSES PICARDy/tO />

LAN I MC INTYRE/LOVER COME BACK

JIM AND BOB-CH IMEs/TAPS

PARADISE ISL TRIO-LILAC TIME

ANJY I ONA-HONOLULU EYES

HARRY OWENS- UKULELE LADY

JACK SMITH-I|:30 SAT NIQHT

H LAMBERT-MY ANGEL./rEADY FOR RIVER

SEGER ELLIS-TIE STRING AROUND

EDDIE THOMAS-REMEMBER ME TO MARY

C. GAYLORD—YOURS MANE

C.MARVIN-TIP TOE TULIPs/pAINT

B0E1Y BREEN/siN TELL LIE

ASTMRE-EASY DANCE WITH

TOML I N—CURBSTONE CUTIe/pORTER

J.RICHARDS ORCH-2 HEARTS/WALTZ U S

J.JOHNSON ORCH-2 CIGARETTES DARK

CODY BAND— I HOUR WITH u/wE WILL AL

CAROLINA CLUE-M ALWAYS

J.ME33NER-M0BILE FLAG STOp/dADDY

MEYER DAVIS ORCH-YOUNG AND BEAUT I

F

CLYDE MC COY-LITTLE WOMEN

VO 28 1 3 v+

DE 450 v+

BR 3576 E

VI 22480 J —

V 1 2549

1

E

V 1 24280 V+

BR 6295 E

DE 481 V+-

VI 22825 E

V 1 22240 E

E

VI 25787 C

CO 2319 E

VI 2533

1

E

VI 25748 V

BR 701

6

Et-

B 0989 E4-

BB 6640 E+

BB 7 755 E

BB 6665 L

BB 6476 E

BB 6475 v+

V 1 24422 E+

VI 22349

Jl 24165. J+

V I 24704 E

V 1 24283 V+-

VI 22870 E

vi 24678 E

VI 20l 39 /+

OE 2l24 Z->

DE 4020 V+

DE 2595E/V

DE 3047 rt-

CO 36448 E

CO 36950 N

VE 2|70

r) 1575 E+

MCQ 1522 E+

BR 4873 V

DE 341 4 E

SI 593 N-

BB 1 1204 E

SI 507 N

DE 1482 E

BB 5295 M

DE 2502 V+

CO 35394 E

DE 2314 E

VI 22452 E

BR 3926 V+

6050 E

BR 3931 v+

BR 6030 v+

V 1 22l 13 E

DE 793 E

DE 18428 E+

BR 7377 E

VME 12063 v

VI 2471 G C

VS 5|02 E

OK 41409 Ef

DC 3816 S

LCO 2854 E

CO 2866 E-l-

LOUIS ARMSTRONG

BUTTER EGG MAn/sUNSET STOMP

BESSIE BROWN

PORK CHOP Bl/m ISS. DELTA BL CO 1 4036 E

DOUBLE CROSSIN DADOy/sa T I SF I EDCO 3974 V+

BUTTERBEANS & SUZIE (cliver)

A-Z Bl/cONSTRUCT I ON GANG (rc) OK 8|63 E-

CAB CALLOWAY

ANGEL I Me/mi NN I ES WEDDING DAY

AUCTION AUCTION
CONSTANCE CARR

436 MELBOURNE AVE ., BEVERLY , N.J.

WINNERS NOTIFIEO. RECORDS SHIPPED COD PP

UNLESS OTHERWISE INSTRUCTED. RECORDS OF ALL

TYPES. PLEASE SEND WANT LISTS.

OK 8423 E

IDA COX

BR 6321 E—

PM 12220 V

PM 12202 v

PM 12094 v

DEATH LETTER Bl/kY MAN BL

WORRIED ANYHOW Bl/chI MONKEY

MEAN LOVIN MAn/dOWN RD BL

DUKE ELLINGTON

JOLLY WOG/jAZZ CONVULTIONS BR 68|0 E-

MAORl/THE MOOCHE BR 68|2 E-

HELEN riUMES

DO WHAT U DID LAST NIGHT/lF PAOK 8545 V

LULU JACKSON J'

BL RIDGE Bl/lOST LOVER BL VO I 242 V

JAMES P. JOHNSON

WORRIED LONESOME 8L/wEEPING BLCO 3950 E

MAGGIE JONES

CHEAT IN ON ME/MAMMA COME CO 14074 E

SARA MART IN

YES SIR THATS BABy/aLABAMY BOUNOOK8262 E

MICHIGAN WATER/KEEPS ON RA I N I NOK 8060 E

JOE TURNER BL OK 6058 E

MONKEY MAN BL/YODEL I N BL( TAYLOR )ok8067 N

SODARISA M ILLER

WHOLL DRIVE MY BL AWAy/hOT SPRPM 1223 I V

JELLY ROLL MORTON

BLACK BOTTOM STOMp/tHE CHANT VI 2022 1 E+
" " BB 10253 E+

MA RAINEY

BAD LUCK Bl/TOSS ALL NIGHT RM |208| V

BIG FEELING Bl/ma 4 PA PM |27|8 V

ETHEL RIDLEY

ALABAMA BOUND 8L/| DONT LET

BESSIE SMITH

CO 3965 E

CO 3877 E

CO 3844 E

00 14032 E

CO 3942 E

CO 3939 V+

CO 400 1 e/v

CO 3898 v+

CO 14042 v+

CO 3936 r

CO 14018 E

cc 1-4197 V+

WORK HOUSE BL/HOISE RENT BL

SWEET JELY ROLL/lF U DONT

YODEING BL/LADY LUCK BL

GRAVEYARD DREAM/jA I LHOUSE

NOBODY BUSINESS/KEEPS ON RA

I

BYE BYE Bl/»EEPING WILLOW

MIDNIGHT Bl/blEEDMG HEART

rfOiMSHINE Bl/bO WEAVEIL 3L

UUDDY WATER/AFTER U GONE

BABY WONT U PLEASE COME HOMe/oh DADD388E—

SALT WATER BI./ra|NY WEATHER CO 14037 E

SORROWFUL BL/ROCKIN CHAIR CO 14020 E-

1CELL0W DOG Bl/sOFT PEDAL CO 14075 V-h

MAMIE SMiTH

-AABAMA BL/MAMIE SMITH BL

30NT CARE BL/LOVIN SAM

RIGHT HERE FOR u/CRAZY BL

ONESOME MAMA Bl/n.O.

ROAD ROCKY/FARE THEE HONEY

SAXOPHONY EL/DADDY

STOP REST AWHIl-E/wEEPIN

THING CALLED LOVe/canT KEEP

WASHBOARD HHYTHM KINGS

SENT I MENTAL GENT/oONT ME N TH VO

CLARENCE WILLIAMS BLUE 5

SHREVEPORT/MEAN BL VO

SET IT FIXED/SHAKE THAT THING OK

OK 4648 V

OK 4351 V

OK 4253 E

OK 4i69v/e

OK 4630 E-

OK 4194 V'r

OK 41 16 V+

OK 4471 E

OK 4113 V+

I 724 V

1724 v

8267 E-

ED ITH WILSON 4 DUNNS JAZZ HOUNDS

31 RM INGHAM BL/WICKED ol CO 3558 E

:vil bl/pensacola bl CO 3746 E
rRANKI e/olD TIME BL CO 3506 V

HE MAY BE vouR MAN/RULES REGU CO 3653 E

.ONESOME MAMA Bl/wpAT DO U CO 3674 E

/AMPIN LIZA JANE/NERVOUS BL CO 3479 V*-
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SALE SALE
WALNUT MUSIC SHOP

1118 WALNUT ST., PHILADELPHIA, PA.

ALL RECORDS IN THIS AD ARE NEW MINT COPIES

NO COD'S. SEND YOUR WANTS AND YOU WILL BE

NOTIFIED. RECORDS THEN SHIPPED PP PREPAID

ON ALL ORDERS OVER S 1.50. NEVER A CHARGE

FOR PACKING OR WRAPP I NG.SEND YOUR WANTS.

FPAC 90000 2,

FPAC S0002 2,

FPAC 90003 2,

PA E 2327 .3t

PAE 23 16 .31

HMV 9185 .42

HMV 92|5 .42

SW 226 • 5C

SW 258 .50

HMV 9449 .42

mv 9327 .42

HMV 9180 .42

PAE 2031 .31

PAE 2932 .31

HHV 8410

HMV 8436

PAE 2898

PAE 1535

HMV 9088

HMV JO I 8

GRAEME BELL

BIRMINGHAM BERTHA/BABY WONT

TIGER RAG/AINT GONNA GIVE

CANAL ST BL/lVE GOT WHAT IT

BUNNY BERIGAN

CHICKEN WAFFLEs/u TOOK

IM COM IN VA/BLUES

BARNEY BIGARD

LULL AT DAWN/CHARL IE CHULU

READY EDDY/LAMENT JAVANETTE

BENNY CARTER

WHATLL BE/OUT OF WAY

CADILLAC SLIM/SWEET GA BROWN

SUNDAy/bACK BAY BOOGIE

midnight/favorite BL

ALL OF ME/VERY THOUGHT U

EDO IE CONDON

MAKIN FRIENDS

I NO I ANa/oh BABY

DUKE ELLINGTON

SOL I TUDE/TROUBLEn WATERS

JUNGLE NIGHTS HARLEM

BREAKFAST DANCE/BUGLE CALL RAG GRF 6948

6EPIA PANORAMA/jOHN HARDY WIFE GRF 8796

BEGINNING TO SEe/nOTHIN BUT BL GRF 8692

SARATOQA SWING/MISTY MORN HMV 825

1

BL HARLEM/SL I PPERY HORN PAE 2925

CREOLE LOVE CALL/BL TAN FANTaSYHMV '6344

THE MOOCHE PAE I 6 1

5

SHOWBOAT SHUFLE/ECHOS HARLEM PAE 2904

solitude/sentimental MOOD

BL vaqabond/syncopated SHUFF

LIONEL HAMPTON

I 2 st rag/ai ntcha COM I N HOME

hot mallets/shufflin at the

FOR HAMPTON FANS' SPECIAL

PRIVATE FRENCH ISSUE NO LABEL

MOON GLOW / LADY BE GOOD

GENE K3UPA

MADAM SW I NG I T/qU tOt AND ROLL

bl pmythm fantasy

annie laurie/prelude to st

apurksody/tararaboom

drumm i n man/tuxedo junction

CLAUDE LUTER

WEST END BL/HIGH SOCIETY

ROYAL GARDEN Bl/wHERE DID U

JELLY ROLL MORTON

BUDDY BOLDEN/HIGH SOCIETY

WININ BOY BL/OH DIDNT HE RAMB

BALL I N THE JACk/dONT LEAVE ME

CL IMAX RAG/WEST END BL

8HREVEP0RT/DEEP CREEK

GA SWING/MOURNFUL SERENADE

THATLL NEVER D0/( ELL I NGTON

)

MUQGSY SPAN IER

COMPLETE HMV SPAN IER LISTING ALL 1.42

SOMEDAY SWEETHEARt/thaT DADA STRAIN

BIG BUTTER EGG MAn/d I PPERMOUTH BL

l i very stable bl/jazz band ball

eccentric/shimmy 6ibter kate

oinah/black blue/

AT SUNDOWn/bLUIN BL

LONESOME ROAD/MANDY MAKE UP MIND

RELAX IN TOURO/RI VERBOAT SHUFFLE

JACK TEAQARDEN

BEALE ST BL/SWINGIN T EA GATE PAE 3735 I

JUNK MAN/l COULDNT TAKE IT PAE 2599 I

RED WING/80MEWHERE VOICE PAE 2762 I

UNDERTOW/PICKIN PATSY PAE 2856 I

WOLVERINE BL/MUDDY WATER BL PAE 2739 I

PAE 2913

3.00

1 .31

PAE 2765 1 .31

PAE 2897 1 .31

PAE 2905 1 .31

PAE 2750 l.3l

FPAC 90009 2.00

FPAC 90008 2.00

HMV 9216 1.42

HMV 92 1 7 1.42

HMV 92 18 1.42

HMV 9219 l.*2

HMV 9220 1.42

HMV 9221 1.42

HMV 4836 1 .42

ALL DOMESTIC JAZZ LABELS IN STOCK AT ALLTIME

PROMPT SERVICE GUARANTEED. YOUR ANS'VER IN MAI

SAME DAY IT IS RECEIVED. THIS WE PROMISE.

SALE SALE

AMALGAMATED RECORD GROUP
P,O.BOX 341, COOPER STATION, NYC, NY

SALE FOR LOWEST PRICES. NO PACKING CHARGE

ON ANY ORDER. ALL RECORDS IN'MINT COHDI-

T ION. NEVER PLAYEB.

HJCA, PK ISSUES

louis-oropp in shucks/whosi t(ok) .99

louis-mess around/gonna gitcha (ok) .99

oliver-london bl/camp meeting (co) .99

OLIVER-WHERE DID U STAY LAST NIGHT (ok) .99

DODDS-BROWN BOTTOM BESs/lADY LOVE ( OK ) .99

LOU IS ARMSTRONG

BLACK AND Bl/cANT GIVE U ANYTHING CO .35

STARDUST/WRAP TROUBLES DREAMS CO .35

BL FOR YESTERDAY/LITTLE GIRL SW 223 .99

DONT JIVE ME/CHICAGO BREAKDOWN SWCO 54l .65

2 deuces/fireworks PAE 2282 .99

HOTTER THAN THAT/THATS WHEN PAE 2704 .99

RHYTHM MAN/8L TURNING GRAY PAE 1494 .99

DUKE ELLINGTON

midriff/esquire SWANK SW 230 .99

CLAR LAMENT/DROP ME OFF HARLEM PAE 2876 .99

HARLEM AIRSHAFT/SEPIA PANORAMA HMV 9 1 36 .99

JUMP IN PUNKINS/BL SERGE HMV 9 1 96 .99

SANTA PECORA-MAGNOLI A Bl/nEVER KNEWPA3050 .99

IOHNNY HOOGES-PYRAM I D/EMPTY BALLR00PA3 I I 5 .99

REX STEWART

I know u know/finesse

MOBILE 8»y/w|TH0UT A SONG

pawnee/3 HORN PARLEY

BARNEY BIGARD-READY EDDy/lAMENT HMV 92 1

5

odjb/resi enwebber/ti GER RAG

JOHN K IRBY

FRONT CENTER

LOVE U TRULY/CUTTIN CAMPUS

IMPR8MPTU/MINUTE WALTZ

CLAUDE LUTER

SW 70 .99

HMV 9208 .99

PAE 3l06 .99

HMV 92 |5 .99

BRE 2500 .99

PAE 2772 .99

PAE 2818 .99

PAE 2892 .99

PA 90008 .99

VJR 9 1.50

JAZZ5006 2.00

BRE 221

3

.99

BRE 2209 .99

BRE 22 1

2

.99

BRE 22|0 .99

BRE 2208 .99

BRE 221 I .99

PLA 1 16 2.00

OR G05092.00

JAZZ5008 2.00

VJR 15 2.00

ROYAL GARDEn/wDUS LAST NIGHT

BIX

GOOSE PIMPLES/TRUMBOLOGY PAE 2465 .99

COPENHAGEN/TIGER RAG BRE 2205 .99

DAVENPORT BL/WASHBOARD Bl( JUGGLERS ) BRE2206. 99

IM GLAD/FLOCK 0 BL(SCS) BRE 2207 .99

AINT NO LAND LIKE/cRADLE CAROLINEDAV 11042.00

SENSATION/LAZY DADDY

Rl VERBOAT SHUFFLE/sUZ I

E

NORK

BUGLE CALL RAg/sAN

MAPLE LEAF RAG/CLAR MARM

PANAMA/TI GER RAG

SWEET LOVIN MAN/LONDON BL

THATS A PLENTY/TIN ROOF

f"|£|REWELL r Bl/eCCENTR I C

GOLDEN LEAF STRUT/sHES CRY IN

WOLVERINE BL/WEARY BL TE

SH TMMESAHWABBLE/m I LENBERG

CLAR MARM/MR JELLY LORD

KING OLIVER

Dl ppermouth/canal ST BL

MBELS DREAM/RIVERSIDE BL

WEATHERBIRD RAG/jUST GONE

MANDY LEE/lM GOIN AWAY

CHATANOOGA STOMP/n. 0 . S TOMP

LONDON BL/CAMP MEETING BL

WHERE DID U STAY LAST NIGHT

ROOM RENT/l AINT GONNA TELL

MABELS DREAM/SWEET BABY DOLL

JELLY ROLL MORTON

LITTLE DIXIE HOMe/tHATS LIKE OUGHTH JCA 1 5 .99

BILLY GOAT STOMP/hYENA STOMP HJCA II L99

GRANDPAS SPELL/CANNON BALL HJCA 54 2.00

JUNGLE BL/wiLDMAN BL BRITISH RHYTHM SOC .99

TURTLE TWIST/SMILING BL AWAY SWHMV 2.00

DR JAZZ/ORIG JELLY ROLL BL GRF 874| 2.00

PEP /FAT FRANCES ( PIANO SOLOS) GRF 2.00

BESSIE SMITH

CEMETERY Bl/aNY WOMAN BL COF 2|7 2.50

WILD ABOUT THAT Th/ SWCO 2.50

DYIN BY HOUR/FOOLISH MAN BL SWCO 2.50
DODDS -BULL FIDDLE 2.50;TO0 tight2.50;heah

ME TALKIN2.50 (ALL THREE ARE SW HMV

)

BRE 2200 .99

BRE 3575 I .50

BRE 2202 .99

BRE 2201 .99

: 2.00

HJCA 1 8 .99

20 .99

— .99

(ok). 99

HJCA

HJCA

HJCA

SALE
B. J. PRINCE AUCTION

2524 NW N. RIVER DRIVE,

MIAMI 35, FLORIDA

CONDITION GUARANTEED. 25(i SHIPPING CHG

ON ORDERS LESS THAN % 3.00. ENCLOSE PAY-

MENT WITH ORDER. SEND WANT LISTS ON

THESE ART ISTS.

LOU IS ARMSTRONG

GOIN TO SHOUT/NOBOY KNOWS

THANKS MILLION/SOLITUDE

NO ONE ELSE/BEAU KOO

PUT EM DOWN/POTOTO HEAD

COUNT BASIE

FEED I N 8EAn/| DO

KING JOE 1-2

MY OLD FLAME/TOM THUM

CAB CALLOWAY

FDR JONES/ANGELS

FLOOGIE WALK/GHOST OF

POPS IN bed/call ALL BARS

SILLY OLD MOON/BOB *A BOO

FT JAMES INF/u ARE

BL IN Nl GHT/SAYSWHO

LARRY CL I NT ON

A BSD ABA /CAMPBELLS

ALWAYS ALWAYS/DR RHYTHM

STOLEN HEAVEN/wHO DO U

IF IT RA

I

Ns/fEKD INAND THE

SOLID OL MAN/WORRIED

IDA COX

HARD TIMES Bl/fOUR DAY

I CANT QUIT/LAST MILE

TOMMY DORSEY

GETTING SENTIMENATL/lVE GOT

THANKS FOR E VE RYTH I NG/l LL DR

THINGS I WANT/ALLEGHANY

LETS GET AWAY (siNATRa)

SHEP FIELDS

SOUTH BORDER/ITS ALL

NARCI SSUS/AVANT TOOT

BENNY GOODMAN

LIMEHOUSE BL/|F I HAD

JERSEY BOUNCE/STRING OF

IM here/caprice XXIV

SOLO FLIGHT/THE WORLD

BODY SOUL/AFTER U GONE

NOBODY SWEETHEART/MORE THAN

EftRL HIMEf

JUL I A/COM IN IN HOME

WATER BOY/wiNDY CITY

FATHER JUMPS/OITNEY MAN

HARRY JAMES

BACK BEAT/NIGHT SPECIAL

D«DDY/ARO RA

I ocl/2 OCL

noth i n/record session

glenn miller

pavanne/little brown jug

devil may care/lm stepping

dear arabella/orange blossoms bb 11326 e

DE 2086 E 1 .00

DE 666 E 1.25

VO 3085 E 1.75

OK 8503 E AUC

OK 6i80v/ei .00

OK 6475 N 11.25

OK 6 527 E 1 .00

VO 4498v/e .75

VO 4807 E 1.00

VO 5731 E 1.00

VO 5774 E 1 .00

VO 6391 E 1 .00

VO 6422v/e .75

VI 25707 E 1 .00

VI 25768e/v .75

VI 25829 E 1 .00

V 1 25841 E .75

BB 1 |343e/g .75

VO 5298 E 1.75

OK 6405 E i .75

VI 25236n/g .75

\MV 125534 E 1.75

VI 25623v/ei .00

VI 27377 E 1.25

BB 10376 V .75

BB 10688 E 1 .00

OK 6486 E 1.00

OK 6590 N 1.00

CO 364|| E .75

CO 36684 N 1.00

VI 25115 E 2.00

VI 25345 E 2.00

BB 1 1 I99V/E .75

BB 1 |329 N 1.00

BB 1 i535eA .75

CO 35456 E 1.25

YESTERDAYS GARDEN I AS/COM I NG

BENNY MOTEN

MOTEN SW I NG/TOBY

HARD TO LAUGH/HOT

NEW orleans/lafayette

MARY LEE/TOUGH BREAKS

JELLY ROLL MORTON

K.C stomp/georgia

red hot/mournful

st-okin away/little gray

sidewalk bl/dead MAN BL

DR JAZZ/MEMPHIS

MR JELLY ROLL/STEADY ROLL

FATS WALLER

sweet beginning/rhythm

west wind/sing an old

sad sack sucker/rump steak

oh baby/pan pan

cash for'you/that GETS

WINTER WEATHER/CLARINET

PAUL WH I TEMAN

saxophone waltz/all depends

just echo/till tomorrow

CO 36|7ie/ni .00

CO 36232e/ni .00

CO 36399n/ei.OO

BB 10286 V .75

BBRI07I7 E 1.25

.90

.00VI 27933 N

BB 6032 E I .25

BB 643 1 N 1.50,

BB 62 1 8 E I .25

BB 6638 E I
.50'

BB 5I09G/EI.OO

BB 660IE/VI.25

BB 3802 E 1.50

VI 20252 E AUC

VI 204|5 V AUC

BWY I I 397 E AUC

VI 25i3ie/vi.25

VI 25253 E I .50

BB I I 296 E I .00

BB II383e/n|.0O

bb ii425e/ni.00

BB I 1469 N 1 .25

VI 205i3n/e2.50

VI 24201 E 1.25
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AUCTION AUCTION
BARNEY CROSBY

55 RICE ST., SAN FRANCISCO 5, CALIF.

COND. GUARANTEED. SHIP RRX COO UNLESS OTHER-

WISE NOTIFIED. PP SHIPMENTS SEND UPON RECEIPT

OF BID PLUS POSTAGE. PKG CHG 25* ON ORDERS

UNDER % 5.00.

PAE 265 v+

PA£ |4; V+"

PAE 205* r

PAE I83C E

PAE 2l76 E

PAE 1882 E

PAE 264? E

PAE 398 E

PAE 71 4 E

PAE 2687 E

PAE lOf

PAE ?98 e

PAE 1978 E

PAE 2304 E

VI 23008 E

PAE 2269 E

PAE 2833 E

PAE 2580 E

HUV 4897 E

HUV 6|33 E

COE 5040 E

HKV 8931 E

BRE 2204 E

BSE 22C3 E

HRS75789 E

TAKE TOMORRO«/dUSKY STEVE

LILA,^Y PET

jubilee/since BEST GIRL

singin the 3l/bix0l0gy

crying all day/japanese sandman

bless u sister/feelin spirit

love nest/(vilt shaw)alamo

•ait til u see/carolina club

I like that/(seger ellis)

•ay oo»n yonder/im com in va

c=azy cat/3 blind mice

fENDIMENTAL BA3y/l UISIANA

baby »ont u please/manhattan rag

clar maru/( Ellington)

ill 8e frieno/oont hind *alk i

n

rhytwi king/y|ff mole

uargie/louisiana

royal garden/jazz UE BL

HOAGY CARMICHAEL (BIX)

rock n chair/(luis russell)

ga on mino/ellington)mystery son

PAUL tHITEMAN (BIX)

FELIX cat/georgia forgie

dardanella/sugar

WOLVERINES (BIX)

fl dgety feet/royl garden

jazz me bl/big boy

lazy daddy/rherboat SHUFFLE

NE« T»l STER/SHIMMESAH»AB3LE

ENNY G00OMA-;

CLAP I NET I T I s/THATS PLENTY

LOVE ME LEAVE Me/»HY COULONT IT

JUNK MAN/OL PAPPY

AS LONG AS LIVE/l A I NT LAZY

KEEP ON DOIN (HAT U 001

N

MUSIC HALL RAg/D0«N HOME RAG

GEORGIE JUBILEE/EM AL INE

LIKE BOLT FROM Bl/|00% FOR U

RIFF1N SCOTCH/TAPPI N BARREL

AINTCKA GLAO/RIGHT SING BL

Nl T» 1 T SEF.En/buGLE CALL RAG

IZZY RINGOLD (KING OLiVER ???)

GOOD MEAT CUTTER/MERRY WAY CO I45C9 N

N.O.R.K.

•EARY BL/«OLVERI NE BL (PLASTIC) TEE 2 N

MILENBERG JOYS/MR JELLY LORD (*) TEE 3 N

INS OLIVER

TRUMPETS PRAYER/CALL FREAKS HUV 36 N

N.O. STOMP/CH A TANOOGA STOMP COF 3079 N

stop crying/jungle BAND BRE IIC5 E

STRUGGLE BUGGy/dONT U THINK HUV 4930 E

MULE FACE Bl/B0OGIE »00GIE BB 6678 E

CARROLL D ICKERS

SYMPHONIC »RAPS/SAV0YAGERS STOMP ( LA ) ADA29523 I

E

BLACK MARIA/MISSOURI SQUABBLE BRE 3853 E

LETCHER HENDERSON ( ARMSTRON

ORDS/COPENHAGEN VO 14926 E

GRAEME BELL
PACI0563 N

5 N

|5 N

3

I I N

10 N

NO Blx)BRE3856 v

PAN." ?5C|7 E

CO 2871 E

COE 730 E

PAE 2695 E

COE 745 E

COE 50l I n

COE 759 E

COE 1023 N

COE 501 1 E

COE 692 E

COE 1003 N

Tl GER RAG/NONE JELLY ROLL

GA CAMP MEETING/BACK HOME (PLASTIc)AMP

ALEX RAG BAND/lM LITTLE BLACKB IRO(* )AMP

„/:z band ball/alma st requiem(") AUP

CANAL ST BL/AZTEC PRINCESS (*) AMP

TICKLE RAG/BL FOR SHIRLEY ("1 AMP

JUST CLISER »ALK/CREOLE BELLES ( I
2"* )AMPI 20l N

S»ANSTON ST SHAMBLE/2 OAY JAG (•) AMP 2

JENNIES BALL/BIG BAD MAN 1")aMP I 3 N

se: nichqls

CAROLINA I N MORN I NG/WHO BRE 1062

BL ABAIk/kENTUCKY BIDS GOOD MORN BRE I 082

imagination/orig dix ONE STEP BRE 3871

SING CROSBY (WIT DUKE. .M I SLA BELEO

)

2 cigarettes in dark/very thought brg 9754 e

SIX BLUE CHIPS

CHEAT IN CHEECh/6TEEL ROOF 0EE 7809 N

ANT BINO CROSBY BR 20i06,ok4 I I 8i ,4i 1 68

AUCTION Trade

JOHN HOWARD
350 SW 10th AVE., PORTLAND, OREGON

NO PKG CHG. SHIPPINGS CHGS PREPAID ON ALL

ORDERS OVER t 5. 00. MINIMUM ORDER 2 RECORDS

MINIMUM BIO 75*. WINNERS NOTIFIED AND RECORD

SHIPPED ON MY RECEIPT OF AMT DOE. GRADING

DONE BY EAR. ALL ORIG LABEL, EXCEPT HMV • IF

INTERESTED IN TRADING SEND FOR MY WANT LIST.

HENRY ALLEN

BEACH BALI BALI /TAKE HEART

DID U MEAN IT/CHAPEL MOONLIGHT

KITEHEN HEAVEN/GNITE LUCKY

MILLERS DAUGHTER/CLOCK STR 3

NOThIN BLUE/TORMENTED

OL MAN R1VER/KK BOOGIE

I NDI ANA/SHER I DAN SQ

LOUIS ARMSTRONG

BAMBOO BRIDGE/HAWAI IAN HOSP

JONAH WHALE/SHADRACH

U LUCKY GUY/jUST NO ACCOUNT

ILL GET MINE/YES SUH

COUNT BASIE

I OCL JUMP/jOHNS IDEA

SENT U YESTERDAy/sw| NGIN BL

BUNNY BERIGAN

I HAD MY WAy/nEARLY LET LOVE

DAVENPORT 8L/FLASHES

S»EET VARSITY SUE/»HY TALK ABOUT

WILL BRADLEY

SOUTHPAW seren/bounce WE BROT

TEA FOR 2/THI NK ME

BENNY CARTER

VERY THOUGHT u/aLL OF ME

UNDAy/e.ACK BAY BOOGIE

BOB CROSBY BOBCATS

LOOPIN LOOP /inspiration

mistriss mine/lover lass

adics ameri cano/all over no*

bob crosby orch

chief desoto/crosspatch

john peel/grand terrace rhythm

su«mertime/im free

pray i n humble/swingin sugar *

DIGA DOO 1-2

Hit PEO robin/them THERE EYES

CHERRY/DAY IN DAY OUT

•ORLD *AIT SUNRISE/BLUE

SHORTN I N BREAD/EMBRACABLE U

BLACK ZEPHYP/BL SURREAL

TOMMY SDORSEY

li ebestraum/wenoolsohn spring

promise me/shine on harvest

cocktails for 2/old black joe

lets get away 1-2

maple leaf rag/jamboree

ZIGGY ELMAN

SUGAR/29TH DEARBORN

BUBLI TCHK I /AND ANGELS SING

ZAGGIN Zl G/YOUR MINE

LETS FALL IN LOVE/nEVER BE SAME

IM YOURS/U TOOK ADVANTAGE

IV bl/everything TO LIVE FOR

thru with love/something to

deep night/by and by

JEAN GOLDKETTE

Dl NAH/AFTER I SAY SORRY

GIMME LITTLE K

I

«s/l0NES0ME

idolizinq/hushabye

sunoay/rather be girl

gonna meet sweetie/(shilkreet )

BENNY GOODMAII QUARTET

MUST HAVE THAT MAn/wOND ERFUL

bl your flat/mv FLAT

BENNY GOODMAN ORCH

ORGAN GRINDER Sw/PETER P I PER

meinni ei/oocher/bob WHITE

CI RIBI RIB In/bUMBLE BEE ST

NO OTHER. ONE/YANKEE DOODLE

SAVING MYSELF/DONT WAKE HEART

SWING LOW CHARIOT/u AND 1 YOUNG

LET SONG GO/FEELING HIGH HAPPY

WRAP IT UP/MELANCHOLY BABY

CLAR ALA KING/HOW LONG HAS

THE EARL/LETS DO IT

LITTLE COUSIN/ZOOT SUIT

VO 3261 N

vo 3377 N

vo 3490 N

v 0 3607 N
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AUCTION Trade
BUCKLIN MOON

% DOUBLEDAY 4 C0.,l4 W.49ST NYC

WINDERS NOTIFIED. RECORDS SENT DAY YOU

SPECIFY HOW AND SEND MONEY • NO COD'S

BECAUSE LAST AUCTION CURIOSITY BIDDERS

REFUSED TO ACCEPT THEM. DONT BLAME ME

BLAME A FEW DEAD BEATS. WILL TRADE ANY

OF THESE FOR N.O., OR EARLY BLUES.

TRADERS WRITE EARLY PLEASE.

GLEN GRAY (ALL E-M

WASHBOARD Bl/lITTLE OLD LADY

thru/tumbleweed

alex rag /old gray bonnet

time on hands/if i diont

riverb at shuff/still night

rockin chair/lazy bones

sunrise serenade/heaven can wait

billie holdiday (all e»)

NO REGRET/DID I REMEMBER

SAILBOAT/BORN TO LOVE

LAUGHIN LIFE/TELL ME MORE

LUCKY GUY/jUST NO ACCOUNT

DREAM OF LIFE/THATS ALL

SAME OTHER SPRING/THEM THERE

TO LOVELY TO LAST/WHY DID I

HAVIN A TIME/SAYS HEART

PRACTICE MAKES BERFECt/sAME OLD !

EARL HINES (ALL E+)

copenhagen/rosetta

please/goodni te

bubbling over/bl
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R-iY T H'M SUNDAE/l CANT

BEAU K00 JACK/GOOD

LITTLE BROTHER

FARISH ST JIVE

J IMMY LUNCEFORD ( ALL E)

SHOEMAKERS H0L1DAy/u SET ME ON F

hi t.Tin bottle/dream

JELLY ROLL MORTON

thatll never do/duke

buddy boloens bl/high society

bl blood bl/ga swing

shoe shiners drag/shreveport

J IMMY NOONE

GOT MY NUMBER/faoODY

WILD BILL DAVISON
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out window/keep remembering

jive at 5/evil bl

topsy/dont u miss baby

d1ckys dream/l ester l aps in

netchaf dream/chicago

let me dream/time out

miss thing 1-2

i ocl jump/johns idea
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HUM STRUw/l GOT WORRY
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RECORDS

SIX GREAT SIDES
fey

BOB WILBER'S

WILDCATS

ALBUM A-IOI
including

WHEN YOU WORE A TULIP

TROUBLE IN MIND

FROG-I-MORE RAG
OH. DADDY

CAMP MEETING BLUES*

ONCE IN A WHILE

Three 10-inch Records—$3.75

Also Available

BOB WILBER'S WILDCATS
No. 1 Snake Rag - Salty Dog
No- 2 New Orleans Shuffle - I Can't Say

No. 3 Chimes Blues - Old Fashioned Love

The Brilliant Young French Clarinetist

CLAUDE LUTER
and his New Orleans-Style Jazz Band

#4 Ory's Creole Trombone
Wild Cat Blues

NEW YORK STATE

LESLIE DISTRIBUTORS CORP.
419 WEST 48TH STREET

NEW YORK 19, N. Y.

le Trombone #5 Sport Model Mama
Uues Tiger Rag
$1.05 each (Incl. Tax) Usual Dealer Discount +

RAMPART RECORDS BOSton
P. O. BOX 276. Grand Central Sta., NEW YORK 17, N. Y. ^

* College Music Shop
West Coast Distributor 338 MASS AVENUE,

YERBA BUENA MUSIC SHOP
5721 Grove St., Oakland 9, Calif.

Boston is. mass.
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NEW YORK AND VICINITY

Big news for jazz fans in the New York area

is that both Charles Delaunay and Hughes

Panassie are in town. Panassie is giving some

talks at jazz club meetings, among other busi-

ness, and Delaunay is working on his first sup-

plement to the New Hot Discography. His

greatest work, though, is being carried around

in his satchel. It is the jazz Encyclopedia which

may prove to be the most complete reference

work about jazz and its creators.

The fine new jazz joint in Greenwich Village

sector, the "Riviera", is doing a landoffice

business by featuring the fine trio work of Art

Hodes, Pee Wee Russell, and Herb Ward.
Sitting in are such stalwarts as Tony Parenti,

George Wettling, Lips Page, and the greatest

suitcase player in the world, "Josh" B llings.

He will be remembered for his work with the

Mound City Blue Blowers.

Bechet has been the big attraction at most

of the sessions hereabouts. Billy Butterfield

still at Nicks.

Tony Parenti doing the best job of mission-

ary work for jazz in these parts. Playing three

days a week at the Rustic Lodge in New
Brunswick, N. J. Featured with a local band
have been fuch stars as Joe Sullivan, James P.

Johnson, The Lion, Wild Bill, Buck Clayton,

and other top names. Friday, Saturday, and
Sunday nights are when they stomp off. Tony
also has been active in the Bridgeport area at

the Tip Toe Club where his regular band fea-

tures Johnny Glasel (from Yale), Freddie

Moore, newlywed Charlie Traeger, and other

top local boys. Pictured on this page is the

band on a recent March of Dimes street parade
featuring Ray Diehl's authentic tailgate.

Circle records has just recorded the great

Bob Wilber band in Boston and has signed

them to a house contract. The growing jazz

club in Philadelphia, "Jazz Unlimited", is about
to release its first private club reissue: A
marching band and a piano rag. For members
only, but out-of-towners can join, too. Con-
tact the club at 1118 Walnut St. They have
room for about 20 new members. One of our

spies tells us that a member of the Watters
band was seen at a Gillespie concert the other

night and seemed to be having a ball. My,
My!

SHORT SHOTS

Davison and Bechet did another date for

Blue Note with Hodes, Moore and Page . . .

Knocky Parker set to record for Eli Oberstein
. . . Punch Miller in Florida, heading for New
York . . . King Cole added a bongo player to

his unit . . . James P. Johnson going to Holly-

wood to do some picture music . . Fred Rob-
bins has a new TV show . . . Mildred Bailey

looking slimmer than ever at the Cafe Society

. . . Brunis talking about suing True Magaine
and George Frazier over the story they ran

about him . . . New low in jazz concert at-

tendance was hit at a local club where only
two people are reported to have shown up
. . . Joe Marsala selling his toy business and

jazz parade
LATE NEWS FROM COAST TO COAST

returning to t.ie jazz game. He's on a Noone
kick and sounding great at the Friday night

sessions Bob Maltz throws at the Central Plaza

. . . The Royal Roost giving up Bop, but its

owners opening up a new joint to be called

Bop City ... Ed Allen, the great trumpet

player on most of the old Clarence Williams

records, is playing in a taxi dance hall on Nth
St., The New Gardens . . . Alberta Hunter in

town, singing better than ever ... A new blues

piano find from down south is Big Boy Ellis,

very fine . . . Shirley Clay, Jabbo Smith, Reu-

ben Reeves, and June Clark all will appear at

the Central Plaza sessions in the very near

future . . . Reeves is playing great horn with

Harry Dial's combo in the Bronx . . . Artie

Shaw doing a classical concert at Carnegie.

CHICAGO—Walter Wager

Despite the fact that business was recover-

ing slowly from the anticipated seasonal slump
and night club proprietors were weeping into

their Alka-Seltzers all over this Windy City,

there was plenty of fine music to be had by
the more sure-footed jazz fans.

A motorcycle would have helped, however,

as it was scattered all over to-hell-and-gone.

Red Allen, J. C. Higginbotham, Don Stovall

& Co. followed Herbie Fields into the Sil-

houette on the Evanston frontier, while Miff

Mole, Baby Dodds, Darnell Howard and Art
Gronwall were off on their usual dandy Dixie

tear at the Beehive on 55th Street.

Between these cultural outposts there was a

great deal doing. Danny Alvin's inspired

drums were leading a talented gang labelled

"The Dixielanders" at Isbell's Bryn Mawr men-

age, with Floyd Bean, piano; Jimmy James,

trombone; Jack Ivett, cornet; and Charlie

Morrell, clarinet.

Muggsy Spanier's hot horn continued to fill

Ruth and Bill Rinehart's highly civilized Jazz

Ltd. fairly regularly. The contented manage-
ment of this relaxing bistro also announced
that final disks for its album had been cut.

Now on wax are Washington and Lee Swing

and A Good Man Is Hard To Find, featuring

Muggsy, Egyptian Fantasy, Careless Love and
Maryland, My Maryland, starring Sidney Bechet.

some splendid Doc Evans trumpet on It's «
Long Long Way to Tipperary and Wolverine

Blues, and a Don Ewell piano solo of Maple
Leaf Rag.

The unfortunate Music Bowl closed up shop

temporarily, just as it looked as if good book-

ings and smart publicity might be getting that

big empty room back on its feet. To counter-

balance the loss, there was Max Miller's very

special trio playing his own kind of pure music

at the recently opened Hi-Note at 450 North

Clark. With Earl Backus on electric guitar and
Buddy Nichols on bass, this piano man is get-

ting some recognition at last and will be re-

cording again.

He'll take a seven piece band into the ever-

popular Blue Note to bact: Mel Torme for the

fortnight beginning March 27, following two
weeks of the Duke of Ellington in that fre-



quently exciting cellar. It is hardly necessary
to note that the solid month of Sarah Vaughan
and Lester Young which ended March 12 was
really solid.

Lee Collins' thundering trio continued to
defy the elements at the Victory Club on
Clark Street, and the boss horn showed up
with the legendary Natty Dominique, Danny
Alvin, Jimmy James and the superior house
band at a most satisfactory February 20 Dixie

concert at the Beehive. Of considerable in-

terest was the young Seattle combo known as
the Rainy City Band, a terrifically hard-hitting
unit of the old, old school.

For them as likes thrushes, Nellie Lutcher
eased her ample frame into the Rag Doll on
March 2 and Anita O'Day took her tonsils

into the Hi-Note on the 4th. One Jazz-at-
the-Phil bash occurs at the Opera House on
March 25, and it is hard to say what else
may break loose around this area. Like the
man said, it's still Chicago.

LOS ANGELES—Jack Lewercke

The picture of the month elsewhere on this

page is the Fire House Five Plus Two. This

group has for some time been playing for its

own amazement but has become so popular
around town that they may soon record. The
leader is trombonist Ward Kimball. Kimball is

also well known for his other great hobby,
model railroads. He has a train with four cars,

a railroad depot, car barn, and about 300 feet

of track in his back yard. Other members of

the group are Clarke Mallery, clarinet; Jim
MacDonald, drums; Harper Goff, banjo; Ed
Penner, bass Johnny Lucas, trumpet; Frank

Thomas, the pianist, was unable to get his key-

board onto the old 1914 America La France

fire engine. This is without doubt the gonest
picture we have ever printed.

SAN FRANCISCO AREA—Dick Oxtot

Albert Nicholas' four piece band livened the
San Francisco jazz fare considerably last

month. With bopster Dizzy Gillespie just across

the street, Nicholas demonstrated that New
Orleans oldsters can still pay their way if given
the opportunity. Nick entertained Interna-

tional Settlement clientele with a repertoire
made up mostly of Dixie tunes, but threw in

enough pops and standards (such as How
High the Moon) to keep the progressives
happy, too. As a result Nick's 2-week option
at the Arabian Nights was taken up and his

engagement extended.

The Yerba Buena Jazz Band continued to
operate without maestro Lu Watters, still con-
valescing from an operation. The rock-col-

lecting trumpeter is currently compiling a cook
book of gargantuan proportions, which will

contain all the dishes served at Hambone
Kelly's plus other concoctions conjured up by
the Watters brain.

BOSTON—Bob Parent

The new year received a resounding start in

Boston when the staid Tes'dents of Back Bay
were treated to a New Orelans style wagon
parade on the evening of Jan. 3rd. Follow-

ing a reception by the Bob Wilber Dixieland

Jazz Club at Back Bay RR Station, the Bob
Wilber Band boarded a waiting wagon and
started off with When The Saints Go Marching
In. Wending their way through sections of

Back Bay and South End, the parade ended at

the Savoy Cafe where both Wilber's Band and
Ed Hall's Quartet reopened that night, after

a few weeks absence, for an indefinite stand.

Besides Wilber, band consists of Jimmy Archey,

Henry Goodwin, Pops Foster, Dick Wellstood,

and Tommy Benford. With Ed Hall are George
Wein and Ev Schwarz alternating at the key-

board; John Fieid, bass; and Joe Cochrane,
drums.

Excellent Dixieland jazz continues to be served

to those who attend the Sunday afternoon

sessions at Pelletier's (formerly the Alibi) in

Lynn. Under the direction of George Poor,

trumpet, music is dished out by Paul Watson,
trumpet; Howie Gadboys, clarinet; Bob Gay,
trombone; Arthur Karle, tenor; Joe Battaglia

or Ev Schwarz, piano; John Harbo or John
Field, bass; Bill Learoyd, parralute; and Tony
Hannon or Charlie Hegarty, drums.

The 'Danceable Jazz' program fostered by

Dick Mascott of the Boston MCA office, and

mentioned in this column last January, got

under way during February when the Edmond
Hall Septet played for the Carnival Ball of

the Dartmouth College Winter Carnival and
the main prom of the Norwich Freshman Week.
The band was enthusiastically received at both

functions and indications are that the 'Dance-

able Jazz' program will solidly catch on with

the local college students.

Ed Hall and George Wein presented a jazz

concert at Jordan Hall on March 1st. Fea-

tured stars were Wild Bill Davison, Frankie

Newton, the Ed Hall Quartet, Al Morgan,
Howie Gadboys, Ralph Ferrigno, and Ev

Schwarz.

NEW ORLEANS

It was Mardi Gras time in the Crescent City
and biggest kicks for jazz fans was watching
Louis Armstrong lead the Zulu parade as king

of the Zulus. It was really the King returning
to his hometown with great music to keep
happy feet marching. Other good news was
the group of local cats who won the Horace
Heidt amateur show before thousands of people
as the Dixieland Jamboree band. Real gone.

OVERSEAS

The Danish Hot Club offers to tell any and all

correspondents about Its activities, which have
been considerable. Contact Hans Jorgen Peder-

son, 22 Byagervej, Virum, Denmark. The Bel-

gian cats have been active of late with con-

certs featuring Bill Coleman and Don Byas.

They are planning a jazz festival for next sum-
mer and plan to import one of our better

groups. Carlos de Radzitzky has been running

a weekly radio show in Brussels featuring

Oliver-to-Bop on records. Biggest demand
though seems to be for Bop. The same group
which played the Belgian concert traveled

across Europe to play a date in Switzerland.

They're jumping over there. Just received is a

splendid little magazine from Japan published

by the Hot Club of Japan. Features articles

about Goodman, Bunk, Wilber, Watters, Bop,

and Panassie. Real fine book. If you read

Japanese, that is. One of the world's finest

jazz magazines is being turned out monthly in

England by Sinclair Traill and Tom Cundall.

The Jazz Journal is a highly superior, large-

format monthly and is a discographer's delight.

Sub runs $4.50—through the Changer, of course.
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let that

foul air out

Dear Mr. Delaunay

:

Since my one sin, that of an unfavorable
review of the revised Hot Discography,
seems to have landed me in the middle of a
battle royal in which I have very little inter-
est, I shall be more careful in the future. I

shall also recommend this course of action
to you, Mr. Delaunay, since later explora-
tions into your discography have turned up
fully as many errors, omissions, and care-
less slips as I turned up in ten or fifteen
minutes' spadework for my review.

No, Mr. Delaunay, I made no plea for a
bigger and better Index to Jazz. In all sin-
cerity my only hope was for a better, not
bigger, Hot Discography. My fan mail,
never to be reckoned with in the past, has
grown by leaps and bounds since that re-
view (and all on the plus side) so others
seem to agree that I was objective in my
criticism.

Why did I not aid and abet in the gather-
ing of material ? Well, I wasn't asked and as
a matter of fact I did not know that such
a project was in the making, while it was
still in the making. If there is another edi-
tion I would welcome that opportunity. But
I'm afraid that in the meantime I shall have
to keep on using my four battered volumes
of the Index, for without a seeing eye dog
I can't seem to find my way around in your
complex tome.

Bucklin Moon

Editor

:

The article on Ward Pinkett in the re-
cent Record Changer was more than usually
interesting to me, due to the fact that he
was a native of Newport News. I found
that his mother and sister were still living
here and visited their home. It was rather
coincidental that I had used Morton's Pon-
chatrain, with Pinkett, on my "Dr. Jazz"
broadcast the previous Saturday.
His sister mentioned to me that Ward

Pinkett "worshipped" Armstrong and Mor-
ton; she also mentioned that McCarthy was
quite correct when he blamed Pinkett's in-
temperate habits for his early death. The
sister, Miss Loretta Pinkett, a musician and
band leader herself, had several of her
brother's records, including Morton's Kansas
City Stomps/Boogaboo, I'm Looking for a
Little Bluebird/ Mushmouth Shuffle, the
Jungle Band (Chick Webb), Dog Bottom/
Jungle Mama, Joe Steele's Top and Bottom/
Coalyard Shuffle, and Oliver's Stop Crying/
Papa De-Da-Da.

Sincerely,

Dr. Alexander T. Wiatt,
Newport News, Va.

Editor :

This letter should probably be started
with, "Mr. Anthony, I have a problem." Or
maybe it should read, "Mr. Anthony, all

record collectors have a problem." The prob-
lem is to get some authority to set a stand-
ard practice concerning the receiving of
broken records through the mail or by R. R.
Express.
The shipping company isn't always to

blame, although they do their share in
tossing parcels around. The shipper is more
often to blame—he does not pack the records
with heavy enough packing or else he neg-
lects to place warning stickers on the
outer box.

(Continued on Page 22)
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ROSS RUSSELL

The shadows of three great jazz musi-

cians lie heavily over the contemporary
scene. They are Dizzy Gillespie, Lester

Young and Charlie Parker. In our recent

examination of bebop brass instrumentation

it was shown how the modern style had
evolved along a line of great trumpet players

from Louis Armstrong to Roy Eldridge,

emerging in the bebop idiom with the as-

cendancy of Dizzy Gillespie. In that article

certain references were made to Lester

Young, whose tone and phrasing, even

though on saxophone, were studied and

adapted to brass instruments by the earlier

boppers.
When we come to examine bebop reed in-

strumentation we find the influence of Les-

ter Young even more dominant. In fact,

modern reed playing stems almost solely

from "Pres," the most revered of the swing
musicians.

The new individual voices of Swing

—

Goodman, Wilson, Eldridge—had brought

about an improvement of technique, sophis-

tication, refinement and involvement of line.

Teddy Wilson had refined the punching

orchestral piano of Hines ;
Eldridge elabo-

rated the fantastic style of the later Arm-
strong period. Benny Goodman was a clar-

inetist who phrased in the Chicago tradition

of Noone and Tesschmaker, but he went
far beyond his models in musicianship.

Great changes had come to be associated

with these musicians but they had not

actually introduced a new way of playing

jazz. The challenge sounded by Lester

Young marks a division point in jazz his-

tory. Most of the critics and musicians of

the past fifteen years fall into two groups :

the traditionalists who hold with the old

models—the classic jazz of Armstrong,
Hawkins and Goodman ; and the "moderns"
who have followed the path of Lester

Young, Dizzy Gillespie and Charlie Parker.

An understanding of this schism will sim-

plify the appraisal, not only of music, but

jazz criticism since 1935.

Like Wilson and Eldridge, Lester Young
represents virtuosity, harmonic maturity,

delicacy and complexity. But these qualities

are not acquisitions with Young—they are

integral in his playing. He is the first to

make a clean break with the past and create

a style which is actually unique. With
Morton, Armstrong and Parker, figures that

loom in their respective eras, Lester Young
is one of the four chief innovators of jazz.

A musician of less stature than Armstrong,
Young is none the less comparable to Louis

in historical importance.

Lester was the first to junk the machine-

gun style of Hawkins, with its reliance on
eighth note-dotted sixteenth patterns. This is

the phrasing method of Sedric, Berry, Web-
ster, Wilson, and Young's Basie section

mate, Hershal Evans. Lester used more notes
and less notes than his predecessors, but
abundances were balanced against bareness
within the structure of his solos.

In his solo on Lady be Good (small band
version), Young employs a bare ten notes
for the first four-bar section. A classic

stylist would have doubled the amount.
These ten notes are set with lapidarian skill

m the rhythmic and melodic framework.
The opening phrase, so succinctly stated,

leads to longer and complex improvisations
upon the melody, the whole of which is a
masterpiece of economy, subtlety and logic.

Lester's musical thought flowed, not
within the accepted confines of two or four-
bar sections, but more freely. He thought in

terms of a new melodic line that submitted
only to the harmony of the original as it

reworked the melody into something fresh

and personal.

Harmonic sense that enables a jazzman to

improvise readily is a talent. Melodic vision

of Young's quality is a mark of genius.

His example and that of the Basie band
restored to the jazz language a tool which
had been dulled by improper usage.

Lester Young's chord and bar changes
are arranged with such adroitness that the

listener is frequently not aware of them
until after they have fallen. Lester's method
is to phrase ahead—to prepare for and
gracefully lead to into the next change sev-

eral beats before its arrival. To be able to

move so freely, in and out of the harmonies
with an ear so keen and a step so sure, to

always come out on the right note and the

right beat—this is a mark of genius. Jazz
had known nothing like it since the first

daring improvisations of Louis Armstrong.
As an innovator of harmonic change

Lester employed the light polychrome or-
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LESTER YOUNG

1

THE

PARENT

STYLE

chestral palette of the Debussyians. Lester's

spirit was pleased by the sound of the sixth

and ninth intervals- which lie adjacent the

dominant and tonic notes. It was typical of

his subtle and inquiring nature to play just

off what the ear expected and thereby ex-
tend musical structure on a horizontal plane.

Lester added variety to the melodic line,

but he knew well how to balance the parts.

He is complex, but he is never complicated.

Wild crescendoes are contrasted with ham-
mering repetitions, iridescent multi-note

passages with sections where notes are

massed like blocks. Short statements lead to

long flowing sentences. Lester's solos are
replete with dips and soaring flights, sur-

prises, twists, hoarse shouts and bubbling
laughter. The holes, and like Basie Lester

leaves many, are deliberate and meaningful.

The dry bite of the attacking notes, the

fatness of the slurs and periods—all are

parts of the deliberate style of a master
virtuoso of the tenor saxophone.

Like all of the giants, Lester possesses a
tremendous beat. He is one of those rare
musicians who can swing an entire band.

The massive swing of the Basie orchestra

became even more exciting when Lester
soloed. Very often, when he had the first

solo, as on Taxi War Dance, Young would
divest the opening statements of all but
their rhythmic elements. Here Lester under-
lines the first and third beats, giving greater

emphasis to Jo Jones' high hat accents,

which fall on two and four. In rhythmic
language this solo develops a 4/4, a 2/4 and
a 1/3 pattern simultaneously and results in

rhythmic complexity that goes beyond that

of any contemporary. No one before him,

neither Armstrong, nor Morton, nor Haw-
kins, had created melodic line as rich in

rhythmic interest as did Lester Young.

New Orleans bands achieved this rhyth-

mic complexity collectively. The quality de-

teriorated during the following period when
jazz emphasized romantic and individualistic

tendencies. Lester Young, the arch-romantic,

recreates this quality in an individual style.

Lester's insistence on the rhythmic priori-

ties of jazz came as a tonic to a music
which was drifting away from the drive of
early New Orleans music. Lester did more
than reaffirm these priorities. He replen-

ished the stream polluted by the arrangers
and thus made possible the even more com-

plex rhythmic developments of the bebop
style.

Lester Young's work falls into two
periods

:

(1) 1935-40, when he was featured with
Basie and recorded with the parent band,

and with Teddy Wilson, Benny Goodman
and Billy Holiday.

The Lester Young style is essentially ro-

mantic. It is uninhibited and. relaxed, sensi-

tive, imaginative, deeply subjective. It is the

very intimate communication of an artist

who was voicing the ideas of the day in a
language of the next decade.

Lester always sounds spontaneous. Less
disciplined than Hawkins, he is none the

The Basie Band at Its Peak PHOTO courtesy of otto hess

(2) 1940 to the present, during which
time he has concentrated mainly on concert
and small band work.

During the first period Lester's playing
is notable for its freshness and abandon.
Lack of inhibition does not mean that Les-
ter was nervous or frenzied. He is the most
relaxed of musicians. His notes flowed like

water out of a tap and the source showed
no signs of depletion.

Lester's detachment was unshakable. He
always seemed to be in a world of his own.
Heard in person, in the midst of the happy
jungle of Basie's orchestral sound, or on
record, Lester gave the impression of im-
passioned absorption. On records his solos

glow with a radiance which is like the light

from another planet. In the parlance of the

times, he was "out of this world."

less a musician whose product is orderly
and structural. But these qualities—balance
and unity of parts, clarity of concept—lie

beneath the surface, under the luminous
texture of notes.

When Lester first appeared on the jazz
scene he had command of a completely in-

tegrated style which has undergone little

or no change since 1935. It was as if he
had been planning a frontal attack on ortho-
doxy for years.

The roots of Lester's style extend in

many directions. On one side they are in-

disputably in the reed tradition of the early
clarinetists who emphasized the melodic and
lyrical qualities of jazz and thought in terms
of the blues scale. Indeed, the Kansas City
style speaks the language of the New Or-

(Continued on Page 20)
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KAY C. THOMPSON

and

JELLY ROLL

The revival of interest in early Ragtime
coincides with the virtual re-discovery of

Jelly Roll Morton by what amounts to a

whole new generation of record collectors

and serious jazz lovers, to say nothing of
the musicians themselves. This is a most
appropriate occurrence, especially since the

influence of Ragtime upon Jelly has never
received the attention it clearly merits. In-

deed, until this connection is more fully

appreciated, Jelly's ultimate contribution to

the music of his time cannot be satisfactorily

appraised.

Jelly's greatest achievement was not that

he originated, as so many latter-day ad-
mirers would have us believe, what has been
so frequently, and erroneously, described

as "left-hand" piano. On the contrary, Jelly's

significance derives from the far more im-
portant fact that the tradition of fine piano

was preserved, at times, almost solely by his

example. And, in addition to maintaining an
already-established tradition, he enriched it

substantially, most notably by his composi-
tions, during a period in which some of the

best features of early rags and blues were
achieving fusion. From this union there fol-

lowed, of course, the classic jazz of the

1920's.

The tradition of fine piano of which I

speak is distinguished by a fundamentally
orchestral, ensemble conception of the in-

strument. This fact should make it apparent
that the "left-handed" description of Jelly's

style is precisely that : a flagrant misnomer.
Actually, fine piano of the type that Jelly

personified was neither left-handed, nor,

fortunately, only right-handed. In plain Eng-
lish, stripped of all hep talk, it was strictly

two-handed, both in conception and in ex-
ecution. The confusion that has enveloped
the matter has resulted, no doubt, from the

fact that development in the left hand, so

prominent a feature of Jelly's execution, is

noticeable in contemporary pianists chiefly

by its absence.

At this point, perhaps I ought to make
it clear that, in emphasizing Jelly's unique
contribution to his time, I have no intention

to detract in any way from Jelly's rightful

claim to a special niche in the Jazz Hall of
Fame. Jelly did not enjoy in later years the

full popular recognition to which his talents

entitled him (but he would certainly have
rejected any acclaim by the bobby sox fringe

among traditionally-minded jazz devotees.)

For a fuller understanding of the piano
tradition, of which Jelly was a principal

practitioner and our connection with an
illustrious and vital past, we must briefly

consider the somewhat obscure origins of

that tradition. The orchestral conception of

piano was a development that accompanied
the evolution of Ragtime music, and is not

to be found in the early Blues.

Unlike the Blues, the history of Ragtime
has been almost wholly neglected in the

usual jazz chronicles. The Blues, if any-
thing, have been over-documented, in some
phases out of all proportion to their musical
worth, certainly from the viewpoint of any-
one concerned with the origins of jazz. For
the Blues constitute only one of the two
main sources of material entering into the

total picture and it is quite possible, even
likely, that time may prove them to be the

lesser of the two.

But the fact that little research has been
conducted on the origins of early Ragtime

does not mean that we cannot draw some
obvious' conclusions as to the influence of
rags upon the style of Jelly Roll. After all,

if only incompletely, we have before us the

evidence of the music itself, the original

sheet music published at the time. From
such sources a considerable amount of useful

information may be gleaned, by observing
the state of notation, the maturity of the

musical ideas, and the musical instructions

—

often quite specific, as well as any possible

prefatory comments indicating the com-
poser's intentions.

Thus, while the library cupboards may be
bare, there is sufficient sheet music for our
present purposes. From the evidence at hand,
it may be stated that the development of

Ragtime music, which is to say Ragtime
piano, represented nothing more than an ex-
tension, or enlargement, of earlier banjo
techniques. It was, in fact, the adaptation of
several banjo parts, scored for an instru-

ment of larger musical dimensions. The
"stride," for example, a term frequently

used to denote Jelly's treatment of musical

material with the left hand, thus is revealed

as—in concept—the employment of two
piano parts by the left hand. Under this

scheme of things, the left hand carried the

rhythmic parts and the right hand one or

more melodic parts, in the manner of a trio

or quartet, this being the maximum number
regarded as feasible. Of necessity, to be
ensemble, the right hand was compelled to

know what the left hand was doing, and
vice-versa, from which it follows that fine

piano in the true orchestral tradition calls

for a higher order of musicianship than

most pianists seem to possess, which may
explain why we hear it played so rarely.

Initially, the efforts in an orchestral di-

rection were essentially imitative. This may
be detected, at least superficially, in the not

unpleasing "plinky" quality, reminiscent of

the banjo, surviving in certain passages of

ragtime compositions. However, as greater

experience was acquired, as the possibilities

were more fully explored in terms of other

(Continued on Page 23)



IN REPLY TO

charles delaunay

I read Mr. Charles Delaunay's article

in the last Changer, entitled "An At-

tack on Critical Jabberwocky," with a

certain feeling of weariness. For I am
a little weary of defending a record of

activity on behalf of jazz and its play-

ers that, on the very face of it, requires

no defense. I am weary of attacks that,

although veiled with varying degrees

of cleverness, are really personal at-

tacks upon me that spring from petu-

lance, ill will and envy.

The ironic element in Delaunay's
outburst is that, offended by Bucklin

Moon's adverse criticism of his New
Hot Discography, he vented his wrath
on me rather than on Mr. Moon, who
comes off with only two paragraphs of

mild reproof. The irony is this : in the

December issue of Music Notes, a

periodical of book reviews published

by the Library of Congress, I wrote a

favorable review of the Discography.
This I did because, while aware of the

book's shortcomings for use by expert

collectors, I felt that it should be avail-

able in libraries for the novices.

Nevertheless, for reasons apparent

to any unbiased reader, Delaunay
chooses to launch a particularly vicious

personal attack against me. Aside from
a few minor points, the whole dirty

matter can be disposed of as briefly as

it deserves.

One point concerns my analysis of

New Orleans jazz as modern, which
contrary to Delaunay's misstatement

preceded by several years any similar

claims for bebop. Delaunay confesses

that this is jabberwocky to him, and
thus furnishes, in his own words, a

just estimate of his own critical equip-

ment and basic powers of understand-
ing.

Delaunay next levels the fantastic

charge of racism at me with the taunt

that, having espoused the Negro as the

greatest exponent of jazz, I must now
accept inferior white players since no
one else is playing New Orleans. I

espouse all sincere players of jazz, re-

gardless of color. Is this racism? In

fact, I predicted in 1946, in Shining
Trumpets, that white players would
reactivate New Orleans jazz. Let me
quote : "All of the jazz playing of

younger white players ... is the real

'second line' of jazz . . . Consciously

or unconsciously, white men led most
of the Negroes into deserting the music
that had come from their hearts. . . .

However, the white boys kept the jazz

spirit alive until, today, some of the

faithful Negroes are getting a fair

chance to be heard again. None can

deny that there is a poetic justice in

this."

Delaunay also cites his unsupported
claim for the large numbers playing

bop against the small number playing

New Orleans. I don't know that this

is true and, even if it is, mere numbers
prove nothing about the relative value

of two different kinds of music. Is

quantity excellence? If it is, each of

the fads in swing, jump and jive that

preceded the present bop rage would
have been the "ultimate modern
music." Were they, Mr. Delaunay? In

the whole long history of New Orleans

jazz, there have been, in fact, many
concurrent musical fads; all of the mo-
ment.

Another point that apparently drove

Mr. Delaunay to his hysterical out-

burst is my statement that, before their

break, he was Panassie's faithful dis-

ciple. For the record, on Delaunay's

last trip to America, he sat in my New
York apartment and proudly confirmed

his allegiance to the famous French
critic. Delaunay calls my statement

rubbish. I am forced by the facts to

call his either a deliberate untruth, or

an unaccountable lapse of memory.

The rest of Delaunay's discreditable

performance is devoted mainly to an
attack on my integrity. Let me say here

that all of my activities in behalf of

jazz—writing, broadcasting, lecturing

and recording—are part of a complete

program of activity devoted solely to

the furtherance of the cause of good
jazz. That each, and all, are uncom-
promisingly sincere, is clearly evident.

Mr. Delaunay, I am both a promoter
and critic, though not in the sense

that you imply. I promote the interests

of jazz and its players, and I write

what is generally accepted throughout

the world as advanced and constructive

criticism. Perhaps, had these qualities,

plus a generosity you do not seem to

possess, permeated your own work,
this whole regrettable incident would
never have occurred.

I look on the recording being done
by my associates and myself as a per-

manent artistic achievement that will

stand on its own merits long after these

personal controversies and the persons
who actuate them are gone. And I am
quite willing to let any one of our
phonograph records stand up for com-
parison with the ceaseless reams of the

musical bookkeeping called discog-

raphy.
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castle jazz band

peter drew

The tunes were Ostrich Walk and Jazz

Band Ball, the date was March 28, 1944,

and the place was a fairly unlikely one for

such righteous jazz: Portland, Oregon. Four

of the men on the record were Monte Bal-

lou, guitar ; Bill Pavia, clarinet ; Bob John-

son, piano ; and Axel Tyle, drums. The
record, a private issue of which only 200

copies were pressed, is now a collectors'

item. It was the first waxing by the nucleus

of what is now one of the most exciting of

the handful of bands keeping traditional

jazz very much, alive in fairly unlikely spots

all over the country—the Castle Jazz Band.

None of us needs to be told how tough a

job it is to form and maintain a non-com-
mercial band, faithful to the spirit of the

original traditions of jazz. The Castle outfit

had an even harder-than-usual time of it

;

born in the war years, it was hard-pressed

to gather suitable musicians for even occa-

sional sessions, let alone think in terms of

building a unified, consistent band. Undoubt-

edly the Castle band survives only because

it was the idea of a man who wouldn't quit

on his ambition. Monte Ballou, guitarist,

authority on New Orleans jazz, and a noted

collector (he's the owner of an Oliver Zulu
Ball, on Gennett, among other things)

knew what kind of music he wanted : he had
no intention of stopping anywhere short of

a band capable of "two-beat" rhythm, good
solos, and—above all—an ensemble that

rocks.

Anyone who has heard the often-rough,

always-exciting Castle records knows that

Ballou is getting close to what he wants.

Monte, with Pavia, Johnson and Tyle,

had played at Portland night spots, most
notably doing a weekly stint at The Castle

in 1944, which is when they began to think

of themselves as the Castle Jazz Band. It

was mostly a matter of jam sessions in

those war-dislocated days, and the playing

was strictly jam—but always in the New
Orleans vein.

After the Castle job, the boys scattered.

It wasn't until early 1947 that they got to-

gether again. This time Ballou, Tyle and
Pavia were joined by Bob Short, who plays

slide and valve trombone, and cornet, but

who is primarily a master of the tuba.

Pianist Larry DuFresne and Don Kinch

—

a trumpet who Pavia calls a "re-incarnation

of Bix"—were the next additions, and it

was at about this time that Ballou made
the significant switch from guitar to banjo.

Their set-up was still far from perfect ; the

players held conflicting jobs, still could get

together only for sessions. It wasn't until

the release of Or'y's Creole Trombone/
Georgia Camp Meeting (HF 6, 7), during

the recording ban, that they came to the

attention of any jazz fans other than a lim-

ited following in the Portland area.

On that recording George Bruns made
his first appearance with the band. The coin-

cidence is significant ; Bruns is reminiscent

of George Brunis in the power of his trom-
bone style as well as in his name.

This past summer five of the group, in-

cluding the present clarinetist, a spirited

and driving jazzman named Bob Gilbert,

gave Sunday afternoon concerts at Port-

land's leading amusement center—Jantzen

Beach Park. Ballou called this his "Spasm
Band," and they played pure Dixieland until

the Fall floods prematurely ended the sea-

son. At present the band is playing weekly
sessions to capacity crowds at Portland's

Rathskeller Cafe. Without benefit of back-

ing or promotion they have built up a strong

following, and are doing more recording

work, coming continually closer to achieving

Ballou's constant ambition.

Kinch's Bix-like horn, DuFresne's in-

creasingly barrelhouse piano, and the lead-

er's rock-bottom rhythm and enthusiasm

(Ballou is reputed to break more strings

per session than any other banjo player in

the business) are all serving to keep the

fundamentals of jazz alive—and appreciated

—two thousand-odd miles and thirty-odd

years from New Orleans.



11

In the years that I have been collecting

records, I have continually been confronted

with conflicting arguments pertaining to the

causes of record wear and the relative

merits of various types of equipment, pick-

ups, and needles in minimizing wear. To

arrive at a conclusion with which there

could be no argument and which, inci-

dentally, would most benefit my own col-

lection, I conducted a little research into

the subject, with the following results

:

Record wear is caused by the friction gen-

erated between the needle and the walls of

the grooves in the record. Therefore, a

stylus with a hard, highly polished surface

is required to reduce this friction to a mini-

THE RELATION OF

PHONO-PICKUPS

TO RECORD WEAR

Electric, the pressure can sometimes be re-

duced still farther.

This has been accomplished in this new
magnetic pickup (in contrast to the ex-

tremely heavy magnetic pickups associated

with the early days of electrical reproduc-

tion) by making the mechanical parts ex-

tremely simple and tiny and then bringing

the output-voltage up to the required 4evel

through the use of a one-tube pre-amplifier

inserted between the pickup arm and the

audio-amplifier. I know of one specific in-

stance in -which an acetate dub was played

over a thousand times with this cartridge

and showed no audible evidence of wear.

Its frequency response is much wider than

by ALAN D.

making it impossible to remedy the fault

without ruining the fidelity of reproduction

through the elimination of the higher fre-

quencies. In the case of the G. E. cartridge,

there is also no audible response to vertical

movements of the stylus. This does a lot to

eliminate any surface noise caused by dirt

and imperfections in the grooves without

any loss of fidelity.

In answer to those who object to the

"permanent" type stylus because of replace-

ment problems, it has been brought to my
attention that on the newer models of the

G. E. product the jewel can be replaced by

your radio-phono service man without the

necessity of purchasing a new cartridge or

with technical advice

by c. s. woodworth, iv

mum. The diamond, since it is the hardest,

takes the highest polish, and is the most

resistant to chipping, is, naturally, the first

choice, but the natural saphire takes the

honors as the most popular since the high

cost of a diamond takes it out of the reach

of most collectors' pocketbooks.

Another point to consider is the resistance

of the stylus and cartridge parts to me-

chanical movement ; that is, the amount of

pressure against the walls of the grooves

that it takes to make the stylus vibrate.

The acoustical, as well as the early electrical

pickups, offered so much resistance that a

pickup weight of several ounces was re-

quired to prevent the stylus from climbing

the sides of the groove. This resistance to

mechanical movement has, on the best of

the crystal cartridges, been reduced to a

point where barely an ounce of stylus pres-

sure is necessary, and, in the case of the

new variable reluctance (magnetic) car-

tridges now being produced by General

that of the average crystal and shows a

response beyond ten-thousand cycles per

second ; this greatly improves the fidelity of

reproduction, which is then limited only by

the quality of your amplifier and loud

speaker.

The "built-in" stylus shows an appreciable

advantage over the replaceable needle

(whether it be a jewel, precious metal, or

steel point) since the former eliminates most

of the "needle talk" that is so noticeable if,

with the standard needle, the amplifier vol-

ume is turned off. Much of this "chatter"

is caused by the fact that the shaft of the

needle resonates at the same frequency as

the higher frequencies of the recording.

Since, with the "built-in" point, on the G. E.

cartridge at least, the sapphire is suspended

on a tiny spring between the two poles of

the magnet and has no shaft, this objection

is eliminated. This resonating of the shaft

is also responsible for much of the surface

noise that you hear through your speaker,

of sending it to the factory for renewal.

Some record wear is, of course, the result

of archaic methods of record manufacture,

such as the use of abrasives in the shellac.

These abrasives were originally used to wear

the points of the early steel needles to fit

the grooves of the records, this process tak-

ing place during the first few turns so that

the point was automatically "tailored" to the

grooves for the balance of the record.

Abrasives are still used in record manufac-

ture, mainly to accommodate the few remain-

ing die-hards who persist in playing their

records with the out-moded single-play steel

needles.

All of which brings us to the conclusion

that the secret of eliminating record wear
lies in finding a pickup with a minimum of

mechanical resistance to stylus movement
and possessing a "built-in" jewel stylus.

I hope that these findings will help to put

collectors on the road to longer record wear.
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by joe and cecile madison

n d there

A small, select group of about a hundred
and fifty collectors gathered at our
house a few weeks ago. Two of them

got a strangle-hold on the double turntable

in the den, another used the Meisner re-

corder, and still a fourth confiscated the

kids' phonograph. With the domicile bulg-

ing at its seams, a wild-eyed bunch of neigh-

bors forming a posse outside our door, the

kids doing picket duty, and four different

records playing at the same time, it was
only natural that a friendly debate should

ensue.

Somebody said it first. In all innocence,

we believe, a quiet little gentleman said in

a loud voice : "Maybe somebody here can

tell me. What is Jazz?"

Of course the question led to various
complications and still more various interpre-

tations. It will be a strange day when a

group of collectors can meet and agree, not
only on the meaning of Jazz, but on the

worth of a particular disc.

We find this same situation not only in our
own home, but in all of the jazz-conscious
countries of the world. Many foreign cor-

respondents write us : "Boy, are you in for

a treat ! After listening to our jazz you'll

be crazy if you don't sell your Armstrongs
and Olivers." Their records arrive, we drool

in anticipation, and with trembling fingers

place them gently on the turntable. Then
we drink the bitter dregs of disappointment,

as we find trouble in recommending even
one to your attention.

On the other hand, the Latin Americans
usually write : "Our jazz is terrible. Send us

some Morton re-issues. You'll know how
jazz-starved we are when you receive our
records." We haven't sold our Armstrongs

[TH£ CM""]

"I have played examples of Authentic Aframerican Vocalized Instrumentation,

Polyphonic Improvisation, Dissonant Harmony as expressed in river chants, undulat-

ing pitch of street cries, and the complex church rhythms which led to the develop-

ment of jazz. Now this next record is really a bitch. . .
."

or Olivers, but we sure want more of that
"terrible" music.
Through his tears and against his better

judgment, Juan Grezzi of Uruguay was per-
suaded to send us Menendez Pasquet's Dix-
ieland Orchestra doing Dixieland Ballad/
La Bruia En La Escoba on Son d'Or 5074.

If you can, get a copy. We say it's good!
With an ardent apology, as though he

were taking pennies from a blind man, Ed
Silvestri of Argentina hastily packed up
(before we could change our minds) Clari-

net Marmalade by Hector Lagna Fietta's

Jazz Orch. on Od. 45985. It's a larger

group, with different breaks, but it will cause

you to sit on the edge of your seat waiting
for Larry Shields' clarinet. At least, we
felt that the O.DJ.B. might be playing it

that way today. We recommend it.

New issues from Argentina

:

Lagna Fietta, Opus 2, Od. 23056

Aleman Quintet, Beginning to See the

Light, Od. 22313.

Paul Reinoso, Buguiando, Od. 22414

Cotton Pickers of Buenos Aires, Vi.

60-1622

Scandinavia has gone Dixieland this month
with The Hep Bats Dixieland Band re-

cording of Ballin' the Jack on Finland's

Lavel label. This band is composed of play-

ers eighteen years old and younger ; it's a

Swedish group; and' it's said to be quite

good. In Finland, Stig Ulemstrom's Dixie-

land Band has also been recorded.

New issues from Sweden

:

Svend Asmussen, Only Girl/When
You're Smiling, Od. 5314

Simon Brehms Orch., Blue Skies/Tea
for Two, Tele. 9206

Estrad All Stars, Cupolished/So Far
So Good, Cupol 4138

Leo Mathisen Orch., Makiri Whoopee/
Key's In, Sonora 673 •

Our thanks to Bill Holyoak of Australia

for a copy of Memphis No. 4, featuring

the Southern Jazz Group. We are pleased

to find the boys in excellent form on The
Saints Go Marching In, which is on a par

with their excellent versions of Southern
March and Darktown Strutters on Memphis
1 and 2. We can definitely recommend this

record for your collection. You'll also find

the reverse side, Dr. Jazz, exceptionally

good.
If you're after a few items to give you

a quick view of the jazz scene in Belgium,

your best bet is Victory label, owned by
ex-bandleader Jack Kluger.

Olympia label, with 90% commercial re-

leases, has managed a little jazz, with the

Bob Shots' Ooop-Bop Sh'Bam on Olympia

(Continued on Page 24")
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by albert s. otto

from his ancient apparatus, wesley perry

learned the early history of the phonograph

Wlf } friend, this outfit sold for $200 back

JY£ in 1910. You can have it today for

one percent of the original cost—it's

yours for just two bucks."

The Santa Monica, California, junk

dealer was a persistent salesman and Wes-
ley Perry, a local resident, shortly found

himself poorer by two dollars and richer

(?) by one Edison cabinet model cylinder

phonograph.

That was back in 1936. Parting with two

dollars involved a considerably more mo-
mentous decision in those latter depression

days than it does now, though not so much
deliberation as the original purchase of the

machine must have called for in 1910. But

the original purchaser undoubtedly received

a tone arm with the set. Perry did not.

Feeling that he should have more than

an outdated hunk of furniture in exchange

for his sizable cash outlay, Perry set out

on a search for the missing part. System-

atically he scoured the second-hand stores

and swap shops of Southern California. He
encountered phonographs, gramophones and

record players of every conceivable make
and type—except a 1910 Edison cabinet

model.

Finally, in desperation, he wrote the Edi-

son Company, but to no avail. Tone arms

of that vintage, or for that matter any other

ancient parts, were no longer stocked and

just weren't to be had.

This was a challenge Perry could not

refuse. The search became almost an ob-

session. But after nearly a year of search,

he was on the verge of giving up in despair,

when a letter arrived from the Edison

Company. Eagerly Perry tore it open and

read the almost unbelievable news that a

brand new tone arm of the type he was
seeking had been discovered in an old ware-

house. Needless to say, Perry lost no time

in ordering it, and before long was listening

to the wax cylinder offerings of the early

nineteen hundreds on his own complete

Edison.

That was the start of it. His search through

countless junkeries had brought Wesley

Perry into contact with hundreds of pieces

of ancient playing apparatus, and he was
beginning to become familiar with many of

them. Prices were low in those days, and he

soon began to accumulate a varied assort-

ment of "old-timers." The cylinders fasci-

nated him too, and he collected these avidly.

As time went on, Perry began to do re-

search on his hobby. He acquired quite a

library of books on the subject, which

turned out to have been approached in many
different ways by many authors. An interest

in records in general also developed, and

today he has a collection of about fourteen

thousand, of all types. Operatic records

were his specialty at first, but he became
interested in jazz in 1940 and now has many
fine items in that line as well.

Perry's collection of rare old machines

now numbers about 25, the most famous of

which is the 1895 National Gramophone,

forerunner of the Victor Talking Machine.

This is the model pictured in the famous

"His Master's Voice" label. Perry rented

the machine for a tidy sum to a motion

picture studio, which used it in numerous

scenes in the recent Bing Crosby film, The
Emperor Walts. This was the first disc

commercial machine, marketed by Emile

Berliner, its inventor, and his partner, El-

ridge R. Johnson. Berliner had previously

experimented with disc machines for several

years, producing a hand-cranked test outfit

as early as 1887. According to Perry, Ber-

liner is the real inventor or perfecter of the

modern phonograph principle, for in addi-

tion to being responsible for the change

from cylinders to discs, he was the first to

develop an adequate microphone. The micro-

phones of the Edison machines which pre-

ceded his were extremely crude.

Elridge R. Johnson was an excellent me-

chanic, and it was his idea to utilize a

spring motor, operating on the clock-

works principle, in connection with Ber-

liner's disc unit. This was an important

forward step, eliminating the necessity of

rotating the turntable by hand cranking. In

1895 Johnson became Berliner's partner and

the two patented their machine under the

firm name of National Gramophone Com-
pany. The total output of their first year

of operation was less than 25 machines,

with a total gross volume of about five

hundred dollars.

The following year the partners made
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another improvement by placing the spring,

which had been on the outside of the box,

inside, out of sight. Again the gross busi-

ness ran to only five hundred dollars, and

it remained about the same for several

years. The company came close to folding

up on more than one occasion.

In 1897 a French artist named Francis

Barraud saw a dog listening to an Edison

Bell machine, and was inspired to paint the

renowned picture, "His Master's Voice."

When he attempted to sell the painting to

the Edison firm, however, he was flatly

turned down. But Berliner and Johnson's

European representative had the National

Gramophone substituted for the Edison

machine, and National purchased the trade-

mark for one hundred dollars. Today it is

probably the most famous patent label on

earth.

Berliner and Johnson apparently had
trouble in settling on brand names, for

their various records over a period of sev-

eral years bore the labels : Berliner, Elridge

R. Johnson, Monarch, Monarch-Victor and
Victor. The last, came about 1901, when the

firm reorganized as the Victor Talking

Machine Company.

The new name apparently was a good
luck charm, for business began to increase

almost immediately. By 1905 the annual

gross had swelled to \2 lA million dollars.

European sales were primarily responsible,
for in America the phonograph was still

popularly referred to as "the squeak box."

Yet it had been more than a quarter cen-

tury since Thomas Edison invented the

first practical sound reproducer. Back in

1877 he had placed the immortal verse

about Mary and her little lamb on a cylin-

der. It was 1890, however, before Edison's

machine was put into production. The first

models were not sold for household use

—

that idea hadn't even been thought of.

Street hawkers set up their outfits on busy

thoroughfares, selling a "listen" for a penny

or two per selection. The machine was
strictly a novelty ; no speaker horn had as

yet been developed, and it was possible for

several persons to listen at the same time

only by means of a number of ear tubes.

Within a few years Edison was feeling

the competition, not only of National, but

of two other companies as well. Between

1895 and 1900 the Columbia Graphophone

began to appear in America, while in

France, Pathe Freres were pioneering the

field. During their period of existence,

Pathe recorded more famous artists than

any other company. By 1901 Pathe was

producing double-sided discs, something

which none of their competitors achieved

before 1908. These early Pathe records were

released in three editions—8%, 11 and 16-

inch discs—for various levels of volume.

The playing time of each was identical, but

The Columbia "Home Grand"

Graphophone of

1898-99, which sold

originally for $100.

the groove modulations varied in size to

produce louder or softer tone. In 1908 this

practice was eliminated, and the principle of

sound control by cabinet doors adopted.

The year 1908, according to Perry, also

witnessed the birth of the first record

changer. There are not many data available

about this contraption, and it may never

have got into production. The original

model is now in the possession of a Holly-

wood studio. It is an extremely compli-

cated but ingenious affair, and it does work

!

The principle is that of the ferris wheel,

with twelve cylinders suspended so that each

in turn slips into place and is played.- Big-

gest disadvantage is that each cylinder has

its own spring, and winding twelve springs

is almost as much work as changing twelve

records

!

Speaking of cylinders, Perry reminds us

that they are responsible for the use of

the term "wax" in connection with the

recording field. Many people have wondered

how this expression came into use, since

wax is not an ingredient of disc pressings.

Cylinder recordings, however, were cut in

soft wax, and the phrase "putting it on

wax" has remained to this day.

Wesley Perry, collector of cylinders,

records, and what plays 'em, has a hobby

that is surely both unusual and of historical

value. It is through the interest and efifort

of men like him tha.t the story of recorded

sound will be preserved.

The Edison "Pre-Horn" of 1893. Perry (left) and the writer are listening through double ear tubes.
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mahalta jackson

A GREAT GOSPEL SINGER

bucklin moon

The other day the publicity department of
Apollo Records called and told me that

Mahalia Jackson was in town, so I

hopped the first thing rolling and got on
over to the 65th Street apartment where she

was staying with friends. Earlier, I had
been trying to work out some way of inter-

viewing Miss Jackson by letter—a series of
questions and answers—but I was glad
things worked out the way they did. It just

isn't possible to get at the real personality

of a person unless you can sit down with
them and talk things out.

Well, I climbed up the three flights of
stairs and rang the bell and Mahalia
greeted me warmly. She looks a lot like her
pictures, but they give no hint of her won-
derful personality. Words like direct, sin-

cere and friendly come to mind, and she put
me at ease at once. Earlier she had told

Apollo that she didn't feel there was much
of a story in her life and at the time I had
thought she might prove shy, but on the
way over I had picked up an advance copy
of the Decca re-issue of one of her earliest

records—on Coral, their new low priced

label. To break the ice I asked her if she

had heard it.

"Heard it?" she said. "I didn't even know
they were doing it. They never even told

me about it. I don't want that record .out.

It was made fifteen years ago and it's not
very good."

I played the record for her. As her voice
came out of the machine she listened

critically and I could see her shaking her
head.

"You know," she said, "I never got but
twenty-five dollars for making that record ?

And now I guess I won't get anything more
when they sell it again. All they are doing
is taking advantage of the success of my
Apollo records. That sure doesn't seem to be
fair."

After both sides had been played once
she asked if I would mind playing it again.
I ventured to say that I liked the record,
that though her voice was slightly higher
and not as well recorded there was certainly
no mistaking who it was. I tried to pin her

down to the year it was made, but she was
not certain. Fifteen years would have made
it around 1934, but she thought it might
have been as late as 1936. Then I put the

record away and we got down to business.

Knowing that some negroes look down
on jazz, and that some who have gone from
jazz into Church work have attempted to

deny their past, I was a little hesitant about
getting into the subject. But she assured me
that she had no feelings against jazz, that

it was a music and she liked every kind

of music. Then she laughed. "Some people

in the Church might not like my saying
this, but it's the truth. As a matter of fact

I'll tell you something. I learned to sing by
listening to Bessie Smith records

!"

I told her that I had said, in reviewing
her records, that hers was the greatest un-
trained voice, with the possible exception of

Bessie's, that I had ever heard.

"Bessie was great, really great. I listened

to a lot of others, Ethel Waters for ex-
ample, but it was always Bessie that meant
the most to me."

We talked about how Ma Rainey had
first heard Bessie singing in a church and
had taken her into her tent show. I men-
tioned Thomas Dorsay, so many of whose
songs she sings, and she knew of his back-
ground, that he had once been Ma Rainey's
accompanist. I also pointed out that Bertha
Idaho was now singing in the Church ex-
clusively, after being one of the good blue
singers of the late 'twenties.

Mahalia Jackson smiled. "When I first

came to Chicago from New Orleans, when
I was about sixteen, Earl Hines heard me
sing and wanted me to appear with his band.
He was at the Grand Terrace then."

"Mahalia," I asked, "with that kind of
background why did you go into Church
work instead of jazz?"

"To tell you that I'd have to start at the

very beginning. As I told you, I was born
in New Orleans, in 1912. My mother came
from a very religious background. Her
father was a preacher and all on that side

of my family, they had all been Church
people a long way back. But my father's

family had a theatrical background and from
them I got any musical talent I may have.
Daddy had a brother and sister and they
were both singers. They were in vaudeville.

They traveled on the same circuit as Butter-
beans and Susie and they knew Bessie well.

"Now, they wanted me to be a singer like

they were. But my mother kept me away
from them. She wouldn't let me see them
if she could help it. She wanted me to be in

the Church."

I asked her if she remembered much
about jazz in those days when she was
growing up in the Crescent City. She told

me that her mother would never let her go
where it was played. I asked her if she had
ever snuck out and listened anyway; smil-
ingly, she said that she hadn't. It was ob-
vious that she had been very fond of her
mother.

"I still heard some of it though," she
went on. "I remember when Bessie Smith
used to come to the Iberville Theatre I

always went to hear her. Then a lot of times
those people used to perform at the Church."

She told me that often the Church needed
money and would get some negro per-
former with a "name" to give a benefit

performance and that she heard a great
deal of jazz in that way. I asked her for
names.

"I remember Louis, of course, and later

when I went North and he heard my voice
he told me if ever I wanted to sing with
his band I could. I remember King Oliver,
too. Those are the two I remember most."

I mentioned Johnnny Dodds, Sam Mor-
gan, Louis Dumaine, Bunk Johnson and a
few others, but they were only names to

her. It's a shame she had never heard
Morgan ; I would have liked to have gotten
her reaction to his music, which was cer-
tainly close to the Church in feeling. Then
I asked about Papa Celestin.

"Papa Celestin, sure I remember him. He
was very well known in New Orleans. Sure,
I heard him play."

Other names I mentioned had little mean-
ing for Mahalia. Some of the singers—the
blues singers in particular—she knew from
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records, but she always came back to the

name of Bessie. It was obvious that she

had done more than merely listen to her
records and then sing. It seemed clear that

Bessie had been a great idol of hers.

When she was sixteen, she had left New
Orleans and had gone to live with an aunt
in Chicago. I asked if the treatment of

negroes in the South had caused her to

leave and she said that it really hadn't, that

she merely felt she could better herself and
for this reason had come North. I asked if

she still made personal appearances in the

South. She said that she did, many of them.
She mentioned that everyone always treated

her fine, but that she would not like to live

in the South. I let it drop at that.

Mahalia told me that she had not ever

had formal musical training. She learned

all that she knows by listening to other

singers, mostly on record. When she got to

Chicago she had wanted to become a clas-

sical singer, but there was no money for

lessons and no one interested enough in her

voice to provide the means. It was almost,

she told me, as though she had two voices.

Her outer voice, the one that she used most,

BEHIND

THE COBWEBS

CARL KENDZIORA

This is a new department of the Record
Changer which is intended primarily for

those collectors who like to delve back
among the old jazz records and try to learn

more about the obscure items for which no
personnel and/or other facts are available.

We do not profess to be expert and
do not expect to state in this column that

John Doe is without question on the Toledo
Stamper's Embassy issue of Red Brick
Stomp. We intend, rather, to act as middle-

man or clearing house for the collectors

who have either questions on jazz records

or facts and opinions on them. We will

throw in any facts or opinions we have, too,

and will relay via the column all questions

sent to this department. The same applies to

the answers and opinions on groups or

records that we hope readers will be send-

ing in.

We won't object to personal opinion, but

would like you to state your sources for

factual information, and to state when any-

thing is merely your own opinion, no matter

how well founded it may be.

To get this thing rolling, let us throw a

few obscure items your way. Up to the pub-

lication of the New Hot Discography, the

only listing given for the Red Norvo xylo-

was the lower register ; the other voice, the

one that she had hoped to develop, was at

the upper end of her vocal range.

"I remember," she said, "that I saved all

my money to buy records. I bought the

records of Roland Hayes, and especially

those of Grace Moore and Lawrence Tib-
bett. It was from them I learned diction,

the correct way to breathe, and what little

I know of technique."

I mentioned that perhaps she was lucky,

that singing the way she did her voice
would last forever ; that had she gotten a
teacher who did not know his business this

ease might have been lost. Her voice has
gotten deeper with the years, and anyone
who hears it cannot help but feel its depth
and richness. Sitting there I wondered what
might have happened if she had found the

proper teacher, how far she would really

have gone.

I asked if she ever had any regrets that

she had not gone into professional singing
instead of church work. She smiled at me
and I could see the answer in her face.

"No," she said, "I would always want to

be in church work. I have had a tough time

phone solos, Hole In the Wall/Knockin' On
Wood (Br 6562) was that they are solos
and were recorded April 8, 1933. The New
HD lists Jimmy Dorsey (cl), Fulton Mc-
Grath (p), Dick McDonough (g), and
Artie Bernstein (b). Since this item has
been rumored to be a Benny Goodman item
for a long while, I included it in my Good-
man Discography (Record Changer—April-
October 1948). No contradictory opinion
was received, but this New HD listing

would seem correct. Any opinions?

It seems fairly well established that BG
is on the four sides cut sometime in No-
vember, 1933, by Steve Washington and his

Orchestra. Buf who else is on these four
sides and on just what day in November
were they recorded ? Titles are : Sing a
Little Low Down Tune (??)/We Were
the Best of Friends (??) on Vo 2598 and
Blue River (B 14365 )/Love Me_ (B 14366)
on Vo 2609. Note the two missing master
numbers. Anyone know them ?

Here's a real poser: Dixie Drag (1881)
as by the Dixie Jazz Band on Je 5446 and

Or 1396. The same master seems to have
been used for the issue on Ba 6214 as by
Mendello's Dance Orch. The copy of Ba
6214 I saw had (1881-2), while my Or 1396

is from the first take: (1881-1). This is

obviously not a Goodman-Teagarden-Mc-
Partland Whoopee Makers item but is good
jazz. There are solos on piano, clarinet, cor-

net, and trombone. Clarinet sounds a bit

like it could be Pee Wee but that's just a

wild guess. Same goes for the cornet which
is good and sounds a bit like Wild Bill

Davison. Anyone able to help out on this

one?

As a final item this month, let's try to

straighten out the trumpeters on the

Champion Mound City Blue Blowers series.

There seem to have been five recording ses-

sions by this group as follows

:

Nov. 8, 1935 (date No. 1)

Red Sails in the Sunset (60137) . .Ch 40060
I'm Sittin' High on a Hilltop

(60138) Ch 40059
On Treasure Island (60139) Ch 40060
Thanks a Million (60140) Ch 40059

Dec. 12, 1935 (date No. 2)

Eeny Meeny Miney Mo (60219). .Ch 40073
A Little Bit Independent (6022Q) .Ch 40073

(Continued on Page 24)

MAHALIA

in the past. I've sung for nickels and dimes,
and I never really earned any money until

my Apollo records started to sell. When I

made those Decca records they promised me
great things if I would make some blues

records. I wouldn't, and they cut me off and
took on Sister Ros,etta Tharpe instead. Even
if I had been willing to compromise a little

they would have built me up, but I didn't

want that. The important thing to me is

that in the Church, the way I have chosen,

I can reach the people. The money will take

care of itself. So long as I can bring some-
thing to people I'm satisfied. The Church
has been my whole life and I have been
repaid far more than I've given."

I asked where she had sung, aside from
churches. She mentioned that she had been
asked to sing before the National Baptist

Convention and how thrilled she had been.

Another high point in her life had been
singing in an Easter pageant at the Chicago
Opera House on Easter Sunday of 1946.

She had done much local radio work but

had never appeared on a national hook up.

Currently, she was appearing at various

places in New York and had filled one of

the larger uptown halls with some 3,500

people. Many were turned away at the door.

Apollo has already passed the million mark
with her records, and once in a baseball

park in Atlanta she had sung to 21,000

people.

When I got home I spent the evening
playing over all the Mahalia Jackson sides

and the more I play them the more con-

vinced I am that they are everything I have
ever said about them. Shortly after I had
a letter from Bill Russell in which he men-
tioned my review of the records : "Even Me
is a pretty amazing record, I think. I'm not

so sure that I wouldn't go you one better

and say Mahalia has a better voice than

Bessie. Of -course I've never heard M. in

person, so it's difficult to compare her with

Bessie, whom I heard several times."

I'll go along with that. I've never heard
her in person, either, but I have talked with

people who have and they all say the same
thing, that in front of a large audience she

is even more moving than on records. Ma-
halia Jackson has a voice that is peculiar to

itself. I can think of no other that is close,

save Bessie, and I think that Mahalia, in

her medium, is perhaps even greater than

Bessie in hers. I can think of no higher

praise and I have a feeling Mahalia Jackson
would think so, too.
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GEORGE AVAKIAN

BUCKLIN MOON

PAUL BACON

records
noted

Claude Boiling and His Hot Seven

Riverside Blues

Georgia Bo Bo

Deepermouth Blues

You Rascal You

Blues in Disguise

Nobody Knows the Way I Feel This

Morning

Someday, Jack, somebody is coming up
with seven midgets from Luxembourg who
learned how to play from a cylinder record
by Buddy Bolden and His Boys, a hitherto
unknown collector's item buried so far back
of the Iron Curtain that it was actually

found in front of it. Two centuries from
that time an obscure student is going to
unearth some old phonograph records in the
attic of his great, great, great, great, grand-
father—a character known around these
parts as the Cat—and using them as research
material produce a thesis for his Ph.D.
Know what it's going to be called, Buster?
Some observations on the amazing re-

surgence of the French style of hot jazz -in

the far away American city of New Or-
leans, including the astonishing ability

, of
such performers as Louis Armstrong,
Johnny Dodds, Jelly Roll Morton, Sidney
Bechet, King Oliver and Kid Ory to com-
pletely absorb the traditional style of the
early French masters!!!

All fooling aside, here's another entry
from France, in the person of Claude Boil-

ing and his Hot Seven. I'm a little pooped-
out with trying to keep abreast of such
goings-on, and my back is killing me but
as they used to say when I was a youngster
—hang on to. your fur caps, boys, here we
go again.

These six sides, part of Circle Sound's
youth movement, and les enfants terrible

who produced them, have already received
the once-over-lightly in a previous issue of
this magazine, so I won't go into it much
further. Some of what was said at that time
I agree with, but I must confess that

with much of it I don't. It's true that every-
one in this band is a real musician, especially

Maxime Saury, soprano sax, and that they
play with real authority. In this respect they
are far superior to Claude Luter's band,
with the possible exception of Luter him-
self, but what comes out does not seem to

me to have jelled sufficiently. When they
are good, like the little girl with the curl,

they are very, very good. But when they
are bad, they are only so-so.

It was said, for example, that all of these
sides were based on Oliver- Morton and
the Hot Five, and that M. Boiling's piano
had passed through Waller and Earl Hines
to the final formative stamp of Jelly Roll

Morton. It is true that the write-up did
mention certain mid-thirty Ellington nu-
ances, but only as temporary. I must add
that the boys must have listened to a few
other people, and not always to their ad-
vantage. I also suspect that Boiling has
picked up a thing here and there from Teddy
Wilson; and I hear very little Morton.
Before making Blues in Disguise, for ex-

ample, I'm sure the boys listened to all the
Mezzrow-Bechet King Jazz sides. Even
taking into consideration that the Blues is a
Mezzrow composition, much of the same in-

fluences are noticeable, to a lesser degree,
on the other side—that fine old Nobody
Knows the Way I Feel This Morning. And
You Rascal, You is very similar , to the
banal big-band Armstrong treatment of the
same title. Georgia Bo Bo, though it has
some very interesting moments, deteriorates

towards the end into a bridge (which re-

sembles nothing so much as the awful clap-

trap that the band plays to bring oh >each

new contestant at the Apollo Theatre's
Amateur Night in Harlem). This leads into

one of those endings more befitting a stage
jam session led by you-know-who, where
everybody—I mean everybody—gets into the

act and if you get lost, son, just chord and
blow like hell.

But if the boys are guilty of some awful
cliches, some undigested odds and ends, and
a bit of overconfidence, they can also do
some very nice things. Their Deepermouth
Blues is a well over B-plus performance,
and in the haunting Oliver Riverside Blues
it seems to me they really ring the gong.
Without copying the Oliver recording, yet
always keeping within the feeling of it, they
have produced something of real beauty and
tenderness, and it has a haunting quality

that has stayed with me for days.

I'll admit these lads can play like hell.

But they leave me a little cold ; there is

little of the excitement of the Luters, that

wonderful feeling of playing way over your
head because you are in love with what you
are doing. With the exception of bits here
and there, and that one Oliver side, it comes
from the head instead of the heart. But that

one exception, the Riverside Blues, is worth
twice the price of the album. (Circle S-18)
(B.M.)

The Paramount Re-Issues
Now that the Paramount re-issue program

is finally under way I'd like to say a few
words in general about the whole plan.

Here certainly is a break for collectors, for

at least twelve records a year will be issued,

so that in theory eventually all that is worth-
while in the old Paramount catalogue will

again be available. But the sad point here is

that only those numbers for which there is

a lasting demand will be kept in stock; the

others will be gone once present pressings
are exhausted

It's certainly good to see that familiar old
black and silver label again, and from the
look of things the program is off to a good
start. The records are sponsored by the
original Paramount people and in many in-

stances are made from original masters
rather than dubbed ones. I can see the com-
mercial appeal of listing the featured per-
former, whether it is his band or not, but
it might lead to difficulties. For example :

Louis Armstrong and Fletcher Hender-
son/Sammy Stewart

Prince of Wails

Copenhagen

Historically the Prince of Wails side has
great interest, for it presents Louis in that

period after he left Oliver and before he
really came into his own with the Hot Five
and Seven records. This side was made
somewhere in the 1924-25 period

;
just when,

as far as I can tell, is not known. By that

time Louis had made some records with the

Clarence Williams Blue Five, and some
accompaniments, but I doubt if there were
any Hot Fives before this recording. One
wishes that there were more of Louis on
this side ; he was on the date, all right, but

if it's Armstrong that I hear he certainly

plays more like Oliver than on any later

sides. As for the rest of the band, it was
one of the first to make any real nation-

wide success and was, at this time, playing

at New York's Roseland Ballroom. As if

you didn't already know it. it was a damned
good band

!
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All I know about Sammy Stewart is that
he was a Chicago violinist and played in

and around the Middle West. Charles Ed-
ward Smith, I hear, had a piece on Sammy
and the band in one of the Esquire series,

but I have not had a chance to set to it at

the public library. It must have been a good
band, for this record will stand up against
any early big-band music I've heard. There
is nice drive here and a good banjo at the
end, also a baritone or bass sax played in

a manner that makes it sound a lot like a
tuba. As for the identity of the horn player,

your guess is as good or better than mine.
The tune is one of those old goodies, and
both of these sides are of real historical

significance. (Paramount 14003) (B.M.)

Johnny Dodds with Richard M. Jones
Jazz Wizards

It's a Low Down Thing

Hot and Ready

Johnny Dodds supposedly made two ses-

sions with this group, which featured Rich-
ard M. Jones on piano, Honore Dutray on
trombone, Baby Dodds on drums, and a
trumpet player I have never heard of

:

Elisha Herbert. Of the two sides I much
prefer Hot and Ready, though the other
side is certainly not without interest. On
both sides I seem to detect a saxophone not
listed in any of the discographies.

But the point here is that from the solo

on It's a Low Down Thing I don't see how
anyone could be certain it is Dodds. In the
higher register, it comes through so dis-

torted and wavery, evidently because of
faulty recording, that it might be anyone.
On the Hot and Ready side, which is mainly
in the lower register, the clarinet comes
through clearly enough. It sounds like

Dodds, though far from the best Dodds, but
even this is perhaps not enough. By now it

seems pretty clear that on obscure items like

this the only safe identification is by some-
one on the date. Not that it matters a lot,

for any way you look at it this is a good
way to start out a re-issue series. It's not
the best record I ever heard, and it has
some annoying little mannerisms, but all-

in-all it's something we would use a lot

more of. In one place on the H & R side,

by the way, there is a section that sounds a
lot like one of Louie Hot 5 or 7 sides, but
though it sounds familiar I didn't have the

time to- track it down. (Paramount 14001)
(B.M.)

Tommy Ladnier and Edmonia Henderson

Lazy Daddy Blues

Jelly Roll Blues

The whole thing here is Tommy Ladnier's
wonderful horn, but it seems to me that

there must have been an easier way to get
it than backing up Edmonia Henderson
singing the blues. Offhand I can think of
Ma Rainey or Ida Cox. I don't mean by
this that Edmonia Henderson is awful, but
rather that there are so many people much
better that it seems a shame to put up with
second-best when we could have had first as
easily. Ladnier plays beautifully here, and
of the two sides I found Jelly Roll Blues
the easieF to take. Edmonia Henderson, for

my money at least, is more of a popular
singer than a blues singer, but, as I say, it's

mighty good Ladnier. (Paramount 14002)
(B.M.)

McGhee-Navarro Boptet

Double Talk (Pts. 1 & 2)

The old cutting session as such is a thing

of the past, but in its place comes a little

thing called a chase, partly derived from the

famous Dexter Gordon-Wardell Gray Dial

record ; it involves much the same thing,

actually, as the jazz battle idea, but there's

a curious calm, old-school-tie diffidence

about the way it's done these days. Nobody
sashays up to the bandstand muttering

:

"Man, I'm gonna blow this guy off the

stand," but the end result is the same, even

if it's done with a gesture saying: "Well,

top that, old chap." Cool jazz, this is. At
least 40 half-hipped devotees will chuckle

appreciatively at your every fluff, anyway,
even if your face is stone-cold, your i'eet

tap not a lick, and your horn is aimed de-

murely at the floorboards. So a chase may
include four or five men laconically linking

four-bar phrases together, with a detach-

ment wonderful to see, even though in their

cool way they are carving each other to

ribbons. And much can be said in four bars,

enough to dishearten the hardiest egomaniac
alive.

What I haven't exactly been leading up to

is the fact that, while it is fairly common
to see two or more tenors chasing each
other, a couple of trumpet players so dis-

posed are a genuine rarity. We have such

right here. Fats Navarro and Howard Mc-
Ghee are two of the best, and they are in

top form on this date, which also features

the exceptionally tasty alto of Ernie Henry
(buried and practically unheard in Dizzy's

band) and the oddity of Milt Jackson's be-

ing on piano. The best word to describe this

record is "expert." McGhee and Navarro
embroider each other's efforts with infinite

skill, and to hear so much horn played on
one disc, with so few lapses of technique

or taste, is a real pleasure. Fats' tone is

appropriately the fatter, but their styles, are

surprisingly similar, sometimes fusing into

one, with Henry's alto solo an excellent

contrast in sound and conception.

This is a hell of a good record, even for

tenor lovers. (Blue Note 557) (P.B.)

Errol Garner

Fantasy on Frankie and Johnny
Play Piano Play

Blue Lou (Pts. I & 2)

When a man reaches the delightful posi-

tion wherein he pleases almost everyone, he
is a man to be reckoned with, or with whom
to reckon, and Errol is up there. There are

precious few people who can't muster up a

couple of valid reasons for liking him
;
per-

sonally, I can come up with quite a number.
For one thing, I can't think of another guy,
off hand, who is so completely the master
of his own style. I'm not saying he's the
master of the piano, or anything like that,

but he has a style, and within it he is king.

The force in his playing is unbelievable.
He can play a dreamy ballad at a slow
tempo, and before it's over it sounds like

the -most inspired, suspenseful little jump
tune in the world—not because he speeds
up, but because he builds up a rhythmic
tension, in his clean, scintillating way, that

swings as much as any stomp. The word is

ridiculous, but there's something wholesome
about Garner, the same as there was about
Fats Waller. The cocky, persistent way he
lays off the beat makes the occasional spots
when he catches up to it wonderfully satis-

fying, and the lustrous sound he gets out of
a piano is like the olive in a martini. I seem
to be eulogizing, but there isn't a damn
thing I'll take back.
Only one side of Blue Lou is really worth

while, and it's all Garner—Side Two, that

is. There are four other men on the record,

including Wardell Gray, but Wardell isn't

in his best form here, and if he were he'd

still have to take a back seat. He has all

of Side One, does a pretty good job too,

but it's when you turn it over that some-
thing terrific happens. This is the best record
Garner has made ! Three minutes of pure
pleasure, four choruses of the most lilting,

spontaneous piano I've ever heard. (Modern
20-640)

Frankie and Johnny is almost as good. It's

a bit more premeditated than Blue Lou
(which was recorded at a concert on the

coast, apparently), with a crisp production

intro leading into a lusty minor version

of the old ballad, played with that patented

swing. This is probably the way it was
always meant to be done, too. While I'm on
the subject, Play Piano Play is also good,

the most familiar in feeling of the three

sides, being a modern, simple riff developed

to its nth degree.

As a matter of fact, I think everyone
should own these records

;
they're plausible

evidence that music is here to stay. (Dial

1026) (P.B.)

All-Star Group [Howard McGhee, War-
dell Gray, Sonny Chris (Kriss), Etc.

Groovin' High (Pts. I & 2)

This is another Modern record, seemingly
made at a concert (applause), and while
there isn't anything on it as good as the
Blue Lou, it comes off very well. In differ-

ent company, Howard McGhee has been
much more on the bop side than he is here

;

he plays with quite a bit of fire and good
ideas, sounding, for some reason, nearer
1938 than '48. The influence may be Gray's
—he is known as a bop tenor man, but I

have rarely heard him get in the same
groove as, say, Lucky Thompson. Wardell
has plenty of drive, with a nice light at-

tack—he can blow, as they say in the trade

—

but he isn't too concerned with the intri-

cacies, harmonic or otherwise, in what's

Known as bop. He just likes to blow, which
he does here with considerable effect. So
does alto-man Sonny Kriss, who has an ex-
citing Parkerish style, a good bit more
roughhouse than the Bird, and a fine beat.

The excellent rhythm section rates a curtsy,

too
;
they don't swing so much in the be-

ginning, but halfway through Gray's solo

everything begins to move, and it keeps
moving to the end.

There's a nice "in person" feeling about
the whole record. (Modern 20-639) (P.B.)



Picture, if you will, your harassed cor-

respondent glowering over a work-table

piled high with shimmering blurbs for the

most momentous development in phono-

graphic history. The adjacent floorspace is

littered with unprintable invective torn from
the steaming, outraged typewriter. The first

sane glitter of cogitation reveals in a trice

that a war correspondent is at best a crass

opportunist.

Let 'em have their damned war, and I

shall be the last to be concerned
;
especially

since both sides are selling the ammunition,

the while maintaining an acceptable currency

of accepted usefulness. Didn't they both,

Victor and Columbia, set up shop with an

identical line of goods—yes, their very first

discs were seven inches in diameter ! I dis-

avow any interest whatsoever in this present

madness and advise my readers to do the

same.

And so this is still the perfect day and
my beautiful nature is rescued. The sun

shines bright, the air is crisp and clean and

the last of the Christmas cigars is succulent

in taste and aroma. To work

!

The no longer over-familiar overture to

Ambroise Thomas' Raymond is available

in a capitally performed and recorded

edition by the City of Birmingham Or-
chestra, George Weldon conducting {Co-
lumbia 72374-D). Another overture infre-

quently programmed these days is Beetho-

ven's Egmont, with Dr. Koussevitzky's

Bostonians in fine fettle. Here is an item

long cherished in the ancient Mengelberg
waxing. The Victor engineers might have

done better with microphone placements in

the present case (12-0288) and, too, some-

one in the processing plant slipped up in

striking through the center-hole, with the

result that the pressing of which my copy
is a part suffers a certain "wow" on sus-

tained passages. Misfortune has dogged
many Boston Symphony recordings during

the past few years, and I note that the

otherwise superb Prokofieff and Mendels-
sohn symphonies are fraught with excessive

surface hiss. No excuse for this sort of

thing these days. . . . Say, do you want to

hear something extra-special in the way of

sheer, beautiful sonority? Then try Colum-
bia's latest issue of the Pagliacci Prologue.

It is a repressing from a European original

and while the baritone, Paolo Silveri, sings

it in a Silvio-sized voice (why not???) the

entire production smacks of operatic know-
how such as we very seldom get from our

native assembly lines.

On a previous occasion this department

stepped out of its assigned territory to set

down words in praise of a "popular" vocal-

ist, Miss Jo Stafford—since which time I

have had further frequent exposure to the

lady's wiles. With precious few exceptions

Miss Stafford's repertoire consists of the

very sorriest trash, yet the dignity with

which she invests her utterance commands
respect and admiration. Up to a certain

point in her range, the tone is purely limpid

;

and her enunciation gives cards and spades

to almost everyone else in whatever musical

station. There are some things which no
microphone can fake and one of them is the

literacy that has made Jo Stafford the

supreme artist in her province.

Charles O'Connell's Victor Book of the

Symphony has been revised and reissued by
Simon & Schuster under a slightly differ-

ent title : The Victor Book of Symphonies.
Whereas, the original structure embraced,

besides symphonies, certain other works in-

volving orchestra such as tone-poems, con-

certi, occasional pieces and such, the new
volume confines itself to the subject implied

by the title. Another volume is in work
which will treat in full measure upon such

eminent items outside the actual symphony
repertoire as are of interest. Mr. O'Connell

has here done his usual workman-like and
interesting job here.

The clientele of Random House has the

opportunity to weep softly into its souffle

through many readings of Sigmund Spaeth's

endearing History of Popular Music in

America. The good Doctor Spaeth has never
been anything less than a magnificent nos-

talgist and here we have what probably is

his magnum opus. Yon will look, and not in

vain, for omissions; you will hum, whistle

or/and sing as you browse among these 729

pages—and you will live happily ever after.

Dr. Spaeth's books cost five dollars, as

does The Saint Nicholas Anthology, another

Random House publication without which
the fireside of your memory must be at least

partially fallow. This whopping, big book,

compiled by historian Henry Steele Com-
mager and his family, puts between covers

the best of text and pictures from America's
best-ever children's magazine (b. 1873—d.

1939). To coin a cliche, here is a treasure

trove for children of all ages, from nine to

ninety. A very special gift for any special

occasion.
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leans clarinetists and such link figures as

Eddie Barefield show how the reed style

shifted from clarinet to alto or tenor saxo-

phone during the 'Twenties. Barefield's feel-

ing for phrasing contrasts and his fluid

quality are to be heard consistently in Lester

Young's style.

But Lester draws equally from sources

of a much different nature—Debussyian

harmony, light intonation and the spiritual

qualities which are attached to the white

jazz tradition of Bix Beiderbecke and Bud
Freeman, both,., of whom Young listened to

during his early period. Beiderbecke's search

for the springs of hidden beauty, hyper-

sensitivity and Bohemianism are reflected

in Lester's music. From Bud Freeman, a

healthier exponent of Chicago jazz, Young
draws clean technique, lightness of tone and

a sense of chromatics. Occasionally Free-

man's work suggests the flights of exuber-

ance that we find so frequently with Lester.

It is this synthesis of opposing attitudes

and ideologies—the profound tradition of

the blues combined with the infusions of

European harmony and white romanticism

—

that gives Lester Young's music its special

appeal. The various materials are combined

in a style which has no eclectic qualities,

but is fused, integrated, and intensely per-

sonal.

From a historical point of view Lester

be-bop
(Continued from Page 7)

Young's influence was most effective during

his Basie period. It was effective less on

those of his own generation than on the

young musicians learning their instruments

and developing a style. Among those of his

own generation the most important reed-

men followers were Bud Johnson, Franz

Jackson, Scoops Carey, Little Sax Crowder,
all of whom turned up at various times with

Earl Hines' band.

If Lester gained only occasional disciples

among those of his own generation, his ap-

peal to those of the next was transcendant.

From the date of his very first record re-

lease with Basie, young musicians in all

parts of the country began listening to jazz

with a new attitude. Basie records were
sedulously collected, the Young solos re-

played, hummed, whistled, imitated. Appear-

ances of the Basie band were de rigeur

functions for the growing number of fans

who sat at his feet on such occasions, "dig-

ging" every phrase played by the master.

As Dexter Gordon describes it : "Hawk
was the master of the horn, a musician who
did everything possible with it, the right

way.

"But when Pres appeared we. all started

listening to him alone. Pres had an entirely

new sound, one that we seemed to be wait-

ing for. Pres was the first to tell a story

on the horn."

packages
Package Tester

"The Best Laid Plans . .
."

Supreme Faith-in-

Our-Postal-System

Of course, Coleman Hawkins and other

saxophonists of the Hawkins school had
"told a story," and an important one, on
their horns. Dexter Gordon is saying in

clear language that the art of the older

school, the jazz classicists if we like, no
longer held valid for the insurgents of his

generation. They were in revolt against the

orthodoxy of the Armstrong - Hawkins
school of jazz, with its powerful vibrato,

emphatic periods, lusty intonation, rigid

harmonies and severe solo architecture.

What they admired in Lester Young was
his lighter and purer tone, his broader har-

monic concepts, his greater extension of the

solo line—with the resultant freedom from
its bar divisions—his dreamier and more
lyrical style. And of course, like all who
appreciate great jazz of any kind, they rec-

ognized his transcendant qualities : his

melodic gift, inventiveness and, above all,

his tremendous swing.

Pres became a cult in the late 'Thirties

and its camp followers numbered dozens of

musicians who were to take part in the

changes of the next decade : Gillespie,

Charlie Parker, Buddy Powell, Thelonious
Monk, Gordon, Gray, Getz, Eager, Stitt,

Roach, Clarke, Miles Davis, Leo Parker, J.

J. Johnson, Chaloff, Christian, Benny Harris,

Navarro. Practically every important new
musician of the 'Forties learned from Lester
Young.
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TIGER RAG

joe madison

This compilation is an attempt to list

every known, verified recording of one of

the most frequently waxed of all jazz stand-

ards. Collector Joe Madison notes here

nearly three hundred versions, in many
styles and from many countries.

But even this mammoth listing does not

claim to be absolutely complete. Madison in-

forms us that "some 100 Tiger Rag items

have not been listed because of my inability

to verify the information." Readers knowing
of additions or corrections for the discog-

raphy may contact Joe Madison at 2825

34th Avenue, San Francisco 16, California.

The following rules have been followed

in the compilation

:

1. When the same item (identical title,

identical band name) appears on more than
one label, in the same country, only one
label is listed.

2. Identical recordings issued under differ-
ent titles, or under more than one band
name, are listed separately.

3. When T.iger Rag has been issued under
another name (Hot and Bothered, D,er
Schwartcer Panther, etc>, this other title

is noted in parentheses.
4. No private labels or air-shots unavail-

able to the general public are listed. How-,
ever, such borderline cases as V-discs are
listed.

5. The country listed is always that of the
record label, not necessarily that of the band
or artist.

THE ACCOMPAN 'OKS (TIGER ROSE) us ACOUP l 30 DIXON'S JAZZ MANIACS US fW 12408

LARRY ADLER E RE Z0I842 C. DOLNE'S St INGTETTE BELC JCB 42|
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ABE LYMANS AMBASSADOR ORCH (WEARY WEASEL)US BR 2504

(LION RAG)

W I NGY MANONE

MAPLE CITY FOUR

JOE MARSALA

BRAM MART IN

MASTERS HAWA I IANS

MELODY MAKER RHYTHM

MIDNIGHT STOMPERS

FELIX MENDELSSOHN

MILLS BLUE RHYTHM BAND

MILLS BLUE RHYTHM BAND

MILLS BROTHERS

MILLS BROTHERS

MILLS TEN BLACK BERRIES

MISSISSIPPI MUD MASHERS

MISSOURIANS (MARKET STREET STOMP)

MODERN I QUES

JELLY ROLL MORTON

JELLY ROLL MORTON

CURTIS MOSBY (TIGER STOMP)

MOUND C I TY BLUE BLOWERS

J & M MULCAY

PHIL NAPOLEON

PHIL NAPOLEON

OZZIE NELSON

ROY NEWMANS ORCH

US

US

US

E

E

E

E

E

RD IE RED RIDE) US

R IDE RED RIDE) E

US

E

US

US

US

E

US

us

us

us

us

us

US

us

us

UP 301

ME 12699

SA lOOOl

REZO 2556

HMV 4286

BR 2 1 69

WIN 4874

CO 2494

CO

PAE

BR

BR

2087

2 145

1229

2020

(HOT BOTHERED) DIVA 6056

B8 73 1

6

VI 38067

PAE 1 774

CI 1639

AU 607

I 192

2804

1152

NEW MAYFAIR ORCH (GLOBE TROTTIN TIGER} E

NEt ORLEANS HOT TODDLERS

RAY NOBLE

HUSK OHARA

ORCHESTRE JAZZ VICTOR

ORIGINAL AMERICAN JAZZ BAND

ORIGINAL CAPITAL ORCH

ORCHESTRE RAMONDE (TAMING THE T

ORIGINAL DIXIELAND JAZZ BAND

ORIGINAL DIXIELAND JAZi BAND

ORIGINAL DIXIELAND JAZZ BAND

ORIGINAL DIXIELAND JAZZ BAND

ORIGINAL DIXIELAND JAZZ BAND

ORIGINAL D IX IELAND JAZZ BAND

ORIGINAL DIXIELAND FIVE

ORIGINAL ECCENTRIC BAND

KID ORY'S CREOLE JAZZ BAND

OSLO DRAGSPELORKESTER
BCBBY PAGAN

PATTl

PANCHOS COWM ORCH

us

us

GER)

CO

BR

SON

ED 51908

ED 51908

BR 7523

VO 2906

HMV 421

SAV 1251 0

VI 24577

CAN STA 9237

F PA 1957

AU VOX 1737

E ZO 2447

E CO 1669

US AEVO 1206

US OK 4841

US VI |8472

US VI 25403

US V-D 21 4

E CO 748

US VI 25524

G HOMO 15964

US CO 37274

SWED SON 805l

E HUV 775

E BR 1359

US DE 3620
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JACK PAYNES ORCH E REX 87i9
JACK PAYNES ORCH E REX 9339

PHILLIE STRING BAND US APOL l l |7

PHILLIPS LSLHSVILLt JUS BAUD its <UJ 7194

PIANO MAN IAC6 E BT 3372

PORT JACKSON JAZZ BAND AU RCP 4091

PURPLE PIRATES US W 2527

QU INTETTE OF HOT CLUB US JD 8003
RAMBLERS DANCE ORCH DUTCH DE 9211

MICHEL RAMOS F 0D28I494

HAROLD RAMSEY E PAE 1606

RAG BANDITS SWED SCALA33)

RED DEV ILS US CO 14586

RED DEV ILS US CO 14586

DJANGO RE 1 NHARDT HOT CLUB G TELE 1959

DJANGO RE INHARDT (DJANGOS T IGER) F SW 242

D.RE 1NHARDT—A.EKYAN F SW 4
D .RE 1 NHARDT—S. BE REND RES BELG RHY 5025

JULES REUBEN TRIO E DE 6163

ALV 1 NO REY US BB 1 1002

RHYTHM E PAE 2188
RHYTHM RASCALS E CROWN 7

C. ROBINSONS JACK RABBITS (NONSENSE) US V 1 38074

HARRY ROY ORH ( MEDLEY

)

US DE 1507

HARRY ROYS BACK CLUB BOYS E OR 100

HARRY ROY ORCH (HARRY ROY STAGE SHOW) E PAE 609
HARRY ROY ORCH E PAE \9i9

HARRY ROY ORCH (NE» TIGER) E REZO 3499

OLAF RUDBECK DEN TONO 5049

SANTA PAULA SERENADERS AU PARL 4477

HANS SCHRE IBER SWED SON 500l

H.SChULZ ORCH (DER SCHWARZE PANTHEF
>.

G POLY 1 2025
SEMPRINI ITALY FONI 8629
SEMPRINI 4 KRAHMER (MEDLEY

)

CZ P0LY34753

JOE SHAW ORCH US VR 8029
SIDAY AND LEOPOLD E PAE 2505

SIX KEYBOARD KINGS E REZO 1277

ROY SMECK US PE 11338

BILLY SM ITH F UL 971

ROLAND SM 1 THS RASCALS US PE 12764

ALF SOGARDS ORCH DEN OD 3804

SOUTHERN JAZZ GROUP AU MFJMP 3

SOUTHERN RAG A JAZZ BAND E WIN 3607
STANELLI HORNCHESTRA (MEDLEY) AU CO 1520

W.STANKE ORCH (DER SCHWARZER PANTHER )G CO 4941

TEDDY STAUFFER SWISS ELITE4109

LEW STONE US DE 5l0
CLIFFE STONES ORCH US CP 378

TANZKAPELLE DES BERLINER RUNDFUNKS(SW PA)G AM 1 GA 1 1 1

5

ART TATUM US DE 18051

ART TATUM E BR 1506

TEN BLACKBERRIES US RO 1453

TEN BLACKBERR IES US RO 1453

TEN BLACKBERRIES us OR 2089

SIDNEY RORCH ( MEDLEY

)

DUTCH DE 32137
UNIVERSITY SIX US HA 224

U.S. COAST GUARD BAND (TRAGICAL MUSI C) US USCG 1790

VALA ICA E PAE 923

VAN DAM AND HIS ORCH E OCTO 1025

VENUT 1 LANG (STRINGING THE BLUES) E CO 4454

VENUT l-LANG (STRINGING THE BLUES) E CO 5001

WASHBOARD RHYTHM KINGS (FIRE) E HMV 6362

GUS VISEUR F CO 2806

LOUS COLA QUINTET ARC OD

WANDERERS E HMV 26

WASHBOARD NOVELTY QUARTET
. E REX 8053

WASHBOARD RHYTHM BOYS US V 1 24059

WASHBOARD RHYTHM KINGS US BB 6084
WASHBOARD RHYTHM KINGS (FIRE) E HMV 6362

WASH 1 NGTON-BERTOL IN ARC OD 45898

WASH 1 NGTON 1 ANS (HOT & BOTHERED) OS CA 9023

LU WATTERS US JM 6

ETHEL WATERS JAZZ MASTERS US BS 10073
JOHN WEBB G TEMPO 1

1

JOHN WEEPSTER SWISS EL ITE4282

TED WHITES COLLEGIANS US OR 1544

WHITEWAY JAZZ BAND US PM 20014
PAUL WH ITEMAN US CO 2277

PAUL WH ITEMAN (SENSATION STOMP) E HMV 4616
WHISTLERS JUG BAND (HOLD THAT T IGER

]

US VI 23305
WHOOPEE MAKERS us PE 15194

WHOOPEE MAKERS (HOTF& BOTHERED

)

us PAT369I5

KURT WIDMANN (SCHWARZER PANTHER) G OD 3|769

TEDDY WILSON USTWSP 2

WINDY C ITY FOUR US VO 1738

WITTTWER TRIO US EX 2

WOLVER INE ORCH E BR 2205

SCOTT WOOD AND HIS ACCORDEON BAND E HMV 537

SCOTT WOOD AND HIS SIX SWINGERS E CO 1520

SAM WOODING SPAN PAR 25420

ART YOUNG ( ANY OLD RAGS) E DE 5645

#HHPUHCiHf

4 EXCITING SIDES
BY THE

Cattle Jajj Sand
HF 8/9 KANSAS CITY STOMPS

DARKTOWN STRUTTERS BALL

HF 10/11 TIGER RAG
NO BOP HOP SCOP BLUES

7>>Uce $1.05

Distributors

EAST
RAMPART RECORDS

WEST
VERBA BUENA

CASTLE RECORDS
5126 S. E. 37th Ave.

PORTLAND, OREGON

letters to editor
(Continued from Page 5 )

If all shippers were made responsible for
the safety of the parcels that they send,
maybe they would soon learn to pack the
records correctly, and send the parcel by the
best means—mail or Railway Express.
Another problem that should be stand-

ardized is who is to pay the postage. I, per-
sonally, think that the buyer should always
pay the postage unless other arrangements
are made at time of sale or trade. This
would indicate to each bidder, or buyer, that
the price of the record bid on does not in-

clude postage paid.

As to broken records received—the rule

that the shipper is always responsible would
cover such transactions as equal trades of
records, outright buying of records at a set

price or bidding on records and winning
them at the bidder's price. Each shipper
should be responsible for his own records
being sent safely.

Sincerely yours,

G. West Cochrane,
1200 Main Street, Upland, Pa.

RECORDS
WANTED

I will buy collections out-
right. Anything from 10
to 10,000 Records. Jazz,

Pop, Swing, etc. Send me
a list of what you have
with the condition of the
Records indicated. You
will receive a prompt re-

ply. Write to

GEORGE RAAB JR.

1 JACOBUS PL.

N. Y. C.

FOR SALE

RAY NOBLE RECORDS, MOSTLY

UNUSED. MANY OTHERS, VOCAL,

CELEBRITY, DANCE, ORGAN ETC.

BRODETSKY, 87 MEXBOROUGH
GROVE, LEEDS 7, YORKSHIRE,

ENGLAND.

subscribe

to the

record changer

today
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THE RECORD
CHANGER hails

'A landmark

in jazz

criticism!"

rag-time

A PEOPLE'S MUSIC

By SIDNEY FINKELSTEIN

BILL GRAUER, JR.: "The book on jazz

has finally been written! Dozens of

books in the past decade have purported

to explain jazz. But most have been
written by men of too little knowledge.

Sidney Finkelstein has succeeded where
others have failed. He has replaced hero

worship and dogma by knowledge and
keen analysis. This book should be read

by every student of jazz music. It should

be made required reading in every col-

lege course on modern music. A splendid

book by a man whose appreciation of

Bix and Jelly Roll is intensified by an
equal respect for the Hindemiths and
Mozarts."

ROSS RUSSELL: "An event. A land-

mark in jazz criticism, a pithy and pro-

vocative book. Properly evaluates jazz

as a part of the whole scheme of world
music. Demolishes the ancient dualism
which set 'classical' against 'popular'

music. Cuts through the hysterical over-

statement of the jazzophiles and the

condescension of the musical snobs. It

throws daylight into the shafts of the

mine of jazz history which have been
worked with enthusiastic confusion for

the past 15 years."

dtF~ The authentic story of America's

own music—from New Orleans to bebop.

With a selective list of 300 great jazz

records now available. 27 drawings by
JULES HALFANT . Indexed, $3.00.

SEND NO MONEY NOW, unless you wish.
Examine this book free for 5 days. If not
completely satisfied, return it for full re-
fund of purchase price. Just mail this

coupon.

Citadel Press, 120 E. 25 St., N. Y. 10

Please send me JAZZ: A PEOPLE'S MUSIC.
I will pay postman $3.00 plus postage & hand-
ling charges. I may return book In 5 days for
refund of purchase price.

Name

Address..

City Zone State
SAVE MONEY. Check this box and enclose

remittance. We then pay postage. Same re-
turn privilege. 5-A

(Continued from Page 8)

instruments : the drums, tuba, bass, guitar,

clarinet, horns, the earlier material became
transformed, and the end product was more
richly orchestral, instrumentally speaking,
than anything previously encountered.

In the absence of conclusive research,
the exact date at which these processes oc-
curred is difficult to establish. My own
suspicion is that the process was progressive,
rather than abrupt, and that it commenced
to take place at about the mid-point of the
last century, around 1850.

The earliest published rag that I have
succeeded in locating up until now by my
necessarily- limited research is a number en-
titled New Coon In Town, composed by
someone named Gunnar, and published by
S. Brainard's Sons, of New York and Chi-
cago. The number was brought forth in

1884, by all accounts, a year before Jelly
was born. What particularly caught my
fancy was the fact that Gunnar chose to

describe this brain-child, in a burst of con-
fidence, as a "Banjo Imitation." This is the

earliest published rag that I have found
to date, although certainly other, earlier

numbers are bound to turn up. What is im-
portant is that the composition is sufficiently

well advanced to have been included in an
album of other Ragtime numbers selected

as representative of the period.

It is interesting to contrast this earlier

composition with a later one : Maple Leaf
Rag, by Scott Joplin, popularly known as
the King of Ragtime Writers. An espe-
cially fine specimen of ragtime music, this

was published in 1899, at a time when Jelly

was only about 14 years old, about two years

before Morton is reported to have made
his first professional appearances as a sub-
stitute for older, more experienced men.
Without laboring the point unduly, what

should be observed, by way of conclusion,

is that Maple Leaf, quite apart from the

precedence of dates, is noteworthy for the

fact that the notational devices which it em-
ploys incorporate all of the essential musical
elements that appear in Jelly Roll's compo-
sitions of a much later period. This will be
plain if we examine any of his better known
numbers, such as King Porter Stomp, first

published by Melrose Bros. Music Corp., in

1925. As even the briefest study will con-
firm, the notated page, like its counterpart,

the photograph, speaks more volubly than
any words.

records noted
{Continued from Page 18)

Thelonious Monk Trio—Quartet

Ruby My Dear

Evidence

Ruby My Dear was written years ago,
for Ruby, I guess, who is singularly hon-
ored by the gesture. It's a beautiful tone-
poem, played with great feeling and color
by the splendid trio of Monk, Gene Ramey
and Art Blakey. Oddly enough, I can en-
vision this played by one of the Alec Wilder
groups, or even a larger lushly instrumented
orchestra, although these guys do quite well
enough for me.

Note: In the Shadowgraph Proc-

ess, each needle is magnified
200 times and shadowed against

a scaled outline of a perfect

point. If it deviates more .than

a tolerance of from .0002 to

.0015 inches, it is discarded.

A Product of

Famous for Fine Needles Since 1892

H. W. ACTON CO., INC.

370 Seventh Avenue, New York 1, N. Y.

ijj^ ^ all you

I CATS I

in the
los angeles
area
are invited
to

marie and gene deitch's
regular sunday night
record sessions: GR 1-8240

Evidence, with Milt Jackson, John Sim-
mons and Shadow Wilson, is a cockeyed,
delightful abstraction of Just You, Just Me,
with an irresistible beat and one of Monk's
most rollicking solos. More happens on this

side—musical free verse or something—with
a lot of widely spaced, apparently divergent
notes, a result of Monk's habit of thinking
of things as a whole, instead of a bar here
and a bridge there. A seemingly lost chord
may hang in limbo for 12 bars, then sud-
denly fall into place, Chinese-lock style. I

think it's the nuts. (Blue Note 549) (P.B.)

In answer to a couple of sneeringly posed
questions, I'd like to state that most of the
stuff I review is approved, sometimes with
fervor, because I haven't the space, time
or inclination to write about records I don't
like. Life is too short. (P.B.)
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IN LOS ANGELES

IT'S THE

XeMh
RECORD OUTLET

(Formerly of New York)

"The Collectors'

Paradise"

The Largest Store in California

Devoted Entirely to

Collectors' Items

For the Best in Jazz,

Swing, Bebop, Popular

and All Old Favorites.

Tremendous Assortment

of

Armstrong, Bechet,

Bessie Smith, Muggsy,

Holiday, New Orleans,

Miller, Goodman, Dodds,

Jelly Roll, Bix Beiderbecke,

Ellington and Ellington Units,

Dixieland, Basie, Bing Crosby,

Etc., on Original Labels,

Imported Parlophone,

HMV, Etc.

Please send in your want lists.

If in Los Angeles or vicinity,

it would be well worth while

to visit us.

5600 Hollywood Boulevard

LOS ANGELES 27

CALIFORNIA
Telephone Hillside 8088

As Always. Fairest Prices.

behind the cobwebs
(Continued from Page 16 )

I'm Shootin' High (60221) Ch 40076
I've Got My Fingers Crossed

(60222) ' Ch 40076
High Society (60223).. Ch 40103, De 1274
Muskrat Ramble (60224) De 1274

Jan. 3, 1936 (date No. 3)

The Broken Record (60295) Ch 40081
The Music Goes Round and
Around (60296) Ch 40081

Jan. 8, 1936 (date No. 4)

I'm Gonna Sit Right Down and
Write Myself a Letter (60311). Ch. 40082

Mama Don't Allow It (60312) ....Ch 40091
Rhythm in My Nursery Rhymes

(60313) .Ch 40082
/ Hope Gabriel Likes My Music

(????) Ch 40091

Feb. 17, 1936 (date No. 5)

You Hit the Spot (60481) Ch 40098
Spreadin' Rhythm Around (60482) Ch 40098
Saddle Your Blues to a Wild
Mustang (60483) Ch 40099

Wah Hoo (60484) Ch 40099
I'm Gonna Clap My Hands

(60485) Ch 40103

Most sources seem to agree that dates

No. 1 and No. 2 have Yank Lawson on
trumpet and that Bunny Berigan is the horn
man on date No. 4. They also agree that

Sterling Bose is the trumpeter on date No.
5. However, the New Hot Discography
lists Bose for date No. 3 while the Index to

Jazz says Lawson. I disagree with both and
maintain it's very definitely Bunny Berigan

!

Record Changer—MLB—PM 31^5 10

This opinion is shared by Bozy White, Beri-

gan collector and discographer. New HD,
you may notice, has also omitted the first

and fourth titles under date No. 4. How
about it, collectors? What is the master
number for Gabriel (date No. 4) and what
are your opinions on the trumpet men's
identities ?

Please send your questions, answers, opin-

ions, comments, and what have you to me
either at 74 South Road, Harrison, New
York, or c/o the Record Changer.

good and rare
{Continued from Page 12 )

5302 reputed to be very good bop. Star-

dust, by the Jack Lowens Quartet, on
Olympia 7025, should interest the tune col-

lectors. Magic, which is 98% non-jazz, has
pianist Henry Segers and other soloists

turning out medleys of Gershwin, Kern,
Berlin and Cole Porter.

The three outstanding Dixieland bands of

Canada are Delta Jazz Band, Ken Dean's
Hot Seven and The Queen City Jazz Band.
Local Canadian collectors, unable to get the

boys on Victor wax, made some excellent

private transcriptions which are for sale

commercially at a reasonable price.

Delta Jazz Band has six sides, such stand-

ards as Jazz Me Blues, Dippermouth, That's

a Plenty, Alexander's Ragtime Band, Pallet

on the Floor and Jackass Blues. The latter

two are especially recommended.
Queen City does Muskrat Ramble, Ballin'

the Jack, Tin Roof Blues, and No'body
Knows You When You're Down and Out,
with the last two sides the best.

Latest news from Germany is that Odeon
is' shortly to re-issue C. Dickerson's Savoy-
agers Stomp with Louie and Earl Hines, as

well as some rarities of Condon, Pettis and
Henderson.

YERBA^UENA

5721 GROVE STREET

OAKLAND 9 CALIF.

MAIL ORDERS WELCOMED—SATISFACTION
GUARANTEED

We stock ALL jazz and other labels

(Everything that's advertised in THE CHANGER)
(Exception: not everything in "For Disposition")

Excerpts From Our New
12-Page Jazz Catalog:

PARAMOUNT (reissues) $1.05 each
JOHNNY D0DDS & R. M. JONES' JAZZ WIZARDS:

Hot & Ready/It's A Lowdown Thing.

TOMMY LADNIER ORCH. with EDMONIA HENDERSON:
Jelly Roll Blues/Lazy Daddy Blues.

LOUIS ARMSTRONG with F. HENDERSON ORCH:
Prince of Wales/ (Copenhagen).

JOE SMITH ORCHESTRA/THE MYSTERY RAGSMITH:
Heart Breakin' Joe/African Rag.

FLETCHER HENDERSON, piano solos:

Chimes Blues/I Want To.

LEADBELLY:
All Out and Down/Packin' Trunk.

JELLY ROLL MORTON & ORCHESTRA:
Big Fat Ham/Muddy River Blues.

CLARENCE WILLIAMS ORCHESTRA:
Squeeze Me/New Down Home Rag.

JAMES P. JOHNSON/FLETCHER HENDERSON:
Harlem Strut/Unknown Blues (solos).

MEADE LUX LEWIS with George Hannah:
Freakish Blues/The Boy in the Boat

MA RAINEY:
Deep Moanin' Blues/Traveling Blues

FLETCHER HENDERSON ORCHESTRA:
Swamp Blues/Off to Buffalo.

SQUIRREL ASH CRAFTSMEN (Bill Priestley, comet):
Riverboat Shuffle/Sugar.

(And more to come: entire PARAMOUNT catalog!)

S & D REISSUES $1.05 each
WILL EZELL, CHARLIE SPAND, ALEX HILL, etc.:

Hometown Skiffle, I & II.

DOBBY BRAGG:
Single Tree Blues/Fire Detective Blues.

JELLY ROLL MORTON'S STOMP KINGS:
Mr. Jelly Lord/Steady Roll.

SKIP JAMES/JABO WILLIAMS:
Little Cow and Calf/Fat Mama Blues.

NEW CENTURY REISSUES $1.05 each
BUD JACOBSON'S JUNGLE KINGS:

Clarinet Marmalade/Laughing at You.
CHICAGO RHYTHM KINGS:

Song of the Wanderer/Some Changes Made.
JOHNNY DODDS etc./YOUNG'S CREOLE JAZZ BAND:

South Bound Rag/Tin Roof Blues.

DOBBY BRAGG:
3.6. and 9/We Can Smell That Thing.

JIMMY BLYTHE RAGAMUFFINS (Keppard, Dodds):
Messin' Around/Adam's Apple.

NEW MEZZROW-BECHET QUINTET,
King Jazz $1.05

With vocal by Coot Grant* and Grant & Wilson:
You've Got To Give It To Me*/You Can't Do That

To Me.
Evil Gal Blues/Breathless Blues.

NEW BECHET-BOB WILBUR ALBUM,
Columbia $3.95

WITH BOB WILBUR'S WILD CATS: 79c singly:

Kansas City Man Blues/Polka Dot Stomp
Spreadin' Joy/It Had It But It's Gone.

WITH THE BECHET QUINTET:
Just One. of Those Things/Laura
Love For Sale/Shake 'Em Up.

NEW 20B WILBUR WILDCATS ALBUM,
Rampart $3.95

When You Wore a Tulip/Frog-i-more Rag
Camp Meeting Blues/Once in a While
Trouble In Mind/Oh, Daddy.

AND: BILL WILLIAMS DIXIELAND BAND
Album $3.15

Black and White Rag/Ridin' to Glory on a Trumpet
Maple Leaf Rag/Muscat Ramble (sic)

Jeep Blues/At the Jazz Band Ball.

OUR COMPLETE CATALOG MAILED ON REQUEST.
West Coast Distributors (catalog on request) : Castle,
Circle, Exner, Pacific, Reissue, Rampart, Session.



HOW THE RECORD CHANGER WORKS:
25

Abbreviations used in the Classified

"Wanted" and "For Disposition"

Sections are as follows:

Col. I, Record Label:

At Aeolian

Aj Ajax

AM .... American Music

Ap Apex
Ar Artiphon

As Asch

Au Autograph

Av .... Aeolian Vocalion

Ba Banner

BB Blue Bird

Be . . . Beacon

Bl Berliner

BN Blue Note

BP ... Brunswick Polydor

Br Brunswick

Bt Beltona

BS Black Swan
Bu Buddy
Bwy Broadway
Ca Cameo
Ch Champion
CI Collectors Item

CI Clarion

Clg Clangor

Cn 7. Chantal

Co Columbia
Com Commodore
Cp Capitol

Cq Conqueror

Cr Crown
CRS .Collectors Rec. Shop
Cs Crescent

Cx Claxtonola

De Oecca
OF Discophiles Francoises

Di Di«a

Dl Dolmetsch

Do Domino
DP Decca Polydor

Ds Disc

Dx Deluxe

Ed Edison

EB Edison-Bell

El Electrola

Em Emerson
Ex Excelsior

Fo Fonotipia

FO ... Fonotipia-Odeon

FRM Friends of

Recorded Music

Ge Gennett

GG Grey Gull

Gl General

Gr Gramophone
Gt Gamut
Ha Harmony
He Homochord
Hg Harmograph

Hgl Hargail

H M V His Master's Voice

HoW Hit of the Week
H RS Hot Record Society

Id Ideal

Je Jewell

Jl .... Jazz Information

JM Jazz Man
Kn Keynote
Li Lincoln

Lu Lumen
Me Melotone
Ml Meloa
Mo Monarch
Mp Masterpiece

Ms Master
MV.Musique au Vatican
MW . . Montgomery Ward
NMQ New Music Quarterly

Ns Nordskog

Od Odeon
OL Oiseau Lyre

Op Olympia
Or Oriole

Pa Parlophone

Pat Pathe

Pd Polydor

Pe Perfect

Pm Paramount
Pr Pro Musica
Pu Puritan

Ra Radiodisque

Re Regal

Ro Romeo
Ry Royale

RZ Regal-Zonophone
SA Solo Art

Sal Salabert

Sbl Sonabel

Sg Signature

SI Sil»ertone

St Sterno

Su Sunshine
Sw Swing
Sy Syrena

Te Technichord
Tfk Telefunken
TM . . . Treasury of Music
Tr Triangle

UH United Hot Clubs

Ul Ultraphone
Ve Velvetone

Vi Victor

ViE Export Victor

Vo Vocalion

Vr Variety

Vs Varsity

Vy Victory

When it is necessary to indicate nationality of

trie record, the following letters appear after

the record label abbreviation:

A Argentinan

Au Australian

B Brazilian

C Canadian
E English

F French

G German
I Italian

J Japanese
M Mexican

S Swiss

Sd Swedish

In the "For Disposition" section the condition*

of the record is indicated by these abbrevia-

tions:

N (New): Surface noise equal to an unplayed
record; no visible or audible wear percep-
tible; original finish intact.
E (Excellent): Surface noise low. smooth, uni-
form. Not irregular or crackling. Easily dis-
regarded in listening. No perceptible distor-
tion.
V (Very Good) : Surface noise somewhat
more prominent; light foreign noises, but
slight distortion, if any; noises not seriously
distracting.
G (Good): A moderate amount of surface
noise: background may be somewhat irregu-
lar and crackling; some foreign noises, and
a little distortion; on the whole, reasonably
satisfactory listening without undue distrac-
tion of attention. Foreign noises definitely
less prominent than the music.
F (Fair): Foreign noises, taken together, are
about as prominent as the music, and there
is considerable distraction of attention, and
listening requires some effort and concentra-
tion; nevertheless, under these copditions,
listening should be fairly satisfactbry.
P (Poor): Foreign noises, collectively, are
louder than the recorded music; continuous
concentration is required, and there is little
satisfaction in listening.

Column 4 of the "For Disposition" section shows

the method by which each record is to be dis-

posed.

"SAL": The record is for sale at the price
indicated.

"AUC": The record is at auction. The highest
bid takes the record. Bid only what the
record is worth to you.

"TRA": The record is for trade only. If you
are not familiar with the wants of the ad-
vertiser send for his want list. If you have
certain records in which he may be in-
terested, mention these in your letter.

The extreme right column in bolh the "Wanted"
and "For Disposition" sections shows the first

four letters of the advertiser's name. His ad-

dress is shown below.

ADVERTISERS WHOSE ADDRESSES ARE NOT SHOWN ELSEWHERE

ARG: AMALGAMATED RECORD GROUP

P.O.BOX 34l , COOPER STA.,NYC

ANDE: JOHN L a ANDERSON 246 E.

46 ST., NYC

ANGE: GUS ANGELO 16|4 LOBDELL

PL., LOS ANGELES 26, CALIF.

AVER: RAY AVERYS RECORD ROUND

UP, 1630 S. LA CIENEGA, LOS

ANGELES 35, CALIF.

BLAC: GORDON BLACKBURN I 07 I 7

N.LIBYA, PORTLAND 3, OREGON

BRAL: CLINTON BRALEY 1 260

PURCHASE ST., NEW BEDFORD, MASS

BROC: RAY BROEKEL 537a COLERIDGE

PALO ALTO, CALIF.

BRON: ED 3R0NNER lO W. ^6 ST.,

NYC

CARV: OLIN G. CARVER 2||6 WEST

AVE.,H, TEMPLE, TEXAS

CIAR: ANTHONY P. CIARDI Ill9

LUZERNE ST., SCRANTON 4, PA.

CLAY: CHARLIE CLAYTON 35l0

AVONDALE, ST LOUIS 20, MO.

COAK: CHARLES E. COAKLEY 82

CARROLL ST.,WATERTOWN,MASS.

COHE: NORMA N COHEN 4622 N . WAR

NOCK ST., PHILADELPHIA 40, PA.

COST: M.T.COSTELLO 1 09 EDDY ST.,

SPR I NGF I ELD 4, MASS.

COVE: BILL COVERDALE, P.O.BOX

109, CHATTANOOGA, TENN.

CRAW: HARRY CRAWFORD I 5 CHESTER

WOOD AVE.,MT VERNON, NY

CRAM: CHARLES CRANE 1 56 HICKS

ST • , BKYN 2, NY

CROS: E.B.CROSBY 55 RICE ST.,

SAN FRANCISCO, CALIF.

CROU: V.H. CROUCH 5|4 W. D ST.

ELI ZABETHTON, TENN.

DAVI: CARLETON H. DAV|S | 20

FOREST DR., ORCHARD DR., NY

DE IT : GENE DEITCH 560 WEST-

BOURNE DR., LOS ANGELES, CAL I F.

UWEM: GEORGE DWENGER 2 EDGE-

MONT RD. ,MONTCLAI R, NJ

DYMI: WALTER DYMIT 2237 N. 73

COURT, ELMWOOD PARK, ILL.

FARM: MA RL I N K. FARMER I 80 I

S • PENNSYLV AN I A , LA NS I NG,M I CH

.

FORR: BILL FORREST 35 W. 7| ST.

NYC

FRIS: CLARENCE FRISBY 592 MT.

VERNON, DETROIT 2, MICH.

GIOR: JOSEPH GIORDANA 357 W.

37 ST., NYC

GRAM: JOHN grhjms 2503 s. 7ST.

SHEBOYGAN, WISCONSIN

HEFF : H.HEFFRON 2445 I3TH

AVE.,-SO.,MINNEAPOLI S 4, MINN

HIGG: ROY HIGGINSON BOX 484

CARLSBAD, CALIF.

HOLB: RICHARD G. HOLBROOK

GUARD HILL ROAD, BEDFORD

VILLAGE, NY

ICKS: ROBERT J. I CKS ROOM 1 200

66 E. SOUTH WATER ST., CHI.

I, ILL.

KEND: BUD KENDALL 27 W. ST.,NW

WASH |, D.C.

KNEE: TED KNEEBONE BOX 1 46

SISSETON, S.DAKOTA.

KURZ: IRVING KURZMAN 1 904

FLOYD AVE.,R I CHMOND 20, VA

.

LIQU: JOHN LIQUORi 4563 n.

COLORADO, PHILA 40, PA.

LUBI: r lubin 555 timpson pl

NYC 55, NY

MACD: 0 J MA CD0NALD I 7 1 0 S.

ANDERSON, TACOMA 6, WASH.

MAD I : JOSEPH MADISON 2825

34TH AVE., SAN FRANCISCO I 6,

CALIF.

MAHO: DANIEL L. MAHONY 568

WARBURTON A VE . , H AST I NGS ON

HUDSON 6, NY

MARC: CY MARCUS 25|6 CLARENDEN

RD., BKLYN 3, NY

MAYE: H MAYER 263 BALTIMORE

A VE. , ELMONT L. I NY

MCRE: A. MO REA SR., BOX I 38

WESTVILLE, NJ

MATT : MORTON P. MATTHEW 72

1

THE ALAMEDA, BER KELEY , CA L I F

.

MCKU: JAMES MC KUNE I 79 MARCY
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AVE., BKLN, NY

MELT: SAM MELTZER 737 FOX ST.,

BRONX 55, NY

MILL: A.O. MILLER 4| KATHERINE

AVE. , SALINAS, CALIF.

MORS: ROY MORSER BOX I 508,

WILLIAMSBURG, VA .

NY BE : I 0 1 8 AVE. K„, GALVESTON,

TEXAS. (RAYMOND H. MYBERG

)

ORLA: JMES ORLANDO, DICKERSON

RUN, PA.

ORR: JAMES M. ORR, 600 LAFAYETTE
AVE., BUFFALO 9, NY

PARR: SID PARRY 574 W. I 76 ST.,

NY 33, NY

PAUL: CATHERINE H. PAUL I 30

BEACH I 33 ST., BELLE HARBOR,

L.I. , NY

PHEL: JORDAN PHELPS I 228 TAYLOR

ST., SAN FRANCISCO 8, CALIF.

PIKE: GILBERT L. PI KE 10

WINNEMERE ST., MALDEN 48, MASS.

PING: ALAN C. P I NG PA NK 2435-43

AVE., SAN FRANCISCO |6, CALIF.

POWE: ROBERT POWELL 1 48-g- E. HIGH

ST., EL I ZABETHTOWN, PA.

PRAT: EDMUND W. PRATT 20 1 96

PICCADILLY RD., DETROIT 2|,M|CH.

QUIN: WILLIAM W. QU I NN 4406
BROADWAY, GALVESTON, TEXAS.

RATK: JOSEPH J. RATKOWSKI 1 05

ENGERT AVE., BKLYN 22, NY

RAWL : KENNETH RAWLINGS 302 W.,

MA IN ST., MILLVILLE, NJ

RIEB: DICK RIEBER RD 5, RIDGE

FIELD, CONN.

RUBY: G N RUBY 190 COMMODORE

BKWY, ROCHESTER |0, NY

RUIZ: MANUEL E. RUIZ 758 N.

SECOND ST., SAN JOSE II, CAL.

SALM: ANDREW E. SALMIERI 74 1

2

I2TH AVE., BROOKLYN 28, NY

SCHR: BILL SCHROEDER 348 WOOD-
LAWN AVE. , JERSEY CITY 5,NJ

SHAW: LT. A. J. SHAW, NAS,

ATLANTIC CITY, N.J.

SMIT: bob smith, jr. 203 w.

2ND ST., FREDERICK, MD.

SOUT: JACK N. SOUTHER 333-

4TH AVE., APT 2, SAN FRAN-

CISCO 18, CALIF.

STUR: RALPH J. STURGES 1 3 I WASH

INGTON ST., HARTFORD 6, CONN.

TOWM: R.W. TOWNSEND 5609 BRAMBLE
AVE., CINCINNATI 27, OHIO

VJR: VINYLITE JAZZ REISSUES 2||

E . |5 ST., NYC

NOTE
All persons using the medium of the Record

Changer in the buying, selling or trading of phono-
graph records, do so subject to these Rules and
Regulations

:

1. A collector or person who solicits and receives
advance remittance for a record must send the rec-
ord within a period of four weeks.

2. A collector or person who orders and receives
a record prepaid must pay for it within a period of
four weeks.

3. A collector or person who obtains a record in
trade must fulfill his end of the trade within

1

a
period of four weeks.

4. A collector or person who requests that a
record be shipped C.O.D. must accept the shipment
unless the shipment is damaged in transit. (A bid

on an auction or an order from a sale which states
that records will be shipped CO D. unless otherwise
instructed, is considered a request for CO D. ship-
ment. )

The name of the person or collector who violates
the above rules will be printed in the Record
Changer upon the first violation, and the violation
will be described. (Exception: where breakage or
over-grading is concerned the record is to be re-
turned promptly to the shipper. If the parties in-
volved do not arrive at a settlement, the matter is
to be referred to the American Record Collectors
Board.

)

* * *

When infractions of these rules occur, contact
Jacob S. Schneider. Legal Dept., The' Record
Changer, 128 West 66th St.. New York N Y

WANG : IRV WANGROW 2533 buena vista

DETRO IT 6, M I CH.

W I AT : ALEXANDER T. WIATT, VETERIN

ARY HOSPITAL 2900 VIRGINIA AVE.,

NEWPORT NEWS, VA.

ZEIG: LES ZEIGER 1 056 SHERMAN AVE.,

NYC 56, NY

CLOSING DATE FOR BIDS

On all Records advertised

for auction in this issue will

be APRIL 20, 1949

UNLESS OTHERWISE STATED

FOR SALE

THE LATE GEORGE W. THOMAS COLLECTION

4000 OR MORE RECORDS, CONTAINING AB-

OUT 2500 CLASSIC VOCALS, BY ALL THE

FAMOUS SINGERS OF THE GOLDEN AGE OF

OPERA, SOME WITH PHOTOS AND AUTOGRA-

PHS. ABOUT 1500 RECORDS ARE INSTRU-

MENTALS, FOREIGN AND DOMESTIC, MOST-

LY AROUND THE |900'S. SEVERAL HUN-

DRED ARE OLD JAZZ, H I LLB I LLY, AND OTH

ER ODDITIES MIXED IN. ALL RECORDS

ARE IN GOOD PLAYING CONDITION. TO BE

SOLD AS IS, IN ONE LOT, TO THE HIGH-

EST BIDDER. FOB SCOTTSVILLE, VA.

INSPECTION INVITED AT ANY TIME, AND

LIST WILL BE MAILED UPON REQUEST.

RIGHTS RESERVED TO REJECT UNSATIS-

FACTORY BIDS. ADDRESS ALL COMMUNICA-

TIONS TO:

NATHAN OWAROFF, SCOTTESV ILLE, VA.

Jcr tfcut Convenience

The Record Changer
125 La Salle Street, New York City 27, N. Y.

Please enter my subscription to your magazine for

I year; 2 years; 3 years,

my remittance is enclosed

United States 1 year. . $3.00; 2 years. . $5.50; 3 years. . $7.50

Canada 1 year. . ..$3.25; 2 years. . . $6.00; 3 years. . $8.25

Foreign 1 year.

.

$3.50; 2 years. . $6.50; 3 years. . $9.00

Name

Address
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AUCTION
ROBERT L. THOMPSON AUCTION

106 WEST 105 ST., N.Y.C. 25, N.Y'.

COND IT I ONS OF ALL RECORDS GUARANTEED AS I ND ICATED . MANY OF THE RECORDS MARKED N ARE ACTUALLY IN MINT CONDITION. WINNERS WILL BE
NOTIFIED AT THE CLOSE OF THE AUCTION AND W I LL BE INSTRUCTED TO SEND PAYMENT PLUS POSTAGE AND 25,! PACKING CHARGE. RECORDS WILL
THEN BE SHIPPED PARCEL POST INSURED. I PACK WELL AND HAVE NEVER HAD A PP BREAKAGE IN HUNDREDS OF SHIPMENTS IN THE PAST. PLEASE
BIO BY THE NUMBER TO THE LEFT OF THE TITLES. MINIMUM BID 3 1.00. NO. MINIMUM ORDER.

3ESSIE SMITH

1. hustlin dan/black mt BL CO 14554 E

2. AFTER YOUVE GONE/MUDDY WATER CO |4|97 E

3.MY MAN BL/NOBOOYS BL B'JT MINE CO 14098 E

4. RAINY WEATHER BL/SALT WATER BL CO |4037 V

5.CHR I STU AN SALL/PREACHIN THE BL CO 35842 N

JIMMY YANCEY(F|RST ONE WITH FABER SMITH

6.1 RECEIVED LETTER/EAST ST LOUIS VO 5464 N

7. YANCEY STOMP/STATE ST SPECIAL VI 26589 E

8. OLD QUAKER Bl/bEAR TRAP BL VO 5490 N

CLARENCE WILLIAMS BLUE 5 AND JUG BAND

9.chizzlin sam(jus)/baby SATISFIEDCO 2829 N

10.MANOY MAKE UP' YOUR MINd/bLACKB CO 35957 N

MOUND CITY BLUE BLOWERS

I I . IND lANA/FIRE HOUSE BL CO 1 946 E

I2.HIGH SOCIETy/mUSKRAT RAMBLE DE 1274 N

I3.0NE HOUR/HELLO LOLA BB 10037 E

1 4. OA RKTOWN STRUTTERS BALL/u RASCAL0k4i 526 N

JONES SMITH INCORPORATED

I5.EVENIU/SH0E SHINE 30Y VO 3441 N

i6.lady be good/boogie WOOGIE VO 3459 N

WHOOPEE MAKERS

I 7. BUGLE CALL RAG/ST LOUIS BL PE I 5 I 26 N

18. TAKE IT EASY PE 14968 N

TEDDY WILSON SCHOOL FOR P IANISTS

19. THAT OLO FEELING/MY 3L HEAVEN I N

20. TIGER RAG/LOCH LOMOND 2 N

2| .ALICE BL GOWN/SEE U IN DREAMS 3 N

22.C0QUETTE/CHINA BOY 4 N

KING OLIVER

23. TOO late/what do u want ME TO D0B87242 N

24. st jaues inf/when YOURE SMILINGBB 5466 N

25.IVE GOT THAT TH

I

Ng/fREAK I SH BL VI 3852l N

26. RIVERSIDE Bl/mABELS DREAM SD |00 N

27. CANAL ST BL/CHIMES BL J I IN
28. DI PPERMOUTH BL/CAKE WALK I n( ROJB )UHCA 77 N

JIMMY NOONE

29. THEN YOURE DR'JNk/|M GO I N HOME BB 8649 N

30.MOODY MELODY/THEY GOT MY NUMBERBB 8609 N

3 I.DIXIE LEE/DELTA BOUNO VO 2620 E-
32. EASY TO REMEMBER SOON VO 2907 E-

33. HELL IN MY HEART/swEET LORRAINEDE 7553 N

JONES COLLINS ASTORIA HOT EIGHT

34. TIP EASY eL/DAUP WEATHER BB 10952 N

BUNK JOHNSON'S BAND

35. ST LOUIS BL/WHEN THE SAINTS GO AM 252 N

36. TIGER RAG/SEE SEE RIDER AM 25 1 N

37. LOWDOWN BL/YES YES IN YOURE EYESAM 253 N

38. BURGUNDY ST/lCE CREAM AM 254 N

39. PANAMA/«hEN U WORE A TULIP AM 255 N

40. WALH THRU THE STREE Ts/DA RKTOWN AM 256 N

JELLY ROLL MORTON

4| .MAMAM I TA/35TH ST BL SO 1 0 1 N

42. WININ BOy/hONKY TONK MUSIC JO II N

43 . mushmouth shuffle/blueblood BL BB 8201 E-

44. smoke house bl/steamboat st bb 8372 n

45. shreveport/voom voom (ouke) bb 77i0 n

46. cannon ball/grandpas SPELLS BB 10254 E-

47. SEATTLE HUNCH/FREAKISH VI 27565 N

48. TURTLE TWIST/SMILIN THE BL AWAYBB 10194 E-

49. THE PEARLS/SEALE ST BL BB 10252 E

50. BLACK BOTTOM ST/the CHANT BB 10253 E

^ABOVE HAS RIM CHIP NOT INTO GROOVES

)

5 1. WOLVERINE BL/MR JELLY LORD BB 10258 N

52. WININ BOy/dIDNT HE RAMBLE BB 10429 E

53. HIGH SOCIETY/BUDDY BOLDEN SAY BB 10434 E

54. CLIMAX RAG/wEST END BL BB 10442 E

55.8ALLIN THE JACK/DONT LEAVE ME BB 10450 N-

MAGGIE JONES/CH IPPIE HILL (LOUIS)

56. C00D TIME FLAT/PRATT CITY HRS DIV N

WESLEY WALLACE/jABO WILLIAMS

57./ 29/jAB BL j I 3 N

WILD BILL DAVISON ON COLLECTORS ITEM.

58. ON BL KICK/l SURRENDER DEAR COL ITEMI02 N

ASES CHILENOS DEL JAZZ 1945 CHILEAN)

59. DA RK TOW'i iTPuTTERs/jAZZ ME BL CVI900466 N

BAT THE HUMMING BIRD ( COW COW

)

60. slow drag/humming bl vs 6068 n

6 1 . CLARENCE WILLIAMS ORCH

beau koo jack/sister kate qrs 7044 F

WOLVERINES

62. FIDGETY FEET/jAZZ ME BL GE 5408 V

ORIGINAL DIXIELAND JAZZ BAND

63. OLD JOE BLADE/ANY TIME AT ( HAMPT ) V I 26039 N

SHERRY MAGEE D IX IELANDERS

64. BLUIN THE BL/SATANIC 8L VO 5436 N

WING IE MANONE

65. NICKEL IN SLOT/SWING BROTHER OK 41 573 N

66. ZER0/R0YAL GARDEN BL OK 4|570 N

67. SHAKE THT THING/uP COUNTRY DE 7366 N

68.BIG BUTTER EGG MAn/wEARY BL DE 74|5 N

I HAVE ALL THE BB IN NEW AND MINT«***BID"

LOU IS ARMSTRONG

69. NEW TIGER RAG/LOVE U FUNNY TH OK 4|557 N

70.LAZY RIVER/GA ON MY MIND OK 4 1 54 1 V-
7| .LONESOME RD/u CAN DEPEND ON ME OK 4|538 N

72. KING OF ZULUS/lONSOME BL OK 4 1 58 1 N

73. WALKIN BABY HOME/l SURRENDER OK 4|497 N

74. THEM THERE EYEs/liTTLE JOE OK 4p50l N

75. WHEN YOU" SM1LIN/S0ME THESE DAYOK 4 1 298 F

76. MY SWEET/CANT BELIEVE U IN LOVEOK 4|4|5 N

77. C0NFESSIN/IF I COULD BE WITH U OK 4 1 448 N

78. GEORGIA GRINO/COME BCK SWEET PAOK 83 1 8 N

79. GONNA GITCHA/DONT FORGET TO MESSOK 8343 V

80. JAZZ LIPS/SKID DAT OE DAT OK 8436 N

8| .IRISH BLACK BOTTOM/U MADE ME OK 8447 N

82. WILLIE THE WEEPER/ALL I GATOR CR OK 8482 N

83 . THATS WHEN ILL COME BACk/wEARY OK 85 1 9 N

84. TWO DEUCES/SQUEEZE ME OK 864l N

85. ST JAMES INF/SAVE IT PRETTY OK 8657 V

86.STARDUST/WRAP YOUR TROUBLES OK 3l 72 N

87. LAZY hiver/ga ON M l NO OK 3073 N

88. A INT M I S8EHAV IN/EXACTLY LIKE U OK 3040N

89. ST LOUIS BL/BASIN ST BL OK 3008 N

90. BODY AND S0UL/SHINE(LM ON EDG ) CO 2707 F

91 . HOME/ALL OF ME VO 3|25e/v

92.1 oint got nob/shine (rmchnig) VO 3|02 V

93. KEEP I N OUT MISCH/LAWD U MADE N I VO 3 I 8 1 E

94. BL AGAIN/BLACK AND BLUE VO 3 1 1 5 E

95. KICKIN GONG ARAOUNO/GA ON MIND VO 3073 E

96. CONFESS I n/| F I COULD BE WITH U VO 3059 N-

97. P0CKIN CHA I R/CH INATOWN VO 3039 E

98. LONESOME RD/SONG ISLANDS VO 3026 V

99. tiger rag/oinah VO 3009 v+

00. DALLAS BL/BESSIE COULDNT HELP VO 3025 V

Ol.l CANT BEL I EVE/my SWEET VO 3308 E

02. SWEETHEARTS PARADE/THEM THERE EYES3337 E

03. WEARY 6L/UR DRIVIN ME CRAZY VO 32 1 6 E

04. IM NOT ROUGH/HOTTER THAN THAT VO 3237 E-t-

FATS WALLER(first 3 solos and morris hb

05 . PLEASE TAKE ME OUT JAIl/hES VI 2 I 202 N

06. AINT M ISBEHAV

I

n/sWEET SAV SUE VI 22|08 N

07. BEALE ST BL/FATS WALLER STOMP VI 20890 N

08. L00KIN ANOTHER SWEET/WHEN IM VI 38110 N

09.1 NEED SOMEONE/LOOK IN GOOD VI 38086 N

10. FRACTIOUS F I NGER/(DORSEY 7) VI 25652 E+-

11.12 st rag/sweet sue vi 25087 v+

|2. black raspberry jam/paswonky VI 25359 E

I3.SING AGAIN/MORE I KNOW U VI 25348 N

|4. LITTLE DREAM ON ME/TIREO OF U VI 24708 E

|5. CHRISTOPHER COL MBUs/ON BUS VI 25295 V

1 6. C

I

NDERs/lOU I S I ANA FAIRY TALE V| 24898 N

17. NITE W I NO/BELIEVE IN MIRACLES VI 24853 N

I8.8REAKIN THE I Ce/hONEYSUC KLE ROVI -24826 N

19.MANDY/U NOT ONLY OYSTER IN ST VI 24738 N

20. GEORGIA MAY/DONT BOTHER U VI 24714 V

2 1 .she I k araby/in GLOAMING VI 25847 N

22. first impression/am I IN A NO TH V I 25753 N

23. LOVE WAS MEANT TO BE/CALL U B VI 25681 N

24.00NT u know/lost love vi 25604 n-

25. TAINT GOOD/HAHHLELUJAH THINGS VI 25478 E

26. TIL REAL THING/CRAZY BOUT BABY VI 25374 E-
27.SOME80DY STOLE GAL/SUGAR BL VI 25 1 94 N

28. woe is me/loafin time vi 25i 40 E

29. crosspatch/lets sing AGAIN ' HMV 5098 E+

30. DUST OFF PIANO/WHATS REASON HMV I 56E+-

HAVE MOST OF THE REST OF HIS VI 4 BB**BID«

THEY ARE ALL IN NEWORM I NT CONDITION BID*

31. LA DE DE LA DE Da/wHY DO I LIEHMV 5150 N

32. PARDON MY LOVE/CRY IN MOOD HMV 5278 N

33. LOVE TO WH I STLE/ANOTHER WORLD HMV 5360 N

34. skrontch/something TELLS ME HMV 5387 N

35. FLAT FT FLOOGIE/PENT IN PENTH HMV 5399 N

36. SOMEBODY STOLE MY GAL/DINAH HMV 46 N

EMPERORS OF JAZZ

37. ROYAL GARDEN Bl/nOBODYS SWEET SW 7506 N

38. JAZZ BAND BALL/FIDGETY FEET SW 7508 N

39. TIGER RAG/LITTLE EMPERORS BL SW 7509 N

JOHNNU DODDS

40. SHAKE YOUR CAn/bLUES GALORE DE 74|3 N

41. WILD MAN Bl/(nOONE-BUM.P It) DE 35 1 9 N

COLEMAN HAWK INS

42. ROCKY COMFORT/PASSIN IT AR0UND0K 6284 N

43. WHT DIFFERENCE DAY MAKe/bL M00NHMV4497 N

44.AVAL0N/STARDUST HMV 4496 N

45. flying hawk/dr i ft i n(monk piano)jd 8250 N

46. HARLEM IS TO ME/MED I TA T I ON DE 742 E

47. NETCHAS DREAM/CHI CAGO DE 661 E

46.SUNhY SIDE ST/AINT GOT NOBODY BAE I 825 N

49. LADY BE GOOD/LULLABYE PAE 2007 N

50. HEARTBREAK Bl/(h HENDERSON ) PAE I 766 N

5|. CRAZY rhythm/honeysuckle ROSE VI 26219 N

52. E0DY SOUL/FINE DINNER BB 10523 N

REX STEWART ORCH

53. FATS STUFF/COME BACK FOR MORE VO 5448 N

54. LAZY MAN SHUFFLE/REXATIOUS VR 5|7 N

55. BACK RM STOMP/TEA TRUMPETS VR 383 1 N

56. SUGAR HILL SHIM SHAm/love IN OK 3844 N

BARnE/ BIGARD

57.ST0MPY jones/cafavan OK 3809 N

58. IF I THOUGHT U CARED/DRUMMERS VO 3 985 N

59. FROLIC SAM/CLOUDS IN HEART VP 525 N

60. MARDI GRAS MAD/WATCH BIRDIE VO 5595 N

61. IF U EVER IN ARMS/SOUTHERN STYVR 596 E-

62.S0LACE/4£ STREET VR 594E

63. DEMI TASSE/jAZZ ALA CARTE VR 655 N

64. lost 2 flats/early MORN I N VO 5422 N

65. BARNEY GOIN EASy/mINUET IN BL VO 5378 N

ROY ELDRIDGE

66. AFTER U GONE/LAZY RIVER GOES OK 3458 N

67. THT THING HECKLERS HOP OK 3577 N

68. WABASH st/florida ST OK 3479 N

69. LUCKY GUY/MY TURN NOW VS 8084 N

70. GETTING SENT I MENA Tl/pLUCK I N BAVS 8|07 N

7l «M USKRAT RAMBLE/HIGH SOCIETY VS 8|54 N

CHU BERRY

72. EBB TIDE/SECRET LOVE AFFAIR VR 657 N

73. HOME IN IND IANA/LI ME HOUSE BL VR 587 N

74. TOO MARVELOUs/TALKI N MY LANG VR 532 N

COOTIE WILLIAMS

75.DELTA MOOD/BOYS FROM HARLEM VO 4574 N

76. GALAVANTI N/MOBLE BL VO 4636 N

77. BOUDOIR BENNY/GRAVY GOOD VO 4726 N

78. BLACK BEAMTY/NIGHT SONG VO 4958 N

79.SHES GONE/BEAUTIFUL ROMANCE VO 54 1 I N

80. BLACK BUTTERFLY/BL A POPPIN VO 56 1 8 N

8 1. DRY LONG SO/GIVE I T UP OK 5690 N

82. TOP AND BOTTOM/TOASTED PICKLE OK 6336 N

83. SW I NGT I ME HONOLULU/CARN I VAL CAVO 4061 N

84. OL MAN RIVER/LESSON IN C VO 4086 N

85, SHARP I e/bL IS EVENING VO 4324 N

86. CHASING CH I PPI ES/SW INGPAN ALL VO 4425 N

87. DIGA DOO/CANT BELIEVE UR IN LOVR 555 N

88. BLUE REVERIE/DOWNTOWN UPROAR VR 527 V-

89. ECH0S harlem/have A HEART VO 3860 E-

90.1 CANT r,|VE U ANYTH I NG/WATCH I NGVO 3890 N-

9|. PIGEONS PEPPERs/jUBILESTA VO 3922 N-

IVIE ANDERSON & BOYS FROM DIXIE

92. OLD PLANTATION/ALL GODS CHILLUVR 591 N

GOTHAM STOMPERS

93. ANYONE EVER TELL U/WHERE ARE UVR 54 1 N

HAVE 400 ELL I NGT ON—BR , V I ,MA,CO IN N-M I NT

ALSO COMPLETE CMS, BN, KJ , HRS, SAVOY, BW, CP, UHCA

JUMP,KY, BID ON YOUR WANTS** *B I
D** *B I D**«B I

D
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JOSEPH F. FIALAAUCTION

,».m„™o 1941 S0UTH H0ME AVTnTJE", P.O. 80X" 188 BERWYN ill iMnic AUCTION

CHARLIF BARNET (ALL NEW

)

NEW MOON AND OLD SER/gaL F ROM JOE BB 1 0 1 53
JUMP SESSION/SWING ST STRUT BB 10172
MIDWEEK FUNCTION/l NEVER KNEW BB 10265
EBONY RHAPSODY/LAMENT LOST LOVE BB 1 02'. I

DUKES IDEA/COUNTS IDEA B B 10453
CUBAN BOOG!E/TWO HEARTS BETTER BB 10479
OGOUMBADAGRIS/RIGHT IDEA BB 10530
CLAP HANDS HERE C OMEs/SOUTHLAND SHUFFLE

I 0602
720 IN BOOKS/SO FAR BB |Q6|P
FROM ANOTHER WORLD/EVERY SUNDAY A FTERBB

1 0637

BB 10737

BB 10825

8B I 1004

DE 18659

DE 1 8761

DE | 861

0

VO 4784

CO 36675

CO 36766 N

CO 36689 N

3882 N

NO NAME JIVE 1-2

DONT WANT TO CRy/pOMPTON TURNPIKE
THINGS U LEFT Me/lATIN FROM STATAN
SKYL INER/wEST END BL

e-bob-o-lee-bob/when ONE U LOVE
DROP ME OFF HARLEM/GULF COAST BL

COUNT BAS IE:

AND ANGELS SING/lF I DIDNT CARE
RUSTY DUSTY Bl/alL OF ME
DIDNT KNOW A80UT u/RED BANK BrOG

QUEER ST/jlVIN JOE JACKSON
BLUE AND SENTIMENTAL/u CAN DEPEND ONDE

J I MMY D0R5EY
IT AINT RIGHT/BOSTON TEA PARTY.
IN MIDDLE OF DREAm/alL OR NOTHING
JUMPIN JIVE/SHOOT MEATBALLS
NOW U know/do IT -AGAIN

B00GIT/6 LESSONS FROM MADAM
FALLING LEAVES/HANDFUL STARS
MEMORY OF FOSE/l HEAR RHAPSODY
AMAPOLA/DONNA MARIA
MY SISTER AND |/|N HUSH OF N I TE
LA ROSITA /MINNIE TRINIDAD
IWBRACABLE L/FINGER USTIN
JIM/NEW SHADE OF BL

MURDER I ST I c/wHAT MAKES SAMMY RUN
ill find u/only a rose
my ideal/besame mucho
he didnt ask me/lf u only knew
swamf fire/rigamarole
Cherokee/man and drum
KEEP A KNOCK I n/mAJOR MDNOR STOMP
CONTRASTS 'PERFIDIA

DUSK UPPER SANDUSKY/FLIGHT BUMBLE

TOMMY DORSEY ( ALL NEW

)

GETTING SENT I VENTAL/ 1 VE GOT NOTE VI 25236
ROYAL GARDEN Bl/jADA VI 27326
SONG INDIA/MARIE \j | 25^23
DARK EYES/BLUE DANU8E V | 25556
COMIN THRU RYE/l NEVER KNEW VI 258|3
BOOGIE WOOGIE/WEARY BL v| 26C54
GETTING SENTIMENTAL/ROYAL GARDEN VI 275|8
TAKE TALLULAH/NOT SO QU I ET VI 2 786!
MANHATTAN SERENADe/bL BLAIES V| 27962
NIGHT WE CALLED I t/anOTHER ONE THEM VI20|553

VI 20 I 6^6

V | 20 1 728

BB 10810

VI 36396

VI 36207

VI 275 1 8

VI 27520

V I 20 1 550

VI 26610

V I 20 I 505

VI 20 1 547

V I 20 1 598

VI20I623

V 1 20 1 644

BB3008I7 V

CO 55003
•38 HOT JAZZ CLASSICS THE DUKE

CO 35834-5-6-7.

DE 90: E

DE 2580 N

DE 26 12 N

DE 2925 E

DE 3|52 N

DE 3446 N

DE 3570 N

DE 3629 N

DE 37|0 N

DE 371 I N

DE 3928 N

DE 3963 N

DE 4356 N

DE 185^5 N

DE 18573 N

DE IE709 N

DE 29 18 N

DE 2961 N

DE 2980 N

DE 3 198 N

DE 3333 N

DE 3334 N

BENNY GOODMAN (ALL NEW )

jersey bounce/string perls
king porter/sometimes im happy
body soul/afetr u gone
goodbye/sandman
PICK SELF UP/fec»N SOUTH CAMP MEET
moonglow/dinah

LOVE ME/EXACTLY LIKE U

VI

VI

(larocca)vi

CO

CO

CO

CO

CO

CO

CO

CO

CO

VI

CO

CO

CO

CO

6590

25090

25l 1

5

252|5

25387

25398

25406

2541 I

25445

25473

25481

25497

25521

25678

25726

25792

25796

26053

26170

35301

366 1 7

36652

36684

36754

36755

36767

36781

36787

36790

36908

55001

36205

36720

36721

36722

36723

ANY OLD TIME/ON SUNNY SIDE ST
AINT U GLAD/DOOR WILL OPEN
QUIET PLEASE/SO WHAT
WITHCUT song/deep RIVER (l2")
STOP LOOK LISTEN/BFALE ST (|2)
GETTING SENTIMENTAL/ROYAL GARDEN
STARDUST/SONG INDIA

SONG INDIA/YES INDEED

DUKE ELL I NGTON (ALL NEW

)

°ONT GET AROUND MUCh/cOTTON TAIL
SHERMAN SHUFFLE/HATFOOT
NOTHIN TIL U HEAR FROm/cHLOE
DONT MIND/WHAT AM I HERE FOR
DONT KNOW BOUT u/AINT GOT NOTHIN
MY HEART S I NGS/cA RNEG I E BL
PASSION FLOWER/GOIN OUT BACK WAY
ST LOUIS BL/CREOLE LOVE CALL 12"

COLUMBIA ALBUM C-

ST LOUIS 8L/CLAR MARM
ALEX RAGTIME/TIFFIN RITZ
SWEET SUE/MELANCHOLY BABY V |

WHISPERING/Tt GER RAG V |

SOMEBODY LOVES ME/JAM SESSION VI
STOMP IN SAVOY/VIBRAPHONE BL VI
CANT GIVE U ANYTHING BUT LOVe/sUGARFTV I

LIFE GOES PARTY/lF DREAMS COME TRUE VI
DONT BE THAT WAY/ONE OCL JUMP
SING- SING SING 1-2

YOURE LOVELY MADAM/WHAT HAVE U GOT
ANGELS SING/SENT FOR U YESTERDAY
BOY MEETS HORN/LETS DANCE
SUNNY SIDE ST/ALL I NEED IS U

SIX FLATS UNFURNUSHED/WHY DONT U 00 CO
SOLO flight/world WAITING
HOW DEEP OCEAN/OLD FLAME
CANT GIVE U ANYTHING/FIESTA IN BL
EVERYTIN'E WE SAY/ANOTHER BOY GIRL
AFTER U GONE/BODY SOUL
U BROUGHT NEW KIND OF/CLOSE PAGES
SWEETHEART OF ALL/EVERYTIME
GIVE ME SIMPLE/WISH

| COULD TELL U
MAN

| LOVE/BENNY RIDES AGAIN |2"

SINC SING SING | -2 |2"

ROSE room/air MAIL SPECIAL
FLYING HOME/F-CUND NEW BABY
POOR BUTTERFLY /GRAND SLAM
WANG WANG Bl/lONG AS I LIVE

LIONEL HAMPTON (ALL NEW

)

JIVIN VIBES/STOMP
'

CHINA STOMP/RHYTHM RHYTHM
SUNNY SICEST/l KNOW U KNOW
STOMPOLOGy/swING GUITARS
CONFESS I N/DR'UM STOMP
SHOE SHINERS DRAG/|N MOOD SWING
MUSK RAT RAMBLE/RING DEM BELLS
WHIZZ IN WHIZ/DENNISON SWING
MEMORIES OF u/jUMPIN JIVE
HEEBIE JEEBIES/GIN FOR XMAS
4—5- times/found NEW BABY
FLYING HOME/SAVE IT MAMA
JACK THE BELLBOY/CENTRAL AVE BREAK
HALF A LOVE/NOW U KNOW
HAMPS BOOGIE/CHOPCHOP
HEY BOB A RE BOb/sLIDE HAMP SLIDE

WOODY HERMAN (ALL MEW

)

WOODCHOPPERS BALl/biG WIG WIGWAM DE 2440
RUMBA JUMPS/PEACE BROTHER DE 2939
DO I LOVE u/THANK YOUR STARS DE 279|
ILE OF MAY/EAST SIDE KICK DE 2993
RUMBOOGIE/MILL 10 DREAMS AGO DE 3396
FRENESI/SONG OLD HAWAII DE 3427
THERE I GO/BEAT ME DADDY DE 3494
LOVELINESS IN LOVE/DONT CRY CHERI E DE 3874
CONLEPTO I /LOVE U MORE MORE DE 3973
YBRDBIRD SHUFFLE/ELS I E DE 4353
laura/i wonder c0 36785
caldonia/happimess is THING CO 36789
PUT THAT RING/BIJOU c0 3686|

LOU IS JORDAN (ALL NEW )

CANT THAT NO MORE/MOP MOP DE 8668
caldonia/bomebody DONE CHANGED DE 8670
DONT WORRY BOUT THAT MULE/bUXZ ME DE 18734
RECONVERSION BL/sALT PORK DE 1 8762
BEWARe/dONT LET SUN DE , 88 1 8

JIMMY LUNCEFORD

BL IN NIGHT 1-2 OE 4|25 V
WHITE HEAT/JAZZNOCRACY BB 57|3 N

25535

25586

25592

25601

25658

260| I

26017

26233

26304

26423

26447

26595

26652

18535

|T6|5

18754

HARRY JAMES (ALL NEW

)

FLIGHT BUMBLE BEE/4-5 TIMES VS 8298
ciribiribin/avalon CO 353 |f
NIGHT SPECIAL/BACK BEAT BOOGIE C0 34556
boogie wooqie boo woo/woo WOO CO 35958
FLIGHT BUMBLE/CARNIVAL VENICE CO 36004
TRUMPET RHAPSODY. 1-2 36,6c
I OCL JUMp/2 OCL JUMP CO 36232
PONT TAKE YOUR LOVE/DUKES MIXTURE CO 36339
LOVE I LONG FOR/BEGINNING SEE LIGHT CO 36758

CO 36773

CO 36778

CO 36788

CO 36887

WHEN LOVER GONE/CONFESS I

N

GUESS ILL HANG/DONT CARE WHO KNOWS
ALL MY LI FE/YA TA TA

AhNT MISBEHAVIN/920 SPEC
GENE KRUPA (ALL NEW )

BL RHYTHM FANTASY 1-2
'

NEVER TOOK LESSOn/tONI CiHT

OK 5627

08 57|5
THERELL BE CHANGES MADE/THING U LEFT MEOK602I
skylark/harlem ON PARADE OK 6607
massachusetts/murder he says ok 6695
NO NAME JIVE/SIX LESSONS MADAM CO 35508
BOLERO SAVOY/SIDE BY SIDE CO 36726
I WALKED IN/REMEMBER SUSANNE CO 36768
I SHOULD CARE/CRY AND U C RY CO 36784
LEAVE US LEAP/DARK EYES C0 36802
ARE THESE REALLY MINE/HARIET CO 36890

GLENN MILLE R

SUNRISE SERENADE/MOONLIGHT BB |02|4 N
3 LITTLE FISHES/WISHING BB |02|9
BUT IT DIDNT MEAN THING/RUNNIN W.ILD B8 10269
LITTLE BROWN JUG/PAVANNE
GUESS ILL GO BACK/SLIP HORN JIVE
MISSOURI WALTZ/BEAUTIFUL OHIO
STARDUST/,ELANCHOLY BABY
RUMBA JUMPS/ILL NEVER SMILE AGAIN
ANVIL CHORUS 1-2

FRENESl/MY BL HEAVEN 00 1 yyyn n
GUESS ILL HAVE TO DREAM/TAKE A TRAINBB I I 877 N
UNDER BL CANADIAn/aDIOs BB I|2|9 N
JUKE BOX SAT NIGHT/SLEEPY TOWN TRA I N VI 20 1 509 N
HERE WE GO AGAIn/lONG TIME NO SEE V|20|563 N
TUXEDO JUNCTION/STRING PEARLS

ART IE SHAW
COPEHAGNE/MY BL HEA VEN
INDIAN LOVE CALl/bEQIN BEGUINE
ANY OLD TIME/BACK BAY SHUFFLE
NIGHTMARE/NONSTOP FLIGHT
CAR |0Ca/bi LL

LOVER COME BACK/ROSALIE
DEEP PURPLE/PASTEL BL

POURED MY HEART/WHEN WINTER COMES
ALL I REMEMBER/OCTAROON
CNT AFFORD/COMES LOVE
TRAFFIC JAM/SERENADE TO SAVAGE
ADIOS MARCHI TA/FRENESI

BB 10286 N

BB I 03 I 7 N

BB 10587 N

8B 10665 N

BB 10673 V

BB 10962 N

BB 10994 m

VI20I552 N

VO

BB

BB

8B

4336 N

7746 N

7759 v

7875 N

BB 10124 N

BB 10126 N

BB 10195 E

BB 10307 N

BB I 03 1 9 N

BB 10324 N

BB 10385 N

VI 26542 N
SPECIAL DELIVERY STOMP/KEEP I NG SELF V| 26762 N
SUMMIT RIDGE DRIVE/CROSS HEAPT VI 26763 N
STARDUST/TEMPTATION vi 27320 N
DOC LIVINGSTON/WHEN QUAIL COMES BACKVI 27289 N
I COVER WATERFRONT/MARIANELLA
MOONGLOW/MY BL HEAVEN
BLUES I

-2

HAD TO BE u/lF I HAD U

ST JAMES INF | -2
DONT TAKE LOVe/hAD BE U

LETS TAKE LONG WAy/lADY DAY
NEVER BE THE SAME/wONDERFUL
GRABTOWN GRAPPLE/'sAO SACK
SEPT SONG/LITTLE JAZZ

JAN SAVITT

EL RANCHO GRANDe/720 IN BOOKS DE 277| E
INDIAN SUMMER/SWEET DREAMS DE 282l E
SECRETS IN MOONLIGHT/WHERE WAS I DE 3|53 E
LETS TALK OF TOWn/u ARE TOO BEAUTI ARA 1 34 N

ERSK I NE HAWKINS
CHERIE/u CANT ESCAPE bb 10540 N

VI 27362 N

VI 27405 N

VI 274|| n

VI 27536 N

VI 27895 N

V|20|593 N

VI 201620 N

VI 201638 N

VI20I642 n

VI 20 1 668 N
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AUCTION TONY PIRAK AUCTION
|0|4 6TH ST., ANACORTES, WASHINGTON

UORE OF THE MUCH SOUGHT AFTER EARLY "30 DISCS. (THE RESPONSE TO My CAST AD WAS TERR I F IC. . .THANK YOU.) ALL FOREIGN RECORDS
ARE ORIGINALS. PRICES IN PARENTHESIS INDICATE MINIMUM 810 ACCEPTED. MY NEXT AO WILL LIST FREDDIE MARTIN, TED LEWIS, HAL
KEMP, CUGAT, SHEP FIELDS, FlO RITO, GURBER, HIM3ER, H.K I NG, LOMBARDO, N ICHOLS,RE ISMAN, WEEKS...

EDDY OUCH IN

LOVELY TO LOOK AT/l WONT DANCE

OL COWHAND/CANT ESCAPE

cheek to cheek/lovely DAY

hold me/cant remember ($ 5)

I COVER THE WATERFRONT/rtEAVENLY V

close yojr eyes/to be not to be V

I DREAM I ND I ANA /REM EMBER ME V

TALK OF TOWN/TROUBLE IN PARA V

OARK CLOJDS/LONELY LANE V

NO MORE LOVE/BUILD LITTLE HOME V

DID J EVER SEE DREAM V

JUST OOULONT TAKE It/|CO YEARS FROM V

COFFEE IN MORN/SONG OF SURRENIt^ V

LETS FALL IN LOVe/lOVE IS LOVE V

WAS IN MOOD/HO* WAS I TO KNOW V

WHY DO I DREAM/LOOKING V

MAY l/SHE REMINDS ME OF U V

WHEN tlOMAN LOVEs/EASY :OME

FROM ME TO YOu/PQNT DO ANYTH1NG($ 5)v

RIT TIDE/lVE HAD MY MOMENTS

YOUR ALL I NEEo/uOMENT

LOVE PASSES/aF'TER ALL

HAUNTI NG ME/SPEAK TO ME OF LOVE

JUST FAIRWEATHER FRIEND/ADAM

IF ITS LOVE/OUNK U IN COFFEE

HANDS ACROSS TABLe/l I FE BEGINS

HERE 13 HEART/WATER UNDER BRIDGE

LEARNI Ng/nEEDLE HAYSTACK

ONLY HAVE EYES FOR u/TRY TO SEE

WHAT ABOUT Me/0NE NIGHT LOVE

I NEVER HAD CHANCE/DUST ON MOON

ILL WIND/AS LONG AS. I LIVE(aRLEn)

SHAME 04 j/nO HARM HOPIN

AFTER SUNOOWn/lA CJPARSITA

FOQLI'I love/orchid to you {t 4)

24871

25347

25093

24325

24376

24275

24377

2444|

24447

24477

24479

24492

2451

0

2451 3

24576

24591

2461 I

DON BESTOR CONTINUED

time to go/swingy THINGY VI 24390 N

HEAVEN ONLY KNOWS/RING A ROUND VI 24434 E

LETS MAKE UP/(|SHAM JONES ) VI 24350 N

LAST ROUNDUP/BELOVED VI 24391 E

GOTTA BE FOOTBALL HERO VI 244l 5 N

LOVE me/butterfingers VI 24585 N

MA SKER AO I NQ IN NAME/( DUCH I N

)

HMV 6462 N

24327

24513

250JT

24870

24841

24837

24807

24805

24800

2471 3

24665

24709

24664

24579

24330

24461

U MUST BELIEVE ME/(REISBAN) HMV 6349 N

ISNT THIS A NIGHT/( REI SMAN) HMV 6391 N

CHARMINQ/l FOUND SONG VI 24559 N

MILDRED BAILEY

leven pds heaven/(w.king) VI 22383 N

STRANGERS/STOP SUN VI 22942 N

DEAR OLD MOTHER/lw.KING) VI 24|37 E+

SLEEPY TIME DOWN SOUTH/cANT U SEE VI 22828 E+

WE JUST COULDNT SAY GOODNI Te/nEVER VI 24088 E+-

MY GOODBYE TO u/(wHITEMAn) VI 22 376 E

lies/concentration VI 22030 N

CANT MAKE MAN/(DORSEY BROS) BR 7542 N

HEAT WAVE/(CASA LOMa) BRE I 868 N

24326 E+

TO VARY WITH L0Ve/|VE GOT SOMETHING V

PENNIES FROM HEAVEn/so DO I

IF I OIONT CARE/LITTLE PIGGY

LOVE KISSES/TWO TOGETHER

HOW 00 I RATE/TOOK BRZATH

LOVE KISSES/TWO TOGETHER

FOLLOW YOUR HEART/LOVE WILL TELL

WELCOME STRANGER/LOVE LIKE CIG

SEAL IT WITH KISS/LOVE LEARN

OOONITE MY LOVE/TIMBER (cOOPEr)

WORDS WITHOUT MUSIC/MOMENTS OF

OUTSIDE OF u/ROSE IN HER HAIR

U ARE MY LUCKY/FEEL IN YOUR

SPEAK TO ME OF L0Ve/0UT DARKNESS

NIGHT AND DAY/AFTER U

JENNIE /MY SHIP

SOFT LIGHTS SWEET MUS

I

c/f I RES I DE

I, COVER WATERFRONT/HEAVENLY

WHISTLIN BOy/u AND ME THAT USED TO

bui loin up to letdown/(whiteman)

coffee in m0rn/(bestor)

FLIRTATION WALk/( GARBER

)

RIP tioe/ive HAD MY MOMENTS

HEN WOMAN LOVES/EASY COME

ACCORDING TO MOONL

I

GHt/sOUTHERN

ETHEL WATERS

00NT 3LAME ME/SHADOW SWANEE BR 66 1 7 E+

SHAKE THAT THINg/nO MANS MAMA CO |4||6 E+

CANT GIVE U ANY BUT LOVE BRE |5|3 N

MOONQLOw/wEAR IED WORLD BRE 3026 N

HARLEM ON MINO/SUPPERTIME COE 1436 E

8 PEC I AL FRIEND IN TOWN/jERSEY WALK CO |4|32 E+

WHEN YOUR LOVE HAS GONE/PLEASE CO 2409 E+

BRIM INGHAM 3ERTHa/aM I 8L CO I 337 E+

DON BESTOR

U ARE MY LUCKY STAR/sUNDAY BRF5006 I I E+

BE CAREFUL/GATHER LIPROUOE VI 24397 E

I BELEVE IN MIRACLES/TINY LIL BR 7366 N

DETJTANTE WALTZ/lF u LOVE ME SAY BR 7365 N

UNDER BLANKET OF 8l/h0L0 YOUR VI 24345 E+

JUST LITTLE HOME OLD FOLKS VI 24l 77 N

MY DARLING/lONG CAME LOVE V| 24|42 £

T0U6AND GOOONIGHTs/lITTLE DUTCH MILLVI 24587 E

25429

25431

24512

25033

25 1 73

25JJ3

25364

25264

25472

25485

25219

25057

25125

BR 6431

BR 6445

CO 35978

CO 2626

HMV 637|

HMV 5247

HMV 5057

huv 6462

HMV 148

hmv 6495

hmv 6498

HMV 1 99

HOLD YOUR MAN/BLANKET OF BLUE ( $4) HMV 6389 N

CABIN IN THE PINES/LAZY BONES ($4) BRE |564 N

DOIN UPTOWN LOW/GIVE ME LIBERTY BRE 1 63 1 N

(ALSO ALL VOCAL IONS) E-N

CONNIE BOSWELL

DINNER AT El GHT/EMPEROR JONES

TALK OF TOWN/THIS TIME

NEVER HAVE TO DREAm/mE-YOU

IN OTHER WORDS WERE THRU

UNDER BLANKET BLUE

MIDDLE KISs/u ALL I NEED

old feeling/whispers in dark

blvd broken drevms/car i oca

BOSWELL SISTERS

THANK U MR MOON/NOTHING

CRAZY PEOPLE/SHOUT SISTER

WAS THAT HUMAN THING TO DO

8E SOME CHANGES MADE/BETWEEN

JUST COULDNT SAT GOODBYE

IF I HAD MILLION DOLLARs/ROCK AND

MUSIC GOES ROUND/WRITE MYSELF

42 st/shuffle/off TO BUFALO

TOP HAT WHITE TIE/CHEEK TO CHEEK

RUSS COLUMBO

CALL ME DARL ING/u TRY SOMEBODY VI 22861 E+

PRISONER OF LOVE/BL OF NIGHT VI 22867 E

LADY I LOVE/AS U DESIRE ME VI 24076 E+

LIVING .IN DREAMS/ANOTHER OREAM VI 24045 E

guilty/i DONT KNOW WHY VI 22801 £•(

A uf wiedersehen/paradise VI 2/075 E-f-

BR 6640 N—

BR 6632 E

BR 6405 E+

BR 6754 N

BR 6603 N

BR 7457 E

DE 1420 N

BRE 1783 N

BRE 1272 N

BRE |4|6 N

BRE 1284 N

BRE 1306 N

BRE 1347 N

BR 7302 r+

BRE 2|42 N

BRF50024 N

DE 574 N

LETS PRETEND/THERES A M00n/(d. POWELL)

J SEE TWO LOVERS (8 8) JJEX 5596 E+

DICK POWELL

LULUS BACK/ROSE IN HAIR DEE 5694 E+

I SHAM JONES

IT ISNT FA I R/TH I

~ TIME ITS LOVE HMV 64l 4 N

POOR BUTTERFLY/ (MINIMUM BID $ 10) BRE |384 E-t-

HMV 6443 NGOODBYE AG A I h/l I TTLE U KNOW

JACK JACKSOM
EVERYBODY LOVES MY MARCH \ TA ($5) HMV 6405 N

faith/(himber) VI 25049 E+

RED SAILS SUNSET/TURN YOUR FACE VI 25 1 52 E-

WHISTLING UNDER M00n/(n0BLE) VI 245|3 E

WHAT LITTLE MOONLIGHT CAN D0/( COAKLEY )v I 25069N

6ITTIN BESIDE u/(NOBLE) VI 24850 E+

PLAY TO ME GYP6Y/( NOBLE ) VI 24594 E+

TEDDY GQTCE

EVERYTHING HAS CHANGED BUT u/(nOBLE)v| 25003 N

SYLVIA FROOS

WHEN WERE ALONE/SNUGGLED SHOULDER HMV 4|63 N

GRACIE FIELDS

singin in bathtub/punch a, judy hmv 3326 E

PAUL WH ITEMAN

TRUE/( GARBER ) HMV 648 I N

ONLY PAPER MOON/NIGHT OWL HMV 6427 N

IN THE PARK PAREE/lOOK WHAT HMV 6360 N

WOULD THERE BE LOVe/lETS SPILL HMV I 84 N

SHANGHAI LIL/SITTIN ON BACKYARD HMV 6434 N

WH ITEMAN CONT I NuED

whispering/japanese sanoman

3 on match/heres hoping

u telling me/lets put out

MOONLIGHT M A DON a/mA RCH I NG ALONG

LOVE IN BLOOM/(HIMBER )

SHANGHAI LIL/3ITTIN ON BACKYARD

FAREWELL TO ARMS

WHEN WORLD WAS NEw/( REI SMAM)

IM IN MOOD FOR LOVE

BOY Gl RL DA.MC I NG

WHEN SUN BIDS MOON GNIGHT

SMOKE GETS IN EYES

^AW U DANCING IN DREAMS

AH BUT ITS LOVE/ARE U MAKING

IVE GOT SING TORCH SONG

GOLD DIGGER SONG/pETTIN PARK

DAY IS DONE/SOLILOQUY ( 1 2"

)

DE£° 'URPLE/PARK AVE (|2")

NITE DAY/(PICKENS SI STERS ) ( I 2*

)

EADIE WAS LADY/OLD SMOOTHIE

STAY OUT DREAMS/LA Y ME DOWN

RUDY VALLEE

TORCH SONG/SHADOW WALTZ

HERES MY HEART/OL MAN HARLEM

SAM: OLD MOOn/mE MINUS U

SAY ISNT SO/LETS PUT OUT THE

PLEASE/3 I S CROWD

I CANT REMEMBEr/| LAY ME DOWN

HERE I S MONBAy/lANGUAQE OF LOVE

HEY YOUNG FELLOw/g| RL LITTLE GREEN

MAYBE I LOVE u/uEET

STANGE INTERLUDE/l GUESS ILL

I COULDNT BELIEVE EYEs/(VADRI GUERA ) HMV 2|7|

GOlrg HEAVEN MULE/( BESTOR
)

GYPSY DREAM ROSe/(f|0 RITo)

P PS I LOVE u/( GARBER)

ILL BE REM I NDEO OF u/lITTLE KISS

STOLEN MOMENTs/jR IV I NG ME CRAZY

STRANGE INTERLUDE/SAME OLD MOON

SHANGHAI LIL/LAST ROUNDUP

ILL NEVER HAVE/BROTHER CAN SPARE DIMECOE 552 N

HOLD MY HANO/NASTY MAN

hmv I 160

24089 "

V 1 24 1 40

V

1

24364

V

1

24 672

V 1 24403

V | 24263

VI 22849

VI 25091 E

VI 24183 N

VI 24283 N

VI 24455 N

V 1 24670 N

VI 24365 E

VI 24304 N

VI 24322 N

VI 35828 N

VI 36131 N

VI 36085 N

VI 24202 N

VI 24303 N

IS IT TRUE WHAT THEY SAy/(B0BLE)

bywaterfall/honeymoon HOTEL

(ALICE FAYE VOCAL)($ 4)

MY SONG/THRIILL IS GONE

LIFE IS SONG/OPEN EYES

STEIN SONG/ST LOUIS BL

BETTY COED/VIOLETS FIRIENDS

OUT IN COLD AGA IN/HA CHA CHA

IF U ONLY GIRL/l LOVE U

IF | HAD U/MAKIN WHOOPEE

U DRIVING ME CRA Zy/tH I NK I NG OF

WEARY RIVER/DEEP NIGHT

1 DONT WANT TO MAKE HI ST0Ry/l|M I

T

MY MOONLIGHT MADONA/ON AIR

ME QUEREs/ON ALAMO

WHEN YUBA PLAYS TUBA IN CUBA

LOST IN FOG/TAVERN

GUESS ILL HAVE TO CHANGe/mAORA

GLEN GRAY

SOPH lady/lazy BONES

100 YEARS FROM TODAY(LEE WILEY)

PS I LOVE u/NAKASAKI

learninq/out I n. cold again

ALEXANDERS RAGTIME BANd/pUT ON

LUCKY ME/LOVABLE U

UNDER BLANKET Bl/lOVE IS THING

champaigne waltz/h0u6e isjhaunted

u go to my head/daddy boy

was it rain/love is qood

imaginery sweetheart/la zy bones

white jazz/old gray bonnet

smoke rings/still of night

song india/mind in my business

never had a chance/jungle fever

2 HEADS AGAIN6T MOOn/mY DANCE

COE 638 N

COE 608 N

COE 528 N

COE 524 N

COE 548 N

COE 629 N

COE 592 N

COE 582 N

COE 624 N

COE 529 N

HMV 21 71 N

HMV 6475 N

HMV 5831 N

HMV 6533 N

HMV 5761 E

HMV 5957 E—

CO 2702 E

BB 5172 N

MECOE 552 N

VI 24581 E+

> V| '2752 E

VI 25313 E

BB 5| 7| E-H

VI 22784 N

VI 24895 N

VI 22321 E+

VI 22473 E+-

VI 24722 E

VI 22227 E+

HA 825 E+

V| 22572 E

VI 2 1 868 E

VI 25267 N

BB 5079 N

V| 22084 E

VA 3274 E

VI 24721 E

CO 2700 N

VI 24338 E+

BRE I 738 N

DE 200 E-t-

BR 6964 N

BR 6l|.00 E

PA 34012 E+

BR 6584 E

BR 6858 N

DE 1783 E

DE I 180 E

HMV 6382 N

BRE I I 44 N

BRE 1 3 1 I N

BRE 2670 N

BRE 1835 N

BR 242 N
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AUCTION JOHN D- REID
6032 BELMONT AVE., CINCINNATI 24, OHIO

PLEASE USE NUMBERS. NO TOPPING BIOS. WINNERS NOTIFIED AND RECORDS SniHPED-ON RECEIPT OF REMITTANCE.

TO KNOWN CUSTOMERS. 25{! PACKING CHARGE ON ORDERS UNDER S 5.00..

AUCTION

COD SHIPMENTS, IF REQUESTED

10261 N

10263 N

10264 N

24830 V

25063 V

1723 E

1505 V

CO |49if/g

VI 2 |464 E

VI 24571 E

VI 21301 V+

VI 20092 V

VI 1 3938 V

V 1 25367 v+

V

1

2l2l4 E

VI 25365 E

VI 2 1 438 E

V 1 25369 V+

ME 12781 V

CO 14500 E

OK 4893 V+

PM 1 251 7 G

BB 5230 V

D E 432 E

VO 1725 V+

VO 1724 V

BB 81 74 V

BB 6 1 36E/V

88 5790E/V

DEE 2205 N

OK 41 571

OK 41572 N

CO 2920 V+

DE |52| N

VI 2l |5| N

VI 21605 N

BR 6520 E

BR 6560 E

BR 6523 V+

BB 10071 N

ME 60709 E+

DE 2781 N

DE 1 141 E+

DE 2224 E+

BR 2581 E

BR 2602 V

BR 2908 E+

DE 555 V+

DE 158 V+

BB 10247 N

BB 551

3

V

VO 3213 G+

VI 25379 E

VI 25373 V-t-

VI 22736 E+

VI 24008 N

VI 25339 E

VI 22 775 E+

ADRIANS RAMBLERS

I .GET GOIn/kEEP ON

HENRY ALLEN

BR 6786V/G

2. pleasing paul/make country bird

3. never slept/i WISH

4. body and soul/rosetta

5.midnight bl/whatcha gonna

6.1 was born/after last night

LOUIS ARMSTRONG HOT FIVE

7. gut bucket/yes Tvi i~N

8. fi reworks/west end bl

9.im not rough/got no blues

LOUIS ARMSTRONG ORCH

1 0 . T I GER RAG/DINAH

I

i

.lonesome road/song of islands

i 2. exactly like u/aint misbehavin

i 3. got no bl/west end bl

14.1 cant believe/my sweet

1 5 • lawd you made/keep in out

1 6. thats my home/hobo u cant

1 7.m ississ1ppi/sweet sue

1 8. snowball/some sweet day

19. HIGH SOCIETY/l GOTTA RIGHT

20. GOT THE WORLD/THERES A CABIN

21.WEATHER BIRD/DEAR OL SOUTHLAND

SIDNEY BECHET ORCH

22.WHEN ITS SLEEPY/l A INT GONNA

23. GA CABIN/lM COMIN VA

24. LAY YOUR RACKET/l WANT U

25 . PREACH I N BL/lNDIAN SUMMER

26. VIPER mad/sweet PATOOTIE

27.SLACKST I CK/WHEN SUN SETS

BLUE RHYTHM BOYS

28. BLUE RHYTHU/BLUE FLAME

SIX BROWN BROTHERS

29. PUSSYFOOT MARCH/BULL FROG BL

K I N3 CARTER ORCH

30.M I NN I E MOOCHER/.IM LEFT

CONN IES INN ORCH

31 .MOAN U MOANERS/ROLL ON

32.12 st rag/m ILENBERG joys

HOAGY CARM I CHAEL ORCH (BIX)

33. ROCK1N CHA I R/GEO RG I A

CHARLESTON CHASERS

34. DAVENPORT BL/WABOSH BL

35. FEEL IN NO PAIN/FIVE PENNIES

CAB CALLOWAY

36. BLACK RHYTHM/6-7 TIMES

COW COW DAVENPORT

37. COW cow bl/state st jive

DORSEY BROTHERS

38.MY K1NDA LOVE/IF I HAD

39. FIDGETY FEET/BLUE ROOM

SONNY GREER MEMPHIS MEN

40. BEGGARS BL./SAT NIGHT FUNCTI ON

H ARLEM HT CHOCOLATES

4l . ST JAMES INFIRMARY

HARLEM HOT SHOTS

42.HOUSE RENT PARTY/DUST OFF

HALFWAY HOUSE ORCH

43.WHEN IM BLUE/l WANT S MEBODY

44. JUST PRETEND I NG/|F I DIDNT

H I QG I NBOTHAM SIX HICKS

45. H I GG I NBOTHAM BL/GIVE ME

TEDDY HILL ORCH

46. WHEN LOVE KNOCKS/WHEN ROBINS

JOHNNY HODGES

47. HOME TOWN BL/DANCE OF GOON

48.1 LET SONG/lF. u WERE

DUKE ELLINGTON

49.9 LITTLE MILES/WHAT GOOD

50. RING DEM BELLS/3 LITTLE WORDS

51.Y0URE LUCKY/MEMORIES OF U

52. RIVER AND ME/KEEP SONG

53. BUNDLE OF BL/GET YOURSELF

54. SOPH LADY/STORMY WEATHER

55. BL I LOVE/GOT EVERYTHING

56. SOLI TUDE/DELTA SERENADE

38107 G+

15948 G+

2965

3339 v+

3524 v+

OK 8261 G

OK 8597v/g

OK 855 1 E+

vo 3009v/e

vo 3026 E

vo 3040g/e

VO 3204 E

vo 3308 E

CO 2646 G

VI 24200 G

vi 24321 V

BB 6590 E

BB 677| V+-

BB 6910 v+

HRS 1

8

V 1 27447 N

V 1 27904 N

3B 10472 N

BE 10623 N

DE 7429 V

DE 2 129 .+

BR 6|43 E

V 1 18097 6+

CO 2439 v+

V 1 22698 N

VA 8042 N'

V 1 25494 N

CO 909v/g

CO 1229 G

BP 6|4| G+

VO 1 198 G

DK 4| 188 E

BR 6722 E+

CO 1868 v+

HOW 1046 G

VE 13353 V+

CO 1263 V

CO 1959 G

HRS I2/38N

ME i3364v/e

vo 4941 v+

vo 4046 V

VI 22586 V+

VI 22528 V

VI 23017 v+

V 1 22614 G

BR 6607 V

BR 6600 G

BB 6531 V

VI 24655 V+

57.LIVE AND LOVE TON I TE/cOCKTA I LS

BENNY GOODMAN

58.MUSKRAT RAMBLE/AFTER AWHILE

59, SUGAR FT STOMP/l CANT GIVE

60. V ibraphone/stompi N

61. gee but your swell/smokeor eams

62. sweet sue/melancholy baby

63. wh i speri ng/t i ger rag

64. bugle call/after u gone

65. st louis bl

66. st0mpin savoy/breakin

67. love me/exactly like u

LIONEL HAK'PTON

68. RING DEM BELLS/MUSKRAT RAMBLE

69. BUZZ I n round/whoa babe

70. CONFESS 1 n/dRUM STOMP

EARL HINES PIANO SOLOS

7|. CHICAGO HIGH LIFE/JUST TO^ SOON

72.1 A I NT GOT NOBODY/NO ONE ELSE

73.57 VARIETIES

BUD JACKSONS SWANEE SERENADERS

74 . HEEBIE JEEBIES/MESSIN A ROUND

J.P.JOHNSONS HARMONY EIGHT

75. BANDANA DAYS/BEAR OLD SOUTHLAND

LOUISIANA RHYTHM KINGS

76.LAZY DADDY/THERES EGYPT

J IMMY LUNCEFORD

77.WHITE HEAT/jAZZNOCRACY

78. SWEET RHYTHM/|N DAT MORNING

79. LUMBERJACKS

WHOOPEE STOMP

30. SPANISH DREAM

WING IE MA NONE

MY HONEYS LOV I N ARMS/WHEN MY

82. SWING BROTHER/N I CKLE IN SLOT

MCK I NNEYS COTTON PICKERS

83. L0NE0ME OLD TOWN/SHES MY SECRET

84.M ILENBERG JOYS/sH 1 MMESH AWABBLE

85. Z0NKY/I COULD BE WITH U

86. TRAVEL IN ALL ALONE/wORDS CANT

87.M1SS HANNAH/WAY I FEEL

88.PRECIOUS LITTLE THINg/dO SOMETH

89. SHADE CORN/COTTON PICKERS SCAT

MEMPHIS NIGHT HAWKS

90 . SWEE~ FEET/JOCKOY STOMP

MILLS AND BOTSY TOTSY GANG

91. SOME FUN

MOTEN KC ORCH

VI 24617 V+

BR 80028 N

VI 25678 N

VI 25521 V

vi 25486 E

VI 25473 E+

VI 25481 V+

V I 254 1 I E+

VI 25467V/e

VI 25247 E

VI 25406 E

VI 26017 v+

VI 255575V+

VI 25658 N

HRS 9/38 N

PA E 540 N

PAE 5 1 0 E

BR 3351 E

OK 4504 E+

BR 4923 V+-

BB 571 3 N

BB 5330 N

CA 9030 G

CA 8356 G+-

BB300801 E

OK 41573 V+-

VI 22628 E+

VI 2l 61 1 N

VI 381 18 E

V 1 381 12 E

VI 38102 G+

1 VI 38051 V

VI 23012 :.+

BR

1736 V

4498 E

92.18 ST STRUT/THINGS SEEM BL OK 8242f/g

93. SAD MAN BL/(HIN s) VI 38048 N

94.SHES NO TROUBLE/SOUTH VI 24893 N

95. LAFAYETTE/N.0. BB 62|8 E

JELLY ROLL MORTON

96. fussy mabel/ponchatra i n vi 38i25g/v

97. BUGAB00/KC STOMP VI 38010 G+

58.0RIG JELLY ROLL Bl/sOMEDAY ( ED CH)vi 20405 E

MEZZ MEZZROW

59.SWING SES7 I ON/HOT CLUB STOMP VI 25612 G+

00. BL IN DISGUISE/HOW I FEEL VI 25636 E+

Ol .LOST/MELODY FROM SKY BB 6320 E+

I IMMY NOONE

02.4-5 TIMES/EVERY EVENING VO I I 85 G+

KING OLIVER

03. WEST END/MOOCHE(ELL I NGTON) VI 38034 G

04.MANDY LEE Bl/gOING AWAY DEE 2201 N

05. CALL OF FREAKS BB 6546 V

JOSEPH ROBECHAUX N.O. RHYTHM BOYS

06. STORMY WEATHER/LAZYBONES V0~ 2540v/g

07. SAT NITE FISH FRy/fOOT SHUFFLE VO 2796e/v

PEE WEE RUSSELL RHYTHMAKERS

08.1*1 nah/baby wont u

09. BABY W0NT/(TAKE IT SLOW-BANKs)

JACK TEAGARDEN

10.LOVE ME/BL RIVER

SLIM AND HIS HOT BOYS

I I .THATS A PLENTY/MISS STOMP

JOE VENUT

I

|2.GOBLIN MARKET/FIDDLESTICKS

HRS I 000 E+

HRS I 7 E+-

BR 674| E+

VI 38044 V

OK 4i586e/g

FATS WALLER ORCH

I 3. DREAM MAn/yOURE NOT

I 4.LOVE ME/VALENTINE STOMP

I 5. SWEET SAV SUE/WAITIN

I 6.AFR I CAN Rl PPLES/ALLI GATOR

1 7.LULUS BACK/SWEET AND SLOW

PAUL WHITEMAN

1 8. HOW ABOUT ME/CrXolE OF LOVE

1 9. OUT OF TOWN GAL/jUST A LITTLE

20.GB0RGIE PORGIE/OH YOU

2 I /SUGAR/THERE A I NT NO SWEET

22. EVERYBODY LOVES/FARE THEE WELL

23. coquette/dolly DIMPLES

24. ST LOUIS BL/BELL HOPPIN

25. IM JUST WILD ABOUT HARRY

26. SAN WHEN

27.LONELY MELODY/RAMONA

28.M I SSI SSI PP I MUD/LONELY MELODY

29. DIXIE DAWM/LOUISIANA

30. LOU I S I ANA/u TOOK ADVANTAGE

WASHBOARD RHYTHM BOYS

3 I .M I SSI SS I PP I BASIN/LAZY BONES

LEROY WILLIAMS

32. WELCOME STRANGEr/l'JLLABYE BABY

CLARENCE WILLIAMS

33.MIXING 3L/WEARY BL (SOLO)

34.30TT0MLAND/"sH0~>TI NG THE P 1 SOL

35.M0VE TURTLE/SHOUTI

M

ZUTTY "AND HIS BAND

36. CLAR I NET MARMALADE/ANYTH I NG

WASHBOARD RHYTHM KINGS

37. SOMEONE STOLE/SCAT SONG

38/SENT I M ENTAL GENTLEMAn/dONT MEAN

39. fire/how DEEP

40. STREET WALK IN Bl/pLEASE

41 .KAZOO MOAN/WASHBOARDS GET

WOLVERINE ORCI

42. CO PEN HA GEn/t I GER « AG

CH 1CK WEB

43. TRUE/lF IT A I NT LOVE

44. BL MINOR/LONESOME MOMENTS

45. I MAG I NAT IOn/| CANT DANCE

46. HOLIDAY IN HARLEM/jUST A

EDDIE SOUTH

47. LA ROS I TA/MI NNETONKA

48. THATS WHAT I CALL KEEN

DON REDMAN

49.D0IN THE LOWDOWN/SHUFFLE

50. soph lady/bl EYED

51. H0W YA FEELIn/mOMMY

52.M ILENBERG JOYs/sOL I TA I RE

53.M00NRI SE/LAZY WEATHER

BUD FREEMAN

54. SATAN I c/SAILFI SH

COUNT BASIE

55. HONEYSUCKLE ROSe/rOSELAND

56. PANNASS 1 E STOMP/DO U WANNA

MOUND CITY BLUE BLOWERS

57. ARKANSAS BL/BLUE BL

58.SAN/RED HOT

59.WIGWAM BL/BL IN F

FLETCHER HENDERSON

60. HOT"ER THAN ELL/JIzA

6 I.MEMPHIS BL/SHANGHAI SHUFFLE

62. HOCUS POCUS/SUGAR FT STOV.P

63.MALI NDAS WEDDING/TAKE ME

64. STEAL IN APPLES

65. JIM TOWN Bl/u CAN

66. UNTIL TODAY/KNOCK

67.SWEET TOOTH/l TS LOOKS LIKE

68. POOR OLD JOE/TAKE ME

69. RI FFI n/gRAND TERRACE RHYTHM

70.3WEET MUSI c/MAL I NDA WEDDING
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SALE SALE
HARRY K. CRAWFORD
15 CHESTERWOOD AVE., MT. VERNON, N.Y.

RECORD CONDITION GUARANTEED. NO PACKING CHARGE. MINIMUM ORDER 3 RECORDS. SHIPMENTS MADE VIA PP COD. POSTAGE MUST BE INCLUDED IN

ADVANCE REMITTANCES OR ITEMS W ILL BE SHIPPED RRX COLLECT.

FREE *ITH EVEKY ORDER OF J 5.00 US MORE A MOULD IE FYGGE JAZZ REISSUE IN NEW CONDITION.

LOUIS ARMSTRONG

GOTTA RIGHT SING 3L

snowball/swing U CATS

w iloman/melancholy

DROP THAT SACK/GA BOBO

DROPPIN SHUCKS/wHOSIT

GA GRIND/COME BACK SWEET PAPA

CHARLIE 3ARNET

MERRY GO ROJNO/ll TALK TOO MUCH

COUNT BASIE

8B 6771 N .69

BB 10225 N .49

BR 80059 N .99

BR 80060 N .99

HC 20 N 1.05

HC 21 N 1 .05

I I 1 53 V .49

QUEER ST/jlVIN JOE JACKSON CO 36889 N .39

BL'JE SKIEs/THE KING CO 37070 N .39

MUTTON LEG/FLA-GA-LA-PA CO 37093 N .39

TIME OUT/LET ME DREAM DE 1538 E .39

ALL OR NOTH in/mOON FELL IN RIVEROK 5884 N .89

FEED 1 N THE BEAn/do MEAN U OK 6|80 N .89

down do»n/betcha MY LIFE OK 6221 N .89

1-2-3 OLEARY/FANCY MEETING U OK 6319 N .89

PLATTER8RA INs/sTHUCK MATCH OK 6508 N .89

MORE THAN U KNOw/DO»N FOR D0UBLEOK 6589 N .39

CO 35849 N

: 3970 V .39

CO 49 G .29

CO 419 V .49

OK 6501 V

PE 15572 N

6800 V

6983 N

CO 36003 E

V 20031 V .49

VI 20273 V .59

VI 21590 E .69

WILL BRADLEY

LONESOME RD/LUCKY TO ME

CALIFORNIA RAMBLERS ( ROLL I N

I

OLD GANG OF M I NE

LINGER AWHILE/REMEMBERING

IM GONNA CHARLESTON BACK

CAB CALLOWAY

HO calls/meRva ID SONG

STACK 0 LEE Bl/w|TH0UT RHYTHM

CASA LOMA

OL MAN RIVER.'l GOT RHYTHM

CAN 'J FACE ME/

CHOCOLATE DANDIES

BUGLE CALL RAG/DEE SL

ANOTHER SWEET I e/( CONDON—TENNTW
I

) CO 36009 N

KINQ C OLE TRIO

CANT SEE FOR LLOK

I

n/sTRA I GHTEN CP 1 54 N .49

COTTON PICKERS (MIFF)

down out bl/panama MAMAS BR 2879 G .59

JOHNNY POODS

RED ONI ON l/gRAV I ER ST BL DE 1 8094 E .69

BABY D03DS TRIO (SWELL, NICHOLAS)

WOLVERINE Bl/0RUH IMPROV I CI I 00 I N .79

ALBERTS Bl/mANHATTAN STOMP CI 1002 N .79

DORSEY BPQTHERS

MOOO HOLLYWOOD/SH IM SHAM SHIM' Y BR 6537 E .69

BL room/fidgety BR 7622 E .39

BY heck/getting sentimental CO 36065 N .49

JIMMY DORSEY

BOSTON TEA PAPTY/lT A I NT RIGHT

DONT LOOK NOW/BOTTLE CAPS

DORSEY OEHV I SH/SER NADE NOBODY

CHICKEN REEL/FUNCULI FUNICULa

HOLLYWOOD PA 3T

1

Me/JAM 3OR EE

i got rhythm/bumble bee

dont be that way/dreamer in me

back to back/specially for u

jumpin jive/meat balls

body soul/oixieland detour

my prayer/great discovery

i remember u/better moustrap

LOUIS DUMA I NE JAZZOLA 8

RED ONION DRAG/fRAUKL I N ST BL HC 1 3 N 1.05

PRETTY AUDRIE/TA WA BA Ca WA HC 1 4 N 1.05

ECLIPSE ALLEY FIVE

BUCKET GOT HOLE/GIRLS LOVE THE WAYCI|0|2 N

DUKE ELL INS TON

1 2 ST rag/rocki n rhythm br 6038n/v .69

MOOD I ND I GO/wALL ST JAIL ( £"HRCR ) BR 80003 E .59

echos harlem/(wi LSON h«lliday) CO 36283 N .59

AIR conditioned jungle/monday CO 38 1 65 N .39

ZIGGY ELM ATI

ILL NEVER BE SAUE/lETS FALL LOVEBB 10342 E .69

BUD FRED/ AN

SATAN I C Bl/sa I LF I SH DE 278l N .99

•RISCO JAZZ BAND

sensation/dipperuouth BL PAC 6|5 N .39

QETTIN MY BOOTS/GEO WASHINGTON PAC 63 1 N .39

DE 901 N .69

DE 94i N .69

DE 1040 E .59

OE 1086 N .69

DE 1200 N .69

DE 1508 E .59

DE 1733 V .49

DE 2554 E .49

DE 2612 N .49

DE 2735 E .49

DE 2810 E .49

DE 1432 V .39

ERROL GARNER

SWEET LORRA I NE/LOOT TO BOOT SG I 5 1 36 N .49

JEAN GOLDKETTE (BIX & DORSEYS

)

LONESOME SORRy/giMME KISS

sunday/rather be girl in arms

just my way

benny goodman

JAZZ HOL I D1 y/vOLVER I NE BL BR 80027 N .39

NOT THAT I CARE/HELP SELF CO 2542 N .79

COMES love/rendezvous PAREE CO 35201 E .49

CHANGES MADE/jUMPIN WOODS I DE CO 352|0 N .49

LETS DANCE/BOY MEETS HORN CO 35301 N .49

HONEYSUCKLE ROSE/SPRING SONG CO 353|9 N .49

WHATS MATTER WITH ME/tHINK NEXT CO 35374 E .49

THESE THINGS U LEFt/dARLING DAU CO 359 1 0 E .49

left heart/hear RHAPSODY CO 35937 E .49

something new/when sun comes out co 36209 n .49

anythting/lo've to another co 36305 n .49

waittng for sunrise/solo flight co 36684 n .49

cant ".ive u anything co 36755 n .49

everyt i me/all my dreams co 36790 n .49

pi ty poor lobster/grow on tree sco 37077 e .39

for u for me/kiss in night co 37|49 n .39

that did it marie/somebody else ok 6497 v .49

my little cousin/zoot suit ok 6606 n .59

DEXTER GORDON—WAR DELL GRAY

THE CHASE/l-2 DL |0|7 N .89

HALFWAY HOUSE ORCH

n.o. shuffle/squeeze me

ERSK INE HAWK INS

STRICTLY SWING/WHAT DO U KNOW

NO SOAP/SWINGIN LENOX

SO LONG SHORTy/*RAP TRO BLES

FLETCHER HLNDERSON

KING PORTER/CAN U TAKE IT

COMIN GOIN/HOT ANXIOUS

LIKE SUGAR SWEET/LETS GO HOME

RUG CUTTERS SWING/wiLD PARTY

LIZA/HOTTER THAN ELL

SNAG IT/A I NT SHE SWEET

WABASH SL/wANG WANG BL

ST L UIS SHUFFLE/HAVE IT READY

WOODY HERMAN

r BOOTS LACED PAPPy/|-2 3/4"h

EARL HINES

54| v 1.29

f I 9/800GIE ST L UIS BL

DEEP FOREST/LIGHTLY POLITELY

JITNEY MAN/FATHER JUMPS

HAD BE u/( HAWK) BODY SOUL

57 VARI ETI ES/MONDAY DATE

THATS A PLENTY/SWEET GA BROWN

RHYTHM SUNDAE/CANT BELIEVE THA

JACK HYLTON

LIFT UP FINGER SAY TWEET

BB 10012 N .69

BB 10292 E .59

BB 1 1485 G .49

CO 35671 E .49

CO 35840 N .59

CO 3621

4

N .59

DE 342 E .59

DE 555 E .59

HA 353 V .49

HA 407 V .59

HA 467 V .59

!CROE 3I87E .39

BB 10674 N .69

BB 10727 N .59

BB 1 1535 V .49

BB300825 N .69

CO 2800 N .99

DE 182 N .99

OK 6250 N .69

HMV 5629 V .39

:h

BR 80039 E .89CAP I TOL BL/( OLIVER J SNAG IT

BUD JACOSSONS JUNGLE K I NGS

CLAR MARM/LAUGHING AT U

JAZZ AT PHILHARMONIC(JACqUET,COLE,SHEROCK

4015 N I .05

FOUND NEW BABY 1-2 CLEF 1 06 N

LOUIS JORDAN TYMPANY FIVE

DONT COME CRYING DE 3253 E

FREDDIE KEPPARO JAZZ CARDINALS

UHCA 73 N 1.29

.39

STOCK YARD STRUt/saLTY DOG

GENE KRUPA

WIRE BRUSH ST/WHAT GOES ON BR 8 1 66 N .89

3 LITTLE WORDS/YOURE LUCKY CO 35336 N .69

SIDE BY SIDE/BOLERO SAVOY CO 36726 N .49

GREEN EYES/THROWING PEBBLES OK 6222 N .69

PA6S 80UNCE/ME AND MELINDA OK 66|9 N .69

CHARLIE LAVERES CHI LOOPERS

sunoay/im COM I n va JUMP 2 N 1.05

IF I HAD u/EXACTLY L I KE U JUMP 6 N 1.05

HARLAN LEONARD ROCKETS

SKEE/DONT WANT SET WORLD BB I 09 1 9 E .69

MY DREAM/RIDE BL AWAY BB I I 32 N .69

LOUISIANA FIVE

JUST ANOTHER GOOD MAN GONE WRONGCO 2747 V .39

CHCUK MACKEYS MICH BLVD GANG

AT SUNDOWn/happy BL JUW

WINGIE MANONE

NO FUN/RHYTHM SAVED WORLD

LET ME CALL U SWEEt/e=SY LIGHT

GLENN MILLER

RUNNIN WILCl/DONT MEAN THING

LITTLE BROWN JUG/PAVANNE

RAY M ILLER ( N I CHOLS MOLE)

DOODLE DE DEe/aDORING U

JELLY' ROLL MORTON

PANAMa/swEET SUBSTITUTE

MAMIES BL/ORIGINAL RAG

BUDDY BOLDEN BL/THE CRAVE

KING PORTER/OONT LEAVE ME HERE

NEW ORLENAS SEVEN

EASY RIDE/HOW LONG BL

RED NICHOLS GROUPS

AFTER U GONE/WILD ABOUT HARRY

KEEP SONG SOUL(TEA VOc)

sheik araby/sh I MMESH a wabsle

eccentric/good man HARD FIND

AINT GOT NO B00y/b| RMINGHAM BR

RED NORVO

JERSEY BOUNCE/ARTHUR MURRAY

FLOYD OBRIEN STATE SEVEN

CAROLINA IN MORn/rOYAL RESERVE

KID ORY CREOLE JAZZ BAND

PANAHA/uNDER BAMBOO TREE

MAPLE LEAF RAG/WEARY BL

savoy bl/di PPERMOUTH

high soci ety/ballin jack

JACK PET T I S

AINT SHE SWEET/THATS MY HAPP I NESSBA I 942 V

IKE QUEBEK QU INTET

BL HARLEM 1-2 BN 544 N

THE RAMBLERS

HONEY IN B BALL/LONESOME RR DE 2499 N

PEE WEE RUSSELL RHYTHMAKERS

DINAH/BABY WONT U PLEASE HR6 1 000 N

BHANGES/ZUTYS BL HRS 1 00 1 N

BOB SCOBEYS JAZZ BAND

BB 6360 E .99

BB 6618 E .99

BB 10269 E .69

BB 10286 N .69

BR 2724 V A.4S

GL 1703 N 1.19

GL 4001 N 1.19

GL 4003 N 1.19

GL 4005 N 1.19

EL 5032 N .69

BR 4839G/E .59

BR 6068 V .69

BR 80005 N .69

MF 101 N 1 .05

RE> 25070N .79

CO 36557 N .49

J UM P 4 N 1 .05

cs 7 N .99

cs 8 N .99

EX 3 N 1 .29

EX 4 N 1.29

.99

.39

.69

.69

TRI 220 N .79

TR 1 22

1

N .79

TRI 222 N .79

TR 1 242 N .79

TR 1 243 N .79

wild man bl/4 leaf clover

ballin the jack/ace in hole

alex rag 8and/d0in grizzly bear tr

sister kate/weary bl

melancholy/none my jelly roll

ART IE SHAW

LOVER COME BACK/ROSALIE BB 1 0 1 26 N

DEEP PURPLE/PASTEL BL BB 1 0 1 78 N

FREDDY SLACK (»JOE TURNER)

•ROCKS IN BED/GO IN CHICAGO DE 4093 N

PIGFOOT PETE/STRANGE CARGO DE 4 1 30 N

MUGGSY SPAN IER RAGTIMERS

RIVERBOAT 5HU FFL E/REL A X I N TOURO BB 10532 N

UNIVERSITY SIX/VARSITY 8(rollini )

.69

.69

.49

.49

1.19

DOODLE 00 D0(^" HR CR

)

CA 559 G .29

BEETS TURNIPS CA 640 V .39

DO WACKA DOO/HAPPY CA 641 V .39

DONT 3RING LULu/nOBODY KNOWS CA 741 V .39

CHARLESTON CA 741 V .49

TRY IN TO KEEP AWAY FROM U CA 780 G .29

FALL IN DOWN CA 782 G .39

ST LOUIS HOp( 1 ND IANA FIVE) HA 245 V .39

GIVE ME UKELELE/THATS GOOD GIRL HA 262 V .39

SISTER KATE/BEALE ST BL HA 4|4 E .59

FATS WALLER

SWEETIE PI E/SERENADE" EALTHY WID0WBBI0262 E

AINT M 1 SBEHAV'l N/GA ROCK IN CH BB 10288 N

BOB WILBERS WILDCATS

WILLY WEEPER/MABELS DREAM CMS 583 N

WILDCAT Bl/bL FOR FOWLER CMS 584 N

TEDDY WILSON

SING BABY SING/u TURNET TABLES BR 7736 E

REMEMBER ME/yOURE MY "ESI RE BR 7940 V

HALLELUJAH/SOME OTHER SPRING CO 35298 E

BL c sharp minor/warming UP CO 363|4 N

CANT BEL I EVE(HOLL IDAY VOc) CO 36335 N

1.29

I .29

.69

.69

.79

.69

.69

.69
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AUCTION

ALL RECORDS ARE UP FOR AUCTION.

LARGEST ORDERS GIVEN PREFERENCE.

NO PACKING CHARGE.

M INIMUM BID i I .00

SAM MELTZER
737 FOX ST., BRONX 55, N.Y.

RECORDS SHIPPED RRX COD. WINNERS NOTIFIED.

, PLEASE BID BY NUMBER AT LEFT.

AUCTION

CONDITIONS GUARANTEED.

ANDY BOY

1. CHURCH ST Bl/hOUSE RAID BL

2. EVIL BL/TOO LATE BL

ALL STAR BAND

3. THE BL/BLUE LOU

4. ALL STAR STRUT/KING PORTER

HENRY ALLEN

5. ALGIERS STOMP/*HEN DID U LEAVE

6. PLEA SING PAUL/SOULD BE U

7. EVERYBODY SHOUt/fuNNY FEATHERS

8. PATROL WAGON Bl/rOAMIN

9. BUCKTOWN F IVE

STEADY ROLL Bl/pEALLY A PAIN

10. HOT M I TTENS

BROWNLEES ORCH OF N.O.

I I .D I RTY RAG/PECULIAR

DON BYAS

i2.dons idea/*hat do u want(sale)

BUMBLE BEE SLIM

BB 6858 N

BB 7075 N

VI 26|44 E

CO 35389 E

vo 3302 V

BB 10235 N

BB 6588 N

V I 23006 N

GE 541 9 E

CLAX 40353 N

OK 40337 V

SIDNEY BECHET

1 4. ROSE ROOM/LADY BE GOOD

15. BL FOR JOHNNY/AINT MISBEHAVIN

16. GA CABIn/|M COMIN VA

17. THE MOOCHe/bL IN AIR

18. OL MAN BL/KNOWS WAY I FEEL

I 9. SHAKE IT BREAK I T/w I LD MAN BL

20, SHAKE - 1 T MAMA/STOMPY JONES

21. BL IN THIRDS/ONE OCL JUMP

22. TEXAS MOANER/LIMEHOUSE BL

23. SWING ARADE/l KNOW U KNOW

24. BABY WONT U PLEASE COME HOME

25.SLIPPIN SL i D

I

n/eGYP T I AN FATASY

COUNT BASIE

26. HOW LONG BL/SUB OEB BL

BILLY BANKS RHYTHMAKERS

27.MARGIE/0H PETER

28. EALD HEADED MAMA/wHOS SORRY NOW

29. SPIDER CRAWL/BUGLE CALL RAG

BUSTER BAILEY

29A. SHANGHAI SHUFFLE/CALL DELTA

V IC BERT ON (PEE WEE)

3O.8LUE/TAB00

EDDIE CONDON

3i.im gonna stomp mr henry lee

32. home cookin/the eel(2nd master)

33. oh baby/indiana (SALE $ I. 00)

34.MADAM DYNAMITE/TENN TWILIGHT

GEORGE CHISHOLM HOT FIVE

35. ARCHER ST DRAG/LETS GO

CARMICHAELS COLLEGIANS

36, MARCH HOODLUMS/WALK I rs DOG

DUKE ELLINGTON

37. DIN-AH IN JAM/U GAVE ME GATE

38. STEVEDORE SERENADE (lM Cr)

39. SLAP HAPPY/BL LIGHT

40. BOY MEETS HORN/OL KING DOOJI

4| .ALL GODS CHILLUn/aLABAMY HOME

42.PORTRAIT LION/SOMETHING TO LIVE

43.SWINGTIME HONOLULu/sLAPPIN 7 AV!

44. PROLOGUE BLACK TAN

45. COTTON CLUB STOMp/lN MIZZ

46. BRAGGI N BRASS/CARNI VAL CAROLINE

47 . DUCKY WUCKY/SWING LOW

48. BIG HOUSE BL/ROCKY MT BL

48A. HARLEM SPEAKS/SHADE APPLE TREE

50. BLUES WITH FEELING/MISTY MORN

51 . truck I n/moonglow

52. caravan/az0re

53. jubilee stomp/country gal

54. t00tin thru roof/grievin

55. SERENADE SWEDEn/sER GEARNT SHY

56. blues/plucked again (duet)

57. ROSE RIO grande/preluoe to kiss

58.miss, moan/rhythm man

59. freeze melt/miss moan(turner mei

60. st0mpy jones/bl feelinq

61 . black tan/creole love call

62. ECH0S JUNGLE/l IMEHOUSE BL

SA 552 i

' )vo 36 1

1

V

VI 27707 N

VI 26746 V

V 1 27904 N

Vl20l5l0 N

VI 26663 N

VI 26640 N

VI 27240 E

VI 27204 E

VI 27600 N

VI 27574 N

VI 27386 E

VI 27337 N

vo 50 10 !

CMS 1 10 N

CMS I |2 N

OR 2483 G+

CO 35677 (

vo 2974 i

BB 1 0 1 68 E

CO 35680 N

PAE 2932 N

PAE 2938 N

DEE 6867 N

CH 40001 V

BR 8169 E

BR 81 74 v

BR 8297 E

BR 8306 E

BR 8001 E

BR 8365 E

BR 81 31 V+

BR 8256 N

BR 8405 E

BR 8099 V+

CO 35683 N

CO 35682 N

CO 36195 N

CO 35855 N

CO 36il7 N

CO 36120 N

CO 35776 E

CO 35310 E

CO 3521

4

E

CO 35322 E

CO 36279 N

CO 36157 E

j)co 1 81

3

V

VI 24521 N

VI 24861 N

V| 22743 N

ELLIMSTON CONTINUED

63. SAM DELILAH

64. DALLAS DOINGS/RUDE INTERLUDE

65. DAYBREAK EXPRESS/DEAR OLD SOUTH

66. JAZZ LIPS/DOUBLE CHECK ST

67. JOHN HARDY WIFE/AFTER ALL

68. E0DY SO IL/MISTER JB BL (DUET)

69.PITTER PANTHER PATTER (DUET)

70. ITS GLORY/BROWN BERRIES

7| .01 NAH/BUGLE CALL RAG

72.M >RNING GLORY/jACK THE BEAR

73.K0K0/C0NGA BBA VA

74.SEPIA panorama/harlem AIRSHAFT

75. blue serge/jumpin punkin

.76. concerto cootie/me and u

77. ACCR0SS TRACK Bl/cHLOE

78.PORTRAIT BERT w I LL

I

AMs/bOJANGLES VI 26644 E

79. BROWN SKIN QAL/jUMP JOY •

SARATOGA SWING/MISTY MORN

81. G0T EVERYTHING BUT U/BL I LIVE

82.WASHINGTON WOBBLE/aRABI AN LOVER

83. JUBILEE STOMp/bL BUBBLES

84. EAST ST LOUIS/BLACK BEAUTY

85. JUBILEE STOMP/GOT EVERYTHING

86.0

1

ga diga do/keep SONG SOUL

89. EERIE MOAN/ANY TIME DAY

90. JUNGLE JAMBOREE/BL AND BL (jB)

91 . BUNDLE BL/GET SELF NEW BROOM

92. BL TAN FANTASY/SOLILOQUY

93. YELLOW DOG Bl/t I SHOW I NGO BL

94. TIGER RAG 1-2

95. RENT PARTY Bl/dOIN VOOM VOOM

96. DROP ME OFF HARLEm/sLIPPERY HORNBR

97. RAISIN RENT/HAPPY AS DAY

98. J IVE STOMP/lM SATISFIED

99. R0CKIN RHYTHM/|2 ST RAG

00. JUBILEE STOMP/TAKE IT EASY

01. BABY WHEN U AINT THERE/MOOCHE

02. EXPOSITION SW NG/HAVENT CHANGED BR 82 1 3 N

03. echos harlem/clar LAMENT

04. RIDIN BL NOTE/LOST MEDITATION

05. BL TAN/MOOD INDIGO

06. REM IN I SC ING TEMPO 1-2

07. 3-4

08. DIM INUENDO IN 3l/cRESCEND0 IN BLBR 8004 E

09. GAL FROM JOES/LET SONG GO OUT

1 0. sol i tude/moonglow

BENNY GOODMAN

I I .VI BRAPHONE BL/STOMPIN SAVOY

VI 23036 V

V 1 24431 V

V 1 24501 N

VI 38129 V

VI 27434 N

V 1 2 7406 N

V 1 27221 N

V 1 22791 v+

VI 22938 N

VI 26536 M

VI 26577 E

VI 26731 E

V 1 27356 IJ

V 1 26598 E

VI 27335 E

VI 26644 E

VI 27517 N

BB 6565 E

BB 6531 E

BB 6782 E

BB 6415 V

BB 6430 N

BB 10244 N

BB 6305 E

BB 6846 v+

GNITE7627 v+

BR 6467 E

BR 4492 V

BR 6607 v +

BR 3526 v+

BR 3987 V+

BR 4238 V+

BR 4345 v+

IBR 6527 V+

BR 6571 V

BR 6638 N

BR 6038 V+

BR 7670 V+

BR 824| N

) BR 82l3 N

BR 7650 N

BR 8083 N

BR 6682 N

BR 7546 N

BR 7547 N

3LB R 8004 E

BR 8108 E

BR 6987 E

VI 25521 N

VI 25705 N

VI 26091 N

V| 25660 N

BB 10723 N

CO 35320 N

12. HANDFUL KEYS/VIENI VIENI

I 3. OPUS i/sWEET GA BROWN

|4.L I ZA/SMILES

I 5. NOBODY SWEETHEART/MORE THAN U

16. soft winds/memories OF U

17. B0Y MEETS GOy/| SURRENDER DEAR CO 35882 N

I 8. BENNIES BUGLE/LONG AS I LIVE CO 35901 N

19. ROSE ROOM/FLYING HOME CO 35254 N

20. C00D ENOUGH KEEP/SMOOTHE ONE CO 36099 N

21. TILL TOM SPECIAL/GONE WITH WIND CO 35404 N

22. BREAKFAST FEUD/FOUND NEW BABY CO 36039 N

23. shivery/7 come II co 35349 E

24.SIX APPEAL/THESE FOOLISH THINGS CO 35553 N

25. wholly cats/royal garden bl co 358|0 N

26. THE SHEIK/POOR BUTTERFLY CO 35466 N

27.1 CANT GIVE U ANYTHING BUT CO 36755 N

BILL IE HOLIDAY

28.1 WISH I HAD u/GONNA LOCK HEART VO 4238 V

29. god bless child/solitude OK 6270 N

30. TIME ON HANDS/IM PULLING THRU OK 5991 E

31. GA ON MIND/LETS DO )T OK 6|34 E

32. ALL OF ME/ROMANCE IN DARK OK 62|4 N

33. FUNNY THAT WAY/TRAVEL IN ALL ALONEVO 3748 E

34. DREAM OF LIFE/ALL I ASK VO 63 1

V

35. WHERE IS sun/dont KNOW IF IM VO 3d43 V+

36. no regrets/did i remember vo 3276

TEDDY Wl LSON

i37.easy living/fooling myself (bh) BR 79 1 I

WILSON CONTINUED

38. DREAMS COME TRUE/FIRST IMPRESS BR 8053 V+

39. BL IN C SHAP M IN/WARM IN UP BR 7684 N

40. WHAT SHALL I SAY/BLAME WEA THER ( BH )br83 I 4 N

4| .WHA T LI TTLE MOONL

I

GHt/( BH ) BR 8336 N

42. PONT BE THAT WAY/ALL MY LIFE BR 8||6 N

43. WHEN U SMILING CO 36208 N

44.i cried for uMelancholy baby co 35862 n

BIX

45. SOMEBODY STOLE GAL/rhYTW KING BR 8242 N

46. R0CKIN CHAIR (CARMICHAEL) VI 25494 N

47. PRETTY GIRL (GOLDKETTE) VI 25283 E

48. THREE BLIND MICE (MX 1-2) HR6 N

49. JAZZ ME BL/OH BABY HR6 25 N

50.6ENSATI0n/t0DDLIN BL HRS 23 N

5i.margie/l UISIANA (SALE 75^) PAE 2833 N

52.SINGIN THE BL/lM COMIN VA BR 7703 N

53. slow river/meet sweetie(goldk) VI 25354 V+

CELEST INS ORIGINAL TUXEDO ORCH

54. STATION CALLS/JOSEPHINE CO 636 V

IDA COX (LAONIER)

55.weary way bl/graveyard (sale $i)sig 907 N

COW COW DAVENPORT

56. STEAL IN BL/NEW CC BL (sAL t l) SD 104 N

BOB CROSBY

57.VUUTEE SPEC I AL/RUSSI NA SAIL DE 4397 N

58. SUGAR FOOT STOMP/KINQ PORTER DE 4390 N

59. BIG CRASH CHINA/COQUETTE DE 1 756 N

60. BIG FOOT JUMP/5 PT BL DE 2|08 E

LEROY CARR

61. JUST RAG/baO LUCK ALL TIME BB 5946 E

THE CELLAR BOYS

62.WAIL IN BLfc5308B)/BARRELHOUSE(c5309c)TESTN

WILD BILL DAVISON

63. ON SL KICk/| SURRENDER DEAR CI 1 02 N

64. TOMMY DORSEY

alabi baby/gypsy POUGHXEEPSIE VI 25577 V+-

65. sheik araby/china town (7) VI 26023 v

66 »M I LENBERG JOYS 1-2 CANVI26437 N

67.PERSIAN RUG/MARY ANN (DORS BROs)ok 40995 V

68. H0NEYSUCKLER0SE/BLUES (jsv) VI 25559 N

DUKE ELLINGTON

69. JUBILEE STOMP/ANYTHING LOVE(lRk)vO |57|0 N

70. BL TAN FANTASY (RAYBORE 0?Ch) VO I 5556 V+

71. RED HOT BAND/DO I N FROG VO I 1 53 E

72. THE CREEPER/lMMIGRATION BL VO 1077 G

73. E ST LOUIS TOODLE/LOTS FIN VI 33^RPMN

74.MOOD I ND I GO/HOT BOTh/CREOLE LO VI 33-fRPMN

75. HOT bothered/mooche OK 8623 G

76. SWAMPY RIVER/BLACK BEAUTY (SOLO)OK 8636 N

77. BL vagabond/syncopated SHUFFLE OK 8746 N

78. CO N voom/diga doo Ok 8602 v

79. HARLEM TWIST/MOVE OVER OK 8638 V

80/rockin rhythn/i2 ST rag (lrm) ME 12445 E

81 .FLAMING YOUTh/vOOM VOOM (wm) PE 15240 V+

S2.M0VE over (wash) ca 9025 N

83. take it easy (wash) ca 81 88 v

84. p0ckin rhythm (ok hr ft wms ) pae 924 n

85. ol man bl(ok)/louis-tiger rag ) pae 942 n

86.lazy, duke/what can fellow do pae |549 n

87. Creole rhapsody i-2(cardboard marks)bre i i 45e

88. HARLEM FLAT Bl/pADUCAH

89/SKATT IN KIT KAT/

90. GOT BE RUG CHITTER

9 1 .HOP HEAD/EAST ST LOUIS TOODLE

93. DOWN OUR ALLEY

93. STACK 0 LEE Bl(waSh)

94. BUGLE CALL RAG/SWEET MAMA (wASh)hA

95. BANDANA BAB I Es/mUST HAVE THAT BB

96. STEVEDORE STOMP/HARLEMANI A BB

97. FLM I NG YOUTH/BREAKFAST DANCE

98. DICTY GLIDE/HIGH LIFE

99. SLOPPY JOE/jAZZ LIPS

200. JUNGLE NITES HARLEm/hOT FEET

201 . DOUBLE CHECK St/0L MAN BL

202. haunted nights/duke steps out

203. hyde park/aint misbehavin

204. chicag0/harlem speaks

205. chi cago/harlem speaks(diff mx)

BRE 2003 S

MA I 23 E

MA 1 0 1 E

953 G

1076 N

601 V

577 N

7182 N

BB 6306 N

BB 10243 E

6269 N

6396 N

6335 E

6450 N

6727 E

323 N

800 N

438 N

CO

ha

BB

BB
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AUCTION WILLIAM RUSSELL AUCTION

704 LEWIS ST., CANTON, MISSOURI

SATISFACTION GUARANTEED OR MONEY REFUNDED. NO PACKING CHARGE. WINNERS NOT 1

F

ED AND SHIPMENT WILL BE MADE ON RECEIPT OF AMOUNT DUE

AND SHIPPING INSTRUCTIONS. USUALLY PP WITH EXTRA PACKING WILL BE SAFE.

J IIM'Y BLYTHE GOODMAN CONT INUED BESSIE SMITH

ORIENTAL MAN/BROWN SKI" MAMA OH 40023 e/g CI R IB 1 Rl B 1 n/bUMBLE BEE ST VI 26087 v+ GULF COAST Bl/dOWNHEA RTED CO 3844 N

TUXEDO ST/TELL ME ( ST ST RAMBLERS

)

GE 6589 V 1 CRIEd/| KNOW VI 26 1 39V/e BABY WONT U PLEASe/oH ADDY CO 3888 N

HOT SPRINGS/WHOLL DRIVE (SOD MILLER)PM 12231 N PICK RIB 1-2 VI 26|66 E TAINT NOBODY BUS/kEEPS ON CO 3898 V

NEW MR FRED 8L/lONE30ME (PRIS STEWART) >M |2463n/e BUGLE CALL/ONE OCL JUMP (ALL STARS ) VI 27314 E NOBODY IN TOWN/lF U DONT CO 3942 V

PRISCILLA BUZ! WAS BORN (") PM 12286 G WHOLLY CATS/ROYAL GARDEN CO 35810 E ANY WOMAN 3l/cEMETERY BL CO 1 300 1

V

MECCA FLAT/MR FRED ( SHAYNE

)

PM 12224 G- A|R MAIL SPECIAL/TUES AT TEN CO 36254 E+ MOONSHINE BL/BO WEAVIL BL CO 1 40 1 3 N

LOWDOWN 3L./SUGAR DAD (L.OTTE BEAMAN PM |2254e/v THE EARL/LETS DO 1 T OK 6474 E SORROWFUL BL/ROCKIN CHAIR CO 1 4020 N

COI COW DAVENPORT -IMEHOUSE BL/lF 1 HAD U OK 6486 E HOUSE RENT Bl/wORK HOUSE CO 1 4032 E

ALA ST.^UT/CHI '.!|N THE BL VO 1253 N MAK1N FRI ENDS (4) /(KENTUCKY GRASS
)

BA 6360 E WEEPIN WILLOW/BYE BYE CO 1 4042 N

TEXAS SHOUT/WE GOT RUB VO 1 29 1 N 4-5 times/its TIGHT (") BA 6295 G+ MY MAn/n080DY CO 1 4090n/e

THATL'- GET I t/| M GONNA VO i4oa g ITS SO GOOD BA 6483 V NEW GULF COAST/FLOR 1 DA BOUND CO 14109 N

SLUM GULL ION/MAMA DONT ALLOW VO 1434 G+ YOUR SIMPLY DEL 1 SH (TEA) PE 15361 E WHATS THE MATTER/l WANT CO 14|29 E+-

BEALE ST DRAG/SOUTHERN JACK CHIMES VO 2792 N HUMPTY DUMPTY (wm) PE 1 53 /i V+ MONEY BL/HARD DRIVIN PAPA CO |4|37 E+

ATLANTA RAG/CHJMES BL CH 500 J3N/E SENTIMENTAL/SOL ITUDE ( MODERN 1 STS

)

PE 16002 G THEMS GRAVEYA.RD WORDS/SEND ME CO 14029 N

cow cow bl/(with wife d/carr) OK 8250 N DIRTY DOG/( COTTON PICKERS) RO 976 V HOMELESS BL/SWEET MISTREATED CO |4260 N

STEAJBOAT/fT TRAIN (h H HENRy) VO 1208 N FLETCHER HENDERSON THINKIN BL/l USED TO BE CO 1 4292 N

CRY 1 N Bl/bL AND BL (*) VO |2|0 V SUGAR FT ST/jUST BL ME 12239 N KITCHEN MAN/l GOT WHAT CO 1 4435 N

HOBSON CITY St/run INTO COMET 3 N HOUSE DAVID Bl/rED DEVIL ME 12662 N HES GOT ME GOIn/|T MAKES CO 14464 N

LOUIS DUMA 1 NES JAZZOLA 8 SUGAR FT/LOWDOWN CR 3 194 E+ DONT CRY BABY/u DONT CO 14487 N

RED ONIOn/fRAMKLI N ST BL VI 20580 N J RASCAl/bL RHYTHM CR 3 ISO E-l- HARRY "FREODIE" SHAYNE

TO WA BA CA WA/PRETTY AUDREY V 1 20723 V+ STARDUST/AFTER U GONE CR 3093 V ORIG MR FRED Bl/lONESOME MAN CH 50061 E+-

LEU FOWLER (PIANO SOLOS) MILENBERG J0YS/|2 ST RAG VS 8042 N TEE ROLLERS RUB (RED NICHOLSON) BR 7220 N

SATISFIED BL/BL MIXTURE CO 3939 N HEYFOOT/PEACEFUL VALLEY VO |5|74 N GEORGE W. THOMAS (CLAY CUSTER

)

FRIARS, NORK^ ETC SUGAR FT ST/HOCUS POCUS SB 10247 N THE ROCKS (EARLIEST BOOGIE RECORD

'

OK 4809 N

SUGAR FT S'OMp/wANT (BRUNIs) OK 40526 E MOAN U MOANERS/ROLL OVER VI 22698 N TEXAS BLUES D ESTROYERS

BARATARIA/PC RAG (hALWAY HOUSE) OK 4031 8 N MUSCLE SHOALS Bl/hOUSTON BL CO 164 N LENOX AVE. SHUFFLE/DOWN IN M BL VO 1 491 3':E

SHES CRY IN FT! ME/EVERYBODY VI 19645 V JACKASS BL/STAMPEDE CO 564 G+ TEAGARDEN ( ALSO SEE B.G.

)

BUGLE CALL RAG/o 1 SCONTENTED GE 4967 V ROCKY MT BL/TOZO CO 970 N THE BL/CANT WE TALK VTj 80 1 8 N

ECCENTR 1 C GE 5005 G+ LIVERY STABLE Bl/pDQ CO 1002 N NIGHT ON SHALIMAR/dEVIL VS 8278 E

wolverine/weary BL GE 5|02 G— KING PORTER/D NATURAL BL CO 1543 N SHES GREAT GIRL (KAHN) VI 2l326 N

MAPLE LEAF/$WEET LOV 1 IB MAN GE 5104 V*- WHAT 0 OD AM l/KEEP SONG CO 2362 N TRUE BL LOU ( POLLACK

)

V 1 22089 £

TIN ROOF( 1 |359)/THATS A GE 5I05E/V SWEEI AND HOt/| FOUND CO 24| 4 E YOURE ALWAYS 1 N/SWEETHEART (") VI 22 1 0 1 N

TIN roof( 1 i359a )/thats A ' GE 5|05 E HOT ANXIOUS/COMIN AND GO CO 2449 E WHEN SWEET FORGET ME (") VI 22106 N

TIN ROOF( 1 I359B )/THATS A GE 5 105 V SPANISH SHAWL/CLAP HANDS (DIX ST) HA 70 V SONG OF BL (") VI 22147 N

BENNY GOODMAN CHINESE BL/PANAMA HA 92E/V FROM NOW ON/YOURE MADE (") VI 221 58 N

CO-)JETT£/THE HOUR(WILSON) BR 7943 E+ FOUND NEW BABY/ HA |2| E+ KEEP UNDERSHIRT ON ( "

)

VI 22267 E+

JUNK MAN (TEA) BR 7652 Z+ ALABAMA ST HA 283 V 2 TICKETS TO GA/LIVGER ("( VI 24284 N

HEN LOVE/GIRL (mCHUGh) HA 743 N SNAG IT/AINT SHE SWEET HA 353 E IF | COULD BE WITH U # 3/U DIDNT(") CM 103 N

1 DONT CARE (") HA 763 N ST LOUIS SHUFFLE/HV IT READY VT 467 E 1 F | COULD BE Wl TH U #2 OR 1 998 G

BABY ( * )
HA 795 N FEELIN GOOO/OH BABY HA 637 N IF 1 COULD BE WITH U # 3/THERES A PE |5325n/e

LETS S IT/lN GREAT BIG (") HA 823 N JAMES P. JOHNSON DING DONG DADDY BA 32105 E

ROCKIN CHAIR/BARNACLE BILL(hOAGY) V 1 38139 E CAROLINA SHOUT/KEEP OFF GRASS OK 4495N/E IVE GOT FIVE DOLLARS/SWEET HOT RO |576e/g

truly/at last (ted lewis) CO 2408 N WEEP IN BL/wORR|ED AND L BL CO 3950 N CRAZY Bl/lOVE ME (T.QRACE) DE 2050 N

AFTER U GONE/BEALE (LANG AND VEn) VO 15864 N JUST CRAZY SONG/GO HARLEM CO 2448V/g DOWNHEARTED Bl/mONDAY MORN DE 21 28 N

SOMEDAY SWEET/FAREWELL (") ME 1 2277 V U DONT UNDERSTAND/MODERNISTIC VI 38099 G+ NOBODY SWEETHEART (VOC BY TEA,Pw) VI 25319 E

BASIN ST/BEALE ST (CHARLESTON CH) CO 24l5 E FRED LONGSHAW (PIANO SOLOS) JEEPERS CREEPERS/MUT 1 NY (") DE 2222 N

THINGS 1 NEVER/KEEP ( RED &) BR 6068n/e CHILE PEPPER/TOMATO SAUCE CO 1 4080n/e ZUTY AND BAND

ESE U SINCERE/TEARDROPSC) BR 6070 E+ BENNY MOTEN K C ORCH RUNENAE PAPA/LOOK OVER YONDER DE 43 1 n/e

CHINA 80y/pEG 0 MY HEART (*) BR 4877v/e SUGAR/DR HEART V 1 20855 1 CLAR MARM/ANYTHING FOR U DE 432 E+
sheik/shimme (") BR 4885 E TOUGH BREAKS/MARY LEE BB 6638 r + BUGLE CALL RAG/ROYAL GARDEN DE 465 E+

SWEET AND. HOT/uSAID IT (") BR 6029 G MOTEN SWING/TOBY BB 6032 N SHEET MUSIC

WHEN 1 FIRST MET MARY (POLLACK) VI 20394 N FATE MARABLE SOCIETY SYNCOPATORS ORIGINAL PUBLICATIONS BY STARK, ROSSITER, MELRO

DEED 1 DO (") VI 20408 N FRANK 1 E JOHNNIE/PIANO FLAG OK 40 1 1 3v/e SE ETC. NEW UNLESS OTHERWISE NOTED

HES HAST WORD V 1 20425 N GEORGE MC CLENNON JAZZ DEVILS JOPLIN PIANO SOLOS (BID FOR EACH T 1 T LE
)

SWEET SUE/SI NGAPORE (") VI 21437 N BOLOGNY/EVERYBODY (VOC) OK 8337 a ORIGINAL RAGS,NON PAREIL, EASY WINNERS,

BYE BYE FOR BABy/shES ONE (*) VI 21 743 N MISSISSIPPI JOOK BAND CHRYSANTHEMUM , REFLECTION, FAVRITE RAG,

SENTIMENTAL BABy/thEN CAME (") VI 21827 N HITTIN THE BOTTLE/SKI PPY W ME 61 165 N SYCAMORE, EUGENIE, ANTOINETTE MARCH,

SALLY OF DREAMS (") V 1 21 357 N N.O. BLUE FIVE FELICITY RAG, SCHOOL. OF RAGTIME.

FUTURISTIC RHYTHu/LETS SIT (*) VI 2I3585N KING OFZUL'j/wHOS DIS (mORRIs) V 1 2031 5 N TOM TURPI N-ST LOUIS RAG ,BUFFALO RAG

lousie/wait till (") VI 2 1 94| e/n RED NICHOLS ( BEE B.G.) LAMB-SENSATION RAG (WITH JOPL 1 N )
, 30HEM 1 AN RAG

MY KINDA LOVE/ON WIT (") VI 2| 244 N sugar/make my cot VI 21056 N JAMES SCOTT—CL IMAX ,FROG LEGS, BROADWAY RAG

YELLOW DOG/WANG WANG (*) VI 21 971 GH- FAN IT/HOW LONG BL BR 6I60E/V JELLY ROLL MORTON-VERY RARE FOLIO |2 P ANO SOLO

WONTCHA/lN THE HUSH (") VI 2207; E> LADY BE GOOD/l HAVE TO BR 6829 N KING PORTER , LONDON, PEARLS, KC STOMP,

BASHFJL BABY (*) VI 22074 N K ING OL 1VER N.0.3L,SHREVEP0RT, J.R.BL,3K BOT ETC.

ID LIKE TO BE (") VI 22252 E BL BLOOD BL/jET BLACK (DUNN) OK 8689 N JELLY SHEETS-ELKS MARCH, WOLVERINE bl(song)

NOT THAT 1 CARE/HELP YOURSELF CO 2542 V WEST END BL/GET UP ( HAZEL SMITH) OK 8620 N TONY JACKSON-PRETTY BABY (e), ICE AND SNOW

AINTCHA GLAD/30T RIGHT CO 2835 v+ mables dream/riverside BL CLAX 40292N/E WHY KEEP ME WAITING SO LONG

IT happens/take my word CO 2947N/V SNAG IT/SUGAR FT STOMP BR 3361 N ODJB-LIVERY STABLE BL (e)

SHIRT TAIL STOM/BLUE BR 3975 V WA WA WA/SOMEDAY SWEETHEART BR 3373 V+ V|C BURTON-SOBBIN BL (e)

D 1 :< 1 ELAND 8AND/HUNKAD0LLA VI 25009 G+ JAJZIN BA3IES Bl/n.O.HOP OK 4975 G SPENCER WILLIAMS-TISHOMINGO BL (e]

JINGLE BELLS/(TD) VI 25|45 N SOBBIN BL/SWEET LOVIN MAN OK 4906 MASTERPIECES IN RAGTIME

qoodbye/sandman VI 252i 5 A SNAG IT<LONG MASTER)/TOO BAD VO 1 007v/g MAPLE LEAF, GRACE AND BEAUTY , SUNFLOWER,

BREAKIN IN PA|r/sAVOY (ol) VI 25247 N SHARKY WEARY BL,HOT HOUSE, STEAMBOAT RAG,

found new baby/swingtime in VI 25355 N PANAMA/D IPPERMOUTH ( J.MILLER

)

CO 1546 N H.LODGE—TEMPTAT 1 ON RAG (e)

alex ragtime/riff in at ritz V 1 25445 N EVERY30DY LO S MY b/yES SHE DO DE |04| E ARTHUR MARSHALL-PEACH RAG

LI Za/&UILES (qt) V 1 25660E/V DIRTY RAG/PECUL 1 AR(BROWNLEE

)

OK 40337 F+ MAURICE KIRW 1 N-AFR 1 CAN PAS RAG

BOB WHITE/MINNIE THE VI 25683 V+ ROBERT HAMPTON—CATARACT RAG
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AUCTION G. WILLIAM ROSS AUCTION
400 W. 56 ST., N.Y.C. APT. 2 H

THIS ONLY REPRESENTS SOME 1500 JAZZ CLASSICS BY THESE SAME ARTISTS AND MANY OTHERS. DOZENS OFNRECORDS BY EACH OF THE FOLLOWING:

BAS1E, BRADLEY, BROWN, CLINTON, CROSBY, DORSEY, HERMAN, JAMES, KRUPA, MILLER SPIVAK, THORNHILL, WALLER. ALSO B0PI3TS AND FRENCH-

ENGLISH JAZZ ARTISTS. ARTISTS UNDER THE HEADING OF SWEET, LATIN, PERSONALITY, VOCAL SINGLE AND COMBO. ALL RECORDS IN N-E CONDITION.

PLEASE DO NOT SEND MONEY. RECODSSH I PPED VIA PP. YOU MUST PAY POSTAGE ^ND 25^ PACKING CHARGE ON ALL ORDERS. WHEN WINNERS ARE NOTIFIED

THEY MUST REMIT AMOUNT DUE. UPON RECEIPT OF YOUR CHECK OR MONEY ORDER WE WILL SHIP. NO MINIMUM ORDERS. LARGEST ORDERS HONORED.

SEND ORDERS AND WANTS. NEW YORKERS HAVE ONLY TO PHONE, COME OVER, AND LISTEN TO THEM PERSONALLY.

LOUIS ARMSTRONG

sw i ng u cats/snowball

st l uis bl/l wonder who

jeepers creepers/thing called love

SOME THESE DAYs/wiLD DOG ( VEN

)

rockin chai r/collegiate love (corn

confess! n/30ng islands

knockin jug/high tent i on ( russell

)

ga on mind/lazy river

them there eyes/when smi li

n

EXACTLY LIKE u/hOME

MONDAY DATE/TROU BLE D REAMS

HOTTER THAN THAT/l COME BACKNTO U

BUSTER BAILEY

SHANGHAI SHUFF/CALL DELTA

ECCENTR I c/p I NE TOPS BOOG

CHARLIE BARNET

NAGASAKI /ANABELL

GROWLI N/HOL I DAY

lazy bug/miss ANNABELLE LEE

A FTERBOON MOAx/wANDER BL

NO NAME JIVE 1-2

PONCE DE LEON/LITTLE DIP

SIDNEY BECHET

LAY YOUR RACKET/l WANT U TONITE

OL MAN BL/WAY I FEEL THIS MORN

A I NT MISBEH/BL FOR U JOHNNY

MAPLE LEAF RAG/SWEET DEAR

BIX

jazz band ball/jazz me bl

jazz band ball/oorry

loui siana/margie

thou swell/feeli ng im fall in

RHYTHM KING/FEELIN NO PAIN (mole)

BUNNY BERIGAN

JELLY ROLL 8L/R0CKIN ROLLERS

LITTLE GATE SPEC/sOBBIN BL

BL B1TT0M/TREES

CAB CALLOWAY

HARLEM CAMP MEET/ZAZ ZU ZAZ

MARG

I

e/k I CK I N GONG AROUND

PLUCKIN THE BASs/GIVE

BENNY CARTER

IM COM I N VA/BL LI GHT BL

COCKTAILS FOR 2/tAKING MY TIME

CUDDLE UP HUDDLE UP/DIFFERENT OAY

EDDIE CONDON

THE EEL/HOME COOK IN

CAL I EORNI A/SUNDAY

MAKM FRI ENDS/MI NNI E MOOCHE

MEET DREAMLAND/DIANA (TEA)

BUD FREEMAN

CHINA BO //THE EEL

FOUND NEW BABY/EASY TO GET

SHiMME SHA WABBLE/AFTER AWHILE

EXACTLY LIKE u/bl R10M

BENNY GOODMAN

MEMORIES OF U/SOFT WINDS

THE SHEIK/POOR BUTTERFLY

M00NGL0W/30N IN LAW

MARGI E/FAREWELL BL

ALWAYo/vALK JENNY WALK

ROSETTA/l NWANT BE HAPPY

MY HONEYS LOVIN ARMs/YOU

I CRIED FOR U/WHERE OR HEN

MINNIE MOOCHER WEDDING/BOB WHITE

BOY MEETS G I

R

l/| SURRENDER DEA

FOUND NEW BABY/LONG AS I LIVE

BL SKIES/DEAR OLD SOUTHLAND

JAM SESS I ON/CHLOE

M ADHOUSE/CHR I STOPHER COL

LADY BE GOOO/NOBODY SWEETHEART

TIGER RAG/SWEET SUE

BODY SOUL/AFTER U GONE

whispering/melancholy BABY

MELANCHOLY BABy/bL INTERLUDE

SWONDERFUL/MUST HAVE THAT MAN

CHINA BOy/mORE THAN U KNOW

BBC 10225

HMV 8644

BRF5052I6

PAE 520

LPAE 785

PAE 909

PAE 1064

PAL 1 i --J

PAE 1286

PAE 2D42

PAE 2 135

PAE 2 704

PAE 261 2

EL 6

BBC 58i 3

BB 581 6

BBC 10294

BB 10721

BBC 10737

BB - 1 1 1 94

BBC 10472

HMV 91 3 1

HMV 9136

HMV 9408

V0 3042

PAE 27, |

PAE 2633

PAE 2355

HMV 8873

HMV 9363

HMV 8907

BBC 56 77

HM V 431

8

VO 5406

sw 20

BBCI0998

BBCI 1 1 97

PAE 280 ;

CMS 5|5

PAE 2031

CMS 50 J

HMV 9007

HMV 9029

CO 35806

CMS 513

COE 342

COE 338

COE 2826

BBC 1 0973

BBC 0799

8BCI 0760

BBC 1 1056

BBCI 1 456

VIC25683

PAE 2757

PAE 2961

HMV 8398

HMV 37| 9

HMV 843|

HMV 8462

HMV 8531

HMV 8381

HMV 3533

HMV 884|

HMV 9166

HMV 8467

GOODMAN CONT INUED

ALEX RAG BAND/DING DONG DADDY HMV 8734

dinah/exactly LIKE U HMV 9503

BL MY FLAT/YOUR FLAT HMV 8872

GLEN GRAY

china girl/china boy (mckenz & cond)pae 1033

BUJl/wiLD G006E CHASE BRC 6588

OUT SPhCE/mILENBERG joys BR 6922

L IONEL HAMPTON

TWIN V I BES/swEETHEARTS PARADE GRF 837l

jivin vibes/stomp HMV 36 1 6

RING DEM BELLS/MOOD SWING HMV 8928

TIDDLE DO/BOUNCING BEACON VIC27364

COLEMAN HAWK INS

crazy rhythm/honeysuckle RSOE HMV 8754

BOUNCING BEAN/DAY IS DONE BBCI0693

FLETCHER HENDERSON

IM COMING G

1

My/dELER I JM (NICHOLS) PAE 2540

HOP off/snag IT PAE 2 793

BIG JOHN SPECIAL/HAPPY DAY DE 2|4

nagasak i /sugar ft st vo 3322

EARL HINES

SWEET GA BROWN/THATS A PLENTY DE I 32

blue/julia BRE 1796

DEEP FISEST/SWEET THING BRE I 464

HARRY JAMES

FLIGHT BUMBLE BEE/4-5- TIMES VS 8298

CARNIVAL VENICE/HODGE PODGE VS 8231

JIMMY LU NCEFORD

liza/uptown bl pae 2828

mixup/bl afterglow pae 2797

dinah/i-2 paE 2803

flight jitterbug/ok for baby coc 246

lunceford special/wham vo 5236

WINGIE MA NONE

ROYAL GARDEN 8L/MAN0NE BL HMV 9376

SWING BROTHER SWINg/nICKLE PAE 2 I 26

CAN U SWINc/BOO HOO BBC 6306

CORNY CORI NNE/REAL PAPA BBCI026 6

BOOGIE WOOGIE/OOWN DISGUSTED BL B8C I 0296

LIMEHOUSE Bl/faREHTHEE WELL BBCI0432

SHES CRYING FOR ME/M0SQU1 TO SONG BBCI0773

STOP THE WAr/mAMA GONE GBYE BBCIII07

ochi ochonnya/boogie BEAT BBC I I 289

SUGAR WALKS DOWN St/lOVIN ARMS

MEZZ MEZZROW

PAN 1 C I S ON/MUT INY IN THE PARLOR BBC 63 1

9

LOST/MELODY FROM SKY BBC 6320

JELLY ROLL MORTON

HIGH society/buddy BOLDEN HMV 92 1 6

winim boy/ramble HMV 92 1 7

BALLIN THE JACk/lEAVE ME HMV 92l 3

west end bl/climax rag hmv 92|9

ga swing/mournful serenade hmv 922l

Panama/sweet substitute gl 1703

big lip bl/good ol ny

get the bucket/why

SHAKE IT/lF U K 'EW

MAMAS GOT BABY/SOUTHERN TOWN

SWING THE ELKS/DIRTY DIRTY

FRANK IE NEWTON (MEZZ, KIRBY, COLE)

WHO/RAMPI NG

FATS BL/FRANKIES TRUMP

RED NICHOLS

GL 1704

1706

1707

I 7)0

171 I

SWEET SUE/CLAR MA RM

EVERYBODY LOVES MY BABY/DINAH LOU

MARG I E/PANAMA

NEW YORKERs/l MAY BE WRONG

CANT WE BE F I RENDS/HAPPY END

GET HAPPy/sOMEBODY LOVES ME

HALLELUJAH/SOMETIMES IM HAPPY

RUNN1N WILD/SH I NE

SA3SIN THE BOSS/POOR JEAN

LET ME DREAM/SHELL HAVE MUSIC

RED NORVO

bughouse/bl e flat

tea time/jeannine

HMV 8927

PAE 2708

PAE 2598

BRE I
4-4

1

BRE 3499

BRC 4500

BRC 4510

BRC 4591

BRC 4701

BBC 5553

BBC 10328

BBC 1 0683

CO 36 1 58

BR 8 1 03

DON REDMAN

NAGASAKI /GOT THE JITTERS PAE 2624

MILENBERG JOYS/sOL I TA I RE BBCI007I

SWEET SUE/STROMY WEATHER OK 3829

DJANGO RE 1 NHARDT (HOT CLUB

)

limehouse bl/give any but love hmv 8463

djangology/avalon dee 6077

abc/zu idersee bl sw i 80

nuages/les YEUX noivs SW 88

TIGER RAG/PENNIES FROM HEAVEN SW 4

ART IE SHAW

OUT nowhere/im com in VA HMV 9997

my bl heaven/l love u pae 2686

copenhagen/crem puff pae 2934

sugar st0mp/sobbin bl pae 2940

back bay shuff/time (billie) bbc 7759

yesterdays/thi s thing called love bbcloool

MUGGSY SPAN IER

lonesome road /.'a ndy hmv 9 i 03

jazz band ball/livery stable bl. hmv 9042

bluin the bl/sundown hmv 9092

eccentric/big butter egg man bsc|04|7

chicago/cant we be firnos dbc 4| 68

hesitatit^ bl/l1ttle david dec 427|

2 ocl jump/wreck old 97 dec 4336

JACK TEAGARDEN

wolverine bl/muddy river BL PAE 2739

SHEIK ARABY/PERSI AN RUG PAE 2694

RIGHT TO SING BL/YANKEE DOODLE BR 8397

OCTA ROON/WH I TE SAILS BR 8388

BEALE ST BL/SWINGIN ON T A GATE CO 35323

red wing/voice CALLING CO 35450

MAKE FR I ENDS/OR I G DIX ONE STEP<MOLE)cO 36010

FRANK IE TRUMBAUER

BYE BYE BL/DING DONG DABDy(lOUIs) PAE 796

WHATS THE USE/LITTLE jOE ( L ^U I S ) PAE 1 0 1

3

RIVERBOAT SHUFFLE/OSTRICH WALK PAE 2492

IM COM IN VA (Blx)/NEW ORLEANS PAE 2687

JOE VENUT

I

APPLE BLOSSOMS/U MADE ME LOVE U PAE 647

LITTLE GIRL/LOVE ME (mCK & COND) PAE 1003

tempo/after u gone (mole) PAE 1063

moonglow/evervbody SHUFFLE BBC 5520

fli p/flop DEC 23 I

3

CH ICK WEBB

I GOT RHYTHM /SWEET SUE DE 1759

TRUCK I N/HARLEM CONGO DE 3684

PAUL WH ITEMAN

dardanella/sugar (bix) HMV 8931

loui siana/changes (bix bing) HMV 8913

WHI TEMANRTOMP/SEIISATI ON HMV 46|6

coquette/salt my tears (six) VI 25675

ROSE ROOM/FOUND NEW BABY DE 2466

TEDDY WILSON

LADY BE GOOd/nOT FOR ME PAE 2ol5

MELANCHOLY BABY/MEANTO ME PAE 2868

LllfE AND LOVE/RHYTHM BR 76 1

2

WARM IN UP/9L C SHARP MINOR COE 591

hallelujah/bome OTHER SPRING CO 35298

BOB ZURKE

FOUND NEW BABY/DEVIL DEEP BL SEA V I C26355

COW COW BL/RUMBOOGIE VIC26646

OUTSTAND I NG SI NGLES

ONLY DUE TO LACK OF SPACE

LISTED IN EACH CASE.

KING OLIVER-SNUGGLE BUGGY

JEAN GOLDK E TTE—CLEM EN T I NE

HENRY ALLEN—BOOY AND SOUL

RED ALLEN—ROS ETTA

RED ALLEN-BORN TO SING

CHOCOLATE DAND I ES—ONCE UPON TIME

BOBBY HACKETT-CLAR MARM

JC H I GGNI BOTHAM-H I GG INBOTHAM BL

JIMMY JOHNSON-HARLEM WOOGIE

JOHN KIRBY-OAWN ON DESERT

MCKENZIE CONDON-LIZA

MIFF MOLE—SH I MMESA HWA BBLE

IS THE BEST SIDE

HMV 4930

HMV 9237

PAE 2935

PAE 2886

PAE 2597

PAE |7|7

PAE 2946

PAE 2799

PAE 2638

PAE 2674

PAE 2379

PAE 2506



AUCTION .,,rTinNCONSTANCE CARR AUCTION

436 MELBOURNE AVE ERLY, NEW JERSEY

IJNKERS NOTIFIED. RECORDS SHIPPED COD PP UNLESS OTHERWISE INSTRUCTED. RECORDS OF ALL TYPES

PL£- A5L 5e.NU Y UUK 1AM L 1 b I b*

-Z\- - Z JU PiuLL OA iiu

SMOCTHE Sa 1 L 1 NG/WHOSE HONEY ARE U PE leoao E ST LOUIS BL/GOOD REASON NOW — Z~ -

I Ail 1 r *DUCTDn»:r»
l

1 : - ;
cad! UfiRTIW

BL AND Bl/a 1 NT M|SBEh(rm CH TO Gr) OK 4|276 N CRUEL BACKS 1 i I N BL/l F YOUR MAN OK 8063 E

HEEBIE JEE3IES/mUSKRAT R A k> BLE OK 8300 E- pnnnnvf" ri A hm^im f(1d n a n n v ri K ~9| 1

7

E

GONNA GETHCA/DONT FORGET MESS AROU OK - . HESITATION BL/FREE EASY PAPA OK 8082 E

LJV It AUSI IP* bJLUtb oLKL",AUtKb unw i nwr u n« i f\\< fi / 1 n i put ctadtn JH L. Unto nUI i_ U > u / 1 U |UI1 1 L - 3009 E

CHARLESTON S • C »/CHA RL ESTON MAD PM 12278 E 8045
ifttrou i if nii/rnjObtrnlNc. bAKtri HUAMILN 3L/ 1 bU 1 JU uU Cr LtflVt UAUUt

;"
8| 04

DANGEROUS BL/wANT SOME LOV 1 N PHATi"'ASIEI720 ciir,ao ri /& ru i k wraDTrn ri 804

1

N

BAR3EC.E 503 1 1 77 IF U 1 1 F^l_ 1 L L 1 ^ MI LE. O

U DONT KNOW MY MINd/pOOR BOY CO 1 4246 E HE MAY BE YOUR MAN/w 1 CKED BL 8037

-el"' ; : '"r r in ic n c cufifli q di j. • i^cn d i tut iid 803

1

OAODY EASE IT TO ME/SAT SFIED SL » 8080 All 1/11 1 F D 11 A D kTT CT ROV ^ALL NIL Lt- K MAn r\£. 1 j 1 OuTo

BENNETTS SWAMPLANDERS SOMEBODY USING THAT TH|Gn/WCULD IF 7063 E

BIG BEN/ll CANT SE WINE :c 14557 ID 1 V Rftl 1 U "
- T

'

JLLLT HULL WUn 1 UPI

LUCILLE BOGAN K|r!<ji rUH 1 LK o 1 / 1 rlL r*t_H Hl_C 1 020

DONT MEAN U NO GOOO Bl/lONESOME DAD OK 8074 a ciA, Kif /UFti louri ii croruinrl3M Si 1 ii j/ VU Jnrir UL OC.M LlnUC. 3S024

8R0»N AND TERRY JAZZOLA BOYS NflRFfll If IA77 nilARTFT

HES 1 TAT 1 N Bl/daKKTCWN STRUTTERS BALLOK zZ ~c 3L DROVE MA N TO RUIN/GOING HOME 439l E

: "Z~ 3 -\Z 3'.Z E unu^Av uaow /CTAnn i us nw rriDiurcMUn -• >* T MUKrl/O l^nu Inu \J 4 L-L/nnlc.K 4345

CANT USE u/MARR|ED MAN A FOOL > 8180 C TO 1 IT U 1 C C 1 1 771 f /itV IIAUUVolHUI Mloo L 1 i - 1 i. MY MAlrVT 3007

MY MAN SHIMMIES/MONKEY MAN :
• 8|47 HPIVl WHTiu DL/UL 1 nU I 8022

CAB CALLOIAY RFRTRI IflF ^AIINHFR^

BLACK RHYTHM/6-7- TIMES BR 6|4| fDjw 1 n F"rtD THtT kfliun 1 fl AlinfiV PIL»NMv|ri run 1 riH 1 K|riL> LwVL^uhuui "l- 8004

MOONGLOw/hOTCHA RAZZ MA TaZZ VI 24690 Drcc 1 c cju 1 TPUL JO 1 L OM 1 1 ri

NOBODYS SWEETHEART/HARLEM HOLIDAY BA 33074 qiqv mAuT ii di c/icr ffur umic* /riu n*pi 3888

SOME THESE DAYs/lS THAT RELIGION BR 6020 c ft cv f*rt uc" r^rt /con

e

tv uadui ai qiLAST tUMt oU/rnUO 1 T MUKN | l> DL 1 4005

U DOG/SOMEBODY STOLE MY GAL 0 = 2382 rAiircnonDDrD^ ri /waiiMTrn unncr riLH/taUHUrrtno DL/nA.urillc.U nUUot DL 1 40l 0

JOSEPHINE CARTER GIN HOUSE BL/LOST HEAD BL CO 1 4 1 58 E

DARNED BL/ONCE 1 DID OK 80l5 HARD TIME Bl/yOUNG WOMAN ( RM CH

)

CO 1 4 1 79

IDA COX BLUES SERENADERS jailhouse bl/graveyard dream CO 4001 E

IDA COX LAWDY Bl/mOAMK GROAN IN py 12064 JAZZBO BROWN/SQUEEZE ME CO |4|33 E

J. <E EL. :
\gt:n midnight bl/bceedin hearted :c 3936 N

HARLEM SPEAKS/SHADE OLD APPLE TREE BR 6646 . + SWEETIE WENT AWAy/wHOA TILLIE CO 13000 E

RING DEM BELLS/3 LITTLE »ORDS VI 25076 E NASHVILLE WOMAn/| A 1 NT G01N PLAY CO 14090 E

E05 r ULLER OUTSIDE THAT/MAMAS GOT BL CO 3900 E

BLACK CAT BL/TOO BAD JIM l40f B ROCK IN CHAIR Bl/sORROWFUL EL CO 14020 N
-:

' •
'

.'. WHATS THE MATTER NOW/EVERY BIT OF ITCO |4|29 E

COME ON COOT/hAVE Y UR CHILL PM |23|7 CLARA SMITH

LUCTLE HEGAM IN BLUE FLAME SYNCOPAT'RS EASE IT/PEROLATIN 3L CO I4202E

ARKANSAS 8L/ILL BE GOOD BUT • = -
: N DOWN SOUTH/k 1 KDMLOV 1

N

CO 3961 N

GETTING OLD Bl/lONESOME MONDAY ART0S074 U DONT KNOW MY MIND/TEAR PLAYHOUSE CO 14013 E+

IVE GOT WONDER/hE MAY BE YOUR MAN as 2049 C WHIP IT TO JELLy/hOW AM 1 DO IN CO 14150 E

"LETCHER HENDERSON EST 1 NO 1 ES/CLEA R 1 N HOUSE CO |40l9 E

driftwood/(fiecmont orch) PE 14271 MAMIE a1 ITH

LIVELY STABLE Bc/PDQ BL CO 1002 N ARKAN6AS 8l/dOWN HOME BL OK 4446 E

BERTHA CHIPPIE HILL IF U DONT WANT ME Bl/mEMRIES MAMMY OK 4 228 E

GA MAN/TROUBLE IN MIND -- 83|2 E_ FREE SINGLE DI SENGAGED/mAMA WHIP 5K 4427 E+

SAU HILL 0°C U (LOUIS) U NEED LOVIN/jAZZBO BALL OK 4295 E+-

ILL SEE U IN OREAMS/( COLLI NS ORCH) OR 34| U CANT KEEP GOOD MAN DOWn/thAT TH 3K 41 13 E

ALBERTA HUNTER TRIX IE SM ITH

CHIRPING THE 3l/sOME0NE ELSE WILL PM 12017 IT ADA JANES BL/PRAYIN BL PM 12232 E+

TAINT NOBODYS BUSINESS/lF U WANT PM 12016 E OLD SLOW ORAG/MY MAN ROCKS ME BS 14127 N

CHARLIE JACKSON EVA TAYLOR

ALL 1 WArjT IS SPOONFUL/MAXWELL ST BLPM 12320 DO IT LONG TIME PAPA/( C WMS BL 5) OK 8073 E

BAD LUCK WOMAN BL/BABY A INT SWEET U 12383 E BABY WONT U PLEASE COME HOME/siSTER : k 4740 N

COFFEE POT BL/'SHAVE EM DRY PU 12264 E NEVER HAVE NO LUCk/gONNA SEE U OK 8068 E

HOT PAPA BL/MAMA DONT U THINK PM 12305 E SIPPIE WALLACE

MAl'A DONT LOW 1 T/TAKE ME BACK BL PM 12296 E UP COUNTRY BL/SHORTY GEORGE BL )K 81 06 E+

SALTY DOG BL/SALT LAKE CITY BL PM 12236 E ETHEL WATERS

SHAKE THAT THING/fakIN BL PM 12281 E AM 1 BL/BIRM INGHAM BERTHA CO 1837 E+

TEXAS Bl/gOIN WHERE WINDS DONT BLOW PM 12335 E BLACK BOTTOM OUTS 1 DE/wEA RY FEET CO |42i4 E

J IV JACKSCN SYLVESTER WEAVER

MONDAY Bl/mOBILE CENTRAL BL 10 1 145 E+ POOR BOY BL/TRUE LOVE BL OK 8460 E

BLIND LEMON JEFFERSON WEAVERS BL/MIXING THEM UP IN C OK 8207 E

EASY RIDEP Sl/mATC-BOX 3L -V 12474 E GEORGE W ILL IAMS

STOCKING FEET BL/eLACK SBAKE MOAN PM 12407 E WOMAN GETS TIRED/GAL A INT BORN CO 14002 N

JAMES P. JOHNSON U A 1 NT QUITTIN ME/BROWNSKIN MAN CO |40l 1 E

KEEP OFF GRASS/CAROLINA SHOUT OK 4495 E+ LEOLA WILSON i BLIND BLAKE
' .'--•<"< ASHLEY ST 8l/0YING 9L PM 12392 E

BULLFROG MOAn/hANDFUL RIFFS(duHn) OK 8695 E

NEW BLACK SNAKE BL I-2(sPIVEy) OK 8626 E

MAGGIE JONES

OANGEPOUS BL/SUIOIDE BL CO 14070 E

LUKE JORDAN

TRAVEL IN COON/PICKED ROBIN CLEAN. VI 20957 E
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CLOSING DATE. APRIL 20 SHIPMENT RRX COD.

25(* PACKING CHARGE ON ORDERS UNDER 5 5.

BOB CR0S8Y

BIG NOISE W 1 ETKA/SUNSET SEA DE 361 1 E

C LL OVER NOw/ADIOS AMERICANO (rmCh) DE 3|04 G

DONT CALL BE BOy/bOUND TO LOOK DE 342| V

sevr cry over u/makes no never MIND DE 4402G/E
3 A NAM A /wO LVER 1 NE BL DE 3340 E

L 1 ONEL HAMPTOIv

MEMORIES OF u/jUMPIN JIVE VI 26304 E

JACK BELLBOY/CENTRAL AVE BREAK VI 26652 E

rOUND NEW BABY/A—5— TIMES VI 26447 E

BUNNY BERIGAN

HAS A TREE/GIRL GREEN HAT vo 15875 E

JAZZ ME BL/CHANGES MADE VI 26244 E

ODJB

HOME AGAIN/CRAZY BL VI 18729 V

^argie/palesteena VI |S7|7 J

CLAR MARm/mOURNIN BL VI |85|3 V

D 1 TCAH SHORE

J 1 NAHS BL/RUNN1N WILD (lAVAl) VIC27303 E

SOMEBODY NOBODY LOVES/l F ITS U BB 1 1 30

1

G

1 DO DO u/l HEAR RHAPSODY BB 1 1003 G

I'ES DARLING DAUGHTER/ARGENT 1 NE WAY B8 10920 E

WHERE ARE u/MOCKING BIRD LAMENT BB 1 1 164 G

ETHEL WATERS
I )MIDNIGHT 3L/MEMPHIS MAN BS l4|46 G

HANDY MAN/GUESS WHO IN TOWN CO 14353 G

3IRT IN FA CE/REFR 1 GERAT 1 N PAPA CO |4| 32 P

SHAKE HiT THING/NO MANS MAMA CO |4| 16 E

ARTIE SHAW

#INTER COMES/POURED HEART BB 10307 E

BOYD SE'lTER (LANG)

CH" ISTINE/SOMEDAY SWEETHEART OK 40819 P

'-
Z - Z 3£ ° T

s
;

'

.

KEDDING BELLS/DREAM MOTHER BR 4290 V

3AILEYS LUCKY SEVEN

tomorrow/no wonder (rm ch) GE 4975 G

BENNIE KRUEGER

GET HOT/WANG WANG GE 4722 F

MISSOURI JAZZ BAND

IM COMIN VA/OEWDEW RE 8352 E

JEAN GOLDKETTE

E ILEEN/wA 1 TLL U SEE VI 19327 V

RUBEN REEVES RIVER 80YS

yIAZ 1 e/zuDDAN VO 2723 E

PIRONS N.O.ORCH

SUD BUST IN BL/WEST INDIES BL CO 14007 G

LITTLE RAMBLERS
7

ARKANSAS BL/RA?.' BL 1 N BL CO 175 V

PAUL HAMILTON
7—'

EASY COME/SO HELP ME vo 2721 E

BROADWAY BELLHOPS

JESTING TIME/THATS MY HAPPINESS HA 365 G

DOROTHY DONIGAN

»IANO BOOGIE/EVERY DAY BL BB 8979 E

JAZZ BOS CAROLINA SERENADERS

CHICAGO/WAY DOWN N.O. CA 3|2 E

LIL ARMSTRONG

happy today/u shall reap DE 1722 E

JACK TEAGARDEN

BLUE RIVER/ryHTM HYMN DE 4071 E

ROY NEWMAN

TIN ROOF/GARBAGE MAN BL vo 2994 V

RED NICHOLS STOMPERS

sugar/make my cot VI 21056 V

LENA WILSON

TAINT NOBODY BUS 1 NESs/TR 1 FL 1 N VI I9085V/G

INEZ WALLACE

hggravatin papa/radio BL BS |4|37 G

THOMAS WALLER

FEEL IN FALLIN/L VE ME V 1 22092 G

WALTERTHOUAS JUMP CATS

BL ON BAYOu/j'JMPIN JUDY GE 8126 V

FRANK TRUMBAUER

3YE BYE BL/CHOO CHOO OK 41450 V
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ONLY HOLE COLLECTION ON AUCTION.

JOHNNY HODGES JUNGLE BAND (WEBB

)

CONDITIONS FROM G TO E. NO PACKING

206. IM FROM ANOTHER WORLD/DANC 1 NG STARSV04622V+- 262. DOG BUTTON/JUNGLE MAMA BR 4450 E FEE. BIDS FOR SINGLES NOT ACCEPTED.

207. THE JEEP JUMP IN/PRELUDE TO KISS vo 4386 E JONES SM 1 TH (BASIE DUKE ELLINGTON

208.SWINGIN DELL/LOVE SWINGTIME vo 4335 N 263. BOOGIE WOOGIE/LADY BE GOOD VO 3459E HOT AND BOTHERED/THE MOOCHE OK 6823

209. PYRAM ID/LOST MEDITATION vo 4242 M 264. SHOE SHINE BOY /EVEN IN VO 344l VH BL WITH FBEL IN/MI STY MORN OK 3652

2 | 0 . EMPTY BALLROOM Bl/u WALKED OUT vo 42 13 V+- LOU 1 SIANA RHYTHM K 1 NGS HARLEM RIVER QUI VER/WASH WOBBLE VI 21284

211. KITCHEN MECHANICS DAy/u CAN COU vo 491 7 L 265. BASIN ST BL/LAST CENT BRE 2506 N BL LOVE TO SING,/SL BUBBLES VI 21490-
2 1 2 • HOME TOWN BL/DANCE GOONS VO 4941 N HOT LIPS PAGE TRIO 3 LITTLE WORDS/RING DEM BELLS VI 22528

2 | 3. SAVOY STRUT/GOOD GAL BL vo 5|70 E 266. THIRSTY MAMA Bl/lEADBELLY-IM ON BB 898! N WHEN BL dL/»«OOD INDIGO VI 22587

2 1 4 . DREAM BL/l KNOW WHAT TO DO vo 5253 V+ KXYZ NOVELTY BAND CANT GIVE U ANYTHING BUT LOVE/DIQA VI 38008

2| 5. SKUNK HOLLOW/TIRED SOCKS vo 5533 y+ 267.BASIN ST BL/l NEVER KNEW BB 5832 V^ SAT NITE FUNCTION/HIGH LIFE VI 38036

2 1 6 . RABBITS JUMP/RENT PARTY BL OK 5100 N KENTUCKY GRASSHOPPERS (TEA 4 MC

)

STEVEDORE 8t/dICTY GLIDE VI 38053

BUD FREEMAN 268.MAKIN FRIENDS BA 6360 E YELLOW D0G/TISH0MIN80 BR 3937
217.CHINA BOY/THE EEL BB 10386 N GENE KRUPA SWING BAND L0U1 SI ANa/aJMFUL SAD BR 41 10

2I8.EASY TO GET/FOUND NEW BABY BB 10370 E 269. SWING IS HERE/HOPE GABRIEL LIKESBB 10705 E LOUIS ARMSTRONG

21 9.sunday/as LONG AS 1 LIVE DE 2849 E BILLY TAYLOR (PIANO SOLO) BL TAN FANTASY/WILD MAN BL PAE 3492

220. SATANIC BL/THE SAILFISH or 2781 N 270.STRIDIN D WN CHAMPS ELYSEE SW 234 N CONFESS I m/|F 1 COULD BE WITH U OK 4|448

22 I.MAN 1 LOVE/BL LOU (SALE $ l) SD 505 N BILL COLEMAN HOBO U CANT RIDE TRAIN/ HATS MY HOMEV

1

24200

FLETCHER HENDERSON 271. SISTER KATE/WAY DOWN N.C. SW 2 1 4 N KING OLIVER

222. SUGAR FT STOMP/JUST BL BRE 1 2 1

2

N FREDDY JOHNSON WEST END BL/TH£ MOOCHE(DUKe) VI 33034

223. U CAN TAKE 1 t/yEAH MAN BRE 1659 E 272.AINT M 1 SBEHAV IN/H 1 DIDDLE SW 2|0 N JELLY ROLLMORTON

224.POPLAR ST BL/l2 ST Bl(lOUIs) PE 14395 V+ ARTHUR BRIGGS SOMEDAY SWEETHEART/LONDON BL OK 8105

225. STOCKHOLM STOMp/hAVE IT READY BR 3460 V+ 273.ERAGG 1 N BRIGGS 1-2 SW 205 N DR JAZ2,/t1E.'JPHlS SHAKE VI 2041 j

226. HOT MUSTARD/CLAR MARM BR 3406 v+ KING OLIVER FRANK IE TRUMBAUER

227. BUSINESS IN F/CASA LOMA ST (lc) CO 2615 V-r 274.N. 0 .STOMP/CHATANOOGA ST COF 3097 N CLAR MARM/slNGIN THE BL PAE 3323

228. SUGAR FT ST/HOCUS POCUS BB 10247 N 2 75. LONDON CAFE BL/cAMP MEETING (|.05)hC |7 N FLECHER HENDERSON

229. VARIETY ST/sT LOUIS SHUFF BB 10246 N 276. TRUMPETS PRAVEr/cALL FREAKS HMV 36 N CLAR MARM/HOT MUSTARD VO 1065

230. SUGAR FT ST/BL RHYTHM VR 8052 E 277.JAZZIN BABIES Bl/oRIG TUXEDO BAND ( SAL 1 .05

)

D NATURAL Bl/k|NG PORTER ST co 1543

231.MEMPHIS BL/SHANGHAI SHUFF DE 158 E OBRYANTS WASHBOARD BAND TINY PARHAM

232. SUGAR FT ST/slNGIN THE BL VI 22721 ", ;- 278.M ILENBERG JOYS/sUGAR BABE/ PM 1 232 1 N DIXIELANDS DOI N/CATHEDRAL BL VI 38l 1 1

233.LIVERY STABLE Bl/pDQ BL CO 1002 v+ SONNY GREER (DUKE) LUCKY 359/jUNGLE CRAWL VI 38082

BOBBY HACKETT 279. BEGGARS BL/SAT NIGHT FUNCT VO 30|2 N T THE MISSOURIANS

234.EMBRA CA BLE u/aiNT MISBEHAVIN VO 4877 N IVY ANDERSON (DUKE) 400 HOP/SCOTTY BL VI 38084

235.DADA STRA In/u vo 4 142 290. ALL GODS CH1LLUN VR 59l E IVE GOT SOUEONE/VINE ST DRAG VI 38103

236/rose rio grande/penni es HEAVEN ME 1 401 N JOHNNY DODDS 200 SQBASBLE/SW 1 N3 DEM CATS V 1 38(45

ABOVE SALE 8 1 .00) 28 1
.BROWN BOTTOM BESS/LADY LOVE (SALE 1 .05) N WASH30ARD SERENADERS?

MONK HAZEL 282.BALLIN JACK/GRANDMAS BALL(sAL |.05>HC23 N TAPPIN TIME AWAY/TEDDYS BL VI 38610

237.HIGH SOCIETY/SIZZLING BL BR 41 81 V 282A. SWEEP EM CLEAN/MY GIRL (SAL l.05)HC l9 N MOUND CITY, BLUE BLOWERS

MOUND CITY BB LOU IS ARMSTRONG DEEP 2ND ST BL/TIGER RAG BR 2804

238. HIGH SOCI ETY/MUSKRAT RAMBLE DE 1274 E 283. ALLI GATOR CRAWl/pOTATOE HEAD ( 1 .05) PAE2 1 65N DOC COOK 14 DOCTORS SYNCOPATION

239.TA1LSPIN BL/NEVER HAD REASON BB 10209 N 284. KING ZULUS/L NESOME (SAL 1.05) HC 22 N ALLIGATOR CRAWl/bRA 1 NSTORM CO |298

J IMMY MC PART LAND 285. WILLIE WEEPER/WEARY BL (SAL I.OO)PAE 2393N FATS WALLER

240.PANAMA/UAS0N DIXON HRS ITO3 N 286. GA GRIND/COME BACK SWEET (SALI.05)HC 2| N VALENTINE S TOMP/GLAOYSE VI 38554

SHERRY MCGEE D IX IELANDERS 287. HOTTER THAN THAT/ATS WHEN (SAL l.00)2704N RED NICHOLS

24I.8LUIN THE BL/SATANIC BL VO 5436 N 288.CR0PPIN SHUCKS/WH0SIT(SAL 1.05) HC 20 N THERELL COME A T IMe/wH 1 SPEH 1 NG BR 3955

242. SHAKE IT BREAK It/tIN ROOF VO 5281 N 289. CANDY LIPS(CLWMS) SAL 1.00 PAE 253l N ALABAMA FOXTROT/HURR 1 CANE BR 3550

RAY MCK 1 NLEYS JAZZ BAND 290. BIG BUTTER EGG M AN/SUNSET ( SAL 1 .05 )HC 16 N NOBODY SWEETHEART/AVALON DO 3854

243.N.0.PARADE/L0VE FIRST DEGREE DE 1019 E 291. TEXAS MOANER/COAL CART (c»Ms) (l.05)HCl8 N poor butterfly/cant U HEAR ME (|2") 00 20062

* 1 NG IE HANONE JELLY ROLL MORTON DEAR OLD SOUTHLAND/l 1 MEHOUSE ( 1 2"

)

DO 20070

244.MAN0NE BL/LETS BREAK NEWS BB 76 3 3 .'(- 292. LONDON BL/SOMEDAY SWEET ( 1.05) HC 4 N RIVERBOAT SHUFFLE/ECCENTR 1

C

DO 3627

245. SHAKE THAT THING/UP COUNTRY DE 7366 N DUMAINES JAZZOLA EIGHT OH PETER/H NOLULU BL DO 6198

246.tormented/u STARTED ME DRAM BB 6459 V 293. RED ONION DRAG/FRANKL 1 N ST (|.05)HC |3 N SOMETIMES IM HAPPy/hALLELUJAH DO 4701

247. HOW LONG BL/BL LOU BB 10749 N 294. TA '.VA BACAWA/PRETTY AUDRIE(l.05) HC |4 N indiana/oinah DO 4373

248. JAZZ IT BL/PANAMA DE 162 N SALE SALE SALE SALE SALE BUDDYS HAB 1 TS/BONEYARD SHUFFLE DO 3477

GENE GIFFORD (BUNNY) CENTURY RECORDS ALL NEW $ 1.05 EACH HONEYS LOVIN ARMs/ROCKIN CHAIR 00 6102

249.N.C.TWIST/N0THIN BUT BL BB 10704 E THERE WILL BE NO MORE PRESSINGS. GET CANNON BALL/JLinIK MAN BL DO 6219

THOMAS MORRIS SVEN HOT BABIES GET THEM WHILE THEY LAST. MEAN DOG BL/CORNFLO DO 3597

250. PDQ BL/eL EVERGLADES VI 20330 V 3004 MORTON BIG FAT HAm/mUDDY WATER BL FEEL 1 N NO PAIN/lDA SWEET APPLE DO 3626

251. JACKASS Bl/hAM GRAVY VI 2C|79 V+ 3010 DODDS-HOT POTATOs/sTiAL AWAY chciatown/on alamo DO 4363

252. THE MESS/DONT SQUAWK (n.C.BL 5) VI 20364 v+ 30|2 l.austin(ladnier )—TRAVEL 1 n bl/charleston m BY GAL SAl/fa RWELL BL CO 1539

PAUL MARES 3015 EZELL—P 1 TCHI N 800GI,E/jUST CANT 3TAY HERE SUGAR FT STRUT/lMAGINATION DO 1260

253 .MAPLE LEAF RAG/re 1 NC ARNAT 1 ON CO 35686 N 30i 6 m. johnson(rogers)-barrelhouse flat/key TO atnt m isbehav i n/moan I n low DO 1 391

254.NAKASAK l/LAND DREAMS CO 35880 N 30 1 8 £ JOHNSON (ROGERS )-H 1NEYDR 1 PPER/tll CKELS FEEL IN NO °AIN/5 PENNIES COE 4797

LU IS RUSSELL (RED ALLEN

)

3CIV CC DAVENPORT-CHIMES Bl/sLOW DRAG U TOOK ADVANTAGE ME/CRAZY RHYTHM OK 41098

255. U RASCAL U VI 22793 V 3020 1 ROGERS AND H BROWN—BL STOMp/bL BOY GOT FEELING IM FALLIn/tHATS PLENTY DO 4|232

LITTLE RAMBLERS 302i e johnson(rogers)-good chib bl/jim CROW DARKTOWN STRU'TTERS BALl/hOTTIME PAE 3326

256. LOVELESS LOVE 8B 6043 N 3022 A MOORE ( ROGERS )—PR 1 SON Bl/mY MAN BL 3A''En°ort bl/oelerium VI 20778

GEORGIA STRUTTERS 3023 DIXIE FOUR-KY STOMP/ST i_OUIS MAN

257.0RIGINAL BLCK BOTTOM HA 31 1 V 3024 DIXIE FOUR-5 OCL ST/SOUTH SIDE ST

ALEX HILL 3025 GARNETT-LOUSI 1 ANA GLIDE/CHAIN EM

258. FUNCT 1 ON 1 Z 1 NG/A 1 NT IT NICE VO 2826 V+ 3026 J TAYLOR-STOMP TOWN Bl/mUST 3E BL

LTD IE AND SUGAR LOUS 401 1 LITTLE BROTHER—V 1 CKSBURG Bl/nO SPECIAL

259. COOL MAMA BL/LOVESONG BL VO 1723 V

WILL EZELL

260.MIXED UP RAG/OLD MILL BL(SAL 8 )SG 91 1 N

261. HEIFER DUST/BARRELHOUSE (sAL$ l) SG 910 N
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Whisper dear/why shouldnt I

AT YOUR COMMAND/ONE MORE CHANCE

IRVING BERLIN ( VOCAL

HOW THAT GERMAN COULD LOVE

RUSS COLUMBO

SWEET LOVELY/jUST GIGOLO (BINS)

guilty/i DONT KNOW WHY

K I NG COLE TR I C

LANO MAKE BEL I EVE/aNESTHET 1 C FOR LOVEDS

LETS GET HAPPy/lOST CONTROL DS

MARLENE DIETRICH

Ich bin die/kinder heut abend

vi 22702 N

V I 22756 E+

ox 4333 E

BB 7 1 I 8 N

VI 226CI E-

108 E

I 13 E

N I MM DICH IK ACHT/lCH BIN VON KOPF

HELEN MORGAN ( 12')

LOV I N DAT MAM/B ILL

SOPHIE TUCKER

TALL DARK AND/aINT TAKIN ORDERS

CLIFFORDS LOUISVILLE JUG BAND

WASH ington/get i~T I XED

HMV 1602 E+

HMV I 770 E

BR 201 I 5 N—

OK 4| 249 N

OK 8269 E

CO 14323 £+•

VO

1070 E+

1430 N

1298 N

7| 15 v

15477 E+

VO 15*78 E

HA 468 E+

VI 20133

CO 1 542

CEiES" I-.; t...;;; j»z;

I TS JAM UP/WHEN IM WITH U

DOC COOK

SLUE FOOT/w ILLI E THE WEEPER

I got worry/hum STRUM

BRAIN STCRm/aLLI GATOR CRAWL

DIXIE RHYTHM KINGS (SIMEON)

CHANT/CONGO LOVE SONG

ELGARS CREOLE ORCH

cafe capers/lowdown dance

nightmare/brotherly love

GEORG I * STRUTTERS

ROCK JENNY ROCK/RIGHT HERE FOR U

SEATTLE HARMONY KINGS (WEEKS

HOW MANY TIMES/lF I ONLY HAD U

ALBERT BRUMES
LOVE OREAM/TELL ME WHO

PAUL HOWARD (HAMPTON)

STUFF/QUAL I TV SHOUT VI 38 1 22 E+

THE RAMBLE/MOONLIGHT BLUES VI 38068 E+

JOE HORSE AND MILKMEN

riverboat shuffle/shake it break it vr

HAPPY HARMONISTS

CRUEL WOMAN/HOME BREW BL

JAMES P. JOHNSON

BLEED I NG HEARTED Bl/whAT LAST MAI,

JACK JENNY

IVE GOBEROMANTI c/NEW APPLE TREE

LONME JOHNSON (SOLO)

GOT TO KNOW HOW/NILE OF GENAGO

CHARLES JOHNSON

PARADISE WOBBLE/siR' INGHAM BLACK

BILLiE KYLE

MARGI E/SIG BOY BL

GIRL OF DREAMS/HANDLE HEART

SUNDAYS ARE Re/hAVINO A BALL

CAN I FORGET u/lS DANCE

EDO IE LANG (SOLO)

EDDIES T* I STER/APR IL Kl SSES

ORYS SUNSH INE ORCH

K ROOKED BL/WHEN YOURE ALONE

KING OLIVER

WATCHING CLOCK/LSLOW STEADY

S0B8IN 3L/SWEET LOVIN MAN

SNAG IT/TOO e»D (l" HR CR

)

PIRCNS ORCH

BOUNCING AROUND/KISS ME SWEET

LUIS RUSSELL

GE

VO

553 N-

5286 v

19123 E+

3972 E

OK 40695 N

VI 20551 N

VR 53l N

VR 659 E-

VR 574 N

VR 6 1 7 N

OK 40807 N-

SU 3001 E

BR

VO

4469 E-

4906 E

I0C7 V

OK 4002'l E

L

CALL FREAKS/JERSEY OK 8734 V

CALL FREAKs/TIGHT LIKE THAT(ruFF St)0K 8656 V+

FREAKISH 8L/(SN00KS) VI 228|5 E

PRIMITIVE/MY BL HEAVEN ME I3366E/V

JOSEPH ROBECHEAU X

FOOT SCUFFLE/SAT NIGHT VO 2796 E

C LAPENCE WILLIAMS

thru/long shcreuans BL QRS 7040 N-
PLEASE SEND US YOUR ITEUIZEB WANT LIST

LOU IS. ARMSTRONG

KING OF ZULUS/LONESOME BL

CLARENCE WILLIAMS

SPANISH SHAWL/DINAH

GLEN GRAY

CHINA G I RL/AVALON

SMOKE R I NGs/sT ILL OF NIGHT

INDIANA/l NEVER KNEW

SHADOWS OF LOVE/TAKIN MY HEART

SWEET MADNESS/ME FOR U

DANCE LAME DUCk/bLUE PRELUDE

nocturne/narc I SSUS

ONE OF US/KISS BY KISS

TROUBLE PARADISE/TAKIN CARE

NEW ORLEANS/LADY FROM ST PAUL

FACE ME/BE MEAN TO U

FALLING IN LOVe/sTILL MY HEART

SAY IT/SOUTHERN ACCENT

HOUSE RAUNTED/CHAMPA I GNE WALTZ

RUNNIN AROUND/MOON COUNTRY

HUNDRED YEARS ( W I LEY )/caROL I NA ( 80S\

MIGHT R I VER/SOMEBODY TO LOVE

BL KENTUCKY MOON/CANT U SEE

BL EYES BLOND/SING ABOUT U

LOKK IN YOUR EYES/ACROSS THE SEA

DIXIE LEE/TIRED OF IT ALL

LULLABYE IN BL/ThATS LOVE

ONE WORD LED/AFTER TONIGHT

D I DNT HAVE u/TIME ON MY HANDS

A I NT BEEN LIVIn/mOON G OW

BUJl/wiLO GOOSE CHANE

savage serenage/we r p no more
romance/born

s itt in by fire/where are u

HEY YOUNG FELLa/olSEN

soph lady/lazy BONES

JIMMY GR IER

3 cheers/college rhythm

rhythm with heart/say the word

smoothe sailing/so lovely sweet

i love u/lovely little u

bugle call rag/old fashioned love

YOUNG LADY/vl ENNESE( B I SSON

)

HAVE TROUBLE/SWELL

GRATEFUL TO u/THERES ME

IVY COVERED ARB1R/RIVER MAN

LOST MY DREAMS/HOW MY DO I

N

I ADORE U/HEAOS TOGETHER

DANCE AND OREAm/kNOCK I N AT HEART

DREAM ABOUT THIS/NOBODY BABY

I OWE U MY HEART/SITTING ON MOON

I KNOW NOw/cOULDNT BE KISSED

SECOND HAND HEART/DEPEND ON U

TED Fl 0 RITO

one more waltz/we meet again

gaiton gate/( wayne king)

kaulua lullabye/prairie moon

tingaling/good ship lollypop

june thrid/too far away

save my life/little door lock

crickets in grass/we went hunting

HEART OPEN BOOk/lOOKIE LOOK IE

JAN GARBER

AM I TO BLAME/MAYBE IM WRONG

EVENIN FOR SALE/HOPELESSLY IN LOVE

SUR EU LOVE ME/MAGNOLIAS BLOOM

MUSIC IN HEART/YOURE ANGEL

WILD HONEY/tfNCE TOO OFTEN

GOODBYE LOVE/EMPTY DAYS

RUBY NEWMAN

SING BABY/MAKE BELIEVE BALLROOM

SIN TELL LIE/SMALL TOWN GIRL

sunshine/til SHABOVIS RETIRE

SO ASHAMED/HEARTS AT EASE

WELCOME STRANGER/MOONRI SE ON LOW

CALL U SWEETHEART/RE ISMAN (wILEy)

DOWN IN DEPTHS/WHAT DUMMY

OK 8396V/E

OK 40541 V-

BR 7532 N-

BR 6289 N-

BR 6337 N-

BR 6738 N

BR 6660 N-

BR 65|3 N-

BR 7321 E

BR 6256 N-

BR 6602 E-l

BR 6486 E

BR 6983 N-

BR 6263 N-

BR 6945 N-

BR 6858 E

BR 6870 N-

)br 6775 N-

BR 6402 E+

BR 6187 N

BR 6 24 +

BR 6628 N-

BR 6726 N-

BR 6764 E

BR 6397 N-

BR 6201 E

BR 6937 :

:

BR 6588 N

BR 6647 N-

OK 4 1374 E

VI 24224 E+

VI 24222 N

V 1 24338 N

BR 7306 N-

BR 76 19 N—

BR 7383 N-

BR 7519 E

BR 7528 N-

BR 73 98 N-

BR 7622 N-

BR 7679 N-

BR 7683 N-

BR 7733 E

BR 7790 N-

BR 7802 N-

BR 7887 N-

BR 7760 N-

BR 7908 N-

VI 24|75 N-

VI 22521 N

VI 22m E

BR 7507 N-

BR 7364 N-

BR 7399 N

BR 7489 N

BR 6928 N

BR 7380 r

VI 24816 E

VI 24438 N

VI 24360 N-

VI 25017 E

BB 6337

VI 244 1

3

N

VI 25401
[

VI 25327 E

VI 24074 N .

V 1 24073 N

BR 7632 N

VI 24048 N

VI 25470 E

AUCTION AUCTION
W. B. BAILEY

I9|S N.CENTtPJNIAL, I NU I ANAPOL I S, I NO

.

RECORDS SHIPPED RRX. WINNING BIDDERS WILL

BE NOTIFIED. 25^ PACKING CHARGE FOR ORDERS

UNDER 8 5.00.

JOHNNY DODDS BLACK BOTTOM STOMPTRS

MELANCHOLY VO

WILL EZELL

f-.iWAR TIME MAN/WOMEN WONT NEED

FRIARS SOCIETY ORCH

FAREWELL BL/ORIENTAL

BUGLE CALL Bl/o I SCONTENTED BL

ECCENTR I c/SAN

HENDERSON

BEALE ST MAMA/TIRED 0 WA I T I N PM I 203 I

ST KINDA BL/NEW KIND VO 14680

ALBERTA HUNTER ( HENDERSON, J .SM I TH

)

1 1 28 V

12560 V

4966 E

4967 E

5009 E

BLIMP LEMON JEFFERSON

GOT THE BL/LONG LONESOME BL

MARGARET JOHNSON

IM GOOD HEARTED/LOVE U

• LADDS BLACK ACES

SHES MEAN JOB/l GOT I T

SARAH MART IN

JOE TURNER Bl/( ESTHER BIGEOu)

MICHIGAN WATER/KEEPS RA I N I N

LEAVE ME DADDy/(b|GEOu)

YODELIN BL/MONKEY MAN BL

GOODBYE BL/LONG FOR DADDY

JELLY ROLL MORTON

LLY LORD/( FESS WMS

)

LLY LORD/M IDN I GHT MAMA

NEW ORLEANS RHYTHM KINGS

OOF/THATS A PLENTY

J IMIVY NOONES APEX

Oh

OK

OK

OK

OK

OK

ODJB

NOBLE SISSLE

MAMIE SMITH

THR IX IE SM ITH

P I ME TOP SMITH

ETHEL WATERS

P.WH ITEMAN

T2036 V

12354 V

8230 E

4809 V

4938 V

5075 V

8045 V

8058 E

8060 E

8065 V

8067 E

8| I 7 V

8 1 I 7 E

GE 3259 N

VO I 1 54 V

GE 5105 G

1238 E

18255 V

I 6457 N

1 87) 7 N

I 871 7 E

18722 N

18722 E

18729 n

18729 E

18798 N

18850 V

10396 E

19086 N

41 13 E

4228 E

4630 E

1 22 1 I V

1298 V

BS

2010

2021

2021

VI 20418 N

VI 20783 E

VI 2 1 73 1 N

LENA WILSON (P.BRADFORDS PHOOLS

)

WYNNS CREOLE JAZZ BAND

YOUNGS CREOLE JAZZ BAND

TIN ROOF BL/BLACK SHEEP BL

PM I2C29 E

PM 12029 E

VO 1220 G

HAH 863 G
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WANTE D
ED BLODGETT

I I 5 STANLEY ROAD, BURL I NGAME , CALIFORNIA

SALE

ENTENSIVE DISPOSITION LISTS BY THE

FOLLOWING BANDS FURNISHED FREE UPON

REQUEST, ALL FREWAR LABELSt GOODMAN

DORSEY , DUCHIN, W.KING, CLINTON,

KAYE, LOMBARDO, MORGAN, GARBER, KYSER

HEIDT, JAMES, CUGAT, MILLER, FIELDS,

CARLE, MARTIN, KASSEL, GORDON, SHORE

KATE SMITH, O.TUCKER, B I KG CROSBY,'

NELSON, REY, TODD, GRAY. REASONABLE

PRICES.

WANT LIST

HAL KEMP ORCH ON BR LABEL

ALL THRU THE NIGHt/yOURE THE TOP 7322

DESIRE/GLOOMY SUNDAY 7630

IMAGE OF u/wHAT WOULD U DO MR MOON 7434

BLUE AND PENSIVE MOOD/WOKE UP TOO 735l

INVITATION TO A DANCE/ONE LITTLE K I S7323

CAMINITO BEL TALLEr/lA CUMPARSITA 6609

HEART OF STONE/LIVING IN DOUBT 6574

HOLD MY HAND/SIX WOMEN 6857

LIVIN MY LIFE/THATS ALL MATTERS TO 6437

LITTLE SECOND HANd/h I AWAThA LUL LA BYE6568

ISNT FAIR/TO BE OR NOT TO BE 66 1 3

ONLY A PAPER/NIGHT OWL 6648

LOVE IN BLOOM/STRA I GHT FROM SHOUL 6493

LOVE SWEETEST TH I NG/sNOWBA LL 6636

FREDDY MARTIN ORCH ON BR LABEL

AH BUT IS IT LOVE/GOT GET UP 662

1

BEAUTIFUL GIRL/DANCING RAINBOW 6659

EVRYTHIMG I HAVE IS YOURS/DANC I NG 6677

GATHER LIP ROUGE WHILE U MAy/bE CARE6658

HONEYMOON HOTEL/s I TT I NG BACK FENCE 6654

I SAW STARS/THEN ILL BE TIRED OF U 6948

BE STILL MY HEaRt/d I FFERENCE DAY 6998

WINTER WONDERLAND/BLAME IT ON YOUTH 73 1

6

DORSEY BROS ORCH ON DE LABEL

HANDS ACROSS TABLE/DREAM MAN 29

1

HEAT WAVE/STOP LOOi LISTEN 208

THREW BEAN BAG/FARMER TAKES WIFE 368

LETS TAKE WALK ROUND BLOCk/fUN TO BE 260

SANDMAN/M I SSOURI MISERY 297

WHAT DIFFERENCE DAY MADe/wHAT AN SAY283

YOUR HBHD ON SHOULD Er/ex RFUL MUSIC 258

GUY LOMBARDO ON DE RECORDS

MOONGLOW/BLUE IN LOVE 103

STARS FELL ALABAMA/GIVE ME HEART SINGI04

I SAW STARS/HAVE LITTLE DREAM ON ME 105

WITH EVERY BREATH I TAKE/jUNE IN JAN 307

LOVELY TO LOOK AT/RESTLESS 406

RED SAILS SUNSET/MADONNA MIA 585

SEE I N BELIEVINg/aLICE BLUE GOWN 454

TOMMY DORSEY ON VI RECORDS

SKY FELL DOWN/AFTER I SAY SORRY 265)8

U MUST BEEN BEAUTIFUL BABy/saILING 26066

SHKE DOWN STARS/MOMENTS MOONLIGHT 26525

TOO ROMANTI C/SWEET POTATO PIPER 26500

SAMMY KAYE ORCH ON VI RECORDS

I HEAR DREAM/BB IN MOONLIGHT 26422

LITTLE BOY GIRL/FOOL WAS I 265|9

MOMENT OF WEAKNESs/HAPPY ABOUT WH0LE26I86

MUST BEEN 2 OTHER/THIS HEART MINE 263|8

EDDIE DUCHIN ON CO RECORDS

SPEAKING HEAVEN/EL RANCHO GRANDE 35296

ONLY FOREVER/WHO ARE U 35624

SONG OLD HAWA I I /WHATEVER HAPPED TO U35735

BENNY GOODMAN ON CO RECORDS

AMAPOLA/l NTERMEZZO 36050

bb in moonlight/faithful FOREVER 35289

DARN THAT DREAM/PEACE BROTHER 35331

DREAMING O'lT LOUD/cANT RFSIST U 35574

moonglow/why COULDNT I T BE 35839

TAKING CHANCE ON LOVE/CABIN IN SKY 35869

WflATS MATTER WITH ME/wHATLL THEY TH 35374

HAL KEMP

SMALL HOTEL/GOT TO BE LOVE BR 7634 N 1.00

J I MM IE GRIER

IVY COVERED ARBOR/RIVER MAN BR 7683n/e .75

IOU HEART/SITTING ON MOON BR 7760 N .75

WAYNE KING

I CANT REMEMBER/LAMPL I GHT I NG BR 6563n/e|.00

SAMMY KAYE

LAUGHING UP S;EEVE/SWEET LIKE VO 3886e/v .50

NIGHTINGALE SANG/DREAM VALLEY VI 26795 E .75

U STEPPED OUT DREAm/mY SHIP VI 27339 N .75

DIPSY DOODLE/SWING HERE TO SWAYVO 3849e/v .50

TED WEEMS

BL SKY AVE/TALKING TO SELF CO 2957 N I .00

GLENN MILLER

YESTERTHOUGHTS/HANDFUL STARS BB 10893 N 1.25

THIS NO LAUGHING/HUMPTY DUMPTYBB I 1 369 E 1.25

MOONLIGHT COCK TA I L s/HAPPY IN LOVE I I 40 I n/e I .25

DEL ILAh/eLMERS TUNE BB I|274e/n|.25

FATS WALLER VI 25571

SWEET HEARTACHE/GOT NE LEASE ON LOVE e/vAUC

JUST MADE UP WITH OLD G

I

Rl/cURSEV I 35394E/VA UC

LETS S9NG AGAIN/MORE I KNOW U VI 25348 E AUC

RAY NOBLE WITH AL BOWLLY.

LETS CALL HEART/l-2 BUTTON VI 25428e/v|,00

FREDDY MART IN

TAKE PACK ON BACk/| THRILL BR 7362 E .75

EASTER PARADE/HOWS CHANCES VO 4725n/v .75

LEARN TO CROON/MOONSTRUCK ME I?723e/v .75

HARRY JAMES

MY MELANCHOLY/SILENT LOVE CO 36434 E 1.25

FOUND NEW BABY/FANNIE MAY BR 8406e/n AUC

INDIANA/KING PORTER STOMP BR 8366e/n AUC

TED FIO RITO

CRICKETS IN GRASS/WENT HUNT 1 NGBR 6928 E .75

NASON WEEKS

SOMTH I NG TO REMEMBER/EARLY FALLBR 75|8e/n .75

GLEN GRAY

LETS MAKE LIFETIME/BEI MIR BISDE |575n/e .50

YOURS AND MINE/FEELING LIKE DE 1 368 N .50

TOOK WORDS OUT/WALTZ LIVES ON DE 1 540 N .50

ID BE FOOL AGAIN/HERE THERE DE I I 79 N .50

ORR

I

N TUCKER (BONNIE BAKER)

WHAT LITTLE GIRLS MADE/M 1 DN I GHTVO 4805 E .75

RUBY NEWMAN

DARLING NOT WITHOUT u/NOW NEVERV 125405 E .75

ORVILLE KNAPP

EVERYTHING STOPS/rOBINS ROSES BR 7649 N 1.00

RAY HERBECK

ITS SAD BUT TRUE/BREAKFAST 2 OK 6063 V .35

EIGHT OCL/SHAOOWS ON SAND OK 58 1 8 N .50

GUY LOMBARDO

|0 PRETTY GIRLS/ORGAN PLAYED VI 25~02 V .50

TOMMY DORSEY

H'AVEN IN ARMS/ALL IN FUN VI 26406 E .75

EASY DOES IT/AM I PROUD V| 26429n/e .75

DEL COURNEY

STOP KICKING HEART/OCEANS APARTVO 5088 V .50

HAWAIIAN WAR CHANT/s I NG I NG HILLVO 5354 N .75

RICHARD HIMBER

CELEBRATING/WHEN U DOVE V| 25299 N .75

ENRIC MADR I GUERA

PHANTOM OF RUMBa/bAL TABIRIN VI 24832 N .75

FDD IE DUCH IN

WHISTLING BOY/OUR SONG VI 25520n/e .75

KAY KYSER

BETWEEN KISS SIGh/fELL UP TO BR 8279e/v .50

MORE WANTED ITEMS

DEL C PUTNEY ORCH ON VO RECORDS

IM IN LOVE SO AND SO/TH I S NO DREAM 4850

LAMP IS LOW/SOMEBODY TOLD ME 4864

OCEANS APART/STOP KICKING 5088

SAMMY KAYE ON VO RECORDS

SMILES/l LOVE U 4322

SALE
LT. A. J. SHAW

AUCTION

N.A.S., ATLANT IC C ITY,N.J.

SALE AT 75«! UNLESS HIGHER BIDS SUBMITTED.

PACKING CHARGE 25(f UNDER $ 4. CO. WILL SHIP
RRX COD UNLESS OTHERWISE SPECIFIED. RECORDS
NE* EXCEPT INDICATED. SEE CLASSIFIED ADS.

DUKE ELLINGTON

VI 226|4E, 24486, 24501 ,24755,2486
1
,263 1 0,26536,

26537,26610,26644,2671 9, 26748, 26788, 27235E,

27326, 27356E, 27380, 27406, 27434,27502, 2751 7,

27531 ,27564,27587,27639,27700,27740,27804,

27856, 2 7880, 20 1 505, 20 1 53
1
,20 1 533, 20 1 528 (rim

CHIP NOT IN MKSI c), 201534, 201547, 201556,

20l598,20l6l8,20l 623,201 644,201670,201 697,

20 1 7 1 8, 20 1 748 , 20 1 799, 20 1 992 ,450002 ,20 1 532

.

BR 6432E , 80000,80001, 80002 , 8000 3 , 80047 , 80048

,

80049,80050.

CO 35834, 35835, 35836,35837, 35955E

BB 6335, 64|5E,6430E,66|4E, 9104, 9| |5,9|35,9|79
PLASTIC |2" GOLDEN CRESt/sULTRY SUNSET

PLASTIC |2" LIVE LOVE TONITe/nEVER FELT

ELLINGTON UNITS

WITHOUT SONG/MOBILE BAY (STEWART) HMV 9208 N

ROUND MIDNIGHt/sOMEBOD|Es(cOOTIE) HIT 7||9 E

G MEM/WEST END BL ( COOT IE ) OK 6370 E

DANCE GOON/HOMETOWN Bl(hODGEs) VO 494l N

JUNIOR HOP/DAY DREAM BB I 1 02 1 N

GOOD QUEEN BESS/THATS BL (HODGES) BB IIII7 N

SQUATTY ROO/THINGS AINT(HODGEs) BB 11447 N

SIX JOLLY JESTERS

OKLAHOMA STOMP/ONCE (jC COBB) VO I 449 E

LOU IS ARMSTRONG

YOURE LUCKY GUY/YOURE NO ACCOUNT DE 2934 E

LA CUCARACHA/LUCKY STAR DE 500 E

SO LITTLE TIME DE 1 822 V

JUBILEE/TRUE CONFESSION DE 1635 V

YES YES MY My/aLL MY EGGS DE 698 V

BENNY CARTER

CUDDLE HUDDLE UP/DIFFERENCE A DAY BB I I I 97 N

MALIBu/l SURRNEDER DEAR CP 200 N

NIGHT HOP/OKEH FOR BABY DE 3294 N

BABALU/THERE I SAID IT AGAIN BB I 1 090 N

ALL OF ME/VERY THOUGHT U BB I 0962 N

BACK BAY BOOGIE/SUNADY BB I 1 34 1 M

BENNY GOODMAN

OK 6590 N

CO 36254 E

CO 36180 V

vi 25796 N

JERSEY BOUNCE/STRING PEARLS

AIR MAIL SPECIAL/TUES AT 10

TIME ON HA NDs/sCA RECROW"

SING SING SING 1-2

SOMETIMES IM HARPy/k I NG, PORTER VI 25090 N

HARRY JAMES

CO 36672 V

CO 36l'90 V

CO 36232 E

CO 35958 N

PLASTIC V

PRINCE CHARMI NG/VELVET MOON

SHARP AS TACK/jEFFRIES BL

ONE OCL JUMP/2 OCL

woo woo/boo woo

ALL MY L FE/l D0NT CARE 12"

JOHN KIRBY-SARAH VAUGN

R IPPLES/MIGHT WELL BE SPRING

IM SCARED/PEANUT VENDOR BOOGIE

SEXTET LOCIA/u GO TO MY HEAD

FATS WALLER

CR 108 N

CR 107 N

CR 109 N

SOCKS DONT MATCH/UP JUMPED U BB3008I4 N

JOINT JUMPIN/CANT GIVE ANYTHING V|20|582 N

MINOR DRAG/2 SLEEPY PEOPLE V I 20 1 583 N

ABDULLAH/WHOLL TAKE PLACE BB |09|9 N

RUMP STEAK SERENADE/SAD SAP SUCK BB I 1 296 N

SPAN IER—RUSSELL

DISC5055 N

Dl SC5054 N

DISC5053 N

RE HOT MAMA/lD CLIMB

ROSIE/TAKE ME BACK

MUSKOGEE 8L/SINCE BEST GAL

WILL TRADF BELOW |6" TRANSCRIPTIONS

FOR NEW ORLENAS RECORDS

SHEP FIELDS, ELLIOT LAWRENCE, FRANK IE CARLE

TONY PASTOR, LEIGHTON NOBLE, LOUIS PRIMA

CHUCK FOSTER, CUGAT, LOMBARDO, BEN EKE , REICH-

MAN, BARNET, MILDRED BAILEY, CAVALLERO, TOMMY

PETERSON, RANDY BROOKS, ETHEL SMITH, JOHNNY LONG

KID ORY AND OTHERS.
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SALE
DANTE BOLLETTINO

SALE

55 f. 42 ST., NYC |8, NY

CORNER 6TH AVE.,CH 4-6691-2-3

ALL RECORDS IN UINT CONDITION. 20^ PACK

ING CHARGE ON RECORD ORDERS AND 10* PACK

ING CHARGE ON STOCK ENVELOPES. 30* PACK

ING CHAR3E IF ORDER INCLUDES BOTH. RECOR

DS SHIPPED RRX COLLECT AND ENVELOPES PP

COLLECT. ALL OF THESE ITEMS CAN BE

BOUGHT FROM ME IN PERSON AT THE ABOVE

ADDRESS IN ROOM 306. WE ARE OPEN FROM

9130 AU TO 6:30 PM OR LATER. PHONE AND

COD ORDERS ACCEPTED.

NEW RELEASES NOg AVA ;_-3'_E. LIMITED.

LOUIS ARMSTRONG HOT SVEN(HAGGIE JNSj

KEYHOLE 3L/'g000 TIUE FLAT BRS 6

JELLY ROLL MORTON RED HOT PEPPERS

STEAMBOAT ST/SMOKEHOUSE BL BRS 8

KING OLIVER/CHIPPIE H ILL W LOUIS

TEARS/PRATT CITY BL BRS 10

JOHNNY DODDS CHI FT WARMERS

my baby/oriental MAN BRS 5

JELLY ROLL MORTON PFPP^S

JUNGLE Bl/»ILH>MAH BL BRS 4

KING OLIVER

DIPPERMOUTh/wHERE DID U STAY BRS 2

LOU IS. ARMSTRONG

K I NG ZULUs/lONESOME BL BRS I

ALL BRS RECORDS ON UNBREAKABLE VINYLITE

EXCEPT t I.

NEW ORLEANS STOMPERS ( PL I VER )
( V I NYL I

T

E

GA BOBo/aLABAMA SHUFFLE PX 4~

KID ORY SUNSHINE ORCH (MUTT CAREY

)

ORYS CREOLE TR0M30NE/S0 C I ETY 3L PX 3

WASHBOARD WONDERS (WELLSTOOD)

DONT FORGET MESS AR OUND/bORDELLO PX 2

STUYVESANT STOMPERS ( BLUMBERG-WELLST)

sh i ne/bl tail fly px T

JELLY ROLL MORTON TRIO (DQPQS BROS)

WOLVERINE BL/MR JELLY LORD TJM I

ALL OF ABOVE RECORDS ARE % I .05 EACH

CLAUDE LJTER {% 2.00 EACH)

ROYAL GARDEn/»hERE DID U Slkl FPA90008

weary bl/trouble IN MIND FPA900I4

KINS OLIVER/CONNIE INN ORCH

dippermouth/sugar FT STOMP (n) hrs auc

BOB WIL3ERS W ILDCATS

ALBUM RAMPART A-lOl-3 RE COR 0 S+A LBUM 3.93

THIS IS JAZZ

album circle s-7 3 records + album 2.93

album circle s— |5 3 records + album 2.93

BESSIE SMITH

ST LOUIS BL ALBUM CS6 2.89

CLIMB IN SCREMEING

ALBUM CIRCLE S-|6 3 RECORDS + ALBUM 3.93

RECO°0 STOCK ENVELOPES

2.20

20.00

2.10

19.25

.80

I .40

2.65

.90

1 .50

2.75

10* GREEN PER 100

1 000

I
3* BROWN PER 1 00

1000

I
2* BROWN PER 25

50

lOO

1
2* GREEN PER 25

50

1 00

WANTED BADLY

KING OLIVER'S ZULU BALL ORIGINAL OR DUB

ALMOST ANY CONDITION.

BJDDYS HABITS t-ti OK 40000

WANTED

YO'JR NAME FOR MY MAILING LIST IF U ARE

INTERESTED IN RECORDS SUCH AS THE ABOVE.

SALE SALE
JAZZ RECORD CORNER
78? 8th AVE.,(48st), NYC 1 9, NY

PHONE PLAZA 7-7426. SEND CHECK OR M.O. WITH

YOUR ORDER. IF OVER $ 5.00 WE PAY SHIPPING

CHARGE. ALSO SHIP COD, FAST, SAFE, INSURED.

KID ORY

south/creole SONG 1.05

BL FOR JIMMY/GET OUR HERE 1.05

MARYLAND/D I DNT HE RAMBLE 1.05

CARELESS LOVe/wHAT ORY SAY 1.05

CREOLE TROVBONE/O.D.ONE STEP 1.05

PANAMA/UNDER BAMBOO TREE 1.05

MAPLE LEAF RAG/WEARY 3L 1.05

SOCIETY BL/CREOLE TROMBONE 1.05

SAVOY 3L/SNAG IT I
2" 1.57

WEARY BL/SHELTER I NG PALMS 12" 1.57'

CLAUDE BOLL ING

U RACSAL u/KNOBODY KNOWS 1.05

GA BOBO/RIVERSIDE BL 1.05

D I PPERMOUTH BL/BL DISGUISE 1.05

CASTLE JAZZ BAND

K.C. STOMP/OARKTJWN STRUTTERS BALL 1.05

TIGER RAG/NO BOP HOP SCOP 1.05

GA CAMP MEET ING/ORY CREOLE TROM 1.05

GRAEME B£LL

LITTLE BLACK BIRd/aZTEC PRINCESS 1.05

YAMA YAMA BL/BIG CHIEF BATTLE AX 1.05

SOUTh/sh IMMESHAWA3BLE 1.05

WAS LEICESTER SQUARE/jACKASS BL 1.05

BIRMINGHAM BERTHA/BABY PLEASE COME 1.57

JOHNNY DODDS

PAPA DIP/TOO TIGHT 1.05

MAD DOG/FLAT FOOT 1.05

MIXED SALAD/l CANT SAY 1.05

ORIENTAL MAN/MY BABY ( OKEH ) 1.05

PENCIL PAPA/SWEET L0RRA1NR 1.05

MY GIRL/SWEEP EM CLEAN 1.05

BALLIN JACK/GRANDMAS BALL 1.05

LADY LOVe/^ROWN BOTTOM BESS 1.05

JELLY POLL MORTON

STEAMBOAT ST/SMOKEHOUSE 8L 1.05

OLVERINE Bl/mR JELLY LORD (DODDs) 1.05

WILDMAN BL/jUNGLE BL 1.05

MISCELLANEOUS SIDE

OL I VER— GA BOBO/ALABAMA SHUFFLE 1.05

WHERE U STAY LAST NIGHT 1.05

3ECHET—BECHETS FANTA Sy/sTA CK 0 LEE 1.57

BESSIE-ON REVIVAL DAY/MOAN U MOANERS 1. 05

T.MURPHV-SHAKE THAT Th/kCMOAN BL 1.05

MURPHY-BROTHER LOWDOWn/yEL LO H DOG 1.05

CELEST I N—HEY L A BA /j OSEPH I NE 1.05

BOB CROSBY-HIGH SOC

I

ETy/mUSKRAT 1.79

SKATERS WALTZ—BOB CROSBY .79

BERIGAN-1N MI6T/WALKIN DOG .79

BER I GAN—SOBS I N Bl/| CRIED FOR U .79

GOWANS-JAZZ ME BL/siNGIN THE BL .79

lyttleton-st* go marching/careless i.05

mchargue-jada/oh baby 1.05

zep meissner album 4 10" 3.95

lou is-whosi t/dropp in S HUCKS 1.05

GA grind/come back SWEET PAPA 1.05

KING ZULUS/LONESOME BL 1.05

EVERYBODY LOVES BABy/aLL WRONGS I .05

HIGH LIVIn/w«IT TIL U SEE BABY 1.05

KEYHOLE BL/GOOD TIME FLAT 1.05

SUNSET CAFE/BUTTER EGG MAN 1.05

TEXAS MOANER/COAL CART 1.05

JAZZ LIPS/CAKE WALK I N BABIES 1.05

FOR A COMPLETE LISTING OF ALL DISCS IN

THE TRADITIONAL JAZZ FIELD SEND FOR OUR

FREE CATALOGUE. WE HAVE NO CONNECTION

WITH ANY OTHER STORE. FOR EVERYTHING IN

JAZZ VISIT THE CORNER.

SALE
WALNUT MUSIC SHOP

SALE

1113 WALi-lUT ST., PHILADELPHIA, PA.

ALL RECORDS IN THIS AD ARE NEW AND IINPL

AYED. POSTAGE PREPAID PN PRDERS PVER

$ 1.50. SEND US YOUR WANTS AND WE WILL

NOTIFY YOU TO REMIT. DISCS CAREFULLY

PACKED AND SHIPPED.

SPECIAL SPECIAL

JUST RECEIVED FROM FRANCE UNISSUED

PRESSINGS OF LOUIS ARMSTRONG ALL

STARS ON 12" RECORDS. NO LABELS.

THESE ARE NOT DUBS BUT REGULAR

PRESSINGS. ALL GO AT AUCTION.

MAHOGANY HALL St/blACK AND BL I

THEM TERE EYEs/HONEYSUCKLE ROSE 2

A INT M ISBEHAV1 N/THE BLUES 3

SOMEDAY/SLEEPY TIME DOWN 4

BACK 0 TOWN Sl/u RASCAL U 5

ME AND BROTHER BILl/rOYAL GARDEN BL 6

LOUIS ARMSTRONG PAE $ I .31 EACH

D I NGDONG DADDY 796

U DRIVIN ME CRAZY/ 866

KNOCKIN JUG |064

NO PAPA NB/HEAH ME TALK IN 1 767

SOL bl/squeeze ME 2774

ORY CREOLE TROMBONE/LAST TIME 2792

SUGAR FT STRUT/GOT NO BL 2449

weatherbird/rockin CHAIR 1 I 94

MELANCHOLY BABy/wILD MAN BL 2 I 62

STARDUST/TI GHT LIKE THIS I 59 I

SQUEEZE ME/ONCE IN WHILE 2242

BESSIE COULDNT HELP IT 698

I A 1 NT GOT NOBODY/CANT BELIEVE U |26l

MEMORI ES OF U 854

AFTER U GONE 607

ST ,_OUIS BL 6 I 8

CANT GIVE U ANYTHING BUT LOVE 753

TIGER RAG 942

DALLAS BL 973

MUGGLES 840

confessin/song islands 909

some these days 520

west end bl 448

basin st bl 53

1

u rascal u 992

u can depend on me/bpd soul 1 355

all of me/new tiger rag i 394

sweethearts parade/savoy bl 2|27
monday date/wrap troubles 2|35

LOUIS HI V 8 1.42

ST LOUIS BL/l WONDER WHO 8644

SWEET SUE/ST LOUIS BL 4975

LAUGHING LOUIE 4432

BASIN ST BL/MIGHTY RIVER 4979

LOU IS BRE $ I .75

PERDIDO ST BL/219 BL 3 1 64

COAL CA RT BL/DOWN HONKY TOWN 3 1 65

FRIM FRAM SAUCe/wONT BE SATISFIED 3644

SPECIAL EDITIONS STILL IN STOCK

DUK E-MOONLIGHT F I EST a/jUB I L ESTA 5007

GOODWAN-R I EF IN S COTCh/mO THERS SON 5009

BESS1E-ST LOUIS Bl/rECKLESS 5010

W I NG I E—NEVER HAD LOVIN/ALONE WITH 50 1 I

HOA GY—R I VER BOAT SHUFFLE/hONK KONG 50 I 2

KING OLIVER-HIGH SOC

I

ETy/snaKE RAG 50 I 6

ALL ABOVE ARE 1.05 EACH.

NEW RELEASES 1.05

LOUIS HOT5-OR0PPIN SHU CKs/wHOS I T IT HJ20

GA grind/come BACK SWEET PAPA HJ2I

KING ZULUS/LONESOME BL HJ22

JOHNNY OODDs/baLLI n/grANDMAS BALL HJ 23

DODDS-LADY LOVE/BROWN BOTTOM BESS Hj24

PM ALL IN STOCK 14000 TO 1 40 1 3

CIRCLE 1039 BABY DODDS-BUDDY BOLDEN BL

MUGGSY CMS 62
1
, HACKETT CMS 622, WILD BILL

CMS 623.

IN THE PHILADELPHIA N.J. AREA LISTEN TO

WKDN 800KC FOR THE FINEST JAZZ. THE WALNUT

MUSIC SHOP BRINGS YOU THE OSCAR TREADWELL

SHOW FROM N.O. TO BEBOP EVERY DAY AT I :05

TILL 2:00 PM. SUNDAY AFTERNOON HEAR JEFF

SCOTT SHOW. SAME STATION AT 2:30 PM FOR

THE FAMILIAR OLD"HOT CORNER". IN PHILADEL-

PHIA THE WALNUT MUSIC SHOP IS JAZZ.
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AUCTION AUCTION AUCTION AUCTION
EDWARD DURANT FRANK GILLiS

300 N. CATALINA AVE.,RED0ND0 (4758 MADDELE IN, DE7R0IT M ICH.

BEACH, CALIFORNIA.

a'll e

ALL NEW EXCEPT THOSE MARKEO* WHICH ARF EXC.

CONDITION OF RECORDS GUARANTEED

.

i 1 DOERS 25^ CHARGE ON ORDERS UNDER 8 3 o 00. PREPAID

NOTIFIED. NO PACKING CHARGES. WILL SH P COD CHG. OVER $ 7.50. WINNERS NOTIFIED. COND.

KKA U l*LL 3o U 1 n^tlff 1 ot IMUI lr ILL). fiiiARANTrrnUU M « n i J 1 LCU *

UUIVC CLL 1 Nu 1 UN BOB CROSBY

sweet mama/bugle call rag(wash) HA 577 PETER PIPER/wOM AN ON MY WEARY DE

hop head/e st louis tood (wash) PAE 2202 N PRAYIN HUM BLE/sW 1 NG I N AT THE DE 22 1

0

DOWN IN OUR ALLEY Bl(waSh) co 1076 N- B 1 G TOM /WAY DOWN YONDER ° 4-403

no lowdown/cottonf ielo(inaud ck) VO 1086 ( -.-f BL 1 vili LL MUN Jtr rt KoUlN

sol i loquy/b&t fantasy (wash) BR 3526 n MATCH BOX Bl/bl SNAKE MOAN OK 8455

the mooche/bt fantasy BR 80002 too It DKUfflM

chi st down/goin to(chftwms) OK 8675 E-t SUGA r/a RK ANSAS BL VO I I 82

CREOLE LOVE CALl/bT FANTASY VI 24861 QllTTrDOTMC CII7 1

C

DU 1 ILKotNo oUiJL

BL 1 LOVE TO SINg/c.OT EVERY BB 653

1

N- •THAT SAME DOG/h OW DO U EXPECT OK 8 1 99

JUBILEE STOMp/bLUE BUBBLES BB 6415 E 1 n A P Oy
1 UA \j \)K

BROWN BERRIEs/lTS GLORY HMV 4946 N RAM BLING BL/COFFIN BL PM 1 23 1

8

BLACK BEAUTy/e ST LOUIS TOODLE BB 6430 E-t KUT LVflNO

TAKE IT EA SY/jU

B

ILEe( I
*

1 NAUD Ck) OK 4|0l3 N EW ST LOUIS BL /m Y OLD LADY BL ° 1 697

HOT BO TH ERED/swAMPY RIVER ODS356I6 if am fi ni nkTT ttJL AM u ULU l\C 1 1 L

U loA U luN UL/U^tLr H BB 6305 E V 1 20466

FL AM 1 N G YOUTH/o 0 1 N VOOM VO OM VI 38035 SLOW R | VE R VI 20926
TirCD DAP I ? BRE 1338 N-

hut rr rr / immpi f m r c uadi cmAUI r C L. 1 /JUINul_C iy Un
| ;> MA KLtM BB 6335 N" p npr an ri nrr /tt it rivenrUrLH 1 OLUr f ^ jl 1 1 1 r 1 ALU VO 1 177

SYNCOPATED SHUFFLE/BL OF VAGA 0DS35604 ftl RT DT fl UIIMTFD

SHOUT AUNT TILLIE/lM SO IN V 1 23041 JELLY ROLL IS GOOD/TAKE OK 8268

flntN YUUK oMILIIv/ bWLL 1 M A MA BR 4760 v+ c.thmd muMcnwo t UM r JUnlNoUN

RING DEM BELLS/ROCKY MT BL 0DS35630 N QTCftlv Od I r i n /nnwT p i wc~ nv BB 5195

CLA R LAMENT/ECHOS HARLEM BR 7650 V Trn i run c

JACK THE BEAR/MORNING GLORY VI 26536 N *ROYAL GARDEN Bl/daLLAS BL CO 2527

cotton tail/never NO LAMENT V 1 26610 N Rll 1 V ANF1 MAQV lisrif

5 OCL WHI STLE/THERE SHALL VI 26748 N un m p Ai ii n r.iv p a a a «,i a m /i i n ah tntJW LUULU MY uUUU MHlN/U UUnJ 1 OK 8296

MAIN STEM/jOHNNY COME LATELY VI 201 |5£ Ti-

1 GOT IT BAO/CHOCOLATE SHAKE VI 27531 t CO 15340

I dont mind/what AM 1 here FOR v I 20 1 598 E 1 1 7 1 F M 1 1 F*,

IM BEGINNIN TO SEE LIGHT Vi20l6l8 N — m on tt Ar i oi /I rUA tavi no 1DL 1 1 UM bL/Vtvfl IAYLUK/ OK 8050

1 OONT KNOW ABOUT u/l A 1 NT VI20I623 N vnilOF" Al UIAVQ MCCC 1 " /( r ,j i pu* c; 1IUUKC. ftL*1" o MC.OOI /\t_ n 1 Of. O f V 1 19083

day dream/junior hop(hodges) BB 1 1 02

1

E RFMNV MDTFN

some sat/subtle slough (rex) BB 1

1

258e/v LOOSE LIKE GOOSE/wONT BE VI 38123

THINGS AINT WHAT/sQUA TTY R00( HODGES ) BB 1 1447 N ni i wfr /noonf

ART TAUM *sugar ft/monday date UHCA 4|

WEE BABY/BATTERY BOUNCE DE 8526 E4 1 in 1 b 1 \Hn L IVlt-IVlrnlo O

LONESOME GRAVEYARD/CORRINE DE 8563 c+ RED HOT MAMA/a INT GONNA RAIN CO 155

GLENN MILLER T 1 WV D A fl M

reverie/king porter BB 7853 V * voodoo/ska sl a lag VI 38054

WATERS MINNETONKA 1-2 BB 7880 E r 1 nUHj N»Ug UnOn

shut eye/how id like to be with BB 10139 E n#q#wiggle/mamas goin g by

e

VI 19233

cockoo in clock/romance SB 10145 rj WEST INDIES 3l/d0 DOODLE OOM VI 1 9255

angels sing/chestnut tree BB 10201 F+ DC Ii rUl_l_nOI\

last goodbye/ladys in love BB 10229 E
ur uvf aAQu /cur; amc cujDYC r *T t- DHOT/oPit-O JIMt. Oil VI 21743

RUNNIN WILD/BUT DIDNT MEAN BB 10269 N- louise/wait til u see VI 2|94|

LAMP IS LOw/BL EVENING BB 10290 r nLU hnu m 1 r r o OI UU rCr\0

sorry for myself/back to back BB 10299 c + FEEL 1 N NO PA 1 iM VI 2 U 83

cinderella/moon love BB 10303 E 1 V A ^U 1 T l-l
i v n om i i

n

RENDEZVOUS TIM /l 1 VE ON LOVE BB 10309 N- RtsiMG sun bl /my own man bl PM 12436

SLIP HORN JIVE/GUESS ILL GO BACK BB 103 1 7 e MAUir s in i n
CRAZY MOON/AINTCHA COM IN BB 10329 N SAXOPHONI^ Bl/dADDY YOUR MAMA OK 44|6

HAT WITH CHERRIES/DAY WE BB 10344 N WANG WANG Bl/geT HOT OK 4445

MAN WITH MANDOI, 1 N/MAN WHO WASNT BB 10358 E n nUIKI UAii C" ai /» DL* A M C A C !UUWN HUM t- 31_ / hMNHNOHO Dl_ OK 4446

OVER THE RAINBOw/DING DONG BB 10366 E SWEET COOKIe/oH JOE OK 4542

ANGEL FURNISHED R00m/l OVE ( ST AR R ) BB 10383 E nnnnv QTr\/rwQnw to i nBUDDY OILVLNOUN 1 K 1

U

GLEN ISLAND SPEC 1 AL/TW 1 L 1 GHT 1 NT BB 10388 n- ORGAN BOP /EX H 1 B 1 T A TRC 13

ISLE GOLDEN D REAM s/WHAM ,BB 10399 ( WABASH C ANN ONB

A

Ll/sTEE L Gl T RAG TRC 16

BL MOONLIGHT/MY PRAYER BB 10404 I + rK IUILLA OI LWflK

1

MELANCHOLY LULLABYE/LAST NIGHT BB 10423 N- BUSC'J 1 T ROL LEr/J EFF ER SON COUNTY PM 12402

OUT OF SPACE/SO MANY TIMES BB 10438 N LVA 1 AYLUK

CAN 1 HELP IT/jUST GOT LETTER BB 10448 N— CHURCH ST SOBB

1

n/frOM NOW ON OK 8069

BLESS U/SPEAKING HEAVEN BB 10455 r + MAY WE MEE T AGA

1

n/sHES GONE OK 851 8

FAITHFUL F0REVER/8B IN MOONLIGHT BB 10465 e+ T C A.I ME* C PC" C TC*M
I LNNL55LL 1 LN

BL RAIN/WHOS SORRY NOW BB 10486 E GULF COAST SUGAR Bl/dOWN HEARTEO BL VI 19094

JOHNSON RAfi/wRITTEN IN BB 10498 1 S 1PP 1 E WALLACE

OH JOHNNY/CI Rl EIR 1 BIN BBC 10507 fi SUB BUST 1 n/w 1 CKED MORN OK 8|77

careless/vagabond DREAMS BB 10520 i ETHEL WATERS

sT in singapore/this changing BB 10526 E + BLACK SPATJH BL/l WANT SOMEBODY PM 12230

FAITHFUL TO YOu/lTS BL WORLD BB 10536 E+ PAUL WHITEMAN

OLD DUTCH GARDEN/STARLIT BB 10553 E+- LONELY MELODY/RAMONA VI 2 1 2 I 4

OH WHAT U SAID/BEG PARDON BB 10561 E WHAT PRICE/MON ON (RHYTHM BOYs) VI 2 1302

WISH UPON STAR/GAUCHO SERENADE BB 10570 1

J

MISS ANNABELLE LEE (*) VI 21104

GIVE LITTLE WHISTLE/sKY FELL BB 10580 N OH YAYA/PARAOE WOODEN VI 2 i304

MISSOURI WALTZ/BEAUTIFUL OHIO BB 10587 N CLARNCE WILLIAMS

WOODPECKER SONG/LETS ALL SING BB 10598 C- DANCE THEY CALL/ANY RV Bl(b|g) OK 8029

TOO ROMANTI c/swEET POTATO PIPER BB 10605 N- FOUND NEW BABY/PILE LOGS OK 8286

MY MY/SAY IT BB 10631 E CAKE WALK 1 N BAB 1 ES OK 40321

AUCTION AUCTION
THE RECORD SHACK

11300 W aSH I RE 81VD.

LOS ANGELES, CALIFORNIA

BAND FEATURING BENNY GOODMAN

WHOOPEE MAKERS PE 1 5l 26 V

LUMBER J A CKs/( CAROL INERs) RO 834E/N

TED LEWIS (RM CH NIT IN MUSIC) CO 2378 G

TED LEWIS CO 2452 V

BEN POLLACK VI 21944 E+

BEN POLLACK VI 2l94| E-h

BEN POLLACK VI 21827 E+

BEN POLLACK, VI- 22267 E

BEN POLLACK VI 2?|94 G

BEN POLLACK/*( GEORGE OLSOn) V 1 20425 G

BEN POLLACK VI 21743 E+
BEN P0LLACk/(aRDEN-OHMAn) VI 22074v/e

GENE ^RUPA SWING BAND VI 25263 E

JACK PETT 1 S PETS VI 21559 a

B.G ALL STAR RECORDING CO 3168 V

jac;< teagarden/(clevelanoers) PE 15361 G

TEDDY WILSON BR 7736 E

ADRIAN ROLL 1 N

1

DE 359 E+
BROADWAY BROADCSTERs/( S.LAN 1 N

)

RO 650f/g

BROADWAY BRO ADCA 3TE Rs/( HOME TOWNERS Iro 932 V

BROADWAY BROADCASTERS/MILLS V ERRYM AK ERSR0772 G

LORING RED NICHOLS ORCH BR 6014 G

RED NICHSLS 5 PENNIES BR 4510 V

JACK PETTIS ORCH (hR CR

)

OK 4|4|| V

JACKMPETTIS PETS VI 21793 V

NOT FEATURING GOODMAN

RALPH SENNET. 7 ACES-HIGH SOC 1 ETY /SW ME 12491 G

EDDIE SOUTH ALABAMANS VI 21151 V

DUKE ELLINGTON VI 36049 E+

JOHNNY DUNN CO 124 E

LOUIS PRIUA AND N.O. GANG BR 7499 V

PIRONS N.O. ORCH VI 19233 V

BEMNY .vIOTEN ORCH VI 38037 V

BENNY CARTER ORCH VO 2898 G

TEDDY WILSON BR 7684 G

TEDDY WILSON BR 7940 E

TEDDY WILSON BR 8455 E

SLIM SLAM VO 4461 V

SLIM SLAM VO 4163 V

SLIM SL.\M VO 4225 V

LIONEL HAMPTON VI 26739 E

LIONEL HAMPTON VI 26595 V

ART SHAW BR 7976 V

BOB ZURKE VI 26646 V

STAN KENTON-TABOO/ADIOS DE 4038g/e

GENE KRUPA OK 4627 Q

GENE KRUPA OK 61 Q6 E

ALLEN-HAWKINS ORCH ME 12842 G

MARTHA RAYE CO 35394 E

JOE SULLIVAN CAFE SOC ORCh(hELEN WAR0)ok5647 E

SALE $ I . 10 EACH NEH

KING OLIVER CREOLE JAZZ BAND UHCA 67

KING OLIVER CREOLE JAZZ BAND UHCA 59

l-REDDY KEPPARD JAZZ CARDINALS UHCA 73

KING OLIVER CREOLE JAZZ BAND UHAC 75

RED ONION JAZZ BAB 1 ES/OL 1 VER UHCA 77
OLLIE PO'VERS HA PM ONEY SYNCOPATOPS UHCA 79

MA RAINEY/ UHCA 83

MA RAINEY UHCA 85

WH LE TriEY LAST CLEF MAGAZINE SEVEN ISSUES $ 2.

ART.CLES ON AMBROSE, HYLTOM, NOBLE ORCH.

ARTICLES ON N.O. JAZZ BY F0REU8ST CRITICS.

ONLY FEW COPIES LEFT. SINGLE COPIES 35«! EACH.
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AUCTION AUCTION AUCTION AUCTION SALE SALE
FRED MANGELSDORFF F. M. KELLY MARCONI BROTHERS. INC.
959 N. 14 ST. .MILWAUKEE, WIS. 625 W. 169 ST., N.Y.C. 32 864 LEXINGTON AVE. (65ST.)

SHIP VIA RRX OR PT> INS. NO PACKIN 3 CHARGES. NEW YORK 2| , N.Y.

D. <E EL_ IN3T0N NO COD WITHOUT DEPOSIT. ALBUM SETS. ALL NEW RECORDS. ALL 10" 4

animal crackers(sm dig)/(wms) CH I5l 13 V+ ALAMO GARDEN JAZZERS RECORD ALBUMS ARE 8 3.00 NET. PP
1 ALBUM

LAMNETH WALK/PRELUDE TO KISS BR 8204 V MESS IN AROUNo/sT LOUIS HOP CH 1 5 1 32 50(«. 2 ALBUMS 75*. 3 ALBUMS OR MORE FREE

BOYD 3ENTER FRED ASTAIRE SHIPMENT.

A INT GOT NOBODY/OR 13 STACK 0 LEE CL 5054 v+ l.a.hayride/hoops HMV 6 149 V LOUIS ARMSTRONG HOT FIVE C 57

JACK TEAGARDEN PICK SELF UP/NEVER GONNA DANCE VOE 501 r-t BASIE AND ALL AMERICAN RHYTHM SECTION c ioi

DEVI_ MAY CARe/nIGHT ON SHAL1MAR VS 8278 :+ thsy all danced/slap THAT BASS BR 7856 V BILLY BUT TERF 1 ELD ORCH

FRANK T^MBAUER LOUIS ARMSTRONG ALBUM GERSHWIN MUSIC BD 10

WHA To USe/h|TTIN BOTTLE OK 4|437 E- A INT M 1 SBEHAVI N/EXACTLY L 1 KE V VO 3040 PH

1

l BAKER

HAPP* "EET/l LIKE TO DO THINGS OK 4|42| E AINT M ISBEHAVIN/BL AND 8L (l G, 1 f)ok 87|4 ACCOROIAN WITH RHYTHM ACC DA 421

JEAN GOLDKETTE CAROLINA STOMP/TNT CO 509 G BARRELHOUSE PIANO

MY PRETTY GIRL/cOVER ME UP VI 20588 E EVERYBODY LOVES BABY/OF ALL WRONGS OK 8 13

1

F MELROSE, JOHNSON, WILLIAMS, HILL BR 1008

REO MC CKENZIE HOTTER THAN THAT/sAVOY BL OK 8535 G BOOGIE WOOGIE

DONT <HOV UR NAMe/dONT COUNT DE 721 V IF 1 COULD BE/CONFESSIN OK 4 1448 G+ HARRY JAMES BOOGIE WOOGIE TRIO CO 44

MOONROSE/'JfHEN LOVE GONE DE 734 V JEALOUS HEARTED Bl/sEA SEA RIDER PM 12252 G BUNNY BERIGAN MEMORIAL ALB P 134

B~'B ZURKE MEANEST KINDA Bl/naUGHTY MAN CO 249 F CONNECTICUT YANKEE FEAT MEMBERS CAST DA 367

FAITHFUL FOREVER/hAP HAP HAPPY VI 26395 ! MONDAY DATE/SUGAR FT STRUT OK 8609 i- BING CROSBY

WILLIE SMITH SHAKE THAT THING/GET IT FIXEd(|G,I f)ok 8267 DONT FENCE ME IN 6 REC ALBUm)dA 4|7 4.25

OLD STAMPING GROUND/GET ACQUAINTED DE 1380 .- SNBWBALl/sw ING U GATES BB 10225 J BELLS ST MARY 2 RECORD ALB DA 4|0 1 .83

KNOCK WOOD/PEACE BROTHER DE 1366 N SOME THESE DAYS/wHEN U SM 1 L 1

N

OK 4

1

298f/g GOING MY WAY 3 RECORD ALB DA 405 2.04

STU r F SM ITH SUGAR FT 3T0M p/wHA TCHA CALLEM CO 395 G VOL 1 COLLECTION EARLY RECORDINGS BR |0|2

A 1 NT right/old joe hittin jug VO 3270 . + PEANUT VENDOR/DR 1 V IN ME CRAZY OK 4 1478 G VOL 2 COLLECTION EARLY RECORDINGS BR 1 0 1

5

BOOTS AND BUDDIES VIC BERTONS ORCH VOL 1 FAVORITE HAWAIIAN SONGS 5 RECS3.60DA 460

REM EMBER /lONE SOME RD STOMP- 5B lOl |3 N BLINKY W INKY/SMILE WILL GO VO 2964 VOL 2 FAVOR HAWAIIAN 5 REC ALB 3.60 DA 46 1

WILD cherry/rose room BB 6063 ' + BUTTERBEANS AND SUZIE ROAD TO UTOPIA 3 REC ALB 2.75 DA 423

BEN POLLACK PICK RIB BOYS CONSTRUCTION GANG/a-Z OK 8 163 E STEPHEN FOSTEN MELODIES DA 440

SNAKE CHARMEr/|N MY GLORY DE 1498 /+ CELEST1NS ORCH FRANK IE CARLE RHYTHM ACC CO 23

MARY LEE (BOB CROSBY BOBCATS) ITS JAM UP/WHEN IM WITH U CO 14323 G CHICAGO JAZZ CLASS 1 CS, BENNY GOODMAN BR 1007

TOLD U SO/u. BR OK EMY HEART DE 4422 E NOEL COWARD EDO IE CONDON, GEO GERSHWIN CONCERT DA 398

END OF WORLD/l DONT CARE ANYMORE DE 4380 E- MAD DOGS ENGLISHMEn/lETS RAY GBYE HMV 4269 E DORSEY BROS, HOT JAZZ CLASSICS CO 5|

ARTIE SHAW PARISIAN PIERROT/WE W ERE DANCING HM V 84 1 4 N TOMMY DORSEY , ELM AN R 1 CH, S 1 NA TRA , STAFFORDP 1 50

GLOOMY SUNDAY/DONT FALL ASLEEP VI 26563 . z

i

geuner/world WEARY HMV 6l58 '. GETTING SENTIMENTAL P 80

HARRY JAMES DIXIE STOMPERS DESERT SONG, SEL ORCH DIR. BY 1 VAN GROVEDA 370

MY SILENT LOVE/MELANCHOLY BABY CO 36434 E 3T LOUIS 3L/VARIETY ST HA 45

1

E DUKE ELLINGTON PANORAMA VI 138

ANSWER MAN/OL MAN RIVER CO 36023 E+ MORTON DOWNEY ELL 1 NGTON 1 A COLLECTION BR 1000

: : j e WEARIN GREEn/lOE DREAMER VI 22048 , THE DUKE, RECORD MADE HISTORY C 38

JEZEBEL/ORO' nickle BB 7454 :- FAMOUS HOKUM BOYS ESQUIRE 46 WINNERS 2 1
2" RECS. 2.40 HJ 8

BIG VLACEO PAPAS GETT 1 NHOT/SOMEBODY USING THAT PE 150 G TWO PIANO BOOGIE, JOHNSON AMMONS VI p 69

KIO MAN BL/THINGS CHANGED BB340735 ROLL IN MCLL/u CANT GET ENOUGH PE 161 GARLAND AND ROONEY, SELECT 1 ONS GIRL CRAZY

WINTER"TIME BL/CH| BREAKDOWN BB340734 E- CANT GET ENOUGH/NANCY JANE OR 80l3 G 3 RECORDS 2.40 DA 367

BOB CROSBY 30BCATS GEORG 1 A COTTON PICKERS BENNY GOODMAN , KRUPA ,W 1 LSON, HAMPTON HJ 2

SIGH NO MORE lAOIEs/blOW WINTER DE 2663 v+ s;«ag it/l.o.bobo Dl 3|27 GOODMAN SEXTET SESSION C 113

B ILL IE HOLOAY FLECTHER HENDERSON GEMS OF JAZZ

ILL GET BY/lLL BE SEEING U COM 553 - JACKASS 3L/STAMPEDE CO 654 ! VOL 1 BA ILEY, STACY, KRUPA ETC 6 REC 4.2| DA 200

GENE AUST IN SING IN THE BL/DARNDEST THING CO 2565 N VOL 2 KRUPA, BERIGAN, STACY 6 RECS 4. 2

1

DA 42 1

ST LOUIS BL/ST JAMES INF SB 6863e/n SWEET MUS 1 c/MAOELLA IMES WEDDING DAY VI 22775 E LIONEL HAMPTON—HAM PS BOOGIE WOOGIE DA 523

3ING CROSBY WHAT GOOD AM l/sONG IN YOUR SOUL CO 2352 N HAMPTON FEA HODGES, STACY, BAILEY ETC VI HJ 3

IM THRU WITH LOVE/MILLION DOLLAR BR 6 1 40v/g WING IE MANONE FLECHER HENDERSON ORCH HOT JAZZ CO 30

MEMPHIS r IVE. LOVE KISSES/LITTLE DOOR VO 2989 j HISTORY OF JAZZ

FAREWELL Bl/(nEW SYMCO JAZz) PE |4i04 V MASON DIXON ORCM VOL 3 HAWKINS, B BAILEY ETC 5 REC 3.68 CP 1 8

LOU 1 S 1 ANA FIVE WHAT A OAY/ALA SNOW CO 1 86 1 COLEMAN HAWKINS ORIGINALS,MC GHEE, ROBINS ON

blues/ring tail bl(puff st) EM 1083 V - SHERRY MCGEE D IX IELANDERS 3 RECORDS 2.40 AS 355

ALABAMA RED PEPPEPS TIN ROOF BL/SHAKE IT BREAK IT VO 5281 II HOT PIANO HINES, WALLER, DUKE P 75

san/(lani nT CA 8109 t RED MC KENZIE LOUIS JORDAN TYMPANY FIVE DA 459

BEA WAI'i JUST FRIENDS/TIME ON HANDS CO 2556 J.P.JOHNSON N.Y. JAZZ 3 1
2" REC 4.00 AS 551

KISS BOYS 3BYE/thATS HO* 1 GOT VI 27445 + JEANETTE MC DONALD BUNK JOHNSON AND N.O. 3AND V 1 HJ7

ORRIN T'JCKEP DREAM LOVER/MARCH GRENADIERS VI 22247 G DANNY KAYE & ORCH CO 91

1 NEED LOVI n/eSPEC 1 ALLY FOR U VO 4241 /+ MILLS MUSIC MASTERS EDDIE LANG, VENUTI, B,G,TEA 2 REC 1.90 BR 1 02

1

BROADWAY BELLHOPS WY IDEAL/REACHING FOR MOON ME 12068 V GLENN M ILLER P |48

FORGETTING u/OLD MAN SUNSHINE D( 2661 r JIMMY NOONE APEX ORCH VOL 1 TED NICHOLS 5 PENNIES BR lOOl

ACE BR 1 GODE/VARS 1 TY 3 4-5- times/every evening VO 1 185 F OUR COMMON HERITAGE 8 RECORDS 7.45

MY S JGAR/CHEAT 1 N ON ME CA 725 E KING OLIVER GREAT POEMS CELEBRATING MILESTONES IN HISTORY

ED LOWRf WHEN SMILING/ST JAMES In(sL CR ED
)

VI 22298 r 3ING CROSBY, BRIAN DONLEVY, WALTER HUSTONDA 536

JUST ANOTHER N

1

GHT/mOTHERS EYES CO |660e/n KY GOOD MAN/CAN 1 TELL V 1 38049 F QUINTET HOT CLUB FRANCE DA 207

DON AZPIAZU RUBEN REEVES VOL 2 FEAT. RE 1 NHARDT, GRAPELLY DA 334

CAPZ-UL WITH THOSE EYES/wiTH MY VI 22441 / YELLOW FIVE/SCREWS NUTS 30LTS VO 2638F-G MEW ORLEANS TO CHI, OLIVER, JELLY BR lOlO

BENNY KRUEGER PAUL TREMA INES HAZEL SCOTT PIANO SG H

3i st bl/theres nobody else BR 2571 N GOSPEL TRAIN/lS THERE PLACE CO 2302 /+ SWINGING THE CLASSICS PIANO SOLOS DA 21 2

LOU HOLTZ WHOOPEE MAKERS BESSIE SMITH C 31

0 SOLE 0 ME/CANT GET THE ONE VI 19403 E+ SLOW BUT SURE/SWEET GA BROWN RO 1698 V STUFF SMITH TRIO, JONES LEVY 3 REC 2.40 AS 353

JIMMY GRIER {PINKY TOMLIN) JAZZ H0T-OCT,NOVEMB 1938, AND NOV DEC 938 JAZZ SYMPOSIUM OF SWING

OBJECT MY AFFECTI ON/SOMEBODYS BIRTH BR 7309V/E INFORMATION VOLS II # 1 , 2, 3,4,5,7; VOL 2 # 8. GOODMAN, DORSEY, 8ER 1 GAN ,WA LLER 4 |2" 4 25V| C28

CARLOS MOLINA HRS RAG MAR l5, |94|,0CT.|5, |94|, JAZZ QUARTLY SMOKE RINGS, GOODMAN, DORSEY ELLINGTON VI Pi 47

recuerdo/make LOVE WITH GUITAR EL 24 N SUMMER 1942, RECORD CHANGER DEC 1 944, JAN, FEB, DINAH SHORE MUSICAL ORCHIDS VIPI39

HERMAN TIMBERQ 1945; THE NEEDLE DEC. 1 944, GENNETT CATALOG RE- W. BAILEY, E WATERS, LOUIS, TEA V 1 P 1 92

FIODLIN BL/ANY TIME AT ALL BR 3712 G+ LEASED SEPT. 1930, VI CATALOG |928, 1929 1930. THEME SONGS

VESS DSSMAN CO CATALOGUE 1929 GOODMAN , DU CH 1 N,KYSER, JAMES, HE 1 DT CO 63

PERSIAN LAMB RAG (RUFF St)/(k|MMEl) VI 1 6

1

27v/g PIANO SOLOS, TATUM 3 RECS 2.40 DA 126



DISPOSITION
First four letter*, of collector's name I

© F')R ADDRESS, SEE FA'-E 6,

PR I CE

TRADE j

FOR SALE; VALUE IF FOR

INIMUM 610 IF FQP AUCTION

METHOD OF DISPOSITION: "SA|_" .

FOB SALE AT PRICE INDICATED,;
TnA",FOP trade; "auc", AT

auction. Closing date for bids,
see pace 6. 't-a" <~or trade
or auction; "t-s" for trade
on SALE " "stu" for gale,traoe
or auction".

CONDITION OF recopd: n-new
E-excellent; v-very go
G-cooo ; F-fair; p-poqp

ICatalog number of record.

ILabel of record .

ADRIANS RAMBLE'S

SWEET MADNESS/SAVAGE SERENADE

ALL STAR ORCH

melancholy baby/just roll

lil armstrong

born to swing/bluer than bl

riffin the bl/good man

harlem sat/safely

lets call it love/u mean

LOUIS ARMSTRONG

HI3H SOC I ETY/GOTTA RIGHT SING

CO ALBUM C-23 JAZZ CLASS I CS

MI3HTY RIVEr/D0NT PLAY ME
snowball/some SWEET DAY

DOWN HONKY TONK/cOAL CART

SITTJN IN DARK/HUSTLIN BUST

A I NT MISBEh/cANT GIVE U ANY

SHOE SHINE BOy/hOPE GABRIEL

shine/i AINT GOT NOBODY

1 2 3 4
PE 15339 E+T-A

VI 2 1 2 1 2 E AUC

DE 1299 E+SAL

DE 7803 E SAL

DE 2234 E S-A

DC 1502 E S-A

5 6

STUR

.90 2EIG

.90 ZEIG

.75 SHAW

.75 SHAW

BB 6771 N AUC

CO N AUC

B3 5409 N-AUC

8B 6590 N AUC

DE 18091 f/eauc

B8 7506 N-AUC

DE 2042 E+SAL

OE 672 E AUC

VO 3i02v/fsal

SYMPHONICS RAPS/SAVOYAGERS ST OOAR29523 I NT-A

SAVOY A GERS ST/SYMPHONIC

YOURE MY LUCKY/CUCKARACHA

SHOOTINHIGh/| VE GOT MY

DARLING NELLIE GRAy/caRRY ME

SUNNY SIDE ST/ONCE IN

STRUTTIN BAR8ECUE/LET THAT

ST LOUIS BL/TIGER RAG

SONG VIPERS/WILL U WONT U

SUNNY SIDE ST 1-2

WAY DOWN YONOER/BECHET

(ABOVE WITH TEA, CA TLETT , ET C

)

PEANUT VENOOR/MUGGLES

SOL I TUDE/THNKS MILLION

MOOO FOR LOVE/BRAND NEW SUIT

ODAR2^523 I NSAL

OE 580N AUC

DE 623 E AUC

DE 1245 N AUC

DE 1560 N AUC

DE I66IE/NAUC

VOX I 6053 N AUC

VOX I 6059 N AUC

VOX
I 6060 N AUC

VINY 51 N SAL

VO 3 I 94 E S-A

DE 579 E SAL

666e/nsalDE

FLAT FOOT FLOOG

I

e/cARA V AN ( M I LLS )dE I 876 N SAL

SUNNY SIDE ST 1-2

YOURE LUCKY/MEMORIES OF U

WEST END 8l/f I REWORKS

MANY SEND FOR LIST (BLUE OE

)

ON SENTIMENTAL/W" 'DERFUL

YOURS M t NE/SUNSHOWERS

GOTTA POCKETFULL/NATURALLY

IM NOT ROUGH/GOT NO BL

WEARY BL/WHEN ILL COME BACK

BASIN ST Bl/nO

DALLAS 8L/BESSIE COULONT OK

EVERYBODY LOVES BA8y/aLL WRONGSHC

LIVIN HIGH/WAIT TIL U HC

DEAR OLD SOUTHLAND/BODY SOUL

TRUMPET PLAYERS LAMENT/SWEET

snowball/swi NG U CATS

shadrack/jonah whale

marie/wpa bl (mills bros)

CONFESS fN/lF I COULD 6E WITH

I GOT WORLO/CABIN IN THE

ROCKIN CHA I R/COLLEGI ATE LOVE

SUNNY SIDE ST 1-2

ST LOUIS BL/SWEET SUE

SOME THESE OA YS/wHEN SMILING

INDIAN CRADLE SONG/DING DONG DADV03370 N-AUC

PEANUT VENDOR/MUGGLES VO 3 194 E AUC

U CAN DEPEND ON ME/LONESOME ROOK 4| 538F/VAUC

I SURRENDER DEAR/sLEEPY TIME VO 3203e/vAUC

FIREWORKS/S 'GAR FT STRUT VO 3 1 48 E AUC

6L TURNING GRAY/NEW TIGER RAG VO 3|24f/eaUC

I AINT GOT NOBODY/ROCKIN CHA I ROK 8756V/EAUC

IM IN MARKET/LITTLE JOE

BL AND BL I
2* PLAST I

C

AINT M 1 SBEHAV I N I
2** PLASTIC

ALABAMA RED PEPPERS

the drag/mary ann

san/ohio home (lanin)

the drag/mary ann (sav plaz

HENRY ALLEN ORCH

PARDON SOUTHERN/HOWS ABOUT ME 13096 E SAL
HUSH MY MOUTH/OARK CLOUDS ME 12858 N SAL

VOX 16060 E+SAL

OK 4i463v/nauc

OK 4 I 073 G+AUC

DE 1841 V AUC

DE 1369 V AJC

DE 1937 V AUC

OK 8551 N TRA

OK 85 I 9 N TRA

OK 4 1 24 I E TRA

OK 8774 N TRA

28 N SAL

HC 32 N SAL

CO 36282 N-AUC

DE 1653 E+AUC

BB 10225 N-AUC

DE |9|3 N SAL

DE 3 1 5 I E SAL

VO 3059 N AUC

BB 6910 N-AUC

PA 785 N AUC

P05800I0 E AUC

BB 5280 N AUC

OK 4|298g/vauc

VO 3301 N--AUC

S-A

S-A

CA 8I30G AUC

CA 8109 E AUC

CA 8130 E AUC

I .50 R I E8

2.00 RIEB

ALL STAR TRIO

ilo/mimi

AMBROSE

VI |B"?90 G AUC

DEE4|00l N SAL 1.79 RATK

DEE4|002 N SAL 1 .79 RATK

DEE4I003 N SAL 1 .79 RATK

DEE4I004 N SAL 1 .79 RATK

DE 373 E+SAL 1 .50 HOLB

MO OE 975 N AUC 0YM1

OE 4109 E S-A .75 SHAW

DE 3622 E S-A .75 SHAW

OE 3871 E S-A .75 SHAW

STREAMLINE STRUT/HORS D n^UV

W iOD ADD IVORY/NIGHT RIDE

RWANGA /COPENHAGEN

limeho'ise bl/dodging DIV

LA CUCKARACHA/CONT 1NENTAL

ALBERT AMfi'ONS

EARLY MORNING Bl/mILE

andrews sisters

jalous/rancho pillow

apple blossom t|me/l y

sunny boy/gimme skin

victor arden-ph i l ohman

u know me/put away br 2670 v auc

gus ar;:heim

must be true/fool me ome

them there eyes/little thing

one more time/thanks to u

GO HOME TELL MOTHER/dOTN

FRED AST A IRE

TOP HA~t/ I SNT TH I S LOVELY

COMPLETE COLLECTION 45 RECORDS EXCELLENT AUC$

ANY BR V-E CONDITIONS $ I TO 2 EACH SAL -

AUC

AUC

vi 22561

vi 22580

V I 22700e/vauc

vi 22505 E AUC

BR 7487 N AUC

THE YAM/YAM STEP

GENE AUTRY

BR ^ I 90 N AUC

HI GG

H| GG

HI GG

H I GG

FORR

CARV

CARV

FORR

vs 8358 N S-A .75 SHAW

VO 4564 N S-A .75 SHAW

EL 7 E+SAL .90 ZEIG

vs 8365 N SAL 1 . |5 ZEIG

PLAST | C E S-A

BB 1 1 1 1

1

N AUC PARR

BB 10453 E+SAL .90 ZE IG

BB 10721 E+SAL .90 ZE 1 G

B8 10774 N SAL 1 .15 ZEIG

88 10825 N SAL 1.15 ZE 1 G

LOW DOWN MAMA/CROSSED EYES GALCQ 79ll G+AUC

TB BL/ALWAYS BE RAMBLER CQ 7842 G+AUC

BUSTER BAILEY

FABLE OF ROSE/MONTH SUNDAYS

LIGHT UP/MAN WITH HORN

BLUE ROOM/AM I BL

PINETOPS Bw/ECCENTRiC RAG

MILDRED BAILEY

LOVER COME BACk/lAND SKY BL VO 3982 N S-A

WHAT SHALL I SAy/bLAME IT VO 4632 N S-A

GHOST OF CHANCE/ LOW I NG BU8BLESV0 5086 V S-A

JENNIE/MAN DEAD AND GONE DE 3661 N SAL

STOP THE SU'l/sTRA NGERS VI 22942 E SAL I

MOTHERLESS CHILe/dALLY WITH OEVO 5209 N SAL I

PHIL BAKER ( ACCORD I AN SOLO

)

ST SWINGIN BL/jUST FOR TODAY EM 1086 E AUC —
PAUL BAROf!

CABARET/STORY 2 CIGARETTES

CHARLIE 8ARNET

BL JU I CE/HARMONY HAVEN

COUNTS IDEA/DUKES I OEA

AFTERNOON M OA x/wA I IDER I N BL

LEAPIN LINCOLN/DARK AVENUE

POMPTON TURNPl KE/DONT WANT

COUNT 8ASIE

dark rapture/jumpin woodsioe

panassie stomp/do u want jump

fiesta in bl/take me back

volcano/rock i n the bl

more than u know/down double

time on hands/for good

920 special/chi bl

coming out party/harvard

8EBLE ST FIVE

JOSEPH NE/jOHNNY JOHNSON

BECHET

BL TURNING GR

A

y/aRMSTR ONG

(ABOVE WITH WILD BILL, J.°.)

NEW ORLEANS FEE TW A RMERS SET ON |6HMV

BRAND NEW UNPLAYED DISCS. COMPLETE $ 25.00'

BIX

JAZZ ME BL/jAZZ BAND BALL

SOMEBOOY STOLE GAL/RHYTHM I

IN A MIST/WRINGIN TWISTJN

SORRY/SINCE BEST GAL

LOUS IANa/01 X IE DAWN

LO'lELY MELODY

when/

louisiana/u took advantage

graeme bell dixieland band

south/sh immeshawabble jrc

big chief battle ax/yama yama jrc

aztec princess/lm little bb ram

BUNNY BERIGAN

BUT DEFINITELY/WITH U

CANT GET STARTEO/RHYTHM

CARAVAN/STUDY IN BROWN

BENNETTS SWAMPLANDERS

SHAW

SHAW

SHAW

ZE I G

ZE I G

ZE I G

DE 22 1 2 E AUC DYMI

DE 2224 N AUC DYM 1

OK 6440e/vsaL .75 DYM 1

OK 6010 E SAL .90 DYMI

OK 6584 N SAL 1 .00 DYM 1

CO 36685 N AUC MA CD

OK 6244 E S-A . 75 SHAW

OK 6564 N S-A .75 SHAW

CA 553 n AUC COST

V 1 NY SI N SAL 3.00 G 1 OR

VO 3042 E AUC CROS

BR 8242 E AUC CROS

VO 3|50 E AUC EROS

VO 3 149 E AUC CROS

VI 2|438 E T-A WANG

2|2|4 E T-A WANG

VI 21338 E T-A WANG

V 1 25369 N S-A .75 SHAW

1 N SAL I

2 N SAL I

9 N SAL I

3253 E AUC -

7949 E+AUC -

25653 N S-A .75

CO 14557 E SAL 5.00

CRAW

CRAW

CRAW

ZE I G

ZEIG

SHAW

BIG BEn/u CANT 6E MINE

BEN BERN IE ORCH

ALL DEPENDS/NEATH WILLOW BR 3464 V AUC —
MY SWEETIE WENT AWAYLOVE TAILSVO 14622 N AUC —

GRAEME 8ELL

ALL SENSATIONAL FRENCH RELEASES N SAL —
C HU ^BERRY

PAE 3038 N SAL I

.

W I AT

CCST

LIMEHOUSE 8L/EB9 TIDE

BIX

ILL BE FR IE NO/MA RY

BARNEY B IGARD ORCH

/I 264|5 N AUC

I
2" VINY)

9 OCL BEEP/HOW LONG

B IGARD COHT I NUED

STOMPY JONES/CARAVAN

RUBE BLOOM

I F I NG JOE/AUNT J BIRTHDAY

BLUES AND SPIRITUALS

MANY IN 14000 SERIES

JOHN BOLES

ROMANCE/MILLION DREAMS

CONNIE BOSWELL

VR 5 1 5 E S-A .75 SHAW

VI 25227 N T-A LUBI

CO N T-S FARM

VI 22230 N SAL I .25 FORR

YOURS AND Ml NE/AM I IN LOVE

MOST DE 30SWELLS SEND WANTS

PERRY BRADFORDS JAZZ I

MEMPH IS TEn/|F ANYBODY HERE

WILL BRADLEY

CELERY STALKS/DOWN RD

CELERY STAL 1 s/oOWN RD

LES BROWN

OK AND CO SEND WANT LIST

LAMENT TO LOVE/dO U. CARE

ILL SING TO u/wHAT DO U

BUC TOWN FIVE

CO 36958 N SAL

CO 35707 N S-A

6258

6235

MOBILE BL/SOMEDAY SWEETHEART GE 5405 E AUC

CHICK BULLOCK

TAINT NO USE/yOU ME 60601 N AUC

DON BYAS

U CAME ALONG/LITTLE LIES JAM 902 N S-A

CALIFORNIA RAMBLERS

.65 ZEIG

.75 SHAW

SALM

.75 SHAW

.75 SHAW

DYMI

MCRE

.75 SHAW

WHO WOULDNT BE Bl/aDGRE

MINE ALL MINE/CHANGES

MANW OTHERS

CO 1504 N T-S .50 FARM

CO 1275 N T-S .50 FARM

CO N T-S .50 FARM

CO 522 N AUC COST

PE 15825 E S-A 1 .50 PARR

PE' 15770 E S-A 1 .50 PARR

CAB CALLOWAY

BUGLE CALL RAG/MAN HARLEM
6-7- TIMES/8L RHYTHM

EDDIE CANTOR-IRVING KAUFMAN

DONT WANT OOCTOR/wHEN THERE OLDEM K)94 E AUC

CANTOR AND BILLY JONES

ANNA inoiana/oh THEYRE SUCH

CAPT IVATORS

MARCHING HOME/l USED TO LOVE

UNA MAE CARLISLE

GOTTA TAKE MINE/LIKE IT

TAINT YOURS/WITHOUT U

MOONLIGHT MASQUERADE /m Y

LEROY CARR

KURZ

KURZ

BR 4308 E SAL I .75 RIEB

10397V AUC

BEA 7l7l E S-A .75 SHAW

BEA 7|70 E S-A .75 SHAW

WISH BB 11330 N S-A .75 SHAW

VO I 1 9

1

vo 1423

HOW LONG BL/MY OWN LONESOME

GET T I N ALL WET/jUST WORPYIN

CASA LOMA

SMOKE R I NG s/CASA LOMA ST

CELEST INS ORCH

TA TA OADDY/SWEETHEART

CLASS ICS OF JAZZ SET

COMPLETE BRAND NEW SET 8RE OF |4 DISCS

COLONIAL CLUB ORCH

AUC

AUC

DYM I

DYM I

SE 5006 N SAL I .05 CRAW

00 RIEB

22 COHE

I 4396 n/psal I

.

SAL 8

CR 32|2 G AUC

MANY BR NEW SAL

EDO IE CONDON

SHES FUNNY THAT WAy/|MPROVIS OE 23600 N S-A

ZEZ CONFREY

COWBELLS/CAROLINA IN BORN VI 18962 G SAL

CONNIES INN ORCH

M I LENBERG J0YS/|2 ST RAG

COON SANDERS

YES SIR THATS My/( SH I LKRET

)

NIGHT HAWK BL/REO HOT MAMA

YES S I R THATS BABY

AL COOPER

OE 260<1, 3 142, 3272

ROB COOPER

19745

1 93 1 6

19745

G AUC

V AUC

E AUC

SM I T

.75 SHAW

.60 COAK

GRAM

» I A

1

Wl A T

MCRE

WEST DALLAS ORAG

IOA COX

FOGYISM/TREE TOP TALL PAPA

JESSE CRAWFORD

cheir/ting a ling

PRISONERS SONG/aFTER I SAY

RICHARD CROOKS

DE N SAL 1.29 RATK

3L 5459 N SAL 1.50 RIEB

PM 12690 N SAL 3.00 RIEB

VI 20263

V I I 9980

AUC

AUC

VI

1370 N AUC

4000 N AUC

AUC

AUC

AUC

ONE ALONE/WHEN U AWAY

absent/a DREAM

8 I NG CROSBY

old ox rd/after sundown

happy go lucky/lazy day

shadow waltz/sing torch song

love in bloom/had be that

little thi 11gs life/wrap ur

just gigolo/wrap ur troubles

thru with love/million doll

out nowhere/if u should

G00DN1TE SWEETHEARf/oUT OF

pennies/medley |2 m

must be true/fool me

many blue de v-n send f0j3 list

many bl label de send for wants-

u lucky people/always u de 3636 e s-a

who calls/pale moon oe 3887 e s-a

wistful and bl vi 204|3 e tra

muddy water vi 20508 e tra

mary/changes vi 2 1 i 03 e tra

u took advantage/do i hear vi 21398 e tra

my kinda love/till we meet co i 773 e tra

eet out an ^/constantinople co 1 465 v tra

MA CD

MA CD

MCRE

MCRE

OR 2970

BR 6308

BR 6599

ME 1 3 1 65 G AUC —
BB 7|02 E AUC —
VI 22701 E+AUC —
BR 6|40 V AUC —
BR 6090 V AUC —
BR 80046 V+AUC —
DE 15027 N AUC —
VI 22561 E-AUC —

- SAL I

.



43

I SUED

ON CRE5T or WAVE CO |465 V TRA

A TING END OF RO CO 1974 E TRA

SHADOWS ON BINDOB BR 6376 V TRA

YOUNG HEALTHY/uR GETTING BR 6472 V TRA

HONEYS LOVIN ARMS BR 6525 E TRA

STAYING ON r/sOMEONE STOLE VO 4522 E TRA

ABOVE ITEMS TRA ONLY SEE WANTS

MANY ON BR CO V I SEND BANTS T-S

SEE MY BANTED COL BING

3I1G CROSBY BLOAUPS

SERENADE IN BL/ROBINS ROSES PLASTIC N SAL

BOB CROSBY

TIN ROOF BLjCnEVER RELEASED USA )bRE4003 N SAL

DE

OH U CRAZY MOON/MELANCHOLY

BIG TOm/way DOWN YONDER

devil and sea/spinning bheel

bi nnetka/honky tonk train

rose • - sh i ng ton

send bant list for others

many blue oe send bant lists

728,2401 ,2464,2703

1346, 2l5l ,2465

|580,n/e, 502e/n

2402v+,429Cv , 1 89 1 5v

LONG LONG ABAy/sWEETHEARTS

xavier cugat

aoios/gpeen eyes(riu ch)

tILO BILL DAVISON (AIR SHOTS)

LAZY DADDY/MORN I BL

OSTRICH WALK/SKELETON JANGLE

JOHNNY DE DROIT

FIVE-TRAD FOR MORTONS OK

GUIDO DEIRO (ACCOROIAH SOLO)

2562 E AUC

4403 E AUC

I I 96 N SAL

2208 E+SAL

2464 E+SAL

V SAL

OE E SAL

DE SAL

DE SAL

DE 13355 N S-A

MAYE

MA YE

MAYE

MAYE

MAYE

MAYE

MAYE

SOUT

- SOUT

1.50 ARG

MCRE

MCRE

1.15 ZEIG

I . 1 5 ZE I G

.90 ZEIG

ZEIG

SALM

.65 FR1S

.80 FRIS

.95 FRIS

.65 FRIS

.75 SHAW

VI 26794 E+SAL .55 ZEIG

N SAL

N SAL

2.00 ARG

2.00 ARG

jazz band ball/ostrich walk

Dixie jazz orch

FUZZY BUZZY RAG/sNAKY BL

JUST KINO OF GiRl/|TS LONG

JOHNNY 30D0S

MY BA3y/0RI ENTAL MAN

MAO DOG/FLAT FOOT

MIXED SALAO/l CANT SAY

PAPA dip/too TIGHT

DOROTHY DON IGAN

CO 2648 V AUC

STAND242 I E AUC

STAII02233E AUC

HC 27 N SAL

HC 26 N SAL

HC 3 1 N SAL

HC 30 N SAL

BB 8979 N S-A

PAE

469 V S-A

385 E AUC

DE 5|9 E T-A

PE 15265 E AUC

DE 3698 E S-A

DE 18593 N SAL

VI 25555 v sal

SEATTLE BOOGIE/EVERYDAY 3L

SAM DONOHJE

BUGLE CALL RA fi |2" PLASTIC

DQRSEY BROS

OESE OEM DOSE/BEARY BL

SPELL OF Bl/buTTON UP

FRIEND MILKMAN

HAVE LITTLE FAITH IN ME<MUGS

JIWY DQRSEY

MARIE ELENA GREEN EYES

HOLD DAY STRINGs/OHIO

TOMMY DQRSEY

MANY ORIG LABELS SEND FOR LIST SAL

L IEBESTRAUu/mENDOLSONS SONG VI 25539 .E AUC

BL DANUBE/DARK EYES

MANY BITH SINATRA SENO BANTS

26163, 25647, 25523,

27338,v+/v, 27233 v+/v

26666, 26623, 251S6

27274y+/v, 26764v/v+

26606,26555,25570

26433v+/v, 26085 v/v+

2746iE*/E, 26747 E-

25795e/v+,25236v+/e

256 l Ov, 25693 v+

josephone/if man in moon

lonesome rd/same

marie/song india

dark eyes/bl danube

brand neb suit/not cricket

harvest moon/promise me

everybody 00 in i t/choo ch00

ALL MY FAVORITE BAND6(aUT0g)

6EN0 BANT LIST FOR OTHERS

EDO IE DUCHIN

MANY ORIG LABEL SEND FOR LIST VI SAL

OL MAN MOSE/BETBEEN DEVIL BR 8 1 55 E+SAL

I BONT OANCE/lVE TO LOOK VI 2487I N-SAL

JOHNNY DUNNS OR IG JAZZ HOUNOS

NERVOUS BL/vAMPI n

COST

COST

I .05 MELT

I .05 MELT

I .05 MELT

I .05 MELT

.75 SHAB

.75 SHAB

.75 SHAB

CROS

BANG

OYM

.75 SHAB

.55 ZEIG

IZA JANE

BICKEO BL/BI RM INGHAM BL

•HAT DO U CARE/LONESOME BL

EVE IL BL/PENSACOLA BL

ANDRE EKYAN

MARG I E/PRETTY GIRL

DUKE ELLINGTON

=UG CUTTER. EAST ST LOUIS

MOONLIGHT FIESTA/jUBILESTA

mooche/hot BOTHERED

pyramid/bhen my sugar

UPTOWN D0BN0EAt/|N A JAM

GAL FROM JOES/LET SONG

CO 3479 N AUC

CO 3558 N AUC

CO 3674 N AUC

CO 3746E/VAUC

SB 1 94 E AUC

MA lOl E AUC

SE 5007 N SAL

ODA I 94l 9| E SAL

BR .8|68 N AUC

BR 7734 E AUC

BR 8l38 V AUC

CARV

I .50 HOLB

I .00 HOLB

DYMI

DYMI

DYM I

DYMI

CR06

I .05 CRAW

2.00 MAD I

CARV

CARV

CARV

ELLINGTON CONTINUED

JAZZ POTPOUR |/3ATTLE SWING BR 8293 V AUC CARV

MISTY MORN I Nl/sARA TOGA SB BB 6565E/VAUC CARV

ITS GLORY/SARATOGA SWING BB |0245n/EAUC CARV

RIVER AND ME/KEEP SONG SOUL VI 226|4 E AUC CARV

HIGH LIFE/WHEN BLACK MAN BL HMV 6294E/VAUC CARV

BLUE SERGe/jUMPIN PUNKINS VI 27356 E AUC CARV

BL BUBBLES/SWEET DREAMS OF MINEHMV49I5 E AUC CARV'

HYDE PA Rk/a I r4T MISBEHAVIN DE 323 V AUC CARV

SEE DISPLAY AD S-A .75 SHAW

MIGHTY LIKE BL/SONG PAE 3l5l N SAL 1.50 ARG

MOOCHE/HOT BOTHERED OK 8623 E AUC ZEIG

9 LITTLE MILES/WHAT GOOD AM I VI 22586 E+AUC ZEIG

RUTH ETT ING

_

DO 2529 E AU

1259 E AJC

|352n/eauc

NOW THAT U GONE/GUILTY DO

DREAM RANCH/MESSAGE MAN MOON DE

RAMONA/SAY YES TODAY CO

CARL FENTON

MANY BR NEW

FINZELS ARCADIA ORCH

little' rover/morning will comeok

ELLA FITZGERALD

LONESOMEST GAL IN TOWN/MUFFIN

FDR JO NEs/l LOVE EVERY MOVE

TlSKET TASKET/LIZA (wEBb)

MANY ELLA WITH WEBB

BUD FREEMAN

SA TA N IC 3L/SAILFISH

COQUETTE |2" PLASTIC

FRIARS SOCIETY ORCH

FAREWELL Bl/OSIENTAL

JUDY GARLAND

FASCINATING RHYTHM/ZING

THE GEORGIANS

MY 8EST G IRL/EVERY30DY LOVES

GEORGE GERSHWIN

RHAPSODY IN BL(WHITEMAN)

ARTHUR i GANG

BEALE ST/LOUI SV ILLE LOU< I "HR CR )v I I 9070 N-SAL

ART S I LLHAM

IM LEAVING u/wiSH I HAD CO 685 E AUC

JEAN GOLDKETTE

V l N SAL

fJE 3666 E AUC

DE 2105 E AUC

DE 1840 E AUC

DE SAL

DE 2781 E+SAL

E S-A

GE 4966 E TRA

DE i8543n/esal

co 252v/nauc

VI 35822 V AUC

MANY SEND WANTS (Bix)

NAT GONNELLA

MANY SEND FOR LIST (5CV-I.00) PAE SAL

GOOD OLD MOUNTAIN MUSIC

PLAYED BY REAL HILLBILLY BANDSCO 1 5000 N T-A

BENNY GOODMAN

SOMEBODY ELSE TAK|ng/tHAT DID I T0K6497 E AUC

SOMEBODY NOBODY/GIVE LOVE CH OK 6562 E AUC

AFTER U GONE/BUGLE CALL RAG VI 25467 E AUC

DID U MEAN IT/TAINT NO USE VI 25469 E AUC

LIMEHOUSE BL/lF I HAD U OK 6486 N AUC

DEVIL AND OEEP/CHRISTOPHER CO BB 10460 N AUC

KING PORTER/SOMETIMES IM HAPPYVI 25090 E+AUC

ONE OCL JUMP/OONT BE THAT WAY VI 25792 N AUC

HUNKADOOLa/diXIELANO BAND VI 25009 E AUC

BEEN SO LONG/GOODIE GOODIE VI 25245 N AUC

GOODNIGHT MY LOVE/ta INT NO USEV I 25461 E AUC

many early ha cl 01 ca co pe seno wa it lists

many send for list sal

goody goody/been so long vi 25245 e auc

staroust/oTarolst(td) vi 25320n/vauc

dihah/moonglow vi 253°e E AUC

MANY VI ANB CO SEND WANTS

25215,25355,25846 vl V+SAL

25467, 25717, 25878, VI e/vsal

26110, 26|70 vi v sal

vi 25B46E/v+,co 3530ie/v+ sal

OK 6590, CO 35652 E SAL

OK 6553V+, 366l3v/E,36680v+ CO SAL

35239v+/v,36424v+/v,C0 CO SAL

36622,26594,25331 CO ' SAL

ST LOUIS BL/CLAR MARM VI 254 1 I N AUC

ROYAL GARDEN/WHOLLY CATS CO 358|0 N AUC

GONE WITH WHAT/TILL TOM CO 35404 N AUC

RUNNIM WILD/TEA FOR 2 VI 25529 N AUC

STOMP I M SAVOY/VIBRAPHONE VI 25521 N AUC

SWEET SUE/MELAMCHOLY BABY VI 25473 N AUC

MANY TPACE FOP MORTON WANTS VI CO — TRA

muskrat/after AWHILE BRF5003|8V

ROOM |4||/JUMGLE BL BRF5OO20IE

BLUE/SHIRT TAIL ST BR 3975 V

GLEN GRAY

MANY SEND FOR L I ST SAL

LITTLE 0 ID I KNOW/OVER NIGHT OK 4|477 N T—

A

GOING GOING GONE/BL EYES SUSAN'VI 24254 N T—

A

DARDANELLt/cL STOMP (oRIg) VI 24256 E T-A

LIL GREEN

LOVE ME/WH

MCRE

MCRE

PARR

SM I T

I .00 HOLB

.90 BLAC

.90 BLAC

.90 BLAC

BLAC

1.15 ZE t G

.75 SHAW

DAVI

I .00 FORR

COST

COAK

I .00 HOLB

COST

I .25 ORR

CARV

DONT U DO

iUYONS PARADISE ORCH

INT GOT NOTHIN BL

BOBBY HACKETT

8714 E S-A

4866 N-SAL

MUCIN THE BL/c AR MARM PAE 2946 N S-A

ADELAIDE HALL (ACC ELLINGTON ?)

STRANGE SEEMS/u GAVE ME BR 6376 N

MCRE

MCRE

MCRE

MCRE

STUR

STUR

STUB

STUR

STU^

STUR

STUR

OYM I

CARV

1.25 BLAC

•95 BLAC

I .50 BLAC

BLAC

I .00 FRI

S

I .00 FR IS

.75 FRIS

I . 10 FRIS

1.25 FRIS

I. CO FRIS

.85 FR IS

.75 FRIS

MA CD

MA CD

MA CD

MA CD

MGCD

MA CO

3.00 MADI

4.0C MAO I

3.00 MAD I

CARV

WANG

WANG

WANG

.75 SHAW

1.00 HOLB

2.50 PARR

DYM I

CO

SAL I

2419 E AUC -

L I QUEL HAMPTON

SUi NY SIDE ST/l KNOW U KNOW VI 25592V/EAUC

SUNNY SICE/l KNOW U KNOW VI 25592 N S-A

HOUSE MORGAN/LOST WITHOUT VI 25751 E S-A

HANDYS MEMPHIS BLUES BAND

MUSCLE SH0ALS,'mEAN JOB BA 1053

LIVERY STABLE BL

COLEMAN HAWK INS

CRAZY RPYTHM/GET HAPPY

BEAN AT MET/MOOD FOR LOVE

ERSK INE HAWK INS

BB 10671, 10756, 10790, I 1372

HEADQUARTERS FOR IMPORTED SETS

S I DNEY

SG 26104 V S-A

KEY 6 1 0 N S-A

CAR V

.75 SHAW

.75 SHAW

.00 HOLB

ORR

,
75 SHAW

.75 SHAW

SAL 1.39 PATK

BECHET, MUGGSY SPAN I ER , CLAUDE LUTER

MEZZROW-LAC'NIER,MORTON, GFAEME BELL ETC

GUARANTEED BRAND NEW UNPLAYEO RECORDS THE BEST

HORACE HE IDT

MANY SjEND WANTS V I N SAL 1 .

EOMONIA HENDERSON

DEAD MAN(MORTON OLIVER)

FLETCHER HENDERSON

:.UEER NOTIONS/AN U TAKE IT

RICKETY RACKETY SHACK

SWEET TOOTH/LOOKS LIKE RAIN

ST LOUIS SHUFFLE/VA PIETY ST

EACK OWN BACK YARD

WOODY HERMAN

MANY BLUE PE AND CO SEND WAN

DO NOTHING/BY RIVER ROSES

WOODY HERMAN AIP SHOTS

BLACK CRCHIo/l GOT RHYTHM

BOOMPSIE 2 SIDES 1

2"

KEEPER OF FLAME 2 SIDES |2"

EDDY HEYWOOD

JUST U/SAVE SORFCW 1

2"

BEGIN BEG 1 1 NE/LO VER MAN

BLUE LOU/PLEASE DONT TALK

TEX PTAT ION/ALAMO

laura/paper MOON

FRED H I LLEBRAND

MA/KILL EM WITH KINDNESS

EARL HINES

ME AND COLUMBUS/AFTER ALL

HJCA

OL I VER-ROOM RENT

OLI VER-MABELS DREAM

LOUIS-IRISH BLACK BOTTOM

MORTON—LONDON BL

LOUIS-JAZZ LIPS

OLIVEP-JAZZIN BABIES

OLI VER—R I VERSIDE

OLI VER-S06B IN

LOUIS-BIG FAT MA

LOUIS-GONNA GETCHA

MOP TON—B ILLY GOAT

DODDS—SWEET LORRAINE

MORTON-OIXIE HOME

LOUIS-COAL CART

MAD DOG/FLAT FOOT-OONCS

CANT SAY/MIXED SALAD-DODOS

PAPA DIP-TOO Tl GHT—OOODS

BILLY HOLIDAY

DONT -EXPLAIN 1
2" PLASTIC

HORLICKS A3. P GYPSIES

MANY BR (n)

QUINTET HOT CLUB FRANCE

VIPERS DREAM/MINOR DRAG SW

BOB HOWARD

WAKE UP SI MG/SPREAD IN RHYTHM DE

WILL HUDSON

OE 3473, 3579, 3702, —

VO 1043 G TRA

VO 2583 E+SAL

DO 4062 N SAL I .

VI 22786 E AUC -

B8 10246 N SAL I

VO 35l I E SAL I

DE 18578 E S-A

?5 RIEB

50 HOLB

ZE I G

.00 ORR

,00 ORR

SALM

,75 SHAW

EM 10428

BB 10467

N SAL .60 ARG

N SAL .80

N SAL .80 ARG

N SAL .80 ARG

N SAL .80 ARG

N SAL .eo ARG

N SAL .80 ARC

N SAL .80 ARG

N SAL .80 ARG

N SAL .80 ARG

N SAL .80 ARC

N SAL .80 ARG

N SAL .80 ARG

N SAL .60 ARG

N SAL .80 A > ,

N SAL .60 ARG

N SAL .80 ARG

23 N

720 E

. /5 SHAW

SM I T

.50 RIEB

E SAL .90 ZEIG

N SAL I .29 RA TK

C.JACKSONS VILLAGE CATS (BECHET 12" VINY

WALK IN TALK I N'/ou I ET PLEASE

BESSIE JACKSON

SLOPPY drunk/alley 800GIE

JAMES STUMP JOHNSON

MY BABE BL/BOUNO TO BE

HARRY JAMES

GUESS ILL HANG/l DONT CARE

NIGHT SPECIAL/BACK BEAT

FLASH/ALL OR NOTHING

MANY JAMES CO

BUNK JOHNSON (AIR SHOTS)

ARKANSAS Bl/cAPELESS LOVE N SAL 2

SPICY ADVICE/jELLY ROLL N SAL 2

AUTOGRAPHED SET 2 LIED EDIT TALKING RECORDS JM

JM: SP ED N SAL $

FLO JOHNSON BEALE ST FIVE

ca 3 1 a

8W 1205 N STA -

ME 12484 N SAL 2

QRS 7050 N SAL 2

CO 36778 N AUC

CO 35456 E SAL

co 35587 E sal

SALM

.00 RIEB

.50 RIEB

MACD

.75 BLAC

.75 BLAC

.60 BLAC

!.C0 ABO

I.CO ARG

4 OCL BL

LONHIE JOHNSON/VICTORIA SPIVEY

TOOTHACHE BL/l-2

PETE JOHNSON

627 STOVP/p I NEY BROWN BL DE I 6 I 2 I

WATCH THAT J I VE/JOHNSON BL NAT 9011

AL , JOLSON

I 2 MADI

SAL I .00 HOEB

8744 N SAL I .50 FORR

.75 SHAW

.75 SHAW

ACC Bv VARIOUS ORCHS BR N SAL
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J PL SO I. COM INUEO

WO; DERFUL K i a/ CO 2f>98 v SBL 1 .00 GRAM

TELL ME/mEADER CO 2821 V SAL 1.00 GRAM

STEPPIM CUT/ONE 1 L'WE BR 2567 E SAL 2.00 GRAM

CALIF HERE 1 COMe/gOIM SOUTH BR 2569 E SAL 2.00 GRAM

GO INTO DANCE—TRANS CRPT ] ON lO MIN 33I/3V All C GRAM

SEVENTH HEAVEN/LITTLE PAL BR 4400 E AUC MCRE

MOTHER MINE/BL RIVER BR 37|9 E AUC MCRE

MANY OTHERS SEND WANTS -MCRE

SWEPT GA BROWN/COLLEGIATE

bl PRELUDE ( G.JFNNY?)

BR 29t 3v/gauc

vi 24499 E

JOE JORDAN 5 lO CHIPS AND FLAT (CL WMS)

SEME GAL ESE St/MORROCCO

JUMP RECORDS

carolian/foyal reserve

BL LOu/TALK IT OVER

com in va/sunday

subdivided/f>aby come home

sundowi^./happy bl

royal garden/2 quart

GENE KARD05

DOWN ON THE FA R /SW VIOLETS

HAL KEMP

COON/EASY TO REMEMBER

WAYNE K I NG

CO |4|44 V T-A

5 N T-A

2 N T-A

3 E T-A

I I N T-A

BR 7385 N AUC

Wl AT

—WANG

WANG

WANG

WANG

WANG

WANG

WANG

GIANNINA MIA/jAP SANDMAN BR 6573 E AUC AVEP

SONGS OF NILE/ME TC U BR 6580 E AUC AVER

U BESIDE ME/BL HOURS BR 661

5

E. AUC AVER

LAMP LIGHTNIN/CANT REMEMBER BR 6563 E AUC AVER

FIRST LOVE/ADORABLE BR 6581 E AUC AVEP

BRING A SONG/KINGDOM FOR SMILEBR 6514 E AUC AVER

dawn/til reville (gs) VI 275l 1 N AUC PI KE

ORVILLE KNAPP

BEL 1 FVE ME DE 224 AUC KURZ

TLKIN TO MYSELF DE KURZ

KORfl KOBFLERS

TRUMPET 6L/CHEATIN ON BABY VS 8105 E AUC COST

GENE KRUPA

NEVER FELT BETTEr/00 U WANNA

OK , CO SEND WANT LIST

JAZZ ME BL/LAST ROUND UP

BILLY KYLE

BIG BOY BL/MARGIN

ED LANG ORCH

BR 8289 V AUC MA CD

SALM

WANG

OK 38 1 5 N S-A .75 SHAW

HOT HEELS/FREEZE MELT

JEANNINe/A0D LITTLE WIGGLE

LAN IMS ARCAD I AN5

MANY PAT A (n)

ELL I OT LAWRENCE

I KNOw/wHO DO U LOVE

WILLIE ( 12" ) PLASTI

C

YANK LAWSCN

sugar/sensation rag pla

HARLAN LEONARD

RIDE BL AWAY/MY DREAM

KEEP ROCKIfi/oiG IT

TED LEWIS

lily/wanderi nc dreamland

cant get over a girl/reisman

GUY LOMBARDO

8696 E sal

4|

i

34e/vt-A

^047 E S-A

E S-A

3.00 RIEB

LUBI

.75 SHAW

.75 SHAW

E S-A .75 SHAW

895 V AUC

754 E AUC

W I AT

WIAT

SWEETHEARTS PARADE CO 1628 N AUC MCRE

RIVER STAY AWAY/TOO LATE CO 2578 N AUC ECRE

FOREVER MORE/jAPAHSY CO 1364 N AUC MCRE

MANY OTHERS SEND WANTS MCRE

true/by A WATERFALL OR 2953 E AUC MCRE

PENNY SERENADE/CANT FIND ANYTH 1 NGDE229 1

E

AUC MCRE

LOVE SWEETEST THING/giFT ROSESDE 3760 E AUC MCRE

BROADWAY RHYTHm/chEEK TO CHEEKDE 549 G AUC M r f E

RIDE TENDERFOOT Rl OE V 1 25861 E AUC MCRE
LOVE IN BLOOM/OLD MILL STREAM DE 102 E--SAL .75 HOLB

JOHNNY LONG

WHERE ARE u/l TAKE TO U DC 381

8

E S-A .75 SHAW

TOO OLD TO DREAM/SHADOWS DE 3574 N SAL .55 ZEIG

LOU IS 1 ANA F IVE

1 A 1 TN GOT NO TIME CO 2775 -SAL .50 HOLS

LOU 1 S 1 ANA RHYTHM K INGS

MFANEST KINDA Bl/laDY BE GOOO BRE 3324 E+AUC

MISSISSIPPI MUO/NOBOOYS SWEET VO 15657 N AUC

JIMMY LUNCEFORD

CARV

Rl E6

PAIN1N/LE JAZZ HOT VO 4595 E S-A 2.00 PARR

YFURS JvfT/lVE ONLY MYSELF VO 4754 E S-A 2.00 PARR

H ITT IN BOTTLE/OREAM OF U DE 765 v S-A .75 SHAW

BL AFTERGLOw/m 1 XUP CO 35919 V S-A .75 SHAW

CLAUDE LUTER

ALL THE SENSATIONAL FRENCH RELEASES

WINGY MANONE

no regrets/summer holiday

when my suagr/honeys lov i

n

boogie beat/ochi ch rnys

MARKCLS ORCH

LONESOME MAMA 8L

JOE MARSALA

SOUTHERN COMFORT/GOTTA EE MUS 328

|2 BAR STAMPEDE/FEATHER DE f 3 1 J I

BB 6473 N AUC 2.00 PARR

BB3CO80I N S-A .75 SHAW

BB 1 1298 N S-A .75 SHAW

OK 45M0 E SAL .75 HOLB

.75 SHAW

.75 SHAW

MARY MARTIN

THATS FOR ME 'oONT WANT CRY PNS

JERRY MASON CALIFORNIAHS

A I NT M I SBEHAV I n/( TED BARTELl) d'|

DAVE MATTHEWS_

PLAST I

C

COST

SNA REHEAO/5 OCL DRAG

MC KENZIE CONDON JUNGLE KINGS

FRIARS POINt/0KTOWN STR

S-A .75 SHAW

UHCA 3/4 E+SAL 2.00 HOLB

8952 N AUC

VI 2 I 185 E TRA

RED MC KENZIE (MCBB)

ONE HOUR/HELLO LOLA HM 1

MEMPHIS JUG BAUD

KC EL/TENNESSEE BL

MEMPHIS STOMPERS

MEMPHIS STUMP/GOOFER FEATHERS VI 2 1 64 1 N SAL

KANSAS CITY Bl/hOLD IT STILL VI, 21270 N SAL

RAFAEI MENDEZ

I KNOW U KNOW/TEA FOR 2 PAN MIN SAL

IN LITTLE SPANISH TOWN PAN I|2 N SAL

METRONOME ALL STAR BAND

BUGLE CALL RAg/| CCL JUMP

ROYAL FLUSH/l GOT RHYTHM

MEZZROW—LAON IER

COMPLETE BRANC NEW SET OF

MEZZ MEZZROW

LOST/MELODY FROM THE SKY

GLENN MILLER

VI 27314 N

CO 36499 N

S-A

MARC

OAVI

.50 RIEB

.50 RIEB

.25 ORR

.25 ORR

.75 SHAW

.75 SHAW

N SAL 8 1 5 COHE

BB 6320 N AUC

BB 1 1 4 0 E AUC

BB 10498 E AUC

BB20I536 E AUC

ASSEMBLY LINc/jOHNNY COMES

JOHNSON RAG/WROTTEN IN STARS

8L RA I N/CARI BEAN CLIPPER

HAPPY IN LOVE/mOONL 1 GHT COCK TA 1 BB I I 40 I E AUC

AMERICAN PATROL/VOLGA BOATMFN BB20|564 e AUC

DEAR ARABELLA/ORANGE BLOSSOM 86 11326 E AUC

CRADLE SONG/PEEKABOO TO U BB 11203 E S-A

CHAPEL IN VALLEY/VOLGA BOA TWi E N 88 11029 V AUC

SHUT EYE/U IN BERMUDA BB 1 0 1 39 E AUC

LIVE ON LOVE/RENDEZVOUS PA REE 8B 10309 E AUC

MY PRAYER/BL MOONLIGHT BB 10404 E AUC

ANY BB, v/v,v/e,v/n 80 MANY V SAL

MISSOURI WALTZ/BEAUTI FUL OHIO BB 10587 E AUC

GLFN ISLANO SPEC I Al/pA GAN LOVEHMV 5839 E AUC

MANY TARDE FOR MORTON" WANTS BB,VI - TfiA

ILL NEVER SMILE AGAIN HM V |2|6 N SAL

MANY SEND WANTS BBC N T—

S

GLENN MILLER (AIR SHOTS OLP BAND 1939)

I OCL JUMP/BUGLE CALL i~2" - N SAL

FOR JONES HOLD TITE/jUMPtN Jl 1
0" N SAL

MILLS BROTHERS

GOODBYE BL/ROCKIN CHAIR BR 627S N AUC

MOBILE MELODY MAKERS

LITTLE BIT OF JAZZ RAD I FX 1 225 E SAL

NEW KINOA MAN(SM RM Ch) NADSCO 1232 E SAL

MIFF MOLE L I TTLE MOLERS

THATS A PLENTY/GOT A FEELING PA E 42 I E+AU C

JOE MOOMEY

PLASTIC E S-A

.00 ARG

.50 ARG

.00 HOLB

.50 HOLB

TEA FOR TWO l2
n

RUSS MORGAN

BR 7888 N AUC

BR 37 I 9 N AUC

BR 80067 N S-A

HOM 54 N SAL

HMV N SAL

TOODLE D OO/MERRY GO ROUND

NIGHT OVER SHANGHA l/wOULDNT

OTHERS SEND WANTS

JELLY ROLL MORTON

KING PORTER ST/PEARLS

GRANDPS SPELLS/CANNON BALL

COMPLETE BRAND NEW SET OF 6

GEORGIA SWING/MOURNFUL SERENADEHMV 922IM AUC

SHREVEPORT STOMp/DEEP CREEK HMV 9220 N AUC

HIGH SOCIETY/BUDDY BOLDEN HMV 92 1 6 N AUC

WININ BOY/DIONT HE RAMBLE HMV 92 1 7 N AUC

WEST END BL/CLIMAX RAG HMV 92 1 9 N AUC

BALLIM THE JACk/dONT U LEAVE MEHMV92|8 N AUC

BENNY MOTEN

ELEPHANT WOBBLE/CRAWDAD OK 8|00 E TRA

MOUND CITY BLUE BLOWERS

U AINT GOT N0THIN/8AR8 WIRE

ARKANSAS Bl/bLUE BL

TIGER RAG/DEEP 2 ST

MUSE NOVELTY ORCH

MAMA LOVES PAPA

OZZIE NELSON

BR 2648

BR 2581

BR 2804

AUC

AUC

TRA

RUBY

RUBY

DAV I

MUSE 374 N-SAL I .00 HOLB

BB 11543 N SAL 1.79 RATKCENTRAL AVE SHUFF/siR WAL

NEW FRIENDS RHYTHM

CAPR I C! OUSNESS/BARBEPS HITCH VI 26256 N AUC

NEW ORLEANS FOPTWARMERS

EGYPTIAN FANTASY VI 27337 E AUC

SLIPPIN A SLIDING VI 27337 E AUC

WEARY BD/wOLVERINE BL CO 509 N SAL

GOLDEN LEAF STRUT/sHES CRYIN PLA I|6 N SAL

THATS A PLENTY/TIN ROOF GE 5|05 E-AUC

MR JELLY LORD/M 1 LFNBERG OYS TEMPO 3 N SAL

RAY NOBLE

PI KE

SWEET OREAMS/HOW BRIGHT

MANY— (HMV )sEND FOR LIST

JIMMY NOONE

4-5 times/every evening

r-oody melody/got my number

ALBUM

CO 36765 N AUC

BR 80025 N SAL

88 8609 N SAL

BR I0C6 N SAL

MACD

CARV

.00 STUR

.25 STUR

.75 STUR

DONALD NOV IS

MOLLY/ALONE IN THE RAIN VI 22286 N T-A 2.00 ANGE
K ING PL IVER

MfNDY LEE/GOING AWAy(|NAUD Cr)gE 5|34f/gSAL 3.00 CRAN
DIPPERMOUTP/WEATHERBIPD RAG GE S|32g'/vsAL 7.50 CRAN

SNAKE RAG/c C BL (laNORy)

CANAL ST/jUST GONE

LIZZIE MILES (OLIVER BOTH Sll

di ppermouth/(henderson)

george pl sen

many send wants

ODJB

HOME A GA

I

n/cRAZY BL

royal garden/dangerous

60 wow bl/( benson
)

l i very stable/dixieland jazz

ostrich walk/jazz band ball

tiger rag/skeleton

margie/palesteena

sweet mama/broadway rose

crazy bl/home again bl

st louis bl/jazz me bl

or ig imal dixie rag p ickers

keep it under your hat gg~

griginal indiana five

GE 5135 G+SAL 4.50 CRAN

GE 5184 N SALlO.OO CRAN

GE 5133 E SAL 8.50 CRAN

) CO 1 4335 N TRA DWEN

BR 8223 E AUC CROS

V 1 SAL 1 .00 ORR

VI 18729 E SAL 1 .25 HOLB

VI 18798 E AUC DYMI

VI 18850 N AUC DYMI

VI 18255 N AUC DYMI

VI 18457 E AUC DYM 1

VI 18472 N AUC DYMI

VI |87|7 N AUC DYMI

VI 18722 N AUC DYMI

VI 18729 N AUC DYMI

VI 18772 E AUC DYM 1

|274 V+SAL .50 HOLB

ID LEAVE TEN MEN/(UNIV 6) HA 245 V AUC

SOME THESE DAYS/(G GATE ORCH) RE 8337 G AUC

OR I G I NAL MEMPH I S F I VE

MILITARY MIKE/BASS ALE BL VI 19805 E AUC

ORIG OKLAHOMA ORCH AND CHORUS

— COST

— COST

7680 E+AUC

SINGLES FROM OKLAHOMA ALB OE

K ID PRY CREOLE JAZZ BAND

ORYS CREOLE TROM80NE/S0C I ETY PX

HOT LIPS PAGE

A NO SO FORTH/WILL U REMEMBER BB

T IKY PARHAM

BL CAT MOAN/WASHBOARD WIGGLES B8 6570 N T—

A

BEN POLLACK

OEED I DO

SHES ONE SWEET SHOW GIRL

KEEP YOUR UNDERSHIRT ON

DICK POWELL

359 N SAL . /5 BL A C

SAL I .05 CRAW

LUBI

VI 20408 N SAL I .50 ORR

VI 2l 743 E SAL I .25 ORR

VI 22267 N SAL I .25 ORR

MANY BLUE OE..SENO FOR LIST

R I LEY PUCKETT

SHORTENING BREAD/l DONT

Q ' INTET HOT CLUB' FRANCE

loves me0oy/nuage6

l i za/bellev ille

dinah/had my moments

swanee river/ultpafox

MA RA I KEYS BOYS

alley crap game/crow jane alleypmi2709 e+sal 3.00 rieb

RED AN D MIFFS STOMPERS_

VI 20778N/EAUC STUR

CO 1 5 1 23 V-SAL 1.00 HOLB

DEE 8604 N SAL 1.79 RATK

0EE4I0I0 N SAL 1.79 RATK

VS B377 N AUC ZEIG

ROY 1785 N AUC ZEIG

delirium/davenport 8L

REGENT ORCH

MANY BR (N)

LEO RE I SMAN

ITS THE GIRL (MILEY AND WILE

SWEETER THAN SWEEt/a YEAR

TELL ME A STORy/hAVANA

CLOSE UR EYES/BROWN EYES

SHEPHEARO SEHENADE/cHARM I NG

AINT M I SBEHA V I N/mOAN I N LOW

ROBECHAUX N.O. BCYS

SLEEP COML ON/FALLING STAR

PAUL ROBESON

V 1 21397 AUC STUR

VI 21 183 E AUC STUR

SAL SMI T

VI 22757 E AUC ZEI G

VI 22194 E SAL 1 .00 HOLB

CO 3975 E AUC MCRE

CO 456 E AUC MCRE

VI 22233 F AUC M CRE

V 1 22047 E AUC MCRE

VO 2881 V+TRA

GLOOMY SUNOAy/hONEY VI 25362 AUC P 1 KE

ADRIAN ROLL INI ORBH

BY WATERFALL/SI TT 1 N PE 15818 N SAL 1 .00 HOLS

JOE SAMUELS JAZZ BAND

RUNNIN WILD BWY 1 I 1
9/' N SAL 1 .00 HOLB

ROY SCHMECK

MOANIN LOw/sH 1 MMER 1 NG MOON CA 9318 E AUC MCRE

ALL IM ASKING/wHAT WOULD 1 DO DE 1809 E AUC MCRE

SAME SWEET u/REMEMBER TONITE DE 1931 N AUC MCRE

NEVER HAVE TO DREAm/mOONL 1 GHT ME 12514 N AUC MCRE

SMOKE FROM' CH IMNEy/ DE 1622 E AUC MCRE

SOME OTHERS SEND WANTS MCRE

BB E+SAL 1.00 ORR

SAL CARV

VI 27895 N S-A .75 SHAW

ART IE SHAW

M NY SEND WANTS

MANY SEND FOR LIST

=T JAMES INFIRM 1-2

BOBBY SHERWOOD

SHERWOOD FOREST/MY OPINION CP 286 E+SAL .55 ZEIG

RAY SINATRA (T.D. TROMBONIST IN BAND)

ONLY PAPER MOON/ROMANCE VI - E AUC BRON

(VOCAL CONRAO TH I BAULT) ( I NCI DENTLY COLUMNIST DANTON

WALKER NY DAILY NEWS WROTE RECENTLY "A COLLECTOR PAID

% 500 FOR THIS RARE PLATTER")

SIX BROWN BROTHERS (ALL SAX

)

DARKTOWN STR BALL/RA ZZBERR I ES VI 18376 V AUC COST

SAXOPHONE SAM/G!'OST OF SAX VI |8309e/vAUC COST



iS097e/nauc

B565 G AUC

PAE 2476 N AUC

PAE 2478 N AUC

PAE 2l46 N AUC

PAE 2477 N AUC

AJPA 2463 N AUC

SIX SPOtN 3R0~H£R5

BULL FROS BL/PUSSYFT KAR

-: 5VECK, ART KAH

N

ITCHING FINGERS/SUNSHINE

BESSIE SM ITr

MANY N/% TRADE ONLY FOR THE CTHER 8ESSEE n/e -

OH DADDY BL/BA3Y WONT U PLEASECO 3888 E AUC -

FROSTY MORN I N Bl/eASY COME GO CO 14005 N AUC -

YELLOW DOG 3L/S0FT PEDAL 8L CO 14075 N AUC -

NOBODY KNOWS WHEN 'J DOWn/baCKW A TERPAE248 I NAUC-

RECKLESS/sT LOUIS

MUDDY WATER/MONEY BL

GIMME PIGFT/BUGGY RIDE

ALEX RAG BAND/HOT TIME OLD

THINKIN BL/PREACHING BL

SOFT PEDAL' BL/USED 3E SWEET VAMA AUPA 2482NAUC —
WEEPING WILLOW BL/cARELESS L0VEAUPA2479N AUC —
YELLOW OOg/tROMBONE CHOLLY AUPA2480 N AUC —
BUGGY RIDE/PIGFOOT AUPA76|3 N AUC —
DO YOUR DUTY/'lM IN DUMPS AUPA 7548 N AUC —
HES GOT ME GOIN/MAKES MY LOVECO 14464 N AUC —
AUNTED HOUSE/EAVESDROPPER CO |40|0 N AUC —
LADY LUCK/VoDELING BL CO 3939 N TfiA —
FLA BOUND Bl/nEW GULF COAST CO |4|09G/FAUC •—

ON REVIVAL DAY/MOAN U MOANERS HC 29 N SAL I.

MAMIE: SM I TP JAZZ HO NOS

IF U DONT WANT M E . BL OK 4228 V SAL ,

souther;, tr io

LOVELESS LOVE/YELLOW DOG

MBGGSY SPA', |ER

COMPLETE RAGTIMERS SET OF 8

SPECKLED PCD

JIMJACKSONS JAMBOREE

VARY STAFFORD JAZZ 8A r .D

DOW

MADI SONI 92l E SAL

NSAL S

VO I 428 N AUC

COWHERE/

I

V GONNA JAZZ

WILD WEEP I KG Bl/| VE LOST CO

REX STEWART 52 ST STOMPEPS

TEA TP'JMPETS/BACK ROOK VP.

SoNKIST SERE'.AOEPS

ALW AV S GOT Bl/e .'Ep i 300V

3390 N TRA

3426 N TRA

DAV I

DAVI

MA CD

gloria svanson

love/serenade

SYnCO JAZZ BAND

HOT LIPS/STATE ST 5L

OH JOE BL/HUNKATIN

EVA TA f LOR i!L %-VS)

WEST END BL/FELT THAT »AY

JAC< TEASARDEN

ROCK IN CHAIR (2 SM CHS

)

GARDEN OF WEEd/ouKE

ALEC tfmplETON

phono recoro/mendellsohn

paul tpemaike

EV 1069 V SAL .50 HOLB

VI 22079 N SAL 1.50 FORR

PE 14022 N SAL

PAT22207 V+AUC

ED 14046 E AUC

CR 3051 G+AUC

VI 25 1 1 3 E T-A

VI 26440E/NAUC

CO 2|30 E TRA

.75 HOLB

GRAM

ZE I G

WANG

COMIN ROUND MT/wALKIN CANE

FRANK IE TPUUBAuER

REACH I N FOR SOMEONE/SH I VERY OK 4|268 N SAL 2.00 RIE8

SUNNY SIDE UP/TURN ON HEAT OK 4|3|3 E+SAL 2.00 RIEB

HES SO UNUSUAL/MY SWEETER THANOK 4)326 G+SAL .75 RIEB

GET HAPPY/DEEP HARLEM OK 4|43| E AUC CROS

TAKE YOUR TOMORROW/LOVE AFFA I E S0K.4I 1 45 V AUC CROS

FUTURISTIC RHYTHM/HA I S IN ROOF OK 4|209 V AUC CROS

ABASH TBI'

HARD TIME BL RAO I EX I436V-SAL .50 HOLB

YELLOW DOG BL GG |485 E—SAL 1.00 HOLB

WALLER

ABDULLAh/whOLL TAKE MY PLACE BB |04|9 E AUC CARV

JOINT JUMPIN/HOPELESS LOVE AFFVI 25689 E AUC CARV

GONNA SIT RIGHT DOWN/u BEEN TAKIN25044 E AUC CARV

CRYING MOOD/SWEET LITTLE TH VI 25551 E AUC CARV

l0l85v+, I0393FV, I0500V+ BB SAL 1.00 FRIS

10099, I0i33, I04i9 BB v/esal i.iOfris

lOOOOV+E, I0943VE+, I I3S3VE+ BB SAL I . lO FRIS

10205, 10263, 10693, I 1 175 BB 1 v sal ,75fris

SEN0 ME JACKSON HMV 1229 N SAL 1.50 ARG

SHORTNIN BREAD/MILKMAN HMV I Z 1 8 N SAL 1.50 ARG

RIOIN WALKIN/GET OFFIT HMV 497| N SAL 1.50 ARG

6T LOUIS Bl/lENOX AVE. BL VI 20357 E+AUC ZE I

G

WARNERS SEVEN ACES

CHEATIN ON ME/wHEM 1'Y SUGAR CO 305 E SAL .75 HOLB

FRED tARING

MANY SEND WANTS VI N SAL 1.00 ORR

WASH I NGTQn I A NS

CA 9025 E SAL 2.75 HOLD

OF N SAL 1.39 RATK

VI N SAL I .00 ORR

MOVE OVER

CHICK WEBB

1894,2080,2l05,2339

TED 1EEMS

MANY SEND LISTS OF WANTS

MAE lEST

EASY PIDEp/cUY WHAT TAKES

josh wh ite

left good deal/did u ever

pa'a. «h iteman

program selections,mildred

bailey 33 rpm, special label

dapoanella/avalon (bix)

let em eat cake/looo cheer

log cabin dreams/

3R 6495 E TRA DAVI

DE 23475 E S-A .75 SHAW

CROS

CROS

CROS

WANG

VI 16002 E AUC

VI 2523 B E AUC

VI 39003 E AUC

VI 2 1325 E T—

A

i tem-n c Qr:T
i r:uED_

SlTTIN RA I NBOw(TRAM )

JUST A SWEETHEART/SONG SONGS

BL DANUBE BL/E VERY60DY STEP

SUNSHINE /OWN BACK YARD

ST LOUIS BL/BELL HOPPIN BL

MUDDY *'ATEr/(SHILKRET)

A I NT H 1 SBEHAV I

N

MAR | ANNE/LOVER COM Z BACK

ORANGE BLOSSOM TIME/uR MOTHER

BUTTON UP OVERCOAT

SM 1LES

THE CAL1NDA

ORANGE GROVE IN CALF/OANC I NG

OUT 0 TOWN GAL/DP I FTWOOD

LONELY MELODY/RAMONA

CLARENCE WILLIAMS

WILOFLOWER RAg/m|ONIGHT

COAL CART BL/S.CLAUS BL

GEO WILLIAMS BESSIE BROWN

CO 2224 E T-A

co i630e/vt-a

vi |8826 v auc

V 1 2 |340 N AUC

VI 20092 E-AUC POWE

V I 20508e/nauc

VI 25086 V auc

CO 1 73 i N A U C

CO 1845 N AUC

CO 1736 N AUC

V 1 21228 E AUC

VI 20882 N A U C

VI 19169 V AUC

CO 1505 N AUC

VI 2 1 2 1

4

E TRA

MF 105 N SAL

OK 8245 AUC

OK 8267 V AUC

HIT ME/u CANT PROPOSITION

IF MAMA QUITS/PAPA DONT U ME

MARY LOU WILLIAMS

RUSSIAN LULLA8YE/BL SK | ES

NJGHT CND DAY/PERSIAN RUG

U KNOW BABY/FOUND NEW BABY

TEDDY WILSON

COCOANUT GfiOVE/7l

JUST A MOOD 1-2

WOLVERINES

NEW TWI STER/SH |M SHAM SHA W'A 8BBR

CO 1 4 1 35 G AUC

CO 13006 G AUC

AS 351-1 E S-A

AS 35 |-2 E S-A

AS 351-3 E S-A

RUBY

RUBY

W I A T

W I AT

CO 35737 N SAL

BR 7-.73 E AUC

PHYVES- BR 761

2

E AUC

ROYAL GARDEN/GOOD MAPj

ILL NEVER ASK FOR MORE

CRAZY QUILT/YOURE BURN IN ME

RUDY VALLEE

3707 N AUC

BR 4000 N AUC

VO 15768 N AUC

BR 3332 N AUC

.75 SHAW

.75 SHAW

.75 SHAW

CROS

CROS

RIEB

RIEB

RIEB

R IEB

MANY SEND FOR LIST V 1 SAL CARV

HARBOR LIGHTS/HEAVEN HELP BE 7067 E AUC H 1 GG

MOONLIGHT MADONNa/lOVERS LA 69 7356 E AUC H 1 C-G

RUDY VALLEE SURPRISES 1-2 BB 10069 E AUC H 1 GG

SHE SHALL HAVE MUSIC/GLQPY ME 60609 E+AUC H 1 GG

CALL OF PPAIRIE/GOOSE CHASE ME 60703 E AUC H IGG

PRETTY GIRL LIKE MELODY VI 25278v/eauc H IGG

WHY DANCE/( LONDON MAYFAIR) VI 22774 V+AUC HI GG

BACK TO BALI/DAYDREAMING VI 25836 E AUC H IGG

KITTY KC/GI RL L 1 KE U VI 22419 E AUC H 1 GG

KITTY KC/HAD GIRL LIKE 1 V 1 22419 N AUC MCRE

DEEP NIGHT/WEARY RIVER VI 21868 E AUC MCRE

HARVARD YALE TEMPLE PRINCETON V 1 22545 N AUC MCRE

LIKE BOWL CHERR 1 ES/MI S?US VI 22783 E AUC MCRE

MANY OTHERS SEND WANTS MCRE

FRED VAN E

WH I TE WASHMAn/el COTA

CALYS REEL I STEP/MEOLEY

VARSITY 8

IF U KNEW SUSIE/SPECIALE ORCH CA

DOODLE 000 DOO/SANTFEY .ORCH CA

WHY DID I KISS THAT GIPL CA

VARSITY 7

:0 III 8E/VAUC

/I 1 8 1 |6 N AUC

COST

COST

724 N AUC COST

559 N AUC COST

5 I 6 E SAL .75 HOLD

VS 8|35 V AUC

VI 26551 E AUC

SCRATCH MY BACK/SAVE IT

JIMMY YANCEY

MELLOW BL/SLOW EASY

BOOKS

OUKE ELL I NG TON—UL ANOV

CATALOGS

VINYLITE JAZZ REISSUES-FPEE

NEW ORLEANS BROADCAST LISTING

VI 1922, ;923, 1930, 1932

VI 1934, |938, 1940

CO 1940, 1944

DE |94|, 1944

HOT DISCOGRAPHY

LIST PRICE 3 6 OUR PRICE 8 5 SAL

LISTS

FREE LIST OF RARE VOCALS AND ORCH .ITEMS AUC

RIOT RECORD SALE

N SAL 2.20 SHAW

V Jfi

VJR

DYM I

DYM I

DYM I

DYMI

AUC

AUC

AUC

AUC

REC RDS AS LOW AS 39^ WRITE FOR LIST

SOME BARGA INS LEFT

DID YOU GET MY LIST ? WHY DELAY ?

TRADE

WISH TO TRADE DIXIELAND RECORDS WITH ANY FOREIGN.

COLLECTORS. PLEASE WRITE FOR FURTHER DETAILS

WANT L ISTS

20000 STOCK SEND WANTS —
I6-STUDI0 TRANSCRIPTIONS 33 l/3

CHA RL IE BARNET/THE 4 BELLS —
ALBUMS

E SAL 3.75 RATK

ARMSTRONG HOT FIVE CO C-57 N T-A

KING LOUIS CO C-28 N T-A

LOUIS AND EARL CO C-73 N T-A

N.O., MEMORIES, JR MORTON GL G-l 1 N T-A

ALEX H ILL HOLLYWOOD

A I NT IT NICE/FUNCTION VO

SO OF PLOW/LET HAVE JU8ILEE VO

JOHNNY MILLER

panama/dipperm'-.uth ao

2826 V T-A

2848 E T-A

—RAWL

-RAWL

—RAWL

-RAWL

-LUBI

-LU8I

5|0 N SAL 2.00 ARG

45

WA NTE D
FIRST FOUR LETTERS OK COLLECTOR'S NAME

.

FOR ADDRESSES SEE PAGE

PR ICE OFFERED FOR RECORO

CATALOGUE NUMBER OF RECORD

1 | LABEL OF RECORO

RED ALLEN

EVERYBODY SHOUT

WHEN OID U LEAVE HEAVEN

ANY RHYTMMAKERS

ANDREWS SISTERS

LETS HAVE ANOTHER ONE

LOU IS ARMSTRONG

ANY

ARMSTRONG ACCOMPAN IAMENTS

BLANCHE CALLOWAY—LONESOME LOVES I

CHIPPIE H I LL—LOWLAND TL N

LONESOME ALL ALONE

PRATT CITY N

LOVESICK BL N

MAGGIE JONES-0000 TIME FLAT N

BESSIE SMITH-CARELESS LOVE N

NASHVILLE WOMAN N

HOC I EL THOMAS—OEEP WATER BL N

CLARA SMITH-COURTHOUSE BL N

SHIPWRECK BL N

SIPPIE WALLACE-MAIL TRAIN BL N

SPECIAL DELIVERY

NOLAN WELSH—BR I DWELL BL N

GENE AUST IN

SOMEDAY SWEETHEART

ramona/girl MY DREAMS E

CHARLIE 8ARNET

WANTED CORRESPONDENCE WITH BARNET COLLECTORS

CONFUCIUS SAY/l WANT E

IM FIR TO BE TIED/WHOLE E

IF WASNT FOR MOON E

DANGER IN DARK E

DIDNT KNOW WHAT TIME E

PEACEFUL VALLEY/REMINISCING

AO IOS MARCH I Ta/l I TTLE E

VALLEY ALLEY/LOVES GOT E

ISLE OF MAY/GOTTA GET E

LOTTE BEAMAN

RED R IVEP BL V+

ROLLING LOG BL E

BIX

MEMORIAL ALBUM N

BEN BERN IE

LONG AGO FAR AWAY

BIND BLAKE

POKER WOMAN BL E

BLUE SINGERS

ALICE MOORE—BLACK EVIL BL

VICTORIA SPi VEY-MOAN I N THE BL

DETRO I T MOAN

GOOD CABBAGE N

SIPPIE WA LLA CE—MORN I N • DOVE BL

BEDROOM BL N

L I L JOI'NSON-RAMBL I N MAN BL N

CLAUDE BOLL I NG

ANY

RAY BOURBON

ANY AND ALL RAY BOURBON LABELS

ANY AND ALL IMPERIAL LABELS V

HENRY BUSSE

ALL I 00 IS DREAM OF U

MARY BUTLER

ANY STATE PRICE AND CONOITION

CHICAGO LOOPERS

3 BL I NO Ml CE. N

3 BLIND MICE PE I 4Q I 0 ALSO

LARRY CLINTON

V 1 38 1 2

1

DWEN

VO 3302 OWEN

UH DWEN

2.50 HEFF

OK CLAY

NOK 8279 DWEN

OK 8273 OWEN

N OK 8339 DWEN

OK 8420 DWEN

OK 8453 DWEN

CO 14055 OWEN

CO 14083 OWEN

CO 1 4090 DWEN

OK 8297 DWEN

CO 14073 DWEN

CO 14077 DWEN

OK 8345 OWEN

1 OK 8328 DWEN

OK 8372 DWEN

v 1 20561 1 .50 CROU

V 1 21334 1 .00 CROU

COLLECTORS TOWN

BB IC548 PHEL

BB 10487 PHEL

BB 10552 PHEL

BB 10336 PHEL

BB 10444 PHEL

SB 10846 PHEL

BB 10581 PHEL

BB 1 05 1

5

PHEL

BB 10594 PHEL

PM 12201 1 .75 MCKU

BR 7147 2.25 MCKU

V 1 P-4 CIAR

DE 874 PAUL

PM 1 28 10 1 .75 MCKU

DE 7028 DWEN

3NE0K 8 185 DWEN

BB 8619 DWEN

VO 3405 DWEN

VO 3639 DWEN

M OK 8205 8 io DWEN

OK 8439 8 10 DWEN

VO 3331 DWEN

CLAY

PAUL

PAUL

CO 2932 1 .50 ORLA

BR LUBI

KERRY OANCERS E

SNAKE CHARMER E

STUDY IN BL/NIGHT SHADES E

BACH TO BOOGIE E

DANCE REED FLUTES E

BOOWAH BOOWAH E

HARMANIAC HOp/FOO TO YOU E

D R RHYTHM E

CIELITO LINDA/CARNIV VENICE

RUSS COLOMBO

ANY LABEL STATE CONOITION

SOME QUOTE PRICE V

HRS I
—

PAT36729 Sr-

VI 2t l 27 —
VI 25734 —
VI 25879 —
VI 2-7510 —
BB 10927 —
BB 10820 —
VI 25882 —
VI 25768 —
BB 10999 —

M I LL

DAV I

PHEL

PHEL

PHEL

PHEL

PHEL

PHEL

PHEL

PHEL

PHEL

.50 LIQU

BRAL



46

81 NG CROSBY

LEA RN TO CROON N 6594 J 12 SOUT

SNUGGLE ON SHOULDER N BR 6248 8 io SOUT

CABIN IN PINES N 6610 $ 10 SOUT

MY LOVE/wOULD IF 1 COULD N 6623 $ 10 SOUT

OH MISS HANNAH N CO 1945 8.00

AFTER U GONE N 209B 8,00 SOUT

2 CIGARETTE IN DARK N 245 4.00

MANY ON ALL LABELS SEND LI ST SOUT

V 1 , CO , B R , OK E—V TRA MAYE

SEE CROSBY DISPOSITION FOR TRADES TRA MAYE

IF U WANT ME G 1 .00 ICKS

MR CROSBY MR MERCER E OE I960 RAWL

SPELLMOF BL/ OK 4i |8| CROS

FACE MUSIC MEDLEY BR 20106 CROS

BLOWUPS, UNUSUAL ITEMS, V DISCS SOUT

SPECIAL PRESSINGS AND TRANSCRIPTIONS SOUT

MOVIE SOUND TRACKS SOUT

WHERE THE BL (B ASTER ANY LABEL) E

IM SORRY OEAfi {b MASTER ANY LABEl)e SOUT

LETS TRY AGAIN (b MASTER ) E SOUT

SPELL OF THE BL N OK 4i i a i $ 20 SOUT

IF 1 HAD u/MY KINDA LOVE N OK 41 188 J 20 SOUT

MISS. MUD N OK 40979 t 10 SOUT

IS U OR IS U AINT/HOT TIME E DE 233501 .00 NY8E

JOHNNY POODS

BL GALORE/SHAKE YOUR CAN

MARLENE 0 IETR ICH

ANY AND ALL FOREIGN LABELS

TOMMY DORSEY

FUNNY L I TTLE PEDRO

PLEASE BELIEVE ME E

SAILING MIDNIGHT

ANY OLD FLAME E

DAWN ON DESERT E

hallelujah/pale MOON

ART GILLHAM

SECOND HAND LOVE

ANGRY

TENDERLY E

BENNY GOOOMAN

TIGER RAG V

GLEN GRAY

FOR U

E BB 10771 PHEL

VI 25217 PHEL

VI 26066 PHEL

V 1 25649 PHEL

VI 26246 PHEL

E VI 27591 PHEL

E CO 343 1.50 CROU

E CO 4| l 2.50 CROU

CO 710 1.50 CROU

VI PRAT

UNCLE GEORGE GREEN AND HIS BOYS

LOUISIANA HOP E+

THE GUITAR EVANGELIST

SEVERAL ON WH I TE VO E

LIONEL HAMPTON

CH 15828 2.75 MCKU

FLYING HOME (ABOUT lO MIN.LONg) FROM

TELEVISION (ALL STATIONS), 9-10 PM (e

WEDNESDAY JAN. I
9 78 RPM WANTEO

EDGAR HAYES

STARDUST/lN THE MOOD G 0

CHIPPIE HILL

ANY OK EXCEPT TROUBLE IN MIND 0

R ICHARD H IMBER

PARADE OF BANDS (all) E

PAUL HOWARDS QUALITY SYNCO

ANY

JACKIE BOY (RUSS COLUMSO

)

ALL OF ME/jUST FR I ENDS

HARRY JAMES

WANTED-CORRESPONDENCE WITH JAMES COLLECTORS

TAKE THE A TRAIN E CO

ALL E COES

THE SHEIK ARA BY E VS 8270

JOE AND HIS RHYTHM

vs 5070 I .50 L
I
QU

TOWN

TOWN

TOWN

TOWN

ANY SEND LIST 4 PRICES E

JOHNSONS CRACKERJACKS

DUCKS YAS YAS YAS E

BLIND WILLIE JOHNSON

ALL V+

JOLLY THREE

SHES GOT TOO MUCH E+

SPIKE JONES

RED WING E

LOUIS JORDAN

BUZZ ME/DONT WORRY BOUT THAT MULE

STAN KENTON

nango/this l ve mine e

aoios/taboo e

henry k i ng

all send list & prices e+

frances langford

long ago far away e

GEORGE E. LEE

ANY

CLAUDE LUTER

ANY

UNCLE DAVE MACON

CUMBERLANO MT DEER RACE

LEW MARCUS

BB

VI 23329 2.50 CROU

S-T FRIS

vo 3955 2.00 MCKU

EDE I 8734 I .00 NY BE

4037 2.00 BROC

4038 2.00 BROC

G-N VI 274 $5-10 ANDE

DA RD AN EL LA

FREDDY MARTIN

SEND BR 6000-7000 SERIES

BENNY MEROFF

JUST AN HOUP/lM WONDERING

JELLY ROLL MORTON

DR JAZZ/OR I G J R BL N

COURTHOUSE/SWEET ANITA N

SWEET PCTER/jERSEY JOE N

MISS/ ILDRED/PR IMOBE N

FUSSY MABEL E

CRAZY CHORDS E

OIL WELL E

SWEET PETER E

MINT JUL IP E

MISS mildred/primrose E

LOAD OF COAL E

WILTON tfiSWLEY E

LIZZIE MILES E

someday/l NDON e

LONDON BL V

FISH TAIL/HIGH SOCIETY

WEARY BL/TIGER RAG V

KING PORTER/TOMCAT V

MY GAL/WOLVER I NE V

TRY ME OUT/DOWN MY WAY
I

LOOKING FOR BB E

BILL IE YOUNG E

SMILIN BL/TURTLE TWIST E

EACH DAY/STROKIN AWAY E

KANSAS CITY/BOOGOO E

NORK 52l7, 52l9, 5220, 5221

FAT MEAT/SWEETHEART E

DEAD MAN BL/siDEWALK BL G

BENNY MOTEN

ANY

ANY

ROSE MURPHY

E OK 4091 2 S-T OAV 1

BB 10255 MILL

VI 38093 M ILL

VI 23402 M ILL

VI 23424 MILL

VI 38125 TRA DAV 1

VI 23307 TRA DAV 1

VI 23321 TRA DAVI

VI 23402 TRA DAVI

VI 23334 TRA DAVI

V 1 23424 TRA DAVI

V 1 23429 TRA DAV |

VI 38136 TRA OAV 1

VI 38571 TRA DAVU

OK 8 105 TRA DAVI

RIALT0535 TRA DAV 1

V AU 606 TRA DAVI

AU 607 TRA DAV f

AU 617 TRA OAV 1

AU 623 TRA DAV 1

VI 381 1 3 TRA DAV 1

VI 23004 TRA DAVI

VI 23339 TRA OAV 1

VI 38108 TRA DAV 1

23351 TRA DAV 1

VI 38010 TRA DAVI

E GE TRA DAVI

VO 1 0 1 9 TRA DAV 1

VI 20252 PRAT

POIVE

POWE

HONEYSUCKLE ROSE

F.NEWTON

WHO/BL BABY GAVE TO ME N

RAY NOBLE

VERY THOUGHT OF U E

NOONE

MANY N

SWEET LORRA I NE/HELL |N MY

KID ORY

N DE 7553

MILL

M ILL

TIGER RAG

PARHAMS MUSICIANS

BLUE I SLAND BL E+

TONY PASTOR

BRAGG In/cOPLEY SO

pale moon/hep te e

green eyes/blue

helen of troy/hurry

lets do it/ready get

wigwam stomp

DAN W. QU INN

VI 38041 2.50 MCKU

E BB 1 1 1 19 PHEL

BB 1 1040 PHEL

E BB 1 1 168 PHEL

E BB 1 1 139 PHEL

SET E 8B 10902 PHEL

E BB 1 1087 PHEL

MR WILSON THATS ALL E

BOYD RAEBURN

GRAND GUILD, SEND FOR LIST

MARTHA RAYE

ARC30B95 2.00 Quir

I WALK AL^NE

REV. D.C,

E DE 35260

RICE CONGREGATION

ANY E

ON THE BATTLEFIELD E

W I LLARD ROBISON

MORE THAN SATISFIED E

MORE THN SATISFIEO E

ART ROHMAN ORCH

BREEZE/WISH I WERE TWIHS

DAVID ROSE

ANY AND ALL OLD BR V-N

LEE SIMS

contrasts/improvisations

BESSIE SMITH

2.00

5.00

MCKU

MCKU

PE 14905

PAT36 724

DAV I

DAV I

E BB 5525 I .00 QU IN

BR 20069

ALEX RAGTIME BAND N CO 042 1

9

HOT SPRINGS BL N CO 14569

DONT CRY BABY N CO 14487

FOOLISH MAN/DYIN BYTHOUR E-N CO 14276

DICK TODD

Vl> BB, BA, LABELS

THE VIRG IN I ANS

5.00

5.00

5.00

CUDDLE UP BL E

PAUL WHITEMAN

AVAL ON/DA ROAN ELL A E VI 25238 1.50

GLOOMY SUNDAY E

WHITEMAMS RHYTHM BOYS

MISS MUO/AINT SHE SWEET

WALLER

ORGAN SOLOS ONLY N

WRITE MYSELF A LETTER E

I UNDERSTAND G

CY WALTERS

WA I T TIL III SEE HER E

ETHEL WATERS

COVE

COVE

COVE

STUR

CROU

PAUL

MILL

RAWL

I CKS

CANT STOP ME FROM LOVING U

STERL ING YOUNG

ALL SEND LIST AND PRICES E-t

G CO 2481 3.00 ICKS

ALBUMS

BLACKST I CK E

BIX MEMORI AL E

ARMSTRONG1 HOT F IVE

SMOKEY MT BALLADS E

ANY ART I STS

WHAT A DIFF A DAY MAKES E

LONG AGO AND FAR AWAY E

SUNDAY , MONDAY, AND ALWAYS E

UNTIL TOMORROW G

SWEET MADNESS (MURDER AT VANaTIEs)

IM ON YOUR WAITING LIST G

FR IENO OF YOUR G

WA I T TIL U SEE HER E

I WALK ALONE E

1930-34 SONGS WRITE FOR LIST

8E00MY SUNDAY

240

P-4

C-57

RAWL

RAWL

WARN

V I 27262 I .00 I CKS

G 5.00 I CKS

UNIV 507 1.00 ICKS

2.60 1 CKS

THE HUNGARIAN RECORDING E

TELEVISION SET

1949 TELEVISION SET WANTED! NEW

WILL TRADE A GENEROUS AMOUNT OF THE BEST

IMPORTED RECORDS, ALL BRAND NEW UNPLAYED.

DEALERS OR COLLECTORS TAKE ADVANTAGE NOW.

TRADE

CARV

WISH TO TRADE 0 I X I ELAND RECORDS WITH ANY

FOREIGN COLLECTOR. PLEASE WRITE FOR FURTHER DETA I LSP I NG

WANT LISTS

SEND ME YOUR COMPLETE WANT LIST I

WHITE LABEL VOCALlONS

ANY STATE PRICE CNn CONO I T I ON V VO

DISPOSITION
(FIRST FOUR LETTERS OF COLL. E C T 0 Pi * S NAME Lj^^

6 (FOR ADDRESS, SEE F'fiG E 6. T^^^

price if for sale; value if for

trade; minimum 610 if for auction

METHOD of disposition: "sal",
for sale at price indicated;

:a",for trade! "auc", at

auct i on .clos i ng date for bids
see page 6. 't-a" for trade

auction; "t-s" for trade
or sale! "sta" for sale ,tr aoe

or auction.

condition of record: n.-new

E-excellent; V-very good
G-good; F-fair; P-poor.

(CATALOG NUMBER OF RECORD.

ILABEL OF RECORD.

1 2 3 4 5 6
JOHN BARRYMORE

TO BE OR NOT TO BE

HAMLETS SOLILOQUY/HENRY

GALL I CURCI

5 N SAL

6827 E+AUC

VI 64792 V AUC

.00 FORR

COAK

LA CAP I NERA

CLASSICAL RECORDS

SEND FOR MY L I ST A

CORTINA ELEMENTARY SPANISH COURSE

WILL SWAP THIS SET OF 1 5— 1
2
" DOUBLEFACED

RECOROS LIKE NEW IN HANDSOME LEATHER CASE

WITH TEXTBOOK FOR N.C, AND BLUES. W Rl TE

FRANCESCO DADD

I

TARRANTELLA CIOCIARA

AMELIA EARHART

WOMANS PLACE IN SCIENCE

THOMAS ALVA ED ISON

CO 3796 E AUC

TNV 1 26 N AUC

TNV I 24 N AUC

FARM

PIKE

FORR

FORRELECTRIC SHOW SPEEACH I 906

LONG, GAUBERT, PARIS ORCH

CONCERTO # 2 (CHOPIN) CO MM|43

ALMA GLUCK/LOUISE HOMER

ABIDE WITH ME VI 87|32 G AUC

I NEED THEE EVERY HOUR VI 87533 F AUC

GOOSENS, CINCINNATI SYMPH ORCH

symph # 4 (Schumann) vi i |24 v+sal 3.00 knee

HARRY LAUDER

SAL 4.50 KNEE

I I AT

ITS FINE THING TO SINg/sAT N I GHTV I 55 I 80E AUC

DUKE WINDSOR

ABDICTIOM SPEECH 1-2 KU N SAL

WANTED
ART SONGS AND LIEDER

S-T FR I

S

HAROLD BAUER

FANTAS I ESTUCKE (-ALBUM M379) E VII4486-S

JOE HAYMAN

COHEN ON TELEPHONE V VI

LOS ANGELES PHILHARMONIC

HOLIDAY FOR STRINGS E>N DE

STEIN-BERLIN COLLEGIUM ORCH

SYMPH # 28 (MOZART) DELETED ~~
VI OM502

WALTER-LONDON SYMPH ORCH

SYMPHONY t 8b (HAYDN) DELETED VI DM570

WAGNER
WALKURE-S I GMUND CHALLENGES HUNDING E VI 9|7|



AUCTION
v . s

.

AUCTIONTHOMAS
2518 E. MORRIS ST., PHILADELPHIA 20, PA.

ALL RECORDS ARE E OR BETTER EXCEPT AS NOTED . MINIMUM BID 50^ ON |0" AND 75?! ON |2". NO

SHIPMENT UNDER $ 2.50. 10" DENOTED BY •

PASQUALE AUATO GALLI CURCI CONTINUED

CARMEN—CANZONE DEL TOREADOR V 1 88327 1 PUR 1 TAN 1—QU 1 LA VOCE VI 74558

PAGLIACCI-PROLOGO VI 88326 LAKME—DOVE L ' INDIANA BRUNA VI 74510

OTTO GORITZ VARIATIONS ON MOZART AIR VI 74734

TROMPETER VON SACK ! NGEN—F A REWELL V 1 742 1 2 GABR 1 ELLA BESANZON

1

BEN 1 AMI NO GIGLI CARMEN—HABANERA VI 74613

MARTHA-MAPPAR l/LOVES NOCTURNE VI 6446 LOU ISE HOMER

FAVOR 1 TA—SP 1 RTO GENTIL VI 74688 g i oconda/voce di donna (grand prize) VI 85104

MEFI STOFELE-EPI LOGO/NEAR ING END •VI 64942 NORMA-MIRA 0 hORMA (GLUCK) VI 88576

SERENADE R 1 MP 1 A NTO )/SA NTA LUCIA •V 1 645 GERALD 1 ME FARRAR

MARCEL JCURNET BOHEME-MI CHI AM A NO MIMI V 1 884|3

JONGLEUR DE NOTRE DAME—LEGEND V 1 74 1 23 NELLA MELBA

GIOVANNI MART 1 NELL 1 TRA V 1 ATA—AH FORS E LUI VI 88064

FAUST—SALUT DEMEURE V 1 74573 EMMA CALVE

CARMEN—A 1 R DE LA FLEUR VI 74391 ma lisette/le PRINTEMPS VI 88123
'

PAGLI ACC l-VESTA LA GIUBBa/nON SON VI 6754 HRH THE PRINCE OF WALES

ENRICO CARUSO SPORTAMANSH IP/GOD BLESS THE PRINCE VI 35746

AIDA-CELESTE aida VI 68 1 27 MONTGOMERY AND STONE

SANTA LUCIA-NEAPOLITAN FOLK VI 88560 TRAVEL TRAVEL LITTLE STAR VI 70C33

DREAMS OF LONG AG (iN ENGLISH) VI 88376 GAY PA REE VI 70042

REQU 1 EM MASS ( VERD 1 )
V 1 865 14 • IRENE BORDONI*

TROVATORE—A 1 NOSTRI MONTI (hEINk) V 1 5 3 X SO THIS IS LOVE/l WONT SAY 1 WILL VI 19199

MARTHA-<3UARTET( ALDA, J A CO BY, journet 952 1 0 DO 1 LOVE u/THAT MEANS NOTHING TO MEVI 19966

R

I

goletto-quartet( abott, HOMER, SC

)

VI 96000 DONT LOOK AT ME THAT WAy/G0ING TO BEVI 2 1742

A 1 DA—F INALE PT 1 ( JOHANNA GACSKl) V 1 89028 1 WONDER WHAT IS ON HIS MINd/mY LOVERCO 1 983

MADAM BUTTERFLY—LOVE DUET(F RRAr) VI 89017 •HELEN MORGAN*

FAUST-PR 1 SON SCENE ( FA RRA R, JOURNET

)

VI 95203 BODY AND SOUL/SOMETHI NG TO REMEMBER VI 22532

BOHEME-QUARTET (FAR RAR, SCOTT 1 ,VIA

)

VI 96002 MORE THAN U KNOw/wHAT WOULDNT 1 DO VI 22149

MESSE SOLONELLE—CRUC 1 F 1 XUS •VI 87335 BILL/CANT HELP LOVIN THAT MAN VI 21238
R 1 GOLETTO—QUESTA 0 QUELLA •VI 8701 8 •EDDIE PEABODY'

NOCHE FELIZ/TU CA NUN CHIAGNE •VI 958 YELLOW DOG BL/SPANISH SHAWL BA 1734

FOR U ALONE (iN ENGLISH) • VI 67070 DEED 1 DO/FOR MY SEWWETHEART BA I9C0

A DREAM ( 1 N ENGL 1 SH

)

•VI 87321 •JAMES WHITC0M8 RILEY*

LOVE IS MINE (IN ENGLISH) •VI 87095 THE RAGGEDY MAN (V) VI 60076

0 SOLO mio/a VUCCHELLA •VI 501 •HELEN KANE *

POL PLANCON DONT BE LIKE THAt/mE AND THE MAM V 1 21830

DAMNATION FA'JST-SONG OF FLEA •V 1 81087 BUTTON UP OVERCOAT/l WANT TO BE VI 2)863

CLARENCE WH 1 TEH 1 LL THATS WHY IM HAPPy/dO SOMETHING VI 21-17

DIE WALK'JPE-WOTANS FAREWELL •VI 64278 HES SO UNUSUAL/'lD DO SOMETHING FOR VI 22080

TITO SCH IPA •BEBE DANIELS'

AY AY AY/CANCION ANOALUZA V 1 6423 IF YOURE IN LOVE/ALWAYS IN ARMS VI 22 1 32

0 SOLE Ml 0/r 1 GOLETTO-LA DONNA •VI 1099 •JOHN BOLES*

HECTOR OUFFANNE ROMANCE/AFTER MILLION DREAMS V 1 22230

TALES OF HOFFMAn/lAKME (v) CO 5444 •DENNIS KING*

GIOVANNI ZENATELLO IF | WERE KING/NICHAVO VI 22263

il tpovatore/cav RUSTICANA •CO 1 142 •HARRY RICHMAN*

STANISLAO 8ERINI LIKE A BUTTERFLY/HALLELUJAH BR 3569

la BOHEME/p 1 GOLETTO •EM 02033 CANT GIVE U ANYTHING/KING FOR DAY BR 3889

RICHARD CROOKS JUST ROLL ALONG/LAUGH CLOWN LAUGH BR 4035

COLLEEN APOON/lRlSH LOVE SONG •VI 45373 its u/my IDEA OF HEAVEN BR 3538

JOHN CHARLES THOMAS PUTTIIY ON RITZ/THERES DANGER (V) BR 4677

U ARE FREE (WITH LUCILLE RENE) •vo 20002 •MORTON DOWNEY*

OUT WHERE WEST BEGINS •vo 301 16 SOFT LIGHT SWEET MUSIc/DREAM SWEET HWE 1.2

'ON THE ROAD TO MANDALA

Y

•vo 30135 MY MOM/SO ALONE WITH CROWD HWE 2.3

ELLEN TERRY TWO LOVES hwc 2.3

MERCHANT OF VE3 ICE-MERCY SPEECH •VI 64194 Kl SS ME TONIGHT hwc 4.5

JOHANNA GAC'KI •WEBER & FIELDS*

WALKURE—8RUNMH 1 LDES BATTLE CRY •VI 87002 BASEBALL GAME/MARR 1 AGE MARKET SCENE CO 2092

BLAf.CHE ARRAL •TAYLOR HOLMES*

EL BOLERO GRANDE (VASSEUR) (V) •VI 64 107 IF 1 COULD BE BY u/l COULD NT VI 45073

JOHN MC CORMACK •PHIL HARRIS*

KATHLEEN MA VOURNEEN V 1 74236 THATS WHAT 1 LIKE ABOUT THE SOUTH OK 3583
WHEN MY SHIPS COME SAILING HOME VI 74428 •AL ICE FAYE*

LULLABY FROM JOCYLN VI 89106 YES TO U/MY FUTURE STAR ME 13220

DRINK TO ME ONLY WITH THINE EYES VI .6197 GOT MY FINGERS CROSSED/l LOVE ME 60309
IN PERSIAN GARDEN/MOON OF MY LIGHT OK 5000

1

IM SHOOTING HIGH/SPREADI N RHYTHM ME 60308
MOLLY BRANNIGAN/MARKET DAy/bALLAD •VI 743 SHOOTING HIGH/SPREADIN RHYTHM OR 60308
Tl S IRISH GIRL 1 LOVE •VI 64925 RCA LONG PLAYING TRANSCRIPTIONS 33 1 /3

LITTLE TOWN OLD COUNTRY DOWN •VI 64994 CAVALLERIA RUSTICANA BY LASCALA ORCH 4 CHORS

TAKE THOSE LIPS AWAY •VI 64252 3 12" RECORDS EXCELLENT CONDITION.
PARTED •VI 64578 STOKOWSKI AND PHILADELPHIA ORCH

CRUCIFIC (WERRENRATH) •V 1 64712 NUTCRACKER SUITE 1 I
2" (e VI L7004

MOON RAISED HER LAMP ABOVE •VI 6444C SYMPH # 5 (BEETHOVEN) 1 |2" (E VI L700f
DEAR LITTLE SHAMROCK •OK 70001 CAPRICIO ITALIEN/LA GRANDE PAQUE RUSSE OVERT
A NATION ONCE AGAIN •OK 70002

1 12" (E) VI 1.7002

AMELlTA GALL 1 CURC 1 CARMEN SUITE (BIZET) 1 1 C" (E VI L 1 1JOO

TRAVIATA-SEMPRE LI8ERA •VI 64820 ALSO VI LI003, LI004, LI 1604.

COMPOSING
DISPLAY ADS

FOR OUT-OF-PRINT

RECORDS

1. No forms are required (or dis-

play ads Type or print your ad

just as it is to appear in print.

2. Each column holds 78 lines ol

record listings, two columns, 156

lines; three columns, 234 lines.

3. Each recording group must oc-

cupy a separate line

4. Try to make your ad come out to

an even one, two, or three col-

umns

5. Record lists less than one column

must be submitted on our classi-

fied ad forms and shown in our

"wanted" or "for disposition"

section.

6. All advertising concerning out-

of-print records must be accom-

panied by advance remittance

Advertising not accompanied by

advance remittance must be re-

turned.

Closing Date for

DISPLAY ADS

I Oth of Month Preceding Date

of Publication



JUST RELEASED

Also Available

#1 Snake Rag
Salty Dog

Bob Wilber's Wildcats

#2 New Orleans Shuffle

I Can't Say
Bob Wilber's Wildcats

#3 Chimes Blues
Old Fashioned Love

Bob Wilber Featuring Dick Wellstood

#4 Ory's Creole Trombone
Wild Cat Blues

Claude Luter and his Orchestra

#5 Sport Model Mama
Tiger Rag

Claude Luter and his Orchestra

I

ALBUM A-IOI
WILBER'S WILDCATS

including

Frog-i-more Rag

Oh, Daddy

Camp Meeting Blues

Once in a While

When You Wore a Tulip

Trouble in Mind

Three 10-inch Records—$3.75

YOUR LOCAL MUSIC DEALER HAS THESE RECORDINGS. . ASK TO HEAR THEM TODAY

BOSTON NEW YORK STATE WEST COAST DISTRIBUTORS

College Music Shop LESLIE DISTRIBUTORS CORP.

338 mass avenue, 419 WEST 48TH STREET
5?21 GROVE STREET

Boston is. mass. NEW YORK 19, N. Y. OAKLAND 9 CALIF.

WEST COAST DISTRIBUTORS

YERBA^£UENA
jVUv>ic %j$<=Shcp>

5721 GROVE STREET

OAKLAND 9 CALIF.

RAMPART RECORDS

EXCITING SIDES BY
announces iti ^Appointment

as Distributor for the

CASTLE JAZZ BAND CASTLi
• 6

7

Ory's Creole Trombone
Georgia Camp Meeting

and
Dixieland

JAZZ COMER
RECORDS

• 8 Kansas City Stomps $1.05 each (Incl. Tax) Usual Dealer Discount

9 Darktown Strutters Ball Order
From

• 10 No Bop Hop Scop Blues RAMPART RECORDS
II Tiger Rag P. O. BOX 276, GRAND CENTRAL STATION

NEW YORK 17, N. Y.

Australian Jazz

GRAEME BELL
& His Australian

Jazz Band

. i
Shim-me-sha-wabble

South

2 Big Chief Battle Ax

Yama Yama Blues





NEW RELEASE'S

ALL on UNBREAKABLE VINYLITE

BRS 6 LOUIS ARMSTRONG'S HOT SEVEN
MAGGIE JONES with ARMSTRONG

Keyhole Blues/Good Time Flat Blues

BRS 7 JOHNNY DODDS' CHICAGO FOOTWARMERS
Brush Stomp/Get 'Em Again Blues

BRS 8 JELLY ROLL MORTON'S RED HOT PEPPERS
Steamboat Stomp/Smoke-house Blues

Paradox 4 NEW ORLEANS STOMPERS (Oliver, Simeon)
Alabama Shuffle/Georgia Bo Bo

BRS 1 LOUIS ARMSTRONG'S HOT FIVE
(Now on Vinylite)

King of the Zulus/Lonesome Blues

BRS 2 KING OLIVER'S JAZZ BAND
Dippermouth/Where Did You Stay

Last Night

BRS 4 JELLY ROLL MORTON'S RED HOT PEPPERS
Jungle Blues/Wild Man Blues

BRS 5 JOHNNY DODDS' CHICAGO FOOTWARMERS
My Baby/Oriental Man

Paradox 3 KID ORY'S SUNSHINE ORCH. (Shellac)
Ory's Creole Trombone/Society Blues

Paradox 2 WASHBOARD WONDERS (Shellac)
Don't Forget To Mess Around/

Bordello Days
STUYVESANT STOMPERS (Shellac)

Shine/Blue-Tail Fly

DivPerm0, ion' s Hot rev*~
zX t-b Morton .5 lBBUe4

^rt^s;/rnV- Ban
:

s7 Kins or
Ha^itKC i 11

Tef|fr
U
ntxt-

release ;,.

'Tm each

Paradox 1

jV^^w*

Hundreds
^dSE under $5.00.

unde

WANTED
COLLECTIOHS OF ALL SIZES.

ELLINGTONS OR NOBLES

PREFERRED

.



for your jazz library
A splendid selection of jazz literature

to heighten your listening enjoyment.

by gene deitch

A collection of the best Cat Cartoons which

have appeared in the Record Changer over

the past four years, plus many previously un-

published cartoons of the Cat. The book in-

cludes forty-six cartoons in thirty-two pages.

George Avakian does the amusing com-

mentary.

$1.00

ornold b. stilwell's

RECORD DATING CHART
covering the period through 1930.

the answer
to e.ery record coll.ctor'i dr..m. Th. chart. 17" » 22", will I.I 1 you

at e glance Ike epproiimate f. cording and iiluance d.l. of any

r.cord appearing on mor. than 100 labeli iliuad before 1930.

an example of how the chart works
Lei ui tuppole you pick up a copy of Richard Hitteri due Knighti

on Ih. Gannett Label, Record Number 3149. Ma. tar Number 9725.

playing Stomp Off Let'i Go." Knowing little about the record

and ba ng unable to locate it in any of the itandard reference

booki you can go to your record dating chart and at-a-glance tall

that the record .at made about June 1925 and releaied Augu.t

1925.

just a few of the labels
covered by this amaiing chart: Aja«. Arto. Autograph, Globe. Hy-

tone. Slack Patti. Black S-an. FJIu Di.c. Broad-ay, Buddy. Clai-

tonola. Dandy. Edlion, Federal. Starr. Champion. Gray Gull, Radrei.

Globe Madnon, Pennington, Lincoln, tvlana. Mule Harmograph,

On, Sunih.ne, Polk. Winner. Triangle, plul all of the common

labell plul all the reit of the oblcure OHM.

in addition
there ere eiplanatory notel on molt of the labell tracing their

inter-relationihipl and releaung lyftemi.

Order your Chart now.

$1.00

—PURITAN
—NATIONAL
—TRIANGLE
—CLAXTONOLA
—BROADWAY
—BLACK SWAN

Tmrrtr

oo uioo
oo \tt.O<3

00 1 1 2 OO

II 2 oo

oo 14 IOO

Jazz Discography

By Personeault and Sarles

145 Jam Packed Pages of Discographical

Date $1.50

Red Nichols and his Five

Pennies

A complete discography by Venables

and White. Lists all kno*n' penhies .35

Matrix Numbers
Their meaning and history. With a full

guide to the numbers of all major com-

panies. A splendid explanation of

master numbers of the leading record

companies. 24 pages. By Douglas C.

Black 65

Piano Jazz Pt. 2

Hines, Ragtime, Turpin, J. P. Johnson,

Jelly, Jess, Fats, Etc. 28 Pages... .35

Jazz Forum

No. I. Contributions from Ramsey,

Panassie, McCarthy, Delaunay, C. P.

Rogers, Venables, Tonks, Aldam and

a Dozen More. 36 Pages 75

No. 2. More by the same, plus others.

Excellent Photos Sullivan, Tampa Red,

Wild Bill, Etc. 36 Pages 75

Trumpet in the Night

A great background to the enjoyment of

Jazz by Cedric Pearce. 24 Pages 35

Jazz Miscellany

Zue Robertson by Bill Russell, Yancey,

Okeh, Langston Hughes and more. 28

Pages 35

Jazz Folio

Bunk, Aldam, McCarthy, Okeh, and

more. 24 Pages 35

SUBSCRIBE TO:
Australian Jazz Quarterly

A fine magazine from Down Under. All

about the great Jazzmen. (4 issues). $1.00

Jazz Journal

One of the world's best Jazz Publications.

Packed with Discographical, Humorous,

Biographical, and Historical Articles.

Large format. (12 big issues) $4.50

Sample Copy March 1949 Issue .50

Hot Jazz

Charles Delaunay's Great French Maga-
zine. Written in French. (12 issues). $3.00

Record Changer Back Issues

All available except about 6 early issues,

'43, '44 35 Each

Any full year except 1943-1944 3.00 Set

Complete except 6 missing issues. August

1942 to Date 1 5.00 Set

SEND YOUR REMITTANCE FOR

ANY OR ALL OF THESE BOOKS TO

the record changer

125 la salle st.

new york city 27, n. y.



LATE NEWS FROM COAST TO COAST

NEW YORK

Two of the greats of New Orleans jazz have
passed away. George Baquet, one of the

earliest New Orleans greats and Irving Fazola,

the big jovial clarinetist who sparked so many
of the great Bob Crosby records. These were
men who were devoted to the music they loved.

They were beloved for their playing by every

jazz lover. They will never be forgotten.

Muggsy left New York to open in Chicago.
His last appearance here was at the Central

Plaza and featured Mugs and Maxie Kaminsky
fronting two bands. It developed into an old

fashioned cutting contest with each band hold-

ing the stand for an hour at a time. There

weren't five minutes elapsed when one or the

other group wasn't playing. What a ball.

Featured in the bands were uch stalwarts as

J. C. Higginbotham, Sol Yaged, Charlie Traeger
(playing in both bands while his pretty new
bride sat alone in a corner). Freddy Moore,
Art Trappier, Willie "The Lion" Smith, Joe
Sullivan and other g/eat cats. Jimmy McPart-
land was scheduled to show up but bad weather
forced his plane to be delayed.

BOSTON—Bob Parent

Edmond Hall and his All Stars opened at

the Savoy Cafe early this month. This group
should furnish some great jazz what . with a

front line of Hall, clarinet; Franltie Newton,
trumpet; and Vic Dickenson, trombone backed
by a rhythm section composed of Ken Kersey,
piano; John Field, bass; and Jimmy Crawford,
drums. Intermission group still undecided at

press time.

Bobby Hackett will lead a 7 pc combo
against Skip Towne's Band at the Purple Key
Ball at Williams College on May 13th. This

is another "Danceable Jazz" date booked by
the Boston MCA office.

CHICAGO—Walter Wager

Encouraged by bigger audiences and balmy
Spring weather, the lads were beating it out
all over Chicago last month. Probably the beit
show in this Windy City was being 'offered at

the rapidly zooming Hi-Note, a cozy pad on
North Clark Street that followed the gone
groaning of Anita O'Day with the persuasive
purring of Lee Wiley and replaced Jimmy Mac-
Farmland's Dixie foursome with Don Lundahl's
strong young Bop-Tet. Anita was going great
guns, and it seems to be a smart management
to have lined up another terrific thrush like

Miss Wiley. The .Lundahl gang has been bop-
ping well around the South Side, and this book-
ing may give these experienced and talented
citizens the attention which they merit.

Max Miller took his very special mood music
from the Hi-Nite down into the Blue Note be-
hind Mel Torme for two weeks, following on
the heels of a fat fortnight of the Duke of
Ellington there. Then came three weeks of
stimulating Jazz at the Philharmonic stuff, of-

fering a fine combo and the torrid tonsils of
scatting, jumping, bopping Ella Fitzgerald until

May 2 when Dizzy Gillespie is to prance in for

fourteen crazy days.

Muggsy Spanier finally got his molars mended
and went back on active combat duty at the

slick Jazz Ltd., a pub which always manages to

serve fine Dixieland music and a most agree-
able atmosphere. My bookie reports that the

pleasant Reinhart folks who operate that suave
saloon have a great disk in Maryland My Mary-
land, one of the sides Sidney Bechet cut for

their imminent album. They are pressing just

1,000 sets, and may sell MMM as a single too.

Miff Mole, Baby Dodds, Darnell Howard and
the potent piano of George Zack are almost
too good to be true at the Beehive, and one
wondrous Sunday afternoon Johnny Schenck
brought down Danny Alvin's facile five from
Jim Isbell's Bryn Mawyr hutch for a barrel of

delightful Dixie. Jimmy James was blowing a

lot of trombone, while Master Miff was his

usual mellow self. Little Brother Montgomery,
currently manipulating the keyboard at Clark

Street Diamond Lounge, put out a quantity of

adroit piano. These Sunday sets on the South
Side are frequently worth catching, despite the

fact that the management tries to raise the

booze prices for edch. There's also a $1.25

clip at the door.

Lee Collins toots his hard hitting horn among
the strange mixture of folk at the Victory Club,

and the Loop flicker parlors seem to be get-

ting better jazz with their cinematic offerings.

A wise tout would watch the Regal Theater

and other spots in the Negro area, as that is

where a lot of music sounds.

Things are not exactly quiet, but after all

Dad, it's still Chicago.

LOS ANGELES—Jack Lewerke

Emanating from station KLAC - Television is

one of the best (if not the best) jazz programs
in the country. A half-hour devoted exclu-

sively to the jazz band of the week and mceed
by the guest leader. Kid Ory, Red Nichols,

Pete Daily, and their respective groups were
the first three televized. The program has had
a tremendous response and it is hoped that

the station will make it a regular feature.

Bud Scott, who has been quite ill for some
time, dropped in to see his favorite trombonist,

Kid Ory, one night last month and was per-

suaded by the crowd to sing a couple of

tunes. Bud, who is still very weak, was forced
to sing while sitting in his booth, but the won-
derful hand he received at the close of his

numbers was a tonic.

When Ory was informed that he had placed
second in the all-time greats polls for trom-
bone, that was conducted by George Hoefer
in Down Beat, he asked who was first. On
being told "Bill Harris", he looked blank for a

moment, then his face lit up as he said, "Ah,
I remember now, he played with Fletcher Hen-
derson didn't heZ"

Club 47 on Ventura Blvd. is th e musicians
hangout for the San Fernando Valley. Owned
by Doc Rondo and Nappy LaMarr from the
old Bob Crosby band, it features Zutty Single-

ton as the house musician. The fabulous Fire
House Five (Plus Two) dropped in the other
day, with red shirts and fireman hats, and
brought down the house with such originals as
Fireman's Lament and Eagle Stomp (Under the
Double Eagle).

Walter Gross who just arived in California
for a Television show, says that there is a mis-
conception as to what be-bop really is. For
instance Charlie Ventura's Ork, Flip Phillips,

and Ella Fitzgerald are not bop artists . . . .

Gross was not able to classify exactly what
they were, except that they play good jazz

. . . . How complicated can you get?

SAN FRANCISCO BAY AREA—Dick Oxtot

Hotel goerj were in for a new type of fare
as of March 27, when Jack Sheedy led a six-

piece dixie combo into the Persian Room of
the Sir Francis Drake. The band consists of
Jack Minger, trumpet; Jack Pearl, clarinet;
Sheedy, trombone; Bill Erickson, piano; Bill

Dart, drums; Pat Patton, bass; and Paul Miller,

guitar. This deal takes place Sundays only,
but in landing even a one-night-a-week job in

the swank hub, the fast-talking Sheedy accom-
plished a heretofore impossible feat.

Additional interest in jazz is being fostered
these days via the Sunday afternoon radio pro-
gram Record Collector's Review, broadcast
from 2:30 to 3:30 over station KSVM, San
Mateo. New Orleans jazz is the main course
and to increase interest announcer Vince Cos-
grave is running a series of polls by the listen-

ers. Results of the first poll found Ace In The
Hole, by Bunk Johnson (a very limited edi-
tion); Eh La Bas, by the Original Creole
Stompers; and Doctor Jazz, by Jelly Roll Mor-
ton's Red Hot Peppers, running one, two, three
as the most requested tunes. The most recent
poll named an all-star jazz aggregation, con-
sisting entirely of old-timers, to-wit: Louis Arm-
strong, Johnny Dodds, Kid Ory, Jelly Roll

Morton, Bud Scott, Ed Garland and Baby
Dodds. Out in front of the vocalists were
Armstrong and Bessie Smith.

Albert Nicholas' option was again taken up
by the management of the Arabian Nights, and
Nick is still around blowing fine New Orleans
clarinet.

PORTLAND, OREGON—Harry Fosbury

The great Castle Jazz Band has moved from
the Rathskeller Cafe to The Sportsman Club, a
swanky joint, and is currently packing them in.

The terrific sale of their first releases on the
CASTLE label has really encouraged the group
to work hard and they are getting better and
better after every session. The book is being
rapidly expanded with half a dozen of the real

old standards being added weekly. Favorites
though, locally, are still The Saints, Wise Guy
(Monte Ballou sings it), Dasktown Strutters

Ball, Sister Kate, and Tiger Rag. Many of the
boys from the Bay area in California are mak-
ing the trek up to see this gang. It's a happy
music.
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lemME
take this chorus

Perhaps it's just our overworked brains

imagining things again but it seems to us that

there is suddenly a great deal more Dixie-

land Jazz (New Orleans, Chicago, etc.)

being heard and seen these days. In Portland
the Castle Jazz Band is starting a great new
era in West Coast jazz with some knocked
out records; plans are afoot for another

monster Dixieland jubilee in Los Angeles-,

jazz clubs are springing up all over the coun-

try at most of the universities, and schools,

with courses in jazz becoming more usual

than not. New York sessions are well at-

tendedj many more so-called bootleg record

re-issuers are thriving; clubs are putting out

private releases; young bands are springing

up as the Bob Kuh group in New York and
the Dixieland Rhythm Kings in Dayton, and
some great cats in Dallas, and New Orleans;
the whole country roared when Louis, Tea,
and Venuti romped through a great Bing
Crosby airing; the French, and English cats

turning out new bands and good records by
the score; the Australians keeping ahead of

the pack with half a dozen group; Dixieland
concerts in Albany, Schenectady, Boston, and
dozens of other East Coast areas sold out;

live jazz shows on practically every television

station in the country; Louis on the cover of

Time magazine; the Wilber crew, in Boston
really going strong. These and countless other

signs seem to be pointing to a Dixie-

land jazz boom. It's been on the way for

some time and this may only be premature
rumblings before the storm ; but we firmly

believe that the storm will come and these

signs warm our old hearts.

The only blackness on the horizon is the

apparent apathy of the major record com-
panies to reissue many of the great jazz per-

formances in their old catalogs. We can't say
that we blame those who are now taking it

upon themselves to reissue this great music
without the consent of the big fellows. We
regret that the big three refuse to recognize
the market they are losing but perhaps when
they see the shekels slipping out of their

hands they may see fit to return jazz to

its deserved place in the company's standard
catalog of available classic recordings.

It has come to our attention in the past

month or so that a new kind of annoyance
has been plaguing the advertisers who place

records for sale at set prices. Frequently an
order is received which cannot be filled due
to earlier larger orders. At times only one or

two records out of the order are won. Upon
being notified that they have won only one
record buyers often decide not to consummate
the transaction because of the high cost of
shipping only one record. This is a perfectly

reasonable reaction and most dealers appre-
ciate the inconvenience and expense involved.

However, we would like to suggest that when
and if your order is reduced to a single disc

and you decide that you do not want the

record, you drop the dealer a card informing
him of this situation and advising "him to

cancel the order. In this way he has a chance
to dispose of the record to other people while
there is still time. Some advertisers have been
stuck with as many as 50 records out of a
large sale due to the thoughtlessness of some
buyers. Let's have a little more courtesy in

this game. It only takes a minute to write
a card and then everyone is happy.



j. robert mantler

red beans

(The pressures of Record Changer busi-

ness having kept us in New York these past

months, we have been unable to verify for

ourselves the glowing reports from Boston

on the Bob Wilber outfit. Lacking first-hand

knowledge , we can only pass on to you, with-

* out comment, J. Robert Mantler's ecstatic

account of an evening in the presence of this

band.-—Ed. )

The bleak early months of the year are

usually the slowest for business ; in the enter-

tainment field, this is especially true. The
phenomenal success that the Bob Wilber

band is now enjoying in Boston is, therefore,

doubly impressive. In order to gain entrance

to the Savoy Cafe, at 410 Massachusetts

Avenue, where the band performs nightly, a

pair of heavy-duty football shoulder pads is

standard equipment for getting by the

crowds. ... I know, because I found out the

hard way.

It all started early last December, when I

found myself suddenly swamped by all sorts

of mail from Boston telling Ine just how
great the Bob Wilber band was, and that I

ought to hear it, that if I were a jazz fan I'd

never forgive myself if I missed hearing them,

if I didn't thrill at their musical efforts, I

was just nowhere. . . . The final touch came
when the band returned to Boston after a

brief trip to New York and was greeted with

a pyrotechnic display : practically all Boston
turned out to greet the boys as they got off

the train ("welcome home, Hero," style), and

the band at the savoy

they were paraded—with the band riding in a

truck—to the Savoy, some miles away, for a

"home-again party."

Figuring that something more than the

New England climate must be responsible

for this excitement, I decided to trek up to

Boston and hear the band perform in its

natural habitat. So I hopped a plane to

Boston, and proceeded almost immediately to

•fight my way through the mob outside the

Savo^ Cafe.

The band was on the stand as I entered,

giving out with the Royal Garden Blues. . . .

the place was rocking ! Everything said of

them was true

!

This unit, led by Bob Wilber on clarinet

and soprano sax ; with Henry Goodwin,

trumpet; Jimmy Archey, trombone; Dick
Wellstood at the piano

;
George "Pops"

Foster, bass ; and Tommy Benford, drums,

operates so smoothly and efficiently, that I'm

quite willing to go out on a limb by saying



boston style

WILBER'S BAND KNOCKS OUT NEW ENGLAND CATS

that I'd put them up against airy group of

immortals—Louis Armstrong, Johnny Dodds,

Jelly-Roll Morton, or Kid Ory.

And, before I hear anyone scoffing, I want

to say that practically the entire city of

Boston is for this group—they outdraw every

other Beantown attraction.

Name it, and they'll play it

—

Twelfth

Street Rag, The Mooche, Black Bottom

Stomp, Tin Roof Blues, Love Me Or Leave

Me, High Society . . . and you'll wiggle your

toes and stomp your feet and tap your glass

with a -swizzle stick, and find yourself slowly

swaying to their music.

Because of his close contact with Sidney

Bechet, Bob Wilber has many times been

accused of being a carbon copy of the great

Bechet, and it's true that young Bob did pick

up a lot of jazz "know-how" from him.

However, after listening to him for a few

minutes, you can easily tell that the young

man very definitely has ideas of his own, and

isn't the least bit afraid to let you hear them.

The band's following is loyal to the point

of fanaticism. Some of the younger and more

rabid devotees have gotten together under

the somewhat weighty title of "The Bob
Wilber Dixieland Jazz Club of Boston"

—

"Dedicated to keeping Dixieland Jazz alive in

this city of Boston and wherever else our

members may roam. . . . Formed in admira-

tion of Bob Wilber, young jazz man who has

chosen to play in the New Orleans tradition,

thus giving new life to a great music field

that seemed doomed to pass from existence."

Of course, the meeting place is "at the

Savoy," nightly.

Unlike most jazz-supporting niteries, the

Savoy has an unusually large seating capacity.

The bandstand, situated in the center of the

spacious room, is in full view of all the

patrons.

Here's an idea of what it's like when the

boys tear into something like Jelly-Roll's

Wolverine Blues:

The first chorus is done in ensemble, with

the front line ever driving. Bob Wilber's

clarinet is doing an obbligato . . . the perfect

liaison between the high range of Goodwin's

wilber, pops, and goodwin

trumpet and Archey's growling trombone.

And now, that's Dick Wellstood's inter-

pretation you're hearing on the piano : fresh,

modern, up-to-date, thrilling chords. Wilber's

got his soprano sax out now, and you're

sitting there, amazed, watching this youngster

handle his instrument. Intricate passages

done at break-neck speed, in long and agoniz-

ing breaths ! Holding his horn high at the

start of one of these half-chorus runs,

Wilber gets the utmost out of his instrument

and ends up bent over, his body weight forc-

ing the last gasp of breath from his slight

frame.

Don't for a moment overlook that fine

rhythm behind the young master. The lever-

aging Pops Foster's bass playing is without

equal ; and Tommy Benford's rock-solid

drumming offers as firm a rhythmic founda-

tion as could ever be hoped for.

It's Jimmy Archey's turn to voice his ideas

in his low-down, "Straight-to-the-guts" style

of his. Slurs, well-placed blasts, and glis-

sandi.

And now, the closeout ensemble—twice as

exciting as the first, everyone going "all-out"

in his effort. You're bouncing in your seat

now, as completely unrestrained as the music
you're hearing. This is it! This is JAZZ!

I saw this happen nightly during my too-

short stay, and felt the same exhilaration

that Bostonians are privileged to experience

nightly. Bob Wilber's band has thrilled me
more than any other contemporary jazz ( ?)

unit in the country. Once having heard the

boys give a few tunes their own New Orleans

treatment, you'll go just as far overboard for

them as I did ... to say nothing of all

Boston.
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he was an emotion, more than anything else"

ROBERT S. GREENE

On Thursday, March 10th, Bix Beider-
becke would have been forty-six years old.

That in itself is hardly a ripe old age, and
yet it seems that Bix has been gone a good
many more years than the seventeen to which
the calendars attest. Legend has a trick of
aging the memory, and with Bix the legend
and the man, his music and his life, have
gradually all come together into what ap-
proximates a feeling rather than an historical

fact. You still hear many things about Bix
today ; words spoken by men who played with
him, by others who knew him but who were
not musicians—a few lines here and there

which praise his greatness or point out his

limitations. But a portrait of him, a verbal

portrait, is a thing hard to come by today,

and only in a very few details is there agree-
ment as to what Bix was like and what his

music was like. That's the way it is, though,
with emotions. Bix was an emotion more
than anything else, and like emotions he came
to everyone differently.

Perhaps that's precisely why you can't

define Bix or his music. He was pure soul.

He wasn't New Orleans and he wasn't
Chicago. If he was anything, he was a poet,

in the full sense of the word, and to tell what

a poet is like is almost impossible except by
listening to his poetry. One may understand a

poet's technique, note his cadences, observe
how he forms his words or his chords, but
the content, the things actually said when all

of this is put together, cannot be paraphrased.
The poem or the chorus can be neither

lengthened nor shortened ; it has no substi-

tutes in speech or in music. It stands alone

as its own epitome and can never be con-

fused with anything else.

The first and most vital approach to under-
standing a poet is to listen to his poetry. We
receive what he has to say as a whole ; his

emotional charge hits us with full impact,

and when the poem or chorus is ended, we
know we have been through something,
although it's often quite impossible to say just

what. We can also understand a poet, or Bix,

for I make them equivalent, by the technique

with which he delivers this charge, but know-
ing the techniques alone cannot make the

poet. They are merely the paper and the

pencil, the vocabulary and the knowledge of

grammar which serve as the medium through
which we can hear him speak. Bix's prime
medium was music on the cornet. To it he
brought a superb ear, a good lip, deft if

irregular fingering, fine breath control, and
a thorough knowledge of the grammar of
music : harmony. And yet there are many
horn players who possess all this equipment,
some who possess more, but we shall never
confuse their playing with that of Bix.
You may ask why this is so—how two

musicians, equally endowed with technique,

both employing the same medium, the cornet,

can sound so totally unlike. The answer lies

in one word . . . content. Some prefer to

call it "genius," but to me that does not seem
as clear. If the genius lies anywhere, it is in

the ability to express the content so perfectly

that it can be transferred to a listener in so

pure a form that he can feel it, recognize
it, and react to it, even if he cannot define it.

To define it, however, is precisely what I'm
going to try to do, although as we have seen,

the definition can never stand for the thing

itself. For to put it most simply, Bix's con-

tent is what Bix, as an individual, had to say.

His medium happened to be the cornet, but I

feel certain that it could have been something
else too. Had he had the schooling and the

preparation, I think he could have expressed
this same content in words, or had he been
removed in time or place, he might have said

it with a baton. For Bix conceived this con-

tent on a magnificent scale. It had little to do
with the particular tune he played ; the tempo
may have altered it at times, but it didn't

change it. For me, and I speak personally, it

was full of a painful lyricism and whimsy,
an aspiration to the heights where beauty is,

and a painful falling back with the knowledge
that it is, after all, unobtainable. Bix seems
very close to the poet John Keats, able to

perceive exquisite beauty, and yet aware
always that we mortals can never really hold

it. The content of both men, in that sense, is

the same. I realize I am comparing artists in

two different mediums, but I'd like to point

out that the creative poem and the creative

chorus are really not so dissimilar. Rhythm,
which is the poet's meter and the musician's

beat, is shared in common, as are the accents

each medium employs to emphasize either a

syllable or a beat. Bix and Keats mutually
discovered the quick beauty in the rapid flux

of long set against short, and for both poem
and chorus our ear is the judge and final

censor. Only in the substitution of words for

notes lies any appreciable difference. For the

sake of experiment, and possibly insight,

let's compare these two men.

Once, in the spring of 1819, a nightingale

built her nest next to the house in which
Keats was living. The song of the bird

charmed the poet, but it did more than that.

It symbolized something to him, and being a

poet, he wrote it down. He would follow,

follow the melody and the nightingale into

that land where such beauty lay.

"O, for a draught of vintage ! that hath been

C ooled a long age in the deep-delved earth,

Full of the true, the blushful Hippocrene,

With beaded bubbles winking at the brim

{Continued on Page 20)



Think about piano players—not some local,

talent you admired last night, some new flash

who's sweeping the country, or some obscure
primitive available only on a friend's bat-

tered collector's item. Think about the men
whose skill is unquestionable, whose reputa-

tion is solid and long-lived : Jelly-Roll, Earl

Hines, Fats Waller. And when you turn to

the white musicians, you come up, imme-
diately, with the name of Joe Sullivan ; it'd

be hard to find another name that belongs in

that company.
It's Joe Sullivan we're concerned with at

the moment : the big, bespectacled, mild-

looking, fortyish Irishman, born—as you
might have suspected—in Chicago. He's
played the blues, pops, and Dixieland stand-

ards for twenty years or more, always with
drive, thoughtfulness, and unwavering affec-

tion for the traditional style. In big bands,

small combinations, and as a single ; in all

manner of clubs, bars, speakeasies and the

assorted odd spots you find on a one-night
stand.

But as a matter of fact you'd find it fairly

difficult to hear Joe playing these nights.

There being few nightspots left in New
York devoted to anything like traditional

jazz, and the vagaries of noncommercial
music being what they are, it's only at Friday
night gatherings at the Central Plaza or

barnlike Stuyvesant Casino, or on Sunday
afternoon sessions at Jimmy Ryan's last

outpost of jazz on strip-conscious 52nd
Street, that you're likely to see this eminent
Chicagoan hunched over a keyboard. Other-
wise he is more likely to be found in a one-

room apartment in Greenwich Village's

Christopher Street, a room whose principal

item of furniture is—or at any rate seems to

be—a battered upright, which is where we
went to poke around in Joe's memories of the

good old days in Chicago, New York and
way places. The old days of Bix, Tesch,
PeeWee, Davy Tough ; of Louis, Jimmy
Noone, Johnny Dodds—it's always a bit

startling, we thought and Joe agreed, when
you start cataloguing the old names, to

realize how many of them are no longer
around. . . .

Perhaps it's inevitable that memories take
on a glamor they may never have had to

begin with, that some smoke-filled cellar with

bad liquor and worse wages is recalled only

as a place you could jam all night with a

handful of good men. Or perhaps it's more
likely that the earlier, less jittered days of
this century actually had relaxation and
humor, an atmosphere that produced its own
special kind of jazz.

In any case, Joe Sullivan is by no means
that old ; his kind of music is obviously a
part of our times. It just seems that it must
have been another age in which Joe jammed
with Bix and Freeman and Tesch until six,

seven, eight in the morning at the Three
Deuces in Chicago. "It was like playing in a

brewery. It was good—a good atmosphere.
Bix was himself," Joe remembered, and he

recalled one glorious morning at eight, in the

Deuces, with everybody drunk, and Bix play-

ing In a Mist and Candlelight on the piano

and then switching to blues on the cornet,

with Sullivan taking the piano. "It was won-
derful— I felt like a girl must feel with a

new coat or dress."

But Joe hadn't come to jazz by way of

Beiderbecke. To be strictly biographical, he
was introduced to music by a nun at Our
Lady of Mount Carmel, who slapped his

hands because he didn't hold them correctly

on the keyboard. Born on November 5, 1906,

on Chicago's 'North Side, youngest of nine
children and the only one interested in music,
although his father played the fiddle. Music
lessons at home, at Mount Carmel, at the

Chicago Conservatory : "twelve years of

classical." His first jobs were at dances for

the employees at Montgomery Ward's—he
played lunchtime music—and for the Chicago
Surface Lines. By this time jazz was starting

to seep in. He listened to records, and re-

members standing outside the Nest (later and
better known as the Apex), straining to hear
Jimmy Noone, or outside Kelly's Stable,

where Baby and Johnny Dodds were playing.

By this time Joe was going to Lake View
High School, and was playing at summer
resorts. He met George Wettling, and re-

members clearly the time he went with
Wettling to a nearby resort to hear the

cornet all the musicians were talking about.

Either he was playing alone that night, or
else Sullivan's memory has decided that he
wants a solo picture : "There was no piano,

no drums, just Bix. He was terrific."

But despite that early impression, despite

the sessions at the Deuces and a record date
organized by the then-embryonic promoter,
Eddie Condon (Nobody's Sweetheart, Liza,
China Boy, Sugar)—despite all these white-
Chicago ties, Sullivan was strongly aware
that there were two roads to take in jazz.

"There was Louis and there was Bix, and all

that each of them stood for. As far as I'm
concerned, Bix was all by himself. To this

day I love him like I love my right arm. But
I go by way of Louis."

It wasn't a matter of disliking the Chicago
style. Although Joe now says "I made a
definite break," he has always done much of
his playing with the men he started out
with : Condon, Wettling, Freeman, the ones
who were "drawn to Bix and had made up
their minds to follow him."

"I wasn't letting Bix down," Joe said. "To
me that was a pattern of the music that was
going to go on." (Here lie shook his head,
sadly and wistfully. "Whoever thought that

we'd end up with that goddam be-bop.") It

was just that the Negro music, somehow,
touched him more closely. "I discovered that
my heart was set with the different colored
musicians—the fine musicians we look up to

to this very day. Sitting in with the Kelly
Stable band—Johnny and Baby Dodds—to

me it was such a thrill that I was afraid I'd

play something that wasn't good. When I

was getting my way around after that clas-

sical training, I felt on the defensive, felt I

wasn't worthy of playing as they were used
to. It was only when they accepted me that
I got the confidence I needed. Whatever I

owe, I owe to those guys."
Two pianists whose influence on his style

Sullivan quickly admits were around Chicago
in those days. Jelly Roll was in and out of
town in the '20s. Earl Hines was with Arm-
strong at the Sunset. When Joe, then in his
early twenties, decided to go on to New York
with a band including Gene Krupa, Tesch,
Freeman and Condon, "Earl told me to be
sure to look up Fats Waller. I had already
heard him play, liked his playing, and later

became very friendly with him. I learned a
lot from him—not that he tried to teach me
anything, but I listened, and learned."
The trip to New York had been on a false

lead. Singer Bea Palmer was supposed to
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open a night club, but she didn't, and the

young musicians were stranded in their hotel

room, with the bill piling up. "We were
panicky—and I mean panicky." There was
an abortive attempt to play behind a vaude-

ville dance team, but the Palace Theatre

didn't take kindly to their jazz. But there

were enough places that did take to jazz and,

eventually, jobs came : road tours and speak-

easy spots with the ever-shifting personnel

that made up the nucleus of jazz in the East

at the tail-end of the '20s—Red Nichols, Max
Kaminsky, Davy Tough, Mezzrow, Pee Wee,
Condon, Freeman. Joe recalled a job at the

old Hollywood Restaurant in New York.

Nichols fronted a band that included Gene
Krupa

;
Nobody's Sweetheart was a big

favorite, and they were requested to play it

constantly. One night, after the sixth time,

Condon had enough. "For God's sake, not

again," he said. Nichols fired him on the

spot.

Sullivan went into the Stork Club, with

Red McKenzie, Jack Bland, Josh Billings,

and Condon. He stayed there until one day in

1931, when he and Condon drove up to work
in a taxi to find the place full of prohibition

agents and police. Someone had put the

finger on Mr. Billingsley, after a long spell

of immunity, and the job was raided out

from under them.

After that, Joe put in a period as a soloist,

the first entertainer at the first of the series

of clubs on 52nd Street to be known as the

"Onyx." This one was one flight up, a

variation on the usual one-flight-down loca-

tion of the speakeasies of the era. As a

result, Sullivan's habit of beating time for

himself led to complaints from the down-

stairs neighbors. "I guess my foot was too

much like a drum," he comments; the man-

agement inserted a rubber pad under the foot,

but that was kicked away after one number.

Possibly to keep the peace, Joe went down to

New Orleans soon thereafter, for his first

big-band job. It was with Roger Wolfe
Kahn's non-jazz outfit, hut the personnel did

include Charlie Teagarden and Artie Shaw.

As an indication of the penalties of the com-

mercial life, this band once was called upon

to play Stor»iy Weather, the top favorite of

that day, some 18 times in one evening, but

Joe doesn't recall that anybody reacted as

"strongly as Condon had to Nobody's Sweet-

heart. Maybe the musicians expected that

sort of thing.

But what they couldn't have expected, and

what Joe recalls most vividly from that tour,

were the first of the now-famous intellectual

leanings of the many-faceted Artie Shaw.
"Whenever it was time for his solo, someone
had to poke him. He kept copies of Schopen-

hauer and Neitzsche on his music stand, and

was always reading them, even during num-
bers."

Then, in the second half of the 1930's, came
what is best described as the pianist's

"Crosby period." He spent a year and a half

on the West Coast, working principally on

Bing's radio program and in movie?, then on
to New York for the first of his two hitches

with the Bob Crosby band. He toured with

them until the day he fell out of bed in

Houston, Texas. He injured his shouder, not

seriously, but X-rays revealed a touch of T. B.

So back to California for another 18 months,
with Bob Zurke replacing him in the band.

Sullivan did more movie work
;

principally

he recalls the Crosby picture "East Side of
Heaven," in which Louis Armstrong made
his film debut. Later he went back to Bob
Crosby, for a tough grind of road tours and
radio work. It was during the prewar big

band heyday ; the Crosby group would come
dashing into town on Mondays to rehearse

for a radio show, would broadcast, make

their quota of records, and tear out again by
11 o'clock that night for a week of one-
nighters and college proms.
Joe had a liking for the Bobcat style, but

it was a difficult, unsettled life, and un-
doubtedly he had a hankering for small-band
music. So in 1939 he stayed in New York,
going into Cafe Society Downtown with a
"not very good" band. It was quickly obvious
that a change in personnel was in order, and
Sullivan took advantage of the opportunity
to bring in a mixed band. It may seem rather
startling to realize that having Negroes and
whites__in the same jazz band was a radical

innovation as recently as ten years ago—it

startles me, I know. There had been a few
cases of interracial sitting in, on a "guest
star" basis

;
Benny Goodman had used Teddy

Wilson in his quartet while Jess Stacy played
with the full band ; but this was the first time
a club had hired such an outfit on a full, six-

nights-a-week basis.

Sullivan's own tastes in jazz made it fitting

enough for him to gather together this group
(It had Ed Hall on clarinet; Danny Polo,

tenor sax
;
Benny Morton, trombone

;
Andy

Anderson, trumpet
;

Billy Taylor, bass

;

Johnny Wells, drums). Ten years before he
had played piano on one of the few early
mixed record dates, the celebrated Louis
Armstrong Knockin' a Jug, with Jack
Teagarden, Happy Cauldwell, and the late

Eddie Lang and Kaiser Marshall. But that

had been in the youthful, jam-session spirit

of the 1920's; the date was decided on and
arranged in less than twenty-four hours.

Jack Kapp (then at Okeh, now with Decca)
was talked into giving them a studio early in

the morning. Joe recalls picking Louis up
after work—"He was at the Savoy or the

Renaissance then, and we all went to some
after-hours joint and drank until 8 A. M.
We were all tired; I remember Louis stand-
ing backed up against a wall ; and he must
have been almost out on his feet from ex-
haustion. But I think he played better horn
that morning than he had in a long time."

The goings on at Cafe Society were a bit

more prosaic, but it was Sullivan's first real

opportunity to play at length with Negroes
since the time he had originally hit his stride

with the Chicago Kelly's Stable band. In
1940 he went into the Famous Door with an
otherwise all-colored group : Joe Thomas,
trumpet ; Albert Nicholas, clarinet ; Claude
Jones, trombone ; Manzie Johnson, drums.
He moved about on 52nd Street during the

war years, returned to California for a while
and then back to New York for a year-and-
a-half of solo work at Eddie Condon's show-
place.

Which brings us back to the present, to a

Joe Sullivan who is still as firmly rooted as
ever in the traditional style he first knew and
loved. The future of his kind of jazz doesn't

look any too encouraging ; there are no
"modern" pianists whose work appeals to

him, and few among the younger group of
traditional-style players who can excite his

enthusiasm. He liked what he heard of part
of the Lu Watters band on the West Coast
during the war years ; and has played oc-
casional sessions recently that included good
young horns, but it's all too obvious that the

emphasis among newcomers is on other
things in jazz.

But the picture is not as bleak as that may
sound. It is true that there is a much greater
gulf, apparently, between the tempo and
tastes of the present day and the Chicago-
New York jazz circuit of Sullivan's early

playing days than there was between that

period and the youthful environment of Jelly

Roll Morton, Louis, and the others who
shaped Joe's style. But it is clearly a pessi-

mistic exaggeration to say that no one is

carrying on the New Orleans-Chicago tradi-

tions. Whether or not the comparatively
few younger players of this style will turn
out to be musicians of sufficient stature to

keep this kind of music alive in the future
remains to be seen. But more important, at

least for the presetit, than that unsettled
question, is the too-often-neglected fact that

the kind of jazz played by Joe Sullivan, and
{Continued on Page, 22)
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star

studded

shellac

The great number of requests in the

Record Changer, month after month, for

stage and screen celebrity discs confirms my
suspicion that I am not alone, that there

exists a large and devoted group of im-
beciles in America who, like myself, would
rather find a Rudolph Valentino on Pathe,
than a King Oliver on Gennett, and who
would rather listen to Ted Lewis than Meade
Lux Lewis, Kate Smith than Bessie Smith.
My be-bop pals, of course, treat me with

either olympian condescension or ill-con-

cealed distrust.

"Why do you waste your time," they
grumble, "collecting popular pap? Why don't

you go for the real gone stuff? Stop being
a sorry square, son."

They may be right, but to me the collecting

of rare, out-of-print Hollywood personality

recordings is a fascinating field. Many of the

discs in my wax museum are valuable col-

lectors' items today. They also serve as relics

and reminders of the first fabulous days of
the talking picture.

One of the very first of these talkies

("You owe it to yourself to see it! It's the

eighth wonder of this world ! ! You won't
believe your ears!V."~) was "The King of

Jazz."
A curiously ketchup-colored Bing Crosby

found himself embroiled in this tinted hodge-
podge as one of Paul Whiteman's Rhythm
Boys ; tunesmith Billy Rose penned It Hap-
pened in Monterey for the feverishly gaudy
"Courtyard In Spain" sequence ; and star

John Boles sang the number and recorded it

for Victor.

As for Mr. Crosby, to provide even a

partial catalogue of his rare records (back
in the days when he was appearing opposite

such feiiime fatales as Carole Lombard,
Miriam Hopkins and Marion Davies) would
consume far too many pages of print.

Bing's wife, Dixie Lee, was a Hollywood
star long before her husband appeared on the

scene. She waxed a half dozen numbers for
blue-label Decca in the mid-thirties, among
them Got Me Doin' Things from her picture,

Love in Bloom.
The minstrel man, Al Jolson, has recorded

(Br.) a batch of tunes from his early

Here's a collector who

values Hollywood voices

above jazz rarities

Warner Bros, efforts. Al giving advice to his

Little Pal, Al proudly proclaiming Halle-
lujah, I'm a Bum, Al offering his knee to

Sonny Boy—these reveal "The World's
Greatest Entertainer" at the very peak of

his form.
A few years before Jolson stepped aboard

the train for Hollywood, another young man
was patiently tooting a sax in a high-class

gin mill run by Gilda Gray, the shimmy queen.

One night he worked up enough courage to

approach her and ask if he could step on the

floor and give out with some vocalising. "Go
ahead," she replied. And Hubert Prior Vallee
clutched the mike and gave his all. When he
finished, Miss Gray's only comment was,
"Honey, can't you sing any louder than
that?"
More in sorrow than in anger, Hubert hied

himself over to the Heigh-Ho Club, changed
his name to Rudy (remember the Valentino
craze?), and blossomed literally over-night
into "the first crooner."
One of Vallee's discoveries (and you can

find her as featured vocalist on many of his

early recordings) was Alice Faye. After
making one picture together, ("George
White's Scandals") they went their separate
ways, Faye to bigger, better and greener
pastures via 20th Century-Fox and records
for Melotone, Perfect and Brunswick, Vallee
to a series of movie misfires ("Golddiggers in

Paris," "Sweet Music," etc.) and releases

for Columbia, Bluebird and Victor.

ED BROXXER

The biggest motion-picture drawing card
in the early thirties was the sinuous, slither-

ing platinum blonde who made such catch-

phrases as "Peel me a grape," and "Come
up and see me sometime" peculiarly her own.
Mae West told America that sex was
officially here to stay, and America took her
to its heart.

Mae has recorded (Br.) Easy Rider, I'm
No Angel, I Found a New Way to Go to

Town, My Old Flame, and / Like a Guy
What Takes His Time from "Night After
Night," "Goin' To Town," "She Done Him
Wrong" and "Belle of the Nineties."
Pola Negri, Bebe Daniels, Anna Neagle,

Virginia Bruce, Dolores Del Rio , Fifi

D'Orsay, Binnie Barnes, Lyda Roberti,
Lillian Harvey, and Lupe Velez are a few
of the other sultry sirens and vamps of the
silver screen who have stepped before the
recording mike at one time or another.
Some of the more amusing items in this

category are Tallulah Bankhead's throaty
lament, Don't Tell Hitn What Happened to

Me (HMV), Marlene Dietrich's basso-pro-
fundo version of Naughty Lola and Beware
of Blonde Women (Vic) from her first film,

"The Blue Angel," and Gloria Swanson's
// You Haven't Got Love (Br.) and Love,
Your Magic Spell Is Everywhere (Vic).
Many movie stars of more recent vintage

—

Dorothy Lamour, Frank Sinatra, Gene
Raymond, Janet Blair, Buddy Rogers, Fred
MacMurray, Ella Logan, to name a few

—

began their careers as featured vocalists with
recording bands.
The Logan lassie, in particular, did a swell

job (with Abe Lyman's band on a Brunswick
label) swinging the Gordon-Revel scorcher
Doin' the Uptown Lowdown, from Walter
Winchell's film, Broadway Through a Key-
hole.

That picture boasted an all-star cast : Barto
and Mann, Texas Guinan, Frances Williams,
Eddie Foy, Jr., Blossom Seeley and Russ
Columbo. If you happen to be a member of
the Columbo cult—those who rate the late

tenor as the top crooner of all time—you're
probably familiar with such discs of his as
The Lady I Love, I See Two Lovers, Try

(Continued on PageZV)



As we said last month in our inaugural

column, this is a department for collectors

interested in learning more about records

which are incompletely documented. Our aim
is to get your queries and opinions before the

eyes of others so that cooperation will per-

haps shed some light on the missing informa-
tion.

The first item on our agenda is an odd fact

which, if it proves anything, shows that one
can't even be sure that two identical (on the

face of it) records are actually the same! In

this case the labels are identical, with the

same catalog number, song title, and per-

forming band. In 1926, not too long before

Pathe-Perfect dropped the acoustical method
of recording in favor of the new electrical

system, they cut a master of Tiger Rag
(106005) by the Adrian Rollini recording

group, the - Five Birmingham Babies. This
master was released under their name- on
Pat 36266 and Pe 14447 soon after it was
cut and then a bit later was released on Or
984 as by the Dixie Jazz Band with a con-

trol number of (1023). However, a sharp-

eyed collector could find the actual master
number (1006005) impressed in the surface

of the label.

In late 1929 the recording contingent from
the Ben Pollack band, generally known as

the Whoopee Makers, with Benny Goodman,
Jack Teagarden, Jimmy McPartland, Gil

Rodin and company, appeared at the record-

ing studios to cut some masters, among which
was included a version of Tiger Rag. The
actual master number of this latter, electri-

cally-recorded version is clouded in obscurity

and seems to depend upon which issue you
find. It appears with at least three alleged

masters: (2186), (3898), and (8476). And
it turns up on many labels under many pseu-

donyms for the band.' These latter are too

numerous to list here but the issues include :

Pat 37013, Pe 15194, Ba 6355 & 0839, Ro 997

& 1453, Re 8768 & 10145, Je 5777, Do 4322,

and Or 2089 & 1544. This last one, Or 1544,

is our culprit, however. The label states that

it is Tiger Rag as performed by "Ted
White's Collegians" with a "master" of

(2186) But when you play the thing you
may hear one of two things : the Whoopee
Makers' version of the tune recorded elec-

trically in 1929, or the old, 1926, acoustically-

waxed Five Birmingham Babies' version

!

Cornelius W. Hauck has a question or two
on a Chick Bullock recording. First he
wants to know if the man who plays growl
trumpet behind (and solos after) the vocal
could be Sterling Bose. He would also like

to know who else is in this group. The spe-

cific record is You Rascal You on Perfect.
Bozy White is working on a Bunny

Berigan Discography and needs a lot of in-

formation to fill in missing spots and to

straighten out contradictory data. He need?
master numbers for any Bob Howard discs

on Decca, Connee and the Boswell Sisters on
Brunswick

,
Bing Crosby with the Dorseys on

Brunswick, as well as Dick McDonough and
Chick Bullock items on any labels. Other
data on the above, such as on which specific

dates Bunny appears, personnels, etc., is also

requested. Bozy has a group of master num-
bers which apparently all have Bengali's
horn on them and would like to identify the

two unaccounted-for masters. (13208) and
(13209) are both by Mildred Bailey, accom-

panied by the Dorsey Brothers with Bunny

;

(13210) is unaccounted for; (13211) is a
Chick Bullock side; (13212) is unaccounted
for; (13213) is Tony's Wife by Bunny on
Vo 15884; and (13214) is another Bullock
item. Can anyone give details on (13210) and
(13212)

?

Errata department:—Something is wrong
somewhere with certain information Bozy
has and he'd like to get it straightened out
if possible. Three distinctly separate re-

cording sessions (if you can believe the

master numbers) are all listed as having been
cut the same day. Bunny Berigan's The Girl

In The Little Green Hat (12880) on Vo
15875 and Me 12593; his A Tree Was A
Tree (12905) on Vo 15875, Me 12543, and
Me 12611; and the Dorsey Brothers' Shim
Sham Shimmy (13152) are all listed as

being recorded 14 March 1933.

Then there's the case of the which-story-
can-you-believe recording date by the

Whoopee Makers which produced It's So
Good. This title has been listed in all the

standard discographical works as including

Benny Goodman on clarinet. The reissue on
UHCA lists Benny on the label. But then
along comes the report that Gil Rodin's little

black book, in which he kept the data of all

the Whoopee Maker recording dates he ar-

ranged for the Pollack unit, states that

Benny did not show up at that particular

session and the clarinet solo was taken by
Bud Freeman. This might well be regarded

as authoritative enough to serve as proof
that the personnel for It's So Good be

changed to omit BG. But, if you examine
the master numbers of other WM titles care-

fully, you will discover that It's So Good is

the middle title of three consecutive mas'ter

numbers and—here's the clincher—both of

the other two have Goodman on them ! The
first title is Lovable And Sweet (108929)
which appears on Pe 15213, Pat 37032, Or
1668, Je 5685, Ba 6483, and Re 8831 ; the

second, of course, is the controversial It's So
Good (108930) on Pe 15217, Pat 37036, Or
1668, Je 5685. Ba 6483. Re 8813. and UHCA

{Continued on Page 19)
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TED VESELY'S BAND

AND FRIEND.

NICHOLAS' DIXIELANDERS

WITH BARKER, HONORE

AND BIBBS.

BENEFIT FOR BUD

floyd levin

THE ORY FRONT LINE

BLAKENEY. DARENSBOURG

AND THE KID.

WARD KIMBALL'S

FIREHOUSE FIVE

PLUS TWO.

Pictures on this page are from a recent

Los Angeles concert given as a benefit for

Bud Scott, guitarist of Kid Ory's Creole Jazz
Band, now seriously ill. Arranged principally

by Danny Barker and Albert Nicholas, as-

sisted by local disc jockeys, the affair was
held at the Cricket Club, and featured a

collection of jazz stars that truly ran the

gamut—from the Ory band to Dizzy Gil-

lespie.

Diz made his appearance with Ted Vesely's

local Dixieland group, one of the many
groups that showed up to pay tribute to the

ever-popular Scott. Pete Dailey's Chicagoans
opened the show, and were followed by a

spirited, seven-piece non-professional outfit,

known as the Firehojise Five-plus-two. Blues
singers T-Bone Walker and Blue Lu Barker,
drummer Zutty Singleton, and Benny Carter
(who played piano) were also on hand.
Highlight of the afternoon was the appear-

ance of Ory's band, with Ralph Peters taking

over for Bud Scott. Their set included
Blues for Jimmy, in honor of Mrs. Jimmy
Noone, who was in the audience.

PHOTOS BY ED O'SHAUGHNESSY
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GAY '90 REMINISCENCES BY H. B. KAY

The handle "Boogie Woogie" is presumed
to have had its origin with the late lamented
Pinetop Smith, the Negro lad from Troy,
Alabama, who succumbed to an accidental

bullet wound March 14, 1929, at a brawl in

a Chicago ballroom where he happened to be

an innocent bystander.

Pinetop is credited with the first known
recording of the familiar 8-beat, to which he

latched the name of "Boogie Woogie," yet

the "beat" was old long before his natal day.

Historic early waxings of the "beat" ..under

three different titles were

—

Cow Cow' Blues

by Cow Cow Davenport in 1927, Boogie
Woogie by Pinetop in 1928, and Honky Tonk
Train Blues by Meade Lux Lewis in 1929.

No member of this trio, however, shared in

the origin of this ancient "beat."

This emotional Negro jump, believed by
some to be the foundation upon which some
of progressive jazz is styled, was played on
barroom pianos back in 1898 and perhaps
earlier. The music historians have offered no
tangible clues as to where the 8-beat came
from or when, but many students of syn-

copated music are of the opinion it bounced
out of Africa before the American Revolu-
tion.

Back in the horse and buggy era of the

late nineties, I was fourteen years young, had
a good ear for syncopated music known as

Ragtime, and a yen for a' business enterprise

of some sort which might provide a small

measure of financial independence. So I em-
barked in the business of peddling news-
papers with a couple of my classmates after

school hours in the Tenderloin District of

New York.
The district was bounded by 7th to 8th

Avenues, 34th to 42nd Streets. Beer saloons,

which figure prominently in these reminis-

cences of mine, and which were intimately

associated with 8-to-the-bar, were situated

on many intersections, some corners boasting
as many as three. Clearly visible to the

thirsty were the inevitable "Family Entrance"
signs suspended above the side street doors,
through which the "respectable" might enter

and leave unobserved. The primary furnish-

ings in these family-entrance back rooms
were the conventional round top beer tables,

pretzel back chairs to match and tall, shiny

cuspidors with printed injunctions to "Spit
In Them, Not At Them."
The musical equipment consisted chiefly of

a Regina or Swiss Music Box and an upright
piano. On the walls invariaby hung the

framed portraits of mighty John L. Sullivan,

Jake Kilrain, Bob Fitzsimmons, Kid McCoy,
James J. Corbett, Terry McGovern, Pedlar
Palmer, Joe Gans and a host of other

most cherished possessions. It's an occasional
reminder of my boyhood in the allegedly

"gay" nineties.

Looking across this seemingly brief half
century, I can distinctly remember hearing
the intimate beat of 8-to-the bar while duck-
ing in and out of beer saloons with my
newspapers. I saw the Irish, Germans, Jews,
Negroes, Swedes, Russians, Poles, French
and Italians jump and shimmy to it with
reckless abandon after a few beers were com-
fortably tucked beneath their belts and cor-
sets, all enjoying the freedom of the family
entrance back rooms regardless of race, re-

ligious creeds, color or political differences.

The syncopating pianists at these back
room gatherings were, for the most part,

youthful Negroes who shared their talents

with a banjoist or a harmonica player or
both. The entertainers at other spots, known
as "Coon Shouters," were heard to warble
Go 'Way Back And Sit Down, Won't You
Come Home Bill Bailey, I Got A White Man
Workiri For Me and other typical Ragtime
specialties. For their nightly services the

entertainers accepted a couple of beers and
leftovers from the free lunch counters, the
extent of the beer-joint owners' contributions.

Looking to the customers for gratuities, the
performers netted between $1.50 to $2 each.

Nickels, dimes and quarters flowed more
freely Saturday nights. Between numbers the
Negro lads shined shoes at 5c a pair, then
took their places at the pianos again.

In New York, the Tenderloin District was
the first concentrated Negro section in Man-
hattan, far removed from the Harlem of
today. The 8-beat was known to that part

of New York before the Spanish-American
War. The Alabama Negroes were, the per-
sonification of syncopation in most everything
they did, including their traditional 8-beat.

Led to a piano in a private home or in the

bruisers of the squared arena. On the

opposite walls were seen prints of buxom
burlesque queens and popular vaudeville and
minstrel personalities : Chauncey Alcott,

James P. Thornton, Eddie Foy, David War-
field, Lew Dockstader, Honey Boy Melody,
Bill West, Ed Primrose, to name but a few.

I am reminded that a brass tray was flung

at me on a Saturday evening by a cursing
waiter who spotted me easing slowly toward
the free lunch counter after I had disposed
of a few newspapers. The flying tray bounced
off my left shoulder and rolled swiftly under
the swinging doors into the street. Without
looking back, I dropped my two or three

remaining papers, grabbed the elusive tray
and ran like Hell. Reposing on my kitchen
shelf in Boston, the tray remains one of my

neighborhood dance hall, they customarily
"teased" the ivories in the process of warm-
ing up. About three or four older white boys
in our circle, who had taken piano lessons

from private teachers, could do a Chopin
waltz or prelude as taught, but failed utterly

in their efforts to do an 8-beat. The Negro
youths had subtle left hands, and the white
boys seemed unable to co-ordinate theirs with
the right hands to achieve the correct '"beat."

Sunday mornings found them at religious

services . . . and at gospel meetings on
Sabbath evenings in an old dance hall with
improvised church fittings on the east side of
7th Avenue, between 34th and 35th. Except
for their deeply religious chants, all gospel
singing was done with rhythmic hand clap-

(Continued on Page 20)
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THE BEST OF

The reviewer's opportunities to report

upon an embarrassment of riches are not

very frequent and are, when they occur,

likely to result either in purple passages or

in a defensive :" "It's about time !" In view
of the notes before me, I shall risk a show
of the purple whilst the afflatus is upon me

;

nor shall I rewrite to tone down the wording
of my praise and counsel.

First, there is the matter of a series of

slim volumes collectively entitled The World
of Music, printed in Holland and published

in the United States by the Chanticleer Press
of 41 East 50th Street, N. Y. City. Of the

eight titles presently available, three are

before me and they are as beautiful to look

upon as they are enlightening to read.

Best known among the authors is the

soprano; Elisabeth Schumann, whose treat-

ment of German Song is an imperative ac-

quisition for anyone who treasures her Lieder
records (or those of any other artist). Mme.
Schumann imparts a wealth of understanding
and expresses it in her writing with the style

and dignity that has characterized her sing-

ing. ... A romantic approach is that taken

by Julian Herbage in his study of Messiah,

and whether or not you possess Dr. Myers'
more elaborate treatment of the subject, you
will do well to add Mr. Herbage to your
library. ... A. Hyatt King is represented in

the series by his Chamber Music, a historical

treatise of which this writer expects to make
frequent and profitable use. The series also

includes titles on Opera Comique, The
Waltz, Covent Garden and The Golden Age
&f- Vienna.- The price of each volume is $2.50.

Ordinarily mention of illustrations is made
as an afterthought, but I should be doing the

Chanticleer Press a grave injustice were I

not to tell you that the color plates and black-

and-white illustrations with which each
volume is liberally provided are reproduced
in the most fulsome splendor to companion
the typography and format of the texts. This
is outstanding publishing and worthy of the

most finicky connoisseur's taste.

What? Two complete Italian operas on the

one label in the same month ? Yes ! Victor
has issued both Aida and Cavalleria Rus-
ticana in what may be called definitive re-

cordings. Each has been available on import
for some time to those willing and able to

pay out the surcharges attached to such

luxuries ; now they are available at "regular"
catalog prices. The cast, in each case, is

headed by Beniamino Gigli and, in the case

of Cavalleria, it is the composer, Mascagni
himself, who conducts the performance.
Aida, being dependent for much of its effect

upon the pageantry involved in its produc-
tion, is to an extent lost upon the listener

who has not had some experience of it in

actual performance ; but there have not been
very many actual performances of the opera
which come up to the standard achieved in

these records. Pietro Mascagni's tour-de-

force has lost none of its impact in the more
than half-a-century that has come and gone
since first it was heard and, as now revealed,

it remains a compelling experience.

I do not mean to suggest that either of
these performances is a thing of perfection

but I doubt that we ever shall surpass either

for generally satisfying excellence
;

rior,

taken on their merits as recordings, need they

be replaced in the predictable future.

Cetra-Soria, the firm that handles the

American repressings of Italian Cetra's cata-

log, continues to enlarge its own repertoire of
worthy releases, as you will learn upon re-

ceiving a copy of the catalog from Raxor
Corporation, 43 West 64th Street, New York
23; N. Y. If y»u will enclose 10c with your
request for the booklet, Mr. Dario Soria will

be very happy. So will you, if you add to

your collection the supremely fine complete
recording of L'Amico Fritz in which Fer-
ruccio Tagliavini is heard at his lyric best,

singing opposite his wife, Pia Tassinari.
"Fritz" makes no pretensions to overwhelm-
ing grandeur as a stage spectacle but, either in

the theatre or on recordings, it is an engaging

example of its genre and I, for one, am
willing to be exposed to it reasonably often.

The entire production takes up thirteen discs

and sells for $25.92. If you feel that the
Cherry Duet will take care of your needs, it

has obligingly been excerpted from the set

and is available in a two-pocket album, along
with the doughty Intermezzo at the price of
$4.73. Mascagni is the composer-conductor
and his pacing of the performance, while
considerably slower than that to which you
may be accustomed, does not detract at all

from the opera's lyric appeal. If you are
among those who think otherwise, please con-
sider that, by and large, life was not very
kind to Pietro Mascagni—and give him the
benefit of the doubt.

The experience of listening to and writing
about the Cavalleria Rusticana recording
reported earlier in this article sent me back
to its companion, Pagliacci, and I find that
the Gigli set, domestically released in 1935,
retains its powers of persuasion over me.
Victor Album 249 has, for some time, been
"hard-to-get" and I hope that it will be made
easy of access soon again. Hearing it after a
lengthy silence, it struck me as just about
ideal and the performance of the Silvio

(Leone Paci) reminded me anew that the
role can be sung with impressive conviction.

This desk is piled high with shin-plasters
from both Columbia and Victor, setting forth
the claims of each in this matter of 7-inch
records, separate speeds and reproducing
equipment, etc., etc. The claims of both com-
panies are valid, for the products of each
have proven so in rigorous demonstration.
The course to be taken by the record en-
thusiast is for himself as an individual to

determine and, since standard 78 r. p. m. discs
will continue to be available for a long time
to come, he. might do well to behave as
though these present developments were not
happening at all. Incidentally, the size of

{Continued on Page 22)
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by joe and cecile madison

nd there
As the sun makes its journey around the

world, it shines on collectors in Scandinavia,

Germany, South America, Russia, Switzer-

land and many little forgotten islands nestled

in various oceans here and there. Record

collecting, far from being a local allergy, is

international, and a full grown disease.

In Japan, during the period from 1945 to

'48, some 7,000 phonographs were bought up,

and over one million records were sold by

Columbia, Tuchiku, King, Victor and Poly-

dor, in this order, with Columbia selling ap-

proximately half of the total.

Japanese Victor series JA is jazz, JD is

classical pre-war, while A & D represent the

post-war series. J Columbia series J is jazz,

BIEM are special records, M is post-war

U. S. jazz reissues and W is post-war clas-

sical.

Duke Ellington's Clarinet Lament/Echoes

of Harlem has just been reissued on Co.

M130 while Goodman, Wilson, Krupa and

Henderson play prominent part in ten late

Japanese reissues.

The newest issues from England are

:

Freddy Randall Jazz Band Ball/Hurry on

Down. Cleveland 5/6; Cooks Ferry Parade/
Lonesome Road. Cleveland 7/8.

H. Lyttleton, Jenny's Ball/Jail Bait. Te.

A12.
Future Esquire releases will feature Bill

Bramwell vocals on Gimme a Pigfoot,

Barrelhouse Music, and Slwutin' In That
Amen Corner. The Victor Feldman Quartet

will do Gone With The Wind, Moonlight in

Vermont and It's Only a Paper Bag. Jazz at

the Town Hall have eight new sides ; the All

Star Sextet four, and Ray Nance and the

Ellingtonians four.

Our thanks to Dave Carey for a copy of

the newest English release : Mike, Daniels'

Delta Jazzmen doing Lovin' Gal Lucille/

Belmont Stomp. While this record is only

fair, if this group stays together another

year or so they will eventually compare with

the Bell band, and so this first record is

worth obtaining.

Also from Dave for review, Lazy Ade's

"Now try to relax and tell me just when it was that you first began to notice that

everyone looked like this Mr.. Gillespie?"

Big Four doing Won't You Come Over To
My House Baby, with Lazy Ade Mons-
borough taking the cornet, vocal, and also

doing some terrific clarinet (reminiscent of

Cecil Scott or Buster Bailey with the C.

Williams combos.). Added to this is wash-
board, banjo, and some fine tuba work by
L. Silversisen. We recommend this side.

Reverse of this Esquire 10-016 is the G.

Bell band in a poorly recorded Nobody
Knows You When You're Down And Out.

In Chile, Rene Eyheralde, President of the

Jazz Club of Santiago, has now become a

confirmed junkshopper. For twenty Chilean

bucks (30c) he picked up King Oliver's

Riverside Blues/ Workingman Blues on
Odeon. This amazing find overshadows the

news of the recent Chilean Jazz Concert,

which included the best bands and soloists,

given at the concert room of the Teatro
Lux. Outstanding feature of the concert was
Carmelo Davila and his Jazz Band. Davila's

clarinet and his Dixieland combo pleased the

crowd with such standards as Da Da Strain,

Darktown Strutters and Farewell Blues.

Latest Australian releases

:

K. Hounslow's Jazz Hounds Had It Blues/
Jazz It Up. Amp. 17.

Southern Jazz Group Smokey Mokes/Rag-
time Tuba. Memphis 5.

Rex Green (piano) The Blues. Elmar No. 1.

Yarra City Stampers Ice Cream/Get It

Right. Zenith 100.

J. Sangster's Jazz Six Friendless Blues/
Streets of the City. Zenith 101.

Good news from France tells us that

AFCDJ label will shortly reissue those

private subscription sides of Claude Luter's

Band, originally appearing on Maurice de la

Harpe label.

Latest in AFCDJ reissues are

:

T. Dodds Weary Way Blues/There'll Come
A Time. AFCDJ 14.

C. Williams Beau Koo Jack/Sister Kate.

AFCDJ 15.

Texas Blues Destroyers Lenox Ave. Shuffle/

Down in Mouth. AFCDJ 16.

Jazz Record Society has issued the

previously unissued Noone with Kid Ory's

Band doing Muskrat Ramble/High Society

on JRS 2, ivliile JRS 3 is a reissue of

Johnny Dodds' 19th St./Loveless Love.

Latest French releases

:

Bernard Peiffer (piano) Garni Blues/

Lullaby. Sw. 292.

H. Rostaing Sextet Stardust/Sur une

Gamine. Sw. 293.
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BUCKLIN MOON
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records
noted

Castle Jazz Band

Kansas City Stomps

Darktown Strutters Ball

No Bop Hop Scop Blues

Tiger Rag

This is partly the same crew that has been

around before under Harry Fosbury's banner.

Fosbury is one of those madmen who goes

around throwing money away by recording

guys he likes, and maybe in 1952 he gets back
his initial investment, an event that he cele-

brates by forgetting all the additional ex-

penses he put in. And it can probably be

stated with impunity that the state of Oregon
is a better place in which to live because of

Fosbury and his ilk. The laiter are repre-

sented on this record, with Monte Ballou as

ringleader.

The mob has a hell of a good time, and
turns out some fine music in the process.

Kansas City Stomps is the best version of

that tune since Jelly Roll's bunch hung up
its spikes in the Victor studios on the mem-
orable session that produced a glorious in-

strumental reading of Morton's piano gem.
Darktown Strutters is also exceptional, with

a driving finish propelled by George Bruns'

trombone.
There isn't any comparison between the

two discs—the first has the edge a mile for

music—but I think the other is going to go
but big .because of Monte Ballou's knocked-
out vocal on Not

Bob Hop Scop Blues, which
is as amusing as»it is clever in its lines and
rimes. It would spoil the fun to repeat the

words here, so I suggest you catch them for

yourself and get your kicks direct. Instru-

mentally, it's another loud, intense blues,

done in drag tempo with one of those Santo
Pecora slides from deep left field to open
things up. I must say I don't care for the

kind of ensemble playing on this side—all

the boys seem to be trying to play lead

—

but that Monte lad is a card

!

Tiger Rag is fast, furious, and adds noth-

ing to the Tiger Rag literature, but Bob
Short kicks in some good tuba playing (no

mean trick), and that George Bruns is as

rash as they come. Larry DuFresne con-

tributes some of that elbow work on the

piano (Jelly Roll Morton by way of Henry
Cowell, the original tone-cluster man), and
there's the appropriate rousing finish. Still,

the band's really fine work is on the other

platter, notably the rocking, sol-id version of
Kansas City Stomps. Traditionalism has a
good deal to be said for it

;
maybe I'm an

old fuddy-duddy, but playing a great tune in

this style is wonderful any day of the
week. There's no need to paint mustaches on
the Madonna and Child just to be different

from an old master. (Castle HF8/9;
HF10/11). (G. A.)

Bob Anderson's Oshkosh Serenaders

September in the Rain

I'm Gonna Sit Right Down and
Write Myself a Letter

The Jump label seems to have picked up
where the Condon crowd left off on Com-
modore several years ago. Everybody sounds
like he's just stepped off the 1939 bandstand
at Nick's, which was a pretty good one then.

The last choruses on I'm Gonna Sit Right
Down are little short of sensational. They
are also perfect examples of the best style

that was developed in Greenwich Village ten

years ago. And they are better music than
the same mob has played since, because this

crowd hasn't been doing it as long.

In contrast to the flag-waving stomp
version of Letter, September In the Rain
starts off pretty and slow with Joe Rush-
ton's bass sax, Warren Smith on trombone,
Gil Bowers' piano, and Anderson's cornet

taking turns before a final ensemble which
blessedly doesn't go into double time. Ander-
son's solo is a remarkable thing. He plays

rather like Bobby Hackett has at one time

or another, and the second eight bars comes
out sounding like a trombone. The guy's got

a fine technique and uses it well. One of

those fellows who can play anything from
third horn in a dance band to this.

Observant souls will be startled to see Joe
Rushton's name printed twice on the label, as

clarinetist and bass sax man. My first re-

action was that maybe the record was made
by cutting once with Joe on one instrument,

and then dubbing him in on the other, but

it's a conventional job of doubling two horns
on the same side. I think you'll get a kick out

of the wide divergence of style that Joe
exhibits between the clarinet and the bass

sax. (Jump 17). (G. A.)

Doc Evans" Band

One Sweet Letter

Lulu's Back in Town

S'posin'

Walkin' My Babe Back Home

Parker House Roll

Hindustan

Doc's Ology

Can't Believe

This is a good little band that Doc Evans
has assembled for Dublin's, a Chicago jass

shoppe of national renown, and while none of
the sides will ever set the globe ablaze, there's

a fair share of dixieland kicks aboard.
Doc's cornet and Mel Grant's piano share

the honors and one Don Thompson plays

some startling trombone here and there.

Although most of the performances are
rather ordinary, and Hindustan suffers from
the compulsion that everyone must get a

solo against the most pedestrian backgrounds
unimaginable, there are some bright tries,

like the last chorus of / Can't Believe That
You're In Love With Me, in which Doc
takes four alone, the boys pitch in on the

next four, and so on.

The standards are well chosen and so are
the tempos ; no breakneck stuff, despite the

temptations that usually befall such sessions.

The sides have something of the flavor of

the better Wingy Mannone records of fifteen

years ago, particularly the shuffle stuff on
Lulu's Back In Town. Perhaps the selections

have something to do with it, since Wingy
picked 'em this way, too.

Elderly collectors will note that Jack Goss
is on guitar on these sides (as Jack Church,
he played in Bill Davison's band back in the

earh- thirties, alongside of Frank Tesche-
macher) and Earl Murphy, Art Hodes' old

side-kick, plays bass. And everyone, I'm
afraid, will note that on One Sweet Letter
From You the recording unexplicably goes
dead for a couple of bars. Yep, all of a

sudden everything stops in the middle of a

trombone solo, and then picks up again with-
out explanation or reason, other than an un-
detected power failure during the recording.

My guess is that Dublin's will cut this out
immediately for repairs (or replacement,

more likely), so if you want a unique col-

lector's item you'd better queue up fast.

Record's not bad, flaw or no, so you won't
be losing a thing.

A word about the originals. Parker House
Roll bears kinship to Original Dixieland One
Step, a family tie that any tune should be
proud of, while Doc's Ology is a curious fan-

tasy on Dinah. (Dublin's 1, 2, 3, 4) (G.A.)
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Duke Ellington

Rainy Nights

Choo Choo Blues

Rent Party Blues

Jungle Blues

Here's a real break for Ellington collectors,

for the first of these two sides, recorded for

Blue Disc under the band name of The
Washingtonians, is one of the rarest of

Ellington items, and the other, recorded for

Oriole as the Ten Black Berries, is rare

enough to be most welcome news. Both

records offer most interesting phases in the

Duke's career and I imagine they will cause

a lot of argument among the boys, which is

one fight I want to stay out of if I can.

The early side is amazing in that it shows

that even at that time—1925—that Ellington

had firmly in mind the kind of music he

wanted to play. By this I mean that I don't

see how anyone, even though he had heard

only recent Ellington, could fail to identify

this, if only by the mood it creates. The re-

cording is not as clear and sharp as one

might wish, but the troubles inherent in

recreating old records are such that no one

can be blamed, and it's not too bad, all things

considered. I liked the Choo Choo side the

better and I've always been, as the boys say,

a hog about Bubber Miley. Charles Irvis also

does some nice things here with the trom-

bone, but if I were to be asked what was the

one thing that bothered me, as against later

Ellington, I would say the intricate trombone

work of Jimmy Harrison and Tricky Sam
and the others who followed. By this don't

think I don't like Charley Irvis, because I

certainly do. This is very interesting stuff

because it shows the Duke when he was still

close to the source—Washington, Baltimore,

the Eastern Sho and all the early New York-

Eastern Seaboard influences. But it also

shows, as I have said, that what we call the

Ellington style (and it's a style that until a

very recent period has changed little basically,

and even now is always subtly there) was

in Duke's whole being even as early as those

old Kentucky Club days.

In reviewing the last Ellington album in

these pages I got a pretty hot letter from a

collector in Sweden which I haven't had time

to answer. I said, I remember, something

about this, sadly, not being the old Ellington

and I got a blast back saying : No, thank God
it isn't. That collector went on to say that

these records for him were the best Ellington

he had ever heard, full of beautiful sounds

and showing a creativeness that for him made
the Duke's older things almost unplayable. I

haven't answered that letter yet (I will, pal,

stay with me) so maybe these words will let

him know I'm still thinking about it. It seems

to me that all this is more or less true, but

that the Impressionist longhairs do this thing

a whole lot better, and they in turn couldn't

turn out anything as good as Jungle Blues or

Rent Party.

Before I trip on my mouldy white beard

I'll let it go at that. This is my kind of

Ellington and to me it makes a lot of sense.

When I want to I can dance to it and feel

I'm dancing to music that was meant for

dancing. And I can even shed a few sad

tears for the departed brethren and ask only

that you present day Ellingtonites take a

peek at the label and figure out who was in

the band then and who's there replacing them
now.
These are records that ought to be wel-

comed with whoops of joy. (Blue Disc 5001

and 5002. $1.40. B. M.)

Charlie Spand, Will Ezell, Alex Hill

Hometown Skiffle, Parts I and 2

Like a period movie, this noted old Para-
mount takes you back in not-quite-authentic

style to a past era. Several of the Paramount
standbys of 20 years ago parade past on this

catch-all disc, but there's as much kick from
any of them as you can get on any one of

their own records. Unbilled on the label,

Blind Blake delivers a fair sample of his

stuff to give Chariie Spand a close run for

top honors. Spand plays a bit of his great

Soon This Morning—all too little for this

Spand man. He's interrupted by the big
climax—the introduction of Papa Charlie

Jackson, whose Shake That Thing is the

central theme of the skiffle, but whose
ukulele scarcely merits the cessation of

Spand's fine piano. As every aging collector

knows, the cops put a stop to Jackson and
the skiffle too.

Cute, but lightweight. Keep this one around
for historical evenings with the neighbors.

(SD 107) (G. A.)

Joe Smith, Unknown Pianist

Heart Breakin' Joe

African Rag

I guess when the boys were trying to figure

out who was on this one they got Joe Smith
from the title because I don't see how any-
one could identify any cornet from this left

field background. Don't get me wrong, I'm
not saying it isn't, merely that you can't hear
anything much to go on. In spite of this I

found the Heartbreak side not too bad a
record, and one that grew on me the more I

played it. One of those torch numbers that

are pretty corny and a vocalist who isn't

much better, it's saved, by some very nice

relaxed playing in the background and a kind
of festive air which sure as hell isn't enough
to make it one of my favorite ten, but i:'s

probably worth what it will cost you.

The other side, though, is worth twice the

going price for both sides; in fact I'm just

before having worn it out. When John
Steiner was East I tried to get some informa-
tion out of him but it just isn't to be had.

The facts are simply this : it was an unidenti-

fied test pressing which was never issued. I'm
only willing to make a few observations in

general. First, it's by an Eastern Seaboard
player and, secondly, the first time I played it

I immediately yelled Sugar Underwood at

the tenth groove. Well, on comparative play-

ings it isn't, but even though it isn't I still

think of Sugar Underwood. Don Ewell, I

hear, guesses an early James P. and this

seems nearer the mark. If not, it's one of

those poor Joes who was really great and
we'll never even know his name. This is a

really outstanding record, especially if, as I

do? vou like piano. (Paramount 14004, $1.0j5.

B. M.)

Pete Daily's Chicagoans

5:30 A. M. Blues

Bluin' the Blues

First chorus of the slow blues side is as

fine an all-in as a white group of this type

has cut in recent years. The take-your-turn

solos that inevitably follow are nothing to

shout about ;
they are the same pleasant

things which always appear between the en-

semble choruses of such records. Pete's own
solo is the standout, partly because there's a

little production to back it up. Those en-

sembles are the real story, though. The band
isn't outstanding, and there's some dead
weight around, but the idea is there.

Some interesting unison effects, not pre-

viously noted in Dixieland stuff, herald the

reverse, whieh is a better all-around vehicle

for this group. Pete bkiws some rich horn,

and Rosy McHargue is happy as' can be with

this ODJB favorite. Bud Wilson's trombone
and Joe Rushton's bass sax are much more
relaxed here, and the whole band, in fact,

perks up in the more conventional tempo of

this strutting old sweetheart. By the way, I

couldn't help but have the feeling that the

boys were building up to letting you hang
during their ensemble breaks toward the end,

but they go through with the whole develop-

ment. While this isn't Pete Daily at his best,

it's a reasonable sample, which is good
enough for most of us. (Jump 14) (G.A.)

James Moody and His Bop Men

Tin Tin Deo

Oh Henry

The relation of this gang to the Gillespie

band is almost exactly that of a Hodges or
Bigard unit to the Ellington band ; it isn't a
diversion, but a miniature of the parent

;

in short, not a band within a band, but the

original (less a paltry ten guys or so).

Walter Fuller's being the power behind the

throne may have something to do with that,

too, because everything Dizzy's band does is

colored by his theories of scoring, which
are sometimes dangerously advanced. (By
dangerous I mean, of course, from the point

of view of an unspecialized audience or,

if you'll pardon the expression, the public.

To which one may say, "The public- be

damned," to which I reply : "Fight hard,

but if you think RCA Victor is in this thing

for kicks you're out of your mind.">

However, this record, being a BLUE
NOTE, is designed for a specialized audi-

ence, though they have no objection to the

enlargement of that audience, and it should

find receptive ears. Tin Tin Deo is one of

Chano Pozo's last sides ; he sings on it, in a

voice and accent very like, of all people,

Desi Arnaz's, besides stroking some volup-

tuous sounds from the bongo. The whole
thing is very Cubano in spirit, detpuring

briefly behind Ernie Henry's solo—strangely

enough, Moody has chosen to lay low on

both sides, featuring Henry instead—and
closing with some introverted trumpet by
little-known Dave Burns. Oh Henry, written

by and for Ernie, with an assist from
Fuller, is a quiet, low-keyed little number,

with a nice beat. I like the arranged part

very much, because of the full sound and re-

laxed swing. This is pretty cool stuff, defi-

nitely a signpost to the direction music is

going in, understated; the kind of drama
where you upstage by twitching an eyebrow.

These guys are in the van. (Blue Note 555)

(P.B.)
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behind the cobwebs
(Continued from Page 12)

39 ; and lastlv we have Twelfth Street Rag
(108931) issued on Pe 15217, Pat 37036, Or
1624, Re 8813, Ba 6358, and Ba 6441. The
question of the day is : does this prove that

even Gil Rodin's black book can't be trusted

or does it show that the report on what his

books says is erroneous?
Label of the month: We ran across an

item the other day on a label we never saw
or even heard of before : Operaphone. As
you can see by the accompanying cut, the

bottom of the label states : Operaphone Co.

Inc., New York, N. Y. This one bears a

catalog number of 31161 and couples Black-
smith Rag by the Alabama Jazz Band with
Some Pretty Day by the Operaphone Dance
Orch. The latter side is unimportant; the

Rag side, however, is a pretty good example
of pre-1920 ODJB-type jazz. Especially

noticeable is a trombonist who plays a mean
tailgate horn. Anyone have anything to offer

about this group, trombonist, label, or tune ?

S. Settell has a copy of Blackberry Jam/
Farewell Blues by Dude Skiles and his Vine
Street Boys on Variety 584. In his opinion

this is an unquestioned Whoopee Makers
item. He reports that Blackberry Jam is

credited to J. & D. Skiles and states that

Goodman, Teagarden, and McPartland take
the solos. Settell is also convinced that the

sides are from different dates. He is sure
that, although Goodman and Teagarden are
on both sides, the trumpet on Farewell Blues
is not McPartland but someone like Muggsy
Spanier.

We have never heard of Goodman being
on the Variety label, and are almost certain

there could be no Whoopee Makers sides on
this label since the Whoopee Makers were
long since defunct when the Variety label

was in business in the late 1930s. There is a

Jimmy Skiles who played trombone with
Tommy Dorsey in 1941 and 1942 and Freddy
Slack later on, so the J. Skiles who helped
write Blackberry Jam, and is more than
likely in the band, may be him. Index To
Jazz lists four titles by this group, with the

other coupling being / Can't Give You Any-
thing But Love/My Girl on Vr 516. From
all appearances we'd guess that this was one
recording date, Mr. Settell to the contrary,

and that the trumpeter must be the same on
both sides of 584. Master numbers for the

four titles would help to clarify the picture.

And who is Dude Skiles? Any and all facts

on this group would be most welcome.
Harry Crawford has a coupling on Pe

14516 which has proven to be quite per-

plexing. He knows that it is also to be

found on Pat 36335, but whether it appears

on any other labels is not known. The label

states that the group is the Kansas City Five

and the titles are: Dark Gal Blues (31827)/
Get It Fixed (31831). The first oddity about
the disc is that these masters obviously did

not originate with Pathe-Perfect. Their

masters were in a series which started at

105,000 and ran upwards to 109,000, when
the -first two digits were dropped to form a
9,000 series. Therefore it seems these masters
were either leased or purchased from some
other source. The writer can not recall

having seen masters in a 31,000 series except
on the A]ax label (Fletcher Henderson
sides). The point most interesting to Harry
is the gap in masters on the coupling he has
on Pe 14516. He would like to know what
the three titles between the two on his disc
are and on what labels and numbers they are
to be found. Any information about this

group—personnel, further issues, etc.—will

be most helpful. And, incidentally, the sides
are good.
Another of Harry Crawford's problem

children is on some MacGregor transcrip-
tions by a group quaintly titled the Sextette
Fr6m Hunger. At one time he had the per-
sonnel for this group but somewhere along
the line the list vanished. So now Harry is

minus the identity of the Sextette except for
those men he can remember from the list. He
is sure that Andy Secrest is the trumpeter,
Joe Yukl blows the trombone, and Eddie
Scrivanek handles the guitar work. The
others he just forgot, which is our concern
now. We've heard the group's work and will
hazard a guess as to the piano man being
Stan Wrightsman. But who plays the clari-

net, bass, and drums? Then- too, there are
two other instruments that pop up on one or
two of the tunes on these transcriptions. The
group is composed, on all titles, of trumpet,
trombone, clarinet, piano, guitar, bass, and
drums. But on at least one an alto sax
appears and on another there's a vibraphone.
Do any of the six men on all sides double
on these instruments or are there extra men
added? Anyone able to clarify this picture
for us ?

We are very interested in receiving
reports from readers of any odd labels they
have run across at any time. The Opera-
phone mentioned earlier in this column is a
good example. Please give us titles, masters
(if any), catalog numbers, bands, label name
and description, approximate date of the disc,

and any pertinent data.

Now let's close up shop for the month
with Harmony 1062. This is Dixie Jamboree
(100341) by Rudy Marlow and His Or-
chestra. There are solos on trumpet, clarinet,

trombone, guitar, piano, and tenor sax. Your
columnist would climb out a thin limb and
say possibly Stan King on drums, Dick Mc-
Donough on guitar, Jimmy Dorsey on
clarinet, and Miff Mole on trombone. Does
anyone have any definite dope on this group?
How about other titles by the same outfit?

records noted
( Continued from Page 18

)

Dodo Marmarosa Trio

Bopmatism

Trade Winds

There are only a few really topnotch

piano men around, and Dodo is one of them.

He seems to be able to play with anybody,
or by himself, very well ; in this case he is

aided by drummer Jackie Mills and bass-

man Babison, on a couple of neat numbers,

the better being Bopmatism.

A number of modern pianists are too en-

tranced by their discovery of advanced har-

mony to bother doing much with it. I have
no real objection to the endless succession of

complex chords, and the introspective toying

with secret nuances favored by Lennie
Tristano, except that his ability to connect

with his audience is necessarily limited. Nat
Cole has a genius for making his ideas ob-

vious, Bud Powell is always fascinating be-

cause of his nonchalant playing at impossible

tempos, Monk's perversity and non-conform-
ist honesty are compelling even to people

who don't like what he's doing; for some
reason Dodo, although he is advanced enough
for anyone's taste, is able to express himself

with ease, as he does here. A thoroughly
musicianly job.

I don't know why the bop tune, You Go to

My Head, has to be called Trade Winds.
This isn't a real conversion job, like How
High the Moon/ Ornithology, but a nice, re-

laxed treatment of a pretty undisguised

melody.
Anyway, this record won't do Dodo's rep-

utation any harm. (Dial 752) (P.B.)

J. C. Heard's Orchestra

Ollopa

This is It

J. C, the James Cagney of the music
business, or possibly the James J. Walker,
has assembled a glittering septet of stars for
this date, and for Ollopa he is to be con-
gratulated. Everybody blows like mad, in

admirable sequence (starting with the very
popular Wardell Gray on tenor) and with
wonderful cohesion. If there is a modern
counterpart of Cootie Williams, I would say
he is Joe Newman, the gleeful trumpet
player—he knows what he's doing, and he
enjoys it a great deal. So do I. Then there

is an astonishing bass solo by Al McKibbon,
the best Al Haig piano I've ever heard, good
baritone by Tate Houston, and resplendent
drumming by J. C. (himself) Heard.
Although This Is It isn't the ball of fire

Ollopa is, there's plenty to recommend it,

particularly a juicy trombone chorus by
Benny Green, who's beginning to make him-
self known. The tune is pretty much like

Robbins Nest, neatly played, but it's the solos

that justify the side.

Altogether, a laudable release. (Apollo
783) (P.B.)

Sonny Stitt Quintette

Seven-Up

The thin, piercing tone of Stitt's alto com-
pares poorly with Payne's, on the reverse
of this disc, although this is probably a
more typical bop number. That doesn't mean
good or bad, just that most modern alto men
seem to feel that the ideas don't come out
right unless the tone is by courtesy of
Charlie Parker, a thesis which leaks badly.
Anyway, Sonny plays some agile horn, as
does McKinley Durham (he's called Kinney
Dorham on the label, but I think I'm right.

Maybe he should call himself Joe Smith, by
way of eliminating confusion) on trumpet,
and Bud Powell on piano gets off some
speedy runs. As far as I'm concerned, the
best man on this date is drummer Kenny
Clarke, better now than he ever was. He's
not as dynamic as usual here, but who is?

(Savoy 930) (P.B.)
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bix
{Continued from Page 8)

That I might drink, and leave the world
unseen,

And with thee fade away into the forest

dim."

You'll notice that his content and technique
are much like Bix's. Here you have the tre-

mendous upsurge, the seeking after, and now
conTes the pain, the knowledge that beauty
cannot be held, that we are all earthlings.

Keats mentions "fairylands forlorn," and
then he sighs.

"Forlorn ! the very word is like a bell

To toll me back from thee to my sole self !

Adieu ! adieu ! thy plaintive anthem fades,

Past the near meadows, over the still stream,

Up the hillside, and now 'tis buried deep
In the next valley glades.

Was it a vision or a waking dream?
Fled is that music . . . Do I wake or sleep?"

Do you notice the tapering off in those last

two lines—the stops and starts . . . the re-

gression, the pauses . . . the dying down, the

offbeats ? Try beating with your foot, in a

steady, medium 4/4 tempo, as you read the

lines aloud. There's a lot of Bix technique
here ! And have you noticed the end of some
of Bix's choruses, the horn almost muted
after its high flights eight bars before, the

coming back to earth, the maneuvering for
a smooth spot for a landing. The two seem
very much the same.

Bix would probably not have known what
the Hippocrene was, nor did I until I looked
it up and discovered that it was a sacred
fountain. Nor, probably, would he have
recognized a nightingale if he had heard one.

But all that doesn't matter. That important
term, "content"—the emotional charge under-
lying the words and the chorus—seems the

same with both men. One was a poet living

in a distant age, and he was speaking about
his feelings towards life. The other was a
poet-musician living in quite a different age,

but saying much the same thing in, for
example, his two choruses of I'm Coining
Virginia. Both exhibit the same take-off, the

same climb, both hold the flight for a few
moments, and then reluctantly turn earth-

wards to land hesitantly, but gracefully. If

you read Keats' words aloud, I think you'll

feel it.

It was this lyric tumbling of notes, which
Keats produced with words, that so charac-
terized Bix. You'll see that Keats' words,
separated from the context, mean little, and
there are some whose meanings we don't

quite know. But put together and read aloud
they convey an emotion, express a content we
can recognize. Bix, too, would hit notes that

aren't on any scale, and which, if separated
from the chorus, would not make much sense.

But when put together, each tumbling
towards his neighbor, reaching, always mov-
ing, we listen and smile and say, "that's

Bix!"
And so we come perhaps to the true point,

the instinctive reason why Bix is worship-
ped, why his music is so stimulating to so
many. Bix was more than his music, and his

music meant more than .the notes which made
his choruses. The fact that he probably didn't

know this, and might have contested it, makes
little difference. It even might have em-
barrassed him. Yet maybe he did know it

after all, for his musings at. the piano, the

strange and haunting harmonies he found
on the keyboard, are another evidence of this

search, this quest for that something which
lay just beyond. Keats might have been more
verbal in saying what he was looking for,

but after all, that was the nature of Keats'

business. Bix though, in his own way, verbal-
ized it equally well.

Now Bix is dead, and most of us know
him only through his records ; we never
actually heard him or met him. And yet we're
sorry. Seventeen years ago, we feel, some-
thing happened which cheated us of the
opportunity of hearing a guy we'd like to

hear. Buddy Bolden is a curiosity, but Bix
is more of a regret. And I think that is so
because in many ways we are identified with
Bix. He was a seeker, and many of us are
also seekers. Through his music he said
something about being born, and dying, about
pain and about love, about the ways of the
world and about the way we wish it might
be. He may not have been clear about all

these things, but as a total personality he
commented on them. And his comments touch
us all—all of us who are engaged in this

business of living, and loving, and feel-

ing . . . and wishing. Life is more than just

music, and paradoxically, Bix used his music
to say just that.

8 to the bar
(Continued from Page 14)

ping, accompanied by a small portable organ
which the pastor lugged to and fro, before
and after every service, in his horse and
buggy.

In payment for their late afternoon chores
about the beer joints as helpers to the regu-
larly employed porters, the youths received a

platter of cold cuts, a gob of root or alcoholic

beer, a package of Sweet Caporal Cigarettes
if they smoked (few did) and about 25c in

cash. Then they retired to the back rooms
to ramble over the piano ivories, to learn all

they could of the challenging keyboard,
without benefit of professional tutors or
reading a note of music. They learned and
played entirely by ear. The more gifted and
energetic youths emerged masters of the hot
piano—which eventually led to "regular" jobs
on 3rd Avenue, with fixed pay, gratuities and
free eats. Between 25th and 58th Streets, 3rd
Avenue had many beer saloons, frequented
by horse-race touts, bookmakers, gamblers, as

well as the legitimate thirsty.

A few "masters" of the hot piano entered
the show business in New York ; others

joined traveling vaudeville and minstrel out-

fits. Bert Williams, of the immortal vaude-
ville team of Williams & Walker, who did an
entire season at the Koster & Beals Music
Hall on 34th Street near 7th Avenue through
the fall and winter 1898-1899, engaged three

of these syncopating geniuses, adding a new
routine to their traditional Ragtime and
Cake Walk revues. Walker, a nimble buck
and wing dancer, whose specialty was the

"Chicken Reel," did some entirely new steps

to the 8-beat knocked out on three pianos
with supporting flares by the pit orchestra.

The 8-beat under any pseudonym did not
necessarily have its inception in the twenties,

as legend would have some of us believe. It

goes back much farther, for during the years
1902 to 1906 it was my privilege to hear
Negro chants and spirituals in the cane
brakes and on the cotton plantations of
southern Georgia. I listened intently to blues,

stomps and 8-beats in the agricultural and
industrial regions of Alabama. In retrospect

it remains vivid and spectacular in the light

of the "beat's" growing popularity a half

century later.
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star studded shellac
(Continued from Page 11)

Somebody Else, Just Friends, Time on My
Hands, All of Me, Street of Dreams, You
Call It Madness, and the Harry Warren
tune, You're My Everything.
And if you collect Harry Warren melodies,

don't neglect Frances Langford's version of

Boulevard of Broken Dreams from "Moulin
Rouge," Jane Froman's / Only Have Eyes
For You from "Dames," and Lullaby of
Broadway as sung by Wini Shaw, who
introduced the number in "Golddiggers of
1935."

Think of "Golddiggers" and you will prob-

ably think of the inevitable leading man of

the series, a shy, good-looking youngster who
was snapped up by the Hollywood moguls
after making a number of discs for the old

Vocation company—Dick Powell.
After an evening spent listening to the

boyish, affable Dick Powell of 42nd Street

and Footlight Parade on Brunswick and
Decca, it's something of a shock to realize

that he and the snarling tough guy of
current cinematic adventures are one and the

same person.

Time flies, so they say. Only yesterday
Irene Dunne was a young leading lady re-

cording Jerome Kern's brain-children for
Brunswick, and Shirley Temple, now a
proud mama, was lisping the lyrics of Good
Ship Lollypop on an English Voice of The
Stars disc.

"Our Dancing Daughters," "Our Modern
Maidens," and "Our Blushing Brides" were
the little horrors which brought fame to a

wide-eyed ,song and dance ingenue by the

name of Joan Crawford. A few years later,

a million shop-girls sighed with sweet sorrow
through their spearmint when Joan turned to

Jimmy Stewart in "The Ice Follies" and con-
fessed in song It's All So New To Me. This
epic moment is recreated on Victor 26205.
On the reverse side is a mournful dirge, I'm
in Love with the Honorable Mr. So and So.
Miss Crawford gives it a good going over.

One of Joan's first musicals was "Dancing
Lady" with Clark Gable and Franchot Tone
and songs by Burton ("Finian's Rainbow")
Lane. A couple of glorified chorus boys lost

amid the cardboard staircases and cellophane
stars in this "towering, triumphant back-
stage romance" were Nelson Eddy and Fred
Astaire.

Eddy's recordings from "Naughty
Marietta," "Rose Marie" and "Maytime" can
not, by any stretch of the imagination, be
called collectors' items. They're easily avail-

able to anyone who wants 'em.

Astaire's many Brunswicks and Victors, on
the other hand, are a lot harder to track
down. His co-star, Ginger Rogers, is repre-

sented on Bluebird, on Polydor (with Jimmy
Dorsey), and on Decca singing Don't Men-
tion Love (one of Oscar Levant's tunes) and

Eenie Meenie Miney Mo (with Johnny
Mercer).
An unfortunately large number of radio

and recording artists never fared too well

out Hollywood way. Their movies, on the

whole, were pretty dismal, lame affairs.

However, the numbers they introduced in

their celluloid vehicles are pleasant enough.
For example : Harry Richman's Let's Go,

Sophie Tucker's Feathering a Nest, the Bos-
well sisters' Rock and Roll from their

musical "Transatlantic Merry Go Round"
with Jack Benny, Tony Martin's Slightly
Terrific, Helen Morgan's Give Me a Heart to

Sing To, Lanny Ross' Stay As Sweet As You
Are, Carl Brisson's Cocktails for Two, Kate
Smith's MOON SONG, and Kenny Baker's
Love Walked In from that spectacular mulli-

gan stew "The Goldwyn Follies."

Routines from the movies of Burns and
Allen, Laurel and Hardy, Joe E. Brown and
man}- other clowns and comics are to be had
if you know where to look for them—pre-
ferably in some dark, dingy, out of the way
music shop, or in the pages of The Record
Changer, of course.
You can even hear again, on records, the

assorted squeals and squeaks of Mickey
Mouse, Betty Boop and Popeye, a couple of
brisk military marches conducted by one C.
Chaplin, and several of Will Rogers' shrewd,
timely monologues.
Hollywood comedians who have raised

their voices in song on records (with frankly
varying results) include Martha Raye, Elsa
Lanchester, Jack Oakie, Charlotte Green-
wood, Marie Dressier, Jimmy Durante, Bob
Hope and Eddie Cantor.
The Cantor numbers (waxed during the

days when he was being paid $1000 per re-
cording) from "Palmy Days" {There's Noth-
ing Too Good for My Baby), "The Kid
From Spain" (What a Perfect Combina-
tion) and "Kid Millions" (O. K. Toots) are
great good fun.

Also from "Kid Millions," you should
listen to Ethel Merman, one of the stars of
the picture, as she goes to town on An
Earful of Music (Br.) in that rowdy,
aggressive, totally disarming way she has.

In Eddie Cantor's "Roman Scandals," pro-
duced by Samuel Goldwyn, Ruth Etting
played the willowy "love slave"—dressed in

sequins, ostrich feathers, and very little else.

No More Love from this musical ranks
among Etting's best recordings.

Incidentally, "Roman Scandals" was
scripted by George S. Kaufman and Robert
E. Sherwood. Cantor had expensive gag-
writers in those days.

Perhaps the top musical comedy team of
the 30's out on the west coast was Maurice
Chevalier and Jeannette MacDonald who,
rumor hath it, fought like cats and dogs off

the set, but looked deep into each other's eyes,
smiled sweetly and warbled Dream Lover,
Love Me Tonight, Isn't It Romantic when
facing the camera.

In addition to the above, Miss MacDonald
has recorded One Hour with You, Beyond
the Blue Horizon and a great many other
appropriately soupy selections for Victor.

It's a Habit of Mine, Nobody's Using it

Now, It's a Great Life if You Don't Weaken
boasted her partner—that is, when he wasn't -

waxing the praises of Louise, Mitzi or Mimi.
Infectious stuff, Hollywood personality

recordings. They can be mighty entertaining
additions to the curious, quixotic, exasperat-
ing and ever-intriguing pursuit known as
record collecting.

all you
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in the
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best of everything
(Continued from Page 15)

these smallish records is identical with some
old Victor and Columbia records that my
grandfather left to me. I believe that they
are vintage of about 1906.

P. S. : A visitor, upon seeing the brightly

colored Victor miniatures, has remarked that

they appear nice enough to eat. Nozv there's

an idea!

VALE
On February 10th last, Giovanni Zenatello

affixed his signature to his last will and testa-

ment. The following afternoon at about one
o'clock he suffered a heart-attack. Emergency
calls were put through to three physicians,

each and all of whom found it convenient to

forego the professional opportunity. A
fourth medico responded to discover upon his

leisurely arrival that the original "Pinkerton"
had gone Home alone.

Those who knew and loved this jolly

gentleman were deeply moved by the tribute

of one of their number, Mr. Wally Butter-
worth, who that same night dedicated his

radio program of Voices That Live Forever
to the tenor's memory, concluding with a

record of which Mr. Zenatello was proud

:

Morte di Riccardo from Un Ballo in

Maschera, in which the final phrases are,

"Farewell, my brothers. . . . Long Live
America."

|oe sumvan
(Continued from Page 10)

men like him, still retains a tremendous
amount of validity and meaning and enjoy-
ment for us. Superficially, 1949 and the

1930's are vastly different times. I have never
been inclined to argue with those whose
support of be-bop is based on the fact that it

is "music of our times." To the naked ear it

is apparent that bop sounds like the jittered-

up world of today, and that a Joe Sullivan

chorus on his Little Rock Getaway sounds
like upstairs at the old Onyx Club, or an 8

A. M. session with Bix in a place that smelled

like a brewery. And it is also undeniable that

there is an air of nostalgia to any account
such as this one, that makes it seem a bit

more like ancient history than a story of the

very recent past.

But if for no better reason than that

Sullivan, and jazzmen of his type, are still

with us—comparatively young, still playing
heartily—incurable romantics like myself
(and like, I suspect, most readers of this

magazine) will go on enjoying what they

play. And as long as such musicians continue

to play, they continue to remind us that

"yesterday" and "today" are fairly empty
relative terms. A fine musician, steadfastly

interpreting jazz in the style he has selected,

and to which he has chosen to remain faith-

ful, remains a rare treat that the vagaries of

curreift taste cannot minimize. The very fact

that zve'd a damn sight rather listen to Joe
Sullivan than to any be-bop pianist you care
to name probably is—all by itself—a most
convincing argument.

YERBA^UENA

5721 GROVE STREET

OAKLAND 9 CALIF.

MAIL ORDERS WELCOMED—SATISFACTION
GUARANTEED

We stock ALL jazz and other labels

(Everything that's advertised in THE CHANCER)
(Exception: not everything in "For Disposition")

Excerpts From Our New
12-Page Jazz Catalog:

PARAMOUNT (reissues) $1.05 each
JOHNNY DODDS & R. M. JONES' JAZZ WIZARDS:

Hot Ji Ready/It's A Lowdown Thing.
TOMMY LADNIER ORCH. with EDMONIA HENDERSON:

Jelly Roll Blues/Lazy Daddy Blues.

LOUIS ARMSTRONG with F. HENDERSON ORCH:
Prince of Wales/ ( Copenhagen )

.

JOE SMITH ORCHESTRA/THE MYSTERY RAGSMITH:
Heart Breakin' Joe/African Rag.

FLETCHER HENDERSON, piano solos:

Chimes Blues/I Want To.

LEADBELLY:
All Out and Down/Packin' Trunk.

JELLY ROLL MORTON & ORCHESTRA:
Big Fat Ham/Muddy River Blues.

CLARENCE WILLIAMS ORCHESTRA:
Squeeze Me/New Down Home Rag.

JAMES I'. JOHNSON/FLETCHER HENDERSON:
Harlem Strut/Unknown Blues (solos).

MEADE LUX LEWIS with George Hannah:
Freakish Blues/The Boy in the Boat

MA RAINEY:
Deep Moanin' Blues/Traveling Blues

FLETCHER HENDERSON ORCHESTRA:
Swamp Blues/Off to Buffalo.

SQUIRREL ASH CRAFTSMEN (Bill Priestley, cornet):
Riverboat Shuffle/Sugar.

(And more to come: entire, PARAMOUNT catalog!)

S & D REISSUES $1.05 each
WILL EZBLL, CHARLIE SPAND, ALEX HILL, etc.:

Hometown Skiffle, I & II.

DOBBY BRAGG:
Single Tree Blues/Fire Detective Blues.

JELLY ROLL MORTON'S STOMP KINGS:
Mr. Jelly Lord/Steady Roll.

SKIP JAMES/JABO WILLIAMS:
Little Cow and Calf/Fat Mama Blues.

NEW CENTURY REISSUES $1.05 each
BUD JACOBSON'S JUNGLE KINGS:

Clarinet Marmalade/Laughing at You.
CHICAGO RHYTHM KINGS:

Song of the Wanderer/Some Changes Made.
JOHNNY DODDS etc./YOUNG'S CREOLE JAZZ BAND:

South Bound Rag/Tin Roof Blues.
DOBBY BRAGG:

3.'6. and 9/We Can Smell That Thing.
JIMMY BLYTHE RAGAMUFFINS (Keppard, Dodds):

Messin' Around/Adam's Apple.

NEW MEZZROW-BECHET QUINTET,
King Jazz $1.05
With vocal by Coot Grant* and Grant & Wilson:

You've Got To Give It To Me*/Vou Can't Do That
To Me.

Evil Gal Blues/Breathless Blues.

NEW BECHET-BOB WILBUR ALBUM,
Columbia $3.95
WITH BOB WILBUR'S WILD CATS: 79c singly:

Kansas City Man Blues/Polka Dot Stomp
Spreadin' Joy/It' Had It But It's Gone.

WITH THE BECHET QUINTET:
Just One of Those Things/Laura
Love For Sale/Shake 'Em Up.

NEW BOB WILBUR WILDCATS ALBUM,
Rampart $3.95

When You Wore a Tulip/Frog-i-more Rag
Camp Meeting Blues/Once in a While
Trouble in Mind/Oh, Daddy.

AND: BILL WILLIAMS DIXIELAND BAND
Album $3.15

Black and White Rag/Ridin' to Glory on a Trumpet
Maple Leaf Rag/Muscat Ramble (sic)

Jeep Blues/At the Jazz Band Ball.

OUR COMPLETE CATALOG MAILED ON REQUEST.
West Coast Distributors (catalog on request) : Castle,
Circle, Exner, Pacific, Reissue, Rampart, Session.
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Abbreviations used in the Classified

"Wanted" and "For Disposition"

Sections are as follows:

Col. I, Record Label:

Ac Aeolian

Aj Ajax

AM .... American Music

Aa Apex
Ar Artiphon

At Asch

Au Autograph

A* .... Aeolian Vocahon
Ba Banner

BB Blue Bird

Be Beacon

Bl- Berliner

BN Blue Note

BP ... Brunswick Polydor

Br Brunswick

Bt Beltona

BS Black Swan
Bu 8uddy
B»y Broadway

Ca Cameo
Ch Champion
CI Collectors Item

CI Clarion

Clg Clangor

Cn Chantal

Co Columbia
Com Commodore
Co Capitol

Cq Conqueror
Cr Crown

CRS. Collectors Rec. Shop

Cs Crescent

Cx Claxtonola

De Decca
OF Discophiles Francoises

Oi Dita

Dl Dolmetsch
Do Domino
DP Decca Polydor

Ds Disc

Dx Deluxe

Ed Edison

EB Edison-Bell

El Electrola

Em Emerson
Ex Excelsior

Fo Fonotipia

FO .... Fonotipia-Odeon
FRM Friends of

Recorded Music
Ge Gennett

GG Grey Gull

Gl General

Gr Gramophone
Gt Gamut
Ha Harmony
He Homochord
Hg Harmograph

Hgl Hargail
H M V His Master's Voice
HoW Hit of the Week
HRS. . Hot Record Society

Id Ideal

J« Jewell

Jl .... Jazz Information
JM Jazz Man
Kn Keynote
Li Lincoln

Lu Lumen
Me Melotone
Ml Melba
Mo Monarch
Mp Masterpiece
Ms Master
MV .Musique au Vatican
MW . . Montgomery Ward
NMQ New Music Quarterly

Ns Nordskog
Od Odeon
OL Oiseau Lyre

Op Olympia
Or Oriole

Pa Parlophone

Pat Pathe
Pd Polydor

Pe Perfect

Pm Paramount
Pr Pro Musica
Pu Puritan

Ra Radiodisque

Re Regal

Ro Romeo
Ry Royale

RZ Regal-Zonophone
SA Solo Art

Sal Salabert

Sbl Sonabel

Sg Signature

SI Silvertone

St Sterno

Su Sunshine

Sw Swing
Sy Syrena
Te Technichord
Tfk Telefunken
TM Treasury of Music

Tr Triangle

UH United Hot Clubs

Ul Ultraphone

Ve Vel»etone

Vi Victor

ViE Export Victor

Vo Vocation

Vr Variety

Vs Varsity

Vy Victory

When it is necessary to indicate nationality of

trie record, the following letters appear afte*

the record label abbreviation:

A Argentinan

Au Australian

B Brazilian

C Canadian
E English

F French

G German
I Italian

J Japanese
M Mexican

S Swiss

Sd Swedish

In the "For Disposition" section the condition*

of the record is indicated by these abbrevia-

tions:

N (New): Surface noise equal to an unplayed
record: no visible or audible wear percep-
tible; original finish intact.
E (Excellent): Surface noise low, smooth, uni-
form. Not irregular or crackling. Easily dis-
regarded in listening. No perceptible distor-
tion.
V (Very Good): Surface noise somewhat
more prominent; light foreign noises, but
slight distortion, if any; noises not seriously
distracting.
G (Good): A moderate amount of surface
noise; background may be somewhat irregu-
lar and crackling; some foreign noises, and
a little distortion; on the whole, reasonably
satisfactory listening without undue distrac-
tion of attention. Foreign noises definitely
less prominent than the music.
F-(Fair): Foreign noises, taken together, are
about as prominent as the music, and, there
Is considerable distraction of attention, and
listening requires some effort and concentra-
tion; nevertheless, under these copditions,
listening should be fairly satisfactory.
P (Poor) : Foreign noises, collectively, are
louder than the recorded music; contirruous
concentration is required, and there Is little
satisfaction in listening.

Column 4 of the "For Disposition" section shows

the method by which each record is to be dis-

posed.

"SAL": The record is for sale at the price
indicated.

"Al)C": The record is at auction. The highest
bid takes the record. Bid only what the
record is worth to you.

"TRA" : The record is for trade only. If you
are not familiar with the wants of the ad-
vertiser send for his want list. If you have
certain records in which he may be in-
terested, mention these in your letter.

The extreme right column in bolh the "Wanted"
and "For Disposition" sections shows the first

four letters of the advertiser's name. His ad-

dress is shown below.

ADVERTISERS WHOSE ADDRESSES ARE NOT SHOWN ELSEWHERE

ALCO: J. ALCOTT 34 waverly oaks

WALTHAM 54, MASS.

ARG: AMALGAMATED RECORD GROUP

PO BOX 341 COOPER STA . , NYC

ARGOt JOHN ARGO 60 TOLMAN ST.,

W.NEWTON 65, MASS

.

AVER: RAY AVERY'S RECORD ROUNDUP

1630 LA CIENEGA, LOS ANGELES 35,

CAL IF.

BLAC t GORDON BLACKBURN |07|7 N.

L13YA, PORTLAND 3, OREGON

CIAR: ANTHONY P. CIARDI |||9

LUZERNE ST., SCRANTON 4, PA.

COAK: CHARLES E. COAKLEY 82

CARROLL ST., WATERTOWN, MASS,

COHE: NORMA N COHEN 4622 N. WAR-

NOCK ST., PHILADELPHIA 40, PA.

CONV: JAMES H. CONVERSE 1 545

RALSTON AVE. , BURL I NGAME , CALIF.

(FREE USED RECORD WITH EACH ALBUM)

COOK: MISS CAROLIYN COOK 6 PRINCE-

TON PLACE, MERRICK, N.Y.

COST: M.T. COSTELLO 1 09 EDDY ST.,

SPRINGFIELD, MASS.

OAVI: CARL DAVIS |20 FOREST DRIVE

ORCHARD PARK, N.Y.

DEVE: PRUD DEVEN, WQXR, NYC, NY

DIET: DON L. DIETZ 3 1 4 S. SIXTH

ST., SAN JOSE, CALIF.

DUNG: ROLAND DUNCAN 2 1 2 S. BOND

DALLAS, TEXAS

DYMI: WALTER T. DYMIT 2237 N. 73

RD COURT, ELMWOOD PK , 85, ILL.

GIOR: JOSEPH GIORDANO 357 W. 37

ST., NYC

GL0B:GLOBE AGENCIES 55 W. 42 ST. NYC

GOLD: HOWARD GOLDBERG Il2 TUDOR PL.

BRONX 52, NY

GRAM: JOHN GRAMS 2503 S. 7TH ST.,

SHEBOYGEN, WISC.

HAM I : MOSES HAMILTON 3956 V I NCENNES

AVE., CHICAGO |5, ILL.

HEFF: HARVEY HEFFRON 2445 I 3TH AVE

SOUTH, MINNEAPOLIS 4, MINN.

HEND : rob T w. hendricks po box 333

LAKEPORT, CALIF.

H I LB : LEW HILBORN 3|2 SILVERBIRCH

AVE., TORONTO 8, ONTARIO, CANADA

HORN: S.HAMILL HORNE JR.,MORRIS

AVE,, BRYN MAWR, PENNA.

JOHN: FREDERICK P. JOHNSTON 2 1 9

S . CUMBERLAND AVE., PARK RIDGE, ILL.

KAIS: HENRY KAISER 1 247 L&FAYETTE

ST., DENVER 6, COLO.

KEHO: E.L. KEHOE 3 1 I E. ROBINSON

AVE., ORLANDO , FLA.

KELL: WILLIAM KELLY 3932 BEACH ST.,

MARIEMONT, CINCINNATI 27, OHIO

KRUM : DR.C.E.KRUMB IEGEL 3403

NICOLLET AVE., MINNEAPOLIS 8, MINN

LANE: KENNETH LANE 62 I Jr S. DETROIT

ST., LOS ANGELES 36, CALIF.

LEVY5 LOUIS LEVY 8ll CROTONA PK.

,

N., NYC 60, NY

LIQU: JOHN LIQUOR. 4563 N.COLORADO

PHILADELPHIA 40, PA.

MANG: FRED MANGELSDORFF 959 N. |4

ST., MILWAUKEE 3, WISC.

MCKU: JAMES MC KUNE I 79 MARCY AVE

BROOKLYN, NY

MCRE: A. MCREA SR.,PO BOX 1 38

WEST V I LLE, N.J.

MELT: SAM MELTZER 737 FOX ST.,

BRONX 55, NY

MOUL: W.R. MOULTON 22 1 GERRY RD .

,

CHESTNUT HILL 67, MASS.

NEWT: p s newton i46 churchill rd.

BRIDGEPORT 4, CONN.

CHAR: CHARLES OBRIEN 5005 CABANNE

AVE. ST LOUIS |3, MO.

ORLA: JAMES ORLANDO, DICKERSON

RUN, PA.

ORR: James m. orr 600 lafayette

AVE., BUFFALO 9, NY

OXTO: DICK 0XT0T 29l0Jr BENVENUE

AVE., BERKELEY 5, CALIF.

PARK: S.R. PARKER 40 WASHINGTON

AVE. , NORTHAMPTON, MASS

.

PARR: SID PARRY 574 W. I 76 ST. NYC

PEAR: HARRY W. PEARSON 243 AMHERST

AVE. , SYRACUSE 5, NY

PMCG: PATRICK MCGARRELL 4009 N.

NEW JERSEY, INDIANAPOLIS 5, IND.

QUIN: WM W. QUINN 4406 BROADWAY

GALVESTON, TEXAS

ROSE: BORIS ROSE 2| I E. |5 ST. NYC
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SAWB: R.B.SANBORN 9 1 9 W. 34 ST.,

LOS ANGELES 7, CALIF.

SCHO: RAYMOND SCHOENROCK BOX I 77

TOWPNDA, KANSAS

TORU: tootsie ruiz 758 n • 2nd st

SAN JOSE II, CALIF.

VJR: VINYLITE JAZZ REISSUES 2ll

E . |5 STo, NYC

WANG i IRV WANGROW 2533 BUENA VISTA

DETRO IT 6, MICH.

WE IN: RAYMOND WE I NSTE I IM 38 THAT-

FORD AVE., BROOKLYN, NY

WOOD: MARY WOOD 5550 LAWTON AVE.,

OAKLAND, CALIF.

ZEIG: LES ZEIGER 1 056 SHERMAN AVE

NY 56, NY (MIN ORDER .90,

FOR SALE

ED I SON STANDARD CYLINDER

PHONOGRAPH PLUS 2000 CYLIN-

DERS ALL I'M EXCELLENT CONDI-

TION. THIS COLLECTION COVERS

ALL TYPES OF RECORDINGS OF THE

EARLY |900'S. OPERATIC, SPEECH

POPULAR, MINSTREL, COMIC AND

VAUDEV ILLE, CLASSICAL, ETC.

INSPECT AT YOUR CONVENIENCE.

MAC KLEY TRAD ING CO.

25 PARK PLACE, NY 7, NY.

CU 7-8461

(FOR SALE IN ONE LOT ONLY)

NEW ORLEANS BAND
No. 529—UPTOWN BUMP/

MAGGIE
No. 530—DUMAINE ST.
DRAG GLORYLAND

10-Inch Records— $1.05 each
Postpaid shipping—25c per package

Also new Ma Rainey, Ida Cox, Ladnier

and Jabo Williams reissues, licensed by
Paramount Records. Send for list.

*

A M Records
704 Lewis St. Canton, Mo.

WANTED

ZULUS BALL BY KING

OLIVER. WILL PAY

ft 250 CASH FOR THIS

RECORD IN ALMOST ANY

CONDITION. WRITE BOX

""22"" THE RECORD CHANGER

WANTED

ART KAHN ORCH.

IM HAPPY WHEN YOUR HAPPY

/

YOU DIDNT HAVE TO TELL ME
ME 12090

CARL A. KENDZIORA, JR. 74 SOUTH
ROAD, HARRISON, N.Y.

RECORDS
WANTED

I will buy collections out-
right. Anything from 10
to 10,000 Records. Jazz,

Pop, Swing, etc. Send me
a list of what you have
with the condition of the
Records indicated. You
will receive a prompt re-

ply. Write to

GEORGE RAAB JR.

1 JACOBUS PL.

N. Y. C.

CLOSING DATE FOR BIDS

On all Records advertised

for auction in this issue will

be MAY 20, 1949

UNLESS OTHERWISE STATED

NOTE:
All persons using the medium of the Record

Changer in the buying, selling or trading of phono-
graph records, do , so subject to these Rules and
Regulations

:

1. A collector or person who solicits and receives

advance remittance for a record must send the rec-

ord within a period of four weeks.

2. A collector or person who orders and receives

a record prepaid must pay for it within a period of

four weeks.

3. A collector or person who obtains a record in

trade must fulfill his end of the trade within a
period of four weeks.

4. A collector or person who requests that a

record be shipped C.O.D. must accept the shipment
unless the shipment is damaged in transit. (A bid

on an auction or an order from a sale which states

that records will be shipped C.O.D. unless otherwise
instructed, is considered a request for C.O.D. ship-

ment. )

The name of the person or collector who violates
the above rules will be printed in the Record
Changer upon the first violation, and the violation
will be described. ( Exception : where breakage or
over-grading is concerned, the record is to be re-

turned promptly to the snipper. If the parties in-

volved do not arrive at a settlement, the matter is

to be referred to the American Record Collectors
Board.)

* * *

When infractions of these rules occur, contact
Jacob S. Schneider, Legal Dept., The Record
Changer, 128 West 66th St., New York N Y

Jer tfcut Convenience

The Record Changer
125 La Salle Street, New York City 27, N. Y.

Please enter my subscription to your magazine tor

I year; 2 years; 3 years,

my remittance is enclosed

United States I year. . . $3.00; 2 years . $5.50; 3 years. . . $7.50

Canada I year. . . $3.25; 2 years . . $6.00; 3 years. . . $8.25

Foreign I year. . . $3.50; 2 years. . . $6.50; 3 years. . . $9.00

Name

Address
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BID ON LAST MONTHS SALE TOO. SOME MAY BE LEFT.

AUCTION MINIMUM BID 75c MINIMUM BID 75c AUCTION
ROBERT L. THOMPSON

106 WEST 105 ST., NEW YORK C ITY

PLEASE DO NOT TELEPHONE. PLEASE DO NOT SUBMIT GROUP BIDS. THEY WILL NOT BE CONSIDERED. ONLY 3ID ON INDIVIDUAL RECORDS. PLEASE BID 8Y MUM BER

NUMBERS AT LEFT OF LISTING. IF POSSIBLE PLEASE SUBMIT BIDS ON POSTCARDS. MINIMUN BID ON THIS FIRST PART OF THE AUCTION $ .75. ALMOST

ALL OF THE RECORDS MARKED AS If . NEW COND ITION ARE ACTUALLY MINT. CONDITION OF ALL RECORDS GUARANTEED AS INDICATED. IF THE CONDITION

IS NOT AS STATED YOU WILL RECEIVE A REFUND UPON RETURN OF THE RECORD. DO NOT SEND ANY MONEY WITH YOUR BIDS. WINNERS WILL BE NOTIFIED

SHORTLY AFTER MAY 20. THEY WILL BE INSTRUCTED TO REMIT FOR THE RECORDS PLUS POSTAGE, INSURANCE, AND 25i FOR PACKING MATERIAL. THERE

fILL BE ABSOLUTELY NO CODS NOR CAN THERE BE ANY IN PERSON PICKUPS BECAUSE IT WOULD BE OF GREAT INCONVENIENCE TO MY FAMILY. RECORDS

1ILL BE SHIPPED VIA PARCEL POST. 1 PACK WELL AND NEVER HAVE ANY BREAKAGE.

LCl 1 3 A = >,<ST~G\3 MILDRED BAILEY CONTINUED BIGARD CONTINUED

i94.no/that rhythm HAN vo 3205E/V 269. day is done/someday SW VO 3057 N 34|. STEPS UP/STEPS DOWN SG 28 I |4 N

I95.WHAT IS THIS Th/jEEPERS CREEPERSDE 2267 N 270. HONEYSUCKLE ROSE/wlLLOW TREE DE |8|08 N 342 • TEA FOR 2/M00NGL0W SG 28 I I 6 N

196.WHEN THE SAINTS/AS LONG AS U LJVEDE 2230 N 27 1 .LOVER COME BACk/so PEACEFUL DE 3953 N 343.coquette/rose room KY 617 E-t-

I97.AINT IMSBEHAVIn/| CANT GIVE U DE 2042 N- 272. SQUEEZE ME/DOWNHEARTED BL DE 18109 N 344 . HONEY HUSH/jUST ANOTHER DREAM OK 5663 N

i98.sha-rach/jonah and whale DE 1 9 1 3 N COUNT BASIE 345. BLOW TOP BL/SALTY PAPA BW 9 N

I99.G0T fingers/im shooting high DE 623 N— 273.LESTER LEAPS In/d|CKIES DREAM VO 5| 18 N- 346. LONG JOURNEY/EVIL GAL BL BW 10 N

200.0L MAN MOSE/FALLING IN LOVE DE 622 N 274. HOW LONG BL/SU8 DEB BL VO 5010 E 347. SWEET MAR 1 JUA NNA 8R0WN/»,L ARTS BW |3 N

201. SHANTY BOAT MISS./BABY *0NT U DE 2729 N 275.12 ST RAG/jUMP FOR ME vo 4886 N 348. CANT HELP LOVIN/DONT TALK BW 14 N

202. its good/west End bl OE 2480 N 276. BABY DONT TELL/ROCKA BYE BASIE VO 4747 N GEORGE BRUNIS JAZZ BAND

2D3.SAVIT IT PRETTY MAMa/hEAH ME TAL0E 2405 N 277. FIESTA IN BL/TAKE ME BACK BABY OK 6440 E 349. TIN ROOF BL/ROYAL GARDEN BL CMS 556 N

204. HOPE GABRIEL LIKEs/SHOE SHINE DE 672 G 278. HARVARD BL/COMIN OUT PARTY OK 6564 E 350.DADA STRAIN/UGLY CHILE CMS 546 E

205. J'JB ilee/true CONFESSION DE 1635 N 279.DRAFTIN BL/WHATS YOUR NUMBER OK 5897 N BOB CROSBY AND BOBCATS

206. ONCE IN WHILE/SUNNY SIDE ST DE 1560 N 280. MY WANDERIN MAn/5 OCL WHISTLE OK 5922 '. 35I.D0 U EVER THINK/JAZZ ME BL DE 304C N-

207. SKELETON CLOSET/HURDY GURDY DE 949 N 281.920 special/goin chi OK 6244 N 352. squeeze me/milk cow bl DE I 962 N

208.MAHOGANY HALL/RHYTHM SAVED WORLDDE 824 N 282.FEE0IN bean/i do mean u OK 61 80 N 353.SM0KEY MARY/SOUTH RAMPART DE 2569 V+

209. JUST NO ACCOUNt/yOURE LUCKY DE 2934 N 282. its torture/want little girl OK 5773 N 354. DIXIELAND BAND/bEALE ST BL DE 479 N

210.STRUTTIN BARBECUE/LET THAT BE DE 1 66

1

N 284.EVENIN/M0TEN SWING OK 5732 N 355. jada/compla i n i

n

DE 3233 N

2II.FLAT FT FLOOGI E/CARAVAN(M ILLS ) DE 1876 N 285. U CANT RUN AROUND/SUPER CHIEF OK 5673 N 356.palesteena/slow mood DE 201 1 N

2I2.CUT off legs/sweethe a rts parade DE 3235 N 286. HONEYSUCKLE ROSE/ROSELA NO SHUFF DE 1 |4| N- 357. BOOGIE WOOGIE MAXIXe/hIGH SOCIETYDE 2848 N-

213.SWING that music/wolverine bl DE 3105 N 267. PENNIES FROM HEAVEn/sW 1 NG 1 N DAISEDE I|2| N 358.BIG apple/panama DE 1615 N

2l4. HARLEM STOUP/u GOT ME VOODOOD DE 3092 N 288. BOOGIE woogie/exactly LIKE u DE 1252 N 359. world waiting/bl ORCHIDS DE 2734 N

2I5.AY0N-, SOUVENIRS/COQUETE DE 4327 N 289. ONE OCL JUMP/jOHNS IDEA DE 1363 N 360. was lover/mistress mine DE 2662 N

2l6.eYE and by/(out window-basie) DE 3946 N 290. GOOD MORN 1 N 8L/0UR LOVE DE 1446 N 36I.MAP.K HOP/BURNIN CANDLE DE 3694 N

2I7.CASH FOR TRASh/| NEVER KNEW DE 4229 N 29| .every tub/now WILL u BE DC 1728 E CHOCOLATE DANDIES

2i6.rockin chair/lazy bones(gray) DE 2395 N 292.georg iana/bl in dark DE I6P.2 N 362. BR IM

1

ngham breakdown/stardust OK 8668 N-

2I9.L1 rascal u/»hen sleepy time DE 4|40 N 293.doggin arouno/bl sentimental DE 1965 N— 363.6-7 TIMES/THATS HOW 1 FEEL OK 8728 N

220. in gloaming/everything been DE 3825 N 294. CHEROKEE 1-2 DE 2406 N 364. CALL OF DELTA/SHANGHA 1 SHUFFLE VO 2887 N

22i.dippermouth/in mood DE 3796 N 295. boogie woogie/how l^ng DE 2355 N 365. bl interlude/happy feet(hor hend)paei/92 N

222. strutt i n barbecue/confessin DE 3795 N 296. bl I like/blame it on last DE 2284 N 366. once upon time/bl interlude DE 18255 E

223.1 wonder/jodie man DE 18652 N 297. DARK RAPTURE/jUMPIN WOODSIDE DE 22|2 N 367. dee bl/bugle ball rag CO 36008 N

224. potato head/put em down bl UHCA 59 N 298. TEXAS SHUFFLE/MAMA DONT WANT DE 2030 N BUD FREEMAN

225.cant give u anything/knockin juguhca 35 N 299.u can depend/lady be good DE 2631 N 368. CHINA BOY/THE EEL BB 10386 N

226.0RYS CREOLE TROMBONE/LAST TIME CO 35838 N 300. DIRTY DOZEN/WHEN SUN DE 2498 N 369. easy to get/found new baby BB 10370 N

227.eEAU koo jack/mahogany hall st CO 35879 N 301. HEY LAWDY MAMA/THE FIVES DE 2722 M 370. SOMEBODY LOVES ME/SATANIC BL DE 3525 N

22R. LINGER IN ARMS/BACK 0 TOWN BL V|20|9|2 N 302. OH RED/FARE THEE HONEY DE 2780 N 37 1 .SUZ IE/FIDGETY FEET DE 18067 N

229.melancholy/wilo man bl BR 80059 N 303. red wagon/dupree bl DE 3071 N 372. TIA juana/neeo pettin DE 18066 E-

230. SANTA CLAUS Bl/tERR 1 BLE 3L BR 80062 N 304.JIVE AT FIVE/EVIL BL DE 2622 N 373. oh baby/sensation DE 18065 N

23l. STOMP off/static strut BR 80061 N 305. riff interlude/i left baby CO 35321 N 374. big boy/copenhagen DE 18064 N

232. drop that sack/ga bobo BP 80060 N 306. HOLLYWOOD JUMP/SOMEDAY SWEETHE CO 35338 N 375. the buzzard/tillies downtown DE 1 81 12 N

233. some sweet oav/snowball BB 6590 N 307. EASY DOES IT/LOUISIANA CO 35448 N 376. KEEP SMI LIN TR0UBL\«/WHAT IS THEPEDE|8||3 N

234. high society/i gotta right BB 6771 N 308. bl skies/the king CO 37070 N 377.IEG 1 NN ING OF ENo/wA LK ( CLARK

)

VS 8233 N

235. hobo u cant ride/miss basin BB 6501 N 309.AITN IT TRUTH/FEATHER MERCHANT CO 36845 N 378. bl room/exactly LIKE u CMS 5 1

3

N

236. CABIN IN PINES/GOTTA WORLD if. 6910 E 3 1 0 . 1 DONT KNOW ABOUT u/RED BANK BOOCO 36766 N 379.SWINGIN WITHOUT MEZz/3 LITTLE CMS 5l4 N

237. snowball/swing u cats BB 10225 N 3 II. SUGAR BL/BUGLE BL CO 36709 N 380. AT SUNDOWN/KEEP SMIL IN CMS 503 N

238.DONT PLAY ME CHEA /SOME SW DAY BB 10237 N 3|2.H0W LONG BL/ROYAL GARDEN CO 3 6710 N 38 1 .HONEYS LOVIN ARMS/DONT BELIEVE CMS 504 N

239.sittin in dark/hustlin bustlin ee 7506 N 3|3.HIGH TIDE/LAZY LADY CO 36990 N 382. LIFE SPEARS J 1 TTERBUG/wHAT S USE CMS 507 N

240. HONEY DO/HONEY DONT U LOVE ME BB 7787 N 3I4.CAFE SOCIETY/ ST LOUIS BL CO 3671 1 N 383.TAPPIN COMMODORE/MEMORIES OF U CMS 508 N

24I.WHEN SLEEPY TIME/MIGHTY RIVER 5E 10703 N 3I5.WAY BACK BL/FAREWELLBL CO 367i 2 N 384. TOOK ADVANTAGE OF Me/nO CROWD CMS 501 N

242 . THATS MY HOME/HATE TO LEAVE U BB 10236 N BUNNY BERIGAN 385. ATOMIC ERA/jUST WILO MAJ 103 1 N

243. SON OF SOUTH/MAHOGANY HALL BB 5086 N 3 1 6. STORMY WEATHER/TONYS WIFE VO 15884 N DUKE ELLINGTON

244. SWEET SUE/ST LOUIS BL Bb 5280 N 3|7.I CANT GET STARTED/RHYTHM SAVED VO 3225 G 386. BLACK BEAUTY/SWAMPY RIVER OK 8636 N

245. TOMORROW night/laughing LOUIS SB 5363 N 3 1 8. CRIED FOR U/SOBBIN BL VI 26116 N 387.DIGA DIGA DOO/DOIN NEW LOWDOWN OK 8602 N

246.BASN st bl/dusky stevedore BB 5408 N 3 1 9. HONEY SUCKLE ROSE/BLUES ( JAMM

)

VI 25559 N 388. BLACK AND TAN/WHAT CAN POOR OK 8521 G

SIDNEY BECHET 320. AY AY AY/A INT SHESWEET VI 26753 N ABOVE HAS RIM CHIP INTO 3 LEAD IN GROOVES

)

247. save it pretty mama/stompy jonesvi 27240 N 32 1. CHANGES MADE/jAZZ ME BL VI 26244 N 389.MOOD INDIGO/SWEET CHARIOT(HFw) OK 8840 N

24a. rose room/lady be gooo VI 27707 N- 322 ,CANDLELIGHTs/lN THE DARK VI 26122 N 390. OL MAN BL/rOCKIN IN RHYTHM(HFw) OK 8869 N

249. the mooche/bl in air V|20|5|0 N- 323. HIGH SOCIETY/LIVERY STABLE VI 26068 V 391 .BLUES VAGABONO/SYNCOPATED ( HFW

)

OK 8746 N

250. im coming va/georgia cabin VI 27904 N 324. CtRAVAN/STUDY IN BROWN VI 25653 N 392. SNAKE HIP DANCE/jUGLE JAMb(hFw) OK 8720 N

25 1 .L imehouse/texas moaner VI 27600 N 326.BLUES/|M COMIN VA DE 181 16 N 393. lazy duke/savoy shout(russel
) OK 8760 N

252. bl for u johnny/aint misbeh VI 26746 N BIX BE IDERBECKE 394. GOT BE RUGCUTTER/NEW E ST LOUIS MA 101 N

253. OL MAN Bl/nOBOOY KNOWS VI 26663 E- 327. way down yonder/clar marm(tram) OK 44|2 E+- 395. SWELL OF u/LULL IN MY LIFE MA 1 17 G

254. bl in thirds/one ocl jump VI 27204 N- 328.CLAR MARm/sINGIN THE BL OK 40772 N 396. SCATT 1 N KIT KAT/NEW BIRMINGHAM MA 123 G

255. lay your racket/i want u tonightbs 10472 N 329.SUGAR/FR0M MONDAY ON ( WH 1 TEMAN , B 1 NG ) V 1 25368N 397. CANT RUN AWAY/LADY WHO COULDNT MA 124 N

256.WILDMAN BL/SHAKE IT BREAK IT VI 26640 N 330. BAR NACLE BILL/BESSIE COUNLDNT VI 25371 N 398. ALL GODS CHILLUN/ALABAMY HOME MA 137 N

257.pip up joint/laughin in rhythm VI 27663 N 33I.JAZZ ME BL/jAZZ BAND BALL VO 3042 N 399. BL TUNE/SWANEE RHAPSODY BR 6288 N

258.MUSKRAT RAMBLE V 1 27302 E+ EARL H INES 400. CREOLE RHAPSODY 1-2 ( JUNGLE BD

)

BR 6093 N

259.SL1PPIN SLID IN/EGYPTIAN FANTASY V.I 27337 N 332. CHICAGO HIGH LIFE/TOO SOON HRS 1 1 N 40l .ADM 1 RAT 1 ON/MERRY GO ROUND BR 7440 N

260. COAL BLACK SHINE/BABY WONT U PLEVI 27386 N BIX WITH WOLVER INES ETC 402.MO00 indigo/bl AND TAN BR 6682 N

26 1 • SWEET PATOOTIE/viPER MAD DE 7429 N 333. royal carden/tia JUANA HRS 26 N 403. SOPH LADY/STORMY WEATHER BR 6600 E+
262. VI PER MAO/(amMONS-EARLY MORN) DE 3521 N 334. oh baby/jazz ME BL HRS 25 N 404. SOLID OLD MAN/SMORGASBORO SCHNAPBR 8380 V+
263.WHEN SUN SETS/BLACK STICK DE 2l29 N 335. davenport bl/toddlin BL SESS 6 N 405.MOON OVER DIXIE/BABY WHEN U A 1 NTBR 631 7 N

264. CHANT IN NIGHT/whAT A DREAM VO 4575 N 336. im glad/flock o bl SESS 7 N 406. oh base/monopoly SWI.vIG BR 7667 N

265. jungle drums/hold tight VO 4537 N- 337.margie/louisiana PAE 2833 N 407. U GAVE ME GATE/DINAHS IN JAM BR 3 169 N

266. WEARY WAY BL/QUINCY ST ST BN 5|7 N— BAR' EY BIGARD UNITS 408.1.1 slappin seventh/swingtime BR at 3

1

N

267. BE CHETS STEADY RIDER. SAT N 1 TE BN 502 N 338. c bl/brown SUEDE B f '

1 1 581 N 409. IF U WERE MY PLACE/SKRONTCH BR 3093 v+

M ILDREO BA 1 LEY 339. ready eddy/lament for BB 1 1098 N 4|0.RI0lNG BL NOTE/LOST MEDITATION BR 8083 N

268. HEAVEN HELP HEART/|F U EVER SH VO 36|5 N 340.LULL AT DAWN/CHARLIE THE CHULU 86 10981 N 4|I.STE=PIN SWING SOCIETY/NEW 3L TANBR 8063 N
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MINIMUM BID 75c ROBERT L. THOMPSON MINIMUM BID 75c
DUKE ELLINGTON CONTINUED 496. BLI 8LI°/R0CKS IN BEO VI 27639 N IMAM T 1 7 0

1

J'J H :n 1 1 iUL
4|2. HARMONY in harlem/black butter BR 8044 497. CLEMENT INE/5 OCL DRAG VI 2^700 N 577«ZANZ )3Ar/caNT HAVE CAKE KY 635 N

413.DUSK IN DESERT/CHATTERBOX BR 8029 N 498. JUST SQUEEZE ME/SWAMP F 1 ^E vi 20I992N ^nNNY fiR^FR RFVTFT

4|4. TRUMPET IN SPADES/YEARNING FOR BR 7752 499. MYSTERY SONG/MOAN IN BL VI 22B00 N— 578 .KANSAS CITY CA 30 0 S E/SL Ef~ PY BAB AP 354 N

415.CLAR LAMENT/ECHOS HARLEM BR 7650 N 50J.JALLAS DOINGS/RUDE INTERLUDE VI 24431 N MUGG3Y SPANlER
4l6.N0 GREATER LOVE/lSNT LOVE ST RANG BR 7625 E 501. IN MELLOTONE/RUMPUS RICHMOND VI 26788 N 579, AT SU ND OWN /BLU 1 N THE BL BB 1071 9 N
/ i7 .1 «o,i i r /i~ n t T 1 m 7526 N 502. HARLEM A 1 RSHA Ft/sEP 1 A PANORAMA VI 26731 N 580*3' ACK AND B|_/0|NAH BB 10632 N
1 i a rrrwt "^m v/AiiTy /TD-iri^ 1 MtlOitwCnl JN TUU 1 n/ IKUvKlil 75 1

4

503.warm valley/flaming SWORO VI 26796 N ^Q 1 Dtri A y i xi TniiDrt /D t i / r" d n r* ft T ;jiirrJO | jTLLH A | r>l IUUHU/KI VLHOUM 1 OMUrr BB 10532 N
zl 1 Q CrlMDI vl OAilT D U \/ TUNA /Q fl nnC" >5T T A 1 C" 73 1

0

V 504.KOKO/cONGA BRAVA vi 26577 N 1 A 7 7 Q ft MFl DAI 1 A (\/C"OV nJA5| rJOii . J'l LL HANU dALL/LI VtHY o 1 A oLfc. BB 10513 N
AOC\ rimiai c~ rucrw c t / Ar^fiDn i m inr^tC.\J il/UJoLr. OMt.L,l^ O 1 / ALLunL1 1 i< Jut 6846 505.EVERY HOUR ON HOUR/TIMES WAST IN V|20|7|3 N c

i 0^ n 1 DDrDJIIMITU /Q liTCD f A TTJOJ • 'J 1 rrL KM UUIM/O! 3ltn l\ H 1 L. B8 10506 N

42 1. SWEET WIAMA/wriEN U SMILING BF 63 1 1 506. COME TO BABY/TELL U WHAT VI20I743 N ^rtd. t i i" niiTTiro err- a* ft m /c cmt o i r_>0^ • i3 1 Li CJUI ILK t-ljo IVlHN^ LL-ljC.!1! 1 r< 1 L. BB 10417 N

422. TAKE IT EASY/BLACK BEAUTY BR 6803 507. WONDER OF u/jUST LUCKY SO AND S0V|20|799 N 585.DADA STRAIN/SOMEDAY SWEETHEART BB 10384 N

423 .mood indigo/bl ano tan 3P 6632 508.MIN0R GOES muggin/tonite 1 S LEE PV 1 450002 N 586.HANDY MAKE UP M

1

ND/lONESOME RD BB 10766 N

424.JIVE STOMP/lM SATISFIED BF 6638 509.?frd ido/ra INCHECK VI 27880 N 587.LITTLE DAVId/hESI TATIN BL DE 427| N

425. BUNDLE OF Bl/gET SELF NEW BR 6607 5i0.c jam bl/moonmist VI 27856 N 588.WHISTLIN THE 3L/LADY IN LOVE CMS 576 N

426. RAISIN RENT/HAPPY AS DAY BR 657

1

5II.D0NT MIND/WHAT AM 1 HERE V | 20 1 598 N 539.WHYCANT IT BE/EVERYBODY LOVES SESS 5 N

427.SL 1 PPERY HORN/DROP ME OFF BR 6527 5|2.IM BEGINNING TO SEe/dONT U KNOW VI 20 161

9

N BOBBY HACKETT ORCH
428. BLACKBIRD MEDLEY/l-2 BR 65 1

6

5I3.AINT GOT N0THIN/D0NT KNOW ABOUT V 1 20 1 623 N 590. sunrise serenade/thats hoq dreamsvo 4806 E

429. ducky wucky/swing LOW BR 6432 514. CARNEGIE BL/HEART SINGS V 1 20 1 644 N 59 1 . DAD A STAIN/u AND ESPECIALLY U vo 4142 E

430. blue ramble/the sheik BR 6336 5I5.M00D TO BE WOOED/KISSIN BUG V 1 20 1 670 N 592/oREAMS COME TRUE/jAZZ BAND BALL vo 4047 N

43I.O0NT MEAN. THING/ROSE ROOM BR 6265 \J 5I6.RIFF STACATO. EVERYTHING BUT U VI 20 1697 N 593.DARDANELLA/3UGLE CALL RAG vo 5375 N

432.12 st rag/rockin in rhythm (jb) BR 6038 5I7.D0 NOTHIN TIL/CHLOE VI20I547 N 594.CLAR MARm/sMGIN THE BL OK 5493 N

433. pussy willow/subtle lament BR >33ri4 5I3.SLIP OF L 1 p/sEN T 1 MENTAL LADY VI20I528 N 595. GHOST OF CHANCe/dOIN LOW DOWN OK 4565 N

434. jazz pot pouri/sattle swing BR 8293 5 1 9. SHERMAN SHUFFLE/HAY FT STRAW FT V 1201505 N 596. JADA/l SURRENDER DEAR OK 5198 N

435 • PROLOG to bl and tan/please forgibc 8256 520. JOHNNY COME LATELY/MAIN STEM VI20I55S N 597.EM8RACA8LE u/a 1 NT MISBEHAVIN OK 4877 N

436. BUFFET FLAT/MIGHTY LIKE BL BR 823 1 52 1. LITTLE BROWN BOOk/sOMEONE VI 20 1534 N 598. PENNIES FROM HEAVEN/ROSE RIO MEL 1401 N

437. BL SERENADE/HEP CHICK BR 822 1 522.D0NT KNOW WHAT TIMe/aRE U STICK VI 27804 N WILD BILL DAVISON COMMODORES
438. CXPOS 1 T 1 ON SWING BR 82 1 3 523. CHELSEA BRIDGE/WHAT GOOD IT DO VJ 27740 N 599.C0NFESSIN/3IG BUTTER EGG CMS 563 N

439.WATERMELON MAN/LOVE SWINGTIME BR 524.3aki ff/giddybug GALLOP VI 27502 N 600. JAZZ BAND BALL/BABY WONT U PLE CMS 575 N

440.3TE./EOORE SERENADE/LA DE DOO BR 8 1 74 N 525. ANY TIME ANY DAY/EERIE MOAN BRE 1462 N 60l/0RIG D|X ONE STEP/CLAR MA RM CMS 549 N

44 1 , SOMETH 1 NG TO LIVE FOR/PORTRAIT BR 8365 526. LOVE LIKE CIGARETTE/HAPPY AS DAYVOE 64 N WING IE MANONE
442. WAY LOw/u CANT COUNT ON ME BR 34 1 1 E- 527. CREOLE LOVE CALL/TA 1 L SP 1 N BL HMV 6252 N 602.F0RML NITE HARLEM/SWEET L0RRAINE83 681 6v/e

443. HOT FEET/jUNGLE NIGHTS BB 6335 523.REMINISCIN IN TEMPO 1-2 CO 36 1 1

4

N 503. HEART OF MINE/LITI'LE JOE CHI CAG08B 7622 N

444.3LACK BEAUTY/EAST ST LOUIS TOOD B3 529.REMPNI SC 1NG CO 36 1 |5 N 604.LETS BREAK GOOD NEWs/mANONE BL BB 7633 N

445. ol man bl/do;jble CHECK ST BB 6450 530. caravan/azure CO 36120 N 605. \ 1 NT GOT NOBODY/jAZZ ME BL BE 7198 N

446. MYSTERY SONG/SWANEE SHUFFLE B8 66 1

4

53I.30Y MEETS HORN/KING D00J1E CO 36123 N 606. ROYAL GARDEN Bl/|N BARREL BB 10331 N

447.UISTY MORNIN/SARATOGA SWING BB 6565 532. CRESCENDO IN Sl/d 1 N 1 MUENDO IN BL CO 36 1 25 N 607. GOT HEART SET/LAUGH WAY TRU BB 7214 N

448. HAUNTED NIGHTS/DUKE STEPS OUT BP. 6727 533. BL light/slap HAP=Y CO 36123 N 608. LOCH LOMOND/ANNIE LAURIE BB 7389 N

449.harlemania/stei/edore stomp BB 6306 534.MISS moan/that rhythm man CO 36157 N 609.WHERES WAITER/DOWN STREAM BB 7391 N

450. keep song in soul/diga DOO BB 6305 535. harlem speaks/shade old CO 36135 N 6|0. DINNER DUCHEGS/GET U ALONE BB 10909 N

45i. high life/the dicty glide BB 6269 536.MISTY morn/bl with feelin CO 35955 N 6||. IM REAL KIND PAPa/cORNY CORRINE BB KD256 N

452.MJST HAVE THAT MAn/bANDANA BAB as 7 1 82 v+ 537. COUNTRY GAL/JUBILEE STOUIP CO 35776 N 6I2.JUMPIN NERVES/CASEY JONES BB 10289 N

453. ARABIAN LOVER/WASHINGTON WOBBLE BB 6782 538. swing low/dukky wucky CO 35683 N 6| 3. FAREWELL 8L/BEALE ST BL BB 1041 0 N

454. SHOUT EM AUNT T 1 LL

1

e/cO T TON CL BB 1 0242 539. 3ig house bl/Imanine-cryin for) CO 35685 N 6 1 4.L IMEHOUSE BL/FARE THEE WELL BB 10432 N

455. BREAKFAST DANCE/FLAMI NG YOUTH B 3 1 0243 540.KILL1N MYSELF/YOUR LOVE FADED CO 35640 N 6| 5.SUDAN/WHEN ST 3 GO MARCHING BB 10560 N

456. JUBILEE STOMP/GOT EVERYTHING BB ] 0244 v+ 54I.IN SENTIMENTAL MOOD/SHOW 30A T SH CO 36i |2 N 6|6. SOUTH WITH BORDER/PUT ON OLD BB 10604 N—
457/i ts glory/sratoga SWING BB 1 0^45 542. i LET SONG/GAL FROM JOE CO 36108 N 6I7.M0SQUIT0 SONG/CRY 1 NG FOR ME BB 10773 N

458.CH

1

cago/harlem SPEAKS DE 800 N 543.when sugar/pyramid CO 36105 N 6 |8. STOP THE WAR/MAMAS GONE GBYE BB 1 1 107 N

459. HYDE PARk/a INT M 1 S3EHAV 1

N

DE 323 544.doin voom voom/checkin OUT CO 35208 N 6| 9. HONEYS L0V1N ARMS/WHEN SUGAR 8B300301 N

460. CHI CAGo/(CARTER-SEREN'DE sarong )DE 4203 N 545.SARGEANT WAS SHy/sERENADE SWESENCO 352 1

4

N ' 620..VVAILIN BL/BARRELHOUSE ST BR 30066 N

461. DAYBREAK EXPRESS/DEAR OLD SOUTH v 1 24501 N 546. LONELY COED/BOUNC IN3 80UYANCY CO 35240 N 62 1 . SHAKE BL AWAY/OH SOLO MIO JD 7777 N

462.MOOD IND IGo/MOOCHE VI 24486 N 547.LITTLE POSEY/LADY IN BL CO 35291 N MEZZROW BECHET

463. 3L I'LOVE TO SING/BL BUBBLES VI 22985 N 548.GRI EVIN/TOOTI N THRU ROOF CO 35310 N 622.oelux stomp/gone away bl KJ 140 N

464.DI nah/bugle CALL RAG VI 22938 N 549.BLUEs/pLUCKE3 AGAIN CO 35322 N 623. OLD SCHOOL/BLOW IN BL KJ 141 N

465.ECH0S JUNGLE/L IMEHOUSE BL VI 22743 N 550.W6ELY/I NEVER FELT THIS WAY CO 35353 N 624. OL MISS/OUT GALL 1 ON KJ 142 N

466. WHAT GOOD AM 1 /9 LITTLE MILES VI 22586 55l .MOOD INDIGO/SOLITUDE CO 35421 N 625. house party/bldod ON MOON KJ 143 N

467. EAST ST LOUIS/GOT EVERYTHING BUTVI 21703 N 552. soph lady/stormy WEATHER CO 35556 N 626. LEVEE BL/SAW MILL MAN 8L KJ 144 N

468. BL FEELING/sTOUPY JONES VI 24521 N 553. EAST ST L0UI s/BRAGG IN IN BRASS CO 36276 N MEZZ HEZZROW GROUPS

469. LIVE LOVE TONlGHT/cOCKTAI LS FOR 2V 12461

7

554. PRELUDE TO K

1

Ss/rOSE RIO GRANDE CO 36279 N 627.MILK FOR MEZZ/REALLY THE 8L SEE SI0008N

470.MY OLD FLAME/TROUBLES WATERS VI 24651 555. soph lady/snet uood/i ndi go/soli rco 36312 N 628. OL FASHIONED L0VE/3#TH CALUMET BB 10251 N

471 .EBONY RHAPSODY/SAT NIGHT FUN CT VI 24674 E 556.truck 1 n/moonglow CO 36317 N 629. APOLOG 1 ES/SENDI N THE VIPERS BB 10250 N

472. DELTA SERENADE/SOLITUDE VI 24755 N 557. CREOLE RHAPSODY 1-2 BR 80047 N 630.REV0LUTI ONARY Bl/sETTIN TOGETH BB 10098 E

473 • CREOLE LOVE CALl/bL TAN VI 24361 558. TIGER RAG 1-2 BR 80048 N 63l.COM IN ON COME ON 1-2 BB 10085 N

474. THREE LITTLE WORDS/RING DEM BELLSVI25076 N 559. YELLOW DOG BL/T 1 SHOM 1 NGO BL BR 80049 N 632.MJTINY IN PARLOR/PANIC IS ON BB 6319 E

475. JO PAPA NO/ROCKIN RHYTHM VI 26310 N 560. AWFUL SAD/jAZZ CONVULSIONS BR 80050 N 633.MELODY FROM SKy/lOST BB 6320 N

476. JACK THE BEAR/MORNING GLORY VI 26536 N 56l .JOLLY W0G/D0U3LE CHECK ST BR 80035 N 634. HOT CLUB STOMP/SWING SESSION VI 25612 N

477. U U DARLIn/S0 FAR SO GOOD VI 26537 562.WALL ST WAIL/MOOD INDIGO BR 8000J H 635.3L IN 01 SGUI SE/THAT IS HOW 1 VI 25636 N

478. CONCERTO COOTIE/ME AND U VI 26598 N 563. B IRM INGHAM BREAKDOWn/e ST LOUIS BR 80000 N MEZZROW LADNIER QUINTET
479. COTTON TA 1 L/DONT GEf. AROUND MUCHVI 26610 N 564.12 ST RAG/ROCK IN RHYTHM BR 8000

1

N 636. EVERYBODY LOVES BABY/jELLY ROLL 88 10090 N

480. BO JANGLES/PORTRAIT BERT WMS VI 26644 N 565. THE MOOCHE/BL TAN FANTASY BR 80002 N 637.IF U SEE ME COMIn/rOYAL GARDEN SB 111087 E

48 1 • BL GOOSE/DUSK VI 26677 566. FLIPPANT FLURRY/GOLDEN FEATHER mus 465 N TOMMY LAONIER ORCH
482. DIXIE ROADSIDE/GREATEST MISTAKE VI 26719 567. JAM A ditty/sultry SUNSET mus 466 N 638. REALLY THE 3l/wHEN U AND 1 Y0UNGB8 10089 N

483.5 OCL WHISTLE/SHALL BE NO NIGHT V 1 26748 N 568. OVERTURE TO JAM SESSION 1-2 mus 463 N 639.weary bl/jaoa BB 10036 N

484. SOPH LADY/PI TTER PANTHER PTT.ER VI 27221 N 569. MAGENTA HAZE/TULIP TURNIP mus 483 N ART HODES
485. CROSS TRACK BL/CHLOE VI 27235 IMPROVISATIONS IN ELLINGTONIA /640.TIN ROOF BL/DIGA DOO

64| ^FEATHERS LAM ENT/mE ZZ 1 N A ROUND

JAZZ lOl N

486. NEVER FELT THIS WAY /ALL TOO SOONV

1

27427 N 570. low cotton/montmatre HRS 1003 N SES s 1 0007N
487. FLA?/ 1 NGO/ G 1 RL IN DREAMS V 1 27326 N 57i.i know u know/finesse HRS 1 004 N 642.103 st boogie/royal garden bl JR 1001 N

488. BL serge/jumpin PUMKINS VI 27356 N HARRY CARNEY 643. BED ROCK BL/u GOT GIVE ME SOME JR 1002 N

489.S 1 DEWALKS NY/TAKE A TRAIN VI 27330 N 572. candy cane/minor mirage HRS 1020 N 644. JAZZ BAND BALL/FAREWELL BL JR 1003 N

490.MR JB 3L/00DY SOUL VI 27406 N 573 .JAMA 1 CA RUMBLE/SHADOWY SANDS HR S 1 02

1

N 645. CHIMES BL/ORGAN GRINDER BL JR 1006 N

491 .JOHN HARDYS WIFE/AFTER ALL VI 27434 N REX STEWART 646.W0LVER 1 NE BL/SOMEDAY SWEETHEART JR 1007 N

492.BR0WNSKIN GAL/jUMP FOR JOY VI 27517 N 574. SOME SAT/SUBTILE SLOUGH BB 1 1258 N 647. THA TS A PLENTY/BALL 1 N THE JACK JR 1009 N

493. CHOCOLATE SHAKE/l GOT IT BAD VI 27531 N 575. MOBILE BAY/LINGER AWHILE BB 1 1 057 N 649. SISTER KATE/BASIN ST BL OR 1008 N

494. SOL IT JDE/DEAR OL SOUTHLAND VI 27564 N 576.WITH0UT SONG/SUNDAY GAL BB 10946 N 649.LI3ERTY INN DRAG/GA CAKE WALK DE 18437 N

495.M00N OVER cuba/just SETTIN RO CK 1 NV 1 27587 N 650.indiana/get HAPPY DE 13438 N
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;
=
~ -:;rs 732. GIVE ME away/wanna go 3ack(raub )DEF. 6502 N 81 2.PYRAM ID/LOST MEDITATION OK 4242 N

651.4-5 TIMES/SNOWY MORNING BL BW 1 N 733.SWINGIN IN GROOVE/l KNOW U KNOW voe 222 N 8I3.JEEP JUMPI MG/PRELUDE TU KISS ok 4396 N

652. ARTS BOOGIE/ST LOUIS BL 8W 2 N 734.WHEN BUDDHA SMILEs/dEAR OLD SOU voe 2iO N 8| 4.WANDERLUST/H0DGE PODGE OK 4573 N

553. ORGAN GRINDER Bl/sELECTION FR CMS 545 N 735. WAY DOWN YONDEr/bl EVER MORE voe 2 1

8

N 8|5.IN ANOTHER WORLD/DANCI NG SANDS OK 4622 N

554.ECCENTR

1

;/bL AND BOOZE 8N 512 N 736.SP0RTSMANS HOP/READY FOR LOVE ASCH3553 N 8I6.D00JIE WOOJIE/MISS DREAM 80AT OK 4849 N

655. shoe shiners drag/dr JAZZ BN 507 N ALLEN - HAWK INS ORCH 8 1 7. DANCE GOO /HOMETOWN BL OK 494

1

656. clark randolph/changes made BN 508 N 737.AINCHA GOT MUS 1 C/STR 1 NG IN ALONG BRE 1776 N 818. SKUNK HOLLOW/TIRED SOCKS OK 5533 N

657.CRY IN FOR ME/SLOW EM DOWN BN 506 N 738. GONNA LOSE GAL/DARK CLOUDS BRE 1564 N 8I9.Y0UR LOVE FADED/MOON ROMANCE OK 5940 N

658. YELLOW DOG Sl/mAPLE LEAF RAG BN 505 N 739. HUSH MOUTh/my GALVESTON GAL BRE 1709 N 820. SQUATTY ROO/THINGS AINT WHAT BB 1 1 447 N

FRANK IE NEWTON LIONEL HAMPTON ORCH 821. GOOD QUEEN BESs/THATS THE BL OL BS 1 1 1 1 7 N

659. PLEASE DONT TALk/u SHOWED ME VR 518 E+ 740.JUMPIN J 1 VE/MEMOR IES OF U VI 26304 E+ 822.daydream/junior hop BB 1 1 02

1

N—

660. NO 2 WAYS ABOUT It/bABY SAYS VR 550 N 74I.BI3 WIG WIGWAM/sTHNO BY FURTHER VI 26296 N 823, GOIN OUT BACK WAY/PASSION FLOW BB3003I

7

N

661.WHERE OR WHEN/EASY LIVIN VO 3777 V 742. SHUFFL 1 N HOLLYWOOD ./DONT MEAN TH VI 26254 N SAM PR ICE

662«<3ARALEL FIFTHS/VAUP vo 54|0 N 743.DENNIS0N SWING/wiZZIN W1ZZ VI 26233 N 824.VALETT1/I KNOW HOW DO IT DE 8566 N

663. FRANK IES JUMP/TABS BL VO 4821 N 744.HI3H SOC IET//SWEETHEARTS PARADE V 1 26209 N 825. JUST J 1 1/ 1 n around/things COME DE 8557 N

664. jam fever/jitters vo 4851 N 745. DONT 8E THAT WAy/f|DDLE D 1 ODLE V 1 26173 N 826. GOON DRAG/LOST LOVE DE 3547 N

665. bl MY baby/who BB 10215 N 746. DOWN HOME JUMP/ROCK HILL SPEC VI 261 14 N 827.JUMPIN BOOGI E/THI NKI

N

DE 95 1

5

666.rosetta/wosld waiting BB 10176 N 747.MUSKRAT RAMBLE/RING DEM BELLS V 1 26017 E+ 828. dirty dozens/lawdy mama DE 78 1 1

:

667.minor ji ^/romping BB |0|36 N 748. SHOE SHINE DRAG/lM IN MOOD VI 2601

1

E 829. FETCH IT TO ME/SWEEPIN BL AWAY DE 7781 N

FLETCHER JENDERSON 749.Y0URE MY IDEAL/SUN WILL SHINE V 1 25771 N PEE WEE RUSSELL GROUPS

668.chatanooga/gonna see u AJAXI 70l 7E 750.JUDY/0BJECT MY AFFECTION VI 25699 N 830. found new baby/every30dy loves HRS 1002 E

669. stampede/jackass bl CO 654 N 75I.JUST COULONT TAKE IT/EVERYBODY VI 25682 N 831.BABY WONT U PLEASE/DINAH HRS 1-000 .

670.livery stable/pdq bl(rm ch 3 GR )co 1002 V 752. PIANO STOMp/l SURRENDER D EAR V 1 25666 N 832. RED HOT MAMA/CLIMB HIGHEST MT D| sc 4i

9

N

67i.hot anxious/com in goin CO 2449 N 753. CONFESS IN/DRUM STOM VI 25658 N 833.MUSKOGEE BL/SINCE BEST GAL D 1 SC5053 N

672

•

t hats georgi a/never get heaven CO 202 N 754.SWING GUI TARS/STOMPOLOGY VI 25601 N 834. TAKE ME TO LAND JAZZ/ROSIE Dl 3C5054 N

673. rose room/back own back yd VO 351 1 N 755. SUNNY SIDE ST/l KNOW U KNOW VI 25592 N 835. TAKE ME LAND JAZz/d.A. BL CMS 596 N

674.wha tcha callem bl/blazin VO 3323 N 756. WHOA BABE/BUZZIN AROUND BEE VI 25575 N 836. DEUCES WILD/LAST TIME SAW CHI CMS 537 N

675. CHR 1 STOPHER COLUMBUS/bl LOU vo 321 1 N 757. RHYTHM RHYTHM/CHINA STOMP V 1
2558r. N 837.about face/jig walk CMS 539 N

676. GRAND TERRACE SW 1 NG/ST£AL 1 N APPLVO 32 13 N 758 . STOM P/j 1 1 N VIBES V 1 25535 N EODIE CONDON ORCHS

677.9 IFFIN/GSAND TERRACE RHYTHM VI 25339 N 759. JOHNNY GET HORN/l CAN GIVE U VI 26343 N 838. THE EEL/HOME COOKIflG BR 6743 N

678. BIG TOWN Bl/u CAN DEPEND ON ME VI 25397 N 760.AINCHA COMIN H0ME/|2 ST RAG VI 26362 N 839.PRAYIN LIGHTS GO OUT/siiMGIN THE CMS 568 N

679, VARIETY STOMP/ST LOUIS SHUFFLE B8 10246 E 76 1 .LIGHTS ARE LOw/HOT MALLETS VI 2637| N 840. BACK OWN BACKYARD/ALL WRONGS U CMS 551 N

680. HOCUS P0CUS/3UGAR FT STOMP BB 10247 N 762.EARY SESSION HOP/ONE SWEET LETT VI 26393 N 84 | .GA GRIND/DANCING FOOL CMS 536 N

68l. SUGAR FT STO«p/bl RHYTHM VS B052 N 763, HEEBIE JEEBIES/GIN XMAS VI 26423 N 842. PRETTY DOLL/slSTER AINT THAT HOTCMS 535 N

632, FOOL FOR LOVIN u/ALWAYS BE IN HMV 8449 N 764.4—5 times/found new baby VI 26447 N 843. BEAT TO SOCKS/l GOT RHYTHM CMS 502 N

683.LIMEHOUSE BL/BIG JOHN SPEC BRE 1985 N 765. CANT GET STARTEd/mUNSON ST BREAKVI 26453 N 844. LOVE JUST A OUND CORNER/jADA CMS 500 ;

684.SINGIN THE BL/CRAZY BOUT BABY BRE 1176 N 756.ON WAM FROM u/HAVENT NAMED 1 T ( RMCH5 )26476E 845* 1 AINT GONNA Gli/E/BALLIN JACK CMS 53

1

N

685. HOUSE DAVID BL/l NVER KNEW (CD) UHCA 57 N 767.dinah/singin THE BL V 1 26557 N 846. STRUT MISS LIZZIE/RIGHT HERE CMS 530 N

686. sensation/fidgety FEET UHCA 2| N 768. SAVE IT MAMA/FLYIN HOME V 1 26595 N 347.01 nae/meet ME tonite DREAMLAND cms 505 -j

687.tozo/henoerson stomp CO 4421 N 769.TIL TOM SPECIAL/SHADES OF JADE V 1 26604 N 848. Sunday/calif bere I come CMS 5|5 N

688. KING PORTER ST/YEAH MAN BRF500377N 770. J 1 VON JARV IS/BLUE V 1 26724 N 849. DONT LEAVE ME DADDy/f 1 DGETY FEETCMS 542 E

689. QUEER notions/can U TAKE IT 8RF500387N 77 I.MARTIN ON EVERY BLOCk/cHARL 1

E

VI 26739 N 850.MAN 1 LOVE/SOMEONE WATCH ME DE 23423 N

690. SING TORCH SONG/NIGHT LIFE DE 18254 N 772.PIGFT SONATA/jUST FOR LAUGHS VI 26739 N 851. ILL BUILD STA

1

RWAy/sWANEE DE 23433 N

69i .jjst bl/radiO RHYTHM BR 90037 N 773. SMART ALEC/L'IST LOVE VI 27278 N 852.improv for march time/funny THATDE 23600 N

c oleua *, hawk ns 774. ALT 1 TUDE/NEARLY LOST MIND VI 27316 N 853. SOMEBODY LOVES Me/swONDERFUL DE 23430 N

692.30UNCIN 3EAn/da 1 IS DONE BB 10693 N 775.B0G0JO/0PEN HOUSE VI 27341 N 854. LADY BE GOOD/ONE ANO ONLY DE 23431 N

693. FUNNY THAT WAy/mEET DR FOO BB 10477 N 776. FIDDLE DE De/bOUNCIN BEACON VI 27364 N 855. BABY WONT U PLEASE COME HOME/TR BR 80064 N

694.MY BL HEAVEN/SHEIK ARABY 88 10770 N 777.3/4 boogie/give ME SKIN VI 27409 N 856. the eel/home COOKING CO 35680 N

695. BODY SOUL /HAD TO BE U (HINES) BB300825 N 778. NOW THAT MINE/CHASIN CHASE VI 27529 N 857. GOT ANOTHER SWEETIE NOw/TENN TWICO 36009

696. JAM A I c a shout/honeysuckle rose DE 3358 N 779. TEMPO AND SWING/MY BUDDY VI 26608 E MC KENZ IE—CONDON ETC

697. SERENADE SLEEPING BEAUTy/foRGI VEOK 6347 N 780. JACK THE BELLBOY/CENTRAL AVE V 1 26652 N 858. NOBODY SWEETHEART/l 1 ZA CO 35952 -

.

698.LADY LULLABYE/NI GHT RAMBLE ASCH 794 N 78l • COULDNT TAKE It/bABY WONT U HMV 8747 N 859. CHINA BOY/SUGAR CO 35951 N

699. BEAN STALKING/LEAVE HEART ALONE ASCH 795 N 782. CHOP chop/hamps boogie OE 1 3613 N 860. THRU VEIL/SWEET LORRAINE CMS 572 N

700.oedication/smack (cd) CMS 533 N 783. FLYING HOME/lN THE BAG DE 13394 N 86l. FOUND NEW BABY/CHANGES BR 30063 N

70I.MY IDEAL/MOP MOP CMS 543 E 784. HOMEWARD BOUND/EVIL GAL BL KY 605 V+ 862. CANT GET STARTED/PULL RABBIT OUTDE 790 N

702. ESQUIRE BOUNCE/BLUES CMS 547 N 785. SALTY PAPA BL/l KNOW HOW DO IT KY 606 E 863. CHINA BOY/SUGAR UHCA 9 N

703. LOST IN FOG/AINT GOT NOBODY DE 13252 N EARL HINES 964. FRIARS PT SHUFFLE/DARKTOWN STR UHCA 3 N

704. VOODTe/hAWK 1 NS BARRELHOUSE SG 29101 N 786. honeysuckle rose/inspiration VO 3586 N 865. TALK OF TOWN/w ERE T iERES LOVE CMS 562 N

705. how deep ocean/stovpy SG 20102 N 787.TAKE IT EASY/MADHOUSE BRF500432N JOE SULLIVAN

706. GET HAPPY/CRAZY RHYT'W SG 28104 N 788. cant believe youre in love VOE 98 N 866.LITTLE ROCK GETAWAy/m 1 NOR MOOD BRF505027N

707. TALK OF T0WN/3TUFFY CP 205 N 789. CHIMES IN BL/BL IN THIRDS HRS 2| N 867.L1TTLE ROCK GETAWAy/s TROLL 1

N

DE 600 1

708. HOLLYWOOD STAMPEDe/tHRU WITH LOVECP 10036 N 790. stowaway/panther rag HRS 20 N 868. SOL 1 TUDE/LOW DOWN DIRTY SHAME VO 553

1

N

709.SALT PEANUTS/UPTOWN .ULLABYE AP 755 N 791.MONDAY DATE/OFF TIME BL HRS 19 N 869.LADY BE GOOD/CANT GIVE U ANYTH VO 5496 N

7i0. pickup boys/porgy AP 754 N 792.MELANCHOLY BASy/s'JNNY SDIE ST VI 27562 N 870. GOTTA CRUSH ON u/cOQUETTE OK 5647 N

7i i .yesterdays/bu DEE DAHT AP 752 N 793. BODY SOUL/DISORDERED BRAIN BB 10642 N 87l .HONEYSUCKLE ROSE/GIN MILL BL UHCA 31 N

7|2. rainbow mist/wouldn u AP 751 N 794.1 AINT GOT N030DY/57 VARIETYS CO 35875 N 872. ONYX BRINGDOWN/LITTLE ROCK GET UHCA 33 N

7I3.FEELIN ZERO/DISORDER AT BORDER AP 753 N 795. DEEP FOREST/ROSETTA CO 35878 N 873. DEL MAR RAG/FOREVERMORE CMS 538 N

7I4.ST0MPIN SAVOY/SUNNY SIDE ST SAV 550 N 796.love me tonight/sheltering PALMSCO 35877 N 874.SUMMERT IMe/aNDYS BL CMS 540 N

7I5.FLAT ROCK/rIDIN RIFF SAV 533 N 797. CAUTION 3L/M0NDAY DATE CO 35876 N 875.SERENA0E THIRDS/CANT GET STA RTED CMS 532 N

7I6.CANT ST A .o ghost/look here con 6000 N JOHNNY HODGES 876. SISTER KATE/FI DGETY FEET DISC6003 N

7I7.TAKE IT ON BACK/WILLOW WEEP CON 6001 N 798. FOOL IN MYSELF/NEVER GO HEAVEN VR 576 G 877.CHIMES/PANAMA DISC6004 N

7 1 8. comes don/memories of u CON 6004 N (ABOVE HAS 3/8" RIM CHIP) 878. GOT IT GONE/TIMOTHY 01 3C6005 N

7i9.esquire stomp/jump CON 6009 N 799. JEEPS BL/RENDEZVOUS WITH RHYTHM VO 4| |5 N 879.BRUSHI N BOOGIE/HIGH DUDGEON SUN 10052 N

720. SHANTY OLD SHANTY TOWN/BL HOR 1 ZOKY 622 N 800. U WALKED OUT P 1 CTURE/EMPTY BALL VO 42 1 3 N 880.24 HOURS AT BOOTHS/BASS ROMPS sun 1 00 N

72l . IMAG INATI ON/CATT IN KEYNORE KY 612 N 80 1 .J 1 TTERBUG LULLABYE/BL SEREN VO 4309 V+ 88l .HEAVY LADEN/NIGHT AND DAY sun 10050 N

722.flamethrower/cattin at keynote KY 6| 1 N 802. LOVE SW INGTIME/SWI NGIN DELL VO 4335 N JIMMY NOONE

723. night and day/flamethrower KY 61 1 N 803. SOMETHING BOUT OLD LOVe/kRUM ELBVO 4351 N 882.3LUES/M0NDAY DATE BR 80026 N

724. BEAN AT MET/lN M 300 FOR LOVE KY 6|0 N 304. LIKE SHIPMIN NIGHT/SWI NG 1 N CAM VO 47| 0 V 833. SWEET LORRA 1 NE/APEX BL BR 80023 N

725. ONLY EYES FOR u/sWONDERFUL KY 609 N 805. U CAN COUNT ON ME/kITCHEN MECH VO 491 7 N 884. SWEET sue/i KNOW U KNOW BR 80024 M

726.uy man/el salon de gut bucket KY 619 N 806. RABBITS JUMP/RENT PARTY BL VO 5100 N 885.4—5 times/every evening BR 80025 N

727. FELL IN LOVE/(MOTEN-TOBEY) HMV 6426 N 807,G00D GAL BL/SAVOY STRUT VO 5|70 N 896. hes different type/sl jumped ra BBDE 1 9439 '.

728. SWEET GA BROWN/OUT OF NOWHERE HMV 88|2 N 808. HEART JUMPED OVEr/tRULY WONDER VO 5330 N 887. SWEET GA BROWN/WAY DOWN YONDER DE 18440 N

729.DE VOT

1

On/lAMENT AT 1 ON { W.FRED JOHNSON Jdee6597n 809. DREAM BL/l KNOW WHAT U DO VO 5353 N K ID ORY CREOLE JAZZ BAND

730.S0ME THESE DAYS/AFTER GONE DEE 5581 N 810.LET SONG GO 0Ut/|F U MY PLACE VO 4046 V+ 888. ORY CREOLE TR0m/0R 1 G DIX 1 STEP CRES 6 N

73l. STRANGE FACT/SMILES (RAMBLERS) DEE 6445 N 8|I. SILVERY MOON/MY DAY VO 3948 N 839. south/creole love song CRES 1 N
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890.30W?! HOME RAG/l3l9 CRES 4 N 970.WHOLLY CATS/ROYAL GARDEN BL CO 35810 N 1050. EVERYBODY LOVES BABy/sCRAM BB 10989 N

891. 3L FOR JIMMY/GET OUT HERE CRES 2 N 97| .7 COME II /SHIVERS CO 35349 £ |05|. TAINT N0B0TJYS Bl z/a BERCHR0M8 1

E

BB 10967 N

892. WHAT DID ORV SAY/CARELESS LOVE CRES 5 N 972. TILL TOM SPECIAL/GONE WHAT WIND CO 35404 1052.LOVE ID GIVE/DANCE AT YOUR WED BB 10070 N

BUNK JOHNSON 973.SHEI K/POOR BUTTERFLY CO 35466 E I053.GORGIA MAY/wlSH 1 HAD U BB 10078 N

893. closer walk with thee/high SjZ 1 ETYVlOl 27n 974. SOY MEETS GOy/| SURRENDER DEAR CO 35482 N I054.HAVIN A BALL/DONT TRY JIVE BB lOlOO N

994. sts go marchin/snag IT V 1 400 1 26N 975. FLYING HOME/ROSE ROOM CO 35254 N 1 055. GOOD FOR NOTHI N/CUTEST- ONE BB 10129 N

895.FRANKL 1 N ST 8l/oNE SWEET LETTER vi400i29n 976. SLIPPED DISC/OOMPH FAFA CO 36817 N 1056. LIGHT OF SILVERY MOOn/swING OUTBB 1 1569 N

896. SISTER KATe/dARKTOWN STRUTTERS V|400|28e 977. AFTER U GONE/BODY SOUL CO 36781 N I057.U LOOK GOOD TO ME/|V GONNA PUT BB 10008 N

JOE MARSALA 978.0NLY ANOTHER BOY G

1

Rl/e VERYT 1 ME CO 36767 N I058.SWINGIN JUNGLE BELLs/pOR TERS LOBB 10016 N

897. SALTY MAMA BL /wAMDER 1 N MAN GL |7|7 N 979.CANT GIVE U ANYTHING BUt/fIESTA CO 36755 N 1059. WANNA HEAR SWING SONG/LETS GET BB Iltl5 N

JELLY ROLL MORTON 980. WANG WANG Bl/lONG AS I LIVE CO 36723 N 1060. COME DOWN EARTH/LIVER LIP JONESBB 1 lOlO N

898. PANAMa/s VEET SUBSTITUTE GL 1703 N TEDDY WILSON ORCH & SOLOS 1 06 1 .WHOLL TAKE MY PLACe/aBOU LLAH BB 10419 N

899. GOOD OLD NEW york/bIj lip BL GL 1704 N 981 .MOMENTS LIKE THIs/cANT FACE MUSICBR 8||2 N I 062. BONO STREET/PRETTY MISS BB 10437 N

900. SWINGING THE ELKs/oiRTY DIRTY GL 1711 N 982. JUST MOOD 1-2 BR 7973 E 1 063. ARMFUL SWEETNESS/PATTY CAKE BB 10149 N

901. shake it/if u knew GL 1707 N 983. U CAME TO RESCUE/HERES LOVE IN BR 7739 N i 064.spos

I

n/rosetta BB 10156 N

902.MAMAS GOT 3ABy/h0ME SOUTHERN TO GL 1 V 1

0

N 984. SING BABY SING/TURN TABLES BR 7736 N 1065.minor drag/harlem fuss BB 10135 N

903. GET THE BUCKET/WHY GL 1 706 N 985. JUNGLE L0VE/|F 1 WERE U PAE 2569 N 1066. spider & fly/remember who u BB 10205 N

904.KIN0 PORTER/THE PEARLS BR 80067 N 986.TISKET TASKET/NOW CAN BE TOLD PAE 25852N 1 067. DREAM MN/OYSTER IN STEW BB 10251 N

905. TOM CAT/KING PORTER (OLIVER) SESS 1 N 987.3UMPY RO TO LOVE/LAUGH CALL IT PAE 2608 N 1068. SAVANNAH SUe/wAITIN END OF RD BB 10264 N

906. FISH TAIL 6L/HIGH SOCIETY SESS 2 N 988. ALL MY L 1 FE/cHR 1 STOPHER COLUMBUSBR 7640 E 1069. A INT MISBEHAVIN/GA ROCKIN CHA

1

RBB 10288 N

JIMMY LUNCEFORD 989. FOUND DREAM/TREASURE 1 SL BR 7572 N I070.3L BECAUSE OF u/cHANGES MADE BB 10322 N

907. BL BL A ZEs/8A BY WONT U PLEASE vo 4697 N 990. L 1 ZA/ROSETTA BR 7553 E I07I.3LESS u/tJNE THAT COUNTS BB 10393 N

908. SHOEMAKERS HOLIDAy/u SET ME ON vo 47|2 N 991. FAVORITE MEMORY/OUT NOWHERE CO 36737 N 1072.WAIT & SEE/SQUEEZE ME BB 10405 N

909. LONESOME Rd/mANDY VC 4S3l N 992. CANT GET STARTED/l KNOW U KNOW CO 36633 N 1073. shame/tell me with your BB 7885 N

910.1 LOVE u/wHY 0 WHY vo 4979 N 993. THESE FOOLISH Th/rOSETTA CO 36632 N 1074. clar marm/winter weather BB 1 1469 N

911. 1 WANT WAITEr/u let me dowm vo 5033 N 994. SMOKE GETS IN EYES/THEM THERE CO 36631 N 1075. CASH FOR TRASH/THAT GETS IT BB 1 1425 N

9i2.sassin boss/who u meet last vo 5| 16 N 995. CHINA BOY/BOOY SOUL CO 36634 N 1076. socks dont match/up jumped u B83008I4 N

9i 3. white heat/u can fool some
9|4. ,

MARRY GO ROUND BROKE/oEE U IN DREAM

vo 5156 N 996. 3L c sharp minor/warmin UP CO 36314 N 1077. U LETTING GRASS/ITS U WHO TA IGHTBBI0527 N

30 E 1 3 1 a N 997.300LY jaja/exactly like U CO 35220 N 1078. 3L MARI A/MOON IS LOW BB 10624 N

9|5. sweet sue/down old mill DE 1927 N 998.7| /COCOANUT GROVE CO 35737 V+ I079.CHEATIN ON me/oh FRENCHIE BB 10658 N

9i6.be auseu you/rain DE 415 N 999. EMBRA CABLE u/l NEVER KNEW CO 35905 N 1080. LI TLE CURLY HAIR/OL GRANDAD BB 10698 N

9i7,.whatcha know joe/please ay word CO 35621 N I000.3UT NOT FROM ME/lADY BE GOOD CO 36084 N |08| .SQUARE DELAWARE/SEND ME.JACKSONBB 10730 N

9I3.HE AINT GOT RHYTHm/slUMM 1 N PARK BRE 2457 N lOOl.OONT BLAME Me/bETWEEN DEVIL CO 36274 N 1082. HEY STOP KISSIN/STOP PRETENDINGBB 10829 N

9|9. ILL TIKE THE SOUTh/mY BL HEAVEN 3RE 2244 N- 1002. LADY MYSTERY/EARLY SESSION HOP CO 35207 N 1083. AT TWILIGHT/FAT AND GREASY BB 10803 E

920. linger awhile/honest TRULY BRE 2413 N I003.JUMPIN ON BL AND WH/THE LITTLE CO 35232 N I034.MIGHTY FINE/EEP 1 PE WANNA P 1 ECEBB 10744 N

92|.3ABY WONT U PLEASE/BL 8LAZES PA E 2673 N I004.CRYIN SOUL/lN MOOD CO 35372. N I085.FEETS TOO BIG/SUITCASE SUZ 1

E

BB 10500 N

BENNY GOODMAN 1005. JUST FOR U BL/jUST FOR ME mus 3 1

6

N— I086.SH0RTNIN BREAd/mAMAC 1 TA BB 1 1073 N

922.3EALE ST/8ASIN ST BL BR 7645 N 1 006. EVERYT 1 ME WE SAY/THI S HEART OF MU6 3|7 N 1087.1 repent/headlines in news BB 1 1 188 N

923.SW 1 NGTIME ROCK IEs/fOUND NEW BA3YVI 25355 N 1007.MEMORIES OF u/BUGLE CALL RAG mus 3 1 8 N ID83.D0 U HAVE TO GO/24 ROBBERS BB 1 1222 N'

924. goodbye/sandman V 1 2521

5

N 1008. SURRENDER DEAr/rUNNIN WILD mus 3 1

9

N 1 089. COME GET IT/CHANT OF GROOVE BB 1 1262 E

925. stomp in savoy/ V 1 25247 N BENNY CARTER I 090. SAD SAP SUCKER/RUMP STEAK SER BB | 1 296 E

926.3asin st bl/buodha smiles VI 25258 N 1009. BLUE LOU/LONESOME N 1 TES OK 41567 N 1 09 1 . 9 ELLS SAN RACHEL/BUCK JUMPIN BB 1 1324 E+

927.CLAR MARM(0DJB)/ST LOUIS BL V 1 2541 i N lOlO.BEALE ST BL/jOE TURNER BL OK 600| N 1092. PAN PAN. OH BABY SWEET BABY BB 1 1383 N

928„sweet sue/melancholy baby VI 25473 N 1 0 1 1 _ DEVILS HOL 1 DAY/SYMPH IN RIFFS CO 2898 N BILLIE HOL [DAY

929. TIGER RAG/wH 1 SPERI NG V 1 25481 N |0|2.GOT 2 LIPS/SWINGIN THE BL vo 3279 N 1093. APRIL IN HEART/lLL NEVER FAIL BR 8265 N

930..JAM session/somebody loves me VI 25497 N 1 0 1 3 . FAVOR OF FOOL/RIFF ROMP VO 5294 N— 1 094. EVERYBODY LA UGH 1 NG/hERE IT IS BR 8259 N

93i.stompin savoy/vibraphone bl VI 25521 N 1 0 1 4 . AMONG SOUVEN IRS/FI SH FRY vo 5458 N- I095.THEY SAY/SAY IT WITH KISS BR 8270 N

932. sweet sue/never knew VI 26039 N iOi5.slow freight/sleep VO 5399 E 1096. U SHOWED ME/MY LAST AFFAIR BR 7840 N—

933.OPUS 3/4/sugar VI 26240 N |0|6. PARDON ME PRETTY BA By/sOMEB 00

Y

OE 18256 E I097.MO0D im in/sentimental AND BR 7844 N

934. BLUE LOU/THE BLUES VI 26144 N |0|7.P0M POM/SERENADE TO SARONG DE 3262 N I098.EENIE MEENIE/lF U WERE MINE BR 7554 G

935. MUST HAVE THAT M A N . WONDE RFUL V 1 26090 N 1 0 1 3 . 1 VI COMIN VA/BL LIGHT BL VI 26221 N 1099. U LET ME DOWN/SPREAD 1 N RHYTHM BR 7581 g

936.avalon/man I love VI 25644 N 1 Ol 9. CUDDLE HUDDLE/WHAT DIFFERENCE BB 1 1 194 N llOO.SOME OTHER SPRING/THEM THERE EYVO 5021 N

937. i_i za/smiles VI 25660 N 1020. L 'VE FOR SALE/jUMPIN (cOLe) CP 10038 N- llOl.DONT KNOW IF/WHERE IS THE SUN VO 3543 N

938. SUGAR FT STOMP/CANT GIVE U ANY VI 25678 N I02|.jus A mood/( c.hopk ins-mi nor man)coe 50i9n 1102. ME MYSELF/wiTHOUT LOVE VO 3593 G

939. aY MIR BIS DM SCHOEN VI 25751 E ELIZABETH WELSH ACC BENNY CARTER 1 103. NO REGRETS/DID 1 REMEMBER VO 3276 V

940.D0NT BE THAT WAy/| OCL JUMP VI 25792 N- 1022.man i love/drop in next time VOE 5|D N- 1 104. HES FUNNY THAT WAY/TRAVELIN ALLVO 3748 N

94l .SOMETIMES IM HAPPy/kING PORTER VI 25090 N HOT LIPS PAGE 1105. NOW THEY CALL Sw/ON SENTI MENTALVO 3947 E—

942.AFETR U GONE/BODY S UL VI 251 15 N 1023.1 woulo do anything/wont be herde 7699 N 1 I06.CANT GET STARTED/VERY THOUGHT VO 4457 E

943. d i nah/moonglow VI 25393 N 1024. GONE WITH GIN/AINT GOT NOBODY DE 77|4 E 1 1 07. SOL 1 TUDe/gOO BLESS THE CHILD OK 6270 N

944. LOVE ME LEAVE ME/EXACTLY LIKE U V 1 25406 N 1025. PORTERS LOVE SONG/wALK IT TO MEOE 7757 N II 08. NIGHT DAY/MAN 1 LOVE OK 5377 N

945. ALL MY LIFE/TOO GOOD TO BE TRUE VI 25323 V 1 026. NO MATTER WHERE/HARLEM RHUMA 1

N

DE 8531 N 1109. BILLIES BL/sUMMERTIME OK 3288 N

946. WHERE OR WHEN/CRIED FOR U B3 1 1456 E- I027.D0WN ON LEVEE/OL MAN BEN DE 7433 N 1 1 1 O.ST LOUIS BL/LOVELESS LOVE OK 6064 N

947. SOMEDAY SWEETHEART/WHO BB 10463 N 1028. HES PULLIN WHISKERS/GOOD OLD DE 475

1

N II II. FINE DANDy/mOANIN LOW VOE 92 N

948.0 IZZY SPELLS/DING DONG DADDY BB 10903 N |029.lafayette/south DE 18124 N 1 1 1 2. TRAVEL IN L 1 GHT CP 116 N

949. FAREWELL Bl/mARGIE BB 10973 N I030.FIGHTIN GAL/ANOTHER WOMAN BB 8660 N III3.M0RE THAN U KNOW/SUGAR CO 361 17 N

950. clarinetitis/blue BRF500202N 1 03 1. EVIL MAN Bl/dO IT IF U WANT BB 8634 N III4.CANT HELP LOVIN/MY MAN CO 361 13 N

95i .stardust(td)/stardust HMV 8468 E 1032.6,7,8/these FOLLISH THINGS CMS 574 N III5.MEAN TO ME/lLL GET BY CO 35926 N

952. ROOM I4||/JUNGLE BL BR 80029 N I033.ROCKIN RYANS/U BE FRANTIC TOO CMS 571 N II 16.1 CRIED FOR u/dELANCHOLY BABY CO 35862 N

953.MUSKRAT RAMBLE/AFTER AWHILE BR 80028 N 1034. FISH FOR SUPPER/u NEED COACHIN CMS 558 N III7.CNT BELIEVE U IN LOVE/oONT BE CO 36335 N

954.W0LVERI NE BL/jAZZ HOLIDAY 8 R 80027 N 1035. AINT LIKE THAT/BIG 0 BL CON 6003 N III8.H0W NAM 1 TO KNOW/FUNNY THAT WACMS 569 N

955. SHIRT TAIL ST/BLUE BR 80030 N 1036.LADY IN BED/GEE BABY AINT 1 CON 6002 V 1119. ILL GET BY/lLL BE SEEING U CMS 553 N

956. tiger rag/aint MISBEHAVIN CO 36922 N 1 037. HAPPY MEDIUM/l GOT WORLD MEL 1402 E 1 120. FINE W OMEL LOW/STRANGE FRUIT CMS 526 N

957.1 GOT RHYTHM/FUNNY THAT WAY CO 36923 N 1 038. UNCLE SAM BL/PAG1N PAGE SAV 520 N 1 1 2

i

.yesterdays/gotta RIGHT TO SING CMS 527 N

958. CHINA BOY/ONE THOSE THINGS CO 369 42n FATS WALLER 1 122.1 COVER WATERFRONT/LOVER COME CMS 559. N

959. Rachels dream/shine CO 36925 N 1039. MINOR DRAG/2 SLEEPY PEOPLE VI 201 583 N II 23. WHAT IS THOS THINg/dONT EXPL DE 23565 N

96C. world waiting/solo flight CO 36684 N 1040. joint jumpin/cant GIVE U ANYTHI NG20I 582 N II 24. DEVIL CALLED LOVe/lOVER MAN DE 23361 N

961. AIR MAIL SPEC/ROSE ROOM CO 36720 N I04I.H0LD TIGHT/A INT MISBEHAVIN V 1 20 1 58

1

N SPIKE HUGHES ORCH

962. WANG WANG 8L/THE WAY U LOOK CO 36594 N I042.FEETS TOO BIG/HONEYSUCKLE ROSE VI20I580 N 1126. doin things/get happy DEE 2l50 N—

963. ALL 1 NEED IS U/SUNNY SIDE ST CO 36617 N 1043. SIN TO TELL LIE/FRENCHIE VI 201 595 N 1127.music sunrise/music midnight DEE 3836 N

964. FLYING HOME/FOUND NEW BABY CO 36721 N I044.SWINGIN JINGLE BELLS/BE SORRY VI 201 602 N 1128. how come u do me/sweet sue DEE 3972 N

965. poor butterfly/grand SLAM CO 36722 N 1045. CAROLINA SHOUT/RING DEM BELLS VI 27563 N ALIX COMBELLE •

966. BREAKFAST FEUD/FOUND NEW BABY CO 36039 N 1046. VIPERS DRAG/HANDFUL KEYS VI 27768 N II 29. IF 1 HAD U/WHEN U SMILING SW 17 N—

967. GONE WHAT DRAFT/ON ALAMO CO 35938 N I047.KEEPIN OUT MISCHIEF/BASIN ST VI 27767 N 1 1 30.avalon/als idea SW 24 N

968. SOMEBODY STOLE/lM ALWAYS CHASINGCO 35916 N 1048. ga on mind/rockin CHAIR VI 27765 N I i 3 i .hangover .bl/alex rag time band SW 1 1 N

969.WHY COULDNT IT Be/mOONGLOW CO 35839 N * I049.BL EYES/lM GONNA SALT IT AWAY BB 1 0943 N ii 32. crazy rhythm/bl drag(f. taylor) ROY 1778 N
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= LL :CLt ,.'S\ 1 200.WH ISTL IN SL./hONKY TONK TR SB 1 0 1 75 N 1 258 .EMPTY BED 3L 1-2 CO 35675 N

II 33. sa ins sui tars/big boy bl VI 26223 N I20I.H0NKY TONK TR/HAST1NG ST(SPAND isg 651 0

1

N MA RAINEY

II 34. AFTER U GONE/BILL ST BL SW 22 N 1202. BOOGIE TIDAL/YANCYS PRIDE asch352i N 1259. JEALOUS HEARTED Bl/c C RIDER UHCA 85 N

1 1 35 . A 1 NT GOT NOBODY/BABY WON T U PL sw 14 N I203.DEENA pas parade/glendale GL 1 DEA SCH3522 N 1260. COUNT IN THE SL/jELLY BEAN BL UHCA 83 N

II 36.MERRY GO ROUND/ROSE ROOM SW 9 N 1 204. LUXES BOOGI e/rAND 1 N 1 S BOOGIE ASCH3523 N IDA COX

ANDRE EKYAN ALBERT AMVONS 1 26 1 .DEATH LETTER BL/jEEP S EA BL VO 5336 N

1137. TIGER RAG/pEN«1IES FROM HEAVEN sw 4 N 1205. bass goin crazy/monday struggleSA I20Q0 E+ 1262. "INK SLIP Bl/tAKE HIM OFF MIND VO 5258 N

gillNTETTE HOT CLUB FRANCE 1206. 300GIE WOOGIE/MECCA FLAT BL SA l206l E+ TRIXIE SMITH

1

1

38.avalon/clouos DE 23002 A 1207. BOOGIE WOOGIE STOMp/naGASAKI DE 749 N 1263. RR BL/*ORLD JAZZ CRAZY (LOUIS )UHCA 81 N

I i39.djangology/ultrafox DE 23003 N 1208. EARLY MORNING Bl/mILE OR NO DE 975 N 1264. TRIXIE BL/DADDY ROCKS ME DE 7469 N

II 40. LILLY BELLE MAY JUNE./sOME THESEOE 23004 N JIMMY JOHNSON ALICE PEARSON

1 |4| .L 1 MEHOUSE Bl/F0UND NEW BABY DE 23021 N 1209. HARLEM WOOGIE/AFTER TONIGHT VO 4768 N 1265. GREYHOUND BL/3RD ST BL PM 12523 V+

II 42. SWEET GA BROWN/SOUVENIRS DE 23065 N I2I0.W08R1EO LONESOME Bl/wEEP 1 NG BL CO 3950 E CASEY BILL

1 1 43. HONEYSUCKLE ROSe/sTOMPIN DECCA DE 23066 N I2II.MY MAN JUMPED/STOP IT JOE DE 7567 E 1 266. SOMEBODY CHANGED/WPA BLUES VO 3 I 86 E

1 144.LAMBETH WALk/wHY SHOULD 1 DE 23077 N 1 2 1 2 .DOUBLE CROSSIN PAPA/TIRED OF DE 7584 N CHIPPIE HILL/LOVIE AUSTIN

1 I45.HAD BE u/TORNERAI DE 23079 N I2I3.JINGLES/U GOT TO BE BR 80032 N 1267. CHARLESTON BL/CARELESS LOVE CI 1004 N

II46.SWINGIN OJANGO/PA RAM OUNT ST V 1 27272 N 1 2 1 4.3LUEBERRY RHYTHM/BL FOR FATS SG 28105 N BIG BILL

EDO IE SOUTH 1 2 15. snowy worn i in /never knew(pecks) ASCH3503 N 1268. DREAMY EYES BABY/DONT U WANT OK 5360 N

I I47.CANT BEL EVE THA T/SOME BODY LOVESSW 3| N CRIPPLE CLARENCE LOFTON 1 269. TELL ME BA3Y/FEEL SO GOOD OK 6688 N

—

MICHAEL WARLOP I2I6.HAD A DREAM /STREAML 1 NE TRAIN SA 1 2003 E L 1 L JOHNSON

1 |48. ORGAN GRINDER SWING/SWEET SUE SW 43 E |2|7.S0UTH END BOOGIE/THE FIVES SESS I0002N 1270.? RESS MY BUTTON/GET PEANUT MAN OK 3199 N

FLETCHER ALLE-. ORCH JOE turner ROSETTA HO'.'.'ARD

II49.SWINGIN IN PARIS/FLETCHER ST SW 29 N |2| 8.SUNRI SI N BL/BL CENTRAL AVE DE 7889 N |27l. STOMP IT OUT/BL LKE WHISKY DE 7640 N

r REDOI£ TAYLOR IEN "ROM HARLEM 1 2| 9. SOMEBODY GOT Go/l CE MAN DE 7856 N 1272. ROSETTA BL/l F U VIPER OE 7370 N

1 I50.3L drag/vipers DREAM ULTRAPHOME 1489 N MARY LOU WILLIAMS 1 273.LET LINEN HANG/WORRIED MAN BL DE 7392 N

SEXTET OF RHYTHM CLUB OF LONDON i220.pearls/the rocks DE 2796 N 1274. OH R|D ER/ALL ON ACCT DE 7531 N

Il5l .MIGHTY LIKE BL/CALLING ALL - 10529 N I22I.DRAG EM/NIGHT LIFE BR 80033 N HONEY DRIPPER

LAVERES CHICAGO LOOPERS JIMMY YANCEY 1 276. LEFT ME COLD/DIRTY MOTHER OE 7|6i N

II52.BA8Y WONT U PLEASE/SUBDIVIDED JUMP 1 N I222.THE FIVES/jIMMYS STUFF SA 12008 N 1277.00WN ON MY KNEES/TRAIN COMING DE 7433 V

i 1 53 .Sunday/com i n Virginia JUMP 2 N GEORGE ZACK GEORG IA WH ITE

1 I54.VAR1ATIN BOOGIE/LAZY RIVER JU 3 N |223.snowball/lazy river CMS 566 N 1278. NO SECOND HAND WOMAN/i/AS 1 D RUNKDE 72 1

6

N

1155. CANT WE TALK IT OVEr/bl LOU JU 5 N ALEX HILL BEA BOOZE

II56.IF 1 HAD u/EXACTLY LIKE U JU 6 N I224.ST0MPIN IT DOWN/TACK HEAD BL(R> CH | GR 1 279. SEE SEE RIDER/CATCH CATCH CAN DE 8633 N

OBRIENS STATE STREET SEVEN BR 80034 N AL ICE MOORE

1 1 57. CAROL 1 NA IN MORN/ROYAL RESER JU 4 N FRANK MELROSE 1280. Rl VERSI DE Bl/bLACK EVIL BL DE 7028 N

YUKLS WABASH FIVE 1225. PASS THE J3G/JELLY ROLL ST BR 80031 N BLUE LU BARKER

1158.2 CT Bl/p OY A L GARDEN BL JU 8 N HERMAN CH IT ISON 1 28 1 .NEVER BRAG A=iOUT UR MAn/m 1 DN 1 TEDE 7683 N

i i 59. sugar/body & SOUL J J 7 N 1226. ST LOUIS BL/RED JILL RAG BRF500*5| n SKEETS TOLBERT

EDO IE MILLER GENE SCHROEDER I282.RR sl/blowin my top ne 7653 N

H60.AINT M ISBEHAV IN/PEG 0 HEART JU 9 N 1 227. TEA FOR 2/SWEET GA BROWN BW 5 N LEM JOHNSON

ZUTTY AND BAND DON EWELI./DODDS 1283. GOING OOWN SLOW/CANDY 8L DE 7895 N

1 1 6 1 . BUGLE CALL RAG DE 465 N 1228.MANHATTAN S TOMp/AL BE RTS BL CI 1002 N OLLIE POWERS/FLECTHER HENDERSON

II62.L00K OVER YONOER/aUNENAE PAPA DE 43

1

N JOE BUSHKIN 1284. PLAY THAT THING/COME ON COOT UHCA 79 N

1 1 63 .ANYTHING FOR u/CLAR MA RM DE 432 N I229.LITTLE SPANISH TOWn/bl CHIPS CMS 534 N MC KT'NEYS COTTON PICKERS

DELTA FOUR I230.PICKIN AT PIC/GEORGIA CMS 565 N 1 285.M 1 LENBERG JOYS/SHIMME SHA WABB VI 2 1 5 I I N

1 1 64. FAREWELL Bl/(D0DDS0mELANCH0Ly) DE 3864 N TEDDY WEATHERFORD 1 286. WAT YOUR love/sister KA TE ( H 1 NES ) V 1 22683 N

1165. SWING FAM DOOR/ALICE BL-POLLACKOE 3526 N I23I.TEA FOR 2/WEATHER BEATEN BL sw 5 N I287.GEE AINT 1 GOOD/PLAIN DIRT VI 38097 N

WILLIE "THE LION" SMITH MONTANA TAYLOR/PINE TOP SMITH ERSKINE HAWKINS

II 66. SWING BROTHER Sw/ECHO SPRING 7090 N 1232. INDIANA AVE/JUMP STEAOY BL UHCA 65 N 1288.1 HA D NT ANYONE/BALTIMORE boun 3 B 10565 N

1 1 67.STREAML 1 EN GAL/HARLEM JOY DE 1 144 N PI IE TOP SMITH 1289. ASHES IN TRAY/jUNCTI ON BL BP 10790 N

1 1 56. CAN SEE U ALL/SWAMPLAND DE 1291 N I233.PINE TOPS BOOGIE WOOGIE/BLUES UHCA 1 1

3

N 1 290. AFTER HOURS/SONG WANDERER BB 10979 N

1 1 59. STAMP 1 NG GROUND/GET ACQUA 1 NTED DE 1380 N MONTANA TAYLOR I29I.T0.0 MANY DREAMS/DOLOMITE BB 10812 N

1 1 70. HONEYMOONING OIMe/aCHIN HEARTEDDE 1503 N 1234. DETROIT ROCKS/l ND 1 ANA AVE BR 80019 N 1 292. NORFOLK FERRY/PUT SELF MY PLACE3B 10932 N

ii7i.lion & lamb/3 keyboards! stacAbush)cms520n SPECKLED RED ALL STAR JAM BAND

i 1 72«y uskra t ramble/bugle call rag BW 24 N 1235.01 RTY DOZEN 1-2 BR 80020 N 1293. riES JOLLY -GOOD FELLOw/GET HAP cms 528 N

II73.LET3 MOP IT/hOW COULD U PUT BV 6 N COW COW DAVENPORT EARL HARLAN ORCH

PETE JOHNSON 1236. STATE ST JIVE/COW COW BL BR 80022 N 1294. SOPH LADY/SMOKE RINGS DO 128 E —

II74.BUSS ROBINSON Bl/sJiO BL SA 12005 N- ROMEO NELSON/SPECKLED RED RED NICHOLS FIVE PENNIES

ii 75. petes bl/let EM JUMP SA 12005 N 1237. HEAD RAG HOP/wlLKINS ST STOMP BR 80021 N |295.shimme sah wabblf/sheik BR 80005 N

1176. how long/climbin screaijin SA 12004 N CLIFF JACKSONS STOMPERS 1296. CHINA BOY/PEG 0 MY HEART BR 8C004 N

II77.L0VIN MAMA BL/CAFE SOCIETY RAG VO 5186 N 1238. IF 1 COULD BE WITH u/wEARY BL BW 4 N 1297. TEA FOR 2/wANT BE HAPPY BR 80007 N

I |78. cherry red/baby look at u VO 4997 N 1 239. SQUEEZE ME/QUIET PLEASE BW 3 N 1298.1 nd i ana/di nah BR 80006 N

||79. petes mixture/just for u DE 8532 N BUD JACOBSONS JUNGLE KINGS I299.3ATTLE HYMN REPU8LIC/U SATISFY MER 801 5 N

1 1 90. BASEMENT BOOGIE/DEATH RAY BOTG DE 3830 N 1240. CANT BELIEVE/OPUS # 1 sg 1 33 E 8ENMY MOTEN ORCH

1131.627 STOMP/PINEY BROWN(TURNER) DE 1 8 12 1 N I24I.0PUS # l/CLAR MARM SG 903 N I300.M0TEN SWING/TOBY B B 10259 E

II32.3L on oownbeat/kc on mind 3E 3334 N 1242.LAUGHING AT u/cANT BELIEVE SG 904 N 1 30 1 .LAFAYETTE/NEW ORLEANS 68 10955 N

1 1 83 . F00TPEDA L BOOG/MOVIN B0OG VI 27507 N 1243. CLAR marm/op IS # 1 JAZZ 102 N BARON LEE BLUE RHYTHM BOYS

II84.CUTTIN BOOGIE/BARRELHOUSE BOOG VI 27504 N JESS STACY 1302. REEFER MAN/OLD YAZOO OR 2576 V-

I r 85. boogie man/*alkin boogie VI 27505 N 1 244, HARLEM PARTY/GOOD MAN HARD FINDVS 8 1 40 N BU63ER Ml LEY MILAGE MAKERS

1186.6 AVE EXPRESS/?1NE CREEK V t 27506 N 1245. A NT BELIEVE THAT u/cLA R BL vs 81 32 N 1303.LOST my gal/without u emaline VI 38138 E

1 1 37. |946ST0MP/| MAY BE WONDERFUL NA 4001 N |246.breeze/i-2 VS 3 1 2

1

N ARKANSAS TRAVELERS

ART TATUM i247.whats new/melancholy MOOD VS 8064 N 1304.1 AINT GOT NOBODY /b 1 RM 1 NGHAM BRHA 505 V-l-

1188. TIGER rag/lullabye leaves DE 1 305 1

N

1248. FUNNY THAT WAY/ORIVIN ME CRAZY CMS 529 N I305.ST0MPIN FOOL/STRUTT 1 N JERRY HA 456 N

II 89. GET HAPPY/SWEET LORRAINE DE 13050 N 1 249.CANDLEL

1

GHTs/a 1 NT GOIN NOWHERE CMS 5l7 N ORI 3 INAL 1 MD 1 ANA F 1 VE

1 i90.humoresque/elegy DE 13049 N 1 250/rambl I n/compla in i

n

CMS 506 N 1 306.S0MEDAY S WEETHEAPT/iM COM 1 N VA HA 50l E

II9I.C0RINNE CORRI NNA/LONESOME GfiAVEDE 8563 N i25i.jess stay/noni MW 10088 N DAM BURLEY

II92.LAST GOODBYE Bl/sTOMPIN SAV DE 8536 N LEROY CARR 4 SCRAPPER BLACKWELL |307. U ITE IN 4 QUARTERS 1-2 COI 006 N

1193. BATTERY BOUNCE/wEE BABY BL DE 8526 N 1 252.MEMPHIS town/dont say gbye vo 1527 N YANK LAWSON JAZZ BAND

1 1 94.PLEANTY MONEY/GOT LOVE KEEP WA DE 1 198 N PIGMEAT MARKHAM 1308. THA TS A PLENTY/WANG WNG BL SG 28108 N

1 195.DANNY BOY/SWEET LOVELY ASCHI563 N 1253. good ol wagon/c c rider 509 BN N 1309. SQUEEZE ME/SHEIK SG 28103 N

i i 96.jada/*here OR WHEN ASCH3562 N BESSIE SMITH TEDDY BUNN

II 97. HAD BE u/FINE DANDY ASCH356I N 1254. gimme pigft/take me buggy ride UHCA 49 N |3|0.KING PORTER ST/8ACHEL0R BL IN 503 N

MEADE LUX LEWIS 1255.00 duty/down in oumps UHCA 47 N I3II.SL WITHOUT WOROS/G 1 1 TAR IN H 1 GHBN 504 N

II98.H0NKY TONK TRAIN/'VORLD (sTACy) DE 1 8 1 1

0

N 1256. young woman bl/baby doll UHCA 5 N JACK TEAGARDEN (GROUPS)

II99.MR FREDDIE BL/CELE3TE BL DE 3831 N 1257. cold in hand bl/good ol wagon CO 35672 N I3I2.MAKIN F R 1 ENDS/OD ONE STEp(MOLE) CO 36010 N
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|3|3.ITS SO GOOD^DIRTY DOG UHCA 39 N I380.WALK1N SWINGIN/TIL REAL TH DE 809 N AL COOPER SAVOYS SULTANS

l3l4.|S A M'JGGIN 1—2 vi 25273 E+ GEORGE WETTLING RHYTHM KINGS I443.FISH FOR SUPPER/BOATS DE 8598 E

|3|5. BASIN ST BL/MARTIAN MADNESS TEA 1 1224 N I381.H0W COME U DO ME/STRUTTIN BARB CMS 561 N 1444. U NEVER MISS WATER/jEEPS BL DE 7502 N

|3|5.3LACK & Bl/oT JAMES INF DE 3844 N 1382. EVERYBODY LOVES BABy/oOME THESEBW 7 N I445.2ND BALCONY JUMP/JACKIE 80Y DE 8545 N

|3|7.L0VE FOR SALE/WHAM vs 8202 \| GENE KRUPA 1446. FRENZY/STOP ASK SOMEBODY DE 3142 N

RED ALLEN ORCH 1 383. SWING IS HERE/HOPE GABRIEL BB 10705 N SPENCER TRIO

|3|3.0L man river/k k boogie OK 6281 N 1384. TUIN UP/ROCKIN CHAIR OK 6352 N I44/.LGRNA DOON'SHORT BREAD/BABY WONTDE 1941 N

1319. drink hardy/the crav;l u 1 20 1 C 1

3

N 1385.3 LITTLE WORDs/BL OF ISRAEL DE |8| I 4 N LOUIS JORDAN

1320. GET THE MOP/BUZZ ME V 1 20 1 308 N 1386. LAST ROUNDUP/jAZZ ME BL DE 181 |5 N 1 448.CALD0NI /./SOMEBODY CHANGED LOCK DE 8670 N

1 32 1

.

indiana/sherioan SO OK 6357 N J.C. HIGGINBOTHAM 1 449.MOP MOP/CAr.T GET THAT NO MORE DE 8668 N

NAT GONELLA I387.JC JUMPS/SPORTY JOE SESSI00I3N 1450..L0W DOWN DIRTY/GOTTA LEAVE U DE 8636 N

1322. BASIN ST Bl/" E FLAT BL PAE 1 1

7

N 1 388, H 1 GG 1 N30THAM Bl/cOAL DIGGER CO 3601 1 N I45|„KN0CK ME KISS/GONNA MOVE OUT DE 5893 N

i 323

.

jeepers creepers/just kid joe pae 1376 N 1 389. WE A RYLAND Bl/dAYBREAK BL BN 501 N 1 452 .A LA BAM A BOUND/jUNE TENTH JAM DE 7723 N—

I324.ROCKIN CHA|R/»HEN U SMILING DE 546 N DEPARIS BROTHERS ORCH I453.D0UG THE J 1 TTER8UG/FL ATFA CE DE 7590 N

GLENN HARDMAN F 1 VE 1 390. FOUND NEW BABY/BL & BL CMS 552 N GENE GIFFORD

1325. JAZZ me bl/upright organ bl CO 35263 N 1 39l .SHE 1 K/CHANGE 0 KE? 300GIE CMS 567 N 1 454.SQUA REFAC E/D IZZY GLIDE VI 25065 N

i326.sunny side str/china boy CO 35341 N CLARENCE PROFIT I454A.N0THIN BUT Bl/n.O. TWIST BB 10704 N

1327. who/exactly like u vo 497i N 1392. BODY & SOUL/l DIDNT KNOW TIME CO 35378 N EDDIE DURHAM

IRV ING FAZOLA 1393. HOT B0THERE0/t IME SQ BL DE 8503 N I455.V0TEN SWING/WANNA LITTLE GIRL DE IEI26 N

1328. sweet lorra I ne/clar warm K Y 624 N PETE BROWN JOE MARSALA BELTA SIX

GEORGE HARTMAN 1394. TEMPO DE J'JMP/OCEAN MOTON DE I 8 1 18 N 1456.12 BAR STAMPEDE/FEATHERBED LAMEMTDEI 8|

1

N

1 329.MUSK R A T RAMBLE/DIGA 000 K Y 602 N 1395. GONNA BUY TELEPHONE/OANNON BALLDE 8625 V+ CH ICAGO RHYTHM K INGS

1330. TIN ROOF BL/jAZZ ME BL KY 601 N 1 396. UNLUCKY WOMAN/MOUND BAYOU DE 8613 N- 1 457,sugar/randclph st rac SG 105 N

I 33

1

.angry/hindustan KY 627 N JAY MCSHANN ORCH BEN POLLACKS PICKARIB BOYS

i 332.always/darktown strutters KY 6| 3 N I397.H00TIE BL/CONFESSIN THE BL OE 8559 E 1458. after u gone/rose colored glassvoe 2l2 N

RILLY BANKS RHYTHMAKERS i398.jumpin bl/get me on mind DE 44|3 N BUSTER BAILEY

1 334. yes suh/yellow dog bl UHCA |07N 1399. LONELY BOY BL/SEPIAN BOUNCE DE 4387 N I 459. ecc entr

i

c rag/finetops boogie VS 8365 N

1335. who stole lock/someone stole UHCA 104 N CHU BERRY IKE RODGERS

1336. SHINE ON SHOES/GONNA BE U UHCA 1 1

1

N I400..M0NDAY M 1 NTON/BLOW 1 N BREEZE CMS 54

1

N 1 460. screen i n the bl/hurts so good CEN 3003 N

1337.8UGLE CALL RAG/SPIDER CRAWL UHCA 109 N 1 40 1 .SI TT i N I n/46 w 52 CMS 5|6 N LU IS RUSSELL ORCH

MEL POWELL KANSAS C 1 TY FIVE 1 461. CASE ON D0WN/SAR ATOGA DRAG BR 80038 N

I338.BL SKIES/WHEN U LEAVE HEAVEN CMS 543 N 1402.1 KNOW U KNOW/LAUGHIN LIFE CMS 5|0 N— FRANK TESCHMAKER WITH SCHOEBEL FRIARS

I339.M00D twilight/world waiting CMS 544 N CAB CALLOWAY i462.ccpenhagen/prince wails BR 80065 N

DORSEY BROTHERS 1403. GHOST OF CHANCE/COME ON WITH OK 5687 N COOT IE WILLIAMS RUG CUTTERS

1340. BY HECK/BASIN ST BL DE I 1 8 N 1404.WILLOW WEEP FOR ME/jONAH JOINS OK 6109 E- 1 463. DOWNTOWN UPROAR/EL REVERIE VO 38|4 V

1 34| .HONEYSUCKLE ROSE 1-2 DE 296 N LESTER YOUNG (GROUPS) DON R EDMAN ORCH

BABY DODDS TR 1 D 1405.4 OCL DRAG/3 LITTLE WORDS CMS 573 N 1464. shaken afri can/chant of weed BR 80036 N

1342.wolverine bl/drum IMPROV # 1 ci lOOl N |406.JOJO/| GOT RHYTHM CMS 555 N HARRY JAMES

I343.WININ BOY/CARELESS LOVE BN 5|8 N I407.THEM THERE EYES/g MORNING BL CMS 5| 1 N 1 465, JESSE/HOME JAMES BR 8350 N

VARSITY SEVEN ( HAWK, SULL 1 van etc) 1408. COUNTLESS BL/WANT LITTLE GIRL CMS 509 N JIMMY MC PART LAUD

1 344. SCRATCH MY BACK/SAVE IT MAMA VS 8 135 N 1409. WAY DOWN YONDER/PAGIN DEVIL CMS 5l2 N I466.ALL BOUND ROUND/ORI G DIX 1 STEPOE |844| N

1345. HOW LONG BL/POM POM vs 8173 N 1 4 1 O.LESTERS Bl/bACK HOME INDIANA SAV 581 N SIX MEM GIRL

1346. TIGHT LIKE TH/EASY RIDER vs 8 147 N I4II.D0NT STAND GHOST/LESTER SAVOY SAV 5| 1 N 1 467. ZONK Y/SCRA TCH 1 N GRAVEL VS 8|90 N

I347.PRETTY GIRL LIKE/SHAKE IT BREAKVS 8|79 N 14I2.DRIVIN GME CRAZy/nEW LESTER LE ALAD 100 N W.C. HANDY ORCH

LIL ARMSTRONG ORCH |4| 3.LESTER BLOWS A GA 1 n/db BL ALAD 1 23 N I466.ST LOUIS Bl/bEALE ST BL VS 81 63 N

I348.U SHALL REAP/ORIENTAL SWING BR E 2633 N |4|4. FOOLISH TH 1 NGS/j'JMP 1 N MESNERS ALAD 1 24 N MAX KAMIMSKY JAZZ BAND

1 349. BORN TO SWING/BLUER THAN BL BRE 2465 N |4|5.0NLY PAPER MOON/AFTER U GONE PHIL 127 N 1469. GUESS WHO IN TOWN/ECCENTR 1

C

CMS 560 N

RED NORVO |4|6. COVER COME BACk/jAMMIN LESTER PHIL 128 N WILL. BRADLEY

1350.WELL NEVER KNOw/cOOKOO IN CL vo 4698 N 1 4 1 7.1 NEVER KNEw/jUST U JUST ME KY 603 N 1 470.L 1 GHTNI N BOOGIE/sUGAR HILL BOOGCELE70|4 N

1 351.OLD FASHIONED LOVE/l SURRENDER CO 35688 N |4|8. SOMETIMES IM HAPPY/AFTERNOON BAKY 604 E KING COLE

1 352.6UGH0USE/BL IN E FLAT CO 36|58 N SLIM AND SLAM |47l. SUNNY SIDE ST/l LIKE RIFF VS 8340 N

JOE VENUT 1 BLUE FOUR 1-419. SWEET SAFRONIA/lM GETTING CH VO 4594 N NEW ORLEANS RHYTHM KINGS

1353. FOUND NEW BABY/SWEET SUE OK 4|469 N SL IM GA1LLARD I472.06TRI CH VALK/ORIQ DIX ONE STEP DE 229 N

1 354. SWEET LORRA INE/DO IN UPTOWN LOW DE |8|67 N I420.BINGIE SCOTT 1 E/CHAMPA 1 GN LULLA OK 6382 N MOUND CITY BLUE BLOWERS

JOHNNY DODDS 1 42 1 .ITS U ONLY u/MATZOH BALLS VO 5301 N 1473. GA ON MIND/CANT BELIEVE YOUR INUHCA 51 N

1355.WHEN RASTUS PLAYs/jOE TRUNER BLBR 80075 N 1422. HUH UH HUH/CHITLIN SWITCH BL VO 534| N TOM DORSEY ORCH

I356.PIGGLY WIGGLY/40 TIGHT BR 80076 N I423.L00K0 it/bEATIN THE BOARD VO 5483 N 1 474. DADDY CHANGE MIND/CANT CHEAT SK 4 1422 N

1357. AFTER U GONE/COME ON STOMP BR 80074 N 1 424.SPL0GHUM/BABY BE MINE vo 5619 N ORIGINAL DIXIELAND JAZZ BAND

1 358. WEARY Bl/n.O. STOMP BR 80073 N 1425. EARLY IN MORN/BRINGER vo 5220 N 1475. DANGEROUS BL/ROYAL GARDEN BL VI 18798 E-l-

1 359. WEARY WAY BL/COME A DAY CEN 3001 N 1426. WELL TAKE THEM JOE/CHICKEN RHY vo 5 138 N RAY MC KINLEYS JAZZ BAND

1360. SOCK THAT THING/ORIENTAL MAN CEN 3002 N 1 427.MINUET IN VOUT/DREI SIX CENTS ATOM 230 N 1 476.LOVE IN FIRST DEGREe/n.O. PARADDE 1019 E+

D ICKY WELLS ORCH PHIP PHILLIPS FLIPTET JABBO SMITH RHYTHM ACES

1361. BUGLE CALL RAG/DEVIL & DEEP VI 26220 E i428.paPpiloma/sky scraper SG 28106 N 1477.JAZZ BATTLE/BOSTON SKIFFLE UHCA 43 E+

I362.D.W. BLUEs/BILL COLEMAN BL VI 27318 N 1429. WHY SHOULDNT l/swlNG FOR P0PSIESG 28| |7 N IKEY ROBINSON

I363.HANGIN AROUND BOUDOn/fOUND NEW VI 26617 N CHARLIE PARKER REBOP BOYS 1478. A minor stomp/sunshine DE 7650 N

1364. LINGER AWHILE/HELLO BABE SG 28J 15 N 1 430.KOKO/HOW HIGH MOON (BYAS) SAV 597 N JACK PURV IS ORCH

MIFF MOLE'S MOLERS CHURBY JACKSON 1479. DOWN GA WAY/POOR RICHARD OK 8782 N

1 366 • SOME SWEET DAY/ALEX RAG BAND OK 40758 N 1431 .NORTHWEST PASSAGE/CRYIN SANDS KY 616 N HOME TOWNERS

1367. ONE STEP TO HEAVEN/SH IMMESHAWABCO 35953 N D IZZY G 1 LLESP IE (GROUPS) 1480. TIGER RAG/jO ANNE DUOTONE 4034 N

METRONOME ALL STAR BAND 1432.7th ave/sorta kinda CON 6005 N GEORGIA WASHBOARD STOMPERS.

1368.1 got rhythm/royal flush CO 36499 N I433.THATS THE Bl/wHATS MATTER NOW CON 6013 N I48I.S0PH lady/pretty girl BB 5089 N

1369.KING PORTER ST/ALL STAR STRUT CO 35389 N BILL HARRIS TOMMY °ED TOMPKINS ORCH

1 370. BUGLE CALL RAG/l OCL JUMP VI 27314 N |434. cross country/mean to me KY 618 N I482.6UBPIN BOUT RHY THm/v 1 PE RS DR VO 3293 -N

EDMUND HALL 1435. funny that way/characteristic KY 626 N NEW ORLEANS SEVEN ORCH

I37I.BEEN SO LONG/CANT BELIEVE UR 1 NBN 5|I N |436.FRU6TRATI0n/eVERYT ING HAPPENS KY 634 N 1483. EASY RIDER/HOW LONG BL ELITE 5032 N

1372. only shanty/caravan CMS 557 N CHARLEY VENTURA BUSTER BAI LEY . SEXTET

1 373.C0NT 1 NENTAL BL/FACE CON 601

8

N 1437.1 SURRENDER DEAr/cV JUMP SUNI 0054 N 1 484. AM i bl/blue ROOM VS 8333 N

1374. BL IN RM 920/sWEET GA BROWN DELTA 1 02 N 1438. GHOST OF CHANCE/TEA FCR 2 SUN 1 005

1

N SUNNY DUNHAM ORCH

|375.coouette/man i love CMS 550 N 1 439. lets jump rita/tammys dream3/3"chbw 38 N I485.MEM0R 1 ES OF U/SL SKIES VS 8234 N

CHARLIE PIERCE 1 440. FVER SO THBUGHTFUl/daPK EYES SAV 969 N STUFF SMITH ONYX CLLD BCYS

I376.JAZZ ME 8L/slSTEH KATE UHCA 7| N JOHN HARDEE SWINGTET i486. OLD JOE*ilTTIN JUG/AINT RIGHT VOE 72 N

1377. BULL FROG Bl/cHINA BOY UHCA 1 N |44l .BL SK lES/T 1 FED BN 5|3 M- DICK ROBERTSON

1378. SISTER KATE/NOBODY SWEETHEART CO 35950 N IKE QUEBEC 1487. ONLY WANT BUDDY/WHO DID U MEET E 2807 N

ANDY KIRK 1442. HARD TACK/lF 1 HAD U BN 51 0 N- LEW DAV IS TROMBONE TR 10

1379. LOTS 0 sax appeal/(lil armstr) DE 3883 N 1 488. HA RL EM SPEAKS/3 OF KIND DE 3944 N
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PUTrm

1 469.

|49C,

1 49 1

,

1492,

1493.

|404.

1 495.

1496.

sweet violets/honeysuckle: rose vo 3i9C n

r
. : -

-

- : : :: : - 1
: - _

?alty dog/stockyard strut UHCA 73 N

EDDIET CARROLL SW I NG MUSIC

HONEYSUCKLE ROSe"7bECAUSE I LCVEPAE 2326 N

EDGAR lAyES

MANHATTAN JAu/sA 1 LBOAT MOONL I GHTVO 3773 N

MINERVA PIOUS & BUD FREEMAt

PRIVATE JIVES 1-2
_

CUS 50 N

ben *;;s'Es quartet

PERDIOO/l 3_==£\0ER DEAR SESSlOOlON

i :
:'_£"

:

1-2-3 bljes/found new BABY SESS 1 CC09N
- 1

RIVERBOAT =- JFFLE/sUGAR OE 265 N

THE FOLLOWING ARE

NEW CONDIT ION.

2" RECORDS. ALL ARE IN

I5C0. SCHOOL RHYTHM/FEEL IH TOMORROW BN 20

l5Cl.PI SING TIDE/TELL STORY BN 22

|502.|9 »AYS PLAY | NG CHORUS/SELF PO BN 19

1 503 JVELAN CHOLy/sCL 1 Tl'DE BN 1

1504. BLUES 3-3 BN 9

|505. BLUES 1-2 BN

IS06.6 WHEEL chaser/bass ON TOP BN 16

I507.HGNKY TOMS TRAIh/TELL STORY BN 15

1506. CHICAGO FLYEP/SL WHISTLE BN 39

GEORGE LEWIS AND HIS '..P. STOMPEPS

,DONT GO WAY/CARELESS LOVE CLI I Of

.JUST LITTLE CLOSEr/l I TTLE WHILECLI I 03

RIPPLE CLARENCE LOFTON

i S TFEAUL I NE TPAIN/CONT KNOW SESS ; 2005

MEADE LUX LEWIS

5l6,

51 7.

516.

5i9.

520.

521.

522,

52"1

.

524,

525,

526.

527,

526.

529.

530,

531,

532,

533,

5 34

535,

536

537,

53e,

539

540
54|

542

543

544

545

546
54'

1548

EARL MINES

.FATHERS GETAWA y/rEM I fl I SC I N

ALBERT AITONS

2l

4

2

516

BN

BN

25

26

BN 27

ASCH55I2

ASCh55i I

ASCH55|3

asci;iCCi

Brj 24

32

33

, BASS GO IN CRAZY/SU I TCASE BL

.CHICAGO IN UINO/TWC FEWS

.6C0GIE WOOGIE STOMp/b W BL

.jahuin boogie/bottom BL

• HOLLER STOUP/u DO NT V I NO

VINE ST BUSTLE/SOMEDAY BL

.BARRELHOUSE BCEAkOOWn/kC FAREWELLBN

jAMES P. JOHNSON

,;=>ii"R bl/carolina balmoralsBn

.PINETOPS BOOGIE/CAPRICE PAG BN

iWWKE walk/arkanfas BL

,4 OCL GROOVE/HESITATION BL

.EUPHONIC SOUNOS/thE DREAM

,hot harlem/boogie dream

boogie stpide/lmpressions

,jp boogie/gut stomp

victory stride/blue mizz

.after u gone/jOymentin

ART HOPES BLUE FIVE

SHAKE T AT THINC/APEX BL BN 45

.SUGAR FT STOMP/SWEET GA BROWN BN 34

.SQUEEZE ME/BUGLE CALL RAG BN 35
- CHARD V. JONES JAZZMEN

CANAL ST BL/jAZZIN BABIES BL SESS 1 2007

29TH DEARBORC/nE* ORLEANS HOP SSESSI2006

JOE MARSALA

UNLUCKY WOMAN/BL IN STROM BW

ROMANCE/ZERO HOUR 3W

.JOE JUMP/OONT LET I T END BW

.REUNION IN HARL£m/3 OCL JUMP GL

__
. e>l intesval/sk e i n red bn

rompim in 44/smoothe sail in bn

.ED HALL Bl/jAMMIN IN 4 BN

ROYAL GARDEN Bl/nIGHT SHIFT BL BN

.HIGH SOCIETy/bL AT BN BN

.CELESTIAL EXPRESS/PROFOUNOLY BLBN

.DOWNTOWN CAFE BOOG/UPTOWN CAFE CMS |5|2

.BIG CITY .Bl/stEAMIN BEAM I N BN 36

DUKE ELLINGTON ORCH

1203

1 20

1

1202

3001

31

30

18

29

28

17

CREOLE RHAPSODY 1-2 VI 36049

BLACK BROWN BEIGE 1-4 VI28O4C0

• BLACK BROWN BEIGE 2-3 VI28040I

.CREOLE LOVE CALL/ST LOUIS BL CO 55003

PORT hARLEU' SEVEN

.POUNDIN HEART Bl/suMVET I ME ( BECK ) BN 6

SIDNEY BECHET

549,1 ONESOME 3L/DEAR OL SOUTHLANC BN' |3

550. SWEET LORRA I Ne/l.AZY RIv(mUGS) HRS 20C0

SSl.'O-S times/china BOY (mugs) HRS 200l

552. IF I COULD 6E/THATS A PLENTY ( MUGS )hRS2002

553. SWEET SUE/SQUEEZE ME (MUGS) HRS 2C03

554. ST LOUIS BL/jAZZ ME BL BN 44

555. BL HORIZOn/muSKRaT RAMBLE BN 43

'.'IKE LQ SCALZ" D IXIELAND WOODSHEDDRS

556. ROYAL GARDEN BL/jAZZ SAND BALL EW f2"|4

SOB CRCSBY ORCH

557.SCUTH RAMPART ST /OOGTOWN BL DE 15038

JAM SESSION COMMODORE

556. CARNEGIE JUMP/t; RNEG I E DRAG CMS |5C0

CMS 1 5 1 3

CMS |50|

CMS 1 505

CMS 1904

3N 23

559.6ASIN st/o KATHERINA

560. EM BRA CABLE U/SERENADE SH-LOCK

561. GC0D MAN HARD TO FIND 3-4

562. GOOD MAN HARD FIND 1-2

JOSH WHT

563. CARELESS LCVE/MILK COW BL

LEE WILEY (JESS t MUGGSY

)

564.DOWN STEAMBOAT TENn/sUGAR CMS 1 5C7

BLACK AND WHITE QUARTET (CLESS.BOSE)

565.MAKE ME PALLET/hAD BE U (jACKSOn)bV: 8

.IFF JACKSON

566. U GOT ME WALKI r'/QUI ET PLEASE BW I 204

567. CLIFFS, BOUGIE BL/jEEPERS CREEP BW I 205

WILC B ILL DAVISON

568. tats aplenty/fa nama cms 1 55 1 I

JESS STACY

569. ECSTf.CY/THE SELL OUT CMS |503

EDDIE CONDON

CMS I 509

CMS 1 5 1

0

CMS 1 5 1 8

570. TORTILLA B FLAT/mamiy MINE

57l .MORE TORTILLA B FLAt/lONESOME

MIFF MOLE N IX IELAHD BANG

572. PEG 0 UY HEART/ST LOUIS BL

MUGGSY SPAN I

573.memphis bl/sweet sue cms i5i9

574.swet lorrai me/sept in rain cms |5|7

LITTLE BROWN GAL ARMSTRONG ALL STARS

575 . CONFESS I N/EAST TCWN BOOGIE BW I 2 I 0

576.LITTLE OAODv Bl/laDY BE GOOD BW |2||

577. GEORGE WETTLIMGS NEW YORKERS

BROUGHT ME NEW K I ND/SOWE BODY LO

57e. home/too marvelous

JACK TEAGARDES 8IG EIGHT

579. 6IG * ORLD WAITING

560. ST JAME S INF/SHINE

SIDNEY DE PAR IS

561. EVER BODY LOVES BABy/cALL OF BLBN

562.WHO SORRY NOW/BALL IN THE JACK BN

PIGMEAT VARKHAM

583. HOW LONG/BL BEFORE SUNRISE BN

ORT HARLEM JAZZMEN

5B4.P0RT HARLEV Bl/aF"ER HOURS BL BN

585 .MIGHTY BL/RCCKIN THE BL BN

1 3 1 e

I 3 1 I

HRS 2007

HRS 2006

40

4|

586. BL FOR TOMI.'y/baSIN ST BL(h|GGy)bn 7

BU' - EER IGAN ORCH

587. CANT GET STARTEO/PRI SCNERS SCNGV1 36208

FATS V-'ALLER RHTYHM

586. HONEYSUCKLE ROSe/bl TURNING GR VI 36206

SESSION SIX

SESS i 2^09

CO 55002

CO 550 1 I

569.YESTERDAvs/*E W A f I T IN ACT

BENNY GOODMAN ORCH

590,sl'PERman/more than u know

59l • BENNY RIDES AGAIh/mAN I LOVE

EDO IE l-EYWOOI

592.6EGIf>: BEGUIne/| COVER WATERFRONCMS |5|4

593. TIME ON HA NDs/sL'NNYS I DE ST SG 40C04

594. FLAM I NGO/n I GHT DAY SG 400C3
PETE BROWN ALL STARS

595. ALL DEPENDS ON u/l MAY BE WRONGKY 1 3 1

2

KEY'IOTERS

596. im IN mari.et/orivin me crazy ky i 3 i 3

TRUMMY YOUNG ORCH

597/talk of town/holly*ood SESSlZClO

J.C HIGGINBCTHAM QU IMTET

598. CONFESS IN/DEAR OLD SOUTHLAND SESS|2C|6

DICKY WELLS ORCH

599. IM FER I T/l GOT RHYTHM SG 90002
FLIP PHILLIPS FL I PTE

6C0. SWEET LOVELY/BOBS BELIEF SG 90003

JONAH JONES ORCH

60i . hubba hubsa/u brought new kind cms |520

DERYCK SAMPSON

beac

be a c

1305

I 304

I 3C3

I 302

1602. BOOGIE EXPRESS/BL BOOGIE

1 603 . KEN HOUSE BOOGIE/SOOG IN C

CHARLIE SHAVERS

I6C4.STARDUST/CURRY IN HURRY KY

I6C5.MCUNTA I N AIR/ROSETTA KY

KANSAS CITY SEVEN (lester young)

I 606 . DESTINATION KC/siX CATS PRINCE KY

1 607. LESTER LEAPS AGAIn/aftER THEATREKY

CHOCOLATE DANDIES

1608.1 SURRENDER DEAR/ctNT BELIEVE CMS 1 506

CHU BERRY

I 609.ST ardust/body soul cms i5Ci

|6|0.GEE A I NT I good/on su NNY SICE CVS 1508

BARNEY B IGARD PRC!

161 I. HOW LONG BL/9 OCL BEER BW |207

BUCK CLAYTON QU INTET

|6|2. DIGA DOO/LOVE ME LEAVE ME MEL 1 20

1

1 6 I 3. WE'RE IN MONEY/B C BL MEL I2C2

MANOR ALL STARS

1614.MERVIL FALLS In/nEVER GO THERE MAN 2000

SID CATLETT QUARTET

1615. JUST A Rl FF/MMORI ES OF U CMS 1 5 1

5

BENNY MORTON ALL STARS

16 16.L IMEHOUSE BL/OLO FLAME BN 47

|6| 7. SHEIK ARABY/CONVERSING IN EL BN 46

I618.ONCE IN WHILE/L'ZA KY 1309

1619. sliphorn outing/where or when ky I3i5

REX STEWART BIG EIGHT

1620.LITTLE G00SE/ZAZA KY 1 307

I 62 I ,
CHERRY/DIGA DIGA DOO HRS 20C4

1622. IM TRUE TO u/sWAI.'P MIST KY 1 306

I 623. BUGLE CALL RAG/sCL I D ROCK HRS 2005
RED NORVO SELECTED SEXTE T

I 624 . HALLELUJAH/SLAM SLAM BL

1625. GET hAPPY/cONGO Bl/c

I626.SUBLTE SEXTOLOGy/rUSSIAN LULLA K

1 627.MAN I love/seven COME II

1628. BL ALA REc/l GOT RHYTHM

COLEMAN HAWKINS

1629. DCNT BLAME Me/hALLELU J AH KY 1 320

1 630.MAKE BELIEVE/ONE THOSE TH KY 1 3 1

7

1 63 1 . SUNNY SIDE ST/LCUISE KY 1 306
1632.MAN I LOVE/SWEET LORRAINE SG I OCOl

MARY LOU WILLIAMS

1 633. R0LLEM/MARY LOUS BOOGIE

1634.LITTLE JOE/DRAG EM

1635. SONG IN SOUL/CIS AND THAT

1636. CARCI NCOMA/LAOY BE GOOD

1637. JGON MILI JAM SESSION/MAN 0 Ml ASCHI006

I 638. LULLA BNE LEAVES/ST LOUIS BL ASCHI004
I 639. STARDUST 1-2

IKE QUEBEC

COMET 6

COMET 7

I 3 1

0

|3|4

|3|9

KY

ASCH I 0C3

ASCH I 002

ASCH I0G8

ASCH I 007

ASCHI005

1640.MAD ABOUT u/FACIN FENCE

|64|.EL HARLEM/TINYS EXERCISE

I642.SHES FUNNY THAT WAw/lMOIANA

COZY COLE

1643/THRU NIGHT/FATKER COOPERATES

I 644. JUST ONE MORE CHANCE/bl MOON
ART TATUM

|645.BC0GIE/|F I HAD U

ip.46. topsy/soft WINDS

1647. SUNNY SIDE ST/FLYING HOME

1 648. BODY soul/i know u know

1649.ma 1 love/darl eyes

42

37

38

1 30

1

1300

ASCH452I

ASCH4522

COMET 3

COMET 2

COMET I

ESQUIRE ALL AMERICAN | 946 WINNERS

1650. CNE GOT AWAY/GONE WITH WIND vT404002

1651.L0NG LONG JOURNEy/snaFU V|40400l

JAZZ AT PHILHARMONIC

I 652. HOW HIGH MOON 1-2 asch453i
1653. H0W HIGH MOON 3/laDY BE GOOD I ASCh4532
1654. LADY 6E GOOD 2-3 ASCH^533

ALBUMS AT AUCTION. BID ON THE ENTIRE ALBUM
OR ON THE SINGLES. ALL ARE IN NEW CONDITION
1655. nicks album of pee wee russell manhn 30

1 656. clar marm/mamas in groove

1 657.

1

ndi ana/jelly roll

1658. fidgety feet/hokeys lovin arms

1659. nicks album of muggsy spanier manhr 20

1660. TIN ROOF ' Bl/mUSKRAT RAM3LE

1661 . FEATHER BRAIN Bl/lUCKY TO ME

1662. THATS A PLENTY/BUGLE CALL RAG
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MINIMUM BID 75c ROBERT L. THOMPSON MINIMUM BID 75c

ALBUMS CONT INUED TEDDY GRACE "ITH BUD FREEMAN ORCK I784.0H SISTER Al NT THAT HOt/fOOLIS "CO iZ N

1663. JELLY ROLL MORTON N.O. MEM. GL 1 1 1 730.S 1 NG/GEE BUT 1 HATE DE 3463 N 1 785. bugle call rag/rr man CO 8372 G

|664. ORIGINAL RAGs/mAMIES BL GULF COAST SE>'EN LASSES WHITE AND COMPANY (GREAT MINSTRELS)

1665. NAKED DANCE/M ICHI GAN WATER 1731. PAPA BETTER WA TC h/mEMFH 1 S TENN CO 3978 N 1 786 .PLANTAT 1 ON SCEJME/LEVEE SCENE CO 387i K

1666. ThE CRAVE/BUDDY BOLOEN BL F LETCHER HENDERSON |787. SWEET MAMA TREE/PARSON JINKS CO 3918 N

1667.MR JOe/wININ BOY BL I732.THATS GEORGIa/u NEVER GET TO CO 202 N PAUL WH 1 T EM AN ORCH

1668. KING PORTER/OONT U LEAVE ME HERE WOODY HERMAN l78e.LAST NIGHT 1 DR/EVENING STAR CO |40i N

1 669. NEW ORLEANS JAZZ DE |44 1733. BL ON PARADE/BL GOT ME DOWN DE 2933 E— ABOVE HAS RM CH NOT INTO GROOVESO

I670.PEPCID0 st/2i9 bl(louis) 1 734 .DALLAS BL/RIVER BED BL DE 2629 N I789.PICKIN cotton/american TUNE CO 1464 N

|67i.coal cart/honky tonk town(louis) I735.LAUGHIN BOY BL/TWIN CITY BL DE 18O1 V- BERT WILLIAMS

1672. CANAL ST BL/jUNGLE TOWn(alLEn) LES HITE ORCH 1 790. GET up/i WANTA know CO 3305 N

1 673. K 1 NG PORTER/SH 1 MMESAHWABBLE ( ZUTTY

)

1736. BOARD MEETIn/wORLD WA 1 T 1 N SUN BB 1 1 109 N i79i.oh lawoy/bring back wonderful CO 2710 N

1674. n.o. hop scop/keystcne bl(noone) HARRY JAMES 1 792. WHEN 1 RETURN/OH DEATH WHERE CO 2652 N

I675.GRAVIER ST Bl/rEO ONION BL(OODOS) 1737.2 OCL JUMP/TAINT WHAT U DO BR 8337 V- CLARENCE WILLIAMS

I676.CHICAH0 JAZZ ALBUM DE 1 2| ART KAHN ORCH 1793. UNCLE SAMMY/THRILLER BL BB 11368 N

1677. SISTER KATE/BUGLE CALL I738.S088IM BL/BIT BY BIT CO 16 N

1 676.WORLD WAITING SUNRISE/SUGAR TED LEWIS SALE SALE SALE
1679. FOUND NEW BABy/DARKTOWN STRUT 1 739. NEW ST LOU IS/MAMMAS IN TOWN COE 4088 V+

1680. CHINA BOY/jAZZ ME BL LITTLE RAMBLERS THE FOLLOWING RECORDS ARE FOR SALE AT THE PRICES

I68I.S0ME0AY SWEETHEART/CHACJGES MADE I740.IM satisfied/bl SEA BL CO 2 1 7 N WHICH ARE INDICATED. WINNERS OF THESE WILL BE

1 682 . FP 1 ARC Pt/nORODYS SWEETHEART |74|.HARD HEARTED HA NN AH/TESS 1 E CO 203 N NOTIFIED AT THE SAME TIME AS AUCTION WINNERS

1683. CHICK WEBB MEMORIAL ALBUM DE 138 GUY L0M8ARD0 AND WILL BE SHIPPED TOGETHER.

1684. DONT BE THT WAy/oVEP CAUSE WERE 1742.WITHERED ROSES/BUMPETY BUMP CO 1757 N AMBROSE ORCH

1685. U SHEOWED ME WAy/CLAP HANDS |743. COTTAGE FOR SALE/WITH U EMLINE CO 2l56 N 1794. STREAMLINE STRUT/HORS DOEUVRES DE 500 E- .66

1686. LI za/ti SKET tasket JIMMY LUNCEFORD CHAFLIE BARNET

1687. sunny side st/undecided 1 744. A 1 NT SHE SWEET/WHAT IS THIS TH OK 4875 V-f 1795.DROP ME OFF HARLEM/GULF COAST DE 1881O N .77

1686. SING SWING SONG/LITTLE LATER ON SARA MART If. i796.skyliner/west end bl DE 18659 N .77

I6E9.DIPSY DOODLE/LITTLE SPANISH TOWN 1 745. GOT TO LEAVE/EVERY WOMAN NEEDS OK 81 46 N 1797. ALL NIGHT RECORD MAn/chEROKEE BB 10373 N .1 1

1 69C.EARNEYBI GARO FANTASY FOR CLARINET REXALB JIMMY MC HUGH BOSTONIANS 1 798. SOUTHERN FR 1 ED/REDSK IN RUMBA BB 10944 N • 1 1

LIMITED EDITION OF lOOO. THIS h ) AUTOGR. 1 746.EABY/(D0NT HOLD E VERYTH-MA SON

)

HA 795 N 1 799. WHERE WAS I/DEED 1 DO BB 10669 N . 1 1

|69| .PORTRA 1 T LOUISE/LULL AT DAWN MEMPHIS FIVE COUNT BASIE

1692. SCFT & WARM/wfiAP TROUBLES DREAMS 1 747. PI CKLES/(YES WE HAVE NO-LANIN) CO 3924 N 1800. HEART BELONQS DAD0y/s|NG SUPPERDE 2249 E- .8e

1 748. HOW COME U DO ME/SOMEBODY STOLEPE 14322 N I80I.ALL OF ME/RUSTY DUSTY BL CO 36675 E .88

AUCTION OF SINGLES CONTINUED 1749. LAST NITE BACK PORCH/wALK JENNYCO 7 V-h 1 802.PANASSI E STOMP/DO WANN JUMP DE 2224 V+ .88

BUSTER BAILEY ORCH 1750. SINCE Ma PLAYING/WHY SHOULD 1 CO 74 N 1 803 .OUTSKI RTS TOWn/baSIE BL CO 36601 N- .es

1693. PINE TOPS bw/eccentpic PHIL 62 E+ 1 75 1 .C 1 DNT DO/MORE CO 37 N 1804. OH RED/FARE THEE HONEY OE 2780 V- .66

MILORED BAILEY 1752. SIOUX SUE CITY SUE/GRASS GREEN CO 1 86 N BEA BOOZE

1694.LOVER COME BACk/sO PEACEFUL IN OF 3953 N MIDWAY GARDEN ORCH 1 805. SO GOOD/THREE YOUNG MEN BL DE 8658 N .66

1695. GA ON MIND/AFRAID OF MYSELF or 369l N 1 753.BU0D 1 ES HABITS/COTTON PICKERS CO 51 N i806.catchin catch can/see SEE riderde 8633 N . 1 1

COUNT BASIE 1754. LOTS 0 MAMA/BLACK SHEEP BL CO 33 N 1 807. SEE SEE RIDER/CATCH CATCH CAN DE 8633 V .77

1696. TEXAS SHUFFLE/MAMA DONT WANT DE 2030 v+ LIZ IE MILES 1 808. so qood/young MEN BL OE 8658n/v .55

1 697. CHEROKEE 1-2 DC 2406 v+ 1755. HAITIAN BL/SWEET SMELLIN MAMA CO 3897 G WILL BRADLEY

I698.KISS THING 1-2 VO 4860 E- GLENN MILLER ORCH 1809.LOVE ME LITTLE/BOOGLY WOOGLY CO 36231 N .88

1 699. SUB DEB BL/HOW LONG BL vo 501 0 E- 1 756 .DEL 1 LAh/eLMERS TUNE 30 1 1274 N 1 8 1 0. johnson rag/hallelujah CO 35333 V .77

I700.FEEDIN BEAN/l DO MEAN U OK 6 180 E 1757. IN THE MOOD/WANT BE HAPPY 8", |0^|6 E— |8||. BEAT ME DADDY/l-2 CO 35530 V .se

1 701. TUNE TOWN SHUFFLE/u LIED TO ME OK 6267 V-l- 1758. ANGELS SING/CHESTNUT TREE Be 10201 E CHICK BULLOCK

1 703. EVERY TUB/WILL U BE GOOD DC 1728 E- i759.whats story/crosstown BB 10832 N— 18|2.MY GAL SAL/ACE IN WHOLE ME 606 10 V— .55

1 703. HEY LAWDY MAMA/THE FIVES DE 2722 E— I760.MILL10N DREAMS GAO/bLUE BERRY B8 10768 N ERSKINE 8UTTERF IELD

1 704 .COM 1 NG OUT PAR Ty/haR V ARD BL OK 6564 E+- I76I.TC0 ROMANT 1 C/SWEET POTATO PIPERBB 10605 N i8i3.pushin convepsation/dont leav DE 3357 N .66

1705.1-2-3 oleary/fancy meeting u HI- 631 9 N 1762. WANT BE HAPFY/lN THE MOOD B8 |04|6 N |8|4.U MADE ME LOVE u/SLEEPY TOWN DE 8360 N .66

1 706. WANNA JUMP CH ILDRED/PANASS 1

E

DE 2224 E- 1 763.PAVANNE/L1TTLE BROWN JUG BE 10286 N i8i5.sposin/cecelia mus 501 N .66

1 07.D0GGIN AROUNO/BL J SENTIMENTAL OE 1965 V+ 1764. SANTA FE TRAIL/RHAP IN BL VI20I529 N CAB CALLOWAY

1708.1 OCL JUMP/JCHNS IDEA DE 1362 V-l- 1765. at last/kalavazoo VI 27934 N 1 81 6. crescendo in drums/utt ZAY VO 5062 V .99

BUNNY BER1GAN MOUND C ITY BLUE BLOWERS I8I7.FL0OGIE WALK/GHOST SMOKEY VO 4807 V .99

iTOt.MAHC ANY HALL ST/(SHEFTEr) VI 25622 E— 1 766. ARKANSAS Bl/bLUE BL BR 2581 E— |8| 8. NOBODY SWEETHEART/ST JAMES INF BR 80018- N .77

1 7| 0. SWA NEE RIVER/LOVE IS MERRY VI 25588 E RAY NOBLE ORCH I8I9.0GECHEE RIVER/NECK OF CHICKEN CO 36662 N .77

I7II.ALL DARK PEOPLE L 1 GHT/( TD-WA NTED ) V 1 25557 E- 1 767. EL DANUBE/l LOVE U TRULY VI 24806 E I820.CEECHIE JOE/SPECIAL DELIVER OK 6 147 N .99

l 7|2.caravan/study IN BROWN VI 25G53 E- ORIGINAL SIX BENNY CARTER

|7|3.DEED 1 DO/HIGH SOCIETY VI 201 503 N 1 768. THE THIRF/WAY DOWN YONDER OK 4778 E— 1 82 1 .VAGABOND Bl/drEAMS/lOVE GOT ME VO 5224 G .55

|7|4. WEARING OF GREEn/wACKY DUST V 1 I'.fMZ E- FRED WARING 1822. BACK BAY BOOGIE/SUNDAY 8B 1 1 341 N .88

80SVELL SiSTERS 1769.M0THERE EYES/SALLY OF 0 REAMS VI 2 1867 N BOB CHESTER

|7|5.ST louis bl/trav-lin all alone vo 4495 E- JOE DANIELS/POLLACKS PICK A RIP BOYS 1823. HARLEM CONFESSION/CLOCK FAST BB 1 1384 E- .88

CALIFORNIA RAMBLERS I770.BRUMMER GOES TOWm/| R 1 SH ROSE DE 3686 N 1824. HARLEM CONFESS 1 ON/CLOCK FAST BB 11384 N 1 .1 1

|7|6.CALIF0RNIa/F!CKE ME UP LAY ME PM 201 15 G+ DANNY POLO LRRY CLINTON

AMANDA BROWN (ACC PORTER GRAINGER) 1 77l .MORE THAN SOMEWHAT/BL MURDER DE 1 7| 8 E i825.temptation/variety spice VI 26 1 1

2

V- .77

1
7| ".STRUT LONG PAPA/LAUGHIN CRY 1 K CO 3867 N JAN SAV ITT 1 826.WCLVERI NE BL/STRICTLY PERSIANS VI 25863 E-l . 1

1

CAB CALLOWAY I 772 .SUGAR FT ST/QUAKER CITY JAZZ BB 10005 N 1 827.SUNDAY/STUDY SURREALISM VI 26481 V-t- .99

|7|8.8L IN HEART/LEVEC LOWDOWN PE 15490 V+- ART SHAW ORCH 1 828. DOWN HOME RAG/jOHNSON RAG VI 264|4 E-l . 1 1

DOC COOK ( FREDDY KEPPARO

)

1773. THE BLUE S 1-2 VO 4401 E 1829. STUDY IN GREEN/PLEASE COME OUT VI 26137 V+- .99

|7|9.1 got worry/hum and strum CO 1430 N JAPBO SMITH 1830. CHANT JUNGLE/DESIGN DANCING VI 26076 V-l- .99

COTTON PICKERS 1774.MORE RAIN REST/RHYTHM SPAIN DE 1 980 N— EDD IE CONDON

1 720. JUST BLUES MADISON 1649 V+ 1 775. ABSOLUTELY/HOW CAR CUPID DE 1 71 2 N- I83I.BALLIN JACK/jELLY ROLL CMS 53

1

V .55

BOB CROSBY SOUTHERN NEGRO QUARTET JOE DANIELS/TED WEEMS

|72|. YANCEY SPECIL/jAZZ BAND BALL DE 1 747 E 1 776. ANT 1 C 1 PAT 1 ON BL/WILD ABOUT MOONCO 3444 N 1 832. DRUMMER MAN D 1 X 1 E/GAM BLERS BL DE 3687 N 1 .1 1

I 722 . BARREL SOUSE BESSIe/zOOT SUIT DF 4 169 N- MARY STAFFORD J A? Z BAND WALTER DAVIS

BUNNY BERIGAN 1 777. JAZZ MY WAY/DOWN WHERE PLAY CO 3390 N I833.WALKIN AVENUE/HEAR BABY CRY BB 75i2 N— .77

I723-.AZURE VI 25848 E- DON VORHEES ORCH DORSEY BROTHERS ORCH

SEGER ELLIS I778.BABY BL/THE CALI NDA ( RAD 1 OL 1 TES )C0 1 L23 N 1 834.R0MANCE/TA ILSPI

N

DE 4202 N 1 .88

1 724 .INSPIRATION IS U/SONG 1 LOVE OK 41 |90 N |779.clementine/(eddie Thomas) CO 1 180 N JIMMY DORSEY

RUTH ETT 1 NG TED WALLACE CAMPUS BOYS 1 835. SENT IMENTAL MOOO/sTOMPIN SAVOY DE 882 E .88

1725. BE SING ME SONG/MUST BE DREAM CO 1393 N 1 780. BIGGER BETTER EVEr/bOTTOMS UP CO 1970 N I836.J0HN SILVER/PARADE MILK BOTTLE DE 3334 V+l . 1 1

1726. UR IN LOVE IM IN LOVE/BB ARE BBCO 1595 N FATS WALLER 1 837.DARKT0WN STRUTTERS/DUSK UPPER DE 1939 v+| .33

1727. ONE IN WORLD/WALKIN POUND IN DRCO 1830 N l7bi .rosetta/whos honey VI 24e92 V TOMMY DORSEY

WILL IE FARMER ORCH GEORGE WEBBS D IX IELANDERS 1838. BOOGIE WOOGIE/WEARY BL VI 26054 V .66

1 728.MUSKRA T RAMBLE/TIN ROOF BL BB 7724 c— 1 782.scuth/london bl DEE 8735 N I839.BARCA ROLE/CANAD 1 AN CAPERS VI 25887 V .66

GOLDEN GATE ORCH FRANK WESTPHAL (OLIVER till) 1840. SWING HIGH/SWINGTIME HARLEM VI 27249 N 1 .55

1 729. WHERE LAZY DAISEYS GROW GG 1202 V STACK 0 LEE BL/FORGETFUL BL CO 32 N |84|. ANOTHER ONE TH TH 1 NGS/sERENADE VI 27374 N 1 .55



33

ROBERT L. THOMPSON CHTPbALi,

iB4Z.jamborE£/waple leaf hag VI 25496 E 2.00 HILT HERTH TR 1

C

1977. CANT AFFORD TO DREAm/cOMES LO 3B 1 0324 V+ .7"

I843.ILL NEVER SUILE AGAIn/lITTLE VI 27521 N .66 |9|8.R0CKIN RHYTHM/LAMBETH WALK DE 2046 N .88 BOBBY SHERWOOD

I644.30NG INDIa/sTARDUST VI 27520 N .99 HOOSIER HOT SHOTS 1978. DONT KNOW WHY/ELKS PARADE CP 107 N- .88

|845.WH0/mARIE VI 27519 E .86 I9I9.WHEN U WORE TULIP/COAT i PANTS ME 70551 N .88 ALBERT E. SHORT TIVOLI SYNCOPATORS

18*6. ROYAL GARDES/GETTING SENTIM VI 27518 N .99 FRNK HUMPHRIES ORCH 1 979.W0LVER 1 NE BL/LirA VO 14554 E .68

I847.8L OANUBE/dark EVES VI 25556 v-f-i .33 1920. AFTER U GONE/LONESOME MOOD p-u 1OO1 N .29 MEMPHIS JIMMY

i843. royal garden/sentimental VI 23518 E .68 HARRY JAUES I980.DR 1FTI NG/l CANT GET ALONG VI3C0748 N— .66

|849.00«N home rag/roou with vie* VI 26097 V-t- .1 1 |92|. VELVET MOON/PRINCE CHARMING CO 36672 N .66 SISTER THARPE

1650. opus f i /dream of u vi20i6C6 V- .55 I922.FLIGHT BUMBLE BEE/CARNIVAL VEN CO 36004 N .66 |98|.THATS ALL DE 18496 N .38

IB5I.E00GIE »00GIE/THERE U GO V|2C|7|5 N .77 I923.CL

I

pper/skylark CO 36533 N .66 1982. ROCK ME DE 18353 N .88

1852. bl of evening/boy khaki VI 27947 N .99 I924.M00NLIGHT BECOMES* u/HEARD SONG CO 36668 N .66 1983. TEDDY POWELL

1 853.MAR 1 e/S0NG INDIA VI 25523 N— .99 1925. SOLDIER of mike/mr 5x5 CO 36650 N .66 JAMAICA JAM/TEDDYS BOOGIE WOOGIE DE 2806 V .66

1854. smoke gets inbeyes/night day VI. 25657 N .66 1926.POEM SET MUSIC/HAD CRAZIEST DR CO 36659 N .66 BIG JOE TURNER

1855. getting sehtimental/royal gard VI 23518 N .99 1 927. STR 1 ctly instrumental/when LONGCO 36579 N .66 1 984. rebecca/saue old STORY DE llOOl N .66

ROY ELDRIDGE LONNIE JOHNSON SISTER THARPE

I 856.lazy ri.er /after u gone VO 3458 G .55 1928. heart iron/devilled WOMAN Be 9022 V .66 I965.M0VE TO THE SKy/dONT TAKE EVER DE 11002 N .88

|£57.hi ho trailus/boot »hip/tippin : e 23637 N .77 1929.LOVELESS EL/FOUR OF 3 BL BB 8338 C .66 1 986. TALL SKINNY PAPA/sHOUT SISTER DE 18386 N .99

1858.ALL CATS JOIN In/A INT THAT SH DE 23532 N .77 SPIKE JONES 1987. SLEEP ON darling/i WANT TO LIVEDE 8657 N 1.33

1 859.LITTLE JAZZ 800g/EM 3RA CABLE U DE 23471 N .77 1930. HAWAI IAN WAR CHANT/GLOW WORM VI 20 1893 N .77 WASHBOARD SAM WASHBOARD BAND

DUKE ELLINGTON HAL KEMP 1 986. HOW CAN U LOVE ME/RIVER HIP MA BB 9039 V— .66

i860. jungle band-mooche/dog bottom DEE 1235 N 2.00 1 93l .POCKETFUL DREAMS/DONT LET MOON VI 25896 E .99 CHICK WEBB ORCH

ZIGGY ELHAN STAN KENTON 1 989. HARLEM CONGO/JUKI n(hERMAN ) DE 3684 N .88

|86|.FRALICH IN SWING/sUBLICHKA BB 10103 E .22 1932. BEEN LONG LONG/DONT LET ME CP 21 9 V-l- .55 PAUL WH ITEMAN

IE62.ZAGGIN zig/ur mine BB IC3I6 N .33 JOHN K IRBY I990.MUTINY IN nursery/jeepers CREEPDE 2222 V- .66

FRANK FR0E3A 1933. undecided/from a fl to c DE 22|6 N— .99 SONNY BOY WILLIAMSON

1863 .MOOS IE mousie boog/squeeze me

ROY FOx/iAYNE KING

DE 23603 N .66 ANDY KIRK

1 934.UNLUCKY BL/RIDE ON RIDE ON DE 4436 N—

1 99l .DESPERADO WOMAN/STELLA BROWN BB340736 N .66

.88

|864.'IRACLE SOMETIME/JOSEPHINE . 255i8 N .55 1935. UNLUCKY BL/p|DE ON DE 4436 E- .66 THE FOLLOWING TWO RECORDS ARE EXCELLENT EXAMPLES OF

GENES MERRYMAKERS 1936. ise muggin/all jive DC 477 V .66 MEXICAN BIG BAND SWING DOING ORIGINALS AND BASIE

1
865. HONEYMOON ~OTEL/SHANGHAI LIL OR 2758 V .77 i937.hip hooray/take it and get DE 4366 N .77 ' JMBERS.

JAN GARBER 1938. RING DEM BELLS/CUBA N BOOGIE OE 3663 N— .99 s=EL DOM !\GUEZ ORCH

i866.imOER the moon/what do i care VI 20754 v+ .66 I939.W0RRIED LIFE Bl/bOOGIE COCKTAILDE 4381 N— .88 1 992. RECORDANDO A L MISSISSIPP|/riTVO

BENNY G00OTAN GENE KRUPA PEERLESS 2259 N 2. CO

I867.J BROUGHT NE» LOVE/cLOSE PAGES :: 36787 E .99 I940.DRUU30 GIE/HO» BOUT ThAT MESS OK 6046 V .55 HERMANOS MARQUE2 ORCH

I868.G0NE (HAT DRAFT/ON ALAMO CO 35938 N— .99 HARLAN LEONARD RACKETS 1 993. TROMBONE BOOGI e/aERODYNAM ICO

1 869. THANKS MEMORy/WONDEREUL VI 25727 E- .88 1 94

1

.contact/rock IN ROCKETS 68 10586 1— .66 PEERLESS 2319 N 2. :

1 870. SING FOR SUPPER/CANT BE LOVE

1871.GEE BUT SWELL/SMOKE DREAMS

1872.LET THAT BE LESSOn/|VE HITCHED

V 1

VI

VI

26099

25486

25708

E—

E-

C

.88

.68

.99

JIUHY LUNCEFORD

1942. MERRY GO ROUND/SEE U IN DREAMS

1943. P0CKIT FOR ME/BAHEFT BL

D E

Co

1 3 1 8

35860

E-

E

.77

.55

BARGAIN BASEMENT SALE

EVERY RECORD 50c EACH
1873. STRING PEARLS/JERSEY BOUNCE OK 6590 E- .88 1944. SEE U IN DREAMS/MERRY GO ROUND DE 1 3 18 V .66 ALL OF THE RECORDS LISTED FROM HERE

1874. ALWAYS ALWAYS/000 BOOM VI 25808 E- .99 1945.YOUR ALWAYS IN Dr/eASY STREET DE 18534 E .77 ARE FOR SALE AT HALF A BUCK EACH. IF

I 875.oreamer/why make me fall VI 25646 E- .88 I946.GCNNA MOVE OUTSKIRTS 1-2 DE ie324 C .77 THE RECORDS ( A FEW) ARE NOT IN MINT CONDITION THE

1876. SENT FOR U YESTERDAY/ANGELS S|NGV|26|70 E .59 1947. BELGIUM STOMP/THINK OF ME DAD VO 5207 N— .55 CONDITION WILL BE STATED IN PARENTHESES. PLEASE

1 877. V 1 BR A PHONE BL/STOMPIN SAVOY

|878.»HY oont u do right/six flats

VI 25521 E .99 1948. FOR DANCERS ONLY/COQUETTE DE 1340 VI- .99 ORDER BY NUMBER ON LEFT.

CO 36652 N .99 CLYDE MC COY

1 879.

i

caho/take me CO 36613 N .99 1 949.TEAR IT DOWN/SUGAR Bl(RMCHNOTI IDE 381 N .88 DON ALFONSO CRCH

1880. sometimes im happy/king porter V 1 25090 E+ .99 1950. TEAR IT DOWN/SUGAR BL DE 381 N .99 1 994. PA PA KNOWS/DOROTHEA NA 9054

1 881 .TAKE IT/YOURS CO 36067 N .99 1 95 1.MOOD INDI GO/BLACK TAN FANTASY DE 1 152 E- .99 SHORTY ALLEN QUINTET

1882. SING SING SING 1-2 VI 25796 N .99 MEADE LUX LEWIS, AVVONS, JOHNSON 1995. HAVE SELF BALL/SAVOY RIFF SAV 525

1 883.TEUSDAY AT TEN/AIR MAIL SPEC CO 36254 N .99 1952. BOOGIE PRAYER 1-2 CO 35960 N .77 ANDREW SISTER

I884.COC0ANUT GROVE/HOUR PARTING cc 35537 N .99 JOHNNY MESSNER 1996. SILLY BOY/HOLD TIGHT <N-) DE 22|4

1 885.VELL NEVER KNOw/uNDEC IDEO Bl 261 34 E- .88 1953. AT GEORGIA CAM© MEETING/HUT DE 3817 N .99 I997.CHIC0S LOVE song/jumpin jive(e)de 2756

I886.PUSSIAN LULLA BYE/\fARG 1 E VI 26060 V .77 GLENN MILLER 1 998.LULLABYE J 1 TT ERBUG/GOOD BYE (e) DE 2082

1 887.ONE OCL JUIiP/DONT BE THAT WAY VI 25792 e .88 1954.1 SLE GOLDEN DREAMS/wHAM B B 10399 V- .55 BAB, THREE BIPS BOP

i888.»rappin it up/Melancholy baby VI z zz
: V ,ee LYLE SP D MURPHY 1 999. rays groove/phipps deed ap 787

I889.IF DREAMS COME TRUE/LIFE GOES VI 25726 E .99 1 955. hold out for love/just phrase BB 10157 E- .77 BUSTER BAILEY ORCH

1 890. st louis bl/clar marm-odjb VI 2541 I V .ee 022 IE NELSON 2000.au i blue/bl room PHIL 84

I89I.WHEN BUDDHA SMILEs/BASIN ST VI 25258 V .68 1 956. cur penthouse/love never out 5B 6987 E+ .88 WILBUR BANCO RHYTHM BOMBAD 1 ERS

I8S2.RUNNIN wild/tea for two VI 25529 E .99 NORFOLK JA22 QUARTET 200 1 .EVERYT 1ME 1 ThINK u/BARANCO B00GBW 42

I893.B0Y meets horn/lets dance CO 353CI v+ .77 1 957.SUNTA N BABY BROWn/BEEDLE DE DE 7443 N .66 BLUE LOU BARKER

1894. body soul/after u gone CO 3678 ie/v RED NORVO 2002. BUY ME JUICE/u GOTTA SHOW IT AP 399

I895.TIGCR raq/whi spering VI 25481 E- .66 i958.pemember/jivin jeep BR 7896 E- .99 CHARLIE BARNET

1896. siren song/rose washinqton VI 26230 V— .66 1959. just u just me/u must been BR 8240 E— .99 2003. THINGS A 1 NT WHAT USED BE/u|CTORDE 18507

1697. u took w»rds/mama voon is here VI 25720 V— .66 WILL OSBORNE BARTOr- BROTHERS

CASA LOtA i960. buzz mi randy/sing in the blues DE |7|7 N .68 2004.TZ00RIS 1-2 AP 190

1898. smoke rings/b»rll of night BR 6289 E .77 BOYD RAEBURN COUNT BASIE

i899.moonlisht cocktail/autumn noct DE 4i |4 N .99 1 961. rip van winkle/yerxa JE 225 N .66 2005. HOW LONG BL/SUB DEB BL (p) VO 50 1

0

i 900.no name, jive 1-2 DC 25057N .66 DON REDMAN CLYDE BERNHARDT WITH FEATHERS BL SIX

LIONEL HAMPTON 1962.MIDNIGHT MOOD/MICKY FINN SWAN 750 N .77 2006.LOST WEEKEND Bl/lADY IN DEBT MUS 345

r 90 1

.

loose wig/overtime DC iff69 N .66 RILEY FARLEY OMXY CLUB BOYS EMMET BERRY

I9C2.FLY 1 HQ HOME/PUNCH JUDY' DC 23639 N .66 1963.MUSIC GOES ROUND/L0OKIN LOVE DE 578 E- .66 2007. BERRIES BL/MINOR ROMP SAV 594

I903.HAMPS SALTY Bl/CHORD A REBOP DE 18830 N .66 SAMUELS JA2Z BAND 2008. SWEET & LOVELY/WHITE ROCK KICK NA 200l

1904.AIR MAIL SPECIAL 1-2 DC 18660 N .66 1 964.NOBODY KNOW/BIG BAD BILL PC 1 4371 N— .66 2009. DEEP BL DREAm/bYASED OPINIONS NA 2002

1 905. TEMPOS BOOQ IE/LAMPL IGHTERS DE 18910 N .66 JAN SAV ITT PHIL BRITO

ERSK INE HAWKINS I965.LITLE fugue/hall mt king VI 27670 N .77 20|0.8EVERTHELESS/| F 1 COULD BE WITHMU6 1 5 1 08

1906.DONT CRY BABY/BEAR MASH BL bb30i8i3 N- .99 1966.young prince/heart thy sweet DE 3640 N .66 RANDY BROOKS

1907. AFTER HOURS/SONG WANDERER 3B 10679 G .55 1 967.GARDENI AS/WAI T TIL HEART" BB 10018 V+ .66 201 1 .HARLEM NOCTURNE/THUNDEROCK DE 18844

1908.KING PORTER/WEARY BL BB 7839 N— 1 .33 RAYMOND SCOTT QU INTET WILLY BRYANT

I909.D0LOM 1TE/T00 MANY 0REAMS BB |06i2n/v .99 1 968

•

pengu 1 n/war dance BR 8058 V .99 2012.AROUND THE CLOCK/ 1-2 AP 1034

I9I0.GABRIEL MEETS DUK£/WH 1 SPER 1 NQ BB 10671 N-i .33 1 969. TOY trumpet/powerhouse CO 363i 1 N .99 PETE BROWN

|9 1 1 .KNOCK ME KISS/TAINT NO GOOD BB 1 1564 N 1 . 1 I 1970. ART IE SHAf 201 3.M IDNI GHT BL/THATS IT SAV 579

I9I2.EASY RIDER/6TU0Y IN BL BP 10029 V+ .99 BLUES 1-2 VI 274ii N .88 20|4.PUSHIN THE MOP/jUST SHUFFLE SAV 578
fOOOY HERMAN I97I.N0N STOP FLIGHT/NIGHTMRE BB 7875 N '.99 20 1 5. 6ELLEVUE FOR u/PETES BOOGIE SAV 522

1 9| 3. CONCERTO t l/l LOVE U MORE DE 3973 N- .66 1972. ANY OLD TIME/BA CK BAY SHUFFLE BB 7759 V+ .77 20i6/thats curfew/fat MAN BOOGIE SAV 533

1914.5 OffL WHISTLE/GOLnFNW EDDING DC 3436 V .55 1973. ONE NITE STAND/ONE FT IN GROO 88 10202 V+ .77 mm brown

1 91 5 •WO ODC HOPPERS BAU./8IG WIG DC 2440 V .66 1 974.N

1

ghtmare/non STOP BB 7875 v+ .77 20 1 7. ERA NO H0NEY/GRIEV1N FOR U NA 9068
I9I6.E00TS LACED PAPA 1-2 DC 3|87 v+ .66 1975. INDIAN LOVE CALL/BEGIN BEGUINE 88 7746 v+ .77 201 8. met stranger/live true to U NA 9058
I9I7.PUT RING ON FINGER/BIJOU 36661 E .66 1 976. SERENADE SA VAGE/TR A FF 1 C JAM SB 10385 /+ .77
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BARGAIN BASEMENT SALE EVERY RECORD 50c EACH ROBERT L. THOMPSON
MILT OK' BUCKNER HAMP-TONE ALLSTARS 2085. BAD HUMOR MAN/GOT ME THIS WAY ( E— )DE3435 JACK MC VEA ALL STARS k WYN. HARRIS

20 19. down home/shebna HT 1 02 2086. day break/brazil DE 18460 2 45. SOMEBODY CHANGED LOCk/wyNONIE BLAP 1 104

BILLY BUTTERFIELD 2087. aurora/bar babblf (v+) DE 2088 2 46. PA PA TREE TOP/PLAYFUL BABY AP 372

2020.LADY BE GOOD/lN DARK CP 10037 TOMMY DORSEY GORDEN HAYMES SEXTET

DON BYAS 2088. N0LA/SA TAN TAKES HOLIDAY ( V—

)

VI 55570 2 47. MY BIG MOMENT/BEWARE MY HEART AETNA 601

202 1 • ST A RDUS t/sl AM DONT SHAKE AM RE 1003 2089. ALL 1 REMEMBER/wELL ALLRIGHT(g--)vi 26281 JOE HAYMES ORCH

2022 • D AR KEY Es/l AUR A AM BE 1004 EDD IE DUCH IN (v) 2 48. HAPPY AS DAY/LA ZY BONES (E-) PE 15790

2023 •

c

ndy/8YA s a drink SAV 574 2090. must I have/what is this thing CO 35204 J.C HEARD

2024.RIFFIN J 1 V 1 N'/wORR I E D & BL SA V 582 SUNNY DUNHAM 2 49.0LL0PA/THIS IS IT AP 783

2025. what u want/dons idea SAV 552 209

i

.when summer comes/u gave me EM3ASI 009 DUKE HENDERSON & LUCKY THOMPSON STARS

2026. free easy/bass c jam S A V 524 ALLAN EAGER 2 50. s H bl/h d 8L AP 400

2027.CNCE IN WHILE/mELANCHOLY BA8Y JAM 904 2092 .pampage/booby hatch SAV 6n HORACE HENDERSON ORCH

2028. BL SENT 1 MENT

A

l/a VALON JAM 905 HARRY EDISON QUINTET 2 5|. BUNCH RHYTHM/MAKE LOVE TO ME JAM 909

2029. DEEP PURPLE/THEM THERE EYES JAM 903 2093.BL0WE0 AND gone/laura PHIL 1 1 9 WOODY HERMAN

2030. U CAME ALONG/LITTLE WHITE LIES JAM 902 GUS EDWARDS 2 52. NORTHWEST PASSAGE/jUNE COMES CO 36835

203 I.PENNIES FROM HEAVEN/jAM JUMP JAV 901 2094.ALA8AMA STOMP (e) VI 20230 EDDIE HEYWOOD

2032. u call IT madness/should 1 JAM 900 TOMMY EDWARDS TR 10 2 53. SAVE sorrow/taint me CMS 554

CALIFCRNIA RAMBLERS 2095. up IN alley/along time NA 9067 2 54. BL LOU/CARRY ME BACK cms 570

2033. hot lips/nobody lied VO 14384 BILLY ECKST INE 2 55.LOVE ME LEAVE ME/CANT BELIEVE CMS 577

CAPITOL JAZZMEN 2096. jitney man/soph lady NA 9049 2 56. JUST U JUST ME/DEED 1 DO CMS 578

2034. SOMEDAY SWEETHEART/OLD FEELING CP 10012 2097. cool breeze/your my everyth NA 9052 2 57. BEG IN BEGUI NE/LOVER MAN DE 23398

2035.SUGAR/A 1 NT GOIN NOPLACE CP lOOl 1 2098. silent love/sentimental mood NA 9060 2 58. BL LOU/PLEASE DONT TALK ABOUT DE 23427

2036 . CLAM BA KE 8 FLAT/|M S 'RRY MADE CP 10009 2099. say isnt so/without song NA 9061 2 59.MAN 1 LOVE/SUNNY SIDE ST DE 23534

2037. IN SOL !TUDE/CASANOVAS LAMENT CP 1 00 1

C

LITTLE JAZZ ENSEMBLE 2 6C.L0CH LOMOND/DONT KNOW WHY DE 23590

CARNIVAL THREE ( S IMEON, FOSTER JP JOHN) 2I00.D0NT BE THAT WAY /ST LOUIS BL KY 607 2 6| .TEMPTATI ON/ON ALAMAO DE 2381

1

2036. BANDANA DAYS/CREOLE LULLABYE di sc208 2 lOl. FIESTA IN BRASs/l WANT BE HAPPYKY 608 2 62.PAPAER MOON/LAURA DE 23812

FRANK IE Cffi LE DUKE ELLINGTON HONEY DRIFPER

2039.1 BELIEVE THAT u/AFTER U GONE CO 36333 2I02.TAKE A TRAIN/SIDEWALKS NY(g/v) VI 27380 2 63. HOSPITAL HEAVEN HELL/SAD YAS DE 7401

2040.1 KNOW U KNOw/sOMEBODY LOVES CO 36331 WARREN EVANS EDDY HOWARD

2041.12 ST RAG/ SWEET LORRAINE CO 35572 2I03.IM lost/shy littel whitch NA 9004 2 64. FUNNY THAT WAy/rICKETY R 1 CK SHAWM A j7l 92

SID CATLET BANDS HERB IE FIELDS HELEN HUMES

2042.NEVER KNEw/lOVE FOR SCALE CPU 10032 2l 04. BUCKS BOOGIE/MELS RIFF SAV 940 2 65. FORTUNE TELLIN MAN/wOULD IF COUSAV 55|3

2043 „ L 1 l\ GER A WHILE/SLEEP CMS 564 2I05.CAMP MEETING/RUNNIN DOWN SAV 591 2 66. suspicious bl/keep MIND ON ME SAV 55!

4

2044. blue sk I es/thepnodynam 1 CS DELT 103 2I06.HOWS HER8IE FEELS/jUMPIN SAV SAV 560 1 NTERNAT IONAL JAZZMEN

AL CASEY SEXTET SHEP FIELDS 2 67. IF 1 COULD BE/RIFF A MAROLE CP 1 003

1

2045, HOW HIGH MOON/SOMET IMES IM HAP CP 00034 2|07. JERSEY BOUNCE/LONG MAY WE BB 1 |490 2 68. U CAN DEPEND ON ME/sTORMY WEAT CP 283

SIR CHRLES ALL STARS ELLA FITZGERALD ILLINOIS JACQUET

2046. STREET BEAT/20TH CENT BL AP 759 2I06.PET00TIE PIE/STONE COLD DEAD DE 23546 2 69. SOUTH ST SPEC/DIGGIN COUNT AP 785

2047. ST RA NG E HOUR/RHYTHM ITCH AP 482 2I09.MY TURN NOw/bEI MIP BIS DU Sh(EDE 1596 2 70. GHOST OF CHANCE/BOTTOMS UP ap 756

HERMAN CH ITT ISON TR 1

0

2 1 lO.STA 1 RWAY STARS. OUT NOWHERE(v-) DE 2598 2 7|. FLYING HOME 1-2 PHIL lOl

2048. HOW HIGH MOOn/sONG ENDED MUS 315 BRICK FLEAGLES ORCH 2 72

•

jump i n jacquest/bl mood SAV 593

TOMMY CHRISTIANS ORCH 2| II. DOUBLE DOGHOUSE/PAST 1 CHE HRS 1006 HARRY JAMES

2049. CERTAIN PARTY/SHOW ME WAY (v) HA 47 PAT FLOWERS 2 73. easy/friar rock CO 36996

ARNET COBB ORCH 2II2.AINT M 1 S8EHAV 1 N/OR 1 G BL PF lOlO 2 74.prince charming/velvet moon(v) CO 36672

2050. CHICK A INT NOWHERE/RUNMIN RAY AP 784 2 ! 13.8 MILE BOOGIE/BL DANUBE PF lOl 3 2 75.2 ocl jump/i ocl jump (v) CO 36232

COSY COLE OSCAR WALTERS WTH CASS FRANKLIN 2 76.MEMP H 1 S BL/SLEEPY TIME (v-)-) CO 36713

205 1 .CONT ERTO COZY/jERICO SAV 575 2| 1 4.M 1 SI RLOU/SYERDTSE AP 1 127 2 77. NIGHT SPECIAL/BACK BEAT (v) CO 35456

2052,MCE AND COSy/jEMCO SAV 502 SL IM GLA ILARD HERB JEFFRIES

2053. FODY & SOUL/TALK TO ME SAV 501 2| i5.carne/buckdance rhythm 4S 1079 2 76. ALL WORLD NEW/WOKE UP TEARDROP DE 23592

2054. JERSEY JUMPOFF/SUNNY SIDE ST SAV 5l9 21 |6. SCOTCH 1 N SODA/CEMENT MIXER CAD 210 JERRY JEROME

2055. WRAP TROUBLFS/OL MAN RIVER SAV 512 2II7.THE HOP/BABY WONT U PLEASE CAD 202 2 79. RAINBOW BL/GIRL DREAMS ASCH 500

KING COLE TRIO 2ii8. atomic cocktail/yep roc heresayat 2l5 2 00. WHEN 1 GROW TOO OLd/aRSENIC ASCH 501

2056. BRING ANOTHER DR

1

Nk/u CANT SM 1 LECP 192 2| I9.TEE SAY MALEE/NOVACHORD BOOGIE AT 231 johnny & JACK .

2057. OH BABY A 1 NT 1 /REALIZE NOW CP 169 2|20. SANTA MONICA JUMP/AINT RIGHT MA J 2004 2 8|. UNLOVED UNCLAIMED/THATS WHY 1 AP 1 92

2058.man I love/body & SOUL CP 20CI0 ERROL GARNER BUDDY JOHNSON

2059. SWEET LORRA 1 NE/EMBRACABLE U CP 20009 2|2|.B00G woog boog/bl cant forget REX 501 2 82 . BEAT OUT/DONE FOUND OUT DE 8647

2060. U CALL IT MAONESS/OH BUT 1 DO CP 274 2i2?.stardust/sack home again SAV 577 2 83.THATS THE STUFF/GOOD ONES DE 8671

206 1 • EVERYONE IS say in/route 66 CP 256 2i23. somebody loves me/laura AP 571 JOHNNY JOHNSON ORCH

2062. sweet ga brown/better be self CP 293 2i24.movin around/twistin cats tail 8W 16 2 84. SAY SO/OH GEE (v-) VI 2 1224

2063.FR IM F RAM SAUCE/COME BABY DO CP 224 2 i 25. white rose bounce/night day BW 15 LEM JOHNSON

2064. THOUGHT U OUGHT KNOw/SHY GUY CP 208 2I26.80UNCIN WITH ME/SYMPHONY MER 2040 2 85.ESSKAY BL/GOOD DEAL CINNCIN350I

2065. gotta penny/dont U NOTICE ATL 102 2i27.got under skin/cant get starteomer 1103 1 SHAM JONES

2066 .EMB R A CABLE u/swEET LORRAINE CP 20C09 2 1 28, EM BRA CABLE u/LOVER COME BACK MER 2001 2 86 .WHATTLL DO/TOGETHER WE TWO BR 3685

2067.lips remember/fst PREM 100 2 1 29. ALWAYS/SOMET IMES IM HAPPY AP 2002 JONAH JONES

2068. LOOK WHAT U DONE/THRU WITH LOVECP 20064 2130.3 blind micesky/hop SKIP MAN 1012 2 87.LIKE BUTTERFLY/jUST LICKS KY 6| 4

206°.WILD ROSE/lN THE MOOD. CP 20063 GLEN GRAY LOUIS JORDAN

2070.D0HTN KNOW WHY/l KNOW U KNOW CP 20062 2|3|.CASA LOMA STOMP/FOR U ( E-

)

DE |4l2 2 88. RE CON VERS 1 ON Bl/sALT PORK DE 18762

2071. THIS WAY OUT/WHAT CAN 1 SAY CP 20061 FREDDY GREEN KANSAS CITY SEVEN 2 89.beware/dont LET SUN DE I88l8

2072. EASY LISTEN IN/ONLY PAPER MOON CP 20012 2 1 32. sugar hips/im in mooo DUKE 1 1

3

2 90.CH00 CHOO CH boogie/thats CHICKOE 23610

2073. WHAT IS THIS THING CA LLEd/p RELU CP 2001 1 T IMY GRIMES QU INTET ANDY KIRK

2074.PITCHIN BOOGIE/lM LOST EXC 104 21 33. ALWAYS LOVE u/( P A RKER-RE n CROSs)sAV 567 2 9I.WHATEL TELL HEART/LADY WHO Sw(VDE 1 805

COUSIN JOE & PETE BROWN 2 1 34. ROMANCE WITHOUT F 1 NAN CE/ALWA YS SAV 6l3 MANNY KLE IN ORCH

2075. u got it comin/weddin DAY BL SAV 5527 JOHNNY GUARNARI 2 92.BEI MIR BIB DU/SUNDOWN KY 621

BOB CROSBY 2|35. THESE FOOLISH Tp/sALUTE TO FATSSAV 5| 1 GENE KRUPA

2076.5 MINUTES MORE/NEVER FORGOTTEN DE l°909 2I36.GLISS ME/BOWING SINGING SLAM SAV 530 2 93. BOOGIE BL/LOVER CO 36986

HANK D'AMICO 2 1 37. BLA CK MAGIc/lM IN MOOD SAV 554 KAY KYSER

2077. cold heat/over RAINBOW NA 9006 2I38.HANG0VER/FI REBIRD SAff 555 2 94. ST LOUIS BL/SWAN SONG CO 35563

2078.EAST0F SUN/DEVIL I- DEEP NA 9005 2 1 39. NEW EXERCISE SWINg/mY BL HEAVENSAV 556 FRANK IE LA INE

207?. 1 WriNDER/GONE AT DAWN NA 9003 2 1 40. DEUCES MILO/DEUCES WILD SAV 557 2 95. WEST END BL/CANT BELIEVE MER 1026

2C80. HANKS PR A NKs/jUKE BOX JUDY NA 9047 2|4|.BASIE ENGLISH/EXERCISE IN SW SAV 509 2 96. BL TURNING GRAy/sUNNY SIDE ST MER 1027

J 1 MMY DORSEY 2|42. NOBODY SWEETHEART/BODY SOUL MA J 1032 IDA JAMES & ELLIS LARKIN

208 1 . TANG ER INe/eVERYTHING 1 LOVE DE 4|23 AL HALL 2 97. MUST BE BLIND/WONT SAY WILL DE 1 1 004

2002. IF 1 FORGET u/ALL THIS & HEAVENDE 3259 2|43.emaline/am i bl WAX 100 JOE LIGGIMS

2083. SOMEDAY S WEETHEART/BL SKIES DE 18385 ANDY HANLEY RIDERS OF RANGE 2 90. GOTTA RIGHT CRY/BL MOOD ex 2|0

2084. SORGHUM SWITCH/MY DEVOTION DE 18372 2 1 44 • SHOULD 1 GO On/|LL FIND SOME AETNf 100
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BARGAIN BASEMENT SALE EVERY RECORD 50c EACH ROBERT L. THOMPSON
JOHNNY LONG SHIFTY HENRY AND HIS FLASHES RUBBER LEGS WILLIAMS

2i99.bl skies/old shanty town DE 23622 2248.Y0URE MINE/WHY DID HAPPEN ENT |07 23O2.P0I NTLESS mama/thats STUFF SAV 564

VINCENT LOPEZ PAUL PAGE MUSIC SANDY WILLIAMS BIG E 1 GHT

2200. HONEY BUNCH/ADORABLE (v) BR 3148 2249. ALL WICKY wacky/kilroy here ENT 1 76 2303. TEA FOR ME/SANDYS BL HR6 1 022

JIMMY LYTELL SHIFTY HENRY 2304.sampan/frost on moon hrs 1023

2201 .TELL ME BL/TWO FACED MAN (E-) BEA 106 2250.HIPPIN WOMAN BL/BOOGIE RENE ENT 106 2305.MT MAI R/CHILE CO N CARNE HRS 1007

BIG MACEO FREDDY SLACK 2306.ST0MPIN JUMPIN ROUND HERE/AFT HRS 1008

2202. wintertime bl/chicago BREAK00WNBB340743 225|. cow cow boogie/here u are CP 102 DOOLEY WILSON

BOB MANNING 2252.C0NSC 1 ENCE TELLS u/PIGFT PETE CP 278 2307. AS TIME GOES BY/KNOCK WOOD DE 40006

2203.LOVE AGAIN/OPEN HEART AP 1 1 40 GRACE SMITH WITH SNUB MOSELY ORCH LLNA o 1 LoUN ALU rUKILK bf\A 1 NUC.K / \ t- 1

TONY MARTIN 2253. GET FAT MAN/WHAT ON RAIL na 9051 2308. BLEEDING HEARTED Bl/cHIRPIN BL BR 2464

2204. TOM GHT WE LOVE/l GUESS ILL DE 3988 RAY SMITH PINETOPPERS TRUMMY YOUNG LUCKY SEVEN

JAY UC SHANN KANSAS CITY STOMPERS - 2254. IV FOOL TO CARE/DADDY ONLY NA 5020 2309. RATTLE ROLL/BEHIND 8 BAR DUKE III

2205. SUNNY SIOE ST/MOTEN SW CP 10039 STUFF SM ITH TRIO 23I0.G00D GROOVEY/L 1 VI N TODAY DUKE llO

JOHNNY MEHEGAN QUARTET 2255. LOOK AT ME/MI DWAY ASCH353I VICTOR YOUNG

2206 .LULL A BYE IN RHYTHM/APRIL PARIS SAV 568 2256. DESERT SANDS/OONT U THINK asch 3533 23 II. STELLA BY ST A RL

1

GHt/lO VE LETTERSDE23468

MELODY MASTERS

2207. FOX AND CRO*/|F ONLY KNEW

2257. skip it/stop LOOK

TAB SMITH ,

ASCH3532

AP 1 138 THE FOLLOWING ALBUMS ARE FOR SALE A3 A UNIT

JOHNNY MERC£R 2258. U LOOK LOVELY u/l LL LIVE TRUE DE 8661 OR AS SINGLES. IF YOU BUY ALL THE RECORDS IN

2208.L0ST sugar/wreck old 97 CP 1 22 2259. ALL i need/on sunny side HUB 3000 THE ALBUM YOU GET THE ALBUM FREE. 50^ EACH.

2209.AIR MINDED EXEC/STRIP POLKA CP 103 WILL iE SM ITH SIX 23l2. BILLIE HOLIDAY VOL 1

22I0.UGLY CHILD/SUGAR SO REFINED CP 268 2260. FOUND new baby/all things SUN 7560 23 1 3. COVER WATTERFRONT/TIL REAL THING

MERRY MACS FRANK IE SOCOLOW DUKE QUINTET 23 1 '-.WHEN WOMAN LOVES/CANT GET STARTED

2211. MARY LOU/HUT SUT SONG (&) DE 38l0 226 1 .MAN 1 LOVE /REVERSE CHARGES duke 1 12 231 5. SAILBOAT MOONL 1 GHT/FUNNY THAT WAY

EDDIE MILLERS ORCH EURL SPENCER -AND 23 1 6. BILLIES BL/SUMMERTIME

22I2.M00Y DATE BALBOA BASH CP 10040 2262.producti on melody/bolero boohiebw 795 23|7. HOT TRUMPETS

LUCKY M ILL INDER SP IP ITS OF RHYTHM 23i8.one i two bl(bessie)/darktown(uckenzie)

22 1 3. ARE U READY/APOLLO JUMP DE 18529 2263.SCATTIN THE BL,/nO SAINT BW 23 23i9.body soul(allen/dear old southland(lou)

MILLS BROTHERS 2264. HONEYSUCKLE ROSE/LAST CALL BL BW 22 2320.ECH0S HARLEM(DUKE )/wHY WAS B0Rn(»IL60n)

22 1 4. JUL 1 US CAESER/60 SECONDS TOGE(EDE 1964 2265. suspi cious bl/coquette BW 2

1

2321. LOUIS ARMSTRONG HOT FIVE

NICK M INARO 2266. junk man/dr WATSON MR HOLMES BRE 1944 2322. YES IM IN BARREL/GUT BUCKET BL

22I5.HAIR of gold/underneath arches AP 1 129 REX STEWART BIG EIGHT 2323. CORNET CHOP SUEY/MY HEART

miss rhapsody 226^.rexerc i se/dutch treat CP 12235 2324. SKID DATDE DAT/mUSKRAT RAMBLE

22 1 6 . SWEET M AN/DOWNHEA R TED BL SAV 534 SLIM SLAM 2325. oriental strut/your NEXT

22I7.HEY LAWDY MAMA/GROOV N BL SAV 551 I 2268. look here/tootie fruitie (v-) vo 4225 2326. LOU IS i EARL

22 18. sisters under/night before SAV 565 SLAM AND ERROL GARNER 2327. WEA THE RBI RD/UOND A Y DATE

JOE MOONEY QUARTET 2269.JUMPIN AT deuces/laugh slam SAV 538 2328. CHICAGO breakdown/doni JIVE ME

22I9.TEA FOR TWO/WARM KISES DE 23842 SLAM STEWART 2329.MUGQLES/WEST END BL

BILLY MOORE OCTET 2270. SLUE BROWN BEIGE/SHERRY MAN 1028 2330. TIGHT LIKE THAt/hEAH ME TALK 1

N

2220. chair sons/liebestraum SAV 562 227i .play fiddle/dark eytsky sav 537 2331. WALLER AT THE CONSOLE

JOHNNY MOORE THREE BLAZES 2272.M00D BE STEWEO/SLAMMI N GATE con 1 0000 2332. deep river/lonesome rd.

222 1
.OR IFTI NG SL/GR00VY ALA 1 12 2273.

j

ingle bells/honeysuckle rose con i 0003 2333. swing low chariot/go down MOSES

SHIRLEY MOORE 2274. BELL FOR N0RV0/UPSIDE DOWN con 10002 2334.WATER BOY/ALL GODS CHILLUN

2222 .moo nglow/ha ppy in love AP 1 133 2275. VOICE turtle/time on HANDS CON 1 000

1

2335. TEDDY WILSON J, BILLIE HOLIDAY

VIDO MUSSOS ALL STARS 2276. TALK IN BACK/ONE GOT AWAY con 10005 2336. when smiling/easy livin

2223.VIDO in jam/moose on loose SAV 599 2277.D0ZI n/haw ha* con i 0004 2337.MUST HAVE THAT MAn/fOOLIN MYSELF

OZZIE NELSON BILLY TAYLOR BIG EIGHT 2338. WHAT LITTLE MOONLIGHT/lF U WERE MINE

2224. ANGEL IN D ISGUISE/ALICE BL GO BB 10659 2278. big wi nd/carneyval in rhythm KY 6| 5 2339. MISS BROWN TO u/w 1 SH ON MOON

MILT PAGE TRIO JOE THOMAS BIG SIX 2340. K ING LOU IS

2225. ONLY PAPER MOON/SODA POP MAN lOCO 2279. riff st/touch bl HRS I0|6 2341 .KNOCK IN JUG/I2ST RAO,

TONY PASTOR SIR WALTER THOMAS 2342. HEEBIE JEEB IES/POTATO HEAD BL

2226.uassachusetts'/gett ing ti red BB 1 1585 2280. SAVE IT pretty/peach tree jd 8|29 2 443. SQUEEZE ME/SOL BL

PIED PIPERS 2281. BL ON BAYOu/jUMPIN JUDY GE 8l26 2344. SAVE IT PRETTY MAMa/nOONE ELSE BUT U

2227. TABBY ThE CAT/OREAM CP 185 DAVE TOUGH QUINTET 2345. DUKE ELLINGTON PANORAMA

OOC POMUS ORCH 2282. when smiling/love walked in jam 907 2346.M00CHE/EAST ST LOUIS TOODLE

2228.NAGGIN WIBE Bl/aLLEY BL AP 401 2283. east of sun/u meant me jam 906 2347. RING DEM BELLS/MOOD INDIGO

ANDREV IN TRIO AL TRACE 2348.ST0MPY JONES/OELTA SERENADE

2229. GOOD ENOUGH TO KEEp/bl SKIES SUN 1 0057 2284.1 Yl Y 1 MM 1 NY l/oONT CARE IF NA 7024 2349. dusk/warm valley

KAYETANO PUGLISIY SU ORQUESTA TIPICA LARRY VINCENT i FEILOEN FOURSOME 2350. COMES JAZZ

2230.LA MILONGA AZUL/LA CUMPARSITa( VVI 47076 2285. STAY LONG as like/if 1 HAD life20th20i3 235i .shimmeshawabble/after AWHILE

RAM RAM IPEZ TR 1 0 T BONE WALKER 2352. dada strain/jack hits rd

223I.OANCERS IN LOVE/SOPH LADY GOTH |09 2286.MEAN OLD WOHLO/l GOT BREAK CP 10033 2353. 47th state/muskrat ramble

2232. SUGAR HILL PENTHOUSE/SENT MOOD GOTH 1 10 EARL WARREN ORCH 2354. JAZZ BAND BALL/PRINCE WAILS

2233.LOST meditation/prelude TO KISSGOTH |08 2287. EMPTY HEAR TED/TUSH sav 507 2355. BIX BE IDEBECKE

RAVENS DINAH WASHINGTON 2356. SWEET 6UE/N0 REASON AT ALL

2234. DONT KNOW WHY/HOW COULD 1 KNOW NA 9059 2288.MY LOVIN PAPA/MELLOW MAMA AP 371 2357.louisiana/thou swell

2235. always/rooster NA 9064 CHICK WEBB 2358.G006E PIMPLES/ROYAL GARDEN BL

2236. too soon to know/merry way NA 9056 2289. GOTTA PE?BLE IN SHO e/huNCH 1 N ( G )DE 223l 2359. OL man river/wa da da

2237. silent night/white xmas NA 9062 2290. just simple/holidy harlem(g) DE 1 52

1

2360 FLETCHER HENDERSON

2238. deep purplf/leave gal alone NA 9065 BEN WEBSTER 236 1 . SUGAR FT STOMP/WHAT CHA CALLEM BL

FIVE RED CAPS 2291. CATS foursome/i surrender dear sav 580 2362.money bl/stampede

2239.LEnox ave jump/boogie ball BE' 7|2| 2292. bl skies/honeysuckle rose sav 553 2363. hop off/snag it

AL" ino rey TED 1EEMS (v-) 2364.KING PORTER ST/CAN U TAKE IT

2240.no breeze/guitar boogie CP 3|8 2293. FROM sat night/shell never FINDVI 2|009 2365. THE DUKE

VIN ROOD IE DICKY WELLS BIG SEVEN 2366.MERRY GO ROUND/DROP ME OFF

224i .temptation/by waters of AP 1 130 2294. bed rock/were thru HRS I 0 1

9

2367. BEST WISHES/BUNQLE BLUES

DAVID ROSE ORCH 2295. DRAG NASTY/OPERA IN BL HRS 1 01

8

2368.LIGHTN IN/BABY U A 1 NT THERE

2242. our waltz/holiday strings(e) V 1 27853 josh white 2369.BLUE RAMBLE/LAZY RHAPSODY

LUIS RUSSELL 2296.0UTSKI RTS TOWN/ONE MEATBALL ASCH3482 ON THE LAST HEREOTOEH SINGLES OR ALBUM

2243.RAINEY SUNDAY/FOR U AP 1 139 PAUL WHITEMAN 2370. HI STORY JAZZ VOL 2 GOLDEN ERA

BABE RUSIN QUARTET 2297.TENTIN TENNESSEE/GEORG IANA (e] VI 20017 237l. HI STORY JAZZ VOL 1 SOLID SOUTH

2244. ALL THING U ARE/LIKE SOMEBODY KY 630 MARY LOU WILLIAMS TRIO 2372.ECH0S HARL EM—COOT 1 E WILLIAMS-HIT
CHARLIE SHAVERS FIVE 2298. U KNOW BABY/FOUND NEW BABY ASCH35I3 2373. BOOGIE WOOGIE-COLUUBIA

2245. EL SALON GUTBUCKET/MY MAN KY 6|9 2299.FERSIAN ruo/night day ASCH35I2 2374. JA ZZ—H 1 T—A8MU6SEN TRIO ETC

SHORTY SHEROCK ORCH 2300.RUSSIAN LULLABYE/BL SKIES ASCH35I

1

. 2375. THEME SONGS-CO, DUCHIN, BRADLEY ETC
224€.TALK OF TOWN/MEANDER 1 NG SG 281 1 3 RALPH WILLIAMS ORCH 2376. FATS WALLER MEMORIAL SG-JAFFE&H 1 NES

2247. SNA FU/W 1 LL 1 ES ss 281 |8 2301. GET LUCKY/PRINCE WAILS (n-) v I 1 9504
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AUCTION THOMAS HARRIS AUCTION
DIGBY LANE, SCARSDALE, N.Y.

ALL RECORDS GUARANTEED IN V TO N CONDITION. RECORDS SHIPPED PARCEL POST INSURED AFTER RECEIVING CHECK OR MONEY ORDERS. NO COD S.

25^ PACKING CHARGE PLUS POSTAGE.

ACCOMPANIMENT RECORDS LEWIS BRONZEV 1 LLE FIVE ARTHUR BIG BOY CRUDUP

AFTER U G0NE/S0ME80DY STOLE GAL BR COTTON BLOSSOM Bl/lAUGHING LIFE BB GIVE ME 32-20/RAISED TO HAND BB

shine/way DOWN YONDER IN N.O. BR WILLIE BRYANT WALTER DAB IS

SWEET SUE/BUGLE CALL RAG BR PHUNGIE phungie andstchew/sneaky PETE AP NOTHING BUT U/jUNGLE BL BB

DON ALBERT CEELE BURKE BACHELOR Bl/lOVE U MORE MORE BB

U DONT LOVE ME/SHEIK OF ARA3Y VO LOVELY HANNAH/TWILIGHT TO DAWN CP DOLLY DAWN

VAN ALEXANDER BILLIE 3UTTERF IELD THERE GOES HEART/PI GFT PETE BB

YOUR EYES ARE BIGGER THAN YOUR HEART/wHERERE MY IDEAL/WITHOUT LOVE CP . DEPARIS BROS.

ANOTHER NIGHT ALONE/MOON WANIKURA B8 B08BY BYRNE BLACK & BL/FOUNO NEW BABY CMS

LOVIE ALSTON BLUE TAHITIAN MOOn/tHE ANGELUS RIN^S DE JAMES DEBERRY

SPARE RIPS SPAGHETTI /TW 1 NKLE QINKLE CO MORE THAN ONCE,/| F ITS TRUE DE ZUGITY ZOMP/lNSANE JEALOUSY BL VO

WALK IN DOG/HOME COOK IN MAMA CO 2 HEARTS PASS NIGHT/THESE THINGS U LEFTDE DELTA RHYTHM BOYS

AMBROSE GERALD' CLARK (calypso) CHILLY COLD/GIVE ME SKIN DE

TWILIGHT TURKEY/SWING PATROL OE CAMILLA THE JITTER3UG/G MAN HOOVER VS AL DONOHUE

CHAMPAIGN COCKTAIL/TARANTULA DE JOE COGG INS (calypso) SOUTHERN FRIED/ROUTE 23 OK

fi reoance/swanga DE WILL DISPUT ME/NEIGHBOR DONT AGREE DE CAN 1 HELP IT/lN THE MOOD VO

ALBERT AMMONS THE LION (calypso) louise/had TO BE u VO

SHOUT FOR JOY/BEAR CAT CRAWL (LUX LEW 1 S

)

CO HEROS OF OLD/tOBAGOS SCANDAL DE SAM DONOHUE

FABIAN ANDRE 3 BLIND MICE/LADY U WASHING TOE OE LOAF IN LAZY DA y/saXOPHONE SAM BB

WALTZ NIGHT AT SAV0Y,4lAN CAME TO RUMBA CO LORD INVADER ( CALYPSO) STILL MAKE LOVE LONDOn/au REET BB

ANDREWS SISTERS DEMASBAR/mALI CIOUS NEIGHBORS DE HALF HEART/COFFEE CAKES BB

SHA SHA/wHEN PRINCE FELLER MEETS CIN BR CAB CALLOWAY PENNSYLVANIA POLKA/jUST THO U HERE HIT

PAGAN LOVE- SONg/lAND SKY BLUE WATER BR LORDy/mOMENT 1 LAID EYES ON U CO J IMMY DORSEY

SHORTNIN BSEAO/OOH BOOM BR FRANK IE CARLE TIME WAs/l SLE PINES DE

MEAN TO ME/sWEET MOLLY MALONE DE NIGHT GLOW/BL FANTASY VO WHAT MAKES SAMMY RUn/mURDER 1 ST 1

C

DE

WHAT TO DO/zOOT SUIT OE SAT NIGHT/CARLE BOOGIE CO HEAVENLY H 1 DAWAY/OVERTURE TO LOVE DE

SCRUB ME MA BOOGIE BEAT/jOHNNY PEDDLER DE UNA MAE CARLISLE PARADE MILK BOTTLE CAPs/oONT LOOK BR

daddy/sleepy SERENADE DE DONT TRY JIVE ON ME TEST LETS STOP CLOCK/DEEP PRPLE BR

lOSEPH JOSEPH/TILL TULIP iTIME (j DORSEY) BR CRAZY BOUT BABY TEST BL CHAMPAIGN/ALL ALONE LONELY DE

BAMBOO ORCil IF 1 HAD u/u MADE ME LOVE U BB JIM/NEW SHADE BL DE

COUSINS SCRATCH HERE/CALL FIRE BRIGADE BB JAMES CARTER ROSE AND PRAYER/BE FAIR DE

CLAUDE BAM PT ON DEA THLETT ER 3L/DEATH CELL BL DE BACK TO BACK/ESPECIALLY FOR U DE

THE FROG/ORGAN GRINDER SWING DE CATS AND FIDDLE PRESIDENT BIRTHDAY BALL/aNGELS MERCY DE

CAPPY BARRA K ILLI N J 1 VE/NUTS TO U BB GLAD THERE IS u/TOMORROW SUNRISE DE

SOL 1 TUDE,/CASA LOMA STOMP MAS THAT3 ALL 1 MEAN TO u/nOTHING BB TURN RIGHT/LEFT DE

BBC DANCE ORCH CHANT OF RAIN/RATHER DRINK MUDDY BB now u know/do IT AGAIN DE

WILO RIDE/EAST WIND CO pigs idea/your SO FINE BB MAJOR MINOR STOMP/kEEP A KNOCK 1

N

DE

BIG BILL WE CATS WILL SWING FOR u/day 1 DIE BB TOMMY DORSEY

WHATS WRONG WITH ME/NIGHT WATCHMAN BL OK LEFT WITH THOUGHT u/flHEN 1 GROW TOO BB MENDELLSOHN SPRING SONg/shiNE ON HARV HMV

GONNA MOVE OUTSK 1 RTS/HARD HEARTED WOMAN OK CRAWLIN 8L/TIL 1 MEET U BB ALL LAUGHED/SHALL WE DANCE (WHITEMAN) HMV

JUST A DREAM # 2/lAST GOODBYE TOU VO SWING SCALES/HUSHABYE LOVE BB GOTTA EAT SPINACh/rEST END TRAIL HMV

LOOKIN FOR BABy/pLOWHAND BL VO JUST ROAMER/THATS ON JACK 88 WEARY BL/GOT ME DO 1 N IT VI

DREAMY EYED BABy/dONT U WANT RIDE VO KILLER DILLER MAN/THURS EVENING SWING BB BL EVENING/ALWAYS U VI

MESSED UP IN LOVE/DOWN L ST MINE OK CHRISTINE CHAPMAN WHEN 1 SAW U/MAKE ME KNOW IT VI

BLACK CATS AND KITTEN HURRY HURfiY/NAPTOWN BOOGIE DE MELODY IN f/l IEBESTRAUM HMV

BOOGIE WOOG1E DADDy/sTEP UP GO OK BOB CHESTER BL DANUBE/BLACK EYES HMV

STANLEY BLACK HARLEM CONFUSION/CLOCK IS FAST BB marie/got A NOTE HMV

1 A INT GOT NOBODY TEST PR ESS 1 NG U LITTLE HEARTBREAKER/OCTAVE JUMP ( CR

)

BB MR GHOST GOES TOWn/wHOLL BUY VIOLETS HMV

BOONES JUMPING JACKS TOMORROW SUNR 1 SE/SUNBURST BB SUNNY SIOE ST/ANY OLD TIME VI

PLEASE BE CAREFUL/MESSY DE 57 ST DRAG/AUNT HAGARS BL BB FAITHFUL TO u/lOOSERS WEEPERS VI

CONNIE BOSWELL WITH AMBROSE KENNY CLARK DRIVING ME CRAZY/MORE & MORE V 1

THINGS MIGHT BEEN DIFFERENT/NEVER SAY NEV BR 52 ST theme/rue CHAPTAL SW YEARN 1 NG/c GMI 1 N THRU RYE HMV

GROWING FONDER OF u/eVERY BREATH 1 TAKE BR DOCTOR CLAYTON JADa/rOYAL GARDEN BL HMV

clouds/rainbow FILLED MUS 1 C(RI CHARDS

)

BR DR CLAYTONS Bl/gOTTA FIND BABY BB DORSEY BROTHERS

BOSWELL SISTERS MOONSHINE BL/AINT NO BUSINESS WE CAN DOBB CANT MAKE MAN/FUNNY THATWAY BR

ST LOUIS BL/TRAVELIN ALL ALONE BR HONEYSTEALIN Bl/on KILLIN FLOOR BB MOOD HOLLYWOOD/SH IM SHIMMY BR

EVERY LITTLE MOMENT/wAY BACH HOME BR PEARL HARBOR Bl/my OWN BL BB DOUBLE OH INTET

WHY DONT U PRACTISE PRZmCh/dONT LET LOVE 3R LARRY CL INTON LOUI SE/PRELUDE TO KISS TRANTONE

FARE THEE WELl/lULLABY.E BROADWAY BR HALFWAY DOWN ST,/bOO WA BOO WA 8B L 1 TTLE BUDDY DOYLE

WAS THAT HUMAN THING DO/GOT TO PUT(DORS 3r)bR SUNDAY/STUDY SURREALISM BB 369 BL/SWEET MAN BL VO

JOHNNY bothwell JUMP JOE/WANT TO ROCK BB FRED EL IZALDE

ILL REMEMBER APRL/lLL WIND SG EDO IE CONDON ST LOUIS BL TEST

B0YCES HARLEM S ERENADERS BEAT TO SOCKS/l GOT RHYTHM (hud) CMS NOBODY SWEETHEART/ALLAHS HOLIDAY DE

HARLEM AFTER M'l DN 1 GHT/HOM E TOWN BL DE BING CROSBY STOMP feet/clarinet marm BR

GOTTA KNOCK SELF OUT/SO WHAT|BOYCE) DE SILENT NIGHT/ADESTE FIDEL IS DE VAMP TILL READY/SHE SWEET DE

WILL BRAOLEY WANT MY MAMA/THINKIN TON 1 TE BLEYES (hERMa)dE MELANCHOLY WEEPs/siAM BL BR

SUGAR HILL BOOG

1

e/l 1 GHTN 1 N BOOG CEL CROSBY WITH MARY MART 1

N

PIANO TROUPE/HA RMONI ZING BR

WILL BRADLEY WITH RAY MC K INLEY WAIT TIL SUNSHINES/LILY LAGUNA DE CLAR MARM/SUGAR BR

GET U DOWN/DEED 1 DO CO BING CROSBY MERCER ELLINGTON

LITTLE ICKIE WENT TOWm/bREAK GENTLY CO 18 & |9 CHESTNUT/WRAP TROUBi IS DREAMS DE MESSY BESS 1 E/w ILL 1 ES WOR

SHOULD KNOWN U YEARs/3 RING RAGOUT CO WHITE XMAS/lETS START NEW YEAR DE SEGER ELLIS

SLEEPY TIME GAL/WHO TURN TO CO HOT TIME TOWN BERLIn/|S U IS (ANDREWS) DE HAPPY TRAVEL IN/CUDDLE UP CLOSER OK

YOUNG MAN SWINGS/LETS HAVE ROUND CO BOB CROSBY ERNIE FIELDS

5 ocl whistle/dearest DAREST 1 CO HITCHED WAGON TO STAR/s 1 LHOUETTED MOON DE TEA TOWN Bl/LARD STOMP vo

U AND 1 YOUNG MAGGIE/MISUNDERSTOOD CO DAY IN DAY OUt/cHERRY DE BLESS YOUR HEART/BL AT MIDNIGHT vo

LONESOME RD/LUCKY TO ME CO SINNER KISSED ANGEL/TWO IN LOVE DE LIVIN GREAT BIG WAy/u GAVE ME EVERYTHINGVO

AFTER 1 SAY SORRy/o SOLO MIO CO FROM ANOTHER WORLd/ovER WAVES DE HIGH JIVIN/LET ME ALONE VO

j
DONT LET JULIA FOOLYa/jACK \ JILL CO ZOOT SU

1

t/bARRELHOUSE BESSIE DE
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SHEP F IELDS LIL GREEN H 1 NES CONT 1 NUED

HO CAN 1 TURN To/AUTUMN NOCTURNE BB JUST ROCKI N/CHERRY TREE BL 63 CANT 3ELIEVE THAT UR IN LOVE WITH ME TEST

LONG MAY WE LOVE/jERSEY BOUNCE BB 99 BL/|F U WANT SHARE LOVE BB ART MODES

FREDDY FISHER IF 1 DIDNT LOVE u/hELLO BABE BB ORGAN GRINDER Bl/sELECTION FROM GUT CMS

ALL BOYS LOVE MARY/OCEAN ROLL DE GONNA START RACKET/lETS BE FRIENDS BB H0LLYW00DS r0UR BLAZES

ELLA FITZGERALD WASTING ,«Y TIME/u GOT ME TO BB LOVE BLOOM IN PARIS/GOOD DEAL EXC

BE 1 MIR BIS D'J SHOEN/MY TURN NOW BR ADELAIDE HALL Bl G LEG MAMa/nEVER HAD DREAM EXC

SOME RAIN MUST FALL/MAKING BELIEVEMNK Sp)dE flNNIE MOOCHER/RHAPSODY IN BL BR CLAUDE HOPKINS

REGINALD FORSYTHE LIONEL HAMPTON sunday/swinging down lane B R

SERENADE WEALTHY WIDOw/anGRY JUNGLE CO PIANO STOMP/DRUM STOMP HMV mandy/monky business BR

LAMENT FnR CONGo/2 HYMN DARKNESS CO CHINA STOMP/RHYTHM RHYTHM HMV
1 CANT DANCE GOT ANTS IN PANTS

bit/djke INSISTS CO MOOD IM In/sUNNY SIDE HMV MY GAL Sal/3 LITTLE WORDS BR

aubade/burlesque DE 1 KNOW U KNOW/ON SUNNY SIDE VI KING PORTER/EVER THINK OF ME BR

landscape/homage to Armstrong DE LAST AFFA |R/sTO\aPOLOGY HMV BOB HOWARD

SWING FOR ROUNDABOUT/REVOLT YESMEN DE ALBERT HARRIS IF MOON TURNS GR EEn/uNBEL 1 E VA6LE BR

ST LOUIS BL/TIGER RAG (ART YOUNG) HMV DEDICATION/SPRING FEVER BR ILL NEVER CHANGE TEST

TEDDY FOSTER SUMMER MADNESS/KALEI DESCOPE BR HUDSON DELNGE

BIG BOY 3L/EdONY SHADOWS HMV WYNONIE HARRIS ONE 1 LOVE BELONGS SOMEBOOy/a LAMO 8R

FOUR CLEFS
T

HERE COMES 3L/SHES GONE WITH WIND AP TORMENTED/8 BATS IN SEARCH BR

CLOUDS POLL 3Y/4 CLEF WOOGIE BB ERSK1NE HAWKINS HIYA MR CHIPS/ON VERGE BR

HIDING ALL CAREs/BLUE LUDE IN C SHARP B8 ANNABELLE BROWN/MADLY IN LOVE RE cross country/grab PARTNET SWING BR

Tur cniiocnuc"
1 He. ' UUKOUML TONIGHT U BELONG Me/r|FT TIME BB

1 NEVER KNEW/SLEEPY TIME DOWN S BR

SWEET GA 3 ROWn/ch 1 N A TO WN BR LOVE U TRULY/3L SEA BS GOIN HAYWIRE/POPCORN MAN BR

— njr*r-T —i r\ T a Trt c-j i ur /jiirinrtnv QurrTurAOT5WEET ?y 1 fl TO OKINb^NUOUUY MtCI HtBK 1 remember/t 1 ppi n in VI MINT JULIP/MR GHOST EOES TOWN VO

KUI r UA NO USE SQUAWK 1 n/kEEP COOL FOOL BB SPIKE HUGHES
SONG WANDERER/AFTER HOURS BB MAN FROM SOUTH/THE BOOP 3 OOP TROT DE

m in rurruAM to in EDGAR HAYES POOR BUTTERFLY/MARG 1

E

DE

IU JK HUUnli llljt Ur V'L/J unun'J CMS OLD KING COLE/BARBERY COAST BL BR SlRROCCo/6 BEELS STAMPEDE DE
uivcv c i r\\i i m a sue /nf\wT nn i r\/r ITHUNCT3 LUVIN A HMS/ UUPI 1 D t.L. 1 t»L II CMS SHINDI g/qUEEN ISABELLE BR MOANIN LOW/BUTTON UP OVERCOAT DE
upiinn ice nr ii/ijaddim rnuunnnnF Til 1 CMS SO SARE/l KNOW NOW BR DANCIN TIME/KALUA DE

keep smiling/at sundown JOE HAYMES BIGGER BETTER EVER/BOTTOMS UP DE

THE 3UZZARD WISH SHIMMY SISTER KATE/THATS A PLENTY VO ROLL JORDAn/jOSHUa FIR BATTLE DE

TILL IE DOWNTOWN NOW GOBLIN MARKET/SQUEEZE ME ME SOME THESE DAYS/mOON LOVE DE

FRANK FR0E3A SHOULD l/sT LOUIS BL VO IVORY JOE HUNTER

ORGAN GRINDER SWINg/aINT '10 SWING LOST MOT 1 On/sw 1 NG 1 NG FOR KING ME U TAUGHT ME TO LOVE/BL SUNRISE EXC

A 1 NT NOBODY S'JS 1 NESs/BE In CAROLINE BILLY HAYWOOD IMA RAY HUTTON

GOBLINS IN STEEPLE/wHO BR LAST affair/love fell in BH 24 HOURS Ga/ga GORGEOUS GAL B R

VIVIAN GARRY LEMNIE HAYTON MAKE ME KNOW 1 t/5 0 L WHISTLE OK

IN M000 FOR LOVE/OPERAT 1 ON MOP TEST PEG 0 MY HEA-T/AS LONG AS LIVE VS NOBODY SWEETHEART/BACi' OWN BACKYARD OK

MAX GELDRAY TIMES' SQ SHUFFLE/AC DC CURRENT VO PAT HYDE

L 1 MEHOUSE 8L/mOUTHORGAN SWING sw HORACE HE IDT WEATHER MAn/haRLEM IS TO ME PA E

JAZZ jlLLUM WAY 'J LOOK AT ME/HUT SUT CO JACK HYLTON

GONNA LEAVE U ON OUTSK 1 RTS/wO!<E COLO IN HAND TLETCHER HENDERSON ROSE ROOm/tIGER RAG HMV

BB WHERE THERES u/oo U DONT U LOVE ME HMV INK SPOTS

GENE GILLWORE NIGHT LI FE/NAGASAKI CO DONT LEAVE NOW/FOOGIE D E

BROWNSKI'J WOMAu/CHA R 1 TY BL DE KING PORTER STOMP/GOT SING TORCH SONG CO HEY OOc/l DONT WANT SET WORLD FIRE DE

GOLDEN GATE QUARTET SLUMMING PARK AVE TEST SWING1N ON STRINGS TEST

COM IN IN ON WING/RUN ON OK ROSE ROOM TEST SWING GATE SWING/DONT LOW NO SWING IN HMV

anyhoa/t ime winding up OK GREAT CAESARS GHOST TEST FEETS TOO BIG TEST

im pilgrim/hide me in bosom BB WHATS YOUR STORy/lET HER GO VO YES SUH/DONT LET OLD AGE CREEP 8R

TYREE GLENN IF U EVER SHOULD LEAVE/pOSIN VO ALABAMA BARBECUE/PLENTY MONEY AND U BR

working eyes/gloria(byas) SW MALI NOAS WEDDING DAY/SWEET TOOTH HMV LETS CALL WHOLE THING/SLAP THAT BASS BR

NAT GONELLA WOODY HERMAti DONT LEAVE NOw/FOOGIE DE

WHEN S'-'ILIN PAE DELIVER ME TENNESSEe/amE N DE CLIFF JACKSON QUARTET

ROCKIN CHAIR/WHEN U SMILING DE U CANT HOLD MEMORy/fOOLED DE SQUEEZE ME/QUIET PL EASE BW

CANT BELIEVE THAT U IN LOVE/l HEARD DE U CALL IT MADNESS/THERE GOES SONG DE IF 1 COULD BE WITH u/wEARY BL BW

TIGER RAG/ 1-2 PAE MILLION DREAMS AGo/r MBOOG IE DE EARL JACKSON

sing/thats vy home DE BL PRELUDE/SKY FELL DOWN DE LOW DOWN ON BAYOU/FUKUR 1 ST 1 C JUNGLE BW

GA ON MINO/SWEET SUE DE EAST SIDE KICK/ON ISLE MAY DE 4 HARRY JAMES

JIMMY GORDON CAN THIS BE LOVE/BL INK DE ILL GET BY/FLATBUSH FLANNIGAN CO

HENPECKED VA;i/m00D BLUES DE P 1 CK A R 1 B/SAY SI SI DE LOVE 1 LONG FOR/BEGINNING SEE LIGHT CO

3ENNY GOODMAN IF | KNEW THEN/BL DAWN DE ESTRELITa/mY BEL VE n IS RUGGED

FOUND NEW BABY/SWI NGTIME ROCKIES VI CASBAH BL/FAREWELL BL DE WAIT TIL SUN SHINEs/DEVIL SAT DOWN CO

CANT RESIST u/DREAMING OUT LOUO CO YOURE ONE/LOVE OF LIFE DE
1 CRIED FOR u/LET ME UP CO

THOUGHT ABOUT u/MAKE KISSES CO MR GHOST GOES TOWN/BETTER GET OFF BR U MADE ME LOVE u/siNNER KISSED ANGEL CO

ANYTHJ NG/ONE LOVE TO ANOTHER CO HAPPENED DIXIELAND TEST B 19/DONT WANNAWALK WITHOUT U CO

ONLY PAPER MOON/LOVE THAT GUY CO MILT HERTH TRIO JP DOOLEY III/ JUGHEAD CO

ELEUERS TUNE/BIRTH OF BL CO LAMBETH WALK/ROCKIN IN RHYTHM BR LONG WAY FROM HOMe/sTR 1 CTLY 1 NSTRUMEN CO

ONCE MORE/CANT U TELL CO SHOOT LIKKER TO ME JOHn/eGYPT 1 AN ELLA BR MUSIC MAKERS/MONTI VIOEAO CO

SMOKE IN EYES/LA ROSITA (EDGE CH) CO HONKY "ONK TRA IN/GI RLLI GHT BL HAIR DE MELANCHOLY SABY/siLENT LOVE CO

HERES LOVE IN EYES/LA RUMBA(CUGAT) HMV CAMPBELLS SW 1 NG 1 N3/LOS T IN SHUFFLE BR MANHATTAN SERENADE/DAYBREA

K

CO

GIVING ME SONG/tfHEN DREAM80AT COMES (LOMBARDO^ STOMPIN SAVOY/BASIN ST BL BR ITS SO PEACEFUL/YES INDEED CO

HMV FLAT FOOT TLOOGIe/3 8LIND MICE BR FOR WANT OF STAr/bRAGGIN CO

TEDDY GRACE HONEY HILL RECORD SESS 1 ON/NOTH IN CO

LOSING MIND/lvl SO IN LOVE BR BOOGIE WOOGIE/SET EM VO JAMES SESSION/HEARD U CRIED LAST CO

ROCK IT <"0R ME/DISPOSSESSED BY YOU BR EARL HINES BL IN NIGHT/ALL FOR LOVE CO

STEPHAN GRAPPELY up jUf'PE devil/south side B8 NOBODY KNOWS TROUBEl/u CHANGED CO

LI MEHOUSE BL/l GOT RHYTHM ( RE 1 NHART

)

DE COMIN IN HOME/jULIA BB SOLDIER OF MINE/MR 5x5 CO
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HARRY JAMES ELLA L06AN MILLS BROTHERS CONTINUED

MOONLIGHT BECOMES u/HEARD THATV'SONG CO JINGLE SINGLE BELLs/OH DEAR WHAT CAN VO TIGER RAG/NOBODY SWEETHEART BR

prince charming/velvet MOON CO GUY LOMBARDO NAGASAK 1 /LAZY BONES BR

HES A 1 IN ARMY/DAYDRtAMING CO FRANK IE ?- JOHNNy/bL IN NIGHT DE ORGAN GRINDER Sw/lET ME DREAM BR

DO NT CARE WHO KNOWS/GUESS ILL HAVE TO CO U AND l/YIP 1 YADOY DE IRVING M ILLS

LAMENT TO LOVe/diGGERS FAN DANCE CO JOHNNY LONG AT CUBAN CABAREt/lULLABYE LAMPOST MA

ALICE 8L GOWn/heADIN HALLELUJAH VS DONT TAKE LOVE FROM Me/k 1 SS BOYS GBYE DE MIFF MOLE

LOVE NECESSARy/bLAMI T ON LAST CO FOR FLAG HOME/BACK RED WHITE BL DE FEELIN NO PAIN/IMAGINATION CO

LAST TIME ILL FALL/COME GET IT EL JOHNNY PEDDLER/YES DAR LING DAUGHTER DE HOW COULD u/oN LITTLE BAMBOO BRIDGE BR

TUXEDO JUNCT 1 ON/PSALM OF PARADISE VS COCOANUT GROVE/WHEREVER U ARE DE TOOTS MONDELLO

NEARNESS OF u/mR MEADOWLARK VS FIGHT VOLS/vANDERB 1 LT FOREVER DE ST LOUIS GAL/L UISIANA VS

he a n

i

n hallelujah/maybe EL MARIO LORENZI MONKEY JOE

THE JESTERS SOMT THESE DAYS CO JUST GIVE ME SOME/CARRY BUSINESS ON VO

just sailors sweetheart/strike up band DE J 1 MIMY LUNCEFORD VAUGHN MONROE

IN ARMY NOw/wHATLL 1 DO IF 1 MARRY DE MOVE OUTSK 1 RTS 1-2 DE TANGERINE/TI CA Tl TICA TA BB

HUT SUT SONo/ROUND HER NECK DE ABE LYMAN HONEY DEAR/SOMEBODY ELSE TAKING BB

WHERE 30 FROM HERE/ANY OLD PLACE GANG GOESDE LETS PUT AEE TO AXIs/BABY BOOGIE BB ONE FT IN HEAVEN/TUNE TOWN SHUFFLE BB

00 NT SIT UNDER APPLE TREe/swEETHEART DE BIG MACEO 1 GOT IT BAD/HARVARD SQ BB

TRYLON SWING/SOUTHERN EXPOSURE DE WHY SHOULD 1 HANG AROUND/GOT BL BB ME AND MALINDA/TOM THOMB BB

KEN JOHNSON NEIL MC CAFFREY PHIL MOORE FOUR

EXACTLY LIKE U TEST VILLIA/TEA FOR 2 AM RE OL MAN RIVER/l GOT SIXPENCE MU

LONNIE JOHNSON ATOMIC/NIGHT AND DAY AM RE YIP YIP/TEARS FLOWED LIKE WINE VI

GETVSELF TOGETHER/OONT BE FOOL BB BROWNIE MC GHEE CHAUNCEY MOREHOSUE

1 SHAM J ONES SET UP AND GO/wORK 1 NGMAN BL OK ORIENTAL NOCTURNE/KU LI A 8R

SWEET SUE/FOUND NEW BABY BR HAL MAC INTYRE RUSS MORGAN

DALLAS B'_/bl LAMENT DE LONG WAY FROM HOME/PLAY # 49(eD Ch) BB FLOWER OF DAWN/CHASIN THE MOUSE BR

4-5 T 1 MES/jl MTOWN BL DE PETER PETER PUMKIn/dONT FENCE ME(ED CH)bb ELLA MAE MORSE

SPIKE JONES SWA NEE RIVER/l HERE WHEN U LEFT(ED Ch) VI SHOO SHOO BABY/NO LOVIN NOTHIN CP

COCKTAILS FOR 2/leAVE DISHES MA V 1 THREW KISS OCEAN/DAISEY MAE VI HELLO SUSANNE/WHY SHOULDNT 1 CP

0 BY JINGo/sHEIK A RA BY BB FRIDAY AFTERNOON/LOVE SOMEONE ELSE VI SNUB MOSELY BAND

SERENADE TO JERK/CHLOE VI RED MC KENZIE DEED 1 DO/CASE OF THE BL DE

ALF IE KAHN THATS WHAT U THINK/DONT COUNT KISSES BR BETWEEN U AND 0 EVIl/bL HIGH NOON DE

BL ROOM/ TEST LONG AS 1 LIVE/WORLD ON STRING DE JIMMY MUNDY

IF | COULD BE WITH U TEST RAY MC KINLEY SUNDAY SPECIAl/aLL A80RD ( ED CH

)

VS

GRETA KELLER Russian w inter/rockabye ba CP LYLE MURPHY

STANDCHEA TEST BIG BOY/HARD HEARTE0 HANNAH CP PINETOP SREAKAWAy/saNDUNE BB

JACK KELLY MC KINNEYS COTTON PICKERS SPUD MURPHY
HIDE BEHIND BL/NECKBONE BL VO WAY 1 FEEL/AT THE PROM(MILLS) HMV ECSTSY/DANCING DEBUTANTE VO

HAL KEMP MEMPHIS MINNIE MY LITTLE G

1

Rl/trANSCONT 1 NENTA

L

VO

"ODGING D 1 VORCEE/sERENADE WEALTHY WIDOW BR THIS LAST CHANCE/P 1 GMEAT ON LINE OK TOOLY jaja/dance OF doinks BB

STAN KENTON JOHNNY MERCER STAN MYERS

GOTTA BE GETTIN/SWEET DREAMS CP CANDY/GONNA SEE BABy( STAFFORD

)

CP ESCAPADE/RUMBA PLEASE VS

NORA LEE KING WRECK OLD 97/LOST SUGAR CP 0Z2 IE NELSON

LEE ME R OK U HOme/nOT THAT WAY DE g i jive/write self letter CP OUT TO LUNCH/RIFF INTERLUDE BB

BECAUSE 1 LOVE DADDy/f|LL UP(TOLBERT) DE MERRY MACS PECK In/sPOOKY TAKES HOLIDAY HMV

ANDY K 1 RK MARY LOU/HUT SUT SONG DE WHOA BABy/pOOR ROBINSON CRUSOE HMV

IN THE GROOVe/fOOLIN MYSELF BR DO U KNOW WHY/lSNT JUST LIKE LOVE DE RUBY NEWMAN

LOVER COME BACk/pOOR BUTTERFLY BR JOHNNY MESSNER LETS BE BUDOIES/MOTHER LOVE U DE

BEAR DOWN/SI G DIPPER BR IF 1 COULD PLAY CONCERT 1 ^a/mOON DREAM DE RED NICHOLS

WHAT TELL HEART/52 ST BR HUT SUT SONG/GA CAM P MEETING DE 5 PENNIES/HARLEM TWIST vr

GIVE HER PINT/ALL BEGINS ENDS CO GLEN MILLER HONEY LOVIN ARMS/wiLD ABOUT HARRY BR

WHEN 1 SAW u/LITT.LE MISS DE B OGIF WOOGIE PIGGY/BOULDER BUFF BB HUMORESQUE/0 SOLO MIO ( ED CH) VR

CLO'JDS/CORKY CO ROSES BLOOM AGAIn/aLWAYS IN HEART BB CREAM PUFF/TWILIGHT TURKEY VR

MESSA STOMP/jUMP JACK JUMP BR CHIP OFF OLD BLOCK/LETS HAVE CUP BB ROBINS ROSES/MELANCHOLY BABY BB

MELLOW BIT 0 RHYTHM /DOWN STREAM BR LONG TIME NO SEe/hERE WE GO BB SHE SHALL HAVE MUSIc/lAY ME DREAM BB

KNITES OF RHYTHM DONT MEAN THING/rUNNIN WILD BB HOT LIPS/PARADE PENNIES BB

BABY WONT U FALL LO VE/cHAT a NOOGA CHOO CHOOBB WHATS ST0RY/CR0SST0WN(ED Ch) BB SMILES/NOBODY KNOWS BR

PETERKREUDER BB IN MOONLIGHT/FAITHFUL FOREVER BB LOVES OLD SWEET SONG/TROUBLESOME TRUMP VR

VIENNA WALTZES 1-2 RADIODIS. LAST NIGHT/MELANCHOLY LULLABYE BB RAY NOBLE

ROBERT STOLZ MELODIES 1-2 ANVIL CHORUS 1-2 BB HANDFUL STARS/LONG SANTA FE TRAIL CO

FRANZ LEHAR MELODIES 1-2 RUMBA JUMPS/NEVER SMILE AGAIN BB RED NORVO

GENE KRUPA HAPPY IN LOVE/MOONLI GHT COCKTAIL BB WONDERFUL/ALWAYS AND ALWAYS BR

DRUMMIN MAN/LOVE CALL U SWEETHEART CO JOHNSON RAG/WRITTEN IN STARS BB HOW CAN U FORGET/ TEST

THATS WHAT U THINk/alL WONOERFUL YRS CO OLD BLACK JOE/MAKE BELIEVE BALLROOM BB CLAP HANDS/RUSS 1 AN LULLABYE BR

GRANDFATHERS CLOCk/| KNOW U KNOW BK 1 KNOW WHY/CHATANOOGA CHOO CHOO B8 TEARS IN HEART/WORRIED 0 ER U (m.BAILEy)vO

KXY2 NOVELTY BAND „ YES DARLING/ALONG SANTA FE TRAIL BB STONE THW0 HEAVEn(mb) TEST

SHEIK ARA3Y/AVAL0N BB RAY MILLER PLEASE BE KIND TEST

KAY KYSER SORRy/hONEYS L VIN ARMS BR HEAVEN HELP HEART OF MINe(mb) TEST

U AND 1 /COWBOY SERENADE CO SISTER KATE/SHES GURL FRIEND BR HAPPEN TO YOU/WHEN IS KISS BR

PH i L LANG LUCKY MILLINDER PETER PIPER/NOW THAT SUMMER GONE(mb) BR

J 1 TTEROO/CAN T SAY TOO MANY Tl ES BR HURRY HURRY/CANT SEE FOR LOOK 1 N DE THE MOOD GOT IN EYEs/(MB

)

TEST

HARLAN LATTIMORE GONNA HAFTA SLAP/FIGHTIN DOUG MA CAR DE BOY IN HARLEM TEST

GOT SOUTH IN SOUL/ANYTHING (MEMPHIS 5) PAE HEY HUSS/RIDERED RIDE DE HOT LIPS PAGE

JACK LEONARD M ILLS BROTHERS LOCK MY HEART/PIED PIPER BB

WHO CALLS/MADELA INE OK DONT BE AFRAID TO TELL/SWEET LUCY BR TONY PASTOR

HARLAN LEONARD GA BROWN/SWEETER SUGAR BR DANCING WITH DOLLy/dONT BLAME ME BB

ROCKIN ROCKETS/CONCACT BB GOODBYE BL/ROCKIN CHAIR BR DOIN RATAMACUE/FLAG WAVER BB

LE ROYS BUDDY SOL

i

tude/london RHYTHM BR S IDNEY PH ILLI PS

NO SUCH TROUBLE/CHEAT 1 N BL DE SWING FOR SALE/PENNIES FROM HEAVEN BR DINNER AND DANCE/AMAZON GOES WOOING BR
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3 IDNEY P 1 -' ILLI DS CONT 1 "SUED HAZEL SCOTT CHARL IE SP IVAK

swim", patrol/message mars VO 3 LITTLE WORDS ( ED Ch) TEST WHEN SUN COMES OUt/chARLEY HORSE OK

COMIN THRU RYE/aNUIE LAURIE VR RAYMOND SCOTT STARDREAMs/l SURRENDER DEAR OK

bl romance/pala IS de damce CO 4 BEAT SHUFFLE/b 1 RDSEED SPECIAL CO ST LOUIS JIMMY

BEN POLLACK BUSINESS MENS BOUN CE/pE A NU T VENDOR CO LOST BALL Bl/cOME DAY GO DAY BB

NIGHT ON DESERT/SLEEPY HEAD CO PETER TAMBOUR 1 Ne/sUMP Y WEATHER OVER CO JESS STACY

DEEP JUNGLE/SWING OUT CO SCOOT WOOD DRIVING ME CRAZY/FUNNY THAT WAY<3UD' CMS

Danny polo NIGHT FALL/wAY DOWN YONDER N.O. CO BA RRELBOUSE/HONKY TONK (LEWIS) PAE

MR POLO TAKES SOLO TEST THE SEPAITONES WORLD WAITING SUNRISE TEST

KlOSELTOV TEST BOOGIE § I/SOPH 3L JB BILL STAFFON

DONT TRY JIVE TEST SEVEN HOT A IR MEN AM 1 BL/BABY WONT U PLEASE BB

THAT3 A PLENTY ETST GOT FECLIN FOR u/LOWDOWN RHYTHM CO JO STAFFORD

P.CMC SWEET HOME TEST TERRY SHAND DONT KNOW ABOUT u/tuMBLEWEED CP

*F -

J ONLY GIRL IN WORD TEST MISSOURI scrambler/southern FRIED DE EDDIE STONE

DICK POWELL JUST ONE GIRL/SORRY WE SAIL DE DARDANELLA TEST

CATAINS OF CLOUDS/OVER THERE DE ARTIE SHAW Rll'.'TrDI OM LOOSE TEST

TE3DY POWELL DEEP PURPLE/BEGIN BEGUINE ( ED ch) HMV JESSE STONE

FLEA ON SPREE/sPHYNX DE PROSSCHA
1

/NON STOP FLIGHT HMV STARVATION BL/BOOT TO BOOT OK

TEriDIE BOOG WOOGI e/jaMA ICA JAM DE ROCK IN CHAIR/lF 1 LOVE AGAIN VI LOU STONE

TINT NO GOOD/lF U BUT DRE*AM BB TEMPTATI ON/STA ROUST V 1 WHITE JAZZ/BL JAZZ DE

S'.NOS CULOTTES/ALL 1 NEED BB GRABTOWN GRAPPLE/sAD SACK VI CANADIAN CAPERS/TI GER RAG DE

A'/ 1 Bl/r|DIN SUBWAyS(ED Ch) DE suppertime/zigeuner (ed ch) BB THATS A PLENTY/GARDEN OF WEED DE

WALTER POWELL jumpin merrygoround/accentuate positivevi MAX 1 NE SULL 1 VAN

DEFINITION OF SWINg/deVLS HOLIDAY VO WHAT IS THERE TO SAy/pRELUDE IN C VI SAY IT WITH KISS/KINDA LONESOME HMV

LOU IS PR IMA somebody rockin/dont want to walk VI NELLY GRAY/FOLKS LIVE ON HILL VO

DANCE WITH 00LLY/8EL0VED HIT ALL 1 RM EMBER IS u/oCTAROON SB JOE SULLIVAN

white cliffs dover/very thought of u HI T CARI OCa/b 1 LL BB ANDYS BL/SUMMERTIME CMS

IS MY BABY 9L/lLL BESEEING U HIT SURRENDER DEAR/LADY BE GOOD BB SW INGS & STR IPS

c marie/angelIna H IT moonglow/bl HEAVEN VI PROF V 1 SI TS HRLEM TEST

little lonely side/take long way HIT HINDUSTAN/SOMEBODY NOBODY LOVES VI ORIENTAL STOCK EXCHANGE TEST

CONFESSIN/HEART OF MINE HIT DEUCES WILD/TO BROADWAY ROSE VI TAMPA RED

WALK AL0NE/R03IN OOO HI T PLEASE PARDON us/am 1 IN LOVE BR
;

GA BLUES/LOWDOWN SHAME BB

DREAMS GETTING BETTEr/uL 1 ZZARD HI T AINT IT RIGHT/SOUTH SEA 1 SL MAGIC VO JACK TEAGARDEN

0 imtet hot :lub France WAS IT RAIN/LOVE IS GOOD ANYTHING VO SO MANY TIMES/TABLE IN CORNER CO

LIMEHO'JSE BL/CANT G 1 MZ U ANYTHING HMV Tl PARAREE TEST NAT TEMPLE

GA on mind/swing guitars HMV LETTER GO/STRANGE LONLINESS BR IN KENTUCKy/dR 1 NK TO ME ONLY DE

GA Oil MIND/STILL OF NIGHT VI SURRENDER DEAR/bl SKIES PAE JOHNNY TEMPLE

raiwoma and gang SOMEDAY SWEETHEART/ALL ALONE PAE LETS GO TOGETHER/CHERRY BALL DE

EVERY NOW AND THEn/nO STRINGS VI HOW DRY 1 AM/SWEET ADELINE BR ALEC TEMPLETON

CANT GIVE U ANYTHING/BARRELHOUSE MUSIC VI FE Fl FO FUM/SWEET ADELINE VO NIGHT & DAY/3 LITTLE FISHES VI

CASPER REARDON FE Fl FO FUM TEST SISTER THARPE

THEY DIONT 3 EL 1 EVE ME/l GOT RHYTHM SH 1 RU HON STOP FLIGHT TEST STRANGE THINGS HAPPEN/TWO LITTLE Fl SH OE

ALVINO REY Nl GHTMARE TEST WALTER THOMAS

ITS YOURS/KISS BOYS G8YE BB WAi IT RAININ TEST EVERY MAN FOR SELF/LOOK OUT JACK CEL

TOMMY REYNOLDS APR 110 TO DREAM TEST CLAUDE THORMHILL

Missouri scar, ,<bler/*a i t for u VO IF U SHOULD EVER LEAVE TEST PARADISE/u MEANT FOR ME CO

CHUCK RICHARDS VICTOR SYLVESTER ROSE ODAY/SOMEBODY NOBODY LOVES CO

DEVIL IN MOON/BL INTERLUDE BR IM COM 1 N VA/POOR BUTTERFLY CO SLEEPY SERENADE/DO 1 WORRY OK

RILEY FARLEY HOW AM 1 TO KNOw/lDA SWEETAS APPIE CO WHERE HAS LITTLE DOG GONE CO

SOMETHING In WIND/OLD OAKEN BUCKET BR GINNY SIMMS THREE DEUCES

JOLLY JACK ROBED 1 WALK ALONE/MELANCHOLY LULLABYE VO JIG WALK/AB 'UT FACE ( SULL 1 VAN,PEEWEE
]

CMS

NEW OAK 1 E DOAK IE POLKa/bEER BARREL POLKA DE THESE TH U LEFT ME/|M OUT OF STYLE OK THREE KEYS

DICK ROBERTSON FREDDIE SLACK WA DE DA/BASIN ST BL BR

SOMEBODY THINKIN OF u/gn|GHT ANGLE PANACO THRILL IS GONE/MR 5x5 CP THREE PIPERS

U WENT TO HEAD/MOTHER MATURE SINGS PANACO ROY SMECK SWING OUT UNCLE WILSOn/dUCKS YAS YAS VR

BE HONEST WITH ME/gbYE OEAR DE DRIFTING DREAMING/WABASH BL DE SKEETS TOLBERT

'iOTTA quiT CHEAT 1 m/uNCLE EP GOT COON DE PINE TOP SMITH LAZY GAL 8L/GIT IT DE

2| A DAY/ANSWER TO U ARE MY SUNSHINE OE JUMP STEADY BL/lNDIANA AVe(taYLOr) UHCA DELTA Li ND 3L/r|DE ON (jEAN ELORI GE) DE

WALING THE FLOOR OVER.u/sTR REGRET DE PINE TOP BL/P T BOOGIE WOOGI

E

CMS HIT JIVE JACK/jUMPIN LIKE MAD DE

GOTTA LETTER FROM KID/wHATS GOT MOONLI GHT DE JACK SMITH FINE PIECE MEAT/SWING OUT DE

WINGS OVER NA ;y/ey£S OF FLEET DE JANIE/slNG TROPICAL SONG HIT RAILROAD Bl/bLOWING TOP DE 1

got me IN palm/really meant to VS JABBO SM ITH HOLEY ROLLY POLEy/haRLEM AINT USED TO OE

MABEL BOBINSOM JAZZ battle/boston SKUFFLE UHCA MAKE IT WORTH WHILE/SUGAR BOOGIE DE

ME A NO CHAUFFEUR/COT TOO MANY BL DE KATE SMITH HEY MAN HEY MAN/cOD DE

MAU'ICE ROCCO WHITE CLIFFS DOVEr/rOSE ODAY CO ALPHONSE TRENT

COCKTAILS FOR 2/SUGAR GU TAB SM ITH CLEMENTINE TEST

EODIE ROCHESTER ANDERSON WAS wrong/roas lee REGI S PAUL TREMAINE

BAGEL 1 LOx/96 AP JIMMY SMITH WHEN DAY WORK DONe/s TEA MBOAT * 1 LL CO

ADR 1 A 1 ROLL 1 iM 1 TRIO BIG CHUNK BL/AINT GOT NOBODY DE FRANK 1 E TRUMBAUER

jitters/rebouno BR STUFF SMITH MANHATTAN RAG/wHAT WOULDNT 1 DO OK

drittin/vibrqlini BR HERE COME S MAN/SERENADE WEALTHY (eDCh) VO STARS AND S TR 1 P ES/sEM PER F 1 DEL 1

S

(edch ) VS

DAR0AN£LLA/C"NT believe ur in love VO WILLIE THE L ION SMITH NEVER NEVER FAN TA Sy/nA T 1 ONAL MA RCH ( EDCH ) VS

HONKY TONK TRAIn/maRTHA VO SEE U ALL OVER THE PLACE TEST choo choo/heebie jeebies PAE

DICA DOO/STARDUST SOLITUDE VO ALL OUT BREATH/MORE THAN THAT BR SUBRENDER DEAr/sOMEBODY STOLE GAL VS

DERYCK SAMPSON SWAMPLAND TEST TOMMY TUCKER

MONDAYS WASH/BLACKBERRY JAM 8EA SOUTHERN RAG A JAZZ BAND JUST AS THO U WERE HERe/nEVER 3E ANOTHEROK
JAN SAVITT TIGER RAG/WHEN BABY SMILES AT ME ( CH )wi NNER SOPHIE TUCKER

LIE8ESTRS JM/mEaDOWBROOK SHUFFLE DE AFTER U GONE/AINT GOT NOBODY PAE
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AUCTION AUCTION
THOMAS HARRIS

OIGBY LANE, SCARSDALE, N.Y.

SEt FIRST PAGE OF ADVERTISEMENT

JOE VENUT I BLUE FOUR

WONDERFUL SOMETH I NG/CHANT JUNGLE PAE

STOP LOOK L I S TEN/YANK EE OOOOLE CO

APPLE BLOSSOMs/u MADE ME L">VE U PA E

FLI°A"LOP BR

MOONGLOw/CHEESE CRACKERS DE

WABASH DANCE ORCH

GREAT GREAT G

I

Rl/anGEL I NA MIA OUOPHONE

SOL WAGNER

havana/oklahoma Indian jazz ge

ESTER WALKE R

MADE U HAPPy/D0NR BE ANGRY WITH ME BR

JERRY WALD

PO INCI ANA/m I SS. DREAM BOAT DE

CLARINET H I J I NKs/FR I END OF YOURS MAJ

CLAR BOOGIE Bl/cANT READ BETWEEN LINES MAJ

WEARS SILVER W I NGs/sTR I CTLY INSTRUMENTAL DE

CRAZY BL/SHOO SHOO BABY DE

FATS WALLER

NEED LITTLE LOVe/j ITTERBUG WALTZ BB

A I NT GOT N030DY/BASIN ST HMV

FRED WARING

BUCKLE DOWN W I NSOCK
I
/MOONL I GHT ON CAMPUS DE

ETHEL WATERS

STOP SELF WORfiYING/DOWN IN SOUL BB

WASHBOARD RHYTHM KINGS

SYNCOPATED SINS AWAY/YES SUH BR

WASHBOARD SERENADERS?

DEAR OLB SOUTHLaTjd/lONESOME RD PAE

CHICK WEBB

WAKE UP L I VE/sWELL OF U BR

VOTE MR RHYTHM (ELLA )/HAVE TO SWING IT BR

DEVOTING MY T I ME ( ELLA )
/GE 1 HIGH GET LOW BR

ELLA/FOUND YELLOW BASKET BR

CHE CHE/SLUMBER TIME ALONG(ELLA) BR

JUST JITTERBUG/AZURE BR

GEE BUT U SWELL/LOVE JUST LAUGH BR

MACPHERSON REHEARS I n/lETTEAR FALL(ELLA) BR

FACTS FIGURES/RHYTHM R OM ANC E ( ELL A ) BR

LOVE MARCHES On/cROSSED ON MOON BR

MELLE WEERSMA

HONOLULU BL/REO INDIAN CHASE DE

LAWRENCE WELK

LADY PLAY MANDOL I N/PENNSYL VA N I A DE

PAUL WESTON

SLIGHRIDE JULY/DONT KNOW U CARE CP

DOC WHEELER

BIG FAT FORTY/GABBY BB

BEVERLY WHITE

DONT STOP NOw/BABY COMES FIRST WITH ME BEA

PAUL WHITEMAN

TEST

TEST

TEST

BR

NOBODY SWEETHEART

A INT Ml SBEHA VIN

TIKE INSISTS

AU.JT HAGARS 8L/cOMIN VA

WEDDIN OF BIRDS/NEW TIGER RAG

JAPANESE SaNDMAn/rAGG I N SCALE

LIZa/laDY BE GOOD

GARD'TJ OF WEEO/DODGIN DIVORCEE

CLARENCE WILLIAMS BLUE FIVE

UNCLE SAMMY HERE I AM/THRILLER BL

JOE WILLI AMIS

CO

BR

BR

HMV

ROUND THE CLOCK 1-2 CINN

MARY LOUS WILLIAMS

DRAG EM/wHAT DO I CARE BR

JACK WYNN

SOMEDAY S WEETHEART/LIMEHOUSE 8L ( OSBORNE ) PAN

A

YAS YAS GIRL

WONT SELL MY LOVe/STOP LISTEN VO

U CANT HAVE NONE OF THAT/RATHER BE DRUNK VO

GEORGE ZACK

LAZY RIVER/SNOWBALL CMS

BOB ZURKE

CUBAN BOOGIE WO OG

I

e/l I TT LE ST SINGAPORE VI

FAITHFUL FOREVER/HAP HAP HAPPY DAY VI

FIR TO BE TIED/PEACH TREE ST VI

'NtCKLE NA3BER Bl/wANT MY MAMA VI

AUCTION AUCTION
J. L COPPLE

62 I 9 VESPER ST., VAN NUYS, CALIF.

AUCTION OR TRADE FOR OPERATIC VOCAL.

WINNERS NOTIFIED. RECORDS SENT WHEN YOU

SPECIFY HOW AND SEND MONEY. NO C0D.25«i

PACK ING CHARGE.

BING CROSBY

HAD BE THAT Way/day U CAME ALONG BR 6644 V

JIMMY NOONE

MONDAY DATE/BLUES BR 80026 V

MAURICE CHEVALIER

VALENT I NE/LES ANANAS VI 22093 E

GUS ARNHEIM

SINGIN IN PA I N/(SHILKRET ) VIN220|2 N

LOUIS ARMSTRONG

CONQ 9|24 VST LOUIS BL/BASIN ST

FLETCHER HENDERSON

STRUTTERS DRAG /DONT KNOW DONT CA VO I 4828 E

RED ALLEN

CHAPEL IN MOONLIGHT/U MEAN IT VO 3377N

M ILDRED BA I LEY

CRIED FOR u/FUNNY OLD HILLS CONQ 9 1 85 E

CONNIE MC LEAN RHYTHM BOYS

SISSY MAN SL/SHYLOCK BL OE T
l 76 E

DOROTHY LAMOUR

CALL TO ARMS/SWING HIGH BR 7838 N

JOHNNY POODS WASHBOARD BAND

BL WASHBOARD ST/BULL FIDDLE BL V I 25552 E

I SHAM JONES

SWEET GA BR0Wn/(F£NT0n) BR 29|3 N

NEW ORLEANS RHYTHM KINGS

MAPLE LEAF RAg/swEET LOVIN MAN GE 5104 E

BESSIE SMITH

AGGRAVATIN PAPA/BEALE ST MAMA CO 3877 V

AMBROSE

PIG GOT UP WALKED/(LOU STONE) DE 444 N

ART SHAW

IM YOURs/mOONL I GHT SHADOWS

MILDRED BA ILEY

MAGELB SING/SLY OLD GENT

PAUL WHITEMAN

CONQ 9269 V

VO 4815 -

LAST NIGHT 1 DREAMED/EVENING STARCO 1 40 1 V

SIDE BY SIDE/PRETTY LIPS VI 20627 V

STOP LOOK LISTEN/NOBODY SWEETHEARTV I 253 I 9 E

BENNY GOODMAN

BEEN so long/goody G10DY VI 25245 V

LET THAT BE LESSOn/hITCH WAGON TOV I 25708 V

MOUND CITY BLUE BLOWER S

WIGWAM BL/BLUES IN F BR 2908 G

AINT GOT NOTHIN/BARB WIRE 8L BR 2648 V

SAN/RED HOT BR 2602 V

ELLINGTON

ECHOS JUNGLe/l IMEHOUSE BL VI 22743 G

VIOLA MC COY

MAKES NO D I FFERENCE/WEST I ND I AES VO 1 480 1 V

FRED ASTAIRE

FINE ROMANC /wAl TZ SW I NG T I ME ( GRE EN ) 3R 77|6E

MARY MART IN

SHAME ON MAMIE/OONT WANT SRY DE 23 1 64 E

AL JOLSON

CO 2861 E

BR 37 I 9 V

BR 3?|2 E

BR 4033

BR 4400

BR 6278 V

CHLOE/( BURR

)

BLUE RIVER/MOTHER MINE

DIRTY FACE/MY MAMMY

SUNNY BOY/RAINBOW ROUND

LITTLE PAL/SEVENTH HEAVEN

MILLS BROS

GOODBYE BL/ROCKIN CHAIR

BLIND MAMIE FORHAND

WOULDNT MINI'' DYINg/hONEY ROCK VI 20574 V

JEAN GOLDKETTE

BIRMINGHAM NER THA /( CO 0N-S AND ERS ) VI 22077 E

JOE CANDULLO (
I
/8 " RIM ch)

HARD TO GET G ER T I E /M I S SOUR I BA I 780 G

ROY FOX

FIRST TIME I SAW U,/gONE WIND HMV 5279 E

MABEL ROBINSON

SEARCH HEART/DONT GIVE UP LOVE DE 8568 E

SPECKLED RED

WILKINT, ST STOMP/HEAD RAG HOP BR 80002 E

COW COW DAVENPORT

cow cow bl/state ST JIVE BR 30022 E

AUCTION AUCTION
RAY AVERY'S RECORD ROUNDUP

1630 S. LA C IENEGA BLVD.

LOS ANGELES 36, CALIFORNIA

OK 8705v/E

OK 8731 N

TEXAS ALEXANDER

GOLD TOOTH BL/98 BL

AWFUL MOAN IN BL 1-2

BUCKTOWM FIVE (MUGGSY
)

SOMEDAY SWEETHEART/MOBILE 3L GE 5405 E-

HOT MITTENS GE 55 1 8 V+

BUMBLE BEE SLIM (C C LOFTON)

BRISKS IN MY/BL WAS WHISKY VO 2995 E+-

D IX IE JUB BLOWERS

HOUSF RENT RAG/DONT G I VE ALL VI 20420 E+

MEMPHIS SHAKE/(MORTON) VI 204|5 E-

ORYS SUNSHINE ORCH A CC ROBERTA DUDLEY

C RO OKE - BL/WHEN UR ALONe(|" HR CR)SU 3001 N-

KITTY IRVIN (master 85045 NOT 85045B

A NO HAS JELLY ROLL A NO VOLLY DE-FAUt)

copenhagen/(rojb acc j beatty)(red )ge 3048v/g

DEWEY JACKSON (VERY RA RE)

CRY I N FOR ME/CAPITOL 3L

BLIND LEMON JEFFERSON

VO 1 40v/e

OK 8544 NMATCH BOx/BLACK SNACE BL

JAMES P. JOHNSON

scoutin around/toddl I N OK 4937 N

JELLY ROLL MORTON (DIFFERENT 2nd MX)*

dead man bl*/sidewalk bl vi 20252 E+

KING OLIVER/NORK RED LABEL

SUGAR FT/MILENBERG(VERY RGH STS) GE 3076 V-

RUSSELLS HOT SIX (MITCHELL, ORY ) RARE

SWEET MUM TA z/29TH ( I

M NSLSS SCR )vO I OlO E+-

STATE ST RAMBLERS (MELROSE, RO/ PALMER)

GEORG Ia/r|CHMOND ( CH NOT MUSIC) CH 40009 E+-

CLARENCE WILLIAMS (LOU I S,BECHET

)

OF ALL THE/EVERY'J'DY LOVES MY OK 8 1 8 1 E

MANDY MAKE UP MINo/lM A OK 40260 V

ALBERT WYNN/fo IDN IGHT ROUND RS (BLYTHE
)

CRY I N MY BL/SHAKE YOUR VO |2|8e/v

$ 15.00 MMIViUM BID

COMPLETE SOUND TRACK FROM WARNERS BROTHERS

PICTURE RHAPSODY IN BLUE. NINE VIMYLITE

PRESSINGS INCLUDING THE FOLLOWING ARTISTS.

PAUL WHITEMAN ANN BROWN

JOAN LESL IE HAZEL SCOTT

OSCAR LEVANT JOAN COWAN

WILLIAM GILLESPIE AL JOLSON

TOM PATR I COLA

9 1
2" RECORDS 78 RPM IN N-.

FRED ASTAIRE

CRAZY FEET/PUTTIN ON RI.TZ COE 96 E+-

DIG IT/POOR MR CHRISTHOLM COE 20 1 4 N-

80 JANGLES HARLEm/fINE ROMANCE COE 500 E

ASTAIRE WITH GERSHWIN AT PIANO

LADY BE GOOD/ADELE AND FRED COE 3969 E

FRED WITH BENNY GOODMAN

CANDY FROM SABY/WHO CARRES COE I 943 E+

GEORGE GERSHWIN PIANO SOLO

FUNNY FACE/MY ONE AND ONLY COE 5 1 09 N-

GEORGE M. COHAN

LIFE FUNNY PROPOSITION AFTER ALL VI 60042 N-

JOSEPHINE BAKER

MAYARl/LA TONGA BL I COT I COE 30 N

J Al DEUX AMOURS/TONKI NO I SE COE 229 N

LES MOTS D AMOUR/MAD I ANA COE I I 92 N

GERTRUDE LAWRENCE

DO 00 DO/WATCH OVER ME VI 2033 1 E

MY sweet/someday ILL FIND U DEE 3|40 N

AIMEE SEMPLE MC PHERSON

COME UNTO ME/AINT GONNA GRIEVE CO 784 N

CERIL SMITH

LION ND ALBERT/OLD SAM BB 10574 E

RED -NICHOLS 12" -»

SOME THESE DAYS/SEE U IN DREAM BR 20091 E

V ICTOR YOUNG LEE W I LEY

UNDER MY SKIN/WHAT IS LOVE I
2" OE 15034 E-

WARREM M ILLS (DUKE )
|2"

V| 35962 EBLACKBIRDS OF 28/ST LOUIS BL

HELEN MORGAN I

2"

BILL/CANT HELP LOVIN DAT MAN BR 201 I 5 E-



41

AUCTION AUCTION
MARY L CUMMINGS
BROOKLYN, MISSISSIPPI

ALL RECORDS ARE IN EXCELLENT OR NEW CONDITION. CONDITION OF ALL RECORDS IS GUARANTEED. WINNING BIDDERS WILL BE NOTIFIED

AND INSTRUCTED AS TO HOW MUCI- TC THE RECORDS PLUS POSTAGE, INSURANCE, AND 25 PACKING CHARGE ON ALL ORDERS.

FRANCES ALDA CARUSO 4 AMCONA GADSKI 4 AMATO

CRADL E SONG VI 37090 IN DEPTHS OF TEMPLE ( B 1 ZET

)

VI 39007 OH JOY HES SAVED (TROV) VI 890^0

OH MY BELOVED DADDY VI 64802 CARUSO, SC0TT1, JOURNET UP THEN (AIDA) VI 89068

THE BIRTH OF MORN VI 87l 1

5

WHAT IS YOUR WILL BE Me(fAUSt) V 1 95206 GADSKI & HOMER

BY WATERS OF M1NNETONKA VI 64908 CARUSO, HEMPEL, DUCHENE, ROTH IER, ETC NEATH CHANCES BATTLE PT 1 ( A 1 DA

)

VI 89024

alda/elman YOUR PROPHESY ABSURD (MASKEO BALL)V|89076 IN PAGEANT HOW PREPARING PT2(AIDA)vi 89025

LOVE SONG VI 891 28 EARL CARTWRIGHT/FREDERICK WHEELER AMELITA GALLI CURC

1

ALDA, JAC03Y, CARUSO, JOURNET ON RD MANDALAY/OUTLAW SONG VI 17098 LAUGHING SONG VI 64669

PRESTO PRESTO—S PINNING WHEEL QUAR .
1
95209 DE CASAS 4 RIZZO L I TTLE B 1 RD 1 ES V 1 64724

PASQUALE AMATO CRIME U ENACTED ( A 1 DA )
V 1 89122 CLA V 1 TOS VI 64904

PROLOGUE (PAGLIACCl) VI 88326 CASINI 4 DE GREGOR 10/SCALFARO 4 DEGR MA IDS OF CAD 1

Z

VI 64885

AMATO, JOURNET PARIGI E CARA( TSAV )/bR I NDI S 1 ( TRAV )v 1 68445 MAD SCENE ( LU C 1 A

)

VI 74509

SOUND THE TRUMPET (pUSlTANl) VI 89066 BERTHE CESAR & CAMPAGNOLA AIR AND VARIATIONS VI 74557

MAR 1 0 ANCONA- if i knew name(manon)/u SHALL FREEV 155086 LA PA RT 1 DA VI 74500

THOU FLOWER BELOVED (fAVORITa) VI 88063 CICCOLINl/BESALU 4 BAD IN 1 S0LVE1G SONG (PEER GYNT) VI 74522

PAUL ALTHOUSE/RE INALD WERRENRATH thrids farewell(cav rus)/turios FORVI 55021 COULD 1 BEL 1 EVE VI 75438

IN NATIVE WORTH/WATERS BABYLON . 55076 FRANCESCO C IGADA ONE OF WHOM 1 DREAMED (TRAV) VI 74594

BAD IN 1 4 CORO DELLA SCALA A WORD PAGLIACCl )/s0NG TENDER MEV

1

35|7| SHADOW SONG VI 74532

BARCAROLA 01 3ARNA3A/FESTE PAPJ E VI 45010 ELEONORA DE C ISNEROS JULIETS WALTZ SONG (R&j) VI 74512

ELSIE BAKER 0 FAITHFUL GIFT (OON CARL n/*PAGE CO 5626 V 1 LL A NELLE V 1 74639

HOME SWEET HOME/OLD KENTJCKY HOME V 1 18045 HELEN CURK/REG INARD WERRENRATH LA CAP 1 NERA VI 64792

GEORGE BAKLAMOFF GBYE SWEET DAy/kINGS HIGHWAY VI 16850 GALLI CURCI, EGENER, CARUSO LUCA,JOU

THOU WORLDS QUEEN/THE VOW CO 5271 FLORENC 10 CONSTANT 1 NO WHAT RESTRAINS ME (LUCIA) VI 95212

BARRERA 4 MAGG 1 HERE AS IN DREAM V 1 74067 MARIA GALVANY 4 FERNANDO DE LUCIA

SOLENNE IN QUEST ORA/mINACCIE 1 FIVI 682i 3 JULIA CULP TAKE NOW THIS RING VI 89045

BARS IENTOS 4 STRACC IAR

1

MOONL 1 GHT VI 64554 GALVANY 4 RUFFO

VENGEANCE ILL HAVE ( R 1 GOL )
CO 78363 SIQVER THREAD AMONG GOLD V 1 74527 SAFELY GUARD BLOSSOM (RIGOL) VI 91500

BATTAGL 1 0 4 BAD 1 M l/GU 1 SEPP IMA HUEGUET DANK SEI DIR (ISRAEL IN EGYPT) VI 74462 YES MY VENGEANCE V 1 91501

AH U KNOW NOT(TRAv)/gaVOTTa(maNOn)v 1 45028 EG ID 10 CUNEGO/ERNESTO BAD INI MABEL GARRISON

MATT 1 A BAT T 1 ST 1 N

1

1 was soldier/aged father VI 45012 VOUS DANSEZ MARQUISE VI 6481

1

IS IT THOU (MASKED BALL) VI 92044 EMMY DESTINN LULLABYE VI 74481

FAIR ITALY VI 88351 SLOVACKA/P 1 SEN V 1 872| 5 LUCY GATES

GABR IELLA BESAMZOMI ELIZABETHS PRAYER(TANN) V 1 88488 SWISS ECHO SONG/SOLVEI GS SONG CO 5840

ANGELIC VOICE (GIACONDA) VI 64876 oh my faterlano (a Ida) VI 92058 EVA GAUTHIER

ALESSAMDRO BOMCI LAST SONG VI 88563 SOUVENIRS DU JEUNE AGE/CHERE MAIS VI 69223

SO FAIR A MAIDEN/LA TUA 8ELL AN IMA CO |4|8 DESTINN 4 MART INELL

1

VIENS AVEC NOUS/LE RETOUR PR0MI6 VI 69492

LUCREZIA BORI 1 HAVE SIGHED REST ME(TROv) V 1 88530 M. GAUT IER

TARANTELLA NA POL 1 TAN

A

VI 57|8l CLAIRE DUX FARER THAN LI LY ( HUE G
)
/BL ESSED AB0DEVI45007

BORI 4 OE SEGUROLA ARE WE ALONE ( BOH

)

VI 55070 MARIA GAY

ROMAMZA (EL PU-JAO OE ROSAS) VI 37557 MIMIS DEATH SCENE ( BOH

)

VI 55070 NEAR WALLS SEVILLE(CARM) VI 91085

SOPHIE BRASLAU EMMA EAMES 4 GOGORZA CHARLRS GILBERT

MY LADY CHLO VI 64742 CRUdFlx/swlNG SONG VI 89004 FLAME OF LOVE VI 74203

SWEETEST S TORY EVER TOLD VI 64708 ESPOSITO & MART IMEZ-PATT l/GIACOMELLI ALMA GLUCK

V ILANELLA VI 647 1

3

FLY FROM THE (FAV0R)/|N GR A S P ( NOR ) V 1 68309 NIGHTINGALE SONG VI 64566

IM A LONG 1 N FOR U VI 64747 ARTHUR VAN EWEYK CARMENA WALTZ VI 64400

EVER OF THEE IM FONDLY DREAMING VI 64883 worship goo nature/mein madel/hinvi 63794 PRAYER PERFECT VI 64713

E 1 LI E IL

1

VI 74577 GERALD INE FERRAR LISTENING MOCK 1 NG BR 1 D VI 74465

YOHRZEI

T

VI 74595 murmering zephyrs VI 87251 CARRY ME BACK OLD VIR VI 74420

CROON CROON UNDERNEATH THE MOON V 1 64799 THY DEAR EYES VI 87253 GLUCK 4 HOMER

MAR 1 A BRONZONI & FRANCO DE GREGORIO/ IF THOU DOST SAY vi N87256 BARCAROLLE VI 87202

DEGRAD 1
!, BAD 1 N 1 SOMEDAY HELL COME (MAO BUT

)

VI 881 |3 L 1 FE DREAM 1 S OER VI 87201

SONO ANOATI (30H)/0 MIMI TU PIU VI 4501 3 FERRAR 4 KREISLER PASSAGE BIRDS FAREWELL VI 37521

MARIA BROMZON
1
/FRANCO DE GREGORIO KNOWEST THOU LAND (mIGNOn) V 1 38538 HEAR ME NORMA VI 88576

VISSI DARTE/E LUCAVAn LE STELLE VI 45017 FERRAR 4 AMATO GLUCK 4 Z IMBAL 1 ST

CARL BUR3IAN DOST THOU REMEM8ER(SECRET SUz) V 1 89057 ROMANCE ORIENTAL VI 87287

MIME HI ESS MJRRESCHER ZWERG/WIPFE 1 nv 1 55073 FERRAR 4 CARUSO CHANSON HEBRA 1 QUE VI 87276

EMVA CALVE 0 KINDLY HEAVENS VI 89017 AVE MARIA VI 88733

SANTUZZAS A 1

p

VI 88086 LET ME GAZE AT THY BEAUTY VI 89032 SING ME TO SLEEP VI 88573

LOVE LIKE W00D3IR0 WILD ( CARMEN

)

VI 88085 HEART TORN WITH GRIEF(FAUST) VI 89033 EM 1 L 1 0 DE GOGORZA

E' R ICO CAPUSO THIS IS FAIR (FAUSt) VI 89034 EACH SHINING HOUR VI 64888

SI C 1 L 1 ANA (CAV RUS) VI 87072 FERRAR 4 CLEMENT SANTA LUCI A VI 64663

OH PARADISE VI 88054 LOVELY AN'-.EL ( R4J

)

VI 95203 MY HEART IS CALLING VI 64690

ruoolphs narative (bcheme) VI 88002 FERRAR 4 HOMER EN CALESA VI 64898

LA DONNA MOBILE VI 87017 THE ANGEL VI 89071 VIKING SONG VI 64786

HEAVENLY A IDA VI 88127 WELL GO AND SEEK VI 88072 FOR U A ROSE VI 64316

VESTA LA JIUBBA VI 88061 FERRAR 4 JADLOWKER MAG 1 C SONG VI 74478

THE PALMS VI 88459 IL COR UEL CONTENTO ( 1 NQ WOMAN) VI 891 1 6 LA PALOMA VI 74379

DREAMS LONG AGO VI 88376 FERRAR, CARUSO, JOURNET OTTO GORITZ

TARANTELLA S1NCRA VI 88347 THEN LEAVE HER (FAUST) V 1 95203 WOLFRAMS ELEGY OF LOVE(TANN) V 1 74215

CARUSO 4 ELMAN FERRAR, VIAFORA, CARUSO, SCOTT 1 OLD WITCH (HANSEL 4 GRET) VI 64164

ELEGY (MASSENET) VI 89066 FAREWELL SWEET LOVE (BOH) V 1 96002 CHILDREN WE HAVE FOUND THEM VI 75287

CARUSO 4 SCOTT 1 FR ITZ FE INHALS LOUIS GRAVEURE

SWEAR IN THtS HOUR(vERDl) VI 89001 DIE FIRST 1ST UM (FLY DUTCH)/|-2 vi 68484 forgotten/mother heart CO 6 160

0 MIMI FASLE ONE (BOH) VI 89006 FE INHALS/MELAN IE KURT 4 FAE INHALS F. DE GREGORIO, CAS 1 N
1
,FRET T l/SCALA

CARUSO 4 RUFFO WEI AUS DER FERNE/vERSANK 1 CH VI 68374 mimi E una(boh)/coro di zingari(tro' VI 68453

WE SWEAR HEAVEN EARTH (OTEl) VI 89075 JOHANNA GADSKI LA GOYA

CARUSO 4 DELUCA HOW MUCH i love/years at spring VI 87026 DEL IRIS BAR VI 64682

20 CROWNS (elixr love) VI 83089 BRUNH ' LDES BATTLE CRY VI 87002 CHARLES HACKETT

CARUSO 4 GOGORZA NATIVE LA NO (a|Da) VI 88042 TINY HAND IS FROZEN(BOH) cc 49645

A LA LUZ DE LA LUNA VI 39083 THY ACT (TRIS 4 ISOL) VI 88165
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AUCTION MARY L CUMMINGS AUCTION

BROOKLYN, MISSISSIPPI

SEE FIRST PAGE OF THIS AD FOR FULL JETA ILS

ORV ILLE HARROLD LUCY MAKoH HUoft rUly at-L Lt. UUI>H 1 INULU

WHEN SHIP COMES IN V 1 64909 BEAUTIFUL LADY WALTZ(PINK LADy) V 1 60040 KEEP H OM E ["IRES BURNING CO 49585

HAYDEN QUARTET (MALE) KICGMKUU IvlflKl MM U KNOW GOOD MOTHER ( C A V RUS) CO 49570

HE 1 DELBERG VI 25|2 SONGS MOTHER TAUGHT ME 87051 BORN ON LOVES PIN}ONS(TROv) CO 49559

FRIEDA HEMPEL P 1 n V ft MM 1 MfiDT 1 MCI 1 1blUVMNNI MHKI INLLLI SOMEDAY HELL COME (MAD BUT

)

CO 4957|

THE BIRD SONG VI 87268 MATTINATA 64595 SI CILIA NA CO 496P6

MELODY IN E V 1 87250 Tumi uiQT Q DD F A n ID 1 N A Q Tfl uriurn 74537 DP.MQFI 1 F J> RiDRflD* MflllDFIrUINOL L Lt_ Cc DHKDHKA PuflUnLL

0 SPEAK VI 88463 C" A DClfljCI 1 TA C A D TUr A KLWLLL 1 U tJlh 1 H 74483 ABIDE WITH ME CO 7557

WINE WOMEN SONG WALTZ VI 38588 LIKE A DREAM (MARTHA) v' 74469 UL rHUK 1 LLH & JUmM

IN SWEETEST ACCENTS (PURITANl) VI 87179 WILD DREAM OF YOUTh(tRAv) VI 74513 B|N EN| LUoTIGER/wiLLST DU MEIN VI 5507|

0 COME DEAREST COME ( PURITANl) VI -88470 MART 1 NELL 1 & JOURNET Pfll 1 1 RF H/rc^rttU L nC INuno

BL DANUBE WALTZ V 1 38540 MATILDA 1 LOVE THEE (wM TELL) VI 76032 MEMOR 1 ES/UjONDER H OW OL 0 FOL KS ARE V

1

45 134

HEM PEL 4 AMATO NELL IE MELBA Al RFRT RF 1^n l_ Dr_ n 1 HL 1 o

O

MY DAUGHTER (rIGOl) VI 89082 MAD SCENE (LUC) VI 8807| V 1 74235

SAY TO THY DAUGHTER (TRAv) V 1 89079 JEWEL SONG(FABST) VI 88066 TITTfi RMRFO
1 1 1 1 n RUDrU

NOW C OMMA RD ME (TRAv) V 1 89081 MELBA i CAR : 'SO n rue n i MDncTr V

1

87195

LOU ISE HOMER THOU SWEETEST MAIOEn(bOh) VI 95200 N 0 N PENSO A LE| V 1 87|2|

AT PARTING V 1 87009 MELBA «, KUBL IK E SUONANLE C AM P A NE V 1 87|38

BOAT SAIL ON RIVER, SING TO ME SINGVI 87205 AM 1 NTA S AIR (SHEP KING) VI 89074 WINE FLOW FOUNTAIN(DON Gio) V 1 37 1 74

DONT CARE/ V 1 37263 METROPOLITAN OPERA CHORUS inCY otlHLL Ire. I\r _ 1 C Dtr UKt ML 1 87194

JANE TS CHOI CE V 1 37262 CHORUS OF TARTAR WOMEN/SLA VES ( 1 G0R

)

V 1 45 1 33 1 IFF TUAll nnQT i~UCDICU IllA C ft 1 1 ^L 1 r L InUU UUo 1 LHLMI on \ M A o dA LL J 87i 13

ANGEL 1 C VO 1 CE (g 1 OC

)

V 1 35104 MARIE MICHA 1 LOWA SCARPIAS A Ir(tOSCA ) VI 87220

LARGO VI 88584 CRADLE SONG VI 6 1 1 32 ROOM FOR THE FACTOTUM ( BAR SEV

)

V 1 88391

HARD TIMES COME AGIN NO MORE V 1 37303 SERENADE VI 61 144 PROLOGE FT 1 -~A WORD (pAGl) 1 88392

HE SHALL FEED FLO CK ( ME SS 1 A H
)

V 1 35 103 FA ITHFUL MOMENT VI 61 133 Doni nil f d t O—.c rtMc TrMnro iin> (D/ir 1r n Ul_ UoC r 1 C O Ul'lij ic.plUL.n M Llvl ^rflu 1 1 88393

WHEN ALL WAS YOUNG (FAUST) VI 38200 LET JOY ABIDE VI 61 |8| BUONA ZA ZA DEL MIO(ZAZA) VI 87| |4

HOMER & CARUSO FAREWELL TO BRIGHT V 1 S 1 ONS ( TRA V

)

VI 61 1 78 RUFFO b. MAG 1 N 1

A IDA THOU HAST TAKEN V 1 39051 MICHAILOWA & DAVIDOW RECALL NOT FAST (riQQl) VI 89058

THE PRIEST ASSEMBLE ( A 1 DA

)

VI 39050 RAPTUROUS MOMENT (TRAV) VI 61 133 RUFFO & PARETO

HOME TO OUR MTS ( TROV

)

VI 89018 MICHAILOWA & TUGAR 1 NOFF THY LITTLE HAND LOVE VI 92505

HOMER, CARUSO, JOURNET RUSSIAN FOLK SONG VI 6| 142 RUFFO & LA SCALLA CHORUS

1 COME CELEBRATE VICTORy(S&d) VI 89088 LIMA MILERIO & RENZO MINOLFl/c IGADA DRINKING SONG ( HAMLET

)

VI 92037

GIUSEPPINA HUGUET & DELUCA FROM FATHERS HALL/EVEN BRAVEST HEVI 68275 TORREADOR SONG (CARM) VI 92065

SONG DIED AWAY (lOHEn) VI 09 1 4| CHRISTINE MILLER/PAUL RE IMERS ELENA RUSCOWSKA & EG ID 10 CONEGO

MY MOTHER 1 BEHOLD (CARM) VI 39140 blacksmith,springnight/like FLOWRVI 45060 NEW WORLD (TOSCA

)

VI 87558

HUGUET/CORO "ALA SCALA" MUSSINI & MOLINARl/CHORUS BITTERNESS OF DEATH (tOSCa) VI 89121

ARIA DEI GIOELLl/LA KERMESSE ( FAUST ) V 1 68 1 60 PADRE NOTRO/HOMEWARD (CAV RUS) V 1 75014 EM IL 10 SAGI-BARBA

HUGUET, ZACCARIA.LANZAROTT

1

,cigada/ INOCENCIO NAVARO ROMANZA VI 6 1 195

HUGUET, MIN0LF1 VORETA LAMAR/LA FILEDORA,LA PAST VI 45|28 ERNESTINE SCHUMANN-HE INK

FAIREST DAUGHTER GRA CES/HE A VEN ( R 1 G ) V 1 68067 NAVARRO & MIRACLE WAVER WOTAN (RHE IN

)

VI 88092

HERMAN JAOLOWKER ROMA N ZA DE RUFO/FINALE ACT 1 (MARUXAV 1 45 1 29 HEART AT THY SWEET VOICE ( S&D

)

VI 88190

IN DISTANT LANDS (LOHEN) VI 76026 ALICE NIELSON & FLORENC 1 0 CONSTANT 1 NO KERRY DANCE VI 88451

EOWARD JOHNSON LOVE IS SUN (RIGOL) VI 74063 ANTON 10' SCOTT 1

SUNRISE AND U VI 64867 BORN ON SIGHING BREEZES V 1 74064 LA VANDOL 1 NAT

A

VI 81063

CHELLA Ml CREDA (GOLDEN WEST

)

VI 64886 NIGHTINGALE (BIRD IN AVIARY) SERENADE VI 87084

LAND LONG AGO V 1 64895 SONG # 2/TRUSH SONG VI 45057 LET ME WINE CUP CLINK(OTEL) VI 88082

KARL JORN L 1 LL IAN NORD ICA LUNA NOVA VI 8R290

ERIKS SONG (FLY DUTCh)/hORCH (mWW )VI 45087 DAMON CO 30483 JOHANNES SEMBACh

FAREWELl/p 1 ED PIPER HAMLIN CO 5735 MARGARETE OBER PRIZE SONG (ME 1 S )/L0HOW FAREWELL CO 5889

MARCEL JOURNET TO MUSIC VI 64445 THRU THE FORREST/NOTHIN NOTh(sEIG ICO 5842

LEDGEND SAGE BRUSH( JUGGLER

)

V 1 74123 FAITH IN SPRING V 1 64445 SIGMUNDS LOVE SONg(waLK)/d 1 STANCE CO 5835

EVENING LIGHT V 1 74268 ANTON 1 NO PAOLI >~ LA SCALA CHORUS MARCELLA SEMBR ICH

SONG EVENING STAR (TANN) VI 74006 TRIUMPHAL HYMN (pROPh) V 1 9 1080 ERNA 1 FLY H 1 TH ME VI 88022

KIN.S PRAYER (LOHEN) V 1 64013 PAOL
1

,C IGADA,PINI-CORSI ,ROS r
1 LITTLE VOICE 1 HEAR(BAR SEV) VI 88097

OLIVE KL 1 NE/REG 1 NALD WERRENRATH wonderous performance(pag) VI 89136 VO 1 CE OF SPR 1 NF WALTZ VI 88019

1 NEED AFFECT 1 On/nfaPOL 1 TAN LOVE V 1 17879 THOU ART MINE (CARm) VI 89138 COME HEARTS DEL 1 G HT( NOZZE FIG) VI 88020

LUCETTE KORSO r F ET LEON BEYLE BERN ICE DE PASQ'JALI G.SIROTA (CANTOR)

SHE CALLED MANOI-l/wE GO TO PARIS VI 45009 mary/swiss ECHO SONG CO 5612 WESEERAW 0 LE C HO/wNERM A R L'O 1 VI 17744

HULDA LASHAMSKA MELBA WALTZ/THE KISS WALTZ CO 5376 BEICHOS KCHAN IN/AW HORACH MIM VI |777l

I say no fear(carm) CO 49516 MAD SCENE PT |/maD SCENE 2(HAMLE1 )co 5349 UMSANEI TE 1 KEF/BROI SCH HASCHONI VI 17741

IPPOL !T0 LAZARO MARIA PASSARI & ANTONIO PAOLI SI ST 1 ME CHAPEL QUARTET

SP 1 T 1 T SO FAIR { FA V

)

VI 74496 LET ME EM PLY U (CARM

)

v 1 89139 SPECIOEO FACTO/SACRUM CONVIVIUM LYRIC 6602

GU ISEPPE DE LUCA PEREIRA & SALVAT|/PEREIRA,MAGGI,BETT ALLELU

1

a/m 1 SERA TOR DOMINUS LYRIC 6601

WILL u dance- (mar fig) V 1
646^3 ONI & DE GREGORIO SI ST ine/allesandro GABRIELL

is it thou (mask ball ) VI 74526 veranno(luc
)
/ma LED 1 Z 1 ONE ( LUC

)

VI •68454 0 SACRUM CONV 1 V 1 UM/AVE MARIA LYRIC 6603

TEARS SHALL FLOW
(

VI 74572 POL PLANCON LEO SLEZAK

THY HOME FAIR PROVINCE(tRAv) VI 74523 serenade meph(faust) VI 81040 THANKS TRUSTY SWAn(lOHEn) VI 61203

FERNANDO DE LUC IA SONG OF FLEA (FAUST) VI 8 1087 SLUMBER SONG VI 6 102

1

FLOWER SONG (cARm) V 1 76001 HUNTER SONG ( 0 1 NORA H

)

VI 8 1065 •RICCARC0 STRACC IARI

JOHN MC CORMACK WITHIN SACRED BOWERs(mAG FL

)

VI 35077 VILE RAVE OF COURTIERS (piGOL) CO 491 92

MAVIS VI 64407 LULLABYE (MIGNOn) VI 85126 funiculi FUNICULA CO 79104

THANK GOD FOR GARDEN V 1 64900 THE HORN V 1 85076 WHEN EVENING BELLS RINGING CO 78707

ROSE:-; PICCARDY V 1 64325 NOEL HOLY NIGHT VI 85099 FAITHLESS HEART CO 79522

MC CORMACK & KRE
1
SLER ROSA PONSELLE LOUISA TETRAZZ IN 1

CARME VI 8 7231 MAY ANGELS GUARD THEE(FORZA) CO 49558 IM FAIR TA TA 1 NA (mANON) V 1 88296

SERENA TA VI 37230 VALUES CO 78920 COULD 1 BELIEVE VI 88305

THE NILE V 1 83482 GOODBYE CO 49560 THOU BRILLIANT BIRD VI 88313

LULLA9YE V 1 38483 NAT 1 VE LAND ( A 1 OA
) CO 49557
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EUGENIO TORRE HELEN LOUISE & FRANK FERERA (GUITAR) VICTOR CQWERT ORCH
—1

SERENA TELLA NERA/NG 1 UL 1 NE V 1 16725 WAILANA WALTZ/i-AWAl IAN MELODY CO 2 1 06 JULIETS SLUW^E R/VENE T 1 AN LOVE SONGV

1

17866

TORRE 1 ARD 1 T
1

/TORRE LUA & KALI (GUITAR) BEETHOVER 5TH SYMPH 1ST MOVE 1-2 VI 1 & 1 24

la sfagnola/sjonne fantasia VI 16720 HAWA I IAN WALT?. ME DLF y/k 1 L 1 M A WALTZVI 1 770

1

BEETHOVER 5TH 2nd MOVE 1-2 VI 35580

VALLAf:DRI ET M. BEYLE/BEYLE FRANCIS LAP 1 T 1 NO (HARP) BEETH 3RD MOVE 5TH SYMPH 1-2 VI 18278

ADIEU NOTRE PETTITE/LA F. EVE (m A [JON V. 45008 PRELUDE—LUC 1 A /HERE ME NORMA V 1 1 7929 BEETH 4TH MOVE 5TH SYMPH 1-2 VI 35637

VICTOR MIXED CHORUSA'LE CHORUS « nni i
n A p u i PC" DM A M ^ArULLU UnUn ^bLKMAH

)
OVERTURE BA CH/BOURRE,G 1 GUE VI 35669

SEA s ngs/*ar songs VI 35351 GROSSE FANTASIE AUS EVANGLE 1 MA NN 1
—2V I 6848l AIR FROM SUITE D MAj/GAVOTTE 1-2 VI 35658

VICTOR OPERA SEXTER/C'JARTET DA C>T AM PWUCUflMU AOP U / b* A O 1/ 'ii r AMf"i \tJUo 1 Ul\ bYMrnUrJY UKUn \ KAKIs. MUCK L, UNU . J
LEONORE OVERTURE 3 PT I-2(bEETh) VI 35268

WHAT RESTRAINS ME ( LUC )
/DAUGHTER GRACE55066 4TH F MIN SYMPH—F 1 NALE

[
TSCH ) V 1 /4b53 WHISPERING FLOWERS/DYING POET VI 35642

LOUISE VOIGT 4TH F MIN SYMPH—FINALE PT 2 VI 74554 1 NTEFMEZZO/JEWELS MADONNA/OVERTMWWV

1

35270
f \ /

HALL OF songs(tann )/agathas pray VI 68473 PRELUDE LOHENGRIN VI 64744 FELIX ARHDT

Reginald bterrekrath MA RCH M | N 1 A TU RE ( TS CH ) V I 64766 huwopesque/narc 1 SSLS VI |R3| 1

FLEETING VISION VI 746 10 Un 1 U AbU bi w rnUN Y UKO n^rKLULnluK bl UO K WILHELM BACHAUS

DUNA VI 64863 MA DR 1 GAL-MOM EN T MUSICAL/GRAND VALSFC06026 PRELUDE C SH MIn(rac k ^ VI 71046

TWO GRENADIERS VI 31740 SLETPING BEATY WALTZ ( TSCH )/SPAN 1 CO 58' 0 ALFRED CORTCT

CALM AS NIGHT VI 3l ~>42 C 1 N NC 1 MMAT I SYMPH (ERNEST KUHNWA LD
) CAPRICE POETI c(LISZT) VI 74589

ALL SOULS OAY/TO REST VI |7|79 WALTZ OF HOURS/TRI UMPH ENTRY CO 5943 WALT Z ETUDE VI 74568

HEART BOWED DOWN(BOH GIRl)/bRAVE VI 55079 NAVARRAISE FROM LE Clo/lHERMITS CO 6 1 59 LEOPOLD GODOWSK

1

house memories/tommy LAD VI 45l0l COLIW 6 1 A SYW PH ORC H WALT1-CH0PI n/| F 1 WERE BIRD, GONDOL CO 5791

palms/lost chord V 1 450R9 finlandia/en bateau co 6097 POLONAISSE A FL,/daNCE DWA RFS ( L 1 SZT ) CO 5550

A KHAKI Lad/wANT GO BACK TC Bl

1

VI 45145 D 1 AGH 1 ALEFF 'S RUSSIAN BALLET ORCH PERCY GRAINGER

smi lin thru/think love of me V 1 45166 SHERERAZADE— 1 MBA OS SH 1 P/FEAST OF CO 5878 PRELUDE A Fl(chOPIm) /COUNT RY GARD CO 6060

LAFAYETTE WE HEAR u/FREEDOM FOR VI 451 55 CA RN 1 V A L—P PE A tV 8LE VALSE/p A G A N I N 1 CO 5845 JOSEF HOFFMAN

WER RENRATH / LAW3ERT MURPHY LES SYLPH 1 OES/ -EVENT II PRELUDE WALCO 5902 POLONAISSE -A MAJ/'VALSE CAPRICE CO 541 9

(AMERICANS COME/SUNSH 1 ME IN YMCA VI 45 1 57 rnrn/^u cv/i» nu aap u I a urine iff centre \rKLNLH SYKHH UKL-H ^ANUKt MLooAuLKJ ETUDE C SH Ml N-STERNBERg/prE C MINCO 5755

CLARENCE WH ITEH 1 L

L

CORTEGE BACCUS/HUNTRESSE CO 6090 FRAMK LA FORGE

tis but faded flower VI &47C7 VICTOR HERBERT ORCH ADAGIO 5TH CONC(BEv TH )/sCA RFDANCE VI 55030

AMFJRTS PSAYEP MY FATHEr(paRS) VI 74406 AMER FANTASY 1—2 V| 55093 BERCEUSE

(

chop i n/the FAUNS VI 55031

EVAN WILLIAMS DANCE CH I NESE/ARAB I C DANCE VI 45053 PASOU 1 MADE/DANCE CREOLE VI 45050

SPIRIT FLO* EF VI 7433 1 DANCE HOURS/eAWENNC 1 OSTROW VI 55C44 VLAC lit: IP DE PACHKAN

NO SUN NO MOON VI 74403 finir"c Tf\itfii?i imcti c fj nor uNLULo 1 UnlvUNo 1 LLK UKLH NOCTURNE G MAj(CHOPIN) VI 743 1 3

SONG REACHED HEART VI 74751 P0SENKA VA L 1 E R SELECTIONS 1
—2 V| 68468 BALI AD IN A FL ( CHOP 1 m) V 1 74309

HERBERT If 1 THERSPOON M V Ol* 11 U A D Ii AM 1 P A DP uJN a Y s
vh 1 LHAKr UK IL UKL H PADEREft'SK 1

MAFIA V A R

1

VI 744 If MALAGUENA/CAPR 1 CE ESPACNOL CO 60. 3 MINUET IN G VI 8832 1

ELLEN BEAC - :* nwrDTiior •• ~ ~ /awc"dti idc ^TD/\nri a pa /^f~i^QUVLK lUnt MHn INy UVLnlUnt olr.HULLM \r\f UUJ NOCTURNE F SH MAj/cHOPIN VI 74529

SELL SONG (LAKME) VI 74090 PAR 1 S ORCH ETUDE G FL MA J V 1 64706

COLUMB IA BAND BALLET \'US | C PT l(FAUST) V| 58C 1

5

valse brilliant(chopin) VI B8322

LAND BEGIN ING AGA 1 n/mADELON c: 6096 INTROFAUST VI 50C 1

6

WALTZ C SH MIN(cHOPIm) V 1 74539

APTHUR PRYOR BAND EALLET MUSIC 2 A DA G 1 0 ( FA UST ) VI 580 1 8 LA COMPANELLA ( PAGAN 1 N 1 -L 1 SZT ) VI 8840

1

DAr.CE CHARACTER 1 SQUE/HUMORESQUE VI 16974 BA LLE T $ 5—6 ACT4 (FAUSTJ VI 58020 ETUDE F KlN(LISZt

)

V 1 BR402

OVERTURE U 1 N

1

ATURE/NUTCRACFER/chOPV 1 1 7|27 BA LLET—F | NALE ( FAUST ) VI 5 a02 I RACHMANINOFF

ELMAN STRING QUARTET AFTERNO ON FAUH I —2 V 1 35*^64 PRELUDE G MIN(RACH) V 1 74628-

ANDANTE CAF.TAiLE( TSCHA 1 K )
V 1 7^575 ENTERACTE (tRAv)/la COLOMBE VI 1 766

1

IN THREE HORSE SLEIGH (TSCH) V 1 74630

QUARTET E FL—ALLEGRO (D ITTERSDOfiF) VI 64671 1 soli ME ballet/r 1 GADON DE DARDAN VI 62-0

1

PRELUDE G MAj(RACH) VI 74645

CUARTET G MA J-ANDA'.TE( ") VI 74525 PH ILAOELPH 1 A SYf.'PH ORC H ( S TOK OWSK 1
)

JULIUS J. SCIIEliDEL

QUARTET E FL-MINUETO (MOZART) V 1 74576 HUNG DANCE §5 ( B R A HMS ] VI 64-752 liebestraum(liszt)/ppelude C SH M •'1 354«6

QUAR D MIN -UINUETO (") VI 64661 HUNG DANCE 6 (") VI 64753 MAGIC FIRE/R'JSTLE OF SPRING VI 35448

Q-AR A M IN-M INUET(SCHUBERT) VI 74574 R 1 EKZ 1 OVERTURE PT 1 ( WAGNER ) V 1 74603 XAViER SCHARWENKA

FLOr.ZALEv cuapt-:t RIENZI OVERTURE PT 2 ( " ) VI 746C3 FANTASY IM=ROMPTU( CHOP )/sPAN SfRENCO 5261

QUARTET F VAJ-LEr.Tc(DVORIAK) VI 746i | MIDSUMMER NIGHT DREAM—SCHERZO VI 74560 NATAL IE BOSHKO (VIOLIN)

QUAR C MA J—FUGUE (BEFTH) VI 75592 ORPHEUS BALLET VI 74567 TYROLEAN DANCE/MINUET In G VI 1 7934

QUAT f 3 E FL M 1 N-SCHER ZO( TSCH

)

VI 648fs9 LA RGO—NEW W ORLD SYM V 1 7463

1

EDDIE BROWN (VICLIH)

QUAR E FL-CANZONETTA^MENOELSSOFN) VI 64784 PR 1 NCES ORCH VARI ATI ONS(KRE IS )/WI TCHES DANCE CO 5859

QUART D MAJ-ANDAMTE(MOZART) VI 74579 LFS MILLIONS/SPANISH SERENADE CO 5- 85 UISCHA ELMAN (VIOLIN)

QUAR D MAJ-WI NUET(MOZART

)

VI 74596 FLOWER WALTZ/DANCE CHIN8IS MIR CO 5749 SOU l'EN 1 R VI 64644

QUAR A HJIN-SCHERZO(sCHUMAn) VI 74578 in vi llage( iwaf.ow (/march OPERA ( 1 GOR ) C06034 PASTCLALE (SCAFLATTI

)

VI 64636

MOLLY ON SHORE VI 74580 voice chimes/intermezzo CO 57|4 HUNG DANCE 7(bRAHMs) VI 64439

FLORENTINE QUARTET WATERS VEN ! CE/BR I DAL BLLSHES CO 577| tango(albentz) VI 64821

mi nuet(bococher 1 N

i

(/tfaumerei VI 18049 ESPANA RHAP/EGYPTI AN BALLET CO 5677 THE DEW IS SPARKLING VI 64894

NEAPOLITAN TR 1 0/A/ENET IAN TRIO IN CLOCK STORE/CH 1 NESE WDD 1 NG CO 5684 MELODY "CRFEO" VI 74^59

SWEET SPIRIT/SONG WITHOUT WORDS VI 18 1 56 ciRiBiRieiN waltz/eco Dl NAPOLI CO 5235 NOCTURNE E FL VI 74052

NEAPOLITAN TR 1 O/TOLLEFSEN TRIO SYL V | A BA LLE T/ COP PEL IA WALTZ CO 584

|

RONDO CAPR 1 CI 0S0( ST SANS) VI 74 165

LONGING FOR HOME/SERENACE VI 17379 PIQUE DAME OVERTURE 1—2 CO 5763 nocturne(gre i g) V 1 74643

NEAPOL ITAf TRIO SCENES PICTURESQUE ANGELUS/sOHEM ECO 5703 ARTHUR GRAF:M

COME WHERE LOVES LIES/LIKE UNTO VI 17364 SPRING MORN SERENADE/PICKING MWL8C0 1 805 prelude deluge/span dance CO 1552

SPRING S0NG(WEI l)/aCROSS LAGOON V 1 17435 OANCE HOURS 1 —2 CO 5057 JASCHA HEIFETZ

TOLLEFSEN TR I O/NEAPOL ITAN TRIC dikc i Ah1 cvivph npri-jnUOOIMI^ OTIVirn U fs\j n CAPR 1 C 1 EUS E ( ELGA r) V 1 64 760

PASTEL MINUET/MELODY VI 1 7430 BOSSKAYA TREPAK/BARGEMAN SONG CO 532

1

CHORUS DERISHES (BEET!

)

VI 64759

TOLLEFEEN TR 1 0/ROSSAR 1 0 BOURDOti LA SCALA ORCH M ILAM TfiUK MARCH (BEETH) VI 64770

serenade(wi or)/serenade(block
) VI 35281 SINFONIA DOT: PASQUALE/OVERT BAR SEVVlSPOlO VALSE BLUETTt VI 64758

TOLLEFSEN TRIO PRELUDE 1-2 MIGNON VI 68025 SCERZO TARANTELLA (w 1 ENI AVjSKI VI 74562

ROMANCE t 1 ( RUB 1 NSTE 1 M )/si GMUNDS VI 17749 prelude tpav/march 1 ND 1 ANA-AFR 1 C VI 68027 INTRO & TARANTELLA (SARASATt) V 1 74626
SONG WITHOUT WORDS/DREAM VI 17525 OVERTURE MAG FLUTE/PRE LUC E MAESTRV 1 68207 V! 1 NGS of song(mendelss

) V 1 74583

VENETIAN TRIO/FLORENTINE QUARTET PRELUDE T?-|/M0ERTE DE ISOLDE VI 662 1 0 AVE MA R 1 A ( SHUBERT

)

V 1 74563

LOVES DPEAm/dREAV VISIONS 17720 SYI PH ORCH (EDW ELGAR) HEBREW MELODY VI 74568

JOHN LEMMONE (FLUTE) CAR 1 LLOf: 1-2 vi 55050 PERPETULA MOTION (PAGANINl) V 1 74581

3HTI NGALE VI 70041 LA FONDE DES LUT 1 MS ( BA ZZ 1 N 1
)

1

74'"
i
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HE IFETZ CONT INUEO

span^ance VI 74569

CUITARRE (MOSZKOWSKl) VI 64923

valse(tsch) vi 74C35

ROMANCE (WIENIAWSKIJ VI 74600

FRITZ KRE ISLER

BALLET MUSIC ROSAMONDE ( SHU BERT ) V| 64670

SERENADE ESP A MOLE (CHAMINADE) VI 64503

SONG INDIA VI 64890

DREAM OF YOUTH (w I NTERN I TZ ) VI 64730

OLD REFRAIN VI 64529

PARAPHRASE ON MINUET(PADEREWSK| ^ VI 64709

ROSARY VI 64502

SONGS MOTHER TAUGHT ME VI 64563

NOBODY KNOWS THE TROUBLE VI 64824

SLAVIC DANCE 2 (dvor) VI 74437

INTERMEZZO (MASSENET) V| 74 1 82

TAMBOURIN CHINOIS VI 74203

CAPRICE VIENNOIS VI 74 1 97

KRE ISLER & Z IMBAL 1ST

CONCEFTO 2 VIOLINS D MIN PT I ( BACH ) V I 76028

CONCERTO 2 VIOLINS D MIN PT 2 VI76029

CONCERT PT 3 VI 76030

JAN KUBELIK

SPAN I sh' DANCE 8 vi 74366

TQSCHA SEIDEL

GYPSY AIRS

HE I RE KATI

EUGENE YSAYE

CO 49564

CO 49630

CO 36526

CO 36521

ALBUMBLATT

MA ZURKAS

EFREM ZIM3ALIST

ANDANTE VI 645|8

SERENA TA V| 647|0

HUNGARIAN DANCE 20—2 1 { BRAHMS) VI 74303

FABLO CASALS ( V I 0L I NCELLH

)

KOL N I ORE I l-2(BRUCH) CO 5722

EVENING SONG ( SCHUMANN
) /CHANSON CO 5907

serenade/the SWAN CO 5650

PRELUDE SUITE C M A j/SARA BA NDE ( BA CH ) CO 5782

AFTER A DREAM/SPRING SONG CO 6020

SPANISH DANCE/CONCERTO A MIN CO 5847

MINUET C MAj/ALLEGRO APASSIOiATA CO 582

1

HANS KIMDLER

minuet VI 64841

FOND RECOLLECTIONS (POPPER) VI 64861

AUCTION AUCTION
CONSTANCE CARR

436 MELBOURNE AVE., BEVERLY, NEW JERSEY

WINNERS fOTIFIED. RECORDS SHIPPED COD PP UNLESS OTHERWISE INSTRUCTED. RECORDS OF ALL

TYPES. PLEASE SEND WANT LISTS. ALSO MANY EARLY LIGHT VICTOR OPERAS E. REASONABLE.

LOUIS ARMSTRONG

OK 83I8E/V

Ok 8496 E

OK 4| 180 E

COME BACK SWEET F'APa/ga GRIND

KEYHOLE Bl/wELANCHOLY BL

ST JAMES INF/SAVE IT MAMA

(i" CR ON RIM ON SAVE IT SIDE)

WHOS I T/DROPP I N SHUCKS(5/8" ROUGH SHUCKS)

OK 8357 V

YOURE NEXT/ORIENTAL STRUT OK 8299 E

BARBECUE BOB

BARBECUE BL/cLOUDY SFY BL CO 14205 E

CROOKED WOMAN Bl/fO DAY CREEP CO 14280 E

MAMA U DONT SUIT ME/V|SS HEAVY CO 1 4222 E

BEALE ST SHEIKS

MR crump/bl in d pm 12552 E

BUTTERBEANS SUZIE

8335 E

OK 8267 E+

NOT TODAY SW MAMA/u KNOW Y

CHOCOLATE DANDIES

PADUCAH/4-5 TIMES

CARROLL CLARK

ALL FOR ETERN I TY/DEA R LITTLE BOY BS 2002 E

IDA COX WITH AUSTIN

GRAVEYARD EL/WEARY WAY BL PM 12044 E

BAMA BOUND Bl/lOVIN IS THING PM 12045 E

WILTON CRAWLEY

40 with me/geechie river bl

johnny dunn

u need lov in/ham eggs

duke ellington

jubilei stomp/take it easy

i let song/gal from joe

HANDYS ORCH

0LT T OWN PUMP/SWEET CHILD

OL MISS/HOOKING COW BL

LUC ILLE HEGAM IN

MAY BE YCUR MAn/gOT THE WONDER BA I 048 E

HE MAY BE YOUR MAn/gOT THE WONDERPM 20|08 E

HES MY MAN/MAMA WHIP ART09058 E+

EPMON I A HENDERSON

whos "gonna do lovin/nobody ELSE VO 1 0 1 5 E

FLETCHER HENDERSON

M08ILE BL/TEAPOT DOME BL VO 14800 E

SHEIK ARABY/WHOLL BE NEXT ONE BS 2043 E

LAURA HENTON

I CAN TELL WORLD/LORD U BEEN GOODBR 7l29 E

CHIPPIE HILL

PRATT CITY BL/AINT GONNA VO I 406 E

PEG LEG HOWELL

BEAVER SLIDE RAG/NEW JELLY ROLL CO 1 42 1 0 E

REVELLA HUGHES

OK 8492 E

CO 14358 E+

OK 4| 01 3 E

BR 8 1 08 N

CO 24|7 E

CO 2420 E

TH/NK GOD FOR GARDEn/aT DAWNING BS 2001 E

ALBERTA HUNTER

CHIRPIN THE BL/SOMEONE ELSE TAKE PM 1 20 1 7 E

CHARLIE JACKSON

I GOT WHAT TAKES/CATS GOT MEASLESPM |2259 E

JUDGE CLIFF DAVIS Bl/mUMSY PM 12366 E

WILLIE JACKSON

TS BL/KANSAS CITY BL CO 1 4284 E

BLIND LEMON JEFFERSON

CHR I STMAS EVE BL/HAPPY NEW YR PM 1 2692 E

LIL JOHNSON

ANYBODY WANT BUY/GET EM FROM PEA NUT CH 50002V+

LONNIE JOHNSON

NO USE LOVIN/PLEASE TELL ME OK 8376 E

MARGARET JOHNSON

GOOD HEARTED MAMA/l VE U DADDY OK 8230 E

BLIND WILLIE JOHNSON

BYE AND BY/u NEDD SOMEBODY CO 14504 E

I HAD I MY WAY/MOTHERS CHILDREN CO 14343 E

DARK WAS N I GHT/NOBODYS FAULT CO 14303 E

MAGGIE JONES

HE BELONGS TO ME/MAMA STAYED OUT CO 1 4 1 67 E

SARA MART IN

BL GUM BL/SLOW DOWN SWEET OK 8097 V+

CANT FIND NOBODY/STRANGE LOVIN OK 82 1 4 V+

DONT FIND BROWN/PLEADING BL OK 8|6|E/v

UNCLE SAM Bl/n.O. HOP SCOP OK 8045 V+-

JULIA MOODY

COOTIE CRAWL/JADA BL BR |4|22 E

VI 20364 E

VI 20252 E

VI 38010 V+

vi 2 1 658 V+

OK 8255 E

T HOMAS MORR IS HOT BAB IES

THE MESS/(n.CBL 5)

JELLY ROLL MORTON

DEAD MAN BL/S1 DEWALK BL

KANSAS CITY St/bOOGABOO

SHREVEPORT/SHOE SHINERS DRAG

BENNY MOTEN

SWEETER SUGAR/SOUTH ST BL

OBRYANTS WASHBOARD BAND

MIDNIGHT STRUTTERS/SKOODUM BL ( RM CH ) PM I 2260 E

BACK ALLEY RUb/cLAR GETAWAY PM I 2287 E

NEW ORLEANS WANDERERS

GA TEVOU TH/PERD I CO ST BL CO 698 E

KING OLIVER

SOMEDAY S WEETHEART/DEADMAN 8L VO 1 059 V+

FRANK IE JOHNNY/EVERYPODY DOES IT VI 38109 E+

PIRONS N.O. ORCH

WEST INDIES BL/SUD BUST IN BL CO 14005 E

MABEL RICHARDSON-MIKE JACKSON

JUST TOO BAD/GONNA kILL SELF VI 201 8| E

BLIND CONNIE ROSEMOND

ROYLA TELEPHONE/WILL MOTHER KNOW MEPM 1 2484 E

NOBLE SISSLE-EUBIE BLAKE

WAITIN EVENING M A I l/D OWNH EAR TED ( RC ) V I I 9086 E

manda/dixie MOON VI 19494 E

LOVE FIND A AWAy/or I ENTAL BL EM f0396 E

VICTORIA SPIVEY

NO MORE JELLY BEANs/bl SNAKE OK 8388 E-

BLIND JOE TAGGART

GOD GONNA SEPARATE/STORM PASSING VO I 1 23 E

BESSIE SMITH

USED BE SWEET MAMA/THINKIN BL

PREACH I N BL/BACK WATER

TROMBONE CHOLLy/lOCK KEY

U BEEN GOOD OLD WAGOn/d|X|E FL

CLARA SMITH

CO 14292 E

CO |4|95 E

CO 14232 E

CO 14079 E

CO 14022 EMEAN PAPA/BACKWOOD Bl(lM CH

)

SOBBIN SISTER BL/STEAMBOAT MAN BL CO 14314 E

LAURA SMITH

TEXAS MOANER Bl/anyBODY SEEn(rMCh)ok 8l57 E

MAMIE SMITH

GONNA GET u/GOT SEE MAMA OK 478] E

DADA STRAIN/wlSH I COULD OK 4689 E

DECAUTER St/caROLINA BL OK 8030 E

MAMIE SMITH JAZZ HOUNDS

ROYAL GARDEN Bl/SHIMMY KINGS BL OK 4254 E

OLD TIME BL/THING CALLED LOVE OK 4296 E

SOUTHERN SERENADERS (LOUIS )

ALONE AT LAST HA 5 E

TAI'PA RED

COTTON SEED BL/THINGS COMIN MY WAYVO 1 637 V

JELLY WHIPPIN BL/TRAIN t IME BL VO |25| E

EVA TAYLOR

U MISSED GOOD WOMAN/DOWNHEARTED BLOK 8047 E

LOUISE VANT

MAN I LOVE IS GOOD/DADDY DONT TRY OK 834I E-

S I PP IE WALLACE

LEAVING ME DADDy/mAMA GONE OK 8 1 68 E

FATS WALLER

ILL BE T I RED OF U/HAVE LITTLE DREAMVI24708 E

LULU BACK N TOWN/SWEET LOW VI 25063 E

ETHEL WATERS

GO BACK WHERE U STAYED/DOWN HOME BLCO |4093e/v

home/savin IT FOR u/ CO 1 4297 E

MAKE ME PALLET/BRING GREENBACKS CO |4|25 E-

HANDY MAN/GUESS WHOS IN T WN CO |4353 E+

ORGAN GRINDER/WEST END BL CO |4365 E

WE DONT NEED EACH OTHER/TAKE WHAT CO |4|62 E

LULU WHIDBY

STRUT MISS LIZZIE/HOME AGAIN BS 2005 E

CLARENCE WILLIAMS

ORGAN GRINDER Bl/w I LDFL OWER

JACKASS BL/wHATS MATTER

LEONA WILLIAMS

ACHIN HEARTED Bl/sTRUTTIN BL

SISTER KATE/u DONT BELIEVE ME

MEANEST MAN IN WORLD/SUGAR BL

DECAUTUR ST/CRUEL DADDY

OK 8604 E

OK 40598 E

CO 3599 E

CO 37|3 E

CO 3696 E

CO 3565 E
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AUCTION AUCTION
MARCIA & EARL BARLOW
82 PARKBAY, W ILLO'JGHBY, OHIO

1

SALE SALE

VALENTINE AUDIO PRODUCTS
3460-39TH ST. N.W.

WINNERS NOTIFIED A::D SHIPMENT WADE OH RE ;eipt of amount due. 25^ packing charge on all WASHINGTOl; 16, D.C •

ORDERS UNDER $ 10.00. SHIPMENTS MADE VIA RRX. CRdway 0282

: I Z : i -
- 1

"

300DMAK CONT INUED GLENN M IL LER
£ DNEYS BL/vAKE ME PALLET STOMPIN SAV/VI BFAPHONE BL VI 2552i E

shag/found new baby BB IC022 N TEA FOR 2/RUNNIN WILD VI 25529 : .IOONLIGHT BAY DE 1239 F 2.CO
LAY YOUR RACKEt/wANT U TONITE BB 10472 E chloe/ida VI c2553i N

INDIAN SUMUER/'PREA CH. 1 N 3L BB 10623 E avalon/man 1 LOVE vi c2564^ N SISTFUL AND BLUE DE 1294 N 3.00
OLD man sl/ncsody knows . ! 26663 N LIZA/SM ILES vi 25660 E

A INT H 1 SBEHAV 1 ri/BL FOR U JOHN'.Y VI 26746 E 8EI MIR BIS DU SCHON 1-2 Vi 25751 E MTFUL AND BLUE DE |2S4 G 2.25
3L IN TH|pos/l OCL JUMP VI 27204 E FEELING IS GONE/LULLABYE OF RHYTHVI 25627 :

SAVE IT WAMa/stOMPY JONES VI 27240 E c t cfinr /c c~ c~ i iMf; u i ru uaodvl_C 1 3UrJ r LtL 1 r«u n | Vjrl TV* rrj .

|
?584C G -JUMORESQ'JE BR 8062 G 2.75

SHEIK ARA3y/bL BECHET VI 27485 N DIZZY SPELLS/SWEET LORRAINE vi 2^922 N

GA CABIN/IM COM 1 N VA VI 27904 E SAVIN MYSE.L. F/DONT WAKE UP 1 .lOoNLIGHT SERENADE (OL) BB 1 02 1 4 E 2.00
VOOCHe/bL IN THE AIR V|20|5|0 E BL YOUR FLAT/MY FLAT v I 26C44 N

B ' > BE IDERBECKE Qnnun CDC 1 II /II IICT U ft \f C tu aT u * wOllUnilJt.r<rUI_/IWiUOI "dVt It", fll Flfl S PI V 1 C\J \J J\J V TO YOU BB 10276 E 2.00
JAZZ ME BL/jAZZ SAND BALL CO 36156 V OPUS ^/SWEET GA BROWN vi 26091 '.

POYAL GAROEB/GOOSE PIMPLES CO 36664 N nunrri n en /* ci i n 1 c \/cc w • n aUlrULL 1 UtU/ RC.LL (* C w L H iKI'lUwi v 1 3c 1 34 j IN THE MOOD (OL) BB 1041 6 G 1 .50
THOU SHELl/lCU 1 S 1 A NA CO 35665 N r 1 wis H n 1 o 1 c v 1 26 1 66 N

OL MAN R|VER/»A Da DA CO 35666 N c i if * c /n di i c ^ //loUuflK/UrvJa J /^ V l 26240 N TUXEDO JUNCTION (ol) BB 1 C6 1 2 E 2.00
SORRY /SINCE BEST GAL 0DFI65322N M IDN 1 GHT ROUNDERS ( BLYTHE

)

MA RG 1 e/lOU 1 S 1 ANA PAE 2£33 N SHAKE YOUR SH IMf.' y/( AL BE RT AYNTi) v 2 6VO 1 I N 3EVIL MAY CARE BB 10717 E 2.00
IM GLAD/flOCK 0 BL SE 7 N II 1 1 1 S RI1IF P-yTHUI RANDM 1 LLJ Dt_U C r\ . . I 1 rwjn DM W\J

BUNNY 8ERIGAN SOL ITUDE/kEEP RHYTHM GOING CO 2994 . DUR LOVE AFFA 1

R

B8 I0P45 N 2.25
t

1 e 3 iv : : v i
- DE Ifl 16 N RIDE RED R|OE/CONGO CARAVAN OK 6 1 1

9

E

CHICKEN KAFFLES/'u TOOK ADVANTAGE DE 18117 N JLLLI MULL Hun ( UrJ 3LD BLACK JOE BB 1091 3 E 2.00
MELODY FROM SKy/lITTLE BIT •

:

3224 N ^ uorurcncT /( nn^r 1SnntVLrUii if 1 L/ u^C. J BB 77 0 N

CANT GET STARTEd/rhyTHJ SAVEO . : 3225 N BL BLOOD Bl/MUSHMOUTH SHUFFLE BB 820

1

DNE 1 LOVE BB 1 1 1 IC K 2.25
JllfllY BERT RAND GA SW ING/uOURNFUL SERENADE N

LITTLE 5 1"; r ~ = _ :
'

10 1035 E TUR TLE TWlST/SMILIN BL AWAY 00 | L'cJt . 3NE 1 LOVE BB 1 1 1 10 G 1 .75
CHICAGO LOOPERS (BIX) tut ruAMT /q i a as amt nu ctiiiidihl on« n i / ni_H ou i i lw o i u»'r D D | vlJj

3 BLIND VICE (mx |42) HRS 1 N in i v i ncn /moi uro i ur ri Do I UCJ

Q

. LARRY CLINTCN
COOKS DREAMLAND ORCH WININ BOy/diDNT HE RAMBLE BB 1 0429 '

MOANFUL MAN/LONELY »ALL GE 53 73 ui i ft u CftriCTv / TuiiiifluT i urAcnn n»n OUl 1 t 1 1/ 1 nuuiirr 1 1 MtMnU BB 1 C434 rEFLING LIKE A DREAM (ol) BB 10784 N 2.25
JOHNNY DODDS WEST END BL/CL 1 M AX RAG bo l\J** ir< E

INDIGO stomp/bl PIANO ST BB 1 0238 3ALLIN THE JACk/DONT U LEAVE ME a a 1 r/l^r1

E KING COLE TRIC
•EARY CITy/buLL FIDDLE BB 10239 NEW ORL EA NS BUMp/pRETT Y L 1 L \j 1 TOri"7Q.1 „ _ .

'.

MELANCHOLY/STACK 0 LEE BE 1 676 £ ~
i noi Cftn,c duvtuii if iKir*cNew UKLLArio KMT 1 r.M K 1 IN bo SWEET LORRAINE DE 8520 G 1

.75
•ILD MAN Bl/(nOONE) BE 35 1

9

E WOLVERI E BL/WEARY BL GE 5l 02 N

RED ONION Bl/gRAVIER ST BL DE 16094 t 1 1 annc di /tl a tc ft dick tv(IN HUUr BL/ ItlAlw A KLLnv 1 T GE 5 1 C5 ! ?TOP RED LIGHTS ON DE 8592 N 2.25
•EARY CITy/buCKTOHN ST . 1 38004 E LONDON Bl/mAD GE 522

l

V

FOUS OF BOBCAT

S

MAPLE 1_EA~ RAG/CLAR HARD QCC "?"P(~\A N

in/call »e taxi DE 2207 • r r ~
i nu i u iiftM/i n ki n c\w riolLL 1 l_ U * \ rt ," a ri / i_ u r» u U ' » CL N

FRIARS SOC IETY ORCH C"Dft»l^ 1
C" HCii/TnM

r HANK IL NLW 1 UN

OISCONTENTE^ BL/EUGLE CALL RAG GE 4967 MINOR J 1 VE /R 0V P 1

N

rr 1 n 1 paDo IV/IOU N J-V J-V J-V J-V J-V J-V

GENE GIFFORD who/bl baby Gave to me BB |02|6 :

N.O.TWIST/'NOTHIN BUT BL BB 10704 DAYBREAK Bl/( H 1 GGY

)

BN 50

1

5 e • U S HOWE D ME WAY /PL EA S E DO N T TA LK E

Japanese sancman/i KMO* Ti-aT BB 10459 FRATiKlES JUMP/TABS BL VO 482

1

'.

CANT WE BE FRIENOs/siNS SWING SONG BB 10462 E JAM FEVEr/J 1 TTERS VO 485

1

E AT TENT 1 CN

WHO/SOMEDAY SWEETHEART BB 10463 5ERI0US COLLECTORS OF THE FOLLOWING ARTISTS
DIZZY SPELLS/OHK CONG CAODY

HAD TO BE u/hONEYS LOV 1 N ARMS

BB

9B

10903

1 1056

N

V

BL E FLAT /BUGHOUSE

DECCA STV.p/( VENUT 1 )

qd R?0£

DE 3527

.

BING CROSBY
WHERE OR WhEN/l CRIED FOR U BB 1 1456 N K ING OL 1 VER STAN KENTON
BASIN St/bEALE ST BR 7645 E TRUMPETS PRAYER/CALL OF FREAKS B B 7705 r GLENN MILLER
BOY MEETS HORn/lETS DANCE CO 35301 N ST | NGA REE BL /SMA KF 1 T BREA K 1

T

BB 1 U '\J 1 N HAL MC INTYRE
MEMORIES OF u/sOFT WIND CO 35320 V WHEN U SUt LING/ST JAMES INF VI 22^ yo • WOODY HERMAN
TILL TOM SPBCIAL/GONE WHAT WIND CO 35404 V GOOD VAN SAM/CAN 1 TELL U hi irn^nv 1 i c)U*iy E RAYMOND SCCTT
THE SHEIK/POOR BUTTERFLY CO 35466 E Fa REWELL Bl/sOBB I N BL vo 1 1 52 '

BENNY GOODMAN
BOY MEETS GOY/l SURRENDER DEAR CO 35482 V CHARLIE SPIVAK
M00NGL0«/WHY COULDNT IT BE CO 35839 N NOTHIN BOT BL/l*- ME DUCK BL ok 8595 ELL 1 CT LAWRENCE
FLYING HOME/FOUND NEW BABY CO 36721 N FRANK TRU-'BAUCf GENE KRUPA JAZZ TRIO
ROSE ROOM/AIR MAIL SPECIAL CO 367"0 N CRrlN ALL iMv/goOD MAN wflcr F INC CO 3?C'5? N (WITH CHAfiL IE VE NT'jRA)
FIESTA IN Bl/| CANT CIVE U CO 36755 N im covin va/(uiff) CO 362P.0 N K ING COLE TR 10 £ QUARTET
AFTER U BONe/'OOY JOJL CO 36781 •J BL RIVER/CRADLE CAROLINE OK -10879 N

SLIPPED DISC/OOUPH FAA FA A CO 36817 N Japanese sand:.:an/cryin all day a JPA 6449 N

TIGER HAG/AINT VISBEHAVIN co 36922 •. TSUM«CLOGY/BE 1 DERBECKE PaE 2465 N WRITE FOR DETAILS CN OBTAINING DISCS
1 GOT RHYTHM/ruN'Y THAT WAY CO 36923 N OSTRICH WALK/RI VERBOAT SHUFFLE UHCA 29 V OF HIGH VALUE FEATURING ABOVE ARTISTS.
CHINA BOY/ONE THOSE THINGS CO 36924 fl CLAR ItARM/WAY DOWN YONDER vo •Ml 2 NOSERICUS COLLECTOR Or ANY OF THE
SHINE/RACHELS DREAl' CO 36925 N CLARENCE WILLIAMS AEOVE ARTISTS SHOULD BE WITHOUT THE
BODY & SOUL/AFTER U GONE V 1 25115 N ORGAN GRINDER/U A t NT TOO OLD CO 2863 SELECTIONS WE HAVE AVAILABLE.
STOMP IN SAVOy/bPEAKIN PR SHOES VI 25247 G CHURST ST S03BIN/YAMA YAMA OK 8525
stardust/(to) VI 25320 FESS WILLIAMS
ALL MY LIFE/TOO GOOD TRUE VI 25324 G friction/here tis VI 38C56 .

CHINA BOy/laDY EE GOOD VI 25333 E MUSICAL CAMP MEE T I NG/BUTTONS VI 38095 N

NOBODYS SWEETHEA RT/MORE THAN U KN VI 25345 E. HIGH FEVER/ATLANTA BL BOTTOM VO 15492
MOONGLOW/'dI NAH VI 25398 N TEDD | VILSOI
EXACTLY LIKEu/lOVE ME LEAVE ME VI 25406 E H NEYSUCKLE ROSE/A 1 N T VISBEHAVIN BR 7964 N

ST L">U|S Bl/(0O<)b) VI 254i | M JUST A MOOD 1-2 BR 7973 -

SWEET SUE/MELANCHOLY BABY V 1 C25478 N WOLVERINES (BIX)
TIGER RAG/WHISPERING VI 25421 E JAZZ WE BL/BIG BOY BRE 2203 N
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AUCTION AUCTION
AMOS WOOD

ROOM 201, 60 STATE ST., BOSTON

ALL RECORDS PREWAR WAX. WINNERS MOT IF IED.

NO PACKING CHARGE. NO COOS. GRADING DONE

CAREFULLY BY SIGHT BUT MONEY REFUNDED ON

PREPAID RETURN OF ORDER IF NOT SAT ISF IED.

CALLOWAY

COPPERED COLOREO/wEDD [ NG OF BR 7748 E

FRISCO flo/hj de HO BR 7756 E

SWING SWING/THAT MAN VR 501 t:

CONGO/MY GAL MEZZANINE vr 593 N

QUEEN 1 SA8ELLA/SAVAGE vr 662 E

lonesome nights/yo .eta OK 5827 E

CARM ICHAEL

daybreak/la Zv river V I L 1 60 1

9

V

CARTER

BIG BEN Bl/wHEN DAY BR 7786 N

WHEN LIGHTs/lF 1 COULD BR 7853 '.

CHAS. CHASERS

H.C.EM ILY BROWN ( |2"

)

CO 91961 E

OORSEY

GETTIN/lVE GOT NOTE VI 25236 N

L I ebestraum/mendellsohns. VI 25539 E

BL DANUBE/DARK EYES VI 25556 N

DORSEY BROS.

HAVE A LITTLE FAITH IN ME PC 15265 E-

ELDRIDGE

WABASH STOMP/FLOP 1 DA STOMP vo 3479 N

HECKLERS HOp/thaT THING VO 3577 N

ELL INGTON

MOON OVER DIXIE/BABY WHEN BR 631

7

E

DONT MEAN/ROSE ROOM BRE |2?2 E

the mooche/baby when u BR 824

1

E

crescendo/d ]M 1 NUENOO CO 36125 N

BANDANA BABIEs/l MUST BB 7|82 1
-

rug cutters/new TOODLE 00 MAS |0|V/E

SCATTIn/nEW 8RIMINGHAM MAS 123 J

ALABAMY HOME/ALL CH 1 LLUN MAS 1 37 E

DINAH/BUGLE CALL PAG vi 2293 8e/v

GOODMAN

TAKE NY WORo/lT HAPPENS CO 2947 E

NITWIT SERENADE/BUGLE CALL COE 1003 c

KING PORTER/SOMET IMES VI 25090 •

JINGLE BELLS/(D0RSEY

)

vi 25|45 ;

goodbye/bandman VI 25215 E

GOODY GOODY/lTS BEEN vi 25245 r -

stompin/breakin in VI 25247 i

DEVIL & DEEP/MADHOUSE VI 25268 E

stardust/(dorsey) vi 25320 E-

SONG AND OANCE/WHEN A LADY VI 25434 E

ORGAN GRINDEfi/pETER VI 25442 E

GOODN 1 GHT/TAKL ANOTHER VI 25461 E

RUNNIN WILO/TEA FOR 2 VI 2552S E

smiles/li za VI 25660 E

sugarft/i cant give vi 25678 E

lullabye/that feeling VI 25827 N

UNDEC IDED/WELL NEVER vi 26134 E

IF 1 COULD/DEAR OLD Bfc 10458

1 KNOw/JAPANESE BB 10459 r

ALWAYs/wALK JENNY WALK BB 10799 E

CHANGES MADE/jUMPIN CO 35210 E

H INES

P 1 ANOLOGY/FLANY DOODLE vo 3501 l

SEND FOR ADD IT IOAL L 1 ST INGS

bALE SALE AUCTION AUCTION
WALNUT MUSIC SHOP FRED MANGELSDORFF

1 1 1 8 WALNUT ST., PHILADELPHIA, PA. 959 N. |4th STREET

ALL RECORDS IN THIS AD ARE NEW MINT COPIES MILWAUKEE 3, WISCONSIN

NO COD'S. SEND YOUR WANTS AND YOU WILL BE

NOTIFIED. RECORDS THEN SHIPPED PP. WE SHIP

PREPAID EAST OF MISS. 50£ PKG & SHPG W. OF

MISS. REGARDLESS OF SIZE OF ORDER. ARTIE SHAW

DREAMING OUT LOJd/nOW WE KNOW VI 26642 E—
.,..,». --..NOTICE TO JAZZ FANS«*""«'*»«' BL IN NITE/THIS TIME DREAMS ON VI 27609 E—

CENTURY RECORDS ARE NO LONGER AVAILABLE. zi geuner/supper TIME B8 |0|27 E+

ORDER NOW WHILE THEY LAST. FULL STOCK. VILIa/mAN 1 LOVE BB lOl 28 V

ALL ARE 8 1 .05. PROSSCHAl/lN LOVE WITH HONORABLE BB 1 0 1 £8e/v

3001 DODOS—WE A R Y WAy/tHERELL COME A GLENN M ILLER

3002 DODDS-SOCK THAT TH 1 NG/OR 1 EN TA L MAN FALLING LEAVES/BEAT ME DADDY BB 1 0876v/E

3003 RODGE RS—SCREEN 1 N Bl/| T HURTS GOOD PERFI Dl A/SPRING SO SAD BB 1 1 0^5 v+-

3004 MORTON—MUDDY WATER Bl/b|G FAT HAM APR PLAYED F 1 DDLE/HA VEN T TIME TO BB 1 0694 E

3005 TINY PARHAM—JACKSONS K C Bl/a LITTLE FOOLS RUSH IN/YOURS IS HEART BB I 0728 E

3006 COBB—EAST COAST TROt/cHICACO BUZZ BOB CROSBY

3007 AUSTIN-FROG TONGUE ST/jACKASS BL GIN MILL BL/'|F 1 HAD U DE 1 1 70 E—

3008 OL .VER—SOUTHERN STOMPs/rEO HOT HOTTENTO SO FAR SO OOD/HANG YOUR DE 3055 E

3009 COBB-S.AFR 1 CAN Bl/p 1 GGLY WIGGLY muskrat ramble/dixieland shuff DE 825 E—

30|0 DOODS-HOT POTATOS/STEAL AWAY BOBBY HACKETT

3011 OLI ER—ALL 1 GATOR HOp/kROOKED BL OLD GANG MIKE/AFTER 1 SAY VO 5620 E+
30|2 AUSTIN—TRAVELIN BL/CHA RLE ST ON MAD poor butterfly/bl disillusioned VO 4499 E

30|3 HENRY BROWN—DEEP MORGAN/EAST CHIMES MEZZ MEZZROW
30 1 4.P. JACKSON-T 1 GHT JIM/HARMONY BL LOST/MELODY FROM SKY BB 6320E/V
30|5 EZELL-PITCHIN BOOGIE/jUST CANT ST BL D 1 SGU 1 SE/THATS HOW 1 FEEL VI 25636 E

3016 M.JOHNSON—KEY TO MOUNTAIN/BARREL TOMMY DORSEY

30l7 P JACKSON-TROMBONE MAn/sTEPPIM ON SKUNK SONG 1—2 VI 2762 1 E—

30l8 E JOHN SON—HONEY DRIPPEr/nICKELS WORTH HULA HEAVEN/SWEET IS WORD VI 25532 E—

3019 DAVENPORT-CHIMES Bl/sLOW DRAG TED WEEMS

3020 rodgers-bl stomp/blind BOY BL ANY CORNER COSY C ORNE r/nOBODYS VI 22829 E—

3021 E JOHNSON-GOOD CHIB BL/jIM CROW BL MONAH/M 1 LI TARY BAND VI Idticc E

3022 A MOORE—PR 1 SON Bl/mY MAN BL PAUL WH ITEMAN

3023 DIXIE 4-F 1 VE ocl stomp/south SIDE NIGHT OWL/PAPER MOON :v.i 24400 E

3025 BLIND LER0Y-L0U 1 S IANA GLIDe/cHAIN DANCING TAMBORINE/SHADY TREE VI 20972 E

3026 J TAYLOR-MUST BE BL/sTOMP TIME BL HENRY BUSSE

3027 oodds-south bound rag/tin ROOF AT SUNDOWN/SOMEONE ELSE MAY OE 1 1 0

1

v/e

3028 BRAGG—369/sMELL THAT THING CHICK WEBB

3029 doods-messin arouno/adams APPLE STOMPIN SAVOY/SUNNY SIDE ST VO 3246E/V

(FOLLOWING NOT OUT CF PRINT) ART HINETT THREESOME

4000 morton-oead man bl/h ck shop APACHE OANCE/ENTRY GLAD 1 A TORS BB 1 1

1

74n/E

4001 FATS-lSST STRUT/MAKE ME PALLET FRED H 1 LLEBRAND

4002 ZACK-BABY LOOK OUT/RAGGETY ANN DRUNKARD SONG 1-2 DE 2 1 6v/e

4003 KAM 1 NSKY—BLACK & Bl/hAVIN BALL RAMONA HICKS

4005 PUNCH-SH 1 NE/SMALL HOTEL TELL MY MAMA/EAGLE BUILDS BB 8200 E
'

4006 PUNCH-SOME THESE DAvs/xACTLY LIKE U MUGGSY SPAN 1 ER

40!~7 MUTT-SENSATION RAG/ENTERTA 1 NER RAG MORE THAN U KNOW/AMERICAN PATROL DE 432SV/E

4008 mutt-chrysanthemum/fidgety FEFT VICTOR YOUNG (RED MC KENZ IE voc)

40l0 MONTGOMERY-SW INGIN VVITh/wOMAN 1 LO YR AGO TONITE/GNITE LITTLE GIRL BR 6692 E

4011 MONTGOMERY—V ICKSBURG Bl/nO SPECIAL JAN GARBER

401 2 ST OMPERS—JELLY BELLY WOBBLE/MOUND EVENING FOR SALE/HOPELESSLY IN LOVEV 124438 E

FRANK BANTA

FIRST LIMITED EDITION RECORp FOR CLUB UPRIGHT AND GRAND/CORN ON COB VO 14671 E

MEMBERS NOW READY. JAZZ UNLIMITED MEMBERS FLETCHER HENDERSON

ONLY. WRITE HERE FOR DETAILS OF MEMBERSHIP. ST LOUIS SHUFFLE/VARIETY ST BB 10246 E+-

DOROTHY LAMOUR

CLARENCE WILLIAMS BLUE FIVE YOUR Kl SS/BEGINNING OF BB 10630 E

WILD CAT BLUES FRED HAMM

CLARENCE WILLIAMS WASHBOARD BAND stomp off/flag train VI |9672v/e

WALK THAT BROAD J.U. 4 FIVE HARMANIACS

CONEY "ISLAND WASHBOARD/SAD IE GREENVI 20293 v+

CASTLE JAZZ BAND $ 1 .05 GENE KRUPA

KANSAS CITY STOMPS/DARKTOWN STRUTTERS CAS8/9 MURDY PURDY/BOLERO AT SAVOY^RMCH) BR 8284 E+

TIGER RAG/NO BOP BLUES CAS 1 O/l

1

ROSETTA HOWARD (HARLEM HAMFATS)

SIDNEY BEC !ET 79«! OH rider/all act of u DE 7531 E

LAURA/ONE THOSE THINGS CO 383 1

8

CRYIN ELLEN

KC MAN BL/POLKA DOT RAG CO 383|9 BLACK DOG BL/OR 1 G 1 NAL BL VS 6056 E

HAD IT BUT ITS GONe/sPRE A D 1 N JOY CO 38320 FRED RICH

love for sale/shake EM UP CO 38321 poor papa/bell HOPPIN BL SI 3269 V

NEW C IRCLE ALBUMS EVERETT MARSHALL

CLAUDE BOLL 1 NG—FREN8H JAZZ SENSATION 3.93 SONG OF L0VE/Y URS HEART ALONE DE 225 V

BABY DODDS-DRUM IMPROVISATIONS 2.89 CAP1 IVATORS (Nl'CHOLS)

LUCKY ROBERTS—RAG T IME KING 3.93 BUILDING NEST MARY/pAGAN LOVE

GLEN GRAY

BR 432ie/v

JUST RECEIVED FROM FRANCE. LARGE SHIPMENT OF FOR u/cASA LOMA STOMP DE |4|2 E

FRENCH JAZZ AND FRENCH REISSUES OF AMERICAN AL JOLSON

HARD TO GET JAZZ. SEND FOR DETAILS. BL RIUER/MOTHER OF MINE

PHIL NAPOLEONS EMPERORS

BR 37i9v/e

AS OUR STOCK IS SO EXTENSIVE AND SO VERY MEAN TO me/my K 1 NDA LOVE BB 7|0l N-

FLEXIBLE WE ARE UNABLE TO MAKE LISTS AS THEY JOHNNY HODGES

WOULD BE OUT OF DATE BEFORE THEY WERE PR INTEt PASSION FLOWER/GOIN OUT BACK WAY BB 081 7 E

SEND WANT LISTS AS THEY ARE PROMPTLY CARED CLYDE MC COY

FOR. YOUR ANSWER IN THE MAIL THE DAY IT IS CREOLE LOVE C A LL/N 1 G HTMA RE ME 60803 N-

RECE IVED.



DISPOSITION
First four letters of collector's name

6 [for address. see page 6.
|

price if for sale; valu

;ace; minimum &ic if for

FOR

UCT I

METHOD OF DISPOSITION: "SAL "

.

FOR SALE AT PRICE INDICATED,;

"TRA",FOR TRAOE; "iUC"i AT

AUCT I ON.CLCS ING DATE FOR BIDS.

SEE PACE 6. "T-A" FOR TRADE
OR AUCTION; "T-S" FOR TRADE
OR SALE: "STA " FOR SALE, TRADE
OR AUCTION".

CONDITION OF RECORD: N-NEW
E-CXCELLENT; V—VERY GOOD
G—good ; F-fair; p-?-q~.

ICatalOG NL'M6£R~

Ilabel of QECagpT

DON ALBE : T OPCH

TRUE 8L LOu/PTJCKIN SWINGIN 3401

VAN ALEXANDER

•AY DOWN YONDER N.O./ADIOS B3 10278 E'SAL

juupin jive/ragtime co»boy Be 10310 e+sal

AM 3R0SE

M0R DOERVRES/STREAML I NE STRUT DEE4|00| N SAL

CHAUPAGNE COCKTA IL/TARANTULA DEE 6282 N SAL

LIUEHOUSE BL/DODGE DIVORCEE OEE4|004 N SAL

VIONITE MAYFA I R/NOCTURNE DEE4I005 N SAL

ALL AMERICAN FIVE

.90 ZEIG

,90 ZEIG

I .00 JOHN

I .00 JOHN

I .00 JOHN

I .00 JOHN

THE MOAN/RAOERMAr.S JAZZ

LOUIS ARMSTRONG

KEYHOLF BL/GOOD T ll/E FLAT

king of zulus/lonesome bl

perdido st bl/219 bl

shaorack/jonam and «»«le

u a hog hall st/bl born n.o.

sung u cats/snowball

high society/gotta rt sing bl

BR I CVELL EL/ST PETEr(»ELSh)

SQUEEZE ME/sOL BL

STOLE UY BREAK/COUE UUSICAL

RED CAP/PUB MELODY

JODIE MAn/| WONDER

STATIC STRUT/STOMP OFF

someday/50-50 BL

•AY DO«N YONDER/IbECHET)

(«30VE*ITI- TEA,CATLETT ETC)

OROPPIN SHUCKS/wHOS IT

MESS AROUNO/lM GONNA GET

AMONG SOUVENIRS/COQUETTE

ARMSTRONG AP SHOTS

MUSKRAT RAMBLE/ROYAL GARDEN 1

1

HI society/panama 10*

KING PORTER ST/U RASCAL U

GUS ARNSHElM (BING
)

FOOL UE SOME MOPe/mjST BE TRl

FREj ASTAIRE

GOT U ON UINO/NIGHT DAY

RATHER LEAD Band/lETDOWN

•E SA« THE SEA

HEART 6 TONE

I LOVE LOUISa/nE» SUN IN SKY

PENS AUSTIN

BYE BLACKBIRD

BAILEYS LUCKY SEVEN

NOT HERE NOT THERE/* 1 DM I NG

MILDRED BAILEY

N0» CAN BE TOLD

BAR HARBOR SOC IETY ORCH

TALK I'. TO MOON/TIE ME T(

CHARLIE BARNET

OK 4i 98 G AUC

BRS 6 N SAL 1.05 GLOB

BPS I N SAL 1.05 GLOB

OE 25099 N AUC NE«T

DC 25 1 50 N AUC NE»T

VI202088 N AUC NEWT

BB 1 0225 N AUC NE»T

BB 677| N AUC NE»T

HC 36 N SAL 1.05 ML LT

CO 35661 E SAL .75 HORN

OE 797 V AUC .75 CONV

DE i347g/vauc .75 CONV

DE i8652v/gauc .50 CONV

8R 80061 V AUC CONV

V|2025?0 E AUC CONV

VINY SI N SAL 3.00 Gl OR

HJCA N SAL .99 ARG

HJCA N SAL .99 ARG

BRE N SAL 1 .50 ARG

N SAL 2.50 ARG

N SAL 2.00 ARG

12" N SAL 2.50 ARG

EVI 22561 e/vt-s KA 1 S

VI 24i93e/vauc LEVY

BR 76 1 0 E AUC LEVY

BR 7609 E AUC LEVY

VI 24385 E AUC LEVY

VI 22755 E AUC DYM 1

VI 20044 N SAL 1 .25 ORR

GE 5301 E AUC SANB

VO 4282 E—SAL 1.25 ORR

HA 168 V AUC COST

SAILBOAT MOONLIGHT

LOOKING ROMANCE

AFTERNOON UOAX

REOSKIN RUMBA

CHARLESTON ALLEY

MERR'QO ROUNO

LOOKING POUANCE/iN YOUR

ANY BARNET BB

PONCE OE LEON/LITTLE DIP

NE« REDSKIN/CHEROKEE

10172,10734,1 1396, I 1446

10285, 10778, 10934, i |004

10734, 1 09 1 8 , l 0944, 1 0975

1 0479 , 1 0543 , 1 0862 , 1 1 05

1

I I08l,l i 093, l l 153, l |265

COUNT BASIE
,

FEED IN BEAN/l DO MEAN U

TUE6 AT |0/UNOECIOEO BL

RIFF interlude/left BABY

920 special/goin CHICAGO

BB 6967 E S-A

BB ,6975 E S-A

BB 10721 E S-A

BB 1094/ M S-A

BB 1 1037 E 6-*

it 1 1 153 E S-A

BB 6975 E AUC

B8 1 1 194 N AUC

: s s 25001 N SAL

-N-CSAL

• E+6AL

- rj SAL

E+SAL

N-ESAL

OK 6 I 80 V SAL

OK 607l E SAL

CO 35321 N SAL

OK 6244 V SAL

I .00 PARK

I .00 PARK

1.00 PARK

| .00 PARK

1.00 PARK

I .00 PARK

BLAC

BLAC

I .25 SANB

.65 MOUL

.70 ZEIG

.70 ZE I

G

.90 ZEIG

.90 ZEIG

1.15 ZEIG

.95 MOUL

I . lOKOUL

I .10 MOUL

.75 MOUL

206277NAUC

1 52 N SAL 2,

— JOHN

00 KISS

N SAL $ 25 COHE

N COHE

N SAL 3.00 G IOR

BASIE CONT IN.UED

ROBINS NEST {LABEL MISPR) VI

ALBUM-BASIE AT PA I NO DE

SIDNEY BECHET

COMPLETE BRAND NEW SET OF |6 HMV

FRESH NEW SETS JUST IN FROM ENGLAND

BL TURNING GRAy/( ARMSTRONG ) VINY SI

(ABOVE WITH W LD BILL 4 JP)

BIX

SENSATION/LAZY DADDY

INT NO LAND LIKE DIXIELAND

RIVERBOAT SHUFFLE/SUZI

E

EORGIE PORGIE/NO IDEA

FELIX CAT/MOTHER GOOSE

OUT TOWN GIRL/DRIFTWOOD

HOW ABOUT ME/CRADLE OF LOVE

BECAUSE MY 8ABy/mEL0DY

DEEP DOWN SOUTh/vENUT

I

ILL BE F=IEND/00NT MIND WALK

BESSIE COULDNT HELp(hOAGy)

CLEMENT I NE(GOLDKETTE)

GRAME BELL

SENSATIONAL COMPLETE SET OF SEVEN DISCS

ON CZECHOSLOVAK I AN SUPRAPHONE BRAND NEW AUC COHE

ALL GREAT FRENCH RELEASES N SAL COHE

BUNNY BERIGAN

MA HOG HALL'/CHOP GHOST ( SHEFTER )v]25622e/vAUC I .00 CONV

SWA NEE RIVER/LOVE IS MERRY VI 25588E/VAUC KA I

S

CHU BERRY

LIMEHOUSE BL/EBB TIDE

S I TT I N I n/46 « 52

JIMMY BERTRAND

VJR 9 N SAL 1 .50 ARG

DAVONI IC4N SAL 2.00 ARG

JAZZ 5008N SAL 2.00 ARG

CO 1 491 N AUC WANG

CO 1478 N AUC WANG

CO 1505 N AUC WANG

CO 1 723 E AUC WANG

CO |44l E AUC WANG

VI 23018 V AUC LEVY

V 1 23008V/EAUC LEVY

VI 22864 E AUC LEVY

VI 20994 V AUC LEVY

GOING HUNTING/lF I' WANT

.UCILLE BOGAN

LONESOME DAODY/OONT ME

JOHN BOLES

? MILLION DREAMS/ROMANCE

SHARKY BONANO

panama/dippermouth

HILL BRADLEY

fly in houe/so far so good

3 bs/think of u

deed i do/dont let it get

ITS square/prairie

SEND WANT LISTSMAVE OVER 25

BROADWAY BELLHOPS

SALUTA/UNDER THE MOON

ONLY SUNSH0»ER/S0ME0AY YOULL HA

BROADWAY BROADCASTERS

MY BEST G IRl/BOB HAR ING CA

BROADWAY MELODY MA KERS

anyplace/make money

BROADWAY SEVEN

ST LOUIS GAL/COSMOP RAD I EX 1190 Q+AUC

BUQLE CALL RAGGER5

TEMPTATION RAG/nEW JIG RHYTHMCH 40063 N T-A

DON BYAS

iOiOn sal

PAE 3038 N SAL 1 .35 ARG

CMS 5|6 N SAL .70 MOUL

VO 1099 n/eauc -PMCG

OK 8074 V AUC PMCG

VI 22230 E AUC K A 1 S

GO 5lO N SAL 2.00 «RG

CO 35422 E SAL 1 .00 ORR

CO 36444 N SAL .80 MOUL

CO 35629 N SAL .80 MOUL

CO 36014 N SAL .75 MOUL

CO 7E 1 i

HA 429 E AUC

479 G+AUC

CA 6i8e/vauc

TR I 1228 V AUC

MELODY IN SWING/SUPER SESS t ONSJD

CALIFORNIA RAMBLERS

lin/bo* «0w bl

cab calloway

shout shout/mr paganini

ji vfopmati on/get t n nowhere

pluck in bass/give baby

CAMEO DANCE ORCH

BL H00SIER BL/HARING

EDDIE CANTOR

U A INT HEARD/LAST ROSE

CO 3554 e/vauc-

4369 E+SAL I

VO 5 I 95 E+SAL I

VO 5406 N SAL I ,

CA 373 V+AUC —

EM |0|34E/VAUC —

CP 40048 N SAL

VI 26221 E AUC

COST

COST

COST

COST

GOLD

.70 MOUL

GRAM

I 5 ZEIG

15 ZEIG

40 ZEIG

COST

SRNB

benny carter

prelude to kiss/cant escape

bl Light bl/comin va

8.0 CARTER

boot it/pencil WONT OK 8912 E AUC

CELEST INS I G TUgEOO JAZ Z ORCH

STATION CALLS/JOSEPH I NE CO 636G/VAUC

CHARLESTON CHASERS (NICHOLS)

FIVE PENNIES/FEELIN NO PAIN CO 1 229 E AUC

1,'AMR ICE CHEVALIER

LOUISE/WAIT TIL U SEE CHER I E VI 2|9|8 E AUC

LOUISE/wAIT TIL U SEE VI 2|9|8 N A UC

CLASSICS OF JAZZ SET

.65 MOUL

MOUL

KA I S

KA I S

THE SENSATIONAL SET OF |4 BRE RECORDS

FnOV THE GREAT GENtlETT MASTERS

LARRY CLINTON

ID WONTS HAVE OVER 50 BB4VI

AS3APA3BA/CAMPBELLS COMING VI 25707 N SAL I

ZEIG

,00 KAIS

AMALGAMATED RECORD GROUP

P.O.BOX 341 COOPER STATION, NEW YORK CITY

;;ork-panama/tiger rag bre 220i n sal i.i9

work-tin roof/thats a plenty bre 2200 n sal 1.19

johfny m i ller^a nama/b i ppermouth go 5|0 2.00

NORKHVEARY Bl/wOLVERINE GO 509 2.00

TEDDY WILSON-JUST A M00d/|-2 PAE 2741 1.50

CHU BERRY—L IMEHOUSE Bl/eBB TIDE PAE 3038 1.35

NORK-GOLDEN LEAF STRUT PLA I|6 2.00

PK-MILEN3ERG JO/s/sH I MMESHAWABBLE JAZZ 5006 2.00

BR 2082 N AUC

HA 694 V AUC

VI 22950N/ESAL I .00 JOHN

THE COLUt'B IAMS

RED HEADED GAL/CAROL VA* CO 3935 V AUC

RUSS COLUMBO/BING CROSBY

SWEET LOVELY/jUST GIGOLO BB 7| I 8 N AUC

ZEZ CONFREY

K I TTEN ON KEYS/MY PET

JEROME CONRAD ORCH

miss mud/harmanians

COON SANDERS ORCH

WHAT A LIFE/LET THAT BE LESSON

B I NG CROSBY

send want lists have over 1 00

black moonlight/thanks

brother can u/lets put out

Cant w e talk/dinah

blue prelude/well make hay

at your command/many happy returi

sweet lovely/i apologise

angels mercy/miss u

I surrender dear(arnheim )

faded summer love/now that youre

my kinda l0ve(d0rsey bros)

one sweet letter/poinciana

temptation/make hay

YOUNG HEALTHY/HABIT (lOMBARDo)

GIVE ME HEART (BUBBLE)

DID U EVER SEE/EVEN AT HOME

THRU WITH LOVE/MILLION DOLLAR BAI

LEARN TO CROOn/mOONSTRUCK

bl preluoe/old ox ro

miss mud/mondav on (bix)

louisiana(bix)

AINT NO SWEET MAn/sUGA R ( 8 I X

)

SWEET LIL/AINT SHE Sw/mUD

AFTER SUNDOWN/SWEET GA BROWN

SOME THESE DAYS/sHINE

PLEASE/L^VE IN BLOOM-

HOW DEEP OCEAN/TENDERNESS

TEMPTAT ION/THANKS

KISS hand/till WE MEET

PUT OUT LIGHTS/LETS TRY AGAIN

GAY LOVE/CANT WE BE FRIEONS

HOME ON RANGE/BROTHER SPARE DIME

U MAKE HAY/WALTZING IN DREAM

LAST ROUNDUP/GABRIELS GORN

HUMMIN WHI STL I N/OREAM WAK I

N

BLOWUP—BLUE SERENADE/ROBINS ROSES PLASTIC

OUT NOHERE/lF U SHOULD EVER

DANCING UNDER/PALACE PARADISE

DEEP IN HEART/LETS ALL MEET

PLC ASE/ARE U THE ONE

ANGELS MERCY/MISS U

THANKS/TEMP TA ION

WHEN MOON/ONLY FOREVER

IOWA/EARLY AMERICAN

JUST ONE WORD/DEAR OL GIRL

AT COMMAND/MANY HAPPY

EASTER PARADE/ARABIAN

CANT GET I ND I ANA/FOUND MILLION

CANT GET INDIANA/FOUND ( RM CH)

SEND WANTS HAVE OVER 75 DE

EMERY OEUTSCH

DE ZEI G

BR 6643 E S-A PARR

BR 6414 E S-A PARR

BRE 1 27

1

N S-A PA RR

OK 2868 N AUC LANE

S BRE II 82 N AUC LANE

BR 6179 N AUC LANE

AUDE 5771 N AUC LANE

VI 22618 N AUC LANE

BR 6200 N AUC LANE

PAE 2475 N AUC LANE

AU DE 5889 'N AUC LANE

BR 6695 N AUC LEVY

BR 6472 E AUC LEVY

BR 6953 AUC LE Y

BR 6724 N AUC LEVY

Y BR 80040N AUC LEVY

BR 6594v/eauC LEVY

BR 6601 V AUC LEVY

VI 21274 V AUC LEVY

VI 21438 A UC LEVK

VI 21464 V AUC LEVY

VI 20783 G AUC LEVY

COE 1881 N SAL 2.00 ARG

COE 1845 N SAL 2.00 ARG

COE 1802 N SAL 2.00 ARG

COE 1985 N SAL 2.00 ARG

COE 2056 N SAL 2.00 ARG

COE 2036 N SAL 2.00 ARG

COE 2208 N SAL 2.00 ARG

COE 2035 N SAL 2.00 ARG

COE .1829 N SAL 2.00 ARG

COE 2074 N SAL 2.00 ARG

COE 1894 N SAL 2.00 ARG

COE 2068 N SAL 2.00 ARG

PLAST 1

C

N SAL 3.00 ARG

BR 80043 N SAL .50 KA 1 S

DE 16 i6e/vsal .75 KA 1 S

DE 4162 V SAL .50 KA IS

DE 3450 E SAL I.CO KAIS

AUDE 5771 E AUC KA IS

COE 2056 N SAL 1 .50 KA IS

DE 330ON/FSAL .35 KA 1 S

DE ie9l2 N SAL 5.00 KAIS

DE 1044 N SAL 1 .35 KA IS

BR 80058 N SAL .50 KA 1 S

DE 10061 N SAL 1.00 KA 1 S

DE 3321 V SAL .75 KA 1 S

DE 3321 V SAL .50 KA 1 S

ZEI G

VOL VISTU GAILY STAR/DANCE # I

CARROLL D ICKERSON

M I SSOURI S0UAB8LE/bl MA R I A

JOHNNY DODDS

BR 10340 E SAL .90 ZEIG

BR 3990 V+AUC

BRUSH STOMP/GET EM AGA IN

MY BABY/ORIENTAL MAN

SAN/CLARINET WOBBLE

• JIMMY DORSEY

SPECIALLY FOR U

SISTER AND l/

THINGS I LOVE

ROSE AND PRAYER

SEND WANTS HAVE OVER 75 OE

TOMMY DORSEY

ALL FAVOR SWING/STOP KICKING

LIGHTL POLITELY

SEND WANT LIST HAVE OVER 100

DORSEY BROTHERS

BRS 7 N SAL 1 .05

BRS 5 N SAL 1 .05

BR 3574 E AUC

DE 2554 V+SAL .55 ORR

DE 3710 V+SAL .55 ORR

DE 3737 V+SAL .50 OR R

DE 381

2

V+SAL .55 ORR

ZEIG

VI 26356 N AUC

VI 26085 E T-S

HAVE LI TTLE FA I TH IN ME

NEVER ASK FOR MORE/GOOFUS FIVE

N SAL $ 22 COHE) FORGETT I NG u/EVENIN STAR

ROUND EVENING/OUT OF OAWN

YALE BL/COQUETTE

FUNNY THAT WAy/m|LT SHAW

HAVE FAITH IN ME/mUGGSY

JUDY/ANWIES COUSIN FANNIE

BY SYCAMORE/o THAT KISS

MORTON DOWNEY

CA 171 V T-A PARK

Ok 4122" N AUC ARGO

OK 41065 N AUC ARGO

OK 4| 124 N AUC A RGO

OK 41007 E AUC ARG

OK 41 158 N AUC A RGO

PE 15265 N--AUC AR GO

BR 6938 N--AUC ARGO

CO 2581 N AUC ARGO

LCNESOM EST GIRL IN TOWn/cROSS MY

EODIE DUCHIN

FROM NOW ON/GET OUT TOWN

AROUND AND A RO NO/A NN I VERSA

R

BROKEN HEARTED/SING ME BABY

TOLD EVERY STAR/sONG IS U

BR 2975 E AUC

BR 8252 E

WALTZ CO 520 E T-A

BR 3602 E AUC

BR 6425 E AUC

HILB

HI LB

MCRE

MCRE



48

DUCH It' CONT INUED

BROWN EY>o/lF U HADNT GONE BR 296 1 E AUC

Mflf.v OTHERS SEND WANTS

BLIND WILLIE DUNN GIN1 BOTTLE FOUR

JET BL BL/BL BLOOD BL OK 8689 V AUC

CLIFF EDWARDS

CALIF HERE I. COME/HAD BE U PAT32054 G AUC

MY BEST GIRL/HOTTEST MAN TOWN PAT32047 G AUC

OTHERS SEND WANTS

ELLINGTON

MOOCHE/BL AND TAN

MOOO INDIGO/WALL ST WAIL

MOOD INDIGO/MOOCHE

ANIMAL CRACKERS/FESS WMS

E ST LOU 1 s/bR I M I NGHAM BREAK

150 many old and rare-list

sloppy joe/jazz lips

margie/cotton (rm ch 5 gr)

WILliE FARMER

MUSK RAT RAMBLE/TIN ROOF

SCOTT FISHER ORCH

u angel/im in love

FRIARS SOC IETY ORCH

tiger rag/panama

discontented/bugle call

eccentr i c/san

DISCONTENTED Bl/bUGLE BL

KINS GARCIA/BOOTS BUDDIES

SWING MR CHARL I E/SWEET GIRL

GEQPG I AMS

»Y BE FAST

MCRE

MCRE

MCRE

MCRE

MCRE

BR 800C2 N AUC NEWT

BR 80003 N AUC NEWT

1 S BR80000 N AUC NEWT

VI 24486 N AUC NEWT

CH |5| 18 E AUC DYM 1

VO 1064 E AUC PMCG

AUC SANB

B8 6396 E AUC KAI S

BR 7526n/gauc KA 1 S

BB 7724 E+SAL .90 ZEI G

PE 1 6 122 V AUC ALCO

GE 4968 E AUC PMCG

GE 4967 E AUC PMCG

GE 5009 E AUC LEVY

GE 5967 V AUC LEVY

BR 6357 E+SAL

hoemtown bl/u

DIZZY GILLESPIE AIR SHOTS

MANY SEND FOR LISTS —
JAZZ Q ILLUM

FRAID TO TRUST/WHISK HEAD BL

GLOBE MUS IC MASTERS

8nf0k/say it

golden gate orch

stumbling/on alamo

bout time/frisco synco

SOMEWHERE I n/n GLANTZ

ZULU WA IL/HOLLYWOOD DANCE

JEAN GOLDKETTL*

HOOSI ER SWEETHEART/{ SHILKFE'T

AL GOODMAN

STRAUSS DANCE TEMPO ALBUM

BENNY GODMAN

BODY SOUL/lM YOURS

8B34074I N AUC

EM 1054 V AUC

CA 227 E SAL

PUREI 1370V AUC

PE 14680 V AUC

BA 6007 G AUC

VI 20471 N AUC

CO |3 E SAL

HA |226n/eAUC

SING ME SWiNG SONG/BE FIRENDS BB 10462 E AUC

NO OTHER ONE/YANKEE DOODLE VI 25193 G+AUC

AIR MAIL SPECIAL/SMOOTHE ONE CO 36099 E+AUC

SEND WANTS HAVE OVER 75 VI, CO

STOMPIN SAVOY/VIBE BL VI 25521 N AUC

OOWN SOUTH CAMP/BICK SELF UP VI 25387 N AUC

KING PORTE r/sOMET IM ES HAPPY VI 25090 N AUC

SUPERMAN/MORE THAT U KNOW CO 55002 N AUC

SING SING SING 1-2 |2 " VI 36205 N AUC

DEAR OL SOUTHLAND/lF I COULD BE8RI 0458 E AUC

HENDERSON STOMp/nOBODY CO 35820 N SAL

BL INTERLUDE/WHEN I GO VI 2602] E AUC

SOMEBODY NOBODY/LETS GIVE OK 6526 N AUC

EVERYTHING I LOVE/wiNTER WEATHOK 6516 V SAL

MY HONEYS LOVIN A RMs/f A REWELL VI 26095E/VAUC

undecided/well NEVER KNOW

capri ce/|m here

foom n".v 3aby/swing time

|50 send wants

basin st bl/

farewell bl/margie

why oont u do right

blues yo r fl/my flat

sugar/opus 3/4

MORTON QOULD

STRINGT1ME ALBUM

GLr NN GRAY

ZIQ ZAG/G08L I N BAND

SUNNY GREER

ST Nl GHT/BEGGARS BL

BOBBY HACKETT

VI 26134 N AUC MOUL

CO 364MV/EAUC MOUL

V| 25355 E SAL .60 MOUL

VI 25258 E—SAL .90 ORR

BB I0973E/VSAL .90 ORR

CO 36652 E+SAL .90 ORR

HMV 8872 N SAL' 2.50 PARR

HMV 8957 N SAL 2.50 PARR

CO 663 N SAL 2.75 SCHO

I .GO ORRDE I 3 I 2 V T-S

CO 2833e/vauc ZEIG

ROSE RIO GRA NDe/pENNIES

SURRENDER DEAR/jADA

AFTER I SAY SORRy/ol GANG

LIONEL HAMPTON

ME I -to 1 N AUC NEWT

VO 5|93 N AUC LEVY

VO 5620 N SAL 1 .40 ZE IG

EARLY SESSION HOP/swEET LETTER V

1

26393 V TRA DUNC

HIGH SOC 1

E

Ty/sWEET ON PARADE VI 26209 E TRA OUNC

DENN 1 SON SW/WIZZIN WIZZ VI 26233 E TRA DUNC

JUMP IN JIVE/MEMORY OF U VI 26304 E TRA DUNC

HOUSE MORGAN/LOST WITHOUT U VI 26751 ZNTRA DUNC

OPEN HOUSE/BOGO JOE VI 27341 E TRA DUNC

WHOA BA3E/BUZZIN BEE VI 25575v/erRA OUNC

CHINA STOMP/RHYTHM VI 25!S35 n s-a .85 PARK

STOMPOLOGY/HOT CLUB FRANCE VI. 25601 Z S-A .75 PARK

SHOE SHINERS DRAG/MOOD SWING VI 260 1 1 E S-A .75 PARK

FIDDLE DIDDLE/OONT BE THAT VI 261 73E S-A .85 PARK

HAMPTON CONT INUED

4-5 TIMES/FOUND NEW BABY

GIN XMAS/HEE3IE JEEBIES

GIN XMAS/HEEBIE JEE3IES

PIANO ST/l SURRENDER DEAR

JUMPIN Jl VE/MEMORI ES OF U

AIR MAIL SPECIAL 1-2

W.C. HANDY

LOVELESS LOVE/WAY DOWN SOU

ST LOUIS BL/BEALE ST BL

ANNETTE HANSHAW

MOON SONG/20 MILLION

HAPPINESS BOYS

CERTAIN PARTY/E^T ORANGES

MARION HARRIS

JA ZZ 8ABIES/(BIELDS

)

WHERE IS DAOOY/GOT NOBODY

SILVER LINING/GONNA DO IT

COLEMAN HAWK INS

HONEYSUCKLE/CRAZY RHYTHM

AFTER U GONE/SOME THESE

ERSK I N£ HAWKINS

TON I TE U/RIFF TIME

EDGAR HAYES

VI 26447 N S-A .75 PARK

VI 26423 N S-A .75 PARK

VI 26423 N AUC NCW7

VI 25666 N AUC NEW 1

V 1 26304 N AUC NEWT

DE 18380 E+AUC NEW 1

vs 8162 N T—

A

GOLC

VS 8163 N T-A GOLO

ME 12604 E AUC ZEI C

VI 19865 G AUC ARCC

VI 18555 E+AUC GRAM

CO 337i G AUC ALCO

CO 3367 G AUC ALCO

262 1 9 N AUC

DEE 5581 N AUC MOUL

BB 1 1 151 N SAL 1 .20 SANB

DE 1882 E SAL .90 ZEIG

VI 20603 E AUC

164 E AUC

ST A RDUST/l N MOOD

HEADQUARTERS IMPORTED SETS

SIDNEY 3ECHET, MEZZROW L AON I ER , CLAUDE LUTER

MUGGSY SPAN1ERS RAGT I MERS, JELLY ROLL MORTON, BELL

GUARANTEED NEW UNPLAYEO RECORDS. THE BEST

HORACE HE IDT ORCH

HELLO CUT I E/m | NE

FLETCHER HENDERSON

HOUSTON BL /MUSCLE SHOALS

WOODY HERMAN

APPLE HONEY/OUT THIS WORLO

8 I JOU/PUT THAT R ING

caldonia/heaven IS GUY

I GOT WORLD/LOVE ME

FATHERS MUSTACHE/GEE ITS GO

BL IN Nl GHT/LAUGHING BOY

BLOWIN UP STORM/FAN IT

LET I T SNOW/EVERYBODY KNEW

RICHARD HIMBER

whos Theme song i-2

EARL HI ICS

CO 36803 E SAL 1 .50 COOK

CO 36861 E SAL .50 COOK

CO 36789v/GSAL .50 COOK

CO 36815 N SAL .50 COOK

CO 36897 V SAL .50 COOK

CO 36870 G SAL .50 COOK

DE 25194V SAL .50 COOK

CO 37059 v SAL .59 COOK

CO 36909 v SAL .50 COOK

DE 3578 E SAL 1.15 ZEI

G

STORMY MONDAY BL/BALCONY JUMP 88 11567 N AUC

88 I 1535 N SAL I .00

VS 3396 N AUC

HORN

ORR

19586 N SAL I .00 COST

643 E AUC

FATHER JUNPS/jlTNEY MAN

LES HITE

THE LICK/WITIN FOR U

HJC« REISSUES

LONDON BL/CAMPMMEETIN-OLI VER .99 ARG

BROWN BOTTOM 8ESS/LADY LOVE-OODDS .99 ARG

WHERE STAY LAST NIGHT-OLIVER .99 ARG

JOHNNY HODGES

PASS I FLOWER/OUT BACK WAY BB 3008 1 7 N AUC HORI

BOB HOPE

NEVER LEFT HOME ALBUM CP 26 N T-A CON

HOT OROGRAPHY
LIST PRICE 8 6.00 OUR PRICE 8 5.00 N SAL 5.00 ARG

BETTY HUTT0N(LOPEZ ORCh)

IGLOO/CONCERT IN PARK BB 10300 E AUC DYM

INTERNATIONAL NOVELTY 0RCH

0 KATHER I NA/TI T I NA

I PANA TROUBADORS

BL BOMNET/PEACE WITH WORLD

HARRY JAMES

TUXEDO JUNCT I ON/PALMS PARA

RECORD SESSI ON/NOTH I

N

2 OCL JUMp/a I NT WHATCHA

BRAGGIN/wANT OF STAR

HODGE PODGE/4—5 TIMES

VOL VISTU GAILY SR/fUNMY

DONT KNOW WHAT LOVE/MAKE

SHEIK ARABY/800G IT

ALICE BL GOWN/HEAD IN

FEET DRAGGIN/HERE COMES

LET ME UP/CRIED FOR U

DODGERS FAN FANCE/laMENT

JEFFRIES 8L/SHARP TACK

ELI ELl/LITTLE BIT HEAVEN

FLATBUSH FLA NN I GA n/nEVER

MONT I VEO/MUSI C MAKERS

flash/all OR NOTHINQ

BACK BEST B0J3G I e/n I QHT

LOST IN LOVE/lLL GET BY

MADE ME LOVE U/6INNER

DUKES M IXTURE/DONT TAKE

U CHANGED/NOBODY KNOWS

WAIT TIL SUN/DEVIL SAT DOWN

CRAZY RHYTHM/EASTER PARADE

JAZZBOS CARL INA SERENAOSRS

HOT LIPS/COUNTRY CLUB ORCH CA

VS 8|94 E SAL .75 MOUL

CO 36399 E SAL .70 MOUL

BR 8337 E SAL .65 MOUL

CO 36081 N SAL .75 MOUL

EL 5082 E SAL .80 MOUL

CO 35209 E SAL .75 MOUL

CO 36446 E SAL .70 MOUL

VS 8270 E AUC MOUL

VS 8201 E AUC MOUL

CO 35227 E+AUC MOUL

CO 36623 N SAL .65 MOUL

CO 36222 E AUC MOUL

CO 36190 E AUC MOUL

CO 35979 E AUC MOUL

CO 35947 N AUC MOUL

CO 35932n/eauc MOUL

CO 35587 N AUC MOUL

CO 35456 N AUC UOUL

CO 36285 E. AUC MOUL

CO 36296 E AUC MOUL

CO 36339 E AUC MOUL

CO 36412 E AUC MOUL

CO 36466 E AUC MOUL

CO 36545 V SAL .45 MOUL

257 V AUC 4-»25 COST

CHARLIE JOHNSON

HOT BONES 3t"r| Ce/haRLEM DRAG VI 38059 V AUC L

JAMES P. JOHNSON

BEEDI NG HEARTED 8L

HARLEM WOOG Ie/aFTER TONITE

JOHNNY JOHNSON ORCH

EVERY LITTLE MOMENT/GYPSY TEA ROOM

HAL KEMP

SPEAK HEART/TAKE TIP

MANY KEMP VI SEND WANTS

STAN KENTON

PE 16 I 34 v-AUC

VI 25732 E+AUC

ARTISTRY RHYTHM (ALBUM)

KENTON A I RSHOTS

STARDUST/lF 1 COULD BE WITH U 1

2"

LOVE FOR SALE/3- MOTHERS I
0"

PROLOGUE SUITA/lLL REMEMBER APRIL

DIDNT 3ELIEVE Me/gET A KICK 10"

HENRY K ING

ORCAM AWHILE/LET ME BE

MANY HENRY KING SEND WANTS

ANDY KIRK

I2TH ST RAG/THE COUNT

GENE KRUPA

I HEAR MUSIC/NIGHTINGALE

MANY KRUPAS SEND WAMTS

LAPPS BLACK ACES

PAPA 8ETTER/TAINT NOBODY

SHES A MEAN/l GOT I T

DOROTHY LAM OUR

MOONLIGHT SHADOWs/pANAMAN

I

A

ECDIE LANG

JEANNI NE/ADD L I TTLE WIGGLE

SAM LAN IN

SHADY TREE/DANCI >JG TAMBOURINE

ME/l APOLOGISE

SUITE I6/WAITIN FOR MOON

ONE SMILE/WHO LOVED U BEST

YANK LAWSON

THATS A PI_/wAHG WANG BL

stumblim/too MANY TIMES

LEVEE LOUNGERS

RICKETY RACKETY SHACK/TIN PAN

TED LEWIS

ROSY P03Y/E VERY DAY

ST LOUIS BL/MAMAS IN TOWN

LITTLE RAMBLERS

LOVE MY BABY/YOUR GREEN HAT

RED SAILS SUNSET/TENDER IS THE

VINCENT LOPEZ

SHOULD I /STERLING ORCH

I LOVE U/WHAT DO SUNOAY

LOUISIANA FIVE

slow easy/danceomania(hap 6)

u cant get/blank side

b hap .e/footwarmer

JIMMY LUNCEFORD

JAZZNOCRACY/CH ILLEN GET UP

TAINT QOOD/LIVIN DAY TO DAY

RAGGIN SCALE/FIRST TIME I SAW

CLAUDE LUTER

THE COMPLETE BRAND NEW SET OF |0 D

ON THE ORIQINAL FRENCH LABELS

WINSY MA NONE

JAZZ ME BL/A I NT GOT NOBODY

DONT EVER CHANGE/PREC TO ME

HOW LONG BL/BL LOU

DAISY MART I \\ JAZZ BELL HOPS

PLAY EM FOR MAMA/wONT BE BACK

BLAC

BLAC

CONV

N SAL

N SAL

2" N SAL

N SAL

DE 809 E+AJC

2.50 ARG

2.00 ARG

2.50 ARG

2.00 ARG

BLAC

BLAC

BRE 3525 E AUC

OK 5802 E+AUC

GE 5I43N/EAUC

GE 4809 E AUC

BR 7829 E+AUC

OK 4ll 34 N AUC

AP 8661 E T-A

R039I I 90 V T-A

CO 360 V+T-A

CO 396 E T-A

SG 28lOS N AUC

SG 28107 N AUC

PE 14904 E-AUC

CO 3590 G auc

CO 697 E+A'JC

co 524e/vsal

BB & I 3 1 N AUC

DOI 81256 V+T-A

OK 4959 E AUC

BLAC

BLAC

PMCG

BMCG

HIL3

HI L8

H ILB

HIL3

NEWT

NEWT

ALCO

ZE I G

I .00 DYM

I

DYM I

HI LB

COST

VI 24522 V AUC HORN

DE 960 E AUC MCRE

DE 1364 E AUC MCRE

SARA MART IN

SUGAR BL/ACHIN HEARTED

GEORGE MC CLENNONS JAZZ DEVILS

M I CH I GAN WATEr/n.O. WIGGLE

ED MC CONNELL

ELDER BIGBYS DISCOURSE 1-2

CLYDE MC COY

SM0K E RINGS/BASIN ST 3L

DICK MC DONOUGH

SUMMER HOLIDAy/|M GRATEFUL

MOST MC DONOUGH MELOTONES

MC KINNEYS COTTON PICKERS

HELLO/U DRIVING ME CRAZY

JOHNNY MESSNER

BB 7|98 E TRA

BB 7002V/ETRA

BB 10749 E SAL

OK 800IE/VAUC

OK 8041 E AUC

OK 8150 V AUC

CO 2794 E+AUC

ME 60907 E+A'JC

DAWN NEW DAY/HAVE HEART

HAZEL MEYER'S

PIPE DREAM BL/BLACK STAR LINE

MEZZROW LAONIER

COMPLETE BRAND NEW SET OF 8- HMV

ROYAL GARDEN/|F U SEE ME

MIDWAY DANCE ORC H

LOTS 0 MAMA/BLACK SHEEP

GLENN MILLER

Dl PPERMOUTH/s °LD AMERI CAN

SEND WANTS HAVE OVER 75 BB, VI

JOHNNY MILLER

PA NA Ma/d|P.PERMOUTH

RAY MILLER

TOMP STUFF/SIGN OF ROSE

VI 23031 E AUC

BB I 0 1 0 1 E+T-A

PE I 2 I 32 E S-A

HMV N SAL

BB I0087V/ESAL

'DUNC

DUNC

I .25 ORR

KEHO

PMCG

OEVY

KEHO

ZEI G

BLAC— BLAC

PMCG

HILB

PARR

t 1 5 COHE

I .00 DYM I

TEST PRESSNAUC ARG

ZEI G

5lO N SAL 2.00 ARG

3123

2666

AUC

AUC

GRAM

GRAM
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RAY MILLER C0H1 '.oTB

please/Charleston casin

/enet1an love boat

DINNY DANNy/( COLUMBIANS)

-
.
:

:
:

CAB I N IN SKY

LEE MORSE

MAIL MAN Bl/hOCKA3YE BABY DAY

v ; ~:

MOURNFUL SER ADE'GA SUING

3EALE ST/PEARLS

THE CHANT/BLACK BOTTOM ST

hi ax society/buddy boloen

BALL IN JACK/OONT LEAVE ME

t!IDNT HE RAMSLe/WININ BOY

STEAMBOAT STOMP/SMOKEHOUSE

JUNGLE BLUEs/wILD UAN BL

COMPLETE BRAND NEW SET OF 6

THE CHANT/BLACK BOTTOM

UUSHMOUTH SHUFFLE/8L BLOOB 3L

BEALE ST/THE PEARLS

HIGH SOC iety/buddy BOLDEN

•EST END 3l/CLIUAX RAG

BALL I N THE JACk/dONT U LEAVE

STROKIN A»AY( UNISSUED MASTER)

JERSEY JOE/s»EET PETER

LOAD OF COAL/MISS MILDRED

MOUND CITY BLUE -LOWERS

TIGER RAG/DEEP 2ND ST BL

LY6£ SPUD LfJRPHb

5ANO DJNE/pINETQP 3REAKAWAY

P"
I L NAPOLEON

MY KINDA LOVE/MEAN TO ME

MY KINDA LOVE/MEAN TO ME

NASH; ILLE J'ZZER:

ST LOUIS BL/JADA BL MAD5000I V AUC

DAVE NELSON KIN6S MEN

SOME THESE DAYS/ I A | NT GOT BB 5029 V SAL

M£l ORLEANS BROADCAST CATALOG

FREE CATALOG

NEI ORLEANS FEETtARMERS

BR 2566 E AUC GRAM

CO 3557 V AUC GRAM

CO 3585 E DUC GRAM

BB 10956 1 .00 ORR

SPE l-l V AUC COST

VI 3802-4 V AUC LEVY

VI V+AJC LEVY

VI 20221 V AUC LEVY

BB 10434 N AUC LEVY

BB 10450 N AUC LEVY

BB 10429 N AUC LEVY

BRS 8 N SAL 1 .05 GLO 8

BRS 4 N SAL 1 .05 GLOB

HUV N SAL 9 1 1 COHE

VI 20221 N SAL 5.00 DYM 1

BB 8201 N AUC

BB i0252e/nauc DYM I

BB 10434 E AUC DVMI

BB 10442 N AUC DVMI

BB 10450 N AUC DYM 1

HC 33 N SAL 1.05 MELT

HC 34 N SAL ' . : : MELT

HC 35 N SAL 1 .05 MELT

BR 2804 E AUC K E HO

BB 10875 E+AUC

6574 N SAL

7|0| E+AUC

MAPLE LEAF RAG/sWEETIE DEAR 88 76|4 -

NEW ORLEANS OILS

GOOSE PIMPLES/THROW ING HORNS CO |26| N AUC

10LVERINE BL/WEARY BL GO

GOLDEN LEAF STRUT/CRY IN FOR MEPLA

TIN ROOF BL/THAT6 A PLENTY BR

E

PANAMA/TIGER RAG BRE

MILEN8ERG JOY 6/SH IMMESHAWA33LE JA

Z

BUOLE CALL RAG/SAN BRE

NEl ORLEANS SEVEN

AESY RIDER/HOW LONG HOI LONG EL 5032 E AUC

FRANK IE NE1T0K

passionette/jptown VO 3294 E AUC

REP NICHOLS

LIST ON BR, CO, BB SEND FOR IT AUC

FEEL IN NO PAIN/APPLE CIDER VO 4654 E TRA

WHO CARES/ROSE MASH BR 4778 V AUC

PSETTr BABY/TELL ME BR 4938 N AUC

31 GA BROWN/SHAL I MAR BR 4944 V AUC

BRIMINGHAM BREAKDOWN (ARK TRAVJMA 505 V AUC

TIVKLEO PINK/SOUTH BEGINS VI 23076 V AUC

OYNAMITE/HI D i DOLE PE 14639 VVAUC

BONEYARO 8HUFFLE (ASK TRAv) HA 332 E AUC

smiles/nobody KNOWS

HEADIN LOUISVILLE/NERVOUS CH

MEAN DOG SL/CORNFED

WASHBOARD Bl/thATS NO BAR

RAY NOBLE

1.40 ZEIG

LEVY

— DYM I

I .00 DYM

I

ROSE

I .65 ZE I

WANG

N SAL 2.00 ARG

N SAL 2.00 ARG

N SAL 1.19 ARG

N SAL 1.19 ARG

N 6AL 2.00 ARG

N SAL 1.50 ARG

BR 4790 G+A JC

PE 14528 E AUC

BR 3597 V+AUC

BR 3407 V AUC

ST LOUIS BL VI 25082 N SAL

WHEN IRISH EYE8 ARE SMILING CO 3531

1

N SAL

CHEROKEE/BY WATERS CO 361 16 N SAL

SAUB

DUNC

LEVY

LEVY

LEVY

LEVY

LEVY

LEVY

LEVY

LEVY

LEVY

LEVY

LEVY

2.00 ORR

I .25 ORR

.60 MOUL

JIMMY MOWg
CHICAGO RHYTHm/| GOT MISERY

AM I Bl/BIRMINGHAM BERTHA

moody melody/got my number

OKEH SYNCOPATORS

SLACK SHEEP Bl/OH U L I TTLE

ALL MUDDLED UP/REGA DANCE OR

CHOO CHOO BL/REGA DANCE

EARL OLIVERS JAZZ BABIES

VO 1267 E AUC PMCG

VO 1296 N AUC PMCG

BB 8609 N AUC DYM 1

OK 4978 E AUC COST

OK 4733 E AUC COST

OK

1

4729 e AUC COST

PRETTY LIP6/WHERE DO U ED 5|900E/VAUC COST

< 1 NQ OL 1 VER

AUNT HAGARS BL/6PEAKEASY BL BR 80080e/nauc GRAM

too bad/someday sweetheart BR 90032 N AUC GRAM

MANOY LEE/GOIN TO WEAR U BRE 2201 N SAL 1.19 ARG

RIVERSIDE BL/MABELS DREAM JAZZ5002 N SAL 1.50 ARG

just gone/gonna WEAR u VJR 2| N SAL 1.50 ARG

SNAKE RAG/-" 1 GH SOCIETY VJR 22 N SAL 1.50 ARG

Dl ppermouth/where 01 D u BRS 2 N SAL 1.05 GLOB

ALABAMA SHUFFLE/GEORG 1 A B030 PX 4 N SAL 1.05 GLOB

SNAG IT/3UBAR FT ST BR 3361 N AUC DYM 1

SOMEDAY SWEETHEART/WAWAWA BR 3373 v AUC DYM 1

TOO LATE/WHAT U WANT ME TO BB 7242 N AUC DYM 1

LONESOME SlEETHEART/l CANT VI 23029 v AUC DYMI

:;. .

.

: ..z:<

CHATANOOGA STOMP/n.O. STOMP CO |3003v/nAUC

tears/buooys HABITS HC 37 N SAL

Dl PPERM0'JTh(0KEh)/whERE DID HC 25 N SAL

ZEL.MA ONEAL

CANT HELP LOVIN/vARSI TY DRAG BR 3864 E+A'JC

ODJB

BARNYARD Bl(SM ED CH

)

ORIENTAL JAZZ

OSTRICH WALK/jAZZ BAND BALL

BLUIN BL/SENSATION

ST LOUIS BL/jAZZ ME BL

INDIANA/DARKTOWN STRUTTERS

palesteena/margi E

BLUIN BL/SENSATION

JEZEBEl/nI OKLE IN SLOT

ORIGINAL NIGHT HAWKS ORCH

NIGHT HAWK Bl/hOT MAMA VI I 93 1 6 N AUC

ORIGINAL MEMPHIS FIVE

shufflin mose/great WHITE WAYED 51204 V.AUC

WALK JENNY WALk/laST NIGHT CO 7 G+AUC

K ID ORY CREOLE BAND

T I GER RAG/BUCKET GOT WHOL

E

JOSHUA FIT BATTLE/EH LA BAS

WORLDS JAZZ CRAZY/FAREWELL

XI LIPS PAGE

AND SO FORTH/WILL U REMEMBER BB

CHARLIE PARKER AIR SHOTS

MANY SEND FOR LIST

POWELLS JAZZ MONARCHS

DYMI

I .05 MEL T

I .05 MELT

AEVO 1205 V AUC LEVY EARLE SPENCER

AEVO 1 2097 V AUC LEVY PROG IN BOOGIE (ALBUM) 8W 62 N T-A CONV

VI 13457 E AUC LEVY BOLERO IN BOOGIE (AUTOGRAPHED) BW 3501 E+AUC MOUL

VI 13483 V AUC LEVY JOE SULLIVAN

VI 18772 V AUC LEVY LADY BE GOOD/NY BUT LOVE VO 5496v/c TRA DUNC

CO 2297 V AUC PMCG COQUETTE/GOT CRUSH ON U OK 5647 E TRA DUNC

V 1 18717 N AUC PMCG COQUETTE/GOT CRUSH OK 5647 E AUC LEVY

VI 1 3483 E AUC PMCG W. SWEATWANS JAZZ BAND

BB 7454 N AUC DYMI HELLO/ 1 A 1 NT GIVEN ANY JELLY CO 28i 3 v auc ALCO

PMCG

KEHO

CO 37274 E SAL .90 JOHN U KNOW/THE LITTLE MAN BR

CO 37275 E SAL .90 JOHN JOHN TROTTER (SECREST)

CO 37277 E SAL .90 JOHN MAPLE LEAF RAG/SAILORS DANCE DE

LAUGH I N 3L/CHAUFFEAURS SH OK

DICK P01ELL

OUTSIDE OF u/LONELY GONDOL I ERBR

'IE POWELL

ROMANCE ALBUM CO

HARRY RADERMANS JAZZ BAND

8333F/GAUC

7468 V AUC

788 SALN2.

OK 4923 E AUCPAY OAY BL/WET YO THUMB

MA RAINEY

YONDER COMES Bl/sTACK 0 LEE JAZZ5009 N SAL

DYNAMITE/HI DIDDLE DIDDLE PE 14639 E S-A

DON R EDMAN

CHANT WEED/SHIMME SHA WABBLE BB 10765 N SAL

CHANT /WED/2 TIME MAN CO 35689 N AUC

REGA DANCE ORCH_

OK 4057 AUCoardanella/oh

LU IS RUSSELL ORCH

MUGGIN LIGHTLY/POOR ME ( I "LAM CR)ok8830 V+AUC

JAN SAV ITT

QUAKER CITY JAZZ BB 10005 N SAL

RAYMOND SCOTT QUINTET

WAR DANCE WOODEN INDIANS CO 363l 6 E SAL

BOYD SENTER

NO ONE/SMILES BB

5HARKEYS N.O. BOYS

EVERYBODY LOVES BABy/yES SHE DE

ART IE SHAt

MONSOON/FREE FOR ALL BR

DINAH SHORE

LAST NIGHT /THOUGHT BOUT U

careless/barn THAT OREAM

WATCHING CLOCK/GOT MY EYE

SHAKE DOWN STARs/sH I STL I

N

maybe/nearness OF U

HOW COME U DO ME/SMOKE

MY MAN/SOMEBODY LOVES ME

MEMPHIS BL/SOMEWHERE

/ 10 LULLA BYE LANE/ALL TIME

jim/thru WITH LOVE

U AND l/Bl CYCLE FOR 2

LOVE ME LEAVE ME/aLL ALONE

Ml-, u/l S IT TABOO

CANT GIVE U ANYTHING BUT LO

SIX MEN AND GIRL

zonky/scratchin 6ravel

tea for 2/mlwms bl

BESS IE SMITH

BABY WONT u/DADDY BL

ANY WOMANS Bl/cEMETERY BL

8T LOUIS Bl/cOLD IN HAND

CLARA SMITH

U DONT KNOW MY MIND/TEAR PLA

KATE SMITH

6957N/ESAL

|0|4 E T-A

8019 E AUC

I .40 ZEIG

MOUL

COST

GOLD

I .00 ORR

I .00 ORR

1.15 ZEIG

GOLO

MOAN IN LOW/END OF RD

MAM IE SMITH

CRAZY 8L/R1GHT HERE FOR U

ROYAL GARDEl/sHI MME KING

FAr>E THEE HONEy/rD IB ROCKY

TAB SMITH

UNNY SIDESTREET/DARLING

TAB STEPS OUT/l WAS WRONG

ROSA LEE/THINGS U ARE

TUT SO PER

K A RAMBLE/THOU SWELL

ORONI CS/STARDUST STOMP

BB 10473 N AUC OYMI

BB 10564 N AUC DYMI

BB 10592 N AUC— DYMI

BB I07|4 E AUC DYMI

3B 10793 N AUC DYMI

BB 10824 E AUC OYMI

BB 10973 N AUC DYMI

BB 10991 N AUC DYM 1

BB 1 I084E/NAUC— DYMI

BB 1 1204 N AUC DYMI

BB 1 1233 E AUC OYMI

BB 1 1278 N AUC DYMI

BB 1 l 322 N AUC DYMI

ee 1 1487 N AUC OYMI

VS 8190 N T-A GOLD

VS 8l 93 N T—

A

GOLD

CO 3888 AUC PMCG

COF 3073 N T-A PARK

COF 3074 N T-A PARK

rCO 1401 3 N T-A GOLD

VE 1999 E AUC ZE 1 G

OK 4i 69v/esuc KEHO

OK 4354V/EAU C KEHO

OK 4l94 E AUC PMCG

HUB 3000 E AUC MOUL

REG 7000 E AUC MOUL

MAN lOlO N AUC MOUL

SD 5001 E AUC MOUL

SO 5000 E AUC MOUL

MUGGSr SPAN I ER

WHY CANT IT/EVERYBOOY LOVES

BLUIN THE BL/AT SUNDOWN

COMPLETE RAGT I MERS SET OF 8

FRESH NEW SETS JUST IN FROM ABROAD

Dl PPERMOUTh/s I STER KATE

SISTER KATe/rELAXIN TOURO

BB 10506 N AUC

VI 400 I 39 E+AUC

ROOSEVELT SYKE

MELLOW QUEEN/) WONDER

ART TATUM

chloe/sheik ARA by

JACK TEAGARDEN

U U DARLING/wEEPING WILLOW TREE

KITTEN ON KEYS/SAPPHIRE

CHARLIE TROUTTS MELODY MAKERS

TRANSPORTATION BL 1-2

FRANK IE TRUM8AUER

LO VE AFFAIR/MAKE YOUR TOMORROW

VELVETONE DANCE ORCH

N MY HOME TOWN/HOMESI CK

JOE VENUT I GROUPS

BB34072I N AUC

DE 2052E/VAUC

VS 8 1 96 N T-A

8435 N AUC

42 I 7E/NSAL

OE 4216 N SAL

CO 1030 V+AUC

OK 41 I45N/VAUC

GOLD

MOUL

I • I 5 ZEIG

I I 5 ZEIG

DOIN THINGS/GOIN PLACES PAE 2632 N AUC

PRETTY TRIx/MAN FROM SOUTH OK 41076 V+AUC

DINAH VI 19947 V AUC

LITTLE BUTTER/PARDON ME PRETTY BABY HA I346E/VAUC

TEMPO MODERNAGe/l I TILE GIRL

VINYLITE JAZZ REISSUES

FREE LISTING

FATS IALLER

CO 2488 V+A JC

LEVY

LEVY

LEVY

LEVY

LEVY

40 MOSTLY NEW SENO FOR LIST .

I DONT MATCH/jUMPED UP WITH BB3008I4 N AUC

NERO/PLEASE KEEP ME DREAMS VI 25498 V+SAL

SHORTNIN BREAD/MAMA C I TA BB 1|078e/vSAL

WASHBOARD RHYTHM KINGS

KAZOO MOAN/WHEN WASHBOARDS

WASH INGTON IANS

MOVE OVER/HARING

ETHEL WATERS

jazzin babies bl/ktnd lovin

down in my/worryin over u

hiss otis regreta/moonglow

frank westphal

stack 0 lee/forgetful bl

GEORGIA WHITE

T OTHACHE Bl/glAD IM 2

1

PAUL WH I TEMAN

F I VE STEP/WONT BE LONG

MARCH MUSKETEERS/MABELLS

MISS MUD/FROM MONDAY ON

EEP NO MORE/APRIL SHOWERS

OL MAN RIVER/SELECTIONS SHOWBOAT

WASHBOARD BL i" SCRATC )

SO BLUE/SONG WANDERER

MOONLIGHT GANGES/PRECIOUS

BERT WILLIAMS

DA RKTOWN POKER CLUB/u CANT CO 1 504 E AUC

CLARENCE WILLIAMS BLUE FIVE ETC

UC SAN8

HORN

I .00 ORR

I .00 ORR

BB 5790 N S-A 2.00 PARR

CA 9025 E AUC DYMI

BS |4||7V/EAUC KEHO

BB 11284 N AUC HORN

DE 140 N SAL I .40 ZE I G

CO 32 E AUC ZEIG

DE 7309 N SAL 1 .15 ZEIG

VI

VI

20883 N AUC

2 1 3 1 5 G AUC .50

PMCG

COAK

VI 2|274e/nauc ZE 1 G

VI 18825 G AUC ALCO

VI 35912 E AUC KA IS

VI 35877 V+AUC KAIS

VI 20570 N AUC KA 1 S

VI 20129 E+SAL 1 .00 KA 1 S

SHAKE THAT THINg/gET IT FIXED

THRILLER Bl/uNCLE SAMMY

D INAH/8PANISH SHAWL

•HOOP IT UP/NOT WORRYING

SHAKE THAT Th/gET IT FIXED

< I TCHEN MAN/MEAN TIGHT MAMA

•ILDFLOWER RAG/MIDNIGHT STOMP

SQUEEZE ME. NEW DOWNHOME BL

_ONG DEEP WIDE/SPEAKEASY

< I TCHEN WOMAN/LOCK STEP BL

SHAKE BLACK BOTTOm/oONT CARE

CLOSE FIT BL/BABY WONT U PLEASE
= ICKIN YOUR BABY ( LOU I S

)

EDITH WILSON AND OR IQ

OK 8267 E AUC -

BB I 1 368 N SAL

OK 40541 v AUC -

CO 14447 V AUC -

ok 8267 v auc -

QRS 7043 E AUC-

QRS 7033 V AUC -

QRS 7005 V AUC -

QRS 7004EAUC

QRS 7008 N AUC -

QRS 7009 E+AUC -

ok 85iOe/vauc -

OK 40330 E+AUC -

JAZZ HOUNDS

KEHO

,90 ZEIG

KAIS

GRAM

LEVY

LEVY

LEVY

LEVY

LEVY

LEVY

LEVY

LEVY

LEVY

BR I M INGHAM BL/WICKED BL

TEDDY WILSON

JUST A MOOD 1-2

300LY JAJA/EXACTLY LIKE U

KA I WINDING

oaded/sweet M I ss

j immy yancey

35 dearborn/yancey bugle

BOB ZURKE

h08s0n st bl/each time

'each tree st/fit be tied

8th i 9th /pinch me

mivkel nabber/want my mama

CO 3558v/eauc

PAE 2471 N SAL

CO 35220 E+SAL

I .50 ARG

I .40 ZEIG

SAV 602 N SAL .65 MOUL

vi 27238 v+auc

VI 263 1 7 E+SAL

VI 26420 N SAL

VI 26450 N SAL

VI 26467 N SAL

I . I 5 ZEIG

1.40 ZEIG

I .40 ZEIG

I .40 ZEIG



ZURKE CONT INUED

cow cow bl/rhumboog IE

JAZZ GEI.'S (al3UM")hIGH SURF)

ALBUMS

HISTORY OF JAZZ VOL 4

FILING SYSTEMS

C-R-OEX SYSTEM—PEE R OF THEM ALL

LABEL ERRORS

26646 N SAL 1.65 ZEIG

VOL 2 N AUC I .75 CONV

SAL I .00 CIAR

HAZEL SCOTT RA I NEY NIGHT IN g/bODY AND SOUL

RAINY N I TE (ABEL BOTH SIDES SG 15025 N AUC

RARE RECORDS OF ALL K I NDS

SWEET HOT NOVELTY CORN INSTRUMENTAL VOCAL CLASS I

CAL OPERATIC FAMOUS STARS STAGE SCREEN RADIO

(INCL MANY OLD T I MER6 ) PUBLIC PERSONALITIES

JOHN 8 1 EL I NG AND OTHER STARS FEATURED AT "JOHN

BIELING DAY" INQUIRIES WELCOME SAL

RECORD STOCK ENVELOPES
10" BR OWN PER 100 SAL 2.10 GLOB

1000 SAL 19.25 GLOB

GREEN PER 100 SAL 2.20 GLOB

1000 SAL20.00 GLOB

1
2" BROWN PER 25 SAL .80 GLOB

50 SAL 1.40 GLOB

100 SAL 2.65 GLOB

GREEN PER 25 SAL .90 GLOB

50 SAL 1.50 GLOB

100 SAL 2.75 GLOB

SHIPPING CHARGES COLLECT. 10^ PACKING CHARGE GLOB

SCIENCE FICTION

WILL TRADE COLLECTION FOR

MORTON AND OTHER RECORD WANTS

WANT LISTS

SEND YOURS, HAVE OVER 3500 ITEMS

GET IMME01ATE ATTENTION

AIRSHOTS

DIZZY GILLESPIE I 0/3/48

COOL BR EEZE/OW "

ONE BASS HIT/ENCHAMTMENT

MANTECA 1-2

LESTER YOUNG ALL STARS 12/4/48

BEBOP BOOGI E/SUNDAY

HOW HIGH THE M OOn/cONFESS I N

STAN KEWTON l2/l0/48

impressionism/interlude

prologue suite.minor riff

MONTANA TAYLOR 6/28/47

FIVE OCLOCK/l CANT SLEEP

WILD BILL OAVISON SOLOS (AIRSHOTS)

SLEEPY TIME SOUTh/pEG 0 MY HEART N SAL 1.50 WE I

N

JUST GIGOLO/OLD MAN RIVER N SAL 1.50 WEIN

JAMES P. JOHNSON SOLOS 5/24/47

ROSETTa/a INTCHA GOT MUSIC N SAL 1.50 WEIN

BENNY GOODMAN SEXTET 1946 A I R SHOT

TIGER RAG/OH BABY N SAL 1.50 WEIN

AFTER U GONE/AIR MAIL SPECIAL N SAL 1.50 WEIN

ART HOPES BAND ( GOOOW I N , LUG G, SCOTT, 0 ODDS , POPS
)

(WNYC 6/29/46)

BASIN ST BL I -2

SQUEEZE ME/ROYAL GARDETJ BL

ZEI G

AVER

N SAL I .25 WEIN

N SAL I .25 WEIN

N SAL I .25 WEI

N

N SAL I .25 WEI

N

N SAL I .25 WE I N

N SAL I .25 WE I N

N SAL I .25 WEIN

N SAL 1 .50 WEIN

N SAL I .50 WEIN

N SAL I .50 WEI

N

WANT E

D

FIRST TOUR LETTERS OF COLLEl TOR'S NAME

.

FOR ADDRESSES SET PAGE

PR ICE OFFERED FOR RECORD

CATALOGUE NUMBER OF RECORO

1 | LABEL OF RECORD

HORS OOERVRES E+-

ALBERT AMMONS

ANY SOLO ART SRECORD I NGS

LOU IS ARMSTRONG

HANG MANS BL V

GENE AUSTIN

AN/ ON ODD LABEL E

BOSWELL SISTERS

DINAh/alEX RAGTIME BAND

WILL BRADLEY

BR 74|2 I .50 GRAM

ANY BL DECCA (#36

)

DE 1.75 KELL

OLD DOC YAK N VO 5 130 1.75 K ELL

JIMTOWN 3L E CO 35376 1.50 KELL
RHUM300G 1 E E CO 35464 1 .50 KELL

BARE BACK BESSIE E CO 35485 1 .50 KELL
B"AT ME DADDY N CO 35530 1 .50 KELL
STRANGE CARGO N CO 35545 1 .50 KELL

CELERY STALKS N CO 35707 1.50 KELL
SCRAMBLE 2 N CO 35732 1.50 KELL
THIS LITTLE ICKIE E CO 35982 1 .50 KELL
SOUTHPAW SERENADE N CO 35963 1.50 KELL

HER MASON DIXON LINE N CO 36044 1 .50 KELL

BRADLEY CONTINUED

JINGLE BELLS BOOGIE

TABLE TOP BOOGIE

SUGAR HILL BOOGIE

TRANSCRIPTION DUBS

V D I SC DUBS

HOME AIR SHOTS

FOREIGN RELEASES

FOREIGN RELEASES

RUSS COLUMBO

BE 701 3 I .25 KELL

BE I .50 KELL

CEL 7014 | .25 KELL

I .50 KELL

I .50 KELL

I .50 KELL

I .50 KELL

I .50 KELL

TOO BEAUTIFUL FOR WORDS

ANY IN NEW CONDI Tl ON

CONNIES INN ORCH

SUGARFOOT/S I NG I N BLUES

B I NG CROSBY

ANY ON VI OR BR E

MARY D IXON

OLD FORSAKEN 8l/alL AROUND E

BLACK DOG BL/F I RE- THUNDER E

UNHAPPY Bl/daDDY YOURE A E

DUKE ELLINGTON

SWAMPY RIVER/BLACK BEAUTY E

DONT GET AROUND MUCH ANY MORE E

ETON BOYS

CLOSE HARMONY (ALBUM) N

RUHT ETTING

ALL DEPENDS ON u/sAM V

MY MAN/AFTER U GONE V

AT SUNDOWN/SING ME BABY V

MORE THAN U KNOW V

ME/LOVE LETTERS SAND V

CLOSE EYES/SUMMERS OVER V

LOST/SEEN SO LONG V

BODY AND SOUL V

I F I COULD BE WITH U V

ELLA FITZGERALD 4 CHICK WEBB

T I SKET TAS> ET V

V 01 SC E

FOUR VAGABONDS

OH WHAT A POLKA F

LILLIAN QLINN

T-S GOLD
— L 1 Ql

VI 22721 DAV 1

— JOHT

CO 14442 OXTO

CO 14459 OXTO

CO 14532 oxto

OK 8636 COAK

1 .00 KRUU

V! 99 CI AR

CO 908 WOOD

CO 995 WOOD

CO 1052 WOOD

CO 2038 WOOD

PE 12754 WOOD

BR 6657 2.00 WOOD

BR 7646 WOOD

WOOD

WOOD

COME HOME OADDy/alL ALONE

SHAKE IT DOWn/mAN I LOVE E

MOAN I N 8L/00NT LEAVE ME DAD

CANNON BALL Bl/wOBBLE IT E

UNCLE GEORGE GREEN AND H IS

LOUISIANA HOP E+

GU I TAR EVANGELIST

SEVERAL ON WH I TE VO E

HA IT IAN ORCH

Tl RALPH E

DIANE E

BABA E

ROSE RHUMBA E

MAYOTTE E

ADELAIDE HALL ACC WALLER

THAT OLD FEEL I NG E

SMOKE DREAM6 E

COLEMAN HAWK INS

I NDI AN LOVE CALL E

MIDSUMMER NITE DREAM E

HRACE HE IDT

HINDUSTAN E

FLEICHER HENOERSON

STEALIN APPLES/GRAND TERRACE

MILT HERTH TRIO

FLAT FOOT FLOOG I

E

BILLIE HOLLIDY

BR-VO-OK-BB-CQ E~

HAFJRY JAMES

DUKES M I XTURE V

CHARLIE JOHNSON

CHARLESTON BEST DANCE E

U A I NT THE ONE/HOT TEMPERED

PETE JOHNSON

PETES MIXTURE/jUST FOR U V DE

ANY SOLO ART SECORDINGS V SA

AL JOLSON (OLD RECORDS)

TOOT TOOTTOOTSIE V

MA' -MY V

APRIL SHOWERS V

CALIF HERE I COME V

QUARTER TO NINE E—
MY MAMMY/DIRTY HANDS V BR

SOUND TRACKS TRANSCRIPTIONS 1927-35 E+

HAL KEMP

HEART OF STONE/YOUVE GOT V

STAN KENT ON

NANGO/THIS LOVE MINE E

HAMI

DE 1 .50 HEFF

CO 14300 OXTO

CO 14315 OXTO

CO 14493 OXTO

CO 14617 OXTO

v S

OH 15828 2.75 MCKU

VO 1 .75 MCKU

BALD 101. -HAMI

BALO 1 Ol 3 HAM 1

VS 8360 HAMI

vs 8405 MAM 1

VS 8399 HAMI

HMV 8849 2.00 H 1 LB

HMV 8967 2.00 H1LB

2.00 K RUM

2.00 K RUM

2.00 K RUM

VO 32l 3 DAVI

2.00 KRUM

HAMI

CO 36339 DUNC

VI 2|49| DAVI

VI 2|247 DAVI

8582 DUNC

DUNC

I .50 CHAR

I .50 CHAR

I .50 CHAR

I .50 CHAR

2.00 GRAM

391 2 I .00 GRAM

GRAM

VI 261 65 I .00 GRAM

taboo/adios E

GEORGE LEWIS

CLOSER WALK WITH THEE

MEADE LUX LEWIS

ANY S0L0ART RECORDINGS

TED LEWIS

ALL SEND ««» L I STS E

DE

4037 I .50 HEND

4038 I .50 HEND

LOCKE BROTHERS RHYTHM ORCH

SWEETHEART S W I NG E

BETTY OUPREE/OONT U E

SWEET SUE/CHINA BOY E

FREDDY MART IN

WABASH BL E

GLENN MILLER

6288

6287

6332

DAVI

DAV I

DAVI

2.00 KRUM

MAKE BELIEVE BALLR00m/0LD BL JOE

LOBE WITH CAP u/ANGEL FURNS I HED

CROSSTOWN/wHATS YOUR STORY E

SORRY FOR SELF/BACK TO BACK

KEEP EM FLYIN/DEAR_MOM

RUGCUTTERS* SW I NG/PENN 6-5000 E

SUNRISE SERENA Oe/mOONL I TE E—

JELLY ROLL MORTON

SEE L I ST APRIL 1 SSUE

PARHAMS MUS IC IANS

BL ISL BL E+

SAM PRICE

300GI E MOAN

ALVINO REY

TIGER RAG V

RAYMOND SCOTT

ANY BLUE DE ( ' 33

)

ANY VARIETY

ANY MASTER N

MOST BR N

HUCKLEBERRY DUCK N

PEANUT VENDOR N

BIRD SEED SPECIAL N

NICE DAY IN COUNTRY N

TIA JUANA E

ANY VARSITY

SECRET AGENT N

MAGIC GARDEN N

FOREIGN RELEASES

HOME A I R SHOTS

TRANSCRI PTION DUBS

V DISC DUBS

SIX JUMPING JACKS

CHICK CHICK CHICKEN/RAH RAH

FREDDY SLCAK

PIG FT PETE N

KITTEN KEYS N

CLAUDE THQRNH I LL

ANY EXCEPT 795l E

DICK TODO

VI 4 BA

VAUGHN MONROE

INDIAN SUMMER E

FATS WALLER

ST LOUIS BL V

B I RM I NGHAM BL E

WHEN IM ALONE E

R I D IN WALK I N E

TAKE IT EASY E

12 ST RAG E

GA ROCK IN CHAIR E

CRAZY BOUT BABY E

BYE BYE BABY E

FLOATIN DOWN COTTON TOWN

HAVIN A BALL E

SHAME SHAME E

MUSIC MAESTRO PLEASE

FLAT FT FLOOGIE E

A INT M I SBEHAV I N E

FATE YOUR HANDS E

WRITE SELF LETTER

LAWRENCE WELK

POET PEASANT OVERTURE

PAUL WHITEMAN

GREAT OAy/wiTHOUT SONG

GLOOMY SUNDAY F

BOB WILBER

WILDCATS ALBUM N

ALBUMS

HISTORY JAZZ VOL I E

JUNGLE DRUMS E

ANY

930-34 SONGS WRITE FOR LIST

DILL PICKEL RAG F

BEBOP

ANY E

B8 1091 3 I .00 PEAR

BB 10383 1 .00 PEAR

SB I 0832 I .00 PEA R

88 10299 1.00 PEAR

BB I 1443 I .00 PEAR

88 10754 I .00 PEAR

BB 10214 I .00 GRAM

T RA DAV

I

VI 38041 2.50 MCKU

2.00 KRUM

»E 2.50 KELL

VR 2.50 KELL

MA I .75 KELL

BR I .50 KELL

CO 35363 1.25 KELL

CO 35364 i .25 KELL

CO 35565 l .25 KELL

CO 35803 I .25 KELL

CO I .75 KELL

VS I .75 KELL

DE 13377 1.25 KELL

SO 3008 I .00 KELL

I .50 KELL

I .50 KELL

I .50 KELL

1 .50 KELL

BR 3l69 I .50 QUIN

DE' 4| 30 I .50 KELL

DE 4043 I .50 KELL

20357 i .50 c OAK

4753 2.50 OXTO

2.50 QRAW

I .50 HEFF

CONV

DEVE

OPLA

.50 HEFF

GU

NEW BRUSH SOUNDMIRROR RECORDER

WILL SWAP FINEST IUPORTEO RECORDS BRAND NEW

FOR BRUSH SOUNDMIRROR HOME RECORDER BRAND NEW

1949 TELEVISION SET

WILL SWAP FINEST IMPORTEO RECORDS BRAND NEW

FOR GOOD QUALITY BRAND NEW I 949 TELEVISION SET

WANT LISTS

CAN SUPPLY ALMOST AND RECORD —



COMPOSING
DISPLAY ADS

FOR OUT-OF-PRINT

RECORDS

1. No forms are required for dis-

play ads Type or print your ad

just as it is to appear in print.

2. Each column holds 78 lines of

record listings, two columns 156

lines, three columns, 234 lines

3. Each recording group must oc-

cupy a separate line

4. Try to make your ad come out to

an even one. two or three col-

umns.

5. Record lists less than one column

must be submitted on our classi-

fied ad forms and shown in our

"wanted" or "for disposition"

section.

6. All advertising concerning out-

of-print records must be accom-

panied by advance remittance.

Advertising not accompanied by

advance remittance must be re-

turned

Closing Date for

DISPLAY ADS

10th of Month Preceding Date

of Publication

DISPOSITION
First four lCtters of collector's name

|

6 Ifor address, see page 6,

Price if for sale; value if for

trade; minimum bid if tor auction,

method of disposition: "sal",
fob sale at price indicated;
'tha",for trade; "auc", AT

auction. Closing date for etos
see page 6. 't-a" for trade

auction; "t-s" for trade
or sale; "sta" for sale, TRADE
OR AUCTION,

Condition of record:
E-cxcellent ; v—very
G-gooo; f-fair; P-po

2 gATALOG NUMBER OF RE

1 ll_ aBEL OF REC

VICTOR HERBERT

AUER I CAN FANTA S I E 1-2

MARCH OF TOYS/DANCE HOURS

L IEBESTRAUM-MME BUTTERFLY

OTHERS SEND WANTS

VICTOR LIGHT OPERA CO

GEMS-LOVE SONG/STUDENT PR I N

GEMS-MIKADO 1-2

QEUS-PINAFORE 1-2

VERY GOOD EODIE/SPRING MAID

PASSING SHOW |9|4/B»AY FAVO

ROBIN HOOD 1-2

MANY OTHER S SEND WANTS

VICTOR MIXED CHORUS

SONGS OF PAST 1-2

5-6

13-14

21-22

SONGS IRELAND & SCOTLAND

MANY OTHERS SEND WANTS

WANTE D
L I8ERM T I

1 2 3 4 5 6

VI 55093 F AUC MCRE

VI 55054 E AUC MCRE

VI 55094 E AUC MCRE

VI 35749 E AUC

VI 35551 e AUC

VI 35386 E AUC

VI 35529 E AUC

VI 35394 E AUC

VI 35413 E AUC

VI 35537 E AUC

V 1 35305 E AUC

VI 35558 E AUC

VI 35607 E AUC

VI 35513 E AUC

CORONET SOLO (any)

VOCAIION CONCERT ORCH

jarabe tapatio/hinvo nacional mex Evo 8037

• MCRE

MCRE

' MCRE

MCRE

MCRE

MCRE

MCRE

MCRE

MCRE

MCRE

MCRE

' MCRE
' MCRE

.50 QUIN

LOUISE HOUER

WHERE IS MY BOY TONIGHT

ELSIE BAKER

OH PROMISE ME/|N THE GLOAMING

ANNIE LAURIE/BEN BOLT

ORY THOSE TEARS/SONG OF SOUL

EMELIO DE GOGORZA

BLUE BELLS OF SCOTLAND

ALICE GREEN

RACKETY COO/KISS ME AGAIN

LUISA TETRAZZ I N

I

J. E. WARNER
425 RIVERSIDE DRIVE, N.Y.C.

MINIMUM BID ON THESE RECORDS IS 254. ALL

ARE IN NEI CONDITION. 25* DACK I NG CHARGE

00 NOT SEND MONEY. YOU WILL BE NOTIFIEO.

RECORDS

PLUS PP.

SWISS ECHO SONG

MABEL GARRISON

SWING LOW SWEET CHARIOT

ERNESTINE SCHUMANN HE INK

LEAD K I NDLY NIGHT

LUCY GATES

LISTEN MOCKING B

I

Rd/nI QHT I NGAL E SONG

ENRICO CARUSO

GOODBYE

CARMEN -I L F|OR CHE AVEV I A ME

CARUSO 4 T ITTA RUFFO

OTELLO-SI PEL CI EL

CARUSO 4 HOMER

TORVATORE-AI NOSTRI MONTI

CARUSO, SEMBRICH, SCOTT I , SEVER I NA

ROGOL ETTO—QUA RTET

JOHN MC CORMACK

WHERE RIVER SHANNON FLOWS

Kl LLARNEY

TITO SCHIPA

ROSALINDA/MI JIEJO AMOR

A LA ORILLA DE UN PALMAR/QU I EREME MUCHO

MANON— I L SOGNO/

MAUD P01ELL

MINUET IN G f 2

SERENA TA

MARGARETE MATZENAUER

DIE WALKURE-FORT DENN EILE

PAGE i, BUT IN/CLARKE 4 KENEKE
POLKA SCHERZO/SEMPRONA WALTZ

VI 87264

VI I7B05

VI 16388

VI 45349

VI 66126

VI 1 7954

VI 88311

VI 64969

VI 87340

CO 5937

VI 88280

VI 88209

VI 89075

VI 89018

VI 96001

VI 643l 1

VI 74157

VI 1030

VI 929

VI 66077

VI 64620

VI 64281

VI 87 102

VI 1637

VOL. No. 3

and

VOL. No. 4

of

INDEX

to JAZZ

/tie Suit s4v€UU&ie

No other publication shows

data on more Afro-American

jazz and blues recording

groups.

INDEX TO JAZZ gives you the

dope on jazz records where you

can find it. No messing around

with secret codes, etc. You turn

the page and you see the words.

The four volumes of the INDEX

contain data on more than 20,000

records.

The price of Vol. No. 3 and

No. 4 is $1.00 each. You may

order them from:

Gordon Gullickson

FAIRFAX, VIRGINIA

or

Orin Blackstone
439 Baronne St.

NEW ORLEANS 12, LA.

(Volumes No. I and No. 2 are now out

of print. Third editions of these volumes

are being planned.)
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GRAEME BELL'S DIXIELAND BAND
Roger Bell, cornet; Ade Monsborough, trumpet;

Ian Pearte, trombone; Don Roberts, clarinet;

Graeme Bell, piano; Jack Varney, banjo;

^ Lou Silbereisen, bass, Russ Murphy, drums

J**

GRAEME BELL'S DIXIELAND BAND
Roger Eel I, cornet; Ade Monsboroug'i, trumpet & clarinet:

'an Peaice, trombone; Don Roberts, clarinet;

Graeme Bell, piano; JacV Varney, banjo;

Lou Si lbereisen, b?ss; Russ Murphy, drums
,

(M-56)

BOSTON

College Music Shop
338 MA88 AVENUE,

BOSTON IS. MASS.

EXCITING SIDES BY

THE CASTLE JAZZ BAND

• 6 Ory's Creole Trombone
7 Georgia Camp Meeting

# 8 Kansas City Stomps

9 Darlctown Strutters Ball

• 10

II

No Bop Hop Scop Blues

Tiger Rag

NEW YORK STATE ' *S ->

LESLIE DISTRIBUTORS CORP.
419 WEST 48TH STREET

NEW YORK 19, N. Y.

RAMPART RECORDS
E.AST COAST DISTRIBUTOR

CAsne
and

Dixieland

JAZZ COMER
RECORDS

$1.05 each (Incl. Tax) Usual Dealer Discount

Order
From

RAMPART RECORDS
P. O. BOX 276, GRAND CENTRAL STATION

j

NEW YORK 17. N. Y. 1

WEST ""COAST "DISTRIBUTORS

YERBA-£UENA

5721 GROVE STREET
OAKLAND 9 CALIF.

JAZZ COMER
RECORDS

by

GRAEME BELL
& His Australian

Jazz Band

^ j Shim-me-sha-wabble

South

Big Chief Battle Ax

Yama Yama Blues





NEW RELEASES

ALL on UNBREAKABLE VINYLITE

n BRS 6 LOUIS ARMSTRONG'S HOT SEVEN
MAGGIE JONES with ARMSTRONG

Keyhole Blues/Good Time Flat Blues

BRS 7 JOHNNY DODDS' CHICAGO FOOTWARMERS
Brush Stomp/Get 'Em Again Blues

BRS 8 JELLY ROLL MORTON'S RED HOT PEPPERS
Steamboat Stomp/Smoke-house Blues

Paradox 4 NEW ORLEANS STOMPERS (Oliver. Simeon)
Alabama Shuffle/Georgia Bo Bo

BRS I LOUIS ARMSTRONG'S HOT FIVE
(Now on Vinylit©)

King of the Zulus/Lonesome Blues

BRS 2 KING OLIVER'S JAZZ BAND
Dippermouth/Where Did You Stay

Last Night

BRS 4 JELLY ROLL MORTON'S RED HOT PEPPERS
Jungle Blues/Wild Man Blues

BRS 5 JOHNNY DODDS' CHICAGO FOOTWARMERS
My Baby/Oriental Man

Paradox 3 KID ORY'S SUNSHINE ORCH. (Shellac)
Ory's Creole Trombone/Society Blues

Paradox 2 WASHBOARD WONDERS (Shellac)
Don't Forget To Mess Around/

Bordello Days
Paradox 1 STUYVESANT STOMPERS (Shellac)

Shine/Blue-Tail Fly

^^^f^'1^ /Where DU

n*Vj-a M° rtor\ Unissued

:

4HG
peterW. Load oi '

strong

Bride^e^t^ QY1 welsh,
aili

Jazz

i 3 Hahit

Ban',

uP ^7 KingW
Tear./B«4«V release I-

$1.10 eac

on all

^SrlKS 2* on

SSS under fc.OO.

WANTED
COLLECTIONS OF ALL SIZES.

ELLINGTONS OR NOBLES

PREFERRED

,



SHEET MUSIC

for your jazz library
A splendid selection of jazz literature

to heighten your listening enjoyment.

Frog-I-More Rag—Jelly Roll Morton .50

Mamies Blues—Morton 50
Sweet Substitute—Morton 35
Why—Morton 35
If You Knew—Morton 35
Southern Town—Morton 35
King Porter Stomp—Morton 50
Maple Leaf Rag—Joplin 50
Alligator Crawl—Waller 50

by gene deitch

A collection of the best Cat Cartoons which

have appeared in the Record Changer over

the past four years, plus many previously un-

published cartoons of the Cat. The book in-

cludes forty-six cartoons in thirty-two pages.

George Avakian does the amusing com-

mentary.

$1.00

arnold b. stilwell's

RECORD DATING CHART —
covering the period through 1930.

he answer
o e*er* record collector's dream. The chert. 17" i 22". will tell you

a* e glance 'he approximate recording end issuance dete of any

•eco'd appearing on more then 100 labels issued before 1930.

an example of how the chart works
Let us suppose you pick up e copy of Richerd Hitter's Blue Knights

on the Gennett Label. Record Number 3149 Master Number 9725.

pteyng Stomp Off Lets Go." Knowing little ebout the record

a^d b«'ng unable to locate it in any of the standard reference

books you can go to your record dating chert and e'-a-glance tell

that the record «as made about June 1925 and released August

1925.

just a few of the labels
cc*e'ed by this emeiing chart. A|ei. Arto. Autograph. Globe. Hy
ton*. Black Patti. Black S-an. Blu 0>tc Broadway. Buddy. Clai

•oriole. Dandy. Edison, Federal. Starr. Champ. on. Grey Gull. Radiei

G'obe Mad'son Pennington. Lincoln, Maisa. Muse Ha'mograph

C r » Sunshine Polk. Winner. Triangle, plus all of the common
labels plus all the rest of the obscure ones.

in addition
there arc ei plana tor y notes on most of the labels tracing their

inter -relationships and releasing systems.

Order your Chart now.

$1.00

George Brunies Special

Lite & Oncography, Features. 8 P. Large

Format 25

Matrix Numbers
Their meaning and history. With a full

guide to the numbers of all major com-
panies. A splendid explanation of

master numbers of the leading record
companies. 24 pages. By Douglas C.
Black 65

JAZZ JOURNAL (Single Copies)
All large format, slick color covers. Every

issue packed with Discographical Data,

Record Reviews, Cartoons, very amusing com-
mentary on Jazz, Photos, plus the following

features:

Vol. 1, No. 4—Nellie Lutcher. Waller Discography,

Ellington. V-Disc Catalogue. Etc 50

No. 5— Hoagy. Lee Collins. Metcalf. Bigard. Rappolo,

How to Become an Authority on Jazz, Waller

Discography, V-Discs 50

No. 6—Rex Stewart. Spike Hughes. His Life and
Discography. V-Discs. Borneman Book. Etc 50

No. 7—Count Basie. Panassie, Dodds, Oliver, Man-
none. Freddy Randall. Mutt Carey. V-Discs. Etc. .50

No. 8—Special Xmas Issue, Johnny Dodds, Peter

Tanner. Discography of Banks and Bland
Rhythmakers, Pity the Poor English. Panassie.

Photos of Oliver and Piron Orchs. Humphrey
Lyttelton. How to Compile a Discography. Kenton,

V-Discs. Bolden in N. C, Etc 65

Vol. 2. No. 1—Josh White. Derrick Stewart-Baxter.

Pae Race Series Discography, Luis Russell Orch,

Roy Vaughn, Etc 50

No. 2—Wingy. Calypso. Port Jackson Band. Small
Band Jazz Style, Mike Daniels. V-Discs. Etc 50

No. 3—Claude Boilings Band. John Haim, Preachin
the Blues. Smali Band Style, Etc 50

Reprints and Reflections

Boze, Charles Edward Smith, Noone, Etc.

8 P. Large Format 25

Three Brass

Floyd Obrien, Keminsky, Sherock. 8 P. Large

Format .25

Jazz Forum

No. I. Contributions from Ramsey,

Panassie, McCarthy, Delaunay, C. P.

Rogers, Venables, Tonks, Aldam and

a Dozen More. 36 Pages 75

No. 2. More b« the same, plus others.

Excellent Photos Sullivan, Tampa Red,

Wild Bill, Etc. 36 Pages 75

Trumpet in the Night

A great background to the enjoyment of

Jazz by Cedric Pearce. 24 Pages 35

Jazz Miscellany

Zue Robertson by Bill Russell, Yancey,

Okeh, Langston Hughes and more. 28

Pages 35

Jazz Folio

Bunk, Aldam, McCarthy, Okeh, and

more. 24 Pages 35

SUBSCRIBE TO:
Australian Jazz Quarterly

A fine magazine from Down Under. All

about the great Jazzmen. (4 issues). $1.00

Hot Jazz

Charles Delaunay's Great French Maga-
zine. Written in French. (12 issues). $3.00

Record Changer Back Issues

All available except about 6 early issues,

'*« 35 Each

Any full year except 1943-1944 3.00 Set

Complete except 6 missing issues. August
1942 to Date 15.00 Set

SEND YOUR REMITTANCE FOR
ANY OR ALL OF THESE BOOKS TO

the record changer
125 la salle st.

new york city 27, n. y.
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let that

foul air out
Editor

:

In your April issue Mr. Alan D. Dare
has certainly sounded a. worth-while note for
record collectors who are conscious that
ordinary players do wear out valuable
records and have a desire to do something
about it. Mr. Dare does not go far enough
in his article, however—his research ob-
viously does not include other pickups now
on the market, and one in particular which
far exceeds the General Electric cartridge,
not only in frequency response, low har-
monic distortion and low response to vertical
modulation but also one which will add
hundreds of plays to any record. From this
statement you may think I am a stockholder
in the company who manufactures this pick-
up—I hasten to assure you that I am not.
One of my most avid hobbies has been the
construction of high fidelity playback equip-
ment. This has been going on for about
twenty-five years and our present group, of
which I am chairman, has delved quite
deeply into problems similar to that outlined
by Mr. Dare.

It is fair to say that the extremely low
price of the General Electric cartridge makes
it available to more people than would a
higher priced cartridge. Its frequency re-
sponse is tolerably good but there are two
qualities, inherent in its construction, that
cannot be denied by any engineer if he is

sufficiently interested to make a careful test.

One of these qualities is distortion in the
middle range of frequencies and the other
is a too rigid stylus suspension which results

in failure of this pickup to track a' highly
modulated groove without vertical pressure
that is deleterious to the record.

It is difficult to summarize all the factors

involved in making a fair comparison be-

tween these two cartridges. The weight and
suspension of the arm for example—its

resonant frequency—and other factors affect

results. With an optimum arm, however,
suspended on ball bearings throughout,
eighteen inches in length- and with a resonant
frequency of ten cycles per second we have
established that the General Electric cart-

ridge requires a vertical pressure of 1.4

ounces in order to properly track a groove
of high modulation. The Pickering cart-

ridge, placed in the same arm and played
on the same groove requires a vertical

pressure of thirteen grams.

The General Electric cartridge begins
dropping off badly in frequency response
above 10.000 cycles per second. The Picker-
ing cartridge, on the other hand, has a meas-
urable output at 20,000 cycles per second and
is practically flat to 15,000 cycles. There is

no observable distortion in any of the 20-

odd Pickering cartridges I have tested.

A recent experience prompts me to write
this letter. A record store in which I have
a friendly interest had the Parlophone record
by Louis Armstrong, "Shine'V'If I Could
Be With You" in duplicate. In two ad-
jacent booths one machine was equipped
with a GE cartridge, the other with a Pick-
ering. After eight plays, wear on some of

the inner grooves at the higher modulations
was noticeable on the record played by the

GE cartridge. This same degree of wear
was noticed on the Pickering cartridge only
after thirty-one playings.

(Continued on Page 14)



improvisation:

THE FACT

and

THE FABLE

KAY C. THOMPSON

Shortcomings in the field of jazz have been
remarked upon elsewhere, and this circum-
stance, as much as anything, prompts me to

launch a few apparent heresies on the subject

of improvisation, which, if the musical
climate were more articulate, would certainly

be belated, if not banal.

The precise nature of improvisation is not
as fully grasped as it deserves, which is

made evident by "the misconceptions one
encounters at every turn. I am inclined to

divide responsibility for this unhappy state of

affairs, between jazz musicians of the genera-
tion succeeding King Oliver and those jazz

critics of a still later period, whose authority
all too often has rested upon nothing more
substantial than a collection of second-hand
records. Depressingly, what both sets of
gentry have been unable to perceive is i^iat

the issues were resolved for them a long time
ago by the very same New Orleans musicians
who originated jazz in the first place.

The most common definition of improvisa-
tion, the one that has produced the greatest

amount of grief, is the dictionary version,

characterizing it as "the art of composing
extemporaneously." While this may be
adequate to depict the product of savages, or
of civilized school children caught in the

toils of progressive education, by no flight of
the liveliest fancy should it be applied to that

vastly more sophisticated and complex art

that we call jazz. Jazz improvisation does
not imply, neither does it sanction, spon-
taneous creation out of thin air. I stress

this aspect in order to nail at the outset the

perennial notion that the improvising jazz

artist is supposed to devise a new composition
of his own, or worse, that he is expected to

re-write another man's composition to suit

his own pleasure. While it is true that this

does occur, it is equally true that such
attempts are undertaken only by jazz musi-
cians who do not know what they are doing.

Improvisation, as we meet with it in the
finest jazz, in the work of a Dodds, an Arm-
strong, or a Bechet, is a three-fold activity.

It consists of augmenting an existing jazz
composition along melodic, harmonic, and
rhythmic lines. While based on sound musical
knowledge and sound musical precedent, it

is performed under the stress of strong

emotion. Its worth may be determined by the

extent to which it heightens and enriches

our musical enjoyment through the power of
its originality and the quality of its execu-
tion. It is, in short, merely another name for

the creative process by which the best, and
only the best, jazz musicians personalize

musical experience to such a degree that it

acquires universal musical significance, and
hence warrants serious consideration.

As I have noted, much of the confusion
surrounding the subject of improvisation may
be traced to false impressions arising with
the generation whose initial contact with
jazz occurred during the Chicago heyday of

King Oliver. Seeing New Orleans musicians
playing all night long without using sheet

music, many of the younger men concluded,
quite erroneously, that jazz was a free and
untrammelled brand of music, requiring no
special knowledge of the original composi-
tions. However well this sophomoric belief

may have fitted in with the emotional patterns

of the unregimented 'Twenties, the tragic fact

is that it has persisted, in one form or
another, to the present day.

What is significant is not that New
Orleans musicians played without using
sheet music, but their reasons for doing so.

In those days it was a common event for
every sort of musician to frequent the spots
where New Orleans men worked, many of
them for the sole purpose of filching new
ideas. To meet competitive tactics of this

kind, Oliver at first resorted to cutting the

titles from the tops of the pages. When this

device failed, it was but a step to forsake the
use of sheet music entirely. For by that time
many of the most popular numbers were
those that New Orleans men had played for
years ; the newer ones were rehearsed in

advance, until everyone in the band. was fully

familiar with them. Later on, to baffle the
opposition more completely, the Oliver band
took to shuffling the parts of different num-
bers whenever they spied shirt-cuff copyists
in the house.

Ironically,»in abandoning the printed page,
Oliver and the others paved the way for
much of the inferior jazz we hear today. In
effect, they set an example that the next
generation was not prepared to follow; their

musical experience simply had not equipped
them to do so. After all, few of the younger
musicians had ever heard anything but jazz
or were acquainted with any other form of
music. It has never been strongly emphasized
that New Orleans musicians were not raised
wholly on Rags and Blues. They had been
obliged to execute a variety of music

:

waltzes, marches, polkas, mazurkas, quad-
rilles. Thus, they knew the basic music from
which all Western music has derived, and
they drew upon this raw material, transform-
ing it in the highest creative sense and in-

corporating the results in their own product.
For instance, there is ample precedent in

European music for the striding bass that
characterizes ragtime piano. The point is, that

(Continued on Page\§ )



6

meet the collector

GEORGE DAVIS

<

by jack lewerke

George Davis of Glendale, California,

is certainly a -rarity among collectors. He
collects the recordings of only one artist

:

Duke Ellington. George is the proud pos-
sessor of what is perhaps the most complete
Ellington collection in the world.
One of the astounding things about his

collection is the beautiful condition of the

records. Such rare items as the Bin-Discs,
Gennetts and Victor L series are V con-
dition or better. All the records from the

early Brunswicks on are Excellent or New.
As George explains it : "I try to get all my
records in excellent shape and play them
with cactus needles. I collect Ellington

because I like his music, not just for the

labels, so I want to get the most out of the

recordings."
(For those of you who are in the dark, as

I was, the Victor L series were made by
R. C. A. for radio stations

;
they are 10

inch shellac records, to be played at 33 1/3
RPM. Three selections were on the record

George played for me : East St. Louis
Toodle-oo, Lot 0' Fingers (piano solo),

and Black and Tan Fantasy.)

Davis is best known among California

collectors as the discoverer of the "Hemit
Cache." A year or so ago, George, who is

a salesman for a drug store supply company,
was making a run through a sparsely pop-
ulated district in Southern California. In

the town of Hemit he came across a drug
store that had sold records many years ago,

and had stored the remainder of their stock

(five or six thousand records) in glass cases

behind the counter. To make a long and
suspenseful story short, George was able to

control his excitement, and upon looking

over the stock found the latest record to be

Tommy Dorsey's Song of India, on original

label. Needless to say, he took all the

Ellingtons—making a great show of his

casualness—and on later trips picked up, in

an equally off-hand manner, the Mortons,
Nobles, Goodmans, and all others of any

Just before being pushed out the front

door, after a night of eager listening, I

asked George what Ellingtons he liked best.

His reply gives the clue to the reason for

this one-band collection

:

{Continued on Page\6)

BLIND

WILLIE

JOHNSON
BILL GRAUER

Jazz, as we know it today, is the prod-

uct of the fusing of innumerable musical

folk expressions. Stemming from the native

dances of Europe, the West Indies, Africa,

and more sophisticated New Orleans, jazz

has evolved through ragtime and the infusion

of the blues from these folk roots until even

today it is being spiced, for good or for bad,

with very definite Cuban rhythms and
musical figures.

Little has been written, however, about a

constant source of root material which has

always had a strong influence upon the

music. The Negro people have always been

a deeply religious group. They have found
great relief from their deprivations in the

church. The music of Negro worship has

always been extremely rhythmic and highly

emotional. That this music is rich in ma-
terial for study by the student of jazz can
easily be recognized if one will simply listen

to some of the records made by Sam Mor-
gan's band and the George Lewis-Bunk
Johnson groups. They repeatedly draw
upon traditional church hymns for some of

their most inspiring performances; Just a

Closer Walk With Thee and Over in the

Glory Land being just two of many typical

pieces.

One can get even closer to the personal

religious experience which is the driving

urge df this side of the culture which pro-

duces jazz by listening to the recordings

made by Blind Willie Johnson. He is

perhaps the most stirring of all hymn shout-

ers. Fingering a guitar, in amazing accom-
paniment to himself, this gravel throated

disciple rocks through original and tradi-

tional church choruses with a gusto and
fervor that rivals the finest Armstrong
vocals. Perhaps no other recording artist,

perhaps not even Bessie or Louis, were
capable of arousing the deep human emo-
tions, as Blind Willie does with such ease

and obvious sincerity.

Little is known about this member of the

long line of folk-music Johnsons. His
records are not even completely listed in any
published work. There follows an incom-

plete listing of his records, for which we
thank G. Wallace Umphrey of Burton,

Washington. Those records marked with an

asterisk have a soprano voice in evidence,

most probably the woman (his wife?) who
led him around and sometimes sang along
with him.
There are probably many other sides not

listed. If those of you who may be in

possession of them would send along the

complete information, the complete listing

may be made available at a later date.

I KNOW HIS BLOOD CAN MAKE ME WHOLE (|4S3|6) CO 14276

JESUS MAKE UP MY DYING BED ( 1-453! 7) Co 14276

DARK WAS THE NIGHT-COLD WAS THE GROUND (|45320) CO 14303

IT'S N0B0DYS FAULT BUT MINE ( I 453 IS) CO 14303

MOTHER'S CHILDREN HAVE A HARD TIME (|453I9) VO 3021 CO 14343

I F I HAD MY WAY I'D TEAR THE BUILDING DOWN ( 1 452
1

)

VO 3021 CO 14343

•JESUS IS COMING SOON (|47569) CO |439|

•I'M GONNA RUN TO THE CITY OF REFUGE (|47568) CO 14391

•LORD I JUST CAN'T KEEP FROM CRYING ( 1 47570) CO 14425

•KEEP YOUR LAMP TRIMMED A NO BURNING ( I 47571 ) CO 14425

LET YOUR LIGHT SHINE ON ME (|4957B) CO 14490

GOD DON'T NEVER CHANGE ( 1 49579) Co 14490

BYE AND BYE I'M GOING TO SEE THE KING ( 1 49580) CO 14504

•YOU'LL NEED SOMEBODY ON YOUR BOND ( 149594) CO 14504

000 MOVES ON THE WATER ( 149599) V0 3051 CO 14520

•TAKE YOUR BURDEN TO THE LORD (|49597) VO 305 1 CO 14520

•JOHN THE REVELATOR (|503|5) CO 14530

•YOU'RE GONNA NEED SOMEBODY ON YOUR BOND (|503|6) CO 14330

•THE RAIN DON'T FALL ON ME (l94929) CO 14537

•TROUBLE WILL SOON 8E OVER $194930) CO 14537

•PRAISE GOD I'M SATISFIED $149596) CO 14545

•WHEN THE WAR WAS ON ( I 49595) CO 14545

•CAN'T NOBODY HIDE FROM GOD ( 1 94926) CO 14556

•IF IT HAD NOT BEEN FOR JESUS (|94927) CO 14556

CHURCH I'M FULLY SAVED TODAY (|94890) CO 14582

•THE SOUL OF MAN ( I 9493 I ) CO 14582

EVERYBODY OUGHT TO TREAT A STRANGER RIGHT (|94897) CO 14597

GO WITH ME TO THAT LAND (|94928) CO 14597.

SWEETER AS THE YEARS ROLL BY ( ) CO 14624

TAKE YOUR STAND ( ) CO 14624



In the April issue of the Record
Changer we made the statement that, after

acquiring an adequate phono-pickup, the

fidelity of reproduction is then limited only

by the quality of your amplifier and loud-

speaker. Let us, now, see what kind of

amplifier is necessary to insure that the

vibrations picked up by your phono-cartridge

are faithfully transmitted to your speaker.

The purpose of the amplifier is to increase

the minute voltage developed by the pickup

to a sufficient degree to operate the loud-

speaker unit. In accomplishing this, the

signal delivered to the speaker must dupli-

cate what is produced by the pickup in all

respects except its magnitude. Any depar-

ture from this condition is termed distortion.

Distortion may exist in several forms, one

of the most common being harmonic dis-

tortion ; this is characterized by rough or

harsh reproduction, particularly in the upper

musical range and amounts to the addition

of frequencies not among those of the

original sound (the "jangling" effects in the

loud, or percussive, notes of some piano

recordings are the most obvious examples of

this).

Frequency distortion is equally, common
and is simply an inability on the part of the

amplifier to amplify the full range of

musical frequencies (30 to 15,000 cycles)

without discrimination. The "juke-box

bass" boom and generally muffled reproduc-

tion so prevalent in the average radio and
phonograph is a good example of this form
of distortion. It is the result of certain

bands of frequencies being exaggerated,

usually those in the bass-baritone regions

around 150 cycles, while others are

suppressed or eliminated entirely. This
condition is further aggravated by the sup-

pression of frequencies above 4,000 to 5,000

cycles, for, while few musical instruments
produce fundamental sounds above this

range, they do, nevertheless, produce har-
monics or overtones which often reach

above 15,000 cycles. Since it is the number

of these harmonics and their strength rel-

ative to the fundamentals which give,

musical instruments their characteristic

timbre and brilliance, their suppression

reduces or destroys the illusion of their

presence.

Several conditions may be the cause of

distortion in your amplifier
;
among them,

poor circuit design, the use of inferior

structural components (especially trans-

formers), the operation of tubes under im-
proper conditions, insufficient power-handling
capacity, and the loudspeaker not being

properly matched to the amplifier (im-
proper loading

)

# Any material breakdown
which do§s not show up as a complete
stoppage of operation may also cause dis-

tortion.

If wide-range (high fidelity) reproduction

is to be fully enjoyed, distortion must be

held to an absolute minimum; otherwise it

will be only a source of irritation. It is

for this reason that amplified performance
becomes increasingly important.

For those in search of a good amplifier, it

is suggested that they select one that uses

broadcast-quality transformers, a balanced

(push-pull) output stage with the preceding
stage, if possible, of the same design, and
tubes and circuits which will deliver at

least eight watts of power at not more than
2.5% total harmonic distortion.

The "push-pull" output stage is an ar-

rangement in which two. tubes operate in

opposition to each other (or 180 electrical

degrees apart) to balance the circuit,

thereby reducing hum, harmonic distortion,

and delivering, in most cases, more than
twice the power available from a single tube
of the same type. If other than three-
element tubes are used, the circuit should
provide a balanced inverse feedback ; in

this a portion of the output voltage is re-

introduced into the amplifier at its input, or
at some intermediate point, in such a way
as to be in opposition to the original voltage
at that point. This reduces much of the
harmonic distortion and tends to eliminate
frequency distortion throughout the entire
musical range as well as reducing or elim-
inating some types of hum ; it also acts as
a damper on loudspeaker resonance (one
form of bass-boom), for, without it, the
speaker membrane will continue to vibrate
in diminishing waves after the initial impulse
is past—much as a piano string when the

damper-pedal is held down, or as an auto-
mobile continues to bounce after hitting a
bump unless the springs are restrained by a

shock absorber.

As a final word to those who desire advice
in selecting (or building) an amplifier, it is

suggested that they consult a person with
experience in this field, such as an engineer
of one of the better-class radio broadcast
stations. Also, avoid freak circuits, adhere
to straightforward design, operate tubes ac-
cording to the manufacturer's specifications,

and you will have safely guided the impulse
from your pickup to your loudspeaker with
a minimum of distortion. The kind of

speaker that is required to complete the job
of bringing this impulse faithfully to your
ears will be discussed in another article.
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Another pioneer New Orleans jazzman has been taken from us.

Word has recently come of the death of George Baquet, one of the

long and illustrious line of Afro-Gallic reed-men who first helped

impart the beauty and joy of jazz to the world at large.

Like Louis Delile, the Tios, and Charlie McCurtis (McCurdy),
Baquet was one of those very earl}' starters in the New Orleans
orchestras that were being formed around 1895. He was a charter

member of John Robichaux' first band, which also included James
Williams on cornet, Baptiste Delile on trombone, the still-active

guitarist, Bud Scott, drummer DeeDee Chandler, and Henry Kimball
on bass.

Before Baquet ventured on the trail-blazing nation-wide vaudeville

tour with the Original Creole Band, he played alongside brassmen
Emmanuel Perez and George Filhe in the Imperial Band of 1909,

where he received the beat from such early drummers as "Ratty

John" Vigne and Walter Brundy.
This kindly, portly musician was one of the few sight-readers

among the versatile group of New Orleans improvisers of this period.

When, in 1911, he joined the Original Creoles, the first jazz "or-

chestra" to carry the music out of its parent city, he was a tower of

strength for its two brass players, Keppard and Venson. Freddie

Keppard's cornet variations, especially, "were fashioned against the

beautifully-paced firm line of the tune as rendered by Baquet, while

Venson (whose name has also been spelled Vincon, or Vincent) slid

his foundation notes along underneath. Crowds of Chicagoans fell

out when the Creoles included the South Side in their tour, and thus

an important northern beachhead of hot music was established.

Evidently Baquet tired of the long road tours, for July of 1929
found him recording

r
with a Jelly Roll Morton pickup group at the

Victor studios. His records, by the way, are pitifully few. The
chances of having the best of his work preserved were spoiled when
Keppard, in 1917, refused to have Victor put the original Creoles'

numbers on wax, "for everyone to steal." But by 1929, having made
his home in Philadelphia, George was just across the river from
Victor, with whom Jelly Roll had a recording contract.

Baquet's work on the six Morton Red Hot Peppers sides con-

stitutes a substantial thumbnail sketch of the man. Aside from these

he must largely be remembered for the fine example he set for his

protege, Sidney Bechet.

As for his records : his solitary Bessie Smith accompaniment and
the half-dozen Morton sides reveal Baquet to be a musician-in-

transition—the classical clarinetist with all of the Frenchman's fluid

attributes, who has been fascinated by, but who has only partly

absorbed the jig-like elisions and syncopations of the Negro player.

His low solo on Sweet Aneta Mine still retains the classical musician's

politeness of attack, although he executes a few swoops later made
into a stock-in-trade by his Creole contemporary, Barney Bigard.

(Continued on Page 16 )

GOOD and RARE
OVERSEAS JAZZ RELEASES

JOE AND CECILE MADISON

Although differences 0 f opinion must naturally arise between
countries and their citizens, it is heartening to know that there is one
field that is welding rifts almost as quickly as politics can widen
them. As the appreciation of jazz becomes more pronounced, men of

all countries are finding that there is true brotherhood between them,

that here, at last, is a common meeting ground, that Bix's horn and
Jelly Roll's piano sound the same in any language. . . .

Our thanks to Hugues Panassie of France for a copy of the

Italian bop record, Night in Tunisia/Salt Peanuts on La Voce Del
Padrone 2328, by the Gilberto Cuppini Bop Sextet. We liked the

Salt Peanuts.
Felix Steinmann of Switzerland sends us Amiga 1152 from Ger-

many, titled Be-Bo[>? There is no band name or composer, but the

hop is not .violent and we thorouglily enjoyed it. Backing is St.

Louis Blues on which the Helmuth-Zacharias Quartet quite willingly

put their name. Since we must have a bop or two around to prove

we're "progressive," we prefer Helmy's Be-Bopf We guarantee it

will cause no nightmares.
We have Just got around to playing a surprising record from

Malcolm Hunter of South Africa. Angry, by Sonny's Jazz Revelers

is definitely the best record to come out of this country. It's on
Singer Gallotone 419. It has tremendous barroom piano, fine banjo,

traps and "Redman-era" sax. . This group*.really swings and the

record is a "must" for your foreign collection.

Recent English releases :

Harry Gold and His Pieces of Eight Darktown Strutters/I Love
a Mystery (Delta F9097)

Rene Franc's Jazzmen Old Fashioned Love/Lonesome Blues (Delta

2) Bienville Blues/The Last Time (Delta 3)

Roy Vaughan's Chicagoans At Sundown/Nobody's Sweetheart

(Continued on Page 15 )



Here's another stanza of your col-

lectors' department with more facts and
questions about jazz records which are not
completely documented as yet.

In response to the query in the April
column on Steve Washington titles on
l ocation we have the following: Recorded
in New York City on November 22, 1933
with Sterling Bose, cornet; Benny Goodman,
clarinet

;
unknown, tenor sax

;
Matty Mal-

neck, violin; Fulton "Fiji" McGrath, piano;
Carl Kress, guitar; Artie Bernstein, bass;
unknown, drums ; and Steve Washington,
vocal. Master numbers are (B14363) for

IVe Were the Best of Friends and
(B14364) for Sing A Little Lowdown Tune.
Orin Blackstone wrote that Ralph Venables
gave him the information and Dan Mahony
sent us the same data credited to Venables
in the Melody Maker. Charles Lindsley also

sent in the master numbers. These data
leave only an unknown tenor sax man and
a drummer to identify.

In last month's column we noted that

Cornelius W. Hauck wanted to know
whether it was Sterling Bose who played
the growl trumpet on Chick Bullock's You
Rascal You (10769) on Perfect 15506. The
answer seems to be that the one responsible

for the solo is Muggsy Spanier. So Mr.
Hauck's question is partly answered, with
the Dorsey Brothers and Muggsy as part of
the personnel. But how about the entire

line-up?

Leon Whitley would, like to know the

personnel of the Dixie Daisies' Louisville
Lou and Choo-Choo. Both titles are on
Cameo, the former on Ca 345 and the latter

on an issue the number of which Leon
doesn't have. He also asks if they are
Teagarden items.

Mr. Whitley is of the opinion that both
Jack Teagarden and Benny Goodman are on
China Boy/Somebody Loves Me hy Henry
Lange on Brunswick 4478. He also thinks
Teagarden and Artie Schutt are on Thank
Your Father (495020) /My Hawaiian Isles

(495015) on American Parlophone 24012 by

Joe Curran. (That elusive label is in

again
!

)

Leon's final question concerns Tack Hyl-
ton's Mississippi Melody on HMV 5520. He
wants to know who the fine trumpet and
trombone are. Can anyone furnish these

data?

Elwood B. Backensto is attempting to

compile a complete discography of Red
Nichols (Harry Crawford take notice!)

and, of course, needs mountains of data.

Since he intends to include all the com-
mercial titles as well as the hot jazz, he
has to handle much information on sides

not listed anywhere at this time. He is

asking anyone interested to help him out

with unlisted information, any corrections

to published volumes, and references to any
sides that sound suspiciously like Red
Nichols' work. Mr. Backensto is partic-

ularly interested in information about Coon-
Sanders Orchestra on Victor, Paul Specht
on Colu)>ibia , Ross Gorman on Columbia and
Harmony, Golden Gate Orchestra on Edison,
California Ramblers on Edison, and Savoy

Plaza Dance Orchestra on Romeo. So
please send any such data to us and we'll

forward it.

We ran across an odd item that ought to

be worth some research action. On Van
Dyke 81843 the first side is labeled New
Orleans Pepsters and the title is The
Rackett (sic), with composer credit given
to Austin (Lovie Austin perhaps?). The
master given on the label is 3843 and in the

wax one finds (3843A). The performance
features a trumpet, alto and tenor. The
overall sound is of the Luis Russell band of
1929 or 1930. Could it be that band or a
group from its ranks? Then just the other
day we saw a brown-surfaced Madison with
this same title, The Rackett, also credited to
Austin. The Madison was labeled Levee
Syncopaters with a master on the label of
(330). However, in the wax was (3843P.)
which showed it to be the same as the Van
Dyke, but pressed from the "B" take instead
of the "A" one. The catalog number on the
Madison was 6002. The reverse of the
latter was of no jazz interest whatsoever
but the other side of the Van Dyke certainly
was. Marked Bay State Broadcasters, the
song was St. James Infirmary, witli a master
on the label of 3912 and in the wax of
(3912C). Very nice trombone, and trumpet
featured. The trombone could easily he
Teagarden, although the matter is definitely

open for other opinions. What do you
know about these sides and the musicians on
them ?

Next is Vocation 15763. 'The first side
needs no further research; the facts are all

known. This is labeled the Whoopee
Makers, but is actually the odd title from
the Hotsy Totsy Gang's three-title date in

New York on October 16, 1928. Title is

Dardanella and the master, although not to

be found on the record itself, is (E 28356).
Personnel for this side is: Jimmy Mcl'art-
land, cornet; Jack Teagarden, trombone;
Benny Goodman, clarinet and alto; Vic
Breidis, piano; Dick McPartland, guitar;

{Continued on Page 16)



The devotee of historical records of great singers and actors

often has had occasion to be grateful to William H. Seltsam of

Bridgeport, Connecticut. Since 1932, when the International Record
Collectors' Club was founded by Mr. Seltsam, he" has performed
miracles in research and his issues have included examples of the

work of artists of the Golden Age who were merely names in legend
until he unearthed their super-rare recordings and made them available

in repressings or re-recordings at prices which certainly have pre-

cluded any monetary gains to himself. Certain IRCC issues, long out

of print and perhaps never again to be available, have changed hands
at outlandishly high prices. Mr. Seltsam's most recent release of

five records brings for the voices of Frances Saville (1902), Agus-
tarello Affre (1902), Adolphe Marechal (1905), Reynaldo Hahn
(1910), Eugenia Burzio, Mary Garden (1905) and Rosalia Chalia

(1896!). Full details are contained in an interesting bulletin which
may be had by writing to Mr. Seltsam at 318 Reservoir Avenue,
Bridgeport 6, Conn.

Can't you just imagine a couple of record collectors meeting a

century hence : one, eyes a-pop, telling the other, "Cheez, ya know
wot? I met a guy t'other day an' y'know wot he got? A fast-

playing record!"

Has the Heritage Series gone the way of all flesh? Nothing doing
from that angle lately. I've said before and I say again that the

series could be a highly successful proposition if issued on regular

shellac at a dollar per disc.

I've acquired a priceless Toscanini rehearsal recording in which the

old boy excoriates a bassoonist, Doyle by name, kicks over a brace

of music-stands and climaxes by dashing a stop-watch to 'the deck.

The donor of this disc reports that the stop-watch was a present to

the maestro from the men and came to $500 of their hard-earned
money. Sech goin's on !

The acquisition of American rights to the Telcfunken catalog by
Capitol Records will enrich many a collection over here. Many
much-sought pre-war landmarks in recording history will be available

in pressings of an excellence comparable to that of the superb Tele-

funken originals.

Victor album DM-64, Stainer's Crucifixion, is deleted after twenty
years of catalog life. Long among my very favorite sets of records,

I have* laid in two extra sets against breakage. By present-day re-

production standards, you might say that DM-64 is ancient, but the

performances may never again be equalled and should you come upon
the item on your dealer's shelf, my advice to you is GRAB IT

!

A spate of half-price sales around town has deflated my resources

for some time to come. The complete Victor sets of Boheme and
Tosca with Gigli at his superb best have joined my ranks, as has the

Faust with Journet as Mefisto. The latter item is slated for deletion
upon the near-future release of the work under Sir Thomas Beecham.

Whereas the Victor 7-inch releases thus far have been dubbed
from "regular" discs, many Columbia "regulars" are dubs from LP's.
Victor's recent popular records are dubbed from tape-recordings.

Not more than ten years ago Caruso records were shunned by
rarity-seekers as being too common to arouse the acquisitive urge.
Only music-lovers could be persuaded to listen to them. Today there
is practically no such thing as a "common" Caruso item in its orig-
inally issued state and among the most difficult to acquire are those
issued after the tenor's death, which coincided with the Victrola's

first decline. Certain double-faced issues are almost never reported.

Ternpus fugit!

"Aha! So you admit you've never heard the band either! So how can you

contradict my opinion?"
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Bud Jacobson's Jungle Kings

Laughing at You

Clarinet Marmalade

Time has served only to mellow these
sides from one of Signature's first sessions,

when the company was interested only in

jazz. It was about as insolvent then as its

frequent transfusions of new funds indicate

it has been more recently, except that in

those days a small matter like ten bucks
was a major sum.
The Bud Jacobson session was made as

inexpensively as any date of* comparable
dimensions that I can think of since Local
10 took hold in Chicago. But despite the

confining quality that always results from
frantic finances, the boys really played, and
even on this release (which is a dubbing
of the none-too-well-reco/ded originals) the

records are a monument to these half-for-
gotten Chicagoans.
With the possible exception of Joe Rush-

ton, who has made a considerable number of

dates out on the Coast in recent years, none
of the men on this disc have recorded
enough. All belong to that generation of

Chicago musicians who were in the back-
ground when the more forward Austin kids

were sticking together and getting written

up. You'll find Carl Rinker playing re-

markably like Natty Dominique, the late

Frank Melrose, who eventually came to be

known as the best of the rough-and-tumble
white pianists of his time, Bud Hunter,

whose only records have always seemed to

me to be the best tenor sax playing that

the Chicago school ever produced (Bud
Freeman's fine work notwithstanding), and
Earl Wiley, the reformed riverboat drum-
mer.
The leader of the group, Bud Jacobson,

remains one of the last of the driving

Chicago clarinetists. The last twenty years

have found him devoting most of his time

to playing tenor sax and piano on excursion

steamers (Lake Michigan, not Mississippi),

and in floor-show joints, of which Chicago
has an incredible number, but every once in

a while he gets a chance to play clarinet as

he once did in the twenties.

Both sides of this Century reissue are

loaded with kicks for the sentimental.

Laughing at You is a fine pop of the

twenties, written by Jacobson and Eddie
Condon, and taken at a slow, easy tempo
led off by a wonderful intro by Frank
Melrose. Rinker shows the way for half a

chorus in one of the sweetest-sourest en-

sembles that was ever played a fraction off-

pitch, Melrose comes back for the release,

and the band returns again for the last eight

with Rinker continuing into a solo of his

own Everybody gets into it before the

final ensemble and out. Real smoky stuff.

Clarinet Marmalade features a gag that

was built around the "clarinetists'- holiday"
record that was the subject of much dis-

cussion among "Chicago" collectors before
UHCA released a dub made from the copy
Mezzrow gave Hugues Panassie. You kids

who only shaved last week gather 'round
while gramps tells you about what a great

man Frank Teschemacher was fifteen years

ago to us all, and how the story that he had
made an unissued record of Jazz Me Blues
with just Rod Cless, Mezz Mezzrow, and a

rhythm section had us pacing the floors

nights. Turned out to be more of a sax
party than anything else when the dub was
finally made available for all to hear, which
may be why this record was made with
three guys in the band of six who could

play clarinet too.

The marmalade takes effect with con-
secutive clarinet solos by Jacobson, Hunter,
and Rushton on this old ODJB favorite, but

the real stand-outs are Bud Hunter's tenor

solo and Rinker's fine lead work at the

finish. Note how Jacobson backs up Hunter
so nicely on both sides. (Century 4015)
(G. A.)

Chicago Rhythm Kings

There'll £e Some Changes Made
Song of the Wanderer

Another early Signature date revived by
Century. This was one of the first by Art
Hodes, who was being discovered by a small

and loyal gang of New Yorkers that" season,

and ditto for Rod Cless. In fact, you might
say the same for the rest of the boys
(Marty Marsala on cornet, Earl Murphy on
bass, and Jack Goss on guitar).

It was a good date, and Song of the

Wanderer is one of the fine sides of that

period. It gets a good beat going, with
Marty Marsala in rare form and the

stripped-down rhythm section socking all the

way. There are a couple of wonderful,
nostalgic moments on this side, too : Art
Hodes playing the last eight of the second
chorus in that Lemuel Fowler style, backing
up Cless so nicely afterward (with the

rhythm section really in the barrel on the

release), and—best of all—Marty Marsala
weaving a hell of a melodic line in the

release of the last chorus over Hodes' light

piano and Murphy's insistent beat.

Everybody was recording There'll Be
Some Changes Made in those "days, and the

only ones who didn't do it up tempo Clarence
Profit and Mildred Bailey. This record
leaps, but the absence of a drummer wears
the boys down. Hodes and 'Cless are busy
as can be most of the way, filling in the

empty spots, and Hodes and Goss end in a

fury of beats to build up the rhythm toward

the close, but oh how a drummer would
have helped ! Still—it was and still is a
memorable session. (Century '4016) (G. A.)

Mahalia Jackson

In My Home Over There

Since the Fire Started Burning In My
Soul

By now it should be no news to anyone
that I'm a hog about Mahalia Jackson and
I'm happy to report that her latest is just

as good as the earlier ones. On these two
sides she doesn't rock the way she did on
some of the others but her voice, for me at

least, is really at its best on these slow and
deeply sincere churchy numbers. It's the

same good accompaniment—piano and organ
—though only the organ is listed on the

label. Of the two sides my own vote goes

for In My Home Over There, which has
some of the same emotional impact as what
I consider her best number

—

Even Mei.
There are rumors that Mahalia is soon to

be on a national hookup, which would be

good news indeed. I've never heard her in

person, or on the radio either for that

matter, but those who have inform me that

when she is singing in front of an audience
she is at her very best. Keep your eyes and
ears open, and if I hear anything definite

I'll report it next month. I've said this

before, but I'll say it again ; this is the

greatest thing to come along since Bessie.

(Apollo 205, $1.05) (B. M.)
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Fletcher Henderson

Chimes Blues/I Want To

I can't seem to get very steamed up over
the current Paramount re-issue. It seems to
me that with all the piano music lying
around loose, the boys could have come up
with something better. Could be that I

just don't like Henderson very much (I
don't!), but neither side here seems capable
of getting me into even a mild sweat. /
Want To is a pretty ordinary number to
begin with and I can't see that the treatment
does anything to lift it out of that class,

and though Chimes is one of those things
that's supposed to be a natural for anyone,
again I couldn't manage more than a polite

yawn. There's a pretty conventional boogie
pattern running (through the whole thing,
plus the usual bell effects.

I'm always yelling for more piano records,
but they always tell me they don't sell. I

very much doubt that this will prove the
exception. (Paramount 14005. $1.05)
(B. M.)

Ida Cox/Ollie Powers

Blues For Rampart Street

Play That Thing

Last -month, when I was shooting my
mouth off about "giving us Edmonia Hen-
derson in order to get a little Tommy
Ladnier was doing things the hard way," I

didn't know that Bill Russell was listening.

In any event, shortly thereafter a batch of
his AM Paramounts arrived in the mail to
back me up. Not only that, many of them
were the very records I was thinking about.
The Ida Cox side is one that has been a

favorite of mine for a long, long time.
Maybe the lyrics are a little corny but it's

the kind of corn I can chew on all night

—

"I'm gonna go down
to Tom Anderson's Cafe

I wants to hear
that colored jazz band play

The Cadillac, the Red Onion too

The Boudoir and the Park's End too

You can enjoy yourself, down on Ram-
part Street

—

Jimmy O'Bryant and Tommy Ladnier do
some wonderful things in the background
and in the middle Ladnier really takes a

solo. This may not be the real idiom—the

authentic blues—but it sho ain't hard to take.

It sho ain't.

The other side has been around on UHCA,
but this is from a different master and really

sounds like it, for a change. And a note

in passing, which applies to almost every
Paramount re-issue I have ever heard : they

don't sound like English Parlaphones, even
on the originals, "so don't expect them to

when they are dubbed—the problems are so

many that I sometimes wonder how they

come out at all, since for one thing some of

the masters were dubbed on brown wax
that had/to be kept on ice or it went to hell

between pressing lots! (AM 7, $1.05)

(B. M.)

Ma Rainey

Soon This Morning

Don't Fish In My Sea

They can hit me with these Ma Rainey's

all" night long. I've got a bushel basket full

of originals but the best of the lot is a

P minus, so now I at least know what Ma's

been yelling about all these years ! Maybe
I should say almost know, for the gal was
never a very clear enurrciator and there was
a period when she had a new set of uppers
that didn't help out much (I used the lyrics

of Counting Those Blues in a. recent novel

and Sterling Brown, myself, Kenneth
Bright and the two or three others who
worked on them got no better than two
thirds of them) either. But she's my gal.

On one of these sides, as so often happens
on Rainey numbers, you will notice a certain

similarity to other blues Ma has recorded
under another name. Think nothing of it

—

same tune, different words and title. It's

still Ma Rainey, ain't it? Nice Blyth piano

on one of them and the Georgia band on
the other. I guess it's the Georgia boys

—

B. T. Wingfield, cornet ; Dodds, clarinet

;

and Cow Cow on the piano, or so the

discography says. (AM 5. $1.05) (B. M.)

Ma Rainey

Lucky Rock Blues

These Dogs of Mine

This is, for my money, as good a record

as the "greatest of them all" ever made.
Lucky Rock features some of the most
eloquent Ladnier I have ever heard, and it

was in backing up a blues singer that

Tommy was as good as any of them, and I

mean just that. He's on the, other side too,

but you hardly hear him, the more the pity.

But for another reason that side is especially

interesting. In all the critical writing about
jazz, and especially the blues, there is all

too little mention of the part the theatre

—

the old tent shows, or later the TOBA
vaudeville circuit—had on the evolution of

the blues and jazz. Well, here's one of

those numbers and as you listen to it you
may, as I did, wish that radio and other

assorted forces had not knocked such shows
off into the ash can. These four Rainey

sides makes this an especially happy month.
(AM 6. $1.05) (B. M.)

Jabbo Wiiliams

Pratt City Blues

Jab Blues

I know this one has been around on //,

but if you don't have a copy latch on to it

fast. Jabbo was one of the best of the real

folk pianists and he left pitifully little to

remember him by and he was one of the

ones worth remembering. Need I say more?
Surface sacrificed here for fidelity and I

think wisely. (AM 8. $1.05) (B. M.)

Scat Man Crothers

Mabel the Lush

Riff's Blues

Have You Got the Gumption

Do Something

Some folks will say that this is a shame
to the race, but Scat Man Crothers, who has
a swell voice for my dough (a clearer Lips
Page, you might say, with plenty of Louis
Jordan), comes up with two amusing novel-
ties about inebriation of varying sorts.

Mabel the Lush is a cute delineation of the

progress of same from Sterno and hand
lotion to Phillips 66. (For non-Westerners
and non-basketball fans, it's high octane.)

The other rib-tickler is Have You Got the

Gumption to Make the Assumption Which

recounts the righteous protests of what I

prefer to believe is a picked-up tea-hound,
although for the Sake of propriety (hah!)
Crothers keeps referring to liquor instead.
Fine thing, when it's considered OK to sing
about drunks and not about gage-fiends, but
that's how society sees it.

Anyway, both of these numbers are funny
as hell, and Crothers does a fine job in front
of a band with a good beat. Best of all,

Vic Dickenson contributes excellent trom-
bone solos on all fqur sides. (Capitol 15220,

15441) (G. A.)

Tadd Dameron Sextet

Jahbero

Ladybird

Progress, or something closely akin, has
been made by Tadd in the direction of re-

finement and restraint, in these sides, which
are indicative of his present motif. (He has
stated many times that his dream is to own
a real full size orchestra—he is one of the

ones who believe that bop is only a staging
area for things to come,- which can best be
handled by bigger an.d better orchestras.

Possibly he feels that t^iere is little in bop
which can't be expressed by arrangers and
competent musicians. Personally, I don't

believe in the validity of so-called "slow
bop," or "pretty bop" as a direct appendage
to the informal music that we think of as

bop ; I think Sarah Vaughn and Billy Eck-
stine are great, but I don't think they're bop
singers, exactly. Something tells me I'm
giving the wrong impression here—what I

mean is that Tadd, and others like him,

seem to feel that bop has been chiefly useful

as a shove away from the stagnation and
inventive paralysis which the music of the

'thirties and early 'forties had symptoms of,

and that the real stuff is yet to come, in the

form of a music which will be palatable to

the public, digestible by musicians and in-

offensive to cultists—in whose ranks we all

are numbered. I say no. Bop. is a stopgap,

you can bet your behind on it, but what will

follow is not necessarily every man's dream.
More on that later.)

This record, if you compare it to The
Squirrel, is almost reticent in its calm, pro-

fessional performance. Like the other, it

features Fats Navarro, probably the best all-

around trumpet man in the business ; two of

the best tenor men in Wardell Gray and
Allen Eager (though Eager is just as likely

to leave me cold as not) and, on Jahbero,

Chino Pozo, who assumed much of the re-

sponsibility of being the best bongo player

around when Chano (no relation) was killed.

Ladybird is a pretty job that Tadd wrote

some time ago, and would be almost in-

stantly recognizable as his even if Scott

Joplin were listed as composer. Tadd
writes good stuff, and it has an original

flavor.

Fats has a quiet solo, very expressive and

musicianly in his effortless manner, and I'd

say that Eager comes off a mite ahead of

Wardell on this one. On both sides, as a

matter of fact.

Jahbero is not precisely what I'd call

Afro-Cubano, being more Cubano-Dameron.
It features excellent bongo, at an easy

tempo, and good Fats ; it would be a fine

dance record, I may add, and the melody is

quite insinuating. (Blue Note 559) (P. B.)
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For Finest Stock of

jazz Records
visit or send for our catalogue

JAZZ RECORD CORNER
782 Eighth Avenue

(at 48th Street—1 Blocjj west of Broadway)

NEW YORK CITY

We carry all labels mentioned in the

Changer.
PLAZA 7-7426

Hours 10 to 7

all you

ICATSI
in the
los angeles
area
are invited
to

marie and gene deitch's
regular Sunday night
record sessions: CR 1-8240

Metronome All Stars

Overtime

Victory Ball

On all counts, this is a remarkable job.

Last year's was good, too, but this goes
well beyond it in every direction, including

personnel ; for instance, the fantastic

trumpet section on Overtime : Dizzy, Fats
Navarro and Miles Davis—roughly the same
thing as having Louis, George Mitchell and
Punch Miller in the same band.
One eyebrow twitched involuntarily when

I spotted the name Ernie Caceres in there

—

he'll probably be pelted with meatballs the

next time he sets foot in Julius's—but
outside of Ernie, I don't think any all-star

group was ever so uniquely of one mind.
These guys not only would be a great band,
they are a great band ; the solos are beau-
tifully coordinated, and they all play to-

gether like mad.
Charlie Parker has rarely been better than

he is on both sides, though he is generally

spectacular on Victory Ball, having to play

an exceedingly difficult part with Lennie
Tristano and Billy Bauer throughout; his

solo on Overtime is a gem. Kai Winding
does one of his best jobs there, too, while

J. J. Johnson takes care of Victory Ball.

Dizzy tias some tasty muted work on that

side, and, although it may be Fats, the

chorus on Overtime sounds like him, too.

Whichever it is, it's topnotch horn.

Well, everybody is good. Victory Ball

will wear better, maybe, but both sides add

Will buy used records

quantity or collections.

JACOB S. SCHNEIDER
128 West 66 Street

NEW YORK CITY 23. N. Y.

any

COMPLETE COLLECTION

1500 RECORDS
in

EXCELLENT CONDITION
INCLUDING OUT OF PRINT

Barnet, Dorsey, Goodman, Basie, Shaw,
Cole, Miller, Ellington, Hampton, Her-
man, Krupa, Kenton.

PLUS SUCH LABELS AS—
Comm, Keynote, Mtis, Savoy, B-Note,
Wax, Capitol, Vocalion, Cont., Etc.

Prefer To Sell as a Unit.

$600.
Complete Listings On Request.

A. G. COLLINS
795 Pape Avenue

TORONTO, CANADA
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IN LOS ANGELES

IT'S THE

/eMH
RECORD OUTLET

| Formerly of New York)

"The Collectors'

Paradise"

The Largest Store in California

Devoted Entirely to

C ©Hectors' Items

For the Best in Jaxz,

Swing, Bebop, Popular

and Ail Old Favorites.

Tremendous Assortment

of

Armstrong, Bechet,

Bessie Smith, Muggsy,

Holiday, New Orleans,

Miller, Goodman, Dodds,

Jelly Roll, Bix Beiderbeclce,

Ellington and Ellington Units,

Dixieland, Basie, Bing Crosby,

Etc., on Original Labels,

Imported Parl@ph©ne
s

HMV, Etc.

Please send in your want lists.

If in Los Angeles or vicinity,

it would be well worth while

to visit us.

S&0© Hollywood Boulevard

LOS ANGELES 27

CALIFORNIA
- Hillside 8088

M MresS f?<rfe®s<

up to the best all-star effort I know ot.

Must have been an honest election. {Victor

20-3661) (P. B.)

Lennie Tristano Quintet-Quartet

Subconscious- Lee

Judy

Either Tristano is getting better or I'm
becoming susceptible, because I'm all for

this, and I used to shrug my shoulders.

Subconscious swings beautifully (the fifth

man is drummer Shelley Manne) being at

its best when altoist Lee Konitz is playing;

Konitz is anything but subconscious—he is

the most intent musician I've ever seen on a

stand, staring expectantly afar as if awaiting
a dispensation from God to use the phrase
he's just thought of. Konitz the thinker. I

don't think anybody's playing better alto,

these days-, either thoughtfully or by acci-

dent, and his tone is absolutely peculiar to

him—sounds more like a sweet potato than
a saxophone. Tristano surprised me with
the drive in his piano, as he may other
people more accustomed to things like Judy,
a slow, engagingly understated piece. This
one is mostly Tristano's skillful, introspec-

tive modulations—the supple, constantly
moving style which is his own. He has
remarkable technique, with an ear to match

;

I'd say that he is even less likely than Monk
to make any concessions to anyone, especially

the public. It's a shame, but they may easily

continue to be unaware of each other.

(New Jazz 80.001) (P. B.)

let that foul air out
(Continued from Page 4 )

It is also a fact that the higher level

passages, especially at the higher frequen-
cies, are ruinous to record life when played
by a stylus with relatively low horizontal

compliance.
I have such great regard for some of my

older records that you will have to forgive

me if I am a little rabid on the subject.

One more point : the composition and polish

of the stylus. A good diamond is worth
many sapphires. It is not economy to buy
a sapphire cartridge or needle. A sapphire

stylus, after 200 playings in the average
arm, is virtually worthless as a medium to

contact a record groove. It not only is

productive of very great distortion, but it

"engraves" even shellac discs.

Very sincerely yours,

E. D. NUNN
Milwaukee, Wise.

YERBA^UENA
JAwhc %j <=Shop

5721 GROVE STREET

OAKLAND 9 CALIF.

MAIL ORDERS WELCOMED—SATISFACTION
GUARANTEED

We stock ALL jaxz and other labels

(Everything that's advertised in THE CHANCER)

(Exception: not everything in "For Disposition")

Excerpts From Our New
12-Page Jazz Catalog:

PARAMOUNT (reissues) $1.05 each

JOHNNY DODOS & B. M. JONES' JAZZ W1ZABDS:
Hot & Ready/It's A Lowdown Thing.

TOMMY LADNIER ORCH. with EDMONIA HENDERSON:
Jelly Roll Blues/Lazy Daddy Blues.

LOUIS ARMSTRONG with F. HENDERSON ORCH:
Prince of Wales/ (Copenhagen).

JOE SMITH ORCHESTRA/THE MYSTERY RAGSMITH:
Heart Breakin' Joe/African Rag.

FLETCHER HENDERSON, piano solos:

Chimes Blues/I Want To.

LEADBELLY:
All Out and Down/Packin' Trunk.

JELLY ROLL MORTON Sc ORCHESTRA:
Big Fat Ham/Muddy River Blues.

CLARENCE WILLIAMS ORCHESTRA:
Squeeze Me/New Down Home Rag.

JAMES P. JOHNSON/FLETCHER HENDERSON:
Harlem Strut/Unknown Blues (solos).

MEADE LUX LEWIS with George Hannah:
' freakish Blues/The Boy in the. Boat
MA RAINEY:

Deep Moanin' Blues/Traveling Blues

FLETCHER HENDERSON ORCHESTRA:
Swamp Blues/Off to Buffalo.

SQUIRREL ASH CRAFTSMEN (BUI Priestley, cornet):

Riverboat Shuffle/Sugar.

(And more to come: entire. PARAMOUNT catalog!)

S & D REISSUES $1.05 each

WILL EZELL, CHARLIE SPAND, ALEX HILL, etc.:

Hometown Skiffle, I & II.

DOBBY BRAGG:
Single Tree Blues/Fire Detective Blues.

JELLY ROLL MORTON'S STOMP KINGS:
Mr. Jelly Lord/Steady Roll.

SKIP JAMES/JABO WILLIAMS:
Little Cow and Calf/Fat Mama Blues.

NEW CENTURY REISSUES $1.05 each

BUD JACOBSON'S JUNGLE KINGS:
Clarinet Marmalade/Laughing at You.

CHICAGO RHYTHM KINGS:
Song of the Wanderer/Some Changes Made.

JOHNNY DODDS etc./YOUNG'S CREOLE JAZZ BAND:
South Bound Bag/Tin Roof Blues.

DOBBY BRAGG:
3.'6. and 9/We Can Smell That Thing.

JIMMY BLYTHE BAGAMUFFINS (Keppard, Dodds):
Messin' Around/Adam's Apple.

NEW MEZZROW-BECHET QUINTET,
King Jan $1.05

With vocal by Coot Grant* and Grant t Wilson:

You've Got To Give It To Me'/You Can't Do That
To Me.

Evil Gal Blues/Breathless Blues.

NEW CIRCLE ALBUMS
S-17 A Session with Baby Dodds $3.93
S-18 Claude Boilings French Blues Stars $3.93

S-20 Ralph Sutton, St. Louis Piano $2.88
S-21 Tony Parentis Ragpickers $3.93

S-12 Ragtime King—Luckey Roberts $3.93

NEW BOB WILBUR WILDCATS ALBUM,
Rampart $3.95

When You Wore a Tulip/Frog-i-more Rag
Camp Meeting Blues/Once- in a While
Trouble In Mint/Oh. Daddy.

AND: BILL WILLIAMS DIXIELAND BAND
Album $3.15

Black and White Rag/Ridin' to Glory on a Trumpet
Maple Leaf Rag/Muscat Ramble (sic)

Jeep Blues/At the Jazz Band Ball.

OUR COMPLETE CATALOG MAILED ON REQUEST.

West Coast Distributors (catalog on request) : Castle,

Circle, Exner, Pacific, Reissue, Rampart, Session.

in
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improvisation:
(Continued from Page 5 )

in utilizing this conception, ragtime com-
posers were able to adapt and modify it to

suit their own needs and purposes.

Unfortunately, these details escaped de-

tection by the younger generation as a whole.

The\ failed to perceive that only finished

musicians can play successfully without
reference to the original music, and this only

after they have thoroughly mastered the com-
positions they seek to play. Yet to this day,

many post-Oliver musicians fondly pride

themselves upon the fact that they do not

own a stitch of sheet music. To hear them
tell it, they play entirely by ear, as if that

were some special kind of feat. But these

latter-day aural "geniuses" are among the

very ones whose fundamental unfamiliarity

with the jazz classics becomes more painfully

apparent every time they cut another side for

one of the better-known independent labels.

If these opinions seem harsh and un-
charitable, I suggest that my readers consider

that the present generation (and the term
embraces our bumper be-bop crop) has yet

to demonstrate that it is capable of equaling

in quality, much less excelling, what a
previous generation could create. I do not

know, for example, of any pianist appearing
in public today, judging by the acid test of

recorded work, who is prepared to play Scott

Joplin's Maple Leaf Rag as the composer
intended. This piece was first published in

1899. Mark the date well, for it supports my
contention that there were giants in those

days, who could compose and notate more
music than most present-day musicians can
read, much less execute, much less improvise.

I wish to make clear that, by speaking in

this fashion, I am not proposing that imita-

tion of the past become any kind of new goal,

or fetish. On the contrary, I am talking here

of that most difficult accomplishment :

authentic re-creation as a simple act of
musicianship. In defense of present-day
pianists, for they are neither better nor worse
than other instrumentalists, it ought to be
pointed out, I suppose, that Joplin's pub-
lisher was reputed to have offered a standing
reward to anyone who could commit Maple
Leaf to memory and play it correctly, note
for note. Whether he had any takers is not
important here. The story's significance for

us is that it tends to confirm that improvisa-
tion was not as marked a feature of earlier

jazz as later solo work wouid have it appear.

In those days, a musician was required to

know his music before he was allowed to im-
provise for himself ; if he did not, the other

members of the band sent him home in dis-

grace before the evening was two sets old.

Furthermore, in those days, the composer in-

corporated many of the best improvisational

features in his published work, which may
account for the fact that few of today's per-

formers seem to care to tackle the' music in

its earlier notated form.
In utilizing Maple Leaf Rag to point up

the deficiencies in contemporary jazz, the

thought I wish to bring to the surface is that

jazz lovers might profitably devote a small

portion of the time they now consume in

locating recorded relics of yesterday to a

more profound consideration of the music
itself. I am proposing that they cultivate a

more mature interest in the subject they
profess to admire so passionately. The
experience of music lovers in other fields is

that this pursuit is a both enjoyable and re-

warding hobby.

Were anything like this to occur, it is quite

conceivable that spurious musical production
would cease to be greeted with the doting

response it now receives whenever and wher-
ever it is presented. The present generation
might no longer be permitted to change* and
re-write arduous passages to conform with
their own technical limitations, skipping here,

and skating there, on the flimsy pretext that

"that is the way the 'boys' have always played
it." After all, in subtracting what is difficult

instead of adding, they are fooling no one
who really knows the music

;
they are merely

gambling on the public's ignorance.

good and rare
(Continued from Page 8 )

(Delta 4) As Long As I Live/Take Me
For A Buggy Ride (Delta 5)
H. Lvttelton Band Melancholy Blues/The

Thin Red Line (L. J. 1)

Spring Swedish issues range from tra-

ditional standards to bop

:

Olle Jacobsson's Dixieland Band Dixie
Opus/Dixie Blues (Cupol 4075)
Hep Cat's Dixieland Band Eh, La-bas/

Muskrat Ramble (Cupol 4180)
Erik Frank Quintet Limehouse Blues/

Diggin' for Die (Delta 44082) Stardust/
Lady Be Good (Delta 44083)

Gosta Torner Ba, Ba Vita Lamm/Jam
Session (Cupol 4017) Ostrich Walk/Loopin
the Loop (Cupol 4078)
Putte Wickman Sextet Liza/Blue Skies

(Cupol 4168)
R. Svensson Trio What Is This Thing/

Can't Get Started (Cupol 4089)
Thore Jederby Orch. Slow Boat to China/

Buttons and Bows (Od. 5397) Everybody
Darlin'/Dickey Bird (Od. 5399)
Simon Brehm Sextet Begin the Beguine/

Mood For Love (Mu. 8856) Slaw Boat to

China/Speak Low (Mu. 8857)
Tularbo Jars Trio Yearning/Bubbles (Son.

7406)
Thor Ehrling Dance Boogie/Cadillac Slim

(Cupol 4151)
Emil Iwrings Sextet Cawring/Be-Bop

Riff (Cupol 4088)
We would like to take this opportunity to

thank our many friends for their contri-

butions and help in making this column.

Special thanks to : Nestor Oderigo, Argen-

tina; Bill Holyoak, Australia; Al de Block,

Belgium ; Hal Mills, Canada ; Rene Eyher-

alde, Chile; Lads Malinsky, Czechoslovakia;

Alf Larsen, Denmark; Dave Carey, Eng-
land ;

Harry Orwomaa, Finland ; Herb
Bielefeeld, Germany; Dolf Rerink, Holland;

Tage Ammendrup, Iceland; Jehangir Dalai,

India ; Emilio Fumagalli, Italy ; Hank
Tsujio, Japan ; Sal Nepus, Mexico ; Odd
Goller, Norway ; Mai Hunter, South

Africa ; Al Ulrich, Spain ; Eddie Hakansson,

Sweden ; Felix Steinmann, Switzerland

;

Juan Grezzi, Uruguay.
We would welcome suggestions from our

readers as to how we might make this column
more to their liking. If you've got any
brick-bats, send them along; we can take it.

Also, we would appreciate word from our

foreign readers on records we may have
missed.

This column belongs to the readers and
we want to write what you want to read.

What we'd like to know is : Would you like

a critical review of records? (Bear in mind
this means a six or eight month delay until

we receive them.) Have we too many
listings or not enough? And, mainly, are

our foreign listings helping you to improve
your collection and expand your perspective ?

Write to Joe and Cecile Madison, 2825 34th

Ave., San Francisco, California, or c/o
Record Changer.

DIALRECORDS

presents

THE FIRST

LONG PLAYING

JAZZ RECORD
12 inch microgroove

Unbreakable Vinylite

for use on 33-1/3 L P attachments

DIAL LP No. I

THE BIRD BLOWS THE BLUES

featuring

CHARLIE PARKER

A SIDE: Camarillo, Carvin' Bird, Dark Shadows,

Bongobop, Blowtop Blues, Cool Blues (6

standard sides as previously issued on 78 r.p.m.

shellac records at $1.00 each).

B SIDE: Eight (8) alternate 2nd and 3rd mas-

ters of above performances, never previously

released, containing some of Parker's most

amazing solos.

LIMITED EDITION

for Collectors and Musicians

14 SIDES

40 MINUTES IN ALL

Piece $5.00 inc.

Tax and Shipping

Available Only From

DIAL RECORDS
(Dept. A)

520 W. 50 St., N. Y. 19, N. Y.

Send Draft or M. O. $1.00 Dep. on

C. O. D.'s



4 NEW SIDES
by the CASTLE JAZZ BAND

Castle 5 Original Dixieland One Castle 6 Loveless Love

Step Sweet Georgia Brown

Sugar Blues

OTHERS AVAILABLE
Castle 2 Ory's Creole Trombone Castle 3 Kansas City Stomps

Georgia Camp Meeting Darktown Strutters Ball

Castle 4 No Bop Hop Scop Blues

Tiger

PRICE $1.05

DISTRIBUTED BY RAMPART RECORDS IN THE EAST

CASTLE RECORDS
5126 S. E. 37th Avenue Portland, Oregon
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behind the cobwebs
(Continued from Page 9 )

Harry Goodman, bass or tuba ; Ben Pollack,

drums
;

plus unknown sax and violin. The
reverse side is an entirely different story.

This is a' version of Wabash Blues played,

according to the label, by The Rhythm
Makers. The first solo is taken by a horn
which could be Jimmy McPartland or Red
Nichols. Next there's a good trombone
who might be Miff Mole or someone of that

school. Now comes a nice baritone or bass

sax solo over which is superimposed a scat

vocal ! Finally a brief bit of clarinet can

be heard and then an ensemble finishes the

record. All in all, this is a disc well worth
having in your collection if you like circa-

1929 white jazz. But does anyone know
anything about the group, its personnel, and
the recording date?

Still another group needing investigation

is Bennett's Swamplanders. We heard their

Jet Black Blues (150769) on Columbia
14662-D and found it a better-than-average

jazz item. Most obvious are a good trumpet
and trombone. Clarinet suffers from a

tendency to become a trifle corny in his

solo. Composer credit for the tune goes to

"Johnson," but with no first name or initial

to clarify which of the many Johnsons he

might be. The master number would
indicate that it was recorded in the Fall'of

1930. We need, however, personnel data,

exact recording date and place, and other

such information to document this- one.

The reverse, Baby Mine by the New Orleans

Wild Cats, also needs looking into. We
have no further data on this side at all.

Clarence W. Harris tells us that his band

recorded with Lucille Hegamin for the Arto

label. Specifically he remembers two titles,

Jazz Me Blues and Everybody's Blues which

were issued on Arto under Lucille's name,

with the band under Harris' name. Per-

sonnel for the group as given by Mr. Harris

was : Wesly Johnson, trumpet
; Jan Reevey,

trombone; Clarence Harris, sax; Wilson
"Peaches" Kyer, piano; Bob Escudero, tuba;

and Kaiser Marrhall, drums.

Mr. Harris also recalls recording for

Brunszvick with Wilmouth Houdini in 1934.

The titles were cut for release in the West
Indian and Cuban market and whether any

were sold in the United States is unknown.
They cut six sides with Clarence Harris on

violin, Glyn Pacque on clarinet, and the

Duke of Iron (more noted as a calypso

singer) on guitar. Pacque, you will re-

member, played with King Oliver, Red
Allen, Willie Bryant, and Benny Carter on

records.

Here's an addition to last month's item on

the Rudy Marlow and His Orchestra Dixie

Jamboree (100341) on Harmony 1062. We
ran into another Marlow item on Velvetone

2063 (which would mean it was also on

Harmony 1063). This one is He's So
Unusual' (100340) and, by the master num-
ber, was cut at the same date. One listen

will convince anyone that it is the same
group, which leads one to wonder if any

other titles were cut by them at that date.

Solos on the 1'elvetone include trombone,

clarinet, trumpet, guitar, and piano. All

the questions asked about the title on Har-
mony last month apply to this new one on

Velvetone.

For those not acquainted with Columbia's

system for releasing titles on Harmony,
Velvetone, and Diva, let us mention it here.

Harmony was started in 1925 and the -first

release had a catalog number of 1. In 1926

both Velvetone and Diva were entered into

the record market with Velvetone numbers

close to 1000 and Diva close to 2000. The
system used was the addition of a prefix to
the Harmony issue of the same titles. Thus
Harmony 511 was issued on Velvetone 1511
and Diva 2511. This held true to 1930, but
soon after that seems to have been dropped.
Does anyone know just where the three
labels ceased to be tied together in catalog
numbers? Send that—and any other—infor-
mation to me at 74 South Road, Harrison,
N. Y., or c/o the Record Changer.

george baquet
(Continued from Page 8.)

The solo in Down My Way reiterates this

polite-sounding phrasing and displays

Baquet's mellow tone, common to Picou and
Nelson, and also to latter players like Albert

Nicholas and Omer Simeon. Collectors will

remember the unique flutter-tongue solo in

New Orleans Bump, a minor dirge that

could easily pace a funeral party on their

way to the burying ground. The straight

running melody of Courthouse Bump recalls

the classical fastidiousness of execution

shared also with Picou and Nelson, indi-

cating a transition period that was tran-

scended by Bechet and Johnny Dodds.
In the late '30s, collectors of the Phila-

delphia area organized a memorable jazz

session in Baquet's honor, held at the May-
fair Cafe near Camden, N. J. The occasion

re-united Baquet and his celebrated pupil

Bechet for some fine -clarinet duets, the rest

of the stellar group being Sidney deParis,

trumpet, and Willie "The Lion" Smith,

backed by Wellman Braud's bass and Zutty

Singleton's parade drums. At this session 1

was able to meet Baquet—as much of a
gentleman as his clarinet-playing had indi-

cated. He told us, I remember, of his

pleasure on hearing the Bolden band for the

first time, and gave a vocal imitation of
Bolden's growl trumpet.
After settling down on Fitzwater Street in

Philadelphia, Baquet continued to play, on
weekends, as tenor sax in a trio at Wilson's
Cafe in West Philadelphia. Whenever his

boy Bechet hit town for Jazz Festival So-
ciety concerts, George "was sure to be on
hand, and it must have been most rewarding
for him to hear his protege carry on the

heritage of delta reed-playing that stemmed
from Baquet's own estimable example.

meet the collector
(Continued from Page 6)

"The Duke and the men in his orchestra
have such a wealth of ideas that I never tire

of his records. Each record and period in

Ellington's recorded history is so different

that I can't pick out any one record that I

like 'best.' If you want to listen to New
Orleans type jazz, listen to the Ellington

Gennetts. If you're in the mood for the best

in big band swing, listen to the Ellingtons of
1936-38. What other orchestra has such a

wide selection for the collector's tastes?"
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Abbreviations used in the Classified

"Wanted" and "For Disposition"

Sections are as follows:

Col. I, Record Label:

At Atolian

Aj Ajax

AM .... American Music

Af Apex
Ar Artiphon

At Atch

Ail Autograph

A* .... Atolian Vocalion

Ba • Banner

BB Blue Bird

Be Beacon
SI- Berliner

BN Blue Note
BP ... Brunswick Polydor

Br . . w» Brunswick

Bt Beltona

BS Black Swan
By Buddy
Bwy Broadway
Ca Cameo
Cfc Champion
CI Collectors Item

CI Clarion

Clg Clangor

Cn Chantal

Co Columbia
Com Commodore
Cp Capitol

Cq Conqueror
Cr Crown
CRS Collectors Rec. Shop
Cs Crescent

Cx Claxtonola

Dt Decca
OF Oiscophiles Francoises

Di Di>a

01 Dolmetsch
Do Domino
OP Decca Polydor

Ds Disc

Ox Deluxe
Ed Edison

EB Edison-Bell

El Electrola

Em Emerson
Ex Excelsior

Fo Fonotipia

FO .... Fonotipia-Odeon
FRM Friends ot

Recorded Music

Ge Gennett

GG Grey Gull

Gl General

Gr Gramophone
Gt Gamut
Ha Harmony
He Homochord
Hi Harmograph

Hgl Hargail

HMV. . His Master's Voice
HoW Hit of the Week
H RS Hot Record Society

Id Ideal

J* Jewell

Jl .... Jazz Information
JM Jut Man
Kn Keynote
Li Lincoln

Lu Lumen
Me Melotone
Ml '.

. Melba
Mo Monarch
Mp Masterpiece
Ms Matter
MV.Musique au Vatican
MW . . Montgomery Ward
NMQ New Music Quarterly

Nt Nordskog
Od Odeon
OL Oiseau Lyre

Op Olympia
Or Oriole

Pa Parlophone
Pat Pathe
Pd Polydor
Pe Perfect

Pm Paramount
Pr Pro Musjca
Pu Puritan

Ra Radiodisque
Re Regal

Ro Romeo
Ry Royale

RZ Regal-Zonophone
SA Solo Art

Sal Salabert

Sbl Sonabel
Sg Signature

SI Silrertone

St Sterno
Su Sunshine
Sw Swing
Sy Syrena
Te Technichord
Tfk Telefunken
TM ... Treasury of Music
Tr Triangle

UH ... United Hot Clubs
Ul Ultraphone
Ve Velretone
Vi Victor

ViE Export Victor

Vo Vocalion
Vr Variety

Vs Varsity

Vy Victory

Whan it is necessary to indicate nationality of

the record, the following letters appear afta*r

the record label abbreviation:

A Argentinan
Au Australian

B Brazilian

C Canadian
E English

F French

G German
I Italian

J Japanese
M Mexican
S Swiss
Sd Swedish

In the "For Disposition" section the condition*

of the record it indicated by these abbrevia-

tion!:

N (New): Surface noise equal to an unplayed
record: no visible or audible wear percep-
tible: original finish intact.
E (Excellent): Surface noise low. smooth, uni-
form. Not irregular or crackling. Easily dis-
regarded in listening. No perceptible distor-
tion.
V (Very Good): Surface noise somewhat
more prominent: light foreign noises, but
slight distortion, if any; noises not seriously
distracting.
G (Good): A moderate amount of surface
noise: background may be somewhat irregu-
lar and crackling: some foreign noises, and
a little distortion: on the whole, reasonably
satisfactory listening without undue distrac-
tion of attention. Foreign noises definitely
less prominent than the music.
F(Fair): Foreign noises, taken together, are
about as prominent as the music, and, there
Is considerable distraction of attention, and
listening requires some effort and concentra-
tion; nevertheless, under these copditlons,
listening should be fairly satisfactory.
P (Poor): Foreign noises, collectively, are
louder than the recorded music: continuous
concentration is required, and there is little
satisfaction in listening.

Column 4 of the "For Deposition" section thowt

the method by which each record it to be dis-

posed.

"SAL": The record is for sale at the price
indicated.

"AUC": The record Is at auction. The highest
bid takes the record. Bid only what the
record is worth to you.

"TRA": The record is for trade only. If you
are not familiar with the wants of the ad-
vertiser send for his want list. If you have
certain records in which he may be in-
terested, mention these in your letter.

The extreme right column in bolh the "Wanted"
and "For Disposition" sections thowt the first

four letters of the advertiser's name. Hit ad-

drett it shown below.

ADVERTISERS WHOSE ADDRESSES ARE NOT SHOWN ELSEWHERE

ANTH: ANTHONY VOTOLATO 934 MANTON

AVE. , PROV I D ENCE R.I .

ARG: AMALGAMATED RECORD GROUP

PO BOX 341 COOPER STA.,NYC

ARQO: JOHNNY ARGO 60 TOLMAN ST C

WEST NEWTON 65, MASS.

AVER: RAY AVERY, RECORD ROUNDUP

1630 S. LA CIENEGA, LOS ANGELES

35, CALIF.

BLAC I GORDON BLACKBURN 1 07l 7 N

.

LIBYA, PORTLAND 3, OREGON

BRON: EDWIN BRONNER 10 W. 86 ST

NYC 24, NY

CIAR: ANTHONY P. CIARDI |||9

LUZERNE ST., SCRANTON 4, PA.

CLIPS JOHN CLIPPER I |4 FENEMORE

ST., BKLYN 25, NYC

COHE: NORMAN COHEN 4622 N.

WARNOCK ST., PHILADELPHIA 40,PA.

COST: M.T. COSTELLO, 1 09 EDDY ST

SPRINGFIELD 4, MASS *

CROS: TOM CROSSETT 653l EARL AVE

SEATTLE WASHINGTON

DEGR: J.J.DE GRAZIA 564 E. |58

ST., BRONX NYC

Fins: JJ FINSTERWALD, 2 AV. DCS

PLANCHES, MONTREUX, SWITZERLAND

FORR: BILL FORREST 35 W. 7| ST.

NYC

FRIS: CLARENCE FR I SBY 592 MT.

VERNON, DETROIT 2, MICH.

GLIB: C.E. GLIBERT I 2 1 6^- S. |2

ST., TACOMA 3, WASHINGTON

GRAM: JOHN GRAMS 2503 S. 7 ST.,

SHEBOYGAN WISCONSIN

HEFF: HARVEY HEFFRON 2445 1 3 AVE

SOUTH, MINNEAPOLIS, MINN.

HIRS: WM HIRSCH, HOTEL MARLTON

WEST 8 ST, NYC

KEND : BYRON KENDIS 4927 BOUDINOT

ST., PHI LADELPHI A 320, PA.

KEPP: E.A. KEPPEL 506 COLE ST

SAN FRANC I SCO I 7, CALIF.

KILR: N.A.KILROY 3505 MEISNER

ST., LOS ANGELES 33, CALIF.

KINS: EDWARD KINSEL 2|2 E.

BRADLEY AVE., CHAMPA I GNE ILL.

KRAT: ROBERT M. KRA TCHMAN 50

VAN DYKE ST., BKLYN 3
1
, NYC

KRUM: DR C.E.KRUMBIEGEL 3403

NICOLET AVE., MINNEAPOLIS 8, MINN,

LEVI: FLOYD LEVIN 405 N. NORTON

AVE.,LOS ANGELES 4, CALIF.

LIQU: JOHN LIQUOR I 4563 N. COLO

RADO ST., PHILADELPHIA 40, PA.

LUBI: RON LUBIN 555 T IMP SON PL.,

NYC 55, NY

MAD I: JOSEPH MADISON 2825 34 AVE

SAN FRANC I SCO |6, CALIF.

MCKU: JAMES MC KUNE I 79 MARCY

AVE. , BKLN I I , NY

MONT: JOHN MONTEMORE 3 W MAD I SON

ST., PAULSBORO, NJ

MORSJ ROY MORSER, PO BOX 1 508

WILLIAMSBURG VA

.

NEWL: L.HARVEY NEWLAND, JR. | 38

FAIRVIEW AVE. , GOLETA, CAL I F

.

ORLA: JAMES ORLANDO, D I CKERSON

RUN, PA.

O'SHJ ED 0 'SHAUGHNESSY 326 EAST

8 ST.,LONG BEACH |3, CALIF.

PARK: S.R. PARKER 40 WASHINGTON

AVE., NORTHAMPTON, MASS.

PARR: SID PARRY 574 w. 1 76 ST.,

NYC 33, NY

PERK: ROBERT PERKINS, VALLEY RD.

BOX 440, PATTERSON RD 4, NJ

PIKE: GILBERT PIKE 10 W I NNEMERE

ST., MALDEN 48, MASS.

POlfVE: ROBERT POWELL 1482" E. HIGH

ST., ELI ZABETHTOWN, PA.

QUIN: WM.W. QUINN 4406 BROADWAY

GALVESTON, TEXAS

REEK: l.s. reeks 1476 Patterson

AVE., FRESNO, CALIF.

RIEB: DICK RIEBER RD 5, RIDGE-
FIELD, CONN.

ROSE: BORIS ROSE 2ll E. 15 ST.,

NYC

SALA: ISAAC SALAME 98 SHORE DR.,

Wl NTHROP 52, MASS.

SANB: R.B.SANBORN 9l 9 W. 34 ST.,

LOS ANGELES 7, CALIF.

SHAW: LT. A.J.SHAW NAS ATLANTIC

CITY, NJ
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SMIT: BOB SMITH JR. ,203 W. 2 ND ST

FREDERI CK, MD.

STEI: M. STEINBERG 1 85 AVE C, NYC

THOMJ ROBET THOMPSON 1 06 W. I 05 ST

NYC

TOPS: TOPS MUSIC ENTERPRISES 44|

8

S. HOOVER ST., LOS ANGELES 37,

CALI F.

URQU: CHARLES F. URQUHART JR.

COURTLAND, VA

.

vjr: vinylite jazz REISSUES 2l I

E. 15 ST., NYC

WANG : |RV WANGROW 2533 BUENA vista

DETROIT 6, MICH.

Wr LLS JAMES WILLIS 28 YORK ST.,

NORWALK, CONN.

WLAD S WALTER WLAblS , DROTTN I NGGAT

53, HELS I NGBORG, SWEDEN

WOOD J ROBT WOODS PO BOX 34,

GUERNEV I LLE, CALIF.

WOOM: R.T. WOOMER 603 CRESCENT

AVE., READ ING PA.

ZAWA: STEVE ZAWACKI, 1 3400 FENELON

AVE. , DETROIT I 2, MICH.

ZEIU: LES ZEIGER 1 056 SHERMAN AVE

NYC 56, NY

Published in London monthly

JAZZ JOURNAL
is edited by

SINCLAIR TRAILL &

TOM CUNDALL

and features the writings of such

authorities as

Hugues Panassie, Brian Rust

Stanley Dance, Peter Tanner

Grey Clarke and John Davis

together with

Discographies, Record and Book

Reviews, Cartoons, Record Dis-

posals and Wants, and many other

features—always interesting, and

often amusing.

Subscriptions—$4.50 yearly.

to

THE RECORD CHANGER
125 La Salle Street

New York 27, N. Y.

WANTED

JEAN GOLDKETT'E 'S

IN MY MERRY OLDSMOBILE

ADDRESS ALL COMMUNICATIONS
PAUL J. HUTCOE

!35 E. 00 ST.

N.Y. 22, N.Y.

RECORDS
WANTED

I will buy collections out-
right. Anything from 10
to 10,000 Records. Jazz,

Pop, Swing, etc. Send me
a list of what you have
with the condition of the
Records indicated. You
will receive a prompt re-

ply. Write to

GEORGE RAAB JR.

1 JACOBUS PL.

N. Y. C.

CLOSING DATE FOR BIDS

On all Records advertised

for auction in this issue will

b« JUNE 20, |949
UNLESS OTHERWISE STATED

NOTE:
All persons using the medium of the Record

Changer in the buying, selling or trading of phono-
graph records, do so subject to these Rules and
Regulations

:

1. A collector or person who solicits and receives
advance remittance for a record must send the rec-

ord within a period of four weeks.

2. A collector Or person who orders and receives
a record prepaid must pay for it within a period of
four weeks.

3. A collector or person who obtains a record in

trade must fulfill his end of the trade within a
period of four weeks.

4. A collector or person who requests that a
record be shipped C.O.D. must accept the shipment
unless the shipment is damaged in transit. (A bid

on an auction or an order from a sale which states

that records will be shipped C.O.D. unless otherwise
instructed, is considered a request for C.O.D. ship-

ment. )

The name of the person or collector who violates
the above rules will be printed in the Record
Changer upon the first violation, and the violation
will be described. (Exception: where breakage or
over-grading is concerned, the record is to be re-

turned promptly to the shipper. If the parties in-

volved do not arrive at a settlement, the matter is

to be referred to the American Record Collectors
Board.)

* * *

When infractions of these rules occur, contact
Jacob S. Schneider, Legal Dept., The Record
Changer, 1.28 West 66th St.. New York. N. Y.

1{cur Convenience

The Record Changer
125 La Salle Street, New York City 27, N. Y.

Please enter my subscription to your magazine for

I year; 2 years; 3 year*,

my remittance is enclosed

United States I year. . . $3.00; 2 years. . . $5.50; 3 years. . . $7.50

Canada I year $3.25; 2 years $6.00; 3 years $8.25

Foreign I year $3.50; 2 years $6.50; 3 years $9.00

Address
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SALE

POSTAGE EXTRA.

EDWARD CROWDER
37|5 CONNECTICUT ST. (PHONE PR 4472)

ST LOtttS 10, MISSOURI

CONDITION GUARANTEED ALWAYS.

SALE

KING OLIVER

MULE FACE BL

STINGAREE BL

CHATANOOGA STOMP

CONSTRUCTION GANG

BENNY MOTEN

KC STOMP/YAZOO BL

MOTEN STOMP

VI 20584V, 21693V —
NEW MOTEN STOMP/STOLE MY GAL8B

NEW ORLEANS/LA PAYETTE

PR I NCE WA I LS

HENRY ALLEN

BR 6778 E+2

BB 10707 N 2

COF 225 N 2

OK 8 1 63 G I

VO 32i4n, BB |0235n, BB I0702EH

VO 3262V, OK 628 1 v+

I ILL BRADLEY

DOWN RD A PIECE/CELERY STALKSC035707 N 1

MILDRED BAILEY

BB 6945n,vo4083e+,vo4224e+ I

VO 4406n,4474e+,48i5e+ I

3758e,4083e,4432e/v I

40l6v,48l5v I

GARDEN OF MOON/JUMPS HERE BR 8202n/e|

TINY BRADSHAW

DE 236n,456n 1

BUSTER BAILEY

ECCENTRIC RAG/p| NETOPS BOOG VS 8365 E I

ZIGGY ELMAN

83 IOI03E, I0490E, I0663E I

PUTNEY DANDRIDGE

VO 3304,3277,3237 E I

BENNY CARTER
CO 2875E+,BR 7786N 2

BB I I I 97n, OK 600IE, VO 5458E,5508E - I

JOE DANIELS

DE 2088, 2184,2338 — -

DIXIE STOPPERS

HA 299E, 92E

HA 153,179,467,526

EBSKINE HAWKINS

VO 3663,3567,86 10029, 10364, 1 047

1

10854,10932, I lOOl , I 1049, 1 1 1 6

1

I |2|8, I 1485, I 1564

OKIE ALSTON

vo 4462, VO 4577N

_ BILLY KYLE

ALL u

.50

.00

00

50

50

25

CO

50

25

25

- 1.00

E I .25

- 2.00

- 1.00

E I .00

- 1.50

V I .00

N I .00

N 1. 00*

M 1.00

- i.OO

VR 6 1 7 E+lWANT DO IS DANCE

WONT U PLEASE COME HOME ( SPENCER )DE I 94 1 N I ,

MEADE LUX LEWIS

BEAR CAT CRAWL/SHOUT FOR JOYVO 4608 N 2,

HONKY TONK TRA I n/w I STL IN BL BB |0|75 N 2,

JOE MARSALA

VO 4I68E, GL |7|7E, DE 37l5v I,

MEZZ MEZZROW

HOT CLUB STOMP/SWING SESSIONVI 256|2 E I,

OLD FASHIONED LOVE/35TH CALUMETBB I 025 1 N

I

RED NICHOLS

BR 4982, 6118, 6 '60, 6266 —
BR 6711, 6826, 6843,|56S4E —
VI 21397, VO 4654, BB 5553 —
BR 4957, VO 3827, ME 12495

BR 4778, 4839,4925,6219,6711—
HA 332, CO 483, PE 14568 —
SUGAR/idAKE MY COT —

HOT CLUB FRANCE (PRIG LABEL)

LIMEHOUSE BL/AFTER U GONE

FRANK IE NEWTON

WH0/bl MY BA8Y GAVE

ADRIAN ROLL I N

I

BR 6786E, DE 265E+, 359E,

OK 5979, VO 5200,DE 1973

ART TAHUM

BR 6543V, 6553v

DE 8526E, 8577E,

OICK PORTER

VI 2551 I

BB |02|6

VO 3355E, VO 3469N, vo 3478N I

OVER 200 TOMMY DORSEYS SEND WANTS

NEK .25, E I .00, V .50. —

JOHNNY DODDS

INDIGO STOMP/BL PIANO BB 10238 N 3.00

BU|/L FIDDLE BL/WEARY CITY BB 10239 N 3.00

HEAH ME TALK In/l 1 TTLE ISABELLEBB 10241 N 3.00

MELANCHOLY VO 1 128 V--2.00

JUG AND WASHBOARD BANDS

SEVEN GALLON JUG BAND CO 2087 N 2.50

CLARENCE WMS WASH BANDOK 8752N0K 882| N 2.50

CL WMS WASH 5 OK 8629 V 1 .00

EMMETT MILLER BB 6577 N 1.25

TINSLEYS WASHBOARD BAND VI 24405E/VI .50

GA WASH STOMPERS DE 7096 N 1 .50

CHICAGO RHYTHM KINGS VO 3208 E-•1 .50

W 1 NDY C 1 TY 4 VO 1738 V 1.00

WASHBOARD RHYTHM KINGS" BB 6278 V 1.00

SCORPION WASHBOARD BAND VS 6003 N 1 .00

WASHBOARD WONDERS BB 6737 E 1 .00

MEMPHIS JUG BAND VI 20809 N VI 21657 N 1 .25

DIXIELAND JUG BRLOWES VI 20854 N 1 .00

DUKE ELL INGTON

BR 6638N, 77 1 On

BR 8306E, 8635e,7990n (ch)

midriff/esquire swank

tea trumpets

sugar hill shim sham

MOBILE BAY (REx)

HOT FEET/jUNGLE NIGHT HARLEM

STOMPY JONES/CARAVAN

bodysoul/jb BLUES

RENT PARTY BL/vOOM VOOM

BILLY HOLIOAY

BR 7859, 7954, 80 1 5,

OK 6270E+,5369E+- V03334E

VO 3524E+,3593E+,370lE

VO 3334e/v,V03593e,548| e/v,5609v+-

BENNY GOODMAN (PRIG LABELS)

?.00

.50

SW 230 a .50

COS 333 N .50

COS 332 N .50

BB 1 1057 N .50

BB 6335 V .00

VR 5l 5 V+ .25

VI 27406 N .50

DEE 39025N .50

A I NTCHA GLAD/RIGHT SING BL

HONEYSUCKLE ROSE

QUARTET—V I 2575 1 E , 25660E/V

HANDFUL KEYS(oUAR)

STOMP IN SAVOY (ol)

ST OMPI N SAVOY

IDA SWEET APPLE CIDER

CHINA BOY (TRIO)

MORE THAN U KNOW ( TR I 0

)

SILHOUETTED MOONL I GHT ( TR I 0

)

I KNOW U KNOW

CO 3 I 68 E+2.00

COE 2287 N

VI 25705 E

VI 25521 E

VI 25521 E

VI 25531 e/v

VI 25333 E

VI 25345E/V

VI 2571 I E

VI 26139 E

VI 25340,25351,2541 1,25461,25469 E

25 510,25621,25634,25708,25727 E

25878,26021,26060,26082 E

GOODMAN ON HARMONY 1 289, I 292, I 35 I N

JIMMY NOPNE

BB 8609V, DE I730E, DE I584E

BOB CRCSBY

SHOWCASE ALBUM 6 RECORDS DEC 32E+6.00

DE |865E,343|E,3576E 1.00

RICHARD M. JONES

HOLLYWOOD SHUFFLE/DARK ALLEY VI 208 1 2 N 3.00

SPEC IAL AUCTION

BING CRPSBY

BECAUSE MY BABY DONT MEAN MAYBE CO

E I .50

1.75 E

.75

,50

.50

.50

.00

.00

.00

.50

.50

.50

.50

.50

.00

.00

.00

.50

IM ON CREST OF WAVE

LONESOME IN MOONLIGHT

RATHER CRY OVER U

OUT OF TOWN GAL

LETS DO I

T

REACHING SOMEONE

LITTLE PAL

TOOK ADVANTAGE OF ME

LI TTLE THI NGS IN L I FE

SURRENDER DEAR

WRAP YOUR TROUBLES DREAMS

JUST GIGOLO/SWEET LOVELY (rUSs)bB 7||8e/n
ONCE IN BLUE MOON ME I 3 1 29 E

DOWN OLD OX ROAD BR 660l V

ONCE IN BLUE MOON BR 6854 V

GEORGIE PORGIE CO |49| N

WITHOUT A SONQ CO 2023 E

MAY I COA 1183 E

1 441 N

1465 E-

1448 N

I 446 E+-

1505 V

I 701 N

1822 E+

I 877 V+-

VI 2 1 398 N

VI 22580 N

VI 22618 E

BB 7102 E+-

60 CENTS EACH NEW EXCEPT WHERF STATED

GUS AR NHE IM

VI 21986,22054,22056,22470

BLUE BARRPN

BB 7620,7736,7856,10672

LES BROWN

BB 7812,7869,10026, 10203, 10480

OK 6367,6457,6500,6557,6573

BERN IE CUMMl'NGS

VI 22088,221 10,22351 ,22354,22355

AL DONOHUE

OK 6528,6617,5704, VO 4562,4524,4349

MORTON DOWNEY

VI 2 1 849, 2 1 940, 2 1 958, 220 I 1,22048

CLIFF EDWARDS

PAT 25122,25 124,25 I 30,251 34,251 43, 25l 73

FOUR KING SISTE RS

BB 10590, 10660,10733,11184

JAN G ARBER

CO 1 550,161 5,1823, VI 20754,20833,20848

ARTHUR GODFREY

DE2958,30|4,BB 7852

GRAY GORDON

BB 7854, 1 0575, I 0648, 1 0665, I 071 I

JOHNNY GREEN

RY I 775, I 783, 1 986, I 839, 1 857, I 858, I 880

ART KASSEL

BB 5801,5967,5969,7623,7669,10656, I I 4|

8

I |47|,VI 21884, 21885

KAY KYSER

BR 8l70, 8209,8358, 8439,VI 40258

DICK JURGENS

OK 5787,5801,5826,5898,6166,6289

6499,6535,661 I ,V0 5478

BERT LOWN

HA 863, -VI 22653, 22725,22787

ABE I YMAN

BB I 032 1, 1 032 7, 1 0407, I 0945

VINCENT LOPEZ

ME 70212, BB 5440 , I 0367, vo 4| 24,4|29,4| 4|

JOHNNY MESSNER

vs 8067, 8074, 8 1 22, 8 1 40, 8 1 68,8 1 83, 82 1 9

MC FARLAN TWINS

OK 5707,5764, 5849, 5913, 62|5

GEORGE OLSON

VI 21652, 21927,22063, 22430,22968

WILL OSBORNE

VS 8092,8|04,8| |3,8|43,8|53

TONY PASTOR

BB |06'||, 10634, 10679, 10963, I 1550,1 1556

LEO REISMAN

CO 855,890, 1095, |205,|24|, 1702

VI 2|92| ,21968,22069,22070,22100,221 14

22 1 37,22 1 52, 22 1 8
1
, 22204

JAN SAVITT

BB 7504,7607,7666,7670,7679

7737,7786, DE 2600,2847

THE SMOOTHIES

BB 10228, 10422, 1 0471, 1 050 1, 10542

10616, |07|0

CHARLIE SPIVAK

OK 6036,6146, 6518, 6572

GINNY SIMMS

OK "5903,5990,6087,61 |2,64|6,6566

VO 5035,5329,5408,5456

PERSONALITY RECORDS NEW 1.00

FANNY BRICE-vi 2 1 2 1 I , 2 1 8 1 5 , 223 I 0

JOHN BOLES-VI 22229, 22373

JESSICA DRAGONETTE—BR 4904

BEBE DANIELS-VI 22283

JANE GREEN—V I 19995,20323,20391,20509
PHIL HARRIS-VS 81 97, VI 22830

GRACE HAYES-VI 2|57|, 22388

HARRY LAUDER—V I 45 1 95, 45 1 97,45206
CHARLES LAUGHTON—LI NCOLNS ADDRESS

FRED MAC MURRAY-VI 22248

NICK LUCAS-BR 28 27,3439,3466, 36 1 4,42 1

4

PAUL ROBESON-VI 19743, 2| 1 09, 25l 06, 25547
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AUCTION
ROBERT L. THOMPSON

AUCTION

106 WEST 105 ST., N.Y.C. 25, NY

ALL RECORDS GUARANTEED AS TO CONDITION STATED. MINIMUM BID $ I.OO. WINNERS NOT IFIED AT CLOSE OF AUCTION AND WILL BE INSTRUCTED TO SEND

PRICE OF RECORDS PLUS POSTAGE UN J 25j! PACKING CHARGE. RECORDS SHIPPED PP INSURED. BID B> NUMBER TO LEFT OF TITLE. BID ON LAST MONTHS

AUCTION AND SALE ALSO. WITH SUCH A LARGE NUMBER OF RECORDS FOR DISPOSITION THERE WILL PROBABLY BE SOME LEFT. NONE LEFT FROM me F IRST

SALE TWO MONTHS AGO.

JOHNNY DODDS LOUIS ARMSTRONG 25 1 2. d ana\aa/aunt hagars(wh i t^man)
—

3522 N

2377. BLUE PIANO STOMP/lNDlGO ST BB 10238 N- 2446.C0NFESSIN OK 4 1448 G LITTLE BROTHER
2378. oh daddy/st louis(cas sim) SD 102 N— 2447. LOVE U FUNNY TH

1

Ng/nEW TIGER OK 41557 G- 25l3. r ARISH ST JIVE/EAST CHI BL BB lOl 77 *J—

2379. stack o' lee/melancholy DE 1676 N 2448. SH

1

ne/ OK 4|436e/f LOUISIANA RHYTHMAKERS
2380. 29th dearbord/wi ld man bl DE 21 1 I N 2449/PEANUT MAN/ OK 4i478n-/g 25|4. shade old/clarinet ma'rmalade ME 12494 M

238i. blues galore/shake can DE 741 3 E+ 2450. SLEEPY TIME/BE GLAD WHEN DEADOK 4| 504 JIM JACKSON
2382. SET EM AGA IN/BRUSH STOMP CO 35681 E+ 245 1 . ST LOUIS Bl/aFTER U GONE OK 4|350 G— 25I5.JIM JACKSONS KANSAS CITY BL 1

- 2V0 1 144 V+-

RFSSIE SMITH 2452. aint got nobody/rock i n chair

2453.MAH0GANY HALL St/

OK 8756 p FRANK 1 F TRUMRAIIFR

2383. hateful bl/frankie bl CO 14023 V+ OK 8680 F 25i6.ivEBRiN green/no retard vs 8215
2384. oh daddy/baby wont u please CO 3888 V- 2454.stardust/wrap troubles OK 4| 530 V ROR CROSRY RORCATK

2385. GOING BACK TO My/faR AWAY BL CO 13007 E- 2455. west end bl/got no bl OK 3204 E+ 25i7.jazz me bl/tin roof BL DE 3523
2386.MAMAS GOT BL/ OUTSIDE THAT CO 3900 V 2456. all of me/home CO 2606 V+ JOE VENUT 1

2387.SINFUL BL/FOLLOW THE DEAL CO 14052 V 2457.no one else but u/beau koo VO 3085 v+ 25 1 8. flip/flop DE 231

3

N

2388. RED MOUNTAIn/| BEEN M 1 STREA TEDCO 1 4 1 1 5 V 2458. DING DONG DADDY/BYE BYE BL PAE 796 N GLEN GRAY CASA LOMA

2389. BABY DOLL/THEM HAS BEEN CO 141-47 E+ 2459.2 deuces/fireworks PAE 2282 N 25i9.ga on m ind/boneyard shuffle DE 2399 E

2390. TICKET AGENT/PINCHBACKS CO 14025 V 2460. potato head bl/alligator 3L PAE 2 1 85 1 IICKY Mill FNDFR W. ROKFTTA TH AS P

JELLY ROLL MORTON 246I.THATS WHEN ILL COME BACk/hOT PAE 2704 N 2520. ROCK DANIEL/SLIDE MR TR0M80NEDE 3956 N-
239I.3LACK BOTTOM ST/THE CHANT VI 20221 E- 2462. BL AND BL/SWEET SAVANAH PAE |573 N PHIL NA POLEAONS EMPERORS
2392. DEp/FAT FRANCIS BB 10257 N -2463. SUGAR FT STOMP/GOT NO BL PAE 2449 N 252l. BUGLE CALL RAG/sATANIC BL SW 75l3 N

2393 • BLACK BOTTOM/THE CHANT B r 10253 N- 2464.LITTLB JOE/WHATS USE PAE 101 3 N 2522. LIVERY STABLE BL/THATS PLENTYSW 7512 N

2394. wild man/jungle bl BB 10256 N 2465. no papa/heah me TALKIN PAE 1 767 TEX RITTER
2395.wolverine bl/mr jelly lord BB 10258 N 2466. BEAU KOO JACK/lNDIAN CRADLE PAE 2066 N— 2523. san hall/laoy KILLIN COWBOY DE 5076 N

2396. TURTLE TWIST/SMILIN THE BL BB 10194 N 2467. ALL OF ME/NEW TIGER RAG PAE 1894 N JAMES P. JOHNSON
2397.winin boy/didnt he ramble 8B 10429 N— 2468. EXACTLY LIKE u/hOME PAE 2042 2524. BLEEO 1 NG HEARTED Bl/cANT DO VI 19123 E~

2398. SHOE SHINERS ORAG/bUGABOO B B 7725 N 2469. THAT RHYTHM MAn/bl TURNING PAE 1494 N NEW ORLEANS RHYTHM KINGS
2399. deep creek/sl isl bl(parham) BB 5333 N 2470. BL AGAIN/WALK IN BABY PAE 2365 N 2525.SENSAT

1

On/blU IN BL DE 464 N

2400. DEEP CREEK/BL ISL(PARHAM) B B 5333 G+ 2471 .DALLAS BL/PUT TAKE PAE 973 N BILLY BANKS BLUE RHYTHM BOYS
240 1 .FROG 1 MORE/l 1 TTLE J0e(6ASS SI )s D 103 N- 2472. KNEE DRTPS/SKIP GUTTER PAE 2438 2526. CABIN IN COTTON/SKAT SONG OR 2464 V+
2402.35th st bl/mamamita SD 101 N 2473. igot rhythm/lawd u MADE nightpae 1207 N CHARI IF JOHNSON ORCH

KltiQ OL IVER 2474. TIGER RAG/OLD MAN BL ( HFW

)

PAE 942 N 2527.B0Y IN boat/walk THAT THING BB 10248 N—
2403. ST JAMES i nf/when u smiling VI 22298 E 2475. ALEX RAGT IME/HEART FULL OF DE 1408 0RH5INA1 MFMPHIS F 1 VF .

2404. CAN 1 TELL u/MY GOOD MAN VI 38049 V+- 2476.ME BROTHER BILL/SAVOY BL DE 2538 E 2528. TIN ROOF BL/GOTTA SONG FOR SALEV 1191 70E-
2405. TOO late/what u want me VI 38090 V- 2477. SWING THAT MUS 1 c/wOLVER 1 NE DE 3105 E— 0RIGINA1 DIX IFI AND JAZZ RAND

2406. SHAKE IT BREAK IT/sTINGAREE B8 10707 N 2478. RHYTHM SAVED WORLD/MUSIC DE 685 N 2529. CLARINET MARM/BLUIN BL VI 25525 E+
2407.DIPPERMOUTH/CAKE WALK 1 NG ( RO JB )UHC A 77 N— 2479. IF WE NEVER MEET/D 1 PPERMOUTH DE 906 N 2530.3LUIN bl/tiger rag VI 25403 N-
2408. CANAL st bl/chimes BL UHCA 67 E 2480. HOPE GABRIEL/SHOE SHINE BOY DE 672 E-l- 253i.mournin bl/clar marm VI 18513 E-
2409. SNAKE RAG/wE A THE RBI RD RAG UHCA 75 N- 2481.WAS 1 TO BLAME/OL MAN M05E DE 622 E— 2532. TIGER RAG/SKELETON JANGLE VI 18472 E-

CLARENCE WILLIAMS TED LEWIS (MUGS ETC) 2533. jazz me bl/st LOUIS BL VI 18772 E-
24|0. NOBODY BUT BABY/CASDY LIPS OK 8440 E 2482. YELLOW DOG BL/SOBBIN BL CO 221 7 v+ 2534. DROP Nl CKEL/jEZEBEL BB 7454 N-
2411. COTTAGE OF .LOVE/lAZY MAMA VI 38063 E+ 2483. yellow dog/clarinet marm(rare)pe 161 10 £— Fl ETCHER HENDERSON
24| 2. BREEZE VO 254| N- WHOOPEE MAKERS/** ILLS MUSICAL CLOWNS 2535.TELL ME DREAMY EYEs/sHANGHA 1 PE 14338 N-
24|3. SUNNY SIDE ST/HOW CAN 1 GET vo 2630 N 2484. hot bothered/whoopee stomp PE 15096 V+ 2536.SINGIN THE BL/lTS DANDIEST CO 2565 V+
24I4.LET EVERY DAY Be/THI 3 IS SUN VO 31 95 E— WHOOPEE MAKERS GROUPS 2537. CAN U TKE IT/QUEER NOTIONS VO 2583 N

24|5. BLACK EYED SUSAn/maMA STAYED VO 25009 V— 2485.4-5 times{ har ing)/audi ti on(f in)ca 3720 V 2538. BLUE LOU/CHRISTOPHER COLUM BUS VO 321 1 E+

LOUISIANA SUGAR BABES 2486. st louis bl/rr man(cotton pi C)CA 9048 V DIX IF STOMPFRS
24i6.thou swell/sippi BB 10260 N LANG VENUT 1 ALL STARS 2539.A1NT SHE SWEET/SNAG IT HA 353 V

24i 7. si ppi /willow tree VI 21348 E+ 2487, FAREWELL Bl/sOMEDAY SWEETHEAR MEI 2277 N 2540.DYNAM ITE/ACE IN H0Le(un|V 6) HA 209 V-

FATS WALLER RFNNY GOODMAN BIX BE IDEBECKE
241 8. SLOPPY WATER/RUSTY PA 1 L VI 20492 V+ 2488. CANT STOP ME/SLOW BUT SURE ME 12205 N 2541.JAZZ BAND BALL/jAZZ ME BL OK 3042 E-
24I9.MESSIN AROUNO/STOMPIN BUG VI 20655 E- 2489. GOODY GOODY/BEEN SO LONG VI 25245 N 2542.BI XOLOGY/SI NG IN THE BL PAE 1838 N

2420. ALLIGATOR CRAWl/cLOTHESL 1 NE BB 10098 N 2490. CAMEL HOP/LOCH LOMOND VI 25717 2543. ill BE firend/dont MIND WALK V! 23008 E+
2421 .STARDUST/KEEPI N OUT MISCH BB 10099 N 2491. opus local/steal in apples CO 35362 N 2544.copenbagen/maple leaf(nork) UHCA 45 N-
2422. SAN ANTON/BASY BROWN BB 10109 N 2492.let song go/feelin high VI 25840 N- MC KINNEYS COTTON PICKERS
2423.lost-love/dont u know or V 1 25604 E- 2493. busy as bee/zaggin zig CO 35356 N 2545. TIGHT LIKE THA t/t ERR 1 F 1 C ( MO TEN ) BB 6304E
2424.KEEPIN OUT MICH/TEA FOR 2 VI 25618 E- 2494. someday sweetheart/who BB 10463 N- 2546.MISS hannah/way i feel BB 10232 N

2425. SOMEBODY STOLE GAL/sUGAfi BL VI 25194 N- LOUIS PRIMA NEW ORLENAS GANG CAB CALLOWAY
2426;africn ripples/basin st bl BB 101 15 N 2495. LETS HAVE FUN/CONFESSIN BR 7709 V- 2547.0 inah/im now prepared PE 15623 E

2427.AINT GOT NOBODY/VIPERS DRAG BB 10133 N 2496. goose hangs high/mr ghost VO 3388 V 2548. FAREWELL BL/MOOD INDIGO PE 15457 N—
2428.LOVE ME LEAVE ME/valENTINE STBB 10263 N- 2497. CANT BELIEVE YOURe/rHYTHM RADVO 3921 v+ 2549. THIS TIME ITS LOVe/ol MAN MT ME 12487 N

2429. latch on/dinah VI 24571 N RANKS /, BLAND RHYTHMAKERS 2550. UR THE ONE IN HEART/ST JAMES OK 6391 N

2430.YATCH CLUB SW

1

NG/mU SKRA T ( OELA N ) BB 1 1 035N 2498. BUGLE CALL RAG/SPIDER CRAWL UHCA 109 N— 2551 .conch ita/hey doc OK 6354 N-
243 I.ST LOUIS 3l/lEN0X AVE 8L VI 20357 V-l- 2499.SHINE ON SHOES/GONNA BE U UHCA 1 1

1

N— 2552.swanee lullabye/how come u dome 12488 N

2432. TAKE ME OUT JAIL/GONE AWAY VI 21202 E-t- 2500. SOMEBODY STOLE GABR 1 ELS/wHO CMS 104 N- 2553. swing swing swing/man hear VR 501 N

2433. AFRICAN Rl PPLES/BAS IN ST BB 101 15 V+ 2501. WHO STOLE LOCK/OH PETER CO 35841 E MOUND C ITY Bl UF Rl.nwERS

SIDNEY BECHET 2502. yes suh/yellow oog BL UHCA |07 E+ 2554. wah hoo/saddle your bl CH40099 :+

2434. Rl? UP JOINT/LAUGHIN RHYTHM VI 27663 E- EDDIE CONDON ORCH W. LEE Wl LEY 2555. BARB WIRE BL/U AINT GOT N0TH BR 2648 V-l-

2435.SHAG/F0UN0 new baby BP 10022 E 2503.WHEREVER THERES LOVE/lOVER DE 23393 N 2556. DEEP 2ND ST BL/TIGER RAG BR 2804 v+
2436.MAKE ME PALLET/SI ONEYS BL BB 8509 E+ EDDIE CONDON FOOTWARMERS WHSHROAPn RHYTHM ROYS
2437.MAPLE LEAF RAG/SWEETIE DEAR BB 7614 E 2504. sorry made u love/makin frienduhca 28e 2557. boy in boat/somebody STOLE GABVI2336S E'

MUGGSY SPANIER 2505. GONNA STOMP MR HENR y/sER 1 0US BB 10168 N WASHBOARD PHYTHf * |M" <;

2438. SISTER KATE/D IPPERMOUTH BB 10506 E- BUD FREEMAN 2558. TIGER RAG/SCOTTY BL BB 6084 N-
mil MEZZROI BB 10083 N— 2506. CANT HELP LOVI N/CRAZEOLOGY UHCA |4 E+ BUBBER MILEY U 11 AGF MAKFRS

2439.GETTI N TOGETHER/REVOUT 1 ONARY BB 10088 N- TUT SOPER 2559.WITH0UT U EMALINE/L1ST GAL VI 38138 V-
MEZZROW LADNIER 2507. thou swell/its a ramble SD 5001 N- CHICK WFRR ORCH

2440. IF U SEE ME COMIN/ROYAL G A RDENBB 1 0087 N 2508.0R0NICS/STARDUST STOMP SD 5000 N- 2560. SUNNY SIDE ST/ CO 2875 E

BUNK JOHNSON OR IGINAL fOLVER INES(tesch,mcp,etc$ M II.DRED BA 1 LEY
244I.WHEN 1 LEAVE WORLD/THR 1 LLER Jl 1 1 N 2509. dear old southland/man hard F INDUHCAlOON- 2561. DEAR OLD MOTHER OIXie/tOO LATEBB 7873 N

2442. FRANKLIN ST BL/wEARY BL Jl 12 N MEMPHIS HOT SHOTS 2562. WASHBOARD BL/R0UND DESERTED VO 41 39 N

2443. BLUE BELLES GBYE/b|G CHIEF Jl 13 N 25i0.baby wont u please/shout sistha 1 368E/V 2563. DOWNHEARTED Bl/gULF COAST VO 4800 N

2444.S0BBIN BL/DUSTY RAG Jl 14 N jimmy MC PARTLAND ORCH 2564. U AND UR LOVE/MOMENT IN L 1 FEVO 5006 N
2445. sometimes burden/sobbin 2 Jl 16 N 25] 1 .ECCENTRI C/PANAUA DE 3363 N- 2565. bewildered/at beck and call VO 4036 N
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AUCTION
"5 SA'LEv COM

ROBERT L. THOMPSON SALE
v -'i iz* ::v t

'

'-'E
n

2566.LONG AS J LIVE/SO HELP ME

2567.WHEN HAN IS DEAD/jENNY

3 ILLY HOL I3A*

2563.DANCE IN DARK/ALL OF ME

2569. GLOOMY SUNDAy/lOWDOWN GROC

257D.LETS'D0 IT/GA ON MIND

J IMVY LUNCEFORD

257|.TI\4E TO JUMP SHOUT/PRETTY

2572

2573

2574

2575

2576

2577

2578

vo 4253 N
DE 3661 N

OK 62|4 N

OK 6451 N—

OK 6|34 N

VO 5430 N

DE 1506 N

DE 1 308 N

DE 1596 N

CO 3570C N

VO 5326 N

DE 1 128 N

DE 628 N—

'>' •

2620. MSRGI e/song imdia vi 25523 E-

262 1. down with love/moan IN VI 25692 E

262 IB. not so quiet please/i LLV I 27869 N

. LIONEL HAMPTON

2622. HEY B03 A RE BOP/SLIDE DE 18754 V- ,

2623. rhythm rhythm/china ST VI 25586 V+

2624. JUMPIN JIVE/MEMORIES OF UV|26304E I

WOODY HERMAN

2625. DELIVER ME/AMEN DE 13346 E-

2626.WHISTLE STOP/DEEP NIGHTDE 3332 N-l

26 2 7. I M COM IN VA/MIDNIGHT ECHDE 28 I 7 N—

METRONOME ALL STARS

2628.GOT rhythm/royal FLUSH CO 36499 E-l

2629. one ocl jump/sugle CALLVI 27314 v+

2630. ALL STAR STRUT/KING P0RTC035389 E I

2631.ALL STAR STRUT/KING PO CO 35389 N-l

ERSK INE HAWK INS

2632. easy rider/study IN BLUEBB 1 0029 N-l

CHAMPION JACK DUPREE

2633. COME BACK BABY/CHITLIN AP 407 N

PETE JOHNSON

HELLS BELLS/PUT ON OLD GRAY

MELANCHOLY BBy/rIVER SANTA

FRISCO FOG/ANNIE LAURIE

MINNIE MOOCHER/PAVANNE

LUNCEFORD SPECIAL/WHAM

SLUMMIN PARK AVE/wE A I NT

OH BOY/CHARMA I NE

IINGIE MANONE

2579

2580

2581

2582

2583

2534

2585'

2586

2587

.DOWNRIGHT Dl SGUSTEO/SOOG WOOGBB 10296 N-

\

BO IS J I .T /'J I PPERMOUTH VO 5| 3 I N

.PAGAN LOVE SONG/SOLD AMER I CNA8B 10352 N

,300GLIE WOOG

I

e/bOJLDER BUGG B3 I I I 63 N

JIMMY NOONE

,N.O. HOP SCOP BL/KEYSTONE BL DE 13095 N

BOB HOWARD

2583

2589

259C

2591.

2592.

2593.

2594.

2595.

2596,

2597.

2598,

2599.

2600,

2601,

2602,

2603i

.SOUTHERN CASEY JONES/DAPPER DE 1 953 N

JACK TEAGARDEN

= . -.. . - VE :
~ DE 3844 E

.GOTTA RIGHT SING Bl/yaNKEE DOOBR 8397 V+

JA330 SMITH

,ABS0L-JTELy/h3W CAN CUPID DE |7|2 N

3UNNY BER I 3AM

,SOPH SWI Ng/dOWN STREAM VI 258l I N

. STUDY IN BROWN/CARAVAN VI 25653 E

.love »s merrygoround/swanee(rm ch 4 gr)

vi 25538 v

BOBBY HACKETT

, JAZZ BAND BALL/DREAMS COME TRVO

EARL HINES QUARTET

.HONEYSUCKLE ROSE/l NSP I RAT I ON VO

.TAKE IT EASY/HARLEM LAMENT BR

PHIL HARRIS

4047 E+

3586 N-

6771 E-

3565 N

8007 N

8071 N

103 N

OAR'TOWN strutters/devil oe-:pvo

.POPCORN MANGO I N HAYWIRE BR

.OEFINITION OF SWING/OFF AGAINBR

,MA|3S NIGHT OFF/SOPH SWING MA

DUKE ELLINGTON ACC ETHEL WATERS

PORGY BR 652 1 V-

s-m -:.= :v:s

.ROLL IN BONES/BjYIN INSURANCE VI 20375 E+

.

,0L SOLO M t /THAT S MY BABY VI 19079 E

RA'VO'.S CQTT QO i-.TET

.30YSC0UT SW I TZESL A .NO/l 8 CENTURY3R 8404N

BEN BERN IE

SCOTLANOS BURNING/DRUMMERS DAYVO 4943 N

VAUGHN OE LEATH

3ABY YOUR MOTHER/ VI 20873 N

SALE SALE SALE SALE

BENNY GOODMAN

2604.S0L0 FLISHT/«ORLO WAITINGCO 36684e/v.70

2505. JERSEY BOUNCE/STRING PEARLSOK6590e/v.70

2606. 3UST AS BEE/ZAGGIN ZIG CO 35356 N 1.25

2607.SISTER AND l/NOT COMPL CO 36022 E .30

2609. H0NEYSUCKLE ROSE/sPR I NGCO 353 I 9 V+ .80

2610. WHAT GOES ON HERE/KISS VI 25873e/v .90

26 I I.HERE S LOVE/TURN TABLES VI 25391 V .90

26l2. SAVING SElf/dont WAKE VI 25867 v+- .90

26I3.SING SING SING 1-2 VI 25796 E .90

26I4.SWINGTIME ROCKIES/FOUNDVI 25355 E-t-l . I 0

26I5.D0WN SOUTH CAMP/PICKIN VI 25387 E+ .90

26i5.dinah/moonglow vi 25398 E .90

2617. AIR MAIL SPECIAL/TUES CO 36254 E .90

26 1 3. J IMMY DORSEY

26 18. CHER0KEE/MAN and DRUMS DE 296 1 N .90

5l9.HEP TE HOOTIe/dOLOMITE DE 33 1 2 N .80

2634. HOLLYWOOD B00GI E/CENTRALAP 79 I N

VARY LOU WILL lAI.'S

2635.00 bla dee/knowledge KINGI50O3N

FREDDIE F I SHER SCHN ICKELFR ITZ BAND

2636.

263 7.

2638.

2639.

2640.

2641 .

2642.

2643.

2644.

2645.

2646.

2647.

2648.

2849.

2650.

2651

.

2652.

2653.

2654.

2655]

2656.

2657.

2658!

2659i

2660.

2661

.

2662.

SCHNICKELBOP/wiLL HAVE KINGI5002N

AL GRANT

CABARET/l DO I DO I DO KINGI5004N

T.J. FOWLER

TJ BOOGIE/w ATS MATTER NA 9075 N

BILLY ECKSTINE

BLUES/ONLY HAVE YES U NA

TEDDY WILSON

9076 N

EVERY TIME SAYGBYE/TH I SMUS 31 7 V+

WILL BRADLEY ORCH

LONESOME RD/LUCKY TO MECO 35849 N

KORN KOBBLERS

TRUMPET BL/CHEATIN ON UVS 8|05 N

BOBBY BYRNE

BOBBYS TROMBONE 8L/BRAZDE 3643 N-

LES BROWN

ALL MEAT NO POTATO/AS I FOK 6323 N

JOHN KIRBY

double Talk/bounce sugarco35998 n

ALFREDO BR I TO S I BONEY ORCH

MARIA MY 0WN/SIBONEY VI 22685 N

XAV IER CUGAT

LA BOMBa/S0MBRERO VI 25389 N I

JC HEARD ORCH

COAST IN JC/SUGAR H ' PS AP 790 N

AL COOPER SA^/OY SULTANS

RHYTHM OR MAN/jUVPIN DE 7499 N-

DELTA FOUR (ELDRIDGE, MARSALA

)

FAREWELL Bl/sWINGIN ON DE 737 E-

COLEMAN HAWKINS

BODY SOUL/HAD BE U BB300825 E-

ISRAEL CROSBY QUARTET

FEEL THE Bl/| DEAL CATSAP 405 N

HENRY RED ALLEN ORCH

MR VAMP WALKS/FOOL DO UA? 788 N

W I LP BILL MOORE

BOULEVARD BOOG I e/hOME COM I NAP789 N

TUSKEEGEE INSTITUTE SIMGERS

.SWING LOW/STEAL AWAY VI I 7890 E

MARIO BRAGG I OT I _
120 VREVOLT YES MEn/nONE BUTMA

BLIND GEORGE REMAU

LONESOME RD BL/SOUTHERNVO |4809v/g

SINGING CRUSADERS

WADE IN WATER/LOW DOWN SU 1040 N

JEFF CALHOUN

WRECK # 9/FREIGHT WRECKRAD 4|72 V

HAPPY DICK EVANS

MTS HIGH/SLEEP BABY SL CH I539IV/F

FLO JOHNSON BEALE ST FIVE

SUGAR BL/(BOB THOMAS ) CA 3 1 9 G

HOTSY JARV IS AND GANG

LUCKY DAY/BIRTH OF BL BA I 848 G

. ;o

.90

.90

.60

.90

.90

.10

.95

10

.95

.10

.25

.40

.60

.60

.60

.60

.60

.60

.60

.60

.30

.=>'

.60

.60

. ? j

.40

.60

.70

.90

.80

.65

.65

.60

.60

.50

.70

.50

.50

.50

.50

.50

2663

2664

2665

2666

2667

2668

2669

2670

2671

2672

M00NLI3HT SFRFNADFRS

PR I SONERS/TOO MANY PA RT ( HRCR ) BELL392 V I

BOB CAUSERS CORNELL I ANS

,LOVE CAME OUT/HILLS WYOMING 8A 605 1 4V

I SHAM JONES ORCH

.FEED I N KITTY/WHERE SWEETIE BR 2776 V

SOL HOOPI I TRIO

.STACK 0 LEE Bl/faREWELL BL CO 797 E-

SOUTHHAMPTON SOCIETY flRCH

LOUD SPEAK I N PAPA/GIRL U ARE PE I 4482 E

ARTHUR SCHUTT ORCH

HOW LONG WILL LASt/hUMAN CR 3258 V

KRUEGERS MELODY SYNCO/STAR ITA ORCH

SAXOPHONE/WANG WANG BL GG 1055 E

BILLY WYNNE ORCH

THE COED CA 33 E

RAY I NGRAHAM ORCH

WONDERFUL SOMETH I NG/CHANT JUNGLEBR4586E
WILLIAM ECKSTEIN (PI ADO SOLOS)

COAXIN PIANO/KNICE KN

I

rTY PE I I 104 E

PAUL WH ITEMAN

2673. LETS DO IT/jAPANESE MAMMY CO I
"70

1 E

DANCING TAMBORI Me/shADY TREE VI 20972 E-
SQUTHERN SERENADERS

2675

2676

2677

2678

2679

2680.

2681.

2682.

?683.

2684.

2685.

2686.

2687

2688

2689'.

2690."

2691 .

RUNNIN WILD/GOTTA 8EE MAMA MUSE 375 V

ARNOLD JOHNSON ORCH

RADIO IMPRESSIONS OF EARLY DAYSBR 4358N

MEL TORME (RAY LINN ORCH)

KISS EACH MORN/*OND£RFUL BABYMUS[5|07 N

BULL MOOSE JACKSON ORCH

MEMPHIS GAL/KEEP BIS MOUTH SHUTSU 1 045N

BENNY GOODMAN

CO 36684 GWORLD WAITING SUNRISE/SOLO

EUBIE BLAKE ORCH

3ALT I MORE BUZZ/BANDANA DAYS VI I 8791

NE IL MC CAFFRY ORCH

NIGHT 4 DAY /ATOMIC AMRE2004
SPIRITS RHYTHM (LEO WATSON

)

SHE A I NT NO SA I NT/sCA TT I N BL BW

BLOSSOM SEELY

EVERYBODY LOVES BABY/ALABAMA CO

CHARLIE CHAPLIN

SING A SONG/WITH U BOMBAY BR

PHIL BAKER

23 N

304 G-

2912

20970

19320

AT THE THEATRE 1-2 VI

ROY 8ARGY (PIANO SOLOS)

SUNSHINE CAPERS/ROUGH READY VI

CHARLES ROSS TAGGART

UNCLE ZEB BUYS GRAMOPHONe/f I D0LEC02890G
VAN EPS BANJO ORCH

WANNA GO BACK/SOUP NUTS CO 1529 E-
PIPER MAJOR FORSYTHE BAGPIPE SOLO

CAMPBELLS COMING CO 25642G
BUONO & MC CANN (CORNET DUETS)

SOUVENIR OF VALENCE CO I 493 E I

HERBERT L. CLARKE & DARIJS LYONS

BRIDE OF WAVES/NI GHTENGALE FRVI I 6 I 94 E I

00

70

.60

.50

.50

.70

.50

.50

.70

.50

.50

.60

.60

.90

.50

.50

.50

.50

.50

.60

.50

.60

.50

.30

.50

.70

.50

.00

.00

AUCTION OF CLASSIC ALS

NO MINIMUM BID

JOHN ur. C. ORMAC K

2692.WILD IRISH ROSE

2693. STAR SPANGLED BANNER

2694. THREE OCL IN MORNING

2695. OR INK TO ME ONLY

2696. HAR- THAT ONCE THRU TABAS HA

2697. TUMBLED DOWN SHACK ATHLONE

2698.M0THER MCREE

2699. LONG LONG WAY TIPPERARY

2700. VEARI NG OF GREEN

2701 .KATHLEEN MAVOURNEEN

2702.3ELIEVE ME IF ALL THOSE ENDE

2703.KERRY DANCE

2704.LITTLE LOVE LITTLE KISS

MC CORMACK & WERRENRATH

2705. MOON RAISED LAMP ABOVE

IGNACE PAOEREWSKI

2706. HUNGARIAN RHAPSODY # 2 PT I

2707.MINUET IN G

VI 64426 N AUC

VI 64664 N AUC

VI 66109 N AUC

VI 74204 N AUC

VI 64259 N AUC

VI 64837 N AUC

VI 64|3| N AUC

VI 64476 N AUC

VI 54258 N AUC

VI 74236 N AUC

VI 64180 N AUC

VI 74435 N AUC

VI 64343 E AUC

VI 64440 N AUC

VI 74805 N AUC

VI 74533 N— AUC



22

SALE
BILL MULL

SALE

204 OAK ST., KANNA POL 1

S

> N • C.

RECORDS WILL BE! SHIPPED SAME DAY ORDER RECEIVED., PARCEL POST COD INSURED AND WILL BE PACKED CAREFULLY. MINIMUM ORDER 2.00

CASH SENT WITH ORDERS PLEASE ADD 50(< FOR POSTAGE AND INSURANCE. NO CHARGE r 0R PACKING. SATISFACTORY DEALINGS GUARANTEED.

CLAUDE THORNHILL C 1 M A T D A rnMT 1 Ml IF Hb 1 NA 1 KA CUNI INULu bUUUMAN tuNIINUtU

snowfall/where or when CO 37271 • 60
I GOT GAL/THATS HOW MUCH CO 3723

1

60 ONCE MORE/cANT U TELL CO 35543 V .50

THI S T 1 ME/SO WOULD 1 CO 37169 •60 SEPT SONG/AMONG SOUVENIRS c° 37l 6

1

60 DREAMING OUT LOUD/ NT RESIST co 35574 N .85

ITS A PITY TO SAY GNITE CO 37092 • 60 MY SHAWl/sTARS IN EYES 36842 60 NOSTALGIa/lITTLE BOY LOVE CO 35594 E .65

YOURS IS HEART AL 'Ne/sOMEBO CO 37098 •60 UK I u 1 IMA L MLMrnio rive. nosody/henderson ST CO 35820 E .65

KNEW IT ALL TIME/wOULD U BELIEVE37325 .60 BASS ALE BL /m 1 L 1 TA RY M 1 GHT 1 9805 1 »oo CABIN IN SKY/TAKING CH LOVE CO 35869 N .85

FAR AWAY ISLAND/WHY DID 1 CO 37265 • 60 MORe/shE WONT DO WHEN 1 ASK

V

'o 37 1 00 YES DARLING DAUGHTER/THESE CO 359 1

0

V .50

TLL ME WHY/l REMEMBER MAMA CO 38075 • 60 P 1 CKLE s/( L AN 1 N ORCh) 3942 1 .00 HEAR RHAPSODY/LEFT HEART CO 35937 E .65

SMALL HOTEl/gOT BLUES CO 37498 • 60 STATIC ST RU t/t AMPEE KEE V 1 20039 N 1 • 00 BEWITCHED/THIS IS NEW CO 35944 E .65

PLAIN LOVe/eASY TO FORGET CO 37558 N .60 sob sister sadie/threw down V I I .00 PERFIDIA/LET DOORKNOB HIT CO 35962 V .50

snowfall/autumn NOCTURNE CO 37271 N SNAKE HIPS/wHOS SORRY NOW V

1

1 9052E 1 .00 DANGEROUS/BIRDS OF FEATHER CO 35977 E .65

SM ILES/NI GHT & DAY CO 37055 N • 60 1 C" III 1 C QDrtMTn/ IMF F 1 VFLLWIo DKUNiLVILLL r I VL LAZY RIVER/LOOK AT ME NOW CO 36012 V .50

BUNNY BERIGAN LAUGHIN LIFe/cOTTON BLOSSOM 8533 40 SISTER AND 1 /a 1 NT COMPLAININ CO 36022 E .65

CAUSE BABY SAYS/CANT RUN VI 25562 E •65 LINDA BROWN/l OWDOWN GAL BL 8460 40 AMAPOLA /INTERMEZZO co 36050 V .50

IMAGE OF u/HAPPY DARLING VI 25587 V • 50 CAN HAPPEN TO u/mABEL B 8480 40 yours/take IT CO 36067 V .50

FIRST TIME 1 SAW u/(FOx) VI 25593 V • 50 LTJU IL HLYWUUU GOOD EVENING GOOD LOOK 1 N/VoUNOCO 361 35 N .85

ALL GODS CHILLUN/LAOY FROM VI 25609 E .65 LOVER MAN/lNDIANA CM6 582 N 60 SOMETHING NEw/sUN COMES OUT do 36209 E .65

LETS HAVE NOTHER C

1

GAr/rOSESV 1 2561 3 E '

# 65 DEED 1 Do/jUST U ME CMS 578 60 DOWN DOWNDOWN/SOFT SPRING CO 36219 V .50

LET ER GO/TURN ON HEAT VI 25646 V • 50 SAVE SORROw/TAINT ME 554 N 60 LETS DANCE/DUCHI NS THEME CO 36224 N .85

CARAVAN/STUDY IN BROWN VI 25653 E .65 BLUE LOu/CARRY ME BACK CI 570 60 ANYTH1 NVFROM °NE LOVE ANOTH CO 36305 E .65

MAMA 1 WANT RHYTHm/haVE U EVERVI25677E • 65 LOVE ME LEAVE ME/CANT BELIVE 577 60 ELEMERS TUNE/BIRTH BLUES CO 36359 V .50

MILES APART/STARNGE LONLINE V| 25690 V • 50 CI 1 111 CI AMoL 1 M bLAM THE COUNT/SEE MILLION CO 36379 V .50

HI HO/PIANO TUNER MAN VI 25776 E a65 CHAMPA 1 ONE LULLABYe/b 1 NGLE OK 6382 N 60 NOT MINE/u BUILD BETTER MOU CO 36580 E .65

OLD STRAW HAT/lOVELIGHT STARVI 258 1

6

V •50 BENNY GOODMAN FULL MOON/THREW KISS OCEAN CO 36590 E .65

DANCE ALONE/RINKA TINKER MANVI 25820 V •50 MAMA THAT MOON IS HERE/u TOOK V 1 25720 65
I daho/take ME CO 36613 N .85

so forth/tonight WE LIVE VI 25877 c .65 LIFE GOES PARTY/DREAMS TRUE VI 25726 .65 DEARLY BELOVED/OLD FASHIONED CO 36641 N .85

RUSSIAN LULLABYE/(GUY) VI 26001 E • 65 wonderful/thanks MEMORY VI 25727 50 WHY DONT U DO RIGHT/6 FLATS CO 36652 N .85

WHY D0ESNT SOMEBODy/wHEN A VI 26055 E .65 ooooo boom/alway VI 25808 .65 SERENADE IN Bl/gOT GAL KALAMAZCO 36322 V .50

FATHER DEAR FATHEr/lET THIS VI 26061 E .65 T 1 P 1 T

1

n/pLEASE BE KIND VI 25814 •65 ARTIE SHAW

HIGH SOCIETY/LIVERY STABLE V| 26068 V • 50 FEELIN HIGH HAPPy/lET SONG V 1 25840 65 SMOKE IN EYES/DANCING DARK VI 27335 N .60

BUTTON BUTTON/ROCK ROLLERS V| 26077 E .65 DREAMER IN Me/wHY MAKE ME VI 25846 65 SUMMIT RIDGE/CROSS HEART VI 26763 N .60

DEED 1 DO/jELLY ROLL BL VI 26113 N .85 DONT WAKE UP HEART/SAVIN SELF VI 25867 • 50 ACCENTUATE P ^S 1 T 1

V

e/jUMP 1

N

VI 20I6I2N .60

JAZZ ME BL/CHANGES MADE VI 26244 E .65 BIG JOHN SPECIAL/FLAT FT FL VI 2587| 50' KEEP SELF FOR u/sPECIAL DEL 1 VERV 1 26762 N .60

2 1 N LOVE/T 1 S AUTUM N EL 5005 N .85 LITTLE KISS TW 1 L 1 GH t/whA T GOESVI 25878 .50

'

SCUTTLE BUTT/GENTLE GRIFTER VIZ) 1929 N .60

1 GOT IT BAD/wHITE CLIFFS EL 5006 N • 85 WRAPPIN IT UP/MELANCHOLY VI 25880 • 50 LAZY DAY/LETS TAKE LONG WAY 01201620 N .60

BUT DEFIN/WHEN IM WITH U VO 3253 E .65 COULD U PASS IN LOVE/GOT DATE VI 26000 50 SAD SACK/GRABTOWN GRAPPLE VI20I647 N .60

JAY MC SHANN BL .INTERLUDE/WHEN 1 GO DREAM 1 NV

1

26021 .50 LETS WALK/GHOST OF CHANCE MUS 357 N .60

LONELY BOY Bl/sEPIAN ST DE 4387 N .50 LOVELY MADAM/wHAT HAVE U GOT VI 26053 50 swonderful/never BE SAME VI 201638 N .60

SHIPYARD WOMAN/CROWN PRIN PR 2901

1

V . 30 RUSSIAN LULLA8YE/MARGIE VI 26060 85 KEEPIN SELF FOR u/cANT ESCAPE VI 20I636N .60

MAX KAM 1 NSKY 1 HAVE EYES/SWEET HEADACHE VI 2 6 071 50 stardust/temptation VI 27230 N .60

eccentric/guess whos in to CMS 560 N .6.0 HAD IT TO DO/THAT WAY TREAT VI 26082 50 GLOOMY SUNDAY/DONT FALL SLEEP VI 26563 N .60

HOT LIPS PAGE BLUE ROOM/MAKE BELIEVE VI 26088 50 DUKE ELLINGTON

THESE FOOLISH Th/6789 CMS 574 N 60
1 NEVER KNEw/sWEET SUE VI 26089 E 65 SLIP OF LIP/SENTi MENTAL LADY VI 20 1 528N .60

U NEED COACHIN/FISH SUPPER CMS 558 N ,60 FAREWELL BL/HONEYS ARMS VI 26095 E 65 DONT MIND/WHAT AM 1 HERE VI 201598 N .60

BOB CROSBY SING SUPPER/CANT BE LOVE V 1 26099 E •Oj RA INCHECK/PERDI DO VI 27880 N .50

BLACK ZEPHYR/BL SURREAL DE 44|5 60 KINDA LONESOME/MUST SEE ANNIE VI 26 1 10 V 50 TUL 1 P/MAGENTA HAZE MUS 483 N .60

METRONOME ALL STARS undecided/well NEVER KNOW VI 261 34 N 85 BL SKIES/SHOULDNT HAPPEN MUS 484 N .60

SWEET LORRAINE/NAT MEETS CO 37293 N • 60 shuteye/good nothin love V 1 26159 E 65 COLEMAN HAWK INS

FRANK SINATRA ANGELS SING/SENT YESTERDAY VI 26170 V 50 FLY IN HAWK/DRIFT IN WEED JD 8250 N .60

U MY GIRL/CANT U SEE SELF CO 37978 N 60 COOKOO IN CL/HOME IN CLOUDS SI 26175 V 50 MY BL HEAVEN/SHEIK ARABY BB 10770 N .60

IF u please/sunday mond CO 36679 N • 60 ESTRELL 1 TA .ALWAYS BE IN LOVE VI 26187 E 65 DAY IS DONE/BOUNCIN BEAN SB 10693 N .60

TEA FOR 2/MY ROMANCE CO 37528 N .60 LADYS IN LOVE/SHOW LINENES V 1 262| 1 V • 50 KANSAS CITY SIX

EVERY MAN/MAKE UP FOR CO 38089 N 60 SIRENS SONG/ROSE WASH SO. VI 26230 V 50 THEM THERE EYES/GOOD NOTHIN CMS 511 N .60

Y S'HOULDNT HAPPEn/wANT THANKCO 37251 N • 60 ONE OCL JUMP/BUGLE CALL RAG VI 27314 E 6o PAG 1 N DEVIL/WAY DOWN YONDER CMS 5|2 N .60

FROM THIS DAY/SOMETHING OLD CO 36987 N .60 STOMP IN SAv/DONT BE THAT WAY V 1 20 1 549N 85 3 LITTLE WORDS/4 OCL DRAG CMS 573 N .60

THIS IS TONITE/HUSHABYE CO 37193 N .60 LETS DO IT/EARL OK 6474 V 50 BENNY GOODMAN

THERE BUT FOR u/aLMOST LIKE CO 37382 N •60 THAT DID IT MAR 1 E/EVERYBODY OK 6497 V 50 BL SKIES/DONT KNWO NEOUGH CO 37053 N .60

HOUSE 1 LIVE IN/AMERICA CO 36886 N 60 LETS GIVE LOVE/SOMEBODY NOB OK 6562 V • 50 BENJIES BUBBLE/GAL CALICO CO 37187 N .60

BKLMN BRIDGE/SAME DREAM CO 37288 N •60 LAMP MEMORY/ROSESBLOMM AGAIN OK 6580 N • 85 PITY POOR LOBSTER/LOVE DOESNT CO 37077 N .60

JUST FOR NOW/EVERY LOVES CO 38225 N .60 SOMEONE ROCKIN/u DONT KNOW OK 6534 N 85 CLOSE PAGEs/u BROUGHT NEW CO 36787 N .60

ALL THRU DAY/HEARTS BETTER CO 36962 N • 60 JERSEY BOUNCE/STRING PEARLS OK 6590 N . OO HORA STOCATA/MAN HERE PLAYS CO 37207 N .60

LI TTLE LEARNIN 1-2 CO 38362 N •60 ZOOT SUIT/LITTLE COUSIN OK 6606 V cn»ou BUGLE CALL RAg/aFTER U GOI€ vt 25767 N .60

ONE LOVE/SOMEWHERE IN NITE CO 37054 N 60 BOARD ME ETING/LETS SING CO 35396 E • 65 BOY MEETS HORn/lETS DANCE CO 35301 N .60

THE DUMDOT SOn/aLL CAME TRUECO 37966 N .60 COMES LOVE/RENBEZVOUS TIME CO 35201 N . 85 ALL CATS JOIN IN/DONT BE BABY CO 36967 N .60

GIRL 1 MARRIED/THEY SAY CO 36975 N • 60 LOVE NEBER WENT COLLEGe/d 1 DNT CO 35230 V • 50 BLUE BR 80030 N .60

CHARM OF U/FALL IN LOVE CO 36830 N 6 0 SCATTERBRA IN/ONE SWEET LETTER CO 35241 V .50 ROOM |4| 1
/JUNGLE BL BR 80029 N .60

SWEET LORRAINE NAT MEETS CO 37293 N .60 FAITHFUL FORVERE/BL BIRDS M00NC0 35289 V .50 FOR U FOR ME/KISS IN NITE CO 37149 N .60

LOVELY WAY SPEND EV/COULDNT CO 36687 N .60 BOY MEETS HORn/lETS DANCE CO 35301 V .50 SYMPHONY/GUYS COME BACK CO 36874 N .60

COMMEC

I

commeca/angelus RING CO 38129 N .60 MAKE WITH KISSES/THOUGHT BOUT CO 35313 V .50 GOTTA BE THIS THAT 1-2 CO 3681 3 N .60

WHY CANT U BEHAVe/nO ORCHIDSCO 38393 N .60 DARN THAT DREAm/pEACE BRO CO 35331 E .65 on alamo/rattle ROLL CO 36988 N .60

u my girl/cant u SEE SELF CO 37978 N .60 OPUS 802/STEALIN APPLES CO 35362 E .65 EVERYTIME/SWEETHEART DREAMS CO 36790 N .60

EVER HOMEWARD/GOTTA CRUSH ONCO 38 1 5

1

N .60 WHATS MATTER Me/wHAT THINK OF CO 35374 V .50 SHIRLY STEPS OUt/wORLD WAIT CP 15069 N .60

ALL OF ME/wENT DOWN VA CO 38163 N .60 FABLE ROSE/HOW HIGH MOON CO 3539f V .50 CLARINADl/jUNE BUST IN OUT CO 36823 N .60

BUT BEAUTIFUL/lF 1 HAD MATCHCO 38053 N .60 OEVIL MAY CARE/EVERY SUND PM CO 35461 V .50 MY BL HEAVEN/PUT KISS BACK CO 37091 N .60

BEGGED HER/WHAT MAKES SUN CO 36774 N .60 BUDS WONT BUD/NOBODY DARL CO 35472 E .65 WHISTLE BL/LONELY MOMENTS CP 374 N .60

NATURE BOy/sPOSIN CO 38210 N .60 MOON WONT TALH /CANT LOVE U CO 35487 E .65 LADY BE GOOD/AFTER U GONE VI 400 107 N .60

1 SHOULD CARE/LOVEB GONE CO 36791 N .60 CRAZY RHYTHM/MR MEADOWLARK CO 35497 E .65 ONLY PAPA RE MOOn/lOVE THAT CO 36843 N .60

OH WHAT BEAUTIFUL M0RN/pE0PLEC036682 N .60 COCOANUT GROVE/HOUR PARTING CO 35527 N .85 BODY SOUL/AFTER U GONE VI 25l 15 N .60
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BENNY GOODMAN CONTINUE? FINE PIECE MEAT/SWING OUT DE 7669 E .40 flu BAV /( f DHV 1Un tJU Y/ \ uHAY j
4205 E • 50

GIVE ME GOOD OLD DAYS/TURNEDCP 15044 N .60 SUGAR BOOGIE/MAKE WORTH DE 8506 E .40 OUTSKIRTS TOWN 1 —2 DE 18324 V .40

SIMPLE LIFe/tELL U CO 36908 N .60 BUGLE BLUES/DRAFTI N BL DE 85 1 6 v .30 KN^CK ME KtSS/sTRI CTLY 1 NSTRU DE 18463 E .50

solo flight/world wait CO 36684 N .60 HIT THE JIVE/JUMPIN LIKE MAD DE 8528 v .30 HAD TO BE U/KEEP SM 1 L 1

M

DE 18504 V .40

SING SING SING 1—2 V 1 25796 N .60 4 OCL BL/SAMMYS CHOPPIN BL QE 8534 v .30 EASY ST/ALWAYS IN DREAMS DE 18524 V .40

LONESOME RD/FINE DANDY CP 394 N .60 RUMBA BL/jUMPIN NUMBERS DE 8565 E .40 JEEP RHYTHIvl/DREAM A L'^T DE 18616 E .50

MY OLD FLAME/DEEP IS OCEAN CO 36754 N .60 UNCLE EPS DREAM/BIG FAT BUTTERDE 8579 E ,40 GONNA SEE BABY/SOMEONE DE 18655 N .65

BOY AND GIRL/EVERY T|ME WE CO 36767 N .60 GIT IT/LAZ GAL BL DE 8589 E .40 BA BY ARE U K|DD|n/hONEYDR1 PP DE 23451 N .65

EXACTLY LIKE u/LOVE ME VI 25406 N .60 DELTA LAND BL/RIDE ON DE 8608 E .40 WANNA HEAR SWING/SONATA CO 35453 V .40

SWING ANGEL/TALK OF TOWN CO 36955 N .60 FILL UP/BECAUSE 1 LOVE DE 86 1 7 E .40 1 GO T 1 T/wHATS STO RY CO 35510 E .50

FLYING HOME/FOUND NEW BABY CO 36721 N .60 COD/riEY MAN HEY MAN DE 8641 v .30 CHOP 1 N RRE LUD E/BU GS CO 35547 V .40

TiKES TIME/MOON STARRY EYED CP 376 N .60 LOUISIANA FIVE JAZZ ORCH MONOTONY 4 FLATS/STUDY WA R CO 35567 E .50

gbye/sandman VI 25215 N .60 YELP IN HOUD Bl/JUST ANOTHER CO 2742 E .35 PLEASF SAY wORD/wHATCHA KNOW CO 3562 5 V .40

TEXAS TEA PARTy/hECKLE JIBE ALL ST3I67E2.50 ALCOHOLIC Bl/( SWEATMAN

)

CO 2768 E 1 .00 PAVANNE/m 1 NN 1 E MOOCHER DEAD CO 3570C E • 50

MARG IE/FAREWELL BL SB 10973 V .50 BUD FREEMAN RED WAGON/AINT NOWHERE CO 35782 V .40

HONEYS ARMS/hAD BE U BB 1 1056 V .50' DONT BELIEVE It/hONEYS L0V1N CMS 504 N .60 ROCK IT FOR ME/BA PEFT BL CO 3586C E .50

CHArtGES/RUSS IAN LULLABYE BB 1 1226 E .65 i i rr cockdc piTTroQiir /.uatcLl r t ortflHo J 1 1 1 tnoUu/lHA 1

o

54| N .60 M

I

xup/a FTERGLOW CO 35919 V .40

KING PORTER ST/SOMETIMES VI 25090 N .85 CAB CALLOWAY Okay baby/flight jitterbug CO 35967 V' .40

STOMP IN SAVOY/BREAK IN IN VI 25247 V .50 GHOST CHANCE { CHU )/EVERYBODY CO 38|7| N .60 ra i n i n/le jazz hot VO 4595 V .40

staroust/(td) VI 25320 E .65 MEADE LUX LEW IS BL BLA ZES/BA BY W 0NT U PLEA SE VO 4667 V .40

HOUSE HOP/ANYTHING FDR U VI 25350 E .65 HONKY TOriK/YANCY SPEC DE 25263 N .60 SHOEMAKERS HOLIDAy/u SET ME VO 4712 N • 65

SWINGTIME ROCK 1 ES/FOUND NEW V 1 25355 N .85 ALL STAR JAM BAND ONLY SLEF B LAM E/jUST A DREAM 4754 E .50

ST LOUIS Bl/(lAR8CCa) VI 254| 1 V .50 GET HAPPY/jOLLY GOOD FELLOW C M£ 528 N .60 mandy/lonesome rd VO 4831 E • 50

PETER PIPER/ORGAN GRINDER VI 25442 V .50 BENNY CARTER WHAT |S THIs/A|NT SHE 4875 V • 40

ALEXANDER RAG BAND/RlFFIN VI 25445 V .50 SURRENDER DEAR/MALI 8U CP 200 N .60 »LLL hLn 1 "il I f 1 IIWLO Un O 1 1 rJ VO 4887 V .40

TAINT NO USE/GNITE LOVE VI 25461 N .85 JERRY HALD U L T ME DOWn/wANT WA 1 TER VO 503S V .40

SMOKE DREAMS/GEE BUT SWELL VI 25486 E .65 NOW 1 S HOUR/HATE TO LOSE U CMS 7502 N .60 SASSIN BOOS/wHO U MEET LAST V 0 51 16 E .50

SWING LOW CHARIOT/WHEN U VI 25492 V .50 HORACE HENDERSON LUNCEFORD SPEC 1 Al/wHAM VO 5326 N .65

SOMEBODY LOVES ME/jAM SESS VI 25497 V .50 DREAMS COME TRUE/flTNGIN WING OK 5748 v .40 AWFUL MCOO/BL 1 M GROOVE VO 5395 V .40

NEVER SHOULO TOLD u/u CAN VI 25500 V .50 COQUETTE/STILL HAVE DREAMS OK 584| N .75 PRETTY EYES/TIME TO JUMP VO 5430 V .40

THIS YRS KISSES/A INT GOT VI 25505 E .65 SMOOTHE SAJ LING/AINT MISBEH OK 5900 \j .40 WHITE HEAt/JA ZZNOCRACY BB 571? E • 50

PECKIN/CANT WE BE VI 25621 N .85 BONT MEAN NO GOOD/alWAYS IN OK 5953 .40 TAINT WHAT U DO/CHEATIN ON OK 4582 V .40

rollem/afraid to dream VI 25627 V .50 GINGER BELL/DO RA ME OK 5978 N .75 THREE DEUCES
CHANGES/WHEN SLEEPY TIME VI 25634 E .65 TURKEY SPECIAl/sULTAN SEREN OK 6026 v .40 A BO UT FA CE/j|G WALK CMS 539 N .60

BOB WH 1 TE/m 1 NN 1 E MOOCHER VI 25683 V .50 BOY IN GROVe/kIT Y TOAST VO 5433 40 nCDADIC dd nT UC DCUtrAK lb t)K U 1 HL Ko

LET THAT BE LESSON/HITCHED WAGON25708E .65 SHUFFLlN JOE/GOT RHYTHM I/O 55 1 3 E .60 BLACK Bl/fOUND NEW BABY CM! 552 N .60

CAMEL HOP/lOCH L MOND V 1 25717 E .65 JITTERED ALL Tl ME/HONEYSUCKLE V 0 5579 y .40 JAN GARBER
HARRY JAMES rnn. i r wnw awn BLAZING FIRE/SU G A R TAKES ME BR 7820 E .45

cherie/jump town CO 36683 N .60 SAY IT/MOMENTS MOONLIGHT CO 35471 £ .40 ROSE RM/EVER THINK OF ME BR 7879 E .45

WHOS SORRY NOW/DIDNT -MEAN CO 36973 N .60
i U .

< DC LU't/'J.I [)| US CO 35558 N •60 2 HEARTS/DONT U EVER CHANGE BR 7898 E .45

ALL MY LIFE/YATATATATA CO 36788 N . 60 JEALOUs/hOW DEEP OCEAN CO 35747 .60 SOMEWHERE SOMEBODY/WHEN STAPS BR 8151 V .35

BEAUMONT RIDE/wHY DOES GET CO 37080 N .60 Wrlfi It^Lf n II *" ^ _ l*IC-l> CO 35794 E .50 MOONLIGHT WA IK 1 K

1

/l IT TLE THING8R 8167 N .50

estrellita/beloved RUGGED CO 36729 N .60 HCfll'l III Ut/UH H8VL 1 CO 35863 N .60 RAIN IN YEES/MOTHER NATURE BR 8172 E .
45

ALWAYS CHASING HA 1 NB0WS/3ABYCO 36 899 N .60 nn i lunoovA I ^Trc «unUU 1 iUHMY/i 1 vl Lh ftnU 1 CO 36074 N .60 TOM PIPERS SON/SAILING MIDNI BR 8251 V .35

U MADE ME LOVE U/S INNER CO 36296 N .60 Tiorn /en ur uiict m I M
1 1 HLl'/OUMfc. MUo 1 W 1 ri CO 36)83 E • 50 GREAT LOVE COMES/QUI CKER THAN DE 646 N .50

AND THEN HEAVEn/| GUESS EX CO 37060 N .60 vrttic^ /irmT ni T nF wav CO 36303 E .50 MY DEAR/l F U LOVE ME BB 6336 V .35

FORGIVING u/LOVE WEATHER CO 37588 N .60 U NATURAL/GOT BAD AND CO 36409 N .60 TALKING TO MOOn/plANT GARDEN EL 5025 E .45

STCLLA STARL 1 GHT/LONG AS OH CO 37323 N .60 M 1 15 U/ £- \ ri LUVt CO 36432 V .40 BRAND NEW GAl/kFNTUCKY SURE VI |92|6 V .35

FRIAR ROCK/EASY CO 36996 N .60 uir nin it orrncr/DrAci ul doNt. U|U 1 1 DC.rUrtt/Kt.rt HL HflHB CO 36497 E .50 UNDER MOON/WHAT DO 1 CARE VI 20754 N • 50
MOTEN SWING/l-2 CO 37351 N .60 PUADI IT PADWFTUlflML it SIXTY SECONDS VI 2094P N • 50
AUTUMN SERENADE/BEEN LONG CO 36838 N .60 420 in books/so FAR GCOD BE |06|8 N .60 GOODBYE FOREVER/ROWANT 1 C GUY OK 6225 N .50
WHAT AM 1 Do/CAN T GET UP CO 37301 N .60 swingin nothin/cant remember VI 202632 .60 BACK IN YOUR OWN BACK YARD CO 1 334 N 50

TOMORROW/SOMETHING FOR NOTH CO 37388 N .60 inr rii^hkinj uc du oni\ 1 i< WAS IT DREAM/GREAT GREAT' GIRL CO 1372 N • 50
WISH 1 KNEW/MORE 1 SEE U CO 36794 N .60 GA /p 1 C K 1 M AT PICK CMS 565 .60 VMI SPIRIT/'WASH LEE SWING CO 1452 E .45

CONFESS In/lOVER HAS GONE CO 36773 N .60 SHORTY SHERROCK WAY DOWN YONDER I'M N o/THATS CO 1823 V • 35

EASTER PARAOE/cRA ZY RHYTHM CO 36545 N .60 WABASK Bl/oRGAN GRINDER BL CMS 7500 .60 BOOm/tHATS RIGHT IM WRONG VO 4861 E 45
CANT BEGIN TELL u/wAITING CO 36867 N .60 J IMMY L1UNCEF0RD SHABBY CABEy/0NE IM LOVE VO 4952 E .45

EAST COAST Bl/uNDERSTAND CO 38059 N .60 BACK DOOR STUFF 1 02 DE 18594 • 6C HEART HAS W INGs/aDDRESS UNKNOWNVO 4968 E 45
GUESS HANG TEARS/OONT CARE CO 36778 N .60 24 ROB'ERS/hAD PREMONITION DE 371 8 N .60 CHICK WEBB
CARNIVAL VENI CE/TRUMPET CO 38199 N .60 soph lady/unsoph SUE DE 129 E .50 FACTS FIGURES/SING SWING DE 830 V • 30

LUCKY ONE/MORE KISS CO 37148 N .60 MOOD INDIGC/POSE ROOM OE 1 31 .40 CRY IN RIDGE/RUSTY HINGE DE 1 273 E .40

LOVE OF LIFE/u DO NO WRONG CO 38156 N .60 OH BOY/CHARMA IME DE 628 E .50 ROCK IT FOR ME/sTRICTLY JIVE DE 1586 V • 30

nina/u CANT RUN AWAY CO 38152 N .60 RHAPSODY JR/BIRD PARADISE DE 639 .50 SQUEEZE ME/DPEAMS COME TRUE DE 1 71

6

E 40
NEVER FORGOTTEN/THIS ALWAYS CO 37052 N .60 SLEEPY TIME GAl/orGAN GRINDER SDE 908 E .50 liza/tisket tasket DE 1840 N •65
MEMPHIS IN JUNE/BUY DREAM CO 36833 N .60 LAST AFFAIR/RUNNING TEMP DE 1035 .50 EVERYBODY STEp/pACK SINS DE 1894 E 40
BEGINNING SEE LIGHt/lOVE 1 CO 36758 N .60 HE A 1 NT GOT RHYTHM/SLUMS/ IMG DE 1 128 .50 azure/just jitterbug DE 1 899 E 40

KEB LAh/u NEVER KNOW CO 37264 N .60 DANCERS ONLY/COQUETTE DC 1340 £ .50 SPINNIN WEBB/WACKY DUST DE 202

1

V 30
0 BUT 1 Do/lIFE CAN BE CO 37156 N .60 POSIN/I-ONEY KEEP MIND DE 1 355 .50 LET TEAR FALl/mCPHERSON DE 2^80 E 40
920 SPEC IAL/A INT M1SBEH CO 36887 N .60 FRISCO FOG/ANii|E LAURIE DE VJTi .50 LOVE EACH MOVE/FDR JONES DE 2i05 V

WONDER OF u/lN LOVE TWO CO 36933 N .60 LOVE NEST/tESIN TESSIE DE 1734 •50 ELLA/FOUND YELLOW BASKET DE 2l4e V 30
0 BROTHER/lF 1 LOVED,

U

CO 36806 N .60 MELANCHOLY -.ABY/RIVER SANTA DE 1808 • 50 PEBBLE IN SHOE/HUNCHIM DE 2331 V 30
ALL THE WAY/BEYOND THE SEA CO 38134 N .60 SWEET SUE/OLD MILL STR DE 1927 •E .50 ITS FOXY/lM GROOVE AT GROVE DE 2323 V • 30
FOREVER AMBER/LONE STAR CO 38039 N .60 BATTLE AX/CHOCOLATE DE 3807 E .50 UNDEC 1 DED/HEART BELONGS DE 2309 V • 30
MY FRIEND IRMA/STRANGE SONG CO 37810 N .60 BL PRELUDE/LOVE FOR ALL DE 3892 E .50 CHEW CHEw/SLUMBERTIME DE 2389 E • 40

SKEETS TALBERT SIESTA Fl E6TA/FLAMI MCO DE 3931 E .50 IM UP A TREE/HaVE MERCY DE 2468 E .
A0

SKIN EM BACK/GET UP DE 7570 y: .30 HIGH SPOOK/YARD DOG MAZURKA DE 4032 V .40 LITTLE WHITE LIES/ONE SIDE DE 2556 E .40
STUFFS OUT/BOUNCIN RHYTHM DE 7630 V .30 gone/impromptu DE 4083 V .40 SUGAR PIE/THATS HEART DE 2665 E .40
RAZZMATAZZ/JUMPIN JACK DE 7719 V .30 BLUES IN N 1 GHT 1 -2 DE 4|25 V

' .*0 UNDEC 1 DED/sUNf Y SIDE ST DE 33 1 8 V .30
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AUCTION BUCKUN MOON
$, DOUBLEDAY 4 CO.,

TIME 8- LIFE BLOG . , ROCKEFELLER PLAZA

NEW YORK C ITY

WINNERS NOTIFIED AND INSTRUCTED TO REMIT cK |CE Of RECORDS PLUS POSTAGE AMD 25«S PKG. CHG.
RECORDS SENT PP INSURED. CONDITION GUARANTEED OR MONEY REFUNDED.

AUCTION

MA RAINEY

PM 12238 FCOUNTIN THE Bl/jELLY BEAN 8L

ALBERTA HUNTER

SOMEONE ELSE WILL TAKe/ch I RP I NQ PM 1 20 1 7 E

BESSIE SMITH

AGGRAVAT I N PAPa/bEALE ST MAMA CO 3877 E-

MISTREATIN DADDY/CHICAGO BOUND CO 14000 V

JAILHOUSE BL/GRAVEYARD BL CO 4001 F

LAOY LUCK BL/YODELIN BL CO 3939 V

FRANK IE BL/HATEFUL BL 00 |4023 V-

OH DADDY/BABY WONT U PLEASE CO 3888 V-

WANT EVERY BIT OF It/wHATS MATT CO 1 41 29 V

LOVE MA DADDY BL/wOMAMS TROUBLE CO 14060 V

THOMAS MORRIS PAST JAZZ MASTERS

ORIG CHARLESTON STRUt/f FL BL OK 8055 V-

CLARA SMITH ACC LEM FOOLER

GIN MILL BL/GOT MIND ON THAT TH CO |44|9 V

WHIP TO JELLY/HOW I DO IN CO I 4 1 50 V-

ADELA ICE HALL ACC UT W LESLIE ORCH

MUST H/WE THAT MAn/bABY BR 403| E

LONNIE JOHNSON AND SPENCER WILLIAMS

MONKEY AND BABOOn/wIPE IT OFF OK 8762 V

JAMES STUMP JOHNSON

THE OUCKS YAS/SN I TCHERS BL ( RM CH NOT INTO

GR) qRS 7049 V-

SUGAR UNDERWOOD

DEW DROP ALLEY St/daVIS ST BL ^1 2|5S8 E-

BERT WILLI AMS

NEVER NEED Dr/evE COST ADAM CO 3339 E-

PEG LEG HOWELL AND GANG

NEW JELLY ROLL BL/bEAVER SLIDE CO |42i0g/f

GEORGE WILLIAMS ACC F.HENDERSON

WOMAN GETS TIRED/GAL A I NT BORN CO |4002 E

ODJB

SWEET MA«'a/bROAOWAY ROSE V| I 8722 E

JAZZ BAND- BALL/OSTRICH WALK VI 18457 V

PUTNEY DANDRIDGE ORCH (TEST PRESS

)

NAGASAKI ( I 7729-1 ) V+

CLARENCE WILLIAMS ORCH

VO 2674 v+2AS LONG AS LIVE/lLL WIND

PERRY BRADFJAZZ PHOOLS

FATEAWA Y Bl/dayBREAK BL(RM CH 5")TRI

, DIXIE STOMPERS

HACHINESE BL/PANAMA

ETHEL WATERS

92

ACC CQRDY WILLIAMS ORCH

DOWN HOME 8L/0H DADDY ( RMCH4GR

)

HENDFRSON ORCH

SWEET LADY/GYPSY BL

JAMES P. JOHNSON

WETPIN BL/wORRIED LONESOME BL

FRED LONGSHAW

CHILI PEPPER/TOMATO SAUCE

TNNESSEE TOOTERS

KANSAS CITY STOMPS/J I MTOWN BL

LOUISIANA RHYTHM MAKERS

12 ST RAG/ROCK IN IN RHYTHM

CL IFFORD GIBSON

SHE ROLLS IT SL0w/rR MAN BL

TED IEWIS

NEW ST LOUIS BL/MAMMVS IN TOWN

PAUL WHITEMAN

INT NO SWEET MAN/SUGAR

LOUISIANA SUGAR BABES

W I LLOW TREE/siPPI

THOU SWELL/PERSIAN RUG £» CR

KING OLIVER D IX IE SYNCOPA

BS 2010 G

BS 2025 E-

CO 3950 E

CO 14080 E

VO I 5022 N-

ME 12445 G

VI 23290 V+-

CO 697 N-

VI 21464 E+

VI 2 1 348 E+

VI 2 1 346 E+

TORS(RM CH 5)

SOMEDAY SWEETHEART/DEAD MAN BL VO 1 059
~

ETHEL WATERS WITH BENNY GOODMAN ORCH

JUST COULDNT TAKE It/|00 YRS CO 2853 V+-

LU IS RUSSELL ORCH

NEW CALL FREAKS/JERSEY L.IGHTNIN OK 8734 N-

SARA MARTIN-EVA TAYLOR ( ACC T.MORRIS)

YODEL I N BL/MONKEY MAN OK 8067 V+-

FATS WALLER

KEEP I N OUT MISCHIEF/TEA FOR 2

WONT YOU TAKE Me/saVANNAH

LENOX AVE BL/ST LOUIS

VALENTINE ST/LOVE ME LEAVE

V| 25618 E-h

VI 20776 E

VI 20357 V+

BB 10263 V-

FATS WALLER CONT INUED

TAKIN LESSONS/SIT RIGHT DOWN VI

ONCE UPON TINE/BABY BROWN VI

OR I G E FL BL/SWI NGADI LLA ST^ BB

AFRICAN Rl PPLES/BASIN ST BL BB

VIPERS DRAG/CLOTHES LINE BALLETV

FRACTIOUS Fl NGERI NG/( TD ) VI

CAROLINA SHOUT/RING DEM BELLS VI

SAVANNAH Bl/wONT U TAKE ME VI

PUR LOVE MEANT TO Be/rATHER CALL

VI

WOODY HERMAN

DUPREE BL/HAPPENED DIXIE LAND DE

TRIX IE SMITH

MY BE YOUR MAN 'JACK IM MELLOW DE

25044 v

24846 VI-

10858 V-

I 0 1 1 5 V

I 2501 5 E-

25652 V

27563 V*

20776 V-

U BABY

25681 V

1288 E-

7528 V+

SALE

CO 3558 V I

CO 3787 V-H

CO 3839 E-l

JOHNNY DUNNS ORIGINAL JAZZ HOUND

4 OCL Bl/ha»AA1AN BL CO 3729CV-I

MAMMY IM THINK IN/TAKE IT CAUS 3634 V-H

DONT WANT NOBODy/wEST TEXASCO 3537 V+-

ABOVE RECORD HAS |" Cr)

BIRMINGHAM Bl/w|CKED BL

USED TO BE MAN/DIXIE BL

HALLELUJAH BL/sPANISH DR

BENNY GOODMAN ORCH

BASIN ST/BEALE ST (o.L.) BR 7646 V I

DING DONG DADDY/WHERE OR VI 25725 V-t-

GOODY GOODY/BEEN SO LONG VI 25245 V-t-

WHERE OR WHEN./c(HE.a FOR U BB I 1 456 E I

. EATS W«LIER

WAITIN END RD/SWEET SAV SUEBBI0268 V I

PORTERS LOVE SONG/dO ME FAVVI24648 V I

DREAM Man/GROW I N FONDER VI 24801 V I

lets pretend/serenade WEALVI 24742 V I

WISH*ERE TWINS/ARMFUL SW VI 24641 V I

J.H.SHAYNE .

CHESTNUT ST BOOG/mR FRED* CI

ECLIPSE ALLEY F IVE

GIRLS ALL LOVE/BUCKET GOT CI

DON EWELL

MANHATTAN St/aLBERST BL CI 1 002 E-

ORIGINAL ZENITH BRASS BAND

SHKE IT BREAK It/fIDGETY CI 1 007 Et-

JELLY ROLL MORTON PEPPERS (3/8"

I Ol

1 0 1 2 N

§_
.00

.25

.75

.00

.25

.50

.60

.75

.10

.00

35

25

00

10

.65

.75

.60

.70

S2U)

SHREVEPORT/VOOM VOOM BB 77|0 V1-I .00

F LECHER HENDFRSON ORCH

DO THAT TH/BROKEN VO 14838 E 1.30

n IX IF STOMPFRS

ST LOUIS BL/VARIETY ST HA 45l V 1.00

RIITTFRRFANS SI 17 I F

DEAL SELF ANOTHER/jELLY OK 8520v/GI .00

START WEARING/DOORKNOB OK 8303 V-H .50

CONGREGATION OF ST PAULS CHURCH

WELL DONE/WANT WINGS SACRED I IC V+- .70

FVANGFI 1ST SIHGFRS

TELL ME WHY U LIKE ROOSEV CHIC I|6 VI- .70

B IX

IN A mist/wringin TW I ST I N VO 3 I 50 V1-2.00

SING IN THE BL/CLAR MARM OK 40772 F .65

TEN BLACKBERR IES (cr )

RENT PARTY Bl/sT JAMES I NFOR 1 849 V- .80

PETE JOHNSON BOOGIE BOYS

CHERRY RED/BABY LOOK AT U VO 4997 V 1.00

GEORGE P. JONES JR.

NIGHT AND u/sO LONG BERT BS 2056 E 1.00

GENE KRUPA

MURDY PURDY/BOLERO SAVOY BR 8284 V .80

ZEZ CONFREY

POOR BUTTERFLY/u TELL EM BR 2 I I 2 E .80

KHE AUSTIN

WEARY RIVER/SONG I LOVE VI 2 1 856 V .70

MEMPHIS FIVE

NOBODY KNOWS/DO WACKA DO CO 308 E .80

LAST GO ROUND Bl/eVIL MINDPAT 20877V+- .80

MITCHELLS CHRISTIAN SINGERS

TAKE MY HAND/DONT U WANT OK 608l V I .00

VO 1044 G

CO 2665 V

LUELLA M ILLER

PRETTY MAN Bl/daGO HILL BL

CLAUOF HOPKINS ORCH

MAD MOMENTA/ANYTHING FOR U

PAPA CHARLIE JACKSON

SHAKE THAT TH I NG/FA K I N ( RMCH5GR ) PM I 228l

JABBO SMITH

jazz battle/boston SKUFFLE

BERT W ILL I AMS (TEST)

LEND U ANYTHI NG/

LU WATTERS

CAKE WA KIN BABIES/RI VERSICE

OR 1 0 INDIANA FIVF

THE CHANT/STOCKHOLM STOMP

CLIFF EDWARDS

RED HOT MAMA/MEANEST GAL

DON VORHEFS ORCH

FANTAS IE ST LOUIS BL 1-2

JAY MC SHANN ORCH

ONE WOMANS MAN/wONT JUMP DE

SW I NGMAT

I

Sm/v I NE ST BOOG DE

MARY LOU WILLIAMS

MR FREDDIE Bl/swEET PATOOTIE DE

MARYS SPECIAL/OVERLAND DE

CAR CAI I OWAY

WE GO WELL/SEE MILLION PEOPLE OK

MC KINNEYS COTTON PICKERS

I HCA 43 E-H

E I

JM. 5 E I

HA 387 G

PE I 2 | I 9 E I

CO 1078

8607

8570

2797

781

634|

OK BA9Y/.VANT LITTLE GIRL

J IUVIY NOONE

JAPAN3Y/4-5 TIMES

TEDDY WILSON

• DE 1 52

1

& BILLY HOi. I DY

PA I NT IN TOWN RED/SWEET LORRA I BR

FESS WILLIAMS

OARK BL/ALLI GATOR CRAWL VO

M ILLS BLUE RHYTHM BAND

LOVE SERENADE/HARLEM AFTER MIDNV

BEN POLLACK PICK A RIB

ALICE BL GOWn/( DELTA4—SW I NG ) DE

CHICK WEBB SAVOY ORCH

CANT DANCE 10T ANTs/lMAGI NAT CO

JOE SULLIVAN

LITTLE ROCK GETAWAY/jUST STRO DE

BEA BOOZE

SEE SEE RIOEr/caTCHIN AS CATCHDE

MOUND CITY B1U£ RIOWERS

BLUE BL/ARKANSAS BL BR

RFORRIA WHITE \

V+

VI 23000 V-H

E-l

E 2

WALKIN ST/DONT KNOW MIND

MISSISSIPPI SHEIK S .

SIT TOP WORLD/lONFLY ONE

ANDY K IRK

MELLOW BIT RHYTHm/|N WILDEST

ROR CROSRY

ROYAL GARDEN Bl/tEA FOR 2 DE

7520

I I I 7

124442

3526

2920

600

8633

2581

7277

8784

1579

1850

THE FOLLOWING RECORDS ARE ALL FOR SALE AT 50^

EACH. THEY ARE ALL V- TO E* CONDITION. THE

NEWER RECORDS SUCH A S WEST COAST ETC ARE IN

THE BEST CONDITION. .

U WATTFRS

wc

(cr)

wc

wc

wc

wc

102

I 56

104

103

108

CREOLE BELLES/CHATANOOGA ST

RICHARD M JONES Bl/sOUTH

WOR INGMAN Bl/biG BEAR ST

SUNBURST RAG/TOMBONE RAG

BIEBVILLE BL/THATS A PLENTY

LIONEL HAMPTON

SUNNY SIDE ST/l KNOW U KNOW VI 25592

JIVIN VIBES/STOMP VI 25535

SUN Y SIDE ST /l KNOW U KNOW VI 25592

FATS'/WALLER

neglected/every day holi day(rmch5 gr)v 125749

GOT FEELIN FALLIN/LOVE ME LEAVE(£"RC )v| 22092

ALLIGATOR CRAWl/aFR I CAN RIPPLEs(cr) VI 24830

LOVELESS LOVE/sOOTHIN SYRUp(cr) VI 20470

BREAK I N ICE/HONEYSUCKLE ^*RM Ch) VI 24826

BNNY GOODMAN

I OCL JUMP/DONT BE THAT WAY VI 25792

LIFE GOES PARTY/DREAMS CUE TRUE VI 25726



SALE
BUCKLIN MOONSALE
ALL RECORDS IN THIS COLUMN

50^ EACH

3IN3 CROSBY

IF I HAD MY WAy/wiSTLIN DE

GLENN M|I„LER

OIONT .EAN THINg/rUNNIN WILD BB

ERSKINE HAWKINS

HOT PLATTEr/wEDDIN BL BB

THE LION

OUT THE Fl RE/ROOSEVELT TRINIDAD DE

ART I E SHAW

SOMETIMES I FEEl/kIDDIN AROUND VI

BEG I N BEGUINE/lNDIAN LOVE (cr) S3

TOMMY DORSEY

MT MUSIC/GOOD MORN IN (cr) VI

POSIn/|F U SHOULD EVER VI

LONNIE JOHNSON

KANSAS CITY BL 192 (g) OK

ERSKINE HAWKINS

WEARY Bl/k|NG PORTER ST BB

CHARLIE 3ARNET

SOMEBOOY TOLD Me/|8 4 I 9

PETE JOHNSON

PETES MIXTURE/jUST FOR U

PETE 3R0WN

OCEAN MOTION/TEMPO D JUMP

627 STOMP/riKEM BROWN

BO CARTER

RAMROO OADDy/anTS IN PANTS OK

ORIGINAL ZENITH BRASS BAND

EVER CEASE TO LOVE/sALUTA I ON MARCCI

ALBERT AMMONS

NASASAKl/BOOG WOOG ST OE

EARL H1NES 0 1 R ST P1UL CHOIR

GOD BE WITH u/sO GLAD JESUS CP 400 1 3

Count BASie
EVERY TUB/NOW W'LL U BE GOOD DE 1 728

ART TATiJM

CORRINNE CORRINNA/l NESOME GRAVEDE 8563

CLIFF EDWARDS

2448

10269

10354

1730

27806

7746

25531

25505

8537

7839

10543

8582

I 81 I S

1 3 1 2

1

8897

1005

749

SEE U IN 1 0 0 s IS LOW

HANDYS ORCH MEMPHIS

L I VERY STABLE. ai/jAZZ DANCE

ETBELR IOLEY

OONT LET NO Mn/alA8AMA BOUND

GEORGIA WHITE

ROCK ME DADDY/STUFF IS HERE

ALBERT AIMONS

CO 2|69

CO 2419

CO 3965

DE 7436

BOOGIE WOOGIE ST/PINETOP Bw(CLE0)OE 3386

DORSEY BROS ORCH

SHIM SHAM SHIMMY/MOOB HOLLVWOOO BR 6537

M ILT HERTH

THATS A PLENTY/OIPSY DOODLE DE I 553

CASA LOMA ORCH

ANNA BE ROUND/TAKE SUGAR BR 6085

HARRY JAMES

JAMES SESSION/HEARD U CRIED' CO 36677

ART KAHN ORCH

NO HER GIRL/MANY HAPPY RET ME 1 22 I 9

VICTORIA SPIVEY

BLOODTHIRSTY 3L/D0PEHEAD 6L OK 853

1

ROSETTA CRAWFORD ACC J. P. JOHNSON

MY MAN JUMPS/STOP IT JOE DE 7567

MAMIE SMITH JAZZ HOUNDS

CRAZY BL/RIGHT HERE FOR U (f) OK 4|69

ALRERT AMMONS

EARLY MORNING 3L/m I LE NO BIRD DE 975

ST PAUL CHOIR

YIELD NOT TEMPTATION/NEED HIM CP 40033

JOE SULLIVAN

HONEYSUCKLE ROSE/GIN MILL BL UHCA 31

REV SUNDOWN JESSE A CONGREGATION

OK 8441

OE 4125

CO 1 40 1

9

Jl 12

DE 7469

TOUCHEO HEM/GREAT DAY WRATH

JIMMY LUNCEFORO

BL IN Nl GHT 1-2

CLARA SMITH

CLEARING HOUSE Bl/wEST END

RIINK JOHNSON JA77 Rfl NH

WEARY Bl/FRANKLIN ST

TRIX IE SM ITH

DADDY ROCKS ME/TRIXIE BL

SALE SALE
WALL STREET JAZZ
P.O. BOX 224, WALL STREET

STAT ION, NEW YORK C ITY.

RECORDS GUARANTEED OR YOUR MONEY W ILL

BE REFUNDEO. WE PAY POSTAGE ON ORDERS

OVER $ 5.00. SEND CHECK OR MONEY ORDER

WITH YOUR ORDER. WE SHIP WITHIN 24

HOURS AFTER RECEIVING YOUR ORDER. WE

THEN SHIP YOUR ORDER COLLECT. NO CHAR
GE FOR PACKING.

HIGHEST QUALITY ALUMINUM BASED

ACETATE DUBS. NONE FINER.

|Q'....8 2.00, I
2" .... ^ 2.50

JELLY ROLL MORTON. .. ALMOST ALL THE GENNETTS

BING CROSBY. ..MOST OF HIS BLOWUPS

MOST OF THE LOUIS, OLIVER, BESSIE, DODDS,

BIX, RHYTHM BOYS, NORK, ALL OTHER JELLYS.

SEND YOUR WANTS ON THESE ABOVE. ALSO

HAVE OVER 10,000 OTHERS ALL TRADITIONAL

JAZZ AND SWING. SEND WANTS. ALSO BOP

AIR SHOTS, JAZZ AIRSHOTS, ETC.

LOU IS ARMSTRONS

PANAMA ETC FROM CROSBY SHOW I
0"

BING CROSBY BLOWS
JIMMY VOLENTI ME/WRAP TROUBLES IN Of) 1

0"

LOU hE.ftHi& & BABE RUTH

CONVERSATION
| |

2*

BENi-IY GOODMAN 1AIR briOT 4 TRANS

)

UNDERCURRENT BL/STRING PEARLS (|949) 1

0"

REISSUES ONVIN YI ITF
NEW ORLEANS RHYTHM KINGS

WEARY BL/wOLVERINE BL GOTH I 6

TIN ROOF/THATS A PLENTY BRENT

PANAMA/TIGER RAG BRENT

SHIMMESHAWAB3LE/MILENBERQ JAZZ

GOLDEN LEAF STRUT/SHES CRY PLATO

BIX 4 WOLVERINES

509

220

221

5006

-I 1

6

2.00

1.19

1.19

2.00

2.00

sensation/lazy daddy( BRUN

I

s
)
vjr

AINT NO LAND/CRADLE CAROL I NED A VON

SUZIE/RIVERBOAT SHUFFLE JAZZ

9 1.50

I 104 2.00

5002 2.00

SHARKY BONANO WITH JOHNNY MILLER ORCH

panama/di PPERMOUTH GOTHIC 5|0 2.00

SAM MORGAN JAZZ BAND ( GREAT AUTHENTIC)

SING ON/OVER IN GLORY LAND VJR 3 2.00
STEP ON GAS/M08ILE ST VJR 4 2.00

ORIGINAL TUXEDO JAZZ BANO

CARELESS LOVE/BLACK RAQ VJR I 2 2.00

JELLY ROLL MORTON

MUDDY W ATEr/tROMBONE MOAN IN VJR 8 2.00

YOUNGS CREOLE JAZZ BAND

TIN ROOF/BLACK SHEEP VJR I I 2.00

K ING OLIVER
.

MABELS DREAm/riVERSD!E(#2 UASTER)uaaz50042.00

MA RAINEY

STACK 0 LEE Bl/yONDER COMES JAZZ 50032.00

MUGGSY SPAN I ER BUCKSTOWN FIVE

SJEADY ROLL/REALLY PAIN VJR 1 6 2.00

MORE DUBS DUBS PURS
BOP (SEND YOUR WANTS.. .NO LISTS)

ALL ROYAL ROOST AND BOP CITY BROADCASTS

STAN KENTON AIR SHOTS

HERMAN AIR SHOTS, ELLINGTON AIR SHOTS,

1944 CONDON SHOWS

ANY TWO SIDES CAN BE COUPLED

JAZZ BAND BALL, FOR YOU, ROSETTA, WANT BE HAPPY,

SUMMERT IME( BECHET ),JADA(HAC KETT
) ,WALK I N THE

DOG, STRUT MISS LIZZIE, SWEET GA BROWN,LOVER HAS

GONE. ALL THESE ARE 10* AT | 2.00 PER PAIR.

BUGLE CALL RAG,MY BLUE HEAVEN, TIME ON HANDS,
WHEREVER THERES LOVE, A INT GOT NOBODY, SW GA

BROWN, SUNDAY,THATS A PLENTY, THE BLUES,MY
BL HEAVEN, SUGAR(2 SIDES OF l0"j,L0VE JUST

AROUND CORNER, 3L ITTLE WORDS, ROYAL GARDEN,

ALL ABOVE iS I EH RE80RDS AVAILABLE J2.50 PR.

SIDNEY BECHET

BLACK 4 BL/6EPT SONG/sUMMERT I ME/A D LIB BL<2
sides/found NEW baby/ ALL 10" ANY 2

LOUIS ARMSTRONG

RO-'AL GARDEN/KING PORTER 1

2"

25

VOL No. 3

and

VOL. No. 4

of

INDEX

to JAZZ

/tie. StM rftxUOMe

No other publication shows

data on more Afro-American

jazz and blues recording

groups.

INDEX TO JAZZ gives you the

dope on jazi records where you

can find it. No messing around

with secret codes, etc. You turn

the page and you see the words.

The tour volumes of the INDEX

contain data on more than 20,000

records.

The price of Vol. No. 3 and

No. 4 is $1.00 each. You may

order them from:

Gordon Gullickson

FAIRFAX, VIRGINIA

or

Orin Blackstone
439 Baronne St.

NEW ORLEANS 12. LA.

(Volume* No. I and No. 2 are now out
of print. Third editions of these volume*
are being planned.)
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AUCTION
FRED MANGELSDORFF

959 M. 14 ST.,

MILWAUKEE 3, WISCONSIN

AUCTION

PAUL WH l ieman

mary(bing)/changes VI 2 I I 03 E

SMOKE GETS IN EYES/SOMETH I NG HAOVI 24455 E

BODY SOUL/SOMETHING REMEMBER CO 2297 E

S ITT IN ON RAINB0*/0LD NEW ENG CO 2224E/V

BENNY GOODMAN

LOVELY MflOAM/wHAT HAVE GOT VI 26053e/v

VIBRAPHONE BL/STOMPIN SAVOY VI 2552|n/v

HARRY JAMES

2 ock jump/taint WHAT U DO BR 8337 E

LAST TIME ILL FALL/COME EL 5027E/A.'

COTTON PICKERS

SNAKE HIPS/NEVER MISS SUNSHINE BR 24|8 V

RAMPART ST Bl/back 0 TOWN BL BR 2486 V

JELLY ROLL MORTON

PRETTY LIL/MEW ORLEANS BUMP VI 38078 G

LESS BLACK DIAMONDS (JUNIE COBB)

SOUTH AFRICAN BL/PIGCLY WIGGLY BWY |294e/v

TOMMY DQRSEY

QUIET PLEASE/'SO WHAT

CLYDE MC COY

BB |06|C E

DE 83£ EROSELANC STOMP/BL SUGAR

MILT HERTH

FLAT FT FL00G1E/L0ONEY TOONEY DE 1
8' Oe/v

MC K I NNEYS COTTON PICKERS

MILEN6ERG JOYs/wANT LITTLE

MEMPH IS M I NN IE

ice man/hoodoo lady

RED NICHOLS

GOOFUS/GOIM TO TOWN

JACK PAYME/DEBROY SOMERS

RHYMAT I T I S/OATE WITH ANGEL

LES HIT

THE lick/waitin FOR U

XAVIER CUGAT

GYPSY AIRS/EN El RANCHO GRANDE

JOHNNIE DAV IS

88 10954 VI-

VO 3222 E

BR 631 2 v

CO 2663 N

VS 8396 E+

V I 24673 E

WERE U F00L1N/D0NT STOP ME IF

FRANK IE FROEBA

JOSEPHI NE/BI G APPLE

HUDSON DELANGE

DE

LOVE SONG OF HALF WIT 1-2 BR

GEORGIA STRUTTERS ( LM cr)

WASNT IT NICE/BLACK BOTTOM DANCEHA

AL KAVELIN

nola/grateful VO

HUNTER AND JENKINS

256 E+

I 40 1 V

7825. V+

3| I E

VO 4930 V

OK 251- E

VI 22031 E

VI 27446 E

BR 3461 E

MEAT CUTTIN Bl/lOLLYPCP

CHAS DORMBERGER

MAYBE WHO KNOWS/WANT MEANDER

LARRY CLINTON

TOWN ATTTLER/TEM^US FUG IT

I SHAM JONES

THE CAT/BACK IN LOVE

BEN POLLACK

WONTCHA/HUSH OF NIGHT VI 2207|E/v

JACK BERGER

LOVE SONG NILE/lSNT THIS NIGHT BB 5055 V-H

ANGELO FERD I NANDO

CALL OF LOVE/HAD MY MOMENTS BB 5460 V+

SONS OF PIONEERS

LOVE THAT ENDED/THEY DREW MY DE 594|e/v

EVA KNOX

ONE MORE KISS/FORGIVE ME BR 3465 V

SAMHY FAIN/HALL BROS

IM ALONE/THOSE WERE CL 5 1 84 E

JESSICA DRAGONETTE

GIAf.NINA MIA/lTALIAN ST SONG BR 4601 E

FRANK CRUMIT

ABDUL ABULBUL AMIr/gaY BABALERO DE l|4 E

CARTER FAMILY

RIVER OF JORDAN/KEEP SUNNY SIDE VI 2 1 4*4 V

RAYMOND PAIGE

POP GOES HEART/BEAUTY MUST BE VI 24706 E

LANNY ROSS

IM M I SUNDER T OOD/2 HEADS AGAINT BR 7403 V+

D I X I ELAN D SWINfiSTFRS

TOUCHED IN HEAD/sw INGSTERS LULLABYBB7I 09V/E

AUCTION AUCTION
EDWARD KINSEL
2|2 EAST BRADLEY AVE.

CHAMPAIGN, ILL.

ARCAD IAN SERENADERS

LITTLE BIT SAD/cOED (4.50)

BACK HOME ILL/CARRY IT ON

SIDNEY BECHET

OK 40503

OK 40538 G 4.00

HOLO TIGHT/jUNGLE DRUMS

NOBODY KNOWS/OLD MAN BL

BL IN THIRDS/WILD MAN BL

NONE JELLY ROLl/sLEEPY TIME

BL BECHET/SHEIK ARABY

RIP UP JOINT/TEXAS MOANER

VO 4537V/E2.00

AUHMV 2746 N I .50

3007 N I .50

3203 N I .50

3278 N 2.00

HMV 9474 N 1 .50

BIX BEIDEBECKE/TRAM BIX LANG

OK 3 1 50 E 1.50

VI 2|97| E 2.00

. 50

IN A Ml ST/WRING IN TWIST IN

BENS BAD BOYS (POLLACK

WANG WAN G BL/YELLOW DOG BL

SHARKEY BONANO

EVERYBODY LOVEs/yES SHE DO DE 1 0 1 4 V I

BROADWAY BELLHOPS (BIX RARE)
RAINBOW OF LOVE Dl 2508 V 2.00

CAPITCL PUBLICITY RECORD (SPEC VINY)

BOZO & BUGS TALK BIG BIX CP3353—4 N 1.50

CHUBB STEINBERG ORCH (DAV I SON

)

FROM I TIL 2/WALKING TALKING OK 40106 V 1.50

DOC C00K(KEPPARD)/NEW ORLEANS OWLS

SIDEWALK 8L/WHITE GHOST CO 862 V-l-3.50

GRANT & WILSON & WHOOPEE MAKERS (RARE

ducks/mama oidnt do it(slcr) ro 8|9 V

GENE KRUPA/JOHNNY WILLIAMS

DRUMWIN MAN/MILENBERG JOYS C0AU238I N

MILLS SWYNGPHONIC ORCH

WHAT CAN MATTER/MERRY WIDOW MA 1 26 N

JELLY ROLL MORTON

4.00

1 .50

.50

AUHMV 3094 N 2.00

3 1 5 1 N 2.00

3315 N 2.00

CLIMAX RAG/HIGH SOCIETY

DIDNT HE RAMBLE/wiNIN BOY

BUDDEN 8 OLD EN SAY/%EST END

NEW ORLEANS OWLS

eccentric/nightmare COE 4452 G 1.00

FRANK IE NEWTONS UPTOWN SERENADERS

H 2.00571FOUND NEW BABY/BR I TTWOOD STOMPVR

KING OLIVER

IM GOIN AWAY/MANDY LEE DEE 220l N 2.50

JUST GONE/WEATHERBI RD RAG 2202 N 2.50

MABELS DREAM/R I VERSD IE BL 3575 N 2.50

CASPAR REARDON (JAZZ HARPIST)

AINT M ISBEHAV I N/SENT IMENTAL MA I 3 3 N 1.25

EASY TO L WE/CANT G I VE U SCH 5|| 1.25 N

I GOT RHYThM/THEY DIDNT BELIEVE SCH5|2 N 1.25

SENTIMENTAL MOOD/TORMENTED LMS 193 N 1.25

SUMMERTIME/HAVE TO SWING 1 99 N 1.25

WASHBOARD BL/WHAT IS THING CALLED 2 1 8 N 1.25

JABBO SMITH RHYTHM ACES

BOSTON SKUFFLE/jAZZ BATTLE UHCA 43 E 1.50

PINETOP SMITH/MONTANA TAYLO R

JUNP STEAOY/l ND I ANA AVE ST UHCA 65 N 2.00

WOLVERINES

CRAZY QUILt/bURNIN ME UP BR 3332 N 3.50

GOOD MAN HARD FIND/ROYAL GARDEN 4000 G 2.50

DEAR OLD SOUTHLAND/L IMEHOUSE VO I 5708 NlO.00

JAZZ BAND

VINYLITE WITH STORY OF JAZZ ON FIRST SIDE

TOLD BY CANADA LEE & SUNG BY KENNETH SPENCER.

HAS ALL STAR BAND OF TEDDY WILSON, BUCK CLAY

TON, ED HALL, SID WEISS, 4 JIMMY CRAWFORD ON

THE SECOND SIDE. YPR 4| 0 N 1.50

|2 INCH RECORDS

LES BROWN/JIMMY DQRSEY

FL I P L ID/GREAT L I E VINY G 2.50

J & T DORSEYS COMBINED BANDS

BROTHERLY JUMp/mORE THAN U KN VINY G 2.50

TOMMY DCRSEY/ARTIE SHAW

NOBODYS BABY/THREE LITTLE WORDSVINY G 2.50

CYRIL HAYNES SEXTET

MORNING MADNESS"/| SAD THUR COMET 4 V 2.00

AGROSS ROAD/CEDAR MANOR 5 E 2.50

MARY LOU WILLIAMS

STARDUST 1-2 ASCHI005 N 2.00

ZENITH RAD I ORGAN DEMONSTRATION |Q4|

PRODUCED 8Y WORLD BROADCASTING CO WITH LARGE

STUDIO ORCH AND SPEAKER. VERY RARE E+5,,00

AUCTION
RAY GARDINER

AUCTION

247 N. PARKWOOD, W ICH I T A , KA NSAS

WINNERS NOTIFIED. RECORDS SENT SAME BAY YOU

SEND MONEY. 25^ PKG CHG UNDER 8 5.00.

STANLEY KENTON

THIS LOVE MINE/NANGO

taboo/ad I OS

JIMMY BLANTON

MR JB BL/BODY & SOUL

BUD FREEMAN (BERIGAN)

WHAT IS THERE TO SAy/kEEP

BILL IE HOL IDAY

ANY OLD TIME(wlTH SHAW)

FATS WALLER

BELIEVE IT BELOVED

GEORGIA MAY/l WISH I HAD

LETS SING/MORE |(|2 GR Ch)

socksdont/up JUMPED U

D0TN GIVE JIVE/u MUST

RUMP STEAK/SAD SACK

PAN PAN/OH BABY

KAY STARR

SHOULD l/DONT MEDDLE

REX STEWART

DJANGOS JUMP/LOW COTTON

GLENN MILLER

HANDFUL STARS/DO U

H IMPTY DUMPTY/THIS IS NO

BOULDER BUFF/BOOGLIE

APRIL PLAYEo/l HA VENT

IN MOOD/l WANT TO BE

OLD ASSEMBLY/WHEN JOHNNY

ART IE SHAW

MANY C REAMS AGo/l FWHAT U

TWO BLIND LOVES/LAST 2 WEEKS

THANKS FOR EVERYTHINg/a KISS

THIS IS IT/ALL YOURS

HANDFUL STARS/LOVE OF MY

RUSS COLUMBO

CALL ME DARLING/u TRY

HAL KEMP

GLOOMY SUNDAY/DESl RE

MEET BEAT OF HEART/WHAT

ODJR

BROADWAY ROSE/sWEET MAMA

JAZZ BAND BALL/OSTRICH

MOURN I N BL/CLARINET

DIXIELAND ONE STEp/lIVERY

FLETCHER HENDERSON

SOMEBODY STOLE GAL/paPA

RAIN IN MY EYES/MOB IN

CHICK WEBB (ELLA)

WAKCY DUST/SPINNIN WEBB

FDR JONES/) LOVE EACH MOVE

SQUEEZE ME/lF DREAMS COME

GOTTA PEBBLE/WHO YA

'liza/tisket TASKET

PACK UP/EVERYBODY STEP

BEN POLLACK

GOODMAN—B I G TEA )LOU I SE/wAI T TIL

"-BUY BUY FOR BABy/sHES ONE

"-my kinda love/on with dance

benny goodman

its dreamer/whyd ya

cuckoo in clock/home in the

smoke house/topsy

date with dream/could u

U TOOK WORDs/mOON IS HERE

SAVIN SELF/DONT WAKE UP

LADYS IN LOVE/SHOW YOUR

GOOD FOR NOTHIN/SHUT EYE

PLEASE BE KIND/TI PI TIN

SIRENS SONG/ROSE WASH

I ARRY CI IMTON

WHO BLEW OUT/MILL I ON YRS

SWEET BUTTERCUP/GOT LIST

WOLVERINE BL/STRICTLY FOR

STUDY GREEN/PLEASE COME

BLUEBIRD SINGS/APPLE TEACHER

CANT FACE MUSIc/u GO TO

ESTRELLITa/eSENTIAL TO ME

GREATEST MISTAGe/lIKE A DREAM

BRE 3307 N

BRE 3329 N"

HMV 92 I I N

DE I 8 1 13 N

HMV 9382 N

HMV 4430 N

BB ICC78 G

VI 25348 E

BB3008K G

BB I I 539 V

BB I 1296 V

BB I I 383 G

JE lOOl E

HRf 1003 N

HMV 545 N

HMV 5749 N

BB 1 1 163 G

BB 10694 E

BB |04|6 G

BB 1 1480 G

BB 10446 V

BB I04|2 E

BB 10055 E

8B 1 0 1 < 1 E

VI 26 790 E

VI 2286 1 N

BR 7630 E

VI 25893 E

18722 v

18457 V

18513 G

18255 E

126 V

4167 v

2021 V

2105 V

I 71 6 E

223ie/g

|840n/p

I 894n/e

VI 21941 V

VI 2 1 743 V

VI 2 I 944 V

VI 25846 E

VI 26|75e/g

VI 26|07e/g

VI 2600C V

VI 25720 G

VI 25867 E

VI 2621 Ig/e

VI 26i59e/g

VI 258|4e/g

V| 26230E/V

VI 26073 E

VI 26l6l E

VI 26863 E

VI 26137 E

VI 26332V/E

VI 25849 G

BB I I 1 40 E

BB 10784 E
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AUCTION AUCTION
F. M. KELLY

625 V. 169 ST., NYC

RECORDS GUARANTEED . 25«« PKG CHG PLUS

POSTAGE AND INSURANCE.

LOU IS ARMSTRONG

SEE SEE R 1 DEfi/jEALOUS HEARTED PM 1 2252 G

JELLY BEAN Bl/cOUNT1M THE BL PM 12238 G

GENE A.ST i',

MY BL HEAVEn/th I NK I N OF ME VI 20964 G

MILDRED BAILEY

MOTHER DIXIE/FORBIDDEN LOVE VI 24|37 G+

JIWY BERTRAND WASHBOARD WIZZARDS

IDLE HOUR/47 ST STOMP VO 1060 G

RUBE BLOOM (SOLOS)

DANCING TAMBOUR I NE/si LHOUETTE OK 40901 N

BOOTS AND BUDDIES

THE HAPPy/|0 PRETTY GIRLS BB 7245 N

HAUNTING MEMORIES/TIME HAS COME BB 6880 N

MAURICE CHEVALIER

louise/ma CHERIE VI 2 1 91 3 V

JESSE CRAWFORD ( ORGAN SOLOS)

NESTING T|ME/SC BLUE VI 20595 L

DOC COOKE

I GOT WORRY/HUM STRUM CO 1 430 N

FRANCESCA DADD

I

tough girl/na CAMMA RELLA CORT 402 V

EDDY DUCHIN

BUILD LITTLE HOME/NO MORE LOVE VI 24447 E

ITS DELOVELY/GOT SOMETHING VI 25432 E

LOVE 4 LEAPN/SEAL WITH KISS VI 25472 E

DUKE ELLINGTON

CREOLE LOVE CALL/BL AND TAN VI 24861 V

RUTH ETT I NG

home/all OF v: ro |762 v

FROS I f; I ( ACCORD I Af, SOLO)

GAUCHOS ON PARACe/wINX MA I 30 N

JOHf'MY HODGES

SAILBOAT MOpNL I GHT/MAN Jam(hAYES)vR 586 V

HOUND HEAD H.EriRy

HOUND HEAD EL/ROOSTER CROW IN VO 1209 G

STUf P JOHNSON

Baby b bl/u buzzard u pm i 2938 G

HAL KEf'F

PAGE MISS GLOBY/DARr, CHARMING BR 7493 V+

WAYNE KING

GUILTy/| DONT KNOW WHY VI 228l7 N

HELLO BEAUTIFUL/LITTLE RAINDRCP VI 22642 N

WABASH MOON/BREAM LITTLE DR VI 22643 E

FRED LONGSHAt

CHILI PEPPER/TOMATO SAUCE Co 14080 G

GUY LO^bARDC

GOODNIGHT WEETHEAPT/l WOULDIlT CO 2547 E

MC KENZIES KANDY K IDS

HOT HONEy/nEVER COME BACK VO |5|66 E

MC KIHNEYS COTTON PICKERS

hello/orivin ME CRAZY VI 2303: V

MORA?; AND MACK

2 BLACK CROWS 1-2 CO 935 V

LEE MORSE

BL TURN I N GRAY/UNTIL LOVE COMES CO 2 1 0 1 E

LOVE U WAY I DO/WASTING MY TIME CO 2333 E

JELL i , NORTON SEXTET

GET THE BUCKET/WHY GL 1 706 N

JIMKY MOONE

AM I BL/BI RM INGHAM BERTHA VO 1 296 G

LOVE ME LEAVE ME/wAKE UP CHILL VO 1 272 V

GOOD MAN/DOIN WHAT (dig) VO 1436 G

KING OLIVER

IF u dont/cha rlestgn str(rough st)ok8089 v

ODJB

BLU I N THE BL/SENSATION VI 18483 G

PI RONS N.O. ORCH

DOO DOODLE OOm/wEST INDIES 8L VI 19255 G

PICK POWELI

CAUSE MY BABY/l DONT KNOW DE I 3 1 0 V

SPECKLED RED

JIM JACKSCNS JAMBOREE 1-2

THE RECORD BOYS

PHANC1M DANCl'N/YODELlN MAN

PHIL REGAf:

LET IT BE ME/WEARY

CHARLIE SPAND

HASTINGS ST/FIGHTIN THE JUG

CO 3 1 06 E

PM 12863 F

SALE SALE
WILLIAM COOKE

636 EAGLE AVE., BRONX 55, NYC

(C,Y 2 1965)

CONDITION GUARANTEED.^ PKG CHG. SHIP ANY

WAY YOU WISH. ALL I NQJ IRIES AN'SWERED. FIRST

COME FIRST SERVED. (ALL OR IG LABS. NO REISS.)

COUNT BASIE

I OCL JUMP/JOHNS IDEA DE 1363 E 1.00

EVERY TUB/wiLL U BE GOOD DE 1728 E-l .50

SWING IN THE BL/SENT FOR U DE I 88C V I .CO

MIS THING 1-2 VO 4860 E 1.75

CLAP HANDS CHARLEY/POUND CAKE VO 5085 E 1.75

TICKLE TOE/l NEVER KNEW CO 3552 1 E 1.75

ROCK IN THE BL/vOLCANO OK 60 1 0 E 1.50

BEAU BRUMMELL/lLL FORGET OK 6 1 22 E 1.50

WIGGLE WOOGIE/jUMP BL AWAY OK 6 1 57 E 1.50

FEED IN BEAN/l DO MEAN U OK 6 1 60 E 1.50

TUNE TOWN SHUFFLE/U LIED OK 6267 E 1.50

TOM thumb/old FLAME OK 6527 E 1.50

LARRY CLINTON

my reverie/bw BL VI 26006 V 1.00

dodgin the dean/heart 4 SOUL VI 26046 E-l .50

STUDY IN RED/DEP PURPLE VI 26 1 4 1 E-l. 50

JOHNSON RAG/DOWN HOME RAG VI 264|4 E 1.75

BREAD BUTTER/HOW HIGH THE MOONVI 2652 1 E 1.50

BOO WA BOO WA/HALF WAY OOWN STBB 10620 G+l .CO

DIG ME HONEY/MY BUDDY BB i 0863 N-l .00

TOMMY DORSEY

PAGAN star/weary VI 25206 N 2.00

MR GHOST GOES/LOOKIN VI 25509 V 1.50

SATAN TAKES HOL I DA y/nOLA VI 25570 E 1.50

PROMISE ME/SHINE ON HARVEST VI 25780 E 1.50

yearning/deed I DO VI 258 1 5 E I.5C

peck in penguins/new MOON VI 26 1 8 1 E 1.50

BLUE MOON/PANAI"A VI 26 1 85 E I ,5C

DEEP NIGHT/STARLIT HOUR VI 26445 E 1.00

DUKE ELLINGTON

STEPPIN SWING SOCIETY/NEW BL BR 8063 N-2.00

RIDIN BL NOTE/LOST MEDITATION BR 8083 E 2.00

DINAH IN JAm/u GAVE ME GATE BR 8|69 E 2.00

JAZZ POTPOUR I /BATTLE SWING BR 8293 E 2.00

WAY LOw/u CAN C UNT ON ME BR 84||e/f2.00

JACK THE BEAR/MORN IN GLORY VI 26536 E I .00

CONCERTO COOTIE/ME AND U VI 26598 E+l .50

SEPIA PANORAMA/HARLEM A I RSHA FTVI 26731 E 1.50

BENNY GOODMAN

DEAR OLD SOUTHLANO/SL SKIES VI 25 1 36 E 2.00

goodbye/sandman VI 252l5 E 1.50

STOMP IN SAV/BREAKIN IN PR VI 25247 E 1.00

GET HAPPY/CHRIST COLUMBUS VI 25279 E 2.00

STARDUSt/(td) VI 25320 E 2. CO

SWINGIN ROCK 1 ES/FOUND NEW VI 25355 E 1.50

JAM SESSION/SOMEBODY LOVES ME VI .25497 V 1.50

PECKIN/CANT WE BE FRIENDS VI 25621 E-l .50

POUND RIDGE/t GOT IT BAD CO 36421 E 1.25

FIESTA IN Bl/| CANT GIVE CO 36755 E 1.00

CLARINET ALA KING/HOW LONG OK 6544 E+l .00

ERSKINE HAWKINS

BB 10019 V 1.50

BB 10292 E- 1 .50

BB 10409 V 1.00

GENE KRUPA

FEEL I N FANCY/WASH LEE SWING OK 592l N-l .50

DRUM BOOGIE/HOW BOUT MESS OK 6046 E 1.50

LET ME OFF UPTOWN/FLAM I NGO OK 62)0 V 1.00

AFTER U GONE/KICK IT OK 6278 E 2.00

rockin chair/tunin UP OK 6352 E 2.00
THANKS BOOGIE RIDe/kEEP EM OK 6506 N-l .50

thats what u think/all THOSE CO 36621 V 1.00

JIMMY LUNCEFORD

FOR DANCERS ONLy/cOQUETTE DE 1 340 E I L50

LIFE IS FINE/LOSIN MIND DE 4289 E-l .50

TAINT WHATCHA Do/cHEATIN ON VO 4582 E 1.50

WHATCHA KNOW JOe/pLEASE SAY CO 35625 E I. 50

ART IE SHAW

BACK BAY SHUFFLE/ANY OLD ( B I LL I E ) BB7759 E-2.00

METRONOME ALL STAR S

KING PORTER/ALL STAR STRUT CO 35389 V 1.50

ROYAL FLUSH/l GOT RHYTHM CO 36499 E 1.50

SPECIAL ALBUM SALE 8 1.75 EACH

KING COLE TRIO-CP #8 * RECS N—

E

B. GOODMAN SEXTET CO ALB C|02 4 RECS N—

£

T. DORSEY SHOWBOAT ALB VI P|52 4 RECS N-E

B.GOODMAN SEX SESSION C I I 3 4 RECS N-E

AUCTION • AUCTION
EDWARD DURANT
300 N. CATAL INA AVE.,

REDONDO BEACH, CALIFORNIA

CONDITIONS GUARANTEED. ALL BIDDERS NOTIFIED.

NO PKG CHG. WILL SHIP COD RRX UNLESS OTHER-

WISE NOT IF I ED.

GLENN MILLER

SIERRA SUe/mOMENT MOONLIGHT BB

POLKA DOT MOONBEAM/WATS MATTER BB

RUMBA JUMPS/NEVER SMILE AGAIN 8B

HEAR MY SONG V

1

Ol/stARL I SHT BB

SHAKE DOWN STARS/BOOGIT BB

HAVENT TIME TO BE MILLIONAIRE BB

DEVIL MAY CARE/STEPPIN OUT WITH BB

SLOW FREI GHT/BUGLE BALL RAG BB

NEARNESS OF u/mR MEADOWLARK BB

PENN 65000/RUG CUTTERS SWING 8B

BLUEBERRY HILL/MILLION DREAMS AGO BB

SWALLOWS BACK CAPISTRANO BB 1 0776 E

ANGEL CHILD/BE HAPPY BB 10796 r+-

CROSSTOWN/wHATS STORY MG BB 10832 E

CALL CANYON/OUR LOVE AFFAIR BB 10845 E

WOULDNT TAKE M 1 LL 1 ON/F 1 FTH AVE BB IC660 E

BEAT ME DADDy/fALLI NG LEAVES BB 10876 V+
SHADOWS ON SAND/5 OCL WHISTLE BB 10900 v+

KNOWNU ANYWHERE/u GOT ME BB 10906 N-

M KE BELIEVE BALLRM/OLD BL JOE BB I0SI3 N

NIGHTINGALE SANg/gbYE LITTLE BB 10931 N—
DO U KNOW WHY/jUST LIKE BB 10936 N—
SOMEWHERE/FRESH AS DAISY BB 10959 N-
SANTA FE TRAIL/YES DARLING DAUGH BB I0970V/E

ANVIL CHORUS 1-2 BB 10982 N-

FRENES|/MY BL HEAVNE BB 10994 v+
MEMORY ROSE/PRA I R 1 ELA NO LULL BB 1 101 I N—

1 DO DO u/u ARE ONE BB 1 1020 N-

VOLGA BOATMEN/CHAPEL VALLEY BB 1 1029 N-
DREAMT 1 DWELT HARLEm/stONES BB 11063 E

LITTLE OLD CHURCh/whEN THAT MAN BB 1 1069 N—

ITS ALWAYS u/lDA BB C 1
i C79N

PERFI 01 A/SPR 1 NG WILL EE SO SAD 8BCI 1095 N

one i love/sun VALLEY JUMP BB 1 1 1 10 E

SPIRIT WILLING(RMCH PLAYSOk) BB I 1 1 35 N-

BOULDER BUFF/BOOGLIE WOOGLIE PIG BB 1 IJ63 N

DONT CRY CHER 1 E/SWEETER THAN BB 1 1 183 N—

GUESS ILL HAVE TO DREAm/a TRAIN BBCI 1 1 87 N

PEEKABOO TO u/cRADLE SONG BB 1 1203 N-

U AND l/ANGELS CAME THRU BB 1 |2|5 N—

COWBOY SERENADE/BELOW EQUATOR BB 1 1235 E

HAPPENED SUN VALLEy/kISS POLKA BB 1 1263 N—

ONE LOVE TO AN0THER/|M THRILLED BB 1 1287 N—

MAN IN MOON/MA MA CHERIE BB 1 1299 N-

THIS TIME DREAMS/SAYS WHO BB 1 f 31 5 N

ARABELLA/ORNAGE BLOSSOM LANE BB 1 1326 E

DREAMSV 1 LLE OHIO/PAPA NICC0LIN1 BB 1 1 342n/e

EVERYTHING 1 LOVE/BABY MINE BB 1 1365 E

HUMPTY DUMPTY HERT/NO LAUGHING BB 1 1369 E

MOONLIGHT SONA Ta/sL UMBER SONG BB 1 1386 N

CLIFFS DOVER/COUPLE IN CASTLE BB 1 1397 N

FOOLED/HAPPENED HAWAII BB 1 |4|6 N

ANGESL MERCY( l" INUD HR CR

)

BB 1 |429 N

ROSES BLOOM AGAIN/ALWAYS IN HT BB 1 |438e/v

DEAR MOM/KEEP EM FLY 1

N

BB 1 1^3 N

ANOTHER CUP COFFEE/cH 1 P OFF BLOCK BB 1 1450 N-

STORY STARRY N 1 GHT/s KYL A RK BB 1 1462 E

ASSEMBLY LINE/jOHNNY COME

S

BB 1 1460 N

ALWAYS REMEMBER/SHHH MILITARY SECRBB 1 1493 N

KNIT ONE/LULLAEYE RAIN VI 27894 E

YESTERD>*Y5 GARDEN 1 AS/HUMM 1 NGB 1 RD VI 27933 E

KALAMAZOO/AT LAST V 1 27934 N-

SERENADE IN Bl/sa80TAGE VI 27935 E

DEARLY BELOVED(RM CH NO Gr) VI 27953 E

MOONLIGHT BECOMES U/MCONL I GHT M0ODVI20I520 E

OLD BLACK/PINK COCKTAIL V|20l§23 E

RHAPSODY IN 8L/SANTA FE TRAIL '01529 E

CLAUDE THORNHILL

EBB Tl DE/SAVE LI FE BR 7957 E

LEGEND CALIF/LOVE OF MY LIFE OK 5901 N

0 SOLE M 1 o/TRAUMERE I (faZOLa) OK 6124 N

HUNGARIAN DANCE/sTACK 0 BARLEY OK 6 168 E

SLEEPY SERENADE/DO 1 WORRY OK 6l 76 E

AUTUMN NOCTURNE/DOG GONE CO 36435 N

LULLA8YE OF RAI 'l/CAREFUL ITS MY CO 36616 N-

BUSTERS LAST STANd/| DONT KNOW CO 36858 N
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AUCTION Trade
REGINALD GUY WINDSOR
85 NEWARK ST., NEWARK, N.J.

NO MINIMUM BID. WINNERS NOTIFIED.

ED MACON & TAMPA JO—WORRY I n/wr I NG I NOK86 76v

GEORGIA TOM & TAMPA RED-GR I EV

I

n/t I GHTVO I 2 I 6V

BLYThE BL BOYS—SOME OO/TACK CH 40C62e/v

WASHBOARD KINGS-ARLINe/bROWNSK BB 6|57 E+-

SHOOT Em/mANY HAPPY RETURNS VI 228|4 N

ACE BRI GODE—SUNK I St/alABAMY SOU CO 282 V

HANNAHS HOT SHOTS-HANDY MAn/wHY BB 64|4 E+-

MAMIE SMITH-LOVIN SAm/dONT CARE OK 4253 V+

MEAN DADDY/KNOCKOUT OK 463l V+

DICK POWELL-OL SHEp/tuMBLE DOWN DE 3389 N

SPEAK I N WEATHER/PLENTY MONEY DE |067 E+-

ORIG MEMPHIS 5—EVEN I n/cHOO CHOO PE 14332 E

BARKING DOG/STOP K I BB I NG VO 14461 E

SISTER KATE/PACIFIC COAST BL BELL |53e/v

SPIKE JONES—PASS Bl SCU I T/BOPEEP BB 11530 E+

MC MURRAYS THUMPERS—HAUN T

I

n/bEC GE 4904 V+

CLAR WMS-ZULU WAIL/SLOW RIV BR 3580 E

SACHAY OH BOv/bIG FAT VO 2838e/v

washboard WONDERS/STOMP/CH I TLI N CO 14084 v+

RUFF DAVIS-SAWIN WOMAN/SADIE HAWDE 3 1 28 E

BLUE LU BARKER-GA GR

I

ND/lUSH HEADE 7588e/n

G NE I SEN—JAMBOREE/WHERE R U BR 7837v/g

TRIXIE SMITH-MAN RUCKS/sLO* DR BS |4|27g/v

LONG LOST/GOOD WOMAn(cATCh) BS 2044 G+

BL I NO LEMON—ST 0CKING Ft/bl SNAKEPM 12407 G-t-

BIG BOY FULLER/YAS YAS/DEATH VO 3420 E

sun joe/monk joe-bl BUFALO/mOBI LEVO 4978 E+

BOYD SENTER-WABASH Bl/gOIN BACK VI 2 1 864 E+

stack o lee/downhearted(ed ch) OK 4| I 1 5 v-t-

BOBBY BREEN-SUNNY/HAPPY LAFK DE |950n/e

MAKE WISH/MUSIC IN HEART BB 7|58v/e

largo/ave MARIE DE 2496 E

WILLARD ROBISON-IF I HAD u/MAR VI 2 1 866 V+

BELLE BAKER-ATLAS/MAD ABOUT BOY GALA 1006 N

AMBROSE-FOx-SHOWS OVEr/pAT ON SIDEBR6955 E

LITTLE BUDDY/SKUFFL

I

n/rENEWED OK 577|g/v

E.HAWKINS-SAD NIGHT/SHADOW OOUBTVO 3289 E+

C HOPKINS-MAD MOMENTS/ANYTHING CO 2665 E

HENDERSON—DREAMY WABASh/laNIN RE 9684 E4-

KEEP SONG/WHAT GOOD AM I CO 2352 V+

ROSE ROOM/BACK OWN BACK YD VO 35 1 I V

ALBERTA HUNTER—OONT A NT MAN JB 5 1 I N

TAKE THING AWAy/jELLY ROLL GOOD OK 8268 G+

EMMETT MATHEWS—BO JANGLES VO 33|7e/v+

G M I LLER-DEARLY BELOVED/OLD FASHVI 27953 N

leadbelly-screwball/grey GOOSE VI 27953 tJ

HAL KEMP-CONFUCI Us/wOULD YA MINDVI 26452 N

HO HUm/mOONL I GHT SAVING TIME BR 6 1 08 V+

SORRY FOR SELF/WINTER COMES VI 26272 E+

CAB CA LLOWAY—STARDUSK/cANT STOP PE |553| E+-

QHCF—SMOKE R I NG s/cONFESS I N ROY I 768 N

NOBLE ( BOWLLY )—NOw/l I TTLE OLD LADYVI25448 E+

p.robeson-summertime/long PULL VI 25?359 N

NECESSARILY So/wOMAN SOMETIME V| 26358 N

DEEP RIVER/TELL GOD TROUBLES VI 20793 N

MARTHA RAYE-LITTLE COUSIN/PITY OrDEl8279 N

NAT SHILKRET-TREES/BLACK EYES VI 22728 E

DUSKY STEVEDORE/SWEET SUZIE VI 2 I 5 1 5 E+-

SIX HITS MISS-DRY BONEs/nEVER OK N

SHEIK ARABy/cARRY BACK TO VIRG OK 557l N

MAXINE SULLIVAN-ILL WIND/TURTLE D0VE26344E

PLEASE BE KINO /MOMENTS LIKE TH V| 25802v/e

MY IDEAL/LOVER COME BACK DE 18555 E

JACKIE BOY/CANT GET STARTED I NT 2 1 4 N

IF I HAD RIBBON/MAD A30UT BOY INT 2 I 0 N

ETHEL WATERS-CARELESS LOVE/BL INVI 200459N

FRANK I E JOHNNY/YOURE MINE BB 10038 E

YA HAD IT COM IN/WHAT GOES UP BB 10207 E+

JUST GOT LETTER/BA Y WHAT ELSE BB 1 05 1 7 E

LEE WILEY-U SAID IT/FUN TO BE SCH 20|0 E+

WORLD ON STRING/DEVIL DEEP BL SCH 2009 E+

STORMY WEATHER/DOWN W LOVE SCH 2008 E+

MOANIN MORNIN/LETS FALL IN LOVE SCH 20 I I E+

TOOS MONDELLO-BURNIN ST I CKS/llEREROY I 8 I 7 N

RIVER HOME/LAY ME (TEAGARDFN) VS 8374 E+

SPIVEY-JELLY BEAN BL/BL SNAKE OK 8338 V

JOAN MERRILL-HOW DID E LOOK BB 10986 N

BUMBLE BEE-MUSIC SOUNDS GOOD VO 3209 E+

AUCTION AUCTION
CONSTANCE CARR

436 MELBOURNE AVE., BEVERLY, N.J.

WINNERS NOT IF IED.SH IPMENTS BY PP UPON

RECEIPT OF REMITTANCE PLUS POSTAGE. RESERVE

RIGHT TO WITHDRAW RECORDS ON WHICH REDICULOU

B IDS ARE SUBMITTED.

LOU IS ARMSTRONG

confessin/if i could(smrc)

BUTTERBEANS AND SUZIE

I GOT YOUR BATHWATER/KISS ME(OLI

JELLY ROLL QUEEN/DEAL YOURSELF

WATCH YOUR STEP/CHANGES MADE

LEROY CARR

HOW LONG BL/LONESOME BL

J.ARTHUR GINES

SJNCE U WENT AWAY/WHO KNOWS

L ILL I AN GL INN

SHAKE IT DOWN/WHERE HAVE ALL

EMMA GOYER

OH DADDY

ROLAND HAYES

BY AND BY/GO DOWN MOSES

FLECTHER HENDERSON

D1CTY BL/DOO DOODLE 00m(sM RC

)

DOWN HEARTED BL

POSIN/lF U SHOULD LEAVE

FLETCHER HENDERSON & ROSA

OK 41448 E-

VEr)ok8i82 E

ok 8520 E

OK 8598 E

VO I I 91 E-

BS 2013 E

CO I 431 5 v+

PAT2I060 n

VO 21002 E'

CO 3993 E+

OR 206 E

vo 3627 E

HENDEffSON

BR 26 1 2 E

VI 19084 E

VO 14652 E

CLEARING HOUSE/WEST INDIES

ROSA HENDERSON

GOOD WOMAN/lM BROKE

SO LONG TO u/lF U DONT GIVE ME

MAGGIE JONES

POOR HOUSE BL/THUNDERSTORM ( LOU IS ) CO 14050 E

U MAY GO/ANYBODY HERE WANT(LOUIS) CO I 063 E

LUKE JORDAN

COCAINE BL/CHURCH BELL BL VI 2 1 076 E-

V IRG IN IA L ISTON

DIP YOUR BREAD/PAPA DE DADA

JOS IE M ILES

WHEN YOUR CRAZY/PLEASE DONT TICKLEBS |4|2| V+
I IZ7IF MUFS

OK 82 I 8 E

FAMILY TROUBLE/TRIFLIN MAn(lAMCp) CO

take i t/hot l i ps ok

trixie bl/(eva taylor) ok

ETHEL R IDLEY

IF ANYBODY/MEMPHIS TENN

BESSIE AND CLARA SMITH

FAR AWAY BL/lM G0IN BACK

down hearted/gulf COAST

AGGRAVATIN/BEALE ST MAMA

BABY WONT u/OH DADDY

YODEL IN BL/LADY LUCK

SWEET JELLY ROLL/l F U DONT

MOONSHINE BL/BOWEAVIL

RED MT Bl/bEEN MISTREATED

CLARA SMITH

3| ST BL/CHICAGO BL

MAMIES GONE/BASEMENT BL

MAMIE SMITH

FRANK I E Bl/mTAN MAN

TRIX IE SMITH

3920 N

8040 E

8049 v+

VI I 91 I I E

CO I 3007 V

CO 3844 E

CO 3S77 E

CO 3888 E

CO 3939 E

CO 3942 E

CO 1 40 1 8 E

CO I 4 | | 5 V+

CO 14009 E

CO 14039 E

OK 4856 E

PM 1 2 1 64 N

PM 1 22 I I E

BS |4|32 v+

MY MAN ROCKS ME/OLD SLOW DRAG

DONT SHAKE IT/FREIGHT TRAIN

TAKE IT DADDy/|M THRU W I TH U

CLARENCE WILLIAMS BLUE FIVE

MANDY/lM LITTLE BLACKBIRD

GET IT FIXED/SHAKE THAT THING

REV J C BURNETT

GOSPEL TRAIN/LORD HELP ME

E'JW. CLAYBORN-GU itar evangelist

LET LIE ALONE/jESUS MAKE IT VO I 093 E

CALVIN P. DIXON

HANDWR I T I NG ON WALL/CLEAN OUT WELLCO I 4076 E+

REV J M GATES

OK 40260 v+

OK 8267 E-

CO 14180 E+

BALL GAME OF LIFE/TIGER FLOW

HELL BOUNO SPEC I A l/wH I TE HORSE

I KNOW I GOT/DEATHS BLACK

DIE A WITNESS/BLIND MEN

GOJN TO HEAVEn/t5A! PIN TO MAKE

MOSES IN WILDERNESS/HEBREW CH

PAY YOUR FURNITURE MAN/WOMEN SPENDOK

U TELL WORLD/4 & 20 ELDERS VO

OK 8562 B

OK 8532 E

DO 3872 E

OK 8429 E

PE I I 7 E

V I 2042 1 E

8606 E

1053 E-l-

120 FOREST DRIVE, ORCHARD PK.,NY

ALL N COLUMBIAS ARE MINT. ALL OTHERS ARE

CONSERVATIVELY GRADED. SATISFACTION AND CAREFU

AREFUL PACKING GUARANTEED. SORRY NO COD.

LARGEST ORDERS TAKE PREFERENCE. BUT DONT BE

AFRAID TO RISK A PENNY POSTACRD.

BAILEYS LUCKY SEVEN

CAROLINA IN MORN/HOMES ICK GE 4979

DALIF/CAROL I NA ROLLCNG STONE GE 4868

FRANK BANTA (PIANO DUETS)

OTTEN ON KEYS (w.JACK AUSTIN)cO 3687

TYPHOON/DING TOES CO 2953

ROY RARRY

<NICE KNI FTY/PI ANOFLAGE

BIX

CHI LOOPERS-3 BLIND MICE HRS I

SOLVER I NES-R I VER80AT SHUFFLE HRS 9

AMANDA BROWN(P.GRAI NGE'? ACC )

SALE CARLETON H. DAVIS SALE

V+- .6.0

V .50

N I .50

N 1.25

V| 18969 E+ AUC

N 5.00

N 3.00

N CO

CO

STRUT LONG PAPA/LAUGHIN CRYI

MICHIGAN WATER/TIRED

SAMANTHA BUMGARNER

5E0RGIA Bl/wORRIED BL

CALIFORNIA RAMBLERS
MO USE CRYIN/SWANEE BLUEBIRD

JACK CRAWFORD ORCH

WAS WRONG/SWEETHEA RT LANE

GEORGIANS

HGGRAVATIN PAPa/lOOSE FEET

SEE MAMA EVERY N I GhT/STUTTER
rAREWELL BL/SNAKE HIPS

_ AND 0 COTTON BL

JAMA GOES PAPA GOES

LEARN TO DO STRUT

ELIZABETH GIBBONS

3 ADA STRAIN (BECHET,CL WMS

)

R.M.JONES JAZZ WIZZARDS

OOD- STUFF/SMKED MEAT BL

ROGFR WOIFF KAHN

30NT EVER LEAVE Me/nOT SO LONGBR

HAROLD LEONARD RFD .IACKFTS

F WINTER COMES/EYES MEET
RFRT I OWN I 0I1NRFRS

3867

3921

N 1 .50

N I .50

N 1 .50

N .50

GE 5047 V .60

166

3636

CO 3825 N 1.00

CO 3857 N 1 .00

CO 3864 N 1 .25

CO 3987 N 1 .00

CO 3996 N 1 .00

CO 1 1 N 1 .00

CO 3834 N 2.25

VI 20859 N AUC

4614 E-

GE

.75

60

31 G CITY BL

MEMPHIS FIVE

ICKLES/NO BAHAMAS (LANIN)

LIZZIE M I LE S

SWEET SMELL IN MAMa/hAITIAN

TRIFLIN MAN/FAMILY TROUBLE

GLENN MILLER
STRING OF PBARLS/DAY DREAM

n mood/want BE HAPPY

JELLY ROLL MORTONi.

DHANT/BLACK BOTTOM ST

3EADMAN/S! DEWALK ( HR Cr)

SOMEDAY SWEETHEART( SL SK

)

5025

HA 920 E I .25

CO 3924 N 1.00

3897

3920

BB I 1382

BB |04|6

V| 20221

VI 20292

VI 20405

ORIGINAL DIXIELAND JAZZ BAND

I NDI ANA/DARKTOWN STRUTTERS CO

OR IG n IX IF RAGPICKERS.

AGHETT I GG

ETHEL RIDLEY

3PP0PTUNITY (P.BRADFORD-PIANO)CO

MEMPHIS TENN (jAZZ PHOOLs) VI

10F SAMUEIS

M THROUGH/JAPANESE MOON

RFSSIF SMITH

A DY LUCK BL/YODELIN BL

NOBODY IN TOWN/l F U DONT

ja ilhouse/graveyard DREAM

CLARA SMITH

<ANSAS CITY MAN/UNCLE SAM

MARY STAFFORD

GONNA JAZZ/DOWN WHERE

10YAL GARDEN/CRAZY BL

3LIND MAn/aRI ANSAS

STRUT Ml SS L I ZZ IE/l F U

LD WEEPIN BL/|VE LOST

30WN HOME/MONDAY MORN

VIRGINIANS (EARLIEST HOT 7

IY BARGAINS WRITE FOR LIST

FRANK WESTPHAL PIANO SOLO

SOAXING PIANO/u TELL EM IVOR CO

2297

1337

3941

1 91 I I

N I .50

N I . 50

E-l .00

E-l .00

E AUC

G I .00

V-2.00

E 1.25

N I .50

E 2.00

GE 4998 V .50

CO 3939 N 2.00

CO 3942 G .85

CO 4001 G .85

CO 12 N 2.00

CO 3390 N 1.00

CO 3365 N 1 .00

CO 3493 N I .00

CO 3418 N 1 .00

CO 3426 N 1 .00

CO 35i 1 N 1 .00

3800 N AUC
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5ALE & AUCTION SALE & AUCTION

BEN KAPLAN
IZOI E. 22 ST,BKLYP!,NYC

RECORDS SHIPPED RR-X COD UNLESS OTHERWISE

REQUESTED. 25* PKG CHG ON ALL ORDERS UN

DER $ 5.0O.

LOUIS ARMSTRONG

RA1LROAO BL-TRIXIE SMITh(#2m

ILO MAN Bl/gILLY LOW

U ARE UY LUCKY STAR/LA CUC

d I pfermouth (with Oliver)

ALL MY AGGS/YES YES MY MY

MY SWEET/'l CANT BELIEVE

U WISH U NEVER BEEn/| HATE

dinah/tiger RAG

MAHOGANY HALL ST/bEAU KOO

CLAREf.CE WILLIAMS

WILD CAT BL/KAN AS CITY BL

LOUISIANA SUGAR BABES

WILLOW TREE^IPPI

X )PMl2262 AUC V

VO 3 1 93 V AUC

DE 580 V* AUC

GE 5|32 V AUC

DE 698 V- AUC

OK 4|4| 5 V+ AUC

vi 24004 v AUC

OK 8800 \. AUC

OK 8680 V AUC

OK 4925 V AUC

(WALLER

)

vi 2i348v/g auc

TIGER RAG/CLARINET MARM VI 2C647 V+ AUC

D IXIE STOMPERS

VE 1636 V I .00

0 I 2526 V I .00

oh baby/rain or shine

baltiivore/black maria

WILTON CRAWLEY, W. LANG

GEECHEE RIVER BJ_/40 WITH ME OK 8492 V 1.00

LU IS RUSSELL

call of freaks/tight like Ok 8656 v 1 .00

FATS WALLER

LAST GO ROUNO/( SARAH MART|n)0K 8045 V 1.25

COME DOWN/LIVER LIP JONES BB I 1 0 1 0 V 1.50

BECAUSE ONCE TIME/BABY BROWNVI 24846 V 1.50

JELLY POLL MORTON

SIDEWALK bl/deadman BL VI 20252 V 1.35

KANSAS CITY ST/BOOGABOO V| 38CI0 V 1.35

3L:
,

.r A L_ IT .'O-'.S'-i

JESUS COMING SOON/GONNA RUN CO 14391 V+t .50

MOTHERS CHILDREN HAVE HARD CO 14343 G+l .00

PAUL WhITEMAN (BIX > BING)

MISSISSIPPI MUO/FRO MONDAY VI 2|274 V 1.50

FLETCHER HENDERSON

WHERES THERE u/OC U DONT U VI 25334 G+l. 00

DUKE ELLINGTON

HARLEM SPEAKS/CH I CAGO DE 800 V 1.25

BLACK & TAn(b MASTER)/WHAT OK 40955 V+AUC

COUNTRY GAL/jUBILEE STOMP CO 45776 V l.lO

MOOD INDIGO/BLACK MAN BL VI 22687 V+l .50

BL WITH FEELING/MISTY MORN OK 8662 G+l .00

ELL I NGTON t A VOL I ALBUM 3R E+2.50

STUFF SMITH

BYE BYE BABY/KMOCK KNOCK VO 3300 V 1.00

ISE-A MUGGIN/MUSICAL GAME VO 3 1 69 V 1.00

DON R EDMAN

SUNNYBS IDE ST/EXACTLY LIKE UVR 580 V+ AUC

3ILLIE HOLIDAY

OUR LOVE IS D IFF/SWING VO 5| 29 V 1.25.

Mil nPFn RAl I FY

PL ASE BE KINO (NORVo) BR 8088 V+l .00

THANKS FOR MEMORy/| SEE VO 393l V .85

COUNT BASIE

I COL JUMP/DAISY CHAIN DE 3708 V+ .75

EVIL 8L/JIVE AT 5 DE 2922V/G .75

PANASSIE ST/DO U WANNA JUMP DE 2224 V .75

OOWN FOR OOUBLE/MORE THAN U OK 6584 V .75

BENNY GOODMAN

I ocl/oont BE THAT WAY VI 25792 V+l .00

WHOLLY CATS/ROYAL GARDEN BL CO 388|0 E+l .25

GONE WITH WHAT DRAFT/alAMO CO 35938 E 1.25

WOODY HERMAN

DONT BE BL/3 WAYS SMOKE PIPEDE 4076 V+l .25

BENNY MCTEN KC OROH

18 ST strut/thk.gs SO BL OK 8242 v 1.50

MA RAIMEY ACC DODDS AND BLYTHE

SOON THIS M0RNINg/D0NT FISH PM 12438 V+ AUC

CHARLIE JOHNSON

WALK T AT THING/BOY IN BOAT VI 2|7|2 V+AUC

SYNCO JAZZ BAND

CLOVER BLOSSOm/cHICAGO AC 2C8|2 V .40

CA3 CALLOWAY

FEEL IN TIP TOP/WORKERS TRAINOK 5874 E .95

BL IN NIGHT/SAYS U OK 6462 E .95

WRITE TO ME FOR MY FREE SALES LIST OF 280

RECORDS 1925-1940.

SALE AUCTION
B. J. PRINCE
2524 NW N RIVER OR

MIAMI FLORIDA

CONDITION GUARANTEED. 35* SHIPPING OHG

ON ORDERS UNDER 3. CO. ENCLOSE PAYMENT

WITH ORDER. SEND WANTS ON THESE ARTISTS

HENRY ALLEN

VO 3262 CHLOE/YOURE NOT E 1.00

OK 6357 SHERIDAN SQUARE/lND I ANA E 1.00

OR 2915, 3087 G 1.00

AMBROSE

DE 1073, |35|, |90|, 3|26, 1142 E 1.00

DE 3469, 3470 , 3562 , 8|4, 1 32 1 E 1.00

AMOS AND ANDY

E AUC

E AUB

E 1.25

E I .25

V| 2|608 PRESIDENTIAL ELECTION

VI 20826 georgeous/kho IS YOU

CAB CALLOWAY

OK 57315774, 59ll, 5950, 5062 E I .00

CK 634|, 6391, 6422, 6459 "
E 1.00

OK 6547, 66 1 6, 6717, 6720, 6 1 47 E .75

B ING CROSBY

BR 6695, WELL MAKE HAY /TEMPTA T I ON E AUC

VI 22561 IT MUST BE/FOOL ME SOME MOREVAU

DE 1044, |462, 1648, 1819, 3|62 V-E 1.00

DE 547, 871, 1184, |30|, 3477 E 1.25

BOB CROSBY

DE 1556, 2208, 2416, 2663, 4385 E 1.00

DE 1693, 4049, 4385, 3338, 2657 v-E .75

PUTNEY OANDRIDGE

VO 3007, 3083, 3 1 23, 3|89

vo 3252, 3287, 3304, 335l

DIXIELAND JUG BLOWERS

VI 204|5 MEMPHIS SHAKE/DR JAZZ V- AUC

D IX IE STOMPERS

HA 353 SNAG IT/AINT SHE SWEET N AUC

JOHNNY DODDS

BR 3997 WHEN ERASTUS PLAYS/jT BL E AUC

TOWY DORSEY

BB 10810 QUIET PLEASE/SO WHAT v/EI .00

VI 25803,25733,25766,26294,25623 E I .00

VI 26798,27208,27638,27690,25832 E .75

VI 27508,27887,27923,27849,25647 V .75

DUKE ELL IN'GTCN

VI 27804,27856,24486,26788 E 1.00

BR 6987, 6527, 7440 , 8029, 8 1 74 V-E 1.50

SHEP FIELDS

BB 7566, 1O688, I091C, I I 150,6592 E .75

BB 6639, 6933, 10376, I 1497, 7|39 V .60

BENNY GOODMN

OK 6474,6497,6590 V-E I .00

CO 364| I
, 36429,36755,36684, 368 1 3 E 1.00

LIONEL HAMPTON

VI 25527,25592,26233,26652 v-ei.OC

WOODY HERMAN

DE 1288 , 3454 , 38 89 , 40|6 , 4076 V-E .75

EARL HIMES

BB 10985, I 1329, I 1 394, I 1535 E 1.00

GLENN MILLER

BB 11326, 11369, 11342, 11 443 E 1.00

MOUND CITY Bl HE RLOWFRS

BR 2581 ARKANSAS Bl/bLUE BL G AUC

3R 2648 U A I NT GOT NOTHIN/BARB G AUC

ARTIE SHAW

BB |0|4|,|02|5,|0347,|04|2, 10125 E 1.25

BB 10468, 10502, 10195, 10075, 10345 V-E I .00

VI 26614,26654,27343,27432,27746 E 1.00

PAUL WHITEMAN

VI 25249,20513, 21464, 20885 E AUC

CLARENCE WILLIAMS

OK 4925 WILDCAT BL/KANSAS CITY V AUC

OK 8267 SHAKE THAT TH|NG/qET E AUC

FATS WAI I FR

BB 10437, 11296, 11383, 11425 E I .CO

BB 11469, 11539, 300814 E 1.00

ETHEL WATERS

CO 3790 SWEET GA BROWn/nO ONE E AUC

CO I4II6 SHAKE THAT THING/NO MAN F AUC

BR 65|7 I CNT GIVE/DO IN THE NEW E AUC

RAY- NOBLE

CO 35733,36479,36271,35646 V-E I. CO

VI 25282,25504,25507,25459 V-E AUC

AUCTION AUCTION
RAY AVERY'S RECORD ROUNDUP

I 630 S.LAC IEHAGA

LOS ANGELES 35, CALIFORNIA

BING CROSBY W. IPANA TROUBAOORS

feOSE OF MANDALAY/lLL GET BY CO 1 694 E

TF DDY HIM
HERE COMES COOKIe/gCT ME DOIN TH ME I 335 1 E+

LADY COULDNT BE KISSEo/l KNOW NOW BB 6954 E

STUDY IN B ROWn/tW I L I GHT TURKEY BB 6943 E+

WOULNT U LIKE/LOVE BUG BB 6897 N-

FRED SUGAR HALL

WILD ABOUT HORNS/COME ON BABY OK 4||52 E

LOOK TO WEST/BURY me" IN TENN OK 4|425 N

CLAUDE HOPKINS

VO 3692 E

DE 270 E+

DE 1286 N-

CO 2665 E+

BR 6750 E+

CO 2741 E

CO 2747 N-

CO 2674 E

3 LITTLF WOROs/wY GAL SAL

WALK I N DOG/SWEETHEART 0 MINE

CHURCH ST SOBBIN/jUNE NIGHT

ANYTHING FOR u/wAD MOMENTS

MYSTIC MQAN/WASH WOBBLE

CALIF/LOCK HERES HERE

SON OF SOUTH/cANAD I AN CAPERS

HOW AM I DOIN/MUSHMOUTH

DONT LET LOVE GO WRONG/cANT DANCE BR 6891 E+

DON REDMAN

WANNA BE LOVED/GOT JITTERS BR 6745 E

MOONLIGHT LOWLANDS/LAZY WEATHER ME 60709 E

JUMP SESSION/CLASS WILL TELL VI 26206 E

BABY WONT U Pl/a I NT I GOOD VI 26266 E+

SWEET LEILANI/OEEO I DO BB 10081 E

RIP VAN WINKLE/u AINT NOWHERE BB 1 06 1 5 E+

AULD LANG SYNE/l GOT YA BB I0CS5 E

SNOOKS AND MEMPHIS RAMRI FRS

NOTHIM TO DO/WHY DID IT HAVE TO VI 22895 E+

SPENCER TRIO

LORNA DOONE SHORT BREBd/baBY WONT DE 1 94 1 N-

CECIL SCOTT

LAWD LAWD/lN A CORNER VI 38058 E

TITO AND SWINGTFTTE

STUFF "AND TH I NGS/ATMOSPHER E BB 10066 E

D I GA DIGA DOO/SL EYES BB 10083 E

THELMA TERRY

SWEET SUZIE GOES/DUSKY STEVEDORE CO 1 588 E+

LADY OF HAVANA/VOICE SOUTHLAND ( LMCR ) CO I 390 E+

FATS WALLER

SIMPLY ADORE u/eREAK GOOD NEWS VI 25830 V

LOST AND FOUNO/wENT TO HEAD VI 258|2 E

ALWAYS IN MOOD/TALL TANTERRIFIC VI 2567| E

FRACTIOUS FINGERING VI 25652 V+

V/HOS HONEY ARE u/wHATS REASON VI 25027 E-

DONT GIVE ME JIVe/lOSING MINO BB 11539 E+

Stardust/keep out mischief bb 10099 e

jitterbug waltz/need little love bb i|5|6 e+

come get it/chant grove bb i i 262 e+

headlines news/l repent bb i i i 88 e+

cash for trash/that gets it joe bb i 1 425 e

WHOLL TAKE PLACe/abDULLAH B8 |04|S E+

24 ROBBERS/HAVE TO GO BB I 1 222 E+

WAI TIN END RD/SWEET SAV SUE BB 10264 E+

SAD SAP SUCKER AM I /RUMP STEAK BB I 1 296 E+
tf nnT w 1 1 sr.N sm n

I FOUND A DREIAm/trEASURE ISLAND BR 7572 N-

EDOY HOWARD W. TEDDY WILSON

OLD FASHIONED LOVE/sTA RDUST CO 3577| E

BOB fttRKE

BETWEEN 18 & |9/PINCH ME VI 26450 V

HOLY SMOKES/SOMEBOOY TOLD ME V| 26446 E

FAITHFUL FOREVER/HAP HAP HAPPY VI 26395 E+

STREET SI NGAPORE/CUBAN BOOGIE VI 26411 E+

FIT EE TIED/PEACH TREE ST(RMCH) VI 26420 E

PUT LITTLE FOOT/u HIT MY HEART Vl 26474 N-

WE CARRY A FULL LINE OF JAZZ LABELS. CIRCLE

PARADOX, CASTLE, RAMPART, JUMP, BRS, HJCA,BN

KING JAZZ, CMS, CENTURY, SUNSET, JAZZMAN, CORAL,

PAC IF I C,UHCA, REGENT, SAVOY, APPOLO,AM, JAZZ

RECORD, KEYNOTE, D ISC,D I AL,0 I SCOVERY,BRUN, ALSO

THE MAJOR COMPANIES. BESIDES THESE NEW REC

ORDS WE HAVE OVER 30,000 OUT OF PRINT RECORDS

TO CHOOSE FROM.
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SALE AUCTION
LT. A. J. SHAW

NAS, ATLANTIC CITY, NEW JERSEY

SALE AT SPECIFIED PRICES ( I .00 OR LESS ) UNLESS HIGHER BIDS RECEIVED. PRACTICALLY ALL

DISCS I N NEW TO EXCELLENT CONDITION. FREE JAZZ BOOK WITH 20 LARGEST ORDERS. WILL

SEND PP COLLECT UNLESS OTHERWISE SPECIFIED. 25<< PACKING CHARGE UNDER 4.00. LARGE

ORDERS GET PREFERENCE. ALSO SEE CLASSIFIED ITEMS FOR MORE BARGAINS.

HENRY ALLEN

SB 10235, 10702, C036282,DEl8092 EACH .75

LOU I SA'fl MSTRONG

DE 1245,3700,3756,3793,3825,3900,1809, I 8091

OK 4 1 350, "03009, B85086 ,5280, 1 0225, C035662,

36282 , 36878, V I 400 1 02 ,400 1 03 , 400 1 04, BR80095

80060,80061 ,80062, EACH .,1

COUNT BASIE

OK 6244, 6564, C036709, 36710, 3671 1, 36712 .60

BIX

V I 25369, SES6 , 7, CO 35664, 35665, 35666 , 35667

LAZY DADDY/SENSATION V|N EACH .75

SIDNEY BECHET

V I 27204, 27386 , 27485, 27600, 27663 , 2 7707,

27904, 20l5|0,vs 8399, BB 10623, kj I 40MEZZ

1 4| , 1 42, 1 43, 144, 146,147, | 48, BN 502,5 1 7,

HMV 9086 EACHH .75

BN 6.^,13,43,44,49 HRS 2001,2000 EACH 1.00

BENNY CARTER

DE 3294, 18256, CP 200, BN 10962,11090,

I I 197, I I 34 1 EACH .60

UNA MAE CARLISLE

BB 10898, 10853, I 1033, I 1096, 1 I I 20 ,111 59

I I I 8
1
, I I 27

1
, I 1257, II 330,1 1362, I 1 49 1, I 1507,

SAV 6|7,BEA 7|70,7|7|,JD 7l72,7|75EACH .60

EDDIE CONDON

DE 18040, 23393, 23600, CO 36009, COM 568 .75

COM |509, |5|0, EACH .90

CHOCOLATE DANDIES EACH .75

OK 8627, CO 36008, 36009, DE 1 8255, COM 533,

COM 1506 .90

WILD B I LL NDAV I SON

COM 549,563,575 EACH ."^

COM I 5 1 I .90

DUKE ELLINGTON

CO 55003, VI 280400,280401 ,HMV 9104, 91 |5,

9135,9179 EACH 1.00

MANY IN APRIL AD NOW AVAILABLE AT 50^

BUD FREEMAN EACH .60

BB 10386, 1 0370, CO 35853,35854,35855,35856

BENNY GOODMAN

CO 36722, 36723, 36721, 36720(sex);C0 36180.60

ED HA LI

COM 550, .75

COM |5|2,BN 1 7, ie,28,29 EACH 1.00

COLEMAN HAWKINS

VI 26219, SG 28104, KY 6|0,BB 10770,10477,

300825 EACH .60

FLECTHER HENDERSON

BS 2026(cr),BR 4ii9,BB 10246, OE 3885, CO

35669,35670,35668,35671 EACH .60

EBP IE HEYWOOD

DE 23398,23427, COM 554,570,567,577each .75

COM 1 51 4 EACH .90

JC H I GG I NBOTHAM

BN 7,50 1
, CO 36011 EACH .75

EARL HINES

HRS 1009, 101 1,1010, I I, BO 10555,300825 .75

CO 35875,35876,35877,35878 .60

ART HOPES

DE 18437, | 8438, BN 505,506,507,508,531,532,

533, EACH .75

JOHNNY HODGES

BB I 102 I , I I I I 7, I |447,3008|7 EACH .75

BILLIE HOLIDAY

VO 3520, CO 37836, DE 23391, 23483 , COM 526

527,553,569 EACH .75

CAPITAL JAZZMEN

CP 1 00C9, 1 0, 1 I , I 2 EACH .70

JAM SESSIONS

COM 1 500 , I 50
1
, 1 504 , I 5 I 3

PETE JCHNSON

EACH .90

DE 3384,8582,1 1 00
1
, I 8 1 2 1 NA 9011, CO 35959

VI 27504, 27505, 27506, 27507( AMMONS )each .60

JAMES P. JOHNSON

ASCH 3501,2,3; BR 80032, BS 2026(cr)each .60

asck iOOi,e.N 24,25,26,27,32,33 each I .00

JOHN K IRBY

OK 4624,4653,4890,5098,51 87,5542,5570,5632

566
1
,5705,576

1
,5805 , VO 552

1
,5605 , DE 22|6

2367,233l9,VI 27568, 27598,27667, 277 1 2 , 2 7890

27926, CO 36000 ,3600 I , 35920,36 1 65, 35998

35999, ASCH 3571,2,3 EACH .75

HUDD IE UEADBETTER

BB 8709, VI 27266, 27268, ASCH 3431,2,3;

MUS 223,224,225,226,227,310 EACH .80

MEADE LUX LEWIS

CO 35960,35961 , ASCH 352T I ,2,3, EACH .75

BN 1,8,9,15,16,19,20,22,39 EACH 1.00

CRIPPIF CIARENC F I OFTON

SES 1002, 10006, 10014 EACH .90

SES I 2005 I .00

JIMMY LUNCEFORD

DE 765, BB 5330, 57|3,C0 35919 EACH .60

W I NG IE MANONE

BB 6483,641
1
,60401,1 1 289, 30080 1, CH40054 .60

MOUND CITY BLUE BLOWERS

BR 2581, 2602, BB 10209, CO 36281 EACH .75

J IMMY MC PARTLAND

EACH .75

EACH

EACH

75

DE 18042, 18043, 18441

MIFF MOLE

OK 40984, CO 35953,36010,36280

COM 1 5 1

8

J IMMY NOONE

DE 18095, I 8439, I 8440, BR 80024 EACH

ORIGINAL DIXIE LAND JAZZ BAND

VI 18472, 18493, 18457, |87| 7, I 85 I 3 EACH
,

TINY PARHAM

VI 38054, BB 10044, CT 3005, EACH
,

PEE WEE RUSSELL

HRS 1000, 1001 , 1002, DEISC5053, 5054, 5055 .75

SISTER ROSETTA THARPE

DE 2243, 2328, 2503, 2558, 3254, 48010,48013 .'

FRANK TESCHMAKER

BR 80063,80064,80065,80066 EACH ,

FATS WAI IER

VI 20 1 580, 20 1 58 1, 20 1582, 20 1 583, 25 1 94, 27459,

27766 EAC'l .60

VI 36206 ( 12") .90

Al 0N70 YANCY

SES 10003, |00|5 EACH .90

J I Mfe Y YANCEY

SES 1 000 1, VI 27238, VO 5464

SES I 200 I, I 2002, I 2003,

CHU BERRY

COM 541 (.75) COM 1502,1508

NEW ORLEANS BOOTBLACKS

FLAT FOOT/MAD DOG (v|Ny)

CANT SAY/MIXED SALAS (viNy)

GEORGE BRUNIES

COM 546,556

BABY POODS

BN 5| 6,5 19

BERTHA CHIPPIE HILL

CI 1003,1004

SAM MORGANS JA77 RAND

SHORT DRESS GAL/bOGALUSA ST(vINy)

SING ON/OVER GL0P.Y LAND

MOBILE ST/STEPPIN ON GAS

COTTON PICKFRS

BR 2404,2490

MUGGSY SPAN IER

COM |5|7, |5|9,

EACH .75

EACH 1 ,0C

.90

1 .00

I .00

.75

I .00

I .00

I .00

.90

.80REALLY A PAlN/sTEADY ROLL

PUNCH MILLER

SES |20|4, 1 20 1 5 .90

16" TRANSCRIPT IONS

30 MINUTES BY ALMOST CONTINUOUS MUSIC BY

EACH OF THESE ORCHS. TEX BENEKE,ELL I OT LAW

RENCE,J IMMY JACKSON & BOB YOUNG(VO r S)RANDY

BROOKS, JOE RE ICHMAN, FRANK IE CARLE, CARMEN

CAVALLERO, PR IMA, JOHNNY LONG, PASTOR,CLAUDE

THORNH ILL.CUGAT & LOMBARDO. MIN IMUMBID 1.00

SALE SALE

WALNUT MUSIC SHOP
I 116 WALNUT ST., PHILADELPHIA, PA

ALL RECORDS IN THIS AD ARE NEW MINT COPIES

NO COD'S. SENT YOUR WANTS AND YOU WILL BE

NOTIFIED. RECORDS THEN SHIPPED PP. ON ORD

ERS OVER 1.50 WE PAY POSTAGE EAST OF MISS.

50j< SHIPPING WEST OF MISS. REGARDLESS OF

SIZE OF ORQER. N8 PACKING OR OTHER NON-

SENSE CHARGES. YOU TOY ONLY FOR THE RECORDS

KID SHOTS NEW ORLEANS BAND

UPTOWN BUMd/mAGGIE AM 529 1.05

DUMA 1 NE ST DRAG/QLORY LAND AM 530 1.05

GEORGE LEWIS

BURGUNDY ST Bl/cLOSER WALK AM 53 1 1.05

NEW BRS REISSUES VINYLITE 1.05

LOUIS-KING ZULUS/LONESOME BL BRS I

OLI VER-0 IPPERMOUTH/wHERE DID U BRS 2

MORTON—PERFECT RAG/n.O JOY BRS 3

MORTON—JUNGLE Bl/» I LD MAN BL BRS 4

DODDS—MY BABy/oR I ENTAL MAN BRS 5

LOU I S—KEYHOLE Bl/gOODTIME BL BRS 6

DODDS—BRUSH STOMP/GET EM AGAIN BRS 7

MORTON—STEAMBOAT STOMp/smOKEHOUSE BRS 8

CANNON BALL Bl/gRANDPA SPELLS BRS 9

MORTON-LOW GRAVy/pRATT CITY BRS 10

MORTON—BLUE BLOOD Bl/mUSHMOUTH BRS II

morton-or jazz/orig JELLY ROLL BRS 12

STILL HAVE COMPLETE STOCK OF CENTURY REISSUES

IN STOCK. SEE OUR AD IN MAY ISSUE OF CHANGER.

iET THESE -WHILE THEY LAST.

NEWEST CIRCLE ALBUMS IN STOCK NOW

S— 1 2 LUCKY ROBERTS RAGTIME PIANO 3.93

3—1 8 CLAUDE BOLLING FRENCH SESATI0N3.93

3-21 RAGPICKERS-TONY PA RENT I 393

S—20 ' RALPH SUTTON PIANO SOLOS 2.89

5-1 7 BABY DODDS DRUM ALBUM 3.93

HJCA REISSUES ALWAYS IN STOCK

OLD AND NEW RELEASES ALL I .05 EACH

REISSUES OF OLIVER. LOUIS. SIDNEY ETC.

RED NICHOLS

THATS A PLENTY/DALLAS BL

CLARENCE WILL IAMS

k I LDCA T BL/WALK THAT BROAD JU 4 1,60

THE ABOVE RECORD IS PRIVATE ISSUE ON VINYLITE.

KING 01 IVER

ALABAMA SHUFFLE/GA BOBO PX 4 1.05

\LL PARAMOUNT REISSUES IN STOCK. SEND WANTS.

JUMP 20 I .05

\ FEW SPECIAL EDITIONS ARE STILL LEFT. THE LIST
r OLLOWS 1.05 EACH WHILE THEY LAST.

5e 7 ell i ngton-moonl
i ght f 1 esta/jub i lesta

5e 9 benny-riff in scotch/mothers son in law

;e i i-manone-wever had lovin/alone

E I 6—OL I VE R—H I G H SOC

I

ETy/snAKE RAG

AS OUR STOCK IS SO EXTENSIVE AND SO VERY

LEXIBLE WE .ARE UNABLE TO MAKE UP LISTS AS THEY

VOULD BE OUT OF DATE BEFORE THEY WERE PRINTED.

jEND WANT LISTS AS THEY ARE PROMPTLY CARED FOR .

OUR ANSWER IN THE MAIL THE DAY IT IS RFCFIVFD.

HOW MANY OF THESE LABELS CAN Yffll RIIY IN YOUR

/ I r I N I TY ?

*M, ANCHOR, APPOLO, BLUE DISC,BN,BRS, BRUNS, CASTLE

ENTURY,C I RCLE,COMMODORE, D ISC, COMET, CROWN, D IAL,

XNER, GENERAL, GOTHAM, HJCA, HRS, HUB, JAZZMAN, JAZZ

RECORD, JAZZ UNL IM I TED, JUMP, JAZZ INFORMATION,

CEYNOTE, K I NQ JAZZ,PAC IF IC , RAMPART, RE I NA, SAVOY,

SCORE, SESSION.TR I LON, WAX, WEST COAST, HMV, PAE,

(FCDJ, JRS,GRF,BRE, TEMPO, PAC F,JAZZ SELECTION.



AUCTION AUCTION

A L BEST OF LUCK M C RE A
P.O.eOX i8ir

westville, N.J.

WILL ROGERS
,

45347 ETIMELY TOPICS/NEW SLANT *AR

NAT tILLS ( HAPPY TRAMP)

NO NE1S OR WHAT KILLED DOG VI 17222

MANY OTHER OLDTIME VAUDEVILLE AND

STAGE STARS as NORA SAVES. IRENE

FRANKLIN. BERT HI LL I AH'S. JOE CAWTHORNE

AND OTHERS-

LULU IHITBY ACC F. HENDERSON

STRUT MISS LIZ/HOME AGAIN BS 2005 F

LUCILLE HEGAHIN AND HARRIS

uama whip/mama spank ar 9058 E

JAZZ ME BL/EVERYBODYS BL AR 9045 E

CARL FENTONS ORCH

DELERIUM/D U_ DANCE BR 35|9 V

INDIANA LULLABYE/3 OCL BR 2|93 V

MAMIE SMITH JIZZ HOUNDS'

MAMIE Bl/aLWAYS BR 465S F

MEAN DADDY BL/kNOCKOUT BR 463 1 F

U GOTTA MAMA/lV GOING TO GET BR 4781 F

DANGEROUS BL/wHAT HAVE I DONE BR 435l F

MANY OTHERS SEND WANTS

AVON COMEDY FOUR

MOTHERS ROSARY/YOKA HULA VI I 808 1 E

ONLY IRISHMANS DREAM VI I 3 1 98 E

BROADWAY BELLHOPS

MARY LOU/TRUDY

LONELY ACRES/HELLO BB

UNDER THE MOON/SA LA TA

RAT HER CRY OVER YOU

NICK LUCAS

I STILL LOVE u/sUNSHINE

BLUE HEAVEN/AMONG SOUVENIRS

JUST LIKE MELODY SKY

BROKEN HEARTED

SO BLUE/MOONBEAM KISS HER

BROUN EYES/lF U HAONT GONE

FREDDY MART I

N

NO LOVERS ALLO»ED/DID SHE ASK BR 7352 V

ARAB DANCE/CHI NESE DANCE VI 27901 V

STARS FELL ALABAMA BR 6976 V

MANY OTHERS ALL IM ISABELS. SEND WANTS

1ILL OSBORNE

PLEASE/HERE LIES LOVE BA 32599G

DAY U CAME ALONg/thaNKS ME 12777 E

SWEETHEARST FOREVER/3 A CROWD PE 15663 G

SAY ISNT SO/AFTER TONIGHT PE 15670 V

3 ON MATCH/SUMMER NIGHT OR PE 15674 V

VALLEY MOON/CAT REMEMBER PE 1 5756 V

COLD WATER FRONt/|SNT IT HEAVEN PE 15773 V

MANY MORE ON PE .SEND WANTS

KATE SMITH

Dl 2999 G

HA I I 704 E

HA R 2434 E

HA 272 E

ha 429 E

ha 644 E

BR 8350 E

BR 3684 E

BR 3965 E

BR 3602 E

BR 3492 E

BR 296 1 E

MOAN IN LOW/WAITING

SHAR I KG/OANC I NG WITH TEARS

LOTS MORE ON CO .SEND WANTS

PAUL IHITEMAN

ON GIN SIN GINNY SHORE/mARIE VI I 8859 E

WHISPERING/JAPANESE SANDMAN VI 18690 E

MR GALLAGHER SHEWn/pARADE VI 19007 E

MAYBE /A I NT THAT SHAME VI 19284 E

HUNDREDS OF OTHERS. SEND WANTS

FATS WALLER

I WANT THING/LITTLE BIT INDEPEN V| 25196 V

FRENCH | E/S IN TELL LIE VI 20 1 595

V

GIPL I LEFT BEHIND/TRUCK IN VI 25l 16 V

SUGAR BL/sOMEBODY STOLE GAL VI 25 1 94 V

UNTIL REAL THING CO ME8/ VI 25374 V

LOTS MRE ON BB. SEND WANTS

ALBERTA HUNTFR

HES DARN GOOD MAn/S0M«0AY BS 20|9 V

OR 16 Oli IELAND JASS RAND

marqie/palesteena VI I 871 7 V

SENSATION RAG/BLUIN BL VI 18483 V

JAZZ BAND BALL/OSTRICH WALK VI I&457 V

HOME AGAIN Bl/cRAZY 8L VI 16729 V

WANTEtt

WILL PAY 5.00 CASH OR 8.00 TRADE FOR
CO 6032 LASSES IHITE MINSTRELS.

SALE SALE
JAZZ RECORD CORNER
782 8th AVE.,148st), NYC 1 9, NY

PHONE PLAZA 7-7426. SEND CHECK OR M.O. WITH

TOUR ORDER. IF OVER J 5.00 WE PAY SHIPPING

CHARGE. ALSO SHIP COD, FAST, SAFE, INSURED.

KID ORY

SOUTH/CREOLE SONG

BL FOR JIMMY/GET OUR HERE

maryland/didnt HE RAMBLE

CARELESS LOVE/WHAT ORY SAY

CREOLE TROMBONe/o.D.ONE STEP

PANAMA/UNDER BAMBOO TREE

MAPLE LEAF RAG/WEARY BL

SOCIETY BL/CREOLE TROMBONE

SAVOY BL/SNAG IT I
2*

WEARY BL/SHELTER I NG PALMS I
2"

CLAUDE BOLLING

U RACSAL u/KNOBODY KNOWS

3A BOBO/RI VERS IDE BL

OIPPERMOUTH Bl/bl DISGUISE

CASTLE JAZZ BAND

K.C. STOMP/DARKTOWN STRUTTERS BALL

TIGER RAG/NO BOP HOP SCOP

G» CAMP MEETING/ORY CREOLE TROM

GRAEME BELL

LITTLE BLACK BIRD/AZTEC PRINCESS

YAMA YAM.A Bl/b|G CHIEF BATTLE AX

SOUTH/SH IMMESHAWABBLE

WAS LEICESTER SQUARE/jACKASS BL

BIRMINGHAM BERTHA/BABY PLEASE COME

JOHNNY OODDS

PAPA DIP/TOO TIGHT

MAD DOG/FLAT FOOT

MIXED SALAD/l CANT SAY

ORIENTAL MAN/MY BABY (OKEH)

PENCIL PAPA/SWEET LORRAINR

MY GIRL/SWEEP EM CLEAN

BSLLIN JACK/GRANDMAS BALL

LADY L0VE/3R0WN BOTTOM BESS I

JELLY ROLL MORTON

STEAMBOAT ST/SMOKEHOUSE BL

OLVERINE BL/MR JELLY LORD (DODDs)

WILDMAN BL/jUNQLE BL

MISCELLANEOUS SIDE

OL I VER-GA BOBO/ALABAMA SHUFFLE

WHERE U STAY LAST NIGHT

3ECHET—BECHETS FANTASY/STACK 0 LEE

BESSIE-ON REVIVAL DAY/MOAN U MOANERS

T.MURPHV—SHAKE THAT Th/kCUOAN BL

MURPHY—BROTHER LOWDOWn/yELLOW DOG

CELEST I N—HEY LA Ba/jOSEPH I NE

BOB CROSBY-HIGH SOC

I

ETy/mUSKRAT

SKATERS WALTZ-BOB CROSBY

BER I GAN— I N MIST/WALKIN DOG

BERI GA N-SOBB IN Bl/| CRIED FOR U

GOWANS-JAZZ ME BL/siNGIN THE BL

LYTTLETON—ST4 GO MARCH I Ng/caRELESS

mchargue-jada/oh BABY

ZEP ME I SSNER ALBUM 4 I
0*

louis-whosi t/droppin S HUCKS

GA GRIND/COME BACK SWEET PAPA

KING ZULUs/tONESOME BL

EVERYBODY LIVES BABY/ALL WRONGS

HIGH LIVIn/WBIT TIL U SEE BABY

KEYHOLE BL/GOOD TIME FLAT

SUNSET CAFE/BUTTER EGG MAN

TEXAS MOANER/COAL CART

JAZZ LIPS/CAKE WALK IN BABIES

FOR A COMPLETE LISTING OF ALL DISCS IN

THE TRADITIONAL JAZZ FIELD SEND FOR OUR

FREE CATALOGUE. WE HAVE NO CONNECTION

WITH ANY OTHER STORE. FOR EVERYTHING IN

JAZZ VISIT THE CORNER.

.05

.05

.05

.05

.05

.05

.05

.05

.57

.57

.05

.05

.05

.05

.05

.05

.05

.05

.05

.05

.57

.05

.05

.05

.05

.05

.05

.05

05

.05

.05

.05

.05

.05

.57

.05

.05

.05

.05

.79

.79

.79

.79

.79

I .05

1.05

3.95

1.05

I .05

I .05

I .05

1.05

I .05

I .05

I .05

1.05

NEW RELEASE

ON

JAZZ CORNER LABEL

JC-3 CANAL ST .8LUES/T I GER RAG 1.05

BY THE SOUTHERN JAZZ GROUP

DEALERS ON EAST COSTS ORDER FROM

RAMPART RFCORDS

DEALERS ON WEST COAST ORDER FROM

YERBA BUENA MUSIC SHOP

3T

COMPOSING
DISPLAY ADS

FOR OUT-OF-PRINT

RECORDS

1. No forms are required for dis-

play ads Type or print your ad

lust as it is to appear in print

2. Each column holds 78 lines of

record listings; two columns. 156

lines; three columns, 234 lines

3. Each recording group must oc-

cupy a separate line

4. Try to make your ad come out to

an even one, two or three col-

umns

5. Record lists less than one column

must be submitted on our classi-

fied ad forms and shown in our

"wanted' or "for disposition"

section

6. All advertising concerning out-

of-print records must be accom-

panied by advance remittance

Advertising not accompanied by

advance remittance must be re-

turned

Closing Date for

DISPLAY ADS

1Oth of Month Preceding Date

of Publication
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DISPOSITION
(First four letters or collector*
For address, see page 6 f

PRICE IF FOR SALE; VALUE IF FOR
TRADE; MINIMUM BID IF FOR AUCTION

N A ME L^^^.

METHOD OF DISPOSITION; "SAL".
FOR SALE AT PRICE INDICATED,;
TRA", FOR TRADE; n AUC", AT

AUCT I ON.CLOS ING DATE FOR BIDS,
SEE PAGE 6. ' T -A " FOR TRADE
OR auction; "T-S" for TRADE
or sale; "sta" for sale, trade
or auction.

Condition of record: n~new
E-excellent ; \/-very good;
G-GOOD ; F-fair; P-poor.

(Catalog number of record.

|Label of record.

A & P GYPS IE!

5

MANY BR

HENRY ALLEN QRCH

whose honey/smooth sailing

AMBROSE

5

BR N SAL I .00

ME 13322 n SAL 2.00

OE 551 E SAL .99

CMS 1 5 1 6 N S-A 1.00

EMBASSY STOMP/PI CCOLI NO

ALBERT AMMONS

BOTTOM BL/jAMMIN 800G !

E

LOUIS ARMSTRONG

HOTTER THAN Th/sAVOY BL OK 8535 E T-A

fireworks(bad st)/west end ok 8597v/ft-a

save it/st james ( t i ny chip) ok 4 1 i 80 e t-a

i want girl/joseph n brooders v|2026|2 n sal

WEATHERBIRd/dEAR OLD SOUTH OK 4|454 N S-A

LONESOME RD/sONG ISlANOS

ROCKIN CH/CHINATOWN

RHYTHM MAN/SWECT SAV SUE

WEST END BL

VO 3026 N SAL

VO 3039 N SAL

OK 4 1 28 I G+AUC

PA E 448e/vSTA

ARMSTRONG-CROSBY BROADCAST

15.00

3.00

10.00

.50

3.75

1.50

1.50

SANS

SANB

SANB

A NTH

LEV I

LEV I

LEVI

PIKE

DEGR

COMPLETE BROADCAST OF 3/l 6/49

GENE AUTRY

SOUTH OF BORDER/GOLD MINE

RANCHE GRANOE/siNGING HILL

SYCAMORE LANE/BLUEBERRY HILL

BUSTER BAILEY

PLANTERS PUNCH/SLOE JAM

ECCENTRIC RAG/PINETOP BW

MILDREO BA I LEY

SOME DAY SWEETHEART

NOW CAN BE TOLD

PRISONER OF LOVE

DONT DALLY WITH DEVIL

OLD MOTHER OIXIE

BLUE

LOVER COEM BACK TO ME

CANT FACE MUSIC

MA INARD BA IRD ORCH

POSTAGE STOMP/CANT STOP LOV

N SAL

OK 5122 E SAL .79 WOOM

OK 5513 E SAL .79 WOOM

OK 5779 E SAL .79 WOOM

VO 4089N/ES-A .75 SHAW

vs 8365E/VS-A 2.00 PARR

VO 3057 N T-A FRIS

VO 4282 N T-A FR IS

vo 5268 N T-A FR 1 S

VO 5209 E T-A FR 1 S

VI 24l 37e/vt-a FR 1 S

CO 35589 E T-A FR 1 S

DE 3953 N T-A FR 1 S

VO 40i6e/vt-a FR 1 S

t 5 I 6 N AUC

TALLULAH BANKHEAD 4 FRED ALLEN

1 2 INCH N SAL 3.50 FORRMR 4 MRS TAKEOFF-AIH SHOT

CHARLEY BARNET

JUMP SESSION/SWING ST STRUT BB 1 0 1 72 N SAL

CHEROKEE/ALL NIGHT RECORD MAN BB 10373 N SAL

ALL THIS AND HEAVEN/WHERE DO BB 1 075 1 N SAL

TIN ROOF BL/KNOCKIN FAMOUS BB 1 0 1 3 1 N S-A

MIDWEEK FUNCTION/l NEVER KNEW BB 10285 V+SAL

SKYLI NER/WEST END BL OE t 8659 E+SAL

E BOB 0 LEE BOb/wHEN THE ONE DE 1 876 1 E+SAL

COUNT SASIE

6267v/eauc

6440v/eauc

6475 N AUC

351 8 E AUC

.99

.99

.79

.75

.90

TUNE TOWN SHUFFLE/u LIED

FIESTA BL/TAKE ME BACK

KING JOE ( ROBESON

)

JOHNS |OEa/(hEN0ERS0n)

SIDNEY BECHET AIR SHOTS

FOUND NEW BA BY—2 SIDES 1
0" N SAL 2.00

BLACK 4 BL/SEPTCMBER SONG 10" N SAL 2.00

AO LIB BL 2 SIDES 10" N SAL 2.00

SIDNEY BECHET

NEW ORLEANS FEE TWARMERS COMPLETE SET

|6 SENSATIONAL BRAND NEW HMV RECORDS N SAL 8 25 COHE

BIX

JUBILEE OK 41044 N AUC WANG

GRAEME BELL

WOOM

WOOM

WOOM

KEND

COST

COST

COST

PARK

PARK

PARK

PARK

A RG

ARG

ARG

THE GREAT FR PACIFIC OISCS BRAND NEW N SAL

BUNNY BERI3AN

I CANT GET STARTED |2" VI 36208 N S-A

BIG BILL (CHICAGO 5)

TELL ME BABY/FEEL SO GOOD

. ARCHIE BLEYER

PI CCOLINO/CHEEK TO CHEEK

BLUE GRASS FOOTWARMERS
CHARLESTON HOUNDs/OLD FOLKS

I .00 SHAW

CO 37088 N S-A .75 SHAW

PE3509I3 E+AUC ZE I Q

SHAW

JIMMY BLYTHE

BOOGIN/F I NALLY GOT HA

MAT BRANDWYNNE

FLORES NEGRAS/YOURS

amapola/cuatro VIDAS

BROADWAY BELLHOPS

RA I NB0W OF LOVE

RRDADWAY BROADCASTERS

MUST HAVE THAT MAN

LITTLE BROTHER

shheveport/crescent city

les brown

SENTIMENTAL JOURNEy/tW I L I GHT

DREAMS GET1ING/HES HOME

SWAMP FIRE/OANCE BL DEVILS

BOOGLIE WOOGLIE/lM IRISH

CHICK BULLOCK

OR 3|53,30|3, CON 8015, BERIC

HENRY BUSSE

145 N S-A .75 SHAW

39 I 3 N T-A

39 I 4 H T-A

O'SH

0 *SH

HA 508 N SAL 2.00 RIEB

BR 41 I 9 E S-A .90 SHAW

BB 10953 N S-A .75 SHAW

0 'SH

0 *SH

.90 COST

.75 COST

smoothe sa il i ng/whose honey

2 seats/balcony

w'iat goes on here/kiss tw i l i

HOT LIPS <

WHAT GOES ON HERE IN HEART

HOT LIPS/ARENT U KINDA *

BUT TERBEANS 4 SUZIE

GET SELF MONKEY MAN

BILLY BUTTERF IELD

MY IDEAL/WITHOUT LOVE

FRANK IE CARLE

LITTLE ON LONELY SIDE

PROVE IT BY THINGS U DO

OH WHAT IT SEEMED TO BE

UNA MAE CARLISLE

CITY CALLED HEAVEN/lT A I NT

CAROL INA CLUR mCH
EYES OF TEXAS/HARVEST MOON

BIG SI3 CATLETT

just riff/memories of U

MAURICE CHEVAL IER

U GOT TH T THING/pARIS STAY VI 22294 N SAL

L.'LLY DELK CHRISTIAN (LOUIS)

CANT GIVE U/SWEETHEARTS ON PA RADE0K8650E AUC

CLASSICS OF JAZZ

BRE

CO 36769 N T-A

CO 36779 N T-A

DE 1231 E SAL

OK 6085 V+SAL

AN ME, V| E/VSTA

DE 399 N AUC

DE 398 N AUC

DE 1938 E AUC

STAR II38N AUC

DE 1938 N T-A

STAR I 138 N T-A

OK 8|47 N S-A

CP 1 34 N T-A

CO 36760 N T-A

CO 36888 N T-A

CO 36392 N T-A

BB 1 |27| V SAL

OK 41 199 E+AUC

CMS 1 5 1 5 N S-A

SENSATIONAL SET OF |4 DISCS

DOCTOR CLAYTON

ON KILLIN FLOOR/HONEY

LARRY CL I NT ON

N SAL

BB340702 N S-A

SHADF.S HAD s/m|LITA"Y MADCAPS VI 25755 N

NORMAN CLOUT IER

FLIRTATION WALK/2 LOVERS PE 16038 E+AUC

GEORGE M. COHAN

CURTAIN SPEECH—A I R SHOT 10 " N AUC

BILL COLEMAN

BILL COLEMAN BL

SISTER KATE/WY DOWN YONDER

ZEZZ CONFREY

KITTEN ON KEYS/CLUB ROYAL VI 18900

STRUTTIN AT STRUTTERS BALL VI 18932

AL COOPERS SAVOY SULTANS

POWE

POWE

POWE

POWE

0 'SH

0 'SH

0 'SH

0 'SH

.69 WOOM

I .00 SHAW

I .35 LEVI

3.50 PARR

8 22 COHE

.60 SHAW

2.00 PARR

ZEI G

VI 273 1 3 N S-A

SW 2 14 E+AUC

-AUC

AUC

OE 2608 E SAL

BR 2436 E AUC

VO 5306 N T-A

stiches/draggin HEART

COTTON PICKERS

DOWN BY THE R

I

VEr/wHEN WILL

DEL COURTNEY

AT BALALAIKA/lN OUR

IDA COX

LAWDY LAWDy/mOANIN GROANIN PM 12064 E AUC

RING C ROS BY, 6 OSWELLS ETC

GEORGE WHITES SCANDALS |2" BR 85001 N AUC

B I NG CROSBY

RIGHT S I DE/GABR IELS HORN VO 4522 E+AUC

ST LOUIS BL/CREOLE 1
2" ( ELL I NGTON ) C055003NAUC

BOB CROSBY

.75 SHAW

POWE

COST

GRAM

.69 WOOM

GRAM

0 'SH

JAZZ BAND BALL

PA LESTEENA

SUMMERTIME

HONKY TONK TRAIN

PRAY IN HUMBLE

SMOKEY MARY

WORLD WAITIN SUNRISE

PERUNA

HIGH SOCIETY

summertime/whats NEW

BIG BASS VIOL/SPEAK TO ME

CALL ME TAX I /HEAR U TALK IN

HONKY TONK TRA

I

n/( HAGGART

)

LOOPIN LOOP/MY INSPIRATION

IM PRAY I N HUMBLE/SW I NG I

N

COW COW DAVENPORT

VS 6068, BR 80022

DOLLY DAWN

SHINE/24 HOURS

JACK DENNY

DE I 747 N T-A

DE 201 I E T-A

DE 2205 E T-A

DE 2208 N T-A

DE 22 1 0 E T-A

OE 2569E/VT-A

DE 2734E/VT-A

OE 2789 V T-A

DE 2848 N T-A

DEC 2205 N SAL

DEC 2206 N SAL

DEC 2207 N SAL

DEC 2208 N SAL

DEC 2209 N SAL

DEC 2210 N SAL

n/es-a

BB 6| 70 E SAL

JUST FR I ENDs/o WHAT A THRILL VI 22907 E AUC

SIDNEY DEPARIS

FRIS

FRIS

FR I S

FR I S

FR I S

BRIS

FRIS

FR I S

FRIS

I .25 ZAWA

I .25 ZAWA

I .25 ZAWA

1 .25 ZAWA

I .25 ZA'JA

I .25 ZAWA

,75 SHAW

.90 ZEIG

GRAM

BN 40, BN 41 S-A I .00 SHAW

JIMMY DORSEY

G.L. DECCA r —SEND FOR LUST

TANGERINE/EVERYTHING I LOVE

MY FIRST LOVE/w EN THEY ASK

TOMMY OORSEY

BEALE ST BL/STOP LOOK

ELI ELI /NONE BUT LON HEART

DA I Y DOUGLAS

ST LOUIS BL/DOWNHEARTED

EDDY DUCHIN

stardust/stormy weather

ol man mose/between the

nocturne/time on hands

easter parade/why do i luve

LOVER COME BACk/thE WAY U

TIS AUTUM n/mA DEL A I NE

BOB EFFROS ACC A. SCHUTT 1

TIN EAR/SWEET H OT

DUKE ELL I NGTON

COTTON TAIL/OONT GET AROUND

SWAMP FIRE/jUST SQUEEZE ME

CREOLE RHAPSODY 1-2

JUB I LESTA /mOONL I GHT FIESTA

LITTLE BROWN BOOk/sOMEONE

I M GONNA HANG/TROMBONE BL

BUNDLE OF Bl/gET NEW BROOM

MEMORIES OF u/uR LUCKY TO ME

RUTH ETT ING

SAM OLD ACC MAn/|T ALL OEP

EUROPEAN LABELS ANY QUANT

DE N SAL .75 KEND

41 23 E T—

A

0 'SH

DE 18582 N T-A 0 'SH

VI 36207 N S-A 1 .CO SHAW

VI 27597 N SAL 1 .50 ANTH

co |4|75 N AUC POWE

BR 8367 N SAL .90 ZEI G

81 55 N T-A 0 ' SH

oil 35703 N T-A O'SH

C z 35705 N T—

A

0 'SH

(to 357C6 N i-n 0 'SH

CO 36454 N T-A O'SH

BR 4620 N SAL 1 .00 SM 1 T

VI 26610 'N SAL .99 WOOM

VI 20l 992 N SAL .79 WOOM

VI 36049 'E AUC - ZEIG

SE 5007 N SAL 1 .25 ZAWA

VI 20 1584 N AUC CL 1 P

PE 1 45l 4E/VAUC 3.00 PARR

BR 6607 N S-T 1 .85 LEV 1

VI 23017 N S-T 1 .35 LEVI

CO 908 G+AUC

ITY NEW SALE OR

JAZZ RECORD SOC I ETY ( RE I SSUES ) AFCDJ

JAZZ SELECTI ON/VOGUE BLUE STAR,SELMER, PACIFIC,

HARMO, SWING

TED FIO RITO

REFLECTI ONS/EGGA DAGGA

BROKEN RECORD/HYPNOTI ZED

JAY Z. FLIPPEN

DING DONG DADDY/ACE IN HOLE

FR IARS SOC IETY ORCH

|59| N T-A

677 E SAL

O'SH

WOOM

IR 4051 G AUC

RAPPOLQ,BRUNIS, ETC)

BRE 220 N SAL I

BRE 22 1 N SAL I

TE OR C0509 N SAL 2

DE 7899 E S-A

1452 N

7879 E

16 N S-T I .00

N SAL

N SAL

N SAL

t i n roof/thats a plenty

panama/tiger rag

WEARy/wOLVERINE BL

BLIND BOY rULLER

WORKING MAN BL/WALKING

JAN GARBER

WASHINGTON LEe/vmI CO

ROSE RM/EVER THINK OF ME BR

ERROL garner

TWISTIN CATS TAIL/MOVIN AROUND BW

GEORGE GERSHWIN PIANO SOLOS

MEYQE/SOME NE TO WATCH ( CO TEST)

—

DIZZY GILLESPIE A IR SHOTS

TABU-2 SIDES 10" —
MONTECA—2 SIDES I

2" —
ON BONGO BEAT/DAY BY DAY 1

2" —
JAZZ GILLUM

BB 8975, 34-0709 —
JEAN GOLDKETTE

SWEETHEARTS PARADE

PA I NT I No CLOUDs/t I P TOE TULIP

BENNY GOODMAN

BUCKLE OOWN W I NSOCK I /sHADy'

sunny side st (sextet)

dearly beloved/olo fashioned

fiesta in bl/cant give any

every t i mf say gbye

after u gone (sextet)

king porter/sometimes im hap

(many others-send list)

moonglow/oi nah

solo flight/worlo is waiting

guy come back/symphony

dont be baby/all the cats

MEMORIES OF u/sOFT WINDS

7 COME I I /SHIVERS

TILL TOM SPEC/THESE FOOLISH

STEALIN APPLEs/lLL ALWAYS BECOMECOC I025N SAL I

CHRISTOPHER COLUMBUS/MADHOUSE HMV 843l N SAL I

TIME ON HANDS/SCARECROW

ARG

ARG

ARG

O'SH

KENO

LEV I

ARG

ARG

ARG

V I 2 1 800 V AUC —
VI 22027 V AUC -

CO 36429 N SAL I

CO 36617 N SAL I

CO 36641 N SAL I

CO 36755 N SAL I

CO 3S767 N SAL I

CO 36781 N SAL I

VI 25090 N SAL I

VI 25398 N SAL

CO 36684 N SAL

CO 36874 N SAL

CO 35 967 N SAL

CO 35320 N SAL I

CO 35349 N SAL I

COC 91 2 N SAL I

texas tea partv(sl dig)

lamp of memory

l i mehouse bl

moon glow

runn i ngw i ld

love me leave me

i .ocl jump

.

st louis bl (oojb)

bumble bee st

muskat ramble/after awhile

be i mir bist du shoen 1-2

vieni vienl/handful keys

many pae bg small groups also 1

hmv, bre, coe,bb,a.o. for trade

4 ask for mine

sandman/goodbye

king porter/sometimes happy

CO 36 I 80 N SAL I .

CO 3|67 E T-A —
OK 6580 N T-A —
OK 6486 E T-A —
V I 25398 N T-A —
VI 25529n/et-a —
VI 25406n/et-a —
V I 25792 E T-A —
VI 2541 In/vt-a —
VI 26087 E T-A —
BR 264 N TRA —
HMV 8725 N TRA —
HMV 8689 N TRA —

1 DISCS 4 LOTS OF

SEND WANT LIST

VI 2521 5 N SAL 3,

VI 25090 N SAL 3,

POWE

POWE

KEPL

KEPL

KAPL

KEPL

KEPL

KEPL

K£PL

KEPL

WOOM

WOOM

WOOM

WOOM

ZAWA

ZAWA

ZAWA

ZAWA

ZAWA

ZAWA

FRIS

FR I S

FRIS

FRIS

FR I S

FRIS

FRIS

FR I S

FRIS

WLAD

WLAD

WLAD

WLAD

ANTH

ANTH



33

1 OCL JUMP/OONT BE WAY vi 25792 N SAL 2.00 ANTH AL JOLSON JOSIE M ILES

love doesnt grow/pity LOBSTER CO 37077 N SAL .80 A NTH |M GO IN SOUTH CO 61 N AUC PARK WAR HOPSE MAMA/U OONT KNOW GE 5359 V S-A .75 SHAW

ALL CATS JOIn/dONT BE BABY

RATTLE ROLL/ON ALAMO

CO 36 876 N SAL .80 ANTH YOO hoo CO 3513 N AUC PARK EDDIE MM 1 FR

CO 36988 N SAL .80 ANTH BUNK JOHNSON AIR SHOTS STOMP MR HENRY LEe/yESTERDAY CP 170 N SAL .79 WOOM

BUGLE CALL RG/l OCL JUMP VI 27314 N SAL 2.00 ANTH ARKANSAS BL/BALLIN THE JACK 10" N SAL 2.00 ARG GLENN M ILLER

25393,25473,25521 ,25792 V 1 N S-A .75 KEND CARELESS LOVE/jELLY ROLL 10" N SAL 2.00 ARG SITTIN ON TOP WORLD/PEG 0 HEART DEC 1 1 0 1 3 NSAL 2.00 ZAWA

GLEN GRAY CASA LGUA MAMAS GONE/PANAMA 10" N SAL 2.00 ARG GOODBYE LITTLE OARLIn/a NIGHT BB CI 0931 N SAL 1 ."25 ZAWA

SHADES HADES/ROYAL GARDEN OE 986 V AUC PI KE spicy advice/low DOWN bl 10" N SAL 2.00 ARG ANVIL CHORUS 1-2 BBC 10982 N SAL 1 .25 ZAWA

pana.'/a/linger awhile BR 7325 E T-A 0 'SH DICK JURGENS TUXEDO JUNTI ON/LONOONDERRY VI |06|2 N SAL 1 .25 ZAWA

CASA LOMA St/DARDANELLA VI 24256 N T—

A

0 'SH WILD HONEY/ONCE TOO OFTEN DE 269 E AUC POWE 1 N MOOD/l WANT TO BE VI |04|6 N SAL 1 .25 ZAWA

SONNY GREER ME'.'PHIS HEN MAX KAMINSKY MISSOURI WALTZ/BEAUTIFUL OHIO VI 10587 N sal 1 .25 ZAWA

SAT KITE FUNCT/8EGGARS CO * S-A .30 SHAW rCCENTRI c/GUESS WHOS IN TOWN 560 .75 AT LAST/KALAMAZOO VI 27934 N SAL 1 .25 ZAWACMS N S-A SHAW

LIONEL HAMPTON LOUIS KATZMANS TRANSCRIPTIONS SERENADE IN BL/THATS SABO VI 27935 N SAL 1 .25 ZAWA

JUMPIN JIVE/MEMORIES OF U VI 26304 N SAL .99 WOOM ST LOUIS BL |2" (78) BRXE30927E+AUC A RGO SONG VOLGA BOA TMEn/amER 1 CN PATROLV 1 20 1 564N "AL 1 .00 ZAWA

SUNNY SIDE ST/l KNOW VI 25592 N T-A GLI B HAL KEMP MA MA MAFIIA/MAN IN MOON BB 1 1 299 N SAL 1 .25 Zf«
FOUND NEK BABy/4-5 TIMES VI 26447 N T-A GLI B LIKE SEE MAMA/sTILL LOVE V 1 25565 N T—

A

0 'SH SLUMBER SONG/ MOONL 1 GHT SONATA BB 1 1 386 E SAL 1 .00 ZAWA

PHIL HARRIS U AND ME/SO LOVELY VI 25869 \ T-A 0 'SH KEEP EM FLYIN/DEAR MOM BB 1 1443 N SAL 1 .00 ZAWA

LAZY filVER GOES/U CAN vo 3419 E T-A 0 'SH SMALL FRy/naTURALLY VI 25886 N T-A 0 'SH LAMPLIGHTERS SERENADE/DONT SI BB 1 1 474 E SAL 1 .00 ZAWA

HATS WHAT 1 LIKE/BRAZEN ARA 104 E T-A 0 'SH POCKETFUL DREAMS/OONT LET VI 25896 N T-A 0 'SH SOLO HOp/lN A LITTLE (LM Cr) CO 3058 N—T—

A

6.00 SA N B

001 EUAN HAWK INS STAN KENTON A IR SHOTS GLENN MILLER AIR SHOTS (OLD BAND 1 941

)

SWEET GA BRO*'i/0UT NOWHERE PA E 88|2 N S-A 2.50 PARR LONELY WOMAN/ ILL REMEMBER 1
2" N SAL 2*50 ARG 1 KNOW WHY ( 1 94 1 ) 1

2" N SAL 3.00 ARG

HONEYSUCKLE ROSE/CRAZY RHYTHM 26219 N SAL .99 WOOM stardust/yesterdays 12" SAL 2.50 ARG CHATANOOGA CHOO CHOO 2 SIDES 12 N SAL 3.00 ARGVI N

THE MAN 1 LOVE 1
2* (viNYLITE) 529E/VSTA DEGR PROLOGUE SUITE/lF 1 COULD BE wi2" N SAL 2.50 ARG PEOPLE LIKE U AND ME 1

2* N SAL 3.00 ARG

STAROur t/well all right DE 13251 E T-A 0 'SH LAMENT/LOVE FOR SALE 12* SAL 2.50 ARG KALAMAZOO 2 SIOES |2" N SAL 3.00 ARQ

tippin im/remember Vl20lo39 N T-A 0 'SH 3 MOTHERS/D 1 ONT BELIEVE ME 10* N SAL 2.00 ARG 1 OCL JUMP/BUGLE CALL RAG N SAL 3.00 A^RG

ERS INr HAWKINS GET KICK OUT OF U/^BL SKIES

•AYNE K 1 NG

10" N SAL 2.00 ARG FDR JONES/HOLD TITe/tO u/sTA

1

JOHNNY M ILLER (BONANO.A

RW >Y 10" N SAL 2.50 m 0

ti=pin in/remember V|20l639 N S-A .75 SHAW ROD 1 N ETC

)

HASAI 1 AN RECORDS LOT 0 8 $ 1.00 BLUE DANUSE/CAPROCE VIENNOIS BR 6475 N T-A 0 'SH d 1 ppermouth/panama GO 510 N SAL 2.00 ARG

DE 395 3000 SERIES DE _ STA 1 .00 OEGR stardust/speak easy V 1 24509 0 'SH MILLS BLUE RHYTHMN T-A

JOE HAYUES JOHN K IRBY RIDE REn RIDE/cONGO OK 611

9

E SAL .90 ZEIG

LONG WHITE ROBE /TOLL CO 271

6

N AUC PARK ASCH 3571,3572,3573 AS N S-A .75 KEND RIDE RED RIDE/CONGO OK 6119 N S-A .75 SHAW

DAY DREAMS/ALL FORGOTTEN PE 15991 E AUC PARK ANOY K IRK M IFF MOLE

HEADQUARTERS IMPORTED SETS downstream/im glad for u DE 1531 N T-A 0 'SH NEW TWISTER/HONOLULU BL OK 40984 E AUC ZEIG

SIDNEY BECHET FEETWARMERS «J N SAL t 25 COHE poor butterfly/l^ver come DE 1663 N T-A 0 'SH RUSS MORGAN

MUGGSY "SPANIER RASTIMERS HM\ N SAL t 15 COHE GENE KRUPA WABASH Bl/STUMBL 1 NG BR 7704 N T-A 0 'SH

MEZZROW LADNIER GROUPS HMV N SAL t 15 COHE maybe/never smile again OK 5643 N T-A 0 'SH JELLY ROLL. MORTON

JELLY ROLL MORTON JAZZMEN HMV N SAL % II COHE BILLY KYLE GRANDPAS SPELLS/CANNON BALL BRS N SAL .99 ARG

CLASSICS OF JAZZ COMPLETE 6* SAL t 22 COHE BETWEEN SETS/FINISHIN UP DATE OE 2740 E S—

A

.75 SHAW si dewalk/deadman N SAL .99 ARG

HORACE HEIDT TOMMY LADNIER BURN 1 N ICEBERG/LIL N SAL .99 ARG

PRETTY GIRL LIKe/OANCE OF

school oays/alouette

woody herman

BR

BR

8203

8216

N

N

T-A 0 'SH

0 'SH

i 15 LITTLE LAWRENCE/LAKE

DEEP CREEK/RED HOT PEPPER

COMPLETE BRAND NEW SET OF 6

.99

.99

* II

T-A

complete set of 3 with mezz

yank lawson

sugar/sensation rag

HMV N SAL COHE N SAL

N SAL

ARG

ARG

SG 15004 N S-A .60 SHAW HMV N SAL COHE

2658,2762,2772,2955 N SAL .55 ZEIG TED LEWIS MOURNFUL SERENADE/GA SWING HMV 9221 N AUC PARRDE 2.00

2970,3031 ,3397,4076 OE N SAL .55 ZEIG some these days(sophie tucker)co 826 G AUC TOPS CLIMAX RAG/WEST END BL HMV 92 19 N AUC 2.00 PA RR

|079 2440 29 79 2993 DE E SAL .55 ZEIG BEATRICE LILLIE BENNY MOTEN

28i 7,2939,3 187,3332 DE N SAL .75 ZEIG paree/mother tolo me so LIB 189 N SAL 2.00 FORR THE COUNT BB 671

9

E AUC RIEB

36t7 37l2,375l 4030 DE N SAL .75 ZEI G MAD ABOUT THE BOY 1-2 LIB 249 N SAL 2 .00 FORR GOOFY DUST/MC .SQUABBLE VI 38091 F+SAL .50 R 1 EB

2582 , 3454 , 3839 ,4 1 76 OE E SAL .75 ZEIG GUY LOMBARDO LAFAYETTE/NEW ORLEANS VI 242l6 E+AUC RIEB

1 307, | 90l ,2933,3008 DE u SAL .90 ZEIG AT OAWNI MG/HAWA 1 IAN PARADISE BE 429 E SAL .99 WOOM south/shes no trouble VI 24893 N SAL 2.00 ANTH

HORAC HENDERSON CHEEK TO CHEEK/BROAOWAY RHYTHMDE 549 E SAL .99 WOOM SOMEBODY STOLE GAl/wONT VI 23028 E-AUC GRAM

KITTY ON TOAST/ 1 N GROOVE VO 5433 E AUC PARK MADONNA MIA/RED SAILS OE 585V/GSAL .79 WOOM VI 24893, VI 20485 N S-* .60 SHAW

HONEY SUCKLE ROSE/j 1 TTERHEAO VO 5579 e AUC PARK CONCERTO/l OONT WANT TO SET DE 3999 E SAL .99 WOOM OZZIE NELSON

CHLOE OK 5632 e S-A .75 SHAW ST LOUIS 8L/R0BERTA 1

2" DE 15000 E AUC ARGO ANCHORS AWK

1

Gh/RAMBL 1 N WRECK Vl 27427 N SAL .79 WOOM

PA '.- ~H J GOT ME CRY 1 N CO 36968 N SA'. .69 WOOM VINCENT LOPEZ ROMEO NELSON

WOODCHPERS 8ALL./BIG WIG (OIGS )DE 2440 V AUC "

: - t SO BLUE/WHAT DOES IT MATTER BR 3473 N SAL 1 .00 SMIT HEAO RAG HOP BR 80021 N S-A .60 SHAW

HERMAN-HARRIS AIR SHOTS LOUISIANA COLLEGIANS NEW ORLEANS RAMBLERS

KEEPER OF FLAME 2 S10ES \Z
m N SAL 2.50 ARG MAKIN WHOOPEE/lOVE DREAMS HA 794 G SAL .75 R 1 EB ONE GODS CHILDRe/nO WONDER ME 12133 E 6AL 2.00 RIEB

BOOMPSIE 2 SIDES 1
2* N 2.50 ARG J IMMIE LUNCEFORD NORKSAL

YACAh/flAMI NGO |2"

TINYS BL/|N THE DARK

N SAL 2.50

2.50

ARG HAVE OVER 50 SEND WANTS

1 LOVE U/WHY 0 WHY

ZEIG tin r00f/thats a plenty

panama/tiger rag

BRE 220

BRE 221

N SAL

N SAL

1.19

1 .19

ARG

ARGN SAL ARG VO 4979 N T-A O'SH
BLACK ORCHto/l GOT RHYTHM ' N SAL 2.00 ARG ABE LYMAN GOLDEN LEAF STRUT/SHES CRY 1

N

PLA 116 N SAL 2.00 ARQ

WE THE PEOPLE BOP/OH HENRY N SAL 2.00 ARG SLEEPY BABY BR 3995 N SAL 1 .00 SMIT WEARY BL/wOLVERINE BL TE OR C0509N SAL 2.00 ARG

EDDIE HEYWOOD DRI FTWOOO BP 391 1 N SAL 1 .00 SMIT SHIMMESHAWABBLE/MI LENBERG JAZZ5006 N SAL 2.00 ARG
HEYWOODS BOOGIE/CONTINENTAL V 1 202644 N SAL .50 ANTH BIRDS EYE VIEW BR 3322 N SAL 1 .00 SM IT TIN ROOF/THATS A PLENTY GE 50i5g/vauc TOPS

Ejna hicks WHO DREAMED U/SCME OF YOUR 88 10857 N SAL .69 WOOM MIOENBERG JOYS/m A RGA R 1 TE ge 521

7

G AUC GRAM
DOWN HEARTED Bl/guLF COAST BR 2463 E+AUC GRAM LONELY BREEZES/MOON OVER AMERICABBII 026 NSAL .69 WOOM N.O. SEVEN

ALEX HILL MATTY MALNECK EASY RIDER/HOW LONG BL EL 5032 E S-A .75 SHAW
TACK HEAD Bl/stOMPIN BR 80034 S-A .75 SHAW HEARTS FL WERS/SING U DE 2060 N 1 —A - O'SH FRANK IE NEWTON

JOHNNY HODGES WM TELL OVERTURE/CARNIVAL
w

| NGY MA NONE

CO 35239 N T-A 0 'SH DAYBREAK BL BN 501 N S-A .75 SHAW
SQJATTY ROO/THINGS A 1 NT BB 1 1447 N SAL .99 WOOM RED NICHOLS

U CAN COUNT ON ME/kITCHEN ME VO 49 1 7V/EAUC CLIP GOODY/1" IT TRUE WHAT VO 3l« N SAL 1 .50 LEVI GET HAPPy/sOMEBODY LOVE ME BR 4591 N SAL 1 .00 R 1 EB

OOOJI woogi/miss DREAV30AT VO 4349 V AUC CLIP 800 HOO/OH SAY CAN U SW 1 NG BB66806G T-A GLIB CANT WE BE FRIENDs/wAIT FOR BR 4510 N SAL 1 .50 Rl EB
TIRED SOCKS/SKUNK HOLLOW OK 5533 N T-A GLIB FREDDY MART IN AT LAST/l F U HAVENT VI 23033 E SAL 2.00 RIEB
PASSION FLOWER/GOING BACK WAY BB3008I7 E T-A GLIB PIANO CONCERTO B FL BB 1 1 2 1 N AUC POWE melancholy baby/robins ROSES BB 10593 N S-A .60 SHAW

8 ILL IE HOLIDAY
1 NTERMEZZO/DREAMI N BABY BB 1 1 1 23 N AUC POWE RAY SOBLE

L % VER MAN/THAT OLD MAN DE 7863 E SAL .69 WOOM GRIEG PIANO CONCERTO 68 1 1430 N AUC POWE HAVE MANY DELETED HMV 5000 6000 SERIES REASONABLE LEVI

ALBERTA HUNTER CLYDE MC COY RED NORVO
DOWN HEARTED Bl/gONNA HAVE PM 1 107 V AUC TOPS SUGAR BL/TEAR IT DOWN DE 381 N AUC KEND PEASE BE KIND/PRIVATE SECRET BR 8088 E SAL .90 ZEI G

JACK HYLTON MC KENZ IE CONDON wig wammin/how CAN BR 81 94 E+SAL .90 ZEIG
JUST gi golo 'yourg ETC |2"

ALONG CAME SALLY SELECTIONS

ARGO CO 35951,35952

MC KINNEY COTTON PICKER

.60 1 GET ALONG/KISS ME

CUCKOO IN CLOCK/NEVER KNEW

VO 4648

VO 4698

N SAL

E SAL

1 .15

.90

ZEI G

ZEIGBR 6915 N T-A 0 'SH s

N S-A SHAW

jack JACKSON MISS LITTLE SWISS/AFTER V 1 23024 E AUC GRAM OBSCURE RACE RFCORDS
OREGON TflAIL/l LOVE U GYPSY VI 25137 E T-A 0 'SH MELODY MAKER HAVE HUNDREDS ON CO, VO, OK,ME, BR , ETC SEND WANTS LEVI

JAW SESSION AT V ICTOR ENG MAG. .ANY OR ALL 47—48 AUC PA RR KING OLIVER
blues/honeysuckle rose VI 25559 N S-A .75 SHAW FRANK MELROSE SOBBIN BL/FAREWELL BL BR 3741 E AUC GRAM
3LUES/H0NEYSUCKLE rose VI 25559 W S-A .75 KEND PASS JUG/jELLY ROLL ST BR 80031 N S-A .60 SHAW ALL FOR TRADE UHCA N TRA LUBI

HARRY JAMES MEMPHIS FIVE JUST GONE/CANAL ST BL GE 5i33g/fauc TOPS
HAVE n FR 75-seno wants ZEIG 5 OCL BL/HAUNT 1 NG BL PM 20192 E S-A .75 SHAW SNAKE RAG/h|GH SOCIETY OK 4933 G AUC TOPS

FEET URAOG IN/HERE COMES CO 35227 tl •SAL I.25 ZAWA SNAKE HIPS/WHOS SORRY NOW VI 1 9052E/VAUC PIKE OLSON JOHNSON

ELI ELl/LITTLE BIT OF HEAVEN CO 35979 N SAL 1.25 ZAWA MEZZ MEZZROW HELLZAPOPPI N/GEE 0 GOSH vs 8308 E AUC ZEIG

GORDON JENKINS COMPLETE SET OF 8 WITH LAONIERHMV N SAL (t 15 COHE ODJB

CHASIN RAINBOWS/HE WEARS CP 106 N T-A 0 'SH M li_TON MEZZROW
.

margi e/palesteena VI 1 37l

7

E AUC GRAM

GEORGE JESSEL BB 10085,10088 N S-A .75 SHAW bow wow bl/( benson) VI 18850 V+AUC PI KE

HELLO MOMMA 1 42 DE |434 N T-A 0 'SH MEZZROW LADNIER CLAR MARM/MOURNIN BL VI |85|3 E-T-A GLIB

AL J OLSON COMPLETE BRAND NEW SET OF 8 HMV N SAL 8 15 COHE PALES TE ENA /ma RG 1

E

V| 1 871 7 E T-A GLI B

arcaoy/ CO 43 N AUC PiRK SWEET MAMA PAPA MAD/BROADWAY VI 18722 E T-A GLI B



34
VI 18798 E T—

A

PE 14323

BR 2380

CO 3924

ROYAL GARDEN/MO'JRN I N BL

ORIGINAL MEMPHIS 5

MEANEST BL

GREAT WHITE WAY Bl/hE MAY "BE

PICKLES

MEMPHIS MELODY BOYS

BL GRASS Bl/nO GAL LIKE

PRIG TUXEDO JAZZ ORCH

BLACK RAG/CARELESS LOVE

ORYS SUNSHINE ORCH

MAYBE SOMEDAY/SWEET SOMETHING SU 3002 E AUC

HOT LIPS PAGE

LADY IN BED CON 6002. N S-A

JEWEL PA I GE BROWN IES

I .00

.75

R I EB

SHAW

GRAM

V I N- N S-A

GE 5 1 57 V S-A .70 S

I .20 SHAW

LEV I

SHAW

GIVE IT UP/JELLY ROLL

CHARLIE PARKER AIR SHOTS

DE 7863 N SAL .79 WOOM

SLO BOAT CHINA/BIG FOOT I
2" N SAL

WHITE XMAS/52 ST THEME 1
2" N SAL

EAST OP SUN/NITE TUNISIA I
2* N SAL

PASADENA JAZZ SOC lETY

KING PORTER/BILL BA I LEY TOU 250 1 E T-A

SKELETON JANGLE/GULF COAST BL TOU 2503 V T-A

CHARLES PIERCE

SISTER KATE/NOBODY SWEETHEART CO 35950 N S-A

PLANATAT I ON ORCH

BOW WOW BL/SAMUELS RE 9 1 74 G+AUC

BEN POLLACK ORCH

2.50

2.50

2.50

ARG

ARG

ARG

GLI B

GL I

AFOREVER VI 2|7|6 E SAL

SALLY OF DREAMS VI 2 1857 E SAL

Fl RST MET MARY VI 20394 E SAL

I .00

I .50

I .50

R I EB

RIEB

BEN POLLACK

MEMPHIS 8L/W4ITING KATIE

AFTER U GONE/ROSE GLASSES

PRIVATE JIVES

COMMODORE Jl VE SKIT

CLARENCE PROFIT

BODY AND* SOUL/ I DIDNT KNOW

ROGER PRYOR

WHISTLER AND OOG/mRACHE SLAV

IKE QUEBEC

DOL ORE S/SWEE THE ARTS

QUINTET HOT CLUB FRANCE

SW WITH OJANGo/PARA STOMP

RUNNIN H ILO/sOL I TUDE

SWEET CHORUs/l CANT GIVE U

DON REDMAN

CHANT WEE0/2 TIME ( RM CH

)

RUBEN REEVES R IVER BOYS

BLACK

2 I 1 84 E

2057 N

CO 35378 E SAL

VO 4256 N T-A

GLI B

GLIB

.60 SHAW

,90 ZEIG

0 'SH

8N 5|6 N S-A .60 SHAW

VI 27272 N SAL

VI 400 1 24 N SAL

VI 4001 22N SAL

I .00

I .00

I .00

COST

ZAWA

ZAWA

CO 35689 E+SAL .90 ZEIG

BL/MOANIN LOW

LEO RE ISMAN

1407 N AUC

VI 22706 N SAL 2.50

VO 14347 V+AUC

PUTT IN ON RITz(BUBBER)

LOVEABLE EYES/STUMB IN

TODD RHODES ORCH

DANCE OF RED SKINs/BL SERENADEVI 2|32 N SAL

D ICK ROBERTSON

LETS DO IT/aLL BY SELF

IKE RODGERS

LEVI

COST

.50 ANTH

4|47 N SAL I .00 SMIT

75 SHAWSCREEN IN BL/HU RTS SO GOOD CT 3003 N S-A

JIMMIE ROGERS

BL YODEL ETC. .HAVE MANY OTHERSSEND WANT LIST

fALLY ROSE

N S-AJM I 7

HARRY ROY

MUCHA CHA/L ADY IN RED PAE 3 1 2 V TSA

SAMUELS JAZZ ORCH

GOTTA SEE UAMA/NOTHIN BUT BWY I|2|7V AUC

SAVANNAH SYNC OPATORS (OLIVER)

BR 3"36l G T-ASNAG I VSUGAR FT

JAN SAV ITT

720 in books/el RANCHO

MAKE BELIEVE ISL/aSK YOUR

ART IF SHAW

had be u/oont take

sad sack/grabtown grap

have over 50 send wants

donkey serenade/

Rosalie/

suppertime

man i love

1 00 shawa send wants

bobby sherwood

ARK ANSA s/sw I NG I N AT SEMLOH

LEE SIMS (PIANO SOLOS

)

DE 2771 N T-A

DE 3 I 88 N T-A

VI 20 1 593 N S-A

VI 20 1 647 N SAL

BBC I 01 25 N SAL

BBCI0I26 N SAL

BBC 0|27 N SAL

BBC I 01 28 N SAL

.75

.79

I .25

1.25

1.25

1.25

LEV I

SHAW

0 'SH

COST

0 'SH

0 'SH

SUAS

WOOM

ZEIG

ZAWA

ZAWA

ZAWA

ZAWA

SANB

CP I 61 N SAL

IMPROVISATION/CONTRAST |2" StC20069 N AUC

LAST ROUNDUP/HOME |2" BR 20|23 N AUC

SONG ENDEd/aMONG SOUVENIRS BR 3758 N SAL

ME AND SHADOW/COM IN VA BR 36 1 7 N SAL

SKEETER SIMS

STRUT MISS L I ZZ I E/( Bl LLY CLARK )RE 942 V+AUC

7.UTY SINGIFTON

KING PORTER S T/SH I MMESHAWABBLEDE I 8093N/ES—

A

ROY sMcnr

ALONE/LITTLE RENDEZVOUS DE 7|9 E SAL

COWBOY SERENADE/LAMENT I N LO DE 4025 E SAL

BESSIE SMITH

DOWNHEARTED BL/GULF COAST CO 3844 G AUC

1.00

I .00

.69

.69

ARGO

ARGO

SM I T

SM I T

WOOM

WOOU

CO 3900v/gaucMAMAS GOT BL/OUTSIDE

CLARA SM ITH

COUTHOUSE BL

HOWM I DOIN/WHIP IT TO JELLY

JABBO SMITH

UHCA 43-44,DE |7|2

absolutely/how CAN CUPID

PINE TOP SMITH

BR 80008,30009

TR IX IE SM I TH (LOU IS)

RR BL/WORLD JAZZ CRAZY

SNOOKS MEMPHIS STAMPERS

ONE MORE TIME/MY DESIRE

EDO IE SOUTH

EDDIES BL/SWEET GA BROWN

BACH IMPROV

Dl NAH/OAPHNE

MUGGSY SPAN I ER

JAZZ band/libery stable

COMPLETE RAGTIMERS SET OF 8

BRE SET OF 4

LONESOME RD/MANDY

SPECKLED RED

BR 80020,80021

SPENCER TRIO

LORNA DOONe/baBY COME HOME

PRISCILLA STEWART

PRISCILLA BL/BORN BROWNSKIN

REX STEWART HOT CLUB BERL l£
LINDEN BL/AIR LIFT STOMP AMIGA 1163 N AUC

MUSKRAT RAMBLE/OLD WOMAN BL AMIGA 1 K55 N AUC

BLUE LOU/BEI DIR WAR ETC AM I is 1164 N AUC

JOE SULLIVAN

SUMMERTIME/ANDYS BL

ART TATUM

4501 ,4502,4503,4504,

MONTANA TAYLOR

14073 V S-A

CO |4|50 G AUC— TOPS

n/es-a .75 SHAW

DE |7i2 E SAL

N S-A .60 SHAW

UHCA 81 S—

A

PE 15479 SAL .75 RIEB

SW 8 N SAL 2.00 RIEB

SW 18 N SAL

SW 12 N SAL 2.50 Rl EB

HMV 9042 N SAL 2.00 ZAWA

HMV N SAL 8 15 COHE.

BRE N SAL 7.00 COHE

HMV 9 103 N AUC 2.00 PARR

N S-A .60 SHAW

DE 1941 S-A .70 SHAW N

I 2286 F+SAL .75RI EB

ARGO

ARGO

ARGO

DETROIT ROC 1 s/l ND I ANA AVE

JACK TEAGARDEN

DIRTY DOG/

MAKIN FRIENDS

SPECIALLY FOR u/yOUR THE

prelude/blues TO LONELY

RHYTHM HYMN/BL RIVER

U DARLIn/wILLOW TREE

MELANCHOLY BABY/l F I COULD

8L CANT WE TALK

JOHNNY TEMPLE HAULEM HAMFATS

STAVIN CHAIN/GONNA RIDE 74

THEME SONGS

SAV I TT—QUA KER CITY JAZZ

SP I VAK—STARDREAMS

TUCKER-I LOVE U

HAWKINS-SWING OUT

MCCOY-LOVELY GONDOLIER

SEND WANTS FOR OTHERS

WALTER THOMAS

BL ON BAYOu/jUMPIN WITH

THREE JOLLY M INORS

COM 540 N S-A .75 SHAW

ARA N S-T .75 KEND

BR 80019 N S-A .60 SHAW

UHCA 39 N S-A .75 SHAW

CO 36010 N S-A .60 SHAW

BR 8431 N SAL .90 ZE 1 G

DE 3642 N SAL .90 ZEIG

PE 407J N SAL .90 ZE IG

VS 8196 N SAL 1 .15 ZE 1 G

vs 8209 N S«L 1.15 ZE 1 G

VS 821 3 N SAL 1.15 ZEIG

DE 7532 E SAL .69 WOOM

BB 10005 N SAL

OK 6546 E+SAL

OK 6 I 45 N SAL

BB 10224 E-I-SAL

DE 2737 E+SAL

.75 ZEIG

.90 ZEIG

.90 ZEIG

I .40 ZEIG

I . I 5 ZE I G

zei a

TEXAS SHUFFLE/OLD MAN

FRANK IE TRUM BAUER

COMIN VA

no retard/wherin GREEN

WALK IN DOG/FIRST NIGHT BABY

SUGAR FT STOMP/GHOST C ANCE

LADY BE GOOD/WRAP TROUBLES

ORRIN TUCKER

oh johnny/how MANY TIMES

SOPHIE TUCKER

I DONT WANT EGT THIN/SWEET

JOE TURNER

DE I 8 I 2
1
, NA 90 I I

RUDOLPH VALENT I NO

GE 8 1 26 N T-A

VO |5|4| E+AUC

CO 36280 N

VS 821 5 N SAL

vs 8225n/esal

VS 8256 N SAL

VS 8269 N SAL

CO 35228 N T-A

vi 21995 n auc

EL RELI CARIO/CASHMIR SONG

VAN EPS QUARTET

SOf/LONG OOLONG/SMITH

VARSITY EIGHT

DRI VI N MECRAZY

KNOCK AT OOOR

VARSITY SEVEN

EASY RIOER/TIGHT LIKE TH

VINYLITE JAZZ (N.O., MODERN ROP, ETC

FREE L I STI NG

J IMMY WADE D IX IELANOERS

IS68I

320 1 5n S-A

1066 E-AUC

,75 SHAW

GRAM

8|47N.ES-A .75 SHAW

GATES BL

WAR INGS PENNSYLVAN IANS

COLLEGE MEDLEY 1-2

FATS WALLER

BR 80041 N S-A

VI 24|69 N T-

NOBOY KNOWS (aCC ALTA BROWN

)

SUGAR Bl/S0MEB0DY STOLE

FEETS TOO Bl G/HONEYSUCKLE ROS

SOCKS DONT MATC'l/up JUMPED

UP JUMPED u/sOCKS

MANY OTHERS SEND WANT LIST

SOCKS DONT MATgh/uP JUMPEO

HONEY HUSH/u MEET NICEST

BS300814 v

ETHEL WATERS

DOWN HOME BL/GO BACK CO 14093 N AUC RIEB
CLIFTON WEBB & ADOLPH MENJOU

WE PEOPLE AIR SHOT
I
2" N SAL 3.50 FORR

BEN WEBSTER qUARTET

PERDIDO/l SURRENDER

ANSON WEEKS

st marys v i ctory/santa clara

sissy ted weems

sissy/sunday in park

buffoon/3 shifless skonks

dicky wells orch

sweet sue/hang in arouno

dicky wells bl

GEORGE WETTLING

SE 10010 N S-A .80 SHAW

CO 2553 N T-A

DE 1694 N T-A

DE 1884 N T-A

SW I 6 E+AUC

VI 27318 N S-A

RIEB

.70 SHAW

DE 18044,18045,

JOSH WHITE
N S-A .60 SHAW

gareless love/milk cow 6l

paul wh i teman

lous i ana /d ix ie dawn

winging home/when u with

stardust/blue moonlight 1

2"

if u dont love me/|n evening

lonesome moonl 1 ght

souvenir album

constantinople/get out

little pal/seventh heaven

br ith of 8l/maritza ( rmch

)

com i n va/once aga in

miss muo/aint she sweet

five step/wont be long

LONELY MELODY/fiAMONA

washboard bl(hoargy c)

LEE WILEY

sugar/down steamboat CMS 1507 N S-A .90 SHAW

IE ROY WILLIAMS (CORNET SOLOS)

LULLABYE BABy/wELCOME STRANGER CO 14500 N SAL 2.50 RIEB

MARY 10U WILLIAMS

VI 21438 N AUC R 1 EB

VI 21365 E+AUC RIEB

VI 36159 N AUC ARGO

CO 14841 N AUC POWE

CO 1448 N AUC POWE

VI P 100 N AUC POWE

CO 1402 E+AUC ZEIG

CO 1877 E+AUC ZEI G

VI 20138 E+AUC ZEI G

VI 20751 N AUC ZEIG

VI 20783 E+AUC ZEI G

VI 20883 E+AUC ZEI G

VI 21214 N AUC ZEI G

VI 358777G+AUC PIKE

Nl GHT LI FE/DRAG EM

ASCH 351-2-3-

TEDDY WILSON

BR 80033 N S-A

AS N S-A

.60 SHAW

.60 SHAW

JUST A MOOD 1-2

WHY WAS I BORN

EASY LIVIn/fOOLIN MYSELF

PAE N SAL I .50 ARG

CO 36233 N S-A .60 SHAW

BR 7911 E AUC 2.00 PARR

WISCONSIN ROOF (YOUNG, JACKSON)

WHOSE KNOCK IN ( 20 I 18-2

)

BY 1119V TRA

BERN IE YOUNGS CREOLE JAZZ BAND

TIN ROOF 8l/8LACK SHEEP BL

HENMY YOUNGMAN

GAGS AND S'JPERGAGS 1-2

ALBUMS

JELLY ROLL MORTON (4 REC

)

FRANK S 1 GNORELL I 4 REc)

ERSKINE BUTTERFI ELD 4 REC

LENNIE TRISTANO 4 RECS

COLLECT I ON OF RECORDS

HAVE OVER 500 RECORDS FOR SALE TO AN INTERESTED BUYER

MOST ARE COLLECTORS ITEMS IN V-N COND I T I ON . CAT ALOGUEDK I NS

DISPOSITION LISTS VOCAL

VIN N S-A .75 SHAW

BB 10871 N T-A 0 'SH

VI HJ 5 N SAL 2.95 KEND

JD 34 N S-A 2.75 KEND

JD 6 N S-A 2.75 KEND

KY 147 N S-A 2.50 KENO

ELLA FITZGERALD WITH WEBB DE SAL BL A C

ZEIG CONNIE BOSWELL W. POLLACK DE SAL BLAC

FRANCIS LANGFORD DE SAL BLAC
.60 SHAW Dl NA H SHORE BB SAL BLAC

1.15 ZE 1 G KATE SMITH VI 5.C0 SAL 3LAC
1.15 ZE 1 G MAX 1 NE SULLIVAN W.THORNHILL VO SAL 3LAC
1.15 ZE 1 G TONY MARTIN DE SAL 3LAC
1 .15 ZE IG DICK POWELL DE SAL BLAC

DICK ROBERTSON DE SAL BLaC
0 'SH DICK TOOD BB SAL BLAC

VAUGHN MONROE BB SAL BLAC
POWE COMO W WEEMS OE SAL BLAC

BING CROSBY DE SAL BLAC
.60 SHAW

R DEX SYSTEM PEER OF THEM ALL S—
HA RO TO GET RECORDS

ALL KINDS, SWEET, HOT, EERSONAL I TY

INQUIRIES WELCOMED

HOT D I SCOGRA~HY

LIST PRICE 8 6 OUR PRICE $ 5

LISTS

SAL I .00 CIAR

SAL ARG

SEND FOR FREELIST OF ENTIRE COLLECTION FOR OISP.

OK AMER ICA PTS 1-2

l/.YOUNG 10SWELLS, MILLS I
2" BR 20 I I 2 N AUC —

PERSONALITY AND SPEECH RECORDS

WRITE FOR MY LIST SAL —
RECORD I ISTS

1 45 RECORDS MINT TO V

RE" PROS AT CUT RATE PRICES

SAL .30 WILL

REX STEWART-MOBILE BAY HMV N SAL .99 ARG
AUC RIEB C WMS-HIGH SOCIETY JAZZ N SAL 2.00 ARG
SAL 1.00 KEPL YOUNGS CREOLE-TIN ROOF BL HJCA N SAL .99 ARG
SAL 1 .00 KEPL LOU 1 S-SOUVEN 1 RS-COQUETTE BRE N SAL 1 .50 m G

SAL 1 .00 KEPL OUKE—M 1 GHTY LIKE Bl/sONG PAE N SAL .99 ARG
SAL .75 KEPL LOUI S-DROPP IN SHUCKS HJCA N SAL .99 ARG

KEPL LOUIS-GONNA GITCHA HJCA N SAL .99 ARG
SAL .79 WOOM LOU 1 S—STARDUST CO N SAL .40 ARG
T-A GLI B LOUIS-BLANKET OF BL N SAL .40 ARG



NORK—PANAMA /Tl GER RAG BRE N SAL 1.19 ARG

NORK-TIN ROOF/thATS SRE N SAL 1.19 ARG

NORK-WEARy/wOlVERINE TE OR CO N SAL 2.00 ARG

NORK—GOLDEN LEAF STRUT PLA N SAL 2.00 ARG

ILSON—JUST A WOOD PAE N SAL 1.50 ARG

MORTON—

s

iOEWALk/dEADMAN VI N SAL .99 ARG

mor'ton-oeep creek/red HOT N SAL .99 ARG

MORTON—BURN 1 N ICEBERG/lIL N SAL .99 ARG

MORTON-LITTLE LAWRENCE/LA KE N SAL .99 ARG

WALLER-SEND ME JACKSON HMV N SAL .99 ARG

CHU BERHY-LIMEHOUSe/eBB PAE N SAL 1 .50 ARG

oliver-«iverside/ma3el BRE N SAL 1 .50 ARG

JOHNNY MILLER-PANAMa/oiPPERMOUGO N SAL 2.00 ARG

morton-granopas spells/cannon BRS N SAL ,99 ARG

DODDS-H.ADV LOVE/BB BESS HJCA N SAL .99 ARG

DODDS-I CANT SAy/m|XED SALAD HJCA N SAL .99 ARG

DODDS-MAD dog/flat FT HJCA SAL .99 ARG

OL 1 VER—WHERE DID u STAY LAST HJCA SAL .99 ARG

N.O.STOMP£RS-<SEORG|A 30B0 BRS N SAL .99 ARG

IANTED

EXAMPLES OF FOREIGN JAZZ - MAD 1

UILENSERG JOYS - MAD 1

TIGER RAG MAD 1

SPI KE JONES V D ISCS MAD 1

GENE KRUPA TRIO ON V DISCS 253 MADI

ANY JAZZ ON ODD LABELS AS RAD 1 EX, AJAX ,MAD 1 SON ,GREY

GULL ETC MAD 1

WANTE D
FIRST FOUR LETTERS OF COLLECTOR'S NA»T

.

FOR ADDRESSES SEt PAGE

PRICE OFFERED FOR RECORD

CATALOGUE NUMBER OF RECORD

1 | LABEL OF RECORD

LOUIS ARMSTRONG ON BING CR0S8Y SHOW BROADCAST

PANAMA, LAZYBONES ,J_AZY RIVER ROCKIN

PANAMA, LAZY R I VER, LA ZY BONE, ROCK I
N—

PANAMA/LAZY 3 0NES/la ZYR I VER ETC

JAN AUGUST

I 12 HIRS

STEI

MORS

JANS BOOGIE

MILDRED BAILEY

HONEYSUCKLE ROSE E

ROCKIN CHAIR E

BARREL HOUSE WELSH

DY I N PICKPOCKET ~ E

TT IE BE AM A*.

HONEY BL E

BIX

ME»ORIAL ALBUM N

BENSON ORCH

OE iSlOB 2.00 KRUU

OE 3755 2.00 KRUM

COPENHAGEN E

BEVERLY HILLBILLIES

ANY REC0RD6 SEND LISTS

BOSWELL SISTERS

OBJECT OF AFFECTIONS V

SEND LIST OF BOS»ELLS AND PRICE

BILL BOYO

BARNOANCE RAG

OLO FERR I S WHEEL

TEXAS PLAINS

BROWN

•ASH *BLEE SWING

RUSS COLUMBO

DE 5266

NEWL

NEWL

NEWL

URQU

STREET DREAMs/LOST IN CR

MAKE LOVE KINg/caLLEO TO SAY

JUST ONE MORE CHANCE E

SOMEONE TO CARE

ANY STATE CONDITION

ANY STATE CONDITION

ANY STATE CONDITION

ANY STATE CONDITION

ANY STATE CONDITION

ANY STATE CONDITION

I SEE 2 LOVERS

SOMEONE TO CA RE FOR ME
ANY IN NEW CONDITION

COON SANDERS ORCH

LAZY BONES E

NOEL COWARD

VI 24|94 4.00 WOOD

V| 24195 5.00 WOOD

BRE 1 33 I 5.00WOOD

VDPI4328 5.00 WOOD

VI I .50 MONT

BR I .50 MONT

PE 1.75 MONT

01 I .75 MONT

VE I .75 MONT

HA 1.75 MONT

51 5001 I .25 MONT

HMV 14828 2.00 MONT

4.00 LIQU

VI 20081 I .50 KRUM

CAVALCAO" MEDLEY E HMV 2431 FORR

JOHNNY DODDS

BERTRANDS WAS WIZZ VO 1099 LUB 1

PLEASE 6TATE PRICE VO 1 100 LUBI

AND CONDITION VO 1 180 LU3I

BLYTHES OWLS M» 1 135 LUB 1

STATE PRICE NO CONDITION VO 1 136 LUBI

STATE ST RAMBLERS GE 6232 LUBI

STATE PRICE AND CONDITION CH 15344 LUBI

TOMMY DORSEY

N0LA/6TAAN TAKES HOLIDAY N VI 25570 1.25 KRUM
SHEIK ARABY/CH 1 NATOW'l V "1 26023 1.50 KRUM

MILENBERG JOYS 1-2 E VIC26437 1.50 KRUM
HONEYSUCKLE ROSE E VI 25559 1.50 KRUM

PUKE ELL INQTON

ANY VI 21,22,23,38000 SERIES

ETON BOYS

CLOSE HARMONY ( ALBUM' N

JAN GARBER

WASH LEE SWING E

GEORG IA G I BBS

BALLIN THE JACK F

DIZZY GILLESPIE

ANY

ALFRED GALLODORO

CONCERTO FOR DOUBLES 10 THERS

GLEN GRAY CASA L MA

PUT ON OLD GRAY BONNET E

TEXAS BU I NAN

ANY LABEL

COLEMAN HAWK INS

LADY BE GOOD E

BOB HOPE SH IRLEY ROSS

THANKS FOR MEMORY N

I NTERNAT IONAL DANCE ORCH

COPENHAGEN E

LULU JACKSON

CARELESS LOVE E

HARRY JAMES

DE FORR

RAD I 25 1 URQU
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+t2S KILR
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CO 46l3 2.00 QUIN

mmm



BOSTON

College Music Shop
338 MASS AVENUE,

BOSTON 15. MASS.

NEW SIDES
BY THE

CASTLE JAZZ BAND

5 Original Dixieland One Step

Sugar Blues

6 Loveless Love
Sweet Georgia Brown

NEW YORK STATE

LESLIE DISTRIBUTORS CORP.
419 WEST 48TH STREET

NEW YORK 19, N. Y.

RAMPART RECORDS
EAST COAST DISTRIBUTOR

for

CASUB
and

Dixieland

JAZZ CORNER
RECORDS

$1.05 each (Incl. Tax) Usual Dealer Discount

Order
From

RAMPART RECORDS
P. O. BOX 276, GRAND CENTRAL STATION

NEW YORK 17, N. Y.

WEST COAST DISTRIBUTORS

YERBA^UENA

5721 GROVE STREET

OAKLAND 9 CALIF.

JAZZ CORNER
RECORDS

Latest Release

The Southern Jazz Group

^ 3 Canal Street Blues

Tiger Rag
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ALL on UNBREAKABLE VINYLITE

BRS 6

BRS 7

BRS 8

Paradox 4
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LOUIS ARMSTRONG'S HOT SEVEN
MAGGIE JONES with ARMSTRONG

Keyhole Blues/Good Time Flat Blues

JOHNNY DODDS' CHICAGO FOOTWARMERS
Brush Stomp/Get 'Em Again Blues

JELLY ROLL MORTON'S RED HOT PEPPERS
Steamboat Stomp/Smoke-house Blues

NEW ORLEANS STOMPERS (OUver, Simeon)
Alabama Shuffle/Georgia Bo Bo

LOUIS ARMSTRONG'S HOT FIVE
(Now on Vinylite)

King of the Zulus/Lonesome Blues

KING OLIVER'S JAZZ BAND
Dippermouth/Where Did You Stay

Last Night

JELLY ROLL MORTON'S RED HOT PEPPERS
Jungle Blues/Wild Man Blues

JOHNNY DODDS' CHICAGO FOOTWARMERS
My Baby/Oriental Man

KID ORY'S SUNSHINE ORCH. (Shellac)
Ory's Creole Trombone/Society Blues

WASHBOARD WONDERS (Shellac)
Don't Forget To Mess Around/

Bordello Days
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re Vil
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SHEET MUSIC

for your jazz library
A splendid selection of jazz literature

to heighten your listening enjoyment.

Frog-I-More Rag—Jelly Roll Morton .50

Mamies Blues—Morton 50

Sweet Substitute—Morton 35

Why—Morton 35

If You Knew—Morton 35
Southern Town—Morton 35

King Porter Stomp—Morton 50
Maple Leaf Rag—Joplin 50
Alligator Crawl—Waller 50

by gene deitch

A collection of the best Cat Cartoons which

have appeared in the Record Changer over

the past tour years, plus many previously un-

published cartoons of the Cat. The book in-

cludes forty-six cartoons in thirty-two pages.

George Avakian does the amusing com-

mentary.

$1.00

arnold b. stilwell's

RECORD DATING CHART —
covering the period through 1930.

the answer
to ft'l '•cord collector's draam. The chart. 17" i 22". will tell you

at . glance the approiimate recording and issuance data of any

racord appearing on mora than 100 labali issued bafora 1930.

an example of how the chart works
Lot in suppose you pick up a copy of Richard Hitter's Blue Knights

on tha Gannett Label. Racord Number 3149. Matter Number 9725.

playing Stomp Off Lets Go." Knowing little about the racord

and being unable to locate it in any of the itandard reference

books you can go to your record dating chart and at-a-glanca tall

that the record was made about June I92S and released August

1925

a few of the labels
ered by this emaiing chart: Ajai. Arto. Autograph. Globe. Hy

tone. Black Petti. Black S-an. Blu Due Broadway. Buddy. Cla<

tonola. Dandy. Edison, Federal. Starr, Champion. Gray Gull. Radiex

Globe, Madison. Pennington. Lincoln. Malta. Mule Harmograph

Qrv Sunshine. Polk. Winner. Triangle, plus all of tha common
labels, plus all tha rest of the obscure ones.

just

in addition
there «ue eiplanetory notes on most of the

inter-reUtion.fiipi and releasing ly-temt.

Order your Chart now.

$1.00

labels tracing tne

JAZZ JOURNAL (Single Copies)

All large format, slick color covers. Every

issue packed with Discographical Data,

Record Reviews, Cartoons, very amusing com-

mentary on Jazz, Photos, plus the following

features:

Vol. 1, No. 4—Nellie Lutcher, Waller Discography,

Ellington. V-Disc Catalogue, Etc 50

No. 5— Hoagy. Lee Collins, Metcalf, Bigard, Rappolo,

How to Become an Authority on Jazz, Waller

Discography, V-Discs 50

No. 6—Rex Stewart, Spike Hughes, His Life and

Discography, V-Discs, Borneman Book, Etc 50

No. 7—Count Basie. Panassie, Dodds, Oliver, Man-

none, Freddy Randall, Mutt Carey, V-Discs, Etc. .50

No. 8—Special Xmas Issue, Johnny Dodds, Peter

Tanner, Discography of Banks and Bland

Rhythmakers, Pity the Poor English, Panassie,

Photos of Oliver and Piron Orchs, Humphrey

Lyttelton, How to Compile a Discography, Kenton,

V-Discs, Bolden in N. C, Etc 65

Vol. 2, No. 1—Josh White, Derrick Stewart-Baxter,

Pae Race Series Discography, Luis Russell Orch,

Roy Vaughn, Etc 50

No. 2—Wingy, Calypso, Port Jackson Band, Small

Band Jazz Style. Mike Daniels, V-Discs, Etc 50

No. 3—Claude Boilings Band, John Haim, Preachin

the Blues, Small Band Style, Etc 50

George Brunies Special

Life & Discography. Features. 8 P. Large

Format 25

Matrix Numbers
Their meaning and history. With a full

guide to the numbers of all major com-

panies. A splendid explanation of

master numbers of the leading record

companies. 24 pages. By Douglas C.
Black 65

Reprints and Reflections

Boze, Charles Edward Smith, Noone, Etc.

8 P. Large Format 25

Three Brass

Floyd Obrien, Kaminsky, Sherock. 8 P. Large

Format 25

Jazz Forum

No. I. Contributions from Ramsey,

Panassie, McCarthy, Delaunay, C. P.

Rogers, Venables, Tonks, Aldam and

a Dozen More. 36 Pages 75

No. 2. More by the same, plus others.

Excellent , Photos Sullivan, Tampa Red,

Wild Bill, Etc. 36 Pages 75

Trumpet in the Night

A great background to the enjoyment of

Jazz by Cedric Pearce. 24 Pages 35

Jazz Miscellany

Zue Robertson by Bill Russell, Yancey,

Okeh, Langston Hughes and more. 28

Pages 35

Jazz Folio

Bunk, Aldam, McCarthy, Okeh, and

more. 24 Pages 35

SUBSCRIBE TO:
Australian Jazz Quarterly

A fine magazine from' Down Under. All

about the great Jazzmen. (4 issues). $1.00

Hot Jazz

Charles Delaunay's Great French Maga-
zine. Written in French. (12 issues). $3.00

Record Changer Back Issues

All available except about 6 early issues,

'43, '44 35 Each

Any full year except 1943-1944. 3.00 Set

Complete except 6 missing issues. August

1942 to Date 1 5.00 Set

SEND YOUR REMITTANCE FOR
ANY OR ALL OF THESE BOOKS TO

the record changer

125 la salle st.

new york ci+y 27, n. y.
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WINDY

CITY

REUNION
GEORGE AVAKIAN

Ten years ago, almost to the day as I

sit in my easy chair and marvel at what's

happened in that short time, there were two
albums on the market that any self-respect-

ing jazz fan might have on his shelf—and
some of the sterner element would cut that

down to one. That one, of course, was the

Bessie Smith memorial album issued by the

old Columbia company, while it was a sub-

sidiary of the American Recording Corpora-
tion. The other was the J'ictor Bix album.
No record company had ever thought of

making an album of new records for the

jazz public. In fact, there were precious few
records being cut strictly for the jazz fan,

and two years earlier you could have said

safely that there were none.

It was the time of Louis, Bessie, Duke,
Bix, the Henderson alumni, and the Chi-
cagoans. A year before, Jelly Roll Morton
had been an unfamiliar and amusing name
to all but a handful of madmen who seemed
to like his old Victor records. King Oliver
Okehs were just winning recognition, al-

though hardly anyone had them, and only a

few of the rabid knew that Louis was on
more than half a dozen Clarence Williams
Blue Five's.

I don't think the Chicagoans ever had a

wider following than they did then—per-

centagewise among the jazz fans, at least.

Tesch was one of the gods—though not

many of today's kids have heard his records

at all, it seems to' me. Milt Gabler, a strong
latter-day friend of the old Chicago crowd,
had cut his first Commodore records to give

Condon, Freeman, and the boys working at

Nick's a great boost.

At that time I spent whole dajs poring
through the marvelous collection of Marshall
Stearns at 20 Lake Place, a brisk walk from
my campus room in New Haven. Tn our

shman year, Jerry King, an Ellington

fiend with more Bix records than I knew
existed, was always going there, too. We
were at Stearns's for everything but mail,

meals, and laundry.

Jerry King came from Youngstown, Ohio,

which was also the home of one of the

earlier and more rabid Chicagoan addicts,

John Treudley, whose untimely death cost

the collecting fraternity one of its finest

members. It was inevitable that I, who was
sold on Tesch shortly after UHCA reissued

his records in 1937, should start correspond-
ing with King's friend, Treudley.
Out of these letters, and inspired by the

enterprise of the first Commodore records,

Treudley got the idea of making up for the

lack of adequate documentation on records

of what Panassie had dubbed "Chicago
style."*

It seemed, in 1939, that the moment was
none too soon. We were young then—I was
just finishing up my sophomore year, and
Treudley couldn't have been more than three

years older—and men like Condon, Muggsy,

'Forget about the arguments on this term—anyone
with a minimum ability for analysis can hear
"Chicago style" neatly isolated on five or six
records or less.

a personal history of the

decca chicago jazz album

Pee Wee, Wettling, Sullivan, and the Mac-
Partlands seemed old to us. They were well

into their thirties, and nobody knew for sure

in those Bunk Johnson-less days how long
jazz musicians could keep playing well. We
regarded them in the same light as we did
ball-players, and we feared the worst.
Watching them at the bar made us won-

der if it was only a matter of months before
some of them would be gone. I remember
one musician walking down Tenth Street

from Nick's to Julius's. He would stagger
up against the building on the north side of
the sidewalk, stagger across into a parked
car, then back against the building. How he
found the tiny door to Julius's I don't know,
except that instinct must have taken over.

Pee Wee Russell was another object of

worry, but I found out soon enough that

Pee Wee is going to outlast us all, and I'll

bet unborn generations of college, kids will

marvel as we did that Pee Wee is still

playing.

Treudley's idea was to give Chicago style

one more fling on records before the boys
who knew how it was done were too old to

show the world. He set it down on paper

—

three hand-picked bands to record two 10-

inch and two 12-inch sides apiece in the

old tradition. Chicago style, the most vital

music ever played by white musicians, would
live again on these sides.

John Treudley was no visionary putting

his thoughts into letters just to amuse him-
self. He sent the plan to Milt Gabler, but

it was too expensive for Milt to tackle. A
few days after, John was sitting around
with his family late one night in Youngs-
town, having a beer, when There'll Be Some
Changes Made came sifting faintly over the

radio. Try as he could, John couldn't tune

it in loud enough to hear much more than
enough to convince him that he was. listening

to a hell of a great band. Between fades,

he caught an announcer's reference to

George Brunies, and he realized he was
listening to Muggsy Spanier's newly-formed
Ragtime Band, broadcasting over a local

Chicago station.

The same night Treudley wrote me to try

to do something about The Plan with one
of the major companies. Muggsy had
Brunies and the legendary Rod Cless with
him in Chicago, and Bud Freeman was
opening at Nick's in New York with a band
including Condon and Pee Wee. It was the

time at which the most could be accom-
plished with the least trouble, using these

two set groups as a starting point.

I felt that Steve Sholes, a good friend of
jazz at Victor (he had worked with Panas-
sie on the Mezzrow records and the Blue-
bird reissues of that spring) was the man
to talk to. Steve liked the idea, and within a
few weeks announced that Victor would do
a session with each of the two bands on a

trial basis, but that was all. There was no
chance of making a real Chicago revival out
of the dates, but at least the two most
promising bands were going to get recorded.

It was good news, but disappointing as
well. Treudley and I still wanted to see
someone make Chicago style re-creations. I

think it was Treudley who came up with the
logical solution—that the idea was really an
album package, and who better to approach
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than Decca, an outfit that had just begun
packaging everything in sight at the rate

of two or three albums a week?
My letter to Decca brought an invitation

from Dave Kapp to come to New York and
discuss the plan. It seemed to be fate—I had
just been growing a mustache, and I felt a

lot more „ confident about meeting a vice-

president with a mustache to make me look

older than my bare 20.

Dave Kapp sized up me and the idea, and
turned me over to Bob Stephens for the

actual preparation. Bob and I went over the

details, and decided to cut first with the

bunch at Nick's as a starter, with the other

two dates for Chicago.

Victor recorded the Freeman Band early

in July, but' the results were a lot politer

than what I was after. Since it was Condon
with whom I had been talking about the

Chicago revival idea, Eddie was to act as

leader for the Decca album's first session.

The band, as has been noted, was under

Bud Freeman's nominal direction, although

it was actually a co-operative organization.

Its sub-title, the Summa Cum Laude Orches-
tra, was a smart sobriquet dreamed up by
manager Ernie Anderson (who felt that

the boys .were post-graduates in the jazz

school), and it gave the group more tone

with the college and intellectual crowd that

dug it at Nick's and its first Friday Club
jazz sessions.

One change was definitely made for the

session from the regular line-up : Joe Sulli-

van, the original pianist of the old Chicago
discs, was in town, fresh from a recovery in

a Los Angeles sanatorium. A good break for

the album developed when Dave Tough
came out of temporary retirement to replace

Al Sidell, who had played drums on the

Bluebird date. So the session was set 'for

late July with Condon, Sullivan, and Tough
in the rhythm section, and a front line con-

sisting of Max Kaminsky, Pee Wee Russell,

and Bud Freeman. Floyd O'Brien blew into

town, with Gene Krupa's Band, but before

he could be nailed down for the date, Decca
had to postpone it to August 11, and Floyd
was leaving town by then.

Condon, who had refused to dig out his

four-string banjo for this date ("It went
out with the mackinaw"), held out for

adding Clyde Lombardi on bass and Brad
Gowans on trombone in order to fill out

the ensemble sound of the group. The tunes

were picked and Eddie and I went over the

points that were going to make it strictly a

"Chicago" session—the ensemble first end :

ings, the "explosions," the treatment of the

piano solos, the final ensembles.

Only one worry remained. Dave Tough
was in' and out of the band every other

night, and no one knew when he might retire

again. George Wettling and Zutty Singleton

were filling in for him on the job, and it

was Zutty who hung around a phone on the

day of the date until Dave was actually in

the studio and set up to play.

Treudley, who planned his vacation every

year so that he could dig the stuff in New
York, was a happy visitor to the studio that

day. I think it was one of the easiest dates

I've ever watched. The first three sides were
cut just like that—two takes each on
Changes Made and Friar's Point Shuffle,

and Nobody's Sweetheart was cut once with-

out even a run-through for time. The last

side was Some Day Siveetheart, and the

first take ran over, so rather than cut any-
body's solo out, Eddie got the idea of re-

ducing the opening ensemble to the first four
notes, leading right into Sullivan's solo.

I have always liked this session, and I

guess it's my favorite in this album. Per-
haps it's because it was the first of the

hundred or so I've handled since. For me, it

was a snap—once the boys were there and
knew what to do, Bob Stephens took over
and I just sat back and enjoyed the date.

Dave Tough was never better, and Max
Kaminsky, I think, played the best horn he
has ever recorded on this session.

How did the boys take to following the

"Chicago style" instructions? They didn't

mind at all, and as with all the groups in

the album, they rather liked it. They seemed
pleased and proud of the whole thing.

The next step was to be Muggsy's band,

but there was some question as to whether
Victor had an option on him after the band
cut for Bluebird in Chicago in July. I was
planning to drive out to California with
Stearns within 10 days after the Condon
date, and I intended to work on the idea of
recording Muggsy and a hand-picked group
under Jimmy MacPartland as I passed
through Chicago. The MacPartland band
would include his brother Dick, Boyce
Brown, Bud Jacobson, Jim Lanigan, and
probably Earl Wiley, with Frank Melrose
or Dave North on piano. It looked as though
Floyd O'Brien, George Wettling, and Jess
Stacy might be left out, although we were
hoping to get them into the album somehow.
As I write all this, it may sound as

though everything was scheduled very neatly,

but the plan actually was in constant flux

as musicians travelled and changed jobs

from day to day. There was even a time
when the album was going to pay its re-

spects to Louis Armstrong by including at

least a couple of sides cut in Chicago with
Louis, Earl Hines, the Dodds brothers, and
maybe Preston Jackson, Mancy Cara, and
Johnny Lindsay or Suttie Reynard.

That idea was soon sidetracked as a city-

by-city series of albums began to develop
in the minds of Boh Stephens and myself.

The Armstrong date logically turned into

plans for a New Orleans album, to be fol-

lowed by Kansas City and New York
albums. The veterans of the Memphis, Five
and the Five Pen'nies were to form , the

nucleus for the latter set.

In Chicago, Stearns and I stayed at the

Hotel Sherman, where Muggsy's band was
alternating with Fats Waller's Rhythm. It

was a rare treat, and we spent every possible

moment at the Panther Room listening to

the boys.

Muggsy, it developed, was playing footie

with J^ictor for more recordings, and the

sales of the first two records were to deter-

mine the future status of the band. So I

concentrated on setting up a MacPartland
date. That was nice work, since it also in-

volved a Monday night at Squirrel Ash-
craft's with the boys.

The MacPartland da'.e went off in Chicago
under Bob Stephens while I was back at

classes in New Haven in October. O'Brien
missed it, so there was no trombone. At the

last minute, Jimmy had to fill the piano and
drum spots with boys from his own band.

It was still a good date, and most of the

people commenting on the album to me have
said it was the best session of the three.

The last session almost wasn't. Muggsy
came to New York for the historic run
opposite the Freeman band at Nick's. That
was a gay old time for us Village regulars,

and the Freeman band, which had gone in

heavily for manuscript during the summer,

(Continued on Page 17)

Eddie Condon with the author just before the recordings. Decca Photo



A few minutes ago I shut my eyes

and let my mind carry me back—back to

the night of February' 29, 1929, when I

dropped in at 29th and Dearborn to hear

Bessie Smith shouting the blues with Louis

Armstrong and his Back 0' Town Boys . . .

I had never heard this particular group

before, never heard it again in fact, and

never will now—now that the Empress and

Mr. Jelly Lord are no longer with us. Yes,

Jelly-Roll Morton himself was at the piano,

making very good his boast of being the

boss of the stomps. (The .band was just

beginning King Porter when I walked in

and just finishing Sugar Foot when, four

and a half hours later, unable to take any

more, I stumbled out again.) This was the

only time I ever caught Louis and Jelly

together. (Somehow they never made the

same record date.) It was a thing beautiful

as Pontchartrain, joyous as Milneburg!

Pops Foster was there with his tuba and

his big bass viol, blowing and bowing by

turns. (Five days afterward he cut his first

recording with Armstrong, that Lulu, Ma-
hogany Hall.) The rest of the bunch were

all longtime sidekicks of Louis : Bechet on

clarinet and soprano, Ory on trombone,

Scott on guitar and banjo. Singleton on

drums. (Armstrong had made Coal Cart

with Sidney in 1925, Muskrat with the Kid

in 1926, Wild Man with Bud in 1927, and

West End with Zutty in 1928.) Lord,

wasn't that a band?

It was like Rampart Street during Mardi

Gras ; between King Porter and Sugar Foot

came an even dozen great numbers greatly

performed—about fifteen minutes to each

tune, four to a set, with fifteen-minute

intermissions. The first group included a

spiritual and a sinful song, a march and a

rag, unwittingly establishing an ideal foun-

dation for all that was to follow. Arm-
strong sang the Saints with the whole band

responding call-and-answer fashion, then

Ory likewise on Eh La Bas. Bechet played

twenty choruses of High Society, after

which Morton paced them all through Maple

Leaf. The second set, opening with Ory's

Savoy and closing with Morton's Woherine,

was nothing but the blues. There in all her

glory was Bessie, doing Saint Louis and

Careless Love just as she had with Louis

four years before—but better ! The third

and last quartet demonstrated, if only un-

consciously, the evolution of the dance

—

twostep, shimmy, Charleston, and black bot-

tom. First Jelly sang Ballin' The Jack,

then came Louis with his own Sister Kate,

then Bud Scott and Don't Forget To Mess

Around, finally Black Bottom Stomp. This

last represented jazz quintessential, wholly

instrumental and utterly improvised—the

solos tremendous, the ensembles incredible

!

What made it all so incomparable was the

fact that every man was then in his prime.

Armstrong was still fresh from his Hot
Five and Hot Seven days, Scott and Ory
from theirs with Oliver. Bechet, ten years

earlier the sensation of Paris and twenty

years later the toast of New York, was right

and ready as ever. Morton had twenty

months yet left of his Red Hot Peppers

:

Foster was to join him that November,

Singleton that December. Individually all

seven were superb, collectively if possible

even better. Their music was truly that of

the all-time all-stars of jazz. You never

heard anything like it . . .

Certainly I never did, for when I opened

my eyes again I came to with a crash like

October and my days of depression were

upon me. I reached for the Almanac and

found that 1929—the end of the golden age

—was no leap year at all. It was only a

dream

!
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DIZZY GILLESPIE

r
j

a complete discograpby

BOB WEINSTOCK

It may come as a surprise to some
people that Dizzy has recorded as much as

this indicates ; but he was great before

fame overtook him, so now everyone can

have a ball finding evidence of what was
there all the time, although probably not

even Dizzy knew about it. At any rate,' here

it all is—the itemized progress of bop's

Louis Armstrong, and how he grew. It's

safe to say that he had at least as much
influence on the bands he played with as

they had on him, even before the famous
Minton's period.

I don't know whether anyone actually has

a complete Gillespie collection or not, but if

one is to exist the collector had better start

hunting. It's a lot later than you think.
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"As far as I am concerned, there are only

two kinds of music. One is European music,

the .white man's classics. The other is rag-

time, the Negro's classics."

The speaker was that grand old man of

jazz, Sidney "Pops" Bechet, who last month

reaped new honors by receiving the annual

Newspaper Guild's Award for "truly crea-

tive musicianship" in the field of Popular

Music.

My acquaintance with Sidney is not a

recent one. It dates, in fact, from the days

of Nick Rongetti (of "Nick's"), and has

survived the vicissitudes to which most

musical friendships are subject, including

his latest, or Tallulah Bankhead, period.

That his opinions on music are not more

generally known to the public does not sur-

prise me. Few living jazz musicians have

attained as much celebrity having revealed

so little personally. This situation results

largely from his almost pathological reluc-

tance to discuss Sidney. Not that he has

anything to conceal, for he can be excep-

tionally articulate when the spirit moves him.

The truth is, as I have long since concluded,

that "Pops" lives so completely in a world

of the musical moment that nothing else

really matters. This absorption with musical

events is best expressed in his frequent

statement

:

UH
"All I want to do is play like myself."

Sidney's remark about ragtime, quoted

above, was an outgrowth of his comments

on the state of present-day jazz :

"Today, young musicians are confused.

When I was young, the problem was much
simpler. In those days, there was just one

kind of music, and that was ragtime. Today,

everyone is trying to promote some brand

of his own. Consequently, young musicians

who take up jazz hardly know which way
to turn."

These views take on added interest when
you consider the fact- that Sidney was the

discoverer of the great Bessie Smith. It

could be argued, I suppose, that no one

really discovered Bessie. Literally speaking,

she discovered herself, as gifted individuals

have always been obliged to do. However,
Sidney was the first prominent jazz musi-

cian to assist her in winning recognition,

and it is clear that he deserves the credit for

having "discovered" her in the conventional

sense of the word.

Sidney met Bessie for the first time in

Washington, while he was on tour with the

musical show, "How Come," which he had

joined following his return from Europe in

1922. In those days, Bessie was still un-

known, and the incident represents a hitherto

undisclosed chapter in the famous singer's

early life. When the show's engagement
ended, Sidney, much impressed with Bessie's

burgeoning talents, induced her to return to

Xew York. Sometime afterward, in an

effort to secure her a chance to record, he

introduced her to his old friend Clarence

Williams, then actively engaged in turning

out Blue Fives.

As a result of this meeting, Bessie made
her first test cutting for Okeh, accompanied

by Sidney on clarinet, Clarence on piano,

and Buddy Christian on banjo. The number
was Sister Kate. As nearly as Sidney can

recall, the product of this session was never

released. In the words of an Okeh executive

(who thereby achieved a dubious, if anon-

ymous, kind of immortality), the company
"had too many blues singers already." Here,

then, is an item of rare interest to record

collectors, if some enterprising soul has the

luck to find it. (A note to eager collectors:

According to Columbia, there is nothing in

the Okeh files to indicate that there ever

was such a. record date. In all probability,

the session was merely an audition, and the

"record" made of it has undoubtedly long

since been destroyed or thrown away.—Ed.)

Our conversation with Bechet then gravi-

tated to one of his more recent proteges,

Bob Wilber, youthful exponent of Sidney's

specialty, the soprano sax. Pressed for an

opinion on the reports of Bob's growing
independence, Sidney indicated that the

young man had not disappointed any of his

earlier predictions.

"After all," he observed, "while most
people may not know it, Wilber is not the

first young person I've influenced. Years

ago, Jimmie Noone' and others modeled their

early styles on mine. The point is, once they

really learned to play, they asserted their

individuality, developing distinctive styles of

their own. I myselL learned to play
t
by pat-

terning my work after "Big Eye" Louis

Nelson. In fact, Nelson gave me my first

formal instruction on the clarinet. After I

had learned the rudiments from him, I had
to learn the rest for myself. That's what
every young person has to do."

At this reference to his musical begin-

nings, I asked Sidney what early events

stood out, in retrospect, most clearly in his

mind.

"Well," he answered, "you know, my
whole family was musical. My father, who
was a shoemaker by trade, used to play

trumpet, and my mother, while not a mu-
sician herself, did much to encourage our
interest in music.

"There were seven of us, five boys and
two girls. All my brothers played one or

more instruments. When we were still very
young, my mother used to take us to the

opera. In those days, it was the best classical

music available, and my mother wanted us

to become acquainted with it."

In view of the provincialism affected by
many young musicians today, it should be
emphasized that Sidney's early respect for

the European classics has not diminished.
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To this da)', whenever he is free to do so,

he freely admits, he enjoys attending an

opera or a concert. There is nothing incon-

sistent about this. It is true that the classics

were alien in spirit to the music early jazz

musicians sought to play. Nevertheless, as

Sidney himself has pointed out, there is

little question that the classics, by their

example, did much to inspire the quality of

execution for which New Orleans musicians

have long been celebrated.

"The first band I played in was a family

group, composed of my brothers and myself.

Joseph played guitar
;
Albert, violin ; Homer,

bass ; Leonard, trombone ; and of course, I

played clarinet. I also gained experience

working with a group of older men headed

by Sugar Johnny."

At about this point, it seems, determined

efforts were made to induce Sidney to learn

some useful trade ; at first bricklaying, and

then barbering, for in those days, there were

few regular jobs for jazz musicians. How-
ever, these attempts were doomed to fail.

As Sidney puts it

:

"My mind was on other things."

Fortunately for "Pops," at about this time

there came an invitation from Bunk John-

son to join the Eagle Band, a group made
up of members of Buddy Bolden's former

organization. In "Jazzmen," Bunk described

how the proposition had to be cleared with

Mrs. Bechet. Because of her son's extreme

youth, hei consent was secured only after

Bunk agreed to escort Sidney home at the

end of each night's engagement.

"I played with the Eagle Band until about

1912. Then my feet began to itch, and for

the next few years, I traveled all through

the South. I wasn't the first man to leave

New Orleans either, although the way some
people talk, you'd think we all sat and

waited for Storyville to close.

"Of course, during those years, I still

played clarinet. How I changed to the so-

prano sax is a story you really ought to

include. It has been told before, but never

correctly. Why, people have even said I

invented the soprano by bending an alto by
hand

!

"The first time that I got interested in the

sax was back around 1914, when Clarence

Williams and I toured through Texas with

Louis Wade. Louis played piano, I played

clarinet, and Clarence sang. Much of the

time, we plugged early lUunbers that Clar-

ence had written, numbers that everyone
knows today. We played every kind of date,

dances, shows, and one-night stands. We
even played in ten cent stores to sell sheet

music.

"It wasn't until some years later, in the

winter of 1918, in Chicago, that I acquired

my first sax. Before that, I had, of course,

heard an early Brown Brothers' recording

featuring the saxophone. Then, one day
when I was passing, a pawn-shop, I noticed

a battered alto in the window. On an im-

pulse, I bought it—for $20.00."

For the next several months, Sidney ex-

plored the possibilities of this instrument.

At last, growing dissatisfied with its tone

and lack of carrying power, he repledged

it with the pawn-shop proprietor, for $15.00.

Sometime later, in a somewhat quixotic

moment, he gave the pawn ticket to Darnell

Howard, who, so the story goes, lost no time

in redeeming it for himself.

"Actually, it wasn't until 1919 that I heard

my first soprano sax. That was in London,
when I was being featured with William

Marion Cooke's band at the Philharmonic."

Pleased with its performance, Sidney

promptly bought one. Since that time he has

blown out a number of soprano saxes, pre-

cisely how many he cannot say. His present

horn, the most satisfactory one to date, was
obtained from Buster Bailey, and has been

in almost constant service for the past dozen

years.

It was during this same London engage-

ment that Sidney became acquainted with

Ernest Ansermet, the noted Swiss conductor,

whose foresighted appraisal of jazz some
thirty years ago represents a highwater

temperament. Ansermet was also one of the

protagonists of modern European music.

From 1914 on, he was closely associated

with Stravinsky. In the same year that An-
sermet met Sidney, Stravinsky composed a

piece called "Ragtime," about which he has

written

:

"Its dimensions are modest, but it is indic-

ative of the passion I felt at that time for

jazz, which burst into my life so suddenly

when the war ended."

Stravinsky later composed another num-
ber : Piano Rag Music. Curiously, Sidney

did not hear the latter composition until

1938, when I happened to play for him a

recording that Stravinsky had lately made
for Columbia. I remember the event, for

Sidney had been at work for some time on a

jazz concerto of his own, and was much
interested in Stravinsky's experiments with

the jazz idiom.

Sidney's friendship with Ansermet has

endured to the present day. Last fall in

Chicago, when Ansermet paid a visit to

Sidney Bechet, far right, with Benny

mark in early jazz criticism. It has not been

fully recognized that Ansermet's impressions

followed from the fact that he came almost

nightly to hear Sidney play, and often vis-

ited him backstage between shows. It should

be recalled that Sidney was the first im-

portant New Orleans jazz musician to ven-

ture overseas. Today, of course, such trips

have become a commonplace.

Asked about Ansermet, Sidney replied,

after considerable thought

:

"Ansermet is a musician !"

For the benefit of jazz lovers who may
not be acquainted with Ansermet's formi-
dable talents, it should be noted that Sidney's

opinion is wholeheartedly shared by Tos-
canini, who is always present whenever An-
sermet rehearses the NBC symphony, not-

withstanding their obvious differences in

Peyton's Jazz Kings in London, 1919.

Jazz Ltd. to hear "Pops" play, one of the

subjects discussed was the possibility of Sid-

ney appearing with Ansermet in a concert

at some future date. . . .

In response to a request for further com-
ments on current events in the jazz world,

in particular for his views on be-bop, Sidney

grew reflective. At last, he spoke:

"Be-bop? Why it's the best thing that

ever .happened to jazz! I mean that. After

all, be-bop has caught the attention of a

whole lot of people who never had any pre-

vious interest in jazz. When they get tired

of be-bop, they'll discover the real jazz for

themselves.

"But to my way of thinking, a musician

is a fool to take up be-bop. Instead of keep-

ing up with the times, he'd be much better

off to keep up with his music
!"



II

behind HI the cobwebs

carl kendziora

The mail is beginning to come in a bit

faster now, so let's first cover the informa-
tion sent in bv readers. Here's more on the

Operaphone 31161 {Blacksmith Rag—Ala-
bama Jazz Band) which we mentioned in

the May column. A card from Robert Mc-
Garvey informs us that he has also noted
the tailgate on the disc and that, for even
better work, he has Slim Trombone by the

Jazzaza Jazz Band on Operaphone 31107
which has the best tailgate he ever heard
and which, in his opinion, even sounds like

early Ory ! McGarvey also states that there

is a remarkable off beat bass drum in the

hack which sounds more like a torn torn.

Then Bill Stamm also writes about a pair

of titles by the Jazzaza Jazz Band on
Operaphone 31110. The coupling is At the

Jass Band Ball and Alcoholic Blues. Bill

can't give any details about the musical con-
tent since he got the data from a sale list

and doesn't have the record himself. This
brings to mind the idea of trying to investi-

gate the Operaphone catalog with the pos-
sibility of turning up an "item" or two.
Will anyone with any titles and band names
for any other Operaphone issues please send
in the .data?

Paul B. Sheatsley confirms our suspicion,

voiced in the May column, that the Kansas
City Five's Dark'Gal Blues (3W27)/Get It

Fixed (31831) on Perfect and Pathe, is

also on Ajax. The Aja.v number is 17128.

Paul agrees with Index to Jazz, which calls

these a Bob Fuller group.

Ed Crowder has dumped a controversy
right in our laps: one which will put our
readers to the test. It seems that Ed and
Happy Ruggles have been debating for two
years on the identity of the sax soloist on
the Arcadian Serenaders' You Gotta Know
How (9409) /Angry (9414) on Ok 40517.
Ed claims that the sax is Frankie Trum-
bauer, and he is backed up by Bud Hassler,
who played sax in Tram's band at the
Arcadia in St. Louis; Carl Karbach, vice-

president of the St. Louis Musicians Union,
who played with Tram around St. Louis;
and Bonnie Ross, who played sax in Tram's
band on the road for two years and is one
of his closest friends. They all say it is

positively Trumbauer, but Tram himself
wrote Happy and stated he's not on the

record. Mr. Crowder is a close follower of

Trumbauer and heard his band around St.

Louis (before he became famous) at least

three times a week. So Ed has heard plenty

of Trumbauer and wants to know who it

could be if it isn't Tram. Since the three

men backing Ed up were Tram's closest imi-

tators and yet maintain it is Tram and not

any of them, he seems to have a case. Can
anyone be of help in this matter?

Label of the month : Federal, marketed
by the Federal Record Corporation, Albany,
N. Y. In the accompanying cut one side of

Federal 5343 is pictured. The disc couples
Old-Fashioned Love (3-2236) by the Miami
Beach Orchestra and 1'v.e Got a Song for
Sale (2-2196) by Lanin's Roseland Orches-
tra. This latter side is of interest to Red
Nichols fans, as it is a Sam Lanin item,

with the red-head. Does anybody have any
information on the sources of Federal's

masters? Especially tie-ins with other labels.

We have no data on this label's affiliations

or operations.

Somehow the picture of our label of the

month managed to sneak by last month with-

out any accompanying mention in the col-

umn. Our label last month was Harmograpli,
marketed by the Harmograph Talking Ma-
chine Company, St. Louis, U. S. A. This
label was a member of the Paramount pool

along with National, Puritan, Claxtonola,
Triangle, Broadway etc. The particular one
we used last month was Harmograph 2539
which couples The Dark-Town Flapper's
Ball (1338) and Triflin' Blues (1339) sung
by Gladys Bryant accompanied by Porter
Grainger and Bob Ricketts on pianos.

Another possible Whoopee Maker item
has turned up. On Cameo 9105 we find

Audition Blues (3705) as played by Bob
Haring and his Orchestra, with the com-
poser credit going to one George Terry.
There are solos on alto, clarinet, and both
open and muted trumpet. The open horn
could possibly be McPartland and the clari-

net, although not sounding particularly like

Goodman, is not indisputedly not Benny.
Any opinions ?

We ran across two fine reissues on the
Gothic label the other day and thought
they'd be worth mentioning, as they repre-
sent some of the best early white jazz. Both
are on red vinylite. Gothic 509 couples Wol-
verine Blues and Weary Blues by the New
Orleans Rhythm Kings from Ge 5102, while
Gothic 510 couples Dipper Mouth Blues and
Panama by Johnnie Miller's New Orleans
Boys, with Sharkey Bonano and Sidney
Arodin, from Co 1546-D.

_
Another oddity which is worthy of inves-

tigation is OA- 4310 which is by Tim Brymn
and his Black Devil Orchestra. One side is

Wang Wang Blues and the reverse is a tune
which has eluded us so far. The label on
this side is identical with the other side and
so nothing can be obtained from it. This is

interesting early jazz. It's not a great record,
but worthy of attention, and there's a good
clarinet to be heard on it. A check of the
record number on Arnold Stilwell's fine

record dating chart gives us 1921 as the
approximate date for the item.

In the October 1948 issue of this maga-
zine a Chick Bullock record—/ Can't Get
Mississippi Off My Mind (10770) /You
Rascal You (10769)—Pe 15506—was listed

(Continued on Page 15)
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verdi without singers

EDWARD HILL

Emma Eames' artistic ideals concerning

singing and acting in opera were and are

of the highest and she was and is firmly

convinced that Italian opera requires, as a

prime element of its glory, the Star System
in casting the principal singing roles. In

essaying her reasons for retirement from
the Metropolitan roster in 1909, Mine.

Eames wrote that Arturo Toscanini's con-

ducting was "... a stone wall of resistance

to any personality but his own." Others in

the company at that time felt much the same
way, although they were not so voluble in

conviction. One other Star proclaimed her-

self as such in rehearsal but was silenced

by the maestro's dictum that "the stars are

in heaven—here we are artists, good or

bad—Signorina, you are a bad artist.

"

In the field of instrumental virtuosity it

may be recalled that one of the Titans who
refused to knuckle under and hence made no

appearance with Toscanini was Rachmanin-
off. The pianist's differences with the con-

ductor were two-fold : as soloist and as

performer of his own compositions.

Let us examine the situation further, from
the composer's standpoint. Bellini surely

conceived his cruelly florid music for Star

singers of the most agile attainments.

Mozart, in his Italian operas, most certainly

did not have vocal ninnies in mind. Puccini

asked for three separate climaxes in a single

aria, Vissi d'arte, (and thus earned Mme.
Eames' opprobrium/) . And Verdi ! Do you
for a moment suppose that his lavishly pro-

vided arias were written with an eye on the

podium? Were his instructions to librettist

Bo'ito such that Shakespeare's Othello was
to be glorified, or that the utmost was to be

done for the benefit of Francesco Tamagno
and Victor Maurel? In the play the speech

beginning, "Good name in man and woman,

dear my Lord, is the immediate jewel of
their souls:" is indeed a jewel. For the lyric

theatre, however, it was the recital of Cas-
sio's Dream, "Era la notte, Cassio dormia,
gli stavo accanto" which, as insinuated into

the writhing Tamagno's ear by the smirking
Maurel, reduced the audience to worshipping
jelly and revealed the Star System in its

true dimensions.

On two successive Saturdays early this

Spring, NBC broadcast and televised Tos-
canini's Aida. Yes, I said Toscanini's Aida,

not Verdi's. If the composer's shade was in

attendance it was entirely unwelcome, for

the frenzies of boisterous applause were di-

rected not to the singers of the leading roles

nor to the chorus nor even to the orchestral

players. It could not be for the costumes
nor the stage-management, for this was an
oratorio setting with the principals bobbing
up to declaim their lines and sitting down
immediately they Were finished a la Punch
& Judy. No, the horrible carnival of whoop-
ing and hollering was for one solitary little

man ; the same solitary little man who had
throughout the exhibition transfixed and
cowed and tortured the pitiful nonentities

befoFe him on the stage—having previously

dashed them to pieces through endless re-

hearsals in full voice that he might obscure
the ravaged remnants of their utterant

powers with his displays of precision in or-

chestral fortissimo

!

To be sure, the world owns better singers

than those who underwent this ordeal, but

it is reasonable to surmise that, being better

singers, they would not jeopardize their re-

source in the employ of this mighty Myth
whose conception of operatic presentation

remains the same thing that it was four

decades ago : a stone wall of resistance to

any personality but his own.
I charge that the Myth is afraid of sing-

ers ! He lives in terror of everything and
everybody concerned with opera, lest one
day a job of singing be brought off for what
it is and should be, whereupon the Myth
will go up in smoke.
There have been and are other achieve-

ments ; there have been and are other repu-

tations—but, as for the present, the mass
mind has been conditioned to accept but one
supremity, and he is a pretender. The leg-

erdemain has been carried through with
such a degree of success that an atmosphere
is created ready-to-hand : an atmosphere
which says, "This—is God's Big Brother

!"

Yes, the Heritage Series seems to be done
for. The interest is there but the price per

disc was prohibitive and the promotion left

almost everything to be desired. A radio
program devoted to records made by vocal
giants of the past is carrying on quite suc-

cessfully and its originator last winter man-
aged to fill a good-sized concert-hall twice,

at $2.40 per chair, with good folk who were
willing to leave their homes, brave the ele-

ments and pay their good money to hear
good singing via superannuated recording?.
Such is the public's loyalty to its fond
memories.

If there are records you wish to obtain
and they are available only on importation
from Eire, it is nice to know someone who
knows someone who flies back and forth

;

otherwise you'll find yourself with quite a
case on your hands.

Thanks to Mr. A. J. Franck of Inter-
national Records Agency, whose feats are
as mystifying as his business methods are
eminently honorable, I am in possession of

as delectable a parcel of Irish pressings as
ever left the auld sod. McCormack? But
naturally! A few things that once, briefly,

were available under Victor labels, others
that have become deletions in England dur-
ing the war, and each a delight to the Soul.

The whole truth to tell, Irish pressings,

despite their lovely physical sheen, seem to

be lacking in the hissless perfection of their

British counterparts, but no amount of cav-
illing will alter this and the hour grows
late.

One of the couplings seems to have been
especially difficult to procure : that of Panis
Angelicas and La Procession. Since the for-

mer title is available (?) on domestic
J'ictor, the British HMV issue could not

clear the Customs. But the notion of being
without La Procession could not be enter-

tained either,' since that title is unknown to

American catalogs, despite the acclaim which
always greeted Mr. McCormack's delivery

of the song. At any rate, the record is here

now (IRX.26) and mirabile dicta the Panis
Angelicus is not the one we know here at

all, at all. The European issue is with organ,

{Continued on Page 18)
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GEORGE AVAKIAN

BUCKLIN MOON

PAUL BACON

records
noted

Castle Jazz Band

Sugar Blues

Original Dixieland One Step

Loveless Love

Sweet Georgia Brown

The best semi-pro jazz band in the land

does it again with four corking sides. Does
it again, did I say? Hell, these are better

than the last batch

!

Granted that Sweet Georgia Brown and
maybe Original Dixieland are too fast, it's

still a remarkable session. Castle's recording

seems to improve as time goes on, too. This
batch is up to the standard of any inde-

pendent.

Where this gang gets its punch, I'm not

sure. One suspects that a saliva test might
be in order, because seven gents named Jose
from Oregon have no business playing jazz

like this. It's clean without being too scrubbed,

and even though it's derivative as hell

—

as what good jazz isn't these days—the boys
have that wide-eyed quality that helps ex-
plain it to some extent. These guys just

don't know that they have no business play-

ing jazz, so like the unscientific humming
bird, they just go ahead and fly.

As so often happens, there's one side

that's better than the rest. In this case, it's'

Loveless Love, and if you don't keep this

one up on the turntable, then you haven't

been a Changer subscriber long enough.
Everything seems to be perfect about this

one. The tempo, for instance, is so right

that it brings tears to strong men's eyes.

One might say, with justice, that almost any
tempo is right for this great tune, but here
it seems righter than any other time, espe-

cially for this gang. The rhythm section

shows that it can really get a relaxed beat

(something you can't prove by the other

titles) and the ensemble work is so superb
that if you don't know the cakewalk you'll

be a master before the last chorus is half

over. There's a very cute and effective coda
which is like a master's spotting of a mara-
schino on the whipped cream. It had to be
done perfectly or else, and the boys did it

perfectly.

There are no heroes in this band, which
is one of the best things about it. Every
man is- damn good, and the improvement in

some of the veterans is very reassuring.

Monte Ballou, I assume, sings Sugar Blues
(there's no credit on the label), but except
on this side you're scarcely aware of soloists

as such. And that Loveless Love is just too

much.
I hope that my opening remark about a

"semi-pro" band is going to get shoved aside
by somebody. What's the band doing now?
It should work at least three times a week

somewhere, even though the chances are that

its fifty faithful followers will go broke in

the process.

Well, anyway, you just get that Loveless
Love and love it, that's all. {Castle 5, 6)

(G.A.)

Tony Parenti's Ragpickers

Cataract Rag

The Entertainer's Rag

Nonsense Rag

Redhead Rag

Crawfish Crawl

The Lily Rag

This seems to be Ragtime Week at Circle

and that's all right with me, for though
ragtime certainly fell within the recording

era there are, aside from a few piano solos,

no pure examples of that almost forgotten

art which had such an effect not only on
America but on the whole world. Nor was
it limited to the piano; it was even intro-

duced to Europe via the old John Philip

Sousa band. A while, back Circle introduced

Tony Parenti and his Ragtime Band, a

seven-piece unit which recorded many of the

purest examples of that highly original

music. But exciting as those records were,

they sound pale to me alongside of the

closely knit texture of this trio composed
of Tony Parenti, Ralph Sutton and George
Wettling.

I'm all for this kind of music and I wish

we. could have more of it, Circle's Ragtime
Concert, which I had the misfortune to miss,

was really something if my spies are to be

trusted, and they usually are. It would be

wonderful indeed if that concert could travel

to other cities, or broadcast over a nation-

wide hook-up, for this is not only wonderful
music to listen to but a really important

slice of Americana. But barring that, it's

good to have albums like this.

And I think one of the best things is that

these records have no ghosts to haunt them
and thus have a real freshness. Ragtime
was a separate thing from Jazz, though Jazz
borrowed something from ragtime, and now
the shoe is on the other foot. In this newest
revival much of Jazz is being carried over
into ragtime, which is all to the good. Rag-
time is gay and happy and what I like about
these records is that the players sound as
though they were having a hell of ball mak-
ing these six sides. I think you'll have a ball

listening to them. {Circle S-21. $3.95)

(B.M.)

Ralph Sutton: St. Louis Piano

Dill Pickles

St. Louis Blues

Whitewash Man

Carolina in the Morning

If there is a better piano player around
these parts than Ralph Sutton I have yet

to hear him. There may be some who could

cut him one time, or others who look
flashier to that strange breed of listeners

who are so busy watching that th'ey never,

somehow, have time to use their ears, but

for my money you can have them and I'll

take Sutton—now, tomorrow, and from then

on. Them's strong words, Buster, but I

mean them.

Every now and then we hear the old argu-

ment about how the old Jazz is dead and
we go on imitating the same old sounds in

the same old way but get nowhere because

the environment of the player of today is

not the same as the environment of the old-

timers, and so on far into the night. Often
that is true, but for my money (there isn't

much of it the way I'm throwing it around
here) this album knocks that theory bass-

ackwards. And it does so for a very good
"reason. If Sutton wanted to play like Jelly,

or Fats, or even your Aunt Ida he could

do it and then everyone would say : Gee,

ain't that wonderful, he sounds just like him.

The only trouble is that Sutton wants to

sound like Sutton ; in fact I gather he's a
little bit stubborn about it, the ungrateful

wretch. And yet he always sounds, under-
neath, as though he had been born under an
upright in some East St. Louis honky tonk,

where he took on by a sort of lamination

process—maybe the way old buildings take

on years ol cooking odors—evePything that

had ever been played on a jazz piano.

No, I know the guy couldn't be that good,
but listen to these four sides. Play those

two fine old rags

—

Dill Pickles and White-
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wash Man—and as that wonderful stuff

comes rolling out remember the Cat cartoon
in this magazine a few months back where
the man at the piano says, What, this old
rag? Well, that's the way Sutton affects me;
as though he could do it just as well with
one hand tied behind his back

;
or, you say

you don't use a walking bass in ragtime?

—

well Sutton does and he does it right here.

And it sounds right, unless you are perhaps
mouldier than I am and after all how
mouldy can you get ?

Or put on St. Louis Blues, and then Caro-
lina in the Morning. This isn't just a sop
for those who want to listen to something
they know but the exciting proof of what
Jazz can do for something that has been
nearly killed by sweetness and light. Arid
it's this thing, I think, that Sutton has to

perfection, the way Jelly had it. Not only
are both transformers, but they also have a
change of pace that makes you look silly.

Kid Ory has it, too. In simple words you
go along until you have them sitting back
in their seats and then you give them a
nasty smear, or you play pretty until they
think this guy sounds like he ought to be
playing at the Plaza and then you do some-
thing that makes them damn well know you
wouldn't be seen dead in that joint so they
better pay attention.

And above all, Sutton has not only crea-
tive inventiveness but a technique that can
keep up with it. In fact I think the guy is

terrific. Anybody wanna fight? (Circle S-20.
(B.M.)

Lucky Roberts: Ragtime King

Junkman Rag

Railroad Blues

Pork and Beans

Music Box Rag

Shy and Sly

Ripples of the Nile

Uptown there is a tidy little bistro which
has long been a favorite spot of mine to

drop in for a quiet drink. Though it lacks

the usual frantic qualities of the uptown
spots, I hasten to add that by this I do not
mean that nothing happens there. Someone
is usually playing one of the pianos, some-
times the help sings and during the war I

seem to remember the best-looking female
bartender in New York City. For all I

know there may even have been performing
seals, too.

What all this is leading up to is that

sometimes the owner of the joint—a short,

brown complexioned man—would sit down
at the piano. His eyes gave him an almost
sleepily oriental expression that somehow
didn't seem to go with the rest of him, for

he was powerfully built and had hands that

seemed more fitted to a" wrestler.

That man, of course, was the fabulous

Lucky Roberts and I used to like -to hear

him play so well that I haunted the joint.

The -only trouble was that he would never

play the music I wanted to hear. I think I

asked him to' play his famous Railroad Blues
something like 3,675 times, and each 'time

he'd be as obliging as hell but somehow it

always turned out to be Moonlight Cocktail,

another of his compositions which enjoyed

a certain success. As a matter of fact I

think I own the all-time record for listening

to that banal little ditty.

When Circle sent me the almost completed

notes which Kenneth Lloyd Bright had left

behind him at his death and asked me to

edit them they sent along the test pressings

of these six wonderful sides, so at last I

thought I had Lucky where I wanted him.
But it turns out he had the last laugh for

the first side I played was Ripples on the

Nile. After you play it you will see what
I mean.

I happen to be a hog about piano music.

I also happen to like the way Lucky plays

a piano, though I will admit it is possibly,

like olives, an acquired taste. For the East-
ern Seaboard style is different, subtly differ-

ent from New Orleans piano or the rugged
Chicago rent party school of piano playing.

It is, for one thing, nearer to pure ragtime
and for another it has a certain sophistica-

tion, though I mistrust the word, no doubt
due to its different environment. All I can
tell you is to play these records over and
over until the sounds seem less strange to

your ears. When you do I think you will be
richly rewarded. Hell, I even got so I liked

to hear Moonlight Cocktail, for Lucky is a

hell of a technician, and his influence on the

whole Harlem school of piano players

—

James P. Fats, Willie the Lion and even
Duke Ellington—is readily apparent in these
records. (Circle S-12. $3.95) (B.M.)

Kenny Clarke and His Clique

Roll 'em Bags

You Go to My Head

It is my contention that one of the most
fertile minds in the music business belongs
to Milt Jackson, in no small way the Lionel
Hampton of bop. Like Hamp, he has ex-
tended his work on the vibes to include
piano, which, again like Hamp, he plays in

exactly the same manner—almost as if he
were using mallets. Jackson is never dull

;

his personality strikes me as being a trifle

weird, but coherence, apparently omitted
from his personal make-up, is one of the
strong points in his playing. You Go to My
Head is one of ttte nicest things he's done,
featuring him throughout and showing off
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his excellent taste, beat, and genuine origi-

nality.

There is an odd charm about Roll 'em

Bags, possibly its relaxation and restraint,

possibly the feeling of true nostalgia in

the arranged parts; they're short, but they

get under your skin. There is also a sense

of the mixture of two eras, since, in a

couple of places, there is no ostensible mq-
dernity—-only moderate progressiveness, as it

were. It's the usual 12-bar blues, jazzed up

by the least Cubano conga man in the world,

Joe Harris, and by the presence of Julius

Watkins on French horn.

\Ve are rapidly approaching the time when
some joint will feature a real crazy little

combo ; clavichord, goathorn, Swiss bells,

M'boko hand-clapping, and, for that full

sound, a Scotty recorder.

Playing the old-fashioned trumpet on this

side is Kenny Durham, who, many people

believe, would be the best of them all, if he

plaved more; he sounds pretty good to me.

(Century 1501) (P.B.)

Terry Gibbs' New Jazz Stars

T and S

Terry's Tune

In a manner of speaking, this is almost

a Herman unit, with a couple of outlanders

thrown in—Shadow Wilson and the ubiqui-

tous Curley Russell. T and S is listed as the

A side, but an unfortunate surface spoils it

pretty much, despite good work by Gibbs,

Earl Swope, and one of my favorite tenor-

men, Stan Getz.

Gibbs is, if anything, even more facile

than Milt Jackson ; I remember being

amazed by him one night when he had just

joined the Herman band, playing ,at a speed

I would have thought impossible. He doesn'f

offer the intense feeling that Jackson does,

but he is a remarkable musician.

I've always enjoyed Stan Getz's supple

and pleasant style, which derives, like so

many others, from Letter Young's ; Stan
is remarkably close to Lester in tone and
ease of playing, and his stuff has an ingrati-

ating unpretentiousness about it on this

record, especially Terry's Tune.
Some rather mysterious piano by George

Wellington (lately something of a celebrity,

for his writing and arranging) suggests

that solos are not his particular strength,

and I don't hear as much of Shadow Wilson
as I'd like. (New Jazz 800) (P.B.)

The Howard McGhee Boptet

The Skunk

Boperation

It has become difficult to find a record
not featuring Curley Russell on bass, so the
fact that he's aboard all three of these is

almost altogether fitting and proper.
This is the mate to the very successful

Double Talk by the same group; the boys
were in fine fettle that day, without a doubt,

especially trumpeters McGhee and Navarro.
By way of casually demonstrating their vir-

tuosity, on Boperation they play a fantas-

tically intricate unison part—toss it off like

peeling a grape. There's something about
the confidence and dash with which these

men go about their work that makes me
wonder where they're going to be two years
from now (I may wonder idly where I'll

be two years from now, too, but it's not the

same thing), because the possibilities are
pretty limited ; the fact that, right now, Mc-
Ghee plays specialties in front of the Machito
band may be the handwriting on the wall.

Fats took a fling at a big band f Goodman),

PARADOX Records Piet&tt

KNOCKY PARKER
PX 7—GRANDPA'S SPELLS (piano, bass, and drums)

WOLVERINE BLUES (piano, trombone, and drums)

PX 8—GRACE AND BEAUTY RAG (piano solo)

WILDFLOWER RAG (piano solo)

PX 9—CRAZY KID BLUES (pia no and drums)

PRETTY BABY (full band)

Knocky Parker, piano; Cy St. Clair, bass; Eph Resnick, trombone; Harry

Drachman, trumpet; Mel Hill, clarinet; Bob Sann, banjo; Irv Kratka, drums.

PARADOX Album X-101 3-10" Records $3.94

YOUR LOCAL MUSIC DEALER HAS THESE
RECORDINGS ... ASK TO HEAR THEM TODAY

GLOBE AGENCIES
55 West 42 Street—New York 18, N. Y.—CHickering 4-6691

OUR COMPLETE CATALOG INCLUDING REISSUES SENT FREE

USUAL DISCOUNT TO DEALERS

which was hardly a triumphant experience

for him, and lie has gone about as far as he

can go with what's around him.; it must be

a bit disconcerting to stand on top of a heap
and not find God waiting for you with out-

stretched hand.

I don't, think either one has the 'instinctive

savvy to make a go of his own group, as

Dizzy did—neither is" salesman enough to

do it right. Maybe Bop City will give fel-

lowships one of these days.

Back to the record : neither side is as ex-
citing as Double Talk, but it's still a good
job ; The Skunk offers a really unique piano

effort by Milt Jackson, and very cool, me-
lodic solos by the aforementioned Messrs.

McGhee and Navarro, who have some de-

lightful breaks on the other side, as well.

Just as was the case on Double Talk, it's

sometimes hard to tell them apart.

(Blue Note 558) (P.B.)

behind the cobwebs
(Continued from Page 11)

in our Goodman Discography. Cornelius W.
Hauck writes that he thought only Jimmy
Dorsey was on clarinet and alto in this

group, rather than both Benny and Jimmy
being present. He backed up his ear with
such facts as : he knows of no other in-

stances of Goodman appearing on a Bullock
record ; most of Bullock's recording bands
were Dorsey Brothers groups and BG was
not in any of their organizations ; and
Jimmy often sounded more like Benny dur-
ing this period than any other clarinetist.

This caused us to , listen to the record ex-
haustively ; we have finally decided that Mr.
Hauck is probably right and that this item

should be removed from the Goodman Dis-
cography.

Tidbits: Word comes our way that a

great blues singer on the Okeh label is

Mooch Richardson. The report says he is a

fine back-country blues singer and that those

who like real blues would do well to pick up
anvthinsr bv him.

Joseph Madison sends two interesting

items. The first is When My Sugar Walks
Down the Street/Jealous on Vo 15800 as

played by the Marigold Entertainers, Oscar
Westlund, director. Art White does the

vocals and Joe is of the opinion that this is

definitely a Mole-Nichols item. It is the only

copy be has ever seen or heard of, and he

has a N copy which he offers as a gift to

any Nichols collector who wishes to improve
his collection.

.... Please send your letters and
cards to us either at 74 South Road, Har-
rison, New York, or c/o the Record
(hanger.

Will buy used records any

quantity or collections.

JACOB S. SCHNEIDER
128 Watt 66 Street

NEW YORK CITY 23. N. Y.

maml usee
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"panorama city"
in van nuys

leave a message
at our telephone
exchange

:

HOllywood 9-8241

For Finest Stock of

Jazz Records
visit or send for our catalogue

JAZZ RECORD CORNER
782 Eighth Avenue

(at 48th Street—1 Block west of Broadway)

NEW YORK CITY

We carry all labels mentioned in the

Changer.
PLAZA 7-7426

Hours 10 to 7

Books Noted

WITHOUT MAGNOLIAS, by Bucklin

Moon. Doubleday and Co., $3.00.

Winner of the George Washington Carver
award, and of a truly overwhelming amount
of critical acclaim, Bucklin Moon's fourth

book and second novel has very little in it

about jazz. That little is purely incidental

to a story about Negro life in Florida, a

story that manages to avoid the standard
novelists' cliches about violence, lynching

and miscegenation.
We bring it to the attention of the readers

of this specialized magazine partly because
Moon is a regular contributor and a noted
collector, and even more because it is, in the

words of the New York Post's book re-

viewer : "The best novel about Negroes ever
written by either a white or a Negro."

Since the book lies outside the jazz field,

and since its author is so closely connected
with the Changer, we refrain from a per-

sonal review of it, offering instead brief

and enthusiastic quotes from probably more
impressive sources

:

New York Times (Charles Poore) : "... a

prize-winning novel in every way."

Chicago Sun: "It is a notable season indeed
which sees the publication of a novel on
racial relations as thoughtful and engross-
ing as Without Magnolias."

The New Yorker: "One of the most rea-

soned and polished works which have so

far appeared in the increasing pile of
novels, about Negro life. in America."
(Withodt Magnolias can be ordered di-

rectly through the Record Changer.)

The Editors

ORDER YOUR COPY

of

BUCKLIN MOON'S

TODAY

Send $3.00

to

The

RECORD CHANGER
125 La Salle St.

NEW YORK CITY 27, N. Y.

YERBA-£UENA
JAwtic %J<Shcp

5721 GROVE STREET

OAKLAND 9 CALIF.

MAIL ORDERS WELCOMED—SATISFACTION
GUARANTEED

We stock ALL jazz and other labeii

(Everything that's advertised in THE CHANGER)
(Exception: not everything in "For Disposition")

Excerpts From Our New
12-Page Jazz Catalog:

PARAMOUNT (reissues) $1.05 eac.ii

JOHNNY D0DDS & R. M. JONES' JAZZ WIZARDS:
Hot ta Ready/It's A Lowdown Thing.

TOMMY lAUNIER ORCH. with EDMONIA HENDERSON:
Jelly Roll Blues/Lazy Daddy Blues.

LOUIS ARMSTRONG with F. HENDERSON ORCH:
Prince of Wales/ (Copenhagen)

.

JOE SMITH ORCHESTRA/THE MYSTERY RAGSMITH:
Heart Breakin' Joe/African Rag.

FLETCHER HENDERSON, piano solos:

Chimes Blues/I Want To.

LEADBELLY:
All Out and Down/Packin' Trunk.

JELLY ROLL MORTON & ORCHESTRA:
Big Fat Ham/Muddy River Blues.

CLARENCE WILLIAMS ORCHESTRA:
Squeeze Me/New Down Home Rag.

JAMES P. JOHNSON/FLETCHER HENDERSON:
Harlem Strut/Unknown Blues (solos).

MEADE LUX LEWIS with George Hannah:
Freakish Blues/The Boy in the Boat

MA RA1NEY:
Deep Moanin' Blues/Traveling Blues

FLETCHER HENDERSON ORCHESTRA:
Swamp Blues/Off to Buffalo.

SQUIRREL ASH CRAFTSMEN (Bill Priestley, comet):
Riverboat Shuffle/Sugar.

(And more to come: entire, PARAMOUNT catalog!)

S & D REISSUES $1.05 each

ALEX HILL, etc.:WILL EZBLL, CHARLIE SPAND
Hometown Skiffle, I ti II.

DOBBY BRAGG:
Single Tree Blues/Fire Detective Blues.

JELLY ROLL MORTON'S STOMP KINGS:
Mr. Jelly Lord/Steady Roll.

SKIP JAMES/JABO WILLIAMS:
Little Cow and Calf/Fat Mama Blues.

NEW CENTURY REISSUES $1.05 each
BUD JACOBSON'S JUNGLE KINGS:

Clarinet Marmalade/Laughing at You.
CHICAGO RHYTHM KINGS:

Song of the Wanderer/Some Changes Made.
JOHNNY DODDS etc./YOUNG'S CREOLE JAZZ BAND:

South Bound Rag/Tin Roof Blues.

DOBBY BRAGG:
3.6. and 9/We Can Smell That Thing.

JIMMY BLYTHE RAGAMUFFINS (Keppard, Dodds):
Messin' Around/Adam's Apple.

NEW MEZZROW-BECHET QUINTET,
King Jazz $1.05

With vocal by Coot Grant* and Grant ti Wilson:
You've Got To Give It To Me»/You Can't Do Th»t

To Me.
Evil Cal Blues/Breathless Blues.

NEW CIRCLE ALBUMS
S-17 A .Session with Baby Dodds $3.93
S-18 Claude, Boilings French Blues Stars $3.93
S-20 Ralph Sutton, St. Louis Piano $2.88
S-21 Tony Parenti's Ragpickers $3.93
S-12 Ragtime King—Luckey Roberts $3.93,

NEW BOB WILBUR WILDCATS ALBUM,
Rampart $3.95

When You Wore a Tulip/Frog-i-more Rag
Camp Meeting Blues/Once in a While
Trouble in MiP'VOh, Daddy.

AND: BILL WILLIAMS DIXIELAND BAND
Album $3.1!

Black and White Rag/Ridin' to Glory on i Trumpet
Maple Leaf Rag/Muscat Ramble (sic)

Jeep Blues/At the Jazz Band Ball.

OUR COMPLETE CATALOG MAILED ON REQUEST.
West Coast Distributors (catalog on request) : Castk
Circle, iixner, Pacific, Reissue, Rampart, Session.



COMMODORE RECORDS

ALL 10" RECORDS NOW $ .75 List.

ALL 12" RECORDS NOW $1.25 List.

(FEDERAL & LOCAL TAXES NOT INCLUDED)

NEW RELEASE

EDDIE EDWARDS AND HIS

ORIGINAL DIXIELAND JAZZ BAND

WITH TONY SPARBARO

IN RECORDINGS OF TUNES COMPOSED AND

PLAYED BY THE ORIGINAL DIXIELAND JAZZ BAND

featuring . . .

EDDIE EDWARDS, Trombone; TONY SPARBARO, Drums; BRAD

GOWANS, Clarinet; WILD BILL DAVISON, Trumpet; MAX KAMINSKY,

Trumpet; EDDIE CONDON, Guitar; TEDDY ROY, Piano; Jack Lesberg,

Bass.

playing . . .

C-610 Tiger Rag
Barnyard Blues

C-611 Skeleton Jangle

Mournin' Blues

C-612 Ostrich Walk
Lazy Daddy

C-613 Shake It and Break It

When You and I Were
Young Maggie

SEND FOR NEW COMPLETE CATALOGUE

COMMODORE MUSIC SHOP, Inc.

136 E. 42 Street . New York, N. Y.
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windy city reunion
(Continued from Page 6)

got a much-needed shot in the arm from
the new competition.

I wanted Muggsy very much for that last

date, but now it turned out that Victor was
offering Muggsy a regular contract on the

basis of the first session's sales. It was
something for Muggsy to consider, since the

chances were that a Decca date would kill

Victor's interest in him. Muggsy dickered
with Victor and I twiddled thumbs for a

week or so, and then one night decided to

get up early "the next morning and drive

down to Camden to see if I could get Steve
Sholes to okay a two-way stretch on
Muggsy.
My roommate, Kay Fuller, and I got up

at 3 a. m. to make the trip, and the most I

got out of it was my first experience with
chicken and waffles for breakfast, at a

highly inferior diner in western New Jersey.

Steve couldn't do anything, but he referred

me to Leonard Joy, head of the pop depart-

ment, in New York. We drove back to New
York as I mulled over the situation that I

had partly created with my own eager little

hands by bringing Victor and Muggsy to-

gether in the first place.

The discussion with Joy was really en-

joyable for me. 1 put up the most con-

vincing and irresistible pleas of my life.

Joy, on the ropes, said he'd let me know in

a day or two. The magic touch wore off by
then, though. Muggsy was grabbed quick

by Victor.

It had its good side, of course, for Victor

seemed sufficiently impressed by the interest

in Muggsy to run off some quick dates, and

good ones, too. Muggsy even cut one of the

sides he was to have made for the Decca
album

—

Sister' Kate, except that he speeded

it up in order to get in a Brunies vocal

without cutting any of the arrangement.

As for the album itself, I was about ready

to give up and have it come out with four

records, although Decca's standard number

was six, when along came Christmas and

Floyd O'Brien. Stephens and I decided that

with O'Brien available again we should

build a last date, so with George Wettling

as leader we were off again.

The rhythm section fell into place easily

—

Tess Stacy and Jack Bland were obvious

choices, and Artie Shapiro was a reasonable

addition in view ,of his jobbing of the last

few years. The horns were not so easy. For

trumpet I thought of Johnny Mendel (then

with Jimmy Dorsey's band), Sterling Bose,

Wingy Mannone, or Marty Marsala, but

none of them were sure to be around. At

one point we were going to use Henry
Allen, on the strength of his Rhythmakers

records, though that in itself was no great

recommendation. George came up with the

best solution when he got Charlie .Teagar-

den, even though the historical justification

was none too solid. Joe Marsala was doubt-

ful because of uncertain bookings, and I

thought Rod Cless might be the man to play

clarinet and double on tenor. On the day of

the date, I was surprised to walk in and find

Joe there, holding a tenor sax, and Danny
Polo playing clarinet. It's interesting to note

that Joe wasn't featuring tenor at all those

days, and Danny had been playing tenor

exclusively in Joe Sullivan's Caff Society

band, which had a fairly good man doing

all the clarinet work—name of Edmond
Hall.

The reed men did a fine job; especially,

I think, Joe on tenor,, and the date went off

easily. The album was in the works then,

and all that remained was to write the notes



and get the artwork done.

During all this time, I didn't bother to

talk about getting paid for my idea and
services, and all the money I had spent on
traveling, phone calls, and buying drinks

was entirely out of my pocket. A real patron

of the arts, you might say—or a dope, per-

haps. After I did the album notes, Bob
Stephens suggested that I ought to be paid.

I agreed, and let Decca name the price,

since they were well aware of what had
gone into the making of the ^lbum. Well,

there's no sense embarrassing anyone or
making myself look foolish, so I won't say
what it was, except that I had no qualms
about accepting a research job from Colum-
bia a few weeks later.

What do I think of the Chicago album
now? The album, I think, had its good
effects. It focused attention on the historical

aspects of good jazz, and encouraged the

production of albums aimed directly at jazz

collectors. My polite bowing-out did not
kill Decca's intention to follow through
with similar albums—the New Orleans and
Kansas City ', albums were produced by
others, though the New York album never

was made, and perhaps all for the best.

At the time, records by such men as Bud
Jacobson, Floyd O'Brien, and Boyce Brown
were almost non-existent (four, to be exact,

covered all three of them), and many of the

others were skimpily recorded for the most
part—when it came to good records. The
style, 1 think, is still fine and its present-day
neglect is unfortunate. Whether it was suc-

cessfully recaptured on these records, I

hesitate to say, but the Condon date sounds
(to my ears at least) quite different from
any other by this clique, and the MacPart-
land session was a unique sound that no
other date has ever produced. v.

I suspect that what I really .feel about
the album is that it showed you can't ac-

tually go back, but it's good to try when the

goal is worthwhile. Ten years later, I am
more convinced than ever that jazz is a

sociological phenomenon, and that environ-

ment is one of its most important ingredi-

ents. Artificial effects were imposed in order

to produce the performances in this album,
and the same sort of thing has been done
many times since without as much realiza-

tion or announcement of aims, on the part

of the directors' of the recordings. You can
get any kind of a date at any time, but it

won't sound quite as it would if the environ-

ment of the musicians and the music were
natural to the results you want.

4 NEW SIDES
by the CASTLE JAZZ BAND

Castle 5 Original Dixieland One Castle 6 Loveless Love
Step Sweet Georgia Brown

Sugar Blues

OTHERS AVAILABLE
Castle 2 Ory's Creole Trombone Castle 3 Kansas City Stomps

Georgia Camp Meeting Darktown Strutters Ball

Castle 4 No Bop Hop Scop Blues

Tiger

PRICE $1.05

DISTRIBUTED BY RAMPART RECORDS IN THE EAST

CASTLE RECORDS
5126 S. E. 37th Avenue Portland, Oregon

verdi
(Continued from Page 12)

cello and piano, against the domestic ver-

sion with orchestra. Given in somewhat
faster tempo, the import requires an adjust-

ment of the listener's conception. This ac-

complished, the reward is handsome. La
Procession is done with piano accompani-
ment and exerts much the same hold as did

the living performance at Carnegie Hall

—

only yesterday, it seems.

Within the week, I have had the unex-
pected thrill of hearing the original Sharp-
less sing and act his role in Madama But-
terfly almost a half century after its pre-

miere and- I'm here to tell you that Giuseppe
De Luca, now in his seventy-third year, was
the only person on the stage who could be

heard clearly throughout the entire per-

formance. This ageless Soul remains the

personification of what we mean when we
say, "Good Theatre." His suave self-pos-

session was helpful to an otherwise helpless

Pinkerton; the Cio Go San (Miss Al-

banese) learned that it is not always possible

to maneuver the baritone's back to the audi-

ence ; and the manner in which he showered
indulgences upon the child who imperson-
ated "Trouble" suggests that, when she is

an old woman, she may tell her great-

grandchildren, "I made my operatic debut

in the arms of the last of The Old Guard."
She will be right

!

DIZZY GILLESPIE DISCOGRAPHY

(continued from page 8)

JAZZ AT THE PHILHARMONIC

CRAZY RHYTHM 1-2 DISC 2003

S'l'EET GEORGIA BROWN 1-2 DISC 2004
JOE MARSALA

CHEROKEE/MELANCHOLY BABA BW 13

LUCKY U ILLINDER

WHEN THE LIGHTS GO ON/ARE YOU REAOY DE 18529

RED NORVO

SLAM SLAM BLUES/HALLELUJAH COMET T6

CONGO BLUES/GET HAPPY COMET T7

CHARLIE PARKER (DIZ PLAYS PIANO)

BILLIES BOUNCE/NOWS THE TIME SA 573

KO KO SA 597

THR IV IN FROM A RIFF SA 903

OSCAR PETTIFORD

WORRIED LIFE BLUES/EMPTY BED BLUES PT | MA 1002

EMPTY BED BLUES PT 2/SOMETH IN'3 FOR YOU MA 1034

BOYD RAE BURN

INTERLUDE/D I0NT KNOW ABOUT YOU GU 107

MARCH OF THE BOYOS/SUMMERT IME GU I I I

PRISONER OF L0"E/l WANNA GET MARRIED GU 104

I PROMISE YOU/THIS HEART OF MINE GU 1 08

TONY SCOTT

ALL TOO SOON/lO LESSONS WITH TIMOTHY GOTH 105

YOURE ONLY HAPPY WHEN IM BLUE GOTH ||7

SARAH VAUGHAN

WHAT MORE CAN A WOMAN 00/RATHER HAVE A DREAM

. . tfONT 6008

SIGNIN OFF/MEAN TO ME CONT 6024

EAST OF THE SUN/ 1 NTERLUDE CONT 6031

TRUMMY YOUNG

7TH AVENUE /SORTA KINOA CONT 6005

BILLY ECKSTINE

OPUS X/THE REAL THINJ HAPPENED TO ME DELUXE 3002

I
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Abbreviations used in the Classified

"Wanted" and "For Disposition"

Sections are as follows:

Col. I, Record Label:

Column 4 of the "For Disposition" section shows

the method by which each record is to be dis-

posed.

"SAL": The record is for sale at the price
indicated.

A« Aeolian

Aj Ajix

AM .... American Music
A* Apex
Af Artiphon

As Asch
Ail Autograph
A* .... Aeolian Vocal ion

Ba • Banner

BB Blue Bird

Be Beacon

Bl- Berliner

BN Blue Note
BP ... Brunswick Polydor

Br Brunswick

Bt Beltona

BS Black Swan
8u Buddy
Bwy Broadway
Ca Cameo
Ch Champion
CI Collectors Item

CI Clarion

Cli Clangor

Cn Chantal

Co Columbia
Com Commodore
Cp Capitol

Cq Conqueror
Cr Crown
CRS Collectors Rec. Shop
Cs Crescent

Ci Claxtonola

Oe Oecca
OF Discophiles Francoises

Di Diva

Dl Dolmetsch
Do Domino
DP Decca Polydor

Ds Disc

Dx Deluxe

Ed Edison

EB Edison-Bell

El Electrola

Em Emerson
Ex Excelsior

Fo Fonotipia

FO FonotipiaOdeon
FRM Friends of

Recorded Music

Ge Gennetl

GG Grey Gull

Gl General
Gr Gramophone
Gt Gamut
Ha Harmony
He Homochord
Hg Harmograph

Hgl Hargail
H M V His Master's Voice
HoW Hit of the Week
HRS. . Hot Record Society

Id Ideal

J* Jewell

Jl .... Jazz Information
JM Jarr Man
Kn Keynote
Li Lincoln

Lu Lumen
Me Melotone
Ml Melba
Mo Monarch
Mp Masterpiece
Ms Master
MV Musique au Vatican
MW . . Montgomery Ward
NMQ New Music Quarterly

Ns Nordskog
Od Odeon
OL Oiseau Lyre

Op Olympia
Or Oriole

Pa Parlophone

Pat Pathe
Pd Polydor

Pe Perfect

Pm Paramount
Pr Pro Musjca
Pu Puritan

Ra Radiodisque
Re Regal

Ro Romeo
Ry Royale
RZ Regal-Zonophone
SA Solo Art

Sal Salabert

Sbl Sonabel

So, Signature

SI Sil»ertone

St Sterno

Su Sunshine
Sw Swing
Sy Syrena
Te Technichord
Tfk Telefunken
TM ... Treasury of Music
Tr Triangle

UH . . United Hot Clubs

Ul Ultraphone
Ve Vel»etone

Vi Victor

ViE Export Victor

Vo Vocalion
Vr Variety

Vs Varsity

Vy Victory

When it is necessary to indicate nationality of

the record, the following letters appear afteX

the record label abbreviation:

A Argentinan
Au Australian

B Brazilian

C Canadian
E English

F Frsnch

G German
I Italian

J Japanese
M Mexican
S Swiss
Sd Swedish

In the "For Dispos'tion" section the condition*

of the record is indicated by these abbrevia-

tions:

N (New): Surface noise equal to an unplayed
record: no visible or audible wear percep-
tible; original finish intact.
E (Excellent): Surface noise low. smooth, uni-
form. Not irregular or cr?.-kling Easily dis-
regarded in listening. No perceptible distor-
tion.
V (Very Good): Surface noise somewhat
more prominent; light foreign noises, but
slight distortion, if any; noises not seriously
distracting.
G (Good): A moderate amount of surface
noise; background may be somewhat irregu-
lar and crackling; some foreign noises, and
a little distortion: on the whole, reasonably
satisfactory listening without undue distrac-
tion of attention. Foreign noises definitely
less prominent than the music.
F (Fair): Foreign noises, taken together, are
about as prominent as the music, ancj there
Is considerable distraction of attention, and
listening requires some effort and concentra-
tion; nevertheless, under these conditions,
listening should be fairly satisfactory.
P (Poor): Foreign noises, collectively, are
louder than the recorded music; continuous
concentration is required, and there is little
satisfaction in listening.

"AUC ,!

bid takes the record.
The record is at auction. The highest

Bid only what the
record is worth to you.

"TRA": The record is for trade only. If you
are not familiar with the wants of the ad-
vertiser send for his want list. If you have
certain records in which he may be in-
terested, mention these in your letter.

The extreme right column in bolh the "Wanted"
and "For Disposition" sections shows the first

four letters of the advertiser's name. His ad-
dress is shown below.

ADVERTISERS WHOSE ADDRESSES ARE NOT SHOWN ELSEWHERE
ANTH: A. VOTOLATO 934 MANTON

AVE.,PROV| DENCE, R.I .

ARG: AMALGAMATED RECORD GROUP

P.O.BOX 34
1
, COOPER STA.,NYC

ARGO: J.J.ARGO 60 tolman ST.,

W.NEWTON 65, MASS.

BANN: JOHN E. BANNING | 1 93 W.

10 ST., SAN BERNADIKO, CALIF.

CARV: OLIN G. CARVER 2||6 WEST

AVE. H, TEMPLE , TEXAS

COAK: CHARLES E. COAKLEY 82

CARROLL ST., WATERTOWN, MASS.

COHE: NORMAN COHEN 4622 N.

WARNOCK ST., PH I LA'DEL PH I A , PA ,

COST: M.T. COSTELLO |09 EDDY

ST., SPRINGFIELD 4, MASS.

CROW: W.T. CROWDER, JR. P.O.

BOX I £68 LONGVIEW, TEXAS.

FIRE: H. FIREMAN 2700 ROCHEST

ER, DETROIT 6, MICH.

F'ORR: BILL FORREST 35 W. 7| ST

NYC

FRIS: CLARENCE FR I SBY 592 MT.

VERNON, DETROIT 2, MICH.

GOLD: HOWARD GOLDBERG Il2

TUDOR PL., BRONX 52, NY

HAM I t MOSES HAMILTON 3956

VINCENNES AVE., CHICAGO ILL.

HANS: DONALD HANSON 66|0 S.

KIMBARK, CHICAGO 37, ILL.

HEND: R.w. kendricks p.o. box

333, LAKEPORT, CALIF.

JONE: JOHN JONES APT 4w, 1 66

W. 1 28 ST., NYC

KEND : EYRON KENDIS 4927 BOUDINOT

ST., PHI LADEL PK I A 2"0, PA.

KRUM : DR. C.E. KRUMBIEGEL 3403

NICOLLET AVE., MINNEAPOLIS

M I MN.

LANG: PERCY E . LANG |030B 9TH

ST., ALBANY 6, CALIF.

MANG: FRED MANGELSDORFF 959 N

|4 ST., MILWAUKEE 3, WISC.

MAYE : H. MAYER 263 BILTMORE

AVE., ELMO NT , NY, LI

ORLA : vjAmes orlando, dickerson

PUN., PENMA,,
PARK: S.P. PARKER 40 WASHINGTON
AVE., NORTHAMPTON, MASS.

PARR: SID PARRY 574 W. I 76 ST.,

NYC 33, NY

POIS: HELEN & BILL POISSON BOX

78, RTE 2, GREENSBORO, N.C.

ROBE J DONALD POBEY I I 33 TOURMALINE

SAN DIEGO 9, CALIF.

SALM : ANDREW E. SALMIERI 74|

2

|2TH AVE., BROOKLYN 28, NYC

SCHL: CHRIS KM SCHLATHER 3500

HALL I DAY AVE., ST LOUIS | 8, MO,

SMIS: MARVIN SMISSMAN 536) RIDGE

AVE., ST LOUI S |2, MO.

STAN: JACK STANLEY 52 1 6 2ND AVE

S., MINNEAPOLIS 9, MINN.

TAYL: FRED TAYLOR 2633 N.E. EVERETT

PORTLAND |5, OREGON

VJR: VINYLITE JAZZ REISSUES 2|| E.

15 ST., NYC

WANG: IRV WANGROW 2533 BUENA VISTA

DETROIT 6, MICH.

WILD: LEE WILDER

591 9 HOLLYWOOD BLVD., HOLLYWOOD 28,

CAL IF.

WOOD: JAMES H. WOOD 1407 GLENN

AVE., PASADENA, TEXAS
WOOM: P.T. WOOMER 603 CRESCENT AVE

READING, PA.

2AWA: STEVE ZAWACKI 13400 FENELON

AVE., DETROIT |2, MICH.

ZEIG: LES ZEIGER 1056 SHERMAN AVE.,

NYC 56 . NY

RECORDS
WANTED

I will buy collections out-
right. Anything from 10
to 10,000 Records. Jazz,
Pop, Swing, etc. Send me
a list of what you have
with the condition of the
Records indicated. You
will receive a prompt re-

ply. Write to

GEORGE RAAB JR.

1 JACOB US PL.

N. Y. C.
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COMPOSING

DISPLAY ADS

FOR OUT-OF-PRINT

RECORDS

1. No forms are required for dis-

play ads. Type or print your ad

just as it is to appear in print.

2. Each column holds 78 lines of

record listings; two columns, 156

lines; three columns, 234 lines.

3. Each recording group must oc-

cupy a separate line.

4. Try to make your ad come out to

an even one, two, or three col-

umns.

5. Record lists less than one column

must be submitted on our classi-

fied ad forms and shown in our

"wanted" or "for disposition"

section.

6. All advertising concerning out-

of-print records must be accom-

panied by advance remittance.

Advertising not accompanied by

advance remittance must be re-

turned.

Closing Date for

DISPLAY ADS

10th of Month Preceding Date

oi Publication

Published in London monthly

JAZZ JOURNAL
is edited by

SINCLAIR TRAILL &

TOM CUNDALL

and features the writings of such

authorities as

Hugues Panassie, Brian Rust

Stanley Dance, Peter Tanner

Grey Clarke and John Davis

together with

Discographies, Record and Book

Reviews, Cartoons, Record Dis-

posals and Wants, and many other

features—always interesting, and

often amusing.

Subscriptions—$4.50 yearly.

to

THE RECORD CHANGER
125 La Salle Street

New York 27, N. Y.

CLOSING DATE FOR BIDS

On all Records advertised

for auction in this issue will

be JULY 20, 1949

UNLESS OTHERWISE STATED

NOTE
All persons using the medium of the Record

Changer in the buying, selling or trading of phono-
graph records, do , so subject to these Rules and
Regulations

:

1. A collector or person who solicits and receives
advance remittance for a record must send the rec-

ord within a period of four weeks.

2. A collector or person who orders and receives
a record prepaid must pay for it within a period of
four weeks.

3. A collector or person who obtains a record in

trade must fulfill his end of the trade within a
period of four weeks.

4. A collector or person who requests that a

record be shipped C.O.D. must accept the shipment
unless the shipment is damaged in transit. (A bid
on an auction or an order from a sate which siate^*

that records will be shipped C.O.D. unless otherwise
instructed, is considered a request for C.O.D. ship-
ment, )

The name of the person or collector who violates
the above rules will be printed in the Record
Changer upon the first violation, and the violation
will be described. (Exception: where breakage or
over grading is concerned, the record is to be re-

turned promptly to the snipper. If the parties in-

volved do not arrive at a settlement, the matter is

to be referred to the American Record Collectors
Board.)

* * *

When infractions of these rules occur, contact
Jacob S. Schneider. Legal Dept., The Record
Changer, 128 West 66th St., New York N Y

The Record Changer
125 La Salle Street, New York City 27, N. Y.

Please enter my subscription to your magazine for

I year; 2 years; 3 years,

my remittance is enclosed

United States 1 year. . $3.00; 2 years . $5.50; 3 years. . $7.50

Canada 1 year. . $3.25; 2 years. . $6.00; 3 years. . $6.25

Foreign 1 year. . . $3.50; 2 years. . $6.50; 3 years.

.

$9.00

Name
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ROBERT L. THOMPSON SALE
SALE

THE RECORDS IN THE FIRST COLUMN ARE THE REMNANTS FROM MY APRIL AND MAY AUCTIONS. SOME WERE NOT BID ON

WHILE OTHERS WERE BID ON BUT THE BIDS WERE NOT HONORED. REFER BACK TO THOSE ISSUES TO DETERMINE WHICH

NUMBERS YOU MIGHT WANT. SEND REMITTANCE WITH ORDER. ADD 254 FOR PACKING AND 254 POSTAGE EAST OF MISS.

504 WEST OF MISS. FIRST COME FIRST SERVED. RECORDS SHIPPED WITHIN 48 HOURS OF RECEIPT OF YOUR MONEY.

IF I AU SOLD OUT OF ANYTHING YOU IVA NT I WILL SEND YOU A PROMPT REFUND. IF YOU CARE TO YOU MIGHT INCLUDE

A COUPLE OF ALTERNATE CHOICES. I WANT TO THANK ALL THE BIDDERS AND WINNERS FOR MAKING MY AUCTION SUCH

A COMPLETE SUCCESS.
. ,

AT t 2.50 EACH COOT IE WILLIAMS SUNNY DUNHAM

423, 1294, i302 g men/west end bl ok 6370 N 1 .50 MEMORIES OF u/AS WE WALK BB 1 1289 N .90

AT S 2.00 EACH A1 NT Ml SBEH A V I n/bLUES MY COND OK 6224 N 1 .50 RAY MC KINLEY ORCH

449, 457, IC22, 1126, 1149, 7, I 1 3, k22, 1 25 ZIGGY ELAMN JIMIMY CRICKETS/RED SILK STOCK 1 MA J 72 1

6

E .50

AT S I .50 EACH U TCOK ADVANTAGE OF Me/|M Y0URSBBl04l3 E 1 .00 MAC (HARRY MCCLIKTOCK)

268, 460, 4£6,iOO, 147, I 10, 677, 907,910,911 SOMETHING REMEMBER U By/|M THRUBB I 0663 N-1 .00 cowboys lament/goodbye ol paintvi 2 1 76 1 E 1 .CO

9l2,9|4,9i 5,91 7,91 8,91 9,920, 1 092, 1 304, 1 350, WAS USED TO WAS/TOOT IN BABY BB 10563 E 1 .00 THE MYSTERY GIRL

1 740, 1 74i , 1 786, 1 787, i 790. At: i bu/everythi ng to live bb 10490 E 1 .00 GOT FEELIN FALLIN/lD DO ANYTH CO 1839 N .75

AT S i .00 EACH CHARLIE BARNET LEROY SMITH ORCH

462, 1 1 78, II 98, 1 257, i 258, 1 420, 142
1
, 1 422, 1 426 nowhere/youre my thrill bb 1 1 |4| E .eo saturday/love will find way VO 14218 E .75

1 709, 1 7| 0, 1 71 1 , 1 7| 2, I 71 3, 1 7| 8, 1 723, 1 724, 1 725, right idea/ogoun badagris bb 10530 N--1 .00 SAM MAUN ING (with ORCh)

1 725, 1 727, I 730, 1 7eo, 1 5| , |69, 1 70. counts idea/dukes idea bb 10453 '.-1 .00 BABY/WEST 1 MD IAN Gl KL OK 65002 E+-2.C0

AT 754 EACH CHICK WEBB RUDY MARL )W ORCH

90, 145,223,300,301 ,302,303,373,375,376,377, Rusty hinge/cryin mood(ella) de 1273 E .80 WOMA IN SHOE/TURN ON HEAT HA 1053 N-1 .00

379,380,381 ,382, 384,385,506, 507,508,51 I,5|3, HARLEM CONGo/l GOT A GUY(") DE 1 681 E .90 LEE MORSE

5 1 4,5 1 6, 5 1 7,5 18,528,557,559, 560, 563, 566, 56 7, DOWN HOME RAG/CRY IN HEART (") DE 785n/v .60 WHERE WILD FLOW/LOVE BE IN LOVECC 101 1 N- -1 .CO

568,588,620,653,656,690,691 ,693,740,745,751

,

ARTIE SHAW ARTHUR G IBBS GANG

"34, 755, 757, 764, 766, 763, 770, 77 1 , 772, 773, 774, HEART STOOD STILL/ANY OLD TIVEV|20|575 E .75 CHARLESTON/OLB FASHIONED LOVE VI 19165 E 1.25

776, 778, 7e2, 784, 785, 820, 822, 823, 923, 932, 940, pyramid/this IS ROMANCE VI 27343 E 1 .00 HENDERSONS ORCH

94| ,943,956,957,967,970,971 ,972,975,977,978, STARDUSt/tEMPTA T 1 ON VI 27230 N-•1 .00 AUNT HAGARS CHILDREN BL/SHAKE ITBS2034 E 2.00

979,980, 1 005, 1 006 , 1 007, 1 008, 1 0 1 6, 1 Ol 7, 1 039, S!.;OKE GETS IN EYES/DANCING VI 27335 E 1 .00 THE RAVENS

|040,|04| ,|042,|043,I 1 |4, 1 1 |7, 1 1 18,1 M 9, 1 |2|, v/hat is to say/prelude C MJ VI 27432 N 1 .00 HOUSE 1 LIVE IN/RICKYS BL NA 9073 N .50

1 123, 1 |24, 1 |38,| 139,1 144, i i52,l 153, 1 154, I |55, FATS WALLER CHARl IF VFNTIIRA

1 157,1 |64, 1 165, 1 |7| , i 1 72, 1 |73,|2|2, |2|3, |2|4, NEED LITTLE LOVE/j 1 TTERBUG WALBB I 1518 E*l .50 DEED 1 DO/PENNIES FROM HEAVEN NA 9077 N .50

I3l 1,1 352, 1386, |5 1
1
, 1 5| 2, 1 5l4, i 5i5, l5l6, |525, RAYMOND SCOTT WINI BROWN

1526, 1532, 1533, 1 534, i 535, 1 559, 1 566, 1 567, 1 569, PETITE/COOTIE LEFT OUKE CO 35940 N-1.25 GOOD ENOUGH FOR Me/lOVE IS TROUB NA9078N .50

1 570, 1 57| , I 575, 1 576, 1 58| , 1 5e2, 1 587, 1 596, 1 6 1 5, WAR DANCE WOOOEN 1 NO 1 ANS/PENGUBR 8058 N--2.00 T J FOWLER

1 6*6, 1 61 7, 1 6 1 8, 1 633, 1 637, 1 638, 1 645, 1 646, 1 647, toy trumpet/powerhouse MA 1 1

1

E 2.00 HARMONY GRI T~/rED HOT BL NA 9072 N .50

1 649, 1 650, 1 651 , 1 654, i 670, 1 672, 1 677, 1 678, 1 679, happy farmer/eg y pt i a n barn canbr 8144 N--2.00 HARRY JAMES

1 680, 1 681 , 1 682, 1 684, i 688, 1 736, 1 747, 1 749, 1 750, reckless night liner/dinner canmmai36 E 2.00 TAINT WHAT U DO/2 OCL JUMP BR S337 E 2.00

1 751 ,1 752, 1 774, 1 775, 1 793. JESSE CRAWFORD u never know/keb lah CO 37264 N .75

AT 50^ EACH GOT BL WHEN RAINS/ALWAYS LOVE VI 22l |2 N-1 .00 CARNIVAL VENICE/H00GE P DGE VS 823i E 2.00

228,309,31 0,31 1 , 3l 2, 3l 3,3l 4,3| 5,346,698,699, PINE TOP SV ITH IT S BROWN

700, 701, 702, 704,"'05, 706, 709,71 I,7i2,7l3,7l5, ALBUM BR 1002-pt bl/sober/pt bw/jump E 1 .50 G000 MAN HARD FIND/bIZET HAS CO 35 686 N--1 .CO

7| 7, 7| 8, 7| 9, 720, 72i , 722, 723, 724, 725, 726, "94, 3 ING CROSBY & FRANK LUTHER BUDDY RICH ORCH

795, 797, 798, 824, 832, 033, 834, 835, 836, 837, 840, PATRIOTIC SONGS CHILDREN ALBUM DE 50 N 2.50 U GOT ME CRYI N/DESPERATE OES MEF 2060 N- - .50

843,845,846,848,852,853,054,874,877,879,880, CALIFORNIA RAMBLERS BOBBY SHERWOOD

e86, 1 025, 1 028, 1 C30, |C3
1
, 1 C32, 1 033, 1 034, | 035, LONESOME MAMA 5L/SISTER KATE VO 1 4436 N--1 .00 sherwoods forest/my opinion CP 286 E 1 .00

1036,1037,1 |79, 1 |8| ,1 |82, 1 183,1 l84,| |86, 1 1 87, LOUISVILLE/BIG BLOND MAMA CO 3979 N 1 .00 SHORTY SHEROCK FEAT. CORKY CORCORAN

1 1 96,1 1 97,K88, 1202, |203, |204,]2| 6,1 2| 9,1 22 1, PAUL WH ITEMAN TALK OF TOWn/mEANDER 1 NG SG 281 13 N 1 .00

1 223, 1 224, | 225, 1 239, 1 249, 1 266, 1 27l , 1 272, 1 276, SMILE VI 2l22e E 1 .50 BOYD RAEBURN

1 277, 1 279, 1 262, 1 283, 1 289, 1 293, 1 295, 1 297, 1 3l 9, THE SONG OF dawn/happened moco 2l 63e/vi .50 MARCH OF BOYDS/SUMME PTI ME GU 1 1 1 N' 1 .00

1 320, 1 348, 1 349, 1 364, 1 37l , 1 379, 1 382, 1 391 , 1 394, RUDY VALLEE BLUE PRELUDE/u GOT ME CRY IN GU 134 E 1 .00

1402,1405, 1406,1407,1 408, 1409, |4| 2, | 4| 5, RUSSIAN MOON/ONE THAT 1 LOVE VI 21963 E 1 .50 JIMMY DORSEY

I 434, i 435, 1 437, |439, I44| , 1 442, 1445, P447, 1 448, LOVEP COME BACK TO ME/COQUETTEV

I

2 1880 E--1 .25 R0MANCe/th| IS NO DREAM DE 2536 N 1 .00

1 449,| 450, |45| , 1 4f3,! 456, |460, 1 46i ,1 464, i 469, AL JOLSON SAM DONAHUE

1 699, 1 700, I 701 , 1 703, 1 704, 1 705, 1 708, 1 709, 1 7| 0, RAINBOW ROUND SHOULDER/SONNY BR 4033 N 2.00 TAKE FIVE/DINAH CP 260 N .60

1 7| | , 1 71 2, | 7| 3 , 1 7| 7, I 7| 8, 1 733, 1 724, 1 725, I 726, BOB CROSBY GEORGE AULD CRCH

1 727, I 730, 1 735, 1*38, *S?*e,i?*j:, 1 744, i 745, *2*)?, GRAND TERRACE RHYThM/JOHN PEELDE 1725 N-2.00 JUKE BOX JUMP/THIS IS ROMANCE VS 8l59 E 1 .00

1 755, 1 757, I 764, 1 765, 1 768, 1 769, 1 795, 1 798, 1 800, KING PORTER/SUGAR FT STOMP DE 4390 V-H .50 AIR MAIL SPECIAL/ HERE COMES HEAMUS 1 5043E 1 .CO

: 801 , 1802, I 803, 1 804, 1 808, 1 809, 1 8| 1 ,|8| 7,1 82l

,

CHAIN GANG/ECSTACY DE 15064 N--2.00 SAM DONAHUE

1 823, 1 624, I 627, i 629, 1 e30, 1 632, 1 e33, 1 834, 1 e38, WCODY HERMAN MELANCHOLY BABY/l CANT BEL 1 EVECP 357 N— .60

1 340, 1 342, 1 643, 1 844, i 645, 1 846, 1 847, i 848, 1 850, FINE AND DANDY/COUSIN CHRIS DE 3 140 V .eo ARNETT COBB ORCH

1 653, 1 e5l , I 652, 1 855, 1 858, 1 859, 1 e60, 1 e62, 1 364, SAVIN SELF YOu/CAROLIMA MORN DE 1839 V .80 PAY IT NO MINO/COBBS CORNER AP 792 N .50

1 865, 1 866, 1 367, 1 876, 1 877, 1 878, 1 679, 1 6eo, 1 889, MUSIC STOPPEO/COULDNT SLEPP DE 18577 N- - .80 COUNT BASIE

1 890, i 895, I 897, l 698, 1 699, 1 900, 1 902, 1 904, i 905, let it snow/every BODY KNEW CO 36909 N .80 1 OCL JUMP/SWINGIN DAISY CHAINDE 3708 G .50

1 906, 1 907, 1 91 0, 1 91
1
, 1 91 2, 1 91 3, 1 91 5, 1 92 1 , 1 923, PEACH TREE ST/GIVE WHISTLE DE 3008 V 1 .00 VOLCANO/ROCK 1 N THE BL OK 6010 N 1 .50

1927, i 930, 1 931 , 1 936, 1 937, 1 938, 1 940, 1 94| , 1 945, DO NOTHIN TIL HEAR/RIVER ROSESDE 18578 N-- .80 LEON MER IAN ORCH

1946, 1948, i95l ,1 953, i 955, 1 956,1 957, 1962, 1 964, BLUES UPSTAIRS/DOWNSTAIRS DE 2508 N 1 .60 sirouis/first love kingi5006n .50

1 967, i 973, 1 974, 1 976, 1 977, 1 980, 1 987, 1 988, 1 99l . CA SBAH BL/FAREWELL BL DE 2582 N 2.00 IVORY JOF HUNTER

AT 3 r0R t 1 .00 HOT CHESTNUTS/4-5 TIMES DE 18526 E . 80 WAITING IN VAIN/THATS GAL FOR Kl NG429I N .50

1 994, 1 995, I 996, 1 997, i 998,2000,2004,2007,2010, STRING PEARLS/CHAPENECAS DE 4|76 E 1 .00 COWBOY C0P8S

2043,2053,2056,2057,2060,2061 ,2062,2063,2065, MEMPHIS FIVE PACKAGE OF LIES/WRONG TO LOVE Kl NG 787 N .50

2066,2068,2075,2078,2082,2085,2067,2097,2098, jazz me bl/anything CO 36064 N 1 .CO THE DELIVERY BOYS

2 1 03,2 1 04, 2 105, 2 1 06, 2| 07,2 1 10, 2| II ,2l I',2|36, BESSIE SMITH/MCBB big bouquet/still getthrill HA 1 2 1 0 N .70

2l44,2i45,2i46,2l4e,2l54,2i57,2i59,2i60,2l6l, ONE TWO Bl/dARKTOWN STRUTTERS CO 36231 N 1 .50 JANE GRAY (acc ci AR
r
SAx pun)

2l63,?l 64,2 173,2| 74,2| 77,2i 78,21 80,21 8l ,Zl82, JELLY ROLL MORTON MR AEROPLANE MAn/pLAWGROUNH HA 51

3

N 1 .00

2 1 84,2 1 87,2 1 88, 2 1 90,2 1 95,2 1 96,2 1 98,2203,2204, SEATTLE HUNCH/FREAKI SH VI 27565 N 11,25 MAMIE SMITH JAZZ HOUNDS

2207,2209, 22 1
1
,22 1 5, 22 1 6, 22 1 7, 22 1 9,2220, 222

1

,

DORSEY BROTHERS LOVIN SAM/D9NT CARE BL OK 4253 G- .50

2222,2223,2224,2225,2226,2227,2226,2230,2234, shim sham shimmy/mood HOLLYWOOOC 036066 :. 1 .00 WALTER ROLAND

2235,2236,2238,2239,2240,2241,2243,2246,2247, BUNNY BER IG AN (O.L .

)

COLLECTOR MAN Bl/cwa BL ME 1 3 103 G- .50

2248,2249,2251,2252,2253,2254,2257,2258,2279, frankie johnny/mother GOOSE VI 2561 6 N--2.00 DON BYAS QUARTET

2284,2-285,2286,2293,2297,2306,23 1 1

.

ANDY KIRK she i k araby/embracable u su lOl 1 N .90
ALBUMS AT $ I .50 EACH mcghee special/hey lawdy mama de 4405 V 1 .00 super session/melody |M swing su lOlO N .90

2373,2375. BENNY CARTER HARVARD BL SU 1007 N .80

poi nc i ana/hurry HUPRY CP |44 N-- .80 ORIGINAL MEMPHIS FIVE
• TOOTS MONDELLC MEMPHIS GL10E(GG ORCH)YES WE PAT2098I E 1 .CO

beyono moon/sweet lottaine vs 8l 10 E-H .00 sister kate/cool doggies ACT2C825V 1 .00
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AUCTION AUCTION
JOHN F. HOWARD
3 1 5 1 NW VAUGHN STREET

PORTLAND 10, OREGON

NO PKG CHARGE. M IN BIO I.OO. M IN ORDER 2

RECORDS. SHIPING CHGS REPAID ON ORDERS

OVER 5.00 IF SENT VIA PP. RECORDS GRADED

BY LISTENING, NOT SIGHT. REISSUES MARKED

(r). ALL OTHERS ORIGINAL LABELS.

BENNY GOODMAN ORCH

GOODY GOODY/BEEN SO LONG VI 25245 E

SWING LOW/ll AND 1 WERE YOUNG VI 25492 :!

LOCH LOMONo/cAMEL HOP VI 2571 7 E

1 OCL JUMP/'JONT BE THAT WAY VI 25792 II

LET SONG GO OUT HEART/HIGH HAPPY VI 25840 E

BIG JOHN SPECIAL/FLAT FOOT FLOOGIE VI 2587| E

WRAPPIN IT Up/mELANCHOLY BABY VI 25830 E

C 1 R 1 9 1 R 1 3

1

n/bUMBLE BEE STOMP VI 26087 N

HONEYSUCKLE ROSE/SPR 1 NG SONG CO 35319 E

MISSION MOSCOW/ALWAYS YOU CO 36680 V

CLARI NAOE/jUNE BUSTIN OUT CO 35832 E

THE EARL/LETS DO IT OK 6474 E

CLA1MET ALA K

1

Ng/hOW LONG OK 6544 E

JERSEY BOUNCE/STRING PEARLS OK 6590 E

LITTLE COJSI :j/zOOT SUIT OK 6606 E

MARTIN BLOCK COL RECORD SHOP THEME C0TR355I3E

GOODMAN TRIO QUARTETS

WHO/SOMEDAY SWEETHEART VI 25l3l 1

EXACTLY LIKE u/ORCH (r) VI 25406 N

SILHOUETTED MOONL 1 GHT,/( ORCH ) VI 2571 1 E

MUST HAVE THAT MAN/s WONDERFUL VI 26090 J

D 1 NA h/mOONGLOW (r) VI 25398 V

MELANCHOLY BABy/swEET SUE VI 25473 E

VIB-APHONE BL/STOMPIN SAVOY (r) VI 26621 N

ida/Orch) VI 25 531 i

VIENI V 1 EN 1 /HANDFUL 'EYS VI 25705 V

sugar/opus 3/4 (r) hmv 9957 N

BL YOUR FLAT/MY FLAT VI 26044 'j

GOODMN QUINTET & SEXTET

P 1 CK A RIB 1-2 VI 26166 N

BOY AND GIRL/EVERY TIME CO 36767 E

FLYING HOME/ROSE ROOM CO ?3254 E

MEMORIES OF U/SOFT WINDS CO 35310

SEVEN COME ELEVEn/sH| VERS (r) CO 35349 E

TILL TOM SPEC/GONE WHAT WIND CO 35404 V

1 SURRENDER DEAr/bOY MEETS GOY CO 35482 V

POOR BUTTERFLY/THE SHE IK CO 35446 E

SMOOTHE ONE/GOOD ENOUGH KEEP CO 36099 N

WAYU LOOK TONIGHT/WANG WANG BL CO 36594 V

SUNNY SIDE ST CO 36617 \l

1 CANT GIVE U ANYTHING BUT LOVE CO 36755 II

AFTER U GONE/BODY SOUL (r) CO 36781 E

SLIPPED DISC/OOBPH FA FA (r) CO 36817 E

TIGER RAg/a i NT MISBEHAVIN CO 36922 E

FUNNY THAT WAY/l GOT RHYTHM CO 36923 E

CHINA BOY/ONE THESE THINGS CO 36924 E

shi ne/rachels DREAM CO 36925 E

ART IE SHAW ORCH

SUGAR FT STOMP/THOU SWELL is R 7735 V

HOW DRY 1 AM/SWEET ADELINE VO 4| 82 N

copenhagen/my BLUE HEAVEN vo 4336 E

JUNGLE DRUMS/HAO BE U BB 10091 E

CAR 1 OCA/31 LL BB 1012 4 V

DONKEY SERENADE/HEART STOOD STILL BB 1 0I25E

LOVER COME BaCk/rOsALIE BB 101 26 E

zigeuner/s ppertime BB 10127 V

MAN 1 LOVE/VILIA BB 1012a I

ROSE ROOM/ALONE TOGETHER BB 10148 E

PASTEL BL/DEEP PURPLE B9 101 78 E

ONE NITE STAND/l FT GROOVE BB 10202

COMES LOVE/CANT AFFORO DREAM BB 103"? 1 V

GLOOMY SUNDAY/DONT FALL SLEEP VT 25553 E

KING FOR DAY/APRIL PARIS VI 26654 N

h i noustan/s OMEBOOY nobody loves VI 27798 E

LADY DAY/TAKE LONG WAY HOME VI 201 520 E

NEVER BE SAME/SWONDERFUL VI20I638 E

little jazz/september SONG VI 20 1668 E

ART IE SHAW GRAMERCY 5

SPEC DELIVERY ST/KEEPIN SELF (r) VI 26762 N

SMOKE GETS EYES/OANC 1 NG DARK VI 27335 V

MY BL HEAVEI'/MOONGLOW VI 27406 E

C.RARTOWN ''.RAPPLE/bAD SACK VI 20 1647 r

myrterioso/kop SKIP .'IMP vi

;

>0
1 POO E

SCUTTLEBUTT/GENTLE r-RlFTER V I ?0 1 929 N

AUCTION AUCTION
CARLETON H. DAVIS

1 20 FOREST DRIVE, ORCHARD PARK, MY

AUCTION
A L BEST OF LUCK M C

P.O. BOX 182

AUCTION
REA

PERSONALITIES AND AMER 1 CANA .SAT 1 SFACT 1 ON WESTVILLE, NEW JERSEY

GUARANTEED. ALL BIDDERS NOTIFIED

FRANKU. IN D. ROOSEVELT PAMPY DICK

AN UNLIMITED EMERGENCY ( K 1 NG GEO

)

RAF 5001 E QUEEN MARY WALTZ GE 4668

NAT M. WILLS HAWAI 1 AN NIGHTINGALE

NO NEWS OR W>.AT KILLED THE DOG VI 17222 F GE 4895

GENE AUST IN SCOTS GUARD

GIRL OF MY DREAMS/RAMONA VI 2 1334 V ECHO DE BA6TI0N GE 9095

BYE BYE BLACKBIRD/u GOTTA KNOW VI 20044 E FRANK QU INN

1 SWEET LETTER/YESTERDAY VI 20730 E VARSOUVIANA GE 5074

SOMEDAY SWEETHEART/FORGIVE ME VI 20561 F- HELEN WAREON (VIOLIN)

SHELTON BROOKS GE 1 1004

NEW DARKTOWN JUDGe/lIONS CAGE OK 4496 V BRASS QUARTET

BACK BITING/NOT TONIGHT OK 4776 V GE 7640

BROX SISTERS BAILEYS LUCKY SEVEN

PRETTY C

1

NDERELLa/bROKEN HEARTED VI 20325 N WAYT 1 ME GE 5473

FANNY BR ICE DOWN BY THE RIVER GE 5153

IF WE COULD ONLY TAKE HER WORD 1-2 CO 2|22 E REISER TRIO

WHEN A WOMAN L VES A MAn/cOOKING VI 22310 E KITTEN ON KEY8 QE 4906

GEORGE M . COHAN ED POWERS

MIGHTY GLAD IM LIVIN THATS ALL V 1 60044 E+ PAPA IS BURR 1 ED ON HILL Dl 2994

LI'S FUNNY PROPOSITION AFTER ALL VI 60042 E+ MC FARLAND 4 GARDNER

EDDIE CgNTOR THE TWO ORPHANS BR 202

ALL BOYS LOVE MARy/plAY WITH ME EM 1 Ol 19 V KESSINGER BROTHERS
THATS BABY FOR ME/mAIDENS PRAYER VI 1 8342 N HELL AMONG YEARLINGS BR 235

CHARLIE CHAPLIN COND LYMAN ORCH EDDY THOMAS

SING A SONG/wlTH U IN BOMBAY BR ~29l 2 E JUST BECAUSE ITS YOU BR 4079

FRANK CRUMIT TOM COAKLEY

brides lament/jack every inch VI 2|668 E HERE 1 S MY HEART BR 6577
RETURN GAY CABflLLEPO/TALE TICKER VI 22 154 F — VIN.eE LOPEZ

VERNON DALHART TOOK ADVANTAGE OF ME BR 3936

WALKIN CANE/WISH 1 WAS SINGLE GIRL LI 2707 E TOM CLINE

NEW STAR IN HEAVEN RUDOLPH VALENT 1 NOBA 1 61

0

E SWEETHEART HOL

1

DAy/wONTCHA BR 4496

LITTLE MARIAN PARKER/WOODEN ROCKER BA 7074 E CARL FENTON

VAUGHN DE LEATH delerium/doll BR 35l 9

LIKE ANGEL U FLEW (LINDBERG) VI 20674 E SIX JUMPING JACKS

VO DODO DE 0 BL/dEW DEW DEWEY DAY OK 40844 E JUST THE SAME/WONBER HOW 1 LOOK WHENBR 35| I

CLIFF EDWARDS (UKELELE IKE) RADIO FRANKS, fRIGHT & BESSINGER

CARETAKERS DAUGHTER/RED HEADED MAMA PE 1 1562 V CAROLINE/l DONT CARE WHAT U USED TO BR 2755

HENRY FORD OLD TIME DANCE ORCH CARL FENTON

MONEY MUSK/MEDLEY REELS VI 19964 E INDIANA LULLABYE/3 OCL MORNING BR 2l93

KELLY HA " RELL HAL KEMP

ROVIN GAMBLER/NEW RIVER BL TRAIN VI 20171 E+ *AD ABOUT U/HAD TO LOSE U BR 6087
MARION HARRIS COLONIAL CLUB ORCH

NOBODY CARES IF IM Bl/| REMEMBER BR 4812 E KALKIN WITH SUZIE/THATS MY BABY BR 4347

HARRY HERSHF IELD HOTEL ASTOR ORCH WITH CHICK BULLOCK

ABE KABIBBLE AT BALL GAMe/d 1 CTATES CO 2907 E+ HOULD U LIKE TO TAKE WALK BA 32103

JOSEPH JEFFERSON RADIO IMPS

SCENE IN MTS FROM RIP VAN WINKLE CO 385 N H HY DO THEY CALL IT A DRUGSTORE BA 579

AL JOLSON FRANK IE WALLACE
TRAMP TRAMP/ALL ALONE BR 2743 E 1 DONT WORK FOR A LIVING BA 527

SAVIN MEANS TO BET TO N.O. CO 2064 E LOOK IN FOR A QAL/MAKIN LITTLE OUT BA 32034

SOMEONE ELSE MAY BE THERE WHEN IM G0NEC02|24 E SMITH BALLEW

WALTER C. KELLY BUMMER COMIN On/wHY. CANT THIS 80 ON BA 32455

VIRGINIAN JUDGE FIRST SESSION VI 45180 E LOTS OF OTHER SMITH BALLEWS

SECOND SESSION VI 45202 E CAMPUS ROYS

HBLEN KANE SONNY BOY/SO LONELY BA 7225

THATS WEAKNESS NO*. OUT UNDER f'OON VI 2 1557 V PHIL SPITALNEY

WANNA BE LOVED/ANYTHI NG WRONG THAT VI 2l684 u i«Y SONG/u CALL 1 T MADNESS BA 32283

DONT BE LIKE THAT/ME MAN MOON VI 21830 E BEN ALLEY
ID GO BAREFT/THANK FATHER VI 22397 E KANY HAPPY RETURNS/WHEN MOON COMES BA 322|6

READ IN WRITIN RHYTHm/| F 1 KNEW U V 1 22520 E- ERODY ORCH

NICK LUCAS (Al TOGRAPHED) 10 LITTLE FINGERS/LEAVE ME WITH SM ILEAPEX4502

ROSE COLORED GLASSES/LIVE LOVE(r CH N GR) PACIFIC COAST PLAYERS

BR 3288 E- PALS/NO WONDER 1 LOVE U AUCo |259

HELEN MORGAN DIXIE JAZZ/BILLY JAMES ORCH

MEAN TO ME/WHO CARES WHAT U BEEN VI 21930 E- DO DO Do/sT LOUIS SHUFFLE OR 799

CHAUNCEY ALCOTT PLANTATION DANCE ORCH

molly/sweet inniscarra CO 1 309e/v dARQI E/FEATHER YOUR NEST EM 41537

OLD TIME FIDDLER (UNCLE JOE SHIPPEE) WANTED

IRISH WASHERWOMAN ETc/o SUSSANNA El CPE 1 1237 V KILL PAY t 5.00 CASH OR $ 8.00 TRADE FOR

OLDEN T 1 ME MINSTRELS :0 6032 LASSES WHITE MINSTRELS

UNCLE BILLYS DREAM MONARCH 4081 \

GEORGIE PRICE

DEAREST/MORNING WILL COME VI 19047 E

GEN JOHN J PERSHING

BATTLEFIELDS FRANCe/(J W GERARD)nAT EC RUM E

BLANCHE RING

BARNEY COME OVER HERe/(biLLY JONES) ACT224I9 V

BABE RUTH

HOME RUN STORY BY BABE HIMSELF ACT22443 E
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AUCTION TDinc AUCTION SALE SALE SALE SALE

W. A. COOMBS JAZZ RECORD CORNER WALL STREET JAZZ
*sjt^? rice ncTon i T 7 782 8TH AVE.,(48st) NYC |9,NY P.C. BOX 224 WALL STREET

K ICH IGAN PHO!£ PL 7 7426. SEND CHECK OR MONEY ORDER STATION, NEW YORK CITY

WITH YOUR ORDER. IF OVER % 5.00 »E PAY RECORDS GUARANTEED. WE PAY POSTAGE ON ORDERS

OVER $ 5.00. ADD 25^ POSTAGE IF EAST OF MISS.

ANTED SAFE, INSURED. ADD 50^ POSTAGE IF WEST OF MISS. NO CHARGE FOR

johnny "jcdds" PACKING. REOORDS SHIPPED INSURED.

BIX MY LITTLE ISABEl/hEAH ME TALKING 1 .05 NEW RELEASES ON C IRCLE

WALK 1 NG IN THE! RA1n/f|REND WITH PLEASURE BULL FICDLE BL/WEARY CITY 1 .05 RALPH SUTTON ALBUM 2.89

{f 2 Only) VI 23C0S BUCKTOWN STOMP/BL WASHBOARD ST 1 .05 TONY PARENT 1 RAGTI MERS ALBUM >U95

chicagc l:cpe=s G003ER DANCE/TOO TIGHT 1 .05 BOB WILBER ALBUM 3.95

THREE BLIND VI CE(
1
)/CLOR 1 NDA (2) PATte /29 MIXED SAL.ID/l CANT SAY 1 .05 LUCKY ROBERTS ALBUM 3.95

THREE BLIND U 1 CE( 2 )/cLOR 1 NDA (4) PE 14910 uy baby/oriental MAN 1 .05 CLAUDE BOLLING ALBUM 3.95

BENNY \tZ-Z-- MAD DOG/FLAT FOOT 1 .05 SESSION KITH BABY DODDS 3.95

JUST AN HOUR OF LOVE/lM WONDERING WHO HOT STUFF/HAVE MERCY 1 .05 BOB WILBER WILDCATS

OK* 4091 2 LITTLE BITS/STRUGGLIN 1 .05 RAMPART ALBUM 3.95

• 47 ST STRUT/lDLE HOUR SPECIAL 1 .05 SNAKE RAG/SALTY DOE RAM 1 I .05

JUST AN HOUR OF LOVE/lM WONDERING WHO COOTIE STOMP/WEARY WAY BL 1 .05 NEW ORLEANS SHUFFLE/l CANT SAY RAM 2 1.05

PAE 3463 EPLSH STOMP/GET EM AGAIN 1 .05 OLD FASHIONED LOVE/CHIMES BLUES RAM 3 1.05

NO ONE CAN TAKE YOUR PLACE PAE 420 JELLY ROLL MORTON CLAUDE LUTER

»H ITEVA', ORDER ANY NEW HJCA PIANO SOLOS ON VINYLITEI. ;ORYS CREOLE TROMBONE/w 1 LDCA T BL RAM 4 1.05

TOGETHEh/my HEART STOOD STILL VI 356S3 HAM AND EGGS/U NEED LOVIN 1 .05 SPORT MODEL MAMa/t|GER RAG RAM '5 1.05

i _
;

:
:, KANSAS CITY ST/LOW GRAVY 1 .05 CASTLE JAZZ BAND

III MORE THAN SATISFIED (l) PE I4SC5 SHOE SHINERS DRAG/BOOGABOO 1 .05 KC STOMPS/DARKTOWN STRUTTERS BALL CASTLEI ,05

IM UORE THAN SATISFIED (2) PA
-

Cb"/24 CANNON BALL BL/GfiANDPAS SPELLS 1 .05 TIGER RAG/NO BOP HOP SCOP 8L " 1.05

BROADfAY BELLHOPS SMOKE HOUSE BL/STEAMBOAT ST 1 .05 GA CAMP MEETING/ORY CREOLE TROM " 1.05

RAINBOW OF LOVE Dl 25C8 DR JAZZ/ORIGINAL JELLY ROLL BL 1 .05 REISSUES

RAIN-.OW OF LOVE HA 2503 BLUE BLOOD Bl/muSHMOUTH SHUFFLE 1 .05 ALL BRS AND HJCARE ISSUES AVAILABLE 1.05

BLACK BOTTOM St/chANT 1 .05

ALSO WANTED ARE ANY BIX ON OK OR GE THAT MOURNFUL SERENADE/GA SWING 1 .05 BOP BOP BOP BOP BOP BOP BOP BOP

GRADE E OR BETTER. THIS INCLUDES TRUMBAUERS LOAD OF COAL/MISS. MILDRED 1 .05 AIR SHOTS FROM THE ROOST, BOPCITY, CONCERTS.

ON OK ALSO. JERESEY JOE/SWEET PETER 1 .05

STROKIN AWAY/EACH DAY 1 .05 ALL 10" RECORDS $2.00, ALL 12" $ 2.50.

TRADE OR AUCT 1 ON WILDMAN BL/jUNGLE BL 1.05 ALL ARE ON HIGHEST QUALITY ACETATE DISCS.

PERFECT RAG/n.O. JOYS 1 .05 PICK ANY TWO SIDES. SATISFACTION GUARANTEED.

31 X ROY PALMER (FRANK MELROSE) WOODY HERMAN (HARR 1 S,CHALOFF, CHUBBY ) 10"

GOOSE pi uples/royal garden OK 8544 -
GA GRIND/STOMP THAT THING 1 .05 BIJOU JOHN HAD HIS NUMBER

in A uist/wringin twistin OK 40916 ENDURANCE STOMP/ OCKEY STOMP 1 .05 FOUR BROTHERS WE THE PEOPLE BOP

NO LAND LIKE D 1 X 1 ELANo/cRADLE CARO Dl 2504 r nascy jane/dirty DOZEN COUSIN 1 .05 CANT GET STARTED BOOMPSIE

MISSISSIPPI UUO/COUE A TIME OK 40979 ; NORK HAPPINESS OH HENRY

NEED SOME PETTIN/ROYAL GARDEN GE 20C62 . GOLDEN LEAF STRUT/SHES CRYIN FOR ME 1 .05 KEEPR OF FLAME (2 SIDES) OUT OF NOWHERE

BESSIE SMITH EARLY AUTUMN ONLY HAVE EYES FOR U

DOC COOKE DREAMLAND ORCH AFTER U GONE/GOOD MAN HARD FIND 1 .05 GOD CHILD LETS FALL IN LOVE

ONE 1 LOVE/THIS IS VENICE GE 5360 r SHIPWRECK BL 1 .05 KEEN 4 PEACHY A INT GONNA WAIT TOO

JELLY ROLL MORTON revival day/moan u MOANERS 1.05 LEMON DR0P(2 SIDES) CONCERTO C00TIE(fEA

JELLY LORD/(FESS WUS) GE 3259 LOUIS ARMSTRONG COOTIE WILLIAMS)

JIMMY NOONE EASY COME EASY GO/BL . STAMPEDE 1 .05 WOODY HERMAN 1
2" AIR SHOTS

EVERY EVENIMG/4-S TIMES VO 1 185 Z goin huntin/be sugar PAPA 1 .05 YA CAW boohpsie(2 sides)

:l . BR 1 DWELL BL/ST PETER BL 1 .05 1 VE GO* NEWS FOR U T 1 NYS BLUES

ALLI GA'iOR HOF/KROOKEO BL GE 5274 keyhole bl/goodtime flat 1 .05 1 N THE DARK MY LAST AFFA IR

RED NICHOLS FLA' 1 NGO 1 VE GOT 1 T BAD

JAZZ BATTLE BR 4244 '< HURR 1 CANE 1 .05 KEEPER OF FLAME(2 S 1 DES ) THE GOOF A LJD I

• ASH INGTONS (DUKE) DALLAS BLUES 1 .05 YOU GO TO MY HEAD LEMON DROP(lONG)

ANIMAL CRACKEPs/lIL FARINA GE 3342 SOUTHERN JAZZ GROUP LESTER YOUNG 10"

CLARENCE WILLIAMS CANAL ST BL 1 .05 SUNDAY LESTER LEAPS AGAIN

KC MAN BL/WILDCAT BL OK 4925 MUGGSY SPAN IER MEAN TO ME JUST U JUST ME

BLACKF.IRDS ARE BLUEB 1 RDs/uANDY OK 40260 '" WASH 4 LEE SWING 1 .05 GHOST OF CHANCE D B BLUES

RUDOLPH VALENT 1 NO SIDNEY BECHET TEA FOR TWO THESE FOOLISH THINGS

BRUNSWICK PICTURE RECORD EGYPTIAN FANTASY 1 .05 BEBOP BOOGIE JUST U JUST ME(2 SIDES]

EL REL 1 CARI o/kASHMI PI SONG MARYLAND 1 .05 LESTER YOUNG 1

2"

CASTLE JAZZ BAND SHES FUNNY THAT WAY, LAVENDER BLUE, POP ON MOON

SUGAR BL 1 .05 GHOST OF CHANCE SWEET GA BROWN

SV-TLT GA BROWN 1 .05 HOW HIGH THE MOON (2 SIDES W. ELLA & RAY BROWN

)

ALBUMS CHARLIE PARKER lO"

80B WILBER CIRCLE 3.95 0RNITH0L0GY(2 SIDES) OUT OF NOWHERE

RALPH SUTTON SOLOS 8 2.39 HOW HIGH THE MOON SCRAPPLE GRAPPLE

PARENTI RAGPICKERS 3.95 BEBOP CONFIRMATION

SPEC IAL SALES SALTED PEANUTS HALF NELSON

HRS |2" RECORDS NOW AVAILABLE ON VI NYLI TE CHERYL CHAS f N D!FD (2 SIDES)

FOR ONLY 1.05, ALL 6 DISCS. ALL D 1 X 1 ELAND HURRY HOME ROYAL ROOST BOP

COMMODORE AVAILABLE NOW FOR ONLY 79^ EACH. UNKNOWN BOP

ALL IN STOCK, ORDER ANYTHING. CHARLIE PARKER 12*

GROOVIN HIGH BIG FOOT

SLOW BOAT CHI NA HOT SHOP

SALTED PEANUTS(BIRD VOC) CHASIN THE BIRD

HALF NELSON WH 1 TE XMAS

LITTLE WILLIE LEAPS BEBOP

SLOW BOAT CHINA ORNITHOLOGY

GROOVIN HIGH EAST OF BIRD

CHERYL SCRAPPLE GRAPPLE

OOP BOP SH BAM SALTED PEANUTS

BARBADOS ANTHROPOLOGY

ON ALL OF THE ABOVE AIR SHOTS WHERE A TITLE

APPEARS TWICE, OR WHEN IT APPEARS BOTH AS

A TEN AND TWELVE INCH RECORD IT MEANS THEY

ARE DIFFERENT "PERFORMANCES.
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SALE SALE AUCTION AUCTION AUCTION AUCTION

WALNUT MUSIC SHOP WALDO F. PIKE FRED MANGELSDORFF
1 1 1 3 WALNUT ST., PH 1 LADELPH 1 A, PA

.

36 IRVING ST., CAMBRIDGE, MASS. 959 N« |4 th ST,

ALL REX0R0S IN THIS AD ARE NEW MINT COPIE! WINNERS NOTIFIED. NO COD. NO PACKING DHARGE MILWAUKEE 3, * 1 SCONS! N

NO COD'S. SEND YOUR WANTS AND YOU WILL BE CONDITION OF RECORDS GUARANTEED. SEND WANTS

NOTIFIED. RECORDS THEN SHIPPED PP. WE HAVE MANY OTHERS . TED LEWIS

PREPAY SHIPMENTS OVER $ 1.50 EAST OF THE CHRLIE BARRET DALLAS BL /ROYAL GARDEN BL COE 2820 N

MISSISSIPPI. $.50 CHARSE WEST OF MISS. 3UCKIN THE WIND/wHAT IS SWEETER ME 12813 e JELLY ROLL MORTON

REGARDLESS OF SIZE OF ORDER. 5KYLI NER/V&ST END BL DE |865 5n/e WININ BOY/DIDNT HE RAMBLE HMV 92|7 N

JELLY ROLLS ARE NOW AVAILABLE. IN ADDITION _OOKIN FOR ROMANCe/yOURE OWN WAY BB 6875 e* BILLIE HOLIDAY

TO ALL PREVIOUS REISSUES ON VARIOUS LABELS STAR FELL OUT/WHEN DID YOU LEAVE BB 6488 E VERY THOUGHT OF u/BACK OWN BACK YD PAE 262l N

THE FOLLOWING ARE NOW READY FOR QUICK SHIP COUNT BASIE FRANK S INATRA

MENT. FOLLOWING JELLYS ON HJCA LABEL. ALL VO 4967 N- SPOS IN/HOW DEEP OCEAN COE 2403 N

$ 1.05 EACH. \LL OF ME/RUSTY DUST / BL CO 36675 E+ KAY STARR

HC 33 STROKIN AWAY/HEH D»? IY N0W/3LUE SHADOWS WHITE GARDEN 1 AS OK 6626 N- HONEY/l A INT GONNA CRY JE 1000 E

HC 34 UDWCT JSl. SWEET PETER 1 23 0 LEARY/FANCY MEETING YOU OK 63|9 N OLf VE3 NRYLOR/BENSON

HC 35 LOAD OF COAL/MISSISSIPPI MILDRED ISHAM JONES SWEET GA BROWN/R 1 VERBOAT SHUFFLE VI 19688 V

HC 44 MOURNFUL SERENADe/gEORG IA SW 1 NG JEVER AGA 1n/uNF0RTUNATE BL BR 2577 E- REV A.W. NIX

HC 45 BLACK BOTTOM STOMP/THE CHANT HAD TO BE u/AFTER THE STORM BR 261

4

G GOIN TO HELL/HIDIN BEHIND STUFF VO 1 108 E+

HC 46 BLUE BLOOD BLUES/uJSHUOUTH SHUFFLE >ANGO PAN GO/POPLAR ST BL BR 2877 E-H ABE LYMAN

HC 47 DR JAZz/ORIG JELLY ROLL BL ilOON HERE AGAIN/u TOOK WORDS VO 3872 E+ BUGLE CALL RAG/QUEEN EGYPT BR 2481 V+

HC 48 SMOKEHOUSE BL/STEA'BOAT STOMP 5WEET SOMEONE/wANNA BE RO 80103 E L. GRAHAM JAZZ BAND A' 1 '-DRED FERNANDEZ

HC 49 CANNON BALL Bl/sRANDPAS SPELLS 3ARD0N SOUTHERN AC ' ENT/^EVER HAD CH DE 169 Z |N HONEYSUCKLE T 1 \IE/jAZZ ME BL RE 9102 E

HC 50 SHOE SHINERS ORAq/bOOGABOO HAL KEMP mt* i raw^ nwi s

HC 51 KANSAS CITY STOMPS/LOW GRAVY ;hestnut tree/3 little fishes V I 26204 E BROTHERLY LOVE/BLOWI N OFF STEAM CO 823 V+

HC 52 HAM AND EGGs/u NEED L0VIN KHISPERS IN DARK/STOP BREAKIN V I 25598g/e LOU IS ARMSTRONG

( JOHNNY DUNNS ORCH) vu i in love/remember me V 1 25633 z MEXICAN SW|NG/so LITTLE TIME DE 1822 E

FOLLOWING JELLYS ON BRS LABEL. ALL $ 1.05 ;o lovely/u and ve VI 25869 E-t CL WILLIAMS

EACH 5UDDIN HEA D "JONES/MY OLD MAN BR 6703 E— CANT THINK ANYTHING/CAN SEE U ALL VO 2958 V

BRS 3 PERFECT RAG/NEW ORLEANS JOYS 5URSU1N THE BL/BWANGA BR 7730 ARTIE SHAW

BRS 4 JUNGLE Bl/wILDMAN BL GENE KRUPA SWEET ADEL 1 NE/HOlV DRY 1 AM VO 41 82 V

BRS 8 STEAMBOAT STOMp/sMOKEHOUSE BL DNE MORE DREAM/HIGH AND HAPPY BR 8| 23 FA£1 HINTS/ANDY K IRK

BRS 9 CANNON BALL BL/GRAMPAS SPELLS AFRAID TO SAY HELLO/l^VE ME OK 6255 ROSETTA /MO TEN SW 1 NG DEC 35 17 E+

BRS 10 LOW GRAVy/aRUSTRONG NIGHTINGALE SANG/| HEAR MUSIC. OK 5802 LOU IS IANA FIVE

BRS 1 1 MUSHMOUTH SHUFFLE/BLUEBLOOD BL iass./mu rder HE SAYS OK 6595 YELPl NG HOUND Bl/anOTHER GOOD MAN CO 2742 E-l-

BRS |2 DR JAZZ/ORIG JELLY ROLL BL _E TS GET AWAy/l 1 TTLE BIT OK 6 1 30 BUNNY BER IGAN

ID KNOW u/THE FELLA OK 5836 HR|GH HO/p|ANO TUNER MAN VI 25776 V

ALL ABOVE EXCEPT HC 33,34,35 ON VINYLITE HOT LIPS PAGE BOB CROSBY

3AL IS GONE/BL JUMPED RAB3IT CMS 593 SUGAR FT STRUT/jAZZ BAND BALL DEC 3337 N-

FOLLOW IN3 JELLYS ON ENGLISH HMV LABEL $1.42 HAPPY MED 1 UM/WOSLD ON STRING ME 1 402 MOUND CITY BLUE BLOWERS

HMV 9216 BUDDY BOLDEN/HIGH SOCIETY 3 1ED P| DER/GONNA LOCK MY BB 7682 SA N/RED HOT { SM DIG AT ST A RT

)

BR 2602 V+

HMV 92 1 7 WIN IN BOY BL/DIONT HE RAMBLE m rutu U
1 1 I FR TEDDY V 1 LSON ( B 1 LLY HOL 1 DAY

)

HMV 92|8 BALL 1 N THE JACK/DONT LEAVE ME HERE lLmers tune/cradle song HMV 5733 EENY MEENIE/tF U WERE MINE BR 7554 G

HMV 92l9 CLIMAX RAG/WEST END BL 3TA3LI T HOUr/m 1 LL 1 ON DREAMS AGO HMV 3929 _U 1 - u-ii 1 - "

HMV 9220 SHREVEPORT/DEEP CREEK \MER I CAN PATROL/MOONL I GHT SERENADE HMV 5942 ci i pprcv iri y /T i ur ^rrp • >
,Ol_ 1 r ri rl T C L-fP / 1 InrlC. Kttr HnHT PE 1 4437v/j

HMV 922l GEORGIA SW

1

Ng/mOURNFUL SERENADE VHOS SORRY NOw/mELANCHOLY BABY HMV 5697 CRA V I n/g ERT I E ( ROUGH START) PE |445l V

WANTED 3EAT ME OA DDY/FALL 1 NG LEAVES HMV 565

1

UPIIPH 1 <; F IUPHLMrniO " 1 V L

COPY OF SESSION 4 WHICH IS REISSUE OF 3TARDUST/| M v G1 NAT 1 ON HMV DO 1 c.
Al C Ql /llll ITA 3V Ii I L>fDHOO ALL dL /H IL 1 1 A KY M IKt. VI 19805 V-

MORTON TIGER RAG/WEARY BLUES FROM ORIGINAL 3L CA SAD IAN SKIES/ADIOS HMV 5727 N CHINESE Bl/taINT C OLD BR 3039 G+

AUTOGRAPH. WILL TAKEGOOD DUB. IF ANYONE 1 NO IAN SUMMER/CARELESS HMV 5569 nUMJnl 3UI 3

HAS THIS WILL THEY CUT US A DUB. NEEDED JEtfEN DE I N BL/KALAMAZOO HMV 5808 N
uAiirv IAMC /fftWMA TTI I 11AIIAIMA NU T JfllNL/uUNNfl i _ ._ L M A f/M VO 3265v/e

URGENTLY. 100NL13HT SERENADE/SUNRISE SER RZ 3090 N P«;|fUT liQ nm M IT / A lUT f>rt|M TUATbAJunl Ho UU | IM | 1 f A 1 (M ( laUI'M 1 HA 1 VO 3|56 V

RAY NOBLE GLENN WILIXR

MUGGSY SPAN IER HAUNTED HOUSE/SPEEDBOAT BILL HMV 6088 E BA3Y M 1 NE/eVERYTH| NG 1 LOVE BB 1 I355E/V

SPAN IER HBV'S ARE NOW IN STOCK. 1.42 EACH ;oodnight vienna/living clover HMV 6l72 E HAPPY IN LOVe/mOONLI GHT COCKTAIL BB 1 1-401 e/g

9008 DA DA STRAIN/SOMEDAY SWEETHEART JRAZY OVER u/sOUTHERN HOME HV V 5603 E TAKE A TRAIN/GUESS ILL DREAM REST BB 1 1 1 87 E

9033 DIPPERMOUTH/BIG BUTTER EGG MAN rRONT DOOR GA Te/a LL BY YOURSELF HMV 5562 E+ CHIP OFF OLD BLOCK/ANOTHER CUP BB 1 1 450V/E

9042 JAZZ BAND BALL/LIVERY STABLE BL !L 1 ZABETH/wONDERBAR HMV 5838 E l know why/chatanooga choo choo BB 1 |230 I-

9047 ECCENTRI C/SISTER KATE jight on desert/ol king c@le HV V 6496 E+ pavanne/little BROWN JUG BB 10286 E

9092 AT SJNDOWn/bLUI N THE BL JEW PRLEANs/lETS SWING IT HMV 1547 E- LAMPLIGHTER SERENADe/doNT SIT UNDER BB 1 |474 E-

9l03 LONESOME ROAd/maNDY MAKE UP MIND jreaming a dre<w /sitting beside HM V 6520 N DREA'/T DWELT HARLEm/sTONES THROW BB 1 1063 V

9l45 riverboat shuffle/relax 1 n touro 5UNNY SIDE/lN TOWN TONIGHT 6463 N— ARABALLA/ORANGE BLOSSOM TIME BB 1 1 326e/n

CLARENCE III I. I AIMS OVE TA I Ls/EVER BEEN LONELY HMV 63 19 N— SHELL ALWAYS REMEMBE=/m IL 1 TARY SECR BB 1 1 493 E+

SISTER KATE/BEAU K00 JACK AFCDJ l5 2.5C _OVE OF MIKE/DA TE WITH A NGEL HMV 5098 H- in mood/want BE HAPPY BB |04i5n/e

WILDCAT BL/wALK THAT BROAD JZUN 4 I ,5C )C EANS TIMe/sUN ROUND CORNER 6450 E GAUCHO SERNADE/wiSH ON STAR BB |05iO v+

NFW Al RUMS ON Oior.l F _UVC |D 3ILL ILO 1 ln| lU/UU Ml DC. O 1 6245 E delilah/elmers TUNE BB 1 1 274 e+

RALPH SUTTON PIANO SOLOS 2.8? 3EAUT 1 FUL LADY/ALL MY HEART V

1

25209 E WISTFUL AND Bl/aNY TIME DAY DE 1284 V+

TOHV PARENTIS RAGPICKERS BAND 3.9" jn\w /i i tti r rti n i anyHJi'/L-l 1 ILL ULU LHLIT 25443 r
-l- RFNNY GOODMAN

LUCKY ROBERTS RAGTIME KING 3.9! i wp"dp Twrnr /ran 1 1 v ai mtu 25437 N- SWINGTIME "OCKI Es/fOUND NEW BABY VI 25355 N

BOS WILBER WITH FOSTER & ARCHEY 3.9" J _'
1 I (_tj V C / 3 1_ Urn M| I I 25507 E STOMP IN SAVOY/BREAK IN PAIR VI 25247 E

SIDNEY BECHETS NEWEST RELEASES 2.8? =IENDEZVOUs/lS IT POSSIBLE BR 8399 E- I ocl jump/dont BE THAT WAY VI 25792 E-l-

BA3Y DODDS DRUM IMPROVISATIONS 3.9: LOU IS PRIMA KING PORTER/SOMETIMES IM HAPPY VI 25090 E-l-

DISCONTINUED CENTURY RELEASES HEART OF M INE/CONFESS IN HI 7| |7 '. SOME 0DY LOVES ME/jAM SESSION VI 25497 E

THE RESPONSE TO OUR AD IN MAY ISSUE WAS VERY DALL IT MADNESS/NOTHIN TOO GOOD DE 1 371 '. MAKE BELI EVE/BL ROOM VI 26088 E<-

GOOD.REFERRING TO THAT AD THE FOLLOWING ARE STARS KNOW/LETS GET TOHBETHER BR 7740 E+ EXACTLY LIKE u/lOVE ME LEAVE ME VI 25406E/N

STILL IN STOCK FOR SALE AT 1.05 EACH. ACT GOOSE HANGS HIGh/mr GHOST VO 3388 :+ BUGLE CAll/aFTER U GONE VI 25467 N-

FAST. ALL IN STOCK EXCEPT 3001, 3003,3005, ADRIAN ROLL 1 N

1

DINAH/MOON GLOW VI 25398 N—

3007,3008,3009,301 1

.

GOT ME WIN AGAIn/hUSTLIN BUSTLIN PE 15736 r- RIFFIN RITZ/ALEXANDERS RAG BAND VI 23445 N

CASTL£ JA7.Z BAND BY WATERFALL/SITT IN ON FENCE PE 15817 E BODY SOUL/aFTER U GONE VI 251 15 N-

TWO FINE NEW RELEA6ES YOUVE GOT EVERYTHING/SO GOODBYE PE |593l E HAD TO DO IT/THAT WAY TREAT VI 26082 E

CAS 5 SUGAR BL/DIXIELAND ONE STEP SITTIN ON LOG/RAISED MY HAT PE 15855 Z GOODY GOODY/SEEN SO LONG VI 25245V/E

CAS 6 LOVELESS LOVE/SWEET GA BROWN SONG OF SURRNEDER/COBFEE IN MORNING PE 159|6 V DREAMER IN ME/wHYDYA MAKE ME VI 25846 V-h
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DISPOSITION
Ifirst FOUR LETTERS OF COLLECTO

6 [for ADDRESS. SEE FACE 6.

pr i ce if for sale;

* trade: ii> »'.' = : FOR

UETHOO OF DISPOSITION: "Sal".

FOR SALE AT PRICE INDICATED.;

"TRA", FOR TRADE; "AUC", AT

AUCTION.CLCS1NG DATE FOR BIOS.

SEE PACE 6. "T-A" FOR TRADE

OR AUCTION; "T-S" FOR TRADE

OR SALE; "STA" FOR SALE, TRADE

OR AUCT I ON. .

conoition of record: n—new

;

E-cxcellent; v-verv good

: : ;

r - r - -
:

'

OF RECORD

ll ABEL OF RECORD.

ALL STAR TP I 0

ALCOHOLIC 6L JERRY

SWANEE/vENETI AN MOON

NOBODYS BABY/LI STENIMG

MIMl/lLA

ALL STAR ONE STEP/hyN DRV

NOBODYS DARLING/YOO HOO

AIAHAL-A STRFNAOFRS

JUST ONE MORE KISS

' -

SHOUT FOR JOY/BEAR CAT CRAWL

LOUIS ARMSTRONG

1 2 3 4 5 6

V 1 |86|7 E+T-A - PARK

VI 18651 E+T-A PARK

v i 18773 E+T-A PARK

VI 18790 E+T-APARK PARK

VI 16675 E+T-A PARK

1

1

18802 V AUC COST

CH 1 52 r I G AUC

VO 46C8 Et_AL I. I 5 ZE1G

1 SURRENDER OEAR OK 41487 G TRA HAMI

(trade preference hollioay-ellington) HAM 1

GONNA GITChA OK 8343 N TRA - KAMI

SUNSET CAFE STOyP OK 8423 e TRA HAMI

SAVOY BL OK 8535 G TRA HAMI

«ILD VAN BL OK 8474 V TRA HAMI

U WADE ME LOVE U OK 8447 c TRA HAMI

SWEET LITTLE PAPA OK 8379 V TRA HAMI

YES IU IN BARREL 8261 N TRA HAMI

GEORGIA GRIND Of 83l8 N TRA HAMI

PA PA DIP CO 735 TRA HAM 1

AFTER U GONE/l GOT RHYTHI 10 3643 N AUC Fl RE

ALL OF ME/HOME 10 3|25 N AUC FIRE

HOTTER THAN THAT/sAVOY EL OK 8535 7 AUC FIRE

GOT NO BL/»EST END BL vo 3204 N AUC FIRE

A 1 NT MISBEHAVIN/EXACTL' LIKE VO 3040 N AUC FIRE

STA ROUST/WRAP TROUBLES 3172 N AUC FIRE

1 SURRENDER DEAR/wALKIN BABY OK 4|497 E TRA WOOD

1 WANT GIRL/jOSEPH N BRUDDERS v 1202612 N SAL .50 ANTH

SLEEPY TIME/GLAD DEAD OK 4i504e/VauC WILD

LONESOME RD/DEPEND ON ME OK 4 1538 E AUC WILD

MAHOGANY HALL/BEAU KOO JACK OK 8680G/VAUC WILD

LUCKY TO ME/UEMORIES OF U OK 4i463g/vauC WILD

CANT GIVE ANy/nOONE ELSE OK 3669 G AUC WILD

betweendevil/kicking GONG CO 2600g/e«uc Wl LD

LOUIS ARMSTRONG AIR SHOTS

N SAL 2.00 ARG

N SAL 2.50 ARG

N SAL 2.50 ARG

N SAL 2.50 ARG

PANAMA/A INT VISBEHAVIN |0"

SLACK ET BLUE/KING PORTER ST |2"

UUSKRAT RAMBLE/ROYAL GAROEH 1
2"

U RASCAL u/OLO ROCK IN CHAIR I
2*

FRCP AST A [RE

HALF OF IT DEARIE/faSCINATIN COE 3969 V+AUC 5

HANG ON TO ME/RATHER CHARLESTCNC0E3970 E AUC 5,

ABOVE HAVE PIANO A CC BY GEO GERSHWIN

COHPLETL COLLECTION 1923-1949 AUC —
GENE AUSTIN

RAMONa/giRL OF DREAMS VI 2 1 334 V AUC —
BUNDLE OF LOVE VI 20030 EAUC —

________
TEXAS PLAINS/HOLD ON DOGGIES OR 8435 V T-A —

BASE RUTH PROGRAMS

EACH HALF HOUR 33 OR 76

MILDRED BA 1 LEV

LAND OF SKy/l VEP COME BACK

MELANCHOLY BABY/LONESOME RO

BILLY banks

3UGLE CAL_ GER CRAWL

3982 N TRA

4474 N TRA

PAE 2893

TALLLLAH BANKHEAO/FRED ALLE'.

MR ANO MRS TA KEOFF—A I F SrOT I
2"

JOHN BARRYI/ORE

TO BE OR NOT TO BE FA — 3

ROY BARGY

PIANOFLAGE/kNI CE KNIFTY

COUNT BASIE

ju'-pin woodsioe/dapk rapture

rock a bye bas ie/baby

boogie woogie/how long bl

cherokee .1-2

dirty dozens/sun goes down

T E FIVES/HEY LAWDY MAMA

VI I 8969 N AUC

00 CARV

00 CARV

CARV

CARV

CROW

CROW

CARV

FORR

HANS

HANS

.50 PARR

.50 FORR

.00 FORR

ZEIG

DE 22|2 E AUC TAYL

VO 4747 E+SAL 1 .25 JONE

OE 2355 E AUC WOOM

OE 2406 E AUC WOOM

OE 2498G/EAUC WOOM

OE 2722 E AUC WOOM

OH RED/FARE THEE WELL HONEY

DUPRf.E BL/RED WAGON

RIFF INTERLUDE/l LEFT BABY

BASIE BL/GONNA MOVE

VOLCANO/ROCKIN THE BL(RM CH

}

BROADWAy/the JITTERS

TAXI WAR DANCE/|F I COULD BE

Ml SS TUNG l"_

I 2 ST Rag/J 1

. .'MP FOR ME

BLUE I LIKE/BLAME IT ON

BLUE I LIKE/BLAME IT ON

THURSDAY/SHORTY GA

TIME ON HANDS/FOR GOOD OF

FAREWELL Bo/wAY BACK BL

IRENE BEASLEY

ST LOUIS/CHOO CHOO TRAIN

SIDNEY SECHET

RIP JP JOINT/TEXAS MOANEH HMV 9474 N S-A

COMPLETE BRAND NEW SET OF 1 6 -WV ' SAL

FRESH NEW SETS JUST IN FROM ENGLAND N

SIDNEY BECHET AIR SHOTS

10"

DE 2789 E AUC

DE 307| V AUC WOOM

CO 3532i E AUC WOOM

CO 36601 E auc WOOM

3
- 60 lO E AUC WOOM

OK 6_95 E AUC WOOM

4748 E AUC

u 0 4860 E AUC WOOM

VO 4886 E auc

2284V/EAUC

DE 2284 v auc WOOM

DE 2325v/eauc WOOM

CO 36685 N AUC WOOM

CO 367|2 N AUC WOOM

VI 2I467E/NAUC

BLACK ET BLUE/SEPTEMBER SO.:G

FOUND NEW BA8Y-2 SIDES 1

0"

teUGLE CALL RAG/ST LOUIS 8L

BIX beiders£:ke

DUSKY STEVEDORE/BLESS U SIS

ILL SE A FRIENO/l DONT MIND

LOVE NEST

MISS mud/come A TIME

BUNGALOW OF OREAMS/L I LA

12"

N SAL 2,

N SAL 2,

N SAL 2,

MELANCHOLY BABy/maN

GRAEME BELL

ALL THE GREAT FRENCH RELEASES

BENSO'J ORCH CHICAGO

OK 41 1 00 N AJC

VI 23008 N AUC

PAE 2645N AUC

OK 40979 EAUC

OK 4|0|9 E AUC

love(lmch)co50068v+auc

ZE IG

,50 PARR

25 COHE

COHE

,00 ARG

,00 ARG

,50 ARG

STAN

STAN

SANG

WANG

WANG

WANG

N SAL 2.00 COHE

MA/SUNNY TENNESSEE VI |3«|9 3 AUC

BUN-'Y BERIGAN

IN A MIST/OOG (GOLD LAB.) VI 26l23c/v

ALLGODS CH ILLUN/LAYD3 5TH AVE HMV 8368 N AUC

VI 26|22 N AUK

VI20I50I N SAL

PAE 3|75 N S-A 2.50 PARR

OK 4 I I | 7 N AUC

CANDLELI GHTs/l N THE DARK

TREES/RUSSIAN LULLABYE

BARNEY BIGARD

OEMI TASSE/jAZZ ALA CARTE

RUBE BLOOM

CANT GIVE u/SADY DONT

WILLIE BRYANT

VI 24347,25|29,25|60 E TRA -
CHICK 8ULL0CKS LEVEE LOUNGERS

SLPY TIME OOWN SOUTh/riVER STAYRO I 734 V AUC •

BSI r CARTER

SWIN3 IT/6 BELL STAMPEDE COE 628 E S-A 2

TEMPO OE JUMO/OCEQN MOTION OE 1 3 1 1 3 G SAL

CHARLESTON, CHASERS ( KATE SMITH)

ONE SWEET LETTER/GONNA MEET CO 9 1 I E-TRA —
DAVENPORT 8l/saSASH BL CO 909 N AUC —
A I NT Ml SBEHAVIn/mOANIN LOW 'CO I 89 1 N AUC —

CLASSICS OF JAZZ SET

THE SENSATIONAL SET OF |4 8RE RECORDS

FROM THE GREAT GENNETT MASTERS N SAL $

COLONIAL CLUB ORCH

CREAM IN COFFEE/TO KNOW U BR 4||8 V+AUC —
RUSS COLUMBO

TOO BEAUTIFUL FOR WOROs/l SEE SI 5001 N T-A —
EDD IE CONDON

SERIOUS THING/STOMP HENRY LEE VI 38046e/vAUC —
COTTON PICKERS

WOE IS ME/jAZZ IN DEM HORNS VO 3263 N AUC —
B IHG CROSBY

THANKS/BLACK MOONLIGHT BR 6643 V+T-A —
SONG OF DAWN COE 87 E T-A —
TAINT SO HONEY TAINT So(LM Cr)C0E 498l E T-A —
MANY BLUE LABEL 0ECCAS SEND FOR LIST SAL —
VI ,00, BR, MANY ALL V-ETRA —
SEND WANT LISTS ALL TRA —
TRADE FOR OTHER B1NGS ALL V-ETRA —
BROTHER CAN U SPARE A DIME

LOVE IN BLOOm/sTRA I GHT FROM

STAN

WOOD

CROI

50 PARR

90 JONE

WOOD

STAN

STAN

BR 6414 E AUC

BR 693§ E AUC

VI 20733 V AUC

DE 1433 N AUC

DE 806 N AUC

N STA

SWEET IL/MI SS MUD

BASIN ST/BOB WHITE

NECESSARILY So/l GOT PLENTY
MANY BLUE DECCAS

CROSBY BLOWUPS

WRAP TROUBLES OREAMS/SERENADE SHELLAC N SAL 2.

BOB CROSBY

MANY BLUE OECCAS, ARA N STA —
MANY, SEND FOR LIST SAL

DEAN AND HIS KIDS

SPREAD I N KNOWLEDGE/ZOOM ZOOM VO 3342 E AUC

DIXIELAND JAZZ GROUP

CARV

CARV

CARV

CARV

MAYE

MA YE

MAYE

FIRE

FIRE

Fl RE

FIRE

Fl RE

SALM

SALM

CARV

CARELESS LOVE/j. HENRY BL VI 27545 E AUC
ORIGINAL DIXIELAND JAZZ BAND

LIVERY STABLE/ONE STEP

JOHf'NY DODDS

MELANCHOLY/WILD MAN 8L

J IMM.Y DORSEY

MANY SEND FOR LIST

PRAYIN THE BLUEs/beEBE

VI I 3255 G+A JC

BR 3567 V+TRA

OK 4|245 N AUC

CARV

STAN

TOMI'Y DORSEY

MANY SEND FOR LI ST

SWING TIME UP IN HARLEM

THE ONE I LOVE/SO 00 I

MANY VICTORS I NCL Sl'NATRA

DORSEY BROTHERS

THATS MY MAMMY/DIXIE DAWN

EARLY BOP

DIZZY, PARKER ETC

ROY ELDRID3E

VI 27249 N SAL .90 JONE

V 1 26660 E SAL .75

VI N STA SALM

OK 41050 V AUC POI S

— N S-T SALM

DE 23697 N SAL .65 JONE

BR S083N/ESAL 1.15 ZEIG

BR 8|68 V+SAL .90 ZEIG

OK 8623 E+SAL 2.65 ZE 1 G

VI 38007E/VSAL 1.15 ZEIG

VI 38092 E+SAL 2.15 ZE 1 G

CO 7428 E AUC STAN

OK 4|0|3 N AUC STAN

CO 953 E AUC STAN

BR 68l 1 N AUC STAN

BR 80035 N AUC Fl RE

YARD DOG/ROCKIN CHAIR

DUKE ELL I NOT ON

blue note/meoitation

pyramid/sugar

hot bothered/mooche

MUST HAVE THAT MAn/bANDANA

DUKE STEPS OUT/HAUNTED NIGHTS

FLAMING YOUTH/DOIN THE VOOM

JUBILEE STOMP/TAKE IT EASY

HOP HEAD/EAST ST LOUIS TOODLE

WHEN YOURE SMILI NG/SWEET MAMA

JOLLY WOG/DOUBLE CHECK STO.JP

El I INGTON AIR SHOTS

LET ZOOMERS DROOL/c JAM BL

1 HEAR RHAPSODY/BAK IFF

STOMP CAPRICE/BUGLE CALL RAG

EASY ST/BLUE CELLOPHANE

GO IN UP/3LUT0PIA

FANCY DAN/HONEYSUCKLE ROSE

JAY C FLIPPEN

IS SHE MY GIRL FRIEND/l TOLD

FOUR BLACKBIRDS

MOONGLOW/BLACK EYED SUSAN

THE GEORG IANS

SISTER KATE/CHICAGO

ART GILLHAM

TW IDOL IN THUMBS/PAL

2ND HAND love/hesitation BL

SAY IT AGAIN/CLIMB MT

BENNY GOODMAN

WHO/sOMEDA Y S WEETHEART

rosetta/want BE HAPPY

flyin home/rose room

cocoanut grove/hour parting

darling daughter/these things co 359iO e+sal

chasing rainbows/somebody st0lec0 35 9|6 n sal

12" N SAL 2.50 ARG

|2" N SAL 2.50 ARG

10" N SA^ 2.00 A RG

t-y N SAL 2.00 AR G

12" N SAL 2.50 ARG

10" N SAL 2.00 ARG

PE 12400 E AUC ZEIG

VO 2943 N AUC POIS

CO 3775v/ga UC COST

CO 1 194 G AUC CROW

CO 343 E AUC CROW

CO 626 V AUC CROW

BB 10463 N SAL I

BB 10760 E+SAL I

,

CO 35254 N SAL I

CO 35527 E+SAL

CO 35938 E SAL

CO 35 022 E+SAL I

GONE WHAT DRAFt/aLAMO

NOT COMPLA

I

NIn/mY SISTER

benny goodman

sandman/goodbye

king porter/sometimes im hap

i ocl jump/00nt be that way

LOVE DOESNT GROw/piTY LOBSTER

ALL CATS JOIn/dONT BE BABY

RATTLE ROLL/ON ALAMO

BUGLE CALL RAg/| OCL JUMP

CRAZY BOUT BABY

OR HECKLE JIBE/tEXAS TEA

AINTCHA GLAD/GOTTA RIGHT

BREAKFAST BAi_l/chAR CHASER

im getting/solitude(billie)

tappin barrell/riffin scotch

no other one/yankee doodle

someda sweetheart/who

C0,B8,0K

GOOFUS FIVE

RAMBL.IN BLUES/TESSIE STOP OK 40 1 79 V+AUC —
GI.FN GRAY CASA I OMA

SWING LOW/LETTER GO DE |396 V AUC —
BOBBY HACKETT AIR SHOTS

TALK OF TOWN/OH BABY 10" N SAL 2,

NEW ORLEANS/YOURE BLASE 10" N SAL 2,

SWEET GA BROWN/EXACTLY LIKE U 1
0" N SAL 2,

HALFWAY HOUSE ORCH

1 5 ZEIG

.5 ZEIG

I 5 ZEIG

90 ZEIG

90 ZEIG

I 5 ZEIG

90 ZEI a

|5 ZEIG

VI 25215 N SAL 3.00 ANTH

VI 25090 N SAL 3.00 ANTH

VI 25792 N SAL 2.00 ANTH

CO 37077 N SAL .80 ANTH

CO 36876 N SAL .30 ANTH

CO 36988 N SAL .80 ANTH

VI 27314 N SAL 2.00 ANTH

HA 1 3 1 0 E AUC WANG

COE 7l2 N S-A 4.00 PARR

COE 692 N S-A 4.00 PARR

COE 5005 N S-A 3.50 PARR

VOE 187 N S-A 3.00 PARR

COE 501 '1 E S-A 4.50 PARR

VI 25 193 E TRA WOOO

VI 23|1|E/VTRA WOOD

N AUC SALM

WHEN IM BLUE/l WANT SOMEBODY

WENDELL HALL

MUSIC MAKER/A I NT GONNA RAIN

LIONEL HAMPTON

CENTRAL AVE BREAKDOWN

HELEN HAYES/JANE COWL

PORT I A/jUL I ET AIR SHOTS

CO 1263 E TRA

VI I 9 1 7| N AUC

VI 25 652 N SAL

00 ARG

00 ARG

00 ARG

WOOD

ZEIG

.65 JONE

i
0" N SAL 2.50 FORR

HEADQUARTERES FOR IMPORTED SETS

BECHETS N.O. FEETWARMERS 16

MUGGSY SPAN I ER RAGT I MERS 8

MEZZROW LA ON I ER BANDS 8

LLY ROLL MORTON BANDS 6

CBASSICS OF JAZZ SET 14

LUCILLE HEGAM IN

ILL BE GOOD/ARKANSAS BL

BROWN SKIN DADDY/rfY LOVE

FLETCHER HENDERSON

JACKASS BL/STAMPEOE

ROCKY MT Bl/tDZO

WHITEMAN STOMP/lM COMIN VA

SWEET THING/l NEED LOVIN

manda/go LONG MULE

HMV N SAL 5 25 COHE

HMV— N SAL $ 15 COHE

HMV N SAL « 15 COHE

HMV N SAL Z 1

1

COHE

BRE N SAL $ 22 COHE

ART09053 E AUC ZEIG

ART09063 E AUC ZEIG

CO 645 N AUC STAN

CO 970 N AUC STAN

CO 1 059 E AUC STAN

CO 854 N AUC STAN

CO 228 AUC CROW



VO 55 1 3 N SAL I . I 5 ZE IG

N STA

- SAL

VO 3247 E+SAL I . I 5 ZEIC

VI 26007 N—SAL 1.40 ZEIG

HORACF HENDFRSON

I GOT RHYTHM/SHUFFLI N JOE

WOODY HERMAN

BLUE DECCAS AND CO

BLUE DECCAS-SEND FOR LIST

MILT HERTH

BIG OIPPER/BEI MIR BIS DU SCHONOE 1 6 1 2 'N AUC

FLAT FT FLOOG I E/LONEY TOONEY DE I 800 N AUC

TEDDY HILL

BL RHYTHM/RUG CUTTERS

RICHARD HIMBER

PARADE OF BANDS 3-4

JOHNNY HODGES

SWING1N CA'MPUs/lN THE NIGHT

MOON ROAMNCe/yOUR LOVE

QILLIE HOLIDAY

SOLITUDE/GOD BLESS CHILD

VO, BR, CO, DE, CMS, CUTOUTS

I HEAR MUSIC/IM ALL FOR U OK 583 1 N AUC

IF U WERE MINE/EENY MEENY BR 7554 V AUC

BOB HOWARD ORCH

HES GYPSY/FORMAL NIGHT DE 1306 E AUC

LESLIE HOWARP/lNGR ID BERGMAN

HAMLET/CYMBAL I NE AIR SHOTS 10

HUDSON DELANGE ORCH

LOVE SONG HALF WIT I —2 BR

HUSSARS CLARIDGE HOT ORCH

SALM

KENO

TAYL

TAYL

47|0 E SAL .90

5940 N-SAL I . I 5

OK 6270 N AUC

ZE I G

ZE I G

W I LO

JONE

FIRE

Fl RE

-N SAL 2.50 FORR

7828 E AUC TAYL

PAE N SAL I .50

CO 36672E/GAUC

CO 36545E/GSAL .50

CO 36683 N sal I .00

VS 8298 E+SAL .90

georgia/lane AND DALE

HARRY JAMES

JUST A MOOD 1-2

C0,'7S,JD

prince charming/velvet

crazy rhythm/easter

jump town/cherry

bumble bee/4-5 times

JACK JENNY

CITY NIGHt/| WALK ALONE VO 5355 N AUC

STARDUST VO 5304 V+AUC

JA2Z80S CARClINA SERENADERS

HOT LI Ps/BOAREWALK BL CA 257 E+AUC

EASY PAPA JOHNSON

DRINKIN WATER Bl/paPA SWEET BACKMEI 2048N

KIKI JOHNSON

WRONG WOMEN Bl/lAOY YOUR CLOCKQRS 7003 V

MARGARET JOHNSON

DEATH HOUSE BL/nOBODYS BL

PETE JOHNSON-JOE TURNER

A RG

SALM

JONE

JONE

JONE

ZE IG

WILD

WANG

ifiL 2.25 COAK

ROLL EM PETE/GO IN AWAY V

BILLY JONES/BILLY DE REX

N1B0DY TO LOVE/FEATHER NEST C

I SHAM- JONES

OTHER LI Ps/mA RCHE TA E

HENPECKED BL/oH HAROLD BR

FORGETFUL Bl/eGYPTI AN BL SKIESBR

COTTON PICKERS BALL/MY SWEET I EBR

CASTLE IN SPAIN/LOVE MY BABY BR

MAGGIE JONES JAZZERS

8220 E AUC ZEIG

4607 E SAL .90 ZEIG

4652 E T-A PARK

2439 E-T-A PARK

2479 E-T-A PARK

2531 E-T-A PARK

2548 E-T-A PARK

3015 E-T-A PARK

SINGLE WOMAIlS Bl/ NEVER TELL

SAMMY KAYE

MANY SEND FOR L I ST

HAL KEMP

CO 14102

MANY SEND FOR LIST

JOHNNY ONE NOTE

STAN KENTON

SAL

7865 G auc

CARV

JONE

GAMBLERS BLUES/GLEN GRAY

ARTISTRY IN RHYTHM

STAN KENTON AIR SHOTS

GUYS COME BACK/DEEP RIVER

LA CUMPARSITa/blUE SKIES

OLD MAN RIVER/TNE BRAIN

stardust/lonely WOMAN

LOVE FOR SALE/lLL REMEMBER

THESE FOOLISH THINGs/RlOE ON

KING OLIVER

DE 29230 n SAL I .00

CP |59 N SAL .70

HENO

JONE

S„L 2.00 ARG

N SAL 2.00 ARG

N SAL 2.00 ARG

N SAL 2.50 ARG

N SAL. 2.50 ARG

N SAL 2.00 ARG

CHATANOOGA STOMp/n

WAYNE KING

MANY SEND FOR LIST

ANDY KIRK

,0 BTOMP CO I3003V/ETRA

froggy bottom/corky st^p

saturoay/sophomore

casey jones spec/cloudy

KLEINS SERENADING SH OE MA KERS

NOBODY CARES/LAN1NS TROUB

BENNY KRUEGER

STRUTTERS BALL/wHOLL TAKE

GENE KRUPA

OK, CO, MA NY

ED LANG

BR 4893 N AUC

BR 6027N/EAUC

BR 4653 N AUC

8247 E+AUC

BR 2303 E- AUC-

STAN

STAN

STAN

MY SIN/SOMEDAY (bALLEw)

LANG VENUTI

BEALE ST/AFTER U GONE

farwell/someday SWEETHEART

FRANCES LANGFORO

MANY SEND FOR L I ST

SAM LAN IN ORCH

ARE U SORRY

DUSTING DONKEY

OK 41227 N AUC

VO 15354 E AUC

VO 15858 V AUC

PE 14440 E AUC
PE 14441 E AUC

WANG

WANG

CROW
CROW

SOMEBODY LOVES ME/bAGOAO

LAN INS RED HEADS

5 FT 2/lM GONNA (LM CR

)

TED '.fWIS

MANY SEND FOR L I ST

GUY LOMBARDO

BLUES DECCAS MANY MINT

MANY SEND FOR L I ST

JIMMY LUNCEFORO

OK 40] 70 E AUC

— SAL

- SAL

1340 E+SAL I

371 8 N SAL

3892 N SAL

4667 E SAL

FOR DANCERS ONLY/COQUETTE

24 RO-lBERs/pREMENOTI ON

BLUE PRE ;UDE/PEACE 4 LOVE

BL BLAZES/BABY COME HOME

A I NT CHE SWEET/THING CALLED SW I V04875NSA

L

WHITE HEAT/SOME PEOPLE VO 5|56 N SAL

BELGIUM STOMP/THINK OF ME VO 5207 E+SAL

CLAUOE LUTER

COMPLETE BRAND NEW SET OF 10 RECORDS

ALL ON THE ORIGINAL FRENCH LABELS N AUC —
JIMMY LYTELL

OLD FOLKS SHUFFLE/RED HOUSE BLPA T36568e/nAUC-

SAM MANNING

HILD HIM JOE/OH EMILY CO 2409 E AUC —
WINGY MANONE

WINGY AND CATS DA ALB27 N T--A —
MC KENZIE CONDON CHICAGOANS

sugar/china boy ok 4|0|| n AUC —
MCKINNEYS COTTON PICKERS

M 1 LNE8ERG JOYS/SHIMME SM DG VI 2|6|I N AUC —
MC M ICHENS MELODY MEN

HOUSE DAVID Bl/dOWN YONDER CO |5|30 N AUC —
JOHNNY MERCER

LORD I GIVE u/BATHTUB DE 1 42 N AUC —
MEZZROW LADNIER

COMPLETE BRAND NEW SET OF 8 HMV

M I DM IGHT RAMBLERS

POIS

POI s

CARV

KEND

CARV

ZEI G

ZEI G

ZEI G

ZEI G

ZE IG

ZEIG

ZE I G

N SAL 8 I 5 COHE

VO 35 I 7 V+AUC CROWSTUFF CALLED MONEy/AL LEY

M IFF MOLES MOLERS

FEEL I N NO PA I N/lMAGI NAT I ON OK 40890 N AUC STAN

HONOLULU BL/NEW TWISTER OK 40984 N AUC STAN

WILD CAT JOE/YOURE THE CREAMOK 4| 1 53 N AUC STAN

LIZZIE MILES

HES MY MAN/MELLOW RHYTHM

RAY MILLER

B M8ALI NA/ARGENT 1 NE

ARABI ANA/WHEN DREAMS

GREAT BI3 WAy/lETS SIT

MORA N AND MACK

TWO BLACK CROWS 1-2

3-4

5-6

HENRY MORGAN PROGRAMS

VO 5260N/VSAL .90 ZEIG

EAC HALF HOUR 33 OR 78

JELLY ROLL MORTON

CO 3860 V+AUC COST

BR 2761 V+AUC COST

BR 4223v/ :auc COST

CO 935 N auc CROW

CO 1094 AUC CROW

CO 1 193 N AUC CROW

N AUC FORR

HMV SAL S i i COHE

BLOWERS

CO 1 |9| V AUC POIS

VI 24893 N SAL 2.00 ANTH

VI 24893 N AUC FIRE

VI 38057 N AUC STAN

N SAL .90 ARG

N SAL .90 ARG

N SAL .90 A R G

COMPLETE BRAND NEW SET OF 6

IN MY DREAMS/WEARY STOMP

BENNY MOTEN KC ORCH

SOUTH/SHES NO TROUBLE

. NAPOLEONS EMPERORS

MEAN TO ME/MY K I NDA LOVE

PL IVER NAYLORS ORCH

SWEET GA BROWN VI 19688

NEW OR] FANS RnOTRIAF.KS

MAD DOG/FLAT FOOT HJCA

I CANT SAY/MIXEO SALAO HJCA

PAPA DIP/TOO TIGHT HJCA

NORK

TIN ROOF BL/THATS A PLENTY

panama/tiger RAG

GOLOEN LEAF STRUT/sHES CRY

WEARY BL/WOLVERINE BL

shimmeshawabsle/milenberg JOY SJA ZZ5006NSAL 2

GERTUOE NIESEN

WHAT IS ROMANCE/RHYTHM ROMEOCOE 1 779 E AUC —

12 OCL ALLS WELL/WANNA GET BRE 3602 E+AUC —
TONYS WIFE/YOURE MINE U COE 1135 E+AUC —

KID ORY

SOCIETY BL/ORYS CREOLE SU 3003 V AUC —
ANTH NY PARENT I S GAMOUS MELODY BOYS

THATS A PLENTY/CABARET ECHOSOK 40308G/VAUC —
LES PAUL TRIO

GOODBYE MY LOVER/OUT OF NOWHEREV05447NSAL

COTTON PICKERS

BR 2490E/VAUC 2

BRE 220N SAL I ,

BRE 221 N SAL I ,

PLA I 16 N SAL 2,

TE G0509 N SAL 2,

WALK JENNY WALK/MAMA GOES

SAM PRICES TEXAS BLUSICIANS

ITS ALL RIGHT (THEARD)

LOUIS PRIMA

GLEEBY RHYTHM/SING A SPELL

SUGAR IS SWEET/SWING ME

LETS HAVE JUBILEE/SINGING

D ICK POWELL

MANY SEND FOR L I ST

BOYD RAEBURN

DE 8649E/VAUC

VS 8|66 N SAL

BR 7431 V+TRA

BR 7394 E TRA

19 ARG

I 9 ARG

00 ARG

00 ARG

00 ARG.

CARV

CARV

CARV

WILD

CROW

90 ZEIG

00 POIS

ZEIG

WOOD

WOOD

JEWEL,MU, GUILD LABELS

MA RA INEY

SOUTH BOUNd/lAWD SEND A MAN PM I 2227 N AUC STA

RARE RECORDS OF ALL KINDS

SWEET HOT NOVELTY, CORN, HI LLB ILLY,

RACE, BLUES, I NSTRUMENTAL, CLASS ] CAL,

OPETA, FAMOUS STARS OF STAGE

SCREEN AND RADIO (INCLUDING MANY

OLD TIMERS), JOHN BIELING k

STARS OF BIELING DAY,HARO TO GET

TUNES AND SINGERS,MANY RARE FOREIGN

JAZZ, SWEET, CLASSI CAL & Ml SC ITEMS. INQUIRIES WELCOME

ARGO

_ RED AND MIFF S STOMPERS

SLI F PI N AROUND

DON REDMAN

LITTLE BIT LATER On/| GOTCHA

ELO REISMAM

MANY SEND FOR L I ST

THING CALLED LOVe/sHES SUCH

RHYTHMAKERS

YELLOW 00G Bl/tES SMH

RHYTHM KINGS

VI 2|397 N AUC

PE 60802 V+AJC

VI 22282 V+AUC

CAR V

COST

PAE 23 1 0 N S-A 2.50 PA RR

CALL FRE A Ks/( WASHBOARD RHYTHM )bB 5028 N AUC

WILLARD ROBISON

COTTAGE FOR SALE/siNG U SINN VE 2 1 3 1 E AUC

G INGER ROGERS

ISNT THIS LOVELY DAY/nO STRI DEE 5746 E+A'JC

IKE ROGERS AND HENRY BROWN

MALT CAN BL/STOMP EM DOWN BR 7086 N AUC

THEODORE ROOSEVELT

MESSAGE TO YOUTH I 9| 3

L ILL IAN RUSSELL

COME DOWN EVENING STAR

LU IS RUSSELL

TNV lOOE N SAL 3.00 "ORR

CRS 33214 N SAL2.00 FORR

freakish/(memphis RAMBLERS) VI 228|5 N AUC

JERRY SEARS ( PEG LA CENTRA )

NOOOL I N/ALEXANOER IN TOWN B8 10021 E+AUC

ANDY SFCRFST

IM GROWING FONDER (wEEMs)

I N MY HEART ITS YOU

BUSINESS IN Q/HONEY

BOYD SFNTFR

SIGH AND CRY/A I NT GOT NOBOOY

st ouis bl/just dandy

SOUTHERN SERENADERS

RUNNIN WILD/YOUVE GOTTA SEE

ART IE SHAW

CO 2975 N AUC

CO 2289 N AUC

CO 27iOe/vauc

OK 40361 E+ AUC

PE 14578 E AUC

WANG

WANG

WANG

ZE I G

ZEIG

CO 14025 V AUC

CO 3900 G AUC

CO 14312 V AUC

MANY SENO FOR L I ST

MU,V
I
, BB

SAO SACk/grA8T0WN GRAPPLE

JOE SHAW

TIGER RAG/CLARINET MARMALADE

SKILLET DICK FRY IN PAN

ROCK AND GRAVEL/jELLY BEAN RAGCH 40085 N AUC

BESSIE SMITH

TICKET AGENT/PINCHBACKS

MAMAS GOT 8L/0UTSIDE THAT

EMPTY BED BL

JAB30 SMITH

SAUSHA STOMP/LETS GET TOGTHER BR 7065 N AUC

ACES RHYTHM/TAKE ME TO RIVER BR 707l N AUC

MUGGSV SPAN IER

COMPLETE BRAND NEW SET OF 8

JESSc STAFFORD ORCH

SHINE/CINDERELLA BL

WAX I ME SULL IVAN

ANNIE LAURIE/BLUE SKIES

SYNCO JAZZ BAND

CLOVER BLOSSOM BL/-HICAGO

JACK TEAGARDEN

RHYTHM HYMN/BLUE Rl >/ER

DICK TODD

8029 N SAL .90 ZEIG

FIRE

Fl RE

Fl RE

STAN

STAN

N SAL $ 15 COHE

BR 4048 E+AUC CROW

VO 3697n/esal 1.15 ZEIG

PAT208l2v/EAJC POIS

DE 4071 N T-A PARK

VI 26004 E+AUC CROWSO HELP ME/FAR AWAY LOOK IN

U.S. MARINE BAND

NATIONAL CAP CENT/PRES HARDINGVI 18768 V+AUC

RUDOLPH VALENT INO

KASHMIR SONG/EL RELICARIO

RUDY VALLE

SWEET SUZANNE/HONEY

CHARLIE VENTURA AIR SHOTS

OVER THE RA I N80W/COVER WATER i~2"-

HOW HI THE M00N2 SIDES 1
0" -

FINE AND DANDY/ 2 SIDES 1
0"

JOE VENUT I BLUE FOUR

17 N SAL 2.00 FORR

vi 2i869 v auc

-N SAL 2.50 ARG

- N SAL 2.00 ARG

- N SAL 2.00 ARG

OK 4| 25 1 N AUC

OK 41 144 N AUC

OK 41469 N AUC

HONEYS LOVIN ARMs/GOIN

SENSATION/BLUE ROOM

SWEET SUE/FOUND NEW BABY

VICTOR ORCH

IN A CLOCK STORE I
2" VI 35324

VIIJYLITE JAZZ REISSUES

FREE CATALOG ( NEW ORLEANS,MODERN, BOP

)

THE VIRGINIANS

CROSSEYED PAPa/mINDIN MY BUS VI 19269

EX MAYOR JIMMY WALKER OF N.Y.

WORLD TOUR SPEECH AIR SHOT |2

STAN

STAN

STAN

N SAL 3.00 FORR

FATS WALLER
HONEYSUCKLE ROSE VI 24826 E+AUC



6898 N AUG

494 V+AUC

CHICK HE 88

heebie: jeebies/iu left with br

love and kisse5/are u here oe

CLIFTON wEBBAOOLPH MENJOU

WE THE PEOPLE AIR SHOT 1

2'

PAUL tH ITEMAN

PARADE WOODEN SOLDI ERs/o YAYA VI 2|304 N AUC

REACHING FOR SOMEONE ( BIN" )/DR CO 1322 E+AUC

POI S

COST

N SAL 3.50 FORR

GALLAGHER SHEAn/wDN SLDRS

01 ARFN"F Wl' 1 IAMS

MICHIGAN WATER/U RASCAL U

OLD FASHIONED LOVE/OH DADDY

MANY CO,VO,OK, ETC

COOTIE 1 ILL IAMS

DO SOUE WARWORK BABY

g men/west END BL

MAR'r t ILL I AM 5

ISABELLE/CORY RHYTHM

JE3DY »ILSON

VI I 9007 E+AUC

OK 8806 N AUC

OK 4993 E AUC

AUC

HI T 8090 N AUC

RZ 3609 N AUC

DE 1 021 N AUC

PAE N SAL I .

PAE 2S7|e/m3AL I

CROW

CROW

STAN

STAN

SALM

JONE

Wl LD

50 ARG

3| JONE

JUST A MOOD 1-2

BL INC SH - RP Ml NOR

JACK V I NN DALLAS DANDIES

MELANCHOLY/SOME DAY SWEETHEAPTME 12064 N SAL 7.75 COAK

LESTER YOUNG AIR SHOTS

SHES FUNN t THAT WAy/laVENDER BLI 2" N SAL 2.50 ARG

HOW HI THE MOON/SUNDAY |2"- N SAL 2.50 ARG

GHOST OF CHANCE/SWEET GA BR0WN12"- N SAL 2.50 ARG

TRUUM1E YOU'lG

RATTLE ROLL DO 1 1 1 N SAL 1 .05 JONE

GOODN GROOVY/lM LIVIN DO 1 10 E SAL 1 .05 JONE

ALBUMS PRE *AR

WALLER AT CONSOLE VI 72 N T-A FE'f.

BERT WILLIAMS SONGS CO 25 N T—

A

FR1S

EDO 1 E SOUTH CO 27 N T-A FR 1 S

LARRY ADLER CO IS N T-A FRIS

HAZEL SCOTT DE 2|2 N T-A FRIS

LEADEELLY SINFUL SONGS MU 31 N T—

A

FRIS

LEAD BELLY SONGS AS 343 N T-A FRIS

LEADBELLY MIDNIGHT SPECIAL VI 50 N T-A FRIS

wOSHUA WHITE,. .CHA IN GANG CO 22 N T-A FRIS

R 1 VERBOAT JAZZ BR 1010 N T-A FRI S

KIHG OLI VEP BR l02i N T-A FRIS

LOUIS ARMSTRONG BR 1016 N T-A FRIS

ELLI NGTON 1 A VOL 1 BR icec N T-A FR 1 S

DUKE ELLINGTON CO 3=) N T-A FRIS

GEMS OF JAZZ VOL 1 DE 200 N T-A FRIS

GEMS VOL 2 DE 201 N T-A FRIS

GEMS 3 DE 242 N T-A FRIS

ARMSTRONG HOT 5 CO 57 N T—

A

FR IS

KING LOUIS CO 28 N T-A FRIS

LOUIS AND EARL CO 73 N T—

A

FRIS

N.O. MEMORIES MORTON GL 1 1 N T-A FRIS

BESSIE SMITH MEI'ORIIL CO 8 N T-A FRIS

BESSIE SMITH CO 31 T-A FRIS

JIMMY YANCEY VI 25 N T-A FR IS

JELLY ROLL MORTON PIANO BR I0C5 N T-A FRIS

5 FT SWING 5 I 2* RECORDS OE 1 3

1

N AUC KEND

HOT CLUB FRANCE VI 6 N SAL 2.95 KEND

MC Klr.NEYS COTTON PICKERS VI 4 N SAL 2.95 KENO

D
I
SPOS I T I ON L ISTS

SENO FOR MY AUC AND TRADE LIST—
MERRY CHRISTMAS

I WANT TO BE THE FIRST TO W I SI- EVERYONE A VERY

RECORD CATALOGUES

N SAL I.1929 COLUMBIAS, 400 PAGES

1934 CO

1934 BR

MANY OTHERS SEND WANTS

WRITE FOR LIST AT REASONABLE PRICES

WRITE FOR LIST AT REASONABLE PRICES

HHV 1949,1935-39

COE 1937,1935

BR 1938

OE |947,4|,36,39

PAE 1945-46,46^*7,43,34-35

DEE 4 BRE 1934,1935,1938

RZ 1937-38

HOT D
I
SCOGRAPHY

L I ST PRICE $6 OUR PRICE % 5

TRANSCRIPTIONS 16" vihylite

HARRY JAMES 1-2

STAN KENTON 1-2

SPIKE JONES 1-2

EOOIE CONDON +02

CHARLEY BARNET 1-2

RAY MC K INLEY 1-2

T OORSEY 1-2

MORTON GOULD

MANY SENO FOR LI ST

MISC DISPOSITIONS

NEW HOT JAZZ D I SCOGRAPHY

DISC BARGAINS

JAZZ MAGAZINES 6 CATALOGUES

RECORD CHANGER BACK ISSUES

SEPTEMBER 1946-SEPT 1943 (MOST)-

LISTS
PERSONALITY A ND SPEECH RECORDS

—

N SAL

N S/L 1.5

E AUC

E AUC

E AUC

E AUC

E AUC

E AUC

E AUC

0 SCHL

0 SChL

0 SCHL

SCHL

SMI S

SMIS

MA NG

MANG

MANG

MANG

MANG

MANG

MANG

WANTE D
FIRST FOUR LETTERS OF COLLEt TOR

'

FOR ADDRESSES SET PAGE

1
I

LABEL OF RECORD

HORS D OEURVRES

LOU IS ARMSTRONG

BEAU KOO JACK/lNDIAN CRADLE N

WALKIN BABY HOMe/bL AGAIN N

COUNT BASIE

TKE ME BACK BABY/FIESTA IN BL

SIDNEY BECHET

LA UGH I N IN RHYTHM/RIP UP JOINT

BLUES BY BECHET/SHEIK ARABY E

)SETTA CRAWFORD

STOP I T JOE/MY MAN JUMPED SALTY

B I NG CROSBY

VI, CO, BR, ALL LABELS V

SEND LISTS OF TITLES NO. ETC

TRADE FOR OTHER 8INGS

BR, RO,CQ,CK,PE,ETC E

CROSBY BLOWUPS

WHAT HAVE U

JOHNNY DODDS

BL WASHBOARD ST/BUCKTOWN ST

BL PIANO ST/lNOIGO ST N

GOOBER DANCE/TOO TIGHT N

HEAH ME TALK I n/l I TTLE ISABELL

BULL FIDDLE Bl/wEARY CITY N

BL CLAR STOMP/BL PIANO ST

EDDIE DUNSTEDTER

NOLA N

ELLA FITZGERALD

5 OCL WHI STLE

IF U EVER CHANGE/lF ANYTHING

JIM/THIS LOVE OF MIME E

TH ONE I LOVE/3 LITTLE WORDS

ALL I NEED IS u/mAMA COME HOME

GLENNQRAY

SMOKE RINGS E

HA IT IAN ORCH (BECHET)

MERINGUE DE AMOUR E

DIANA E

TROPICAL MOON E

SOUS LES PALM I ERS E

HALFWAY HOUSE ORCH

OK 403 18, CO 681 E

COLEMAN HAWK IMS

IT WONT BE LONG NOW E

EARL HINES

WAIT TIL IT HAPPENS TO u/EASY E

BUDDY JOHNSON

SOUTH RN ECHOs/u WONT LET E

LETS BEAT OUT SOME LOVE/l DONE

1 WONDER WHOS BOOGIn/yOULL E

I 0"'S JORDAN

KEEP A KNC0K I N/SW I NG CATS E

FORE DAY CREEp/u A I NT NOWHERE E

BROTHERLY L OVE/SAX AWOOG 1 E E

D ICK JIIRRFMS

FRI EKSH I p/G I VE A LITTLE WHISTLE

ART KAS^EL

HELLS BELLS E

LOUISIANA SUGAR BABIES

SIPC|/THOU SWELL E

THOUBSWELL/PEFSI AN RUG E

WILLOW TREE/SIPPI E

HARRY MC CLIMTOCK

BUM SONG/HALLELU JAH IM A BUM

GLENN M ILLER

HUMORESQUE E

LUCKY MILLINDER

SLIDE MR TROMBONE/COCK DANIEL

JELLY ROLL MORTON

FICKLE FAY CREEP E

RED NCRVO

HOLE IN THE WALL

BLUE BKI'ES

KING OLIVER

RHYTHM CLUB STOMP E

ADR IAN ROLL I N I TR 10

DIGA DIGA DOO/s TAR DUST E

01 I IE SHA PPARD

ANY E

ZUTTY SINGLETONS ORCH

KING PORTER/SH IMME SHAWABBLE

FRANK IE TRIIMBAUER

CLARINET MARMALADE/siNGIN THE BL

PA 2066 BANN

PA 2365 8ANN

OK 6440 1
.40 LANG

27663 1 00

VI 1 .00 HEND

OE 7567 BA NN

ALL TRA MAYE

ALL TRA MAYE

ALL TRA MAYE

HEND

Be 8549 BANN

B3 10238 BANN

69 10240 BANN

1 0241 BANN

BB 10239 eANN

2| 554

I ,25

DE 2481 1 .50 L NG

DE 4007 1 .60 LANG

DE 3608 1.25 LANG

1 8347 1 .00

DE |473 I .25 KRUM

B '> L 1 0 1 3 — - HAM 1

VS 8405 HA Ml

TPA WOOD

vo 14682 3.00 HAM 1

BB 10985 1 .50 LANG

DE 851 8 1 .40 LANG

8647 1 60

DE 861 1 1 .10 LANG

DE 7609 1 .00 LANG

7693 I .40

DE 8560 1 .40 LANG

5383 1 .25

1 0508 1 .25

BB 10260 HAM 1

VI 21 346

VI 21348 HAM |

VI 21343 1 .00 HEND

BR 8062 2.50 KRUM

DE 3956 1.75 LANG

VI 23019 TRA HANS

BR 6562 TRA HANS

ANY HEND

VI 38137 TRA HANS

VO 5376 1 .25 HEND

DE 18093

HAM!

COAK

OK 40772 COAK

VOICES OF THE STARS

ENGLISH LABELS ANY E

LARRY HAGNERS RHYTHMASTERS

HEARTS WITHOUT/SNEAKIN SLEEP V+

AUTOF.Sy/2 DUKES ON A PIER V+

FATS WALLER

DIGAHS STOMP E

LOVELESS LOVE E

ST LOUIS Bl/aFTER U GONE E

MUSCLE SHOALS Bl/b I PM I NGHAM BL

WASHBOARD RHYTHM BOYS

TIGER RAG/HOT BISCUITS E

JOE YUKL

BODY SOUL/SUGAR E

ANY RECORD ING GROUP

BLUE AND BLACK GIVE SER #

HES TH AT LAST WORD E

HI HO OFF TO WORK WE GO FROM SNOWH I TE 1

CATALOGUES

BEFORE |9|4

DISC AND CYLINDER BEFORE I 94| STATE PRICE ETC

DISC AND CYLINDER BEFORE I 94 1 STATE PRICE ETC

MISCELANEOUS

ALL

FORR

VI 25772 POIS

VI 25723 POIS

VI 2 1 358 TRA HANS

VI 20470 TRA HANS

VI 22371 COAK

OK 4757 COAK

VI 24059 1 .50 HEND

JU 7 1 .50 HEND

2 300( ORLA

ANY 1.25 KRUM

11TE 1 .25 KRUM

SCHL

SM IS

SMIS

WILL TRAOE DISCS FOR TYPEWRITER

WANT LISTS SOLICITED

TRADES

WILL SWAP EARLY JAZZ DISCS OR OTHERS AS LISTED '• C,

HERIN FOR BING CROSBY OR RUSS COLUMBO ON BR

! V| IN E CONDITION OR BETTER. SEND FOR LIST. C,

DISPOSITION
IfiRST FOUR LETTERS OF COLLECTOR'S NAME

6 Ifop ADDRESS. SEE PAGE 6.

SALM

SALM

PRICE IF FOR SALE; VALUE IF FOR

5 TRACE; MINIMUM BID IF FOP AUCTION

METHOD OF DISPOSITION: "SAL".

FORtSALE AT PRICE INDICATED;

"TRA", FOR TRADE; "aUC", AT

AUCT I ON.CLCS ING DATE FOR BIOS

SEE PACE 6. 'T-A" FOR TRADE

OR AUCTION; "T-S" FOR TRADE

OR SALE; "STA" FOR SALE, TRAOE

OR AUCTION.

condition of record:
E-excellfnt; v-very
g-good ; f-fa i r ; p-po

CATALOG NUMBER OF

VI 18728 E+T-A

V I I 9771 E+T-A

VO 14467 E+T-A

1 Label of record . wwwwwwwwk

JOHN MC. CORMACK

ORIGINALS MOSTLY BALLACS VI

RUSY wiedoeft

VALSE ERICA/SAXOPHOBIA

GOLDEN WEDDING/VANITY

VANITE/WALTZ LLEWELLYN

ALBUMS

100 PREWAR INST AND VOC

CATALOGUES

WRITE FOR LIST AT REASONABLE PRICES

WRITE FOR LIST AT REASONABLE FRICES

WANTE D

A I MA GLUCK

LO HEAR THE GENTLE LARK E I

CHAMBER MUSIC

ALBUMS WANTED, , SEND LIST E

CATALOGUES

DISC AND CYLINDER 8EF0RE |94| STATE PRICE ETC

DISC AND CYLINDER BEFORE I 941 STATE PRICE ETC

N SAL .75 SCHL

PARK

PARK

PARK

SM] S

SM I S

SM I S

SMI S

CLARENCE HARRIS

29 HAMILTON TERRACEM NYC 31

CONDITON GUARANTEED. WINNERS NOTIFIED TO SEND

MONEY PLUS POSTAGE AND 25j! PACK IN CHARGE.

CtLIFF EDWARDS

WHEN MY SWEET IE PUTS ERLOVIN ON/HARD HEARTED HANNAH

PE I I 552 N—

JUNE NIGHT/l NSUFFI CIENT SWEETIE PE 11555 N-

SOUTHLANO SIX

ivy/runnin WILD VO 14476 V-

WILBUR SwEATMAN QRCh/LQU I S I ANA 5

KANSAS CITY Bl/aLCOHOLIC BL CO 2768 E

EUBIE BLAKE ORCH

BALTIMORE BU? /BANDANA DAYS VI 18791 E

ORIGINAL MEMPHIS FIVE

MA PLAY IN MAH JONG/wHY SHOUL I WEEP CO 74 N

HENRY BIISSF

AS CLOUDS ROLL BY VI 22l I 1 N

BERT WILLIAMS

I M SORRY I A NT GOT IT YOU COULD HAVE

IT IF I HAD IT Bl/chFCKERS CO 2877N/V



JUST RELEASED

Castle 3

DARKTOWN STRUTTERS BALL

KANSAS CITY STOMPS

Castle 4

NO BOP HOP SCOP BLUES

TIGER RAG

Castle 5

SUGAR BLUES

Castle 6

SWEET GEORGIA BROWN

LOVELESS LOVE

$1.05 each (Incl. Tax)

1
I®lANNOUNCES <j&>] I

TWO NEW 1

REISSUES//

No. 102 HOLD 'ER, DEACON
BLUE RHYTHM ORCHESTRA

ST. LOUIS BLUES

NASHVILLE JAZZERS

•
No. 103 MELANCHOLY CHARLIE

HURRICANE

SIX HOTTENTOTS

DISTRIBUTED IN THE EAST BY

RAMPART RECORDS
P. O. BOX 276, Grand Central Sta., NEW YORK 17. N. Y.

No. I SHIM-ME-SHA-WABBL

SOUTH

GRAEME BELL'S DIXIELAND BANC

No. 2 BIG CHIEF BATTLE A

YAMA YAMA BLUES

GRAEME BELL'S DIXIELAND BAN

No. 3 CANAL STREET BLUE

TIGER RAG
THE SOUTHERN JAZZ GROUP

Usual Dealer Discount





ALL

BRS 6

BRS 7

BRS 8

Paradox

BRS 1

BRS 2

BRS 4

BRS 5

Paradox

Paradox

Paradox

N E W H E LE h S E'S

on UNBREAKABLE VINYLITE

LOUIS ARMSTRONG'S HOT SEVEN
MAGGIE JONES with ARMSTRONG

Keyhole Blues/Good Time Flat Blues

JOHNNY DODDS' CHICAGO FOOTWARMERS
Brush Stomp/Get 'Em Again Blues

JELLY ROLL MORTON'S RED HOT PEPPERS
Steamboat Stomp/Smoke-house Blues

4 NEW ORLEANS STOMPERS (Oliver, Simeon)

Alabama Shuffle/Georgia Bo Bo

LOUIS ARMSTRONG'S HOT FIVE
(Now on Vinylite)

King of the Zulus/Lonesome Blues

KING OLIVER'S JAZZ BAND
Dippermouth/Where Did You Stay

Last Night

JELLY ROLL MORTON'S RED HOT PEPPERS
Jungle Blues/Wild Man Blues

JOHNNY DODDS' CHICAGO FOOTWARMERS
My Baby/Oriental Man

KID ORY'S SUNSHINE ORCH. (Shellac)

Ory's Creole Trombone/Society Blues

WASHBOARD WONDERS (Shellac)

Don't Forget To Mess Around/
Bordello Days

STUYVESANT STOMPERS (Shellac)

Shine/Blue-Tail Fly

A -T..-R Morton p eteT

3 Jersey J ^on' s
J

1
' ldred

LoadTouie
Armstrong ter

S6 Louis S/St. * ^
3iues l^et'BJ-
, 37 King Ha1oit

Jazz Ban

Teare/Buddy
"

»ato* for

1 1

'

ease. .
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SIDNEY BECHET
AND HIS BLUE NOTE JAZZ MEN

"WILD BILL"

DAVISON
RAY cornef

D I E H L

ART

H O D E S
WALTER

trombone

piano

PACE
boss

BLUE NOTE ALBUM 105
3—10" RECORDS $3.75 Exel. of Taxes

# No. 561

# No. 562

# No. 563

TIN ROOF BLUES
AT THE JAZZ BAND BALL

TIGER RAG
CAKE WALKING BABIES

WHEN THE SAINTS

GO MARCHING IN

BASIN STREET BLUES

The success of BLUE NOTE ALBUM 103 ("Hot Jazz at
Blue Note." by Art Hodes' Hot Five, with Sidney Bechet)
encouraged the recording and issue of the present Album.
This Album again features Sidney Bechet, who is in many
ways the most unusual of all jazz players.

Sidney Bechet's forty years of activity as a jazz musician
cover the music's entire span. Year by year, his con-
temporaries have disappeared from the musical scene,

most of them identified as practitioners of specific styles

in a particular era. But Bechet's style, founded and shaped
in the New Orleans tradition, is unique rather for its

individuality. His style is not New Orleans, as we under-
stand that style of playing today. Although it maintains
the lyrical and rhythmical character of the classic tradition

of jazz, it is not genre music, and excites, no backward-
looking nostalgia. It has always been the evolving expres-
sion of a prodigious creativity, and to the present day,
has been developing by leaps. Indeed, it is a fact that
his renown is growing even now.

For alrfiost a decade now, BLUE NOTE has been setting
down on records, and documenting, as it were, Bechet's
developing style. Bechet's BLUE NOTE records datinq
from 1939, reveal not only his unfaltering creativity, but
his deepening feeling. This is reflected today in his changed
quality of tone and his richer sense of sustained line and
form. Note in the present records Bechet's exclusive use
of the soprano saxophone, which he apparently prefers for

the richness of its low overtones; and note, further, his

newly concentrated compass, which strikingly sets off his

sweeping passagework when it occurs.

The effect of Bechet's playing, however, is assured in

this Album by the high musicianship of the ensemble. Art
Hodes (piano). "Wild BiH" Davison (cornet) and Fred
Moore (drums), who play here, were heard with Bechet
m Album 103 mentioned above. As was noted in that
Album, "They have a lucid appreciation of the underlying
values of their music, and are aware of the fact that they
appear at the attenuated end of a musical era . . . The
old. expressive, communicative values that have survived
three decades of commercialism are their rhetoric and
metaphor . .

." The three other musicians here are masters
of style on their' respective Instruments. They are Walter
Page (bass), who played with Bennie Moten and Count
Basie; Wilmore "Slick" Jones (drums), who played with

the late "Fats" Waller; and Ray Oiehl (trombone), a new-
comer among BLUE NOTE's distinguished trombonists,
who makes his recording debut.

FRED

MOORE
WILMORE "SLICK" drums

JONES
drums

The six standard pieces given here are dramatically con-
ceived, in the sense that their climaxes are usually prepared
and achieved with cumulative effect. Also of great interest

is the fact that the pieces are scaled generally in the low

and middle pitch areas.

While TIN ROOF BLUES has an overall feeling of

ensemble predominance, Bechet's saxophone, unrolling

phrases of increasing strength, richness and passion, rises

above the ensemble for a solo chorus. JAZZ BAND BALL,
backing this number, is a work of consistent, rich sonority

and close harmonic movement of voices.

TIGER RAG is a refreshing moderately-paced version

of a number too often shoddily played. It maintains a

closely knit harmonic texture, while its marked stomp
accents set in relief the grace and ease of the playing. The
saxophone and cornet duet is so effectively close that it

is difficult to identify the successive entrances and stops.

CAKE WALKING BABIES is fast, but its phrases are

pleasingly smooth and legato. Bechet's saxophone intro-

duces furious rhythms and ascending solo passages, which

ultimately dominate the Dixieland style (saxophone-cornet- i

trombone) final chorus.

The brief choruses of THE SAINTS GO MARCHING IN

are played with no loss of continuity. The piece is a tri-

umph for the ensemble, but no less for Bechet. The

resources of the soprano saxophone seem to be newly

discovered as Bechet, whether in solo or obligato to the

cornet, plays with elation and springiness, with unbridled

exuberance and perversity — even taking two choruses in

the minor mode.
The final number, BASIN STREET BLUES, is impressive

for its straight trombone solo, phrased expressively with

rich, sombre tones, while the saxophone echoes the mel-

ody's cadences with a chase-like effect. Most of the piece

is pitched, low, and rises in range only in the saxophone

solo before the final ensemble. A saxophone cadenia ends

the record.

MAX MARGULIS

FOR COMPLETE CATALOG WRITE TO

BLUE NOTE RECORDS 767 LEXINGTON AVE. • NEW YORK 21, N. Y.
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AND: BILL WILLIAMS DIXIELAND BAND
Album J3J5

Black and White Rag/Ridin' to Glory on a Trumpet
Maple Leaf Rag/Muscat Ramble (sic)
Jeep Blues/At the Jazz Band Ball.

OUR COMPLETE CATALOG MAILED ON REQUEST.
West Coast Distributors (catalog on request)- Castle
Circle, Exner, Pacitic, Reissue, Rampart, Session.



the record

changer
AUGUST 1949 VOL. 8, NO. 8

Editor-Publisher

BILL GRAUER, JR.

Managing Editor

ORRIN KEEPNEWS
Production

JANE GRAUER
Art Staff West Coast Representative

GENE DEITCH—Cover & Cat JACK LEWERKE
PAUL BACON—Design & Typography 11800 Wilshire Blvd.. Los Angeles 25, Calif.

CONTENTS

Restatement of Policy Orrin Keepnews 5

When Buddha Smiled Sinclair Traill 6

The Chicken and the Egg Charles Edward Smith 7

Behind the Cobwebs Carl Kendziora 8

The Castle Band Harold H. Hollis 9

Mr. Victrola Edward Hill 1 1

Good & Rare Joe & Cecile Madison 12

Records Noted George Avakian &

Bucklin Moon

13

The Cat Gene Deitch 14

Record Exchange Section 18

COLLECTORS' DISPLAY ADS
1 column (1/3 page; 78 lines) ... .$10.00
2 columns (2/3 page; 156 lines) . .$20.00
3 columns (full page; 234 lines) . .$30.00
No display ads for record lists less than
one column accepted.

SUBSCRIPTIONS
United States : .1 year $3.00, 2 yrs. $3.50,
3 yrs. $7.50, Canada add 25 cents per
year for postage. Foreign add 50 cents
per year for postage. To subscribe, send
your remittance to The Record Changer,
125 La Salle St., New York City 27,
New York.

CLASSIFIED ADVERTISING RATES
Classified sections; 13 cents per record,
submitted on our special ad forms. For
a supply of these forms addr<ess a post
card to The Record Changer, 125 La
Salle St., New York City 27, N. Y. The
rate for classified advertising not sub-
mitted on these forms is 20 cents per
record.

COMMERCIAL ADVERTISING
Address inquiries to The Record
Changer, 125 La Salle St., New York
City 27, N. Y.

The Record Changer is published monthly by Changer Publications, Inc.
125 La Salle St., New York City 27, N. Y.

Copyright 1949 By Changer Publications, Inc.

IN LOS ANGELES

IT'S THE

ietoih

RECORD OUTLET
(Formerly of New York)

"The Collectors'

Paradise"

The Largest Store in California

Devoted Entirely to

Collectors' Items

For the Best in Jazz,

Swing, Bebop, Popular

and All Old Favorites.

Tremendous Assortment

of

Armstrong, Bechet,

Bessie Smith, Muggsy,

Holiday, New Orleans,

Miller, Goodman, Dodds,

Jelly Roll, Bix Beiderbecke,

Ellington and Ellington Units,

Dixieland, Basie, Bing Crosby,

Etc., on Original Labels,

Imported Parlophone,

HMV, Etc.

Please send in your want lists.

If in Los Angeles or vicinity,

it would be well worth while

to visit us.

5600 Hollywood Boulevard

LOS ANGELES 27

CALIFORNIA
Telephone Hillside 8088

As Always, Fairest Prices.



orrin keepnews

DOWNBEAT

ARTICLE

FORCES A

RESTATEMENT

The following article, which appears also

in the July 15 issue of Down Beat, is the

second—and we fervently hope the last—
blow in a one-two flurry of critical argu-
ment. It began with an article in the June 17

Down Beat, in which D. Leon Wolff, while
lacing into both be-bop and Louis Arm-
strong, attacked the Record Changer's policy

of steering clear of vitriolic jazz argument.

Wolff's point was that we were guilty of
deserting our former post as guardians of
the "New Orleans is the only jazz" theory;
our crime was that we had opened our pages
to articles about bop, and other non-mouldy
forms, thereby leading to a disintegration

of critical standards. We had opened the

way to some serious consideration of be-bop,

which Wolff doesn't believe warrants serious

consideration. According to him, this repre-

sented a sad bring-down from the days when
everybody loudly leaped at the throats of
everyone else at every opportunity. We dis-

agreed violently (thereby being sucked into

a fight of - the type we deplore, but, we trust,

without losing our temper or our balance).
Our reply was printed by the Beat, but

assuming that the two publications reach,
largely, different audiences, and believing

that this article is a sound statement of our
critical point of view, and of the logic be-

hind it, we also offer it to our readers.

The moth-eaten old doctrine of dog-eat-

dog in jazz criticism, the shrill and often
meaningless cries that the other fellow's
kind of jazz is a dirty fraud, is back to

haunt us again. At any rate, Down Beat's
front-paging of D. Leon Wolff's blast of
two issues ago, definitively headlined : "Bop,
Louis Nowhere !" makes it look very much
that way.
This particular writer is not overly con-

cerned either with Wolff's demolishing of
bop or with his neat trick of knocking off

Armstrong in two paragraphs. Others will

certainly provide enough angry answers to

those attacks. What does rankle very deeply
is the revival of the nastiness school of
criticism, which many people had reason to

hope had gone out of favor for all time

;

and what is particularly annoying is that
glib, at-first-glance impeccable sentence,
punched home in italics, which proclaimed

:

"No controversy means no standards."

Copyright. 1949. Down Beat. Inc.

Reprinted by permission.
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Specifically, Wolff was socking into the

Record Changer for giving "equal atten-

tion" to bop, and for allowing bop, and
mouldy figs, and "excruciating" big bands
all to "pass for jazz" together. It was nice

to be called a "gentleman," and on the first

page of the Beat at that, and thank you,

even if no compliment was intended. But
it was a bit of a shock to find that what we
at the Record Changer had been thinking

of as a minor experiment in furthering jazz

by giving all sides a crack at our readers'

minds, was in some quarters considered an
example of "jazz criticism (at) its lowest

ebb." We had always thought the lowest

ebb came on the night that a musician and
a jazz critic got into a public brawl at

Nick's. We figured that, although acting

like nice people on, at least, different decks
of the same boat wasn't as sensational as

real or fancied muck-raking, it was a great

deal more helpful to all concerned.
The suspicion in this corner has always

been that most of the good old fights were
merely space-filling, circulation grabbing
devices whipped up on and for rainy days.

Sure, lots of boppers literally hate two-beat

;

and they tell me Muggsy Spanier says be-

bop sounds like four Chinamen. But most
musicians and fans have some respect for
the other guy's opinion, and some desire to

know why he thinks that way. This doesn't

mean that they don't love their own school.

What it means is that jazz is not pure emo-
tion, not pure love-and-hate. It also involves
the intellect; to run the risk of getting real

corny : education is a fine old democratic
stand-by.
No controversy means no standards, huh ?

First of all, the aim is not no controversy.
The aim is no ignorant sounding-off. No one
is enough of a gentleman to like everything,
or to claim that no one is crazy. Very per-
sonally, I don't care for most bop, except
maybe for some Parker, some Miles Davis,
some Thelonious Monk. But some people
whom I'd swear to be of sound mind are very
high on it, and I suspect that if I under-
stood it, which I largely don't, I'd be in a

better position to make up my mind about
bop. If I ever get to be sure I know what
the boppers are trying to do, and how, and
find I despise it, I intend to fill the air with
shrill cries. But information is a most nec-
essary preliminary ; it takes knowledge to

determine whether the other fellow is right,

or wrong for respectable reasons, or a dol-

lar-seeking, exhibitionist phony. Information
is what any responsible jazz writer should
be seeking to give ; his aim should never be
to make his readers gasp with his rhetoric,

tell them his side of the story, elbow them
down with his obviously superior knowledge
of the subject, and finish up as the winner
of a mammoth shadow-boxing exhibition.

It that's controversy, I'll be a gentleman.

This is not intended as a pitch for the
Record Changer; it is, rather, a pitch for
"gentlemanliness," but possibly the best way
to handle the general point is by being
specific. In the past year and a half, the
Changer, under Editor Bill Grauer and this

writer, has stopped being what Wolff praised
as a "haven for reactionaries." We figured
that jazz didn't really stop dead the night
they closed Storeyville, so why try to kid
people.

So what did we do, what awful "armis-
tice" was reached with bop? For one thing,

we by-passed the "Man, it's real gone"
school of thought. We review new be-bop
records, ran an article by Tadd Dameron,
are publishing a Gillespie discography.
Principally, we've run several fairly tech-
nical explanatory articles on bop instrumen-
tation and the ideas behind bop, by Ross
Russell, one of which Wolff quotes and is

nonplussed enough to call "interesting and
perhaps constructive" (Come now, Leon, no
armistice!). The whole idea, as this should
indicate, is to try giving the mouldy figs,

and others, some idea of what the supporters
of bop—and also of Dixieland and of nice,

loud big bands—claim lies behind their
music, and why they want to defend it to

the death.

(Continued on Page 17)



WHEN BUDDHA SMILED
A JUNKMAN IS A

JUNKMAN, EVEN IF

HE CALLS YOU SAHIB

'AND OR" SINCLAIR HITS THE TRAILL

(Sinclair Traill is an editor of the new
British magazine, Jaca Journal, which fre-

quently publishes articles of a satirical and
semi-fantastic nature. The following tale

of a somewhat unusual record discovery is,

however, nothing but the truth.)

If you came across a pile of new Gennetts
under a rock in Death Valley, you might
think it perhaps a trifle strange. It would,

in fact, be a strange discovery, but it would
be hardly more astonishing than the odd
cache of records that I actually turned up
in India back in 1942.

I had landed at a tiny native village, a

place by the name of Solan, situated some
8000 feet up in the Himalayas. The terrain

is exceedingly wild and mountainous and
the village has no claim to fame except that

it boasts a tiny brewery which turns out

some extremely ill mannered vintage vin-

egar, which is sold as beer. In those days it

was a purely native village in one of India's

native states and frankly there was little

to recommend it except for its kindly

climate, which was a great relief after the

broiling heat of the Indian plains. The
village of Solan has one street, twelve shops,

one taxi, and a local bull (animal). All

Indian villages have a sacred bull, who
roams around distributing his favors
amongst the local cows (animals) with
strict impartiality.

The local bull had evidently just passed

as I picked my way with some delicacy over,

around, and into one of the tiny village

shops. I forget now what it was I had
wanted to purchase, but this was a typical

Indian village store which literally sells

everything and anything. Piled high on
the counter and overflowing onto the floors

was a glorious heterogeneous, higgledy-

piggledy mass of postage stamps, herbs,

crockery of all kinds, hair-nets, custard
powders, fire-bricks, and lengths of cloth,

plus a nice line -of dried manure for fuel

purposes. The smell was unique.

As I waited to be served I suddenly spied,

partly obscured behind a pile of old boots, an
ancient, horn-type phonograph. There was
a record on the turntable and I idly reached
for the disc, with a normal collector's

curiosity. To my great surprise, instead of
the Indian recording that I had expected, it

was New Call of the Freaks by the Luis
Russell Orchestra on Perfect. The record
was brand new ; I felt more than a little

shocked.
"American jazz, sahib," said the man

behind the counter. "You like? Very

cheap."
I replaced the record on the turntable

with some show of nonchalance. "Any
others?" I enquired.

"Plenty, sahib." The man nodded and
beckoned me to look behind the far end of
the counter. There they were, stacked in

piles three feet high ! Hundreds of Perfects
in their original covers

!

I picked up one and asked, much too
quickly, "How much?"
"Very cheap," came the answer. "Only

three rupees (approximately one dollar) for
real American record."

I laughed, with conviction I hoped, and

,

replaced the records I had been looking at

on top of one of the piles. My plan was to

(Continued on Page 15)

The Local Jazz Boys rent the air with dolorous dissonance.
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PART ONE

the chicken

AND

CHARLES EDWARD SMITH

With the best of intentions, Kay Thomp-
son, in the April issue of the Changer,
stated that "the history of ragtime has been
almost wholly neglected in the usual jazz

chronicles." I had intended to reply to this

and other of her comments that I took to be

distortions of fact, in the usual manner of
writers whose privilege it is to speak out

at the drop of a diaper pin or an asterisk,

about their babies and their books. Although
accepting her good faith, I 'wanted to point

out that -while Jazzmen had little of ragtime
history in its pages The Jazz Record Book
reflected both the growth of critical under-
standing and the kno'wledge of ragtime
pioneers that persistent research had dug up.

I should also have stated that a vast amount
of other research and 'writing on ragtime
has already appeared in print, the bulk of
it in the Chamger.
The only real point in all this -would have

been to correct an impression that Miss
Thompson's article might convey as to the

significance of ragtiine as a factor in jazz
development. First of all, though ragtime
reached its peak during the formative years

of jazz, there is no reason to suppose that

the origin of the latter depended on it. How-
ever, ragtime, as many writers have pointed
out, was a stimulating influence on jazz de-

velopment. But the explanation got under
way and became the article which follows.

(If I may parenthesize for a moment,
Miss Minna J-cderman, editor of Modern
Music [league of composers] informed me,

when William Russell and I were writing

an article for her some time before the war,

that she was very gratified that we had
given such musically and historically con-

clusive evidence of the simultaneity of but

distinction between, what was essentially a

piano style \ragtime] and what was a vocal

and multi-instrumental style [jazz]. Less
regional in growth and origin, though St.

J-ouis -was unquestionably its queen city,

ragtime also leaned more heavily upon pop-
ular music in its formative years. These, she

insisted, -were facts that musicologists could

and should understand.)

In the period before 1900, as it has been

through the years, blues was the source of

jazz style, and while the blues have been

documented—though hardly overdocumented
—most of us, including veteran writers on

the subject, find their convictions deepened

with time, are more aware of blues as the

core of jazz.

Were one to describe jazz as something

that took shape only from the blues, there

would be reason to take its historians to

task, but other influences have not been neg-

lected. The soil that nourished jazz was not

all "down-home'-gumbo." Jazz was an urban
product, and as such reflected the many
facets of its environment. It used brassband
instruments, reeds and strings typical of the

West Indies, piano styles from honky tonks

and sporting houses—yet the essential instru-

mental style, whether for solo voicing or

for group voicing, stemmed directly from
the blues. But one has only to read its his-

tory in the most cursory fashion to realize

this.

If I draw upon Jazzmen once more it

is because its authors went to sources for

their evidence of the influence of ragtime
on jazz, and to remind Miss Thompson,
like the old fuddy-duddies we are, that

Jazzmen has been catching shellac dust on
collectors' shelves come ten years next
October. We said then what Jimmy Noone
has said since : that ragtime was not jazz,

but that it influenced jazz, and that written
ragtime was usually speeded up in temno as

its melodies were adapted for improvised
stomps.
That the ragtime piano had, perforce, to

substitute for, or create its style in the ab-
sence of a band is also a matter of record.

For example, the influence of Porter King
upon Jelly Roll Morton has been told by
Jelly himself, both for the New Orleans
Memories album and the' Library of Con-
gress records. But while Porter King's
forte was ragtime, Jelly's was jazz; there-

fore, his tribute to King is titled King
Porter Stomp. Jelly himself remarked how
the repetitive treble chords—easily adapt-

able because of their harmonic structure-
had been utilized by many big band arrang-
ers for riffs ?.id, on the whole, he was quite

aware of himself as essentially a jazz, and
not a ragtime pianist. His style obviously
had more scope, lending to orchestral work
fullness and fluidity, and, to his solo style,

with its closer relationship to blues piano,

more body, a richness and balance that fully

warrants the designation of Jelly as the first

great pia-nist of jazz.

Improvisation was important to ragtime
development, and must have been even more

1

important to its origin in welding a style

that could include such diverse inspiration

as blues piano, minstrelsy and music hall

material—a style of diamond-faceted bril-

liance that almost seems to have been created
for the keyboard alone. The playing of Louis
Chauvin, for example, we know only through
the writing of Scott Joplin, who admittedly

(Continued on Page 17)



In our April column we discussed Dixie
Drag (1881), by the Dixie Jazz band on
Or 1396 and Je 5446 and Mendello's Dance
Orchestra on Ba 6214. Information on this

group from Les Webb in England offers

the opinion that the trombone is Glenn
Miller.

Dick Holbrook has submitted an interest-

ing question : Who were Perry's Hot Dogs ?

Here's the story as Dick reveals it. From
October 1925 through March 1926, a stream
of hot jazz appeared on the Regal-Banner-
Domino labels with band credit to Perry's
Hot Dogs. The details of their records are

:

MASTER TITLE REGAL BANNER DOMINO
6|36> M 1 LEN8ERG J0YS/(N.0.J.B.) 9920 77 3590
6 157 SHOW ME THE WAY TO QO HOME 991 7 1 6 1 5 3589
6|99 HAS 8EEN BLUES 9945 |64| 77
6200 AINT NO FLIES ON AUNTIE 9917 1615 3589
6228 TWEEDH DEE TWEEDLE 000 9919 1 6 1 7 77

6284 STEPPIN FOOL 9965 77 ?7

6285 HANG AROUND MY SUGAR 9945 |64| 7?

6336 NOBODYS BUSINESS 9967 77 77

6409 HAVE YOU MET ROSIES SISTER 77 |7|4 3680
6424 A LITTLE BIT OF YOUR LOVE 8007 77 77

HOLLYWOOD PREMIUM RECORD GUIDE LISTSl
77 FLAM IN' MAM IE 77 1692 ?t
77 CRAZY WORDS/MY BABIES BACK 77 77 3894
n IF 1 HADN'T MET YOU 77 1632 77

•-A DUPLICATE OF THIS TITLE AND RENDITION APPEARS ON PE

14480 AS BY THE SEVEN MISSING LINKS AND ON PAT 036299 AS 7.

Instrumentation : cornet, trombone, sax,
banjo, piano. The cornet shows good triple-

tongue and the trombone fine open bell-tone.

The sax is versatile, with some reed slap-
ping, and the rhythm section backing is

solid. Arthur Field's vocals are all straight
and the pieces, though all arranged, are
full of free solo work. It seems that every-
body offers a different guess about them and
Dick just doesn't know. Harry Crawford
ventures Red Nichols, but Dick reports that
it doesn't sound like either Red or Miff.

Anyway, their Re-Ba-Do records had the
band name Six Hottentots and started early
in 1927. John Davis, the English authority,

says that Milcnberg Joys is by Fred Hall's
band. But he used a violin which is absent
from the Hot Dogs.

Bill Russell reminds Dick about the fine

white pianist and arranger, Bill Perry, who
played with many "house bands" for records.

Dick had one by Bill Perry's Entertainers

but he says it wasn't the Hot Dogs. Finally,

Herman Rosenberg is confident that they 1

are Perry Bradford's gang helping plug
Clarence Williams tunes on these labels with
the white singer useful as a name the public

knew and liked. This is a good theory but

of the eleven tunes Dick has, only two have
a Williams credit on the label. The instru-

ments match up pretty well, except that the

Hot Dogs had no clarinet and the cornet

bears no resemblance to Johnny Dunn.
Dick was junking in Syracuse recently

and picked up a copy of Nobody's Business

(6336) /Who (6311) on Ba 1657 as by the

Missouri Jazz band. He found the first title

to be from the identical master as his Hot
Dogs' version of the same tune on Re 9967.

He wonders if this is an isolated instance

of inaccurate band credit on the label or if

perhaps Perry's and the Missouri groups
are the same. All his other Missouri Jazz
band titles are different ones from his

Perry's, but it's an avenue of inquiry.

Any comment on this will be forwarded
to Dick ; he will shake all the facts down
and report his findings to this column.

Joe Madison is an avid collector of Tiger
Rag, as readers of the Changer know, and
he is most anxious to trace down different

masters and take numbers of this tune.

Here's what he has in his collection among
those on the Mills labels

:

BRACKENS TOW T I0KLERS

FIVE BIRMINGHAM BABIES

KENTUCKY GRASSHOPPERS

TEN BLACKBERRIES

TE» WHITES COLLEGIANS

WHOOPEE MAKERS

(8476-3 ) 00 4322

( 106005-1 ) PE 14447

(2186-3) BA 6355

(8476-3) BA 0839, JE 60B9, RO 1 453

(2186-3) OR 1544

(3898) PE 15194

Has anyone even seen a Pat-Pe master
in the 108000 series for the Whoopee Mak-
ers' issue on Perfect and Pathef And how
about additions to the above list?

Walter C. Allen, the King Oliver dis-

cographer, sends some real posers. The first

is by Fred Hall's Jazz band doing West
End Blues (8244-3) /Missouri Squabble
(8245-3) on Re 8655 and Do 4214. West
End is also oUi Ba 7248 and as (1821-2)
under the name Dixie Jazz band on Or 1371

and Je 5412. Instrumentation includes

trumpet, trombone, alto sax, piano, banjo,

tuba, drums, and violin. Recording date

should be Fall, 1928, as these were 1928

tunes and the Re and Do issues came out

at the end of that year. But what is the

personnel? Walter has an idea that it might
have been a group led by drummer "Tubby"
Hall, whose first name was Fred. He was
regularly playing with violinist Clarence
Blach's orchestra in Chicago at this time,
but Walfer knows nothing of Blach's per-
sonnel at the time.

Next is Carroll Dickerson's Savoy or-
chestra on Br 3990. Titles are Missouri
Squabble and Black Maria, apparently cut
also in the Fall of 1928. Walter would like

to know the full details for these two titles.

He notes that Louis Armstrong opened at
the Savoy in Chicago with Dickerson in

April, 1928, and was still with him in 1929
in New York. Walter doubts that there ar»
any Louis solos or they would have been
spotted by now ; but it might be possible
that he was buried in the section work on
the date. Since Louis had his own»contract
with Okeh, it is quite possible that he either

deliberately buried himself on this date so

(Continued on Page 16)



meet the members of the

castle band
By HAROLD H. HOLLIS

LARRY DU FRESNE, MONTE BALLOU, AND BOB SHORT

The know-it-all critics who stick out their

necks and state that there is no New Or-

leans music played today because most of

the men who played in that idiom have

either passed on or passed out of the pic-

ture, had better revise their opinions or quit

criticizing. In the past few years an ever-

increasing number of musicians has been

attempting to re-create the music of the

early Twenties. Some of them have been

"successful," going so far as to play out

of tune in order to achieve the sound heard

on the earlier recordings. Whether this is

because of a lack of facility on their vari-

ous instruments or a deliberate attempt to

try to recapture the "flavor" or sound of the

now out-of-print recordings, this writer will

not offer a guess. I do know, however, of

one jazz band that plays in tune, copies no

one, and achieves a result that far surpasses

the contemporary groups. I refer to the

Castle Jazz Band, of Portland, Oregon.

The seven men now in the group organ-

ized, primarily, to play their own brand of

improvised jazz but felt that the best pat-

tern to follow (not copy) was not Chicago

(sic), New York, Kansas City, or Los

Angeles (they have their own brand of

jazz) but New Orleans. There will be argu-

ments, discussions and many disagreements

as to whether the group plays a strict N.O.

style, but what is jazz but improvisation?

And the Structure is surely not progressive

in the boppish idiom. No music is used ex-

cept to learn the melodic line and the chord

progression and that's all any real jazz band

ever did.

The individual members of the Castle

band have varied talents. DON KINCH,
trumpeter, is an amazing performer. Never
having been previously subjected to New
Orleans music, he has a facility with his

horn that is remarkable. At times he has a

Bixian conception that is a truly natural

feeling—he is not an avid record listener

and has heard very little of Bix's work. At
other times there is an Armstrong sound to

the phrases he plays, with a drive that really

lifts the band. An excellent reader, he has

a tough time remembering the lead to the

tunes, but somehow they always come out

exactly on the nose. His previous band ex-

perience includes Garwood Van, Harry
Owens, Sterling Young and others of the

"mickey" type.

BOB GILBERT, clarinet, is the youngest

member of the band, both in point of experi-

ence and in age. He never played with a

jazz band until he joined the Castle aggre-

gation and most of the tunes are strange to

his ear. However, with more than an un-

usual amount of ability, his grasp of a true

jazz style is far above the average. He also

has a career apart from music, with General

Electric Supply's advertising department.

GEORGE BRUNS, trombone, is the

third member whose jazz experience has

been limited. Originally a tuba player,

George gravitated to bass fiddle, then to

piano, and now to trombone. A schooled

musician, 'he has been music director for

Portland's ABC outlet. Six feet, four inches

in height, George is happily married to

vocalist Jean Porter, whose singing, though

not a strict jazz style, is in exceptionally

good taste. Another graduate of the hotel-

swing band school, Bruns is really happiest

when filling up the holes left by Kinch and
Gilbert.

HOMER WELCH, drummer, is no be-

ginner with jazz drums. A professional

musician for a number of years, Homer is

production manager for the local NBC
station, KGW. Also a piano-playing vocalist

with a great histrionic ability, he has been

with the same radio station since 1933. Fol-

lowers of the band aver he is one of the

best two-beat drummers in the business. An
unobtrusive, steady rhythm, with a terrific

beat, flicks off the end of his sticks and
never lets the tempo lag. Homer is also

president of the Press Club, where the band

is concerting Sunday afternoons.

BOB SHORT, tuba, is another non-

musical "career" man. Along with Kinch, he

puts in eight hours a day building baF fix-

tures. He's an individualist who says he likes

(Continued on Page 10)
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to wear a tuxedo, providing it consists of a sport shirt and
sla'cks. A cornet and a valve trombone are gathering dust

in his closet, but the tuba is polished every night. For him,

and anyone within ear-shot, there is only one kind of music.

Kenton, Dizzy, and the rest of the "progressives" have

"gotta go" ! !

!

MONTE BALLOU, banjo, has charge of the "headache"

department. He handles the band's finances, kicks off the

tunes, and gripes when things are going stale. A guitar-

playing Calypso singer, he has refused to amplify ; he plays

a lot of gigs where there is no electricity. A well-known
collector, Monte is also a familiar figure to night-club

patrons of the Northwest. Thinks the Castle Jazz band will

be the best in the land.

Piano man LARRY DU FRESNE (dufrain) is up to

his ears in Jelly-Roll Morton, but refrains from copying,

preferring to develop his own style. Larry has never been

exposed to too much recorded jazz. Believes that Zurke was
one of the best, plays a terrific beat, has a wonderful ear.

The eighth "member" of the band is HARRY FOS-
BOB GILBERT

HOMER WELCH

i

4

BURY. Harry is the recording engineer who cuts the mas-

ters. He has learned the business the hard way and knows
when the "take" is good. Harry is an ex-drummer, who manu-
facturers model aeroplane kits that are nationally known and

has a complete workshop in his basement. Although married, with

three children, Harry can always manage to find time to record

the band.

In March of this year, Castle Records was incorporated in the

state of Oregon to do business in the recording and night-club

field.' There is a strong possibili ;y that the corporation will have

its own club in the very near future. Stock is held by the members
of the band and is a closed affair. Fosbury is president of the

company
;

Bruns, vice-president
;

Short, secretary ; and Ballou,

treasurer.

The men in the band are all established in the locality. Six of

them own their own homes and the seventh is buying a lot to

build on soon. It is doubtful whether any of them would be inter-

ested in leaving Portland for other engagements, though one-

nighters in the immediate vicinity are not turned down. Publicity

has been favorable ; the records are selling ; the men are happy,

with no prima donnas in the band and it is hoped they can play

the "good-time" music as a solid unit from now on.

PHOTOS BY LARRY LAYNE



MR. VlCTROLA

EDWARD HILL

I suppose that a certain number of those

who habitually turn first to the obituary

columns 'of their, morning newspapers were
aroused to loving memory on May 11th

upon learning of the passing of Emilio de

Gogorza. Such New York dailies as men-
tioned the fact at all were thrifty of details.

Here -is what The New York Times had

to say

:

"Emilio de Gogorza, noted baritone and

head of the Curtis Institute s vocal depart-

ment from 1926 to 1940, died yesterday of a

heart attack in his studio at 110 West Fifty-

fifth Street. He was 76 years old.

"Born in Brooklyn of Spanish parents, he

was taken to Europe as an infant. After

studying in France and England, he returned

to the United States at 21 to assist Mme.
Marcella Sembrich in recitals throughout

the country.

"He was the first artistic director of the

Victor Talking Machine Company. After
retiring from a brilliant singing career, he

devoted himself to coaching vocalists. Mr.
de Gogorza leaves his widow, the former
Mme. Emma Eames."

Well, there you have a bare outline which
need only be corrected to the extent of

asserting that while Mme. Eames remained
Mrs. de Gogorza from the time the two
were wed in 1914 until her spouse breathed
his last, she could never be identified other-

wise than by her self-appointed identity,

Mme. Emma Eames. (The twain had not

existed as a family unit for a score of

years.)

Emilio de Gogorza, like Sidney Homer
and Isidore Luckstone and ever so few
others of this writer's acquaintance, was
what is meant by definition of "gentleman"
as a gentle man. During his post-singing

life, Mr. de Gogorza was of necessity to his

well-being a quiet man, for his robustious-

ness had failed and his heart would take

just so much and no more. He was most
pleasant in social intercourse and if he al-

lowed himself a modicum of vanity, that

was directed (most justly, I agree) toward
his authority as an interpreter of the songs
of Claude Debussy.

But let us go back to the years that are

gone, those mellow years surrounding the

turn of the century when recording was an
infant enterprise. The young Spanish bari-

tone, scarcely more than a youth, already

had perforce abandoned opera upon his

arrival in America circa 1896. (His eye-

sight had never been good and he required
very strong lenses to make his way about
safely—hence could not be seen to advantage
in opera.)

By the time de Gogorza had been with
us for half a decade, his teaching abilities

had received considerable recognition, his

gift of diplomacy was marked as "some-
thing really special" and he had recorded
for four companies under five names and
on both cylinders (soft brown wax, no
masters) and discs (with and without mas-
ters). The recording names he used were,
besides his own, Carlos (or Signor or

Senor) Francisco, Herbert Goddard, M.
Fernand and Edward Franklin.

It is to Emilio de Gogorza's powers of
diplomatic persuasion that we owe a sub-
stantial portion of the pre-electrical Victor
catalog, that galaxy of outstanding vocalists

who, wary of what the results of having
released recordings of their art for public

sale would do to their reputations, needed
the gentle reminder that a singing career is

a sometime thing, whereas royalties of ap-

preciable emolument might well continue to

be forthcoming long after the rose had
faded away. Stubborn cases were dealt with
thus : "It's not only your reputation I want
to preserve ; it's my own. Let us make a

duet for the Victor and if you go down, I'll

be there with you." It always worked

!

Meanwhile, Mr. de Gogorza was estab-

lishing himself in high favor with critics

and audiences as one of the authoritative

concert singers of the new century. Reading
over the reviews of such unforgiving men
as Aldrich, Krehbiel and Henderson, one
gathers that rich and rare were the jewels
this man imparted to his hearers. His de-

livery of Grand Airs from Opera brought
forth the highest encomiums and art song was
acknowledged to find its highest fulfillment

in his custody ; nor was he found wanting
in drawing-room ballads and even lesser

texts, as his lengthy recorded catalog will

attest. (De Gogorza probably made more
records than any serious singer of his time
and each was as nearly perfect as recording
and reproductive processes would allow.)

In joint recitals with Mme. Sembrich—and
later with Mme. Eames, both before and
after their marriage, he often was called

upon to save the performance, for the ladies'

powers were by this time not of the fresh-

est ; and here again the baritone's capacity
for self-subordination kept smooth waters
flowing.

And singers came and went and were in

turn escorted before the recording horn and

were, under gentle guidance, suffered to

immemorialize themselves in wax. "We
turned out some corking records," he said.

"Let me tell you about Plangon. I really

had to work plenty on him. He wanted to

retire, and eat and drink. I took him to

Philadelphia and gave him the full-course

treatment ; then had to wait around till he
revived. When I delivered the bill to Cal
Child later, he hit the roof. But we got some
of the best records you'll ever hear—if you
can find them. The Drum-Major's Air gave
us an awful headache. Plangon needed to

act it out to get his effects and we spoiled

a lot of takes before he handed us one we
thought good enough to press up. And at

the playback, do you know what he did? He
stalked up and down, pulling at his beard.

When the record ended, he said, "Gogorza,
that is not me—and yet, of course, it must
be me—who else could sing it that way?"
That is just one of many, many stories

and is by no means the best. The others

may never be told for Mr. de Gogorza was
adamant in refusing to write his memoirs
despite fervent pleas by many who wished
to have the benefit of a standard reference

work on early phonographic history. He
said there was so much that he didn't re-

member accurately and that he did not want
to risk even the slightest departure from
actuality.

Any mention of his unpublished record

of Debussy's Void qui le printemps was
the occasion for a scene. This song, elec-

trically recorded in 1928, was his last ac-

tivity for the Victor Company, and he
harbored an abiding resentment that it had
not been issued. "Maybe they'll bring it out
some day, somehow, if someone can convince

them that money-in-a-hurry is not all that

matters," he told me. Well, perhaps they

will, some day, but I doubt it. The only de
Gogorza record in the current Victor cata-

log is the 1927 coupling of La Paloma and
La Golondrina and I advise you to buy it

without delay, lest it be absent from the next
edition. It is decidedly worth while, for both
songs were brought to popularity by this

singer, who had previously sung them many
times in the old acoustical days on records

of various sizes and colors of label.

He had given a lesson on the morning of

May 10th and was seeing his pupil to the

door. His soul took flight in the twinkling
of an eye. On the 13th, they took him back
to Brooklyn.



GOOD and RARE
OVERSEAS JAZZ RELEASES

The surprise of the year happened the other day when we received

from Sweden our first copy of a recording by the Hep Cats Creole

Jazz Band. They were Ballin' the Jack on Finland's Save! 9002.

When we played it we thought we had put on a Kid Ory by mistake,

but a double check proved it was the Swedish kids, whose ages range
from 17 to 22. The disc features no outstanding solos, but the general

ensemble work compares very favorably to Ory's recording of this

tune in the recent Columbia album.

Other new issues from Sweden

:

Jimmy Woods Trio

—

You're Bashful/All Thru the Day, Cupol 4095

Olle Sundhs Dixieland Band

—

South/All Girls Are Crazy About
the Way I Walk, Od. 5419

Gosta Torner Orchestra : Jazz Band Ball/Jazz Me Blues, Artist

3008; 12th St. Rag/G. T.'s Serenade, Artist 3009; Sweet Sue/
Exactly Like You, Artist 3010

The most popular Japanese bands these days are the Star Dusters,

Victor Gay Quintet, Ernie Pyle Orchestra, and American Club
Orchestra. Their principal bill of fare consists of old U. S. pop
tunes, with St. Louis Blues, Stardust, and Alexander's Ragtime Band
the most popular. The Star Dusters have experienced the greatest

success, with an outfit patterned after Tommy Dorsey's band. The
average Japanese jazz fan appears to prefer the Glenn Miller and
Benny Goodman styles.

Word comes from Switzerland that the fine amateur unit, the

Dixie Dandies, which disbanded in 1946 after becoming one of the

top European dixie combos, has recently been reorganized.

Just reissued on Swiss HMV : Jelly Roll's Pearls/Beale St. Blues.

New Zealand is shortly to join the list of nations who make and
press fheir own jazz records with their own musicians. Bill Harsnape
of Auckland informs us that the fine John McKenzie Trio (piano,

bass and guitar) may be expected on New Zealand Tempo label.

Arrangements have already been completed to have their version of

Darktown Strutters released on Ampersand. For this number the

McKenzie Trio combined with four other local musicians to form a

Dixieland unit.

New issues from France

:

Bernard Peiffer

—

Bagdad Boogie/Monte Carlo, Sw. 296

Bill Coleman-Don Byas

—

Blues At Noon/Thing Called Love,
Sw. 295

Rostaing Sextet

—

Lawrence/Paris Be-bop, Sw. 297

French Gramophone SH 1 has issued Ain't Misbehavin'/Boppin'
and Moppin' (from the film, "Stormy Weather"). Bernard Niquet

writes that Century records are now available on AFCDJ and JRS;
Manor on Blue Star; HRS, Joe Davis, Celebrity, Appollo, Blue Note,
Dial, etc., on the new French label, Jazz Selection. Disc, MGM,
Savoy^ Mercury, Majestic and Clef are also, available.

We were wondering if anyone ever read this column until we
made a mistake. Now we know that we have at least fourteen
readers in Canada. It seems we listed five or six titles as by the

Delta Jazz Band which, in reality, were cut by Ken Dean's Hot Seven
of Canada. Mr. Dean himself, is a reader.

We also apologize for our reference to the "French clarinetist,"

Big Boy Goodie. A friend in Switzerland informs us that Mr. Goodie
was born in Louisiana. He isn't too mad at us, however, for Big Boy
has resided and cut records in France for many, many years.

We are pleased to report a five-star record this month : Ragtime
Tuba on Memphis 5 from Australia by the Southern Jazz Group.
This top-notch side is backed by a fair version .of Smokey Mokes.

Our five-star opinions to date have been captured only by the

Graeme Bell Band. However, we felt that the Southern Jazz Group's
first releases showed promise of actually surpassing _the Bell outfit,

|

and on this recording they have succeeded in at least running a dead
heat. With the reciprocal reissue of some fine foreign sides by Bell,

Luter, Boiling, etc., by the small U. S. labels, it's a shame that

collectors can secure their copies of this one from Australia only.

We have received copies of Australia's newest in jazz : a Rex
Green piano solo on Elmar No. 2; John Sangster's Jazz Six on

|

Zenith 101 ; and Keith Hounslow's Jazz Hounds on Ampersand 17.

Records in from England include Roy Vaughan's Chicagoans

:

At Sundown/Nobody's Sweetheart, Delta 4, and As Long As I Live/ |f

Take Me for a Buggy Ride, Delta 5 ; a very poorly recorded John
Haim and His Jellyroll Kings, Blues for Johnny/None of This
Jellyroll, Delta 6 (the boys are fair but the recording makes it •

impossible to say more).

Rene Franc (French clarinetist) and his trio: Lonesome Blues/
Old Fashioned Love, Delta 2; and Bienville Blues/The Last Time, J

Delta 3, are also in. All are about "fair."

Humphrey Lyttelton's band on London Jazz 1 : The Thin Red !

LineJMelancholy Blues is the best of the lot received and should be

acquired by collectors seeking good representative jazz records trom I

different countries. After having reviewed several hundred English
j

discs for ourselves over several years, we can sum up our total

recommendations as George Webb's South and Billy Jones' Bluin'
j

the Blues, on Decca. It's a pleasure to add The Thin Re4 J~ine by
Lyttelton to this abbreviated list of what to play foi good English jazz.
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records
GEORGE AYAKIAN

BUCKLIN MOON

PAUL BACON

Kid Shots' New Orleans Band

Uptown Bump

When You and I Were Young, Maggie

In Gloryland

Dumaine Street Drag

That incredible outdoors sound of Bill

Russell's New Orleans records has been ab-

sent too long, and it's a delight to have four

such rollicking examples with us now. The
familiar cast is back, one suspects (no doubt

Madison's trumpet is supported by George
Lewis, clarinet; Jim Robinson, trombone;
Lawrence Marrero, banjo ; Slow Drag,
bass; Baby Dodds, drums)—although, as

usual there is no personnel information on
the AM labels.

Uptown Bump is a wonderful version of

that old standby which is probably best

known under the name of I'm Busy and
You Can't Come In. A more perfect tune

for this tempo would be hard to conceive,

and this is the bunch that can do it right.

When You and I Were Young, Maggie,
got its first great work-out on records as

possibly Tommy Ladnier's greatest' per-

formance on wax, and here it gets taken

for another fine ride. George Lewis is tops

here, and also turns in a wow of a job on
Gbryland, which finds Shots alternating be-

tween sweet and hot. When a New Orleans
man plays sweet, as you should know if you
read the Changer regularly, he plays plenty

sweet.

The last side of this batch is a blues that

will serve as a definition in case any of your
friends asks to hear a New Orleans band
play the honest-to-Gee lowdown blues.

There has been a fallow period in which no
new records of this type have been issued,

and this makes you wonder if these sides

sound so marvelous because it's been too

long since the last ones, but no—it's merely
that they're awfully, awfully,' wonderful.

One reason may be that they're the last

parts of longer performances—that is, each

one sounds as though it's cut in from a

lengthier recording made on a large acetate

at 33 RPM. This is pure surmise on my
part, and may not be so at all, but the way
these sides begin—notably the first two—

I

am pretty sure that my guess is right. Any-
way, don't miss 'em. (American Music 529,

530) (G.A.)

Bob Wilber and His Jazz Band

Coal Black Shine

Sweet Georgia Brown

The Mooche

When the Saints Go Marching In

Ziz Zag

Limehouse Blues

These—the first issued records by the
sensational little band which had such a suc-
cessful run in Boston last year—are long
overdue and should be greeted by the faith-

ful with loud howls. How many of these
are going to be shouts of joy and how many
yowls of anguish I wouldn't know, but I'm
pretty certain that the mere fact of this

expected divided opinion makes them damned
well "got-to-have" items, no matter your
reaction.

Personally, I find myself in a sort of un-
enviable position. I was one of the first to

get on the Wilber bandwagon and most of
the men on these sides have received from
me high praise in the past. Wellstood is one
of my favorite pianists and Jimmy Archey,
whom I heard that first night he joined
the "This Is Jazz" Band on the river boat,

is to me the greatest re-discovery of the
century. Pops Foster is always the guts of
any rhythm section and Tommy Benford
teamed with him makes things just twice
that gutty. And though Henry Goodwin has
never been any great favorite o^ mine his

horn fits in well with the group and he is

always three skips and a jump better than
adequate. As a unit, then, I ought to join
the cheering section.

And I do, though I liked the band better
the one night I heard it than I do on these
six sides. Part of this may be that I wish
there had been a better balance between fast

and slow numbers ; that listening to them,

these tired old bones got bumped along so
fast I ain't quite gotten my breath back yet.

But I think the truth of the matter is that
these records are different enough so that

I'm not going to /form a real opinion, fer

'em or agin 'em, until I've played them a
great many times more than I have thus
far had the opportunity.

For the one thing about this band is that

it does things pretty much the way it wants
to and the hell with whose toes get stepped
on in the process. There's no doubt that

this group has been cradled in the tradi-

tional, but baby's a "big boy now and he's

picked up some habits along the way.
There's a lot of Ellington here and some
Armstrong, and I mean big band Armstrong
at that, and yet the boys haven't forgotten
whose baby they are, either.

Fact is, these records are going to make
some of the mouldy set, of which I am a

charter member, gnash their teeth. J? or ex-
ample, along about halfway through the

"Saints" you are going to hear I'll Be Glad
When You're Dead, You Rascal You, where
Archey cuffs the hell out of it with the

band backing him up, and the chances are

it will set your nerves on edge. But pretty

soon you are sheepishly going to realize

what you should have known all along, that

that is where "Rascal" came from anyway
and it is germane to the goings on so stop

being so goddam effete and relax. There
are other little items along the same line

too, and most of them sound right on a sec-

ond or third hearing.

In other words, I think you'll want these

records and I think you'll play them and
enjoy them. Maybe they won't take the place

of your favorite all-time ten, but eveir if

you don't like them they will give you
something to get mad at. Of one thing I'm
certain : this band is going to go ahead and
play this kind of stuff—having a lot of fun
in the process, too, by-Jhe way—in spite of
what you or I tell them: I'm all for that but
I do hope they'll slow down a little on a
few sides in the next album. My ticker is'

still huffing along like Denny Strong's

-

drums! (Circle S-24) (B.M.)
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Jelly Roll Morton

Big Fat Ham
Muddy River Blues

Although this re-issue of one of the few
Jelly Roll Paramounts has been available

for some time it's nice to see it around again
with that old . black and silver label ! It's

certainly in the authentic Jelly style and.
though it may lack some of the brilliance

and finish of his later band recordings, it

happens to be one of my favorites. Natty
Dominique and Roy Palmer are among the

personnel and there is a clarinetist named
Townes who, though he doesn't play like

Rapollo, still has that same sort of haunting
sadness in his playing that is very memo-
rable. Jasper Taylor does some wonderful
things drumwise as well. All in 'all this is,

I think, one of those few records I'd run
back after if my house caught on fire.

(Paramount 14007) (B.M.)

Addie Williams

Maybe Someday

Yesterday

Don't know where they find 'em, but
Capitol is developing quite a stable of girls

who sing and play the piano. Forget
Lutcher, of course, and Julia Lee's in a

class by herself, naturally ; Addie Williams
is different from both, and pretty refreshing.

These sides represent the kind of race
record that I thought went out with the

middle-period Ethel Waters Columbias. All

you've got is a girl who sings straight, in

tune, and in a touch higher register than
you'd say (at first) was right for her; for
accompaniment, you get a piano that's so
straight that it's almost shocking, and a
rhythm section that practically disappears
with unobtrusiveness. James P. Johnson's
earliest records weren't straighter than
Addie Williams' piano, which manages to

capture some of that old, pre-electric (and
pre-Waller) Harlem piano style.

The songs are simple love ballads with
nothing at all to recommerid them except
as perfect vehicles for the charming Miss
Williams. Put this on your changer and
relax. It's fine listening and you don't have
to dig at all deep. (Capitol 57-70010) (GA.)

Pee Wee Hunt

Clarinet Marmalade

Bessie Couldn't Help It

This is not a follow-up to the now happily

defunct Twelfth Street Rag, although the

public is going to hope so until it twirls

this platter in the demonstration booth.

Clarinet Marmalade is nothing more or less

than a straightforward reading of a couple

of the old time good ones, such as you might
have gotten any night at Nick's or allied

joints from coast to coast. The one excep-

tional piece of work is Rosy McHargue's
fine clarinet playing, which is well worth
the loan of an ear.

Bessie Couldn't Help It was never much
of a tune, and it has gotten kicked around
plenty, from Armstrong to Hoagy Car-
michael and Bix and way, way down the

line. Here, at last, is a record which pre-

sents the lyrics clearly. The rhythm section's

flaws are more apparent on this side (it's a

rather labored tune, at best), but Rosy Mc-
Hargue is back again, as limpid as ever.

(Capitol 57-569) (G.A.)

Juanita Jackson

I Have a Friend

Somebody Saved Me

Lord Jesus

I'll Search Heaven for You

Not the best, but nice. Gospel records
often turn out to be better jazz than the

better jazz records, and I strongly suggest
that some of the more ardent collectors of
gospeliana start thinking about helping us
duffers in picking the wheat from the chaff.

There's a lot of fine stuff around, no doubt,

but it's hard to find out about it. and surely

there are some real enthusiasts who can
turn out a solid, reliable article for the

Changer in some future issue.

Miss Jackson hasn't got the big voice

that's de rigeur for this sort of thing, and
her backgrounds tend to be slightly on the

lacy side. One of the sides (Somebody
Saved Me) is a waltz of such pronounced
Viennese leanings that I have since listened

to sacred records more closely, and was
amazed to discover that there is a definite

three-quarter beat to many of the apparently

a rubato records in this style. An in-be-

tweener is Lord Jesus, and I'll Search
Heaven for You could be written in three

as easily as in two or four. (Capitol 15392,

57-70005) (G.A.)

St. Paul Baptist Church Choir

He's a Friend of Mine

Didn't It Rain

This is more my speed. Solid rhythm
straight through, and it rocks all the way.
Only thing wrong here is that the choir is

too well-trained. Congregation records are
much more fun. Still, the soprano voice is

good, and He's a Friend of Mine is fine.

(Capitol 57-70002) (G.A.)

THE CAT

"Now let me get this deal straight: you say you can get me every record I ever asked
for. . . . SureLy you must want something from me!?!"



Summit Record Company
proudly announces the issue of

six exciting sides by

THE DUTCH SWING COLLEGE ORCHESTRA
An original session recorded in The Hague, December 28, 1948

1002—Fidgety Feet/Panama Rag

1003—Tiger Rag (No Gin Ra£) /Absent Minded Blues

*1004—Jazzin' Babies Blues/Viper Mad

Summit pressings on flexible break

resistant records

10-INCH RECORDS—$1.05 EACH
Usual discount to Dealers

POSTPAID SHIPPING—25c PER PACKAGE
No C. O. D.'s, please!

Order today for immediate shipment from

Summit Record Company
1623 St. Paul Street

BALTIMORE 2, MARYLAND
To be released late in Summer of 1949.

PARADOX Records present

RRV BURKE'S 5PERKERSV B0VS
featuring JOHNNY ST. CYR

(first records in twenty years)

Px 5 LIT LEA JANE
SAVOY BLUES (Only clarinet and rhythm)

Px 6 PUT ON YOUR OLD GRAY BONNET *

MARIA ELENA
Personnel: "WOODEN JOE" NICOLAS, trumpet; JOSEPH "KID" AVERY, trom-

bone; RAY BURKE, clarinet; LOUIS GALLAUD, piano; JOHNNY ST. CYR, guitar

and vocal *; AUSTIN YOUNG, bass; ROBERT MATTHEWS, drums.

List price—$1.05 each—Add 20c packing on mail orders.

YOUR LOCAL MUSIC DEALER HAS THESE RECORDS OR
CAN GET THEM FROM

GLOBE AGENCIES
55 WEST 42 STREET—NEW YORK 18, N. Y.

CHickering 4-6691

OUR COMPLETE CATALOG OF ORIGINALS AND REISSUES

SENT FREE ON REQUEST

Usual Discount to Dealers—Distributorships still available in many territories
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Sinclair hits the traill

(Continued from Page 6)

keep him from knowing how much I was
interested in what he had to sell. So with
a great show of indifference, I made a
small purchase of something I didn't want,
and made what would have been a dignified

exit, had I remembered that the bulls in

India make no pretence of being house-
broken.

If Gene Deitch's wonderful character, The
Cat, ever has a nightmare, I can imagine
that he might dream he was gagged and tied

to a chair in a record store while he sees
hordes of collectors buying Oliver Gennetts
at 10c apiece. I felt rather like that for the

rest of that day and night.

The following day I dropped into the

store again. "Sahib want records, real

American ?" enquired the Indian Shylock.
I tried to look as if I had never even

heard of Edison, made a small purchase,
and walked out. I turned back on the door-
step and told him that if he wanted to get

rid of some of his records, I would try and
find time to play them through sometime.
He could .pack them in boxes and I would
send my bearer (Indian servant) down to

collect them. Of course his price was
simply ridiculous, but perhaps we could use

a few of them in the Mess if he made them
cheap enough. There was no hurry.; I

would send my bearer down sometime, when
I had nothing better to do.

He told me that the price was cheap; the

records had come thousands of miles
;
they

were all virgin; and English sahibs had
plenty money. He grabbed for a record

from the top of a pile, dislodging a dozen
others with a clatter to the floor as he did

so. With tears in his eyes he assured me
they were genuine American and so very
cheap at the price asked. He smacked the

record he held in his hand so hard that it

broke in two. He hurled the broken parts

into a corner and said with some show of

venom : "Bing Crosby, real American, three

rupees
!"

I shrugged my shoulders and slowly

walked away. I could wait. It was hardly
likely that anyone else would find that pile

of Perfects. There were no local band boys
who would be interested enough to buy
them. The only local musicians were a
bunch who parked themselves on a rocky
prominence near my bungalow each Sunday
morning and rent the air with dolorous dis-

sonance. It was possible that some jazz-

minded person might stop at the shop on
their way through; but it was most unlikely.

Eventually I managed to wait a week and
by the end of that time the store-keeper's

resistance had broken. He agreed to let me
have the whole lot on approval, and what is

more, I had any that I cared to buy at my
price.

What was in those piles? Well, nearly
everything that was issued on the Perfect
label : Leadbelly, Luis Russell, Bing Crosby,
Mannone, and the like.

But how did those records ever get into

that strange little Indian store in that

strange little hill village thousands of miles
from anywhere? It must be a strange
story, but I never found the answer to it

;

your guess is as good as mine.

Will buy used records any
quantity or collections.

JACOB S. SCHNEIDER
121'Wett 66 Street

NEW YORK CITY 23. N. Y.
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TWO NEW RELEASES

"Hear How They Play in New Orleans Today"

JOHNNY WIGGS
and His New Orleans Music

Johnny Wiggs, cornet; Santo Pecora, trombone. Lester Bouchon, clarinet;

Armand Hug, piano; Tony Greco, bass; Fred King, drums.

NO 751 Ultra Canal (A Jazz March)

Two Wing Temple in the Sky

NO 752 Congo Square

Bourbon Street Bounce

On Our Own New Orleans Label, Now Available at 79 Cents

Each, Including Federal Tax

NEW ORLEANS RECORD SHOP
439 Baronne Street, New Orleans 12, La.

4 NEW SIDES
by the CASTLE JAZZ BAND

Castle 5 Original Dixieland One Castle 6 Loveless Love

Step Sweet Georgia Brown

Sugar Blues

Castle 3 Kansas City Stomps
Darktown Strutters Ball

OTHERS AVAILABLE
Castle 4 No Bop Hop Scop Blues

Tiger

PRICE $1.05

DISTRIBUTED BY RAMPART RECORDS IN THE EAST

CASTLE RECORDS
5126 S. E. 37th Avenue Portland, Oregon

behind the cobwebs
(Continued from Page 8 )

that his horn couldn't be recognized, or else

didn't play on it. Dickerson's personnel in

1928 was : Armstrong and Hobson, trum-
pets ; Fred Robinson, trombone

; Jim Strong,
Bert Curry, Crawford Wethington, saxes

;

Gene Anderson and Earl Hines, pianos

;

Mancy Cara, banjo; Pete Briggs, tuba;
Zutty Singleton, drums.

Allen's last group is Elgar's Creole or-
chestra on Brunswick and Vocation. Titles

are Cafe Capers/When Jenny Does Her
Lowdown Dance on Vo 15447 and Brotherly
Love/Nightmare on Br 3404 and Vo 15478.

These are probably Fall, 1926, but Walter
wants to know the recording date, instru-

mentation, masters, and personnel. Elgar,
Walter informs us, had a large orchestra of
about seventeen pieces, including at this

time, Joe Sudler, trumpet ; Omer Simeon,
clarinet ; and Cliff King, sax. Simeon told

Allen that he had never recorded with
Elgar, but Walter has never heard the
records and knows nothing more about
Elgar's regular personnel of that period.

Label of the month is Olympic. The disc

shown above is The Snakes' Hips by the

St. Louis Syncopaters. Musically, it's early-

1920-or-so jazz. It's all ensemble with no
solos, but there are a few breaks and a fair

tailgate trombone breaking through. But
what labels was Olympic tied in with and
did the Fletcher Record Company, Inc., of
New York, have any connection with
Fletcher Henderson? Can anyone tell us
anything about the label?

Keep sending your answers, questions,

comments, etc., to me at 74 South Road,
Harrison, New York, or c/o the Record
Changer.

DOC EVANS

in his latest and best

"JAZZ HERITAGE"

"Jazz extends back to our earliest rags

and blues, -folk songs, marches and

minstrel tunes. In this album Doc Evans,

leading one of the finest jazz bands now

active, demonstrates how directly the

Dixieland of the present derives from

certain musical styles of the past."

—JAX

Eight great sides with additional

notes

by JOHN LUCAS

$5.00

Sold and Distributed by

THE ART-FLORAL

Second S&ofe
NORTHFIELD, MINNESOTA



chicken and egg
(Continued from Page j7)

wrote many rags from his improvisations.

(We want to be quite clear in stating that

ragtime, as musical material, may be played

by other instruments, but that stylistically it

was created primarily for piano—even in

those treble passages to which a clarinet

takes like a duck to water.)

But while repeating the fact—it's been

said often—that ragtime influenced Jelly,

let's not be enticed up the river by it. Jelly

was a jazzman, and a New Orleanian, who
could function as a blues pianist in a flea-

bitten dive or as a player of improvised rags

at a St. Louis piano contest. But let's not

get it the other way around and put him
out of time and out of place.

As with orchestral jazz, the reception and
enjoyment of ragtime has undergone definite

phases : that of its first musical synthesis,

with its audience comprised of the sporting

house world, and that of saloons, as well as

tent shows, early vaudeville, etc., and finally

modern revival of interest in it—marked
both by scholarly clambakes and by a re-

newed, though socially differently- consti-

tuted, popular appeal. While such phases are

distinguishable, one must stress the fluidity

of musical growth and the complexity of
historical-environmental relationships. In

both ragtime and jazz there are vast dis-

crepancies between cultural genesis and
working environment, and we must take
both factors into account if we are to de-

scribe accurately the precise texture and
color of the music.
As this writer has pointed out before, we

f#jrj Second (fatter

107 W. 47 St., N. Y. C.
(JUST OFF 6TH AVE.)

PL 7-39.83 10-10

As always we have all the current jazz

labels featuring the best in New Orleans,

Chicago, Dixieland, Blues and Bop.

We also have a large stock of the best

foreign labels including PA E, BR E,

HMV, Blue Star, Odeon, CO E, etc.

Come in and Browse Around.

Send us your want list.

"Everything from Bunk to Monk"

must also take into account the adaptability

of the musical language that speaks now to an
audience far removed from that of the wine
rooms of St. Louis. We have already noted
this adaptability in the discrepancy between
cultural genesis and working environment.
However, we must be careful not to over-
emphasize the discrepancies to the point of
overlooking the distinct connection between
"genesis" and the earlier forms which gave
birth to ragtime and the blues—and the in-

fluence of these early forms on the later

product. It is about time that we reminded
all writers who like their social conscious-
ness "neat," that while blues may be urban
or rural, primitive or relatively sophisti-

cated, 12-bar or 16-bar, the blues as such
come from the category of "Negro sinful

songs"—whether they are about poverty and
floods or about the 219 train. The train took
the pimp away and the prostitute's loneli-

ness is a real and valid subject for art.

Despite the overwhelming evidence that

the immediate jazz environment was of
great importance during formative years,

some writers have a truly quixotic social

consciousness. They wish to play knight in

armor to a "virtuous" lady (that whore-
house music) and try to save someone whose
virtue has long since been compromised.

all you

[CATS]
in the
liollywood and

SATJ jJERNAIOJO VALLEY area:

you're invited , to
marie and gene
deitch'a regular
FRIDAY NIGHT
record-coffee
lash-ups'

now in the valley

8792 tilden ave
"panorama city"
in van nuys

leave a message
at our telephone
oxchange

:

Hollywood 9-8241

For Finesf Stock of

Jazz Records
visit or send for our catalogue

JAZZ RECORD CORNER
782 Eighth Avenue

(at 48th Street—1 Block west of Broadway)

NEW YORK CITY

V/e carry all labels mentioned in the

Changer.
PLAZA 7-7426

Hours 10 to 7

restatement
(Continued from Page 5)

Actually, we like a good shrill fight as
well as the next man, which is why I sought
this opportunity to jump Wolff. To prove
the point, we've just come from under a
hot battle in which an eclectic French critic

and a leading local mouldy traded insults. Re-
ports from the readers were that the whole
thing was tasteless and quite avoidable, even
though both had clawed at each other's

"sham."
There's a lot to be said against any excess

of controversy. The late war, and the poten-
tial next one, fit that description. Contro-
versy without knowledge leads to South-
erners who just plain hate Negroes, to

people who can't stand Jews, or unions. Or
to people who object to magazines that try

to tell you something- about a form of music
you don't dig. It's tough to make headlines
out of tolerance, but that's not necessarily

fatal. What can be fatal—fatal to jazz—is

for everyone to run into his own corner,

close his ears, and stick out his tongue.

CAUTION!!!
DON'T—

BUy, SELL or TRADE RECORDS
Until you Know the $ Ualues

Get

VALUE CATALOG
NUMBER THREE

The Most Complete List of Valu-
able Popular Records Yet Printed—About 13,000—Along With

Present Values

Thoroughly Ilevised—Items Classified Alphabetically by
Artist and Label, and Numerically. A Necessity for
All Collectors. Get Yours Before You Buy. Sell or
Trade Records.

ORDER NOW
Price — $2.50 per Copy. Postpaid
10 or More to Dealers, $1.25 Each

(NO C.O.Ehs)

HOLLYWOOD PREMIUM RECORD
GUIDE

Post Office Box Z829R
Hollywood 28, Calif.

We Are American Representatives for

INTERNATIONAL JAZZ
COLLECTORS' DIRECTORY

Listing names and addresses of popular record col-
lectors all over the world. Just what buyers, sellers
and traders have been waiting for. Order Now.

Price—$1.50 Per Copy Postpaid
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HOW THE RECORD CHANGER WORKS:
Abbreviations used in the Classified

"Wanted" and "For Disposition"

Sections are as follows:

Col. I, Record Label:

At Atolian

Aj Aj»x

AM .... American Music

Ap Apex
Ar Artiphon

At Asch
Au Autograph
A* .... Aeolian Vocalion

Ba • Banner

BB Blue Bird

Be Beacon
Bl- Berliner

BN Blue Note
BP ... Brunswick Polydor

Br Brunswick

Bt Beltona

BS Black Swan
Bu Buddy
Bury Broadway
Ca Cameo
Ch Champion
CI Collectors Item

CI Clarion

Clg Clangor

Cn Chantal

Co Columbia
Com Commodore
Cp Capitol

Cq Conqueror

Cr Crown
CRS Collectors Rec. Shop
Cs Crescent

Cx Claxtonola

Dt Decca
Of Discophiles Francoises

Oi Oi»a

Dl Dolmetsch
Oo Domino
DP Decca Polydor

Ds Disc

Dx Deluxe

Ed Edison

EB Edison-Bell

El Electrola

Em Emerson
Ex Excelsior

Fo Fonotipia

FO .... Fonotipia-Odeon
FRM Friends of

Recorded Music

Ge Gennett

GG Grey Gull

Gl General

Gr Gramophone
Gt Gamut
Ha Harmony
He Homochord
Hg Harmograph

When it is necessary to indicate nationality of

the record, the following letters appear aft«X

the record label abbreviation:

Hgl Hargail

HMV. . His Master's Voice
HoW Hit of the Week
HRS Hot Record Society

Id Ideal

Je Jewell

Jl .... Jazz Information
JM Jazr Man
Kn Keynote
Li Lincoln

Lu Lumen
Me Melotone
Ml Melb*
Mo Monarch
Mp Masterpiece
Ms Master
MV Musique au Vatican
MW . . Montgomery Ward
NMQ New Music Quarterly

Ns Nordskog
Od Odeon
OL Oiseau Lyre

Op Olympia
Or Oriole

Pa Parlophone
Pat Pathe
Pd Polydor
Pe Perfect

Pm Paramount
Pr Pro Musica
Pu Puritan

Ra Radiodisque
Re Regal

Ro Romeo
Ry Royale
RZ Regal-Zonophonc
SA Solo Art

Sal Salabert

Sbl Sonabel

Sg Signature

SI Silvertone

St Sterno
Su Sunshine
Sw Swing
Sy Syrena
Te Technichord
Tlk Telefunken
TM . Treasury of Music
Tr Triangle

UH . United Hot Clubs
Ul Ultraphone
Ve Vel»etone
Vi Victor

ViE Export Victor

Vo Vocalion
Vr Variety
Vs Varsity

Vy Victory

A Argentinan

Au Australian

B Brazilian

C Canadian
E English

F French

G German
I Italian

J Japanese
M Mexican
S Swiss
Sd Swedish

In the "For Disposition" section the condition*

of the record is indicated by these abbrevia-

tions:

N (New): Surface noise equal to an unplayed
record; no visible or audible wear percep-
tible: original finish intact.
E (Excellent): Surface noise low, smooth, uni-
form. Not irregular or crackling. Easily dis-
regarded in listening. No perceptible distor-
tion.
V (Very Good) : Surface noise somewhat
more prominent: light foreign noises, but
slight distortion, if any: noises not seriously
distracting.
G (Good): A moderate amount of surface
noise; background may be. somewhat irregu-
lar and crackling: some foreign noises, and
a little distortion; on the whole, reasonably
satisfactory listening without undue distrac-
tion of attention. Foreign noises definitely
less prominent than the music.
F (Fair): Foreign noises, taken together, are
about as prominent as the music, anc] there
is considerable distraction of attention, and
listening requires some effort and concentra-
tion; nevertheless, under these conditions,
listening should be fairly satisfactory.
P (Poor): Foreign noises, collectively, are
louder than the recorded music; continuous
concentration is required, and there is little

satisfaction in listening.

Column 4 of the "For Disposition" section shows

the method by which each record is to be dis-

posed.

"SAL" : The record is for sale at the price
indicated.

"ADC": The record is at auction. The highest
bid takes the record. Bid only what the

The record is for trade only. If you
of the ad-

"TRA":
are not familiar with the wants
vertiser send for his want list. If yam have
certain records in which he may* be in-
terested, mention these in your letter.

The extreme right column in both the "Wanted"
and "For Disposition" sections shows the first

four letters of the advertiser's name. His ad-

dress is shown below.record is worth to you.

ADVERTISERS WHOSE ADDRESSES ARE NOT SHOWN ELSEWHERE
ARG: AMALGAMATED RECORD GROUP

P.O. EOX 34| COOPER STATION NYC

BOST: CHARLES E. BOSTWICK 2435

3lST AVE., SAN FRANCISCO |6, CALIF

BOUGS JOE BOUGHTON 1 6 HIGHLAND RD

WAR EHAM , MASS

.

BROC! CHARLES BROCKMAN 466 KIMBALL

AVE., YONKERS, NY

BRON: ED BRONNER I 0 W. 86 ST., NYC

CARD J LOUIS V. CARDILLO-49

VOHLANDER ST . , SHAV'CMET , R.I «

CART: EDWARD CARTY 1 24 PORTER ST.,

EASTON, PA.

COHEt NORMAN COHEN 4622 N. WARNOCK

ST., PHILADELPHIA 40, PA.

COST: M.T. COSTELLO 1 20 EDENDALE

SPRINGFIELD 4, MASS.

CRAW: HARRY CRAWFORD |5 CHESTERWOOD

AVE. , MT VERNON, NY

CROW: W.T. CROWDER, JR., PO BOX

I 868, LONGVIEW, TEXAS

DAVI: R.T. DAVIES, WILLOW TREE

COTTAGE, LONGFORD, MIDDLESEX, ENG.

DONA: ROBERT D0NALD6 1 56 CHESTNUT

ST., PHILADELPHIA 39, PA.

FORR: eill forrest 35 w. 7| st.,nyc

GEBH: LILLIAN GEBHARDT 935| S.

PLEASANT, CHICAGO, ILL.

GLOB: GLOBE AGENCIES 55 W. 42 ST.,

NYC

HARR: THOMAS HARRIS, DIGBY LANE

SCARSDALE, NY

HEAR: will roy hearne i047 w

97 ST., LOS ANGELES 44, CALIF.

KAIS: JOSEPH KAISER 74|4 |2TH AVE

BROOKLYN 28, NY

KNEE: TED KNEEBONE BOX | 46

7 FIFTH AVE E, SISGETON, SO. DKTA

LEVI: FLOYD LEVIN 405 N. NORTON

AVE, LOS ANGELES 4, CALIF

LIQU: JOHN LIQUCRI 4563 N. COLORADO

ST., PHILADELPHIA 40, PA.

LUBI: R. LUBIN 555 TIMPSON PL.,NYC

MCCO: MACK MC CORMACK PO BOX 843

HOUSTON, TEXAS

MOON: SGT FRANCIS MOONEY 588266

DIVISION POST OFFICE, 1ST MARINE

D I V I S I ON, FMF , CAMP JOSEPH H. PEND

LETON, OCEANS I DE, CALIF.

MORQ I ARTHUR MORGAN 390l FIRST AVE

SACRAMENTO, CALIF.,

ORLA: JAMES ORLANDO, D I CKERSON RUN,

PA.

PARR: S|D PARRY 574 w. 1 76 NYC 33

PENN: A. PENN 5925 MICHIGAN AVE

CHICAGO 37, ILL.

POWE: ROBERT POWELL 1 48^ EAST HIGH

ST.,EL I ZABETHTOWN, PA.

QUIR: JACK J. QUIRK RM I 848, I N.

LA SALLE ST, CHICAGO 2, ILL.

SALA : ISAAC SALAME 98 SHORE DR.,

Wl NTHROP 52, MASS.

SCHR: WM SCHROEDER 348 WOODLAWN AVE

JERSEY CITY 5, NJ

SKIP! SKIP CRAIG 8 1 3^ WASHINGTON

AVE., DETROIT LAKES, MICH

STON: WM. H. STONE 1108 FOOTHILL ST

SOUTH PASADENA, CALIF.

THOM: ROBERT F. THOMPSON 2945 N.

SHEPARD AVE., MILWAUKEE I I, WISC.

VJR: VINYLITE JAZZ REISSUES 2| | E.

I 5 ST., NYC

WANG: IRV WANGROW 2533 BUENA VISTA

DETROIT 6, MICH

WENZ: W.C. WENZELL PO BOB 96 OIL

CITY, PA.

WOOM: HOY T. WOOMER 603 CRESCENT

AVE., READING, PA.

ZEIG: LES ZEIGER 1 056 SHERMAN AVE

NYC 56. NY __

RECORDS
WANTED

I will buy collections out-
right. Anything from 10
to 10,000 Records. Jazz,

Pop, Swing, etc. Send me
a list of what you have
with the condition of the
Records indicated. You
will receive a prompt re-

ply. Write to

GEORGE RAAB JR.

1 JACOBUS PL.

N. Y. C.
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COMPOSING

DISPLAY ADS

FOR OUT-OF-PRINT

RECORDS

*

1. No forms are required for dis-

play ads. Type or print your ad

just as it is to appear in print.

2. Each column holds 78 lines of

record listings; two columns, 156

lines; three columns, 234 lines.

3. Each recording group must oc-

cupy a separate line.

4. Try to make your ad come out to

an even one, two, or three col-

umns.

5. Record lists less than one column

must be submitted on our classi-

fied ad forms and shown in our

"wanted" or "for disposition"

section.

6. All advertising concerning out-

of-print records must be accom-

panied by advance remittance.

Advertising not accompanied by

advance remittance must be re-

turned.

Closing Date for

DISPLAY ADS

10th of Month Preceding Date

of Publication

Published in London monthly

JAZZ JOURNAL
is edited by

SINCLAIR TRAILL &

TOM CUNDALL

and features the writings of such

authorities as

Hugues Panassie, Brian Rust

Stanley Dance, Peter Tanner

Grey Clarice and John Davis

together with

Discographies, Record and Boole

Reviews, Cartoons, Record Dis-

posals and Wants, and many other

features—always interesting, and

often amusing.

Subscriptions—$4.50 yearly.

to

THE RECORD CHANGER
125 La Salle Street

New York 27, N. Y.

CLOSING DATE FOR BIDS

On all Records advertised

for auction in this issue will

be AUGUST 20, |94Q

UNLESS OTHERWISE STATED

NOTE
All persons using the medium of the Record

Changer in the buying, selling or trading of phono-
graph records, do . so subject to these Rules and
Regulations

:

1. A collector or person who solicits and receives
advance remittance for a record must send the rec-

ord within a period of four weeks.

2. A collector or person who orders and receives
a record prepaid must pay for it within a period of
four weeks.

3. A collector or person who obtains a record in

trade must fulfill his end of the trade within a
period of four weeks.

4. A collector or person who requests that a
record be shipped C.O.D. must accept the shipment
unless the shipment is damaged in transit. (A bid
on an auction or an order from a sale which states
that records will be shipped C.O.D. unless otherwise
instructed, is considered a request for C.O.D. ship-
ment.)

The name of the person or collector who violates
the above rules will be printed in the Record
Changer upon the first violation, and the violation
will be described. (Exception: where breakage or
over-grading is concerned, the record is to be re-

turned promptly to the shipper. If the parties in-

volved do not arrive at a settlement, the matter is

to be referred to the American Record Collectors
Board.)

* *

When infractions of these rules occur, contact
Jacob S. Schneider, Legal Dept., The Record
Changer, 1.28 West 66th St.. New York N Y

tfcut Convenience

The Record Changer
125 La Salle Street, New York City 27, N. Y.

Please enter my subscription to your magazine for

I year; 2 years; 3 years,

my remittance is enclosed

United States I year $3.00; 2 years $5.50; 3 years $7.50.

Canada I year $3.25; 2 years $6.00; 3 years. . . $8.25

Foreign I year. . . $3.50; 2 years $6.50; 3 years $9.00

Name

Address.



20

AUCTION BOB THIELE
63 CONTINENTAL AVE.

AUCTION
FOREST H ILLS, L. 1

.

CONDITION GUARANTEEC

it i.nn.

. WINNERS NOTIFIED TO SEND AMOUNT OF RECORDS PLUS POSTAGE AND 25^ PACKING CHARGE. MINIMUM BID

LOUIS ARMSTRONG DUKE ELLINGTON CONTINUED
WEATHERB 1 RD/ DEAR OLD SOUTHLAND HRS 1

8

N R 1 FF STOMP/FAVOR OF FOOL 52 94 BIRMINGHAM BREAKDOWN/EAST ST LOUIS BR 3480 N

PUT EM DOWN/POTATO HEAD UHCA 59 u u r ,i l r CT Qi / \r\ r— TIIDUrD QiDtttLt o 1 oL/OUL 1 UHNtK t)l_ OK 600

1

N MOOCHE/SINCE U WENT AWAY(HOTSY GANG IBR 4|22 u

LOVE U FUNNY Th/nEW TIGER RAG CO 263 I
P flPW T ft 1 I rrtD ? /T fl 1 W Tt iflF"L»iJL-I\lfl|l_o rUK CI 1 HI\ 1 n II wit 1 0998 JUBILEE STOMP/DONT MESS (") BR 4404 N

ROCKIN CHAIR/SWEETHEARTS ON PARADE CO 2688 N TurDr i\/cr qa in n r a i n /n a n a i 1

1

Int-Kt. 1 VL ofl |U AuAIN/HAUA LU 1 1 090 BL AND BL/jUNGLE JAMBOREE BR 4492 E
BASIN ST BL/ST LOUIS BL OK 3008 N MFlfl DDI rfiWC DHVTMU1 k" INftS DREAMY 3L/RUNNIN WILD BR 4952 N

DINAH/TIGER RAG vo 3009 TIM Dftfir D 1 /C AM KMTAM 1 Ct CUfMITIIN KUUr BL/oAN ft PI 1 UN | U onUUI 1 D 1 WANG WANG Bl/hOME AGAIN BL BR 60003 N

A 1 NT Ml SBEHAV 1 N/EXACTLY LIKE U v 3040 N IA77 IT Ol /DAMSUtjHii. i i dl / r m i*j«i»i

h

DE 1 62 |2 ST RAG/ROCK IN IN RHYTHM BR 6038 N

LONESOME RD/SONG ISLANDS VO 3026 a^tbi rw iii a t w /pi dip niY nur cttd 229 soli tude/moonglow COC 6061 N

DEPEND ON ME/MAHOGANY HALL ST vo 3055 N SINCE WE FELL/DUST OFF PIANO DE 388 CLARINET LAMENT/ECHOS HARLEM COC 6059 N

CONFESSIN/lF 1 COULD BE WITH u vo 3059 BABY BROWN/NO L VERS ALLOWED d"e 40

1

ROSE R00M/DONT MEAN A THING BR 6265 N

HOME/ALL OF ME vo J t t-3 N BLUIN THE BL/SENSATION DE 464 N 01 CTY GLIDE/HIGH LIFE BR 62 69 N

PEANUT VENDOR/MUGGLES vo 3 I 94 MAPLE LEAF/SWEET LOVIN MAN GE 5| 04 E MEMORIES OF u/l CANT G 1 VE U ANYTH BR 6280 N

WEST END EL/GOT NO BL vo 3204 N TIN ROOF/THATS A PLENTY GE 5 |05 BL TUNE/LAZY RHAPSODY BR 6288 E

TIGHT LIKE THIS/HEAH ME TALKING vo 3303 MARGUERI TE/MI LENBERG JOYS GE 52 1 7 KEEP SONG IN SOUL/b 1 GA DOO BB 6305 N

HES SON OF SOUTH/MAHOGANY HALL ST BB 5086 N SHES CRY 1 N FOR Me/eVERYBODY LOVES BB 1 0956 STEVADORE S TOMP/haRLEMANI A BB 6306 N

SWEET SUE/ST LOUIS BL BB 5280 N CRYIN FOR ME/GOLDEN LEAF STRUT OK 40327 BABY WHEN UAINT HERE/MOON OVER DIX BR 63|7 N

TOMORROW N 1 GHT/LAUGHI NG LOUIS Bf i 5363 M ILDRED BA 1 LEY SHE IK ARABY/8L RAMBLE BR 6336 N

DUSKY STEVEDORE/SAS 1 N ST BB 5408 SOMEDAY SWEETHEART/DAY IS DONE vo 3057 FAST FURIOUS/SWAMPY RIVER BR 6355 E

M 1 SS.BASI n/hOBO CANT RIDE TRAIN BB 650

1

N JENNY/WHEN THAT MAN IS DEAD AND GONEDE 366

1

JAZZ COCKTAI l/l 1 GHTN 1

N

BR 6404 N

GOT RIGHT SING Bl/hIGH SOCIETY BB 677

1

N AFRAID OF SELF/GA ON Ml NO DE 36 9

1

EAST ST LOUIS/BL BEAUTY BR 6430 N

WORLD ON STRING/CABIN IN PINES BB 69 1 0 N ROCKIN CHAIR/SOMETIMES HAPPY DE 3755 N EERIE MOAN/ANY TIME ANY DAY BR 6467 Ni

SQUEEZE ME/TWO DEUCES OK 864| N DOWNHEARTED Bl/gULF COAST BL VO 4800 N TIGER RAG 1-2 BR 65|0 N

SITTIN IN DARK/HUSTLIN BUSTLIN B B 7506 N BARRELHOUSE MUSIc/u DONT KNOW MY VO 4802 BLACKBI RD MEDLEY 1-2 BR 6516 E

HONEY DEW/HONEY DONT U LOVE ME BB 7787 N SEEMS LIKE OLD TIMES/MOON LOVE VO 4939 NEW LOWDOWN/CANT GIVE U ANYTHING BR 65l 7 E

HEEBIE JEE8 IEs/mUSKRAT RAMBLE OK 8300 N HONEYSUCKLE ROSE/WILLOW TREE DE 1 8| 08 MUST HAVE THAT MAn/baBY BR 65l8 E

GEORGIA GRIND/COME BACK SWEET PAPA OK 83 1 8 N DOWNHEARTED BL/SQUEEZE ME DE 1 3 1 09 N DROP ME OFF HA RLEm/sl 1 PPERY HORN BR 6527 E

whosit/oroppin SHUCKS OK 8343 N HOLD ON/NOBODY KNOWS TROUBLE CO 35348 BL LOVE TO SING/GOT EVERYTHING BUT BR 6531 N

GONNA GITCHA/MESS AROUNO OK 8357 IDA COX RAISIN RENT/HAPPY DAYS LONG BR 6571 N

ONCE IN WHILE/STRUTTI N BARBECUE OK 8560 WEARY WAY BL/GRAVEYARD DREAM SG 907 SOPH lady/stormy WEATHER BR 6600 E

ALLIGATOR CRAWL/WILLIE WEEPER OK 8482 CANT QUIT THAT MAn/lAST MILE OK 6405 NEW BROOM/BUNDLE BL 8R 6607 N

U MADE ME LOVE u/lRISH BLACK BOTTOM OK 8447 PINK SLIP BO/TAKE HIM OFF MIND VO 5258 JIVE STOMp/lM SATISFIED BR 6638 N

DALLAS BL/BESSIE COULDNT HELP IT Ok 8774 FOUR DAY CREEP/HARD TIME BL VO 5298 HARLEM SPEAKS/SHADE OLD APPLE TREE BR 6646 N

SNOWB LL/SWING U CATS B 1 0225 M DEAT^H LETTER Bl/dEEP SEA BL VO 5336 N BLACK AND TAn/mOOD INDIGO BR 6682 N

THATS MY HOME/HATE LEAVE U NOW BB I CO ">.f< N HOW LONG DADDY/ONE TIME WOMAN PM 12325 N ARABIAN LOVER/WASHINGTON WOBBLE BR 6782 N

SOME SWEET DAy/dONT PAY ME CHEAP BB 1 0237 MIDNIGHT HOUR/GIVE ME BREAK PM 12582 N TAKE 1 T EASY/BL BEAUTY BR 6803 E

MIGHTY RIVER/SLEEPY TIME OOSN SOUTH 1 0703 N BONE ORCHARD/WESTERN UNION PM 12664 JUBILEE STOMp/sOLILOQUY BR 6804 N

SQUEEZE ME/SOL BL CO 3566 I BIX BE IDERBECKE VOOM VOOM/RENT PARTY BL BR 6807 N

12 st rag/knockin JUG CO 35663 IM GLAD/FLOCK 0 BL BRE 2207 WALL ST WAIL/COTTON CLUB ST BR 681 3 N

LAST TIME/ORYS CREOLE TROM CO 35838 IN A IST/WRINGIN TWIBTIN VO 3 150 DOUBLE CHECK St/aCCOR»IAN JOE BR 6848 N

MAHOGANY HALL/BEAU KOO JACK CO 35879 RHYTHM KING/SOMEBODY STOLE GAL BR 8242 N SADDEST TALE/SUMPIN BOUT RHYTHM BR 7310 N

YES IM IN BARREL/GUT BUCKET CO 36 1 52 FRIEND WITH PL EASURE/OONT MIND WALK 1 NV 1 23008 A DMI RATI ON/MERRY GO ROUND BR 7440 N

CORNET CHOP SUEY/MY HEART CO 36 l 54 GOOSE PIMPLES/ROYAL GARDEN CO 35664 N SHOWBOAT SHUFFLE/SENTIMENTAL MOOD BR 7451 E

ORIENTAL STRUT/YOURE NEXT CO' 36376 N JAZZ BAND BALL/jAZZ ME BL OK 40923 ACCENT ON YOUTH/TRUCKI

N

BR 75|4 N

DONT JIVE ME/CHICAGO BREAKDOWN CO 36155 N SORRY/SINCE BEST GAL TURNED ME DOWN OK 4|00| N cotton/margi

e

BR. 7526 N

F 1 REWORKS/WEST END BL OK 41078 N DAVE BOWMAN QUARTET KISSIN BABY GOODNI GHt/lOVE LIKE CIG BR 7627 N

A TER U GONE/ST LOUIS BL OK 4| 350 N (TEST PRESSINGS OF INISSUED MASTERS) SHOE SHINE BOY/SAD NIGHT HARLEM BR 7710 N

my sweet/cant GIVE u ANYTHING BUT OK 4|4|5 N BLUES (SRC |22)/WHEN A WOMAN LOVES A MAN(SRC YEARNIJ FOR LOVE/TRUMPET SPADES BR 7752 N

DRIVING ME CRAZY/PEANUT VENDOR OK 41478 N 1 .8) N RUG CUTTER/NEW EAST ST LOUIS BR 7989 N

SHINE-BOTH SIDES OK 4|486 E JOHNNY DODDS mood indigo/solitude/soph lady/sent BR 7990 N

1 SURRENDER SEAR/wALKIN BABY HOME OK 4|497 N OH DADDy/sT LOUIS BL SD 102 N NEW BIRM BREAKDOWN/SCATTI N KITKAT BR 7994 N

LITTLE JOE/THEM THERE EYES . OK 41501 ' J MELANCHOLY/STCK A LEE BL DE 1676 N crescendo in bl/dimin IN BL BR 8004 N

stardust/wrap toubles IN DREAMS OK 41530 N 29th dearborn/wild man DE 2111 N DUSK IN DESERT/CHATTERBOX BR 8029 N

CH|NATOWn/| GOT RHYTHM OK 4|534 N melancholy/wildman BR 3567 G NEW BL AND TAn/sTEPP|N INTO SWING BR 8063 N

LONESOME 8L/KING ZULUS OK 4|58l N AFTER U GONE/COME ON STOMP STOMP BR 3568 N
1 LET SONG/GAL FROM JOE BR 8044 N

GEORGIE AULD CLARINET WOBBLE/SAN BR 3574 N LOST MED ITATI ON/RI D| N BLUE NOTE BR 8083 N

SWEETHEART ALL MY DREAMS/GEORG 1 E PORG 1 EGU 1 1

3

N BLUES GALORE/SHAKE YOUR CAN DE 74| 3 N IF U 1 N MY PLACE/sCROUNCH BR 8093 N

LOtflE AUSTIN GRANDMAS BALl/bALLIN JACk(cHI F w) OK 8533 N BRAGGIN BRASS/CARNIVAL CAROLINE BR 8099 N

RAMPART ST BL/SHAKE IT NO MORE PM 12300 N BL WASHBOARD St/buCKTOWN ST BB 8549 N HARMONY HARLEM/BLACK BUTTERFLY BR 8108 N

SHELLEY ARMSTRONG INDIGO ST/BL PIANO ST BB 10238 N BUFFET FLAT/MIGHTY LIKE BL BR 8|69 N

U MEAN ME NO GOOD/hOW LONG BL CH 5008 N WEARY CITY/BULL FIDDLE BL BB 10239 N PYRAMID/WHEN SUGAR WALKS DOWN ST BR 8|68 N

HAPPY DRUNK Bl/dBA BL CH 50029 N too tight/goober DANCE BB 10240 N STEVEDORE SEREn/lA DE DOODY DOO BR 8174 N

ASMUSSEN TRIO LITTLE 1 SABEL/HEAH ME TALKIN BB 10241 N GYPSY WITHOUT SONG/ROSE RIO GRANDE BR 8186 N

TEA FOR TWO/RING DEM BELLS HIT 8057 N GRAVIER ST Bl/rEO ONION BL DE 13094 N WATERMELON MAn/lOVE SWING TIME BR 8200 N

JUNE NIGHT/ANNABELLE LEE HIT 8058 N BL CLARINET St/bL PIANO ST VI 2 1554 N PRELUDE TO KISs/lAMBETH WALK BR 8204 N

BENNY CARTER GET EM AGAIN Bl/bRUSH ST CO 35681 N EXPOS 1 TI ON S Wl NG/HAVENT CHANGED TH BR 82|3 N

NEW STREET SWING/NEVER GIVE IN VOE 8l N PENCIL PAPA/SWEET LORRAINE VI 38038 N BL S ERENADE/HI P CHICK BR 8221 N
MIGHTY LIKE Bl/| A 1 NT GOT NOBODY VOE 1 10 N DUKE ELLINGTON DINAHS IN JAM/u GAVE ME GATE BR 8231 N

MY BUDDY/LAZY AFTERNOON VOE t 1

8

N LULL IN LIFE/SWEET OF U MA 1 17 N PROLOGUE TO BL TAn/pLEASE FORGIVE BR 8256 N

SKIP IT/PARDON ME PRETTY BABY VOE 1 26 N azure/caravan MA 1 3

1

N jazz potpourri/battle SWING BR 8297 N

HURRY HURRY/POI NC 1 ANA CP 144 N ALL GODS CHI LLUN/ALABAMY BOUNO MA 137 N BOY MEETS HORN/OLD KING DOOJI BR 8306 N
im lost/babys PRAYER MIDNIGHT CP 165 N A INT Ml SBEHA VI n/hyDE PARK DE 323 N PUSSY W ILLOW/SUBTLE LAMENT BR 8344 N

SWING IT/6 BELLS STAMPEDE COE 628 N SWEET MAMA/BUGLE CALL RAG HA 577 G SOMETHING LIVE FOr/pORTRAIR LION BR 8365 N
DEVILS HOLIDAY/SYMPHONY RIFFS COE 698 N HARLEM SPEAKS/CHICAGO DE 800 SOLID OLD MAN/SMORGASBORD SCHNAPS BR 8380 N
SYNTHETIC LOVe/eVERYBOOY SHUFFLE VO 2870 N TIGHT LIKE THAT/MISS. HERE 1 AM RO 868 G IN A MIZZ/COTTON CLUB ST BR 8405 N

OKAY FOR BABY/NIGHT HOP DE 3294 N DOWN IN OUR ALLEY BL/DELERIUM CO 1076 E U CAN COUNT ON Me/wAY LOW •BR 84| | N

MELANCHOLY LULLA B YE/PL YMOUTH ROCK VO 4984 N ROCKIN CHAIR/EAST ST LOUIS BRE 2308 N mooche/hot BOTHERED OK 8623 E
SCANDAL A FLAT/SAVOY STAMPEDE VO 5| |2 N MISTY MORNING/BL WITH FEELING VO 3229 N



AUCTION BOB THIELE
AUCTION

DUKE ELLINGTON CONTINUED TED LEW 1

S

COOTIE WILLIAMS CONT INIIFD

HARi_EM TWISt/mOVE OVER OK 8638 N WABASH BL/FAREWELL Bl(tESCh) CO 2029 N ECHOS OF HARLEM/OLD FLAME HIT 8087 N

JUNGLE JAMBOREE/SNAKE HIP DANCE OK 8720 G ROYAL GARDEN/DALLAS 8l("00DMAN, WALLER, MUGGSY SWEET LORRA

1

Ne/hONEYSUCKLE ROSE HIT 8088 N

LAZY DUKE/SAVOY SHOUT OK 8760 N SPAN1 ER ) CO 2527 N FLOOGIE BOO/TALK A LITTLE H 1 T 8089 N

MOVE OVER CA 9025 G san/aunt hagars bl (j.dorsey) CO 211 3 N 1 DONT KNOW/DO SOME WAR WORK BABY HIT 8090 N

SARATOGA SWING/lTS GLORY BB 10242 N KING OL IVER TEDDY WILSON

FLAMING YOUTH/BREAKFAST DANCE BB 10243 N TON CAt/k|NG PORTER SES S 1 N (FIRST FIVE TEDDY WILSON SCHOOL FOR PIAN ISTS
)

JUBILEE STOMP/GOT EVERYTHING BUT U BB 10244 N UANDY LEE/FROGGY MOORE Jl 2 N TIGER RAG/LOCH LOMOND TWSFP 1 N

COTTON CLUB ST/SHOUT AUNT TILLIE BB 10245 N DIPiER MOUTH/SUGA RCFOOT(CONNI ES INN )hrs A N MELODY IN f/wHEN U AND 1 YOUNG '-MAG TWSFP 2 N

SWEET CHARIOT/BIG HOUSE BL CO 1 4670 N WEATHERBIRD RAG/SNAKE RAG Jl 5 N ALICE 8L GOWN/SEE U IN DREAMS TWSFP 3 N

TAKE IT EASY PE 14963 M HIGH SOCIETY RAG/TEARS HRS |2 N MY BL HEAVEN/OLD FEELING TWSFP 4 N

DOING VOOM VOOM/FLAMING YOUTH PE 15240 N CHOMES BL/CANAL ST BL UHCA 67 N COQUETTE/CHI NA BOY TWSFP 5 N

HflRLEM RIVER QUIVER/WASH WOBBLE VI 21284 V DIPPERMOUTH/CAKE WALKIN BABIES UHCA 77 N THIS HCH»$ OF Ml NE/EVERYTIME WE SAY MUS 3|7 N

RING DEM BELLS/3 LITTLE WORDS VI 22528 E RIVERSIDE BL/MABELS DREAM SG 905 N BUGLE CALL RAg/mEMORIES OF U MUS 3 1

8

N

WHAT GOOD AM 1 /9 LITTLE MILES VI 22586 N SNAG IT/SUGAR FT STOMP BR 3361 N RUNNIN WILD/l SURRENDER DEAR MUS 319 N

MOOD INDIGO/BLACK MAN BL VI 22587 N SOMEDAY SWEETHEART/WA WA WA BR 3373 N SUNBONNET BL/LI TTLE MOONLIGHT CAN DOBR 7498 N

BL AGAIN/ TO WHOM MAY CONCERN VI 22603 N 4-5- TIMES/GOT EVERYTHING BR 4023 N WISHED ON MOON/MISS BROWN TO U BR 7501 N

RIVER AND ME/KEEP SONG IN SOUL VI 22614 N WEATHERBIRD RAG/d 1 P PERMOUTH GE 5132 E EENY MEENIE/lF U WERE MINE BR 7554 N

LIMEOUSE BL/ECHOS JUNGLE VI 22743 N JUST GONE/CANAL ST BL GE 1 1383 G rosetta/li za BR 7563 N

EARL HINES TOO LATE/WHAT DO YOU WANT ME TO DO BB' 7242 N PENNIES FROM HEAVEn/lIFE 1 GUESS BR 7789 N

CHICAGO HI GHLI FE/jUST TOO SOON HRS 1 1 N CALL OF FREAKS/TRUMPETS PRAYER BB 7705 N IM COMIN Va/hOW AM 1 TO KNOW BR 7893 N

MONDAY DATE/OFF TIME BL HRS 1 9 a MA RAINEY FOOLIN MYSELF/EASY LIVIN BR 791 1 N

stowaway/panther rag HRS 20 •i JELLY BEAN Bl/cOUNTIN THE SL Jl 8 N FOUND NEW BABY/NEVER BE SAME BR 7926 N

BL IN THIRDS/CHIMES IN BL HRS 2| N SEE SEE RIDER/JEALOUS HEARTED Jl 9 N COQUETTE/HOUR OF PARTING BR 7943 N

SW GA BROWN/THATS A PLENTY DE |82 N STACK 0 LEE/YONDER COME THE BL SG 908 N HONEYSUCKLE ROSE/aINT MISBEHAVIN BR 7964 N

CAVERNI Sb/aNGRY DE 1 83 N WALK 1 N Bl/bARREL HOUSE BL PM 12082 N JUST A MOOD 1-2 BR 7973 N

FAT BABES/MAPLE LEAF RAG DE 218 N TRUST NO MAN/DOWN 1 N BASEMENT PM 12395 V NOW CAN BE TOLD/TISKET TASKET BR 8199 N

rosetta/copenhagen DE 337 N TOUGH LUCK Bl/sCREECH OWL BL PM 12735 N SUGAR/mOBE THAN U KNOW BR 8319 N

DISAPPOINTED IN LOVE/WHYTHM LULLABYEDE 389 N BESSIE SMITH MAN 1 LOVE/jUMP IN FOR JOY BR 8438 N

ROCK & RYE/wOLVERI NE BL DE 577 N DOWN IN DUMPS/DO YOUR DUTY UHCA 47 N EARLY SESSION HOp/lAOY MYSTERY CO 35207 N

JAPANESE SANDMAN/j'JL 1 A OE 654 N GULF COAST Bl/dOWN HEARTED BL CO 3844 E SOME OTHER SPR

1

Ng/hALLELUJAH CO 35278 N

BUBBLING OVER/BLUE DE 7|4 N BEALE ST ^L/AGGRAVATI N PAPA CO 3877 G SWEET LORRAI NE/LI ZA CO 3571 1 N

P

1

ANOLOGy/FLANY DOODLE SWING vn 3501 N TAINT NOBODYS BIZ/kEEP ON RAININ CO 3898 N COCOANUT GROVE/SEVENTY ONE CO 35737 N

HONEYSUCKLE ROSE/l NSPI RAT 1 ON VO 3586 N JAILHOUSE 8L/GRAVEYARD DREAM CO 4001 N 1 NEVER KNEW/EMBRACABLE U CO 35905 N

DOMINICK SWING/jEZEBEL VO 4032 N BUGGY RILE/GIMME P1GF00T OK 8949 N LADY BE GOOD/BUT NOT FOR ME CO 36084 N

RHYTHM SUNDAE/CANT BELIEVE YOURE OK 6250 N BL 1-2 VO 3268 N CANT HELP LOVIN THAT Man/my MAN CO 361 13 N

GRANO TERRACE SHUFFLE/R 1 0 1 N JIVIN BB 1 035

1

.../MOONSHINE BL CO |40| 8 N DONT BLAME Me/dEVIL DEEP BL SEA CO 36274 N

FATHER STEPS IN/PIANO MAN BB 10377 K li... i ENT 8L/W0RK HOUSE BL CO 14032 N WARMIN Up/BL C SHARP MINOR CO 36314 N

GT STOMP /l ND 1 ANA BB 1 0391 N MONEY 8L/HARD DRIVIN PAPA CO |4|37 N CANT BELIEVE THAt/dONT BE THAT WAY CO 36335 N

rosetta/glad RAG DOLL BB 10555 N YOUNG WOMANS Bl/hARD TIMES 8L CO |4|79 N THEM THERE EYES/SMOKE EGETS IN EYES CO 36631 N

BODY SOUL/CHILD DISORDERED BRAIN BB 1 0642 N WASH WOMAN Bl/hELP ME GET HIM OFF CO 14375 N rosetta/these FOOLISH THINGS CO 36632 N

BW ST L Ul S 8L/2I9 BB 1067' ri OUGHT TO BE ASHAMEd/pOOR MAN BL CO 14399 N 1 KNOW U KNOW/CANT GET STARTED CO 36663 N

IERSEY BOUNCE/SAELY COME BACK BSCI 1 126 N KITCHEN MAN/l GOT WHAT IT TAKES CO 14435 N CHINA BOY/BODY SOUL CO 36634 N

JITNEY MAN/FATHER JUMPS BBCI 1535 N MAKES LOVfT QOME DOWN/GOT ME GO IN CO 1 4464 N OUT OF NOWHERE/FAVORITE MELODY CO 36737 N

STORMY WEATHER BL/2ND BALCONY JUMP BBCI 1567 N KEEP TO YOURSELf/n.O. HOP SCOP CO 1 451 6 N RED NICHOLS

SISTER KATE/WANT YOUR LOVE(MCK C p) VI 22683 E WORM OUT PAPA/BL SPIRIT CO 14527 N panama/margi e UHCA 1

9

N

1 A INT GOT M0B0DY/57 VARIETIES CO 35875 N YOUNG WOMANS BL/CAKE WALKIM BABIES CO 35673 N dinah/indiana vo 4599 N

CAUTION Bl/mONOAY DATE CO 35876 N PREACHIN THE Bl/xMAS BALL CO 35842 N feeling no pain/ida sweet aplle vo 4654 N

LOVE ME TONIGHT/SHELTERING PALMS CO 35877 N PAUL WHITEMAN BONEYARD SHUFFLE/BUDDYS HABITS BR 6477 E

EVER FELT T AT WAy/saD MAN BL(mOTEN )vi 38048 N BABY DONT MEAN MAYBE/jUST LIKE MEL CO |44i N ON REVIVAL DAY 1-2 BR 6026 E

RAMONA HICKS EVENING MAIL/(MERCER)MUSIC MASTER CP 137 N HOW LONG BL/FAN 1

T

BR 6 160 N

1 MUST HAVE IT/RAM0NA BL BB 8|73 N TRAVELIN LIGHT/NEVER LOVLIER CP 116 N SWEET & HOT/l GOT RHYTHM BR 67| 1 N

EVIL AND Bl/dONT ME LIKE ME BB 8233 N TAINT SO HONEY/THATS MY WEAKNESS CO 1444 N HURR 1 CANE/ALABAMA STOMP BR 68|7 E

JAM SESSION AT V 1 CTOR (TD , BUNNY ,FATS ETC) MISS hannah/china BOY CO 1945 N PRETTY GIRL LIKE MELODy/alICE BL G BR 6826 N

HONEYSUCKLE ROSE/ BLUES VI 25559 N AFTER U GONE/NOBODY SWEETHEART CO 2098 N ROSE WASH. SQ/wHO CARES BR 6831 N

JAMES P. JOHNSON (PIANO SOLOS) IM COMIN VA/A NT HAGARS BL DE 2|45 N SMILES/NOBODY KNOWS BP 6832 N

(TEST PPESSINGS OF UNISSUED MASTERS) FOUND NEW BABY/ROSE ROOM DE 2466 N who/carolina IN MORNING BR 6839 N

OLD FASHIONED LOVE ( T 1 9l 3 )/0VER THE bars(ti9i6) mary/changes VI 21 103 N SW QA BROWN/by SHALIMAR BR 6841 N

SG N ramona/lonely melody VI 2|2|4 "N CHINA BOY/PEG 0 MY HEART BR 80004 N

OLD FASHIONED LOVE(TI 9l 3-1 )/OLD FASH LOVe( 1

9

3) MONDAY ON/MI SS MUD VI 2 1274 N SHEIK ARABY/SHIMMESHA WABBLE BR 80005 N

SG N LOUI SI ANA/DI XI E DAWN VI 21438 N D INAH/l ND 1 ANA BR 80006 N

COLEMAN HAWKINS COOTIE WILLIAMS TEA FOR TWO/wANT BE HAPPY BR 80007 N

(TEST PRESSINGS OF UNISSUED MASTERS ) BL REVERIE/DOWNTOWN UPROAR VO 38|4 N AVALON/NOBODYS SWEETHEART NOw(rh) PE 15668 G

LOVER COME BACK TO ME< T 1 91 7)/l ND 1 ANA ( T 1 9| 8

)

LOST MED ITATI ON/ECHOS HARLEM VO 3960 N FRANK IE NEWTON

SG N CHASIN CHI PP 1 Es/sw 1 NGPAN ALLEY VO 4425 N FOUND NEW BABy/bRITTWOOD STOMP VR 571 N

LOVER COME BACK( Tl 91 7-1 )/TEA FOR TWO(biGARd) DELTA MOOD/BOYS HARLEM VO 4574 N U SHOWED ME WAy/pLEaSE DONT TALK VO 38l 1 N

(TI825) SG N MOBILE BL/GAL A VANTIN VO 4636 N TABS BL/FRANKIES JUMP VO 4821 N

YANK LAWSON NIGHT SONG/BLACK BEAUTY VO 4958 N JAM FEVER/jlTTERS VO 4851 N

(TEST PRESSINGS OF UNISSUED MASTERS

)

SHES GONE/BEAUTIFUL ROMANCE vo 541 1 N VAMP/PARALLEL FIFTHS VO 54|0 N

(WITH PEE WEE, C0!'D0N, JAMES P,HAGGART , SPARGO

,

BLUES A POPPIN/BLACK BUTTERFLY vo 5618 N rosetta/world WAITING SUNRISE BB 101 76 N

GOWANS) AINT Ml SBEHAVIN/BL MY CONDITION OK 6224 N romping/minor jive BB 1 O i 86 N

BLUES( |903)/0LD FASHIONED L0VE<T|904) SG N top bottom/toasted PICKLE OK 6336 N WHO/BL BABY GAVE TO ME BB 10216 N

thats a plentyjPti902)/squeeze me(ti90i)sg N G MEN/WEST END BL OK 6370 N vi do Miissn

blues(ti 903 )/blues(ti 903a) SG N NOW | KN0W/TESS TORCH SONG HI T 7075 N JIG A JIVE/l BEEN FOOL D&S 1 62-3 N

WHEN 1 GROW TOO OLD(TI 91 OA )/»HEN 1 GROW TOO RED BL/THINGS A 1 NT WHAT USED TO BE HI T 7084 N MOUND CITY BLUE BLOWERS
OLl(Tl9lOB SG N IS u is/royal GARDEN BL HIT 7108 N MUSKRAT RAMBLE/HIGH SOCIETY DE 1274 N

WHEN 1 GROW TOO OLD ( T 1 91 OA )/WHEN 1 GROW TOO SOMEBOSYS GOTTA Go/rOUND MIDNIGHT HIT 7l 19 N U RASCAL u/DARKTOWN STRUTTERS BALL CLAR I0N5392
0L0(T|9|0) SG N SAT N 1 GHT/BEG 1 NN 1 NG SEE LIGHT MA J 7|3| N N
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MOUND r. ITY RMIF Rl ITwFRS. T.ONT INIIRI ••L 1 ONEL HAMPTON COLEMAN HAWKINS CONTINIIFD

NEVER HAD REASOn/tAIL SPIN BL BB 10209 N FLYING H0ME/|N THE BAG DE 1 8394 N 1 KNOW U KNOW/SWINGIN IN GROOVE VOE 228 N

HELLO LOLA/ONE HOUR VI 38100 N chop chop/hamps BOOGIE DE 1 86 |3 N DED ICATI ON/si*ACK CMS 533 N

GA ON MIND/CANT RELIEVE YOURE OK 4|5l5 N overtime/loose WIG DE 1 866 9 N SUNNY SIDE ST/STOMPIN SAVOY SAV 550 N

ORIGINAL DIXIELAND JAZZ BAND STOMp/jlVIN VIBES V | 25535 N SWONDERFUL/ONLY HAVE EYES FOR U KY 609 N

TIGER RAG/SKELETON JANGLE VI 18472 e whoa babe/buzzin BEE VI 25575 N IM IN MOOD FOR LOVE/BEAN AT MET KY 6i0 N

SENSATION RAg/blUIN THE BL VI 18483 E CHINA STOMP/RHYTHM RHYTHM V | 25586 NIGHT i DAY/FLAMETHROWER KY 61

1

N

MOURN 1 N BL/CLARINET MARMALADE VI 18513 E SUNNY SIDE ST/l KNOW U KNOW VI 25592 N JAMAICA SHOUT/BAY U CAME ALONG PAE 1685 N

LAZY DADDY/FIDGETY FEET VI 18564 E STOMPOLOGy/sw 1 NG GUITARS V 1 25601 N SUNNY SIDE ST/l A 1 NT GOT NOBODY PAE 1825 N

MARGI e/pALESTEENA VI 1 87l 7 E CONFESS 1 N/DRUM STOMP VI 25658 N OLD FASH L0VE(BUCK)/|T SENDS ME PAE 1837 N

CRAZY BL/HOME AGAIN BL VI 18729 1 SURRENDER DEAR/PIANO STOMP VI 25666 N LADY BE GOOD/LULLABYE PAE 2007 N

BLUIN THE BL/TI GER RAG VI 25403 N EVERYBODY L VES 8A8y/jUST COULDNT V 1 25682 N HONEYSUCKLE ROSE/lOST IN FOG PAE 2041 N

CLARINET MARM/ST LOUIS Bl(bENNy) V 1 2541 1 OBJEC T OF AFFECTI ONs/jUDY VI 25699 N ROCKY COMFORT/PASS IN IT AROUND OK 6284 N

ORIGINAL INDIANA FIVE MUSKRAT RAMBLE/RING DEM BELLS V 1 2601 7 N CONSOLAT 1 ON/ORI G D|X ONE STEP DEE 6407 N

MEMPHIS 3L/S0ME THESE DAYS CA 1 138 ROCK HILL SPECIAl/dOWN HOME JUMP V 1 26l |4 N BL MOON/WHAT DIFF DA' MAKES GRF 7455 N

STOMPIN FOOl/sTRUTTIN JERRY HA 459 £ FIDDLE DIDDLe/dONT BE THAT WAY VI 26|73 N stardust/avalon GRF 7527 N

IK COM IN VA/sOMEDAY SWEETHEART HA 501 E SWEETHEARTS ON PARADe/hiGH SOCIETY V

1

26 209 N OUT OF NOWHERE/SWEET GA BROWN HMV 881 2 N

TIMME rosencrantz WIZZIN Wiz/DENNISON SWING V 1 26233 N MEET DR FOO/FUNNY THAT WAY BB 10477 N

WEE BIT 0 SWING/lS THIS TO BE V 1 25876 N SHUFFLIN HOLLYWOOD/DONT MENA THING V 1 26254 N DAY IS DONE/BOUNCIN BEAN BB 10693 N

DAY IS DONE/SONG IS ENDED VI 25883 N BIG WIG W 1 GWAM/"STAND BY FURTHER V 1 25296 N THE SHEIK/MY BL HEAVEN BB 10770 N

ORIGINAL MEMPHIS FIVE jump i n jive/memories OF u V 1 25304 N AINTCHA GOT MUSIc/r|VER TAKING CARE PE 1 5808 E

HOW COME U DO ME/MOBILE BL CO 260 y LIGHTS ARE LOw/hOT MALLETS V

1

233 7

1

N VOODTE/HAWKI N6 BARRELHOUSE SG 28101 N

HOOTIN THE HOOT CA 48

1

E GIN FOR XMAS/HEEBIE JEEBIES V 1 26423 N HOW DEEP ISOCEAN/STUMPY SQ 28102 N

DANCIN DAN/STEPP|N OUT RE 9583 N D 1 NAH/sw 1 NGI N THE BL V 1 26557 N CRAZY RHYTHM/GET HAPPY SG 28104 N

JAZZ ME BL/ANYTHING CO 36064 N FLYIN HOME/SAVE IT PRETTY MAMA VI 26595 N FLETCHER HENDFRSON

LUIS RUSSELL CENTRAL AVE BREAKDOWN/jACK BELLBOY VI 26652 N KING PORTER/YEAH MAN BRF500377N

FEELING THE SPIRIT/DR BLUES OK 8766 N GLENN M ILI ER CAN U TAKE 1 T/QUEER NOTIONS BRF500387N

SONG SWANEE/SARATOGA SHOUT OK 8780 U KING PORTER St/my REVERIE BB 7853 N MY PAPA DOESNT/SOMEBODY STOLE GAL CO 126 E

GHOST OF FREAKS/HOCUS POCUS ME 1 3334 N DOIN THE Jl VE/hUMORESQUE BR 8062 N WRAPPIN IT Up/LIMEHOUSE BL DE 157 N

SAY WORD/GOIN TO TOWN VI 22789 N 0

|

PPERMOUTh/sOLD AMERICAN BR 8| 73 N MEMPHIS BL/SHANGHAI SHUFFLE DE 158 N

JERSEY LIGHTNIN/NEW CALL FREAKS CO 35690 N RUNNIN WILD/DONT MEAN THING BB 1 0269 N MUSCLE SHOALS/HUSTON BL CO 164 N

CASE ON DOWN/SARATOGA DRAG BF 80038 N SLIPMHORN JIVE/GO BACK HOME BB 1 03 1

7

N TIDAL WAVE/DOWN SOUTH CAMP MEETING DE 213 N

ADRIAN ROLL 1 N 1 PAGAN LOVE SONG/sOLD AMERICAN BB 1 0352 N HAPPY AS OAY/BIG JOHN S°EC|AL DE 2|4 N

SUGAR/RIVER80AT SHUFFLE DE 265 N SPANISH TOWN/sOLO HOP CO 35881 N RUG CUTTERS SWINg/»ILD PARTY DE 342 N

SOMEBOOY LOVES Me/daVENPO T BL DE 359 N MC KINNEYS COTTON PICKERS SUGAR FT STOMP/WHATCHACALLEM CO 395 N

TAP RM SWING/LESSONS IN LOVE DE 787 N FOUND NEW BABY/SAVE 1 T MAMA BB 7695 N tnt/carolina STOMP CO 509 E

SHOOTIN HIGH/MUSIC GOES ROUND BB 6220 N WAY 1 FEEL TODAY/MISS HANNAH B B 10232 N liza/hotter than ell DE 555 N

SAVAGE SERENADE/SWEET MADNESS ME 12829 fj GEE A 1 NT 1 GOOD TO u/wHEREVER THERE BB 1 0249 N STAMPEDE/jACKASS BL CO 654 N

WHO WALKS IN/GOT THE JITTERS ME 12893 N 1 D LOVE 1 t/pEGGY BB 1 0706 N JUST BL/SVGAR FT STOMP BRE |2|2 N

REX STEWART MILENBERG JOYs/sH 1 MMESHAWAB3LE VI 21 6| 1 N D NATURAL Bl/k|NG PORTER CO 1543 N

LAZY MAN SHUFFLE^REXAC I0US VO 3810 rj BABY WONT U PLEA SE COME HOME/HULLA V 1 2251 1 N BLAZIN/WANG WANG BL CO 1 91 3

SACK ROOt' ROMP /TEA TRUMPETS vo 3831 N LAUGHIN AT LIFe/nEVER SWAT FLY VI 23020 N SUGAR FT STOMP/CLAR MARM CO 251 3 N

SUGAR HILL SHIM SHAm/l VE In HEART VO 3844 N B ILL IE HOL IDAY sugar/bl IN MY HEART CO 2559 N

FATS STUFF SERENADE/lLL COME BACK FORVC 5448 N MOON LOOKED DOWn/u GO TO HEAD VO 4| 26 N sensation/fidgety feet VO 27|0 E

SAN JUAN HILL/WITHOUT SONG VO :55l0 rj DID 1 REMEMBEr/nO REGRETS VO 3276 N UNDERNEATH THE HARLEM MOOn/hONEYSUCKCO 2732 N

SUNDAY GAL/wlTHOUT A SONG 3B 10946 N BILLIES BL/SUVMERT 1 ME VO 3288 N NAGASAKI /TALK OF TOWN CO 2825 N

MOBILE BAY/LINGER AWHILE BR 1 1057 N NOW THEY CALL IT SW 1 NG/SENT 1 MENTAL VO 3947 N CHRISTOPHER COLUMBUS/BL LOU VO 321 1 N

SOME SAT/SUBTLE SLOUGH BB 1 1258 N WIMGY MANQNE STEAL IN APPLES/GRAND TERRACE SW VO 321 3 N

THE RHYTHMAKERS TRYIN TO STOP CRY 1 n/wA 1 L 1 NG BL HRS 3 N STAMPEDE/GREAT CAESERS GHOST VO 351 1 N

BUGLE CALL RAG/SPIDER CRAWL BRr^OOl 98n 1 SNT THERE LOVE/KING JOE(nOONe) HRS 1 3 N ROSE ROOM/OWN BACK YARD VO 3534 N

ID DO ANYTHING/BEDBUG BL uhca 105 N WA1LIN Bl/bARRELHO 'SE ST VO 1503 N HOCUS POCUS/TIDAL WAVE BB 5682 N

YES SUH/YELLOW DOG BL UHCA 1 07 N BASIN ST BL/PANAMA B''
1

. 641 1 N U RASCAL u/riGER RAG vs 601 5 N

ITS GONA BE u/sHINE ON SHOES UHCA 1 1

1

N WALK IN THE STREET/SEND ME BR 6940 N |2 ST RAG/MI LENBERG JOYS vs 8042 N

MARGI E/OH PETER BRE 1 56 1 N SHAKE THAT THING/UP COUNTRY DE 7366 N SUGAR FT/BL RHYTHM vs 8052 N

WHO "STOLE LOCk/gABR 1 ELS HORN ME |25|3 N TIN ROOF BL/TAR PAPER ST DE 7425 N SOMEBODY STOLE GAl/lOWDOWN ON BAYOU vs 8053 N

WHO STOLE LOCK/OH PETER CO 35841 N WEARY BL/b|G GUTTER EGG MAN DE 74|5 N ST LOUIS SHUEFLE/VA Rl ETY STOMP 6B 10246 N

BEDBUG BL/YELLOW DOG BL CO 35882 N MANONE Bl/brEAK GOOD NEWS BB 7633 N HOCUS POCUS/SUGAR FT STOMP BB 10247 N

CHICAGO RHYTHM KINGS CORR 1 NE CORPINA/REAL KIND PAPA BB 1 0266 GULF COAT BL/DOWNHEARTED BL VO 14636 N

F iUND NEW BABY/CHANGES MADE UHCA 7 N JUMPY NERVEs/cASEY JONES BB 1 0289 N DO DOODLE OOM/DICTY BL VO 14654 N

CHANGES MADE/SONG WANDERER SG 104 N BOOGIE WOOG 1 E/DOWNR 1 GHT DISGUSTED B B 1 0298 N words/cop ENHAGEN VO 14926 N

SUGAR/RANDOLPH ST RAG SG 105 N ROYAL GARDEn/|N THE BARREL BB 1 0331 N QUEER NOTIONS/OLD FASH L VE(buCk) DE 18169 N

TOO bad/you BATTLEHEAD "EETLEHEAD VO 3208 N LIMEHOUSE Bl/fARE THEE WELL BB 1 0432 N NIGHT LIFE/SING TORCH SONG DE 1 3254 N

CHOCOLATE DANDIFS JUST ONE GIRL/CRYIN FOR ME CO 35685 N ST LOUIS SHUFFLE/VARIETY ST v» 20944 E

KPAZY KAPERS/ONCE UPON TIME HRS 16 N sudan/sts GO MARCH! N IN BB 10560 N SWEET MUSIC/mALINDAS WEDDING DAY VI 22775 E

1 NEVER KNEw/sUNNY SIDE ST (wEBB) CO 2875 N MAMAS GONE GOODBYE/STOP THE WAR BB 1 1 107 N SI NGI N THE BL/SUGAR FT STOMP VI 22721 V

6-7 TIMES/THATS HOW 1 FEEL TODAY OK 8728 N BOOGIE BEATLL BETCHa/oRCHI CHORNYA BB 1 1298 N JANGLED NERVES/ALWAYS IN LOVE VI 25317 N

TR IX IF SMITH HONEYS LOVIN ARMS/SUGAR GOES DOWN STB830080I N RIFDn/gRAND TERRACE RHYTHM VI 25339 N

WORLD JAZZ CRAZY/RR BL Jl 7 N COLEMAN HAWK INS KNOCK KNOCK/UNTIL TODAY VI 25373 N

DADDY ROCKS ME/TRIXIE BL DE 7469 N LOVE CRYS/SORROW PAE 658 N SING SING SING/SHOE SHINE VI 25375 N

UNUSUAL MAN/FREIGHT TRAIN BL DE 7489 N NETCHAS DREAM/CHI CAGO DE 661 STAMPEDE/MONEY BL CO 35669 N

NO GOOD MAN/DADDY ROCKS ME # 2 DE 761 7 N RAINBOW MIST/wOULDNT YOU AP 751 SNAG IT/HOP OFF CO 35670 N

DONT SHAKE IT NO MORE/FREIGHT TRAIN PM 1 221 | N YESTERDAYS/v DE DAHT AP 752 NEW KING PORTER/CAN U TAKE IT CO 35671 N

JOHNNY MILLER FEELING ZERO/DISORDER AT BORDER AP 753 HOT BOTHERED/COMI N GOIN CO 35840 N

D 1 P PERMOUTH Bl/pANAMA CO 1546 N MEDITATION/WHAT HARLEM IS TO ME DE 742 N LIKE MY SUGAR SWEET/LETS GO HOME CO 36214 N

LIONEL HAMPTON JAMAICA SHOUT/HEARTBREAK BL UHCA 55 N PIXIE FROM DIXIE/wE GO WELL TOGETHERCO 36389 N

EVIL GAL BL/l KNOW HOW TO DO IT KY 605 N STAROUST/WELL ALRIGHT THEN VOE 1 23 N RAY MILLER ( TESCH r
MUGfiSY )

HOMEWARD BOUND/SALTY PAPA BL KY 606 N WHEN BUDDHA SMILES/DEAR OLD SOUTHLANDVOE 2|0 N THATS A PLENTY/ANGRY BRF8|257 N

nola/southern echos DE 10285 N BL EVERMORE/WAY DOWN YONDER N.O. VOE 2|8 1
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MEZZ UEZZRO* BENNY GOODMAN CONTINUED JELLY ROLL MORTON CONTINUED

MUTINY IN PARLOR/PANIC IS ON BB 6319 N TURNED TABLES/LOVE IN EYES VI 25391 N MAMAS GOT BABY/sOUTHERN TOWN GN 1 7lO N

LOST -MELODY FROM SKY BB 6320 N LOVE ME LEAVE ME/EXACTLY LIKE U VI 25406 N SWINGIN ELKS/DIRTY DIRTY GN |7|| N

ISA M'JGG 1 N 1-2 BB 6321 N YOURE GIVING ME/lADY MEETS GENT VI 25434 N MAMIES BL/0RIG1NAL RAGS GN 4001 N

LOVE YOUR NOT/SWINGIN WITH MEZ2 BR 6778 N GNITE MY LOVE/TAINT NO USE VI 25461 N MICHIGAN WATER/NAKED DNCE GN 4002 r:

FREE LOVE/DISSONANCE BR 7551 N BUGLE CALL RAG/AFTER U GONE(td) VI 25467 N THE CRAVE/BUD" Y BOLDENS BL GN 4003 N

MILK FOR MEZz/REALLY THE BL SESSI0008N AFTER U GONE/DARKTOWN STRUTTERS CO 36699 N MR JOE/WININ BOY GN 4004 N

COME ON COME ON 1-2 B3 10085 N HOW DEEP OCEAN/OLD FLAME CO 36754 N KING PORTER St/dONT U LEAVE ME HERE GN 4005 N

REVOLUTIONARY Sl/gETTIN TOGETHER BB 10087 N CLOSE AS PAGES/NEW KINDA LOVE CO 36787 N DIDNT HERAMBLE/w 1 Nl N BOY BB 10429 N

SEE ME COMI'l/ROYAL GARDEN BB 10088 N WOLVERINE BL/jAZZ HOLIDAY 8R 80027 N BUDDY BOLDEN/HIGH SOCIETY BB 10434 N

JELLY ROLL/EVERYBODY LOVES BABY BB 10090 N SHIRTAIL ST/BLUE BR 80030 N CLIMAX RAG/WEST END BL B8 10442 N

apologies/sending THE VIPERS BB 10250 'i JUNGLE BL/RM 1 -471 BRF50020 N BaLLIN THE JACK/DONT LEAVE ME HERE BB 10450 N

35th caluvet/old fashioned love VI 25202 N CLAREN 1 T 1 T 1 s/BLUE BRF500202N GRANDPAS SPELLS/CANNONBALL BL VI 20431 N

HOT CLUB STOMP/SWING SESSION ORDER VI 256|2 N MUSKRAT RAMBLE/AFTER AWHILE BRF5003I 8N SIDEWALK BL/DEAD MAN BL VI 20252 N

BL IN D ISGUI SE/THATS HOT 1 FEEL TODAYVI 25636 N SOLI TUDE/GET T IN SENTIMENTAL PE 16002 E shreveport/shoe SHINERS DRAG VI 21658 N

BU83ER Ml LEY TEXAS 3 LUES DESTROYERS poor butterfly/the sheik COE 338 N METRONOME ALL STAR BAND

DOWN IN OUTH 3L/LENOX AVE SHUFFLE vo 14913 E BOY MEETS GIRl/| SURRENDER DEAR COE 340 N THE BLUES/BLUE LOU VI 26 144 N

BOBBY HACKETT SOFT WINDS/MEMORIES OF U COE 342 N ONE OCL JUMP/BUGLE CALL RAG VI 26314 N

JAZZ 3AND BALL/DREAMS COME TRUE VO 4047 N IF 1 HAD u/LIMEHOUSE BL OK 6486 N KING PORTER/ALL STAR STRUT CO 35389 N

DADA STARIN/ESPECIALLY U vo 4142 N BL IN NIGHT/WHERE OR WHEN OK 6553 N ROYAL FLUSh/| GOT RHYTHM CO 36499 N

BL DISILLUSIONED/POOR BUTTERFLY vo 4499 N AFTER U GONE/BODY & SOUL VI 251 15 N J IMMY NOONE

NEW LOWOOWN/GHOST CHANCE vo 4565 N LADY BE GOOD/CHINA BOY VI 25333 N SO SWEET/VI RGI Nl A LEE vo 1 5 1 a N

HOW DREAMS SHOULD END/SUNRISE SEREN vo 4806 ri MORE THAN U KNOw/nOBODY SWEETHEART VI 25345 N 1 KNOW U KNOw/BUMP IT DE 1584 N

AINT Ml SBEHAV 1 N/EMBRACABLE U vo 4877- N MOONGLOw/D 1 NAH VI 25398 N 4-5 TIMES/jAPANSY DE 162

1

N

BUGLE CALL RAG/DARDANELLA vo 5375 N MELANCHOLY BABy/swEET SUE VI 25473 N WALK IN THIS TOWN/CALL ME DARLING DE 1730 N

BLISTER BAILEY TIGER RAG/WHISPERING VI 25481 N SWEET LORRA INe/hELLO HEART DE 7553 N

AFTERNOON IN AFRICa/diZZY DEBUTANTE vo 3946 N VIBRAPHONE Bl/sTOMPIN SAVOY VI 25521 N GOT MY NUMBER/MOODY MELODY BB 8609 N

PLANTERS PUNCH/SLOE JAM FIZZ vo 4089 N RUNNIN WILD/TEA FOR TWO VI 25529 N YOURE DRUNk/|M GOIN HOME BB 8649 Pi

LIGHT UP/MAN WITH HORN 8ESERK vo 4564 N MAN 1 LOVE/AVALON VI 25644 N NEW ORLEANS* ANDERERS (DODDS, MITCHELL)

CALL OF OELTA/SHANGHA 1 SHUFFLE CO 35677 N smiles/li ZA VI 25660 N PERDIDO ST/GATE MOUTH c 0
"'

698 N

SHERRY MC GEE VIENI VIENI /HANDFUL KEYS VI 25705 N too tight/papa DIP CO 735 N

TIN ROOF BL/SHAKE IT BREAK IT vo 5281 N WHERE OR WHEN/DING DONG DADDY VI 25725 N FRANK 1 E NEWTON

8LUIN THE BL/SATANTC BL vo 5436 N BE 1 MIR BIS DU SCHON 1-2 VI 25751 N CAUSE MY BABY/NO TWO WAYS ABOUT U VR 550 N

ART HODES SWEET LORRA 1 NE/D 1 ZZY SPELLS VI 25822 N SHARKEY BCIJANO

FEATHER LAVENT/MEZZ 1 N AROUND SEE 10007 N BLUES YOUR FLAt/my FLAT VI 26J44 N EVERYBODY LOVES/yES SHE DO DE |0|4 N

SNOWY MORNING/4—5- TIMES a * 1 tl swonderful/must HAVE THAT MAN VI 26090 N im satisfied/hi SOCIETY CO 35670 r.

ST LOUIS BL/ARTS BOOGIE BW 2 N SWEET GA BROWN/OPUS -g VI 26091 N BEA BOOZE

TIN ROOF BL/DIGA 0 1 GA DOO SG 102 N 1 CRIED FOR u/l KNOW U KNOW VI 261 39 N SEE SEE RIDER/CATCH AS CATCH CAN OE 8633 N

4-5 times/found new baby SG 101 N P 1 CK A RIB 1-2 VI 26166 N CHARLIE SPAND

YELLOW DOG/MAPLE LEAF en 505 N OPUS 3/4 /sugar VI 26240 N ALABAMA BL/ROCK AND BYE OK 5699 N

SLOW EM DOWN/CRYIN FOR ME BN 506 N OOMPH FAH FAH/SLIPPED DISC CO 3681 7 N RAYMOND SCOTT

DR JAZZ/SHOE SHINERS DRAG BN 507 . AFTER U GONE/BODY & SOUL CO 36781 N MINUET IN JAZZ/TWILIGHT TURKEY MA 108 N

CLARK & RANDOLPH/CHANGES MADE BN 508 N FATS WALLER PO'.VERHOI)Se/tOY TRUMPET MA 1 1 1 M

ROYAL GARDEN/103 ST BOOGIE JA":zi00l N BIRMINGHAM Bl/mUSCLE SHOALS BL OK 4757 E DINNER MUSIC CANNI BALs/oCEAN LINER MA 136 N

BED ROCK BL/GOT TO GIVE ME SOME JAZZI002 N STARDUST/KEEPI N OUT MISCHIEF BB 10099 N ELMER SCHQEBEL (TESCH)

JAZZ BAND BALL/FARWELL BL JAZZ I003N LETS PRETEND/SERENADE WEALTHY WIDOW VI 24742 N PRINCE WA ILS/COPENHAGEN BR 4652 N

ORGAN GRINDER Bl/sELECTION FROM GUT SG 9001 N GROW IN FONDER/DREAM MAN V 1 24801 N BEN POLLACK

ROSS TAVERN BOOGIE/SOUTH SIDE SHUFF 8A 12007 N ALLIGATOR CRAWL/AFR 1 CAN RIPPLES VI 24830 N ALICE BL GOWN/CUDDLE UP DE 1546 N

GEO CAKE WALK/LIBERTY INN DRAG DC 18437 N VIPERS DRAG/CLOTHES LINE BALLET VI 25015 N GOT JITTERS/FULL DEVIL CO 2870 N

indi ana/get HAPPY DE 1 843L' 4 FRANK TRUMBAUER PECKI N/SENT IMENTAL MOOD VO 381 9 '

BENNY GOODMAN OSTRICH WALK/R1VERB0AT SHUFFLE PAE 2492 . MEMPHIS BL/wAITIN FOR KATIE VI 2l !&4 'i

BREAK IN IN SHOEs/sTOMPI N SAVOY V 1 25247 N CLA" MARM/WAY DOWN YONDER N.O. VO 44l2 N SWEET SHOWGIRL/BUY BUY BABY VI 2H74-3 N

sandman/goodbye VI 2521

5

N SINGIN THE BL/lM COMIN VA BR 7703 N LOUISE/MA CHER IE VI 2|94| N

OEVIL DEEP BL SEa/mADHOUSE V 1 25268 N HUMPTY DUMPTY/BALT 1 MORE OK 40926 N YELLOW DOG/WANG WANG VI 2 |9?| N

BALLAD IN Bl/rhyTHM IN FEET VI 25081 N GET HAPPY/DEEP HARLEM OK 4|43l N KEEP UNDERSHIRT On/wHAT WOULD U CAREVI 22267 N

JAPANESE SANDMAN/ALWAYS VI 25029 N COW COW DAVENPORT JESS STACY

NO OTHER ONE/YANKEE DOOOLE NEVER VI 25193 N NEW COW COW BL/STELIN BL SD 104 N WHATS. NEW/MELANCHOLY MOOD VS 8064 N

IF 1 COULD BE WITH u/l KNOW U KNOW VI 25290 N COW COW BL/STATE ST JIVE VO 1 198 N noni/jess STAY vs 8C7t N

BUMBLE BEE ST/c 1 R 1 B 1 R 1 B 1 N VI 26087 N 1 A 1 NT NO 1 CE MAN/RR BL DE 7462 N breeze/bpeeze VS 8 1 2 1 N

RUSSIAN LULLABYE/m ARG 1 E VI 26060 N THATLL GET 1 t/dONT U LOUD MOUTH ME DE 7486 N 1 CANT BELIEVE THAT u/CLAR 1 NET BL vs 8132 N

FLAT FT FLOOGIE/eiG JOHN SPEC VI 25871 N JIM CROW BL/GOIN HOME BL PM 12439 N WORLDWA 1 T 1 NG SUNR 1 SE/HONK Y TONK DE 181 10 N

FEELING GONE/LULLABYE RHYTHU VI 25827 N CHIMES BL/ATLANTA RAG CH 50033 N FRANK IE BLACK

ALWAYS BE IN LO Ve/eSTRELL 1 TA VI 26|87 N COW COW BL/STATE ST JIVE BR 80022 N WAYBACK BL/MOTHLESS BOY BL CH 50000 N

BACH GOES TOWN/WHISPERING VI 26)30 N D IX IE STOMPERS BAD LIQUOR BL/oLD PAL BL CH 50036 N

HAD BE u/LOUISE VI 26)25 N GET IT F 1 XED/FLOR 1 DA STOMP HA 88 V BIG BILL BROONZEY

topsy/smoke HOUSE VI 26107 ri CHINESE BL/PANAMA HA 92 N MARY 8L/H r LD U TIGHT VO 4760 N

T^REWELL BL/HONEYS LOVIN ARMS VI 26095 N JACKASS BL/TAMPEEKOE h( 166 N PRECHIH THE BL/TOO MANY DRIVERS VO 5096 N

SWEET SUE/l NEVER KNEW VI 26089 N ST LOUIS SHUFFLE/HAVE IT READY HA 467 £ COTTON CHOPPIN/TELL ME WHAT DONE vo 5149 N

MAKE BELIEVE/THE BL ROOM VI 26088 N OH BABY/FEELING GOOD HA 636 N oh yes/little ROOSTER ok 5205 N

JAM SESSION/SOMEBODY LOVES ME VI 25497 N ST LOUIS BL/VARIETY STOMP VE |45| E MIDNIGHT STEPPERS/MEDICINE MAN BL OK 5758 N

PLEASE BE KINd/tIPITIN VI 253|4 N JELLY ROLL MORTON MERRY GO ROUND/HIT LICK OK .5869 N

ONE OCK JUMP/DONT BE THAT WAY VI 25792 N FISH TAIL/HIGH SOCIETY SESS 2 N BIG BILL Bl/mATOH BOX BL ME 60556 '.

chloe/ida VI 25531 N LONDON BL/DEAREST DARLING SESS 3 N RUBE BLOf-M

DIXIELAND BAND/HUNKADOLA VI 25009 N PANQUA A*Fr T QIIRQTITllTCrHIVHMM / 1 OUDOI 1 IU 1 L GN 1703 l BESSIE COULDNT HELP 1 t/mYSTER 1 OUS CO 2| 86 N

HURRAY FOR LOVe/lIVIN BIG WAY VI 2501 1 N GOOD OLD NY/BIG LIP BL GN 1704 N J IMMY BLYTHE
YOURE HEAVENLY THING (TEST

)

VI 25021 N WHY/GET THE BUCKET GN 1706 11 ADAMS APPLE/MESS 1 N A ROUND SG 906 N

U CANT PULL WOOL/GLORY OF LOVE VI 25316 N SHAKE |T/|F U KNEW GN 1707 .1 ENDURANCE STOV.p/taCK IT DOWN DE 72 24 N
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BOB THIELE SALE

SALE SALE SALE SALE SALE SALE SALE- SALE SALE SALE SALE SALE SALE A 1 1 P T 1 f"i f. ' A 1 IP T. 1 f\ hi MlP T 1 AM «l If T 1 CiMAUL 1 1 Ul\ A L U 1 1 UN AUL 1 1 UN AUL 1 1 UN MJCT ION

THF FOI 1 flW 1 NG S 1 GNATl IRF RFCORDS ARE ALL N M IN' BARNEY 8IGARD 1 1 toUV Ql YTHF0 1 IvllJlT DL I i nc

CONDITION • FOR SALE AT 75^ EACH. STEPS UP/STEPS DOWN SG 28l 1 4 di cacmcc" nfl/\n e a ahf n r> ca tiic nntiTKL LHOl.'nL NiH U i ^ U [VIC UL OUIVIt- UUIJ 1 DE. 7225

JOHNNY BOTHWELL TEA FOR TWO/mOONGLOW SG 28l 1 6 MY BABY/''->ROWfJ SKIM MAMA DE 7240

laura/lonely serenade SG 15001 RAY 1 INN JOE SULL 1 VAK

TROUBLE W 1 TH ME IS u/jOHNS OTHER WIFE SG 15002 SERENADE SEVENTHs/TEA TIME SG 28| 2| LITTLE ROCK GETAWAY/ONYX BRI NG DOWN UHCA 33 N

ILL REMEMBER APRIl/|LL WIND SG 15003 caravan/escapade SG 28 1 22 once opt' c c (iiii* v /7 A i_i d c daatucdAoo KUa r c flWAY/tt HKo dUUIno SUN 100

STRANGE FEELING/22 STEPS FROM CORNER SG 15020 EDDIE DAVIS QUINTET BEL MAR RAG/FOREVER CMS 538

A 1 NT NOWHERE/l CANT BELIEVE THAT YOU SG 15139 lockjaw/afternoon doghouse SG 28124 SUMMERT 1 me/ANDYS BL CMS 540

YANK LAWSON BEN WEBSTER HONEYSUCKLE ROSE/g 1 N MILL BL PAE 1636

sugar/sensation rag SG 15004 i got it bad/jeep jumpin SG 28125 i PflWT n i UP ii &MVTWI Mfi /i anv sr r nn n VO 5496 N

EASY RIDE/WASHBOARD BL SG 15128 DAVEBOWMAN (MANNE, STEGMAYER, HAGGART) i nun nnu'N n i ptv /c.p,i iTiinr VO 553

1

N

SQUEEZE ME/SHEIK ARABY SG 28|03 CAW CAW B00G/STARS FELL ALABAMA SG 28126 pnu pnu/i murn iATrorcriMT" U IW rUNI/l t-UfvCn AM 1 tnrhJNI VO 5556 N

TOO MANY T 1 MES/STUMBL 1 NG SG 28107 BILL DE ARANGO SEXTET aat rciicu am ii /rnnncTTCbU 1 LhUoM UN U/tUyUt. 1 It. OK 5647 N

THATS A PLENTY/WANG WANG BL SG 20108 G0IN WASHINGTON/SUZIE SG 23 1 27 i i tti c DCii^w t\\ i mod iinnnLI r 1 L L KULls/MirJUH MUUU BRF505027N

JAZZ ME Bl/fOUND NEW BABY SG 28|20 DICKIE THOMPSON (JOHN HARDEE) ooinc* A M A inv / lllCT C TO PI 1 IMPrK | UL AND JUr/JUol 5 1 HULLI Nu BRF505038N

BILL STEGMEYER HAND IN HAND BL/TAILOR MADE GAL SG 1 002 nUUoC.VC.LI oi n.L o

SWINGIN UP AND DOWn/bOSCO AND DOGHOUSESG 15006 STARDUST/SWI NG SONG SG i oi n on knees/train coming DE 7483 N

SENTIMENTAL JOURNEy/frANTI C RHAPSODY SG 1501

4

FRED DUNN i n A D 'A A d
i

1 U A o/ dL 7586

MARIE GREENE FREDS BOOGIE WOOGIE/BLUES SUNRISE SG 1 026 -tlUt i_ n 1 Ut.no NWHIV/ rHrH LUH DE 76 1 2 N

DONT U EVER LET ME Go/l NDEPENDENT SG 1 5018 MORNI N 3 AFTER/BABY OONT FEEL LOWDOWN SG 1027 pft oftvi Put /iiNnr uipmam D E 7642 N

STRANGE LOVE/PENTHOUSE SERENADE SG 15022 MT BL/RR BL SO 3201 0 Ifcc QTApyJloj OlnUT

SEPTEMBER SONG/BILL SG 1 51 38 LEO WATSON D/iiiqi | M ff At! DI A 1 M 1 MnHM DL 1 rt/ \i UnlrLHI rJI I'l CMS 506 N

WILL BRADLEY DING DONG POLKA/SNAKE PIT SG 1004 AAMAt r*l A l_lT C /A 1 MT AAl MPUfUCDCLANULtL bn 1 o/ A | n 1 by | INUWHLKt CMS 31 '

ETUDE BRUTUS /j F IM LUCKY SG 15048 TIGHT N GAY/SUNNY BOY SG 1007 DR 1 N ME CRAZy/fUNNY THAT WAY CM S 529 N

LEFT TO RIGHT/SOONER OR LATER SG 15049 WALTER BROWN GOOD MAN GARD F 1 NO/BREEZE SG 901 N

LONELY MOMENTS/BOP N BOOGIE SG 15|34 OPEN THE DOOR/SECOND BEST WOMAN SG 1006 paocci urii ice /uhml'v tp ml/ toDA KntLnU J OL/r1UPJt\Y 1 UNK In 2| 87

HA2EL SCOTT LETS GET SOME UNDERSTAND 1 NG/l 1 V 1 N FOR SG 1 008 IN THE DARk/flAS HEs/wORLD WA ( T 1 N SUNRISE PAE 2233 N

SUNNY SIDE ST/wORLD ON STRING SG 15073 COUSIN JOE Rim frff^aw

BUTTERFLY K1Ck/|CM WIL SICH SPIELEN SG |5|26 STO P TO CONQUOR/BACHELORS BL SG 1 Ol 2 D 1 1 7 7 A DA IT II 1 f FC A AlllMT PlUM MP IV PAE 22 1

0

N

MARY OSBORNE TRIO
,

COME DOWN BABY/PAY ME NO MIND SG 1 01

3

SM 1 L 1 N AT TROUBLE /WHAT I S THERE TO SAY 2285 N

HOODLE ADDLE/WHAT TO DO SG 15076 GEORG 1 A PEACH 4ATfiN!l f Rl /Gfl II FIRM.oh i m i\ i \j ol/ oh ii_r i on DE 2781 pV

ONE 1 LOVE/GUITAR BOOGIE SG 15077 LORD HELP ME BE HUMBLE/HA RVEST KING SG 32001 K lOWn AQ 1 1 1\'F /C.I
1 MPl AVa >w l.u i* u mo i LI vt/ouni/ni DL 2849

ANITA ODAY GIVE ME STRENGHTH LORD/DANIEL PRAYED SG 32002 C"A 1 IWH M C\il OADV /FACV TP P C TrUUNU Hen DHDi/tHOT 1 u uL 1 BB 10370

ACE IN HOLE/SOMETIMES IM HAPPY SG |5|27 PURE IN HEART/GOING TO REAP SG 3201 5 ThL EEL/CHINA BOY BB 10385

BOOT WHIP/WHAT IS THIS TH CALLED LOVE SG 15162 GOD TOLD ADAM/GOIN TO LEAVE WORLD SG 3201 9 A D A 7F Al APv/pAMT UC"I D 1 fill IM TUIAT tilAMIKH tLUL Jul / l/WN 1 nc.Lr LwV (rl Inrtl MH rj OK 4ll 68

HOW HIGH MOON/KEY LARGO SG 1 51 82 GOOD LORDS BEEN HERE/WAIT ON RISING SUSG 32023 ftFNF Pi IFFDRnULI*JL o IT r UnU

ERROL GARNER TODAY/l JUST ROSE TO TELL YOU SG 32024 N«0» TV/ 1ST /NOTH |N BUT BL VI 25014

GASLI GHT/YESTERDAYS SG 151 35 SONS OF HARMONY n i 7iu ai lAtr/cAMAOC" r«rrU I t£T (aLIUt-/olJUAKt r Alt VI 25065

SWEET LORRA INE/LOOT TO BOOT SG 1 51 36 DRY BONES/jUST CLOSER WALK WITH THEE SG 32003 /\ P. fi V LI 1,1 A M

PAGE CAVANAUGH TRIO SOON ONE MORNI NG/u GOTTA RUN SG 3201 3 JJ GAR/2yt H UcAKBORN BB 10096

BLUE MOON/BODY & SOUL SG 15190 NELLIE LYNN "7aaaim 7 i r /vnuor m urCn uu 1 PJ C 1 u / YUUn t MlNt BB 1 03 16

ILL REMEMBER APRIl/maN 1 LOVE SG 15195 JUSUS HAD TO PRAY/jUSUS PUT SEAL SG 3201 1 onv Ft no i nnFKUY C.LUK lUbC

AIR MAIL SPEC/FISH CHIPS SG 1 5| 98 JESUS PRAYED/THI NK 1 N OF FRIEND SG 32020 LAZY RIVER/aFTER U GONE OK 3458 IM

MONICA LEWIS (GUARANERI, TRAXLER) UNCLOUDY DAY/MOVE UP HIGHER SG 32021 FLORIDA STOMp/wABASH ST OK 3479 N

guilty/exactly like U SG 15090 SOUTHERN ECHOS TUAT T U 1 III! /VACC IS \ rOC HADinfii i ni nii/ntvrLtno nur VO 3577 N

SAM DONAHUE ONE GOD/SWEEPING THRU THAT CITY SG 32018 nrTTIll CTtlT 1 lirtlTAI /Ol 1 IT/I M DACQtjtl 1 I IN oLIMI IMtNIAL/rLULKIn QAoo VS 81 07 N

HOLLYWOOD H0P/CAT6H AS CATCH CAN SG 15189 YES 1 WANT TO TEST/ ONE MORNING SOON SG 32022 FISH MARKET/TW I L 1 GHT TIME DE 23383 N

ROUND BLOCK/ENCORE ESSENCE SG 1 5 1 92 ARTHUR PRYSOCK Will F7F 1 1

RAY ANTHONY MAKIN FOOL OUT OF ME/jELLY UELLY SG 32014 BARRELHOUSE WOMAN/HEIFER DUST SG 9l0 N

T 1 R"ED OF DREAMING/TRUMPET LINE SG 15244 ALWAYS BE WITH u/alL OF ME SG 32017 m vrn up RAfi/ni n um i riml ACU nHu/ULU MIL.L PL SG 91 1 N

COLEMAN HAWKINS RALPH Wl LLIS PHARI IF RflRMFTOnnnL 1 L DMnlNL 1

MAN 1 LOVE/SWEET LORRAINE SG 90001 SHAKE THAT TH 1 N g/t ROUBLE DONT LAST SG 3201 2 tin roof/knockin fa mou s door BB I0l3l N

VOODTE/HAWK 1 NS BARRELHOUSE SG 28101 JUST A NOTE/CHURCH BELLS SG 32016 ii imO CCCCIAM/CUIIMA ST C.TD11T BB 10172 N

STUMPY/HOW DEEP IS OCEAN SG 28)02 SISTER MARIE KNIGHT i Mruro k'wFiti /tji i nunFFk fiimpti on
1 rJtVLn M'tCW/lvllL'ffC.c-rs. r UN,v 1 l\JI"i BB 10285 N

GET HAPPY/CRAZY RHVTHM SG 28104 IF 1 COULD MAKE 1 t/wHERE SHALL 1 GO SG 32004 A MFC Alt' FF /i 1 1 Wl PUT RFPPDn Ufl WUnLrUrLL/HLL W 1 larl 1 ntt^ru hhim BB 10373 N

DICKIE WELLS TO MYSELF ALONE/SEPARATE ME FROM LORD SG 32005 ni ur PFU RFI 1
c; /c ADfifNT i" l\ ' QMV RRK 1 PJ Lj U C.M DLLLo/ OH MuLII 1 WHO OAT OO 10862 N

I got rhythm/fer IT TOO SG 90002 GO TO THE LORD/NEGRO NATIONAL ANTHEM SG 32006 SO UTHERN FIED/REDSKIN RUMBA BBC 1 0944 N

HELLO BABE/LINGER AWHILE SG 281 |5 LORD WILL MAKE WAY/TURN BACK NO MORE SG 32007 1 1 l/C TA oi rr /G U A AV 1 A A VLIKL 1 U Kirr/onAUY LAUY DEC 1 8387 N

FLIP PHILLIPS CLOSER WALK WITH THEE/lAND BEYOND RIVERSG32008 THINGS AINT WHAT USED BE/v|C TORY WALK DEC 1 8507 N

SWEET LOVELY/BOBS BELIEFE SG 90003 WHAT COULD 1 DO/END OF MY JOURNEY SG 32009 au Mice lAvcriM/itiACt-i utuiDl If: IPUn nflloo JAAOUN/KAon fn| h(L 1 u 1 v DEC 18547 N

skyscraper/pappi LLOMA SG 23106 c
I
tt | M u fiilr /c.Tnfll 1 IMO | 1 1 1 N nl/IML / O 1 rlULL 1 I'l DE 18585 N

WHY SHOULONT l/sWINGIN POPSIE SG 281 1 7 WEST END Bl/skYL 1 NER DE 18659 N

STOMPIN SAVOY/MELODY FROM SKY SG 281 19

WITHOUT WOODy/mORE THAN U KNOW SG 28123

HERB IE FIELDS

THESE FOOLISH THINGs/u CAN D'PEND SG 90004

JAMES P. JOHNSON

BLUEBERRY RHYMe/bL FOR FATS SG 28105

EARL HINES TRIO

GOT FEELIN FALLI N/SQUEEZE ME SG 28109

FATE IN YOUR HANDs/HONEYSUCKLE ROSE SG 281 10

NAT JAFFE

BLACK & BL/ZONKY SG 281 1

1

HOW CAN U FACE ME/kEEPIN OUT MISCH S G 281 |2

SHORTY SHEROCK

meandering/talk of TOWN SG 28l 13

snafu/the willies SG 281 |8
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SALE THE JAZZ NEST SALE
P.O. BOX 562 , PENN STATION., NEW YORK, N.Y.

ALL RECORDS LISTED IN THIS AD ARE NEW MINT COPIES. NO COD'S. SEND CHECK, MONEY ORDER, OR POSTAL NOTE WITH YOUR ORDER. IF OVER 8 5.00 WE

PAY SHIP°ING CHARGES. UNDER $ 5.00 ADD 25«( POSTAGE EAST OF MISSISSIPPI, 50<i POSTAGE WEST OF MISSISSIPPI. NEVER A PACKING CHARGE. ALL

RECORDS SHIPPED INSURED. BELOW IS PARTIAL LIST OF OUR DIVERSIFIED STOCK, TRAD IT 1

"IMfll 111 7 7 THRU BOP. ORDER ANYTHING, CURRENT OR REISSUE,

WHETHER LISTED OR NOT. WE CARRY EVERYTHING EXCEPT CUTOUTS.

ALL o 1 Art oLA I L

I

DODO MARUARQSA_ HURRY HURRY HURRY HURRY HURRY
CONF 1 RMAT

1

On/f I RST GEAR .7°
HOW HIGH THE MOOn/mELLOW MOOD 1.05

LUUlo AKWOlnUrtU METRONOME ALL STARS A FEW CHOICE
KEYHOLE Bl/gOODTIME FLAT BL 1 .05 OVERT 1 ME/v 1

C

T ORY BALE .79

MELANCHOLy/W 1 LD MAN BL 79
IE AP HERE/METRONOME RIFF .79 SPECIAL EO IT IONS

GEORC 1 A BOBO/oROP THAT SACK • 79 HOWARD MCGHEE
CAKE WALKIN BA3|£S/jAZZ LIPS 1 05 CUBOP CI TY 1-2 .79 1.05 EACH STILL LEFT 1.05 EACH
DR8PPI N SHUCKS/WHOS 1 T I .05 EDO IE Ml LLER TR 1

0

-1

«

J
' . 'L - - _ - - - N .-- - BACK HOME/EASY TO REMEMBER 1 .05 5003 ARMSTRONG-GULLY LOw/w 1 LDMAN

LEAN ON ME/RECOGN 1 T 1 ON 79 THELOB IUS MONK 5006 CASA LOMA—SMOKE RINGs/CASA LOMA STOMP
• HT —. i i/-rv e urf fni^pntA- : Lrt'E* a '£::L mysteioso/humph 1 .05 5007 ELL 1 NGTON—JUB

(

LESTa/mOONL 1 GHT FIESTA
MUSAS VISIDn/thIN MAN IN WALKED BUD/EPI STROPHY 1 .05 5008 J.DODDS-GATEMOUTH/PERD 1 DO ST BL

BOP A LLEy/gROOVE ST t 05 THELONI US/SUBURBAN EYES 1 .05 501 0 BESSIE SMITH-ST LOUIS Bl/rECKLESS BL

jUN SJYA5 BREW" MOORE 50n mannone-never had lovin/alone w/o u

DEEP PURPLE/THEll THERE EYES TO
BREW BLEw/NO MORE BREW .79

ONCE IN AHHILE/uELANCHOLY BABY • /y JELLY ROl L MORTON 1.57 EACH IMPORTED RECORDINGS 1.57

DR JAZZ/ORIG JELLY ROLL BL 1 .05

80PSC0TCH/CH ICAKSAW "7Q
MISSISSIPPI MILDRED/LOAD COAL 1 .05 GRAEME BELLS BAND

KENNY CLARKE
~JCi

• - V
STEAMBOAT STOMP/SMOKEHOUSE BL 1.05 TIGER RAG/NONE OF MY JELLY ROLL

BRUZ/DONT 3LAME ME HYENA STOMP/BILLY GOAT STOMP 1.05 CANAL ST BL/lVE GOT WHAT IT TAKES

ROLL EM 3AGS/u GO TO MY HEAD TURK MURPHYS BAY CITY STOMPERS SHABBY GAL RAG/MANDY MAKE UP YOUR MIND

PETE DAILYS CH1CAG0ANS KC MAN BL/SHAKE THAT THING 1.05 SEE SEE RIDER/jAZZ PARADE
WOLVERINE 3L/LIVERY STABLE BL 1 .05 BROTHER LOWDOWn/yELLOW DOG BL (.05

t a r\ r\ ih"" 1

i
- j . ^ " i — .i>

7Q
WIDDY NAPOLEON TRIO CLAUDE BOLL 1 NG

s i os delight/casbah BOP 69/0UT OF NOWHERE .79 BLUES IN AIR/EGYPTIAN FANTASY
U 1 LES DAV 1

S

FATS NARAVVO
JERu/gODCH 1 LD M0VE/8L IN TEDDYS FLAT ( T .EDWARDS

)

1 .05 DUKE ELLINGTON
MOVE/ BJOO ng

RED NICHOLS TAKE IT EASY/SAT NIGHT FUNCTION

I A 1 NT GOT NOBODY/81 RMI NGHAM BKON .79 RAINY NIGHTS/EAST ST LOUIS TOODLE 00
BRUSH STOMP/GET EM AGA 1 N BL 1

^5
GOOD MAN HARD F 1 ND/ECCENTR 1

C

1 .05 JUBILEE STOMP/OOIN VOOM VOOM
maddog/flat foot 1 .05 FLOYD OBRIEN STATE ST SEVEN
SCEET LORRA 1 NE/PENC 1 L PA PA I 05 CAROLINA MORN/ROYAL RESERVE 1.05 CLAUDE LUTER

UU ILn owl No OUL Lt.bC. UKU n KING OLIVER DOMINO ST/|22 BL
FIDGETY FEET/PANAMA RAG 1.05 ALLIGATOR HOp/kROOKED BL 1 .05 DIDNT HE RAMBLE/CANAL ST
TtGER RAG/ABSENT MINDED 1 SOUTHERN STOMPS/RED HOT HOTTENTOT 1 .05 WEARY BL/TROUBLE IN MIND

m 1 ItT FN IMATON tears/buddys HABITS 1.05 JACKASS BL/SOUTH
Si .jr. IN RA 1 n/DONT GET AROUND MUCH 63 KID ORY SUNSHINE ORCH WOLVERINE BL/CUSTOMS 'RACKET BL
RAINY NIGHTS/chOO CH00 ORYS CREOLE TROMBONE/sOC 1 ETY BL 1 .05 WILLIE THE WEEPER/CAMP MEETING BL
JUNGLE BL/RENT PARTY BL • ' y CHARLIE PARKER OLD SCHOOl/baBOUCHE
AIR CONDITIONED JUNGLE/MONDAY EVERY 63 passport/vi SA 1 .05 MOUSTACHE STOMP/RIZ ALA CREOLE

F IREH0U5E r 1 Vt FLU5 IWU WARMING UP RIFF/THRIVIN ON RIFF .79

BL NAUGHTY SWEET 1 E/F 1 REHOUSE STOMP • 79 DONT BLAME Me/sCRAPPLE APPLE 1.05 JELLY ROLL MORTON
san/fireuans lament .79 ORNI THOLOGY/NI GHT TUNISIA 1.05 NEW ORLEANS JOY s/PE RF EC T VRA G

errol garner

1 »WJ
NO NOISE 1-2 1 .05

pastel/tri 0 EMBRACABLE u/bONGO BOP 1 .05 RFSSIF SMITH
sweet lorra i ne/loot to boot .79

IKE OUEBEC MUDDY WATER/MONEY BL
STAN GETZ BLUE HARLEM 1-2 1.05 HOT TIME OLD TOWN TONI Te/aLEX RAG BAND

5 BROTHEH s/4 AND ONE MOORE • 79 HARD TACK/l F 1 HAD U 1 .05 TROMBONE CKOLLy/yELLOW DOG BL

MICHELLE 1-2 .79 GEORGE SHEARING DO YOUR DUTY/DOWN IN DUUPS_

cudgles/elysses (jay jay) • 79 SEPT IN RAIN/BOP LOOK LISTEN .63 GIMME PIGFOOT/BUGGY RIDE

TERRY G IBBS consternation/only EYES FOR u .79 RECKLESS BL/ST LOUIS BL

TERRYS TUNE/T & S • - 9
TO BE OR NOT TO BOp/pO 1 NC 1 ANA .79 IN THE HOUSE/WIPE EM 0FF(7GJB)

D IZZY G 1 LLESP IE MOON OVER MIAMa/lIFE WITH BEATHER .79 THE WOLVERINES (BIX)

SEED 1 SH SWEET/l SHOULD CARE BUDDY STEWART TIGER RAG/'cOPENBAHEN

might in tunisia/night 52 st 7Q
LAUGHING BOY/SHAWN .79 BIG BOY/jAZZ ME BL

GOOD BAIT/CANT GET STARTED .63 perdido/gussie g .79 NEW ORLEANS RHYTHM KINGS

mi nor walk/algo BUENO TO
• *y

lENNIE tristano CLARINET MARMALADE/MAPLF LEAF RAG

DEXTER GORDON^SARDELL GRAY wow/crosscurrent .79
THE CHASE 1^2".. SUBCONC 1 OUS-LEE/jUOY 1 .05 THE FOLLOWING RECORDS ON THE ENGLISH

ALHAIG QUINTET * 1 TH WARDELL CANT GET STARTED/OUT ON LIMB .79 ESQUIRE LABEL. 10"— 1 .75, |2"—2.00
|N A P|Ch/TALK OF TOWN SARAH VAUGHN

B 1 LL HARR 1 S. bianca/too darn hot( fuller) .63 CARLO KRAHMERS CHICAGOANS
HOW HIGH THE MOON/MOON IS LOW BLACK COFFEE/AS U DESIRE ME .63 (WITH HUMPHREY LYTTELTON)

fade out/lady be good .79
LU WATTERS YERBA BUENA JAZZ BAND IM COMIN VA/wAY DOWN YONDER N.0.(|0")

*000 Y HERMAN MAPLE LEAF RAF/bLACK it WHITE RAG 1.05 FIDGETY FEET/THE SAINTS ( 1
0"

)

keeper of flame/early autumn .79 SMOKEY MOKEs/MUSKRAT RAMBLE 1.05 BLUIN THE BL/ORIG DIX ONE STEP ( 1
0"

)

4 brothers/no time .63 CANAL ST B'L/ANTIGUA BL 1.05 DADA STRAIN/ROYAL GARDEN (|2")

KEEN PEACHY/GOT NEWS FOR U .63 CHATANOOGA St/crEOLE BELLES 1.05 SINGIN THE BL/AT SUNDOWN (|2?)

GOOSEY GANDER/k| SS' GNITE .63 TROMBONE RAG/SUNBURST RAG 1.05 GRAEME BELL
goos earth/surrender .63 GEORGE WETTLING WONT U COME OVER MY HOUSE/NOBODY KNOWS

CHUBBY JACKSON EVERYBODY LOVES BABy/sOME THESE DAYSI.05 WALK THRU STREETS CITy/cOME BACK SWEET

FATHER KNICKERBOPPER/GOO CHILD .63 MARY LOU Wl LL IAMS COCL READ 1 NG

LEMON DROP/CROWN PILOTS .79
00 BLA DEE/KNOWLEDGE .79 INSIDE BEBOP BY LEONARD FEATHER 2.00

CHARLIE LAVERE3 CHICAGO LOOPERS
KA 1 WINDING TO BE OR NOT T I BOP-QRIFFIN .50

sunday/im- comin va 1 .05
BOP CI TY/WALLI N TONS GODCHILD .79

IF I HAD u/EXACTLY LIKE U 1.05
JOE YUKL

CHUCK MACKEYS MICHIGAN BLVD GANG
sugar/body soul 1 .05

AT SUNDOWN/HAPPY BL 1 .05
R0V GARDEN/TWO QUART BL 1.05
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SALE BILL MULL SALE
204 OAK ST., KANfiAPOLIS, N.C.

RECORDS IPILL BE SHIPPED SAME DAY ORDER IS RECEIVED, PARCEL POST COD INSURED AMD WILL BE PACKED CAREFULLY. MINIMUM ORDER $ 2.00 CASH

SENT WITH ORDERS. PLEASE ADD 50<i FOR POSTAGE AND INSURANCE. NO CHARGE FOR PACKING. SATISFACTORY DEALINGS GUARANTEED.

LARRY CL INTOf: LARRY CLINTON CONTINUED LOUIS ARMSTRONG

MY GREATEST M 1 STAKE/FEELI NG LIKEBB 10748 E .60 EVERYTHING/l SEE YOUR VI 25684 N .80 STRUTT IN/CONFESSI fa DE 3795 N .85

LOVE LIEs/l MAY BE WRONG BB 10801 E .60 UMBRELLA MAn/wE SPEAK DE 2221 N .80 GO IN TO SHOUT/NOBODY KNOWS TROUBDE 2085 N .85

BOOWA BOOWa/hALF WAY DOWN ST BS 10820 V .50 PEN 1 'Y SERENADE/l CANT DE 2291 E .65 YOUR LUCKY/NO ACCOUNT DE 2634 N .85

BROWN BORD S 1 NG

1

NG/dANEE OF CANDYBB 10850 N .75 A BLUES/CONCERT IN PARK DE 2521 N .80 IF 1 TS GOOD/WEST END DE 2480 N .85

DIG ME HONEY/MY BUDDY BB 10868 V .50 LOVE SENDS/LOVE IS THE DE 3760 N .80 FALL IN IN LOVE/OL MAN MOSE DE 622 N .65

WANT TO ROCK/jUMP JOE B3 lOPf 1 N .75 BLUE LOVEBIRD/NEARNESS DE 3214 N .80 1 WONDER/JODIE MAN DE 18652 N .85

CIELITO L 1 NDO/CARNI VAL VENICE BB iQQrc E .60 CROSSTOWN/NOW 1 LAY ME DE 3330 N .80 HEP CAT/LAZY SIPPI DE 3283 N .85

ROCKIN CHAIR/NOBODY KNOWS BEl 1 lOlS E .60 CALL CANYON/FUNNY DE 3329 E .65 CAIN & ABEL/u RUN DE 3204 E .70

BECAUSE OF u/sAHARA BB 1 IC94 V .50 LETS SING/siNGING HILLS DE 3007 N .80 EVERYTHING BEEN DONe/|N GLOAMINQDE 3825 E .70

SMILES/NIGHT WE MEET IN 6 B 1 I 130 E .60 GARDEN PARTY/lLL REM. DE 2746 N .80 YES SUH/lLL GET MINE DE 3900 N .85

ESSENTIAL TO ME/ESTRELLI TA BB 1 1 |40 E .60 M 1 SSOURI /NAUGHTY WALTZ DE 2843 N .80 1 COVER WATERFRONT/LONG AGO DE 3700 E .70

LOVLINESS & LOVE/u STARTED SOMETH 1 NG 1 1 1 66

E

.60 CONFUCIUS/RUN LITTLE DE 291 7 E .65 HEY LAWDY/NEW DO U DE 3756 E .70

COM IN THRU RYE/TENEMENT SYMPH BB 1 1224 E .60 ADRESS/C INDERELLA DE 2520 N .80 marie/wpa DE 3 1 51 E .70

JAZZ ME BL/LET ME OFF UPTOWN B B 1 12^0 V .50 ST LOUIS/AULD LANG DE 2478 E .65 its wonderful/sentimental DE 1 841 N .85

U NEVER KNOw/yOUR WORDS BB 1 1 3 1 8 E .60 BOOM WHISTLING IN THE DE 2449 N .80 snowball/some sweet day BB 6590 N .85

WORRIED MIND/THAT SOLID OLD BB 1 1343 E .60 DON REDMAN snowball/swing u cats BB 10225 N .85

1 CASH CLOES 1-2 VI 25704 V .50 1 GOT RHYTHM/NAGASAK 1 RE 5l 104 V .50 HARLEM HAMFATS

DOUBLE OA RE u/TWO DREAMS VI 25740 N .75 1 GOTCHa/l 1 TTLE B 1 T ME 60802 V .50 you done turned/rock in vo 5233 N .80

MILITARY MADCAPS/SHADES OF VI 25755 e .60 too bad/bugle CALL RAG VO 3354 E .65 u brought/oh babe VO 6179 E .65

DR RHYTHM/ALWAYS & ALWAYS VI 25768 E .60 WE DONT KNOW/WHO WANTS vo 3359 E .65 tempo de/u got DE 7382 E .65

HOWOYA LIKE TO LOVE Me/faLL IN VI 25775 V .50 EXACTLY LIKE U A)N SUNNY VR 580 V .50 baby dont/u drink DE 73 10 N .80

MARTHA/l DREAMT 1 VI 25789 E .60 STORMY WEATHER/SWEET SUE VR 605 N .85 im so glad/i feel like DE 7339 N .80

LOOK/YOUR EDUCATION VI 25794 V .50 NAUGHTY WALTZ/MAN ON VR 635 E .65 HAMFAT SWING/SHES MELLOW DE 7262 E .65

BIG DIPPER/MIDNIGHT IN THE VI 256 97 E .60 A 1 NT 1 GOOD/BABY WONT U V 1 26266 E .65 oh red/lake providence DE 7182 N .80

GYPSY TOLD Me/rOMANCE IN DARK V 1 25800 E .60 DOWN HOME RAG/MARGIE BB 10061 V .50 SHES TRICKIN/WHOS DONE DE 7274 E .65

GAYETTE/DANCE OF HOURS VI 25805 E .60 PLAYING SOLI TA IRE/MILENBERG JOYSBB 10071 E .65 NEW OH RED/MOVE YOUR DE 72|8 E .65

CRY BABY CRY/u BE REMINDED VI 25819 E .60 DEED 1 DO/DWEET LELANI BB 10081 E .65 IM CUTT IN/DOWN IN DE 7351 E .65

COLLEGE HUMOR/STOP RECONSIDER VI 25825 N .75 1 GOT YA/AULD LANE SYNE BB 10095 E .65 1 love/hoodooi N DE 7367 N .80

MARRIED ANGEL/HOW TO WIN VI 25837 N .75 ABOUT RIP VAN/u A 1 NT NOWHERE BB 106 15 N .85 WE GONNA PITCH/EMPTY BED DE 7326 E .65

U GO TO HEAD/CANT FACE THE VI 25849 E .60 SHIU SHA wabble/chant OF WEED BB 10765 E .65 1 T WAS RED/JAMBOREE DE 73l2 E .65

GOOD ENOUGHT FOR me/how AM 1 TO v 1 25870 E .60 CAB CALLOWAY B SHES GONE/LIVE AND DIE DE 7|96 •N .80

LOCK MY HEART/THERES A BRAND NEWVI 25885 V .50 FATHERS GOT/LADY WITH BB 6891 E .65 ROOT HOG/BLACK GAL DE 7439 N .80

HEART IN SONG/THE SUNNY VI 25892 N .75 conga/my GAL mezz VR 593 N .80 BAD LUCK/l FEEL LIKE DE 7245 E .65

THE YAM/CHANGE PARTNERS V 1 26010 V .50 SOME OF THESE/|S THAT BR 6020 N .80 LETS GET/WHAT U DE 7205 N .80

U NEVER KNOW/LONG LAST LOVE VI 26014 V .50 NAGASA K

1

/m 1 SS OTIS BR 7504 V .55 BLIND BOY FULLER

MY HEART THY SWEET/PRETTY GIRL VI 26024 N .75 BABY WONT/ I A I NT BR 7530 V .55 BABY U GOTTA/SOMEBODY VO 301

4

N .75

VICTORY MARCH/FIGHT ON V 1 26034 V .50 COPPER COL/WEDDING OF BR 7748 E .65 ME AND MY/BUS RIDER OK 5933 N .75

DODGIN THE DEAn/hEART & SOUL VI 26046 N .75 SMOOTHE/LETS GO JOE OK 6720 N .80 mama/black AND TAN PE 60854 E .65

shadrach/old FOLKS V 1 26056 E .60 who calls/mermaid SONG OK 6501 N .80 ST

i

ngy/somebody DE 7892 N .75

HEART BELONGS DADDy/mOST GENTLEMENV 1 26 1 OOE .60 TAPPIN OFF/NAIN OK 6547 N .80 BABY YOU/TRUCK IN PE 61056 E .65

DEEP PURPLE/STUDY IN RED VI 26 |4| V .50 MRS FINNEGAN/("00 COO OK 6549 N .80 TERRY SHAND

MASKERADE IS OVER/l GET ALONG VI 26151 V .50 B L IN NIGHT/SAYS WHO OK 6422 N .80 CIRCUS CAME BACK/BACK HOME VO 4| |3 E .35

THE Jl TTERBUG/OVER RAINBOW V 1 261 74 V .50 ST JAMES/U ARE THE OK 6391 E .65 BELLA BAMBINA/NEW MAN COMES DE 29 97 V .30

DONT LOOK NOw/wANT MY SHARE VI 26158 V .50 HAY DOC/CONCHITA OK 6354 N .80 BLAME THE IMp/lETTING GRASS GR DE 2940 E .35

HAT WITH CHERR I Es/l LL REMEMBER VI 26303 E .60 1 SEE MILLIOn/wE GO OK 6341 N .80 SWEET POTATO PIPER/KNICK KNACK DE 3010 V .30

APPLE FOR TEACHER/STILL BLUEB 1 RDSV 126332 E .60 WOLLOW WEEP/JONAH JOINS OK 6 109 N .80 PRETTY BABY/CANT LOVE U, ANYMORE DE 3 127 V .30

TWILIGHT INTERLUDE/LAST 2 WEEKS V 1 26351 E .60 GEETHY JOE/SPECIAL DEL OK 61 47 N .80 A INT WE GOT FUN/l NEED LOVIN DE 3 136 E .35

HOW HIGH MOON/BREAD BUTTER VI 26521 E .60 HEP CATs/EBONY SILHOU OK 6192 E .65 PRACTICE MAKEs/w ILLI

E

DE 3399 V .30

TING OLD TOWN/OUGHTA HANG VI 26541 V .50 cupi s/are u reet OK 6035 E .65 LIL BOY LOVE/PIGGY BANK DE 3421 V .30

BLUE LOVEBIRD/HOW CAN 1 EVER V 1 26 626 E .60 BYE BYE BL/RUN LITTLE OK 6084 E .65 SOUTHERN FR 1 ED/MI SSOURI SCRAMB DE 3472 E .35

1 HEAR MUSIC/DANCING ON DIME V 1 26766 E .60 GO IN CONGA/NORTH OF OK 591 1 E .65 SLAP HAPPY LASSIE/LETS DO IT DE 3587 V .30

TO#J TATTLER/TEMPUS FUG IT V 1 27446 E .60 CH 1 CKEN A 1 NT/MAKE OK 5847 N .80 SEVEN LONG YRS/CINDY DE 3835 V .30

DONN AMA/OH MAMA V 1 25875 E .65 hot air/lbvee LULLABYE OK 5950 E .65 FILIPINO HOMBRE/NEW RIVER TRAIN DE 3836 E .35

LITTLE LADY/SO LITTLE VI 25823 N .80 HARD TIMES/YEHOODI VO 5566 E .65 JUST ONE GIRL/SORRY WE SAID DE 4242 V .30

perfect/mill STREAM VI 25807 N .60 sincere love/do it VO 5364 E .65 DONT FORGET TO SAy/wA|T TIL THE DE 4320 E .35

RIDIN HIGH/NOW THAT V 1 25440 E .65 GIVE BABY/PLUCKIN BASS vo 5406 E .65 FATS WALLER

SUMMER NIGHT/STUMBLED VI 25477 N .80 floogie/ghost of smoky VO 4807 E .65 SHAME SHAME/TELL ME WITH BB 7885 V .40

MY . K

1

NGDOm/tO YOU VI 25414 E .65 ERSK INE BUTTERFIELD U LOOK GOOD TO Me/|M GONNA BB 10008 V .40

gone/i LOVE u VI 25475 N .80 darn that dream/inconvenience DE 3043 V .40 2 SLEEPY PEOPLE/lLL NEVER FORG 1 VEBBI 0000 E .65

APPLE TREE/NE1 GHBORHOOD VI 25778 E .65 DOWN HOME Bl/nOTHIN TO DO DE 3252 V .40 SWINGIN JINGLE BELLs/PORTERS BB IC0I6 E .65

summertime/ill SEE YOU V 1 25716 N .80 DONT LEAVE ME NOw/pUSHIN THE DE 3357 N .60 IMAGINE SURPRISE/l WONT BELIEVE BB 10062 V .40

WHISTLE WHILE/WITH SMILE VI 25748 N .80 U MADE ME CARE/SLEEPY TOWN TRA DE 4360 E .50 ILL DANCE AT WEnDI Ng/lORD ID GIVE MYI0070E .65

TEN PRETTY/WHEN ORGAN VI 25702 N .80 jump in jul ip joint/Birmingham DE 4400 V .40 HOLD TIGHT/u OUTSMARTED BB lOl |6 V .40

SWEET SOMEONE/l WANT TO VI 25709 E .65 WHATCHA KNOW JOe/bEALE ST MAMA DE 85l0 E .50 CUTEST ONE/GOOO FOR NOTHING BB 10129 V .00

ti pi tin/lets SAIL VI 25786 t .65 MISSOURI W
0
LTZ/STAYIN HME DE 8524 E .50 KISS ME WITH EYES/LAST NIGHT BB 1 01 36 V .40

DID AN ANGEL/LITTLE LOVE VI 25769 N .80 ALL -THE T 1 ME/PARAD 1 DDLE JOE DE 8539 V .40 ARMFUL SWEETNESS/PATTY CAKE BB 10149 V .40

ITS EASIER/BEI MIR BIS VI 25739 N .60 MONDAYS WASH/BLACKBERRY JAM DE 8543 E .50 GOT NO TIME/u ASKED as 10170 V .40

1 KNOw/LADY WHO COULDNT VI 25566 E .65 BECAUSE OE u/u MIGHT BELONGED DE 8551 E .50 UNDEC 1 DEO/STEP UP SHAKE EB lOl 84 V .40

TOODLE/LOOKS LIKE RAIN V
|
25572 E .65 JELLY JELLY/l DREAMT 1 DWELT DE 8552 E .50 TAINT WHAT U DO/SOME RAINY DAY BB 10192 V .40

YOURS mine/im hatin VI 25599 E .65 CHEAT IN ON ME/u DONE DE 8576 V .40 BLESS u/lTS THAT TUNE BB BB 10393 V40

SWEETHEA Rt/yOURE THE v I 2541 7 E .65 FOO GEE/u SHOULD LIVE DE 8569 N .60 GA ROCKIN CHAIR/AINT MISBEHAVIN BB 10288 N .85

FINE ROMANCE/WAY U V 1 25372 N .80 1 WAS FOOL TO/HONEY DEAR DE 8588 E .50 SPIDER AND FLY/REMEMBER WHO BB 10205 E .65

TIMBER/GOOSE HANGS V 1 25484 N .80 IF MONEY GREW/MAMA LONG TALL DE 8596 E .50 CHANGES MADE/BL BECAUSE OF U BB 10322 V .40

SC RARE/LITTLE HEAVEN VI 25626 E .65 BOOGIE DE CONCERTO/THE DEVIL DE 8600 E .50 HONEY HUSH/fAEET NICEST PEOPLE BB 10346 V ,40
MY SWI Ss/bL0SS0M ON VI 25 659 E .65 lovin man/crazy bl DE 86 20 E .50 anita/ i used to love u BB 10369 E .65
CAN 1 FORGET/THE FOLKS V 1 25615 N .80 SAT NITE TWISt/p»INE COCKTAIL JD 8i9l N .60 SQUEEZE ME/wAIT AND SEE BB 10405 N .85
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SALE BILL MULL
SALE

204 OAK ST., KANNAPOLIS, N.C.

FATS WALLER CONT INUED FATS WALLER CONTINUED WILL OSBORNE CONTINUED

WHOLL TAKE MY PLACe/aBDULLAH BB |04|9 N .85 ADWAYS IN MOOD LOVE/SHES TALL V 1 23 671 E .65 WHOLE NEW THING/THIS CHANGING VS 8|04 E .35

SUITCASE SUZIE/FEETS TOO BIG BB 10500 E .65 BEAT IT OUT/GOT ME UNDER VI 25672 E .65 1 8—1 9 chestnut/hungry for VS 81 13 N .40

U TAUGHT Tl TO ME/yOURE LETTING BB 10527 E .65 U MY DISH/MORE POWER VI 25679 E .65 MAN COMES AROUND/wOULDST COULD VS 8|43 E .35

CHEAT IN ON ME/FRENCHY BB 10658 E .65 joint jumpin/hopeless L"VE af VI 25689 V .40 STUMBLED OVER LOVe/s|LVER MOON DE 1074 E .35

OLD GRANDAD/LIL CURLY BB 10698 V .40 HOW YA BABY/WHAT WILL 1 DO VI 25712 E .65 AFRAID TO DREAM/PARDON US DE l37| E .35

SEriO ME JACKSOn/sqUARE FROM BB 10730 V .40 NEGLECTED/EVERY DAY HOLIDAY VI 25749 V .40 IF 1 CAN COUNT/THERES A GOLD DE 1455 V .30

TOO TIRED/RUN YOUR MOUTH BB 10779 V .40 WINDOW FACES SOUTh/wHY DO HAW VI 25762 V .40 OUTSIDE PARADISE/SHENANIGANS DE |6| 1 E .35

FAT GREASy/tw 1 L 1 GHT BB 10803 V .40 HONEYSUCKLE ROSE/BL TURNING GR. VI 25779 E .65 ONE 1 LOVE/MELODY FARM DE 1637 E .35

STOP PRETEND ING/hEY STOP BB 10829 E .65 FLORIDA FLO/LOVE TO WHISTLE VI 25806 E .65 SO LITTLE TIME/BORROW AND HOUR DE 1 769 E .35

STAY 1 N HOME/lLL NEVER SMILE BB |084| E .65 LOST FOUND/u WENT TO MY HEAD VI 258)2 E .65 TWILIGHT COMES/siLVER SAGE DE 1951 E .35

DRY BONES/MOMMY SENT ME BB 10892 E .65 SOMETHING TELLS ME/DONT TRY CRY VI 2581

7

E .65 NIGHT AVALON/lSNT IT WONDERFUL DE 1 925 E .35

BLUE EYES/GONNA SALT BB 10943 V .40 LETS BREAK NEWS/SIMPLY ADORE VI 25830 V .40 DANNY BOY/SEE LOT OF ME DE 2232 N .40

SCRAM/EYERYBODY LOVES BABY BB 10989 E .65 skrontch/u HAD EVENING VI 25834 E .65 DOWN HOME RAG/WHERE HAS MY L 1 TT DE 2262 E .35

LIVER LIP J ONES/COME TO EARTH BB 1 1010 E .65 IN GLOAMI NG/SHEIK ARABY VI 25847 V .40 SING MY HEART/MOON IS SILVER DE 2335 E .35

BUCK IN THE DICE/ALL MEAT AND NO BB 1 1 102 E .65 FAIR SQUARE/HONEY ON MOON VI 25891 V .40 BING CROSBY

LETS GET AWAY FROM IT ALL/l WA BB t 1 1 1

5

E .65 WE THE PEOPLE/BUMP TQROAD VI 25898 E .65 TOUCH OF LI PS/TW |L IGHT ON DE 757 E 1 .49

1 UNDERSTAND/PANT IN IN THE BB 1 1 175 E .65 WIDE OPEN PLACEs/lF 1 WERE U VI 26002 V .40 ONE ROSE/SENTIMENTAL DE 1201 E .79

I repent/headlines IN NEWS BB 1 1 188 E .65 INSIDE/HOLD MY HAND VI 26045 V .40 smarty/moon GOT IN EYES DE 1 375 E 1.19

DO U HAVE TO Go/24 ROBBERS BB 1 IJ22 E .65 CAROLINA SHOUT/RING DEM BELLS VI 27563 N .85 BOB WHITE/BASIN ST BL DE . 1483 E 1.19

RUMP STEAK/SAD SAP BB 1 1296 E .65 FEETS TOO BIG/HONEYSUCKLE ROSE VI >0l580 E .65 LITTLE ANGEL/SWEET HAWAIIAN DE 1 845 N .99

BUCK JUMP IN/THE BELLS BB 1 1324 E .65 OH FRENCHY/SIN TELL LIE VI ?0 1593 E .65 MEXICALI ROSE/SILVER SAGE DE 2001 E .99

PAN PAN/OH BABY BB 1 1383 E .65 GONNA BE SORRY/SW 1 NGIN THEM VI ?0|602 N .85 1 HAVE EYES/FUNNY OLD HILLS DE 2201 V .59

CASH FOR TRASH/THAT GETS IT MR 33 1 1425 E .65 FATS WALLER AND HIS BUDDIES KID NAMED JOe/lONESOME DE 2257 N .99

CLAR MARm/wINTER WEATHER BB 1 1469 E .65 LOOK IN GOOD/NEED SOMEONE VI 38086 3 1 .75 1 SURRENDER DEAr/mUST BE TRUE DE 2535 E .79

JITTERBUG WALTZ/NEED LOVIN BB i i5ie E .65 THOMAS WALLER WITH T.MORRIS U BAB ES RANCHO GRANDe/iOA SWEET CIDER DE 24 94 E .79

DONT GIVE ME JIVE/MUST BE LOS 1 BB 1 1539 E .65 GONE AWAY/TAKE ME OUTS JAIL V 1 21202 3 1 .75 APPLE FOR TEACHER/STILL BB DE 2640 E .59

SWING OUT VICTORY/BY LIGHT OF 33 1 1569 N .85 THOMAS WALLER PIPE ORGAN SOLOS LITTLE BUCKAROO/OLD COWHAND DE 2679 N .99

HAVE LITTLE "REAM ON Me/thEN ILLVI 24 708 E .65 SOOTH IN STOMP/LOVELESS LOVE J 1 20470 N 2.50 MERRY OLDSMCB ILe/mEOLEY GUS DE 2 700 V .49

PRETEND THERES MOON/SERENFOR VI 24742 E .65 slopy water/rusty PAIL VI 20492 N 2.50 CI R IB IR 1 B IN/YODELI N JIVE DE 2800 E .90

BREAK IN 1 CE/hONEYSUCKLE ROSE VI 24826 E .65 GEECHEE/d 1 GAHS STOMP VI 2 1358 N 2»50 DEVIL MAY CARE/SINGING HILLS DE 3064 E .79

NIGHT WIND/BELIEVE IN MIRACLES VI 24853 V .40 THOMAS WALLER-8ENN IE PAINE BEAUTIFUL DREAMEr/hEART ALONE DE 31 18 E .99

CINDERS/LA FAIRY TALE VI 24898 V .40 AFTER U GONE/ST LOUISE BL . 1 22371 N 2*50 MEET SUN/PESSIM ISTIC CHARACTER DE 3|62 E .79

CUTEST ONE/KATE TALK ABOUT VI 25039 V .40 AEBERTA HUNTER ACC WALLER MR MEADOWLARK/ON BEHALF OF THE DE 3182 N 1.19

LULUS BACK/SWEET SLOW VI 25063 V .40 SUGAR/BEALE ST BL VI 20771 N 2.50 OLD KENTUCKY HOME/TIL REVELLE DE 3 886 E .69

TAKE IT EASY/GOIN TO BE VI 2507P V .40 HAL KEMP WHO CALLS/PALE MOON DE 3884 E .54

TRUCK IN/GIRL 1 LEFT BEHIND VI 251 16 V .40 WHISERS IN DARK/STOP YOURE BREAK 1 -•VI25598E .50 RIDIN DOWNCANYON/u ARE MY DE 3952 E .54

RHYTHM ROMANCE/SWEET BE VI 251 31 V .40 MOON IN EYES/lTS NATURAL VI 25624 E .50 NO TE IMPORTS/ YOUR MOMENT DE 3965 N .69

woe is me/loafin time VI 25|40 V .40 DANGER LOVE AT WORk/lONL 1 NESS VI 25628 3 .50 BIRTH OF BL/WAITER PORTER DE 3970 E .64

qa rockin chair/brother seek V 1 25)75 v • .40 AM 1 1 N LOVE/REMEMBER ME VI 25633 E .50 DREAM GIRL PK A/SWEE THEA R

T

DE 4000 E .64

SOMEBODY STOLE GAL/SUGAR BL VI 25l 94 V .40 LAMPLI GHT/GOT DATE WITH VI 25651 V .40 do u care/humpty DUMPTY DE 4064 E .64

little bit independent/sweet thingv 1 25 1 96v .40 POWERHOUSE/lN DUTCH WITH VI 257|8 N .60 DAY DREAMI NG/CLEMENTI NE DE 4033 N .74

SPREAD IN RHYTHM/FINGERS CROSSED VI 2521 1 V .40 SWINGIN IN CORN/GNITE ANGEL VI 25722 E .50 SHEPARD SERENADE/ANNIVERSARY DE 4065 E .59

STAYED AWAY TOO LONG/SOMEBODY VI 25222 V .40 WHERE IN WORLD/ANY LANGUAGE VI 25855 N .60 BOY OF MINE/OH HOW 1 MISS DE DE 'U52 E59

OOOOH LOOK A THERE/THAT NEVER VI 25255 E .65 RHYME A RHYME LING/sO U LEFT ME VI 25865 N .60 MEET AT MY HOUSE/DEEP IN HEART DE 4|62 V .39

SUGAR ROSE/PANIC IS ON VI 25266 E .65 U AND ME/SO LOVELY VI 25869 V .40 REMEMBER HAWAIl/siNG ME SONG DE 4i 73 E .49

moon rose/gahbo GREEN VI 25281 N .85 FOGGY DAY LONDON/THI NGS LOOKING VI 25685 N .60 MISS u/BLUES IN NIGHT DE 4184 E .49

US ON BUS/CHR 1 ST0PHER COLUMBUS VI 25295 E .65 SMALL FRY/NATURALLY VI 25886 E .50 SKYLARK/BL SHADOWS AND WHITE DE 4|93 E .64

ITS NO FUN/ALL MY LIFE VI 25296 B .40 MEET BEATHEART/WHA T DO U KNOW VI 25893 E .50 MANDY IS TWO/LAMPL 1 GHTERS DE 4249 E .64

cross patch/cabin IN SKY VI 2531

5

V .40 NIGHT FILLED MUSIC/USED TO B COLV 126 009 E .50 OLD OAKEN BUCK ET/CONCH 1 TA DE 4343 E .64

LETS SING AGAIN/MORE 1 KNOW U VI 25348 E .65 BAMB 1 NA/MONDAY MORNING VI 26031 V .40 GLENN MILLER

U NOT KIND/WHY DO 1 LIE VI 25353 E .65 FDR JONES/HEART IS VI 26038 N .60 MOON LOVE/C 1 NDERELLA BB 10303 V .59

paswonky/black raspberry jam VI 25359 E .65 IF 1 LOVED U MORE/LIKE MONKEY VI 26040 E .50 IN MOOD/wANT BE HAPPY BB 10416 N .79

UNTIL REAL THING COMES ALONG VI 25374 E .65 WHATS NEW/WHAT GOES ON BEHIND VI 26336 V .40 CAN 1 HELP IT/GOT LETTER BB 10448 V .59

BYE BYE BABY/THERE GOES UY VI 25388 E .65 ANSWER IS LOVE/HAPPY BIRTHDAY LOVI 26403 V .40 CA REL ESs/vAQABONO DREAMS BB 10520 E .79

CURSE ACHING HEART/jUST MADE VI 25394 E .65 LITTLE RED FOx/mY TURN NOW VI 2641 6 V .40 CHANGING WORLD/LITTLE ST BB 10526 N .99

SPOS IN/FLOAT IN DOWN COTTON TOWN VI 24515 E .65 GIVE WHISTLE/GOT NO STRINGS VI 26466 E .50 WOODPECKER SONG/LETS ALL SING BB 10598 E .79

LA DE DE/LOUNGIN WALDORF VI 25430 V .40 vmi spirit/wash LEE SWING VI 26524 V .40 TOO ROMANT 1 c/sWEET POTATO PIPER BB 10605 E .79

oinah/latch ON VI 2547| V .40 CANT GET INDIAN /l JUST COULONT VI 26655 N .60 SAY S| Sl/lMAGINATION BB 10622 E .79

THOUSAND DREAMS OF u/swlNGING THEMVI25483V .40 TALK IN TO HEART/ALL COMES BACK VI 27255 E .50 MOMENTS IN MOONL 1 GHT/s 1 ERRA SUE BB 10638 V .59

NERO/PLEASE KEEP ME VI 25498 V .40 YOURE THE ONE/l CANT REMEMBER V 1 27261 N .60 CABIN HAVANA/WHEN SWALLOWS BB 10776 V .59

WHOS AFRAID LOVE/ONE IN MILLION VI E .65 REMEMBER Me/gOT DATE WITH VI 27283 E .50 DONT CRY CHER 1 E/SWEETER THAN BB 1 1 183 E .79

HAVIN A BALL/SORRY 1 MADE VI 2551 5 E .65 WHISPERS IN DARK/LAMPLIGHT VI 27284 E .50 U AND 1 /ANGELS CAME BB 1 1 2 1 5 E 1.19
CANT BREAK HABIT/yOUR LAUGHIN VI 25530 V .40 1 DONT CARE/LOVABLE ee 3937 E .50 MAN IN MOON/MA MARIE BB 1 1299 E .79

BACK UP TO ME/MEANEST VI 25536 V .40 GYPSY/TROUBLES OVER BP 4|5l N .60 ELMERS TUNE/DELILAH BB 1 1274 E .99
DID ANYONE TELL u/wHEN LOVE VI 25537 E .65 LUCKY STAR/WOULDNT FOR ME BR 42 1 2 N .60 ORANGE BLOSSOM/DEAR ARA8ELLA BB 1 1326 E .79
OLD PLANTATION/WHERE IS 6UN VI 25550 E .65 ONE KISS/LIVER COME SACK BR 4216 N .60 DREAM SV 1 LLE OHIO/PAPA NICOLINI BB 1 1 342 N .79
CRY IN MOOD/TO A SWEET VI 25551 V .40 THATS WHAT 1 CALL HEAVEn/tHING BR 4307 N .60 STRING PEARLS/DAY DREAMING BB 1 1382 E .89

SPRING CLEAN INg/rEAD 1 N MY MAIL VI 2 554 E • 65 TO BE IN LOVE/WHEN MY DREAMS CO BR 4388 N .60 SLUMBER SONG/MOONLIGHT SONATA BB 1 1 386 N 1 .39

BOO HOO/LOVE BUG BIT U VI 25563 V .40 YOUR TOP/ALL THRU NIGHT BR 7322 E .50 FOOLED/HAPPENED HAWAII BB 1 1 41 6 N .99

blues/honeysuckle rose VI 25559 E .65 lost/touch OF LIPS BR 7626 E .50 ANGELS MERCY/AT THE BB 1 1429 N .89
san anton/u SHOWED ue WAY VI 25565 E .65 TOMORROW ANOTHER DAY/MESSAGE BR 7883 N .60 HUMMING Bl RD/YESTERDAY VI 27933 E .99
NEW LEASE LOVE/SWEET HEARTACHE VI 25580 V .40 HEART STONE/GOT DATE WITH BP 7958 N .60 AT LAST/KALAMAZOO VI 27934 V .49
LOST LOVE/DONT U KNOW VI 25604 E .65 WILL OSBORNE JUKE BOX SAT NITe/slEEPY TOWN TRAIN20|509N .99
smarty/gonna PUT U VI 25608 V .40 PERHAPS/SAME OLD MOON CO 1988 N .40 OLD BLACK MAGIC/PINK COCKTAIL VI 201 523 E .79

basin st/aint got NOBODY VI 25631 N .85 IMAGINE/BL MOONLESS CO 2 128 N .40 CARR 1 BEAN CLIPPER/BL RAIN VI 201 536 N .99
FRACTIOUS FINGER1Ng/(td) VI 25652 E .65 FIT BE TIED/HAPPY BIRTHDAY vs 8092 N .40 RAINBOW RHAPSODY/MUST BE JELLY V|20|546 N .79
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AUCTION AUCTION
HARRY K. CRAWFORD

15 CHESTERWOOD AVE". , MT. VERNON, NEW YORK

NO PACKING CHARGE. MINIMUM BID 50^. BIDS WILL BE CONSIDERED UNTIL AUGUST 20, AT WHICH TIME WINNERS ONLY WILL BE NOTIFIED AND RECORDS

SHIPPED IMMEDIATELY UPON RECEIPT OF REMITTANCE PLUS POSTAGE. DO NOT SEND ADVANCE REMITTANCE WITH YOUR BIDS. ALSO SEE FOR DISPOSITION

SECT I ON OF THIS MAGAZINE "W" THROUGH "Y", FOR THE REST OF MY AUCTION ITEMS.

THE AMBASSADORS

FOLLOW THE SWALLOW VO I 487| E

ALBERT AMMONS

SH UT FOR JOY/BEAR CAT CRAWL CO 3596l N

LOU IS ARMSTRONG

WILO MAN BL/MELANCHOLY BR 80059 N

GA BOBO/DROP THAT SACK BR 80060 N

THEM THERE EYEs/lITTLE JOE OK 4l50l N

U CAN DEPEND ON ME/LONESOME RD OK 4|538 N

KING OF ZULUS/LONESOME BL OK 4|58| N

WILD MAN/MELANCHOLY PAE 2|62 N

LOV IE AUST INS SERENADERS

IN THE ALLEY BL/vERRY MAKERS TWINE AM 4 N

MILDRED BAILEY (BERIGAN, HODGES, WILSON)

VERNON DALHART

SCOPES TRIAL/SANTA BARBARA QUAKE CO 1 5037 V

RUDOLPH VALENT I NO/NEW STAR IN HEAVENVI 20|93 E

HANK 0 AMICA SEXTET

GONE AT DAWN-BYAS, COLE, NEWTON NA 9003 V

WALTER DAVIS

EARLY THIS MORNINg/yOUR TIME COMING B8 8002 G

DIXIE AIRES

CLOSER WALK THEE/HANDWR I T I NG ON WALLEXCL 37 N

DIXIE WASHBOARD BAND

LIVIN H'Gh/waiTLL U SEE BABY

DORSEY BROS ORCH

CO |4|28 V

DOWNHEARTED BL/sQUEEZE ME

BELLE BAKER

MY KID/(SHANNON QUARTET)

CHARLIE BARNETS ORCH

PEACEFUL VALLEY/REMINISCING

COUNT BASIE

PLATTERBRA I NS/s TRUCK MATCH IN DARK

THE Kl NG/BLUE SKI ES

CHARLES BAUM ORCH

BUT IN MORNING NO/DO I LOVE U

FRANK LYN BAUR

MY SIN/jUNIOR

BIX BE IDEBECKE

DE I 81 09 E

19605 N

10846 N

6508 N

37070 N

ROY 1800 E

VI 22050 E

BR 8242 N

CO 361 56 N

OK 3042 N

OK 8544 V+

VO 3 149 E

CO 36873 N

V 1 19136 V

CO 36879 N

BB340743 N

C~ 3 130 E

co 36945 E

ME 60707 N

ERSIAN RUG/MARY ANN

HAVE LI TTLE FAITH IN ME

J IMMY DORSEY

MILK BOTTLE CAPs/dONT LOOK NOW

DORSEY DERVI SH/SERENADE NOBODY

GOT RHYTHM/BUMBLE BEE

DONT BE THAT WAY/DREAMER IN ME

DEEP PURPLE/FA.TE

ALL OF ME/OUR LOVE

8ACK TO BACK/SPECIALLY FOR U

JUMPIN JIVE/MEAT BALLS BOY

MY PRAYER/GREATEST DISCOVERY

remember/better MOUSTRAP

TOMMY DORSEY

NAT 90i3v/f

SOMEBODY STOLE GAL/RHYTHM MAN

JAZZ ME BL/jAZZ BAND BALL

JAZZ ME BL/jAZZ BAND BALL

ROYAL GARDEN/GOOSE PIMPLES

SORRY/SINCE MY BEST GAL

BUSTER BENNETT TRIO

REFFER HEAD WOMAN/LEAP FROG BL

BENSON ORCH CHICAGO

OLD GANG MINE/FOOL I SH CHILD

BIG BILL

HUMBLE BL/ROLL THEM BONES

BIG MACEO

CHICAGO BREAKDOWN/WINTER TIME BL

EUBIE BLAKE ORCH

NOBODY SWEETHEART/ST LOUIS BL

LES BROWN

OR LAWYER INDIAN CHIEf/dAY BY DAY

CHICK BULLOCK (BERIGAN)

AND STILL NO LUCK WITH U

DON BY AS

SALTY PAPA/ALB I Nl AS BL

CALIFORNIA RAMBLERS

BOW wow bl/smilin

CAB CALLOWAY

WHO CALLS/MERMAID SONG

STARDUST/CANT STOP ME FROM LOVIN

JIVFORMATION PLEASe/nOWHERE FAST

CASA LOMA ORCH

0L MAN RIVER/l GOT RHYTHM

CHINATOWN/WHEN WILL I K NOW

ROYAL GARDEn/aSA LOMA ST

SAN SUE STRUT/CHINA GIRL

CHARLESTON CHASERS

MOAN I N LOIV/AINT MISBEHAVIN

LILLIE DELK CHRISTIAN (NOONE)

LONESOME SORRY/BABY 0 MINE

J1MES (BEALE ST) CLARK

LOVE ME LEAVE Me/gET READY

.
ROD CLESS QUARTET (JAMES P)

PALLET ON FLOOR/l KNOW U KNOW

EDDIE CONDON (HACKETT,BRUN IES

JADA (2 COPI ES I E I N

)

BEAT TO SOCKS/jFREEMAN

)

GA GR I ND/DANC I NG FOOL (WALLER)

BILL CROSBY

COME FOR RIDE/THATS MY GAL

BOB CROSBY

WOLVERINE BL/LOUISE LOUISE DE 2032e/v

.STOMP OFF LETS Go/sONG WANDERER DE 2379 N

VMI SPIRIT/TECH TRIUMPH DE 3080 N

BLACK ZEPHYR/BLUE SURREAL DE 44l 5 E

CO 3554 J

OK 6501 V

PE 15531 E

VO 5195 N

BR 6800 V

DE 199 E-l-

HA 1271 G+

OK 4|403 E

CO 1891 V

OK 8356 N

CO 36948 N

BW 30 N

CMS 500

CMS 502 N

CMS 536 N

CO 36939 N

OK 40995 N

PE 15265 V-»

94| N

I 040n/e

1508 N

I 733 V

DE 2295V/E

DE 2352 V

DE 2554 E

DE 261 2 N

DE 2310 V

41 32 V

DE

DE

U CANT CHEAT CHEATER/DADDY CHANGES

WILL I EVER KNOw/u IM TALK I N ABOUT

SONG INDIA/MARIE

JAMU" IN/TURN OFF MOON

BL DANUBE/DARK EYES

AFTER ALL/ALL U WANT DO ID DANCE

NIGHT AND DAy/sMOKE IN EYES

BIG APPLE/(FATS WALLER)

I MAY BE WRONG/MORNI NG AFTER

MOONLIGHT SAQE/GNITE DREAMS

YA GOT ME/NO PLACE L I SB ARMS

STOMPIN AT STADIUM/RAINBOW ROUND MO VI 26062 N

WASHBOARD BL/LIGHTLY POLITELY VI 26085 N

CURIOSITY SHOP/u KNOW ABOUT LOVE V| 26 1 40 N

THANX EVERYTHING/REMEMBER LAST NIGHTVI 26 1 1 9 N

OK 4|422 E

VI 25292 N

25523 N

25553 N

25556 N

25647 N

25657 N

VI 256^2 E/>

VI 25703 N

VI 25803e/i

VI 26030 N

261 48 N

26 1 49 N

26163 E

26 1 8 1 N

26195 N

26210 N

26294n/\

NEVER AGAIN/SO WEARY OF IT ALL

I TS ALL YOURS/THIS IS IT

HOLD Tl GHT/SYMPHONY IN RIFFS

PECK IN PENGUINS/NEW MOON

LITTLE SKIPPER/GOT NO TIME

EVER CHANGE MIND/SLEEP AWAKE

GO HOME SUMMER/HOW AM I TO KNOW

MANDY MAKE UP MIND/START OVER AGAIN V|20|522 N

ECLIPSE ALLEY FIVE (LEWIS k ROBINSON)

BUCKET GOT HOLE/GIRLS ALL LOVE WAY CI |0|2 N

KING EDWARD VIII (PRINCE OF WAILS)

ABDICATION SPEECH ! RENOUNCING THE

BRITISH THRONE FOR WALLY

DUKE ELLINGTON

WALL ST WAIL/MOOD INDIGO

THE MOOCHE/MOOD INDIGO

DELTA SERENADE/SOLITUDE

PE RD IDO/RA I NCHECK

MAIN STEM/jOHNNY COME LATELT

GAY ELLIS (UNIVERSITY SIX]

FORGETTING u/h|GH ON HILLTOP

CARL FENTON ORCH

WANT BE HAPPy/nANNETTE MEDLEY BR 2640 V

F IVE BIRMINGHAM BABIES (ROLL IN I ,N I C HOLS

)

BR 781 0 N

80003 N

24486 N

24744 N

27880 N

VI 20 1 556 N

734 G

COPENHA GEN/DEEP SEA BL PE I 4350

SHES NOT TOO HOT TOO COLD PE I 4632

REMEMBER THE Nl GHT/(LANI N ) PE I 4635

GOI PEN GATE ORCH (ROIIINI NICHOLS ETC )

RAMBLIN BL

CRAZY WORDS/COCKA DOODLE

AFTER U GONE ( GREAT NICHOLS)

HEART BREAKIN BABY

0 HOW I ADORE u/(LOU GOLD

)

JEAN GOLDKETTE

DINAH/AFTER I SAY SORRY

LOOK AT WORLD AND SMILE

A LANE IN SPAIN

PE 14309

PE 1 4771

14834

14874

2|00

PE

19947 E

20472 E

20491

BENNY GOODMAi

CO , 2845e/v

CO 2923V/G

CO 2927 v

CO 35301 N

CO 35319 N

CO 35594 N

DR HECKLE MR JIBE/TEXAS TEA PARTY

LONG AS I L1VE/AINT LAZY

moonglow/breakfast BALL

LETS DANCE/BOY MEETS HORN

HONEYSUCKLE ROSE/SPRING SONG

LIL BOY LOVE/NOSTALGIA

SOMEBODY STOLE MY GAl/chASIN RAINBOWCO 359|6e/v

YOUR DANGEROUS/BI RDS FEATHER

CORN SILK/MEMORY OF ROSE

ALWAYS u/u LUCKY PEOPLE U

SISTER AND l/NOT COMPLAININ

TAKE I T/YOURS

LLION DOLLAR BABy/gOOD EVENING

sol n flight/world waitin sunrise

benjies bubble/gal calico

hora stocatto/play fine piano

ivood twili ght/wa1ting sunrise

the earl/lets do i

t

that did it mar 1 e/somebody else

honey—w ills* mm-m cpart

king porter/somet imes im happy

goodbye/sandman

c own south meeting/pick self up

st louis bl/(odjb)

song & dance/lady meets gent

melancholy baby/sweet sue

VIBRAPHONE Bl/sTOMPIN SAVOY

LET THAT BE LES0n/h I TCHED WAGON

DATE W DREAM/pASS IN LOVE

SWEET SUE/l NEVER KNEW

ANGELS SING/SENT FOR U

TEDDY GRACE (Al I. STARS ACC )

ROCK IT FOR ME/LOSIN MIND

HATE TO CO HOME ALONE/siNG

LIONEL HAMPTON

FLYING HOME/lN THE BAG

ANYTIME AT ALL/(ODJB)

JOHNNY GET HORN/l CAN GIVE

I 2 ST RAG/AINTCHA COM IN HOME

JIVIN JARV IS/BLUE

LOST LOVE/SMART ALEC

JIVIN VIBES/STOMP

CHONA STOMP/RHYTHM RHYTHM

CONFESSI N/DRUM STOMP

FLY IN HOME/SAVE IT MAMA

CENTRAL AVE BKDN/jACK , BELLBOY

HANNAHS HOT SHOTS

MY HANDY MAn/wHY SHOULD I

ANNETTE HANS AW (ROLL IN I, LAHG . VENUT
I

]

WHO KNOCK IN MV DOOR/SUNSHOW ER

COIFMAN HAWKINS

BEAN AT MET/MOOD FOR LOVE

stumpy/how DEEP OCEAN

HONEYSUCKIE ROSE/CRAZY RHYTHM

ERSK IKE HAWKINS

swingin lenox/ o soap

so long shorty/wrap troubles

F|FTHHFB HPNinFRSIVN

IM CMIN VA/wHITEMAN ST OMP

SUGAR/BL IN HEART

HOT A NX I OUS/cOM I N GOIN

stardust/after U GONE

JUST bl/sugar FT STOMP

FOOL LOVIN u/MOONRISE LOWDOWNS

RIFF IN/GRAND TERRACE RHYTHM

LOTS 0 MAMA/COTTON PICKER BALL

WOODY HERMAN

WOODCHOPPERS BALl/b|G WIG

PARI HINFfi

FATHER JUMPS/JITNEY MAN( ECKST I NE

)

HAD TO BE u/(HAWK)

MONDAY DATE/57 VARIETIES

RHYTHM SUNDAE/CANT BELIEVE YOURE

JOHNNY HODGES

PASSION flower/goin OUT BACK WAY

HYI TON SISTERS

TIN ROOF Bl/3 LITTLE MAIDS

CO 35977 N

CO 35992 N

CO 36002 E

CO 36002 N

CO 36067v/G

CO 36136 N

CO 36684 N

CO 37187 N

CO 37307 N

COM 544 N

OK 6474 N

OK 6497 E

PE 15142 V

VI 25090 N

VI 252(5 f

j

VI 25387 N

VI 254 m m

VI 25434 N

VI 25473 N

VI 25521 N

VI 25708 E

VI 26000 E

VI 26089 N

VI 26170 N

DE 1398 E

DE 3463V/E

DE 18394 E

DE 3463V/E

VI 26343 N

VI 26362e/n

VI 26724 N

VI 27278 N

VI 25535 N

VI 25586 N

VI 25658 N

VI 26595 N'

VI 26652 N

BB 64|4 V

PE 12372 E

KY 610 N

SQ 2RI02 E

VI 26219 N

BB 10292 E

BB 1 1485 G

CO 1059 G

CO 2559 N

CO 35840 N

CR 3093 V

ME |2239v/g

VI 25297E/V

VI 25339 N

VO 14759 V

DE 2440 N

BB 1 1535 V

BB300825 N

CO 2800 N

VO 3467v/g

VI 202822 N

VS 8071 N
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AUCTION AUCTION
HARRY K. CRAWFORD

I j LHfc.5lLr.WUUU Ave.., Ml. VLrr-U'j

-- :r
. -VE3 DA! 1 1 1 > El C" C r 5 i », " C C'' ITTV **»

PA L L '. .- r. l, b r - ,- - z 2 - . l ' DtN rULLAUK LHUH

OH LOOK AT Ly (TEAGARDEN )
EL zZ^l- N LAND OF 0 REAMS/nAGh SAK

1

" = z. - ~
SI NGAPORE SOR^OWS/swEET SUE VI 2 1437 E

»LICE BL GOW./RALLELUJAH VS 3201 •N LAND OF DREAMS/ RE 1 NCARNATI ON OK 41573 N 3U V FOR BA3y/i SWEET GIRL VI 2 1 743 V

-103GE PODGE/CARNIVAL VENICE VS 8231 '. JIMtfY MC PAR7LAND SENTIMENTAL EABY/CAME DAWN VI 2|827 N

4—5 TIMES 'Fl 3-T 5UMSLE BEE VS S298 N SU6AR/wORLD WA 171 NG SUNRISE DE 18043 N LOUISE [2 9 I —N> 1 —V

)

VI 2| 94l -

»AZZ G ILLUM ECCENTR IC/ORIG D|X ONE STEP HRS 1004 E FROM NOW ON—F I NE TEAGARDEN VI 22156 G

DEEP WATES/cOULDta HELF IT 3334:709 N \'Z~ z
r .

c, r — i~ L - s l . 1MET HOT CLUB FRANCE

JERSv iZWJZ ALL STARS BUGLE CALL RAG/| OCL JUMP VI 27314 N SOME THESE DAYS/LILLY BELLE DE 23004 N

PEOPLE WILL SAY /jAWM IS JERRY ASC H 5C3N CHONA BOY^AflOONGLOW DE 2303 1 N

= v".< ^:-nson 35 & CALUMET {2, I--N.I-V) VI 252C2 " DAPHNE/WONDER WHERE BABY IS DE 23 1 52 N

PAr-'AVA/tcwN BY RIVER' JM 8 N O A V II 1 1 1 CO- - ' _ . L "
- 1 . ' " .jl: 2- - .

-1

MCCEE MARCh/wEARY BL JU 9 H SOME ODY LOVES ME/LONELY LITTLE BR 2669 SEPT IN RAIN/LITTLE BUCKAROO DE 1 2| 5 E

LONNIE jOHNSC' VI"- V _ L ; _^ " ZZ -.j:-: - l .
k - - l ~

:

SOKE DAY EASY/wATCH SHORTY BB340732 N NAVY BL/M-CNELY LITTLE OAVTL OK 4l37l N MILENEE G JOYS/CHILE BL BR 3744 G

LOU 1 S JORDAN ADR IAN ROLL IK 1 fBG. BUN' Yl

CRY ON SHOULDER/ BOUNCE BALL DE 3253 '. 2 BLACK CROWS 1 —2 CO 935 SWEE T MADNESS/SAVAGE SERENADE ME 1 2829 N

WAITII'*. POET E L£E/|N GPOOVE DE 3360 •. PTS 3—4 CO 1094 TIVVE = 23E-- - i'." 2 i 5*"2l-0. 5E

Z ..LZ. I— ;V PTS 7—8 CO 1350 WEE 31 T C SWING/SOUVENIR VI 25876 N

JERSEY WALk/(nAT SHILKREt) VI 20231 V in i v doj i u°DTnw A RT IE S-A#

y«x kayinsky BURNING ICEBERG/PRETTY LIL V14O0I20 COPENHAGEn/sOFTLY AS SUNRISE BB I0C54 G

eccentri c/guess wkos in town CMS sec N LITTLE LAWRENCE/PONCHARTPA IN V|400|2| '. ROSALI E/LOVER COME BACK BB I0l26 N

GENE <ARCCS CPC** DEEP PURPLE/PASTEL BL BB I0l73 N

THAT 3 A FLENTy/lETS HAVE PARTY CR 3352 N U AND DEVIl/h|NCTY VAN SON 50C K TAKE SHOES OFF BABy/aSK STARS VI 2771 9e/n|

AVALOn/mARGI E CR 3382 N 3 —
'

'

.
l V r'E'.; " - -

- '.OBLE SISSLE (BECHETl
I

MILEJEEBS JOYS/OLD FASHIONED LOVE RO 1965 . moten stomp/( Clifford hayes) VI 20955 - POLKA DOT RAG/UNDER CREOLE MOON DE 1 53e/n

rat i e.Vej- uan VS 6014 Z south/shes no trouble VI 24393 N ALLAN SMALL ORCH

'Ill- : . - -
umun f i TV Dt i ir di nicscMUUNU LI IT DLUc DLLIit.^'i MY BE DANCING W SO'.'EBODY ELSE CR 35l9 v

\ORrblriAL 5IX'v.ARTH£ OK 4=4.-. V tailspin bl/never had reason B3 10209 '. EESS IE SV IT

Dui it muni rnt'( en far croc DO YOUR DUTy/dOWN IN DUMPS OK 8945 G

REC HEAD Bl/THE DRAG PE I5C22 E nobodys sweetheart/royal garden sw 7506 N JABBC SMITH RHYTHM ACES
r RE2*2 2 fEP-APD CLAR UARm/muSKRAT RAM3LE sw 7507 N BOSTOM SKIFFLE/jAZZ BATTLE UHCA 43 N

SALTY DOG/STOCK YARD STPJT AM 3 N JAZZ BAND EALl/fiCGETY FETET sw 7508 N MUGGSY S PAfi IER RAGTIUERS

SALTY DOG/STOCK YARD STRUT uhca 73 \ SENSATIOn/s RAMPART ST PARADE sw 75l 1 N DI PPERMOUTH/SISTER KATE BB 10506 N

1 • < '* _ ThATS A PLENTY/LIVERY STABLE sw 75|2 N riverboat shuffle/relax IN BE 10532 N

stardubt/speakeasy VI 245C9 SUGLE CALL RAg/sATANIC sw 7513 N -:vp:

. K
"*8 - ME9J TO ME/MY KINDA LOVE VI 3 3057 N MERCY MAMA/LET MY GAL ALONE Br340740 N

buglers c ileuma/close shave 27563 N NLt S3LEA-.5 p H-'hW KINGS JACK TEAGRADEN

DRINK TO ME ONLy/aNITRAS DANCE vo 4890 ORIG DIXIE ONE STEP/OSTRICH WALK DE 229 THE BLUES/('hAH=Y JAMES-}*-* EL 5042 N

EE " 1 : I" 1 NEf SYNCO JAZZ BAND TEN ESSEE TOOTEPS

S 1 NG 1 N THE BL BR 2066 . LIZa/mEMPHIS FAREWELL 3L PT 2092C E charlestcn/sweet maim VO 15066 V
- r • r i : si AGGRAVATIN PAPA PE 14092 4 FRANK IE TRUUBAUER (BIX)

5I0E BY SIOe/bOLERO SAVOY CO 36726 N HOUSE DAVID Bl/sOMEBODYS WRONG PE |4|78 : CRYIN ALL DIl/GOOD MAN HARD FIND CO 35956e/v

G"*EEN EYEs/fEB3LES MILLSTREAv OK 6222 '. S1NGIN THE BL/CLAR WARM OK 40772 N

WALS KEEP TALKING/BE MY LOVE OK 6433 . rosetta/worl wqiting sunbibe BB 10176 \ WAY DOWN YONDER N.O./COMIN VA OK 40843 E

_ '
~ - 1 - N 2 i- ~ Z

nro il irurti ^ rn/\ ibp WHATS THE USE/HITTIN THE BOTTLE OK "437 N

NO NO 1 0O0 T IVES NO/aNIMAL TRAINER VI 24304 MARGI e/pANAMA BR 3961 N SOPHIE TUCKER

_ * 2 .Z'--~ - - - Z
~ -

'- Z ALICE BL GOWN/RRETTY GIRL WEL~DY BR 4456 N LAST RED HOT MAMA/GOOD MAN AROUND VI ? 1 994 E

someday sweetheart/farewell bl VO 15856 V AFTER U GONE/wiLD ABOUT HARRY BR 4839 G RUDY ALLEE

S \ - Z _2 .21- 2E • SOMEDAY SWEETHEA Rt/aFTER U GONE CO 861 i+ STEIN SONG/ST LOUIS BL VI 22321 N

ALL DEPENDS ON U CA 1 107 V DAVENPORT Bl/wABASH E.L CO 909 N VARSITY 8 [ROLL IN 1 . MCHOLS ETC}

SEE U IN VY DREAVS/«LA8AMY BOUND PE 14364 . FIVE PENNIES/FEELING NO PAIN CO 1229 V SAN CA 556 G

TELL ME TONIGHT/HERE OR THERE PE I 4764 . DOODLE DOO DOO CA 559 V

U KNOW U BELONG SOMEONE ELSE CA 309 II
"

- CHARLESTON CA 74| G

TED L EI 1 S 1 ND 1 ANA/DARKTOWN (LM CR

)

CO 2297 V TRYING TO KEEP AWAY FROM U CA 780 G

ANGRY/SAY ARABELLA CO 4|6 V LIVERY STABLE/OR IG DIX 01ft*
1

B l"EP VI 1 3255 . FALLIN DOWN CA 782 G

WISTFUL 4 Bl/|F L SEE SALLY CO 844 E JAZZ 3AND BALL/OSTRI GH WAtK VI 18457 V CLEMENTINE FROM N.O. RO 476 V

oh baby/st/ft T^e BANO CO 139) V - SENSATION RAG/BLUIN THE BL VI 1 8483 V VARSITY SEVEN f B .CARTER . HA*K;

CLAR uaRM/SHI MMESHAWAB5LE CO 1 573g/f FIDGETY FEET/LAZY DADDY VI 1 3564 V SAVE IT PRETTY WAllA/sCRATCH BACK VS 8l35 N

SHE FUNNY THAT WAy/wEAR HAT CO |656e/v MARGI e/palESTEENA VI 1 871 7e/v EASY RIDER/TIGHT LIKE THAT VS 8|47 N

LIMEHOUSE BL/ROSES PICARDY CO 1739 V OL JOE BLADE/( HAMPTON

)

VI 26039 E HOW LONG Bl/pOH' POM VS 6173 N

WABASH BL/FAREWELL BL :; 2029 N CLAR MARm/( GOODMAN

)

VI 254| | N ::e
*

WABA6H EL/ROYAL GARDEN OK 4 1579 N HONEYS LOVIN ARMS/GOIN HOME OK 4|25l N

ELLA -22- STEPPIN OUT/'/AWA GONNA SLOW U OA tZ36 £ RAGGIN THE SCALE/PUT AND TAKE OK 4)432 N

Y 1 DD 1 Sh/spam A RD BLIGHTED LIFE CO 36373 E HOOTIN DE HOOT sa 48

1

V FOUND NEW BABY/SWEET SUE OK 41469 N

JOHNNY LONG RED HOT MAMa/a|NT GONNA RAIN CO 155 V LITTLE BUTTERCUP/PARDON ME OK 41506 N
SHANTY SH A»iTv~C #n/SW 1 NG ME BACK OE 3409 N. rAREWELL 3l/{ SYNCO BAND—LIZA

)

PT 2C 52: E 7 -~Z '

'
. Z Z '

'
_ 2 P*E 2 INDIANA STO''P/(vANS COLLEGIANS) PE 14603 •. GA R0CK1N CHAIR/SEEK i FIND VI 25|75 N

STUU8LI Ng/sOME SUNNY DAY OK 46l2 E SISTER KATE RE 9365 V MOON ROSE/GARBO GREEN VI 25281 N

J IMVY LUNCEFORD DANCIN DAn/sTEFPIN OUT RE 9583 V FRACTIOUS F|NGERING/(DORSEY) VI 25652n/e
JAZZNOCRACY/WH 1 TE HEAT BB 57|3 N THROW D0WN«Bl/s03 SISTER 6AOTE VI 19594 V WE THE POPLE/'bjMPY RD TO LOVE VI 25898 N

rain/because youre u DE 4|5 N AGGRAVATIN FaPa/4 OCL 3L. Va.|45C6 V *AS i; 30ARD SA',' AND BANC

LOSIH MY I/IND/lIFE IS FINE DE 4239 N JACK PET" ! S BL AND BEDTIME/LA ID CARDS BB3407I0 N

WIKGY VANONE A INT SHE SWEET/HP HAPPINESS- BA 1942 V ET-EL WATERS

nikkel in slot/swing brother swing OK 4|573 N FRESHMAN HOP/BAG O BL VI .21793 'V GO BACK WHERE U STAYED/DOWN HOWE CO 14093 V

WC KINNEYS COTTON PICKERS "
•

- .:. • CHICK <V EBBS SAVOY ORCH

WHOM MAY CONCERn/cOUE CLOSER VI 23035 N WEST INDIES BL/DOO DOODLE OOM VI 19255 V ST0MP1N SAVOY/WHY SHOULD 1 CO 2926 N

VEUP- iS MINNIE - _: „z v-
- DICKY WELLS BIS SEVEN

TRUE LO'/E/PLEASE SET DATE CO 36895 N JINGLE BELLS/SANTA COMIN TOWN DE 1031 N OPERA IN Bl/naSTY DRAG HR! > lOlfK
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AUCTION AUCTION
HART NOVELTY CO.

I3l4 26th ST., EVERETT, WASHINGTON

ALL RECORDS GUARANTEED AS TO CONDITION STATED.' WINNERS NOT I F I E 0 AT CLOSE OF AUCTION

AND WILL BE INSTRUCTED TO SEND PRICE OF RECORDS PLUS POSTAGE AND 25^ PACKING CHARGE.

RECORDS SillPPED PP INSURED.

BING CRCSBY

red sails sunset/=100ts saddles

treasure/i sland/moonburn

s i lent night/adeste fidel is

LOVELY LADy/wOULD U

TWILIGHT ON TRAIL/TOUCH OF LIPS

ROBINS ROSES/REST AT END

EMPTY SADOLEs/ROUflDUP LULLABYE

ME AND MOON/BEYOND COMPARE

PENNIES FROM HEAVEn/leTS CALL HEART DE

SO DO l/l-2 BUTTON SHOE

SWEET LELANl/BL HAWAII

TOO MARVELOUS/WHAT TELL HEART

NVER REAL I ZED/MOONSL I GHT SHADOWS

SENT I MENTAL MELANCHOLY/ONE ROSE

HUBA HEAVEN/MILLION YEARS

PECKI N/jUST LATELY

MOON GOT IN EYEs/SMARTY

NATURAL THING TO Do/aLL 00 DANCE

REMEMBER ME/k|SS U GOODNIGHT

CAN I FORGET/FOLKS WHO LIVE

BASIN ST/BOB WHITE

TOMMY DORSEY

BALI BALItNO REGRETS VI

SENTIMENTAL REASONS/PERFECT NIGHT VI

HIGH HAT/P I C0L0,CANE/CL0SE TO ME VI

TEA ON TERRACE/DANC I NG MOOD U

~

LITTLE BAMBOO =RIDGe/hOW COULD U VI

GYPSY POUGHKEEPS I E/AL I B I BABY VI

HAPPY BIRTHDAY/STRANGERS IN DARK V|

F ECIOUS MELODY/STOLEN MELODY VI

STILL NIGHT/wHO KNOWS VI

SHINE ON HARVEST MOON/PROMISE ME VI

its wonderful/bewildered VI

I NEVER KNEW/COMIN THRU RYE VI

MOONLIGHT CH00 CHOo/EVERYBODY BABY VI

MUSIC MAESTRO/ALL THRU NIGHT VI

NEW MOON/OLD SEREnADe/pECKI N PENG'JINVI

HEAD ON FILLOw/EAST OF SUN BB

BENNY GOODMAN

MORE U KNOw/nOBODYS SWEETHEART

TURNED TABLES/LOVE IN EYES

MELANCHOLY BABy/sWEET SUE

GEE YOURESWELL/SMOKE DREAMS

PECKI N/CANT WE BE Fl RENDS

SLEEPY TIKE/CHANGES

LOCH L0r/0ND/CAMEL HOP

BE I VI R BIS OU SCHON 1-2

DONT BE T. AT WAy/| OCL UMP

S ING S ING SI NG 1-2

DIZYY SPELLS/SWEET LORRAINE

TOPSY/s OKE HOUSE RHYTHM

WELL NEVER KNOw/uNDEC I DED

BEALE ST/BASIN ST

SHI VERS/7 COME I I

STEALIN APPLES/SI OPUS 302

BUSY BEE/ZAGGIN Z1G

BOARD MEETING/LETS ALL SING

TIL TOM SPECIAL/GONE WHAT WIND

BEYOND MOON/NIGHT WIND

YOURS IS HEART/OLD MILL STREAM

I SUBRENDER DEAR/80Y MEETS GOY

THE EARL/LETS DO it

Hf. KEMP

thrilled/middle OF KISS

PAGE MISS GLORy/sO DARN CHARMING

ITS DANGEROUS TO LOVE/ALONE

WILL I NEVER KCOw/FEEL LIKE FEATHER BR

IM FELLOW LOVES u/li FE BEGINS

THESE THAT THOSE/SUGAR PLUM

TOUCH OF LIPS/LOST

SMALL HOTEL/GOT TO BE LOVE

WANT MAKE HISTORY/lSE A MUGGIN

STAR FELL OUT HEAVEn/mE AND MOON

U DONT LOVE RIGHT/KNOCK KNOCK

ONE NEVER KNOWS/gOODNI GHT LOVE

LAUGHING AT ME/THIS YRS KISSES

SWEET IS WORO/wHAT WILL I TELL H

DE 6| 6 v

DE 6 1 7 v

DE 62 | v

DE 756 v

DE 757 v

DE 791 v

DE 870 V

DE 91 2 E

RT DE 947 V

DE 948 E

DE 1 175 V

DE 1 195 E

DE 1 1 86 E

DE 1 201 V

DE 1301 E

DE 1 2 1

0

E

DE 1375 N

DE 1 376 N

DE DE 1 45 1

E

DE 1462 E

DE. 1483 E

25M9 v

25446 v

25447 v

25476 N

25513 G

25577 E

25596 N

25603 N

256603N

25780 E

25795 N

25813 N

25821 E

25866 E

26 1 8 1 N

IC726 N

VI 25345 G

VI 25391 N

VI 25473 E

VI 25486 N

VI 25621 E

VI 25634 N

VI 257i 7 E

VI 25751 N

V 1 25792 V

VI 25796 N

V ! 25822 N

VI 2- 107 E

VI 26134 N

cs 2914 N

CO 25349 N

CO 25362 N

CO 35366 N

CO 35396 E

CO 35404 E

CO 354 !0 E

CO 35445 N

CO 35482 N

OK 6474 E

BR 7437 N

BR 7493 E

BR 7552 P

BR 7553 N

BR 7566 N

BR 7577 N

BR 7626 P

BR 7634 N

BR 7636 N

3R 7707 P

BR 7720 N

BR 7783 V

BR 78l2 V

BB 7830 E

HAL KEMP

7883 N

BR 7854 V

BB 7853 N

BB I 02 I 9 V

BB 10286 V

BB 10303 E

BB 10358 E

BB 10372 V

BB 10383 E

BB 10399 E

BB I 0404 N

BB I 0423 N

BB I 0420 E

3B 10526 E

BB 10536 P

BB 10553 E

BB I 056 1 E

BB 10570 E

BB 10587 G

TOMORROW ANOTHER OAY/a MESSAGEBR

LOVE BUG BITE u/ON THE ISLE BR

GLENN MILLER

my reverie/kin porter st bb

wishing/three little fishes

pavanne/l i ttle brown jug

c i nderella/moon love

litle man wasnt thr/man. mandolin

BLUE 9RCMiDs/bBY ME

LOVE CAPITAL u/FURNISHED ROOM

ISLE GOLDEN DREAM s/wHAM

BL MOONLIBHT/MY PRAYER

MELANCHOLY LUL ABYE/laST NIGHT

VAGABOND DREAMS/CARELESS

CHANGING WORLD/STREET SINGAPORE

FAITHFUL TO u/bL WORLD

STARLIT HOUR/OLD DUTCH GARDEN

BEG PARDON/OH WHAT SAID

GAUCHO SERENADE/WISH UPON STAR

MISSOURI WALTZ/BEAUTIFUL OHIO

RAY NOBLE

GOOD FOR GOOSE/PETER PETER

PLAY I
TO ME/WHO WALKS IN WHEN I

WHY DREAM/wlSHED ON MOON

I BUILT DREAM/SOMEBODY OUGHT TO BE

LET SELF GO/LETS FACE MUSIC

ROCK YOUR CARES/ROLL UP CARPET

TOUCH OE LIPS/YOURS T~ULY

MOONLIGHT HI L0/8LAZ I N TRAIL

SPEEDB 'AT BILL/TERREES

WHEN IM WITH u/bUT DEFINITELY

BIG CHIEF DESOTo/EMPTY SADDLES

EASY TO LOVE/GOT U UNDER SKIN

1-2 BUTTON SHOE/HEART A HEART

LITTLE OLD LADY NOW

LOVE TO KEEP ME WARm/sLUMMIN

LOVE TAILS/EVER BEEN LONELY

JAPANESE SANDMAN/TIGER RAG

LIFE BEGINS |6/|M FELLOW

IF U LOVE Ut/«E SAW THE SEA

FATS WALLER

I A INT GOT NOBODY VI 25026 N

SIN TELL LIE/BIG CHIEF DESOTO VI 25342 E

YOURE NOT KIND/LIE TO SELF VI 25353 N

SING AGAIN/MORE I KNOW U VI 25348 V

BYE BYE BABY/THERE GOES ATTRACTION VI 25388 V

CURSE ACHING HEART/jUST MADE UP VI 25394 M

NERO/PLEASE KEEP ME I NOREAM S VI 25498 E

LAUGHING AT ME/CANT BREAK HABIT VI 25530 E

SWEET HEARTACHE/GOT NEW LEASE VI 25580 E

SHES TALL, TAN/ALWAYS IN MOOD VI 2563l N

BEAT IT OUT/UNDER YOUR THUMB VI 25672 E

HOW YA BABY/WHAT WILL I DO VI 257l 2 N

FIRST IMPRESSION/ANOTHER WORLD VI 25753 N

TEA FOR 2/l A I NT GOT NOBODY VI 25766 N

HONEYSUCKLE ROSE/bL TURNING GRAY VI 25779 E

FLORIDA FLO/LOVE WHISTLE VI 25806 E

WENT TO HEAD/LOST FOUND VI 258l2 G

SKRONTCH/EVENING TO SPARE VI 25834 E

DANCE AT WEBDING/LOVE SB I 0070 N

TAINT WHAT U Do/sOME RA I Y DAY BB I Ol 92

DRY BONES/MOMMY SENT ME STORE BB 10892

GET AWAY FROM IT ALL/l WANT HEAR Sif.MBB llllS E

TEDDY WILSON

SUNBONNET SUE/LITTLE MOONLIGHT BR 7498

MISS BROWN TO u/wiSH ON MOON BR 7501

EENY MEENIE MINEY MO/lF U WERE MINE BR 7554 E

SI- CADI Nj RHYTHM/U LET ME DOWN BR 758l

SENTIMENTAL MLANCHOLy/mOOD IM IN BR 7844

I WISHE-D ON rOON/wHAT LITTLE M00NL I GHTBR 8336

24556 E

24594 N

25 1 04 E

25200 E

23241 N

25262 E

25277 N

25282 N

25323' V

25336 V

25346 E

25422 N

25428 E

25448 N

25507 N

24278 N

24577 E

25190 N

25240 N

SALE SALE
JAZZ RECORD CORNER

782 8TH AVE.,(48ST) NYC |9,NY

PHONE PL 7 7426. SEND CHECK OR MONEY ORDER

WITH YOUR ORDER. IF OVER <t 5.00 WE PAY

SHIPPING CHARGES. WE ALSO SHIP COD, FAST,

SAFE. INSURED.
.

IOHNNY PODDS

I .05

I .05

I .05

1.05

1.05

I .05

I .05

I .05

I .05

I .05

I .05

I .05

MY LITTLE ISABEl/hEAH ME TALKING

BULL FIDDLE Bl/wEARY CITY

bucktown stomp/bl WASHBOARD ST

GOOBER DANCE/TOO TIGHT

MIXED SALAD/l CANT SAY

BABY/ORIENTAL MAN

JAD DOG/FLAT FOOT

HOT STUFF/HAVE MERCY

LITTLE B I Ts/6TRUGGL I

N

47 ST STRUT/lDLE HOUR SPECIAL

OTIE STOMp/wEARY WAY BL

E PLSH STOMP/GET EM AGAIN

JELLY ROLL MORTON

ORDER ANY NEW HJCA PIANO SOLOS ON VINYLITEI

HAM AND EQGS/U NEED LOVIN

KANSA8 CITY St/lOW QRAVY

SHOE 6HINER6 DRAG/BOOGABOO

CANNON BALL BL/GRANDPAS SPELLS

SMOKE HOUSE Bl/sTEAMBOAT ST

DR JAZz/oRISINAL JELLY ROLL BL

BLUE BLOOD Bl/mUSHMOUTH SHUFFLE

BLACK BOTTOM ST/CHANT

MOURNFUL SERENADE/QA SWING

LOAD OF COAL/MISS. MILDRED

JEPESEY JOE/SWEET PETER

STROKIN AWAY/EACH DAY

Wt LDMAN BL/jUNGLE BL

PFPFECT RA6/N.0. JOYS

ROY PALMER (FRANK MELROSE

)

GA QRIND/STOMP THAT TH I NQ

ENDURANCE STOMp/.OCKEY 3T0MP

NASCY JANE/DIRTY DOZEN COUSIN

:

GOLDEN LEAF STRUT/sHES CRYIN FOR ME

BESSIE SMITH

AFTER U GONE/GOOD MAN HARD FIND

SHIPWRECK BL

REVIVAL OAY/MOAN U MOANERS

LOUIS ARMSTRONG

EASY COME EASY Qo/bL .
STAMPEDE

GOIN HUNTIN/BE SUSAR PAPA

BR I DWELL BL/ST PETER BL

KEYHOLE Bl/gOOBTIME FLAT

RED NICH9LS

HURR I CANE

DALLAS BLUES

SOUTHERN JAZZ GROUP

I .05

I .05

I .05

I .05

I .05

I ,O
r

I .05

I .05

I .05

I .05

I .05

I .05

I .05

I .05

I .05

I .05

I .05

1 ;o5

I .05

I .05

1.05

CANAL ST BL

MUflGSY SPAN IER

WASH 4 LEE SWINQ

SIDNEY BECHET

EGYPT A AN FANTASY

MARYLAND

CASTLE. JAZZ BAND

SUGAR BL

SWFET GA BROWN

ALBUMS

I .05

I .05

I .05

I .05

I .05

I .05

I .05

I .05

I .O

I .05

BOB WILBER CIRCLE

RALPH SUTTON SOLOS

PARENT! RAGPICKERS

SPEC I AL SALES

HRS I 2

3.95

2.39

3.95

RECORDS NOW AVAILABLE ON VINYLITE

FOR ONLY 1.05, ALL 6 DISCS. ALL DIXIELAND

COMMODORE AVAILABLE NOW FPR ONLY 79^ EACH

ALL IN STOCK, ORDER ANYTHING.

GRAEME BELL

JENNYS BALL

SOUTH

YAMA YA JA BLUES

WHEN I NEW YORK DROP IN AND TAKE ADVANTAGE

OF OUR SUMMER SALE. MANY DESIRABLE ITEMS

REDUCED UP TO 50$ HOURS 10 TO 7.

I .05

I .05

I .05
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SALE SALE
WALNUT MUSIC SHOP

I I I 3 WALNUT ST.,

PHILADELPHIA, PENNA

ALL RECORDS IN THIS AD ARE NEW MINT COPIES.

THERE ARE NO COO'S. SEND YOUR WANTS AND YOU

WILL BE NOTIFIED. RECORDS THEN SHIPPED PP

WELL PACKED. ON ORDERS OVER 1.50 WE PAY POST

AGE EAST OF MISSISSIPPI. WEST OF THE -RIVER

INCLUDE 50* rOR POSTAGE. NO PACKING, HANDLING

OR OTHER NONSENSE CHARGES. YOU PAY ONLY FOR

THE RECORDS. WE G IVE THE FASTEST SERVICE IN

THtl COUNTRY. THIS HAS BEEN PROVED TIUE AND

TIME AGAIN.

IF YOU DONT SEE IT HERE ASK FOR IT ANYWAY. WE

CANNOT LIST EVERYTHING. THESE ARE ONLY SAMPLES.

JELLV ROLL UCfeTON PIANO SOLOS

iRANDPAS SPELuS/kC STOMPS

PERFECT RAg/n.O. JOYS

BJCKT0WN BL/TOMCAT BL

JELLY ROLL BL/B I G FAT HAH

JOHNNY DODDS WASHBOARD BAND

BJCKTOWN ST/8L *A5HS0ARD ST

WEARY CITY/BULL FIDDLE BL

JOHNNY DODOS HOT SIX

L I TTLE ISABEL/HEA-1 ME TALK I

N

GOOBER OANCE/TOO TIGHT

BESSIE SMITH

ship^eck bl/long OLD ROAO

3000 SERIES OF CENTURY REISSUES ARE CUT OUT. WE

STIll HAVE SOME IN STOCK AT 1.05 EACH. SEE OUR

AO IN THE MAY ISSUE OF THE CHANGER. THE NUMBERS

LISTED BELOW ARE STILL IN STOCK. 30l2,30l 3,30|4

30|5,30|7,30|3,3020,302|, 3022 , 3023 , 3024, 3025,

3026,3027,3028. 4000 SERIES ALWAYS IN STOCK.

HC 54 1^)5

HC 55 1 .05

HC 56 1.05

HC 57 1 .05

HC 58 1.05

HC 59 1 .05

HC 60 1.05

HC 61 1 .05

HC 62 1.05

SPECIAL EDITIONS ALMOST ALL GONE

STILL HAVE 5007,5009,5011. ORDER NOW.

KID SHOTS MAD I SON

UPTOWN BUWP/UAGGIE

DUMA I NE ST DRAG/GLORYLAND

GEORGE LEWIS

BURGUNDY ST BL/CL06ER WALK

AM 529 1.05

AM 530 I .05

AU 53 1 I .05

CIRCLE ALBUMS ARE STILL TOPS. FILL IN THOSE HOLE!

IN YOUR COLLECTION WITH SOME ALBUMS FROM THE

GREATEST JAZZ CATALOG IN THE WORLD.

5— I 3.93 MARCHING JAZZ-ZENITH BRASS BAND

6-2 3.93 MONTANA TAYLOR BARRELHOUSE BLUES

S-3 393 DAN BURLEYS SKIFFLE BOYS

S—4 3.93 DEEP WOODS BL—TA YLOR , THOMAS, HILL

S-5 2.39 CHIPPIE H ILL SINGS THE BLUES

S-6 2.89 BESSIE SMITH ST LOUIS BLUES

S-7 3.93 THIS IS JAZZ VOL I, WILD B I LL , ARCHEY

S-8 3.93 RAGTIME BAND-PARENT I ,WILD BILL

S-9 3.93 WILD BILL DAVISON SHOWCASE

SIO 4.99 KID RENAS DELTA JAZZ BAND

SI I 3.93 THIS IS JAZZ VOL 2-K 1 0 ORY

S|2 3.93 LUCKY ROBERTS RAGTI JE PIAHO

SI 3 2.89 JAZZ ALA CREOLE—ALBERT NICHOLAS

SI 4 3.93 CLAUDE LUTER FRENCH JAZZ BAND

S|5 3.93 THIS IS JAZZ VOL 3, WILD BILL,ARCHEY

Sl6 3.93 CLIMBIN SCREAMI N-SOLO ART REISSUES

S|7 3.93 SESSION WITH BABY OOODS—SOLO,TR 1

0

SlO 3.93 CLAUDE BOLL I NG—FRENCH JAZZ SENSATION

S20 2.89 RALPH SUTTON—REAL ST LOUIS PIANO

S2| 3.93 THE RAGPI CKERS-tTRI 0 REPEAT RAGTIME

S24 3.93 BOB WILBERS JAZZ BAND

ALBUMS Sl9,'s22,s23 TO BE ANNOUNCED LATER

NEW BRUNSWICK ISSUES ALL 79* EACH

LOUIS ARMSTRONG

80|07 YOU ARE MY LUCKY STAr/mOOD FOR LOVE

MILDRED BAILEY

30109 LOVER COME SACK To Me/pEACEFUL IN COUN

Rf" All FN -

801 10 DARK EYES/RED JUMP

JACK TEAGARDEN

301 I I 3LACK & BL/ST JAMES INF

8011 2 LONELY BL/NOBODY KNOWS TROUBLE

801 13 BL RIVER/BL GOT ME

AUCTION AUCTION

FRED MANGELSDORFF
959 N. i4th ST.,

MILWAUKEE 3, WISCONS IN

K1 '' 3 : -

ST JAMES INF/wHEN Y0UKE

PIRONS ii.O. ORCH

HAMAS GONe/n.O. WIGGLE

BIX

I DONT MIND WALKIn/|LL BE A

BIRMINGHAM BABIES

HARD HEARTED HA N V
IA H

DUKE ELLINGTON

VI 22298e/\

VI 19233 E

VI 23008 E

PE 1 43 1 | E

BLUE AGA IN VI

LIMEHOUSE BL/ECHOS JUNGLE VI

R.W. KAHN

CRAZY RHYTHH/l MAG I NAT I ON

E.WILSON (J.DUNN) INAUD LAM CR

RAZOR JIM/MAY BE YOUR MAN

J.G0L3KETTE

HERE COMES SHOWBOAT/OH I 0 HOME

BENNY MEROFF

too busy/darling (lanin)

MOUND CITY BLUE BLOWERS

A RKANSAS BL/BL BLUES

KENTUCKY SERENADERS

SUNNY TENNESSEE/(MANHATTAN)

EARL OLIVERS JAZZ BABIES

HORSES/JIG WALK

NOBLE SIS3LE

22603 E-

22743 E

JAZZ BABIES BALL/MELODIUS JAZZ

JIM EUROPE (SISSEL VOC )

MISSOURI Bl/mY CHOCOLATE

ALL STAR ORCH

DEEP IN ARMS/CLOSE EYES

CHLjl/t|N PAN

BENNY GOODMAN (HOLIDAY VOC

)

RIFF IN SCOTCH/MOTHERS SON SIN LAW

WHOLLY CATS/ROYAL GAROEN

WISCONSIN ROOF ORCH

UR THE ONE/ONLY WANT ME

WHISPER I NG/FOREVER MORE

MISSISSIPPI mud/singapire

P.WHITEMAN (3IN3)

ramona/lonely melody

my bl heaven/(kahn)

sunshine/back IN YOUR OWN

IONEL HAMPTON

MUSKRAT RAMBLE/RING DEW BELLS

STOMP/jlVIN VIBES

LEE MORSE

SING U SI NNERS/COOK I N BREAKFAST

U ARE MY OWN/SHY LITTLE

ODJB

L I VERY STA3LE/DIXIE JASS BAND

CLAR MAR/MOUNIN BL

TOMMY DORSEY

BL EYE'S/BLUE DANUBE

PHIL NAPOLEON

MEAN TO ME/MY K I NDA LOVE

MEZZ MEZZROW

lost/melody from sky

«H£ ftJSTIN
,

IF I COULD BE WITH u/THI S SIDE

ETHEL WATERS (JAMES P)

MY HANDY MAN /GUESS WHOS IN TOWN

JACK PETTIS.
SPANISH DREAM/NEW LOW DOWN

MEL PW ELL ORCH

BL SKIES/WHEN DID U LEAVE

BOB CROSBY

SUMMERT IME/wHATS NEW

SISTER ROSETTA THARPE

SING IN IN SOUL/l CLAIM

JOHNNY HODGES

I LET SONG GO OUT/lF u WERE

FATS WALLER

MIGHTY FINE/EEP I PE WANNA

RED MC KENZ IE

ITS TALK OF TOWN/wHEREVER THERES

VI 2|363 El

CO 3653N/E

VI 2| 166 E

OK 4| 079 E

BR 2581 V

RE 9l39 E

ED 51724 E

PT 22357 E

PT 22147 E

VI 22 1 97 E

VI 2 1 | 49 E

SE 5009 N-

CO 35810 E

BWY 1 06 1 V

8WY I I 73E/V

BWY I |4| V-t

VI 2|2|4 £»

V 1 20828 EH>

VI 21240 E

VI 260|7 1-

VI 25535 .<

CO 2l65 E +

CO 1 71 6 E

VI 1 3255 E

VI 18513 E

VI 25556 E

BB 7l0l N—

BE 6320 E

VI 22527 E

CO 14353 J

"1 21559 E

CMS 543 E

DE 2205 E

DE 8672 E

VO 4046 E

BB 10744 H

CMS 562 E-

WANTED WANTED

;ORNET SOLOS

WANTED

AUCTION TRADE
REGINALD GUY WINDSOR
85 NEWARK ST., NEWARK, NEW JERSEY

SHIPMENT MADE UPON RECEIPT OF AMOUNT DUE.

NO MINIMUM BID

VI 21374 E

VI 2|454 E+-

V| 20l07v/E

VI 20730 V

VI 2|564 V+

VI 2 1 564 E

DE 41 75 E+

GENE AUST IN

WITHOUT u sweetheart/bouquet

CANT DO WITHOUT u/MELODY OUT

HERE I AM/(C0RREL GOSDEn)

ONE SWEET LETTER/YESTEROAY

TEN CAME DAWN/JEANNI NE

MUDDY WATER/MY IDEA HEAVEN

IF | COULD BE WITH u/FORG|VE ME

MILDRED BA I LEY

Al NT RIGHT/j^T MISS MISSISSIPPI VI202457 N

PEACEFUL IN COUNTRy/lOVER COME BACK DE 3953 V

ALL TOO SOOn/eVERYTH I NG DEPENDS DE 3888 V+

LQi'lS ARMSTRONG

CUBAN PETE/DAUGHTER PLANTER DE 1353 V+
BL YESTERDAY/BL IN SOUTH VI 202456 N

SAM DONAHUE

FLO FLO/NEVER TIRE OF U BB I I 479 N

AU REET/STI _L MAjlE LOVE LONDON BB I I I 3 1 N

FRANCES LANGFORD

EVERT 1 ME SAY GBYE/CLOSE AS(DIG) ARA |2|e/v

AT LAST/SERENADE I N BL DE 18434 E+
ALBERT WYNNS CREOLE JAZZ BAND

CRY J N FOR ME/DOWN BY LEVEE BR 80042 N

TED LEWIS (VOCALS)

LONELY TROUBADORE/THROUGH CO I 957e/v
MAMAS IN TOWN/NEW ST LOUIS CO 697 V+

ALEX RAGTI ME/DARKTOWN STRUTTERS CO |084e/v

OH BABY/START THE BAND CO 1 39

1

JACK TEAGARDEN

WHAM/LOVE FOR SALE VS 8202e/n

MELANCHOLY BABy/tuL I P( CONDON ) DE 242|3 N

PEET IE WHEATSTRAW

BRING FLOWERS/HEARSE MAN BL

SEEIN BELIEVI N/PI ECE LEATHER

LAWDS CHILDREN/MR LIVINGOOD

BLACK OR BROWN/STOMP f 2

GEORG IA WH ITE

SOMEDAY SWEETHEART/CANT READ

TOO MUCH TROUBLE/NOBODY BUSINESS

AWAY ALL TIME/GA MAN

CLEO BROWN

BREAK IN IN SHOES/MY FEVER

TIM BRYMN BLACK DEVILS

ARKANSAS Bl/rIGHT HERE

EARL FULLER JAZZ BAND

COON BAND CONTEST/LIZA JANE

CAB CALLOWAY

SWING FOR MINNIE/SHOUT

LUCILLE HEGAMIN BLUE FLAMES

WANG WANG(CH I GR)/| LIKE U /W T09068 G+

HORACE HENDERSON ( FL rTCHER COND)

I GOT RHYTHM/SHUFFLI N JOE VO 55l3 N

SOL HOOP I I NOVELTY TRI

0

STACK 0 LEE/FAREWELL BL CO 797 v+
EARL JOHNSONS DIXIE ENTERTAINERS

3 NIGHTS EXPERI ENCE/NOBODYS BUS OK 45092 V

JIMMY LUNCEFORO CHICKAS AW SYNCOPATORS

DE 7886 v+

DE 7857 V+-

DE 7879 v+

DE 7391 E

DE 7l66E/v

DE 7477 N

DE 7377 E

DE 7|9 E

OK 8002 V

VI 18394 Z'r

VO 4369 E+

IN DAT MORNIN/SWEET RHYTHM

WH ITEY MC PHERSON

AM I BL/BL YODEL t 5

THE MISSOURIANS

SWING DEM CATS/200 SQUABBLE

NFW FR IF NHS RHYTHM

GOULASH/SHOOT SHUBERT TO ME HUBER

HOT LIPS PAGE

BECK 4 CALL/HIGH & HAPP/

6 MEN AND GIRL ( MARY LOU WMS

)

TEA FOR 2/MLW BLUES

GENE SEDRIC AND HONEYBEARS
HONEYSUCKL-C ROSE/CLARI NET BL

BER'T SHEFTER RHYTHM OCTFT

sos/locomoti VE

3UDV VALI EF-OF-P NIGHT/WEARY RIVER

BB 5330 E+

VO 4339 V

VI 33145 E

VI 26425 E+

BB 7569 V

VO 8|93

SW 23ie/v

C'-MEO DANCE BAND-6EBe/( HAR I NG )

3REEN BROS NOVELTY-SO LONG OOLONG

LRjiP^-MURDY P RDy/bOLERO SAVOY

SYDNEY PH illips-voodoq/hullabaloo

VI 25514 E+

VI 21868 V

CA 377 E

EM 10192 V

BR 8284 E

BR 8332 N
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AUCTION NO MINIMUM BIDS AUCTION AUCTION AUCTION Hair <?ATF

DON & POLLY GUNNISON
GEO. W. CLEARY

91 TRUMAN STREET
FLOYD LEVIN

405 N. NORTON AVE.,
637 TERRACE BLVD., ORLANDO, FLORIDA NEW LONDON, CONN. LOS ANGELES 4, CALIFORNIA

PACKING CHARGE 25?! ORDERS UNDER $ 3.00. WE PAY SATISFACTION GUARANTEED. WINNERS NOTIFIES. NO PRICES FOB LOS ANGELES. SATISFACTION GUAR
POSTAGE SHIPMENTS OVER $ 7.00. PP COD. , WELL COD. SHIPMENT MADE ON RECEIPT OF AMOUNT DUE AHTEED. WILL SHIP AT NOTED PRICES IF HIGH
PACKED AND INSUREO. GRADING GUARANTEED. PLUS SHIPPING CHARGES. NO PACKING CHARGES. ER OFFER NOT RECEIVED. 25«( PACKING CHARGE

ON ORDERS UNDER $ 2. LARGE ORDERS GIVEN

PREFERENCE. SEND WANT LISTS.NO MINIMUM BIDS. 1 fl UC C D inUKICHMJAMLo r » JUnlNoUI'J

NOTICE TO ALL COLLECTORS

V ( 9 1 23 V-l- BENNY GOODMAN (ALL E-I-) 79i EACH

VI 25090,2521 5,25355,25406,254| 1,25445,25497
MAIL POSTCARD NO* FOR OUR NEXT GENERAL AUC- BLACK BOTTOM/HEEBIE JEEB I

E

PE 14738 25678,25726,0UARTET 125398, 25473,25481 ,25521 ,

TION LIST fl8, NEARLY 1000 RECORDS, MANY VERY ^ARA MARTI N—f 1 AR ''111
1 AM^ TR 1 0 ! 255 1 5,WHERE OR WHEn/| CRIED FOR BBII456

SCARCE AND SELDON IF EVER ADVERTISED. THE MONK EY MAN/yOD EL IN BL 8057 N CO JOJUI , jjooy, 3oo 1 3 , 36 /D4, 36 /OD ,36823 , 3/0/7
TREASURE CHEST IS OPEN. FROM OUR OWN PERSONAL BESS IE SM ITH SEXTET 35254,36781 ,368l 7. . .HAVE MANY OTHERS
COLLECTION. WE CANT MOOE ALL THESE RECORDS TO

CALIFORNIA. SAMPLES BELOW. BID ON THESE NOW.

JAIL HOUSE BL/GRAVEYARD DREAM BL

RFMMY PARTFR ^11/ 1 NH flllARTFT

4001 LIONEL HAMPTON (All F4.) 79,* FAOH

VI 25535,25586,25592,2601
1
,2601 7,26304,26362

t inro pan /u/ a i T7tM tuf ri
1 loLn nHu/ HHL 1 /. 1 1^ Int. DL. 1 9 26447,26652,27529. • .SEND WANT LIST

LOUIS ARMSTRONG JACK PET T 1 S ARTIF SHAW (All F+) 79/ FAOH
SONG ISLANDS/BL TURNING OK 4| 375 CANDI ED SWEETS 8463 VI 26 542,26563,27230,27335,27860,27895,
WHEN YOUR LOVER/BLUE AGAIN OK 4| 498 ROR HOWARD 20l 526,201 668,201 620, HAVE ALL TYPES, REASONBL
LITTLE JOE/THEM THERE EYES OK 4 1 50

1

^ POP A HI W DMVTMU /* flkT ||D ci MfOrKLM U| IN n n T 1 nlVI / HHrvC Ur O | IMu 720 GRAMERCY 5 V |26762,26763,27289,20l 647 OTHERS
SLEEPY TIME SOUTH/u RASCAL U

LONESOME RO/OEPEND ON ME

OK

OK

4| 504

41538 N-

TOODLE OO/lN Ml

Z

LEONA WILLIAMS DIXIE BAND

VOE 205 BING CROSBY W. WH 1 TEMAN (RIX«) 1.49 FA.

LONELY EYES/wiSTFUL AND BL(2) VI 204|8 E
SIDNFY RFC.HFT BRING IT WITH u/lM'GOIN AWAY CO 38 1 5 MA BELLE/MARCH MUSKATEERS *VI 2 1 3 1 5 E—

MAPLE RAG/SWEETIE DEAR BB 76 1 4 CALIFORNIA RAMBLERS CHEER IE BEER IE BEE/jUST MEMORY VI 2088l E

shag/found NEW BABY BB 1 0022 1 " bow wow bl/smilin CO 3554 SILVER MOON/YOUR L ND MY LAND VI 20505 E

WANT U TONIGHT/l_AY RACKE" BB 10472 - SEE MY TENNESSEE/EL 1 ZA CO 223 N mary/changes *V| 2| 1 03 E

sheik/blues bechet V 1 27485 N WHEN 1 WAS THE DANDY CO 2 18 N IM IN LOVE AGAIN VI 2Q646 N

B IX GOTTA GET G 1 RL/COPENHAGEN CO 236 TOOK ADVANTAGE OF ME/DID 1 HEA R*V 1 2 1 3 98 E

DAVENPORT Bl/tODDLIN 8L GE 5654 r- ME AND BOY FRIEND/OH MABEL CO 268 E MAKE BEL 1 EVE/OL MAN RIVER *VI 2 1 2 1 8 E

FRIEND WITH PLEASURE/WALK 1 N RAIN VI 23008 E IDA COX LOVE NEST/wONOERF JL ONE *VL 24|05 E

DEEP DOWN SOUTH/( VENUT 1 ORCh) VI 23018 N 4 DAY CREEP/HARD TIME BL VO 5298 SHANGHAI DREAM MAn/faLLEN LEAF VI 20683 V-f-

WRINGIN TWISTIN/lN A MIST OK 40916 N LIZZIE MILES MELROSE STOMPERS PRETTY LIPs/siOE BY SIDE VI 20627 E

BENS BAD BOYS STRANGER BL/20 GRAND BL vO 5392 S ITT IN RAINBOw/NEW ENGLAND MOON CO 2224 E-
YELLOW DOG/wANG WANG BL VI 21971 r. MEMPHIS FIVF ORANGE BLOSSOM TIMe/mOTHER *COF 5560 E

BARNEY BIGARD BACK 0 TOWN BL/ST LOUIS GAL CLAX 1 583 N BING CROSBY (HAVE MANY ) ^FMrt want 1 1 <;T

CARAVAN/STOMP JONES VO 3809 E BIX i TRAM W. BROADWAY BELLHOPS FADED SUMMER LOVE/NOW THAT UR BR 8200 Eh AUC

JELLY ROLL MORION

—

FROLIC SAM/CLOUDS IN HEART VO 3913 -> RA 1 NBOW OF LOVE HA 508 N

SOLA-Ce/4-j- STREET VR 564 F> WIN IF J A OK SON MOURNFUL SERENADE/GA SWING HMV 922 1 N 1.49
MOONLIGHT FIESTA/SPONGE CAKE VR 626 N CORN BUNION BL/LONG TIME MEN CO 14432 N or jazz/memphis shake(dodds) VI 2041 5 v+2.00
JAZZ ALA CARTE/DEMI TASSE VR 655 N LU IS RUSSELL 3L BOTTOM STOMP/tHE CHANT BB 10253 N 2.00

JACK PURVIS T»RIMI T 1 VE/MY BL HEAVEN ME 13366 V DEi^P'VRBEk/shREVEPOKT HMV 9220 N 1 .49
MENTAL STRAIN/COPYING LOUIS OK 4|404 N JACK RLANDS RHYTHMAKERS DEEP CREEk/bL ISLAND Bl(PhRHAm) BB 5333 N AUC
FEEL 1 N BL/CRYIN BABY

RUBEN REEVES RIVER BOYS

OD 36093 •1 WHO STOLE LOCK/GABRI ELS HORN

TOOTS MONDELLO ORCH

ME |25|3e/v MUGGSY .SPAN IER (ALL HMV 1.75)

BLACK & 8L/DINAH BB 10682 E .99
SCREWS NUTS BOLTS/YELLOW FEVER VO 2638 E- SWEET LORRAINE /BEYOND MOON VS 81 10 N BLUIN THE BL/SUNDOWN BB |07|9 N .99
zuddan/mazie VO 2723 N CLARA SMITH * 1 FM FOWI FR LIVERY STASLe/jaZZ BAND BALL BB 1 05 1 8 N .99

SIX JOI LY JESTERS (ELLINGTON) WHIP IT TO JELLY/HOWM 1 DO 1

N

CO 14150 V .COI^MrtN HAWK IN3_ .,

OKLAHOMA STOMp/(jUNIE COBS

)

VO 1 449E/C COTTON PICKFRS MY BL HEAVEN/SHEIK ARABY BB I 0770 N .99
BESSIE SMITH DUCKS QUACK/SWEETIE WENT AWAY BR 2461 V DAY 1 S DONe/bOUNCIN WITH BB 10693 N .99

NOBODY KNOWS u/TAKE IT CO 14451 N FRANK "BIG BOY" GOODIE & LOUIS BACON CRAZY RHYTHm/hONEYSUCKLE ROSE 01 262 1 9 N .99

LOUIS ARMSTRONG (HAVE ALL TYPES SEND WANTS)CLARA SMITH (ARMSTRONG

)

WHOS SORRY NOW/RHYTHM IS BUSINESS SW 222 N

COURT H0USE/L4 N CO 14073 N GARLAND WILSON HIGH SCC 1 ETY/G0TTA RIGHT TO BB 677l E+I.I9
JABBO SMITH BLUE MORNING/BL 1 L°VE TO PLAY SW 46 E SNOWBALL/SWING U CATS . BB 10225 N .99

DECAtJUR ST/WAIT TIL TIMES GET 8ETTERBR 7078 E- ALIX COMBELLE ORCH CAIN ABEL/RUN YOJR MOUTH DE 3204 N .79
FRANK IE TRUMBAUER EXACTLY LIKE u/dONT GET TIRED sw 52 E COQUETTE/AMONG SOUVENIRS DE 4327 E .79

cryin all day/good man OK 40966 G- HERMAN CHITTISON STAROUSt/'IIAP TROUBLES VO 31 72 N I.I 9

TAKE TOMORROw/LOVE AFFAIRS OK 4| 145 Vi MY OWN BL/LAST AFFAIR SW 51 N BIICKTOWN FIVE

LONG BOUT Ml DNI GHT/EMAL INE BR 6788 E MARLENE D IETRICH SOMEDAY SWEETHEART/MOBILE BL GE 5405 E AUC
^LUE MOON/DOWN UNCLE BILLS VI 248| 2 s- assez/moi je m ennvie P0LY53000E RED NICHOLS (8*i ON RR

)

troubled/plantation MOODS V 1 24834 N- RAY NOBLE BUB A BOO/CORRINE CORRINA BR 6053n/v AUC
ANNOUNCERS BL/hAY BAG BR 7629 n- HOLD MY HAND/NASTY MAN HMV 6499 E U SAID 1 T/SWEET & HOT BR 6029 E-t- AUC
WONDERFUL/MAYOR ALA8AM BR 7663 n- SUN ROUND CORNER/OCEANS TIME HMV 6450 F. MELANCHOLY BABy/rOBINS ROSES BB 10593 E .99

FATS AND BUDDIES ONE TINY TEAR/PETER PETER HMV 6372 E

MINOR DRAG/HARLEM FUSS BB |0|F-5e/c GREAT BE IN LOVe/bL IN HEART HMV 6147 IT FROBGIE MOORE/CHI BL GE 5| 35 E— AUC
CL WILLIAMS BLUE FIVE WHY DREAM/STARS OUT AT NIGHT HMV 2.10 E SNAKE RAG/HI3H SOCIETY(rJFF ST ) OK 4933 E— AUC

EVERYBODY LOVES BABy/aLL WRONGS OK 8|8| W HOW COULD BE WRONG/eAD FOR ME HMV 6396 E WORK IN MAN Bl/r| VERS IDE BL OK 40034 G4- AUC
WOLVERINES NEVERMORE/lLL FOLLOW SECRET HEART HMV 6464 E WHERE DID U STAy/di PPERMOUTH OK 49l 8v/g AUC

FIDGETY FEET/jAZZ ME BL GE 5408 v + STEAMBOAT BILL/HAUNTED HOUSE HMV 6088 E WHEN YOUR SMILING/ST WAMES VI 22298 N 4UC
EDITH WILSON W JOHNNY DUNNS JAZZ HNDS* STRUGGLE BUGGy/dONT U THINK HMV 4930 N 1.1.9

AUNT HAGARS Bl/spEAKEASY BL VO |225 V AUCMANY MORE BIX, CELESTIN, CREATH , CROSBY, DODDS, VAMPIN LIZA JANE/nERVOUS BL CO 3479 N

ELLINGTON, FRIARS, GOODMAN, HENDERSON, MANONE RUSS COI UMBO deadman bl/someday sweetheart(di e)voi5493v— AUC
SAM MORGAN, MORTON, MOTEN, BLACKBIRDS, BOOTBLA

CKS,OWLS, RHYTHM KINGS, KING OLIVER, ETC.

PRISONER OF LOVE/BL NIGHT

THE GEORGIANS

VI ?2867 F CLARENCE WILLIAMS BOTTOMI AND ORCH

ZULU WAIL/SLOW RIVER BR 3580 N AUC
PIEASE SEND NO WANT LISTS. MAIL CARD NOW FOR SISTER KATE/CHICAGO CO 3775 N CHLOE/BACK IN OWn(bl 5)(v) OK 8585 E AUC
GENERAL LIST # 18. U WANT LOVI N

FAREWELL Bl/sNAKE HIPS

PHIL NAPOLEON

D|

CO

3005

3864

N

N

BENNY CATER (MAVE OTHERS SEND WANTS)

CARRY ME BACK 0L Vl^(uNISS USA ) IMPG N AUC
TIOCD Durl MUI CC 1ICA /lUftl T7I Ul' 1 Wrt C" tCl .1 Ailf

1 1 otn Kflb^ UNI 5o U afl / Wfl L

1

L\ N
\ j VOL 1 y N AUC

GO JOE GO/FINGER OUT MOUTH VI '0605 N SYMPH RIFFS/DEVILS HOLIDAY COE 698 N AUC
BUSTER BAILEY RHYTHM BUSTERS BLUE LOU/LONESOME NIGHTS COE 720 N AUC

MAN WITH HORN BESERK/L ITE UP VO 4564 N DON RYAS (lARGFST ORDFRS OIVFN PRFF 9AI F \

NICK LOCAS RED CROSS/WALKIN A ROUNO ( OTHERS ) BS 28 N' 1 .29
BUNDLE LOVE/NO FOOL IN BR 3l4| N laura/cement MIXER BS 27 N 1.29
DANCIN TEARS EYES/TELL 1 N DAISIES BR 4834 N DYNAMO A/HOW HIGH MOON BS 29 N 1.29
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- . . B^^fc

AUKA HAJ* I I AM TRIO

HOT T AMALE UOLLY/HILO

ALL STARS (3U?riY, FATS,

VI 1 959 1 E+AUC

vi 25559 n auc

DE 1485 E T-A

OEE 5282 N T-A

-oleysuckle rose/blues

av°r0.sc orch

powerhouse/toy truu°et

CHAMPAGNE COCKTA

I

l/taHANTULA

LOUIS ARMSTRONG

KNEE D70Ps/SK P THE GUTTER PA E 2428 N T—

A

ARMSTRONG AIR SHOTS

THEME THERE EYES 2 SIDES |0"

SWEETHEARTS ON PARADE/SWS BAR

OLD ROCKIN CHAIR/KING PORTER |2"-

MJSKRAT RAMBLE/ROYAL GARDEN |2"-

BASIN ST Bl/u RASCAL U |2"-

H| SOCI ETY/PANAMA OTHERS lOn-

ARMSTRONG-CROSBY BROADCAST

CROW

CROW

N SAL 2.00 ARG

N S*L 2.50 ARG

N SAL 2.50 ARG

N SAL 2.50 ARG

N SAL 2.50 ARG

N SAL 2.00 ARG

COMPLETE BROADCAST 3/l 5 .'4-

HARRY AROHER ORCH

WHEN DOWN WHEn/RAI'

GENE AUSriM

3659 E-t-a

CRADLE IN CAROLINE/UEL BABY ( CR ) V I 2| 0 1 5 V T-A —
LITTLE PAL/WHY CANT U VI 2|952 E T-A —
CAROLINA MOON/DIED IN CRADLE VI 2 1 333 E T-A —
SO T

I

REO/tOUORROW VI 21329 E T-A —

UY 3L HEAVEN/ARE U THINKING VI20964 N SAL I

SOUEOA' SWEETHEART/FORGIVE UE VI 20561 N SAL I

WEARY RIVER/SONG I LOVE VI 2|356 N SAL I

ramona/girl of dreams vi 2 i 334 n sal I

TOMORROW/SO TIRED VI 2 1 329 N SAL I

MILDRED BA I LEY St IT. BAUD

WHEN OA ' I S OONE/SOMEDAY SWTHTOK 3057 II—T—A —
BARGAIN LIST

SEND FOR LIST OF 49<! .59^ , 6 9< I TECS

CHARLIE BARHET

SEND FOR BARGAIN LIST BB E SAL

MOTHER FUZZY/U WERE THERE BB I 1 32 1 N-T-A

GOOD FOR NOTHIN JOE/hAUNTEO B8300323 N—T-A

GULF COAST Bl/dROP OFF HARLEM DE |88|0 N T-A

COUNT 3ASIE

THE JITTERS/BROADWAY OK 6095N/ET-A

its torture/want little girl OK 5773n/et-a

SIDNEY BECHET

NEW ORLEANS FEETWARMERS COMPLETE SET

BECHET AIR SHjTS

BLACK ET BLUE/SW GA BROWN

FOUND NEW BABY 2 SIDES 1
0"

GRAEME BELL

TIGER RAG/jELLY ROLL

CANAL ST/GOT WHAT TAKES

DARKTOWN STRUTTERs/PAC I F I

C

WOLVERINE BL/06TRICH WALK

COME BACK 5W PAPa/rIGHT HERE

BUNNY BERIGAN ORCH

BLACK BOTTOM/JELLY ROLL BL

OEED Ol DO/HI SOCIETY

FRANK IE JOHNNY/CANT GET

TREES/RUSSI AN LULLABYE

ALL GODS CHILLUn/lADY FIFTH

caravan/study IN BROWN

VARSITY SUE/WHY TALK

I CRIED FOR U(2N0 MX)/S0B81N

IN A M I St/wALK I 'I OOG

JAZZ ME BL/CHANGES

MAHOGANY HALL/SWANEE RIVER

BEN BERN IE

ROSY CHEEKS/TAT LITTLE

CHU BER RY

S ITT in 1 m/46

CROW

CROW

CROW

CROW

00 PENN

00 PENN

00 PENN

00 PENN

00 PENN

CROW

KAIS

KA I S

CROW

CROW

CROW

CROW

CROW

52

SHU3ERRY JAm/maELSTROM

BARNEY BIGARO ORCH

LONG LONG JURNEY/EVIL GAL

CHARLIE CHULO/LULL AT DAWN

EUBIE BLAKE

RECORDS N SAL » 25 COHE

N SAL 2.00 ARG

N SAL 2.00 ARG

F PA90002 N SAL 1.05 GLOB

FPA90003 N SAL 1 .05 GLOB

F PA 90004 N SAL 1.05 GLOB

FP A90005 N SAL 1.05 GLOB

FPA900I

1

N SAL 1 .05 GLOB

V 1201502 N T-A CROW

VI 201 503 N T-A CROW

VI 201 500 N T-A CROW

VI20I50I N T-A caow

AVEV 125609 N AUC THOM

VI 25553 N AUC THOM

VI 25667 N AUC THOM

vi 26l 16 N AUC THOM

VI 26123 N AUC THOM

VI 26244 N AUC THOM

HMV 9561 N AUC THOM

BR 3528 V+AUC COST

CMS 5|5 N T-A CROW

CO 37571 N T—

A

CROW

BW 10 P T-A CROW

SWEET LADY/MA

BB |093|V/ET-A

EM 10450 EH-AJC

MOUND BAYOU/UNLUCKY WOMAN

HENRY BUSSE

THE VAMP/FIR AS FIDDLE

CAPITQL JAZZMAN

CLAMBAKE 6 FLAT/l AM SORRY

HOAGY CARM ICHAEL

OH '0 HOME/SHOWS OAT

BENNY CARTER

im lost/babys prayer

:asa lqma

CHINATOWN/WHEN aill (rm ch)

uaurice chevalier

new kinda love/living loving

louise/ma cher i

e

chicago rhythm kings

STOMPIN SAVOy/(JOE HAYMEs)

CHOCOLATE dand ies

4—5 T I MES/PADUCAH

CLASSICS OF JAZZ

SENSATIONAL SET OF |4 DISCS

LARRY CL I NT ON

SEND FOR BARGAIN LIST

COLLEG IANS

I CRIED FOR u/BARNEY GOOGLE

FnniF condon

NOBODY SEEETHEART/FRIARS PT

SOMEDAY SWEETHEART/CHANGES

FUNNY THAT WA y/i MPR OV I SAT I ON

ZEZ CONFREY

KITTEN ON KEYS/( PALMER

)

COON SANDERS

RED HOT MAMA/NIGHT HAWK BL

AL COOPER SAVOY SULTANS

JUMP IN BL/WHEN I GROW TOO

LYNN COWAN

UE AND SHADOw/ROMEO DANCE

BOB CROSBY ORCH

COME MY HONEY/jAVA JUNCTION

BREAK MY HEARt/i TOLD U

SO FAR SO GOOD/U OUGHT

I CANT FORGEt/pRES. MEMO

my darling/hang my he ao cry

pinch me/little red fox

do u care/still me mine

chick ee chi ck/bl e chos

no never mind/never cry

B ING CROSBY

JUST GIG0L0/(C0LUM80)

JUST WEARY FOR u/l LOVE

IM A DREAMER/lM A PIC

I FOUND U/SHUGGLED'

BL PRELUDE/DOWN OX RD

thanks/black MOONLITE

TUNE IN JA/LOVE IS JUST

HOME ON RANGE/LAST ROUNDUP

WRA° TROUBLES/LITTLE THINGS

SUNSHI NE

MY PET/AFRAID OF U

AFTER U GONE

HAPPY FEET/BENCH IN PARK

TALING PIC OF u/DREAMER

RATHER CRY OVER U

BLACKBI RDS/L IUI SE

LEFT SUGAR MISS MUD/SWEET LID

MISS hannah/china BOY

MISS mud/come A TIME

reaching someone/when

LOU I SE

CAUSE BABY DONT MAYBE

MAKIN WHOOPEE/REO ROSE

WAITIN END OF ROAD

AFTER U GONE

MARY (GOLD)

SWEET MAN (GOLD
)

'

BERN IE CUMMINS ORCH

MELANCHOLY BA8Y/THERES SOMEBDYBfi 38|8 E T-A

LONELY MELODy/wH U w/sOMEBODY BR 3772 E T-A

VERNON DALHART

I 9427 G+T-A

DE 1 23 1 N T-A CROW

DE 861 3n/et-a CROW

DE 1425 N T-A CROW

CP 1 0009 N T-A CROW

2 1 1 66 E AUC

VO 4984 E AUC WOOM

CP 1 65 E T-S .50 WOOM

1 99 E—A U C COST

VI 22405 E T-A CROW

VI 2| 9l 3 E T-A CROW

BB 641 2 E-t-AUC COST

OK 8627 E AUC 3.00 PARR

BRE N SAL S 22 COHE

VI E SAL KAIS

VI 1 9093 E T-A CROW

DE 1 8040 E AUC POWE

DE 1 8041 E AUC POWE

DE 23600 n t-a CROW

arto9082e/nauc ZEI G

VI 1 93 1 6 V T—

A

CROW

DE 2930 v T—

A

CROW

R0 395 v auc COST

AR/ 1 03 N T—

A

CROW

DE 4422 V T-A CROW

DE 3055V/ET-A •CROW

DE 4398V/ET-A CROW

DE 4346E/VT-A CROW

DE 2923n/et-a CROW

DE 3860 v T-A CROW

DE 3605 N T-A CROW

DE 4402 V T-A

BB 7| 18 E AUC POWE

DE 100 E AUC POWE

CO 2010 E AUC

BR 6248V/GA UC KAIS

BR 6601 E AUC

BP 6643 V AUC KAIS

DE 3|0 N AUC KA 1 S

as 6663V/EAUC 3.00

BB 7i02g/vauc THOM

VI 2 '240 E+AUC

VI 2| 389 v AUC WANG

CO 2098 E AUC WANG

CO 2 164 E AUC

CO 201 0 E AUC WANG

CO 1 496 E AUC

CO 1 8| 9E/VAUC WANG

VI 20733 V AUC WANG

CO 1 945E/VAUC

OK 40979 V AUC WANG

CO 1629 N AUC

CO 1 822V/EAU C WANG

CO 1 77| e/vauc WANG

CO 1 44 1 E PUC WANG

CO 1683 v auc WANG

CO 1974 E AUC WANG

CO 2098 E AUC

VI 264|5 EH-AUC WANG

VI 25575 N AUC WANG

33

CROW

CROW

PRISONER SONG/WRECK OLD 97

JOHNNY DFDROIT

THE SWINg/n.O. BLUES

HOT CLUB DE RENNES

WEARY BL/CANT GIVE U

OK 40090 N AUC

FPA 6027 N SAL

PETER DE ROSE ORCH W. SINGH I BREEN

BOY & Gl Rl/my Rl VER

B ILLS D I SCELLAR

SOME GUYS NEVER GET THE WORD.

DIXIE STOMPERS

SPANISH SHAWL/CHARLEY

STATIC STRUT/HARD TO GET

JOHNNY DODDS

CLARINET WOBBLE/SAN

ELECTRA I 925G+T-A

70 N AUC

I 97 E AUC

ZEI G

ZEI G

HJCA 74 N SAL .98 ARG

_ ,1 IMMY DORSFY

SEND FOR BARGAIN LIST DE SAL

TOMMY D0R3EY

M I LENBERG JOYS 1-2 HMV 22 N AUC

TWILIGHT TURKEY/MILKMAN MAT HMV 8596 N AUC

TON ROOF BL/S. OOG I E WOOGIE HMV 8854 N AUC

800G WOOG/THERE U GO V 1 20 1 7 1 5 N T-A

whispering/2 IN LOVE V 1 20

1

597v/et-a

ALWAYS U/3IRDS OF FEATHER VI 27345 N T-A

ANY ONE TH THINGS/wE CALL DAY VI 27887v/nT-A

WELL GET IT/SOMEWHARE VOICE V|20|938 N T-A

HOW AM I TO KNOW/GUESS ILL GO VI 26294 V T-A

EAST OF SUN/HEAD ON PILLOW BB I0726E/NT-A

SEND FOR BARGAIN LIST VI SAL

ROYAL GARDEN/jADA VI 25326 N T-A

DORSEY BROS

CROSS RDS/SALLY OF DREAMS

EDDIE DUCHIN

SEND FOR BA GAI N L I ST

BOB DUNNS VAGABONDS *.

OK 41 |5| T-A

VI E SAL

MOON MULL ICAN

MUST BE LOVE/MEAN Ul STR EATER DE 5694v/ET-A

JOHNNY DUNN

PUT TAKE/MOANFUL BL CO 3579 N—AUC

HAWAI I AN 8L/4 OCL BL CO 3729 V+AJC

DUKE ELLINGTON

DAYBREAK EXPRESs/DEAR OLD SOUTHVI 24501 N AUC

CREOLE LOVE CALL/BLACK TAN VI 24861 N AJC

JACK THE BEAR/HORNING GLORY VI 26536 N AUC

ME AND U/DO NOTHING TIL U HE A RV I 26598 N AUC

COTTON TAIL/DONT GET AROUNO MUCHV|266|0N AUC

VI 26644 N AUC

VI 26796 N AUC

v 1 27335 N auc

vi 27326 n AUC

VI 27380 N AUC

VI 27531 N AUC

VI 27639 N Auc

VI 27700 N AUC

bojangles/bert wms

flaming sword/warm valley

across track bl/chloe

flamingo/girl IN MY DREAMS

TAKE A TRA IN/SI DEWALKS NY

CHOCOLATE SHAKe/| GOT BAD

BLIP BLIP/ROCKS IN BED

CLEMENTINE/5 OCL DRAG

ARE U STICKIN/l DONT KNOW WHATVI 27804 N A UC

HAYFT STRAWFT/SHEHMAN SHUFFLE V|20|505 N AUC

SARATOGA SWING/MISTY MORNING HMV 8828 N AUC

BAKI FF/GI DOYBUG GALLOP HMV 9254 N AUC

ROVKIN IN RHYTHM/NO PAPA NO HMV 9253 N AUC

PERD lOo/RAI NCHECK

caravan/sentimental MOOD

honeys lovi n arms

moonlight f i esta/jub i lesta

Chicago/serenade sarong(carter)de 4203 n auc

STEVEDORES SERENADE/LA DE DOODYSR 8| 74n/vAUC

JUNGLE NIGHT HARLEM/OL MAN BL VI 23032v/GAUC

SH0W80AT SHUFFLE/SENTIMENTAL BR 746IE/VAUC

SROP ME OFF HARLEM/SLI PPERY

RIVER AND ME/KEEP SONG IN

THE CREEPER/lMMIGRATION BL

MR JB 8L/B0DY & SOUL

SHFP FIFI OS ORCH

VI 27880 N AUC

VI 203291 N AUC

V|203|35 N AUC

SE 5007 N AUC

BR 6527v/gauC

VI 2261 4 V AUC

VO 1077 V AUC

HMV 921 I N AUC

THOM

• THOM

THOM

CROW

CROW

CROW

CROW

CROW

CROW

DONA

KAIS

CROW

CROW

KAIS

CROW

ZEIG

zei a

THOM

THOM

THOM

THOM

THOM

THOM

THOM

THOM

THOM

THOU

THOM

THOM

THOM

THOM

THOM

THOM

THOM

THOM

THOM

THOM

THOM

THOM

THOM

THOM

THOM

THOM

THOM

THOM

DAVI

THOM

FOGGY DAY/NICE WORK

FRENCH PAC IF IC

BB 7195 E T-

DE 2| I E AUC

ALL LUTER, BELL, ALL JAZZ

FROSIMI

HOT Fl NGERS/ACCORDI AMANI

A

GALLA RINI ( ACC ORD I AN

)

GOTTA DATE W/LIT GIRL/U REAL ~ 4041 E T-A

ART G I LLHAM

N SAL I .05 GLOB

SOMEWHERE SOME NE/wHAT DO

PRETTY LITTLE THING/WAIT FOR

ERNIE GOLDEN ORCH

night in june/all by ownsome

GOLDEN GATE ORCH

SHOO BOOGIE BOO/DO I

JCAN G OLDKETTE

MY SWEETHEA RT/(BI ESE)

MY WAY OF FORGETTING

CLEMENTINE

DINAH/AFTER I SAY SORRY

BENNY GOODMAN

I 802E/VT-A

i05iv/et-a

C ROW

CROW

angels sing/sent for u yest

goodbye/sandman

jersey bounce/string pearls

changes/russi an lullabye

kiss twilight/what goes here

wrappin it up/big john spec

sandman/goodbye

swingtime rock ies/found a

down south/pick yourself

whispering/tiger RAG

JAM SESSION/SOMEBODY LOVES ME

STOMPIN SAv/vi 3RAPH0NE

TEA FOR 2/RUNNIN WILD

SUGARFT ST OMP/CANT GIVE U ANY

SWEET SUE/l NEVER KNEW

ST LOUIS BL/(00JB)

ALEX RAG BAND/riFFIN

M00NL^0*/0INAH

DKTN STRUTTERS BALL/AFTER U G

DIZZY FINGERS/TATTLE TAIL

BR 3629 V T-A CROW

VE 1 995 V AUC COST

VI 19313 E+-AUC COST

VI 2l'390 Et-AUC ZEI G

VI 20994 N AUC ZEI G

VI 19947 N AUC ZEI G

VI 25 170 E T-A CROW

VI 252 1 5E/VT-A CROW

OK 6590G/VT-A CROW

BB 1 1 226 E T-A CROW

VI 25 873 E T-A CROW

HMV 8798 N AUC THOM

VI 25215 NAUC - THOM

VI 25355 N AUC THOM

VI 25387 N AUC THOM

VI 25481 N AUC THOM

V.I 25497 N AUC THOM

VI 25521 N AUC THOM

VI 25529 N AUC THOU

VI 25678 N AUC THOM

VI 26089 N AUC THOM

VI 2541 1 N T-A CROW

VI 25445 N T-A CROW

VI 25398 N T—

A

C ROW

oco 36699 N T-A CROW

CP 439 N T-A CROW
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FAN' IE 600SE3Y

GRIEVOUS Bl/| GOT THE BL

GLEN GRAY

SEND FOR BARGAINLIST
GEORGE HALL ORCH

U AND I KN0W(D0LLY DAWN)/|F

LIONEL HAMPTON

STOMP/jl VI N VIES
CHINA STOMP/RHYTHM RHYTHM

STOMPOLOGY/SWING GUITARS

DRUM STOMP/CONFESSI

N

I SURRENDER DEAR/piANO ST

SHOE SHINERS ORAG/lM IN THE

MUSKR AT RAMBLE/RING DEM BELLS VI 260|7 N AUC

GIN XUAS/HEEBIE JEEBIES VI 26423 N AUC

FLY I N HOME/SAVE IT MAMA VI 26595 N AUC

HAMPTON A IR SHOTS

BOPOLOGY/HAMPS BASEMENT N SAL

FLY I N HOME 20'MINUTES LONG 2 1
2" 4 SIDES

COLEMAN HAWK INS

OK 8095 E+AUC

VI 25535 N AUC

VI 25586 N AUC

VI 25601 N AUC

VI 25658 N AUC

VI 25666 N AUC

VI 2601 I N AUC

THOM

THOM

THOM

THOM

THOM

THOM

THOM

THOM

THOM

2,00 ARG

5.00 ARG

CRAZY RHYTHM/HONEYSUCKLE ROSE VI 262 1 9 N AUC

EDGAR HAYES ORCH

ISABELLA /OL KING COLE DE 1527 N AUC PARR

BL SKIES/SWEETHEART DE 1684 N AUC POWE

SHINDIG D" ^ kHJC POWE

SOPHICATEO SWING DE 1748 E AUC POWE

WHEN U AND ! /l KNOW NOW DE 1509 N AUC 2.00 PARR

HEADQUARTERS IMPORTED SETS

SIDNEY BECHET FEETWARMERS HMV N SAL ! 25 COHE

MUGGSY SPANIER RAGTIMERS HMV N SAL ! 15 COHE

MEZZROW LADNIER SET HMV N SAL 1 > 15 COHE

JELLY ROLL MORTON JAZZMEN HMV N SAL : 1 1 COHE

CLASSICS OF JAZZ COMPLETE BRE N sal : 22 COHE

CLAUDE LUTERS JAZZ BAND FR N SAL ! 17 COHE

FLETCHER HENDERSON

HARLEM MADNESS/PHANTOM FANTAS

DICTY BL/DOO DOODLE OOM

SOMEBODY STOLE GAl/mY PAPA

LIMEHOUSE BL/WRAPPIN IT UP

MEMPHIS BL/SHANGHA1 SHUFFLE

liza/hotter THAN ELL

DOO DOODLE OOM/DICTY BL

HORACE HENDERSON

A I NT Ml SBEHAV I N/SMOOTHE SA I

L

JOHNNY HODGES

EV 124699 N T-A DONA

CO 3995 E AUC ZEI G

CO 126 N AUC ZE1 G

DE 157 N AUC ZEI G

DE 158 N--t uc ZEI G

DC 555 E AUC ZEIG

vo 4654 N AUC ZE1G

OK 5900 E--AUC WOOM

BB30081 7 N AUC POWE

PAE 31 15 NNSAL .99 ARG

PAE 3|78 N SAL .99 ARG

VO 4386E/VAUC

PASSION FLOWER

PYRAMID/EMPTY BALLROOM

BL S ERENADE/LOST MEDITATION

JEEP JUMPI N/PRELUDE TO KISS

INDIANA FIVE

JUBILEE 8L/BACK 0 TOWN BL PE 14225 E+AUC

DO IN CHARLESTON/jACKSON GAL HA 58 N AUC

ILLINOIS JACOUET ALL STARS

GONE WITH WIND/HERE COME BL APO 363 V T-A

HARRY JAMES

JUST A MOOD 1-2 PAE 2741 N SAL

JAZZ LTO-RFCHET. EWELL ETC

CARELESS LOVE/MARYLAND JL 20l N AUC

EGYPTIAN FANTASY/MAPLE LEAF JL 101 N AUC

BUNK JOHNSON

ZEIG

ZEI G

THOM 1

THOM

ZEI G

ZEIG

VO 4997 E AUC

BR 6093V/GAUC

SHINE/YAKA HULA Jl |5 N AUC

WEARY BL/FRANKLIN ST BL Jl 1 2 N AUC

PETE JOHNSON

CHERRY RED/BABY LOOK AT U

JUNGLE BAND (DUKE)

CREOLE RHAPSODY 1-2

LABEL ERROR

FOUR CLEFS-JIVE JUMP IN /WHY HOULD I CARE

JIVE LABEL ON BOTH SIDES BB 8297 E AUC WOOM

TOMMY LADNIEB

COMPLETE SET OF 8 WITH MEZZ HMV N SAL S |5 COHE

WHEN U AND I WERE YOUNG/wEARY HMV 941 I N AUC THOM

SAM LAN IN

SUITE I6/WAITIN FOR MOON CO 360 N AUC ZEIG

5 FT 2/GONNA HANG AROUND CO 483E/VAUC ZEIG

YANKEE ROSE/BL SK I ES ( DELEATH ) OK 40754 E AUC ZEIG

NICK LA ROCCA

CLAR MARM/GOODMAN V| 254l I V AUC COST

LILLIAN SLINK

BROWN SK t N BL/DOGGIN ME BL CO I 4275 E AUC

GUY LOMBARDO

SEND* FOR BARGAIN LIST

CLAUDE LUETER

ROYAL GARDEN/WHEREOID U FPA?

CANAL ST/DIDNT HE RAMBLE FPA9

WEARY BL/Tn0UBLE IN Ml NO FPA9

JOE MARSALA CHICAGOANS

JIM JAM STOMP/WOO WOO VQ

CLYDE MC COY

MAPLE LEAF RAG/n I GHTMA RE DE

VILA MC COY & DIXIE TRIO

SOUTH ST BL/CHARLESTON BL ORE-

REP MC KENZIE

BUILDING UP/SING AN OLD OE

FAREWELL MY LOVE/saIL A_ ONG VO

MC KINNEYS COTTON PICKFRS
OKAY BABY/WANT GIRL ( RU CH ) VI 2

SAL

N SAL

N SAL

N SAL

1.05

1.05

1.05

GLOB

GLOB

GLOB

E AUC 1 .50 PARR

E+AUC COST

E+T—

A

E+AUC

DAVI

COST

V AUC THOM

V+AUC COST

7 E AUC

19052 E AUC

VI 26144 N AUC

VI 25202 N T-A

N SAL

MEM PHIS 5

LAST NIGHT ON PORCh/wALK CO

WHOS SORRY NOW/SNAKE HI PS VI

METRONOME ALL STARS

BLUE LOU/BLUES

MEZZ MEZZROW

35th caLumet/old fashi oned

complete set of 8 with l adn i erhmv

MEZZROW LADNIER

COMIN ON COME ON HMV 9468 N SAL

JELLY ROLL/EVERYBODY LOVES HMV 9447 N SAL

SEE ME COMIN/ROYAL HMV 94|6 N SAL

COMPLETE BRAND NEW SET OF 8 HMV N SAL

GLENN MILLER

DO IN THE Jl VE/HUMORESQUE BR 8062 V AUC

BACK TO BACK/lM SORRY BB 10299 E AUC

LOVE WITH CAP u/aN ANGEL BB 10383 N AUC

5TH AVE/l WOULONT- TAKE BB 1 0860 E AUC

YES MY DARLING/SA'ITa FE TRAIL BB 10970 E AUC

SEND YOUR WANT LIST BB E SAL

GLENN MILLER A IR SHOTS ( 194-1

COST

COST

DONA

S 15 COHE

I .50 ARG

! .50 ARG

I .50 ARG

$ 15 COHE

KA I S

KA I S

' KAIS

KAI S

KA I S

KAI S

BUGLE CALL RAB/l OCL JUMP |2" N SAL 3.00 ARG

FOR JONES/ OLD TITE/TO U/STA IR 10" N SAL 2.50 ARG

1 KNOW WHY/PEOPLE LIKE U ME |2" N SAL 3.00 ARG

KALAMAZOO—2 SIDES |2" N SAL 3.00 ARG

JUMPI N JIVE/OANNY BOY 10" N SAL 2.50 ARG

CHATANOOGA CHOO CHOO 2 BIDES |2" N SAL 3.00 ARG

GLENN MILLER

ANVIL CHORUS 1-2 HMV 567) N AUC

WHOS SORRY NOW/MELANCHOLY BABYHMV 5697 N AUC

PUNCH MILLER

THOM

THOM

ISABELLA/l A I NT GONNA GIVE

BULL MOOSE JACKSON ORCH

MISS LUCY /MOOSE ON LOOSE

JELLY ROLL MORTON

HJCA 75 N SAL .98 ARG

SU 1056 N T-A

hi society/buody BOLDEN HMV 92l6 N AUC THOM

DIDNT HE RAMBLE/wlNIN BOY HMV 92|7N AUC THOM

CLIMAX RAG/WEST END BL HMV 92l9 N AUC THOI'

BUDDY BOLDEN/THE CRAVE GL 4003 N—AUC ZEIG

COMPLETE BRAND NEW SET OF 6 HMV- N SAL 8 i i COHE

BUDDY B0L0En/h| SOCIETY HMV 92|6 N SAL 1.50 ARG

CLIMAX RAG/wEST ENO BL HMV 9219 N SAL 1 .50 ARG

GR ABDPA S SPELLS/CANNON BALL HJCA N SAL .95 ARG

BENNY MOTEN

toby/motenswing

PH IL NAPOLEON AIR SHOTS

BB 10259 E AUC

fibgety feet/o d one step 12" N SAL 2.50 ARG

Q_ A R MARM/MUSKRAT RAMBLE N SAL 2.50 ARG

JAZZ BAND BALL/HONEYS LOVIN N SAL 2.50 ARG

A DA/ROYAL GARDEN 12" N SAL 2.50 A R G

JUST HOT/MEMPHIS BL 12" N SAL 2.50 ARG

JIMMY NOONE

BUMP I T/l KNOW U KNOW

NORK

panama/tiger rag

tin roof/thats a plenty

golden leaf strut/shes cryi

n

red norvo

just a mood i
-2

orig d ix ieland jazz band

DE I 584 E AUC

BRE

BRE

BRS

22 IN SAL

220 N SAL

N SAL

.99 ARG

.99 ARG

.95 ARG

PAE 274| N SAL I .50 ARG

DID U MEAN IT/WHO LOVES U

HARRY PARRY

FOUND NEW BABY/DARK EYES

BEN POLLACK

MY KINDA LOVE/ON WITH DANCE

PORTERS BLUE DEVILS

VI 25420 N T-A

PAE 2786 N AUC 2.50 PARR

VI 21944 E+AUC

5305S I TT I N PRETTy/N I GHT I ME

LEOREISMAN
THING CALLED LOVE/SUCH COMFORTVI 22282 E AUC

heartaches/maybe CO 75 V—AUC

BOYD 3ENTER

PE 14578 E AUC

OK 40861 E+AUC

BB E SAL

HMV 8959 N AUC

ST LOUIS BL/jUST DANOM

I A I NT GOT NOBODY/SIGH CRY

AST IE SHAW

SEND FOR BARGAIN LIST

WHAT IS THIS TH CALLED/yEST

EASY TO LOVE/CANT GET STARTED VI20I934 N AUC

GLOOMY SUNDAY/DONT FALL ASLEEPVI 26563 N AUC

SPEC DEL 1 V ST0MP/KEEP1N MYSELFVI 26762 N AUC

DR LI V

I

NGSTOn/wHEN QUAIL Vi 27289 N AUC

MARI NELLA/COVER WATERFRONT VI 27362 N AUC

KIDOIN AROUND/SOMETIMES I FEELVI 27806 N AUC

VI 27895 N AUC

VI 201568 N AUC

VI 201 929 N AUC

VI 201 932 N AUC

ST JAMES INF 1-2

LITTLE JAZZ/SEPT SONG

scuttlebutt/gentle GRIFTER

kasbah/lament

GEORGE SHEARING

BL BOOGI E/SQUEEZIN THE BL

SIX BLACK DIAMONDS

S03B IN BL/EASY MELODY

FRFDDY SI AC

K

KITTEN ON KEYS/DOWN RD

CLARA SMITH

KIND LOVIN BL/OOWN SOUTH BL

SNOOKS RAMBLERS

SWEET GA BROWN/OTHER TIME

ZEIG

COST

COST

COST

ZEIG

ZEIG

KAIS

THOM

THOM

THOM

THOM

THOM

THOM

THOM

THOM

THOM

THOM

THOM

DEE 7038 E AUC 3*00 PARR

BA 1265 E+AUC ZEIG

DE 4043 E AUC WOOM

CO 3961 N AUC ZEIG

imaasy, span i fr

SOMEDAY SWEETHEART/DADA STRAINHMV 9008 N AUC —
LIVERY STABLE/jAZZ BAND BALL HMV 9042 N AUC —
COMPLETE RAGTIMERS SET OF 8 HMV N SAL S

STATE STREET RAMBLERS

BROWN SKIN MA MA/HOW WOULD GE 6569 G AUC —
WHIP THAT JELLY/OH RED VO 331 9 E AUC —
MIDNIGHT SPECIAL/CRAZY BOUT U VO 3004 E AUC —

SUPER D I SCELLAR

ITS DAMP CHEAP DOWN HERE GET MY LIST

JOHNNY TEMPLE

staVin chain/gonna ride 74 de 7532n/eauc —
TEN BLACKBERRIES (DUKE)

RENT PARTY Bl/sT JAMES INF JE 5849v/gAUC. —
THIS IS JAZZ AIR SHOTS (BECHET LOUIS ETC)

DUBS PAIRED TO SUIT YOU

WHAT SIOES WDULD U LIKE 10" N SAL —

-

THREES A CROWD

WE WANT FIVE/THATS GOW EM BB |00|4 E-AUC —
CHARLIE TROUTT ORCH

CASEY JONES/STEAMBOAT BILL CO 1030 N AUC —
RUDY VALLEE

VAGABONO LOVER/STILL CARING VI 21967 E T-A —
VARIETY BOYS

— THOM

— THOM

I 5 COHE

— PENN

— PENN

— PENN

TACK ANNIE/HAALEM FIESTA

LEWIS—PARNELL JAZZMEN

1 S U I S/THATS A PLENTY

VINYLITE JAZZ
-

FREE CATALOGUE

FATS WALLER

DE 8549 N AUC

WOOM

ZEIG

CROW

WOOM

PAE 2953 N AUC 2.50 PARR

BREAKIN THE I Ce/hONEYSUQKLE

real thing/buckin dice

whats reason/our love was

or i g e fl bl/wanna pie

stayin at home/little curly

seno me jackson/jingle bells

somebody stole/sugar rose

socks dont/up jumped

ubed to love/anita

oh baby/pan pan

by the light/swing out

WARNERS SEVEN ACES

SUGAR WALKS DOWN ST /CHEAT I

N

ETHEL WATERS

SYMPATHETIC DAn/bROTHER

DADA STRAIN/GA BL

SWEET GA BROWN/NOONE CAN LOVE CO 379 E AUC

LU WATTERS YERBA BUENt "7? BAUD

MAPLE LEAF RAG/BL & WHITE JM I N AUC

CAKEWALK IN BAB I ES/R 1 VERSD I E BLJM 5- N AUC

Ml LEN8ERG JOYS/DADDY DO

SUNSET CAFE St/lONTJON BL

high society/terrible bl

TED WEEMS

VI 24826 N AUC -
VI202640 N AUC -

VI 202543 N AUC -

HMV 906 N AUC —
HMV 1235 N SAL I

HMV I 229 N SAL I

VI 25l94v/ESAL I

BB3008I 4E/MSAL I

BB 10369 V SAL I

BB I 1383 N AUC —

BB I 1 569 E AUC —

CO 305 N AUC —

CO 433 N AUC —

BS I 4| 20 V-AUC —

I 3 N AUC

|4N AUC

1 5 N AUC

VE 25287 N T-A

VI 20846 E-AUC

VI 20329E/NAUC

2603 E-AUC

VI 22779 N AUC ZEIG

JELLY BEAn/mAN FROM SOUTH

MISS ANNABELLE LEE/BARBARA

SHES GOT IT/HAMP SER

GEORGE WETTLING

SOME THESE DAYS/EVERYBODY LOVEBW 7 N AUC

STRUTTIN BARBECJE/HOW COME U CMS 56 1 N AUC

EDNA WHITE TPT OUT

OLD REFRA I N/LULLABYE

PAUL WH ITEMAN

GEORG lA/sTUMBLI NG

coquette/dolly DIMPLES

dreamer/talking pic(bing)

merry widow/my her0(|2")

SWEET SUE (Bix)/| CANT GIVE

XMAS NIGHT/FARE THEE WELL

MAGNOLIA (BING 4 NICHOLS)

SHAKIN BL AWAY/MAYBE ITS U

LONELY MELODY/RAMONA

MISS MUD/FROM MONDAY ON

NOBODY SWEETHEART/STOP L ^OK

TOP HAT MEDLEY

WHOOPEE MAKERS

BUGLE CALL RAg/sT LOUIS BL PE 1 51 25 V AUC

hottentots/misty MORN PE |5|04 V AUC

A1FC WIIDFR OCTFT

LITTLE GIRL GROWS Up/eTCHI NG CO 361 26 N AUC

CLARENCE WILLIAMS BLUE 5

mandy/little BLACKBIRO CO 35957 N AUC

FESS WILLIAMS

DIXIE STOMP/DRIFTING VO 1 5 90 E AUC

LEONA WILLIAMS

CRUEL DADDY/DECATUR ST BL CO 3565 E+AUC

MARY LOU WILLIAM S

THE PEARLS/THE ROCKS DE 2796 N AUC

MIDGE WILLIAMS ( SHAVERS . KIR.BY)

GREATEST Ml STAKE/GNITE ANGEL VO 3961 e/naU C

ANY LANGUAGE/WHERE IN WORLD VO 4|77e/vAUC

SAMMY W 1 1 L IAMS/BUTTERF IELD

THOM

THOM

THOM

THOM

,50 ARG

,50 ARG

,00 QJ I R

,50 QJ I R

,00 QJ IR

QU I R

QU I R

ZEI G

COST

WOOM

CRAW

CRAW

CRAW

CRAW

CRAW

CROW

COST

COST

CRAW

CRAW

VI 1 3899v/gauc KAIS

VI 2i30i v AUC KAIS

CO 2010 E AUC KAI S

CO 50069 E AUC KAI S

CO 50103 E AUC KA 1 S

BO 10969 N AUC C RAW

VI 20679 V AU C CRAW

VI 20885 V AUC CRAW

VI 2|2|4 V AUC CRAW

VI 21274 V AUC CRAW

sten253i9n AUC CRAW

VI 361 74 NAAUC WANG

WALKIN STICK/TISKET TASKET VO 4243 E AUC

SONNY BOY WILLIAMSON

DESPERADO WOMAN/MI SS STELLA BR0BB340736E AUC

TEDDY Wl LSON

ILL GET BY/MEANTO ME(bILLIE) CO 35926 V AUC

COST

COST

ZEI G

ZEI G

CRAW

CRAW

CRAW

ZEIG

CRAW

CRAW



TEDDY « I '-SON CNT INUED

A HOOD 1—2

JOHNNY «ITT«£R

PAE 2741 N SAL I .50 ARG

RAGGED BUT RIGHT/AUNT HAGARS JM 1 8 N AUC

ACE IN HOLE/2 KINDS PEOPLE JM 19 N AUC

BILL BAILEY/RAGTIME Nl GHT I NGALEJM 20 N AUC

»oi vfrines

TIGER RAG/COPENHAGEN BRE 2205 N AUC

ALBERT tYNNS CREOLE JAZZ BAND

DOWN BY LEVEE/CRYIN TOR ME BR 80042 E AUC

J IMMY YANCEY

STATE ST SPECIAL/TELL EM ABOUTHMV 938l N AUC

YAN EY STOMP/^ OCL 8L HMV 9366 N AUC

LESTER YOUNG QUARTET

I NEVER KNEw/jUST U JUST ME KN 603 E AUC

SOMETIMES IM HAPPY/AFTERNOON BASIE 604 E AUC

FREE AUCTION LIST

|6* VINYLITE PRESSINGS FEATURING

ARMSTRONG, TEAGARDEN, BECHET,

SPAN I ER , 8 RUN 1 S, NAPOLEON, NICHOLAS,

CATTLET, ORY, HATTERS, DAVISON

RHYTHM ON RECORD BY HILTON SCHL EMAN

1938 HOT OISCOGRAPHY-OELAUNAY

HOT D I SCOGRAPHY

LIST PRICE S 6 0U= PSI CE $ 5

3EC0?0 CATALOGUES

OE 1940, l 941 , i 942, i 943 —
VI 1936, 1938, 1939, 1 940, I 949-41—
CO 1 940, I 942, I 943, I 944, |945,|946

I 000 OTHERS BEND WANT LIST

RECORD STOCK ENVELOPES

STA

STA

STA

CRAW

CRAW

CRAW

THOM

THOM

CRAW

CRAW

HARR

HARR

HEAR

HEAR

HEAR

HEAR

10* BROWN PER 100 N SAL 2.10 GLOB

1000 N SALI 9.25 GLOB

GREEN PER 100 N SAL 2.20 GLOB

1000 N SAL20.00 GLOB

1
2* BROWN PER 50 N SAL 1 .40 GLOB

100 n SAL 2.65 GLOB

GREEN PER 50 N SAL 1 .50 GLOB

100 N SAL 2.75 GLOB

SHIPPING CHARGES COLLECT 10^ PACKING CHARGE GLOB

WANT LISTS

SEND ME YOUR WANTS

16* VINYLI1E PRESSING ARMSTRONG TEAGARDEN

WINTER GARDEN CONCERT- WAY DOWN

YONDER, MUSKRAT RAMBLE, BASIN ST

BL, SOME OAY, DEAR OLD SOUTHLAND

TIGER RAG ETC AUC

WANTE D
FIRST FOUR-LETTERS OF COLLECTOR

fOR ADDRESSES SEE PARC

PRICE OFFERED FOR RECORD

I CATALOGUE NUMBER OF RECORD

*
|
LABEL OF RECORD

SIDNEY BECHET

JUNGLE DRUMS/HOLO TIGHT N

SIDNEYS Sl/mJ>KE ME PALLET N

ANY SI SSLE—HA I T I AN—BL ACC E

HENRY BUSSE

ALL I 00 I S DREAM/FOOL THAT I AM

HERMAN CH ITT I SON TRIO

POOR butterfly/foolish th n

COON SANDERS ORCH

ANY V+-C

BING CROSBY

LITTLE SIR ECHO E

MERRY OLDSMOB I LE E

FRIENDLT MOUNTAINS E

TOMMY DORSEY

vo 4537

BB 8509

CO 2932

MUS 323

ANY

E/N

HOW AM I TO KNOW/GUESS ILL GO

DUKE ELLINGTON

TRANSCRIPT I ONS/AND V DISCS

stars/swing LOW N

MERRY GO ROUNO/SOPH N

WORLD ON STRING/CAROL I NE N

ANYTHING ON FOREIGN tABEL N

ANYTHING ON BR & MA N

WARREN MILLS E

FREDDIE SCHN ICKELFR I T2 FISHER

ANY

SLIM QA ILLARD

OPERA IN VOUT(ALB 4 PTs) E

HARRY JAMES

LIFE GOES TO PARTY/WHEN WE ALONE

CANT I /JUBILEE E

ONE OCL JUMP/ITS DREAMER E

TEXAS CHATTER/SONG WANOERER E

LULLABYE RHYTHm/0UT OF NOWHERE E

BRF 9331

COE 591

COE 625

STON

STON— STON

I .50 OR LA

I .00 WENZ

MORG

CART

CART

CAP T

D^NA

PENN

PENN

PENN

PENN

PENN

4.00 PENN

E BR 8035 3.00 CARD

BR 8038 3.00 CARD

BR 8055 3.00 CARD

BR 8067 3.00 CARD

BR 8 136 3.00 CARO

HARRY JAMES CONTINUED

WHITE LIES/WRAP TROUBLES E

AND ANGELS SING/GOT NO TIME E

INDIANA/KING PORTER ST E

BLAME IT ON/LOVE NECESSARY E

FOUND NEW BABY/FANNIE MAY E

MELANCHOLY MOOD/FROM BOTTOME

OUT OF THE MOOD

V DISCS

AFRS TRANSCRIPTIONS

J IMMYS JOYS

M10EENBERG JOYS

IT LOUIS BL

SPIKE JONES

WM TELL/BY BEAUTIFUL SEA V

BARSTOOL COWBOY/COVERED WAGON

ANY JONES FOREIGN LABEL

V DISCS

TRANSCRITPIONS

AIR SHOTS

SEND LIST AND PRICES

ORIGINAL MEMPHIS FIVE

ST LOUIS GAL

SHUFFL1 N MOSE

HOW COME U 00 ME LIKE U DO

AFTER U GONE

GLENN MILLER

V DISCS

BR,VO, OK, CO E-N

VAUGHN MONROE

81 78 3.00 CARO

8355 2.00 CARD

8366 2.00 CARD

8326 2.00 CARO

8406 2.00 CARD

8443 2.00 CARD

8419 S 10 MCCO

MCCO

MCCO

CROW

CROW

VI 20286

1

BB I 1364

SKI P

SKI P

SKI P

SKIP

SKI P

SK I P

SKIP

CROW

CROW

CROW

CRO'.'J

SALA

DONA

TAKE THE B BOAT E

HOST MEETS GHOST E

BENNY MOTEN

ANY OK

GOOFY DUST E

TWO TIMES N

OZZIE NELSON

SWINGIN ON GOLDEN GATE

OAKLAND BUR BANK E

CHINATOWN E

BUGLE CALL RAG E

EASY TO LOVE E

JOE SANDERS ORCH

v+

ROY SMECKS TR 10

I .40 MOON

I .40 MOON

VI 38091 powe

VI 23393 POWE

BB I I I 80 I .50 MOON

CO 35708

VI 25070

VI 25223

VI 25442

ANY

MC N

MOON

MOON

MOON

MY MOONLIGHT MAOONA BA,RO,ME,PE I 1 354 1.50 HEAR

MUGGSY SPANIER

ALL BB GESH

DICK TOPD

BA ANO.VI LABELS — LIQU

FATS WALLER

ANY PI PE ORGAN WALLERS E STON

WASHBOARD GROUPS

ALSO JUG AND SPASM SANDS A

JOSH WHITE

OBSCURE ITEMS WHAT DO U HAVE -

PAUL WHITEMAN RHYTHM BOYS

MISSISSIPPI MUD V

WHAT PRICE LYRICS V

THATS GRANDMA

ANY GROUP

TRA DAVI

CO

CROW

CROW

CROW

ORLA1930—34 SWEET BANDS SEND FOR LIST

ENGLISH RECORD DEALERS

TO T RADE IN QUANTITY WITH AMERICAN DEALER COHE

FORE IGN CONTACTS

NEW ORLEANS, BLUES, AAj T I ME BOST

PERSONALITY t SPEECH RECORDS

SEND ME YOUR LISTS E

RECORD CATALOGUES

vo 1927-28 B-T

PARA-SEND DISPOSAL LIST B-T

HUNDREDS OF OTHERS SEND D I SP LIST B-T

TRANSCRIPTIONS

FORR

HEAR

HEAR

HEAR

DIXIELAND JUBILEE HELD IN HOLLYOOWD BOUG

JAZZ AT SAVOY BROAOCAST IN BOSTON BOUG

WANTEO

USED PIANO SHEET MUSIC. WILL PAY 1.00

PER DOZEN. SEND ME YOUR LISTS BRPN

WANT LISTS

SEE 0 1 SPLAY AD FOR SAMPLE BARGAINS SEND UANTLEVI

THOMAS MUSCLE SHOALS

WASHWOMENS BL OK 8225 2.50 LUE

I

FRENCH IES STRIH3 OANO

UNSH*

DISPOSITION
First four letters of collector's name

|

w if or address , see page 6.

price if for sale; value if for

trade; minimum bio if for auction

METHOD OF DISPOSITION: SAL .

FOR SALE AT PRICE INDICATEO*
"TRA", FOR TRADE; n AUC", A_T

AUCT ) ON.CLOS | NG DATE FOR BIDS
SEE PAGE 6. 'T-A" FOR TRADE
OR auction; "T-S" FOR TRADE
OR SALE; "STA" FOR SALE.TRAOE
OR AUCTION.

condition of record: n~new
e-excellent j v-very good
good; F-fair; P-poqr.

ICATALOG NUMBER OF RgCQRQ.

1 |LABEL OF RECORD.

3 4 5
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JUST RELEASED

BIG BAD BANKSIA MAN

No. 10 I

GRAEME BELL'S

& ORIGINAL FOUR Jj

JENNY'S BALL

No. 10

GRAEME BELL'S

ORIGINAL FOUR

3

'"•box ar** 5*^

Castle 3

DARKTOWN STRUTTERS BALL

KANSAS CITY STOMPS

Castle 4

. NO BOP HOP SCOP BLUES

TIGER RAG

Castle 5

ORIGINAL DIXIELAND ONE STEP
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Castle 6
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HURRICANE
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Australian

\ Jazz /

No. I SHIM-ME-SHA-WABBLI

SOUTH

GRAEME BELL'S DIXIELAND BAND,

No. 2 BIG CHIEF BATTLE A

YAMA YAMA BLUES

GRAEME BELL'S DIXIELAND BANll

No. 3 CANAL STREET BLUE:

TIGER RAG [

THE SOUTHERN JAZZ GROUP .

SIX HOTTENTOTS

1.05 each (Incl. Tax) DISTRIBUTED IN THE EAST BY

RAMPART RECORDS
P. O. BOX 276, Grand Central Sta., NEW YORK 17. N. Y.

Usual Dealer Discount
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Good Time Jazz
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" Plus Two"
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Blues My Naughty Sweetie Gives to Me

Firehouse Stomp

San (75tf)
Fireman's Lament

PLUS TAX

Usual Dealer Discount

OTHERS AVAILABLE
DISTRIBUTED BY RAMPART RECORDS IN THE EAST
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FOR COMPLETE CATALOG WRITE TO
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Announcin

the first annual

RECORD CHANGER

AMATEUR JAZZ BAND

COMPETITION

To discover and focus public attention on the best of the young amateur jazz

bands, the Record Changer is sponsoring a jazz record contest.

If jazz is to remain a vital factor in American music, young musicians must be
encouraged. Some amateur groups have managed to fight their way to recognition

;

but the Record, Changer is convinced that many other local bands deserve atten-

tion

—

must be recognized if jazz is to continue and grow.
This competition is our effort to seek out these new jazz pioneers and, by

issuing their records and publicizing their activities, encourage them, and other

young bands.

Leading jazz critics will pass judgment on the entries—Good Jazz, not the fol-

lowing of a particular style, will be the sole criterion. Any amateur -band is eligible.

Your outfit can enter the contest merely by submitting two sides before the

November 15 deadline, (and by following the other rules given below).

First Prize:
The winning band's two sides will be issued on a special Record Changer label,

and given nation-wide distribution. Standard royalty rates will be paid.

A full story on the band's personnel will be featured in the Record Changer.

Second and Third Prizes:
Nation-wide distribution, on Record Changer label, of a record coupling the best

sides by the second and third place bands. Plus a feature story in the magazine on
these bands, and on the fourth and fifth place bands.

Judges:
George Avakian . . . Charles Edward Smith . . . Bucklin Moon . . . Sidney

Finkelstein . . . Rudi Blesh . . . Bill Grauer, Jr. . . . Orrin Keepnews . . . Paul
Bacon . . . and others to be announced later, including leading musicians.

Rules:
1. Only bands the nucleus of whose membership

has not been commercially recorded are eligible.

2. Two sides of a ten-inch record constitutes an
entry. Only two sides may be submitted by any one
group.

3. Records may be either studio acetates or of

the home recording variety.

NOTE: If the quality of the recording of any
winning entry is not of sufficiently high caliber to

permit satisfactory commercial pressing, it will be

impossible to award such winner the issuance and
distribution described above.

4. No entries can be returned to contestants. The
Record Changer guarantees, however, that no com-
mercial, or other unauthorized usage will be made
by us of any non-winning entry.

5. The decisions of the judges as to merit, eligi-

bility, and observance of these rules, will be final.

6. All entries must be accompanied by a brief

description of band personnel : including age,

instrument, experience.

7. All entries must be received by November 15,

1949.

8. Send entries to : THE RECORD CHANGER,
125 EaSalle Street, New York 27, N. Y.



SHEET MUSIC

for your jazz library
A splendid selection of jazz literature

to heighten your listening enjoyment.

by gene deitch

A collection of the best Cat Cartoons which

have appeared in the Record Changer over

the past four years, plus many previously un-

published cartoons of the Cat. The book in-

cludes forty-six cartoons in thirty-two pages.

George Avakian does the amusing com-

mentary.

$1.00

ornold b. stilwell's

RECORD DATING CHART_
covering the period through 1930.

the answer
to e*ery record collector'* dream. The chert, 17" i 22", will tell you

at a glance the approximate recording and iiiuance date of eny

record appearing on more than 100 labels issued before 1930.

an example of how the chart works
Let us suppose you pick up a copy of Richard Hitter's Blue Knights

on the Gennett Label. Record Number 3149. Master Number 9725.

playing "Stomp Off Let's Go." Knowing little about the record

and being unable to locate it in any of the standard reference

books you can go to your record dating chart and at-a-glance tell

that the record was made about June 1925 and released August

1925.

just a few of the labels
covered by this amazing chart: Ajai, Arto, Autograph. Globe. Hy
tone. Black Patti. Black S«an. Blu Disc. Broadway. Buddy. Clai

tonola. Dandy, Edison, Federal. Starr. Champion, Grey Gull. Radiei

Globe, Madison, Pennington, Lincoln, Maisa, Muse Harmograph
Qrs, Sunshine, Polk, Winner, Triangle, plus all of the common
labels, plus all the rest of the obscure ones.

in addition
there are eiplanatory notes on most of the labels tracing their

inter-relationships and releasing systems.

Order your Chart now.

$1.00

George Brunies Special

Life & Discography. Features. 8 P. Large

Format 25

Matrix Numbers
Their meaning and history. With a full

guide to the numbers of all major com-
panies. A splendid explanation of

master numbers of the leading record

companies. 24 pages. By Douglas C.
Black 65

JAZZ JOURNAL (Single Copies)
All large format, slick color covers. Every

issue packed with Discographical Data,

Record Reviews, Cartoons, very amusing com-

mentary on Jazz, Photos, plus the following

features:

Vol. 1, No. 4—Nellie Lutcher. Waller Discography,

Ellington, V-Disc Catalogue, Etc 50

No. 5— Hoagy, Lee Collins, Metcalf, Bigard, Rappolo,

How to Become an Authority on Jazz, Waller

Discography, V-Discs 50

No. 6—Rex Stewart, Spike Hughes, His Life and
Discography, V-Discs, Borneman Book, Etc...... .50

No. 7—Count Basie, Panassie, Dodds, Oliver, Man-
none, Freddy Randall, Mutt Carey, V-Discs, Etc. .50

No. 8—Special Xmas Issue, Johnny Dodds, Peter

Tanner. Discography of Banks and Bland
Rhythmakers, Pity the Poor English, Panassie,

Photos of Oliver and Piron Orchs, Humphrey
Lyttelton, How to Compile a Discography, Kenton,

V-Discs, Bolden in N. C, Etc 65

Vol. 2, No. 1—Josh White, Derrick Stewart- Baxter,

Pae Race Series Discography, Luis Russell Orch,

Roy Vaughn, Etc 50

No. 2—Wingy, Calypso, Port Jackson Band, Small
Band Jazz Style, Mike Daniels, V-Discs. Etc 50

No. 3—Claude Boilings Band, John Haim, Preachin

the Blues, Small Band Style. Etc. ."..r. 50

No. 4— Harlem Rag, Waller Discog., Ragtime, Etc. .50

No. 5—McPartland, Baxter, Windy City, Discogra-

phy of Johnny Dodds, Ragtime Composers,

V-Discs, Etc 50

No. 6—London Jazz, Collectors' Guide, Brun Camp-
bell, Fats Waller, V-Discs, Johnny Dodds Discog.

Concl 50

To Be or Not to Bop by Nard Griffin—33

Bop Photos—28 Pages 50

Three Brass

Floyd Obrien, Kaminsky, Sheroek. 8 P. Large

Format 25

Frog-I-More Rag—Jelly Roll Morton .50

Mamies Blues—Morton 50
Sweet Substitute—Morton 35
Why—Morton 35
If You Knew—Morton 35
Southern Town—Morton 35
King Porter Stomp—Morton 50
Maple Leaf Rag—Joplin 50
Alligator Crawl—Waller 50

Jazz Forum

No. I. Contributions from Ramsey,

Panassie, McCarthy, Delaunay, C. P.

Rogers, Venables, Tonks, Aldam and

a Dozen More. 36 Pages 75

No. 2. More by the same, plus others.

Excellent Photos Sullivan, Tampa Red,

Wild Bill, Etc. 36 Pages 75

Trumpet in the Night

A great background to the enjoyment of

Jazz by Cedric Pearce. 24 Pages 35

Jazz Miscellany

Zue Robertson by Bill Russell, Yancey,

Okeh, Langsfon Hughes and more. 28

Pages 35

Jazz Folio

Bunk, Aldam, McCarthy, Okeh, and

more. 24 Pages 35

SUBSCRIBE TO:
Australian Jazz Quarterly

A fine magazine from Down Under. All

about the great Jazzmen. (4 issues). $1.00

Hot Jazz

Charles Delaunay's Great French Maga-
zine. Written in French. (12 issues). $3.00

Record Changer Back Issues

All available except about 6 early issues

"43. 35Eaef

Any full year except 1943-1944 3.00 Se

Complete except 6 missing issues. Augus

1942 to Date 15.00 Se

SEND YOUR REMITTANCE FOR
ANY OR ALL OF THESE BOOKS TO

the record changer

1 25 la salle st.

new yorlc cjty 27, n. y.



the record

> changer
SEPTEMBER 1949 VOL. 8, NO. 9

Editor-Publisher
BILL GRAUER, JR.

Managing Editor

ORRIN KEEPNEWS
Production

JANE GRAUER

Art Staff West Coast Representative
GENE DEITCH—Cover & Cat JACK LEWERKE

PAUL BACON—Design & Typography 11800 Wilshire Blvd., Los Angeles 25, Calif.

CONTENTS

Firehouse Five (Plus 2) Robert S. Greene

Last of the Olympians Rudi Blesh 12

Jelly Roll to Bop

The Cat

Charles Edward Smith 13

Gene Deitch

Behind the Cobwebs Carl Kendziora

16

15

Good and Rare

Records Noted

Joe and Cecile Madison 16

George Avakian,

Bucklin Moon 17

Record Exchange Section

COLLECTORS' DISPLAY ADS
1 column (1/3 page; 78 lines) ... .$10.00
2 columns (2/3 page; 156 lines) .. $1:0.00

3 columns (full page; 234 lines) . .$30.00
No display ads for record lists less than
one column accepted.

SUBSCRIPTIONS
United States: 1 year $3.00, 2 yrs. $5.50,
3 yrs. $7.50, Canada add 25 cents per
year for postage. Foreign add 50 cents
per year for postage. To subscribe, send
your remittance to The Record Changer,
125 La Salle St., New York City 27,
New York.

CLASSIFIED ADVERTISING RATES
Classified sections; 13 cents per record,
submitted on our special ad forms. For
a supply of these forms address a post
card to The Record Changer, 125 La
Salle St., New York City 27, N. Y. The
rate for classified advertising not sub-
mitted on these forms is 20 cents per
record.

COMMERCIAL ADVERTISING
Address inquiries to The Record
Changer, 125 La Salle St., New York
City 37, N. Y.

The Record Changer is published monthly by Changer Publications, Inc.

125 La Salle St., New York City 27, N. Y.

Copyright 1949 By Changer Publications, Inc.

let that

foul air out

Editor

:

The article on improvisation (Improvisa-
tion: the Fact and the Fable—June, 1949)
had a good point to make. As one who plays

both jazz and European classical music, I

can heartily agree that a good jazz musician
has to master the art of music itself—in

other words, jazz isn't all pure emotion.
Most of us younger musicians certainly do
need some urging to broaden our musical
experience and theory.

But the point was made quite badly. In
fact, this article represents the kind of criti-

cism which musicians resent most because of
the type of, or lack of, reasoning behind it.

It is a possible conclusion with no, or false,

premises.

We are asked to believe that the reason
paper music was not used in the old days was
because one band had to hide its music to

prevent theft of arrangements. It seems to

be assumed that up to that time music and
arrangements were in general use, in the face
of much contrary evidence by survivors of
that generation.

It is categorically stated that no pianist

today, by record evidence (a hell of a way
to evaluate living musicians), is able to do
Maple Leaf the way Joplin intended. En-
tirely possible. But then the writer makes the
slight omission of what she thinks Joplin
intended.

A question or two. Is it meant that
musicians should follow the printed music of
Joplin? Then it certainly is played as
desired. Should the musicians imitate the past
exactly? If not, then what standards should
be followed?

Another bit of good reasoning from false

premises is the writer's idea of improvisation

itself. She seems to think of it as inter-

pretation of existing compositions and
arrangements, and mistakenly berates' our
generation of players for tampering with
jazz classics, when all that is. needed is to

berate us justifiably for a persistent lack of

technique. Evidence of the dozens of titles,

keys, and arrangements on records of the

chorus of Sister Kate shows how little

respect the early players had for composi-
tions and arrangements. Improvisation as

practiced by pre-Beethoven Europeans cer-

tainly included actual composition in its

technique if we are to believe music his-

torians at all.

Again, the reason this article is bad criti-

cism is that it tells what may be wrong with
the way traditional jazz is played today but
does not offer specific, constructive sugges-
tions to the musicians, other than to gen-
erally widen technique and experience, and
for the wrong reasons. The criticism of
classical music is accepted generally by
musicians and public because its better

authorities know enough about music, writ-

ing, and thinking to make sense to those

who deal with musical problems in practice.

Until jazz criticism reaches this level we
musicians will read it more for laughs and
anger than for help.

Lowell Richards,

Seattle, Wash.
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lemME

take this chorus

We are normally quite peaceable people,

and have recently even gone so far as to argue
publicly the advantages of peacefulness in

jazz criticism (see last month's Record
Changer and the July 15th issue of Down-
beat). But in the month of July two col-

leagues of ours indulged in irritating—though
quite different—examples of what can only

be called foolishness, and we feel compelled
to say a few scolding words. We want it

clearly understood, however, that all this is

not to be any of that "dog-eat-dog" or

"nastiness" that we have gone on record as

opposing. This is just a matter of our believ-

ing that Downbeat and Metronome have
stepped a bit out of line.

(1) Metronome first. Editor Barry Ulanov
has written, in the July issue, one of those

articles that turn up every once in a while

:

the kind that say that jazz and jazz criticism

are really the simplest things in the world,

if only you listen to me. In this particular

case, Ulanov offers in a nutshell "how to tell

good from bad in jazz." He has something
described as "the triple critical play," which
solves all problems. He claims that people

get very "distraught" and actually "resist

disciplined thinking and logical procedure"
in discussing jazz, whereas "discipline and
logic, clarity and orderliness" should be
easier to achieve in jazz than in any other

art. To achieve this clarity, Ulanov has three

magic words : "freshness, profundity, and
skill," and the bulk of his article is a dis-

cussion of what he means by these terms.

Even before we got to the business of

reading the definitions, we felt pretty per-

turbed. It is a firm belief of ours that jazz is

not the sort of thing that can be handled in a
concrete, semi-mathematical manner, cannot
be reduced to some rule of thumb. It's an
emotional and subjective matter; certainly

there are some standards that are fairly in-

flexible, but in our opinion it is sound
aesthetics and sound jazz criticism, to leave

wide areas uncluttered by rules (Ulanov calls

this sort of attitude "calculated uncertainty,"

but that's preferable by far, we feel, to writ-
ing a rule-book in which you look on page
36 to determine whether the record you just

heard was "good" or "bad").

As for the triple play : "freshness," which
turns out to be another word for "inspira-

tion," is first described as "divine fury or a

heavenly gift," which sounds acceptable, if a
bit pompous. But it then transpires that you
can—says Ulanov—get all of jazz "outlined

on paper"
; you can list "the common varia-

tions on the even commoner themes, the rows
of familiar riffs and the mountains of only
slightly different solos"

;
you can jot down

"common sounds" and "basic ideas," and
finally come up with "one long curve on a
graph" ! ! ! Apparently Barry really does want
a rule-book ; our previous figure of speech is

not just an exaggeration ; there should be a
mythical page 36, and if you can find listed

on that page the musical figure you have just

heard, then it just isn't full of freshness. One
out!

The definition of "profundity" turns out
to be sort of partisan, since "there has been
little if anything in jazz that could be called

profound" until the days of "the later

Ellington, . . . Charlie Parker and Lennie
Tristano." (Tristano is Barry's big favorite

now, and when Metronome climbs on a band

wagon, they sure ride it hard.) Profundity,
it seems, is a matter of portraying "states of
being rather than things with the qualities of
these states" ("joy rather than a joyful boy,
tragedy rather than a tragic event," explains
Ulanov). How shortsighted can you. get?
Does Ulanov mean that because Bessie Smith
sings about one flood in one town, that
neither the singer nor the listener realizes
that the subject of the song is "tragedy,"
not merely the single event?
Under this heading Ulanov also advances

the unique theory that one way to get "pro-
fundity" is to "convince jazz musicians that
every profound urge and effort they may
feel and make should be expressed in their

music."

This, we're afraid, is nothing more than
pretentious clap-trap. Of course whatever a
sincere musician plays stems from his
"urges and efforts" (i.e., his musical thoughts,
ideas, and emotions). But the idea that some-
one—presumably a critic, presumably Barry
Ulanov—should bring some undefined sort
of pressure to bear to "convince" a musician
to hurry up and set down his "profound"
feelings, is as meaningless as it is unfeasible.
We submit that either a musician plays
largely by instinct, without much conscious
rationalization about whether he's "fresh,"
or "profound," or else he himself sits down
and worries over his work in an effort to
make it more articulate, more self-expres-
sive. But in neither case is there likely to be
any consciousness of what constitutes "pro-
fundity," and a good thing, too, for any
musician consciously striving to be "pro-
found" is more likely to produce something
as self-conscious and pretentious as, say, this

Metronome article.

A rather ridiculous picture comes to mind
(and we'll admit it's fortunately an impos-
sible scene) : A musician is sitting down to
lunch

; with him is an erudite critic who has
"convinced" this previously hit-or-miss player
that every time he feels profound he'd better
do something about it. Suddenly the musician
leaps to his feet and yelps : "Man, I just felt

profound ; hand me my licorice stick." From
under the table the logical critic produces
his portable recording unit, an4 music
marches on. As for the musician who has
never "reached the important conclusion
that exaltation is greater than ecstasy," he is

just never going to pass the test and will
never, alas, be profound. Two out.

"Skill" is treated more quickly and more
emptily, since it is "the easiest standard
to . . . recognize." Ulanov merely notes that
the "abundant technical skill" of such men
as Eldridge, Hodges, Parker, Tatum,
Shavers, Hawkins, Goodman, etc. is "beyond
argument." But what is needed is not mere
technical skill, which leads to "mechanical"
playing, but rather skill-plus-"spontaneity."
Spontaneity turns out to be a combination of
freshness and profundity, and we "recog-
nize" it when we hear Lester Young, Parker,
Tristano, et al. How all this is supposed to
help one tell "good from bad," Ulanov
doesn't say. Three out, all out.

Our purpose in this dissection of Ulanov's
high-sounding critical flight is not just to be
unpleasant. We do feel that much of what he
has to say is, bluntly, nonsense. But more
importantly, his article is a striking example

(Continued on Page 20)
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(The Firehouse Five Plus Two is one of

the most exciting, flag-wavingest, happiest

bands we have ever heard on records. The

music has to be heard to be appreciated. But

the story of the band, and the colorful way
in which it has captured the hearts of all

who have heard it in person, can be presented

by means of the printed word and photo-

graphs. If you get the impression that Bob
Greene likes this mad mob, you're absolutely

correct. We do, too. And for still more en-

thusiasm about them, note George Avakian's

review, in this issue, of their first issued

recordings.—Ed.)

Now all this is about a jazz band, among
other things, but to talk about them we're

going to have to begin by talking about a

woman. Her name is Betty Kimball, and she

well may take her place in the history books

along with Helen of Troy, St. Joan, and

some others. You see, jazz bands have to get

their names somehow, as well as their in-

spiration, and for this dual purpose Betty

Kimball stepped gracefully into the scene

about a year ago. And she did it by uttering

a sentence that well may take its place in the

jazz legend. "Ward," she said to her husband,

"don't you think we ought to add a little

more color to the affair?"

The musical significance of this will come
out later, but at that point Ward Kimball's

face must have made quite a picture. The
"affair" was only a 250 mile outing of

antique automobiles, fifty or sixty cars all

brilliantly painted, their drivers wearing old

And then the silly beginnings of a grin

must have spread itself over his face. And
Betty must have been grinning too, because

somehow both of them blurted out the

answer together. Of course ! It was the only

logical thing ! It was perfectly obvious ! An
ancient Fire Engine ! A bright red crazy

old Fire Engine, with the band hanging all

over it, stomping along right in the middle

of the caravan

!

And with the dawning of the light, a

double yelp of glee must have descended

ginning to wonder what all this had to do
with what you came for when he slaps you
on the back and says, "Say, have you seen

my new 1881 Baldwin No. 2 Locomotive.

It's right in my back yard ! And it runs,

too !

"

Chances are that, at this point, you might
duck for the nearest exit and start hollering

for a guy with a white jacket. But it's too

late ! Gently Kimball leads you into a little

room filled with drawing boards, crayons,

paints, and witha portrait of Snow White
up on the wall. You swallow, and look up at

Snow White for strength. She smiles at

you. She understands. She's been all through
this. Softly you pronounce to yourself the

THE FIREHOUSE FIVE

+ TWO ROBERT S. GREENE

dusters, chugging through lower California

to San Diego and back! Horns blowing,

motorcycle escorts, picnics, cocktails ... all

this in 1948! Old Chevrolets, Regal Under-

slungs, Maxwells, Locomobiles and other

venerable cars that were old when Wilson

was elected president ... all this, including a

Kimball antique, and now Betty Kimball

suggests that they add more color

!

"Ancient automobile collector Ward Kimball

must have gasped something or other, but it

was probably intelligible. However, the wife

knew her husband. She merely waited until

he was through sputtering, and then repeated

her question.

"Don't you think, dear, we ought to add a

little more color to the affair? You have a

jazz band—this is an outing of the Horseless

Carriage Club. Why not combine the two?"

Ward Kimball must have raised his eyes

very slowly and looked at her. And very

slowly something inside him must have begun
to laugh. What in Heaven's name could they

ride in?

upon the citizens of San Gabriel, California.

Enter . . . THE FIRE HOUSE FIVE!
Let's shift our scene a bit. No, not down

to New Orleans, or any place nearly that

conventional. Let's shift it to the Walt
Disney Studios in Hollywood, there to meet
a cast of characters as zany as any who ever

appeared in those wonderful Disney cartoons.

The men behind the scenes, the men behind

the wag of Pluto's tail, Mickey's laugh, and
Donald's exasperated quack. The men who
think up, animate, create the sound effects

for those loveable quiet people, and who cer-

tainly must have more than a touch of

Pluto, Mickey, and Donald in them to do so.

And approaching down the hall, brush and
palette in his hand, is a fellow you might
recognize.

Re-enter, Ward Kimball

!

At this point you're allowed a double take

that would do justice to Donald Duck. For
it's the same guy who, when we last met
him, was scheming with his wife about buy-
ing an old fire engine ! And you're just be-

day of the week, your address, and your tele-

phone. You smile. You remember them.

There's still hope.

"Look, Mr. Kimball," you say, "I'm try-

ing to find out about a band out here called

the Firehouse Five. I'm told the leader of the

band is a trombonist named Ward Kimball.

It's a musician I'm looking for. Not a car-

toonist at Disney's or an automobile collector

or a guy with a R. R. in his back yard.

Perhaps you know him. Apparently his name
is the same as yours."

Ward smiles. " I'm the guy," he says. "I

play trombone."

And so the story begins to unfold ! Car-
toonist, painter, antique auto collector, rail-

road-in-his-back-yard- Kimball, trombonist,

photographer, leader of the Firehouse Five

:

all these are one and the same guy. It's all

quite a story, and gradually the background
of the Firehouse Five begins to take shape.

You start with a question : "What has this

movie studio got to do with jazz? I thought

Disney made cartoons."
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THE FAMOUS

FIREHOUSE FIVE
We play for

DANCES
PICNICS
WEDDINGS
WAKES

Telephone:

ATlantic

6-7995

HOT DIXIELAND JAZZ DAND

Ward smiles. "It just so happens that we

had a New Orleans band working here with-

out our knowing about it ! Frank Thomas,

our piano, is an animation director here. Ed
Penner, our bass sax man, is a writer. Jim

MacDonald, the drummer, is in charge of

sound effects."

"You mean," you gulp, "when Mickey falls

down the stairs . .
."

Kimball nods. "That's right. Those sounds

you hear are Jim's. And Clarke MalWy, the

clarinet, is also an animator."

"All these guys," you say, "actually work

at something else?"

"That's right," Kimball says. " That's why

it's Good Time Jazz. We play for the fun of

it."

How did these guys ever find one another,

you wonder out loud. "It all had to do with

record collecting," Ward replies. About 1944

he found that there were some other record

collectors at Disney. They were all artists

who liked jazz because it was fun to listen

to. And some of them played or had played

an instrument at one time. "So," said Ward,

"we used to get together for record sessions,

at which the guys would take out their horns

and accompany the pros on wax. One day

"I learnt trombone as a kid," Ward went

on, "but gave it up in '34 when I came to

Disney. Guess he gave me the job 'cause he

figured I was just as screwy as the char-

acters in his cartoons," he adds dryly.

"For how long did you quit playing?"

you ask.

"Fifteen years," is the answer. "I was

busy getting married, having three kids, col-

lecting old autos, and taking care of a train

that wangled its way into my back yard . . .

and making cartoons."

"What are you doing now?"

"Working on the mad tea party in 'Alice

in Wonderland' !"

" Typical !" you breathe.

The leader of the Fire House Five tells

you that Clarke Mallery, of the animation

department, used to be an Artie Shaw
devotee.

"He used {o take Artie's choruses and

learn them note for note," Ward said sadly.

"But finally he saw the 'truth.' He threw

Shaw overboard and began from the begin-

ning. He's really one hell of a clarinet

player now . . . has that good New Orleans

tone, and plugs up every piece of daylight he

can find."

Along with Clarke and some others, Ward
began to have record sessions, at which the

guys would take out their horns and accom-

pany the pros on wax. "One day," Ward tells

you, "the phonograph broke down, and

someone had the startling notion to play

without it. To our surprise it sounded better

than when we played with the record !" And
pouring you another drink, he adds, "I know
it sounds corny, but it's true. And from then

on we. went on playing in our own strictly

'no style' style."

And then, in 1945, they went to a big

Halloween party. "It was a pretty com-

plicated jam session," Ward admits. "But out

of the uproar, Clarke and I found one guy

with whom we could really play. Johnny

Lucas." You discover that Lucas, a Pasa-

dena lad who had graduated from Stanford

and was doing some writing and newspaper

work, really loved jazz. "He plays easy and

warm," Ward says admiringly. "Incidentally,

Johnny had polio when he was sixteen,

which crippled him so that he couldn't walk."

He gets about now, you learn, in a light

wheel chair, but he cannot bend his arm at

the elbow, and therefore has devised a trum-

pet with a long neck. "While he gets around

in his own car, and plays a great many dates

in town, you can imagine that it isn't easy

for him," Ward says. "He's a great guy . . .

charming, quick witted, with a dry humor
that is never at rest."

The three of them, Mallery, Lucas and

Ward, then began getting together in Ward's

large living room. "Acoustically perfect by

some freak chance," he says, not without

pride'. "We tried out various guitar and bass

and piano players. But it wasn't until Frank -

we hada regular pianist." Ward tells you

:

we hada regular pianist." Ward tells you

:

"Frank's got a hell of a responsible job as

an animation director here at Disney. He's

the guy in ' charge of a unit working on

specific characters of a sequence in a film.

In 1945," Ward continued, "Frank was what

I call a 'Ten Cent Store Pianist.' Everything

straight from the sheet music." "And you

got him right?" you ask. Ward puts his feet

on the desk. "Gave him the Barrelhouse

Piano album, the Brunswick reissue," he

replies. "And that got him started. Frank

and the album got together, and we had our

piano player. Right now," he added, "he's

working out some wonderful rags, and

sometimes during intermissions, he, Harper
and myself get together on piano, banjo and

washboard and really go."

Someone heard them playing and hired

them for a dance. "Don't know the guy's

Clarke Mallery

Harper Goff



name," Ward says, "but we were just start-

ing, and he was a brave man !" The band

didn't have a name and so they dreamed up

the San Gabriel Blue Blowers. "San Gabriel

is the little town near Pasadena where I

live," Ward adds. "So if it didn't turn out,

the boys figured they'd let them come after

me !"

"But it went off O.K. and pretty soon we

began to feel like musicians. Albert Nicholas,

Joe Darensberg, Ram Hall and Zutie Single-

ton used to come over to the house to play

with us. They taught us a great deal . . .

especially Nicholas. He gave us an awful lot

of the do's and dont's."

" Then we had a crisis. Betty got tired of

those bass players who dug holes in her

beautiful hardwood floors." "What did you

do?" you ask. "Back to Disney of course!"

Ward chuckles. " Found a writer here named

Ed Penner who offered to play bass sax."

Resourceful place, this Disney's, you think

!

Penner, you learn, had a union card twenty

years before, and was the only one of the

band with any professional experience.

"When he joined originally," Ward said, "he

wanted to play tenor, but the boys told him

that a tenor was out if he was going to

play in their jazz band, and he'd have to be

happy with the bass !"

During this time they'd had several drum-

mers, but again Disney came to the rescue.

Buried deep down in the sound effects de-

partment was Jim MacDonald, head of the

whole works ! What better than a sound

effects man for a drummer ! "MacDonald is

the inventive fellow," Ward tells you, "who

has to figure out how to make the fantastic

sounds you hear in Disney pictures." All of

which, apparently, shows what the parents of

Donald and Pluto do in their spare time for

amusement! Join Kimballs jazz band!

This mild-mannered, modest owner-pro-

prietor of the Grizzly Flats R. R. says that

"Originally, most of the^e people knew me
only as 'that fellow who has a full-sized rail-

road in his back yard.' But," he continues,

"I found that a railroad comes in pretty

handy when you're trying to find yourself a

good banjo player. And we needed one pretty

badly." You learn that during an excursion

of railroad enthusiasts aboard an old train on

the Denver & Rio Grande narrow gauge

system in Colorado he ran into a fellow

named Harper Goff. "We were having a

pretty gay time, singing the old songs, and

this chap Goff, whom I'd never seen before,

just happened to have his guitar with him."

Ward admits that he just happened to have

his harmonica and washboard with him. And
that was the start of a beautiful friendship.

"Goff turned out to be a highly successful

commercial artist," Ward tells you, "and he

was the guy who had to be the banjo for the

Firehouse Five. He bought a beautiful long

necked Plectrum banjo," Ward adds, "which

he plays by ear. It's got a singing tone, much
richer than the usual tenor banjo you hear."

And, this is where the Blue Blowers

became the F. H. 5. "After that night when

proudly, "date back fifty or sixty years and

we restored them and repainted them." It

seems that, in addition to playing the music,

the band polishes the brass, are trained in

using the equipment, all of which is in per-

fectly usable shape, "and if we had to, the

boys could really put out a fire !" "And since

there are seven of us," says Ward, "what

else to do but call ourselves the Fire House

Five Plus Two."

You begin to wonder about that outing of

the Horseless Carriage Club during which

the band and the old engine made their grand

entrance. "Yes, the engine was finished in

time,"- Ward says, "and it was really quite

a ball." And from some clippings he shows

The Band Today with Mountjoy and Alguire

Betty and I first got the idea of an old fire

wagon we couldn't let go of it," says Ward.

"So . . . we began getting information on old

fire engines." According to the rules of the

Horseless Carriage Club, you learn, it

couldn't be newer than 1914! "As luck would

have it," he adds, "we managed to find a

1914 American La France which we could

buy from the City of Venice (California).

She was in awful shape." He paid $225 for

it as junk, and then spent the next six

months taking it apart and putting it

together again, so that "now it looks exactly

as it did the day it left the factory." "And
naturally," he continues," if we were going to

ride on it we would have to dress as fire-

men." He had to work like the devil to get

authentic hats ("just ordinary ones wouldn't

do"), and finally obtained them by running

ads in the firemen's magazines, stating that

the Grizzly Flats Fire Dept. needed them.
" They're real leather," Ward says

you, you learn that color it had aplenty, plus

the additional color Betty Kimball had

inspired.

The drive was down to the San Diego auto

show and back as part of the General

Petroleum caravan of old vehicles. The boys

made the 250 mile round trip in the firetruck,

played in the streets, serenaded firehouses en

route, stopped at school yards and disrupted

classrooms as the kids poured out to listen

to them. People danced in the street, cheered,

and snarled traffic. Parading through Laguna,
the motorcade passed the local fire stations.

When the ancient Kimball La France sighted

the smoke eaters, she veered out of line

(Ward claims) and halted, perhaps nostal-

gically, in the doorway. What else to do but

to blast forth with "Wait till the fire glows,

Nellie !" And when it was over, the old fire-

house sashayed back into line and the parade

continued. Shades of The Saints!

"Of course, Betty rode along with us,"
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adds Ward, "and I must say she made a

pretty good looking fireman's wife !" Perked

up with a straw hat, red and white striped

shirt and blue skirt which she made herself,

she wasn't the sort to miss a show like that

!

What did she contribute to the engine? The
feminine touch of a bouquet of flowers, which

she deftly arranged in the fire-wagon's

cuspidor

!

Ward says that they have some guest stars

who play with them from time to time. They

have their own red shirts, suspenders, and

hats. Two of these guests are Nappy La Mare
and Zutie Singleton. Nappy is the guy who's

been substituting for Goff during the time

Harper is working on the International Har-

vester Calendar, which he does each year.

And of course, the fire idea had to work
into the music, too. The siren and alarm bell

heard in Firehonse Stomp are always on the

bandstand. "Not for corn," Ward says, "but

for fun and for what it adds to the music."

The Firehouse Five Recording

Warming Up Before the Cavalcade

The boys are always on the lookout to use other old instruments,

such as the tambourine you hear behind Lucas' solo in San, or

behind the vocal in Blues My Naughty Sweetie.

"And don't forget," Ward adds, "a fellow who's been with us

on a lot of our experiences. He's Danny Alguire, a wonderful

New Orleans cornet player. He was out of town when we re-

corded, but will be in on the next session. He's had his baptism

under fire," Ward says proudly. "He rode the engine with us

to San Diego f"

The band, you might gather by now, loves to play for the fun

of it, and often turn down high-paying jobs in favor of mini-

mum-scale jobs where they think they'll have a better time.

They've played various dances, a couple of jazz band balls, some

college and high school affairs, and even a chiropractors' con-

vention . . . anywhere people want to have a good time listening

to them. At the Beverly Caverns, where they play on Monday
nights, the crowds overflow the joint, to the gratification of the

owner, who can't believe what he sees and hears. "But we quit

the Caverns for a time," Ward says, "because it knocked hell

out of us Tuesdays af the studio, and also because our wives,

like most wives, would like to see us once in a while."

After listening to Ward, you get the idea that the boys' wives

are the only ones holding them back. It's a selfish motive, but a

commendable one ! After all, Betty Kimball and the rest are

only human and they get tired of being lonely. But can you

imagine what would happen without their restraining influence?

Jazz might benefit, but Pluto would never wag his tail, Inter-

national Harvester would have to do without a calendar, Pasa-

dena would be minus one reporter, and Donald Duck would cer-

tainly have much less sound and fury. Maybe it's better this way.

Ward says he's worked out a series of hand signals which

lets the band know what is coming. "A nervous shake of my
right hand," he demonstrates, "lets the rhythm section know
that on the next chorus the banjo and piano will tremolo and

the drums will add a rhythmically steady roll behind the solo.

Swells," here he uses his hands as if he were holding a trom-

bone, "are indicated by slowly lifting my slide. After beats by a

jerking of my elbow," he says with a grin. But now his face

grows serious for a minute. "Don't get the idea from all this,"

he says, "that this is a one man affair. You've been getting the

story from me, but the band exists as a unit, and no man is any

more important than any other one." He looks at you long and
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hard, and you know he feels very deeply about this.

There's an eighth member of the Fire House Five who, even if he

doesn't actually appear on the records and on the bandstand in red

suspenders, has an awful lot to do with them. He is Lester Koenig,

the same chap who helped start the Jazzman label in 1941, and to-

gether with Dave Stuart made the original Watter's records. Today

he's the proud father of the Good Time Jass label on which the

F. H. 5 appears. But for him, too, this is only a part time affair.

Les is a screen writer with Paramount, and right now he's hard at

work on the preparation of Dreiser's "Sister Carrie" and Thomas

Wolfe's "Look Homeward Angel."

Actually, there's a strong coincidental parallel to be drawn be-

tween Koenig's present screenplays and his work with the Fire-

house Five. The work of writers like Dreiser and Wolfe is

Americana—an examination and interpretation of American life

—

and in a different but no less valid way, the things to which Ward
Kimball has devoted himself : his New Orleans band, his old cars,

his authentic old firemen's helmets, his railroad, are an effort to

recapture part of America and give it expression. These things are

fun in themselves, but they also constitute a reaching back to the

Serenading the Laguna Fire Department

The Grizzly Flats Railroad

roots of American culture and tradition. On one level, the Firehouse Five and Koenig,

Dreiser and. Wolfe, are all different faces of the same thing.

"What about that railroad of yours?" you ask Kimball. "It might be good Americana now,

but what was it in the beginning?"

"I thought an old Railway car would make a good bar," replies the happy leader of the

F. H. 5. "And then when I got that, Betty said, 'Why not do it up right? You've got the

coach—now just add a locomotive and you'll have a complete train !' Once we started with

that we had to restore 'em ! you might as well do it right."

Maybe he drives you out to his place. Maybe you think you're heading straight for an 1875

railway station, but soon you find it's the Kimballestate, and there it is! A full sized Baldwin

No. 2 (2-6-0) locomotive, with tender and car attached. She's painted as bright and clean

as the day she was new, "And she runs too," adds Kimball. Gold leaf trim, polished brass,

vermillion, carmine red ... a World's Fair of color sitting on 650' feet of track!

All this, and three kids, ancient automobiles, Disney cartoons, and the roaringest, happiest,

most hell-bent-for-the-last-chorus band in California.

About all you can say is : "This is the damndest, most delightful, screwiest set-up I've

ever seen in all my life."

And beside you, Ward Kimball, with a little laugh and a little pride hidden in his voice,

would probably agree: "Crazy, isn't it?"

(The vagaries of the band business seem to have lightly touched even the Firehouse Five.

At the pr-esent writing, Danny Alguire has replaced Johnny Lucas on trumpet. Alguire, who

reportedly gives the band more power

and drive, is completely in keeping with the

completely unbelievable atmosphere sur-

rounding the Firehouse crew. Danny tna&es

his living playing with T. Texas Tyler's hill-

billy-type band, but is actually a fingerprint

expert, and is shortly to return to the Los

Angeles Police Department! Monte Mount-

joy, a discovery of Alguire 's (who has been

raving to Kimball for years about this "won-

derful two-beat drummer") , is currently fill-

ing in for Jim McDonald, whose heavy

duties as head of the Disney sound effects

department have forced him to beg off from
band work, much as it hurts him to leave the

Firehousers.)

Ed Penner

Photos by Jacobs, Gotchy, Streib,

Laing & O'Shaughnessy
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WILLIE

BUNK

JOHNSON

LAST OF THE OLYMPIANS

rudi blesh

Bunk Johnson is dead. A musical career

verging in some aspects on the fabulous has
come to a close as the international jazz

public hears with sorrow of the great

trumpeter's passing at New Iberia, Louisiana.

It was not by accident that the name of

Bunk Johnson came latterly to be virtually

synonymous with New Orleans jazz as its

most classic, for his musical life was inex-

tricably interwoven with the early develop-
ment of the music that originated in his

native New Orleans.
William Gary Johnson was born on De-

cember 20, 1879 in Laurel Street, a fact

recorded, he recently stated, in the Johnson
family Bible. He began to study music at the

age of seven, and took up the cornet one
year later. In 1894 at the age of fifteen, he
played in the Adam Oliver Band and, when
barely sixteen and still in short trousers, he
joined the Bolden Band as second cornetist

to Buddy. After several years with Bolden,
Bunk went on the road with a minstrel com-
pany visiting New York in 1903 and San
Francisco in 1905. During these years, he
also played with a theatre band in Dallas,

Texas.
Returning to New Orleans, he played with

a number of bands and his greatest local

fame and influence came during the years
1911-1914, when he played with the Eagle
Band, which was the name of Bolden's Band
in its continuation after the leader's forced
retirement.

After 1914, Bunk was constantly on tour
but ironically never reached Chicago where
in the years of World War I, with jazz first

reaching a Northern audience, he might have
achieved national fame. It was in 1931 that

his cornet was destroyed, and beginning to

have trouble with his teeth, he retired to the

western Louisiana town of New Iberia,

working in the rice fields, hauling sugar
cane, and teaching music in the public schools

whenever opportunity offered.

It was late in the 1930's, after a tip from
Louis Armstrong, that Frederic Ramsey, Jr.,

and William Russell finally located him
through a letter sent in care of the New
Iberia postmaster. Funds were raised for

Doctor Leonard Bechet to provide him with
new dentures and to supply him with a
trumpet. He promptly amazed all who heard
him by the vigor, freshness, and creative

power of his playing.

He was soon to make his first phonograph
records. In June, 1942, Dave Stuart recorded
his playing on the Jazz Man label in a series

of discs which served also to bring George
Lewis and Jim Robinson to the attention of
the jazz world. Another New Orleans ses-

sion under the auspices of Gene Williams
followed shortly and was released on the

Jazz Information label.

In the Spring of 1943, during a series of
Jazz lectures which I was giving at the San
Francisco Museum of Art, money was raised

to bring Bunk to the Pacific Coast and he
appeared with the pianist,. Bertha Gonsoulin
on the last lecture. Several weeks later, the
Museum sponsored a concert at the Geary
Theatre in San Francisco featuring Bunk
with Mutt Carey, Kid Ory.'and other New
Orleans players. Part of this concert was
broadcast by the NBC Network and was re-

broadcast by the OWI by shortwave to

American soldiers all over the world.
For a year thereafter Bunk appeared

weekly with a band of local white jazzmen
including Ellis Home, Turk Murphy, and
Burt Bales at the ClO Hall in San Fran-
cisco, returning at the end of this period to

New Iberia.

During 1944 and part of 1945, William
Russell recorded the American Music series
with Bunk in New Orleans, with such great
players as George Lewis, Jim Robinson and
Baby Dodds. In September of the latter

year, Russell and Williams brought Bunk
and this band to New York to open an en-
gagement at the Stuyvesant Casino. A sen-
sational national success was finally achieved
by Bunk through this engagement which
lasted into January, 1946, a second one in
the Spring of the same year, and a still later

stay with a different band. It was during the
second engagement that V-Discs were cut by
Bunk and the Band at the Stuyvesant. Two
appearances at Town Hall and recording
dates with Victor and Decca consolidated a
fame that, through important newspaper and
magazine publicity, had brought Bunk to the
attentionyof the general American public.

Those who heard Bunk in San Francisco
or New York will never forget his personal
charm, the tightly curled silver hair crown-
ing a perpetually boyish face, his quick,
graceful movements. Nor will they ever for-
get the pure, delicate, yet imperious tones of
his trumpet, the clarity and logic of his

phrasing, the range and subtle inventiveness
of his musical thought. The most casual
listene'r could not fail to be impressed that in

Bunk they were hearing, not a copy of any-
one else, but one of the great originals of
jazz music.

It is sad to record that the last two years
saw Bunk sliding back into obscurity. Living
once more at his New Iberia home, he suf-
fered a stroke several months ago and since

then his health had failed rapidly.

Bunk Johnson's mark is ineffaceably on
jazz music. His direct influence on younger
players like Tommy Ladnier and Louis Arm-
strong continued to shape the jazz trumpet

.

lead as he, in the formative years of the

music, had himself shaped it. The success of
Bunk and the great band of the first two
Stuyvesant engagements, coming coinciden-
tally with a strong revival of New Orleans
jazz, made a lasting impression on the scores

of young bands that were then forming in

America, France, England and Australia. So
Bunk Johnson, although dead, is more than a
memory of a great and gifted man and one
beloved by hundreds of friends. He is a posi-

tive force and will continue to operate in the

music he loved and helped to create.
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charles edward smith part two of "the chicken and the egg"

The function of ragtime in the immediate
and environmental sense came to an end
coincident with the earliest departures of
New Orleans jazzmen and bands—circa

1900-1910. Within this period, certainly, the

art of Ragtime improvisation, in the strict

confines of this genre, declined, and an
important decade of published ragtime was
about ready for the historical dust-bin. One
might go so far as to say that the so-called

"Daddy" of ragtime, Irving Berlin, an un-
complicate melodist of the keyboard with an
admittedly low I-Q at the mechanics of com-
position, wrote one of the greatest ragtime
piano pieces in 1911, at the wake of a music
he knew—at best—at second hand. Meanwhile
an era of pianistic ragtime had ended ; it was
to exist thereafter mainly as a subsidiary in-

fluence upon jazz and popular music.
I have already stressed the fact that Jelly

Roll Morton's musical background was that of
a New Orleans jazzman and that his concept
of Jazz grew out of improvised techniques
mainly, rather than knowledge of written
music. The more one knew of his methods
the more one realized that he was not a
skilled paper man and yet was undoubtedly a

very great composer (like Ellington, prolific,

yet with his works stamped with in-

dividuality). And he was also a great or-

chestrator, who set styles in orchestral color-

ing (timbre) that in turn had much to do
with the orchestral trend that nurtured the

impressive talent of Duke Ellington. In years
to come, the written arrangement was to

supersede the orchestration that was, so to

speak, merely arrived at. Ergo, Duke Elling-

ton was voted time after time, and properly
so, one of the great arrangers of jazz, yet he
was not, by his own admission, one to work
on paper originally. He depended rather upon
a technique, of arranging that allowed for
the utmost utilization of the talented im-
provisers in the group, blending and smooth-

ing contours so that the ultimate products
were as individual as his compositions.
The quality of uniqueness also distin-

guishes Jelly's band and Trio output, but
where Ellington was at first very clumsy
with small groups and, like so many northern
outfits, not finding a very good balance

—

partly because most northern musicians were
still awkward themselves and groping
clumsily for style—Jelly's groups had the
ease of long acquaintance with jazz and
could embark upon daringly original use of
the different instrumental voices in en-
semble passages. Not only could Jelly be sure
of his men, he was himself already a master
of New Orleans style. But while his knowl-
edge of harmony and tone color was to make
his use of groupings exciting, harmony as
such was never the dominating factor.

A younger man than Jelly, and product
of another jazz environment (one that
already depended less on improvisation),
Duke became a proficient writer of arrange-
ments, while Jelly's notions about them came
to a dead end at a time when he had hardly
begun to explore the potential orchestral

worth of the three sections in a big band

—

brass, reeds and rhythm. Great as Jelly's
part in small-band jazz was, his ideas were
not limited by the five or six-piece band.
What he recognized consistently was the
primary importance of instrumental style
and the relegation of harmony to its New
Orleans function of orchestral color and
emphasis. ... In other words, harmony,
great as it wa-s, was not an end in itself, and
the meaningless bleatings to Which riffs ulti-

mately descended were not for him—not
even in his days of illness and poverty, when
he tried desperately to be commercial.

Jelly's talent had the quality of genius in
that it seemed to have no limitations. In
other words he was blocked where all that
he had created pointed to no barrier. His
return to the center of the jazz stage in
later years was to find him creating with
the f reshness and vigor that originally char-
acterized him, but this time his subject
matter was reminiscence.
The precise reasons for this "blocking" of

his talent have not yet been fully studied, but
one may concede them to have been com-
plex, and personal, as well as musical.
Musically alone the issue was already drawn,
with commercial dance music taking to the
field in all its tinsel trappings. By the late
1920's it really looked as though true jazz
was fighting a losing battle. Its fairly wide
acceptance was by groups still isolated from
each other. Big-band jazz was at an awk-
ward age, small-band jazz was heading for
the cellars as a salable product, and the per-
spective for jazz was not a matter of interest
to music magazines. It is rather amazing, but
jazz had practically no critical support dur-
ing the. 1920's.

In the early 20's, and previous to that time,
jazz had little musical standing. What a
laughing stock it was, to all except a handful
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of Negro papers and an even lesser handful
of prophets, many of whom had come upon
jazz quite by accident! One has only to study
old magazines and newspapers to see that jazz

was regarded as a sideshow rather than a

menace.
The section work of popular bands that

ventured into such jazzy stuff as the foxtrot

reduced to a simple absurdity the harmonic
formulas so carefully treasured in the minor
salons of Western European Musical Cul-
ture; their adaptation of jazz' 4/4 time was
related only remotely to the jazz use of

this tempo ! The mechanical fact of section

work was neither novel nor new and zvhere

it followed the path of its ozvn inertia it

showed not an iota of true originality.

Yet in 1920 this was the music in the

ascendancy, to which jazz was to be a step-

child, just as the group that had most to do
with its creation—the Negroes—had long

been the stepchild of our cultural life. In

England and in Europe critics took jazz

seriously, but usually not without a slap at

America's crude originality (Ansermet 'was
the exception in his awareness of Bechet's

creative talent and that of jazz). To London
in 1919 it was raucous, it was original, it

was musical anarchy. As Dominick James
LaRocca racily divulged, "It's revolution in

4/4 time
!"

This revolution, as we are now aware,
found its most significant expression in the

music described above, a music of parts, a

somewhat polyphonic small-band music in

which the very old concept of voices, rather

than harmony, was preeminent. But in its

entirety the original concept, as we know,
was even more sweeping. Though lacking

the pure scalar structure of the blues, it took
its main inspiration from them and from the

blues style derived its own rhythmic balance

and its unique tonal shadings.

In retrospect, jazz had much to offeT the

uninspired schmaltz of American dance
music, but the latter had so successfully

taken in the public that its defenders could
hardly foresee a time when a new and
original music could win popular imagination
to any dangerous extent. Nor has this con'-

quest been quite the complete thing some of

us once hoped it might be. The corollary to

the common cold in our culture is a peculiar

bourgeois virus, a middle class complacency
by reason of which a little knowledge, that

dangerous stuff, affords hypocritical camou-
flage to an immense and stifling ignorance.

Good jazz, like good folk music, must ex-
perience the contractions and expansions of
democratic tastes in music, and those with
the virus we have mentioned are unaware
that they are suffering from a species of cul-

tural malnutrition.

Competent bop also has a limited audience,

though with a fairly large fad following at

the moment. Most serious bop listeners seem
to be drawn by its technically sophisticated

patterns. Even when its discernible content
is decadence and disillusion one feels that

much of its attraction is to the intellect

rather than more directly to the emotions. It

is therefore incumbent in its very structure

to adhere to the conventions, and where these

have been strikingly original has not been in

the techniques as such (which are not in

themselves new to concert music), but in an
application of jazz principles to the already
established formulae of that diverse and
often intriguing music called "modern."
The younger and most literate of those

jazz musicians who have helped to develop

bop have recognized how insipid 'were
previous attempts, from the jazz side, to be
"classical." They were aware that one could
not project jazz ideas successfully either in

imitation of shallow symphonic pretensions

or by way of the variously exhausted styles

of conventional section work. Their in-

evitable path, whether consciously or not,

would be along the lines of modern concert
notions of scales, harmonics, and, to some
extent, rhythmic manipulation. All this, of
course, a long way from the jiggery-pokery
of the leading enfants-terrible of the concert
world, and all this within the narrower tech-

nical scope of modern jazz, its tempi, etc.

(This does not imply that jazz rhythm is

monotonous. On the contrary, within these
limits, it is diverse and often strikingly

original.)

What was new in section work that had not
previously been identified with popular and
European-inspired dance music, was bor-
rowed from jazz. The question as to what
orchestra had first borrowed jazz ideas for
the sections that were to remain more or less

standard for twenty years, was only of im-
portance commercially in about the year 1920,

and in itself added nothing to the develop-
ment of jazz. For the truth was that the
Hickmans of the twenties were the Lom-
bardos or Schmaltz-Senders of that era

;

they went the Sanka people one better and
sold the public an empty pot.

One development exploited by Hickman
(and his hotel palace dance orchestra of San
Francisco), and others, was the painless ap-
plication of jazz ideas to one of the first

instruments to corn up the jazz scene, the
saxophone. This instrument, which was
around for many years before it was fit for
human companionship, lent itself admirably
in groups of two, three, or even six or seven
(Let's not forget the Browfi brothers) to the
spreading of Schmaltz—a music that, like

caffein-less coffee, lets you sleep nights. But
then, so does warm milk. Another "develop-
ment" was an exploitation of the novelty that
jazz itself had borrowed from minstrels and
music hall. About the only good that ever
came of this was a recording date on which
Benny Goodman burlesqued the godawful
caterwauling of Ted Lewis.
The utilization by real jazzmen of section

work was quite another matter and, thanks
to recordings, is a development that may' be
followed from the crude early efforts of the

Henderson band to the most intricate ar-

rangements of bop. Few New Orleaneans led

big bands that added to the continuously
changing styles in section work, yet New

Orleans music was the prime mover, the
motivating force, and New Orleans musi-
cians were key men in all orchestras that
pioneered its development.
The gradual welding of jazz to the set-up

of the large dance orchestra took in many
bands but the transition may be studied with
enjoyment in the recorded music of Fletcher
Henderson's Orchestra, particularly in that
period from 1923-1928 when the temptation
was to succumb to what was thought to be
popular taste. Dance bands of the 1920's had
to play commercially—as it was then called

—

and the shift from sweet to hot style left

most orchestras hopelessly muddled. But the
Henderson band could shift from a meaning-
less pop tune to real jazz in a way that gave
those who understood the music the least bit

a tremendous lift.

It does not seem to me that the best
powerhouse jazz of the late 1930's and early
1940's ever had quite the guts of the greatest
Henderson stuff. And guts is a very apt
word here, for many much-touted arrange-
ments of the early or halcyon days of the
Kenton and the new Woody Herman band
(even when it played house with Igor
Stavinsky) lacked body, and many a Gilles-
pie band arrangement provided a proscenium,
backdrops and lighting effects for the beret,

the beard and the bop.
Properly speaking, these groups repre-

sented the emergence from powerhouse jazz
into a music less bumptious and more bop.
In the construction of this new music or new
development one sees the selection and
musical refinement of certain elements of
Henderson's gutty stuff as well as of diverse
and musically erudite Ellingtonia. For bop
has its antecedents not only in its own vested
priesthood but in the Lunceford and Basie
bands, for example, and in the work of in-

dividual soloists. Its reminiscences-of-a-nail-
file-scratching-a-garden-stone trend may be-
wilder some listeners and lead to erroneous
conclusions, but that is inevitable in this
game of tag between one style and another
(It might properly be illustrated above a
caption

: "Mouldy Fig Tree Bears Strange
Fruit!").
The musical discoveries utilized by bop

are not in themselves dangerous, but the uses
to" which they are put might lead to a cul-de-
sac of un-creative sterility. They need the
human and vaudeville humor of Slam

(Continued on Page\9")
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We're loaded with data and comments this

month, so our only question is an item sent
in by Joe Madison, which was squeezed out
of the Julv column by lack of space. It is

Kainhtcky' (105187-2)/No -Means Yes
(105178-1) by M. LoScalzo and his Instru-
mental Quartet. Joe has this coupling on
Pathe Actuelle 036066, while Harry Craw-
ford has it on Pe 14247, with take No. 2
on both titles. Joe says this is of interest

because, outside of the Black & White 12"

sides cut in 1945, he doesn't believe anything
was ever credited directly to LoScalzo. He
would like to know who the four musicians
are who make up this group. They are
trumpet, sax and clarinet, banjo, and piano.
Naturally if this M. LoScalzo is the same
Mike LoScalzo who made the Black &
White sides, the piano would be Mike. Does
anyone have any dope on this foursome?
Dan Mahony relays some data on the

Sextette From Hunger transcriptions men-
tioned in the May column. Bert Whyatt sent
it to him after having gotten it from a
1946 issue of the Melody Maker. Personnel
is: Andy Secrest, trumpet; Joe Yukl, trom-
bone; Jack Mayhew, clarinet; Charlie
LaVere, piano ; Don Hopkins, bass ; Earl
Hatch, drums; and Eddie Skrivanek, guitar
and leader. This personnel given in the
Melody Maker was for some U. S. Armed
Forces Radio Transcriptions, while those
Harry Crawford has (mentioned in May),
are C. P. Mac Gregor radio transcriptions.

However we can assume they are the same
ones. This answers everything but the ques-
tion as to who plays sax and vibes on a few
of the titles.

Harry Crawford reports on a recent talk

with Pete Pellizi, a long-time member of
the Original Indiana Five. According to

Pete, the personnel of this group was quite
constant from 1923 to about 1928 and in-

cluded : Tony Tortomas, trumpet ; Pete
Pellizi, trombone; Nick Vitalo, clarinet;
Harry Ford, piano

;
Tommy Morton, drums

(he acted as leader after Johnny Sylvester,
former leader, quit) ; and Joe Tarto, bass
(on late recordings only). Pete has an idea,
only in the "dream" stage at present, about a
revival of the old Original Indiana Five with

at least two of the old original members and,
considering the current success of Phil
Napoleon's similar revival of the Original
Memphis Five, perhaps it would work

!

Charles Lindsay offers his comments on
Leon Whitley's questions in June, the

opinions being strictly observations upon
listening to the discs in question. Charles
certain that neither BG nor Tea. is on the
Henry Lange Br 4478. He is of the opinion
that the Dixie Daisies item on Ca 345 is of
the 1923—4 period, as indicated by the catalog
number, and that it is hardly likely that Tea-
garden is on it. The Joe Curran American
Parlophone is definitely Teagarden, as Leon
supposed.

C. Hilding Bergquist adds the following
to our little condensed bit on the Columbia,
Harmony, Diva, Velvetone picture in the

June issue. Harmony, Velvetone, and Diva
ran parallel to around 1930, when Diva was
apparently replaced by the 5000 Clarion
series. The Velyetone 7000 series also ap-
peared at about this time. Harmony con-
tinued to around 1430, attained in May
1932.

Gus T^uhlman suggests that Hangin' On
The Garden Gate (149985)/Gone (149986)

rRJCALLT RECORDED

SUPERTONE
XJVoice and 25204

I Can't Believe That You're
In Love With Me

IG««kUI-McHu«h)
Cliff Edwards

by Sam Lanin & his Orchestra on Ha 1107
may be a BG-Tea. item. On the latter side,

there is a lot of nice work by a trumpet he
can't identify, a trombone that could easily

T)e Teagarden, and a clarinet which is quite
possibly Goodman, plus a little bit of good
alto sax. The first title is very obviously
the same gang, but only the trumpet takes a
solo. We haven't heard the disc but from the
master number are fairly certain that it's too
early to have Benny in the personnel.
Label of the month: Supertone, marketed

by Straus & Schram, Chicago, 111. The one
pictured has a red label with gold printing
and is Supertone 25204 coupling / Can't
Believe That You're In Love With Me and
I Know That You Know by Cliff Edwards.
The master numbers do not appear any-
where on the label or record surface but they
are obviously drawn from Pathe-Perfect.
We have an earlier Supertone which seems
to be tied in with the Grey Gull group. It is

on red wax with a 3^" label instead of 3 '/j

"

one. The label is robin's egg blue with gold
lettering except the title, band, catalog num-
ber, and master number, which are in black.
Other data (Straus & Schram, Chicago-
electrically recorded—75 cents) are the 'same
as on the later issue. The disc we have is

Pals (3563B)/Always (3802B2) the first

title by the Raymond Dewitt High Society
Seven and the other labeled "Saxophone
effects by Senella, vocal chorus." Catalog
number is 1331—and it has no jazz value at
all.

Leonard A. Chiacchia reports further on
the Rudy Marlow business in the June
column. He has listened to Dixie Jamboree
(100341) on Ha 1062 and is inclined to agree
with the views we expressed. He also has
Take Everything But You (100338) by
Rudy Marlow on Di 3064 (and then also on
Ha 1064 and Ve 2064) with four short
breaks by muted trumpet, trombone, piano,
and open trumpet.
Leonard wonders if the Blacksmith Rag he

has on an old vertically cut Pathe (Sapphire
record) by the Synco Jazz Band could be
the same as the one by the Alabama Jazz
Band on Operaphone. The record he has is

(Continued on Page 20)
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A friend in Spain writes us that to him
one of the most tragic episodes of the civil

war there, ten years ago, was the demolition
of his jazz collection. Buildings can be
rebuilt in a short time, he tells us, but jazz
collections are the labor of years.

Putting records ahead of buildings is but
one symptom of the avid collector. One
correspondent tells us o'f an operation she
had to undergo. While under a local anes-
thetic, and as the doctor sawed away at her
wrist, the two of them discussed the relative

value of the discs they each possessed.

Although we have listened to some thirty

records from Spain, we have been unable to

suggest any one disc as a good example of
Spanish jazz. Therefore, it was a distinct

pleasure last week to receive two releases

which we can definitely recommend for your
collection

:

OVERSEAS JAZZ RELEASES

Struttiri With Some Barbecue Jose Moro
Orch. Co. R14607

It Is Never No Lament (Ya No Voy For
El Club) Ramon Busquets Orch. Co. V9386
Each disc features good trumpet solos by the
leader, with Busquets' particularly interest-

ing.

Jazz music is on the upswing in Japan. A
three hour concert of jazz records ,was re-

cently held by the Victor Company in Maini-
chi Hall, Tokyo. It was well attended, as

were the concerts of the Hot Club of
Japan and Victor's second jazz concert at

Yomiuri Hall, Tokyo.
In line with the growing Japanese jazz

feeling, Victor has commenced issuance of a
monthly "Jazz Book." An album, "Victor
Swing Club No. 1" is due to appear at any
time and will include Glen Miller's Stardust,

Hampton, Ellington, etc.

THE CAT

'You'd better sit down; the first time I heard this side I fainted!"

Our Japanese contact also sends word tnat
he has some Crosby's on Lucky label. All we
have to do is wait for someone to get them
out of Japan.
We have been indirectly informed by the

President of the Hot Club of Portugal that
jazz records are available. This brings usto
add alburn^ No. 34 to our shelves of repre-
sentative fazz from foreign countries by
their own musicians. After we add another
four albums, we will be trading records for
carpenter work.

Zephyr, a new Canadian label featuring
two records by Bert Niosi and two by Cliff

McKay Orch., has made its appearance in
Canada. Bert Niosi is known for his "Good-
man-like" quintet, while McKay was featured
clarinetist of the Happy Gang.
Word comes from Czechoslovakia that

their jazz recofd program has been stepped
up with issuance of some twenty jazz discs
by local musicians. Once again we shall have
to acquire a few before we can make sugges-
tions. Our original experience showed us
that Czech records were either very good
or very poor.

Should you acquire a contact in Czecho-
slovakia, please remember to be as cordial
as possible. Your contact practically has to
write a book to ship five records out, and the
discs run from $2 to $4 each.

Switzerland is joining the parade of re-
issuing discs of the small U. S. companies.
Latest label is Tell, which plans to use some
B&W, Keynote, Cupol, and Modern Music
masters.
New Issues from Sweden:
Expressen Star Band

—

Indiana 1 & 2,

Sonora 7433.

All the Things You Are, Sonora 7434
R. Svensson (piano)

—

How Deep Is The
Ocean/Got My Love, Artist 3018
Gosta Torner Orch.

—

'Blue Skies/Indian
Summer, Artist 3017

For those of you who enjoyed Sonny's
Jazz Revelers version of Angry on South
Africa's Singer label, there is their version
of In The Mood, on the same label. These
are their only exceptions to a policy of re-
cording only Africanese music.

Latest South African release is Don
Barrigo Swing Octet : Teatime With Tru-
tone/Tru Tone Boogie, Trutone 171. Don
Barrigo used to play tenor with Ambrose'
British Orch. and now has his own small
group in Johannesburg. He was previously
featured tenor on the four sides made by
Venuti's Blue Four on Regal Zonophone.

The Dutch Swing College is out with two
new records. Panama/Jazs Me Blues, Dutch
De. M32583 ; Jazz Band Ball/Margie, Dutch
De. M32610. The fine jazz accordionist,

(Continued on Page 20)
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GEORGE AVAKIAN

BUCKLIN MOON

records
noted

Firehouse Five Plus Two

Blues My Naughty Sweetie Gives to Me
Firehouse Stomp

San

Fireman's Lament

What the hell goes on on the West Coast?
The happiest band I have heard in a long,

long time has turned up on these surprising
records, which I'm told are inhabited largely

by Disney cartoon animators. This is as

crazy as the idea of starting a record off

wkh fire bells and then a banjo solo, or of
having the. band sing a chorus all together
with the trumpet player answering between
phrases.

The sanest thing about the outfit (aside
from the fact that the music makes an awful
lot of sense) is its name. Am I kidding?
Well, it seems that aside from being an
amateur expert on almost anything else,

trombonist Ward Kimball is an antique auto
enthusiast, and the band's first jobs were
playing at auto-collector's outings from the
back of a 1900-something LaFrance fire

engine. Naturally, it was called the Fire-
house Five, and when the band grew to

seven, what was more natural than what
you see at the top of this column?

It makes sense to me

!

The music fits the beautifully scrolled

label. There's a cocky beat and carefree
sound on every groove, and if you don't feel

like laughing just out of happiness when
you hear these sides, then you've never en-
joyed a silent movie or W. C. Fields, or 15
ounces of bock beer at the Old Heidelberg
(any old Heidelberg).
The boys are all amateurs and all fine.

|

Jazz lives.

No sense telling you about this part and
that, because the four sides are a unified

whole, and you'll love every bit of it. If
anybody rates kudos, it's probably Kimball,
the daring young man on the sliding trom-
bone, and Johnny Lucas, who plays a rare
batch of trumpet. And this is probably as
good a place as any to mention a guy who
won't get his share of comment: Les
Koenig, the fellow who wouldn't listen to
sound advice and recorded the band anyway.
Les was the first man to sit me down in
front of Armstrong Okehs, and I've never
regretted it, although at the time I was
rather surprised at the amateurish sounds
that came out of the phonograph.

I
(

won't keep you any longer. I know
you're already pulling on your shoes to go
get copies of these. (Good Time Jazz 1, 2)

J ' (G. A.)

Doc Eyan's Dixieland Five

Eight good dixieland sides by the popular

mid-west cornetist and a band consisting

largely of unfamiliar figures. Surprise of the

date is the piano-playing of Joyce Mac-
Donald, who plays like Joe Sullivan in his

Fats Waller mood. The band, though, is a

little too polite all the way through, and the

recording balance, which favors Evans and
ignores the rhythm section, doesn't help in

adding real meat to the ensembles. And
when you've got that situation with only
piano and drums in said r. s., you've auto-

matically cut down on the date's guts.

Throughout, there's no end of Gaston and
Alphonse ; the lightly arranged passages are

neat, slick, and reminiscent of the small-

group Red Nichols records of 20-odd years

ago. The level of musicianship is high, but

except for Doc's own horn the band never
really gets its hair ruffled and gives. It would
be my guess that there will be a lot of

people who prefer this, and will take these

records over the rougher and tougher fare

that this corner would prefer. One suspects

a worried engineer behind the underplaying

of the rhythm, particularly the almost-

silenced drums.
Clarinetist Johnny MacDonald (the

pianist's husband) does a neat, clean perform-
ance on Eccentric, which has been the down-
fall of many a more heated clarinetist. Basin
Street Blues responds best to the light touch

of this group. The selections, by the way,
are so picked that each represents a different

facet of jazz : here you'll find a blues, a rag,

a spiritual, a march, and so on throughout
the set. John Lucas, who arranged the ses-

sion, writes interesting album notes which
bring out these points.

The album is being distributed by the Art-
Floral Record Shop in Northfield, Minn.,

which is as surprising a bit of daring as it is

gratifying. They've got their feet wet; hope
they don't get their fingers burnt, though

!

(AFRS-l) (G.A.)

Southern Jan Group

Canal Street Blues

Tiger Rag

There's not much on this pairing cut in

Australia that hasn't been heard better on
American records.- The disc is apparently
pressed from dubs of rather poorly recorded
originals, which means that there's a large

degree of difficulty encountered in listening

to what goes on. Sounds like a'pirated Oliver
reissue, as far as tone goes.

The playing is plenty spirited, and Bruce
Gray has a nasty, dirty clarinet tone that also

can change to nice purity. Bill Munro plays
good cornet, too, and, all in all, the musician-
ship is of a reasonably high level.

Still, out of the welter of derivative New
Orleans records that have come along in the
past eight years, there have been so many
better ones that this doesn't have much
chance. Top spot : a nice cornet-trombone
duet on Canal Street, following a rough
clarinet duet which nevertheless has its heart
in the right place.

No question about it—the music that went
into this record was good, but this kind of
reproduction didn't help the Oliver band any,
either. (Jazz Corner 3). (G. A.)

Sidney Bechet and His Blue Note
Jazzmen

Tin Roof Blues

At the Jazz Band Ball

Tiger Rag

Cake Walking Babies

When the Saints Go Marching In

Basin Street Blues

I don't claim that these are the greatest

records ever made, or even the best that lists

Sidney Bechet on the personnel. What I do
claim, however, is that they -are beautifully

conceived and carry a deep emotional impact.

I've never heard Pops make a bad one, but

if he never makes another these six sides

could well stand as a fitting memorial to one
of the greatest hearts in all of jazz. And that

is something I can't say of most Blue Note
albums, which is high praise of this one,

rather than a backhand sweep at the others.

Bechet, of course, is one of the immortals
of Jazz, and if any proof were needed of

this just listen to how every one who plays

with him usually plays way over his head. I

have heard Wild Bill Davison do some
wonderful things—barring the showpiece
kind of thing, which always makes me want
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Castle 4 No Bop Hop Scop Blues

Tiger

PRICE $1.05

DISTRIBUTED BY RAMPART RECORDS IN THE EAST

CASTLE RECORDS
5126 S. E. 37th Avenue Portland, Oregon

to head for the nearest porthole—but I have
never heard him play as well with anyone
as he teams up here with Bechet. The only
regret I have is that there is no trombone on
half of these sides and those on which Ray
Diehl does appear' are notable more for their
solo 'work than for any three part ensemble
work. This is the first time I have heard
Diehl, by the way, and I wish I had heard
him more, rather than more of him. Do I

make myself clear?

There was a time not so long ago, when
everyone, young and old, was playing the old
numbers and everyone was objecting because
everybody was trying to play like Johnny
Dodds, King Oliver or, if you'll pardon the
expression, like Sidney Bechet. It became the
thing to say, in praise, that here was a young
band that had gotten itself out of the rut—if

you listen closely you'll hear a little Elling-
ton, a little .of what the big bands do right
and nothing they do wrong, and even, God
help us, a wee soupcon of be-bop ; that here
was progressive jazz, but with a strong
foundation in the traditional vein.

That's fine and I'm all for it, but may I

mention here that this album is something so
old it's really new? For here, wonder of
wonders, is Sidney Bechet sounding like

Sidney Bechet and also playing six of the
most wonderful tunes in the jazz repertoire.
I'd like to go on record as saying that I think
this is pretty wonderful stuff and I'd rather
be caught on Times Square minus my
britches than not to have this album on my
shelves. All right, I know, I've got some
Bechet around I wouldn't trade for these,
and yet I've never heard Bechet play better
than he does here. Add this to some pretty
damned fine Wild Bill and Art Hodes and
what do you want for your money? It's

amazing how much Bechet has progressed
(no, I don't mean he's better, I merely mean
that here's one of the old timers who plays
with his heart in '49 without forgetting what
happened in '29) through the years, that he's

always himself, but looking forward and not
backwards.

There are some things here I don't like,

but what I don't like is so overshadowed 'by
what I do like, that I don't hesitate to urge
you to latch on to this one, but quick. (Blue
Note 105) (B. M.)

James P. Johnson and Fletcher Hender-
son

The Harlem Strut

Unknown Blues

This month's Paramount re-issue is one of
those good old piano goodies, though for my
money they might just as well have made
two sides of Harlem Strut so when I wore
out one I could switch over to the other. Not
that I mean to slight the Fletcher Hender-
son number, which is plenty good in itself,

but merely that the James P happens to

make me want to get up and yell. I never
was an Eastern Seaboard man, myself, but
the more I hear of it the better I like it.

And James P—now the dean of the Harlem
pianists—was trying to carve one out for
himself on this one, rather than showing the
boys that he still had it. The acknowledged
debt of Fats Waller is pretty apparent here,
by the way, and all I can say about this kind
of thing is you can hit me with it all night
long. To get back to the Henderson side, it's

in the mechanical piano vein and mighty fine

too. What more can I say? (Paramount
14009) (B.M.)
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Graeme Bell

I'm a Little Blackbird

The Aztec Princess

Big Bad Banksia Man

JENNY'S BALL

I could never get reallv excited about
Graeme Bell and yet he hands out a better

brand of Dixieland than I've heard around
New York in many a year. In fact his gang
sound a little like the boys in those two
spots below 14th Street if someone were to

sneak up behind them and hit them over the

side of the head with a sock full of fresh

air. If this is a distinction that eludes you,

let me try to put it a better way—Graeme
Bell and his lads always sound as though
they hadn't played the number they are re-

cording for at least forty-eight hours, while

the boys below the street mentioned above
always sound to me as though they had
played it six times in the last fourteen

minutes, and God how they hated to play it

again

!

Be that as it may, this stuff is all right.

The Blackbird side is pretty familiar to most
of you from the old Eva Taylor vocal with
Clarence Williams and his Blue Five, along
with a young cornet player name of L. Arm-
strong. The Aztec Princess and Big Bad
Banksia sides are originals by Roger Bell,

who plays horn in the band. The latter is a

quartet number, a grouping I like, by the

way, better than the full band, and the

reverse, that old Jenny's Ball number that

Mamie Smith did so well, really made me
sit up and take notice. Play it in good spirit.

(Rampart 9 & 10) (B.M.)

THE SIX HOTTENTOTS

Melancholy Charlie

Hurricane

No Red Nichols fan he—the he being
me—still, every now and then they sound
pretty good. This, for me at least, is one of
the better ones, though not the best, and
there are a few familiar names listed among
the personnel. And if Mr. Nichols plays all

the breaks of another man, and pretty much
as though he had sat up nights late in front
of a mirror and practiced them, that other
guy was a pretty good man with a horn.
Let's be frank about all this, pal. If you are
a Nichols fan you will eat these up without
cream or sugar. If you aren't, you won't
want any part of them. If you are neither, I

would suggest you play them and make un

your own mind, which really isn't bad advice

on any record. If you want to go on my
recommendation I'd say B-plus Nichols and
B-minus for the general run, which isn't

bad. (Mouldye-Fygge 103) (B.M.)

Blue Rhythm Orchestra & Nashville

Jazzers

Hold 'Er Deacon

St. Louis Blues

I sometimes think that Mouldie-Fygge
puts out records like this just to run people

like me crazy. However, just as soon as I

get this review written the family—all five

of us—are going to grab the first thing roll-

ing in search of a cooler clime and some-
thing erroneously referred to as a vacation.

I .am listening to a double header by the

Dodgers with my other ear, so, if anyone
thinks I am going to decipher this booby trap

loosely referred to as "unknown personnel"

they got another think coming. The Blue

Rhythm Orchestra is not the Blue Rhythm
band, I know that much, and I guess it to be

the same band that put out sides for the dime
store trade in the twenties. This is a pretty

good free swinging bunch and I like the

record. The other side has me baffled and I

hope' it will have you baffled too. I can't

recall hearing anything quite like it, though
there are men on it* I know I have heard

before. Who? Unh unh, Buster, you figure

that out and if you want to tell me don't

bother, because I'll be off somewhere in Wis-
consin fishing. (Mouldie Fygge 102)

(B. M.)

jelly roll to bop
(Continued from Page 13)

Stewart's bass as well as the nebulous no-
wheres achieved by the high men of the
trumpet team. I cannot see how the most
extreme of this music can get across its own
aridly patterned Sahara to the mirage over
there behind the anchorites in the clump of
withered palm trees. The old prospectors,
more grizzled in their wisdom, carried bread
and water. At any rate, it is a mistake to

think that bop, with its musical know-how,
is the only direction for jazz to take. For
this is not necessarily so. Jelly Roll's music
was on the verge of discoveries that might
have helped get jazzmen off the section gang.
Not Jelly, for we have already noted how
his road was blocked, but the New Orleans
ensemble approach to jazz may hold the

answer.
It is like the old preacher said: we need

to be regenerated. It is time for Buddy
Bolden to be "Callin' his chillun home."

(T,his is the second part of a two-part
article )

Sutptmit Record Company
proudly announces the issue of

six exciting sides by

THE DUTCH SWING COLLEGE ORCHESTRA
An original session recorded in The Hague, December 28, 1948

1002—Fidgety Feet/Panama Rag

1003—Tiger Rag (No Gin Rag) /Absent Minded Blues

*1004—Jazzin' Babies Blues/Viper Mad

Summit pressings on flexible break

resistant records

10-INCH RECORDS—$1.05 EACH
Usual discount to Dealers

POSTPAID SHIPPING—25c PER PACKAGE

No C. O. D.'s, please!

Order today for immediate shipment from

Summit Record Company
1623 St. Paul Street

BALTIMORE 2. MARYLAND
* "To Be Released About September I, 1949"

all you

fCATSl
in the
hollywood and

SA;i IERNaIDQ VALKSY area;

you're invited to
marie and gene"
deitch's ro^ular
FRIDAY NIGHT
record-coffee
lash-ups

now in the valley

8792 tilden ave
"panorama city"
in van nuys

leave a message
at our telephone
exchange

:

Hollywood 9-8241

For Finest Stock of

Jazz Records
visit or send for our catalogue

JAZZ RECORD CORNER
782 Eighth Avenue

(at 48th Street—1 Block west of Broadway)

NEW YORK CITY

We carry all labels mentioned in the

Changer
PLAZA 7-7426

Hours 10 to 7



YERBA-£UENA
jMu^ic %p *=>hop

5721 GROVE STREET

OAKLAND 9 CALIF.

MAIL ORDERS WELCOMED—SATISFACTION
GUARANTEED

We stock ALL jazz and other labels

(Everything that's advertised in THE CHANGER)

(Exception: not everything in "For Disposition")

Excerpts From Our New
12-Page Jazz Catalog:

PARAMOUNT (reissues) $1.05 each

JOHNNY. DODDS & R. M. JONES' JAZZ WIZARDS:
Hot & Ready/it's A Lowdown Thing.

TOMMY LADNIER ORCU witfi EDMONIA HENDERSON:
Jelly Roll Blues/Lazy Daddy Blues.

LOUIS ARMSTRONG with F. HENDERSON ORCH:
Prince of Wales/ ( Copenhagen )

.

JOE SMITH ORCHESTKA/THE MYSTERY RAGSMITH:
Heart Breakin' Joe/African Rag.

FLETCHER HENDERSON, piano solos:

Chimes Blues/I Want To.

LEADBELLY:
All Out and Down/Packin' Trunk.

JELLY ROLL MORTON & ORCHESTRA:
Big Fat Ham/Muddy River Blues.

CLARENCE WILLIAMS ORCHESTRA:
Squeeze Me/New Down Home Rag.

JAMES P. JOHNSON/FLETCHER HENDERSON:
Harlem Strut/Unknown Blues (solos).

MEADE LUX LEWIS with Ccorge Hannah:
Freakish Blues/The Boy in the Boat

'

MA RAINEY:
Deep Moanin' Blues/Traveling Blues

FLETCHER HENDERSON ORCHESTRA:
Swamp Blues/Off to Buffalo.

SQUIRREL ASH CRAFTSMEN (Bill Priestley, comet):
Riverboat Shuffle/Sugar.

(And more to come: entire PARAMOUNT catalog!)

S & D REISSUES $1.05 each

WILL EZELL, CHARLIE SPAND, ALEX HILL, etc.:

Hometown Skiffle, I k II.

DOBBY BRAGG:
Single Tree Blues/Fire Detective Blues.

JELLY ROLL MORTON'S STOMP KINGS:
Mr. Jelly Lord/Steady Roll.

SKIP JAMES/JABO WILLIAMS:
Little Cow and Calf/Fat Mama Blues.

NEW CENTURY REISSUES $1.05 each

BUD JACOBSON'S JUNGLE KINCS:
Clarinet Marmalade/Laughing at You.

CHICAGO RHYTHM KINGS:
Song of the Wanderer/Some Changes Made.

JOHNNY DODDS etc./YOUNG'S CREOLE JAZZ BAND:
.South Bound Rag/Tin Root Blues.

DOBBY BRAGG:
3.6. and 9/We Can Smell That Thing.

JIMMY BLYTHE RAGAMUFFINS (Keppard, Dodds):
Messin' Around/Adam's Apple.

NEW MEZZROW-BECHET QUINTET,
King Jazz $1.05

With vocal by Coot Grant* and Grant & Wilson:
You've Got To Give It To Me»/Vou Can't Do That

To Me.
Evil Gal Blues/Breathless Blues.

NEW CIRCLE ALBUMS
S-17 A Session with Baby Dodds $3.93
S-18 Claude Boilings French Blues Stars $3.93
S-20 Ralph SLUun, St. Louis Piano $2.88
S-21 Tony Parenti's Ragpickers $3.93
S-12 Ragtime King—Luckey Roberts $3.93

BOB W1LBER and His Jazz Band, with Archey,
Goodwin, Foster, Benford and Wellstood.
Circle Album S-24, 3-10", $3.93

ECLIPSE ALLEY FIVE, with Lewis, Robinson,
Dodds, Marrero and Slow Drag.
Circle _Album J3-26, 2-10". $2.88

AND: BILL WILLIAMS DIXIELAND BAND
Album $3.15

Black and White Rag/Rldin' to Glory on a Trumpet
Maple Leaf Rag/Muscat Ramble (sic)

Jeep Blues/At the Jazz Band Ball.

OUR COMPLETE CATALOG MAILED ON REQUEST.

West Coast Distributors (catalog on request) : Castle,

Circle, Exner, Pacific, Reissue, Rampart, Session.

behind the cobwebs
(Continued from Page 15)

Pathe 20461 coupling Blacksmith Rag
(68649-1B) and The Moan (68650-1A).
Jack Wood, of England, divulges two

interesting tidbits. Regarding the New
Orleans Wildcats mentioned in June, Jack
informs us that this is an Eddie Edinborough
group which also recorded as Eddie Edin-
borough Washboard Band, and Bobby Jee-
son's Need-More Band. The only names he
can put forward for the New Orleans Wild-
cats' Columbia version of Baby Mine are

Jeeson on guitar and Edinborough, vocals.

Jack also answers another of Leon
Whitley's questions, as he says that the

trumpet and trombone on Jack Hylton's
Mississippi Melody are most probably Jack
Jackson and Lew Davis, respectively. Jack-
son is now Britain's leading disc jockey and
until recently had his own weekly Saturday
night show, "Record Round-Up." Lew Davis
has a firmly-established musical instrument
store in London.
More on Rudy Marlow : V. S. Thomas

lists the following further titles by this

group: The Shepherd's Serenade (100346),
Ha 1073; Leave It That Way (100397), Ha
1175 & Ve 2175; Beside An Open Fireplace

(100347), Ha 1074; Dream Lover (100325)/
Mv Love Parade (100324), Ha 1027; and
Sunny Side Up (100322), Special Record.
Dan Mahony indicates that the recording
date which produced masters (100338-
100342.) was probably November 15,-1929.

Ozzie M\ Shellum also reports on Rudy
Marlow. He has He's So Unusual (100340-1)
on Ve 2063 and Dixie Jamboree (100341-1)
on Di 3062. He says that they have a Red
Nichols "sound" to him and perhaps they are
one of his various combinations, but this we
doubt.

The deadline's here again and the rest of
Ozzie's data will have to be pushed off until

next time. Remember to send your answers,
questions, comments, etc. to me at 74 South
Road, Harrison, New York or c/o the

Record Changer.

lemME
(Continued from Page 6)

of two fallacies in jazz criticism which we
deplore anfl feel the necessity of deploring

out loud. One is the assumption, made mostly

by the "modernists," that jazz is a logical

matter, subject to "discipline" and strict

order and enumeration. The other is the

feeling th'-.t jazz must be considered Art
(with a capital A) and that the only way to

achieve this end is to deliver high-sounding,

pontifical lectures designed as Criticism

(with a capital C.) Our answer to this is in

the words of a late college professor of ours,

a massive and rather diabolical fellow who
would listen while students went on at great

length, in impressively resounding phrases,

delivering thunderously obvious critiques of

some great literary wojk. When they fin-

ished, the professor would fix them with a

freezing glare, and slowly ask

:

"Having said that, what have you said?"

(2) Downbebt's foible can be dispensed

with much more quickly and. in much less

detail. Their July 15th issue announces, in a

full-page advertisement and a full-length

editorial, $1,000 in cash (only $500 if you
aren't a subscriber) to the person who
"coins a new word" that best describes all

music "from Dixieland through Bop." Jazz,

it appears, is. an "Outdated" word. We would
be the last to deny that jazz is one of the

most abused words in the language, that it is

well-nigh impossible to - tell exactly what
someone means when he says "jazz."

1 We
have often been confused by the fact that

this word, depending upon who uses it, can
conceivably be intended to describe anything
from Morton Gould to Buddy Bolden. But,

we submit, it is an amazingly childish thing

to produce a word via a contest, and to

expect anyone other than the Downbeat staff

(and the prize-winner) to use the word. In
any case, did the Beat stop to think that any
new word would immediately be subject to

the same abuses, mis-uses and over-uses that

have rendered the original word ''obsolete" ?

But we don't want to decry this contest
completely. As a matter of fact we intend to

compete. We don't want to win, you under-
stand ; it's just that Downbeat has gone into

this thing wholeheartedly, in the good old

American spirit of the quiz shows that offer

the State of Rhode Island to anyone who can
whistle Dixie. We're partly interested in

coming in second or third, to win one night's

use of either "a complete name band" or a
"name combo." But what we really want is

to produce the fourth, fifth, 'or sixth best

word. For this will get us transported to

New York, Chicago, or Hollywood (unless

we "reside there already") for—hold on to

your hats !
—

"an evening's date with a name
male or girl .vocalist, depending on the

winner's sex." This would mearua free dinner
in a "famous restaurant" and an evening at

"the most popular night spot in town," but
the hell with that. We know what our sex is,

and we want Doris Day.
There is no further comment from the

editors this month.

good and rare
(Continued from Page 16)

Johnny Meyer, has made Parfum Des
Roses/Matrosendans, Dutch De. M32382.
From Australia comes word that the Bell

band has waxed Shabby Gal Rag/Chicken
and Almonds; Broom Angle/Czechoslovak
Journey; Free Man's Blues/Is That The
Way. These will be released on Australian

Parlophone.
Several of these tunes were previously

waxed in England, France, or Czecho-
slovakia on the Bell Band barnstorming
tour, but the,re has always been difficulty in

acquiring them, so most collectors will be

glad of this opportunity of hearing them
for the„first time.

The ' Hot Club of Berlin, under the able

leadership of Hans Bluthner, recently

featured a jazz jamboree at the Corso
Theater in Berlin. Considerable jazz interest

exists in Germany, which gives promise of a

possible renaissance of New Orleans style,

such as recently took place in Australia.

Too many interesting jazz records are cur-

rently being produce^ in Germany at present

to permit us to list them. We will obtain

copies of the recommended sides and pass
along dur reaction in later columns. Lifting

of the "blockade" has now made it possible

to trade without undue difficulty.

Odeon has released a series of US re-

issues which feature Bessie Smith : Lady
Luck Blues/Y.odling Blues; Frankie Trum-
batier : Mississippi Mud/Take Your Tomor-
row; Fats Waller: Crasy 'Bout My Baby/
Draggin My Heavy Around; and Louie
Armstrong's Savoyagers Stomp are among
the most interesting sides.

We would like to thank our many friends

and readers for the wonderful response to

our requests for letters and cards. We had
no idea so many people read and enjoyed our
column. Thanks, too, for the various sug-
gestions.
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Abbreviations used in the Classified

"Wanted" and "For Disposition"

Sections are as follows:

Col. I, Record Label:

Column 4 of the "For Disposition" section shows

the method by which each record is to be dis-

posed.

"SAL" : The record is for sale at the price
indicated.

At Atolian

Aj Ajax
AM .... American Music

Ap Apex
Ar Artiphon

As Asch
Ail Autograph

A« .... Aeolian Vocalion

Ba • Banner

BB Blue Bird

Be ...... Beacon
Bl- Berliner

BN Blue Note

B* ... Brunswick Polydor

Br Brunswick

Bt Beltona

BS Black Swan
Bu Buddy
Bwy Broadway
Ca Cameo
Ch Champion
CI Collectors Item

CI Clarion

Clg Clangor

Cn Chantal

Co Columbia
Com Commodore
Cp Capitol

Cq Conqueror

Cr Crown
CRS. Collectors Rec. Shop
Cs Crescent

Cx Claxtonola

Dc Decca
OF Oiscophiles Francoises

Oi Dua
01 Oolmetsch
Do Domino
DP Decca Polydor

Ds Disc

Dx Deluxe
Ed Edison

EB Edison- Bell

El Electrola

Em Emerson
Ex Excelsior

Fo Fonotipia

FO .... Fonotipia-Odeon
FRM Friends of

Recorded Music

Gt Gennelt

GG Grey Gull

Gl General

Gr Gramophone
Gt Gamut
Ha Harmony
He Homochord
Hg Harmograph

Hgl Hargaii

H M V His Master's Voice
HoW Hit of the Week
HRS. . Hot Record Society

Id Ideal

J« Jewell

Jl .... Jau Information

JM Jut Man
Kn Keynote
Li Lincoln

Lu Lumen
Me Melstone
Ml Melba
Mo Monarch
Mp Masterpiece
Ms Master
MV .Musique au Vatican
MW . . Montgomery Ward
NMQ New Music Quarterly

Ns Nordskog
Od Odeon
OL Oiseau Lyre

Op Olympia
Or Oriole

Pa Parlophone
Pat Pathe
Pd Polydor
Pe Perfect

Pm Paramount
Pr Pro Musjca
Pu Puritan

Ra Radiodisque
Re Regal

Ro Borneo
Ry Royale
RZ Regal-Zonophone
SA Solo Art

Sal Salabert

Sbl Sonabel

Sg Signature

SI Silnertone

St Sterno

Su Sunshine

Sw Swing
Sy Syrena
Te Technichord
Tfk Telefunken
TM Treasury of Music
Tr Triangle

UH . . . United Hot Clubs
Ul Ultraphone

Ve Vel.etone

Vi Victor

ViE Export Victor

Vo Vocalion
Vr Variety

Vs Varsity

Vy Victory

When it is necessary to indicate nationality of

the record, the following letters appear afte\

the record label abbreviation:

A Argentinan

Au Australian

B Brazilian

C Canadian
E English
F French

G German
I Italian

J Japanese
M Mexican

S Swiss

Sd Swedish

In the "For Disposition" section the condition*

of the record is indicated by these abbrevia-

tions:

N (New): Surface noise equal to an unplayed
record; no visible or audible wear percep-
tible: original finish intact.
E (Excellent): Surface noise low. smooth, uni-
form. Not irregular or crackling. Easily dis-
regarded in listening No perceptible distor-
tion.
V (Very Good) : Surface noise somewhat
more prominent; light foreign noises, but
slight distortion, if any; noises not seriously
distracting.
G (Good): A moderate amount of surface
noise: background may be somewhat irregu-
lar and crackling: some foreign noises, and
a little distortion; on the whole, reasonably
satisfactory listening without undue distrac-
tion of attention. Foreign noises definitely
less prominent than the music.
F (Fair): Foreign noises, taken together, are
about as prominent as the music, ancj there
Is considerable distraction of attention, and
listening requires some effort and concentra-
tion: nevertheless, under these conditions,
listening should be fairly satisfactory.
P (Poor): Foreign noises, collectively, are
louder than the recorded music; continuous
concentra'ion Is required, and there is little
satisfaction in listening.

"AUC": The record is at auction. The highest
bid takes the record. Bid only what the
record is worth to you.

ADVERTISERS WHOSE ADDRESSES ARE NOT SHOWN ELSEWHERE

"TRA": The record is for trade only. If you
are not familiar with the wants of the ad-
vertiser send for his want list. If you have
certain records in which he may be in-
terested, mention these in your letter.

The extreme right column in both the "Wanted"
and "For Disposition" sections shows the first

four letters of the advertiser's name. His ad-

dress is shown below.

ARG: AMALGAMATED RECORD GROUP

P.O. BOX 34| COOPER STA.,NYC

ARGO ! J.J.ARGO 60 TOLMAN ST

W. NEWTON 65, MASS •

BURR : C. BURR 37 RIDLEY gardens

TORONTO, ONTARIO, CANADA

COHE: NORMAN COHEN 4622 N

.

WARNOCK ST., PHILADELPHIA 40 PA

COOK: ELSON COOK PO BOX 769

PHOENIX, ARIZONA

COST: M. T. COSTELLO |20

EDENDALE ST., SPRINGFIELD 4,MASS

DENN: HOWARD M. DENN 622 E.

EAGER ST., BALTO 2, MD.

DONA: ROBERT DONALD 6 1 56 CHEST

NUT ST.,PH|_A 39, PENNA.

FIRE: H. FIREMAN 2700 ROCHESTER

DETROIT 6, MICH.

GREE: R.T. GREER 2 1 0 N . BRANDY-

WINE AVE., SCHNECTADY 7, NY

HARD: JACK HARDT 6398 CHURCH RD.,

PHI LA 3 1 , PA.

HUDD: WARREN HUDDLESTONE 225| N.

NEW JERSEY # |, I ND I ANAPOL I S,5

INDIANA

JOHN: FREDERICK P. JOHNSTON 2 1 9

S. CUMBERLAND AVE., PARK RIDGE,

ILL.

i<ARC: NORMAN T. KARCHMER 1 340 E.

GRAND ST, SPRINGFIELD, MISSOURI

KEND : BYRON KENDIS 4927 BOUDINOT

ST., PHILADELPHIA 20, PA.

KRUM : DR. C.E. KRUMB I EGEL 3403

NICCOLLET AVE., M I NNEAPOL I S,M I NN

LEVI: FLOYD LEVIN 405 N. NORTON

AVE., LOS ANGELES 4, CALIF.

LONG : E. LONG 53 1 CORWIN ST.,

DAYTON 3, OHIO

LOUR: LOUIS LOURA 3105 SAN PABLO

AVE., BERKELEY 2, CALIF.

MACK: MACK MC COR MACK PO BOX 843

HOUSTON I, TEXAS

MAD I: JOE MADISON 2825 34TH AVE

SAN FRANCISCO |6, CALIF.

NOYE: JOHN B N0YES462 RIDGE ST

NEWARK 4, NJ

ORLA: JAMES ORLANDO, DICKERSON

RUN, RA.

ORR: JAMES M ORR, 600 LAFAYETTE

AVE. , BUFFALO 9, NY

PARR : SID PARRY 574 W 176 ST.NYC

ROSE: BORIS ROSE 2|| E. |5 ST.NYC

SALA: ISAAC SALAME 98 SHORE DR.

WINTHROP 52, MASS.

SCHR: BILL SCHROEDER 348 WOODLAWN

AVE, JERSEY CI TY 5, NJ

SCHW: WILLIAM SCHROEDER 348

WOODLAWN, JERSEY CITY, NJ

SLAD: B.N. SLADE RT I, BOX 1 95

LAKEPORT, CALIF.

STEW: HECTOR STEWART 1 32 FINCHLEY

RD., L NDON NW 3, ENGLAND

VJR: VINYLITE JAZZ REISSUES 2||

E. |5 ST., NYC

WANG: IRV WANGROW 2533 BUENA VISTA

DETROIT 6, Ml CH.

WLAD: GERT WLADIS , DROTTN I NGG 53

HELS I NGBORD SWEDEN

ZEIG: LES ZEIGER 1 056 SHERMAN AVE

NYC 56, NY

Will buy used records

quantity or collections.

JACOB S. SCHNEIDCt
1 21 West M Str*«t

NEW YORK CITY 21. N. Y.

any

RECORDS
WANTED

I will buy collections out-
right. Anything from 10
to 10,000 Records. Jazz,
Pop, Swing, etc. Send me
a list of what you have
with the condition of the
Records indicated. You
will receive a prompt re-
ply. Write to

GEORGE RAAB JR.

1 JACOBUS PL.

N. Y. C.
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COMPOSING

DISPLAY ADS

FOR OUT-OF-PRINT

RECORDS

1. No forms are required for dis-

play ads. Type or print your ad

just as it is to appear in print.

2. Each column holds 78 lines of

record listings; two columns, 156

lines; three columns, 234 lines.

3. Each recording group must oc-

cupy a separate line.

4. Try to make your ad come out to

an even one, two, or three col-

5. Record lists less than one column

must be submitted on our classi-

fied ad forms and shown in our

"wanted" or "for disposition"

section.

6. All advertising concerning out-

of-print records must be accom-

panied by advance remittance.

Advertising not accompanied by

advance remittance must be re-

turned.

Closing Date for

DISPLAY ADS

10th of Month Preceding Date

of Publication

Published in London monthly

JAZZ JOURNAL
is edited by

SINCLAIR TRAILL &

TOM CUNDALL

and features the writings of such

authorities as

Hugues Panassie, Brian Rust

Stanley Dance, Peter Tanner

Grey Clarke and John Davis

together with

Diseographies, Record and Book

Reviews, Cartoons, Record Dis-

posals and Wants, and many other

features—always interesting, and

often amusing.

Subscriptions—$4.50 yearly.

to

THE RECORD CHANGER
125 La Salle Street

New York 27, N. Y.

CLOSING DATE FOR BIDS

On all Records advertised

for auction in this issue will

be SEPTEMBER 20, 1949

UNLESS OTHERWISE STATED

NOTE
All persons using the medium of the Record

Changer in the buying, selling or trading of phono-
graph records, do . so subject to these Rules and
Regulations

:

1. A collector or person who solicits and receives
advance remittance for a record must send the rec-

ord within a period of four weeks.

2. A collector or person who orders and receives
a record prepaid must pay for it within a period of
four weeks.

3. A collector or person who obtains a record in

trade must fulfill his end of the trade within a
period of four weeks.

4. A collector or person who requests that a
record be shipped CO D. must accept the shipment
unless the shipment is damaged in transit. (A bid
on an auction or an order from a sale which states
that records will be shipped C.O.D. unless otherwise
instructed, is considered a request for C.O.D. ship-
ment.)

The name of the person or collector who violates
the above rules will be printed in the Record
Changer upon the first violation, and the violation
will be described. (Exception: where breakage or
over-grading is concerned, the record is to be re-
turned promptly to the shipper. If the parties in-
volved do not arrive at a settlement, the matter is

to be referred to the American Record Collectors
Board.)

When infractions of these rules occur.
Jacob S. Schneider, Legal Dept., The
Changer, 128 West 66th St.. New York

contact
Record
N. V.

Jer tfcut Convenience

The Record Changer
125 La Salle Street, New York City 27, N. Y.

Please enter my subscription to your magazine tor

I year; 2 years; 3 years,

my remittance is enclosed

United States I year. . . $3.00; 2 years. . $5.50; 3 years . . $7.50

Canada I year $3.25; 2 years . $6.00; 3 years. . . $8.25

Foreign I year $3.50; 2 years. . $6.50; 3 years $9.00

Name

Address.
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AUCTION BOB THIELE AUCTION
63 CONI 1 MENTAL AVE.

f-GREST H ILLS, L. 1 .

CONDITION GUARANTEED. WINNERS NOT IF IED TO SEND AMOUNT OF RECORDS PLUS POSTAGE AND 25^ PACKING CHARGE. MINIMUM BIO $ 1.00.

HOA3Y CARU 1 CHAEL LUNCEFORD CONTINUED HUDSON DELANGE CONTINUED

HONG KONG Bl/hOW LITTLE WE KNOW ARA 1 23 N WHATCHA KNOW JOE/PLEASE SAY WORD CO 35625 N COLLEGE WIDOw/ERROR IN NEWS BR 8040 N

BESSIE COULDNT HELP It/sARNICLE B ILLVI 25371 N WHITE HEAT/jAZZNOCRACY BB 57i3 N STRICTLY FORMAL/OUT THIS W'lRLD BR 8049 N

GA ON MIND/rOCKIN CHAIR V 1 25494 N KNOCK ME KISS/STRICTLY INSTRUMENTAL DE 18463 N WHY PRETEND/CHINA CLIPPER BR 8147 N

LIONEL HAMPTON LAUGHIN UP SLEEVE/PIGEON WALK DE •1659 N ONE 1 LOVE/ON ALAMO BR 8|56 N

SHOE SHINERS DRAG/MOOD SWING VI 2601 1 N RAGGIN SCALE/FIRST TIME 1 SAW U DE 1364 N LADY OF N

1

GHt/haNGOVER HONG KONG BR 8|77 N

TOMMY DORSEY POS IN/HONEY KEEP MIND ON ME DE 1355 N SPUE HUGHES

SWEET SUE/TIN ROOF VI 26105 N THINK ME DADDy/beLG IUM STOMP PAE 2736 N fanfare/arabesque DEE 36 39 N

YEARN ING/dEED 1 DO VI 25315 N RAININ/LE JAZZ HOT PAE 2657 N ALBERTA HUNTER

panama/blue MOON VI 26135 N SASSIN THE BOSS/WHO U MEET LAST PAE 2729 N SELPIN BL/FINE MELLOW DE 7633 N

ROOM WITH VIEw/DOWN HOME RAG VI 26097 N BUGS PARADE/CHOPINS PR ELUDE PAE 2763 N ILL SEE U GO/CHIRPIN THE BL DE 7644 N

JOSEPHINE/MAN IN MOON LOON VI 25676 N JOE MARSALA MISTREATED Bl/u CANT DO WHAT MY PM 12043 E

THATS A PLENTY/SMALL HOTEL (bg) VI 25363 N SWING IN FAMOUS DOOR/FAREWELL BL DE 737 N JOHNNY HODGES

jada/royal GARDEN bl V 1 25326 N JAZZ ME BL/WOLVERINE BL VR 565 N EMPTY BALLROOM Bl/u WALKED OUT PIC VO 4213 N

GETTIN SENT 1 MENTAL/GOT A NOTE V 1 25236 N WANDER IN MAN BL/SALTY MAMA GN |7|7 N PYRAMIO/LOST MEDITATION VO 4242 N

MENDELLSOHNS SPRING SONG/l 1 EBESTRAUMV

1

25539 N BULLS EYE/SLOW DOWN DE 3715 N BL S ERENADE/j ITTERBUG LULLABYE VO 4309 N

DARK EYES/BL DANUBE' VI 25556 N LOWER REGISTER/l KNOW U KNOW DE 3764 N JEEP JUMP 1 n/pRELUDE TO KISS VO 4386 N

NOLA/SATAN TAKES HOLIDAY V 1 25570 N WOO WOO/jIM JAM STOMP VO 4| 16 N HODGE PODGE/WANDERLUST VO 4573 N

GONNA BE SUMMER/whOLL BE THE ONE VI 25610 N MIGHTY LIKE BL/hOT STRING BEANS VO 4)68 N DOOJI wooji/miss DREAMBOAT VO 4349 N

WAKE UP L 1 VE/SLEEP V 1 25573 N WALK 1 N DOG/LAZY DADDY AR 0D.236 1 86 N DANCING ON STARs/ANOTHER WORLD VO 4622 N

goin home/humoresque VI 25600 N PAUL MARES U CAN COUNT ON tt /k 1 TCHEN MECHANIC VO 491 7 N

pos in/if u should leave VI 25605 N MAPLE LEAF RAG/NAGASAKI OK 41574 N HOME TOWN BL/DANCE OF GOON VO 4941 N

AM 1 DREAMING/CABIN DREAMS V 1 25 620 N REINCARNATION/LAND OF DREAMS OK 41575 N GOOD GAL BL/SAVOY ST VO 5 170 N

STAROUST ON MOOn/«ONDERFUL TIME V 1 25630 N TEDDY WILSON DREAM BL/l KNOW WHAT U DO VO 5353 tl

SMOKE IN EYEs/mIGHT 4 DAY VI 25657 N ILL GET BY/l CRIED FOR U PAE 2823 N TIRED SOCKS/SKUNK HOLLOW VO 5533 N

WHO/DIPSY DOODLE VI 25693 N BENNY CARTER JUNIOR HOP/DAY DREAM BB 1 1 02 | N

LITTLE WHITE LIEs/siMPLE MELODY VI 25750 N BACK BAY BOOGIE/SUNDAY BB 1 1 34| N BL OLD MAN/QUEEN BESS BB 1 1 1 17 N

ANNIE LAURIE/MORE THAN EVER VI 25774 N MflRE THAN U 8H KNOw/SHFFLEBUG OK 5508 N SQUATTY ROO/THINGS AINT WHAT THEY BB 1 1447 N

GOONA GOO/HEART COULD TALK V 1 25508 N SLEEP/SLOW FREIGHT VO 5399 N GOIN OUT BACK WAy/pASSION FLOWER BB300817 N

HARVEST MOON/O PROMISE ME VI 25780 N CHU BERRY BUNNY BERIGAN

1 NEVER KNEw/cOMIN THRU RYE VI 2581

3

N BACK HOME 1 ND 1 ANA /l 1 ME HOUSE BL vo 3824 N 1 CANT GET STARTED/RHYTHM SAVED W0R VO 3225 N

MIDNIGHT TRAIN/EVERYBODY DOIN IT V 1 25821 N FRANK IE TRUMBAUER 1 GOT IT BAD/WHITE CLIFFS DOVER EL 5006 N

HATE TO GET UP/wHATLL 1 DO V 1 25824 N WEAR IN GREEN/NO RETARD vs 82|5 N IM COMIN Va/bLUES DE ISI 16 N

CANADIAN CAPERS/BARCAROLLE VI 25887 N JIMTOWN BL/LAZIEST GAL vs 8223 N CHICKEN WAFFLES/u TOOK ADVANTAGE DE 1 Si 1 7 N

CHINATOWN/SHEIK ARA3Y VI 26023 N GENE KRUPA LADY FIFTH AVE/ALL GODS CHILLUN VI 25609 N

BOOGIE WOOGIE/wEARY BL VI 26085 N SWING IS HERE/GABRIEL LIKES MUSIC VI 25276 N MAHOGANY HALL/CHOPINS GHOST ( S EFTER )v I 25622 N

WASHBOARD BL/LIGHTLY POLITELY VI 26054 N MEET BEAT HEART/NAGASAK

1

BR 8|88 N TURN ON RED HEAT/LET ER GO VI 25646 N

SWEETHEART SIGMA CH
1
/COPENHAGEN VI 26016 N CHALLENGER CHOp/dONT BE SURPRISED BR 84|2 N CARAVAN/STUDY IN BROWN VI 25653 N

COCKTAIL FOR 2/OLD BLACK JOE V 1 26145 N dracula/foo FOR TWO BP 8361 N VARSITY SUE/WHY TALK LOVE VI 25667 N

DAVENPORT Bl/blAME WEATHER V 1 26135 N prettyas picture/rhythm jam BR 8198 N WANNA MAKE RHYTHm/eVER BEEN IN HEAVEV

I

25677 N

PECKIN PENGUINS/NEW MOON OLD SER V 1 261 81 N ART IE SHAW DOWNSTREAM/SOPH SWING Vt 2581

1

N

LAM D IS LOw/HYMN TO SUN V 1 26259 N SOFTLY SUNR |SE/C0PENBAGEN BB 10054 N 1 DANCE ALONE/RINKA TINKA MAN VI 25820 N

U DO NT KNOW HOW SJFFER/CRAZY MOON VI 26287 N adios mariquita linda/frenesi VI 26542 N RUSSIAN LULLABYE VI 26001 N

TEA FOR 2/nIGHT SUDAN VI 26321 N KEEP 1 N MYSELF/SPECIAL DELIVERY ST VI 26762 N LIVERY STABLE Bl/h 1 GH SOCIETY VI 26068 N

MILENBERG JOYS 1-2 VI 26437 N BEDFORD DRIVE/TABU VI 20 1696 N ROCK IN ROLLERS JUB 1 LEe/bU TTON VI 26077 N

WHISPER|NG(buNNy)/fuN!1Y PEDRO B8 10771 N 1 CANT BELIEVE/COM IN ON BB 7772 N JELLY ROLL Bl/dEED 1 DO VI 26113 N

SIDNEY BECHET LOVER doME BACK TO ME/ROSALIE BB |0|26 N SOBBIN BL/l CRIED FOR U VI 261 16 N

SUN SET DOWN SOUTh/blACKST I CK DE 2|29 N THE BLUES 1-2 VO 4401 N DAVENPORT BL/FLASHES VI 26|2| N

CHANT IN NIGHT/WHAT DREAM VO 4575 N MOTHERLESS CHILd/kIDDIN AROUND VI 27806 N IN THE DARK/CANDLELIGHTS VI 26122 N

SWEET PATOOTIE/vlPER MAD DE 7429 N STARDUS T/TEMP TAT 1 ON VI 27230 N IN A MIST/wALKI N DOG VI 26123 N

MAPLE LEAF RAG/SWEETIE DEAR BB 761

4

N SMOKE IN EYES/DANC IN". IN DARK VI 27335 N TREES/BLACK BOTTOM VI 261 38 M

SIDNEYS BL/PALLET ON FLOOR B8 8509 N MY BL HEAVEn/mOONGLOW VI 27405 N JAZZ ME BL/CHANGES MADE VI 26244 N

FOUND NEW BABY/SHAG BB 10022 '1 nocturne/thru THE YEARS VI 27703 N LITTLE BROTHER

LAY RACKET/WANT U TONITE BB 10472 i any old ti me(b illi e )/back bay SHUFF BB 7759 N VICKSBURG Bl/lOUISIANA BL BB 6697 N

BREAK 1 N THE Bl/|NDIAN SUMMER BB 10623 N carioca/bill BB 10124 l VICKSBURG # 2/b|G 4 BL<LEROY CARR) BB 7970 N

SHAKE IT BREAK 1 t/w 1 LD MAN BL VI 26640 N FREE WHEELING/SHOOT LIKKER JOHN BR 7976 FAR SH ST JIVE/E CHICAGO BL(p4l) BB 10177 N

OLD MAN 3L/N0B0DY KNOWS TROUBLE VI 26663 N nightmare/long way TIPPERARY BR 7965 N SHREVEPORT FAREWELL/CRESCENT CITY BLBB 10953 N

BL FOR U JOHNNy/a 1 NT MISBEHAVIN VI 26746 N MY BL HEAVEN/COPENHAGEN BR 7827 N BUD JACOBSON

ONE OCL JUMP/BL IN THIRDS VI 27204 N SWEET ADELINE/HOW DRY 1 AM BR 7936 N OPUS # 1 SANS MELODY/CLAR MARM JAZZ 102 N

SAVE IT PRETTY MAMA/6TOMPY JONES VI 27240 N chant/fee fi fo FUM BR 7952 rj ( " )/l CANT BELIEVE THAT U IN SG 103 M

EGYPTIAN FANTASY/SLIPPIN SLIDIN VI 27337 N cross heart/summit hill drive VI 26763 r. CLAR MARM/LAUGHIN AT U SG 106 N

BABY PLEASE COME HOME/cOAL BLACK SH V| 27386 n l surrender dear/oh lady BE GOOD BB 10430 'i 1 CANT BEL 1 EVE/LA UGH 1 N AT U SG 904 N

SLEEPY TIME/jELLY ROLL VI 27447 N OCTOROON/ALL 1 REMEMBER IS U BB 10319 N BILLIE HOLIDAY

SHEIK ARABY/8L BECHET VI 27485 N ST JAMES INF 1-2 VI 27895 M IF 1 WERE u/FORGET IF U CAN VO 4151 N

1 KNOW U KHOW/SWING PARADE VI 27574 N SWONDERFUL/NEVER BE SAME VI20I638 N HAVIN A TIME/SAYS HEART VO 4208 N

TEXAS MOANER/LIMEHOUSE BL V 1 27600 ri SADSACK/GRABTOWN GRAPPLE VI 201647 N LOCK MY HEART/WISH 1 HAD U VO 4238 N

LAUGH IN RHYTHM/RIP UP JOINT VI 27663 N LITTLE JAZZ/SEPTEMBER S ONG VI 20 1668 N DATE WITH DREAM/CANT BE MINE VO 4396 N

GA CAB 1 N/|M COMI N VA VI 27904 N CLAUDE HOPKINS ALL 1 ASK/DREAM OF LIFE VO 4631 N

BL IN AIR/MOOCHE Vi20l5i0 N 1 WOULD DO ANYTHING FOR u/(sAMe) CO 2665 "1 EVERYTHING HAPPENS/bL JUNGLE MOON VO 4786 N

JIMMY LUNCEFORD BOB HOWARD TOO LOVELY TO LAST/DEPEND ON U VO 4834 N

UPTOWN BL/PUT IT AWAY VO 5362 N SWEETEMAL 1 NA GAL/REVIVAL DAY DE 2263 N NO ACCOUNT/LUCKY GUY VO 5302 N

BL IN NIGHT 1-2 DE 41 35 N ROSETTA HOWARD NIGHT AND DAy/maN I LOVE VO 5377 N

BL 8LAZES/BA3Y PLEASE COME HOME PA E 2673 N HOW LONG BABY/STAY ON IT DE 7459 N BODY AND SOUL/WHAT GONNA GET US VO 5481 N

SOL itude/stratosphere DE 299 N LONELY MAN/STAY FROM DOOR DE 7551 1-1 VERY THOUGHT OF u/cANT GET STARTED VO 4457 N

SEE U IN DREAMS/MERRY GO ROUND DE 1 3 1

S

N STOMP IT OUT GATE/BL LIKE WHISKEY DE 7640 N ST LOUIS BL/LOVELESS LOVE OK 6064 N

BAREFT BL/ROCK IT FOR ME PAE 2788 N Wl LL HUDSON-DELANGE HOLLYWOODS FOUR BLAZES
TAINT WHAT U DO/CHEATIN ON ME PAE 2647 u 8 BARS SEARCH MELODy/hOBO PK AVE BR 7618 N GOOD OLD DEAL/LOVE BLOOM PARIS EXCE 108 N
DINAH 1-2 CO 36054 ti GOIN HAYWIRE/POPCORN MAN B R 8007 N
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AUCTION
BOB THIELE

63 CONTINENTAL AVE

FOREST HILLS, N.Y.

AUCTION

CAB CALLOWAY

congo/my gal mezzanine

jive/clam bake carnival

ratamacue/ad de day

trylon swing/jumpin jive

JONAH JOINS CAB/wlLLOW WEEP

GHOST OF CHANCE/COME ON COME ON

SPECKLED RED

DIRTY DOZEN f 2/RIGHT STRING YOYO

DO THE GEORGIA/ST LOUIS STOMP

GOT TO FIX IT/TAKE IT EASY

EARLY IN MORNING/WELFARE BL

TREAT ME MEAn/dOWN ON LEVEE

JIMMY OBRYANT

STEPPIN ON GAS/THREE J BL

WILL BRADLEY

CRYIN BOOGIE BL/JINGLE BELLS BW

593 N

4437 N

4700 N

5005 N

6109 N

5687 N

7|5| N

7985 N

8036 N

8069 N

BB 8 1 1 3 N

PM 12294 N

BEA 70 13 N

VR

VO

m
VO

BB

BB

BEAUTY EVERYWHERE/SERENADE

HOW HIGH MOON/SONG ENDED

ALL MY LIFE/l SHOULD CARE

FLAM I N' o/MAN I LOVE

SAVANNAH CHURCHILL

daddy daddy/all alone

COZY COLE

MUS 314 N

MUS 315 N

MUS 320 N

BB I 1 333 N

MAN 1004 N

DATS LOVE/sTOMPIN SAVOY

KING COLE

IM LOST/PITCH IN UP BOOGIE EXC i N

FST/LIPS REMEMBER KISSES PRE 100 N

GOT A PENNY A TL |02 N

HIT JIVE JACK/THAT AINT RIGHT DE 8630 N

.BILL COLEMAN

BILL ST BL/AFTER U GONE SW 22 N

BIG BOY BL/SWING GUITARS VI 26223 N

ALBERT AMMONS

nagasacki/bw STOMP

MILE NO BIRD RAG/EARL.Y MORNIN

BASS GO IN CRAZY/MONDAY STRUGGLE

MECCA FLAT Bl/bOOGIE WOOGIE

ALIX COMBe'lLE

WHEN U SMILIn/|F I HAD U SW 1 7 N

ALS IDEa/aVALON SW, 24 N

LOUIS ARMSTRONG

DE 749 N

DE 975 N

SA 12000 N

SA 1 200 1 N

SUGAR HILL BOOg/l 1 GHTN 1 N HILL BOOG CEL 70)4 N SWEET SAVANNAH SUE/THYUHM MAN OK 871 7 N

DOWN RD A PIECE/CELERY STALKS CO 35707 N SAVE IT PRETTY fA Ma/sT JAMES INF OK 8657 N

HENRY BROWN MONDAY DATE/SUGAR FT STRUT OK 8609 N

21 ST STOMP/HENRY BROWN BL SG 909 N SAVOY BL/HOTTER THAN THAT OK 8535 N

CLEO BROWN WEARY. BL/THATS WHEN ILL COME BACK OK 8519 N

PELICAN STOMP/BOOGIE WOOGIE DE 477 N JAZZ LIPS/SKID DAT DE DAT OK 8436 N

ARTHUR CRUDUP BIG FAT MA SKINNY PA/BIB SWEET PAPA OK 8379 N

GONNA FOLLOW BSBy/mEAN OLD FRISCO BB 340704 N OL MAN MOSE/FALLIN IN LOVE DE 622 N

BENNY GOODMAN FINGERS CROSSED/SHOOTI N HIGH DE 623 N

SMOOTHE ONE/GOODMENOUGH KEEP CO 36099 N TREASURE ISLAND/RED SAILS SUNSET DE 648 N

OPUS 802/STEALIN APPLES PAE 2749 N 1 HOPE GABRIEL/SHOE SHINE BOY DE 672 N

THE EARL/CLARINET ALA KING Pa e 2843 N MUSIC GOES ROUND/RHYTHM SAVED WORLD DE 6.85 N

HENDERSON STOMp/nPBPDY PAE 2794 N PUTT IN ALL EGGS/YES YES MY MY DE 6Q8 N

NIGHT DAY/SHAKE DOWN STARS PA E 2751 N MUSICAL FAMILY/SOMEBODY STOLE DE 797 N

TUES AT TEN/AIRMAIL SPECIAL PAE 2827 N MAHOGANY HALL/RHYTHM SAVED WORLD DE 824 N

AS LONG AS 1 LIVE/l AINT LAZY PAE 2695 N EVENT IDE/LY IN TO SELF DE 835 N

MOTHERW SON IN LAw/mOONGLO* COE 2826 N SWING THAT MUS 1 c/TH 1 NKFUL DE 866 N

TAKE MY WORD/BEST OF- FRIENDS CO 2947 N RUBEN SWINGS CUBAN/RED NOSE DE (049 N

NITWIT SEREN/BUGLE CALL RAG CO 2958 N BAMBOO BR 1 DGE/HAWA 1 1 AN HOSPITALITY DE |2|6 N

COKEY/M S 1 C HALL RAG CO 301 1 N NELLY GRAY/CARRY ME BACK OL VA DE 1245 N

NIGHT WINO/CLOUDS CO 30 15 N RED CAP/PUBLIC MELODY # 1 DE 1347 N

DOWN HOME RAG/DIXIELAND BAM5 CO 3033 N CUBAN PETE/PLANTER HAVANA DE 13 53 N

HECKLE JIBE/TEXAS TEA PARTY CO 3167 N LONG BOUT MIDNIGHT/OLD FOLKS HOME DE 1360 N

Al NTCHA GLAD/RIGHT SING BL CO 3168 N sunshowers/yours MINE DE 1369 N

BASIN ST BL/BEALE ST BL BR 7645 N ALEX RAG BAND/HEART FULL RHYTHM DE 1408 N

SOLO FLIGHT/WORLD WAITING SUNRISE CO 36684 N ONCE IN WHILE/SUNNY SIDE ST DE 1560 N

FIESTA IN BL/l CANT GIVE U ANYTHING CO 36755 N TRUE CONFESSION/JUBILEE DE 1635 N

EVERYTIME WE SAY GBYe/aNOTHER BOY CO 36767 N SWEET AS SONG/TRUMPET LAMENT DE 1653 N

CHICK WEBB STRUTTIN BARBECUE/LET THAT BE LESSONDE 1661 N

STRICTLY JIVE/ROCK |T FOR ME DE 1586 N ITS WONDERCUL/SENT IMENTAL SIDE DE |84| N

NAUGHTY WALTZ/LOVE IS THING OE 1356 N SONG IS ENDED/WALK IN STICK DE 1892 N

cona/rhythm MAN DE 173 N JONAH AND WHALE/SHADRACK DE 1913 N

CLAP HANDS CHARLIe/u SHOWED ME WAY DE 1220 N naturally/pocketful DREAMS DE 1937 N

RUSTY HINGE/CRYIN MOOD DE 1273 N AINT M|SBEHAV|n/| CANT GIVE U ANYTH DE 2042 N

IF U EVER LEAVE/EVERYONE WRONG DE 1302 N NOBODY KNOWS TROUBLE/SHOUT ALL OVER DE 2085 N

SIMPLE MELODy/hOLIDAY HARBOR DE 1521 N JEEPERS CREEPER s/wHAT THIS CALLED DE 2267 N

DIPSY DOODLE/MIDNIGHT MADHOUSE DE 1587 N HE AH ME TALK IN/sAVE IT PRETTY MAMA DE 2405 N

BE 1 MIR BIS DU SCHOn/my TURN NOW OE 1596 N WEST END BL/lTS SO GOOD DE 2480 N

SQUEEZE ME/DREAMS COME TRUE DE 1716 N SAVOY BL/ME BROTHER BILL DE 2538 N

liza/tisket tasket DE 1340 N MONDAY DATE/CONFESS 1

N

DE 2615 N

DOING ALL R IGHT/WONDERFUL DE 1669 N BOAT ON MISS/BABY WONT U PLEASE DE 2279 N

1 GOT RHYTHM/SWEET SUE DE 1759 N BYE BYE/POOR OL JOE DE 3011 N

HARLEM CONGO/l GOT A DE |68| N HARLEM STOMP/u GOT ME VOODOO DE 3092 N

EVERYBODY STEP/PACK UP SINS DE 1894 N CAIN ABEL/RUN YOUR MOUTH DE 3204 N

just jitterbug/azure DE 1899 N HEP CAT BALL/LAZY SIPPI STEAMER DE 3Z00 N

SPINNIN WEBB/WACKY DUST OE 202

1

N LONG LONG A Go/l COVER WATERFRONT DE 3700 N

4ELLA/F0UND YELLOW BASKET DE 2|48 N HEY LAWDY MAMA/CALL THAT BUDDY DE 3756 N

STRICTLY FROM DIX|E/wOE IS ME DE 2202 N IN GLOAMING/EVERYTHING DONE BEFORE DE 3825 N

undecided/groove AT GROVE DE 2323 N YES SUH/lLL GET MINE DE 3900 N

IM LEFT WITH Bl/mOANIn(bl RHYTHM) BR 6 156 E LEAP FROG/USED TO LOVE U DEC 4|06 N

1 CANT BELIEVE/CANT KEEP LOVIN DEC 10035 N SLEEPY TIME DOWN SO/u RASCAL U OE 4|40 N

HERMAN CH ITT 1 SON AMONG SOUVENIRS/COQUETTE DE 4327 N

DUKE ELLINGTON

BROWN BERRIES/ITS GLORY VI 22791 N

BUGLH CALL RAG/DINAH VI 22938 N

HITTIN BOTTLE/LINDY HOP VI 23016 N

LUCKY TO ME/MEMORIES OF U VI 230|7 N

JUNGLE NIGHT HARLEM/OLD MAN BL VI 23022 N

SAM AND DELILAH VI 23036 E

FLAMING YOUTH/MISSISSIPPI VI 24057 N

THE MOOCHe/mOQD INDIGO

ELLINGTON CONTINUED

THE MOOCHE/MO 'D INDIGO V

DAYBREAK EXPRESS/DEAR OLD SOUTHLAND V

BL FEELING/STOMPY JONES V

LIVE LOVE/COCKTAILS FOR 2 V

MET WATERLOO/EBONY RHAPSODY V

solitude/delta SERENADE V

BLACK TAN/CREOLE LOVE V

ROCKIN RHYTHM/NO PAPA NO V

MORNING GLORY/jACK THE BEAR V

SO FAR SO GOOD/U U DARLING V

CONGA BRAVA/KOKO V

CONCERTO COOTIE/ME AND U V

BOJANGLES/PORTRAI TBERT WMS V

dusk/bl GOOSE V

greatest m i stake /dixie roads ie dinerv

harlem airshaft/sepia panorama v

shall be no night/5 ocl whistle v

rumpus r i chmond/mellotone v

warm valley/flaming sword v

soph lady/pitter Matter panther v

chloe/across tracks bl v

all too soon/never felt this way v

flamingo/girl in dreams

jumhin punkins/bl serge

jump for joy/brown skin gal

body soul/mr j b blues

after all/john hardys wife

giodybug gallop/bakiff

chocolate shake/l got it bad

sidewalks ny/take a train

sittin rockin/moon over cuba

solitmde/oear old southland

rocks in bed^bli blip

5 ocl drag/clement ine

what good would do/chelsea bridge

ARE U STICKIn/dONT KNOW WHAT BL

MOON MIST/c JAM BL

RA I NCHECK/PERD I DO

CHECK I N OUT/DOIN NEW VOOM VOOM

SERENADE SWEDEn/sARGEANT SHY

LONELY COED/BOUNCING BOUYANCY

LITTLE POSEY/LADY IN BL

GR I EV

I

n/tOOT I N THRU ROOF

blues/plucked AGAIN

WEELY/NEVER FELT THIS WAY BEFORE

MOOD I ND I Go/DOL I TUDE

SOPH LADY/STORMY WEATHER

LOVE HAS FADED/KILL IN SELF

BIG HOUSE BL/ROCKY MT BL

DUCKY WUCKY/SWING LOW

JUBILEE STOMP/COUNTRY GAL

LAZY RHAPSODY/BL RAMBLE

LIGHTNIN/BABY WHEN U AINT THERE

BUNDLE BL/BEST WISHES

DROP ME OFF HARLEm/mERRYGOROUND

REMINISC1N TEMPO 1-2

REMINISCIN TEMPO 3—4

Mississippi moan/rhythm MAN

MUST HAVE THAT MAn/bANADANA BABIES

HIGH LIFE/SAT NIGHT FUNCTION

SLOPPY JOE/HOT FEET

ARABIAN LOVER/COTTON CLUB STOMP

SWANEE SHUFFLES/MI SSI SSI PP

I

DUKE STEPS OUT/HAUNTED NIGHT

DOUBLE CHECK STOMP/jAZZ LIPS

24486 N

24501 N

24521 N

24617 N

24622 N

24755 N

24861 N

26310 N

26536 N

26537 N

26577 N

26598 N

26644 N

26667 N

26719 N

26731 N

26748 N

26788 N

26796 N

27221 N

27235 N

27247 N

27326 N

27356 N

27380 N

27406 N

27434 N

27502 N

27517 N

27531 N

27*587 N

27564 N

27639 N

27700 N

27740 N

27804 N

27856 VI N

VI 27880 N

CO 35208 N

CO 352 1 4 N

CO 35240 N

CO 35291 N

CO 35310 N

CO 35322 N

CO 35353 N

CO 35427 N

CO 35556 N

CO 35640 N

CO 35682 N

CO 35683 N

CO 35766 N

CO 35834 N

CO 35835 N

CO 35836 N

CO 35837 N

CO 361 1 4 N

CO 36 I 1 5 N

CO 36157 N

CO 38007 E

VI 38036 N

VI 38065 N

VI 38079 N

VI 38089 E

VI 38092 E

VI 38129 E

WHAT CAN POOR FELLOW DO/bL AND, TAN OK 40955 E

NEW LOWDOWn/diGA OIGA DO OK 4| 096 N

SHERMAN SHUFFLE/HAYFT STRAWFT V|20|505 N

SENT I MENTAL LADy/sLIP OF LIP V|20|528 N

MOOCHE/EAST ST LOUIS V|20|53| N

MOOD INDIGO/RING DEM BELLS V|20|532 N

MAIN STEM/JOHNNY COME LATELY V|20|556 N

LITTLE BROWN BOOK/SOMEONE VI20I584 N

I DONT MIND/wHAT AM I HERE FOR V|20|598 N

BEGINNING TO SEE LIGHt/dONT U KNOW ,V|20I6|8 N

I DIDNT KNOW ABOUT u/nOTHIN BUT BL V|20|623 N
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ELLINGTON CONTINUED DAT E") flUlfTDC PHMT 1 Ml Tn BOB CR0S3Y CONTINUED

MINOR GOES UUGG

1

n/tON 1 GHT 1 SLEEP V 1 45W2 N BL DANUBE/8 MILE BOOGIE HIT |0|3 SAVOY 6L/SJJGAR FT STRUT DE 1094 N

MARV LOU WILLIAMS LtUNAKU rtAIHLK GIN MILL Bl/|F 1 HAD U DE 1170 N

NIGHT LIFE/DRAG EM UHCA -37 N CLEMENT I NE/jAMM 1 N THE W£LTZ VO 4062 N SPINNING WHEEL/DEVIL DEEP BL SEA" DE 1 196 N

RUSSIAN LULLABYE/BL SKIES AS 35 1 —

1

N MIGHTY LIKE Bl_/CALL.N ALL BARS BB 10529 N VIENI VIENl/HTTLE ROCK GETAWAY DE 1552 II

NIGHT & DAy/pERSIAN RUG AS 35 1—2 N Y D1DNT WM TELL/U GAVE ME GBYE BB 10557 N PANAMa/biG APPLE DANCE DE |6|5 t

u know baby/found new baby AS 351-3 N dad mcv c i r> a on JUST STROLLIN/lTS WONDERFUL DE 1670 N

i sabelle/corny rhythm DE 102] N MOONLIGHT F I ESTa/s PONGE CAKE VR 626 N JAZZ BAND BALl/yANCY SPECIAL DE 1747 E

CLEAN P 1 CK

1

n/SW 1 NG 1 N FOR JOY DE 1 155 N ELLI NGTON 1 A \^2. HRS 1003 N ROYAL GARDEN Bl/tEA FOR 2 DE 1850 N

FROGGY BOTTOM/MINUTE MAN AS 2001 N ELL 1 NGTON | A 3-^- HRS IOOE N MILK COW BL/SQUEEZE ME DE 1962 N

THE PEARLS/THE ROCKS DE 2796 N STOMPY JONES/CARA VAN VO- 3809 N LOUISE LOU 1 SE/'wOLVER 1 NE BL DE 2032 M

SWEET PETUNIA/MR FREDDIE DE 2797 N CLOUDS IN HE A RT/FROL 1 C SA M VO 38l3 N IM FREE/SUMMERTIME DE 2205 I'J

SCRATCH IN THE GRAVEL/ZONKY VS 8190 N LAMENT LOST LOVE/^tJt ST VO 3820 N HONKY TONK TRAIn/nOISE WINNETKA DE 2208 N

MARY LOU BL/TEA FOR 2 vs 8193 N JAZZ ALA CARTE/DEMI TASSE VO 3842 N MY INSP 1 RAT IOn/lOOP 1 N LOOP DE 2209 N

CLARENCE WiLLIANfS DRUMMERS DELIGHT/lF 1 THOUGHT U VO 3985 N SWING IN SUGAR BOWL/PRAYIN HUMBLE DE 2210 N

TERRIBLE Bl/aLL THE WRONGS HRS 31 N MINUET IN BL/BARNEY GOIN EASY VO 5378 N D 1 GA D 1 GA D00 1 —2 DE 2275 N

EVERYBODY LOVES BABy/alL THE WRONGS OK 8l8l E EARLY MORN 1 n/lOST IN 2 FLATS VO 5422 N SKATERS WALTz/EYE OPENER DE 2282 rj

IV LITTLE BLACKS 1 RD/MANDY CO 35957 N MARD1 CRAS MADNESs/wATCH BIRDIE VO 5595 N STOMP OFF LETS GO/sONG WANDERER DE 2379 N

SHOOT IN THE P 1 STOL/BOTTOMLAND PM 12517 E HONEY HUSH/ANOTHER DREAM OK 5663 N THEM THERE EYES/RED ROBIN DE 2537 N

LEE WILEY CHARL IE CHULO/LULL AT DAWN BB |098| N SMOKEY MARy/s RAMPART ST PARADE DE 2569 M

U TOOK AO'ANTAGE OF ME/LITTLE BIRD GALA 3 N LAMENT JAVA NET Te/rEAD Y EDDY 88 1 1098 N . WORLD WAITiN SUNRISE/BL ORCHID DE 2 734 M

AS THO U THERE/SHIP WITHOUT SAIL GALA 4 N C BLUEs/b ROWN SUEDE BB 1 1561 N BOOG WOOG MAX|>:f/h|GH SOCIETY DE 2848 N

DtNNY UAKItK WILL nLNl\L COA/.PLAI NIn/jaDA DE 3233
LONESOME NIGHT/BLUE LOU OK 41567 N LADY BE GOOd/hENKE STOMP C 1 100 N DRUMMER BOy/a INT GOIN NOWHERE DE 345| N

cin "*atic*tt3 1 U ..A 1 LL 1 1 ON B L K 1

C

k/| SURRENDER DEAR C 1 102 N MARK KOp/bURNIN CANDLE DE 3694 N

BL SKIES/THERMO DYNAMICS DELTA 103 N BLUE LOU BARKER TAKE IT EASY/ONLY DREAM DE 4|37 N
Fill tr nfiK fijn 1 PT I A HIL ILL It DEL* CHKI5I IAN DONT U MAKE ME H 1 Gh/c AUGHT B 0 DE 7506 N ZOOT SU 1 T/BARRELHOUSE BESSIE DE 4|69 N

TOO BUSy/wAS IT DREAM 8596 N a Lt. N N nAKUM A N KING PORTER St/suGAR FT ST DE 4390 N

real sweetheart/last night i dr OK 8607 '. SUNNY SIDE THE ST/CHINA BOY C 0 3534

1

N CAISSONS GO ROLLING/ANCHORS AWEIGH DE 4395 N

CHAMPION JACK OjPREE WUUUY hlkman VULTEE SPEC IAL/RUSS IAN SAILORS DE 4397 N

GIVING BL/DUPREE SHAKE DANCE 6 1 04 N LAUGH IN 6 0Y BL/TWIN CITY BL DE 1 80

1

N WAY DOWN YONDER N.O./BIG TOM DE 4403 N

JOHNNY DUNN—EDITH WILSON caliope bl/flat FT floogie DE 1879 N BLUE SURREAL/BLACK ZEPHYR DE 441

5

N

RULES REGULATIONS/he MAY BE YOUR CO 3653 E 8L UPSTA|RS/BL DOWNSTAIRS DE 2508 N BRASS BOOGIE 1—2 DE 18359 N

B OB 2U R K E paleface/sheik arasy DE 2539 N STUMBLING/FIDGETY FEET DE 1593 N

HUOSON 3T BL/EACH TIME U SAY GBYE VI 26317 N farewfll bl/casbah ,BL DE 2582 N coquette/big crush china DE 1756 N

HONK Y TONK TRAIN/MELANCHOLY MOOD VI 26342 N CHIPS BOOGIE/cHIPS BL DEC 3^ 77 N WH0S SORRY NOw/MARCH B06CATS DE 1865 N

J 1 MVTY YANCEY laura/i wonder CO 36785 N palestfena/slow mood DE 201 1 N

DEATH LETTER Bl/cRYIN IN SLEEP BB 8630 "J CALDON

I

A/hAPP I NESS IS THING CALLED CO 36789 N 5 PT bl/ big ft jump DE 2lOC
EAST ST LOU 1 s/RECE 1 VED A LETTER VO 5464 : 1

APPLE HONEy/OUT OF WORLD CO 36803 N e.iG bass viol/speak to me of love DE 2206 N

8EAF TRAP BL/oLB QUAKER BL VO 5490 N L 1 L ARMSTRONG call me taxi /hear u talking DE 2207 [i

THE FIVEs/jIMMYS STUFF SA 12008 '

i OOIN SUZIE q/h| DE HO MAN DE 1059 N H 1 NDUSTAN/MOURN 1 N BL DE 2482 M

YANCY STOMP/STATE ST SPECIAL VI 26589 N LEAVE ME ALONE/BROWN GAL(CHu) DE 1092 N 8L0W BLOW WINTER WINDS (2 SIDES) DE 2663 N

5 OCL BL/TELL EM BOUT ME VI 26590 N JUST FOR THRILL/lTS MURDER DE l«82 N WAhB LEE SWING/PERUNA DE 2789 N

SLOW AND EASY 8l/tHE MELLOW BL VI 26591 N BORN TO SWING/BLUER THAN BL DE |299 N TILL WE MEET AGAIn/lOVE NEST DE 2825 N

YANCYS BUGLE CALl/35tH DEARBORN VI 27238 N LINDY HOP/WHEN 1 WENT BACK HOME DE 1388 N JAZZ ME BL/EVER THINK OF ME DE 3040 N

ORIGINAL WOLVERINES EVERYTHING WRONG/KNOCK KNEED SAL DE 2542 N DONT CALL ME BOY/LOOK LIKE MONKEY DE 343) n

ROYAL GARDEN Bl/gOOD MAN HARD FIND BR 4000 N Tr nnu u 1 1 I

1 L UUY n 1 LL SWEETHEARTS PARADE/LONG WAY TIPPER DE 18355 N
PAD! Mi'i H 1 I COMGAKLANU WILbUN SAN ANTOn/kING PORTER BB 6988 N MUGGSY SPANIER

ICMOR 1 ES OF u/mONDAY DATE(hINES) P Ac 1862 N BL RHYTHM FANTASy/|M HAPPY DARLINC BB 6989 N CHICAGO/CANT WE BE FRIENDS DE 4 168

JU8T A MOOD/ONE THOSE THINGS BRE 31 15 N bULULN GAIL QUAKILI HESITATIN BL/LITTLE DAVID DE 427| N

SUNNY dUY WILLIAMSON ANYHOw/riMES W I NC 1 N UP OK 6238 N MORE THAN U KNOw/AMER 1 CAN PATROL DE 4328 N

GOOD GRAVy/tB BLUES BB 8333 N OL MAN RIVER/PRECIOUS LORD BB 8190 N WRECK 97/2 OCL JUMP DE 4336 N

WAR TIME BL/DEALIN WITH DEVIL 6 6 8580 N alone/w AT A Tl ME BB 8286 N SOMEDAY SWEETHEART/DADA STRAIN BB 10384 N
ii i npc mill mcM 1 Ubt #1 LL 1 Af.ii EGYPT LANd/|F 1 HAD MY WAY BB 8306 N BUTTER EGG MAn/eCCENTR 1

C

BB 1 04 1 7 N

BORN TO SWING/OH MISS HANNAH VR 639 N CALM THE CCEAn/£VE RYT 1 ME FEEL SPIR BB 8328 N D 1 PPERMOUTH/s 1 STER KATE BB 10506 N
I i Airs Dftv 1 1 1 1 I r nbLINU BUY rULLLH 1 A ~7~i r> I 1 i I illJAZZ b 1 LLUM LIVERY STABLE/jAZZ BAND BBLL BB 1 05 1 8

BL AND WORRIED BL/3 BALL BL OK 5440 N COLD IN HAND/gONNA LEAVE U BB 9042 N RIVERBOAT SHUFFLE/RELA X 1 M TOURO BB 1 0532
GOOD FEELING BL/PASSENGER TRAIN WOM OK 6231 N D IZZY G 1 LLESP IE BLUIN THE CL/AT SUNDOWN BB 10682 N

FRIARS SOCIETY GRCH GROOVIN HIGH/BLUE N BOOGIE GUILDlOOlN BLACK L BL/d 1 NAH 88 |07| 9 N

ECCENTR 1 c/( SAN
)
(HUSK OHARE) GE 5009 E EDO IE CONDON LONESOME RD/MANDY MAKE UP MIND BB 10766 N

FRANK IE FROEBA MAKIN FR I ENOS/SORRY MADE U CRY UHCA 27 N HOT LIPS APAGE

|2 ST RAG/AFTER U GONE HIT 8005 N INDIAMA/OH BA8Y PAE 2932 N FIGHT IN GAL/ ANOTHER WOMAN BB 8660 N

STUMBLUi/ONE 1 LOVE BEL0N6S TO SOM HI! 8006 N THE EEl/hOME COOKING BR 6743 M DO IT IF U WANNA/EVIL MANS BL BB 8634 N

HI NDUSTAN/SWEET LORRAINE HI1 8007 N SERIOUS THING/STOMP HENRY LEE BB idee N RED NORVO

estelle/lovers LULLABYE HI, 8008 N • HOME COOKING/THE EEL CO 35680 N HONEYSUCKLE ROSg/oLD FASH 1 ONES CO 3059
QUINTET HOT CLUB FRANCE SERIOUS THING/HENRY LEE VI 38046 N BL IN E FLAT/BUGHOUSE BR 8208

DJANGOLOGY \ LTRAFOX DE 23003 N MADAME DYNAMITE/TENNESSEE TWILIBHT FPF500406N IN A MIST/DANCE OCTOPUS BR 8236
MOONGLOw/CH 1 NA BOY DE 23031 N RALPG COOPER ( TAB SM 1 TH

)
NORFOLK JAZZ QUARTET

DIRECT APPEAl/mELANCHOLY BABY DE 23261 N 1 was wp&ng/rosa lee MAN |0|5 N JELLY ROLL SOUTHERN JACK OK 43 13

SWING 39/THEM THERE EYES DE 23262 N ROSETTA CRAWFORD (JAMES P JOHNSON

)

ARTHUR CRUPUP
LOVE LETTERs/jA PANESE SANDMAN DE 23263 N STOP IT JOE/MAN JUMPED SALTY DE 7567 N GONNA FOLLOW BABy/mEAN OL FRISCO BB340704 N

|2TH YEAR/3 LITTLE WORDS DE 23264 N DOUBLE CROSSIN PAPA/FATTEN 1 N FROGS DE 7584 II PUTNEY .DANDRIDGE
VIPERS OPEAm/V.INORS SWING VI 26218 N FLETCHER HENDERSON DINNER FOR ONe/laDY IN BL VO 3189 N

REGINALD FORSYTHE JEALOUS/u KNOW ME ALABAM BA 1372 E OL MAN RIVER/WHY WAS 1 BORN VO 3 269 N
LULLABYE/dODG 1 NG DIVORCEE CO 3012 N BOB CROSBY HELEN SAVAGE-DIXIE SYNCOPATORS

PAT FLOWERS BEALE ST BL/blXIELAND BAND DE 479 N LITTLE LOVE/BAD FOR SOUL BR 4536 N
ORIGINAL BL/A!NT MISBEHAVIN HIT 1010 N MUSCRAT RAMBLE/DIXIELAND SHUFFLE DE 825 N DORSEY BROTHERS
CHOPIN E Ml N WALTZ/NOT FOR ME HI! lOl 1 r COEM BACK SWEET PAPa/pAGAN LOVE DE 896 N BY HECK/BASIN ST BL DE 118 fl

i
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DORSEY bROl HERS CONTINUED

MILENBERG JOYS/ST LOUIS BL DE 1 1 9 N
I FRfi V PARR PniUT I Ml 1 Ffl

LUU IL LMMb L UN 1 IMOLD

HONEYSUCKLE ROSE 1-2 DE 296 N
Take a walk/ga str ee t b

l

VO 2986 N CHANGEs/CHURCH ST SOBBIN PAE 1495 N

DESE DEM DOSE/wEARY BL DE 469 N
HUSTLERS 8L/TIGHT TIME BL VO 3034 N i ranpn i vLtLMUDL llt

ECCENTR 1

C

/yOURE OK DE 1 30^- N
SH I N I N PI STOL/BLACK WA GON B

L

VO 3067 N CORN BREAD ROUGH/TAKE THIS HAMWAR AS 101 N

DREAM L 1 TTLE DREAM/GOT A SWEET ME 1 24^-8 E
iima maf pari i ci r

F(OCK ISLAND LINE/OL RILEY AS 102 N

TIGER RAG/RIGHT HERE FOR U OK *t| 1 /o N
WITHOUT U BABY/TAINT YOURS BE A 7| 70 N HAUL AWAY JOE/OLD MAN AS 103 N

MAKE A HAN / FINE DANDY OK 4| 47

1

1 LIKE IT/TAKE YOUR TIME BEA 7|7l N FRANKIE AND ALBERT 1—2 MUS 223 N

CAM DD 1 PF fi nvn pa mod r i i

A INT GOIN DOWN/yal LOW MUS 224 N

SWEEP I N BL AWAY/FETCH 1 T TO ME 778

1

BLOW BLUES AWAy/wHAT U WANT ME TO BB 10852 N FANNIN St/gREEN CORN MUS 225 N

OH RED/hOW BOUT THAT MESS DE 8505 N Ln OIS I |\C. DU 1 1 LK r It LU DE KALE BL/BOLL WEEVIL MUS 226 N

TH I NK

1

n/jUMP I N THE BOOGIE 85 1

5

N DOWN H OME BL /NO THIN TO DO DE 3552 N THE POLe/e OURG EO 1 S BL MUS 227 N

GOON DRAG/LOST LOVE 8547 CYR 1 L B LAKE DONT U LOVE DADDy/sA 1 L OM GIRL BB 8550 N

COM IN MY WA Y/j 1 V 1 N POUND 8557 R HY THM 1 S OUR BUSINESS/BL SKI ES RZ 3623 N alberta/tb BLUES BB 8559 N

B OOG WOOG MO AN/b I G MY JIVE OE 8575 N
Tnni'u up r> i

ri||ii m
IUIwIMt ML ULLNNAN EASY R

1

DEr/wOPF 1 E D BL BB 8570 N

HA PL EM GIN BL/WHY D ONT U L OVE ME N SHAKE EM ON DOWN/CANT MISTREA"T ME BB 8347 N NYC/LOSE ME CH0LLY BB 8750 N

MA TC H BOX 8l/b LOW KATY E LOW DE 8624 COTTON PATCH BL/BABY DONT U WANT BB 8408 N hovi long/good morn in bl AS 343-1 N

UHNr T rUtU BROWN SKIN GAl/bABY WONT TELL BB 8444 N Al NT U GLAo/lRENE AS 343-2 N

BL MUROEr/mORE THAN SOMEWAHT DE 1 7 | 8 N
BABYS GONE /HARD TO BE LONESOME BB 8669 N or, a monoay/john HENRY AS 343-3 N

BL MURDER/THATS A PLENTY DEE 6550 N
ROLL ME BABY/BL AS I CAN BE BB30C706 N COUNT BASIE

POLO TAKES SOLO/MONEY FOR JAM DEE 6578 N
R A V MP k

-

1 fV i r Vn H 1 rJVu Pv 1 \\ L.L T HAM N EGGS/BETWEEN DEVIL DEFF eL PAE 2748N

MOZEL TOv/dONT TRY JIVE ON ME DEE 6604 N N*0« PARADE/LOVE FIRST DEGREE DE 1019 N DOGGIN R0UND/BL SENT IMENTAL DE 1965 N

U ONLY Gl RL/jAZZ ME BL DEE 66 1

5

N F | NGERWAVE/ 1 N THE BARK DE 1020 N SWING IN THE Bl/sENT FOR U YESTERDAY DE 1880 N

rYONTMARTE MOAN/MADE ME LOVE U DEE 7039 M
JAY ML 5HANN topsy/miss U BABY DE l""0 11

PLANTATION SI NGER

S

^ONELY BOY BL/SEPIAN STOMP DE 4387 N CTPY TUB/wiLL U BE GOOD DE 1728 N

GOOD NEWS/rIOE UP IN1 CHARIOT 6C22
PC*T 111 C~ OM tl 1 MP / II HIID 1 M PIot. 1 ML \Jvt M I TJL J JUMr I vi DL DEC 4418 N KEEP R EMEMBER 1 NG/OUT THE WINDOW DE 1 58

1

N

WANT GO HEAVEN/GLORY HALLELUJAH VS 6023 N
HOOT IE BL/CONFESS 1 N THE BL DE 8559 N TIME OUT/LET ME DREAM DE 1538 N

PIRONS N.O. ORCH hOLD EM HOOT I E/DEXTER BL DE 8583 N GOOD MORN IN Bl/lOVE MEANT TO BE DE 1446 N

GHOST CF BL/BRIGHT STAR BL CO 99 N
Dm dh/td m /m cui rnMCCQc i mKtLU Klvt-K DL/NtW LUNrtoo||\| DE 8595 N JOHNS IDEA/l OCL JUMP DE 1363 N

DO DOODLE OOM/WEST INDIES EL V I 1 9255 N
ONE WOMAN'S MAN 'SO U WONT JUMP DE 8607 N SWINGIN DAISY CHA

1

n/p ENN 1 ES HEAVEN DE 1 I2| N

c i n OH Mi i e co 1 U rn 1 LL 1 ro
FORE DAY R 1 D ER/HOOT 1 ES | GNOR ANT 0 1

L

DE 8635 N ROSELAND SHUFFLe/hONEYSUCKLE ROSE DE 1 l4| N

MESSAGE MARS/SWI NG PATROL VO 39.4 N
IPiWWWV dsFDPFR

BOO HOO/GLORY OF LOVE DE 1228 N

DINNER DANXE/AMAZOK GOES WOOIN BR 8 1 87 N LORD | G| VE U CH | LD PEn/b A THTUB DE 142 N SUARTy/l 1 STEN MY CHILDREN DE 1379 N
i Apif PFTT 1 ^

Mil 1 C Q11IF DUVTUll DAMnMILt.o dLUL KnilnM dANU MULBERRY BUSH/CONDON BRIDGE DE 2004 N

BAG OF Bl/fRESHMAN HOP V 1 2 1 7^3 N
MERRY GO ROUNDER EAL TH I NG COM ES CO 3 147 N TEXAS SH FFLE/MAMA DONT WANT DE 2030 N

DC" TC" 0 D PtUMrt I L bKUWN RIDE RED RIDE/CONGO CARAVAN OK 61 19 N JUMP IN WOODS IDE/DARK RAPTURE DE 22 1

2

N

UNLUCKY WOHAN/MOIBND BAYOU DE 86 1

3

miff uni rM 1 r r MULL PANASSIE STOMP/WANNA JUMP DE 2224 N

JOE BROWN U MADE ME LOVE U/AP PLE BLOSSOMS PAE 647N THURSDAY/SHORTY GEORGE DE 2325 N

RED E^ANK ROMP/B EAUMONT ST BL DE 852

1

HONOLULU BL/ORIG DIXIELAND ONE STEP BS 8243 N BOOGIE WOOGIE/HOW LONG DE 2355 N

oiMnno giidi^cr 1 r>jCL. 1 Ur BUKno
DU 1 1 MPiODFrn 1 L MUUnt. CHEROKEE 1-2 DE 2406 N

SH AKE SHARk/mT JACK BL VO 3395 TOGE THER/GONN A SEE BABY V 1 20 1 6 1

3

N SUN GOES DOWN/DIRTY DOZEN DE 2498 N

JACK AL V TRADES/AGGRAVAT 1 N MAMA VO 3979 N TEA RS FL 0 WED W 1 NE/fe A BY SA | D YES VI20I624 N LADY BE GOOD/DEPEND ON r£ DE 2631 M
urwDv orn Al 1 FMnC.DK T KlU AL-LC.IN

Ul A D 1 AM 1 FAMADnnfln LM IN LC.UNAKU THE FIVES/HEY LAWDY MAMA DEC 2 722 N

BODY SOUL/ROS ETTA 2965 E
CONTACT/R OCK 1 N ROCKETS BB 10586 N FARE THEE WELL/OH RED DEC 2780 N

KK BOOG 1 E/OL MA N R I VER OK 62 8l
MY GAL SAL/HAIRY JGE STOMP BB 10625 N JIVE AT FIVE/EVIL BL DE 2922 N

curn inflfvl ^mlADF / 1 f\' n 1 AK i 6357 400 swing/pop gave me n I ckle BB 10823 N CUPREE BL/RED WAGON DEC 3071 rj

SHOULD BE u/PLEAS 1

N 'PAUL BB 10235 N
ROCK AND R|DE/SNAKEY FEELING BB 10883 N evenin/shoe SHINE BOY VO 344| N

FEELIN DROUSy/swING OUT BB 1 0702 N LLKUYS BUUUY ILL bAIIHLKj LADY BE GOOD/BOOGIE WOOGIE VO 3459 N

rugcutters swing/house in harlem ME 1 3 1 45 N
CHAMP JOE LOUIS/COMIN BACK HOME DE 7476 N DONT WORRY BOUT ME/wHAT GOES UP VO 4734 N

PLEAS |K PAUL/COUNTY BIRD FLY WILD V 1 38 1 07 N BLOODY EYEB WOMAN/FA 1 RY TALE DE 78|2 N BABY DONT TELL/ROCKABYE BASIE VO 4747 N

br_NN 1 t. MU 1 L vi
JE AL OUS WOMA N BL/| 94 I BL OK 6044 N TAX 1 WAR DANCE/lF 1 COULD BE WITH u vo 4748 N

SLUE ROOm/m|LENBERG JOYS BB 5585 N
CLARENCE LOFTON IF 1 DIDNT CARE/ANGELS SING VO 4784 N

MO TEN STOMP/BL GU 1 TAR ST ( HAYES

)

BB 6204 N
HAD A DREAM/STREAMLINE TRAIN SA 12003 N MISS THING 1-2 VO 4860 N

NEW ORLENAS/L A FAYETTE 8B 62 I 8 1 DONT KNOW/PINETOPS BOOGIE SA 12009 N HOW LONG BL/SUB DEB BL VO 4886 N

MOTENS SWING/TOBY BB 1 0259 N
BROWN SKIN GAL/TORE PLAYHOUSE ME 61 166 N COUNT ON ME/u AND YOUR LOVE VO 4967 N

SPUD MURPHY LOUISIANA SUGAR BABES 12 st rag/jump FOR ME VO 501 0 N

CONT I NENTAL/MY LITTLE GIRL DE 1853 N THOU -SWELL/SIPPI BB 10260 N POUND CAKE/CLAP HANDS HERE COMES VO 5085 N

QUAKER CITY JAZL/CHEROKEC DE 2040 N THOU SWELL/PERS IAN RUG VI 21346 N DICKIES DREAm/lESTER LEAPS IN VO 51 18 N

HttU r- L LoUN •WILLOW TREE/SIPPI VI 2 1348 II GONE WHAT WIND/BLOW TOP OK 5629 N

CRY 1 N MOTHER BL/STPEAMLINE TRAIN DE 7171 N LOUISIANA RHYTHM KINGS SUPER CHIEF/CANT RUN AROUND OK 5673 N

ULL it PUWLHS DADA STRAIN/WOLVERINE BL(bg) HRS 7 N eveninc/moten SWING OK 5732 N

COME ON COOT/PLAY THAT THING UHCA 79 N BASIN ST BL/LAST CENT BRE 2506 N WORLD IS MAD 1-2 OK 581

6

N

1 UU 1 O MUNULLLU JIMMY LY TELL—SAVANNAH CHURCHILL THE APPLE JUMP/BLUES

DRAFTIN BL 7WHATS NUMBER

OK 5862 N

c 1 1 dm i m ct iri/c /urDrc ruiAM^rD U KN | N ol |UKO/rlfc_Kt.O t-HAWbt ROY 1 8| 7nn FAT MEAT GOOD ME A t/C0MMANDER IN CH BEA 104 N OK 5897 N

SWEET LORRA 1 NE/BEYOND MOON VS 81 iC N TELL ME YOUR BL/2 FACED MAN BEA 106 N FEED 1 N THE BEAn/| DO MEAN U OK 61 80 N

ST LOU|S GAl/l OU 1 S I AN

A

VS BMP N J IMMY MC PARTLAND GOIN TO CHl/920 SPECIAL OK 6244 N
PANAMA/MASON DIXON HRS 1003 N FIESTA IN BL/TAKE ME BACK OK 6440 N

ON THE ALAMO/BL IN B FLAT VO 3847 N ECCENTR I C/OR 1 G DIXIE ONE STEP HRS I0C4 N KING JOE 1-2 OK 6475 N

BILLY KYLE HOWARD BL/C0M|N OUT PARTY OK 6564 N

FARE THEE WELL HARLEMi/GET GOIN CO 2902 N B 1 G BOY BL/MARGIE VR 531 N DOWN FOR DOUBLE/MORE THAN U KNOW OK 6584 N

GOLD DIGGERS SONG/TA ILOR MABE CO 2924 N FINISHIN UP DATE/BETWEEN SETS DE 2740 N
l ocl jump/minnie moocher (cab) OK 6634 N

i ronv p a d TOMMY LADNIER LEFT BABY/RIFF INTERLUDE CO 35321 N

JUST A RAY/bAD LUCK ALL THE TIME BB 5946 N JADA/WEARY BL BB 10086 N HOLLYWOOD JUMP/SOMEDAY SWEETHEART CO 35338 N

6 COLD FEET/&OIN 8 ACK HOME BB 5963 N U AND 1 YOUNG/REALLY THE BL BB I0C89 N EASY DOES IT/LOUISIANA CO 35448 N

BL BEFORE SUNRISe/mEAN MISTREATER OK 2657 N DONALD LAMBERT ALL OF ME/RUSTY DUSTY CO 36675 N

TOO SHORT/LONG IN FOR SUGAR VO 2875 N ELEGIE/AN1TRAS DANCE BB 1 105? r SUGAR BL/BUGLE BL CO 36709 N

NO MONEY NOW/WOMANS GONE WRONG VO 2950 N EDO IE LANG ROYAL GARDEN Bl/hOW LONG BL CO 36710 N

BOBO STOMP/START NO STUFF VO 296 J N WHAT KINDA MAN IS u/MUGGLES (LA

)

PAE 840 N ST LOUIS BL/CAFE SOCIETY BL CO 3671 1 N
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ftl PflMT tMFNTil fi\/F

FDRF^T H 11 1 ^ 1 1r u c j i n i llj • L- • i •

Die if ffiuT iMiirnb A a 1 z. l- uri i i xuc. u GENE KRUPA HORACE HENDERSON CONTINUED

•AY BACK BL/FAREWELL BL ° 3671

2

N WIRE BRUSH STOMP/wHAT GOES ON HERE BR 8 1 66 N IN THE GROOVE/KITTY ON TOAST VO 5433

JERRY JEKUML unwFv ow unnu/ir it da inc 8l 6

1

chloe/chloe (kirby) OK 5632

GIRL OF DREAMS/RA 1 NBOW BL AS 500 N 1 KNOW U KN0w/g c ANDFA THERS CLOCK 9 R 8|24 FLINGIN WH 1 NG DINg/dREAMS COME TRUE OK 5748 N

ARSENIC OLD FACE/wHEN I GROW TOO AS 50

1

N raor t urr ikfi i /ddn i mr ta <^t dudrflKt 1 Mlc, hlLL/ KnLLUUt 1 U Ol UMr 8| 39 FATS WALLER

WALK IN JERRY/jAMMIN 'JERRY AS 503 N u i :*u AMH UAPPV /flNr MflDF DQFAU 81 23 HARLEM FUSS/MINOR DRAG BB 10135

BUNK JOHNSON |A 77 iirr Dl r\ ft CT Tii ir.Ti dJ-i - - Mt. UL/LAOl HUUNUUK 2224 DREAM MAN/NO ONLY OYSTER BB 10261

Panama/down by river JM Qo pi riF I QDAC| i ITTI F lilflDnC 2268 WEALTHY WlDOw/s»EETIE PIE BB 10262

WEARY Bl/mOOSE MAR£H JM g N ROCK |N CHAIR/TUN IN UP 6352 VALENTINE STOMp/lOVE ME LEAVE ME BB 10263

STORYVILLE BL/BUNKS BL i nj JAMES P. JOHNSON SWEET SAVANNAH SUE/END OF ROAD BB 10264

THR 1 LLER RAG/wHEN 1 LEAVE WORLD J 1 1

1

pFTE R TON 1 TE/hA RLEM WOOG 1 E vo 4768 N GA R CKIN CHAIR/AINT MISBEHAVIN BB 10288

FRANKL 1 N ST 8*L/wEAR Y BL 1

2

BACK WATER BL/MINE ALL MINE 4903 HONEY HUSH/NICEST PEOPLE BB 10346

BLUE BELLS GBYE/BATTLE AX Jl r>
1 o SNOWY MORNING BL AS 350—3 MOON IS LOW/BLACK MARIA BB 10624

SOBBIN 3L/DUSTY RAG Jl 14 BLEEDING HEARTED/j CANT DO WHAT 1 9l 23 SUGAR BL/SOMEBODY STOLE GAL VI 25194

shine/yacka hula dicky dula Jt 15 Jl NGLES/GOTTA BE MODERNISTIC 80032 RING DEM BELLS/CAROL 1 NA SHOUT VI 27563 M

SOBBIN BL ^ 2/SOMET 1 MES MY BURDEN Jl 16 1 II IdHN^O-Nl_ 1 L_ <J \jV\ n JU it GA ON MIND/ROCK IN CHAIR VI 27765 N

II INC 1 r V 1 NOCJU luLL I*. 1 iuj NEVER MISS JELLy/nEVER LET LEFT HND 1 299 AINT GOT NOBODY/TEA FOR TWO VI 27766
n*DI/Tnikll CTDIITTrDQ Qui 1 /CDI ADC DTLfAHK IUIN OlHUI 1 LKO DA LL/ r K ] A Mo r 1 UHCA 3 LONN IE JOHNSON KEEPIN OUT MISCHIEF/BASIN ST VI 27767 N

AD T k" t\ D 1 F HARD T | MES/SOMETH I NG F 1 S HY DE 7388 HANDFUL KEYS/VIPERS DRAG VI 27768

suzannah/li ghts out vo 3147 FLOOD WATEr/nUTS OVER U 7397 N JOINT JUMPIN/l CANT GIVE U ANYTHING VI20I582

L 1
rw A t\C L !xfc, A 1 NT WHAT USED TO B E/SW 1 NG OUT DE 7427 PETE JOHNSON

EUBRACABLE u/STR 1

C

T LY FROM DIXIE V 1 27829 MAN KILLING BROAO /b L FOR WEST END 7445 KC ON MIND/BL ON DOWNBEAT DE 3384

AY DOWN YONDER N*0«/gE0RGIA VI 27830 DOWN 1 N ALLEY/BL 1 N 6 0k 8575 BASEMENT BOOGIe/dEATH RAY BOOGIE DE 3830 N

MOUND BAYOu/sOMEONE WAT CH OVER ME VI 2 7832 hfapt of inriki/nn/ii c *ouamnLNn 1 vr | KVN^Utv ILO W VJMM IX 9022 ROLL EM PETE/GOIN AWAy(tURNEr) VO 4607 N

SOMEBODY LOVES ME/sh I NE VI 27831 1 flHN K 1 RR

Y

CHERRY RED/BABY LOOK AT U VO 4997 N

i n* r c f* ni i i mc
J Urft. 3 U ULL 1 rIO a fi at to r /uunrr i nrn DE 22 1

6

LOVIN MAMA BL/CAFE SOCIETY RAG VO 5|86

A ST OR 1 A STRUT/DUE T STOMP BB 8168 1 T FEELS GOOD/EFFERVESCENT VO 4624 PETES MIXTURE/jUST FOR U DE 8582 N

T 1 ° EASY Bl/DaMP WEATHER ?» 10952 FRONT AND CENTER/NOCTUR NE 5520 CLIMB IN SCREAM IN/HOW LONG BA 12004 N

tmoT ati nu / hi iidim ei hid da n»i
1 LHr 1 A 1 | UN/ JUMr 1 N rUHr HU UM 566

1

LET EM JUMP/PETES BL SA 12005

SAVANNAH/MA N FROM SOUTH DE 3782 LIL GREEN BUSS ROB INSON/BAND 0 BLUES SA 12006 N

IcULlT bKAL-L ROMANCE IN DRAk/wHAT HAVE 1 DONE BB 8524 N PINEY BROWN/627 DE I3l2|

BETTY AND DUPREe/aRKANSAS BL DE 2602 IF |M A FOOL/l HAVE PLACE TO GO BB 8985 CUTTIN THE BOOG 1 e/barRELH{3USE BOOGI EV| 27504

MAMA DOO SHEE/DOWN HOME BL oe 2603 N II CflT UF TO TMF Dl APF/liiAQTIW TIMFU oU 1 ML I \J Int. rLHV/t / WHO 1 1 IM 1 1 ML BB 9010 BW MAN/ ALKIN THE BOOGIE V 1 27505

LOW DOWN Bl/hEY LA WDY PAPA DE 2604 IFI 1 Y Rfll 1 MDRTHNJl LL i n ULL MUrt ( UIX PINE CREEK/6 AVE EXPRESS VI 27506

GULF COAST BL/u DONT KNOW MY MIND DE 2605 OFFD PDFFI^ /OFO HOT DCPPFDC V 1 400 1 1

9

FOOT PDAIL BOOGIE/MOVIN THE BOOGIE VI 27507 N

GRA VEYARO BL/OH OADDY DE 2606 N DD C"T TV III /Rl IDNIM IfFRFP/Orncl 1 I L1L/DU"H|IX I ULDLnu VI400I20 J 1 'VIMY GORDON
r iDi vDPeeL-AKL RKLoO L 1 TTLE LAWRENCE/PONCHARTRA IN V 1 400 1 2

1

mojo bl/henpecked man DE 761 1

AFTERTHOUGHTS I —2—3 DE 23136 N #0 • B UM

P

/kC STOMPS BB 7757 DO THAT THING/MIND OUT OF GUTTER DE 7702 '"

LOVE SONG/pEG LEG SHUFFLE D E 23137 uiicuuoiitu cuiiffi F /ri ur Rl OOO Rl BB 9201 RUBEN REEVES

ncL fc. NA / ou 1 1 UN MU I 1 UN DE 23138 LOW GR A VY/6T ROK 1 N AWAY BB 8302 PARSON BL/RIVER BL VO 1292

AND T f 1 KF cuni/runi ic c at /c t c~ a iid a a t ctaudoMUKt-nUUot. DL/o lt,A Mt> U A 1 olUMr BB 8372 KID RENA

FROGGY BOTTOM/CHR I STOPHER COLUMBUS DE 729 uotiDuFtn crDriJAnr/iii qui iMUUKNF UL OLKLriHUC./uM OW 1 IXVj BP 851

5

tl PANAMA/HIGH SOCIETY RAG DELTA 1 "'

6w

i

ng of swings/give her pint DE 853 TIIDTI F TWiet /dl || | f.
| Qi AIUAV

1 UH 1 LL IUSI / oM IL IIN C3L AWA Y BO 10194 GETTYSBURG MARCh/lOWDOWN BL DELTA 2 N

1 flTTfl AOPFAI /rFAPFAT ^MllFFI c DE 1046 THE PEARLS/bEALE ST BL BB 10252 Ml LENBERG JOYs/CLAR MARM DELTA 3 M

(11 AO FAD vOl ID ^AtfF ''n OWftJ CIO FA ulm u run iuum OH^Luurxolr^ w DE 153

1

BLACK BOTTOM ST/tHE CHANT BB 10253 WEARY BL/GET IT RIGHT DELTA 4 N

1 ITTI F IOF/l^FV TO UV uriDTLI 1 1 l_ L JUL/ F, L. T IV Ml 1t.Hr | DE |7|0 CANNON BA LL/gRANDPAS SPELLS BB 10254 DICK ROBERTSON
uruTD FA 1 1 II IC I OQ F T O FIUFFit VtK TAIL U/l<LUoL 1 U r | VL DE 2407 IFI 1 V POI 1 Rl Aid IA77JLLL 1 HULL L / U O M t_ L BR 10255 DREAMBOAT COMES HOME/gnITE MY LOVE DE 1131 N

1 W 1 >MKL 1 N/r LQTilO Va U 1 IAK o L DE 2483 w |i niJAKl Rl / IllMftl F RlW 1 L U Wl f\ IX D L / JUIIULL dl BB 10256 SPRINGTIME ROCK 1 ES/RANCHO GRANDE DE 1979 N

a nrtf i r ^> a nr i r f*Af i/t» ii /mino c i c- n i i ctoUOli 1 L fUUb 1 t LUL >v I A 1 L/ WUH H | t_U LI rL DE 4381 DFD /F AT FDAMT1C BB 10257 1 KEY ROBINSON

HEY LAWDY MAMA/mCGHEE SPECIAL DE 4405 i uco i wr qi / in i v iadhU LWtH |Nt DL/ JLLLY l_UH U BB 10258 SWING IT/SKRUNTCH TO DE 7430 N

THE C0UNT/|2 ST RAG DE 18123 RIIPI^TOUIM Rl /TOUfAT Rl MFCt
• > '- r 1 u W N DL/ 1 UvlL-H 1 DLULO GE 551 5 SUNSHINE/A MINOR STOMP DE 7650 N

a i T 1 uc IA1 c t io 1 j i| Mt/*t / b I , I . dfC 4042 ufiuvv TrtKIl^ TD 1 M Ai/ 1 M 1 M QOvHUNRY 1 UNK IHIN/WININ BUY JM 1 1 TIMME ROGERS
urt c a ctaud /ai r"i adiuct qtaiiditoofl 9 luMr/oL V/LAH | Kb 1 olOMr DO 3255 f i wcro Rt iQTfD /rorrov fffi impr 1 INOLM DUO 1 Ln/LrtLLr! r L LL 1 ixlJ JM 12 N BRING ENOUGH CLOTHEs/aT LEAST U EXC 107

L L 1 r r JAL K.SU N IIAUAIIITA /^^ GT DlMA MAM 1 1 A/ jj ol bL SD 101 '' PEE WEE RUSSELL

SQUEEZE ME/<|J I ET PLEASE BW 3 cd rir- t imD c daa/i itti c i r\cr H Ufa I MUH c KAb/L 1 1 ILL JUL SD 103 BABY PLEASE COMT HOME/TAKE IT SLOW HRS 17 N

WEARY 8l/|F i COULD BE WITH U 8* 4 PHRI IF IflHN^nN BABY WONT U PLEASE/DINAH HRS 1000 N
nmc v i if v c fluULWC Y JAu KoUN WALK THAT THING/BOY IN BOAT BB 10248 N CHANGES MADE/HORN PLENTY HRS 1001 N

CAPITOL Bl/snAG IT (OLIVER) B R 80039 N HOT TFUDFDFO Rl A 1 A 1 NT ONFnUI ILBrLMLU DL/U H | IX 1 JUL Bl 2 1247 M FOUND NEW BABY/EVERYBODY LOVES BAB HRS 1002 N

HAKKY JAMLo UAT QAllfC DIPc/uADICli r\DAAHU 1 bUNtO KILL/ MAH LL M U H Ata VI 38059 WASHBOARD SAM

woo woo/boo WOO BR 8313 PFP 1 1 OTT STOP FIX IT/CABBAGE GREENS BB340705 N

L 1 FE GOES PARTY/wHEN WE ALONE BR 8035 N IMA L UWILK /LAWU LAaU BB 8276 GETVTHE BL/LAID CARDS TABLE BB3407I0 N

JUB 1 LEE/CANT 1 BR 8033 OLA 1 1 LL nAKWlUNY l\ 1 INUo DERYK SAMPSON

OUT NOWHERE/lULLABYE IN RHYTHM BR 8136 DARKTOWN SHUFFLE/lF I HAD GIRL VI 19772 N CHINESE BOOG 1 E/KANSAS CITY BOOGIE BEA 7005 N

ONE 0CL JUMp/DREAMER 1 N ME BR 8055 PHARI IF ^FfiFR GENE SCHROEDER

TEXAS XHATTl"r/S0NG WANDERER BR 8067 f i
lii f.

'
1 \f 1 I I A /c Ol 1 TUF DM UOCDITAI 1 T VUUDH IX V | L LM / OUU 1 PILHN nUOrl 1 AL 1 1 Y DE 7027 N SWEET GA BROWN/TEA FOR 2 BW 5 N

WRAP TROUBLES DREAMS/l 1 TTLE WHITE BR 8178 C 0W C 0W BL/b 00G IE WOOG 1

E

DE 7075 N STUFF SMITH

8W GA BROWn/c 1 R 1 B 1 R I B 1

N

BR 8327 N CTAO riY IT /i/C V TO U IT UltlA VOI«r r|A 1 1/aLt IU n | util/VH T VO 5441 N MIOWAY/LOOK AT ME AS 353-1 N

2 OCL JUMP/TA INT WHAT U DO BR 8337 nftHHT rnLUUIL anMYlNt. stop look/skip IT AS 353-2 N
iceer /urtUF IAUFCJLiOL/nUUt JflMto BR 8350 n 1 OWFQOUF MAM Rl /oD O MD FDFnri 1 C" QILUIXCOUWL WHIX DL/UK i u Win rnLUU 1 t DL DE 7663 DONT U THINK/DESERT SANDS AS 353-3 N

CONCERTO TRUMPET/MA RKET FOR U CO 35340 ni i if curoo/iDnULL !L onLrrAKU TWILIGHT TURKEY/ONKX CLUB SPEC DE 1279 N

BACK BEAT BOOG |e/n I GHT SPEC 1 AL CO 35456 N L0WD0WN 0 I RTY SHAME/NUMBERS BL DE 7585 N WHERE IS SUN/UPSTAIRS DE 1287 N
O ,', '

I ii |UD / o n II lUDC U^L JUMr/ 1 ULL dUHr CO 36232 Rl ROIIT uv r AI /nu ii#d 1 ADL DUU 1 MY laAL/ UH MAK | A DE 7639 N LOUIS PR IMA

MEMPHIS BL/sLEEPY TIME GAL co 367|3 N JC HIGGINBOTHAM CHASIN SHADOWS/LADY IN RED BR 7448 N

WHEN LOVER HAS GONE/CONFESS 1

N

CO 36773 N TELEPHONE NUMBER/HI GG 1 NB0THAM BL HRS 14 N CHINATOWN/BASIN ST BR 7456 M

FRANK IE HALF PINT JAXON HORACE HENDERSON JAMA ICA/SHOUT/THATS WHERE SOUTH BR 7524 N

YOU CANT PUT MONKEY/CALL 1 N CORRINE DE 7619 N MINNIE M00CHER WEDD 1 NG/RHYTHM CRAZY DE 1 81 71 N SOLITUDE/HOWM 1 DO IN BR 7531 N

FAN IT BOOGIE/DONT PAN ME DE 7638 N 0L MAN RIVER/HAPPY FEET DE 18172 N LAZY RIVER/DINAH BR 7666 N



28

AUCTION BOB THIELE AUCTION

63 CONTINENTAL AVE.

FOREST HILLS, L.I.

ci arence profit FREDDIE SLACK GEORG 1 A WH 1 TE

TEA FOR 2/'JHANGES MADE BR 8341 N ROCKS IN BED/GOIN TO CHI DE 4093 N ROCK ME DADDY/STUFF IS HERE DE 7436 N

TIMES SQ/HOT BOTHERED DE 8503 N STRANGE CARGO/P GFT PETE DE 4130 N LOVE SICK BL/DEAD MAN BL DE 7534 N

1 DIDNT KN0w/80DY SOUL CO 35378 N CLARA SMITH HOW DO U THINK 1 FEEl/| S IT AGaIN DE 7652 N

JACK PURVIS DONT NEVER TELL NOBODy/efEN 1 N SEAL CO 13002 E JOSH WHITE

poor richard/down ga way OK 8782 N COURTHOUSE Bl/l & N BL CO 14073 N PRISON BOUND/CARELESS LOVE MU 248 N

BOYD RAEBURN LOWLAND MOAN/WOMAN TO WOMAN CO 14580 N HARD TIME Bl/mON TUES WED MU 249 N

interlude/i didntknow about u GU 107 N 2 FISTED MAN/GOOD TIMES CO 14592 N MOTHERLESS CHILDREN 1—2 MU 250 N

MARCH OF BOYDS/SUMMERT 1 ME GU 1 1 1 N JABBO SMITH FARE THEE WEU-/l GOT HEAD LIKE AS 348-1 N

TAMPA RED ABSOLUTELY/CUPID BE STUPID DE 1 71 2 N OUTSKIRTS TOWN 1—2 AS 348-2 N

PLAY WITH YOUR POODLE/f|RST LOVE BL BB340700 N MAMIE SMITH HOUSE 1 LIVE IN/LAY DOWN DIE AS 348-3 N

DON REDMAN
I

FARE THEE HONEY/ROAD ROCKY OK 4|94 E SCOTT WOOD

SONG OF WEEDS/SHAKE AFRICAN BR 62 1 1 E IF U DOST WANT ME/MEMORIES OF U MAM OK 4228 E TWO GUN DAN/JAZZ IN RAIN CO 310 N

1 GOT RHYTHM/TEA FOR 2 BR 6354 N PINETOP SMITH CH 1 CAGO/VjEALE ST BL CO 3 1 3 N

2 TIME MAn/pAGAN PARADISE BR 64 |2 E jump steady/indiana ave(taylor) UHCA 65 N WHOA BABE/SATAN TAKES HOLIDAY CO 3l5 N

2 TIME MAN/CHANT OF WEED CO 35689 N PINETOPS BOOGIE/PT BL UHCA 1 1

3

N WHOOPEE MAKERS

JACK TEAGARDEN PINETOPS BOOGIE/BLUES BR 80008 N ITS so good/dirty DOG UHCA 39 N

LOVELESS LOVE $2 MASTERS

)

HRS 5 N IM SOBER NOw/jUMP STEADY BR 80009 N WHOOPEE STOMP CA 9030 F

IF 1 COULD BE WITH/DIDNT HAVE TO CMS 103 N RUBY SMITH IF 1 HAD U (BWY BCSTRS) CA 9057 E

BL TO LONELY/PRELUDE C SHARP DE 3642 N DRAGGIN HEART/DREAM MAN BL BB 7654 N ST LOUIS BL/BUGLE CALL RAG PE |5|26 N

DARK EYES/cH 1 CKEN WONDERFUL DE 3701 N "ALTER THOMAS MAKIN FRIENDS/0 D ONE STEP CO 36010 N

ST JAMES INF/BL AND BL DE 3844 N BROKE BUT HAPPy/bL ON DELTA CEL 8125 N LEE WILEY

STAR FELL ALABAMA/GUESS GOOD AS MINEBR 6993 N BL ON BAYOu/jUUPIN JUDY GE 8126 N HIRE IN MY ARMS/BABYS AWAKE NOW GALA 1 N

IF 1 COULD BE WITH u/MELANCHOLY BABYVS 82|8 N EVERY MAN FOR HINSELF/LOOK OUT CCL 8128 N GOT 5 DOLLARs/GLAD BE UNHAPPY GALA 2 N

THE BL/CANT WE TALK IT OVER VS 8209 N TED TOLL AAGARD

PTRSIAN RUG/SHE IK ARABY BR 8370 N ROBINS ROSES/SHOE SHINE BOY PAE 2256 N NAGASAKl/l CANT GIVE U ANYTHING HIT 8055 N

IF ITS GOOD/CLASS WILL TELL OR 8373 N JOE TURNER DANISH BL/BABY WONT U PLEASE COME HIT 8056 N

CINDERELLA~STAY IN ARMS/THATS RIGHT BR 8378 N RAINY DAY BL/DOGGIN THE DOG DE 7324 N KOKOMO ARNOLD

GOT RIGHT SING Bl/yANKEE DOODLE PR 8388 N JUMP DOWN BL/CARELESS LOVE DC 7827 N OLD OR IG INAL ( KOKOMO BL)/MILK COW DE 7026 N

octaroon/white SAILS BR 8397 N CHEWED UP GRASS/NOBODY IN MIND DE 7868 N MULE LAID DOWN D HD/mODEL T WOMAN DE 7198 N

PICKIN PATSY/UNDERTOW BR 8401 N 8L CENTRAL AVe/suN RISIN BL DC 7889 N EDGAR HAYES

ESPECIALLY FOR U/MOMENT ON LIFE BR 8431 N SUGAR UNDERWOOD caravan/eogar steps out DE 1 338 N

PUTTIN TAKIN/BL TO DOLE BR 8454 N DEW DROP ALLEY/BASIN ST VI 21538 N SWINGIN PROMISED LANd/lETS LOVE DE 1665 N

AUNT HAGARs/l SWUNG ELECTION CO. 35206 N VARSITY SEVEN (CARTER HAWKINS) ERSKINE HAWKINS

WOLVERINE BL/MUDDY RIVER CO 35297 N SAVE IT PRETTY MAMA/sCRATH MY BACK VS 8135 N UPROAR SHOUT/lF U LEAVE ME VO 3545 N

SWINGIN TEA GATE/BEALE ST CO 35323 N TIGHT LIKE THAT/EASY RIDER VS 8|47 N RED CAP/FOUND NEW BABY VO 3668 N

REDW INC./SOMEWHERE VOICE CO 35450 N ho long/pom POM VS 8|73 N ILL GET ALONG SOMEHOw/sEE U IN DREAMSVO 36^9 N

PEG 0 HEART/RIPPLING WATERS CO 35727 N SHAKE IT BREAK IT/pRETTY GIRL LIKE VS 81 79 N LOST IN SHUFFLE/LET ME DAYDREAM VO 4007 N

ART TATUM VENUTI LANG LET THIS BE WARMINg/rOCKI N ROCLLERS BB 7826 N

BEAUTIFUL LOVE/STRDUST DC 306 N FAREWELL BL/sOMEDAY SWEETHEART UHCA 106 N WEARY BL/KING PORTER ST BB 7839 N

A INT GOT NOBODy/wOMAN LOVES MAN DE 74| N AFTER U GONE/BEALE ST BL UHCA 108 N BERTHA CHIPPIE HILL

LIZA/ANYTHING FOR U DEC 1373 N MYSTERY/TAP ROOM BL DE 625 N GOOD TIME FLAT Bl/pRATT CITY HRS D 1 VI DEND N

TEA FOR 2/DEEP PURPLE DEC 24 56 N WILDCAT/ODIN THINGS BB 10288 N HANGMAN Bl/tROUBLE IN MIND VO 1248 N

rosetta/begin beguine DE 8502 N SWEET LORRA INE/8PT0WN LOWDOWN DE 18167 N 1 A INT GONNA DO It/pRATT CITY VO |406 N

WEE BABY/BATTERY BOUNCE DE 8526 N IN DE RUFF/jAZZ ME BL DC 18168 N GA MAN/TROUBLE IN MIND VO 4379 N

LAST GBYE/STOMPIN SAVOY DE 8536 N WESLEY WALLACE DICKY WELLS

INDIANA/ST LOUIS BL DE 8550 N JAB Bl// 29 Jl 3 N FOUND NEW BABY/HOT CLUB BL sw 3 N

LONESOME GRAVEYARD/LORR 1 NE LORRINA DE 8563 N ETHEL WATERS LADY BE GOOD/DICKY WELLS BL SW 10 N

LUCILLE/ROCK ME MAMA DE 8477 N MISS OTIS REGRETS/MOONGLOW DE |40 N S'.VEET SUE/HANG IN AROUND SW 16 N

ELEG 1 E/HUMORESQUE DE 18049 N OH DADDY/DOWN HOME BL BS 2010 E BUGLE CALL RAG/BETWEENDEV I L DEEP VI 26220 N

GET HAPPY/SWEET LORRAINE DE 18050 N ONE MAN NOw/CHANGES MADE BS 2021 E GEORGE WETTLINQ

LULLABYE/LEAVES/TIGER RAG DE 18051 N AM 1 BLUE/B 1 RMINGHAM BERTHA CO 1837 N SOME THESE DAYS/EVERYBODY LOVES BA BW 7 N

MONTANA TAYLOR love is thing/stormy WEATHER BR 6564 E BENNY GOODMAN

DETROIT ROCKs/l ND 1 ANA AVE BR 80019 N TIGER RAG/PACIFIC COAST BL BS 10073 B SUGAR FT ST/l CANT GIVE U ANYTHING VIC25469 N

WILLIW SMITH GA BLUES/DADA STRAIN BS 14 120 N WANT BE HAPPY/ROSETTA VI 25510 N

PECE BROTHER/KNOCK WOOD DE 1366 N SUGAR/WANT ME BACK CO 14146 V TAINT NO USE/DID U MEAN IT VI 25136 N

passionette/morning AIR DE 2269 N JOY 'TO MY S0Ul/|M COMIN VA CO |4|70 c ROLL EM/AFRAID TO DREAM VI 25627 E

GONNA BE DEVIL/WHAT CAN 1 DO DE 7073 N SOME THESE DAYS/oOM DAY SWEETHEAET CO 14264 c peckin/cant WE BE FRIENDS VI 25621 E

BREEZE/SI TTIN AT TABLE DE 7086 N HOME/SAVIN IT FOR U CO 14297 N C#MEL HOP/LOCH LOMOND VI 25717 N

SWING BROTHER SWING/ECHO OF SPRING DE 7090 N LU WATTERS DEAR OLD SOUTHLAND/BL SKIES VI 25678 N

TUT SOPER MAPLE LEAF/BLACK AND WHITE JM N MINNIE MOOCHERWEDDING DAY/BOB WHITE VI 25683 N

STARDUST STOMP/jRONI GS SD 5000 N MEMPHIS BL/lRISH BLACK BOTTOM JM 2 N STaRDUSt/sTaRDUST VI 25320 N

ITS A RAMBLE/THOU SI/1 L SD 5001 N SMOKEY MOKES/MUSCRAT RAMBLE JM 3 N SWEET CHARIOT/WHEN U AND 1 YOUNG VI 25492 N

VICTORIA SPIVEY JELLY ROLL BL XGA CAMP MEETING JM 4 N GET HAPPY/CHRISTOPHER COLUMBUS •VI 25279 N

EVIL HEARTED ME/SANTA FE BL OK 8410 N RIVERSIDE BL/CAKE WALKIN BABIES JM 5 N JINGLE BELLS/SANTA CLAUS VI 25|45 N

NO PAPA NO/MOSQUITA FLY FLEA OK 8634 N COME BACK SWEET 'APA/TIGER RAG JM 6 N CLOUDS/SLEEPY TIME DOWN SOUTH VI 25634 N

MAX 1 NE SULLIVAN FIDGETY FEET/TEMPTATION RAG JM 7 N LIFE GOES PARTY/DREAMS COME TRUE VI 25726 N

LOCH lomond/im coming va VO 3654 N JOHNNY TEMPLE REMEMBER/WALK JENNIE WALK VI 25329 N

BL SKIES/ANNIE LAURIE VO 3679 N LOUISE BL/NEW VICKSBURG BL DE 7244 N DOWN SOUTH CAMP MEETING/PICK SELF UPVI 25 387 N

NELLY GRAY/FOLKS WHO LIVE ON HILL VO 3885 N PIMPLE BL/MEAN BABY BL DE 7444 N SWINGTIME ROCKIES/FOUND NEW BABY VI 25355 N

PLEASE BE KIND/MOMENTS LIKE THIS v* 25802 N STREAMLINE Bl/eVIL BAD WOMAN DE 7660 N WHEN BUDDHA SMILES/BASIN ST VI 25258 N

SPRING IS HERE/OLD OX RD VI 25894 N JIVE ME BABY/FIX IT AND GO DE 7800 N RIFFIN RITZ/ALEX RAGTIME BAND VI 25445 N

KINDA LONESOME/SAY IT WITH KISS VI 26 124 N FRANK TESCHMAKER PETER PIPER/ORGAN GRINDER SWING VI 25442 N

A INT NECESSARY SO/NIGHT AND DAY VI 26132 N JAZZ ME BL/BARRELHOUSE STOMP UHCA 61 N WRAPPIN UP/MELANCHOLY BABY VI 25880 N

2UTTY SINGLETON BUKKA WHITE CLAR 1 NETITI s/THATS A PLENTY ME 12073 E

CLAR MARM/ANYTHING FOR U DE 432 N SPEC STREAM LINE/STRANGE PLACE BL VO 5526 N IV IE ANDERSON

ROYA_ GARDEN/BUGLB CALL RAG DE 465 N GOOD GIN BL/BUKKAS JITTERBUG SW OK 5625 N MEXICO JOE/SHIPS SAILING HOME EXC I N

SHIMME SHA WABBLe/kING PORTER DC 18093 N PLAY ME THE Bl/nOW OR NEVER EXC 2 N
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CHTF
SALE ROGER W. BARROWS

502 CENTRAL AVE. , CARLSTADT, N.J.

NO TIME LIMIT. MINIMUM ORDER THREE RECORBS. NO REMITTANCE *ITH ORIGINAL ORDER. THOSE

SALE SALE

WALNUT MUSIC SHOPD ilAI Ml IT CT DU 1 1 Ann OU 1 4 Q5
1 II o WALNU 1 o I • f rn 1 LAULLrn I H j rn .

ALL RECORDS IN THIS AD ARE NEW MINT COPIES.

IHOSE ORDERS ARE EACCEPTED W LL BE NOTIFIED AND SHIPMENT MADE COD UNLESS OTHER*

1

3E ma rnntc ocwn vhiid u/amtc nMn phfpk or monFy
J U U UU o . OC. NU T UU K WA11 1 O nlw U nt_U U n tviUNt. I

REQUESTED IN ORIGINAL ORDER. NO PACKING CHARGE. ORDER.RECORDS SENT PP INSURED. WE PAY POSTAGE

ANDREWS SISTERS JOHNNY GUARNARI ON ORDERS OVER 1.50 EAST OF MISS. 50^ CHARGE

PENN POLKA/THATS THE MOON DE 16398 N .00 MY BL H EAVEn/nEW EXERCISE SA 556 .50 i»fc.t of mic.c RFOARniFc.c; OF ^\7F OF ORDFR.

FREO ASTAIRE LIONEL HAMPTON MFWFR A PACKING OR HANOI 1 NO OR OTHFR NONSENSE

LOVE OF MY LIFE/ME AND GHOST CO 35815 N .75 SUNNY SIDE/l KNOW THAT U VI 25592 .75 r U ARHFC.

POOR CHI SHOLM/A INT HEP CO 35852 N .75 FLETCHER HENDERSON P flMn n.M LI A P L'F T T MRP T\l R A MR0U1JUUN nflUtNL I t NDO 1 v DnNU

MILDRED BAILEY ST LOUIS SHUFFLE /VAR 1 ETY ST BB 10246 N .50 ATL 879 SO LONG/lTS RAINING • 79

EASY TO LOVE/DONT TAKE YOUR CO 35921 N .75 DEAN HUDSON ATL 66 1 T I ME CARR 1 ES ON/SHE MS LI KE OLD #79

SQUEEZE UE/DOWNHEARTED BL DE |8|09 N .75 HOLLY HOP/MA 1 MISS PIE OK 6355 N .50 LOU IS ARMSTRONG

CHARLIE BARNET .HARRY JAMES 3R 80|07 |M IN THE MOOD/u ARE LUCKY »79

POMPTON TURNPIKE/sniNGIN ON HMV 9498 N 1.25
1 FOUND NEW BABY/FLASH PAE 2943N 1.25 BR 80l |2 LONELY BL/nOBODY KNOWS TROUBLE .79

TIN ROOF Bl/kNOCKIN AT BB |0|?I N .75 PETE JOHNSON 3R 80 Il3 81 UE R 1 BER/BL HAVE GOT ME * 79

COUNTS IDEA/DUKES IDEA, BB 10453 N .75 627 STOMP /jOE TURNER DE 1 81 2 I N .75 PFTF n A i 1 YrL 1 L Un 1 Ll

POMPTON TURNPIKE/l DONT WANT BB 10825 N .75 DICK JURGENS CP 60008 SOUTh/lOOKS LIKE HELEN BROWN #79

COUNT BASIE
I CANT RESIST u/KN|T ONE VO 5577 N .25 r IKLMUUoL r IvL. rLUo IWU

I OCL JUMP/JOHNS iDEA DEC 1363 N .75 STAN KENTON ft 1 > CTrluO /ri i I trc: u\i QiiiFF T 1 F PA VP TO MF 1 -OS
lj 1 U 1 DlUIVlK/DLUt-O (V! Y CnCL 1 1 L UH'L 1 \J IWC I

CHARLESTON CHASERS CONCERTO DOBHOUSE/LAMENT TO DEC 10378 N 1.50 r»T i 1 r i DniAMC i niirniT /c; a M 1 OS

BASIN ST BL/dUKE HARLEM PAE 1356 N 1.25 REED RHAPTURe/eL CHOCLO DEC 10379 N 1 .50 C.OIITHFRN IA77 OROIIP

BOB CHESTER ANDY KIRK IP 1 PAAIAI CTQl/TlPFDDAP 1 OS
.J UANAL o 1 BL/

1
J utn HHu 1

|M IN MOOD/WHINS CINQ BB 10964 N .50 |2 st rag/the count DE |8|23 N .75 W A CUU 1 1 t F 1 A 77FR QNMonv 1 LLL JMii-Cna

sunburst/tomorrow sunrise BB 1 |478 N .75 GENE KRUPA it r- • f\o uai n r"D nr Af nu /qt i nu i c ni I OSMr 1 \Ji- HULU LH Ut-AUUIM/bl LUU 1 o dL 1 .v/-*

buzz buzz/may 1 NEVER love 88 10904 N .50 LOVER IS BL/GOT EYES ON CO 35361 N .50 C 1 Y HOT TFMT HT C

LARRY CLINTON NO NAME JIVE/DRUMMER BOY COC 6246 N 2.25 UC" I AO »»C"I AMPUDI V PUADI IC" /Ul IDD 1 TAMC 1 OSWr |UJ Mt-LANLMULY tnSKL 1 t/MUMM 1 LrtrJL 1*

blind date/isnt it time to BB 1 1076 N .75 DRUM BOOGIE/THE BIG DO PAE 2956 N 1 .50 fiRAFMF RFI 1j' rtL.iui: DLLL
NOBODY KNOWS/MILENBERG JOYS VI 202447 N .50 PRELUDE TO STOMP/FARE THEE PAE 2897 N 1 .25 RAMP lO JENNYS BAU_/bANKSIA MAN 1 «05

COMES LOVE/BOY NAMED LEM VI 26277 N .75 GUY LOMBARDO ni ikF FN iwmnN
KING COLE TRIO DESERT SONG MEDLEy/shOWBOAT VIC26043 N 1 .50 CO 385| 9 TAKE LOVE EASY/COULD GET MAN »63

•abs/are u fer it 8RE 3788 N 2.00 COLLEGE MEDLEY 1—2 CO 35738 N 1 .50 IFI 1 V ROI 1 MORTON

8 INQ CROSBY JOE MARSALA Tniri c: -in ir i i v i non /uin i r i wf ri t OS
I KnU -J r^r Mn JLLLT LwnU/ BULVCn 1 I1l ol_ 1. UJ

MERE BL OF N 1 GHT/OANC 1 NG BRE 23l5 N 2.50 |2 BAR STAMPEDe/fEATHER DE |8| 1 1 N .75 MARSALA CONDON HACKETT
BOB CROSBY GLENN MILLER cm/ ~7C\F\ un i iat ni / inrs ni 70b A V / vJD VJLLH v»t HL/uUtO BL • ' J

JAZZ BAND BALL/YANCY SPECIAL DE 1 747 N 1.50 SWEET STRANGER/EVERY DAY BR 8041 5.00 nilTPH QtflNfi POl 1 FOF ORCHUU I Un oWllvO \a UL LLUL Unlj n

SAVOY BL/SUGAR FT STRUT DE 1094 N 1 .50 TIME ON HANDS /l GOT RHYTHM BR 7915 N 5.00 Ciin r\rvP n im aiia /r i n/*rtv ffft 1 OSDUM 1 \J\JC. KANAiylA/rlUtiLlT rLL 1 I *<J-.'

SLO» MOOO/PALESTEENA DE' 201 1 N 1.50 MOONL 1 HT BAY /hOW AM 1 TO DE 1239 E 2.25 'MP' 1 Onl T 1 PFD DAP /fl R^FWT MIMnFD fil 1. OS

loopin loop/my INSPIRATION DE 2209 N 1.50 PEG 0 MY HEART/siTTIN ON TOP DE 1342 N 3.00 n i crnwT i ni ifo ofnthry rfi fa^f^U louUl'll 1 NU UU OLIM 1 Un I nL L.L. n Ol— O

PAGAN LOVE SONG/cOME BACK DE 896 N 1 .50 JOHNSON RAQ/wRtTTEN IN STARS BBC 10498 N 2.50 5FFFR0INQ TO OUR AO IN MAY I^^IIF LVH ICM fiAVFiLr Lnn 1 lib IU UU n flD 1 11 IVIrt 1 1 OOUC Bn lUfl unvu

JIMMY D0R9EY LITTLE BROWN JUG/pAVANNE BB 10286 N 1 .00 j OMPLETE LIST OF CUT OUT CENTURY S. THE LIST

CANT RESIST u/LOVE TO DE 32l5 N .50 BEAUTIFUL OH 1 o/m 1 SSOUR 1 WALTZ BB 10587 N 1 .00 I <i ex
1 1 1 Al 1 IN ^TOPK FXTFPT FOR NULiRFR^ A*!

I O O 1 ILL HLL MM JIUUP- LAuLr 1 r Un l^uiuiui-rvo no

TOMMY DORSEY TUXEDO JUNCT

1

On/oaNNY BOY BB 10612 N 1 .00 "OLLOWS 300 1—3—4—5-^5—2—7—8—9—1 0— | l— 16—29. ALL

HUMORESQUE/GO IN HOME VI 25600 E 1.25 PRESIDENTS BALL/ANGELS OF BB 1 1429 N .75 Tur dfqt ^Ttl \ 1 OS FAPHInt. nCOl oi ill i.^Jw1 c, h Lyn .

NOLA/SATAN TAKES HOLIDAY VI 25570 N 1.50 ANOTHER CUP COFFEE/CHIP OFF BB 1 1450 N .75

NEVER AGAIN/WEARY OF IT ALL VI 26 1 48 N .75 JUHiJNY tUMLO nUML/fl5oLMQLT Lint BB 1 i4eo N .75 uc prpTAT AO A 1 N THF MllOO^Y ^PAN 1 FR HMV 1 1STBC r\ L rt ni nun I n int. rriu uuoi or/iiii i t.n ninv i i j i

OUR LOVE AFFA Ifi/THATS FOR ME VI 26736 N 1.25 ALWAYS REMEMBER/m 1 L 1 TARY SEC BB 1 1493 ti .75 #H ICH BROUGHT A TERR 1 F IC RESPONSE LAST MONTH.

YOURE SWEETHEART/NICE WORK VI 25695 N 1.50 RUNNIN WILD/dIDNT MEAN A BB 10269 N 1 .00 Dl FNTV TO 00 AR0I1N0 AGAIN TH 1 ^ MONTH 1 4?LC. NIT IU UU nnUUIIU HUH 1 lv iniO IVIVJIi III. 1 a I'-

GETTIN SENTIMENTAL/GOT A VI 25236 N .50 IN THE MOOd/wANT 8E HAPPY BB 10416 N .75

MARGIE/SONG INDIA VI 25523 N .56 RED NORVO ll) ion Qv CO * M 1 r D

DARK EYES/BL DANUBE VI 25556 ;j •
~
75 BLUES IN E FLAT/BUGHOUSE PAE 224| 1 .50 yUWO UAUA oIHA |M/ oUMLUAY OBLt ( MLRM 1

NIGHT 4 DAY/SMOKE GETS IN EYES VI 25657 N .75 HOT LIPS PAGE rv"ii) *5 n i DDCDuni t tu a i /a i r- riittfdi fpp mamJ J U I rr fc-KrWUU In BL/D 1 u BU 1 ILK 1 tub WH N

HO/OIPSY DOODLE VI 25693 N .75 AND SO '""tRTH/wlLL YOU BB 7680 so 9042 JAZZ BAND BALL/LIVERY 'STABLE BL

SWANEE RIVER/STAR DUST VI 27233 N .75 PIED PIPEr/gONNA LOCK MY BB 7682 .25 OOzl"7 rrf FMTD 1 P 1 ^TFR tfflTF

DORSEY BROTHERS ALVINO REY 9067 D

I

NAH/bLACK & BLUE
AM 1 BLUE/MY KINDA LOVE PAE 2475 N 1.50 WHO CALLs/ON ALAMO BB 1 1 3 I 9 .50 9092 at sun down/bluin THE BL

EDDIE DURHAM RAYMOND SCOTT QUINTET 9 1 03 L ONESOME RD/mA NDY MAKE UP MIND

9 1 45 R| VERBOAT SHUF FLE/REL A X|N AT TOUROM0TEN3 SWING/l WANT A GIRL DE |8|26 N .50 NEW YEARS EVE/GIRL WITH THE CO 35247 1 .50

DUKE- ELLINGTON ARTIE SHAW 10NT RF FOOl FO RV Afl^ OF ^0 OAI 1 FH ^PATilFRJ UN 1 Dt. r uulc. u Di nuo ur ou 1 j l. l. r_ jr n 1 1 I t_r\

JUMP FOR JOY/BROWN SKIN GAL VI 27517 N .75
I
rti/r fir | |C"C" /u a m n F 1 11 OFLUVl U r L 1 r C/ nnllUr Lyl_ \J r VI 26790 N 1 .CO ^FT<^ THF FIOHT 1 I^TFO-ARF THF ONI Y HM\/3L 1 Of InL l 1 on 1 LIOILU HnL 1 nL UN L T n n/1 V

soph lady/stormy WEATHER COE 6064N 2.00 BACK BAY SHUFFLE / A NY OLD TIME BB 7759 1 .75 IDiMITOC riPIIDT PIIIT FlPI-JT T 1 l/,F Q i A"? AMHDr^NILnO* r luUKL UU 1 t lufl 1 lltviLo 1 Rl<IU

SIDEWALKS NY/TAKE A TRAIN VI 27380 N .75 cwrrT 1 ODD A 1 Kir AtRTAUI IMF COE 333 N 2.25 "TllilOADr DDIPFC
jUIUI rAKL rK I 0 L o

SLIM QA ILLARD

.50
rillarlllflAKL/rflUN vlvr rLlonl BB 7875 N .75 A LbUM (Jt 1 HL MUN 1 H

bassology/ah now OK 6295 N ROSA Lt E/L.OVER COUE BACK BB |0|26 N .75 rur PDFAT MFUU RI lir MflTF RFI FflCr OF C 1 HMFV
1 ML bKL A 1 NLW DLUL N U 1 L KLLLMOL Ur o 1 UNt, T

BENNY GOODMAN BB 10127 N . 75 arpuFT with unriF^ ititn riii Awn frfo moorfjLOrlL 1 Wlln nUULO Wl UJ D 1 LL HliU rnLU iviuurtc.

SUNNY SIDE STREET/WANG PAE 58 N 1.50 OCTAROON./A |_L 1 REMEMB ER IS U BB 10319 N .75 3NLY 3.93 FOR SIX WONDERFUL SIDES. ALSO
THESE FOOLISH THINGS/lN A VI 25351 N 1.75

i aciv or rnnn / 1 ^iiODrNnrD nrio BB 10430 N .75 AVAILABLE IN SINGLES AT 1 .05 EACH.
CORNS ILk/mEMORY OF ROSE CO 35992 N .75 KEEPIN MYSELF/SPECIAL DEL 1

V

VI 26762 N 1 .00 CAKE WALKIN BABIES/TIGER RAG
THE EARL/LETS DO IT OK 6474 N 1.50 c i mu it cinoc" nDivic /f Dftcc vniioo UMM | 1 ^ 1 UUt UHlVt/LnUOO lUUn VI 26763 N 1 .00 JAZZ BAND BALL/TIN ROOF BLUES
SUNNY SIDE/ALL 1 NEED IS U

LIFE GOES PARTv/lF DREAMS

OK 366 1 7 N

VI 25726 E

1 .50

1.25

QfCCItT CM 1 TU

f- LJ A f"*l"l f\ i
1 »

i
r /»» I CTDCATUrl 1 L Alj U dUUNU/MI o 1 KLfl 1 CO 14000 F 25

SAINTS GO MARCHIN IN/BASIN ST BLUES

ROCK IN OREAMBOAt/yOU OK 6534 N .50 CHARLIE SPIVAK
staroust/stardust (to) HMV 8468 N 1.50 CHARLIE HORSE/WHEN SUN COMES OK 6246 N 1 00
BUGLE CALL RAg/nITWIT SERENADE COE 1003 N 1.50 DREAMSVILLE OHIO/PAPA NICK OK 65 18 N 1 00

WHY DONT U DO RIGHT/6 FLATS CO 36652 N .50 ART TATUM
L 1 ZA ( 5

)

/honeysuckle ROSE (6) COE 2287 N I.5C L 1 ZA/ANYHT 1 NG FOR U DEC 1373 N

1 SURRENDER DEAR/BOY MEETS G 1 RL ( 6 )C0E340 N 1.25 JACK TEAGARDEN
KING PORTER ST/sOMETlMES V| 25090 N .75 LOVE FOR SALE/wHAM VS 8202 N 50
DOWN SOUTH CAMP MEET/PICK VI 25387 N .75 PAUL WH 1 TEMAN
ST LOUIS BL/CLARINET(0DB) VI 25411 N .75 DARKTOWN STRUTTERS 6ALl/(td) HM J 8548 N 1.25
ALEXANDERS BAND/RIFFIN AT VI 25445 N .75 BACK IN OWN BACK YSRD VI 27689 N 1 .00

GLEN GRAY TEDDY WILSON
CASA LOMA STOMP/OARDANELLA VI 24256 N .75 JUST A MOOD 1-2 8R 7973 N 3.00
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AUCTION AUCTION
ARDESS RECORDING STUDIO

SALE
JOSEPH MADISON

SALE

379 BRIDGE STREET, BROOKLYN, N.Y.
=

2825 34TH AVENUE

MINIMUM BID 75£*?eiD ON INDIVIDUAL RECORDS ONLY. BID BY NUMBER ON LEET OF COLUMN . RECORDS SAN FRANCISCO |6, CALIF.

SHIPPED PARCEL POST INSURED AFTER RECEIVING CHECK OR MONEY ORDERS. NO COD'S. 25«! PACK-

ING CHARGE PLUS POSTAGE.

HENRY ALLEN LIONEL HAMPTON JOHNNY OODDS

i.rosetta/body 4 SOUL vo 2965 E- 66. SUNNY SIDE ST/l KNOW U KNOW VI 25592 E MEMPI'IS SHAKe(d 1 X 1 ELAND JUG) VI 20415 E 7.00

2.INDIANA/A SHERIDAN SQUARE vo 6357 E COLEMAN HAWKINS HOUSE RENT RAG< " "

)

VI 20420' G 2.00

LOUIS ARMSTRONG 67.NETCHAS DREAM/CH 1 CAGO DE 661 G WEARY CITY/BULL FIDDLE SHMV 2 154 N 2.75

3. HIGH SOCIETY/GOT RIGHT SING BL BB 6771 E 68. MY BL HEAVEN/SHEIK ARABY BB 10770 F HOT CLUB QUINTET (REINHARDT}

4. WEST END BL/lF ITS GOOD DE 2480 E 69.MEDITATICn/ha RLEM IS TO ME DE 742 E LOVES MOON/PRELUDE BS 98 N 1.75

5. SWING U CATS/SNOWBALL BB 10225 t WOODY HERMAN PECHE ALA MOUCHE/MINOR BL BS 59 N 1.75

6. IF 1 COULD BE WITH u/cONFESSIN VO 3059 E 70. LAUGH IN BOY BL/TWIN CITY BL DE 1 SO 1 F GYPSY WITH A SONG 1-2 BS 55 N 1 .75

7. ONCE IN WHILE/SUNNY SIDE ST DE 1560 G 7 1 . HERMAN AT SHERMAN/jUK 1

N

DE 3272 N MANO/MOPPIN THE BRIDE BS 54 N 1 .75

MILDRED B A 1 LEY 72.BL UPSTA IRS/DOWNSTA IRS DE 2508 N BLUES PRIMITIF/TOPSY BS 53 N 1.75

8. SO HELP ME/AS LONG AS LIVE VO 4253 E 73. FAN IT/SOUTH DE 3761 N BRAZ Il/| NSENS I ELEMENT BS 50 N U75
9. BORN TO SWING/SMALL FRY VO 4224 N CFT BOOTS LACED PAPA 1-2 DE 3187 N NEVER SMILE AGAIm/| LOVE U BS 42 N 1.75

CHARLIE BARNET BENNY GOODMAN DJANGOS BL/DANSE NORVEGIENE BS 38 N 1.75

lO.BL JU ICE/HARMONY HAVEN BB 1 1 1 1 1 N 75. SMOKE HOUSE/TOPSY VI 26107 C SWING 48/VETTE BS 37 N 1.75

1 1 .TANGLEWEEd/flY 1 N HOME BB 10794 V 76.LULLABYF RHYTHm/fEEL 1 NG' IS GONE ( RC )v 1 25827E FOLIE A AMPHION/ANNIVERSACY SONGBS 33 N 1.75

SIDNEY BECHET 77.mission moscow/always u CO 36680 F BLUES FOR BARCLAY/SENTIMENTAL BS 30 N 1.75

I2.AIMT Ml S8EHAV 1 N/BL FOR U JOHNNY VI 26746 N 78.TUES AT TEN/AIRMAIL SPECIAL CO 362 54 N NUAGES/LES YEUX NO IRS sw 88 E 2.75

I3.VIPER MAN/EARLY MORN I N BL DE 3521 N 79.LIFE GOES PARTY/DREAMS COME TRUE VI 25726 N SWING |94|/ST0CKH0LM sw 95 N 2.75

14.1 ccl jump/bl IN THIRDS V 1 27204 V 80.HONEYSUCKLE ROSE/SPRING SONG CO 35319 N PET ITS MENSONGES/OISEAUX ILES sw 103 N 2.75

BIX BE 1 DEBECKE 81.1 OCL JUMP/OONT BE THAT WAY V 1 25792 E crepuscule/vendredi 13 sw 123 E 2.75

I5.RIMGIN TWISTIN/lN A MIST VO 3150 N 82. KING PORTER/SOMETIMES IM HAPPY VI 25090 F mabel/swing 42 sw F 2.75

16. JAZZ ME BL/jAZZ BAND BALL VO 3042 E 83.R0SETTA/I WANT BE HAPPY VI 25510 F LENTEMENT MADAMO

1

SELLe/d 1 NETTE sw |46 E 2.75

BUNNY BERIGAN 84. RHYTHM IN FEET/bALLAD IN BL V 1 25081 N BELLEVILLE 1-2 sw 162 E 2.75

I7.EBB TIDE/GEE BUT ITS GREAT 25664 E 85.VIBRAPHONE BL/STOMPIN SAVOY VI 25521 E CAVALER 1 E/DOUCE AMBIANCE SW 183 N 2.75

18. IN A MIST/WALKIN THE DOG VI 26|23 E 86. HOUSE HOp/l DO ANYTHING FOR U VI 25350 N ALL OF M"/SWINGTIME sw 2|8 N 2.75

19.MOTHER GOOSE/FRANK IE JOHNNY VI 25616 N- 87.LADY BE GOOD/CHINA BOY VI 25333 V MOUND CITY BLUE BLOWERS

20.STUDY IN BROWN/CARAVAN VI 25653 N- 88.BLUES Y"UR FLAT/MY FLAT VI 26044 N MUSCRAT RAMBLE/HIGH SOCIETY DE 1274 E 1.50

2 I.SPANISH TOWN/CART HELP LOVIM VI 26152 E 89. SISTER AND 1 /NOT COMPLANIN CO 36022 IM CLARENCE WILLIAMS

WILL BRADLEY 90.F0UND NEW BABY/SPRINGTIME ROCK VI 25355 N BEAU KOO JACK/SISTER KATE QRS 7044 V 6.00

22.BASIN ST BOOG/CALl IT ANYTHING CO 36340 Q 91.LOVE ME LEAVE ME/EXACTLY L 1 KE U VI 25406 M- MA RAINEY

23. ALL THAT MEAT/GET THEE BEHIND CO 36248 E 92. WELL NEVER KNOw/uNDEC 1 DEO VI 26134 E BAD LYCK BL/ALL NIGHT BL PM 2081 V 2.75

24.MISUI\DERST00D/U AND 1 YOUNG MAGG 1 EC036 1 82 N 93.BEI MIR BIS DU SCHON 1-2 VI 25751 F- CHOCOLATE DANDIES

ERSKINE BUTTERF IELD 94. JAPANESE SANDMAN/l KNOW U KNOW BB 10459 N- SHANGHAI SHUFFLE/CALL OF DELTA PAE 26 |2 E 1.50

25. DREAMT DWELT HARLEM/jELLY JELLY DE 8552 E 95. ONE SWEET LETTER/SCATTERBRA IN CO 35241 V DAN HOWARDS BOYS (QOWANS)

BOB CROSBY 96. BUSY AS BEE/ZAGGIN ZIG co 35356 N 4 LEAF CLOVER AUSTRALIAN AC02003 E 4.50

26.NOBODYS BABy/sPEAKEASY DE 3 179 G 97. ROLL EM/AFRAID TO DREAM VI 25627 N- BIX RHYTHM JUGGLERS

27.DIGA DIGA DOO 1-2 DE 2275 E 98. DID U MEAN IT/«!AINT NO USE VI 25469 V DAVENPORT Bl/tODDLIN BL GE 5654 E 3.75

28. S RAMPART ST PARADE/SMOKY BARY DE 2569 E 99.WRAPPIN IT UP/MELANCHOLY BABY VI 25880 N- TEN BLACKBERRIES

29.JADA/C0MPLA 1 N 1

N

DE 3233 N 100. FAREWELL Bl/h.ONEYS LOVIN ARMS VI 26095 N- TIGER RAG/ST LOUIS BL JE 6089 V 2.00

30. my inspiration/loopin loop(2copies )de2209n—V 101. RUSSIAN LULLABYE/mARGI E VI 26060 N- TIGER RAG/ST LOUIS BL BA 0839 V 2.00

3 1 .CANT WE BE FR 1 ENDs/uR DRIVING ME DE 1680 E HARRY JAMES GRAEME BELL (ON CZECH WAX
)

32. HEAR U TALKING/CALL ME TAXI (2) DE 2207N-G 102.FUNNY TO EVERYONE/VOL VIS DU CO 35209 V WALK IN WENCESLAUS SQ/jUST GONE SU 18165 N 3.25

33.BIGFT JUMP/5 PT BL DE 2 108 E IC3.FEET DRAGGIN/HERE COMES NIGHT co 35827 N- BALL 1 N THE JACK/THE SAINTS su 1 81 69 N 3.25

34.SWINGIN SUGAR BOWl/pRAYIN HUMBLE DE 22 10 N 104.KING PORTER/lNDIANA BR 8366 E GET IT FIXED/ORGAN GRINDER SU 22582 N 3.25

35.BIG BASS VIOL/SPEAK TO ME DE 2206 N 105. CONCERTO TRUMPET/MARKET FOR U CO 35340 N AUSTRALIAN JAZZ (ON VINY)

36. SONG WAMDERER/STOMPOFF LETS LETS DE 2379 E 106. BL IN NIGHT/ALL FOR LOVE CO 36500 E BIENVILLE BL/lEOMARDS SHUFFLE AMP 1 6N 1.75

37. SQUEEZE ME/MILK COW BL DE 1962 F |07.B00GIt/shEIK ARABY VR 827Q V BRYAN ST BL/RAG IN E FLAT AMP 8 N 1.75

38. NEVER HAPPENED BEFORE/LOVE ANOTHERDE |566 F |08.TEXASCHATTER/S0NG WANDERER BR 8067 N JAZZ IT UP/HAD IT BL AMP 17 N 1.75

39.HIGH SOCIETY/BOOGIE WOOGIE MAX DE 2848 N I09.LIFE GOES PARTY/WHEN WE ALONE BR 8035 N- THE BLUES/HEY DARL ELMAR 2 N 1.75

40. slow mood/palesteena DE 261 1 E ANDY KIRK W. CRAWLEY (MORTON*)

4i .pepuna/wash lee swing DE 2789 E
1 1 0. CUBAN BOOGIE/RING DEM BELLS DE 3663 IM ' FUTURISTIC BL/MY GAL VI 38136 E 7.00

42. ELMERS TUNE/ANGELS CAME THRU DE 3929 V II I.TWINKLIn/flOYDS GUITAR BL DE 2483 N •SHES GOT/KEEP YOUR BUSINESS BB 5827 E-4.50

43. IF 1 HAD u/GIN MILL BL DE 1 170 V 112.UNTIL REAL THINg/wALKIN SWINGIN DE 809 N NEW CRAWLEY Bl/|M HER PAPA VI 23344 E 2.75

44.WH0S SORRY NOw/MARCH BOBCATS DE 1865 F GENE KRUPA SNAKE HIP DANCE/SHES DRIVING VI 38094 N 4.50

45.STUMBLI NG/FI DGETY FEET DE 1593 N- II3.LCVE CALL IJ SWEETHEART/DRUMMIN CO 35324 E BENNY GOODMANS BOYS

46.VIENI VIENl/LITTLE ROCK GETAWAY DE 1552 N- II 4.NO NAME JIVE/6 LESSONS LAZONGA CO 35508 E muskrat/after a while BRF5003I 8V 2.50

47.EMBRACABLE u/SHORTENIN BREAD DE 327| N- II 5. JAZZ ME BL/LAST ROUNDUP DE 1 Si 15 F JUNGLE BL/RM |4|

1

BRF50020IE 3.50

48.C0ME BACK PAPA/PAGAN LOVE DE 896 F II6.TUNIN UP/ROCKIM CHAIR OK 6332 G shirt tail st/blue BR 3975 V 1.75

49.SPAIN/ALL BY m/self DE 324e N II 7. AFTER U GONE/KICK IT OK 6278 E FRIARS ORCH

"30.WEARY MIND/PETER PIPER DE 930 c BILLY KYLE BUGLE CALL RAQ BRE 2213 N 1.50

TOMMY DORSEY II8.FINISHIN UP DATE/BETWEEN SETS DE 2740 N farewell bl/eccentric B,RE 221 1 N 1.50

5I.TEA FOR 2/NIGHT SUDAN VI 26321 E GLEN MILLER LONDON BL/SWEET LOVIN MAN BRE 22 |0 N 1.50

52.ANOTHER ONE/SERENADE TO SPOT V 1 27374 N II9.BL AGA IN/CARIBEAN CLIPPER VI20I536 N WOLVERINE BL/WEARY BL TEMPO- R2 N 2.50

53. DAWN ON DESERT/WHY BEGIN VI 26246 G JAN SAV ITT THATS A PLENTY/TIN ROOF BL BRE 2208 N 1.50

54.MELODY/SLEEPY LAGOON VI 01045 G
1 20. EL RANCHO GRANDE/720 IN BOOKS DE 2771 V CLARINET MARM/MAPLE LEAF, BRE 2209 N 1.50

55.BEALE ST/STOP LOOK LISTEN VI 25767 V |2|.GET HAPPY/ALWAYS IN LOVE WITH U DE 2583 G MC CLENNONS JAZZ DEVILS

56.ROOM WITH VIEw/DOWN HOME RAG VI 26097 N ARTIE SHAW BOX OF BL/DARK ALLEY BL OK 8|43 N 3.00

57.M ILENBERG JOYS 1-2 VI 26437 N- 122.OUT nowhere/im COMIN va BB 10320 E HOME ALONE BL/CABBAGE OK 8236 N 3.00

58.DAVENPORT Bl/bLAME THE WEATHER VI 26135 N I23.ANY OLD TIME/BACK BAY SHUFFLE BB 7759 F COTTON CLUB STOMP/PIG FT BL OK 8397 V 1.75

DUKE ELLINGTON 1 24. ALL 1 REMEMBER IS u/oSTAROON BB 10319 N STOLEN KISSES/STEALIN OUT OK 8329 E 2.25

59.BOY MEETS HORn/oLD KING DOOJI BR 8306 N- 1 25.BLUES 1-2 VO 4401 F JIMMY NOONE

'O.MR JB BLUES/BODY SOUL VI 27406 V l26.so indifferent/snug AS BUG BB |02|5 N BLUES/OH SISTER VO |2|5 V 1.75

6I.KILLIN MYSELF/LOVE FADED CO 35640 N I27.0NE NIGHT STAND/ONE FT GROOVE BB 10202 N CHICAGO RHYTHM/GOT MISERY VO 1267 V--1.50

62.T00TIN THRU ROOF/GRIEVIM CO 35310 N- |28.FRENES|/AD IOS MARCH 1 TA LINDA VI 26542 N INKA D| NKA DOo/l|KE ME VO 2619 V 1.75

63.LADY IN BL/LITTLE POSY CO 35291 N- i29.zigeuner/suppertime BB |0|27 E ITS u/RIVER STAY WAY 8R 6192 E-2.50

Z GGY ELMAN 130. NON STOP FLIGHT/NIGHTMAN BB 7875 E- MEZZROW LADNIER QUINTET

TOOT IN MY BABY/USED TO WAS BB 10563 E I3I.FE Fl FO FUM/CHANT VO 4539 E SWEET JELLY ROLL/EVERYBODY LOVESHMV 9447 N 1.50

65.bublitchki/fralich IN SWING BB 10103 V 132. POURED MY HEART/WHEN WINTER COMEBB 10307 E ROYAL GARDEN Bl/| F U SEE HMV 94|6 N 1.50
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JOHN B. NOYES
462 RIDGE ST., NEWARK 4, NJ

A L BEST OF LUCK M c R E A
P.O. BOX 1 82

JAZZ RECORD CORNER
,82 8TH AVE. (C OR. 48st)

WINNERS NOTIFIED. 25t PACKING CHRGE ON ORDERS WESTV ILLE, NEW JERSEY NYC 19, NY

UNDER $ 5.00. YOU SPEC 1 FY D ES 1 RED METHOD OF SEND CHECK OR MONEY ORDER WITH YOUR ORDER, IF

SHIPMENT AND PAY CHARGES. SEND FOR ADDITIONAL OVER t 5.00 A NO WE*~PAY SHIPPING CHARGES. UND—

LI STS. ER % 5.00 ADD 25^ SHIPPING. WE ALSO SHI P COD

VAN ALEXANDER DIZZY GILLESPIE FAST SAFE INSURED.

JUMPIN JIVE/RAGTIME COWBOY JOE BB 10330 E SALTP E ANUTs/hOT HOUSE GU 1003 V LATEST RELEASES

DIGA DIGA DOo/dREAM CARAVAN BB 10102 V MAX TERR ORCH JOHNNY WIGGS-SANTO PECORA

B08 CHESTER STAIRWAY TO STARS/ 4 LEAF CLOVER PE 1 4054 V ULTRA CANAL/TWO WING TEMPLE .79

EASY DOES IT/MAKE LOVE GUITAR BB 10576 Q JACK SMITH CONGO SQUARE/BOURBON ST BOUNCE .79

TEDDY GRACE MY BL HEAVEN/SONG IS ENDED HMV 2665 V DUTCH SWING COLLEGE ORCH

LET THERE SE LOVe/lEFT ALL ALONE DE 3202 E HARING 4 LANGES ORCHS FIDGETY FEET/PANAMA RAG 1 .05

KAY THOMPSON YES WE HAVE NO BANANAS/EGYPT IAN ROSECA 488 V TIGER RAG/ASSENT MINDED BL 1.05

CARELESSLY/LOVE IN LIFE VI 25564 V ILLINOIS JACQMET ALL STARS RAY BURKE

BENflY GOODMAN GHOST OF CHANCE/BOTTOMS UP A"P 756 V SAVOY BL/LIL LIZA JANE 1.05

SOFT AS SPRING/DOWN DOWN DOWN CO 3621 9 E BOLANGASE & GLANZ ORCH MARIA ELENA/GRAY BONNET 1.05

WANG WANG Bl/way U LOOK TON 1 TE CO 36594 E MYSTERY WALTZ/AFTER THE STORM EM 1 0743 V CASTLE JAZZ BAND

IF 1 COULD BE WITH u/l KNOW VI 25290 G EMRSON DANCE ORCH SUGAR BL/DIXIE ONE STEP 1 .05

always/walk jenny walk BBC 10799 N OPANGE GROVE CALIF/lITTLE BUTTERFLY EM 10683 V LOVELESS LOVE/SWEET GA BROWN 1.05

HONEYS LOVIN ARMS/faREWELL BL VI 26095 GH CHICLET AND GOTHAM ORCH KANSAS CITY STOMPs/DARKTOWN 1.05

ST LOUIS BL/ODJB VI 25411 ILL TAKE HER BACK/lNDIAN LOVE CALL DO 4|4 V TIGER RAG/NO BOP HOP SCOTCH 1 .05

THE EARL/LETS DO IT OK 6474NE-

•

SMITH BALLEW EDDIE EDWARDS

MOONGLOW/OI NAH V 1 25398 N WHITE GARDENIAS/CAREFUL YOUNG LADY ME 13300 V TIGER RAG/BARNYARD BL .79

CHARLIE BARNET PRAIRIE MOOn/tON.I GHT IS NIGHT ME35I006 V SKELETON JA NGLE/MOURN 1 N BL .79

smiles/real romance BB 18363 G onp uii i ro naDwrv riidmftt PHF77 pha^FBUD MILLLK, DAKINLY 1 jOnLLi unMOL OSTRICH WALK/LAZY DADDY .79

REDSKIN RUMBa/sOUTHERN FRIED Be 10944 E- ACC ALABAMA JOE SHAKE IT 3REAK It/mAGGIE .79

MAKE BELIEVE BALLROOM/BYE BYE BABY BB 6504 F ELEVEN CENT COTTOn/eMPTY CRADLE VD 742 76 V F 1 REHOUSE FIVE PLUS TWO

LES BROWN SLIM AND SLAM SAn/f 1 REMANS LAMENT .79

LA ZT R 1 VER /FEATHER NEST DE 1323 E LD0K A HERE/TUTTI FRUTTI VO 4225 F BLUES/F! REHOUSE STOMP .79

LARRY CLINTON ERSKINE HAWKINS JOE MARSALA

BLIND DATE/lSNT IT Tl ME TO FALL BB 1 1076 N CANT ESCAPE FROM u/R AL THING COMES VO 3280 F JOES BL/VILLAGE BL .79

ZIG ZAG/SUMMER SOUVENIRS VI 26042 E SWEET VIOLET BOYS RED NICHOLS

ROCKIN CHAIR/NOBODY KNOWS TROUBLE BB 1 1 0 1 8 N OLD MILL STREAM /OLD VIOLETS ^2 VO 3256 Q BATTLE HYMN 1-2 1.05

COZY COLE BILLY JONES ERNIE HARE GRAEME BELL

STOMP IN SAVOY/THATS LOVE GU 1 1 B GH BARNEY GOOGLE/l LOVE ME BR 2425 V OH PETER/FREEMAN8 BL 1.05

BOB CROSBY FRED VAN EPS JENNIES BALL/BANKSIA MAN 1.05

DIGA DIGA DOO 1-2 DE 2275 E COCOANUT DANCE/DIXIE MEDLEY RE |9|7| V AZTEC PRINCE6s/lITTLE BLACKBIRD 1.05

SWEET GENEVI EVE/TIL U FALL DE 366 G V RAH RAH BOYS south/shimmeshawabble 1.05

HUDSON DELANGE BETTY COED/UP THE STREET BA 749 V YAMA YAMA/BIG CHIEF 1 .05

stardust/bugle call rag BR 7996 E MIDGE WILLIAMS WILD BILL DAVISON

JIMMY DORSEY IM GETTIN SENTIMENTAL/LETS BEGIN VR 566 G MUSKRAT RAMBLE/R 1 VERB0AT SHUFFLE .79

TAINT NO GOOD \-<L DE 4262 E HARRY RESER ESKIMOS JAZZ ME BL/sQUEEZE ME .79

d/'rktown strutters ball/dust IN DE 1939 G BIG BAB WOLF/FOOTBALL HERO PE 15827 V MUGGSY SPANIER

MURDER 1 ST 1 C/wHAT MAKES SAMMY RUN DE 4356 E- THE KIDOODLERS SOBBIN BL/DARKTOWN STRUTTERS .79

HEP TEE H00T1E/D0L0MITE DE 33|2 G DOODLE DOO 000/POPCORN MAN VO 37|7 G WASH LEE SWING/GOOD MAN 1.05

TOMMY DORSEY TAMPA BLUES JAZZ BAND SPANIER |2" HRS PLASTICS

NOT SO QUIET PLEASE/lLL TAKE TALU VI 2 7869 N HOUSTON Bl/hOT LIPS OK 4663 V LAZY RIVER/SWEET LORRAINE 1.05

QOONA GOO/lF HEART COULD TALK VI 25508 G CHINA BOY/4-5 TIVE6 1.05

LOSERS WEEPERS/FAITHFUL TO YOU VI 26439 E HAVE HUNDREOS OF OTHERS ON ODD LABELS SEND ME THATS A PLENTY/ONE HOUR 1.05

BIG DIPPER/SMOKE CH1M EY VI 25763 E- YOUR WANTS. SWEET SUE/SQUEEZE ME 1.05

DRIVIN ME CRAZY/MORE AND MORE V| So 6|4 E SPECIAL SPECIAL JACK TEAGARDFN

WILLIE FARMER COLUMBIA 12* CORIOL.»N OVERTURE NO 1 & 2 BY SHINE/ST JAMES INF 1.05

ALLIGATOR CRAWL/TEARS IN HEART BB 7|7| E WILLIAM MENGELBERG AND CONCEBTGEBOUW ORCH OF BIG 8 BL/v»ORLD IS WAITING 1 .05

GLEN GRAY AMSTERDAM. RECORDED AT BEETHOVEN CENTENNIAL JOHNNY BAYERSDORFFER

MOON COUNTRY/LAZY RIVER DE 2397 E 1927 AND WITH BEETHOVENS SIGNATURE ON RECORD EASY RIDER/WAFFLE MAN CALL 1.05

NO NAME JIVE 1—2 DE 3089 V KING OLIVER

COULD BE/wOULDNT BELIEVE IT DE 2292 V
1 HAVE THOUSANDS OF THESE RARE ITEMS IN VICTOR NEW ORLEANS/CHATT STOMP 1 .05

SONG INDIa/mINDIN BUSINESS DE 2031 V RED SEAL, COLUMBIA SYMPHONY SERIES, ODEONS, BESSIE SMITH

EARL HINES GRAMOPHONES OF GERMANY, AND OTHER FOREIGN JC HOLMES BL (LOUIE) 1 .05

FATHER JUMPs/jlTNEY MAN ( ECKSTE 1 N )
BB 1 1535 N LANGUAGE VOCAL AND INSTRUMENTAL MADE BOTH HERE AFTER U GONE/GOOD MAN IS HARD 1 .05

JOHN KIRBY AND ABROAD. SEND ME YOUR LIST OF WANTS. SHIPWRECK BL/LONG OLD ROAD 1 .05

KEEP SMILIN/COMIN BACK VI 27890 E JELLY ROLL MORTON

CHL0E/CHL0E(H. HENDERSON) OK 5362 V THESE ITEMS ARE FOR COLLECTORS WHO WANT OLD GAMBLIN JACK/CRAZY CHORDS 1 .05

JOE MARSALA ODD LABELS REGARDLESS OF CONDITION AS THEY ARE STRATFORD HUNCH/sHREVEPORT STOMP 1 .05

FEATHER BEO LAMEn"t/|2 BAR STAMPEDE DE Bill E- ONLY GRADED FAIR TO POOR BUT ARE RARE ITEMS. GRANDMAS SPELL/KC STOMPS 1.05

WING IE MANONE MR W. WHITE XYLOPHONE SOLO (GERMANY) PERFECT RAg/n.O. JOYS 1 .05

orchi ch rnya/bboogie BEATLL GETCHA BB 11298 E POST BOYS GALLOP/LIGHT OF HEART SC 2206 BUCKTOWN S'.OIuf/tOMCAT BL 1.05

RED NICHOLS M 1 L 1 TART BAND (NO NAME) JELLY ROLL Bl/f. IC FAT HAM 1.05

OUR L0VE/Y0URE SO DESIRABLE BB 10179 E UP THE STREET MARCH (6024) CONCERT RECORD LATEST ALBUMS

DON REDMAN 7317 BECHET—DAV 1 SON 3.95

CHANT OF WEED/2 TIME MAN CO 35689 N NO NUME (ORCH) DOC EVANS JAZZ HERITAGE 5.00
STORMY WEATHER/SWEET SUE VR 605 E BROOKFIELD TWO STEP OXFORD 5278 Q EOP WILBER JAZZ eAND 3.95

JUNE RICHMOND NO NAME ECLIPSE ALLEY FIVE 2.89

AFTER U GOne/| HAVENT CHANGED MR 2004 E POOR BUTTERFLY/MY ROSARY LA BELLE 50|4 R/.GT IMERS TONY PARENT 1 3.95

DONT JIVE me/D0NT WORRY MR E033N/E ST LOUIE. PIANO R SUTTON 2.89
ARTIE SHAW LE T ME KNOW YOUR WANTS AS OF THE ABOVE ITEMS KNOCKY PARKER 3.95

ST JAMES INF 1-2 VI 27895 E AS 1 AM GETTING NEW ONES IN EVERY DAY AND MAY 30BQ V HACKETT SOLOS 3.15

BEGIN EEGUINE/lNDIAN LOVE BB 7746 E GET SOMETHING THAT YOU MAY NEED. L'J 'HATTERS RAGTIME 3.95

JUST KI8DIN AROUNO/sOUETIMES 1 FEEL VI 27806 N

DEEP PURPLE/PASTEL BLUE BB 10178 G

FRANK IE TRUMBAUER

AMERICAN EMBLEM MARCh/nEVER LAND

1 SURRENDER DEAp/jOHNNY MC GEE

V8

VS

8243 E

8239E/G l_
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EARLCATON. JR. FRED MANGELSDORFF MYDTI P PENNYiyi i n i lc rEnni
2036 BRIARWOOD RD. 959 N. |4 ST.,

P \J*t 14. (V 1 L L 1 NooWUK 1 H ol

CHARLOTTE 7, NORTH CAROLINA MILWAUKEE 3, WISC. pnpTi fiMn 1 1 noronMrurc 1 LHl^U 11/ UnCuUlN

NO PKG CHG. NO MINIMUM BID. SHIPPING ""H ARfiF

PREPAID ON ORDERS OVER 8 5.00 IF SENT / 1 A PP

III 1 CTID AOP UALL o 1 An UKUM NEW ORLEANS RHYTHM KINGS

THERES A RAINBOw/SHE DIONT SAY V | 2 |667 N LONDON Bl/mAD GE 5221 G+ HOT MITTENS GE 5518
AL & PETE CHAS CREATHS JAiZOMAN 1 ACS LONESOME OLD TOWN RRF I0R4 V4-

MATTHA AND ME/wHAT WE NEED |S MORE BB 5| 62 N- MY DADDY ROCKS Me/cOLD IN OK 82 1 7e/v CO 2775 E
1 DW 1 Mfl A ft P 1*1 M CriMIKV 1 Nu MnKUWOUN WQLVER 1 NE ORCH DIP BRUSH IN SUNSHINE CO 2467 E

LETS M 1 SHAVE/AND FURTHERMORE V | 2 1 260 N R 1 VERB OA T SHUFFLE/SUZIE GE 5454 V— LAZY BONES CO 2 786 V
nu it CiMCTT ni n /UV ^rAMnAMAW I AM N JIMMY BERTRANO WASH30ARD WIZAROS ROYAL GARDEN BL CO 2527 E
/>i\;r we- a /rurovTu i ur DFArurt;U| VC ML H/L«C.rlT 1 M | Ru rCH^flLO 2038

1

N 1 WONT GIVE U N0Ne/| SABELL

A

VO 1260 E YELLOW DOG BL ( SL DIG) CO 22 1 7 V
CU 1 TU RA1 1 FW rtaif c t ma cunflfiDn d a KinDLALl. o 1 WflOnoUMKU BAND MISSISSIPPI HERE 1 AM BR 4|94 v+

HLnnl v DC II* 1_ U V e_ f O Y> > 1 M OK 4 1 270 N PIGGLY WIGGLY/FORTY TIGHT vo 1403 E WHO WOULDNT BE JEALOUS OF U BR 4|3| V
MARIANNE/HOW AM 1 TO KNOW OK 4l 302 N PI IU 1 1 1 1 AMC flDPU DESERT BL VO 3642 V+

DON BESTOR BEER GARDEN BL/BREEZE VO 2541 E BLUC YODEL § 3 VO 3670 E+
GATHER L 1 P ROUGE /BE CAREFUL V 1 24397 N tc~ nnv hi 1 1 criMILDUY WILSON LITTLE LADY VO 3883 E

JOHN BOLES .BIG APPLE/CANT STOP ME DREAMIN BR 7954 E+ THATS A PLENTY 204 V
ROMANCE/AFTER MILLION DREAMS V | 22230 N UKUAUWAY bLVt N/dkUAUWAY MUSIC SQUEEZE ME 255 V

GEORGE BIAS BACK 0 TOWn/mAMA GOES WHERE PAPA GG 1 192 E PATS BLUES 394 E
n 1 v 1 TC pDAIi 1 f!AI /A 1 MT MIQRCHAWIM

1 4470 N- D 111 U 1 TC*y ft M
JAZZ ME BL 507 E

TED BLACK AFTER U GONE ( B 1 NG )/n0BODY SWEET CO 2098 E TED l£ WIS DANCE PROGRAM ( ROUGH START )co 56000 V
LOVE LETTERS IN SAND/|TS A LONG 22799 N — ALABAMA HARMON 1 ZERS/CALHOUN ST LOU 1 S BLUES

cam rncj nw ST LOUIS BL/wOMAN IN MEMPHIS VD 74287 E KANSAS CITY FIVE AJ 17078 V.

SAY |T |SNT S0/g|VE HER A KISS 24 1 43 N RED FLAME KAZOO TRAVELERS JOHNNY DODDS BR 3585 G
ciimmy ft APP HOW COME U DO ME/(SAMTREY) CA 569 V ETHEL WATERS BR 6521 E

TDC"AT IAC" A CAD 111 Tl*l PDrtrtM
1 K L H 1 Mt./Lt.HKrJ 1 U LHUUN 22682 N BESSIE BROWN ART TATUM BR 6543 E+

chloe/someone else BR 38 1 7v/g PING CROSBY (a MASTER

)

BR 20105 E+
SWANEE SHORE/WHOS THAT & PRETTY v 1 20847 N SIX BLACK DIAMONDS BING CROSBY (b MASTER) BR 20105 E+

BERN IE CUMMINGS SWEET GA BROWN/CHARLE ST0N BA 1540 G-l- COTTON PICKERS CA 9048 G+
JUST AN OLD/TILL WE MEET V I 1 2 1 90 N FATS WALLER BOBBY JONES (ED LANG SOLO) CH 15294 V

FRANK CRUMIT ITS U WHO TAUGHT ME/gRASS GROW BB 10527 E DIXIE SERENAOERS ( SONNY CLAy) CH 40003 V

a gay/i learned a bout women V I 2 1 735 N BAL TABARIN JAZZ ORCH LOUIS DE VRIES (SOLO TRUMPET) CH 40083 E

THEN HE TOOK/DONALD THE DUB V| 22323 N DARDANELLA/BLUES LY 42 I 1 G LLOYD NELSON CR 301 7 13

M|SS U LIZE/OLD WOODEN V I
O OOl M r KANN 1 1 NNfc

i

EUB 1 E BLAKE CR 31 30 V

BRIDES LAMENT/jACK IS EVERY VI 2 1 668 N TINNEYS FIRST R ECORD/sECOND RECORD CO 1854 E HARLEM HOT SHOTS EL 1 931 V
a ctt i m am i /d cti idh ncULT 1 ! ri KULL/nt-IUHN U^ v 1 22482 N \/ftklb' [ A 111 C CI TJ C |(77 n n r nYANK LAWSUNS JAZZ BAND HERMAN CHI Tl SON BRF50045IE+

JAN bAKBLK STUMBL

1

Ng/tOO MANY TIMES SG 28107 E LOUIS ARMSTRONG BRF500490E
sweetie pie/take in sun V I 20360 N- oLAI ILL HAHMUrjY K 1 Nuo THREE NIGHT CAPS MA 1400 E+

fi ftthfr HFNnrR^nMr LL 1 <j nc. K fit. IILftngU IN DARKT0WN SHUFFLE/|F 1 HAD GIRL VI 19772 V HA RL EM TRIO HER930I2 G
Tinro/ni An uwmpn vniio
1 |VaC.K/UI_HU wrier* 1 JUM 60 1

6

N r L HLNU LKbUN NASHVILLE JAZZERS (ROUGH START) MAD5000I G-
SOMEBODY STOLE GAl/lOW DOWN VS 8053 N MEANEST K 1 NDA BL/nEW KIND MAN VO 14850 V W 1 NNS DALLAS DANDIES ME |205| V+

MERLE JOHNSTON UHULULAIL UANUILo/WLdd HANDYS ORCH OK 4896 E+
EXA CTLY LIKE U/SO SYMPA THET 1

C

CO 2 1 60 N- 1 NEVER NEw(SM DIG)/sUNNY SIDE ST CO 2875 E ESTHER E 1 GEOU OK 8026 G

KAY KYSER •CHICK WEBB ORCH WEAVER & BEASLEY OK 8530 V+
RAINY WEATHER/jUST A HAVEN V 1 40222 N- GET TOGETHER/cOME TRUE CO 2883 E 1 1 mmv tnvUIIVIIUJT Ovi OK 40539 G+-

HFI FN k ANF FINZELS ARCADIA ORCH DETROIT SENTER AND LANG OK 40755 V+
t Owe u/dangerous dan mcgrew 22407 N WHOS SORRY NOw/(REGA) OK 4859 B GOOFUS FIVE AL BERNARD OK 40962 E+

VINCENT LOPEZ FRANK WESTPHAL EMMET MILLER OK 41095 E
1 NEVER SLEPT/SLEEPY HEAD rr 5524 N FORGETFUL Bl/sTACK 0 LEE CO 32E/V LOUIS ARMSTRONG OK 41350 V

nfw v now QvwrnPA tod <z 1 p\| ii n
i 1 I M A M A tun /d i r uIKV ftAUr MAN OANU/Klun SEGER ELLIS PIANO SOLO OK 4|447 G

SWEET DREAMS/DREAM I NG OF DAY OK 4l 162 N ST LOUIS BL/PICCOLO PETE BA 6508 G+ TEO LEWIS OK 4l5e4 v+
fADTQC 1 HP II /r\D C" A 111 T D & I M

) WU U/UMt fl M 1 rifl 1 N 4 1 202 N GOLDEN GATE/POST LODGE ORCH SADIE GREEN OR 746 V
dav wnni

r

RAM8LIN Bl/fOLLOW SWALLOW PE 14309 E DIXIE JAZZ BAND OR 1690 V

IN THE BUSHES AT THE BOTTOM/THERES V 1 24 1 49 M- BILLIE HOLIDAY/ROGER PRYOR TEN BLACKBERRIES OR 2089 V

U GO TO HEAD/NOW CAN BE TOLD CQ 9097 E L URA RUCKE R^ASS I NO SIMPSON PM 13075 E
ii i crc ii at a i u /i r i n\ic uir r
1 LL OLE. U AbA I 1 r LUVL WtKt 22246 N- AL JOLSON WHOOPER MAKERS PE |5|26 V

L

1

Za/d 0 WHA T U V 1 22069 N- LOVIN TRAUMERE
1
/(MURRAY

)

VI |7| 19 V LOUISIANA RHYTHMAKERS PE 15730 V
RFVFI frs.nt v t.L uK 3 COAL BLACK MAMMy/( SHANNON 4) CO 3854 E WASHBOARD RHYTHM BOYS PE 15823 V

NO FDOL

1

n/ta LK 1 N TO V 1 0 N FOLLOW SWALLOw/wONDER WHATS SALLY BR 2671 E limQI QCI DDI TDIA PIC 490 E

RADIO MAN/HOME PASADENA BR 2582 E+ KATHERINE HENDERSON QRS 7024G
iu mad pv ivurM vniin /i nwr i ^ V I 22629 N FRANK TRUMBAUER COTTON BLOSSOM ORCH RAD 701 8 V+

W 1 DP 1 M 1 IMC JIMTOWN BL/LAZIEST GAL TOWN VS 8223 E- REX 8959 V+-

IN SING SONG/aFTER MY LAUGHTER VI 2 1 2 1 9 Ur CHINA BOY/BREAK IT DOWN BR 691 2 E- CLIFF EDWARDS RO 2475 V
TFn WFFM*i J HODGES RED HOTTERS SIL 3626 G

THERES TOO MANY/REMAR K A BL E G I RL 22 1 57 N PASSION FLOWER/GOING OUT BACK BB3008I

7

E ALBERT AMMONS SA 12002 E

MYSTERIOUS MOSE/SLAPPIN THE BASS V 1 2241 1 N DREAM BL/l KNOW WHAT U 00 VO 5353 E+ DJANGO REINHARDT SW 7 v+
PAI 1 1 *U 1 TFllfeM SAM N HENRY A 1 ME BARELL

1

SW 99 E
OR 1 ENT ALE/3 OCL 1 N T HE V

I

2 1 599 N- SAMS SPEECH AT LODGE /FORTUNE TELL VI 20093 E FRANK BIG BOY GOODIE TEL I96IE
APRIL SHOWERS/WEEP NO MORE VI 1 8825 BUYING INSURANCE/ROLL1N BONES VI 20375 E ORIGINAL TEDDIES TEL 2806 E

TED LEWIS EODIE ROSNER USSR |22 1 5E+
ANGRY/SAY ARABELLA CO 4|6 E+ GLENN MILLER 1 14 V

RHYTHM/LAZY BONES CO 2786 V GLENN MILLER 522 V

BING CROSBY LOUIS ARMSTRONG VI 24320 E

ILVER ON SAGE/MOTHER NATURE BRE 2664 E+ WARREN MILLS VI 35962 V
TWILIGHT ON TRA IL/GOLO MINE SKY BRE 2927 E JIM JACKSON VO 1477 G+

MILDRED BAILEY J S EPH ROBECHAUX VO 2539 V
LET SONG OUT HEART CQ 9046 e CLARENCE WILLIAMS VO 2676 G+
BOB WHITE/STONES THROW HEAVEN VO 37)2 E ALABAMA WASHBOARD STOMPERS VO 2688 V+

BOYD SENTER RHYTHM WRECKERS (SPANIER) VO 3566 E
MOBILE HL/CHICAGO (sm DG

)

PU II 341 E SID WILLIAMS (PIANO SOLO) VO 15691 E
CRAV IN/GERTIE PE |445ie/v
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DISPOSITION
I

!RST FOUR LETTERS OF COLLECTOR *S NAM

OR ADDRESS. SEE PP.GE 6,

CE IF FOR SALE;

TRACE; MINIMUM'BIC
VALUE IF FOR

] F FOR AUCT ! ON

Uethod of disposition: sal -

for sale at price indicatedj

tra " , for trade; "auc"> at

auct \ on.clos ing date for bids

see page 6. 't-a* f or trade

or auct Ton; "t-s" for trade

or sale; "sta" for sale, TRADE

or AUCTION.
.

CONOITION OF record: n-new;

E-CXCELLENT ; V—very good;

G-coco; F—fa r; p-poor.
3

2 ICaTALOG NUMBER of

J Il^BEl CF PECPgP.

2|8?3 E-AUC

VI 22054 E+AUC

IRVIN3 AARONSOfi COMMANDERS

OUTS I de/fred BARING V I

ALL STAR ORCH

MY DREAM MEMOPy/ACNHEIN

AMBROSE

SOUTH OF BOROEr/my PRAYER DE 2732 N SAL

•000 AND IVORY/RED LETTER DAY DE 972 N SAL

LOUIS ARMSTRONC

4 RECORDS FRANCE ,934 VOX 300 N SAL

SLEEPY TIME DOWN SOUTh/raSCAL OK 4|504 V AUC

GA ON MIND/LAZY RIVER OK 4|54| V AUC

LOUIS ARySTRONG AIR SHOTS

HUDD

HUDD

FIRE

KARC

KARC

THEM THERE EYES 2 SIDES 10" N SAL 2.00 ARG

ROYAL GARDEN/KING PORTER N SAL 2.50 ARG

MUSKRAT RAMBLE/U RASCAL U |2" N SAL 2.50 ARG

B* ON ST L0UIS/NE» ORLEAI.S 12* N SAL 2.50 ARG

LAZY RIVER/OLD ROCK IN CHAIR 12" N SAL 2.50 ARG

BLACK SLUE/LOUIS INTERVIEW 12" N SAL 2.50 ARG

NEW ORLEANS W.BILLlE HOLL 1 DAY
]

12- N SAL 2.50 ARG

MOP mop/high society 10" N SAL 2.00 ARG

Dl PPERMOUTH (3RUNI S )/p a NAM

A

10" N SAL 2.00 ARG

COE 2270 N AUC

S '/ENO ASMUSSEN TRIO

LOCH lomond/n^gro MEDLEY OD

FRED ASTAIRE

PUTT IN N RITZ/CRAZY FEET

FRED & ADELE ASTA IRE 1ITH GERSHWIN

FASN RHVTHM/HALF IT DEAF IE eL COE 3969E/VT-A

RATHER CHARLEST0n/HAN~ ON TO COE 3970 V T-A

MILDRED BAILEY

BOB WHITE/STONES THROW VO 37|2 E SAL

BAR HARBOR SOCIETY ORCH

SLEEPY VALLEY/U TELL ME YOUR DE 28|5 E AUC

PANORAMA BAY/SWANEE RIVER MO VO 14357 E AUC

TAKE LITTLE STEP/SAY IT AGAIN VO 14775 E AUC

CHARLIE BAPNET

88 1 0 1 3
1 , 10669,11327 E SAL

COUNT BASIE

LONG

LONG

LONG

CHEROKEE

FEEDIN BEAN/0 MEAN U

TOM THOMb/mY OLD FLAME

HOW LONG BL/SUB DEE BL

POUND CAKE/CLAP HANDS

TAX | WAR DANCE

BOOGIE WOOGIE

SWINGIN THE BLUES

SIDNEY BEC-"T

WHEN SLEEKY TIME

BLUES OF BECHET

L I MEHOUSE IJL

I t COM IN VO GIN I

A

NEW ORLEANS FEETWA MERS SE

ABOVE BRAND NEW HMV SETS J

MJSKRAT RAMBLE/GOLD LABEL

B IX 3EIDERBECKE

WA OA DA

GRAEME BELL

ALL TH GREAT FRENCH RELEASES

BUNNY BER I GAM

SPANISH TOWN

BARNEY 6 I GARD

MELANCHOLY BABY

Mil At» B0BTE/9EMI TASBE

BIG BILL

OK 6630 , 6705

big j oe washboard band

i love u 8a8y/if u take me

bills discellar

ROCK BOTTOM VALUES. GET MY LI

EUB:E 3LAKE

BANDANA DA/S/3ALT BUZZ

RUBE BLOOM

ONE FINGER JOe/aUNT JEMIMA

BOSBELL SISTERS

HIGHWAY TO HEAVEN/WHEN LOVE

FANNY BR ICE

SECOND HAND R0S.E/MY HOMME

BROADWAY SYNCOPATORS

SINCE whe\j/the

VI 25227 N AUC

VI 22500 E-AUC

VI 45263 E AUC I

DE 2224V/eauc ZEI G

DE 2406 E AUC ZEIG

OK 6180 N SAL .90 ZE 1 G

OK 6527 N SAL .90 ZE 1 G

VO 50lO E SAL 1.15 ZEIG

VO 5085 E+SAL 1.15 ZEIG

VO 4748 v SAL .70 ORR

DE 1252 V SAL .70 ORR

DE 1880 V SAL .70 ORR

VI 27447E/MT-SI . 25 ORR

VI 27485 N T-S IL25 ORR

VI 27600 N T-S 1.25 ORR

VI 27904 N T-S 1.25 ORR

16 OISCSN SAL % 25 COHE

ARRIVED - COHE

VI 27302 N, T-A DONA

PAE 22=5 N SAL .99 ARG

PA F N SAL COHE

COC 1 1 Si N AUC WANG

LL 104 E SAL 1.00 ORR

PAE 3|75 N SAL .99 ARG

SAL .90 HUDD

OK 6|4| N SAL .90 HUDD

BT SCH*

VI 13791 E SAL .90 HUDD

AMBASSADORS

CHICK BULLOCK

SEND FOR LIST

ME 70709, 60613,70417

BUMBLE BEE SLIM

SICK TIRED/lLL TAKE U

CAB CALLOWAY

MINNIE MOOCHER/DOIN RUM8A

VO 5l95, OK 5644

EDD IE CANTOR

SUZIE/OH IS SHE DUMB

HE LOVES IT/SOPHIE

CAPTIVATORS( NICHOLS )

BUILDING NEST FOR MARY

CHOCOLATE DANDIES-RUSSELL

VO 14668 E+AUC

- SAL

E SAL

DE 7|2| E SAL

6074 V AUC

E SAL

BR 4321 E SAL

KEND

.90 HUDD

KARC

.90 HUDD

BRE 2002 N-AUCST Ii A D OLE FENCE/CASE ON DOWN

CLASSICS OF JAZZ SET

THE SENSATIONAL SET OF |4 BRE RECORDS

FROM THE GREAT GENNETT MASTERS N SAL t 22 COHE

LARRY CLINTON

C3Y BA8Y/Y0ULL BE REMIND

MY BUDDY/DIG ME HONEY

KIN3 COLE

HIT JIVE JACK/AINT RIGHT

COLUMBO (ARNHE I M ORCH

)

PEACH OF PAIR/RIEMAN

CONDON—ALEX HILL

YES SUH/SONG OF PLOW

EDO IE CONDON

DE 23600,23430,23433,23432,23431-

COON SANDERS

VI 2581 9 V AUC

BB 10368 E AUC

DE 8630 E AUC

VI 22546 E AUC

BRE 2078 E+AUC

EVERYTH I NGS HOTSY TOTSY

THATS MY BABY/jACK SHILKRET

CORREL GOSDEN

NO WONDER I V. HAPP^

MEADOWLARK

FOUND RD ABOUT WAY/THATS WHY

COTTON PICKERS

RUNNIN WILO/LOOSE

JESSE CRAWFORD

BLUE HEAVEN/SONG ENDED(rMCh)

INDIAN LOVE CALL/SERENADE

BOB CROSBY

VI 19750 E SAL

VI 19745 V+AUC

NOYE

NOYE

WANG

LONG

ZEIG

.75 HUDD

.90 HUDD

COST

VI 20908 N AUC 1.00 ORR

VI 20286 N AUC 1.00 ORR

i /I 20088 V+AUC LONG

BR 2382 V SAL .90 HUDD

VI 21092 V+AUC

VI 22107 N AUC

LONG

LONG

BLUE OECCAS SEND FOR LIST

B ING CROSBY

GEORGE WHITES SCANDALS MEDLEY BR 85001 N S-A

CABIN IN PINES/ SHADOW WALTZ BRE |557n/eT-A

MY KINDA LOVE/OH BABY WHERE COE 2027E/VT-A

STARDUSt/daNCI NG IN DARK BR 6|69 V AUC

PLEASE/WALTZING IN DREAM BR 6394 V AUC

SOME THESE DAYS/lOVE ME TONI BR 635l V AUC

ILL FOLLOW U/SOMEDAY WELL MEETBR 6427 V AUC

LETS ALL MEET MY, HOUSE

TADD DAMERON AIR SHOTS

N SAL 2

N SAL 2

|2" N SAL 2

|2" N SAL 2

EPOB 2 BIDES 10"

GOOD BAIT 2 SIDES 1

0"

GOOD BAIT/LADYBIRD

THE CHASE/FOCUS

BEBE DANIELS (vocal)

IF YOURE IN LOVE/ALWAYS IN ARMVI 22 132 E S-A I

JOE DANIELS

BHE I K ARABY/12 ST RAG

CHARLIE DAVIS

,00 ARG

,00 ARG

,50 ARG

,50 ARG

25 COOK

DE 1905 V SAL .90 HUDD

VO 15701 E SAL .90 HUD(

CO |4|38 G S-A 1.50 COOK

THE DRAG/WHEN

D IX IE WASHBOARD BAND

GIMMIE BL/OARK EYES

JOHNNY DODDS

CLARINET WOBBLE/SAN HJCA 74 N SAL .98 ARG

LADY LOVE/BROWN BESS HJCA N SAL .95 ARG

J IMMY OORSEY

BLUE OECCAS SEND FOR LIST DE SAL .50 KEND

TOMMY DORSEY

VI 25736,27392,26738,

VI 26062, 25236

THE FREE AND EASY

OUST

CHARLIE DORNBERGER

SWEET IN SUITE I 6/PANAMA MAMA VI 19633 E AUC COST

CLIFF EDWARDS HOT COMBO

H0W3HE LOVES Me/lONESOMEST GIRLPE II594V+AUC COST

DUKE ELLINGTON

JAZZ CONVULSIONS/AWFUL SAD BR 80050 N SAL 1.20 FIRE

SARATOGA SWING/lTS GLORY BB 10245 N T-A DONA

GAL FROM JOE BR 8|08 E STA 1.50 ORR

STEVEDORES SERENADE BR 8| 74 E STA 1.50 ORR

BUFFET FLAT/MIGHTY LIKE 6L BR 8231 E STA 1.50 ORR

9 LITTLE MILES/WHAT GOOD VI 22586 E-AUC COST

8AKIFF/LET T ZOOMERS DROOL |2" N SAL 2.50 ARG

ELLINGTON CONT INUETJ

YOU OUGHTA/HCW U SOUND |2"-

NEW WORLD A COMIN (2-10" 4 SIDES)-

GOIN up/l HEAR RHAPSODY 1
2"-

DEEP SOUTH SUITE 2 SIDES |2"

TEA FOR 2/BL SKIES 10"-

HONEYSUCKLE ROSE/bL CELLOPHANE 1
0"-

BLUTOP.I s/FRUSTRAT I ON |2*-

ULTRA BLUE/FANCY BAN 10*-

ELLA FITZGERALD

BL DECCAS SEND FOR LIST DE -

FIVE BIRMINGHAM BABIES

I ND I G0_ BL/LOU GOLD

PAT FLOWERS

BEG BORROW STEAl/aFTER

TROY FLOYD PLAZA HOTEL ORCH

SHADOWLAND BL 1-2

BUD FREEMAN

SUNDAY/LONG AS I LIVE

FRISCO JAZZ BAND

N SAL 2.50 ARG

N SAL 4.00 ARG

N SAL 2.50 ARG

N SAL 2.50 ARG

N SAL 2.00 AR G

N SAL 2.00 ARG

N SAL 2.50 ARG

N SAL 2.00 ARG

PE 14530 V+AUC

DE 8587N/VSAL

KEND

COST

HUDD

OK 8571 F AUC KARC

DE 2849 E SAL 1.00 HUDD

PAC 61 1 N SAL 1 .00 LOUR

PAC 606 N SAL 1.00 LOUR

PAC 615 SAL 1.00 LOUR

PAC 614 N SAL 1.00 LOUR

PAC .616 N SAL 1.00 LOUR

FIDGETY FEET/U GOTTA SEE

JAZZ BAMO BALL/RED WING

D I PPESMOUTH/sENSAT I ON

WHEN THE SAINTS GO MARCHING

JAZZ ME BL/HUGGIN AND A

ERROL GARNER

SYMPHONy/bOUNCIN ME 2040 N SAL

REV GATES AND CONQREIAT ION

AMZING GRACE/SATISFIED GE 60 1 3 V SAL

GEORGIA WASHBOARD STOMPERS

HIGH SOCIETY/EVERYBODY LOVES DE~ 7002 N SAL

GEORGE GERSHWIN PIANO SOLOS

SWEET 4 LOW/LOOK IN FOR SOY COE 4065 N T-A

THAT CN FEELING/WHEN WE DANCE COE 4066 N T-A

JEAN GOLDKETTE

ITALIAN LOVE SONG/COON-S

BENNY GOODMAN

N IGHTWI ND/STARDUST (LEW I S

)

madhouse/get HAPPY

ONE SWEET LETTER/SCATTERBRAIN CO 35241 E+SAL

WHO CARES/TAKIN CANOy(ASTAIRe)cO 35517 E SAL

.90 HUDD

.90 HU00

.90 HUDD

22123 E+AUC

PAE 2895 N AUC

BB 10461 V+SAL

TAKE IT/YOURS

SOFT AS SPRING/DOWN

THE COUNT/MILLION PEOPLE

THAT DID IT/MARGIE

JERSEY BOUNCE/PEARLS

DR HECKLE/TEXAS TEA PARTY

AINCHA GLAD/GOT A RIGHT

BREAKFAST BALL/cHAS CHASERS

IM getting/solitude

CO 36967, 36617

LUCKY

SING ANOTHER CHORUS

WHOLE DARN THINGs/lEAVE IT

JIMMIE GORDON

DE 7592, 7865

TEDDY GRACE

DE 1602, 1524

GLEN GRAY

MOONGLOw/u A I NT BEEN

GRENAD IER GUARDS BANO

GYPSY BARON WALTZ(7" 01 SC

)

HARLEM HAMFATS

DE 7406, 8650

LIONEL HAMPRON

CO 36067 E SAL

CO 362 1 9N S AL

CO 36379 N 6A-

OK 6497E/VSAL

OK 6590 E SAL

COE 71 2 N S-A

COE 692 N S-A

COE 5005 N S-A

VOE I 87 N SA

E SAL

COS N SAL

CO 2491 E AUC

CO 2l 77 N AUC

ESAL

BR 6937 V SAL

.75

1.15

.90

1.15

.90

.90

.90

.90

4.00

4.00

3.50

3.00

.90

3.00

ZEI G

ZEIG

ZEI G

ZEIG

ZEI G

ZEIG

ZEIG

ZEIG

ZEIG

PARR

PARR

PARR

PARR

HUDD

WLAO

WANG

WANG

.90

.90

.90

E SAL .90 HUDD

SUN WILL SHINE TON I TE

MY BUDDY/TEMPO AND SWING

STOMP/jlVIN VIBES

HANNAH HARLEM

EASY RIDER/TAKES HISTIME

ANNETTE HANSHAW

THATS U B BY/BIG CITY BL

STAN HAS3ELGARD

ALWSYS/ONLY HAVE EYES

HALLELUJAH/SOMEBODY LOVES

AINT Ml SNEHAVIN/BL CUPOL

COLEMAN HAWK INS

JAMA I CA SHOUT/DAY U

BODY AND SOUl/(h|NES)

VI 25771 N T-« 1.25 ORR

VI 26608 N T-S 1.25 ORR

VI 25535 E SAL .90 HUOD

BB 5069 E SAL .90 HUDD

CO |3|2 N AUC WANG

CUPOL N SAL 2.00 WLAD

TEL N SAL 2.00 WLAD

CUPOL N SAL 2.00 WLAO

PAE 1685 N SAL 1.00 HUDD

bb300825e/vsal .90 HUDO

HEADQUARTERES FOR IMPORTED SETS

SIDNEY BECHETS FEETWARMERS

MUGGSY SPANIERS RAGT I MERS

MEZZROW LADNIER HOT GROUPS

JELLY ROLL MORTON JAZZMEN

THE CLASSICS OF JAZZ SET

CLAUDE LUTERS JAZZ BAND

HORACE HE IDT

MELANCHOLY

FLETCHER HENDERSON

ITS WEARIN ME DOWN/RHYTHM

GULF COAST Bl/dOWNHEARTED BL

ST LOUIS SHUFFLE

BACK OWN BACK Yd/roSE ROOM

STAMPEDE/GREAT CAESARS GHOST

MOTEN STOMP

SING IN THE BL

HMV N SAL i 25 COHE

HMV N SAL 4 15 COHE

HMV N SAL 0 15 COHE

HMV N SAL $ II COHE

BRE N SAL $ 22 COHE

FR N SAL * 17 COHE

VI 22222 N SAL 1.30 ORR

VO 3487 E SAL 1 .00 HUDD

VO 14636 N SAL 4.00 LOUR

SB 10246 N SAL 1.00 ORR

VO 351 1 V SAL 1.00 ORR

VO 3524 V+SAL 1 .00 ORR

VO 4180 E—SAL l .00 ORR

CO 2565 E AUC ORR



34

HENDEROSN CONT INUED

SLUMMIN PK AVE/wHAT WILL

WOODY HERMAN

SEND FOR LIST SLUE OECCAS

WOODY HERMAN A IR SHOTS

KEEPER OF FLAME 2 SIDES |2"

flamingo/tinys BL

BOOMPSI E 2 SI DES 12"

yacah/lemon DROP

oh henry/god CHILD

milt herth

DE 4130,1736

RAMONA HICKS

I MUST HAVE I T/RAMONA BL

EARL HINES

BB I 137-4,1 1567,1 I 199,10467

JOHNNY HODGES

BL SERENADE/LOST MEDITATION

THATS BL OLD MAN

BILL IE HOL IDAY

NIGHT AND DAY/MAN I LOVE

BOB HOWARD

OE 598, 2356

JACK HYLTON

ALPINES MILKMAN/SOLDIERS ON

BUD JACKSON

MESS I pi AROUND/HEBB IE JEEBIES

JAZZ ALBUMS

vo 3485 V+AUC

12"-

10"-

BB 8173 E SAL

——e/nsal

PAE 3 I 78 N S-A

BBC I I I I 7 N T—

S

SAL KEND

N SAL 2.50 ARG

N SAL 2.50 ARG

N SAL 2.50 ARG

N SAL 2.50 ARG

N SAL 2.00 ARG

.90 HUDD

.90 HUDD

.90 HUDD

2.00 PARR

1.25 ORR

JAZZ VARIATIONS

C. JOHNSONS PARADISE TEN

PAE 2747 N S-A 2.50 PARR

E SAL .90 HUDD

VI 22697 E AUC LONG

BR 3351 V SAL .90 HUDD

AS 350 N SAL 3.00 FIRE

VI 20551 E S-A 1.25 COOKPARADISE WOBBLE ( JABBO SMITH)

JIMMY JOHNSTONS REBELS

CHIC CHIC CHICKEN/ORIOLE ORK PU 11455 E-AUC

PETE JOHNSON

VI 27507, DE 8582 ESAL

AL JOLSON

APRIL SHOWERS CO 3500 N AUC

APRIL SHOWERS/ROCKABYE C0EIH6I N AUC

CALIF HERE/GOIN SOUTH BRE 2569 G AUC

JUBILEE QUARTET

FATHER PREPARE ME/WICKED RACE PM I 2035E/VSAL

JOHN KIRBY

ALBUM 3 RECORDS

COST

.90 HUDD

ORR

BURR

BURR

357 N SAL

4890 N AUC
— N SAL

AN I TRAS DANCE/DRINK TO ME

ASCH 3571-2-3

HAL KEMP

TALKI N TO MY HEART/|T ALL COMEVI 27255 E SAL

THEME-+IOW ILL MISS U

STAN KENTON

lOl SAL 2

3.00 FIRE

FIRE

.50 KEND

.90 HUDD

50 N ROSE

LOVE FOR SALE/LONELY WOMAN 12" N SAL 2.50 ARG

STARDUST/lF 1 COULD BE WITH |2" N SAL 2.50 ARG

3 MOTHERS/BL SKI ES N SAL 2.00 ARG

SPECIAL DEL IVERy/t 1 CO T 1 CO 10" N SAL 2.00 ARG

CONVERSIN WITH BRA 1 n/0L- MAN R VIO" N SAL 2.00 ARG

LA CUMPARSI TA/DEEP RIVER 10" N SAL 2.00 ARG

ILL REMEMBER APR 1 l/yESTERDA VS i2" N SAL 2.50 ARG

GENE KRUPA

MOON OVER SURMA/MY HEART OK 58|4 E SAL .90 HUDD

OL BLACK JOE/MY OL KENT HOME PAE 2920 N S-A 2.00 PARR

LAPPS BLACK ACES

SISTER KATE/U CAN HAVE HIM GE 4938 V SAL .90 HUDD

SWEET LOVIN MAMA/AGGRA VATI N PAGE 5023 V SAL .90 HUDD

SAM LAN I

N

PAINTED DOLL CA 9095 V+AUC LONG

WHATLL I FO/LUCKY STRIKE ORK RE 9625 E AUC LONG

MY BEST GIRL/tESSIE STOP TEAS IRE 9704 V+AUC LONG

THE SHEIK/jUST A LITTLE GE 4820 E AUC LONG

HARLAN LEONARD

Ml STREATID/TOO MUCH BB I|5Hv/nSAL .90 HUDD

GUY LOMBARDO

LOST/NO GREATER LOVE VI 2527| V AUC LONG

RAINBOW ON RIVER/WHEN MY DREAMSV 1 25435 V AUC LONG

CLAUBE LUTER

SENSATIONAL SET OF TEN DISCS FR N SAL < I 7 COHE

MANHATTAN MERRYMAKERS

EVERYNI GHT 1 CRY/( WH I TEMAN ) VI |9|9| N AUC— COST

W I NGY MA NONE

GENERAL JUMPED/(B08 CROSBy

)

ARA 1 43 E SAL .75 HUDD

EVERYTHING U SAID CAME TRUE BB 7197 E SAL 1.00 ORR

JAZZ ME BL BB 7|98 V+SAL 1.00 ORR

HEART SET ON u/LAUGH YOUR WAY BB 72l4 E—SAL 1 .00 ORR

BLUE LOU/HOW LONG BL BB 0749 E SAL 1.00 ORR

EVERETT MARSHALL

LONELY HEART(FINE CHORUS BY

JACK JENNY ^" CH NOT IN MUSIC

JOHN MC CORMACK

ALL ALONE/ROSE MARIE

D ICK MC DONOUGK

PE 60807, 71004

RED MC KENZIE

VI 1067 E AUC

SALLONG AS I LIVE/WORLD ON STRINGDE 302

MC K1NNEYS COTTON PICKERS

ALBUM 4 RECORDS VI HJ 4 N SAL

FREP MC MURRAY

AFTER MILLION DREAMS (VOC

MEZZROW LADNIER

COMPLETE BRAND NEW SET OF 8 HMV-

DE 15002 E S-A 1.50 COOK

BURR

V/ESAL .90 HUDD

.90 HUDD

3.00 FIRE

VI 22248 E S-A 1.25 COOK

$ 15 COHE

GLEN MILLER

BB I I 493, 1 I 438, 1 06 1 2 BB 10832 E SAL

DIPPERMOUTH/SOLD AMERICAN N SAL

JOHNNY MILLER (SHARKEY BOMANO)

panama/dippermouth GO 5|0 N SAL

.90 HUDD

.00 ARG

HJCA 75N SAL

503 E SAL I

HMV 6252 N AUC

BRE 220 N SAL .99 ARG

BRE 22

1

N SAL .99 ARG

GO 509 N SAL 2.00 ARG

BRS- N SAL .95 ARG

JAZZ N SAL 2.00 ARG

BRE 223 N SAL 1.19 m G

GE 5105 G SAL 5.00 LOUR

B8 lOl 79 N SAL

BR 80070 N SAL

BR 80071 N SAL

DE E SAL I

PAE 2281 N AUC -

PUNCH MILLER

ISABELLA/AINT GONNA GIVE

Ml LPS BLUE RHYTHM BAND

BL RHYTHM/jUNGLE MADNESS

THE MISSOURIANS

OZARK MT BL/YOULL CRY VI 33071 V+AUC

LEE MORSE 4 BLUE GRASS BOYS

YES SIR THATS BABY/ANOLD PE I 1 580 E AUC

JELLY ROLL MORTON

COMPLETE B AND NEW SET OF 6 HMV N SAL

GRANDPAS SPELLS/CANNON BALL HJCA N SAL

MOUND C I TY BLUE BLOWERS

TAILSPIN BL/(ELLINGTON)

NORK

tin roof/thats a plenty

panama/tiger rag

wea y bl/wolverine bl

golden leaf strut/shes cry i

n

milenberg/sh i mmeshawa bble

BUGLE CALL RAg/sAN

TIN ROOF/THATS A PLENTY

RED NICHOLS

SO DESIRABLE/OUR LOVE

BR 80007, 80006, 80072

BR 80005,80069, MF lOl

JIWY NOONE

I KNOW U KNOw/(pOLO)

GEORG IA/bROWn/nEW ORLEANS

WALTER 0 KEEFE

FATHER PUT COW AWAy/gAMBLERS BR 7403 N AUC

KING OL IVER

atPPCJWaVTH/wHESED YOU OK l49l 8 W ffJC

stop cryin/rockin in rhythm(jb)bre II05E AUC

ODJB

one step/lisery stable

l i very stable/0 d one step

royal garden bl/dangerous bl

bluin the bl/6ensati0n rag

8dwy rose/sweet mama

jazz band ball/ostrich walk

tiger rag/skeleton jangle

palesteena/margi

e

st louis bl/jazz me bl

OR IG I NAL MEMPH IS FIVE

RED HOT MAMA/A I NT GONNA RAIN

LOOSE FEET/GREAT WHITE WAY

PICKLES/SAM LAN I

N

SNAKE HIPS/wHOS SORRY NOW

MEANEST BL/HOW COME U DO ME

BARK I N DOG/STOP YOUR KIDDIN

KID ORYS CREOLE JAZZ BAND

D I PPERMOUTH Bl/saVOY BL EXN

HIGH S0CIETY/8ALLIN THE JACK EXN

WEARY BL/MAPLE LEAF RAG CRES

PANAMA/UNDER BAMBOO TREE CRES

ORYS CREOLE TROMBONE/OR I G OIXIELCR

CARELESS LOVE/DO WHAT ORY SAY CRES

DOWN HOME RAG/1919 CRES

maryland/oh DIDNT HE RAMBLE CRES

BLUES FOR JIMMY/GET OUT HERE CRES

SOUTH/CREOLE SONG CRES

HOT LIPS PAGE

I I COHE

.80 ARG

.90 HUDD

.90 HUDD

.90 HUDD

.25 HUDD

ZEIG

KARC

ZE1 G

VI 1 3255 G AUC KARC

VI 13255 V SAL 2.25 LOUR

VI 18798 E SAL 2.25 LOUR

VI 18483 E SAL 2.25 LOUR

VI 13722 E SAL 2.25 LOUR

VI 13457 E SAL 2.25 LOUR

VI 18472 V SAL 2.25 LOUR

VI 1 371 7 V SAL 2.25 LOUR

VI 18772 V SAL 2.25 LOUR

CO 155 N SAL 2.50 LOUR

VO 14527 E SAL 2.50 LOUR

CO 3924 G SAL 2.25 LOUR

VI 19052 E SAL 2.50 LOUR

VI 19480 V SAL 2.50 LOUR

vo |446| V SAL .90 HUDD

3 N SAL 1 .30 LOUR

4 N SAL 1 .30 LOUR

e N SAL 1.00 LOUR

7 N SAL 1 .00 LOUR

6 N SAL 1 .00 LOUR

5 N SAL 1 .00 LOUR

4 N SAL 1 .00 LOUR

3 N SAL 1 .00 LOUR

2 N SAL 1 .00 LOUR

1 N SAL 1.00 LOUR

PIED PI PER/GONNA,LOCK HEART

OLD MAN BEN/DOWN ON LEVEE

HARRY PARRY

CHINA BOY/SHES FUNNY

BEN POLLACK

7682

7433

AUC -

SAL I

NOYE

,00 HUDD

PAE 3057 N S-A 2.00 PARR

BA 32074 V+AUCSING SONG GIRL/FALL IN LOVE

DICK PORTER

SWING IN TO SWING TUNE/sWEET THVO 3355e/vSAL

RARE RECORDS OF ALL KINDS

SWEET HOT NOVELTY CORN HILLBILLY

RACE BLUES INSTRUMENTAL CLASSICAL

OPERA FAMOUS STARS OF STAGE

SCREEN AND RADIO (INCLUDING MANY

OLD TIMERS) JOHN BIELING AND

ATSRS OF BIELING DAY, HARD TO GET

TUNES AND SINGERS MANY RARE FOREIGN

JAZZ SWEET CLASSICAL AND Ml SC ITEMS INQUIRIES

REX CAVALCADE OF 1937

GRACIE FIELDS AND OTHERS

ALV I NO REY

WM TELL BB

LIGHT CAVALRy/aMAPOLA BB

Hindustan/everything happens bb

hall mt king bb

DICK ROBERTSON

HAPPY DAYS/MARDI GRAS DE

TOODLE OO/NEVER GO HEAVEN DE

ROLLIN PLAINS/WANT U FOR XMAS DE
BOB WHITE/STARTED SOMETHING DE

REX 9| 59 E AUC

I 1072 E+AUC

I I 1 08 E AUC

I I 136 E AUC

I |2|6 N-AUC

I 125 E+AUC

I 260V/NAUC

1498 E AUC
1620 E AUC

WELCOME

ARGO

ZEI G

ZEI G

ZEI G

ZEI G

ZEIG

ZEIG

ZE I G

ZEI G

WILLARD ROBISON

CALL ING/TAK IN THE SUN HANG

ADRIAN ROLL IN I

GOT ME CRYIN A GA I N/HUSTL I

N

LU IS RUSSELL

SARATOGA DRAG/CASE ON DAWN

SAVANNAH SYNCOPATORS

SOMEDAY SWEETHEART/wAWAWA BR

SEATTLE HARMONY KINGS

HOW MANY TIMES/TED WEEMS VI

SEXTET RHYTHM CLUB LONDON

PE I 4747 E+AUC

ME |2630e/vsal .90

BR 80038n/esal .90

8R 3373 G S-A 2.00

VI 201 33 N AUC

U GAVE ME GOBYE

ART IE. SHAW

BB I0557E/NSAL I.00 ORR

SWEET LITTLE HEADACHE

BETWEEN Kl SS AND SIGH

ROOM WITH VIEW/THEY SAY

LOVER COME BACK/ROSALIE

MAN AND DREAM/GO FLY

MANY DREAMS AGO

DO I LOVE U

SWEET ADELINE/HOW DRY I AM

BB 7875,10324,10195

ROY SMECK TRIO

MONTEREY/SPR ING IN ROCKI ES

BESSIE SMITH

MONEY Bl/mUDDY WATER

SOFT PEDAL BL/SEET MAMA

EMPTY BED BL 1-2

STUFF SMITH

KNOCK KNOCK/BYE BYE BABY

WILLIE SMITH

HARLEM JOYS/STREAML INE GAL

SWAMPLAND/l CANT SEE U

MORE THAN THAt/oUT OF BREATH

PEACE BROTHER/KNOCK WOOD

SOUTHLAND JUBILEE SINGERS

L I TTLE DAVID/CAMP MEETING

MUGGSY SPAN IER

COMPLETE BRAND NEW SET OF 8

Dl PPERMOUTH/SISTER KATE

TEN FRESHMEN

DEEP NIGHT

FRANK IE TRUMBAUER

BB 7889 E T-S 1 .00 ORR

BB 10055 « T-S 1.00 ORR

BB 10075 N T-S 1 .00 ORR

BB 10126 N T-S 1 .00 ORR

BB 10347 N T-S 1 .00 ORR

BB 10446 N T-S 1.00 ORR

BB 10509 N T-S 1 .00 ORR

BR 7936 N AUC KARC

VI 26614 E SAL .90 HUDO

PE 1 1300 E AUC COST

PAE 2478 N AUC ZEI G

PAE 2482 N AUC ZEIG

CO 14312 E AUC KARC

VO 3300V/ESAL .90 HUDD

DE 1 144 E AUC ZEI G

DE 1291 E+AUC ZEIS

DE 1308 E+AUC ZEIG

DE I366E/VAUC

OK 4271 E SAL

HMV N SAL

BB 10506 N AUC

« 15

1.50

COHE

LOUR

PAT36340 E S-A 1.00

2.50MISS MUO/THERELL COME (fll< B I NG )pAE2097N S-A

RUDY VALLE E

KISS TO REMEMBER/THATS WHEN

KISS EACH MORNING/lLL BE

I LOVE u/lF U WERE

GOOD EVENING/LITTLE CLOSER

STRANGER IN PAREE/lATIN qUAT

VARSITY 8

CHEATIN ON ME (bRIGOOE)

JOE VENUT

I

NOTHIN BUT NOTES/MELLOW

VINYLITE JAZZ

FREE CATALOG

WASHBOARD RHYTHM KINGS

Fl RE/SHOOT EM

ETHEL WATERS

BRING GREENBACKS/MAKE PALLET

CHICK WEBB

DIPSY DOODLE/MADHOUSE

azure/ji TTERBUG

ELLA/YELLOW BASKET

TAINT WHAT U Do/lOVING U

undecided/groove AT GROVE

WHAT VALUES

UNBELIEVABLE. get my LIST AN

TED WHITES COLLEGIANS

MY BL HEAVEN/BILLY JAMES

PAUL WH I TEMAN

jamboree jones/sixpence

jeepers creepers/mutiny

liza/lady be good

rose room/found new baby

after u gone/madame

mandy/lazy

rain/story book ball

just memory/c ib irib i

n

SAn/1 CAN GET THE ONE I WANT

SAN/wANG WANG BL

CHO CHO 6AN/S0NG INDIA

COAL BLACK MAMMY/TRICKS

ALL ALONE/TROUBADORS

valencia/no MORE WORRYIN

PRECIOUS/MOONLIGHT GANGES

CLARENCE WILLIAMS

BB 6932,691 8,691 9, vo 3195

ACHIN HEARTED/SUGAR BL

LAST GO ROUND/DADA STARIN

MARY LOU WILLIAMS

ASCH 35l , BR 80033

TEDDY WILSON

ALL MY L IFE (ELLA

)

JUST A MOOD 1-2

BOB ZURKE

PEA *H TREE St/f|T TO BE TIED

VI 22090 E AUC LONG

VI 22193 E+AUC LONG

VI 22227 E+AUC LONG

VI 22489 E+AUC LONG

!VI 25835 V+AUC LONG

CA 725 E AUC 1 .00 LOUR

DE 624 E-R-AI .25 COOK

BB 5062 E SAL .90

VJR

HUDO

CO 1 4l 25 V+AUC 2.00 PARR

DE 1587 E SAL .90 ZEI G

DE 1899 E+SAL .90 ZEI G

DE 2148 E+SAL .90 ZEI G

OE 231 0 N—SAL .90 ZEI G

DE 2323 E AUC ZEI G

) SEE SCHW

JE 5|23 V AUC COST

DE 2074 E AUC ZEIG

6e 2222 E SAL .90 ZEI G

DE 2223 N-SAL .90 ZEIG

DE 2466 E SAL .75 ZEIG

DE 2467 N-SAL .75 ZEIG

DE 2696 E+A'JC ZEIG

DE 3137 E+SAL .75 ZEI G

VI 20881 E SAL .90 HUDD

VI 19381 E AUC 2.00 LOUR

CP 10025 N SAL .89 LOUR

VI 18777 E AUC LONG

VI 1 8939 E AUC LONG

VI 1 9487 E AUC LONG

VI 20007 E AUC LONG

VI 20139 V+AUC LONG

N SAL .90 HUOD

OK 8041 V SAL .90 HUDD

CO 3834 N SAL 1 .00 HUOD

DE 18122 E SAL .75 HUDD

BR 7640 V+SAL 1 .00 ORR

PAE 2741 N SAL 1 .50 ARG

VI 26420 N SAL 1 .15 ZEIG



ZURKE CONTINUED

CHESTNUT ST/PINCH ME

ALBJMS

JELLY ROLL MORTON VI HJ 5

«C KINNEYS COTTON PICKERS VI HJ 4

FIVE FEET SWING DE I 3

1

DISPOSITION LIST

9ING (BL DECCA) G.MILLER

DORSEY, JAMES ETC PRACTICALLY

SAME AS ONE ADVT IN MARCH. WRITE FOR I

Lt 3H JOBS

3ARNET, WRON3 IDEA B8 1 0304

WEEM5, MOUNTAIN MUSIC VI 24266

WERE IS MY MEYER CO I 1 30

HEIDT, BLUE DANUBE CO 33055

NE* HOT DISC03RAPHY

LIST PRICE $ 6 OUR PRICE $ 5

:
- AND 3LJE5
" .

" _ "

Sift? FOR PHOTO EQUIPMENT

I HAVE BOGEN AMPL, JENSEN I
2" SPEAKER

•EBSTER 256, JAZZ0ISC3. WHAT HAVE U

TIGER RAG

HUV

SCALA-

SON

VI 26450 N-SAL 1.15 ZEIG

N SAL

N SAL

N SAL

2.95 KEND

2.95 KEND

4.75 KEND

N AUC

N AUC

N AUC

N AUC

5 VEND ASMUSSEN 6TET

AKE FAGERLUND

REINHOLD SWE ISSOn(-ORGAn)

N SAL

N SAL

N SAL

WANG

WANG

WANG

WANG

ARG

KEND

3.00 WLAD

2.00 WLAD

3.00 WLAD

WANTE D
r IRST OUR "LETTERS OF COLLE TOR

.---
z

-_ .--
3
rr p: .

3 r

PRICE OFFERED FOR RECORD

I CATALOGUE NUMBER

1

BIX

JAUV SEND LI ST

BROAOWA'

I AND PRICES

BELLHOPS

there aint no/theres cradle

ra;nbo» of love e

coon sanders

deep henderson e

I l:( IE STUMPERS

ANY E

TOMMY DORSET

SWSET SUE E

TIGER RAG E

MAPLE LEAF RAG E

JkO\ E

D(R SEY BROS

01 2504

01 2508

"GREE

GREE

VI 20031 1.25 KRUM

vi 25105 I.

OK 4| I 78 I

HWV 3643 I,

VI 27326 I

25 KRUM

50 KRUM

25 KRUM

25 KRUM

LAZY BONES E

ANY E

ANY

GEORGIA STRUTTERS

SEW GOODMA'I

25009, 25860, 25505, 26 l 56

l i mehouse sl e

ciribirisin e

;lfn gray

ALEX RAG BAND E

ALWA/S E

LI TTLE OLD LADY E

NO NAME JIVE 1-2 E

FOR U E

HONE / SWAMP ST3MPERS

* I
--

I N THE PAN/3ETTY

HARRY HORLICK

ESTELLITA
_

N

CUATRO MILPAS N

LA BORRACHITA N

HARRY JAMES

SPIC JONES

RED WING

0 BY JINGO

HAL KEMP

NIGHT OWL E

APPLE A DAY

HENRY KING

QU I yBAMBA N

WAYNE KING

WINE WOMEN SONG

WE1NER BLUT

JOHNNY LONG

CAPRICE 7EI INOI 3/FEET DRAS

2 OCL/BACK BEAT V

SAD SACK/* WHAT A BEAUT V

SIERRA/BETTER GIVE ME LOTS V

MEXICO CITY/BLUE LOU V

LETS GO HOME V

SHARP AS TACK/lM IN TH V

MEMPH IS/ON ALAMO V

LOVE OEPT/lLL WALK V

THERE GOES/STEEL GUITAR V

TOO MARVELOUS FOR WORDS V

920 SPEC/SEPT IN RAIN V

ROSE W V

VINE ST/PAGAN LOVE V

AFRS TRQNSCR I PT I ONS COKE SHOW

ONE NIGHT STAND ETC

U'IRELEASED MASTERS

OUT OF THE MOOO

BR 6584 1.50 KRUM

01 GREE

01 GREE

VI DONA

OK 6436 1.25 KRUM

VI 26037 1.25 KRUM

BR 6100 1.50 KRUM

DE 7473 1.00 KRUM

DC 2394 1.50 KRUM

OE 3089 1.25 KRUM

DE 1412 1.25 KRUM

Dl 2856 GREE

DE 2158 2.00 DENN

DE 2| 53 1.25 DENN

D_ 2|SI 1.25 DENN

VD 43 3.00 MACK

VD 89 2.50 MACK

VD 109 3.00 MACK

VD 1 60 3.00 MACK

VO 177 3.00 MACK

VD 2l7 1.50 MACK

VD 277 2.50 MACK

VO 299 2.50 MACK

VD 336 3.00 MACK

VD 347 3.00 MACK

VD 466 2.50 MACK

VD 5i a 4.00 MACK

VD 600 3.00 MACK

VD 843 6.00 MACK

MACK

MACK

CO MACK
VS 8H9 $ 10 MACK

HAWA 1 I AN WAR CHANT N

FREDDY MARTIN

WASHBOARD BL E

JIMMY MCHUGHS BOSTONIANS

ANY E

JOHU'jY MERCER

WRECK OLD 97 E

WRITE SELF LETTER E

GLENN MILLER

LAST G00D8YE E

OLD BLACK JOE E

LITTLE SPANISH TOWN E

3 LITTLE FISHES E

V DISCS

MILLS MERRY MAKERS

ANY E

MILLS TEN BLACKBERRIES

ANY E

rOUNO C ITY BLUE BLOWERS

I ND I ANA/FIRE HOUSE BL E+

RED NICHOLS F I VE PENNIES

BY THE SHALIMAR E

PIANO SOLOS OR TRIOS

SEND LISTS TRADES PREFERRED

ART IE SHAW

COPENHAGEN/yY BL HEAVEN E

LOVER COME BACK E

ORR IN TUCKER

I ,25 KRUM

I .00 KRUM

BR 6648 HARD

BR 7775 HARD

DE 4225 I .25 DENN

vi see— i .50 denn

VI I .50 DENN

SG I 51 20 .79 KRUM

BB 7378 I .25 KRUM

Dl

CP

GREE

I .00 KRUM

I .00 KRUM

BB 10229 I .25 KRUM

V| |09|3 2.00 KRUM

CO 35881 I .25 KRUM

CO I 02 1 4 1 .25 KRUM

Dl GREE

WHAT LITTLE BIRD MADE OF E

FATS WALLER

GONNA SIT DOWN E

THE WASHnGTONUHS
ANY E

ANY

HEIGH HO (DWARFS MARCHING SONG

)

FROM SNOW WHITE ANO 7 DWARFS

930-34 BLUE COLUMBIAS VO

MISCELLANEOUS

ANY ITEMS OF JAZZ INTEREST

TIGER RAG

CO 1946 3.00 STEW

BR 4944 1.25 KRUM

VO 4336 I .25 KRUM

BB |0|26 I .00 KRUM

VO 4805 I .25 KRUM

VI 25044 I .25 KRUM

Dl

COTTON PICKERS

DIXIE JAZZ BAND

DIXONS JAZZ MANIACS

CODY FOX YELLOW JACKETS

HOOSIER HOT SHOTS

Ml 3S0UR I JAZZ BAND

RUDY MARLOW

R HI L NAPOLEON

TRADES

GREE

KRUM

KRUM

ORLA

RO OR CA MAD I

OR 984 MAO I

PM 12408 MAD I

VO 3452 MAO I

OK 601 7 MAO I

DO 401 1 MAD I

HA 1092 MAD I

ED 5 1 003 MAO I

4 TRADES WITH USA WLAD

SEND YOUR. SEE LAST=MONTHS RC FOR SAMPLE BARGAINS LEVI

EUROPEAN WANTS CORRESPONDENCE

WANT LISTS

WANTED

;N NEW OR EXCELLENT CONDITION

RIVERBOAT SHUFFLE BY THE ALABAMA RED PEPPERS

WILL PAY $ 3.00

KEN BUTLER, BOX 83, THE RECORD CHANGER

125 LASALLE ST., NYC

WANTED

VIRGINIA LISTON ON WHITE LABEL VO ANY.

DIXIE DEVILS CN VAN DYKE OR OTHER LABELS

REV. MIX AND CONGREGATION AMY

LUCKY RCEERTS ACC. ON VICTOR, BAYER SDORFFER,

OLIVER, STATE STREET RAMBLERS, REO ONION JAZZ

BABIES, JELLY GENNETTS, CHICAGO LOOPERS ETC

PLEASE STATE CONDITION AND PRICE. COLLECTIONS

BOUGHT ALSO.

GEORGE J. RAAB, JR.

I JACOBUS PLACE, NYC

SALE SALE
THE JAZZ NEST
PC BOX 562 Geo NY I, MY

ALL RECORDS LISTED ARE NEW HINT COPIES. NO CODS

SEND CHECK OR MONEY ORDER WITH YOUR ORDER. OV.ER

8 5.00 WE PAY SHIPPING. UNDER $ 5.00 ADD 25^

EAST OF MISS. , SC^ WEST OF MISS. NO PACKING

CHARGE. ALL RECORDS SHIPPED INSURED. THIS IS

SAMPLE LISTING. ORDER ANYTHING CURRENT OR RE ISS

UE. WE CARRY EVERYTHING EXCEPT CUTOUTS.

RECNT REISSUES MOW AVAILABLE

BENNY GOODMAN

L 1 MEHOUSE BL, IF I HAD U

POOR but-epfly/cherry

BLUE RHYTHM ORCH/NASHC ILLE JAZZERS

HOLD ER 0 EACOyST LOUIE BL

RED NICHOLS

HURR I CANE/uEL/'.t C h'CL Y CHA RL 1 E

ART IE SHAW

BLUES 1-2

Copenhagen/sobs in bl

sweet ll'tf a i ne/just u just ue

KING OLIVER

DIPPErjUUUTI- BL/WHERE DIDL ETA

Y

camp meetin/london CAFE

FIDGETY FEET/PANAMA RAG

TIGER RAG/ABSENT MINDED BL

DUKE ELLINGTON

RAIN-.' NIGHTS/CHCO CHCC

RENT PARTY BL/JUNGLE BL

FIREHOUSE FIVE PLUS TWG

san/fireb,vu;r lav.ent

BLL'EO NAUGHTY SWEET I e/f 1 REHOUSE STOHfP

DIZZY GILLESPIE

I CANT GET STARTED/GOOD BA I

T

GROCVIN HIGH/HANDFUL GIMME

HERB IE HAYMER

LAGUNA LEAP/BLACK MARKET STUFF

WOODY HERMAN

8 1 JOU/PUT RING ON Fl NGER

THATS RIGHT/l GOT IT BAD

4 brothers/no T IME

LEE KONITZ

FISH IN APGUND/MARSHMALLOW

THELON ! L'S MONK

humph/myster I oso

JELLY ROLL MORTON

DR JAZZ/ORIG JELLY ROLL BL

HYENA ST/BILLYGOAT ST

KID "RY SUNSHINE ORCH

ORYS CREOLE TROIVl/sOCIETY BL

GEORGE SHEARING

SEPT IN RAIN/BOP LOOK LISTEN

CONRTERNAT I ON/l ONLY HAVE EYES

LENNIE TRISTANO

SUBCONSC I OUS—LY/SLASb JUDY

WOW/CROSSCURRENT

JOHNNY WIGGS ( SANTO PECORA

)

ULTRA CANAL/TWO WING TEMPLE IN SKY

CONGO SQUARE/BOURBON ST BOUNCE

GREAT NEW GEORGE SHEARING ALBUM

(UNBREAKABLE )( S I X GONE SIDES)

.49

.49

1.05

1 .05

.49

.49

.49

1.05

1.05

HARRY BELAFONTE

LEAN ON ME/RECOGNI T I ON

CASTLE JAZZ BAND

LOVFLESS LOVE/SW GA BRO W

M

KANSAS CITY £"
,

C

A RKTOWN STRUTTERS BALL

MILES DAVIS

GODCH ILD/jERU

DUTCH SWING COLLEGE ORCH

.79

1,05

1.05

.79

1 .05

1 .05

.79

.79

.79

.79

.63

• 79

.79

.63

.79

.63

.79

1 .05

I .05

1 .05

1.05

.63

.79

1.05

.79

.79

.79

3.6e

FOR COOL READING THESE HOT NIGHTS
INSIDE BEBOP BY LEONARD FEATHER 2.00
TO BE OR NOT TO BOP BY NARD GRIFFIN .50
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JUMP RECORD
Rea Niohols & His 5 Pennies
SO-That's A Plenty/Dallas Bl.

21-Battle Hymn 1 & 2

Joe Tula's Wabash Five
7 -Body & Soul/Sugar
8-Royal Garden Bl./Two Qt. Bl

Pete Daily & His Chicagoans
12-Livery Stable Bl. /Wolverine
14-Bluin' The Bl/5:30 A.M. Bl

Charlie LaVere's Chi Loopers
I-Subdivided In F/Baby Won't.
2~Sunday/l Tm Coming Virginia
3~Very 8 'IT Boogie/Lazy River
5-B1 Lou/Cant We Talk It Over
6 -Ex. Like You/if I Haa You

Maokey's Mioh. Blvd. Gang
10-Chas. My Boy/You Took
II-At Sundown/Happy Bl.

ALSO...Floyd O'Brien, Joe
Rushton, Rosy M°Hargue,
Graeme Bell, Bob Anderson
Humphrey Littleton

$1.05 ea.
* Entire Jump Catalog

S3 1

TURK MURPHY

Sa 35 lay ow s*oM?ers

on

GOOD TBIE JAZZ

Eight sides^e
0fwaX(

finest jazz bano^ tg ^
papa DIP ~ 0> stomp
Chtol

^oubie in Mind

Mandpa-s Spells

; All The wrongs
J

. when My Sugar WalKS u

^ w trom- Scobey,
Wurphy, trom, o

Moraeoai
$Helm, °HJffi tubS ft

bass.
^ban.jo;i IijP=^— ,21 'My FBUSHOIJSE FIVE (Plus
"V^4 on GOOD TB5E JAZZ

-MAIL ORDERS- I
1, Firehouse Stomp/Blues M;

Postage-75^ 2,11 Naughty Sweetie
of Miss,R;5o//i s « Fireman's Lament/San
W. of Miss-We/l 0n Unbreakable Flex
»ay post, on I V —
10.00 orders

T
FROM IuSgSrtook And

5)
1

"8oow
i/shlre

9268:

10



Announcin

the first annual

RECORD CHANGER

AMATEUR JAZZ BAND

COMPETITION

To discover and focus public attention on the best of the young amateur jazz

bands, the Record Changer is sponsoring a jazz record contest.

If jazz is to remain a vital factor in American music, young musicians must be
encouraged. Some amateur groups have managed to fight their way to recognition

;

but the Record Changer is convinced that many other local bands deserve atten-

tion

—

must be recognized if jazz is to continue and grow.

This competition is our effort to seek out these new jazz pioneers and, by
issuing their records and publicizing their activities, encourage them, and other

young bands.

Leading jazz critics will pass judgment on the entries—Good Jazz, not the fol-

lowing of a particular style, will be the sole criterion. Any amateur-band is eligible.

Your outfit can enter the contest merely by submitting two sides before the

November 15 deadline (and by following the other rules given below).

First Prize:
The winning band's two sides will be issued on a special Record Changer label,

and given nation-wide distribution. Standard royalty rates will be paid.

A full story on the band's personnel will be featured in the Record Changer.

Second and Third Prizes:
Nation-wide distribution, on Record Changer label, of a record coupling the best

sides by the second and third place bands. Plus a feature story in the magazine on
these bands, and on the fourth and fifth place bands.

Judges:
George Avakian . . . Charles Edward Smith . . . Bucklin Moon . . . Sidney

Finkelstein . . . Rudi Blesh . . . Bill Grauer, Jr. . . . Orrin Keepnews . . . Paul
Bacon . . . and others to be announced later, including leading musicians.

Rules:
1. Only bands the nucleus of whose membership

has not been commercially recorded are eligible.

2. Two sides of a ten-inch record constitutes an
entry. Only two sides may be submitted by any one
group.

3. Records may be either studio acetates or of

the home recording variety.

NOTE: If the quality of the recording of any
winning entry is not of sufficiently high caliber to

permit satisfactory commercial pressing, it will be

impossible to award such winner the issuance and
distribution described above.

4. No entries can be returned to contestants. The
Record Changer guarantees, however, that no com-
mercial, or other unauthorized usage will be made
by us of any non-winning entry.

5. The decisions of the judges as to merit, eligi-

bility, and observance of these rules, will be final.

6. All entries must be accompanied by a brief

description of band personnel : including age,

instrument, experience.

7. All entries must be received by November 15,

1949.

8. Send entries. to : THE RECORD CHANGER,
125 -LaSalle Street, New York 27, N. Y.



for your jazz library
A splendid selection of jazz literature

to heighten your listening enjoyment.

by gene deitch

A collection of the best Cat Cartoons which

have appeared in the Record Changer over

the past four years, plus many previously un-

published cartoons of the Cat. The book in-

cludes forty-six cartoons in thirty-two pages.

George Avalcian does the amusing com-

mentary.

$1.00

arnold b. stilwell's

RECORD DATING CHART
covering the period through 1930.

the answer
to every record collector's dream. The chert, 17" x 22", will toll you

at a glance the approximate recording and itiuence data of any

record appearing on more than 100 labels issued before 1930.

an example of how the chart works
Let ut suppose you pick up a copy of Richard Hittar's Blue Knights

on the Gennett Label, Record Number 3149, Master Number 9725.

playing "Stomp Off Let's Go." Knowing little about the record

and being unable to locate it in any of the standard reference

books you can go to your record dating chart and at-a-glance tell

that the record was made about June 1925 and released August

1925.

just a few of the labels
covered by this amazing chart: Ajai. Arto, Autograph, Globe, Hy-

tone. Black Patti. Black Swan, Blu Disc. Broadway. Buddy. Clei-

tonola. Dandy, Edison, Federal, Starr, Champion, Grey Gull, Radios.

Globe, Madison, Pennington, Lincoln, Maisa. Muse Harmograph,

prs. Sunshine, Polk, Winner, Triangle, plus all of the common
labels, plus all the rest of the obscure ones.

in addition
then
inter

are eiplanatory notes on most of the labels tracing the

relationships and releasing systems.

Order your Chart now.

$1.00

George Brunies Special

Life & Discography. Features. 8 P. Large

Format 25

Jazz Review

Hulsiier, McCarthy, Oxtot, Borneman,

Lonnie Johnson, Yerba Buena, Okeh

Race Catalog, etc. 24 pages 35c

JAZZ JOURNAL (Single Copies)
All large format, slick color covers. Every

issue packed with Discographical Data,

Record Reviews, Cartoons, very amusing com-
mentary on Jazz, Photos, plus the following

features:

Vol. 1, No. 4— Nellie Lutcher, Waller Discography,

Ellington, V-Disc Catalogue, Etc 50

No. 5— Hoagy, Lee Collins, Metcalf, Bigard, Rappolo,
How to Become an Authority on Jazz. Waller
Discography, V-Discs 50

No. 6—Rex Stewart, Spike Hughes, His Life and
Discography, V-Discs, Borneman Book, Etc 50

No. 7—Count Basie, Panassie, Dodds, Oliver, Man-
none, Freddy Randall, Mutt Carey, V-Discs, Etc. .50

No. 8—Special Xmas Issue, Johnny Dodds, Peter

Tanner, Discography of Banks and Bland
Rhythmakers, Pity the Poor English, Panassie,

Photos of Oliver and Piron Orchs, Humphrey
Lyttelton, How to Compile a Discography, Kenton,
V-Discs, Bolden in N. C, Etc 65

Vol. 2, No. 1—Josh White, Derrick Stewart-Baxter,

Pae Race Series Discography, Luis Russell Orch,

Roy Vaughn, Etc 50

No. 2—Wingy, Calypso, Port Jackson Band, Small
Band Jazz Style. Mike Daniels, V-Discs, Etc 50

No. 3—Claude Boilings Band, John Haim, Preachin
the Blues, Small Band Style, Etc 50

No. 4—Harlem Rag, Waller Discog., Ragtime, Etc. .50

No. 5—McPartland, Baxter, Windy City, Discogra-

phy of Johnny Dodds, Ragtime Composers,

V-Discs, Etc 50

No. 6—London Jazz, Collectors' Guide, Brun Camp-
bell, Fats Waller, V-Discs, Johnny Dodds Discog.

Concl 50

To Be or Not to Bop by Nard Griffin—33

Bop Photos—28 Pages 50

Three Brass

Floyd Obrien, Kaminsky, Sherock. 8 P. Large

Format 25

SHEET MUSIC

Frog-I-More Rag—Jelly Roll Morton .50

Mamies Blues—Morton 50
Sweet Substitute—Morton 35
Why—Morton 35
If You Knew—Morton .35

Southern Town—Morton 35
King Porter Stomp—Morton 50
Maple Leaf Rag—Joplin 50
Alligator Crawl—Waller 50

A Critic Looks at Jazz

One of the greatest books on Jan

By Ernest Borneman. 60 pages. $1.00

Jazz Parody

An Anthology of Jazz with photos.

Foreword by Delaunay. Hard cover.

106, pages $1.00

Folk

Review of People's Music. Max Jones,

Albert McCarthy, etc. Large format.

36 pages $1.00

Jazz Music, Vol. 3

All 32 pages with photos.

No. I—Papa Mutt, Peewee, Juice

Wilson, Texas Alexander, Okeh Race

Catalog, etc 35c

No. 2—Gullickson, Stearns, Gene Wil-

liams, Blues, Discographican Re-

search, etc 35c

No. 3—Redman, Bud Scott, Dis-

cographies Lizzie Miles, Ida Cox, Pete

Daily, Mezz, Okeh 35c

No. 4—Mutt Carey, Lee Collins, Volly

Defaut, Blythe Discog., Okeh, etc 35c

No. 5—Holliday, African Survivals,

Darensbourg, Sister Tharpe, etc 35c

Huddie Leadbetter Issue. All about

"Leadbelly" 35c

Record Changer Back Issues

All available except about 6 early issues,

'43. '44 35 Each

Any full year except 1943-1944 3.00 Set

Complete except 6 missing issues. August

1942 to Date 1 5.00 Set

SEND YOUR REMITTANCE FOR
ANY OR ALL OF THESE BOOKS TO

the record changer
'

1 25 la salle st.

new york city 27, n. y.
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AMATEUR JAZZ BAND RECORD COMPETI-
TION: First reports of interest and enthusiasm
over this Record Changer contest have begun
to come in.

Several would-be contestants, however, seem
worried as to exactly what we mean by the
competition's first rule. The exact wording is:

"Only bands the nucleus of whose membership
has not been commercially recorded are eligi-

ble." The question that arises, as we might
have expected, is: precisely what makes up a

"nucleus"? That's a point we'd like to clear

up right now, to avoid having f° disqualify

any entries, and even more importantly to

avoid frightening off any eligible band whose
personnel may include one or two experienced
professionals.

In general, the purpose of the competition
should indicate our meaning. The whole idea
is to publicize and encourage local amateur
groups, so naturally any band largely made up
of old recording pros, with an amateur or two
included, is not what we're after.

But as far as we're concerned, recordings
are the only way in which a jazz group gets to

be well-known. So, union membership alone
will not disqualify anyone. Similarly, if your
band has been playing for pay at local bars

or dances, you are still 'amateurs' as far as a

nation-wide audience is concerned, and still

very eligible for this competition.

We're trying to fair, lenient, and common-
sense about the whole thing, so if your clarinet

player had made one or two sides for a small

record company, or as an unheard section-man
for a Mickey-Mouse orchestra, that won't count
against him (But tell us about all such ex-

perience anyway, in conformity with Rule 6).

To be, quite specific: in our opinion, the

front line of the band—particularly the trumpet
and trombone—is the key. If more than one
of your front line men must be considered pro-

fessional recording artists, then the group is

ineligible. Otherwise, only if a majority of the

members of the outfit are non-amateur (in our

Special meaning of the word "amateur") will

we rule you ineligible. (In the rather unlf-kely

borderline case of a band whose four-man
rhythm section must be termed pro, but all of

whose three front-line men are strictly eligible,

we'd be inclined to call that a band with an
amateur "nucleus" and cpunt it eligible.)

We hope everything is quite clear now. In

principle, we're looking for bands whose 'sound'

i$ largely created by musicians who are un-

recorded and nationally unknown. But if you
still have a doubt about your particular case,

we'd be very glad to send a prompt answer
to any specific query.

FOR FULL DETAILS ON THE COMPETI-
TION, SEE PAGE 3.

The Record Changer Is published monthly by Changer Publications, Inc.

125 La Salle St.. New York City 27, N. Y.

Copyright 1949 By Changer Publications, Inc.



Max Kaminsky Muggsy Spanier

they play

Brassmen like the ones pictured on, these pages are, in effect,

just about the mainstay of traditional white jazz. Despite the
excellence of musicians on other instruments, it is the trumpet who

—

for better or for worse—holds the spotlight. Carrying the melodic
line and the burden of the most rhythmic solo work, it is the horn
who inevitably attracts, or fails to attract, the attention of the average
listener who takes in his jazz at a night-club table. And in this

commercial world it is the guy who buys the beer, and where he buys
it, that determines, as much as anything else, which styles of music
hold prominence, and which jazzmen manage to make a living wage.
There is no denying the fact that things could be better these days

for the jazzmen who play in the vein that you can call Dixieland, or

White Chicago, or White New York, or Nicksieland, or Condon-
house-band-style. (Whatever you call it, you'll be somewhat wrong
and somewhat right, but the key-word for most of them is, undoubt-
edly, Chicago.)

In New York, two established clubs feature fairly permanent
bands; Wild Bill Davison's following goes to Eddie Condon's saloon,

and Billy Butterfield only recently finished a lengthy stint at Nick's (a
'

Phil Napoleon outfit is there now). Central Plaza's weekly stands will

attract whoever else is jobbing around town : Kaminsky, Hackett,
Yank Lawson, Muggsy Spanier. In and put of the various Chicago
spots move just about the same personnel, plus such regular residents
of the Windy City as Jimmy McPartland and Doc Evans. The West
Coast horns are a fairly special group, pretty -well rooted to the area
and their home-town fans : Wingie Mannone, Red Nichols, Pete
Daily, and a pair whose inspiration is .closer to the New Orleans

Wild Bill Davison



Wingie Mannone

the lead

original : Lu Watters and Bob Scobey.

Around most of these men hangs an aura of the Roaring Twenties.

The more pliable pop tunes of that era remain in their repertoire;

that was the time when they were really young and exuberant, when
there was really no other kind of jazz but theirs—the only question

being whether the public preferred these young Chicagoans or the

somewhat more mature New Orleans Negroes. Much of their fol-

lowing of those days is, undoubtedly, no longer doing much bar-

visiting, and other, more "modern" forms of jazz have taken over

their old position as "the new music" and encroach on the younger
audience.

But despite time and musical tides, these men retain a great deal of

vitality and importance. Their music still attracts many a customer,

and probably as large a number of enthusiastic collectors and students

of jazz as ever. Rabid modernists may claim they are anachronisms,

playing music that doesn't express the feeling of 1949. But if that's

the case, you can't prove it by those of us who still get a good feeling

from their work. Listeners at Condon's, or Jazz, Ltd., probably don't

know from anachronisms.
They do know a sharp, punchy Kaminsky chorus, a Lawson blues,

a driving Davison solo, the Spanier mute, or Red Nichols on a night

when he is recapturing the old Five Pennies spirit, and they know that

such music grips them and moves them. It is very much alive to

them, and if a club-owner puts one of the names on these pages out

front, they'll go in and listen, and buy a few beers, or maybe a rye-

and-water.
(Photographs of Kaminsky, Spanier, Davison and Lawson by Jack
Zinaman.)

O.K.

Jimmy McPartland

Yank Lawson

Pete Daily
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behind the cobwebs

carl kendziora

Rumor has it that Spencer Crilly of

Hollywood has found . a P-copy of King
Oliver's (start drooling!) Workingman's
Blues/Zulu's Ball on Germett! That's news,

because, as far as is generally known,' Monte
Ballon of the Castle Jazz Band is the only

other owner of a copy of this fabulous

Gcnnett.

Certainly less scarce but still quite un-

common is Boar Hog Blues/Squeeze Me
by Hightower's Night Hawks on Black
Patti 8045. Don Billingsly of Pasadena re-

ports the acquisition of this item.

In the May column Mr. Settell posed a

question concerning the identity of Dude
Skiles And His Vine Street Boys on Variety,

venturing the opinion that they were
Whoopee Makers sides with BG, Tea,

McPartland et al. R. H. Grainger of Union-
town, Pa., wrote that Dude Skiles played

trumpet with Johnny Green on the radio

during the late thirties and was featured in

a band-within-a-band called the "Groove
Group." But Mr. Settell is proven wrong
and the complete dope has been furnished us

by Dude Skiles himself ! Mr. Skiles is an
account executive at KTSA in San Antonio
and was sent a copy of the May issue of

this magazine by a friend in California who
noticed Dude's name in our column. Mr.
Skiles tells us that these four sides were cut

at one date in late 1936 or early 1937 and
the band consisted of Dude Skiles, trumpet

;

Bobby Blair, trombone
;
Andy Kelly, clari-

net
; Johnny Black, piano

; Jack Skiles

(Dude's brother), guitar; Al Graham,
drums; and one of three men on bass:

Leroy Holmes, Harlan Queish, or George
White—he can't remember which one.

Some questions and opinions from Ben
Kaplan of Brooklyn ; who wants further

information on the following discs : // Takes
A Tzvo Time Papa/Come On Buddy by
Mamie Harris and the Choo Choo Jazzers
on Pe 106. Ben notes trumpet and piano
accompaniment. Gone Down To The Levee
(1441)//'// Go To My Grave With The
Blues (1431) by Monette Moore on Para
12046. The first side has Clarence Jones on
piano and the second Clarence Jones and the

Paramount Trio, which Ben reports as

trumpet, clarinet, and piano and ventures as

probably Ladnier, O'Bryant, and Jones.

Fannie Tohnson doing Papa If You Can't

Do Better (2220B2) /I'm Savin' It All For
You (2219C2) on Ca 1066. Here there's

cornet and piano accompaniment and Ben
wonders if • the cornet is Ladnier. I'll Be
Rested/Woke Up This Morning by Roose-
velt Graves & Brother on Pe 6-11-74 with

guitar and tambourine accompaniment.

Ben also seeks information on My Lovin'

Blues (15764A) / Weary Heart Blues
(15765A) by James Wiggins on Para 12878

with piano accompaniment by Blind Leroy
Garrett. St. Louis Blues (227) by the

Chicago DeLux Orchestra and Mobile Blues

(228) by Boyd Senter on Para 20341.

Although labelled otherwise these are both

by Senter on clarinet, with piano and guitar

accompaniment. Finally Ben wants infor-

mation about the short-lived and obscure

Perfect "race" series, which started at 100

or 101. He comments rightly that there is

some great stuff on this Perfect 100 series,

which corresponds to the Pathe 7500 series.

Joe Madison has had quite a bit of re-

sponse to his Tiger Rag discography which
appeared in' the April issue, and has fur-

nished us with the following additions and
corrections to bring it up to date. First Joe
notes that wherever an item was listed twice

it indicated two different masters. Note the

following corrections : Louis Armstrong
F Br 500490 should appear only once : Deb-
schiniski RF Orchestra should be crossed
out: Mills Blue Rhythm Band PaE 2145
should appear only once : Washboard
Rhythm Kings (Fire) HMV 6362 should
appear only once.

Here are the additions : Ballyhooligans
(medly), E. HMV 5130; Berliner Pvund-
funks (Schwarzer Panther), G. Amiga
1115; Castle Jazz Band, US Castle 4 (early

pressings used no catalog number, but only
master number HF 11); George Endor,
Sweden Cameo 410 ; Five Aldjanoff, Lithu-
ania Bellacord 3749; Roy Fox (Medley,
E. De; Cody Fox's Yellow Jackets, US V)
03452 ; Gellin & Borgstrom's Harmonika
Sym., Norway HMV AL 1341; Goldie's

Syncopators, Canada Domino 21303 ; Lionel
Hampton (Stomp), US Vi 25535; Manny
Klein (Weary Weasel), US Coral 60032;
Rudy Marlow's Orch., US Harmony 1092;

Missouri Jazz Band, US Domino 4011;
Quinteto Nocturnos (Bolido)

,
Spanish Regal

8633; Lou Swain, US Silver 102; Ted
White's Collegiates, US Or. 1544.

Joe also adds these suggested tune addi-

tions : Duke Ellington (High Life), 2

masters; Carl Kress (Chicken A La
Swing) ; Kid. Ory (Get Out of Here). A
complete, listing of Milneberg Joys might be

added at the reader's option.

Label of the month : Starck, marketed by

the P. A. Starck Piano Company, New
York and Chicago. The eminent discog-

raphers of the Jazz Journal, John Davis and

Gray Clarke, in their June column, com-,

mented on our use of the Operaphone label

in May and suggested that a scuffle for an-

cient labels may be in the offing. So they

rushed in with the rather obscure Starck

label. We would like to augment their dis-

cussion of this uncommon label, since our

accompanying cut is of the very disc they

mention in their column. This disc is Starck

159 by Cliff Edwards and his Hot Com-
bination. The side shown is Say, Who Is

That Baby Doll? (106316-3) the reverse

being Oh Lovey, Be Mine (106315-2). The
label is a purple color with gold lettering

(Continued on Page\$ )



9

In common with most of the world's best

lovea music, ragtime evolved from dancing.

Unlike the early folk blues, which were a

vocal music deriving from work songs and
spirituals, ragtime was an instrumental art

of a complex sort. Before the end of the

19th century', it had achieved an advanced

state of notation. Furthermore, unlike the

early folk blues, which expressed the in-

evitable reactions of an oppressed and sensi-

tive people, ragtime was by no means a

music of social protest. On the contrary, it

was music of an altogether opposite mood
intended to be enjoyed in and for itself. I

stress this aspect to call attention to the fact

that the Afro-American, who invented both

types of music, is emotionally elastic and,

like the rest of us, capable of experiencing
many moods.

In evolving ragtime, the Afro-American
utilized older European dance material to

suit his own needs and purposes. In proceed-

ing in this fashion, he acted in the highest

creative sense. Moreover, he conducted him-
self in the best Western musical tradition,

of which he was fast becoming a part. The
point deserves comment, for the Afro-Amer-
ican bears little or no relation, ethnologically

or culturally, to the diverse peoples of the

African continent, past or present. He is a

product of our national melting pot as com-
pletely as any Anglo-American, Franco-
American, or I talo-American. The same
holds true of his music, and it should be
added that this conclusion can be supported
on musical grounds alone, without reiving

on involved theories borrowed from anthro-
pology, sociology, or any of the other in-

exact sciences.

The dance material which the Afro-Amer-
ican adapted and transformed came from
many different sources: quadrilles, waltzes,

marches, polkas, mazurkas, and the like. The
presence of imported European dance ma-
terial may be accounted for quite readily.

We had a heterogeneous population, and
had not had time to originate native steps of
our own. In many instances, the early der-
ivations left their imprint upon many later

KAY C. THOMPSON

rags. Portions of Maple Leaf Rag suggest

the unmistakable traces of the polka
;
por-

tions of King Porter Stomp (and stomp is

merely a latter-day name for rag) suggest

the stately graces of the minuet. Unfortu-
nately, we rarely hear these numbers played

correctly, or the truth of this statement

would be more widely accepted.

The same point may be demonstrated by
other evidence. Most rags were composed of

several strains related through similarity or

contrast. This use of several strains had
formal precedents in a number of the 18th

and early 19th century European dances,

such as the quadrille, which commonly con-

sisted of no less than five different figures.

As soon as the Afro-American undertook
to transform earlier European dance ma-
terial, newer and more appropriate dance

steps commenced to make their appearance.

Thus, in the 1880's, early rags were often

called cakewalks. They were so named after

an Af ro-American dance step of somewhat
mixed origins. In its earliest reported form,

the Cakewalk was an intricately executed
walking step. It was danced some years be-

fore the Civil War. Couples formed a

square, the men placing themselves on the

inside. The music was played in a moderate
march tempo, while the dancers strutted

along, performing neat manoeuvres at each
of the corners. One or more judges passed
upon the talents of the competing couples,

eliminating them by turn, until the remaining
pair of entrants were declared to be the

winners, in recognition of which they were
awarded a large and impressive cake. Obvi-
ously, the dance acquired its name from this

fact. Following the Civil War, a number of

variations were devised, all of which were
called cakewalks. While we are on the sub-

ject, it is fitting to mention that the word
"ragtime" is simply a shortened form of
raggedy time, or ragged tempo, a term mean-
ing syncopated. This abbreviated form ap-
pears to have come into general use as a

means of distinguishing cakewalks from
other dance compositions in which syncopa-
tion was not as prominent a feature.

From the foregoing, it should be plain

that early ragtime had a lengthy history, the
first cakewalks having been danced perhaps
a hundred years ago. The existence of a
well-defined Afro-American dance step at

that remote date is not as remarkable as it

might seem. It has been estimated, for ex-
ample, that as much as two-thirds of all

Southern dance music was furnished by
Afro-American musicians in the years just

before the Civil War. This implies a rather
considerable body of early dance musicians

about whom little or nothing has been writ-

ten in books dealing with jazz history.

Musically, they must have been reasonably
proficient, for it may be surmised that they

came into being to provide music of a con-
ventional sort for social affairs attended by
members of the Southern aristocracy, whose
tastes would have been fairly sophisticated.

Consequently, if, when, and as these early

musicians indulged their Cakewalk instincts,

they probably did so at functions of their

own. The latter possibility is entirely in

keeping with the view that the early cake-
walk was an involved step calling for music
executed with more than rudimentary skill.

Not much is known regarding the dance
steps that preceded the first Cakewalk. While
the Cakewalk combined features common to

several European dances, it seems reasonable
to suppose that it also retained some of the

characteristics of the earlv plantation dances
of the 18th century. Plainly enough, these
dances antedated the spirituals and the early
folk blues. It is significant, too, that these
same plantation dances are believed to have
inspired the Afro-American to invent the
banjo, often called our only national instru-
ment. This belief is based upon the fact that
the banjo existed some years before 1800,
and would have provided precisely the sort
of rhythmic accompaniment that dancers
would have required to perform steps of a
simple kind.

In remarking upon the banjo, I am mind-
ful that cakewalk history furnishes a strik-
ing example of the manner in which musical
instruments, dance steps, and suitable music
evolve, one contained within the others. I

realize, of course, that the banjo has lost
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favor in recent years. Nevertheless, it ex-

erted a decided influence on early jazz, and

its influence persisted until a relatively late

date. The orchestral conception of ragtime

piano, for instance, resulted to a considerable

extent from an attempt to score several

banjo parts for an instrument of large pro-

portions. In view of this, it is not at all

surprising to find that early player pianos

were sometimes equipped with banjo effects

that could be used at will. Corny as such

devices might sound to modern ears, they

must have pleased the purists of an earlier

day.

The peak period of ragtime composition

came in the 1890's, carrying over into the

1900's. It is noteworthy that ragtime writers

anticipated many of the most pleasing mu-
sical elements that we meet with in the best

jazz of the 1920's. They freely
-

utilized the

essential features that we encounter in the

later music of Oliver, Dodds, Armstrong,
Morton, Bechet and others. To mention just

a few : syncopation, the use of added or

passing notes, breaks, stop choruses, antici-

pated chords and complicated progressions,

complex counter-rhythmic patterns, the en-

semble conception, together with the same
clean, precise, staccato manner of execution.

The presence of marked similarities cannot

be dismissed as coincidence, for as everyone

knows, t'.e New Orleans repertoire included

a large number of rags. In fact, according

to Jelly Roll Morton, Buddy Bolden's Band
was really a ragtime outfit. My authority for

this statement is none other than R. J.

Carew, a profound student of ragtime and
an intimate acquaintance of Jelly.

If any of my readers care to pursue the

matter of musical resemblances at greater

length, I suggest that they ask a friendly

pianist to run oyer some of the compositions

of Joplin, Turpin, or Scott. Of course, it

should be clearly understood that these num-
bers must be played exactly as the com-
posers wrote them, otherwise the experiment
will serve no useful purpose. While they are

at it, let them conclude with Liszt's Hun-
garian Rhapsody No. 2. Assuming that the

pianist in question can cope with it, they

will experience some new surprises when
they hear the striding bass passages, the

grace notes, dotted eighths, thirds, and off-

beat accents in the right hand. This particu-

lar classical composition is not unique. The
point is, early ragtime composers knew their

music. Some, like Turpin, had received
previous classical training; Joplin had com-
posed conventional waltzes before he turned
to ragtime. This aspect of the matter has not
been sufficiently emphasized, else the notion,

notorious in the 1920's, that early jazz mu-
sicians were musical illiterates, would never
have gained acceptance.

It should now be clear that ragtime fol-

lowed a course of development independent
of that of the early folk blues. In short, the
two types of music were evolved under dif-

ferent sets of circumstances in response to

entirely different needs. I offer this in refu-
tation of the long-standing notion that jazz
evolved from the folk blues and that ragtime
was an offshoot of no consequence. As we
have already seen, ragtime had a great deal
in common with later jazz. It was, in short,

the fundamental factor in the evolution of
later jazz, linking the Cakewalk of pre-Civil
War days with the dance music following
World War 1. Furthermore, it can readily

be demonstrated, solely on the evidence of
published sheet music, that the early folk
blues did not exert any appreciable influence

on jazz until the beginning of the post-rag-
time period, in about 1905. The folk blues

were introduced at this time—on the premise

that they were valid material, the musical

possibilities of which had not been fully ex-

plored in dance terms, which deserved to be

considered by a newer generation of com-
posers on an equal basis with previously

used material from other sources.

Seen in this light, it should be apparent

that the jazz blues of Handy, Williams, et

al., were merely adapted folk blues material

incorporated within a framework of earlier

ragtime conceptions. Moreover, it should be

noted that the union of ragtime and the folk

blues was not an unmixed blessing. Fre-

quently, it was exploited with musically dis-

astrous results, the best features of both

becoming lost in the shuffle. However, plenty

of good music did result from the fusion of

elements described. In fact, by the 1920's,

they had become so thoroughly intermingled

that it is no coincidence that Dippennouth
Blues and Sugar Foot Stomp are titles

equally applicable to the same number.

The influence of the folk blues upon a

firmly established ragtime tradition was felt

principally along literary lines. They supplied

a story, a tale, or a ballad that evoked a

particular mood or setting. Understandably,

the sentimental character of the subject mat-
ter had a more immediate appeal than the

relatively severe and uncompromising prin-

ciples that governed ragtime composition.

After all, most of us are incurable romantics

at heart. Home On the Range or Careless

Love can move us equally, provided we
judge them impartially. Musicallv speaking,

the influence of the folk blues on ragtime
conceptions is discernible chiefly in attempts

to introduce departures from the diatonic, or
European, scale. These deviations, usually

called blue notes, were tones sounded be-

tween flat and natural. They occurred most
frequently in the case of tonic thirds and
sevenths, and were used in various chord
formations in accordance with a fixed har-

monic plan limited originally to twelve bars

and later modified to suit dance conventions

of a later period.

The prevalence of blue notes in the early

folk blues and their absence in ragtime can

be explained quite easily. Deviations of this

kind are not peculiar to the folk blues. They
are to be encountered in many kinds of folk

music that are the product of untrained

human voices. Ragtime, on the other hand,

was an instrumental development. In later

phases, it was closely identified with the

piano. The piano is a fixed tone instrument

;

instruments of this type do not allow for

deviations from the diatonic scale, and there-

fore ragtime composers were obliged to

observe existing musical conventions. The
same situation does not arise, of course, in

the case of instruments that lack a fixed

tone, such as the clarinet, or trumpet, and
thus the latter may be used to simulate blue

notes in a reasonably authentic manner.

At this point, it would be appropriate to

consider a phenomenon that seems to have
eluded the notice of some of our better

known jazz historians, although it is public

property. I am referring here to the fact

that ragtime, seemingly the first dance music
to be called "swing," precipitated the na-

tional dance craze that swept this country
in 1912. Up until then, most popular dancing
had continued to be a decadent expression

of forms originating in the 18th and early

19th centuries. However, as a result of the

impetus provided by ragtime, more than a

(Continued on Page 14

)
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ALAN D. DARE

C. S. WOODWORTH IV

THE PROPER APPLICATION OF

TONE CONTROLS
(This is the third in a series of articles

on the properties of phono equipment. The

first, "The Relation of Phono-Pickups to

Record Wear," appeared in the April, 1949,

issue. "The Relation of tlie Amplifier to

Good Reproduction" was published in the

June issue.)

There is one more step through which the

impulse originally picked up by your phono-

cartridge must pass before it can be deliv-

ered to your loud-speaker ; that step is the

"tone control," which is correctly called an

equalizer when it is properly applied. While
this apparatus is not located (electrically

speaking) between the amplifier and the

loud-speaker, being actually, in most cases, a

part of the amplifier itself, it is of such im-

portance that separate consideration seems
necessary.

These controls are commonly the most
ill-designed and misused of the various

components that comprise a sound-reproduc-
ing system. So let us see, first, why this is

true.

The most common type of control is

merely a device for progressively reducing

the high-frequency (treble) response of the

system. Often it is erroneously marked
"bass" at one extreme of its adjustment and
"treble" at the other. In the treble position,

the control does nothing, allowing the signal

to pass as though the control did not exist,

while in the bass position, the higher fre-

quencies are so obliterated that little is left

except bass, thereby creating the illusion

of an increased bass response. The bass is

not actually increased, but merely appears so

because of the suppression of the treble fre-

quencies. This sort of condition can scarcely

be called an improvement, and a control of
this sort cannot truthfully be termed an
equalizer.

Its only value lies in its use for the re-

duction of noise from records with poor sur-

face characteristics. In this case the reduc-
tion of higher frequencies may be tolerated

to a certain extent, since such records

usually suffer from distortion in the higher

register anyway.
In some cases (which we shall discuss

later), some reduction of the higher fre-

quencies is proper, but not in the class of

equipment that employs the above described

control, since it is usually of the low-priced

variety, with none-too-good characteristics

at best.

Another common type of tone-control is

the three position type labelled "music -

speech - normal." In this, the "normal"
position amounts to having the control out

of the circuit entirely (as with the "treble"

position described above) allowing the am-
plifier to do its best. The "speech" position

reduces the bass to a considerable degree,

thereby getting rid of much of the "bass-

boom" described in our last article (Record
Changer, June, 1949), which is such a det-

riment to speech intelligibility. The "music"
position causes a reduction in the treble, just

as the previously described control in the

bass position.

So far the controls discussed have served

merely to reduce rather than increase the

response and range of the system ; ob-

viously there is room for improvement, for

actually there is more need for correction

of deficiencies than for reduction of ex-
cesses, especially on the high-frequency end
of the spectrum. Not all of us can afford

wide-range speaker systems, so it is desir-

able that we get the most out of what we
have.

Our ears play strange tricks on us : We
hear the full range of frequencies only when
the intensity of the reproduced sound is as
great as the original ; as the intensity is

reduced, the response of the ear falls off

more rapidly at the extremities of the spec-
trum than in the middle. If we were to draw
a graph of this condition the "curve" for
normal intensity would be an almost straight
line, while for moderate intensities it would
droop at the ends, becoming an almost half-
circle when the very low volumes were

reached. Other factors, such as differences

in record characteristics, make it obvious

that a very flexible system is required.

The equalizer is so called because its

function is to equalize the deficiencies and
excesses of the system so that the net result

is a uniform response throughout the entire

audible range.

First of all, let it be emphasized that only

two controls are really required to 'do the

job properly, and they should be of the con-
tinuously variable rotating type, the same as

a volume control. The "step" and multiple

"push-button" types should be avoided. The
electrical characteristics of the controls

should be such that there is absolutely no
overlapping between the two. They should
be designed to have a neutral position, with
the minimum position at counterclockwise
and the maximum at the extreme of the

clockwise rotation, so that the mode of oper-

(Continued on Page Hi )



12

GEORGE AYAKIAN

BUCKLIN MOON

PAUL BACON

records
noted

Ma Rainey

Traveling Blues

Deep Moaning Blues

When the Paramount re-issue program
got under way I received the year's supply

of records in one lump with the instructions

to review one of them each month. This was
not always easy because there was one rec-

ord, along* in the middle, that I .wanted to

blow my top about. *Tm glad to report that

the time has come, pal, so hold on to your

hats. I haven't always been too kind to some
of the series (or maybe too kind because I

always was thinking about this one) but

now all is forgiven.

By now my stand has been pretty well

taken. I like New Orleans Jazz and I'm a

hog about blues. I was the founder of the

"More Banjos and Tubas in Jazz Bands
Marching and Chowder Society" and I

fairly drool when I hear a jug band. And
anyone with any sense knows that Ma was
the greatest of them all. What happens when
you somehow mix all this up together?

Well, you get a record like Traveling

Blues, which is almost my favorite of all

Rainey sides forgetting mavbe Hellish Rag.

First take the accompaniment. It's a jug
band with a prominent banjo and though
there isn't any tuba the man on the big jug
knows what he's doing. The blues itself is

one of those plaintive ones which becomes
almost a fantasy in lines like "ticket agent
said your train should stop here, but it

keeps on passing by." The depth of Ma's
voice on an electrically recorded record is

so much richer that it seems almost another
voice.

On the other side is Deep Moaning Blues
which is well up on the list of the best ot

the Rainey's and again the jug band backs
up in able style. But here the whole back-
ground is different—in the opening, in the

middle, and at the end the band hums along
with Ma in what is really barbershop har-
mony. And again we find the greatest of
them all in as good voice as I have ever
heard her.

I'm pretty sold on this one, as you may
gather, so get with me. I don't see how you
can go wrong. (Paramount 14011) (B. M.).

The Dutch Swing College Orchestra

Fidgety Feet

Panama Rag

Tiger Rag

Absent Minded Blues

I've shot off my mouth so often in these

columns about the high grade of American
Jazz being turned out across the water that

I now find myself sort of in the position of
the guy who has already shot his wad. In
other words I'd have to come up with those

seven midgets from Estonia I romanced
about a while back, or else he able to tell

you that now I had found somebody who
not only sounded like one of the legendary
greats, but actually was better.

I've done neither this month, I hasten to

add, but here is some pretty good B plus

material in the usual vein and I think you
ought to like it. Maybe it ain't the best in

town, but it's gonna be the best till the best

comes around. And from what I hear every
big company in the country is going to be
even tighter about their real jazz program
(yeah, a couple of them once had one, hon-
est!) for what looks like a long, long time,

if not forever. So in the meantime stuff like

this looks like your best bet.

I like all four sides here. I think I men-
tioned before that too often white groups,

especially foreign ones, seem to be less suc-

cessful with the blues than with straight

stuff—the reason being that blues are some-
thing you got to feel down in the toes of

your shoes and sometimes that isn't too easy

because you don't just read it out of a book.

And of these four sides I think that Absent
Minded Blues is perhaps the least successful.

Panama Rag and Fidgety Feet are my fa-

vorites
;

they are played with very little

frosting and the band really rock's.

There are two clarinets on these side,s and

one of them is so much better than the other

that I wonder if this isn't one of these deals

that used to happen when we were kids.

You know, there was always the guy who
was pretty lousy but you always had to let

him play because he owned the only ball in

town.
By the by, you may get a bang out of

some of the names on the label. (Summit
1002 and 1003) (B. M.)

Errol Garner

All the Things You Are (two parts)

The Fighting Cocks

A Lick and a Promise

A full half minute of All the Things You
Are went by before I was sure that Errol

was actually playing a piano ; there is a

spooky clashing about the whole thing, mak-
ing it sound like a cross between a piano

and a harpsichord. Another thing—where
the hell did that organ come from? I jive

thee not, there is, an organ in there, on side

two—one chord, like a multiple tuning-fork;

also, on Fighting Cocks, there is a mysteri-

ous "squich" noise. I admit I'm carping, but

the querulousness is born more of curiosity

than spleen. These are good records, on the

whole.
The best side for me is most typically

Garner. A Lick and a Promise, which is

characterized by the amazing vitality in-

herent in all of his best stuff, notes in show-

ers, the boisterous elan which no one else

but Waller has ever had. Garner has occa-

sional inclinations to play like Cy Walter

and Stan Freeman ; I think he can hold his

own with them, but production show tunes

require from the listener either a strong

devotion to Youmans, Rodgers, Gershwin

and Kern, or enough cocktails to make the

music recede into the background.

The Fighting Cocks is uneven, parts be-

ing violent assaults on the piano in mock
classical style, the rest played delightfully,

with, naturally, a fine beat.

Not the least interesting part of these rec-

ords is the name of Timmie Rosencrantz on

the label ; about the only names in jazz in

the same league are a few you'll find in the

Madisons' column this month. The last I

heard from the Barrelhouse Baron, he was
a pretty moldy tomato—I guess times have

changed, or something. (Century 1503-1504)

(P. B.)
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J JOE AND CECILE MADISON

The fancy USSR labels arrived recently

and it was with bated breath that we placed

our first authentic Russian jazz on the

turntable. However, we were in for a dis-

appointment, for the only part of the discs

that remotely resembled jazz was the print-

ing on the outside. The music is soft, sweet
and not too well played.

The Czechoslovakian late releases are not
much better and can be rated only "fair"

—

with the same emphasis on the word as

when grading condition.

Xews from India has been rather dis-

couraging. Although there have been oc-

casional jazz releases in the past, the only
present news is that York de Sousa, former
pianist with Benny Carter's Band in Paris

(1938) is now playing solo at the Tajmahal
Hotel in Bombay. Jehangir Dalai of
Bombay is making every effort to get de

OVERSEAS JAZZ RELEASES

Sousa on Indian wax.
The coal strike in Australia has served to

force the absolute shutdown of all record
production of any sort. The Southern Jazz
Group has scheduled eight fine sides for

release on the new Wilco label as soon as

the ban is lifted. A few copies of their first

disc on this label : Red Hot Henry Brown/
Smokey Mokes, have been received. This is

one of their better efforts.

The record review for this month finds

Mexico coming up with an interesting big
band treatment of Streamliner by Hermanos
Marques Orchestra on Mexican Peerless
2319. This rates about three stars and is

worthy of a place in your "world-wide"
collection. Backing is Trombone Boogie,
featuring a solo by Ramon Marquez.
The Band of the Dutch Swing College

recently concluded an English visit with the

Summit Record Company
proudly announces the issue of

six exciting sides by

THE DUTCH SWING COLLEGE ORCHESTRA
An original session recorded in The Hague, December 28, 1948

1002—Fidgety Feet/Panama Rag

1003—Tiger Rag (No Gin Rag)/Absent Minded Blues

*1 004—Jazzin' Babies Blues/Viper Mad

Summit pressings on flexible break

resistant records

10-INCH RECORDS—$1.05 EACH
Usual discount to Dealers

POSTPAID SHIPPING^25c PER PACKAGE
No C. O. D.'s, please!

Order today for immediate shipment from

Summit Record Company
1623 St. Paul Street

BALTIMORE 2, MARYLAND
"Pressing facilities available for shellac and vinylite base records at lowest
prices."

waxing of O. D. One-Step on Tempo 21.

There is a distinct possibility that the

Lyttelton Band will return the visit by

showing up in Holla-nd sometime in October.

LATEST RELEASES

iETORG I
s BROW! \1E 7

AUSTRALIA

SOUTHERN JAZZ GROUP

OR 13 1 NAL STJMP JUMP BlJiS/SWEET

CYRIL WATTS JAZZMEN

FIDGETY FEET/ST LOUIS BLJES JAZZ ART |5

JOHNSONS D IX IELANDERS

SENSATION/FOUR LEAF CLOVER JaZZ ART IC

AMPERSAND JAZZMEN/SUNNY CITY SEVEN

MAMA D0NT ALLOW 11/uARKTOWN STRUTTERS CALL AMP I;

BELGIUM

50P SHOTS

JACK THE HIPSTER/MY DESIRE

CUBRACABLE Y0U/B0PPIN AT T!T DOGE

P0SSEL 8LUES/B0PPIN FOR HAI3 ALL ON PACIFIC

TOOTS TH I ELMA')5 QUARTET

B0PPJ N AT THE DOGE/CRAZY BOP

SHES FUNNY THAT WAy/|T HAD TO BE BIRD PACIFIC

ENGLANO

MI8KY GILLS JAZZ BAWD

WE SHALL WALK/IMPERIAL BLUES

ICE CREAM/BLACK BOTTOM STOMP

YORKSHIRE JAZZ BAND

MUSCRAT RAMBLE/BIG CH IET BATTLE AXE

WASHINGTON 4 LEE/WHEN YOU WORE A TULIP

H. LYTTELTON

GET OUT OF HEREAlNOAY MORNING

H. PARRY 'S RAGT IMERS

THATS A PLENTY

BUGLE CALL RAG

SWEDEN

REIf.'HOLD SVENSSON TRIO

ESTRELL1TA/BEGIN THE BEGUINE

TIGER RAG/|2 ST RAG

PAR I SORKESTERN 1949

SUGAR/BLUE PRELU0E

BODY AND SOUL/IDAHO

HEP CATS JAZZ BAND

DIDNT HE RAMBLE/FIDGETY FEET

WEARY BLUES/0.D. ONE STEP

PER EDBERG

TEA FOR TW0/3LUE MOON

BLUE HEAVEN/AINT SHE SWEET

PUTTE WICKMAN S EXTET

DEEP PURPLE//*HEN LIGHTS ARE LOW

J. N00NE

CHICAGO RHYTHM/KING JOE

PRESTON JACKSON

TOO TIGHT JIT//HARM0NY BLUES

KING OLIVER

HIGH S0C IETY/JAZZIN BABIES BLUES

CLARENCE WILLIAMS

B IMB0/B0Z0

REX STEWART 3. BOLL I NG

MAIN STEM/ST0MPY JONES

FOOL ISH BOY/WEARY

DELTA 7

DELTA 8

TE A 1

7

TE A 1

8

TE Al9

PAE R3i83

PAE R3205

00 D5303

SO 7426

CU 4223

CU 4224

CU 4239

CU 4240

HMV 7508

HMV 7509

AFCDJ 024

AFCDJ 025

AFCDJ 026

AFCDJ 027

PAC 2332

PAC 2333
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America's

Jazz Center

GEORGE HOEFER
Noted jazz authority now asso-

ciated with Seymour's Record Mart

Mr. Hoefer manages the out-of-

print record dept. at Seymour's.

PUBLIC AUCTION
of out-of-prinf records every

Tuesday Evening 7:00 P. M.

HMV—PARLOPHONES—

BLUEBIRD—GENNETT—

OKEH—ANY AND ALL

JAZZ LABELS

Write—Visit—Or Call

Ask for GEORGE HOEFER

Open 9—9

SEYMOUR'S
439 So. Wabash Chicago 5,

WA 2-1087

THINGS/WHEN YOU'LL KNOW

MORNING GLORY/WITHOUT A SONG

CLAUDE LUTER

CAMP MEET I MG BLUES/wIlLIE THE WEEPER
BAB0UCHE/0LD SCHOOL

MOUSTACHE STOMP/RIZ A LA CREOLE
H. ROSTAIMG

LOST WEEKEND/GUEST IN NEST
TO BEBOP OR NOT TO BEBOP
BLUE SKIES/BOUQUET

ROSY BOP

H. FOL BEBOP

LOVER COME BACK/NOW
MAX ROACH

PRINCE ALBERT

TOMORROW

BABY SIS

MAX I MUM

PIERRE BRASLOVSKYS ORCH

W I LOCAT BLUES/EMPTY BALLROOM BLUES
TEXAS MOANER/ROCK If] IN RHYTHM

AIJDRE PER I SSANM QUINTET

S0UI3 AND CHORDS

RELAX IN AT MEPH ISTO

BAGDAD BOOG IE

PAC 2334

PAC 2285

SELMER 2969

SELMER 2970

SELMER 2971

SW 294

BS I I a

SW 308

SW 303

SW 298

VOGUE 5009

VOGUE 5010

VOGUE 501 I

VOGUE 5012

SELMER 2976

SELMER 2 977

SELMER 2967

SELSEP. 2966

SW 296

notes on ragtime
(Continued from PagelO)

hundred new dance* steps were introduced in

the three year period following 1912. This
simple statistic is cited to dispel the im-
pression that ragtime was confined to the

precincts of Storyville. This environmental
phase of early New Orleans music has en-

gaged the fancy of our musical Boswells to

far too great an' extent. Consequently, it is

still news to most of us that in those days
ragtime was played at church dances up
North, the chief complaint being that rag-
time was too difficult for most musicians to

play, not that it was immoral, or indecent.

On the strength of the dance craze in-

spired by ragtime, the Vernon Castles rose

to fame and fortune as the nation's dancing
teachers. The Castles are entitled to at least

a footnote of damnation, for this couple

paved the way for the symphonized horrors

of Whiteman, Gershwin, and Grofe a decade
later. They were the villains, who, before
World War I, mind you, sought to decon-
taminate early jazz dance steps, such as the

Turkey Trot, Bunny Hug, and Grizzly Bear,

in order to breathe new life into outmoded
and exhausted forms of polite ballroom
dancing. Their apparent success in this di-

rection was, of course, the feature that

prompted others to "purify" the music. Ob-
viously, the motives of all concerned were
commercial, rather than pious, for all of the

early jazz dance steps, like the music itself,

had evolved from eminently respectable ori-

gins, the Camel Walk, for instance, having;

derived quite frankly from the early 19th

century schottische.

FOR SALE : BIN C&cfc BY COLLEC-

T 1 ON. 442 RECORDS. PRACT ICALLY

COMPLETE. % 500 „ 00.

CEC ILE MAD ISON

2825 34TH AVE. SAN FRANC ISC

0

QUESTION?
What was the only J.azz Book selected by

the Music Library Association of America

in their "10 best music books of 1948"

—

For answer see page 16

IN LOS ANGELES

IT'S THE

RECORD OUTLET
j Formerly of New York)

"The Collectors'

Paradise"

The Largest Store in California

Devoted Entirely to

Collectors' Items

For the Best in Jazz,

Swing, Bebop, Popular

and All Old Favorites.

Tremendous Assortment

of

Armstrong, Bechet,

Bessie Smith, Muggsy,

Holiday, New Orleans,

Miller, Goodman, Dodds,

Jelly Roll, Bix Beiderbecke,

Ellington and Ellington Units,

Dixieland, Basie, Bing Crosby,

Etc., on Original Labels,

Imported Parlophone,

HMV, Etc.

Please send in your want lists.

If in Los Angeles or vicinity,

it would be well worth while

to visit us.

5600 Hollywood Boulevard

LOS ANGELES 27

CALIFORNIA

Telephone Hillside 8088

As Always, Fairest Prices.
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behind the cobwebs
(Continued from Page S )

and is very closely allied with Pathe-Per-

fect. It seems to have drawn its masters

entirely from them and even used for its

catalog- numbers the last three digits of the

Pathe issue of the same coupling. Thus the

Starck 159 shown is on Pathe 25159, and this

number (25159) is clearly imprinted in the

wax between the label and grooves. Thus
conf-asion could very easily result, as Starck

seems to have drawn indiscriminately from
various Pathe series and it is quite possible

tha,t there may be two different Starck issues

with the same catalog number.
We shall discuss the key numbers between

Pathe and Perfect issues of the same coup-

lings in. a future column ; this is an intrigu-

ing subject, for, given the number of either

the Pathe or Perfect issue, one can easily

determine that of the other bv the addition

or subtraction of the appropriate key num-
ber. Can anyone supply an instance of two
different Starck issues with the same catalog

number? Also, any further data on the label

and its issues will be welcome.
Al McVitty, Jr., has a querv on Br. 4048

by Jesse Stafford and his Orchestra. Titles

are Shine/Cinderella Blues and Al would
like to know something about it. He believes

it to be a Xegro group of about 7 or 8 men
featuring good clarinet, trumpet, and trom-
bone (or, more likely, mellophone). If Al
will drop us a line and give his address in

Falmouth, Mass., we'll be glad to furnish
him with the other data he requested.

Finally, we have some questions from one
of the female members of the collecting

fraternity. Cecilia Stuckey of Laclede, Mo.,
is interested in information on the follow-

ing : Catherine Henderson doing Keep It To
Yourself (149984-1) and Margaret Webster
in How Can I Get It (149982-3), coupled on
Ve 7066-V. Both singers are backed by a
very' good trio, whose identity Cecilia would
like to have. Then there's Lizzie Washing-
ton on Herwin 92013, Working Man Blues/
East Coast Blues with piano accompaniment
on the first side and piano and violin on the
second. The pianist is Cecilia's interest here.
She also has Herwin 92012, Goofer Dust
Blues (9099) /Stompin' Around (10000) by
Trilby Hargens. As to year of issue, we
consulted Arnold Stilwell's excellent Record
Dating Chart, and see that he has placed the
Herunn 90000 series in 1924. We'll get to
Miss Stucky's other questions next time, as
space is running out.

Keep the answers, questions, comments,
etc., coming at us either to 74 South Road,
Harrison, New York, or care the Record
Changer.

OLD ADDRESS

:

DAVE CAUGHREN

827 9th ST.,

SANTA MONICA, CAL F

.

NEW ADDRESS s

DAVE CAUGHREN

1535-C HARVARD

SANTA MONICA, CAL F.

QUESTION?
Which jazz directory received these critics'

plaudits — Barry Ulanov (Metronome),
George Hoefer (Down Beat), Gilbert Mc-
Kean (Sat. Review of Lit.), Sinclair Traill

(Melody Maker, Eng.)
For answer see page 16

B. R. S. deed it ayftiaf
presenting

* a higher- quality vinylite record

* at a new low price

B.R.S. 1000 series—List price 75c plus taxes.

These new releases feature LOUIS ARMSTRONG, JELLY-ROLL

MORTON, DUKE ELLINGTON, BESSIE SMITH and many other well-

known jazz artists.

Ask your dealer for these new releases and also for previous B.R.S.

and PARADOX issues or write to us for a free catalog.

PARADOX INDUSTRIES, INC.
55 West 42nd Street—Suite 306 New York 18, N. Y.

CHickering 4-6691

DEALERS: Increase your sales by stocking these records. Write for

catalog or ask your distributors.

Coming 1Ap— ready late September

by the CASTLE JAZZ BAND

Castle 7 Down in Jungletown Castle 8 When the Saints Come

Kansas City Torch Marching In, Parts 1-2

Castle 3-4-5-6 Still Available, Also No. 2 (Ory's Creole Trombone/

Georgia Camp Meeting!

PMOL $1.05

Distributed by

Verba Buena
in California and

the Bordering States

QoaIIsl (Rsicohddu

5126 S. E. 37th Ave.

PORTLAND, OREGON

Distributed by

Rampart
Records
in the East
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tone control
{Continued from Page 11)

ation is essentially the same as with a

volume control (each control being, in effect,

a "volume control" within its particular

range).
The bass control should begin to take

effect in the neighborhood of 200 c.p.s.

(cycles per second), with the maximum
effect occurring at about 40 to 50. The treble

control should begin its effect in the 3,000

to 5,000 cycle- region with maximum effec-

tiveness occurring at 10,000 to 12,000 c.p.s.

(For those ^interested in the mathematical

aspects of the problem, a range of plus-or-

minus 18-db at the two extremes of fre-

quency seems to be about optimum.) Care
should be exercised in the design, so that the

response is in the form of a smooth slope,

free from peaks or troughs which might

have bad effects, such as bass-boom or "one-

note bass," or a shrillness and excessive

surface noise, according to the end of the

spectrum at which the trouble appears.

Once the control system is designed and
installed, some thought must be given to its

proper operation if its maximum value is to

be realized. One of the factors that will de-

termine the proper control settings is the

type of loud-speaker in use. Also records

which have pre-emphasized high-frequency

characteristics (and some local F.M. broad-

casts) often require treble de-emphasis and
bass emphasis with the extremely wide-

range speaker systems. The Columbia L/P
records fall into this category, and these

characteristics are employed to increase the

ratio of wanted sounds to unwanted noise

and to partially compensate for the inferior

response of much of the reproducing equip-

ment in the hands of the public. On most
of the older types of recordings (and on

A.M. broadcasts), it will be found that an

increase in the treble and a reduction of the

bass effects a notable improvement ; in the

realm of radio broadcasts, this seems to be

especially true of programs which have been

transcribed for rebroadcast. With the ordi-

nary commercial type of speaker system .it

is often found that the 'treble control can be

used near the maximum with most types of

program material assuming, of course,

reasonably quiet record surfaces or, in the

case of the radio, reasonably clear recep-

tion.

Let it be noted here that the reduction of

record surface noise by the use of equalizers

or suppressors will always result in a cor-

responding reduction of the high-frequency
musical component, regardless of the manu-
facturers' claims to the contrary. Surface
noise in a record is the function of the ratio

between the size of the granular structure

of the record surface material and the size

of the stylus point. The individual grains

of material may be roughly compared to the

bumps on a road : The larger and more ir-

regular they are, the rougher the ride be-

comes. The obvious answer is to smooth the

road; in other words, 'use a surface material

with an extremely fine and uniform granular
structure. The L/P records could not have
been made as they are without the avail-

ability of such a material ; the use of a

groove, as on the L/P records, one-third

the standard size means a stylus point of
correspondingly finer dimensions and would
mean a three-to-one increase in. surface

noise (theoretically) if the older types of

material were used. This would, in turn,

mean that the higher frequencies (whose
wavelengths are very small especially at the

slower 33 1/3 r.p.m. speed) would be com-

pletely submerged in the noise.

It should .also be noted that to extend the.

high frequency range does not necessarily

mean an increase in the audible surface

noise, since most of this noise exists below

5,000 to 6,000 cycles, and a system whose
response terminates at this point is only

mediocre.
Fixed equalizers are used where necessary

to offset certain inherent characteristics of

some types of equipment. For exemple : It is

fairly well known that records are cut in

such a way that the least displacement of

the stylus occurs at the highest frequencies.

This is done in order to have the stylus

move at a constant velocity regardless of

the frequency being reproduced; these are

called constant velocity recordings. The
actual velocity of the stylus point as it

moves from side to side under the influence

of the groove variations averages about 4.8

centimeters-per-second. Obviously, then, as

the frequency decreases, the. lateral move-
ment of the stylus becomes greater until a

point is finally reached that one groove may
cut over into the adjacent ones. Accordingly,
the recording characteristics are modified
so that below about 250 or 300 cycles the

displacement becomes uniform with fre-

quency, which also means that the velocity

will fall off as the frequency decreases
below this "turnover point."

Knowing' these facts, we must now take

into consideration the type of pickup to be
used. These fall roughly into two classes

:

the crystal and the magnetic, and the charac-
teristics of the two are opposite. The mag-
netic pickup has a response which is

proportional to the velocity of the stylus

;

this means that it will give a uniform re-

sponse above the "turnover point," but will

drop off below that point, therefore fixed

equalizers are used with magnetic pickups
to bring the bass response up to a uniform
level with the rest of the spectrum. The
output of a crystal pickup is proportional

to the amount of stylus deflection (lateral

movement), so that it falls off as the fre-

quency increases. A high frequency equal-

izer to bring up the treble is therefore neces-

sary to give uniform response. This is,

however, often omitted in practice because
of the popularity of the bass-emphasized
type of reproduction (the so called "mello
tone" popularized by. so many radio-phono-
graph manufacturers) among much of the

public who are often unfamiliar with the

sound of actual "live" music.

Of course, if it were not for the great
variations in program material, and if a

greater standardization of recording tech-

niques were adopted by the record manu-
facturers, the use of .

variable equalizers

could be largely dispensed with, since the

characteristics of the ear can be automati-
cally compensated for by special volume
controls.

It is desirable, in listening to reproduced

sound, to approach as nearly as possible the

illusion that we are actually in the presence
of the performers ; it has been conclusively

proven that high frequency suppression is

very detrimental to this illusion, therefore
the maximum response in this region (con-
sistent with the quality of the available

program material) seems desirable if good
reproduction is to be enjoyed. Excessive
bass response is also obviously unnatural";

a little close listening to live music will

reveal that the bass components are actually

rather subtle. In many systems too the bass
needs to be suppressed in order to give good
speech intelligibility, particularly if the

speaker is a man. Measurements have shown
that the pitch of an average male speaking
voice is around 130 to 150 cvcles. and many
systems have an exaggerated response in
this region. . ,

Thus we may say that the widest possible
range—consistent with program quality, of
course—is the end to strive for and should
be achieved without exaggeration in any
portion of the audible spectrum.

YOUR ANSWER TO QUESTIONS ON PAGES14AND 15

The New HOT ONCOGRAPHY
by Charles Delaunay

The Standard Directory of Recorded Jazz

A Listing of Over 20,000 Jazz Records

(Personnel, Dales, Etc.)

Retail Price $6.00

5,000 Musicians — 250 Record Labels

and
DISCODE (The new automatic index)

600 Pages of Jazz Record Information

CAUTION!!!
DON'T—

BUY, SELL or TRADE RECORDS
Until You Know the $ Ualues

Get

VALUE CATALOG
NUMBER THREE

The Most Complete List of Valu-

able Popular Records Yet Printed
—About 13,000—Along With

Present Values

Thoroughly Revised—Items Classified Alphabetically by
Artist and Label, and Numerically. A Necessity for

All Collectors. Gel Yours Before You Buy. Sell or

Trade - Records.

ORDER NOW
Price — $2.50 per Copy, Postpaid
10 or More to Dealers, $1.25 Each

(NO C.O.D.S)

HOLLYWOOD PREMIUM RECORD
GUIDE

Post Office Box 282SR
Hollywood 28, Calif.

We Are American Representatives for

INTERNATIONAL JAZZ
COLLECTORS' DIRECTORY

Listing names and addresses of popular record col-

lectors all over the world. Just what buyers. Milan
and traders have been waiting for. Order Now.

Price—$1.50 Per Copy Postpaid

CRITERION MUSIC CORP. • rko bloc, radio city, new york 20
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Abbreviations used in the Classified

"Wanted" and "For Disposition"

Sections are as follows:

Col. I, Record Label:

A« Aeolian

Aj Ajix

AH .... American Music

Af Apex
Ar Artiphon

As Asch

Au Autograph

Af Aeolian Vocalion

Ba • Banner

BB Blue Bird

Bi Beacon

Bl Berliner

BN Blue Note

BP ... Brunswick Polydor

Br Brunswick

Bt Beltona

BS Black Swan
Bu Buddy
Bwy Broadway
Ca Cameo
Ch Champion
CI Collectors Item

CI Clarion

Ci j Clangor

Cn Chantal

Co Columbia
Com- Commodore
Cp Capitol

Cq Conqueror

Cr Crown
CRS .Collectors Rec. Shop
Cs Crescent

Ci Claxtonala

0< Becca
DF Discophiles Francoises

Di Oi»a

01 Oolmetsch
Do Domino
OP Decca Polydor

Os Disc

Ox Deluxe
Ed Edison

EB Edison-Bell

El Electrola

En Emerson
Ex Excelsior

Fo Fonotipia

FO .... Fonotipia-Odeon
FRM Friends of

Recorded Music
Ge Gennelt

GG Grey Gull

Ql General

Gr Gramophone
Gt Gamut
Ha Harmony
He Homochord
Hg Harmograph

Hgl Hargail
H M v His Master's Voice
HoW Hit of the Week
HRS. . Hot Record Society
Id Ideal

Je Jewell

Jl .... Jau Information
JM JaK Man
Kn Keynote
Li Lincoln

Lu Lumen
Me Melotone
Ml Melba
Mo Monarch
Mp Masterpiece
Ms ' Master
MV..Musique au Vatican
MW . . Montgomery Ward
NMQ New Music Quarterly

Ns Hordskog
Od Odeon
OL Oiseau Lyre

Op Olympia
Or Oriole

Pa Parlophone
Pat Pathe
Pd Polydor

Pe Perfect

Pm Paramount
Pr Pro Musjca
Pu Puritan

Ra . ,• Radiodisque

Re Regal

Ro . > Romeo
Ry Royale

RZ Regal-Zonophone
SA Solo Art

Sal Salabert

Sbl Sonabel

Sg Signature

SI Silvertone

St Sterno

Su Sunshine
Sw Swing
Sy Syrena
Te Technichord
Tfk Telefunken
TM ... Treasury of Music
Tr Triangle

UH ... United Hot Clubs

Ul Ultraphone
Ve Velvetone

Vi Victor

ViE Export Victor

Vo Vocalion
Vr Variety

Vs Varsity

Vy Victory

When it is necessary to indicate nationality of

the record, the following letters appear after,

the record label abbreviation:

A Argentinan
Au. Australian

B Brazilian

C Canadian
E English

F French

G German
I Italian

J Japanese
M Mexican
S Swiss

Sd SwedisS

In the "For Disposition" section the condition*

of the record is indicated by these abbrevia-

tions:

N (New): Surface noise equal to an unplayed
record: no visible or audible wear percep-
tible: original finish intact.
E (Excellent): Surface noise low. smooth, uni-
form. Not irregular or crackling. Easily dis-
regarded in listening. No perceptible distor-
tion.
V (Very Good): Surface noise somewhat
more prominent: light foreign noises, but
slight distortion, if any; noises not seriously
distracting.
G (Good): A moderate amount of surface
noise; background may be somewhat irregu-
lar and crackling; some foreign noises, and
a little distortion: on the whole, reasonably
satisfactory listening without undue distrac-
tion of attention. Foreign noises definitely
less prominent than the music.
F (Fair): Foreign noises, taken together, are
about as prominent as the music, and, there
is considerable distraction of attention, and
listening requires some effort and concentra-
tion; nevertheless, under these conditions,
listening should be fairly satisfactory

.

P (Poor) : Foreign noises, collectively, are
louder than the recorded music; coptlrruous
concentration is required, and there Is little
satisfaction in listening.

Column 4 of the "For Disposition" section shows

the method by which each record is to be dis-

posed.

"SAL": The record is for sale at the price
indicated..

"AUC": The record is at auction. The highest
bid takes the record. Bid only what the

"TRA": The record is for trade only. If you
are not familiar with the wants of the ad-
vertiser send for his want list. If you have
certain records in which he may be in-
terested, mention these in your letter.

The extreme right column in bolh the "Wanted"
and "For Disposition" sections shows the first

four letters of the advertiser's name. His ad-

dress is shown befow.record Is worth to you

ADVERTISERS WHOSE ADDRESSES ARE NOT SHOWN ELSEWHERE

ALLE: PAUL H. ALLEN |9 hillcrest

RD., MT VERNON, NY

ARG: AMALGAMATED RECORD GROUP

PO BOX 34l COOPER STA., NYC

BtJDIi R.Y. BOD I NE 1 5 COUNTRY

6LUB PLACE, CAMP HILL, PA.

COHE* NORMAN COHEN 4622 N.

WARNOCK ST., PHILADELPHIA 40, PA.

DOUG: GENE G . DOUGLAS 3732

CEDAR AVE SO., M I NNEAPOL I S,M I NN

.

FINL: BERYL L. FINLEY , US

DISTRICT COURT, KANSAS CITY 6, MO.

FLAG: J.S. FLAGG 2559 RAMPART ST.,

OAKLAND 2, CALIF.

HEWE: JACK HEWELCKE 2225 OCEAN AVE

SAN FRANC I SCO 27, CALIF.

HOWA: NADREW HOWAT |8|0 SAN RAMON

AVE., BERKELEY 7, CALIF.

KEPP: E.A. KEPPEL 506 COLE ST.,

SAN FRANCISCO | 7, CALIF.

K I LR : N.A. KILR0Y3505 MEISNER ST

LOS ANGEEES 33, CALIF.

LUBlJ RONALD LUBIN 555 T I MPSON

PL., BRONX 55, NY

MCRE: AL MCREA SR, PO BOX I 82

WEST V I LLE , NJ

MOON: SGT FRANCIS MOONEY 588266

D|V POST OFFICE, 1ST MARINE D|V.

FMF CAMP JOSEPH H, PENDLETON,

OCEANS I DE, CALIF.

PARR: S|D PARRY 574 w. 1 76 ST.,

NYC

ROSE: BORIS ROSE 2|| E. 15 ST.,

NYC

SALM: ANDREW SALMI ERI 74|2 |2TH

AVE., BROOKLYN 28, NY

SCHRl BILL SCHROEDER 348 WOODLAWN

AVE., JERSEY CITY 5, NJ

STUR: RALPH J. STURGES 1 3 1 WASHING

TON ST., HARTFORD 6, CONN.

TERR: EZRA TERRY, DORSET, VT.

VJR: VINYLITE JAZZ REISSUES 2||

E. I 5 ST., NYC

WAIT: BILL WAITE 3983 ROSEMOND RD.

CLEVELAND HEIGHTS 2|, OHIO

(WARN: J.E. WARNER 425 RIVERSIDE DR

NYC

WOOJ: JAMES H. WOOD | 407 GLENN AVE

PASADENA, TEXAS

WOOD: ROBERT WOODS PO BOX 34

GUERNEV I LLE , CALIF.

ZAWA: STEVE SWWACKI 13400 FENELON

AVE., DETROIT |2, MICH

ZEIG: LES ZEIGER 1056 SHERMAN AVE

NYC 56, NY

ALL VOL) CATS
IN THE

DETROIT
tt,RfrA

VOUR INVITED TO
MARIE £<5EK)6DBTCH'S

REGULAR V-£l DAY N PTE

RECORD-COFFEE
LASU-UPS-

NBW ORlEANS-SLUE 5 -DIXIE LAMD -POLK STUFP

3<b lAIOODUIARD HEI(7pITS

pleas/\wt ridge
t
Mich i a AM

TELEPHONE -»(noms yer, «K INFo)

Will buy used records any
quantity or collections.

JACOB S. SCHNEIOft
I2S-WW 44 SfeMt

NEW YORK CITY 23. N. Y.

RECORDS
WANTED

I will buy collections out-
right. Anything from 10
to 10,000 Records. Jazz,

Pop, Swing, etc. Send me
a list of what you have
with the condition of the
Records indicated. You
will receive a prompt re-

ply. Write to

GEORGE RAAB JR.

1 JACOB US PL.

N. Y. C.
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YERBAjtfUENA
JAwtic zShcp

5721 GROVE STREET

OAKLAND 9 CALIF.

MAIL ORDERS WELCOMED—SATISFACTION
GUARANTEED

We stock ALL jazz and other labels

(Everything that's advertised in THE CHANGER)
(Exception: not everything in "For Disposition")

Excerpts From Our New
12-Page Jazz Catalog:

PARAMOUNT (reissues) $1.05 each

JOHNNY. DODDS k R. IU. JONES' JAZZ WIZARDS:
Hot k Ready/It's A Lowdown Thing.

TUMMY LADNIER ORCH. with EDMONIA HENDERSON:
Jelly Roll Blues/Lazy Daddy Blues.

LOUIS ARMSTRONG with F. HENDERSON ORCH:
Prince of Wales/ (Copenhagen).

JOE SMITH ORCHESTRA/THE MYSTERY RAGSMITH:
Heart Breakin' Joe/African Rag.

FLETCHER HENDERSON, piano solos:

Chimes Blues/1 Want To.

LEADBELLY:
All Out and Down/Packin' Trunk.

JELLY ROLL MORTON k ORCHESTRA:
Big Fat Ham/Muddy River Blues.

CLARENCE WILLIAMS ORCHESTRA:
Squeeze Me/New Down Home Rag.

JAMES P JOHNSON/FLETCHER HENDERSON:
Harlem Strut/Unknown Blues (solos).

MEADE LUX LEWIS with George Hannah:
Freakish Blues/The Boy in the Boat

MA RAINEY:
Deep Moanin' Blues/Traveling Blues

FLETCHER HENDERSON ORCHESTRA:
Swamp Blues/Off to Buffalo.

SQUIRREL ASH CRAFTSMEN (Bill Priestley, cornet):
Riverboat Shuffle/Sugar.

(And more Jo come: entire PARAMOUNT catalog!)

S & D REISSUES $1.05 each
WILL EZELL, CHARLIE SPAND, ALEX HILL, etc.:

Hometown Skiffle, I k II.

DOBBY BRAGG:
Single Tree Blues/Fire Detective Blues.

JHIXY ROLL MORTON'S STOMP KINGS:
Mr. Jelly Lord/Steady Roll.

SKIP JAMES/JABO WILLIAMS:
Little Cow and Calf/Fat Mama Blues.

NEW CENTURY REISSUES $1.05 each
BUD JACOBSON'S JUNGLE KINGS:

Clarinet Marmalade/Laughing at You.
CHICAGO RHYTHM KINGS:

Song of the Wanderer/Some Changes Made.
JOHNNY DODDS etc./YOUNG'S CREOLE JAZZ BAND:

South Bound Rag/Tin RooY Blues.

DOUBY BRAGG:
3:6. and 9/We Can Smell That Thing.

JIMMY BLYTHE RAGAMUFFINS (Keppard, Dodds):
Messin' Around/Adam's Apple.

NEW MEZZROW-BECHET QUINTET,
King Jazz $1.05
With vocal by Coot Grant* and Grant k Wilson:

You've Got To Give It To Me'/Vou Can't Do That
To Me.

Evil Gal Blues/Breathless Blues.

NEW CIRCLE ALBUMS
S-I7 A Session with Baby Dodds $3.93
S-18 Claude Boilings French Blues Stars $3.93
S-20 Ralph Sutton, St. Louis Piano $2.88
S-21 Tony Parenti's Ragpickers $3.93
S-12 Ragtime King—Luckey Roberts $3.93

BOB W1LBER and His- Jazz Band, with Archey,
Goodwin, Foster, Benford and Wellstood.
Circle Album S-24, 3-10", $3.93

ECLIPSE ALLEY FIVE, with Lewis, Robinson,
Dodds, Marrero and Slow DraR.
Circle Album 8-26, 2-10". $2.88

AND: BILL WILLIAMS DIXIELAND BAND
Album $3.15

Black and White Rag/Ridin' to Glory on a Trumpet
Maple Leaf Rag/Muscat Ramble (sic)

Jeep Blues/At the Jazz Band Ball.

OUR COMPLETE CATALOG MAILED ON REQUEST.
West Coast Distributors (catalog on request): Castle,
Circle, Exner, Pacific, Reissue, Rampart, Session.

Published in London monthly

JAZZ JOURNAL
is edited by

SINCLAIR TRAILL &

TOM CUNDALL

and features the writings of such

authorities as

Hugues Panassie, Brian Rust

Stanley Dance, Peter Tanner

Grey Clarke and John Davis

together with

Discographies, Record and Book

Reviews, Cartoons, Record Dis-

posals and Wants, and many other

features—always interesting, and

often amusing.

Subscriptions—$4.50 yearly.

to

THE RECORD CHANGER
125 La Salle Street

New York 27, N. Y.

CLOSING DATE FOR BIDS

On all Records advertised

for auction in this issue will

be OCTOBER 20, |949

UNLESS OTHERWISE STATED

NOTE
All persons using the medium of the Record

Changer in the buying, selling or trading of phono-
graph records, do so subject to these Rules and
Regulations

:

1. A collector or person who solicits and receives
advance remittance for a record must send the Tec-

ord within a period of four weeks.

2. A collector or person who orders and receives
a record prepaid must pay for it within a period of
four weeks.

3. A collector or person who obtains a record in

trade must fulfill his end of the trade within a
period of four weeks.

4. A collector or person who requests that a
record be shipped C.O.D. must accept the shipment
unless the shipment is damaged in transit. (A bid
on an auction or an order from a sale which states
that records will be shipped C.O.D. unless otherwise
instructed, is considered a request for C.O.D. ship-
ment. )

The name of the person or collector who violates
the above rules will be printed in the Record
Changer upon the first violation, and the violation
will be described. (Exception: where breakage or
over-grading is concerned, the record is to be re-
turned promptly to the shipper. If the parties in-

volved do not arrive at a settlement, the matter is

to be referred to the American Record Collectors
Board.)

* * *

When infractions of these rules occur, contact
Jacob S. Schneider, Legal Dept., The Record
Changer, 128 West 66th St.. New York N Y

l/cur Convenience

The Record Changer
125 La Salle Street, New York City 27, N. Y.

Please enter my subscription to your magazine for

I year; 2 years; 3 years,

my remittance is enclosed

United States 1 year.

.

$3.00; 2 years. . $5.50; 3 years. . $7.50

Canada 1 year.

.

.$3.25; 2 years $6.00; 3 years. . $8.25

Foreign 1 year. . $3.50; 2
•

$6.50; 3 years $9.00

Name

Address.
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AUCTION AUCTION
DR. FRANK HYNES

BOX 5, % THE" RECORD CHANGER, |25 LA SALLE ST., NYC

PLEASE BID BY NUMBER AT LEFT OF COLUMN. MINIMUM BID 50(? PER RECORD. CONDITION OF ALL RECORDS GUARANTEED AS STATED. WINNERS WILL BE

NOTIFIED AT CLOSE OF AUCTION OCTOBER 20. RECORDS WILL 8E SHIPPED VIA PP INSURED UPON RECEIPT OF TOTAL OF WINNING BIOS PLUS 25,i PACKING

CHARGE PLUS POSTAGE. NO COD'S. NO GROUP BIDS WILL BE ACCEPTED. IF YOU WILL NOT ACCEPT 'oNLY ONE RECORD IF THAT IS ALL YOU SHOULD WIN

PLEASE STATE THAT FACT IN YOUR BID LETTER. PLEASE SUBMIT BIDS ON POST CARDS IF POSSIBLE. 00 NOT SEND ADVANCE REMITTANCE. GO(B LUCK.

101 N

v+ 7|

ALA3AMA RID PEPPER S

1 . ECCENTR I c/uOOO MAN HARD FIND

ALL STAR COMBOS

2.honeysuckle rose/blues (c=) VI 25559

3.9LUE LOU/--IE BL VI 25144 N

4. CALLING ALL BARs/m I GHTY LIKE BL BB 10529 N

5.1 GOT rhythm/royal FLUSH CO 36499 E

6. SWEET LORRA INE/NAT MEETS JllVjE CO 37293 N

7.3JGLE CALL RAG/l OCL JUMP VI 273|4 E

8. ALL STiW STRUT/KING PORTER ST CO 35339 N-

9. MEI JNCHOLy/s\J GA BROWN LL |C4 N

10. LETS' GET H/FPy/hES JOLLY I.I.CO CMS 52? £

FLETI-EP ALLEt ORCH

I I .SWING IN FAR I s/FLETCHERS STOMP SW 29 N

RED ALLEN

I2.THE CRAWL/DRINK HEARTY Vl20l8l3 N

I 3. THIS YRS KISSES/A INT GOT RHY VO 3432 V

I4.SHERI DAN S Q/lMDI ANA OK 6357 fj

I5.0LD MAN RIVER/KK BOOGIE OK 628l N

AMBROSE

16.BURMESE BALLET/chOP I N NOCTURNE DE 18350 E

17.LA T lt! I'ANHATTAN/cUBAN PETE DE 3503 E

I
8.mocturne/m I dm GHT MAYFAIR DEE4I0C5 n

19. MARACAS/SCUTH AMERICAN JOE DE 611 V

20. MESSAGE MARs/DEEP HENDERSON DEE 6556 N-

21 .copenhagen/bwanga DE 726 E+

22. OKAY FOR SOUND/FREE DE 25|2 N

23.caravan/cctton pickers congreg DEE 6458 E

24. HEARD SONG TAX|/nEW WORLD DE 25 1 3 N

25. SMILE WHEN SAY GBYE/GREATEST ' I STAKEDEE643 1

N

26. MORS OEOEUVRES/STREAML INE STRUT DE 500 N

27.BL ROMANCE/HEAR SONG VILETTA DE 3069 N-

28. TWILIGHT TURKEY/SWING PATROL DE 6^46 N-

29. PI0IM h me/her nme rosita de 3226 M

30.0ASIS/S0METHING RMEMBER U BY DE IG356E

3l .TAPANTULA/CHAMPAIGNE COCKTAIL DE |206 H

32.SW I NGANOLa/j I NGLE OF JUNGLE DE 1305 N

33. SUNSET TRAIL/SWIMG DE 838 V

34.2 HEARTS CUBA/CREOLE LADY DE 1034 E+

35.IM ALL I n/(m| SLBELLEd) DE 1 264 N

36. wood ivory/night RIDE DE 3532 N

37. NOSTALG Ia/dCNT PLAY WITH FIRE OE 1237 N-

38. WHAT GOT TROMBONE FOr/d I E I ELAND BANDOE 780N

39. MOON NO MOON/WHEN GOTTA SING DE 1 405 N

40.LORD LADY WHOS I s/GANGWAY DE I 4C6 N

4|.SHE WORE JACKET BLUE/GIRL DREAMY DE 522 N—

42. WAR DANCE WOODEN INDIANa/mAN BOUTDE 3|26 N-

43. WEDDING SOPH DUTCH OOLL/ah SWEET DE 2984 E

44.1 LOVE U MUCH/DREAM OF HOME DE 3470 E

ALBERT AV.MONS

45.E0CGIW00GIE St/nAGASAKI DE 749 V

46. ALBERST SPEC BOOG

I

e/bOCG I E ROCKS CMS 6|7 N

AMMOHS, LEWIS, JOHNSON

47.e00GIE PRAYER 1-2 OK 4606 V

LIL ARMSTRONG

48.BROWN GAl/0R LEAVE ME ALONE DE 1092 V

LOUIS ARMSTRONG

49.1 A INT GOT NOB/CANT BELIEVE U IN PAE |26| N

50.SCNG ISLANDS/CONFESSIN PAE 909 N

5|. KICKING GONG/DEVIL DEEP BL SEA PAE I 1 70 N

52. TIGER PAG/hARLEM FO0TWMRS(OLD MAl)pAE 942 N

53. MEW TIGER RAG/ALL OF ME PAE 1094 N

54.BESSIE SOULDHT HELP It/(pURVIs) PAE 698 N

55. MAHIGAMY HALL ST/( DUKE )bLAC K eEAUPAE 571 N

56. LORD MADE NIGHT LONg/| GOT RHY PAE |207 N

57. SAVE IT PRETTY MAMA/(CHOC DAND I ESj^PAE 558 N

58. ST LOUIS BL/(TRAM) HOW AM I TO KNPAE 6|Q N

59. SOME THESE DAYS/( VENUT I )w I LD DOG PAE 520 N

60. U CAN DEPEND ON ME/BODY SOUL PAE |355 N

61.1 SURENEDER Dr/sLEEPY TIME VO 3203 V

62.COME MUSICAL FAMI Ly/S0MEB0DY DE 797 N-

63. HAWAIIAN HOSPITALITY/BAMBOO DEE 6393N

64. NOBODY KNOWS TRO BLE/shOUT GODS HEAVDEE69|2n

65. TIGHT LIKE THIS/HEAH ME TALK IN OK 3303 N

66. ILL GET MINE/YES SUH DE 3900 E

67. WOLVERINE BL/SWING THAT MUSIC DE 3 1 05 N

68. USED TO LOVE u/lEAP FROG DE 4l06 N

ARMSTRONG CONTINUED

59. tiger rag/dinah ok 8800 p

70.EVERYTH I GN DONE BEFORE/GLOAM 1 1 G DE 3825 N

, LY 1 N TO SELF/EVENTIDE DE 835 N

72. LA CUCARACHA/u LUCKY STAR DE 560 V

73.MIGHTY RIVER/SLEEPY TIME DOWN BB 10703 N

74.GOT NO BL/WEST END BL VO 3204 V+

75. HURDY GURDY MAn/skELETON CLOSET DE 949 V+

76. HOPE GABRIEL/SHOE SH I EN BOY DE 672 V+

77. HISS n.o./endie VI202087 N

7B. BLUES BORN N.O. /MAHOGANY HALL VI 202088 N

79.MELANCHOLY Bl/v/ILD MAN BL PA E 2|62 N

80.S0LITL.de/taNKS MILLION DE 6C6 V

Bl.MARIE/WPA DE 3 1 5 1 E

62 .STAfcDUST/wRAP TROUBLES IN DR CO 37808 N

83. JACK ARMSTRONG Bl/rOCK I N CH V I 202348 N

84.NEW DO U CALL BUDOy/hEY LAWCY DE 3756 E+

85 . A I NT MISBEHAVIn/(td) TIGER RAG PAE 462 N

.TIGHT LIKE Th/sTARDUST PAE 1 591 N

87.AFTER U GONE/(VENUTI )maN SOUTH PAE 607 N

.MOMCAY DATE/WRAP TROUBLES DREAMS PAE 2 1 35 N

89.MEMORIES OF u/$BOSWELLs)GEE BUT PAE 854 N

90. IF I COULD BE WITH u/SHINE PAE I 1 00 N

9I.ST JAMES I NF/(MCKENZI E CONDOn) PAE 643 N

92. ROCKIN CHAI R/(C0RNELL) PAE 785 N

93. CANDY LIPS/NOBODY BUT BABY PAE 253 1 N

94. DEAR OL SOUTHLAND/MY SWEET PAE I 7| 8 N

95. IMC IAN CRADLE SONG/BEAU KOO PAE 2066 N

96. HONEY DONT LOVE ANY MORE/hONEY BB 7787 N

97.U RASCAL UjfjACK PURVIs)pOOR RICH PAE 992 N

98. MO ONE ELSE BUT u/(h|NES)| AINT PAE 540 N

99. CALLAS BL/(VENUT
I
)PUT TAKE PAE 973 N

01.OLD FOLKS HOME/(M ILLS;LONG BOUT OE 1360 V

02. LINGER IN ARMS/BABK 0 TOWN Vl20l9l2 N

C3.WHAT GONNA Do/nO VARIETY BL V|20|89| N

04.FRU'. FRAM S AUCE/wONT BE SAT DE 23496 E+-

07. FLAT FT FLOOG I E/CARAVAN (mill;) CE 1 876 N

08. KICKIN GONG/GA ON MIND VO 3073 N

09.SWEETM ARTS PARADE/CUT OFF LEGS DE 3235 N

lO.I WONDER/dOD I E MAN DE I 3652 N

I I.I NEVER KNEW/CASH FOR TRASH DE 4229 N<

|2. SWING i CATS/SNOWBALL BB 10225 N

|3.THANKFUL/SWING THAT MUSIC PE 866 E

I4.THE SAINTS/AS LONG AS LIVE DE 2230 E

I5.S0N OF SOUTH/SOME SW DAY VI 2-1257 V+

16. G0T RIGHT SING Bl/hiGH SOC BB 677| N

1 7. C0C0ANUT ISLAND/TO U SWEETHEART DE 9|4 N

I8.IM IN MOOD LOVE/D»PF ERMOUTH DE 3796 N

1 9. JEEPERS CREEPERS/WHAT IS THIS THDE 2267 E

GUS ARNHEII,- ORCH

20.L0VEABLE AND SWEEt/dREAM MEM ( AL L )v I 22054 V

2| .SWEET & LOVELy/rED ROSES VI 22770 V+

LOVIE AUSTINS SERE NADERS (LADMER)

22.STEPPIN ON 8l/tR0MB0NE MAN CE 30|7 N

23. CHARLESTON MAd/tRAVELIN EL CE 30|2 N

GENE AUST IN

24.ST JAMES INF/ST LOUIS BL BB 6863 N

BUSTER BAILEY SEXTET & ORCH

, AM I 8L/BLUE ROOM VS 8333 N

, SEEMS LIKE MONTH SUNOA YS/FABLE VS 8358 N

.LIGHT UP/MAN WITH HORN BESERK VO 4564 N

r.lLORED BA I LEY

,GUESS ILL GO BACK/LITTLE MAN VO 4966 N

,MCRE THAN U KNOW/LONG BOuT MID OK 3378 N

,LOVE IM AFTER/SENT I MENTAL REAS VO 3367 N

,HC me/too LATE VI 22374 N

,ALL TOO SOON/EVERYTHING DEPENDS DE 3888 E+

iA ND ANGELS SING/SLY OLD GENT VO 48 1 5 N

.SMALL FRY/BRON TO SWING VO 4224 V

,BOB WHITE TEST C+-

, NATURAL THING TO DO TEST E

•LITTLE JOe/rOCKIN CHAIR (cr) VO 3553 V

.ALL GLITTERS NOT GOLd/|N LOVE MJS1 C 1 034 E

iDONT BE THAT WAY/CANT FACE MUSICVOE |57 N

.DEAR MOTHER D I X I e/toO LATE BB 7873 N

.HONEYSUCKLE ROSE/wiLLOW TREE PAE 220l N

.P r>CK IT FOR ME/LET SONG OUT HE VO 4083 V

MILDRED BAILEY CONT INUED

49. LITTLE HIGH CHA I RMAn/wHAM C'b 35370 N

50. HAVNT CHANGED Th/nOW CAN. BE TOLDVO 4282 V

5UI CAN READ BETEWEN LINEs/lOVE NECVO 4749 N

52. SUMMERTIME/t. AN I LOVE CR' 105 N

53/DAY IS DONE/SOMEDAY SWEETHEART VO 3057 N

56. WGMNAS PEROGATI Ve/pENT HOUSE SERENMJ 1 040 N

57.TAINT WHAT Y Do/SLUMBERT I ME SWANVO 4708 N

58. DCNT DALLY DEVI l/mCTHERLESS CH VO 5209 N

MILDRED BAILEY WITH PAUL WHITEMAN ORCH

44. CANT USEE/SLEEPY TIME DOWN SOUTHV I 22828 N

RED NOfiVO WITH MILDRED BAILEY

35. BEGINS END WITH u/pICTURE ME VOE 36 N

36. ARTHUR MURRAy/.JERSEY BOUNCE CO 36557 N

37. PETER PIPER/NOW SUMMER GONE BR 7767 E

38. PORTERS LOVE SONg/| KNOW U KNOW BR 7744 N

39.3 LITTLE FISH/SO DESIRABLE VO 4785 N

54. W0RRIED OVER u/TEARS IN HEART BR 7970 V+

55. HOW CAN I THANK u/wiG WAMM I N BR 8|94 N

59. NEVER BE ANOTHER u/TOADIE TODDLEVO 4738 N

BILLY BANKS RHYTHMAKERS

60.YELLOW DOG Bl/yES SUH UHCA 1 07 M

6 I .MEAN BED BUG Bl/D0 ANYTH I NG ( LMCfjuHC A 105 N-

CHAFL IE BARNET

62. OGOUNBADAGRIS/RIGHT IDEA BB 10530 N

63. CONGA DEL MOAXO/AFRAID SAY HELL BB I 1 05 1 E

64. TELL TO STAR/XANGO DE 187 36 N

65. LITTLE DIP/PONCE DE LEON BB I I I 94 N

66. OVERHEARD COCKTA I l/sl'RRELA I SM VR 633 N

67.6 LESSONS LA ZONGa/lAMENT MAY BB 10743 N

68. NO u/ANY OLD TIME DE I 8605 N

69.SKYL INER/wirST END BL DE 1 0659 E+

70/CR0SSPATCI./sWI NG WALTi ME 607|3 N

71 .THE WRONG I DEa/( DORSEY ) FR I ENDSHBB 10804 N

72. P0MPT0N TURNP IKE/5RY NO MORE BB 10625 E+-

73. WINCI; CVER M NHATTAN 1-2 B8 10685 N

74.MACUMBA/50 MILLION N ICC ELS BB I I 396 N-

75.1 DONT WANT ANYBODY/OLD BLACK DE 1 854 1 N

76.ASLEEP AWAKE/SPOSIN BB 10206 N

77. NO PAO TO BE HAD/SITTIN ROCK IN DE 23541 N

78. U AND WHO ELSE/wHEN SPIT IT MOVESBB 10734 N

79. NIGHT AFTEP NIGHT/nOW U KNOW BB IC549 N

80.6UFFY BOY/HAUNTED TOWn(hORNe) BB 11093 N

8| .COUNTS IDEA/DUKES IDEA BB 10453 N-

82. WHEN SPI RIT MOVES Me/u WHO ELS BB 10734 N

83. ISLE PINES/BL IN NIGHT BB 1.327 N

84.GULF COAST Bl/dROP ME OFF DE I 88 1 0 N

85. OH MISS JAXSON/wASH. WHIRLIGIG DE 18547 N

86.BREEZE AND I /FABLE OF ROSE BB IT696 E

87. ECH0S HARLEM/SCOTCH SODA BB I 02 10 N

88.MIDWEEK FUNCTION/) NEVER KNEW BB 10285 N

89. SALT I N SWEET C REAMS/HEART I SNT DE I 860 I N

90. EBONY RHAPSODY/LAMENT LOST LOVE BB 1 034 1 N

91. R0CKIN RHYTHM/REVERIE MOAX BB 10785 N

92. BUSY AS BEE/WONDERFUL WORLD BB lOflC E

93.LIKE TO RIFF/SHADY LADY DE 10378 E-

94.CHER0KEE/ALL NIGHT RECORD MAN BB 10373 N-

95. CLAP HANDS HERE COMES/s UTHLAND BB |0602 E

96. KN0CKIN FAMOUS D00r/t|N ROOF BL BB 1 0 1 3 1 N-

97.eUNNY/ATLANTIC JUMP AP 1065 '!

96.caravan/darktown STR TTERS AP I07C N-

99.CHER0KEE/NEW REDSKIN RUMBA CA RD I NAL25CC I

M

200. CEMENT MIXER/MADAM BUTTERBALL DE 18862 M

20|„CC0D NOTHIM JOe/v ARLESTCN ALLEYeB 11037 N—

202. IN A MIZZ/nIGHT SONG BB |0|9| N

203. BABY U CAN COUNT ON Me/aNDYS DE 10608 N-

204. SING BABY S| Ng/m|LKHANS MATINEE BB 6593 N

205. N NAME JIVE 1-2 BB 10737 N

2C6. CONSIDER SELF KISSEo/jOHN ORD I NA RYBB I I I 65N

207. WHERE CAN SHE BE/THAT FOR LOVE BB 1 0 1 f 2 N

200. CLASS \MLL TELL/SCME LIKE HOT BB 1 0 1 82 N

209.SANISH kick/lois BB 11265 N-

2 1 O.N] GHT GLOW/LOVER I S BL BB IOC i [ N

211. CC DARNDEST Th/loVE IM AFTER BB 6594 V

212. THATS FOR ME/DIXIE ROADSIDE DIN BB 1 06 1 7 N

2|3.JUMP SESSION/SWING ST STRUT BB 1 0 1 72 N

2|4„CANT REMEMBER FORGET/SCRUB ME MABB 10975 N
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21 5.

2|6.

2 1 7

218

219

220

221

222.

223

224

225

226.

227.

ZZb.

229.

230.

231,.

232.

233.

234.

235.

236.

237.

238.

239.

240.

241 ..

242.

243.

244.

245.

246.

247.

248.

249.

250.

251.

252.

253.

254.

255.

256.

CHARLIE BARNET CONTINUED

FLY I Mb HOME/TANGLEWEED ROUND BB 10794 N

HAUNTEO TOWN/GOOD NOTHIM JOE BB300823 N

U GOT ME VOOD I ID/LOVERS LULLABYEB8 10662 N

HARMONY HAVEN/BLUE JUICE BB I till N

S1TTIN HOME WAIT IN u/STROLLIN DE 18585 N

RED SKIN RUMBA/SOUTHERN FRIED BB 10944 N

HARRY BARTHS MISSISSIPPI SIX

FEDERAL 52 I IV/E

CO 370 70 N

VO 5169 N

CO 36889 N

CO 36946 N

CO 36845 N

OK 58 1 6 N

DE 2406 N

DE 1880 N

VO 4784 N

VO 4734 N

HOT L I PS/ SWEET ANGELINE

COUNT BASIE

BL SKIES/THE KING

SONG ISLANDS/NOBODY KNOWS

QUEER St/J|VIN JOE JACKSON

MAD BOOGIE/PATIENCE FORTITUDE

FEATHER ME RC HA NT /a I NT IT TRUTH

WORLD IS MAD 1-2

CHEROKEE 1-2

SWINGIN THE Bl/sENT YESTERDAY

ANGELS SING/lF I D I DNT CARE

dont worry me/what GOES UP

RCSELAND SHUFFLE /HONEYSUCKLE ROSDEC Il4| N

RED BANK BOOGIe/| DIDNT KNOW A8000 36766 N

HOW LONG BL/BOOGIE WOOGIE DE 2355 N

JOHNS IDEA/F. HENDERSON-HOTTER ELLDE 35|8N

TOPSy/dONT U MISS BABY DE I 77C E-

DEV | LDEEP BL SEa/hAM N EGGS CO 35357 N

THE FIVES/HEY LAUDY MAMA DE 2722 N

CLAP HANDS HERE COME/POUND CAKE VO 5085 N

SHORTY GEORGE/THURSDAY DE 2325 N

WHEN SUN GOES DOWN/DIRTY DOZ DE 2498 N

THE BL LIKE TO HEAR/BLAME IT DE 2284 E

SING FOR SUPPER/HEART BELONGS DP 2249 E

LETS MAKE HAY MOON SH|NES/'S0ME 00YC035500N

DE 2406 N

VI 203255 N

OK 5862 N

VO 4860 N

OK 6244 N

VI 202435 N

VI 2023 1 4 N

V|202| 27 N

DE 22 1 2 E

DE 1363 E

CO 3683| N

CO 37093 N

258,

259,

2o0

261

262.

263.

264,

265,

266

267

268

269

270

27|

272

275

281

283

277

276

293

2 78

273

.CHEROKEE 1—2

, MR ROBERTS ROOST/SOPH SWING

. APPLE JUMP/SLUES

,MISS THING 1-2

•GOIN CHICAGO BL/920 SPECIAL

.TAKE LITTOE OFF TOP/hOUSE RENT

.^UNGLE KIMC-/I A I NT MAD AT U

.OPEN DOOR RICHARD/ME AND BL

.JUMPIM WOODSIDE/DARK RAPTURE

,ONE OCL JUMP/jOHNS IDEA

.TAPS Ml I LER/j IMMYS BL

.MUTTON LEG/FLAGALAPA

BAT THE HU, UNG BIRD (COW COW)

.HUMMING BL/SLOW DRAG VS 6068 N

NORA BAYES

.SNOOPS THE LAWYER/OH HOW I LAUGHCO 2852 V

SIDf.EY BECHET

.THE MOOCHE/BL IN AIR V I 20 1 5 1 0 N

. IM COM IN VA/GA CABIN VI 27904 N

.LAUGHIN IN RHYTHH/./rI P UP JOINT VI 27663 N

.SLEEPY TIME DOWN SOUTH/AINT G0NNAV1 27447 N

.TEXAS MOANER/LIMEHr.USE BL V| 27600 N

.ELACKSTI CK/SUN SETS DOWN SOUTH DE 2|29 N

.CHARACTERISTIC Bl/oKEY DOKE VO 3840 N

.SWEET PATOOTI E/v IPER MAD DE 7429 N

.AINT Ml OBEHAVI n/bl FOR JOHNNY VI 26746 N

.SLIPPIN SLIDI n/eGYPTI AN FANTASY VI 27337 N

.PL IN THIRDS/ONE OCL JUMP VI 27204 N

HOAGY CARMI CHAEL ORCH WITH BIX & BUBBER

.GEORGIA/ONE NIGHT HAVANA VI 230|3 N

.barnaclemll/bessie COULDNT HELPVI 25H7I N

FRANK IE TRUMBAUER WITH BIX

. CLAR MARn/wAY DOWN YONDER VO 441 2 N

.THREE BL I ND MICe/kRAZY KAT(lMCr)0K 40903 V+-

• BLESS U SISTER/LUIS RUSSELL PAE 1 882 N

.WAY DOWN YONDER/lM COMIN VA PAE 26E7 N

CHICAGO LOOPERS (BIX)

;THREE BLIND MICE (MASTER 1-2) HRS 5/37 N

JEAN GOLDKETTE (BIX)

•slcw river/meet SWEETIE NOW VI 25354 N

, SIOUX C ITY SIX (BIX)

•FLOCK 0 BL/|M GLAD SE 7 N

WOLVERINES (BIX)

RIVERBOAT SHUFFLe/lAZY DADDY HRS 7/38 N

B IX BE IDEBEC KE

JAZZ BAND BALL/JAZZ ME PL VO 3042 N

274

279

280

282

284

285

286

287,

288

289

290

291

.' <4,

295,

296,

297,

298,

299,

300,

301

302,

303,

304,

305

306

307,

308

309

310

311

31 2,

3| 3

314

315

316

31 7

3 1 8

319

320

321

322

323

BIX CONTINUED

IN A MIST/WRING IN TWIST IN VO 3|50 N

THOU SWELL/(MIFF) GOT FEELING PAE 2355 N

NO REASON AT ALL/wRIMGIN TWISTINPAE 2532 N

BEST GAL TURNED ME DOWN/jUBILEE PAE 2054 N

,B I XOLOGY/si NGI N THE BL PAE I 838 N

OLD MAN Rl VER/(MI FF )wi LD OAK PAE 2328 N

RHYTHM K I NG/(MI Ff)F£EL I M NO PAINPAE 2269 N

WA DA DA/OL MAN Rl VER OK 4|088 N

,LOU I P I A NA /SENT I MENTAL BABY PAE 298 E-

DAVENPORT Bl/( H I TCHES )*ASHBOARD BRE 2206 E

.JAZZ ME Bl/G00SE PIMBLES PAE 127 E

LOUI S I ANA/MARGI E PAE 2833 N

DAVENPORT Bl/T0DDLIN 8L SE 6 N

BUSTER BENNETT TRIO

REEFER HEAD WOMAn/lEAP FROG CO 36873 U

BUNilY BER I SAN

WHEN IM WITH u/sur BEFINITE VO 3253 E

I N A MlbT/wALKIN THE DOG VI 26 1 23 N

NEVER FELT BETTEr/rOUND DESERTEDVI 25858 N

BUTTON BUTTON/ROCK I N ROLLERS VI 26077 N

SERENADE STARs/oUTSI DE PARADISE V|2 5781 N

A I NT SHE SWEET/AY AY AY VI 26753 N

NIGHT SONG/PEG 0 MY HEART VI 27258 E

.WEARING GREEN/wACKY DUST VI 25872 N

,BA3 Y SAYS So/cANT RUN AWAY VI 25562 N

.BLUES/|M COM I N VA PAE 23 1 6 N

.SWING MR CHARLIE/BEEN SO LONG VO 3 1 79 N-

.GANG BUSTERS HOL I DAy/l I TTLE GATEVI 26338 N

, IF | HAD MY WAY/NEARLY LET LOVE VO 3254 N

.WANT NEW ROMANCE/LOVE PLAY LOVE VI 25688 N-

.OANCE ALONE/RINKA TINKA MAN VI 25820 N

.OLD STRAWHAT/LOVEL IGHT STARL I GHTV I 25816 N

.MAMA I WANT MAKE RHy/eVER BEEN VI 25677 E

,BIC, BOY BL/GONNA KISS GOODBYE VOE 547 N

,CANT GET STARTEd/rHYTHM S AVED OK 3225 N

.LITTLE Bl LATER On/mELDD" FR SKYVO 3224 N

, CANT GET STARTED/RHYTHM SAVED VO 3225 V+-

,st iDY in brown/caravan VI 25653 V+-

.BLUE LOU/GOONA GOO BR 7832 N

.CHANGES MADE/jAZZ ME BL VI 26244 N

.WHITE CLIFFS DOVEr/| GOT BAD EL 5006 N

.skylark/little COUSIN EL 5020 N

.DEED I DO/JELLY ROLL BL VI 26 1 I 3 E

.FATHER DEAR FATHER/LET THIS BE VI 26061 N

.LET ER GO/TURN ON RED HOT HEAT VI 25646 E

BEN, BERN IE ORCH

325.

326,

327,

328,

329,

330

331 ,

332

333,

334,

335,

336,

337,

338,

339,

340,

34|,

342,

343,

344,

345,

346

347,

348,

.WHOS SORRY NOW/WILD FLOWER

CHU BERRY

,S ITT i n I n/46 W 52

.MONDAY M I NTONs/BLOWl N BREEZE

CHU BERRY WITH CHARLIE VENTURA

.DREAM GIRL 1-2

BARNEY BIGARD

VO 14555 V+-

CMS

CMS

51 6 N

541 N

500 N

JUST ANOTHER DREAm/hONEY HUSH OK 5663 N

JAZZ ALA CARTE/DEMI TASSE VO 3842 N

DRUMMERS DELIGHT/lF I THOUGHT VO 3985 E-

IF EVER IM ARMS AGAIn/gET IT SOUTHVR 596 N

PLEASE DONT TALl/CANT HELP LOVINBW |4 N

BL FOR ARTS SAKE/SWEET MARIJUANABW

BW

|3 N

10 N

BW 9 E

KY 6| 7 E

BB I 1098 N

VR 564 N

SG 281 I 4 N

BB 10981 N

LONG JOURNEY/EVIL GAL BL

BLOWTOP BL/SALTY PAPA BL

ROSE ROOM/COQUETTE

LAMENT JAVANETTE/READY EDDY

4-g st/solace

STEP DOWN/STEP UPS

CHARLIE CHULO/LULL AT DAWN

SHARKY BONANO

SWING RUSTY GATE/SWANNEE SHORE VO 3470 V+

YES SHE DO/(DODDS)WILD MAN VOE 23 1 N

WHEN SMILING/MR BROWN GOES TOWN TEST N-

OLD FASH I ONEO SW

I

Ng/b I G BOY BL VO 3450 N-

EVERYBODY LOVES BABy/yES SHE DE |0|4 N—
MR ^ROWN GOES/OLD FASHIONED VOE I I 2 N—

BOSWELL SISTERS (DORSEY BROS)

SUNDAY DOWN CAROL I ME/GOLD I GGERS BR 6596 N-

J1WY BLYTHE JR ('SAMMY PRICE)

FINALLY GOTCHA/BOOG I N MEZZ KJ 1 45 N

WILL BRADLEY ( RAY MCK I NLEY

0

34S.BL SEPT/have I CO 35800 N

350. YOUNG MAN SINGS/lETS HAVE AN0THFRC035485 N

351 .SCMEWHERE/MOON FELL IM RIVER CO 35764 N

352.BC0GIE WOOGIE CONGa/nEED S0MEB0DYC035994 N-

353.CELERY STALKS/DOWN RD A PIECE CO 35707 N-

354. SOUTH PAW S ERENADE/BOUNCE ME 8R0 CO 35963 N

355.BOOGIED WHEN SHOULDA WOOG

I

Ed/mA SCO 36044 B

356. REQUEST RUMBA/FRY ME COOKIE CO 367|9 N

357. THERE I GO/SCRUB ME MAMA CO 35743 N

358.GHOST OF CHANCE/jl MT01N CO 35376 N

359.SWINGIN DOWN LAME/FLAM I NGO CO 35 1 47 N

360.HALLELUJAH/J0HNS0N RAG CO 35333 N

361.L0VE ME LI TTLE/BOOGLIE WOO CO 3623l N

362.STARDUST/CHI CKEN GUMBOOG I E CO 35939 N

363. SCRAMBLE 2/ROCKABYE BOOGIE CO 35732 N

364. BEAT ME DADDY/ 1-2 CO 35530 N

BROADWAY BELLHOPS

365. SOMEONE LOSIN SUSAn/bARCELONA HA

CLOE BROWN

366. YCUR MY FEVER/BREAKIN IN PR SHO BRE 2l47 N

367. L0VE FIRST DEQREE/MY GAL MEZZ BRE 227l N

368.LATCH ON/SLOWPOKE BRE 2| 86 N

PHILIPPE BRUN

369. BLUES/B0UNC I N AROUND SW

EDDIE BRUNNER ORCH

SW

223 E-

54 N

370. DOUBLE DARE u/MONTMARTE BL

371. SPANISH TOWN/SWING IN SUGAR BOWL SW

GEORGE BRUMS
372. ROYAL GARDEN/TIN ROOF CMS

373. UGLY CHILE/DADA STRAIN CMS

374. UC-LY CHILE/DADA STRAIN CMS

WILLIE BRYANT ORCH

30 N

55 N

556 E

546 V-

546v/e

375. VIPERS MOAn/teXAS TEASER BB 6750 N

CHICK BULLOCK

376. R0BIMS ROSES/ONE HAMBURGER OR 60603 E

377. LGCK MY HEART/ALL ALONE VO 4|97 N

378. TIME TIME AGAIN/TINKLE SONG VO 4847 N

378A. CALL HEART HEART/u DO DARNDEST ME 6|2|2 N

379. WIND AT Wl NDOw/c RIBK I NG MILL VO 525l E

380. U MAOE ME LOVE u/OH WHAT PAL ME 7|207 N

381. SWEET SOMEONE/TOOK WORDS OUT ME 80201 N

382.ME AND GAL/WEDDING BELLS OK 5967 E

TEDDY BUNN

383. KING PORTER/BACHELOR BL BN 503 N-

JOE BUSHKIM WITH BILL HARRIS

384. FADE OUT/LADY BE GOOD CMS 594 N

385. GEORGI A/PI CKI N AT PigK CMS 565 N

JOE BUSHKIN

386. SPANISH TOWN/BLUE CHIPS CMS 534 N

387. CANT GET STARTED/SERENADE THIRDSCMS 532 E

HENRY BUSSE ORCH

388. RAINB W ROUND MOOn/FORGOTTEN SO DE 2|26 E

22l I 6 V

19934 V

2453 N-

198 E

4325 N

389. SAT I SFI ED/BY THE WAY VI

390. MONKEY D00DLE/(wHI TEMAN ) VI

391. BEER BARREL POLKA/HOT PREZELS DE

392. HOT LIPS/WANG WANG BL DE

393. MAMAS GONE GBYE/T I SHOW I NGO BL DE

B ILLY BUTTERF IELD

394. JEALOUSY/STEAMROLLER CP 335 N

395. AINT Ml SBEHAV

I

n/wE COULD MAKE CP 37| N

396.STARDUST/S00NER LATER CP 305 N

397. SHAP P SCRAF/RUMORS FLYING CP 282 N

398. THERE GOES SONg/^IGHT VERMONT CP I 82 N

399. WHAT YA GONNA Do/b|LLY KID CP 265 N

ERSKINE BUTTFRFIFin

400. BLACKBERRY JAM/MONDAY WASH DE 8543 E

401. GEE AINT 1 GOOD TO u/mECCA FLAT GUILDI23 N

408.push1m conversati on/dont leave de 3357 n

403. feets too big/whats cook in

404. darn that dream/inconvenience

405. crazy bl/lovin' mna

406.1 was fool/honey dear

407. part i me boogie/lighthouse CELEB

408. U MADE ME CARE/SLEEPY TOWN TRAINDE

EMELIO CACERES TRIO & ORCH

409. jig in g/runnim WILD VI 26 I 09 N

410. WHATS THE USE/WHOS SORRY NOW VI 257|9 N

3209 N

3043 N

8620 E

8588 N

8l90 N-

4360 E

DE

DE
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AUCTION DR. FRANK HYNES AUCTION
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SEE FIRST PAGE OF AO FOR FULL DETAILS

CALIFORNIA RAMBLERS KING COLE TRIO BING CROSBY CONTINUED

4||.NOBOOY LIED/HOT LIPS vo 14384 N 470. THAT A 1 NT RIGHT/HIT JIVE JACK DE 8630 N- 538.ANNI VERSARY WALTZ/YOURS HEARTDE237I6 N

CAB CALLOWAY BILL COLEMAN 539. GAL CALICO.OH BUT 1 DO DE 23739 N

4I2.KICKIN GONG AROUND/DEVIL DEEP BR 6209 V+ 47|.| A 1 NT GOT N0B0DY/BA3Y WONT U PL SW 14 N 540. SWEET _ORRAI NE/THINGS WE D I DDE 23655 N

4| 3.UOONGLOW/HOTCHA RAZZ MAfAZZ VI 24690 N- 472. ROSE ROOM/MERRY GO ROUND BROKE SW 9 N 541 .MY HEART GOES CRAZY /SO W0ULDDE23784 N

4|4.CRESCENDO IN DRUMS/UTt OA ZAY VO 5062 N EDO IE CONDON 542. AMONG SOUVENIRS/LETS HEART 8EDE23745 N

4|5. SMOOTHS ONE/LETS GO JOE OK 6720 N 473. FUNNY T AT WAY/lMPROV MARCH TIME DE 23600 N 543.ANNIVERSARY/SHE0ARDS SER DE 4065 N

4I6.WH0S YEHOOD | /HARD TIMES V 3 5566 N- 474.JAJA/L0VE AROUND CORNER CMS 500N 544.1 CREID FOR U/LETS TIE FORGET DE 2273 E-

FRANK IE C ARLE 475.D0NT LEAVE ME DADDy/f IDGETY FT CMS 542 N 545. OLD CHAPERON/l DOO DO r
' DOO DE 23994 N

4|7.I WAS HERE WHEN U LEFT/'rATHER 3 :co 36826 N 476. STRUT MISS LI ZZIe/rIGHT HERE FOR JCMS 530 N 546.WA0ADA/THATS GRAND MA CO 1455 N-

4I3.T0Y PIANO UINUET/TOY PIANO JUMP CO 36100 N 477.SUNDAY/XAL IF HERE 1 COME CMS 515 N 547.KENTUCKY BABE/w 1 FFENPOOF DC 23990 N

4I9.IM GLAD 1 WAITED/NO BABY NOBODY CO 36906 N 478. OH BA3Y/|NDIANA PAE 2930 N 548.PINET0PS BOOGIE/SUNNY SIDE ST DE 23843 N

420.WHOLE NEW THING/CHICOS LOVE OK 5 155 N 479.AINT JELLY ROLL/BALL IN THE JACK CMS 53

1

N 549.GBYE LOVER GBYE/FEUDIN DE 23975 N

42l .LITTLE LONELY SIDe/hAD TALK LORDCO 36760 N 480. WHEN LOVER GONE/wHEREVER LOVE DE 23393 N 550.SH0W8USINESS/ANYTHING U CAN DO DE 40039 N

HOAGY CARM I CHAEL 48l. GONNA STOMP HENRY LEE/sERIOUS TH VI 38046 E 551. GOTTA GET SOMEBODY LOVE/wHAT AM DE 23850 N

422. MAN COULD 8E WONDERFUL/CASANOVA DE 23978 N 482. SING IN THE BL/PRAY LIGHTS OUT CMS 563 N 552. ALEX RAG BANd/spAN 1 A RD SLIGHTED DE 40038 N

423. Sri OLD MAN SLEEPIN/DR LAWYER DE 23862 N 483. HOME COOKIN/THE EEL BR 6743 N 553. BRAHMS LU' ABYE/SWING LOW CHARIOT DE 25052 N

424.N0 MORE/VINE ST PARADE ARA 106 N 484.TENNESSEE TW 1 L 1 GHT/MADAME DYNAM BRF500406N 554. ROSE SANTA ROSA/THATS HOW MUCH DE 23840 N

425. AM 1 BL/DR LAWYER INDIAN ARA 128 N ZEZ CONFREY 555. Ml ne/connect 1 CUT or 23804 N

426.TJNE FOR HUMMING/PUT SELF MY DE 24247 N 485. KITTEN ON KEYS/(CLUB ROYAL

)

VI 18900 E- 556. PARADISE ISLE/ALOHA DE 3797 F

427. TALKING IS A WOMAN/BUT T ERM 1 LK DE 2 3769 N COON SANOERS 557. YAH TA TA YAH TATa/u GOT ME WHERE DE 23410 N

428. CANT GET STARTED/oONT KNOW WHY ARA 148 N 486. HARLEM MADNESS/(FIO R 1 TO

)

VI 22300 V-H 558.WH0S SORRY NOW/FOUND NEW BABY DE 23530N

429.HUGGIN CHALK IN/l MAY BE WRONG DE 23675 N AL COOPER SAVOY Sill TANS 559. SELLS ST MARY/TAKE U HOME AGAIN DE |872|

430. SING IT WAY OOWN LOw/THANKG 1 V 1

N

HUV 8658 r. 497. THE THING/GETTIN IN GROOVE DE 7525 N 560. MORE AND MORE . STANG E MUSIC DE 1 8649 N

431.MARCH HOODLUMS/WALK IN DOG (cp) CH 16453 N COTTON PICKERS (RACE GROUP) 56i .siboney/hasta MANANA DE 23547 N

BENNY CARTER 488. WOE IS ME/jAZZ IN DEM OERE HORNS VO 3263 N 562. WELL MAKE HAY SUN SHINEs/BL PRELUOEOK 2868 N

433.SACK BAY BOOGIE/SUNDAY SB 1 1 34i N COTTON PICKERS (DORSEYS ETC

)

563. NIGHT 4 DAY/ONE THOSE THINGS l E 18887 N

434. SAVOY STAMPEDE/SCAOAL A FL OK 51 1 2 N 489. KANSAS CITY KITTY/RAMPART ST BRE 5037 E 564. ROUTE 66/SA TAKE IT AWAY DE 23569 N

435.BL Rhythm/moanin (KING CARTER) C 0 2504 N IDA COX 565. DAY U CAME ALONG/LOVE U FUNNY COE 2009 N

436. JUMP CALL/PATIENCE FORTITUDE DEL 1008 N 490.LAST MILE BL/CANT QUIT MAN OK 6405 N 566.HUMPTY DUMPTY HEART/DO U CARE DE 4064 N

437.BABALU/THERE 1 SAID IT AGAIN BB 1 1090 N BING CROSBY 567.PLAYING FIRE/HERE LIES LOVE COE 1990 N

438.1 SURRENDER DEAr/mALIBU CP 200 N 491.BLACK MOONLIGHT/SW GA BROWN ME 13127 E- 568.MOON MAN1 CURa/th 1 S NIGHT TO DREAM DE 1649 N

439.BA3Y PRAYER TWILIGHT/lM LOST CP 165 N 492. yes indeed/tea for two(boswell) DE 3639 N 569. KISS HAND MADAM/TIL WE MEET COE 2036 N

440. bl interlude/happy feet(h hender )pae 1 792 N 493. FUNNY OLD HILLs/l HAVE EYES OE 2201 E- 570. EAST SIDE HEAVEN/siNG SONG SUNB DE 2359 N

44I.BEALE ST BL/jOE TRUNER BL OK 6001 N— 494.C0NCHITA ETC LOPEZ/OLD OAKEN BUCK DE 4343 E 571. CANT WE BE FRIENDS/GAY LOVE COE Z) 35 N

442. among souvenirs/fish fry VO 5458 N 496. GOOD GOOD G000/nAVAJ0 TRAIL DE 23437N 572. U GOT ME CfiYIN AGAIN/HABIT WITH COE 1 901 N

443. sleep/slow freight VO 5399 N 497.HELL0 MOM/BOY KHAKI DE 4367 N 573. LOVE THY NEIGHBOR/MAY 1 COE 2059 N

444. ALL OF ME/VERY THOUGHT OF U BB 10962 N 499. COLD HAPPEN TO u/DAY AFTER FOREVERDE 1
^580 N 574.WOULD u/LOVELY LADY DE 756 N-

445. POM POM/SERENADE SARONG DE 3262 N 500. CANT WE TALK IT OVEr/dINAH BRE 1271 E 575. GIRL PIGTAILS HAIR/DREAM JEANNIE DE 3098 N

446. JINGLE BELLS/ (RM Ch) TEST N- 501. LILY LaGUNa/wAIT TIL SUN SHINES DE 1 8278 N 576. SO DO l/l-2 BUTTON SHOE DE 948 N

447. 3L INTERLUDE/ONCE UPON TIME DE 18255 N 503. sept song/begin BEGUINE DE 1 8898 N 577.13-19 chestnut/wrap TROUBLES DE 2948 N

443. FAVOR OF FOOL/RIFF ROMP VO 5294 N 504.siboney/hasta manana DE 23547 N 578. MARY GRAND NAMe/wALTZ MEMORy(|N CRDE 18360 V+

449. MORE THAN U KNOw/SHUF FLE BUG VO 5508 E 505. JUST ONE THOSE Th/n|GHT AND DAY DE 18887 N 579. WONDER BECOME SALLY/DARL 1 NG JE DE 18531 N

450. JIGHT HOP/OKAY FOR BABY (CR) :•- 3294 ; 506.ROUTE 66/SOUTH AMER TAKE IT DE 23569N 580. HAPPY HOLIDAY/CAREFUL ITS HEART DE 18424 N

CASTLE JAZZ BAND 507.U MAY NOT LOVE ME/jUST MY LUCK DE 18860 N 581 .PEOPLE SAY WE LOVE/OH WHAT BEAUTI DE 18564 N

THIS IS THE VERY RARE FIRST ISSUE 508. THEY SAY ITS WONDERFUL/FOOL 1 SH DE 18829 N 582.WHI STLERS MOTHER IN LAw/l A 1 NT GOTDE 3971 E

ONLY 50 COPIES PRESSED IN 1944. 509. DEAR OLD GIRL/ONE WORD CONSOLAT 1 ONDE 1044 E 533.MY REVERIE/OLD FOLKS DE 2123 E

NED DODS0N-C0RNET, GEORGE PHILLIPS-TRAM 5I0.G3YE LITTLE DARLIn/bE HONEST DE 3856 E- 584.Y0DELIN J 1 VE/C 1 R IB 1 R 1 Bl N DE 2800 E

ILL IE PAV 1 A-CLAR 1 NET, MONTE 3ALL0U-GUI 5II.00NT BE THAT WAy/lADY MAKE BELIE DE 1794 N- 585. SWEET POATTO PIPER/ONE MORE CH DE 2999 N

30B JOHNSON-f IANO, MYRON SHEPLER—BASS, 5 1 2 . SWEET HEADACHE/jOOBALA 1 DE 2200 N 586.SILENT N1GHT/ADESTE FIDELIS DE 62

1

N

AXED TYLE-ORUMS. 5l3.VICTRY POLKA/PISTOL PACKIN MAMA DE 23277 E 587.CLEMENTI NE/DAY DREAMING D E 4033 N

45 1. JAZZ BAND BALL/OSTRICH WALK CASTLE N— 5|4.EL RANCHO GRANDE/lDA DE 2494 N 588. ALL U WANT DO DANCe/nATURAL TH DE 1 376 N

SID CATLETT 5 1 5. THINK IN TON I TE BL EYES/WANT MAMA DE 1 8316 N 589.PARADISE ISLE/ALOHA DE 3797 N

452.THERM0D CNAMI CS/BL SKIES DELT> 10 E- 5I6.U MUST BEEN BAUT

1

FUl/sUMMERT 1 ME DE 2|47 N 590. (ARNHE 1M )l M GONNA GET u/HOHUM VI 22691 G

453.SLEEP/L INGER AWHILE : M c
- 564 N 5 1 7.MELANCHOLY BABy/kI SS AND SIGH DE 2289 N 591.MAKES NO D|FF/SAN ANTONIO ROSE DE 3590 N

CHAR IOTEERS 5I9.MY BUDDY/ONLY WANT A BUDDY NOT DE 3736V/F 592. OLD KY HOME/TIL REVEL IE DE 3886 E-

455. CARELESS LOVE/ALL ALONE •OK 6220 !- 5| 9.LEMME CALL U SWEETHEART/SOMEDAY DE 101 G 593.NCIGHB0RS IN SKY/START DAY RT DE 2626 N

HEPMAN CHITTISON 520. SOME THESE DAYS/SHINE COE 1845 N 594.DANGER0US/B 1 RDS FEATHER DE 3637 E

456. ST LOUIS 3L/RED JILL RAG VOE 232 N 521.GNITE LIL LADy/rIDIN IN RAIN COE 2043 N 595. GHOST CH„NCE/ECHO VALLEY BR 6454 V-

457.FLAMING0/MAN 1 LOVE BB 1 1333 N 522. EVER SEE OREAM WALk/hUMMIN COE 2068 N 596. BE HOME XMAs/dABNY BOY DE 18570 N

JACK K LORETTA CLEMENS 523.LAZY DAY/YOUNG HEALTHY COE 2027 N 597.STILL BB SINGS/APPLE TEACHER DE 2640 V+

458.LADY IS TRAMp/wAY OUT WEST VI 25574 N 524.MAKE HAY SUN SH I NEs/wALT Z 1 NG COE 2074 N 598. IS U ls/HOT TIME BERLIN DE 23350 N

ROD CLESS 525. HOW DEEP OCEAN/TRY TENDERNESS COE 1985 N 599. U AND 1 /BRAHMS LULLABYE DE 3940 V

459. PALLET ON FLOOR/l KNOW U KNOW BW 30 N 526.3A3Y OH WHERE CAN Be/my KINDA COE 2037N 500.WHI STL 1 N W LDWOOD/lF 1 HAD MY WAY DE 2448 N

460. FROGGY MOORE/EVER FELT THAT WAY BW 29 N 527.D0L0RES/CAMPT0WN RACES OE 3644 E 60I.AZELIAS BLOOM 1 n/nOBODYS DARLING DE 19391 N

461. LARRY CLINTON 523.3TRAIGHT FROM SHOULDER/sHE REMINDSCOE 2049 N 602.LONG WAY FROM HOMe/wHEN 1 LOST DE 3477E/G

DEVIL WITH DEVIL/JEEPERS CREEPERS VI 26103 E 529. GHOST OF CHANCE/CABIN IN COTTON COE 2030 N 603. IF 1 LOVED u/CLOSE PAGES BOOK DE 1 3686 N

462. HALFWAY OOWN ST/300WAB00WA BB 10320 N— 530;W0RLD 03 STRING/STAY RT SIDE RD COE 1964 N 604.JMGLE BELLS (BLOWUP-PRESS ING ) TEST N

463. Ml L 1 TAR t MADCAPS/SHADES HADES VI 25755 N 53

i

.please/love IN BLOOM COE 1802 N 605.3ENCH IN PARK/(WALTERS) CO 2223 E—
464.30LER0 IN BL/SHAOES TWILIGHT BB 10336 N- 532. LITTLE THINGS IN LI^E/THEM THERE VI 22580 E . 606.AM0R/L0NG AGO FAR AWAY DE 1 8608 N

465.FERDI NAND OULL/lF IT RAINS VI 25 4| N 533. BABY WONT U PLEASE COME HOME/THAT DE 23636 N 607. SOCKS DONT MATCH/BA3Y SAID YES DE 234| 7 N

466. JAZZ ME 3L/LET ME C^F UPTOWN BB 1 1240 v+ 534.LULLABYE/wriERE CARAVAN RESTED DE 4O0I? N 608. ATCHISON TOPEKA SANTA Fe/rATHER BEDE 18690 N

467.WORRIED IN MIND/SOLID OL MAN BB 1 1343 N 535. rR0M MONDAY On/wHAT PRICE LYRICS VI 21302 N 609. JUNE COMES AROUND/OUT THIS WORLD DE 1 8675 N

468. JUMP JOE/l WANT TO ROCK B8 10961 N 536. GOTTA GET SOMEBODY TO LOVE/PRETENDDE 23661 N 6i0.echo in valley/ill FOLLOW u COE 2019 N

469.9R0WPI BIRD SINGING/DANCE CANDY BB 10 350 N 537. IT COULD HAPPEN TO u/MAKE LOVE DE 23636 N 6 II. AFTER SUNDOWN/SWZET GA BROWN COE 1881 N
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BINS CROSBY B 1 NG CROSBY CONT INUEO DEPARIS BROTHERS

6l2. FOUND NEW 3ABy/wH0S SORRY NOW DE 23536 N 689.APALACHI COLA FLA/u OONT HAVE TO DE 24282 N 758. CHANGE 0 KEEY BOOg/sHEIK CMS 567 E+

61 3. home on range/brother SPARE DIMECOE 1 829 N 690. NOW is hour/silver threads DE 24279 N 759.BI.ACK & BL/FOUND NEW BABY CMS 552 N

614. SIOUX CITY SUE/U SANG LOVE DE 23508 N 691. GOLDEN EARINGS/BALERINA DE 24278 N DIXIELAND THUMPERS (DODOS)

6|5. SWEETEST STORY/MIGHTY LIKE ROSE DE 23482 N 692. BUT SEAUTI FUL/ONE 1 LOVE DE 24283 N 760. WEARY WAY BL/THERELL COME DAY CE 300 1 N

616 " 'TSONali ty/would u DC 18790 N 693. SENTIMENTAL SIDE/HEARTS TAKING LESS0NS25233N 761. SOCK THAT THING/ORIENTAL MAN CE 3002 N

6I7.SY.JPH0NY/BEAUT 1 FUL LOVE OF 18735 N 694. REMEMBER ME/STILL LOVE KISS DE 1451 E JOHNNY DODDS

6 1 3.TEMPTAT1 ON/THANKS COE 2056 N 695. BEYOND COMPARE/ME AND MOON DE 91 2 V 762. HOT P0TAT0S/3TEAL AWAY BL CE 301 0 N

6 i9. lovely lady/would U of: 756 e' 696.POCKETFUL DREAMS/BL SERENADE DE 1933 E BABY DODDS TRIO

620.GIVE ME SIMPLE LIFE/TALK TOWN DE 23469 N 697. SAILOR BEWARE/HEART AND 1 DE 631 E 763.WOLVERINE Bl/drUM IMPROV # 1 CI lOOl N

62

i

.welcome to dreams/anybody SP DE 18743 N 6 98 .HOUSE JACK BUILT/SHOE SHINE BOY DE 905 E- 764.ALEBBTS BL/MANHATTAN STOMP(EWELL) CI 1002 N

622.M00NL 1 GHT BECOMES u/cONSTANT DE 1 851 3 N 699. HAVE SO LITTLE TO GIVE/sWEET IS DE 1134 V-h DORSEY BROTHERS

623. U GOT ME WHERE WANT ME/yATATA DE 23410 N 700.MR CROSBY !. MR MERCER/sMALL F RY DE i960 E 765. GETTING SENTIMENTAL/DINAH 8RE 2573 N

624. JUST PRAYER AWAy/mOTHERS WALTZ DE 23392 N 701, ULI MARLENE/8B SINGIN HEART DE 24508 N 766. IVE GOT NUMBER/TOMORROW ANOTHER DE 5 15 E

625. ALL MY LIFE/FRIEND OF YOURS DE 18658 N 702. LOVE THY NEIGHBOR/LOVE LIVE DE 24471 N 767. BY HECK/OLD MAN HARLEM BR 6624e/n

626.WRAP TROUBLES IN DREAMS/l 1 TTLE BB 7|02 N 703, NATURAL THING TO Do/alL WANTA DO DE 1376 V* 768. GENT OBVIOUSLY DOESNt/d 1 PPERMOUTH DE 561 E

627.THATS FOR ME/RHYTHM ON RIVER OE 3309 N 704.160 acres/flying w DE 24481 N 769. OR HE'KLE MR JIBE/aNNIES COUSIN DE 1 17 E

628. ONLY FOREJER/MOON OVER MADISON DE 3300 E- 705. STORY SORENTO/LARUE LARUE DE 24404 N 770.C0MGRATULAT1 ONS/BESI DE OPEN FIRE PE 15269 E-
629.3ALLAD AMERICANS 1-2 DE 3297 N 706. SO MUCH IN LOVE/lLL REMEMBER APRIl.DE 24413 N 77i.st louis bl/chinatown(casa loma) DE 3524 n

630.ACCENTUATC POS 1 T

1

Ve/pOUGHKEEPS 1 E^E 23379 N 707. PASS PEACE PIPE/SUSPENCE DE 24269 N 772. EVERY LITTLE MOMENT/nEVER SAy(dig)dE 480v/G

63I.DONT FENCE ME 1 n/3 CABALEROS DE 23364 N 708. ANNIVERSARY SONg/aULD LANg/hAPPY DE 24273 N 773. NEW DEAL IN LOVe/l|TTLE BOY BL<RC)OE 348 N

632. IS U IS AINT/HOT TIME BERLIN DE 23350 N 709.FI R TREE DARK/XMAS SONG DE 24*44 N 774. FUNNY THAT WAY/CANT MAKE A MAN BR 7542 N

633. REMEMBER HAWAIl/siNG ME SONG DE 4|73 E 7i0.galway bay/girls IRISH DE 24295 N 775.TA ILSPI n/mILENBERG JOYS BRE 2023 N

634. DID MA COME FROM 1 R EL

A

ND/shANNONDE 3609 N BOB CROSBY 776. HONEYSUCKLE ROSE 1-2 DE 296 G

635.MANDY IS TWO/lAMPL 1 GHTERS DE 4249 N 71 I.JAVA JUNCTION'/cOME WITH ME ara 103 N J IMMY DORSEY

636. ALWAYS u/u LUCKY PEOPLE U DE 3636 N 7I2.WAY DOWN YONDER/BIG TOM DE 4403 E 777. jim/new shade bl DE 3963 N

637. WHAT TELL HEART/TOO MARVELOUS WORDDEII35 N 7| 3.VULTEE SPEC 1 AL/RUSSI AN SA LORS DE 4397 N- 778. JERSEY BOUNCE/LITTLE COUSIN 3/4"cHDE 4288 N

638.CYNTHI a/wA 1 T 1 NG SHIPS NEVER DE 3257 N 7|4.WHATS NEW/SUMMERTIME DE 2205 V-l- 779.n fly kite/man AND DREAM DE 2650 N

639.BL PRELUDE/MAKE HAY SUN SHINES OK 2868 N 7I5.MARK HOP /BURNING CANDLE BOTH ENDS DE 3694 E-t- 780.1 GOT IT BAD/WHITE CLIFFS DOVER DE 4|03 E+

640. GREAT GRANOFATHEr/bOMBARDI ERS SONGDEI 3432N 7I6.MARY HAD LITTLE LAMb/gUESS WHO DE 836 N 781 .FATE/DEEP PURPLE DE 2295n/e

64I.SAIA/U BELONG HEART DE 234|3 N 7|7.CALL ME TAXl/l HEAH U TALK IN DEE 7003 N— 782. JOSEPH JOSEPH/TWO BOUQUETS DE 1723 N

642.WHEN DREAMBOAT COMES HOME/WALK 1 NGDE 1 337l N 7| 8.BLACK ZEPHYR/BL SURREAL DE 44i5 N- 783.WHY SHOULDNT l/PIC OF ME WITHOUT DE 57| E-

643.AM0r/l0NG AGO FAR AWAY DE 1 3608 E- 7I9.C1NT WE BE FRI ENDS/DRI V I N ME CR DE 1680 V- 784. BOUGHT WOODEN WHISTLe/bLUE DE 3280 N

644. IF U PLEASE/SUNDAY MONDAY ALW DE 1 3561 N 720.YANCY SPECIAL/(DOT RICe) OF 3834 N 785. TURN RIGHT/LEFT DE 3647 E

645. PROVE IT 3Y THINGS U DO/DAY 3Y DE 18746 N 72I.D.EAR OL DONEGAL/DARLING DEVIL DE 4305 E 786.MAJOR MINOR St/kEEP A KNOCKIN DE 2980E/V

646. GIVE ME SIMPLE LIFE/TALK OF TOWNDE 23469 N 722. BIG NOISE WINETKA/HONKY TONK DE 2208 N 787. SESAME MUCHO/MY IDEAL DE 1 8574N

647.MCNAMARA BANd/dEAR OL DONEGAL OE 23495 N 723.D I X I ELAND SHUFFLE/MUSKRAT RAMBLE DE 825 V- 788. HAPPENED HAWA 1 l/TROPI CAL MAGIC DE 4034 N

648. LAND BEGINNING AGAIn/aRENT U GLADDEI 8720 N 724.BIG FAT MA SKINNY PA/(MANONE) ARA 143 N 789.BEE3e/(td ) RIGHT HERE FOR U PAE 449 N

649. BELLS ST MARY/TAKE U HOME AGAIN DE 18721 N 725. BOUND LOOK LIKE MONKEy/dONT CALL DE 3431 N- 790. JD JUMP/PERDIDO DE 1 8812 N

650.BL SERENADE/SPOSIN DE 3543 N 726/DANCERS ONLY/BL NIGHT MEETS GOLD DE 3 138 E 791 .LITTLE COUSIN/jERSEY BOUNCE DE 4288E/V

65 1 .CANT 3ELIVE U IN LOVE ME/CANT BEGDE 23457N 727.AIR MAIL STOMP/OH WHAT U SAID DE 2992 N 792 .MANHATTAN SERENADE/CROSSROADS DE 18467 E

652. "JT ER THERE PAl/rD TO MORROCO DE 40000 N 728. DRUMMER BOy/a I NT GOIN NOWHERE DE 3451 E 793. 3AR BABBLE/AURORA DE 3772 E+
653.WH0S DREAM ARE u/BEEN LONG TIME DE 18708 N 729. TECH TRIUMPH/VMI SPIRIT DE 3080 N 794. TAINT NO GOOD 1-2 DE 4262 E

654.riNE romance/way U LOOK TONITE DE 907 N 730. BRASS BOOGIE I -2 DE 1 8359 N 795. TAINT NO GOOD 1-2 DE 4262 N

655.WRA" TROUBLES IN DREAMS ( BLOWUP

)

PRESSING N- 73I.KISS ME GNITE/LIGFE IS SONG DE 472 V 796.LA ROSI Ta/m INNI E TRINIDAD DE 37n v+
656. who calls/pale moon (bobcats) DE 3887 E 732.CHICKEE CHICK/BL ECHOS DE 3605N/G 797. ARTHUR MURRAY/NOT MINE DE 4|22 E-
657.1 PROMISE u/TAKE LONG WAY HOME DE 1 8644 N 733. BIG NOISE W INETKA/HONKY TONK TR DE 2208 N 798.6 LESSONS LA ZONGa/bOO IT DE 3 1 52 E

658.M00NL 1 GHT COCKTA 1 L/DONT WANNA 00 4134 N 734. CAN I HELP IT/LITTLE MAN WASNT DE 2776 Vt- 799. CHARLESTON ALLEy/sP 1 B 1 TS GOT ME DE 4075 N

659. DREAM GIRL PIKA/siGMA CHI DE 4000 N 735. ILL KEEP THINKIN u/nOTHING LIVE DE 3808 N 800. ON THE TRA IL/YESTERTHOUGHTS DE 3395 N

660. DEAR LITTLE BOy/oh HOW 1 MISS DE 4i52 N- 736.PANAMA/B I G APPLE-DREAM BOAT DEE 6658 N 801 .OHI O/HOL 1 DAY FOR STRINGS DE 18593 N-

66I.RIDIN CANYON/'J ARE SUNSHINE DE 3952 N 737. ILL COME BACK TO u/TAKE ME BACK DE 3576 N 802.TANGERI NE/EVERYTHI NG 1 LOVE(rMCh) DE 4|23 G+

662. MORE AND MORE/STARNGE MUSIC DE 1 8449 E 738. THEM THERE EYES/RED ROBIN DE 2537 N 803. U GOT ME THIS WAy/baO HUMOR MAN DE 3435 V+-

663. LIKE SOMEONE IN LOVe/slE 1 GHR 1 DE DE 1 8640 N 739.BARRELHOUSE BESSIE/ZOOT SUIt(rmCh)dE 4|69 V 804. AINT R 1 GHt/bOST ")N TEA PARTY BRE 2334 N

664.DRIFTING BACK DREAMLAND/s 1 NGI NG DE 4339 N 740. in valley/let IT SNOW ARA 129 N 805. DORSEY DERV 1 SH/SEREN TO NOBODY BRE 2373 N

665. SANTA CLAUS COMIN TOWn/jINGLE BEDE 23281 N 74l.DEVIL DEEP BL SEA/OLD SPINNING DE 1 196 E+ 806. SER TO NOBODy/dORSEY DERVISH DE 1040 N

666. MAY l/REMINDS ME OF u BR 6853 E- 742. COQUET Te/bI G CRASH CHINA DE 1756 N 807.D0IN WHAT COMES NA TUR

A

LLy/aLL GL DE 18872 N

667. MOON GOT IN EYES/SMARTY DE 1375 E- 743.3RASS BOOGIE I-2 (RMCHCR) DE 1 8359E- 808. SHOOT MEATBALLS TO ME/jUMPI N JIVE DE 26 1 2 E4-

668.SENTI MENTAL MELANCHOLY/ONE ROSE DE |20l V+ 744. PETER PIPER/WOMAN ON MIND DE 930 V- 809.YESTERTH0UGHTs/0N TRAIL DE 3395 N

659. CANT ESCAPE FR u/oLD COWHAND "DE 871 E PETE DAILY 810.1 GOT 1 BAD/wHITE CLIFFS DOVER DE 4103 N—

670. AINT NECESSARILY SO/PLENTY NOTH DE 806 E 745. RED LIGHT RAG/SUGAR FT STRUT SUN 7559 N 8II.THIS IS IT/ALL YOURS DE 2332 E—

67I.DONT LET MOON GET AWAY/LAUGH DE 1934 E 746.W0LVERI NE BL/LIVERY STABLE BL JU 12 N 8i2.this is it/all YOURS DE 2332 N

672. ON BEHALF VISITING Fl REMEn/mR DE 25148 N PUTNEY DANDRIDGE 8I3.HEP TE HOOT 1 E/DOLOM 1 TE DE 33 1 2 E

673.blue/after u GONE OE 24| 14 N 747. NAGASAKI /SH INE VO 3024 N 8l4.AU REET/MAN THATS GROOVY DE 372| N-

974.K0K0M0 INDIANA/l STILL SUIT ME DE 24|00 N JOE DANIELS 81 5. FUNICULI FUNI CULA/CHI CKEN REEL BRE 2364 N

675. HOW SOON WILL 1 /YOU DO DE 24101 N 748.8USKING around/manhattan maroomba DE 3482 N 8I6.BACK to back/especially FOR u DE 2554 N

676. GO WET YOUNG MA n/tAL AHASSEE DE 23885 N 749. DRUMMER MAN D I X I e/( WEEMS ) GAMBEERS DE 3687 E+ 6l 7. LETS MAKE MEMORIES TONITE/COMES DE 2745 N

677.LET ME LOVE U TON 1 Te/mOMENT DE 3965 E COW COW DAVENPORT 9I8.U MADE ME LOVE u/siNNER KISSED AN DE 4|42 E

678.basin st/bob white (boswell) DE 1483 N 750. ^R BL/l AINT NO ICEMAN DE 7462 N 8| 9. FOOLS FALL IN LOVE/LATINS KNOW DE 3|76 N

679. DO U EVER THINK ME/u MADE ME DE 3423 N LEM DAVIS SEXTET 820. D IX 1 ELAND OETOUR/BODY & SOUL DE 2735 V

680. EAGLE AND Me/eVELINA DE . 3535 N 75I.MY BL HEAVEN/NOTHI N FROM NOTHIN SUN 7558 N 821.1 CANT RESIST u/l LOVE TO WATCH DE 32|5 N

68l .POINCIANA/SAN FERNANDO VALLEY DE 13586 N- LOU DAVIS TROMBONE TRIO 822. U lwcky guy/tomorrow nite DE 2837 N

632. DEEP HEART TEXAS/LETS ALL MEET "JE 4162 N 752.3 compiny/3 of kind DE 1298 N 823. SHOW LINEN MISS R 1 CHARD SOn/aLL 1 DE 2523 N

683.SWINGIN ON STAR/GOING MY WAY DE 1 3597 N WILD BILL DAV 1 SON 824. BREEZE AND 1 /l 1 TTLE CURLY HAIR DE 3 1 50 E

684. AINT GOT DIME NAME/RD MORROCO OE |35|4 N 753. BIG BUTTER EGG MAN/CONFESS 1

N

CMS 563 N 825.MUTINY IN. BRASS/ALL GODS CHILLUN DE 1256 N

685.DEEP PURPLE/STARDUST DE 2374 E 754. JAZZ BAND BALL/BABY WONT U PLEASE CMS 575 N 826. GREEN EYES/MARIA ELENA DE 3698V /e
686.1 LOVE u/lLL BE SEEING U DE 13595 N 755.R IVERBOAR SHU FFLE/MUSKRA T RAMBLE CMS 6l8 N 827. WHAT MAKES S A

i
W/M U RDER 1 ST 1 C DE 4356 E

687.DARL 1 NG JE VOUS AIME/wONDER WHATDE 1 8531 E+ 756. WABASH BL/HIGH SOCIETY CMS 6|5 N 828. BL CHAMPA 1 GNE/ALL ALONE LONELY DE 3775 E

6S8.PECKI n/just lately DE 1 30

1

E 757.CLAR marm/dixieland ONE STEP CMS 549 E+ 829. TA° DANCERS N 1 G HTM AR e/wA SH GRAYS DE 655 N
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J WHY OORSEY CONTINUED

830. THIS HO LAUGHING MATTER/ SAID NODE 4|02 E+

33|.'lISTEN TO MOCKING BIRD/LOVE 3UG DE 1 1 87 N

832. JIV./NEW SHADE BLUE DE 3963 E-

833. LOVE NEVER WENT COLLEGe/| DIDNT DE 28|3 N

834. THERE IS NO GREATER LOVE/hEART MGMlOOOl N

TOMMY DORSEY

335. U TOOK love/dig DOWN DEEP VI 20 1 539 N

837. IN BLUE of evening/always U V|20|530 n

338. sweet eileen/noone BUT . Vl20l866 N

839. GOOD BLUES TONITE/DONT BE BABY V I 20 1 342 N

340. then ill BE happy/song IS U Vl20l938 E

341. this time/there IS NO BREEZE VI20I985 n

342.MI0NIGHT 0N3TRA

I

l/hAWA I I AN WAR VI 26|26 E

843.MUSIC GOES ROUND/RHYTHM NURSERY VI 25201 E

844. SWEET SUE/TIN ROOF 8L VI 26105 V+

345. CODFISH BALL/RHYTHM SAVED WORLD VI 253|4 E-

846. blue blazes/manhattanseren vi 27962 N

847.BL danube/dark EYES VI 25556 N

848. whi stlERS song/met baby macy VI202522 N

849/at fat mans/chloe V|20l737 n

850.fat mans/chloe VI 201737 N-

851. right here for u/tiger rag(solo)ok 4ii78n/e

852. 3L sk ies/baCkstage BALLET VI 27566 N

853.DIPSY doodle/big d I pper(cli nton)hmv 8692 N

854. who/nola HMV 8720 N

855. twilight turkey/milkmans MATINEEHMV 8596 N

856. JADa/royaL GRDEN BL VI 25326 N

857. JINGLE BELLS/SANTA CLAUS COMIN VI 25|45 E

858. BOOGIE WOOGIE/WEARY 3L VI 26054 N

859. SKUNK SONG 1-2 VI 27621 E

860. SOMEWHERE VOICE CALLING/wELL GITVI 27887 N-

86l .WHO/DI PSY DOODLE VI 25693 E-

862. SONG INDIa/maRIE VI 25523 E

863,stardust/stardust(bg) VI 25320 E+-

364. OUR LOVE AFFAIR/THATS FOR ME VI 26736 N

865. lets get away from it lL 1-2 vi 27377 N

866. LOVE AS I AM/NINE OLD MEN VI 27483 N

867. LIGHT CANDLE IN CHAPEl/hES MY VI 27941 N

868.1 COULD MAKE U CARE/WORLD IN ARMVI 267l 7 N

869.2 in love/sinner KISSED ANGEL VI 27611 N

870. ILL TAKE TALLULAH/NOT SO QUIET PLEASE27869N

87l .A TER U GONE/BUGLE CALL ( GOODMAN ) V I 25467 E-

872. NIGHT DAY/SMOKE BETS IN EYES VI 25657 N-

873. IF M* in moon/josephine VI 25676 N-

374.mandy/started all OVER AGAIN VI20I522 E

875. CANT CHEAT CHEATER/DAOY CHANGE OK 4|422 N

876. QUIET PLEASE/60 WHAT (RARE) BB |08|0 N

877. jada/royal garden VI 25326 N

878.WEARY BL/B00GIE WOOGIE VI 26054 N

879. SUNNY SIDE ST/ANY OLD TIME V|20|648 N

880. TAKE ME/BE CAREF L ITS HEART VI 27923 E

881. sheik araby/chinatown HMV 8825 N-

SPECIAL ITEM

DORSEYS NAME OOES NOT APPEAR ON LABEL.

THIS GAG RECORD WAS WITHDRAWN ALMOST

IMMEDIATELY UPON BEING ISSUED. FEATURES

PSEUDO ENGLISH VOCAL BY BUD FREEMAN AND

THE CATS KILL THEMSELVES.

882. ARE ALL MY FAVORITE BANDS PLAYING OR

AM I DREAMING/ VI 25632 N

EDO IE DUCH IN

883. LA CUMPARS ITA/AFTER SUNDOWN VI

884. cam in i to/la MENTO ESCLAVO VI

385.malaguena/old brazil (lam ch) CO

886. SHE REMINDS ME OF u/mAY I VI

387.jennie/my ship co

888. ol man mose/between devil deep br

889. BUIL0ING UP LETOOWn/a NYTH I NG CANVI

890. ALL IN FUfl/ALL THINGS U ARE (Cr)cO

SUNNY DUNHAM

89 I .SWEET TALK/YOUR BLASE BB

892. BAR BAB3LE/TBR0WING PEBBLES BB

393.1 understand/mighty LAK ROSE BB

ECLIPSE ALLEY FIVE

894. BUCKET GffT A HOLE/GIRLS ALL LOVECI

24461 N

25043 V

36537 N-

24591 v-1-

35978 N-

81 55 G

25218 V4-

35302 E-

I |5|4 E

I 1 148 E1-

I I I 24 N

|0|2 N

895.

896
a 37

398

399

900

901

902

903.

904

905

906.

907.

908.

909,

9|0,

91 I,

9|2.

91 3,

9|4,

915.

9|6.

91 7.

91 8.

919,

920,

921,

922,

923,

924,

925

926,

927,

928,

929.

930,

931 ,

932,

933,

934,

935,

936,

937,

938,

939,

940,

941,

942

943,

944,

945,

946

947

950

951

952

953

954

955

956

957

958

959

960

961

962

963

964

965

966

967

968

969

970

ULTRAPHON

ULTRAPHON

1545 N

4 N

I 546 N

ANDRF EXYAN

ST LOUIS BL/U RASCAL U

TIGER RAG/PENNIES HEAVEN

moonglow/limehouse BL

ROY ELDRIDGE

FLORIDA STOMP/wABASH ST

TALK OF TOWN/LESS BOUNCE

ALL CATS JOIN In/aINT THAT A SHAMEDE 23532 N

LOVER COME BACK TO Me/bODY 4 SOUL DE 24l 1 9 N

KARDDOg/rOCK I N CHAIR DE 23697 N

WABASH ST/FL00IDA ST VO 3479 N

tippin out/high HO TRA1LUS BOOT DE 23637 N

LITTLE JAZZ BOOG I e/emBR ACA BLE U

DONT BE THAT WAy/sT LOUIS BL

HECKLERS HOP. THAT THING

TWILIGHT TIUE/FISHMARKET

I WANT BE HAPPY/FIESTA IN BRASS

DUKE ELLINGTON

MOON OVER CUBA/jUST SETT I N ROCK I N VI 27587 N

COTTON TAIL/NEVER NO LAMENT V! 266|0 V

FLAMING YOUTH/BREAKFAST DANCE BB 10243 N

KILLIN MYSELF/YOUR LOVE FADED

SHERMAN SHUFFLE/HAYFT STRAWFT

SAT NITE FUNCT/BEGGARS Bl(GREER)

ISNT LOVE STRAB EST Th/nO GREATER BR 7625 V+-

NEW ST LOUIS TOODLE/GOT BE RUG CUTMA lOl E

MEMORIES OF u/CANT GIVE U ANYTH BB 6280 E

CHLOE/DO NOTHIN TIL U HEAR VI201547 N

DOIN NEW LOWDOWN/( CARTER )6-7 T IMESPAE 2550 N

OK 3479 E

DE 23783 N

DE 23471 N

KY 607 N-

OK 3577 N

DE 23383 N

KY 608 N

CO 35640 N

VI 20 1 505 N

VO 30 1 2 V+-

CARNEGIE Bl/my HEART SINGS V|20|644 N

TAKE A TRA

I

n/s I DEWALKS NY VI 27380 E

PORTRAIT BERT WMS 'BOJANGLES VIC26644 N

JUMPIN PUNKINS/SLUE SERGE VIC27356 P

FLAMING SWORD/WARM VALLEY VIC26796 N

MELLOTONE/RUNPUS IN RICHMOND VIC26788 N

AINT GOT NOTHIN BUT BL/DIDNT KNOW V|20|623 N

BEG INN IN SEE LIGHT/DONT U KNOW I V I 20 1 6 1 8 N

JACK THE BEAR/MORNING GLORY VI 26536 N

ARE U STICKING/l DONT KNOW WHAT VI 27804 N

ITS GLORY/SARATOGA SWING (cr) BB I 0245 N

ECHOS HARLEM/CLARINET LAMENT VOE 66 N-

MONDAY EVERY DAY/AIR CONDITONED JUCO 38|65 N

JAM A Dl TTY/D IMI NUENDO IN BL MUS 5|I N

JUST SQUEEZE ME/SWAMP FIRE V|20|992 N

SHOUT EM AUNT TILLI E/COTTON CLUB BS 10242 N

LOVE LIKE C IGARETTE/K I SS BABY GNITBR 7627 V

JIVE STOMP/lM SATISFIED BR 6638 V+-

SLIPPERY HORN/DROP ME OFF HARLEM BR 6527e/g

CRESCENDO IN BL/D I M I NUENDO I N BL BR 8004 N

CARNIVAL CAPOLIN /rAGGIN IN BRASSBR 8099 N

LUCKY SO AND So/wONDER OF U V|20|799 N

COME TO BABY DO. TELL U WAHT V|20|748 N

EVERY HOUR ON HOUr/.TIMES WASTIN V|20|7|8 N

REMINISCIN IN TEMPO 1-2 BRE 2103 N—

REMINSICIN TFMPO 3-4 BRE 2|04 N

BODY SOUL/MR JB BL VI 27406 N

SOPH LADY/PITTER PANTHER PATTER V| 2722| N

TONIGHT I SHALL SLEEp/mINOR GOES V| 450002N

WILDEST GAL IN TOWn/puT SELF MY PLCO 37957 N

.KISSING BUG/MOOD WOOED VI 20 1 670 N

LITTLE BROWN BOOk/sOMEONE VI 201 584 N

MOOD INDIGo/sOLITUDE CO 35427 N

,CEE JAM Bl/mOON MIST VI 2 7856 N—

,MOOD I NO I AGO/SOLI TUDe/sOPH LADy/|NCO 36312 N

, PYR AM I o/wHEN SUGAR WALKS DOWN ST BR 8| 68 N

,ECHOS JUNGLe/l IMEHOUSE BL VI 22743 N

, ROCK IN RHYTHM/NO PAPA NO VI 263|0 N

. BL LOVE TO SING/BL BUBBLES VI 22985 N

.diga diga doo/thats a plenty(miff)pae 2336 N

.LAZY DUKE/WHAT CAN POOR FELLOW DO PAE 1 549 N

PERD ido/ra I NCHECK VI 27380 N

5 ocl drag/clementi NE VI 27700 N

.3L TAN FANTASY/CREOLE LOVE CALL VI 248' I N

RING DEM BELLS/MOOD INDIGO V|20|532 E

.CHOCOLATE SHAKE/l GOT IT BAD VI 27531 N

.JOHNNY COME LATELy/mAIN STEM V|20|556 E

GAL FROM JOE/LET SONG OUT HEART BR 8|08 N

DUKE ELLINGTON CONT INUEO

971. CHL0E/D0 NOTHIN TIL HEAR V|20|547 V+

972. DUKE STEPS OUT/HAUNTED NIGHTS VI 38092 N

973. CHL0E/00 NOTHIN V|20|547e/p

ziggy ELMAN

974. LETS FALL IN LOVE/NEVER BE SAME BB I 0342 V

975. SOMETHING TO REMEMBER U By/thR BB 10663 N

976. PLEASE MAMA/BESIDE U MGM I 0002N

977.EVERYTHING TO LIVE FOR,/aM I BLUE BB I 0490 E

978. USED TO WAS/T00TIN BABY BACK HOME BB 10563 E

979.SUGAR/29TH DEAR 30RN BB 10096 N

980.0EEP NIGHT/BYE N BYE BB l

r,855 E+-

981 .YOURE MINE u/zAQGIN ZIG BO 1 03 1 6 N-

982.1 BELIEVE/IVY MGM I0026N

983. ANGELS S I NG/BUBL I TCHK I BB I 0 1 03 E

984. LOVE SWEETEST TH

I

Ng/fORGI VE BB |074| E

985. IM YOURS/U TOOK ADVANTAGE OF ME BB I 04 1 3 N

986. BU8L I TCHK l/FRAHL I CH IN SWING RZ 30|6 N

WILL IE FARMER ORCH

987. TISKET TASKET/LAUGH ING 30Y BL BB 7687 V+

988.SCATTIN KIT KT/R1DJN HOBBY HORSES BB 7026 E-

IRVING FAZOLA

989. SWEET LORRA I NE/CLAR MARM KY 624 N

GRACIF FIFI PS

990. ALL FOR ONE/BLEEDING HEART(RMCH) DE 18263 E

991. ALL FOR QNE/BLEEDING HEART DE I 8263 V

ELLA FITZGERALD

992. DONT U THT'k/bREAKIN IN NEW HEART DE 24| 57 N

993. LADY BE GOOD/FLYIN HOME DE 23956 N

994. DEDI CATED TO u/b|3 BOY 8l(m|LLS) DE 1148 F

995. SENTIMENTAL JOURNEY/GU I LTY DE 23844 N

996. STONE COLD DEAd/pATOOTI E P I E ( JORDAN ) DE23546N

997. DA PER MOON/CRY OUT HEART DE 23425 N

998. THATS WAY IT IS/BEGINNING SEE LIGHTDE23399 N

999. COW COW BOOGIE/WHEN SUGAR WALKS DE 18587 N .

1000. ITS WONDERFUL/DOl N ALL RIGHT DE 1669 E

lOOt.KISS GNITE/BENNY COMING HOME SAT DE I 87l 3 N

DUSTY FI.ECTHER

1002. OPEN DOOR RICHARD 1-2 NA 40 1 2 E

BUD FREEMAN

1003. TAPPIN COMMODORE TIl/mEMORIES CMS 508 N-

1004. HONEYS LOVIN ARMS/t DONT BELIEVE CMS 504 N

1005.1 GOT RHYTHM/BEAT SOCKS ( CONDON ) CMS 502 N

1006. KEEP SMILING TROUBLE/AT SUNDOWN CMS 503 N

1007.3 NO CROWO/u TOOK ADVANTAGE FME CMS 50 1 N

1008. WHATS USE/LIFE SPEARS JITTERBUG CMS 507 E

1009. AS LONG AS I LI V e/( HENDERSON ) DE 3885 N

1010. CANT HELP LOVIN DAT MAn/cRAZELOGYODF I 6558 I

N

1011. CHINA BOY/THE EEL BB 10386 N

|0|2.WILD ABOUT HARRY/ATOMIC ERA MAJ 1 03 1 N

I Ol 3.TI A JUANA/NEED PETTIN DE 18066 N

I 0 1 4. SATANIC Bl/saILFISH DE 278l V4-

FRIARS SOCIETY ORCH (PAUL MARES
)

I 01 5. FAREWELL BL/ECCENTRIC BRE 22 I 1 N

I 01 6. TIGER RAG/PANAMA BRE 22|2 N

FRISCO JAZZ BAND

101 7. GEORGE WASH INGTON/GEETI N BOOTS PAC 63 1 N

1018. JAZZ BAND BALL/RED WING PAC 606 N

1019. HUGGIN CHALKIN/jAZZ ME BL PAC 61 6 N

1020. FIDGETY FEET/GOTTA SEE MAMA EVERYPA C 6|l N

1 02 1 . PACIFIC BL/THE SAINTS PAC 6|4 N

1022. DI PPERMOUTH/SENSAT I ON PAC 6|5 N

1023. GOOD MAN HARD FIMO/c PENHAGEN PAC 620 N

BILL HARRIS NSW MUSIC

1 024. FRUSTRAT

I

On/eveRYTHI NG HAPPENS KY 634 N

SLIM GAILLARD

IQ43. CEMENT M I XER/SCOTCH IN SODA CADET20I E

I 026. THAT AINT RIGHT/SANTA MONICA JUMPMAJ 9004 N

4S 1078 N

ATOM 215 E

BELT 754 N

ATOM 230 N

BBEE 102 N

QU 41 05 N

ATOM 231 N

|028.YAHAHa/0ING DONG ORINI

1029.yeprochearsay/atomic COCKTA IL

1030. THAT AINT RT BABy/eARLY MORNING

1031. DREI SIX CENTS/MINUET IN V0UT

1032. DUNK1N BAGEL/DONT BLAME ME

1 040. CENTRAL AVE BOOGIE/siTE SEEING

1042. TEE SAY MALEE/MINUET VOUT

SLIM AND SLAM

I034.L0OK A THERE/TUTTI FUTT I 4225 N
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SLIM ANU SLAM CONT 1 MUED GLEN GRAY CONTINUED

|035. DANCING ON BEACh/fERDINAND VO 4 1 1

0

I I C\ 1 f\\/C"l \/ HAD Air /lUUA T II fUT f"[TTQ II IT 26053 1172. GOBLIN BAND/ZIGZAG DE 1 3 1 2 n

1 036. DOPY JOE/BUCK DANCE RHYTHM VO 452

1

E l |H? DIFFIM RIT7 /fl 1 FY Q CtC RflMH
( IU_.h 1 r r | l\J K 1 1 L/HLCA HHli DHIVU 25445 1173. TALK OF TOWN/WHEN U AWAKE(rmCh) DE 18800 N

1 03 7, HUMP TY DUMPTy/lAUGHING RHYTHM VO 446

1

l im ciwr Cl Mf* Q 1 MP 1 —

?

25796 .WALTER GROSS

SLAM STEWART

.

1 1 CiA W 1 DOADUflAIC Ql /C TOAADIM C fl \/fl V
I 1 ^t.V 1 BHHrnUNL UL / O 1 UWIr 1 IV OHVUY 2552

1

1 1 74. CREEPY WEEPY/lMPROV SEVERAL KEYS BB 10937 tl

1038. MOOD STEWEd/sLAMM 1 N GATE CON 1 0000 N i ifT^ r i nr riAMriv/i nAiFcntir on
I IwJ.r | N t, UMIMUY/l—UIMCOUME- 394 1 175. SLIGHT CASE IVORY/ALWAYS CHASING BB 10795 N

1039. VOICE TURTLE/TIME ON HANDS c on i ooo

i

1 I06.B0B WHITE /m INMIE MOOCHERS WEDD V 1 25683 BORRY HACKETT

|04|.DARK EYESKY/PLAY FIDDLE sav 537
1 107.MOONFACED STARRY EYEd/tAKES TIME CP 376 II76.IF DREAMS COME TRUE/jAZZ BAND BALLVC 4047 E

1044. LAUGH SLAM SLAM/(GARNER

)

SrtV 538 N 1108. WHISTLE Bl/lONELY MOMENTS CP 374 N 1 1 77. DA RDANELLa/bUGLE CALL RAG VO 5375 E

I045.C0PPIN OUT/BLUES COLLINS mu 396 N II09.PICK SELF UP/DOWN SOUTH CAMP VI 25387 1

1

78.JADa/| SURRENDER DEAR VO 5|98 N

JAN GARBER I i 10. jersey bounce/string pearls OK 6590 1 I79.R0SE RIO GRNA DE/PENN 1 ES HEAVEN MEL 1401 N—

1046. LONG AGO FAR AWAy/pEOPLE SA V wor ] 002 II II. DEVIL DEEP BEA/MADHOUSE VI 25268 M80. DREAMS COME TRUE/jAZZ BAND BALL VO 4047 N

I 047. ONCE TOO OFTEN/l LOVE U Kurt 1 \J\J \ 1 1 1 2. HAD TO BE U/LOUISE VI 26 1 ^5 N AL HALLi BEN WEBSTER

ERROL GARNER
1 1 13. SOMETIMES IM HAPPY/KING PORTER VI 25090 N ii8i.rose Rio grande/losin HEART WA> 101 N

1048. BOOGIE WOOGIE BOOg/bl 1 CANT REX 501 1 1 1 4.WHERE OR WHEN/l CRIED FOR U BB 1 1 456 1 1 82 . EM A L 1 N E/a M 1 BL WAX 100 N

1049. MOV IN AROUND/TWIST IN CATS TAIL BW I 6 N
1 1 I5.SKY FELL DOWN/NEVER ENTERED MIND CO 35420 E MA 1 HAI 1 FTT

1 050.STARDUST/I ND 1 ANA SAV 577 II 16. BIRDS OF FEATHER/YOURE DANGEROUS CO 35977 1183. SWING FEVER/MARY LOU VO 3236 N

I05i. NIGHT DAY/WHITE ROSE BOUNCE BW 1

5

N
1 1 1 7.EVERYSUN AFTERNOON/DEVIL MAY CARECO 3546

1

II84.R0CKIN CHAIR Sw/HUMORESQUE ( CARLE )DE 1 190 E

I052.30UNCIN WITH ME/SYMPHONY MER 2040 iiiQ m/ai riM /ham i i r\\ic
1 1 I -Jo A VA LUN/

M

t\ N 1 L^VL VI 25544 1 IDNFI HAMPTON

i033.laura/somebody LOVES ME SAV 571 N lllQ HUM t ^DFD 1 MT /Tl firo Q A r VI 25481 ||85.R0CK|N |N RHYTHM I —2 DE 244| 5 E

REV J M GATES CONGREGATION T 1 20 • V | EN 1 VI ENI /HANDFUL KEYS VI 25705 N II86.ADAM 8LEW HA t/rEM I N 1 SC | N MOOD DE 24|05 N

1054. HITHER & HELL/WAR IS OVER BB 8851 N
1 1 2 1 .T I G C R RAG/wH|SPERING VI 25481 N 1 1 87. ROBBINS IN HAI r/blOWTOP BL DE 23792 N-

GENE G IFFORD
I |22.ROSE ROOM/FLYING HOME CO 35254 1 [88.D0NT LET LANDLORD GY u/m|ND|N DE 23834 N

I055.N0THIN BUT Bl/n.O. TWIST BB 10704 N 1 |23.M0RE THAN U KNOw/NO 80DYS SWEETH VI 25345 1 (89.TEMP0 BIRTHDAy/pENCIL BROKE DE 23696 N

I056.N0THIN 8UT/N.0. TWIST BB 10704 £
1 |24.| MUST HAVE THAT MAN/SWONDERFUL VI 26090 1 190. AIRMAIL SPECIAL 1—2 DE 18880 N

DIZZY GILLESPIE 1 I25.8ABY GOT OVE SPARE/HIYA SOPHIA CP 462 N 1 1 9i .chordarebop/hamps SALTY BL DE 18830 N

1057. SALT PEANUTS/HOT HOUSE GU 1003 N ||26.THE COUNT/SEE MILL|ON PEOPLE CO 36379 i i Q9 i *ri/ on i dcw //*cmvom a\/c dd
1 I i}<— i Jflt-lv fc)t.l_t-DU> / ULInI KrtL A vt dH V 1 26652 N-

I027.P0PITY pop/dizzy boogi e(di z,b ird )bel753 N
1 1 27 0 HONEYSUCKLE ROSE/SPRING SONG CO 3531 9 N II 93. china stomp/rhythm rhythm VI 25586 II

1025. SLIMS JAM/POPITY POP MAJ 9001 N
I 1 28. WHY COULONT BE POOR/MOONGLOW CO 35839 1 1 94. 3 1 V E ME SOME SK 1

N

/3/A BOOG VIC27409 N

I058.GR00VIN HI GH/3LUNB00G 1

E

GU 1 00

1

N
1 |29.STOMPIN SAVO/ VI 252 47 1 t 95.P 1 ANO STOMP /l SURRENDER DEAR VI 25666 N

1 059. round bout m i dn i ght/( parker) D 1 AL 1 003 rj
1 1 30* COM ES LO V E/RENDEZVOUS TIME PAREF CO 35201 1 I96.DRUM STOMP/CONFESS I

N

VI 25658 N

1060. WHEN 1 GROW TO OLD TO/(pARKEr) Dl AL 1004 N—
I | 3 1 • F OUND MILLION $ BABY/GO OD EVFN 1

N

CO 361 36 I |97.R|NG DEM B EL

L

s/mUSK RAT RAM VI 26017 E-

i06i. signing off/mean to me(vaugn) CON 6024 N
1 1 32 . A N Y TH | NG/FR OM ONE LOVE TO ANOTH CO 36305 I i98.beulahs boog/million $ SMILE DE |87|9 n

1 062. DYNAMO A/DYNAMO B Dl ALI 001 N
1 I 33 . BB |N MOONLIGHt/faITHFULFOREVER CO 35289 1 1 99. W | Z Z 1 N WIZz/DENNI SON SW 1 NG VI 26233 N

i 063. bebop/salt peanuts MAN5000
i i34.exactly like u/love me leave me VI 25406 N 1 200. CHOP CHOP /HAMPS BW DE I 86| 3 N

LUD GLUSKIN
I 135.THAT LUCKY FELLOW/HEA VEN IN ARMS CO 35308 |20l .FLYING HOME/lN THE BAG DE 1 8394 N

1 064. CANT WE TALK IT OVEr/dINAH PATHE 1 | ?A C 1 QTfD A KID 1 MOT C f*HP 1 A 1 Ml M CO 36022 |202.G|N FOR XMAS/HEEBIE JEEBIES VI 26423 E

96199 nnnriK WA^HROARns 1 203.1 KNOW HOW DO IT/EVIL GAL KY 606 M-

JEAN GOLDKETTE i i*^7 i m QiifiAD fc i fm fwt i mf
I I J 'iLtr 1 OUuHtt^l/LI-IVlCI'll l^c PAE 3421 E— 1 204. HOMEW A RD BOUND/SALT Y MA MA PA PA KY 606 E

1 065. HERE COMES SHOWBOAT/OHI 0 HOME VI 2 1 1 66 V- i m/wiv r^nDnoM \i ip vnp RAMhU MVlm T uunUUli V 1 r UUr DnnL' |2 05. SUNNY SIDE STREET/l KNOW U KNOW VI 25592 E

1066. just little kiss/so tired VI 2 1 1 50 N | OQ riri i_i n /cT PFTFD Rl DE 7592 N I206.HALF LOVE BETTER/NOW 1 KNOW DE 1 8535 N

NAT GONELLA AND HIS GEORGIANS II^O DrtA^I C MAM /C" ACT IT Tfl UF
] |

jy»bUUlj| t lviAN/t.HoL 1 1 1 U ML DE 766i 1 207.HAVENT NAMED 1 T/ON WAY FR U VI 26476 N

I067.GA ON MIND/BILL TELL PAE 853 N Dfli Di4 or,Dnni\i ODPHKflLrn bUKUUIN UKi.n |208«G]N XMAs/jEEBEIES ROCKI

N

VI 26423 N

1069. U MUST BEEN BEAUTIFUL BABy/mUSTPAE 1 353 N
I I 40 .ARABIAN NIGH TM A R e/| 2 OCL J0L0 PI VI 26041 1 209. JOHNNY GET HORN/ 1 C A N G I VE U U 1 26343 N

NAT GONELLA & GARLAND WILSON m no t dm f ni 1 1 nMUK 1 UN bUULU l2l0. SHADES JADE/TIL TOM SPECIAL VI 26604n/g

I063.ST0RMY WEATHER/NOBODY SWEETHRT BRE 1537 N
1 |4|.B0LER0/SAT|R|C AL DANCE ( SOL OS

)

VI 24205 |2| I.EARLY SESSION HOP/ONE SW LETTER VI 26393 N-

BENNY GOODMAN MARLOlV HARDY & ALABAMA IANS

1070. MY GUYS COME BACk/sYMPHONY CO 36874 N 1 l42. CRAZY Bl/lOVE LEAVE Me(TEA) DE 2050 i2i2.song of bayou/ga pines CO 2034 V

1071. JUNGLE BL/ROOM |4|i BRF50020IN CASA L0MA (GLEN GRAY ) B 1 LL HARR 1

S

1072. OOMPH FAFA/SLIPPED DISC CO 36817 N ||43. GOTTA GET SHUTEYE/l PROMISE U DE 2307
7

|2|3. funny that wa y/cha RAC TER 1 ST 1 C 8H KY 626 N

I073.CLARINADE/JUNE BUST 1 N OUT CO 36823 N |l44.MALEOy IN F MINOR/BONNIE LIES DE 1755 ~ fiFDRRF HARTUAN

1074. JAPANESE SANDMAN/l KNOW U KN BB 10459 N- 1 | 45. ROYAL GARDEN BL/SHADES HADES DE 986 |2|4.T|N ROOF/jAZZ ME BL KY 60

1

N

1075. HOW DEEP OCEAn/my OLD FLAME CO 36754 N ||46. STUDY IN BROWN/WHOA BABE DE 1 159 N- |^|5 DIGA DIGA DOO.MU SK RAT RAMBLE KY 602 N

1076. FIESTA IN BL/CANT GIVE CO 36755 N 1 1 47.LAST NIGHT M 1 R I CLE HAp/HOBOKEN DE 2281 E 1 ? I fS A 1 U/fl V ^ /n ADI/TnWM Dl ITTFD^ RAI 1 KY 613 N

i077.nostalgia/lil BOY LOVE CO 35594 N 1 I48.DARDANELLA/CASA LOMA ST VI 24256 N— rni fuan hawic i ro

c

1078. AFTER U GONE/BODY SOUL CO 36781 N
1 |49. NAGASAKI /PS 1 LOVE U DE 200 E- |2|7.JAMA|CA SHOUT/DAY U CAME ALONG PAE 1685 M

1 079. GOTTA BE THIS THAT 1-2 CO 36813 N 1 |50. BOTTOM MAN TOTEM POLE 1-2 DE 4156 V- |2| 8. HONEYSUCKLE ROSE/CRAZY RHYTHM VI 26219 M-

1080. ANGELS SING/SENT YESTERDAY VI 26 170 N l|5| .MIGHT WE MET/|MAGINERY SWEETH VI 24340 VI- |2|9.B0DY SOUL/FINE DINNER BBC 10523 N

1081.1 OCL JUMP/DONT BE THAT WAY VI 25792 N
1 152.1 WONT BEL 1 VE 1 t/cOULD BE DE 2292 G 1 220.SMACK/DED1 CATION CMS 533 E

1082. CHINA BOY/LADY BE GOOD VI 25333 N
I 1 53.LAUGH 1 NG AT ME/GOT LOVE KEEP ME DE 1 1 26 G I22I.MEET DR FOO/FUNNY T HAT WAY BB |i~)477 E

i 083. goodbye/sandman V| 25215 N II54.MANIACS BALL/BLACK JAZZ BR 6242 E- |222.FORG|VE A FOOL/SERFNADE SLEEPING OK 6347 N

1 084.MARG IE/FAREWELL 8L BB 10973 N
1 1 55. A 1 NT JUST TOO BAD/THINGS MIGHT DE 375 E- I223.PASSIN |T AROUND/ROCKY COMFORT OK 6284 II

I085.SWINGTIME R0CKI ES/FOUND NEW 8A3VI 25355 N 1 (56.BL JAZZ/WHITE JAZZ BR 66 1 1 e/v I 224.NETCHAS DREAM/CHI CAGO DE 66 1 e/v

1086. ST LOUIS BL/(ODJB )cLAR
:

MARM VI 254|

1

V—
I I57.FARE THEE WELLANNABELLE/BLUE PE DE 352 N |225.MEDITATI0N/WHAT HARLEM IS TO ME DE 742 N

1 087.ALWAYS/jAPANESE SANDMAN ( CR

)

VI 25024 V 1 I58.HERE COME BRITISh/2 CIGARETTES BR 6954 N |226. HEARTBREAK BL/jAMA|CA SHOUT UHCA 55 v+

1088. CANT WE BE FRIENDS/SING ME SWINGBBI0462 N
I |59. MEMORY THIS DANCE/l DO Z ROSES DE 4299 N |227.MY BL HEAVEN/SHEIK ARABY BB 10770 N

1089. LOCH lomond/camel HOP VI 25717 E- 1160. UNDER BLANKET Bl/lOVE IS THING BR 6584 V+ I 228.lullabye/lady be good PAE 2007 N

1090.LIFE GOES PARTY/DREAMS COME VI 25726 V-
1 1 6 | . SW I NGTON 1 C/WOODLAND SYMPH NY DE 3875 E+- 1229.body & soul/hi nes-had be u BB300825 N

1091. 1 OCL JUMP/DONT BE THAT WAY VI 25792 N 1162. CASA LOMA ST/DARDANELLA VI 24256 V-l- 1 230. SWEET G A BROWN/OUT NOWHERE HMV 88|2 N

1092.LOVE ME LEAVE Me/exacTLY LIKE VI 25406 N 1163. FARE THEE WELL/8L PENSIVE MOOD DE 352 E |23l .30UNCIN BEAN/DAY IS DONE BB 10693 N

1093. SWEET SUE/MELANCHOLY BABY VI 25473 N
J 1 64. SMOKE RINGS/STILL OF NIGHT BR 6289 V |232.| AINT GOT NOBODY/SUNNY SIDE PAE 1825 N

l094.S0Ln FLIGHT/WORLD WAITING SUN CO 36684 N- ||65. PARDON SOUTHERN ACCENT/SAY IT BR 6945 N (233.WHAT D | FF DAY MADE/(WH 1 TEMAN )DSB HM vi 8494 E

|095. AFTER U GONE/DARKTOWN STRUTTERSCO 36699 N II66.0L MAN RIVER/l GOT RHYTHM BR 6800 E FRSKINF HAWKINS

1096. ALWAYS u/MISSION MOSCOW CO 36680 N II67.8IG BAD BILL/JIMTOWN 8L DE 3303 N 1 234.REHERSAL IN LOVE/SATAN DOES RUMS ABB 10456 N

1 097. TILL TOM SPEC/GONE WHAT WIND CO 35404 E 1168. SUNRISE SERENADE/HEAVEN CAN WAIT DE 2321 E |235. WRAP TROUBLES IN DR/SO LONG SH BB 1 1485 N

1098. AFTER AWHI LE/MUSKRAT RAMBLE BRE 1264 E+
1 69. NO NAME JIVE 1-2 DE 3089 N 1236.1 DONT WANT WALK/SOM ET 1 MES BB 1 1439 N

I099.LETS ALL SING TOGETHER/BOARD CO 35396 N ! 1 70. 1 F 1 LOVE AGA IN(HACKETT )/0NE MOREDE 18843 E |237.R|FF TIME/TONITE U BELONG ME BB 1 1161 N

llOO.BLUE SKIES/REMEMBER BB 10680 N ||7|.BL RHAPSODY/OLD MANUSCRIPT DE 1 891 8 N 1 238. NO USE SQUAKIn/kEEP COOL FOOL BB 1 1049 N
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ERSKINE HAWKINS CONTINUED

239^1 LOVE U TSULY/3L SEA BB Il4|9 N

249.SEAR WASH BL/DONT CRY BABY BB30C8I 3 N

241. NORFOLK FERRY/PUT SELF MY PLACE83 10932 E

242. CHERRY. COUNTRY BOY BB3008) 3 N

243. TUXEDO JUNCTION/GIN MILL SPEC BB 10409 E-

244.ASHES IN TRAY/jUNCTION BL BB 10790 E

245. TOO MANY DREAMs/oOLOM I TE BB |08| 2 E

246. had good cry/hawks BOOGIE V|202|69 N

247. LET PUNISHMENT FIT CRIMS/l THE BB I 02 I 8 E

248. tippin in/rembiber V|20|639 N-

249. KING PORTER/WEARY BL BB 7839 N

250. GUESS ILL HAVE GET ALONG/hOL I DAV I 20l 794 N

251 . GOOD DIP/LETS HAVE FUN TON I TE V|20|777 N

252. KING PORTER /LUCKY SEVEN

JOE HAYMES

253. ON seesaw/gent OBV OOESNT

254. BETTER PLAY BOKl/hEAVY DATE

EDGAR HAYES

255. WHEN U AND I YOUNG/l KNOW NOW

256.LAUGHIN LIFE/STOMPIN RENNY

257. QUEEN ISABELLA/OLD KING COLE

258. IN THE MOOD/STARDUST

259.WITH0UT u/help ME

260. SOPH swing/fugitive HAREM

26l. SATAN TAKES HOLIDAy/hiGH WIDE

FLETCHER HENDERSON

262. STEALI N APPLES/GRAND TERRACE SWVO

263. SHOE SHINE BOY/SING SING SING

264.VARIETY ST/ST LOUIS SHUFFLE

266.LOOKS LIKE RAIN/SWEET TOOTH

267. MY GAL SAL/BUSINESS INF

268. CAN 0 TAKE IT/QUEER NOTIONS

269. COME ON C00t/(p0WERS )PLAY THAT UHCA 79 N

270.KING PORTER ST/YEAH MAN BRF500377N

271. BIG JOHN SPEC/HAPPY DAY LONG DE 2 1 4 E

272. L0WD0WN BAY0U/(SLUE RHTYHm)sAV BRE 1 227 E

273. COM IN GO IN/HOT ANXIOUS CO 35840 N

274. BLUE RHYTHM/SUGAR FT ST SAV 500 N

275. D0NT LET NO ONE MAn/mIONIGHT EM 10625 E

276. HARLEM MAONESs/PHANTOM FANT

277. CHRISTOPHER COLUM/BL LOU

WOODY HERMAN

278. N0 DONT STOP/HEAVEN KNOWS

BB300830 N

PE 35l025v+-

ME 606 1 I v+

1509 N

|4|6 N

1527 E

1882 E

2193 N

1748 F

1382 V-

DE

DE

DE

32|3 N-

VI 25375 N

BB 10246 N

VI 22786 N

PAE I I 96 E

BRF500387N

VI 24699 N

VO 3211 N

CO 37094 N

CO 37059 N

DE I 8544 e

279.BL0WIN UP stokm/fan it

280.10 DAY FURLOUGh/dOWN UNDER

281. BOUNCE ME BROTHER/BOG W00G BUGLEDE 36l 7 G+-

282. APPLE HONEY/OUT THIS WORLD CO 36803 N

283. BIG WIG Wl GWAm/wOODCHOPPERS OE 2440 E

284. WI LOROOt/aTLANTA GA CO 36949 N

285. LET ME LOVE U TONITE/wHO DAT DE I 86 1 9 Et-

286. INDIAN BOOGIE WOOG/RIVER BED BLVOE 225 N

287. G00SEY GANDER/KISS GNITE CO 368l 5 N

288. u GOT ME cry I n/panacea CO 36968 N

289.DUPREE BL/HAPPENED DOWN DIXIE DE 1 288 N

290. NW PASSAGE/jUNE COMES AROUND CO 36835 N

291. GOT WORLD ON STRING/LOVE ME CO 36897 N

292. HAPPI NESS THING CALLED JOe/cALDCO 36789 N

293. FATHERS MUSTACHE/GEE GOOD HOLD CO 36870 N

294. u think everything/Mr meadow de 32|7 n

295.L0VELI NESS AND LOVE/OON CRY CH DE 3874 N

296.amen/deliver ME TENN DE 18346 V

297. CHIPS Bw/CHIPS BL DE 3577 E

293. BL IN NIGHT/LAUGHING BOY BL DE 25|94 N

299.N0 GREATER LOVe/aCROSS ALLEY CO 37289 N

300. CONCERTO f l/l LOVE U MORE DE 3973 N

301 .WOODCHOPPERS BALL/BIG WIG DE 2440 E

302. TOO late/fort WORTH JAIL DE 4293 G

303. GET BOOTS LACED PAPA 1-2 DE 3 1 87 E

304. TIME CHANGES EVERy/danC I NG DARKDE 3751 E

305.3 WAYS SMOKE PIPE/DONT BE BL DE 4076 E

306. HOT CHESTNUTS/4-5 TIMES DE I 8526e/f

307.3ETTER GET OFF HORSe/mR GHOST DE 1079 E-

308.STRING PEARLS/LAS CHIPANECAS DE 4 1 76 V+-

309. THERE GOES SONG/u CAL IT MADNESDE 3984 N

3 1 0. I RRfiSI STABLE u/m|LKMAN KEEP DE 18603 N

311. MR MEADOWLARK U THINK EVERYTHI DE 32 1 7 N

312. FREHESl/sONG OLD HAWAII (cr) DE 3427 N

WOODY HERMAN CONTINUED

3 I 3.DR JAZZ/TROUBLE IN MIND

3 1 4. DEEP Nl HT/wHISTLE STOP

315. D0 NOTHIN TIL HEAr/r|VER ROSES

316. LIFE BEGINS WHEN U IN LOVE/NO DE

ABOVE RECORD BY ISHAM JONES VOC HERMAN

)

3|7.?ale face/sheik a raby

3 1 8.mi serlou/by-u-by-o

319. casbah bl/farewell bl

EnpiE HEYWOOD

32 1 . PLEASE DON TALk/bL LOU

322. TAINT ME SAVE SORROW

323. U MADE ME LOVE u/HEYWOOD BL

324. CARRY ME BACK Va/bL LOU

325. JUST U JUST ME/DEED I DO

326. LOVE ME LEAVE ME/CANT BELIEVE

327. BEGIN BEGUI NE/lOVER MAN

JC H IGG I NBOTHAM SIX HICKS

328. H|GGIN BL/GIVe ME PHONE NO

329. jc jumps/sporty JOE

HONEY HILL

DE 1307 N

DE 3332E

DE I 8578 N

DE 704V-

DE 2539 N

DE 4024 N

DE 2582 V

DE 4|35 E

DE 23427 N

CMS 554 E

DE 23677 N

CMS 570 N

CMS 578 N

c u s 577 N

DC 23398N

330. B00G WOOG/SET EM

TEHDY HILL

331. GOT ME DOIN THINGS/HERE COMES

332. ROBIN SINGS SONG/LOVE KNOCKS

333.WHERE IS SUN/MY MARIE

334.KING PORTER ST /SAN ANTON

335/HAPPY DARLINg/bl RHYTHM FANT

T I NY HILL

336.AULD LANG SYNE/KEEP ON LOVING U OK 5275 N

HRS I 4 N

SESSI OOl 3N

DE 7604 N

ME I 335 1 E

PE I 6|0|E+

B3 6898 N

6988 V+-

6989 N

BB

BB

RICHARD HIM3ER

337. WHOSE THEME SONG 1-2 RY I 795 N

EARL HINES

HRS |0|2 N

HRS lOlO N

APO 356 N

127 N

677i N

20 N

358 N

I009N

6744 N

0377 E+-

BB 10674 E

VO 3501 N—

ARA

BR

HRS

APO

HRS

BB

BB

338. CHICAGO HI GHLI FE/jUST TOO SOON

339.CHIMES IN BL/8L IN THIRDS

340. LIFE FATHER/LOVE LOVIN MOTHER

34| .NONCHALANT MAn/aT EL GROTTO

342. TAKE IT EASY/HARLEM LAMENT

343. stowaway/panther RAG

344. BL ON WEARY MIND/lLL GET BY

345. OFF TIME 8L/M0NDAY DATE

346.GRAND PIANO Bl/bl NIG' ITS

347. FATHER STEPS In/pIANO MAN

348. NUMBER |9/BW ST LOUIS BL

349.pianology/flanydooole SWING

350. down among sheletering palms/loveco 35877 N

351 .DARKNESS/SWING DOWN BRF50043IN

352. TANTAL I Zl NG CUBAN/DEPEND ON ME BB 10792 N-

353.57 VARI ETI ES/(LAND JbUGLE CALL PAE 5|0 N

354.LITELY POL I TELY/OEEP FOREST BB 10727 N

355. JELLY JELLY/FALLING FOR u( EKCSTE I N )BB I 1 065N

356. STORMY M0NDAY/2ND BALCONY JUMP BB I 1 567 N-

357. YELLOW FIRE/HAD BE U BB 11308 N

358.UP JUMPED DEVIL/SOUTH SIDE BB I I 237 N

359. GT STOMP/jNDIANA BB I 039 1 N

ART HOPES

360. JAZZ BAND BALL/FAREWELL BL(RMCH) JR 1 003 N

360A«CHANGES MADE/CLARK RANDOLPH(rc) BN 508 N

361. DR JAZZ/SHOE SHINERS DRAG BN 507 N

362. SLOW EM OOWN Bl/cRYIN FOR ME BN 506 N

363. YELLOW DOG Bl/mAPLE LEAF RAG BN 505 N

364. MK BL/JUGHEAD BOOGIE BN 527 N

365. BALLIN THE JACk/tHATS A PLENTY JR |009e/v

366. ARTS BOOGIE/ST LOUIS BL BW 2 V+

367. eccentric/washboaro BL JR I 004 N

368. M00CHE/N0 PAY BL JR I 005 N

369. ECCENTRI C /BL N BOOZE BN 5|2 N

370.4-5 times/found NEW BABY SG lOl N

37|. CHIMES BL. ORGAN GRINDER BL JR 1 006 N

372. WOLVERI NE BL/SOMEDAY SWEETHEART JR I 007 N

373. BASIN ST/SISTER KATE JR 1 008 E

JOHNNY HODGES

374.KITCHEN MECHANICS/U COUNT ON ME VO 49l 7 E

375. GO IN OUT BACK/PASS ION FLOWER VI 202822 N

376 »FRS I Ky/faR AWAY Bl/sUNRISE SUNRISE 2006 N
?~77. HEART JUMPED OVER MOOn/trULY VO 5330 E

378. I M IN ANOTHER WORLo/oANC I NG ON VO 4622 V

BB3008I7 N

BB 1 1 1 1 7 N

BB 1 1447 N

OK 5940 N

VO 4849 E

vo 3948 N

VO 4386V/G

BB 1 1 02 1 N

VO 4351 N

HODGES r CONT INUED

I379.G0IN OUT BACK/PASSION FLOWER

I 380. BLUES OLD MAN/GOOD QUEEN BESS

|38|. SQUATTY ROO/THINGS AINT WHAT

I 382. MOON ROMANCE/LOVE FADED

1383. MISS dreamboat/dooji WOOJI

1 384. MY DAy/sILVERY MOON GOLDEN

1385. JEEP JUMIP N /PRELUDE TO KISS.

I 386. junior hop/day DREAM

1 387. KRUM ELBOW Bl/sOMETHING ABOUT

LOU HOLDEN DESCIPLES RHYTHM

1388. LI0N AND MOUSE/*INDY DAY OUTER DE 3281 N

BILLIE HOLIDAY

I 389. SOL I TUDE/NO GREATER LOVE DE 23853 N

1 390. 8 1 G stjff/ DE 23463 N

I390.W1THOUT LOVE/ME MYSELF AND I VO 3593 E

I 392.N0 GOOD M N /GOOD MORNING HE#! T DE 23676 N

1393.1 CANT PRETEND/FINE ROMANCE VO 3333n/v

1 3 94. HOW AM I TO KNOW/FUNNY THAT WAY CMS 569 N

1395. WHAT IS THIS TH/DONT EXPLAIN DE 23565 N

1396. FINE AND MEELOW/STRANGE FRUIT CMS 526e/n

1397. OLD D EVIL CALLED LOVe/l<>VER MAN DE 23391 N

I 398. LOVER COME BACK TO Me/| COVER CMS 559 E+

I399.ILL GET BY/lLL BE SEEING U CMS 553 N

1 400. YESTERDAYS/GOT RIGHT SING BL CMS 527 N

|40|/THEM THERE YEs/sODY SOUL CO 37836 N

I 402. Jl m/love ME LEAVE ME OK 6369v/n

I 403. TRAVEL IN ALL ALONE/f 'NNY THAT W VO 3748 N

1 404. IM YOURS/MY 0L0 FLAME CMS 585 N

1405. BABY DONT CRY OVEr/|LL LOOK DE 23957 N

JOE HORSE AND MILKMEN

1 406. ri verboat shuffle/shake it break VR 553 N

BOB HOWARD

1 407. SPREAD IN RHYTHM/WAKE UP SING DE 720 G+-

1408. SING BABY SINg/bOJNGLES HARLEM DE 9|7 G+

I 409. I M SORRY MADE U CRy/wHAT WANNA DE |605n/g

EDDY HOWARD ACC WILSON. C OLEMAN .HALL .FREEMAIN

MORTON, CH AS CHR I ST I AN, TAYLOR .PORTER

I 4i0.stardjst/old FASHIONED LOVE CO 35771 E

HUDSON DELANGE

|4| I. FEELING LIKE M I LL

I

On/yOURS MINE MA I 38 N

SPIKE HUGHES

1 4 1 2.0

1

nah/doan u grieve DEE 3399 N

I4I3.AIR D FLAT/SWEET SORROW BL DEFE5|0| N

|4| 4.C INDERELLA BROWN /BESSIE COULDNTDEE I 880 N

JACK HYLTON

A BAND THAT MONEY CANT BUY. AN IMPRESS I ON

OF LOMBARDO, ARDEN OHM AN, T .DORSEY,LOU I S,

JACK SM ITH, B ING, VENUT I,.

|4|5. D I

N

Ah/eLL I NGTON I A—BL TAn/mOOD INDIGO/

DONT MEAN THINg/bUGLE CALL

DE I 89 N

INK SPOTS

I 4| 6. PLENTY MONEY AND u/ALABAMA BARB DE I I 54 N

|4|7.P0RK CHOPS GRAVY/BROWN GAL DE 2044 E-

JOSE ITURBI

|4|8.B00G WOOG ETUDE/BLUES VI 101 1 27N

CHUBBY JACKSON

|4|9.D0NT GET TOO WILd/baSS FACE QU 4|03 N

1420. POPS I E/GOT U COVERED QU 4|0| N

1 421 . HEADQUARTERS/SAMS CARAVAN KY 625 N

CLIFF JACKSON

1422. IF I COULD BE WITH u/wEARY BL BW 4 N

I423.LIMEH0USE BL/ROYAL GARDEN BW 26

I424/SQUEEZE ME/QUIET PLEASE BW 3 N

FRESTON JACKSON UPTOWN BAND

1425. TIGHT JIM/HARMONY BL CE 30|4 N

BUD JACOBSONS JU NfilF KINRS

1426. CLAR MARM/OPUS # I SANS MELODY SG 903 N

1 427. LAUGH I NG AT u/l CAN T BELIEVE SG 904 N

FRANK IE HALF PINT JdXUN

1428. GIMME PIGFT/TAK,E OFF HIPS OE 7795 N

HARRY JAMES

1429. JESSE/H0ME JAMES BR 8350 N

1430.M0TEN SWING 1-2 CO 37351 N

|43|. ANGELS SING/GOT NO TIME COE 2239 N

I 432. EASTER PARADE/CRAZY RHYHM CO 36545 E
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HARRV JAMES C ONT INUED HENRY KING CONT 1 NUEn TED LEWIS

1 433. FOOLS RUSH | NHODGE PIDGe(rmCh) HIT 7066 E 1 497. SOME DAY U FIND BB/l 1 TTLE 80Y DE 2994 N- 1 562, ROYAL GARDEN/DALLAS BL CO 35684 E+-

I434.WH0S SORRY NOw/DIDNT MEAN WORD CO 36973 N 1498. LOVE MY LIFF/ROSA ROSA DE 2007 V- 1 563, SECOND HAND ROSE/sALLY COME SACK CO 3453 E

1 435, BEG 1 NN 1 N SEE L

1

GHt/lOVE 1 L0NGEDC036758 N JOHN KIRBY I 564. HOME AGAIN Bl/wANG WANG BL CO 3464 E

1436. IM CONFESS 1 N/LOVER HAS GONE CO 36773 N 1499. THE TURF/DAWN ON DESERT OK 4653 Z+- I565.LIMEH0USE BL/PICARDY CO 1 789 E

1437. LOOK AT U/THE BLUES(TEA) ELI 5042 N 1 500.FRASQUI TA SEREn/sEXTET LUCIA OK 5705 N 1 566. TOMORROW/HOMESICK CO 3709 V+-

BUNK JOHNSON l5Cl.N0 EL AT ALL/ST LOUIS BL V 1 27926 N— I567.AINT COT NOBODY/GOOD MAN HARD Fl CO 1 428 N—

I 438. Panama/down by river JM 8 N 1502. HAND TO MOUTH BOOg/bEGIN BEGEUINEDE 23319 N 1 568. SUNSH 1 NE ALLEY/BUILT DEAR LITTLE CO 3647 N-

! 439. MOOSE MARCH/WEARY^BL JM 9 N I503.RCYAL GARDEN Bl/eLMSKIES VO 5|07 E 1569.1. azy eones/rhythm CO 2786 N

1 440.STOREYVI LLE BL/BUNKS 8L JM 1 0 N I504.JUMPIN PUMP R^/TEMPTAT 1 ON OK 566 1 n/v I570.BABY SMILES AT ^ E/KEEP SUNSHINE(lc) :o 922 V

1 441. WEARY BL/FRANKLIN ST BL Jl 12 N 1 505.mi lumbu/cant we BE FRIENDS CO 35920 N |57|.WORLD WAITING SUNRISE/EVER BEEN CO 36302 N

JAMES P JOHNSON 1506. ONLY PAPER MOON/FIFI RHAP VI 27598 N- 1572. FUNNY THAT WAy/bABY SMILES AT ME DE 2054 N

I442.BL FATS/BLUEBERRY RHYME SG 28105 N I507.LITTLE BROWN JUg/|MPROMPTU OK 5570 N- MONIA LITTER (PIANO SOLOS)

LONNIE JOHNSON, VICTORIA SPIVEY,C.WMS I508.Z00KIN ZOMBI/ST SINGAPORE OK 576| N 1 573.DI nah/alexaNders ragtime BRE 1 8|4 N

1 443, TOOTHACHE BL 1-2 OK 8744 E I509.FFFEPVESCENT Bl/fEELS COOD OK 4624 N— LITTLE BROTHER

JONES COLLINS ASTORIA HOT EIGHT |5|C.C0MIN BACK/KEEP SMILIN V 1 27890 N I574.FARISH ST JIVE/EAST CH|(p&l) BB lOl 77 N

I444.DUET STOMP/ASTOR IA STRUT BB 8|68 M I5II.I MAY BE WRONG/OPUS 5 OK 5048 N— 1 575 .shreveport farewfll/crescent citybb 10953 N

1445. TIP EASY BL/DAMP WEATHER BB 1 "352 N |5|2.UNDEC IDEd/a FLAT TO C DE 22|6 E CRIPPLE CLARENCE LOFTON

JONAH JONES ORCH i5i3.closf shave/buglers dilema VI 27568 N |576. SOUTH END BOOGIE/THE FIVES SESSI 00C2N

I446.R0SE RIO GRANDE/STOMP IN SAV CMS 602 N- 1 5 1 4. REHEARS 1 N NERVOUS BREA KDOWn/pAS DE 2367 N GUY LOMBARDO

SPIKE JONES |5|5.I LOVE U TRULY/CUTTIN CAMPUS CO 36165 E-h I577.CRYIM CA ROLI NES/HAVE FAITH IN ME CO 2062 V-l-

I447.C0ME JOSEPHINE FLYING MACHINE SB 1 1560 N |5|6.U GO YOUR WAv/MINUTE WALTZ VO 5542 N 1 578. EA STEP PARADE/MY BEST GIRL DE 2345 E

I448.CHL0E/SERENADE TO JERK ( CR

)

V 1201654 E-l- |5|7.U GO YOUR WAY/MINUTE WALTZ VO 5542 N- 1579. SPEAK LOW/TAKE IT EASy(cr) DE 18573 N-
1449. BLUE DANUBE/ALWAYS HURT ONE VI20I762 N i5i8,chloe/(h henderson)chloe OK 5632 N 1 560. OH MOITLE/pCOR RHODE ISLAND DE 1 8651 N

1 450. HO TC HA CORN 1 a/wI LD WOMEN (RMCH

)

BB3008I

8

E |5|9. NIGHT WHISPERS/TWEED ME VI 27667 N 1 581.MUST SEE ANNIE TONIGHt/gIRL FRIENDE 2195 G

I45I.BAR STOOL COWBOY/COVERED WAGON BB 1 1 364 N ANY KIRK 1 582.N0 CAN Do/jOSE GONZALES DE 18712 N

1452. CLINK ANOTHER OR 1 NK /PACK TROUBLBB 1 1 466 N I520.MARYS IDEA/ONCE TWICE BR 4h63v/e 1583. STAY OUT DREAMS/STORMY WEATHER BR 6550 V+
1453.LITTLE BUPEEP UOST JEEp/PASS B SBB1 1530 E I52I.FINE MELL0w/l5 MIN 1 NTERM 1 SS( RMCH >DE 3282 V- I584.TKE CARE/CCCOANUT SONG DE 1 8730N/E

I454.LAS3ES TROMBONe/m 1 NKA vi 201 983 N 1522. FROGGY BOTTOM/CHR 1 ST C0LUM8 DE 729 V I585.SIMGIN BATHTUB/LITTLE BY LITTLE CO 2045 E—
1455. OH BY JINGO/SHCIK ARAOY BB3008I2 N I523.HIP hif hooray/take IT GIT DE 4366 V 1586. MORNING NOON NIGHT/sHADOW WALTZ BR 6590 E

i 456. old macdonald/mother GOOSE VI 201 836 N- 1 524.G 1 T/STEPP IN PRETTY DE 931 E VINCENT LOPEZ ORCH

1 457. OLD MA CDONALd/mOTHER GOOSE VI 20 1836 N 1 525.UNLUCKY BL/RIBE ON RIDE ON DE 4436 N 1 587,

1

m andreamer/dubins dandies OR 1786 V-

l458.LAURA/whEN YUBA PLAYS vi 202i IS N- 1526. TAKE EL AWAY/SCRATCH IN GRAVEL DE 3293 N 1 588, KNOCK KNOCK/SING SING SING ME 61005 V

ISHAM JONES T? CH I527.PUDD | NHEAD PARADE/CLOUDY DE 1 208V/G LOUISIANA FIVE

1 455, COTTON PICKERS BALL/SWEET 1 ES BR 2548 V 1 528.MCGHEE SPECIAL/HEY LAUOY MAMA DE 4405 E |589.YELPI1>"G HOUND/JUST ANOTHER GOOD CO 2732 V

I460.WAPASI el(LOUIS FANICO)/ma BR 5065 V+ CORN KOBBLERS I590.D0WN WHERE RAJAFS/WEARY BL EM 1 Ol 16 V+-

1 46 1 .WABASH BL/MA BR 5065 V I529.D&NT GIVE ME GOOSE/SHIRT TAIL VS 8097 E 1. Oil 1 Si ANA RHYTHM KINGS

LOUIS .JORDAN ANDRE KOSTELANETZ I59I.TKATS A FLENTy/(woLVERINES
;
KE SHEVO |57B4e/n

I462.NCP0CY HERE BUT US Ch/lET GOOD DE 23741

N

I530.MARY HAD LAMb/gOON 1 GHT LADIES CO 36033 N J IMMY LUNCEFORD

1463. OPEN DOOR RICHARD/SO EASY DE 23841 N 1 531 • BUGLE CALL RAG/TURKEY IN STRAW BR 82|4 N 1 592.USED TO LOVE u/l 1 ZA VO 5276 N

1464. CHOO CHOO CHBOOGIE/CH] CKS TOO DE 23610 N 1532. TIGER RAG/CASEY JONES BR 8233 N I593.STRAT0SPHERE/S0LI tude DE 299 N-

1 465. A 1 NT THAT JUST LIKE WOMNa/| F 1 TSLE23669 N GENE KRUPA I594.BL 1 N Nl GHT 1-2 DE 4|25 V

1 466. KNOCK ME KISs/mC\.E CUTGMPTf DE 8593 E I 533. JAZZ ME BL/LAST ROUNDUP PAE 2268 N I595.REME8ER WHEn/sWINGIN UPTOWN (
1

"

=r)vi24669e+

1467. ALABAMA BOUND/JUNE TEENTh JAM DE 7723 N 1534. BOOGIE Bl/lOVER CO 36986 N 1 596.FLAMI NGO/S IESTA FIESTA DE 3931 M

1 468. 1 £ U IS 13 U Al NT/GI JIVE DE 865° N 1535. DARK EYES/LEAVE US LEAP CO 36802 N I597.JEEP RHYTHM/DREAM LOT ABOUT U DE 1 8618 N

1469. BOOGIE WOOG/SUF.E HAD WONDER DE 24|04 M 1536. HOP SKIP JUMp/yESTEF.CAYS CO 36931 N I598.BACK DOOR STUFF 1-2 DE 1 0594 N

I470.TD.AS PACIFIC/FAT LIKE THAT DE 23810 N 1537. TUXEDO JUNCTIOn/sO LONG CO 35423 E- I599.AINT GONNA STUDY WAr/mONOTONY CO 35567 N

|47|. HONEY BEERALL/PARNI CLE BILL DE 7556 N 1538.1 THINK OF u/ANNI VERSAKY WALTZ CK 6465 N I60C. SHOEMAKERS HOLIDAY/SET ME FIRE VO 4712 V-

1472.lookout/early mornin DE 24| 5-5 N I539.WHATS THIS/THAT DRUMMER BAND CO 36819 N 1 60 1. EASY S'i/aLWAYS IN PREAMS DE 16534 E+-

1473.1 KNOW WHAT U PUTTIN/jACK UR DE 23901 N 1 540. MOMENTS MOONLI GHT/MANHATTAN TRANSCO 35444E/V 1 602. JAZZNPCRACY/Wh| TEHEAT BB 57|? n

1 474. SOMEBODY CHANGED L0CK/CALD0N1

A

DE 8670 N 1 54| .BOLERO SAVOY/SIDE eY SIDE CO 36726 N I603.CCPH lady/unsoph SUE DE 1 29 N

1475. SOMEBODY HOODOOEd/lOVI E JOE DE 7745 N 1 542. JUST LITTLE AFFECT 1 On/cH 1 CKERY CO 36877 N I604.BABY ARE U K 1 C D 1 N/HONEYD PI F PER DE 23451 N

|476.BEWAPE,'DCNT LET SUN CATCH U DE |88|8 N BILLY KYLE 1 605.KEEP SMILIN LAUGHIN/HAD BE U DE 1 8504v/e

I477.PINET0PS BOOGIE/SAXAWOOGIE DE 25394 N 1 543. BETWEEN SETS/FINI SHIN UP DATE DE 2740 N I606.WHAT IS THIS TH CALLED Sw/AINT VO 4875 E

1 478. WHY DO IT BABY/PETTIN POK 1

N

DE 24527 N KAY KYSER 1607.KNOCK ME K 1 SS/STR 1 CTLY INST DE 1 8§63 E

1479. 1 NFL T ION BL/REET PETITE GONE DE 24381 N 1544.3 LITTLE FISHES/SHOW LI'NEN MISS BP e358 N- 1608. 1 LOVE U/OH WHY WHY OK 4979 N

JUNGLE KINGS ED LANG 1 609.MARGI E/WALKI N THRU HEAVEN DE 25016 N

1 480.DARIsT0WN STRUTTE s/FRIARS PT UHOA 3 N 1545. BULL FROC MOAN/HANDFUL RIFFS PAE 1496 N 1 6 1 0, GONNA MOVE OUTSKIRTS TOWN 1-2 DE 18324 N-
DICK JURGENS 1546. APRIL KISSES/EDDIES TWISTER OK 40807 N |6||. ORGAN GRINDER S1V.SLEPY T

| ME GAL DE 908 N

I48I.L0VE SONG RENALDO/CECI L 1 A vo 5405 N- 1547. hot keels/freeze melt (lm cr) OK 41253 V 1 6 1 2»P A VANNE/mI NN 1 E MOOCHER DEAD CO 35700 N

1482. HER NAME ROSI AT/BESSI E COULDNT vo 5552 N LAVERES CHICAGO LOOFERS CHUCK MAC KEYS tJCh BOULEVARD GANG

MAX KAW INSKY JA22 BAND 1 548. B A BY PLEASE COME HOM e/sUBD 1 V 1 DEO JU N 6I3./T SUNDOWN/HAPPY EL JU Nt 1 N

1483. GUESS WHO IN TOWN /ECCENTRIC CMS 560 N i549.sunday/im comin va JU 2 N MATTY MALNECK ORCH

KANSAS C ITY F IVE-S IX i550.lazy river/variatin boogif JU 3 N |6|4.ST LOUIS BL/HUWORESOUE DE 2 182 N

1 485.G00DK0RN IN EL/THEM THERE EYES CMS 5l

1

N 1 551, CANT WE TALK IT OVEr/bl LOU JU 5 N WINGY MANGNF

I486.J0J0.I GOT RHYTHM CMS 555 N 1552. IF 1 HAD u/EXACTLY LIKE U JU 6 N |6|5.CCX CAR BL/HELLO BABY CP 442 N

1487.3 LITTLE WORDS/4 OCL DRAG CMS 573 N BRIAN LAWRENCE HOT FIVE I616. BOOGIE BEATLL GET Ya/oCHI CHORNYABB 1 1 298 N

I488.SUCAR HIPs/lM IN MOOD LCVE DUKE 1 i3n I553.SINGIN IN RAIN/DINAH DE 5924n/v 1 6 1 7. PAPER DOLL/SESAME MUCHO CP 347 N

1489.WAY DOWN YONDER/PAGIN DEVIL CMS 5|2 N- YANK LAWSONS JAZZ BAND I6I8.MUSIC GOES ROUND/SHOOTI N HIGH VO 3|34 v

1490.' KNOW U KNOW LAUGHING LIFE cms 5|0 N 1554, WANG WANG Bl/tHATS PLENTY SG 28l0e N I6I9.D0NT EVER CHANGE /fR EC 1 OUS TO ME BB 7002 N

1491.1 WANT LITTLE G 1 RL/COUNTLESS CMS 509 N- 1555. SHEIK ARABY/SQUEEZE ME SG 28103 N 1620. EVERY LITTLE MOMENT/'bLACK ( 1 "CR ) V 0 2963 E+

HAL KEMP 1 556.SUGAR/SENSATI ON RAG SG 15004 N I62I.FINE RMABE/l CANT PRETEND BB 6606 N

1 492. REMEMBER FORGOTTEN MAN/GOT SINGBR 6583 V 1557.T00 MANY T IMES/s TUMBL 1 NG SG 28107 N 1 622. EASY LIKE/LET ME CALL U SWEET BB 661 8e/v

1 493 .STAR FELL OUT HEAVEN/ME AND BR 7707 V 1 558, WABASH El/(brADLEy)eASY RIDE SG 15128 N 1623.LOCH LOMOND/ANNIE LAURIE RZ 2732. N

1494.1 CONT WANT MAKE H 1 STOR y/mUGG 1 NBR 7636 E— MEADE LUX LEWIS I624.NICKLE IN SLOT/SWING BROTHER OK 4|573 E

1495/romamce/navy BLUES BR 4G76 r I559.WH1STLING BL/HONKY TONK TRAIN BB 10175 N I625.SA INTS/SUDAN BB 10560 N

HENRY KING 1 560. CELESTE BL/MR FRECDIE BL DE 3831 N I626.WERY BL/BIG EUTTER EGG MAN DE 74|5 N

1496. LADY IS TRAMP/LITTLC FRAT PIN DE 1 404 E 1 56 1 . BOOGIE WOOGIE PRAYER l-2(AMVI0NS) VO 4606 V 1627. TIN ROOF BL/TAR PAPER ST DE 7425 N
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W 1 NGY MANONE CONTINUED MEZZROW LADN 1 ER MONETTE MOORE

I628.MARIUCC 1 a take steamsoat/yamo BB 7395 N 1688. EVERYBODY LOVES BABy/jELLY ROLL BB 10090 N 1750. RHYTHM FOR SALE/20LD MAIDS DE 7l6l N-
' l629.C0Wt!STREAl/*HERES WAITER BB

.

7391 N MEZZ MEZZROW BECHET JELLY ROLL MORTON

I630.FVERYTHI NG USAID/GETTIN FUN BB 7|97 N 1689. FLOOD ON MOON/HOUSE PARTY kj 1 43 N |75|.0H DIDNT HE RAMBLE/wiNIN BOY BB 10429 N

|63| .PPI SONERS SONG/MUST BE REL 1

G

SB 7014 N 1 690. DEL IXE ST/GONE AWAY BL KJ 140 N I752.H0NKY TONK MUSIC/wININ BO? JM 1 1 N

1632. ga girl/thats A GASSER JD 7779 N 1691 .OUT GALLI0m/0L MISS KJ |42 N 1 753.BCOGABOO/KANSAS CITY STOMPS VI 38010 E

1633. ISNT LOVE STRANGEST THING/eVER IB 6393 N 1692. BOW IN THE Bl/0LD SCHOOL KJ |4| N 1 754. GOOD OLD NY/BIG LIP BL GL 1704 N

1 634. JUST MADE UP/YOUPE MOT THE K 1 NOBB 6472 N MEZZ MEZZROW i755.panama/sweet SUBSTITUTE GL 1703 N

i635.little joe chicago/heart cf mi BB 7622 N I693.THATS A PLENTY/CHINA BOY 8W 27 N 1756.WHY/GET THE BUCKET GL 1706 N

1636.1 BEL 1 VE IN Ml RACLEs/CAPRI VO 2913 N 1694. EVERYBODY LOVES BABy/sOME THESE BW N 1757. if u knew/shake IT GL 1707 N

P^UL MARES FRIARS SOCIETY ORCH 1 695.FEATHERS LAMENT/meZZ IN AROUND SES 10007 N |758. DIRTY D 1 RTY/'SW INGIN THE ELKS GL |7i | N

I637.LAND OF DREAMS/REINCARNATION OK 4|575 N 1696. REALLY THE Bl/m|LK FOR MEZZ SESSI0CG8N 1759.MAMAS GOT BABy/sOUTHERN TOWN GL 1 V 10 N

JOE '.': = 5-_- 1697. IF U SEE ME COMIn/rOYAL GARDEN BB 10087 N 1 760. JELLY LORD/wOLVERINE BL BB 10258 N

1638. MIGHTY LIKE Bl/hOT STRING BEANSVO 4168 N I698.REALLY THE BL 1-2 KJ 1 46 N I76I.HIBH SOCIETY/BUDDY EOLDEN BP 10434 N

1639. TIGER RAG/CLAR MARM SAVlOOOl N I699.0LD FASHIONED L0VE/35TH CALUMET BB 10251 N SNUB MOSELY BAND

i640.bullseye/slowdwon DE 37l5 N- I700.H0T CLUB ST/SWING SESSION CALLED VI 25612 V-l- I762.SWINGIN MOSE/'MAN WITH FUNNY HORN DE 7728 N

|64|. SALTY MAMA 8l/wANDERING MAN BL GL 1 VI 7 N 1 70 1 • REALLY THE Bl/u AND 1 YOUNG MAG BB 10089 N I763.0L MAN RIVER/SUBSTITUTE FOR LOVE DE 7768 N

1642.GOTTA BE THIS THAT/SOUTHERN COMFORTMU328N EDDIE M ILLER BENNY MOTEN KC ORCH

[643.SL 1 GHTLY DIZZY/EAST OF SUN MU 344 N 1 702. STOMP HENRY LEe/yESTERDAYS CP |70 N 1 764.scuth/shes no trouble VI 24893 G-h

SARAH (.-ART IN WITH CL IMS SLUE F 1 VE I703.AINT MISBEH/PAG 0 MY HEART JU 9 N I765.S0UTH/SHES NO TROUBLE VI 24893E/G
I644.WHATS I'ATTER NOw/EVERY BIT OK 8336 E GLENN MILLER I 766.n.cpleans/lafayette BB 10955 N

CLYOE MCCOY 1704. IN THE MOOD/wANT BE HAPPY BB |04|6 E- MOUND CITY BLUE BLOWERS

I645.SUGAF EL/TEAR IT DOWN DE 381 E |705.TUXE '0 junct/danny BOY BB |06|2 E 1 767. ONE HOUR/HELLO LOLA BB 1 003

;

N

1 646. CHINA BOY/l FOUND NEW BABY DE 422 E I706.00IN JIVE/DIPPERMOUTH BL OK 5 1 3

1

N I768.WHATS REASON/LATIN MANHATTAN VO 2957 N

1 647.R0SELAND ST/BL SUGAR DE 833 N I707.COULDNT BE TRUE/ONE MORE TOMORR VI 201 835 N 1769. ONE HOUR/YA ILSPI N BL BB 6456 N

I648.CCNNA PLAY VAR BAND/BASIN ST BLDE 620 E 1708.SWING LOW CHAR lOT/HEADI N CALIF VI 201 834 N 1770. ONE HOUR/HELLO LOLA BB 10037 N

DICK MC DONOUGH ( BER 1 G AN, SHAW, ROLL IN 1

)

1 709. U CRAZY MOON/AINTCHA COM IN OUT BB 10329 N I77I.DEEP 2ND ST BL/TIGER RAG(rmCh) BR 2804 N

1649, WAY DOWN YONDER N.O.OEAR OLD SOUMEbU^OS N i7io.cucoo in clock/romance RUNS IN BB |0|45 N 1 772. NEVER HAD REASOn/ta 1 LSP I N BL VI 38087 N

1 650.WHEN MOON HANGS HIGH M D NIGHT ME 61 104 E 1 71 I.LOVE CAP u/anGEL FURN SHED RM BB 10383 N PHIL NAPOLEON ORCH

HOWARD MC GHEE |7|2.H0W ID LIKE TO BE WITH u/GOTTA GETBB|0|39 N 1 773. GO JOE/TAKE FINGER OUT ( RM CH

)

HMV 533

1

V

I65I.MIDNITE V

1

NTONs/d 1 ALA TED PUP 1 LSD 1 AL 1 0 1

1

N |7|3.SL0W FREIGHT/BUGLE CALL RAG BB 10740 V+ I774.LIVERY STABLE Bl/tHATS FLENTY SW 751? N

1652. FOUND NEW BABy/aLL THINGS U SUNS7560 N |7|4.RUG CUTTERS SWING/pE 6 5000 BB 10754 E- I775.S RAMP RARADe/sBNSAT ION ( INTER Cr)sW 75 1

1

N

I653.EXPER IMENT PERILOUS 1-2 SUNS7562 N |7|5.TAKE A TRAIN/GUESS CREAM REST BB 1 1 1 87 N . I777.NEVER BE SAME/SISTER KATE SW 7510 N

I654.M0P MOP/POST WAR FUTURE PHI L 1 1

8

N 1 716.M00NLI GHT SEREn/sUNR 1 SE SER BB |02|4 E I778.P0YAL GARDEn/nOBODY SWEETHEART SW 7506 N

1655. DEEP MEC 1 TAT 1 ON M o

:

1 1 IN I7I7.KING PORTER St/mY REVERIE BB 7853 N— I779.CLAR MARm/mUSKRAT RAMBLE SW 7507 N

HAL MC INTYRE |7| 8.LITTLE BROWN JUg/paVANNE BB 10286 E- 1780. LITTLE EMPEROR BL/TIGER RAG SW 750y N

I656.CCMANDOS SEREn/kOW DO 1 KNOW VI 27796 E+. |7|9. |M OLD FASHI ONED/DEAPLY BELOVED VI 27953 N— 1781. FIDGETY FT/jAZZ BAND BALL SW 7508 N

RED MC KENZlE 1 720.CHATAN00GA CHOo/l KNOW WHY BB 1 |230v/n 1 782.L0VEABLE & SWEEt/hOPK 1 NS-SON OF PAE 1522 N

1657. SWET LORRAINE/THRU VEIL CMS 572 N |72|.WANT HAT CHERRIES/DAY WEMEET AGAIN 1034-; N- 1783 .my kinda love/mean TO ME BB 6574 N

1653.TALK OF TOWN/WHEREVER THERES I M S 562 N 1 722.M00NL 1 GHT MOOO/MOONLI OHT BECOMES UV|20|520N OZZIE KELSON

I659.PONTCOUNT KISSEs/l OONT KNOW OE 721 N 1 723HUM0HESQUE TEST K 1 784.LOOKING FOR GUY ETC/MAKE BEL 1 VE BB 10666 N

|660.DAPKT'-WN STRUTTEPs/eiG HOUSE(hF )PAEI 044 N I724.LITTLE MAN WASNT THERE/mANDOL IN BB 10358 E+ 1785. IM BREAKING BACK C U TT I

N

g/gUP P 1

E

BB 1 1403 N

|66| .MONDAY ON/wAY DOWN YONDER H.O. DE 186 N 1 725.LONG TALL MAMA/CONCHITA ETC L0PEZV1 27943 N- NORK

MC KENZlE CONDOM 1 726. MELANCHOLY BABy/sTARDUST BB 10665 N I786.TIN ROOF BL/PANAMA BRE 1 91

0

N

1662. china boy/china gipl(casa loma PAE 1033 N— 1727. ILL NEVER SMILE AGAIN/RUMBA JUMPSBB 10673 N 1787. SINCE WE FELL OUT LOVe/duST OFF OF 388 N

i663.liza/nobody sweetheart UHCA 1

|

N 1 728. SAY SI SI /|MAG INAT 1 ON/ BB 10622 N 1 788.N0 LOVERS ALLOWED/BABY BROWN DE 401 N

MCK INNEYS COTTON PICKERS 1 729.ADI OS/BL CANADIAN SK*ES BB 1 |2|9 N MEW ORLEANS SEVEN ORC.H

1664. ID LOVE 1 t/pEGGY 5: I07C6 N 1 730. JUKE BOX SAT NITE/SLEEPY TOWN V| 201 509 N— 1 789. HOW LONG BL/EASY RIDER EL 5032 N

I665.WANT LITTLE GIRL/lF 1 COLD BE es 5905 E+ |73|;0IDNT MEAN Th/rUNNIM WILD BB 10269 E FRANK IE NEWTON

1666.01 NG B0NSG DADDY/MISS- HANNAH HMV 62l5 N 1 732.ealamazoo/at LAST VI 27934 E+ 1790. DAYBREAK Bl/wEARKLAND Bl(JC) (cr)bN 501 g/n
1 667. shade corn/cotton pickers cat 6262 '. 1 733. COWBOY SERENADE/BELOW EQUATOR BB 1 1235 N- RED NICHOLS

I668.EEE0LE UM BUm/sELL EM THAT BB 6595 N 1734. SLEEPY TIME GAl/cOI/ MUN 1 TY SW VOE 1 27 N 1 791 • 1 DA /FEEL 1 M NO PAIN BR 3626 V

1669.hullabaloo/never swat fly HMV 24 N RAY MILLER ORCH 1 792. indi ana/d inah VO 4599 N

1670. SOME SWEET OAY/CHERIE VI 21730 N 1735.1 A l NT GOT NOBODY/WEARY BL BRE 371 6 V+ 1 793.C0RNFE0/mEAN DOG BL BR 3597 v+

1671.10 LOVE 1
t/pEGGY VI 33133 N- LUCKY M1LLINDER 1 794. HOMETOWN MT BAND 1—2 BR 6348 V

1 672 .MA KE FUN FOR u/GOIN TOWN ( RUSSELL )hMV4907n 1736. MR GHOST GOES TOWn/bARRELHOUSE COE 5026 N 1795. THE crag/ RO 553 V

1673.TALK TO ME/MILLS-MINNIE MOOCH HMV 6087 N 1737. someday/shorty GOT TO GO DE 18867 N i 796. Constantinople/ HA 653 V

JAY MC SHANN BILL MILLNER ORCH 1797. FIVE PENNI ES/FEEL IN NO PAIN CO 1229 N

1674.LONELY BOY BL/SEPIAN BOUNCE DE 4387 N l 738. caravan/how deep ocean qual TONE 1 00 N 1798.WAIL WINDS/DAVENPORT BL BB 10408 N

MEMPHIS M INN IE MILLS BLUE ^RHYTHM BAND
| 799.PARADE PENNIES/HOT LIPS BB 10360 N

1675. MF. AMD CHAUFFEUR BL/CANT AFFORDOK 6288 N I739.BL RHYTHM FANT A SY/jUNGLE MADNESS VR 503 N 1 800. TW 1 L 1 GHT TURKEY/CREAM PUFF VR 625 N

TOMMY LADN 1 ER-MEZZ MEZZROW MILLS BROTHERS I 80 1 .SIIGAR/COTOCOT COTTON VI 21056 N

836. jada/weary bl BB 10086 N 1 740.I.C BODY SWEETHEART/TIGER RAG BR 6 197 E 1802. DINAH LOu/EVERYBODY LOVES BABY BRE |44l N

JOH'.'W MEPCEP MIFF MOLE RAY MORI F

I676.WAITIN EVEN 1 N MAIL/wuSIC MASTERCP 137 N- 1 74|.SLIPPI N AR0UND/(C00N SANDERS ) HAL VI 2|397 N 1 803.L INDA/L nVE randon thing CO 37215 N

1677. JAMBOREE JCNES/BOB WHITE BR 7988 N I742.EEALE ST BL/MUST HAVE THAT MAN CMS 620 N 1804. far away/sioux sue CO 35850 N

1678.UGLY CHILE/SUGAR SO REFINED CP 268 N 1 743. 1 MAG 1 NAT 1 On/fEEL 1 N NO PAIN OK 40890 N I805.0NITE SWEETHEART/SUSPICION CO 38046 N

1679. SIT DOWN WRITE SELF/GI JIVEl'CRCP |4| N 1744. SOME SWEET DAy/alEX RAG BAND OK 40758 N 1806. TURKISH DELIGHT 1-2 VI 202R80N
MERRY MACS 1745.MCANIN LOW/SIRM INGHAM BERTHA OK 41273 N : 807. JAPANESE SANDMAn/t 1 GER RAG VI 24577 N

1 6S0.HAWA 1 1 AN *AR CHANT/CHOP STICKS CE 2333 N- ALICE MOORE I808.PI ED PIPER HAML IN/HOLD HAND VI 24034 N

1 68 1 . IGLOO/lM FOREVER BLOWING BUB DE 2506 E+ 1 746. R 1 VERS 1 DE BL/BLACK EVIL BL DE 7028 N 1 809. BUGLE CALL RAG/oiNAH HMV 4675 N
1682/PATTY CAKE/COOCOO IN CLOCK DE 2334 E+ CHAUNCEY MOOREHOUSE ORCH JIMMY NOONE
i683.chimatown/hello Frisco DE 2471 N 1 747.MAZI-PANI /PLASTERED IN PARIS BR 8|22 'i 181O.4-5 times/every evening VO 1 185 V-t-

1 684.MA /bp EE Z 1 N ALONG breeze 3/4"ch DE 3025 N- RUSS MORGAN
i 811.1 know u know/bump it DE 1584 E+-

I685.PPAISE LORD/TWEEDLE 0 TWILL DE 18498 E 1.748. OUT WHERE BL BEG 1 Ns/m 1 DN 1 GHT BL BR 7737 1- FLOYD OBRIEN STATE ST SEVEN
1686. GOT TEN BUCKS/MA IRZI E DOATS DE 1 8588E/V I749.CHASIN MOUSE/FLOWER DAWN BR 8| 1 7 N 1 8|2. CAROLINA IN MORN IN/ROYAL RESERVE JU 4 N
1687. SHOOT SHERBET TO ME/|N MOOD DE 2842 E
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KING OLIVER

OO.MANDY LEE/FROGGIE MOORE UHCA 69 N-

05. TAKE WALK I N BAB I Es/d I PPERMOUTH UHCA 77 N

8|3.MULE FACE EL/BOOGIE WOOGIE BB 6778 N

81 4. SNAKE RAG/wEATHERBIRD RAG Jl 5 N

8 1 5.ST I NGAREE BL/SHAKE IT BREAK IT BB 10707 N

816. G0T THAT TH I NG/FREAK I SH LIGHT VI 38521 N

817.WHEN SMILING/ST JAMES INF VI 22298 N

818. CALL FREAKS/(FESS WMs)FRICTION BB 6546 N

8| 9. SOUTHERN STOMPs/jC JOHNSON—RED CE 3011 N

820.KRO0KED BL/ALLIGATOR HOP

ODJB

CE 3008 N

V I I 8798- V+

VI 18483 E

VI I 85 1 3 V

82 1 • ROYAL GARDEN Bl/dANGEROUS BL

822. SENS A T

I

On/bLU I N THE BL

823. CLAR MARm/mOURNIN BL

824.LIVERY STABLE Bl/oRI G 0|X ONE STEP I 8255 V

HMV | 257 E

HMV I 199 E

VI 25668 N

825. JAZZ ME BL/(ALL STAR)

826.MARGI E/PALESTEENA

827. F I DGETY FEET/(RONNIE MONRO)

MEMPHIS FIVE

82 r<.4 OCL BL/AGGRAVATIN PAPA VO 1 4506 G+

829. RUNN1N WILD/ ENGLISH IMPERIAL II

830. TEASIN SQUEEZIN MAN OR I 27 V+

631. FAREWELL BL/l1Za(nEW SYNCO) PE 14104 E

832. RED HOT MAMA OR 228 G

833. HOUSE DAVID BL ENGLISH IMPERIAL 1249 N

KID ORY

834. MA PLE LEAF/WEARY BL CR 8 N

835 . BAM 300 TREE/PANAMA CR 7 N

836. ORY CREOLE TROMBONE/OR I G DIX CR 6 N

837.D0 WHAT ORY SAy/cARELESS LOVE CR 5 N

838. DOWN HOME RAG/l9l9 CR 4 N

839. DIDNT HE RAMBLe/mARYLAND CR 3 N

840. CREOLE -SONG/s UTH CR I N

841. GET UUT HERE/BL FOR JIMMY CR 2 N

HOT LIPS PAGE

842. ROCK IN RYANs/u BE FRANTIC TOO CMS 57l N

843. GOT WORLD ON STR

I

Ng/hAPPY MEL I 402 N

844. SUNSET EL/LADY IN DEBT CON 60|5 N

845.KEEP ROLLIN On/daNCE TAM80RINE SAV 605 N

846. OPEN DOOR RICHARd/tEX PACIFIC APO I 04l N

847. BL JUMPED RABB IT/GAL IS GONE CMS 593 N

848.UNCLE SAM 8L/PAGING MR PAGE SAV 520 N

849. U NEED COACHIN/FISH FOR SUPPER CMS 558 N

DE 7433 N

BB 7583 N

CON 6003 N

BB 8660 N

850. old man ben/down on levee

851 .sculduggery/jumpin

852. aint like that/big d bl

853. fightin gal/just another woman

854. gee aint i good to u/lady in bedc0n60o2 n

855. walk it to me/pobters love song de 7757 n

TINY PARHAM

856. BLUE ISLAND Bl/sAN ANTONI 0 ( BOOTS )eb7005 N

CHARLIE PARKER

857.BILLIES BOUNCE/NOW IS TIME SAV 573 N

858. PELALAX | N CAMAR ILLO/BLUE SERGE D|AL|0|2 K

859.0RMITH0L0Gy/nIGHT TUNISIA

EDDIE PEABQDY

5.SCME THESE DAYS/sT LOUIS BL

CHARLES PIERCE

DIALI002 N

PE I 1288 N-

86 1. CHI MA BOY/BULL FROG BL UHCA I N

BEN POLLACK

862. U MADE ME LOVE u/l F ITS LAST BRE 2538 N

863. DEEP ELM/MOON GRINNIN AT ME VR 504 N

864. MR FREDDIE BL/FARE THEE HO EY DE I 862 N

865. SERENADE IN N

I

GHt/sTRA-VA-NA-DADE 3502 N

MEL POWELL

866. FOR MISS BLACk/doNT BLAME ME VY 9047 N

867. BL SKIES/WHEN U LEAVE HEAVEN(CRCMS 543 V

868. WORLD WAITIN SUNRISe/mOOD TWI CMS 544 E

869. ANYTHING GOES/oLD BLACK MAGIC CP 15056 N

870. H0MKAGE A DEBUSSY/FATS WALLER VY 9046 N

TEDDY PW ELL

871 .FEATHER MERCHANTS BALL/TEDDY BEARDE3234 E+-

872. THE SPHINX/FLEA ON SPREE DE 2985 E

873. P ERSI AN MARKET/MARCH OF TOYS DE 2906 N-

874. SERENADE TO MAId/| LOVE U BB I |373 E+-

0LL1E POWERS HARMONY SYNCOPATORS

I 875.PLAY THAT THING/COME ON COOT Jl 6 N

SAM PR ICE TEXAS RLUSIC IANS

876.SWEEPIN BL AWAY/DIRTY DOZENS DE 48011 N

877. TH I NK I NG/JUMP I N THE BOOGIE DE 85|5 N

I "'US PRIMA

878. WORRY BL/RHYTHM IN ME DEE 5528 N

879. RHYTHM ON RAD I o/CANT BELIEVE VO 392l N

880.LETS HAVE JU B

I

LEe/b R 1 GHT EYES DEE 5499N

881. SWING ME WITH RHy/bARON LEE-JAZZ BRE 2077 N

882.WEATHER MAN/SING IT WAY DOWN LOW DEE 5777 N

883. SOL ITUDE/HOWM I DOIN HEY HEY DEE 5692 N

884.MR GHOST/GOOSE HANGS HIGH VO 3388 N

885. CH inatown/d INAH BB 5758 N

886. HOW DEEP OCEAN/ATCHI SON ETC MA J 7|45 N

887.1 DONT WANT BE L0VED/8KLN BOOG MAJ 7|4| N

888. HERE WHEN U LEFT/PLEASE NO SQUEEZEMJ 7l35N

889. FLAME WENT OUt/hEY AND HlfHRCR^

,ANGELI NA/0H MAR IE

i
CANT GIVE U ANYTHING/u CALL IT

,just gi golo/baciagaloop

IF I COULD BE WITH u/gOOD MAN

U WONT BE SATISFI EO/SKLN BOOG

WHAT GONNA DO/COFFEE SONG

QUINTETTE HOT CLUB FRANCE

897. FLAT FT FLOOGI e/lAMBETH (HRCR)

898. BLACK 8- WHITE/NIGHT DAY

, NIGHT DAY/?L WHITE

.SWANEE RIVER/ULTRAFOX

i HAD TO BE u/TORNERAI

,sw ga brown/souvenirs (rmch)

.vipers dream/minors swing

•fxactly like u/driving me crazy

.WHY SHOULDNT |/lAMBETH WALK

, SHEIK ARABY/SWEET SMILE

,MOONGLOw/CH I NABOY

.MELANCHOLY BABy/bODY SOUL

.HONEYSUCKLE ROSe/sTOMPIN DECCA

,ST LOUIS BL/DONT MEAN THING

RflYD RAFRIIRN

3gg

900

901

902

903.

904

905

906

907

908

909

910,

91 I,

91

2

9(3.

9l4

915

916

917

918

91 9

920

921

922

923

924,

925,

926,

VI2025I5 N

HIT 7|06 N

MAJ 7200 N

MAJ 1116 N

) MAJ 7| 34 N—

DE 2660 N

MAJ 1029 N

MAJ 71 9

1

N

DEE 6776 N-

DE 23067 N

DE 23067 N-

RY 1 785 N

DE 23079 E

DE 23065 E

VI 26218 N

VI 26733 EG

DE 23077 N

RY 1 807 N

DE 23031 E+

COE 5047 N

DE 23066 N—

DE 23032 N

.MARCH BOYDs/suMMERTIME GU I I I N

.DIDNT KNOW BOUT u/ 1 NTERLUDE (D I ZZY )GU I 07 N

, OUT NOWHERE/BIRDS NEST GU I 33 N

, EOYD MEETS STRAV I NSKY/EYES FOR U JE 10002 N

,RIP VAN WINKLE/YERXA

MA RSINEY (LOUIS)

.COUNT IN THE BL/jELLY BEAN BL

RAMONA

JE lOOOl N

UHCA 83 N

TONYS WIFE/WHAT WE GOT TO LOSE VI 24268 N

CLARK RANDALL ORCH '(BOB CROSBY BAND )

.HERE COMES PA PPY/DRI FT I NG TIDE

.MORGAN PLAYS ORGAn/tROUBLESOME

.LOOKING SOMEONE LOVe/j I TTE RBUG

CASPER REARDON

.HAVE TO SWING I t/sUMMERT IME

.fENTIMENTAL MOOd/aINT M1SBEH

,A CCOMPANTMENT FOR TAP

,1 GOT RHTYM/THEY DIDNT BELIEVE

.tormented/sentimental MOOD

.WHAT IS THIS THING/WASHB ARD BL

DON REDMAN

7436 N

74) 5 E

7466 N

LMS 199 N

MA 1 33 N-

VI 24288 N

SCH 5 1 2 N-

LMS 193 N

LMS 21 8 N

927.DOWN HOME RAG/MA RG IE BB I C06 I N

928. ABOUT RIP VAN WINKLE/u AINT NO BB |06|5 N

929. CHANT WEED/TWO TIME MAN CO 35689 N

Rl LEY FARLEY

930.MUSIC GOES ROUND ROUNo/cLAP HANDSDE 3364e/n

93I.S0UTH/BL CLAR STOMP BRE 2|35 N

RHYTHM MAKERS

932. WHO STOLE LOCK/OH PETER CO 3584| N

DICK ROBERTSON

933. GRENW1 CH VILLAGE SUE/HAPPY RETURNSDE 3632 E

934. OLD KITCHEN KETTLE/GREEN HAT VS 8098 N

935. UNDER Ml STLETOE/ONLY THING I WANTDE 4060 N

936. HEY YOUNG FELLA/ CR 3440 V

937. I SABELLA KISSED FELLA/CHING DE 4365v/e

938.MERRY OLDS/MEDLEY-DA ISY ETC DE 1 5 I N

939.WISE OLD OWL/SIDEWALK SERENADE DE 3659 N

940.ALONE CAUSE I LOVE u/sET WORLD ONDE 398|v/n

94|. SHE DONT WANNA/ONE DOZ ROSES DE 4294e/g

DE 2240 N

DE 1685 V-t-

DE 942 N

DE 1696 Mi-

DE |2|7 tt

DE 1 151 N

PICK, ROBERTSON CONTINUED

942. LITTLE BIT SOUTh/gBYE NOW DE 3792 N-

943.1 WANT U FOR XMAS/rOLLIN PLAINS DE I 498 N

944.CONNIES GOT CONNECTIONS/MICKEY DE 3462v/g

945. CH MAMA/CRY BABY CRY DE I 726v/e

946. WRECK OLD 97/wiSH OEID CRADLE DE 3|25 N

947.21 OOLLARS DAY/ANSWER TO YOU ARE MDE 3908 V

948.FERD I NAND THE BULl/mR WU DE 1847 V+-

949.1 WANT U XMAS/HELLO MR CRINGLE DE 3365 N

950. THATS WHAT I WANT XMAs/DONT WAIT DE 2782 N

IKEY ROBINSON

951. A MINOR ST9MP/SUNSHINE DE 7650 N

IKF RODGFRS

952.SCREEN I N THE Bl/hURTS SO GOOD CE 3003 N

ADRIAN ROLL IN I

953/S0MEB0DY LOVES ME/*(FRLEMAN )SATAN DE 3525 N

954. R I VERBOAT SHUFFLE/SUGAR DE 265 N

955. STUFF SO FORTH/ST LOUIS WIGGLE COE 5024 N

956.DRIFTIn/rEB0UND DE II57N-
957. SMALL FRY/EASY LES-ONS COE 2057 E

TIMME ROSENKRf NTZ BARRELHOUSE BARONS

958.WEE BIT 0 SWING/MY SOUVENIR VI 25876 E

HARRY ROY

959. SPANISH SHAWL/MAPLE LEAF RAG

960. DIXIE AFTER DARk/d|NNER MUSIC

961. C00MBAY DRUM/ROY RAG

962. EVER SO QUIET/AINT LOVE GRAND

963. DANCE DOLORES/ST IN HAVANA

964.LETS HAVE JUB1 LEe/tEMPTAT I ON

LOUIS RUSSELL

965. DR BLUES/CLOUDY SKIEs(CHOC BAND ) PA E 1273 N

966.LOU I SI ANA SWING/HITTIN BOTTLE ( TRAM ) PA E795 N

967. VERY THOUGHT u/sAD LOVER BL APO I Ol 2 N

968.MUGGIN LIGHTLY/SAN SUE STRUT( CASA )PAE934 E+
969. SAVOY stomp/dr BL VO 3480 N

970. BOOGIE BASEMENT/TAUGHT ME TO SMI MAN 1006 N

971 .CALL FREAKS/TIGHT LIKE THAT OK 8656 N

972. NEW CALL FREAKS/JERSEY LIGHTNIN OK 8734 N

PEE WEE RUSSELL

973. DA BL/TAKE ME l.ND JAZZ CMS 596 N

974. BABY WONT U PLEASE COME/DINAH HRS |000e/v

975. BABY WONT U PLEASE/DINAH HRS lOOO N

976. ZUTTYS HOOTIE BL/CHANGES MADE HRS lOOl N

977. EVERYBODY LOVES BABY/FOUND NEW HRS I 002 N

DR SAUSAGE AND HIS 5 PORK CHOPS

978.WHAM/DR SAUSAGES BL DE 7736 N

979.CUCKOO CHICKEN RHYTHm/bR I THDAY PARTDE7776V

JAN SAV ITT '

,

980. ANGESL SING/SNUG BUG RUG

981. BLKIN GROOVE/ROSE RIO GRANDE

982. HIGH 0 SILVER/WE THE PEOPLE

983 .-HEART THY SWEET VOICe/yOUNG

984.WONDERFUL WORLd/hONESTLY

985. J0J0 hobo/topper

986.720 IN BOOKS/EL RANCHO GRANDE

987.WHERE WAS I /SECRETS IN MOONLIG

988. QUAKER CITY JAZl/sUGAR FT ST

9 fiFNF SCHROFnFR

989/LIZa/| A I NT GOT NOBODY (HRCR)

990. TEA FOR 2/SWEET GA BROWN BW 5 N-
RAYMOND SCOTT

991.MAGIC GARDEN/MR BASIE GOES WASH. SON 3008 N

992.TUNERV I LLE TRLLEy/enCHANTED FORESTSON3003 N

993. BUMPY WEATHER/PETER TAMBOURINE CO 35585 N

994. GIRL LIGHT BL HA I r/nY EVE HAUNTEDCO 35247 N-
995. DINNER MUSIC C ANN I BALS/wREC KLESS MA I 36 E

CHARLIE SEGAR N

996. BOOGIE W00GIE/TRENCHES(TURNER PARR I SH )dE3832

TERRY SHAND

997. BELLA BAMB1NA/MAN WHO COMES AROU DE 2997 N-
ARTIF SHAW

998.FREE WHEEL I NG/SHOOT LIKKER TO ME VO 4198 N

999.STARDUST/TEMPTATI0N VI 27230 N-
2000. ST JAMES INF l-2<H0T LIPS) VI 27895 N

2001. BL IN NIGHT/THIS TIME DREAMS ONE VI 27609 N

2002. DO I LOVE u/wHEN LOVE BECKONED BB I050S N-

2003. ALL THINGS U ARE/ALL IN FUN BB 10492 N

2004. HAD TO BE u/jUNGLE DRUMS BB 10091 E+-

DE 2 390 V

DE '3019 N-

BB 7666 N

DE 3640 N

DE 2836 N-

VI 27477 G+

DE 277| E+

DE 3|53 E

BB 10005 N

BW 33 N
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ART IE S-At "JO'.T l\.ZO WILLIE S'lTH CONTirnjED SYNCO JAZZ BAND
2005.KEEPIN SELF FOR u/SPEC DEL 1 V STVI 26762 N 2066. ILL FOLLOW u/STORMY WEATHER CMS 519 N 2 |30.CHICAGO/CLOVER BLOSSOM BL PE 14043 G

2006. WHAT IS THIG SHT LOVE/YESTERDAYSBB lOOOl v+ 2067.V0RNING AIR/PASS10 ~TTE DE 2269 N TAMPA RED
2007.NEEDL ENOSE/CARNI VAL VI 2?e60 N- 2068.3 keyboards/li on lamb(bushk i n,st)cms 520 N ; 3I.ALL NIGHT LONg/u GOT ME WORRY BB 6532 N

2008.One song/whi sr.E WHILE U WORK BR 8050 E+ 2069. BOY AND BOAT/DEVIL DEEP BL SEA CMS 525 N 2 32. JUST U AND 1 ALONE/MR RHYTHM MAN 55 8011 N

2009.hornet/how DEEP ocean MU 409 N 2070.PEACE BROTHER PEACE/KNOCK WOOD DE 1 366n/e TAPS AND COUNT ING

20l0. ALONE TOGETHEp/wHOS EXCITED VI 27385 N 207|.=AINY DAY Bl/00GGIN THE DOG DE 7824 n 2 33. BUCK AND W ING 1—2 BB 5735 N

20ii.non stop flight/nightmare BB 7875 V 2072.BL LET ME ALONE/GOT THINK IT DE 1957 2 34.WILITARY TAP/SYNCOPATED BUCK B8 5736 N

20I2.PUT THAT DOWN »RI TING/DAY IN BS 10406 N 2073. HARLEM JOYs/sTREAML 1 NE GAL DE 1 144 ART TATUM

2013.1 DONT WANT WALK W 1 Tb/5UT/S0ME VI 27746 N JACK SNEED SNEEZERS 2 35. IND IANA/ST LOUIS BL DE .8550 E

2014. blues 1-2 V| 274| 1 E-t- 2074.SLY mongoose/west IDIAN BL DE 7566 F_ : 36. WEE BABY BL/BATTERY BOUNCE DE 8526 E

2Cl5. SWEET LORRAINE/STREAMLINE OK 4598 N EDDIE SOUTH ; 37.WHAT WILL 1 TELL HEART/BODY SOUL DE 1 197 N

201 6.SOL ID SAll/yAKE LOVE TO UE VI 27705 K 2075. SWEET GA BROWN/EDDIES BL SW 8 2 38.C0CKTA 1 LS FOR 2/lOVE ME DE 156 N

2017. SMOKE GETS EYEs/danING IN DARG VI 27335 N 2076.MAMA HOCKING BIRd/nO MORE BL 88 10120 2 39. ST LOUIS Bl/tIGER RAG BR 6543 E

201 6.MAR 1 NELLA/l COVER WATERFRONT VI 27362E/G 2077.HE0REKATI /MARCH1 TA BB 1 01 38 •j 2 40.1 A 1 NT GOT NOBODy/wOMAN LOVES DE 74| N

201 9.C0PENHAGEN/S0FTLY MORNING SUN BB 10054 E-l- MUGGSY SPANIER . 2 41 .MOONGLOw/emALI NE DE 155 N

2020.LARI0Ca/b1LL BB 10; 24 E+ 20/8.WHY COULDNT IT BE ME/eVERYEODY LOVESESS 5 14 2 42. SHEIK ARABy/chLOE DE 2052 N

20ZI.DEEP PURPLE/PASTED 8L BB |0|7E N 2079.SISTER KATE/dIPPERKIOUTH BB 10506 14 2 43. BEGIN BEGUI NE/ROSETTA DE 8502 N

2022.ACCENTUATE POS 1 T 1 VE/JUUPI N MERRYV 1 20 1 6 1 2n 2080.DADA STRA In/sOMEDAY SWEETHEART 88 10384 2 44. ST LOUIS BL/lNDIANA DE 8550 N

2023.SUPPERTI Ue/z|GEUNER BB 1 0 1 27 N 208I.BLUIN THE BL/AT SUNDOWN BB 10719 N 2 45.G0NE WITH WIND/STORMY WEATHER DE 1603 N

2024.CCTAR0Cn/alL 1 REMEU3ER IS U BB 103 IS N 2081 A.R 1 VERBOAT SHUFf/rELAX IN T0UR0 BB 10532 N 2 46.LIZA/| WOULD DO ANYTHING FOR U DE 1373 N-
2025.ANY OLD TIME/HEART STOOD STILL VI20I575 N 2082. HES 1 TA T 1 N SL/LITTLE DAVID PLAY DE 427| E+- 2 47. AFTER U GONE/SHOUT DE 463 N

2026.2 IN 1 BL/(VALLEE)TIME GOES BY V|20|526E/G 2083 bl blue/dinah BB 10682 N 2 48.BEAUT 1 FUL LOVe/sTARDUST DE 306 N

2027.WHAT U SAY TRUE/MANY DREAMS AGOBB 10446 N 2084.SOMEDAY SWEETHEART/DADA STRAIN BB 10382 ^ 2 49.D EP PURPLE/TEA FOR 2 DE 2456 E+-

2028. SUMMIT RIDGE DR/CROSS HEART VI 26763 '.

2085

•

angry/sna G IT CMS 6! 0 N 2 50.NIGHTMARE JOCKEY/OONT STOP NOW DE 7864 N-
2029. HI NDUSTAn/sOMEBODY NOBODY LOVESVI 27798 r- 2086 • ROSETTa/r 1 VER S 1 DE BL CMS 586 JACK TEAGARDEN
2030.LETS WALK/GHOST CHANCE MUS 357 N 2087.driving me crazy/sentimental DISC603I 2 5| .MELANCHOLY ?ABY/| F 1 COULD BE VS 8209 N

2031 .MVSTERI OSO/HOP SKIP JUMP VI20I800 •.

2088.LADYS IN L OVE/wH 1 STL 1 N THE BL CMS 576 2 52.D IANE/MEET ME TONITE DREAMLAND CMS 505 N-
2032. PRETTY GIRL LIKE/JAPANESE SAMOMANVOE 25 '.

2089.ECCENTR 1 c/b 1 G BUTTER EGG MAN BB |04|7 '. 2 53.DIRTY DOG/lTS SO GOOD UHCA 39 N

2033. FROST ON MOON/SKELETON CLOSET BR 7771 N- 2 53A.pl river/rhythm HYMN DE 4071 N

2034.SOBBIN BL/CREAMPUFF VOE 63 N 2090.TAKE IT EASY/GOT FIX IT BB 8036 2 54. WOLVERINE Bl/mUDDY RIVER BL CO 35297 N-
2035. INDIAN LOVE CALL/BEGIN BEGUINE BB 7746E/V sprwrrp TRin ( kyi F raiify ftpj"l roocn I m U \ IN 1 L.C « On I l__ I Lib 2 55. BL RIVER/RHYTHM HYMN DE 4071 N

2036.MONSOON/FREE FOR ALL VOE 140 N— 209 1 .JOHN HENRy/a FTERSOON A FR 1 C A DE 1873 -4- 2 56. SAY IT SIMPLE/jAM SESSION VI400I 38 N

2037. SAD SACK/GRABTOWN GRAPPLE V1201647 CHARLIE SPIVAK 2 57. HAWAII SANG ME SLEEP/BLIND LOVES CO 35233 E-
203S.tabu/bebfohd ORIVE VI 201 696 :: ? Piety iinur n\j cc /if i c" ~rwn citiC 'J^z£- *MUvl Uvt-H/IALfc. HU 1 1 1 Lo OK 6|46 2 58. NOBODY KNOWS TROUBLe/|00 YRS TODAYOE 431 7 V+
2039. never BE same/sw0N0Erful(-?"Rmch)vi20i638n ires CTarvJC jo o 1 AO f 2 59. TABLE IN CORNER/SO MANY TIMES CO 35252 E

; • ?nQl .noi WAITING <5IIWR|C;f/|W flflCK PAE 2233 2 60. THE BLUES/CANT WE TALK IT OVER VS 82ie N-
2040. CHESTNUT ST BOOG/M= FREDDIE RAGCI lOll '.

2094. pa per moon/daybreak S ERENADE VI20I708 2 61. DARK EYES/CHICKS IS WONERFUL DE 3701 E+
?C\ty*i n &o m /rflMT "Fi i rur vniiDF inLU ^-J . K- I HH ol_/ O H rj | DCL.IC.VC T'JU"C in

2096.DRIVING MECRWZy/funnY THAT WAY

VS 81 32

529

2 62. BL GOT ME/PRELUDE TO BL OE 4409

63. U DIONT HAVE TO TELL «i'E/|F 1 COULDUHCA 101

E+
S"ORT SURVEY OF MODERN RHYTHM CMS 2 In

THIS IS A SPECIAL RELEASE FEATURING THE 2097.CANT BELIEVE UR IN LOVE/CLAR BL CMS 60

1

2 64.100 YRS TODAY/JUST COULDNT TAKE BR 67|6 .

FOLOOtINQ ARTISTS. £U^O. LUuU MAN HAKU r 1 r.L)f VS 8|40 2 65. LOVE FOR SALE/WHAM VS 82C2 ri

TEAGRDEnAOU 1 S//ENUT l-LANG/N ICHOLS/ 2099.NON
1
/jESS STAY VS 8076 2 66.OL PAPPY/FARE THEE WELL HARLEM BR 6780n/e

ELLINGT0N/kEDMA;./huGHES 2iCC.ereeze/i-2 VS Bl-21 2 67. LOVELESS LOVE MASTERS 1-2 HRS 5 N

204|. ILLUSTRATIVE RECORD 1-2 BRE 2000 N 2 101 .MELANCHOLY MOOO/wHATS NEW

2102.AINT GO IN NOWHERE/CANDLELIGHTS

VS 806.4 N ALEC TEMPLETON

cS.STARDUST/anD ANGELS SING VI 26353CMS 51 7 N 2 .

NOBLE 3ISSLE 2i03.complainin/ramblin CMS 506 N- 2 69. BODY SOUL/MARY HAD SITTLE LAMB VI 26668 N

2042.TAINT FIT NIGHT OUT/wONDER WHO DE 766 z REX STEWART 52 ST STOMPERS FRANK TESCHIMKER
2043. CANT LIVE HARLEV/LOVE DID TO MEDE 778 r; 2I04.TE- t=jvpets/back rm roup OK 3831 N 2 70. JAZZ ME Bl/bARSELHOUSE ST UHCA 61 ':

FREDO IE SLACK 2l05^lrPR0V IN ELLI NGTONI A-L0W COTTON HRS 1003 N SISTER ROSETTA THARPE
2044.PLACE DOWN RD/KITTEN ON KEYS* D£ 4043 N— 2 i06.low cotton/dajnagos jump HRS 1003 N 2 7|. SOMETHING WITHIN Me/sTAND BY ME DE 8548 N

2045.PIGFT PETE/STRANGE CARGO DE 4|30 E- 2l07.SUNDAY GAL/wiTHOUT SONG BB lO*96 N 2 72. DONT TAKE EVRYBODY TO Be/mOVE TO DE 1 1002 N

BESSIE SWITr 21 08. SLEEPY BABOOn/kC CABOOSE APO 354 E 2 73. WANT TO LIVE SO GOd/slEEP ON DE 8657n/e
2046.GIM"E PI3FT/TAKE ME BUGGY RISE CO 37574 N 2 109. jug bl/boy MEETS HORN MER 800

1

E 2 74.THATS ALL/WHEN LIGHTS GO ON DE 1 8496 e/g
2047.n.c. hop scop bl/nobooy knows CO 37577 N 2||0.I KNOW U KNOW /SUNNY SIDE ST HRS 1026 N- 2 75. SHOUT SISTER SHOUT/wANT TALL SKI DE 1 8386E/V
2048. SEE IF 1 CARE/BABY HAVE PITY CO 37576 N 2l II. LINGER AWHILE/MOBILE BAY 88 1 1057 N— 2 76. jonah/jesus here today DE 4801

:

N

2049. YOUNG WOMANS Bl/bABY 00LL UHCA 5 N— 2||2. solid rock/night WIND HRS 1004 N 2 77.D0NT TKE EVERYBODY/MOVE TO SKY DE 1 1002 N

2050. xmas ball/preachin BL

2051 .DOWN IN DUMPS/DO DUTY

CO 35842 N JOE SULLIVAN CLAUOE THORNH ILL
CO 37575 N 2| 13. LITTLE ROCK GETAWAY/ONYX BRING PAE 2006 N 2 I78.SM 1 LES/NI GHT AND DAY CO 37055 N

2052. st louis bl/reckless BL CO 3|7| N 2II4.GIN MILL BL .HONEYSUCKLE ROSE PAE 1686 N 2 79.YOURS HEART ALONE/GOTTA GET ME CO 37098 N-
2053.careless love/weeping willow CO 3|72 N 2M5.HIGH DUDGEON/BRUSMI N OFF BOOG SUN 1 0052N 2 80. GOT ONE TRACK MINd/bAD HUMOR MAN OK 5838 N

JABBO SV IT J 2l 16.FOREVER MORE/DEL MAR RAG CMS 538 N 2 8| .OVER MIGHT/LILACS BLOOM AGAIN OK 6202 N

2054.ABSOLUTELY/HOW CAN CUPID BE STUPOE |7|2N 211 7. NIGHT DAY/HEAVY LADEN SUNI 0050 E+ 2 82.SNOWFALL/WHERE OR WHEN CO 36268 N—
2055. JAZZ BATTLE/BOSTON SKUFFLE UHCA 43 N 2l |8. LADY BE GOOD/CANT GIVE U ANYTH vo 5496 Ef 2 S3. MOONLIGHT BAY/SMALL HOTEL CO 36735 N

PIHETOP SMITH 2ll9. ABOUT FACE/jIG WALK (pEWEE) CMS 539 N 2 84. SHELL ALWAYS REMEMBER/cOUNT ME CO 36560 N

2056.P 1 NETOPS BW/PT BLUES vb 1 245 G+ 2|20.P0M POM/l COVER WATERFRONT VO 5556 N 2 85. PORTRAIT GUINEA FARm/aLL 1 NEED OK 6234 N—
STUFF SMITH 2|2|.LAST TIME SAW CH|/dEAUCE WILD CMS 537 N- 2 86 .SLEEPY SERENADE/DO I WORRY OK 6178 N-

2057.MY BL HES VEn/my THOUGHTS

2058.ONYX CL B SPREE/TWILI GHT TURK

CMS 600 N 2122.24 HRS BOOTHS/BASS ROMPS AWAY SUN 101 N- SKEETS TOLBERT GENTLEMEN OF S*ING
DE 1279 N 2i23.sumuertime/andys BL CMS 540 N 2 87. HARLEM A 1 NT WHAT USED TO BE/hOLE DE 771 7 N

TRIXIE SMITH MAX 1 NE SULLIVAN 2 88. RAZZ MA TAZZ/JUMPIN JACK DE 7791 N-
2059. EVERYBODY DOIN CHARLEs/lOVE ME MF 100 N 2I24.ST0RY LOVE AFFA

1

r/cONFESS ION(i"CR ) JD 742| N PAUL TREMAINE ORCH
2060. WORLD JAZZ CRAZY/RR BL UHCA 8| M 2|25.LOVER AND LA Ss/DARK EYES VI 25810 N 2 89. HAND ME DOWN WAL K 1 N CANE/COMIN CO 21 30 E-
2061. UNUSUAL MAN/FREIGHT TRAIN BL DE 7489 N 2|26.BEHAV|N MYSELF FOR u/l CARRY JD 7420 N FRANK IE TRUMBAUER ORCH
2062. DADDY ROCKS ME/TRIXIE 3L DE 7469 N 2|27. BESIDE RIVER CL|/hOW DO 1 KNOW DE 4307 E+ 2 90. ANNOUNCERS BL/FLIGHT HAYBAG BRE 2197 N

WILLIE SMITH' (THE LION] 2 1 28.LOCH LOMOND/lM COMI N VA VO 3654 E- 2 91 .SOMEBODY LOVES Me/mAYOR ALABAM BRE 2232 N
2063. SWAMP LAND/ 1 CAN SEE U ALL OVERDE |29| E+ ROOSEVELT SYKES 2 92. OLD COWHAND/DIGA D I GA 000 BR 7687 E+
2064.ACHIN HEARTED BL/ HONEYMOON 1

N

DE 1503 N— 2 129. LET ME HANG STOCK 1 NG/lOVE BL DE 7" 81 E 2 93.EMALINE/L0NG ABOUT MIDNIGHT BR 6788 N—
2065. BUGLE CALL RAS/wjSKRAT RAMBLE SW 24 N 2 94.L1TTLE ROCK GETAWAy/hONKY TONK 8236 N-
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AUCTION

TOMMY TUCKER TIME

2 195. man comes around/honestly vo 5|99 n

BIG JOE TURNER

2 I 96. CHEWED UP GRASS/NOBODY IN MIND DE 7868 N

21 97.1 CEMAN/SOMEBODY GOT TO GO OE 7855 E

2 198. CRY BABY BL/BL IN NIGHT DE 7885 N

2 1 99. JOHNSON TURNER BL/wATCH THAT JIVENA901I N

2200. SAME OLD STORY/REBECCA DE I 1 00 1 N

2201 /SK BL 1-2 NA 90 1 0 N

2202. JUMP IN DOWN BL/l"ARELSS BOVE DE 7827 N

VAN EPS TRIO

2203. pazzberries/darkTCi"i: STRUTTERS U I 18376 e+

VARSITY SEVEN ( POEO,CARTER, H AWK,5ULL I VAN

2204,

2205

2206

2207,

2208

2209,

2210

221 I

221 2

22 1 3,

22|4

22 1 5

22|6

22l 7

22|8

221 9,

2220

2221

2222,

2223,

2224

2226,

2227,

2228,

2229,

2230,

2231,

2232,

2233,

2234,

2236,

2237,

2238,

2239,

2240,

2241

,

2242

2243,

2244,

2245,

2246

2247,

2248,

2249,

2250,

2251

2252,

2253,

2254,

2255,

2256

2257,

2256,

2259,

2260,

2261,

2262,

2263,

SCRATCH MY BACK/SAVE I T MAW VS 81 35 N

HOW LONG BL/POMPOM VS 0| 73 N

PRETTY GIRL LIKE MELODY/SHAKE I TVS 8|79 N

SHAKE IT BREAK I t/( H I TE ) YES. I CMS I|4 N

JOE VENUTI

something/nothing DE 23|2 N

SUNSHINE/(LANG)E DDIES TWISTER PAE 2493 N

PAE Z58l N

PAE 255| N

PAE 2632 N

PAE I 91 6 N

8B 10280 N

SERENPAN 46 N

OK 4|025 N

co 3 1 03 N

DE 3527 N

PAE 878 N

,MUG OF ALE/4 STRING JOE

.KICKIN CAT/BEATIN THE DOG

•GOIN PLACES/BOIN THINGS

.PRETTY TRICKS/BL ROOM

• WILD CAT/DOIN THINGS

,COME BACK SORENTO/TOSELL

I

•WILD DOG/DINAH

,24 HOURS DAY/EENIE MEENIE

,TPP RM BL/(N0RV0)DECCA STOMP

,SWEET SUE/(H INES)CAUTI ON BL

JERRY WALD

.STRICTLY INSTRUMENTAL/SILVER DE 4340 V-t-

.CRAZY BL/SHOO SHOO BABY DE 443l N

. CANT U READ/CLAR BOOGIE BL MAJ 7| 38 N-

,
TRAINS IN NIGHT/MAD ABOUT HIM DE 4345 N

,P0 INCI ANA/MI SS.DREAM BOAT OE 4433 N

T BONE WALKER

.STILL IN LOVE/sAl L ON BOOGIE RHUM4000 N

TED WALLACE CAMPUS BOYS

.BIGGER BETTER EVER/BOTTOMS UP CO 1970 V+-

FATS WALLER

.RED HOT DAN/l A I NT GOT NOBODY V| 2 1 1 27 N

.SMASHING THIRDS/FEELINGS HURT VI 386|3 N

.SUITCASE SUZIE/FEETS TOO BIG BB 10500 N-

, AFR I CAN RIPPLES/BASIN ST BL BBC|0||5 N

.FRENCHI E/SIN TELL LIE V|20|595 N

.MORE POWER TO u/yOU MY BISH VI 25679 E

,ST LOUIS BL/LENOX AVE BL V|20357 N

.THATS ALL/LOVELESS LOVE VI 23260 N

.ALL I GATOR CRAWl/aFRI CAN RIPPLESVI 24830 N

.HOW CAN U FACE Me/swEETIE PIE VI 24737 N

.SWEET THING/LITTLE LIT INDEP VI 25l 96 N-

.WHATS REASON/PARDON MY LOVE VI 24889E/V

,1 WANT HEAR SWING SONg/lETS GETBB I I 1 5 N

.YOUR NOT KIND/wHY LIE TO SELF V| 25353 N-

,THOU SWELl/sIPPI BB 10260 N

,S0 DARN CHARMING/ON SEEZAW VI 25|20 N

,JAM SESSION VICTOR-HONEY/BLUES VI 25559 N

.OLD FEELING/CANT GIVE U ANYTH HMV 8849n/e

.LOVE GIVE LIFE FOR u/DANCE AT BB I0L70 N

.EVERY DAY HOL I DAy/nEGLECTED VI 25749 V+-

iDREAM MAN/GROWING FONDER VI 24801 V

.FATTY CAKE/ARMFUL SWEETNESS BB |0|49 N

, GOT NO TIME/u ASKED FO I T BB 1 0 1 70 N

.WHO TAKE PLACE/ABDULAH BBC|04|9 N

i HOLD TIGHT/u OUTSMARTED SELF BB |0||6 E+

.BUMPY RD TO LOVe/wE PEOPLE VI 25898 E+-

.BREAKIN ICE/HONEYSUCKLE ROSE VI 24826 N

. GONNA BE SORRy/sw I NG I N JINGLE VI20I502 N

,24 ROBBERS/DO U HAVE TO GO BB I 1222 N

,SAD SAP SUCKER AM l/RUMP STEAK BB 1 |296n/v

CASH FOR TRASH/THAT GETS IT MR BB 11425 N-
CLAR VMA Rm/w| NTER WEATHER BB l|469 N

.THIEF IN NIGHT/BRAND NEW SUIT VI 25|23 N

.SOMEBODY STOLE GAL/SUGAR BL VI 25194 N

A I NT MISBEH/GA ROCKIN CHAIR BB 10288 N

,UP JUMPED U/SOCKS DONT MATCH BB3008|4 N

FATS WALLER CONTINUED

2264. MOON IS LOW/BLACK MARIA BB 10624 N

2265. LOST LOVE/DO U KNOW OR DONT VI 25604n/v

2266. TAINT NOBODYS B I ZZ/ABACHROMB I E BB 10967 N

2267. LIGHT SILVERY MOON/SWING OUT TO BB 11569 N-

2268. SWEET SAV SUE/wAITIN END RD BB 10264 N

3269. IN GLOAM I NG/SHEI K AR ABY VI 25847E/G

2270. TOO TIRED/u RUN MOUTH ILL PUN BB 10779 N

2271. STOP PRETENDING/HEY STOP KISSIN SISBB10829N

2272. AFTER U GONE/ST LOUIS BL V| 22371 N-

2273. AT TWILIGHT/FAT GREASY BB 10803 N

2274.S0MEB0DY THINKS WONDERFUL/u STA YEDV I 25222 NE

2275. TAINT GOOD/HALLELUJAH/THINGS LOOKVI 25478 N

2276. EUCKIN DICE/ALL THAT MEAT NO POT BB I I 1 02 E

2277. CSNT GIVE U ANYTHI NG/DARKTOWN ST RUBB I 0573 N

2278. WHERE IS SUN/OLD PLANATTION VI 25550 E

2279.1 LOVE WHI STLE/FLORI DA FLO VI 25806 N

2280. GONNA PUT U IN PLACE/u LOOK GOOD BB I OOOOSN

2281/hold hand/inside vi 26045 N

2282. GOING TO BE DEVIl/taKE IT EASY V| 25078 N

2283. FAIR square/honey ON MOON VI 25891 N

2284. WIDE OPEN PLACES/lF 1 WERE U VI 26002 N-

2285. HONEY HUSH/u MEET NICEST PEOPLE B8B1C346 N

2286. LOVE BUG BITE u/fiOOHOO VI 25563 E

2287. GOOD NOTHIN LOVE/CUTEST ONE BB |0|29 N<

2288. LATCH on/dinah VI 25471 E

2289.SWINGIN JINGLE/PORTERS LOVE SONG BB |00|6 N-

2290.VIPERS DRAg/| A I NT GOT NOBODY BB I Ol 33 E+-

2291 . ABDULLAH/jl TTERBUG WALTZ VI 202639 N

2292. U MUST BE LOSING MIND/DONT GIVE BB 11539 E

2293. MOON ROSE/GARBO GREEN VI 2528l V

2294. BUCK JUMPIN/BELLS SAN RAQUEL BB 11324 N

2295. US ON BUs/CHR I STOPHER COLUM VI 25295 E-

2296 .SPREAD I N RHYTHM/GOT FINGERS CROSSVI 25211 V

2297.USED TO LOVE u/mEANEST THING V| 20221 9 E-l-

2298.18 ST STRUT/( JAMES P ) PAL LET CE 400| N

2299. NIGHTY FINE/EEP IPE WANT PIECE BB 10744 N

2300. GA MAY/DONT LET BOTHER U VI 247|4 E

2301 . LOUISI ANA FAIRY TALE/CINDERS VI 24898 E

2302. ARMFUL SWEETNESs/w ISH WERE TWINS VI 24641 E

2303. CHANT GROOVE/COME GET IT BBCI1262 N

2304. GIRL LEFT BEH I NO/TRUCK I N VI 25||6n/v

2995. BABY BROWN/BECAUSE ONCE UPON TIMEVI 24846 N

2306. GROWING FONOER u/DREAM MAN VI 24801 N

2307.0RIG E FLAT Bl/sw I NGAD ILLA STREETBB 10858 N

2308.SCRAM/EVERYB0DY LOVES BABY BB 10989 N

2309. NOT ONLY OYSTER IN STEw/mANDY VI 24738 E

23 10. GONNA SIT RT DOWN WRITE/TAKING LEVI 25044n/g

2311.L0AFIN TIME/WOE I S ME VI 25|40 E+

2312. BOND ST/WHAT PRET.TY MISS BB 10437 N

23 1 3. WEST WIND/OLD FASHIONED SONG V| 25253n/e

23 I 4. BEEN READ I NG MAIL/SPRING CLEAN V| 25554N/V

23I5.ITS U WHO TAUGHT/LETTING GRASS BB 10527 N-

2316.FLOATIN DOWN COTTON TOWn/sPOSIN VI 254|5e/v

2317. WHATS REAS0N/WH0S HONEY A RE U VI 25027 E-

2318. VERY GOOD FRIEND Ml LKMAN/p I CTURE VI 25075 N

2319. GA ROCKIN CH/BROTHER SEEK AND VI 25|75e/v

2320. GOT NEW LEASE LOVE/sWEET HEART VI 25571 N

232 1 .SQUEEZE ME/WAIT AND SEE BB I 0405 N

2322. J I TTERBUG WALTZ/NEED LITTLE LOVE BBC||5|8 N

2323. DRY BONES/MOMMY SENT ME TO STORE BB 10892 N-

2324. YATCH CLUB SWI NG/MUSKRAT RAMBLE ( ) BB 10035 N

2325. IM ANOTHER WORLD/FIRST IMPRESS VI 25753 N

2326. COME DOWN EARTH/LIVER LIP JONES BB llOlO N

2327. RUSTY PA IL/SLr.PPY WATER VI 20492e/v

2328. HALLELUJAH/TH1 NGS TAINT GOOD V| 25478 V+-

2329/FIRST IMPRESSION/ANOTHER WORLD VI 25753 E+-

2330. EVERY DAY HOL

I

DAy/nEGLECTED VI 25749 E-

233 1 . MEANEST THING U EVER DId/baCH UP VI 25536 V

2332. COME OOWN EARTH/LIVER LIP JONES BB llOlO N

2333.STARDUST/KEEPI N OUT MISCHIEF BB 10099 N-

FATS WALLER WITH CONDON BAND

2334.0H SISTER A I NT THAT/PRETTY DOLL CMS 535 N-

2335. GA grind/dancing FOOL CMS 536 N

CY WALTER

2336. FAR AWAy/u CAST SHADOW ON SEA

2337. WARSAW CONCERTO 1-2

LMS 246 E

APC 1063 N

2338

2339

2340

234|

2342

2343

2344

2345,

2346

2347

2348

2349

2350,

2351

,

2352.

2353.

2354.

2355.

2356.

2357.

2358.

2359.

2360.

2361 .

2362.

2363.

2364.

2365.

2366.

2367.

2368.

2369.

2370

2371

2372

2373

2374

2375

2376

2.377,

2378,

2379,

2380,

2381

2382,

2383

2384,

2385,

23 86,

2387,

2388,

2389,

2390,

3391,

2392,

2393,

2994,

2395,

2396,

2397,

2398,

2399.

2400.

2401

2402.

2403

CY WALTER CONT INUED

NOTHING BUT U/EVERY SUNDAY LMS 293 N

LETS BE BUDDIES/MAKE IT ANOTHER LMS 308 N

CARELESS RHAPSODY/EVERYTHING I LMS 363 N

JENNY/BEWITCHED LMS 32 1 N

ETHEL WATERS

JAZZIN BABIES Bl/k I ND LOVIN BL BS |4||7 E

.HANDY MAN/GUESS WHOS IN TOWN CO I 4353E/G

.JEEPERS CREEPERS/THEY SAy(cr) BB 10025 E

GET UP OFF KNEES/DO WHAT DID LASTCO 1 4380 E

LU WATTERS

MEMPHIS BL/lRISH BL BOTTOM

SMOKEY MOKES/MUSKRAT RAMBLE

CAKE WALK IN BAB I Es/r 1 VERS I DE BL

.COME BACK SWEET PAPA /TIGER RAG

TEDDY WEATHERFORD

, I A INT GOT N0B0DY/(CHI TT I SON

)

,TEA FOR TWO/wEAT HERBEATEN BL

CHICK WEBB

,SUGAR P I E/THAT WAS HEART

,T I CKET TASKET/LIZA

DREAMS COME TRUE/GET TOGETHER

.DIPSY DOODLE/MIDNIGHT MADHOUSE

MCPHERSON REHEA c SIn/lET TEAR FALLDE

WACKY DUST/SPINNIN WEBB

SLUMBER TIME SWANEE/cHEW CHEW

HEART BELONGS DADDY/FOXY

GEE BUT SWELL/LOVE MARCHES ON

AZURE/JUST JITTERBUG

,UP A tree/have MERCY

RUSTY HINGE/CRYIN MOOD

CANT STOP LOVIN u/T4NT WHAT U DO DE

I GOT RHYTHM/SWEET SUE

FOUND YELLOW BASKET/ELLA

GOT SPRING FEVER Bl/wHAT SHUFEE

,THAT WAS HEART/SUGAR PIE

BEN WEBSTER

I SURRENDER DEAR/pERDIDO

DICKY WELLS

JM 2 N

JM 3 N

JM 5 N

JM 6 N

SW 58 N

SW 5 N—

OE 2665 N-

DE 1840 N—

CO 2883 N

DE 1587 G

DE 2080 V

DE 2021 G—

DE 2389 N

DE 2309 G

DE 1 1 15 N

DE 1899 V-

DE 2468 V

DE 1273 G

DE 2310 G

DE 1759 N-

DE 2148 G

DE 1087 G

DE 2665 V

SESSIOOIOE+

,DICKY WELLS Bl/biLL COLEMAN BL VI 273|8 N

.BUGLE BALL RAg/dEVIL DEEP BL SW 6 E

1 BA BY ARE U SAT I SFI Ed/ca RTER-MI NN PAE 2345 N

GEORGE WETTLING

,STRUTT I N BARBECUE/HOW COME U DO CMS 56l N

,8LUES FOR STU/HEEBIE JEEBIES CMS 6|9 N

DOC WHEELER SUNSET ROYAL ORCH

WHO THREW WHISKEY WELL/kEEP JUMP BB 11559 E

GABBY/BIG FAT 44 . BB 11389 N

GEORGIA WHITE

DONT KNOW MIND/WALK IN ST DE 7277 E+-

MAMA KNOWS WHAT PAPA WANTs/cOME DE 784l N

FURNITURE MAN/GOT TO DROP SACK DE 7689 N

PAUL WH ITEMAN

KALUA/BL DANUBE Bl/eVERYBODY STEPlXJ I I 8826 V

ISA MUGGIN 1-2 HMV 5063 N

JEEPERS CREEPERS/MUTINY MURSERY DE 2222 V

IM COMIN VA/ROSE RM DE 3943 E+
A I NT Ml SBEHAVI N/NOBIDY SWEETHEARTBB 10957 N

LAST NIGHT BACK PORCh/|F I CANT VI 1 91 39 E

JUNE BUG DANCE/SHOE MAKERS HOL I DADE 2505 N

DREAMY WABASH FL0WS/GE0 OLSON VI 19428 E

1 GOT LOVE/lM THE ECHO VI 25 1 98 E

changes/mary VI 2 1 103 E-

GREAT DAY/WITHOUT A SONG COE I 16 N-
NOBODY SWEETHEART/AFTER U GONE COE 5702E-

CHANGES/LOU I SI ANA HMV 891 3 N

CHINA BOY/OH MISS HANNAH AUSTRAL C07025 N

CAUSE BABY DONT MEAn/mELODY OUT CO |44| E

IF I HAD TALKING PIc/lM A DREAMERCO 20|0 E-

MARY/l-LL EE A FRIEND(BIX) VI 264|5 N

eroadway/manhattan mary vi 20874 n

san/poor BUTTERFLY VI 24078 E-

FROM MONDAY On/m|SS MUd(£"Ch) V| 2(274 V

SONG WANDERER/SO BL

HUMMI NG/MY MAMMY

CANADIAN CAPERS/

SAY IT WITH MUSIC/SWEET LADY

VI

VI 20570 E

VI 18737 E

V I I 8824 V

VI 18803 E-
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PAUL WHITEMAf: CONTINUED TEDDY WILSCN CONTINUED RUSS COLUMBO CONTINUED

2404.ra';gedt ann/in love with love V| |9|87 E— 2469. loves grows/this is moment BR 8455 N 2536. U CALL IT MADNESs/tmE ON HANDS BB 6503 N

2405.1 LOVE u/ l" HR CR VI |9|5| E— 2470.MEM0RI ES OF u/bUGLE CALL RAG mus 3 1

8

N 2537.SWEET LOVELY/JUST GIGOLO ( B 1 NG

)

BB 7| |8 N

2406. L 1 NGER AWHI LE V| I 92 1

1

E 247 i

.

just u just me/just FOR U BL mus 3|6 N DIOSA COSTELLO

2407. TRULY VI 18937 E 2472. WHY DO 1 LIE/THESE FOOLISH ( BH

)

BR 7699N/E 2538. SHE COULD SHAKE MARACAs/aLL DRESSSCH 508 N

2408. HOME PASADENA /MONA VANNA VI 19278 E 2473. HOUR PARTI NG/COQUETTE BR 7943E/G 2539. LA CONGA/PERFIDIA SCH 509 N

2409. WHAT WORLD THIS WOULD BE VI 19737 E 2474.LAST AFFA 1 r( B-' )/u SHOWED ME ( BH ) BR 7840 N— MARLENE D IETRICH

241 0. THE CALINDA VI 20882 E J IMMY YANCEY 2540.VEIN BLONDES BABY/ALLEIN IN G R0SSPD524 1 8| N

2411. IM COMIN VA/jUST ONCE AGAIN VI 20751 E 2475.35th dearborn/yancys bugle call VI 27238 N— KING EDWARD VIII

24|2.MAKE BELIEVE/OL MAN'RIVER VI 2|2|8 E YAS YAS G IRL JAZZ BOYS 2544. ABD 1 CAT 1 ON MESSAGE l2/ll/36 KAS N

2413.SIOE BY SIDE/PRETTY LIPS VI 20627 E 2476. JUST KEEP ON DRINKIN/GOT TO AHBE VO 5286 N— CLIFF EDWRDS

24l4.L0NELY LITTLE UELODy/sOMEBOOY VI |94|4 E 2477.BL everywhere/rather DRINK MUDDY vo 3638 N 2545. PED HOT MAMA/WHOS MEANEST GAL PE |2| |9 E

24i5.ahha/just little drink V 1 1 9666 N JOE YUKL WA8ASH FIVE REG INALD GARD INER

24i6.georgiana/tentin TENN. V| 20017 N 24^9. ROYAL GARDEN Bl/2 OT BL JU 8 N 2556. TRAINS 1-2 DE 23022 N

24|7. KINKY KIDS PARADE/MISS SWISS V| 19753 E 24S0. sugar/body SOUL JU 7 N GEORSE GERSHWIN

24|S.H0ME AGAIN Bl/hEAT WAVE DE 2697 N GEORGE ZACK 2557.D0D0D0/CLA P YO HANDS (RMCH NOT IN GR)C0R09E-
241 9.TRAVELI N LIGHT(bILLIE) /NEVER LOOP 1 |6 N 248i .lazy river/snowball CMS 566 N COHEN ON TELEPHONE (JOE HAYMAN

)

2420. SOME LITTLE BIRO/MAKE BELIEVE V 1 1 8742 E 2482. SUNSET CAFE St/kC STOMP CMS 597 N 2559. COHEN ON TELEPHONE/HAPPY TO UARR CO 1516 N—
242 i.tailspin/g slues VI 24t68 N 2483.800GA800/h00D stomp CMS 598 N LIBBY HOLUAN

2422. WANG WANG BL/ANY TIME DAY WHEREV 1 18694 24S4.SHIMMESHAWABBLE/FAREWELL BL CMS 599 N 256 1 .CANT WE BE FIELNDs/l MAY BE WRONGBR 4506 V+-

2423. STEP UP SHAKE HAND/hOORAY SPIN DE 24| 8 E BOB Zl'RKE HELEN KANE

2424. JAMBOREE JONES/SING SONG SI XPENCEDE2074 2485.RUMB00GIE/C0W COW BL VI 26646 E+ 2563.1 WANNA BE LOVED/lS THERE A NYTH VI 2|684 E

2425. USEO BE COLOR BL 1 ND/PEEL 1 N PEACHDE 2073 E 2486. PEACH TREE ST/FIT BE TIED VI 26420 N 'GERTRUDE LAWRENCE

2426. PRETTY GIRL LIKE MELODy/sOFT L DE 2699 N- 2487.H0BS0N ST BL/EACH TIME U SAY VI 26317 N- 2570. THE physician/experiment (white) VI 25224 E+-

2427.M00NLIGHT GANGES/PRECIOUS VI 20139 E 2488. st s ingapore/cuban bw (rmch) VI 264|

|

E FRANCES MADDOX

2428. ZOOT SUIT/WELL DIGGERS BREAK VI 27801 N 2489.MELANCHOLY MOOd/hONKY TO K TR VI 26342 V+ 2572. COUNTRY MA|DEn/|0 LIKE TO LEARN LMS 1 86 N

WHOOPEE MAKERS ZUTTY SINGLETON 2573. ON BRINK DISASTER/DIVORCEE LMS 1 68 N

2429.EUGLE CALL RAG/ST LOUIS =)L PE 1 5 1 26 N 2490. CLAR MARM/lD DO ANYTHING FOR U DE 432 N— TWO BLACK CROWS (MORAN AND MACK
)

ALEC WILDER OCTET 2491. BUGLE CALL RAG/( MCKINNLEY) N.O.PDE 3685 E+ 2574. PART 1-2 CO 935 N-

2430. BL ROOM/SWEET SUE BR 8505 N 2575. part 3-4 CO 1094 N

LEE WILEY PERSONALITY RECORDS 2576. PART 5-6 CO ||98 N

CO 1350 E-H243I.Y0URE OLD SMOOTHIE BR 6484 E 2577.PART 7-8

CLARENCE WILLIAMS BLUE FIVE BUD ABBOTT & LOU COSTELLO CLIFF NAZARRO

(06.ALL WRONGS/TERRIBLE BL ( :£*RMCH

)

HRS 3 1 u 2492. LAUGH LAUGH LAUGH 1-2 VI 27737 N- 2578. NEWS OF WORLD/u GO YOUR WAY BB 1 1 545 N—

2432.W ILDFLOWER RAG/MIDNIGHT ST MF 105 N FRED ASTAIRE WITH LEO REISMAN 2579. how TO learn tap dance/ill remeubbb i0433n/e

COOTIE WILLIAMS 2493. NIGHT J-OAy/l GOT U ON MIND VI 24193 N NEANDERTHAL MEN (SPECIAL RED LABEL OECCA

2433.THINGS A 1 NT WHAT USED Be/rED BLH 1 T 7084 N WILLIAM JENNINGS BRYAN 2580. THE WORLD A MILLION YEARS AGO DE 9029 N

2434. TOASTED PICKLE/TOP BOTTOM OK 6336 N 2494. | DEAL REPUBLI

C

GE 5224 V— GERTRUDE MIESEN

2435. GIBE IT UP/ORY LONG SO OK 5690 N 2495. IMMORTALITY/VIRGIN BIRTH S ILVERT0NE4026 E 258l .WANNA GET MARRIED/|2 OCL ALLS WELLDE23382 N

2436.TESSES TORCH SONg/nOW 1 KNOW HIT 7075 N ENRICO CARUSO JACK MORWORTH

2437.SALT LAKE CITY BOUNCe/jUICE CP 237 N 2496. TU NON Ml VUOI PIU BENE/QUI SOTTOCRS 6 N 2582. COLLEGE MEDLEY (dig) VI 60014 E

HOD WILLIAMS ORCH MICHAEL CASEY WALTER OKEEFE

2438. WILLIAMS SOPH/SOUTHLAND BB 7|4| N 2497.CASEY AT DENT|ST/AT DOCTOR CO 1 8R6 E 2583. GAMBLERS WIBe/faTHER PUT COW AWAY8R 7408 N

JA8B0 WILLI AM S/*ESLEY WALLCE ILKA CHASE 2584.TAT00ED LADE 1-2 (RMCH) VI 244|6 N

2439. JAB Bl// 29 Jl 3 N 2498. THE PI CNI C SR |0| N— 2586. ALWAYS BRIDEMA ID/BEARDED LADY BR 7336 N

MARY LOU WILLIAMS MAURICE CHEVALIER 2587.KAN ON FLYING TRAPEZE 1-2 VI 24|72 N

2440. THE ROCKS/THE PEARLS DE 2796 N 2499.MENAGEZ—LA/ON EST PLUS LEGER COE 2025 N COLE PORTER
244 |. MUST BE TRUE/HARMONY GRITS V 1202 | 74 N 2500. CA S EST PASSE UN DIMANCHE/cA FA 1 THMV II N 2588. YOURE the top/thank u so much VI 24766 N

2442. WALTZ BOOGI E/HUMORESQUE V 1 202025 N 2501. MON amour/il PLEURAIT HMV 1 3 N. FRANKLIN D. ROOSEVELT
2443.MARY SPECIAL/CORNY RHYTHM COE 501

8

N 2502. PARIS SERA TOUJOURS PARIS/ARTHUR HMV | 4 N 2590.QU0TATI 0NS FROM SPEECHES 1-2 W0R75I00 N

2444.SWINGIN FOR JOy/clEAN PICKIN DE 1 155 N 2503. HABIT OF MIME/wAIT TIL U SEE MA HMV 3089 N LILLIAN RUSSELL

2445. SWEET PATOTT IE PATUNIa/mR FRED DE 2797 N 2504. U BROUGHT NEW KIND LOVe/lIVIN SUNHMV 35|7 N 2591. COME DOWN EVENIN STAR (MARCH |9|2)CRS 8 N

2446. MINUTE MAN/FROGGY BOTTOM ASCH 2001

N

2505.RHYTHM OF RAIn/sINGING H PPY HMV 8305 N JEAN SABLOM
2447.SCPATCHI N GRAVEL/ZONKY VS 8|90 N 2506.MA POMME/s 1 VOUS CONNAISSIEZ HMV 9000 E 2592.RENDEZV0US/S0US LA PLUIe/cETTE COE 1847 V+-

2443. BABY OEAR/HA r MONY BL DE 1 81 22 N 2507. MA POMr E/SI VOUS CONNAISSIEZ HMV 9000 N 2599. the cab/paris u have not changed HMV 8986 N

2449. TEA FOR TWO/MLW BL VS 81 93 N 2508. W 1 AT TIL U SEE CHERIE/HELLO BEAU VI 250092N 2600. JE TIRE ttt REVERENCE/SUR LE PONT HMV 9054 N

2450. NIGHT L

1

Fe/{ BOSWELLS )l A HAYRIDEBRE 1 625 N— 2509. loui se/just a bum (ma pomme) V | 250093 N 2601. ES LA PRIMERA VEz/su VELO QUEARG OD 286081

N

MIDGE WILLIAMS JAZZ JESTERS (KIR8Y BAND

)

25I0.U GOT THAT THING/PARIS STAY SAME VI 22294 N 2602.

I

nsensi blemente/una cita BAJO AROD 286080N
245I.R0SIE REOSKIn/dONT WAKE HEART COE 5052 N 25l 1 . RIGHT NOW/MOONLI GHT SAVING TIME VI 22723 V+ 2603.JSUIS PAS Ml LLI onna i re/jattendra IV ICl 50I67N

TE'DY WILSON SCHOOL FOR PIANISTS 25I2.SWEEPIN CLOUDS AWAy/aLL 1 BWANT V| 22378 E CHICSALE

2459.MEL0DY IN F/wHEN U AND 1 YOUNG N 25I3.LIVIN SUNLIGHT/BROUGHT NEW K 1 NDA VI 22405 N 2606.SUBSTI TUTE PARSON 1-2 VI 22 |03 N-
2460.THAT OLD FEELING/MY BL HEAVEN N 25I4.0N TOP WORLD/HABIT OF MINE VI 22007 N CYRIL SM ITH

2461. ALICE BL GOWN/lLL SEE U IN DR M 25I5.HES DEUX MOITIES DU MONDe/pRENEZ VlCl 50i69n 2608. OLD SAM/LION AND ALBERT BB 10574 N

TEDDY WILSON JERRY COLONA 2609. WITH ME GLOVES IN ME HANd/lORO BB 10681 N-
2452. BOOLY—JA—J A/EXACTLY LIKE U CO 35220 N 25I6.BIRD GUILDED CAGE/sONG OPEN RD VO 4382 V-l- SOPHIE TUCKER

2453. never fail(BH)/april IN heart(BH) BR 8265 N 251 7. TALLY HO/WHEN U SWEET |6 VO 4872 N- 26II.F00LIN WITH OTHER WOMANS MAN/sWINGPAE 622 N

2454,'wham/moonray CO 35354 N 25|8.LIFE OF SAILOR/WHERE IS WANDER 1 NGCO 36363 N RUDY VALLEE
2455. DREAM M00NLI GHT ( BH ) /sO ' DES 1 RABLE ( BH ) BR8283I 25I9.R0AD MANDALAY/SUNIIY BOY VO 4056 !

- 26I2.LY0IA TATOOD LADy/oUT THIS WORLD DE 2708 N

2456.R0SETTA/LIZA BR 7563 N 2520.hector/youre my everything VO 3876 V 26I3.VIEN1 VIENl/DONT PLAY FIRE BB 70C9 V

2457.MELANCHOLY BABy(eLLA)/| CRllD ( BH )bR7729 V+ 2521.1 CAME TO SAY/DONT SEND MY BOY ( HR )C035293 II 261 4. PL 6 9423/6 WOMEN VS 8203 N

2458. warm in up/bl C sharp MIN CO 3631

4

N 2522.WHOS YEHUD l/EVERYDAY LADIES DAY CO 355i2e/v 26 1 5. SWEET SUSANNE/ONE 1 LOVE LOVES ME HMV 5669 E

2462.DEVIL DEEP BL SEA/DONT BLAME MECO 36274 N- 2523. CANT YO HEAR ME CALLIn/| HATE MUSCP 1 73 N 26 1 6.ADI os/pourquoi vs 8295 N

2463, DONT BE THAT WAY/CANT BEL I EVE( BH )C036335N 2524.SAL00N/C0WPASTURE POLKA CP 420 N 26I7.HEAD TUCKED UNDER ARm/olD SOW BB 7078 E
2464.WISHED ON MOOn(BH)/WHAT MOONL 1 GHTBR8336 N RUSS COLUMBO 26I8.PA HU WA HU WAl/pHIL r"LUTERS BB 7667 N

2465. LITTLE THING/jUMPIN BL AND WH

1

CO 35232 N 2532. JUST ANOTHER DREAm/lVING IN DR VI 24045 26I9.LAST ROUNDUP/SHANGHA 1 LIL BB 51 72 E
2466. DREAMS COME TRUE/bLUES TOO MUS 336 N 2533. TIME ON HANDS/GNITE SWEETHEART VI 22826 N 2620. U OUGHT BE PICTURES/WITHOUT THINGVI 24580 E

2467.ST0MPIN SAv/CANT GET STARTED MUS 332 n 2534.WHEN YOURE IN LOVE/LETS PRETEND BR 6972 N HENNY YOUNGMAN
2468.1 SURRENDER DEAP/ruNMIN WILD mus 3 i

9

N 2535. JUST FRI ENDS/YOURE MY EVERYTHING VI 22909 F> 2624.GAX3S AND SUPER GAGS 1-2 BB |037| N—
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EDWARD CROWDER SALE

37|5 CONNECTICUT ST., ST LOUIS |6, MO.

POSTAGE EXTRA. TITLES ON REQUEST. CONDITION GUARANTEED ALWAYS.

PIKE TOP SMITH TOMMY DORSEY (NEW $ 1 .00 EACH) 60^ EACH. NEW EXCEPT WHERE STATEO

PINE TOPS BOOG WOOG VO 1245 N 4.50 VI 25 1 45 , 25206 , 252 1 4 , 252 1 7,25349, 25482 ,25532 ALL STAR ORCH

JOHNNY DODDS 25544,25549,25557,25591 ,25596,25692,25694, VI 2| 2 1 2, 2i 423,2 1605, 2| 667,22 1 04

BULL FIDDLE 8LUES BB 0239 N 3.00 25733,25741 ,25763,25766,25767,25799,25862, AMBROSE

FATS WALLER 261 15,26163,26202,26470,26666,26636,26786, DE 3292,3469, DEE 4|004,pb 6837,BR 6867

LAST GO ROUND BL (s.MARTIn) OK 8045 E+3.50 TOMMY DORSEY ( E 75«S EACH) V+~DE 360,500,780,971

PERSIAN RUG (LA S BABES ) VI 2 1 346 N 2.00 V| 25623,25648,25649,25692,25694,25767,25774, BLUE BARRON

VI 25140,25348,25498,25537 E 1 .50 25813,25803,25828,25832,25879,25887,25899, BB 7856, [0 10221 , 10561, 1 071

3

VI 25579,25753,25652,25779 E 1.50 26012,26030,26085,26097,261 1 9,26140, 26|48, BEN BERN IE

VI 24648,25211,25255,25353 E/v 1.25 26 149,26 163,26 1 72,26 1 81 ,2621 0,2641 8,26429, VO 3338, 4943, 5331, BR 4020,6008, CK 59|4

VI 25490,25499,25608,25891 e/vi .25 26433,26234,26246,26259,26271 ,26281 ,26294, BOB CAUBER

VI 25222,25491,25499,25530,25537 V 1.00 263 J3, 26325, 26370, 26386, 26390, 27406, 26660. ME 60409,60505,6051 4,60702,61 209

BB 10288, 10892,1 1425, 1 1469 N 1.00 TOMMY DORSEY (V 50? EACH) 80303, PE 80404, ME 5|2|I

TEDDY WILSON VI 25201 ,25352, 25335, 25476, 25482, 25544, 25553> BOB CHESTER

BR 7844,7859,81 1

2

E 1 .50 25581 ,25591 ,25635,25657,25676,25686,25693, B8 1 04| 4, i 04^9, 10566, 10576, 1 06 1 4, 10686, 10699,

BP 7903,8015 v+l .25 25703,25741 ,25750,25763,25767,25795,25824, I0R3R 10890 I0Q64 I I 1 00 I (060 I I 244 I I SfiS

BR 7563,7917,7954,81 |2 1 .00 25856 , 25899, 26054, 26066 , 26085 , 261 54, 26 1 95

,

JESSE CRAWFORD

LOUIS ARMSTRONG

•

26264,26287,26401,27208,27249,27392,27518, VI 1 9572,21 1 7| ,2 1 503,2 1 68l ,2 1 728,2 1 951 ,2| 98l ,

OK 41204, 4|276, 41298, 4|375, ^1448 1 .00 27782,27947,27962. 20066

VO 3040,3308,3381 ,E, VO 3|72,32|7 e/v 1 .00 HAL KEMP (NEW $ 1 .CO EACH

)

COON SANDERS

VO JVt-G , J | 1 "if 3 I C°c , J i l\i • 75 VI 25624,25628,25633,25565,25685,25732,25855, V 1 1 9754, | 9804, 2 i 803 ,2|8|2,2|89|,2| 895, 22262

,

OK 330?, BB 10225, DE 906 1 .00 25886 , 25888, 25893 , 2603 I , 26 1 56 , 2c 1 76 , 26 1 79, 22304

de y 1 ^, v^y , 1 4yD, 1 OoD, 1 o^t. , 1 O /D E .75 26 194,26255,26272,26368,2641 6,26452,26466, DEL COURTNEY

DE 191 3 2230,2405,2934,3204,4229 75 26605,26627,36635,26655,26662,26403. VO 5|27,52|2, 52914985, 4992

DE 866,2267,2480,2934 V ,50 CHICHK BULLOCK ( NEW 1.00 EACH) DOLLY DAWN

CE 30 1
1
,3235,3825,41 40 .50 ME 60392,60613, 60901, 7| |0|,7| |03,7|207, BB 6268,6699,11268, VO 3908,4005,4711

SIDNEY BECHET iVO 4096, 5278, 5366, OK 5765, CQ 7996

HMV 9061, 9091, 9|3| ,9136,9086 N 1.25 BENNY GOODMAN (e 75^ EACH

)

BB 784| , | 0 1 63, 10220, 10368, 10443

HMV 9329,9340,9368,9385 N 1.25 V 1 25492,2505,25 5l 0,25634,25 705,25708,25727, SHEP F IELDS

BARNEY BIGARD 2581 4,2582 7,25 840,26021 ,26060,25 099, BB 64| f ,6639,6683,6757,5781 ,693
1 ,6942,

C BLUES/BROWN SUEDE BB 1 1 58 E .75 CO 35301,35320,35461 ,35820,36022,36219,36594, 70 16,7068,71 42,71 80,7(85,7304,7305,

BUNNY BERIGAN 3661 7,36641 ,36652, 36680, 36755, 36967,0K 6580. 7333,7555,7566, 10577, 10589, 10786,

VI 25877,25872,25820,25667,25646 E .75 EDDY DUCHIN ( NEW 1.00 EACH) 1 1064,11080,1 1477.

VI 25613,25 609,25587,25562,26061 E .75 V| 25030,25043,25390,25395,25433,25520,25583, GLEN GRAY

VI 26086,26138,26338 E .75 BR 8106,8219,8264, CO 35255,35702,35735, DE 349, 1 24c ,201 0,2748,3348,4048,4292,

VI 25593,25776,25816,26138,26244 V .50 35859,3591 7, 1 3|2,E, 1 575,2307

CHA LES FULCHER JAN GARBER (NEW 1.00 EACH ) GEORGt HALL

ATLANTA GAL/l FA* DO»N GO BOOM N 1.00 BR 8266, 8239, 8235, 82 1 7,81 46,8| 34,v | 25|80 VO 3944,4510, 4536, 5|42,8B 6581

JELLY ROLL MORTON GUY LOMBARDO ( NEW 1.00 EACH) HORACE HFIDT

HMV 2 186,92 16,92 1

8

N 1.50 V| 25205,25545,25566,25578,25626,25629,25656, BR 7946,6343,8348,6441

EDGAR HAYES 25684, 2 5787, 25 599, CO 1 72l , 1 803,2205,2259, RAY HFRRFCK

DE 1444, 1509, 1748,2193 E .75 2401,2457, ME 13120. VO 4436,4586,4891 ,4969,4983,5250,5398,

STAN KENTON WAYNE KING (NEW 1.00 EACH) OK 5659,5675,5733,5840

DE 4037, 4036 E 1.00 VI 22236,22256,22648,26069,261 60,26231 ,264|2, GENE KARDOS

LIONEL HAMPTON (O.L.) 26505,26629,26667,26749,27201,27270,27248, ME 50408,6081
1
,60903, 704|4, 70702, 60106

VI .25527, 25658, 26233,26447, 26724 E 1.00 2751 |, BR 6540 80lll,vs 8025, PE 80305, V| 22843

LOUIS JORDAN RICHARD HIMBER (NEW 1.00 EACH) ART KASSELL

DE 8500, 8525,8560,8593 E .75 V| 25042,25073,25074,25077,25239,25243,25298 BB 7266, 1 0772, | 1009, 1 1 356,1 1 371 , 1
|'4| 8,

DE 8653,6654,8659 E .75 25299,25441,25443,25457,25584,25645,25742, 1 1455, 1 |47| , VI 2 |885

TIMMIE ROSENKRANTZ BRRELHOUSE BS 25890, 26l0l,26l42,26l62, RY 1 779, 1 795, 1 796, FRANK IE MASTERS

WEE BIT 0 SWING/THIS SOUVENIR VI 25876 K 1 .50 1811,1877 VO 5239,5541,5565,5590

BESSIE SMITH HUDSON DELANGE (NEW 1 .CO EACH) FR DDY MART IN

KEEPS ON RA 1 Nl n/nOBODYS BUSINESSCO 3898 N 1 .25 BR 7727,8002,8040,8049,8081,85)47 do 7380 7636 I D I 04 lORfi? i OVSO I nPDQ i iHiRDD ' JU\J, J<J , 1 U | U^, | VJJVJl, 1 U /jy, 1 UOU?,| | U | Jj

RED NORVO BEN POLLACK 11116,111 23, 1 l3l 1 , II 347,1 1393, 1 1409, 1 1430,

BLUES IN E FLAT/BUGHOUSE CO 3079 V+l .25 V| 2 |743,2i827,2| 857,2 1 858,22071 ,22089, 1 1475, ALL V-BR 7439,7361,7352,7337,7462,

JUMP JUMPS HERE/GARDEN OF MOON BR 8202 E .75 22 1 0
1
,221 06,22l 47,221 58 6905,6930.

vo 4648,4818,4953 N .75 GEORGE HAM 1 LTONS MUSIC RUBY NEWMAN

COUNT BASIE MILLERS DAUGHTER MARRIANNE VI 25606 N 1.00 VI 24074, 24894, 25344, 2 5402, 25404, 25468,DE29 16

OK 5816, 5897, 6626, DE 2325,2722,2780 E .75 MUST BE PAINT IN SKY V| 25611 N 1.00 077 IF NFI SON

VO 4734,5085, OK 5773,6319 E/v .50 RUSS COLUMBO BB 7034,7037,721 5,7216,7267,7268,7334, 10270,

GENE KRUPA LETS PRETEND/wHEN U IN LOVE COAU 1 320 N AUC 10497, 10499, 1 051 6, 10528, 1 1 1 55, 1 1 403

OK 5814,5826,5836,5872,6143,6266 N .60 ALL OF Me/bl OF NIGHT HMVA U 1 070 E 1.50 JACQUES RENARD

OK 6306,6376,6447,6498,6695 N .60 PA RAD

|

Se/aUE WIEDERSEHEN HMVAU 1 1 04 E 1.50 BR 6106,6378, V| 2| 093,2 1 1 07,2 |60| ,2| 234

DICK MC DONOUGH ALL OF ME VI 22903 N 1.50 TOMMY REYNOLDS

ME 60907,70502,70707,61102 N .75 U TRY SOMEBODY 6LSE VI 22861 N 1 .50 VO 5339,5373,552| ,5554,5569,5594,5604

ME 61 104,61202,61203, 70707,70716 N .75 DICK POWELL OK 54l 8,5468,5645,5791 ,5807

CHARLIE BARNET IM GOIN SHOPPIN WITH U BR 7407 N 2.00 HENRY RUSSELL

BB 6619,6433,10349,10436 N .60 BING CROSBY VO 5090,5266,5363,4981,4995

1 054 3 , 1 0549, 1 0637, 1 0644 N .60 DONT BREAK SPELL DEAU 5835 N AUC BERT SHEFTER

10662,1069 1,1 0743, 1091

8

N .60 BY LIGHT SILVERY MOON CO 1 ND 30 1 58 N AUC VI 25614, DE 2584,2653

1 1004, ||093,l 1 165,1 1223 N .60 BUT NOT FOR HE COIND 30 1 75 N AUC BLUE STEELE

1 1 32l ,1 |4| 7, 1 1446 N .60 GETTING TO BE HABIT COE 1 90 1 N 1 .50 VI 21355, 2|400, 21530, 40140, 40l6|,40288
8 1 LI COLEMAN 1 .

'

IM PLAYING WITH FIRE COE 1 990 N 1.50 DICK TODD

BLUES AT NOON/THING CALLED LOVE Sf 295 M 1.25 L ;VE U FUNNY THING COE 2009 N 1.50 BB 73 13, 1 0|44,|0045, 10327, |043|,|0538, 10559,

REX STEWART WALTZING IN A DREAM COE 2074 N 1 .50 1 062
1
, 1 0636, 1 0538, | 0667, 1 0697, 1 0933,

jug bl/vernons ELITE S 8I92N 1.50 YOURE STILL IN MY HEART COE 2 1 23 N 1.50 10949, 1 |45|,V| 26003

BLUE SAY/FINE DANDY ELITE S 6I93E 1.00 STARLIGHT COE 2|37 N 1.50

GARLAND WILSON SW | 9, SW 6

1

N 1.25 LOVE THY NEIGHBOR/MAY 1 COE 2059 N 1.50 SEND FOR PERSONALITY LIST OVER 200.
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AUCTION AUCTION
J. E. WARNER

425 RIVERSIOE DRIVE., NYC 25, NY

MINIMUM BID $ 1.30. CONDITION GUARANTEEO OR MONEY REFUNDED. DO NOT SEND MONEY WITH BIDS. WINNERS NOTIFIED TO SEND PRICE OF RECORDS PLUS POSTAGE

AND 25# PACKING CHARGE. RECOROS SHIPPED VIA PP INSURED. PLEASE BID BY NUMBER AT LEFT OF COLUMN. NO COD'S.

CHICAGO L00PER3 (BIX) GEORGE GERSHWIN ACC P. WHITEVIAN ORCH TINY PARHAM MUSIC IANS

I .three blind mice masters if-2 HRS 5/37 E- ONE OF THE RAREST ITEMS. TRANSCRIPTION 98. BLACK CAT MOAn/jUNGLE CRAWL 8B 5|45 N

SPECIAL RECORD SPEED. 33 l/3. IN ORIGINAL HEAVY JACKET. ROGER WOLFE KAHN

GENE GOLDKETTE 4 ORCH 56. RHAPSODY IN BLUE VI L2400IN 99. GREAT GREAT GIRL (TEA FIRST REC ORD ) V 1 2 1 326E

ONE 0 L~ THE RAREST OF ALL RECORDS. SIDNEY BECHET WITH NOBLE SISSLE ART HODES

THE RAREST OF BIX ITEIJS 57. POLKA DOT RAg/wILO PARTY (HENDERSON )bRE25 1 1

N

1 OO.SELECTI 3N FROM GUTTER/ORGAN GRINSG 9001 E

2.1 N MY MERRY OLDSMOBILE 1—2 VI SPECL N FRANK IE TRUM3AUER ORCH WITH BIX WARD PINKETT WITH LITTLE RAMBLERS

THE ABOVE RECORD IS ACTUALLY IN "M INT CONDITION THE FOLLOWING FOUR RECORDS ARE HIGH lOl.ON A SEESAW/PA 1 NT 1 N TOWN RED BB 6130 E

MINIMUM BID ON THIS RECORD IS S 25.00. QUALITY DUBBINGS IN BRAND NEW CONDITION. MA RA 1 NEY

BIX WITH rRlNKIE TRUMBA'JER ORCH THEY ALL FEATURE BIX. I02.3LUES WORLD FORGOT 1-2 PM N

3. SENTIMENTAL BABY/HIGH ON HILL TOPOK 4 1 1 23 N 58.3LESS U SISTER/DUSKY STEVEDORE OK 4| i 00 N 1 03. BLUES OH BL/OH PA PA PM 4 N

4.MA CHER 1 l/LOU 1 SE 0DF40 1 309N 59.HUMPTY DUMPTY/8ALT IMORE OK 40926 N 1 04. NEW 80WEAVIL Bl/mOONSH 1 NE BL PM 2 N

5..3LUE RIVER/CRADLE IN CAROLINE OK 408 79 N 60.LOVE NEST/LOVE AFFAIRS PAE 2645 N 105. SLOW DRIVIN/GONE DADDY PM 3 N

6.lila/sungalo* OF DREAMS OK 4l0l

9

N 61. THREE BLIND MICe/kRAZY KAT OK 40903 N JELLY ROLL MORTON

7. jubilee/more than sat i sf ied(abbott )ok4:044 N LIONEL HAMPTON ORCH l()5.l"AT FRANCES/PEP 8B I02o7 E

8. FUTURISTIC RHYTHm/ra 1 3 IN THE ROOF OK 4|209 E+ 62. CENTRAL AVE BREAK00Wn/jAC'< BELL VI 26652 N M IFF MOLE LITTLE MOLERS

JEAN GOLDKETTE ORCH WITH BIX 63. JUST COULDNT TAKE IT/EVERYBODY L0V1 25682 N 1 07. SHI mmeshawabble/after u gone UHCA 24 E

9.SUN0AY/RATHER 8E GI1L IN ASMS VI 20273 N 64.CHINA STOMp/r.HYTHM RHYTHM VI 25586 N CEC IL SCOTT BRIGHT BOYS

1 0. 1 OOL

1

Z\ NG/huSHA8YE VI 20270 N 65. BOB CROSBY I08.LAWD LAWD/lN A CORNER BB 8276 E

1 1 .SUNNY DISP03ITI ON VI 20493 N— BURMIN CANDLE BOTH ENDs/mARK HOP DE 3694N MEADE LUX LEWIS

I2.L00K AT WORD AND SM fLE VI 20472 N BENNY GOODMAN 109. BEAR CAT CRAWL/SHOUT FOR JOY VO 4608 E

13. slow river/meet MY SWEETIE VI 25354 N 66.ST0MPIN SAV0Y/3REAKIN IN PR CHOESV

I

25247 N SANTO PECORA

I4.3DNNA MEET MY SWEETIE NOW V| 20675 N— 67.00NT BE THAT WAy/| OCL JUMP V| 25792 E 110, MAGNOLIA BL/l NEVER KNEW WHAT A PAE 3050 N

I5.MY PRETTY GIRl/cOVER ME UP WITH VI 20538 N 68.SW 1 NGT IME ROCKIES/FOUND NEW BABY VI 25355E SLEEPY JOHN ESTES

16.A LANE IN SPAIN VI 20491 E MUGGSY SPAN IER III.MARRIED WOMAN/DROP DOWN MAMA BRE 3562 E

1 7.CLEMENT 1 NE VI 20994 N 69. DAD A STRAIN/SOMEDAY SWEETHEART BB 10384 N RED MCKENZ IE/JOE VENUT 1

1 8. BLUE river VI 20991 E 70. SISTER KATc/RELAXIN TOURO V|400|39 N II2.GA ON MIND/,VOLF W0B3LE PAE I07| N

1 9. LONESOME AND SORRY VI 20031 N- YANK LAWSON WING IE MA NONE

BROAD0A 1 BELLHOPS 7| .JAZZ ME BL/FOUND NEW BABY SG 23120 N II3.UP COUNTRY/BIG BUTTER EGG MAN BRE 3520 N

THIS IS THE RARE THIRD SIDE Of " THE STRAUNS PULLMAN PORTERS ROY ELDRIDGE

BELLHOPS RECOROS FEATURING B IX 72. hot time/casey JONES ge 3005 V+- II 4. THAT THING/HECKLERS HOP VO 3577 N

20.RA8N3DW of love D 1 2508 E 3AYLESS ROSE J IMMY LUNCEFORD

PAUL IHITEMAN F8ATURIIIG BIX 73. SLACK DOG BL/0RIG1NAL BL (j"Cr) CH 16037 v+ 1

1

5.MANDy/lONESOME ROAD VO 4831 N

2i.8E8aue vy babv dont mean matbe CO |44| N COW COW DAVENPORT 1 15. AWFUL MOOO/BL IN GROOVE VO 5395 N

22. CHINA BOY/OH MISS HANNAH CO 1 945 V 74. U MIGHT PI ZEN ME OK 8I30G . 1 1 7.FLAMI NGo/stESTA FIESTA DE 3931 N

23. IN SEVENTH HEAVEN CO 1377 E- 75. U GOT ANOTHER THOUGHt/nOW SHE CH 50034 E |l8„WHITE HEAT/j CAN FOOL SOME OF VO 51 55 N

24.THATS MY WEAKNESS/TA INT SO HONEY CO |444 E TEDDY H ILL ORCH II9.SASSIN THE BOSS/WHO DID U MEET VO 5 1 1 o N

25. LONELY MELODY VI 2 1 2 1

4

z 76.WHEN LOVE/WHEN THE ROBIN ME 13364 V 1 20.WHY H WHY/l LOVE U VO 4979 N

26.san/*hen VI 25367 E RED NICHOLS |2|. TAINT GOOD/LIVIN DAY TO DAY DE 960 N

27. YOU TOOK ADVANTAGE OF ME VI 2|398 N 77.1 GOT RHYTHM/EMBRACABLE U BR 4957 E COUNT BASIE

28 .SMI LE VI 2i220 N LUCKKY ROBERTS ' ACC EDO IE HUNTER 122. TOM THUMB/MY OLD FLAME OK 6527 N

29.LOUISIANA VI 21433 . 78. HARD TIMES/MAMIE VI 19359 N- 123. CHEROKEE 1-2 DE 2406 E

30.DARQ 1 NELLA VI 25233 N THE ABOVE IS THE VERY RARE RECORD MADE BY THE 1 24.LESTER LEAPS In/d| OKIES DREAM VO 51 13 N

3l .sugar/aint NO SWEET MAN VI 2i4o4 N SAME LUCKY ROBERTS WHO RECORDED ON CIRCLE. CAB CALLOWAY

32. mv pet/forget me not VI 27036 N NEW ORLEANS RHYTHM KINGS 125.MOON AT SEA/HI OE HO ROMEO VR 651 N

HOAGY CARMICHAEL ORCH FEATURING BIX 79.MAPLE LEAF RAG/CLARINET MARK BRE 2209 N 1 26.MIRACLE MAN/FRISCO FLO BR 7756 N

33. RN 1 CLE BILL/BESSIE COULDNT HELPVI 2537l N FR IARS SOC IETY ORCH 1 27. HARLEM HOSPITALITY/JITTERBUG BB 5676 N

34.R0CKIN CHA IR/GEORG 1a ON MIND VI 25494 N 80. PmNAMa/t 1 GER RAG BRE 22|2 N GENE KRUPA

BIX 3EI0EBECKE AND ORCH/iVH ITEMAN 4 BIX 8|.B'IGLE CALL RAG/sAN (OHARE ) BRE 22 1 3 N 128. RHYTHM JAM/PRETTY AS PICTURE BR 81 98 N

35. ILL BE A FRIEND/MARY VI 264|

5

1 CLARENCE WILLIAMS I29.JAM ON TOAST/TUTTI FRUTTI BR 82 1 1 N

36. DEEP DOWN SOUTH/CHANGES VI 25370 82 .LAZY MAMA/MT CITY OK 8592 V 130. BILLIE HOLIDAY

JOHNNY HODGES ORCH 83. SHAKE IT DOWN/RED RIVER BL OK 8584 G+- WHAT IS THIS GOING TO GEt/bODY 4 SOULOK 548| N—
37.MY DAY/SILVERY MOON VO 3948 VH- MC KENZ1E CONDON CH ICAGOANS DORSEY BROTHERS

33.FOOLIN MYSELF/NEVER GO HEAVEN vr 576 N- 84.N0B0DYS SWEETHEART/LI ZA UHCA
I IE 1 3| .HONEYSUCKLE ROSE 1-2 DE 296 N

BARNEY 3IGARD MC KINNEYS COTTON PICKERS I32.GETTIN SENTIMENTAL/LONG MAY WE DE 115 N

39 • MOONL 1 jHT fiesta/sponge cake(3gr IVR 626 E 85. CHERRY/PUT IT THERE BB 5|45 N FRANK IE NEWTON

DUKE ELLINGTON ALEX HILL HOLLYWOOD SEPIANS 1 33. J 1 TTERs/jAM FEVER VO 4851 N

40.STORMY WEATHER/SOPH LAOY BR 6600 V- 86.FUNCT 1 ON 1 ZI N/A 1 NT IT NICE VO 2826 N EARL HINES

ART SHAW COOTIE WILLIAMS 1 34. THATS A PLENTY/SWEKT GA BROWN DE 1 32 N

4| .SKELETON IN CLOSET/ON MOON BR 777ie/v 87. A INT M 1 S8EHAV

1

n/bL MY CONDITION OK 6224 N EDD IE DUCHIN

LOU IS ARMSTRONG THE DEAN AND HIS KIDS ( JAMES ETC) I35.0L MAN MOSE/BETWEEN DEVIL BR 31 55 V

42.KIC-ON G0NG/3E1WEEN THE DEVIL PAE 1 1 70 N 83. ZOOM ZOOM ZOOM/SPREAD IN KNOWLEDGEVO 3342 E WILLIAM MC COY

43.DRIVING ME CRAZY/MOOD INDIGo(hf) PAE 866 N WASHINGTON PHILLIPS (GREAT GOSPEL SINGER) 1 35 . CENTRAL TRACKS Bl/0UT DOORS BL CO 4453 N

44.fireworks/sugaR ft strut VO 3 148 E 39. KEY TO KINGDOM/MOTHERS LAST WORD CO 1 45 1 1 N PLANTATION SINGERS (FROM PARAMOUNT)

45 .MEM OR 1 ES OF u/(B0SWELLs) GEE BUT PAE 854 N 90. GOOD DEACON/HAD A GOOD FATHER 4 MCO 14566 N I37.GOOD NEWS/RIDE UP IN CHARIOT VS 6022 E-

46. LUCKY TO ME/PEANUT VENDOR PAE 865 N JOE JOE (FROM PARAMOUNT

)

1 38. WANNA GO HEAVEN/GLORY HALLELUJAHVS 6023 E-

SIDNEY BECHET 91 .HUMMING BL/MAMA BL VS 6032 E-t- FRANK JAMES (FROM PARAMOUNT

)

47. LAY YOUR RACXET/l WANT U TON 1 TE HMV 9091 N MELLOW BOYS (FROM PARAMOUNT

)

139. Ml STREATED Bl/fORSAKEN BL VS 6062 E-
43. IM COM IN Va/gEORGIA CABIN VI 27904 E 92.00 |T/wATCH OUT MAMA VS 6038 E- TEDDY MOSS ( FROM PARAMOUNT

)

BESSI" SMITH TEXAS ALEXANDER 1 40. HEART BREAKER 8l/R0'"KY LUCK BL VS 6065 E

49. GRAVEYARD DREAM/jAILHOUSE BL CO 4001 G 93.W0RRIED BL/NORMANGEE BL VO 2772 E ALMA MACK (FROM PARAMOUNT

)

50. OH DA00Y/3AB/ WONT U PLEASE COME CO 3838 V FRANK TANNER RHYTHM KINGS |4|„WE0T END BL/WICKED DADDY BL VS 6061 E

5 I.ROCK IN CHA IR/SORROWFUL BL CO 14020 G 94.WRAPPIN IT UP/TIME ONE MORE BB 66 86 E SCRAPPER BLACKWELL (FROM PARAMOUNT ???

52. BLEED IN HEARTED/MIDNIGHT 3L CO 3936 :- EUBIE BLAKE BAND/HIGH STEPPERS I42.3ACK DOOR BL/HARD TIME BL VS 6049 E4-

53.DOWNHEARTED BL/GULFCOAST BL (CR )co 3844 G 95. LOOKS LIKE LOVE/GET FRIENDLY CR 3)05 V+ 143. VICTORIA SPIVEY
TOMMY DORSEY HOKUM BOYS TB BL/# 12 LET ME ROAM OK 8494 E

54. SAN FRANCISCO ELECTROLA 3770 E 96. CATCH ON/EVERY MAN FOR HIMSELF VO 3386 E- SAMMY KAYE
HOOTEN h HOOTEM (SPIRITULA TYPE} WALTER DAV IS/TAMPA RED 144. NIGHT AND DAy/sOMEBODY LOVES ME VO 3932 N-

55. BROTHER LOWDOWNS SERMOn/pRAYER CO |40|4 N 97. THINK U NEED A SHOT/sHE DONT KNOWBB 6498 N- 1 45. SWEET GA BROWN/MY BL HEAVEN VO 4|99 N
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AUCTION AUCTION
WILLIAM PURDIN

133 WOOD LAWN AVE., ST PAUL 5, MINNESOTA

NO PACKING CHARGE. NO MINIMUM BID. BIDS WILL BE CONSIDERED UNTIL ZOTh OF THIS MONTH (OCTOBER) AT WHICH TIKE WINNERS ONLY WILL BE NOTIFIED

AND RECORDS SHIPPED IMMEDIATELY UPON RECEIPT OF REMITTANCE PLUS POSTAGE. NO NOT SEND ADVANCE REMITTANCE WITH YOUR BIDS. MINIMUM CONDITION

GUARANTEED.

METRONOME ALL STARS

8UGLE CALL RAG/ONE OCL JUMP VI 273 1 4 E

ALL STAR ORCH

CHLOE/TIN PAN PARADE VI 21149 V

chloe/tin PAN PARADE VI 2| '49 E

OH BABY/ADD LITTLE WIGGLE VI 2|423 E

ALLEN HAWKINS

AINTCHA GOT MUSIC/RIVER TAKING CARE ME |2769 V

GONNA LOSE GAL/GALVESTON GAL PE |585| G

HENRY ALLEN

ILL BET U TELL THAT/LOST VO 32 1 4 N-

KK BOOGIE/OL MAN RIVER OK 628|v/e

SCUTHERN ACCENT/TOMORROW NIGHT ME 13096 E

PRACTISE WHAT PREACh/lOV^ GO WRONG ME 1 30 1 6 E

NEVER SLEPT WINk/wISH WERE TWINS ME 13045 E

WHOSE HONEY/SMOOTHE' SA ILING ME 1332.2 E

LOVE BR INFAT/CAM I FORGET U VO 3690 V

TRUCK I n/d I NAH LOU VO 299G G

IDA COX

CANT QUIT MAN/LAST MILE BL OK 6405 N-

CHARLIE BARNET

DUKES IDEA/COUNTS IDEA BB lOVi3 N

POMPTON TURNPIKE/l DONT WANNA CRY BB 10825 E

CROSS PATCH/SWING WALTZ ME 607|3 E

ECHOS HARLEm/sCOTCH SODA BB 1 02 1 0 E

STAR FELL OUT HEAVEn/wHEN U LEAVE BB 6488 E

GOOD FOR NOTHIN/CHARLESTON ALLEY BB 11037 E

TALM TOO MUCH/MERRY GO ROUND BB I I I 5 3 E

MOTHER FUZZy/u WERE THERE BB I 1 32 1 N—

LITTLE DIP/PONCE DE LEON BB I I I 9A E

THATS RIGHT IM WRONG/NO DREAM BB 10273 E

CAPT 4 MEN/B I RM INGHAM BREAKDOWN BB I I 08 1 E

YOURE MY THRILL/NOWHERE BB ll|4| N-

HAUNTED TOWN/BUFFY BOY BB I 1 093 N—

SWING ST STRUT/jUMP SESSION BB 1 0 1 72 E

SO THERN F

I

REd/rEOSK I N RUMBA SB 10944 N-

COUNTS IDEA/DUKES IDEA BB 10453 E

PEYTON HALL/HEART U STOLE BB I 1 292 N-

SCRUB ME MAMA/REMEMBER TO FORGET BB 10975 E

COUNT B AS I E_
OK 6527 N-

OK 6626 E

OK 6@2| E

OK 6.122 E

OK 6564 V

OK 6244 v

DE 2631 E

DE 1770 E

DE I 58 1 E

TOM THUMB/MY OLD FLAME

av now/bl SHADOWS

BETCHA MY LIFE/DOWN DOWN DOWN

BEAU BRUMMEl/|LL BORGET

HARVARD BL/COMING OUT PARTY

920 SPECIAL/GOIN CHICAGO

LADY BE GOOD/DEPEND ON ME

MISS YOUR BABY/TOPSY

OUT THE WINDOWn/kEEP REMEMBERING

PANASSIE STOMP/wANNA JUMP CHILDREN DE 2224'

V

TAKE ME BACK/FIES'A I N BL OK 6440 E

BOC HOO/GLORY OF LOVE OK |228 N-

GEORGIANA/&L IN DARK DE 1 662 E

SWINGIN DAISY C HA I n/pENN I ES HEAVEN DE Il2l N

LAST AFFAIR/BL LIKETO HEAR DE 2284 E

JUMPIN WOODSIDe/dARK RAPTURE DE 22|2 E

WANDERIN MAn/5 OCL WHISTLE OK 5922 E

1-2-3 OLEAPY/FANCY MEETING U OK 631 9 E

CONNIE BOSWELL

HEART AND SOUL/SIMPLE SWEET DE 2028 N-

ISLE OF MAY/GOTTA GET HOME DE 3004 N-

MAMA DONT ALLOw/PANIC IS ON DE 747 E

LILLYN BROWN & JAZZBO SYNCOPATORS

IF THATS WHAT U WANT /EVER LOVIN BL EM 10366 E

LES BROWN

LIGHTS GO ON AGA

I

n/mEX I CffJ HAT DANCEOK 6696 E

hereafter/everybooy MAKIN MONEY OK 6573 N

LOVE IN VAIN/GOOD BL TONIGHT CO 36972 N—

WALK INTO SUNSET/PUSHING ALONG OK 6457 N-

BETWEEN FRIENDS/ANVIL CHORUS OK 6011 E

SING SUPPER/THIS CANT BE LOVE BB 1 00 1 7 N

HAVE U FORGOTTEN/MONKEY LIKE COCOA BB 7869 E+-

FUNICULI /PROCESSION OF SARDAR OK 6293 N—

CHICK BULLOCK

NATURAL THING TO Do/mOON GOT IN EYESME 70901 E

CANT STOP ME DREAM I Ng/bLOSSOMS ME 7||03 E

CABIN IN PINEs/lt6BNT IT HEAVENLY CQ 8|79 V

SAILBOAT MOONLI GHt/fOOLIN SELF PE 70709 E

ME 12679 E

BELL -438 E

OK 6547 N-

OK 561

6

E-l-

OK 67| 7 E+

OK 6422 E

VO 2833 E

CA 9086 V

RO 457 V

CHICK BULLOCK

DIXIE LEE/DELTA BOUND

CALIFORNIA MELODY MEN

NEVER KNEw/FOR MY SWEETHEART

CAB CALLOWAY

TAppin off/na|n na I

N

TAINT NO GOOD/WANT TO ROCK

ILL BE AROUND/vA, GA, CAROLINE

BL IN NIGHT/SAYS WHO

CANDY & COCO

NEW ORLEANS/KINGFISH BL

CARPI INERS

CANT KEEP U OUT OR EAMs/v . R I CHAR

IM COM IN VA/LANIN ORCH

BENNY CARTE' ORCH

LOVES GOT ME DOWn/vaGABOND DREAMS VO 5224 N-

SHUFFLEBUG SHUFFLE/MORE THAN U KNOW VO 5508 N-

BW SUGAR BL/LAST KISS U GAVE ME DE 3588 N

VERY THOUGHT ME/ALL OF ME BB 10962 N—

LARRY CLINTON ORCH

shadr/c h/old FODKS VI 26056 E

MILKING HER COw/hEART SWEET VOICE VI 26024 N

SHADES TWILIGHt/bOLERO IN BL BB 10636 N

DEVIL WITH DEV IL/jEEPERS CREPERS VI 26108 E

MARTHA/DWELT MARBLE HALLS VI 25789 E+

ABBA DABIA/CAMPBELLS SWINGIN VI 25707 E+

MILITARY MADCAPS/SHADES HADES VI 25755 E+

ESSENTIL TO ME/ESTRELL I TA BB I I I 4C V

DANCE OF HOURS/GAVOTTE VI 25805 E

DODGIN DEAN/HEART AND SOUL VI 26046 E

NEARNESS OF u/swALLOWS COME BACK VI 26634 N

CELITO LINDO/CARNIVAL VENICE B3 IC999 E

DIG ME HONEY/MY BUDDY BB 10866 N

HOW AM I TO KNOw/GOOD ENOUGH FOR ME VI 25870 N

MIDNIGHT MADHOUSE/BIG DIPPER VI 25697 E

I GET «_ ONg/mASKERADE IS OVER VI 26|5|g/e

POOR LITTLE RICH GIRL/PERSIAN MARKETVI 26283 V

COME OUT DREAM/STUDY IN GREEN VI 26 1 37 E+

ARAB DANCE/REEO FLUTES BB 10927 E

DANCE FLOW ERS/SEMPER F I DEL I S B3 1 09 1 I E+

THIS IS SONG/STUDY SCARLET VI 26435E/V

GLEN GRAY & CASA LOMA

HONOLULU/TH I S NIGHT DE 23C8 E

HEART ALONE/LOVERS LULLABYE DE 3053 EH-

U GO TO HEAD/DAD YS BOY DE 1 783 N—

CH I NATOWn/|»HEN WILL I KNOW DE I 99 E

LAST NIGHTS GARDEN I As/l CONCENTRATE DE 3006 N

BOB CHESTER

DONT LET IT GETU DOWN/pRACT I CE MAKESBB 10838 E

OFF THE RECORD/WE THREE BB 10865 N-

CHICAGO RHYTHM KINGS

AINT NO LIMIT/SHE SHALL HAVE MUSIC BB 6400 N

STOMPIN SAVOY/CURBSTONE CUT E BB 64|2 E

BREEZE/FRANKIE JOHNNIE BB 6564 V

EDDIE CONDON

HOME COOKING/THE EEL BR 6743 E

COON SANDERS

ROODLEs/l AINT GOT NOBODY VI 20785 E

MISSISSIPPI HERE I AM/RHYTHM KING VI 2|89| E

AL COOPERS SAVOY SULTANS

DRAGG1N HEART/STICHES DE 2600 N-

JACKIE BOY/SECOND BALCONY JUMP DE 8545 N

WHEN I GROW TOO OLD/jUMPIN THE BL DE 2930 E+

COTTON PICKERS

GERALD I Ne/mUS I CAL MASTERS ORCH MAD I 653 E

WHEN WILL SUN SHINE/DOWN BY RIVER BR 2436 V

SNAKE HIPS/NEVER MISS SUNSHINE BR 24|8 E+

DUCKS QUACK/SWEETIE WENT AWAY BR 246 1 E+

COOL MY DOSG lEs/si STER KATE BR 2338 G+

HE MAY SE YOUR MAN/GREAT WHITE WAY BR 2380 E-

BOB CROSBY_

DE 2992 N-

DE 3079 E+

DE 2 I 5 I V+

DE 2824 N-

DE 3 I 79 E

DE 2657 N

OOH WHAT U SAID/AIR MAIL STOMP

SAY IT/MY MY

HURRY HOME/DEEP IN DREAM

ANSWER IS LOVE/HAPPY BIRTHDAY

SPEAK EASy/nOBODYS BABY

OVER RAINBOW/U AND YOUR LOVE

LITTLE MAN W ASNT THERE/CAN I HELP ITDE 2776 E+

VD 71752 E

DE 18094 N

OK 5888 E+

BOB CROSBY

JADA/COMPLA I Nl NG DE 3233 V

HERES TO ROMANCE/FOUND A DREAM DE 6 1 5 E

WHATS NAME SONG/GOODY GOODY DE 727 E

LOVLINESS OF u/u CANT HAVE EVERYTH I NGDE 727 E

CROSSPAHCh/b|G CHIEF DESOTO DE 84l V+

COMPLA I N IN/jADA DE 3233 V

ROSE WASH SQ/l NEVER KNEW DE 2464 E+

GONE NOT FORGOTTEn/u FORGOT ME DE 34|7 E+-

YOURE EDUCATI ON/jEZEBEL DE I"7i3 E+

. P IX IE DAISEYS

I AINT GOT NOBODy/haR I NG ORCH RO 50l V

WHAT MORE DO U WANT/LOVIN SAM CA 291 V

LOVE CALL U SWEETHEART/SOUTHERN CA 1047 G

DIX IE RAG PICKERS

EMEL I A/HARMONY SYNCOPATORS

JOHNNY DODDS ORCH

RED ONION BL/GRAVIER ST BL

AL DONOHUF

FRENESl/l HEAR RHAPSODY

EDD IE DUCH IN

OLD JALOp/ALL COMES BACK CO 35867 N-

CLOSE MY EYES/NUMBER 10 LULLABYE CO 359l7 E+-

NO LAUGHING MATTEfi/SHRI NE ST CECILIACO 36457 N-

OUR LOVE AFFAIR/SAME OLB STORY CO 35724 E+

JOHNNY DUNNS .IA77 HOUNDS

4 OCL nl/hawaiian bl (lm cr) CO 3729 V

4 OCL BL/HAWAI I AN BL CO 3729 E

WHAT DO U CARE/LONESOME MAMA BL CO 3674 V

SEGER ELLIS

SWEET SUE/BELOVED OK 4|06| V

IF I LOST u/l NEVER THOUGHT CO |57| E

SUNDAY/AINT THAT TOO BAD CO 8|4 N—

ELLA F ITZGERALD

GONNA LOSE YOUR GAl/wUBBA DOLLY DE 28|6 E-

ONCE IS ENOUGH/DONT WORRY BOUT ME DE 245l E

BETCHA NICKEL/MOONRAY DE 2904 N-

MY TURN NOW/COOCHI COOCHI COO DE 2803 N-

COLEMAN HAWKINS

SHEIK ARABY/MY BL HEAVEN BB |07~;0 N

HARLEM IS TO Me/mED I TAT I ON DE 742e/v

ERSKINE HAWKINS

JUMPIN JULIP JOINT/BICYCLE BOUNCE BB 11547 N

CO U WAN T TO JUMP/BECAUSE OF U BB 1 00 1 9 E

PUT YOURSELF/NORFORK FERRY BB 10932 E

U BRING ME DOWn/sASOO BB 10756 E

FLETCHER HENDERSON

RAJ N IN MY EYES/WHAT Do'u HEAR VO 4|67 E+

SUD BUST IN BL/WAR HORSE MAMA BR 2592 G

LITTLE THINGS THAT COUNT/'sAVIN MYS VO 4|54 E

SNAG IT/HOP OFF CO 35670 E

KNOCK KNOCK/UNTIL TODAY VI 25 3 73 E

RICKETY RACKETY SHACk/|S SHE MY RE 8442 G

SLEEPY TIME GAL B_A 1639 V

DONT THINK U BE M I SSEd/b EALST MAMA PU 11226 V

POS |n/|F U SHOULD EVER LEAVE VO 3627 E

J I MM I NY GEE/SHItt (lANIn) RE 9655 V

HORACE HENDERSON ORCH

chloe/chloe (kirby) OK 5632 E

ROSA HENDERSON (FLETCHER-PIANO)

NEED u/AFTERNOON BL CO 3958 E

MAMIE SMITH JAZZ HOUNDS

ROAD IS ROCKY/FARE THEE HONEY BL OK 4| 94 V

DONT CARE Bl/lOVIN SAM ALABAM OK 4253 V-

JAZZBO BALL/u NEED L.OVIN OK 4295 V

THE GEORG IANS

SNAKE HIPS/FAREWELL BL CO 3864 V

SPR AD YO STUFF/WANG WANG BL FE 5|62 E

CLOVER BLOSSOM BL/wiSH I KNEW FE 5205 E

BENNY GOODMAN

MR meadowlark/crazy RHYTHM CO 35497 N-

BEWI TCHED/THIS IS NEW CO 35944 E+-

BIRDS OF FEATHER/YOUR BANGEROUS CO 35977 £+

LUCKY PEOPLE u/ALWAYS U CO 36002 E+

SOMEBODY STOLE MY GAl/aLWAYS CHASI CO 3591 6 E

NOT COMPLA IN IN/SI STER AND I CO 36022 E+

HAVE THOUSANDS OF OTHER JAZZ RECORDS.W I DL TRADE

FOR ARMSTRONG,B IX, BUNNY, OL I VER, CROSBY, M I LLS,ETC
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SALE ENGLISH PRESSINGS $ 1.10 EACH ENGLISH PRESSINGS $ l.lO EACH SALE
LOUIS LEVY

811 CROTONA PARK NORTH, NEW YORK 60, N.Y.

ALL RECORDS GUARANTEED NEW ON HMV OR PAE LABELS. SHIPMENTS VIA PARCEL POST, INSURED. INCLUDE 25j* POSTAGE EAST OF HISSISS, 50«S WEST OF MISS.
MOST SELECTIONS IN QUANTITY BUT PLEASE LIST AMD ALTERNATE CHOICE OR TWO JUST IN CASE. 25«! PACKING CHARGE ON ALL ORDERS. PLEASE MAKE FULL
REMITTANCE WITH ORDER. NO COD'S.

SALE OF ENGLISH PRESSINGS $ I .10 EACH.

SIDNEY ?ECHET N.O. FEETWARMERS (HMV) BENNY CARTER (HMV) ELLINGTON CONT INUED

(

. indian summer/preach in 3l

2. wild man/shake it break it

3. OLD MAN Bl/nOBODY KNOWS WAY 1 FEEL

4. LAY YOUR RACKET/l WANT U TON 1 TE

5. AINT Ml SBEHAV

1

n/BL FOR JOHNNY

6.ST0MPY JONES/SLEEPY TIME DOWN SOUTH

7.BL IN THIRDs/l OCL JUMP

8. LADY BE GOOD/ROSE ROOM

9. NONE 0 MY JELLY ROLL/SLIPPIN SL 1 D 1

N

10. EGYPTIAN FABTASy/COAL BLACK SHINE

11.BABY WONT U PLEASE COME HOMe/| KNOW U

1 2. SAVE IT PRETTY MAI,;a/swING PARADE

13.MAPLE LEAF RAg/swEETIE DEAR

k.texas moaner/rip up joint

15. the shag/playin my sax(wms orch)

ICZZROI AND MEZZ LADNIER GROUPS(HMV)

16. H0T CLUB STOMP/SESSIONS CALLED ORDER

17.BL IN 01 SGUI SE/THATS HOW 1 FEEL

1 8. NOBODY NONE OF JELLY R ^/EVERYBODY LOVES

19. P0VAL GARDEN BL/|F U SEE ME COMIN

20. COM IN ON WITH COME ON 1-2

21 .REVOLUTIONARY BL/GETTIN TOGETHER

22 . REALLY THE BL/jADA

23. WEARY BL/u AND 1 YOUNG MAGGIE

1 NGY MANONE (HMV

)

24. BOOGIE *OOGIE/l A 1 NT GOT NOBODY

25. WHEN SUGAR WALKS OOWN St/kONEY LOVIN ARMS

26. IN THE BARREL/CASEY JONES

27.C0RRINNE COR 1 NUA/JUNPY NERVES

BIX 1 B IX TRAM GROUPS (PAE)

28.8 IXOLOGY/S ING ir. THE BL

29. SINCE BEST GAL/jUBILEE

30.RHYTHM KING/FEEL IN NO PAIN

31. *A DA DA/lMAGINATION

32. HOAGY 4 BIX-ROCKIN CHAI R/FREAKI SH(RUSSELL)

JELLY ROLL MORTON (HMV)

33. HIGH society/buddy bolden say

34.DIDNT HE RAMBLE/wlNIN BOY

35.BALL IN THE JACk/dONT U LEAVE ME HERE

36. CLIMAX RAG/wEST END BL

37. MOURNFUL SERENADE/GA SWING

38.SHREVEP0RT/DEEP CREEK

39. THATLL NEVER DO/jUNGLE NIGHTs(DUKE)

CHARLIE BARNET (HMV)

40.BLUE JJICe/bUFFY BOY

4| .PEYTON HALL/LITTLE DIP

42. MOTHER FUZZY/LUMBY

43. RING DEM BELLS/LITTLE JOHN ORDINARY

44. EBONY RHAPSODY/FLYING HOME

45. HARLEM SPEAKS/DARK AVENUE

LOUIS ARMSTRONG (PAE)

68. VERY THOUGHT OF u/ALL OF ME

69.MIDNIGHt/mY FAVORITE BL

70. DO 1 BELIEVE (mCKINNEYS PICKERS)

7| .GEE A INT 1 GOOD TO u/lD LOVE IT (MCK)

TOMMY DORSEY (HMV)

138. BODY & SOUl/jB BL

139. hodges-oaydream/junior HOP

i^c.hodges-squatty roo/things aint what

i4i ,b igard-charlie chulu/lull at oawn

EDO IE LANG (PAE)
72. melody in f/liebestraum

73.ive got a note/marie

74.nola/who

75. lonesome rd 1-2

76.2 IN LOVE/SINNER KISSED ANGEl( SI NATRA

)

77. SYMPHONY IN R

1

FFs/hAWA 1 1 AN WAR CHANT

78. SEE U IN MY DREAUS/HOW AM 1 TO KNOW

79.WASW0AR0 BL/wEARY BL

80. CANADIAN CAPERS/AFTER U GONE

8| .DAVENPORT Bl/pECKIN PENGUIN

82. SHEIK ARABY/CHINATOWN MY CHINATOWN

BENNY GOODMAN ( HMV

1

83.BLUE SKIES/DEAR OLD SOUTHLAND

84. CHRIS COLUMBUS/MADHOUSE

85.THESE FOOLISH TH 1 NGs/sOMET 1 MES I.M HAPPY

86. SUGAR FT STOMp/CANT G 1 VE U ANYTHING

87.WRAPP IN IT UP/B|G JOHN SPECIAL

=38.MELANCHOLY BABy/bL INTERLUDE

89. SWEET SUE/SWEET SUE (td)

90.UNDEC IDEd/lADY IN LOVE WITH U

9i.lady be good/nobody sweetheart(trio)

92. china boy/more u know(trio)

93. swonderful/must have that man

94. exactly like u/dinah (oartet)

95. TEA FOR 2/viBE BL (QUAR)

96.avalon/man i love(quar)

97. Dl NG DONG DADOy/aLEX RAGTIME BAND

98. BLUES IN YOUR FLA t/mY FLAT (QUAR)

99. opus 3/4/sugar (quar)

LIONEL HAMPTON (HMV)

100. CHINA STOMP/RHYTHM RHYTHM

101. LAST AFFAI R/STOMPOLOGY

102. PIANO STOMP/DRUM STOMP

103. RING DEM BELLS/MOOD FOR SWING

104.DINAh/sinGIN THE BL

105. FOUND NEW 8ABY/4-5 TIMES

106. CHASIN CHASE/BOUNC 1 N BEACON

107. PIGF SONATA/3/4 BOOGIE

108. OBJECT MY AFFECT IONS/JUDY

DUKE ELLINGTON (HMV)

109. SHOUT EM AUNT TILLIE/SOME OF

1 10. HOT FEET/SLOPPY JOE

111. BLACK AND TAN/jUBILEE STOMP

II2.0LD MAN BL/HITTIN THE BOTTLE

1 1 3.BREAKFAST DANCe/bUGLE CALL RAG

114.EL BUBBLES/DREAMS OF MINE

M5.DICTY GLIDE/MOOCHE

1 1 6.BR0WN BERR"ES/|TS A GLORY

II7.HIGH LIFE/SAT NIGHT FUNCTION

lie.BANDANA BABIES/MUST HAVE THAT MAN

119. G0T EVERYTHING BUT u/sT LOUIS TOODLE

120. DUKE STEPS OUT/HAUNTED NIGHTS

|2|.BL LOVE TO SI NG/hARLEMAN 1 A

1 22. TROUBLED WATERs/lN MY SOLITUDE

1 23. MISTY MORNING/SARATOGA SWING

1 24. NEVER NO LAMENT/CO TON TAIL

125. ACROSS THE TRACKS/CHLOE

126. FLAMI MGO/G IRL IN MY DREAMS

127. N0 PAPA NO/ROCKIN IN RHYTHM

1 26. MOON OVER CUBA/SITTIN ROCKIN

129. C JAM BL/MOON MIST

130. CHELSEA BRIDGE/WHAT GOOD WOULD IT DO

131. JUMP FOR JOY/B IGARSDS C BL

132. SHERMAN SHUFFLE/HAY FOOT

133. JOHN HARDYS WIBe/dELTA SERENADE

1 34. AFTER ALL/MAIN STEM

135. KISSIN BUG/EVERYTHING BUT U

I36.SYNC SHUFFLE/BL VA GABOND ( PA E

)

I37.BL WITH FEELINg/m|STy(pAE)

142. church st sobb in/changes made

1 43. april kl sses/fr '.'jlu0e

I44.FEELIN MY WAy/p|CKIN MY WAY

145.2 tone stomp/jennys ball (mamie smith)

ORIGINAL DIXIELAND JAZZ BAND

1 46. ( 1 9l 8 )T 1 GER RAG/JAZZ ME BL

|47. ( 1 936 )t 1 GER RAG/SKELETON JANGLE

148. ( 1 936 Jbarnyard sl/od one step

QUINTET HOT CLUB FRANCE i HMV

)

1 49. L 1 MEH0USE BL/CANT GIVE U ANYTHING

150. BODY SOUL/LITTLE LOVE

151. MISS ANNABELLE LEE/RUNNIN WILD

152. SOLITUDE/WHEN DAY IS DONE

I53.HOT LIPS/A1NT MISBEHAVIN

|54.LIEBESTRAUM#3/SHEIK A ABY

1 55. ORIENTAL SHUFFLE/AFTER U GONE

ARTIE SHAW (HMV)

156. DEEP PURPLE/BEGUINE

157.PR0SCHA l/NON STOP FLIGHT

158.1 CANT BELIEVE/HAD TO BE U

159. POURED MY HEART/WHEN WINTER COMES

160.GO FLY KITE/MAN & DREAMS

161. KING FOR DAY/APRIL IN PARIS

162.PYRAMI D/CHANTEZ LE BAS

163. BEYOND BL HORIZOn/|S IT TABOO

1 64. ALO NE TOGETHER/WHOS EXCITED

165. IF 1 LOVE AGAIN/HAD TO BE U

|66. PRELUDE C MAo/bEAU NIGHT HOTCHKISS

167.THIS IS ROMANCE/ANY OLD T 1 ME( HOL 1 BAY

)

I68.S0LID SAM/SOFTLY MORNING SUNRISE

i69.rosalie/heart STOOO STILL

|70. LITTLE JAZZ/SAD SACK

1 71 . dr l 1 v i ngst on/qua i l back quenton

MUGGSY SPAN IER RAGTIMERS (HMV)

172. DADA STRAIN/SOMEDAY SWEETHEART

173. BIG BUTTER EGG MAn/d 1 PPERMOUTH

1 74. JAZZ BAND BALL/LIVERY STABLE BL

175.0 INAH/BLACK & BL

176. BLUIN THE BL/AT SUNDOWN

177. LONESOME RD/mANDY MAKE UP MIND

178. RI VERBOAT SHUFFLE/RELAX 1 N TOURO

FATS WALLER (HMV)

1 79.NUMB FEELING/cU_ FREAK S ( RHYTHM KINGS)

1 80. A_ L 1 GATOR CRAWL/VlPER DRAg(sOLo)

i8i.ridin walkin/wont u GET OFF IT

COLE VAN HAWK INS (PAE)
46.FI REWORKS/TWO DEUCES

47. SKIP THE GUTTER/KNEE DROPS

48.MELANCHOLY BL/wiLO MAN

49. ALLIGATOR BL/POTATO HEAD

50.MAHOGANY HALL/BLACK BEAUTy(dUKE)

5| .MUGGLES/WHAT KINOA MAN

52. MEM I ES OF u/gEE BUT ID L 1 KE ( BOSWELL

)

53.DALLAS BL/PUT AND TAKE(vENUTl)

54.U RASCAL U/POOR R 1 CHA RD ( PUR V 1 S&HAWK

)

55. KNOCKIN A JUG/HIGH TENS 1 ON ( RUSSELL

)

56.1 GOT RHYTHm/lAWD MADE NIGHT TOO LONG

57.THEM THERE YEs/wHEN U SMILING

58. my sweet/southland

59. na papa no/talk in to you

60. sweethearts parade/savoy

61. sugar ft strut/go no bl

62. hotter than tkat/lll come back to u

63. mighty river/basin st (hmv)

64.1 wonoer who/st louis(hmv)

BUNNY BER 1GAN ( HMV

)

182. JAMAICA SHOUT/DAY U CAME ALONG

| 83. SWEET GA BROWN/OUT OF NOWHERE (wmv)

184.DAY IS DONE/BOUNCIN BEAn(hMv)

WASHBOARD GROUPS

185.WMS WASHBOARD BEATERS-CANDY LIPS/NOBODY

1 86. WSHBD RHY KNGS-TIER RAg/kAZOO MAN (HMv)

|87." -PEPPER STEAK/SLOPPY DRUNK ( HMV

MISCELLAHEOUS GROUPS

1 88.CONDON—MAK 1 N FRIENDS (PAE)

189.C0ND0N-G0NNA STOMP MR LEE(hmv)

1 90.TRAM—SH I VERY STOMP(p.AE)

|9| .FREEMAN-THE EEL/cHINA BOY(hmv)

192. BUNK JOHNSON-SAI NTs/dkTN STRUTTERS ( HMV
)

1 93 . MCK 1 NNEYS-M ILENB ERG/sH 1 MME ( HMV

)

1 94. P .NAPOLEON—A NYTH 1 NG/cHEATER (HMV

)

195.ROBESON-GLO0MY SUNDAY ( HMV

)

1 96. M.SULL 1 VAN—BLA CKEYES (HMV

)

197. MCB8-0NE HOUR/HELLO LOLA (HMv)

198. KING OLIVER-STRUGGLE BUGGy/th I Nk(hMV )

65. MAHOGANY HALL ST/SWANEE RIVER

66. LITTLE GATE SPEC 1 Al/sOBB 1 N BL

67. CARAVAN/STUDY IN BROWN

SEND FOR LIST OF MANY ADDITIONAL RECORDS.
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SALE HAROLD DR03

2315 WALTON AVE., NYC 53, M.Y. SALE

BELOW LISTING OF RECORDS ARE UP FOR SALE. ONLY SINGLE COPIES. NO CHARGE FOR PACKING. DO NOT SEND MONEY. SHIPPED COD EXPRESS COLLECT

OR SPECIFY INSTRUCTIONS. LARGEST ORDERS WILL BE GIVEN PREFERENCE.

LU WATTERS 1.00 ALL NEW COMMODORES BER 1 GAN—CANT GET STARTED SE 5004

MAPLE LEAF RAG JM 1 R.WILBER-WILD CAT BL 584 MISCELLANEOUS LABELS 50rf NFW

IRISH BLACK BOTTOM JM 2 MABELS DREAM 583 HOLIDAY-BODY SOUL/THEM THERE EYES CO

MUSKRAT RAMBLE JM 3 CHU BERRY-MONDAY MONTONS 541 HODGES—JEEPS BL CO

OPIG JELLV ROLL BLUES JM 4 -S 1 TT 1 N IN 516 BOB CROSBY—SWEETHEARTS PARADE DE

RIVERSIDE BL JM 5 M. POWELL—BLUE SKIES 543 FREEMAN—THE BUZZARD DE

COME BACK SWEET PAPA JM 6 —WORLD IS WA ITIN 544 HENSERSON-JUST BLUES BR

FIDGETY FEET JM 7 G.BRUINIS-ROYAL GARDEN BL 556 OLIVER-SNAG IT BR

CANAL ST BLUES WC 101 G.ZAOK-LAZY R 1 VER/sNOWBALL 566 ALEX HILL-STCMPEN EM DOWN BR

CHATAMOCGA STOMP wc 102 J. SUL1. 1 VAN—0 EL MAR RAG 538 REDMAN—SHAK IN THE AFRICAN BR

TROMBONE RAG WC |C3 BLUE NOTE 1.00 NEW LUIS RUSSELL—S RAT OG A DRAG BR

WORK 1 NGMAN BL WC |0<1 HODES-MAPLE LEAF RAG 505 N 1 CHOLS—TEA FOR TWO BR

I CWN HOME RAG wc |05 -CRY |N FOR ME 506 -THE SHEIK ARABY BR

SOUTH/r 1 CHARD M JONES BL wc 106 -O0CT( r JAZZ 507 -CH 1 NA BOY BR

EMPEROR NORTONS HUNCH WC 107 THERELL BE SOME CHANGES 508 DINAH BR

THATS A PLENTY wc |03 BLUE STAR (FR) 1 .00 NEW NAPOLEON-MEAN TO ME (v) VI

IM GO IN HUNT IN WC 109 REX STEWART-SACKNASTY 86 ELLINGTON-MOOD INDIGO (v) CO

MINSTRELS ANNIE STREET wc i 10 —JUG BLUES 64 MISCELLANEOUS 35^

OMPICH WALK WC II 1 -STAPt-L'ST 78 KXYZ NOVELTY— 1 NEVER KNEW (v) BB

MEZZROW bechet king jazz 1.00 NEW -CONFESS IN 73 LYTELL—2 FACED MAN (n) BEA

GONE AWAY EL KJ 140 —SWAMP MIST 87 INDIANA FIVE-MOTEN STOMP (e) DO

OLD SCHOOL KJ 1 4 | —MUSKRAT PAMBLE 69 CALIF RAMBLERS—FAREWELL BL (v) DO

OUT OF GALL 1 ON kj 142 -STOMPIN AT SAVOY 68 BULLOCK-SOMEBODY LOVES ME (v) ME

HOUSE PARTY KJ 143 —LETS TRY IT 72 TEX ALEXANDER—PQLO BL (v) VO

LEVEE BLUES KJ 144 -1 CRIED FOR U 67 CALIF RAMBLERS—SHEIK ARABY (v) VO

1 FINALLY GOTCHA ( SAMMY PRICE } KJ |45 —STORYV 1 LLE 70 GOOFUS FIVE-ARKANSAS BL (v) vo

REALLY THE BLUES 1-2 KJ 146 -GEORGIA ON MY MIND 7| W. CRAWLEY—CRAWLEY CLARINET MOAN - (V )ok

CIRCLE I.CO NEW D.3YAS—DYNAMO A 29 1 W ILLS—WHAT A NIGHT (v) BR

DODDS—WOLVER 1 NE BL CI 1 00

1

-RED CROSS 28 B SELVIN-POOR KID (e) CO

EWELL—MANHATTAN ST C 1 1 002 -HUMORESQUE 41 J GARBER-TIN EAR (v) CO

BUNK JOHNSON 1 .00 NEW —STROMY WEATHER 39 CHAR CHASERS—MELANCHOLY BABY (v) CO

JADa/pOOR BUTTERFLY AM 5| 8 C.IUTER-JUST GONE SW 269 RAG PICKERS-CHARLESTON BABE (FREE) RAD 1 EX

WHERE RIVER SHANNON AM 5 1 7 -PI ML 1 CO SW 262 SALE

STORYV 1 LLE BL JM 1 0 AUSTRAL IAN JAZZ 1 .00 NEW OL 1 VER—STRUGGLE BUGGY V+ VI 1 .00

THR ILLER 'RAG Jl 1

1

G .BELL—OH THAT SIGN AMP 1 ALL STARS-KING PORTER ST E CO 1.00

BIG CHIEF BATTLE AX ( 1 A

)

Jl 13 -TWO DAY JAG AMP 2 -THE BLUES E VI 1 .25

BIG CHIEF BATTLE AX (|b) TEST —JAZZ EAND BALL AMP 3 GOODMAN—BLUE SKIES E V 1 1 .00

COBB IN BLUES Jl 14 -GEORGIA 80B0 AMP 4 -WHEN BUDDA SMILED N V 1 1.00

311 1 NE Jl 15 -CANAL ST BLUES AMP 1 1 -MUSKRAT RAMBLE B BRFI.00
SOBt'lN ClL # ? Jl 16 -JCTIMYS BALL AMP 1 3 -MUSIC HALL RAG (dig) V CO 1 .00

D INK JOHNSON 1 .00 NEW Ik LITTLE BLACKB 1 RO AMP |5 -1 KNOW U KNOW N VI 1.00

GRACE AND BEAUTY AM 5|5 -GEORGIA CAMPMEET 1 NG AMP 5 —SWEET SUE E VI 1 .00

SO DIFFERENT BL AM 51

6

LAZY ADE-THE JAZZ PARADE LOUIE-BLUE AGA IN N OK 1 .75

RAG BAG RAG AM 523 -CLOSER WALK WITH THEE AMP |2 HJCA * V 1 NY L 1 TF 1 .05 NFW

JELLY ROLL BL AM 52ji -C 7TH STOMP AMP 1
4 •OLIVER-ROOM RENT/AINT G NNA TELLHC 1

DINKS EL AM 526 C, WC 1 NTVRE—JOSEPH 1 NE AMP 7 •-MABELS DREAM/SWEET BABY DOLL 2

COMMODORES 19i EACH —RAG IN E FLAT AMP 8 •ARMSTRONG-IRISH BLACK BOTTOM 3

CONDON-FIDGETY FEET 542 JCHNSONS DIXIE-BIENVILLE BL A MP 1 6 MORTON—LONDON BL/u MADE ME LOVE U 4
—BALL 1 N THE JACK 531 HOUNSLOWS-JAZZ IT UP 1 7 AMP ARMSTRONG-JAZZ LIPS/CAKE WALK 1 N BABIE5
—STRUT MISS LIZZIE 530 J , VATNEY—BL FOR SHIRLEY AMP 10 OL 1 VER—JA ZZ 1 N BABIES/OTJO 6

PRETTY DOLL 535 BARRELHOUSE 4—THE JAZZ WALK AMP 6 ^•WORKING MAN BL/RI VERS IDE BL 7

-GEORGIA GRIND- 536 SOUTHERN JAZZ GROUP I .00 NFW •-SOBBIN BL/SWEET LOVIN MAN

•ARMSTRONG—B 1 G FAT Ma/swEET LITTLE

8

—JADA 500 BASIN ST Bl/sOUTHERN MARCH MEM 1 9

-OIANE (TEA) 505 DARKTOWN STRUTTERS BALL MEM 2 •—GONNA GITCHA/DONT FORGET MESS 10

-SING IN THE BL 568 '"ANAL ST BL/TIGER RAG MEM 3 •MORTON—HYENA STOMp/bILLY GOAT ST 1 1

-SUNOAY 5|5 dr jazz/when THE SAINTS MEM 4 DODDS-PENCIL PAPA/SWEET LORRAINE 12

-ALL 1 THE WRONGS 551 FR 1 SCO JAZZ BAND 1 .00 NEW DUMAINE-RED ONION DRAG/FRANLLI N ST 13

WILO B ILL—CONFESS 1

N

563 COPENHAGEN/GOOD MAN PAC 620 -TO WA BAC A WAY/PRETTY AUDREY 14

-CLAR MARMALADE 549 D 1 PPERMOUTH/SENSAT 1 ON PAC 6 1

5

ARMSTRONG-0 IG BUTTER EGG MAn/sUNSET 16

STACY-COMPLA 1 MN 506 LEADBELLY—PACK 1 N TRUNK PM 14006 OLIVER-LONDON Bl/cAMP MEETING BL |7

-CANDLEL 1 GHTS 5|7 T. SMITH-CHARLESTON NOW MF 100 ARMSTRONG—TEXAS MOANER/cOAL CART 18

-SUES TUNNY THAT WAY 529 MISCELLANEOUS LABELS 75«! NEW DOODS-SWEEP EM CLEAn/mY GIRL 19

FREEMAN TR10-I DONT BELIEVE IT 504 OLIVER-BLACK SNAKE eL TEST 5|70 ARMSTRONG—DROP P 1 N SHUCKS/wHOS 1

T

20

-AT SUNDOWN 503 -OEAO MAN BL TEST 3845 •—GA GRINO/COME BACK 2)

-eU'E ROOM 5l3 —WILLIE THE WEEPER TEST 5168 -KING ZULUS/LONESOME BL 22

FREEMAN GANG—MEMOR 1 ES OF U 500 CLIFF JACKSON—SQUEEZE ME BW 3 DODDS-BALLIN THE JACk/graNDMAS BALL 23
-WHATS THE USE 507 —WEARY BLUES BW 4 —BROWN BOTTOM BESs/LADY LOVE 24
-1 GOT RHYTHM 502 PETE D.i ILFY—SUGAR FT STRUT SU 7559 OL 1 VER-O 1 PPERMOUTH ( OK ) /WHERE DID 25

3 DEUCE:.-.; IC WALK 539 HODES TRIO-MEZZIN AROUND SE 10007 •DODDS-MAD DOg/flAT FOOT 26

-OEUCKS WILD 537 -REALLY THE BL SE lOOOC —MY BABY/ORIENTAL MAN 27
FREEMAN TP 1 0-3 LITTLE WORDS 5|4 L AWSON-STUMBL 1 NG SG 28|07 armstrong-everybody loves baby/all 28
HOL 1 DA Y—STRANGE FRUIT 526 -SHEIK ARABY SG 28|03 B SMITH-REVIVAL DAy/mOAN MOURNERS 29
KANSAS CITY S 1 X—COUNTLESS BL 509 -THATS A PLENTY SG 28108 OODDS-PAPA DIP/TOO TIGHT 30
—LAUGH 1 N AT LIFE 510 HODES-JAZZ BAND BALL JR 1 003 •-MIXED SALAD/l CANT SAY 31

-THEM THERE EYES 511 TUT SOPER-ITS A RAMBLE SD 5001 ARMSTRONG—L 1 V 1 N HIGh/wAIT TIL U SEE 32
-FAG IN THE DEVIL 512 -ORONI CS SD 5000 morton-strokin away(uni ssued master)33
WETTL ING-STRUTT 1 N 8ARBEQUE 561 COODMAN-RIFFIN THE SCOTCH SE 5009 MORTON-JERSEY JOE/SWEET PETER 34
KAMINSI-Y-ECCENTRIC 560 —BODY AND SOUL VI 251 15 -LOAD COAL/MISS MILDRED 35
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SALE HAROLD DR08 SALE
23|5 ((ALTON AVE., NYC 53,

•ARMSTRONG-BRIDEWELL/ST PETER 36

ol iver—tears/buddys HABITS 37

ARMSTRONG—EASY COME/BLUES SERENADE 38

f-GOIH HUNTIr>'/SUGAR PAPA 39

DODDS-COOTIE STOMP/wEARY WAY Bl(ch) 40

-47 ST/lDLE HOUR SPEC 4|

-LITTLE B I TS/sTRUGGL I M 42

•MORTON-MOURNFUL SERENA De/gA SWING 44

DODDS-HOT STUFF/HAVE MERCY 43

•MORTONBLACK BOTTOM ST/CHANT 45

•-BLUE BLOOD/MUSHMOUTH SHUFFLE 46

•-or jazz/jelly ROLL BL* 47

•-SI.iuKFH0USE/STEAMBOAT ST 48

•-CAWiONBALL BL/GRANDPAS SPELLS 49

SHOE SHINERS DRAG/B00GA800«- 50

•-KAMSAS CITY ST/LOW GRAVY 5|

• —HAM EGGS/u NEED LOV 1 N 52

•F00TWARMERS(duke)-6UGLE ereaks/*e 53

•morton(solo)-grandpas spells/kc 54

•-PERFECT RAG/m.O. JOYS 55

•—6UCKT0WN st/tom cat BL 56

•-JELLY ROLL/BIG FAT HAM 57

•00DD5-6UCKT';WN St/bl * A SHBOARD 58

•—WE A RY CITy/bULL FIDDLE BL 59

•-LITTLE ISABEL/HEAH ME TALK I N 60

GOOBER DANCE/TOO TIGHT •- 6

1

•E .SMITH-SHI P WRECK BL/lONG OLD RD 62

•OL I VER—CHA TAN00GA St/n.O. STOMP 63

•MORTON ( SOLO )-SHREVEPORT ST/STRATF0RD64

B . SM I TH—AFTER U GONE/GOOD MAN 65

ELLINGTON—OKLAHOMA St/rED HOT BAND* 66

• A RMSTROrjG—KEYHOLe/Bs^.' I TH—JC HOLMES 67

•MORTON-GAMBLING JACK/CRAZY CHORDS 68

•BAYERSDOKFFER-WAFFLE I.ANS CALL/EASY69

MORTON-WOLVERINE Bl/mR JELLYLORD TJ 594

3LIND WILLIE JOHNSON-MOTHERLESS ANCH380

CEHTRUY 1.05

TAYLOR—STC MP TIME 8L 3026

DODDS-SOUTH BOUND RAG 3027

BLYThE-MESSI N AROUND 3029

MORTON-CEAD MAN BL 4000

WALLER— | 8 ST STRUT 400 I

CAREY-ENTERTAINERS RAG 4007

CAREY-FIDGETY FEET 4008

CAREY-OSTRICH WALK 40 I 3

willer-panama/down BY RIVERSIDE 40l4

JAC0BS0N—CLA R MARM 40 I 5

CHI RHYTHM KINGS-SONG WANDERER 40 1

6

CAREY—CAKE WALK I N BABIES 40|7

CAREY-SLOW ORIVIN 1-2 40|8

DIXIELAND THUMPERS-SOCK THAT THING TEST

MORTON—MUDDY WATER 6l(| COPY ) 3004

COBb(dOODs)/eaST COAST TROT TEST

OLIVER-KROOKED BL (l COPY) 3008

oooos-* ot potato(test) 3010

AUS-^-DODDS-TRAVELIN Bl(tEST) 30|2

P .JACKSON—TROMBONE MAn(| COPY) 30 I 7

SfECIAL SALE SE C IAL SALE

SUMMER CLEARANCE TO REDUCE INVENTORY.

BELOW LISTINGS ONLY. 50* EA. M IN 3 RECORDS

EZELL-PITCHIN BOOGIE/jUST CANT 30|B

M. JOHNSON-BARRELHOUSE/KEY TO MT 30|6

E.JOHNSON-HONEY OR I PPER/n I CHOLS 3018

cow cow-chimes bl/slow orag 30|9

IKE RODGERS-BLUES St/bLIND BOY BL 3020

e.johnson-gooo chib/cow COW-JIM CR0W302I

ALICE MOORE—PR I SON Bl/mY MAN BL 3022

DIXIE FOUR-KY STOMp/sT LCUIS MAN 3023

-5 OCL st/south SIDE ST 3024

LER0Y GARNETT—LOU I SNA NA GLIDE/CHAIN 3025

g zack-oh baby/wellstood-raggety ANN4002

kaminsky & zack-6l and 8l/havin ball4003

punch miller-shine/small hotel 4005

-some these days/exactly LIKE 4006

little brother-el ritmo/long time 4009

-SWINGIN LEE/wOMAi: I LOVE 4010

-SOLO)VICKSBURG/N0 SPECIAL RIDER 4011

CENTURY STCMPEPS-JELLY BELLY WOOB8LE40|2

DOBBY BRAGG-3-6-9 (SOLO) 3028

AUCTIONAUCTION
HART NOVELTY CO.

|3|4 26TH ST., EVERETT, WASHINGTON

ALL RECORDS GUARANTEED AS TO CONDITION. WINNERS NOTIFIED AT CLOSE OF AUCTION AND INSTRUCTED TO

SEND PRICE OF RECORDS PLUS POSTAGE AND 25* PKG CHG. RECORDS SHIPPED PP INSURED.

BUNNY BERIGAN

HAPPY DARLING/lMAGE OF U VI 25 587 N

FIRST TIME I SAW/HARBOR LIGHTS VI 25593 V

ROSES DECEMBER/ANOTHER CIGARETTE V| 256 1 3 E

MAHOGANY HALL ST/cHOPINS GHOST" V| 2562? N

STUDY IN BROWN/CARAVAN VI 25652 E

MAMA I WANNA MAKE RHYTHM/EVER BEEN VI 25677 E

I DANCE ALONG/RINKA TINKA MAN VI 25820 N

MOONSHINE KY/l GOT A GUY VI 25833 E

AZURC/l HADNT ANYONE TIL U VI 25848 N

LITTLE THINGS COUNT/SOMEWHERE SOME V| 25868 N

RUSSIAN LULLABYE VI 26001 M

LIVERY STABLE Bl/h|GH SOCIETY VI 26068 E

BUTTON BUTTON/ROVKI N ROLLERS VI 26077 N

SIMPLE SWEET/WONT TELL SOUL I L">VE VI 26086 N

HAL KEMP

TOP OF HEAD/WORD WARNING BR 7509 E

LOVE LIVE ON/l SHANT LOVE U BR 7578 N

MUSIC GOES ROUND/DINNER FOR ONE BR 7587 E

MY HEART AND l/MOONBURN BR 7589 N

GOT TO DANCE/NEARLY LET LOVE GO BR 7668 N

EUT DEFINITELY/WHEN IM WITH U BR 768l N

REACHING FOR MOON/GUESS WHO BR 7702 E

WHEN U LEAVE HEAVEn/so DO I BR 7749 N

SAYING TO MOON/TROPICAL NtGHT BR 7766 E

TOMMY DOR

2 HEARTS CARVED/ALONE

RENDEZVOUS HONOlULU/lOVELY NIGHT

EVERY M NUTE/GOT GO WORK AGAIN

U STARTED ME DREAM I NG/ROB I NS ROSES

u/u NEVER LOOKED SO BEAUTIFUL

JADa/rOYAL GARDEN BL

DID I REMEMBER/MARY HAD LAMB

BEACH BALI BALI /NO REGRETS

SAN FRANCISCO/EAT SPINACH BABY

CLOSE TO ME/HIGH HAT—P I COLO—CANA

WHERE ARE u/FOOLISH FEELING

DANCING MOOD/TEA TERRACE

FROST ON HOOn/kEEPIN ^UT MISCHIEF

HOW COULD u/BAMBOO BRIDGE

SWEET IS WORD/HULA HEAVEN

DREAM WA TO HEAVEN/THANKS EVERYTHI

8EG I NNERS LUCk/aLL LAUGHED

JAMM I N/TURN OFF MOON

WANTED/ALL THE PEOPLE LIGHT ON FT

good mornin/mt MUSIC

PENTHOUSE THIRD AVE/LOVE |S NEVER

STRANGERS IN DARk/hAPPY BIRTHDAY

pos in/if U SHOULD LEAVE

CABIN DREAMS/AM I DREAMING

JIMMY LUNCEFORD

V 1 25|9| E

V 1 25246 N

VI 25256 E

V 1 25284 N

VI 25291 N

V 1 25326 N

V 1 25341 E

V 1 25349 E

V 1 25352 E

VI 25447 N

VI 25474 N

VI 25476 E

V 1 25482 N

V 1 25513 E

VI 25532 N

V 1 25534 N

V 1 25544 N

V 1 25553 E

VI 25557 E

VI 25581 E

VI 25591 E

VI 25596 N

VI 25603 N

V 1 25620 E

NDE 682 V

DE 908 E

DE 3892 N

CO 35510 N

CO 35547 N

CO 35625 N

CO 35700 N

CO 35967 E

DE

DE

DE

DE

DE

DE

SLEEPY TIME GAL/ORGAN GRINDER SW

BL PRELUDE/PEACE AND LOVE

I GOT IT/wHATS STORY MORNING GLORY

BUGS PARADE/CHOPINS PRELUDE 7

PLEASE SAY WORD/wHATCHA KNOW JOE

MINNIE MOOCHER DEAd/pAVANNE

OKAY FOR BABY/FLIGHT OF JITTERBUG

B I NO CROSBY

EASY EEMEMBER/SWANEE RIVER

IM OLD COWHAND/CANT ESCAPE FROM U

SOUTH SEA ISLAND MAG I c/HAWAA 1 AN

SO LITTLE TO GIVE/SWEET IS WORD

DREAM ABOUT HAWAIl/sAIL ALONG

WHEN ORGAN PLAYED/OLD TIMES SAKE

GOLD MINE SKY/MISSION BY SEA DE

DANCING UNDER DTARS/PALACE PARAOISE DE

SENTIMENTAL SIDE/HEART TAKING LESSO DE

NIGHT TO DREAm/mOON MANAKOORA DE

LITTLE LADY MAKE BELIEVe/dONT BE THATDE 1 794 E

SWING LOW CH C R I0T/DONT BE THAT WAY DE |8|9 E

SWEET HAWAAIAN CH

I

MES/l I TTLE ANGEL

DARLING NELLY GRAY/MOTHER NATURE

POCKETFUL DREAMS/BLUES SERENADE

LAUGH AND CALl/dONT LET MOON

FUNNY OLD HILLS/l HAVE EYES

LITTLE SIR ECHO/POOR OLD ROVBR

WHATS NEw/GIRL OF DREAMS

IS & 19 CHESTNUT/WRAP TROUBLES

SINGING HILLS/DEVIL MAY CARE

OLD CAL IF/pRAI R I ELAND LULLABYE DE

TEA FOR 2/YES INDEED DE

EASY TO REMEMBER/EVERY BREATH I TAKEDE

LETS SPEND EVENING HOME/sOME THESE

MAKE BELIEVE/OL MAN RIVER

BENNY MOTEM

MARY LEE/TOUGH BREAKS BB 6638 E

SOUTH/SHES NO TROUBLE V| 24393 N

JACK HYLTON

GRASSHOPPER DANCe/wEDD I NG OF ROSE DE 495 V

YVONNE/OLD FASHIONED SWEETHEARTS BR 6757 V

I BELIEVE IN u/TIME ALnNE WILL TEL L—VI 22926 E

SHE SHALL HAVE MUS I c/ROLL I NG DOWN VI 25275 N

MAY ALL YOUR TROUBLES/MAKE U WHISTLEVI 25330 N

391 G

871 E

886 G

I 184 E

|5|8 G

1554 E

1565 E

1 61 6 N

1648 E

1649 E

1845 N

1874 V

1933 V

1934 E

2201 V

2385 E

267| v

2948 E

3064 N

3388 E

3689 N

3731 V

VO 2869 N

VI 25249 N

DE

DE

DE

DE

VIENNA CITY DREAMS/BOLERO

DUKE ELLINGTON

LIVE & LOVE/COCKTA IL FOR 2

NO PAPA NO/ROCKIN RHYTHM

SO FAR SO GOOD/u DARLING

JACK THE BEAR/MORNING GLORY

CAN* RUN FROM LOVE/LADY COULDNT

VI 25533 E

VI 24617 t

VI 26319 N

VI 26437 E

VI 26536 E

MA 124 E

ALL COMES BACK TO Me/tELKING TO BABYV I 27255 E

JIMMY DORSEY

U NEVER LOOKED BEAUT I FUl/yOU DE 764 N

SING SING SING/ROBINS ROSES DE 776 E

TAINT NO USE/l LOVE TO SING DE 808 V

NO SUBSTITUTE/AH WOO DE 873 N

HURDY GURDY MAn/skELETON CLOSET DE 949 E

I SHAM JONES '

PONT MENTION L WE TO ME/daRLIMG DE 6|0 V

ROCK BLUES AWAY/PANAMA DE 662 E

EVERYT I ME I LOOK AT u/sADDLE BL DE 695 E

STOMPIN SAVOY/MELANCHOLY BABY DE 754 G

MUST BE LOVE/TALK I,M LANGUAGE VO 3499 E

ART IE SHAW

LOVE IS GOOD/WAS IT RAIN BR 7841 E

SWEET HEADACHE/l HAVE EYES BB 7889 E

WHAT IS THIS THING/YESTERDAYS BB 1 000 1 E

DEEP IN DREAM/DAY AFTER DAY 8B 10046 E

THANKS EVERYTHING/KISS AND SIGH BB 10055 E

THEY SAY/ROOM WITH VIEW BB 10075 E

MILLICN YEARS/SAY IT WITH KISS BB 10079 E

HEART STOOD STILl/dONKEY SERENADE BB I0|25 E

DELIGHTFUL DELER

I

Um/wANT MY SHARE L0VEBBI0I34E
ROSE ROOM/ALONE TOGETHER B8 |0|48 E

LOVE BECKONED/DO I LOVE U BB IC509 E

MR MEADOWLARK/MY FANTASY VI 266|4 E

DREAMING OUT LOUCi/nOWWE KNOW VI 26642 E

IF ITS U/CASTLE IN SCOTLAND VI 26760 E

SPECIAL DELIVERY STOMp/kEEPIN SELF VI 26762 E

SNUG AS BUG IN RUG/SO INDIFFERENT VI 26763 E

HANDFUL STARS/LOVE OF LIFE VI 26790 E

FORGOT ABOUT ME/WHISPERS IN NIGHT V| 27256 E

pyramid/this IS ROMANCE VI 27343 N

WINGY MAMONE

LAUGH YOUR WAY/GOT MY HEART BB 72|4 N

FUN OUT OF LIFE/EVERYTHING U SAID BB 7|79 E

MUST BE RELIGION/PRISONERS SONG BB 70 1 4 N

LET ME CALL U SWEETHEA RT/EASY LIKE BB 66 1 8 E

HARRY JAMES

CO 35227 N

CO 35242 N

CO 35587 N

CO 35979 N

CO 36069 E

CO 36160 N

CO 36446 E

HERE COMES NIGHt/fEETD RA GG I N

WILLOW WEEP ME/MY BUDDY

FLASH/ALL NOTHING AT ALL

LITTLE BIT HEAVEn/eLI EL I

WALKIN BY ri ver/dolores

TRUMPET RHAPSODY 1-2

MAKE LOVE TO ME/u DONT KNOW

RUSS COLOMBO

TIME ON HANDs/u CALL IT MADSESS

SLIU/; GAILLARD

RHYTHM MAD/BONGO

BOB CROSBY

MARY HAD LITTLE LAMB/GUESS WHO

HERES TO ROAMNeE/FOUND A DREAM

BB 6503 E

OK 60 I 5 N

DE 836 N

6|5 E
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AUCTION AUCTION
DON CONNOR

3|54 HAGEE AVE.,PHILA 24, PA.

WlilMEFB NOTIFIED, REMIT AUT RECORDS & 35(< PP

I MS. > PKG. RECORDS GRADED N ARE MOSTLY Mli-IT.

HENRY RED ALLEN

PLEAS 1 N PALL/ 1 T SHOULD BE U BB 10235 N

FEEL IN DROWSY/SWIN OUT SB I07C2 N

SUDNEY BECHET

SWE ETIE DEAR/MAPLE LE;F RAG BB 7614 N

LAY UR RACKET/WANT U TONIGHT BB 10472 N

WHEN SLEEPY T

1

Me/| A 1 NT GONNA VI 27447 N

RIP UP JOINT/LA UGH IN IN RHYTHM VI 27663 N

MOOCHe/bL IN AIR V I 20 1 5 1

C

N

OLD MAN BL/NOBODYS KNWO WAY HMV Q 1 3

1

N

BUNNY BERIGAN

CANT GET ST ARTEd/rHYTHM SAVED WORLD VO 3225 N

IF 1 HAD MY WAY/NEARLY LET LOVE VO 3254 N

IM COMIN VA/BLUES DE 1 81 16 N

CHICKEN WAFFLES/U TOOK ADVANTAGE DE |8| 17 N

CARAVAN/STUDY IN BROWN VI 25653 N

NEVER FELT BETTER/ROUND OLD VI 25858 N

IN A WIST/WALKIN THE DOG VI 26123 N

JOHNNY DODDS

BUCKTOWN ST/eL PIANO ST BB 8549 N

INDIGO STOMP/BL PIANO ST BB 10238 N

WEARY CITY/BULL FIDDLE BB 10239 N

tco tight/coober DANCE BB IC240 N

BL CiALCRE/SHUKE YOUR CAN DE 74 13 N

DUKE ELLINGTON

HOT BOTHERED/SWAMPY RIBER PAE 582 N

WHAT CAN POOR/LAZY DUKE PAE 1549 N

SWEET DREAMS MINE/BL BUBBLES HMV 4? 15 N

its glory/brown BERRIES HMV 4946 N

BANDANA BAOIES/WASH WOBBLE HMV 8652 N

GOODMAN (ALL GOLD LABEL)

© MET 1 MES IM HAPPY/KING PORTER V 1 25090 E

STOMPIN SAVOY/PR SHOES V 1 25247 IJ

ST LOUIS BL/ODJB 254 1 1 E

ALE). RAGTIME/RI FF| K R1TZ 25445 E

GN T E MY LOVE/TAINT NO USE 2546

1

E

BUGLE CALL RAG/(TD) 25467 E

GEE BUT YOUR SWELL/sMOKE DREAMS VI 25486 E

U CAN TELL SHE/NEVER SHOULD HAVE VI 25 500 N

A INT GOT RHYTHM/THIS YRS KISSES VI 25505 V

peckin/cant we be friends VI 25621 V

ROLL EM/AFRAID TO DREAM VI 25627 E

LET THAT BE LESSON/HITCH WAGON VI 25708 E

WRAPPIN IT UP/MELANCHOLY BABY VI 25880 E

DIZZY SPELLS/SWEET LORRAINE V 1 25 822 E

Bl UES MY FLAT/YOUR FLAT VI 26 044 N

TOMMY LADNIER (PREWAR)

JADA/wEARY BL B8 iocee N

LOUISIANA SUGAR BABES

thou swefll/sippi BB IC260 N

W 1 NGY MANONE

ITS GYPSY/THEY SAID IT WOULDNT BB 6549 '1

STOP THE WAR/MAMA GONE GBYE BB II 107 E

MCK INNEYS COTTON PICKERS

SAVE IT PRETTY MAMA/FOUND NEW BABY BB 7695 N

MISS HANNAH/wAY 1 FEEL BB IC232 N

WHEREVER THERES WILL/GEE A 1 NT I BB 10249 N

PEGGy/|D LOVE 1

T

B8 IC706 N

MILT MEZZROW

APOLOG lES/SENDI N VIPERS BB 10250 N

OLD FASH IONEO LOVE/?5TH CALUMET BB 10251 N

HOT CLUB STOMP/SWING SESSION VI 25612 N

BL IN D 1 SGUI SE/THATS HOW 1 HMV 8656 N

JELL\ ROLL MORTON

THE CHANT/BLACK BOTTOM ST BB 10253 N

JUNGLE BL/wiLD MAN BL BB 10256 N

MR JELLY LORD/WOLVERINE BL BB 10258. N

Dl DNT HE RAMBLE/wlNIN BOY BB 10409 N

FREAKI SH/SEATTLE HUNCH VI 27565 N

THATLL NEVER Do/jUNGLE NIGHTS HMV 4836 N

WEST END BL/CLIWAX RAG HMV 92 19 N

shreveport/deep CREEK HMV 9220 N

GEORGIA SWING/MOURNFUL HMV 9221 N

MOUND CITY BLUE BLOWERS

HELLO LOLA/ONE HOUR BB 10037 E

TAILSPIN BL/NEVER HAD REASON BB 10209 N

FRANK IE NEWTON

BLUES MY BABY/wHO BB 10216 E

SALE SALE
THE JAZZ NEST

PO BOX 562 GPO, NEW YORK I, NY

ALL RECORDS LISTED ARE NEW MINT COPIES. NO

COD'S. SEND CHECK OR MO WITH YOUR ORDER.

OVER $ 5 WE PAY SHIPPING. UNDER $ 5 ADD 25«(

EAST OF MISS., 50«! WEST OF MISS. NO PACKING

CHARGE. ALL RECORDS SH I PPED INSURED.

LATEST RELEASES

CASTLE JAZZ BAND

DOWN JUNGLE TOWN/KANSAS CITY TORCH 1.05

THE SAI NTs/l-2 I .05

SEPCE CHALOFF HERDSMEN

THE MOST/CHASIN A BASS .79

BOPSCOTCk/ch I CKASAW .79

KA I W I NO I NG

NIGHT ON BOP MT/ .7°

BOP CIIy/wALLINGTONS GODCHILD .79

TURK MURPHYS JAZZ BAND

CHIMES BL/WHEN SUGAR WALKS DOWN THE ST. 79

PAPA D|p/TURKS BLUES .79

A GREAT RECORD REDUCED IN PRICE

NOW .79

LENNIE TR ISTANO QU INTET

subconscious-lee/judy .79

IMPORTED RECORDS WITH SUPERIOR SURFACES

P1ERE BRASLAVSKY

TEXAS MOANER/ROCK I N IN RHYTHM 1.57

CLAUDE LUTER

MOUSTACHE STOMp/r|Z ALA CRELE 1.57

WILL IF THE WEEPER/CAMP MEETING BL 1.57

WOLVERINE BL/CUSTOMS RACKET BL 1.57

JACKASS BL/SOUTH 1,57

GRAEME BELL DIXIELAND BAND

SEE SEE RIDER/jAZZ PARADE 1.57

MANDY/SHA6BY GAL RAG 1.57

RE I SSUES

JELLY ROLL—DR JAZZ/ORIG JR BL 1.05

LOUIS HOT 5-GA GRIND/COME BACK SW PA 1.05

KING OLIVER-JUST GONE/wEAP U OFF 1.05

TEARS/SUDOI ES HABITS ( OLIVER) 1.05

OLIVER-RIVERSIDE Bl/m.ABELS DREAM 1.05

NICMOL^-HURRI CANE/MELANCHOLY CHARLIE 1.05

Nl CHOLS—ECCENT

I

c/gOOD MAN HARD FIND I .C5

NASHVILLE JAZZERS-ST LOUS BL/HOLD ER 1.05

ELLINGTON-RAINY NIGHTs/CHOO CH00 1.79

ELLINGTON-RENT PARTy/jUNGLE BL .79

DODDS-CLAR WOBBLE/SAN 1.05

DODDS-MY GIRL/SWEEP EM CLEAN 1.05

Dl'DOS—BROWN BESs/lADY LOVE 1.05

NORK-GOLDEN LEAF STRUT/cRYIN FOR ME 1.05

NORK-THATSPLANTY/T IN ROOF | „05

NORK-PANAMa/T! GER RAG 1.05

BARGA IN BASEMENT

THE FOLICWIKG ARE A FEW ITEMS WHICH HAVE

BEEN R EDUCED TO 89«! EACH FOR THIS MONTH ONLY.

CLAUDE LUTE R

1 22 bl/domino STOMP

TIGER RAG/SPORT MODLE MAMA

THELOMUS MONK

humph/mysterioso

CLARENCE WILLIAMS

WILOFLCWER RAG/MIDNIGHT STOMP

FATS NAVARRO

MOVE/BLUES TEDDYS FLAT

DEXTER GORDEN-WARDELL GRAY

THE CHASE 1-2

LU WATTERS

MAPLE LE/\F RAG/BLACK & WHITE RAG

SMOKEY MOKES/MUSKRAT RAMBLE

CHARLIE LAVFRF CHICAGO I OOPFRS

sunoa-y/im CON IN VA

IF | HAD u/EXACTLY LIKE U

TRIX IE SMITH

EVERYBODY DO IN CHARLESTON NOW

CHUCK MAC KEY

AT SUNDOWN/HAPPY BL

ROOKS

INSIDE BEBOP BY LEONARD FEASHER 2.00

TO BE OR NOT TC BOP-GRIFFIN .50

SALE SALE
JAZZ RECORD CORN**

732 8TH AVE. (COR. 43st)

NYC 19, NY

SEND CHECK OR "MONEY ORDER WITH YOUR ORDER, IF

OVER $ 5.0U AND WE PAY SHIPPING CHARGES. UND-

ER 5 5.00 ADD 25^ SHIPPING. WE ALSO SHIP COD

FAST SAFE INSURED.

LATEST RELEASES

JOHNNY WIGGS-SANTO PECORA

ULTRA CANAL/TWO WING TEMPLE .79

CONGO SQUARE/BOURBON ST BOUNCE .79

DUTCH SWING COLLEGE ORCH

FIDGETY FEET/PANAMA RAG | ,05

TIGER RAG/'AflSENT MINDED BL 1,05

RAY BURKE

SAVOY BL/LIL LIZA JANE 1.05

MARIA ELENA/GRAY BONNET 1,05

CASTLE JAZZ BAND

SUGAR BL/DIXIE ONE STEP 1.05

LOVELESS LOVE/SWEET GA BROWN I .05

KANSAS CITY STOMPs/dARKTOWN 1.05

TIGER RAG/NO 30P HOP SCOTCH 1.05

FDD IE EDWARDS

TIGER RAG/BARNYARD BL .79

SKELETON JANGLE/MOURN I N 8L .79

OSTRICH 'WALK/LAZY DADDY .79

SHAKE IT 3REAK It/mAGGIE .79

FIREHOUSE FIVE PLUS TWO

san/f I remans lament .79

BLUEs/fi RtHUUSE STOMP .79

JOE MARSALA

JOES Bl/villAGE BL .79

RED NICHOLS

BATTLE HYMN 1-2
| ,05

GRAEME BELL

OH PETER/FREEMANS BL 1.05

JENNIES BALL/BANKSIA MAN 1,05

AZTEC PR INCESs/L IT I LE BLACKBIRD 1.05

SOUTH/EH I MKESHAWABBLE | .05

YAM/1 YAMA/'biG. CHIEF 1.05

WILD BILL DAV I SON

MUSKRAT RAMBLe/r IVERBOAT SHUFFLE .79

JAZZ ME BL/SQUEEZE ME .79

MUGGSY SPANIER

SOBBIN BL/DARKTCWN STRUTTERS .79

WASH LEX SWING/GOOD MAN 1.05

SPANIER |2" HRS PLASTICS

LAZY RIVER/SWEET LORRAINE 1.05

CHItlf EOy/4-5 TUiES 1.05

THATS A PLENTY/ONE HOUR 1.05

SWEET SUE/SQUEEZE ME I .05

JACK TEAGARDFN

SH I NE/ST JAMES I MF | .05

BIG 6 BL/WOFLD IS WAITING 1.05

JOHNNY BAYERSDORFFER

EASY RIDEp/wAFFLE MAN CALL 1.05

KING OLIVER

NEW ORLEANS/CHATT STOMP | .05

BESSIE SUTH
JC HOLMES BL (LOU IE) | .05

AFTER U GONE/GOOD MAN IS HARD 1.05

SHIPWRECK Bl/lC'NG OLD ROAD 1.05

JELLY POLL MORTON

GAMBLIN JACK/CRAZY CHORDS 1.05

STRATFORD HUNCh/sHREVEPORT STOMP 1.05

GRANDMAS SPELl/kC STOMPS | .05

PERFECT RAG/N.P. JOYS 1.05

BUCKTOWN STO^F/TOMCAT BL 1.05

JELLY ROLL BL/BIC FAT HAM 1.05

LATEST ALBUMS

BECHET -DAV I SCN 3.95

DOC EVANS JAZZ HERITAGE 5.00
Sr<ti WILBER JAZZ BAND 3.95

ECLIPSE ALLEY FIVE 2.89

PACT I MERS TONY PARENT I 3.95

ST LOUIS PIANO R SUTTON 2.89

BOBBY HACKETT SOLOS 3.|5

LU WATTERS RAGTIME 3.95
NEW CIRCLE BECHET ALBUM 3.95

TUSK MURPHY

CHIMES BL/WHEN SUGAR WALKS DOWN ST .79

TURKS BLUES/PAPA DIP .79
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AUCTION
FRED MANGELSDORFF

959 N. 14 STREET

MILWAUKEE 3, WISCONSIN

AUCTION

ELL I N3T0N

HMV 3328 E+MISTY M0RN1N3/S4RAT0GA SWING

CONNIES INN

SIN31IJ THE BL/CRAZY BOUT 3A3Y BRE 1 I 76 E

RUDOLPH VALENTINO (PICTURE RECORD

)

KASH MIRI 30MG/EL S ELI CAH I 0

MISSISSIPPI MUD MASHERS

TAKE MY SEAT SIT OOWN/DONT LOW

GEO AULO

SWEET SUE/WITH THE Ml ND

JOE BUSHKIN SEXTET
GEORGIA/PIC I N AT PIC

YASHA 3UNCHUK

I NEVER KNEW/CRAZY RHYTHM

JOHNNY HODGES

-5TT
-

e/e+

BR 5399 E

VS 82 12 E

CMS 565 E+

BR 7801 E

VO 4622 E

VI 21345 V

DANCING ON STARS/ANOTHER WORLD

LOUISIANA SUGAR BABES

PERS I Art RUG/THOU S«ELL

DON RE3MAH

WANNA BE LOVED/LATH MORE/GOT JITTERSBR 6745 V

BRIAN LAWRENCE

EVERYBODY LOVES BA3y/a,-INABELLE LEE CH 40095 E

BELLE 3AKER

MY SM/UNDER RUSSIA:; MOO i BR 4343 E+

SIDNEY 3ECHET N.O. rEETWAR^£R!

RIP up joint(sm rm ch)/laughing rhytvi 27663 E+

CASA LOMA

NEW ORLEANS/L-lDY ST PAUL BR 6436 E

SI 4046 V+

BWY |2|0 F+

CO 1700 N

VI 24716 E

EM 10241 V+

C0NI0903 E

OE 876 V+

CO I 4340 E+

CO 35239 E-

CO 14257 n

CO 2391 E

CQ 8?57 E

VR 654 E

VI 22321 e/v

GG |24|V/E

BR 2 I 37V/E

PU I I 456 V+

CO 2975 E+

vi 22478 E+

VE |909v/g

VI 22254 V+

MARGARET WOODROW WILSON (PICTURE RECORD

)

WOMAN TIRED ONE MAn/dRIFTIN

WISCONSIN ROOF ORCH

MEMPHIS 3L/FAREWELL SL

0R3E DEWEY WASHINGTON

SPELL OF 3L/pQ0r! PUCH|:'1E_L0

LEO R£ISI,;Aii

NITE 4 DAY( ASTA I RE)/ST0R . Y WEATHER

LOUISIANA FIVE

TOWN TOPIC RAG/lLL GET H I M YET

J.GUARNARl/SLAM STEWART

HONEYSUCKLE ROSE/j INGLE BELLS

MAE QJESTEL

MEDLEY SHIRLEY TEMPLE PICTURESI-2

GEOR j IE B IAS

SENTIMENTAL BA3Y/BEEN TRYIN TO

-z .:-vt

B8 IN MOONLIGHT/FAITHFUL FOREVER

BARBECUE BOB

BROWN SKIN GAL/EASY RIDER

GEORGE OLSEN

WHAT ANIMALS 00( SHUTTA ) /OLD MAN

DICK ROBERTSO N

MAN ON FRYING TRAPEZE 1-2

Z''~-
~ --

.
.

-

-.

ANNIE LAURIE/cOM I 'i THRU RYE

RUDY VALLEE

st ..ouis bl/stein song

FLORIDA HARMONY KINGS

DANCE WITH ME/M0RNING(HI SOC 7)

JONES » HARE (FENTOfl ORCH )

EDO IE LEONARD Bl/ca ROLLING

J PWY JOHNSTONS REBELS

LJLU LOu/TOfl I GHT3 Uy NIGHT

TED WE EMS

ONE LITTLE KISs/lM GROWING FONDER

B I LL I NGS—ROB I SON

OLD OAK TREE/MOONLIGHT OOLORADO

RAY NICHOLS op.ch/harmonia'is

GOT FEELING FALL I NG/hEI GH

FREO WARING

NAVY Bl/alMA MAMMY

STAR SPANGLED BANNER CO |635 E

LUCKY STRIKE DANCE PRC H/( R I ALTO

)

SOMEBODY LOVES ME/THATS GEORGIA DJ 379 V+

SHHH0M FOUR

CHEER FOR ATO/ATO SERENADE AE 722 E

WILL OAKLAND

WORD C0HS0LATI ON/TAKE THIS LETTER CO 1077 E

HIGH QUALITY DUAL-SPEED PORTABLE PHONOGRAPHS

(QUANTITY VERY LIMITED)

IANT A REALLY GOOD PORTABLE AT AN EXTREMELY

LOW PRICE?

SALE
J. D. BATES

43 1 7 S. 36
-

TH

ARL INGTON, V IRG IN IA

SALE

I'VE FIXED UP A FEW THAT OUTPERFORM ANY

OMMERCIAL PORTABLES I'VE EVER HEARD SELLING

r0R UNDER $ 100.00. HERE ARE THE SPEC IF I-

AT IONS.

rfOTOR-OUAL SPEED ( 78-33 1/3) GREEN FLYER MODEL

D" WITH 12" TABLE: GEAR DRIVEN AND GOVERNOR

ONTROLLED. ASTATIC CRYSTAL PICKUP WITH

rLIPOVER CARTRIDGE FOR STANDARO OR LP DISCS,

HMD V/ITH VERY LOW NEEDLE PRESSURE. SPEAKER-

S'' JESSEN, SERIES "R". AC-DC AMPLIFIER

(6C6, 43, AND 25Z5) WITH CONTINUOUSLY VARI-

ABLE TONE EONTROL, EXTREMELOW HUM LEVEL, AND

DOUBLE THE UNDISTORTED OUTPJT OF THE AVERAGE

PORTABLE, PLUS STANDARD JACK ( AND PLENTY OF

POWER ) FOR DRIVING |2 OR |5 INCH EXTERNAL

SPEAKER (OR LOW— IMPEDE NCE EARPHONES IF YOU

DONT WANT TO DISTURB YOUR ROOM-MATE . ) CASE-

EXTREMELY RUGGED, HEAVY DUTY 8LACK LEATHERETTE

LEATHER BE I NFORCED CORNERS. THE PRICE ??

ONLY 8 35 (PLUS SHIPPING)

THE CATCH ?2?
<JL

THESE ARE USED MACHINES, GOV'T SURPLJS. I'VE

MADE MINOR CIRCUIT CHANGES, PUT IN NEW PICK-

UP ARMS (LIST PRICE OVER $ |2.) NEW (AND

STANDARD BRAND ) TUBES AMD WHATEVER OTHER

REPLACEMENT PARTS WERE NECESSARY, CHECKED

CAREFULLY FOR ELECTRONIC DEFECTS, AND

GUARANTEE THEM ELECTRICALLY PERFECT FOR 30

DAYS. IN APPEARANCE THEY DONT HAVE THAT

SHINY "HEW LOOK" BUT THEY ARE OJ ITE RESPECT-

ABLE, AND UNCONDITIONALLY GUARANTEED TO BE THE

BEST PORTABLE YOU'VE HEARD AT ANYWHERE NEAR

THE PRICE, OR YOUR MONEY BACK.

FA IR ENOUGH ???

AUCTION AUCTION
MYRTLE PENNY
104 N. K 1 LL 1 N3SW0RTH

PORTLAND 1
1
, ORE

ST.

ST LOU 1 S BLUES

TEN BLACKBERRIES BA 0839 G

LOUISIANA RHYTHMAKERS BA 32701 V

HANDY3 MEMPHI S BLUES SAND BS 2053 G+

JUNGLE BAND BR 4936 G

DA 1 SY DOUGLAS CO 1 4| 75 V

THOMAS WALLER VI TEST If-

B A ROLFE ORCH ED 52295 E

D0RSEY BROS (B MASTER) BRE 1392 E

CHAR 1 OTEERS BRE 2335 E

BRIAN LAWRENCE DEE 63 43 E

LOUI S ARMSTRONG PDF580002C

M IL 1 TARY BAND MW 7584 E

SKEETER SIMS RE 924 V+

RODMAN LEW 1

S

RE 8696 V

GLADYS KEEP RZ |53| v+

LARRY ADLER RZ 1333 v+

BILLY COTTON REX 9796 E

JACK SIMPSON SEXTET REX 9979 v+

RAINBOW DANCE ORCH RO 366 E

FHANK GOOD 1

E

TE 1 96

1

FRED RAVEN TE 2335 E

THORE EHRLING TE 5332 E

EVERETT W1SHART TT 140 E

MARI E SUROSOVA UL 1 1545

MOBILE REVELERS VD 5|?2 V

NASHVILLE JAZZERS VD 7023 V

ALA3AMA HARMONIZERS VD 742 73 VH-

HALL JOHNSON CHOIR VI 4553 E
'

VICTOR MILITARY BAND VI 1 31 74 V-l-

0R1G DIXIELAND JAZZ BAND VI 1 3772 V

PAUL WHITEMAN VI 20092 v+

IRENE BEASLEY VI 2 1467 v+

LE ROY SMITH VI 2 1472 E

MANOLA CASTRO VI 22321 E

MUGGSY SPAfllER

S0ME80DYS WRONG

REALLY A PA I N

MR FRED"l IE BL

SERENADE IN THE NIGHT

YES INDEED

DRY BONES

THE MARK HOP

DRUMMER BOY

CONGRATULATIONS ( TAKE l)

CONGRATULATIONS ( TAKE 3)

HAVE L ITTLE FA I TH IN ME

LEWISAOA BL

YOUVE GOT THAT THING

AUNT HAGARS BL

SINGIN VAGABOND SONG

LONESOME RD

SOMEDAY SWEETHEART

NEW FAREWELL BL

THERS NEW DAY COMING

TEN THOUSAND YEARS AGO

POP GOES YOUR HEART

DUST OFF OLD PIANO

ALL BLUEBIRD V-E

JOSH WHITE

THE RIDDLE SONG (cARMICHAEl)

CATALOGS

GENNETT 923

ROYAL BLUE COLUM I A 1934

BECCA j 942

COLUMBIA 1926

VICTOR RACE ABOUT 1930

VICTOR FOLK

REGEL ZONOPHONE 1944-45

BRUNSWICK 1925127

HMV 1944-45

ENGLISH COLUMBIA 1944—45

BLUEBIRD I 94

1

SB ALPHABETICAL AND NUMERICAL

PAE RHYTHM SERIES 1943

MARCONI BROS I 936

.

GENERAL 1942

OKEH 1941-42

HMV

VJ

DE

DE

DE

DE

DE

DE

BA

CA

CQ

CO

CO

CO

CO

CO

CO

CO

CO

CO

DE

DE

B8 -

1740 V+

16 E

l»52 E

I 1 60 v+

3689 v+

3433 v+

3694 v+

345i vh-

0566 v-t-

0166 V

7472 G+-

I 91 5 E

2033 v-l-

2113 v+

21 14 E

2l3l G

2336 V

2721 E

2753 E

2807 v+

239 V+-

333 E

— 550 E



40

AUCTION
CHARLES MERILLAT

SALE SALE
GEORGE M. IREY

AUCTION SALE SALE
WALNUT MUSIC SHOP

3334 BUCHANAN ST., MT RAINIER , MD. 32|4 BERKSHIRE RD. 1118 WALNUT ST., PHILADELPHIA, PA,

APT. 301 CLEVELAND HTS |3, OHIO PH 1 LADELPH 1 AS ONLY SHOP FOR THE JAZZ FANS. ALL

AUCTION A ALL RECORDS WILL BE SOLO AT PRICES 1 ND 1 GATED RECORDS IN THIS AD ARE NEW MINT COPIES. RECORDS

NO PACKING CHARGE. ALL RECORDS GUARANTEED. UNLESS HIGHER BIDS ARE RECEIVED. NO RECORDS WIL SHIPPED PP WELL PACKED. ON ALL ORDERS OVER 1.50

SHIPMENT MADE ON RECEIPT OF AMOUNT DUE PLUS WILL BE SOLD UNTIL THE END OF SALE . DO NOT WE PAY POSTAGE EAST OF MISS. 504 CHARGE WEST

50?" FOR POSTAGE & INSURANCE. SEND MONEY. WINNERS WILL BE NOTIFIED. 1 54 OF MISS. REGARDLESS OF SIZE OF ORDER. NO PACK

JIMMY DORSE/ PACKING CHARGE ON SHIPMENTS UNDER $ 3.00 ING, HANDLING OR OTHER NONSENSE CHARGES. YOU

GOOD FOR NOTHI N/ROMANCE RUNS FAM DE 2294 E COUNT BASIE PAY ONLY FOR THE RECORDS. WE GIVE THE FASTEST

MAN AND DRUMS/CHEROKEE DE 2951 E 920 SP.CIAl/gOIN TO CHICAGO OK 6244 E .90 SERVICE IN THE COUNTRY. ASK ANY CUSTOMER OF

WATCH THE MOONL IGHT/CANT RESIST U DE 32 1

5

N CH ICAGO RHYTHM KIN3S OURS. THIS IS TIME PROVEN. IF YOU DONT SEE

HEAVEN TOo/l" 1 FORGET U DE 3259 N SONG OF WANDERER/CHANGES MADE SG 104 E 1.50 WHAT YOU WANT HERE WRITE FOR IT ANYWAY. WE

TALK IN TO HEART /w'H 1 S PER IMG GRAAASS DE 3391 E EDO IE CONDON CANNOT LIST EVERYTHING.

HIGH ON WINDY HILL/l UNDERSTAND DE 3585 E FIDGETY FEEt/dOMT LEAVE ME DAD CMS 542 N .75 MUGGSY SPANIER

DONNA MARI a/aMAPOLA DE 3629 E BEAT TO S0CKS/(FREEMAN ) | GOT RH CMS 502 N .75 STILL PLENTY TO GO AROUND. ALL HMV AT 1.42 Ea.

OUKE ELLINGTON 0 OR SPY RRDTHFRS 9008 DADA STRAIN/SOMEDAY SWEETHEART

DAYBREAK EXPRESS/DEAR OLD SOUTHLAND VI 24501 N .75 GETT|N SENTI MANTAL OVER u/siNG BR 6409 E+l .25 9033 Dl PPERMOUTh/b IG BUTTER EGG MAN

CREOLE LOVE CALL/BLACK TAN FANTASY VI 2436

1

N .75 SANDMAN/MI SSOURI MISERY DE 297 N .90 9042 JAZZ BAND BALL/LIVERY STABLE BL

A train/sidewalks NY VI 27380 N .75 TOMMY DORSEY 9047 ECCENTRIC/SI STER KATE

STORMY WEATHER/SOPH LADY CO 35556 N .75 OLD FOLKS AT HOME/QUIET PLEASEAUHMV 3|99 E .75 9067 dinah/black 4 BL

BENNY GOODMAN NIGHT & DAY/SMOKE GETS IN EYES VI 25657 E 1 .00 9 92 AT SUNDOWN/BLUIN THE BL

BODY SOUL,/AFTER U GONE V 1 ?.5| |5 N .35 TIN ROOF BL/SWEET SUE VI 26105 E 1 . 10 9103 LONESOME RO/MANDY MAKE UP MIND

MELANCHOLY BABy/sWEET SUE VI 25473 N .35 HAWAI 1 AN WAR CHANt/m 1 DN 1 QHT ON V 1 26l26 E 1 .00 9145 RIVERBOAT SHUFFLe/rEL AX 1 N TOURO

ANGELS SING/SENT YESTERDAY V 1 26 1 70 N .45 DAWN ON DESERT/WHY BEGIN AGAIN VI 26246 E 1 .00 THREE NEW AL BUMS

SHIVERS/7 COME 1

1

CO 3 5349 N .50 SO MANY T 1 MES/wHAT ELSE CAN 1 VI 26386 v+ .85 DOC EVANS JAZZ HERITAGE GROUP AFRS 5.00

ZAGGIN ZIG/BUSY A3 BEE C 0 35356 N .60 CONCENTRATE ON u/EYES ON U V 1 25470 E .85 SIDNEY BECHET WITH WILD BILL BNI05J.93
LOCAL 302/sTEALIN APPi.ES CO 35362 N .65 ONE 1 LOVE/SO DO 1 VI 26660 E .85 ECLIPSE ALLEY FIVE CI S-26 2.89

NIGHT DAY/BEYOND MOON CO 35410 N .55 YES INDEEo/STILL BE MINE V 1 27421 V .75 DUTCH SWING COLLEGE ORCH

BREAKFVj r FEUD/FOUND NEW BABY CO 36039 N .60 SWEET EILLEEN/NO ONE BUT U vi 201 366 E .60 SUM 1002 PANAMA/FI DGETY FEET 1.05

TUES AT TEn/a|R MAIL SPECIAL CO 36254 N .50 BENNY GOODMAN SUM 1003 TIGER RAG/ABSENT MINDED BL 1.05

IM HERE/CAPRICE XXIV PAGANNINI CO 3641 1 N .45 SOMEBODY LOVES ME/jAM SESSION VI 25497e/v .75 RAY BURKE

HARRY JAMES estrellita/always IN LOVE WITH V 1 261 87 E-l .00 CRE 1 MARDI GRAS Bl/slOW BL 1.05

BACK BEAT BOOGIE/nIGHT SPECIAL CO 35456 N .60 WHO/SOMEDAY S WEETHEART BB 10451 E 1 .00 CRE 2 SMILES/SWEET GA BROWN 1.05

JEFFRIES BL/SHARP AS TACK CO 36 1 90 N .75 BLUE SKIES/REMEMBER BB 10630 E 1 .00 JOHNNY WlGGS

BUNK JOHNSON NIGHT AND DAy/bEYOND THE MOON CO 354|0 E 1.00 NO 751 ULTRA CANAL/2 WING TEMPLE .79

MARGIE/DO RIGHT BABY AM 511 N BUGLE CALL RAg/o 1 X 1 ELAND BAND CO 36109 N 1.00 CONGO SQ/BOURBON ST BOUNCE .79

GENE KRUPA THE EAR L/LETS DO 1 T OK 6474 E 1 .00 JOE MARSALA WITH HACKETT

1 HEAR MUSI C/N 1 3HT 1 NGALE SANG OK 5802 E LIMEHOUSE BL/l F 1 HAD U OK 6486 E 1.00 SAV 706 VILLAGE BL/jOES BL .79

WINOY HILL/COME BACK TO ME OK 5883 N THAT DIO IT/SOMEBODY ELSE OK 6497 E 1.00 RAY BURKE & JOHNNY ST CYR

BLUES KRI Eg/daRL ING DAUGHTER OK 5909 E WINTER WEATHER/EVERYTHING 1 LOVEOK 6516 E 1 .00 px 5 lil liza jane/savoy bl i„05

FORGOT ABOUT Me/dEEP IN BL OK 5961 N JERSEY BOUNCE/STRING PEARLS OK 6590 E 1.00 PX 6 OLD GRAY BONNET/MARIE ELENA 1.05

THINGS U LEFT Me/'JHANGES MADE OK 602

1

N LITTLE COUSIN/ZOOT SUIT OK 6606 E 1 .00 RED NICHOLS

GET AWAY FROM 1 T All/so OF NC OK 6 130 N before/well MEET AGAIN OK 6644 E 1 .00 JUMP 2| BATTLE HYMN/TWO SIDES 1.05

WHERE U ARE/| TAKE TO YOU OK 6137 N DIZZY GILLESPIE GRAEME BELL

ART IE SHAW SALT PEANUTS/HOT HOUSE GU 1 003 E 1 .25 JUMP 22 FREE MANS BL/0H PETER 1.05

NON STOP FLIGHT/PROSS CHAI HMV 3925 N .90 ART HODES BLUE THREE RE ISSUES

GLOOMY SUNDAy/dONT FAlLA SLEEP VI 26563 N .60 TIN ROOF BL/DIGA D 1 GA DO JAZZ lOl E+l .50 ALL THE GREAT BRS & HJCA REISSUES ALWAYS IN

SPECIAL DELIVERV St/mYSELF FOR U VI 26762 N .65 FOUND NEW BABY/4-5 TIMES SG lOl E+l. 25 STOCK AT 1.05 EACH. WRITE FOR CATALOGS.

SLIM AND SLAM TIN ROOF/DIGA OIGA 000 SG 102 E+l .25

BUCK DANCe/lD PEY JOE vo 452| F MEADE LUX LEWIS PLACE YOUR ORDER NOV; FOR THE NORMAN GRANZ

GLEN GRAY YANCEY SPECIAL/CELESTE BL DE 81 9 E 1 .25 AL8UM OF THE JAZZ SCENE. SIX |2" VINYL RECORDS

moonbrn/heart AND 1 OE 688 N HONKY TONK.WH 1 STL 1 N BL BB lOl 75 N 1 .35 AND 40 PAGE PICTURE BOOK OF STARS OF JAZZ BY

t an:<s for memory/mama DE 1 54| V TED LEWIS GJON MILL FEATURES THE DUKE AND CHARLIE

SOFT WINDs/siERRA SUE DE 3 122 N shi mmeshawabble/clar marm CO 1573 E- .75 PARKER. ALSO THE HAWK AND MANY OTHERS. LIMITED

booji i man/if u didnt know DE 3845 E JOE MARSALAS DELTA FOUR ISSUE. $ 25.00.

WOODLAND SYMPHONY/SWING TONIC DE 38 75 N WANDERING MAN BL/SALTY MAMA GL 1 7| 7 E 1 .25

TOTEM POLE 1-2 DE 4| 55 E GLENN MILLER HOW MANY OF THESE CAN YOU GET IN YOUR TOWN.

SHINING HOUR/HEART TELLS ME DE 13567 N MOONLOVe/c 1 NDERELLA BB 10303 E- .75 AM, ANCHOR, APOLLO, AT LANT IC, ART 1ST, AT OMIC,ALADD IN

B ING CROSBY IM THRILLED/ONE LOVE BB 1 1237 E- .75 ASCH,AFCDJ,BLUE DISC, BLUE NOTE, BRS, BRUNSW ICK,

DREAMER IN IJIe/nOW CAN BE TOLO DE 1 388 E JELLY ROLL MORTON BLACK AND WH ITE, BOP, BLUE STAR,BRE, CAP,CASTLE,

POCKETFUL DREAMS/BL SERENADE DE 1933 E THE CHANT/BLACK BOTTOM ST BB 1 0253 N 1 . 75 CENTURY, C IRGLE, CREOLE, COLUMBIA, COMMODORE, CORAL,

MOON GOT AWAY/LAUGH CALL IT LOVE DE 1 934 E FRANK IE NEWTON CONT INENTAL, CROWN,COLUMBIA FORE 1 GNS, COMET,

IP PLE FOR TEACHER/BB SINGS DE 2640 N VAMP/PARALLEL FIFTHS VO 5410 E+l .25 DECC A, DELUXE, D 1 SC ,DUBL 1 N,D 1 AL,DECCA FORE KINS,

SOMEBODY LOVES ME/MAYBE DE 2874 N KING OLIVER DOWNBEAT, EX NER, EXCLUSIVE, FUTURAMA, GALA, GOOD

MARCHETe/si ERRA SUE DE 3 1 33 N CHIMES BL/CANAL ST BL Jl 1 E+2.00 T 1 ME JAZZ, GOTHAM, GRAMOPHONE, HJCA, HOLIDAY,

ERSK1NE HAWKINS PIRONS N.O. ORCH HARMONY, HRS, HMV, IRRA, JAZZ HER 1 TAGE, JAZZ CORNER,

SABOO/U BRING ME DOWN 8B 10756 N WEST INDIES BL/DOO DOODLE OOM VI 19255 E-l .10 JAZZ INFO, JAZZMAN, JAZZ RECORD SOC IETY,JAZZ

DOLOMITE/TOO MANY DREAMS BB J 081

2

E DON REDMAN RECORD, JUMP, KEYNOTE, KING JAZZ, K ING, LE NOX, LONDON,

Rl FFTI ME/TJNI TE U BELONG TO ME BB 1 1 161 N CHANT WEED/SHI MMESAHWABBLE BB 10765 N 1.25 MELROSE, MERCURY. MOULD IE FYGGE,MGM,MARY HOWARD,

BL nj\/| LOVE U TRULY BB 1 i 41 9 N GIL ROD IN MUS 1 CRAFT, MM, MANOR, NAT, NOO, NEW ORLEANS, NEW

TAINT N"' GOOD/KNOCK ME KISS BB i 1554 E WHATS REASON/RESTLESS BA 33410 V .90 JAZZ, ODEON,PAC IF IC, PARADOX, PARAMOUNT, PARLOPHONE,

ABE LYMAN JESS STACY RAMPAR T, RE INA, REGENT, RONDO, REX, RHYTHM, SAVOY,

THEN ILL BE HAPPy/lET THERE BE LOVE BB 10685 N INTHE DARK/FLASHES/BARRELHOUSE DE |3| 19 v+ .75 SUMMIT, SD,SE, SIGNATURE, S ITT 1 N IN, ST INS0N,SW1 NG,

MISSOURI SCRAMBLE/GET UP BB 10992 N WHATS NEW/MELANCHOLY MOOD VS 8064 E+l .25 SAVEL,TRAD IT I0NAL,TR IL0N,UHCA,V ICTOR,WEST COAST.

AMEN/SI _VER Wl NGS BB 1 1542 E NONl/jESS STACY VS 307o E 1.25

TONY PASTOR ART TATUM

LOVE MY LIFE/DREAM THIS OUT BB 10938 N SWEET LORRAINE/GET HA 3 PY DE 13050 E 1 .25

COP'. FY SQ/3RAGG1N BB I : i 19 E FATS WALLER

u ca.i iepend/el CHOCLO BB • 1359 N MINOR D RAG/HARLEM FUSS BB 1 Oi 35 N 1 .35

FLA GWAVER/«A TAMA CUE BB 1 1 121 E DARKT OWN STRUTTERS BALL/CANT GIVE UI0573 E 1.00

LAMP OF MEMORY/ABSENT MOON BB 1 1525 N PAUL WH ITEMAN ( TEA

)

AIR RAID WARDEN/'-'ULL MOON BB 1 1435 N AINT Ml SBEHAVI N/NOBODYS S WEE T HEA RB B 1 0957 E+l .00

TELL IT TO STAR/BOY OF MINE BB 1 1533 N J 1 MMY YANCEY

CONFESSI N/BLUES VI 20 1604 N MELLOW BL/SLOW ANO EASy(O.L.) V 1 26591 N 1 .25

MANY OTHERS SEND FOR LISTS ANY ART 1 STS. YANCYS BUGLE CALL/35TH DEARBORN VI 27238 E 1.10
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AUCTION AUCTION
G. F. EARNSHAW

940 ARROYO DRIVE, SOUTH PASADENA, CALIF.

CONDITION GUARANTEED. WINNERS WILL 3E NOTIFIED AND SHIPMENT MADE UPON RECEIPT OF AMOUNT

DUE PLUS POSTAGE AND 25* PACKING CHARGE. MINIMUM 3ID 8 1.00.

AUCTION AUCTION
WILLIAM GULICK

422 SOUTH MAIN ST., PENNINGTON, NJ

NO PACK I KG CHARGE.' NO COD.

LOUS ARMSTRONG

BIG BUTTER EGG UAN/SUNSET CAFE

JAZZ LIRa/SKID DAT DE DAT

SIDNEY 3ECHET

BLACKST ICK/WHEN SUN SETS

JUNGLE DRUMS/HOLD TIGHT

CHANT IN NIGHT/WHAT A DREAM

shag/found NEW BABY

LAY YOUR PACKET/WANT U TONIGHT

PREACH I N BL/lNDIAN SUMMER

SIDNEYS BL/MAKE ME PALLET

STOMPY JONES/SAVE IT MAMA

slippin slidin/egyptian "ANTASY

BIX AND WOLVERINES

DAVENPORT 3L/FIDGETY FEET

T0D0L1N BL/SENSATION

BIG BOY/TIGER RAG

JAZZ ME 8L/0H BABY

ROYAL GARDEN Bl/tiA JUANA

DUKE ELL i V3TC*

WASHINGTON WOBBLE/HARLEM

E ST LOUI s/EVEHYTHI NG BUT U

BROWN BERRIEs/lTS GLORY

MYSTEPY S0NG/mOANIn(bl RHYTHM)

BUGLE CALL RAG. DINAH

8L SUBBLEs/bL I LOVE TO SING

VOOM VOOm/flAMING YOUTH

HAUNTED NIGHTS/DUKE STEPS OUT

SWEET JAZZ 0 WINE/SWEET DREAMS

DICTY GLIDE/HIGH LIFE

STEVEDORE STOUP/hARLEMANI A

JUNGLE NIGHTS HARLEM/HOT FEET

jazz lips/sloppy JOE

DOUBLE CHECK ST/OLD MAN BL

SARATOGA SWING/MISTY MORNING

WASH | 9CT0N WOBBLE/A RAB I AN LOVER

AUNT TILLIE/COTTON CLUB ST

BREAKFAST DANCE/FLAM I NG YOUTH

EVERYTHING BUT u/jUBILEE STOMP

TISHOMINGO BL/YELL^W DOG BL

BLACK BEAUTY/TAKE IT EASY

HARLEM FLAT/PADUCCAH

SLACK BLUE/jUNGLE JAMBOREE

1 2 T RAG/ROCK IN SHTYHU

THE SHEIK/BLUE RAMBLE

LI GHTNI N/jAZZ COCKTAIL

Tl GER RAG 1-2

JIVE STOMp/lM SATISFIED

AWFUL SAd/loUI SIANA

RENT fATY/vOOU VOOM

JOLLY WOG/jAZZ CONVULSIONS

SWEET MAMA/wHEN U SMILING

WALL ST WAIL/COTTON CLUB STOMP

DOUBLE CHECK St/aCCORDIAN JOE

MISTY MORNING Bl/bL WITH SEELING

BIG HOUSE BL/ROCKY MT BL

FLETCHER HEWERS ON

STAMPEO r /jACKASS BL

HENDERSON ST/THE CHANT

ROCKY MT BL/TOZO

WMTEMAN ST/lM COMIN VA

BLAZ|n/wANG WANG BL

HOT ANX| OUS/COMI N GO IN

MY GAL SAL/PRETTY GIRL

8NAC IT/HOP OFF

CLAR MA M/hOT MUSTARD

STOCKHOLM ST/HAVE I T READY

HOP OFF

VARIETY STOMP/s T LOUI S 8L

VARIETY ST/ST LOUIS SHUFFLE

TIGER RAG/u RASCAL U

|2 ST rag/vilenberg JOYS

LOWDOWN BAYOu/sOMEBODY STOLE GAL

ALEX HILL

FUNCTI ONI Zl NO/A! NT IT MCE
SONG OF PLOw/LETS HAVE JUBILEE

EARL HIKES

BLUE DRAG /OH U SWEET THING

OK 8423 N

OK 8436 '.

DE 2129 N

VO 4537 N

VO 4575 N

BB I0C22 r

BB 1 0472 N

BB IC623 N

BB 8509 E

VI 27240 E

VI 27337 E

HRS 22 N

HRS 23 N

HRS 24 N

HRS 25 N

HRS 26 N

VI 21264 V

VI 21 703 N

VI 22791 .

VI 22800 N

VI 22936 .

VI 22965 .

VI 36035 V

VI 38092 V

VI 38|43 E

BB 6269 N

BB 6306 N

BB 6335 .

BB 6396 r.

BB 6450 N

BB 6565 E

BB 6782 N

BB 10242 N

BB 10243

BB 10244 N

BR 3987 N

BR 4009 E

BR 4309 E

BR 4492 N

BR 6039 N

BR 6336 N

BR 6404 G

BR 65IC N

BR 6638 N

BR 6805 N

BR 6807 N

BR 6810 N

BR 681 1
'.

BR 581 3 N

BR 6846 '.

VO 3229 N

CO 35682 N

CO 654 '.

CO 817 N

CO 97C '.

CO 1059 E

CO 1913 N

CO 2449 '

CO 2586 N

CO 35670 N

BR 3406 N

BP 3460 •;

BR 4| |9 N

HA 451 N

BB 10246 N

VS 601 6 N

VS 8042 N

VS 8053 N

VO 2826 N

VO 2848 :.

BR 6345 N

JAMES P. JOHNSON

AFTER TONI GHT/HARLEM WOOGIE

BACKWATER Bl/hES MINE ALL MINE

JONES COLLINS ASTCRIA EIGHT

DUET STOMp/ASTORI A STRUT

DAMP W EATHEr/T! P EASY

TOMMY LADNIER

JADA/wEARY BL

REALLY THE Bl/wHEN U k I YOUNG

JOE MARSALA

Jir JAM STOMP/WOO WOO

HOT STRING BEANs/mi GHTY LIKE BL

MEZZ MEZZROW

swingin with mezz/love yournot

dissonance/free lcve

com i n on with come on 1-2

royal garden/see me comln

revolutionary bl/gettin together

jelly roll/everybody loves baby

MILLS BLUE RHYTHM BAND

JAZZ MARTI N
I
/FEEL IN GAY

HEEBIE JEEBIES/MINNI E MOOCHER

solitude/keepin RHYTHM GO IN

swingin e flat/african lullabye

dancing dogs/brown sugar mine

harlem heat/rhythm in harlem

red rhythm/st louis rhythm wiggle

merry go round/real thing

barkelhouse/balloonacy

algiers stomp/mr ghost

big john spec/call in your bluff

pr elude to a st/rhythm jam

spi tfi re/backbeats

bl rhythm fantasy/jungle madness

lucky sw|ng/|na6e of u

when irish eyes/campmeeti ng jam

get together/jamm i n jackpot

LLY ROLL MORTON

JUNGLE BL/AFRICAN HUNCH(jONES)

KANSAS CITY ST/BUGABOO

DEEP CREEK/RE r HOT PEPPERS

HARMONY BL/HTTLE LAWRENCE

shreveport/voom VOOM

woe shiners drag/boogaboo

KANSAS CITY St/n.O.BUMP

BLUE BLOOD Bl/mUSHMOUTH SHUFFLE

low gkavy/strokin AWAY

SMOKEHOUSE BL/STEAllBOAT ST

TUP TL E TW IST/SMILING BL AWAY

THE PEARLS/BEALE ST BL

WILD MAN BL/'jUNGLE BL

JELLY LORD/WOLVERINE BL

CLIMAX RAG/wEST END BL

PANAMA/SWEET SUBSTITUTE

GOOD OLD NY/BIG LIP BL

GET THE BUCKET/WHY

SHAKE IT/lF U KNEW

SOUTHERN TOWN/MAMAS GOT BABY

DIPTY D

I

RTy/sw I NGI N THE ELKS

JII/MY NOONE

APEX EL/DADDY R0CK6 ME

KING JOE/lSNT THERE LOVE ( MANNOME

)

LUIS RUSSELL

DR BL/FEELI N THE SPI PIT

NEW CAL FREAKS/jERSEY LI GHTNI

N

SARATOGA SHOUT/sONG OF SWNEE

LOUISIANA SWING/REVIVAL DAY

SARATOGA DRAG/CASE ON DOWN

HOCUS pocus/ghost FREAKS

GENE SEDRIC

WAIL OF SCROMPH/CHOO CHOO

OFF TIME/jOINT JUMPIM

DICKIE WELLS

HOT CLUN BL/FOUND NEW BABY

BUGLE CALL/DEVIL DEEP BL SEA

DICKY WELLS BL/LADY BE GOOD

SHEET SUE/HANGIN ROUND

I GOT RHYTHM/jAPANESE SANOMAN

4768 N

4903 N

BB 8|68 N

BB 10952 E

BB 10086 E

BB 10089 E

VO 41 1 6 N

VO 4|68 N

VAN EPS

BR 6778 N

BR 7551 N

BB 10085 N

BB I0C87 E

BB 10088 N

BB 10090 N

BR F500376N

VI 22763 N

2994 N

3038 N

3044 N

3071 N

3|35 N

3147 N

3156 N

3 1 58 N

3162 N

3817 N

4769 N

503 N

604 N

624 N

634 N

VI 2 1345 V

VI 380 1

C

VI 38055 E

VI 38135 E

BB 77|0 N

BB 7725 N

BB 7757 N

8201

B8 8302 N

BB 8372 N

BB 1 01 94 N

BB 10252 N

BB 10256

BB 10258 N

IC442 N

1703 N

I 704 N

I 706 N

1707 N

1 7|0 N

I 71 I

VO 2773 t:

HR? 13 N

OK 8766 N

OK 8734 N

OK 8780 '.

OK 881 1 N

BRF500323N

PE 16086 N

VO 4552 N

VO 4576 •1

sw 3 N

sw 6 N

sw 10 N

sw 16 N

sw 27 N

YOUR E THE ONe/cHONG

MONTE CRISTO/SUZIE BEHAVE

LANTERNS GLOw/TAX I ( SMI TH )

SO LONG 00 LONG/LOVELY SUMMER( SM I TH )vi

PAUL BIESE TRIO

BELLS MONTERRY/CH ILE BEAN CO

FANDANGO/PEEBLES CC

NOBODYS DARLING/FRANK IE JOHNNY CC

balabo/har&/ LIFE VI

ZEZ CONFRCY

EM |023f/p

VI 18556 E

VI 18640 V

18681 f/v

2952V/G

3368G/V

3459 G

13654 V

Kl HEM ON KEYS/D |/l ELAND

OH HAR0Ld/R03ET|;«E AND U

VINCENT LOPEZ

WHY/ftALK ON SUNNYSIOI

LITTLE WHITE LIES

BURN I U SANTs/aGGRAVATM PAPA

I SHAM J ONES

BLUEBIRD LAND/si_VERY NILE

LONGING FOR U Bl/aFTER RAIN

TED LEWIS

MOONSHINES/SEE U IN CUBA

FAIR 0iJE/gY^3Y MOON

I LOVE U SUNDAY/HULA 3L

10 Fi'JGERS TQES/eVERYBODY STEP

HOT LIPS/SWEET ANGEL I NE

tomorrow/homes I CK

BEALE ST MAMA/lOUI SV ILLE LOU

HARRY RFSFR

SING LOO/LIGHT OF STARS

AL JOLSQII

SWANEl RIVER FLOWS/CALL IT DIXIE

everything/heart of girl(stlrling
)

GAVE HER TriAT/MY GOOD NATURE

BILLY MURRAY

U FROM DIXIE/BITE HAND THST

EVERYTHING GOING UP

WENT IN LI'<E LION/HOW SORRY

PROFI Tc-tl *JG BL/OH BY JINGO

KICKY K03/SLEEPY VILLAGE V

ROLL EM GIRLS/DOWN 9Y WINEGAR WORKS V

VI I3900E/V

V I ] '3090 V

OR 1 752 V

HOW I 033 G

OK 47 33v/e

BR 2242 G

BR 2243 £

CO

2927 E

2993 G

3306 G

3499 V

3676E/V

3709g/v

3892 V

366V/E

2007E./V

25197/E

2835V/S

VI I 7942 E

VI |!3233e/v

vi I 3657e/v

VI I 3566 V

VI I 39 1 3 V

19338 V

20240 VVI

vo |4455g/f

VO 14500 V

VO |4592v/g

V| 13533 V

VI ! 3599v/g

MORr vo nderfjl/bri 3GET

BAR HARBOR SOCIETY CR CH

LONELY NEST/50 SECONDS EVERY M1N

BELONG SOMEBODY ELSE/^IFT ROSES

ORANGE GROVE CAL 1 f/ I l/l TO BLAME

SELV IN NOVELTY

ISLE GOLDEN 0 REAMS/daROANELLA

DANCE 0 MANIA/OL MAN JAZZ

COON SAMDERS .

CHARLESTON BACK TO CHARLESTOm/bJSSE VI 19727 G

RED HOT AAMa/nIGHT HAWK BL VI I 93 1 6 G

SOME LITTLE BIRD/mON HUMME CO 3403i/v

WIL3JR SWEATMAN JA77 RAMP

A I NT GONNA GIVE NO JELLY ROLl/hELLO CO 28|3v/g

MISS3JRI JAZZ BAND/ERNIE 30L0EN

SP_ / 1 M SOC

I

ETy/C0LLEG I ATE DO 3523g/v

GEORGE OLSEN_

VI 19977 V

VI 20029 V

VI 20060 E

20i nr./

J

VI 20327 V

VI 20875 3

VI 24] 39 G

VI

horses/whose who are u

girl friemd/l certainly could

lets make up/hel'.n aloha

KATI !M<a/hARD TO GET GERTIE

DO DO do/clap YO HANDS

VARSITY DRAG/GOOD NEWS

PLEASE/lTG GONNA BE SOU

PAUL WHITEMAM

HAVE 22'JETWEEN I 3690 & 19737. MOST IN VERY GOOD

CONDITION OR BETTER. ALSO VI 35701 ,35704, i 35744

IF INTERESTED SEND FOR MY LIST.

TRADE. ..BLUES VOCALS BANDS ON S
I
,MUS,QI A ,ARA ,CE

DA,CR,UA,C0R,H'J9,CHI ,GE, ETC LABELS. ESPECIALLY

FOSTER,L.HFRMAN,KUHN, COURTNEY, MCCU NE, HER BECK,

PEARL, OEUTCH,T0WNE,V.LOMBARDO, WILLI AMS. ALL MY

RECORDS ARE IN EXCELLENT CONDITION SO I WOULD

LIKE THE SAVIE CONOITION IN RETURN.
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DISPOSITION
First four letters of coll.e<

6 If OP ft DDRE e
, SEE F'AGfc 6,

PRICE IF FOR ifiL E ', VALUE IF FOR

TRACE; MINIMUM b I C IF FOR AUCTION

METHOD OF DISPOSITION: "SAL".
FOR SALE AT PRICE INDICATED,;

TRA",FOP trade: "auc", A^

auc t i on .Closing date for bids
see page 6. 't-a" for trade
or auction; "t-s" for trade
or sale:: "sta" for sale,traoe
or auction".

CONDITION OF PECORO: N--NEW

E-EXCELLENTJ V—VERY GOOD
^ood ; F—fa i r; p-poop.

TALOG NUM6ER OF

|L°8EL OF

AMOS AUD ANDV

PRESIDENTIAL ELECTION I —2

TALKING BILLY ANO'RSQi 1

cow cow bl/married man 8L

ARKANSAS TRAVELERS

WASHBOARD 8L(2 SM OGS)/bON E

LOUIS ARMSTROf

HURDY GURDY MAn/sKELETON IN

SWING U CATS/SNOWBALL

JUST ^IGOLO/SHIME

ARMSTRONG AIR SHOTS

THEM THERE EYES 2 SIDES

ROYAL GARDEN/KING PORTER

MUSKSAT RAM3LE/U RASCAL U

BW ON ST LOUIS Bl/NcW ORLEAN:

L A 2 / R|\/ER/OLD ROCKIN CHaIR

BLACK & BL/LOU1S INTERVIEW

NEW ORLEANS W BILLY HOLIDAY

MOP MOP. H] SOCI ETY

D I =»PERMOUTH(BRUN| s) /PANAMA

MU3KRAT RAMBLE/SOMEDAY

MY QESI3E(vc)/D|?PERM0UTH

EREO ASTA IRE

CHEEK TO CHEEK/NO STRINGS

PICK SELF UP/WAY U LOOK

SILLY BANKS

HEAT WAVES/MI NN I ES WEDDING

CHARLIE BARNET

5 6

TERR

CO |4274e/vauc

ha 332 V AUC TERR

DE 949 V AUC TERR

BR 10225 N AUC TERR

OK 41 436 V--T-A WOOJ

10" N SAL 2.00 ARG

12" N SAL 2.50 ARG

N SAL 2.50 ARG

12" N SAL 2.50 ARG

12" N SAL 2.50 ARG

12" N SAL 2.50 ARG

N SAL 2.50 ARG

N SAL 2.00 ARG

N SAL 2.00 ARG

N SAL 2.00 ALLE

N SAL 2.00 ALLE

BR 7480 E+AUC ZEI 3

BR 771

7

E AUC ZE 1 3

PE 15606 E+AUC ZEIS

ZAWA

10" AUC ALLE

r

V AUC ALLE

V AUC ALLE

MANY-WRI TE FOR L I ST

S. SECHET A I RSHOT

KC MAN/FRONT PAGE BALL

BECHET MEZZROW 6 ft IR'

ROYAL GARDEN BL ( 2 SI DES

BLUES (2 SIOES 10")

QUNNY BER I GAT]

ALL GOOS CHILLUN/LAOY FROM VI 25609V/EAUC

CANT 3ET STARTED/FRANKIE JOHTJNYV 1 20 1 500V AUC

BEN BERN IE HOTEL ROOSEVELT ORCH

MAR//T0LO THEM ALL ABOUT U BR 3774 E AUC

BAR'JE 1 B I GARD

CHARLIE CHULO/LULL AT DAWN HMV 9 1 35 N SAL

JAZZ ALA CARTE/DEMI TAS3E PAE 3 1 75 N SAi_

BOSWELL SISTERS WITH OORSEYS

ROLL ON MISS BR 800|2 N AUC

III ILL BRADLEY

SCRAMBLE TWO/ROCK CO 35732 N SAL

ELTON BR ITT

SOMEDAY/WEEP NO MORE BO 33052IV AUC

AMANDA BROWN

TERR

MCRE

2.50 PARR

.99 ARG

TIRED 0 WA I T I n/m I CHI GAN \1 ATER CO

W I LI IE BRYANT

3921 E AUC

RIDE REO/GLORY OF LOVE

CHICK BULLOCI

DOLORES/HOW I HATE TO GET UP OK 6 1 23 E+AUC

ACE IN HOLE/MY GAL SAL OK 4424E/NAUC

CHANGES MADE/AdAPOLA OK 6|00 E AUC

DARKNESS ON DELTA/WAY I FEEL PE |57|5 E AUC

THATS HOW RHYTHM/SWINGY THINGYPE 15809 E AUC

WAGON WHEELS/sWALLER TAIL

CAB CALLOWAY

COPPER COLORED GAl/wEODING

UNA MAE CARLISLE

ITS SAD BUT TRUE

CHARLESTON CHASERS

SING U SI MNERS/CI MDERELLA

A I NT Ml SBEHAVI N/MOANI N LOW

TURN ON HEAT/FOR THAT MAN

BASIN .ST/BEALE ST

WABASH Bl/(ELLINGTJN)

CHOCOLATE DAMP IES

4-5 Tl MES/PADUCAH

CLASSICS OF JAZZ SET

SENSATIONAL SET OF 14 DISCS

FROM RARE GENNETT MASTERS BRE N SAL 8 22 COHE

BS 6374 E AUC

ME I 2933 E+AUC

BR 7748N/EAUC

BB I I I 20 N AUC

CO 2133 E AUC

CO I 391 E AUC

CO I 939 E+AUC

CO 24l 5 E AUC

PA 22 1 1N/EAUC

OK 3627 V AUC

ZE IG

ZEI G

ZEI G

ZEI G

ZEI G

ZEIG

TERR

BOD I

ZEIS

ZEIG

ZEIG

ZEIG

ZEI G

TH'T

K I NG COLE TR 13

1 GHT/SCOTCH I

N

At NT

RUSS COLIJMBO

DE |04|| N SAL 1.50 ZAWA

AS U DESIRE/LADY I LOVE VI 24076 E AUC

EDD IE CONDON QUARTET

OH BABY/INDIANA PAE 2932 E—AUC

COTTON PICKERS

U TELL HER I STUTTEr/wAY DOWN Y0NBR2404E AUC

SISTER KATE/COOL MY DOGS BR 2338 G AUC

B ! NG CROSBY

LOOK G PLAY VERY GOOD - AUC

thanks/home ON RANGE cq 8367 V AUC

LOVE BLOOM/GUESS IT HAD TO BE PE 13050 V AUC

ho hum/gonna GET u VI V AUC

MUOOY WATER VI £ AUC

MY 3L HEAVEN VI AUC

MY PET VI N AUC

Six-see under sing disp - AUC

BLUE DECCAS Bl NG DE MANY - SAL

GEO, WHITE SCANDALS MEDLEY BR N AUC

st Louis bl also b master CO N AUC

LOUISE CO N AUC

PRESSING OF BLOWUPS AUC

SER IN BL/TROUBLE IN DREAMS N AUC

PARADISE ISLE/REMINDS ME OF U HA N AUC

WALTZING IN DREAMS/STAY RT S1QEHA N AUC

NEW TO EXCELLENT CONDITION AUC

SNUGGLED ON SHOULDEr/| FOUNO J8R 6248 AUC

dimah/shi NE BR 6485 AUC

BLACK MOONLITE/SW GA BROWN VO AUC

BL PRELUDE/WELL MAKE HAY VO AUC

SPEND EVE HOME/SOME THESE DAVSVO AUC

THANKS/HOME ON RANGE VO AUC

last roundup/Gabriels horn VO AUC

MINT BLUE DECCAS 81 NG OE AUC

WRE U SINCE/jUST CHANCE

CANT WE TALK/DINAH

BR 6464, 6724

LETS DO IT/SPELL OF BLUES

IF | HAD u/MY KINDA LOVE

BOB CROSBY

SISTER KATE

TADD DAMERON
'
IR SHOTS

EPOS/ 2 SIOES

GOOD BAIT 2 SIDES

GOOO BA I T/LA DY3 I RD

THE CHASE/FOCUS

D IX IE STOMPERS

OH BABY/FEEL IN GOOO

JOHNNY DODOS

STAC KOL EE Bl/mEL A NC HOL

Y

LADY LOVE/BROWN BBSS

CLARINET WOBBLE/SAN

DORSEY BROTHERS ( B I NG

)

LETS 00 IT/SPELL OF BL

MY KINDA LOVE/lF I HAD U

TOMMY DORSEY

BRE

BRE

I 1 55 N S-A4.00 PARR

|27| N SAL 5.00 PARR

E-T-A — WOOJ

301 N SAL 2.50 ARG

346 N SAL 2.50 ARG

10"-

10"-

12"-

VE 1636 E AUC

DEE304O0 N AUC

HJCA N SAL

HJCA 74N SAL

N SAL .65 BOOI

N SAL 2.00 ARG

N SAL 2.00 ARG

N SAL 2.50 ARG

N SAL 2.50 ARG

TERR

.95 ARG

.98 ARG

PA 30l N SAL 2.50 ARG

PA 346 N SAL 2.50 ARG

MANY-WRITE FOR LIST

JAM SESS I ON AT VI CTOR

MORTON DOWNEY

WEARING OF GREEn/lOVE DREAMER VI 22048

DUKE ELLINGTON AIR S IQTS

bakiff/let zoomers DROOL I
2"

u oughta/how U SOUNO 12"

NEW WORLD A COMING 2-l0"(4 SIDES)

GO IN UP/l HEAR RHAPSODY I
2"

1

DEEP SOTH SUITE 2 SIDES 1
2"

TEA FOR TWO/BL SKIES 1
0"

HONEYSUCKLE ROSe/bL CELLOPHANE I
0"

BLUTOPl A/FRUSTRATI ON |2"

ULTRA BLUE/FANCY DAN 10"

DUKE ELLINGTON

perdioo/raincheck

someone/my li ttle

misty morning/saratoga

runnin wild/mooo indigo

swampy river/r0ck1n chair

SEGER ELL IS

AINT Ml SBEHAVI N/THERE WAS

ZIGGY ELAMN

29th DEaRBOR:j/suGAR

zaggin zig/youre

IM YOURS/U TOOK ADVANTAGE

FORGIVE MY HEARt/lOVE IS

BYE N BYE/0EEP NIGHT

EM I LL 10 DE GOGORZA

TERES I TA Ml A

SONG VOLGA BOATMEN

GQRDEN MEMORY

VI Kl NG SONG

FOR ALL ETERNI TY

GREEN IRISH HILLS

IN MOONLIGHT ( CARUSO

)

HOLY CITY

LA PAi_OMA

25559 N SAL I .00 ZAWA

N SAL 2.50 ARG

N SAL 2.50 ARG

N SAL 4.00 ARG

N SAL 2.50 ARG

N SAL 2.50 ARG

N SAL 2.00 ARG

N SAL 2.00 A R G

N SAL 2.00 ARG

N SAL 2.00 ARG

OK 4|29| E+AJC

BB 10096 E AUC ZAWA

V 1 C 1 03 16 N AUC ZAWA

BO 1 041 3 E AUC ZAWA

B B I074| E AUC ZAWA

BB 10855 E AUC ZAWA

VI 66033 V AUC MCRE

VI 64997 V AUC MCRE

VI 6491 1 V AUC MCRE

VI 64786 V AUC MCRE

VI 54038 V AUC MCRE

VI 74422 V AUC MCRE

VI 89083 V AUC MCRE

VI 74041 V AUC MCRE

VI 743 79 V AUC MCRE

GENE GOLDKETTE

DINAH/AFTER I SAY SORRY VI 19947 E AUC TERR

BENNY GOODMAN

MANY WRITE FOR LIST ZAWA

I WAS LUCKY/siNGIN HAPPY SONG CO 30|8 V AUC BODI

MANY TRIOS, QUAT, SEXT VIACO N SAL BOOI

MINE YESTERDAY/99 OUT OF HUNDREDME I 2 1 OOE AUC FLAG

CLA REN I T I T I s/THATS A PLENTY PANA250I 7E AUC FLAG

A I fJTCHA GLAO/RIGHT TO SING BL BG 3| 68 E AUC FLAG

JAPANESE SANDMAN/ALWAYS HMV 8450 N SAL 2.50 PARR

BL IN YOUR/MY FLAT HMV 8872 ft SAL 2.50 PARR

V I 3RAPH0NE BL/STOMPIN SAVOY VI 25521 E AUC TERR

BENNY GOODMAN CONCERT CARNEGIE HALL 1939

1 .OONT BE THAT WAY R©SE

2. TA 1 NT WHAT U DO 1

2" COMPLETE CONCERT ROSE

3. SUNRISE SERENADE ON UNBREAKABLE ROSE

4.CARNEGIE HALL JIVE ACETATE IN NEW ROSE

5. BACH GOES TO TOWN COND IT ION 8 |2 ROSE

6. ONE OCL JUMP |2* ELMAN, CHRISTIAN, ROSE

7. SHEIK ARABY (TRIO) MONDELLO, HAMPTON, ROSE

8. FLYING HOME (SEXTET) ETC. ROSE

9. STARDUST (SEXTET
)
(CHR ! ST 1 AN

)

ROSE

lO.SING SING SING 1-2 ROSE

GRANT j W 1 1 SON f RFC HFT \

BLUE MONDAY ON SUGAR HILL/UNC DE 7500 E AUC

BOBBY HACKETT

SUNRISE SERENADE <HR CRACk) CQ 9270 E AUC

AD'"LA IDE HALL

MUST HAVE THAT MAN/BABY BR 4Q3| E AUC

SLEEPY HALL

WOODEN SOLDIER/DANCING ME 1 23 1 I E AUC

HARRIS BROTHERS TEXANS

BR 4644 V+AJC Fl NL

DEE 6597 N S-A 2.50 PARR

DEE 5937 N S-A 2.50 PARR

DEE 6502 N S-A 2.50 PARR

BB ESSAL 1.00 HEWE

GUT BUCKET SHUFFLE/LA THATS

COLEMAN HAWKIN S

DEVOT ION/LAMENTA 1 ON

MED I TAT1 ON/CHI CAGO

SOMETHING/l WANNA GO BACK

10693,10770

ERSKINE HAWK INS

GOOD DIP/LETS HAVE FUN TON I TE V|20|777 V AUC MCRE

COUNTRY BOY/CHERRY BB3003I 9 V AUC MCRE

HARRY HAYES

3 OCL JUMP/CHERRY BRANDY HMV 9430 N SAL 2.00 PARR

HEADQUARTERS IMPORTED SETS

MUGGSY SPAN | ER RAGTIMERS

MEZZ MEZZROW—TOMMY LADNIER

JELLY ROLL MORTON JAZZMEN

GENNETT CLASSICS OF JAZZ

ABOVE ARE ALL FRESH NEW SE

FLETCHER HENDERSON

HMV N SAL 8 15 COHE

HMV N SAL 8 15 COHE

HMV SAL 8 ii COHE

BRE —

—

N SAL 8 22 COHE

JUST IN COHE

SUGAR FT STOMP/WHATCHA CALLEM CO 395 E AUC

RICHETY RACKETY SHACk/u SING IMPEI858 V AUC

WRAPPIN IT UP/LIMEHOUSE BL

T. WAVE/DOWN SOUTH CAMP MEET

WOODY HERMAN A IR SHOTS

KEEPER OF FLAME 2 SIDES

FLAMI NGO/T I NYS BL

BOOMPSIE 2 SIOES I
2"

yacah/lemon DROP

OH henry/god CHILD

EARL HI IES

SWING IN ON C

MANY OTHERS

SOD HOOPI

I

12"-

12"-

12"-

10"-

F | NL

TERR

I 57 N T-S I .50 STUR

21 3 N T-S I .50 STUR

N SAL 2.50 ARG

N SAL 2.50 ARG

N SAL 2.50 ARG

2.50 ARG

2.00 ARG

SAL

N SAL

1465 N AUC

N SAL

TIN ROOF BL

SPIKE JONES

BEHIND SWINGIN/lLL GET BY

1022 E AUC

BB30082I V AUC

Bb I I 586 V AUCDER FUHRERS FACE/wEST VA

JLINGI F BAND

TIGER RAG 1-2 BR 4238 V+T-A

OAYBREAK E XPRESS/DEA OLD SOUTHVI2450I E T-A

HAL KEMP

BOOI

BODI

MCRE

MCRE

WOOJ

WOOJ

HMV 5945 V AUC TERR ME AND MOON/STAR FELL BR 7707 E+T-S 1 .00 STUR

VI 27880 N SAL 1 .05 BODI HO HUM/MNITE SAVING TIME BR 6108 E+T-S 1 .00 STUR

VI20I584 N SAL 1 .05 80D1 lost/touch your lips (i/2"cr) BR 7626 E+T-S 1 .00 STUR

BB 6565 E AUC ZE 1 G DATE WITH ANGEL/pUKSUI N BL VO 4650 £ AUC zei a

BRE 1 068 N AUC ZEIG THEME HOW 1 LL Ml SS U TH 101 N SAL 2.50 ROSE

BRE 1727 N A UC ZEIG STAN KENTON

LOVE FOR SALE/LONELY WOMAN

STARDUST/lF I COULD BE WITH

THREE MOTHERS/BLUE SKIES

SPECIAL DELI VERY/TI CO T I CO

CONVERSIN WITH BRAIN/OLD MAN RIVER

LA CUMPARSI TA/DEP RIVER I
0"-

I LL REMEMBER APRI l/yESTERDAY |2"-

el choclo/^eo rapture

lamento gl tano/concerto for

mann'ie, kle in

N SAL 2.50 ARG

N SAL 2.50 ARG

N SAL 2.00 ARG

N SAL 2.00 ARG

N SAL 2.00 ARG

N SAL 2.00 ARG

2.50 ARG

MALIHINI MELE/WAIKIKI

GENE KRUPA

ROCKIN CHAIR/AFTER U GONE

BL OF ISRAEL/3 LITTLE WORDS

ONE MORE DREAM/FEEL IN HIGH

COPPIN A PLEA/VIOLETS FOR FU

TOMMY LADNIER

COMPLETE SET OF 8 WITH MEZZ

N SAL

DEC 10379 N SAL 2.00 ZAWA

DEC 1 0378 N SAL 2.00 ZAWA

VO 4||4 E AUC ZEIG

SAL 1 .50 ZAWA

T-S 1 .00 STUR

T—

S

1 .00 STUR

T—

S

1.25 STUR

SAL 8 15 COHE



43

SAM LAN IN (BINS)

IF I -HAD U/MY KINDA LOVE

te; LEW ! s

TIN ROOF Bl/m|LEN5ERG JOYS CM 439 V+-AUC

LITTLE RAMBLERS

LITTLE BIT 1NDEPENDENt/|VE GOTMW 4997 E AUC

JOE MARSALA

346 N SAL 2.50 A RG

00 WOO/jIM JAW ST

WANDERING MAn/saLTY MAMA

mc k i nley/ i n6let on

n.o. parade/bugle call rag

MEZZ MEZ'RQW

COMPLETE SET OF 8 WITH

MEZZROt-LADNIER

GL

4| |6 N T-S |

I 7l 7 N T-S I

,50 STJR

,00 STUR

LAD

0d«°LETE 3RAND NEW SET OF 3

It M ILLS

A GGR A V A T | N PiPfl/4 OCX 3L t

GLENN MILLER

BLJE ORCHIDS/BABY ME

U GOT UE THIS HAv/lD KNOW

Dl PPERMOUTh/sOLD AMERICAN

S ITT IN TOP WORLD/PEG 0

MANY WRITE FOR LIST

JOHNNY MILLER (SHARKEY BONANO)

EM IO0S6 E+AUC —

BB 10372 £ AUC —
BB 10906 E AUC —

N SAL 2,

DEC1 I 01 3 N SAL 2,

TERR

TERR

00 ARG

00 ZAWA

ZAWA

PANAMA/b I
p PERMOUT h

PUNCH U l-LER

ISABELLA/I A I NT GONNA GIVE HJCA 75 N SAC

MILLS BLUE RHYTHM BAND

GO 5l0 N SAL 2.00 ARG

98 ARG

algier st/mr ghost

congo caravan/ride red ride

helen morgan

uor e than u know/what

CO 3I53E/VAUC

CO 3087 E AUC

TERR

TERR

LEE MORSE

MISS j/h'JSH of Nl GHT

JELLY ROLL MORTON

VI 22l49s/v AUC

LUE GRASS BOYS

CO 1396 E AUC -

HUV N SAL

HJCA N SAL

VI 20772 E AUC

COMPLETE 8RAN0 NEW SET OF 6

GRANOPAS SPELLS/CANNON BALL

BILLY GOAT ST/hVENA ST

GEORGIA SWING/MOURNFUL SERENADVI 38024 E AUC

MOUND C I TY BLUE BLOtERS

RED SAI5.5 S>-ilE-/T s CitJ=E ~" -''-< .'+».C

;w mayfair orch/rhythm bani

ALL BY SELF/FRONT DOOR HMV 5562 V+AUC TERR

HORK

JAZZ ME BL/SAN ANTONIO SHOUT BRE 2040 ! AUC ZEIG

TIN ROOF BL/THATS A PLENTY BRE 2208 N AUC ZEIG

MAPLE LEAF/CLAR MARU BRE 2209 N ZEI G

SWEET LOVIN MAN /LONDON BL BRE 22l0 N AUC ZEIG

BABY BROWn/nO LOVERS DE 401 N-AUC ZEI G

no lovers/baby BROWN DE 401 E--AUC TERR

8LUIN THE 8L/SENSATI0N BRE 2337 N SAL 2.50 PARR

TIN ROOF BL/THATS A PLENTY BRE 220 N SAL .99 ARG

panama/tiger RAG BRE 221 N SSL .99 ARG

WEARY Bl/wOLVERINE BL GO 509 a SAL 2.00 ARG

GOLDEN LEAF STRUT/SHES CRY IN -. : N SAL .95 ARG

Ml LENBERG JOYS/SHI MMESHAWAB3LE JA ZZ N SAL 2.00 A RG

BUGLE CALL RAG/SAN BRE 223 •j SAL 1 .19 ARG

RED NICHOLS

DIXIELAND ONE STEp/lMAGI NA Tl ONBRE 1855 E-AUC ZEIG

shine/runnin WILO BB 5553 N—AUC ZEIG

NEW YORKERs/l MAY BE WRONG BR 4500 N—AUC ZEI G

SOON/STRIKE UP BAND BR 4695 E AUC ZEIG

HAUNTING Bl/yAAKA HULA BRE 1262 E-AUC ZEI 3

CHINA BOy/pEG 0 MY HEART BRE |0|9 N AUC ZEIG

01 nah/i NDIANA BRE 1 591 N AUC ZEIG

WASHBOARD BL/THATS NO BARGAIN BRE 1801 E AUC ZEI G

CORNFED/UEAN DOG BL BRE 1 305 E AUC

R 1 VERBOAT SHUFFLE/eCCENTRI C BRE 1806 N-AUC ZEIG

CO 36479 V AUC

CO 37356 V AUC

vi 25223e/vauc

OK 4678 V AjC

UHCA 69 N STA I .50 STUR

ray noble

silvery moon/lady sleeps

heart is hobo/youll know

BUGLE CALL RAg/dINAH

OK

OK LAUGH I NG RECORD

' ..

UANOY LEE/FR jG j I E MOORE

PIANO ROLLS

43 AMPI COS—SEND FOR LIST E AUC

P IRONS N.O. ORCH

MAMAS GONE GBYE/n.O.W I GGLE VI 19233 V AUC

POLLACK/DANIELS

WILO IRISH ROSE/DRUMMER DE 3686 E AUC

TEDDY POWELL

YES INDEED/lD LOVE U AGAIN BB II 248 V AUC

BLANCHE RING

COME JOSEPHINE IN FLYING MACHIVI 60032 V-AJ

C

ADR I A
1
) ROLL IN I

HUSTLIN FOR BABy/gOT ME CRYIN PE 1 5736 V AUC

JOHANNES SEMBRIOH

DU BIST El NE BLUMe/gUTE NACHT CO

winterlied/fruhlingszeit CO

BER LENZ/DE ASRA CO

MANY OTHER GE RMA N, I TAL I AN, AND OTHER RARE ITEMS

80YD SENTER

BAD HABITS/NEW ST LOUIS BL OK 40755e/nT-A

JUST SOSO/SISTER KATE OK 4|0|3 E T-A —

(iCRE

MCRE

TERR

3270 V AUC

3096 V AUC

3 I 39 V AUC

MCRE

MCRE

MCRE

MCRE

WOOJ

WOOJ

SEVEN BLACK DOTS

BANDANA DAYS

ARTIE SHAW

PAT20555 N AUC

VI 27895 N AUC BOD I

BODI

ZAWA

ST JAMES I NF

MANY OTHERS

MANY WR I TE FOR L I ST

MUGGSY SPAN IER

COMPLETE RAGTIMERS SET OF 8 HMV N SAL S 15 COHE

ABOVE ARE F ESH NEW SETS JUST ARRIVED -

HMV 9042 N SAL 2,

BB I 05 1 8 N SAL 1

,

10" N SAL 2,

CO I 421 9 V AUC —
CO |42|9 V AUC —
CO 3900 G+AUC —

jazz band ball/livery

at jazz band/livery

(airshot)relaxin/lonesome rd

BESSIE SMITH

ALEXANDER RAGTIME

HOT TIME OLD TOWN T0NITE

MAMAS GOT BL/OUTSIDE THAT

. 5V
'

SOUTHLAND Bl/saO STORY PM 12806 V+AUC —
SVAP FOR PHOTO EQUIPTENT

HAVE BOGEN PV-I 0 1
2" JENSEN, WEBSTER 255

LIKE NEW, JAZZDISCS. WRITE FOR DETAILS

JACK TEAGARDEN

( A I RSHOT )MUSKRAT RAMBLE/lOVE MEI 0" N SAL I

SWONDERFUL/THATS A PLAN 1
0" N SAL I

U KNOW/LITTLE MAN WHO BR 8435 E SAL I

JUNK MAN/CASA LOMA ST(CASA L0Ma)bR7652 E AUC —
DICK TOOD

SOMEDAY S WEETHEART/lTS UNBEL BB I 1 53 I V AUC

PAY UE NO MIND/SUN GONE DOWI BB I |367 V AUC

UKELE IKE

STACK 0 LEE 1-2

COHE

00 ZAWA

50 ZAWA

00 ALLE

KEPP

KEPP

TERR

SCHR

75 ALLE

75 ALLE

25 ZAWA

ZEI G

MCRE

MCRE

1320 N T-S 1.50 STUR

VINVLITE JAZZ

FREE CATALOG

1 ASHBOARO RHYTHM KINGS

HOT NUTs/(CRACKERJACKs) BB 6278 E AUC —
LU MATTERS

I 01 , 1 02, I 05, 1 06, I 08, I I I WC N SAL

CLARENCE WILLIAMS

JACKASS 3L/WHAT MATTER NOW OK 40598 V AUC —
SHAKE THAT TH I NG/GET IT Fl XEO OK 8267 V AUC —
PAPA DE Da/tUBEDO RAG OK 82|5 F AUC —
RED RIVER Bl/sHAKF it DOWN OK 8584 F AUC —
SISTER KATE/BABY WONT U OK 4740v/EAUC —
JERRY JUNKER/CHIZZLIN SAM VO 2854 N AUC —
WHAT MAKES ME LOVE u/dONT UNDERSTAND0K8752EA UC-

CUSHION FT ST/TAKE YOUR OK 8462 E AUC —
BL EYES SUZAN BROWn/mAMA STAY VO 25009 E AUC —
JUNGLE CRAWL/SAVIN FOR BA Y VO 2909 N AUC —
LAZY MAMA/MOUNTAIN CITY BL OK 8592n/eAUC —
OAOA STAR IN/LAST GO -OUND CO 3834E/NAUC —
SEE YOU ALL OVER THe/cANT TH BO 2958 N AUC —
SUNDAY OFF/LEFT EVERYDAY VO 3| 95 N AUC —

COOTIE WILLIAMS

west end bl/g men

carnival/swingtime

sharpie/bl is evening

boudoir benny/gravy

TEPOY WILSON (JA*mES. NffVOl

UUST A MOOD 1-2 PAE 2741 N SAL

JUST A MOOD BR 7973 N TRA

NEW HOT DISCOGRAPHY

LIST PRICE 5 6 OUR PRICE $ 5

-WANTED

VJR

ZEIG

60 HEWE

SALM

SALM

SALM

SALM

SAL M

SALM

SALM

SALM

SALM

SALM
-— SALM

SALM

SALM

SALM

OK 6370 N AUC ZEIG

VO 4061 E AU C ZEIG

VO 4324 E AUC ZEIG

VO 4726 E AUC ZEIG

.50 ARG

BOD I

first four letters of collector's name.
For aqdress. see page 16.

IPRICE OFFERED FOR RECORD.

ICATALOG NUMBER OF RECORD

[LABEL OF RECORD

Select40n-( Opera
n parentheses) .

ARIZONA ORA-'E:

ANY N

OR I N BLACKSTONE

INDEX TO JAZZ VOLS 1-2

BLIND BLAKE

GOODBYE MAMA MOAN

RUSS C0LUM80

JUST ONE MORE CHANCE

STREET OF DREAMs/lOST IN CROWD

SOME ONE TO CARE

B I NG CROSI

SAILOR BEWARE/HEART AND I

BALLAD FOR AMERICANS

AITN NEC SO/PLENTY NOTH I

N

FRANK CRUMIT

MOUNTAIN GREENERY E-

TOMMY AND JIMMY DORSEY

BROTHERLY JUMP E

FREO ELIZALDE

MOUNTAIN GREENERY E—

. DUKE ELLINGTON
MOON OVER DIXIE/8ABY E-N

E —

BRE 1 33

1

VI 24 1 94

VDPI4328

LUBI

5.00 WOOD

4.00 WOOD

5.00 WOOD

BENNY GOODMAN

STEAL I N APPLES (FROM SOUND TRACK OF

"A ST5R IS BORN" 1920 4 1930 BANDS w/GOODMAN
NEW

LAURA HENTON

CO 14388, BR 7|29,7|44

RICHARD HIMBER

N

BROADWAY RHYTHM G

BERTHA IDAHO

DOWN ON PENN AVe/mOVE IT

LEW IS JAMES

VI 25|.?4 3.00 HOWA

PALE MOON

ROGER WOLF KAHM

MOUNTA I N GREENERY E

ART KASSEL

EVERY NIGHT ABOUT THIS TIME

HENRY KING ORCH

I DIDNT KNOW BOUT U G

GUY LOMBARDO

DANGER IN EYEs/wiTH U V

UKELE MOON/BIRTHDAY PA-TY

ST LOUIS BL/MEOLEY V

YOUNG HEALTHY/HABIT

JUNGLE DRUMS/(KEMP)

riptide/dutch MILL E

INKA DINKA DOO/dRUMS E

raised my hat/stay OUT

SWEETEST MUSIC/LIGHTS LOW

BYW ATERFALL/TRUE V

MY OLD FLAME/GIVE HEART

L lEBESTRAUM/sUMMERT I ME

(titles unknown) E

saw stars/have BREUM V

HAWAIIAN PARADISE/DAWNING

TINY TOWN/MI AM I SHORE

LAST ROUNDUP/MOONLIGHT

FREDDY MARTIN

BELIEVE IT BELOVEO G

JUST ONE THOSE THINGS G

WINTER WONDERLAND G

YOU G

MILLS BROTHERS

OLD MAN OF MT E-

GLENN MILLER

LOVE w/A CAPITAL U E

RUSS MORGAN

MOONLIGHT GANGES G

OZZIE NELSON

MAMA DONT LOW I T E—

REVELERS (?)

MAMMY IS GONE

DICK ROBERTSON

MY BABY JUST CARES FOR ME

MUGGSY SPAN IER

BL I I 57 1 3.00 HOWA

CO 2107

CO 2319

CO 50256

BR 6472

BR 6629

ME I 3 1 1 7

ME I 3 I I 9

ME I 3 1 26

ME 13 l 73 -

OR 2953

PE I 601 I
•

BB 10059

BB 10032 •

DE I 05

DE 429 •

DE 3052

OE 3722

WAIT
WA I T

WAIT

WA I T

WAIT

WA I T

WAIT

WA IT

WA 1 T

WAIT

WA IT

WA IT

WAIT

WA I T

WA IT

WA I T

WAI T

BR 7368 2.00 HOWA

7579 3.00 HOWA

7316 3.00 HOWA

763« 2.50 HOWA

BB 10383 I .50 MOON

ALL THE MANHATTAN AL8UMS N

HAVE FINE IMPORTEO OISCS FOR ABOVE

DICK TODD

GOODNIGHT MOTHER N

SOPHIE TUCKER

LAST OF RED HOT MAMMAS E—

FATS WALLER

CRAZY BOUT BABY N

MANY OTHERS

DUKE WILSON TEN BLACKBERRIES

HOW AM I DOING e/n

TEDDY W ILSON QUARTET

A I NT Ml 58EHAVIN E

AMY RECORD INK GROUP

MOUNTAIN GREENERY E-

ANY VOCAL I ON

WH TE LABEL ,000 RACE SERIES

WANTED

CROSBY COLLECTORS CLUB WANTS B I NG

DISPOSITION 4 TRADE LISTS

12" V INYL IT' OR COPIES

8AS1 E-HARVARD BL, OTHERS E-N

WALLER , ARMSTRONG , ELLINGTON e/n

COHE

COHE

BODI

BODI

PE 15603 1.50 STUR

BR 7964 TRA BODI

S-T DOUG

STUR

STUR
MISCELLANEOUS WANTS

ANY AND ALL OF THE FOLLOWING ARTISTS IN G CONDITION OR

BETTER. BESSIE SMITH, KING OLIVER, STATE STREET RAMB-
LERS, I OA COX, MANY PM, OLD ELLINGTON, HIGHTOWERS
N IGHTHAWKS, MEMPHIS FIVE EDISONS, JELLY ROLL MORTON
ON GENNETT AND R I ALTO AND AUTOGRAPH. LOUIS ACCOMPANI
AMENTS. JUG BANDS, 0 ICKY WELLS SHIM SHAMMERS, OBSCURE
BLUES ARTISTS, BERTHA IDAHO, NORK,WOLVER I NES, EARLY
CAKEWALKS AND RAGS. ALSO WANTED BADLY EARLY SHEET
MUSIC BY SUCH AS JOPLIN, SCOTT, MARSHALL, CHAUVIN,

AND DOZENS OF OTHERS IN CAKEWALKS, RAGS, ETC. ALSO
WANT VERY EARLY RROTOS OF JAZZMEN AND COMPOSERS AS
WELL AS SINGERS, VAUDEVILLE ARTISTS (E(R LY 8EGR0).
ALSO INTERESTED IN VERY OSCURE LABELS FEATURING ANY-
THING WHICH LOOKS LIKE IT MAY BE JAZZ. ON ALL OF THESE
WANTS PLEASE SEND ME A LIST OF WHAT YOU HAVE, THE
CONDITION IT IS IN AND ALSO INDICATE HOW MUCH YOU WANT
FOR THE ITEMS INDIVIDUALLY. WARN



EAST COAST Distributor for

Good Time Jazz
FEATURING

THE FAMOUS

FIVE
" Plus Two rf

NOW! Available For Immediate Delivery NOW/
No. 1 Blues My Naughty Sweetie Gives to Me

Firehouse Stomp /retail\

No. 2 San \ PLUS TAX J

Fireman's Lament ^T-^
Usual Dealer Discount

OTHERS AVAILABLE

DISTRIBUTED BY RAMPART RECORDS IN THE EAST

BOB WILBER

jf JAZZ \
ft CORNER \

RECORDS *}

GRAEME BELL
1 CLAUDE LUTER

jf
I

\ GRAEME BELL // \ SOUTHERN JAZZ

\.. // \ GROUP j

I
RECORDS a fb Jm ^

I CASTLE JAZZ « / \\ m . T7

& BAND Sj \ tissues S

.05 each (IncL Tax)

FOR COMPLETE CATALOG WRITE TO

RAMPART RECORDS
P. O. BOX 276, GRAND CENTRAL STATION

NEW YORK 17, N.Y.

Usual Dealer Discount





save up to $9.60
on this amazing offer

ART HODES JAZZ RECORD SIX:

1006 Chimes Blues/Organ Grinder Blues

1007 Wolverine Blues/Someday Sweetheart

1008 Sister Kate/Basin Street Blues

1009 Ballin' the Jack/That's a Plenty ,
'

Yours for only 50^
rveTdii rriLe, fs.uu

(Including Tax)

You can have this album of eight of the greatest jazz tunes of all time for as little as 50c (for a

limited time only) simply by subscribing to the Record Changer for I, 2, or 3 years.

3 Years at $7.50 (Newsstand price, $12.60) a q
Add only 50c for $5.00 Album Send ? O.UU Save $9.60

2 Years at $5.50 (Newsstand price, $8.40) £ - -A
Add only $1.00 for $5.00 Album Send 3> 0.9(1 Save $6.90

I Year at $3.00 (Newsstand price, $4.20) a a ca
Add only $1.50 for $5.00 Album Send > I.W Save $4.70

If you already subscribe to the Record Changer you can take advantage of this great money saving offer by extending

your present subscription.

We pay all packing and shipping charges. First come first served.

Send Remittance to:
+he reCord changer % 125 la salle street, new yorlc city

TAKE ADVANTAGE OF THE BIG SAVING. SUBSCRIBE FOR THREE YEARS TODAY.



last call

for entries

i

i

CLOSING DATE NOVEMBER 15 I

I

I

the first annual

RECORD CHANGER

AMATEUR JAZZ BAND

COMPETITION

To discover and focus public attention on the best of the young amateur jazz

bands, the Record Changer is sponsoring a jazz record contest.

If jazz is to remain a vital factor in American music, young musicians must be

encouraged. Some amateur groups have managed to fight their way to recognition

;

but the Record Changer is convinced that many other local bands deserve atten-

tion

—

must be recognized if jazz is to continue and grow.

This competition is our effort to seek out these new jazz pioneers and, by
issuing their records and publicizing their activities, encourage them, and other

young bands.

Leading jazz critics will pass judgment on the entries—Good Jazz, not the fol-

lowing of a particular style, will be the sole criterion. Any amateur-band is eligible.

Your outfit can enter the contest merely by submitting two sides before the

November 15 deadline (and by following the other rules given below).

First Prize:
The winning band's two sides will be issued on a special Record Changer label,

and given nation-wide distribution. Standard royalty rates will be paid.

A full story on the band's personnel will be featured in the Record Changer.

Second and Third Prizes:
Nation-wide distribution, on Record Changer label, of a record coupling the best

sides by the second and third place bands. Plus a feature story in the magazine on
these bands, and on the fourth and fifth place bands.

Judges:
George Avakian . .

Finkelstein . . . Rudi
Bacon . . .Art Hodes

. Charles Edward Smith .

Blesh . . . Bill Grauer, Jr.

Bucklin Moon ., . . Sidney
Orrin Keepnews . . . Paul

Rules:
1. Only bands the nucleus of whose membership

has not been commercially recorded are eligible.

2. Two sides of a ten-inch record constitutes an
entry. Only two sides may be submitted by any one
group.

3. Records may be either studio acetates or of

the home recording variety.

NOTE: If the quality of the recording of any
winning entry .is not of sufficiently high caliber to

permit satisfactory commercial pressing, it will be
impossible to award such winner the issuance and
distribution described above.

4. No entries can be returned to contestants. The
Record Changer guarantees, however, that no com-
mercial, or other unauthorized usage will be made
by us of any non-winning entry.

5. The decisions of the judges as to merit, eligi-

bility, and observance of. these rules, will be final.

6. All entries must be accompanied by a brief

description of band personnel : including age,

instrument, experience.

7. All entries must be received by November 15,

1949.

8. Send entries. to : THE RECORD CHANGER,
125 -LaSalle Street, New York 27, N. Y.



#

JUST RELEASED

JAZZ MUSIC

in the

NEW ORLEANS

TRADITION

by

List Price $1.05 Incl. Tax
USUAL DISCOUNTS TO DEALERS

RAMPART RECORDS
P. O. BOX 276, Grand Central Sta., NEW YORK 17, N. Y.

West Coast Distributor

YERBA BUENA MUSIC SHOP

5721 Grove St., Oakland 9, Calif.



^gf jazz parade
"^^^ li LATE NEWS FROM COAST TO COAST

HERE AND THERE

Cleveland College has enlisted Julian Kraw-
check. founder ten years ago of the Cleveland
Hot Club, to chart a way through the com-
plexities of jazz in a fifteen week lecture course.

Records and local jazzmen will be used to il-

lustrate. The Dayton Rhythm Kings opened
their own club, the Red Onion, to a full house
but police shut them up after only one night.

Barrels for tables and candles for illumination

were a bit too much for the local constabulary.

Watch this crew though, several of their mem-
bers spent the last six months playing in Paris

with Luter and Boiling. In Detroit, a band
headed r-y Frank Gillis is beating out the dixie-

land and seems to be part of the trend in the

cast to better Dixie. They just recorded for

United.

PORTLAND—Ballou

Change in the line-up of the Castle Band
finds George Bruns being replaced by George
Phillips who made the trek to L. A. for the
Dixieland Jubilee. They seem to be making
headway in the area being approached by
MGM as well as landing a good weekend spot
in the Hy-Mac Club. The place has been re-

decorated in a New Orleans motif and features

Creole food. There's a deal cooking back East

engineered by RAMPART which may result in

-th» sale of half a million or more copies of an
yet unreleased master. All hands have

fingers crossed.

NEW YORK

Bob Maltz started off his Friday night ses-

sions with a real bang bringing in Wild Bill,

Marsala, James P. Johnson, Chippie, and the
nreat young trombonist recently recorded on
Blue Note, Ray Diehl. The pi ace was packed
as usual with the inexpensive evening policy
still drawing them in. Louis' stay at bop city

was highly sucessful. more so than any bop
event ever held in this town. The hip char-

acters who run that spot plan on bringing more
moldy bands in to cash in on the apparent up-
surge of' traditional jazz here in the East.

Musically fhough It was far from great. For

once Metronome is right. Louis oughta stop
Howning and start playing. The sessions at

Rvans have started again; Phil Napoleon is

still going strong at Nicks: Condon's is still as

t'red as ever; and rumors have it that Turk

Murphy may head East for a while. We'd wel-

come him here with open arms. What this

tired old town needs is some good new blood
and Turk's seems to be the most virile today.

SAN FRANCISCO BAY AREA—Oxtot

Jan adherents were, at this writing, working

on a jig-saw puiile. The loose pieces to be

fitted are the wandering musicians who are

constantly changing their ties. The same fa-

miliar faces still are around, but, in many
cases, not with the groups with which they

have been identified in the past. The major-

ity of the cases stem from Hambone Kelly's,

where Lu Watters is currently displaying a

piano-less jan band. Turk Murphy and Harry

Mordecai left in July: Burt Bales and Bob
Scobey in September. Bill Dart had been re-

placed previously.

Beginning with this issue, The Record
Changer goes on sale at bookstores on

or near several hundred college campuses
throughout the country. This is the open-
ing of our campaign to stimulate and
increase an interest in jazz on the part

of the nation's college students. For the

future of jazz depends to a great extent

on the awakening of new enthusiasms

—

the creating of new listeners and col-

lectors—at the college-age level.

That's, the reason for this Special

College Issue, which features an article

on the problems of the serious student

of jazz, as well as our regular coverage
of tfce past and present of jazz, and
the Record Exchange Section. In future

months we'll publish other articles slanted

toward; the special needs and interests

of our new group of readers.

for reasons not divulged (and the band
does no marching!). Watters has decided to

do without a pianist, hiring an extra banjo in-

stead. Personnel consists of Watters, trumpet;

Bob Helm, clary; Joe Zohn, trombone; Dick

Lammi, bass; Clancy Hayes and Pat Patton.

banjoes; and Bill Dart" back again on drums.

Meanwhile, Scobey and Murphy have been
playing one nighters around the Bay Area,

using similar personnel. Turk has even been
doing some drumming on Scobey's dates, al-

ternating on trombone with Jack Buck.

Best solo around can be found at the Paper
Doll in S. F.. where Paul Llngle hammers the

piano out of tune. Another pianist who has

been wowing them at Hambone's Sunday After-

noon concerts is Johnny Anderson, relatively

unsung blind pianist. Johnny played with Wingy
Manone in August and September concerts.

Other recent concerts at the El Cerrito mill

have featured a couple of reunions by the

Frisco Jazz Band and two well-attended dates
by Wild Bill Davison. Ralph Sutton and Pea-
nuts Hucko came out West with the wild one,

who played to standing room only for a week
at Doc Dougherty's Hangover Club in S. F.

With Davison, Hucko and Sutton were Warren
Smith and local 6'ers Pat Patton, bass: and
Gordon Edwards, drums. For a change (take

note, innkeepers), this affair was well adver-
tised. Doc showed the scoffers that San Fran-

ciscans witl show up at stellar jazz presentations
if they KNOW about them.
BOSTON—Parent

A presstime survey of the Boston jazz scene
indicates the most active season of recent
years locally. The Savoy continues as the dixie-

land mecca with the Bob Wilber band and the
Howie Gadboys trio. Sunday afternoon ses-

sions there feature the Vinal Rhythm Kings as

well as the Wilber group. Sunday sessions set

to resume at Pelletier's in Lynn late in October
with George Poor, Arthur Karl and others.

Frankie Newton at the Showboat. Eddie Hey-
wood at the Hi-Hat to be followed Sept. 28th
by Sabby Lewis band. A Granz bash at Sym-
phony Sept., 25th featuring Ella Fitzgerald.

Lester Young. Coleman Hawkins, Flip Phillips,

and others. Mary Lou Williams and Lennie
Tristano sextet in the first of an expected series

at the John Hancock Hall. Billy Eckstine Oct.
23rd and King Cole trio plus Woody Herman
Nov. 2nd, both at Symphony Hall.

L. A. 4 HOLLYWOOD—Lewerke

News headlines for this section should by all

means go to the second annual Dixieland
Jubilee which was even bigger and better,

longer and louder than last year; however, no
space here for superlatives, so look for full

coverage in a later issue.

The Firehouse Five, red washboard and all,

are still packing them in each Monday night
at the Beverly Cavern. In fact, it's necessary
to arrive early in the evening to be assured of

e/en standing room. The Kid Ory band is

still the feature attraction at the Cavern Tues-
day through Sunday. Two recent personnel
changes find Teddy Buckner replacing Andy
Blakney on trumpet and Lloyd Glenn at the
piano in place of Buster Wilson. Joe Darens-
bojrg, Ed Garland and Minor Hall still re-

main, and they, along with Ory, have kept
things moving at the Cavern for lo these many
months.
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lemME
take this chorus

The discerning ear 0 f one of jazz-
dom's greatest pianists has been added to

the panel of judges for the Record
Changer's amateur jazz bana recording
competition. Art Hodes, who has certainly
been surpassed by few musicians in aiding
and advising young jazz talent, will sit with
George Avakian, Bucklin Moon. Rudi Blesh,
Charles Edward Smith, Sidney Finkelstein,
Paul Bacon, and Changer Editors Grauer
and Keepnews to select the top bands among
the relatively unknown jazzmen of the
country.

Hodes has for years been helping to fos-

ter the development of young jazz musicians
and to increase public knowledge of all

jazz—through radio broadcasts, concerts and

Art Hodes

lectures at schools and colleges, and in the
pages of his now-defunct magazine, Jazz
Record. For these reasons we feel fortunate
in being able to include Art on the panel of
judges.

Response to date indicates that we were
quite correct in our suspicions that there
were a great number of young bands "hid-

den" throughout the country. By the No-
vember 15th deadline we expect to have
recordings from several dozen groups. Many
inquiries disclose doubts on the part of
potential entrants as to whether union
membership disqualifies them. The answer
is that it most certainly doesn't, that only
regular professional recording experience
on the part of a majority of the members
of a band, or two members of the band's
front line, will make your group ineligible.

Another worry seems to be that any music
that can be classed as "non-moldy" will not

be considered with equal seriousness. In that

connection we can only point to the presence
on the judging panel of such modernists as

Finkelstein and Bacon, and such established

neutrals as Grauer and Keepnews, as proof
that skill, not a particular style, will be the

sole test.

Christmas is hardly right on our heels as

yet, but the Christmas shopping season cer-

tainly is. Which, if we may say so our-
selves, makes the Changer's offer of the

album of eight great jazz tunes particularly
opportune. The album should make a fine

Christmas present.



bunny berigan

GIANT OF THE SWING ERA

bruce dexter

"Swing," meaning the music played by

the headline orchestras of the late 1930's

and early 40's, the Golden Era of big bands,

is almost a forgotten word now. Men like

Benny Goodman and Tommy Dorsey are in

no immediate danger of being forgotten.

But one of the names, that like theirs, was
synonymous with that style of music, has
become more and more likely to arouse no
other response than : "The guy who re-

corded / Can't Get Started, wasn't he?"
Berigan was starting to play trumpet at

the very beginning of the swing era. Per-
haps if he had been born twenty years
sooner you would be mentioning his name
in the same breath as Louis and Bix, but
that is pure speculation. That he was a
creative artist is hardly open to question.

With a strong inclination to purer jazz, but
with jazz slowly losing ground to the more
popular tempos, Berigan applied the "hot"
style to the pop tune.

Bunny has been criticized for his some-
time sweet tone, but he cleaned up his tone
only where it suited the mood. Would the

critics have him play his famous theme,
/ Can't Get Started, a la Muggsy Spanier ?

Muggsy is great, but it's just not that kind
of tune. Berigan adapted his style to the

type of music he was playing. Listen to

him on Billie Holiday's Summertime. Dirty
enough? And it is also our contention that

his playing must be judged as a separate
form of jazz ; it is unfair to criticize him
as anything but a swing trumpeter.
Bunny first began to be heard of in the

1930 Hal Kemp Orchestra. During the rest

of his musical career, a brief twelve years,

he recorded with over fifty different bands,
including Paul Whiteman, the Dorsey
Brothers, Frankie Trumbauer, Gene Kardos,
Red Norvo, and others. A few of the bands
are not too musicianly, and some are more
"mickey" than not, but every so often a
trumpet rises above them with a solo that
could be only Bunny Berigan's. For example,
some of his best solos on wax are on the

Chick Bullock Melotone records.

How Bunny managed to record with so

many different bands is ^something of a

mystery. The most amazing* fact is that he
recorded with the large majority of them
in only seven years, between 1^33 and 1940.

Quite a few of these recording dates were
probably due to Bunny's being a staff musi-
cian for Decca. (This can be borne out by
checking master numbers or record numbers.
Practically all of Berigan's work for Decca
was done on record numbers 600 to 900,

and is heard with so many different bands
and non-jazz types of bands—such as Dick
Stabile—that it could be nothing but studio

work.)
There are many records that are believed

to have Bunny on them, but no one is sure

enough to say positively, since he played
such entirely different styles with different

groups. One of these doubtful records is the

Red McKenzie Sweet Lorraine on the Va-
riety label, even though there is a long
trumpet solo. Hot Discography lists the

trumpet as Dave Wade, but he sounds as

much like Bunny as Bunny does. If, how-
ever, Dave Wade is a pseudonym, perhaps
the "Dave Wade" on four early Artie Shaw
Brunswicks is actually Berigan.
Some of the Chick Bullock and Dick

McDonough sides on Melotone are question-
able items too, although the master numbers
correspond with others that positively fea-

ture Bunny.
Collecting the records of Bunny Berigan

is something like looking for a four-leaf
clover in Forrest Lawn. Information is so
scanty that no discography lists more than
a fifth of the bands he recorded with. Prac-
tically the only method of search is to just

keep listening to all sorts of records and
compare them with what you've got. And
don't reject such bands as Freddy Martin,
Glenn Miller, or Freddie Fich (their earlier

bands of course) as too commercial.
Now a little more about the man himself.

All right, maybe he drank too much. Per-

haps it affected his playing and perhaps it

didn't. A certain lack of control is notice-

able on some records, but we believe that is

due only to Bunny's willingness to try any-
thing on his horn. His playing sounds spon-
taneous and anything that came into his

head he tried to reproduce from the bell of
his trumpet. Within the space of a few bars
he would jump from low B or A to high E,
from a growl to a piercing shake; it always
sounded good

; you always felt that that was
the only kind of solo that would sound right.

Bunny was equally at home in a small
or large band. His woVk with the smaller
groups seems to have more life, though.
His first recordings for Vocalion, with
Artie Shaw and Jack Teagarden as sidemen,
show to the best advantage the driving
quality his horn could have. Even the larger
bands he fronted had a spirited tempo that

few others had. It was with these larger
bands that Bunny recorded so many jazz
standards : Jazz Me Blues, Dixieland
Shuffle, Mahogany Hall Stomp, Sobbin'
Blues, and many others.

Maybe one reason that Bunny never be-
came a popular favorite is that he was a
musician's musician. Louis Armstrong once
Picked him as his favorite trumpeter, and
Muggsy rated him high, too. As is so often
the case, recording doesn't do justice to the
artist, but talk to any musician who has
played with Bunny (such as clarinetist

Andy Fitzgerald) and you'll hear nothing
but admiring adjectives. He never had what
could be called a sparkling stage personality,

as he was usually leaning against the piano
with half-closed eyes, but the trumpet he
played was inspired and full of life.

Berigan's own bands had their ups and
downs. In 1936, leaving Benny Goodman
and then Freddie Rich, Bunny formed his

own group. They were very successful,
playing in the best New York niteries until

1939, when illness forced Bunny to disband.
This outfit included such top .men. as Georgie

{Continued on Page 26)



ALAN MERRIAM

It is no secret that, at present, nightclubs

which have formerly followed a jazz policy are

now employing entertainment units featuring hill-

billy and funny-hat routines which have no con-

nection whatsoever with jazz. Nor, by the same
token, is it a secret that more and more jazz

musicians are being shunted into other work in

order to be able to play regularly and to make a

reasonable living. However, it is either a secret

or a tacit agreement of non-recognition which
overlooks the fact that many serious young musi-

cians are turning away from jazz and toward
other types of music as a lifetime labor.

These are the musicians who, having become
thoroughly conversant with the techniques of play-

ing jazz, are now anxious to make further study

of it along more technical lines—in other words,
to investigate jazz thoroughly as an independent
musical idiom. It may be argued that these students

appear too infrequently to be of significant inter-

est, "but this is not valid reasoning, for it is not

improbable that there are literally hundreds of

young musicians and students in colleges and
universities today who have an express desire to

study jazz seriously, but who are not doing so.

It may further be argued that since these people

would be studying passively, so to speak ; that is,

not actually creating jazz music, their activity

would be of no significance or use to the jazz

world. This attitude is based again, however, on
an inherently false presumption, for it is precisely

these students who can offer through their studies

the means of making jazz an accepted part of the

legitimate musical curriculum. However, this is

not of primary concern here
;
rather, the problem

of why the young musician turns away from jazz

is significant.

Let us take, for purpose of illustration, two
musicians of my own acquaintance, both of whom
have long, played jazz, but who are now trans-

ferring their interest to other types of music.

Both. are young men in their early twenties; both

are undergraduates in recognized music schools,

one in the Chicago area, tbe other in Montana

;

one is a violinist, the other an oboist, although
the former plays bass in jazz orchestras while the

latter is an excellent tenor mart. Both have
i

jazz

record collections in which they have Invested

considerable time and money, and both have been
playing jazz as professional musicians since their

early teens. On the surface, it would seem plausible

that their interest in jazz would and should remain
keen, yet both have recently indicated a sudden
lack of interest in it. What are the reasons for this

abandonment of a music which both have sincerely

admired and enjoyed? Why the sudden turn away
from jazz to other fields of music?
In the first place, in order to stimulate a con-

1

1

THE DILEMMA OF THE

JAZZ STUDENT

TODAY

tinual appreciation of any music one must be in

constant touch with it through live performances
by excellent musicians. In this respect, phonograph
records make but a poor substitute, since the

material presented therein is all too often carefully

selected, both for its commercial value and for its

avoidance of controversial material.

Here, of course, the Montanan is at a consider-

able disadvantage, for it is only infrequently that

a top-flight jazz band is available in the interior

Pacific Northwest. Thus, he is forced to turn
almost exclusively either to phonograph records

or to his own playing, and since his own musi-
cianship is generally of a higher calibre than
those with whom he plays, inspirational listening

to live music is at a minimum.
On the other hand, the Chicagoan is at a distinct

advantage, since in Chicago at ^present there is

a great deal of excellent jazz being played reg-

ularly. However, even here, due to living costs

and the expenses of going to school and supporting
a family, the Chicagoan is unable to afford the

nightclubs except on comparatively rare occasions.

Thus, it may be seen that neither of these young
men whom we are using as illustrations has the

opportunity to hear enough live music to entertain

an unflagging interest in what is going on in

the jazz world.
Directly stemming from this reliance on phono-

graph records is a second reason for the declining

interest in jazz—namely, the preeminence of bc^

.

This is not to be construed as an attack on, or a
denial of the merits of this particular develop-
ment in jazz, for to deny those merits would be a
categorical refutation of an exciting musical idiom.

However, it cannot be denied that, thus far, the

vast majority of bop records which have been
issued have not demonstrated a topflight calibre

of musicianship. Small recording companies have
seized upon the opportunity for quick turnover by
exploiting the sensational aspects of this particular

music, and as a result a great many of the per-

formances are slipshod and inadequate.

In addition, bop requires tremendous technical

ability, both instrumentally and harmonically, and
this in turn compounds poor and strictly imitative

recordings by inferior musicians who are riding

the popularity bandwagon. It is not so surprising

then, that bop should have a negative influence

on the local musician who must become acquainted
with it almost exclusively through phonograph
records, and this, coupled with the fact mentioned
above—that a jazz band, be it Dixie or bop, is

never as exciting on records as it is in person

—

can and does act as a strong agent in negating

an interest in jazz music. The effects are by far

more serious on the Montanan, into whose orbit

a refreshing and exciting band such as that of

Dizzy Gillespie has not yet penetrated in person.

A third, and even stronger reason for the move-
ment away from jazz is to be found in the fact

that both of the young men in question are attend-

ing legitimate music schools in which three out-

standing factors are operative. In the first place,

no matter what two conflicting fields are striving

for supremacy in the mind, the one which is con-
(Continued on Page 27)



the high priest of he-hop

THE INIMITABLE MR. MONK

paul bacon

Even the worst enemies of the man

known as the "High Priest of Bebop" are

forced to admit that he is, after all, a re-

markable fellow. It has become fashionable

to think him a greatly overrated musician,

something of a charlatan, a mystic whose

very mysticism is calculated to conceal a

rather prosaic flaw : poor musicianship. That

is utter nonsense.

There is no doubt that Monk is a man
without conventional scope, without the

sense of the opportune, devoid entirely of

the deft imagination which Dizzy Gillespie

turned into an even more valuable property

than his talent, by capitalizing on the phys-

ical oddities of the bop school, with great

good will and ingratiating theatrics. Lack

of that perception, and elan, is serious in

the music business. It leads to other lacks

which, though they aren't aesthetically

noticeable, are not conducive to health and

happiness : lack of things like money.

I don't pretend to hold any brief for the

things Thelonious has done to, and for,

himself, nor do I intend to demonstrate that

he is in reality a mild, virtuous and misun-

derstood man. People have knocked them-

selves out in his behalf, time and again,

without producing any permanent good, not

because of any maliciousness on Monk's

part, but because the chasm separating their

senses of value from his is too great. It is

better to be an amateur admirer than a

promoter, in Monk's case.

I have a choice here between writing

about Monk as he is, or as he seems to be,

and is generally thought to be. There isn't

any great difficulty about it, because both

sides are fertile ground; the stories merely

differ in plausibility. The trick to making

a genuine legend out of an artist is quite

simple—you need only to describe him in

comparison with so-called "normal" people,

if he is slightly eccentric, and, if he is not,

describe his remarkable normality in com-

parison with the weird behavior of other

artists. Thus, in Thelonious' case, staying

up for 72 hours at a stretch and then sleep-

ing for 48 may well be considered unusual

(if he did it continually, which he doesn't,

he could rest on those laurels alone), like

many other things he does, unless you re-

member that he is a musician, that his per-

sonal life is that of a musician and not a

bank clerk.

Nonetheless, there are aspects of Monk's

personality which no amount of logic can

solve. He is undoubtedly a very selfish man
(this quality, too, is not at all unique among
artists), and the business of having the

world revolve around him has caused him

to see things in a remarkably direct fashion

—very much in the manner of a child. The
process of becoming mature requires a hell

of a lot of concessions, usually called "ad-

justments," and he has never made many.

In this way, the formality of wearing

clothes is inexplicable to a child, just as the

formality of musical structure is inexplicable

to Monk. I think that some subtle facet of

his mind realizes that he has this quality,

and that he cherishes it.

A self-absorption as profound as The-

lonious' produces some wonderful anec-

dotes, many of which have been printed

over and over; my favorite is an incident

I was spectator to, and which has never

been recounted, as far as I know.

There is, in Harlem, a monstrous barn

of a dance-hall called the "Golden Gate"

;

quite a number of affairs are produced there

every year, and the usual system is to have

two alternating bands working—in the last

few years the two bands have been one bop

group and one Calypso band. (There are a

couple of remarkable Calypso bands in New
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York, playing a real powerhouse music

which is closer to Harlem in 1928 than

Trinidad in any year.) The occasion I'm

thinking of took place there in 1947, almost

exactly two years ago. Macbeth's calypso

contingent shared the stand with a bop sex-

tet fronted by Monk; the boppers were

second in line, so, after a long set by Mac-

beth, Monk's band wandered desultorily to

the stand.

Monk fussed with the piano, discovering

that it was a pretty venerable instrument

(when he sits at a piano there is a dead

key on it—no matter how recently the thing

was in perfect condition. He accepts this

as one of the penalties of genius) and mak-

ing faces at it as he sounded notes at the

other musicians' request. Close examination

showed him that the pedal post was shakily

attached; he jiggled the whole piano appre-

hensively, then shrugged his shoulders and

concentrated on some music left behind by

Macbeth's pianist.

A little later, I became aware that

Thelonious was doing something extraordi-

nary—either tying his shoe or waving to

somebody under the piano ; as I watched,

mesmerized, I saw that he was yanking at

the pedal post with all his might (first he

kept up with the band by reaching up with

his right hand to strike an occasional chord,

but he had to apply himself to the attack on

the post with both hands, and get his back

into it, too). There was a slight crack, a

ripping sound, and off came the whole

works, to be flung aside as Monk calmly

resumed playing. He never looked at it

again, but when Macbeth's man came back

on the stand he stopped short, stunned. It

Photos by Francis Wolff

was obvious that here was a new experi-

ence, something outside the ken of a rational

man; for the rest of the evening he looked

upon Thelonious with a new respect.

It is generally something much like the

above bit of business which causes people

to look on Monk with a new respect

;

nothing is quite so arresting as a man who
actually doesn't give a damn, even if you

think he is acting, and how do you prove

that?

Take off Thelonious' famous glasses and

you will look hard to find your eccentric

High Priest of Bebop; they are his armor

and his shield. Most people are shocked

to discover that he does, after all, have

eyes like their own—it's so easy to think

of him as a man with a gold-plated brow

and two-inch black discs for eyes. There

isn't anything fragile about him, mentally

or physically, as his reputation for being

able to take care of himself will attest. A
necessarily iron constitution is supported

by a six-foot, 175-pound frame, which he

drapes in double-breasted suits exclusively,

most of the time with the coat unbuttoned.

He moves slowly, very slowly, under any

conditions; at his initial concert, in New
York's Town Hall, he had to walk approxi-

mately fifty feet to the piano, after being

announced; he emerged from the wings

with a deliberate, measured step, taking an

age to reach the Steinway. Before he had

completed the necessary ceremony of bench-

adjusting, pedal-testing, and coattail-drap-

ing, the audience was in a state of prostra-

tion. This was not a matter of stage pres-

ence, or lack of it
;
only a perfect sample

of the deportment of Thelonious Monk.

As he puts it, "you have to be yourself

—

if you try to be different, you might miss

your cues."

At any rate, this man, unmalleable, ex-

asperating, sometimes perverse to the point

of justfiabjfi homicide, is the man who cas-

ually formed the nucleus of the group which

surprised itself by changing, at least tempo-

rarily, the direction of jazz. That was ten

years ago.

Minton's Playhouse, on Harlem's 118th

Street, is like many another birthplace of

famous people and events—it doesn't look

like much. Inside, though, there is an at-

mosphere hard to find anyplace else in New
York ; an ease, a lack of the professional

gimlet-eyed nightclub bandits, whose only

salable commodity is an obsequiousness

available to one and all, for a small consid-

eration. There have also been, at various

times, a dapper waiter named Romeo, who
was as likely to dance for the customers

as bring them drinks, and many young mu-
sicians working for a living; in 1939 they

included Kenny Clarke and Thelonious

Monk.

I might add here that Monk's part in the

whole history of bebop began long before

1939. In fact, as he tells it, he was playing

essentially the same way he does now in

1932, when he was fifteen years old. His

conception is not something that grew out

of what he felt was a need for something

new in music—he just played that way. His

ear was hearing between the lines of its

own accord, and that nonconformist ego

told him that what he heard was perfectly

valid. Time seems to have borne him out.

Too many stories have been written about

the genesis of bop at Minton's ; the foot-

prints are all obscured, and I say why not?

All the recounting of who played what for

whom, and who picked it up, and who sat

in and said "Man,, this is it!" is producing

some of the asinine squabbles which are the

curse of traditional jazz. It seems definite

that Monk and Clarke are chiefly responsi-

ble, and Monk has the advantage, histor-

ically, because he's a pianist and Clarke is

a drummer. I doubt that either of them, or

anyone else, knew what they were doing,

saw anything momentous on the horizon, or

even cared particularly.

Monk is fundamentally a catalyst, a well-

spring ; he is consistently, interesting,

whether he's playing or not. The complex

personality which makes his behavior un-

predictable has made his music stimulating

to gifted and receptive men like Parker and

Gillespie ; that personality is unchangeable,

the stimulus is unfading. He'll have both

when he's ninety years old.

Those are the attributes he had at Min-

ton's, and they made him a source, some-

thing fundamental, therefore priceless. Any
new enterprise requires a certain personnel

to be vital : several people who grasp be-

cause their sophistication tells them that

here is a direction their machinery is ad-

mirably suited to travel in, and at least
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one who is there because he is unable to do

anything else, the man with an honest germ

of an idea. Monk fits neatly into the latter

category; not a virtuoso, but a creator. He
can't sell his product, but there are salesmen

who can, and do, even though some may
not believe in it implicitly.

Well, what is his product? It is some-

thing quite fragile and intangible, like the

quality in the stories of Virginia Woolf

and Gertrude Stein. In fact, there have been

many times when Monk has offended deli-

cate ears with his pianistic assertion that a

theme is a theme is a theme. He is perfectly

aware that he has nothing new to say, no

revelations to make to anyone; it is the

simplest thing in the world to say "all he's

done there is to play a G 7th instead of,

etc. . .
." which is like saying that all Ce-

zanne did is to translate nature into cones,

cubes and spheres, and what's so remarkable

about that?

Listen to Thelonious and you hear a man
listening to himself, playing variations on

what he hears, so that you never really are

in contact with his immediate impressions

;

it's a little like watching an essentially right-

handed but ambidextrous man draw with

both hands at once—the right hand's effort

is calculated and familiar, but the left

hand's, though it almost follows suit, has a

weird distortion ; it's the same thing, but

different, and it is likely to be more inter-

esting.

The identity of a tune is like the identity

of a word—it remains itself only as long

as it is scrupulously kept in its proper place,

with its proper emphasis ; a great many
ingredients go into recognition of either one.

Everyone has had the experience of having

a word suddenly become a series of foreign

letters, utterly unrecognizable ; in Monk's

hands, a well-worn tune may dissolve into

that same unreality. For instance, Lisa is a

song I've always known and liked, and how-

ever I heard it, it was always undisputably

Liza, with connotations of words, situa-

tions, and sensations ; but I heard it for the

first time when Monk played it, because

he is under no such hallucinations about

any melody. What I have described is not

the same thing as improvising : to play ex-

haustive variations on How High the Moon
is not the same as to reconstruct it entirely,

any more than closing your eyes makes you

see as a blind man se#s.

Monk's product is essentially simplicity.

Because of it, he is a provocative musician,

one with whom other musicians play well

—

sometimes better than they ever have. Rec-

ognizing that he had something beyond a

reputation to offer, Blue Note Records, a

firm of almost suicidal integrity, decided to

take the plunge and make some records with

him. The idea bore fruit in more ways than

one, because they immediately discovered a

whole uneaten side of the evil apple which

is bebop—young musicians, without reputa-

tion, who were following the avant-garde

Gillespie and Parker ciicles, and bringing

with them something of their own. They
discovered that Monk always knew of a

guy "who could blow," trumpet, tenor, alto

—whatever was required. Alfred and Lor-

raine Lion and Frank Wolff were, for a

time, father, brother, moral support and

employment agency for Thelonious and his

crew, and there were some fantastically

messed-up moments for all parties during

the time the records were being cut.

The titles have the same charm as the

music

—

'Round About Midnight, In Walked
Bud, Humph, Ruby, My Dear, Evonce,

Well You Needn't, Suburban Eyes, to name
a few ; the first one was Thelonious, which

one reviewer described as "oddly affecting,"

and that's pretty close.

During the time that these records were

made, Monk went back to work at Minton's

with a quartet which has always been one

of the high spots for me in the frenetic

life of bop: Edmond Gregory (Shehab, as

his adopted Moslem brethren call him) on

alto, Al McKibbon on bass, the amazing

Art Blakey on drums, and Monk. That was
a perfect unit, unlike any other, before or

since
; they played no tunes but their own,

in no way but their own
;

they did more
rhythmically, than any musical group I ever

heard anywhere ; and they kept improving

until the inevitable break-up came, after too

(Continued on Paae 26)
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NEW ORLEANS
A YOUTHFUL JAZZMAN

AFFIRMS HIS FAITH

IN THE TRADITIONAL STYLE

Turk

Affirmation of his belief in New Or-

leans jazz by Turk Murphy is of special

interest today, coming as it does at a time

when many people feel we have reached the

tail-end of the so-called "New Orleans re-

vival." It is of even more interest since it

is the carefully thought out and deeply felt

credo of a practicing professional musician

who, for the past ten years, .has deliberately

turned his back on the field of commercial

popular jazz to play the music he likes best.

Turk Murphy is, of course, the trombone

player with San Francisco's famous Lu

Watters Yerba Buena Jazz Band which

played such a vital role in the renaissance

of New Orleans jazz. Turk played with the

Yerba Buena Jazz Band until this past

summer when he left Hambone Kelly's for

the precarious life of a free lance musician

who hopes to get his own band organized.

With an awesome and admirably con-

trolled single-mindedness, Turk has concen-

trated on his kind of music, and in spite of

the uncertainties of the jazz world today,

he is quite definite about the future of the

New Orleans style. He believes it to be the

only kind of jazz with a future, and says,

"I will play it as long as I can play."

Though many critics and collectors, espe-

cially those who have heard him in person,

believe him to be today's outstanding trom-

bone player, not very much has been written

about him. His own account of how he

started in music is intriguing because it is

so unlike the story of the great Negro
musicians born and raised in New Orleans.

It is also intriguing because it might be

the story of any number of young musicians

growing up almost anywhere in the United

States today. It follows here as Turk wrote

it, in reply to my request

:

Born in the unknown town of Palermo,

Calif., Dec. 16, 1915. At about ten I tried

to play an old short cornet my father left

lying around. At about twelve I saw a

parade so wanted to play trombone. My
father bought one from Montgomery Ward,

new price, $7.50. No lessons on any instru-

ment. When I moved to Williams, Calif.,

at the age of 13 I received group training

with grammar school band. My father

played in jazz bands, not well known ones,

however. He played cornet and my grand-

father played baritone horn in someone's

"Silver Cornet Band." I think this was in

Placerville in the 90's. The first sound I

remember that made an impression on me
was hearing a cornet and clarinet playing

together. The first tunes I definitely remem-

ber are Wolverine Blues and Copenhagen.

Played in several name bands but I don't

think the names would matter. I had pre-"

viously privately studied theory and har-

mony in order to arrange. I worked for

years arranging for bands and stage shows.

Wrote music for Sally Rand's shows for

some time. I .played many theaters, includ-

ing the famed Southern "Cushman Circuit."

Yerba Buena's

Harry Mordecai

Made some records for Will Osborne but

the trombones worked as a team and no one

can be heard. I. gave up commercial life

and good pay to be again close to the sound

of the cornet and clarinet, and too, because

my eyes were becoming quite bad. I was

arranging a few tunes for Watters' large

group that was playing in the Bay area in

1939. I was also writing and playing with

a commercial group until the Fall of 1939

when we started getting together in the

penthouse of the Mark Twain Hotel on

Taylor St., in San Francisco. The group

included Lingle, Patton, Helm, Watters and

myself.

The rest is jazz history, and the story of

the Yerba Buena Jazz Band is too well

known to be retold here. With the exception

of the war years, when he had what he

calls a "tame career" in the Navy (avia-

tion machinist's mate first class) Turk

was an integral part of the Watters en-

semble, and his theories and feelings about

New Orleans style were intensified by the

invaluable experience of so many years of

continuous performance with other musi-

cians who shared his enthusiasms.

Today, Turk is a man whose belief in

ensemble playing is stronger than ever, and

he would subscribe to the analysis of the

British critic Ian Lang (Jazz in Per-

spective), who said, in discussing the New
Orleans style: "The performances consist

almost entirely of ensemble playing, the

only solo improvisations being 'breaks' of

a few bars. In recordings made by colored

bands four or five years later, while the

emphasis is still on the ensemble, there are

solos consisting of entire choruses, sixteen

or thirty-two bars. The subsequent history

of jazz is the gradual breaking down of the

New Orleans ensemble tradition, until the

typical performance came to be a series of

solo choruses, with one or more members
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HAS A FUTURE
turk murphy and lester koenig

of the band 'filling in' behind each succes-

sive soloist." Lang goes on to say that the

triumph of this "cruder" technique has

meant an "impoverishment of jazz."

In an extremely personal way, Turk ex-

presses the musician's point of view

:

To me, there is no jazz music more en-

joyable than that of several horns playing

together, especially when each is listening

Yerba Buena's

Bob Scobey

to and trying to enhance the parts the others

are playing. It's too bad that many musi-

cians in so-called Dixieland groups feel

that effort put forth in ensemble playing

is wasted.

Ensemble playing is an art that might

soon be lost because so many musicians

feel it limits the show of their talents.

Actually, the reverse is true, because in

order to play an effective ensemble each

musician involved must listen to the others

in the group and must have a good ear in

order to add to instead of detract from the

pattern of the music. When an ensemble

starts, it doesn't take long to pick out the

musicians who have progressed only far

enough in music to work out a few licks

for themselves. An understanding of basic

hariwony is desirable but not necessary be-

cause there are too many snap-judgments

involved and unless a cut-and-dried part is

played over and over, the musician has no

time to invoke the rules of harmony.

Ensemble playing can be much more ex-

citing than solos because the talents and

imagination of several musicians are in-

volved. I like to think of it much like the

weaving of patterned cloth, different colors

of thread woven to produce a design that

if done correctly will be an understandable

finished product. If the threads are allowed

to run wild with no thought as to the de-

sign, the result would be a jumble of colors

that you would discard for good reason.

Many people feel that ensemble is merely

a means of getting into the solos and out

of the tune. The last chorus in this school

of thought is usually a high screaming affair

with each musician striving to be heard

above the others. In these cases there is no

chance for an ensemble feeling, neither is

there a design or pattern. Musicians playing

this "every tub sits on its own bottom" style

fail to listen to each other in their desire

to be heard.

Because he was part of the Yerba Buena

Jazz Band for so many years, Turk is re-

luctant to set it up as an example of fine

ensemble playing. Nevertheless, as far back

as November 1941, the late Gene Williams,

writing about the band in Jazz Information,

was able to say, "... their main achieve-

ment follows their main goal : to build a

good jazz ensemble. . . . Solo ability is in-

cidental, for it grows out of good ensemble.

Turk Murphy can turn in as fine a solo as

Ory, Brunies or Jim Robinson. But like

them, he excels in playing knocked-out tail-

gate background with full, brassy tone."

In the years that followed, it was that

ensemble, more than any other single factor,

that gave the Watters band its unique

quality. Modestly enough, Turk says : "They

did play well together. It can be said for

everyone in the band that they enjoyed en-

sembles much more than solos." Incidentally,

Turk feels it is difficult, and somewhat

unfair, to judge the Yerba Buena Jazz Band

unless you'd heard them in person because

their records do not capture the special

sound of the band.

In discussing solo improvisation in rela-

tion to ensemble, Turk does not attempt to

diminish its value. He has as much admira-

tion for a good solo- as anyone does, but he

thinks that a solo can be more effective

coming out of the ensemble:

A good solo between sections of ensemble

can be like jewelry, the setting being the

ensemble and the set as the solo. Jewelry

made entirely of sets would have nothing

to hold it together, and settings without any

stones might not be very interesting. But

there are cases where the setting does have

more value than the stone. The Oliver

Creole Jazz Band got its rolling sound from

the ensemble that it played so well. Their

setting was certainly no less beautiful than

the set.

The question of arranged ensembles is a

difficult one. In general, Turk is not too

hopeful of the possibilities of getting the

most out of a tune if the parts are all

written out. "It's true," he admits, "that

Jelly Roll Morton's Red Hot Peppers

records were very strictly arranged by
Morton, but they were written in good taste,

and the musicians he used were very good
at playing together. But, ordinarily, arranged

jazz couldn't hope to sound like that band
did."

As a matter of fact, various bands among
the younger groups have tried to copy some
of the Morton records almost note for note,

but the result lacks the excitement and style

of the originals and the difference is appar-

ent to the casual listener. Turk believes that

writing down parts for small jazz bands

can be very useful as a guide until the band
has learned the tune. Then, once they know
it, the quality of their playing will be gov-

erned by their talent and imagination in

improvising their own ensemble.

As for his own instrument, Turk has this

to say

:

Playing trombone parts in band ensemble
does not generally call for a great display

of technique even though a reserve of tech-

nical ability is a necessity. The problem
is to keep simple in order not to jumble
the ensemble and still play an effective

part. Technical ability is necessary in any

case because playing even a simple part

without ability makes for an awkward, in-

(Continued on Page 28)
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the relation of the

sidney finkelstein

The connection between the blues

and modern jazz, particularly bebop, which

I pointed out in my recent book on jazz,

has aroused considerable dissent and ques-

tioning. I stated that there were blues

phrases, blues idiom, blues feeling, in many
jazz performances not labelled "blues," even

in many whose starting point was a pop

tune. This seems to have aroused the wrath

of a whole school of bop critics.

Their theory is the familiar set of cliches

:

the blues are a definite "chord structure,"

and every blues performance is based on

that "chord structure," which they will de-

scribe, write down in real notes, even play

on the piano for any listener. Modern jazz,

especially bebop, on the other hand, is,

based on the "chord structure" of a popular

tune. It can't possibly be blues, can it?

I still think that to define the blues . in

terms of the simple chords used to accom-

pany them is as accurate as to define a

building in terms of its cellar, or a critic

in terms of his haircut. Every building

needs a cellar, or some substitute, and the

cellar is planned to the needs of the build-

ing. But it still doesn't define what goes on

above.. When Bessie Smith sings the blues

or Johnny Dodds plays them, what moves
me so deeply is what she sings or he plays,

not the "chord structure" underneath. And
this, what she sings or he plays, is to me
the "blues." If the blues were defined by a

few simple chord progressions, how explain

the fact that there are literally thousands

of blues records, vocal and instrumental,

which can be listened to with such pleasure?

Why aren't three records enough, since they

would contain all the blues "chord struc-

tures" ? Ah, but they "improvise" ! Yet even

this magic word does not explain every-

thing. What is it that they improvise? To
me, again, these melodic phrases and breaks

that they improvise are the blues.

And the character of this blues melody is

nothing mysterious ; it can be analyzed in

terms of a definite scale structure, certain

groups of notes and intervals preferred

above others, certain haunting phrases that

recur again and again in different combina-

tions. All that the "chord structure" de-

scribes is the harmonic limit within which

the blues move, the simple pillars used to

support the rich melodic structure.

This is particularly important to know

Louis

when it comes to modern jazz, for it is

here that the "chord structure" theory blows

up in smithereens. Just what is meant by

improvising on the "chord structure" of a

popular tune? It is a common practice of

Tin Pan Alle}' to have one person write

a melody, and another harmonize it. Then

does the improvisation on a pop tune really

use only the chords that the harmonizer

adds? This is obviously not so, for it seems

to the ear that something of the character

of the original melody remains throughout

the improvisation.

Yet I think I remember reading an

article by Leonard Feather in which he

himself admitted that he was up a tree.

After naming in great detail the "chord

structures" of pop tunes that were used as

a basis for bebop improvisations, he con-

fessed that the chord structures seemed to

him to have nothing to do with the tunes

themselves. Obviously, the same chords can

Lester

be used for thousands of different tunes.

And so, the statement, "improvisation on

the chord structure of a pop tune," is mean-

ingless.

What really happens in the process known

as "improvising on the chord structure of

a pop tune"? Actually, the words are mis-

leading, but the real process is a familiar

one in the art of music, classical and jazz.

A set of chords generally is built about two-

important elements : the melodic line, usually

the top line of notes, or the second from

the top, and the bass line, the lowest notes.

Everyone who dabbles in harmony knows

aiis, from the barber-shop quartet, where

the bass actually sings what is' both the

"bottom harmony" and a countermelody,

and the New Orleans jazz band, where the

trombone plays a line that is both "har-

mony" and a countermelody. And so, melody

and bass are the two pillars of harmonic

movement. (In the 17th and 18th centuries,

the "Baroque" period, the art of writing

a strong and powerful"' bass line was con-

sidered a central part of the art of har-

mony. )

Now, let us suppose a musician, impro-

viser or composer, wants to "vary" a

melody. A favorite way to do this is to

throw the top line of melody to the bass

and improvise new chords above this, using

the original melody as the bottom notes of

the new set of chords, and spinning a new
countermelody on top. This was a favorite

method in the 18th century (as in the great

Bach sets of variations) and is a favorite

method in jazz. When we see the process

this way, then the term "improvising on the
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chords of a pop tune" can begin to make

sense, except that it is not really the correct

wording. It should be : improvising new

chords, using the pop tune as a bass of the

harmony, and spinning a new countermelody

above.

When we look at it this way, the manner

in which the blues can enter into a pop tune

improvisation becomes pretty clear. It enters

in the newly-improvised upper voice. It

doesn't always happen this way, but it does

so often enough to make it a pattern worth

noticing.

Some examples : take the famous Arm-
strong / Can't Give You Anything But

Love, first version. In the opening chorus,

the melody distinctly moves to the bass,

while Armstrong improvises above it. Then,

in the chorus after the vocal, the melody

again is in the bass. This time Armstrong

actually improvises chords—broken chords,

of course

—

above the melody, using key-

notes from it as the bass of his new har-

mony. And in these latter choruses, the

blues distinctly enter, as melodic phrases

and powerful breaks, in the melodic line that

the trumpet spins. And so, while the per-

formance is indubitably / Can't Give You
Anything But Love, to my ears what Arm-
strong plays takes its character and feeling

from the blues.

It has been pointed out to me that Elling-

ton's Cottontail is really on the "chords" of

Blue Skies. Maybe so. The way to find out

is really the. way I have outlined above as

the process itself : play or sing the tune,

and see whether it fits as the bass line of

the music actually heard. But anyway, the

trumpet passages in Cottontail, Ben Web-
ster's remarkable tenor solo, Ellington's

piano spot, are to me in the blues idiom.

Lester Young's great solos, as in the Basie

Lady Be Good, are to me remarkable ex-

amples of exactly this giving of blues phras-

ings to an improvisation above a pop tune.

Similarly, it may be that such bebop per-

formances as Parker's Billie's Bounce,

Gordon and Gray in The Chase, and Gilles-

pie's Emanon are based on pop tunes. There

are traces of Tea for Two in The Chase.

And in the Jazz at the Philharmonic record

of Lady Be Good, with Charlie Parker and

Lester Young, Parker's beautiful solo seems

to invent phrases which later appear in

Emanon. But those three performances,

and many others I can think of, whatever

the pop-tune starting point, are given their

moving character through typical blues

phrases and breaks.

Seeing the problem this way, we can see

how modern jazz, and bebop, can be so cre-

ative, although seeming to use so many
disguised pop tunes. To spin new melodies

over a familiar bass is one of the favorite

old methods of musical creation (as in

Bach) and is as demanding upon the per-

former as any method of musical composi-

tion. So a great bebop performance (and

those are certainly few and far between)

regardless of the bass line it adopts, is a

truly creative piece of musical invention.

Nor is this mixture of blues and pop

strange to jazz, or invented only by the

moderns. Charles Edward Smith, in his

article in the August Record Changer,

speaks of the rags as not jazz, but an "in-

fluence" on jazz, while the "blues" enter so

importantly into jazz. What is meant by

this "influence"? Is it not that the rag pieces,

which are not blues, can be played with

blues phrases and intonations above them?

The relation of blues to modern jazz and

bebop is especially important because it indi-

cates how a great deal of the free harmonic

exploration, which is so fascinating a part

of modern jazz, springs from the application

of the blues. It is well known that a typical

blues interval is the addition of the "dimin-

ished seventh" to a common chord. In other

words, if we play a tonic chord, like C-E-G,

then add the diminished seventh, the B-Flat,

we seem to be "bluing" the chord.

Now, if we make the B-Flat permanent,

we are really in a new key, the key of F.

When we "blue" the tonic chord of that

key by adding another diminished seventh,

or E-Flat, we move to still another key.

Thus, by continually "bluing" the key in

which we are in, we can move through the

entire circle of keys, until we are back at

the beginning. (This is not my "discovery,"

but was explained by some jazz musicians

who had studied the process.) But from
this simple point, we can see how the new
use of blues becomes a factor in the har-

monic flights which are so fascinating in

modern jazz, and it also explains—at least

to my satisfaction—why the best bebop

seems to have, though in a different way,

so much of the haunting qualities of the old

blues jazz.
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GEORGE AVAKIAN

PAUL
NEW ORLEANS RHYTHM KING

MARES
One by one they go. It wasn't many

years ago that Bix, Tesch, Jimmy Harrison,
Bubber Miley, and only one or two others
comprised the great jazzmen who had died.

But the list gets longer every year. Be-
tween Bessie Smith and Bunk Johnson, eacli

of the last twelve years has seen an ever-
increasing number of names added to tiie

list. The great, near-great, and the ones
who were just names on old records ; their

numbers keep mounting.
I'aul Mares, trumpet player of the New

Orleans Rhythm Kings, is the latest. You
have to go back to 1935 for his last records,
and at that he had been off wax for a
decade. So. to most collectors and jazz fans
of today Mares is just another name on a
reissue label or an early page in Hot Disc-
ography.

Chances are that nobody ever went out
to collect Paul Mares records as such. His
part in jazz is simple and somewhat under-
played.

In a time when rickey-tick was the thing,

and Louis Panico was making a travesty
of mutes as well as the trumpet, Mares was
the one who showed the way for a whole
slew of white trumpet players to follow

—

Muggsy Spanier, Jimmy MacPartland, Dick
Feige, Johnny Mendel, Carl Rinker, and
even Bix, whose first idol must unquestion-
ably have been LaRocca. The Mares trumpet
is inadequately documented on records, al-

though there's a sufficiency of quantity, be-
cause only his last session was electrically

cut. You can hear it for yourself—a hard-
punching style with incisive tone. The first

white trumpet player who swung.
The NORK was organized in Chicago

ill 1920. Paul Mares was a little older than
most of the others (Rappolo was 17 and
George Brunies not much older). He
quickly became the "take-charge" guy of
the band, even though he came into the
group only as a substitute for Abbie
Brunies, who couldn't leave New Orleans
at the time.

It is Mares who is credited with organ-
izing the final line-up of the group, stepping
in from his chair in Tom Brown's band at
the Camel Gardens. Having been in Chicago
for four or five years, he knew mofe musi-
cians and ropes than the newcomers from
his home town. The successful fusing of
Chicago and New Orleans musicians in the
NORK is a tribute to Paul's experience
and judgment.
Mike Fritzel, operator of the Friar's Inn,

a joint with high-class pretensions (which
didn't last long), wanted a New Orleans
band to cash in on the popularity of the

Original Dixieland Jazz Band and Tom
Brown's band. The NORK made the grade
in spades. The name of the group was
changed to the Friars Society Orchestra,
and it stuck until agent trouble caused them
to switch to the name under which the band
made its place in jazz history.

It was, in short, the second great band,
chronologically, to get a reasonable amount
of its work on wax. No need to repeat what
the records say for themselves : glance
through Discography or Index to Jazc and
you've got the names, dates, and what was
recorded. The repertoire, generally speak-
ing, was that of the ODJB plus originals
in the same vein and some good pops of the
time. Tin Roof Blues, That's a Plenty,
That Da Da Strain, Maple Leaf Rag—these
were the sort of tunes that the NORK
contributed or introduced to the jazz band
repertoire.

In those days, Paul Mares was the top
white trumpet player in Chicago jazz circles,

which just about meant the U. S. of A.
It was Mares who kicked off the tunes, led
those ensembles that switched jazz playing
from the staccato manner of the ODJB into

a smooth-flowing, more-subtly syncopated
style that the Negro musicians back home
were developing. Mares got his style largely
from Joe Oliver, but he knew about Louis

DISCOGRAPHY
NCI ORLEANS RHYTHM KINGS

I0LVERINE BLUES/lCARY BLUES GE 5l02
SIEET LOVIN MAN/^APLE LEAF RAG GE 5l04
THATS A PLENTY/TIN ROOF BLUES GE 5l05
DA OA STA 1 N/3H IUMESHAVABBLE GE 5106
UARGUER 1 TE/^I 1 LENBERG JOYS GE 521 7

SOBBIN BLUES/ANGRY GE 5219
CLARINET MARMALADE/JELLY LORD GE 5220
L0NO0N BLUES^AD GE 5221

SHE'S CRY IN FOR ME/G0L0EN LEAF ST OK 40327
BABY/l NEVER KNEl tHAT A GAL OK 40422
SHE'S CRY I N FOR ME/^VERYBOOY LOVESV 1 19645

FRIARS SOCIETY ORCH

FAREWELL BLUES/OR IENTAL GE 4966

DISCONTENTED BLUES/fcUGLE CALL BL GE 4067
T I3ER RAG/PANAMA GE 4968
ECCENTRIC GE 5009

PAUL MARES FRIARS SOCIETY ORCH

NAGASAKI^APIE LEAF RAG OK 41574
RE 1 NCARNAT 1 ON/THE LAND OF DREAMS OK 41575
NOTE t MOST OF THE NORK RECORDS IERE 1 SSUEO
IN SEVERAL VERSIONS. ALSO MOST OF THE

RECORDS LISTED ARE CURRENTLY AVAILABLE ON
THE VARIOUS REISSUE AND FOREIGN LABELS.

Armstrong, too ; he is credited with having
warned Joe that if he sent for Armstrong
to come into the Oliver band it wouldn't
be long before Louis would overshadow
the King himself.

But Mares didn't buddy around with the
Chicago kids that followed Oliver and Arm-
strong around, nor did he go into the com-
mercial music field as his compatriots Jack
Pettis,^ Elmer Schoebel, Ben Pollack, and
even George Brunies. He drifted back to

New Orleans, out of the mainstream of jazz
history, and then back to Chicago for de-
pression-time jobbing which is remembered
now only througli one of the last sessions
of the old Okeh label.

This date was set up by the Mills Music
Publishing Company, which contracted
Mares for Okeh in order to cut two origi-
nals of Paul's. Along with Nagasaki and
Maple Leaf Rag, Mills wanted to launch
Paul's instrumental, Reincarnation and
Land af_ Dreams. The first was a slow
blues, with a tantalizingly familiar phrase
in the second and third bars which I have
never been able to track down to its original
source. (Anyone know?) Land of Dreams
was a 32-bar extension of the Basin Street
theme, which Santo Pecora tips off on his
solo chorus. The records today are plenty
rare, since Okeh folded a few weeks after
the sides were issued, and are largely nota-
ble for the unusual personnel they brought
together.

Mares and Pecora hadn't recorded in
more years than they'd have liked, and
neither had drummer George Wettling, bass
player Pat Pattison, and guitarist Marvin
Saxbe. Omer Simeon was a last-minute
substitute on clarinet, and he had been
heard in recent years only with Earl Hines'
big band. For Boyce Brown and Jess Stacy
it was a record debut

;
well, Jess had cut

a date in the twenties, but it still doesn't
count. He did' a great job on these sides
with the group, and the story is that Benny
Goodman hired him just from hearing these
records. They're good sides, well worth
having, though fuzzily recorded.
Mares has a big, broad, rough tone with

unbridled power here. It's also interesting to
note that he chose to call the group "Paul
Mares and his Friar's Society Orchestra,"
recalling the original name of the NORK
when it opened at the Friar's Inn.

In the late thirties, Paul Mares opened
the "P & M New Orleans Barbecue," and
this unpretentious North Side restaurant
promptly became a hangout for jazz fans
and musicians. The best ribs I ever had

(Continued on Page 31)
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The Humphrey Lyttleton Band

JOE AND CECILE MADISON

GOOD and RARE
OVERSEAS JAZZ RELEASES

Although England may be squeezed
for dollars, her citizens are still receiving

some fine jazz releases.

The Yorkshire Jazz Band is about the

most promising in England. These boys

take it easy and play with real feeling.

After listening to their Musk rat Ramble/

Big Chief Battle Axe, Tempo A17, we place

it on the "must" list as an interesting ex-

ample of early New Orleans revival style.

This band has every possibility of going

places.

Recently, we received an announcement

of the International Jazz Festival presented

by the Hot Club of Belgium. At the festival

there were 4 Belgian bands, 3 French, 3

Dutch, 2 American, and one each from

Italy and Switzerland. When they say

"International" they really mean it!

The latest Belgian Decca catalogue lists

Stardust by the Gene Dersin Orchestra on

8016 with the same piece on 8975 by Louis

De Rijick. Dawn-Marsh-Deniz combine to

make St. Louis Blues on 8035.

Although the New Orleans Stompers

continue to give their interesting "River-

boat" jazz sessions in Switzerland, they

have not yet been commercially recorded.

However, Swiss rumors are that they have

been recorded by a U. S. label.

In Germany a new big-scale magazine

has made its debut. Contents are varied with

plenty of artistic illustrations filling the

pages. It's called Jac:, and lives up to the

title. Anyone interested in securing a copy

can do so by contacting Olaf Hudtwalcker,

Bockenheimen Landstr. 69, Frankfort, AM,
Germany.
Although the Summit label is a U. S.

product, we feel it rates a word here since

most of the releases will be originals of

foreign jazz bands. The Dutch Swing Col-

lege of Holland has six originals on Summit
1002, 1003, 1004. We understand that Sum-
mit will soon issue some original Bell Band
numbers. Three reissues of Luter's Band of

France, which originally appeared on Selmer

label are currently available. Experts say

that these are the finest sides Luter has

recorded to date.

From Finland comes Stig Wennstrom's
Dixieland Jazz Band on Rytme 7012 doing

Darktoivn Strutter's Ball. This is as fine

a jazz record as you will find in any col-

lection of foreign jazz and we definitely

recommend you make all attempts to secure

a copy. There are many Swedish collectors

desiring U. S. trades and, while this record

will be difficult for them to obtain, at \Yz

for 1 they will get it from Finland. Get

two copies—you'll soon wear one out. It's

that good.

For the time being we are forced to re-

tract our opinion of Russian jazz. The rea-

son is our most recent package from Russia

which contained one recording with some
very interesting piano. It's a trio or quartet

with drums, bass and clarinet—the pianist

being outstanding. It's impossible to decipher

or reproduce the Russian titles and names.

Someone hazarded a guess that the title

was Piano Variations. Instead of the usual

USSR label, the Russians chose to give us

a picture of a statue, man and woman with

hammer and sickle on a red background.

Number 15726.

There has been little news of interest

from Sweden during the last month. Only
one record of a jazz nature has been issued.

However, the Swedes anticipate several new
issues for October as well as the personal

appearance of the Benny Goodman Sextet.

Here's a $10,000 idea if anyone is inter-

ested. Sweden has long been noted for the

fine stiffs (hard folders) that come with

discs purchased in that country. We note

that our latest shipments are coming in these

stiffs which are now about an inch wider,

stapled margin, and punched to fit a loose

leaf ring album. Quite a thought to buy

your discs and get them in tailor-made

alburr» pages ready for insertion.

We had thought of calling this to the

attention of the "Big 3," but decided that

lately their time was too taken up with

thinking up new speeds with which to con-

fuse the collector.

It is only fair to the Changer and our-

selves to advise you that a 13c ad placed

in the classified section and requesting for-

eign trades will get at least twenty replies

from about 7 different foreign countries.

We know. We tried it. So, please give us

a break and stop requesting contacts in

England, France, Australia, etc., until you

advertise. We're quite willing to cooperate

should you desire help in countries like

Japan, India, Russia, Iceland, etc., where
the record collector exists in droves of one

or two per country. A stamped self-ad-

dressed envelope will take the bite off our

postage bills when you write.
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GEORGE AVAKIAN

BUCKLIN MOON

records
noted

Turk Murphy's Jazz Band

Chimes Blues

When My Sugar Walks Down the Street

Papa Dip

Turk's Blues

A couple of more musts for your shelf,

and good news : more will follow soon

!

Les Koenig's Good Time Jazz label is estab-

lishing a colossal batting average for itself,

although this marks only its third and
fourth trips to the plate. These sides, by
Turk Murphy and a group culled from the

late Yerba Buena band are as exciting as

the Fire House Five-Plus-Two sides

which constituted the label's debut. Turk's

boys are not instantly striking because they

lack the complete freshness of the Red
Suspender Serenaders, but they are surer of

themselves and they crack down on four

fine tunes just as smashingly.

Turk's bunch is a solid sextet : it's the

Lu Watters band of recent years, with Lu
and Bill Dart left out and Wally Rose's

replacement, Burt Bales, at the upright.

That means, as you expect, there is a slight

flavor of "I've heard that band before"

when you listen to these sides, but the drop-

ping of two instruments (and a change of

studio, no doubt) makes quite a change.

These sides are much lighter than the Wat-
ters band ever sounded ; otherwise, there is

a certain affinity which is like sipping Cutty

Sark with a memory of Teacher's Highland
Cream still on your tongue. Mmmmmm

—

awful good

!

Turk is in great form, and gets—as you'd

expect—a good chance to shine here and
there. One suspects he hasn't worked too

much lately because there is a certain rough-

ness to his playing which wasn't apparent

during the era of regular hours at Hambone
Kelly's, but the only trombone players I

ever heard who hit every note on the button

were Tommy Dorsey and Jack Jenny, so

. . . Bob Helm shows considerable improve-

ment over his West Coast cuttings, and for

the first time I can say I've really heard

Bob Scobey on records. Don't try to spot

the Scobey and Watters solos on the old

Yerba Buena records, though—that's still

a job which only Scobey and Watters can

tackle.

Buy both records, to be sure, but like me
you may find yourself playing the second
one more often. Turk's Blues is the main
reason. Some years ago a side like this

would have meant (to those of us who then

had bushy heads of dark brown hair, like

Les Koenig or me, but are now either

heavily silvered, like Les, or have to worry
about severe sunburn of the skull, like me)
a series of blues choruses, either in B-Flat,

E-Flat, or F, with everybody taking a turn

and then all out at the end. But wisely

enough, Turk has actually written a tune

for Turk's Blues, and a beautiful one it is.

And not even a trombone solo in it, which
sets some kind of all-time record. It's the

standout side of the date.

Papa Dip is a grand revival of the old

Lillian Armstrong tune (quick now, who
did it—the Wanderers or the Bootblacks?),
and Burt Bales once again shows what a

fine solid pianist he is. Chimes Blues is

taken at the original tempo ; somewhat in

ragtime fashion, which was the intent of

the Oliver band when they first put this

great tune on wax. Turk sings the Sugar
side, including the verse, which I don't think

I'd heard before. He's not in best voice, but

small matter. The line "And in the evening
when the sun goes down" is the sort of

thing that scares the hell out of recording

directors until three weeks later, when they

smile the happy smile of smug satisfaction

as they play the tests for their friends. It's

worth the price by itself. {Good Time Jazz

3, 4) (G.A.)

Red Norvo's All Stars, both unissued

masters

Congo Blues

Set Happy

The practice, apparently spreading, of

putting a 12-inch master on a 10-inch side,

by condensing the grooves, is admirably
justified here. As may have been said be-

fore, this is one of the classic bop records

(though purists may protest the presence of

such as Teddy Wilson, J. C. Heard, and
Norvo) and, as such, will be around for a

long time.

This is a confection of the tender green
shoots of the new Thing, from the early

Burt Bales

"what's happening?" period, when, in retro-

spect, music was quivering with the birth

of something new. Great times, and it isn't

too hard to foresee the day when a different

generation of wistful savants will remem-
ber, not the night when Ben Webster walked
into the Henderson band and cut everybody
off at the knees, nor the day when the issu-

ance of Singin' the Blues laid it down for

all concerned, but the days when Dizzy and
Charlie were playing in the same band, and,

for the same lousy $.90 that would buy you
a beer in any respectable clip-joint, you
could have one in the place where they were
working on momentous things.

It doesn't seem possible that this record

was made almost five years ago, nor that

the circumstances that produced it have van-
ished into the limbo of the records that

Freddy Keppard didn't make in 1917, the

stick that Zutty dropped on Squeeze Me,
and the sugar-filled loaves which King
Oliver ate ; but it was, and they have. The
record is as good now as it was then—in

fact, Get Happy is a little better, being at

a more relaxed tempo, and having an even
better Dizzy chorus than the first one, on
Comet. Dial 1035.

Art Hodes' Blue Five

Gut Bucket Blues

Nobody's Sweetheart

Maybe the past few months' pickings
have been so lean that this sounds better
than usual to these tired ears but it seems
to me like a pretty fair record. Not that I'd

want to compare the top side to the original

by Louis and the Hot Five, yet Hodes
seems to have captured some of the same
excitement without in any sense copying
it. His opening and closing piano work, for
example, is an elaboration of the St. Cyr
guitar opening and he works it up into

something that sets the whole tone of the
record and helps things along considerably
because it is as haunting as hell and so
catchy you find yourself humming it. The
other side is a little more the standard fare,

but a pretty rollicking performance nonethe-
less.

Among the personnel is Hodes, of course,
and Maxie Kaminsky, the mite from Bean-
town who supposedly cut his teeth on
Louie's backing up of Maggie Jones on
Good Time Flat Blues. Mezz has always
been close to Louie, as has Pops Foster,
which leaves Danny Alvin about the only
one on the date who wasn't. All things
considered I'd call this a pretty successful
item and it's good to hear Mezz again with
that harsh, gritty tone. I'd say he was more
than a little rusty and though he was never
of more than limited technique he feels

things in a way that is wholly his own.



20

This is not the best in the world but coming
at such a time it is more than welcome on
my record shelves. (Blue Note 528) (B.M.)

Castle Jazz Band

Down In Jungle Town

Kansas City Torch

When the Saints Come Marching In,

Parts I and 2

We've said it before, and we'll say it

again—there's something about the west
coast that just can't seem to help producing
good little jazz bands. In a time where the

real product, New Orleans jazz in the flesh,

doesn't truly exist, one must do either of

two things : crawl into a shell and proclaim

that the real stuff is getting played (when?
—a Saturday night job with George Lewis
and some highly miscellaneous part-tim-

ers?), or just shrug and takes what kicks

come along the closest to the ideal. Of
course you can also chuck everything and
switch to Roy Acuff, but that has its pit-

falls, too.

This reviewer has always confessed to a

wide streak of maudlin sentimentality that

has embraced everything from Red Mc-
Kenzie's vocal on Who Cares to Louis'

Memories of You. So drag out the hip

flask, the rainy-day slicker with movable
Mickey Mouse eyes on the back, and gas up
the Stutz Bearcat while I put on Kansas
City Torch. Call up Roxie Hart while

you're at it, too. The band plays this 4
A. M. beer-jerker just the way it deserves

—

sweet, but still jazzy. Your neighbors may
cry "Good old-time corn," and may be
righter than you might want to admit, but

this is one of the greatest examples I know
of a good bunch of musicians playing a

slobbery old pop in a way to delight middle-

aged boys and girls and bitter-end jazz fans

as well. Monte Ballou sings the vocal with

just the right sob, and if Castle doesn't push

this on juke boxes there's something wrong
with the industry.

The Castle Jazz Band's Down in Jungle
Town is a marvelous interpretation, easily

surpassing the version in Decca's New Or-
leans album, which for a decade has been
the definitive record of this great tune.

Taken at a splendid tempo—not too fast

—

the band's ensembles are what make this

The Cat is happy to endorse the 45 RPM records as a boon to fellow near-sighted col-

lectors. They are the first discs he can hold close enough to make out the personnel.

side so superb. Recording balance, favoring
Larry Du Fresne's piano, is a wonderful-
sounding one because Du Fresne is well-

recorded (something that doesn't happen too

often in a balance of this sort) and— what's

even more important once that first point is

established—he plays marvelously through-
out the side. Even a stop-chorus for the

drums (a device which I usually rate on a

par with a night club emcee's inevitable

song that his friends have asked him to do,

he says) doesn't harm the great spirit of
this side.

The two-part Saints is something else

again. Monte Ballou opens it on banjo and
vocal alone, then the fellows start chiming
in with him (vocally, I mean—not playing),

clapping and stomping, and finally the band
gets rolling on all seven. Part One fades

out at high gear, and the continuous per-

formance is faded in on the other side,

which breaks down once again to Monte
alone and even the saints actually marching
off at the end of the record. It's an idea

that no doubt developed over a goodly
flagon or two, and must have been fun to
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do, but it doesn't really come across on the

record. I must say I enjoyed the delight-

fully flagrant out-of-tuneness when Larry
Du Fresne's piano came in, a full quarter-

tone flat. Obviously the boys were so mad
for atmosphere that . Monte deliberately

tuned up brutally sharp. By the way, Bob
Short's tuba solo sounds remarkably like

a jug—again, great atmosphere. Subsequent
solos by clarinetist Bob Gilbert and trump-
eter Don Kinch are swell, too.

Still, the guarantee sign goes to the first

pair. I must say this is a staggeringly won-
derful month for those who love this kind

of raggle-taggle lowdown stuff, what with

the swell Turk Murphy sides on Good Time
Jazz and these fine Castle etchings. Latch

on, kids, and help yourself to seconds.

(Castle 7, 8) (G.A.)

Lee Konitz Quintet

Fishin' Around

Marshmallow

During the time when general reaction to

Lennie Tristano was "what the hell's so

wonderful about a guy playing in eight

keys at once?" it wasn't so easy to tell

exactly what made his stuff sound unique.

A lot of people were left so cold they

weren't even curious, but many of them
have reconsidered. An example of what that

fugitive quality was is in this particular

record. The peculiar, breathless, rhythmic
pattern is the ingredient in question, par-

ticularly on Marshmallow, which features

Wayne Marsh playing a tenor like an alto

and Lee Konitz playing an alto like a flute,

but good.' The music is necessarily cerebral,

because the technique consists of outsmart-
ing one's rhythmic instincts, ignoring the

obvious pauses, and ignoring the temptation

to get on a beat and develop it. It is con-

sistently interesting, and Konitz, Marsh and
the rhythm section are capable of doing it

very well.
' Without undue heresy, it is possible to say

that the relation of this record to the rest of

bop is very much like the relation of

Wringin' and Twistiri and For No Reason
at All in C to the rest of jazz. It has the

same unpretentious and mellow feeling. New
Jazz 807.

George Lewis

Burgundy Street Blues

A Closer Walk With You

Burgundy Street Blues is the same thing
as the 12-inch classic previously issued by
American Music with a different coupling.

It's been out of print for quite a while, and
its reappearance is most welcome, particu-

larly as a 10-inch item. The grooves are,

of course, more closely spaced on this re-

issue than they were on the original release,

but there is no loss in reproduction. It still

is one of the great jazz performances of all

time.

For the benefit of those who missed this

one before, Burgundy Street is a Lewis
original played by George on clarinet with
only bass (Slow Drag) and banjo (Law-
rence Marrero) accompaniment. The me-
lodic development is extraordinarily beauti-

ful
;
undoubtedly it isn't spot improvisation,

but a synthesis of great blues choruses as

Lewis has developed them over many years.

Several quite different ideas are presented
in the course of this extended solo, yet
they hang together wonderfully well.

Whether George Lewis uses an E-Flat
clarinet for this side. I can't say. The matter

has been discussed among collectors for
some time, and a post card to Bill Russell,

who made these sides in New Orleans in

1944, could have settled it. The range of the

instrument sounds remarkable on this

record ; the low tones are rich and full as

with a standard B-Flat instrument, yet the

upper register is as clear and penetrating
as only an E-Flat clari >et would be ex-
pected to sound. In any event, this is a great
record and a great tribute to George Lewis'
playing.

The reverse is a previously unissued ver-
sion of the great hymn tune which Lewis
has been heard on twice before. Relatively
speaking, it is a disappointment, but taken
by itself it's a good, solid side by a quartet
consisting of Lewis, Jim Robinson on trom-

bone, Marrero, and Baby Dodds. It may
be that a bass is on this record, too, but it

doesn't sound on my not-too-adequate ma-
chine.

Throughout the Closer Walk side, Lewis
improvises with the others rocking along

in merry style. Robinson's trombone keeps

slipping around Lewis all the way, with

much the same effect as on the rousing

Ice Cream by this unit, which had been the

original backing of the 12-inch Burgrundy.
It's not quite as good as the old Ice Cream,
but it's still a fine one, even with the rhythm
section rushing so much in a couple of spots

that the record ends up considerably faster

than it starts. (American Music 531)

(G.A.)
(Continued on Page 30)

THE BEST IN JAZZ
. . . fame 1£<zytCrtte fo ^lcie& ta 'Dixie ta

The Best in Dixie . . .

Wingy, Brunis, Bix, Arodin, etc.

The Best in Blues . . .

Bessie Smith, Alice Moore, Cow Cow, Mary Johnson, etc.

The Best in New Orleans . . .

Louie, Mutt Carey, Ory, Dodds, Oliver, Jelly Roll, etc.

The Besf in Chicago . . .

Hodes, Bud Jacobson, Frank Melrose, Marsala, Rod Cless,

etc.

The Best in Piano Jazz . . .

Jelly Roll, Zack, Fats Waller, J. P. Johnson, Clif Jackson,

etc.

The Best in Progressive Bop . . .

Milton Jackson, Kenny Clarke, Errol Garner, Flip Philips,

Chubby Jackson, Lenny Tristano, etc.

A Complete Catalogue is Available on Request . . .

Write to . . .

ee*ttmy RECORD COMPANY
737 Fox Street Dept. M New York 55, N. Y.
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The Favorites of

THE CAMPUS JAZZ CROWD

Appear on

JUMP
The Label which means the

best in Dixieland Jazz

Have You Heard These

Great Jazz Bands?

Lavere's Chicago Loopers

Obrien's State Street Seven

Yukl's Wabash Five

Eddie Miller Trio

Mackey's Michigan Boulevard

Gang

Pete Dailey's Chicagoans

Rosy McHargue's Memphis Five

Graeme Bell's Dixieland Jazz Band

Bob Anderson's Oshkosh

Serenaders

Humphrey Lyttleton's Jazz Band

Rushton's California Ramblers

Red Nichols' Five Pennies

If your local shop can't supply you

send us a penny postcard and

we'll send you our latest catalog

absolutely FREE. Tell us your deal-

er's name too, so that we can ar-

range for him to carry the Jump

Line of Jazz Classics.

WATCH FOR OUR NEW
RELEASE

THE GEORGE VAN EPS
GUITAR ALBUM

4 sides featuring one of the great-

est living hot guitar players.

SCHEDULED FOR NOVEMBER
RELEASE.

JUMP RECORDS

The TURNTABLE
P. O. Box 622, Hollywood Station

Hollywood 28, California

books

noted

bucklin

moon

A TREASURY OF THE BLUES. Edited
by IV. C. Handy, with historical and
critical text by E. Abbe Niles and pictures

by Miguel Covarrubias. Charles Boni; dis-

tributed by Simon and Schuster. 256 pp.

$5.00.

I have, it seems, been laboring under a

false impression for a number of years and
I am glad that Abbe Niles' historical and
critical text for A Treasury of the Blues
has set me straight. All this time I have
been thinking that jazz originated in New
Orleans by a slow process of evolution but

lo and behold I now find that it was origi-

nated by Mr. Handy in Memphis, and the

spark that set it off was when Paul Wyer,
first fiddle for the father of the blues, filled

in a natural break with a hot lick. So I'm
going to sell all of my Jelly's, Dodds, and
Louies, all my Olivers, Dumaines and Sam
Morgans, even my Freddie Keppards, my
Sunshine Ory and the rest. They can't fool

me now—when the river boats came up to

Memphis Mr. Handy taught the boys how
to play. I'm out to corner the Handy
record market immediately.

All fooling aside, though, don't let this

text put you off a pretty damned ?well book
to have around. The transcribed blues

—

music and text—alone are well worth the

price of the book and I've always been a

sucker for a Covarrubias drawing. But it

does make me a little sad that a wonderfully

made book that is handsome as all get

out has to be loused up this way. I'm more
than willing to go along with the Father

of the Blues angle, to stretch a point, but

if you ever listened to any Handy records

you know the proof of the pudding. Ac-
tually, Handy was a force in jazz, and a

big one, but this gets a little silly and all out

of proportion when you try to do what Mr.
Niles does, especially when he ridicules Jelly

for having said, in one of his usual moments
of deep modesty, that he invented Jazz in

the back room of a New Orleans saloon in

1902. .

There's a lot more of the same here but

there really isn't much sense in going into

it. Let's just say that this was one of those

unfortunate errors and not be too hard on

the book for it. As I said, the pictures and
the music makes up for it

;
they are a real

and lasting contribution. Maybe you might

even do what Wingy did one time when he

was hired in Chicago for a job in New
York on the mistaken assumption that he

could read. He showed for the first re-

hearsal and faked his way pretty good for

the first hour or so and then they caught

up with him.

"Can't you read the music ?" the man
asked him.

"Hell, yes," Wingy told him, "but you
know a man gets mighty rusty riding that

train all the way here from Chicago
!"

Rusty old me, I'm going to give those

pictures and music hell

!

IN LOS ANGELES

IT'S THE

RECORD OUTLET
(Formerly of New York)

"The Collectors'

Paradise"

The Largest Store in California

Devoted Entirely to

Collectors' Items

For the Best in Jazz,

Swing, Bebop, Popular

and All Old Favorites.

Tremendous Assortment

of .

'

Armstrong, Bechet,

Bessie Smith, Muggsy,

Holiday, New Orleans,

Miller, Goodman, Dodds,

Jelly Roll, Bix Beiderbecke,

Ellington and Ellington Units,

Dixieland, Basie, Bing Crosby,

Etc., on Original Labels,

Imported Parlophone,

HMV, Etc.

Please send in your want lists.

If in Los Angeles or vicinity,

it would be well worth while

to visit us.

5600 Hollywood Boulevard

LOS ANGELES 27

CALIFORNIA
Telephone Hillside 8088

As Always, Fairest Prices.
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behind 51 the cobwebs

carl kendziora

Unfinished business: In the Septem-

ber column we left incomplete the data

furnished by Ozzie Shellum of Superior,

Wisconsin, due to lack of space and never

got to the rest last month as we promised.

So let's tackle that first. Back in June we
discussed the New Orleans Pepsters and

Bay State Broadcasters on Van Dyke and

Madison. Ozzie informs us that he has The

Harlem Stomp Down (3844A) as by The

New Orleans Pepsters on Van Dyke 81836

with composer credit going to Austin just

as it doe's on The Rackett. He also has

Van Dyke 81843 with The Rackett (3844A)

and the Bay State Broadcasters' Saint

James Infirmary (3912E). You'll note the

one we covered in June was the C take

while Ozzie's is the E take. This latter has

a vocal which takes about half the record

while the former has no vocal at all. Ozzie

wants to know if these could be Bennie

Motens.

Ozzie has turned up one of the Adrian

Rollini Me-Pe-Ba-Or titles on Conqueror

8279 as by Art Kahn and his orchestra

!

Title is I'll Be Faithful (14001-3). The
question is, how many jazz sides have been

released under Art Kahn's name and why?

In July the Changer ran a Gillespie dis-

cography and some additions and corrections

have been received. So for those who- want
to bring that discography up to date a bit

further we will pass on these data. One
correction : erroneously listed as by the

Be Bop Boys is For Heckler's Only on
Savoy 976 which is actually issued as by

Ray Brown's All Stars. The following all

have been reported by Bob Bachelder, San-
ders Russell, Elmer E. Magee, Jr., Ed Case,

Andrew E. Salmieri, and G. O. Von Frank
as omissions from this list:

BILLY CCKSTINC ORCH

8O0O JCLLY BL/l STAY IN THE MOOD DL 2000

BLOW IN THC BL/IF THATS THE MAY DL 2O0l

I GOT A DATE 1ITH RHYTHM DL (003

2ND BALCONY JUMP/BLUE NA 90|8

DOT TO PASS YOUR HOUSC/lT A INT NA 9020

CLYDE HART & RUBBCRLEGS 1ILLIAUS

4F BLUES/l tANT EVERY BIT OF IT CONT 6020

DREAU OF YOU/OOH 0OH MY MY CONT

LES HITE

JERSEY BOUNCE HIT

CAB CALLOfAY
A BEE QES I NOT VO 5267

QIVE BABY GIVE VO 5406

SINCERE LOVE/bO IT AGAIN VO 5364

QEECHIE JOE/SPECIAL DELIVERY OK 6l47

DIZZY GILLESPIE

I CANT GET STARTED/GOOD BAIT CO 3<?l 47

SLIM GAILLARD

DIZZY boogieAlat FOOT FLOOQIE MJ 9002

SLIMS JAU/POPITY POP UJ 9001

BOYD RAEBURN

SUMMERTIME MUS

I NTERLUDE/llARCH OF THE BOYOS MUS

3'_.<S

489

More questions—Clint Braley of New
Bedford, Mass., brings up that bug-a-boo

of discographers, Dick McDonough sides on

Perfect. Clint wants to know who's on On
the Beach at Bali Bali/The Scene Changes

on Perfect 6-08-08. He believes the trumpet

solo on the first side after the vocal by

Chick Bullock is by Bunny Berigan and

wants confirmation or denial and any other

facts on the personnel.

George Geary of New London, Conn.,

has some Claxtonola items which he is un-

certain of. He thinks some of them may be

items of interest and would like to have any

data on them even if just a personal opinion.

AXEL CHRIST IANSCN

SING EM/CERTAINLY IAS GOING CL 40202

GREEN! ICH VILLAGE ORCH

RINGSIDE BL/riOUSE DAVID BL CL 40238

AL SIEGELS ORCH

SO LONG TO YOU/TMF- BLUES CL 40301

MANHATTAN IMPERIAL ORChA«'SCO SYNCO

FAREiELL BLUES/6AMBAL I NA CL 40229

ALABAMA CREOLE BAND

CHOO CHOOAJACK IHERE DAFFODILS CL 40397

DIXIE BOYS

SHINE CL 40331

Label of the month : our record this

month has no jazz significance and we have

no idea if any jazz ever appeared in the

label at all but the label itself is unusual

enough for ' consideration. The label is

Tremont produced by the American Record
Manufacturing Company. The one shown
is Tremont 0543 with Wondering (1431

Bl) credited to the Tremont Dance Or-
chestra and coupled with The Midnight
Waltz (1397 CI) credited likewise. The
label is orange with black letters and appears
very much like the early Oriole when that

label had the same colors. Come forth, ex-

perts, and let's have some info on this ob-

scure label. Arnold Stilwell's Record Dat-
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ing Chart mentions the label and puts 0525

with masters (1323) and (1375) in 1925

and mentions that Cameo masters are the

only ones that coincide at this time.

More unfinished business : Last month we
got started on Cecelia Stuckey's questions

and again ran out of that premium item,

space ! Cecelia has turned up a Henderson

item on Regal. It's I'll See You in My
Dreams (5810-5) on Re 9775 coupled with

Take Me (5720-2) by Lew Gold. Rudy
Barlow pops up again as Miss Stuckey lists

tv;o J 'civet Tones she has. These are

Molh (100345-7)/Keepin' Myself for You

(149987) (by Sam Lanin) on Ve 2109 and

Sunny Side Up ( 100322-1 ) IDance Away
the Night (100323-1) on Ve 2020.

Wilbur Alcott of Waltham, Mass., sends

in some very interesting data. He adds one

more Operaphone to our list, this one being

Op 31121—Jerry/Cairo by the Royal So-

ciety Orchestra. Then Wilbur has a very

unusual Olympic platter to which he calls

our attention. One side of it has an Olympic

label and the other has a Symphony Concert

Record label ! The Olympic side is Some
One Else by Bennie Kruger and his Or-

chestra and the catalog number is 15109.

The Symphony Concert Record side is

Yankee by the Jones Novelty Dance Orches-

tra (very symphonic!) and the catalog num-
ber is 21166. Referring to our label of the

month for August, this seems to be quite

a different Olympic label. Instead of

Fletcher Record Company, this one says

Olympic Disc Record Corporation, New
York. Also you will note that no Olympic

JAZZOLOGY
The Finest in

RECORDED JAZZ MUSIC

&WWJUM£&A.

TONY PARENTI S

NEW ORLEANSANS -Vol. I

Wild Bill Davison, Jimmy Archoy, Tony

Parenti, Art Hodes, Pops Foster, Arthur

Trappier.

Chinatown

When the Saints Go Marching In

Blues for Fazz

Bugle Call Rag

JAZZOLOGY ALBUM J-l

Two 12" Records

Unbreakable, High Fidelity, Recordings

".
. . Some of the Most Excitinq Jazz

ever put on Records . .
."

$3.95 Retail (incl. Tax)

Usual Dealer Discount

Dealers Order Now For Xmas Trade

JAZZOLOGY RECORDS
20 Scotland Road, Elizabeth, N. J.

in this number series appears on Arnold

Stilwell's Record Dating Chart. This is

apparently earlier than the others. The
Symphony Concert Record label on the re-

verse is pasted over the Olympic one and
gives $1.00 as the selling price for the disc.

All in all, it looks as if Olympic can use

a lot more research.

Mr. Alcott also has some tidbits on Grey
Gull to impart. He has come across an
Original Memphis Five side on the label

under the name of the Bostonian Synco-

pators. It's GG 1138

—

Bee's Knees and this

is the same master as appears on Regal
1220. Another tie-in with Regal appears in

Dumbelb .(1239) which is on Re 9413 as by
the Six Black Diamonds and also on GG
1138 as by the Melody Dance Players.

Besides furnishing us information Wilbur
has some questions he'd like answers to.

He'd like to know if Harlem's Arabv
(2017 B3) which he has on Radiex .1283

as played by the Metropolitan Dance Players

is in reality the In Harlem's Araby by the

Memphis Jazzers which is listed in the

index to Jazz. Wilbur states that Grey Gull

had a Jewel label around 1922 which had
the same label design as Nadsco. He won-
ders if anyone has seen this label. As a final

question Wilbur would like to know who
the Musical Comrades were. He has their

Wop Blues (111 C3) on Muse 416 and would
like to know who made up the group and if

there are any other representative record-

ings by them. He deduces from listening

that the group is made up of trumpet, clari-

net, sax, piano, and banjo.

Tidbits : Joe Madison of San Francisco

thinks he has turned up an excellent King
Oliver trumpet solo and has the support of

many collectors for whom he's played the

disc. It is by Tom Griselle and his Orches-

tra on Ge 3081 and the title is Stop, You're

Ticklin' Me with a vocal by Chic Sawyer.

Master is (9573) and Joe says it was prob-

ably recorded in September 1925. The re-

verse is Funny by the Blue Beaver Orches-

tra but has no Oliver.

Bob Greer of Schenectady submits a

mystery item for the boys to mull over.

It's Before the Rain (2098) by the Carolina

Collegians on Banner 6319. Bob reports a

fine trumpet chorus which he thinks may be

McPartland.

The questions and data pile up but the

space to run them and our time do not in-

crease even minutely. So have patience and

we will eventually get your data, questions,

or what-have-you in the column. Meanwhile,

keep sendin' 'em in to us at 74 South Road,

Harrison, New York or c/o the Record
Changer.

JUST RELEASED

TONY PARENTIS NEW ORLEANIANS- Vol. I

Wild Bill Davison, Jimmy Archey, Tony Parenti, Art Hodes,

Pops Foster, Arthur Trappier.

CHINATOWN, MY CHINATOWN/WHEN THE SAINTS GO
MARCHING IN

BLUES FOR FAZZ/BUGLE CALL RAG

Jazzology Album J-1 2-12" Records
High Fidelity Unbreakable Recordings $3.95 incl. Tax

OTHER NEW RELEASES AVAILABLE
ABfeMs Single Records

This is Jazz Vol. A—Circle $3.93

Sidney Bechet Seven—Circle $2.88

Bob Wilber—Circle $3.93

Knocky Parker—Paradox $3.93

Sidney Bechet—Blue Note $3.93

Eddie Edwards—ODJB-Comm. ...$3.93

Dutch Orchestra $1.05 each
Fidgety Feet/Panama Raq
Tiger Rag/Absent Minded Blues

Jazzin' Baby Blues/Viper Mad
All Castle Jazz $1.05 each
Sharkey Bonano $.79 each

Muskrat Ramble/Tailgate—RW
Farewell Blues /Tin Roof—RW
Saints/ Dippermouth—Dix.

All Jazz Releases—Collector's Items—Everything in "Changer"

Immediate Delivery—Send Want List

No Packing Charge—Shipments Insured—We pay postage on orders of $5.00

and over.

Jazz Record Center
107 West 47th Street, New York, N. Y.



NEW JAZZ
RECORD COMPANY

782 EIGHTH AVENUE NEW YORK 19, N. Y.

Modern Jazz Recordings
By the outstanding star soloists from America's progressive big bands

and the leading small modern groups.

Stan Getz All Sfars
802 FIVE BROTHERS

FOUR AND ONE MOORE
803 CUDDLtS
804 MICHELLE PTS 1-2

805 LONG ISLAND SOUND
MAR-CIA

Lennie Trisiano and
Lee Konifz

807 MARSHMALLOW
FISHIN" AROUND

808 SUBCONSCIOUS-LEE
JUDY

Jay Jay Johnson Boppers

803 ELYSSES
806 OPUS V

HILO
810 FOX HUNT
Don Lanphere and Fats
Navarro

811 STOP
GO

Kai Winding

809 SID'S BOUNCE
A NIGHT ON BOP MT.

List Price 79c Each (Plus Local Taxes)

USUAL DISCOUNTS TO DEALERS

AVAILABLE AT YOUR LOCAL MUSIC STORE

SUMMIT Records

Now-79^ each!!
Announcing six of the greatest sides by

CLAUDE LUTER AND HIS LORIENTAIS JAZZ BAND
recording session personally supervised by HUGUES PANASSE

1005—Willie the Weeper/Customs Racket Blues

1006—Old School/Wolverine Blues

1007—Babouche/Camp Meeting Blues

stiff avaifabfe by

THE DUTCH SWING COLLEGE ORCHESTRA
1002—Fidgety Feet/Panama Rag
1003—Tiger Rag (No Gin Rag) /Absent Minded Blues

1004—Jazzin' Babies Blues/Viper Mad

USUAL DISCOUNT TO DEALERS

SUMMIT Record Company
2819 Cresmont Avenue Baltimore 11, Maryland

Close out sale on new 12" Commodores, Blue Notes,

Keynotes, Asch, etc., 49c each

SEND FOR LIST

25

blues
and

skiffle

ED NICKEL « BILL MULL

The first record we want to discuss

should be of interest to all of those col-

lectors interested in Johnny Dodds. Johnny
has shown up on another Blind Blake re-

cording;. The titles are C. C, Pill Blues
(20520) and Good-bye Mama Moan on
Paramount 12634. Johnny appears on the
first side only, along with a frisco slide
whistle and guitar. The entire record is

vocal, but there is no mistaking his work
in the background. After checking the mas-
ter numbers on the other Blake records on
which Dodds plays, we find that all three
are in succession. They are as follows

:

C. C. Pill Blues (20520), Hot Potatoes
(20521) and South Bound Rag (20522). It

is quite possible that there are more sides
that were made at this session and if anyone
happens to have any further information we
would like to hear from them.
While on the subject of Blind Blake we

have another record by him about which
we would appreciate some information. The
titles are Sweet Papa Loivdown (20888)
and Search Warrant Blues (20871) on
Paramount 12737. On the first side the
"Guitar Accomp." turns out to be guitar,
cornet, xylophone, and piano. The xylophon-
ist is more than likely Jimmy Bertrand and
the cornet man sounds a little like Baby
Jay, but I wouldn't want to bet on it. The
piano man is too far in the background to
be distinguishable. We have several other
unlisted Blakes, but they all are with guitar
accompaniment. If you ever happen to run
into any Blakes while hunting it would be
wise to pick them up as they may bring
you a very pleasant surprise even though
they do read "Guitar Accomp."
Now for a little something on Skiffle and

what we believe to be another Roy Palmer
side. The record is by the State Street
Ramblers on Champion 16350 and the titles

are Richmond Stomp and 1 Want to Be
Your Lovin' Man. We believe Richmond
Stomp to be the same as Champion 40009
as it is credited to Melrose, but the reverse
is an entirely different matter. The instru-
mentation consists of trombone, clarinet,
kazoo, piano, banjo, and washboard. It is

no doubt Palmer with his usual rough bar-
relhouse style, but as for the rest of the
personnel we are uncertain. Unfortunately,
neither side shows any kind of master num-
ber so it is hard to tell what session the
Lovin' Man side is from. We would like to
hear from anyone having tHs record along
with his opinion of it.

A record that is quite good and a little

different is / Wish I Had Died in Egypt-
land Pt. I and II on Paramount 12829. It

is a religious record by Jessie Johnson and
his Singers, but in the background of the
singing are some very interesting fill-ins by
cornet and trombone. It makes for quite an
interesting item.

Please send your opinions, questions or
answers to us at 204 Oak St., Kannapolis,
North Carolina.
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berigan
(Continued from Page 7)

Auld, Ray Coniff, and Joe Bushkin. After
his recovery Bunny again joined Tommy
Dorsey, only to leave after four months to

form the band that was to be his last. This
one was never very successful. There was
dissension within the band, and many per-

sonnel changes, until the band was barely
hanging together. They played at Coney
Island, and the jitterbug heaven at the New
York World's Fair, and in the summer of
1942 went on the road until Bunny's death
abruptly halted the tour.

Despite all this activity in the short space

of twelve years, the admirer of Bunny
Berigan is left only with his many records

(most of which feature very little of his

fine trumpet), and the moving picture, "Syn-
copation," which contains some of Bunny's
very finest horn playing, although the plot,

needless to say, was one of those terrible

things that Hollywood usually falls back
on when they turn to jazz, and Bunny was
dubbed onto the sound track for the playing
of an actor loosely patterned after King
Oliver (and if there ever were two trumpet
players more unlike than Berigan and
Oliver, it's hard to imagine who they
could be).

That's about all there is to be said about
this musician who, most unfortunately,

seems well on the way to being forgotten,

his kind of music lost in the current battle

between Dixie and bop. Perhaps if his

better recordings were available this

wouldn't be the case, but the collectors

who have Bunny's records aren't selling,

ai.d Victor has seen fit to reissue only his

lesser works. Perhaps also, if more of his

work was played on the air he wouldn't

be thought of only as the guy who made
/ Can't Get Started.

Sometime, if you get the chance, listen

to some of his great ones, sides like Let
Yourself Go, Let's Do It, Wearin' of the

Green, and Sophisticated Swing ; then you've
heard Bunny at his best, and then maybe
you'll recall that wonderful solo on Marie
and start wondering why you don't hear
much of Bunny Bengali's music any more.

mr. monk
(Continued from Page 11)

short a time. That band at Minton's made
an era of its own, much as Jimmy Noone's

did at the Apex Club.

I'll finish by saying that in listening to

Monk, the same advice applies as is given

to fans of traditional jazz, on hearing bop

for the first time : forget what you know,

don't compare—listen. Monk is likely to be

as jarring a departure from Dizzy Gillespie

as Dizzy is from Louis, and yet he may
hit you right away. An open ear is a won-

derful thing.

GRAND CENTRAL STATION
NEWTORK 17, N. Y.

QUESTION?
What was the only Jazz Book selected by

the Music Library Association of America

in their "10 best music books of 1948"

—

For answer sec page 16

JAZZ RECORD CENTER
NEW YORK'S

MOST FAMOUS JAZZ SHOP
Everything from Bunk to Monk . .

.

Collector's Items Galore ... All

Labels, Reissue.s.

RECORDS AT REASONABLE PRICES

Send your want lists to:

107 W. 47th St., N.Y. C. 19, N. Y.

DISC TAPE WIRE MICRO
Copy Air-Check Studio Portable

on
Acetate Vinylite Shellac Flex

Technical Recording Service
1637 N. Ashland, Chicago 22. III.

ALL VOb CATS

DETROIT

VOUR INVITED TQ
MARIE ^cTEKJEDEVTCH'S

REGULAR F£i DAY l\J ITE

RECORD-COFFEE
LASVa-UPS-

K1BM ORLBAMS-BLUES-DhOELAMD -FOLK STUFP

3(=> WOODWARD HEIGHTS

PLEASANT RIDGE, MlCH

t

<j AK)
TELEPHONE ( np*<S XET, «SK iNFo)

SEND FOR CATALOG OF NEW ORLEANS

AND DIXIELAND -BROADCASTS.

BORIS ROSE

2| | E. 1 5 ST., NEW YORK 3, N.Y.

RECORDS
WANTED

I will buy collections out-
right. Anything from 10
to 10,000 Records. Jazz,
Pop. Swing, etc. Send me
a list of what you have
with the condition of the
Records indicated. You
will receive a prompt re-
ply. Write to

GEORGE RAAB JR.
1 JACOBUS PL.

N. Y. C.
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The Jazz Student
(Continued from Page 8)

stantly before the student is the one which
will hold the advantage. Regardless of one's

loyalties, a constant barrage of knowledge
in a basically allied, yet different field in

which one is interested, will serve to turn

the mind at least somewhat into new
channels.

In the second place, closely allied with
the above, is the fact that the mind is almost
always stimulated by a fresh vista, a new
and exciting field suddenly brought sharply
into focus. The opportunities for study in

"classical" music are almost unlimited, and
to a mind which is interested in music re-

gardless of its subdivisions, such free rein

constitutes a tremendous challenge. Further,
in the case of the young jazz musician, little

theory, counterpoint, music history and the

like have ordinarily been encountered, and
thus what may be a first chance to under-
stand music thoroughly is offered to the

student, who has formerly been playing
"from the heart" and educating himself
at the same fime.

Finally, it need hardly be mentioned that
the average legitimate music school has
little, if any interest in jazz, and often is

violently opposed to it in any form, although
these barriers are slowly being lifted. Thus,
the influence of the music school on the jazz
musician who has heretofore had little

"straight" musical training is a powerful
one, and, combined with other factors, may
well cause him to turn his back in jazz.

This is not to say, of course, that the jazz
musician should not have legitimate musical
training; rather, it is but to point out that

the ordinary music school has considerable
effect on the new student who has formerly
been a jazz musician. In many cases, of
course, the student in the legitimate school
continues to play jazz regularly, either

simply for "kicks" or as a means of work-
ing his way through school, and this, as a
matter of fact, is the case of both the men
I have taken as examples here. Yet both
are now espousing the pro-"classical" cause,
if not actually that of anti-jazz.

The fourth, and by far the most important
discernible reason for the decline of interest
in jazz as evidenced by our two "examples"
is the pure and simple fact that there is as
yet no path to follow in jazz. By this I do
not mean economic or prestige considera-
tions, but rather, those of the mind. Where
can the young and serious student of music
in general and jazz in particular turn, once
he has mastered the initial idiom? What
avenues of study are open to him? What

impartial and scholarly texts may he read?
To what teachers may he go for guidance
and direction in his study and research?
The student of harmony may turn to any
one of many schools or take correspondence
courses in jazz harmony ; the student of
composition may study the Schillinger Sys-
tem, etc., but what of him who wishes to

delve farther into less specialized branches of

jazz, work into its anthropological or socio-

logical backgrounds, or trace the various

musics which combined to form the musical
idiom called jazz?

It is recognized, of course, that I speak
here of the student who wishes to pursue
a study of jazz along thoroughly academic
lines. There are, of course, isolated colleges

and universities at which such studies may
be made, but these are certainly not com-
mon ; furthermore, even in such cases the

student is forced into a series of problems
which smack singularly of the proverbial
chicken-and-the-egg. Although there exist

some 120 books and lengthy pamphlets writ-

ten on jazz in at least eight languages

—

English, Dutch, German, Italian, French,
Danish, Swedish and Spanish—not a single

one has yet proved to be a clear, concise

and searching, yet unbiased exposition of

jazz as a genre. Cultism, misinformation
and anecdotage run rampant, and the two
sides of the above question become obvious
—can the student learn and be secure in his

learning when he must go to separate books
for separate bits of accurate information,

or conversely, must he learn and form his

own opinions before he reads the literature?

The point, then, is that the young musi-
cian who wishes to make a thorough study

of jazz music, or who would make such a

study were the opportunity available, is

most often thwarted and turned into other

musical channels. For after all, after he has
mastered the musical idiom to his own satis-

faction as a performing musician, after he
has studied available phonograph recordings,

after he has read the few jazz books usually

to be found in local or even university libra-

ries, to what source can he turn for an
expansion of that knowledge? Only to him-
self, and the time for such independent work
is not ordinarily available to die college

student, nor is his inclination likely to turn

in that direction when he is busy solving

problems in another field of study.

What, then, is the solution to this pressing
problem facing the serious student? It seems
apparent that the answer lies in conquering
the fourth problem presented here, for if

the student is provided with adequate means
for advanced study in the field of jazz, the

first three questions will automatically be
eliminated. Thus, the need is for an educa-
tional institution which is equipped and
anxious to further the serious study of the

jazz idiom as a recognized part of its cur-
riculum. To this end. Professor Marshall
W. Stearns of Cornell University is at pres-

ent in the process of organizing just such a

curriculum to be incorporated in an Institute

of Modern American Music which, it is

hoped, will serve the requirements of the

serious student, and at the same time present

informative courses for those persons who
are merely interested in working with jazz

for a short time in order to become better

acquainted with it. Until such an institution

is actually in existence, jazz can look for-

ward to losing with monotonous regularity

the very individuals, like my two friends,

who are intellectually able to contribute to

it, and to the public, serious and informative

studies which could do much to clarify its

position in the field of music as a whole.

ALBUM S-25
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RAGTIME RECORDS $1.05
10" non-breakable

ALEXANDER'S JAZZ BAND, Bob Scobey.
trumpet; Jack Buck, trombone; Pat O'Casey,
clarinet; Burt Bales, piano; Billy Newman, banjo
and guitar; Squire Girsback, bass; Bill Dart,
drums.

1050 Wang Wang/How Come You Do Me Like
You Do (vocal by Billy Newman)

1051 Clarinet Marmalade/Alcoholic Blues (vocal
by O'Casey)

GOODTIME JAZZ $.79
10" non-breakable

JPYERbVUSUENA

5721 GROVE STREET
OAKLAND 9 CALIF.

TURK MURPHY'S JAZZ BAND, Bob Scobey,
trumpet; Turk Murphy, trombone; Bob Helm,
clarinet; Burt Bales, piano; Harry Mordecai.
banjo; Dick Lammi, bass.

3 Chimes Blues/When My Sugar Walks Down the
Street (vocal by Turk Murphy)

4 Papa Dip/Turk's Blues

CORONET $.79
10" non-breakable

JACK SHEEDY (formerly with the Rainy City
Jazz Band) and his Dixieland Band.
101 Gambler's Blues/Down In Jungle Tovn
102 Tiger Rag/Lady Maud's Dream

The Following Labels Are Available to Dealers Also.

Dealers May Request Our Complete Distribution Catalog.

TRILON $.79
10" non-breakable

BOB SCOBEY'S ALEXANDER'S JAZZ BAND
220 Wild Man Blues/Four Leaf Clover

221 Ace in the Hole/Ballin' the Jack

222 Alexander's Ragtime Band/Doin' the Grizzly
Bear (piano solo)

242 Weary Blues/Sister Kate

243 I Ain't Gonna Give/Melancholy

CASTLE $1.05
10" Shellac

CASTLE JAZZ BAND
2 Georgia Camp Meeting/Ory's Creole Trom. oni

3 Darktown Strutters Ball/Kansas City Stomps
4 Tiger Rag/No Bop Hop Scop Blues
5 Sugar Blues/Original Dixieland Onestep
6 Sweet Georgia Brown/Loveless Love
7 Down In Jungletown/Kansas City Torch
S When the Saints Come Marching In/Two parts

10" Shellac

Available in Limited Quantities

TEAGARDEN $.79
JACK TEAGARDEN AND HIS ORCHESTRA
11224 Basin Street Blues/Martian Blues
11225 On the Road to Mandalay/Saving You For

Me
11226 Muskrat Ramble/Way Down Yonder In New

Orleans

S-l

S-2

s-3

S-4

s-.->

S-6

S-7

S-S

S-9

S-10

S-11

S-12

MARCHING JAZZ $3.93
Original Zenith Brass Band
HARHEL HOUSE IfLUES $3.93
Montana Taylor, piano
SOUTH SIDE SHAKE $3.93
Dan Hurley and his Skiffle Boys
DEEP WOODS HLUES $3.93
Chippie Hill. Hociel Thomas, Montana
Taylor

chippie hi li, and the
blues $3.»3
with various instrumental accompaniment
ST. LOUIS IILUES $2.88
recorded from Bessie Smith's onlv movie
THIS IS ,)A7,/„ VOL. I $3.03
All Star Stompers
THE RAGTIME HAND $3.93
Tony I'arenti's Ragtimers
WILD HILL DAVIDSON
SHOWCASE $3.03
The Bill Davidson Six

KID RENA'S DELTA JAZZHAND $4.1(8
THIS IS JAZZ. VOL. 2 $3.93
Kid Ory's Creole Jazz Band
Li'CKT ROHERTS $3.93
The Ragtime King

FOUR STAR $.79
10" Shellac

WINGY MANONE'S ORCHESTRA
1125 Sugar/Black Market Blues

1126 Do Right Man/Get Your Kicks On Route
66

S-13 JAZZ A LA CREOLE $2.98
Albert Nicholas and his Creole Stompers

S-I4 VIVE LE JAZZ HOT $3.93
Claude Luter's Lorientais Jazz^ Band

S-15 THIS IS JAZZ, VOL. 3 $3.93
The All Star Stompers

S-16 CLIMHIN' AND SCREAMIN*
$3.93
Piano solos from the Solo-Art label

S-X7 A SESSION WITH BABY
DODDS $3.93
Solos, duets, and trios

S-18 CLAUDE ROLLING JAZZ
BAND $3.93
French Blues Stars

S-20 ST. LOUIS PIANO $2.88
Ralph Sutton

S-21 TONY PARENTPS RAGPICK-
ERS $3.93
I'arenti, Sutton, Wettling

S-24 HOH WILRER AND HIS JAZZ-
HAND $3.93

S-25 SIDNEY HECHET CIRCLE
SEVEN $2.88

All Records May Be Obtained Singly at $1.05 Each

MAIL ORDERS WELCOMED
WE STOCK ALL JAZZ AND OTHER LABELS

OUR COMPLETE CATALOG MAILED ON REQUEST

New Orleans
(Continued from Page 13)

competent sound. When I say technical

ability I don't mean the technique gained

through the repeated playing of exercises

written for the instrument. These exercises

are important in beginning and are useful

in "warming up" later, but an individual

technique must be developed. A musician

can copy another's style up to a certain

point, then will find he cannot surpass the

originator because that style was suited only

to the mental, technical and physical abili-

ties of its inventor.

Turk's favorite trombone players are Roy
Palmer and Kid Ory. He is very fond of

Palmer's humor as well as his rough and

vigorous style. In addition to the trombone,

Turk enjoys playing washboard, and beat

one with the Watters band as background

for the piano rags they featured. He has a

favorite washboard player whose name he

doesn't know, but whom he admires enor-

mously. He almost gave up the instrument

in an agony of frustration after hearing the

unknown master's performance on Tiny

Parham's Washboard Wiggles (Bluebird).

"That's the end," he says. "It may be Jimmy
Bertrand, but I don't know and would like

to find out."

As a non-professional, Turk also admits

to doing a little jug-blowing on the side.

Some of the musicians and collectors (who

get along remarkably well in the friendly

San Francisco climate) like to get together

for a session of banjos, washboards and

jugs. "It's a change, anyway," Turk ex-

plains. The first objects one sees upon enter-

ing the Murphy living room are three

assorted jugs sitting by the fireplace. After

that you see a small piano which he uses

in composing and writing arrangements.

Then a cabinet full of records. He won't

name ten favorite records, but with slight

urging could "probably name a hundred

and fifty. There are too many things I like

on too many records."

Believing you can tell a musician's tastes

by the musical company he would like to

keep, Turk was persuaded to pick a band,

either living or dead, with which he felt

he'd have been content to play. There are

very few surprises in his list : "Armstrong,

Johnny Dodds, Morton, St. Cyr, Jimmy
Bertrand (drum and washboard), John

Lindsay (bass)." Then he thought twice,

sighed, and said, "When I look at it, it's

too fast company for me."

Like many another West Coast jazz mu-

sician, Turk is very much concerned with

playing for people. Too often the present-

day jazz musician thinks only in terms of

the music and not about the reason why the

music exists. Jazz, especially, is music for

the people, and it has survived only because

people enjoy it, enjoy listening to it, and

enjoy dancing to it. The collector who at-

tempts to restrict jazz to the recorded per-

formances of it is doing both himself and



jazz a disservice. Turk has some pretty

definite jdeas about that:

The goodwill of the paying public is con-

stantly being built up and torn down by

jazz musicians. In many cases the worst

enemies of "Dixieland," "ragtime," "jazz,"

or whatever it is, are the musicians who

play it and try to make a living at it. Some

think that notorious living will bring them

fame, and in some cases this is true, but

fame or infamy in regard to their private

and public lives is not nearly as lasting as

the fame connected directly with musical

ability.

Some musicians are under the impression

that if they maintain the attitude of a bunch

of undertakers while on the stand and re-

main aloof from the people they are playing

for they will be looked upon as truly great

artists. When you find a band of this type

playing you will find that the customers

also look like undertakers, and when people

start wondering if they're having a good

time comes the floor shows and singers of

love-sick ballads.

A band that enjoys playing has quite an

edge over one that doesn't. When a band

plays and has a good time the people in the

audience tend to count themselves as part

of it. Two bands that enjoy playing for

people are Kid Ory's band and the Fire-

house Five Plus Two, both of which are

currently playing in Los Angeles. Recently

I went with the Firehouse Five on a jaunt

through Nevada where they played for a

celebration of the Horseless Carriage Club

of Northern California. I watched them

make enough good will in a country not

familiar with this type of music to offset

performances of indecisive jazz bands for

the next five years. By indecisive jazz bands

I mean bands that either don't know what

kind of music they want to play, or spend

time apologizing for what they call "Dixie-

land" music.

What the future holds for Turk Murphy
in music is uncertain. As the winter of

1949-50 approaches, he is still in his early

thirties, the possessor of a thorough musical

background, a tremendous technique, and

all the equipment for a great career. He is

ready and waiting. Meanwhile he remains

unshaken in his musical faith :

New Orleans jazz has the best future of

any jazz music. Small band jazz of this

type if played sensibly will always pay its

dwn way. If you watch the reaction from

a responsive crowd to a jazz tune well

played by a good band it make you sure

of that. In any case, I will play it as long

as I can play.

QUESTION?
Which jazz directory received these critics'
plaudits — Barry Ulanov (Metronome),
George Hoefer (Down Beat), Gilbert Mc-
Kean (Sat. Review of Lit.), Sinclair Traill
(Melody Maker, Eng.)

For answer see page 16
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COMMODORE RECORDS

fkduauL 9n, (phksL

ALL 10" RECORDS NOW $ .75 List.

ALL 12" RECORDS NOW $1.25 List.

(FEDERAL & LOCAL TAXES NOT INCLUDED)

NEW RELEASE

EDDIE EDWARDS AND HIS

ORIGINAL DIXIELAND JAZZ BAND

WITH TONY SPARBARO

IN RECORDINGS OF TUNES COMPOSED AND

PLAYED BY THE ORIGINAL DIXIELAND JAZZ BAND

featuring . . .

EDDIE EDWARDS, Trombone; TONY SPARBARO, Drums; BRAD

GOWANS, Clarinet; WILD BILL DAVISON, Trumpet; MAX KAMINSKY,

Trumpet; EDDIE CONDON, Guitar; TEDDY ROY, Piano; Jack Lesberg,

Bass.

playing . . .

Tiger Rag
Barnyard Blues

Skeleton Jangle

Mournin' Blues

Ostrich Walk
Lazy Daddy

Shake It and Break It

When You and I Were
Young Maggie

ALBUM CR 14 $3.75 LIST (WITHOUT TAXES)
SEND FOR NEW COMPLETE CATALOGUE

COMMODORE MUSIC SHOP, Inc.

136 E. 42 Street Mu-4- 1 625-26 New York, N. Y.



3Q

PARADOX INDUSTRIES, INC.

55 West 42nd Street—Suite 306

NEW YORK 18, N. Y.

CHiclcering 4-6691

(formerly GLOBE AGENCIES)

CALLING ALL "CATS'

For the "craziest" in

real Mouldie music

stomp down to your

local record shoppe and

beat on their door till

they give you some of

those PARADOX and

B. R. S. originals and re-

issues.

Only $1.05

and most on Vinylite too.

If your dealer isn't already among the many handling them, tell

him to hurry and order from us directly or through one of our local

distributors. Or else, if you live in the sticks, we'll ship mail order.

All of the famous names in jazz from Armstrong to Dodds, Mor-

ton, Oliver, Ory, to Williams are on these labels. Our complete

catalog sent to you FREE, double quick as soon as you write your

name and address on a postcard and send it to us.

DEALERS
These records are in demand by Jazz Collectors everywhere.

Increase your sales by stocking them NOW. Our complete

catalog 's listed among the collector's ads in the back sec-

tion of this issue of the Record Changer.

USUAL DISCOUNTS TO DEALERS AND DISTRIBUTORS

YOUR ANSWER TO QUESTIONS ON PAGES14AND15

The New HOT DISCOGRAPHY
by Charles Delaunay

The Standard Directory of Recorded Jazz

A Listing of Over 20,000 Jazz Records

(Personnel, Dates, Etc.)

5,000 Musicians — 250 Record Labels

and
DISCODE (The new automatic index)

600 Pages of Jazz Record Information

records noted
(Continued from Page 21)

Johnny Wiggs and His New Orleans

Music

Ultra Canal

Two Wing Temple in the Sky

Bourbon Street Bounce

Congo Square

A good white New Orleans band is heard

on .these sides, but not, one suspects, to its

best advantage. There's a little too much
arrangement (or pre-arrangement) to let

the boys really settle into a free and com-
fortable groove, but that's understandable

because none of the tunes are traditional

evergreens that everybody knows to begin

with. Secondly, the recording job varies

from good to unbalanced. This is a common
fault of small independent studios, and us-

ually shows up with dead-thumping rhythm
(particularly when the piano sticks to

chords) and over-balanced piano fills cloudy -

ing up the ensemble playing of the band.

The only familiar name in the line-up is

Santo Pecora, who at one time was right

alongside George Brunies among the New
Orleans tailgate kings. He always had a

more legitimate tone, solider and more com-
pact than George's rambuctious, broader

way of blowing. Pecora did an extraordi-

nary job on some of the old Sharkey
Bonano Vocations, particularly on I'm Sat-

isfied With My Gal, which was a great

definition of fine trombone playing all the

way through. He's under wraps on this

date, comparatively speaking, but then he

didn't have as fine a caliber of musicians
working with him, and he was 15 years

younger, too.

The boys in the band are good enough,
although the history books won't have to be
re-written as a result of these sides. Wiggs
is a trumpet player with a Doc Evans sort of

style ; his tone, I would guess from many
hearings of' records of this type, suffers

in recording and is probably much better

than it sounds here. Armand Hug plays a

good piano, although he should stick more
to the Bob Zurke type of two-fisted work.
The recording set-up gives him a bad deal

in spots—he's much too loud in the last

chorus of Two Wing Temple, which spoils

things generally, and behind Lester Bou-
chon's solo work he sounds as though he's

thumping on a corpse. It's not his fault.

Two Wing Temple and Congo Square are
rather on the pretentious side and the trim-

mings interfere with the enjoyment to be
derived from these Wiggs originals. The
former, dedicated to the Bixian character,

Snoozer Quinn, gets a rhapsodic, sentimen-

tal floor-show treatment for the first part,

a fact that isn't likely to please many of

the Changer clientele unless Bill Grauer's
circulation list has altered considerably

since I was k.h. to a g.h.* Congo Square
is an odd mixture—overtones of Gutbucket
Blues change into Bubber Miley with a

Yancey Special background, but starting

with Hug's piano solo things settle into a

proper groove and the band is really going
by the time the side ends.

Bourbon Street Bounce is a fair little

tune which starts out like Down Home Rag,
which disturbs Pecora and Hug enough so

that they stick t<3 the riff in starting off the

two choruses of solo work on this side. It's

an old Pecora habit, if you recall the odd
way in which he tipped off Land of DreamsCRITERION MUSIC CORP. • rko bloc, radio city, new york 20
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by blandly playing Basin Street Blues for

his solo. Ultra Canal, subtitled A Jass

March, is not the best of its kind, but pro-

vides the boys with a chance to go whenever

the changes in the melody don't pull them

up short. (New Orleans 751, 752) (G.A.)

Knee high to a grasshopper, of course.

Kay Starr

Break 1+ To Me Gently

Ya Gotta Buy, Buy, Buy for Baby

Wabash Cannonball

How It Lies

Second-Hand Love

You Broke Your Promise

Kay Starr, who has been getting a

build-up for some time as a "jazz" singer,

leans more and more toward Beatrice Kay's

kind of Gay Nineties vocalizing. This is

fine as far as it goes, but it should either

go all the way or not at all. In any case,

there's not much jazz.

Buy Buy is. a clever novelty number in

which Miss Starr tries some unusual vocal

phrasing based on trumpet techniques and
gets it across, too, which is all to her credit.

Kay's at her best in Wabash Cannonball,

in which the old hillbilly classic is pre-

sented with a four-four mountain beat and

extra bars added. The tune, basically, is a

fine one and always worth a whirl.

The torchy side of La Starr is heard on
How It Lies, a current pace-setter on the

hit parade, and Second-Hand Love. You
Broke Your Promise is on the country' kick

again, and you even get a touch of patter

resembling the chanting of a soloist in an
old-time Negro quartet.

Red McKenzie would have loved Kay
Starr's heavy leanings on her phrase ends

;

she loves to slur her final notes as much as

a third flat. Beatrice Kay must be kind of

jealous these days, though. (Capitol 57-717,

15419, 15380) (G.A.)

Mahalia Jackson

Let the Power of the Holy Ghost Fall

On Me

I Can Put My Faith in, Jesus

I'm always glad to see another Mahalia
Jackson come off the stampers because as

readers of this fnagazine no doubt know
she's my gal. Both of these sides are good
and Apollo has added a little something to

the accompaniment about which I'm sort of

on the fence for the moment. The usual

plan has been to label it organ, but if you
have a sharp ear you'll notice most of the

time that there is a piano too, and now they

have tacked on a guitar. On the topside,

which is a pretty jumpy gospel song, this

seems to add a little rocking to the festivi-

ties, but on the reverse, which is one of

those slow, deeply felt numbers she does so

well, it sounds a little like a mandolin. This
bothered me the first couple of takes, but in

the end I almost made up my mind I liked

it, though I do wish it had a little more
bite. But first, last and always, the voice is

the thing that matters here and this gal is

really something to listen to. If 'you've

heeded my drum beating you've already

heard it; if you haven't you ought to, arid

fast. If Leonard Feather ever slips a little

arsenic in my toddy I'll go happy if I know
Mahalia will sing me into the cold, cold

ground. (Apollo 213) (B.M.)

Fletcher Henderson's Orchestra

Off to Buffalo

Swamp Blues

I've never been much of a big band man
myself, but if we've got to have them I wish
more of them sounded like this. I realize,

of course, that any band that had Joe Smith
and Tommy Ladnier, not to mention Louis
because he isn't on this one, plus Big Green,
Don Redman and Coleman Hawkins, Kaiser
Marshall and, of course, Smack himself,

was bound to be a pretty fair outfit. In fact

I guess all things considered this was prob-

ably as near to a dream band as you'll ever

get, and I leave out Ellington because he is

in a class by himself—even when I don't

like it J must admit it's good. Anyway, for

all Henderson fans this is a break because

it's a rare one. For those who like, as I do,

few big band arranged numbers, this is one
of the better ones and we got to be catholic

in our tastes, pal. In fact, I guess anyone
ought to have this one, one of the better

Paramount re-issues. (Paramount 14012)

(B.M.)

Meade Lux Lewis

Boy in the Boat

Freakish Blues

I suppose its worth sitting through some of

the dirtiest lyrics ever put into the grooves
of a record in order to get this example of

very early Meade Lux, but strong as my
tummy is I could have done with a lot more
piano and much less George Hannah. I

don't think I need to say more. I you want
Lux bad enough you'll want this. If you
want a dirty record you'll want it even

more. But if you don't care either way, let

your conscience be your guide. (Paramount
14010) (B.M.)

paul mares
(Continued from Page 17)

were served up by Paul, and I only regret
that I was there after the Bob Crosby band
left the Blackhawk, because up to that

time there was a free-for-all every Monday
night in Paul's place as the New Orleans
expatriates got together with their horns.

Eddie Miller, Matty Matlock, Nappy La-
mare, Irving Fazola, and Ray Bauduc led

the "parade to Paul's place, which naturally

included local friends as well, such as Boyce
Brown and Jimmy MacPartland. The ses-

sions continued for a while after the Crosby
crew went to New York, but the enthusiasm
faded and the P & M soon confined its

music to the juke box, which included sev-

eral of Paul's records.

The war years found Paul drifting into

war work and even closing up the restaurant
for a while. Recently he went back to

playing at jam sessions, and started organ-
izing a dixieland-type band, but time ran
out on him and the Mares story had to

stay as is.

During his lifetime, Paul Mares got the

credit for launching the NORK and setting

a style that crossed the ODJB's with Negro
jazz, but after this great pioneering organi-
zation broke up, people kind of forgot about
him and he became just a name in a per-

sonnel. In the hurly-burly of the music
business, this sort of thing happens all the

time. It's tough, but that's the way it is. It

was no different witli Paul Mares, except
that with an older generation of collectors

and fans, his name and records aren't going
to be forgotten.

4 NEW SIDES
b Y the CASTLE JAZZ BAND

Castle 7 Down in Jungletown Castle 8 When the Saints Come

Kansas City Torch Marching In. Parts 1-2

Castle 3-4-5-6 Still Available, Also No. 2 lOry's Creole Trombone/

Georgia Camp Meeting I

pMOL $1.05

Distributed by

Yerba Buena
in California and

the Bordering States

5126 S. E. 37th Ave.

PORTLAND, OREGON

Distributed by

Rampart
Records
in the East
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HOW THE RECORD CHANGER WORKS:
Abbreviations used in the Classified

"Wanted" and "For Disposition"

Sections are as follows:

Col. I, Record Label:

At Aeolian

Aj Ajax

AM .... American Music

Ap Apex
Ar Artiphon

At Asch

Au Autograph

A* .... Aeolian Vocalion

Ba • Banner

BB Blue Bird

Be ...... Beacon
Bl- Berliner

BN Blue Note

BP ... Brunswick Polydor

Br Brunswick

Bt Beltona

BS Black Swan
Bu Buddy
B«ry Broadway
Ca Cameo
Ch Champion
CI Collectors Item

CI Clarion

Clg Clangor

Cn Chantal

Co Columbia
Com Commodore
Cp Capitol

Cq Conqueror

Cr Crown
CRS Collectors Rec. Shop
Cs Cre.seent

Cx Claxt'onola

Oe Oecca
OF Discophiles Francoises

Di Diva

01 Dolmetsch
Do Domino
DP Decca Polydor

Ds Disc

Dx Deluxe

Ed Edison

EB Edison Bell

El Electrola

Em Emerson
Ex Excelsior

Fo Fonotipia

FO . FonotipiaOdeon
FRM Friends of

Recorded Music

Ge Gennett

GG Grey Gull

Gl General

Gr Gramophone
Gt Gamut
Ha Harmony
He Homochord
Hg Harmograph

Hgl Hargail

HMV. . His Master's Voice

HoW. . Hit of the Week
HRS. . Hot Record Society

Id Ideal

Je Jewell

Jl .... Jazz Information
JM Jazr Man
Kn Keynote
Li Lincoln
Lu Lumen
Me Melotone
Ml Melba
Mo Monarch
Mp Masterpiece

Ms Master
MV Musique au Vatican
MW . . Montgomery Ward
NMQ New Music Quarterly

Ns Nordskog
Od Odeon
OL Oiseau Lyre

Op Olympia
Or Oriole

Pa Parlophone
Pat Pathe
Pd Polydor

Pe Perfect

Pm Paramount
Pr Pro Musica
Pu Puritan

Ra Radiodisque

Re Regal

Ro Romeo
Ry Royale
RZ Regal-Zonophone
SA Solo Art

Sal Salabert

Sbl Sonabel

Sg Signature

SI Silvertone

St Sterno

Su Sunshine
Sw Swing
Sy Syrena
Te Techmchord
Tfk Telefunken
TM Treasury of Music
Tr Triangle

UH . United Hot Clubs

Ul Ultraphone
Ve Velnetone

Vi Victor

ViE Export Victor

Vo Vocalion

Vr Variety

Vs Varsity

Vy Victory

When it is necessary to indicate nationality of

the record, the following letters appear afte\

the record label abbreviation:

A Argentinan G German
Au Australian I Italian

B Brazilian J Japanese

C . Canadian M Mexican
E English S Swiss

F French Sd Swedish

In the "For Disposition" section the condition*

of the record is indicated by these abbrevia-

tions:

N (New): Surface noise equal to an unplayed
record; no visible or audible wear percep-
tible: original finish intact.
E (Excellent): Surface noise low. smooth, uni-
form. Not irregular or crackling. Easily dis-
regarded in listening. No perceptible distor-
tion.
V (Very Good): Surface noise somewhat
more prominent; light foreign noises, but
slight distortion, if any; noises not seriously
distracting.
G (Good): A moderate amount of surface
noise; background may be somewhat irregu-
lar and crackling; some foreign noises, and
a little distortion; on the whole, reasonably
satisfactory listening without undue distrac-
tion of attention. Foreign noises definitely
less prominent than the music.
F-(Fair): Foreign noises, taken togethei . are
about as prominent as the music, and, there
is considerable distraction of attention, and
listening requires some effort and concentra-
tion; nevertheless, under these conditions,
listening should be fairly satisfactory.
P (Poor): Foreign noises, collectively, are
louder than the recorded music: coritirruous
concentration is required, and there is little

satisfaction in listening.

Column 4 of the "For Disposition" section shows

the method by which each record is to be dis-

posed.

"SAL" : The record is for sale at the price
indicated.

The record is at auction. The highest
takes the record. Bid only what the

record is worth to you.

"TRA": The record is for trade only. If you
are not familiar with the wants of the ad-
vertiser send for his want list. If you have
certain records in which he may be In-
terested, mention these in your letter.

The extreme right column in both the "Wanted"
and "For Disposition" sections shows the first

four letters of the advertiser's name. His ad-

dress is shown below.

ADVERTISERS WHOSE ADDRESSES ARE NOT SHOWN ELSEWHERE

ALLE: paul h. Allen i9 hill-

crest RD., MT VERNON j NY

APPE: ARTHUR APPELBAUM 471 E.

TPEMONT AVE., BX 57, NY

j

arg : amalgamated record group

po box 34 1 cooper sta., nyc

argo: johnny argo 60 tolman st

w. newton 65, mass.

bayl: jack ba yl i s 1 38 lyon pl-,

lynbrook, ny

bead: a beadnell 27 caifns rd.,

sunderland, england

BODI:robert bodine i5 country

club place, camp hill, pa.

boug: joe b0ught0m if highland

rd., wareham, mass.

CLEA: geo w. cleary, jr., 9l •

TRUMAN ST., NEW LONDON, CONN.

COAK: CHARLES E. COAKLEY 82

CARROLL ST
.
,WATERTOWN, MASS

COCH: G.WEST COCHRANE I 200

MAIN ST., UPLAND, PA.

COHE: NORMAN COHEN 4622 N WAR-

NO CK ST., PHILADELPHIA 40, PA.

COOK: JOHN COOK 40 I MOUNTAIN ST.,

AURORA, ILL.

COST: M.T. COSTELLO I 20 EDENDAL"

ST., SPRINGFIELD, MASS

.

DEMI: DON DE MICHAEL 35 I 9 W.

KENTUCKY ST., LOUISVILLE KY.

DONA: ROBERT DONALD 6 1 56 CHEST-

NUT ST., PHILA 39, PA.

EPST: JULIUS EPSTEIN I 66 N.

PROSPECT AVE. MADISON 5, WISC.

ERNS: LEWIS C. ERNST 4608 WASH-

TENAW RD., YPS I L A NT I , MICH.

FAY: LEPOY E. FAY 78 PARADISE RD.
;

SWAMPSCOTT, MASS.

FEHR: ARTHUR h. feher 29 1 5 E. 1 30

ST., CLEVELAND 20, OHIO

FORE: RICHARD R. FOREMAN, COURT

HOUSE, URBANA, OHIO

FORR: BILL FORREST 35 W. 7| ST.,

NYC

G HEN : R.W. GHENT 890 HEMLOCK ST

NW, WASHINGTON | 2, D.C.

GIGL: FRANK GIGLO 95 TRENTON AVE

BUFFALO | , NY

HAM I ! MOSES HAMILTON 3956

V I K CENNES AVE., CHICAGO I 5, ILL.

HAUC : CORNELIUS W. HAUCK 2625

READING RD., CINCINNATI 6, OHIO

HEAR: WILL ROY HEARNE 1 047 W. 97 S'

LOS ANGELES 44, CALIF.

HEFL: NELL M HEFLIN I 1 02 GULF

STATES BLDC. DALLAS I, TEXAS

HEMD : ROBT W. HENDRICKS PO BOX 333

LAKEPCRT, CALIF.

HOLB: RICHARD G. H0LBR00K, GUARD

HILL ROAD, BEDFORD VILLAGE, NY

HORS: RD HO R SWELL 325 WASHINGTON

AVE., JERMYN, PENNA.

JABE: EDWARD JABES |6|7 JAYNES

ST., BERKELEY 3, CALIF.

JACO: IRVING JACOBS |55-Ol 90TH

AVE, JAMAICA 2, LI, NY

JUMP: JUMP JORDAN | 029 LAWTON ST

AKRON 2, OHIO

KAIS: JOSEPH KAISER 74| 4 | 2TH

A VE. , BKLM 28, NY

KAPL : BEN KAPLAN |20l E. 22 ND ST.,

BKLN, NY

KELL: WILLIAM KELLY 3932 BEECH ST

MARIEMONT, CINCINNATI 27, OHIO

KRAE: JOSEPH KRAETZER c/o L.E FAY

78 paradise rd., swampscott,mass

L0UH:louis loura 3i05 san pablo

ave. , berkeley 2, calif

marc: cy marcus ii bayberry rd.,

franklin sq., li

maho: dan mahony 568 warbur ton

ave., hastings 6, ny

maye: h.mayer 263 b i ltiwo re ave

eliwcnt , ny li

mcre: al mcrea po box | 82 west-

VILLE, NJ

MORR: WILLIS M. MORR I SET TE BOX 3

CAMDEN, NORTH CAROLINA

MOUL: WM.R. MOULTON 22 1 GERRY RD

CHESTNUT HILL 67, MASS.

NEVA: DONALD NEVARD, THORR I NGTON

NR. COLCHESTER, ESSEX, ENGLAND

NEWM: JR NEWMAN 5600 ST JEAN AVE.,

DETROIT I 3, Ml CH.

OSGO: ROBT OSGOOD JR., 6 ELMWOOD

CIRCLE, PEABODY, MASS.
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PARR: SID PaRRY 574 w 1 76 ST., nyc

PENN: ARTHUR PELNIM 5925 Ml CHI GAM

AVE., CHICAGO 37, ILL.

PIKE: GILBERT L.PIKE 370 UP HA M

ST., MELROSE 76, MASS

.

QUIN: WILLI AM W. QUINN 4406

BROADWAY, GALVESTON, TEXAS

ROSE: BORIS ROSE 2ll E. |5 ST.,

NYC

RUDD: W.M. RUDDER 2932 MAGNOLIA

AVE., KNOXV I LLE , TENN

RUTH: RUTHS MUSIC SHOP 504 MA I

K

ST., FT WORTH,' TEXAS

SALM: A,'.DREW E.SALMIERI 74 1

2

|2TH AVE., BKLN 28, NY

SCHN: JACCN SCHNEIDER 1 28 W. 66

ST., NYC

SHAP: ROBERT SHAPIRO |64-08 32

ND AVE., FLUSHING, LI, NY

S^UL: GEO SMULLIGAN BOX 492

DUNELLEN, NJ

STEW: HECTOR STEWART I 32 FINCHLEY

RD., HAMP STEAD NW 3,LONDON, ENG.

TOWN: RW TOWNSEND 5609 BRAMBLE

AVE., CINCINNATI 2~,0HI0

VAND: TED VAN DORN 8|5 SUNN YS I DE

AVE. , CHICAGO 40, ILL.

VITE: KENN VfTEK I 444 WOLFRAM ST

CHICAGO, ILL.

WAIT: WILLIAM WAITE 3983 ROSEMONC

RD, CLEVELAND HTS 2| , OHIO

WANG: i rv wangrow 2533 buena

VISTA, DETROI T 6, Ml CH

WE ID: J WEI DEL 840 CHALKER ST

AKRON |0, OHIO

WHIT: LEON WHITLEY4&I5 COLES

MANOR, DALLAS 4, TEXAS

ZAWA: STEVE ZAWACKI I 3400 FEN E—

LON AVE., DETROIT I 2, MICH

ZEIG: LES ZEIGER 1 056 SHERM AM AVB

NYC 56, . MY

SEND FOR BROADCAST L 1ST ING OF

BOP AND MODERN.

BOR IS ROSE

2| | E. 15 ST., MEW YORK 3,N.Y.

FOR SALE

EARLY '40'S TRANSCR I FT I ONS

AND AIR SHOTS. GOODMAf; ETC.

BILL HILL

29 W 55 ST., CH ICAG% ILL.

Will buy used records any
quantity or collections.

JACOB S. SCHNEIDCt

NEW YORK CITY 23. N. Y.

Published in London monthly

JAZZ JOURNAL
is edited by

SINCLAIR TRAILL &

TOM CUNDALL

and features the writings of such

authorities as

H'.gues Panassie, Brian Rust

Stanley Dance, Peter Tanner

Grey Clarice and John Davis

together with

Discographies, Record and Book

Reviews, Cartoons, Record Dis-

posals and Wants, and many other

features—always interesting, and

often amusing.

Subscriptions—$4.50 yearly.

to

THE RECORD CHANGER
125 La Salle Street

New York 27, N. Y.

CLOSING DATE FOR BIDS

On all Records advertised

for auction in this issue will

be NOVEMBER 20, I 949

UNLESS OTHERWISE STATED

NOTE
All persons using the medium of the Record

Changer in the buying, selling or trading of phono-
graph records, do , so subject to these Rules and
Regulations

:

1. A collector or person who solicits and receives
advance remittance for a record must send the rec-

ord within a period of four weeks.

2. A collector or person who orders and receives
a record prepaid must pay for it within a period of
four weeks.

3. A collector or person who obtains a record in

trade must fulfill his end of the trade within a
period of four weeks.

4. A collector or person who requests that a

record be shipped C O D. must accept the shipment
unless the shipment is damaged in transit. (A bid
on an auction or an order from a sale which states
that records will be shipped C.O.D. unless otherwise
instructed, is considered a request for C.O.D. ship-
ment.)

The name of the person or collector who violates
the above rules will be printed in the Record
Changer upon the first violation, and the violation
will be described. (Exception: where breakage or
over-grading is concerned, the record is to be re-
turned promptly to the snipper. If the parties in-

volved do not arrive at a settlement, the matter is

to be referred to the American Record Collectors
Board.)

* * *

When infractions of these rules occur, contact
Jacob S. Schneider. Legal Dept., The Record
Changer. 128 West 66th St.. New York N Y

*)w tfcut Convenience

The Record Changer
125 La Salle Street, New York City 27, N. Y.

Please enter my subscription to your magazine tor

I year; 2 years; 3 years,

my remittance is enclosed

United States

Canada

Foreign

Name _ _.

Address

1 year.

.

$3.00; 2 years. $5.50; 3 years $7.50

f year. . ..$3.25; 2 years. . $6.00; 3 years. $8.25

1 year.

.

$3.50; 2 years. . $6.50; 3 years. . $9.00
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SALE DR. FRANK HYNES SALE
BOX 5, THE RECORD CHAf'GER I? 5 LASALLE ST., NYC 27, NY

THE FOLLOW IMG RECORDS ARE FOR SALE AT 50^ EACH. PLEASE ORDER BY LUMBER TO LEFT OF COLUf/N. CONDITION GUARANTEED. RECORDS NOT

FOR SALE AT 50(4 WILL HAVE PRICES INDICATED. REMITTANCE MUST ACCOMPANY ORDER

.

REFUNDS WILL BE MADE SHOULD ANY RECORDS BE SOLD

PREV IOUSLY. JUST IN CASE T MIGHT 3E A GOOD IDEA TO LIST A COUPLE OF ALTEPK'ATES. TO THE PRICE OF THE RECORDS YOU WANT PLEASE

ADD 25«i FOR PACKING AND ADD 50^ POSTAGE ANYWHERE IN THE USA. FOREIGN ORDERS 8 1 iA'U rU5 1 AbL •

A IRPORT BCVS NAT BRANDWYNNE C?^^ Dl 1«Qa DUAOQ flflV l\ HQ U 1 Irt C DE 1 Ol-J N

2625. bad girl/u are. sunshine 10939 E 2672.NCCHE AZUL/fRENES] OE 391 2 N UNA MAE CARLISLE

SHORTY ALLEN QUINTET 2673. FL ORES NEGRAS/QU 1 EFEME MUCHO OE 3913 N 2736. IV tryIn/oont tetch it BB I 1
/-9

1

N

2026. HAVE SELF BALL/SAVOY RIFF SAV 525 N 2674.PERFI0 1 A,/ 1 hCERT f DUMBRE DE 39| | N 2737.*ITH0UT U BABY/TAINT YOURS BEA 7| 70 V—

ALBERT AMMONS 2675.awapc._a/quatfo vidas de 39|4 N 2738. REST MY LIFE/GONNA CHANGE M 1 NC JD 7 1 75

2627. SWEET PATO'TIE BOOGIe/dEEP HEAPA ER5009N ALFREDO BR 1 TO 2739. taint yours/without u baby JD 7|70

ANDREWS SISTERS 2676 AMA ihez/tabu de 10243 E+ 2740.1 LIKE IT CAUSE 1 LOVF 1 t/gOT JD 71 7l

2628.M0NEY ROOT EVIL/jOHNNY FEDOR OE 23474 N PHIL BR 1 TO HARRY CARNEY BIG El GHT

2629. AVACA0o/bA THING SUIT NEVER DE 1 6840 N 2677. ILL bEE U IN DREA^s/AFTER ALL THMUt5038N 2741. SHADOWY SANDs/jAMA 1 CA RUMBLE HRS 1021 N

263G.f1USIC makers/aurora de 3732 G BROADWAY BELLHOPS THELMA CARPENTER

2£3| .ONE MEAT BALL/RUM COCOCOLA OE 186 36 N— 2678. ONLY SUN SHOWER/SOME DA Y U HA 479 G-l- 2742. CANT HELP LOVIN MAN/BILL MA J 1028 N

DEZl ARNAZ RANDY BROOKS 2743. SEEMS LIKE OLD TIMEs/jUG WINE MAJ 1030 N

2632. CUBAN PETE/*ITHCUT u V 1 25|05(;N 2679. HARLEM NOCTURNE/THUNDER ROCK OE 1 8844 N 2/44. THESE FOOLISH Th/guYS COME BAC KM A

J

1017 N

2633. tia juana/nevep love again v I 2C2020 N 2680. I D DO I T ALL OVER/LAND LOONS DE 1 8697 N 2745. HURRY HOME/SITTIN ROCKIN MA J (023 N

BOB ATCHER BONNIE BLUE EYES n If K RPnitfM ORQUFSTA CASINO DE LA PLAYA

2634. u LOVE ME OR DONt/th 1 MK 1 NG TOOK 5i34n/e PfSfii cTncv P n TAorTTrQ /r tunv n 1

1

-UO| i 51 UK I C. OI\aHr(C-llCO/_-H1\JI_Y bU 1 Oi 2746. rumba bumba/temor VI 230146N

JAN AUGUS1 LES BROWN 2747.SECRET0/ALMA LIBRE V 1 230G4I M

2635. r>i
e

i rcou/fabalu D 1 A 2009 N 26 82. HAVE U FORGOTTEN SO SOON/L 1 K EBB 7869 N 2748. la feria de las flores/reflex 1 ONV 1 23C035N

2636. tea for 2/pretty girl like • ELODYDI 20l ON 2683. PEEL! N PEACh/sTOP BEATIN AR BB 7796 N 2749.LA TINTOREA/VI EJA LUNA VI230C37

AULD HAWKINS WEBSTER SAXTETTE 2684.PLUMBERS REVE fJGE/D UC K FT WADOBB 1 Ol 74 N CATS AND FIDDLE

263 /.porgy/pi ckup boy;'. AP 754 N 2685.CUT CF N|GHt/l0VE FOR SALE BB 1 02 1 I N 2750.PUBL1C JITTERBUG #l/l MISS U BB 8429

GEORGIE AULD 2686.U WONT BE SA T| $ F 1 EC/COME TO CO 36884 N 2751 .JOCKEY BL/l COVER WATER ^"RMCH MER2C03 E

263G. CAN'T get started 1-2 AP 763 N 2667 .LEAP FROG/SHOW ME WAY HOME CO 36857 N CARMEN CAVALLARO

2639. JUST siTTif! rockin/come tc BABYMUSI5C4N ?f\ fift 11/ M V HfiMT UUC" QflV ffiDRv/TPI ii CClC\J UO ,fir T UUrl 1 W_. OH i wWnniy |r.| O \*\J 37279 2752.1 N TERM EZZO/c ONCER TO DE 30ZS

2640. Air KAIL special/here comes MU 1 5043 N 2689

.

sunda y/out NOWHERE CO 36724 2753.fvelyn/anitras boogie DE 244 1 0

2641 .SWEET LOVELY TEST N— 2690. BIZET HAS OAy/gOOD MAN HARD CO 36688 E> 2754.epazil/ari oca DE 23^47

2642.1 FALL IN LOVE TOO EASy/|N GUI 1 16 N 269 1. SWEET ELOISe/hERE U ARE CO 36602 N 2755.CH0PINS POLONA I SE/ENLl ORO DE 1 L6 77

2643. copi lot/never be same GU 128 N 2692. swing for sale/papa tree top de 991 N 2756. ALWAYS IN HEART/SHE IS DE 4270

2644. STOMP IN SAVOY/HONEY GU 135 N 2693 •COM AN C HE WAR DANCE/MELLOW B I TDE 3 155 N CHAR IOTEERS

2645.GE0RGIE PORG IE/SWEETHEART GU 113 N _.U I_ Pil nlvCn/rCHinCM PJ-.O 1 L/C 1 323 2757. HEARD CIT-r CALLED HEAVEn/wRAP OK 6292

AVON COMEDY FOUR 2695.mut i ny banostand/when U WORE voe 2 1 1 N 2758. ONE MORE OREAm/nO SOUP CO 36903 N

2646.YAAhA hULA HICKY DULa/mY MO VI 18081 E PETE BROWN SEXTET SIR CHARLES All STARS f PARKER )

M ITCHFLL AY RES 2696 .m i dn i ght bl/thats 1 T SA

V

57? N 2759.TAKIN OFF/lF 1 HAD U AP 757 N

2647. WOLF SONG/DONT FORGET SA\ NO Be 1 1563 N— 2697, JUST plain shuffle/f'Ush in mopsav 578 E-f- HERMAN CHITTISON

2648. 2 SQUIPRELs/l CAME 1 EAW ONGA BB 1 1 06 1 n/e 2698. FAT MANS B00G/THATB CURFEW SAV 533 N 2760. serenade/beauty everywhere MU 3
I A3 1 *r N

2649. VERGE OF MERGE/PLEASE TAKE 8B 10732 N 2699. PETE BROWNS BOOg/bELEVUE FOR SAV 522 N 2761 „TRI ESTE/WHERE OR WHEN MU 330 N

2650.pl aymates/between u and me BB 10585 N WILLIE BRYANT SAVANNAH CHURCH ILL

DON AZPIAZU HAVANA CASINO ORCH 2700 . Ad1 A TEU R N 1 GHT HA RLEM/|TS OVERAP 369 2762. TAT MEAT 5 OD MEAT/TELL ME YOU JD 71 04 N

265|. true luve/peanut vendor V 1 22483 V 2 ^0 l.F-L ROUND CLOCK I
—2 A P 364 2763. TOO 8L TO CRY/CANT GET ENOUGH MAN 1 Ol 4 N

pearl bailey HENRY BURR 2764. DADDY DADDY/ALL ALONE MAN 1 004 N

2652.7 1 REp/l 5 YEARS CO 36837 N 2702. OVER YONDER WHERE LILIES GROWCO 2670 V BUDDY CLARK

2653. row row row/good enough CO 37280 N DON BYAS 2765. U ARE TOO BAUTIFLl/rOBT ROUE VS 8066 N

2d54.didnt ask me/aint talkin CO 37068 N 2 703 .MORE THAN MOOD/GLO DM Y S U ND AY GO 1 3

1

N GERALD CLARK

2655. DCNT LIKE EM/PERSONAL 1 TV CO 36930 N 2704 . ST A P DU ST/SLAM DONT SHAKE AM I0C2 N 2766. NIGHT CENTRAL Pk/uGLY WOMAN KY 544 N

BA 1 LEYS LUCKY SEVEN ? ^TlS n _ cv rv /i aiica amC l\J-J . L'f nl\ LlLO/LHUfA H IW 1004 N JAMES BEALE ST CLARK

2t 55a. sweet Indiana/ GE 4910 r 2 706 . SHOULD I /u CALL 1 T MADNESS/ JAW 900 V-h 2767.GET READY MEET MAn/lOVE ME CO 36948 N

DAVE BARBOUR 2707. OUT NOWHERE/l 1 TTLE WHITE LIES JAM 902 N ARTHUR COLLINS 4 CAMPBELL

2656 • FC P EVE F NICK l/PAGANIMI CP 358 N "P VOfl DFfJN 1 Uf/i WTKi / IAU HIM 1 IIc i v^o. rt ihim i c_ n_.Hv_.nj/ jflir JUKI i ohm 901 N- 2767A. THAT MYSTERIOUS Rag/(ADA JONES)hA 1086 N

BASIN ST BOYS ?70C Turu Turpc vr^ /nrrp piirpi f iau_./V'-r«l~CM in CM C T CO/ LI CC r rU Mr Lt OHM 903 N COLONIAL TROUBADORS

2657. SOLD HFART JUNK MAn/vCOT NAY EXC 225 M 5000 V 2767s.wv i/drraming of u Is"hrcr 8T 5005 N

EARNEST BENEDICT QUARTET 27 | | , SMOKE GETS IN EYES/SL A M B0R EE AR

1

5001 N COZY COLE ALL STARS

2657A .FLELWE 1 S WALTZ/RED WINE POL ST 114 f\ 2>I_-»0NCE IN WhILE /m ELANCHOLY bABYJAM 904 N 2768.MEI/0R IES OF u/cOME DON CON 6004 N

AL BERNARD 27 | 3, BLUE SENT IMENTAL/AVALOM JAM 905 N 2769. GHOST OF CHANCE/LOOK HERE CON 6000 N

2658. BETTER GET RID CAT CA 496 V 2 / t 4.FREE EASY/BA SS~~C—J AM SAV 524 N 2770. DTAS LOVE/STCMPIN SAVOY GUI lie N

EMMET 1 BERRY FIVE 27|5.BYAS A ORINk/caNDW SAV 574 N 2771 .THRU FOR Nl GHT/HALLELUJAH GUI 1 1 9 N

2659.WHITE ROSE KICk/sWEEI LOVELY MA 9001 F 27 i 6. supers ess i on/melody 1 N SW SUP 1 Ol 0 N 2772.JERI CO/NI CE AND COSY SAV oc_. N

2660. DEEP BL DREAMS/BYAS ' 0 OPINIONSNA 9002 E BOBBY BYRNE 2773. WRAP TROUBLES DREAMS/'oL MAN RIVSAV 5|2 N-

2661. Ml NOR ROMp/bERRYS 6L SAV 594 N 27| 7. CHAPEL IN VALLEY/u WALKED BY DE 36|3 V+ 2774. BODY SOUL/TALK TO ME SAV 50

1

N-

THE BLUES WOMAN 27|8.U STARTED SOMETH I NG/DOWN D0WNDE 3891 f 2 775. CONCERTO COSY/jERICO SAV 575 N

2662. CRY IN BL/VCO IT VOO IT JB 502 r 27|9.TW0 HEARTS PASS NIGHT/THESE DE 3774 G+ 2 7 76. JERSEY JUMPOFF/SUNIIY SIDE ST SAV 5l9 N

RAY BCLGEfi 2720. ONE CIGARETTE FOR 2/l F IT WASDE 2942E/G KING COLE

2662A. ONCE love amy/make miricle DE 40065 N 272 1. IF 1 COULD BE DUMMY/SLOW FREIDE 3i23v/g 2777.1 LIKE TO RIFF/SUNNY SIDE ST SAV 600 N

EARL BUST IC 2722. GUESS HAVE DREAM RESt/wHAT WODE 3906 N 2778. GCT PENNY/LETS PRETEND ATL 106 N

2663.TIPPIN IN/THATS GROOVY TH GO 104 rj 2723. IF ITS TRUE/MORE THAN ONCE DE 3898 E- 2779.BEAUTIF L MOONS AGO/LETS SPRINGEXC 106 N

BOSTON POPS 2724. DEED 1 DO/THINKING OF U DE 3I7C G 2780. NATURE BOY/LOST APRIL CP 5054 N

2664. OLD TIMERS NIGHT 1-2 VI 4395 G 2725. NIGHTY NIGHT/DO 1 WORRY DE 3773n/v 2781 .U CAUL 1 T MADNESS/OH BUT 1 DO CP 274 N

CONNIE BOSWELL 2726. MCVV AND FOREVER/lLL PRAY FOR DE 4306v/g 2762. XMAS song/cool EVENING CP 31 1 N

2065.LET IT SNOW/WALKIN HONEY DE 1 874 | N 2727.BFACH WAI Kl Kl /FOUND MILLION DE 377i G 2783. SENTIMENTAL REASONS/BEST MAN CP 304 N

2666. TOO ANY T IMES/Z IPADEE DOO DE 23748 N 2728. BARNYARD CAK EWALk/hOW MANY DE 3i08n/v 2784.1 TH0T U OUGHT TO KNOw/sHY GUY CP 208 N

JOHNNY BOTHWELL 2729. WhEN U AND 1 YCUNg/muSIC MAKERDE 3739n/e 2785. CANT SMILE SAY YEs/bRING ANOTH CP 192 N

2667.laura/lonely serenade SG I50CI N 2730.0FCHIDS REMEMBRANCE/CANT GET DE 3279 V- 2786. COME BABY DO/pRIM FRAM SAUCE CP 224 N

25 68.TPCUBLE WITH ME IS u/jOHNS SG 1 5002 N 2 73|. ONE LOOK AT u/m/,YBE DE 3392e/g 2787.SWEET GA BROWr/BETTER BE BY CP 239 N

2669. ILL WIND/lLL REMEMBER APR SG 15003 N RED CALLENDER SIX 2788. ROUTE 66/EVERYONE SAYIN HELLO CP 256 N

WILL BhADLEY 2732. CET HAPPY/THESE FOOL 1 SH TH SUN 1 0056E COLONIAL TROUBADORS

2C70. JINGLE BELLB/bOOG BLUFF BEA 7013 ( + JOE CANDULLO 2789.ACE OF HEARTS/LOVE KISSES ST 6002N
T 1 MY BRADSHAW 2733.TILL WE meet/fashionette ve 1888 E+- PERRY COMO

257l .AFTEF U GONE/SALT LAKE CITY REG 1 0 1

0

n CUARTETG CANEY 2790. BY THE WAY/FOR U VI 203099 N

2734.PUM6A RHAPSODY/LOS HUOS DE 61 35 2791. EASTER PAFADE/SONG OF SONGS VI 2021^2 N
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DR. FRANK HYNES
SALE

BOX 5 THE RECORD CHANGER 125 LASALLE ST., NYC

SALE AT 500 PER RECORD % 500 500 500 500 500 500 500 500 500 500 500 500 500 500 500 SALE AT 500 PER RECORD

PERRY COMO CONTINUED AL DONOHUE CECIL GANT

2792. roses picardy/not now VI 203288 N 2849. MOON WILLOW TREE/TOO ROMANTIC vo 5372 E 290l .REMEMBER u/cEC|L3 MOP MOP Gl 500 N

2793. IF U HAD ALL WORLD/BECAUSE VI 202653 N J IKVY DURANTE V IV I EN GARRY TR 10

2794. SONATA/BEG INNING END V 1 202033 N 2850.FE.ELI NG MIGHTY LOw/sTRUTAWAY MGM300I

5

N 2902.ALTI tude/relax jack GU 124 N

2 795.KENTUCKY BABY/LITTLE MAN BUSY day20i9i8 MONTE EASTER 2903.TONSILECTOMY/THCSE FOOLISH TH SAF,C0|03

2796.L0NG AGo/l LOVE U VI20I569 E 2S5I.M0NTES Bl/kNOWS WHAT TO DO STER 1 04 E 2904. | VE GOT To/l SURRENDER DEAR SAf,C01 02 N

2797. SOON BE RAINBOw/GBYE SUE v|20|538n/g 2852. EMPTY BED BL/AINTCHA GLAD STER 103 N 2905. WHERE U AT/HOP SCOTCH SAI COlOl N

2798.TI-ATS WHERE 1 CAME in/thank FOLV|202||7 N BOB EBERLY GEORGIA MOONLIGHT SFRFMAOFRS

2799.MUST BEEN BEAUTIFUL BABy/GARDEnV 1201 9|

6

N 2853. U ARE EVRYTHI NG/SOMEDAY DE 23732 N 2906.MANY HAPPY RETURNS/AT YOUR COMMA NDCL 5349 E

2600. GOT GAL 1 LOVE/wHAT GONNA DO VI2C2I03 N BILLY ECKSTINE HARRY HIPSTER G I6S0N

2801. WHEN HAIR SILVER/LAROO LAROO VI 202 734 N 2854, GOOD JELLY BL/l STAY IN MOOD DL 2000 G 2907. WHO PUT BENZADR : NE |m/| STAYED MU 346 E

2802. LOVE OF LIFE/u CAN DO NO WRONG VI 202784 N 2855. GOOD JELLY BL/sTAY IN MOOO DL 2000 E PATRIC IA G I LM ORE

2803.? LOVES HAVE l/NEVER LOVED ANY VI 202545 N 2856. WANT TALK ABOUT u/wAIT PRAY DL 2003 E+ 2908.GOT TO GET HOT/GIVE ME TIME BB 1 IC75 N

2804. FELLA NEEO GIRL/SO FAR VI 202402 '. 2857. REAL THING HAPPENED/OPUS X DL 2002 E+ 0 ICK G I L BERT

2805. SWEET |6/CHIBABA VI 202259 N 2858. COTTAGE FOR SALE/RHYTHM IN RIFFNA 9014 E+ 2909. TAKE IT EASY/CRAZY FOR U Dl X 159

2806. WONDER WHOS K 1 SS

1

Ng/T0N 1 GHT VI2023I5 N 2859. IM IN MOOD LOVE/LONG JOURNEY NA 90l6 N 0IZ2Y G ILLESFIE

CONJUNTO CASINO 2860.TELL ME PRETTY BABY/u CALL IT NA 9019 N 29I0.0UR DELIGHT/ OOD DUES 8L MU 399 N

2807.LA MULATA ARREBATa/pERDONANE VI 230058 N 2361. LAST NIGHT/LONESOME LOVER BL NA 9015 N JACK GLOGAU (RARE PIANO SOLOS

}

CORKY CORCORAN 2862. blue/second BALCONY JUMP NA 9018 N 29II.JUST LIKE rainbow/all BY SELF HY 1 17 V

2808.WHAT THIS THING CALLED/MINOR KY 621 N EDDY'S HAWAIIAN SERENADERS LOU GOLD

DEL COURTNEY 2863.MY angel/wingin home CO 1 4| 3 E 29IIA.GIRL FRIEND OF BOy/bABY JUST PE 15354 v

2809.GNITE MY SWEET/DO IT ALL OVER COS 460 N ESMERLDY SANFORO GOLD

COUSIN JOE 2864. DONT MAKE ME GO TO BEO/ON TOP MU 289 N 29!?. TOOK ADVANTAGE ME/MOOD FANTASY SA\ 608 N

28I0.0LD MAM BL/T00 TIGHT WALK SAV 5536N WARREN EVAND/HANK 0 AM ICO GOLDMAN BAND

28II.WEDDIN DAY Bl/gOT COM 1 N TO YA SAV 552 7n 2365. im lost/shy LPTLE witch NA 9004 N 29I3.0N ALERT/ON THE MALL CO 356e4 V

JULIO CUEVA ORCH ARTHUR F 1 ELDS 29|4.EL capitpn/thunderer CO 36037 vt-

28I2.SACAND0 BONIATO/OYE EL 80MB0 VI 2301 79 N 2866.HELL0 SWANEE/HELLO BB BELL 456. E BILL GOODEN trio

XAVIER CUGAT HERBIE FIELDS 29|5.l &EE YOUR FACE BEFORE MeAiY TRUSTMU 338 N

2-1 3.PRI SONERO DEL AMR/ECO CO 36752 N 2867.MELS R IFF/BUCKS BOOGIE WOOG SAV 540 N OEXTER GORDON

28"|4.N0 CAN DO/U FORGO T CHA GUITAR CO 36836 N 2868. SOPRANO BOOG/l WANNA VI 2021 79 N 29I6.PL0W MR DEXTER/OEXTERS DECK SAV 576 N

28 1 5. ch I qui ta banana/s.a. take it CO 37051 N 2869.RELAXI n/4 OCL BL SAV 592 N AUG IE GOUPIL-THRUSTON KNIIDSON (nunlus)

28i6.ali baba/make it another OLO CO 35789 E-l- 2870. CAMP MEETING/RUN DOWN SAV 591 N 29i7.conga konqo/te moana DE I813C N

28 1 7.BABALU/8AMBARI TO CO 36068 N 287l .HOW HERBIE FEELS/jUMPIN SAV SAV 560 N SLIM GREEN

28 1 8. RENDEZVOUS Rio/l NTERMEZZO CO 36041 E SHEP FIELDS 29l 7A. EVERY BREATH I TAKE/COCKTAI LS 2 DE 7104 V+

28i9.chiu chiu/brazil CO 36651 V+ 2872.HUNGARI AN DANCE 5/oONT BLAME MEBB 1 1225 E-l- LANNY AND G INGER GRAY

2820.PARAN PAN PIN/TUMBANDO CANA CO 36270 N 2373. WHOS yehudi/tenn FISHFRY B3 10762 E+ 29| 8. JEALOUS/HE HOLDS LANTERN WHILE GU 1 1 2 N

2 82I.LLORA T IM8ER0/m1 SERLU CO 3636C N 2874.1 SURRENDER DEAr/whEN THE MUSH BB 10889 E-h TINY GRIMES C)U INTET

2822. rumba rhapsody/is it taboo CO 36230 E+ TED FIO RITO 29I9. ALWAYS LOVE U/PED CROSS ( PARK ER

)

SAV 567 N

2823. GOOD GOOD GOOO/tOCA TU SAMBA CO 36793 N 2875.3 TREES/COME JOSEPHINE FLYING BB 1 1062 N- 2920. ROMANCE WITHOUT FiNANCE/iLL ALWA SAV 61 3 N

2824. NO TE IMPORTE SABER/aMOR CO 36718 N DARRELL FISCHER LOG JAMMERS DAN GRISSOM

2825.la bomba/my shawl VI 27441 E4- 2876.LITTLE BROWN JUG/mAIN ST ST 2072 N 292) .cherry/poor butterfly MEL 103 N

2826. GREEN EYES/PERDON VI 27443 t! FIVE RED CAPS 2922.CHERRY/P00R BUTTERFLY MEL 103 E

2627.FRENES l/cuATRO PERSONAS VI 26769 E+ 2877. IM CRAZY BOUT u/nOONE ELSE BEA 7|?0 N JOHNNY GUARNIER

I

2828. LOVE WHAT ARE U DOINg/sAY SI SI VI 25407 E1- EARL FULLERS ORCH 29 23.GLISS ME AGA^/SOWIN S I NG I N SLAM SAV 530 N

2829.1—2—3 k I sk/qui ereme mucho VI 26384 a+ 2678.SMILES/M 1 SSOURI WALTZ CO 2578 E 2924, my bl heaven/new EXERCISE IN SW SAV 55;. , j

2830. CATS SEHNADe/alMENDRA VI 26752 E BRICK FLEAGLE 2925.S, L JTT. TO FaTo/th.-3E F00LI3H TH SA>' 5l 1
'j

2831 .WHATEVER BAPPENED TO u/RUMBACA VI 26665 E 2879,.D0U8LE doghouse/pastiche HRS 1006 N 2926. BASIE ENGL I Sh/exERC 1 3E IN SW SAV 509 i j

2832. BEGIN BEGUI NE/wALTZ DOWN ISLE VI 25|33 N FLENOY TR 10 2927.10 DO ANYTHING FOR u/ARMAMD GROO HNS 102

JOSE CURBELLO ORCH 2880. Mrs- lawdy mama/honey chile MD 101 N 2928. DOTS MY 3ABY/S0PH LADY HN 101 .
i

2833.MANAGUA V 1 CAR GUA/BREEZE AND I VI 26901 5E PAT FLOWERS 2929.CQRI0CA/ALL THE TH U ARE M J 1054

2834.MARACAS/RUM8A BAM8A VI26 90I6 K 288l. AIN'T Ml SBEHAVI n/0R IG BL M J 1010 N 2930. jealous/make believe MJ 1035

HANK DAM ICO SEXTET 2882. CHOPIN E MIN WALTZ/NOT FOR ME HIT lOl I E+ 293I.30DY SOUl/nOBOOY SWEETHEART MJ 1032

2835. gone at dawn/ NA 9003 N 2883.8 M-l LE ^OOGIE/BL DANUBE HIT 1 0 1 3 N ARTHUR HALL

2836. EAST OF SUN/DEVIL DEEP BL NA 9005 N 2884. A INT Ml SBEHAV IN/OR 1 G BL HIT lOlO E1- 2932. JUST LIKE u/mr x RAD 2|72

2837. COLE HEAT WARM FT/OVER RAINBOW NA 9006 N 2885. CANTEEN HONKY TONK BOOg/bACH HIT 1012 N JOHN HARDEE

DARDANELLE TRIO 2886. AFTER SUN GOES OOWn/bEG BORROW DE 8587 N 2933. bl skies/tired BN 5|3 N

2838. SEPT song/when woman loves mn VI20I993 N 2887.H0R

1

ZONTAl/a 1 NT THAT JUST LIKE VI 201 960N BOB HARIN3

DENNIS DAY 2888. TEXAS PACIFIC/BRING ME HONEY V|202|25 N 2934. 3ANQ PLAYS HOMES SWEET H0ME/vAR3 CA 400

2839. REMEMBER WHEN U SANg/kEEP COM 1 vi 201 947 N FOUR CLEFS TONI HARPER

DORS DAY 2889.HIDING ALL CAREs/BLUE LUDE BB 83| 1 E+ 2Q35.CANDY STORE Bl/dOLLYS L ULLA BYE CO 38229

2840.pete/takes time CO 37324 N FOUR KING S ISTERS PHIL HARRIS

DAY DAW. DUSK 2890. CH 1 QUI TA BANANA/PIN MARIN VI20I 684 N 2Q35A.DARKT0WN POKER CLUB/jELLY BEAN ARA 116

284l .RIGOLETTO IN HARLEM/BASIN ST CI 805 N 2691 .WHATCHA KNOW JOe/mISS OTIS REG BB 1 1055 N WYNONIE MR BLUES HARRIS

2842. MEIN STETELA BELZ/bONES BONES CI 806 N 2892. Irish washwoman/in MOOD BB 10545 N 2936.C0CKAD0ODLE 000/yONDER GOES 3A3Y PH |04

EDDIE DELANGE 2893. LOVERS LULLABYE/jAVA JIVE BB 10746 CI 2937. ROUND THE CLOCK 1-2 PH 103

2843.MRS UOSE/EAGLE EYES FINKLE 88 i02i3n/e 2894.6 lessons lazcnga/sadi e HAWKINSBB 10733 N 2938. HERE COMES 3L/G0NE WITH WIND AP 363

DELTA FHYTHM BOYS 2895.MUSIC MAKERS/HUT SUT SONG BB 1 1 154 E+ 2939. IN EVEN 1 N BL/GOOD MORNING COR HT 103

2844.00 NOTHIN TIL U HEAR/TRAVEL IN DE 4440 N 2896. jack jill/rose oday BB 1 13*9 N CHARLES HARRISON

AL DEXTER TROUPERS FOUR KNIGHTS (BILLY KYLE TRIO 2940. ANY WAY/GEORGE BEAVER BA 7090 G+
2845.PIST0L PACK1N MAMA/ROSALITA OK 6708 N 2897. WALK IN with shadcw/funny how DE 480| 4n C 'LEMAN HAWK INS

D IX IE OAISEYS FOUR STAR RHYTHM SESSION 2941. RAINBOW MIST/i.OODYN you AP 751

2846.L0VIN SAm/whAT MUE DO U WANT CA 291 V (WRIGHTSMAN, VAN EPS, FA TOOL, STEPHENS) 2942. FEELING ZERO/DISORDER BOROER AP 753

0 IX IE MUSIC MAKERS 2898. BLUE SKIES/AINT MISBEHAV1N RH 103 N 2943. stumpy/how deep OCEAN SG 28102 N

2847. AFTER WE KISS/(LYNN COWAn) RO 397 G SAL FPANZELLA QU IMTETTE 2Q44.V00DTe/haWK 1 NS BARRELHOUSE SG 28101 N

DO RE AND ME 2899.DIZZY F

i

ngers/fanT£ sy IMPR SW 75|4 rj 2945. CRAZY RHYTHM/GET HAPPY SG ;?.?|04 N

2847A. MAN AT /DOOR/TERESA CMS 7504 E FRANK FROEBA 2046. SHANTY OLD SHANTY TO*n/bl HORIZONKY 622 N

BUSTER DOBSON QUINTETTE 2900. SWISS hillybilly/hears in HEARTDE 1500 N 2947.8EAN AT MET/|N MOOD LOVE KY 610 N

2848.0UICK WATSON RHYTHM/BASE BALL B00GBDWG505N 2948. FLAMETHROWEr/n| GHT 4 DAY KY 61 1 1
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SALE

sale: AT 50,! EACH 50<4 5CV 50(4 50(4

DR. FRANK HYNES
BOX 5 TH~ RECORD CHAMGF.R 1 25 LASALLE ST., NYC 27, NY

50(i 50(4 50(1! 50«< 50<4 50(4 50«! 50(4 50(4

SALE

50(4 50(4 50(4 5(V 50(4 50,4 SA..E EACH.

HAWKINS CONT IN'JED

2949.SW0NQEHFUL/0NLY EYES FOR U KY 609 N

2950. -stjffy/talk of town CP 205 n

2951. RiFF TIOe/wHAT IS THERE TO SAY CP I 5335 N

cs I 03 N

JD 8251 u

JD 8250 N

SUN I 0055N

sun 7561 .'

DE 18710 N

DE 23 861 N

SCH 501 N

2952. u saio gbve/olo songs

2953. ON THE BEAN/RECOLLECTIONS

2954 .DRIFTING ON REED/FLYING HAWK

HERN IE HAYM1ER

2955. OWING IN ON CENTRAL/NEVER BE

2956.LAGUNA LEAP/BLACK MA KET ST

DICK HAYMES

2957. L0RDS OEEN GOOD/lSNT IT FUN

2950.MAMSELLE./STELLA BY STARLIGHT

BILLY HAYWOOD

FA I R/lOVE FELL IN2959. last

JC HEARD

2960. ALL MY LIFE/GROOVIN JC KY 623 N

2960A.RI JHEST GUY GRAVEYARD/a I NT NO V|2023|0 M

DUKE HENDERSON

ap 367 N

CP 255 N

OK 6609 E

1070 N

1073 N

296 1.WIGGLE WIGGLE WOOGIE/OO WEE

SKITCH HENDERSON

2962. swan lake/cynthias IN LOVE

LUC ILLE HEGAMIN

2962A .ARKANSAS 3L/ILL BE GOOD BUT L ONE AR T09053G

f I L T HERTH TRIO

2963. pensylva.ni a polka/jehsey aou de 4285e/g

2964. L00NEY TUNY/FLAT FT FL00G I E DE I 800 G+

2965. down south/dardahella DE 3234 G+

THREE SUN S

2966. BRAHMS HUNG DANCE 5/CRAZ/ RHYTHDE 4259 V+

JC HIGGIN30THEM

2967. PENNY FOR BL/DUTCH TREAT HRS I 0 1 3 N

H I LDEGARDE

2968. LITTLE CAFE/u WILL REMEMBER VIEDE 232|9 E+

H ILO HAWAT t AN ORCH

2969. sailing away isl/hearts never bb 7760n/e

CARL HOFF

2970. SUN OF GUN WHO PICKS ON UNCLE

ETIDY HOWARD

297| .CARELESS 'TO EACH HIS 0'"N

2 972.LAST gbye/lynn

HOTEL NAT I ONAL ORCH

2973. QUAT-IJ PERSONAs/TIMBERO LA TIM3AMU I 5006N

2974. dulce/densengano/3LI n BLIN MU 15007 N

2975. na merce/wie voy MAMA MU 15005 N

2976. TUMBAN00/CANA/C0NGA DE LOS DA MU 15004 N

HELEN HUMES

2977. BL IE PRELUDE/MAY BE YOUR MAN PH 1 05 N

BETTY HUTTON

2978. HAD BE YOu/ROCK|N HORSE RAN CP I 55 E

2979. STUFF LIKE THAT THERE/3L SKIES CP I 88 N

2980. DR LAWYER INDIAN CH I EF/SQUAR I N CP 220 N

JUNE HUT TON

2981. FELLOW WAITING P OU Gh/( MERC ER ) CP I 80 N

RE J INGLE

2982. serutan yob/ni CKOD IMD CP I 52 I 0 ft

2933. PEARLY MAUDE/CIGAREETS WHISKY CP 15045 N

INK SPOTS

2984.3WEETE 3T DREA:jl/T JRN OFF TEAR DE I 8755 N

2985.1 GET BL WHEN RAINs/EITHER DE 23695 N

BULL MOOSE JACKSON

2886..IAMMIN JUMPIN/OO 00 EE BOB A QU 4107 N

2987.BULL MOOSE BL/wE A I NT GOT MOTH QU 4|02 E+-

I LLP IS JACQUET

2983. FLY I N HOME 1-2 PH lOl N

2989. BL MO00/JUMP I N JACQUET SA V 593 N

2990. THROW OUT MINO/UP'OWN BOOG PH I 02 N

2991.12 MINUTE TO GO/FUNNY THAT WAY AP 764 N

2992.WHATS TH IS/WONDERING THINK IN AP 758 N

2993 • GHOST :HANCE/80TT0MS UP (Cr) AP 756 N

HARRY JAMES

2994.4-5 times/flight bumble bee vs 8293e/v

2995. EASTER PARADE/CRAZY RH vTHM CO 36545g/f

2996. PRIQCE JHARVHNg/vELVET MOOD CO 36672g/f

2997.1 OONT WANT WALK WITH0UT/BI9 CO 36478 N

2993.MUSI c makers/monti video co 35932 E+

2999.MOONLI ght becomes u/hearo SONG CO 36668 E

3000.LONG way home/stri ctly i ns tr (
cH )co36579n/f

CO 36*60 E

CO 36387 N

CO 36566 N

CO 36466 N

CO 36232 E—

CO 36549E/G

CO 36633 E

CO 36729 N

CO 36833 t>

CO 36296 l>

CO 36698 N

CO 35456 N

00 36677 N

CO 367|3 N

CO 36623 N

JAMES CONTINUED

300 I TRUMPET RHAPSODY 1-2

3002. AINT M I SBEHAVI n/920 SPEC

3003. TOO GOOD FOR Me/| DOZ ROSES

3004. wait til sun shines/dvil sat

3005. one ocl jump/2 ocl jump

3006. sleepy lagoon/trumpet bl

3007. jump town/cherry

300c.my 3el0ved ruggeo/estrel i ta

3009.MEMPHIS IN JUNE/luL BUY THAT

30|0. SINNER KISSED ANGEl/u MADE ME

301 I .FLAT3USH FLANN

I

GAn/| LL GET BY

301 2. I GHT SPEC/SACKBEA TSOOGI E

30 1 3. HEARD U CRIED/jAMES SESSION

30I4.SLEEPY TIME GAL/V'EMBHI 3 3'_

3015. L£T JlE UP/| CRIED FOR U

HERB JEFFRIES

30|6, IIRES HOPINfi/u ARE MY DARLIN EXC

30I7.AT LEAST SAVE ME DR/3RI NG ENOU EXC

301 8.LOST SUGAR SALT LAKE/TJ SCO EXC

30|9.'.EFT GOOD DEAL MOB I LE/HERES HO EXC

JERRY JEROME

3020. PEOPLE SAY WE IN LOVE/ROSE WASHASCH 504 N

3021. JAM". IN JERR"/wALHf I N JERRY ASCH 503 N

3022. WHEN I- GROW TOO OLd/arSENIC OLDASCH 50l N

THE JESTERS

3023. SAME OLD SHILLELAGH. MUSH MUSH DE 3269 N

3024. GREAT DAY IRISH/WHO THREW OVER DE 3546 E

BUDDY J0HNS1N

3025/WHEN MAN COMES HOME/ALWAYS HE W I THDE8655N

3026. DONE FOUND OUT/BEAT OUT LOVE DE 8647 G

3027. JAMMIN GA/STOP PRETENDING DE 7684 V

JOHNNY JOHNSON

3028. RIDIN JP RIVER RD/THATS WHAT U ME 35|004G

JOSHUA JOHNSON

3028A.WHEN M RNING GLORIES WAKE/GYPSYDE 48027N

MARVIN JOHNSON

I 022 N

103 N

I 00 N

104 N

208 N

1-2 CORONET3029.THAT3 MY BABY

VAN JOHNSON

3030..VONDER wondek/gnite SWEETHEART MGM|00|3 n

AL J0LS0N_
2861 VCO3031 .CHLOE,/

ETTA JONES

3032. AMONG SOUVENIRS/BLUES END ALL BLV|20|998N

JIMMY JONES

3033. WOMANS GOT RIGHT CH ANGE/DEP ART HRS I 01 5 N

3034. OLD JUICE ON LOOSE/MUDDY MISS HRS 1 0)4 N

JONAH JONES

3035.LUST LICKS/JUST LIKE BUTTER

ART KASSELL

3036. ALEX THE SWOOSE/LI TTLE SLEEPY

3037.BIGGEST ASB/NO NEED SORRY

IRVING KAUFMAN

3038. WONDER WHATS i

BEATRICE KAY

6| 4 N

BB I 0990 N

BB I I 4 1 8 G+

ecome/'Emory lanevo 14842 vi-

ses'7

3058

3059

3060

3061

3062

3063

3064

3065

3066

3067

3068

3069

3070

3071

3072

3073

3074

3075

3077

3078

3079

3080

3081

3082

3083

3084

3085

3086

3087

3088

3089

3090

3091

3092

3093

RHY

RHY

302 N

2 N

26676 N

1763 N

1780 N

2349 N

2346 N

2288 N

2347 N

2350 N

2348 N

HENRY KING (CONTINUED)

SEPT IN RA in/mELODY FOR 2 DE I 1 92 V

.IRENE/LET THERE BE LOVE DE 3083 E

, EASTERPA RADe/qU I ET EVENING DE I I 78 N

,PJT HEART IN SONG/SUNNY SIDE THINGDE I 97l N

,1 FELL ALL 0VER/BA3Y FACE DE 3084 N

SAUNDERS KING

.lonesome pillow bl 1-2

,sk groove/summertime

RAY KINNEY

.MARCELLA WAHINE/sONG ISLANDS

,MY WAHINE AND Me/wAIPIO

.MANUELLA BOY/ALOHA IANOOMAUI

,hualalai/ke KALI NEI AU

,MAI POINA OE I AU/NANI WALE NA

.WHITE GINGER BLOSSOMs/kAMAA I NA

,'ll NEI /WAHINE Ul

,KUU IPO PUA ROSE/MAKALA PUA

,HAPA HAOLE HULA GIRL/PI LI ME

ANDY K1R :

:

,WONT TELL SOUl/tOADIE TODDLE

EVELYN KNI GHT

.LET EM Go/CHtCKERY CHICK

.TOORIE ON BONNET /SALOON

SAM KOKI

.PARADISE ISLE/EBD TIDE

KORN KORRIERS

.HORSES DONT BET PEOPLE/sYLV I A

•LOVE HER THE SArflE/WHY BEE LIKE

KAY KYSER

.WOODY WOOOPE CK Er/vERON I CA PLAYS CO 38|97 N

•JINGLE JANGLE/WEARS SlLBER WNGS CO 36604 N

.STRIP POLKA/EVERY NIGHT ABOUT TH CO 36635 N

,ST LOUIS SL/SWAN SONG DYIN DUCK CO 35563 E

.FIT 3E TIED/.1TTLE RED FOX CO 35295 N

.FUDDY DUDDY WATCH MAKER/LETS GET CS 36673 G

,WHOS YEHUD|/bb HILL CO 35554 E

.PUSH IN SAND/SO GOOD TO ME CO 36676 V+

.HIRSES DONT BET PEO PLE/rOSEMARY CO 36824 E

.HEART HAD W I NDOw/BO I NNNNNG CO 37338 N

,2 SHADOWS/LOST FOUND BR 81 20 V

PEG LA CENTRA

.WHOB THREW MUSh/b|G MOUTH MINNIE BB 10050 V+

FRANK IE LAINE

DE 2127 G

DE I 8725 N

DE 23354 N

DE 1 438 G

MJ I Ol 5 N

BEA 7320 N

.THATS MY DESIRE/RIVER ST MA I RE

NAPPY LAMAR LEVEE I flllNGEas

COME BACK SWEET PAPa/hERE COMES

FRANCES LANGFORJ

moonlgow/boulevard broken DR

SAM LAN IN

MER 5007 N

CP 15325 N

DE 286 1 V

3039.MENTION MY NAMe/hOORAY HOORAY CO 37922 N

DANNY KAYE

3040.3READ BUTTER WOMAn/c I V ILAZAT I ONDE 23940 N

SAMMY KAYE

3041 .MODERN DESIGN/WINTER COMES VI 276|0 N

3042, DADDy/tOO HEARTS PASS NIGHT VI 27391 E

3043. GOOD GOOD GOOD/GOTTA BE THIS V|20|684 N

3044.1 LOST J 53 AG A I N/CH I CKERY CH V|20|726 N

3045.31 G GIRL NOW/PUT LITTLE FT VI 201 3| 2 N

STAN KENTON

3046. southern scandal/tamp I CO CP 202 f-

3047.1 3EEN TEXAS/SHOE FLY PIE CP 235 N

3048.SITTIN ROCK I N/ARTI STRY JUMPS CP 229 E

3049.=AINTED RHYTHM! '4 MONTHS SL CP 250 N

BARNEY KESSELS ALL STARS (0000)

3050. IAN I LOVE/SLICK CHICK ATO 2|0 N

HENRY KING

305 1 • BLAME IT ON RUMBA/TOP OF TOWN DE I I 88 «+

3052. LITTLE R08IN TOLD Me/|LL STAND DE 755 G

3053. U CAME TO MY RESCUE/TALKI N THRUDE 928 E

3054. U ARE MUSIC/GARDEN GRENADA DE 1 767 E+

3055. GOODBYE JONAH/OLD FLAME NEVER DE |4|4 E

3056. Two sides story/sing u thousandde 929 n

3094. DONT HANG DREAMS RAINBOw/hERE WE 01 2968 V+

CHARLES LAUGHT.ON

3095.OLDEST XMAS STORy/stORY 3 WISE DE 23365 N

YANK LAWSON JAZZ BAND (8 1.00 EACH^

3096. TOO MANY TIMES/STUMBLING

3097. THATS A PLENTy/wANG WANG BL

JULIA LEE

3098. lies/gotta GIMME WHATCHA GOT

3093a. 1 was wrong/snatching granit

PEGGY LEE

3099. j was right baby/what more can

3 100.manana/all dressed up broken

JACK LEONARD

3 1 0 1 .J AND NIGHT MUSIC/MY THRILL

3 102. HOW DEEP OCEAN/LOVE LEFT TOWN

JESS LI30NATI

3| 02A. ROSE rio grande/flower araby

JOE LIGGINS

3103. BL MOODS/GOT RIGHT TO CRY

3104. HONEY DRIPPER 1-2

RAMON L I T TEE

3 105. LA RAYUELA/MALA JUNTA

JOHNNY LONG

3I06.TAKE IT JACKSON/MISS JOHNSON PH

CLYDE LUCAS

3|07. CHINESE RUMBA/WAY UP THAR

MILTON DE LUGG

3108.1 MAY BE WRONG/PICKLE IN MIDDLE

SG |28|07 N

SG 28; 08 N

CP 308 N

CP 40028 N

CP 197 N

CP 15022 N

OK 6324 N

OK 6097 N

CO 3799 VH-

EXC 2|0 N

EXC 207 N

CO 36358 N

DE 3785 N

CO 3593b E+

MER 30 1 6 N
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FOR SALE

SALE AT 5Qi EACH 50«! 50^ 50# 50{! 50^

DR. FRANK HYNES
BOX % THE RECORD CHANGER 1 25 LASALLE ST., NYC 27, MY

50(! 50?! 50«! 50«! 50<< 50«< 50«i 50(< 50«S 50«f

FOR SALE

50ji 50{S SALE AT 50(* EACH

JOE LUTCHER

3109. SUNDAY BL/STRATOCRUI SER CP 40052 N

NELLIE LUTCHER

3II0.HJRRY ON DOWN/LADY IN LOVE CP 40002 N

31 I I.REAL GONE GUy/lET ME LOVE U CP 4001 7 N

3ll2«yOTHERS EYES/BETTER WATCH SELF CP 4004? N

FRANK LUTHER

3l 13. BARNACLE BILL SAILOR/RETURN DE 1 5 1 E

ABE LYMAN

3| |4. PRINCESS POO POO/HO PUNCHI NELLOBB 10556 E+

JIMMY LYTELL ALL STARS

3 I I 5.C0MAN0ER IN CHIEF/FAT MEAT GOODBEA I 04N

ENRIC MADR IGUERA

3 1 1 6. TAKE IT AWAY/BABALU COS 452 N

3||7.MARIE bahia/noche COS 464 N

3| 18. brazil/no NO NO VI 27702 N

3||9.'JN DOS TRES UN DOs/uN MOM EN TO VI 27342 E

3 1 20. 1 LOVE U/SOME AY ILL MEET J HIT 7077 V

3 I 2l .90 I NC | ANA/FR I ENDL Y HARBOR HIT 7076E+-

MATTV MALNECK

3 1 22 . Shangr i la i-2 CO 37877 N

MARKELS ORCH

3l 23.000 DAH bl/lola LO Ok 4549 V

DODO MARMAROSA

3|24.H0\» HIGH MOOn/mELLO* MOOD AT0 225 N

FEDDY MARTIN

3125. *hy dont we DO this/b fl min BB Il2ll v+

3126. BJMBLE BOOGIE/NOW FOREVER V I 20 I 329 E+

3 1 27. sleepy baby/onsy twosy V I 20 I 326 N

3 1 28. speakeasy/easy td LOVE BB 10678 E

DICK MCINTYRE

3I29.IVE GONE NATIVE/wONDER WHERE HUIA DE 2272n,A

LAN I MAC INTYRE

3 1 30.M ANUELA HOY IN ARMy/mAUI CHANT DE 4361 E+-

HAL MC INTYRE

3 1 3 1 .DONT FENSE ME In/pETER PETER BB300834 N

3132. P1.AY NUMBER 49/LONG WAY HOME V| 27942 N

RAY MCKINLEY

3133.HOODLE ADDLE/PASSE MJ 7207 N

3134.THAT LITTLE DREAM NOWHERE/HANG MJ 720l N

JAY MCSHANN

3 1 35. CONFESS I N. THE Bl/wALKING PH 108 N

JACK MC VEA

3136. JLL BE TRUE/RAINY DAY BL RHY 502 N

3137. BABY MAKE UP MINd/hOUSE PARTY 3BW 763 N

3138. NEW OEAl/f| GHT I N MAMA BL MEL 110 N

JOHNNY ;v!EHEGAN

3 1 39. A PR I L in par I s/lullabye in rh sav 568 N

ALFREDO MENDEZ ORCH

3140. recuerdame/como te sonaba ST 4001 N

JOHNNY MERCER

3|4| .WRECK OLD 97/lOST SUGAR SALT- CP 1 22 E

3 I 42. MOV I E TONIGHT/l DO DO DO LIKE CP 367-

N

3|43.SAVE BONES HENRY JONEs/hA RMONY CP 15000 N

3 i 44. if i knew then/personality CP 230 N

ORQUESTA DE MERCERON

3145. N0 CREO NEN BRUJERIA/Ei_ PR I NC I PEV I 230 1 3 I N

JOHN"Y MESSNER

31 46. CONCERTO FOR 2/CLAR HAUNTED HO- DE 4040 E

3 1 47.PENNY POLKA/BIGGEST ASPAD DE 4|48n/v

3148. ALEX THE SWOOSE/TOY PIANO M I NUETDE 3777 V

MEX IC AN DANCE ORCH

3149. JARA8E TAPATIO/LA ZANOUNGA DE 2|67 N

LUCKY MILLINDER

3150.6^51 N FOR LOVe/lET IT ROLL DE 24| 82N

3I5I.WH0 THREW W I SKEY/SH I PYARD SOC DE 18674 N

3|52. SPIDER AND FLY/CANT PUT OUT F I REDE 23949N

MILLS BROTHERS

3153. shine/love is fun de 24382N

3154. JULIUS CAESER/60 SECONDS GOT DE |964n/v

ROY M I LTON

3155. T0 BE ALONE 3L/ALWAYS BE IN LO HT lOl N

CARM.AN MIRANDA

3|56.'JPA jpa/tico T1C0 DE 234|4 N

3| 57.CHATAN00GA CHOO CHOO/BONECA DE 23265 N

ENZO Dl MOLA

3 I 58. I F u ARE missing/rose MARIE ST 6004 N

CARLOS MOLINA ORCH

3I59.NEGRA CONSENT I Da/cA RABALI VI 24|59 N

3160.IM LEARN I N3SPEAK ENGL I Sh/p AL A BR CP 307 N

insr i his monfro

3 1 6 .VAGABUNDO/NO NO ST 4003 N

VAUGHN MONROE

3I62.WHAT NOISE ANNOYS OYST/l HAD S0NGBBI0874N

JCC MOONEY

3 163. SEPT SONS /flU.ST GIGOLO DE 23790 N

BILLY MOORE

3 1 64.i.i ebestraum/the chair song SAV 562 N

PH I L MOORE 4 (HORNE)

3 1 65. i want doggie/how LONG THIS VI45000I N

3I66.YIP TE HOOTIE/TEARS FLOWED WINEV|20|524 N

3|67.togetmer/gonna SEE BABY V|20|6|3 N

NORO MORALES

3 1 68. RUMBA RHAP/BANGIN BONGO C0BA5000 N

JOSE MORAND

3 I 69. Tl NGALI Ng/pr EGO NERO DE 2||23 N

3170.CUANDo/sEAS MIA/LA CONGA DEL |6DE 2|009 E

3171. Y0 SOY MORUA/VEN JUNTO A Ml DE 21008 N

3172. LA ROSITA/2 HEARTS PASS NIGHT DE 3827 N

3| 73. Ml SERLu/sAND IN SHOES DE 3974 N

RUSS MORGAN

3I74.3YE LO BYE/AFTER DARK DE 3376 N

31 75.L0UI SE/GOOD NIGHT WHEREVER U DE 18598 N

3|76. BUCKLE DOWN W I NSO CK I /EVE RY TIMEDE 4069 V

3177. R0SE OF WORLD/LOVE SONG RENAL DE 3029 N

3178. WHATS MATTER ME/sO LONG DE 2972E/G

3 1 79.RUMBA TAp/SBONSI H TAP DE 2549 V

3 1 30. WALTZ CLOG/BUG WING DE 2546 E

31 81 .WOODPECKER/OLD DUTCH GARDEN DE 2954V/G

ELLA MAE MORSE

3| 32. SHOO SHOO BABY/NO LOVE NO CP |43 E

3183. HOODLE ADDLE/PINE TOP SCHWARTZ CP 370 N

3184. BUZZ ME/RIP VAN WINKLE CP 226 N

3|85.TESSES TORCH SONG /Ml LK MAN CP |5|n/e

BENNY MORTON

3l36.»t'LLIPHANT WILLIE/BOOG ^RWCH ST I N 506 N

3 I 87. STARDUSt/ch I CKEN CHESTER STIN 507 N

RAFAEL MUNOZ ORCH

3 | 88. LA REINA DEL PALMAR/eSPERANZA VI 230023 N—

ROSE MURPHY

3I39.WHEN I GROW TOO OLD/CANT GIVE MJ 1 204 N

3| 90. CECIL I a/mi SS ANNA3ELLE LEE MJ I 2 1 3 N
1 ESPE, MUSETTE ORCH

319I.0H B OY OH JOY/wHATS COOKIN ST 104 N

3 191 A.3R00KLYN POLKA/MAMA ST 112 N

3|9|B.HEP CATS POLKA/MAJOR MINOR ST III N

NML DANCE ORCH

3 1 92. 3R0WN EYES WHY BL/CHARLESTON NML I I 3 1 G+-

OPENHE IMS ORCH

3193. BYE BYE FOR 8ABy/alL BY SELF PAT369I9 E

LU IS ORTIZ

3194. C0MG0 BAI LA/si EMPRE PERSANDO ST 4008 N

BILL OSBORNE HEPTET

3I95.0PEN DOOR RICHARD/BALL CHAIN B0C0N6042 N

HARRY OWENS

3 I 96. SYNCOPATED HULA/DOWN WHERE TRADEDE I 243 N

3| 97.SAND/P0Y MYBOY OE 3049 N

MILT PAGE TRIO

3I98.S0DA POP/ONLY PAPER MOON MAN 1 000 N

RAYMOND PAIGE

3 1 99. GRASSH0PPER ANTs/wlSE HEN VI 2461 6 N

GLADYSE PALMER

3I99A. MIDDLE KISS/LIVIN GREAT BIG WYDE 71 06 V+-

PANCHITO ORCH

3200. E3TRELLI TA M1A/URI UR| URA BB II023E/G

PANCHO ORCH

3201 . DOWN ARGENTINA WAy/aLLA EN EL DE 3474 E+

TONY PASTOR

3202.MAKIN WHOOPEE/PARADIDDLE JOE COS 500 N

3203. BLOSSOMS/GET HAPPY BB I |376 E+
3204.LETS DO IT/READY GET SET JUMP 3B 10902 E+

GEORGE PAXTON

3205. THIS CANT BE L0Ve/0UT THIS WORLOGU I 3 1 N

SID PELTYN

ELECTRAD I SCI 909t3206. GONNA BE U/WERE ALONE

VI I 7694 E

MAN 1002 N

3| N

PR CLARENCE PENNEY

3207. I ND I ANOLA PATROL/TOOTS

OSCAR PFTT I FORD

3208. EMPTY BED 8L/W0RRIED LIFE

PIANO SOLOS

3209. lover.; lulla3Ye/sunr i se ser/one iph

PIED P IPERS

3209A.0PEN DOOR RICHARD/WHEN AM 1 GO CP 369 N

PHI I? PHI i.l IPS

3210. pappilloma/skyscraper SG 28|06 N

3211. WHY SH0ULDNT l/sWINGIN POPSY SG 28l I 7 N

SIDNEY PHI I I IPS

32|2.PARAIS DE DANSE/BL ROMANCE CO 353|2 N

LI LI PONS

3213. THINK ON ME/AVE MARIE CO 17376 N

ANDRE PREVIN TR IO

3214. G00D ENOUGH KEEp/BL SKIES

LKE QHFRFC

32l5.it) bl/jim DAWGS

32I6.HARD TACK/lF 1 HAD U

MAE QUESTEL (bett/ 800p)

82I7.MUSIC GOES R0UND/8R0KEN RECORD DE 680 N

BUCK RAMS Al I STARS

32|8.SW|NG ST/TWILIGHT TEHERAN SAV 572 N

JOSE RAMOS

32I9.D0NDE ESTATS CORAZON/a MEDIA LUZ DE 563 V+-

CARL RAVELL

SUNI0057 N

SAV 570 N

BN 5)0 N

3220.HARB0R LIGHTS/lOVE IS MERRY GO PE 70804 V+

ALTON REDD_

103BW3221. JIMMYS 3L/N0 GOOD WOMAN

HENRI RENE ORCH

3222. ADI0S PAMPA MIA/MEXIVAN HAT V 1 250075 N

3223. WALTZI NG KALAMA ZOo/CARMENS VERAN ST 2055 N

HARRY RESER

3224. JINGLE BELLS/SANTA CLAUS DE 264 E+

ALV I NO REY

3225. DEEP HEART TEx/l SA I 0 NO

3226. WM TELL 1-2

3227. TIGER RAG/ROSE RM

3228. ROW ROW ROW/ST LOUIS BL

3229.3EPULVEDA/BUMBLE BOOGIE

RHAPSODY

3230. BYE BYE BABY/LUCKY DAY

3231 . HEY LAWDY MAMa/gROOVIN THE BL

ED8ARD RHEIN

BB I 1 391 E

BL I 1072 Ef

BB I 1002 E

BB 10948 E

CP 262 N

SAV 55|0 N

SAV 551 I N

OK 6479 N3232.3 LITTLE PIGS 1-2

BUDDY RICH

3233.DESPERATE D ESMONo/u GOT ME CRYIN MER 2060 N

3234.DATELESS BROWN/cOULONT BE TRUE MER 300l N

JUNE R I CHMOiD

3235. HAVENT CHANGED THING/AFTER U 30NEMER 2004 N

PFTF RIVFRA

3236. CONFESS I ON/cU—TU—GU—RU VI 26901 4 N

CARSON ROB I SON

3237.1942 TURKEY IN STRA'.v/dERE I GO 33 11460 V

3238. HCROH I TO LETTER HI TLEr/hI TLER LA STV I 20l 665N

MAURICE ROCCO

3239. at sundown/my TZATSKELA MUS 443 N

JOHNNY R0DRIGUF7

3240. EL TREN/YO QUIERO UN BESITO SEEC0504 N

T IMME ROGERS

3241. DR0P NICKLE JUKE/FLAGALAPA EXC I 36 N

3243. DADDY O/GOOD DEAL REG 700 1 N

EDMUNDO ROS RUMBA BAND

3244. THE PARROT/cAVAQU I NHO DEC 4| 008N
FFRNANPO ROSAS

3245. HOJA SECA/QUE MAS QUI ERES DE Ml V|707|07 N

ROSE MARIE

3245. CHEN A LUNA/LAND BUFALO NICKLE MER 3003 N

BAVID ROSE

3247. P0I NC IANA/DANCE SPANISH ONION V I 27 388 E

3248. HOLIDAY STRINGS/OUR WALTZ VI 27853 E+

RUSSIAN GYPSY ORCH

3249.3ALAG0URA/TW0 GUITARS ST 2004 N

DERYCK SAMPSON

3250.CHINESE BOOG WOOg/kANSAS CITY BW BEA 7005 E-t-

3251. CANAL ST BW/HOMELESS ON R ANGE BEA 7004 N
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SAN DlEGO TANGO ORCH WILBUR SWEATMANS JAZZ BAND ARTHUR WARREN ORCH

3252.C0RC0VA0O/M IDNI GHT ST 2070 N 3307A. BUt/tHI NK OF ME LITTLE DADDY CO 2994 G+- 3356. GOT ME CRY 1 N/PRETEND 1 NG U CARE CR 3454 v+

3253. SAD EYES/PAQU 1 TA ST 2068 N SWEET VIOLET BOYS EARL W ARREN ORCH

BEN SELVIN ORCH 3308. FLY BUTTERFLY # 2/fATHER PUT COWVO 546l N 3357. circus in rhythm/tush SAV 539

3256. wild rose/make BELIEVE AEVO |4|69 V+- 3308A. SHOW ME MAN WHO WONT/l GIVE INVO 5368 N 3358. EMPTY HEARTED/TUSH SAV 507 N

THE SEPIATONES 3309. THE STAMP COLLECTOR/FLY BUTTERF0K 4756 N D INAH WASH 1 NGT'ON.

3257. soph bl/boogie 4 I JB 1 00 N 33 10. SWEET BIRDS/YIP YIP IM AN EAGLEVO 32 1

3

N 3359. NO VOOT/wiSE WOMAN 3L AP 368 N

SHANNON FOUR 331 1 .CHI ZELIN DADDy/| MARRIED MOUSE VO 471

4

N ETHEL WATERS

3258. OLD OAKEN BUCKET/BANKS WABASH RES075I 34V 33I2.HINKY DINKY #2/D0WN »N FARM vo 3327 N 3360.SUPPERTIME/5UMMERTIME i"RMCR MHR 115 N

CHARLIE SHAVERS 33 1 3 . SWEET VIOLETS 2/dOWN OLD MILL STREAM3256N DEEP WATSON 3R0WN DOTS

3259.my man/el SALON gutbucket KY 6|9 N 33I4.SWEET VIOLETS 3/jlMS WINDY MULEV0 3587 N 336i.just in case/youre headache MAN 1 Ol 5 N

3260, BROAD JUMP/SERENADE NYLONS VG 755 N ROOSEVELT SYKES 3362.LETS GIVE LOVE CHANCe/3 1 MILES MAN 1005 N

BOBBY SHERWOOD 33 15. HONEYSUCKLE ROSE/j 1 V 1 N JIVE BB340729 N BEN WEBSTER QUARTET

3261 .SNAP FINGERS/COTTON TAIL CP 231 N PATRICIO TEIXEIRA 3363.?erdido/i surrender dear SESSlOOlOE

SHORTY SHEROCK ORCH 33|6.N0 TENGO LADRIMAS/ORANGE JUICE VI2690I3 N DICKY WELLS

3262 • TALK OF TOWN/MEANDERI NG SG 281 13 N JOE THOMAS 3364. HELLO BABE/LINGER AWHILE SG 281 |5 N

3263. ORGAN GRINDEr/wAOASH BL CMS 7500 N 33

1

7,sequence/buggin me MEL 1 14 N 3366. OPERA IN BL/DRAG NASTY HRS 1 Ol 8 N-

3265. JOHNNY TAKE WIFE/u TAKE SUNSH CMS 7501 N 33 1 3. no better forya/got so much HRS 1 Ol 7 N BEVERLY WHITE

DINAH SHORE 33(9. TOUCH OF EL/RIFF ST HRS 1 Ol

6

N 3367. DONT STOP NOw/MY BABY COMES FIRSTBEA ime/v
3267.H0W DEEP OCEAN/BL SKIES V 1 450007 N 3320. BLACK BUTTERFLY/u DEPEND ON ME KY 642 N 3368.MY BABY COMES FIRSt/|F THINGS DO JD 7| 1 1 N

3268.WHATLL 1 Do/CANT GET STARTED VI 450008 N WALTER THOMAS JOSH WHITE

3269. SOMETHING REMEMBER u/mURDER HE VI 20 1525 V 332l .bottlesei<pty/lovers only JD 8130 N 3369. EVER LOVE WOMAN/GOOD DEAL MOBILE DE 23475 N

3270.WELCOME TO MY DREAM/PERSONAL 1 TYV |20| 78

I

N 3322. LOOK OUT JACK/EVERY MAN SELF JD 8|28 N TED WHITES COLLEGIANS

3271. SHOE FLY PIE/HERE 1 GO AGAIN CO 36943 N 3323. PEACH TREE ST BL/SAVE IT MAMA JO 8|29 FV 3369A. IF 1 CANT HAVE U/OH HOW 1 (cp) OR 1 160 G4-

3272. GOLDEN EARINGS/GENT IS DOPE CO 37932 N 3324.JUMPIN JUDY/BL ON BAYOU GE 8 126 N HORSE COLLAR WILLIAMS

FRANK SINATRA 3325. BL ON DELTA/BROKE BUT HAPPY CEL 3|25 N 3370. HOW YA LIKE THAT/U AINT NOTHIN CHI 102 N

3273. PEOPLE SAY WE LOVE/OH WHAT BEAU T 1 C036682N 3326. LOOK OUT JACK/EVERY MAN CEL 8128 N RUBBER LEGS WILLIAMS

FREDDIE SLACK THREE BLAZERS 337I.THATS THE STUFF/pOI NTLESS MAMA B .SAV 564 N

3274.SWINGIN ON STAS/AINT THAT JU CP 1 60 N 3327. BLAZERS 300GIE/BABY DONT U CRY PH III N SANDY WILLIAMS

3275. HES MY GUY/DOLL DANCE CP 1 I 3 N 3328.GROOVY/DR 1 FTI N BL PH 1 1 2 N 3 3 72. CHILE CON CARNEY/MT AIR HRS 1007 N

3276.RIFFETTE/THEY didnt believe me CP 1 29 N THREE FLAMES 3373. AFTER HRS DREAM St/sUMPIN HRS 1008 N

3277.cow cow boog/here u are CP 102 E-h 3329. OPEN DOOR Rl CHARD/NI CHOLAS DO CO 37268 N 3374. TEA FOR ME/^ANDYS BL HRS 1002 N

3278. HOUSE BL LIGHTS/HEY MR POSTMAN CP 251 N JUAN TIZOL 3375. SAM PAN/FROST ON MOON HRS 1023 N

3279. CUBAN SUGAR MILL/SMALL BATCH NODCP 1 72 N— 3329A. CANT HAVE CAKE/ZANZI BAR KY 635 N TEX WILLIAMS

3280. SILVER WINGS MOONLI GHT/VuR LOUGHCP |46e/g AL TRACE SILLY SYMPHONISTS 3376. SMOKE SMOKE/ROUNDUP POLKA CP 40001 N

328I.THE THRILL IS GONe/mR 5x5 CP 1 1 5 G+ 3330. FUZZY WUZZY/2ND HUNGARIAN RHAP NA 7008 E GERALD WILSON

GEECHIE SMITH TOMMY TUCKER TIME 3377.T0P of hill/puerto rican breakbn EXC 125 N

3282.LET PRIDE BE GUIDe/b|G FINE Gl CP 365 N 3331. MEN DONT COME TO OUR HOUSE/SARTOK 57l

7

N 3378.SYNTHETI C JOE/MOON RISE EXC |24 N

STUFF SMITH 3332.7 beers wrong woman/how COME OK 58t5 N 3379. one OCL jump/warm MOOD BW 778 N

3283. I s 1 s/time aga in MU 337 N TUNE TRIPLETS KAI WINDINGS NEW JAZZ GROUP

TAB SM ITH 3333.STARDUST/BLUE SKIES N0CT264I V-h 3380.grab your ax/always SAV 590 N

3284. JOY AT SAVOy/kEEP RIGHT ON DO SOU 7| N MIGUELITO V ALOES BERN IE WYTES ORCH

3285. TAB' STEPS OUT/THINGS U ARE REG 7000 N 3334.NEGRA LEONO/u SO 1 TS U MU 4| 1 N 338l .HELLYACHI n/yAKE YOUR DRUM ST 201 5 N

3286.1 was wrong/rosa LEE REG |0|5 N 3335. GOOD GOOD GOOD/NEVER SAY YES DE 18673 N 8382. honeymoon/out all night ST 2064 N-

3287.DARLING YOURE ALL 1 NEEo/sUNNY HUB 3000 N 3336. TE QUIERO DIJSTE/CUCHA EL ECO SEEC0507 N LESTER YOUNG

WILLIE SMITH VAN AND SCHENK 3383. AFTER U GONE/ONLY PAPER MOON PH 127 N

3288. WILLIE WEEP FOR ME/sEPT IN RAINkY 620 N 3337. ALL SHES SAY WAS UMH HUm/nAPOLICO 33l 9 v+ 3384.LESTER LEAPS IN/DRIVIN ME CRAZY AL 137 N

3289. ALL THINGS U ARE/FOUND NEW BABYSUN 7560 N VAN EPS TRIO 3385.THESE FOOLISH TH/jUMPIN MESNERS AL<Cf)l24 N

FRANK SOCOLOW 3338.Y0URE THE 0NE/CH0NG EM 1 025 v+ 3386 .LESTER BLOWS AGAIn/dB BLUES AL 1 23 N

3290.MAN 1 LOVE/REVERSE CHARGES DUKE 1 |2 N CARLOS VARELAS ORCH 3387. SOM ET IME IM H PPy/afTERNOON BASIEKY 604 M-

SONG SPINNERS 3339. EL JUDIO RUM3ER0 /CAR 1 OCA C00A5028 N T RUMMY YOUNG Al 1 STARS

329I.C0MIN IN WING PRAYER/jOHNNY ZE DE 18553 N PEDRO VARGAS 3388.7th ave/sorTA KIND CON 6005 N

PHIL SPITALNY 3340. AL COMPAS DEL COR

A

ZOn/coSAS VI 2301 49 N 3389.LINV today/goodn groovy DUKE 1 10 N

3292. A MER THE BEAUTIFUL/VIGILANTES CO 36550 G+ DICKY WELLS/SARAH VAUGHN ZACHARIAS ORCH

CHARLIE SPIVAK 334i .were thru/bed rock HRS 1 01

9

N- 3390.TICO TICO NO FUBA/BRASIL VI230I 16 N

3293.LINDA/SO they tell me VI 202047 N CHARLIE VENTURA CLARA 4 NELLIE ZAMACHAJ

JO STAFFORD 3342. LI MEHOUSE BL/PULLED FAST ONE Dl SC550I N 3391 .WHAT A LIFE/HOP SA SA ST 3004 N

3294. SERENADE BEL l/gENTL EM AH IS DOPECP 15007 N 3343. DARK EYES/EVER SO THOUGHTFUL SAV 569 N

3295. TAKE LONG WAY HOME/l PROMISE U CP 1 81 N 3344. TEA FOR TWO/GHOST OF CHANCE SUNI 0051 N-

STANDARD OCTET 3345. CV JUMP/l SURRENDER DEAR SUN 10054 N

3296 . TRUMP ET

1

ANa/sw 1 NG 1 N POLKA ST 102 N 3346 . TAMMYS DREANl/LETS JUMP RITA BW 38 N

STANOARD SALON ORCH LARRY VINCENT

3297.apassionata/shades of 8L ST 2082 N 3347.I.ARRYS BARNYARD BOOG 1 E/FR EC KL E PEARL 57 N-

3298.SPARKL ING YOUTH/jOlE DE VIVRE ST 2030 N EDDIE VINCENT

3299.HIT it polka/barnyard POLKA ST 105 N 3348.JHICE HEAD BABY/CLEANHEAD STEPSMER203I N

3300. PEU A PEU/SILLET 0 AMOUR ST 1002 N BEA WAIN

3301 .RUSTL 1 NG LEAVES/SOUVENIRS YESTERST 208l N 3349.00 1 WORRY/u CAN DEPEND ON ME vi 27353 N

BILL STEGMEYER OCTET JERRY SWA LD

3302.SWINGIN UP DOWN/BOSCO DOGHOUSE SG 15006 N 3350.N0W IS HOUR/HATE TO LOSE U CMS 7502

N

SLAM STEWART T BONE WALKER

3303. JINGLE BELLS/HONEYSUCKLE ROSE COM 10003 N 3351. T BONE BL/j|MMYS BL BN 530 N

RAY STOKES TRIO 3IPPIE WALLCE

3304.ST0KIN BOOGIE/PREACHIN BL BW 1 1 N 3352. BEDROOM BL/BUZZ ME MER 2010 N

GLADYS SWARTHOUT FRED WARING

3305, MONE LONELY HEARt/mOSCOW CANT VI lOl 1 66N 3353.L0RBS PRAYER/wERE U THERE WHEN DE 18303 V

3306. RIGHT AS RAIN/BEAT OUT DAT RHY VI 101 128 N 3354. DRY BONES/MOSES PUT PHAROAH DE 23948 N

3307.WIOTHEr/|LL SEE U AGAIN VI 10(044 N 3355.WOB-A-LY WALK/l SCREAM U SCREAMVI 2|099 V
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3957. LOUIS ARMSTRONG HOT JAZZ VI N 3973. BOOG IE WOOG IE DE N 3989. KING C OLE TRIO VOL 2 CP N

THATS MY HOuE/HATE TO LEAVE Y (ZURKE.L INEHAN, SLACK, MCSHANN) THIS WAY OUT/AFTEF 1 SAY SORRY

CABIN IN PINES/GOT RIGHT SING BL YANCY SPECIAL/HONKY TONK TRAIN TO WILD ROSE/lM IN MOOD LOVE

SLEEPY TIME DOWN SOUTh/baSIN ST CHIPS boogie/indian BOOGIE 1 KNOW U KNOw/l DONT KNOW WHY

ST LOUI s/SNOWBALL P1GFT PETE/PLACE DOWN RD APIECE LOOK WHAT U DONe/tHRU WITH LOVE

3958. KING LOUIS CO N HOLD EM HOOTIE/VINE ST BOOGIE 3990. KING COLE TRIO VOI 3 CP N

HEEBIE JEEBI E/POTATO HEAD BL 3974. BOB UOSELY BOOGIE WOOGIE AP N TO MARVELOUS WORD/mAKIN WHOOPEE

SQUEEZE ME/SOL BL THIS THING CALLED BOOGIe/b IL AT BOOG ILL STRING AL ONG/HONEYSUCKLE

|2 ST RAG/KNOCK IN A JUG RIFFRAFF BOOGIE/DOOR BLOW BOOG THIS IS MY NIGHT DREAm/rUMBA AZUL

NO ONE ELSE BUT u/sAV|T MAMA BEGGIN THE Bl/bOBBIES BOOGIE 3991 . EDDIE CONDON PLAYS GERSHWIN DE N

3959. LOUIS ARMSTRONG HOT FIVE VOL 1 CO N 3975. FREDDIE SLACKS BOOGIE WOOGIE CP N SWANEE/BUILT STAIRWAY PARADISE

IN BARREL/GUT BUCKET BL RIB JOINT/BEHIND 8 BEAT 3) M EBODY LOVES ME/sW 1 NDERFUL

MY HEART/CORNET CHOP SUEY STRANGE CARGO/SOUTHPAW S ERENADE ONE AND ONLY/LADY BE GOOD

ski ddatdedat/muskrat RAMBLE KITTEN ON KEYS/BASHFUL BABY BL MAN 1 LOVE/SOMEONE WATCH OVER ME

ORIENTAL STRUT/YOURE NEXT BLACKOUT BOOGIE/CATS NINTH LIFE 3992. JAZZ CONCERT AT EDDIE CNnONS DF N

3960. LOU IS AND EARL CO N 3976. HARRY HIPSTER GIBSON BOOGIE WOOGIE MU I SHEIK AR aby/impromptu ENSEMBELE 1

MUGGLES/WEST END BL BARRELHOUSE B00GIE/4F FERD 1 NAND F RANTI

C

STARS FELL ALABAMa/fAREWELL BL

TIGHT LIKE THIS/HEAH ME TALK 1 U GET JUICES AT DEUCEs/hi PSTERS BL ATLANTA BL/jUST U JUST ME

CHICAGO BREAKDOWN/DONT JIVE ME OPUS 6 7/8/handsome harry hip ter WAY U LL0K TONIGHT/SOME SUNNY DAY

weathers ird/monday DATE STOP THAT DANCIn/rIOT IN BOOGIE 3993. CONDON WE CALLD IT MUSIC DE N

3961. LOU IS HOT F IVE VOL 2 CO N 3977. STELLA BROOKS (SULL IV AN, BECHET, NEWT ON, WE CALLED IT MUSIc/nOBODY KNOWS

LAST TIME/ORY CREOLE TROMBONE BRUNIES,WETTLING,LESBERG) DISC N MELANCHOLY BABY/TUEIP TIME HOLLAND

ONCE IN WHILE/oTRUTTIN BARBECUE ST LOUIS BL/jAZZ ME BL DOWN AMONG SHELTERING PALMS/lDA

NOT ROUGH/GOT NO BL LITTLE PIECE/NEVER BE SAME AUNT HAGARS BL/ROSE RIO GRANDE

PUT EM DOWN 8L/SAV0Y BL AS LONG AS LIVE/WEST END 3994. CONDON JAZZ ALA CASTE CMS N

3962. MILDRED BAILEY (NORVO) CR N 3978. KING TAILGATE TROMBONE-GEORG BRUNIS CMS N ROSE ROOM/NOBODY KNOW U WHEN DOWN OUT

GLAD THERE IS u/GOT WORLD ON STRING USED TO LOVE u/GONNA SIT DOWN TELL EM ABOUT Me/mANDY MAKE UP MIND

GYPSY IN SOUL/THESE FOOLISH THINGS DDT BL/SHADE APPLE TREE CANT CHEAT CHEATEr/sAVE SORROW

NEVER TOO LATE TO PRAY/CANT HELP LOVIN SWE-^T LOVIN MAN/WANG WANG 3995. WILD BILL DAVISON SHOWCASE CI N

3963. GEORGE BARNES SEXTET KY N 3979.3UTTERF IELD PLAYS GERSHWIN CP N WHY WAS 1 BORN/jUST GIGOLO

LOVER COME BACk/pINK ELEPHANTS TO BA OR NOT TO Ba/lADY BE GOOD yesterdays/ghost OF CHANCE

LAUGHING AT LIFE/BARNES AT DUBLINS LADY BE GOOO/SOMEONE WATCH OVER ME FUNNY T HAT WAY/LOVER HAS GONE

WHAT THE USE/wlNDY CITY FLASH SOMEBOOY LOVES Me/n|CE WORK |r U GET IT 3 996. DELTA RHYTHM BOYS DRY BONES VI N

3964, gHARLIE BARNET AP N MAYBE/AINT NECESSARILY SO SEPT SONG/DRY BONES

LITTLE JOHN ORDI NARY/SOUTHERN FRIED DO IT AGAIN/CANT TAKE THA AWAY TAKE A TRAIN/EAST OF SUN

CHARLESTON ALLEY/POM PTON TURNPIKE 3980. ERSKINE BUTTERF IELD MODERNISTIC PIANO EVERY TIME WE SAY GBYE/sT LOUIS 8L

GAL FROM JOES/ROCKIN IN RHYTHU DAV IS N ONE OCL JUMP/lF U ARE DREAM

3965. COUNT BASIE BLUES CO N 630 express/dream time 3997. DORSE Y BROTHERS HOT JAZZ CO N

BUGLE BL/SUGAR BL FANTASY IN BL/BOOGIE WOOGIE BARCAROLE OODLES NOODLEs/r'RAYl N THE BL

H<* LONG BL/ROYAL GARDEN BL PIANO COCKTAIL/SAT NIGHT TWIST ANYTHING/jAZZ ME BL

CAFE SOCIETY Bl/st LOUIS BL PART TIME BOOGIE/LIGHTHOUSE BY HECk/gETTIN SENTIMENTAL OVER U

WAY BACK 8L/FARWELL BL 3981 . MOVIE PARADE BOBBY BYRNE RB* N SHIM SHAM SHIMMY/MOOD HOLLYWOOD

3966. COUNT BASIE PIANO RHYTHMS VI N AS TIME GOES By/taRA 3998. TOMMY DORSEY CLAMBAKE SEVEN VI N

MY BUDDY/BACK STAGE AT STUFFS
«

laura/lost WEEKEND CHI NATOWN/ALLA EN EL RANCHO GRANDE

1 NEVER KNEw/bASIES BASEMENT CANT- BE WRONG/SPELLBOUND LADY IS TRAMP/SHEIK

SHINE ON HARVEST MOON/sT LOUIS BOOGIE 3982. CAB CALLOWAY BR N CODFISH BALL/jOSEPHI NE

SWING IN THE BL/SUGAR NOBODY SWEETHEART/S T JAMES INF SAILING MIDNIGHT/MUSIC GOES ROUND

3967. DIAL BEBOP JAZZ 1 947 Dl N BUGLE CALL/ST LOUIS BL 3999. DORSEY SHOWBOAT ALBUM VI N

(MCGHEE,PARKER,BERMAN,DIZZY) U RASCAL U/SOMW THESE OAYS STILL SUITS ME/MAKE BELIEVE

BEBOP/LOVER MAN KICK1N GONG/MINNIE MOOCHER U ARE LOVE/CANT HELP LOVIN DAT MAN

BRIO LORE/CURBSTONE SCUFFLE 3983. HOAGY C ARM ICHAEL ARA N bill/old MAN r iver

dialog/confirmation WORLD NO GOODSYEs/sTAR DUST NOBODY ELSE BUT me/why DO 1 LOVE
3968. BIX BE IOERBEC KE CO N SOMEWHERE VIA ROMA/SLEEPY TIME GAL 4000. CHAMPION JACK DUPREE DAVIS N

LOUI SIANA/T0U SWELL BALTIMORE ORIOLE/SWEET LORRAINE U BEEN DRUNK/FORGET IT MAMA

rotal garden/goose pimples 3984. HOAGY CARM ICHAEL COMPOSITIONS DE N WALK IN BY MYSELF/OUTSIDE MAN

waoada/ol man river MR MUSI CMASTER/jUDY LOVERS LANE/BLACK WOLF
NO REASON AT ALL IN c/swEET SUE OLD MAN HARLEM/DONT FORGET SAY NO F 1 SHERMANS BL/GIN MILL SOW

3969. BIX AND TRAM CO N HONG KONG Bl/sTARDUST 40)|. EIGHT TO BAR—AMMONS i JOHNSON VI N

SINGIN THE BL/CLAR MARM 3985. CASA LOMA MUSICAL SMOKE RINGS DE N BARRELHOUSE BOOG

1

e/jUTT 1 N THE BOOGIE
OSTRICH WALK/R IVERBOAT SHUFFLE FOR u/l CRIED FOR U |/8"CH 6 AVE EXPRESS/PINE CREEK

WAY DOWN YONDER/WRING IN TWISTIN SUNRISE SERENADE/SMOKE RINGS BOOGIE WOOGIE MAn/wALKIN THE BOOGIE
TAKE YOUR TOM R ROw/baSY WONT U PLEASE U GO TO HEAD/THRU WITH LOVE FOOT PEDAL BOOGIe/mOVIN BOOGIE

3970. BUNNY BERIGAN MEMORIAL ALBUM VI N- BLANKET OF Bl/taLK OF TOWN 4002. ELLINGTON HOT JAZZ CO N

trees/russian lullabye 3986. HERMAN CHITTISON TRIO MHR N LAZY RHAPS0DY/8L RAMBLE

FLAT BOTTOm/jELLY ROLL BL JUNE barcarole/minute waltz LI GHTNI n/bABY WHEN U AINT THERE

UHNI UL 1 3 InKI LU *r nnnK 1 L JUHNNT MEN'IET/tRI STESSE BEST WISHES/BUNDLE OF BL

HIGH SOCIETY/DEED 1 DO ANITRA DANCE/C SHARP MINOR WALTZ DROP ME OFF HARLEm/mERRY GO ROUND
397|. BOOGIE WOOGIE CO N 3987. CHARLIE CHRISTIAN MEMORIAL VOX N 4003. ELLINGTON SPECIAL CO N

SHOUT FOR JOY/BEARCAT CRAWL CHARLIES CHOICE 1-2-3 T T ON TOAST/l DONT WHY 1 LOVE U SO

BOOGIE flOOGIE PRAYER 1-2 STOMP IN AT SAVOY 1-2-3 INDIGO ECHOS/TOUGH TRUCKI N

BOOGIE WOOGIE/ROLL EM PETE (THREE RECORDS IN ALL AUTOMATIC) BLUE MOOD/DELTA BOUND
3972. BOOGIE WOOGIE VOL 2 CO N 3988. KING COLE TRIO VOL 1 CP N SLIPPERY HORN/CLOUDS IN HEART

A FLAT DREAM/KK BOOGIE SWEET LORAI NE/EMBRACABLE U 4004. DUKE ELLINGTON AT CARNEGIE HALL MUS N

BOOGIE WOOGIE/LI TTLE JOE CHICAGO BODY SOUl/mAN 1 LOVE OVERTURE JAM SESSION 1-2

OUPREE SHAKE DANCE/BEAR TRAP BL WHAT IS THIS THING CALLED LOVe/pRELUDE BEAUTIFUL INDIANA 1-2

HONKY TONK TRAIN BL/HASTING ST EASY LISTENIN Bl/paPER MOON GOLDEN FEATHER/FLIPPANT FLURRY

JAM A DITTY/SULTRY SUNSET

-

i
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4005. RAM RAMIREZ PLAYS ELLINGTON MOODS GO N

PRELUDE TO KISs/l_OST MEDITATION

soph lady/dancers IN UOVE

SENTIMENTAL MOOD/sUGAR HI LL PENTHO

4006. ESQUIRES ALL AMERICAN HOT JAZZ VOL 2V | N

BLOW ME DOWn/rOCKABYE RIVER

BUCKIN THE BL/jlVIN JARVIS

SUGAR/lNOIAN SUMMER

INDIAN WINTER/l CRIED FOR U

4007. DOC EVANS DIXIELAND F IVE VOL 2 DISC N

TIN ROOF Bu/bUBLE CALL RAG

THATS A PLENTY/DADA STRAIB

panama/farweell BL

4003. IRVING FAZOLA NEW ORLEANS JAZZ VI N

ORIG DIX ONE STEP/BLUIN THE BL

SATANIC BL/OSTRICH WALK

FAREWELL BL/FIDGETY FEET

MO RN I N BL/3ENSATI0N

4009. FAZOLA DIX IELANDERS KY N

JAZZ ME BL/SOMEDAY SWEETHEART

WITH U ANYWHERE U ARe/m STLY FAZ

ISLE CAPRl/LOVER HAS GONE

401 0„ ELLA FITZGERLD SOUVENIR ALBUM DE N

owe i love/lonegomest gal in town

BABY WONT U PLEASE COME HOMe/cANT BELIEVE

CABIN IN SKY/l GOT IT BAD

MUST HAVE THAT MAN/CANT HELP L0VIN THAT

40l I . BUD FREEMAN JAZZ CONCERT KY N

TEA FOR 2/MI0NIGHT CONDONS

SENTIMENTAL BA BY/V|0NE YSUCKL E ROSE

TOWN HALL Bl/|NSIDE SOUTHSIDE

401 2. COMES JAZZ CO ti

JAZZ BAND BALL/PRINCE WAILS

JACK HITS Rd/dADA STRAIN

MUSCAT RAMBLE/47TH STATE

AFTER AWHI LE/sH I MM ESHAWA8 3LE

40|3. HARRY HIPSTER GIBSON DIAMOND N—

WOLF SONG/THATS STUFF GOTTA WATCH

BOP BOP/BEER PARTY SAT NIGHT

LEAVE ME/|T A I NT HEP

4014. G RLS IN JAZZ VI N

BODY SOUL/wOMANS PLACE IN GROOVE

BOOGIE MYSTER I 0S0/nE3 1 TAT I ON BOOGIE

VI UIGOR/dONT GET IT TWISTED

DONT BLAME ME/LOW CEILING

4015. GOODMAN S EXTET CO N

AS LONG AS I LIVE/wANG WANG BL

GRAND SLAM/POOR BUTTERFLY

FOUND NEW BA8Y/FLYIN HOME

ROSE ROOM/AIRMAIL SPECIAL

40|6. GOODMAN SEXTETTE SESSION CO N

ONE THOSE THINGS/CHINA BOY

SHI NE/RACHELS DREAM

FUNNY THAT WAy/| GOT RHYTHM

A I NT Ml SBEHAVI n/t|GER RAG

4Q| 7. BENNY GOODMAN CO E+-

BOY MEETS HORN/LETS DANCE

ALWAYS u/MISSION MOSCOW

WHY DONT U DO RIGHT/6 FLATS UNFURNISHED

TAKIN CHANCE ON LOVE/CABIN IN SKY

401 8. BENNY GOODMAN LETS DANCE VI N

GOODBYE/AFRAID TO DREAM

ROLL EM/FOUND NEW BABY

SOMETIMES IM HAPPY/CHANGES

KING PORTER/MADHOUSE

BENNY GOODMAN BENNY RIDES AGAIN CP

NO BABY NO/LAZY RIVER

CH I CA GO /pUTT I N ON RITZ

BENNIES BOOGIE/HOW HIGH MOON

BANNISTER SL I DE/MUSI C MAESTRO PLEASE

4020. JOHNNY GUARNAR

I

MA J

FLYIN HOME/BELIEVE IT BELOVED

MY GAL SAL/dEYOND MOON

STARS FELL ALA8AMA/TEMPTAT I ON

4021. JOHNNY GUARNAR I QUINTETTE MER

rose room/coquette

gr00vin with jc/all my life

UH Y DO I LOVE u/w ATS THE USE

4022. JOHNNY GU A RNAR I TRIO HOT P IA MOSAV

DEUCES MILD/DEUCES WILD

OLD BLACK MAGtc/lM IN MOOD LOVE

F I REB

I

Rd/hANGOVER

BOBBY HACKETT TRUMPET SOLOS BR4023.

4025,

SOFT LIGHTS SWEET MUSIC/SOON

IF THERE IS LOVELIER/ HAT IS THERE TO SAY

SONG IN HEART/tASY TO LOVE

LIONEL HAMOPTON V I N

SUNNY SIDE ST/DONT BE THAT WAY

RHYTHM RHYT/RING DEM BEL

ST0HP0.L0Gy/ch I NA STOMP

SHOE SHINERS DRAG/BUZZ! N BEE

JOHN HARDEE TENOR SAX BN N

HARDEES PARTY/lDAHO

NERVOUS FROM SERVOUS

WHAT IS THIS THING CALLED LOVE/RI VER

SWEET LOVELY (THREE RECORDS)

4026. COLEMAN HAWK INS ASCH

BEAN STALKI n/lEAVE HEART ALONE

N I GHT R AMBLE/LADY LULLABYE

SP0RT3MENS HOP/READY FOR LOVE

4027. FLECTHER HENDERSON CO

stampede/money BL

snag i t/hop oes

NEW KING PORTER/CAN U TAKE IT

SUGA FT STOMp/wHATCHACALLEM BL

4023. WOODY HERMAN WOODCHOPPERS CO

I SURRENDER DEAr/sOMEDAY SWEETHEART

lost weekend/4 men on horse

nero concept i on/l gor

pam/steps

4029. woody herman 8 shades of blue co

AM i blue/blue of evening

MY 3LUE HEAVEN/DEVIL DEEP BL SEA

UNDER BLANKET Bl/gOT RIGHT SiNG BL

BL PRELUDE/BL IN NIGHT

4030. EARL HINES CLASSICS CO

dei:p forest/rosetta

love me tonight/down sheltering palms

caution bl/monday date

i aint got nobody/57 varieties

HISTORY OF JAZZ VOL I CP4031

ROCK ISLAND LINE/EAGLE ROCK RAG

BARNEYS BOUNCE/LULUS MOOD

CAJUN LOVE SONG/CRAWFI SH BL

SISTER KATE/TA I LGATE RAMBLE

HIGH SOCIETY/jAZZ BAND BALL

HISTORY OF JAZZ VOL 2 CP

S'til/WAIMG WANG BL

STARS FELL ALABAMA/DEED I DO

THE MOOCHE/MOOD INDIGO

IM IN MOOD LOVE/ROYAL GARDEN BL

COME ON OVER MY HOUS e/tROUBL E IN MIND

4033. HISTORY JAZZ VOL 3 CP

4035

R I FFAMAROLE/l F I COULD BE WITH U

I NEVER KNEw/LOVE FOR SCALE

MEAN OLD WORLD/GOT A BREAK BABY

HOW HIGH THE MOOa/iOMET IMES IM HAPPY

rexercise/outch TREAT

HISTORY JAZZ VOL 4 CP N

HOLLYWOOD STAMPEDE/THRU WITH LOVE

LADY BE GOOD/lN THE DARK

LOV FOR SALE/jUMPIN AT CAPITOL

MOTEN SWING/SUNNY SIDE ST

BALBOA BASH/MONDAY DATE

ART HOPES HOT F IVE BN N

(BECHET—DAV IS ON)

DARKTOWN STRUTTER s/SA VE IT PRETTY MAMA

SHI NE/MEMPHI S BL

ST JAMES IN/WAY DOWN YONDER N..0.

TEDDY WILSON & B ILL IE HOLIDAY CO N

WISHED ON MOOD/MISS BROWN TO U

WHEN U SMILING/EASY LIVING

WHAT LITTLE MOONLIGHT Do/l F U WERE MINE

FOOLIN MYSELF/MUST HAVE THAT MAN

4037. R I LL IE HOLIDAY VOL I CO

TIL REAL THING COMES ALONG/c OVER WATERFR

CAST GET STARTEd/.VHEN WOMAN LOVES MAN

SAILBOAT MOONLIGHT/FUNNY THAT WAY

SUMMEET IME/BI LLI ES BL

4038. HOT TROMBONE CO t\

MAKIN FRIENDS/DIXIELAND ONE STEP

GOT ANOTHER SWEETI E/TENNE SSEE TWILIGHT

DEE BL/BUGLE CALL RAG

GOLD DIGGERS SONG/HIGGIN BL

4039. HOT TRUMPETS CO d

ECHOS HARLEM/WHY WAS I BORN

DEAR OLD SOUTHLAND/BODY SOUL

IM COMIN Va/aLEX RAGTIME BAND

DARKTOWN ST RUTTERs/l —2 BLUES

4040. HOT PIANO(H I NE SWEATS, DUKE, JELLY )V I t

MELANCHOLY BABy/sUNNYSSI DE ST

RING DEM BELLs/CAROLI NA SHOUT

solitude/dear OLD SOUTHLAND

SEATLE HUNCH/FREAKISH

ILLINOIS JACQUET404|

4042,

4043,

SAV

JACKET & NO VESt/| LLI NO I S GOES CHICAGO

JACQUET IN BOx/jAQUET AND COAT
H.ARRV IAMFS DAVIS

carnival venice/flight bumble bee

h dge podge/tuxedo junction

alice bl gown/4-5 times

EXACTLY LIKE u/sWANEE RIVER

JAZZ ALA CREOLE C I

MO PAS LEMME CAS/sALLE DAME

CREOLE BL/LES OGN

JA"Z AT PHILHARMONIC VOL 4 DISC

BLUES 1-2

BLUES 3/lESTER LEAPS IN I

LESTER LEAPS I N 2-3

JATP VOL 5 DISC

ROSETTA 1-2

BODY AND SOUL 1-2

BODY SOUL 3-4

JATP VOL 7 CLEF

FOUND NEW BABY 1-2

TEA FOR 2 1-2

TEA FOR TWO 3-4

OMER SIMEONE JAZZ TRIO (JPJ) DISC

LORENZOS BL/HARLEM HOTCHA

BANDANA DAYs/cREOLE LULLABYE

JAZZ VARIATIONS ASCH

MILENBERG J0YS/|2 ST RAG

NONl/jESS TAY BL

SNOWY MORNING BL/I NEVER KNEW

HERB JEFFRIES MAGENTA MOODS EKCL

FLAM INGO/SOL I TUDE

BASIN ST/THESE FOOLISH TH

ALL OF ME/l DONT WANNA CRY ANYMORE

JERRY JEROME TRIO ST IN

EMALINE/WHA IS THERE TO SAY

SUNOAV/LUCKY TO ME

CALLING ALL CATs/wRAP TROUBLES IN DREAMS

4050. PETE JOHNSONS HOUSE '-'ARMING NA

PETES HOUSEWARMIN/LONESOME BL

JC FROM KC/MR DRUM MEETS MR PIANO

PAGE MR TRUMPET/MUTINY DOGHOUSE

CLARINET KNOCKS TWI Ce/bEN RIDES OUT

405|. LOUIS JORDAN TYMPANY FIVE DE

KNOCK ME K I SS/OUTSK I RTS TOWN

CHICKS I PICK/WHAT USE GETTING SOBER

5 GUYS NAMED JOe/|S U I S OR I S U AINT

MAMA MAMA BL/lOWDOWN DIRTY SHAME

4052. ANDRE PREVIN JUST JAZZ MOD

ALL THINGS U ARE/l.ADY BE GOOD

AIR MAIL SPECI AL/l NDI ANA

4053. JOHN KIRBY ORCH CO

SWEET GA BROWN/SERENADE

COQUETTE/THEN ILL BE HAPPY

ROSE R00M/20TH CENTURY CLOSET

DOUBLE TALK/BOUNCE SUGAR BLUM FAIRIES
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4054. jQHN KIRBY DISC N

slowly/move over

my old flame/close shave

campus/oesert sands

4055. JOHN KIRBY ASCH N

kc caboose/jk special

920 SPEC I AL/max I NE DENGOZA

MOP MOP/PASS I PI ED

40§6. JOHN KIRBY WITH SARAH VAUGHAN CR N

IM SCARED/PEANUT VENDOR BOOGIE

Rl PPLES/MIGHT AS WELL BE SPRING

SEXTET LUCIA/U GO TO HEAD

4057. FRANK IE LA I NE SINGS MER N

•EST END BL/CANT BELIEVE UR IN LOVE

BL TURNING GRAY/SUNNY SIDE ST

BLACK AND Bl/*RAP TROUBLES IN DREAMS

4058. LAMPLIGHTER JAZZ GEMS(VENTURA )LL N

MA ?i I LOVE PT I /STOMP IN SAVOY PT I

MAN I LOVE PT 2/sTOMPIN SAVOY PT 2

CHARLIE BOY/l DONT KNOW WHY

4059. BERN I E LEIGHTON PIANO CONTRASTS KY N

HAV U MET MISS JONEs/mOTEN SWING

BEYON THE MOOri/THINGS LOOKING UP

I SEE FACE BEFORE ME/wATING FOR LEIGHT

4060. MEADE LUX LEWIS. ..600G AT PHILHAR DISC N

ME IUM BOOGIE/FAST BOOGIE

HONKY TONK TRAIN Bl/slwO BOOGIE

4061. MEADE LUX LEWIS ASCH E<

YANCYS PFIOE/BOOGIE TIDAL

DENPAS PARADE/GLENDALE GLIDE

lux boogie/randini S EOOGIE

4062. NELLIE lUTCHER CP N

CHI CH| CHICAGO/ONE I LOVE BELONGS

NOTHER MULe/rEACHI NG FOR MOON

LAKE CHARLES BOOG/SLEEPY LAGOON

MCKINNEYS COTTON PICKERS VI4063, N

shimmeshawabble/cherry

plain dirt/zonky

baby wont u please come/bl sure got me

never swat fly/pocky road

4064. MIDNIGHT PiANO (JACKSON & FRYE ) D ISC

MAM IN MOON/TOOK ADVANTAGE OF ME

VOULEZ VOUS/TEA FOR TWO

MEMPHIS BL/LETS GET TOGETHER

4065. JOHNNY MOORES THREE BLAZERS EXCL

GLORIa/sT LOUIS BL

WOULDNT MIND/WAY VER THERE

B BE SHAPR U SEE/NOW THAT U GONE

4066. PAUL HERO SOLO FLIGHT DE

takeoff/contact

on the beam/ln the blue

tailspin/happy landing

4067. o .UL NERO ANIMAL JAM DISC

pitzi cats/hot canary

hep hippo/as crow jumps

4068. NEH AMERICAN JAZZ CP

A I NT GOIN NOPLACE/SUGAR

IM SORRY I MADE U CRy/clAMBAKE B FLAT

CASANCVAS LAMENT/|N SOLIT DE

SOMEDAY SWEETHEART/THAT OLD FEELING

4069. NEW 52 STREET JAZZ VI

52 st theme/night tunisia

spotlight/say it isnt so

OL MAN PEBOp/anTHROPOLOGY

low flame/allens alley

4070. SLIM QAILLARDS OPERA IN VOUT DISC

RECITATIVO E F I NALE/$NTRODU Zl ONE PIANI

ANOANTE CANTABILE/lN MODO Bl/pRESTO

4071. KID ORY CO

BUCKET GOT HOLE/TIGER RAG

EH LA BAS/JOSHUA FIT BATTLE

BILL BA I LEY/CREOLE BOBO

FAREWELL. STOI' <-V I LLE/wORLDS JAZZ CRAZY

4072. LOUIS PRIMA ORCH...PLAY PRETTY MAJ

THE LIP/APPLE BLOSSOM TIME

BOOGIE CHICAGO/PORGY

ANGELINA/LITTLE BOY BLEW TOP

4073. IKE QUEBEC BN

SWEETHEARTS PARADE/d LORES

TOPSY/'CUP MUTE CLAYTON

HARD TACK/|F I HAD U

4074. QUINTETTE HOT CLUB FRANCE VI I

SWEET CHORUS/CANT GIVE U ANYTHING BUT

DAY IS DONE/A INT MISBEHAVIN

SOL I TUDE/RUNNI N WILD

MISS ANNABELLE LEE/MYSTERY PACIFIC

4075. QUINTETTE HOT CLUB FRANCE DE I

found new baby/limehouse bl

d jangology/ultrafox

some these days/lilly belle mae june

avalon/clouds

4076. QUINTETTE HOT CLUB FRANCE DE I

MELANCHOLY BABy/diRECT APPEAL

THEM THERE EYEs/sWING 39

JAPANESE SANDMAN/LOVE LETTERS

THREE LITTLE W0RDs/|2TH YR

4077. TONY PARENT I RAGT IMERS C I I

SUNFLOWER SLOW DRAg/hySTER I CS RAG

PF5ALI NE/QRACE BEAUTY

HI AWATKA/SW IPSY CAKEWALK

4078. MAURICE ROCCO ROCK IN RHYTHM MU S I

HOUR parting/rose rm

U CAN DEPEND ON ME/SUNNY SIDE ST

INVITATION TO Bl/sOMEBODY LOVES ME

WRAP TROUBLES IN DREAMs/EASTER PARADE

4079. SATURDAY NIGHT SWING SESSION VOL I VOX

FLIP & JAZZ-I /LOVER

FLIP & JAZZ-2/H0W HIGHTHE MOON

FLIP & JAZZ-3/HONEYSUCKLE

S T NIGHT SWING SESSION VOL 2 vox E

E +

4097. TENOR SAX VOL 2 (")

4C80,

4081

,

4083,

4087.

4089,

SWEET GA BROWN-l/HIGH OPEN HIKE-3

SWEET GA-2/0PEN MIKE-2

SWEET GA-3/0PEN UIKE-I

HAZEL SCOTT DE

BL I N B FLAT/ AZELS BOOGIE WOOGIE

EMBRACABLE u/THREE LITTLE WORDS

HAZEL SCOTT SWINGING THE CLASSICS

RITUAL Fl REDANCE/TWB PART INVENTION

VALSE-MINUTE WALT z/HUNG A R I AN RHAP 2

COUNTRY GARDENS/PRELUDE C SHARP

HAZEL SCOTT PIANO RECITAL SG

VALSE C SH MIN/GUESS HAVE CHANGE PLANS

HOW HIGH MOON/RAINY NIGHT IN G

FANTASY IMPROMPTU/NOCTURNE B FL M I

N

idyll/sonata C MIN

HAZEL SC0T1 GREAT SCOTT CO

LOVE ME LEAVE Me/sOON

love will find way/emaline

DANCING ON CEILING/mARY LOU

BROWN BEE BOOGIe/nIGHTOIARE BL

A3TIE SHAW 4 STAR FAVORITES VI

"TARDUST/baCK BAY SHUFFLE

MOONGLOw/SERENADE TO SAVAGE

TRAFFIC JAM/DANCING IN DARK

FRENES l/BEGI N BEGUINE

SINGIN THE BLUES VI

( LOU I S,M ILDRED, TEA, WATERS

)

BLUES IN SOUTH/BL FOR YESTERDAY

I DONT WANNA MISS./THAT AINT RIGHT

ST LUIS BL/BL AFTER HOURS

BL IN MY HEART/CARELESS LOVE

BESSIE SMITH CO

BEFN GOOD OLD WAGOn/cOLD IN HAND

CAKE WALK IN BABIEs/yOUNG WOMANS BL

BABY DOLL/LOST HEAD BL

EMPTY BED 1-2

STUFF SMITH TRIO ASCH

LOOK AT Me/m|DWAY

SKIP I t/stop LOOK

DEASERT SANDS/DONT U THINK

EDDIE SOUTH DARK ANGEL OF VIOLIN CO

zigeuner/melody IN A

PARDON MADAM/pRETTY GIRL 1.1 KE MELODY

PRELUD IUM AND ALEGRO/HEJRE KATI

LA CUMPARS I Ta/paPA VI GA ME VOY

EDDIE SOUTH [VJJYUTBj PILOT ONE

deep purple/aint MISBEHAVIN

STARDUSt/l ILACS IN RAIN

SENTIMENTAL RHAP SODy/sWEET SUE

HONEYSUCKLE ROSE/BODY SOUL

DAN BURLEY SOUTH SIDE SHAKE CI

DUSTY BOTTOM/S SIDE SHAKE

BIG CAT LITTLE CAT/3 FLIGHTS UP

SHOTGUN HOUSE RAG/LAKEFRONT BL

MUGGSY SPANIER JAZZ ENSEMBLE DISC

HOW COME U DO ME/AM I BLUE

MUGGSY SPEC I Al/pEEWEE SQUAWKS

.SULLIVAN BECHET QUARTET D ISC

FIDGETY FEET/SISTER KATE

THE CHI MEs/pANAMA

TIMOTHY/GUT IT GONE

MAX I NE SULLIVAN INT N—

COME RAIN SHINE/S KYLARK

TAKING TIME/MISS OTIS REGRETS

LEGALIZE MY NAME/SUMMERT IME

MONTANA TAYLOR C I N

INDIANA AVE ST/|N THE BOTTOM

LOWDOWN BUGLE/l CANT SLEEP

FO DAY BL/SWEET SUE

TENOR SAX. ..BYAS, HAWK, WEBSTER, IE STER SAVN

OONS IDEA/WHAT D" U WANT WITH MY HEART

HONEYSUCKLE R0SE/8L SKIES

STOMPIN SAVOY/SUNNY SIDE ST

GHOST CHANCE/LESTER SAVOY JUMP

SAV

FLAT ROCK/RIDIN THE RIFF

I NDIANa/lESTERS BL

KATS FUR/l SURRENDER DEAR

WORRIED BLUE/RIFFIN JIVIM

4098. TENOR SAX STYLISTS

DONT ELAME ME/GIRL OF DREAMS

BIG DEAL/MY JO ANN

CANT GIVE U ANYTHING BUT LOVE/DEXTER RIDES

VOTS dot/sept IN RA I

N

). FRANK TESCHMAKER CO I

sh immeshawab le/one step heaven

liza/nobodys sweetheart

sugar/china boy

nobody sweetheart/sister kate

). THIS IS JAZZ VOL I (WILD BILL) C I G

ECCENTR I C/T I SHOW I NGO

BIG BUTTER EGG MAn/bABY PLEASE COKE

HOTTER THAN THAT /SENSAT I ON

. FATS WALLER MEMOR I AL(H INES, JAFFE

)

SG K

FEELING IM FALLI Ng/sQUEEZE ME

BLACK BLUE/zONKY

KEEPIN OUT MISCH/HOW CAN U FACE ME

HONEYSUCKLE ROSE/FATE IN YOUR HANDS

4|02. J.PJOHNSON PLAYS WALLER FAVORITES DE l»

FEELING IM FALLI Ng/hONEYSUCKLE

KEEPIN OUT MISCH/AINT MISBEHAVIN

GONNA SIT RIGHT DOWN WRITE/FATE YOUR

BLUE TRUNING GRAY/SQUEEZE ME

ALVY WEST LITTLE BAND CO N

mom song/papas tune

charm/hop skip jump

cathy/tonys guitar

bl rumba/uncle samba

ALEC WILDER OCTET CO N

BULL FIDDLE CHINA SHOP/p I ECES OF EIGHT

K I NDERGARDEN FLOWER/DANCE MAN BUYS

OLD MAN SUSPICIOUS/FIRST LONG PANTS

PLEASE 00 NOT D

I

STURb/hOUSE DICK

MARY LOU WILLIAMS TRIO ASCH N

NIGHT DAy/pERS|AN RUG

RUSSIAN LULLABYE/BL SKIES

FOUND NEW BABY/U KNOW BABY

MARY LOU WILLIAMS DISC

cloudy/how HIGH MOON

MAN I L0VE/BL SKI ES

LONELY MOMENTS/THESE FOOLISH THINGS
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SALE DR. FRANK HYNES
BOX 5 THE RECORD CHANGER I 25 LA SALLE ST., NYC 27, NY

SEE FIRST PAGE OF THE ALBUMS FOR SALE SECTION FOR FULL DETAILS.

SALE

4 1 07. SIGNS OF ZODIAC VOL I ML*

AR1 Es/tAURUS

cancer/geneni

LEo/v'l RGO

SIGNS ZODIAC VOL 24i08,

l i bra/scorpi 0

capricornus/sagitarius

pisces/aquarius

TEDDY WILSON

ASCH

CO

rosetta/these foolish things

body soul/china "oy

cant get started/l know u know

smoke gets in eyes/them there eyes

41 10. TEDDY WILSON PLUYS MUS N

cheek to cheek/favorite memory

hallelujah/strange interlude

all of me/long ago far away

sunny morning/why SHOULDNT I

4|||. JAN AUGUST PIANO MAGIC D I A N

MAKE BELIEVE/MELANCHOLY BABY

OLD MAN RIVER/SOME THESE DAYS

MY SHAWl/w I THO'.'T U

41 |2. FRANK IE CARLE CO N

STUMBL

I

Ng/eSTELLE

barcarole/prelude c sh min

sweet l0rraime/|2 st rag

hi nous tan/lover s lulla eye/sunr i se serme

4} 13. FRANK IE CARLE CO N

AFTER U GONE/CANT BELIEVE THT U IN LOVE

I KNOW U KNOw/sOM EBODY LOVES ME

LOVE NEST/SWINGIN DOWN LANE

SWEET LOVELY/ONE I LOVE BELONGS

4| |4. FRANK IE CARLE

LOUI SE/jOSEPHI NE

MARGI E/ROSE MAR I

E

D I ANE/CHARMA I GNE

L I ZA/l DA

4| |5. FRANK IE CARLE

CO

OF

hol i day/k i tte n on keys

flappe re tte/dan c i ng tambourine

doll dance/wedding painted doll

humoresque/r idi n high

41 1 6. CARMEN CAVALLERO

TANGO ROSES/SERENADE

COME BACK SORRENTO/OH MARIE

CI Rl B I Rl Bl N/FUN I CULI FUNICULA

SANTA LUCIA/o SOLO MIO

41 1 7. BUDDY COLE PIANO COCKTAILS

SMOKE GETS IN EYEs/TEMPT AT I ON

SONG IS u/GOT U UNDER SKIN

STARDUST/NIGHT AND DAY

BODY SOUL/BEGIN BEGUINE

41 18. EDDIE DUCHIN CO

DE

CP

E*

GUESS HAVE CHANGE PLANS/LOVELY LOOK AT

EASTER PARADE/WHY DO I LOVE U

APRIL IN PARI s/NOCTURNE E FLAT

WAY U LOOK TONI GHT/LOVER COME BACK

EDDIE DUCHIN PLAYS GERSHWIN CO

SOMEONE TO WATCH OVRE ME/MAN I LOVE

EMBRACABLE u/LOVE WALKED IN

summertime/cant TAKE THAT AWAY

swonderful/somebody loves me

DUCHIN PLAYS COLE PORTER CO

ROSALIE/WHAT IS THIS THING CALLED LOVE

I GET KICK OUJ u/LOVE FOR SALE

NIGHT AND DAY/ONE THSE THINGS

DUCHIN REMINISCES CO N-

( FOUR RECORDS)

IF I COULD BE WITH u/hAD BE u/ALICE BL

gown/see u in dream/til we meet again/

keep smiling at trouble/apr i l showers/

youre my everythi ng/cant we talk it over/

u do something to me/day is done/am i

BLUE/BL R0Om/| KISS HAND MADAm/pRETTY

BABY/SOMETIMES IM HAPPY

N<

4|22. DUCHIN PLAYS TSCHAIKOWSKI CO

SECRETS/NINE BUT LONELY HEART

MOONLOVE/STORY STARRY NIGHT

save me dream/our LOVE

CONCERTO FOR 2/lSLE OF MAY

4|23. JACK F I MA TEN TALENTED F INGERSMER

ISLE OF MAY/LAMP IS LOW

TONIGHT WE LOVS/MY REVERIE

INTERMEZZo/l LOOK AT HEAVEN

4|24. CHAUNCEY GRAY AT EL MORROCCO HIT

EASTER PARADe/l VELY TO LOOK AT

MAN I LOVE/SOMEONE TO WATCH OVER ME

WHY DO I LOVE u/lOVER COME BACK

GUESS ILL HAVE TO CHANGE PLANs/sUMMERT IME

4125. JOE REICHMAN PIANO REVERIES VI N

CANT W E BE FRIENOs/TEA FOR TWO

STORMY WEATHER/EASY TO LOVE

INDIAN LOVE f LL/lOVER COME BACK TO ME

HEART STOOD STILL/l FOLLOW MY SECRET

4|26. WITTEMORE AND LOWE DOUBLING ON IVORIESVIN

TEMPT AT I On/nuROT I C GOLDFISH

BEGIN BEGUI NE/SOUTH AMERICA

WALTZ FANTASY 1-2

SELDOM THE SUn/n|GHT AND DAY

4127. W ITTEMORE AND LOWE TWO GRAND VI

lover/song is u

still of night/continental

falling in love with love/brazil

old black magic/didnt believe me

4128. MUSIC TO REMEMBER ITURBI VI

FANTASY IMPROMPTU/MAZURKA (rmch
)

FANTASY IMPRO/WALTZ C SH MIN

4 1 29. HENRY K ING ORCH RUMBA S DE

babalu/masabi

LA COMPARSa/s I LENT I 0

I ncerti dumbre/lamento BROENCANO

quiw bamba/tonys wife

4|30. HENRY KING TEN FAMOUS RUMBAS DE

peanut vendor/jungle drums

cachita/my shawl

tabu/say si si

mama inez/maria la 0

HAVANA CALLING ME/siBONEY

4 1 3 1 . ARTUR ARTUROS CUBANO RHYTHMS VI

TABOo/lSLE CAPRI

Ml SERLOu/jUNGLE DRUMS

LADY IN REd/lamENTO iBROENCANO

BEGIN BEGUH NE/s ILENC I 0

NORO MORALES RUMBA IMPROV4|32, CODA

RUMBA RHAPSODY/BANGIN BONGO

LINDA MUJEr/bFSIN BEGUINE

JOSfEF I na/mQNTUNDO IN A FLAT

4i33. 1—2—3 KICK CONG A 5 DE

tiger rag/hi ndustan

goin conga/dinah

JUST WILD ABOUT HARRy/|23 KICK

AD I OS PANAMA/VIENE LA COMGA

THAT HAPPY C ONGa/aMER I CONG

A

4|34. MORTON GOUL D. .. SOUTH OF BORDER

MEXICAN ME0LEY/8RAZ IL

LA CUMPARS I TA/jARAgE TAPATIO

EL RELICARIO/AOIOS MUCHACHOS

EL RANCHO GRA NDE/TROP I CAL

4|35. MONCHITO PLAYS RUMBA C

SUAVEC t TO/O'JE HAPPY ESTOY

RUMBA MILITAR/CHI QUI C H

A

CALDONIA/si OR NO

4i36. JOSE MEL I S AT PIANO V

C0NCE|RT0/m| SAMBA

ORQU IPEAS/AMOR TROPICAL

4|37. HENRY KING TEN FAMOUS RJMBAS 0

CACHITA/MY SHAWL

HAVANA CALLING ME/siBONEY

MARIA LA 0/mAMA INEZ

SAY SISl/T«Bl

JUNGLE D RUMS/PEA NUT VENDOR

CO

F +

4 1 39. ENRIC MADRIuJERA SON

BESAMC MUCHO/COMO TRU CU TU

CHI "J CHIU/LIVING KISS TO KISS

OS QUINDIS DE YAYA/CANSADO

CAE CAE/lLUMBELE

JOSE MORANDS LATIN AMERICAN MUSIC APO N

4|40. N-

4|42,

IN EYES

LON N

4 1 44,

4|45,

N

N

N

RUMBA FANTAGy/gREN EYES

shu shu/batucaoa

RUMBA AT WALDORF/cHIQUI CHA

PHIL BR I TO SINGS MUS

WHO TOLD U THAT L

I

e/sURRENDER

THE GYPSY/DONT 9E BABY BABY

EITHER ITS LOVE/SWEETHEART SIGMA CHI

NOT FOOL IN ANYONE/lF I COULD BE

RUBY NEWMAN. ..FAVORITE TUNES CAFE SOC DEN

WILD ABOUT HARRY/OARKTOWN STRUTTERS BALL

WHO/l LL SEE U AGA IN

JUST ONE THEOSE Th/niGHT AND DAY

LOVE FOR SALE/BY MYSELF

I GET KICK OUT j/sMOKE GETS

TOOTS CAMARATA F INGERBUST IN

FINGERBUSTIN/RHAP FOR SAX-I

RHAP FOR SAX-2/THE BREEZE

FIDDLE FADOLE/FANTASY IMPROMPTU

XMAS TIME ALBUM, GARLAND .OURBI N

.

BAKERDE N

ADESTE Fl DEL IS/SILENT NIGHT

BIRTHDAY KINg/sTAR OF EAST

CAME UPON MIDNIGHT CLEAr/bETHLEHEM

HARK HERALD ANGEl/hOLY NIGHT

PERRY CCMO MERRY XMAS MUSIC VI

SILENT NIGHT/LITTLE TOWN BETHLEHEM

SANTA CLAUS COM IN TOWn/|LL BE HOME XMAS

JINGLE BELLS/COME ALL YE FAITHFUL

WINTER WONDERLANd/xMAS FEELING

PERRY COMO A SENTIMENTAL DAT E V

I

HAIR TURNED SILVER/DAY IS DONE

CAROLINA MOON/BODY SOUL

WHATLL I DO/L VE ME LEAVE ME

ALWAYS CHASING RA I NBOWS/CANT BE SAME

4|46. VIC DAM ONE A YOUNG MAN SINGS MER

SWEET SUE,/|F I HAO U

GIRL MY DREAMS/LOVE AROUND CORNER

D1DNT BELIEVE Me/m|DDLE OF MIGHT

4|47. BERYL DAVIS LON N

I CRIED FOR u/BL SKIES

STAR EYES/OLD BLACK MAGIC

HEAVENLY MUSI C/CONFESS I

N

4148. DENNIS DAY SINGS CP E+

HEART STOOD S T I LL/FALL I NG IN LOVE LOVE

SMOKE GETS EYEs/aLL THINGS U ARE

DANNY BOY/SONG IN HEART

DAY IS DONE/GOT I UNDER SKIN

4 1 49. DENNIS DAY SHAMROCK MELODIES V I HI-

IRISH LULLA BYE/l R I SH EYES SMILING

BACK TO DONEGAl/l I TTLE BIT HEAVEN

MOTHER MCCREE/ROSE TRALEE

4|50. GOOD OLD T IMERS CONT N-

(PLAYED BY GENE KARDOS ETC

)

TAVERN MEL0DY/i3EER GARDEN MELODY

ALL BY MYSELF/LAST NIGHT BACK PORCH

OLD TIMER WALTZES/GOOD OLD DAYS

BARBERSHOP MELOOIEs/siNG A SONG

4|5|. DICK HAYMES SOUVENIR Al BUM DE N

U ARE TOO BEAUTIFUL/s TARDUST

THEY DIDNT BELIE'E VE/wHERE OR WHEN

U WERE ONLY GIRl/hOW DEEP OCEAN

INDIANA/REST WORLD GO BY

4|52. L ONDON SUITE ORCH OF TED HEATH LON N

pi cadilly/soho

l imehol-se/bonu street

white chapel/chelsea

41 53.. SAMMY KAYE STEPHEN FOSTER FAV VI N

BEAUTIFUL DREAMER/OLD BLACK JOE

CAMPTOWN RACES/FOSTER MEDLEY

OH SUSANNA/GO WHERE LOVE LIES DREAMING

SWANEE RIVER/OLD KY HOME

JEANNIE LBh/mASSAS COLD GROUND
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SALE

4i54. HAL KEMP MD.'QRIAL VI N

DATE WIRH 4NGEL/REMEMBER ME

WHISPERS IN DARk/lAMPLIGHT

LOVE FOR SALE/SPEAK YOUR HEART

I 8 CENTURY DRAWING Rm/| N DUTCH

4|55. HAL KEMP DANCE TIME VI E<-

l a copa del olv ! do/lover

quimbamba/la cumparsa de camajuani

time on hands/lets do it

4156. RENDEZVOUS WITH PEGGY LEE CP N—

CANT GIBE U ANYTh/why DONT U DO RIGHT

STORMY WEATHER/THEM THERE EYES

DEED I DO/DONT DMOKE IN BED

4|57. LOMBARDOLAND DE N

MISSOURI WALTZ/NAUGHTY WALTZ

WEN DAY IS DONE/AT DAWNING

DANCING IN DARK/TIME ON HANDS

VERY THOUGHT OF u/SMOKE GETS IN EYES

ALWAYS CHASING RA I N BOWS/MAKE BELIEVE

4|48. SYLVIA MARLOW . . .SAC H TO BOOGIE GL N

PINETOPS Bw/l8 CENTURY DRAWING RM

YANCEY SPECIAL/HONKY TONK TRAIN

BOOG WOOG RHAP/BACH GOES TO TOWN

4|49. JOHNNY MERCER {, PlEO PIPERS CP N

MINDIN Bl z/sT LOUIS BL

MEMPHIS Bl/shOULD I

ONE FOR BABy/aLEX RAG BAND

EUBRACABLE u/GUESS HAVE CH PLANS

4|50. SIDEWALKS OF NY (MEDLEYS

)

DE N

BENCH IN PARK/AFTER THE BALL

BILL BAILEY/TAMMANY

yip i yaddy/daisey BELLE

WALTZ ME AROUND A GA I n/G00D OLD SUMMER

4l5l. ALFREH E SMITH MEMORIAL MA J N

(RAY BLOCK BACKING VARIOUS SINGERS)

BAND PL A YE 0 On/my GAL SAL

GIBE MY REGARD BDWy/aVE MARIA

TAKE HOME AGAIn/eASTER PARADE

bowery/tim TOOLAN

4|52. TED STRAETER PENTHOUSE SERENADE OR N

PENTHOUSE SERENADE/THANKS FOR MEM

YOURE BLASE/COCKTAI LS FOR 2

TWO CIGARETTES IN DARk/mUSIC MAESTRA

4|53. STRICTLY G.

I

. ASCH N

GEE BUT ITS GREAT/cH I CKEN BL

HINKY DINKY/ONCE WERE CIVILIANS

ROAD TPKYO/HELL OF GLORY RD

SAGA SAD SACk/v PLUS ONE

4i54. KOSTELANETZ PLAYS GERSHWIN CO N

MAN I LOVE/MAYBE

FASC I NAT I N RHYTHM/LADY BE GOOD

EMBRACABLE u/sOON

swonderful/man I LOVE

4|55. GEORGE GERSHWIN SONGS DE E+-

cant take that away/soon

swanee/embracable u

bidin my time/lady be good

song of flame/dont forget me

4|56. GEORGE GERSHWIN S0N6S(3ING) DE E*

MINE/CERTAIN FEELING

CHAP YO HANDs/l GOT RHYTHM

MAYBE/sCMEBODY LOVES ME

who cares/swonderful/one ONLY

4| 57. ANDRE KOSTELANETZ MUSICAL FAVS CO Nr-

BEGIN BEGU INE/SMOKE GETS IN EYS

I GOT RHYTHM/ALL THINGS U ARE

TEA FOR TWO/FALLING IN LOVE

PRETTY GIRL LIKE MELODY/
-

] SEE FACE

4(58. DAVID ROSE ORCH FILM FAVS VI E+

WAY U LOOK T I N I GHT/WHEN U W I SH

LUL1-ABYE BROADWAY/OVER RAINBOW

SWEET LELANl/LAST TIME I SAW PARIS

THANKS FOR MEM ORy/cONT I NENTAL

4|59. HARRY HORLICK PLAYS JEROME KERN DE N

LAST TIME I SAW PARIs/lOOK SILVER LINING

WHY DO I LOVE u/maKE BELIEVE

YES TERDAYS/SMOKE GETS IN EYES

THEY DIDNT BELIEVE Me/0LD MAN RIVER

DR. FRANK HYNES
BOX 5 THE RECORD CHANGER 1 25 LASALLE ST., NYC

SEE FIRST PAGE OF ALBUMS FOR SALE FOR DETAILS

SALE

DE

E-l-

4|60. RED MILL (THE SHOW

)

WHEN P RETTY/MOONBEAMS

STREETS NY/EVERY DAY LADIES DAY

ISLE OF DREAMS/BECAUSE UR U

4| 5 1 . CALL ME MISTER ( THE SHOW) DE

MILITARY LIFE/GOING HOME TRAIN

WHEN WE MEET AGAIn/alONG WITH ME

S. A. TAKE IT AWAY/LITTLE SURPLUS ME

RED BALL EXPRESS/FACE ON DIME

CAMM ME MR/YULETIDE PARK AVE

4|62. KOSTELANETZ MUSICAL FAVS CO

DANCING IN DARK/ELL SEE U AGA I

N

EASTER PARADE/SONG IN HEART

SOMEBODY LOVES ME/TOUCH HAND

NIGHT DAY/TIME ON HANDS

4|63. FRED WARING YANKEE DOODLE DANDY DE N

MARY GRAND OLD NAME/HA RR I GAN

SO ,ONG MARY/u REMIND MT OF MOTHER

U NEVER KNOW/WAIT FOR ME MARY

4 1 64. GLADYS SWARTHOUT MUSICAL SHOW HIT S VI Et-

BEGIN BEG i| N£/LOVELY DAY TOMORROW

SMOKE GETS IN EYES/THRU YEARS

HEART STOOD STILl/mAN I LO\€

DANCING IN DARK/GIVE ME ONE HR

4165. THIS IS THE ARMY (THE SHOwl VI N

WELL DRESSED MAN WILL WEAR (FATS )A I RED

RUSSIAN WINTER/HOW ABOUT CHEER

THIS IS ARMY MR JONES/LEFT HEART STAGE DR

MANOY/OH HOW I HATE TO GET UB/aMER EAGLE

4|66. MUSICAL HAWA

I

I CO N

HAWAIIAN WAR SONg/hAWA I I AN DRINKING SONG

ONE ROSE/si NG ME SONG HAWAII

DO NOT FORGET ME/aMID HONOLULU

TO U SWEETHEART ALOHa/lELANI

4167. RAY ANDRADE ORCH ... SOUTH S EA SERE NADESV I

N

SONG ISLANDS/KUU ALOHA E MALIU MAI

HAPA HAOLE HULA GIRL/WAILANA

PUA KALEPONl/sWEET LEI LEHUA

LILIU E/ALOHA OE

4|68. HAWAII CONT N

HELONA/ALOHA NO AU I KO MAKA

WAI A LAE/UA LIKE NOA LIKE

ELEU MIKIMIKl/sEAUTIFUL KAHANA

4|69. HARRY OWENS ROYAL HAWAIIANS CP N

MAUI GIRl/alOHA NO WAU I KO MAKA

MY TANE/THE LAUGHING SONG

DONW ON AM I AM I ONIONI I SLe/fAREWELL MAL

SWEET LELANl/LI TTLE BUTCH

41 70. MUSIC OF HAWA I l««»B1NS.KI NNEY OWENS DE N—

ALOHA Ol/SONG ISLANDS ( B I NG
)

HAWAIIAN PARAOISE/lSLE GOLDBM DREAMS

LITTLE GRASS SHACk/kING KAMEHAMEHA

ACROSS THE SEa/hOONANEA

KINS SERENADE/OLD PLANA TTION

4171. RAY K I HNEYS SWEET HAWAIIAN MOONLIGH T DE N

.ove/kalua

4)74.

41 75,

4|76,

4 1 77,

41 78,

TH IS IS JAZZ VOL 2 K ID ORY C I N

SAVOY BL/SNAG IT

WEARY BL/DOWN AMONG SHELTERING PALMS

BLUES ALBUM ( JOSH ETC) ASCH N

A I NT GONNA BE TREATED THIS WAy/lONESOME

TIL BABY COME HOMEs/TOO EVIL

TB 8L/CARELESS LOVE

JAMES P. JOHNSON NEW YORK JAZZ A SCH N

BOOGIE OREAM/HOT HARLEM

HESITATION Bl/4 OCL GROOVE

THE OREAM/EUPHONI C SOUNDS

MARY LOU WILLIAMS ORCH ASCH

stardust/i-2

man 0 mine/gjon mili jam session

LADY BE GOOd/cARC I NOMA

EDDIE HEYWOOD ON 88 SG

41 79.

4|80,

4i8i,

4182,

4183,

THEM THERE EYEs/pENTHOUSE SERENADE

FLAMINGO/NIGHT AND DAY

TIME N HANDS/SUNNY SIDE ST

HOW HIGH MOON/SARCASTIC LADY

ESQU IRE 1946 AWARD JAZZ VI

SNAFU/LONG JOURNEY

ONE GOT AWAY/GONE WITH WIND

IA77 AT THF PHII HARMONIC VP I ASC

HOW HIGH MOON 1-2-3

LADY BE GOOD 1-2-3

(THREE RECORDS)
iatp uni ? D ISC

BL FOR MORMAn/caNT GET STARTED

BL FOR NORMAN 2/cANT GET STARTED 2

JATP VOL 3 D I SO

CRAZY RHYTHM 1-2

SWEET GA BROWN 1-2

MARY LOU WILLIAMS ASCH

ROLL EM/MARY LOUS BOOGIE

DRAG EM/LITTLE JOE

ST LOUIS BL/LULLABYE LEAVES

4|84„ LOUIS ARMSTRONG ALL STARS (TEA) VI

SAVE IT PRETTY MAMa/rOCKIN CHAIR

A I NT Ml SBEHAVIN/PENNI ES HEAVEN

BACK 0 TOWN BL/ST JAMES INF

BECHET SPAN IER BIG FOUR HRS4| 35.

4| 86,

4|87. CARNIVAL IN RIO

HAWA I IAN

DROWSY WATERS/ALOMA

PAGAN LOVE SONg/swEET HAWAIIAN MOONL I TE

1234/YAK HULA HICKY DOOLA

HONOLULU/BL PACIFIC MOONLIGHT

JOHNNY PINEAPPLE ALONG PINEAPPLE TRAIL MERN+M89,
COKEYEB MAYOR/HAWA I I AN PARADISE

ALONG PINEAPPLE TRAl/hEEIA

KUU LEI /FOR U AND I

|2" RECORDS IN ALBUMS SETS. SAME CONDITIONS APPLY

THIS SECTION EXCEPT THAT THE PRICE PER RECORD IS

75* WITH THE ALBUM THROWN IN FREE.

4173. FIVE FEET OF SWING DE E+

(BOB CR0S8Y,D0RSEY,D0RSEY BROS, GLEN GRAY,

WEBB)

S. RAMPART ST PARADe/dOGTOWN BL

I DRIED FOR U/VOLGA BOATMEN

WANT BE HARPY/HALLELUJAH

SOLI TUDE/WEARY BL

SLEEPY TIME GAL/DRIFTING APART

LAZY RIVER/SWEET LORRAINE

CHINA BOY/4—5 TIMES

LILY PONS WALTZ ALBUM CO

ILL FOLLOW SECRET HEART/FLEDERMOUSE-I

FLEDERMOUSE FANTASY—2/l LL SEE U AGAIN

MORE 10" ALBUMS 50* PER RECORD

V 1

41 88,

4| 90,

4|9l

4192,

SAMBA LELE/ABRE A JANELLA

oh senhora viuva/lig LIG LIG LE

nano tenho lagrimas/ola seu nicolau

U ICHEL I TO VALDES BIM BAM BOOM DE

oye negra/sensemaya

nague/drumme NEGRITA

carambu/bim BAM BOOM

rica pulpa/zarabanda

SAllBA SESSION KY

tumbando/lulu

QUE QUE BAH I ANA TEn/cANTA BRAZIL

CAVAQU

I

NHo/bA I A

THR GREAT G ILDERSLEEVE CP

snow white 1-2

snow white 3-4

c i nderlla 1-2

cinderella 3—4

SPIKE JONES MUSICAL NONSENSE V

I

old macdonald/our HOUR

HAWAIIAN WAR CHANT/cHLOE

LETS ALL HOWL GL

LET ME CALL U SWEETHEART/BI CYCLE BUILT

work in on rr/show ME WAY TO GO HOME

OLD GRAY BONNET/OLD MILL STREAN
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SALE DR. FRANK HYNES AUCTION

BOX 5 THE RECORD CHANGER 1 25 LA SALLE ST., NYC 27, NY

THESE RECORDS ARE ALL 1
2" UNLESS OTHERWISE SPECIAL INDICATION. ALL ARE FOR SALE AT 75* UNLESS SPECIFIED FOR AUCTION. OTHER CONDITIONS

EXACTLY AS INDICATED IN OTHER SECTIONS OF AD. WHEN ORDERING SALE RECORDS INCLUDE REMITTANCE. ON AUCTION ITEMS YOU WILL HAVE TO WAIT

UNTIL THE AUCTION CLOSES.

ALBERT AMMONS HAWKINS CONTINUED THE MANOR ALL STARS

3501 • 800G 1 E NWOOG 1 E St/bW BLUES 8N 2 N 3551 .MAKE BELIEVE/ONE THOSE THINGS KY I 3 I V N 360l .NEVER GO THEBE/MERVEL FALB IN MA 2000 N

3502. CHICAGO IN MIND/TWO AND FEWS BN 4 N 3552. DONT BLAME Me/hALLELUJAH KY I 320 N PIGMEAT PARKHAM (OLIVER MESHEUX

)

3503. BASS GOIN CRAZY/SUITCASE BL BN 21 N— CYRIL HAYNES SEXTET 3602. HOW LONG BL/BL BEFORE SUN BN 48 N

3504.JAMMIN THE BOOG

1

e/bOTTOM BL CMS 1 5 1

5

E+ 3553.MORNING MADNESS/ONE SAD THRUS COM 4 N JOE MARSALA DELTA FOUR

LIL ARMSTRONG ALL STARS 3554. ACROSS THR d/cEDAR MANOR COM 5 N 3603.3 OCL JUMP/REUNION IN HARLEM GL 300I E +

3505. EAST TOWN BOOG

1

e/cONFESS 1

N

BW |2|0 N EDDIE HAYWOOD 3604. ROMANC E/ZERO HOUR BW l20i N

3506.LITTLE DADDY Bl/laDY BE GOOD BW 1 2 1

1

N 3555.1 COVER 'WATERFRONT/BEG IN 8EGUINECMS I5I4E/ 3605. JOE JUMP/DONT LET IT END 8W 1 202 N

SIDNEY BECHET JC HI3GINB0THAM 3606. BL IN STORM/UNLUCKY WOMAN BW 1 203 N

3507.MUSK RAT RAMBLE/BL HORIZON BN 43 N 3556. DEAR OLD SOUTHLAND/CONFESSIN SESSI 20I6N METRONOME ALL STARS

3508. JAZZ ME BL /ST LOUIS BL 8N 44 rj EARL H INES 3607.METRONOME ALL OUT/LOOK OUT V I 404000 N

CHU BERRY LITTLE JAZZ 3557. FATHERS GETAWAy/reMI N 1 SCI NG BN BN 5n/v PUNCH MILLER STOMPERS

3509. BODY SOUL/STAROUST CMS 1 502 e/g ART HODES 3608. BOY IN BOAT/WEST END BL SESS 1 20

1

4n

3510/GEE AINT 1 GOOD TO u/sUNNY SIDE STCMSI508N 3558. SW GA BROWN/SUGAR FT STOMP BN 34 N 3609.MUSCLE SHOALS Bl/sUGAR FT ST SESSI20I5N

BARNEY BI3ARD ORCH W. AULD 3559. APEX BL/SHAKE THAT THING BN 45 N MIFF MOLES NICKS IELAND BAND

3511. BLUES BEFORE DAWN/POON TANG BW 1206 N HARRY HUMPHREY/EDGAR DAVENPORT 36I0.PEG 0 HEART/ST OOIS BL CMS 1 5 1 8 E

35|2.H0W LONG BL/9 OCL BEER ew 1207 N 3560. PAUL REVERES R 1 DE/SHERI DANS RIDECO 5970 N BENNY MORTON ALL SRATS

PETEBROWNS ALL STAR iUINTET THE ABOVE RECORD FOR AUCTION MIN B D 75i 36 1 I .CONVERSIN IN BL/SHEIK ARABY BN 46 N

35|3.I MA/ BE WRONG/ALL DEPENDS ON KY I3l2 N NAY JAFFE TRIO 36I2.MY OLD FLAME/LIMEHOUSE BL BN 47 N

FRANK IE CARLE 356I.IF 1 HAD u/lOO YRS TODAY BW 1 209 N 36I3.0NCE IN WHILE/LIZA KY 1 309 E

35|4.HAVE U MET MISS JONES/FOGGY DAYDE 15037 N 3562. SL NATS FLAT/THESE FOOLISH TH BW I 208 N 36I4.WHERE OR WHEN/sL I PHORN OUTING KY I 3 I 5 N

35i5. still of ni ght/rosali e/who KNOWDE 15036 N CLIFF OACKSONS CATS WITH BECHET FRANK IE NEWTON

CASA LOMA ORCH (CONNIE BOSWELL

)

3563. QUIET PLEASE/wALK TALK TO SELF BW I 204 N 36|5.MIGHTY BL/ROCKIN THE BL BN 3 N

35l 6.WASHBOARD Bl/|NDIAN LOVE LYRICSBR 20108 N 3564. JEEPERS CREEPERS/CLIFFS BW BW I 205 N 36I6.AFTER HOUR Bl/pORT HARLEM BL BN i

I 4 N

THE ABOVE RECORD IS FOR AUCTION MIN BID 75^ JAM SESSIONS AT COMMODORE RED NORVO SELECTED SEXTET (DIZ.BIRD)

SID CATLETT LU ARTET 3565. CARNEGIE JUMP/CARNEGI E ORAG CMS I 500v/e 36 I 7.HALLELUJAH/SLAM SLAM BL COM 6 N

351 7.MEM0RI ES OF u/jUST A RIFF CMS I 5 1

5

£+ 3566.EMBRACABLE u/sERENQDE SHYLOCK CMS |50| N- 36I8.GET HAPPY/CONGO BL COM 7 N

CARMEN CAVALLERO 3567. GOOD MAN HARD FIND 1-2 CMS |504 v+ NORVO

35I8.ENLLORO 1-2 DE 15059 G+ 3568. G01D MAN HARD FIND 3-4 CMS I 509n/e 36l9. SUBTLE SEXTOLOGy/rUSSI AN LULLA8YEKY 1 3 I 0 N

CHOCOLATE DANDIES 3569. basin st bl/katherina i"hrc= CMS |5 I 3e/v 3620.7 COME I I /[* N I LOVE KY |3|4 N

35I9.CANT BELIEVE UR IN LOVE/l SURRENDER DEAR 3570. AT SUNDOWN/WHEN DAY IS DONE CMS I 523 N 362 1 . I GOT RHYTHM/BL ALA RED ky 1 3 1

g

N

CMS 1 506n/e BUNt JOHNSON FLIP PHILLIPS

BUCK CLAYTON QU INTET 357i .panama/when u wore tulip AM 255 N 3622. SWEET L0VELY/B09S BELIEF SG 90003 N

3520. LOVE ME LEAVE Me/dIGA 000 MEL 1 201 N 3572.DARKT0WN STRUTTERS BALL/WALK AM 256 N MFI POWFII

352I.1N THE MONEY/BC 3L MEL 1202 N THE ABOVE TWO RECORDS ARE FOR AUCTION MIN B L75 3623.AVALON/LOVER MAN CMS I 522 N

ROD CLESS QUARTET JAMES P. JOHNSON IKE QUEBEC

3522. PALLET ON FLOOR/HAD BE u(CLIFF)BW 8 N 3573. GUT STOMp/jP BOOGIE BN 24 N 3624.BLMHARLEM/TINYS EXERCISE BN 37 ro

COSY COLE ALL STARS 3574. BACK WATER BL/CAROLINA BALMOR BN 25 N 3625. I ND I ANA/FUNNY THAT WA Y BN 38 N

3523. BLUE MOON/ONE MORE CHANCE KY 1300 E+ 3575. CAPRICE RAG/lMPROV ON PT 8W BN 26N/E 3626. MAD ABOUT u/FACING FACE BN N 42 N

3524. FATHER COOPERATES/THRU FOR NIT KY 1301 E+ 3576.ARKANSAS bl/mULW WALK ST BN 27 N DERRYCK SAMPSON

EDD IE CONDON BAND 3577.VICTORY STRIDE/BL MIZZ BN 32 N. 3627. HEN HOUSE BOOg/bOOG|E IN C BEA 2 N

3525. TORT ILLA B FLAT/MAMMA 0 MINE CMS 1509 N 3578. AFTER U GONE /jOYMENT IN BN 33E/N SESSION SIX

3526. MORE TORTILLA c FL

A

t/l ONESOME CMS 1 5 1

0

E 3579. BOOGIE STRIDE/lMPRESSIONS ASCHlOOl N 3628. WE WANT IN ACT/YESTERDAYS SESSI2009N

BOB CROSBY PETE JOHNSON CHARLIE SHAVERS (HINES>

3527. chain gang/ecstasy DE 15064 • — 3580. KANSAS CITY FAREWELL/BRRELHOUSEBN I 0 N 3629.rosetta/mt air KY 1 304 N

THE ABOVE RECORD FOR AUCTION MIN B ID 75«S 358 I .SOMEDAY BL/viNE ST BUSTLE BN I I N 3630.stardust/curry IN H'iRRY KY 1 305 V
j

WILD BILL DAVISON JONAH JONES ART IE SHAW ORCH
3528, PANAMA/T HATS A PLENTY ^RMCH CMS 151 1 N 3582. U BROUGHT NEW LOVe/hUBBA HUBBA CMS I 520 N 363

1

.concerto clarinet i-2 VI 36383 E

3529.panama/thats a plenty CMS I5l

1

g/f RICHARO M. JONES JAZZMEN MARK SHERir>AN/pll77l F RFr.flRn

3530.panaua/thats a plenty CMS 151 1 E 3583. 29TH dearborn/n.o.hop SCOP BL SESS I 2006E 3632.ni ghtmare in desert/conundrum VI 35229 E+

SIDNEY DEPARIS JAZZMEN 3584.JAZZIN BABIES/CANAL ST BL SESSI 200 7N THE ABOVE RECORD AT AUCTION MIN BIO 75<t

3531. CALL OF BL/EVERYBODY LOVES l" HRCR BN 40 N KANSAS C ITY FIVE MUGGSY SPAN IER RAGT IMERS

3532. WHOS SORRY NOw/BALLIN THE JACK BN 41 N 3585.LETSRE LEAPS AGA

I

n/aFTER THET*EKY I 302 N 3633. sweet lorraine/sept in rain CMS |5|7 E

DWIGHT FISKE 3586.DESTI ATI ON Kc/6 CATS PRINCE KY I 303 N 3634.MEMPHIS BL/3WEET SUE CMS i5l9 u

353? CENSORED LETTER/POGY BROWN GALA 188 N LOUIS KATZMAM BRUNSWICK ORCH JESS STACY

3534/putzy gold/spring RHODE 1 SL GALA |9| N 3587.BEALE ST BL/ST LOUIS BL BR 20096 N 3635. ecstasy/sell out CMS 1 503 N

BENNY GOODMAN ABOVE RECORD FOR AUCTION MIN BIO 75«S REX STEWART BIG SEVEN

3535. BENNY RIDES AGAIn/mAN 1 LOVE CO 55001 N THE KEYNOTERS 3636. cherry/d

i

GA diga doo (hrcs) HRS 2004E/V

THE ABOVE RECORD FOR AUCTION MIN BID 75<* 3588. IN MARKET FOR u/DRIVING ME (CRj KY l 3 1 3 N 3637. TRUE TO u/swamp MIST KY 1 306 N

3536.SUPERMAN/MORE THAN U KNOW CO 55002 N MEADE LUX LEWIS 3638.LITTLE GOOSE/ZAZA KY 1 307 N

3537.MAN 1 LOVE/l GOT RHYTHM CO 55038 N 3589. sol i tude/melancholy BN I N ART TATUM

3533. OH BABY 1-2 CO 55039 N 3 590. THE BLUES I-2 BN 8 N 3639. BOOG

I

e/| F I HAD U ASCH 452IN

LOUIS 3RAVEURE, BARITONE 359 I. THE BLUES 3-4 BN 9 N 3640. soft winds/topsy ASCH452-2N

3539. ON RD TO MANDALAY/DAN- Y DEVER CO 68020 N 3592.H0NKY TONK TRAIN/TELL STORY BN |5 N 364I.MAN I LOVE/DARK EYES COM I N

THE ABOVE RECORD FOR AUCTION MIN B ID 75«! 3593. SASS ON TOP/6 WHEEL CHASER BN |6 N 3642. 1 know u know/body s >ul COM 2 N

ED HALL SEXTET 3594.VARIATI0NS ON THESE I -2 BN |9 N 3643. SUNNY SIDE ST/FLYING HOME COM 3 N

3540. UPTOWN CAFE Bl/dOWNTOWN CAFE CMS I 51 2 N 3595. VARIATIONS 3—

*

BN 20 N jack teagz/rden

354| .CELESTIAL EXPRESS/PROFOUNDLY BL BN |7 N 3596. TELL YOUR ST~»RY 2/RISING TIDE BLBN 22 N 3644.R0CKIN CHA IR/PI TCHI

N

CMS 1 52

1

N

3542. JAMMING IN FOUR/ED HALL BL BN 18 N 3597. BL whistle/chi FLYER BN 39 E PAUL WHITEMAN
3543. hi society/bl AT BN BN 28 N MIKE LO SCAIZO D I X I F I AND wnnnsHFnnFRS

3652. SNAP FINGERS/CARRESSES VI 35704 N
3544. night shift bl/royal garden BN 29 N ( NAPOLEON. GOWANS.SPARGO ETC ) 3653. ALL FOR u/mOONBEAMS AND PINE VI 35708 N
3545.SM00THE SA IL

I

ng/romp 1 N 44 BN 30 N 3598. ROYAL GARDEN BL/jAZZ BAND BALL BW |2|4 N 3654.GRIEVIN FOR u/v/ONDER GIRl/'JORALVI 35703 TJ

3546.SEEIN RED/BL INTERVAL BN 31 N 3599.THATS A PLENTY/SOMEDA Y SWEET BW |2|5 N ABOVE FOR AUCTION. M IN BID 75*
3547.STEAMIN BEAMIN/6IG CITY BL BN 36 N THE ABOVE TWO ARE FOR FOR AUCTION. MIN RID 75rf JIMMY YANCEY

COLEMAN HAWKINS MORAN AND MACK TWO BLACK CROWS
3548.MAN 1 LOVE/SWEET LORRAINE

3657. YANCEY SPECIAL/ETERNAL BL SESS I 200 IN
SG 90001 E/v ACC BY LUCKY ROBERTS PIANO JIMMY AND MAMA YANCEY

3549. SUNNY SIDE ST /LOUISE KY 1308 E+ 3600. ELDER EATMORE SERMONS/OUR CHILDCO 5006 1 N 3658. D ALLETTE ON FLOOr/hOW LONG BL SESSI 2003N
3550. THREE LITTLE WORDs/bATTLE SAX KY 1 3|6 N THE ABOVE RECORD FOR AUCTION. MIN BID 75*
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AUCTION AUCTION

DR. FRANK HYNES
BOX 5 THE RECORD CHANGER I 25 LASALLE ST., NYC 27, NY

THIS PART OF THE AD THIS MONTH IS FOR A CT ION AT A MINIMUM BID OF 50tf PER RECORD. THIS MEANS THAT A THREE POCKET ALBUM HAS A MINIMUM BID CF

$ 1.50. PLEASE BID BY NUMBER TO LEFT OF COLUMN. WINNERS NOTIFIED TO SEND AMOUNT OF BIDS PLUS POSTAGE AND 25<< PACKING CHARGE. IF YOU BID

ON THESE RECORDS AND ALSO ORDER FROM THE SALE SECTION OF THE AD SEND MONEY FOR THE SALE ITEMS AS SPECIFIED PREVIOUSLY AND THE SALE RECORDS

IILL BE SHIPPED IMMEDIATELY AND YOU WILL BE NOTIFIED OF THE AUCTION WINS LATER. CONDITION GUARANTEED.

DE 975 N

I 747 N

3523 E

148 N

.SINGLES

ALBERT AMMONS THYTHM KINGS

3392. EARLY MORNING BL/MILE OR MO

JACK BLAND RHYTHMAKb KS

3393. SOMEONE STOLE GABRIELS HORn/wH UHCA 104 N

BOB CKQStfY

3394. JAZZ BAND BALL/YANCY SPECIAL OE

3395. JAZZ ME BL/(NORK)TIN ROOF DE

BETTY GRABLE

3396. HEARD BIRDIES SINg/arE U KIDDIN

BOTH FROM FOOTLIGHTS SERENADE FOX

ALBERT HUNTER WITH HENDERSON

3397. SOMEONE ELSE TAKE UR PLACE/CH I RP I PM I 201 7E

WING IE MANONE

3398. HOUSE RENT PARTY DAY TEST N

NORK

3399. SHES CRYIN FOR ME/EVERYBODY LO BB 10956 N

FRANKIE NEWTONS CAFE SOC IETY ORCH

3400. TABS BL/FRANKIES JUMP

ALBUMS

3301

4821

BIX BE I DERBECKE MEMORIAL ALBUM VI

mississippi mud/lonely melody
'

san/when

sugar/monday on

l0ui siana/took advantage of me

changes/deep down south

bessie 60 ldnt help it/barnacle bill

( ALBUM COVER SLIGHTLY IMPERFECT)

3802. LOUIS ARMSTRONG JAZZ CLASSICS BR

melancholy/wildman BL

DROP THAT SACK/GEORGIA B0B0

STATIC STRUT/STOMP OFF LETS GO

SANTA CLAUS Bl/tERR|BLE BL

BARRELHOUSE PIANO SL HR CR3803. BR

3804

3805,

3806,

3807,

JAMES P-GOT TO BE MnDERN/jl NGLES

MELROSE—JELLY ROLL St/pASS THE JUG

ML WMS-NIGHT LIFE/ORAC EM

ALEX HILL-STOMPIN EM DOIItj/TACKHEAD BL

COUNT EASIE AT THE PIANO DC N

FARE THEE HONEY/OH RED

WHEN SU GOES DOWN/DIRTY DOZENS

BOOGIE WOOGIE/HOW LONG BL

fives/hey LAWDY MAMA

RED WAGON/DUPREE BL

, BARNEY BIGARD IN ROGER KAYS FANTASY FOR

CLARINET AND STRINGS REX ti

LULL AT DA«n/wRAP TROUBLES IN DREAMS

PORTRAIT LOUISE/SOFT AND WARM

BLACKST ICK ALBUM DE N-

3808,

3809,

3810,

dodos-melancholy/marsala-farewell bl

noone-i know u know/polo-bl murder

dorsey-i got rhythm/herman-herman at sh

BECHET—6LACKST

I

Ck/pEEWEE-SUNOAY

BOOGIE WOOG IE VOL I DE N

JCKNSCN-BLUE6 ON DOWNBEAT/KC ON MIND

MLWMS—L I TTLE JOE/OVERHAND

MEADF LUX—YANCY SP EC I Al/h I LL-BOOG WOOG

AMM0NS-6W STOMP/CLEO Br/p|NETOPS BW

HERMAN-INDIAN Bw/pOWELL—TEDDY BEAR BOOG

CROSBY-BW MAXIXE/GIM MILL BL

BOOGIE WOOG IE VOL 2 DE E+

JOHNSON—6ASEM ENT BOOGIE/DEATH RAY BOOG

HERMAN CHIPS-CHIPS Bw/JACKSON—BW CAMPMEET

PARRl SH—TRENCHEs/sEGA R—BOOG WOOG

MEADE—CELESTE Bl/mR FREDDIE BL

CROSBY—YAMCY SPEc/dOT RICE-TEXAS STOMP

BOOGIE WOOG IE PIANO BR

cow cow-state sr. jive/cow cow bl

MONTNA TAYLOR-DETROIT ROCKs/lNDIAN AVE ST

SPECKLED RED-WILKINS ST St/hEAD RAG-RCMEO

SPECKLED RED-OIRTY DOZENS 1-2

BOOGIE WOOG IE BY JIMMY YANCEY VI N

STATE ST SPEC/YANCY STOMP

MELLOW BL/SLOW EASY BL

FIVE OCL BL/TELL EM ABOUT ME

38l |. CASA LOMA PLAYING HOAGY TUNES WITH

LOUIS, HOAGY, PEE WEE HUNT, ETC. DE

ONE MORNING IN UAy/sTARDUST

WASHBOARD Bl/l|TTLE OLD LADY

ROCK IN CHAIR/LAZY BONES

MOON COUNTRY/LAZY RIVER

RIVERBOAT SHUFFLE/lN STILL NIGHT

GEORGIA ON Ml ND/bONEYARD SHUFFLE

CHAMBER MUSIC SOCIETY LOWER BASIN ST3S|2,

VI

381 3,

WITH SIDNEY BECHET VOL

MOOD I NDI GO/MUSKRAT RAMBLE

DINAHS BL/RUNNIN WILD

BASIN ST BL/SHOEMAKERS HOLIDAY

CHAMBER MUSIC SOCIETY LOWER BASIN ST

VOL 2 VI

STARDUST/SATANI C BL

CHLOE/FAREWELL BL

LADY OF EVENING/BODY AND SOUL

BACH GOES TO TOWN/sOPH EADY

CHICAGO JAZZ ALBUM DE

CONDON—NOBODY SWEETHEARt/fRI ARS PT SHUFFLE

CHA NGES/SOMEDAY S WEETHEART

MCPARTLAND—CH I NA BOY/jAZZ ME BL

SUGAR/WORLDS WAITIN SUNRISE

WETTL I NG—BUGLE CALL/slSTER KATE

DARKTOWN STRUTTERS/FOUND NEW BABY

38|5, BOB CROSBY'S SHAKESPEARE IN SWING DE N

LOVER AND LA SS/OH MISTRESS MINE

SIGH NO MORE LADIEs/bLOW WINTER WINDS

381 6. JOHNNY DODDS BR

V+-

NEW ORLEANS St/wEARY BL

AFTER U GONE/STOMP STOMP STOMP

JOE TURNER Bl/eRASTUS PLAYS KAZOO

PIGGLY WIGGLY/40 AND TIGHT

I8|7. JIMMY DORSEY CONTRASTING MUSIC DE

DUSK UPPER SANDUSKY/FL I C-HT BUMBLE BEE

MAJOR MINOR St/kEEP KNOCK IN

swamp fl re/ri gamarole

contrasts (theme)/perfidia

john silver/parade milk bottle caps

cherokee/man AND DRUM

381 8^ ELLINGTON I A VOL 2 BR N

CREOLE RHAPSODY 1-2

TIGER RAG 1-2

TISHOM INGO/YELLOW DOG

AWFUL SAD/jAZ? CONVULSIONS

381 9. FAMOUS BLUES (HANDY, TEA, ELDRIDGE ETC )E-

ST LOUIS BL/HIGH SOCIETY FIRE

ECCENTR IC/PI NETOPS BW

IF I COULD BE WITH u/THE BLUES

BLUE ROOM/AM I BLUE

3820. BUD FREEMANS FASHIONS IN SWING DE N

COPEMHA GEN/B I G BOY

SENSATION/OH BABY

TIA juana/i NEED PETTIN

SUZI e/fi DGETY FEET

3821. FRANK FROEBA BACK ROOM PIANO D E N

ST LOUIS 8L/SUGAR BL

WONOER WHO KSSING HER NOw/m| LL STREAM

SQUEEZE ME/MOOSEY MOUSEY BOOG

GIRL MEN FORGET/SIN TELL LIE

3822. FRANKIE FROEBA OLD TIME PIANO DE N

OLD GANG MINE/MARGIE

WHEN I LOST u/wiLD IRISH ROSE

ALONE BECAUSE I LOVE u/lET ME CALL U

LITTLE SPANISH TOWn/ma

3823. FRANKIE FROEBA PIANO SOLOS

3825. ERROL GARNER MER N

always/embracable U

SOMETIMES IM HAPPy/lOVER COME BACK

GOT U UNDER SKIN/CANT GET STARTED

3826. ERROL GARNER & BILLY KYLE DISC N

ALL THINGS U ARE/lADY BE GOOD

I WANT U NEED u/mAN 0 MINE

DONT BLAME ME/GOT RIGHT SING BL

3827. OEMS OF JAZZ VOL I DE N-

FEATHERBED LAMENT/|2 BAR STAMPEDE

WORLD WAITIN SUNRI SE/HONKY TONK TR

TILLIES DOWNTOWN/BUZZARD

WHAT IS THERE TO SAy/kEEP SM I L I N TROU

SQUEEZE ME/DOWNHEARTED BL

HONEYSUCKLE ROSE/wlLLOW TREE

3828. GEMS OF JAZZ VOL 2 OE N-

BLUES ISREAL 3 LITTLE WORDS

JAZZ ME BL/LAST ROUNDUP

COM IN Va/blUES

TOOK ADVANTAGE OF ME/CHICKFN WAFFLES

BARPELHOUSE/t N THE DARK-FLASHES

OCEAN MOTION/TEMPO DE JUMP

3829. GEMS OF JAZZ VOL 3 DE N-

sweet larra i me/uptown lowdown

jazz me bl/ln de rough

minnie moochers weddi ng/rhythm crazy

ol man river/happy feet

arabesque/nocturne

•queer notions

old fashioned love

3830. GEMS OF JAZZ VOL 4 DE N

WELL ALRIGHT THEN/STARDUST

LOST IN FOG/l A INT GOT NOBODY

NAGASACK l/TALK OF TOWN

NIGHT LIFE/GOT TO SING TORCH SONG

ONCE UPON TOWN/BL INTERLUDE

PARDON ME PRETTY BABy/sOM EBODY LOVES ME

3831. VOL % 5 GEMS OF JAZZ DE N

ALL BOUND ROUND MASON DIX0n/0D ONE STEP

DIFFERENT TYPE GUy/eL JUMPED RABBIT

SWEET GA BROWN/wAY DOWN YONDER N.O.

GA CAKE WALK/LIBERTY INN DRAG

I ndi ana/get HAPPY

3832. BENNY GGODMANS CHICAGO JAZZ CLASSICS BR N

WOLVERINE 3L/JAZZ HOLIDAY

MUSK RAT RAMBLE/AFTER AWHILE

JUNGLE BL/ROOM I 4|

I

blue/shirt TAIL STOMP

3833. TEDDY GRACE BLUES »C C RY KYI F, SHAVERS,

BAILEY, BARBOUR, SPENCER ETC DE N

ARKANSAS BL/BETTY AND DUPREE

DOWNHOME BL/MAMA DOOSHEE

LOWDOWN BL/HAY LAWDY PAPA

OH DADDY/GRAVEYARD BL

MONDAY MORNI Ng/d OWNHEA RTED BL ( ON BRE

)

THE ABOVE RECORD HAS TEA

)

3834. HARLEM JAZZ 1 930 BR N

HIT

|2 st rag/after u gone

stumbling/one I LOVE belongs

sweet lorra ine/himdustan

estelle/lovers lullbye

ERROL GARNER MER

BLUE SKIES/DONT BLAME ME

MEMORIES OF u/FULL MOON EMPTY ARMS

I F I LOVED u/FOR U

( REDMAN, ELLINGTON, HENDERSON, RUSSELL

)

CHANT OF WEED/AFRICAN

DOUBLE CHECK ST/jOLLY WOG

JUST BL/RADIO RHYTHM

SARATOGA DRAG/CASE ON DAWN

WOODt HERMAN BLUES ON RARADE DE

R I VERBEO BL/DALLAS BL

BLUES UPSTAIRS/DOWNSTAIRS

FAREWELL Bl/cASBAH BL

DUPREE BL/CALIOPE BL

TWIN CITY Bl/lAUGHING BOY BL

BUNK JONNSON VI

SNAG IT/SAINTS

HIGH SOCIETY/CLOSER WALK WITH THEE

DARKTOWN STRUTTERS/SI STER KATE

FRANKLIN ST Bl/0NE SWEET LETTER

LANG VENUTI ALL STARS BR

AFTER U GONE/FAREWELL BL

SOMEDAY SWEETHEART/BEALE ST BL
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AUCTION
DR. FRANK HYNES AUCTION

30X 5 THE RECORD CHANGER I 25 LASALLE ST., NYC
FOR DETAILS OF THIS PART OF THE ALBUM AUCTION SEE FIRST PAGE OF ALBUM LISTINGS.

3838. KANSAS CITY JAZZ

WANT LITTLE GIRl/mOTEN SWING

627 STOMp/pINEY BROWN BL

sou'th/lafayette

doggin around/good MORNIGN BL

BABV DEaR/HARMONY BL

THE C0UNt/|2 ST RAG

3839. WING IE MANONE JAM AND JIVE DE

JAM AND JIVE 1-2

JAM AND JIVE 3-4

JAM AND JIVE 5-6

3840. WING IE MANONE DAVIS

SHAKE BL AWAY/0 SOLO MIO

THATS A GASSER/GA GAL

BREAD AND GRAVy/gLORY DAY

WHERE CAN I FIND CHERRy/bOOG I E MAN

3841. MEMPHIS FIVE FAVORITES STINSON

FIRST HELLO/LIMEHOUSE BL

SOURPUSS HANNAH/DARKTOWN STRUTTERS

SAX A PHONE JOe/mEMPHIS BL

3842. MILLS BROTHERS BARBERSHOP BABLADS DE

CANT HEAR ME CALLIN/LOVES OL SWEET SONG

BANKS WA3A Sh/mOONL I GHT BAY

MY GAL SAL/DREAM OF U DEAR

WA' DOWN HOME/u WERE SWEET 1

6

SEEEP I iM DEEP/MEET ME TON I TE
384?. JELLY ROLL MORTON RED HOT PEPPERS V I

si de«alk/oeadman

DEEP CREEK/RED HOT PEPPER

BURN I N I CEBERg/preTT < LIL

PONCHARTRAIn/lIL LAWRENCE

3844. JELLY ROLL MORTON PIANO SOLOS BR

THE PEARLS/KING PORTER

FAT MEAT GREEN s/SAIEET 0 MINE

3845. JELLY ROLL MORTON N.O. MEMORIES GL

MAMIES BL/ORIGINAL RAGS

MICHIGAN WATER/lJAKED DANCE

THE CRAVE/BUDDY BOLDEN BL

WININ BOY/jlR JOE

KING PORTER ST/DONT LEAVE ME HERE

3846„ NEW ORLEANS JAZZ ALBUM DE
I

LOJI S-PERD IDO ST/219 BL

COAL CART/HONKY TONK TOWN

ALLEN—CANAL ST/oOWN JUNGLE TOWN

ZUTTY—SH I MME SHA/KING PORT Er( ^"RMCH

)

DODDS—GRAV1 ER St/rED ONION BL

noone-keystone/n.o. HOP SCOT

KID ORY—BUNK JOHNSON RFVIVAI DE I

BUNK—T I SHOM I NGO/ALWAYS HURT ONE LOVE

MARYLAND/ALEX RAG BAND

ORY-MUSKRAT RAMBLE/GIRLS GO CRAZY

HIGH SOC

I

ETy/blANCHE TOU QUO TOUX

RED NICHOLS FIVE PENNIES VOL I

N

3847.

BR

3849.

SHEI k/sHIUMESHA

PEG 0 MY HEART/CHINA BOY

TEA FOR 2/wANT 3E HAP?/

I ND

|

ANa/d I NAH

NICHOLS VOL 2

I DA/FEEL I N NO PAIN

AVALON/NOBODY SWEETHEART

BUDDYS HABITS/BONEYARO SHUFFLE

NO 8ARGA

I

n/wASH30AR0 BL

3850. JIMMY NOONE DEAN OF MODERN CLARINET

APEX 8L/SWEET LORAINE

I KNOW U KNOW/SWEET SUE
4-5 times/every EVENIN

MONDAY DATE/BL NAUGHTY SWEETIE

3851. KING OLIVER VOL I BR

"blAck
1

sNAkL BL/wiLLIL weeper
AUNT HAGARS BL/SPEAKEASY BL

SUGAR FT STOMP/SNAG IT 2

TOO BAD/sOMEDAYS SWEETHEART

3852. THE VOICE OF MA RAINEY PM

BLUES WORLD FORGOT 1-2

MOONSHINE Bl/nEW BO WEAVEIL BL

SLOW DRIVING 3l/G0NE OADDY BL

OH PAPA BL/BLUES OH BL

3853. RIVERBOAT JAZZ BR

CRYIN FOR ME/DOWN BY RIVER

PARK.VAY STOMP/GATES SL

SNAG IT/CAP I TOL BL

MR JELLY LORD/MI DN| GHT MAMA

PINETOP SMITH BR

IM SOBER NOw/jUMP STEADY BL

PINET'JPS Bw/PT BLUES

ART TATUM DE

TIGER RAG/LULLABYE OF LEAVES

HUMORESQUE/ELEGY

SWEET LORRAINE/GET HAPPY

ART TATUM ARA

hallelujah/memories of u

poor butterfly/lover

runnin wild/yesterdays

kerry dance/song vagabonds

ART TATUM ASCH

N

3861

Fl NE DANDY/HAD BE YOU

WHERE OR WHEN/jADA

SWEET LOVELY/DANNY BOY

TESCHMAKER BR

CHANGES/FOUND NEW BABY

TRYIN STOP CRYIN/BABY WONT U PLEASE COME

COPEMHAGEN/PR INCE WAILS

WAILIN BL/DARRELHOUSE ST

SISTER ROSETTA THARPE DE N

THATS ALL/MY MAN AND I

I LOOKED DOWN LINe/gOD DONT LIKE IT

LONESOME RD/ROCK ME

BRING BACK HAPPY DAYS/THIS TRAIN

BEAJSTOF'HEAVEN/SAVIOR DONT PASS ME

FRANK IE TRUMBAUER JAZZ CLASSICS DAVISN

JIMTOWN BL/SUGARE:T STOMP

NAT IONAl/hONKY TON TRAIN

I SURRENDER DEAR/wALKIN DOG

SEMPER DAVIs/wRAP TROUBLES DR

FATS WALLER VI N-

E+

3865,

joints jumpin/cant give u ANYTH

aint ml s8ehavi n/hold tight

feets too big/honeysuckle

minor drag/2 sleepy people

WALLER ON THE IVORIES V I

BASIN ST/KEEPIN OUT Ml SCH

GA ON MIND/ROCK IN CHAIR

TEA FOR 2/l AINT GOT NOBODY

VIPERS DRAG/HANDFUL KEYS

FATS WALLER AT THE CONSOLE V I N

SWING LOW CHARIOT/GO DOWN MOSES

ALL GODS CHILLUN Wl NGs/wATERBOY

A SOUVENIR PROGRAM BY PAUL WHITEMAN

FEATURING BIX AfC BING & THE RHYTHM BOYS

V I N

L0VA3LE/IM afraid of u

MY PET/FORGET ME NOT

WHEN YOUR WITH SOMEBODY ELSE/8ACK OWN

DANCING SHADOWS/DOWN OLD HAVANA TOWN

FROM MONDAY On/thATS GRANDMA

COOTIE WILLIAMS ECHOS OF HARLEM HIT N

TALK LITTLE TRASh/fLOOGI E BOO

SWEET LORRA I NE/HONEYSUCKLE ROSE

WAR WORK BABY/l DONT KNOW

ECHOS HARLEM/MY OLD FLAME

CARMAN CAVALLERO "GETTIN SENT IMENTAL"DE N

TIME ON HANDS/STORUY WEATHER

CANT WE BE FRIENDs/CANT GIVE U ANYTHING

GETTIN SENTIMENTAL/SILENT LOVE

temptation/cant GET STARTED

IF I COULD BE WITH u/CANT WE TALK IT

CARMAN CAVALLERO—OANC I NG IN DARK DE N

your mine/body and soul

VERY THOUGHT u/coCKTAILS FOR 2

lover/dancing in dark

SMOKE GETS IN EYEs/lF I HAD U

ALONE TOGETHER/NIGHT AND DAY

DE

E«-

387|

3872,

3875,

3877,

3878,

3879,

CARMAN CAVALLERO—ALL THINGS U ARE

SWEET HEADACHE/LUCKY STAR

MY EVERYTHING/FLOWER OLD BOUQUET

SWEETHEART/CREAM IN COFFEE

LOVELY TO LOOK At/aLL TH U ARE

TOO BEAUTIFUL/MOST BEAUTIFUL GIRL IN WORLD

CARMAN CAVALLERO-ILL SEE U IN DREAMS DE E

GIRL OF DREAMS/SWEETHEART SIGMA CHI

DREAM TOO MUCH/DAY DREAMING

SEE U IN DREAMS/a DREAM

KISS HAND MADAM/DREAM LOVER

EVELYN TYNER (PIANO) REQUE ST

BEGIN GEGU I NE/BRAZ IL

NIGHT AND DAy/mOOD INDIGO

BUMBLE BOOG I E/MIINUET

CY WALTER ( PIANO ) REQUEST

way u look ton i te/swonderful

falling in love/east to love

lover/paper moon

CY WALTER—SELECT IONS PORGY BESS

I GOT PLENTY NOTHIn/lOVES U PORGY

BESS U IS MY WOMAN/MY MANS GONE

SUMMERTIME/BOAT DATS LEAVIN

CY WALTER-PIANO STYLES LMS

BLUE ROOM/CANT GET STARTED

ONE THOSE TH/KICK OUT u/BEGIN BEGUINE

DANCING IN DARK/BODY SOUL

JORDAN AND KENT 2 PIANO RECITAL DE N

SWEET SUE/HONEYSUCKLE ROSE

TUKEY IN STRAw/l GOT RHYTHM

MINUTE WALTZ/CARMEN EXC

3 BLIND MICE 1-2

NAN BLAKSTONE-SOPH 1ST ICATED SONGS GALA N—

RIDING ACADEMY/LADY IS LADY

COBWEBS/WHO BROUGHT ME HOME

LITTLE RICHARD IS GETTING B

I

GGEr/rEARED

RUTH BERMAN—STR I NG T I ME (HARP) LMS N

SUMMERTHME/MAN I LOVE

BLUE SKI£S/| CANT GIBE U ANYTHING BUT

STRANGE ENCHANTMENT/TEA F02

CARL BRISSON (sophist^ APfl N

LILETTE/FRENCH MARQUISE

PERFUME SONG/MANICURIST

GIRL AROUND CORNER/DOODLE SONG

ABE BURROWS-TYPICAL TOPICAL TYPE SONGSDEN

E+

3881

PANSY IN GARDEN/MB/I ORY LANE/GIRL 3/hELLO

STAT I ONERY/HOSP

I

TAl/tOKYO ROSE/RON

wukeshaw natural BRIDGE 1-2

JEAN CAVAL LMS

TU SAIS/CEST UN MAUVIS

POUR QUO l/DOUCEMENT

QUANO LAMOUR AMEURT/pL A I S I? DAMOUR

MAURICE CHEVALIER RFTURNS V I

PLACE P I GALE /wEEP I N WILLIE

QUA I DE BERCY 1-2 (HR Cr)

valentine/ 1-2

vingt ans 1-2

RUSS COIIIURn MFMOR I Al tl RIIU VI

CALL ME DARLING/SAVE LAST DANCE ( SL Ch)

SWEET LOVELY/PRISONER OF LOVE

AUF W lEDERSEHEN/BL OF NIGHT

GOODNIGHT SWEETHEART/PATAD I SE

DIOSA COSTELLO DE Et

3883,

3884,

EL MAN I SERo/cACH I TA

PARA VIGO Ml VOy/pa RAN PAN PAN

EL MARAQUERO/VlAU U8EZ

JIMMY DURANTE DE

INKA DINKA DO/UM3RIAGO

PATRON OF ARTS/START OFF EACH DAY

WHOLL BE WITH U WHEN Im/sO I UPS TO HIM

JIMMY WELL DRESSED MAn/uP DOWN

ELM CITY FOUR-BARBER SHOP OIIARTFT SWANK N

sweet adeline/evening by moonlight

roll dem bones/honey dat i love

down old mill stream/l had dream dear
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355c,

CHARLEY ORE* WITTY DITTIES GALA N

BETTER THAN TAKING I.N WASHI NG/SECOND MEZ

VILLAGE CLOCK STRIKES 9/sTUFF IT STICK

CHARLEY DREW VOL 2 GALA N

CANT FOOL BOYS BEHIND DESk/mABELS A GL

SHE WENT TO SEE MAN/CAVIAR VIRGIN STURG

3887. CHARLEY DREW VOL 3 GALA N

BLUSH I N 3 SRI DE/bELLBOTTOW TROUSERS

GIRLS IVE LOVED/ROBERT ROUE

GRACY SOCIALLY SECURe/lOUSY LOUISE

FLEETS IN TODAY/BRIDE AWAY

3888. CHARLEY DREW VOL 4 gala N

U CANT PUT IT ON A PLATTER/BAND

EVERY GIRL IVE EVER KNOWN HAD ONe/cJP

3839. 3RACIE FIELDS-SWEETHEART EMPIRE LMS N

THE TREK SONG/WALTER WALTER

SHE FOUGHT LIKE TIGER FOR HONOR/STORM

EE BY GUu/wILL U LOVE »'E WHEN IM MUTTON

BIGGEST ASPI DASTRa/gOT BE SMART

3890. 3RU2 FLETCHER-SOPHISTICATED SONGS LUS N

GET IT UP KITTY/HELLO DARLING

OH FOR WEEK IN COUNTRY/l NT IMATE FRIEND

it/miss DAY

GAY 90 SONGS BY FRANK, LUTHER DE N-

MY GIRLS CORKER/HELLO MY BABY

THROW EM DOWN MC CLUSKy/peARLS BOWERY

TELL ME PRETTY MAIOEn/nOT WHAT U WERE

AS HAIR GROWS WHITER/kEEP PLABE AT TABLE

PUT ME OFF BUFFALO/TAKE BACK GOLD

LI33Y HQLMAN—BLUES TILL DAWN DE N

(ACC JOSH WHITE)

Fare thee well/babay 3A3ay

sun goes down/good morn in 8l

house ri3in sun/old smokey

* ILL IE HOWARD-COMEDY 4 SONGS GALA N-

COMES REVOLUTI ON/JESSEL JOLSON CANTOR

FRENCH TAUGHT IN HURRY 1-2

TYRONE SHAPI Ro/mOSCOW ART PLAYERS

3EATRICE KAY NAUGHTY 90 f I CO N—

STRIKE UP BAND/o CEANA ROLL

ME MOTHER WAS LADy/wAITIN AT CHURCH

I OONT CARE/SMARTY

DONT GO IN LIONS CAGE/NIGHTINGALE

BEATRICE KAY VOL 2 CO N

ITALIAN STREET SONG/tEASING

RUFUS BASTUS J0HNS0n/b| RD GUILDED CAGE

HONEY BOy/wAITIN ROBT E LEE

HEAVEN PROTECT WORKING/PUT ARMS AROUND

BEATRICE KAY SINGS CO N

GOL-OEN LINKS BROKEN/CURSE A CHIN

IF | WAS millionaire/saloon

LONESOMEST GAL IN TOWN/STEAMBOAT BILL

YET I DONT KNOw/TA ITERS

DANNY KAYE CO N—

3391

3932.

3595,

339c,

3397,

3398,

39C0.

MINNIE MOOCHER/LETS NOT TALK LOVE

anatole pari s/farmi NG

FAIRY PIPERS/BA33I T BROMIDE

EILEEn/di NAH

BEA LILLIE 30 MINUTES WITH LMS

GUTTER SONG/MARVELOUS PARTY

WEARY OF IT ALL/l HATE SPRING

3 WHITE FEATHERS/GET SELF GEISHA

MAD ABOUT BOy/cOCKNEY

BEA LILLIE SOUVENIR ALBUM DE

YODEL I N GOLDF|SH/LAOY W I NDEMERES FAN

HONEY MU LOVE/CLOP CLIP CLOP

WIDN ROUND MY HEART/NIGHT IN BALLROOM

HELEN MORGAN MEMORIAL ALBUM Vi

BILL/CA IT HELP LOVIN THAT MAN

DONT EVER LEAVE ME/wHY WAS I

BODY AND SOUL/sOMETHI NG TO REMEMBER

MORE THAN U KNOw/GIVE ME HEART

OUR COMMON HER ITAGE DE

(3ING CROSBY, AGNES MOREHEAD,BR IAN DONL

EVY, WALTER HUSTON, FREDERICK MARCH, PAT

OBR IEN,ETC ORCH VICTOR YOUNG)

16 SIDES-8 RECORDS. BOOKLET TOO.
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3902. DOROTHY ROSS-CAFE CAPERS-SOPHISTICATED

GALA N

MEN/THAT I GOTTA SEE

THATS SOCIETY/AITN A SIN IN TRINIDAD

DO U GOOD 4 HELP u/sO YOUR THE GUY

JEAN SA3L0N DE N-

JEAN JEAn/mA MA 1

ELLE NEST PAS SI MAL QUE Ca/diS LUI QUE

serenade/je nen connais pas la fin

JEAN SABLON (IN LMS ALBUM) N

INSESSI BLEMENTE/UNA C1TA BAJo(aRG ODEOn)

pour vous javais fait cette/rien (co)

par correspondsnce/je sais que (co)

ROSES IN HAIn/pASSING BY (vi

)

SUNNY SKYLAR .... NOT FOR CHILDREN MER E-

takes a good man to do that/tatoo

WHO PAID THE RENT/hOW COULD RED RISING

HANDY MAN/SHE DONT WANNA

SPIVY SOPHISTICATED SONGS GALA N

SURREAL I ST /d I DNT DO A THING LAST N I TE

MADAMS LAMENT/AUNT I ES FACE

|0C$ AMERICAN GIRLS/wlFE ACR03AT

ALEC TEMPLETON... MUSICAL PORTRAITS V I N

MOZART MATRI CULAT ES/3RUNH I LD

E

SOUSA AND STRAUSS/3ACH IN RADIO CITY

SULTRY DAY IN Ny/oPERA OF S. OF BORDER

ALEC TEMPLETON.. .PIANO SOLOS DE N

BLUES IN NIGHT/GRIEG CONCERTO

AINT NEC SO/SUMMERT 1 ME

SLEEPY LAGOON/TSCHAIKOVSKY

3ETTY THORNTON. ..NICE SONGS NAUGHTY

PEOPLE SUNG IN LADYLIKE JD N

IF I CANT SELL I ILL KEEP SITTIN ON IT/

KEEP NOSE OUT MAMAS BUSINESS

NAGGIN WILL NOT HOLD MAN/.VHAT THE/ LIKE

SHAKE YOUR CAN/LONG 4 HARD

DENTIST SONG/HANDY ANDY

BETTY THORNTON... NAUGHTY SONGS JD N

MAMAS WELL DRy/hY MAN 0 WAR

NEVER BRAG A3 OUT MAn/v|CE VERSA

IF U CANT CONTROL MAN/4jlEET MAN PETE

U CANT HAVE I t/sTAT I ONERY WOMAN

CHARLES TRENET CO N

3903,

3904,

3 905,

3906,

3907,

3908,

39 1 0,

391 I

39|2.

HOP HOP/JARDIN DU MO I S OE MAI

LE SOLEIL ET LA LUNE/mANZELLE

BIGUINE.A 8ANG0/ANNIE ANNA

PIC PIC Pic/QUAND JETAIS PETIT

C HARLES TRENET (IN LMS ALBUM)(ALL CO) N

391 4.

391 5,

391 7,

391 8,

TOUT ME SOURI T/MENI LMONTANT

boum/vous ETES JOLIE

IL PLEUT DANS MA CHAMBRE/ROUTE EN CHAN TEE

FLEUR BLEUe/jE CHANTE

SOPHIE TUCKER DE N

WHY GO HAVANA/NO ONE WOMAN

CANT SEW BUTTON ON HEART/WHO WANTS EM

OLDER THEY GET/GOT TO BE LOVED

RUDY VALLEE VI N-

DEEP NIGHT/MY TIME IS YOUR TIME

VI EN I VIENl/STEIN SONG

LIFE BOLD CHERR lEs/wl FFENPOOF

VAGABOND LOVER/KITTY KC

RUTH WALL IS RUMBA PARTY DELUXE N-

IT3 a scream/fishing song

PULL DOWN SHADE MARIE/DOWN IN INDIES

JOSE LIVING LIFE RE I LLY/sENOR 1 T

A

ETHEL WATERS SOUVENIR ALBUM DE N

SLEEPY TIME DOWN SOUTh/hOW CAN I FACE

GIVE ME HEART TO SINg/aINT GONNA SIN

dinah/leave OLD HOME jim/
GET ALONG SOMEHOw/yOURE a SWEETHEART

MISS OTIS REGRETS/MOONGLOW

ETHEL WATERS MHR N

HAPPINESS THING JOE/LITTLE 3LA0C BOY

,00 YRS FROM TODAY/THROW 01RT

ETHEL WATERS SHADES OF BLUE CONT N

MAN WANTED/DINAH

U TOOK MY MAN/AM I 8L

TAKIN CHANCE ON LOVe/cAB I N IN SKY

39l9.

3920.

3921,

3922.

3923,

3924,

3925.

3928,

3929,

393

1

WANDA BOWMAN-WILSON V

I

YOUR HIPS AND THIGHS

FRONT WIG WAG/KNEE D IMPLER

PENDULUM KICK/SIDE CIRCLE OVER CHAIR

FRONT SIDE DOWN/siDE FRONT DOWN

AERIAL LEG SWING/HIPS FIRM

LEE WILEY SCHIRMER

(BUTTERF IELD,CONDON,CACERES,HAGGART,

wettling, bowman,rackett,mcgar ITY,

VERNON BROWN ETC

)

DOWN WITH LOVE/STORMY WEATHER

WORLD ON STRING/DEVIL DEEP 9L SEA

FUN BE FOOLED/YOU SAID IT

LETS FALL IN LOVE/mOANIN IN MORN I

N

LEE WILEY GERSHWIN TUNES LMS

(KAMINSKY,BUSHK1N, PEEWEE, CONDON, ETC

)

ONE AND ONLY/HOW LONG THIS GOIN ON

I GOT CRUSH ON u/oOMEONE TO WATCH OVER

SAM AND D EL I LAH/sWONDERFUL

NOT FOR ME/SWEET LOWDOWN

LEE WILEY...COLE PORTER SONGS LM S

(ACC BER IGAN,BUSHKIN, WEISS, WETTLING)

LOOKIN AT u/u DO SOMETHING TO ME

LETS DO IT/HOT HOUSE ROSE

LETS FLY AWAY/FIND ME PR I M I
T

I VE MAN

WHY SHOULDNT 1 /EASY TO LOVE

LEE WILEY RODGERS AND HART SONGSGA LA

(MAX KAMINSKY AND BUSHKIN ORCHS)

TOOK ADVANTAGE OF ME/LITTLE BIRDIE

SHIP WITHOUT SAIL/AS THO U WERE THERE

GOT 5 DOLLARS/GLAD TO 8E UNHAPPY

HERE IN ARMS/8A3 YS AWAKE NOW

ZINGONE CARD TRICKS VI

NOVEL 0 I SCOVERY/CARD IN POCKET

revealo/the G MAN CARD

VICTOR HERBERT MELODIES VOI I DF

INDIAN SUMMER/yESTIRTHOUGHTS

toyland/march of toys

sweethearts/ah sweet mystery OF LIFE

FAILING IN LOVE SOMEONE/GYPSY LOVE SONG

FORTUNE TELLER/l TALI AN STREET SONG

VICTOR HERBERT VOL 2 DE

I WANT U TO MARRY Me/k I SS ME AGAIN

LAND OWN ROMANCE/MOONBEAMS

WHEN YOUR AlVAY/THINE ALONE

KISS IN DARK/NEATH SOUTHERN MOON

PUNCH I NELLO/PANAMER I CAN

A

V ICTOR HERBERT VOL 3 DE

MISS DOLLY DOLLARs/LOVE BEST OF ALL

FLEU RETTE/BADt NAGE

JEANETTE LITTLE WOODEN SHOEs/a|R BALLET

HA8ANERA/AL FRESCO

SUITE SERENADES SPAN I sh/cuban
\J \C. TOR HFRRFRT VOI A DE

SWEETHEAHTs/k I SS ME AGAIN

AH SWEET MYSTERY OF LIFE/STREET NY

toyland/gypsy LOVE SONG

KISS IN DARK/NEATH SOUTHERN MOON

WHEN YOURE AWAy/faLLING IN LOVE

A SYMPOSIUM OF SWING V I

berigan-cant get stated/prisoners song

benny-sing sing sing 1-2

FATS—HONEYSUCKLE RSOe/bLUE TURNING GRAY

DORSEY-BEALE ST BL/STOP LOOK LISTEN

LESTER YOUNG-KINC- COLE TRIO PH I LO

INDIANA/BODY AND SOUL

CANT GET STARTED/TEA FOR TWO

DUKE ELLINGTON'S BLACK BROWN AND BE IG F

VI

WORK SONG/THREE DANCES

COME SUNDAY/THE BLUES

MUSICAL A MER ICANA—RAYMOND PA IRF VI

BEAUTIFUL OHI O/mOONL] GHT ROSES

RHAPSODY IN BL/WHEN DAY IS DONE

PORGY BESS/AMONG SOUVENIRS

MOOD INDIGO/NIGHT AND DAY
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3933. BING CROSBY VOL I (EARLY RECORD I NGS )BR N

out nowhere/if u should ever need me

just one more chance/no* your gone
found million dollar baby/thru with love
goodnight sweetheart/too late

3934. BING CROSBY VOL 2 BR N

WHERE BL OF Nl GHT/sTARDUST

DANCING IN DARK/YOUR COMMAND
MANY HAPPY RETURNS/l APOLOGISE
SWEET LOVELY/FADED SUMMER LOVE

3935. BING CROSBY. . .WEL60ME STRANGER DE N
SMILE BACK AT SUn/lONG AS DREAMING

MY HEART Is HOBO/COUNTRY STYLE
3936. BING CROSBY.. .GO I N MY WAY Dt N

SWINGIN ON STAR/GO I N MY WAY

TOO RA LOO RA LOO RAl/day AFTER FOREVER
HOME SWEET HOME/AVE MARIA

3937. 8 I NG CROSBY?.. SENT I MENTAL SONGS DE N

sposin/blues serenade

melancholy baby/l cried for u

lonesome rd/one ROSE

SWING LOW SWEET CHAR I OT/DARLI NG NELLY
DZAR OLD GIRL/ONE WORD CONSOLATION
STARDUST/DEEP PURPLE

3938. BING CROSBY. . .BLUE OF NIGHT DE N

BLUE OF NIGHT/LET ME CALL U SWEETHEART
GATHER LILACs/lLL BE YOURS

WHEN U MAKE LOVE TO ME/| T COULD HAPPEN
MUST BE TRUE/l SURRENDER DEAR

3939. BING CROSBY WITH FRED ASTA I RE . . .HOL IDAY

3940.

394|,

3942,

3943,

3944,

3945,

INN WITH BOB CROSBY ORCH

DE

HAPPY HOLIDAYS/BE CAREFUL ITS MY HEART
SONG FREEDOM/GOT PLENTY THANKFUL FOR

CANT TELL LIE/EASY TO DANCE WITH

LAZY/lLL CAPTURE YOUR HEART

EASTER PARADE/ABRAHAM

LETS START NEW YEAR RIGHT/wHITE XMAS

. BING CROSBY. ..WHAT SO PROUDLY WE HAIL

DE N

STAR SPANGLED BANNER/GOD BLESS AMERICA
BALLAD FOR AMERICANS 1—4

BALLAD AMERICANS 2-3

BING CROSBY SHOWTUNES DE N

OH WHAT BEA TIFUL MORN I NG/PEO PLE WILL
IF I LOVED U/CLOSE AS PAGES IN BOOK

THEY SAY I TS WONDERFUL/l LOVE U

EVALI NA/EAGLE AND ME

BING CROSBY. ..ST PATRICKS DAY ALBUM DEN

MACNAMARAS BAND/DEAR OLD DONEGAL
WHO THREW OVERALLS/SAME OLD SHEL

DID YOUR MOTHER COME FROM I RELANd/r| VER
WHEN IRISH EYES SMI L

I

n/rOSE TRAL
TOO RA LOO RA LOO RAl/taKE U HOME 'AGAIN

BING CROSBY & F RED ASTA IRE. .. BLUE SK IES

DE N

BLUE SK|ES/|LL SEE U IN CUBA

U KEEP COMING BACK/GETTING NOWHERE
EVERYBODY STEP/SERENADE OLD FASHIONED
ALL BY SELF/l GOT CAPT WORKING FOR ME

PUTTIN ON RITZ/SONG DANCE MEN
BING C ROSBY...UNDER WESTERN SKIES DE N

TUM3LIN TUMBL EWEED/SI NG I NG HILL

I^ONE STAR TRAIL/SANTA FE TRAIL

LEGEND OLD CAL

I

f/pra I Rl ELAND LULLABYE
EMPTY SADDLES/ROUNDUP LULLABYE
MARCH I Ta/s| ERRA SUE

BING CROSBY. ..DRIFTING AND DREAMING DC I

DRIFTING AND RREAMI Ng/lONG LONG TIME
WALTZ U SAVED FOR ME/bLUE OF NIGHT

LONG WAY FROM HOME/wHEN I LOST U

DRIFTING BACK DREAML AND/s I NG I NG SANDS

B ING C ROSBY. ..COWBOY SONGS DE N

MEXICALI ROSE/SILVER ON SAGE

HOME ON RANGE/MI SSOUR I WALTZ
OLD cowhand/li TTLE BUCKAROO

GOLDMINE IN SKy/rEST END TRAIL

TWILIGHT ON TRAIL/BOOTS SADDLES
LQNEL.Y 'TRA 1

I l/b LOOM ON SAGE

3947. BING CROSBY. ..JERONE KERN SONGS D E N

OL MAN RIVER/TIL CLOUDS ROLL BY

dearly' beloved/told EVERY LITTLE STAR

ALL THRU DAY/LONG AGO

WAY U LOOK TONITE/FINE ROMANCE

3948. BING CROSBY. .. SMALL FRY DE N

S LY OLD GENT/SMALL FRY

SHOE SHINE b'oy/kIO NAMED JOE

P.00R OLD ROVER/LITTLE SIR ECHO

PIGTAILS IN HAIR/LITTLE LADY MAKE
SCHOOL DAYS/APPLE FOR TEACHER

3949. BING C ROSBY.. .STEPHEN FOSTER DE N

DREAM JEANE WITH LBh/nELL AND I

SWEETLY SHE SLEEPs/BEAUT I FUL DREAMER

CAMPTOWN RACES/OLD KY HOME

OLD BLACK JOE/sWANEE RIVER

3950. BING CROSBY. ..PONT FENCE ME IN DE N

NOBODY DARLIN BUT MINe/wALKIN THE FLOOR

DONT FENCE ME I n/° I STOL PACK IN MAMA

SAN ANTONIO ROSe/mAKES NO DIFF

BE HONEST WITH Me/gOODBYE LI TTLE DARLIN

ONLY WANT BUDDy/tHI NK I N TONIGHT BLUE

RID IN DOWN CANYON/VOU ARE MM SUNSHINE

3951. BING CROSBY. ..MERRY XMAS ALBUM DE N

FAITH OF FATHERS/GOD REST YE MERRY GENT

WHITE XMAS/START NEW YR RIGHT

DANNY BOY/lLL BE HOME XMAS

SANTA CLAUS COMIN TOWN/jUNGLE BELLS

SILENT NIGHT/ADESTE FIDEL IS

3952. BING CROSBY. ..ST VALENTINES DAY DE N

U AND I /MISS U

ILL BE SEEING u/l LOVE U

JUST WEARY IN FOR u/l LOVE U TRULY

SW STORY/MIGHTY LAK A ROSE

3953. 3 I NG CROSBY. . .ROAD TO RIO DE N

APALACHI COLA FLA/u DONT HAVE TO KNOW

experience/but BEAUTIFUL

3954. BING CROSBY... HAWAII AN SONGS DE E-

ISLE GOLDEN DREAMS/TO YOU SWEETHEART

PALACE- IN PARADISE/DANCING UNDER STARS

WHEN DREAM HAWAIl/sAIL ALONG S I t_ VERY

SOUTH SEA I SL MAG I C/HAWA I I AN PARADISE

SWEET LELANl/BL HAWAII

SWEET HAWAIIAN CH/.ITTLE ANGEL

3955. CROSBY CLASSICS VOL I CO I

please/honeys lovin arms

last roundup 7home on range

how deep ocean/got world on string

shine/some these days

thanks/down OLD OX RD

3956. CROSBY CLASSICS VOL 2 CO N

SWEET GA BROWN/LETS PUT OUT LIGHTS

GOT PASS YOUR HOUSe/mOONSTRUCK

BLACK MOONLI GHT/EVER SEE DREAM 1L KING

TEMPTATION/GHOST OF CHANCE

SINGLES FOR AUCTION 50$ MINIMUM BID

THE FOLLOWING ARE ALL SOPHISTICATED

PARTY RECORDS „

HAZEL ACKER

3401 . WHAT A BEACH/DUCK SOUP JOY II N

3402. FRENCH FIT/ADVICE TO BRIDE JOY I 2 N

3403. OH DOCTOR/OH WHAT A DREAM JOY 10 N

BLANK LABEL

3404. A RMCHA I R GENRAL/lVAN STARTED DIVIN N

ELI BASSE

3405. LEFK0WI TZ THE KOp/GL I TZYANNER RUMBA

LAFF 505N

BENNY BELL

.JANITORS CAN/FANCY DEFINITIONS BELL480 N

BLANK LABEL

501 N

3406

3407

3408

PR3 1 RD IN HAND/DRINK DRINK

DON CARPER

BRINGING YOU A LEI/KEEPING IT FOR U

HONKY T0NK7I3 N

3409

34|0

2546

2547

2548

2549

2550

2551

2552

2553

2554

2555

341 I

3412,

34i3

34|4,

34|5,

341 6,

341 8,

3419,

3420,

3421

,

3422,

3423,

3424,

3425,

3426,

3427,

3428,

3429,

3430,

NO ART 1ST NAMES

COME AND GET IT/sALLY NT 2003 N

.EVERYONES KISSING FANNY/sHE W0ULDNTNT2O0JN

DWIGHT F1SKE

.HAIR OF WOLF/DR CINAMON GALA 1 89 N

.ALL OUT ANNIE/MRS TRAPP GALA I 94 N

THANK U FOR COM I NG/EVENI NG STARGALA . 200 N

•HAPPY COUPLE/UNCLE TOMS CABANA GALA 199 N

• CASE 142/AFGAN SERENADE GALA 1 98 N

•SEAMAN DIMWIDDIE COMES HOME/pO GALA 196 N

• SELLA BELLE BELTL

I

Ne/penGU I NS FLYGALA I 87 N

MR GREEN/CAPT LEAVE GALA 1 90 N

KING AND QUEEN/CENSORED LETTER GALA I 88 N

•MAJOR TEAKWOOD/l 4TH WEDDING GALA 192 N

BRUZ FLETCHER

,lei from hawaii/spring manh (cr) lms

TEST

.FULLER BRUSH MAn/rIDING

UNNAMED ARTIST

,golf/the meaasseur

hunter and jenkins

,lollypop/meat cuttin bl

UNNAMED ARTIST

|59N-

— 2537 G

OK 261 3 N

NT 2002 N

VS 8169 E+

DE 7217 E

, I LOVE TO DO IT/PUT IT THERE

SONNY JAMES

.SWEETEST LITTLE LASSIe/lOOKS

STELLA JOHNSON

.HOT NUTs/DONT COME OVER

LOLA MAE

.grandfather/clancy ht 7i4n

.ball rm dances/baby dimples ht 71 5 n

SHEILA MARSH AND HER G STRING ORCH

.WEDDING CAKE/THE RADIO HT 7| I N

JOHNNY MESSNER

SHE HAD TO GO AND LOSE IT AT AST0RVS8083 fi

SHE REALLY MEANT TO KEEP It/yOU VS 8| I 7 N

GERTRUDE NE I SEN

IM A BIG GIRL NOw/LEGALIZE MY DE 23499N
NO ART 1ST OR LABEL

-OFFSPRING DELUX/STRABGE CANINE N

WILL OSBURNE

THE MAN WHO COMES A ROUND /wOULD S T VS 8|43 N

HENRY PATRICK

WHO DID IT TO MARY/l CAN HARDLY

MINERVA PIOUS AND BUD FREEMAN

PRIVATE JIVES 1-2

THE RAMBLERS

grandma/cheep cheep

J HMMY RODGERS

MAN ABOUT TOWn/cELLINI

JOHN RYAN

20TH1003E

CMS 50 N

TH I Ol 5 N

VS 8267 N

VS 8302 N

VS 3348 N

VS 3206 N

VS 8| 98 N

JR 302 N

TH I 003 N

3431. TRIED IT LAST N

I

GHt/g AMBLE RS BL^ JR 30! N

3432. EVERY LITTLE MOVEMENt/sHE CAME VS 8222 N

3433. R0SENBL00M/R I VER SHANNON

3434. SHES MINE/MAMA DONT WANT

3435. SAILORS SWEETHEART/WPA

3436.1 CAN GET IT/COHEN OWES ME

3 437. I M A SPECIALIST/COUNTRY GAL

3438. HOPE SONG/HAVE U HEARD WHAT HAP

3439. WAVE SONG/m I DNI GHT CHOOCHOO

3440. HE KISSED HER WHERE SHE SAt/bLACKALV I Ol 2 N

THREE OLD ROOSTERS^
344| .BIGGEST KANAKAS IN HA WA I I /FA NN I E GL I 720 N

PAUL WYNN

3442. SHAVING CREAM/AUTOMOBILE SONG COCK 202 N

3444. TAKE A SHIP FOR YOURSELF/pOLLYWOOCOCK I Ol . N

MURRAY K. HILL

2560. FATHER WAS OUt/( STEVEPORTER

)

WALTER C. KELLY

2567. \

2568.

2569.

.VIRGINIA JUDGE 1-2

.VIRGINIA JUDGE 1-2

IRISH STORIES/DARKIE STORIES

RUDY VALLEE

2621

2622.

DRIVING ME CRAZY/THI NK I NG OF U

DEEP NIGHT/wEARY RIVER

VI 16436 N-

VI 20388 E

VI 45202 E-

VI 45255 E

VI 22572 E

VI 2| 868 E-
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AUCTION

CONDITION GUARANTEED

,

s i. on.

BOB THIELE
63 CONTINENTAL AVE.

FOREST HILLS, L.I.

WINNERS NOTIFIED TO SEND AMOUNT OF RECORDS PLUS POSTAGE AND 25* PACKING CHARGE.

AUCTION

MINIMUM BID

HRS I 8

UHCA 59

OK 3008

VO 3009

vo 3204

vo 3303

BB 5280

BB 5408

6771

6910
8560

BB 10225

BB 10236

BB 10237

BB

K

LOU I S ARMSTRONG

»EATHER37rd"^>EAS OLD SOUTHLAND

PUT EM DOWN/POTATO HEAD

BASIN ST Bl/sT LOUIS BL

oi nah/t iger'rag

EST END BL/GOT NO BL

TIGHT LIKE THIS/HEAH ME TALKING

SWEET SUE/ST LOUIS BL

DUSKY STEVEDORe/bAS IN ST

GOT RIGHT SING Bl/hiGH SOCIETY

WORLD ON STRING/CABIN IN PINES

ONCE IN WHILE/STRUTTI N BARBECUE
SNOWB Ll/sw|NG U CATS

THATS MY HOME/HATE LEAVE U NOW

SOME SWEET DAy/dONT PAY ME CHEAP

MIGHTY RIVER/SLEEPY TIME DOWN SOUTH BB 10703

SQUEEZE ME/SOL BL CO 3566

1

1 2 ST RAG/KNOCK IN JUG CO 35663
YES IM IN BARREL/GUT BUCKET CO 36 1 52
CORNET CHOP SUEY/MY HEART CO 36 1 54
ORIENTAL STRUT/YOURE NEXT CO 36376
OONT JIVE ME/CHICAGp BREAKDOWN CO 36155
A TER U GONE/ST LOUIS BL OK 4 1 350

UT SWEET/CANT GIVE U ANYTHING BUT OK 4l4l5
I SURRENDER SEAR/wALKIN BABY HOME OK 4|497
LONESOME BL/KING ZULUS OK 4|58|

GEORGIE AULO

SWEETHEART ALL MY OREAMS/gEORG I E PORG I EGUI I 3-

SHELLEY ARMSTRONG

U MEAN ME NO GOOD/hOW LONG BL CH 5008

HAPPY DRUNK BL/DBA BL CH 50029

ASMUSSEN TRIO

TEA FOR TWO/RING DEM BELLS HIT 3057

JUNE NIGHT/ANNABELLE LEE HIT 8058

BENNY CARTER

NEW STREET SWING/NEVER GIVE IN

SKIP IT/PAROON ME PRETTY BABY

HURRY HURRY/PO I NC I ANA

IM L0ST/3ABYS PRAYER MIONIGHT

SWING IT/6 BELLS STAMPEDE

SYNTHETIC LOVE/EVERYBOOY SHUFFLE
OKAY FOR BABY/NIGHT HOP

MELANCHOLY LULLAB YE/PL YMOUTH ROCK
SCANOAL A FLAT/SAVOY STAMPEDE
'IFF STOMP/FAVOR OF FOOL

COCKTAILS FOR 2/TAKIN TIME

THERE IVE SAID AGAIn/baBALU

NEW ORLEANS RHYTHM KINGS

jazz it bl/panama

CRYIN FOR Me/sOLDEN LEAF STRUT

M ILDRED BAILEY

jenny/when that man is dead and gonede

DE

DE

VOE

VOE

CP

CP

COE

VO

DE

VO

VO

VO

81

I 26

I 44

165

628

2870

3294

4984

5| 12

5294

BB 10998

BB I 1090

DE 162

OK 40327

3661

3691

3755

4600

4802

4939

I 8l 08

AFRAID OF SELF/GA ON MIND

ROCK IN CHA I R/SOMET I MES HAPPY

DOWNHEARTED Bl/guLF COAST BL

BARRELHOUSE MUSIc/u DONT KNOW MY VO

SEEMS LIKE OLD TIME6/M00N LOVE VO

HONEYSUCKLE ROSE/wiLLOW TREE DE

DOWNHEARTED BL/sqUEEZE ME DE I 9 1 09 I

HOLD ON/NOBODY KNOWS TROUBLE CO 35348 I

IDA COX

WEARY WAY Bl/GRAVEYARO DREAM SG 907 I

CANT QUIT THAT MAn/lAST MILE OK 6405 I

DEATH LETTER Bl/dEEP SEA BL VO 5336 I

BK BE IDERBECKE

FRIEND WITH PLEASURE/DONT MIND WALK I NV I 23008

GOOSE PIMPLES/ROTAL GARDEN CO 35664

DAVE BOWMAN QUARTET

(TEST PRESSINGS OF INISSUED MASTERS)

BLUES (SRC |22)/WHEN A WOMAN LOVES A MAn(sRC

I 18)

JOHNNY DODDS

MELANCHOLY/* I LDMAN BR 3567

MELANCHOLY/STCK A LEE BL DE 1 676

INDIGO St/bl PIANO ST BB 10238

WEARY CITY/BULL FIDDLE BL BB 10239

TOO TIGHT/GOOBER DANCE BB 10240

LITTLE I SABEl/hEAH ME TALK IN BB |024|

DUKET ELLINGTON

BIRMINGHAM BREAKDOWN/EAST ST LOUIS BR 3480 N

mooche/since u went away(hotsy gang)br 4|22 N

azure/caravan MA 1 3

1

N

A INT Ml SBEHA VI N/HYDE PARK DE 323 N

SWEET MAMA/BUGLE CALL RAG HA 577 G

WANG WANG BL/HOME AGAIN BL BR 60003 N

|2 ST RAG/ROCKIM IN RHYTHM BR 6038 N

SOL ijude/moonglow COC 6061 N

HARLEM SPEAKS/CHICAGO DE 800 N

TIGHT LIKE THAt/mISS. HEKE 1 AM RO 868 G

DICTY GLIDE/HIGH LIFE BR 62 69 N

MEMORIES OF u/l CANT GIVE U ANYTH BR 6280 N

DOWN IN OUR ALLEY Bl/dELERIUM CO 1076 E

KEEP SONG IN SOUl/diQa DOO B8 6305 N

ROCKIN CHAIR/EAST ST LOUIS BR E 2308 N

M 1 STY MORN 1 NG /BL WITH FEEL l_NG vo 3229 N

JAZZ COCKTAI l/l IGHTNI

N

BR 6404 N

E«ST ST LOUIS/BL BEAUTY BR 6430 N

SOPH LADY/STORMY WEATHER BR 6600 E

NEW BROOM/BUNDLE BL BR 6607 N

HARLEM SPEAKS/SHADE OLD- APPLE TREE B R 6646 N

BLACK AND TAN/MOOD INDIGO BR 6682 N

ARABIAN LOVER/WASHINGTON WOBBLE BR 6782 N

TAKE IT EASY/BL BEAUTY BR 6803 E

JUBILEE STOMP/SOLILOQUY BR 6804 N

VOOM VOOM/RENT PARTY BL BR 6807 N

WALL ST WAIL/COTTON CLUB ST BR 68|3 N

DOUBLE CHECK St/aCCORD 1 AN JOE BR 6848 N

A DM 1 RAT 1 On/mERRY GO ROUND BR 7440 N

SHOWBOAT SHUFFLE/SENTIMENTAL MOOD BR 7461 E

ACCENT ON YOUTH/TRUCK 1

N

BR 75|4 N

cotton/margi e BR 7526 N

YEARNIJ FOR LOVE/TRUMPET SPADES 7752 N

RUG CUTTER/NEW EAST ST LOUIS 7989 IN

MOOD 1 ND1 GO/SOL 1 TUDE/SOPH LADy/sENT BR 7990 N

NEW 8IRM BREAKOOWN/SCATTI N KITKAT BR 7994 N

DUSK IN DESERT/CHATTERBOX BR 8029 U

1 LET SONG/gaL FROM JOE BR 8044 N

LOST ME D 1 T A T

1

On/r 1 D 1 N BLUE NOTE BR 8083 N

I r 11 I ki tiv oi a f c /cromiti^urr u IN MY rLflUt/JjLHOUNl/H BR 8093 N

FiRAGRl M nnflc^ /fflQH 1 Uii C a on i tfcir BR 8099 N

u' t»tyu"L oCHLN/LA UL DOODY DOO BR 8| 74 N
PRELUDE TO KISs/lAMBETH WALK BR 8204 N
BL S ERENADe/hi P CHI CH BP S22l N

dinahs in jam/u gave me gate BR 823

1

N

wiooche/hot bothered OK 8623 E

SOLID OLD MAn/sMORGASBORD SCHNAPS BR 8j30 N

JUNGLE JAMBOREE/snAKE HIP DANCE OK 8720 G

MOVE OVER CA 9025 G

SARATOGA SWING/lTS GLORY BB 10242 N

FLAMING YOUTH/BREAKFAST DANCE BB 10243 N
JUBILEE STOMP/GOT EVERYTHING BUT U BB 10244 N

COTTON CLUB St/sHOUT AUNT TILLIE BB 10245 N

TAKE IT EASY PE 14963 H

HARLEM RIVER QUIVER/WASH WOBBLE V 1 21284 V
WHAT GOOD AM 1 /9 LITTLE MILES VI 22586 N

HOOD INDIGO/BLACK MAN BL VI 22587 N

BL AGAIN/ TO WHOM MAY CONCERN VI 22603 M

RIVER AND ME/KEEP SONG IN SOUL VI 22614 N

EARL HINES

CHICAGO HI GHLI FE/jUST TOO SOON HRS 1 1 N

MONDAY DATE/OFF TIME BL HRE 19 il

STOWAWAY/PANTHER RAG HRS 20 N

BL IN THIRDS/CHI MCS IN BL HRS 21 N

CAVERNI Sm/aNGRY DE 183 N

DISAPPOINTED IN LOVE/bhyTHM LULLABYEDE 389 IM

JAPANESE SANDMAN/jUL 1 A OE 654 N

P 1 ANOLOGY/FLANY DOODLE SWING VO 3501 N

HONEYSUCKLE ROSe/| NSP 1 RA T 1 ON VO 3586 N

DOMINICK SWI NG/jEZEBEL VO 4032 M

RHYTHM SUNDAE/CANT BELIEVE YOURE OK 6250 N

GRAND TERRACE SHUFFLE/RI 0 1 N JIVIN BB 10351

FATHER STEPS IN/PIANO MAN BB 10377 I

.

GT STOMp/l NO 1 ANA BB 10391 :i

ROSETTA/GLAD RAG DOLL BB 10555 N

BODY SOUL/CHILD DISORDERED BRAIN BB 10642 N

BW ST L UIS BL/219 BB 1067'" fl

IERSEY BOUNCE/SABLY COME BACK BBCIII26 N

JITNEY MAN/FATHER JUMPS BBC I 1535 N

STORMY WEATHER BL/2ND BALCONY JUMP BBC I 1 567 N

I A I NT GOT NOBODY/57 VARIETIES CO 35875 N

CAUTION BL/MONDAY DATE CO 35876 N

LOVE ME TONIGHT/SHELTERING PALMS CO 35877 N

RAMONA HICKS

I MUST HAVE I T/RAMONA BL BB 8|73 N

EVIL AND Bl/D0.T ME LIKE ME B8 8233 N

JAM SESSION AT V ICTOR ( TO , BUNNY, FATS ETC)

HONEYSUCKLE ROSE/ BLUES

KING OLIVER

DIPIE R MOUTH/SUGARCFOOT(CONNI ES INN

WEATHCRB I RD RAG/SNAKE RAG

HIGH SOCIETY RAG/TEARS

D I PPERMOUTH/CAKE WALK IN BABIES

SNAG IT/SUGAR FT STOMP

too late/what DO YOU WANT ME TO DO

CALL OF FREAKS/TRUMPETS PRAYER

MA RAINEY

JELLY BEAN Bl/cOUNTIN THE SL

SEE SEE RIDER/jEALOUS HEARTED

BESSIE SMITH

DOWN IN DUMPs/DO YOUR DUTY

GULF COAST Bl/dOWN HEARTED BL

JAILHOUSE BL/GRAVEYARD DREAM

MONEY BL/HARD DRIVIN PAPA

YOUNG WOMANS Bl/hARD TIMES BL

WASH WOMAN Bl/hELP ME GET HIM OFF

OUGHT TO BE ASHAMEo/pOOR MAN BL

MAKES LOVE QOME DOWN/GOT ME GO IN

PREACHIN THE Bl/xmAS BALL

PAUL WHITEMAN

evening mail/(mercer)music master

travelin light/never lovlier

im comin va/a nt hagars bl

found new baby/rose room

mary/changes

ramona/lonely melody

COOTIE WILLIAMS

BL REVERIE/DOWNTOWN UPROAR

CHASIN CHIPPIES/SWINGPAN ALLEY
DELTA MOOD/BOYS HARLEM
AINT Ml SBEHAV I N/BL MY CONDITION

TOP BOTTOM/TOASTED PICKLE
now i know/tess TORCH SONG
RED BL/THINGS A I NT WHAT USED TO BE
IS U IS/ROYAL GARDEN BL

SOMEBOSYS GOTTA Go/ROUND MIDNIGHT
SAT NIGHT/BEGINNING SEE LIGHT

ECHOS OF HARLEM/OLD FLAME

SWEET LORRA I NE/HONEYSUCKLE ROSE

FLOOG I E BOO/TALK A LITTLE

I DONT KNOW/DO SOME WAR WORK BABY

TEDDY WILSON

(FIRST FIVE TEDDY WILSON SCHOOL FOR

TIGER RAG/LOCH LOMOND

MELODY IN f/wHEN U AND I YOUNG --MAG

alice bl gown/see u in 0 reams

my bl heaven/old feeling

coquette/chi na boy

THIS HCHtl$ OF Ml NE/EVERYTIME WE SAY

BUGLE CALL RAG/MEMORIES OF U

RUNNIN WILD/l SURRENDER DEAR

WISHED ON MOON/MISS BROWN TO U

EENY MEENIE/lF U WERE MINE

FOOLIN MYSELF/EASY LIVIN

HONEYSUCKLE R09e/a I NT MISBEHAVIN
NOW CAN BE TOLD/T I SKET TASKET
SUGAR/MORE THAN U KNOW

EARLY SESSION HOP/lADY MYSTERY
SOME OTHER SPRING/HALLELUJAH

COCOANUT GROVE/SEVENTY ONE
I NEVER KNEW/EMBRACABLE U

CANT HELP LOVIN THAT MAN/iHY MAN
WARM I N UP/BL C SHARP, MINOR
CANT BELIEVE THAt/dONT BE THAT WAY

VI 25559 N

HRS

Jl

HRS

UHCA

BR

Jl

Jl

4 N

5 N

|2 N

77 N

3361 N

7242 N

7705 N

8 N

9 N

UHCA 47 N

CO 3844 E

CO 4001 N

CO 1 4| 37 N

CO I 4 1 79 N

CO 14375 N

CO 14399 N

CO I 4464 N

CO 35842 N

CP 137 N

CP 116 N

OE 2|45 N

OE 2466 N

VI 2| 103 N

VI 2|2|4 N

VO 381 4 fl

VO 4425 N

VO 4574 N '

OK 6224 N

OK 6336 N

HI T 7075 N

HI T 7084 N

HIT 7108 m!

HIT 7l 19 n'

MA J 7l3l N '

HIT 8087 W

HIT 8088 N

HI T 8089 N
|

HIT 8090 N

PIAN I STS

TWSFP I

TWSFP

TWSFP

TWSFP

TWSFP

MUS

2 N

3 N

4 N

5 N

31 7 N

3 1 8 N

31 9 N

7501 N

7554 N

791 I N

7964 N

BR 8|99 N

BR 83 1 9 N

CO 35207 N

CO 35278 N

CO 35737 N

CO 35905 N

CO 361 | 3 N

CO 363i 4 N

CO 36335 N

MUS

MUS

BR

BR



AUCTION

TtODY WILSON CONT I NUEO

THEM THERE EYES/swOKE GETS IN CO 3663) N

rosetta/tkese FOOLISH THINGS CO 36632 N

1 KNOW U KNOw/CANT GET STARTED CO 36663 N

CHINA BOY/BODY & SOUL CO 36634 N

OUT NOWHERe/faVOT! RE MELODY CO 36737 N

RED NICHOLS

01 nah/i ndi ana vo 4599 N

FEEL IN NO PAI n/| DA vo 4654 N

boneyard shuffle/buddys habits BR 6477 E

SWEET Jt HOT/l GOT RHYTHM BR 67| | N

hurricne/alabama stomp BR 681 7 E

PRETTY GIRL LIKE MELODy/aLICE BL BR 6826 N

ROSE WASH SQ/wHO CARES BR 6832 N

CHINA BOY/PEG 0 HEART BR 30004 N

SHEIK ARABY/SH IMMESHAWABBLF BR 80005 N

DINAI /\ NDIANA BR 80006 N

TEA FOR 2/wANT BE HAPPY BR 80007 N

avalon/nobodys SWEETHEART PE 15668 G

FRANK IE NEWTON

TABS BL/FRANKIES BL JUMP VO 4821 N

VIDO MUSSO

JIG A JIVe/| BEEN FOOL DiS 162-3 N

ORIGINAL DIXIELAND JAZZ BAND

TIGER RAg/sKELETON JANGLE VI 18472 E

SENSATION RAG/BLUIN THE BL VI 18483 E

MOURN 1 N BL/CLAR MARM VI 18513 E

LAZY DADDy/fIDGETY FEET VI 18564 E

MA RGl E/PALESTLENA VI 187:7 E

CRAZY BL/HOME AGAIN VI 18729 E

BLUIN THE 8L/'t 1 GER RAG VI 25403 N

CLAR MARlt/sT LOUIS BL (bg) VI 25*1 1 N

INDIANA FIVE

MEMPHIS BL/SOME THESE DAY6 CA 1 1 38 V

STOMPIN FOOl/sTRUTT 1 N JERRY HA 459 E

TIMIME ROSENCRANTZ

WEE BIT A SWING/lS THIS TO BE VI 25876 N

DAY 1 S DONe/sONG ENDED VI 25883 N

MEFPH IS F IVE

HOW COME U 00 ME/MOBILE BL CO 260 V

HOOTIN THE HOOT CA 49

1

E

DANCIN DAN/sTE r PI N OUT RE 9583 N

JAZZ ME BL/ANYTHING CO 36064 N

LUIS RUSSELL

GHOST FREAKS/HOCUS POCUS ME I333-* N

say word/goin TO TOWN VI 22789 N

JERSEY LIGHTNIN/NEW CALL FREAKS CO 35690 N

CASE OK DAWN/SARATO jA DRAG BR 80036 N

ADRIAN ROLL 1 N

1

TAP.RJ, SftIhG/LESSONS IN LOVE DE 787 N

SHOOTIKG HIGH/MUSIC GOES ROUND BB 6220 N

SAVAGE SERENADE/SWEET MADNESS ME 12829 N

REX STEWART

SUGAR HILL SHIM/LOVE IN HEART VO 3844 N

FATS STUFF SERENADE/lLL COVE BACK vo 5448 N

MOBILE BAy/lINGER AWHILE BR 1 1057 N

THE RHYTHMAKERS

BUGLE CALL RAG/SPIDER CRAWL BRF500I 9Sn

YES SUh/yELLOW DOG uhca 107 N

WHO STLE LOCK/GABRI ELS HORN ME |25|3 N

CH ICAGO RHYTHM K INGS

FOUND NEW BABY/CHANGES M» DE UHCA 7 N

CHANGES MADE/SONG WANDERER SG 104 N

SUGAR/RANDOLPH ST RAG SG 105 N

CHOCOLATE DAND IES

6-7 TIMES/THATS HOW 1 FEEL OK 8728 N

TRIXIE SMITH

UNUSUAL MAN/FREIGHT TRIN BL OK 7489 N

LIONEL HAMPTON

EVIL GAL/l KNOW HOW TO DO IT KY 605 N

EVIL BOUND/SALTY PAPA KY 606 N

nola/scuthern ECHOS DE 18285 N

FLY IN HOME/lN THE BAG DE 18394 N

CHOP CHOp/maMPS BOOGIE DE 18613 N

overtime/loose WIG DE 1 866 J 11

BOB THIELE

63 CONT I MENTAL AVE.,

FOREST H ILLS, L. I

.

HAMPTON CONT INUED

STOMP/jlVIM VIBES VI 25535 N

whoa babe/buzzin bee VI 25575 N

CHINA STOMP/RHYTHM RHYTHM VI 25586 N

SUNNY SIDE ST/l KNOW U KNOW VI 25592 M

S TOM POLOGy/SW 1 NG GUITARS V 1 25601 N

CONFESS 1 N/DRUM STOMP VI 25658 N

1 SURRENDER DEAR/PIANO STOMP VI 25666 N

EVERYBODY LOVES BABY/jUST COULDNT VI 25682 N

OBJECT AFFECTIONs/jUDY VI 25699 N

MUSKRAT RAMBLE/RING DEM BELLS VI 26017 N

ROCK HILL SPECIAL/DOWN HOME JUMP V 1 261 14 N

FIDDLE DIDDLE/DONT BE THAT WAY VI 26173 N

W1ZZIN Wl Zz/DENNI SON SWING VI 26233 N

SHUFFLI N HOLLYWOOD/DONT MEAN TKINGVI 26254 N

BIG WIG WIGWAM/STAND BY FURTHER V
1 25296 N

JUMPIN Jl Ve/mEMORI ES OF U VI 25304 N

gin xmas/heebie jeebies VI 26423 N

D IMAH/SWI NGIN THE BL V 1 26557 N

FLY I K HOME/SAVE IT PRETTY MAMA VI 26595 N

CENTRAL AVE BREAKDOWN/JACK BELLBOYV

1

26652 N

GLENN MILLER

RUNNIN WILD/OONT MS. M THING BR 10269 N

PAGAN LOVE SONG/sOLD AMERICAN BR 10352 N

SPANISH TOWN/SOLO HOP CO 35881 N

MC KINNEYS COTTON PICKERS

FOUND NEW BABY/SAVE IT MAMA BB 7695 N

GEE A INT 1 GOOD/WHEREVER THERES BB 10249 N

1 D LOVE 1 T/PEGGY BB 10706 N

MELEKBERG JOYs/sH 1 MMESHAWABBLE VI 2|6| 1 N

LAUGH IN LIFE/NEVER SWAT FLY VI 23C20 N

BILL IE HOLIDAY

MOON LOOKED DOWN/u GO TO HEAD VO 4|26 N

BILLIES BL/SUMMERTIME vo 3288 N

NOW THEY CALL IT S W 1 NG/sE NT 1 MENT AL.VO 3947 N

WINGY MAN ONE

TRY IN TO STOP CRYIN/WAILIN HRS 3 N

1 SNT THERE LOVE/KING JOe(nOONE) HRS 1 3 N

SHAKE THAT THING/UP COUNTRY DE 7366 N

JUMPY NERVES/CASEY JONES BB 1 0269 N

BOOGIE WOOG/DOWNR 1 GHT BUIBGUSTED BB 10298 N

BOOG BEAT GET YA/oRCHYCHORNYA BB 1 1298 N

HONEYS LOVIN ARMS/SUGAR GOES DOWN BB30080I N

COLEMAN HAWKINS

RAINBOW Ml ZZ/WOULDNT U AP 751 N

yesterdays/de daht AP 752 N

FEELING ZERO/DISORDER AT BORDER AP 753 N

JAMAICA SHOUT/HEARTBREAK BL UHCA 55 N

STAPDUST/WELL ALRIGHT THEN VOE 1 23 N

DEDICATI ON/SMACK cms 533 M

SUNNY SIDE ST/sTPMIN SAVOY SAV 550 N

swonderful/only have eyes KY 609 N

IN MOOD FOR LOVE/BEAN AT MET KY 610 N

NIGHT DAY/FLAMETHROWER KY 61 1 M

JAMAICA SHOUT/DAY U CAME ALONG PAE 1685 N

SUNNY SIDE ST/l AINT GOT NOBODY PAL 1825 N

OLD FASH LOVE/SEND ME PAE 1837 N

LADY BE GOOD/LULLABYE PAE 2007 N

HONEYSUCKLE ROSE/LOST IN FOG PAE 204

|

N

ROCKY COMFORT/PASSI N IT A ROUND OK 6284 N

CO NSOLA Tl 0n/0R 1 G DIX ONE STEP DEE 6407 N

stardust/avalon GRF 7527 N

MEET DR FOO/FUNNY THAT WAY BB 10477 N

DAY IS DONE/BOUNCIN BEAN BB IC693 N

THE SHEIK/MY BD HEAVEN BB 1 0770 N

AINTCHA GOT MUSIC/RIVER TA KIN CAREPE 1 5808N

VOODTE/HAWK 1 NS BARRELHOUSE SG 28l0l N

HOW DEEP OCEAN/STUMPY SG 28102 N

CRAZY RHYTHM/GET HAPFY SG 28 104 N

FLETCHER HENDERSON

KING PORTER/YEAH MAN BRF500377N

CAN U TAKE IT/QUEER NOTIONS BRF500387N

PAPA DOESMT/SOMEBODY STOLE GAL CO 1 26 E

WRAPPIN' IT UP/LIMEHOUSE BL DE 1 57 N

MEMPHIS Bl/sfANGHAI SBUBF DE I 58 N

CO | 64 N

AUCTION

HENDERSON CONT ' NUED

muscle shoals/huston BL CO 164 N

TIDAL WAVE/DOWN SO CAMPMEETI N DE 2l3 N

HAPPYAS DAY/BIG JOHN SPEC DE 2 14 K

RUG CUTTERS SWING/WILD PARTY DE 342 N

SUGAR FT STOMp/wHATCHACALLEM BL CO 395 N

liza/hotter THAN ELL DE 555 N

STAMPEDE/jACKASS BL CO 654 N

Lf 1 BL/SUGAR FT STCMP/ BRE |2|2 N

sugarft/clar MA "M CO 25|3 N

sugar/bl in heart CO 2559 N

SI NSAYI 0n/f| EGETY FT VO 27IC N

UNDEF.N ATH HARLEM MOOn/hONEY SUCKL E POSCO 2732N

NAGASAK
1
/TALK OF TOWN CO 2825 N

CHRIST COLUMBUS/BL LOU VO 32 1 1 N

STEArIM APPLES/GRAND TERRACESW vo 3213 N

STAMPECE/GREAT CAESARS GHOST vo 351 1 N

ROSE Rm/bACK OWN BACK YD vo 3534 N

hocus pocus/tidal WAVE BB 5682 N

U RASCAL u/TICER RAG VS 6015 N

12 st rag/milenberg JOYS VS 804T N

SUGAR FT ST/BL RHYTHM VS 8052 N

ST LOUIS SHUFFLE/VR STOMP BB 102^6 N

HOCUS POCUS/SUGAR FT ST BB 1 0247 N

GULF COAST Bl/dOWN HEARTED BL VO |4636n

DO DOODLE OOM/DICTY BL VO 1465' N

W0RDS/*CPE NHAGEN VO 14926

CUEEP NOTIONS/OLD FASH LOVE (buck) DE 18169 "N

NIGHT LIFE/SING TORCH SONG DE 1 8254 N

ST LOUIS SHUFFLE/VR STOMP VI 20944 E

SWEET MUSI c/MALI NDAS WEDDING VI 22775 E

JANGLFS NERVES/ALWAYS IN LOVE VI 253 1 7 N

RIFF IN/GRAND TERRACE RHYTHM VI 25339 N

KNOCK KNOCK/UNTIL TODAY VI 25373 N

SING SING SING/SHOE SHINE VI 25375 N

STAM= EDE/MONEY BL CO 35669 N

SNAG 1 T/HOP OFF CO 35670 N

NLA. KING PORTER/CAN U TAKE IT CO 35671 N

HOT BOTHERED/COM 1 M GOIN CO 35840 N

LI KF SUGAR SWEET/LETS GO HOME CO 362 |i N

PIXIE 0IX|e/wE GO WELL TOGETHER CO 36389 N

MEZZ MEZZROW

MUTINY PARLOR/PASIC IS ON BB 6319 N

lost/melody FROM SKY BB 6320 N

COM IN ON COME ON 1-2 BB 10085 N

IF U SEE ME COM IN/ROYAL GARDEN BB IC088 N

JELLY ROLL/EVERYBODY LOVES BABY BB 10090 N

APOLOG 1 Es/sEND 1 NG VIPERS. SB I025C N

HOT CLUB ST/SWIMG SESSION VI 25612 N

BL Dl SGUI SE/THATS HOW 1 FEEL VI 25636 N

BOBBY HACKETT

HOW DREAMS SHOULD END/sUNRISE SER VO 4806 N

BUSTER BA 1 LEY

PLANTERS PUNCH/SLOW JAM FIZZ VO 4089 N

LIGHT UP/MAN HORN BESERK vo 4564 N

CALL DELTA/SHANGHAI SHUFF CO 35677 N

ART MODES

FEATHER LAM ENT/mEZZ 1 N A ROUND SESS I C C07N

SN''WY MORNING/4—5 TIMES BW 1 N

TIN ROOF BL/DIGA DOO SG 102 N

4-5 TIMES/FOUND NEW BABY SG 101 N

YELLOW DOG/MAPLE LEAF BN 505 N

SLOVEM DOWN/CRY IN FOR ME BN 506 N

DR JAZZ/SHOE SH NERS DRAG BN 507 N

clapk randolph/changes made BN 508 N

BEDROCK BL/GOT GIVE ME SOME JAZZ I0C2N

ORGAN GRINDER Bl/sELECTION GUTTER SG 9001 N

GA CAKE WALK/LIBERTY INN DRAG DE 184 37 N

Indiana/cet HAPPY DE 1 043IJ N

BENNY GOODMAN

BREAK IN IN SHOEs/f.TOMPI N SAVOY VI 25247 N

sandman/gbye VI 25215 N

BUMBLE BEE/CIRIBIRI BIN VI 26C67 N

RUSSIAN LULLABYE/MARGI

E

VI 260 0 N

FLAT FT FLOOGIE/BIG JOHN SPEC VI 25871 N



51

AUCTION dad THIELE
AUCTION

63 CONT 1 NENTAL AVE.

FOREST HILLS, L.I.

BZ'M (iOBJUAK CONTINUED METRONOME ALL STAR BAND BARNET C ONT INUED

FEEL IN GONE/LULLABYE RHYTHM VI 25827 N ONE OCL JUMP/BUGLE CALL RAG VI 26314 N JUMP SESS

1

On/sW 1 NG ST STRUT BB 10172 i

ALWAYS IN LOVE/ESTRELLI TA VI 26187 N .11 MTV NO ONE •
1 NEVER KNEw/MIDWEEK FUNCTION BB 10285 N

BACH GOES TOWn/»1 SPERI NG VI 26130 K 1 KNOW U KNO*/BUMP IT DE 1584 N CHEROKEE/ALL NGITH RECORD MAN BB 10373 •J

HAD EE u/LOUISE VI 261 25 N 4—5 times/jab nsy DE 1 (521 N RING DEM BELLS/SEARGEANT WAS SHY BB 10862 N

topsy/smoke HOUSE VI 26107 N WALK IN THIS TOWN/CALL ME DAFLING DE 1730 N SOUTHERN FR 1 ED/REDSK 1 N3RUMA BBC 1 0944 N

FAREWELL El/hONEYS LOVIN ARMS VI 26C95 \ SWEET LORRAINE/HELLO HEART DE 7553 N LIKE TO RIFF/SHADY LADY DEC 13267 N

SWEET SUE/'l NEVER KNEW VI 26069 N GOT NUVBER/MOODY MELODY B3 8609 N THINGS A INT WHAT USED BE/v|CTORY WALK DEC 1 8507 N

MAKE BELIEVE/BL ROOM VI 26033 M YOUR DRUNK/GOIN HOKE BB 8649 N S ITT IN HOME/sTROLL 1 N DE I 6565 N

JAM SESSION/SOMEBODY LOVES ME VI 25*97 N FRANK IE NEWTON WEST END BL/SKYLINER D E I 86^9 N

PLEASL BE KIND/TIFPY TIM VI 258K N CAUSE MY BABY/NO 2 WAYS BOUT U VR 550 N HONEY HILL

ONE COL JUHp/dONT BE THAT WAY VI 25792 N RAYMOND SCOTT BOOGIE WOOGI E/SET EM d e 7604 fl

DIXIELAND BAND/HUNrADOLA VI 25009 N MINUET IN JAZZ/twILI GHT TURKEY MA 108 N W.C. HANDY

CANT PULL WOOL/GLORY OF LOVE VI 253|f 1. POWERHOUSE/TOY TRUMPET MA 1 1

1

N LOVELESS LOVE/wA v DOWN SOUTH BL BEGIN VS 8162 N

TURNTABLS/LOVE IN EYES VI 25391 DINNER MUSIC CA NN 1 BAL s/oCEAN LINER MA 136 N BEALE ST BL/ST LOUIS BL VS 8|63 N

LOVE ME LEAVE ME/EXACTLY LIKE U VI 25406 •J BEN POLLACK HALFWAY HOUSE DANCE ORCH

GNITE LOVE/TAINT NO USE VI 25461 N ALICE BLUE GOWN/CUDDLE UP DE 15^6 N IM IN LOVE/SINCE YOURE GONE CO 68l E

BUGLE CALL RAG/aFTER U GONE(td) VI 25467 N GOT JITTERS/FULL DEVIL CO 2870 N LOVE DREAMS/TELL ME WHO CO 1542 N

AFTCP U GONE/DAfXTOWN STRUTTERS CO 36699 N MEMPHIS BL/wAITIN KATIE VI 2| •i JUST PRETEND 1 NG/l F I DIDNT HAVE U CO 1959 '.

HOW DEEP OCEAN/OLD FLAME CO 36 75-4 N SWEET SHOWGIPl/byE BUY BABY VI 21743 tJ MEADE LUX LEWIS

CLOSE AS FAGES/NE* KINDA LOVE CO 36787 N LOUISE/MA CHER IE VI 2l94| N CELECTE BL/YANCY SPECIAL DE 8l9 N

WOLVEPINE BL/jAZZ HOLIDAY BR LCC27 N YELLLW CCG/wANG WANG V 1 21971 N YANCYS PRIDE/BOOGIE TIDAL AS 352-! N

SHI1.T TAIL St/bLUE BR 8003 j r KEEP UNDERSHIRT On/wHAT WOULD U CAREVI 22267 N GLENDALE GLI De/dENAPAS PARADE AS 352-2 N

JUNGLE BL/rOOU |4| | BRF50020I ri JL5b SIAIY LUXES BOCGI E/RANDI MIS BOOGIE AS 352-3 N

1 LA REN 1 Tl s/BLUE BRF5O0202N wh^.s new/melancholy mood VS 8064 N BOOG WOOG PRAYER 1—2 VO 46Of N

muscrat ramble/after AWHILE BRF5003I 8n NONl/jESS STAY VS 8076 N bear car crawl/shout for joy(ammons) VO 4698 N

SOL 1 TUDe/gETT 1 N SENTIMENTAL PE 16002 6 CATsT BELIEVE THAT u/cLAP BL VS 81 32 N BLUES D LUX/DEEP FIVES SA 12003 N

POOR BUTTERFLY/THE SHEIK COE 336 N WORLDS WAITIN SUNRI Se/hONKY TONK DE 1 8l 10 N ST LOUIS Bl/mESSIN AROUND SA 1 2002 li

BOY MEETS GIRL/l SURRENDER OR COE 340N FRANK IE BLACK HONKY TONK TRA

1

n/wH 1 STL 1 N BL BB |0|75 N

SOFT WINDS/MEMORIES OF U COE 342 N WAY BACK BL/MOTHERLESS BOY BL CH 50000 N CLOSIN HR BL/FAR AGO BL SA 12004 N

IF 1 HAD u/LIMEHOUSE BL OK 6486 N BAD LIQUOR Sl/clD PAL EL CH 50036 N HONKY TONK TR/HASTINGS ST (SPAND) SG 65101 N

BL IN NIGHT/whERE OR WHEN OK 6553 N BIG B ILL MR FREDDIE Bl/|M IN MOOD FOR LOVE B3F505053N

AFTER U GONE/BODY SOUL VI 25l 15 K MARY Bl/hOLD U TIGHT VO 4760 N GLEN GRAY

LADY BE GOOD/CHINA BOY VI 25333 N PREACHIN THE Bl/TOO MANY DRIVERS VO 5096 N ROYAL GARDEN BL/SHADES HADES PE 986 N

MORE THAN U KNOw/nOBODY SWEETHEART VI 25345 N oh yes/little rooseter OK 5205 N WHOA BABE/STUDY IN BR DE 1 159 N

moonglow/di nah VI 25396 N MIDNIGHT STEPPERS/MEDICINE MAN BL OK 5758 N LETTER GO/swiNG LOW CHARIOT DE 1396 N

MELANCHOLY BABY/SWEET SUE VI 25473 h MERRY GO R0UND/h|T LICK OK 5869 N FOR u/CASA LOMA ST DE 1 41 2 N

TIGER RAG/WHI PSERI MG VI 254;. i K BIG BILL BL/MTCH BOX BL ME 60556 N MEMORIES OF u/nUTTY NURSERY RYMES DE 1672 '.

VIBRAPHONE Bl/sT0MP|N SAVOY VI 25521 f JOE SULLIVAN MALADY IN F MINOr/rONNIE OVER OCEA DE 1 755 N

RUNNIN WILD/TEA FO! 2 VI 25529 r. LITTLE ROCK GETAWAy/onYX BRINGBOWN UHCA 33 N SONG IMDIa/mINOIN BUSINESS DE 2031 N

VI EM VI EN 1 /HANDFUL KE YS VI 2570E N BASS ROMPS AWAY/24 HRS BOOTHS SUN 100 N RICHARD M. JONFS

WHERE OF WHEN/DING DONG DADDY VI 25725 N DELMAR RAG/FOREVER CMS 538N DUSTY BOTTOM Bl/sCAGMORE GREEN OK 8431 N

SWONDERFUL/MUST HAVE THAT MAN VI 26090 N SUMMER T
I ME/ANDYS BL CMS r'c N LOUIS JORDAN

SWCE" GA BROWN/OPUS £ VI 26091, tl HONEYSUCKLE ROSe/g|N H'lLL EL PAE 1686 N U RUN YOUR MOUTh/hARD LOVIN BL DE 7705 N

1 CI:|FC FOR u/l KNOW U KNOW VI 26139 N CANT GIVE U ANYTHI ng/lADY BE GOOD VO 5496 N BOOG WOOG CAME TOWn/sT VITUS DANCE DEC 8581 f.

PIC). A RIB 1-2 VI 26l6f. ri LOWDOWN DIRTY/SOLI TUDE VO 5531 N JIMMY LUNCEFORD

OOPH OHA PHa/sLIPPEO SI DC CO 3681 7 N POM POM/l COVER WTERFRONT VO 5556- N MELANCHOLY SABy/r|VER ST MARIE DE 9808 N

AFTER U GONE/BODY SOUL CO 36781 N GOT CRUSH ON u/cOQUETTE OK 5647 N coquette/dancers ONLY DE I34C N

FATS WALLER ROOSEVELT SYKES EASTER PARADE/ALONE WITH U PAE 2754k
LETS PRETENO/SERENADE WEALTHY WIDOW VI 24742 N ON KNEES/TRAIN COMING DE 7483 N GENE KRUPA

ALLIGATOR CRAWl/aFF, 1 CAN RIPPLES VI 24830 N IDA B/44 BL DE 7586 N THATS WHAT U THINK/ALL WONDERFUL YRS CO 36621 N

VIPEkS DRrfG/'sLOSELI NE BALLET VI 25015 N SHOE SHINERS MOAN/PAPA COW DE 761 2 N BENNY GOODMAN

FRAHK IE TRUUBAUER GET ROW OUT/UNDER WOMAN DE 7642 N LETS DARCe/bOY MEETS HORN CO 35301 N

ostrich walk/riverboat shuff PAE 2492 N JESS STACY CHANGES MADE/jUMPIN WOODSIDE CO 35210 N

clar marm/way down yonder n.o. 7 0 44i 2 N RAM BLl N/COMPLA |M N CMS 506 M ALWAYS u/MISSION MOSCOW CO 36680 N

sing in the bl/im com in va BR 7703 N CANCLEL1 GHTS/AI NT GOIN NOWHERE CMS 5|7 N SENTIMENTAL MOOD/FOOLISH THINGS VI 25351 N

GET HAPPY/DEEP HARLEM. OK 4|43| N DRIVIN ME CRAZY/FUNNY THAT WAY CMS 529 N SMOKE DREAMs/GEE BUT U SWELL VI 25*66 N

C0» COW DAVENPORT GOOD MAN HARX FIND/BREEZE SG 90

1

N

new cow cow bl/stea_ in bl SD 104 N BARRELHOUSE/HONKY TONK TRAIN PAE 2l 87 N

1 Al NT NO ICEMAN/RR BL DE 7462 N IN THE DARk/fLASKEs/wORLD WAITING PAE 2233 N

THATLL GET 1 T/DONT LOUD MOUTH ME DE 7486 N BUD FREEVAN

JIM CROW 8L/G0IN HOME BL PM 12439 N BUZZARD/T ILLI ES DOWNTOWN NOW PAE 22|0 N

cow cow bl/state st jive BR 80022 N SMILING TROUBLE/WHAT IS THERE SAY PAE 2285 N

D IX IE STOMPERS AS LONG A S LIVE/SUNDAY DE 2849 N

err it fixed/fla stomp HA 88 V GENE GIFFORD

CHINESE 8L/PANAMA HA 92 N N.C.- TWIST/NOTHIN BUT BL VI 2501 4 N

jackass bl/tampico HA 166 N Z IGGY EL MAN

st louis shuff/have it ready HA 467 E ZAGGIN ZIG/YOURE MINE BB 10316 N

JELLY ROLL MORTON ROY ELDRIDGE

why/get the bucket GL 1700 U LAZY RIVER/AFTER U GONE OK 3458 N

shake I t/i F U KNEW GL 1 707 K FLORIDA STOMP/wABASH ST OK 3479 N

i.aiies bl/original rags GL 4001 1 THAT TH

|

Ng/hECKLERS HOP VO 3577 N

i. lmgan water/naked dance GL 4002 N GETTIN SENTIME TAl/pLUCKIN BASS VS 81 07 N

THE CRAVE/BUDDY BOLDEN, BL GL 4003 M F| SHMARKET/TWILI GHT TIME DE 23383 N

KING PORTER/OONT U LEAVE ME HERE GL 4005 N CHARLIE BARNET

BALD N THE JACk/dONT LEAVE ME HERE BB 10450 N TIN ROOf/kNOCKIN FAMOUS DOOR BB I0l3l N
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SALE SALE
THE JAZZ NEST

P.O. BOX 562, G.P.O. N.Y.CT 1, N.Y.

ALL RECORDS LISTED ARE NEW MINT COPIES. NO COD'S. SEND CHECK, MONEY ORCER, OR POSTAL NOTE WITH YOUR ORDER. IF OVER % 5.0C WE PAY SHIPPING

CHARGES. UNDER 8 5.00 ADD 25^ EAST OF HISS., 50? POSTAGE WEST OF MISS. NEVER A PACKING CHARGE. ALL RECORDS SHIPPED INSURED. BELOW IS A PART-

IAL LIST OF OUR DIVERSIFIED STOCK, TRADITIONAL JAZZ THRU BOP. RECORDS ARE SHIPPED SAME DAY WE RECEIVE YOUR ORDER, BUT TO EXPEDITE YOUR SHIP-

MENT, PLEASE LIST ALTERNATE CHOICES IN CASE * PARTICULAR ITEM IS TEMPORARILY OUT OF STOCK.

i2 uULAI REW BILI'n.W FtEISSUL'S .'(y ea. BOB ANDERSONS OSHKOSt SERENADERS FREDDIE KEPPARDS JAZZ CARDINALS

JONES COLLINS-DUET STOMP/ASTFR 1 A STRUT SEPT IN RAIN/GONNA SIT RIGHT DOWN i .05 SALTY DOG/STOCK YD STRUT UHCA 73 1 .05

JONES COLL IMS-DAMP WEATHEf/tiP EASY LOU IS ARMSTRONG CHARLIE LAVERES CHICAGO LOOPERS

JR MORTON-MAMAMI Ta/ti A JUANA KEYHOLE BL/GOOD TIME FLAT 1 .05 baby wont u please/subdividec INF 1 .05

ELLINGTON-IMMIGRATION Bl/thE CREEPER JA l 7 1 IPS/CAKE WALKIN BABIES 1 .05 sunday/im com in va 1 .05

WALLER-BIRMINGHAM Bl/mUSCLE SHOALS BIG BUTTER EGG MAn/sUNSET CAFE 1 .05 LAZY RIVER/VERY 8 N BOOGIE 1 .05

SUGAR UNDERWOOD-OEW DROP ALLEY/DAV 1 SSTREET TEXAS MOANEr/cO.AL CART 1 .05 BLUE LOU/CANT WETALK IT OVER 1.05

OLIVER-GIN BOTTLE 4-JET BLACk/bLUE BLOOD DROPPIM SHUCKS/WHOSIT 1 .05 IF 1 HAD u/exACTLY LIKE U 1 .05

BESSIE SMITH-GRAVEYARD WORDs/lECTR 1 C CHAI R COME PACK SWEET PAPa/ga GRIND 1 .05 HUMPHREY LYTTELTON BAND

BESSIE-WILD ABOUT THING/GOT TO GIVE ifE KING ZULUS/LONESOME BL 1 .05 CARELESS LOVE/WHEN THE SAINTS 1.05

BESSIE-NASHVILLE WOMAN'/sECOND FIDDLE all the 'Wrongs/everybody loves bap 1 .05 CHUCK MACKEYS MICHIGAN BOULEVARt_G_AJJD

DODDS-MEMPH 1 S SHAKE/mORTON-DR JAZZ BLUES STAMPEDF/EASY COME 1 .05 CHARLEY MY BOY/u TOOK ADVANTAGE OF ME 1 .05

BIX WITH G OLD KETTt—MERRY OLDSMOBILE 1-2 IM COIN HUNTIn/|F U WANT TO BE MY 1 .05 AT SUNDOWN/HAPPY BL 1 .05

$1.25 IMPORTED RECORDS GN SUPERIOR SURFACES WILD MAN BL/MELANCHOLY 1.05 ROSY MCHARGUES MEMPHIS FIVE

GRAEME BELL DIXIELAND BAND GA BOBO/dROP THAT SACK .79 ORIG DIXIELAND ONE STEP/THEY CALL . 1

T

1 .05

NONE 0 MY JELLY ROLL/TILER RAG JOHNNY BAYERSDORFFER N.O. BAND EDDIE MILLER-GEO VAN EPS-STAN WRIGHT

CANAL ST E.L/GOT WHAT IT TAKES EASY RIDER/WAFFLE MAN CALL 1 .03 AINT M ISBEHAVI n/peG 0 MY HEART 1 .05

SHABBY GAL RAG/'mANDY MAKE UP V.\ND BECHET SPAN IER QUARTET ( 1
2" VINY) BACK HOME/EASY TO REMEMBER 1 .05

SEE SEE RIDER/jAZZ PARADE SWEET LORPA 1 NE/LAZY RIVER 1 .05 MIFF MOLE (BOBBY HACKETT)

PIERRE BRASLAVSKY CHINI BOY/4-5 TIHES 1 .05 BEALE ST Bl/mUST HAVE THAT MAN .79

WILDCAT BL/EMPTY BALLROOM THATS A PLENTY/lF 1 COULD BE WITH 1 .05 JELLY ROLL MORTON RED HOT PEPPERS

TEXAS MOANER/ROCK IN IN RHYTHM SWEET SUE/SQUEEZE ME 1 .05 JUNGLE Bl/wICMAN BL 1 .05

CLAUDE BOLL ING GRAEME BELLS AUSTRALIAN JAZZ BAND STEAMBOAT St/smOKEHOUSE BL 1 .05

BANOERLUSt/e ST LOUIS JACKASS BL/wAS LEICESTER SQUARE 1 .05 GRANDPAS SFELLs/CANNOM BALL BL 1 .05

BLUES IN Air/eGYPTIAN FANTAo* OH PETER/FREE MANS BL 1 .05 DR JAZZ/ORIC JELLY ROLL BL 1 .05

DUKE ELLINGTON IM LITTLE BLACKB 1 RD/AZTEC PRINCESS 1 .05 JERSEY JOE/SWEET PETER 1 .05

SAT MITE FUNCTI OM/TAKE IT EASY JENNYS BALL/BIG BAD BANKSIA MAN 1 .05 LOAD OF COAL/MISS MILDRED 1 .05

RAINY NITEs/e ST LOUIS ABB 1 E 6 RUN 1 ES HALFWAY HOUSE ORCH BLACK BOTTOM ST/THE CHANT 1 .05

JUBILEE STOMP/VOOM VOOM WONT U BE MY LOVIN BABy/(c WMS

)

1 .05 JELLY ROLL MORTON PIANO SOLOS

HUBERT FOL" BEBOP M 1 NSTRELS RAY BURKES SPEAKEASY BOYS KC STOMPS/GRANDPA SPELLS 1 .05

LOVER COME PACk/nOW CUT OUT SAVOY BL/LITTLE LIZA JANE f.05 BUCKTOWN ST/TCMCAT 1 .05

ERROL GARNER MAPIA ELENA/OLD GRAY BONNET 1 .05 JELLY ROLL Bl/b|G FAT HAM 1 .05

EARLY IN PARIS/THESE FOOLISH THINGS CAST LE JAZZ BAND TURK MURPHYS BAY CITY STOMPERS

FLETCHER HENDERSON ORCH GA CAMPMEET ing/oRYS CREOLE TROM 1 .05 KC MAN EL/SHAKE THAT THING 1.05

FREEZF N MELT/SUGAR FT STOMP xc stomp/da RKTOWN STRUTTERS BALL 1 .05 vELLOW DOG BL/BROTHER LOWDOWN 1 .05

CLAUDE LUTER ti rr fag/no bop hop scop 1 .05 NASHVILLE JAZZERS/BLUE RHYTHM ORCH

OLD school/babouche SUGAR BL/ORIG DIXIE ONE STEP 1 .05 ST LOUIS Bl/hOLP ER DEACON 1 .05

DOMINO ST/|22 BL SWEET GA BROWN/LOVELESS LOVE 1 .05 NORK

D 1 DMT HE RAMBLE/CANAL S", SL SERGE CHALOFF HERDSMEN GOLDEN LEAF STRUT/CRYIN FOR ME 1 .05

WEARY BL/TROUBLF IN MIND BOPSCOTCH/CH 1 CKASAW .79 RED NICHOLS FIVE PENNIES

JACKASS Bl/sOITH CHASIN THE BASS/THE MOST .79 THATS A PLENTY/BALLAS BL 1.05

WOLVERINE BL/CUSTOM RACKET EL PETE DA 1 LEYS CHICAGOANS MELANCHOLY CHA RL 1 E/HURR 1 CANE 1 .05

WILLIF \vrEFER/CAMP MEETING WOLVERINE Bl/lIVERY STABLE BL 1 .05 BATTLE HYMN 1-2 1 .05

MOUSTACHE STOMP/RIZ ALA CREOLE ELUIN THE BL/530 AM BL 1 .05 ECCENTR 1 c/GOOO M>N HARD FIND 1 .05

JAMES fiOODY ORCH SHAKE IT BREAK IT/LAZY DADDY 1 .05 AINT GOT NOBODy/b IRM 1 NGHAM BREAKDN 1 .05

HOT HOUSE 1-2 WILD BILL DAVISON FLOYD OBRIEN STATE ST SEVEN

JELLY ROLL MORTON FIANO SOLOS R 1 VERB OAT SHUFFLE/MUSCRAT RAMBLE .79 CAROLINA IN MORNIN/ROYAL RESERVE 1 .05

NEW ORLEAMS JOYs/pERFECT RAG THATS A PLENTY/PANAMA 1

2"
1 .31 K ING a IVER

MA RAINEY (DODDS-COW COW) JAZZ ME Bl/sQL'EEZE ME .79 ALABAMA SHUFFLe/gaBOBO 1 .05

WEEPING WOMEN Bl/mORN 1 NG HOUR BL ALAN DEANS ALL STAR SEXTET LONDON CAFE/CAMPMEETI NG BL 1.05

MAX ROACh QUINTET W KENNY DORHAM first gear/confirmation .79 dippermouth/where did u STAY LAST 1 .05

PRINCE ALBERT 1-2 JOHNNY DODDS TEARS/bUDDYS HABITS 1 .05

BABY SIS 1-2 BRUSH STOMP/GET EM AGAIN 1 .05 K1C CRY SUNSHINF ORCH

TOMORROW 1-2 TOO tight/goober dance 1 .05 0RYS CREOLE TROMBONE/SOC 1 ETY BL 1 .05

BESSIE SMITH BUCKTOWN STOMP/BLUE WASHBOARD STOMP 1.05 CHARLES PEIRCE (TESCH)

HOT TIME OLD TOWN/ALEX RAGTIME BAND bull fiddle/weary CITY 1 .05 CHINA BOY/BULL FROG BL UHCA 1 1 .05

MUDDY WATER/MONEY BL SWEEP EM CLEAN/MY G 1 Rli 1.05 OLLIE POWERS/HENDERSON

WEEPING WILLOW/CARELESS LOVE ORIENTAL MAN/MY BABY 1 .05 PLAY THAT THING/COME ON COOT UHCA 79 1 .05

YELLOW DOG Bl/tpOMBONE CHOLLY LITTLE B 1 TS/STRUGGLI

N

1 .05 MA RA INEY (LOUIS)

backwater/nobody KNOWS U HAVE MERCY/HOT STUFF 1 .05 COUNTIN THE BL/jELLY BEAN BL UHCAS3 1 .05

USED TO BE YOUR SWEET MAMa/sOFT PEDAL DUKE ELLINGTON SEE SEE RIDER/jEALOUS RIDER HEARTEp(" il.05

THIMKIM Bl/pPEACH|N THE BL JUB

1

LESTa/mOONL 1 GHT FIESTA 1 .05 JOE RUSHTON CALIFORNIA RAMRI ERS

LATEST RELEASES FIREHOUSE FIVE PLUS TWO AFTER U GONE/GIRL FRIEND 1 .05

CASTLE JAZZ BAND PLUES MY NAUGHTY SWEET 1 E/F 1 REHOUSF .79 JADA/OH BABY 1 .05

DOWN IN JUMGLETOWN/KANSAS CITY T0PCHI.05 SAN/FI REMANS LAMENT .79 BOB SCOBEYS JAZZ BAND

THE SAINTS 1-2 1 .05 STAN GETZ BOP STARS BALLIN THE JACk/aCE IN THE HOLE .79

ERROL GARNER FIVE BROTHER.'; /FOUR AND 1 MOORE .79 ARTIE SHAW

LOVE IS THE THING 1-2 .79 Ml CKELLE/tERRY-'GI BBS 2 .79 BLUES A & B .49

GREAT XMAS 1-2 .79 TERRY GIBBS NEW JAZZ STARS copenhagem/sobbin PL .49

HUMPHREY LYTTELTON BAND TERRYS TUNE/T&S .79 SWFET LORPA

1

Ne/JUST U JUST ME .49

SUNDAY MORNING/GET OUT HERE 1 .05 cjdoles/(jj johnson) .79- BESSIE SMITH

TURK MURPHY JAZZ BAND BENNY GOODMAN AFTER U GONE/GOOD MAN HARD FIND 1 .05

CHIMES BL/WHEN MY BABV WALKS DOWN .79 L 1 MEH0USE 6L/|F 1 HAD U .49 REVIVAL DAy/mCAN U MOANERS 1 .05

PAPA DIP/TURKS BL .79 cheppy/poop butterfly .49 JABBO SMITHS RHYTHM ACES

FREDDIE RANDALL BOBBY HACKETT jazz battle/boston SKUFFLE UHCA 43 1 .05

honey/ga cake walk .79 SKELETON JANGLE/NEW ORLEANS .79 TRIX IE SM ITH

BOB SCOBEYS JAZZ BAND JUNGLE KINGS (MUGGSY,TESCH,MEZZ

)

RR Bl/wORLDS JAZZ CRAZY UHCA Si 1 .05

WANG wamg/how come u do me 1 .05 DA RKTOWN STRUTTERS E- ALL/fr.I A RS PT SH | .05 EVERYBODY DCIN THAT CHARLESTON 1.05

CLAR ("ARM/ALCOhOLI C BL 1 .05 AEOVE ON UHCA 3
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SALE
THE JAZZ WEST

P.O. BOX 562, CPO, NYC

SALE

jjUgGSY SPANKERS RAGTJMERS

ANGRY/SNAG IT .79

SOBBIN Bl/daRKTOWN STRUTTERS .79

RIVERSIDE BL/ROSETTA .79

STUYVESANT STCMPERS

SHINE/blue tail FLY 1.05

JACK TEAGARDEN WHOOPEE MAKERS

ITS so good/dirty DOG UHCA 39 1.05

FRANK TESCHMAKER

JAZZ ME BL/BARRELHOUSE STOMP UHCA6II.05

LENME TRISTANO

jvjdy/subconsciously .79

D ICK W ELLSTOODS WASHBOARD WONDERS

DCNT FORGET MESS AROUNd/bORDELL 0 1.05

JOHNNY WlGGS (PECORg)

2 WING TEMPLE IN SKY/ULTRA CANAL .79

CONGO Sq/bOURBOH ST BOUNCE .79

BOB * I LBER S WILDCATS

* I llie weeper/mabels DPEAM . 79

WILDCAT BL/BLUES FOR FOULER .79

NEW ORLEANS SHUFFLE/l CANT SAY 1.05

CHIMES BL/OLD FASHIONED LOVE 1.05

WHEN U WORE TUEI P/TPOUBLE IN MIND 1.05

JABBO WILL IAM5/WE5LEY WALLACE

•A6 Bl/no 29 J I 3 1 .05

CLARENCE W I LL 1 AMS WASHBOARD BEATERS

W.A I T TIL U SEE BABy/(hALFWA Y HOUSE) 1.05

JOE YUKLS WABASH FIVE

sugar/body and soul 1.05

ii-n "arden/2 qt bl 1.05

ALBUMS

SALE EDWARD J. NOVAK SALE

Louis »^,'st=c.: azi :l»5; cs

8 TERRIFIC REISSUES BY SATCHMO BR 3.93

SIDNEY 3ECHET SEVEN

4 GREAT SIDES CI 2.RB

GEORGE BRUNIES TAILGATE TROMBO'E

6 SIDES WITH GEORGE REALLY BLOWING CMS3.I5

EDDIE CONDON JAZZ ALA CARTE

6 SIDES WITH ALL THE CONDON CATS CMS3.I5

NEW ORLEANS MEMOR I ES—JELLY ROLL

10 SIDES 2Y THE GREATEST OF ALL CMS4.72

JIMMY NOONE WITH HINES

MAN FROM APEX PLAYS 8 NUMBERS BR 3.93

ORIGINAL DIXIELAND JAZZ BAND WITH

EDDIE EDWARDS AND TONY SBARBARO

TRADITIONAL SIDES

KID ORYS CREOLE JAZZ BAND

F I BE SIDES BY THE KID ~

T 0 i PARENT IS RAGT IUERS

6 WONDERFUL RAGS

RAGTIME ALBUM

LU WATTERS-6RUN CAMPBELL 6 SIDE

THIS IS JAZZ

VOL I 4 3 6 SIDES EA

VOL 2 i 4 4 1
2" SIDES EA

BOB W I LBER JAZZ BAND

6 SICES BY THE SAVOY CAFE BAND

BOOKS

CMS 3.93

CO 3.30

CI 3.93

WC 3.93

3.93

3.93

INSIDE BEBOP

I .49LEONARD FEATHERS FINE BOOK—SPECIAL

TO BE OR NOT TO EQP

NARD GRIFFINS BOOM STILL SELLING GREAT. 50

% THE JAZZ NEST, P.O.BOX 562 GPO,NYC I, NY

AUTUMN CLEARANCE SALE. ALL RECORDS PRICES AT 49£ EACH, NOTHING HIGHER. ALL RECORDS ARE MEW

MINT COPIES. MO COD'S. SEND CHECK, MO, OR POSTAL MOTE WITH YOUR ORDER. MINIMUM ORDER THREE
RECORDS. ADD 25# POSTAGE EAST OF MISS. 50^ WEST OF MISS. WE PAY CHARGES ON ORDERS OVER 8 5

ALL RECORDS SHIPPED INSURED. MCST RECORDS ARE IN QUANTITY, BUT LIST ALTERNATES WITH YOURQI
ORDER IN CASE ANY ITEMS ARE SOLD OUT. NO PACKING CHARGE. GOOD ITEMS HERE AT BIG SAVINGS

HARTY BELAFCME
LEAN ON ME/RECLGNITION

ART BLAKEYS MESSENGERS

MUSAS VISION/THIN MAN

BOP ALLEY/GROOVE ST

DON BYAS ALL STARS

DEEP PURPLE/THEM THEkE EYES

MELANChCLY BABy/onCE IN WHILE

KENNY CLARKE CLIQUE

ROLL II BAGs/u GOTO MY HEAD

TADD DAMERON

CASBAh/sIDS DELIGHT

MILES DAVIS

move/budo

jeru/godchi ld

TOMMY DORSEY

MARIE/SONG INDIA

BL DANUBE/DARK EYES

NIGHT AND DAy/smOKE GETS IN EYES

MANOY/STARTED ALL OVER AGAIN

LOUIS DUMA I NE JAZZOLA EIGHT

RED ONION DRA g/frankL I N ST

PRETTY AUDREY/TAWA BAC A WA

DUKE ELLINGTON

A IRCOND I TIONED JUNGLE/mOMCAY EVERY DAY

SINGIN IN RAIn/dONT GET AROUND MUCH

<=INY NIGHTS/CHOO CHOO

RENT PARTY BL/jUNGLE BL

PERD IDO/RA I NCHECK

MAIN STEM/jOHNNY COMES MARCHING

THE FIVE BOPS

hot halvah/deedle (lambert)

ERRUL GARNER

SWEET LORRAINE/LOOT TO BOOT

STAN GETZ/ALLEN EAGER

ANGELS SWING/sYMPH S I DS IDEA

INTERLUDE IN BOP/AS I LIVE AND BOP

DIZZY GILLESPIE

CUBANA BE/CUBANA BOP

GOOD BAIT/CANT GET STARTED

SWEDISH SUITE/l SHOULD CARE

GROOVIN high/handful GIMME

hot house/blue n boogie

manteca/cool breeze

minor walk/algo bueno

LOVER COME BACk/guaraCHI GUARO

BENNY GOODMAN

king porter/sometimes im happy

goodbye( theme) /sandman

dwn south campmeeting/pick self up

st louis bl/(odjb)clar marm

melancholy/sweet sue

stomp in savoy/vibraphone bl

sweet sue/i never knew

lets dance/boy meets horn

angels sing/sent for u yesterday

DEXTER GORDON-WARDELL GRAY

THE CHASE 1-2

BRAD GOWANS NEW YORK NINE

SINGIN THE BL/jAZZ ME BL

AL HA IG QU INTET

I N A PINCH/TALK OF THE TOWN

L IONEL HAMPTON

JIVIN THE VIBES/STOMP

CHINA STOMP/RHYTHM RHYTHM

CONFESS IN/DRUM STOMP

FLY IN HOME/SAVE IT PRETTY MAMA

JACK THE BELL80Y/CENTRAL AVE BREAK

BILL HARRIS

HOW HIGH THE MOON/MOON IS LOW

FA DF OUT/LADY BE GOOD

COLEMAN HAWKINS

body soul/hines-had be u

crazy rhythm/honeysuckle pose

HERB IE HAYMER

LAG I NA LEAP/BLACK MARKET STUFF

FLECTHER HENDER

HOT ANX IOUS/cOM I N G01N

WOODY HERMAN

KEEPER OF FLAME

THATS FIGHT

GOOSEY GANDER

B I JOU

GOOD EARTH

KEEN PEACHY

4 BROTHERS

JOHNNY hODGES

PASSION FL0WER/G01N OUT BACK WAY

CHUBBY JACKSON

GODCH ILo/rATHER KNICKERBOCKER

MOE KAUFMANS MAIN STEMMERS

BOPPIM FOR SI D/BOPPORTUNITY

BOP LO/ROCKIN WITH THE BOP

CLAUDE LUETBS BAND

TIGER RAC/SPORT MODEL MAMA

METRONOME Al I STARS

OVERTIME/VICTORY BALL

LEAP HERE/METRONOME RIFF

BUGLE CALL RAc/ONE OCLOCK JUMP

MEZZROW WETTLING TRIO

SOME THESE D A YS/EV ERYBODY LOVES BABY

HOWARD MCGHEE

CUBOP CITY I -2

THELON I U 5 MONK

IN WALKED BUD/ePI STOPHY

mysterioso/humph

BREW MOORES PLAYBOYS

BREW BLEW/NO MORE BREW

TEDDY NAPOLEON ORCH

BOP 69/out NOWHERE

BENNY MOTENS KC ORCH

SOUTH/SHES NO TROUBLE

FATS NAVARRO

move/(teddy Edwards)

KING OLIVER

ALLIGATOR HO6/KR00KEC BL

SOUTMEPN STOMPS/RED HOT HOTTENTOT

CHARLIE PARKER

ORNITHOLOGY/NIGHT IN TUNISIA

DONT BLAME ME/SCRAPPLE FROM APPLE

BONGO BOP/EMBRACA8LE U

NO NOISE 1-2

passport/vi sat

wa rm i n up riff/thrivin on riff

cheryl/bird gets worm

IKE QUEBEC

BLUE HARLEM 1-2

GEORGE SHEARING Qi INTFT

MOON OVER Ml AM I /LIFE WITH FEATHER

CONSTERNATI ON/ONLY HAVE EYES FOR U

TO BE OR NOT TO BOP/PO I NC I ANA

SEPT IN RAIN/BOP LOOK LISTEN

SOUTHERN JAZZ GROUP

CANAL ST BL/TIGER RAG

BUDDY STEWART

shawn/laughi n boy

LENNIE TRISTANO

WOW/CROSSCUTRRENT

SARAH VAUGHAN

B I ANCA

LU TOTTERS YERBA BUENA JAZZ BAND

MAPLF LEAF RAG/BLACK AND WHITE RAG

SMOKEY MOKES/MUSKRAT RAMBLE

CANAL ST BL/ANT1GUE BL

CHATANOOGA St/cREOLE BELLES

TROMBONE RAG/sUNBURST RAG

SOUTh/rm JONES BL

EMPEROR NORTONS HUNCh/fRI ENDLESS BL

|9|9 rag/ostrich WALK

CLARENCE WILLIAMS

MIDNIGHT STOMP/wlLOFLOWER RAG

MARY LOU WILLIAMS

00 BLA DEE/KNOWLEDGE

KA I WINDING SEXTET

BOP C ITy/wALLI NGTONS GODCHILD
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JOHN D. REID AUCTION
6032 BELMONT AVE. , CINCINNATI 24, OHIO

PLEASE USE NUMBERS. NO TOPPING BIDS. WINNERS NOTIFIED AND RECORDS SHIPPED UPON RECEIPT OF REMITTANCE. OOD TO KNOWN CUSTOMERS ONLY . 25(i

PACKING CHARGE ON ORDERS UNDER I 5. 30. CONDITION GUARANTEED.

LOU 1 S ARMSTRONG CHOCOLATE DADDIES TED LEWIS

| .OLD MAN MOSE/FALLING IN LOVE DE 622 V 55. BUGLE CALL/DEE BL CO 2 II 66 E I 09.sh i mmesawabble/clar MARM GO 1673 G

2 . r 1 NGE RS CROSSED/SHOOTING HIGH DE 623 V 56.4-5 T 1 MES/PAOUCAH OK 8627 V MCKINNEYS COTTON PICKERS

3. SHOE SHINE BOy/hoPE GABRIEL DE 672 V 57.6-7 times/thats HOW OK 8728 N 1 lO.WRAP YOUR/DO YOU VI 2281 1 y

4. RHYTHM SAVEo/mUSIC GOES ROUND DE 685E/G DOC COOK 4 14 DRS SYNCOPATION III. PRECIOUS LITTLE/DO SOMETHING VI 38051 V

5. YES YES/PUT ALL EGGS DE 698 G 58.ALLIGATOR CRAWL/BRA 1 NSTORM CO 1298 E II2.MISS A LITTLE/AFTER ALL VI 23024 V

6. EVENT 1 DE/LY 1 N TO SELF DE 835 V ROSETTA CRAWFORD & J.P.HEPCATS MCKENZIES CANDY KIDS

7.C0C0ANUT island/to you DE 914 G 59. STOP IT JOE/MY MAN JUMPED D E 7567V/G 1 1 3.PANAMA/WHEN MY SGGAR VO 14977 E+

8. RED NOSE/WHEN RU=1EN SWINGS DE 1049 V BOB CROSBY MOUND CITY BLUE BLOWERS

9.HAWAMAN HOSP/BAMSOO BRIDGE DE |2|6 V 60. IM PRAY 1 n/sw| NGI

N

DE 22 10 N II 4. ONE HR/TAILSPIN BL BB 6456 E+

1 0 • TRUMPET PLAYERS/SWEET AS DE 1653 V DIXIE STOMPERS 1 I5.0NE HR/HELLO LOLA BB 10037 E+

1 1 .CORNET CHOP/l & 2 (BESSIE) HRS 7/37 N 6|. SPANISH SHAWL/CLAP HANDS HA 70 V RAY MILLER

L 1 L ARMSTRONG JOHNNY DUNN I |6. who woulont/rose of BR 4| 31 E+

|2. KNOCK KNEED S Al/e VE RYT H 1 NGS DE 2542 E 62. PUT TAKE/MOANFUL BL CO 3579 N ii7.no one/mi s~si ssi ppi : » BR 4i 94 N

RED ALLEN 63. HALLELUJAH BL/SPANISH CO 3839 E MISSOURIANS

1 3. ALGIERS STOMP/wHEN DID U VO 3302 G JEAN GOLDKETTE II8.0ZARKS BL/YOULL CRY VI 3807| E

ALL STAR GROUP 64. lonesome/gimme a little VI 20031 G MIFF MOIE S MOLERS

I4.JAM SESSION VICTOR VI 25559 E+ 65. LANE IN SPAIN VI 20491 G ll9.f£ELIN NO PAIN/NEW TWISTER VO 3074 N

ARKANSAS TRAVELERS 66. SUNNY DISPOSISH VI 20493 F NEW ORLEANS OWLS

I5.ST0MPIN FOOL ( 1 ND 5) HA 459 V+- 67 GONNA MEET MY SWEETIE VI 20675 V 120. PRETTY BABY/DYNAMI TE *" v CO 1045 E

ADRIANS RAMBLERS 68. SLOW RIVER VI 20926 V 1 2| .PI CCAUILLY/MEAT ON CO 1 I5f E

16. WARM SPOT/WHY DONT U BR 6877 E+ 69. OH io home/here COMES VI 2l 166 E |22.GOOSE PIMPLES/THROWIN HORNS aPO 1261 £ ,.

ALABAMA WASHBOARD STOMPERS 70.SHES FUNNY THAT WAY VI 2| 853 E NEW ORLEANS BLACKB IRDS

1 7.PEPPER STEAK/U CAN DEPEND vo 1697 G 7| .CLEMENT INE/PRETTY GIRL VI 25283 E 1 23. HONOLULU BL/BABY VI 38026 V

MILDRED BAILEY EARL HINES NEW ORLEANS RHYTHM K INGS

I8.R0CKIN chair/little JOE VO 3553 N 72. BLUE NIGHTS/GRAND PIANO BL BB 6744 E+ 1 24.WFARY BL/wOLVERINE EL GE 5|02 E-l-

I9.R0CKIN CHAIR/CA BB 6945 E-l- 73. BEAU KOO JA^K/EVERYBODY BB 7040 N FRANK IE NEWTCK

BUSTER BAILEY 74. GRAND PIANO BL/BLUE VI 38096 E I25.Y01 ci.cwec/flease pcnt VR 5 1 8 E+

20. AM 1 BLUE/BLUE ROOM ELITE 7 N 75. JUST TO BE/WE FOUND BR 6960 E RED NORVO

BALT IMORE BELLHOPS 76. GRAND TERRACE SHUFFLE/r 1 D 1

N

B8 1 0351 N 1 26. PORTERS LOVE/l KNOW BR 7744 E

2| .HOT ANXIOUS/c 0 M 1

N

CO 2449 N 77. PIANO MAN/FATHER STEPS IN BB 10377 N ORIGINAL D IX 1 Fl AND JA77 RAND

COUNT BASIE COLEMAN HAWKINS 1 27. BROADWAY ROSE/SWEET MAMA VJ 18722 V

22.01 RTY DOZENS/SUN GOES DE 2498 N 78. CHI CAGO/NETCHAS DREAM DE 661 E 1 28. ROYAL GARDEN/DANG BL VI 18798 E

23. BOOGIE W00GI e/exACTLY DE 1252 V+ 79. MED 1 TATI ON/WHAT HARLEM 1 S TO ME DE 742 E |29.TIGER RAG/SKELETON JANGLE VI 18472 G

24. TEXAS SHUFFLe/mAMA OONT DC 2030 N 80.H0NEYSUCKLE/CRAZY RHYTHM VI 26219 E+ I 30. jezebel/drop A nickle BB 7454 E+-

25.PANASS1E STOMp/DO YOU DE 2224 N TEDDY HILL 1 3 1 . HOT L IPS PAGE

26.BLUES 1 LIKE/BLAME IT OF 2284 N 8 1 .CHINA BOY/u AND ME BB 6941 N ROCK 1 T FOR ME/l LET BB 7567 E

27. DICKIES DREAM/LESTER LEAPS VO 5 1 1 3 N 82.i know now/lady WHO BB 6954 V PARENTIS LIBERTY SYNCOPATORB

S ID.MEY BECHET 83. BLUE RHYTHM/lM HAPPY BB 6989 N 1 32 .CABARET ECHOs/m 1 DN 1 GHT CO 545 G

28.LAY YOUR RACKET/l WANT BB 10472 N HANNAHS HOT SHOTS PEE WEE ZUTTY & JAMES P

BIX BE IDERBECKE 84. HANDY MAN/WHY SHOULD 1 BB 64| 4 E I33.IVE FOUND/EVERYBODY LOVES H) E 1002 E+

29.1 DONT MIND/ILL BE V 1 23008 E HARLEM HAMFATS RED AND MIBFS STOMPERS

SHARKEY BONANO 85. JAM JAMBOREE/lT WAS RED DE 73|2 VI- I34.FEELIN NO PAIN VI 21 183 E

30. MR BROWN/WHEN YOURE VO 3400 v+ 86. TEMPO DE BUCKET/YOU GOT DE 7382 E BESSIE SMITH

3 1 . SW 1 NG 1 N/SWI NG VO 3470 V BILLIE HOLIDAY 1 35. LADY LUCk/y.ODEL 1 N BL CO 3939 E

BOOGIE WOOGIE TRIO (LEWIS, JOHNSON, AMM) 87. WHERE IS SUN/DONT KNOW VO 3543 E I 36.ja ilhouse/graveyard sl CO 4001 V

32.BOOGIE WOOGIE PRAYER 1-2 VO 4606 N CLAUD' HOPK INS I37.FAPAWAY BL/GOIN BACK CO 13007 E

WILLIE BRYANT 88. CHURCH ST SOBBIN/jUNE DE 1286 v+ 1 36. eavesdroppers/haunted CO 1 401

C

V

33.THROWIN STONES/CHIVIES V 1 24847 V JIMMY JOHNSON 4 39. ROCK IN CHAIR/SORROWFUL CO 14020 G+

34. SHE 1 k/r 1 GAMAROLE VI 25033 v+ 89. go harlem/just a crazy CO 2448 V 1 40.FRANKI E/HATEFUL BL CO 14023 E

35. LONG ABOUT/jERRY VI 25045 V 90.CRY1N FOR ME/WHAT IS THIS BR 471 2 v+ 1 4| .MT T0P/L0UIS1 ANA CO 14031 V

LI Za/sTTA K POTATOS VI 25160 E JOHN K IRBY 1 42. HOUSE RENT/WORK HOUSE CO 14032 G+

ALBERT BRUNIES 9l .A FLAT TO c/uNDEC 1 DEO DE 2216 N 143. IN THE HOUSE/BLUE BL CO 1 46 I if/v

37. TELL ME WHO/LOVE DREAMS CO 1 542 E-h 92.20th cent closet/rose ROOM CO 36000 N ARTIE SHAW

38. just pretending/if 1 CO 1959 E-t- ANDY KIRK 1 44. SUGAR FT/THOU SWELL BR 7735 V

TEDDY BUNN-SPENCER WILLIAMS 93.moten swing/give her DE 853 G+ SOUTHLAND SYNCOPATORS

39.PUTTIN OAT CAT/|TS SWEET V 1 38592 E 94. BL CLAR ST/MESSA ST BR 4694 E 1 45. BROWN SUGAR VI 1 5544 N

BENNY CARTER BILLY KYLE MUGGSY SPAN 1 ER

40. IM COMIN Va/bLUE LIGHT V 1 28221 E 95. big boy bl/margie VR 531 r+ 1 46. RELAX IN TOURO/PI VERBOAT BB 10532 E-l-

41 .SHOOT THE WORKS/DREAM VO 2898 E-h 95.HAVIN A BALL/SUNDAY VR 574 E+ WILBUR SWEATMAN

42.PLYMOUTH ROCK/MELANCHOLY VO 4984 N J IMMY LUNCEFORD 1 47.BATTLESHI P KATIE GE 5584 E

43. savoy stampede/scandal VO 51 |2 N 97. RHAPSODY JR/BIRD OF DE 639 V-H ART TATUM

44. vagabond/loves got VO 5224 C-f- 98. RUNNING a/my LAST AFFAIR DE 1035 V |46.| A 1 NT GOT/»HEN A WOMAN DE 74| V

45. EVERYBODY S HJFFLe/s YNTHE T 1 C VO 25754 V 99.RAGGIN THE SCALE/FIRST DE 1364 E VARSITY SEVEN

46. MINNIE MOOCHEr/|M LEFT CO 2439 V-h 100. pigeon wal:</im laughin DE 1659 F-f- 1 49. SAVE 1 1 /SCRATCH MY BACK VS 81 35 N

CALIFORNIA RAMBLERS lOl.SASSIN THE BOSS/WHO DID VO 51 16 N I50.EASY RIDEp/lTS TIGHT vs 8|47 N

47.TAKE A LITTLE/ON SUCH CO 91 G+ |02.LIZA/| USED TO LOVE VO 5276 N WASH INGTON IANS

48.L0UI SVI LLE/BI G BLOND CO 3979 V LADDS BLACK ACES |5| .BLACK BEAUTY/TAKE IT AWAY BR 4009 E

49. HONEYS LOBIN/WHO vo 14329 E 103.MUSCLE SHOALS/BLACK EYED GE 4869 G 1 52. JUBILEE ST BR 4044 V

50. HOAGY CARM ICHAEL 104. SWEET LOVI N/AGGRAVAT 1

N

GE 5023 G+ TEDOY WILSON

ROCKIN CHA IR/GEORGI A VI 25494 V SLIM LAMAR 1 53. LAST AFFAIR/u SHOWED BR 7840 E+

5| .STARDUST/COSMI CS ( P 1 ANOt SOLO

)

VI 24484 V* 105. MISS stomp/thats a plenty VI 38044 V+ i54.carelessly/how could BR 7867 E

CELESTINS TUXEDO JAZZ ORCH 106.MEMPHIS K ICKUP/bETTER THAN VI 40165 N WOLVERINES

52. TATA DADDY/SWEETHEART CO 14396 F-r LAZY LEVEE LOUNGERS 1 55. CRAZY QUILt/bUNING ME BE 3332E/V

CHARLESTON CHASERS 107. SHOUT SISTER/lF 1 COULD CO 2243 G i56.shiM me/new TWISTER BR 3707G/V
53. TURN ON HEAT/THAT WOULDNT CO 1989 E+ MEADE LUX LEWIS I57.G00D MAN/ROYAL GARDEN BR 4000 V+
54. SING u/c 1 NDERELLA BROWN CO 2| 33 V+- 108. BEAR CATCRAWL/SHOUT (AMMONS) VO 4508 N

J

1 58.SENSAT

1

On/lAZY DADDY GE 5542 E
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AUCTION AUCTION
J. E. WARNER

425 RIVERSIDE DRIVE., NYC 25, NY

MINIMUM BIO J i.OO. CONDITION GUARANTEED OR MONEY REFUNDED. DO NOT SEND MONEY WITH BIDS. WINNERS NOTIFIED TO SEND PRICE OF RECORDS PLUS POSTAGE

AND 25* PACKING CHARGE. RECORDS SHIPPED VIA PP INSURED. PLEASE BID BY NUMBER AT LEFT OF COLUMN. NO COD'S.

CHICAGO LOOPERS (BIX) GEORGE GERSHWIN ACC P. WH ITEMAN ORCH T INY. PARHAM MUSIC IANS

1. THREE BLIND MICE MASTERS 1 &2 hrs 5/37 E- ONE OF THE RAREST ITEMS. TRANSCR 1 PT 1 ON 98. BLACK CAT MOAN/jUNGLE CRAWL BB 5|46 N

SPECIAL RECORD SPEED. 33 l/3. IN ORIGINAL HEAVY JACKET. ROGER WOLFE KAHN

GENE GOLDKETTE t, ORCH 56. RHAPSODY IN BLUE VI L2400IN 99. GREAT GREAT GIRL (TEA FIRST REC ORD ) VI 2 1 326E

ONE OF THE RAREST OF ALL RECORDS. SIDNEY RFCHFT WITH NOBLE SISSLE ART HODES

THE RAREST OF BIX ITEMS 57.P0LKA DOT RAG/WILO P ART Y ( HENDER SON ) BRE25 1 I

N

1 00 .SELECT 1 DN FROM GUTTER/ORGAN GRINSG 9001 E

2.1 N MV MERRY OLDSMOBILE 1-2 VI SPECL N FRANK IE TRUMBAUER ORCH WITH BIX WARD PINKETT WITH LITTLE RAMBLERS

THE ABOVE RECORD IS ACTUALLY IN M INT CONDITION THE FOLLOWING FOUR RECORDS ARE HIGH lOl.ON A SEESAW/PA 1 NT 1 N TOWN RED BB 6130 E

MINIMUM BID ON THIS RECORD IS t 25.00. QUALITY DUBBINGS IN BRANO NEW CONDITION. MA RAINEY

BIX W 1 TH FRANK IE TRUMBAUER ORCH THEY ALL FEATURE BIX. 1 02. BLUES WORLD FORGOT 1-2 PM N

3. SENTIMENTAL BA3Y/HIGH ON HILL TOPOK 4||28 N 58. BLESS U SISTER/DUSKY STEVEDORE OK 4 1 1 00 N 103. BLUES OH 8L/0H PAPA PM 4 N

4.MA CHER 1 T/lOUI SE 0DF40I309N 59.HUMPTY DUMPTY/BALT IMORE OK 40926 N I04.NEW BOWEAVIL BL/MOONSHINE BL PM 2 N

5,3LUE RIVER/CRADLE IN CAROLINE OK 40879 N 60. LOVE NEST/LOVE AFFAIRS PAE 2645 N 105. slow drivin/gone DADDY PM 3 N

6.LILA/3UNGAL0* OF DREAMS OK 4|0|

9

N 6I.HREE BLIND MICe/kRAZY KAT OK 40903 N JELLY ROLL MORTON

7. JUSILEE/MORE THAN SAT 1 SF 1 ED ( ABBOTT )0K4 1 044 N LIONEL HAMPTON ORCH lt)6.FAT FRANCES/PEP BB 02.3 7 E

8. FUTURISTIC RHYTHM/RAISIN THE ROOF OK 4 |209 E+. 62. CENTRAL AVE BREAKDOWN/JACK BELL VI 26652 N MIFF MOLE LITTLE MOLERS

JEAN GOLDKETTE ORCH WITH B IX 63. JUST COULDNT TAKE IT/EVERYBODY L0V

1

25682 N I 07.s:hi mmeshawabble/after u gone UHCA 24

9. Sunday/rather be girl in asms VI 20273 N 64.CHINA STOMP/RHYTHM RHYTHM VI 25586 N CEC IL SCOTT BRIGHT BOYS

10. IDOLI 21 NG/HUSHABYE VI 20270 N 65. BOB CROSBY I08.LAWD LAWD/lN A CORNER BB 8276 E

II. SUNNY DISPOSITION VI 20493 N-™ BURN 1 N CANDLE BOTH ENDs/mARK HOP DE 3694N MEADE LUX LEWIS

1 2. LOOK AT WORD AND SMILE VI 20472 BENNY GOODMAN 109. BEAR CAT CRAWL/SHOUT FOR JOY VO 4608 E

iS.slow river/meet MY SWEETIE VI 25354 66.ST0MPIN SAVOY/BREAK 1 N IN PR CHOESVI 25247 N SANTO PECORA

I4.G0NNA MEET MY SWEETIE NOW VI 20675 N— 67.DONT BE THAT WAy/| OCL JUMP VI 25792 E 1 10. MAGNOLIA BL/l NEVER KNEW WHAT A PAE 3050 N

I5.MY PRETTY SIRl/cOVER ME UP WITH VI 20588 N 68.SW 1 NGT 1 ME ROCKIES/FOUND NEW BABY VI 25355E SLEEPY JOHN ESTES

|6.A LANE IN SPAIN VI 20491 E MUGGSY SPAN IER 1 1 1 .MA RR 1 ED WOMAN/DROP DOWN MAMA BRE 3562 E

1 7. CLEMENT INE VI 20994 N 69.DADA STRAIN/SOMEDAY SWEETHEART BB 10384 N RED MCKENZ IE/JOE VENUT 1

1 8. BLUE RIVER VI 20981 70. SISTER KATE/RELAXIN TOURO V|400|39 N II2.GA ON MIND/wOLF WOBBLE PAE |07| N

1 9. LONESOME AND SORRY VI 20031 ^_ YANK LAWSON W ING IE MANONE

BROADWAY BELLHOPS 7| .JAZZ ME BL/FOUND NEW BABY SG 28120 N II3.UP COUNTRY/BIG BUTTER EGG MAN BRE 3520 N

THIS IS THE RARE THIRD SIDE OF THE STRAUNS PULLMAN PORTERS ROY ELDRIDGE

BELLHOPS RECORDS FEATURING BIX 72. HOT TIME/CASEY JONES GE 3005 V+ II 4. THAT THI NG/HECKLERS HOP VO 3577 N

20.RA8N80W OF LOVE 01 2508 BAYLESS ROSE J IMMY LUNCEFORD

PAUL WH 1 TEMAN FEATURING BIX 73. SLACK DOG 8L/0RIG1NAL BL (£"CR) CH 16037 v+ 1 1 5.MANDY /LONESOME ROAD VO 4831 N

2I.BEBAUE MY 8A3Y DONT MEAN MATBE CO |44| COW COW DAVENPORT 1 |6. AWFUL MOOd/bL IN GROOVE VO 5395

22. CHINA BOY/OH MISS HANNAH CO 1 945 V 74. U MIGHT PI ZEN ME OK 8I30G 1 1 7.FLAMI NG0/s»ESTA. FIESTA DE 3931

23. IN SEVENTH HEAVEN CO 1877 p— 75.U GOT ANOTHER THOUGHt/nOW SHE CH 50034 E 118.WHITE HEAT/u CAN FOOL SOME OF VO 5l 55 N

24.THATS MY WEAKNESS/TAINT SO HONEY CO 1 444 TEDDY HILL ORCH II9.SASSIN THE BOSS/WHO DIO U MEET VO 51 16 N

25. LONELY MELODY VI 2|2|4 E 76 .WHEN LOVE/WHEN THE ROBIN ME 13364 V 1 20.WHY 1H WHY/l LOVE U VO 4979

26.san/when VI 25367 E RED NICHOLS |2|. TAINT GOOd/lIVIN DAY TO DAY DE 960 N

27. YOU TOOK ADVANTAGE OF ME VI 21398 N 77.1 GOT rhythm/embracable U BR 4957 E COUNT BASIE

28. SMILE VI 2 |228 N LUCKKY ROBERTS ACC EDDIE HUNTER 122. TOM THUMB/MY OLD FLAME OK 6527 N

29.L0UISIANA VI 21433 N 78. HARD TIMES/MAMIE VI 19359 N- 1 23. CHEROKEE 1-2 DE 2406 £

30.0ARD 1 NELLA VI 25238 N THE ABOVE IS THE VERY RARE RECORD MADE BY THE 1 24.LESTER LEAPS In/dICKIES DREAM VO 51 18 N

3 1 .SUGAR/A 1 NT NO SWEET MAN VI 2|454 N SAME LUCKY ROBERTS WHO RECORDED ON CIRCLE. CAB CALLOWAY

32. my pet/forget ME NOT VI 27636 N NEW ORLEANS RHYTHM KINGS I25.M00N AT SEA/HI DE HO ROMEO VR 651

HOAGY CARMICHAEL ORCH FEATURING BIX 79.MAPLJ! LEAF rag/clarinet marm BRE 2209 N 1 26.MIRACLE MAN/FRISCO FLO BR 7756

33.3ARN 1 CLE BILL/BESSIE COULDNT HELPVI 2537l N FR IARS SOC IETY ORCH 127. HARLEM HOSPITALITY/JITTERBUG BB 5676

34.R0CKIN CHA IR/GEORG 1 A ON MIND VI 254.94 N 80.PANAMA/TIGER RAG BRE 22l2 N GENE KRUPA

BIX 3EIDEBECKE AND ORCH/WH ITEMAN & BIX 8|.B'IGLE CALL RAG/sAN(oHARE ) BRE 221 3 N 1 28. RHYTHM JAM/PRETTY AS PICTURE BR 8198

35. ILL BE A friend/mary VI 26415 E CLARENCE WILLIAMS i29.jam?9n toast/tutti frutti BR 82 1 1

36. DEEP DOWN SOUTH/CHANGES VI 25370 E 82 .LAZY MAMA/MT CITY OK 8592 V 1 30. BILLIE HOLIDAY

JOHNNY HODGES ORCH 83. SHAKE IT DOWN/RED RIVER BL OK 8584 G+ WHAT IS THIS GOING TO GET/BODY & SOULOK 5481

37.MY DAY/SILVERY MOON VO 3948 V-t- MC KENZ IE CONDON CH ICAGOANS DORSEY BROTHERS

38.FOOLIN UYSELF/NEVER GO HEAVEN VR 576 N— 84.N080DYS SWEETHEART/LI ZA UHCA HE 1 3| .HONEYSUCKLE ROSE 1-2 DE 296

BARNEY BIGARD MC KINNEYS COTTON PICKERS I32.GETTIN SENTIMENTAL/LONG MAY WE DE 1 15

39. moonlight f I esta/sponge cake(3gr)vr 626 E 85.CHERRY/PUT IT THERE BB 5145 N FRANK IE NEWTON

DUKE ELLINGTON ALEX HILL HOLLYWOOD SEPIANS 1 33. Jl TTERS/JAM FEVER VO 4851 N

40, stormy weather/soph lady BR 6600 V- 86.FUNCTI ON 1 Zl N/A 1 NT IT NICE VO 2826 N EARL HINES

ART SHAW COOTIE WILLIAMS 1 34.THATS A PLENTY/SWEET GA BROWN DE 1 82 N

4l .SKELETON IN CLOSET/ON MOON BR 7771 e/v 87.AINT M 1 SBEHAV IN/8L MY CONDITION OK 6224 N EODIE DUCHIN

LOU IS ARMSTRONG THE DEAN AND HIS KIDS (JAMES ETC

)

1 35. OL MAN MOSE/BETWEEN DEVIL BR 81 55 V

42.kic<in gong/bewween the devil PAE 1 1 70 N 88. ZOOM zoom zoom/spreadin knowledgevo 3342 E WILLIAM MC COY

43. driving me crazy/mood inoigo(hf) PAE 866 N WASHINGTON PHILLIPS (GREAT GOSPEL SINGER) 1 35. CENTRAL TRACKS Bl/0UT DOORS BL CO 4453 N

44. F 1 REWORKS/SUGAR FT STRUT VO 3|48 E 89.KEY TO KINGDOM/MOTHERS LAST WORD CO 1 45 1 1 N PLANTATION SINGERS (FROM PARAMOUNT

)

45.MEM0RIES OF u/(80SWELLs) GEE BUT PAE 854 N 90. GOOD DEAC"'N/hAD A GOOD FATHER & MCO 14566 N I37.G00D NEWS/RIDE UP IN CHARIOT VS 6022 E-

46. LUCKY TO ME/PEANUT VENDOR PAE 865 N JOE JOE (FROM PARAMOUNT) i38.wanma go heaven/glory HALLELUJAHVS 6023 E-

SIDNEY BECHET 91 .HUMMING Bl/maMA 8L VS 6032 E+ FRANK JAMES (FROM PARAMOUNT

)

47. LAY YOUR RACKET/l WANT U TON 1 TE HMV 9091 N MELLOW BOYS ( FROM PARAMOUNT

)

1 39. Ml STREATED Bl/fORSAKEN BL VS 6062 £—

48. im comin va/georgia cabin VI 27904 E 92.00 it/watchout mama vs 6038 E- TEDDY MOSS (FROM PARAMOUNT)

9ESSI" SMITH TEXAS ALEXANDER 1 40. HEART BREAKER Bl/rO'KY LUCK BL VS 6065 E

49. GRAVEYARD DREAm/ja 1 LH0USE BL CO 4001 G 93.W0RRIED BL/NORMANGEE BL VO 2772 E ALMA MACK (FROM PARAMOUNT

)

50. oh daddy/baby wont u please come CO 3888 V FRANK TANNER RHYTHM KINGS |4|.,WEST END BL/WICKED DADDY BL VS 6061 E

5I.R0CKIN CHAIR/SORROWFUL BL CO 14020 G 94.WRAPPI N IT UP/TIME ONE MORE BB 66 86 E SCRAPPER BLACKWELL (FROM PARAMOUNT ???

52.BLEEDIN HEARTED/MIDNIGHT 3L CO 3936 V- EUBIE BLAKE BAND/HIGH STEPPERS 1 42. BACK DOOR BL/HARD TIME BL VS 6049 E+-

53.DOWNHEARTED Bl/guLFCOAST 8L (CR )C0 3844 G 95.LOOKS LIKE LOVE/GET FRIENDLY CR 3105 v+ 143. V ICTOR IA SPIVEY
TOMMY DORSEY HOKUM BOYS TB BL/# 1 2 LET ME ROAM OK 8494 E

54. SAN FRANCISCO ELECTROLA 3770 E 96. CATCH ON/EVERY MAN FOR HIMSELF VO 3386 E- SAMMY KAYE

HOOTEN & HOOTEN (SPIRITULA TYPE ) WALTER DAV IS/TAKPA RED |44. NIGHT AND DAY/SOMEBODY LOVES ME VO 3932 N-
55. BROTHER LOWDOWNS SEKMOn/pRAYER CO 14014 N 97. THINK U NEED A SHOT/SHE DONT KN0W88 6498 N- 1 45. SWEET GA BROWN/MY BL HEAVEN VO 4199 N
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SALE
THE JAZZ RECORD CORNER

SALE

782 EIGHTH AVE., (COR 48ST ) NYC I 9, NY

SEND CHECK OR MONEY ORDER WITH YOUR ORDER, IF OVER ft 5.00 AND WE PAY SHIPPING CHARGES.

UNDER * 5.00 ADD 25^ SHIPPING. WE ALSO SHIP COD FAST. SAFE INSURED.

LATEST RELEASES

JOHNNY WIGGS-SANTO PECORA

ULTRA CANAL/TWO WING TEMPLE

CONGO SQUARE/BOURBON ST BOUNCE

DUTCH SWING COLLEGE ORCH

FIDGETY FEET/PANAMA RAG

TIGER RAG/ASSENT MINDED BL

RAY BURKE

SAVOY BL/LIL LIZA JANE

MARIA ELENA/GRAY BONNET

CASTLE JAZZ BAND

SUGJR bl/dixie ONE STEP

LOVELESS LOVE/swEET GA BROWN

KANSAS CITY STOMPS/DARKTOWN

TIGER RAG/NO 30P HOP SCOTCH

EDDIE EDWARDS

TIGER RAG/BARNYARD BL

SKELETON JANGLE/mOURN I N BL

OSTRICH "KALk/lAZY DADDY

SHAKE IT 3REAK It/mAGGIE

FIREHOUSE FIVE PLUS TWO

SAN/F I REMANS LAMENT

BLUES/FI REHOUSE STOMP

JOE MARSALA

JOES Bl/vIL'-AGE BL

RED NICHOLS

BATTLE HYMN 1-2

GRAEME BELL

OH PETEr/fREEMANS BL

jennies ball/banksia man

aztec princess/little blackbird

south/shimmeshawabble

yama yama/big chief

WILD BILL DAVISCN

MUSKRAT RAMBLe/r I VERBOAT SHUFFLE

JAZZ WE BL/SQUEEZE ME

HUSGSY SPANIER

SOBBIN BL/DARKTOWN STRUTTERS

WASH LEE SWING/GOOD MAN

SPANIER 1
2" HRS PLASTICS

LAZY RIVER/SWEET LORRAINE

CHINf. BOY/4-5 TIVE6

THATS A PLENTY/ONE HOUR

SWEET SUE/SQUEEZE ME

JACK TEAGARDFN

SHINE/ST JAMES INF

BIG 8 BL/wOFLD IS WAITING

JOHNNY BAYERSDORFFER

EASY RIDER/WAFFLE MAN CALL

KING OLIVER

NEW ORLEANS/CHATT STOMP

BESSIE SMITH

JC HOLMES 8L ( LOU IE

)

AFTER U GONE/GOOD MAN IS HARD

SHIPWRECK BL/LONG OLD ROAD

JELLY ROLL MORTON

gamblin jack/crazy CHORDS

STRATFORD HUNCH/SHREVEPORT STOMP

GRANDMAS SPELl/kC STOMPS

PERFECT RAg/n.O. JOYS

BUCKTOWN S'.Olif /TOMCAT BL

JELLY ROLL BL/F, IC FAT HAM

LATEST ALBUMS

BECHET-DAV I SON

DOC FVANS JAZZ HERITAGE

BOP WILBER JAZZ BAND

ECLIPSE ALLEY FIVE

RfCTIMERS TONY PARENT I

ST LOUIS PIANO R SUTTON

BOBBY HACKETT SOLOS

LU WATTERS RAGTIME
NEW CIRCLE BECHET ALBUM

TURK MURPHY

CHIMES BL/wH£N SUGAR WALKS DOWN ST

TURKS BLUES/PAPA DIP

.79

.79

.79

.79

1.05

1 .05

f.05

1.05

1.05

1.05

.79

.79

.79

.79

.79

.79

.79

I .05

1.05

1.05

1.05

.79

.79

.79

.79

.79

1.05

1.05

1.05

I .05

1.05

1 .05

I .05

1.05

1.05

1.05

I .05

I .05

1 .05

1 .05

1.05

1.05

1.05

1.05

3.95

5.00

3.95

2.89

3.95

2.89

3.15

3.95
3.95

.79

.79

NEW REISSUES

JONES COLLINS ASTORIA HOT EIGHT

ASTORIA STRUT/DUET STOMP .79

T|P EASY BL/DAMP WEATHER .79

JELLY ROLL MORTON

mamamita/tia juana

buffalo bl/bugle call

FICKLE FAY CREEp/tHATLL NEVER DO

monrovia/someday sweetheart

ROY PALMER

jockey stomp/endurance ST

DARNELL HOWARD

wild man st/sweet feet

biscuit roller/come on it

DUKE ELLINGTON

the creeper/immigration BL

FATS WALLER

muscle' shoals bl/bi rmi NGHAM BL

RESSIE SMITH

GIN HOUSE BL/ME AND GIN

DYIN by the hour/foolish wan

GRAVEYARD WORDS/LEC TR I C CHAIR

WILD ABOUT THAT TH/GOT TO GIVE ME

NASHVILLE WOMAN/AINT GONNA PLAY 2ND

SUGAR UNDERWOOD

DEW DROP ALLEY/DAVIS ST BL

KING OLIVER GIN BOTTLE FOUR

JET BLOCK BL/BL BLOOD BL

WINGY MN ONE

ZER O/ROYAL GARDEN BL

JABBO SMITH

.79

I .05

I .05

.79

I .05

I .05

1 .05

.79

I .05

.79

.79

.79

.79

.79

.79

.05

.79

.79

READY HOKUM/GOT BUTTER ON IT

CL WILLIAMS

L I TTLEBLACKB I RDS

NORK

M I LENBERG J0YS/SHIMMESHAWA38LE

DIXIELAND JUG BLOWERS/JELLY ROLL

meuphis shake/dr jazz .79

B IX BEI DERbECKE

IN MY MERRY OLDSMOB I LE 1-2 .79

MORE CASTLE JAZZ BAND

DOWN JUNGLETOWN/KC TORCH I .05

THE SA I NTS 1-2 | .05

C RYS CREOLE TROMBONE 1.05

PREPPY RANDALL (GREAT DIXIE)

GEORGIA CAKE WALk/hONEY .79

MORE ALBUMS

;!ORi< BRUNSWICK ALBUM 2.37

KN0CKY PARKER 3.95

MORE DUTCH SWING COLLEGE

JAZZIN 3ABIES/VIPER MAD .79

3ECHET DAVISON

TIN ROOF BL/jAZZ BAND BL 1.05

TIGER RAG/CAKE WALK I N BABIES 1.05

3ASIN ST BL/THE SAINTS 1.05

BOB CROSBY

PANAMA /SW I NGI N SUGAR BOWL .79

WOLVERINE BL/LITTLE ROCK ."'O

peruna/wash LEE SWING .79

JOE RUSHTON

AFTER U GONE/GIRL FRIEND 1.05

PETE OAILY

LAZY DADDY/SHAKE IT BREAK IT 1.05

DIXIE FIVE

HIGH SOCIETY/AMEN .79

TIN ROOF/BILL BAILEY .79

DIVIDEND WITH EVERY ORDER

WE STOCK EVERYTHING IN JAZZ. DIXIE BOP

S7ING. ORDER ANY OF THE. ABOVE AL 1NG WITH

ANY OTHERS YOU MAY WANT. BUY ALL YOUR

RECORD NEED FROM ONE PLACE. GET FAST

SERVICE AND A MONEY SAVING DIVIDEND WITH

EVERY ORDER OVER ft 5.00.

COMPOSING
DISPLAY ADS

FOR OUT-OF-PRINT

RECORDS

1. No forms are required for dis-

play ads Type or print your ad

just as it is to appear in print

2. Each column holds 78 lines ol

record listings; two columns. 156

lines, three columns, 234 lines

3. Each recording group must oc-

cupy a separate line

4. Try to make your ad come out to

an even one, two or three col-

5. Record lists less than one column

must be submitted on our classi-

fied ad forms and shown in our

"wanted' or "for disposition"

section

6. All advertising concerning out-

ol-print records must be accom-

panied by advance remittance

Advertising not accompanied by

advance remittance must be re-

turned

Closing Date for

DISPLAY ADS

10th of Month Preceding Date

of Publication
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AUCTION AUCTION
ARDESS RECORDING STUDIO If Al CMTIMC Aliril^> DDfMlllr*TC

379 BRIDGES ST., BROOKLYN , N.Y. 1327 N STREET NW, WASHINGTON 5, D.C.

MINIMUM BID 75*. BID CM INDIVIDUAL RECORDS ONLY. BID BY NUMBER ON LEFT OF COLUMN. RECORDS HOBART 025

|

SHIPPED PARCEL POST INSURED AFTER RECEIVING CHECK OR MONEY ORDERS. NO COD. 25* PACKING

CHARGE PLUS POSTAGE.

VARSITY EIGHT w ii son rnNT iNiiFn FOR YOU PROFESSIONAL RECORDINGS FOR YOU

mi .crazy wOROs/(bob hari ng )
CA 1 1 1 c |5|.THEM THERE v Es/SMOKE GETS l

r
' CO 36631 V

M2.0H JOe/( HA R 1 NG

]

CA 420 1 52. SWEET LORRA 1 NE/UI SS BROWN TO BR 8087 N ATTENT ION

M3.LAST NIGHT On/(hAP|NG) CA 40C I53.MEAM TO ME/lLL GET BY BR 7903 E

M4.0EAR CNE/(lOU GOLD) CA 633 I54.LADY BE GOOD/NOT FOR WE CO 36084 N "L L SERIOUS RECORD COLLECTORS

GCLQ4E GATE OPCH |55. WARMING LP/SL C SHARP MINOR BR 7684 E

m5.pustin domkey/(mayflower) PE |444| 1 56. JUST A MOOD 1—2 2 COPIES BR 7973n-<; WE CAN COPY

M6.W0NDER WHAT3 BECOME JOe/ PE 1 4622 I57.MAN 1 MLOVE/jUMP FOR JOY BR 8438 E YOUR VALUED DISCS ONTO DISCS

U7.CGCKAD00DL E/CRA ZY WGRDS PE |477| LOUIS AR, STRONG -CJ_

OR 1 G MEV PH 1 S F 1 VE I5S.PEAR OLD SOUTHLAND/BODY S0Ul(r. A. )co362S2n- 78 RPM

M8.AIMT GONNA RA|n/rEC HOT MAMA CO 155 CHARLIE BARNET 33 1 /3 RPM

THE GEORG IANS 1 59. MOTHER FUZZY/u WERE THERE BB I i3?i E+ MICROGROOVE 33 1 /3 RPM

M9.GL0RI ANa/lETS DO IT VE 1776 160. SPANISH KICK/LOIS BB 1 l2f5 E+

BROADfAY BELLHOPS COUNT BASIE RECORDS JV TRANSCRIPTIONS

Ml 0.UNDER KOOn/saLUTA HA 429 1 61. HOW LONG BL/SUB DEB BL VO 50|0 E

MILIARY LOu/(LOU GOLD ) HA 243 I62.BABY DONT TELL/ROCKABYE BASIE VO 4747 V ATTENT ION

MI2.LCVE Y ACREs/hELLO BB HS 272 |63.SUPERCHIEf/caNT RUN ROUND OK 5673 N-
UN VERISTY SIX 164.920 SPEC/GOING TO CHI BL OK 6244 E+ FRIENDS OF RECORD COLLECTORS

MI3.IN GREEN HAT/LOVE BABY Ha 73 I65.R0CKIN THE BL/vOLCANO OK 601

0

UNIVERSITY SIX- (DOLLY KAY) I66.TIME ON HANOS/GOOD OF COUNTRY CO 36685 : CHR 1 S1MAS

Ml 4.LET SMILE BE/GRASS GOWS HA ~58l I67.RIDE ON/lTS SANDMAN CO 36647 E WILL BF HFRF SOON

BENNY KRUEGER ORCH 1 68. BEAU BRUMMEL/iLL FORGET OK 6|22 N

Ml 5. BOW WO* Bl/cJCKOO OVER U BR 2|74 |69. FAREWELL Bl/wA Y BACK BL CO 367| 2 N DONT FORGET YOUR FRIENDS AND THEIR RECORD

U|6. FIRST LAST ALWAYS/mORNI NG WILL BR 2451 1 70. CAFE SOCIETY/ST LOUIS BL CO 367| 1 N WANTS

Ml 7.GET HOt/«ANG WANG BL GE 4722 I7I.H0W long/royal GARDEN CO 36710 N

UNIVERSITY BOYS 1 72. SUGAR BL/BUGLE BL CO 36709 N GET YOURSELF A CHRISTMAS PRESENT TOO.

Ul 8. SUNNY BOY/(e08 GREEN ORCh) OR 1338 BIX

Ml 9. CREST OF WAVE/(TENN BOYS

)

:r |3|2 1 73.S0RRy/s 1 NCE BEST GAL VO 3|19 N WRITE US FOR DISC LISTS AND SEND YOUR RECORD V.'ANTS

SYNCO JAZZ BAND |74. OSTRICH WALK/RIVERBOAT SHUF< TRAM )uHCA 29 N WE HAVE THOUSANDS OF SELECTIONS FEATURING VARIOUS

m20.BREEZe/wALD0PF DANCE ORCH CO 2783 i75.slow river/gonna meet gweetif(j g)v 25354 N ART 1 STS.

SIMMY FAIN 1 76. ROCK IN CHA

|

r/gEORGI A 3/4" LM CR v 1 25494

M2l .ALL CLOUDS ROLL AW«y/a|NT MISBEHDI 2993 RUNNY RFR IGAN RECORDS JV TRANSCRIPTIONS

TUXEDO DANCE OPCH 1 / /' 1 M riAOW /^flKini C"l 1 PUTt;
1 / LHi.L'LLLI uM |, VI 26 1 22

M22.LONGING FOR u/(nEWPORt) ma: 5070 I 7fl i cttcd m /ti idm n w o c

n

1 'OiLtMtr UU/IUHN UN KtU VI 25676 G ATTENT ION

SIX 5 LACK DIAMONDS I 79 .8 LA C K B 0TT 0M /tR EE S VI 26 1 38 sG SERIOUS COLLECTORS OF THE FOLLOWING. ARTISTS

m23. under sippi moon/no NO NORA BA |252 I SO. MAMA t WANT MAKe/hAVE U EVER 25677 v+

PAUL Kh ITEM AN 1 ft 1 DPI C^MfDC Qnu/" /[* A MT P C~ T CT/DTCJ1
I Ol ( r Kl OUKtKo oUNla/LANl tit 1 olAKItU VI 25728 N- BING CROSBY-BLOW UPS AND AIR CHECKS

M24.1V 1 NG I NG HOME/WHEN WITH SOMEBODY VI 2|365 i82.ppisoner/cant GET STARTED |2" VI 36208 N STAN KENTON-AIR CHECKS 44—49

DORSEY BROTHERS I83.S0BBIN BL/CRIED FOR U VI 261 |6 V GLENN MILLER-AIR CHECKS

M25.0UT OF DAWu/rOUND EVENING l*HRCROK 4| 124 1 84. JAZZ ME BL/CHANGES MADE VI 26244 V HAL MCINTYRE-AIR CHECKS

PAUL HUGHES HiGH HATTERS I85.SWANEE RI-VER/LOVE MERRY GO RO VI 25588 E-h WOODY HERMAN-AIR CHECKS 45-49

M26. SWEET LOVELY/CANT GET MISS HA 1363 I86.TIS AUTUMN/TWO IN LOVE EL 5005 E- RAYMOND SCOTT-AIR CHKKS
LOYD KEAT 1 NG I87.IM coming/blues DE 18116 E

'

BENN Y GOODMAN—A IR CHECKS

M27.CANT U SEE/KISS ME GN 1 TE HA 1 363 1 88. SWEET SUE/NEVER KNEW VI 26122 N DUKE ELL INGTCN—A IR CHECKS

LOU GOLD 189. TOOK ADVANTAGE/CHICKEN BAFFLES DE i e 1 17 E CHARLIE SPIVAK-AIR CHECKS-WILLIE SMITH

M28.0H BABY/(L0PEZ) RO 1 16 I
' WILL BRADLEY KING COLE TRIO-AIR CHECKS

PATSY YOUNG (LANG TEA?) 190. CELERY STALKS Ml DM I QHT/oOWN RD CO 35707 N- ELLIOT LAWRENCE-AIR CHECKS

K29.SO unusual/i think u like it VE 2047 1 9| .FLAM 1 NGO/SW 1 MG 1 N DOWN LANE CO 36147 N KING COLES MEW TRIO-AIR CHECK

ART KAHN PETE BROWN JACK COSTANZO, BONGOS

M30.SOBBIN BL/BIT BY BIT CO 16 192. TEMPO D JUMP/OCEAN MOTION DE |8| |8 R+ GENE KRUPA (. JAZZ TRIO-AIR CHECKS
FIVE BIRMINGHAM BABIES BARNEY BlgARD (VENTURA, SAX)

m3i .copenhagen/oeep sea BL PE 14350 1 93. LULL AT DAWN/CHARLIE CHULO BB 10961 N-
CHICK BULLOCK SONNY BURKE

M32.F00LIN HYSELF/SA ILEOAT IN MOON ME 70709 I94.C0UNT BASI CALLy/mOPE THAN U KN OK 5955 F +

RIM CHIP FIRST SEVEN GROOVES CAB CALLOWAY WRITE FOR DETAILS ON OBTAINING DISCS

ART IE SHAW I95.JUWPIN ji ve/tyrolean swing VO 5005 F + OF HIGH VALUE FEATURING THE ABOVE AND MORE

1 33. SOFTLY M09N/C0PENHAGEN BB 10054 E I96.C0ME ON WITH THE/GHOST OF CHAN OK 5678 E ARTISTS. NO SERIOUS COLLECTOR SHOULD BE

i 34. shoot liouor/free weelin VO 4i 98 E 1 97. PLUCK 1 N BASS/GIVE BABY GIVE VO 5406 N KITHOUT THE SELECTIONS WE HAVE AVAILA LE.

1 35. CAR IOCa/b ILL BB I0i24 E BENNY CARTER YOUR CHOICE OF

MUGGSY SPAN IER i 99. slow freight/sleep VO 5399 G

I36.DADA STRA Itl/SOMEDAY SWEETHEART BB 10384 N 200.TAKIN MY TIME/COCKTA ILS 2 BB 10998 1

I37.AT SUNOOWN/BLUI N THE BL BB |07|9 N 20I.VERY THOUGHT OF u/ALL OF ME BB 10962 I + 78 RPM

138. JAZZ BAND BALL/LIVERY STABLE BB 1 05 1 8 N 202.MALIfL/l SURRENDER DEAR CP 200 E 33 l/3 RPM

1 35.DIPPERUOUTh/s|STER KATE BB 10506 K BOB CROSBY MICROGROOVE 33 1
/3 RPM

JACK TEAGARDEN 203.CCVPLAI N 1 t>'/jADA DE 3233 N-

1 4| .OCTAFCOn/wH 1 TE SAILS BR 8388 N 204. SHADE NEW APPLE/EASIER SAID DE 1658 N-

1 42. PICK IN PATSy/uNDERT'jK BP 8401 N 205. T|L WE MEET AGAIn/lOVE NEST DE 2825 N-

1 43.BEALE ST Bl/sWING|N TEA GATE CO 35323 N 206.B1G N0ISE/H0NKY T0NK DE 2208 N—
I44.PUTTIN TAKIN/BL TO DOLE BR 8454 N EDO IE CONDON

1 45. THE 8L/CANT WE TALK THIS OVER vs 8?ie n 207.WHEN LOVERS/wHREVER THERES LOVE DE 23293 E

CLAUDE THORNH ILL JIMMY DORSEY

1 46. WHERE OR WHEN/SNOWFALL CO 36268 G 208. F | NGERBUST 1 N/EMBRACABLE U DE 3928 E

I47.U WERE MEANT FOR Me/pARADISE CO 36298 E TOMMY DORSEY

I4S.THIS LOVE OF MINE/CHAT CHOO CO 36472 E 209. WhO BUY VIOLETS/MELODY IN F VI 25519 N

PAUL WHITEMAN 2i0.stardust/stardust (bg) VI 25320 E +

I49.AINT NO SWEET HAm/cOQUETTE VI 25675 N 2|*I .SWEETHEART SIGMA CHl/cOPE HAGEN VI 26016 V

TEDDY WILSON 2|2. SWEET SUE/TIN ROOF BL VI 26105 E+
1 50. FOOLISH THI NGS/ROSETTA CO 36632 E 2l 3. SLEEPY LAGOON/MELODY VI I0IC45 N
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AUCTION
CARLTON H. DAVIS

1 20 FOREST DRIVE, ORCHARD PK., N.Y.

MORE PERSONALITIES AND AMERICANA. ALL RECORDS STRICTLY 'GRADED.

ALLY GUARANTEED. ALL BIDDERS NOTIFIED.

AUCTION

SATISFACTION UNCONDITlON-

FRED ASTAIRE

FINE ROMANCE/

GENE AUSTIN

A I NT SHE SWEET/WHATDO I CARE

ST LOUIS Bl/vO|CE SOUTHLAND

BELLE BAKER

MY MAN/THATS HOW I FEEL

PHIL BAKER

AT THE THEATRE 1-2 HR CR

NORA BAYES

ANYBODY HERE SEEN KELLy/

IRENE BORDONI

SO THIS IS LOVE/WONT SAY I WILL

ANITA BOYER ( RE I SHAN ORCH)

MY SISTER AND l/

FANNY BR ICE

IM AN INDIAN/HOW I HATE NATHAN

CONNIE BOSWELL

BR 77|6 E-

VI 20568 E

VI 2|7|4 E-

BR 4036 E

VI 20970 E-

VI 60013 V

VI I 91 99 E

VI 27375 E

VI 45303 E

DE i600v/e

DE 1862 E

BR 6545 v+

V 1 21918 V

V 1 22007 E-

V 1 22634 E

RAF 5000

MARTHA/HOME ON RANGE

FARE THEE WELL/MR FEDOIE BL

BOSWELL SISTERS

SHUFFLE OFF BUFALo/42 ST

MAURICE CHEVALIER

LOUISE/MA CHER IE

HABIT OF MINE/ON TOP OF WORLD

HELLO BEAUT I FUl/wA LK I N BABY BACK

WINSTON CHURCHILL

GIVE US T00LS/(WILLKE

)

JACKIE COOGAN (VERY RARE)

I WANT TO BE BOYSCOUT/HOW TO

SPELL B^Y SCOUT RM CH 7 GR LM CR BOY SCOUT 4

CORRELL & GOSDEN (AMOS ANDY
)

THATS WHY I LOVE u/ROUND ABOUT VI 20088 E

GEORGIANA/HERE I AM VI 20|07 V+

ELSIE SCHULTZENHEIM/SUZIES FELLER VI 20255 E

SAMS BIG NIGHT/MORNING AFTER VI 20788 E

GORGEOUS/WHO IS YOUR WHO V| 20826 V

NOEL COWARD

WE WERE DANCI NG/pARI S I AN PIERROT VI 25439V/E

BING CROSBY

DOWN OLD OX RD/AFTER SUNDOWN RO

DAV U CAME ALONG/BEAUTI FUL GIRL OK

BR 7725 E

VI 22593 E

2887 E

2344 e

2830 E

SOMEDAY SWEETHEART/LET ME CALL U SW DEClOl v/e

(ARNHEIM)THEM THERE EYES VI 22580 E

VERNON DALHART

LUCKY LINDy/lINDBERG THE EAGLE CO lOOON

BEBE DANIELS

NIGHT WINDS/UNTIL LOVE COMES ALONQ VI 22238 E-

VAUQHN DELEATH

UKELE LADY/BANANA OIL CO 361 E

MARLENE DIETRICH

MOI JENNUI E/ASSEZ

FALLING IN LOVE AGA

I

n/nAUGHTY LOLA

MORTON DOWNEY

WHEN ONE U LOVE LOVES u/mELODY MADE BR

THOMAS A EOISON

HOLIDAY GREETING FROM BUNCH AT ORANGEED 10068

CHI FF EDWARDS

HOW SHE LOVES ME/lONESOMEST GIRL

JUNE NIGHT/lNSUFFICIENT SWEETIE

MY BEST GAL/HOTTEST MAN

SEGER ELLIS

I STILL LOVE u/MEMORIES FRANCE

LOVER COME BACk/mEAN TO ME

ROY EVANS

DUSKY STEVEDORE/GA ALWAYS ON MIND

EDGAR A GUEST

LOST P0CKETB00k/0LD WOODEN TUB

HEAP 0 LIVIN/BOY AND FLAG

JOE HAYMAN

COHEN PHONES GAS CO/ABOUT AUTO

EVELYN HERBERT

LOVER COME BACK TO ME/l KISS

LIBBY HOLMAN

I MAY BE WRONG/CANT WE BE FRIENDS

MOANIN L0w/(C0TT0N PICKERS)

LOU HOLTZ

OH SOLE OH ME/THATS MY BABY

PE 1 1594 E

PE |2| 53 V

PE |2|6T N—

CO 1453 E

OK 41222 E

CO 1449 N

VI 45320 N-

VI 453*1 N—

CO 3772 N-

VI 2 1883 N

BR 4506 E

BR 4446 E-

VI 19079 V

ELSIE JANIS

FO DE LAWDS SAKE PLAY A WALTZ/

AL JOLSON

T ILL I E Tl T WILLOW

DOROTHY LAMOUR

STRANGE ENCHANTMENT/SENTIMENTAL

HARRY LAUDER

SOMETHING IN BOTTLf FOR MORNING

BEATRICE LI LL IE

LIKE HE LOVES ME/nI CODEMUS

JEANETTE MCDONALD
DREAM LOVER/MARCH GRENADIERS

JAMES MELTON

DAWN/SLEEPY VALLEY

LEE MORSE

ALL ALONE/LEES LULLABYE

KEN MURRAY & OSWABD

MAMA THAT MANS HERE 1-2

GERTRUDE NIESEN

KATIE WENT TO HAITI (rEISMAn)

CHAUNCY ALCOTT

WILO IRISH ROSE/USED TO BELIEVE IN

MOLLY OH/SWEET INNISCARRA

WHE' IRISH EYES SMILING/lOVE NAME

PEGGY DARL In/l I TTLE DUDEEN

MACUSHLA ASTHORE (SL DIG)/tiS IRISH

PRESIDENT OF US

COOLIDGE WELSOMES LIMDBERG
HARDING ADDRESS AT HOBOKEn/wASH I NG

FDR-UNLIMITED EMERGENCy/k I NG GEO VI

GEORGIE PRICE

CALIF HERE |.COMB/gOIN SOUTH

HARRY RICHMOND

susanna/therell BE NO SOUTH

BLANCHE RING

NORA MALONE

WILL ROGERS

TALKS TO BANKERS/FIRST POLITICAL

BLOSSOM SEELY

SLEEPY HILLS TENn/u SAID DIXIE

gloria swanson

love/serenade

RUDY VALLEE

ST LOUIS BL/STEIN SONG

VI 60091 V

CO 2296 E

BB I0265E/V

VI 60000 E-

VI 20361 V

VI 22246 E-

CO 1 797 E

SI 1300 E

VI 25410 F-

VI 2642i E

CO 1308 G

CO 1309 V

CO 1 3 1

0

E

CO |4| 1 E

CO 2988 E

V 1 35835

V 1 357| 8

RAF

VI 1 9261 E

DE 701 V/E

VI 60024 E

VI 45374 E+

CO 3868 N

VI 22079 V+

VI 22321 E

WANTED WANTED WANTED WANTED

JELLY ROI L MORTON

VI 38078, 23402, 23424, 23429, 23351 E

AUTOGRAPH 606,607,617,623 E

PM 20332 E

ANDY BOY

ANY BLUES OR PIANO ACC. E

WILL IE KELLY

ANY BLUES OR PIANO ACC E

B ILL I E YOUNG

WHEN THEY GET LOVIN/YOU DONE PLAYED OUTVI23339E

LIZIE MILES

I HATE A MAN/D0NT TELL ME NOTHIN VI 38571 E

NQRK

GE 3076 , 52 1 7,52 I 9, 5220, 522 1 E

LOCKE BROTHERS RHYTHM ORCH

ANY BB E

CHARLIE JOHNSON

CHARLESTON IS BEST DANCE AFTER ALL VI 2 1 49 1 E

WILTON CRAWLEY

VI 23292 ,23344,38136, E

CO UK IES G I KGERSNAPS

OK 8369,8390,40675, E

MARGARET JOHNSON

PAPA MAMAS ALL ALONE BL OK 8|85 E

SIPPIE WAI I ACF

JACK 0 DIAMONDS OK 8328 E

JAMES BLYTHE

ANY PIANO SOLO E

WILL TRADE LIBERALLY FOR ANY OF THE ABOVE WANTS

HAVE 3000 RECORDS INCLUDING MANY RARE JAZZ

SWING, BLUES AND PIANO.

SALE ENGLISH PRESSINGS* l.lO SALE

LOUIS LEVY
8|| CROTOMA PK N. NY 60, MY

ALL RECORDS GUARANTEED NEW ON HMV OR PAE LABEL.

SHIPMENTS VIA PP INSURED. ADO 25(i POSTAGE EAST

OF MISS. 50«! WEST OF MISS. MOST SELECTIONS IN

QUANTITY BUT PLEASE LIST SOME ALTERNATE CHOICES

JUST IN CASE.25(* PACKING CHRGE ON ALL ORDERS.

PLEASE MAKE FULL REMITTANCE WITH ORDER. NO COD.

FOR COMPLETE LIST SEE OCTOBER RECORD CHANGER.

SIDNEY BECHET N.O. FEETWARMERS HMV

I.INDIAN SUMMER/PRE AC HI N BL

2 ,wi ldman/shake IT BREAK IT

3. OLD MAN BL/NOBODY KNOWS WAY I FEEL

4.LAY YOUR RCKET/l WANT U TON I TE

5.AINT Ml SBEHAVIN/BL FOR JOHNNY

6.ST0MPY JONES/SLEEPY TIME DOWN SOUTH

7.BL IN THIRDs/l OCL JUMP

8.1.ADY BE GOOD/ROSE RM

9. NONE MY JELL? ROLl/sLIPPIN SLIDIN

I 0. EGYPTIAN FANTASY/COAL BLACK SHINE

I I .BABY WONT U PLEASE COME HOME/l KNOW U KNOW

1 2. SAVE IT PRETTY MAMA/sWING PARADE

I 3.MAPLE LEAF RAG/sWFETI E DEAR

1 4.TEXAS MOANER/RIP UP JOINT

I 5.THE SHAG/PLAYIN MY SAX (wMS ORCh)

MEZZROW AND MEZZ LADN IER GROUPS HMV

1 6. HOT CLUB ST/SESSION CALLED ORDER

17.BL IN DISGUI SE/THAT HOW I FEEL

I 8. NONE JELLY ROLl/evERYBODYLCVES

1 9.ROYAL GARDEN/lN U SEE ME COMIN

20. COM! N ON COME ON 1-2

2 | o REVOLUT I ONARY Bl/geTTIN TOGETHER

22. REALLY THEBL/jADA

23. WEARY BL/u AND I YOUNG MAQGI

E

JELLY ROLL MORTON HMV

33. HIGH SOCIETY/BUDDY BOLDEN SAY

34. DIDNT HE RAMBLE/wiNIN BOY

36. CL I MAX RAG/WEST END BL

37^mournfulserenade/ga SWING

38„shpevepopt/deep creek

39.thatll never do/jungle nights (duke)

MUGGSY SPAN I FR RAGTIME HMV

I72.DADA STRAIN/SOMEDAY SWEETHEART

I 73.BIG BUTTER EGG MAn/d I PPERMOUTH

I 74.J8 BALL/LIVERY STABLE BL

I 75.DI NAH/BLACK BLUE

I76.BLUIN THE BL/AT SUNDOWN

| 78. R I VERBOAT SHUFFLe/rELAX IN

SAMPLING OF ADDITIONAL ARTISTS HMV

92. T CORSEY-SHE IK
-

ARABY/CHI NATOWN

83. GOODMAN—BLUE SKIES/dEAR SOUTHLAND

93. G0OOMAN-SW0NDERFUL/MUST HAVE MAN

I 04.HA MPT ON—D

|

NAh/si NG I N THE BL

I I 6.ELLI NGTON—6R0WN BERRUI ES/l TS GLORY

I I 7. EL LI NGTON—HI GH LIFe/sAT NIGHT FUNCTION

I 3 I .ELL I NGTON—JUMP FOR JOy/bIGARDS C BL

I 38. DUKE 4 BLANTON—BODY SOUL/jB BL

I 48.0DJB ( I 936 )—BARNYA RD Bl/0D ONE STEP

|6| .SHAW-K ING FOR DAy/aPRIL PARIS

|7|.SHAW-CR LI V I NGSTOn/qua IL OUENTON

I83.C HAWK I NG—SW GA BROWN/OUT NOWHERE

I 89. CONDON-MR HENRY LEE/sERIOUS THING

I97.MCBB-0NE HOUR/HELLO LOLA

1 98.OL I VER—STRUGGLE BUGGy/dONT U THINB

|99.MEADE LUX-WHISTLIN 8L/H0NKY TONK TRAIN

200.YANCY—STATF St/tELL EM BOUT ME

201. ENG JAM SE8S I ON—ST LOUIS BL 1-2

202. ENG JAM 6ESS ION-TEA FOR TWO 1-2

203.BUNK—S ISTER KATE/SWEET LETTER

204.DUKE—WASH WOBBLE/BAN BABIES

205. CARMI CHAEL—SING IT LOWDOWN/THANKSGI VI NG

NEW AMERICAN DECCA CUTOUTS S 1. 10 EA

206. BUD FREEMAN-COPENHAGEN/B IG BOY

207. BUD FREEMAN-FIDGETY Ft/sUZIE

208.BUD FREEMAN-SENSAT I ON/OH BABY

209. J MCPARTLAND-CHI NA BOY/jAZZ ME BL

210.B0BCATS/N0RV0-SL0W MOOD/LADY BE GOOD

2 I I .BECHET/AMMONS—V I PER MAD/EARLY MORNING

2| 2^LUNCEF0RD—EASY St/alWAYS IN MY DREAMS

2 I 3, M BAILEY Z BERI GAN—SQUEEZE Me/dOWNHEA RTED

2 1 4.BER I GAN & Wl LEy/pRI Ml TAVe/flY AWAy(lI BERTY )
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SALE
S. D. RECORDS SALE

1637 N. ASHLAND AVE.,

CHICAGO 22, ILL.

NO PACKING CHARGE. NO SHIPPING CHARGE ON ORDERS OVER $ lO.CO. NO C.O.D.

REG NORVO

STUFF SMITH, REMO PALMIERI, CLYDE LOMBARD I

rehearsal/redstuff sd 502

confess in/fawn jumped at dawn sd 503

RED NICHOLS

JUMBO JACK, V IC ENGLE

CHEERFUL LITTLE EARFUl/gOT WOMAN SD 507

RED AND MIFFS STOMPERS

NICHOLS, M OLE, DORSEY, TART 0,SCHUTT, BERT ON,

EVANS 1926.

BLACK BOTTOM STOMp/hURR I CANE SD |05

STAMPEDE/ALABAMA STOMP SD 106

BUD FREEMAN AND CHICAGOANS

FREEM AN, DOHL£R,SOPER, BARNES, GARDNER, LAN IGAN

TAKIN CHANCE ON LOVE/TOOK ADVANTAGE SD 504

BLUE LOU/MAN I LOVE SD 505

ONTARIO BARRELHOUSE/RI BALD RHYTHM SD 506

JUMBO JACK GARDNER

DOLL RAG/BYE BYE PRETTY BABY SD 508

11 LP BILL DAVISON (|93B)

BOYCE BROWN, MEL HENKE, JOE KAHN, WALTER ROSS

8LUES KICK/l SURRENDER DEAR C.I. : 02

DOC EVANS D IX I ELANOERS

DON THOMPSON, JACK GOSSZDICK PENDLETON,EARL

MURPHY, MEL GRANT,ED TOLCK.

LULUS BACK IN TOWN/ONE SWEET LETTER DUB I

SPOSIN/WALKIN BABY BACK HOME DUB 2

PARKER HOUSE ROLl/h I NDUSTAN DUB 3

DOCS OLOGY/CANT BELIEVE DUB 4

PETE DAILY

sugarfoot strut/redli ght rag SU 7559

JOE SULLIVAN

HEAVY LADEN/30DY AND SOUL

SID CATLETT TRIO

FOUND NEW BABy/|23 BL

BEN WEBSTER TRIO

PERDIDo/l SURRENDER DEAR

KINQ OLIVER

WITH CLARENCE WILLIAMS GROUP

SQUEEZE ME/NEW DOWN HOME RAG PM 14008

LOUIS ARMSTRONG

SU 10050

SESSI0CC9

SESSlOOlC

WITH F. HENDERSON GROUP

PRINCE OF WAILS/(SAMMY STEWARTS COPENHAGEN

)

PM 14003

JOHNNY DODDS

WITH R.M. JONES JAZZ WIZARDS

HOT READY/LOWDOWN THING PM 1 4001

JELLY ROLL MORTON ( BAND

j

BIG FAT HAM/MUDDY RIVER BL PM 1 4007

JAMES P. JOHNSON

THE HARLEM STRUT/( HENDERSONS UNKNOWN BL

)

PM 14009

LEADBELLY

PACKIN TRUNK/ALL OUT AND DOWN PM 14006

MA RAINEY

DEEP MOAN I N Bl/tRAVELIN BL PM |40ll

SOON THIS MORNIN/DONT FISH AM 5

LUCKY ROCK BL/THOSE DOGS AM 6

ALL $ I .05

THIS IS JIMMY YANCEY SET OF 3 |2"

MAKE ME A PALLET ON THE FLOOR/ETERNAL BL

YANCEY SPECIAL/ HOW LONG- BLUES ETC

S 4.7|

JIMMY MC PARTLAND SIX

IN A MIST/SISTER KATE MCP 501

ROYAL GARDEN/slNGIN THE BL MCP 500

AL LF.RNER QU INTET

hot rook/sometimes IM HAPPY BW 841

EARL SPENCER TRIO

SOFT AND WARM/ BW 843

5 GUITARS IN FLIGHT/ BW X

PRODUCTION IN MELODY/B IN BOOGIE BW 795

IVY ANDERSON

SUNNY SIDE OF STREET/l GOT IT BAD BW 203

TWICE TOO MANY/TALL DARK HANDSOME BW 823

DICK CAREY (PIANO)

THOUGHT ABOUT u/TOOK ADAVANTAGE OF BW 28

PHIL MOORE (PIANO)

A I NT MISBEHAVIN/MOOD INBIGO BW 807

GERALD WILSON ORCH

CRUISIN WITH CAB/PAMMY

JACK MCVEA ORCH

BUTCH/TWO TIMING

BULGIN EYEs/HEY HEY BABY

BW 777

BW 842

BW 791

RUSSELL I, ILLINOIS JACQUET

WAKE UP LD MAN/jUST A DREAM JE 2000

BL ALA RUSS/SIDE SADDLE BL JE 2000

CEE PEE JOHNSON ORCH

YOUR WIG IS GONE/B.W. LOU

ALTON REDD BAND

JIMMIES BL/YOUR NO GOOD

WHEN T HE SUN GOES DOWN

BW 758

BW 1 06

BW 103

79t EACH

12" AUSTRAL IAN JAZZ

RFORRF TACK 'S KNrrkTn miT rnapaf-TFg^.

CARELESS LOVE/BEAT UP STOMP AMPI203

LAZY ADE AND HIS BACK ROOM BOYS

BIG BASS BL/DRAG IT OUT

8 2.25

AMP I 202

RAY AVERY'S RECORD ROUNDUP
1630 S. LA CIENEGA, LOS ANGEEES 35,CAL.

THE BELOW LISTING OFMRECORDS ARE IN STOCK AT ALL

TIMES. WE CARRY A COMPLETE LINE OF ALL JAZZ LABELS

COME IN AND BROUSE AROUND. IF I TS A RECORD WE'LL

GET IT.

OLIVER'ROOM RENT*A INT GONNA TELL NOBODY

OL IVER*MABLES DREAM* SWEET BABY DOLL

LOUIS* IRISH BLACK BOTTOM'U MADE ME LOVE U

JELLY'LQNDON BL'SOMEDAY SWEETHEART

LOUIS'JAZZ LIPS-CAKE WALKIN BABIES

OLIVER* JAZZ IN BAB IES*OR IG INAL TUXEDO RAG

OLIVEP'WORK INGMAN 8L*R IVE SIDE

OLIVER'SOBBIN BL-SWEET LOVIN

LOUIS'SWEET LITTLE PAPA'BIG FAT MA

LOUIS'GONNA GITVHA'DONT FORGET MESS AROUND

JELLY'HYENA STOMP*B I LLY GOAT STOMP

DODDS'SWEET LORRA INE*PENC I L PAPA

DUMA I NE*RED ONION DRAG*FRANK L IN ST BL

DUMA INE*TO WA BAC A WAY*PRETTY AUDREY

JELLY-LIKE IT OUGHTA BE-DIXIE HOME

LOUIS'BIG BUTTER EGG* SUNSET CAFE

OLIVER -LONDON CAFE-CAMP MEETING

LOUIS-TEXAS MOANER-COAL CART

DODOS-SWEEP EM CLEAN-MY GIRL

LOUIS'DROPPIN SHUCKS'WHOS IT

LOUIS-GA GRIND-COME BACK SWEET PAPA

LOUIS-KING ZULUS-LONESOME BL

D0DDS-8ALL IN THE JACK *GRANDMAS BALL

DODDS-BROWN BOTTOM BESS-LADY LOVE

OLIVER-D IPPERMOUTH-WHERE D ID U STAY LAST NIGHT

D ODDS -MAD DOG 7FLAT FOOT

DODDS-MY BABY-ORIENTAL BAN

LOU I S*EVERYBODY LOVES MY BABY7ALL THE WRONGS U

BESSIE-ON REVIVAL DAY*MOAN MOURNERS

DODDS'PAPA DIP'TOO TIGHT

DODDS'MIXED SALAD* I CANT SAY

LOU I S*L I V IN HI GH*WA I T TIL U SEE MY BABY

JELLY*STROK IN AWAY-EACH DAY

JELLY* JERSEY JOE'SWEET PETER

JELLY*LOAD 0 COALtMISS. MILDRED

LOU I S * BR I DEWELL BL*ST PETER BL

OLIVER* TEARS'BUDDYS HABITS

LOUIS'EASY COME'BLUES STAMPEDE

LOU I S* IM GOIN HUNTIN-SUGAR PAPA

DODDS'COOTlE STOMP*WEARY WAY BL

D0DDS*47ST STOMP* IDLE HOUR SPECIAL

DODDS-L ITTLE BITS-STRUGGLING

DODDS-HOT STUFF-HAVE MERCY

JELLY*M OURNFUL SW ING-GEORG I A SERNEADE

JELLY'BLACK BOTTOM-THE CHANT

JELLY-BLUE BLOOD-MUSHMOUTH SHUFFLE

JELLY'DR JAZZ-ORIGINAL JELLY ROLL

JELLY »SMOKE HOUSE* STEAM BOAT

JELLY-CANNON BALL BL*GRANDPAS SPELLS

JELLY*SHOE SHINERS DRAG*BOOGABOO

JELLY'KANSAS CITY STOMPS-LOW GRAVY

JELLY WITH DUNN-HAM AND EGGS-U NEED SOVIE LOVIN

HARLEM FOOT WARMERS* BUGLE BREAKS-WEST INDIAN

JELLY 'GRANDPAS SPELLS*KANSAS CITY STOMPS

JELLY-PERFECT RAG-N.O. JOYS

JELLY* BUCKT OWN *TOMC AT

JELLY* JELLY ROLL BL'BIG FAT HAM

DODDS*BUC K TOWN* BLUE WASHBOARD

DODDS-WEARY C I TY-BULL FIDDLE

DODDS* LITTLE I SABEL*HEAH ME TALK IN

DODDS-GOOBER DANCE *T00 TIGHT

BESS IE*SH IPWRECK BL«LONQ OLD ROAD

nLIVER-CHATANOOGA ST-N.O. STOMP

JELLY *SHREVEPORT* STRATFORD HUNCH

BESS IE*AFTER U GONE-GOOD MAN HARD FIND

DUKE'OKLAHOMA STOMP'RED H T BAND

LOUIS-KEYHOLE/-BESSIE-JC HOLMES

JELLY*GAMBLING JACK-CRAZY CHORDS

BAYERSDORFFER* WAFFLE MAN CALL-EASY RIDER

PALMER 'ENDURANCE STOMP»JOCKEY ST

PALMER-GEORG I A GRIND*STOMP THAT THING

PALMER-DIRTY DOZ-NANCY JANE

DARNELL HOWARD*W I LDMAN ST-SWEET FEET

HOWARD'S I SCU I T ROLLER-COME IN IN BABY

JELLY WITH' DUNN*SERGEANT DUNN-BUFFALO
JELLY *F ICKLE FAY CREEP-NEVER DO

BESS IE*G IN HOUSE *ME AND GIN

WINGY*ROYA*L GARDEN*ZERO
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SALE SALE SALE AUCTION AUCTION
WALNUT MUSIC SHOP WILLIAM COOKE THE COLLECTOR'S TURNTABLE
M IB WAT-RUT ST., PHI LADIllPH 1 A, PA • 663 EAGLE AVE., BRONX 55, NY BOX 205 BRIDGEPORT 1, CONN.

ALL RECORDS IN THIS AD ARE NEW MINT COPIES. SEND (CY 2-1985) CONDITION GUARANTEED. WINNERS NOTIFIED. SHIPMENT
YOUR WANTS WITH CHECK OR MONEY ORDER •MONEY RE- ;0ND!TI0N GUARANTEED. NO PKG CHG. 5H IP INSURED PP ON RECEIPT OF AM T DUE. NO PACKING CHG
FUNDED IMMEDIATELY IF OUT OF STOCK. RECORDS
r r *i t , nfi nifimrn \uc ct nr mice ^nn cni on c t actSENI PP INSURED. WEbl Ur MI55. AUU rUolAbt

AriY WAY YOU WISH. MO REISSUES.

1.00.

f. 1 h SALE NO SHIPPING CHARGE ON ORDERS OVER % 3.00.

REGARDLESS OF SIZE OF ORDER. EAST OF MISS. WE

PREPAY GRDERS OVER l .50. NEVER A PACKING OR C 01 1M T R A Q 1 FU UU IM 1 DM J 1 L LOUIS ARMSTRONG
HANUL 1 Nb UK U 1 ML K NUNbt NoL IMAKbL. NU U Uu o r\/cDv tiir /ur\w or pnnn^VC.HY IUD/rJUW DC. IjUUU DE 1 728 V HI SOCIETY/GOT RIGHT SING BL BB 6771 N

NEWEST RELFASES TOPSY/DONT U MISS BABY E 1 770 E • OC SWING U CATs/sNOWBALL BB 10225 N

ART H0DE5 BLUE FIVE ROCK A. BYE BAS I E/PONT TELL V 0 4747 E .25 2| 9 BL/PERD 1 DO DE 25099 ri

NOBODYS SWEETHEAR T/GUT BUCKET EL 8N 523 I .05 WISS THING I
—2 4360 E . 2^ SHADRA Ch/jONAH ANO *HALE DE 25|5C ti

bRALTv, L dLLL L/L.HI Inn PI L/C ^nWl'L 1 L/rUUIMU l/HPL 5085 E CANT GIVE BUT LOVe/bLACK AND BLUE CO 38052 N

FREE MANS Bl/0H PETER JU 22 1 .05 TICKLE TOE/l NEVER KNEW CO 3552

1

1 wonder/jodie MAN VI 18652 N

KL U NIL HULj 3rirw t m tuic cai /wni pamh
^ Uufv 1 IN inc. DI_/i'L.|_L//1 r,JU 60 1 0 • OC COUNT BASIC

BATTLE HYMN 1—2 JU 2| 1.05 Rf nil DDllMMn /ll 1 TCI Df-i FTDC ML) DnUMIvlCL./l L_l_ rw nut 1 OK 6 1 22 E • OC
1 OCL JUMP/JOHNS IDEA DE 25056 N

RUSHTONS RAMBLERS WIGGLE WOOGIe/jUMP EM AWAY OK 6 157 C • OC ROSELAMD SHUFT/GIN MILL DEE 251

5

N

A FTER U GONE/t HE GIRL FR 1 END JU 23 1 .05 rem im nriM /i nn n ca m iir r.cu |rl D C H IN f \ U U |VI Lfl u E • OC 7TH AVE EXP/READY SET GO VI 203003 N
oF*Tf" nail PvrL t L U H 1 LL

Y

DOWN DOWN DOWN/u BETCHA LIFE OK 622

1

E 1 .OC FREE EATS/B»LLS MILL VI 2021 46 N

LAZY DADDY/shAKE IT BREAK IT JU 24 1,05 TUNE TOWN SHUFFLE/u LIED OK 6267 E • OC south/im drownin VI 202346 Nnv PAi iipcnUY rflLMLK TAU Tun^JlD ffw n ci a xhc
1 UM InUMD/ULU rLAnlt. OK DJ£. * E •OC SIDNEY BECHET

ENDURANCE STOMP/JOCKEY STOMP HJCA /0 1 .05 LARRY CLINTON ~ 1

|2ST RAG/SUEY VI203I20 N
GEORGIA GRIND/STOMP THAT THING HJCA 7| 1.05 BIG D

1

PPER/m 1 DN 1 GHT MA D HOUSE V I 25697 E •OC QUiNCY ST STOMP/wEARY WAY BL BN 5|7 N

nancy jane/dirty dozens COUSITJS HJCA 72 1 * 05 7 |GZAG/sUMMER SOUVEN1 R V 26042 E 2C GRAEME BELL
DARNELL HOWEARD ^nnnim tuf nrtu /u caot a Kin coinJUULiJIV Inc. U L H l>J / N Cfl Ml Hl>JU oUUL V| 26 046 E— .OC south/shimmeshawabele JC I N

hi i i rii« am cTnuo /cmrrT ccct u i/~ a T^t i"! 1-!W 1 L UM AN a 1 UMr/bWtL 1 r LL 1 HJl/fl / j | . \JZ> DESIGN FOR OANC 1 NG/CHANT JUNGLE VI 26076 E 25 YAMA YAMA/BIG CHIEF jc 2 N
B 1 SCU 1 T ROLLER/COME ON IN BABY HJCA '4 1 .05 'OR MEN ONLy/aRE U IN THE VI 26||8 E— .25 EDDIE CONDON

JOHNNY DUNN WITH JELLY ROLL ^Tiinv im DFn /nrrp pi i ddi f VI 26 1 4| E- .OC somebody loves me/swonderful DE 23430 N

BUFFALO BL/BUGLE CALL EL HJCA 75 1 .05
ic~ i i v Dm i crocTDCJLLL' nULL rL^rt-KS

^ESQUE'RADE IS OVER/l GET ALONG

JOHNSON RAG/DOWN HOME RAG

V I

u 1

26 1 5|

264| 4

E

E

.00

25
LADY BE GOOD/ONE AND ONLY

MAN 1 LOVE/SOMEONE TO WATCH

DE 23431

DE 23432

N

N
r 1 C KLE FAY CREEP /t HA TLL NEVER DO HJCA 76 1 .05 TCW un er uod/i i\nv caih vrcILPJ MIL HUr/LAUY bfl 1 U YLb 26575 E ,2_ SWANEE/STA 1 RWA Y TO PARADISE OE 23433 N

BESSIE SMITH 1 Ur.Wl Y UUhbLY 1MPROV MARCH T 1 ME/F UNNY THAT WAY

BENNY GOODMAN

DE 23600 rj

GIN HOUSE BL/ME AND MY GIN HJCA 77 1.05 n ui DDfiM i cr »<tr / qui imc om i_iad\/c"ctUn rnUMi Ot ML/ on 1 ML UN HAHVLol
-

25780 E • 00

W 1 Nb T M ANUNt YEARN 1 NG/oEED 1 DO 2581 5 E .OC BUCKLE DOWN W INSOCK
1
/SHADY LADY CO 36429 fj

ROYAL GARDEN BL/ZFRO HJCA 73
I ,C5 pECK | N PENGUINS/NtT W MOON 26181 E • OC DOWN SO CAMP MEET 1 Ng/p 1 CKV SELF UP VI 25387 N

JABBO SMITH DUKE ELL INGTON stompin savoy/vibe bl

dinah/moonglow

VI 25521 N

GOT BUTTER ON I t/rEADY HOKUM HJCA 79 1 .05 WAY LOw/COUNT ON ME BR 84

1

ie/p .2?
VI 25398 11

BLIND MAMIE FUREHAND pnMPFDTn rnr>T i r /ur AKin 11LUnH-Ln 1 U lUul 1 L/WL H INU U 26598 E+" • 25 KING PORTER/SOMETIMES IM HAPPY VI 25090 N
HONEY IN ROCK/wOULDNT VINO OYIN ANC 38 1 1.05 sepia panorama/harlem AIRSHAFT VI 26731 E .25 SING SING SING 1-2 1

2"
VI 36205 N

[
"<|

1 M r 111
i [ i, D n L~ A CbKUN^WILK HLLLASLb BOBBY HACKETT

aii Tur nru/r ttT dd adit im ct nr v at aii timfc iqa"LL 1 ML. NLWL.>I BK AKL IN o 1 UL r\ Al ALL 1 IMLo./y^ SWINGTIME ROCKIES/l FOUND NEW VI 25355 E ROSE RIO GRANDE/PENNI ES HEAVEN ME 1401 N
PATH UAfl^rTTC 1 rtt 1 1 Q ' TTAPADnrM*; A Mfl All THF JAME SESSION/SOMEBODY LOVES ME VI 25497 V • OC L I0NEL HAMPTON
NUMBERS ON LATEST RELEASE. WRITE FOR LIST. THE EARL,A-ETS DO 1 T OK 6474 E • OC PIANO STOMP/l SURRENDER Vi 25666 N

nor n/&Nc before/well MEET AGAIN OK 6644 E JUMPIN Jl VE7VEMORI ES OF U VI 2f>304 N
MEW JAZZ HERITAGE ALBUiV IN STOCK 5«0r CANT U TEL l/0N CE MOR

E

CO 35543 E .00 GIN XMAS/HEEBIE JEEBIES VI 26423 N
'

1 GH SOCIETY ECCENTRIC ERSKINE HAWKINS nola/southerk ECHOS DE 1 8285 N
GEORGIA CAKE WALK SAINTS GO MARCHING WANNA JUMP/BECAUSE OF U BB 10019 V .00 COLEMAN HAWKINS
BALLIN THE JACK BASIN ST SW | NG | N LENOK A v/nO SO A P BB 10292 E- .00 /

CRAZ« RHYTHN/HONEYSUCKLE ROSE VI 26219 ri

SHIM ME SHA WABBLE STHUT MISS LIZZIE

DUD unUODi

HARRY JAMES
^UfflMFF PI \/TD /( ? G.IINC.\ C0NT3009 E 00

ART HODES

INDIANA /GET HAPPY DE 13433 N

NEW ** SU G A R BOWL* ALBUM ON CORAL 3. 04
c: i nwrv RFC ur t3 1UWLT Dt-Orlt. 1

ciipr rniFF /a i irr ni rnu;w

GENE KRUPA

EL 5045 E • 00 CHIMES BL/ORGAN GRINDER

KAPLE LEAF RAG/YELLOW DOG BL

YANK LAWSON

JR 1 006

BN 505

N

N

DLUL IMUtL M l_ L) U IVl o | UJ h Im U I LHLn -J . >»O 36.0BS KRI EG/YES MY DAUGHTER OK 5909 E 00

WITH H0DES,CA V 1 SON , D I EHL ,WOORE, FOSTER FEELIN FANCy/wASH LEE SWING OK 5921 N- .00 THATS A PLENTY/WANG WANG BL SG 2 0106 N

I
03 • S A V E IT M AM A TIGER RAG nn t norcc uod /hi lj

a

rULL UHLob nUK/WrlU OK 6009 E •00 stumbling/too mant ri»'S's SG 2RI07 N

DARKTOWN STRUTTERS I05.CAKE WALKtN BAB D8UM BOO G

1

e/hOW ABOUT THAT MESS OK 6046 E .00 sugar/sensation r,.g SG 15004 N

SH 1 NE T 1 N ROOF ROCKIN CHAlR/TUNtN UP OK 6352 E .50 WASHBOARD BL/EASY RIJER SG 1 5 1 20 N

MEM PH 1 S 8L J A Z 7 BAND BALL THANKS BOOGIE RIDE/kEEP OK 6506 N- .00 PHIL NAPOLEON
ST JAMES |NF SAINTS SYMPH 1 NRI FFs/mARCHI TA CO 35387 E .25 JAZZ BAND BALL/FIDGETY FFET SW TEOe r.

WAY DOWN YONDER N.O. BASIN ST i i iiii i r i iinPtrtTAon
J 1 MM 1 L LUNLtr UKU SISTER KATE/NEVER SAME' SW 75 10 N

mi i ccr ai i rv r nirLUL IrbL. ALLLi r 1 VL OH BOY/CHARMA| NE DE 628 E . OC THATS A PLENTy/lIVEHn STABLE SW 751

2

N
C IRCLE ALBUM S 26 2.89 DANCERS ONLY/COQUETTE DE 1 340 E .00 3UGLE CALL RAG/SATAMU nL sw 75|3 tl

FAR A W A > BILL B A | LEY WCNT U PLEASE JAZ ZNOCRAC y/wh I TE HEAT BB 5"?|3 E .00 RE NICHOLS
GIRLS ALL LOVE WAY I DRIVE BUCKET GOT A HOLE LUNCEFORD SPC/wHITE HEAT PAE 2928 N .00 CHINA BOY/PEG 0 MY HEART BR 80004 N

MUGGSY SPAT; IER HMV 1 .42 EACH TAINT WHATCHA Do/CHEATIN ON ME VO 4582 E .00 SHIM SHA WAB/SHEIK ARABY BR 80005 N

SEE AD IN AUGUST ISSUE. ALL IN STOCK AT ALL TM WELL ALRIGHT THEN/TIMES WAST IN vo 4P87 E .00 indiana/dinah br eoooe N

WHY DONT YOU SEND US YOUR WANT LIST. WE HAVE TH

BELG | UM ST OMP/TH I NK OF ME

BL IN G ROOV e/|M IN MOOD

VO

vo

5207

5395

E

V

.00

.00
TFA FOR TWO/wANT BE HAPPY

JIMMY NOONE

BR 80007 N

i a dptct c Tnpi/ nr r 1 1 d ditm t :a77 in tuf cact turLAKbLo 1 o iUUK Ur UUKKtuN 1 jAti IN )HL t_Ao 1 • WL T IME TO JUMP/fRETTY EYES vo 5430 E .00 sw ga brown/way down yonder DE 18440 N

WILL ALSO GUARANTEE YOU THE FASTEST SERVICE. WH WHATCHA KNOW JOE/pLEASE SAY CO 35f 25 E .00 3L JUMPE RABBI T/DIFF TYPE DE IF439 N
n nwT vnw tu o i tf aun c i wn i out uniu i t rrr i <; t n pttU UN 1 i UU wKIIL ANU r INU UU1 HUW 11 rLLLo IU uL 1

Vni ID ODriFD 1 M II 1 CT A MA TTFD Of DAVC IMCTFAn nFT UUn Un ULK 1 IN JU J 1 H MM II tn Ur UHTo IINO't-HU Ur

METRONOME ALL STARS

KING PORTER/ALL STAR STRUT CO 35389 V .60
<eyhole bl/n.o. HOP SCOP

FATS WALLER

DE 25104 N

WEEKS. ROYAL FLUSH/l GOT RHYTHM CO 36499 E • 00 _ITE SILVERY MOON/SWING OUT BB 1 1569 N
GLENN MILLER

'

CHANGES MADE/U STAYED AWAY

EVERYBODY L^VES tiABY/sQUEEZE ME
VI2022I6

VI2022I7

N
WHAM/|SLr GOLDEN DREAMS BB 10399 E .5C

N

SLOW FREIGHT/BUGLE CALL RAG BB 10740 E .50 LEANEST THING/USED TO LOVE U V|2©2219 N
VOLGA BOATMEN/CHAPEL IN VALLEY BB 1 1029 E 1 .50 -ITE SILVERY MOOn/cOME GET IT VI 202448 N

DREAMT 1 DWELT IN HAR/sTONES BB 1 1063 E 1 .50 JITTERBUG WALTZ/ABDULLAH VI 202639 N
ARTIE SHAW HAVE MANY MORE WALLER, GOODMAN, HODES, SPAN IER, SHAW

BACK BAY SHUFFLE/lBILLIE H0LI0Ay)BE 7739 E— .50 JAMES, DIXIE DA ISEYS, ELL INGTON ETC. WHAT DO YOU
COMIN ON/1 CANT DEL 1 EVE BB 7772 V 1 .25 KANT TO PAY. MAIL ANSWERED PROMPTLY.
SOFTLY PS AM SUNR 1 SE/COPENHAGEN BB 10054 E- .25

3NE FT GROOVE/ONE NIGHT STAND

TRAFFIC JAM/SERENADE SAVAGE

BB 10202 E 1 .50

BB 10385 E 1 .50
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AUCTION 111MM
AUCTION

RON LUB1N
SALE JOSEPH MADISON SALE AUCTION AUCTION

JOHN S. ABERCROMBIE
THE RECORD MAN .2^25 34th AVE.

,

2451 NORTH WEST P6TH STREET
555 TIMPSON PLACE, NEW YORK 55 ,NY SAN FRAMC 1 SCO |6, CAL F-.

MIAMI 38, FLORIDA
ALL RECORDS GUARANTEED. MINIMUM B D 75>. NO CONDITIO!! GUARANTEED. MO PACKING CHARGE". SHIP
TIME LIMIT. HAVE MANY DUPLICATES. M IN ORDER MENTS MADE COD.
% 4.00.

SIDNEY BECHET 99£ EACH AVERAGE GRADE E
fflNfi CROSRY

EGYPTIAN FANTASY/sL 1 PPI

N

VI 27337 N BURSE MEMPHIS MUDCA TS—BEALE ST HOL 1 DA Y VO 50l

7

OUT OF NOWHERE/lF U SHOULD EVER BR 6090 E

i oct jump/blues thirds VI 27204 N BUTLERS Nl GHTOWL —REEFERMANS DREAM VO 3980 OUT OF NOWHERE/lF U SHOULD EVER BR 6090 V
ALL OTHER VI, BB,£TC N OE E BOBCATS-MAKE NO NEVER MIND DE 4402 JUST ONE MORE CHANCE/WERE U SINCERE BR 6 1 20 N

BIX BE IDERBECKE -1 TOLD U SO DE 442? JUST ONE MORE CHANCE/wERE U SINCERE BR 6l20 V

DEEP DOWN SOUTH VI 230: e N -1 TH NK OF LOVIN DE 4357 FOUND MILLION DOLLAR BABy/tHRU WITH BR 6|40 N
ALL OTHERS VI, CO, OK, ETC N OR E CAPITAL JAZZMEN—CLAMBAKE B FL CP 10009 MANY HAPPY RETURNs/aT YOUR COMMAND BR 6145 V

BUNNY BER IGAN C0T10N P 1 CKERS—J 1 MTOWN 8L BR 2766 MANY HAPPY RETURNs/aT YO R COMMAND BR 6|45 E
MAHOGANY HALL ST VI 25622 N MEYER DAVIS-LET IT RAIN VI 19630 DANCING IN DARK/STAROUST BR 6 |69 N
ALLHOTHERS VI,BR,VO IN N OR E BOB FULLER—BLACK CAT BL CO |4068 DANCING IN OANK/STARD JST BR 6169 V

CAB CALLOWAY -NAMELESS BL HA 688
1 APOLOGISE/SWEET LOVELY BR 6 1 79 E

WILLOW WEEP FOR ME OK 6|09 N R . KA HN—HOT HOT HOTTENTOT VI 19616
i apologise/sweet lovely BR 6179 V

ALL OTHERS =Y CC N OR E MOUND CITY BB-ARKANSAS BL BR 2581 FADED SUMMER LOVE/NOW THAT YOURE GONBR 6200 V
BING CROSBY ORIOLE ORCH—MANDY MAKE UP MIND BR 274| too late/good night sweetheart BR 6203 E

LOVE U FUNNY THING BR 6268 N ODJB—Nl CKLE IN THE SLOT BB 7454 too late/goodnight sweetheart BR 6203 G
ILL FOLLOW U BR 6427 N -MARGIE ZO 3296 WHERE BL OF NIGHT/lM SORRY DEAR BR 6226 G
JUNE N JANUARY DE 3|0 N DON REDMAN—MELENB ERG JOYS BB I0C7I WHERE BL OF NIGHt/|M SORRY DEAR BR 6226 u+
WITHO T A SONG/GREAT DAY CO 2023 V ROSS DELUXE SYNCOPA TORS-MON 1 A VI 21077 DINAh/caNT WE TALK IT OVER BR 640 V
BUNDLE OF LOVE LETTERS/SHOULD 1 CO 2047 F ARTIE SHAW—GRAB TOWN GRAPPLE VI 201647 DINAH/CANT WE TALI IT OVER BR 6240 V
OUT OF NOWHERE/lF J SHOULD EVER BR 6090 E -MOONGLOW VI 27405 shine/shadows ON WINDOW BR 6276 E
WERE U SINCERE/jUST ONE MORE BR 6120 E -SMOKE GETS IN EYES VI 27335 PARA D 1 SE/ST 1 LL IN MY HEART BR 6285 E
THRU with love/million dollarbaby BR 6140 E -SUMMIT RIDGE BRIVE vt 26 763 paradise/still IN MY HEART BR 6285 N
AT YOUR COMMAND/MANY HAPPY RETURNS BR 6|45 F -SPECIAL DELIVERY STOMP VI 26762 LAZY DAy/hAPPY GO LUCKY U BR 6306 V
STARDUST/DANCING IN DARK BR 6169 V -OR LIVINGSTONE VI 27289 LETS TRY AGAIN/SWEET GA BROWN BR 6320 V
SWEET LOVELY/l APOLOGISE BR '6|79 N —SCUTTLEBUT V 1 20 1 929 LETS TRY AGAIN/sWEET Ga BROWN BR 6320 F
NOW THAT YOUR GONE/FADED SUMMER BR 6200 -MYSTERIOSO V 1 20 1 000 SOME THESE DAYS/LOVE ME TONIGHT BR 6351 E
TOO LATE/GOOD NIGHT SWEETHEART BR 6203 V AL STAR 1 TA-MOONL IGHT GG 1069 PLEASE/wALTZ IN IN DREAM BR 6394 v

BOB CROSBY VENUTI BLUE FOUR-PRETTY TRIX PAE 19|6 PLEASE/wALTZ 1 NG IN DREAM BR 6394 e>
ALL THE OECCAS N OR E PAUL *HI TEMAN-CHAR' STON VI |967|

FlOW DEEP OCEAN/HERE LIES L'^VE BR 6406 E+
DORSEY BROS BING CROSBY ( ISSUED ONLY in; INDIA) CAN U SPARE DIME/PUT OUT LIGHTS

CAN U SPARE DIME/PUT OUT LIGHTS

BR 64|4 E

ALL BY THE DORSEY ON ALL LABELS N OR E BUT NOR FOR ME ICO 301^5 N 7.5C
BR 64l 4 V

DUKE ELLINGTON LIGHT OF SILVERY MOON ICO 30158 N 7.5C JUST ECHO/GHOST OF CHANCE BR 6454 E+
KOKO/CONGO BRA A VI 2659G JIMMY NOONE WITHIN YOUR POWER/ST OFDREAMS BR 6464 E+-

LOST MEDI TATIOn/r 1 D IN BLUE NOTE BR 8083 N LULLABYE BROADWAY/COOK 1

E

VO 2908V/E2.0C YOUNG HEALTHY/GETTING BE HABIT BR 6472 G
IF U IN MY PLACE/SCROUNCI' BR 8093 N LOVE ME LEAVE ME/wAKE UP VO 1272 V 2.0C YOUNG HEALTHY/GETTING BE HABIT BR 6472 E
BRAGG 1 N BRASs/vARN 1 VAL VENICE BR 8099 N SWEET GA BROWn/nEW ORLEANS PAE 2281 N 1 .50 BEAUTIFUL TONIGHt/p LAYING FIRE BR 6477g/v
HARMONEY HARLEm/bLACK BUTTERFLY BR 8108 '< BIX BE IDERBECKE TRY TENDERNESs/p LAYING FIRE BR 6400 V
BUFFET FLAT/MIGHTY LIKE BL BR 8169 N loui si ana/marg 1

E

PAE 2833 N 1 .50 SH 1 NE/D 1 NAH BR 6485 N
PYRAK ID/WHEN SUGAR WALKS DOWN BR 8|68 M RHYTHM KING PAE 2269 N I.5C shine/dinah (silver label) BR 6485 N
stevedore/la DE DOODY DOO BR 81 74 N MIFF MOLE LINGER LONGER/WORLD ON STRING BR 6491 v/e
GYPSY WITHOUT SONG/ROSE RIO BR 8|86 N ALEXANDERS RAGTIME BAND OK 40758 V 1 .50 GOT ME CRY IN AGAIn/whAT DO 1 CARE BR 65 15 G
watepmelom man/love swing time BR 8200 rj NEW TWI STER/HONOLULU BL ODARI 93 |7| VI .75 HONEY LOVIN ARMS/SM KE RINGS BR 6525 E
PRELUDE TO KISS/LAMBETH WALK BP 8204 N TIGER RAG HONEY LOVIN ARMs/SMOKE RINGS BR 6525f/g
EXPOSITION SWING/HAVENT CHANGED THE BR 82|3 N THE WANDERS HMV 26 V 1 .50 h"'NEy lovin arms/smoke rings(silver 6525 N
BL SERENAiE/H 1 P CHICK BP 8221 •i THE RE r

' D EVI LS CO 14586 E 2.00 SOMEONE STOLE G A BR 1 EL s/s TA Y ON RT 6533 N
DINAHS IN JAM/u GAVE ME GATE BR 8231 'j VENUTI LANG COE 5001 E 2.00 LEARN TO C ROON/MOONS TRUCK 6594 v
PROLOGUE TO Bl/pLEASE FOGIVE BR 8256 N HARRY ROY ORCH PAE I?l9 N 1 .50 SHADOW WALTZ/SING TORCH SONG 6599 G
jazz potpourri/battle SWING BP 8297 N LOUIS ARMSTRONG 5 SHADOW WALTz/siNG TORCH SONG 6599V/e
BOY MEETS HORN/OLD KING D00JI BR 8306 N FIREOWRKS/2 DEUCES PAE 2282 N 1 .50 old ox rd/blue prelude 6601 F
pussy willow/subtle LAMENT BR 8344 N MONDAY DATE/WRAP TROUBLES PAE 2 1 35 N 1 .50 old ox rd/blue prelude 6601 V
SOMETHING LIVE FOR/PORTRAIT LION BR 8365 N KNEE DROPS/SKIP THE GUTTER PAE 2438 N 1 .50 MY LOVE/l WOULD IF 1 COULD BR 6623 E
solid old man/smorgasboro SCHNAPS BR 8380 N WEST END BL PAE 448 N 1 .50 SOME THESE DAYS/SW GA BROWN BR 6635 V
IN A MIZZ/COTTON SLUB ST BR 8405 N OR Y CREOLE TROMBONE/LAST TIME PAE 2792 N 1.50 THANKS/BLACK MOONLIGHT BR 6643 E+
U COUNT ON ME/WAY LOW BR 841 1 N SQUEEZE ME/SOL BL PAE 2774 K 1 .50 THINKS/BLACK MOONLIGHT BR 6643 g/v

BENNY GOODMAN W ILDMAN BL/MELANCHOLY PAE 2|62 N 1 .50 DAY U CAME ALONG/HAD TO BE THAT WAY BR 6644 N
cokey/music hall rag CO 301 1 N potato head/alligator PAE 2l85 N 1 .50 DAY U CAME ALONG/HAD TO BE THAT WAY BR 6644 V
ALL ON CO 1 N N TO V CONDI Tl OH WEARY BL/WEEPER PAE 2393 N 1 .50 HOME ON RANGE/LAST ROUr DUP ( S 1 LVER

)

BR 6663 N
GOODNIGHT MY LOVE VI 25446 r; HOTTER THAN THAT/THATS WHEN PAE 2704 N 1 .50 BEAUTIFUL GIRL/AFTER SUNDOWN BR 6694 e
TIPITIN VI 2581

4

M SQUEEZE ME/ONCE IN A WHILE PAE 2242 N 1 .50 BEAUTIFUL GIRl/aFTER SUNDOWN BR 6694 v
ALL OF THE VI IN N TO E CONDITION SUGAR FT STRUT/GOT NO BL PAE 2449 N 1 .50 temptation/well make hay BR 6695V/e

GLEN MILLER C. REMUES STOMPERS JEMPTAT

1

On/wELL MAKE HAY

BIG LOVE SCENE/COUPLE SOLDIERS

BR 6695 N
KING PORTER ST/MY REVERIE BB 7853 E VLAD

1

VOSTOk/sLOW GEE GEE EDBELL 0|60 E 2.5C BR 6696 v
DOIN THE JIVe/hUMORESQUE BR 8062 E ROLL UP CARPETS/SHA WAN EDBELL 0 1 62 E--2.50 EVER SEE DREAm/lETS SPEND EVENING BR 6724 E
SIPPERMOUTH/SOLD AMERICAN BR 81 73 E HIGH FEVER/AINT SHE SWEET EDBELL 0|53 E 2.5C LITTLE DUTCH MILL/SHADOWS OF LOVE BR 6 794G/v
RUNNIN WILO/OONT MEAN THING BB 10269 FOREIGN JAZZ (ENGLAND

)

LOVE THY NEIGHBOR/rIDI N ROUND BR 6852 E
SL1PH0RN JIVE/GO BACK HOME BB |03|7 N VAUGHNS CH| CAGOANS—A T SUNDOWN DELTA 4 N 1 .5C L VE THY NE 1 GHBOR/R 101 N ROUND BR 6852G/V
PAGAN LOVE SONG/sOLD AMERICAN BB 10352 N —BUGGY RIDE DELTA 5 N 1 .5C MAY l/sHE REMINDS ME OF U BR 6853 E
SPANISH TOWN/SOLO HOP PO 35881 N JAZZ CLUB—BAREr T Bl/d 1 X 1 E DEE 9|58 N 1 .5C MEY l/SHE REMINDS ME OF U BR 6853 G
MANY BB,BR IN N TO G CONDITION GILLS JB-IMPERIAL BL DELTA 7 N 1 .5C ONCE IN MOON/GOOD NIGHT LOVELY LADY BR 6854 F
•BID ON ALL THE RECORDS BY ANY OF FHE ABOVE ART FOREIGN JAZZ (SWEDEN) ONCE IN MOON/GOOD NIGHT LCVELY LAOY BR 6854 V
ISTS. ILL SEND YOU MY STOCK LIST OF ANY ARTIST REX STEWART—BOY MEETS HORN C UP0L4O4 1 N 1 .5C LOVE IN BLOOM/STA IGHT FROM SHOULDER BR 6936 V
YOU DESIRE. SEND ANY WANTS. JEDERBY SEXTET-FAREWELL BL SCALA35| N 1 .5C LOVE IN BLOOM/STRA IGHT FROM BR 6936 V

-DIXIELAND DR IMS SCALA370 N I.5C LOVE IN BLOOM/STRA 1 GHT FROM BR 6936 N
—BABY PLEASE COME HOME SCALA384 N 1 .5C LOVE IN BLOOM/STRAIGHT FROm(sILVEr) BR 6936 N
—GOOD MORNING BOY ei5ALAS6Q N 1 .5C GIVE ME HEAPT/HUMMIN WHISTLIN BR 6953 N
OSTLING QUINTET-CHINA BOY PD 49508 N 1 .5C GIVE ME HEART/HUMMI WHISTLIN BR 6953 E

/ -LIMEHOUSE BL PD 49519 N 1 .5C WHERE BL OF NIGHT/hOMF ON RANGE DE w
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AUCTION AUCTION AUCTION AUCTION AUCTION AUCTION
RICHARD HOLBROOK MYRTLE PENNY CHARLES MUSIC

GUARD HILL ROAD T04 N. K ILLINGSWORTH ST., 83 BROADWAY, SOMERV 1 LLE , MASS.

BEDFORD V ILLAGE, NY PORTLAND ii, ORE M IN. BID 1.00. WINNERS NOTIFIED TO SEND AMT OF

BID PLUS POSTAGE. RECORDS SENT INSURED. 25«!

SHIPPING CHARGE ON ORDERS UNDER $ 5.00.ARTISTIC TRIO LOUIS ARMSTRONG

DEEP RIVER 8L RAO 1506 N juskrat ramble/heebie jeebies OK 8300 V FRANC 1 S ALDA

EUBIE BLAKE TRIO 3 RET TY MAMA/HEAH ME TALK 1

N

DE 2405 E VER OF THEE/BELLS ST MARIE VI 1 176 N

HUNGARIAN RAG/AMERICAN JUBILEE PAT20326 f HIGH SOC IETY/GOTTA RIGHT BB 677| E LAST ROSE SUMMER/ROBIN ADAIR VI 1 188 N

ATLANTA SYNCOPATORS SONG ENDED/wALK 1 N STICK DE 1692 IH FRANK CRUMIT

IF 1 HAD A TALKING PICTURE MAD500I

1

v + GRAEME BELL GAY CABALLERo/l LEARNED VI 2 1735 N

BLUE GRASS FOOTWARMERS =ANAMa/r 1 VERSI DE SU 18162 E RETURN OF CABALERO/TALE OF TICKER VI 22154 N

CHARLESTON BOUND/OLD FOLKS SHUFFLE VE 1248 V+ F 1 DGETY FEET/CZEOH JOURNEY SU 1 81 63 l ERNEST INE SCHUMAN HE INK

WILTON CRAWLEY (ED LANG

)

HOAGY CARM ICHAEL WATERS Ml NNETONKA/TREES VI 1 198 N

LOVE WILL DRIVE ME CRAZy/cLAR MOAN OK 8539 E+ LAZY RIVER/JUST FORGET V 1 23034 i HARVARD UN IV BAND

DUKE ELLINGTON BESSI E/BARNACLE BILL V 1 25371 I OUR DIRECTOR/GRIDIRON KING VI 20353 N

chicago/(benny carter) DE 4203 N- ROCK IN CHAI R/GE RGIA V 1 25494 F HARVARDI ANA/UP THE ST VI 20354 N

JEAN GOLDKETTE ORCH CASTLE JAZZ BAND KIRKOFFS RUSSIAN BALALAIKA ORCH

BEHIND CLOUDS V | 1 9965 N- JAZZ BAND BALL/OSTRICH WALK 3/28/44 F VOLGA BOATMEN/SHINING MOON VI 19960 IM

BIRDS EVE VIEW/LITTLE' WHITE HOUSE V| 20268 N DIXIE JAZZ BAND FRITZ KREISLER

ya comin up tonight/take a VI 2 |869 tl ONCE OVER LI GHTLY JE 5196 E RASA Ry/m 1 GHT Y LAK A ROSE VI 1320 N

ANNETTE HANSHAW ICKY BL JE 5547 V humoresque/albumblatt VI 1 170 N

JUST ANOTHER DAY/ARE U HA PPY ( SMRMCH ) PE 1 2388 I'- MEMPHIS BL OR 952 G SIR hARRY UAUDER

FLETCHER HENDERSONS COLLEGIANS DUKE ELLINGTON MARY OF ARGYLE/AULD SONGS VI 4002 N

THERES A RICKETY RACKETY SHACK DO 4062 ll THREE LITTLE WORDs/riNG BE LS HMV 5945 E STOP TICKLIN JOCK/SHE MY ROSIE VI 4021 N

HOTSY TOTSY GANG (TEA BG

)

HOT FEET/JUNGLE NIGHTS BB 6335 E TOBERMORY (l SIDE) VI 52008 V

1 C0UL0NT 1 F | WANTED TO BR 4| |2 E+ 'ADUCAH/hA RLFM FLAT BRE 2033 i IVE LOVED SINCE BABY VI 60009 V

HUB SYNCOPATORS CLIFF EDWARDS soosie mclean/boos OF HOUSE VI 9000 N

WOOGEY WOO MAD 8| |2 V- STACK 0 LEE 1-2 VO 3324 V SHE IS MY DAISY/WHEN 1 WAS 2| VI 9020 N

INSTRUMENTAL TRIO GULF COAST SEVEN BKFST IN BEO/wEE DORIS VI 902

1

N

ST LOUIS BL MAD |9|4 1 DAYBREAK BLUES/FADF AWAY BL CO 3916 E SOMEONE WAITING/WEE HOUSE VI 9022 N

THE LUMBERJACKS COLEMAN HAWK IMS BONNIE LASS/HOME TOWN VI 9023 N

LOOK IN FOR TULIPS CA 8365 V+ SUNNY SIDE ST/GOT NOBODY PAE 1825 i END OF ROAD/WHEN 1 MEET MACKAY VI 9024 N

LET WE BE ALONE WITH U CA 9045 E SHEIK/BLUE HEAVEN BB 10770 v + GOT OFF CHIN/HOW 1 WEARY VI 9025 N

WINGY MANONE ORCH DIXIE ONE STEP/CONSOLA Tl ON DEE 6407 F LOCH LOMOND/SCOTCH MEMORIES VI 9295 N

FLAT FOOT FLOOGIE/MARTHA BB 7621 1 N 1 SH 1 WERE TWINS DEE 5 457 E SAME AS FATHER/SOMETHING IN BOTTLE VI 55126 V

MCKENZIES CANDY K IDS STARDUST /AVALON HMV 4496 F WEDDING OF BANDy/mCNAB VI 70008 V

Panama/when my sugar walks vo 14977 1 PAUL HOWARD DONT LET US SAY ANYMORE VI 70122 V

MAUDE MILLS (PIANO) DVER NIGHT BL/CHARLIES IDEA VI 22001 v + US MARINE BAND

BLACK SNAKE Bl/jOOGIE BL BA 6043 I/+ HALFWAY HOUSE ORCH 2nd conn/semper FIDELUS VI 20979 N

VESS OSSMAN-OUDLEY TRIO tIAPLE LEAF/CALL U SWEETHEART CO 476 1, JOHN MC CORMACK

st louis tickle/gay GASSOON VI 16092 V MARY JOHNSON ADESTE FIDELIS/THE PALMS VI 6607 N

JACK PETT IS BAND rtARY JOHNSON Bl/raTTLESNAKE CH 50062 E SANDY MAC FARLANE

A 1 NT SHE SWEET/THATS MY HAPPINESS BA 1 942 G- JIM JACKSON KATTIE MACKAY/jOCK MC PHEE CO 2294 N

BEN POLLACK ORCH OLD DOG BL/vOICE PORK CHOP V 1 2| 387 F BONNIE MAGGIE/lN MORNING BR 3934 N

TRUE BL LOU VI 22099 ;i BILLY KYLE US NAVY BAND

ADRIAN ROLL 1 N 1 ORCH GIRL OF DREAMS/HANDLE VR 659 l, ANCHORS AWEIGh/aLL HANDS VI 21296 N

BY A WATERFALL/SI TT IN IN pe i r. n i v N- TED LEWIS IGNACE JAN PADEREWSK

1

BOYD SENTER-ED LANG OLD PLAYMATe/caROL 1 NE CO 2560 V + Ml NUET/MOONLI GHT SONATA VI 6690 N

BEALE ST BL/NOT MAYBE OK 40836 N DRESSED UP WITH BROKEN HEART CO 2492 V ARTHUR PRYORS BAND

MARVIN SMOLEY SYNCOPATORS _imehouse/roses picardy CO 1789 G- NATL EMBLEM/LIGHTS OUT VI 19842 N

SOUBRETTE GG 1 86

1

N- AUNT HAGRA/WET YO THUMB CO 3879 V THE WHISTLER/WARBLERS SERENADE VI 19869 N

SOUTHERN TR 10 BEALE ST/|2 ST RAG CO 3972 V KING COTTON/OFF 1 CER OF DAY VI 19895 N

LOVELESS LOVE/yELLOW DOG BL MAD 1 92

1

G+ DALLAS BL/SHIMMESAHWABBLE ME 13379 V pioneer/on THE MALL VI 20559 N

SYNCO JA77FRS vellow dog/clar marm ME 13380 v+ STARLET MATER/FUNERAL MARCH VI 35800 N

BOOP OOP A DOOP MAD 5059 v+ WHITE HEA T/jAZZNOCRACY DE 107 F SERGEI RACHMANINOFF (PIANO SOLOS ) .

WASHBOARD RHYTHM BOYS WHERE YOU GET THOSE EYES CO 667 F TURKISH M/!RCh(mOZARt)/mEL0OY VI 1 124 N

LAZY BONES/MISS BASIN PE |58|5 K GOT NOBODY GOOD MAN HARD FIND CO 1428 VH- DANCE GNOMEs/ETUOE TABLEAU VI 1 184 N

THE WASH INGTON IANS START THE SAND/oH BABY CO 1 391 G TURKISH MARCH ( HEETHOVEN )/bR0OKLETVI 1 196 N

MOVE OVER CA 90.25 ( 3ARNYARD BL/CHANGES MADE CO 170 F SOUSAS BAND

ETHEL WATERS (ACC JP JOHNSONj ECCENTR 1 c/swEET LITTLE U CO 195 E NATIONAL GAME/BLACK HORSE VI |974| N

MY HANDY MAN/GUESS WHOS IN TOWN CO 14353 N- MO/FOUND NEW BABY CO 600 V STAR STRIPES/FAIREST OF FAIR VI 201 32 N

WH ITE C ITY JAZZERS DNE SWEET LETTER/FRENCHMEN CO 988 VH- WASH POST /EL CAPITAN VI 201 92 N

TALK 1 N PI CTURE LOU MAD 5058 1 JACK LINX SABRE AND SPURS/SOLID MEN VI 20305 N

PAUL WHITEMAN 3EALE ST BL/LAST WORD OK 40803 VH- REGINALD WERBENRATH
" Y DO YA ROLL/ME TOO VI 20197 r EDO IE LANG PIRATE SONO/CAPT STRATTONS VI 1 104 N

SONG OF WANDERER/SO BLUE VI 20570 N JEANNINE/AOD LITTLE WIGGLE OK 41 134 V FACE TO FACE/SWEETLY THOUGHT OF U VI 1 120 N

ALWAYS REMEMBER u/wHO DO U LOVE VI 20784 N- MOUND CITY BLUE BLOWERS TAVERN SONG/GREEN EYE DRAGON VI |264 N

RAMONa/lONELY MELODY (six) V| 2|2|4 N- HELLO LLA/nEVER HAD REASON BB 6270 v+ GYPSY LOVE SONG/DUNA VI 1280 N

|2" BRAND NEW 3ARB WIRE/NOTHIN 1 WANT BR 2648 VH- AMONG SOUVENIRS/SONG EBEDED V| 1 310 N

BIX WITH WHI TEM A N—SHOWBO A T SELECT V| 35912 ri TIGER RAG/DEEP SECOND ST BR 2804 V ROSE IN BUD/WORLD WAIT SUNRISE VI 1344 N

FATS WALLER/HONEYSUCKLE ROSE VI 36206 N JELLY ROLL MORTON WHEN SWEET 16/heAR CALLIN CAROLINE VI |466 N

BERIGAN-I CANT GET STARTED VI 36208 N PERFECT RAg/n.O. JOYS ( HR Cr) GE 5486 V EVENING STAR/2 GRENADIERS VI 6563 N

LUCKY ROBERTS ACC CLARLES E MACK LEE MORSE boots/gunga DIN VI 6583 N

OUR CHILD/ELDER EATMORES SERMON CO 50061 N HAVE MANy/sEND WANTS CO E — V+ CHARLIE BARNET (THREE MINT COPIES EACH)

STAGE AND SCREEN MAIDNIGHT AIRDALES HAUNTED TOWN/GOOD FOR NOTHING JOE BB300823

BEBE DANIELS-NIGHT WINDS VI 22283 11 3WANEE SHUFFLE/GOTTA HAVE U CO 1981 V JUMP SESSION/SWING STREET BB |6| 72

DOLORES DEL R 1 0—RAMONA VI 4053 1! J IMMY RODGER

S

TIN ROOF BL/KNOCKIN AT DORR BB |0|3|

LIBBY HOLMA N—WHY WAS 1 BORN BR 4570 r HAVE MANY. ..SEND WANTS VI -BB E-V+- JIMMIE LUNCEF0RD(3 mint copies each)

ELEANOR POWELL-THATS NOT CRICKET VI 25 173 E- JESSE STAFFORD WHITE HEAT/jAZZNOCRACY BB 10005
KATE SMITH-SWININ IN HAMMOCK di va3i9i E- ;hi ne/c inderella bl BR 4048 v+ JAN SAVITT (3 MINT COPIES EACH )

LUPE VELEZ—WHERE IS SONG OF SONGS vi 2|932 N ABE SMALL

vabash bl/virginia BL SI 2277 VH-

QUAKER CITY JAZz/sUGAR FT STOMP BB 10005
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AUCTION AUCTION
ARTHUR H. FEHER

89l 5 E. 1 30 ST.,

CLEVELAND 20, .OHIO

FOLLOW ING 53 RECORDS BELONG TO A FRIEND WHO

1ISHES TO DISPOSE OF THEM QUICKLY. ' B ID8' ON

THE WHOLE LOT WILL GET PREFERENCE.

LEROY CARR

ALABAMA W0MAn/4 DAY RIDER

AS IN JAIL/PRISON CELL

how long/my OWN LONESOME

HOW LONG / 2/PRIS0N BOUND

HOW LONG f 3/U DONT MEAN

MEAN OLD TRAIN/LOW DOWN DIRTY

MEAN MISTREATER/BL BEFORE SUNRISE

BREAD BAKER/GOOD WOMAn(dIG)

george street/take a walk

song man/thats all right

a int got no money/my womans

dixieland thumpers

oriental man/sock that th i
ng

weary way/therell come a day

3 ILL GAITHER

LIFE LEROY CARR/TR I FLl NG WAY

BUMBLE BEE SLIM

DEATH OF LEROY CARR/BLUE SKIES

BACK IN JAIL/NEW POLICY DREAM

N.O. WANDERERS

MAD DOG/FLAT FOOT

BESSIE SMITH

GULF COAST/DOWN HEARTEd( FLAGS)

FOLLOW THE DEAl/sINFUL BL

BACK WATER Bl/pREACH]N BL

.MA RA INEY

MOONSHINE BL/NEW 80 WEAVIL BL

LOVIE AUSTIN

FROG TONGUE/jACKASS BL

FERD MORTON

dead man/sidewalk

mushmouth/blue blood

smokehouse/steamboat

wolverine/jelly lord

big ft ham/muddy water

K ING OLIVER

MABELS DREAm/r IVERSI DE

WEATHERBI RD/jUST GONE

DUKE ELLINGTON

big house/rocky WT

HIGH LIFE/DICTY GLIDE

BLACK BEAUTY/EAST ST LOUIS

NEW BLACK AND TAN/swlNG SOCIETY

PETE JOHNSON

KC ON MIND/BL ON DOWNBEAT

PETES BL/LET EM JUMP

SPECKLED REP

DO T HE GEORGIA/ST ,LOUIS ST

MARY LOUS WILLIAMS

DRAG EM/NI GHT L! FE

FATS WALLER

VIPERS DRAG/A INT GOT NOBODY

SAM MORGAN

SING out/gloryland

SHORT DRESS GAl/bOGALUSA

COUNT BASIE

GOOD MORNING Bl/oUR LOVE

SWING IN THE BL/SENT FOR U

I OCL JUMP/JOHNS IDEA

CHARLIE JOHNSON

BOY IN BOAT/WALK THAT THING

MCKINNEYS COTTON PCKERS

MISS HANNAH/wAY I FEEL

GEE A I NT I GOOO/wHEREVE R

SCRAPPER BLACKWELL

BLUE DAY/SOWN SOUTH

JOHN ESTES

JA ILHOUSE/mARY COME ON HOME

down south/stop that thing

BUKKA WHITE

shake em on down/pine bluff

SOUTHERN BLUES SINGER

uncTertaker bl/prison bl

RED NELSON »!TH LOFTON

streamline train/cryin mother

MOSE ANDREWS

YOUNG HEIFER/TEN f HAMMAR

VO 1549 G

V0 1 432 G

vo ii9iv/e

VO 1 241 E

VO I2"7? V

VO 1 2 1 4 G

VO 2657e/v

VO 3296 E

VO 2986 V

vo |405v/g

vo 2950e/v

ce 3002 E-t

CE 3001 E

OK 5770 E

DE 7090 E

VO 3242 E

CO 14337 E+

CO 3844 N

CO 14052 N

CO I 41 95 E+

PM 2 E+

CE 3007 E

VI 20252 E+

BB 8201 E

BB 8372 E

BB 10258 E+-

CE 3004 E-l-

S| 905 V

B RE 2202 N

CO 35682 N

BB 6269 N

BB 6430 N

BR 8063 N

DE 3384 EI-

SA 12005 E+

BB 7985 N

UHCA E+-

BB I Ol 33 E

AUCTION
JOHN G. HEINTZ
SCHOOLHOUSE RD., BOX 325

ALBA! Y 3, NEW YORK

AUCTION

BB

BR

BB

DUKE ELLINGTON AND PSEUDONYMS

HOW COME U DO ME LIKE U DO UP-TO-DATE 20l9 G+

BLACK AND TAN/THE MOOCHE BR 80002 N

WHAT CAN POOR FELLOW DO/BL AND TAN OK 40955 E+

BLUES I LOVE TO SING/GOT EVERYTHING BB 6531 E+-

BR 4044 N

CA 9025 V

PAE 582N

VI 24486 E

BB 7|82 E+

VO 3229 E+

VI 24057 v-

BB 6269 E

6306 E-

4345 N

4309 E+

6305 N-

6396 E

6565 V

1868 E

4492 E

BR 80035 E

BB 6727 E—

PAE I 535 N

BR 80003 N-

BA 594 v-

BA 598 V

BR 6003 v+-

HA 1 377 E—

BR 80001 V

PE i5650e/v

BBCI0245 N

BR 6336 N

8R 6467 n-

COC 6064 N

DEC 323 E

DE 800 E

BR 6646 N-

VI 24765 V

VI 201 533 G

VI 24617 E

BR 746IE/V

COC 6059 N-

MA I 23 E

MA I I 7 E

CO 36i2C v+

BR 8|08 V-

AUCTION AUCTION
S.R. PARKER

40 WASHINGTON AVE., NORTHAMPTON, MASS.

WINNERS NOTIFIED. RECORDS SHIPPED UPON RECEIPT

OF AMOUNT DUE. NO MINIMUM BID OR ORDER. CONDI-

TION GUARANTEED.

VJR

VJR

DE |446 E

DE I 880 E

DE 1363 E

BB 10248 E

BB 10232 E

BB 1 0249V/e

vs 6042 E

DE 781 4 E

DE 7235 E

vo 37|| V

vs 6057 N

DE 71 71 E

DE 7338 N

JUBILEE STOMP

MOVE OVER/

SWAf.'K-Y RIVER/HOT BOTHERED

the mooche/mood INDIGO

MUST HAVE THAT MAN/BANDANA BABIES

MISTY MORN I NG/BLUES WITH FEELING

M I SS I SS I PP 1 /FLAM I NG YOUTH

HIGH LIFE/DICTY GLIDE

STEVADORE -TOMp/hARLEMANI A

RENT PARTY Bl/vOOM VOOM

PADUCAH/HARLEM FLAT BL

JUNGLE NIGHTS HARLEm/hOT FEET

SLOPPY JOE/jAZZ LIPS

Ml SI < MORNI NG/sARATOGA SWING

BEGGARS BL/SAT NIGHT FUNCTION

JUNGLE JAMBOREE/BL AND BL

JOLLY WOg/dOUBLE CHECK ST

DUKE STEPS OUT/HAUNTED NIGHTS

BL OF VAGABOND/SYNCOPATED SHUFFLE

WALL ST WAIL/MOOD INDIGO

RENT PARTY Bl/sT JAMES INF

JUNGLE BL

HOME AGAIN Bl/wanG WANG BL

I CANT REALIZE/lM SO IN LOVE

ROCK IN IN RHYTHm/|2 ST RAG

ROCK IN IN RH THm/|2 SR RAG

ITS GLORY/SARATOGA SWING

THE SHEIK/8L RAMBLE

EERIE MOAN/ANY T I ME,DA YWHERE

STORMY WEATHER/SOPH LADY

HYDE PARK/AINT MISBEHAVIN

CHI CAGO/HARLEM SPEAKS

HARLEM SPEAKS/IN SHADE .APPLE TREE

DELTA SERENADE/SOLITUDE

STOMPY JONEs/DELTA SERENADE

LIVE LOVE TONIGHT/COCKTAILS FOR 2

SHOWBOAT SHUFFLE/lN SENTIMENTAL

CLAR LAMENT/ECHOS HARLEM

SKATTIN AT KIT KAt/nEW BIRMINGHAM

swell of u/lull in life

azure/caravan

i let song go out heart/gal from

rose rio grande/gypsy without song br 8| 86 v

im checkin out/doin VOOM VOOM CO 35208 G

SERENADE TO SWEDEN/SERGEANT WAS SHY CO 352 |4 N

WEELY/NEVER FELT THIS WAY BEFORE CO 35353 N

GRIEV N/TOOTIN THRU ROOF CO 353|0 N

SOLI Tude/mood INDIGO CO 35427 N

STORMY WEATHER/SOPH LADY CO 35556 V+-

JACK THE BEAr/mOR^JING GLORY VI 26536 E+

COTTON TAIL/DONT GET AROUND MUCH VI 266|0 N

FLAMING SWORD/WARM VALLEY VI 26796 N

RA

I

NCHECk/pERD I DO VI 27880 E

Sherman shugfle/hayft V I 20 I 505 V

SENTIMENTAL LADY/SLIP OF LIP V|20|528 V

SOMEONE/LITTLE BROWN BOOK V|20|584 E

I DONT MIND/WHAT AM I HERE FOR V|20|598 E-

CARNEGIE BL/MY HEART SINGS V|20|644 E

ALL GODS CH

I

LLUn/pLANTA T I ON VR 59l E

caravan/stompy JONES VR 5|5 E

FROLIC SAM/CLOUDS IN HEART VR 525 E

ch i cago/harlem SPEAKS DE 800 V

BROWN SUEDE/C BLUES BB 1 1 58 1 N

JEEPS BL/RENDEZVOUS IN RHYTHM VO 41 |5 G

anderlust/hodge PODGE VO 4573 V

DOOJI wooji/miss DREAMBOAT VO 4849 G+

junior hop/day DREAMS BB I 1 02

1

THATS THE Bl/gOOD QUEEN BESS BBC I I I I 7 E+-

passion flower/goin out back way bb3008i7 n

sw1ngin in dell/love in swingtime vo 4335 v

blue reverie/downtown uproar vr 527 e+-

GLENN MILLER

MOONLIGHT SERENADE/SUNRISE SER

RUNNIN WILD/DONT MEAN THING

LITTLE BROWN JUfi/pAVANNA

STARDUST/MELANCHOLY BABY

CALL OF CANYON/OUR LOVE AFFAIR

FRENESl/MY BLUE HEAVEN

TAKE A TRA1N/0REAM THE REST

VOLGA BOATMEN/CHAPEL VALLEY

EVERYTHING I LOVe/bABY MINE

MOONLIGHT SONATA/SLUMBER SONG

DEAR MOM/KEEPME FlYIN

CHIP OFF OLD BLOCK/CUP COFFEE

SKYLARK/STARRY NIGHT

MOONLIGHT SERENADE/SUNRISE SER

BENNIE MOTEN (buff label)

MARY LFE/TOUGH BREAKS

BENNY GOODMAN

SL^W BUT SURE/u CANT STOP ME

DIXIELAND BAND/COKEY

AS LONG AS I LIVE/l AINT LAZY

SOMEDAY SWEETHEART/WHO

HERE OR WHEN/l CRIED FOR U

MANY ON VI, CO SEND WANTS

OR IG INAL MEMPHIS F IVE

IG BOy/(lanin)

HE MAY BE YOUR MAn/sTOP KIDDING

ART IE SHAW

nl ghtmare/non stop flight

carioca/bill

lover come back to me/rosalie

DELIGHTFUL DELER IUm/sHARE OF LOVE

OCTAROON/ALL I REMEMBER IS U

TRAFFIC JAM/SERENADE TO SAVAGE

DAY IN DOWN OUT/DOWN IN WR I Tl KG

LADY BE GOOD/l SURRENDER DEAR

SHADOWS/D IDNT KNOW WHAT TIME

MANY ON VI, HMV , PAE, SEND WANTS

ERSKINE HAWKINS

CHERRy/mORE THAN U KNOW

cherry/country BOY

JACK TEAGARDEN

BL RIVER/RHYTHM HYMN

THATS RIGHT IM WRONG/c I NDERELLA

BOB" CROSBY

PAGAN LOVE SONG/SWEET PAPA

LOVER AND LA Ss/m I STRESS MINE

BLOW WINTER WINDS/SIGH NO MORE

flamingo/far AWAY H.USIC

BLUE SURREAL/BLACK ZEPHYR

MANY ON DE,ARA, SEND WANTS

PAUL TREMAINF f BUFF LABEL)

STORMY WEATHER/WALK I N CANE

TOMMY DORSEY

FRI ENDSHIp/wRONG IDEA (BARNET)

QUIET PLEASE/SO WHAT

MANY ON VI, SEND WANTS

CHARLIE BARNET

roof bl/famous DOOR

JUMP SESSION/SWING ST STRUT

I N A Ml ZZ/NI GHT SONG

MERRY GO ROUND/u TALK TOO MUCH

RING DEM BELLS/LITTLE JOHN

MANY ON BB SEND WANTS

M I SCEL LANEOU S SINGLES

ARMSTRONG-HIGH SOCIETY

ELLINGTON-DOUBLE CHECK STOMP

JAMES—CONCERTO FOR TRUMPET

LUNCEFORD—WHI TE HEAT

POWELL-P I NETOPS FOOTSTEPS

SCOTT—ENCHANTED FOREST

SP I VAk/m I NKA

WATERS-DOWN IN MY SOlIlL

BRADLEY—5 OCLOCK WHISTLE

HAMPTON-CHINA STOMP

BB |02|4 E-

BB 10269 N

BB 10286 N

BBC 1 0665 N

BB 10845 E

BB |099j e/v

BBC I I I 07 N

BBC I 1029 N

BB I I 365 E

BB I I 386 N

BB I 1443 N

BB I I 450 E

BB I 1462 E

RZ 3090 N

BB 6638 N

ME 12205 E

PAE 2437 N

PAE 2695 N

BB 10463 N

BB I I 456 N

PE

9656 E

14067 E-

BB 7875 N

BB 101 24 M

BB I 01 26 N

B8 I 01 34 E-

BB |03| 9 N

BB 10385 E-

BB 10406 E

BB 10430 N

B8 10502 E

RZ 3622 N

BB3008I9 N

4071

8378 v+

DEE 6083 E

DE 2662 N

DE 2663 N

DE 3752 E

DE 44l 5 N

BB 5049 N

BB 10904 N

BB I 081 0 N

BB I 0 1 3 1 N

BB I 0 1 72 N

BB I Ol 91 E+

BB I

i

i53v/e

hmv 9469

BB 6771 N

HMV 6277 N

PAE 2 852 N

BB 57|3 n

RZ 3598 N

SON 3003 N

OK 64|5 N

BB I 1 284 N

PAE 2785 N

VI 25586 N
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AUCTION AUCTION AUCTION AUCTION nTTATTON AUCTION
FRED MANGEL SDORFF PAUL A. ROCHFORD DOROTHY lON^ON

^59 N. |4TH ST. |6 COLLEGE ST., HAMILTON, N.Y. fin uifct .dn ct mvp 3 mvDU IVt-OI 1U ol., NYU 1 ' , NT

MILWAUKEE 3, WISC. WINNtKS ilUI II" IcU IU SLINU AMI Ul- KLUUKUS FL lb

POSTAGE. jrll 1 ML I £ VINYL 1 Tt HHLoolNub. MINIMUM DIU
ft nn dtd orrfiDn

RFNNY GOODMAN DUKE ELLINGTON P I F MM M 1 1 1 C"D /rHuDI IF DAD MC"TULLIJN .VIII LK/lnflHL It DflKNLI

GOOD NUFF TO KEEp/sMOOTHE ONE PAE 2816 1 i HARLEMANI a/sTEVEDORE ST BB 6306 E 1 CANT GIVE U ANYTHING BUT LOVE*t-ITTLE BROWNJUg/

nobody/henberson stomp PAE 2794 " OL MAN BL/D0UBLE CHECK ST 88 6450 E Cant get started/home fires burning 482 N

TILL TON SPEC/GONE WITH WHAT WIND PAE 2752 N ARABIAN LOVER/WASHI NGTON WOBBLE 88 6782 E
Dii'v uni 1 n a v Mniiic tc a u a 11/1/ dpw a 1 p a dd 1Dll Y MULIUAY \ LUU lo, 1 LA , H AWI\ ,KUY , D IbAKU

J

BOARD MEET! NG/ZAGGI N ZIG PAE 2769 N BANDANA BABIEs/mUST HAVE THAT MAN BB 7|82 E 1 love my man/my man*when ur sm I l I n 248 E

CLARINET ALA KING/THE EARL PAE 2843 N- CRESCENDO IN Bl/d 1 NHJIJENDO IN BL BR 8004 E I ni 1 1 C ft D MC TonMP C"l 11 D 1 FYT DlPADn P P 1 A M .LUUI :> AHMolHUN',].LLUKIUiL p nUjflK|
1

,
l

i

liMi MAN

SHI VERS/7 COME 1 1 PAE 2923 H- HARMONY IN HA R Em/bLACK BUTTERFLY BR 8044 E U Jl IHL 1 TrflPlDlirtJ T A Tl III P»TI 7TT DC"MM\/

JUMPIN WOOOSIDE/CHANGES PAE 29|6 LOST MEDI TAT1 ON/BL NOT: BR 8083 E ponnMAM wit com mpidvp. ttp

six appeal/these foolish things PAE 2770 ga; fr joes/let SONG GO OUT HEART BR 8l08 N S l\ r W A TO'-UM Q1 /QIU^^'X "A QDniUKIt CUD L/ ^fiA F"

clouds/little angel/( pendarvi s

)

COE 1050 SWIM". HE -IJNOLULU/SLAPPIN 7TH AVE 8R Si 3

1

N i
iDc oAnr Trfli^ADnrM orfiAD itv Oirrorc

avalon/man 1 LOVE HMV 861 7 E LOVE IN SWI NGT IME/WATFRMELON MAN BR 8200 N PA |774 UAPVFTT Pn7V P"TP

DUKE ELLINGTON PYIWulia/wHEN MY SUGAR BR 8|68 N SHEIK A RA BY/IF I COULD BE WITH U ONE 4 1 8 N

Ml DR 1 FF/ESQU 1 ER SWANK SW 230 E U GAVE ME GATE/DINAHS IN JAM BR 8l69 N I
ipc pjor RiiTTrpFinn uiPicrTT TP" a mpp ad i t v

IN A JAM/BLACK OUT VOE 31 VI LADE DOODY DOo/sT EVE DOR E SERCNAOE BR 81 74 N p irrorQ Dfiivir i i qiia dma d i nr
GAL FROM UOES/lET SONG GO OUT AUCO 2 1 37 N- BUFFET FLAT/MIGHTY LIKE BL BR 8231 J M I S3 M ART t NQALE/SCREAM 1 N BOOGIE 428 N

SARATOGA SWING/MISTY MORNING HMV 8828N BABY WHEN U A l«T THERE/mOOCHE BR 824| N I niitc AoycTDOMP diit Tror itrin uapi/ttt tc*a

COM E TO BABY DO/wONDER OF U HMV 9492 "1 BL LIGHT/SLA a HAPPY BR 8297 N MCGAR f TY.CACERES. SHAKER?
r
TRHUU ir

j
pvac.^

SHOWBOAT SHUFFLE/ECHOS HARLEM PAE 2904 ri CHECK IN OUT/GOOMBYE/wOOM VOOM CO 35208 N LI AAn HOT DnillC" II Pfl 1/1771 CTA

LAZY DUKE/WHAT CAN POOR FELLOW DO PAE 1549 E BARNEY 3IGARD lAC!/ IDUCTDnMA Qi /Df^CCTTA *3Q/1 MJflL-r\ MKWolHUIMta bL/KUot 1 IA jo*t In

SYNCOPATED VAGABOND/BLUES OF VA GA80NDPA E 1 535 V CARAVAN/ST MPY JONES VR 5l5 E inillC flD^(ICTDr\Mr' UIAP \SV T T TP" A /rne V i MC" U A ijL/L' imc

LOUIS ARMSTRONG 0 RUMMERS DELIGHT/THOUGHT U CARED VO 3985 N CONFESSIn/| HOPE TO D 1 E*NO 3ABY 49| N

BESSIE COULDNT HELP IT/(puRVIs) PAE 698 M JOHNNY HODGES u/n nn v uroM am f i i p *r^cTri3 rmtnRv ttp /e.n nor

Dl NAH/CHI NATOWN PAE 1 159 N- JEEPS Bl/rENDEZVOUS IN RHYTHM VO 41 15 N SOMEBODY LOVES ME/ 4) | N

HOTTER THAN THAT/THATS WHEN ILL COMEPAE 2704 M KITCHEN MECHANICS DAY/COUNT ON ME VO 49 1 7 N MUGGSY.MCiAR ITY . PEE WEE . S TAD

Y

r
RDDU IF /

KNEE DR^Ps/sKIP GUTTER PAE 2438 N BL SER "NADt/jl TTERB iQ LULLABYE VO 4309 N oniMv Trnnu modv/o ctoL I'Jl'J Y
f 1 LUU Y a NUn vU LIU

80DY AND SOUL/DEPEND ON ME PAE 1355 t) JEEP cUMPIN/pRELUDE TO KISS VO 4385 N pats bl/rose room 394 N

SQUEEZE ME/SOL BL PAE 2^74 N- COOTIE WILLIAMS orr juCC" crjrAi/c /i 1MT I Tt rfl 11 A A Mrt-Lntlt. OrL'llVO/ UN 1 1 1 LLU J r*t 1 "J

JUST GIGOLO/l SURRENOER PAE |B63v/e BL '11 N EVENING/SHARPIE VO 4324 N SQUEEZE ME/lETS'i'FALL 1 N LOVE 475 N

L VE U FUNNY T HI NG/KEEP 1 N OUT MISCH PAE 1260 v-t BENNIE MOTEN KC ORCH unrip cv np i wrc /cu aa/c*d e maduh ujiicdm ctcMUuuo T L 1 U / !i 1 INL of on A v LK h , IN-.'K t/ U , w 1 Lb UN L 1 U

WOLVERINE BL/CUT OFF LEGS DEE 8099 LI ZA LEE/GET SOI

N

VI 23023 E THAT3 A PLENTY/3W ST LOUI S BL/3UGLE CALL 424 N

JELLY ROLL MORTON MOTENS B'_/lETG GET IT VI 38072 E CTArrnon *ppRUTTrr in n mp pad itv n*ifiipn

BALL 1 N THE JACK/DONT U LEAVE ME HMV 92|8 :. KANSAS CITY SHUFFLE/yA ZOO BL VI 20485 0 DOOil If mC T T 1 IMA rTP /c iMiTnibUUM IL ,WL 1 1 L 1 No t. 1 L f S 1 NA 1 H A

W1NIN BOY 8L/DIDNT HE RAMBLE HMV 921 7 N TOUGH SREAKS/MARY LEE BB 6638 E BASAY WONT U PLEASE COME HOME 467 N

CLIMAX RAG/WEST ENO BL HMV 9219 N SWEETHEART YESTERDA / /PR 1 NCE WAILS BB 6851 E cta rrnon app ( w

\

/t i i t am aaa ( • \ .urDu ddaumolAr r JKU HUU
\ ) / 1 1 L 1 UN ALL \ J+vt WiM dKUWN

FLETCHER HENDERSON MOTENS SWIN3/T03Y BB 6032 E AM 1 BLUE/OUT OF NOWHER E 487 N

HOP OFF/SNAG 1 T PAE 2783 N TERRIFIC STOMp/MCK COT Plc)TGHT LK TH8B 6304 E HAMPTON , BUCKNERA ANK LA* SON £TC

MEMPHIS BL/TIDAL WAVE BRE 2l |9e/\ ODJB V 1 8c BOOG| E /*D A V ENP 0 1^ T BL 404 N

COLEMAN HAWKINS JAZZ 8AND ONE STEP/LIVERY STABLE V 1 18255 N pniiMT me ir riDPu

fine dinner/funny that way HMV 9046 N palesteena/marg IE V 1 |87|7 E PLAYHOUSE § 2 STOMP/(LIGHT CRUST D80YS439 N

SAY IT ISNT SO/SPOTLIGHT HMV 9605 N ROYAL GARDEN BL/DANGEROUS 8L VI 18798 E
DAQ ir /c U A 111DM O 1 L / bn A N

ADRIAN ROLL 1 N

1

JEAN GOLDKETTE ON THE U PBE A T/c RO SS YOUR HEART*QUA IL 468 E

SITTIN BACKYARD FENCE/SAVAGE SEREN DEE 3827E/V SLOW RIVER VI 20926 N Fl 1
(MAT am /da Q PDflCQV UlITU VAMI/ UAAAADT C"TALL L 1 N j 1 UN/ Bud L. KUoo Y W 1 1 (1 T n Nl\ nAbuAn 1 LIU

MILDRED BAILEY SWEET IN HOME SW HOME/SWEETHEARTS VI 21 800 N 1 T DONT MEAN A TH| NG/pACK UP TROUBLES 430 N

ROCK IT FORIj.e/i LET SOI GO PAE 2568 :

- 'SO TIRiD/jUST LITTLE KISS VI 21 150 N C 1 1 1 MA T A MLLL 1 Nu 1 UN

DJANGO REINHARDT (QUINTETTE) BLUE RIVER VI 20981 'J CREOLE LOVE CAL l/(m C 1 NT YRE ) 4| 5 E

CAVALER 1 E/DOUCE AMBIANCE SW 1 83 1
- OINAH/AFTER 1 SAY IM SORRY V 1 19947 G iiiMPrrnon/n i imptomLU UULr UnU/LLL 1 I*J'j 1 UN

GLENN MILLER PAUL WHITEMAN FOR DANCERS ONLY*WH|TE HEAT/mA|i^ STEM^HOP

SUNRISE SERENADE/MOONLIGHT SERENADE RZ 3090 N LONELY MELOOy/RAMONA VI 2 1 2 1 4 E SKIP JUMP 355 E

MAX 1 NE SULL IVAN LOU 131 ANA/DI X IE DAWN VI 2 1438 N
C

| | | MA TDMLLL 1 N'j 1 U1n

EASY TO LOVE/NICE WORK IF YOU CAN VOE 1 37 N- NEW Tl GER RAG/NOLA CO 2277 E LITTLE BROWN BOOk/mOOD TO BE WOOED 252 E

RED ALLEN RED NORVO COUNT BAS IE/ELL INGTON

AFTER LAST NIGHT WITH u/l WAS BORN PAE 2597 N WEDDING JACK JILL/POLLY WODDLE DE 670 N HIGH TIOE/HARLEM AIRSHAFT 483 N

RED NICHOLS GRAMERCY SQ/dECCA ST (SEXT) DE 691 E

SHIV1 esahwabble/rose WASH sq BRE l204v/n BL L FLAT/3 IQHOUSE BR 8208 r

NE* ORLEANS FEETWARMERS JOHNNY DODOS STOMPERS

shag/playing my saxophone (fess wms)hmv 4944 N- AFTER U GONE/COME ON STOMP STOMP BR 3568 V

CHARLIE BARNET MOUND C IT Y BLUE BLOWERS

WANDERING Bl/lEAPING AT LINCOLN HMV 9156 N- HELLO LOLA/NEVER HAD REASON 8B 6270 N

JOHN KIRBY ONYX CLUB ORCH EARL HINES

FROM A FLAT TO C/uNDECIDED 8 RE 3202 N TIPPIN TERRACE/SOL 1 0 MAMA VO 4|43 N

GLEN GRAY DOMINI CK SWING/jEZABEL VO 4032 E

CASA LOMA ST/GOING G^ING GONE HMV 4969 N BEAUKOO JACK/EVERYBODY LOVES 8A8Y BB 7040 E

VALA IDA (TRUMPET QUEEN
)

GRAND TERRACE SHUFFLE/r 1 0 1 N JIVIN BB 10351 N

D1ZIE LEE/U LET ME DOWN PAE 605 E ME AND COLUMBUS/AFTER ALL 1 BEEN BB 10467 E

BABE HIKES (SKEETS TOLBERT) ADR 1 AN ROLL INI

THIS IS End/liST MY HEAD VOE 245 n- TAP RM SWING/LESSONS IN LOVE DE 787 F

DELTA FOUR SIN i IN THE BL/SWEETEST STORY EBER DE 1973 E

FAREWELL Bl/sW|NGIN FAMOUS DOOR BRE 2273 E pavanne/moonglow VO 5200 E

M ON 1 A LITER HONK Y TONK TRAIN/MARTHA VO 5582 E

stardust/boogie woogie etude OEE 8669 ', FLETCHER HENDERSON

SIX BLUE CHIPS KNOCK KNOCK/UNTIL TODAY VI 25373E/N
cheatin cheech/steal roof DEE 7809 N JANGLED NERVEs/ALWAYS BE IN LOVE VI 253i 7 V

AMBROSE ORCH SHOE SHINE BOY/SING SING SING VI 25375 V

FIRE DANCe/>WAI-13A DEE 552 9N MELINDAS WEDDING DAY/TAKE ME AWAY BB 551 8 E

CARLOS KRAHMER CHRISTOPHER C0LUM8U s/BLUE LOU VO 321) N-

BLUE LOU/M'JSKRAT RAMBLE pa.: 297i N MY G»L SAL/WANG WANG BL VO 3360 E

1 SHAM JONES JUNICWS CHRIS AND GANG/ALL GODS CHILLUN VO 3641 N-

nola/pudd i n hedd (kirk) COE 5327 i

-M
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QRT.F. SALE SALE SALE
" SONGCRAFT PARADOX INDUSTRIES, INC.

1650 BROADWAY, NYC 55 WEST 42 ST., NYC RM 306

USUAL DISCOUNTS TO DEALERS AND DISTRIBUTORS
NO PACKING CHARGE. RECORDS SHIPPED POSTPAID

AMTWHERE IN USA IF REMITTANCE ACCOMPANIES

GOOD NEWS FOR ALL ACOLLERTORS ORDER. MINIMUM ORDER THREE RECORDS.

PARADOX (PX) SHELLAC 1.05 EACH

IE HAVE JUST PURCHASED ONE OF THE COUNTRIES BRS 1-22 V INYLITE 1.05 EACH

BRS 1000 SERIES VINYLiTE 79^ EAST ROCKIES

LARGEST COLLECTIONS OF PRIZE RECORDS. 83^ WEST ROCKIES
COSMOPOLITAN VINYLITE 79«< EAST.83i»EST

10,000 OF THEM. LOU IS ARMSTRONG

king zulus/lonesome BL BRS 1

HERE !S YOUR CHANCE TO BUY AT REASONABLE KEYHOLE BL/G00D TIMEFLAT BL BRS 6

mandy/little blackbird (bechet) BRS 1003

CHIPPIE HILL WITH LOUIS ARMSTRONG

PRATT CITY BL/LOW GRAVY ( MORTON

)

BRS ! 0

JOHNNY OOCDS

THE LABELS ARE ITEM 1 ZEE JUST SOW, AS WE MY BARy/or 1 ENTAL MAN BRS 5

3PUSH STOWp/GET EM AGAIN BL BRS 7

DID NOT HAVE TIME OR SPACE TO LIST THEM GOOBER DANCE/TOO TIGHT BRS 1 3

BUCKTOWN ST/8L WASHBOARD ST BRS 20

BULL FIDDLE/WEARY CITY BRS 2|

LITTLE 1 SABELLE/HEAH ME TALK 1

N

BRS 22

POLVDCR JELLY ROLL MORTON RED HOT FFPFFRS

JUNGL Bl/wILDMAM BL BRS 4

COEON STEAMECAT St/smOKEHOUSE BL BRS C

GRANDPA SP ELL S/C ANNO NBALL BL BRS 9

OKEH low gravy/pratt city bl(chippie) BRS 10

MUSHMOUTH SHUFFLE/BL BLOOD BL BRS | |

VICTOR OR JAZZ/ORIG JELLY ROLL BL BRS I?

SOMEDAY SWEETHEART/MONROVIA BRS 1001

COLUMBIA PERFECT RAg/n.O. JO^ (solg) BRS 3

KING OLIVER

OLD DECCA DIPPERMOUTH (ok)/*HERE DID U STAY BRS 2

DIPPERMOUTH (GE)/wHERE DID U STAY BRS 2

BRUNSWICK ALABAMA SHUFFLE/GEORGIA 50BO px 4

KID CRV SUNSHIBE ORCH

VOCAL ION ORYS CREOLE TROm/sOCIETY BL PX 3

BESSIE SMITH

PERFECT AFTER U GONE/GOOD MAN HARD FIND BRS |4

DYIN BY HOUR/FOOLISH MAN BL BRS 1002

REGAL NOPK

GOLDEN LEAF STRUT/CRYIN FOR ME BRS 1 8

BANNER Ml LEI BERG JOY s/sH 1 MMESHAWABBLE BRS 1004

EDISON WAIT TIL U SEE ^ABy/halFWAY HOUSE BRS 1 9

mandy/im LITTLE BLACKBIRD BRS 1003

POLYDOR ABB IE BRUMES HALFWAY hPIISF ORG

H

WONT U BE LOVIN BABY/c WMS BRS 1 9

ART 1 PHONE DUKE ELLINGTON

DOUBLE CHECK STOMP/SWEET MAMA BRS 1C05

HOMOCHORD HOT BOTHERED/BLACK TAN FANTASY BRS 1006

THE MOOCHE/ThEM THERE EYES BRS I0C7

HARMONY ROCKIN CHAIR/MY OLD FLAMe(mAE WEST

)

COSMO 75CI

MAE WEST WITH ELLINGTON

CAMEO MY OLD FLAME/ELLI NCTON C0SM'j750|

ROY PALMER ALABAMA RASCALS

BLUEBIRD GEORGIA GRIND/STOMP THAT THING BRS |5

ENDURANCE STOMP/JOCKEY ST BRS 1 C

MASTERPIECE NANCY JANE/DIRTY DOZENS COUSINS BRS | 7

RAY BURKE (JOHNNY ST CYR)

PARLOPHCNE LIL LIZA JANE/sAVOY BL px 5

?UT ON OLD GRAY BONNET/mARI* ELENA px 6

GRAPHAFHONE KNOCKY PARKER (ALBUM 3 records ?.94

GRANDPAS SPELLS/WOLVEPI NES BL

LEEC GRCE AMD BAUTY RAG/wl LDFL0WER RAG

PRETTY eABY/CRAZY KID BL

GENNET STUYVESANT STOMPERS (WELLSTOOD)

shi ne/blueta il flay px 1

AND OTHERS WASHBOARD WONDOERS (WELLSTOOD)

D
- NT FORGET TO MESS/BORDELLO DAYS px 2

AMERICAN,RUSSIAN,GREEK, FRENCH , ITALIAN, ARAB,

POL ISH, GERMAN, HEBREW, SPAM 1 SH, PORTUGESE, HUNG AR

IAN,MEX ICAN,BULGAR IAN,SWED ISH .TURKISH, ETC...
HUNDREDS OF CLASS ICAL,

1

nstrumental, AND JAZZ

ITEMS. ..ORIGINAL CARUSO , GALL 1 CAUCI, HARRY
LAUDER, MISCHA ELMANN ETC.

WRITE YOUR WANTS, WRITE FOR LIST
1

i

AUCTION RUCTION
EARL CATOM

203S BR 1 ARWOOD ROAD

CHARLOTTE 7, MX.
EXPRESS CHARGES PAI& ON ORDERS OVER $ 5. 30.

RED ALLEN

MILLERS DAUGHTER/TIL THE CL0CK(2) vo 3607 M

IRVING AARONSON/MC ENELLYS ORCH

ILL GET BY(2)/SLE""P BABY SLEEP VI 2| 786 N

IRVING AARONSON/KENTUCKY SERENADERS

what no spinach/who wouldnt VI 201 17 ;

HENRY BUSSE/ARDEN OHMAM

AFTER THE CLOUDS/HOW AM 1 TO KNOW VI 22| 1 1 N

SMITH bALLEW/POYAL MUSIC MAKERS

CANT WE BE FRIENDS/WHEN R EAL THING CO OK 4| 304 N

BENSGN ORCH

WABASH BL/TUCK ME TO VI 18820 E

BERN IE CUMMINGS/NAT SHILKRET

ABSENCE MAKES THE HEART/DANC 1 NG WITH VI 22425 N

RAYMOND D IX ON

MERC 1 CLAHANNT/ROBI NS M AIME VI 20227 N

POUR MAL TEMS/jAI ENCORE

HERMAN KEN IN ORCH

rosroom/rose MONREY VI 21 314 N

FRANk IF UA«!TFB«:

D0NT CRY BABY/lT IS GONNA VI 21602 N-
JOHNNY MARVIN J, ED SMALL/* III ARD RflRlSCN

SUN AT WINDOw/lF 1 HAD U VI 21866 1
-

OUINTET HOT CI II R FRANCE

SMOKE RINGS/CONFESSI

M

ROY 1 788 M-

LEO REISMAN/ARDEN OHMAN

GAY LOVE/LOVE YCUR MAGIC VI 22l |4 N

LEO REISMAN /PAUL ISH 1 TEMAN
STEPPING IN LCVE/TANGO AMERICANO VI 22913 r

LEO REISMAN

WITH A SONG/YOURS SINCERELY VI 21923 N

HARRY RESER

FLIPPFTY FLOP/WHOOPEE HAT BRIGADE CO 1 884 E

RUDY SMECK

AU REVOIR/SING YOUR WAY VI 22590 N-

ILENE STANLEY/JOHNNY MARVIN

ILL GET BY/u WANTED TO VI 21839 N—

REGENT CLUB ORCH

SAVE LAST DANCE/ROSE AND KISS BR 622

1

N-

SEATTDE HARMONY KINGS/ART LANDRY

BREEZiN ALONG/TELL ME YOU LOVE ME VI 20142 [.-

BEN SELi/ IN

ONE GIRL/HAPPY DAYS HERE AGAIN CO 2l 16 N-

TROUBADORb

MARIE/LOVE (LABEL -RACK ONLY) VI 2|746 N-
AMANDA RANDOLPH

HE MAY BE YOUR MAn/fORSENTI BB 661 7 E

THE VIRGINIANS

MEMPHIS Bl/lONESOME MAMA BL VI 18895 N—

MILLION TO ONE/NOTHING COULD VI 20837 ll

PAUL WH 1 TEMAN

WHY DO U ROLL/ME TOO VI 20197 r>

LADY OF EVENING/FATE VI 19016 N

MOONLIGHT ON GANGEg/prEC 1 OUS VI 20139 N

—
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DISPOSITION
klRST FOUR LETTERS OF COLLECTOR'S NAME

I
f-OR ADORED ,

SEE PACE 6.

price if for sale! value if for

trade; minimum bio if for auction

METHOD OF DISPOSITION: "sal' •

FOR SALE AT PRICE INDICATED,;

"inA", for trade; "auc", at

AUCT I ON.CLOS ING DATE FOR BIDS

SEE PAGE 6. \T-A" FOR TRADE

or auction; "T-S" FOR TRAOE

OR SALEj'*SI0" for sale, trade

OR AUC T I
ON.

Condition of record: n-new

e-excellent; v-very good:

b-gooo; f-fair; p-poor.

If.ATAI OG NUMBER OF RECORD.

|l ABEL OFRECORD.

SA 12000 N S-

SA 12001 N S-

IRVING AARONSON COMMAHJERS

WHAT NO SPINACH/jOHNNY HAMP VI 201 I 7 E AUC

ALBERT AHMONS

MONDAY STHUGQLE/BASS CRAZY

BOOGIE WOOGI E/MECCA FLAT

LOUIS ARMSTRONG

BLUE DE, B8, VOX N S-A

EAR Y 8L/W1LLIE WEEPER PAE 7595 N AUC

ALL I GATOR Bl/poTATO HEAD BL PAE 6450 N AUC

HOTTER THAN THAT/tHATS WHEN ILLPAA7581 N AUC

MELANCHOLY 3L/WILD MAN BL PAA 639l N AUC

st rut

t

i n barbecue/lonesome rd paa 7625 n auc

TIGHT LIKE THIS/hEAH ME TALK I NC0A 3||9 N AUC

STRUTTIN barbecue/once IN WHILEOK 8506 E AUC

HOTTER THAN THAT/SAVOY BL OK 8535 V-I-AUC

THATS WHEN ILL COME BACk/wEARYOK 85 1 9 V+AUC

SUGAR FT STRUT/GOT NO BL. PA 2449 N AUC

f I REWORKS/2 DEUCES PA 2282 N AUC

ALLIGATOR BL/POTATO HEAD BL PA 2 1 95 N AUC

MAHOGANY HALL BT/WHERE BL WEREHMV 3559 N AUC

SWING U CATS/SNOWBALL SB 10225 N AUC

GOT RT SING aL/HIGH SOCIETY B» 6771 E+AUC

ALLIGATOR CRAWL/WILLIE WEEPER OK 8482 E AUC

HEEBIE JEEB I "s/MUSKRAT RAMBLE OK 8300 V A.'C

BL TURNING GREy/THAT RHYTHM PAE 1494 N AUC

ANYTHING BUT LOVE/NO ONE ELSE OK 8669 Q SAL

AINT MISBEHAVIN/3L AND BL OK 4|276 V SAL

SOME THESE DAY6/WHEN OK 4|298 V SAL

STRUTTIN BARBECUE/ONCE IN WH| LFOK 8566 G T-A

COME BACK SWEET PAPa/gEORQIA OK 83|8 G+T-A

STOMP DE LOS 8AV0Y/TOQUES SIN 0Da29523|N T-A

60NG OF VIPERS/WILL U 1 V0XI6059 N SAL

LOUIS ARMSTRONG AIR SHOTS

3.50 OEMI

3.50 BEM

I

SALM

MARC

MARC

MARC

MARC

MARC

MARC

MARC

MARC

MARC

MARC

MARC

MARC

MARC

ZEIG

PENN

MOUL

.50 FORR

.75 FORR

.75 FORR— FAY—— FAY

FAY

.50 HOLB

CHI iatown/royal garden 12" N SAL 2.50 ARG

SWING THAT MUSIC/BACK 0 TOWN r2* N SAL 2.50 ARG

MUSKRAT RAM8LE/KIN0 PORTER 12" N 6AL 2.50 ARG

LAZY RIVEA/ROCKIN CHAIR |2" N SAL 5.50 ARG

BLACK ET BLUE/SOME DAY 12" N 6AL 2.50 ARG

SWEETHEARTS PARADE/SWS BARBECI2* N SAL 2.50 ARG

WAY DOWN YONOEr/tIQER RAG 10" N SAL 2.0Q ARG

THEM THERE EYES 2 SIDES 10" N SAL 2.00 ARG

HI SOC IETY/BA3IN ST BL 10" N SAL 2.00 ARG

HEEBIE JEEBIES/CGUANYTHING 10" N SAL 2.00 ARG

STOREYV 1 LLE BL 2 SIDES 10" N SAL 2.00 ARG

PANAMA/LAZY BONES 10" N SAL 2.00 ARG

U RASCAL U/TALKIN LOUIS 12" N SAL 2.50 ARG

SUNNY 8I0E ST/ROYAL GARDEN 10" N SAL 2.00 ARG

someoay/muskrat RAMBLE 10" N SAL 2.00 ALLE

MY DESIRE {VC)/0IPPERM0UTH 10" N SAL 2.00 ALLE

22691 - AUC MCRE

I .50 COST

QUS ARNHEIM

GONNA GET u/hO HUM

THE AST1RITES

I STILL BELIEVE IN u(LABEL ERR0R)ha285 E-AUC

QEORQ IE AULD

juke box jump/romance

Imagination/shake down stars

sweet sue/wind and rain

GENE AUSTIJ

SLEEPY TIME GAl/5 FT 2

baileys lucky seven

t WONDER BL/PICK ME UP

MILDRED BAILEY

19399 E AUC

4855 N-AUC

HONEY SUCKLE ROSE/* ILLOW TREE OE l3l03 N AUC MOUL
809 WHITE/STONES THROW FROM VO 3712 F AUC— JUMP

3 L 1 TTL~ FISHES/YOUR SO DESI

R

V0 4785 Q AUC JUMP

AIME BARELLI

COMMENT ALLEZ VOUS/trOUPETTE 2|6 N AUC MOUL

CHARL IE BARNET

MIOWEEK FUNCTION/l NEVER KNEW 8B 10285

MANY SEND YOUR WANTS

SEND FOR L I ST

JOHN BARRYMORE

TO BE OR NOT TO BE

COUNT BASIE
TUNE TOWN 6HUFFLE/U LIED
SEND FOR LIST

MOUL

KAIS

3 N SAL I .00 FORR

NORA BAYES WITH ART HICKMAN ORCH

vs 81 59 N AUC ZEIG

vs 8199 N AUC ZEIG

vs 8212 N AUC— ZEIG

6267 N SAL

— - SAL

t COULD HAVE HAD u/LOVE

IRENE BE AS LEY

MOON SONG/l WONDER

STOMPY JONES/WHEN ITS SLEEPY

MAPLE LEAF RAG/SWEETIE DEAR

IM COMIN Va/gE0RG1A CABIN

NEW ORLEANS FEETWARMERS SET

15 BEAUTIFUL BRAND NEW DISCS

8EC HE T AIR SHOTS

9uddy bolden stomp/bl ? n hear

hi society/bugle call rag

sept song/slack and bl

found new baby/ 2 sides |

0"

honeysuckle rose/ales rag ban

BIX BElOERBECKE

SENSATION/LAZY DADDY

R I VERBOAR SHUFFLE/SUZ I

E

CRAOLE IN CAROLINE/a|NT NO

SORRY/SINCE MY BEST GIRL

MELANCHOLY BABY

TOGETHER/HEART STOOD

SMILE

GRAEME BELL

just gone/walkin wenceslaus

BALL I N THE JACk/wHEN SAINTS

WILLIE WEEPER/BL TONGUE

jazz parade/see SEE RIDER

CANAL ST/GOT WHAT IT TAKES

SHABBY GAL RAG/mANOY

COME BACK SWEET/plGHT HERE

JACKASS/OH PETER

WAS LEICESTER SQ/FREEMANS

BONNY BERtQAN

I9ll6/l8ll7

CAST GET STARTED/PRISONERS

GOT TO 6ING TORCH SONG

DIZZY GLIOE/sqUAREFACE

southland/way DO N YONOER

6ENT1MENTAL MOOO/lT A INT RT

dardanella/between DEVIL

latin uanhattan/whats reason

lessons in love/lndiana

bughouse/blues e flat

every minute of" hour

funny that way/cant make

6 itt i n on log

moonrose/when LOVES GONE

CANT GET STAflTED/piLL RA831 T

BLUE MOON/UNCLE BILL

PLANTATION MOODs/TROUBLED

WALK IN DOG/l N A Ml ST

IF I HAD UY WAY/l NEARLY LET

CANDLELIGHTS/IN THE DARK

IRVINQ BERLIN

H0W8THAT GERMAN COULD LOVE

BEN BERN IE ORCH

C YIN FOR U/SWINGIN LANE

CHU BERRY

SITTIN IN/46 W 52 ST

CHUBERRY J AM/MA EL STROM

&1Q SPY KM
M I STREA TED/llAMA KEE 1 YOUR YES

BIQ B ILL

PREACH1N THE 8L/T00 MANY

BARNEY BIQARO

BROWN SUEDE/ C BLUE6

JACK BLAND

SHINE ON SHOES/GONNA BE U

CO 3347 G AUC

vi 40i25n/eauc

hmv 9329 N AUC MOUL

hmv 9408 N AUC MOUL

VI 27904 E AUC MOUL

HMV N SAL $ 24 COHE

ri2" N SAL 2.50 ARG

I
2" N SAL 2.50 ARG
10" N SAL 2.00 ARG

N SAL 2.00 ARG

>lO" SAL 2.00 ARG

JAZZ N SAL I .50 ARG

JAZZ N SAL 2.00a rg

D| X N SAL 2.00 ARG

ODF I65322N AUC MOUL

CO 50068 V+AJC WANG

vi 35883 E AUC WANG

VI 21223 E AUC WANG

SU 45322 T-A 8AYL

SU 45429 T-A 8AYL

SU 45433 N T-A 8AYL

PAC 2207 N AUC MOUL

PAC 2|38 N AUC MOUL

PAC 2206 N AUC MOUL

PACQOOl

I

N AUC MOUL

HAR 3005 N AUC MOUL

HAR 3004 N AUC MOUL

CHARLESTON HOUNd/olO FOLKS

CLAUDE BODL INQ

THE MOOCHE/ORYS CREOLE

BLACK BLUE/SWEETIE DEAR

MONDAY DATE/SIDEWALK BL

SHARLSY BQNANO

panama/di ppermouth

AL BOWLLY

MANY ITEMS SALE OR TRADE. SEND

MANY DEE & HMV FOR TRAOE

ILL BRADLEY

BEAT ME DAODY

FRY ME COOK IE

BROADWAY BELLHOPS (BIX)

RA | NBOW OF LOVE

BROADWAY BROADCASTERS

DRIFTWOOO/SADIE OGRADY CA

ONE SWEET KISS/CANT GET STAR CA

WANT LITTLE LOVIN/DINAH CA

BL GRASS BL/l WONDER WHO DANCECA

SOBS IN BL/M£AN BL CA

MANY OTHER CAMEO SEND WANTS —
BILL BROWN

DE N T-A DONA

VI 25728 V SAL .75 MORR

VI 24304 E AUC WANG

VI 25065 N AUC WANG

ME 60908 E AUC WANG

ME 6 II 02 E AUC WANG

ME 70204 E AUC WANG

VO 2957E/VAUC WANG

VO 2973 V+AUC WANG

BR 8208 E AUC WANG

VI 25256 N AUC WANG

8R 7542 E AUC WANG

ME 12855 E AUC WANG

DE 734 E AUC WANG

DE 790 E AUC WANG

VI 24802E/VAUC WANG

hmv e/nauc WANG

VI 26123 E AUC WANG

VO 3254 Q AUC JUMP

VI 26|22 E AUC EPST

CO 804 N-AUC ARGO

VO 14537 G AUC MCRE

CMS 5|6 N SAL 1 .00 LOUR

CO 37571 N SAL .93 LOUR

MAVS603I E AUC OSGO

VO 5096 N AUC GIGL

88 1 |59| N AUC MOUL

PE 15689 E AUC ZEI Q

(C IMS)

HA 248 E AUC 1 .50 BODI

PaC 2|4i n AUC MOUL

PAC 2 1 42 N AUC MOUL

PAC 2246 N AUC MOUL

GO 509 N SAL 2.00 ARG

YOUR WANT L 1 ST COCH

E TRA STEW

CO 35530 N AUC BODI

CO 36959 E AUC BODI

HA 508 E AUC BODI

1034 AUC MCRE

3969 V AUC MCRE

1593 V AUC— MCRE

865 V AUC— MCRE

784 V AUC MCRE

MCRE

GOING AWAY/COME ON IN

LES BROWN

BLUE DEVIL/GRAVED I GGER
MANY SEND YOUR WANTS

VS 6064 E AUC

BB 10327 E AUC

LES BROWN CONT II1UE0

LEAP FROG/SHOW ME THE WAY CO 36857 E SAL .60 TOWN
HIGH ON WINOY MXKK THUMPCT CO 3706IE/NSAL .60 TOWN

LILLYN BROWN JAZZBO SYNCOPATORS

EVER LOVIN BL/HERE IT 13 EM 10366 G AUC COST
PETE BROWN QU INTET

I MAY BE WRONG/lT ALL DEPENDS KE 1 3 1 2 N SAL 1.00 FEHR

t ILL I AM JENNINGS BRYAN

IMMORTALI TY/AN IDEAL REPUBLIC V] 1 6 1 68 E AUC KRAE
BRUNIES (SULLIVAN) AIRSHOT

OSTRICH WALK/GA GRIND 1
0" N SAL 2.00 ALLE

0NE HOUR/DONT LEAVE ME DADDY lO" N SAL 2.00 ALLE
VIC IRVIN WITH C HICK Rill inCK

REST OF CROWO GOES HOME/CUBAN OR 2367 E AUC MCRE

BANKING ON WEA THER/MERRY GO OR 2499 E AUC MCRE

MANY OTHER WITH CHICK BULLOCK MCRE

HENRY BUBSE

ONE STEP HEAVEN/HOW ABOUT VI 21674 N AUC WAIT

AFTER CLOUDS ROLL By/(aRDEn) VI 22 1 I I N AUC WAIT

1 CAME TO u/(jOHNSON) VI 22145 N AUC WAIT

FIESTA/BUBBLING (SAHNELLA) VI 22678 N AUC WAIT

HAVE U FORGOTTEN/FAITHFULLY VI 22699 N AUC WAIT

CALIFORNIA SYNCOPATORS

H0NEY8UNCH/60MEB0DYS LONELY

CAB CALLOWAY

GHOST OF CHANCE/COME ON OK 5687 E AUC

PLUCKIN THE BASS/GIVE BABY GIVEVO 5406 E AUC

CANNONS JUG STOMPERS

BELL 411 V SAL .50 HOLB

JUMP

JUMP

BIG RR BL/SPRINGDALE

MADISON ST RAO/VINGLEWOOD BL

ROY CARROLL

ROLL ON Ml SSI SSI P?l

BENNY CARTER

nightfall/swingin maida vale

u understand/reao your mind

VI 2|3dI N AUC

VI 21267 N AUC

CL 5321 E+AUC

VOE 4N/ET-A

VOE 27 E T-A

PLYMOUTH ROCk/mELANCHOLV LULLABOK 4984 N AUC

OK 5| |2 N AUC

SO 3004 N AUC

SCANDAL IN A FLAt/sAVOY

BOBO CHESTER

I D0NT MEAN/AZUSA

MAURICE CHEVALIER

SEVERAL ON HMV E A HMV AU SAL

CHICAGO RHYTHM KINGS

BATTLEHEAD BEETLEHEAD/TOO BAD VO 3208N/EAUC

HERMAN CHITTISON

FLAMINGO/MAN I LOVE BBI 1 333 N AUC

CHOP CHOP JA77FRS

HOT MAMA/KEEP ON G01N AJ 17066 V-AUC

CLASSICS OF JAZZ SET

SENSATIONAL SET OF |4 DISCS

FROM GREAT GENNETT MASTERS BRE N SAL

K ING COLE TR 10

CP, SAV, EXCELS I OR — N ST A

THAT A I NT R I GHT/sCOT CH I N WITH DE |04|| N AUC

COON SANDERS

SWWEPIN CLOUDS AWAy/sp I T ALNY VI 22346 N AUC

COPLEY PLAZA ORCH

I NEVER QUESSEd/lAOY OF BR 4333 N AUC

COTTON PICKERS

HE MAY BE YOUR MAN/GREAT WHITE3R 2380 E SAL

RAMPART ST BL/(NICH0L3) BRE 2505 N AUC

JESSE CRAWFORD

AMONG SOUVENIRS/DIANE

WA I T

BODI

STEW

STEW

MOUL

MOUL

MOUL

COST

COHE

$ 23 COHE

SALM

ZAWA

.50 HOLB

MOUL

VI 21 146 N AUC

IM IN LOVE/lTS ALL SO NEW HMV 3909 N AUC

CHARLIE CRETH JAZZOMANIACS

MARKET ST STOMp/wONT OK 8280 V AUC

CROSBY. HOPE. S INATRA, I A NQFflPn

the great john l trans nbc e auc

b ing crosby

e/vtra

E TRA

• N SAL

ALLSOME VI ,C0,8R,DE

SEE WANTS FOR TRADES ALL

2 SONGS FROM CROSBY-ARMSTRONG —
GUESS HAD BE THAT WAy/lOVE IN ME l3l65 F AUC

I APOLOGIZE/SWEET LOVELY BR 80057 V AUC

MANY HAPPY RETURNS/AT YOUR COMMAND80058V AUC

AOE STE F I DEL I s/s I LNE TN I GHT DE 62 1 V AUC

MANY MORE DE SENT WANTS

VREE U SINCERE/JUST ONE MORE BRE 1155 N S-A

CANT WE TALK IT OVER/DINAH BRE 1 27 1 N AUC

SAIL ALONG/DREAM HAWAII DEF600I4 N AUC

HEART TAKING l£ SSONS/SENT IMENTDEF 2640 N AUC

I SURRENDER DEAR/TO U SWEET DEF 2808 N AUC

HULA HEAVEN/SWEET LELANI DEF 2443 N AUC

THINK OF BL EYES/MAKES NO DIFFDEF 3456 N AUC

SENT/HEART TAKING LESS0N6 DEF 2640 N AUC

SIOUX CITY SUE/U SANG SONG DEF 3646 N AUC

ALEXANDERS BAND/SPAN BLIGHTED DEF 3783 N AUC

SILENT LIQHt/adESTA F I DEL I S DE E SAL

BLUE DE, OTHERS N STA

B INQ CROSBY BLOWUPS (PLASTIC ACETATE)

JIMMY VALENTINE/THE BOWERY N SAL

WRAP TROUBLES IN DREAMS/j I NGLE N SAL

SERENADE IN Bl/ROBINS ROSES N SAL

BOB CROSBY_

2 1 08 N AUC

36 1 I N AUC

BIG FT JUMP/5 PT BL

BIQ NOISE WINNETKA/SUNSET

FORR

MAYE

MAYE

2.00 MAYE

MCRE

MCRE

MCRE

MCRE

MCRE

4.00 PARR

4.00 PARR

I .50 APPE

I .50 RP^E

I .50 APPE

I .50 APPE

I .50 APPE

I .50 APPE

I .50 APPE

I .50 APPE

.75 MORR

SALM

3.00 ARG

3.00 ARG

3.00 ARG

JUMP

JUMP

le/dixi
S/WHOS



5:s :-:35'

yancey special (rice u black

'

high society/boogie woogie

reminiscing time/tit willow

SLUE DEj ARA

VERNON DALHART

13JESSE JAUEsTaiLLY THE

BE3E DANIELS

NIGHT WINDS/jNTIL LOVE COMES

COf C0» DAVENPORT

DE 3934 N AUC 1.00 LOUR

DE 2848v/E3AL .90 TOWN

DE 3054 E AUC EPST

. N STA SALM

VI 20966 N SAL .75 MORR

VI 22283 V+SAL 1.75 HOLS

HUyMING BL/SLOW DRAG VS 6058 N AUC MOUL

B.DAV ISOM (E.HALL) AIRSHO"

AL^ OF ME/LIZA 10" N SAL 2.00 ALLE

I NCI ANA/BUGLE CALL HAG N SAL 2.00 ALLE

8LJ S/AINT GONNA GIVE U N SAL 2.00 ALLE

SKELETON JANGLE/uUSKRA T RAMBLE N SAi_ 2.00 ALLE

(ABOVESET OF 4 RECORDS) N SAL 7.00 ALLE

CARROLL DICHERSON 4 ORCH WITH LOUIS

SA VOYAGERS STOMP/SYMPH R HA P AR0D29523I N AUC

DIXIE DAISIES
291 N—SAL

4| 8 N—SAL

PE I 39 E AUC

BRE 3205 N AUC

HJCA

LOVIN SAU/«HAT MORE

OH SISTER/MAMA GOES

) IX IE JAZZERS WASHBOARD

BLACK CAT/KANSAS SHUFFLE

JOHNNY DODOS

3L G00SE/29TH DEARBORD

SAN/CLAR MAR HOBBLE

AL DONAHUE

LOW DOWN RHYTHM (THEME)

SAM DONAHUE

FLO FLO/lLL NEVER THE
DORSEV BROTHERS

GET^IN SENTIMENTAL

NEVER ASK FOR MORE/(GOOFUS 5) OK 4|220 E AUC

JIMMY DORSEV

.50 H0L3

.50 H0L3

N SAL 2.00 ARG

53|4 E AUC Z

1479 N SAL I .00 TOWN

I |5 E AUC ZEIG

ZAWA

SE .0 FOR LIST 49#,59# ITEMS SAL KA | S

rigamarole/swamp fire DE 291 9 E SAL .75 TOWN

MAJOR MINOR STOMP DE 2930 E SAL .75 TOWN

PE3FIDI A/CONTRASTS DE 3I98E/NSAL .85 TOWN

DUSK UPPER SANDUSKY DE 3333 E SAL .75 TOWN

JOHN silver/uilm bottle caps DE 3334 E SAL .75 TOWN

AMAPOLA/OONNA MARIA DE 3629 V SAL .50 TOWN

N STA SALM

BB |03|0 N AUC ZAWA

VI 20 1 550 N SAL 1.00 ZAWA

raw do^sE'

V I ( ALSO WIT- SI -IS TRA )

MANY SEND YOUR WANTS

SEND FOR LIST

SO WHAT/QUIET PLEASE

SONG I NO I A/YES INDEED

ANOTHER ONE OF TH I NGs/THE N I GHTV 1 201 553 E SAL 1.00 ZAWA

TEA FOR TWO/NIGHT IN SUDAN HMV 8998 N AUC ZAWA

LONESOME ROAD VI 26503 E AUC WANG

HALLELUJAH/PALE MOON VI 2759IE/NSAL 1.00 TOWN

SWING HIGH/SWING TIME VI 27249 E SAL 1.00 TOWN

CHLOE/AT FAT MANS V|20l 717n/e3AL .75 TOWN

WELL GIT IT/SOMEWHERE VI 27387e/nSAL 1.00 TOWN

EDDY OUCH IN

I WONT DANCE/LOVELY TO LOOK VI 2487| N-SAL .50 HOLB

OL MAN MOSE/BETWEEN THE DEVIL BR 8|55 E+SAL 1.00 IOLB

JOHNNY DUNN

HAWA I IAN BL/4 OCL BL

OLO TIME Bl/fRANKIE

TAKE IT CAUSE ITS ALL YOURS

HE MAY BE YOUR MAN/RULES AND

4 OCL BL/HAWAI I AN

DUKE ELLINGTON

GAL FROM JOEs/l LET SONG GO

VI,B3,MU, (ALSO GROUPS)

WASH WOBBLE/HARLEM RIVER

HARLEM FLAT/PADUCCAH

MISTY MORNING/SARATOGA SWING VI 38058 E S-T 3.00 DEMI

OUKE STEPS OUT/HAUNTED NITES VI 38092 V S-T 2.00 DEMI

RING OEM BELLS/3 LITTLE WORDS VI 22528 V S-T 1.75 DEMI

WHEN BLACK MAN Bl/mOOO INDIGO VI 22587 V S-T 2.00 DEM I

JIVE STOMP/lU SATISFIED BR 6638v/gS-T 1.25 DEMI

MERRY GO ROUND/AOMIRAT I ON BR 7440 V S—T 2.00 DEM

SCROUNCH/lF U WERE IN UY PLACEBR 9093 E AUC JUMP

COTTON TAIL/DONT GET SROUND VI 26610 N SAL .93 LOUR

FLAMINGO/GIRL IN DREAMS

MOOD INDIGO/THE MOOCHE

CARNEGIE BL/MY HEART SINGS

UOON MIST/ C JAM BL

CO 3729 E AUC SALM

CO 3505 V AUC EPST

CO 3634 N—SAL 1 .00 HOLO

CO 3653 E—SAL .50 HOLB

CO 3729 E+SAL .75 HOLB

BR 8l08 E AUC EPST

N S-A SALM

VI 2|284 V S-T 2.50 OEM I

BR 4309 E S-T 3.00 DEMI

V I 27326 N SAL

VI 24486 N SAL

V|20,544 N SAL

VI 27856 N SAL

BIRMINGHAM BREA KOOWN/EAST ST BR 80000 N SAL

HMV 4355 N S-

.93 LOUR

.93 LOUR

.93 LOUR

.93 LOUR

.93 LOUR

2.50 PARR

HMV 4956 N S-A 2.50 P-RR

HAPP f FEET/SLOPPY JOE

HIGH LIFE/SAT NIHT FUNCTION

DUKE STEPS OUT/HAUNTEO NIGHTS HMV 4960 N S-A 2.50 PARR

BLACK BEAUTY/COTTON CLUB ST HMV 4872 N S-A 2.50 PARR

BUGLE CALL RAG/BREAK FA ST DAN HMV 4905 N S-A 2.50 PARR

BLACK ANO TAN l-2(0IFF VERSION)jAY 4 N SAL 1.05 JA

SARATOGA/MISTY MORNING BB 6565 V AUC WANG

PEROIDO/RAINCHECK VI 27330 E SAL .75 TOWN

SWAMP FIRE/jUST SQUEEZE ME V|20|992 N SAL .65 TOWN

COTTON TAIL/OONT GET AROUND

MAIN STEM/jOHNNY COME

TONIGHT I SHALL SLEEP/TO

RUTH ETTING

VI 266 1 0 N SAL 1.50 TOWN

v I 201 556e/nsal .65 TOW

VI 450002 E SAL .65 TOWN

MESSAGE FROM : OOlj/oN DREAM

GUILTy/nOW THAT U ARE GONE

1259

2529

AUC

AUC

MCR

MCRE

ETT INS CONT INUED

WITHOUT THAT GAl/nEVERTHEL ESS 3A 322|4 E AUC

M ILORED FERNANDEZ

JAZZ ME BL RE 9|02 E+AUC

BUDDY FIELDS (BS)

LOVABLE ANO SWEET/VARS I TV 8 CA 9266E/VAUC

SHEP F IELDS

MANY SEND YOUR LISTS

F INZELS ARC AD IA ORCH

LITTLE ROVER/mORNI NG WILL COMEOK 4838 N—SAL
F I VE HARMANIACS

CONEY ISLAND WASHBOARD

FRIS:0 SYNCOPATORS

LITTLE BIT OF JAZZ

FRANK FROEBA

LOVE AT WORK/MILES APART

HINDUSTAN/SWEET LORRAINE

GEORGIA JAZZ BA'D

THE HAUNTING BL

GEORGE GERSHWIN

VI 20293 E AUC

TR I I I *l I V SAL

DE 1525 E AUC

HI T 8007 E AUC

FE 5|94 E AUC

COST

VI TE

.50 HOLB

ZEIG

.75 HOLB

ZEIG

ZEIG

ARAH-8ACK TO OREGON

FOUNTAIN OF YOUTH

KANGAROO HIP

GENE G IFFORD

NO TWIST/NOTHIN BUT BL

OIZZY GILLESPIE

EARLY SMALL LABELS

NATHAN GLANTZ ORCH

IN MY OLD PLANTATION HOME

GOI DEN GATE ORCH

DONT ORY BABY/EVERY NIGHT

BUZZ Ml RANDY

OVE COLLEGE Gl RLs/l F I

ONT BRING ME POSIES

HARD TO GET

JEAN GOLOKETTE

MEET SWEETIE NOw/sH I LKRET

LO0K AT WORLD (six)

MY PRETTY GIRL (six)

I F | LOST U

honest t-iuly

gonnameet sweetie now

birmingham bertha

ihny goodman

aftervu gone/body soul

ioa/chloe

cant give u/sugarft st

jersey bounce/string pearls

sunny side st/all i need

EVERY TIME WE SAy/0NLY

AFTER U GONE/BODY SOUL

ON THE ALAMO/RATTLE ROLL

38, VI ,CO,OK

BLUES YOUR FLAt/mY FLAT

SUGAR/OPUS 3/4

I KNOW U KNOw/l CRIED FOR U

V13ES BL/SAVOY

PIANO ROLLS

PIANO ROLLS

PIANO ROLLS

AUC

AUC

AUC

BB I 0704 E AUC

SALM

FE 5223 E AUC PENN

D 1 2680 E-AUC COST

FE 5210 E AUC PENN

PE 14773 V SAL .75 COST

FE 521 7 V SAL .50 HOLB

Dl 3043 N-SAL 1 .00 HOLB

VI 20675 V+AUC COST

VI 20472 N AUC WAIT

VI 20588 N AUC WA IT

VI 21699 N AUC WAIT

VI 19528 V+SAL .75 HOLB

VI 20575 V+SAL .75 HOLB

VI 22077 V+SAL .75 HOLB

VI 25 I 15 NAUC

V I 25531 E AUC

VI 25678E/GAUC

OK 6590 E AUC

CO 366i7e/nauC

CO 36767 E AUC

CO 36781 E AUC

CO 36988 N AUC

N S-A

HMV 3872 N S-A

HMV 8957 N S-A

HMV 8893 N S-A

VI 25521 E AUC

DING DONG DADDY/WHERE OR WHEN VI 25725 E AUC

LIFE GOES PARTY/DREAMS VI 25726 E AUC

BE I MIR BIS DU SCHON 1-2 VI 25751 E AUC

DONT BE THAT WAv/l OCL JUMP VI 25792 E.AUC

DIZZY SPELLS/SWEET LORRAINE VI 25822 E AUC

BL INTERLUDE/l GO DREAM 1 N VI 25021 E AUC

BUGLE CALL RAG/NITWIT SERENA CO 2958 V AUC

KING POBTER/SOMET IMES HAPPY VI 25090v/eAUC

stardust/stardust (td) VI 25320 V AUC

SW ROCKIES/FOUND NEW BABY VI 25355 V AUC

DOWN SO CAMPMEETING/P1CK SELF UPVI25387E AUC

dinah/moonglow VI 25398 E AUC

BUGLE CALL RAG/TO VI 25467 E AUC

SWEET SUE/MELANCHOLY BABY VI 25473 E AUC

JAM SESSION/SOMEBODY LOVES ME VI 25497 E AUC

HOUSE HOp/l WOUL DO

ROLL EM/AFRAID

POUND RIDGE/l GOT IT BAD

6 FLATS UNFURNISHED

MISSION MOSCOw/lTS ALWAYS

solo flight/the WORLD

AFTER U GONE/BALL

RATTLE ROLL/ON ALAMO

THE EARL/LETS DO IT

JERSEY BOUNCE/STRING PEARLS

BUGLE CALL RAg/tD

I OCL JUMP/DONT BE

SING SING SI NG 1-2

JUMP IN AT WOODS IDE

LETSDANCE/BOY MEETS

STEAL IN APPLES/OPUS 802

HEN ERSON STOMP/NOBODY

SMOOTH ONE/AIR MAIL SPECIAL

CAPRICE XXIV PAGAN I N

I

GOODY GOOD TIMERS

MELODY OF LIFE/haROLO WHITE

GOQFUS F IVE

THATS MY BA3Y/IM IN LOVE

GOTHAMS FAVORITES

OAPPER DAN/DANIELS ORCH

VI 25350 N AUC

VI 25627 E AUC

CO 36421 N SAL

VO 36652 N SAL

CO 36680V/NSAL

CO 36684 E SAL

CO 36699 E SAL

CO 36988E/NSAL

OK 6474 E SAL

OK 6590E/-ISAL

VI 25467E/NSAL

VI 25792e/nsal

VI 25796 N SAL

CO 352 10 E SAL

CO 35301 N SAL

CO 35362 N SAL

CO 35820 E SAL

CO 36099 N SAL

CO 3641 I E/NSAL

PAT369I3 G+AUC

OK 40423 E AUC

EPST

EPST

EPST

EPST

EPST

EPST

EPST

EPST

SALM

2.50 PARR

2.50 PARR

2.50 PARR

2.00 APPE

3.00 APPE

2.00 APPE

2.50 APPE

2.00 APPE

2.00 APPE

2.00 APPE.

2.00 APPE

I .50 APPE

1 .50 APPE

I .50 APPE

2.00 APPE

2.00 APPE

I .50 APPE

2.00 APPE

2.00 APPE

WANG

WANG

I .00 TOWN

I .00 TOWN

.60 TOWN

.75 TOWN

.75 TOWN

.65 TOWN

I .00 TOWN

1 .00 TOWN

I .75 TOWN

I .75 TOWN

2.50 TOWN

I .1 5 TOWN

1.15 TOWN

I .50 TOWN

.95 TOWN

1 .25 TOWN

.90 TOWN

RE 9144 V iUC

OCST

ZEIG

COST

.67
TEOOY GRACE

LOVE ME LEAVE Me/cRAZY BL DE 2050 E AUC

BETTY AND DUPREe/aRKANSAS 3L BRE 2913 N AUC

JANE GREEN

THE BLUES HAVE GOT ME VI 19609 E SAL

GLEN GRAY

NO NAME JIVE 1-2 DE 3089 E SAL

GULF COAST MINSTRELS

DARKT OWN MEE T I *Ig/a INT SKEERED CO 14004 E AUC

GUYONS PARAD ISE ORCH

A I NT GOT N0TH1N 3L OK 4866 N-SAL

BOBBY HACKETT

PENNIES FROM HEAVEn/r|0 GRANDEME 1 40 1 N AUC

EMBRA CABLE u/jAZZ BAND BALL JAY 3 N SAL

OLD GANG OF Ml NE/AFTER I SAY VO 5620 E AUC

JOHNNY HODGES

JEEPS BL/RENOEZVOUS WITH RHY THVO 4 1 1 5 E AUC

HODGE PODGE/WANDERLUST VO 4573 G AUC

MAL HAILETT [CARJ F PIAN.M

R 101 N HIGH

HUMORESQUF

L IONEL HAMPTON

VI,DE ALSO SMALL GROUPS

JACK BELLBOY/CENTRAL

CHASIN CHASE/B0UNC1

N

LAST AFFAIR/THE MOOD

4—5 TltfEs/FOUND NEW BABY

W.C. HANDY

LIVERY STABLE 8L/jAZZ DANCE

ANNETTE HANSHAW

DE I 163 E SAL

I ! 90 E SAL

N STA

VI 26652N/ESAL

HMV 93 95 N AUC

VI 25527 E SAL

VI 26447 N AUC

CO 2419 E-AUC

CL 5079 E AUC

MOUL

MOUL

.75 HOLB

.95 TOWN

ZEI G

.50 HOLB

ZEIG

I .05 JACO

JUMP

JUMP

JUMP

.50 HOLB

.50 HOLB

SALM

I .00 TOWN

MOUL

.75 HOLB

EPST

HMV N SAL ' 24 COHE

HMV S SAL t 14 COHE

N SAL : ( 14 COHE

HMV N SAL t II COHE

BRE N SAL : 23 COHE

343 V STA

254 E STA

CO 35309 N SAL 1.50 VI TE

FORGET WE NOT/mOONL I SHT

COLEMAN HAWKINS FOUR

MAKE BELIEVE/l OF THOSE THIMGSKE I 3 1 7 N SAL

HT ADOU A RTERS mp I m PR TTH SEIS-

SlDNEY 8ECHET FEETWARMERS

MUGGSY SPAN I ER RAGT1MERS

MEZZROW LADN 1 ER HOT GROUPS

JELLY ROLL MORTON JAZZMEN

THE CLASSICS OF JAZZ SET

LUC I LLC HEGAMIN

NOW U GOT H (m/eVEiH| N MAIL

CANT GET LOVIN/l GOT WHAT

HORACE HE IDT

PAGAN LOVE SONG/TO U SWEET

FLETCHER HENDERSON*

DOWN BY RIVER/ORIG GA 5

WAR HORSE MAMA/SUO BUSTIN

MUSCLE SHOALS BL/HOUSTON 8L

ORIENTAL ROSE/FANCIES

DO DOODLE OOM/OICTY OL

DOWN SOUTH BL/jUST HOT

MOBILE BL/TEA POT DOME BL

GRASS ALWAYS GREENER

RADIO RHYTHM/jUST BL

SOMEBODY STOLE MY Gal/my PflP

ROSA HENDERSON WITH FLETCHER HENO ERSON

AFTERNOON ?L/l NEED U CO 3958 E AUC

WOODY HERMAN

BLUE DE, CO N S-A

MUSIC BY MOONLI GHT/BESS1 ES 3L DE 3380 N AUC

BL IN NIGHT/THIS TIMIE DE 4030 N AUC

1 A | NT GOT NOBODY/WHISTLERS 8LC0 36969 N SAL

SALM

SALM

OLY 1434 V AUC COST

BR 2592 E AUC CLEA

CO 164 N AUC CLEA

BS 2022 E AUC CLEA

CO 3995 N AUC CLEA

VO 14691 N AUC CLEA

V» 14800 N AUC CLEA

APE < 3233E+SAL 2.50 HOLB

BR 80037 N-SAL .35 HOLB

CO 1 26v/gauC EPST

CO 3971 N AUC

CO 36S70E/NSAL

RAD 1309 V+AUC

83 1 2 E-T-1A

6420 G AUC

4008 E AUC

PANACEA/U GOT ME CRY I N

FATHERS MOUSTACHE/GEE ITS

HIGH SOC IETY SEVEN

SOMEOAY/OLYMPIC ORCH

CHIPPIE HILL

GEORGIA MAN/T30U8LE IN~

PRATT CITY/PLE AD IN FOR THE

EARL HI ICS

goodnight/be kind

gater swing/heart beats for u 88 10763 n auc

JOHNNY HODGES

OANCING ON STARS/ANOTHER WORLDVO 4622 E AUC

SWING IN ON CAMPUS/LIKE A SHI" VO 471 0 G AUC

KRUM ELBOW 8L/THERES SOMETHINGVO 435IE/GAUC

TAYLOR HOLMES

GUNGA DIN/300TS VI 55057 E SAL

HOOSIER HOT SHOTS

LIMEHOUSE BL/8RIGHT SIDE VO 50 1 3 E AUC

HOT AIR MEN

RED HOT CHI CAGo/cH [ \JN I N (LMCR)cO 2|75 E+AUC

HOTSY TOTSY GANG

FUTURISTIC (LM CH 5 GR ) BR 4200 E+AU C

PAUL HOWARDS QUALITY SERENADFRS

QUALITY SHOUT/THE RAMBLE JA" 7 N SAL

SPIKE HUGHES NEGRO OR' H

ENG DE SINGLES FOR TRADE DEE E TRA

JACK HYLTON

CUP coffee/molly

DANCING. ON CEILI NG

YOURE BLASE

HARRY JAMES

FLIGHT OF BEE/CARNIVAL

HARRY JAMES AIR SHOTS

ST0MP1N SAVOY 2 SIDES

ROLY POLY 2 SIDES

HMV 2 1 52 V AUC

VI 22912 E+AUC

BR 6328 E AUC

SALM

I .00 LOUR

1 .00 LOUR

.90 LOUR

I .00 LOUR

.90 LOUR

HAM I

SALM

WANG

JUMP

I .00 LOUR

I .00 LOUR

I .00 LOUR

I .50 FORR

ZEIG

ZEIG

ZEI G

1.05 JACO

STEW

ZEIG
—— ZEI 9

ZEI G

CO 36004 N SAL .75 MORR

12"

10"

N SAL

N SAL

2.50 ARG

2.00 ARG



m

N SAL 2,

N SAL 2,

N SAL 2,

N SAL 2,

500V/EAUC

501 V AUC

8638 N TRA

N STA

harry james air shots

st lou i s bl/blue lou
_

i
0"

honeysuckei. rose/da nc t ng in d 1

0"

king porter st 2 sides 1

0"

rose room/jeann i ne i
2"

jack jennys orch

stardust/cuban woogie woogie jay

JERRY JEROME

GIRL OF DREAMS/RAINBOW BL AS

WHEN I GROW TOO OLD/ARSENIC AS

L3NNIE JOHNSON FOOTWARMERS

HARLEM TWIST/MOVE OVER

0<EH, B6, ETC

PETE JOHNSON

PETES 3L/LET EM JUMP SA 12005 N S-T

SHUFFLE BOOGIE/PETES 3L # 2 1 20 1 0 SA N S-T

AL JOLSON

WHY CANT u/jSED TO YOU

SONNY BOY/RAINBOW ROUND

BL RIVER/MOTHER OF M I NE

DOWN WHERE SWANEE FLOWS

I SHAM JONES ORCH

FEED I N KITTY/SWEETIE HIDING

BLUE PRELUDE

MAGS IE JONES (LOU IS)

thunderstorm/poor HOUSE BL

SPIKE JONES

SHEIK ARABy/bY JINGO

HOTCHA CORNIA/wiLD WOMEN

ROGER WOLFE KAHN

GREAT Gl RL( TEA )/ALL STAR ORCH VI 2 1 326 E AUC

GENE KAROOS

FREDDIE FPESHMAN/NOV S THE TIMEVI 22865 E AUC

HAL KEMP

SO YOUR THE ONE/wALKIN BY RIVERVI27222 F AUC

00 ARG

00 ARG

00 ARG

50 ARG

2 N SAL I .05 JACO

BR 4401 N AUC —
BRF 7924 E SAL I

AUfjR 37|9 E-AUC —

CO 2007 E-AUC -

BR 2776 E SAL

VI 24499 E AUC

CO I 4050 E T-A

BB 08l 2 N AUC

B8 08i3n/eauc

MOUL

MOUL

HAM I

SALM

50 DEMI

50 DEM I

PI KE

00 FORR

ARGO

ARGO

.50 HOLB

WANG

BR 6037 V AUC

VI 25629 V AUC

BR 7458 E AUC

BR 6475E/VAUC

VI 22645 N AUC

MAD ABOUT u/haD TO LOSE U

DANGER LOVE AT WORK

JAZZ ME Bl/dOGIN DIVORCEE

WAi'NE KING

CAPRICE VI ENNOI s/oANUBE

SPEAK EASY/MOOCHI (sHIDKRET)

KINGS BAND

NOTRE DAME VICTORY MARCh/w I SCONDE I 37 V SAL

ANDY K IRK

FARE THEE HONEy/bABY DONT TELLOE 4449 N SAL I

GIT,/oTEPPIN PRETTY DE 93 1 N AUC —

GENE KRUPA

ZEI G

ZEI G

MC RE

MCRE

MCRE

ZEI G

WANG

WA I T

00 LOUR

JUMP

mass/muroer he says OK 6695 N Aur MOUL

ONE MORE DREAM/FEEL IN HIGH BR 8123 G AUC ZAWA

THE BIG D0/300G WODG BUGLE OK 6034 E AUC ZAWA

PASS THE BOUNCE/ME AND MY OK 66I9V/GAUC ZAWA

BALL OF FIRE/ALL THROUGH OK 6563 N SAL 1 .25 TOWN

bolero savoy/side by side CO 36726 N SAL .70 TOWN

WHATS THi S/THA TDRUMMERS CO 3681 9 E SAL .65 TDWN

OK, CO SALM

LAPPS 3 LAC K ACES

SHEK 1 T BREAK I T/AUNT HAGARS GE 4762 E STA

NAPPY LAMARE

JAZZ BAND BALL/HI SOCIETY

FRANCES LANGFORO

CP 10025 N SAL 1.00 LOUR

MORE AND MORE/LET ME LOVE

SAM LAM I

N

IF U WANT THE RAINBOW

ONLY ONE/DEARIE

OONT BRING LULj/hOBBY HORSE

SHOULD HAVE KNOWN BETTER

JUNE NIGHT

CRYIN FOR u/u KNOW U BELONG

HARRY LAUOIR

ARA 109 N AUC

PA i 5053 V AUC

PE 36180 V AUC

PE 36234E/GAJC

PE 10829 VAUC

PE 36l I * V AUC

CO 30345 F AUC

LOVE TO BE SAILOR

ROAMIN IN GLOAMIN

NICE TO GET UP IN MORNING

ROAMIN IN GLOAMIN

WEE H03SE ON HEATHER

SAME AS FATHER BEFORE H I u/sOMETH I N45205V/GAJC-

MARY ARGYLE/AULD SCOTCH SANGE VI 45256V/GAUC -

YANK LAWSON

VI 701 l3v/'JAUC

VI 70061 v/GAUC

VI 70

1

07v/ga UC

V I 45209V/GAUC

VI 45209V/GAUC

SI 28|07 n AUC

10652 N

I 1 03 1 N

81 9 N AUC

3834 N AUC

STUM3L I NG/TOO MANY TIMES

FORO LEARY ORCH

REV I VAL DAY/HONG KONG BL

MUDDY WATER/l GET KICK OUTTA

MEADE LUX LEWIS

YANVEY SPEC I AL/cELESTE BL

CELESTE BL/MR FREODIE BL •

TED LWIS

WHEN MY BABY SMILE AT ME ( OTHERS )C0 2908E STA

THATS WHY I LOVE u/wHEREO U CO 667 N AUC

shimmesah/clar marm (mugs-brun)co I 573 E AUC

CRIPPLE CLARENCE LOFTON

THE FIVES/SOUTH END BOOGIE SE 10002 N AUC

LOU IS I ANA COLLEG IANS

MCRE

MCRE

MCRE

MCRE

MCRE

MCRE

MCRE

MCRE

MCRE

MCRE

MCRE

MCRE

MCRE

CLEA

CLEA

G I 3L

.00 LOUR

SALM

.00 LOUR

EPST

YOULL NEVER KNOw/BETTY COED

GUY LOMBAROO

MANY VI, DE, SEND WANTS

UNDER TEX MOOn/caNT U

MOON IS LOW/LAZY LA MOON

CAREFUL WITH EYEs/siNG

5044 V-SAL .60 COST

CO 2039 N T-A COOK

CO 2|35 N T-A COOK

CO 2205 N T-A COOK

GUY LOMBARDO CONTINUED

SWING IN HA MOCK/UNTIL WE MEET CO

consessin/good EVENIN CO

GO HOME TELL M0THER/|M CO

BA8YS BIRTHDAY PARTv/UK ELELE CO

BL PAC MOON/u DIDNT HAVE CO

HEART ACHES/MUST BE TRUE CO

ALSO 2444,2423,2457,2 162,2528 CO

coquette/beloved CO

SWEETHEARTS ON PARADe/tHATS HOWCO 1628 N AUC

1636 N AUC

1653 N AUC

1679 N AUC

I 757 N AUC

I 825 N AUC

1848 N AUC

1927 N AUC

2062 N AUC

6634 V+SAL

MY BLACKBIRDS ARE Bb/mY CO

SPELL OF BL/HIGH ON CO

WHERE SHY VIOLETs/mE AND MAN CO

LOVE TO BUMPITy/lOVE WITH R0SEC0

SWEET CHEWAUKLA/TAKES U CO

U WANT LOVIn/tHEN WE CANOE CO

U MADE ME LOVE u/u BELONG CO

CRY I N CAROLI Ne/hAVE A CO

TIME TO GO/TOMORROW BR

LOU IS UNA FIVE

U CANT GET LOVIn/(TED LEWIS) CO

LOUISVILLE MASTER PLAYERS

DREAMING OF u/viN LOPEZ

BERT LOWN

BIG CITY 3l/(lOU GOLO

)

BIG C I TY BL/(LOU GOLD

)

CLAUDE LUTER

WHERE DID/ROYAL GARDEN

SOUTH/jACKASS BL

DIDNT HE RAMBLE/CANAL

TROUBLE IN MINo/wEARY BL

JUST gone/graveyard DREAM

WEARY BL/TROUBLE IN MIND

M ISKRAT RAMBLE/SHREVEPORT

BE LYMAN

ACE IN HOLE/MANOY

J IMJJY LYTELL

2857 E-AUC

VD 7 1 785 V AUC

2920 E-AUC .

1920 E *+9

PAC 21 39 N AUC - MOUL

PAC 2209 N AUC MOUL

PAC 2140 N AUC - MOUL

PAC 2208 N AUC - MOUL

SW 268 N AUC MOUL

BAO 9001 4 N AUC MOUL

SW 272 N AUC MOUL

BR 3241 E AUC ZEI G

PAT 35568 E AUC WANG

CO 35212 E+AUC ZEI G

VO 3 1 92 E AW CLEA

1 IV \ 2751 N AUC CLEA

PAE 2375 AUC N CLEA

OK 8041 E AUC PENN

OK 8166 V AUC PENN

RED HOUSE BL/SHUFFLE

MATTY MALNECK

PARK AVE FANTASY (THEME)

WINGY MAN ONE

SHOE SHINE BOY/WEST W I NO

SUDAN/LIMEHOUSE BL

SEND ME/STRANGE BL

SARA MART IN (CL WMS)

SUGAR 3L/ACHIN HEARTED

JUG BAND Bl/dONT QUIT

JESSIE MATTHEWS

GOT TO DANCE/NEARLY LET LOVE

CAT AND FIDDLE GEMS

RE 0 MCKENZ IE

DOUBLE TROUBLE/WHAT DO THINK

MCKINNEYS COTTON PICKERS

cherry/some DAY

GEE GOOD TO U/wILL BABY

MILENBERG JOYs/sHA WAB3LE

JOHNNY MEHEGAN QUARTET

APRIL IN PARI s/lULLABYE IN RHYTHSAV 568E AUC

MEMPHIS JUG BAND

GREEN SLIPPERS/JUG QUARTET OK 8966 E+AUC

MEMPHIS PICKANINNY BAND

SOME JA ZZ BL PAT20235 N AUC

METROPOLITAN OPERA JAM SESSION

863 N AUC

2698 N AUC

VI 2| 730 V AUC

BB 10249 E AUC

VI 21 6 I I V-AUC

TEA FOR TW0/3LUES

BASIN ST BL

MEZZ MEZZROW

wx V T-A

FORR

FORR

WANG

WANG

COST

MOUL

ZEI G

BOD |

8A YL

BAYL

35TH CALUMET/OLD FASHIONED BB |025| N AUC

MEZZROW LAONIER

COMPLETE BRAND NEW SET OF 8 HM'

LIZZIE MILES

MY PILLOW AND ME/8LACK MAN BR 2462 EH-AUC

EM ME T T MILLER

FUNNY THAT WAy/cREAM IN COFFEEOK 41182 E AUC

GLENN MILLER

N SAL S I 4 COHE

ONE I LOVE/PEREI D I A

BEAT ME DADDy/fALLI NG LEAVES

stardust/melancholy baby

running wild/but it didnt

many others send for list

HMV 5698 N SAL 2

HM V 5651 N SAL 2

BBC 1 0665 N SAL I

BBC | 0269 N SAL I

MANY SEND YOUR WANTS

SEND FOR NEW AUCTION LIST AUC

WRITTEN IN STARS/JOHNSON RAG BB 10498 V+AUC

BL riOONLIGHT/MY PRAYER BB |0404e/vAUC.

CINDERELLA/MOON LOVE BB 10303 V AUC

GUESS ILL GO HOME/SL I PHORN Jl BB I 03 I 7 E AUC

OVER RAINBOW/DING DONG BB 10366 E AUC

SHAKE DOWN STARs/aOOG IT BB 10639 E AUC

MANY RARE BB IN FINE CONDITION SAL

DREAM THE RESt/a TRAIN

CHIP OFF BLOCK

pavanne/little BROWN JUG

ANVIL CHORUS 1-2

LONG TALL MAMA/CONCH I T

A

CAR Rl BEAN LIPPER/BLUE

PUNCH MILLER
I SABELLA/AINT GIVE U NONE

B3 III 37E/VAUC -

bb i :450e/nsal I

BB 10286 V SAL

BB 10932 E SAL I

VI 27943 V SAL

vi20i536n/esal

ZEIG

.00 ZAWA

.00 ZAWA

.25 ZAWA

.25 ZAWA

ZAWA

SALM

VITE

KA I S

PI KE

PIKE

PIKE

PI KE

PIKE

PIKE

JACO

WANG

.00 TOWN

.75 TOWN

. I 2 TOWN

.50 TOWN

.75 TOWN

N SAL 2.00 ARG

M ILLS BLUE RHYTHM BAND

EVERYTHING STILL OK/jES LAZY

DINAH LOU/WAITIN IN GARDEN

M ILLS BLUE RHYTHM BAND

TRUCKI N/COTTON

DINAH LOU/WAITIN IN GARDEN

JES LAZY/EVERYTHI NG OK

3 I 34

3083

N AUC

N AUC

3078 E AUC

3083 E AUC

3 I 34 N A UC

HARLEM AFTER M I BNI GHt/lOVES SERVI24442 N AUC

N AUC

N AUC

VI 24482

BR 6229

DE 1876 E AUC

PE I 5 142 N AUC

7672

2479

F+AUC

V+AUC

E+AUC

E+AUC

KOKEY JOE/BREAK I T DOWN

SAVAGE RHYTHM/SORRY I MADE

MILLS BROTHERS (LOU IS

)

CARAVAn/flAT FOOT

MILLS MERRY MAKERS

HONEY (HR CR)

FATE MARABLE

FRANK IE JOHNNY/P I ANOFLAGE ^-"CROK 40113

MAE MO RAN

LOST MY MAN/ROLLING LOG VS 6034

RUSS MORGAN

DOES YOUR HEART BEAT FOR ME

DOES YOUR HEART BEAT

SAM MORGANS JAZZ BAND

SING ON/OVER IN GLORYLAND

JELLY ROLL MORTON

DIDNT HE RAMBLE/wlNIN BOY BB 10429 N AUC -

AINT GONNA GIVe/hELLO LABELLA 5060 V AUC -

SHREVEPORT ST/OEEP CREEK HMV 9220 N AUC -

HI SOCIETY/BUDDY BOLDEN HMV 92 1 6 N AUC -

B1DNT HE RAMBLE/wlNIN BOY HMV 92 1 7 N AUC -

BALL I N THE JACk/dONT LEAVE ME HMV 92 1 8 N AUC -

climax rag/west end 9l hmv d2 | 9 n auc -

Georgia swing/mournful ser hmv 922in aj c -

bunk johnson

sce in hole/careless love jay 5 n sal i

snag it/cant escape from u jay 6 n sal i

CLEA

CLEA

JUMP

JUMP

JUMP

JUMP

JUMP

JUM P

CO 14539 N TRA

ZEIG

ZEI G

EPST

COST

MARC

MARC

M ARC

Mffl C

MARC

MARC

.5 JACO

.05 JACO

HMV N SAL

bb 10253 n me
HMV 9220 N *M»

HMV 922 1 N AUC

VI 20221 E+AUC

VI 20415 E+AUC

JELLY ROLL MORTON

complete brand new set of 6

black bottom stomp/the chant

shreveport/deep creek

geo swing/mournful serneade

bl bottom st/the chant

OR jazz/(dix jug blowers)

bennie moten

south/shes no trouble

mound city blue blowers

what co i care/mlwms bre 2507 n auc

SPUD MURPHY

LITTLE GIRL/TRANSCONTINENTAL DE I 853 E AUC

CHEROKEE/QUAKER CITY JAZZ DE 2040 E+AUC

NEW ORLEANS BLUES BAND

SMALL BL/BIG BLUES VS 6029 E AUC

N
f
0. JAZZ BAND

S 1

1

COHE

CLEA

CLEA

CLEA

H0 3S

HOPS

VI 25893 N SAL .75 MO " R

ZEI G

ZEI G

BA 1556 E AUCSWEET LOUISE/(BAR HARBOR

)

NORK

THATS A PLENTY/TIN ROOF BL GE 5105 E AUC

WEARY Bl/wOLVERINE BL GO 5| 0 N SAL

SHI ViMESHAWABBLE/M ILENBERG JOYSJAZZ N SAL

GOLDEN LEAF STRUT/SHES CRY I N PL A N SAL

TIN ROOF/THATS A PLENTY BRE N SAL

PANAMA/TIGER RAG BRE N SAL

RAY NOBLE NEW MAYFA IR

MANY ITEMS FOR SALE OR TRADE, SEND YOUR WANT LI

TIME ON HANDS/GLAD I WAITED HMV 5983 N T-A -

VERY THOUGHT OF u/DUTCH MILL

MANY HMV FOR TRADE-LISTS

RED NORVO

TOMSOY/wiTH ALL MY HEART

SUBTLE SEXOLOGY/RUSSIAN

I GOT RHYTHM/BL ALA RED

NOVELTY ORCH

12 ST BL/COLO TURKEY

OK LAUGHING RECORD

LAUGHING RECORD

KING 01. IVER

ALLIGATOR HOp/kROOKED BL

D | PPERMOUTH/wEAT HERB I RD RAG

NO DISTORTION VERY SL I

BUDDIES HABITS/TEARS

MANDY LEE/lM GO I N AWAY

STRUGGLE BUGGy/dONT U THINK

MANDY LE£/|M GOIN

MANDY LEE/lM GOIN

D| ppermouth/where DID

SOBBING BL/SWEET LOVIN

TRADE preference-hollida

JUST GONE/GO IN AWAY

RIVERSIDE BL/MABELS DREA

WHERE DID U STAY LAST NIGHT

IN THE BOTTLE 8l/h| SOCIETY

00J B

SKELETON JANGLE/TIGER RAG

ORIG DIX ONE STEp/BARNYARD

LIVERY STABLE/DIX ONE STEP

SEVERAL... LI ST WANTS

ST LOUIS BL/jAZZ ME BL

DANGEROUS Bl/rOYAL GARDEN

2.00

2.00

I .00

I .50

1.50

MARC

ARG

ARG

ARG

ARG

ARG

C0CH

STEW

STEW

STEW

PAE 2 1 10 N AUC MOUL

.L KE 1310 N SAL 1 .00 FORR

KE |3|9 N SAL 1 .00 FORR

ST 2298 E-AUC COST

OK 4678 V AUC MCRE

GE 5274 V+AUC MARC

GE 5132 E AUC COOK

WARP COOK

OK 40000 G T-A FAY

GE 5134 E+AUC HORS

VI 23001 N AUC HORS

1R 2201 N TRA HAM 1

GE 5134 E TRA HAM 1

OK 4918 V TRA HAM 1

OK 4906 E TRA HAM 1

* ELLINGTON HAM)

JAZZ N SAL 2.00 ARG

JAZZ N SAL 2.00 ARG

r HJCA N SAL .99 AR G

HJCA N SAL 2.00 ARG

VI 18472 E-AUC EPST

VI 25502 E+AUC EPST

VI 1 8255 E+AUC ZEI G

VI N STA SALM

VI 1 8772 N TRA HAM 1

VI 1 8798 N TRA HAM 1



OOJB CONTINUED SHAW CCNT INUED V IMYL 1 TE JAZ? REISSUES

BARNYARD Bl/t|GER RAG OK 4841 TRA TCWN FREE CATALOGE HAMI LITTLE JAZZ/SEPT SONG vi20i66Ee/nsal ROSE

ORIGINAL DIXIE RAG PICKERS Nl GHTVA RE/LONG WAY T 1 Pf'ERARY VO 4306 E AUC CLEA THE V IRG IMIANS

|M IN DOUBT RAD |292 V SAL .50 HOLB OCTAROOn/alL 1 REMEMEER IS U BB |03|9 N AUC CL FA SISYLR KATE/GEE BIT 1 HATE VI 18965 V+AUC COST

OR 13 1 ND 1 ANA F IVE LADY BE GOOD/l SURRENDER DEAR BBC 1 0430 N AUC CLEA FATS WALLER

HA 930 E SAL .50 HOLB WHAT IS THERE TO SAY/PRELUDE TO C MA J V 1

2

T432NAUC- CLEA MANY SEND FOR YCUR WANTS — VI TC

ORIGINAL MEMPHIS F|V£ RCOM WITH VIEW/THEY SAY B6 iOO/5e/n*»c CLFA SMASHING THI RCs/feELI NG HURT VI 36613 AUC HOPS

STAT | C ST KUT/TAMPEi-"KOE VI 20 "3 3 V AUC COST FRAt-K SINATRA THOU SWELL/PERSIA N RUG VI 2i346 WAF'G

THE BED HE<0 GAl/nET/ER MISS V--AUC COST, MANY VI 26M0-27000 SERIES SAL JACO WAR 1 r:CS PENNSYLVAN IANS

SOMEBODY STOLE GAL/HO* COME PE 1 4322 N STA SALM NOBLE SiSSLE COLLCI.E MED. PI TT,USC,M 1 CH ETC VI 24I6S V SAL .75 COST

TEASIN SQU EE Z 1 N/M AN 0 MINE 1 4224 V STA SALM ROYAL GARDEN/LOVELESS LOVE PAT2C453 BOD 1
COLLEGIATE BL/LOVE BABY VI I9S05 V SAL .60 COST

llEANEST BL/A RKANSAS DE 14323 N STA SALM SIX BROWN BROTHERS CHICK WEBB

VHOS SORR/ NO'S/SNAKE H I PS £ AUC 2EIG COMEDY TOM/SMILED AND CHUCK VI 16365 AUC MCRE OIPSY DOOC'Le/m 1 DN 1 GF'T IN A MADDE l5t.7 N AUC MOUL

ONE SWE£T LE TTi s/l'HANT PE 1 4746 E UC ZEIG EGYPTLA ND/PETER GINK VI I85P2 AUC MCRE CLAF 1 HANCs/u SHOW DE |22C V AUC 1 .CO LOUR

PAPA Bl/w^ITE WAY BL BA 1178 E+A JC ZEIS CHASING CHI CK ENS/AUNT DINAH VI 18476 V AUC MCRE IN L ' TT LE SPN 1 SH/a lK'1 GOT NOB BRE 2546 N S-A 3.00 PARR

HOT LIPS PAGE GHOST OF SAX/SAX SAM V 1 1 83C9 V AUC MCRE 0 L 1 r 1 UN WL DO

QOHjr WITH GIn/AINT GOT NO DE 7714 E AUC JUMP RIGCLET70 QUARTET/PASSION VI |E2|7 V AUC MCRE VI 244i8n/eauc FORR

HARLEM RHUM3AIN THE Bl/nO MAT OE 8531 E AUC JUMP BESSIE SMITF TFn WFFKpl^

TONY PARENT 1 ORRCWFUL 6L/RCCKIN CHAIR CO 14020 E AUC REMARKAbLE GIRl/mAKE EYES VI 2215"; N AUC

THATS A PLENTy/oADA STRAIN Dl 764 ft A NG EASV COME/rRCSTY MORNING CO I40C5 N AUC MARC COLLEGIATE LOVE/{ SEi ILKRET ) VI 22046 N AUC WA iT

HARRY PARRY (JAZZ CLUB) GOT ME GC IN/MAKES MY LCVE COMECO 3888 E AUC MARC MYSTERIOUS MOOE/'sLAPF 1 N BASS VI 2241 l AUC WA 1 T

E S-T 1.00 BEAD CH DAC'Dy/baBY WONT U PLEASE MY BABY JUST CARES FOR M£ 22':9CMANY ON PA E

PERRYS HOT DOGS EAVESC POFPER/HAUNTEO HOUSE

CO I4CI0

CO |4C|0

N

N

sue MARC

MA PC THA TS MY G 1 F

L

VI

VI 201-"

N AUf.

. 1 (

WA i T

WA : T

way to go home/flies on auntieba 1613 AUC ZEIG BUGGY RIDE/GIMME P 1 GF

T

PAE 761

3

M AUC MARC BARBARA/h.I SS ANfJABELLE L~L VI 2C846 NAUC - WAI T

TEDDY PETERS (DOQDS OLIVER) CO DUTY/DOWN IN DUMPS PAA 7546, N AUC MARC HIGKW/iYS A RF HAPPY V'AYS VI 20910 N AUC -— WA | T

WHAT A MAn/gEORGIA MAN JAY 1 N SAL 1 .05 JACO MONEY Bl/mUOOY WATER PA 247b N AUG MARC FROM SAT NIGHT/ FELLOW VI 21005 N AUC WA IT

„ : • -: < USED BE SWTFT MAMa/sCFT PEDAL PA 2482 N AUC MARC TALL DA fir
- H A t-JD SOfv4 E/

f

1

! 'TH|N VI 2 364 N AUC WA : 1

3AJ.I3L 1 NG WRECK FROM GA DE ° G AUC MCRE G 1V.VE PIGFT/EUGGY PlOt PA 2476 N AUC MARC WHO WOULDHT BE BL V|2|5| WA 1 T

'HANK 5 A M 1 LL 1 On/ROCKET DE G AUC MCRE N0600Y KNOWS U WHEN U DOWN PA 246

1

N AUC MARC BAB Y DQLL/IF WANT RAl NBOVY VI 2 1 670 N AUC WA 1 T

ROYO RAFRURN IVY SKITH ME ANO MAN IN MOON/TROUBES VI 21809 N AUC WA 1 T

;UILD, JEWEL,MUSI CRAFT N STA SALM WRING1N TWISTIN PAPA/GOT JELLYVS 6027 V+AUC OSGO GOOO MORUIC-.i GCOO EVENING VI 22032 N AUC WA 1 T

I 01 DNT KNOw/lNTESLUOE GU 1 07 AUC MOUL MAM IF S\ ITH JAZZ HOUNDS n i c k i r u/r i i c->
\ L It WL LL o

MARCH OF BOYOs/sUMMERTIME GU 1 1 1 N AUC MOUL CRAZY &l/|TS RI GF T OK 4 1 5? V SAL .7. HOLB HEL LC BA BE/L 1 NGEfi AWHILE SG 26 1 1

5

N AUC — MOUL

U CAME ALONG/aOYOS NES

f

GU 1 33 N AUC MOUL MU3GSY SPAN IER WERE TK ROU GU/BE D ROCK HRC |0|9 AUC MOUL

MA RAINEY ALL MINT CONDITION WRITE BT N SAL 1 .35 ERNS T wr IliTCT Pf) I fvTFD cl
t nL .Lb! rU 1 ri 1 t-KIi

JELLY BEAN 9l/c0UNT|N THE PM 2'33 V AUC PENN STEADY ROLL/REALLY A FAIN K SAL 2 .00 AF.G A LM .1 M TE R/f 00 T B AL L MED VI -SAL .75 COST

YONDER COME THE Bl/sTACK 0 LEE :.co ARG RELAX IN TOURo/fi 1 VERBOAT HMV 9145 N AUC MOUL GEORCE WETTL INn TRIO

DON REOWr. COMPLETE BRAND MEW SET OF 8 HMV N SAL !l 1 4 COHE china e y/thatg a plenty 8W 27 Fl AUC MOUL

CrW.T OF PEED/2 .'Hi' IM1 CO 35689 N AUC CLEA MU3.SY SPAN IER A IRSHOT SOME THESf/evERYBCOY LOVES BW 7v/eauc MOUL

KILVi FARLEY relaxin/lcnescme rd 10" N SAL 2.00 ALLE PAUL WF ITFMAN

MUSIC 10EG RCUNO/'cLAF BY HANOSDE 3~e4 r>- ZEIG JESS STACY ALL STARS MARv/CF!AfJGES VI 2l 103 M Al C Gl CL

ABASt DL/CLA ii -
". f TOUP EE 64

1

E AUC ZEIG WHATS NEW/MELANCHOLY MOOD VS 8024 N AUC CLFA OR 1 G PHAF' IN BL VI 55:-!25 EHA.LC HAUC

s: '. breeze/bfeeze blues MW lOOjfr N SAL .75 MORR SUITE SERENADES 1
2" VI 55iTf E AUC HAUC

IN A TEM/ELECTF It GIRL CO 3560 V+SAL 1 .00 HOLB HARLEM PARTY/GOCD MAN HARD FINCVR 6|4C E AUC ZAWA WHEN DAY 1 S DONE VI 35326 N AUC HAUC

LOVE ME LEAVE ME/sL£E F'Y VI K AUC WA IT STAPCUST AIR SHOTS MISSISSIPPI SUITE 1-2 VI 35659 N AUC HAUC

OOIHC BOOM BCOM/LOOK WHAT U VI 221 1- N AUC WA IT STAN KEN TC N 9/47 1-2" N SAL
- ARG VICTOR 3570 1-:—4-44 12" V AUC HAUC

DANCE AWAY N 1 QHT/( WEEMS

)

VI 22137 N AUC WAIT JIMMY ETON ORCH 1
2" N SAL • ARG C0LLET1 e/bROKEN HEA RTEC ( B 1 NG

)

VI 20757 N AUC WAI T

COUNTING STAFC/NEEOINC U VI 22181 K AUC WAIT JIMMY DORSEY 5/23/49 |2" N SAL 2.5C ARG JUST A MEMORy/chEERI E BEE VI 2C88I

N

AUC WA 1 T

WHY WAS 1 BORn/hEFE 1 AM VI 22 1 07 ^ AUC WA IT BENNY GOODMAN 1 945 10" N SAL <:.00 ARG WHITEMAN STOMP/SENSAT ION VI 21 1 15 N AUC WA IT

CHARM INg/sHEPARDS SEREMAOE VI 22233 N AUC VA IT BENNY GOODMAN 1935 (sEXTET? 10" N SAL 2.50 A PG WHEN { B 1 X
)
,'SH 1 LKRET VI 2-33E: N AUC WA 1 T

ILL SEE U AGAIN/lF LOVE VI 2 33'. K AUC WA |

"
GENE KRUPA |949 10" N SAL 2.00 AUG SMILE VI 2I22F'. • .CC HOLB

REUB.8ER u/wASHING DISHES VI 22426 N AUC WA 1 T RICHARD HAYES 9/45 10" N SAL 2.CO ARG THANKS A WILLI ON'/siTTI N HIGH: VI 25151 V+RAL .75 HOLB

SINGINC SONG TO STARS VI 22432 h AUC WA IT JOE BUSHKIM SOLO 10" N SAL 2,00 ARG ID RATHER CRY/l S |t GONNA BeI^Ho 1496 V+SAL 1 .00 HOLB

ROLL IN C0WU RIVER/MIA CARA VI 22433 H AUC WAIT ROY ELDRIDGE 1 943 10" M SAL 2.00 ARG chloe/(waring) |2" VI 35921 V+SAL 1
."5 HOLB

NOT WORTh TEARS/HURT VI 22605 AUC WA 1 T KAY STARR solucquy/day is done 12" VI 3bli28 E SAL 1 .75 HOLB

HEAVENLY NIGHT/LOOK LIKE LOVE VI 22647 N AUC WAIT ST LOUIS BL/AFTER U GONE LL 09 N AUC MOUL WH ITEHAN RHYTHM BOYS

JACQUES RENARD REX STEWARTS B IG EIGHT INKA OINKA 00 CO 2« - E AUC WANG

U WENT WAY /LONELY VI 204^7 ; c WAIT SWAMP MIST^TRUE TO U KE 1306 !' SAL 1 .00 FEHR WILL ^P^S COLLEGE GLEE CLUB

JUST CALL ON ME/CLOSE VI 20724 N ALC WA 1 T zaza/little GOOSE KE |30'.' N SAL 1 .CO FEHR THE MOUNTAINS/ROYAL RURPL^ CO E AUC COST

BENEATH VENETIAN SKIES VI 2lOy3 N AUC WA 1 T JACK STILLMAN ORCH BERT WILLIAMS

maryanm/auf wieoersehen VI 21234 N AUC WAIT SWEET GA BROWn/yOURE MY BABY BELLSf'6 E--AUC COST S0ME60CY/ MOON SHINES CO E SAL .75 FORR

SWEET ELLA MAy/nEVER 6E VI 2lfOl K AUC WA IT JOE SULLIVAN CLARENCE Wl LL IAMS

ALVINO REY LADY BE GOOO/l CANT GIVE U VO 5456 E AUC ZAWA MANC'Y MAKE UP MINC/ljTTLE 8LACK0K4C260 E TFA HAM 1

LlTLE HAWK/ARMY AIR CORPS BB 1 1476 N SAL 1 .00 TOWN SYMCO JAZZ BAND NERVOUS BPEAKDCWF:/rR RHYTF'M CO 14468 N AUC MARC

RHYTHKAKERS STATE ST BL/HOT LIPS PE I4CC2 N SAL .50 HOLE CRYIN MOOD/WANTEC BB E AUC MA RC

YELLO* COO 8l/yAS SUH PA E 23 |C K S-A 2.50 PARR AGGRAVATIN PAPA PE I40D2 E+SAL •50 H0L1 BALTIMORE/CAROLINA BOUND BR 3664 E AUC MARC

JIMI'IE RODGERS ERSKINE TATE (LOUIS) shake it down/red river sl OK 0584 V AUC MA RC

MEMPHIS YOOEl/lULLAE^ E YODEL VI 21636 N AUC MORR ST01/P OFF/STATIC STRUT BRE 3594 N S-A 3.50 PARR COOT IE Wl LL If I.S
-

1'YSTEPY OF NO 5 VI 235 1

6

ri AUC MORR ART TATUK TOASTED PICKLE/TCP BOTTOM OK 6336 N AUC JUMP

BLUE YODEL/OUT OF MT VI 2| I'K". N auc MORR EMALINE/aFTER U GONE BRE ICEZe/nT-A STEW WEST END Bl/g MEN OK 6370 M AUC JUMP

LITTLE LADY/TREASURES BB 5S3e E AUC MORR JACK TEA-GARDEN A ROUND M IDN ' GhT/tOMEBCDYS HIT '/II? N AUC EPST

FRANKLIN D. ROOSEVELT CANT WE TALK IT OVER/eLUES vs 62 1

8

N AUC MOUL AROUND M 1 DM 1 GHT/sOMEt DYS MA*.
"
?

l 19 N AUC EPST

RAOIO ADORERS S/30/34 VI !03 N AUC I.CO WEID DARK EYES/CHICKS IS WONDERFUL DE 3701 N AUC JUMP ROYAL GA,PDEN/S0MEB0DY MA>J 7|46 N AUC MOUL

ROYAL DADMU;' EM 4540 V AUC MCRE PRELUDE TO Bl/bLUES HAVE de 4,:

;

N AUC JUMP GEORGE WILLIAMS (HENDERSON 1

RING OUR OEM BELLS EM 4540 V AUC MCRE JOE THOMAS GOIM OTU AND STRUT STUFF CO 14014 E AUC BODI

TED P.LSSELL TOUCH OF Bl/r|FF STREET HRS 1 01

f

N AUC MOUL MARY LCU WILL If MS

MY LUCKY STAF./MOOD FOR LOVE CH 40057 E-l-AUt ZEIG CLAUDE THORNHILL MLU EL/TEA FOP TWO VS Sl 93 N AUC MOUL

SALLY SAD CONCFFTO FOR 2/jlM CO 3637i E UC - MOUL zonky/scratchi k gravel vs 8150 N AUC MOUL

SHADOW BL/CIN HOUSE BL vs 6040 E AUC OSGO FRANK T 1 MNEY THE ROCKS/THE PEARL

-

DE 2796 N AUC MOUL

MISTREATLC MAMA /jELLY ROLL M1LVS 6053 V AUC OSGO FIRST REC0RD/2N0 RECORD co 1
85'; V AUC PARR FROGGY BUTTCm/m INUTE MAN AS 2001 E AUC MOUL

JAN SAV ITT FRANK IE TRUMBAUER SANDY W 1 LL IAMS

EVERYTI ME/BOAT LEAVING NY VI 27706 V AUC MCRE SUGAR FT/l CANT STAND VS 3256 E AUC f/OUL MONTAIM AIR/CHILI CON CARNE HRt 1007 N AUC MOUL

HIHO SILVEfl/wE THE PEOPLE on 7666g/vai c MCRE LOVE A 1 NT NOTHIn/hOK AM 1 OK 4|3Cl N SAL ? .50 PARR MARGAF.E1 WCODROW WILSON

GENE r£CRiC BASS DRUM DAN/ST LOUIS COE 56Ce/vAUC WANG MY LADCIe/olD KY HOME CO V AUC MCRE

CLARINET EL/HONEYSUCKLE ROSE sw 231 N AUC MOUL THE VAGABONDS CHIC WINTERS ORCK (OUKE r??)

CHARLIE SEGAP./TUPNER PAPPISH SWEET MAN/SWEETIE TURNED GE 3 137 E--AUC COST MUST HAVE COMPANY <"ARN 1 VAL I <C2 ET-A JACO

BOOGIE WOOGIE/TRENCHES DE 3632 N--AUC ZEI G RUDOLPH VALENT IMC WOLVER INES

SHANNON FOUR KASHMIR SONG/pELICAfilC BR E AUC CIGL ROYAL GAPDEN/FIDGETY BRE 22C4 N AUC 5.00 ZAWA

YALE SONGS BOOLA ETC CO 3723 V SAL .75 COST RUDY VALLEE ALBUMS

CHARLIE SHAVERS DEEP NIGHT/WEARY RIVER VI 2:868 F SAL 1 .OC FORR 6ENMY GOODMAN SEXTET CO 102 E AUC ZAWA

MOUNTAIN AIr/rOSETTA KE 1 304 N SAL i .or. FEHR SWEET SUZANNE/HONEY VI 2 1865- E SAL I.CO FO RR GOODMAN SEXTET SESSION CO 1 1 3 N AUC ZAWA

stardust/curry IN A HURRY KE 1305 N SAL I.CC FEHR HONEY/SWEET SUZANNE vi zieet E SAL .75 MORR GERSHW 1 M—6 1 LLY 6UTTERF 1 ELD CP 10 N AUC ZAWA

ART IE SHAW GYFSY DREAM ROSE HMV 5831 SAL .75 HOLB BOB CROSBY SHOWCASE DE 32 N AUC ZAWA

MANY SEND YOUR WANTS — VI TE VARSITY EIGHT MILLS BROS BARRELHOUSE BE 336 N AUC ZAWA

86, VI, MU STA SALM WHY DID 1 1 1 SS THAT G 1 RL CA 5|6 V SAL .50 HOLB ELLINGTON CARNEGIE HALL MU 56 N AUC ZAWA

SEND FOR LIST SAL KAIS TIGHT LIKE THAT/EASY RIDER VS 8l47 N SAL 1 .00 LOUR ELLINGTON HOT JAZZ CO 127 N AUC ZAWA

JUMPIN CN MERRYGOROUNO Vl20lf |2 E SAL TOWN COLEMAN1 HAWKINS QUINTET KY 124 N AUC ZAWA



70

(4)

SAV

SAV

ALBUMS CQMT IMUED

JOEY PRES TONS SESTET TE MO 4 N AUC

CHICAGO JAZZ DE l2l V SAL

ALBUMS (RECORDS ONLY

)

T.DORSCY (4 RECORDS)

8 TO THE BAR (4)

TEDDY W ILSON (4)

SOMGS DINNING SISTERS

HOT TRUMPETS (4)

60SWELL SISTERS (4)

TENOR SAX II (4)

TENOR SAX (4)

JAZZ TRIO (2)

BOOGIE WOOGIE (4)

WOOD IE HERMAN (6)

MEADE LUX LEV/ 1 S ( 3t) AS

BARGAIN LISTS

SEND FOR NEW FALL LIST

ENGLISH RFCORD CATALOGS

DEE 1 932 , 1 934, 1 935 , 1 936 , 1 939, 1 94

1

HMV I 931, 1 932, 1 933, 1936, 1 937,1938

HMV 1939,40,1940-41,1945-46,1946-47

HMV SWING MUSIC 1940,1943,1946

Pa E I 928-29, 1930-31 , 1931-32,1933-34

PAE 1934-35,1 937-38, 1939-40, 1940-41

PAE I94l^t2, 1942^*3, 1943-44, 1945-46

MANY C"E,BRE, AND OVER lOCO OTHERS

HJCA REISSUES AT LOWEST PRICES

CHA TANOOGA STOMP/N.O. STOMP N

TIN ROOF BL/(YCUNGs) f.

MUDDY WATER BL ( MORTON ) N SAL

GRANDPA SPELLS/CANNON BALL N SAL

LAD> L0VE/6fi0*N BOTTOM BESS N SAL

GOLDEN LEAF STRUt/cRYIN FOR N SAL

PAPA DIP/TOO TIGHT N SAL

MAD DOG/FLAT FOOT N SAL

I cm T say/mixed SALAD N SAL

GEORGIA BOBO/ALA SHUFFLE N SAL

WHOSI t/dR0PPI N SinUCKS N SAL

MESS AROUNO/gONNA GITCHA N SAL

I MP EX TO JAZZ

VOLS I

P-80 E SAL I

P-69 N SAL I

C-93 N SAL 1

BD-7 V SAL

C-66 N SAL I

1003 N SAL I

502 E SAL I

500 E SAL I

DISC 7C8 K SAL I

CO C—44 N SAL I

DE 1 53 II SAL 2

AS 352 N SAL I

STA

STA

STA

STA

STA

STA

STA

STA

SAL

ZAWA

.00 MORR

.25 MOUL

.25 MOUL

.50 MOUL

.75 MOUL

,25 MOUL

.50 MOUL

.00 MOUL

.00 MOUL

.00 MOUL

.50 MOUL

.,00 MOUL

.00 MOUL

KA I E

HEAR

HEAR

HEAR

t-:EAP

HEAR

HEAR

HEAR

HEAR

.85 ARG

.85 ARG

.85 ARG

.85 ARG

.85 ARG

.85 ARG

.85 ARG

.85 ARG

.85 ARG

.85 ARG

.85 ARG

.85 ARG

SEND WANT L I STS

vs lauele/ntra

-2-3-4

JASS OR JAZZ

MANY RECORDS FOR DISPOSITION

LISTS

SEND FOR FREE LIST JAZZ SWING POP 25f! UP

SEND FOR FREE SALES LIST 500 RECORDS 1924-40

SELMMN MILLER COLLECTORS

WR I TL ARG —
MISCELLANEOUS

WRITE SOW FOR MY NEXT LIST

MOVIE STARS

VOICE OF THE STARS 1,2*3,4

NEW HOT 0 I SCOGRAPhY

List price $ 6 our price 4 5

PERSONA L I T IES

SEND FOR LIST 0L0 TIMERS —
RARE CUTOUTS

ON FOREIGN S DOMESTIC LABELS

JAZZ SWING SWEET NOVELTY

FAMOUS PERSONS, AND VOCALISTS

EN ENGLISH SWEDISH DANISH BELGINA

FRENCH, AUSTRAL I AN ETC LABELS

INQUIRIES WELCOMED

RARE UI.ITED STATES COINS

I 51 UNITED STATES HALF CENT PIECE
1~65 UNITEO STATES T '.,€€ CENTS PIECE

CATALOGUES

ENGLSIH BRUNSW I CH ( I 94 849 )

MAGAZI NFS

MELODY MAKER I YR 52 COPIES

BRITISH ASSORTED NUMBERS (4)

METRONOME APRIL | 944—APR 1949 '

WANT LISTS

SEND ME YOUR WANTS -

5000 ITEMS SEND WANTS ANY-

1500 SWEET AND SWING ITEMS FOR

DISFOSAL, SEND YOUR WANT LIST

GHEN

KAffL

AUC

AUC

COHE

COHE

N S-T .50 BEAD

VITE

APPE

WANTED
FIRST FOUR LETTERS OF COLLECTCfi'S NAME

.

IF'IR ADC REGS . SEE PAGE lc.

RED ALLEN

I T SHOULD SE U N

LOUIS ARMSTRONG

ARMSTRONG ACCOMPANIMENTS

TEX BENECKE

PROCUSSION PRODUCTION

noah berry

whip song/one little drink n

will RRAOI FY

SUGAR BL BOOGIE

TELL ME YOUR BL

RHUMBOOG I E N

-REAK IT TO ME GENTLY N

BOOGIW WOOGIE BUGLE BOY

TABLE TOP BOOGIE

BEAT ME ADDDY

SCRUB ME MAMA 2

BOOGIE NOCTURNE

AIR SHITS

TRANSCRIPTION DUBS

VD DUBS

FOREIGN RELEASES

CHIC K BULLOCK

SEND LIST

, ROY BUTLER

IN THE 8AGGAGE COACH AHEAD

BING CROSBY

VI, CO, BR, DE 179-245 E

SEND LIST OF CROSBYS FOR TRADE

BOB CROSBY

ALL BOBCAT SIDES NO ORCH E

PUKE ELLINGTON

BLACK AND TAN FANTASy/wHAT CAN

SHEP FIELDS

ANY WITH LOWER SERIAL MO G

BR 4828 FORR

E MA 1917 2.00 QU IN

ALL TRA MAYE

E/v ALL TRA MAYE

e/n ok 8^21

BB 10577 .50 SMUL

ROY FOX ORCH ORCH VOC BARRY GRAY

HARBOR LIGHTS G VI 25593 2.00 HEFL

BENNY GOODMAN SMALL GROUPS

MANY WRITE FOR INFO

YVETTE GUILBERT

ANY OK, 00, POLYDOR V

LES INGUEN'ies/lE FIACRE

A grenelle/a LA VILLETTL

THE KEYS OF HEAVEN

GLEN HARDLA

N

JAZZ ME BL/LP RIGHT

SUNMYSICE/CHINA 80Y E

WHO/EXACTLY LIKE U

W002Y HERMAN

ANY ON BLUE DE

HARRY JAMES

SUPER CHIEF

JUS ' A f. CCO 1-2 N

TEXAS CHATTER E

L ! TTLE WH ITE L I ES E

COME GET IT E

TEMPO DELUXE E

SUPER CHIEF E
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for your jazz library
A splendid selection of jazz literature

to heighten your listening enjoyment.

by gene deitch

A collection of the best Cat Cartoons which

have appeared in the Record Changer over

the past four years, plus many previously un-

published cartoons of the Cat. The book in-

cludes forty-six cartoons in thirty-two pages.

George Avalcian does the amusing com-

mentary.

$1.00

arnold b. stilwell's

ECORD DATING CHART —
covering the period through 1930.

ie answer
•vary record collector's dream. The chart. 17" i 22". will tall you

a glance the approiimata recording and issuance data of any

cord appearing on mora than 100 labali issued before 1930.

n example of how the chart works
it ut suppose you pick up a copy of Richard Hitter't Blue Knighti

i the Gannett Label. Record Number 3149. Matter Number 972S.

eying "Stomp Off Let's Go. ' Knowing little about the record

id being unable to locate it in eny of the standard reference

3okt you can go to your record dating chart and at-a-glance tell

at the recor'' was made about June 1925 and released August

>2S

List a few of the labets
svered by this amazing chart: Ajai, Arto. Autograph. Globe. Hy
me, Black Petti. Black Swan. Blu Disc. Broadway. Buddy. Clei

mole. Dandy. Edison. Federal. Starr. Champion, Grey Gull. Radiet

lobe, Madison, Pennington. Lincoln, Maisa. Muse Harmogreph
>rs. Sunshine. Polk. Winner. Triangle, plus all of the common
bels, plus all the rest of the obscure ones.

n addition
sere ere explanatory notes on most of the labels tracing their

iter-reletionshtps and releasing systems.

)rder your Chart now.

(1.00

George Brunies Special

Life & Discography. Featunes. 8 P. Large

Format 25

Jazz Review

Hulsizer, McCarthy, Oxtot, Borneman,

Lonnie Johnson, Yerba Buena, Okeh

Race Catalog, etc. 24 pages 35c

JAZZ JOURNAL (Single Copies)
All large format, slick color covers. Every

issue packed with Discographical Data,

Record Reviews, Cartoons, very amusing com-

mentary on Jazz, Photos, plus the following

features:

Vol. 1, No. 4— Nellie Lutcher, Waller Discography,

Ellington, V-Disc Catalogue, Etc 50

No. 5—Hoagy, Lee Collins, Metcalf, Bigard, Rappolo,

How to Become an Authority on Jazz, Waller

Discography, V-Discs 50

No. 6—Rex Stewart, Spike Hughes, His Life and
Discography, V-Discs, Borneman Book, Etc 50

No. 7—Count Basie. Panassie, Dodds. Oliver, Man-
none, Freddy Randall, Mutt Carey, V-Discs, Etc. .50

No. 8—Special Xmas Issue, Johnny Dodds, Peter

Tanner, Discography of Banks and Bland
Rhythmakers, Pity the Poor English, Panassie,

Photos of Oliver and Piron Orchs, Humphrey
Lyttelton, How to Compile a Discography, Kenton,
V-Discs, Bolden in N. C, Etc 65

Vol. 2, No. 1—Josh White, Derrick Stewart-Baxter,

Pae Race Series Discography, Luis Russell Orch,

Roy Vaughn, Etc 50

No. 2—Wingy, Calypso, Port Jackson Band, Small
Band Jazz Style, Mike Daniels, V-Discs, Etc 50

No. 3—Claude Boilings Band, John Haim, Preachin

the Blues, Small Band Style Etc 50

No. 4—Harlem Rag, Waller Discog., Ragtime, Etc. .50

No. 5—McPartland, Baxter, Windy City, Discogra-

phy of Johnny Dodds, Ragtime Composers,

V-Discs, Etc 50

No. 6—London Jazz, Collectors' Guide, Brun Camp-
bell, Fats Waller, V-Discs, Johnny Dodds Discog.

Concl 50

To Be or Not to Bop by Nard Griffin—33

Bop Photos—28 Pages 50

Three Brass

Floyd Obrien, Keminsky, Sherock. 8 P. Large

Format .25

SHEET MUSIC

Frog-I-More Rag—Jelly Roll Morton .50

Mamies Blues—Morton 50
Sweet Substitute—Morton 35
Why—Morton 35
If You Knew—Morton 35
Southern Towji—Morton 35
King Porter Stomp—Morton 50
Maple Leaf Rag—Joplin 50
Alligator Crawl—Waller 50

A Critic Looks at Jazz

One of the greatest books on Jazz

By Ernest Borneman. 60 pages. $1.00

Jazz Parody

An Anthology of Jazz with photos.

Foreword by Delaunay. Hard cover.

106 pages $1.00

Folk

Review^ of People's Music. Max Jones,

Albert McCarthy, etc. Large format.

36 pages $1.00

Jazz Music, Vol. 3

All 32 pages with photos.

No. I—Papa Mutt, Peewee, Juice

Wilson, Texas Alexander, Okeh Race

Catalog, etc 35c

No. 2—Guljickson, Stearns, Gene Wil-

liams] Blues, Discographican Re-

search, etc 35c

No. 3—Redman, Bud Scott, Dis-

cographies Lizzie Miles, Ida Cox, Pet«

Daily, Mezz, Okeh 35c

No. 4—Mutt Carey, Lee Collins, Volly

Defaut, Blythe Discog., Okeh, etc 35c

No. 5—Holliday, African Survivals,

Darensbourg, Sister Tharpe, etc 35c

Huddie Leadbetter Issue. All about

"Leadbelly" 35c

Record Changer Back Issues

All available except about 6 early - issues,

'43. '*« 35 Each

Any full year except 1943-1944 3.00 Set

Complete except 6 missing issues. August
1942 to Date 1 5.00 Set

SEND YOUR REMITTANCE FOR
ANY OR ALL OF THESE BOOKS TO

:'T''"'-"'V'' 'l: ^ '';>
l'! '•

;

"' '
'

^V 'V:':".''';

the record changer
125 la salle st.

new york city 27, n. y.







save up to $9.60
on this amazing offer

ART HODES JAZZ RECORD SIX:

1006 Chimes Blues/Organ Grinder Blues

1007 Wolverine Blues/Someday Sweetheart

1008 Sister Kate/Basin Street Blues

1009 Ballin' the Jack/That's a Plenty ,

Yours for only 50?
Retail Price, $5.00

(Including Tax)

You can have this album of eight of the greatest jazz tunes of all time for as little as 50c (for a

limited time only) simply by subscribing to the Record Changer for I, 2, or 3 years.

3 Years at $7.50 (Newsstand price, $12.60)

Add only 50c for $5.00 Album Send $8.00 Save $9.60

2 Years at $5.50 (Newsstand price, $8.40)

Add only $1.00 for $5.00 Album Send $6.50 Save $6.90

Year at $3.00 (Newsstand price, $4.20)

Add only $1.50 for $5.00 Album Send $4.50 Save $4.70

If you already subscribe to the Record Changer you can tale advantage of this great money saving offer by extending

your present subscription.

We pay all packing and shipping charges. First come first served.

Send Remittance to
the record changer £ 125 la salle street, new york city

TAKE ADVANTAGE OF THE BIG SAVING. SUBSCRIBE FOR THREE YEARS TODA I



ANNOUNCES ITS ENTRANCE INTO THE RE-ISSUE FIELD

U)iik, JwsdvsL $upoAb fijuloaAQA.

JONES & COLLINS ASTORIA HOT EIGHT

1001—Astoria Strut

Duet Stomp

1002—Tip Easy Blues

Damp Weather

JELLY ROLL MORTON (Piano Solos)

1003—Mamamita

Tia Juana

DUKE ELLINGTON KENTUCKY CLUB ORCH.

1004—The Creeper

Immigration Blues

FATS WALLER (Piano Solos)

1005—Muscle Shoals Blues

Birmingham Blues

SUGAR UNDERWOOD (Piano Solos)

1006—Dew-Drop Alley

Davis Street Blues

79?

KING OLIVER WITH BLIND WILLIE DUNN'S
GIN BOTTLE 4

1007—Jet Black Blues

Blue Blood Blues

BESSIE SMITH

1008—Them's Graveyard Words
Send Me to the 'Lectnc Chair

1009—I'm Wild About That Thing

You've Got To Give Me Some

BESSIE SMITH (Acc. Louis Armstrong)

1010—Nashville Women's Blues

I Ain't Goin' To Play Second Fiddle

JOHNNY DODDS DIXIELAND JUG BLOWERS
1011—Memphis Shake

JELLY ROLL MORTON S RED HOT PEPPERS

Doctor Jazz-Stomp

BIX BEIDERBECKE WITH JEAN GOLDKETTE
ORCHESTRA
1012—In My Merry Oldsmobile (2 sides)

EACH

PRESSED IN VINYLITE FROM MINT ORIGINALS

Special #dJl Oux. (Ditect TYlaiL QiudavwJiL :

Complete sets of the above twelve records will be shipped postpaid for the $Q.OO
special price of W
This breaks down to less than 67c each which is a considerable saving.

Minimum order 3 records. We pay postage anywhere in the United States.

Never a packing charge. Remittance must accompany your order.

USUAL DISCOUNTS TO DEALERS.

(BUhvwhSL RECORDS INC.
P. O. BOX 2 2 4 WALL STREET STATION, NEW YORK CITY



proudly announces the issue of

six exciting sides by

I

THE |
[
DUTCH SWING COLLEGE f

ORCHESTRA
f

on flexible break resistant records
|

NUMBER 12

FOUR OR FIVE TIMES

SISTER KATE

NUMBER 13

ALEXANDER'S RAGTIME BAND
BIRTHDAY BLUES

NUMBER 16

ORIGINAL DIXIELAND ONE STEP

A. M. BLUES

10-INCH RECORDS- 79c Each

Usual discount to Dealers

YOUR LOCAL MUSIC DEALER HAS THESE RECORDS

OR CAN GET THEM FROM

RAMPART RECORDS
P. O. BOX 276, Grand Central Sta., NEW YORK 17, N. Y.

West Coast Distributor

YERBA BUENA MUSIC SHOP
5721 Grove St., Oakland 9, Calif.
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take this verse

To all you cats : Noel, Noel

!

With gusto whack the Yuletide bell.

From both the Grauers, Jane and Bill,

Sufficient Xmas cheer to fill

Your stocking—be it large or small

;

From Keepnews, O., and Bacon, Paul,
Plus Bucklin M. and George Avak.,
Come hopes that you may never lack
For items E, or even G,
Or P, beneath your festive tree.

And last, but far from least, adroit
Gene Deitch (and Cat) send from Detroit
Their fervent wishes for the best
Of turkey gravy on your vest.

And so to every groovey friend,

We now, hereby, forthwith extend
Wassail ! This goes for you, Lewerke, J.,
For Ertegun, N., and Ertegun, A.,
For both the Russells—Ross and Bill,

The Dizzy One, and Edward Hill,

Phil Cobey, Parent, and Dick Oxtot.

A rag, a blues, a vagrant foxtrot,
To Rudi Blesh and M. Delauney
(Two gentlemen who are real gone, hey),
To Downbeat's Tracy and Metronome's

Barry,
Hodes (Art) and Crawford (Harry),
Murphy, Turk, and Thelonious Monk

—

And other fine fellows, sober or drunk.

May this season be the tops
For Robert Wilber and Foster (Pops),
For Walter Wager and Cy St. Clair,
S. Brun Campbell and Jack the Bear,
For Thompson (Bob) and Thompson (Kay),
Nickel, Mull, and Panassie,
For Jacob Schneider and Robbie Thiele,
Madison, Joe, and Madison, Ceil,

Producer Maltz and Sammy Meltzer.

Much Yuletide cheer and a Bromo-Seltzer
To Louis, Barney, and Fatha' Hines,
To Nick's and Condon's and Jimmy Ryan's,
Kendziora and Simeon Locke
And all musicians with horns in hock;
Plus Peter Drew, Monte Ballou,
Ory (Kid) and Bechet (Sid),
Robbins (Fred) and Nichols (Red),
Yardbird Parker and Blue Lu Barker,
Jelly-Roll Greene and Linda Keene,
Illinois Jacquet and Bobby Hackett,
Johnson, Lonnie, and Hodges, Johnny,
Davison (Bill) and Chippie Hill-
To all of which jazz cognoscenti
We wish an open horn of plenty.

To such good men as Smith, Charles E.,
To Pee Wee Russell and James P.,
Orin Blackstone, Stacy, Jess.,
Gordon Gullickson, and S.
Finkelstein and Alan Merriam

—

A measure of joy just short of delirium.

To Lester Koenig and Lester Young
We shout good wishes with every lung:
To Mahalia Jackson, Jackson T.,
To Firehouse Five (plus two or' three)
Albert Nicholas, Albert Otto,
And Hambone Kelly's righteous grotto.

We pray that naught the joy will tether,
Of Muggsy Spanier and Leonard Feather,
Of Lewis, George, and Ventura, Chas.,
And other stalwarts of all tvpes jazz;
Like Mrs. Rose's little boy Boris,
Both the Da}' girls—Lady and Doris,
And Mildred Bailey, too : All Hail

!

{Continued on Page 19)



DIXIELAND JUBILEE
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DIXIELAND
jack lewerke

It could only happen in Hollywood.

It could only happen in Hollywood. For the second year

the hest (Jazz) bands in Southern California, plus some out-of-town

talent, gathered together for the world's biggest bash, and like some

of Hollywood's film extravaganzas, it did not completely live up to its

advance publicity. As iti last year's jubilee there was a complete dis-

regard for the endurance of the audience, and the program dragged

on, long after the majority had their fill. Although each group was

limited to three tunes, the time limit on each varied, so that some of

the groups made a practice of playing the first chorus ensemble, and

then each instrumentalist taking five or six choruses.

Much has been said in local papers about the sellout attendance, the

terrific audience response, and the wonderful Dixieland music, but it

is only fair to report that the whole evening was actually a let-down

and real kicks were noticeably few.

Starting out the program with the Castle Band from Portland was

a stroke of genius. The band had an -enthusiasm that was transmitted

to the audience and no other group during the entire evening seemed

to have the power to once again bring that audience enthusiasm back

to the same level.

The Chicago Loopers proved three things : that Andy Becrest still

plays wonderful cornet, that George Van Epps is one of the greatest

guitarists in the world, and that talent alone will not make a good

Dixieland band.

Kid Ory and his band was one of the biggest disappointments of

the evening. Not to the average listener, since he probably picked up

twice as many fans as he lost, and the newspapers loved him ; but the

diehards, the ivory tower guys who collect New Orleans jazz and

used to hang out at the Jade when Papa Mutt was with the Kid, had

a big letdown.

It all started when Ory and the band played Savoy Blues with

Lloyd Glenn pounding out a boogie beat. Then on the next number
Ted Buckner, to the delight of the majority, tried to see how high he

could play, while the remainder of the band struggled through Mary-
land, My Maryland. Some local collectors who got together at inter-

mission were overheard saying, "Those great Exner and Crescent

records are all we have left."

The Firehouse Five plus two and engine.

Muggsy Spanier leading the all stars.

The Castle Jazz Band.
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The largest collection of Dixie fans in captivity.

Pete Daily's Chicagoans were just as they were billed, Chicagoans.

They played good, happy, Chicago jazz. Their program was well

planned and not overdone. The band still misses Rosy McHargue on

clarinet, but the group as a whole was refreshing and did Capitol

proud.

The Firehouse Five Plus Two received one of the biggest hands of

the evening and whether it was for their musical performance or their

fire suits and siren not even the crowd was sure. Although this band

does not play great jazz, the boys know it and play with a wild aban-

don that was equalled only by the Castle group. Danny Alguire, on

cornet, gives the band an added punch that was missing when Johnny

Lucas was with them, but Johnny is one of the greatest New Orleans

tradition trumpet players in the country and Blues numbers don't

sound the same without him.

Red Nichols' Pennies were reminiscent of the New Orleans Lucky

Seven with Red sounding more like Bix than ever, while Joe Rushton

took Adrian Rollini's place as king of the bass sax. Rollie Culver

continues to be one of the best local Dixie drummers.

The Bob Cats suffered from lack of ensemble playing. They weren't

playing Dixie, they had a jam session. It was a shame, since poten-

tially it was a great band. With each musician taking a solo of five

or six choruses, they soon lost their audience.

The Spanier-Freeman group flopped flat on their faces. In all fair-

ness it must be said that there was no time for a planned program
since Freeman was late and arrived only seconds before he went on.

The majority of the audience never had heard Muggsy in person and
only knew him through the powerful Bluebird sides thus expecting

much more than they received. It was the first time I ever heard a

band that was afraid to end a number. They lost the audience* knew

it, and kept trying to revive them. Albert Nicholas looked and played

as if he wondered how in hell he got caught in this mess. Brad

Gowans just doodled, while Zutty thought he could solve all their

problems by playing louder.

The world's biggest band and the grand finale was the surprise of

the evening. Matty Matlock did a great job in arranging the numbers

for some forty musicians without losing the Dixieland ensemble

Firechief Kimble with Promotors Bull and Norman.

sound. Matty wrote the traditional High Society clarinet chorus in the

South Rampart arrangement and it was astounding to hear eight

clarinets take that difficult chorus.

The lessons that were learned at this jubilee were : limit the time

on each number; discontinue bringing out so-called all star groups

and limit the participants to organized bands.

Since once again it was a sellout, we can look forward to the third

annual Dixieland Jubilee, and this is good or bad according to where

you are standing.

Zutty leads the parade.
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ALAN D. DARE AND C. S. WOODWORTH IV

One could almost call the loudspeaker

the most important step in the process of
sound reproduction, for without an adequate
speaker, the best of records, phono-pickups,
and amplifiers will fail to give you excellent

results. Besides being the weakest link, it is

also the subject of more misunderstanding
and faulty reasoning than any other part of

the sound system.

The loudspeaker converts the impulse
picked up by the phono-cartridge into the
original sound. To do this properly it should
be able to reproduce, without distortion or
discrimination, all the sounds audible to the

human ear (for practical purposes, from
about 40 to 15,000 cycles per second). Effi-

ciency is another important requirement, the

practical limit of which seems to be in the

neighborhood of 70Vr of the power put into

the speaker (the average home radio speaker
is rated at only 20% efficiency with a fre-

quency range of around 70 to 7,000 cycles).
To produce these results, a horn-type

speaker similar to those used for movie
sound systems is the most desirable. It is

more efficient, particularly at high frequen-
cies, and is the only type of instrument which
will effectively create the illusion of pres-

ence. The horn, however, possesses certain

disadvantages which put it outside the home
reproducing field. These are its size and ex-
pense, for a large horn is required to repro-
duce the full range of f requencies, and a
smaller horn can be used only where the

lower frequencies are relatively unimportant
as in a public address system where only
speech is to be reproduced.
The "dynamic" speaker, such as is used in

most home radio-phonographs, can be manu-
factured in such a way as to give reason-
ably good results, but its construction also
has certain innate disadvantages that cannot
be overcome within its limits. If the paper
membrane of the speaker cone is sufficiently

heavy to reproduce the piston-like vibrations
of the lower frequencies without distortion,

it will not be sensitive enough to respond to

the minute vibrations of the high-frequency
tones and overtones. The reverse is also

true; if a membrane of sufficient sensitivity

to reproduce the highs were used, it would
be shattered if the lows were allowed to flow
through it with enough force to be heard.

Therefore a compromise is sought, and in

the best custom-built radio-phonographs it is

customary to use a small, horn-type speaker
(called the "tweeter") to reproduce the
higher frequencies and a large, cone-type
speaker (called the "woofer") for the lows
and the bass.

The "woofer," in the best of these speak-
ers, handles the frequencies up to and around
400 cycles, with the "tweeter" taking care
of those above that point. In some cases,

however, this crossover may be anywhere
from 600 to 4,000 cycles. The latter is most
often the case with the "co-axial" type of
system, wherein the high-frequency speaker
is mounted in the center of the low-fre-
quency unit in order to conserve space.

Because the lower frequencies are radiated
almost uniformly in all directions, and as
the frequency increases, the sound tends to

travel more and more in a straight line about
the axis of the speaker diaphragm, the

"tweeter" portion of the speaker is usually

a cellular horn. This means that the interior

of the horn is divided into several cells, each
having the characteristics of a complete horn
and each being aimed a little more away
from center as the outer edges of the

"tweeter" horn are reached. The purpose of
this is to disperse the higher frequencies
throughout a larger angle. If you will stand
in front of the loudspeaker of your own
radio or phonograph and move your head
about until your ear is on the axis of the
speaker, you will- notice that as the axis is

approached, the brilliancy of the sound will

increase until the maximum is reached di-

rectly on the axis. This point will probably
be a foot or two above the floor on the aver-
age console cabinet.

The "woofer" resembles very closely the
regular radio loudspeaker, its most striking
difference being its large size and massive
construction. A cone diameter of 12-inches
is minimum for this service with the 14 or
15-inch sizes being the most frequently used
while some models use an 18-inch cone. The
driving coil, which is attached to the small
end of the cone and moves with it, is any-
where from two to four inches in diameter.

Since sound is the result of air set in
motion in waves corresponding to the fre-
quency of the sound, the "woofer" unit is
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of little value as a generator of low-fre-
quency sounds just as it stands. Suppose
that at a particular instant the cone of the
speaker moves forward under the influence
of some sound. As it does so, a slight pres-
sure will be created in front of the cone
while a vacuum of equal and opposite mag-
nitude will be created at the rear of the
cone. In the case of a bare speaker, the
vacuum and pressure will neutralize each
other almost instantly ; the result is that no
sound will have been created since no air,

except that which moved around the edge of
the cone, has been set in motion. It is neces-
sary, therefore, to mount this speaker in a
cabinet with a baffle (which is basically a
large wooden panel with a hole cut in the
center to accommodate the speaker) to pre-
vent the pressures from "sneaking out the
back way."
The effect of the baffle may be determined

by removing the loudspeaker from your con-
sole while your set is playing; as the speaker
is removed, the sound becomes thin and
completely lacking in bass. It can be noticed,
also, that the speaker cone can actually be
seen to move under the influence of the bass
tones though no sound is produced.

In many cases the bass boom so prevalent
in home reproducing equipment can be traced
directly to faulty speaker installation. The
most common cause of this is cabinet res-
onance ; in this case, the air-space around
the speaker vibrates at one particular fre-

quency much in the manner of an organ
pipe. This, in turn, may impart a sympathetic
vibration to the walls of lightly constructed
cabinets.

It is a popular fallacy that the cabinet
'

acts as a "sounding board"
; this should not

be so. Sounding boards may be all right for
pianos, but not for loudspeakers. The part
of the cabinet enclosing the speaker ought to

be as heavy and rigid as it is possible to

make it, and the interior should be lined with
•a sound-absorbing material. Such materials
as hair felt, acoustical Celotex, Kimsul, rock
wool, glass wool, and other like insulating
materials are all suitable for this purpose.
This material should be applied to a thickness
of at least one inch for best results. Another
good principle is to avoid parallel surfaces

{Continued on Page 19)



HOT LIPS PAGE

as told to

KAY C. THOMPSON

It was Louis Armstrong who really

summed up our subject for today when he

remarked in a recent conversation:

"Lips has been doing all right. He doesn't

need me in the audience
!"

As usual, Louis' statement was brief and
to the point. Adding up Oran (Hot Lips)

Page's achievements during the past year,

certainly no one can say that they have
lacked in diversity. To fall back on. a well-

worked phrase, they have run the gamut,
front last Spring's Paris Jazz Festival to

his current juke box sensation, "The Huckle-
buck," in company with Pearl Bailey. Ac-
cording to the N. Y. Daily News, sales of
the latter are now approaching the million

mark.

Of the two experiences the former must
have been by far the more exhilarating ,

jazz-

musically speaking. There seems to be no
question that Lips' special brand of horn
made an indelible impression on friends of
jazz overseas. And that wasn't the only fea-

ture that caught their fancy. The high point

was reached when he got up and rendered
"St. James Infirmary" in French. That, mes
amis, brought dozvn the house!

Subsequently, "Le Jazz Hot," the noted
French journal, went into rapiures, reporting

on his career at length and extolling the

authenticity of his blues manner. While L. P.
would be the first to acknowledge the in-

fluence of Blues conceptions on his highly

personalized style of playing and singing,

my own notion is that it would have been
more flattering to him had he been less dis-

tinctly labelled. From what I know of him,
and I think I know him rather well, it would
have been more pertinent to say that he plays
in the right tradition; i. e. that of sound
tnusicianship. The truth is, his musical back-
ground has been extensive, more richly so,

perhaps, than many jazz fans may realize.

After all, he has been playing jazz for more
than 30 years.

"I was born and raised," Lips said, "in

Dallas, Texas. When I was a boy, my
mother wanted me to be a doctor, and I

went to college with that idea in mind, but
I never finished. I was much more interested

in music. I had always liked music. My
mother gave me my first lessons. She had
been a school teacher, teaching general sub-

jects, but she also taught music on the side,

taking private pupils at home.
"My father died in 1916, when I was still

in short pants. He had been in the moving
business. After his death, to help out at

home, I took to running errands and doing
odd jobs around the neighborhood. I began
to take music seriously when I discovered I

could make more money blowing a trumpet
than shining shoes. Originally, I wanted to

play clarinet, but changed to trumpet be-
cause it stuck out in a brass band like a sore

thumb. My first regular chance to play came
when I joined what we used to call a kids'

band. They were run by a man named Lux
Alexander. Lux played in one of the big city

bands. He was a bass drummer. However,
he could play all the different instruments,

and he used to form kids' bands to play for

weddings, parties, picnics, parades, fire sales,

and lodge meetings. Sometimes he used as

many as 35 or 40 kids in a band.

"By the time I was 15, I was too old for

kids' bands. That was the age limit, so the

next summer I began to play for carnivals

and minstrel shows touring through that

section of the country. In those days, before
big bands really came into their own, colored
shows were very popular everywhere, and an
organization named T.O.B.A. used to book
shows all over the South. One summer, we
went as far East as Atlanta, Georgia, where
we played a theatre date with Bessie Smith.
At that time, Atlanta was considered quite

a center. It was the town everyone wanted
to play. Another time, we were booked for
tent shows with Ma Rainey. She took an' in-

terest in my playing, and did what she could
to encourage me, with the result that I got
a chance to play with her when she worked
at the Lincoln Theatre in New York City.

"Of the men who influenced me on trum-
pet, Louis Armstrong was the most im-
portant. I could sit today and listen to his

'Hot Fives' all night. The first time I ever
heard Louis was with King Oliver. I had
heard of the Oliver band, and once I went
all the way to Chicago just to hear them
play. Up until then, I thought I had heard

(Continued on Page 18)

WALTER PAGE'S BLUE DEVILS—taken in 1930, at Ritz Ballroom, Okla-
homa City. Hot Lips Page is at far left. Shortly after this picture was taken,
Count Basie replaced Charles Washington on piano. Later in the year, the
Blue Devils formed the nucleus of "the best band Benny Moten ever had."
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behind HI the cobwebs

carl kendziora

In the August column we discussed the

Perry's Hot Dogs sides on Regal-Banner-
I)amino and affiliates and ran Dick Hol-

hrook's excellent resume of the situation.

Dick has since written to Perry Bradford
about these records and here's what he had
to say. Perry definitely claims the Perry's

Hot Dogs items as one of his recording-

groups and adds the information that they

also recorded Show Me the. Way to Go
Home 011 the Okeh label. Perry states that

the personnel included Cms Aiken(tp), Tom
Aiken(th), Ronald Smith (sax _& cl), Dan
W'ilson(p), and Johnny Mitchell (bj ) . He
also states that Fletcher Henderson recorded

with one of his hands for Domino. So the

controversy comes to a head with Perry's

claim of the band as his. Is there any further

comment ?

A hit more on the sides by the Hot Dogs:
Leonard Chiacchia has a copy of Steppvn

Fool (62X4) as by the Six Black Diamonds
on Ba 1657 which is an addition to the list

in the August column. Leonard also identifies

Crazy Words/My Baby's Back, also listed

in August, as by Perry's Entertainers, a

while group that recorded a good year after

the Hot Hogs (around 1027 instead of late

1025 or early 1026). So delete this from the

Hot Dogs compilation, George Moss, Jr. of

Sea Bright, N. I., adds the following to our
listing: // You Hadn't Gone Away
(6233-11') /Feelin' Kind of Blur (6234-2P)
bv Mae French acc. hv Perry's Hot Dogs on
Ba 1632.

Bill Rogers of San Francisco sends us
some comments and data regarding items
mentioned iii the June column." He gives fur-

ther data on the Clarence Harris mention
of recording with Lucille Hegamin for Arto.
Specifically, *Arto 9045 by Lucille Hegamin
acc. by Harris' Blues and Jazz Seven. Title

on the one side is The Jazz Me Blues (6)
with the reverse hilled as Albury's Blues and
Jazz Seven with choruses sung by Lucille
Hegamin. Title here is Everybody's Blues
(1). While on Hegamin, Bill indicates a tie-

up between Arto and Hytone. He notes that
Arto 0105 is listed in the Index; for the

same coupling as he has on Hytone K105

—

Mississippi Blues (12) /Wabash Blues (11).

According to the labels Arto is made by
Arto Co., Orange, N. J. Hytone says In-

destructible Phonograph Record Co., but

with no location mentioned.
Bill also gives us a tip on another side

from the New Orleans Pepsters date on
/ 'an Dyke and associated labels. He has
Radie.v 045 as by the Levee Syncopaters
doing Harlem Stompdown (3844). Composer
credits again include Austin as well as the

master being the next higher to that for

The Rackett. Reverse on Bill's Radiex is

Desert Blues (3031) by Marvin Smolev and
his Syncopaters, if you're interested.

Rogers refers to our mention of Bennett's
Swamplanders and comments that, in his

opinion, Big Ben on Co 14557 is the same
tune played by the same personnel (particu-

larly the trumpet, trombone, and clarinet)

as Memphis Stomp (3607A) by the Five
Hot Chocolates on Van Dyke 71786 and
Alabama Shuffle (3606) by the New Orleans
Stompers on J'inylite Jazz Reissue. This
latter is from Van Dyke 71775 and Grey
Gull 1775 and was also reissued on Paradox
4. Both apparently were issued on Grey Gull
under the name the Moonlight Revelers and
on 1'an Dyke as the Five Hot Chocolates.
To further substantiate this theory Bill ob-

serves that "Johnson" is listed on the label

as composer for both Big Ben and Memphis
Stomp as well as Alabama Shuffle. Bill

doesn't agree with the reissuers who list Joe
Oliver on horn in the group, but does think

that the man who does play it is good, and
suspects that it might be Junie Cobb.
As a final item, Bill wonders if anyone

has yet mentioned the possibility that Fred-
die Keppard is one of the cornet men in the

Al Turk Orchestra. He has the latter's Ok
40653, Snag It (0733A) /Hi Henry Stomp
(9734A), which was recorded in Chicago
with a line-up including 2 cornets, trombone,
clarinet-alto, tenor, baritone, piano, tuba,

banjo, and drums. Bill comments that it cer-

tainly sounds like Keppard to him and notes
that it was recorded at nearly the same time
as Ok 40675 (0771 ) by Cookie's Gingersnaps.

Label of the month : This month's item is

the Publix label put put for Paramount Pic-
tures by Columbia using Columbia masters
and that wonderful laminated surface found
on all their labels at the time. The particular

issue pictured is Piccolo Pete (140405-2)
coupled with Turn On the Heat (140478-2)
on Publix 1068-P as performed, according
to the label, by The Paramounteers. The
label is black with gold letters just like the
Columbia one at this period (1920). We
don't know how much jazz appears on
Publix but any of Columbia's large supply
of masters may have been used under many
different pseudonyms. Arnold Stilwell's

Record Dating Chart doesn't mention the
label at all and we don't know when it first

appeared, or when it was dropped. Can any-
one furnish any data on this?

Odds and ends : Will Roy Hearne of Los
Angeles supplies the title for the reverse of
Tim Brymn's Wang Wang Blues on Ok
4310 mentioned in the July column. The
title is Siren of the Southern Sea
(S-7815-B). Joe Madison reveals another
M. Lo Scalzo Instrumental Quartet on Pa
36036. This one is called Medley of Irish
Favorites and using our "key" number be-
tween Pathe and Perfect (in effect at this

period), 21810, we can determine the Perfect
issue as 14217. Mr. Madison wants to know

(Continued on Page 19)
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records
notedBUCKLIN MOON

New Orleans Rhythm Kings

Tin Roof Blues

San Antonio Shout

Ostrich Walk

Original Dixieland One Step

Sensation

Bluin' the Blues

It's always good news to note a little action

r.mong the big companies on the re-issue

front and I hope this may be a turning-point,

but just between me and you I wouldn't bet

any money on it. First off, this isn't the old

X.O.R.K. but the gang that made some
pretty good sides in 1934 for Decca with

Wingy, Brunies and Sidney Arodin. Of the

eight sides recorded that September, six are

represented here. Don't ask me why the odd
side. Jazz It Blues and Panama, was left out

of the package.
I've always been a little partial to these

records and as I played them over I got to

thinking about how little jazz there is around
these parts at the moment that comes any-

where near them. They certainly aren't the

best, but along with Muggsy's Ragtimers they

are pretty damned solid fare of a kind that

seems to have left for parts unknown. Wingy
hadn't yet discovered the Isle of Capri and
Brunies wasn't playing the trombone with his

tummy. Fact is, I could do with a little more
of the same.

In any event here is your chance to latch

on to some free swinging sides that you won't

just file away on your shelves. There isn't a

dud in the lot and now that Decca has set

some kind of a record (Columbia and Victor

can come right along without making me feel

bad) I wish they would dig a little deeper

next time. After all they do have the rights

on the Gennett list and a good part of the

Vocation list, enough to make even my mouth
water right there, not to mention a few
Brunswicks scattered about.

I am not, God knows, unmindful of the

troubles of the big three, and though my
heart does not bleed for them, shall we say, I

am willing to admit that sales to people like

you and me are mere peanuts. But what I am
not willing to admit is that any of them has

really tried to turn goobers into a good thing.

It might take a little effort but so far I can't

see that even the effort has been thought
worthwhile. To coin a trite phrase : little

acorns grow up into big trees.

Maybe I should be grateful for even the

little things, such as this album. I am and I

hope they sell the hell out of it, but I'm not

at all sure that if they don't they should
shrug their shoulders and say : see, we told

you so ! But I guess I started out to review
this album, didn't I ? Well, I'll say it again.

This is all right stuff and maybe if enough

of us buy it and send the boys at Decca a
card saying we like it and want more, we
might get more. We might at that. In the

meantime I hope you'll play these because
they are worth listening to. (Brunswick
Album BP-2) (B. M.)

Sidney Bechet and His Circle Seven

Who
September Song

I Got Rhythm

Song of the Medina

Every now and then an album comes along
that you don't quite know what to do with.

It isn't New Orleans in style or feel, or even
Dixieland for that matter, but, after all it is

Bechet. You can't blame the record company
because they tell you that Pops chose the men
himself, and even though the music was in a

sense arranged (James Toliver, an old friend

of Bechet's sat in at practice sessions and
put it on paper) there is no doubt that this

was the way Sidney wanted it. My own guess

is that if you like Bechet enough you'll like

these records, but if you can take him or

leave him alone, you won't.

Looking at the names of these hand chosen
men I find it a little hard to make much sense

of the personnel. James P. is the only name
that seems logical to me. I had thought at

first that Wilbur de Paris had been on some
of the New Orleans Feetwarmers sides, but

a quick look through the discography fails

to turn up his name. Albert Snaer, the album
notes tell me, is an old New Orleans horn
man seldom recorded. Walter Page for a

number of years was in the rhythm section

of Count Basie's band. And George Wettling

is a veteran Chicago white drummer.

Of these four sides only one seems in any

way special

—

Sony of the Medina, a Bechet

original. Two are show tunes and the third

is strictly a pop. Since there is nothing dif-

ferent in the songs the only thing to do is to

listen to the band. In other words if it isn't

New Orleans or Dixieland, just what in the

hell is it, bop? Rest easy, it isn't bop or any-

thing close to it. Maybe Bechet just wanted
to make some records, seems as good a guess

as any.

I can listen to these records without goop-
ing, though I am far from nuts about them.

Maybe if I play them often enough, though
I doubt it. What they seem to me to lack is

something that Dick Holhrook and 1 were
talking about the other night. I drove down
to Dick's to play some records and he put on
some of the really fine stuff (don't drool,

kiddies) on the machine—Bayersdorffer, for

example. As the music came out he men-
tioned that it always seemed as though they

were holding something back ; there was a

feeling of latent power there that you always
felt and it kept you on the edge of your seat.

Maybe it was only, as he suggested, that if

they had let go it would have jumped the

needle on the old acoustical recording. But it

gave an excitement to jazz, at least for me,
that these Bechet records lack. It might be as

easy as that, I don't know for sure.

In any event here's some Bechet for all

you Bechet lovers, and/ possibly the last you'll

have for a while. As you may know Pops re-

cently walked out of jazz, Ltd. in Chicago,

dumped his effects in his Cadillac car and
drove it aboard a ship bound for France.

Chances are he won't ever 1 come back. (Circle

3-25) (B. M.)

Jones and Collins Astoria Hot Eight

Astoria Strut

Duet Stomp

Damp Weather Blues

Tip Easy Blues

These four sides, recorded in New Orleans
in 1929, have long been special favorites of
mine. In spite of the fact that there are two
saxes among the personnel the whole feel

here is authentic New Orleans from start to

finish, so much so that you catch it almost
before the records start—which sounds a lit-

tle silly if you want to be downright logical

but if you play them I think you will know
what I mean. The story goes that Collins had
come back from Chicago in 1925 and was
really standing the old Crescent City on its

ear and these records prove it. They also

prove that the Lee Collins so many people

have been holding their nose about recently

was once a hell of a trumpet player and
(Continued on Page 15)
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Here is the label which a multitude of

record collectors has been awaiting these

many years since the existence of the item

it documents first became known. You will

observe that the catalog number is 87499.

87001 likewise is the original number of a

Caruso record, "Di quella pira" from //

Trovatore. It is fitting that the artist who
began the 87000 series should close it. (The
87500 numbers are concerted selections.)

The story of how the world's first tenor

came to sing a basso aria is generally well-

known, as is the fact that he recorded the

song involved—and that having presented

copies to a small group of associates and
intimates, he ordered the master destroyed.

But now there is a new master reposing in

the RCA-Victor vaults at Camden, and a

few details concerning how this came about
are in order.

Mr. Wally Butterworth is an exceed-
ingly tenacious idealist whose enterprise is

altogether dauntless. While others are

lackadaisically voicing their wishes and
aspirations, Mr. B is determinedly acting to

track down whatever it is he wants, and his

failures are few. In the case of the Caruso
"Vecchia zimarra" he interviewed surviving
members of the Boheme cast who were the

great tenor's associates on that blizzard-

fraught night in Philadelphia when he res-

cued the performance by his basso tour-de-

force. Mme. Alda's copy had been broken,

de Segurola's unaccountably misplaced. No
trace of the copy once owned by the late

Antonio Scotti.

In California there lives Dr. Mario
Marafioti, one-time physician at the Metro-
politan Opera House. A Butterworth opera-
tive had learned that the doctor was among
those to whom copies had been given. Would
he allow it to be re-recorded and made
available to as many of Caruso's admirers
as might wish to adore it? He would, and
he did.

And so, Caruso's "Vecchia zunarra" came
back home to Camden for re-processing. A
few comparatively minor marks of Time's
unforgiving tooth were removed with abso-
lute success and what you ma_v hear today is

perhaps even more revealing than the long-
lost original. Pressed on vinyl, this disc's

interest is further enhanced by Frances

Alda's narration on the reverse side. The
item is not obtainable from RCA-Victor nor

through retail channels, the exclusive distri-

bution rights having been assigned to Wally
Butterworth.
This is th^ first of a projected series of

historically important and interesting records

to be issued from time to time in connection

with Mr. Butterworth's "Voices That Live"

radio program. Among other things played

privately for your correspondent, there are

three Gigli-Ruffo duets (unpublished, of

course) from Boheme, Gioconda and Forza
del Destino. If the matter of re-processing

can be accomplished satisfactorily, you will

one day hear the "Parle-moi de ma mere"
duet from Carmen as projected by Caruso
and Alda.
Rummaging through the vaults in quest of

other treasures, Mr. Butterworth found a

file-card containing the information that the

American tenor, Riccardo Martin, was repre-

sented by an unpublished rendition of My
Old Kentucky Home. How nice ! But the

copy struck from that master proved to be

a choral group tackling the ancient English

madrigal, To Shorten Winter's Sadness.

Shorten, indeed !

In December Victor will release an album
called "Memories of Caruso." The set will

consist of six operatic excerpts which are

nominally active catalog items and all are

"re-vitalized" with electrically superimposed
orchestral accompaniments. All the arias in-

cluded in the album are worth having, but it

might be mentioned that the most entrancing

of the items chosen for re-vamping is not
included. That is "Prete-toi mon aide" from
Gounod's opera, Queen of Sheba (88552/
6035 and presently 15732) which reveals lyric

splendors that were not always Caruso's to

command as late as February 10, 1916, on
which date the Queen of Sheba air was re-

corded. And to think that on that same day
he sent forth Colline's Coat Song!

Mrs. John McCormack's memoir of her
life with Count John, entitled / Hear You
Calling M.e will be issued by the Bruce
Publishing Co. on the date that this issue of

The Record Changer goes on sale. It is a

volume which no admirer of the renowned
Irish tenor will wish to be without. The
Countess writes as well as she converses,

and that is sufficient recommendation for all

human purposes. The complete and (I wish
I had compiled it) exasperating McCormack
discography which Philip F. Roden pub-
lished originally in The Gramophone a few
seasons ago is included as an appendix to

the book. Hence, in addition to its narrative

merit, / Hear You Calling Me becomes a
record-collector's item of the very first im-
portance.

Let no one who rejoices in the reinstate-

ment to circulation of records long unobtain-

able pounce unquestioningly upon any item

recently restored. Listen carefully before you
buy is the advice of this badly burned cor-

respondent. Quality control seems to have
gone by the board in the past year and
pressings are being taken from stampers that

have long since outlived their usefulness. In

some cases it would appear more seemly to

re-record from perfect early pressings and
thus recapture the superior essence which
obtains in the originals. It goes without say-

ing that high sales-volume means short

stamper life—and here I am referring in

particular to J'ictor set No. 54, the elderly

(and superior) complete Aida which, pur-

chased as a replacement for a play-worn
album is, in the new edition, inferior to the

oldish pressing.

As of this present year, the free catalog

supplement is a thing of the past. Gone are

the days when we were able to examine a

tastefully presented broadside of new re-

leases while awaiting our turn at the counter,

and to entice ourselves into well-considered

purchases. Such news is now buried in a

slick monthly magazine for which the dealer

must shell out a nickel and cannot leave

lying about for deadheads to grab up and
make off with. The dealer is not going for

that sort of thing, let alone stocking the ill-

advertised merchandise. Result : quick dele-

tions.

This is by way of being a pro tern vale-

dictory after three happy years with The
Record Changer. To report on record activi-

ties has provided a much needed sense of

sharing their joys. But, looking over several

recent back issues, it occurs that interest in

• this department is rather limited—or else

that almost every reader has everything and
wants nothing. And so, rather than add to

the publisher's burden at a time when ad-
vertising revenue as it pertains to classical

records is not noticeably stupendous, I'm
gonna pick up my immies and go home.
When something comes along in my field

that calls for immediate and pressing notice

either in praise or umbrage, you may hear
from me. Otherwise, good day to yez.
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ED NICKEL BILL MULL
Edna Winston is a singer whose records

should be brought into the limelight for the

simple reason of a knocked out New Orleans
band in the background. We have four rec-

ords by her, all of them fine. Her voice isn't

anything out of the ordinary, but what she
lacks the band more than makes up for. Of
the eight sides we have, four are listed in

the Index. They are : Mama's Gonna Drop
Your Curtain, Pail in My Hand, Rent Man
Blues, and Way After One and Daddy Ain't
Conic Home Yet on Victor 20424 and 20857
respectively. On the first side she sings

throughout the entire record, but the band
plays behind her in true New Orleans style.

On the second side the band takes a fine

ensemble chorus with nice breaks by cornet,

clarinet, and trombone. On Rent Man Blues
a sax is heard above the rest of the band to

make this one of the least interesting sides,

but on Way After One the band hits a solid

pushing beat to make it stand out above the

rest with a wonderful cornet break being
the highlight of the side. The unlisted sides

are as follows : / Got a Mule to Ride and
Pcepin' Jim on Victor 20407 and Ever After
On and J oogie Blues on Victor 20654. On
/ Got a Mule to Ride the trombone cuts

loose in a fine solo after Edna tells him to

"Moan that thing, Papa." Immediately after

the trombone the cornet takes over for a
solo and on this side he sounds a great deal

like Thomas Morris, but that is strictly a
guess on our part. The reverse is entirely

vocal but the band still pushes in the back-
ground. On the last two sides the band
sounds somewhat like the Louis Dumaine
group, not quite making the grade. Never-
theless they are still great blues records. But
who are they? Could they be a Dumaine
group, a Thomas Morris group or even a

Jabbo Smith outfit? These records don't seem
to be terribly rare so how about some opin-

ions.

"Mr. Engineer, let a man ride this line. I

wouldn't mind it, fellow, but you know this

train ain't mine." This verse is sung by
Blind Sammy on Columbia 14484 entitled

Travelin' Blues. Blind Sammy, a quite ob-

scure Folk-Blues singer who, considering the

many singers of that period, had an excep-
tionably good voice. His singing and guitar

playing are a treat to hear. His voice is

very sincere with a style that is a bit like

that of Blind Mamie Forehand and Blind
Willie Johnson. His vocal also has a touch

of humor in it along with his guitar "an-

swering" him. The reverse, Come On
Around to My House, Mama is from an old

theme which is still used a lot today, very
recently by Nellie Lutcher under the name
of Hurry On Down.
Our skiffle record of the month is I'se

Gonna Break 'Em Down by Bumble Bee
Slim and his Riffers on Decca 7343. This
side is a very, relaxed group consisting of

kazoo, piano, guitar, and washboard. This is

one of those records the more you hear the

(Continued on Page 19)
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1002—Fidgety Feet/Panama Rag
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RAGTIME RECORDS $1.05
10" non-breakable

ALEXANDER'S JAZZ BAND, Bob Seobey,

trumpet; Jack Buck, trombone; Pat O'Casey.

clariiut Burt BalK plane Hilly Newman banjo

and guitar; Squire Girsback. bass; Bill Dart,

drums.

1050 Wang Wang/ How Come You Do Me Like

You Do (vocal by Billy Newman)
1051 Clarinet Marmalade/Alcoholic Blues (vocal

by O'Casey)

GOODTIME JAZZ $.79
10" non-breakable

iWP5 YERBAj£UENA

5721 GROVE STREET

OAKLAND 9 CALIF.
TURK MURPHY'S JAZZ BAND, Bob Scobey,

trumpet; Turk Murphy, trombone; Bob Helm,

clarinet; Burt Bales, piano; Harry Mordeeai,

banjo; Dick Lammi, bass.

3 Chimes Blues/When My Sugar Walks Down the

Street (vocal by Turk Murphy)
4 Papa Dip/Turk's Blues

CORONET $.79
10" non-breakable

JACK SHEEDY (formerly with the Rainy City

Jazz Band) and his Dixieland Band.

101 Gambler's Blues/Down In Jungle Town
102 Tiger Rag/Lady Maud's Dream

The Following Labels Are Available to Dealers Also.

Dealers May Request Our Complete Distribution Catalog.

TRILON $.79
10" non-breakable

BOB SCOBEY'S ALEXANDER'S JAZZ BAND
220 Wild Man Blues/Four Leaf Clover

221 Ace in the Hole/Ballin' the Jack

222 Alexander's Ragtime Band/Doin' the Grizzly

Bear (piano solo)

242 Weary Blues/Sister Kate

243 I Ain't Gonna Give/Melancholy

Available in Lim

TEAGARDEN $.79
JACK TEAGARDEN AND HIS ORCHESTRA
11224 Basin Street Blues/Martian Blues

11225 On the Road to Mandalay/Saving You For

Me
11226 Muskrat Ramble/Way Down Yonder In New

Orleans

CASTLE $1.05
10" Shellac

CASTLE JAZZ BAND
2 Georgia Camp Meeting/Ory's Creole Trombone
3 Darktown Strutters Ball/Kansas City Stomps
4 Tiger Rag/No Bop Hop Scop Blues

5 ougar Blues/Original Dixieland Onestep

6 Sweet Georgia Brown/Loveless Love

7 Down In Jungletown/Kansas City Torch

8 When the Saints Come Marching In/Two parts

10" Shellac

ited Quantities

FOUR STAR $.79
10" Shellac

WINGY MANONE'S ORCHESTRA
1125 Sugar/Black Market Blues

1126 Do Right Man/Get Your Kicks On Route

66 —

S-l
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-7
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-10

MAKCHI WG JAZZ $3.03
Original Zenith Brass Hand
KAHREI, HOUSE IIM RS $3.I»3
Montana Tavlor, piano

SOUTH SIDE SHAKE SS.93
Dan Hurley and his Skiffle Boys
DEEP WOODS ItLUES $3.1(3
Chippie Hill. Hocicl Thomas, .Montana
Taylor

CHIPPIE HIM, AND THE
HMJES $3.!>3
with various instrumental accompaniment
ST. LOUIS HMJES $2.88
recorded from Bessie Smith's only movie

THIS IS JAZZ, VOl.. 1 $3.1)3
All Star Stompers

THE RAGTIME RAND .$3,113

Tonv Parent i's Ragtimers
WILD HI LI, DAVIDSON
SHOWCASE $3,113
The Bill Davidson Six

KID RENA'S DELTA JAZZ
HAND $4,118
THIS IS JAZZ, VOL. 2 $3.I>3
Kid Orv's Creole Jazz BandM CKV nOHERTS $3.1(3
The Ragtime King

S-13 JAZZ A LA CREOLE $2.5)8
Albert Nicholas and his Creole Stompers

S-14 VIVE LE JAZZ HOT $3.I»3
Claude Luter's Lorientais Jazz Band

S-15 THIS IS JAZZ, VOL. 3 $3.ft3
The All Star Stompers

S-16 CI.IMHIN' AND SCREAMIN'
$3.»3
Piano solos from the Solo-Art label

S-17 A SESSION WITH BABY
DODDS $3.I>3
Solos, duets, and trios

S-18 CLAUDE BOLLING JAZZ
BAND $3.l»3
French Blues Stars

S-20 ST. LOUIS PIANO $2.88
Ralph Sutton

S-21 TONY PAR ENTI'S RAGPICK-
ERS $3.»3
Parenti, Sutton, Wettling

S-24 IIOII WILHER AND HIS JAZZ-
HAND $3.1)3

S-25 SIDNEY HECHET CIRCLE
SEVEN $2.88

All Records May Be Obtained Singly at $1.05 Each

MAIL ORDERS WELCOMED
WE STOCK ALL JAZZ AND OTHER LABELS

OCR COMPLETE CATALOG MAILED ON REQUEST

records noted
(Continued from Page 11

)

didn't always blast the way he did when the

Ory band was last around these parts.

There is a wonderful Collins chorus in

Duet Stomp, though I like the other side the

best of the lot, and on Tip Easy Blues Lee
takes a chorus in the middle register that is

one of the really wonderful things to listen

to in all jazz—restrained, full of emotion and
warmth, and in every way satisfying.

Siunty Arodin, the only white man on the

date, adds some wonderful clarinet, biting

and acid, a perfect foil for Collins and the

rest of the band. There is also some pretty

.wonderful bass in the person of Al Morgan,
not to leave out some pretty fine banjo by

Rene Hall. Piano player is also a guy you
may have heard of, fellow by the name of

Joseph Robichaux. The drummer was Gal-

bert Martin and the two saxes shall remain
nameless because I wish they had stayed

home.
It is good to see stuff like this available

again. Neither of these two records was
really what I would call rare, but all the

same they turned up on auction lists infre-

quently enough to make this a sort of event.

(Biltmore 1001 and 1002) (B. M.)

Jelly Roll Morton

Mamamita

Tia Juana

There isn't too much to say about this one.

One of the baker's dozen or so that Jelly

recorded for Gennett (and one of the four

that Silvertone brought out from the same
masters) it presents one of the best of the

piano professors as he played in 1923 and 24,

and that ought to be good enough for any-

body. If I do not get up on the top of the

house and cheer it is only because there is

quite a bit of Jelly available these days.

Jelly once said that he invented jazz in the

backroom of a saloon in New Orleans (I

forget the exact date) and though I know
that's stretching the truth a little I can only

add not too far. He was one of the most
inventive of the jazz greats and he always

had perfect taste, plus a lightness of touch

that was really remarkable. He was also one

of the very few piano players who realized

that to play jazz on the keyboard you really

had to do everything a whole orchestra did.

And if you don't believe he did play a piano

side and then play his band recording of it

right afterwards.

They can keep throwing stuff like this at

me all night long! (Biltmore 1003.) (B. M.)

Duke Ellington and His Kentucky Club

Orchestra

Immigration Blues

The Creeper

Readers of these pages know by now that

this for me was the Ellington Golden' period,

a peak, for my money, that he never reached

again, save on a few records in the last of
the twenties and the first few years of the

thirties. For one thing he soon lost a brass

man by the name of Bubber Miley and

though the man who took his place was a

pretty fair country sort of replacement

(Cootie Williams) things were never quite

the same afterwards. As I have also stated

on occasion this was before he got too far

away from the primary roots of jazz and be-
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fore he got overly intoxicated with the mod-
erns and the strange wonderful sounds of
his later periods. In any event this is a hell

of a good record and you ought to have it to

go along with others, more easily attainable

in the past, like East St. Louis Toodle-oo,
Birmingham Breakdown and Black and Tan.
This is the same band, by the way, that I

used to drive a hundred and twenty-five miles

to hear, then drive back the same night.

Seems I had good taste because this still

sounds mighty damned good, so good in fact

I think I'd do it again! (Biltmore 1004)
(B. M.)

Fats Waller

Muscle Shoals Blues

Birmingham Blues

Here is the first record ever made by a
man who attained a certain prominence later

in life, though glancing through the discog-

raphies I find that he didn't make another for

something like five years ! Too long, for my
money.
As a matter of fact this is a hell of an

interesting record. For one thing it was made
before Fats got into his bubbling period and
it's pretty serious stuff without even one
vocal aside. Anyone interested in his style can
also get it pretty clear here because there are

no outside interferences. That same wonder-
fully strong left hand is already apparent, as

is his debt to his teacher James P. and one
of his early idols, Lucky Roberts. Fats was
always an Eastern Seaboard boy and this

stands out on the record.

Muscle Shoals is a wonderfully satisfying

blues and Birmingham runs it a close second.

What more can one possibly ask for? (Bilt-

more 1005) (B. M.)

Sugar Underwood

Davis Street Blues

Dew Drop Alley Stomp

I never thought I would get around to

blowing my top about my favorite piano
player because he only made one record and
the chances of its being re-issued seemed
pretty remote. But here it is, so now I can
rest my original

!

The record was made in Savannah on the

twenty-third of August in 1927. Why no
more were made, I don't know, because Sugar
accompanied the Jacksonville Harmony Trio
on a record the same day. For my money
he was one of the really great piano players.

Of the two sides I prefer the slow one,

Davis Street Blues, although Dew Drop Alley
Stomp is a lot flashier. On that he sounds
like one of those old time mechanical players
run amok ; it moves so fast you can't really

realize how wonderful he is until you play
the slow side. He is very inventive, and the

intricate figures of the >right hand are set off

by a bass that at times sounds not unlike an
organ.

I wish someone would discover about ten

unknown masters by this guy. He is really

terrific. (Biltmore 1006) (B. M.)

King Oliver

Jet Black Blues

Blue Blood Blues

Put out under the name of Blind Willie
Dunn's Gin Bottle Four this is one of those
strange personnels that you have to listen to

in order to really believe. In short, King

Oliver (c) ; Clarence Williams (p) ; Eddie
Lang and Lonnie Johnson (g) ;

Hoagy Car-
michael (dm, bottles & scat vo.). The date
was April, 1929. One other record came out
of this same session, listed under the name of

Clarence Williams' Novelty Four.'if memory
serves.

As a matter of fact I'm a hog about rec-

ords of this kind. I don't know how Hoagy
got into the act but it's a nice little touch to

have him around diddling with everything

handy and identifying himself with that voice

no one could possibly mistake.

There is also some good Oliver horn work
on both sides, as well as exciting guitar from
Lonnie and Eddie Lang. The Blue Blood side

is the same number Jelly made such a grand
record of along, about the same time. This is

another example of the really outstanding

stuff lying around that so many other people

seem to have forgotten. (Biltmore 1007)

(B. M.)

Bessie Smith

Send Me to the 'Lectric Chair

Them's Graveyard Blues

I'm Wild About That Thing

You've Sot to Give Me Some

Nashville Woman Blues

I Ain't Goin'

I have every record the late Bessie Smith
ever made except Co. No. 14634, a fact I

mention not for bragging purposes but

merely that some day somebody is going to

re-issue it and' thereby win themselves a bot-

tle of cooking bourbon. Anyone turning up
an original for me is liable to win a bottle

of drinking whiskey. If this comes under the

heading of advertising I hereby announce to

Editor Grauer I owe him thirteen cents

!

All fooling aside though there was only

one Bessie and for my money she never made
a bad record. The story is that only rarely

did she have to make more than one take on

a studio date because she always hit it on the

head the first time and any further attempts

were a waste of time.

As a matter of fact these three records are

Bessie at her best and varied enough to be

of extreme interest. The Nashville Woman
coupling, for example, has Louis, along with

"Big" Green and Fred Longshaw. Send Me
to the 'Lectric Chair and its reverse has Joe
Smith, Green and Fletcher Henderson. And
I'm Wild About That Thing is one of those

off color numbers that Bessie could make
with the best of them, and yet in doing so

somehow managed to keep it out of the class

of mere dirt, not an easy job by the way.
Listening to some of the singers today sort

of seems to me as though they were sending

a boy out to do a man's job. Bessie was not

only a blues singer (as a matter of fact her

blues are considerably less pure than many)
but she was the first of the torch singers.

She could take a ballad and turn it into

something that was so alive that you wanted
to stand up and yell.

I only heard her once, at a Negro theatre

over in Newark. It was not too long before

she was tragically killed and the going was
getting tough. The money that she had made
in the past had melted away and there was
nothing coming in from records to speak of

;

she was forced to hit that torture trail of the

one night stand in the towns she wouldn't
even have looked at in her better days. But
when she came out on the stage and gave
you those wonderful teeth, then proudly
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tossed her head as she went into the opening

number nothing else mattered. She was a

wonderful woman and records like these are

a far better memorial than anything I could

ever say, so I'll shut up. (Biltmore 1008, 1009,

and 1010) (B. M.)

Johnny Dodds/ Jelly Roll Morton

Memphis Shake

Dr. Jazz

As fond as I am of Dr. Jazz I wish we
had gotten two sides of the Dixieland Jug-
blowers, preferably two of the sides that

have been less easily obtained than has

Memphis Shake, instead of the split bill here.

However, I'm always one to be thankful for

the matter at hand and so I can't kick too

much.
Dr. Jazz has often been put forward as

the best example of New Orleans jazz ever

put to wax. Myself, I wouldn't go that far

but it is a record that ought to be in the

hands of every one who has a real love for

jazz. But let me get back to Johnny Dodds
and his jug boys. My love for the jugband is

of long standing and this is one of the best

examples you'll find lying around loose. It's

a little less rugged than my own favorites

but Dodds and the man on that big jug more
than make up for that. But now that Bilt-

more has given us this little taste I hope they

will go whole hog on the next go-round.

Maybe House Rent Rag or Hen Party Blues
next time? (Biltmore 10011) (B. M.)

Bix Beiderbecke with

Jean Goldkette's Orchestra

In My Merry Oldsmobile 1-2

For all Bix lovers this is perhaps the rarest

of Bix items. For those who don't care much
either way I think you may want to pass this

up. One side, the waltz side, is pretty hor-
rendous indeed, but the other is just what the

label says. It's not that I'm against this kind
of thing; certainly all people who like Bix
should have a chance to get items like this.

Even people, who like myself, don't like Bix
too much ought to sit back and let the boys
have their day. Count me out, but like Vol-
taire said, roughly, I don't agree with it but
I'll fight anybody who won't let you listen to

Beiderbecke. Fair enough? (Biltmore 1012)
(B. M.)

Knocky Parker

Wolverine Blues

Grandpa's Spells

Grace and Beauty

Wildflower Rag

Crazy Kid Blues

Pretty Baby

A couple of years back all I heard was
Knocky Parker. Knocky Parker plays in a
hill billy band. Knocky plays better ragtime
than Jelly Roll Morton. Knocky is a profes-
sor and when he comes east to join the

Columbia faculty you're going to hear some
piano that will knock this town loose from
its underpinnings. Well, he came and I heard
him at a town hall session, which one I for-

get, and I haven't heard from him since.

Probably what I am going to say isn't

kind. I have nothing against Knocky Parker
personally and I think he plays a nice piano.

I liked hearing these records once but I very
much doubt if I will ever play thern again.

Why? Well, I'd much rather play Jelly, for

one thing. Maybe if someone put one on and
I didn't know I might guess it was Jelly,

and yet I don't think so. I think I could tell,

in spite of the fact that Mr. Parker can
sound very, very much like him, because I

don't think he has it inside. Jelly moves me
very much and this guy doesn't. This was a
nice try and I think the records were worth
bringing out. They may affect you deeply and
I hope they do. But they don't me, somehow.
I don't mean everything concerned here is not
sincere because it is. The one band side uses

an arrangement that is Morton-like all the

way through. But all I only hear is Parker
playing like Jelly. One thing in closing—

I

wish Jelly had made a band number of Pretty
Baby! (Paradox Album X-101) (B. M.)

The Dutch Swing College Orchesjra

Viper Mad
Jazzin' Babies Blues

A couple of issues back I reviewed the first

records of this Dutch band, and fairly exten-

sively, as I remember it. There isn't a great
deal to add here except that this is a pretty

good brand of jazz to have around your
phonograph. By this I don't mean they are
ever going to take the place of the classics

but merely that they are good standard items I

think you'll want to play more than once. Of
the two sides I happen to like Jazzin' Babies
best ; it's an old Richard M. Jones tune that

has been around a good long time and no one
has worn it out for me yet. (Summit 1004)
(B. M.)

Humphrey Lyttleton

Get Out of Here

Sunday Morning

I'm slowly getting a nice feeling for Eng-
lish jazz—that is versus the stuff that is

floating around town these days. Here are

two nice sides which are playable and have
some rather exciting moments. I wouldn't go
into hock to get them but if I had my choice

between this and most of the stuff recorded
over here the last few years in a comparable
vein I think I'd put my money on this one.

(Rampart 11) (B. M.)
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kansas city man
(Continued from Page 9)

everything ! The next time I went to hear

them, I had my little old $15.00 Sears &
Roebuck horn tucked under one arm, hoping
for a chance to sit in. I'd been sitting at a

table over in the corner and when I com-
menced to play, waiters and bouncers came
running from all directions, and I think they

would have tossed me out then and there if

Chippie Hill, who was on the floor singing,

hadn't hollered at them to let me alone.

"Actually, I never had a real chance to

spend much time with Louis until some years

later. That was in Cincinnati in 1932. While
I had met him before, he had always been
like God to me, and it never occurred to me
that he would ever spend a wholev afternoon
with me, giving me pointers on this and that.

But that is just what happened that day.

"However, before I became acquainted
with Louis' work, there were two other men
who had made quite an impression on me
when I was a youngster. One was Harry
Smith. He died some years ago out in

Kansas City, but he was a very fine trum-
peter. The other man was Beno Kennedy. He
specialized in the upper register, and he
could play the most perfect high 'C you
ever heard. Frequently, he hit notes much
higher than that, and we used to say that he
had a trick lip. Of course, there's no such
thing as a trick lip, but that's what we used
to call it when I was just a kid."

After this bit of reminiscence had ended,
L. P. resumed the story of his career:

"Following the early experiences that I

have been telling about, the carnivals, min-
strel shows, and stage shows for name sing-

ers, I had a chance in 1928 to join my older

half-brother, Walter, the bass player. He
had a band called 'Walter Page's Blue
Devils.' King Oliver, of course, was the chief

influence on the 'Blue Devils,' then Jelly
Roll Morton, and then Duke Ellington, in

that order. We played all around the South-
west, and when we hit Kansas City in 1930,
Benny Moten came to hear us.

"Benny was a business man first and last.

He had a lot of connections out there, and
he was a very good friend of Pendergast,
the political bos.s. Through contacts of this

kind, he was able to control all the good jobs
and choice locations in and around Kansas
City. In his day, you might say that he was
stronger than M.C.A. However, he was also

a very good musician. A real old-timer, he
was an excellent ragtime pianist and he could
play along with the best of them. Benny
liked our music, he liked the way we played,
and he made .us a proposition. If we would
provide the music, he would provide the jobs,

and that is how the 'Blue Devils' became the
nucleus for the best band Moten ever had.
"Of course, we didn't need Benny as a

pianist. We already had Basie. I had sent for
Basie some time before when a previous man
had left us, and he had fitted in O.K. At the
time, Basie hadn't been out West long. Orig-
inally, he had come from Jersey, and was
still more or less unknown. Consequently,
Moten only played when he felt like it and
was good and ready. Often, he'd just stand
up alongside the piano and smile. At other
times, he'd go off and join some influential

people in the audience. All that was good
business.

"Except for occasional changes in person-
nel, we all stuck together right up until

Moten's death in 1934. During those years,
we played all through that section. We also
toured the East, playing New York City,
Detroit, Cincinnati, and a number of big

towns. And there's one thing I want to say
about that band. I don't think that any other
band of that period ever brought out. the

two-beat as definitely as Moten's. After
Moten died, we held a conference, and voted
Basie in as head. The choice was a logical

one. Being a pianist, Moten had always built

the band around the piano.

"It was shortly after all this happened
that I came to leave the band. Along with
playing trumpet, I had been acting as M.C.
when we put on shows, helping with radio
announcements during broadcasts, and han-
dling various promotional activities. When
Decca sent Mayo William? out to look us
over, someone had given him a letter to me,
and I arranged for him to meet Basie and
the rest of the boys. Then John Hammond
came to town. He was much impressed by

what the former Moten band was doing, and
as I recall, was the one who was really re-
sponsible for Basie's switch East. The same
night that Hammond came in, Louis Arm-
strong and Joe Glaser were in town, and
they came to hear us, too. The next thing I
knew Glaser was urging me to come East
to form a new outfit of my own. That's
what brought me to New York again in
1935.

"Once I got to New York, one of my first

jobs was at Small's Paradise, quite a spot
in those days. Since then, I have continued
to head groups of my own, and along with
that, I've done a lot of concerts and personal
appearances. Those activities, and recording
work has kept me pretty busy. Lately, I've
added television work, too."

Asked for some further impressions about

PARADOX INDUSTRIES, INC.

55 West 42nd Street—Suite 306

NEW YORK 18, N. Y.

CHickering 4-6691

ALL B.R.S. AND SOME PARADOX

ARE ON UNBREAKABLE VINYL ITE

CALLING ALL "CATS"

For the "craziest" in

real Mouldie music

stomp down to your

local record shoppe and

beat on their door till

they give you some of

those PARADOX and

B. R. S. originals and re-

issues.

ALL B.R.S. 19$ EVERYWHERE
PARADOX $ ! .05

It your dealer isn't already among the many handling them, tell

him to hurry and order from us directly or through one of our local

distributors. Or else, if you live in the sticks, we'll ship mail order.

All of the famous names in jazz from Armstrong to Dodds, Mor-

ton, Oliver, Ory, to Williams are on these labels. Our complete

catalog sent to you FREE, double quick as soon as you write your

name and address on a postcard and send it to us.

DEALERS
These records are in demand by Jazz Collectors everywhere.

Increase your sales by stocking them NOW. Our complete

catalog is listed among the collector's ads in the back sec-

tion of this issue of the Record Changer.

USUAL DISCOUNTS TO DEALERS AND DISTRIBUTORS



the recent Paris trip, Page thought for a

few moments, and then replied:

"They really like jazz over there, and it

was great fun to play for them. They were
so enthusiastic. Of course, everywhere we
went, we had to contend with the be-bop
group that went over with us, and everytime
we got up to play, we were really out to cut

them

!

"Flying over, Sidney Bechet and I sat to-

gether. While we were circling around, get-

ting ready to land, Sidney turned to me and
said

:

" 'Lips, as soon as we land, we'll slip over
and change some dollars into francs. But
don't sav anything to those be-bon boys.

They think they know everything already,

and what a surprise some of them are going
to have when they run into a different kind
of money.'
"Once the concerts started, we got the im-

pression that we were the ones who had been
brought over to draw crowds and sell tickets.

We would always go on first, and we would
knock the house out. Then the be-boppers
would get up, and the audience would start

to leave. That is the truth. About the only
people over there who leally seemed to like

bop were the existentialists, but there weren't

enough of them to fill the hall
!"

blues
(Continued from Page 14)

better it gets. The first chorus is by the
piano followed by a vocal from Bumble Bee
who then takes to the kazoo for the last

chorus. (We presume it's Bumble Bee on
kazoo.) This record isn't anything out of
the world, but I don't believe any collector

would throw it out af his collection. The
back is straight blues vocal with piano and
guitar accompaniment.
Our final item of this month is of great

interest to us and we think that it is well
worth some investigation. The record is by
Skillet Dick and his Fryin' Pans on Cham-
pion 15883. The titles are Asphalt Walk and
Patent Leather Stomp. The feature of both
sides is an excellent trumpet man. There are
only three instruments on the record : trum-
pet, piano, and banjo so this gives the horn

man a good chance to be heard. On Asphalt
Walk the trumpet displays a nice broad tone

with plenty of drive to it. On the reverse the

piano man takes a very modern sounding
solo along with the fine horn once again. Our
gue c - as to the trumpet man's identity would
be Punch Miller, or what are some other

opinions ?

We want to hear from you collectors, let-

ting us know what your opinions might be
on the records we have listed. Also let us
know about any unlisted records that you
might have in the line of New Orleans,
Blues, or Skiffle stvle. Address all mail to

Ed Nickel and Bill Mull, 204 Oak St.,

Kannapolis, North Carolina.

behind the cobwebs
(Continued from Page 10)

who's on Howard Lanin's Benjamin Franklin

Hotel Orchestra version of Melancholy Lou
on Vi 19797. Joe also considers the clarinet,

trombone, and group as a whole on the High
Hatters' Blue Eyed Blonde on Vi 22724 ex-

cellent, and wants to know their identity.

Wirbur Alcott of Waltham, Mass., came

across an Operaphone sleeve recently and

forwarded the information in relation to our

quest for further dope on this label. The
sleeve he found carried the legend :

Opera-

phone Company, Long Island City.

More next month, and don't forget "to

send your data, questions, comments, opin-

ions, etc., to us at 74 South Road, Harrison,

New York or c/o the Record Changer.

the loudspeaker
(Continued from Page 8 )

within the cabinet ; in other words, make the

inside some other shape than rectangular.

If space permits, the speaker should be

mounted as far as possible to the rear of

the cabinet, and a funnel-like chamber con-

structed in front of it. The rear end of this

funnel, that next to the speaker, should be

no larger than is necessary to accommodate
the frame of the speaker and should taper

outward so as to have the front opening

occupy as much of the frbntal area of the

cabinet as possible. If a "tweeter" is used, it

may be mounted in this space. The rear of

the speaker should be covered with a heavy
blanket of some material such as hair felt

(the felt padding used under rugs, a blanket

being made by sewing several layers to-

gether, is very good for this purpose). The
writers know of one particular installation of

this type which gives outstanding results ; the

high frequencies are clear and brilliant while

the lows have great depth and sonority with-

out a trace of any annoying bass boom.
Since most of us cannot afford a "two

piece" ("woofer" and "tweeter") loud-

speaker system, a compromise must be

sought. One manufacturer makes an 8-inch

dynamic speaker rated at 8-watts and hav-

ing a frequency response of from 70 to

13,000 cycles. This speaker is unusual, how-
ever, as its good performance stems from
the fact that it has a 2V2-pound field magnet
and a 2-inch voice coil which are much
more generous specifications than are com-
monly found in speakers of this size. This
speaker sells for about $45.00, and since most
of us must trim our budgets to a point even
below this, a commercially made 12-inch

speaker seems to offer the best compromise.
These may be purchased in good quality for

as little as $20.00 although the price ranges
up to $60.00 if top quality is desired.

However, if this speaker is properly

mounted in a cabinet that adheres strictly

to the dimensions recommended by the manu-
facturer for the particular speaker and the

above suggestions are followed as to its

mounting, reasonably good results should be
attained, and the impulse that was picked up
by your phono-pickup in our first article will

have been guided to your ear with a good
measure of the brilliancy that it deserves.

lemME
(Continued from Page 5)

Across the ocean, Sinclair Traill,

Thomas Cundall, McCarthy, A.,

Even though you're far away,
Our greetings to you, sirs, as well

As all the best to Graeme Bell,

To Luter (Claude) and Boiling (C.)
And all the gang in Gay Paree.

To National and Mercury,
Dial, Rampart and Note (Blue),
And ninety other labels, too

;

1 o the Commodore Music Shop,
Boarman, Lewin; Weinstock (Bop),
As well as Walnut and Stem (Main)—
Ma}' business wax and never wane

!

Health and happiness galore
To Donald Frye and Freddie Moore,
Willie the Lion, Baby Dodds,
Jimmy Arcliey, the Dick Wellstoods,
Yaged, Sol, and Georgie Wett-
ling; And we surely can't forget
Sullivan (Joe)—and Sullivan, Frank,
Whom for this whole idea we thank.

To Hot Lips Page, Fitzgerald, Ella,

And to Marty and Joe Marsala

;

To Dare and C. S. Woodworth IV,
And many, many, many more
Whom lack of time and lack of wit
Have made us from these rhymes omit,

Including all of our subscribers:

Casual readers, deep imbibers
Of jazz knowledge, those of you
Who auction, trade, or sell, or who
Otherwise support the Record Changer

;

To every friend and every stranger,

Be you Modern, Moldy, or swing
Band lover, or any old tiling

—

We wish you all a Happy Year
And plenty of egg in every beer.

THE CATS F \ FTH
MERRY CHRISTMAS
TO YOU' (VlEASAHTR\DGe,MlCM.)
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HOW THE RECORD CHANGER WORKS:
Abbreviations used in the Classified

"Wanted" and "For Disposition"

Sections ere as follows:

Col. I, Record Label:

Ac Aeolian

Aj Ajax
AM .... American Music
Ap Apex
Ar Artiphon

At Asch
Au Autograph
A» .... Aeolian Vocation

Ba • Banner
BB Blue Bird

Be ...... Beacon
Bl- 'Berliner

BN Blue Note
BP ... Brunswick Polydor

Br Brunswick
Bt Beltona

BS Black Swan
Bu Buddy
Bwy Broadway
Ca Cameo
Ch Champion
CI Collectors Item

CI Clarion

Clg Clangor
Cn Chantal

Co Columbia
Com Commodore
Cp Capitol

Cq Conqueror
Cr Crown
CRS Collectors Rec. Shop
Cs Crescent

Cx Claxtonola

Oe Oecca
OF Oiscophiles Francoises

Di Di«a

Dl Dolmetsch
Do Domino
DP Decca Polydor

Ds Disc

Dx Deluxe

Ed Edison

EB Edison-Belr

El Electrola

Em Emerson
Ex Excelsior

Fo Fonotipia

FO . . Fonotipia-Odeon
FRM Friends o(

Recorded Music

Ge Gennett

GG Grey Gull

Gl General

Gr Gramophone
Gt Gamut
Ha Harmony
He Homochorj
Hg Harmograph

Hgl Hargail
H M V His Masters Voice
HoW Hit of the Week
HRS Hot Record Society

Id Ideal

Je Jewell

Jl .... Jazz Information
JM Jarr Man
Kn Keynote
Li Lincoln
Lu Lumen
Me Melatone
Ml

. Melba
Mo Monarch
Mp Masterpiece
Ms Master
MV Musique au Vatican
MW . . Montgomery Ward
NMQ New Music Quarterly

Ns Nordskog
Od Qdeon
0L Oiseau Lyre

Op Olympia
Or Oriole

Pa Parlophone
Pat Pathe
Pd Polydor
Pe Perfect

Pm Paramount
Pr Pro Musjca
Pu Puritan

Ra Radiodisque
Re Regal

Ro Romeo
Ry Royale
RZ Regal -Zonophont
SA Solo Art

Sal Salabert

Sbl Sonabel
Sg Signature

SI Silyertone

St Sterno

Su Sunshine
Sw Swing
Sy Syrena
Te Techmchord
Tlk Telefunken
TM Treasury of Music
Tr Triangle

UH . United Hot Clubs
Ul Ultraphone
Ve Vel»etone
Vi Victor

ViE Export Victor
Vo Vocaliofi

Vr Variety

Vs Varsity

Vy Victory

When it is necessary to indicate nationality of

the record, the following letters appear aftet

the record label abbreviation:

A Argentinan

Au Australian

B Brazilian

C Canadian

E English

F French

G German
I Italian

J Japanese
M Mexican
S Swiss

Sd Swedish

In the "For Disposition" section the condition

of the record is indicated by these abbrevia-

tions:

N (New): Surface noise equal to an unplayed
record; no visible or audible wear percep-
tible: original finish intact.
E (Excellent): Surface noise low. smooth, uni-
form. Not irregular or crackling. Easily dis-
regarded in listening. No perceptible distor-
tion.
V (Very Good): Surface noise somewhat
more prominent: light foreign noises, but
slight distortion, if any; noises not seriously
distracting.
G (Good): A moderate amount of surface
noise; background may be somewhat irregu-
lar and crackling: some foreign noises, and
a little distortion; on the whole, reasonably
satisfactory listening without undue distrac-
tion of attention. Foreign noises definitely
less prominent than the music.
F(Fair): Foreign noises, taken togethei. are
about as prominent as the music, and. there
Is considerable distraction of attention, and
listening requires some effort and concentra-
tion; nevertheless, under these conditions,
listening should be fairly satisfactory.
P (Poor): Foreign noises, collectively, are
louder than the recorded music; continuous
concentration is required, and there is little

satisfaction in listening.

Column 4 of the "For Disposition" section shows

the method by which each record is to be dis-

posed.

"SAL": The record is for sale at the price
indicated.

"AUC": The record is at auction. The highest
bid takes the record. Bid only what the
record is worth to you.

"TR A" The record is for trade only If you
are not familiar with the wants of the ad-
vertiser send for his want list. If you have
certain records in which he may be in-
terested, mention these in your letter.

The extreme right column in both the "Wanted"
and "For Disposition" sections shows the first

four letters of the advertiser's name. His ad-
dress is shown below.

ADVERTISERS WHOSE ADDRESSES ARE NOT SHOWN ELSEWHERE
ALLE: PAUL H. ALLEN |9 H 1 LLCREST

ROAD, MT VERNON, N.Y.

ANDR: BOB ANDREWS |6 NORTH

FRANKLIN ST., MAD I SON,W I SC

.

ARG: AMALGAMATED RECORD GROUP

P.O. BOX 34| COOPER STA., NYC

ARGOJ J.J. ARGO 60 TOLMAN ST.,

W. NEWTON 65, MASS.

BILT: B ! LTMORE RECORDS P.O.

BOX 224, WALL ST. STA., NYC

BOD I: R.Y. BOD I NE |5 COUNTRY

CLUB PLACE, CAMP HILL, PA.

COHE: NORMAN COHEN 4622 N.

WARNOCK ST., PHILADELPHIA 40, PA

COSTS M.T. COSTELLO 1 20 EDEN-

DALE ST., SPRINGFIELD 4, MASS *

CROSS BARNEY CROSBY 55 RICE ST.,

SAN FRANC I SCO, CALIF.

CROW: W.T. CROWDER, JR., PO BOX

1868, LONGVIEW, TEXAS.

DEM I J DON DEMICHAEL 35 1 9 W.

KENTUCKT ST . , LOU I S V I LLE , KY.

DIET: DON L. DIETZ 3l4 S. 6TH

ST., SAN JOSE, CALIF.

HANS: K.J. HANSEN 45|6 I 5TH

AVE., SO., MINNEAPOLIS 7, MINN.

HARR: THOMAS HARRIS, DIGBY LANE

SCARSDALE, NEW YORK

HATF: HATFIELD ENTERPRISES BOX

1622, RIVERSIDE STA., MIAMI

FLORIDA

HUDD: WARREN C. HUDDLESTONE

2251 N. NEW JERSEY # I

,

INDIANAPOLIS 5, INDIANA

JACO: IRVING L. JACOBS | 55-0

1

90TH AVE., APT 4S, JAMAICA 2, NY

JOHNS JULIUS JOHNSON 63 1 0 VANDER-

BILT, DALLAS 1 4, TEXAS

KAIS: JOSEPH F. KAISER 74 1

4

|2TH AVE., BKLN 28, NY

KAKE : STAN KAKEZ 5|9 FULLERTON

PARKWAY, CHICAGO 1 4, ILL.

LORD: FREDERICK W. LORD 2ND.

,

5 ARLINGTON ST., BOSTON, MASS.

madd: MIMSI MADDEN 2 BEEKMAN Pi_

NYC 22

MARC: CY MARCUS II BAYBERRY RD .

,

FRANLIN SO., LI , NY

MORE: AL MCREA SR., PO BOX I 82

WESTVI LLE, NJ

MERK : EDWARD MERKLER 299 RIVERSIDE

DR., NYC 25 NY APT IB

MONT: JOHN MONTEMORE 3. W.MADISON

ST., PAULSBORO, NJ

ORLA: JAMES ORLANDO, D I CKERSON

RUN, PA.

PARR: S!D PARRY 574 W. 176 ST.,

NY 33, NY

PIKE: 88 WALDO F. PIKE JR.,

CAMBRIDGE, MASS

.

ROBEl CHARLES F. ROBERTSHAW 4|2

SECURITY BANK BLDG. , FARIBAULT

MINN.

ROSE: H • ROSENBLATT 506 E 1 76 ST

BRONX, NYC

RUTH: RUTHS MUSIC CO., 504 MAIN

FT WORTH, TEXAS

SALA : ZOOKIE SALAME 98 SHORE DR.,

WINTHROP 52, MASS.

SMIT: HUGH SMITH 4704 E 8TH ST.,

TULSA, OKLA

TREA: DAVID TREAT 1 308 CLEVE AVE

NW, CANTON, OHIO

THOR: 3ARRIE H. THORPE 7|0 IOWA

AVE,, AURORA, ILL

VAND: T. VAN DORN 8 I 5 SUNNYS | DE

AVE., CHICAGO 40, ILL.

VJR: VINYLITE JAZZ REISSUES 2|

I

E. 1 5 ST., NYC

WAIT: WILLIAM H. WAITE 3983 ROSE

MOND ROAD, CLEVELAND HTS 2l , OHIO

WARN : J.E. WARNER 425 RIVERSIDE

DR., NYC 25, NY

WILS: w.s. wilson |7 harvard ave

WINNIPEG, MANITOBA, CANADA

ZEIG: LES ZEIGER 1 056 SHERMAN

AVE. , NYC 56, MY (m I N ORDER I . I 5

)

THE ONE AND ONLY

JAZZ RECORD CORNER

782 8TH AVE., (48st) N.Y.C.

PLAZA 7-7426

DROP IN AND YOU WILL FIND THE

MOST COMPLETE STOCK OF DIXIE-
LAND RECORDS IN THE EAST.
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RECORDS
WANTED

I will buy collections out-

right. Anything from 10

to 10,000 Records. Jazz,

Pop, Swing, etc. Send me
a list of what you have
with the condition of the
Records indicated. You
will receive a prompt re-

ply. Write to

GEORGE RAAB JR.

1 JACOBUS PL.

N. Y. C.

JAZZ RECORD CENTER
NEW YORK'S

MOST FAMOUS JAZZ SHOP
Everything from Bunk to Monk . . .

Collector's Items Galore ... All

Labels, Reissufes.

RECORDS AT REASONABLE PRICES

Send your want lists to:

107 W. 47th St., N. Y. C. 19, N. Y.

Will buy used records any

quantify or collections.

JACOB S. SCHNEIDER
l2fW.it U SfeMt

NEW YORK CITY 23. N. Y.

FOR SALE
GLENN MILLER
16" Transcriptions

Write to:

ISAAC SALAME
98 Shore Dr., Winthrop 52, Mass.

ALL VOb CATS

DETROIT!

VOUK. INVITED TQ
MARtE ^GQOeDBTCH'S

REGULAR DAV M rT€

RECORD-COPPEE
LASU-UPS-

NBW ORlEAN3 "BLUES -DlYAELAND -FOLK STUPP

3fc WOODWARD HEKTUTS

PLEASANT RiD6E,MlCHl6AM
TELEPHONE -> (mows YET, ASK INFo)

AUCTION
Have complete collection of all

Jazz and Popular Records 1 920-

1945 several copies each E-N con-

dition.

Popular Artists . . .

Harry Richman, Al Jolson,

Bing Crosby, G. Neisen

Swing 6 . . .

Miller, Goodman, Ellington,

Jazz, Dodds, Armstrong, Blues

RON LUBIN
the record man

555 Timpson PL, N. Y. 55, N. Y.

MO-9-2534

CLOSING DATE FOR BIDS

On all Records advertised

for auction io this issue will

be DECEMBER 20, I 949

UNLESS OTHERWISE STATED

NOTE

THOUSANDS OF RARE RECORDS

(N.0.,D.L.,JAZZ,SW I NG, SWEET,

AND CLASSICAL). WANT LISTS

GIVEN PROMPT AND COURTEOUS

ATTENT I ON.

BELLA IRE RECORDS CO.,

2C7-09 JAMA ICA AVE.,

QUEENS V ILLAGE 7, N.Y.

AH persons using the medium of the Record
Changer in the buying, selling or trading of phono-

graph records, do . so subject to these Rules and
Regulations

:

i. A collector or person who solicits and receives

advance remittance for a record must send the rec-

ord within a period of four weeks.

z. A collector or person who orders and receives

a record prepaid must pay for it within a period of

four weeks.

3. A collector or person who obtains a record in

trade must fulfill his end of the trade w ithin a

period of four weeks.

4. A collector or person who requests that a

record be shipped C.O.D. must accept the shipment
unless the shipment is damaged in transit. (A bid

on an auction or an order from a sale which states

that records will be shipped C.O.D. unless otherwise
instructed, is considered a request for C.O.D. ship-

ment. )

The name of the person or collector who violates
the above rules will be printed in the Record
Changer upon the first violation, and the violation
will be described. (Exception: where breakage or
over-grading is concerned, the record is to be re-

turned promptly to the shipper. If the parties in-

volved do not arrive at a settlement, the matter is

to be referred to the American Record Collectors
Board.

)

When infractions of these rules occur,
Jacob S. Schneider, Le"gal Dept., The
Changer, 1 28 West 66th St.. New York.

contact
Record
N. Y

at a new low price

on flexible break resistant records

2 NEW SIDES
by the CASTLE JAZZ BAND

tJm

OTHERS AVAILABLE
Castle 7 Down in Jungletown Castle 8 When the Saints Come

Kansas City Torch Marching In, Parts 1-2

Castle 3-4-5-6 Still Available, Also No. 2 (Ory's Creole Trombone/
Georgia Camp Meeting)

ALL 10" RECORDS NOW $ .75 List.

(FEDERAL & LOCAL TAXES NOT INCLUDED)

Distributed by PoldlSL cffajCOAdju Distributed by

— — *s RampartYerba Buena
in California and

the Bordering States

5126 S. E. 37th Ave.

PORTLAND, OREGON
Records
in the East
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SALE SALE
J. E. WARNER

425 RIVERSIDE DRIVE, NEW YORK 25, N.Y.
THE FOLLOWING RECORDS ARE FOR SALE AT THE PRICES INDICATED. CONDITION GUARANTEED. PLEASE CR DER BY NUMBER TO LEFT OF COLUMN.
REMITTANCE MUST ACCOMPANY YOUR ORDER. NO COD'S. PLEASE ADD 25^ FOR PARKING PLUS POSTAGE AND INSURANCE . FIGURE POSTAGE IN THE
FOLLOWING MANNER. EAST OF THE MISSISSIPPI ADD 50«! ON ALL ORDERS. WEST OF THE MISSI3S1°PI ADD 50«! PLUS A DIME FOR EVERY RECORD OVER
FIVE. PLEASE INDICATE A COUPLE OF ALTERNATE CHOICES. IF THE RECORD YOU WANT IS SOLD YOU WILL RECEIVE A PROMPT REFUND. SALE
RECORDS WILL BE SHIPPED IMMEDIATELY AMD IF YOU BID ON THE AUCTION ITEMS YOU WILL BE NOTIFIED ON THEM AT THE CLOSE OF THE AUCTION.

VI 2 1 888 E .55

OK 45109 N .77

6588 N I

6357 v+

3262 N

3302n/v

3377 V4-

3574 v+

3574 E

3594 N

vo 3607N/E

VO 3 704 n

PAE 2986 N I

PAE 2935 N I

DE 1272 E+

DE 1 388n/e

I 904 n

IRVING AARONSON COIVrAND r RS

I .OUTSIDE/WONT U TELL ME HON

ALLEN QUARTETTE

2. TRY TO WIN SOUL/wHEN SWEET

RED ALLEN

3 EVERYBODY SHOUT/FUNNY FEATHER 3B

4.1 NDI NA/sHERIDAN SQUARE OK

5. N0T THE KINO/CHLOE VO

6. ALGIERS STOMP/WHEN DID U LEAVEVO

7. DID U MEAN IT/CHAPEL MOONLIGHTVO

8. D0NT CARE WHAT ANYONE SAy/mEETVO

9. D0NT CARE/MEET ME MOONLIGHT VO

I 0 .M ERR Y GO ROUND BROKE/NEVER GOVO

I I. CLOCK STRIKES THREe/m I LLER S VO

1 2. 1 owe u/have U EVER BEEN VO

I3.DIIMAH LOu/pOSETTA

I 4. BODY SOUL/RHYTHM IN FEET

LIL ARMSTRONG

I5.SIT DOWN STR I KE/KNOCKI N CAB DE

16. WHEN I WENT BACK H0«IE/l|NDY DE

I 7. LETS GET HAPPY/OR IENTAL SWINGDE

LOUIS ARMSTRONG

I8.MUSKRAT ramble/heebie je^siesok 8300 G+-

I 9. SAVOY BL/H0TTER THAN THAT OK 8535 G+-

20. WHEN SMILING/SOME THESE DAYS OK 41 298v/g

21. PUTT IN EGGS/YES YES MY MY DE 698 E I

22. PTTU1N EGGS/YES YES DE 698e/g

23. HAWAIIAN HOSPITALITY/BAMBOO DE 1 2 1 6 G+-

24. REDCAP/PUBL I C MELODY § I DE |347n/v|

25/jONAH AND whale/shadrach DE i9i3v/g

26. shadrach/jonah de |9|3 V+-

27. just no acct/lucky GUY DE 2934 N

28. CAIN ABEL/RUN YOUR MOUTH DE 3204e/g

29. CUT OFF LEGS CALL Me/swEETHE DE 3235E/V]

30. COVER WATERFRONT/L NG AGO DE 3700 V-
31 . COVER waterfront/long AGO DE 3700E/VI

32. HEY LAWDY MAMA/CALL BUDDY DE 3756 V

33. CALL BUDDY/HEY LAWDY MAMA DE 3756V/G

34.MAHOGANY HALl/wEST END BL DE 3793E/GI

35. everything done BEFORe/gLOAM I rjDE 3825 E

36. ILL GET MINE 3Y/YES SUH DE 3900 N I

GENE AUST IN

37. WHY CANT u/LITTLE PAL V| 2 I 952 E+-

38. little pal/why CANT U V| 2 1 952 v+

BUSTER BAILEY

39. ECCENTRIC/PINET0PS 3W EL 6 N

MURED BAILEY

40. A BE GES INDT/AFETR ALL I BEENCO 35409 E

41 . AFRAID OF MYSELF/GA ON MIND OE 369|n/v

42. ALL TOO SOON/EVERYTHING DE PENDSD E3888 N

43. PEACEFUL IN COUNTRy/lOVER CO DE 3953 N

44. SOME TIMES/WHEREVER U ARE DE 4252 E

45.bob white/just stones THROW VO 37|2 N

46. CANT FAC " MUSIC/DONT BE THT VO 40 1 6 N

47.1. ET SONG GO OUT HEARt/rOCK I TVO 4083e/v

48. if u in my place/moonshine vo 4i 09e/v

49.washb0asd 3l./deserted farm vo 4 1 39 n

50. born to swing/small fry vo 4224 n

51. so help me/as long as live vo 4254 n

52.1 cried for u/begin begu i ne vo 46 1 9 g+

53.WHAT SHALL I SAy/bLAME IT ON VO 4632e/g

54. CAN READ/LOVES NECESSARY TH VO 4749 N

55. GULF COAST Bl/dOWNHEA RTED BL VO 4800v/g

56.moonlove/seems like old TIViESVO 4939 E

57.FOREVER BLOWING subbles/ghostvo 5086 N I

58. PRISONER LOVE/CHANGES MADE VO 5268 V •
,

59.1 CRIED FOR u/BEGIN BEGU I NE OK 46 1 9 E-H

60. too late/dear OLD DIXIE BB 7873 N-l

CLAUDE BAMPTON BANDITS

6| .APRIL MORNING/RING DEM BELLS DE |0|6 N
,

CHARLIE BARNET

62. GET ALONG WITHOUT u/PRAYING BB 1 0 1 I 9 N-
,

63. TIN ROOF BL/KNOCKIN FAMOUS BB I 0 1 3 I N ,

64. sposim/sleep OR AWAKE 3/4"HR BB 10206 E ,

65. LAZY BUG/MISS ANNABELLE LEE BB 10294 V+
,

66. ANOTHER W1RLD/EVERY S'JNOAY BB 10637 E+- ,

67. CASTLE DREAMS/OUT ON LIMB BB 10644 V+- ,

63. WANDERING Bl/aFTERNOON MOAX BB 1072 I E ,

.1 I

.55

.66

.77

.66

.55

.66

. 77

.77

.77

.22

.22

.55

.55

.55

.99

.99

.99

.33

4734 N I,

4747 E-H

4784n/v I

4784 V
,

4360 V I

50I0V/G

5085 v

5 1 69 G+-

6267 E+-I

63 I 9 N I

6365N/G

OK 6440 E-H

CO 35357 v
,

coC

COC

COC

COC

COC

COC

COC

44 N

I 41 N

|72 N .

I 96n/v ,

1 96 N ,

5|6 N
,

589 N

607 n I

BARNET CONTI NUED

69. AND SO DO l/LAST TIME ILL FALBB 10778 E

70. FLY1N HOMe/tAHGLEWEED ROUNO HEAB3I0794N

71. THATS FOR M e/d I X I EROADS I DE BB 108|7 V+-

72. | SOLA BELLA/WHATCHA KNOW JOE BB I 09 1 8 G+-

73. HEAR RHAP/MOON CRYIN (rMCh) BB 10934 E

74. AFRAID SAY HELLo/cONGA MOAXO BB I 1 05 1 N-

75. TALK TOO MUCH/MERRY GO ROUND BB I I |53e/g

76.MURDER PEYTON HALL/HEART( HR CR ) BS I I 292 E

77. 3L IN NIGHT/ISLE PINES BB 11327 G

COUNT BASIE

78. N0=S0DY KNOWS/SONG ISLAND PAE 2755 N I

79. WHATS NUMBER/DRAFT IN BL PAE 2795 N I

80. BABY DONT TELL ON ME/rOCKA'^YEPA E 29l 2 N I

81. LFFT BABY/RIFF INTERLUDE PAE 2922 N I

82. DARK rhapture/jumpin WOODSIDEDE 22|2 V+-

83. DEPEND ON ME/LADY BE GOOD DE 263

1

n/v

84. what goes up/dont worry vo

85. R0CKA BYE BASIE/BABY DONT TELLV0

86. IF I DIDNT CARE/AND ANGELS VO

87. ANGELS SIN'./lF I DIDNT CARE VO

88.MISS THING 1-2 VO

89. JUMP FOR ME/|2 ST RAG (j-"HRC")V'

90. HOW LONG Bl/sU8DEB BL

9l /POUND CAKE/CLAP HANDS HERE

92. song islands/nobody KNOWS

93. TUNE TOWN SHUFFLE/U LIED

94. FANCY MEETING u/l 23 OLEARY

95. H St j/diggin d£x

96. FIESTA IN BL/TAKE ME BACK

97. DEVIL DEEP BL SEa/hAM EGGS

98.3L0W top/gone HAT WIND

99.3LUES/APPLE JUMP

I 00 .'WANDER I N MAN/5 OCL WHISTLE

lOl.SAME OLD SOUTH/LOVE JUMPED

1 02. SAME OLD SOUTh/lOVE JUMPED

I 03. KING JOE 1-2

104. PLATTERBRA INS/STRUCK MATCH

105.M0RE THAN U KNOW/DOWN D0UBLEC0C

106. BOOGIE OOGIE/ROLL EM ( JOHNSON )C0C 6 I 5 1

N

SIDNEY BECHET

1 07. LAY YOUR RACKET/l WANT U 33 10572 E-H

108. VI per"mad/( ammons )early mornde 352in/g
109. swing parade/iknow u know vi 27574 n-i

i i o.laughi ng in rhythm/rip up jov i 27663 n i

111. r03e room/lady be good vi 27707 e i

1 12. GA cabin/im comin va vi 27904 E I

BUNNY BEROGAN

I |3. HAPPY DARLI NG/lMAGE OF U VI 25587 V

I 1 4. first time I saw u/harbor livi 25593 vt-

II5.I.ADT FIFTH AVE/ALL GODS CH I LLUV 1 25609N— I ,

116. LETS HAVE ANOTHER CIg/rOSES VI 256l 3 E ,

I I 7.M A HOG AN Y H ALl/( SHE FTER ) VI 25622 N ,

I I8.LET ER GO/TURN ON HEAT VI 25646E/G
,

I I 9. why talk/sweet vars i ty(hrcr )vi 25667 G+

|20.mama i want make/ever BEEN (

" ) VI 256777E ,

AL BERNARD

I 2 I . BEAL E ST BL/ST LOUIS BL BR 2062 V+ ,

BEN BERN IE

1 22. WONDERFUL WORLD/GENT NEEDS COC 23 N I ,

BIG BILL

1 23. why did u do that/truckin vo 4205e/g ,

124.why oi d u do/truckin vo 4205n/g ,

i25.3a3y i got wise/just dream vo 4706 v ,

i26.t00 many dr i vers/preachi n the blv05096e ,

1 27. oh yes/fightin ROOSTER VO 5205 N ,

128.1 c bl/what is that vo 560

1

e/g ,

129.MERRY GO ROUND 8L/H1T LICK OK 5869e/g ,

1 30 . wonder whats wrong me/cut thatok 59i9n/v.

I 3 1 .SERENADE Bl/bEDTIME BL OK 5983e/g ,

I 32. NEVER DREAM AGAIN/NUM8ER OK 6080e/v .

I 33 . GETTING OLDER/ROCKIN CHAIR OK 6|]6n/v .

1 34.GREEN GRASS/KEY TO HIGHWAY OK 6242 N ,

1 35. GREEN GRASS/KEY OK 6242 N- ,

I 36. SHINE ON/WHEN I BEEN ORINKINOK 6303 N .

1 35. shine on/when I OK 6303 N- .

I 38. SHINE on/when I OK 6303 E-l- .

I39.LITTLE FLOWER/sW ET HONEY BEEOK 6386n/g .

99

BIG BILL CONTINUED

40. LITTLE FLOWER/SWEET HONEY OK 6386 E .77

4| .LITTLE FLOWER/HONEY BEE OK 6366 E+ .83

42. DOUBLE TROUBLE/ALL BY SELF OK 6427 N .88

43. DOUBLE TPOUBLE/ALL BY SELF OK 6427 E-l- .77

44. G0IN ^ACK TO" PLOW/SO MUCH T OK 6484 E .77

45. WHY SHOULD I SPEND/GONE WITHOK 6630 E-l- .77

46. HARD HEARTED WOMAn/mOVE OK 665 1 N .77

47.WHATS WPONG WITH ME/nIGHT OK 670?F/'g .55

48. CH PA^y/wHEN I GET TO THINK OK 6739 N .77

BOOTS AND HIS PUPPIES

49. H0W LONG/ANYTIME BB 6 1 32 E .88

50. SWEET GIRL/SWING CHARLIE BS 6357 E .88

5| .SWEET GIRL/SWING MS CHARL BB 6357 E-l- .09

52. Time has come /haunt I mg- mem bb 6880 E ,88

53. S LEE FY GAL/GOT TO 00 ( TAMPARED )bb6968n/g .66

54. PLJES avalon/raggletaggle BB 7| 87 N .99

57-. DO RE Ml/SALUTE TO HARLEM BS 7944 N .99

55. av.TET gipl/swing mr Charlie bb 10043 n .99

WILL BRADLEY ( 77g EACH)

57. C YIN BOOGIE BL/jINGLE BELL SEA 70 1 3 N

58. FOREVER MORE/MEAN TO MB OK 5237E/g

=3.DCNT LET IT GET u/dEED I DO COC 66 N

60. SHOULD HAVE KNOWn/3 RING RAGOUTCOC I 85N

6 1 BR FA K IT TO ME/LITTLE ICKIE COC 2|0 N

62. PRA I Rl ELAND LULLABYE/SQ BU t COC 275 N

63. FHADCWS ON NIGHT/CALL ME TAXICOC 3 1 3 N

64. JAO jill/julia fool ya(hpop)coC 450 E

65. CELERY STALKS M I DN

I

GHt/doWN RD PIEC035707 N-

66. THERE I GO/SCRUB ME MAMA CO 35743e/g+. 55

67.SCRIB ME MAMA/THERE I GO CO 35743 N

68.3 ring ragout/should known CO 3587in/e

69. high on windy hill/love ME CO 359|2 N

7C.SQUR BUT ROCKS/PRA I SI ELAND CO 360|4n/e

7| .TALKING TO WIND/wHAT HEAR CO 36052 N

72. THINK OF ME/TEA FOR TWO CO 36 1 0 1 N

73. L AMD I YOUNG MAGG

I

e/m I SUND CO 36182 M

74. CITY CALL" hEAVEN/TIFEO WA I T I C036297e/g

75. dgnt let julia fool/jack JILIC036372 Z

76. APRIL PARIS/STOP ASK SOMEBO Or 3640l N

77.WINGS OVER MAVY/ALWAYS BE ENGC035742 N

LES BROW; ( 66rf each)

78. RAM0r.A/D0NT U CARE DE 1 296 N

79. BE FAIR/GUESS ILL HAVE TO OK 6308 N

80. TSCHA I kovsky/her%:after OK 6573 N-

Rl.MICKLE seren/de/jcltin joe DiroC 442 N

82.got bad that a i nt/noth i n(hrcr)coC470 n

LEE BRO^N (SAM PRICE)

83. MOAN IN DOVE/NEW LITTLE GIRL DE 7575e/g.55

B4.MOAN in dove/new litte(hrcp) Oe 7575 c .35

85. down by mo/jess DAVIS DE 7537 G+ .35

86.little brownskin gal/drivingde 76R6e/g .55

WALTER BROWN ORCH

87.1 dont know why/monah VI 233|4 N .99

FEL IC I AMO BRUNELL I ORCH

98.LETS dance conga/tommys MUSTACV I C47488N .77

WILLIE BRYANT

39. RIGHT SOMEBODY/ALL MY LIFE BB 636|e/g .55

90. RIGHT SOMEBODY/ALL MY LIFE BB 636|n/v .66

91.moonrise lowland/is it true BB 6362e/g .55

92. GL0R.' OF LOVE/RIDE RED RIDE BB 6374 V .55

93.mary lamb/crosspatch BB 6435 N .66

94. V1PERS MOAN/TEXAS TEASER BB 6750n/v .55

95. VIPERS MOAN/TEXAS TEASER BB 6750 E .55

96. THROW IN STONES SUN/CHIMES VI 24847 V .55

97. rigamaR0le/the sheik vi 25031 v .55

BULL C ITY RED

98.M I si ssi ppi river/pick shovelme 60655 G-l- .55

BUMBLE BEE SL IM

DC

s00d8ye/bumble bees muddy

just yesterday/u sure look

,no good woman meet me in

blue express bl/every gbye de

blanche calloway

I gotta sw in- /loui siana lizavo

linajive/u aint livin rite vo

vo 361 I e/g .55

vo 3698 n .77

7i70e/g .55

7300 E+ .66

31 12

3113

.55

LOOKS LIKE SUZI E/wl THOUT GL VI 22733 N



23

SALE J, E. WARNER SALE

ci3 calloway

206.zazz zaz/harleu campmeetin B9C 5677 e+ .99

207.S0MESODY STOLE GAL/U DOG PE |554| V .33

208. HARLEU holioay/got world ON BRE 1542 N 1.33

209. TOPSY tjrvy/whos YEHOODI COC 10 N I. I I

210. do i case/hideho serenade COC 26 E I,

2 1

1

. hep to jive/sunset COC 103 N I,

2 1 2.workers train/feel IN tip topcoC 183 N I,

2 1

3

.cup ids nightmare/are u reet COC 239 N I,

214. conchita/hey ooc COC 47) N I,

215.mrs fi nnegan/coockoo (rmch) coC 507 N I.

. 0

2l5.WH0 calls/mermaid song coC

217. na inain/tappin off (sHrmch) coC

218.want to rock/taint no good coC

2i3.3geechie river/neck chicken coC

220. old ENGLISH village/error vo

22 1 . three swings/l like music

222. asure/peck a doodle doo

223. azure/peck a doodle

224. FL00GIE walk /ghost smokey

225. TRYLON SWINs/jUMPIN JIVE

226. trylon swing/jumpin

227. trylon swing/jumpin

223. twee tweet/last time i ckiedvo

229. tarzan harlem/a bee gesindt VO

230. sincere love/do it again vo

231. sincere love/00 it again vo

232. sincere love/do it again vo

233. chop chop chargie/boogit VO

234. hard time/whos yehood

i

( i"hrcr)vo5566 e

235. C0ME on come on/ghost chanc OK 5687 E I

236. CALLING ALL 3ARS/WPAS IN BEDOK 573l N I

237. SILLY OLD M00N/800UAH OK 5774n/e|

238.boowah/silly old moon ok 5774 n I

239.SUNSET/ARE U HEP TO JIVE OK 5804n/g

240.MAKE SELF HOME/CHICKEN A I NT OK 5347n/g

241 .workers train/tip top ok 5874n/g

242. cupids nightmare/are u all ok 6035n/g

243. cupids nightmare/are u ok 6035f/v

244. cupids nightm.. /are u ok 6035n/v

245. 3YE BYE BL/RUN RABBIT OK 6084n/v

246.3YE BYE BL/RUN RABBIT OK 6084v/g

247. special delivery/geechie ok 6i47n/g

248.we go well/see million peop ok 634in/v

249. SEE MILLION PEOPLE/wE GO WELLOK 634|n/v

250. SEE milliom/we go well ok 634im/e

25i.see million people/we go we ok

54| n I,

568 N I

62 1 N I

693 N I

39i2e/g

3995 E

vo 4i00n/g

vo 4iOOv/g

vo 4807e/v

vo 5005n/g

vo 5005e/g

5005n/v

5i26n/g

5267n/g

5364 n-

5364 E+

5364 E

5444n/g

6341 N I

6422n/v

6422 E

6422 n

6422e/v

6422n/e

6459 N I

Ok 6501 N

OK 6547N/G

ok 66i6e/g

ok 66i6v/g

QK

Ok

:: :•. ; -
~
-:- 3 :

:'. T v :

:

279. KAN AS CITY KITTy/tENN LADY VI 2|939,
E+- .77

280. got great big date/old i tal I anv

i

22 i 23n .77

MARTHA COPELAND

23

1

.penetratin bl/oadoy u done putok809i g .66

282. stole my man/dont care vi 20769 n .99

ROSETTA CRAWFORD & JAMES P. JOHNSON

283.VY man jumps on me/stop it de 7567n/g .66

BING CROSBY

284. old cowhand/cant escape de 87i g .77

285. BEYOND COMPARE/ME AND MOON DE 9|2n/g .88

286. FOLKS LIVE ON HILL/CAN I FORDE I 462e/g .77

207. sentimental side/heart tax de i648n/g .77

288.deep heart texas/all meet de 4|62 g .66

BOB CROSBY

289. guess who/mary hao lamb

290. kingdom for k i ss/courtesy

29i.lets give love chance/this

292.martha/home on range

293 • DA Y IN DAY OUt/chERRY

294.WH0LE NEW THINg/aNGRY

DE 836 V .77

DE 9 3 E .77

DE 1566 E+- .88

de i600n/g .66

DE 2703N/V .88

DE 2839n/g .66

252. says who/blues in nite

253. 8L in nite/say who

254. say who/bl in nite

255. says who/bl in nite

256. says who/bl in nite

257. c00ck0o bird/mrs finnegan

258.mermaio song/who calls

259. sain nain/tappin OFF

260.WANT TO ROCK/TAINT NO GOOD

26|»*ANT TO ROCK/TAINT NO GOOD

JEAN CALLOWAY

262. OUGHT BE LAw/sADIE SHAKER VI 22959 E .77

FRANK IE CARLE

263. 9l fantasy/night glow (3/4*hrcs )vo524iv .55

HOAGY CARMICHAEL ACC bot.<in ETC

264. riverboat shuffle/hong kong ?r 8255 G .99

CAROLINA iASHBOARO TRIO

265. thhT thing bl/new de!al RAg. vs 6036 V .77

LEROY CARR AND SCRAPPER BLACKWELL

266.;/EAn m istreater/shady lane vo 2762 p .55

BE'INY CARTER

267. hurry hurry/poin: I ANA CP 1 44 N .66

268. C0CKTA ILS FOR 2/'VKIN MY TIME88C 10998N .99

269. CUDDLE UP HUDDLE /•VHAT 0 I FF BBC I I I 97n .99

270. scandal in a flat/.avoy stamvo 5ll2 v .77

27| .ok for baby/night hop de 3294 n- .99

272.ok for baby/night hop deC 3294 n i.ii

CARMEN CAVALLERO

273. smoke gets eyes/if i ha d u de 3 i I I E .66

COON SANDERS

274.MO0NL I GHT AND u/SHOW ME WAY VI 19525 N .77

275. DEEP HENDERSON/ACE IN HOLE VI 20081 E .77

276. SLUE foot/the wail VI 21305 E .77

277. vy surpressed desire/what A VI 2 1 803 N .77

'278. Mississippi here I am/rhythmvi 2i89i n- .77

TOMMY DORSEY CONTINUED

35 1 .M I oni ght '~>N trai l/hawa I I AN VI ' 26 1 26ii/e

352. taught me to love/heaven canvi 26154 v-t-

353. taught me to love/heaven vi 26|54 g+-

354. this ni ht/honolulu vi 26|72n/g

355. GOT NO TIME/LITTLE SKIPPER V| 261 95n/g

356.we three/tell me midnight vi 86747 v

357.3reaking my hea rt/3had0ws onvi 26761 v

358. serenade/another one them(cr)vi27374 n

359. lets get away from it alli-2vi 27377 e-h

360.lets get aw a y 1-2 vi 27377 e

36I.9ETCHA MY LIFe/lOVE IT SO VI 27392 E+

362. BETCHA MY LIFE/LOVE IT VI 27392 N

363. LOVE IT S0/3ETCHA LIFE VI 27392n/e

364/sTILL BE MINE/YES INDEED VI 2742|n/v

365. YES I NDEEO/ST I LL BE MINE VI 2742 | N

366. NEVER LET DAY PASS/KISS BOYSVI 27461 n/e

367. NEVER LET DAY PaSs/kISS BOYSVI 27461 N

VI

27483 N

27611 E

295. rem ini sci ng time/tit WILLOW DE 3054 N .99

296. SPA I n/alL BY MYSELF DE 3248n/g .66

297.only dream/take it easy DEC 4|37 n .88

PUTNEY DANDRIDGE ORCH

298. DINNER for one james/beau vo 3i89e/v .99

299. these foolish thi ngs/crosspatvo 3277 G+ .66

300.LADY MEETS GENt/gyPSY IN ME VO 33|5n/g .77

JOE DANIEL

301 . CHICKEN REEL/RUNNIN WILD DE |677 G .55

302. avalon/a I NT MIS3EHAVIN DE 2 1 84 N .88

303.MANHATTAN M A ROOM Ba/bUSKING DE 3482 G .55

304. ARKANSAS BL/DARKTOWN STRUTTEDE 44I6V/G .77

305. ARKANSAS BL/DARKTOWN STRUT DE 44|6n/g .99

OHNNY DAVIS ORCH

306.loafin time/thuckin de 573 V .77

WALTER DAVIS

307.call your name/western land bb 8470e/g .66

TOMMY DORSEY ORCH

308.0 promise me/shine harvest viC25780 n .88

309. thanks for everyth/(bg)had behmvau2234n|.33

3 i 0. black eyes/8l dan j be hmv 8592 n 1.22

3 1 i. night glow/stomp it off hmv 90l 9 n 1.22

3|2.gettin sentime-;tal/i got notvi 25236 N .99

3 I 3 . DANCING MOOD/TEA TERRACE VI 25476n/e .88

314. TEA on terrace/dancing vi 25476 N .99

315. NEXT ROMANCE/HEAD OVER HEELSVI 25487 N .88

3 1

6

. ded I cated to/here there vi 255i6n/e .88

3|7.TURN OFF moonAjammin VI 25553 v+ .77

3 1 8. turn off moon/jammin vi 25553e/v .88

3 1 9. M

I

lkma ns matinee/twilight vi 25568e/v .88

320. GYPSY POUGHKEEPS IE/ALA3 I 3A3YVI 25577n/g.66

321 . gypsy pugh/alabi baby vi 25577n/v .77

322. GOOO mornin/mt music vi 25581 G+- .55

323. IF u ever leave/posin vi 25605v/g .55

324. things I want/alleghany al vi 25623e/g .55

325.MED I TAT I ON s/mY DESIRE VI 25625v/g .55

326. Stardust on moon/having won vi 25530 G+ .55

327. having wonderful/stadust ( cr ) v i 25630e/v .55

323. all u want do/after u vi 25647 v+ .66

329. G00DBYE J0NAH/U AND I KNOW VI 25648 N .99

330. u AND I know/gbye JONAH VI 25648n/v .77

331.U AND i/gbye JONAH VI 25648 E .88

332. OLO FLAME NEVER D I Es/l F U VI 25640 E .88

333. lady is tramp/tears (hrc
-

) vi 25673 n .77

334. Y0URE swEetheart/ni e work vi 25695E/V .55

335. simple melody/little white vi 25750n/g+.66

336. couldnt be cuter/just let mevi 25766e/v .66

337. gnite sweet dreams/moonlightvi 25803 E+ .77

338.midnight choo choo/everybodyvi 25821 n 1.33

339. SAYS my HEART/LEAVE ME VI 25828 N .99

340. says heart/leave ME VI 25"28 E .88

34|.all thru night/music maestrovi 25866n/g .66

342. all thru night/music maestrovi 25866n/l' .77

368. NINE OLD MEN/LOVE ME AS I

369. Two in love/sinner kissed

EDDIE OUCH IN

370. so youre one/give my word Co 358|2 E

37i .u and we/when 2 love (cr) vi 25576 E+

372. camera doesnt lie/heaven VI 25595 v+

CHAMPION JACK DUPREE

373. FDR 3L./G0D BLESS PRESIDENT JD 5|02 E

374/MY BABIES GONe/thATS ALRITE OK 6068 N

375.3AD HEALTH BL/WEED HEAD WOM OK 6|97 N

376. BIG TIME MAMA/HEAVY HEART OK 6597 E

377. ALL ALONE BL/6LACK COW BL OK 6642 n/e

FRANK EDWARDS

378. TERR A PLANE BL/GOT GET T03ETH0K 6363n/v

379. terraplane/got get ok 6363e/v

JOAN EDWARDS

380.LAMPLI GHT/S0ME SWEETNESS DE 3580 N

DUKE ELLINGTON

38l .OLD MAN Bl/dOUBLE CHECK ST B3 6450 G

382. BL LOVE TO SING/EVERYTH BUT BB 6531 e/v

383. AWFUL SAD/LOUISIANA BR 41 10 G

384. HA vent changed/exposition SW8R 82l 3 G+-

335. BUFFET FLAT/MIGHTY LIKe(lMCr)bR 823l V-

386.M00CHE/BABY WHEN U AINT BR 824| G+

387. WAY LOW/COUNT ON ME BR 841 I G

388. T0OTIN thru roof/grievin CO 353iOe/g

389. rocks in bed/bli blIp(rmch) vi 27639 v

390. mooni.-i st/c jam bl (cr) vi 27856 E+

391. DIGA DOO/CANT GIVE U ANYTH VI 38008 G

Z IG3Y ELMAN

392. zaggin zig/mine U 8B 10316 V-

393. NEVER BE SAME/LETS FALL IN BB 10342 N I

394. NEVER BE SAME/LETS FALL IN BB l0342N,/vl

SKIMNAY ENNIS

395. strange enchantment/sentimenvi 26207 N-

SLEEPY JOHN ESTES

.88

.77

77343. as long as ' live/tisket

344. pretty as pic/my own

345. copenhagen/sweetheart s c

346. she i k.ch i natown

347. no place like arms/got me

34 .stompin staoium/rainbow moonvi 26062n/g .66

349. -.ailing midnight/must been vi 26066n/v .77

350.h 1dn1 ght tra i l/hawa i i an ia=i vi 26 i 26 n

VI 25899h/v

vi 260O5n/e

VI 26016 G+-

VI 26023 N I

VI 26030 N

.77

.99

.77

.77

.88

.77

.77

.88

.38

.99

.77

396. BROWNSVI LLE 8L/S0MEDAY BABY DE 7473 N

RUTH ETTING

397. NOTHING ELSE TO DO/TALK ABOUCO 530 V+-

398.MY man/after u gone co 995 v-M

399. sunny boy(dig)/still KEEP CO 1 563 N I

400. BLACKBI ROS ARE BB/u IN LOVE CO I 595 V+-

401 .BLACKBI RDS/U IN LOi/E CO 1595 E I

402. BRINGING RED R ED ROSE/LOVE MECO 1680 V+

403.MEAN TO ME/BUTTON UP OVERCOATCO I 762 V+-

404.MEAN TO ME/BUTTON UP OVERCOATCO I 762 V .

405. DEEP NIGHT/MAYBE WHO KNOWS CO I 801 V

406. WALK IN AROUND DREAm/0NE IN CO I 830 E I

407. WANNA MEANDER/NOW IM IN LOVECO I 883 E I

408.WHAT WOULDNT I .DO/RIGHT KIND MANC0I998NI

409. EXACTLY LIKE u/haPPEMED MON CO 2 1 99 E I

4|0.WITHOUT THAT GAl/nEVERTHE PE 12732 G+

LEWIS RED EVANS AND BOYS

4| [.PROVE IT/SHACK IN BACK VI 25797 N

SHEP FIELDS

4| 2. JERSEY BOUNCE/LONG MAY WE

413. GETTIN LONESOME/PETER WOLF

41 4.WH I SPER THAT U LOVe/nURSEY

THE FLORIDA KID

4|5.LAZY MULE BL/l CAN DRIVE

BBC I I 490 N

BBC I I 5 I 0 N

bb I i532e/v

B3 8625 N

ROY FOX

4l 6.EVERYTHI NG STOPS TEa/mEVER DE 786 N

.55

. I I

.99

.77

.99

.33

.99

.1

1

.99

.99

86

.88

.22

.33

.55

. 1

1

.99

.77

.55

.55

.45

.56

.99
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1529 N .55

.66

.56

.66

THE. FOURSOME

4 I 7. WHEN MIDNIGHT CHOo/CHANGES DE

LITTLE BILL GAITHER

4|8.3EH1ND 8 BALL/UNCLE SAM OK 6092 N-

419. u ranked yourself/moonshine KEG0K6I64N

490. SHORTCUT TO GRAVE/DRINK MUDDOK 6208 N

.GENES MERRYMAKERS

42

1

. beg pardon/goofus PE 15609 7

GEORGIA WASHBOARDSTOMPERS

422. WHO BROKE LOCK/CANT DANCE DE 7004 G+ .55

423. EVERY LITTLE MOMENT/M I DDLE DE 7096e/v .66

VERNON GEYER (ORGANIST)

424.01 nah/nobody sweetheart bb 6736 g+ .55

425. jealous/dance bl Danube bb 723 i n .77

BENNY GOODMAN

BB I 0760 N

BB 10973 E+-

BB I 1456 E

CO 35241 n/e

CO 35241 E

CO 35254 n

CO 35301 E

CO 3533

1

n/v 88

88

,99

,e-e

,99

,88

CO 35543 n- .99

.99

.99

.99

.99

426. rosetta/want be happy

427.margi e/farewell bl

428.1 cried for u/where or when

429. one sweet letter/scatter

430. one sweet letter/scatterbr

431. flying home/rose room

432. lets dancf/boy meets horn

433. peace brother/daf,n that or

434. what think next/»kats featterco 35374n/v

435. how high moon/fabel ROSE CO 35391 E

436. BEYOND MOON/NIGHT DAY CO 354l0v/G

437.M00N wont talk/cant LOVE U CO 35487 N

433. HOUR PARTI NG/COCOANUT GROVE CO 35527n/v

439. CANT U TELL/ONCE MORE

440. f FPF ID lA/LFT DOORKNOB HIT CO 35962 N

441. LA/Y RIVER/LOOK AT HE NOW CO 360 1 2 N

442. not ccmplainin/sistek AND I CO 36022 N

443. INTERMETTZo/aMAPOLA CO 36050 N

444. take it/yours CO 36067 N-

445. SOFT AS SPRING/DOWN DOWN CO 362 1 9 N—

"46. soft as spring/down DOWN CO 362l9 E+-

447.LA POSITA/sMOKE IN EYES CO 36284 N-

448. ANY Th I NG/ONE LOVE TO ANOTHERCO 363°5 E+-

449. At"YTFiiNG/oN£ love to ano co 36305 n

450. the count/see million peopleco 36379 N

451. BUILD BETTEf- MOUSE TRA p/nO T CO 36580 E

452. full moon/threw KISS OCEAN CO 36590 E+ .88

453. full moon/kiss ocean Co 36590 vt- .77

454.WANG WANG Bl/wAY U LOOK TCNICO 36594 V .77

455. TAKE me/i DAhO CO 366 I 3n/v .88

456. the earl/lets do i t ok 6474 v+ .77

457. every th I nc, I love/winter weaok 65i6n/e .77

458. how long goin on/clariket ok 6544n/v

459. LETS GIVE LOVE CHA NCe/sOME BODY OK 6562 N

460.1.amf memory/when roses 6l00mok 6580 n

46 i.. i ingle bells/ ^ td ) £ an ta clausvi 25 i 45 n

462. sandman/goodbye vi 23215 e

463.moonglow/d i nah vi 25398 N-

464. somebody loves me/jam sess vi 25497 n

465. this years kisses/aint got vi 25505 N- .99

466. afraid to dream/roll em V| 25627v/g .66

467. roll em/afraid to dream VI 25627 vi- .77

468.S

I

lhouetteo moonligh-/c ant TEACH Vl257||N99

469. wonderful/thanks memory( i"cr)vi25727 n .77

470. C0NT wake heart/savin(cf) VI 25867 NE

47l .little kiss twilight/what VI 25878 E+

472. swcnderful/must have that vi 26090 N

473.kinca lones&me/must tee ann vi 26 1 1 0 ne

474.kinda lonesome/must see ann vi 26 1 1 0 e

475/good no th i n l^ve/shuteye vi 26|5 c>e/g

476. sent y c;sterday/angelc sing vi 26i70n/v

477. MIS:, richardson/lady in lovevi 262m V

478. LIL boy love/nostalgia COC 50 N

479. HENDERSON STOMp/nOB ODY COC 1 57 N

480. FRENES l/h'ARD TO GET COC I 78 N

481 . amapola/intermezzc COC 297 N

482. buckle down w insock i/shady COC 502 E-t-

483. LETS GIVE LOVE Ch/s0HE!'0DY COC 579 N

484. SUNNY SIDE ST/ALL I NEED COC 663 N

485. WHY DONT U DO RIGHT/6 FLATS ( OC 694 E

JOHNNY GUARNAR

I

486. BASIE ENGL I Sh/exFRC I SE SW SAV

TRAVIS B. HALE & E.J. GERRY JR

487. long gone/cant u hear me sayvi 20866 N .88

MAL HALLET

I

533v/f .55

509 E .55

488. out this world/true confess oe

LIONEL HAMPTON

VI 25535n/v .77

vi 25535 N .55

489.S TCMP /j I V I N VIBES

490.STCMP/j|VIN VIBEs(Cr)

HAMP'ON CONT I NUED

49I.&LZZIN eee/whoa babe vi 25575v/g
,

492. china stomp/rhythm rhythm vi 25586 v ,

493.1 know u know/sunny side ST VI 25592 N ,

494. confessin/drum stomp vi 25658 V ,

495. piano stomp/i surrender de vi 25666 E ,

496. baby wont u please come/aft£rv|25674 e+ ,

497. just coulont take I t/everybooyv I 2 e28N- ,

498. sum shine tonite/my ideal vi 25771 n/v,

499. sun shine/my idea vi 2577in/v-,

500. IM IN MOOD SWING/SHOE SHINE VI 260|1n/e ,

501. shPE shineres drag/mood VI 260 1

1

e/v ,

502. RING DEM BELLS/MLSKAT RAM

503. HEEBIE JEEBIES/GIN XMAS

504. FOUND NEW BABY/4-5 TIMES

505. HA VENT NAMED IT YE'I'/ON WAY

506. CN WAY/HAVENT' NAMED IT YET

507. SING IN THE BL/DINAH

508.SINGIN THE BL/DINAH

509.SL BECAUSE u/jlVIN JARVIS

5I0.B0UNCIN BEACON/FIFBDLE

51 I. BOUNCING BEACON/FIDDLE DEE

5I2.ALTI TLDE/HOUSE MORGAN

5 I 3 .STOMP /j I VI N VIBES

5I4.IM IN MOOD SWING/RING DEM

W.C. HANDY

5|5.WAY down south/loveless lovevs 8 1 62 N

5 1 6. FUZZY wuzzy rag/snakey BL CO 2421 V

HAPPY HARPY HARDEN MUSETTE ORCH

vi 2601 7 v

VI 26423e/g

vi 26447e/v

VI 26476V/G

VI 26476e/v

vi 26557E/G

VI 2655 7v/g

vi 26724e/g

VI 27364 G

V I 27364g/f

AUHMV 3 1 47 N

hmv 86 i 6 n

hmv 8928 N

BR

5i7.aurora/keep hoping DE 374l V

MARLOW HARDY A LA BAM I ANS

5|8. GEORGIA PINES/SONG BAYOU CO 2034 N-

HARLEM HARLEY HARLEM BAND

5i9.only pascion/bodoodoodo DE 7603 N

COLEMAN HAWKINS

520. RAINBOW HIST/WOODN YOU AP 75l N

21. DISORDER AT 60 RDER/cEl LI N ZEROAP 753 N

522. BEAN AT MET/MOOD FOR LOVE KY 6|C N

523. MEET DR FOO/FUNNY THAT WAY 8B 10477 N

524. H0REYSUCKLE ROSe/cRAZY RHYTHHMV 8754 N

525. CPAZY rhyth,/get happy(cr) SG 28104 V

ERSKINE HAWK INS

526. WITHOUT SHADOW/SAD NIGHT HA RVO 3269 E

BILLY HAYS ORCH

527. SWEET VA rose/sugar ANO ME VI 40056 N

528. DO u believe/got HAVE MAMA VI 40113 N

HORACE HE IDT

529. shack back hills/ti p I Tl N BR 8078 N

530. GYPSY TOLD HE/BEW ILOEFl ED

531. WHO ARE WE TO SAY/SHADOWS

532. DO L' KEN JOHN PEEl/dONKEY BR

533. WHERE HAVE WE M ET/LOVEL 1 GHT BR

534. THIS TIME REAL/LET ME WHISPEBR

535. GrPL BONNET BL/CATHEDRAL BR

536. FERDINAND BULL/oH MAMA BR

537. SUGAR BL/RI0IN GLORY ON T RU BR

538. BESIDE MOONLIT ST REAm/fJ GA RO BR

539. LITTLE drummer/brand NEW PICBR

54o/da rdanella/good old summer BR

4i .lillian/falling". i n love br

542. CLARINET P,OLKA/WHERE MAS

543. CONT WORRY ABOUT Me/wHAT

544. dont worry/What goes up

545. APPLE FOR TEAChER/uPSY

546. BOY KHAKl/MET HER MONDAY

547. HEAR SONG V| OLETA/BREEZE &l COC 4 N

548.MERRY WIVES W I NDSOR/v ILIA C OC |60 N

549. FANTASY IMPROMPTU/ETUDE COC 222 N

550. Bl bi/tattle tale coC 453 N-

551. wedding pa i ntec d0ll/|m karavi 2|957 v

552. turn on heat/(shilkret)ga pinevi22i95v

553. melancholy/! shilkret)my fatevi 22222 G+

HORACE HENDERSON

ok 5978n/v

DE |8|72 N

BR

.55

8092 N

8096 N

8|07 N

8 1 1 0 N

8 1 2 1 N

8 1 33 N

8 1 38 N-

8|62 N

6175 N

8179 N

8248 N

8229 N

8299 N

OESBR 8334 N

BR 8334 v+

BR 8445 N

CO 36636 N

554.ginger belle/do re ml

555. ol man river/happy feet

556. a i ntcha glad/(choc dand)oncepae |7|7 N I

ROSA HENDERSON

557.M

i

on i ght bl/cOtton belt(lizzie)vi I 9124V

558.lowdown papa/struttin BL VI 19157 E4-

559. L0WD0WN papa(miles)/struttinvi 19157 N

WOODY HERMAN

560.WANTA BE Wl NCHELL/BDWY GONE DE 1 583 E-t-

56

1

.woodchoppers ball/big WIG DE 2440 N

DE 4353 N

DE 4372 N-

DEC 3272 N

DEC 3577 E-H

HERMAN CONT IMUED

562. casbah bl/farewell BL DE 2582 V+-

563.my turn now/changing WORLD DE 29 1 4 E+
564. LOVES GOT ME DOWN/BLUES PARADE 2933 N-

565. BLUE WORLD/WOULDYA MIND DE 2970 E

566. W0ULDYA Ml N0/3LUE WORLD DE 2970 N

567. THAMK YOUR STARs/do I LOVE UDE 297|n/g
568. say sisi/pick a rib DE 2979 E+-

569. EAST SIDE KICK/lSLE OF MAY DE 2993n/v

570. FINA DANDY/COUSIN TO CHRIS DE 3|40 N-

57| .BOOTS LACED P1PA 1-2 DE 3|87e/v

572.MR MEADOWLARK/U THINK EVERYTHDE 32 1 7 N

573. DREAM VALLEy/*HAT£VER HAPPENEDE 346| N

574. CHIP3 bl/ch|?s bw DE 3577 N-l

575. GBYE now/until TOMORROW DE 3745 N

576. DANCING OARK/TIME CHANGES EVDE 375|n/g

577. PRISONER OF LOVE/LOVE ME L I TOE 3955 N

378.1 LOVE U MORE/CONCERTO DE 3973 N

579. ID LOVE U AGAIN/FOOLISH DE 40 1 6 N

580. BLUES IN NIGHT/THIS TIME DE 4030 E+

381. EVEN STEVEn/lAMPL I GHTERS DE 4253n/g

582. eli se/yardbird shuffle

583. singin sands/st joe

584. jukin/herman at sherman

585. chi ps bl/chips bw

milt herth TRIO WITH WILLIE "THE LION"
586. THATS A PLENTY/DIPSY DOODLE DE I 553V/G

587. JAZZ ME BL/SISSY DE |727n/e

588. goofus/bummel petrus de 325i v+

589. HUCKLEBERRY DUCk/wORRI ED Ml NDE 356IE/G

JC HIG3INB0THAM

590. DUTCH TREAT/PENNIES BL HRS |0|3 N

THE HIGHFLYERS

591 .J'jke box jump/mabel AINT COC 457 N

592. home on range/down on trail vo 40ii e- ,

PEGGY HILL

593. nobody cares/daddy be carefulv 1 40 134 N ,

RICHARD HIU1BER ORCH

594. ! know why/kiss polka de 3896 n/e,

595. fun be fooled/lets take walkvi 24680 v+ ,

596. day after day/prelude to kissvi26i06 e+
,

597/day after day/prelude vi 26106 E
,

EARL HINES

598. GRAND TERRACE SHUFFLe/r I 0 I N BB I 035 I E

599. PIANO MAN/FATHER STEPS IN- BB 10377 B+
500. GT STOMp/INDIANA BB 1 039 I V+

501.ME AND COLUMBUS/AFTER ALL BB |0467e/g

502.ME AND COLUMBUS/AFTER ALL BB |0467v/g

>03.GLAD RAG DOLl/rOSETTA BB 10555 V

504. BODY SOUL/CHILD DISORDERED BB 10642 E

505. NO 19/BW ST LOUIS BL BB 10574 E

506.I.IGHTLY POLITELY/DEEP FORESTBB |0727e/g

507. ANN/TOPSY TURVY (RMCH) BB 10870 V+
508. ANN/TOPSY TURVY BB 10370 V+

509. SALLY WONT U COME BA CK/jERSEYBB I I I 26 V

510. UP JUMPED DEVIL/SOUTH SIDE BB I |237 N—

511. HAD TO BE u/YELLOW FIRE BB 11308 E-

512. BOY WISTFUL EVES/U DONT KNOWBB I I 394e/g

5 1 3. the earl/somehow BB I i 432 G

5 14. JITNEY MAN/FATHER JUMPS BB 11535 E

5 1 5. JITNEY MAN/FATHER JUMPS BB I|535e/v

6I6.2ND BALCONY JUMP/sTORMY MON BB I I 567e/g

5i7.had to be u/(hawk)body soul bb300825 n

618. u sweet thing/bl drag br 6345 v+.

5i9.l0ve me tonite/down among br 6403 v+

520. cavernism/rosetta br 654iy/g

521 . rosetta/deep FOREST CO 35878 N

622. DI SAPPO INTED IN LOVE/RHYTHM DE 3S9e/g

623. Japanese samdman/julia DE 654 V

624. rosetta/moten swing(kirk) de 351 7 N—

625. PANTHER RAG/STOWAWAY HRS lOl I E+

626. RHYTHM SUNOAE/CANT BELIEVE OK 6250e/v

627. CANT BEL I EVE/RHYTHVI SUNDAE OK 6250e/v

628. GRAND PIANO Bl/bL NIGHTS VI 38095 V

629.madhouse/darkness vo 3379 E+

630. s*ingin down/you are ONE vo 3392 vt-

63 1. swing in down/u are the ONE VO 3392 V

632. RHYTYM SUNDAE/CANT BELIEVE VO 3467n/v

633. pi anology/flanyooodle swing vo 350i v/g

634. flanydoodle/pianology vo 350iv/g

635.1 nspirati on/soneysuckle rosevo 3586e/g

636.gnite sweet oreams/please bevo 4008 e+-

637. jezebel/d0mi nl ck swing vo 4032 n

638. tippin terrace/solid mama vo 4| 43 e

.77

.77

.99

.88

.99

,66

,99

,88

,99

,77

,88

,88

,22

,88

,66

,77

,77

,77

,88

,55

,77

,77

99

.66

.99

.66

.55

77

.66

.77

.66

.99

.66

.88

.66

.55

.66

.55

.66

.66

.99

.77

.66

.55

.88

.77

.77

.99

.77

.77

.77

.88

.77

.77

.99
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EARL MINES CONTINUED

639. TIPIIN TERRACE/sOLI D MAMA VO 4i43n/g

ART HINNETT THREESOME

640. ENTRY GLADIATORS/APACHE BB I 1 I 74 N

EVERETT HOAGLAND

641. ALL OVER TOWN/BLESS U OE 2773 E

JOHNNY HODGES

642. rendezvous with rhythm/jeep svo 4|i5n/g

643. swim in dell/love swingtime VO 4335 V-

644. RENT = ART/ Bl/raB3ITS JUMP OK 5|00 G

645. THATS BLUES OLD MAN/GOOD QUEEBBI 1 I |7 G

KUM BOYS

646. GONNA GET I "/KEEP MIND ON I TVO 3232 G

647.keep mind on/gonna get vo 3232v/g

640. NANCY JANE/GONNA TELL MAMA VO 3265n/g

649.00 u catch on/every man vo 3386n/e

650. EVERY MAN for self/catch ON VO 3386 N

B ILL IE HOLIDAY

651 . billies bl/summert ime vo 3288 v

652. GOT LOVE KEEP ME WARm/0NE NEVO 343 1 G

653. *ho * a NT s love/getting fun VO 370l G-h

654. CANT GET STARTED/VERY THOJGHTVO 4457 GH-

655. ROMANCE IN DARK/ALL OF ME OK 62|4n/g

656. god bless child/solitude OK 6270 G

657. jim/lobe me leave me/ ok 6369n/g

658. jim/love me leave me ok 6369v/g

659.love me leave me/jim ok 6369e/g

OOSIER HOT SHOTS

660.DIGA doo/kitten green eyes coC 48n/v

66I.ILL soon be rolli ng/j. ngle me 7025i v/g,

662. coat pants/you wore tulip me 7055iv/g

663.put old red flannel/sam collok 5132 n

664. breez1n breeze/si 5ter kate vo 3644 n

66j.'A blues/i aint got nobody vo 3949n/e

656. after u gone/u said some vo 42|5 E+-

667. tit willow/shiek araby VO 4481 v+

668.man whiskers/gi rlfried(rmch )vo 4502n/v

669.when u smiling/skeedee wa VO 4893 N

670.M0VIN day jungle/indies vo 4946n/e

67i. look bright sioe/limehouse vo 50i3 n

672.WILLY WILLYA/mERRY GO ROUND VO 5||9 V+

6 73. PUT OLD REO FLANNEL/SAM COLLVO 5|32 V+

674. sam college/put ON REO vo 5i32n/e

675. MARTINS COYS/RURAL RHYTHM' VO 52|4e/v

676.what is so rare/pants pappy vo 5485n/v

CLAUDE HOPKINS

677.MY GAL SAL/3 LITTLE WORDS BR 6864 V

678. CANT DANCE GOT ANTS/DONT LETBR 689l G

679.MARG1 e/EVERYBOOY SHUFFLE BR 69|6 V—

LENA HORME

680.H0ANIN low/got rt SING b l( CR ) V I 278 1 7 V

BOB HOWARD

6SI.3TAY OUT i_OVE/lLL NEVER ( HRCR )DE 439e/v

682. porters love song/every day DE 460 E

683. best things happen nite/letsde 839 E

684. THATS WHAT U MEAN/COPPER OE 90e/g

685. JJST LITTLE DIFF/SPRING CL DE 1195 N-

686. KEY LOCK UP/PEHNY WISE DE 1 372 E

637.3ETTER COME BACk/kEEPIN OUT DE 2730 N

638.'ir/ER CHANGE (DEE TEST) DEE N-

EOOY HOWARD

689.SI3TEP AND I /do I WORRY CO 36074 N

PAUL H0WAR5D QUALITY SEREHADERS

690. OONLIGHT 3L/RAMBLE V| 33068 G

ROSETTA HOWARD & HARLEM HAMFATS

69i.if u viper/rosetta BL DE 7370n/v

692.v|per/rjsetta BL DE 7370 G

693.DELT5 BOUHO/oOWNFALL DE 7687n/v

PAUL HOWE

694.PL0D0IN ALONG/^ELL HAVE NEW HA 870 N

HUDSON DELANGE

695. NOT THE KIND/ORGAN GRINDER BR 7656 V

696.HEARTBELI EVEo/lOOKI NG DOWN BR 7727 V

697.°0PC0RN MAN/G01N HAYWIRE BR 8007 N

698.P0PC0RN man/haywire BR 8007 E

699. BECK AND CALL/MR SWEENY BR 8081 E

700. ON ALAMO/ONE 1 LOVE BR 8156 V-H

701. BREAK IT DOWN/BREAK IT UP BR 8222 E

702. Stardust/bugle call rag MAS 125 G4-

703 .M 1 NT julip/mr ghost goes V0E 525 N-

PHIL HUGHFS HIGH HATTERS

704. WAS IT WRONG/SLEEPY TIME 00 HA 13 73 E

765.LOOK LOOKING GLASS/TREAT ME CL 5342 E+

706.hello montreal/miss MUD PE 4958 -E

DE 1 31 70 N .55

DE 1 91 V-h .55

DE 1 91 N .66

DEE 2844 N- .66

VO 2613 G-l- .55

DEE 3606 N .77

DEE 3539 N- .66

DEE 3639 N .66

DEE 5101 N- .66

BR 6328 V .66

BR 6926 E- .77

VI 22067 V-t- .77

SPIKE HUGHES

707.4RABESQUE/N0CTURNE

708.SIR0CC0/6 BELL STAMPEDE

709.SIR0CC0/6 BELL STAMP

7I0.SIR0CC0/6 BELLS

HUNTER AND JENKINS

71 I . LOLL YP OP/MEAT CUTTIN BL

SPIKE HUGHES

7I2.PAST0RALE/BUGLE CALL RAG

7 1 3. FANFARE/ARABESQUE

7| 4. FANFA RE/ARABESQUE

715. AIR IN D FLAT/SWEET SORROW

JACK HYLTON

716. Y0UR BLASE/HOLD MY HAND

7|7.D0WN S0UTH/3L0WW0RD IDYLL

718.LIFT Fl NGER/LAUGHI N MARION

719. LIFT FINGER/LAUGHING MARIONEVI 22067 E-

720. GIVE SELF PAT/ORGAN PLAYED VI 22434 N

721.ALPINE M 1 LKMA N/SOLD I ZR ON VI 22697 E

HYLTON SISTERS

722.3 LITTLE MAIDS/TIN ROOF BL VS 807| N

723.3 LITTLE MAIDS/TIN ROOF BL VS 807| N-

ROY I NGRAHAM ORCH

724. wonderful something/chant JUNBR 4586 N

INK SPOTS

725. TAINT N0B0DYS BUS I NESs/FEETSDE 8 1 7 V

726. TAINT NOBODY/FEETS TOO BIG DE 8| 7 E+-

727. cat is high/oh red de i 789 E+-

728. KN0CKKNEED SAL/l F I DIDNT DE 2286e/g

729.KN0CKKNEED SAl/| F I DIDNT DE 2286n/g

730. JUST FOR THRILL/FUNNY EVERY DE 2507 V

731 . JUST FOR THRILL/FUNNY DE 2507 G

732.MY PRAYER/GI.VE HER MYLOVE DE 2790 G+-

733. 1 n thru/memories of u de 2966 G

734.MEM0RIES of u/im thru de 2966e/g

735. SWALLOWS COME BACk/wHAT CAN DE 3 1 95 E

736. WHI SPERI NG G RASS/^AYBE DE 3258v/g

737.whi s'ERI ng g rass/maybe DE 3 2 58 G

738. STop pretending/breaking de 3288 G

739. 'LL NEVER SMILE/l COULD MAKEDE 3346 N

740. GREATEST MISTAKE/wE THREE DE 3379 V

741 . GREATEST MISTAKE/wE THREE DE 3379e/g

742. DO I worry/java jive de 3432e/g

743. HEY DOC/l DONT WANT SET DE 3987e/v

744. IS IT SIN/SIN TO TELL(CR) DE 4||2 G+

REX IRVING ORCH

745. CCR03AT/BA8USHKA HOP EL 50)35 G+

746. THERE OFF/DANCE HENRY RY 1 797 N

747. THERE OFF/DANCE HENRY RY I 797 E

748. SECOND AVE CL AMBAK e/gOBS ! P RY I 842 N

749. ACR08At/eLEGIE JITTERBUG RY I 845 N

FRANZ JACKSON

750.ELEPHANT SW/MAKER OF R|N(hRCr)dE 7779V+-

75 1.MAKER BAIN/EL EPHANT DE 7779 N

FRANK JAMES (BLUES FROM PARAMOUNT)

752 .FORSAKEN Bl/m|STREATED BL VS 6062 E+-

HARRY JAMES (sinatra-fs)

753. fun;iy everyone/vol vistu co~35209 v

754. HERE COMES NIGHT/FEET DRAGG I NC035227 N

755. concerto trumpet/market FOR CO 35340 E+-

756. NIGHT SPECIAL/BACK BEAT BO CO 35456 V

757. flash/all nothing at all(fs)co 35587 G+

758. boowoo/woowoo co 35958 g-i-

759. rLIGHT BUMBLE BEE/CARNIAL CO 36004 N

760. ANSWER MAN/OL MAN R I VER ( HA YMES ) 36023 V+

761.LA PALOMA/DONT CRY CHER IE CO 36 1 46 N

762. T-UMPET RHAPSODY 1-2 CO 36|60 N

763.LAMENT TO LOVE/DODGERS FAN CO 36222 N

764.2 OCL JUMp/l OCL JUMP CO 36232 V+-

765. sinner kissed angel/made me co 36296n/g

766. sinner kissed/made me love co 36296n/v

767. SINNER KISSED ANGEL/MADE ME CO 36296 V

768. M0B00Y knows trouble/u changedco 364i 2v+

769. a i in ARMY/DAY DREAMING CO 36455 v+

770. WAIT TIL SWN SHINEs/OEVIL SATC036466 N

77|.B19/| DONT WANT WALK CO 364^8V,/g

772.B|9/| DONT WANT walk CO 36478n/v

773.31 9/l DONT WANT WALK CO 35478n/g

774. TRUMPET BL/SLEEPY LAGOON CO 36549n/e

775. sleepy lagoon/trumpet bl CO 36549e/v

776. TRUMPET BL/SLEEPY LAGOON CO 36549 G+-

777. T00 good for me/one doz ros co 36566e/g

778. too good for me/i doz co 36566n/e

779. long way from home/strictly CO 36579 V

HARRY JAMES CONTINUED

,hes my guy/love with someoneco 366i 4v/g

.LET ME up/l CRIED FOR U CO 36623e/g

.soldier of mine/mr 5x5 co 36650 E

.POEM SET MUSI C/CRAZI EST DREAMC036659 E

.MOONLIGHT BECOMES u/HEARD CO 36668e/g

.HEARD U CRIED/jAMES SESSION CO 36677 E

.NOBODY KNOWS TROUBLE/u CHANGCOC 488 N

.ALL OR NOTHING/FLASH COC 707 N

.ALL OR NOTHING/FLASH COC 707 N-
BUDDY JOHNSON

.DONE FOUND OUT/BEAT OUT LOVEDEC |0|2|N

,LIL DOG/FAR CRY (RMCH) DE 48076N-
, REESCES IDEA/OUT WITH ME DE 7700 N

.SOUTHERN EXPOSURE/TROYON SW DE 8562 N

.WONDER WHOS BOOGIM/u GET THEMDE 86||n/e

.STAND BACK SMILE/BABY DONT CRDE 8632n/u

SADIE JAMES

.BOW LEGGED WOMAh/mAMA FOLD VI 20575 N

HBRRY JANS & HAROLD WHALEN

,.VELL WELL WELL/COUPLE GOOD VI 2 1 022 V

.WELL WELL/GOOD GUYS VI 2|022 V+-

FRANK IE HALF PINT JAXON

,N0 NEED KNCOKI N/CHOCOLATE DE 7360e/g

, KNOCKS SELF OUt/b I G BRITCHESDE 7523 GH-

,<NOCKS SELF OUT/BRITCHES DE 7523 V

.SOMETHIN GOING WRONfi/pLA YED DE 7742e/g

,3E NATURAL SELf/riOE YOUR DE 7786 N

.GIMME PIGFT/TAKE OFF HIPS DE 7795 V-

.GIMME PIGFT/TAKE OFF HIPS DE 7795 N—

.CANT TELL/TURN OVER DE 7806r/v

JAZARIMBA ORCH

, JAZZY ADOI e/gOULASH CO 2576 V

RED JESSUP MELODY MAKERS

.TROUBLE DONT L I

K

e/mOONL I GHT PE 70402e/g

.NEVER TELL U I LOVE u/hERE VO 3477 N-

JESTERS

.ROUND NECK WEARS/HUT SUT DE 3778e/v

.WHATLL I Do/lN ARMY NOW DE 38I4E/V

.WHERE WE Go/ANY OLD PLACE DE 4|20 E

. JUST SAILORS/STRIKE UP BAND DE 4| 96 G+-

, SWEETHEART VALLEY/oONT SIT DE 429jn/g

ARNOLD JOHNSON ORCH

,WA3 IT LOVE/YOUR IN LOVE

,TDNYA/| NSPl RA Tl ON IS U

.31 G CITY BL/BREAKAWAY

JERRY JOHNSON ORCH

,2 CIGARETTES IN DARk/|.U IN

LEM JOHNSON WASHBOARD BAND

.LOUISE LOUISE/QUEEN ST BL

,LOUI SE/QUEEN ST BL

,GOIN DOWN SLOW/CANDY BL

LONNIE JOHNSON

.GET SELF TOGETHER/DONT BE

,NEVf FALLING R I n/sOUTHBOUND

PAUL JOHNSON

.ALWAYS GOES FAR THEr/wh OOP EE

PEGGY JOHNSON ORCH

,M|SS 0TI3 REGRETS/STORY FRANK I EV I 2459 1 V .77

PETE JOHNSON

.cuttin boogie/barrelhouse b vi 27504n/g .55

.outtin boogie/barrelhouse VI 27504 v+- .55

,sw man/walk IN BOOGIE VI 27505 N .77

,8w man/walkin the BOOGIE VI 27505 v+- .55

,6 AVE EXPRESs/p I NECREEK VIC27506 G .44

.PINE CREEK/6 AVE EXPRESS VI 27506 N .88

,mov|n boogie/footpedal boo vi 27507 v^- .55

.CUTTIN B00GI E/BARRELHOUSE B HMV 925|e/g .55

,627 stomp/(turner)piney br de |8|2| e .77

AL JOLSON

i
who wants bab boy/mandalay BR 2650 v+- .88

.BL RIVER/MOTHER OF MINE BR 3 7| 9 E .99

.FOUR WALLs/GOLDEN GATE BR 3775 £ .99

.BACK own backyard/old MAN BR 3867 v+- .88

.SONNY BOY/RAINBOW ROUND BR 4033 V+- .88

sonny boy/rainbow br 4033 v- .77

.LITTLE PAL/USED TO U BR 4400 E+- .88

.LITTLE PAL/SEVENTH HEAVEN BR 4400 N .99

.WHY CANT u/uSED TO U BR 4401 N .99

,N everything/ CO 25l9 G .77

.WONDER why/ CO 2671 E .99

»rd to Calais/ co 2690 v .98

.GOT CAPT WORKING CO 2794 S± -55

BR 4084 N .77

BR 4125 N .77

BR 4|58 N .77

BR 4348 N .77

VI 2471 0 E .77

DE 7820 V+ .55

DE 7820 N- .66

DE 7895 N .66

BB 8530 G .55

DE 7461 N .88

PE 12545 N .66
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SALE

AL JOLSO^l CONTINUED

848.CHLOE CO 2861 G ,66

R49.SWANEE CO 2884 E+ .9?

850.AIONDERFUL KID FflOC MADRIO CO 2898 N .9?

851. SOME BEAUT 1 FUL MORNING/lLL CO 2940 V+ .77

852. SWEET SEPT CO 2946 G-l- .66

853.AVAL0N CO 2995 E .99

854.AVAL0N CO 2995 ~~ .9?

855. ohi o /o my iji y o CO 3361 N .99

85(,.0|NG A RING A RING ( LM CR

)

CO 3375 V • 77

857, ga rose(bwy)/yoohoo CO 351 3 V .77

858. ANGEL CHILD to 3568 E+ .9?

859. TOOT TOOT TOOTSIE GBYE CO 3705 E .99

860.LOST A WONDERFUL GIRL CO 3744 E .99

8C| ,'VANI TA CO 381 2 E . ' :

862.91 G BLOND MAMA CO 3968 E

863. SIMPLY GOT ME COOKOO CO 3984 VI- .77

864. YELLOW JAVKET Gl Rl/sPAN| ARD VI 1 73i 8 E+ .99

CURT IS JONES

865. GOLD 1 GGER BL/lOVE (HRCs) BB 84i2e/g .55

866.lonesome bedroom/palace bl vo 4162 N- .66

867. PALACE BL/LONESOME BEDRM VO 4|62 .55

868. NIGHT LIFE BL/LITLLE GIRL vo 4570 V .55

869. ROLL ME MAMA/FALLING FOR U vo 4693 N .66

870. ROLL ME MAMA/FALLIN FOR U VO 4693 v+ .55

87i„who u lovin/like THE WAY vo 4950 E+ .66

872. WHO YA LOVIN/LIKE THE WAY vo 4950 N— . 77

BILLY JONES AND ERNIE HARE

873. NO ONE LOVES u/bELONG SOLMEBBR 2416 N .99

874.1. I TTLE REO SCHOOL/V.ALAGHER SHEAN2270 N 1.55

BILLY JONES

875. WHILE MIAMI dreams/ CO 3539 N

876. GEE BUT I HATE TO GO HOME CO 364| N

877. GIRL MEN FORGET VO I 4630 E

BUDDY JONES

878. the women/home in hills de

879. cant be bothered/like or sayde

5345 V

5788 N

de 56i3e/g

.66

.77

.77

.55

.55

.55880.SMALTOWN MAMA #2/SELLING

I SHAM JONES ORCH

881. FAREWELL BL/SIVMILL RIVER BR 2406 N .66

882. WH0S SORRY now/swingin BR 2438 v+ .55

883.MARCH

i

ta/other LIPS 8R 2439 N .66

884. bl hoosier bl/someone else br 2456 v+- .55

i. SOMETHING TELLS ME/lETS MAKEVI 24350 G+ .44

i.sittin on log/got jitters vi 24496 v .55

887. eyes wide open/do I . ve U VI 24643 V- .55

JONES BOYS SING BAND

883.PICKIN A RIB/SLEEPY TIME DE |439n/v .55

SPIKE JONES

889. covered wagon/barstool C o.vboybb I I 364 N .99

890.LITTLE BOPEEP/PASS BISCUITS 83 11530 E .88

891. PACK TROUBLES. CLI NK CLINK BB 11466 E .83

892. WANT GO BACK W Va/fuERERS BB 11586 G .11

893. fuerers face/w. va bb i i 586 v- .22

894. west va/fuerers face S3 i 1586 v+ .33

895. FUERERS face/*est VA B3 11586 E- .44

896.west va/fuerers face bb ii586 e .55

897. ^UERERS FACE/WEST VA BB I |586n/v .66

898. WEST VA/FUERERS FACE BB I I 587n/v-|-. 77

899. SHEIK ARA3Y/ BY JINGO BB3008|2 V

900. JINGO/SHEIK ARA3Y bb3008i2n/e

901. wild women/hotchacornya bb3008i8 g

902. * i ld women/hotcha bii3008i8 v

903. dishes in s ink/cockta |ls(cr)vi 201628 n

904. serenade to jerk/chloe

905. chloe/serenade jerk

906,SL0°PY LftCOON

907. always hjrt/bl Danube

908. old macoonald/mother goose

909. clink clink/pack troubles

91 0. hotcha/w ild women

9ii.3ehind swing doors

9i2. nutcracker suite 1-2

91 3. old macoonald/mother GOOSEMEVIC20I 836 E

LOUIS JORDAH TYMPANY FI"E

914. swing cats ball/keep knock de 7609n/v

9|5. swing cats ball/keep knocki de 7609n/g

916. CHICKEN A 1 N T NOTHIn/| KNOW DE 8501 E

9I7.IS U IS OR IS/RATION BL BRE 3545 N

LEONARD JOYS ALL STRING ORCH

VI 201554 N

VI 20 1 654 n— .88

VI 20! 733 N .99

VI 201 762 n .99

VI20I836 E .88

B3C I 1466 E+ .88

BBC 30081 8E-. 77

BBC 30082 1 N ,99

LI C20i 739N- .83

9|3. LITTLE BALCONY

DICK JURGENS

i°A IN V| 22592 N

9i9, last goodbye/rumpelstilski n( cr)vo4874n .55

920. ALL I REMEMBER IS u/rAGTIME VO 490l V+- .55

J. E. Warner

DICK JURGENS

92 1. Cli mb down baddle/iOO-i vo 5063 n .55

922. red fox/old dutch garden vo 5263e/v .55

923. happen to be love/isle may vo 536in/e .55

924. GIVE little whistle/friend VO 5383 E .55

925. CECIL I A/LOVE SONG RENALDO VO 5405 N— .55

926. CONCENTRATE ON U,/y0U AND WE VO 5442 N .55

927. G00DN I GHT MOTHER/CROSSTOWN OK 5730 E+ .55

928. long ago last night/bone OK 6 1 89 N .55

929. THERE GOES SONG AGAI.n/dONT OK 633l E+ .55

930. ONE dozen roses/always OK 6636 v+ .55

ART KHHN ORCH

93 1

.

Shanghai lullabye/bahama CO 45 N .66

932. ID BE TELLING LIE/ANNIE DOESNT PE I 584 1 E .66

933. pettin in park/gold digger or 2696 E- .55

HELEN KANE

934. thats my weaknebs(dig)/get VI 2|557 V .66

935. thats weakness/get out(rmch),/i 2i557 v .55

936.want be loved/anything wrongvi 2i684 v .66

93 7. wa nt A be loved/anything VI 2 I 684 E- .77

938. ME MAN M00N/D0NT BE LIKE TH VI 2 1 830 V+ .66

939. do something/thats why hap vi 2|9|7 v .66

940. so unusual/id do anything vi 22080 v .66

94

1

. a I ntcha/ha VE TO HAVE U VI 22192 E .77

KANSAS CITY FRANK

942. JELLY ROLL STOMP/PASS THE JUG ( C - ) BR 7062G.99

GENE KAROOS ORCH

943. nothing bl/stompin SAVOY ME 60903 N- .99

944. LOVE LOCKED OUT/OTHER WORDS ME 1 29 1 2 V- .55

945. EVR SEE DREAM WALK/COMFORT PE 15848 V .66

946. WHAT WILL I TELL HE A Rt/30 OHO OPE 70403 G+ .55

947. L0VIN SAM/MARIE PE 70529 G+ .55

948. WHEN ORGAN PLAYED/BOB WHITE PE 7|2|| E- .66

949. GOT TO SELL I t/pETER PAUL VI 22843 V .66

950. r EDDIE FRESHMAN/NOW TIME VI 22865 E .77

95 1 • DOWN ON FARM/LOVES COUNTRY B3 6377 N .88

KA RL AND HARTY

SALE

BEERS OK 5500 N

BEERS OK 5500 N— .44

BEERS VO 5500 N .55

KASSELS IN THE A IB

955. HE SHE me/wish I knew v| 2|885 V+- .66

956. R0SAL

I

e/thri LL LIFETIME 88 7255 V .55

957. PIGGY WIGGY WOO/KISS REMEM BB 10485 N .66

958. DOWN ALLEY OVER FENCe/hELLS BB 10508 E .55

959. up chimney go dreams/table BB 1 06 1 7 N .66

960. T A NGL EWEED ROUND HE

A

Rt/| T AL LBB 10750 V .55

BEATRICE KAY

96i .mother was lady/waitin AT CHCO 35460 v+ .55

DANNY KAYE_

CO 36194 v+962. molly malONe/dinah

DOLLY KAY

963. TAKES GOOD WOMAn/hOW COULD (CR^A 268 E

964. LAST TIME/BUZZ Ml RANDY CO 3644 N

965. blue/hot lips co 3758 E

966. LOVED U ONCE/GOTTA SEE MAMA CO 3808 G+

967. gold digger/sweet HEANRY CO 3980 E

HERB IE KAY

so NEW TO ME VO 4752 N

SO NEW VO 4752 E

so NEW VO 4752 -

SAMM IE KAYE

97|.ALA I 8ABY/WHY DO U PASS ME VO 3556 N-

972.1 CAN COUNT ON U/ONT SING VO 3656 E

973.MY buddy/swing and swaye vo 3669 E

974. RI0E tide together/what MAKESVO 3688 E

55

.66

.77

.77

.55

.77

.66

.55

.60

.66

.66

.65

.66

vo

975. daddies boy/coffe kisses vo

976, where we met before/cry babyvo

977. let me borrow hour tomorrow vo

978. played polka/let me call u vo

979. my bl heaven/sw ga brown vo

980.moondust/sta rdust

981. carlina m00n/(td)car0lina

982. they say/cigarette burning

983.little hotoog stand/tears

984.live on love/south american vi 26273 e- .55

985.LI ttle curly hair/tough hombv i 26556 n- .66

986MAKE BELIEVE I SL /where WAS I V| 26594 N .66

987.IS0LA BALLA,/h|GH WINDY H I LL ( CR ) V I 27232E .55

988.M0MENT OF L!~ETIMe/aMAPOLA VI 27349 E .55

989. Two hearts pass/daddy VI 27391 n/e .66

990. HARBOR DREAMS/ROSE PRAYER VI 27498 N .66

991. BL CANADIAN SKy/w I ND BL08S VI 275|4 N .66

4030 v+ .55

4044 N- .66

4084 N- .66

4|52 N- .66

4|99 N .66

4433 E+ .66

VI 26072n/v .77

VI 26075 N- .66

VI 26199 E- .55

KELLY BROTHERS

992. TIGER RAG/PREC I OIS ONE(Jr"CR)D£ 5027 V+

JACK KELLY

993. NECK80NE Bl/h I GH <BEH I ND BL VO 5193 E+

WALTER C. KELLY

994. VIRGINIA JUDGE 1-2 (FIST SES8}V45|30 V

995. VIRGINIA JUDGE i-2(third "
) VI 45|80 V+-

HAL KDJP ORCH

996. dinnerfor one/date WITH AN CO 35928 N

997. Y0URE THE T0P/LULLA3YE BWDY CO 35929 N

998.

I

ve got u under skin/gentl CO 35930 N

999.WHERE OR WHEN/SMALL HOTEL CO 3593 1 N

000. stop youre brea king/whi SPERSV I 25598 E

001 . stop your breaking/whispers V125598 E-
002 .moon got in eyes/natural thvi 25624 n

003. lovli ness of u/danger love vi 25628 e-h

004. danger love at w0rk/l0vli vi 25628 e

005. am I in love/remember ME VI 25633 E

006. date with angel/lamplight VI 25651 E

007. still love to kiss u/samoa VI 25665 E-

008. powerhouse/dutch with ditchvi 2571 8 N-l

009. good night angel/sing in cornvi 25722 e

01 0. any language/where IN WORLDVI 25855 N I

01 I. SO LOVELy/u AND ME VI 25869 E

Oi 2. naturally/small fry vi 25886 E-

0I3.3EAT of heart/what 00 U KN0WV|25893 E

01 4. pocketful dreams/dont let vi 25896 E

01 5. pocketful dreams/dont let vi 25896 n-

0|6. COLOR BLIND/NIGHT FILLED V| 26009 E-

0I7.FDR JONES/HEART UNEMPLMEO VI 26 038 E

018.IF I LOVED u more/monkey VI 26040 E

0I9.IF I LOVED u/LIKE MONKEY V| 26040e/v

020. got me cry in/heart of stonevi 26i65e/v

021. THREE LITTLE F

I

Sh/chESTNUT VI 26204 E-

022. THREE FISHES/CHESTNUT VI 26204 E

023. BLUE EVENING/YOURS FOR SONGVI 26247 E

024.LET THERE BE LOVE/BEGONE VI 26265 E

025. love for sale/raradise vi 26278 E

026. c yin in dreams/white oak vi 26349 v

027.love never went/i oiont knowvi 26368 v

028.lilacs in rain/pigtails VI 26 385 E

029. answer is love/happy burthdvi 26403 v+-

030.out of space/thought about VI 26408 v+

03 1 .9UT of space/thought about VI 26408 EfR)

032.my turn now/red fox vi 264|6 v

033. my turn/red fox vi 264i6n/g

034. would ja mi nd/confuc IUS SAY VI 26452 v+

035.little whistle/got NO STRINVI 26466 E

036. believing/ought to write a vi 26562n/v

037. WHERE DO U GO/CANT LOVE U VI 26576n/g

038. lou 1 s I ana purchase/u cant vi 26592 E

039. lou 1 s I ana purchase/u cant vi 26592 v

040.COULDNT TAKE IT BABY/CANT VI 26655 V

04 I .LADY R ED HA I r/mOON FELL R I VERV I 2 7203V+-

042.WALK IN BY RIVER/YOUR THE VI 27222e/v

043. AL L COMES BACK/TALKIN TO HEAVI27255 E

044. TALK IN TO HEART/ALL COMES VI 27 255 E+-

045. talkin TO heart/all comes vi 27255e/v

046.REMEMBER TO FORGEt/uR THE ONEV I 2726 I n/v

047. date with angel/remember mevi 27283 v+

048.lampli ght/whispers in dark vi 27284 n

mark kenney orch

049. wonder whats become sal ly/rab"lc 4690n

050. sam/bl tahitian moonlite bb 10323 n

THE KIDOODLERS

051. by jingo/h me taown bano vO 3866 E+-

052/bye blackbird/i hope vo 3974 n

053. heigh ho/blue bayou vo 4063 n

054. t0y town band/little girl vo 4|33 n

055. love to whistle/harvest TIMEVO 4202 N

056. BLUE SKY YONDER/MARRIED VO 4503 N

KINGS BAND

.55

,77

,66

,77

,77

,77

.77

.77

,88

.77

,99

.99

,38

,99

.99

,88

.33

.99

,33

.99

,77

,38

,88

,99

,77

,99

.77

.99

,99

.77

,77

,55

,77

,77

,77

.99

,66

,77

.77

,77

,98

,99

,77

.38

.66

.66

.66

.66

.66

.66

057. BIG TEN COLLEGE MEDLEY 1-2 DE

THE KINGS JESTERS

053. shi ne/ch ina BOY B8

CHARLES K ING

I 38 N-

5 184 n

059.PAINTED doll/broadway MELO VI 2 1 964 V .55

HENRY KING ORCH

1060. ILL X TA ND BY/LITTLE ROBIN DE 755 E .99

|06|. HEAVY DATE/WOULD U DE 760 V .77

1062. GOT TO BE LOVE/SMALL HOTEL DE 763 E .99

1 063.definately/i VI WITH U DE 804 V .55

1064. no regrets/dream time DE 823 V .77

1 065. dream awh i le/let ME BE THE DE 899 e •99
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SALE J - E- Warner SALE AUCTION J. E. WARNER AUCTION

THE FOLLOWING RECORDS FOR AUCTION. MIMU'UI/ B D

HENRY KING CONTINUED JOHN KIRBY IS 50rf FER RECORD. WINNERS NJTiFIED TO SEND f S IDS

1066. TALK IN THRU HEART/RESCUE DE 928 V .77 H46.JUMPIN pump room/temptationok 566

|

e/v .66 PLUS 25? PACKING CHARGE PLUS POSTAGE. RECORDS SH

1067. GOT U UNDER SKIn/eASY TO LODE 937 N .99 II 47. OPUS 5/l MAY BE WRONG VO 5048n/v .77 IPPEC FP INSURED.

1063. BLUES SERENADE/DAY BEGINS OE 1063 E .38 1148.1 MAY BE WRONG/OPUS 5 VO 5048 G+ .55

I069/SWEET IS WORd/bL HAWAI |(|"Cr)3EI|77 E .55 1150. DRINK TO ME ONLy/aNITRAS D VO 4890 v+ .66 AMOS AND ANDY

1070. QUIET EVENING/EASTER PAR DE II78n/g .66 Il5l. DRINK TO ME/ANITRAS. DANCE VO 4890N/E .88 |2|8.THE DAIRY/AT BULLFIGHT VI 22234 G+

|07|. QUIET EVEN ING/EASTER DE I|78e/g .55 Ii52.dawn desert/turf vo 4653 G+ .55 LOU IS ARMSTRONG

1072. QUIET EVENIN./EASTER de 1178 E .88 ii 53.no bl at all/st LOUIS bl VI 27926 E+ .88 I2I9.IN BARREL/GUT EUCKET BL OK 8261 V-

I073.T0P OF TOWN/BLAME RUMBA DE 1 |88n/v .38
I i 54. turf/dawn on desert PAE 2674 N .99 1220. SAVOY EL/HOTTER THAN THAT OK 8535 V-

1074. MELODY FOR 2/sEPT IN RAIN OE I|92n/v .88
i i 55. rehers i n nevous break/pastelde 2367V+ .77 |22|. BASIN ST/NO OK 8690 E

I075.UEL0DY FOR 2/SEPT IN RAIN DE I|92e/g .66
I i56.andi ology/bl petite OK 5805 N .99 1222, ST JAMES INF/'SAVE IT MAMA OK 86.57 VH

I076.WH0LL BE ONE THIS SUMMEr/sA 1 LDE 1 320 E- .77'
1 15^. ANDY K IRK 1223. STAf DUST/wRAP TROUBLES DREADS OK 4 |530 V-

1077. SO rare/*hen 2 LOVE EACH DE I 332v/g .55 LOST GAL MEMPHI s/LOOSE ANKLE 8R 4803 V .55 |22«.HEAH ME TALKIN/tIGHT LIKE THIS OK 8649 V

i078.»hen2 love/so rare oe i332n/g .66
I i58.downstream/meolow bit rhythbre 2483 N- .99 |225.MAHOGANY HALL/WEST END BL DE 3793m/v

i079.when 2 love/so rare de I 332n/v .77 Ii59.big dipper/bear down BRE 2587 E+ .99 I226.SIEEFY TIME DOWN So/RASCAL U DEC 4|40 N

I030.WHEN 2 love/so hare OE 1332 E- .77
1 I50.MESSA STOMP/jJMP JACK BRE 2707e/v .77 I227.HCNKY TUNK TOWN/COAL CART DE 1 80S 1 N

i OSi .frateni tv pin/lady IS TARMPDE 1 404 V .77 I16I.B1G TIME GRIP/47 ST JIVE BR 3293 V .77 1228.PERDID0 st/2i9 bl OE I8C9C N

I082.IF U WERE SOMEONE ELSE/u&l DE |4|3 N- .99
1 1 52. corky/cloudy COE 5020 V .99 i22y. squeeze me/sol bl CO 35661 N

1083.1 F U WERE SOMEONE ELSe/u&I DE |4|3 N .99
1 1 63 . FROGGY BOTTOm/chR 1 ST COLUM DE 729 E .66 GUS ARNHE IU

1 084.GOODBYE JONAH/OLD FLAME DE 1 41 4 V+- .77
1 1 64.G 1 T/STEPP| N PETTY DE 93 1 v+ .66 1 230. SLEEPY VALLEY/THIS |S HEAVEN VI 21986 N

1085. STILL LOVE TO KISS u/sOMOA DE |4|7 N- .99 II65.L0TTA SAX APPEAL/BEAR CAT SHDE 1 046n/g .66 BUSTFR BAN FY

1085.STILL LOVE KISS i/sOMOA D' |4|7 V .77
1 166.52 st/dedcated TO u DE 1 |46e/v .66 1 23 1 .SHANGHA 1 SHUFFLE/CALL DELTA PAT 2612 N

1087.U ARE MUSIC/GARDEN GRANADA DE 1 767'l/v .88 II67.F00LIN MYSELF/lN GROOVE DE 1 26 1 E .77 I232.SLOW JAM F 1 ZZ/PL ANTERS P N CH VO 4089 N

1083.U ARE MUSIC/GARDEN GRANAOA DE 1 767 E .88 1168.LOVE IN HEART/*HY CAN^ WE OODE 1 477e/g .66 1 233. SHANGHAI SHUFFLF/CALL DELTA. CO 35677 N

1039. STARS go sleep/dream tonightde i825n/v .88
1 I69.GLAD' TOUR SAKE/DOWNSTREAM DE |53i V .66 BELLE BAKER

I090.WHEN STARS SLEEP/DREAM TON DE 1825 V .77
1 1 70. LOVER COME BACk/pOOR BUTT ERFLYDE

1

663n/v. 55 1234. JUBILEE BL/GOT THE YES WE HAVE VI 19135 N

I09I.SAY IT WITH MUSI C/SWONDERFULDE 1 8°0 N .99 ll7|.MUST BE TRUE/vtlNE IS YOURS DE 1 827v/g .55 JOSEPHINE BAKER

1092. SAY WITH MUSIC/SWONOERFUL DE |890n/v .77 ii72.how can we be wrong/how MUCHDE 2081 V4- .55 1235. LA PETITE TONK 1 MO 1 SE/PEUX AM.OURSCOF229 E

1093. SAY WITH MUSI C/SWONDERFUL DE 1390 E .88 1173. BLESS U DEAR/««ESSA STOMP DE 2204V/G .55 SMITH BAILEW/KEMP

1094. SIBONEY/HAVANA CALLING ME DE 2068 V+ .88
I 1 74. GHOST OF LOVE/jUMP JACK DE 2226n/g .55 1236. KISS HAND MADAM'/HONEY ( CAROL 1 NA )0K 4| 2^6 N

1 095. SOMEDAY U FIND B3/LlTTLE BOYDE 2994 E .88 II 75. WHAT PEOPLE SAY/DIDNT MEAN OE 2277n/g .55 1237. BILLY BANKS RHYTHM MAKERS

1096. ILL SEEING u/pALMS PARADISEDZ 3072 N .99 Ii76.ounkin doughnut/then ill(cr)de 2723 V+ .55 YELLOW DOG BL/YES SUH PAE r.Z\C N

1 097. IRENE/lETE THERE BE LOVE DE 3033 N .99 II77.TAKE BL AWAY/SCRATCHIN GRAVDE 3293n/g .55 WALTER BARNES CREOI IANS

1098. FELL ALL OVER SELF/BABY DE 3084e/v .66 II 78. TAKE BL AWAY/SCRATCHI

N

DE 3293n/v .55 l?38.HOW LONG Bl/mY KINDA LOVE BR 4187 N

1 099.CUICUI /bdwy CONGA DE 33l6 N- .88 1179.LITTLE MISS/wKEN 1 SQW DE 349 1 i/v .55 CHARI IF RARNFT

iiOO.my relaxation/music IN HEARTD|246|2 e .88 II 80. LITTLE MISS /*HEN 1 SAW DE 3491 V+- .55 l23Q.E3i'PTY SACOLEt./OLl 1 COWHAND BB 6448 N

llOl.TONITE 1 S Ml NE/( JACKSON) VI 24676 E- .55 1131. FEEL THIS WAY/HAVE 1 DE 3582 V- .55 i2A:.sa ilboat moonli okt/walked rt BB 6967 N

NORA EE KING/GROOVENEERS 1182. RING OEM BELLS/CUBAN BW DE 3663n/v .66 NORA BAYES

1102.LET ME ROCK u home/not THATDE 7883 E+- .83 II83.THE COUNTI 2 ST RAG OE |8|23V+ .55 i24|.why worry/snap fingers at care CO 3360 E+

TEMPO KING K INGS TEMPO II84.M0TEN SWING/GIVE HER PINT DEC |0|32N .77 BEALE STREET F IVE

1103. SING U THOUSANO/PAPA TREE BB 6535 E .88
1 I35.MESSA 5T0.«p/BL CLAR STOMP VO 3255 V .65 |242.song for sale/ LI 652 '/+

I 1 04. ALA BAM A barbecue/thats whatbb 6560 E .88 ORV IlLE KNAPP SIDNEY BECHET FEETWARMERS

1 1 05. SWEET ADELI NE/hUDDLE AT HO BB 6563V/G .55
1 136. EVERYTHING STOPS TEa/rOBINSBR 7649 V* .44 1243. old wan bl/nobody knows IM v 2746 H

1 I06.HUD0LE T HOME/AOELINE BB 6563 E .88
1 I87.HIGH TIME GOT LOWDOWn/tON 1 TEBR 7671 V+- .44 i245.waple leaf/sweetie dear HIMV 9'-' 08 N

1107. GIVING ME SONG DANCE/HIGH HATBB6575n/e .99
1 I38.T00 BEAUTIFUL/BL SKY AVE DE 1 28n/v .55 B IX BE 1 CERBECKE

1108.TURNED TABLES/KEEPIN OUT MISCBB6684 V+ .77 II 89. LITTLE /iNGEL/ilE WITHOUT DE 3 10 v+ .44 1246. JAZZ ME BL/jAZZ BAND BALL VO 3042 N

Ii09. apple A day/sOmthing happenbb 6688 E .98 II 90. TAKEN BY STORM/HEAVENLY TH DE 41 3 g . 3 1 247. in a mist/wrimgim twist in OK 40916 G+

iiiO.high wide handsome/folks pe 70909 E- .88 KNITES FO RHYTHM i24&. sorry/jazz band RALL PAE 27 1

1

N

1 III.ALL OVER NOTHING/AM 1 DREAM 1 VO 367l N .99
1 1 9 1 .CHATANOOGA CHOO CH03/6ABY FALBB8882 E .55 1

24c #marg 1 e/l"uis I ana PAE 2833 N

1112. got me unoethumb/on WIT VO 3682 E .88 SAM LAN INS TRDJBA'JUR:; BUNNY BER IGAN/BF.NNY GOODMAN

1113. IF 1 LLOK LIKE 1 FEEl/| WANTV0 4073 N .99
1 192. CONSTANT! NOPLE RO 652 VI- 1 2 50 .swa nee river/sugarft stomp auhv.v 2020 N

II 14.1 GOT NOTION/THATS WAY VO 4|56 V+ .77 II93/th;ts my weaknecs now CA 8247 v- .55 i25i.jei;ly roll bl/rcckin rollers HMV 8873 N

1115. 1 got notion/thats wa* GOESVO 4|56 n .99 CHESTER LE.G-U! ECPHW;CPES (venuti El c

)

|252/e,l.'.ck bottom/trees HMV 8907 N'

WAYNE K ING 1 1 94.wast ir.c lovc/baby VE 2220 V+- .66 |253, little gate spec/scbbin bl HMV 9?6 5 N

I 1 1 6 .20 million people/moon songbr 6474 v+ .66 BEN POLLACK BARNEY BICARD

III7.S0NG SURRENDER/ONE MORNING BR 6735 E .77 II95.WHEM 1 FIRE' ME1/CLS0N VI 20394 N .77 1254.ST0MPY JONES/CARAVAN VR I

lllS.CAiT REMEM3ER/GIANNINA MIA BR 7963 N .77 II96.DEED 1 CO/(COON SANPFFs) VI 204C8 G+ 1 255.CH0W bhew/utt da za\ VO 4928 N

III9.WRAPPE0 RED ROSE/PUT SALT VI 22256 N— .77 ll97.l..<ST WORD (»ICF,TEA,Bc) V 1 20425 v .95 1256. brown slede/c blues B = 1 1 5!!| E+

1 I20.PR0MISES/BL MOONLESS NIGHT VI 22399 V- .55
1 |9F,. SINGAPORE SORROWS/SWEET SUE( Rl< ) V 1 2 1

4

B7V+ 1257.BP0WN suede/c bl BB II5SI N

1 1 2 | .HELLO BEAUT IFUl/0NE LITTLE VI 22642 E .77 .99 THE BLUE CH IPS

1 i22.speakeasy/the mooche vi 22645 v .66 1 FCREVEp/ V 1 2 17 f N .66 1258. PRAY FOR ME/GIMME OLD TIME^'Ch ME 60760 E+

1 |23.guilty/i dont know why vi 228i7 v .66
1 2CC.W0NTCHA/'hUSH OF NIGHT V 1 22071 E .77 1 259.OLD TIME REL/PRA/ FOR ME ME 6C760 V

II24.BLUE KENTUCKY moon/mo NL 1 GHTV 1 22820 E .88
1 201 .wontcha/busb night VI 2207| n • BP 1 260.M0NA! :/CH 1 PP 1 N ROCK OF BL(hRCR) ME 60955 N

I |25. goodnight sweetheart/so clos vi22825e+ .88 I202.TRUE BL LOU VI 22C6r- N .77 JIMMY BLYHTE RAGKAMUFFINS

1 |26.G00FUS/SWAMP GHOSTS VI 24877 E- .77 NOBBLE SISSEL 1 261. ADAMS APPL rA'ESSIN AROUND(hRCR )SG 906 N

1 I27.G0L0NORI Na/hONOlULU EYES VI 254|0 E .77 i203.woi;der who made rhy/taimt DE 766 N .99 BLYTHES BLUE BOYS

II29.W1LL u remfmber/road parad VI 25444 E .77 THE SKYL HERS/EARL NINES 1262.pleasure mad/endurance st CH 40025n/v

I|30<NIGHT is young/trust IN ME VI 25495 V .66 i204.ladedoodedoo/jack beat:st VO 4272e./v .88 i 263. pleasure mad/endurance ST CH 40C25e/c

1^31. BLOWING BUBBLE/3 OCL MORN 1 NGVI 25501 V .66 ROOSEVELT SYKES SHARKEY BQNANC

1132. GIRL POLICE gazette/laughingvi25506 V .66 1205 .little low/muhtime right DE 7324 N- .66 1264. SWING R 'STY GATE/SWINGIN SWAN vo 3470 M

ii33.josephine/miricles vi 255i8f .22 1206.44 el/have U SEEN 1 OA B DE 7586 G+ mAA IRENE BORDOM

1

1134.one day u young/im in love vi 26069 v .66 1207.PAPA LOW/'sHOE SHINERb MOAN DE 76 1 2 V- .55 1265.LAND GOING TO BE/DONT LOCK AT MEVI 2 |472 E+

li35. lets gooonight/here C0MESNITEV|264|2E .77
1 208. NEW Ml."-TAKE/WE NEVER MAKE OE 7655 N .66 1266. BELIEVE ME/jLST HOUR OF LOVE CO 2027 N

II36.HERE comes nite/gnite L AD 1 EtV 1 264l 2 N- .77 1209. IN MY BLOPD/'kNCCK ME OUT DE 7796n/v .55 CONNIE BOSWELL (ACC POLl ACKS PICK A R IB)

1 i37.cosmsilk/where WAS 1 VI 26424 E .77
1 £l 0. SUPPLY WOMAN Pl/4 7 SI JIVE OE 7833n/v .66 1267. FARE T FEE HONEy/mR FRECDIE BL DE 1662 N

1 |33.BECAUSE/| NTERMEZZO VI 26659 V-h .66
1 2 1 1 .TFCUELE WHISNEy/sYKES AGV 1 OE 7862 E .66 BOSWELL SISTERS ACC DORESY BROTHERS

II 39.map ie elena/u are sunshine vi 26767 E .77 |2| 3, YELLOW YAM Bl/6 BALL EL OE 48068N .66 1268. DONT WEAN THIMC/MINNIE MOOCH VO 4546 El-

1 |40. GOODNIGHT MOTHEr/u WALKED V 1 27206 n/v .77 JOE tufner/petc johmson band PERRY ERADFORDS JAZZ PHOOI S

ii4i. song islands/waltz u SAVED VI 27224 V .66 I2I4.PIMEY BROWN/62/ STOMP DE lBl2l N .77 I269.MEMP is tenn./real kind mama VI 191 1

1

V

ii42.when i lost'u/ill BE WITH VI 27336 V .66 VARSITY SEVEN ( SULL IVAN .HAWK . POL O.CARTER 1 l27C.MEI.THIS TENN/REAL KIND MAMA VI 191 1 1 N

1143. worried mino/brokEn MELODY VI 27373 V .66 |2|5. PRETTY GIRL LIKE MELODY/SJAKEVS 8|75V- .55 JULIA JONES ACC PERRY BRADFORD

II44.BR0K8I MELODY/WORRIED MIND VI 27373 E .77 PAUL Wh ITEMAN 1 27 1 .TH.ATTH 1 MG CALLED L OVE/l ! ZA JOHNGE 5 177 V+

RALPH K IRBERRY I2I6.LAST NIOHt/eVEMNG STAR CO |4C| V .66 LES BFCWN

II45.SEMD MY LOVE/LULLABYE LEAVESPE 1 2308 V+ .55 i2i7.la.st night/evemim:. STAR CO H0| w • 77 1272. DAY IS OONe/sOBBIM BL BEC 1 OP?b V
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1274

1275

1276

1277

I 278

1279

I 2GC

I 281

1282

i2e3

1284

1285

i2se,

1287,

1288,

1289,

I 290,

|29| ,

1292,

1293,

I 2 94.

1295,

1 296,

1297,

1298,

1299,

I 300,

1301

,

'1 302.

I 303,

1304,

1305,

1306,

1307,

1308,

1309.

CAROL BRUCE

i 1 F I FEEL TOUORROW/SKOULD DE 3566 E+

CHICK BULLOCK LEVEE LOUNGERS

.frankie joh'h.y/cant dance or 2894 v

.THAT FEELING GONe/kISS ME GNITE VO 4096 E+

,r>0 PLACE LIKE AfiMs/YA GOT ME VO 4364 V

• TWO SLEEPY PEOPLE/U LOOK GOOD VO 4475 N

GOTTA GET SHUTE YE/HEA VEN CAN WAITVO 4684 N

TIME AGAIn/tINKLE SONG VO 4847 E

wan with mandolin/moonlight SER VO 5007 N

ARE U HAVE FUN/sAY HELLO VO 5|25 E+

CALLOWAYS hot SHOTS

GET LOST/SWEET BIRDS BO

EDDIE CANTOR

HA V I N BABY/NOWS TIME FALL LOVE<i*/DE

CAROLINA DANDIES

,COME EASY GO EASY LOVE/CANT BE

LEROY CARR

,SUN GOES DOWn/aiNT IT SHAME BB

.HOW LONG EL/Vy OWN LONESOME BL VO

REV.W.M. CHAMBERS AND CONGREGATION

IF i-2 -it

CHARLES BROTHERS

5ioe e+

43|4 v

VI 22776 N

T ( VERY RARE

)

5877E/V

I 1 9| G

64| 8 H

3 1 20 N,0H HOW I LOV JESUS/NOTH GA QUART PM

MAURICE CHEVALIER

louise/wait til u SEE CHERIE VI ?|9|8 E

CHICAGO FOOTWARMERS

.EALLIN THE JA Ck/gRANDMA S BALL OK 8533e/g

CHICAGO RHYTHM KINGS (ROY PALMER ???)

•SHE SHALL HAVE MUSIC/LIMIT TO LO BB 6400 N

GEORGE CHISHOLM JIVE EIGHT

croadhurst garden bl /mood trumpetdeE 8458 n

CHOCOLATE DANDIES

DEE BL/euGLE CALL RAG UHCA 53 N

pacucah/4-5 times

paducah/4-5 tine s

,paducah/4—5 TIMES

thats how I feel/6-7 TIMES

THATS HOW I FEEL/6-7 TIMES

LEVEE LOWDOWn/sTRADDLE FENCE

PETER CLE IGHTON

FALSE LOVE BL/streaml I ME love

SLICK MAN 8L/C0NFESSIN THE BL

4| BLUES/LOVE IS GONE

K IMG COLE TP 10

slowdown/scotchim soda

hit that jive jack /honeysuckle AUDE

•scotchin soda/ slow down

early morning bl/hit ramp

EDDIE CO I'D ON

HOME COOKING/THE EEL PAE 2807 N

ZEZ CONFREY ORCH

Ok 8627 V

Oh 8627 v+

OK 8627E/G

OK 8728 v-t-

Dr i: 728 F

VO 1646 v+

OK 6464 v+

OK 6398 N

OK 6375 N

DE 8556 N

AUDE 2241 N

AIICE 2254 N

AUDE 2258 N

.prudy/polly

JACK I fi BOx/jUMPIN JACK

SAM COSLOW

V| 2|0!0 N

VI 2 1 645 E+-

10. PEAL SWEETHEART/KING FOR DAY

THE COTTON PICKERS

11. DERES JAZ/. DEM DERE HORNS/wBE

IDA COX ALL STAR BAND

|3|2.CANT QUIT THAT MAN/LAST MILE

BING CROSBY

I 3|4.0REAUKAL I L' STRCUNDUP

I 3I5.GABRI ELS HOPri/RT SIDE RD VO

1 3 I6.SENT IMENTAL M ELANCHOLy/oNE ROSE DE

1 3| 7. PECK I n/JUST LATELY DE

|3|6.A_L U WANT TO Do/nATURAL THING DE

|3|9. BASIN STREET/BOB WHITe(hRCr) DE

1320.WHEN U DREAM HAWA i I /SA I L ALONG DE

I 321. WHEN U DREAm/sAIL ALONG DE

1322. PALACE PARADISE/DANCING UNDER ST DF

1323. HFART TAKING LESSONS/s ENT I MENTAL DE

1324. PONT LET MOON/LAUGH AND CALL IT DE

1 325. old folks/my REVERIE

1 326. summer time/beautiful baby

1327.lonely trail/bloom on sage

1 329.LONESOME Rd/k|D NAMED JOE

1 329.MELANCHOLY BABY/KISS AND SIGH

I33C.POOR OLD ROVER/SIR ECHO

I 33 I ..POOR ROVER/SIR ECHO

I 332. STAF SPANGELED BANNER/GOD BLESS

t 333 • I DA»/p.A NCHO GRANDE

1 335.MUST BE TRUE/l SURRENDER DEAR

COE 1086 r

vo 4522 V

DE I20IN/E

DE I 30, L

DE I 376 N

DE 1483 N

DE 1 5 I 8 E

DE 15.- t.

1 6 1 6 N

1648 E

1934 E

DE

2 1 47 N

2237N/V

2257 N

2289 N-

2385m/e

2385n/v

2400 N

2494n/v

2535n/v

PING CROSBY CO:iTir-:U"D

1336. C I PI 81 R IBIN'/yODEL IN JIVE

1 337. c i rl b iri b in/yodel in jive

1 338.marcheta/si erra sue

i 339. thats for me/rhythm on river

i 340. thats for me/rhythm river

1341. cant get indiana/million dollar

1342. cant get indiana/million dollar

1 343. PRA IRI ELAND L ELLA BYe/l ECEND OLD

1344. U ARE THE ONE/PLEASE

I 345. LONG WAY FROM HOMe/wHEN I LOST U

I 346. WH1 STLERS MOTHER I NLAw/l A I IDT GOT

1348. MEET MY HOUSE/DEEP TAXAS(HRC(.)

BOB CROSBY

1349. high society/bw maxixe

i 350. big noise wl nnetka/sunset sea

i 3 55 1 . i dont care anymore/end world

1352.way down yonder n.o./big tom

BEBE DANIELS

1353. NIGHT WINDs/uNTIL LOVE COMES

I 354. NIGHT WINDS/UNTIL LOVE COMES

COW COW DAVENPORT

1 355 .thatll get i t/dont u loudmouth

i 356.thatll get it/loud mouth

JAMES DE BERRY

DE 2800 E

DE 2800n/v

DE 3 i 33n/e

DE 3309n/v

DE 3309 N

DE 3321 N

DE 3321 E

E 3388 E

DE 3450 v+-

DE 3477 N

1Q7 III /\i

DE 4|62 V

?p<irm A/

DEC 361 1 N

DEC 4380 N

DEC 4403 N

VI 22283 V

VI 22283 N

BR E 3509 N

DE 7486 N

VO 5247 N1357. INSANE JEALOUS Bl/zUG1TY ZOMP

YOURE THE TOP

1358. DECCA ALL STAR REVIEW

BOB CROSBY, KAY WEBER, JOHNNY D A VI s , p eewee hunt,

TUNE TWISTERS, BOB HOW A RD, V I CTO R YOUNG ORCH

YOUR THE TOP 1-2 DE. 345 V+

EPD IE DELANGE

359. copenhagen/cant kiss frigidaire bb 10027 n

VUAGHN DELEATH/JONES 8, HARE

360. walked back/henry ford apologisedco i i iC e

DELTA FOUR/POLLACKS PICK A RIBS (MUGGSY

)

36 1, SWING IN FAMOUB DOOR/ALICE EL GCWNDE 3526 E

MA RLE NE DIETRICH

362. MMM DICH IN ACHT vor blono en/kopf HMV I 770 E+

D IX IE DEMONS

HMV

363.ME AND shadow/monday ON DE

DIX IELAND SWINGSTERS

364.SW INGSTERS LULLABYE/TOUCHED HEAD BB

JOHNNY DODDS

365. indigo stomp/bl piano ST

366. melancholy/wi ld man bl

367. after u gone/come on stomp

368. erastus plays kazoo/joe turner

369. n.c. stomp/weary bl

3"?o/aftek u gone/stomp stomp

371. stack o lee/melancholy

372. shake can/blues galore

TOM DORSEY/JIMMY DORSEY

373. right here for u/bbebee

MORTON DOWNEY

374. PARA0 I SE/ONE HR WITH U

JESSICA DRAGCMETTE

375.SHEPARD OF H I LI s/mEMOR I ES BR 3874 E+

EDITH WILSON AND JOHNNY DUNNS JAZZ HOUNDS

376 . TAKE IT CAUSE IT." YOURS/MAMMY CO 3634 N

CLIFF EDWARDS (EKELE IKE)

376. REACHING SOMEONE/SOPH PROM CO i960 N—

379. REACHING/SOPH PROM CO I 980 N

BOB EFFROS ( P I ANO-S I GNOPELL
I

)

380. sweet hot/tin ear br 4620 E

5|46 n

7|09 V

2 1 79 N

BR 3567 G

BR 3 568 G

BR 3997 G

br 80073N

BR 80074 N

DE 1 676 N

DS 74|3 N

PAE 449 N

PE 12797 V

vs

VO

8084 E

8|07 N

347'.-/ N

3577n/v

6430 E+

7|82 N

ROY ELDRIDGE

38 1

.

lucky guy/my TURN NOW

382.PLUCKIN BASS/sENT IM ENTAL

383. WABASH st/florida ST

384. THAT THING/HECKLERS HOP

DUKE ELL i NG TON

385. E ST LOUIS TOODLE/BLACK BEAUTY BB

386. BANDANA BAEIES/MUST HAVE THAT MANBB

387. SARATOGA SWING/lTS GLORY BB 10245 V

368. DROP ME OFF HA RLEM/sLI PPERY HORN AUC0I872 N

389. EXP0SI Tl ON SWING/BABY WHEN U A I NTAUPA7579 N

390. NEW E ST LOU I s/Bfi AGG I N BRASS AUPA7636 N

391 .MOOD "| NDIGO/BLACK MANS BL AUHMV989 N

392. Creole love call/sat N I TE FUNCT AUHMC 2809N

393. soph lady/pi~ier PANTHER PATTER

394.M1STY MORN IN/SARATOGA SWING

395 .WORN 1 NG GLORY/JACK THE BEAR

AUHM V37l 4n

HMV 8828 N

HMV 9^48 N

ELLINGTON CONTINUED

396.12 sT RAG/ROCKIN IN RHYTHM

397. GAL FROM JOE/LET SONG GO OUT

996. SL APP I N SEVENTH AVE/SW I NGT IM

E

399. CIMAHS IN JAM/GAVE ME GATE

400.PRELUDE TO KISs/LAMBETH WALK

40 1.MOOD I NO I GO/SOLITUDE

402. HARLEM SPEAKS/CHICGO

405. HARLEM SPE t KS/(LEW OAVIS)

406. NEW EAST ST LOUIs/GOT BE RUG

407.M00CHE/H0T BOTHERED

408. SWEET CHARIOT/

409.3 LITTLE WORDS/RING DEM BELLS

4 1 0. BLACKMA NS BL/, OD INDIGO

4 1 I. RIVER AND ME/KEEP SONG SOUL

4I2.LINDY HOP/HITTIN BOTTLE

4)3. SAM DELI LAh/b I C I N TIME

4)4. SOLITUDE/DELTf SERENADE

415. THE MOOCHE/MOOD INDIGO .

416. COTTON TAIL/lDEVEP NO LAM ET

41 7. COTTON TAIL/NEVER NO LAMENT
4|8. FLAMING SWORD/wARM VALLEY

419.WARM VALLEY/FLAMING SWORD

420. CROSS TRACK hl/chLOE

421. J0HN HARDEES WIFE/AFTER ALL

422 . BROWN SKIN GAL/jUMP FOR JOY

423. CHOCOLATE SHAKE/l GOT IT BAD

424. CHOCOLATE SHAKE/l GOT IT BAD

425. c jam bl/moon MIST

426. BANDANA BABIEs/mUST HAVE MAN

427. DIGA DOO/CANT GIVE U ANYTHING

428. SAT N I TE FUNCTION/HIGH LIFE

429. SARATOGA SWIN /m I STY MORNING

TEN BLACKBERRIES (DUKE)

43C.ST JAMES INF/RENT PARTY BL

SEGAR ELLIS

43 I. NOBODY BUT u/oRANGE BLOSSOM TIME OK 4| 389 N

432.WHATS USE/|F I COULD BE WITH U OK 4|452 E+-

BUD FREEMAN

br 6038n/g

BR 8i08n/v

br 8 i 3 1 v+-

BR 8 1 69 N

BR 8204n/eh

CO 35427 N

DE 800 VI-

DE 3944 N

MA |0|E/V

OK 8623N-

PAE 1 6 I 5 N

VI 22528 v+

VI 22587 E

VI 22614 V+

VI 23CI6 E

VI 22C36 V+

V I B24755 N

VI 24466 N

VI 266i0n/v

VI 26610 N

VI 26796e/v

VI 26796 E

VI 27235n/e

VI 27434 E+

VI 275i7n/v

vi 27531 v+

VI 2753

1

e/v

VI 27856 N

vi 38007 E+

V| 38008e/v

VI 38036 V

VI 38058 V

OR 1 849 E

hm" 9007 N

HMV 9029 N

BB 5092 E

BB 5092e/v

APEX26270N

VI 30586 N

VI 20675 E+

VI 20675 N

VI 20926 V

VI 2098' N

VI 20931 E+

VI 2| |5C N-

VI 21 150 N

VI 21527 E

VI 25263 N

HMV 9237 N

433. china boy/the eel

434. FOUND NEW BABy/eASY TO GET

GEORGIA WASHBOARD STOMPERS

435. bugaboo/nobodys sweetheart

436. BUGA800/n0B0DYS sweetheart

HARRY GLENN ORCH

437. CANIEEN BOUNCE/COW COW BOOGIE

JEAN GOLDEKTTE *0RCH

438. PRETTY GIRL/COVER ME UP

439. GONNA MEET SWEETIE NOW

440. C0NNA MEET MY SWEETIE NOW

44|.SL0W RIVER/

443. BLUE RIVER

4-V.ELUE Rl VER

445. so tired/just little kiss

446. sc tired/little kiss

447. rosetta/old times sake

448. pretty girl/clementime

449. PRETTY G I Rl/cl EMENTINE

BENNY GOODMAN

4 50. BUGLE CALL RAg/d I X I ELAND BAND

451 . nelancholy baby/sweet sue

452 . BODY SOUL/AFTER U GONE

453. EXACTLY LIKE u/DINAH

454.MELANCH0LY BABY/wH I SPER I NG

455. BOY MEETS GIRL/l SURRENDER DEAR

456. HEART ALONE/OLD MILL STREAM

457. bob white/minnie MOOCHER WEDDING VIC25683 v+-

EARL GRESH GANGPLANK ORCH

458. SAILORS SWEETHEART/ROW ROW ROSIE CO 424 V

BOBBY HACKETT

459.1 surrender dear/jada VO 51 98 V+

SLEEP" HALL ORCH

460. sleepy time gal/oaken bucket vr 583 E+

MA L HALLETT ORCH

46 1 .LONESOME SORRy/wHAT GOOD MORNING PE I 46 1 6 E-

462.MY ny/the BEGGAR CO I 237 N

HANNAHS HOT SHOTS

463. HANDY MAN/WHY SHOULD I BE 64|4 N

GLENN HARDMAN HAMMOND FIVE

46.4.who/exactly like u vo 497| N-

HARLEM FOQTWA
.

RMFRS (DIIKF)

SNAKE HIP DANCE/jUNGLE JAMBOREE OK 8720 G

COC 461 N

AUHMV 1 643 N

HMV 8381 N

HMV 8503 N

HMV 8533 N

PAE 2757 N

PAE 2779 N
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AUCTION J. E. Warner AUCTION

HARLEf. SERENADERS ( KARDOS)

1 466. daydreams/lets have party vs 6004 n-

^ARQEV W ILDCATS ( KARDOS )

1467. scat song/howm I DOIN VS 6015 N

1468. sing/this is chorus VS 6021 u

MAM TREE HARR INGTCN

1469. fly sourr /sweet ga brown vo 15045 v

GEORGIA HARVEY AND ORCH

1470.WHAT COULD BE SWEETER/SWEET BS |4|?5 N

COLEMAN HAWKINS

|47|.PASSIN IT AROUr d/rOCKY COMFCRT OK 62B4 N

1472. chicago/netchas FREAM DE 66| n

ERSK INE HAWKINS

1473.MISS annabella brown/madly IMLOVERZ 2980 N

CLIFFORD HAYES LOUISVILLE STOMPERS

6428 N

3S

1 474 . BL TROMBONE ST/CLEF CLUB STOMP

1475. EEARFT STOLp/bYE BYE BL

1476. PEARFT ST/BYE BYE BL

1477/CLEF CLUB STOMp/bL TROMBONE ST

FLECTHER HENDERSON

|47e.H0T ANXIOUS/cOMIN GOIN

1479. STRUT MISS LIZZIE/HOME AGAIN

I480.L0VE WILL FIND WAY/jUNE LOVE

|46l.VARIETY STOMP/sT LOUIS SHUFFLE

1462. NOBO YS ROSe/pENSACOLA

I 483, FOUND WHAT WANTED/SWEET HOT

I464.M0HEY Bl/sTAMPEDE

l485.sr;AG it/hop off

I486.SCMEB00Y STOLE GAl/lOWOOWN BA

1487. sweet music/malindas wedoing

I468.L00KS LIKE RAIn/swEET TOOTH

1489. F^OL LOVING u/m00NR|SE LOWLANDS

1490. FOOL LOVIN u/MOONRISE LO LANDS

1491. until today/knock knock

1492. SING SING SING/SHOE SHI8E BOY

1 493 • j

i

vtown bl/u de end on me

1494. BLUE LOU/CHRISTOPHER COLUMBUS

1495. EIG CHIEF DESOTA/sTEALI N APPLES

1496.NAGASACKI/SUGAR FT STOMP VO

1 497 .PHYTHM T AMBOP I N e/wEA RING ME DOWN VO

|498.P0SIN/|F U EVER SHOULD LEAVE VO

1499. CHRIS AND GANG/ALL GODS CHILLUN VO

1 500. CHR IS/ALL GODS CHILLUn(cr) VC

I50I.SING u sinners/laughing boy(CHAR)vo

HORACE HENDERSON ORCH

1502.OH B0Y/IM IN GROOVE/KITTY TOAST VO

VI ?|46? N

VI 2 1 409 \'H

vi 38011 V+

35840N

2005 V

BS 2023 E+

BBC I0246N

CO 532 V

CO 24|4 E

CO 35669 N

PAE 2783 N

VS 8053 N

VI 22775 V

VI 22786 E

VI 25297n/e

VI 25297 N

VI 2537? N

VI 25375 N

VI 25379 N

VO 32 1 1 n/v

32|3n/v

3322 E

3487 N

3627 N

364| n-

3641 E+

41 25 N

VO

1503

1504

1505

1506

1507

1506

I5C9

|5|0

1 5 1 I

1512

I 5j3

I 5l 4

I 5IE

|5|6

1517

1518

|5|S

1520

152

1

1522

1523

1524

1526

1527

1528

1529

1530

I53|

5433 V

FISHER HE MP LEY AMD HIS ARISTOCRATIC PIGS

•DARLING 00 U KNOW/MAKES NO D1FF VO 45|6n/g

.MAKE HEART BOOm/aN'GEL SWEETHEART VO 50|6 N

,PUSH CLOUDS AWAY/WALKIN IN SHOES VO 52|6 N

.MAKES NO DIFF/CARLING DO U KNOW CQ 9|90 V+

BILLY HICKS SIZZLE SI X

,FAO£OUT/JOE THE BOM EER

H IGG INBOTHAM SIX H ICKS

H I GG I NBOTHAM 8L/TELEPH0NE f

TECDY HILL ORCH

SAN ANTON/KING PORTER ST

SAN ANTON/KING PORTER

.FEEL 1 N MILL IOn/youRS AND MIME

VR 60l N

PAE 2799 N

BB 6986n/e

BB 6983 E

BB 701 3 E

JUD HILLS BLUE DEVILS/FLASH MILLER PRC

.MAN HA ~T AN/p ADOL I N MA D EL I N HOME GE 3 I 80 V

EARL h I MES

.PRAND PIANO 8L/BL NIGHTS BB 6744 E

.GRAND PIANO BL/BL NIGHTS BB 6744 E+

.BEAU KOO JACK/EVERYBODY LOVES BAB88 7040 E+

.BLUe/jULIA BR 6872 E

.DEEP FORESt/u SWEET THING BRE l'£4 N

.julia/blue bre i 796 n

.sweet ga brown/thats a plenty de 1 82 n

•monday date/caution bl ok 8632 e

,aint got nobody/57 varieties ok 4||75 e

•sweet ga brown/rosetta japan poly k55 e+

.copenhagen/walkin swing(kipk)jappolyi20i7 v+

.EVRYBODY LOVES ABBy/cH| RHYTHM VI 38042 E

.melancholy baby/sunny SIDE ST VI 27562 N

ART HOPES COLUMBIA QUINTETTE

, royal garden/i03 sT bccgie JR 1 00 1 N-
JOHHNY HODGES

.RENDEZVOUS RHYTHM/jEEPS BL

.PL serenade/jitterbugs holiday

• swing in campus/ship in night

, dooji wooji/miss dreamboat

vo 4| i5n/v

vo 4309m/e

vo 47|0 e

VO 4849 E

HOKUM BOYS

i532»had to give up gym/ pm 12746 n

BILLY HOLIDAY

533. now they call |t sw i ng/sent ' mentavo 3947 e

534. back own backyard/woman loves vo 4029 n-

535. cant get started/very thought vo 4457 e

536. EVERYTHI NG HAPPENS BESt/bl JUNGLEVO 4786 E

537. EVERYTHI NG HAPPENS BESt/bl JUNGLEVO 4786 N

538. BACK OWN BACK YARD/WOMAN LOVES MAN0K 4029 E+

53U.SCME OTHER SPRING/THEM THERE EYESOK 5021 V+

54C.SAME OLD STORy/pRACTI SE PERFEOT OK 5806 E

54|. ROMANCE IN DARk/alL OF ME OK 62 1 4 V

542. BACK OWN BACK Yd/vERY THOUGHT PAE 2621 N

LIE BY HOLMAN

543. am I bl/moanin LOW BR 4445 V

544. CANT WE BE FR I ENDs/l MAY BE WRONGER 4506 V

545. HERE AM I /WHY WAS I BORN BR 4570 E

546. SHIP WITHOUT SAIL/WHAT IS THIS BR 4700 V

547.SCMETHI NG REMEMBER U By/bODY SOULBR 491 0 V+-

LOU HOLTZ

546. THATS MY BABY/SOLE ME (Cr) VI 1 9C79 V

549.L0VEY CAME BACK/NIGHT TIME ITALY V| 19205 V+

550. L VEY CAME BACK/lTALY VI I 920- V

HONEY BOY AND SASSAFRASS

551 . L I GHTHOUSE SONg/kKAWDAD SONG BR 4|7 N

CLAUDE HOPKINS

552. KING PORTER St/eVEF. THINK ME

553.MAD MOMENTS/WOULD DO ANYTHING

554. WOULD DO ANYTHING/MAD MOMENTS

555.MAD ' OEMTNS/ANYTHING FOR U

556. H0WM i doin/mushmouth

557.CANADIAN CA ERs/sCN OF SOUTH

558. MAR I e/mari E

559.KING PORTER ST/OLD APPLE TREE

560. SWEETHEART MINE/wAlKIN DOG

561.kandy/d0 u ever think me

562.mandy/evep think me

563. june night/church st sobbin

564.marie/i never kmew(choc dandie

565.my gal sal/three li"tle hords

JOE HORSE MILK MEN (CASA LOMA Til)

566. RI VERBOAT SHUFFLE/SHAKE IT BREAK VR 553v/g

JOE HOWARD

567. HEL1.0 baby/gbye lady/wonderwho/h>ineyvo3?57e-

PAUL HOWARDS OLI A I ITY SFRFNADFRS

568. THE RAMBLE/STUFF BB 5804N/V

ALBERTA HUNTER

569. boogie woogie swing/wont LET U BB 8485 N

570. CASTLES ROCKIN/LOVE I HAVE FOR U BB 8539 N-

571. CH1RPIN THE BL/SEE U GO DE 7644n/e

572. CHIRPIN THE BL/FINE AND MELLOW DE 48066N

573. SOMEONE else take your place/chi RP1 PMI 201 7e/g

574.S0ME0NE ELSE/cHIRPIM THE BL PM I 2C 1 7 E

575. U SHALL REAP WHAT U SOw/bLEEDING PM I 202 1 V

576. ILL FORGIVE u/GONNA LOSE SELF VI 20497 N

577. DOWN RT NOW/OLD DADDY

VICTOR IRWIN ORCH

BRE 2|20 N-

CO 2665E/V

CO 2665 E

CO 2665V/g

CO 2674 G

CO 2747v/g

CO 2904 M

DE 1 84 V

DE 270 V

DE 353n/g

DE 355 e/g

DE |286e/v

PAE 1 8| 5 N-

VO 3692 N-

20651 N

2422 v+578. PHAPSODY IN BLUE 1-2 D|

CHARLIE JACKSON

580. PAPAS LAWDY Bl/a|RY MAN BL(HRCR) PM 1 22 1 9 N-
58 1 .PAPAS LAWDY BL/AIRY MAN BL PM

582. TIRED FOOLING AROUNo/jACKSONS BL PM

583. BRIGHT EYES/BL MONDAY MORNING 8L PM |2574 N

J IM JACKSON

584. JIM JACKSONS KC BLUES 1-2 VO

NEW ORLEANS WILLIE JACISON

585. CHARLESTON HOUNO/WHOLL CHOP SUEY CO

586. TAINT WHAT U PAY/RR MAN BL CO

I 22 I 9 N

12348 G

I I 44 G

14165 V

I 42 I 8 V

JAMAICA DANCE ORCH/COI I EG I ATF .IA77FRS

587.MAN FROM SOUTh/bL WATERS

HARRY JAMES

568.boowoo/woowoo

5(-:?.eoowoo/woowoo

59 I .C I R I B I Rl B I N/SWEET GA BROWN

593.SWEET GA BROWn/c I R I B I R I B I

N

594.2 ocl jump/taint what u do

595.2 ocl jump/taint what u do

596. jesse/h0me james

597. home james/jesse

598. CANT AFFORD DREAm/cOMES LOVE

599. woowoo/soowoo

600. TUXEDO JUNCTION/PALMS PARADISE

VD 8|fi45v+-

br 83i8e/v

BR 83 I 8 E

BR 8327E/V

BR 8327 E-

BR 8337 G

BR 8337 E

BR 8350 E

BR 8350li/E

BR 8395 E

COC 6 1 50 n

VS 8194 N—

1601

605

606

607

608

609

6lO

611

6(2

6)4

6|5

6|6.

617

618,

619

620,

621

62 2

62 3

624

625

626,

627,

6?H

629,

630

631

632,

633,

634,

635,

636,

63 7,

6 8,

639,

640,

641

,

642,

643,

644,

645,

646,

647,

8298

2553 V

PM I 2354 F

PM 12367 G

harry james cont inud

.4-5 times/flight bumble bee

ARTHUR JARRFTT ORCH

•OH WHAT THRILL/JUST FRIENDS BR 6260e/v

.DELILAh/n| CKEL S ERENADE VI 2757|n/v

FRANK IE HALF PINT JAXON HOT SHOTS

• BAB E S HOT/FAN I T Vi

BLIMP LEMON JEFFERSON

.GOT THE BL/LONG LONESOME BL

•CORRINA BL/BLACK HORSE BL

JENKINS SACRED S INGERS

•WHEN I SEE BLOOD/GLORYLAND WAY OK 40795 V

GOOBY JENKINS (RARE)

• GRUVEP MEADOWS/HOPEFUL WALTER BOOTHOK 45 I I 5E+

JACK JENNY

• GOT NO TIME/WHAT MORE CAM I VO 4803 E

• H i G h SCCI ETY/MOONRAY VO 5223 G

JETER PILLARS CLUB PLANTATION ORCH

• I LIKE PIE/LAZY RHYTHM VO 37|5 N

ARNOLD JOHNSON ORCH

•ANITRAS DANCE/2N0 HUNGARIAN RHAPSOV R 6|9 V+

JOHNSONS ORCH

•pahjamah/ GE 4533 V4

illCRIED FOR YOu/HONEYBUNCH LI 2060 G

BLINC WILLIE JOHNSON

i
GONNA RUN CITY REFUGE/jESUS COM I NGCO I 439 I F

, IF IT HAD NOT BEEN JFSUs/cANT NO CO 14556 G

CHARLIE JOHNSON ORCH

.WALK THAT THING/BOY IN BOAT BB 10248 N-

FREPDIE JOHNSON HARLEM I TES (ARTHUR BRIGGS)

BS 2026 V

CO 3950 v+

VI |9|23 g

VI 19123 V

CO 14334 v+

VO 4768 E

VO 4768n/v

vo 4903n/v

CO 14247 M—

,1 got rhythm/tiger rag dee 5 1 I C e+

JAMES JCHNSON

,PUT ON OLD GRAY BONKET/pAP A PLEA SECO I 5453 N

JAMES P. JOHNSON

.carolina shout/keep off grass ( rmch ) ok 4495 e

.the Harlem strut/unknown bl

.weeping bl/worried lonesome bl

.BLEEDING HEARTED Bl/u CANT DO

.eLEEDING HEARTED Eil/u CANT DO

Chicago bl/mournful tho'ts

AFTER TOM I GHt/ha RL EM WOOGIE

AFTER TONI TE/HARLEM WOOGIE

,hes mine/backwater BL

JOHNSONS JAZZERS

i
CAN I GET IT NOw/sK I DDLEDESC'W

K IK
|
JOHNSON ORCH

LONE GRAVE/LOOK WHAT A HOLE |M I NQRS 7001 N

LIL JOHNSON

GET EM FROM OEANUT MAn/pRESS BU TT ON VO 3 I 99n/v

SAM HOT DOG MAN/NEW HOT NUTS VO 324| v/g

BROKEN HEARTED Bl/whEN I CAN GET VO 37|0 E

LONIIIE JOHNSON

FALLING RAIN Bl/mR JOHNSONS BL OK

ST LOUIS cyclone/sweet woman OK

STOMPIN EM ALONG/PLAY IN STRINGS OK

FUfiNI TURE MAN BL 1-2 OK

TOOTHACHE BL 1-2 OK

TOOTHACHE B L I -2 VO

MAKIN WOPPEE IN HELL/DEATH VALL OK

MERLiNE JOHNSON

NEW MUDDY WATER Bl/p.OARS LIKE LIONBB 6985 N

PETE JOHNSON

8253 N

85 1 2 v

8558 G

8652 v+-

8744v/e

3243 N

. BL ON DOWNBEAt/kAYCEE ON MIND DE

.JUST FOR U/PETES MIXTURE DE

.BABY LOOK AT u/cHERRY RED VO

.BABY LOOK AT u/CFERRY RED VO

.CAFE SOCIETY RA g( MEADEETC )/l0VI m VO

CLARENCE JONES SOCK FOUR

COT IT AU_/m|D PYRAMIDS

I SHAM JONES

found new baby/tiger rag

.TORWENTEd/hAD THE BL SO LONG

RICHARP JONES JAZZ WIZZARDS

GONNA RUN U DOWn/mUGGIN THE BL

MAGG IE JONES

BACK BITIN MAMA/NEVER DRIVE BEGGAR CO I 4 1 27 N

SP IKE JONES

COME josephine/siam BB 11560 N

TAFT JORDAN ANP MOB

LOUISIANA FAIRY TALe/dEVIL MOON ME 13365 E

ROGER WOLF KAhN ORCH

JUST LITTLE HOME OLD FOLKS /f| T CO 2726 N-

3384 E

8582 E

4997V/g

4997n/v

5 1 66 N—

PM I 27| 6 N-

de 262 N-

DE 770 VI-

DE 7064e/g



AUCTION J. E. Warner AUCTION

1656,

657

658

659

660

661

662

663,

664

665

666

667

668

669

670

671

672,

673

674,

675

676

677

678

67?

ROGER WOLF" KAHN CONTINUED

SHINE ON SHOES/OONT MEAN THI NG

HAL KEMP ORCH

CO 2722 n

BLUE RHYTHM/PEG LEG STOMP

BROWN SUGAR/LITTLE GIRL

COLL EG I ANA /GREAT GREAT GIRL

I oont care/lovable

WASH LEE SWING/HIGH ON HILLTOP

gypsy/troubles ARE OVER

LUCKY s.IAfi/wOUL'INT FOOL ME

ONE Kl SS

TO BE IN LOVE/WHEN DRE'>M8 COME

LITTLE SECOND HAND STOR e/h I AWA Th

GOLD DIGGERS SONg/pETTIN PARK

NIGHT OWL/PAPER MOON

,DONT U REMEMBER Me/oNE MINUTE

SHE REMINDS ME OF u/GOODNIGHT

LOVE IN BLOOM/STRA I GHT FROM SHOL

AM I TO BLAME/l DONT WABT BE

ONCE upon midnight/restless

CENT OBVIOUSLY DOESNT BELIEVE/sC

moon hangover/girl left behind

dinner for one/music goes round

touch lips/lost

touch lips/lcst

small hotel/got to be love

661. GOT TO DANCE WAY HE A VEN /nEA RLY

682.WHEN IM WITH u/BUT 0EFIN1TE

683. W AND MOON/STAR FELL HEAVEN

684. WHEN DID U LEAVE HEA VEn/m I SERY

685. sweet misery/when did u leave

666. u dont love right/knock knock

667. bwanga/pursuin the bl

668. so do l/pennies from heaven

689. ALL FAIR LOVE WAr/pLENTY MONEY

690.LAUGHING AT ME/THIS YRS KISSES

691, SWEET IS WORD/WHAT WILL I TELL

692.WHERE OR WHEN/JOHNNY ONE NOTE

693. JOHNNY ONE NOTE/WHERE WHEN

DENNIS K I KG

634.S0NG VAGABONDS

695. IF I WERE KING/NICHAVO

FREDDIE KAFPARDS JAZZ CARDINALS

,SALTY DOG/STOCK YARD STRUT

MEADE LUX LEWIS

.YANCEY SPECIAL/8W ( H I L L )

GUY LOMBARDO

THATS LIFE I GUESS/sERENACE IN

LOUISIANA RHYTHMAKERS (ELLINGTON)

.ROCKIM IN RHYTKm/|2 ST RAG PE I 5650v/g

LOUISVILLE RHYTI-M KINGS (POLLACK)

LETS SIT TALK ABOUT u/gREAT BIG WAY0K4| | 89V

J I MMY MC PART LAND

CO 67l V f-

BR 3486 u

OR E

BR 3937 F

BR E

H
'\

4l 5l E

Br, 42 1

2

E
i

BR 42 1 6

BR 4388

A Li 6568 E

6582 VI-

6648 E

BR 6707 V

6790 N-
BR 6943 v*.

7343 E-

74|3 E

7503 E

751 7 E

7587 E

BR 7626 E

BR 7626e/v

B 7634 E

7363 E

7668 E+

BP 7681 E-

BR 7707 E—

771 1 V-t-

BR 77| I E

BR 7720 V+

1 IR 7730 E

BR 7749 v+

BR 7769 IM-

B R 78|2 E

BR 7330 N—

BR 7865 E+

BR 7865 E

VI 19897 E

VI 22263 V-t-

Jl 4 N-

DE 3387 N

VI 25488 N

panama/eccentri

c

HELEN MORGAN

DONT EVER IE AVE Me/why WAS I

NEW ORLEANS BLACKBIRDS

PED HEAD/PLAYIN THE BL

NEW ORLEANS S EVEN

EASY RIDER'/HOW LONG Bl(hRCr)

NEW ORLEANS WANDERERS

PERDIDO sT/GATEMOUTH

KING OLIVER

DEAC MAN Bl/sOMEDAY SWEETHEART

T I NY PARHAM music ians

SNAKE EYEs/cLA RICE

PEN POLLACK

MEMPHIS BL/wAI TIN KATIE

DE 33c 3 N-

700

7C9. SINGAPORE SORROWS/SWEET SUE

7IC.0NE SWEET SHOWGIPL/BYE BYE BABY

7ll .SENTIMENTAL BABY/THEN CAME DAWN

7| 3. SALLY OF DREAMS/

7 I 4. FUTURI ST i C RHYTHM/LETS TALK

715.L0UI SE/wA I T TIL U SEE CHER I

E

7| 6. SWEETHEART WE NEED/aLWAY S IN ARMSVI 22 I C I

71 7. SWEET FORGET ME NOTs/

7I6.S0NG OF BL

7|?.FR0M NOW ON/MADE ME HAPPY

"'20. FROM NOW OH/MADE ME HAPPY

721 .K EEP SHIRT ON/

LEO REISMAN ORCH with fred astaire

1 722 stc rmy weather/ni gbt DAY VI 247| 6e/v

VI 22199 E

VI 38027 V

EL 5032 E

CO 698 Vf

VO IC59 G-

V 1 21659 r

VI 21 184 N

VI 2|437 N

VI 21743 N

VI 21827 N

VI 2165"' N

VI 21858 N—

VI 2l94| V

SV 1 22ICI N

VI 22 1 06 N

VI 22 1 47 N

VI 221 5ft N

VI 22156 V

VI 22267

i53v/n

VI 22737 N

PAE 2662 N

NOBLE SISSLE (EECHET)

723. POLKA DOT RAG/CREOLE MOON

SNOOKS MEMPHIS RAMBLERS

I724.BL BUT NOBODY CA REs/( BLAKE )

SPIRITS OF RHYTHM

1725.1 got rhythm/ rhythm

REX STEWART

1726. BABY A INT U SAT I SFI Eo/sTI NGA REE VO 2880 V

I 727.REXAC lOUs/LAZY MAN SHUFFLE VR 5 1 7e/g

1 726. SUNDAY GAL/WITHOUT A SONG BB I 0946 N

1729. JACK TEAGRDEN AND WHOOPEE MAKERS

730. DIRTY DOG/lTS SO GOOD UHCA 39N

FRANK IE TRUMBAUER (B IX
)

|73 I .SENT IMEMTAL BAeY/HI£H ON HILL

VARS ITY SEVEN

I 732. SCRATCH BACK/SAVE IT MAMA

1735.PRETTY GIRL/SHAKE IT BREAK IT

PAUL WH I TEMAN

1 736. THATS WEAKNESS/TAINT SO HONEY

I737.SIDE BY SIDE/PRETTY LIPS

I 738. I M COM I N VA/ONCE AGAIN

1739,

1740

1742,

OK 4| I 28 VI-

VS 8135 N

VS 81 79 N

CO 1444 G4-

VI 20627 V+

VI 20751 E

VI 20828 E

VI 21369 El-

MY BL HEAVEN

IM AFRAID OF U/MY PET

CET OUT GET UNDER MOON/CONSTANT I N0PLEC0E495

1

E4-

1743,

I 744

I 748

1749

1750

I 751

1752

I 753

,loui se/bl HAWAI I

.HAPPY FEET/BENCH IN PARK

COE 5456

COE 86 E+-

constamtinople/get out under moonco

CHI QUI Ta/LOIVESOME MOONLIGHT CO

LONESOME MOONLI GHt/cHI CI TA CO

CREST OF WAVE/wHAT DO YA SAY CO

WISTFUL BLUE/LOBELY EYES VI

MUDDY WATER VI

PAUL WHITEMANS RHYTHM BOYS

I 745 . R

H

v THM K IMg/sURPRESSEDDESI RE

I 7^-6.wadada/thats grandma

I747.WHAT PRICE LYRI CS/WONDAY ON

CLARENCE WILLIAMS BLUE FIVE (LOUIS)

1402 V

I 448 v+-

1448 E

1465 v+-

204| 6 E-

205C8 v+

CO 1629 v+-

CO 1455 V

VI 2l 302 V+

LITTLE BLACKS I RD/MANDY MAKE UP Ml CO 35957 N

SAMMY WILLIAMS THREE NATURALS (CO LE ,MCGEE,KYLE

I 754.

I 755. walking stick/tisket tasket

CUBICAL
CLASSICAL

CLASS I CAL

CLASSICAL

CLASSICAL

CLASSICAL

CLASSICAL

CLASSICAL

1756 A. PERT ILE/DAJOS BELA

lohengrin/lORELEY f'ONOTIPIA 7*323 N

757 SE INEMEYER,PIL INSKY, BURG, JUNG, DUTTBERND

LOHENGRIN PAG 9837 N

1758. PASQUALE AMATO V| 88326)

PAGLIACCI-PROLOG VI 88326 E

I 759. CA RMEN—CA NZON TORREODOR V| 68327 N-

LUUIS GRAVE RE

I 760.AMERI ca/star spangie d banner

i 76i .forgotten/motherhea rt

JOHN MAC CORMACK

I 762. SHUBERT MELODIES 1-2

THE ABOVE IS AN EARLY VICTOR LP TYPE DISC.

5949 N-

6|60 E

VI L4509 N

VI 74528 E

VI 74744 N

VI 74633 E

VI 74528 E

vi 74472 N-

vt 74039 N-

vi 74039 E

74006 E

I 763. BOHEM E—R AC CONTOD I RODOLFO VI 7^222 E

GIUSEPPE DE LUCA

I 764. T PAV I A TA—0 I PROVENZA IL MAR

I 765. HEROD I ADE-VI SI ON FUGITIVE

1766. FAUST-DI0 POSSENTE

1 767. TPAVI ATA-0 I PROVENZA IL MAR

MARCEL JOURNET

1768.0 SALUTAR I

S

1769. LA MARSAILLAISE

1770. LA MARSAILLAISE VI

I 77 1 .TANNHAUSER—0 DU MEIN HOLDER A BEND V

I

EMMA CALVE

I 772 . CA RM EN—LE S TRINGLES DESSIST

EMMA EAMES

1773. ELEGIE (MASSENET)

1774. G00D bye(tosti)

1 775. el eg I e( massenet)

FR I EDA HEU'PEL

1776.WINE WOMEN AND SONG

H .R.H. K ING GEORGE

1777. THE KINGS SPEECH OPENING THE FIVE POWER

NAVAL.YCONFERENCE JAN 2|, I 930. VI 22338 N

E.H. SOTHERN (DRAMATIC READING)

VI 881 24 N

VI 6801 4 N-

VI 86009 V+

VI 8801

4

E

VI 88588 N-

AUCTION AUCTION
WALTER RUZICKA
1908 NEWKIRK AVE., APT C-l

BROOKLYN, N.Y.C.

CONDITION GUARANTEED. MIBIMUM BID $ 1.00.

WINNERS NOTIFIED TO ^ENT BIDS PLUS POSTAGE

AND 25«i PACKING CHARGE. RECORDS SHIPPED

PP. INSUREB.

GLENN MILLER

1778. AS U LIKE I T-7 AGES OF MAN VI 7^701 N-

SOLO HOP/SPANI SH TOWN (DUB.) CO

DONT WAKE UP HEAfiT/whY MAKE ME FALL BR

ING PORTER ST/MY REVERIE BB

WATERS OF M I NNETONKA BB

ANGELS SING/CHESTNUT TREE

LITT.E F "> FKE&/V I SHING

LADYS IM LOVE/LAST GOODBYE

RUNNIM WILC'/dIDNT MEAN THING

SORRY H/R SELF/BACK TO BACK

RENDEZVOUS TIME PAREe/lIVE ON LOVE

SLIP HORN JIVE/GUESS ILL GO BACK

SOLD AW.ERICAn/mOONLICHT SERE

IT7LE MAN WASNT THERE/MAN WITH

OVER RA I MBOw/w I TCH IS DEAD

BLUE ORCHIDS/BABY ME

LOVC CAPITAL U/FURNISHED ROOM

BL MOONLIGHT/MY PRAYER

THE mood/i Want be AHBPY

CAN I
HELP IT/jUST GOT LETTER

BLESS U/SPEAKING OF HEAVEN

b in moonlight/faithful FOREVER

NDIAN SUMMER/FAREWELL BL

CARELESS/VAGABOND DREAMS

THIS CHANGING WORLd/sT SINGAPORE

BL WORLD/FAITHFUL TO U

STARLIT HOUR/OLD DUTCH GARDEN

GAUCHO SORE/WHEN U WISH UPON STAR

ssouri waltz/beautiful OHIO

lets all si ng/woodpeckep song

too romantic/sweet potato piper

tuxedo junct ion/danny boy

imagination/say si si

my my/say i t

POLKfi DOTS/'WHATS MATTER ME

STARDUST/MELANCHOLY BABY

(LITE & MUSIC/HEAR MY SONG

APRIL PLAYED F I DpLE/w I L L I ONAI RE

ALICE BL GOWn/wONDERFUL ONE

FOOLS RUSH IN/YOURS IS HEART

MR MEADOWLARk/nEARNESS OF U

RUG CUTTERS SWINg/pE 6 500C

BLUEBERRY HILl/mILLION YRS AGO

BE HAPPY/ANGEL CHILD

CROSSTOWn/mORNI NG GLORY

OUR LOVE AFFAIR/CALL OF CANYON

FIFTH AVE/WOULONT TAKE MILLION

ID KNOW u/u GOT ME THIS WAY

GOODBYE LITTLE D A RL 1 NG /n I GHT I MGALE

do u know why/just like love

somewhere/fresh as oaisy

yes oarlinc daughter/santa FE TRAIL BB 10970 E

ANVIL CHORUS

EL HEAVEN/FfiENES

I

('EMORY OF ROSE/PRA IRIELAND LULLABYE

U ARE THE ONE/l DC DO U

CHAPEL IN VALLEY/VOLGA BOATMEN

RING TELEPHONE/U STEPPED OUT DREAM

DREAMT DWELT HARLEm/sTONES THROW

WHEN THAT MAN IS DEAD/LITTLE OLD

PERFIC lA/spRING WILL BE SAD

SPIRIT WILLING/AIR MINDED EXEC

BOUDOIR BLUFF/BOOGLY W00GLY PIGGLY

DONT CRY CHERIE/SWEETER THAN SWEET

TAKE A TRA IN/GUESS ILL HAVE DREAM

CRADLE SONG/PEEKABOO TO U

L AN- l/ANGEL' COME THRU

ADIOS/BL CANADIAN SKIES

CHATANOOGA CHOO CHOo/l KNOW WHY

BELOW EQUATOR/COWBOY SERENADE

KISS POLKA/SUN VALLEY

r'.IFFE tune/delilah

IN THRILLED/LOVE TO ANOTHER

MAN IN MOON/MA KKKfc* K MA MARIE

says who/dreams ON ME

ORANGE BLOSSOM/ARABELLA

PAPA NICCLItll/OREAMSVILLE OHIO

JINGLE BELLS

3058

8152 V

7853 V

BB 787C r.

BB |020| V

BB |02t9 E

BB 10229 E

BB 10259 E+

BB |0299 E

BB 10309 N

BB 1 03 I 7 N

VI F 8'-.44 N

BB 10358 N

BB I C?C6 E

BB |0372 G-t

BB |0383 N

BB lOAP'l f)4

BB 1 04 1 6 N

BB 10448 N

BB 1 0455 E+

BB 10465

BB 10495

BB 10520 G+

BB 10526

BB 10536

BB 10553

BB 10570 E

BB I 0587 N

BB 10598 N

BB I 0605 G+

BB I 061 2 N

BB 10622 E

BB [0631

BB 1 065 7

BB |06£5

BB IC684

BB 10694

BB |0~>0i

BB 10726

BB 10745

BB 10754

BB 10". 6.6

BB I07y6 t'+

BB 10832 M

BB 1 0845 N

BB 10660 N

BB I09C6 E+

BB 1 093 I

BB 10936 N

BB 10959 E4

BB 10182 E^

BB 10994 N

BB 1 1 0 1 1 E-l

BB 1 1 020 E4

BB 1 1029 E

BS 1 1 042 N

BB 1 1063 N

BB 1 1069 E

BB 1 1 095 E

BB 1 1 1 35 N

BB 1 1 163 N

BB IT 1 83 E

BB 1 1 |87 E

BB 1 1023 r

BS 1 .2|5 N

BB 112.9 r

BB 1 1 230 N

BB 1 |235 E

BB 11263 K

BB 1 ! 274 E

BB 1 |'2P7 N

BB 1 I2S9 N

BB 1 |3|5 E

BB 1 1326 r.

BB 1 1342 N

8B 1 1353 E



31

SALE SALE
THE JAZZ NEST

F.C. BOX 562, G.P.O. N.Y.G. I, N.Y.

ALL RECORDS LISTED ARE NEW MINT COPIES. NO COO'S. SEND CHECK, MONEY CRCER, OR POS1AL NOTE WITH YOUR ORDER. iF OVER 5 5.CC WE PAY SHIPPING

CHARGES. UNDER t 5.CO ADD 25<S EAST OF MISS., 5(W POSTAGE WEST OF V ISS. NEVER A PACKING CHAPGE. ALL RECORDS SKIPPED INSURED. BELOW IS A PART-

IAL LIST OF OUR DIVERSIFIED STOCK, TRAD IT . ONAL JAZZ THRU BOP. RECORDS ARE SHIFFED SAME DAY WE RECEIVE YOUR ORDER, BUT TO EXPEDITE YOUR SH I
P-

ICNT, PLEASE LIST ALTERNATE CHOICES IN CASE A PARTICULAR ITEM IS TEMPORARILY OUT OF STOCK.

^a"E5 r E.^sr:
p;-e" > li ; — ? .?5

chinatow\/sa ints/bugle call/flues fazz
- '

-- :

r

-
"

-

.

' : .

SUNDAY MORNING/GET OUT OF HERE .7?

:-r~: -:: :

FAREWELL 5L JES/gREEN RIVER .79

DOWN JUNGLE towm/kansas citx. torch .79

saints 1-2 .79

iUTC- SWING COLLEGE Ei'j

SISTER KATE/4—5 TIKES .79

RIRT1DAY SLUEs/aLEXANDER RAGTIKE BAN

A.L. elufs/orig DIXIE ONE STEP

TURK MURPHY JAZZ BAND

CHIUES Bl/wHEN KY BABV BALKS DOWN

PAPA OfP/niRKS EL

FREDO IE PANCALL

HONI

At:! DSHKOSK SERENADERS

.79

.79

»/GA CAKE WALK

BOB SCOBEYS JA; Z BAND

WANG »A:.g/hOW COVE U DO ME

CLAP l"ARu/«LCOhCLI C BL

M.O. JOYS/PLRFECT RAG
\t GREXt m~Ti L'l' -•- - -- SS.T* ~- 1A

JONES COLLINS-CUET STOMP/AST'P I A STRUT

JONES COLLINS—CAl P »EATKER/TIP EASY

JR MORTOf-KAVAHITA/TIA JL'ANA

EL LI NCTON— I KK I GRAT I Cf ' Pl/thF CREEPER

WALLER—€ I RM I NGHAM BL./«USCLE SKCALS

SUGAR UNDERWOCO-OE* DRCP ALLEy/dAV I SF-TREET

OLIVER-GIN EOTTLE 4_jET BLACk/eLUE 3LC0D

BESSIE SKITH—GRAVEYAPD IORDS/'lECTR I C CHAIR

BESSIE-WILD ABOUT THING/GOT TO GIVE UE

BESSlE-NArt.vlLLE WOUAI./SECONO FIDDLE

0000 S—IE'- PHIS SH»>E/yORTGN—OR JAZZ

E|X WITH GOLDKETIl -MERRY OLDSHOEILE 1-2

: : - :

CAN V. ST U./GOT WHAT IT TAKES

SHABBY GAL RAG/VaNOY LAKE UP LINO

SEE SEE R|OEr/jA7Z PARADE

PIERRE BRASLAVSKY

W I LDCAT BL/EUPTY EALL = - E

TEXAa KOAKER/roCK IN IN RHYTHM

'..a.;: r:., w
AI.DERLUSt/e ST LOUIS

BLUES IN AIR/EGYPTIAN FANTAS*

DUKE ELLINGTON.

SAT LITE FUNCTION/TAKE IT EASY

RAINY NITES/E ST LOUIS

JUBILEE ST&yp/vOOU VOOM

^JSE3~ 'PL' 5EBOP V I NSTRELS

: - « : ; .-

EPROL CARVER

EARL' IN PARIS/THESE FOOLISH THINGS

FLETCHER HENDERSON CRCH

FREEZF f: MELT/SLGAR FT STOMP

:

ol3 sckool/babouche

dokino st/'|22 3l

didnt he rai/ble./canal si bl

weary el/trouble in mind

JACXASE &l/sOLTH

WOLVERINE EL/CUSTC« RACKET EL

WILLI f jiffer/cai/p KEETIHG

MOUSTACHE STCKP/p I Z ALA CREOLE
MAX -CA'- I IHJET .V KENNY DCRHAM

PRINCE ALBERT 1-2

BABY SIS 1-2

TOMORROW 1-2

BESSIE SMITH

HOT TIKE OLD TOWn/alEX PAGT IKE BAND

KUDDY WATEP/KONEY BL

WEEPING WILLOW/CARELESS LOVE

YELLOW DOC El/tRCKBONE CHOLLY

packwatep/nohocy KNOWS u

USED TO BE YOUR SWEET KAHa/scFT PEDAL

TH INK IN EL/PPEACHIN THE BL

SEPT IN RAIN/GONNA SIT RIGHT DOWN I .<T5

LCD IS ARMSTRONG

KEYHOLE BL/GOOD TIME FLAT 1.05

JA^T I IPS/CAKE WALK I N BABIES 1.05

BIG BUTTER EGG MAN/'SUNSET CAFE 1.05

TEXAS MOANER/'l-OAL CART 1.05

DROPPIM SHUCKS/WHOSIT 1.05

COUE PACK SWEET PAPa/ga GRIND 1.05

king Zulus/lonesome bl i .05

ALL THE TKROHGS/eVERYEOGY LOVES BAF I .05

3LUES STAMPEDf/fASY COME I .05

ii" go in huntin/if u WANT TO BE MY 1.05

WILD MAN Bl/uELANCHOLY .79

GA B('B0/dR0P THAT SACK . Tq

JOHNNY BAYERSDORFFEP r.O. BAl'D

EASY RIDER/WAFFLE VAN CALL 1 .05

BECHET SPANIER CUARTETQ?" VI NY)

SWEFT LORRAINE/LAZY RIVER 1.05

CHIKS B0y/4-5 IMES 1.05

THATS A PLENTY/|F I COULD BE »' I TH 1.05

SWEET SUE/SQUEEZE ME I .05
: ~

-
: _

-

jackasj bl/was leicester square 1.05

oh peter/free mans bl i .05

IM little blackb irc/aztec PRINCESS .79

jeniiys ball/big bad banksia man .79

ABB IE BRUMES HAL rwAY HOUSE ORCH

WONT U BE MY LOVIM BABY/(C WKs) 1.05

RAY 3U^KES SPEAKEASY ; OYS

SAVOY BL/LITTLE LIZA JAKE f.05

MAPIA ELENA/OLD CRAY BONNET 1.05

CAST LE JAZ? BAND

GA CAKPMrr.'" ir-G/0RYS CREOLE TRCM .79

XC CTOMp/DA RKTOWN STRUT 'ERS BALL .79

Ti rr fag/no bop hop scop .79

SUCAR El/0RIG DIXIE ONE STEP .79

SWEET GA BROWN/LOVELESS LOVE .79

SERGE ChALOFF HERDSMEN

fopscotch/ch I CKASAW .79

CHASIN THE BASS/THE MOST .
T9

PETE PA I LEYS CHICAG2AIS

WOLVERINE Sl/liVERY STABLE EL 1.05

eL'JIN THE BL/530 AH BL 1.05

SHAKE IT BREAK it/lazy OAODY I .05

WILE ; I LL DAVISO::

rivereoat shuffle/muscrat ramble .79

thats a plenty/panama i
2° 1.31

JAZZ ME Bl/sQLEEZF HE .79

ALAN DEANS ALL STAR SEXTET

FIRST GEAP/CONFIPMAT ION .79

JOHtiNY DOTDS

BRUSH STOUP/CET EM AGAIN 1.05

70C TIGHT/GOOBEr< DANCE 1.05

fucktcwn stohp/blue rashsoare STOMP I .05

pull fiddle/we; FY CITY 1.05

SWEEP EM CLEAN/MY GIRt 1.05

ORIENTAL MAN/HY bABY 1.05

LITTLE D I TS/STRUGGL I N 1.05

have kercy/hot STUFF 1.05

CUKE ELLINGTON

JUB I LE STA/mOONL I GhT FIESTA I .05

Fl REHOUSE FIVE PLUS TftO

FLUES MY NAUGHTY SWEET I e/f I REHOUSF .79

SAN/F I REMANS LAMENT .79

STAt: GETZ 5DP STAFS

FIVE BROTHER -/FOUR AND I MOORE .79

MICHELLE/TERRY GIBBS 2 .79

TERRY G I BB° "EW .AZZ STAR

TERRYC TUNE/TiS .79

c;ddlec/(jj johnson) .79

b e:;ny goodma::

likeholje el/it I l-AD U .49

cheppy/poop putterfly .49

BOBBY HACKETT

SKELETON JANGLE/NEW ORLEANS .79

JUNGLE KINGS (MUGGSY,TESCH,MEZZ)

carktown strutters eall/friare FT SH|. 05

ABOVE ON UHCA 3

FREDDIE K l Dr A ? _ S JAZZ SARDTNALS

SALTV DOG/STOCK s D STRUT UHCA 73 I .05

CHARLIE UVERES CHICAGO LOOPERS

baby won t u please/subd i v i ded inf 1.05

sunday/ih comin va 1.05

lazy river/very 8 n boogie 1.05

slue lou/cant wetalk it over 1.05

IF I HAD u/exactly LIKE U 1.05

HUMPHREY LYTTELT r
'H BAMD

careless love/when the saints i .05

CHUCK MACKEYS MICHIGAN BOULEVARD GAND

CHARLEY MY BOY/'u TOOK ADVANTAGE OF ME 1.05

AT sundown/happy BL 1.05

:OSY MCHARGUES MEMPHIS FIVE

ORIG DIXIELAND ONE STEP/THEY CALL IT 1.05

DP IE K: ILLER—GEO VAN EPS-STft WRIGHT

AINT MISBEHAVIN/PEG 0 MY HEART 1.05

BACK HOME/EASY TO REMEMBER 1.05

MIFF MOLE (BOBBY HACKETT)

BEALE ET Fl/mUST HAVE THAT MAN .79

JELLY ROLL MORtrN RED HOT PEPPERS

jungle'el/wilvan bl i .05

steaweoat st/smokeholse sl 1.05

CRANDPhS SFELl s/CANNOI BALL BL 1.05

DR JAZZ/ORIC JELLY ROLL 3L 1.05

JERSEY JOE/SWEET PETER 1.05

LOAD OF COAl/mISE MILDRED 1.05

BLACK BOTTOM ST/THE CHANT I
.05

JELLY ROLL MORTON PIANO SOLOS

KC stomps/grandpa SFELLS I .05

BUCKTCWN ST/TCMCAT 1.05

JELLY ROLL Bl/e|G FAT HAM 1.05

TURK MURPHYS BAY CITY STOPPERS

KC MAN BL/SI-AKE THAT THING 1.05
V ELLCW DOG BL/BROTHER LOWDOWN 1 .05

NASHVILLE JAZZERS/BLUE RHYTHM ORCH

RTLCUIS 6L/hOLD ER DEACON .79

NORK

GOLDEN LEAF STRUT/CRYIN FOR ME

RED NICHCLS F IVE PENNIES

THATS A PLENTY/DALLAS EL

MELAN CHOLY CHAPL I E/'hURC I CAME

RATTLE HYMN 1-2

ECCENTRI c/GOOD MAN HARC FIND

AINT GOT NOBODy/B IRM I NGHAlvi EREAKDN

FLOYD OBRIEN STATE ST SEVEN

CAROLINA II! MORNIN/ROYAL RESERVE

K ING PL IVER

ALABAMA SHUFFLE/CAFOBO

LWff I'AFE/CAMPMEETI NG BL

PIPFERMOUTH,VhERE DID U STAY LAST

tears/blddys habits

KIT FRY SI-F-SHINF ORCH

ORYC CREOLE TROMBOME/sOC I ETY EL

CHARLES PEIRCE (TESCH )

CHINA BOY/BULL FRCC FL UHCA I

OLLIE POWERS /HENDERSON

PLAY THAT THING/COME 9fl COOT UHCA 79

MA RAirEY (L3UIS)

CCUNTIN THE BL/jELLY BEA" BL UHCAS3

SEE SEE R I DEP/jEA Lf'US RICER HEARTEcf)
JOE RUSHTON CALIFORNIA RAMBLERS

after u gone/girl friend

jada/oh baby

BOB SCOSEYS JAZZ BAND

BALL I N THE JACK/'aCE IN THE HOLE

ARTIE SHAW

BLUES A & B

copenhagfm/sobbin FL

SWFET LORPA|I!e/jUST U .JUST ME

BESS IE SM ITH

AFTER U GONE/GOOD MAN HARD FIND

REVIVAL DA'/l.lCAN U MOANERS-

JABBC aUTHS RHYTHM ACES

JAZZ RATTLE/BOSTON SKUFrLE UHCA 43

TRIX IE ^ TH

rr el/worlds JAZZ CRAZY UHCA Pi

EVERYBODY r CIN THAT CHARLESTON

.05

.05

I .0*

79

.05

.05

.05

.05

.05

.c;

.05

.05

.05

.05

.05

.05

.49

.49

.49

I .05

I .05

I .05

1.05
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SALE JOSEPH MADISON SALE

2825 34th AVE.,

SAN FRANCISCO, CALIFORNIA
LARGEST ORDER GIVEN PREFERENCE. NO RECORDS SHIPPED UNTIL END OF SALE. ALL SHIPMENTS COD EXPRESS
COLLECT UNLESS OTHERWISE SPECIFIED.

LOVIE A SI IN BOB FULLER SOLOS LOUISIANA SUGAR BARES

peppin bl/ga breakdown PM 12277 V 2.25 BLACK CAT/TOO BAD JIM BL CO 14068 N 1 .50 WILLOW TREE/SI PPI VI 21 348 V 1 .00

STEPPIN OUT EL/TRAVELIN BL PM 18255 V 2.25 DALLAS BL/AINT GOT NOBOOY BR 7006 N 1.50 PERSIAN RUG/THOU SWELL VI 2| 346 E 2.00

CHARLESTON S.C. /CHARLESTON MAD PM 12278 V 2.25 namfless/rediculous BL Dl 2688 V 1 .00 JIMMY LYTELL

TOO SWEET WORDs/CRAV IN EL PM 1 23 1 3 V 2.25 HERE Tis/AL LI GATOR CRAWL BA 7 1 5

1

V 1.00 ZULU wail/fakirs rhythm PE 14846 E 2.00

GALL ION STOMp/cHI MESS PM 12380 V 2.25 PIE ALLEY ST/GRAND OPERA BL CO 1 4 1 20 V 1 .00 MESSIN AROUND/CONEY ISLAND WASH PE 14765 E 2.00

BAD LUCK P,l/aLL NIGHT PM 12081 V 2.25 BUD FREEMAN OLD FOLKS SHUFFLE/RED HOUSE PE 14749 V 1 .50

AUSTRALIAN JAZZ (V 1 NY LITE

)

THE 8UZZARD/TILLI ES DOWNTOWN PAE 2210 N 1 .50 BAVENPORT Bl/m|SSCURI SQUABBLE PE 14956 V 1.50

COMPLETE SET SEVEN EXCELLENT JAZZ WHAT IS THERE/KEEP SMILING PAE 2285 N 1 .50 SUGAR/HEAD IN HARLEM PAT?C~I 7 V 1 .50

BY SOUTHERN JAZZ GROUP NEW 5.00 BRAD GOWANS LINX BIRMINGHAM'S ERENADERS

BARNEY BIGARD TRIO SUNNY HAWAIl/4 LEAF CLOVER GE 6039 E-4.00 BEALST Bl/lAST WORD OK 40803 N 2.75

STEPS UP/STEPS DOWN SG 231 |4 N 1 .50 4 LEAF CLOVER/ A AC0200C3 E--3. 00 OBRYNTS WASHBOARD BAND

TEA FOR TWO/MOONGLOW SG 281 16 K 1 .50 BENNY GOODMAN ( TR 1 0',QUATTETS #) DOWN TO BRICKS/FOUND MAN PM 12308 G 1 .75

ROGER KAY ALBUM STARRING BIGARD REX N 6.00 THATS A PLENTY/CLARI NETI TI

S

ME 12073 E 8.50 MIDNIGHT STRUTTERS/SKOODLUM BL PM 12260 E 4.75

BLUE GRASS FOOTWARMERS SHIRT TAIL STOMP/BLUE BRC 3975 V 2.25 CLAR GETAWAY/BACK ALLEY RUB PM 12287 E-4.00

OLD FOLKS SHUFFLE/CHARLESTON HA 248 ri 2.00 ROOM 1 4| l/jUNGLE BL BRF50020I E 3.25 man rocks me/chicago sk i f (hrcr)pm 1233CE- 1 .25

SENOR1TA MINE/BLUE HA 206 V 1 .00 MUSK RA T SCRAMBLE/AFTER AWHILE BRF5003I 8 V2.25 washboard/brand new charelstcn PM 12265 E 4.50

SIDNEY BECHET #opus i/4/sugar FRG 8374 V 1 .75 BLUE EYES/BALLEY/wASHBOARD BL PM 12288 E 4.50

BL IN HIRDb/ONE OCL JUMP HMV 9340 N 2.00 #RUNNIN WILD/TEA FOR 2 VIC25529 N 1 .50 THREE JAY Bl/stEPPIN ON GAS PM 12294 V 2.75

SHEIK APABY/BL QECHET VI 27485 N 2.75 #OPUS 5/SWEET ga brown/ VI 260SI E 1 .50 RED HOT MAMA/DEAD MANSTRUT PM 12246 V-2.25

BERTRAMS WB WIZZARDS /melancholy baby/sweet SUE VI 25473 N 1.50 THE JOYs/swiTCH IT PM 12297 G I .75

1 SAbELLA /WONT GIVE NONE VO 1280 V 3.00 #D

1

nah/moonglow VI 25398 N 1 .50 BEN POLLACK

STFUGGLI NG/l 1 TTLE BITS VO 103" V-•2.00 #WORLD WAITING SUNRISE CO 36684 N 1 .00 song island/yours DE |424v/ei .50

PIGGLY WIGGLY/40 AND TIGHT VO 1403 E 4.25 #SMI LE/LI ZA VI 25660 N 1 .50 TONY PARENT 1

I b/.tella/wont give none VO 1280 E 4.25 #D1 NG DONG DADDY HMV 8734 N 1 .50 old man rhythm/ RO 1 199 V 2.50

KING BRADYS CLARINET E AND #BLUES MY FLAT/YOUR FLAT V 1 26044E 2.00 RHYTHM WRECKERS

LAZY BONE/EM. 6ARRAS SMENT BL GE 6393 V 4.25 #1 DA VIC2553; 1 .CC marie/sept in rain VO 3608 V 2.75

SHARKY BONA NO #avalon/man 1 LOVE V1C25644 N 1 .50 SOMEBODY STOLE GAL/PAGAN VO 3655v/e2.75

HIGH SOCIETY EPS ti 1.75 #VIENI VI ENl/HANDFUL KEYS HMV 8689 N 2.00 WASHBOARD 8L/sOME80DY STOLE VOE |35v/e2.75

BALTIMORE BELLHOPS #BE1 MIRRBIS DU SCHON V1C2575I N 1 .50 ALICE BL GOWN/WASHBOARD BL VO 3390 V 2.75
HOT ANXIOUS PAE •475 N 1.75 #CRIED FOR u/l KNOW HMV 8895 N 1 .50 OMER SIMEON

DON BYAS (ISSUED ONLY IN SPA IN) /VIBRAPHONE 8l/sT0MPIN SAVOY VI 25521 E 1 .75 SMOKEHOUSE BL/BEAU KOO JACK BR 7109 E-7.00
BYAS OUMp/jANIME SHUV 739 N 2.25 /SWONDERFUL/MUST HAVE THAT MAN VIC26090 N 1 .50 s SEPIA SERENADERS

B 1 NG CROSBY ( ISSUED ONLY IND IA) •CHINA BOY/LADY BE GOOD vi 25333 E 1 .50 BABY BROWn/brEAKIN ICE BB 5782 E 1.50

BUT NOT FOR me/ 1 COJU1 75 M 7.5T •BODY SOUL/AFTER U GONE VI 251 15 N 1 .50 NAMELESS BL/REDI CULOUS BL BB 5570 N 1 .50

EY LI GHT S ILVERY MOON IC030I58 N 7.50 •EXACTLY LIKE U VI 25406 N 1 .50 THREES A CROWD

BOB CROSBY •TIGER RAG.WI SPERI NG VIC2548I N 1 .50 sposi n/rosetta BB ICC5I E 1.50
FIDGETY FEET/STUMBLING DE |5?3 E 3.00 •NOBODY SWEETHEART/MORE THAN VI 25345 N 1 .50 0ALLAS El/do ANYTHING BB |0|60 N 1.50
WOLVERINE BL/LOUISE DE 2032 N 1 .00 •ALL 1/Y LIFE/TOO GOOD TO BE VI 25324 N 2.00 WE WANT FIVE/THATS GOT EM BB 1 00 1 4 E 1 .50
SOUTH RAMPART P A R A DE/sMOKE Y MARYDE 2569 F 2.00 •WHERE OR WHEN HMV 90l 7 V 1 .00 THREE MONKEY CHASERS

CHICAGO HOTTENTOTS •WHO/SOMEOAY SWEETHEART vi 25181 E 1 .50 COCOANUT STRUT/CORNBREAD WIGGLE HA 23 N 2.00
ALL NIGHT SHAG ./|N ALLEY VO |008\ 2.25 •BODY AND SOUL CO 36781 N 1 .00 UNCLE REMUS STOMp/mONTMARTE HA 50 V 1 .50

EM IL 10 CACERES TRIO HA>'f ifE COPY ONLY OF BENNY GOODMAN QUARTET THREE BARBERS

WHOS SORRY NOW/WHATS USE V 1 25719 N I.5C TIGER RAG/WH|SPERING NEW ON JAPANESE VI 10423.50 DOWNTOWN RAG/BUGGY Bi. PAT2f"l4 V 2.75

JIG IN g/hUNN'ING WILD VI 26109 N 1 .50 HARLEM TRIO THREE JOLLY MINERS

GOT RHVTHM/HUMO RESOUE IN SW HMV 2900 E 1 .50 FUNNY BL/POORMNA BL OK 8 1 58 V--1 .50 PIG ALLEY ST/RED ICULOUS BL VO 15269 E 1.75

BENNY CARTER MUDDY WATER BL/bLAME IT ON OK 40220 G 1 .00 TEXAS SHUFFLE/OL MAN CHARLESTON VO |5|4| N 1.75

ROYAL GARDEN BL/cHANGES GIM35C07 E 2.00 BASS CLARINET BL/MEpDLIN BL OK 8|89 N 2.75 U CANT EE/l DONT MEAN IT VO |52|5 N 2.25

JINGLE BELLS/CARRY BE BACK VOE 39N 2.00 ART HODES TRHEE CHARLESTON CLARINET/FREAKISH BL VO 1 5009 N 1 . 75

DIXONS JAZZ MANIACS Dl GA DOO/TIN ROOF BL/ SG |02 E 2.25 F MINOR BL/CHICAGO BACKSTEP VO 1 527| N 1 .75

CRAZY QUILT/nfY MAN JUST PM 12446 E 5.C0 4—5 times/new baby SG I Or N 2.50 HOUSEPARTY STOMP/GRAND BL VO 1 5| 64 N 1 .75

HEADACHE/KG BL PM I23G5 V-•2.75 MESS IN AROUND/FEATHERS LAMENT. SE 10007 N 1 .75 LOUISVILLE BL/LAKE Ga BL VO 15087 N 1 .75

DIXIE WASHBOARD BAND WOODY HERMANS CHIPS PLAIN OL BL/CATCH YOUR BREATF- VO 1 5l 1 1 N 1 .75

LIVIN HIGH/sfE MY BABY CO |4|28 V 3.00 YAROBIRD SHUFFLE/ELSI

E

DE 4353 E 2.00 BLACK CAT BL/TOO BAD JIM VO 15051 N 1.75

MY OWN BL/u FOR ME CO I4|4| V- 2.25 CHIFS bl/chips eOOGIE DE 3577 N 2.00 JOE VENUT

1

GIMME BL/OARKEEYES CO 14183 2.25 HOKUM BOYS gypsy ph'apsody/hawatha lullabye COE 637 N 1.75

JOHNNY DOCDS HA VI N FUN/wOODN STOP D 1 6047 V 2.25 LITTLE GIRL/TEMPO Dl MODERNAGE CO 2488 N 2.25

BL PIANO ST/BLUES CLARINET VI 2 1554 V 2.75 SHAKE THAT THING/GA MULE vo 3463 V 2.00 J1GSAV FUZZLE/RAGGIN SCALE COE 612 N 1 .75

OH ADDDY SO 102 N 2.00 JAPANESE JAZZ Dl NAH PAE 982 N 1 .75

INDIGO STOMP/BL =IANO STOMP B8 10238 N 3.25 VICTOR GAY QUI N TET , ST A RDUS TS AND CLARENCE WILLIAMS

AL DUFFY FOUR VI HOT CLUB. ...6 RECORDS NEW 10.00 WALK THAT BROAD/HAVE U FELT OK 8629 N 4.50

LA SPAuANOLA/FUNICULI DE 2 ''99 N 1 .50 R. JONES THREE WIZARDS organ grinder/too old(smlmcr) CO 2863 N 2.00
C 1 R 1 B 1 R 1 B 1 n/mAR 1 E DE 1638 N 1 .50 N.o. shags/wonderful dream OK 8290 v-t-l .75 HIGH SOC 1 ETYj/WHOOP IT UP OK 8706 F 1 .00

JIMMY DORSEY SPANISH SHAWL/29TH DEARBORD OK 8260 V-1.75 CHURCH ST SOBBI N/YAMAYAMA OK 8525e/v2.25
PRAYEIN THE BL PAE 511 M 1 .50 BUD JACOBSON WOULDN STOP/LOOK LIKE MONKEY OK 8798 N 4.00
AFTER U GONE/WILD ABOUT DEE 1 876 N 1 .75 OPUS / l/CLAR MA RM JAZZ 102 E 1 .75 CHIZZLIN SAM/SHIM SHAM PAE 1680 E 2.25

FOWLERS WASHBOARD WONDERS SLIM JACKSON TRIC WIPE EM OFF PAE 2329 N 2.75
SALTY DOG/FLORIDA BL CO 1 ti 1 , V 2.25 FREAKISH BL/LOUISVILLE BL CA 705 V-•1.00 TEST PRESS MEAL IS LOW IN BARREL WITH WILLIAMS
WASHBOARD STOMp/CHI TTERLIN STRU CO 14064 N 3.25 WHOOPEE MAKERS AND TYUS BROS. V 3.75

DOUGLAS WILLIAMS SISTER KATE/SOMEBODY STOLE GAL CO 14367 N 2.00 SHAKE IT DOWn/rED_ RI VER BL OK 8584 N 4.50
FRIENDLESS BL/RIVERSIOE ST VI 38031 E 1 .50 C. R EMUS STOMPERS LOG CABIN BL/SWEET EMALI NE OK 8572 E 4.00

THRILL ME/bOOLA BOO VI 23303 N 1.50 LICKY DAY/ALABABA EDBELL 1 54 E 2.50 «*le rhythm/lazy WEATHER PAE 3381 V 4.00
slow death/road OUSE ST BE 61 51 E 1 .50 HIGH FEVER/AINT SHE SWEET EDBELL 1 53 E--2.50 BEER GARDEN Bl/bREEZE VO 254| V 2.00
FAR AWAY TEXAS BL/ONE HOUR VI 21 4| 3 V 1.25 VLADI VOSTOK/SLOW GG EBBELL 1 6C E 2.50 SWEET JELLY ROLL/SUGAR BL VO 2805 e/v2. 75

CLAR JIGGLES/ VI 23:27 E 1.50 ROLL UP CARPETS/SHAW EDBELL 162 V 2.00 SU6AR BROWN/MAMA STAYED (Cr) VO 25009V .50

LOUISIANA HOP. 3 OCL BL VI 38623 E-1.50 GLENN MILLER-STARDUST BEER GARDEN Bl/dREEZE VO 254| E 2.75
UNDERTAKER BL/pEEWEL STRUT VI 38550 V 1 .50 ONE NEW COPY ON ABOVE ON VICTOR SW 1 NG FATS WALLER
KIND DADDY/LATE HOURS "

VI 21695 1, 1 .50 CLUB LABEL OF JAPAN A 1092 3.5C HARLEM FU Ss/m| NOR 'DRAG HMV 6252 N 1 .50



33

SALE DR. FRANK HYNES SALE
BOX 5 % THE RECORD CHANGER

125 LA SALLE ST., NYC 27, NY

THE FOLLOW I NG NUMBERS REFER TO THE LISTING AT AUCTION IN THE OCTOBER ISSUE OF THE RECORD CHANGER • THEY ARE THE RECORDS WHICH WERE NOT SOLD OR

iHICH (ERE NOT HONORED BY BIDDERS. ALL ARE FOR SALE AT THE SET PRICE OF 50 I EACH. PLEASE REMIT WITH ORDER. ADD 25«< PACKING CHARGE PLUS POSTAGE
IN THE AMOUNTi OF 50«! PLUS A DIME FOR EVERY RECORD OVER FIVE IF YOU LIFE WEST OF THE MISSISSIPPI.

4,6,8,10,12,17, 8,19,20,21,22,24,25,26,27,29,30,. 1401 , 1402, 1405,1 4i 4, 1416, 141 7, i 4i 8, 1 423, 1 424, |430

31 ,32,33,34,35,36,37,39,41 ,42,43,44,46,47,48,57, 143
1
, 1 432, I 433, 1 434, 1 435, 1 436, 1 446, 1 448, 1 449, 1 456

63, 1 457, I 459, 1 460, 1 46
1
, 1 462, 1 464, 1 465, 1 466, 1 467, 1 469

1 470, 1 471 , I 472, 1 473, 1 474, 1 475, 1 476, 1 477, 1 478, 1 479

1 34, 1 39,1 40, |48 1 49, 1 52, 1 64, 1 67, 1 68, 1 72, 176, 1 77, 1 481 , 1 482, 1 483 , 1 484, 1 490, 1 495, 1 496, 1497, 1 498,

1 78, 1 79, 1 80, 1 82 1 83, 1 84, | 85, 1 86, 1 95, 1 97, 1 99,

1501,1502,1509, |5| 0,1 51 2,1 5| 3, |5 15, 1 5l 7, 1 52
1
, 1 522

200,21
1
,2| 2,2|4 2|6,22| ,222,225,233, 235,236,241 , \ 1 523, 1 524, I 525, 1 526, 1 527, |528, 1 529, 1 531 , 1 534, 1535

243,250,251 ,252 254,256,258, 1 540, 1 541 , 1 542, | 547, 1 56 1 , 1 563, 1 568, 1 577, 1 579, 1 580

1 581 , 1 582, 1 584, | 587, 1 588, 1 598, 1 600, 1 60 1 , 1
60-' , 1 605

304, 309,321,322 324,325,326,332,333,334,349,350, 1 608, 1 609, 1 6 1 0, 1 6 1 7, 1 642, 1 645, 1 65l , 1 652 , 1 654, 1 655

351,363,372,374 379,382,386,387, 388,389,390,391

,

1 657, 1 658> 1 669, 1 674, 1 678, 1 680, 168] , 1 682, 1 683, 1 685

392,393,397,398 399, 1686, 1687,

404,405,407,408 415,4|6,4|7, 4i8,4|9,42i ,422,423, 1 735, 1 736, 1 737, 1 738, 1 747, 1 748, 1 749, 1 762, 1 763, 1 764

424,425,426,427 428,429,430,43
1
,432,436,437,438, 1 765, 1 785, 1 789, 1 390, 1 791

,

439,440,444,447 450,453,454,458,461,465,466,467,

463,469,474,482 487, 1 803, 1 805, 1 806, 1 828, 1 830, 1 83
1
, 1 833, 1 842, 1 844, 1 845

I 84/^ 1847 i 848 1 84Q I P50 I 85 1 l 855 1 P57 IR67 1868
~]f\s. ~tr: ~1 —ir\a —into/U4, /U/, /UO, /09 / 10, / I 1, / |y, '21, /31, 'J4, /J-5, /40, 1 876, 1 877, | 878, 1 879, 1 88

1
, 1 882, 1 884, 1 886 , 1 887, 1 888

743,744,748,754 757,758,766,771 ,772,776,778,779, 1889, 1891, 1892, 1893, 1895, 1 896, 1 899

78| ,782,783,784 785, 786, 787, 788, 79
1
, 792, 793, 894,

795,796,797, 1 907, | 909, 1 928, 1 929, 1 933, 1 934, i 935, 1 936 , 1 937, 1 939

I940,l94i ,| 944,1 946,1947, 1950,1951 ,1 959, 1 960,1 962

800,801 ,802,803 805, 806, 807, 808,809,81 0,8|
1
, 8| 2, 1

96"=,
1 964, 1 967, 1 970, 1 974, 1 980, 1 982, 1 983, 1 985, I 991

8l3,8i4,8i 5, 8i 6 81 /, 81 o, 81 y,o^U,o2 1 , 824, 823,824, 1992,1999

825, 826,827,828j 830,83
1
,832,833, 834, 835,837,839,

840,841 ,842,845, 846,847,848,849,850,-852,853,854, 2006,2009,201 1,2018,2022,2023,2024,2025,2026,2028

855, 857, 858, 859

j

860,861 ,862,866,867,871 ,872,874, 2030,2031 ,2037,2039,2040,2049,2056,2063,2070,2071

878,879,880,884, 885,887, 888,889, 890, e98, 899, 2074,2086,2091 ,2096,2097

900,901 ,902,905, 909,971 ,973,974,976,982,987,988, 21 C2,2l 03,21 [5,21 1 6, 2| 1 7,2 1 1 9,2| 2| ,2l 22,2|23,2|26

990,991 ,992,993 994,996,998, 2 1 27,21 30, 21 33, 21 34, 2 162, 2 173, 2 174, 2 178,2! 79, 2 180,

21 61 ,2l82,2l84,2ie6,2l87,2l88,2l98,

1001,1003,1004, 005, 1 007, 1 008, 1 01 2, 1 028, 1 029, 1 030

1030, 1 033, 1035, 039, 1 040, 1 04| , 1 043, 1 044, 1 045, 1 047 22 1 4,22 1 5,22 1 8,2220,222
1
,2222,2223, 2225,2232,2247,

1057, | 067, |069, 070, 1073, 1076, 1077, | 078, 1080, 1 08i 2252,2253,2255,2257,2258,2265,2267,2274,2291,2292

1063,1087,1091, 096, 1097 2296,2297,

1 lOl, 1 102, 1 103, 104, n05,ii07, 1108,1 125, II 27,1 129 2300,2231 5,2316,2330,2331 ,2337,2344,2352,2355,2356,

1 130, 1 |3|, 1 134, 136, 1 138, 1 139, 1 142, 1 143, I 144, i |47 2357,2358,2359,2361 ,2363,2364,2366,2367,2368,2369

1 150, 1 151,1 152, 1 53, 1 155, 1 1 53, 1 159, 1 1 61 , 1 1 62, 1 163 2372,2373,2375,2376,2380,2382,2385,2386,2387,2388

1 164, 1 168, 1 I7i

,

1 73, 1 16|, 1 1 82, 1 183, 1 186, 1 167, 1 I 88 2392,2397,

1 1 69, 1 190,1 I9l

,

192,1 193, 1 194, | 195, 1 196, 1 198,1 199

2400, 2401 , 2402, 2403 , 2404, 2405, 2406 , 2407, 2406, 2409

|20C,|202, 1203, 204, 1 205, 1 206 , 1 208, 1 2 1 8, 1 2 1 9, 1 220 24| 4,241 5,24| 7, 24| 8,24| 9, 2420, 2422, 2423, 2424,2425

1 22
1
,1222, |224, 226, 1 227, 1 233, 1 234, 1 235, 1 236, 1 237, 2428,2433,2436,2437,2440,2441 ,2442,2443,2444,2445

1238, 1239, 1240, 24| ,|242,|245, |246, 1247, 1 248, 1 249 2446,2448,2451 ,2466,2467,2468,2471 ,2478,2497,2498

|25C, 1251,1252, 255, 1 259, 1 260, 1 26
1
, 1 265, 1 272, 1 274

1275,1278,1279, 28
1
, 1 284, 1 288, 1 290, 1 29i , 1 292, 1 293 251 8,2522,2524,2525,2526,2527,2528,2529,2530,2531

1294, |295, 1299 2538,2541 ,2542, 2543, 2546, 2547, 2548, 23 SO, 2551 ,2552,

2553,2554,2556,2558,2560,2562,2564,2565,2566,2567

1300, 130 1,1 304, 3OT, 1 309, 1 3 1 0, 1 3 I 1 , 1 3 1 5, 1 3 1 8, 1 320 2568,2569,2571,2572,2573,2589,2592,2593,2594,2595
'

1321, 1322, 1323, 324, 1325, 1326, 1327, 1 336, 1 340, 1 34| 2596,2597,2598,

1344,1366,1375, 376, 1 385, 1 395, 1 397, 1 399
2600, 26 02, 2603, 2604,2605,2607,261 0,261 3, 261 4,261

6

2621 ,2622,2623
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SALE AUCTION
George Fairburn

3 | 3 NESMITH ST., LOWELL, MASS.

POSTAGE EXTRA NO PACKING CHARGE. SHIPPED

COD UNLESS OTHERWISE INSTRUCTED . WINNERS

NOTIFIED.

LARRY CLINTON

LOVE LIEo/l MAY BE WRONG BP. iosci E .79

022 IE NELSON

WHO TOLD u/SMARTY PANTS BB 10469 E .69

DOLLY DAWN

your a sweetheart/lets PITCH WOOVO 3874 E .59

MAUR ICE CHEVALIER

love parade/nooody USING It VI 22285 E .89

ORIGINAL MEMPHIS FIVE

how come do me/meanest el VI 19480 N AUG

C. BARNET

jump session/swing st strut BB 10172 E .59

GOOD FOR NOTHING JOe/cHASTCN ALLEYB8 1 1 037G .49

WINGS OVEP MANHATTAN 1-2 BB .C885 E 1 .50

LOUISIANA FIVE

ALCOHOLIC Bl/<SWEATMAn) CO 2768 E AUC

DIXIE BL/THUNDERBOLT EM 1026 E AUC

ODJB

JAZZ BAND BALL/OSTRICH WALK VI 18457 E 1.85

PALESTEENA/MARG 1

E

VI |87|7 E 1 .65

HOME AGAIN BL/cRAZY BL V 1 18729 E 1 .75

TRAM BIX .EDDIE

NO REASON IN C/TRUM80L0CY Ot 40871 V AUC

TAMPA BLL'ES JAZZ BAND

HAUNTING Bl/maRKEH ORCH ot 4671 V AUC

AL DONOHUE

alone/w 1 NTERWALTZ DE 626 N— • 5C

DEAN HUDSON

HOLLY HOP/MISS APPLE PIE OK 6355 V .59

PEG LEG OWELL

PAPA STOBBS BL /SAD 1 E LEE CO 14238 V- AUC

TAMPA RED / GEORG IA TOM

TIGHT LIKE THAT/GROOVIN BL vo I 2 1 6 E AUC

FLETCHER HENDERSON

AL Ae AMY BOUND AP 8309 E AUC

W"Y COULDMT IT BE ME. REX BATTLE AP 8316 E AUC

EVERYBODY LOVES BABY/ AP 8300 E AUC

TIM BRYMM BLACK DEV 1 LS

WANG WANG/SIREN SOUTH SEA AP 4310 E AUC

GEORGIA MELODIANS

wop bl/nat GLANTZ ED 94 75 E AUC

NEW ORLEANS OWLS

owls, hoot/warners seven aces CO 605 V AUC

J IM JACKSON

MY MONDAY BL/mCBILE CENTRAL V/O 1 145 V AUC

AL JOLSON

SONNY BOY/RAINBOW ROUND MY BR 4033 V .59

GEORG 1 A MELODY MEKE.KS

SADIE SALr.'E/CARTER ORCH DANDY5058E+- AUC

SMALL NICK BEGINS BAD 1

E

BOSWELL SISTERS

GOIN home/lonesome RD BH 6951 E .89

WEAVER AND BEASLEY

T LOUIS/BOTTLENECK BL OK 8530 V AUC

ROGER WOLF KAHN

CRAZY RHYThM/lMAGI NAT ION VI 2 1368 E .49

FRANK IE MASTERS

ALL THINGS U ARE/LUCKY FELLOW VO 5265 E .79

CARELESs/wANT BUDDY VO 523'j E . 79

GLENN MLLER
AT LA£t/kalAMAZOO VI 1 27S34N-.89

GLENN MILLER AUTOGRAPH ON M

MOONLIGHT SSN/SL jiUlBER SONG BB 1 1386 E+ AUC

HOAGY CARMICHAEL

HOW LITTLE WE KNOw/hONG KONG ARA 123 E .79

JEAN GOLDKETTE

IN THE EVENI NC,/lAZY DAISY VI 19308 E .59

DINAH/AFTER SAY SORRY VI 19947 N AUC

WILL HUDSON

START JUMPIN/THREE AT TABLE D E 3579 E .59

TEN BLACKBERRIES

ST JAMES inf/rent party CA U4 E AUC

LEE MORSE BLUE GRASS BOYS

white lie/nobody cares CO 2 48 N .69

FRANK IE TRUMBAUER

Ariverboat shuffle/ostrich walk OK 40848 E AUC

MIFF MOLE MOLERS

HURRICANE/DAVENPORT BL OK 40848 E AUC

AUCTION AUCTION SALE <S AUCTION SALE & AUCTION

MYRTLE PENNY BEN KAPLAN

104 H. K ILL 1 NGSWORTH ST |20| E. 22 ST., BKLN, NY

PORTLAND I 1, OREGON WILL SHIP RRX COD UNLESS OTHERWISE

REQUESTED. MINIMUM BID $ 2.00.

RECORD CHANGERS RFNI'Y GOODMAN/MUGGSY SPANIFR

MAY TO DEC 1 942 UNTI TLED/PEEWEE SPEAKS 344 V

1943 COMPLETE EXCEPT MARCH LETS FALL IN LOVe/sQUEEZE ME 255 E

1944 COMPLETE JOE STAFFORD/SI NATRA

1 945 COMPLETE BAKERY BL/CHARM OF U 537 E

1 946 COMPLETE BABY WONT U PLEASE COME HOME 247 E

1947 ALL EXCEPT FEB LOUIS PR IMA/GLEN GRAY

1 948 ALL EXCEPT JAN I was here/no name jive 500 G

1949 COMPLETE TO DATE ROY ELCR IDGE/CLAUDE THORNHILL

JAZZ LITERATURE BOY MEETS HORN/NIGH DAY 612 E

ESQUIRE JAZZ BOOK 1 944 MAG SIZE MARTHA TILTON & JACK LEONARD

ESQUIRE JAZZ BOOK 1 945 MAG SIZE THANKS FOR MEMO RY ( ROY ) /m AR 1 E GREEN 629 E

ESQUIRE JAZZ BOOK 1 945 BOOK SIZE BILL HEATHOOCK OPCH

ESQUIRE JAZZ BOOK 1 946 BOOK SIZE LATE AT NIGHT/SILENT LOVE 629 E

HOT DISCOGRAPHY 1 938 JACK TEAGARDEN/HOT LIPS PAGE

GOOD D 1 GG 1 N—COMPLETE IF 1 COULD BE WITH u/sHEIK A RA BY |98 E4-

GOOD DIGGIN 1 948 ANNUAL EDITION WOODY HERMAN/HARRY JAMES

WHOS WHO IN J ZZZ COLLECTING 1 942 GOOSEY GANDER/61 9/mAKE LOVE TO ME 493 V

JAZZFINDER 1948 COMPLETE BING CROSBY /ANDU RUSSELL

ENGLISH JAZZ BOOK LETS—HUNDREDS LETS TAKE LONG WAY/STRANGE M' IS 1 C 165 V

ST LOUIS BLUES DISCOGRAPHY TOMMY DORSEY/SAMMY KAYF

TYPEWRITTEN ORIGINAL MANUSCRIPTS INDIAN S' 'MMER/SOMEBODY LOVES ME 282 V

INDEX TO JAZZ ALL FOUR VOLUMES RICHARD CROOKS.

MUGGSY SPAN 1 ER DISCOGRAP Y LITTLE TOWN BETHLAHEM 50 V

TYPEWRITTEN ORIGINAL MANUSCRIPT BL IND LEMON JEFFERSON

DISCOUNTER 1949 MAR THRU SEPT SOUTHERN WOMAN Bl/mOSQUITO MOAN PM 12699 G+ .85

CATALOGS COMPETITION BED BL/SAD NEWS PM 12728 G-f .es

BB THRU DEC 1 940 LILLIE DELK CHRISTIAN

v I i 525 SWEETHEARTS ON P A R ADE ( A RMS T RONG OK 8650 V 4.00

C 0 1 942 MEZZ HEZZROW

VI 1 943 OVER 500 PAGES COME ON WITH COME ON 1-2 BB 10085 V-H.25

RARE GENHETT RECORDS LEROTS BUDDY

ST LOUIS BLUES (2 SIDES) SPECIAL CHEATIN BL/SO MUCH TROUBLE DE 7690 N .85

WHITE LABEL NO 0|24. USED AS SOUND ALBERTA HUNTER

SYNCHRONIZATION. VERY GOOD BRING BACK JOYS/HOW LONG BS 2008 V-l .00

CONDITION. FINE CORNET AND CHIRP IN THE BL/SOMEONE ELSE PM 1201 7 v-l .CO

GUITAR SOLOS. BEAUTIFUL ENSEMBLE LONNIE JOHNSON

PASSAGES. MINIMUM eiD 8 5.00 LCNHIES GOT 8L/N0 SWEET OK 841 1 V .90

JAZZ ALBUMS NILE OF GENAGO (jPJOHNSON) OK 40695 V+ .90

A'-l THE GOOD ONES SEND WANTS LOU IS ARMSTRONG

MAKE YOUR OFFER ON THESE leap frog/used to LOVE U DE 4106 v+l .00

PRE WAR V TO N ALOUMS OLD MAN MOSE/FALLING IN LOVE DE 622 G+| .00

B IX |M SHOOTIN H1Gh/|VE GOT DE 623 G+l .00

MARGI e/lOU 1 SI ANA PAE 2833 E SOMEBODY STOLE MY BREAk/| COME DE 797 v-l .00

EDDIE CONDON (TESCH) thankful/swing THAT MUSIC DE 866 V-H . 50

indiana/oh BABY PAE E HURDY GURDY MAn/skELETON IN CLOSETDE 949 v-l .00

ROY EVANS HAWAIIAN HOSPI TALI TY/ON A L 1 TTLEDE |2l6 G .60

HAVE MANY WITH FINE JAZZ ACCOMP. lucky star/cuckaracha DE 580 V-l .00

CO V TO N SEND WANTS IM IN MOOD LOVE/GOT DE 579 G-H .00

ERNIE FIELDS just no account/youre DE 2934 v+l .25

HIGH JIV|N/jUST LET ME VO 5|57 V AINT M 1 SBEHA VI N/CANT GIVE U DE 2042 V 1 .25

BLUES AT MIDNIGHT VO 534" V WHEN THE SAINTS/AS DE 2230 v-l.00

JEAN GOLDKETTE SWEET SAV SUE/BETWEEN D EV IL VO 3136 V 1 .50

MANY V TO E ON VI SEND WANTS DARLING NELLY GRAY/CARRY ME DE 1245 V+l .50

GEORGIA TOM-TAMPA RED ETHEL WATERS

ALOGN AGO BL VO 1246 G+ SWEET GA BROWN/NO ONE CAN LOVE CO 379 V- .75

TIGHT LI KE THAT VO 1 2 1 6 G-t- BUD FREEMAN

THINGS 80UT C0M1N MY WAY VO 1699 V crazeology/cant HELP lovin OD 165581 E 1 .50

JACK HYLTON DUKE ELLINGTON

MISS MUFFETT/OO IT BY SELF VO 6595 VI- HARLEM Al RSHAFT/SEPI A PANORAMA VI 26731 N 1 .50

KANASAS C ITY KITTY ME AND u/DO NOTHIN VI 26598 N 1.50

FISH HOUSE/CANT WE MEET BR 1545 G REX STEWART

TED LEWIS MOBILE BAY/LINGER AWHILE BB 1 1057 N 1.50

HUNDREDS G TO E SEND WANTS CAB CALLOWAY

ORIGINAL INDIANA FIVE' LEVEE LOWDOWN/BL IN HEART PE 15490 E 1 .00

THATS ALL THERE IS GE 3 150 V YOU D0G/S0ME80DY STOLE GAL PE 15541 E 1 .00

EVERYBODY STOMP HA 47 V4- dinah/now prepared PE 15623 V- .50

PENCACOLA HA 101 V QBRYANT WASHBOARD BAND

BESSIE SMITH MIDNIGHT STRUTTERS/SKOODLUM BL PM 12260 v 2.00

MANY ON CO V TO N SEND WANTS CLARENCE WILLIAMS WAS BOARD FIVE

SOUTHERN SERE NADERS SWEET EMAL1NE/L0G CABIN BL OK 8572 v-l .25

1 Ml SC MY SW 1 SS HA 4 SARA MARTIN

ALONE AT LAST HA 5 ? MICHIGAN WATER/KEEPS RAININ OK 806C V- .80

LAM CR NOT AFFECTING LOUIS' SOLO CAGE OF APES/SOBBIN HEARTED OK 8172 V .90

ETHEL WATERS EAGLE ROCK ME PAPA ( BL 5^ OK 8203 V- .90

MANY ON ODD LABELS G TO E+- TRiXIE SMITH (ACC JP JOHNSON ORCH)

PLEASE SUBMIT WANTS PENSACOLA BL/HE MAY BE BS 1 4| |
4 v-l .00

MANY BY DICK ROBERTSON ON DE V-N 40^ TO 75«(
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[AUCTION
AUCTION

FRED MANGELSDORFF
MILWAUKEE 3, 1 1 SC .

SEND WAuT LISTS. RECORDS OB ALL TYPES

VI 2i274e/v

CO 2164 V

OK 4738 E

CO 2297e/v

BA 33i64v+

BR 6525 v+

PA-L WhITEMAN

MISSISSIPPI mud/monday on

happy feet/bench in park

OJB

TOODLIN BL/SOME THESE DAVS

I NDI ANA/OARKTOWN STRUTTERS

3ING CROSBY

THANKS/HOME ON RANGE

HONEYS LOVIN ARMS/(HILLS)

BOB FULLER (CLARINE T)

REDICULOUS 8L/NAMELESS BL VE 1688 E+

BLACK CAT BL/TOO BAD JIM VE 1 580 E

qu INTETTE FRANCE (REINHART)

NUASEs/_OVE MELODY DEE 36C4 E+-

BELLEVILLE/LIZA DEE 4|0|0E

GLENN MILLER

RUG CUTTERS SWING/pE 6 5000 BB 10754 V

BOULDER BLUFF/SOOGLIE WOOGL BB I I 1 63 E

01 DICK H IMBER (JOEY NASH

)

AFTER SUNDOWN/BIG LOVE SCENE VO 2588 V+-

EDDIE CANTOR

I FAW OOWN GO boom/auto SONGVI 21862 E+

NEW ORLEANS BLUE NINE (OLYMPIC)

JOHN HENRY BL/ALABAMAY EOUNDNADSCO E

GEORGE LE MA IRE (REX JAN

)

THE BLACKJACKS 1-2 VI 2 1 054 E

iENES MERRYMAKERS

SUNDAY CAROLI NE/hEAD I N PE 15767 V+

phil harris

careless/faithful forever vs 8i97 e

TEN SOP-OVORES

PERHAPS/LOCK WHAT DONE BWY 1 320 V+-

JIMMY LYTELL ( SAVANNAH CHURCH ILL

)

FAT MEAT GOOD ME A T/HES COMl'ANSE I U4 V /K

RAYMOND SCOTT QU I MET
RECKLFSS NIGHT/DINNER MUSIC BR 8000 E

RAY NHBLE

REPEAL THE Bl/nOT BAO VI 246l9 E

JAZZ SINFOMIE ORCH ( F LEE I B LE

BL RA I n/rAOETZKY—TRA f.SPAREr.TPH 63 E

BLANCHE CALLOWAY (MCKINNEYS)

CASEY JONES/TALK TO ME ( REDMAN J V I 22640E

BENNY GOODMAN

SMOOTHE ONE/GOOD ENOUGH KEEPCO 360 99E

RUDOLPH FRIML (COLUMBIANS)

SONG vagabonds/vagabond KINGCO 2 I 1 2 v+

FIVE BIRMINGHAM BABIES

INDIGO Bl/R0LI EM GIRLS PE |4530e/v

TUXEDO SYNCOPAT PS

horse feathers/confessin(gold )mad5098e/v

MOUND CITY BLUE BLOWERS

broken record/music GOES RO CH 40081 v+-

GERTRUDE NEISEN

TOP OF TOWIi/blAME IT RUMBA BR 78l 6 E

DON REDMAN

CHANT OF »EED/sh IMMESHAWAEBLEBB 10765 E+-

GENE FOSD ICKS HOPS IERS

ONE NIGHT IN JUNE/LOST VO 14473 V+-

charlie barhet

•ANOERING BL/AFTERMOON MOAX BB |072| E

BUNNY BERIGAN

caravan/stuoy in brown vi 25653 E+

MILDRED 8AILEY

8T LOUIS Bl/aRKANSAS BL OK 408l v/e

SIDNEY BECHET N.O. FEETWARMERS

COAL BLCK SHINE/BABY WONT VI 27386 E

FREOOIE JEMK INS HARLEM SEVEN

OLD FASh I ONED LOVe/mOTHIN BB 6|29 V+-

MUSICAL TRIO

JOHN HENRY BL/8EALE ST BL MAO 1920 V

.RETA KELLER

LOVER/MAYBE I LOVE J TOO BR 6544 E

THE LUMBERJACKS

MAKIN WHOOPEE/( GREEN) CA 9063 E

PUL ROBESON

WITNESS/l GOT HOME IN ROCK VI 2 1 1 09 E

PR INCES BAND

BEALE ST/LILY OF VALLEY CO 2327 E

AUCTION SALE
B. J. Prince

2524 N.W. N. RIVER OR.

MIAMI, FLORIDA

CONDITION GUARANTEED. SHIPPING CHARGE OF

35«! ON ORDERS UNDER $ 3.00. PLEASE SEND

WANT LISTS.

CAB CALLOWAY

E- .75

E— .75

E .75

E AUC

VO 44Q8,45l I
,4807

OK 573l,5744,59ll,5950,634|

OK 6391,6422,6459,6547,6616

OR 2823 MINNIE MOOCHER/REEFER MAN

BING CROSBY

WELL MAKE HAY/TEMP TAT I ON BR

RIDIN ROUND RAIN/MAY I

STAY RIGHT SIDE/STRAIGHT

MAW l/RIDE ROUND RAIN

GUESS HAD TO Be/lOVE In

THANK s/HOME ON RANGE

LETS SPEND EVENINg/sOME OF

COUPIE SOLDI ERS/ONCE IN

BL PRELUDE/WELL MAKE HAY

comin/give ME

BL PRELUDE/DOWN OLD OX

SH

|

Ne/d I NAh

please/waltzi ng

home on range/last roundup

stardust/dancing dark

please(br6394)where the blue(br6226) THIS IS

A SINGLE RECORD WITH DIFFERENT LABEL NUMBERS

CONDITION IS EXCELLENT BUT MASTERS ARE SLIGH

TLY FUZZY

DE 1044, 1 1 75, 1 648, 1 933,2 147,2257

DE 1887,2359,2360,2626,2640,2641

J. DODOS

BR 6695 E AUC

RO 2369V/E AUC

ME I 3 1 69 V AUC

ME I3I67E/VAUC

me i3i65v/e AUC

me I 3i 3| v/g AUC

me i3i30e/v AUC

ME 1 3 I 29 V AUC

ME |3|28v/e AUC

BR 6953V/E AUC

6601 E AUC

6485v/eauc

63V4g/v AUC

6663 E AUC

6|6?V/E AUC

BR

BR

ERASTUS PLAYS/JOE TURNER

T. DORSEY

AUC

V .75

E 1 .00

3997 e AUC

THANKS FOR/ILL DREAM

JAM SESSION

GOOD SWEET DREAm/mOONL I GHT

VI 25623, 25610, 25733, 25766, 2S6I48

VI 25534 E I .75

VI 2553jN/Vl.25

VI 25803 E-l .00

E- .75

E-l .00VI 2651 8,273 1 7,27539,27638,27887

ELLINGTON

BR 6527 E AUC

BR 8029V/El.00

VI 24486 E-l .CO

V ,75

SLIPPERY HORN/OROP ME

CHATTERBOx/DUSK IN DESERT

MOOD I NDI Go/MOOCHE

vi 24501,26796,27740,27804,27856

BENNY GOODMAL

BUGLE CALL RAG/o I X I ELAND BAND BR 7644 E

B00Y SOUL/AFTER U GONE

madhouse/devil DEEP

TOO gooo/all MY LIFE

ALEX RAG BAND/RIFFIN

SOMEBODY LOVES ME/jAM SESSION

TEA FOR 2/RUNHIN WILD

avalon/man I LOVE

VIENI VIENl/HANDFUL

BE I MIR BIS DU SCHON

OK 6497,6590, CO 36411,36'

AL JOLSON

BR 7644 E AUC

VI 251 15 E AUC

VI 2526 • N AUC

VI 25324 E AUC

VI 25445 E AUC

VI 25497 E AUC

VI 25529 E AUC

VI 25644 N AUC

VI 257C5 E AUC

VI 25751 E AUC

5684 E I.CO

CO 2|69 E AUCPRAY FOR SUNSHI NE/FLOCW ME
EVERY LITTLE WHILE/PICK UP YOURCO 2|8| E

SWANEE/MY GAL

GL GLENN MILLER

CO 2884v/e AUC

BB |02|4, 10286, 1 04| 6, I I I 83, I I 365, I I369E-I .00

BB I 1382, 1 140| , 1 1493, I lOl I,V|27933 E 1.25

bb I I 284, 1 1326, 1 1353, 1 1443, E-l .CO

BB IC20I, I 1029, 1 1063, 1 1079,1 I I 10 V- .75

ART IE SHAW

CB 7746, 10075, I0l25, lOl 95, |03| 9, 10502 V .75

BB C0347, 1 0468, VI 26*14,27289,27385 E I .00

VI 27609,27703,27705,27719,27860 E 1.00

Be I 1296, I f383, I 1 569, 3008 1 4 E 1.00

ETHEL WATERS

SWEET GA BROWN/NO ONE CO 379 E AUC

CANT GIVE U ANYTHING BR 65 1 7 E AUC

CLAF.LNCE WILLIAMS

UNCLE SAMMY/THRILLING BL BB I|368e/v|.00

WILDCAT BL/KANSAS CITY MAN OK 4925 V AUC

SHAKE THAT THING/GET IT FIXED OK 8267 E AUC
P. WHITEMAM

VI 24201 E 1.00

VI 205|3 E 2.00

VI 20885 E I
.^5

JUST AND ECHO. TIL TOMORROW

SAX WALk/alL DEPENDS

SHAKIN THE BL/OH MAYBE

SALE SALE

WALNUT MUSIC SHOP
1 1 re WALNUT ST.

PHILADELPHIA, PA.

PHIU DELPHI AS ONLY SHOP FOR JAZZ FAf!S. ALL

OBUR RECORDS ARE NEW MINT COPIES. RECORDS

SHIPPED PP WELL PACKED. ON ALL ORDERS OVER

1.50 WE PAY POSTAGE EAST OF MISS. 50<< POSTAGE

WEST OF Ml ISS. REGARDLESS OF SIZE OF ORDER.

NO PACKING, HANDLING OR OTHER NONSENSE CHARGE.

YOU PAY ONLY FOR THE RECORDS YOU RECEIVE.

WE GIVE THE FASTEST S ERV ICE IN THE COUNTRY.

HOW MANY OF THESE LABELS CAN YOU GET IN

YOUR HOME TOWN ???

DROP US A POSTCARD AND YOU CAN ORDER FROM

US ANYTHING ON THE FOLLOWING JAZZ LABELS.

AMERICAN MUSIC

ATLANTIC

ASCH

BLUE DISC

BRUNSW ICK

BLUE STAR

CAPITOL

CENTURY

COMMODORE

CROWN

COMET

DECCA

D ISC

DECCA SWISS

EXNER

HJCA

HRS

JAZZ HERITAGE

JAZZ INFORMATION

JAZZ DISC

KEYNOTE

LENOX

MELROSE

MGM

MODERN MUSIC

NEW ORLEANS

PAC IF IC (AM)

PARAMOUNT

ROOST

REISSUE

STEINER DAVIS

SPEC IAL ED ITI CN

SUMMIT

ANCHOR APOLLO

ATOMIC ALADDIN

AFCDJ

BLUENOTE BRS

B & W BOP

BANDWAGON BRE

CASTLE

CIRCLE COLUMBIA

C ORAL CONTINENTAL

CnLUMBIA ENG COLUMBIA (FR

)

CREOLE COSMO

DELUXE

DUBLIN DIAL

DOWNBEAT DIXIELAND

DISCOVERY

EXCL1IS IVE

FUTURAMA GOTHAM

GOOD TIME JAZZ

GRAMOPHONE HARMONY

HOLIDAY

HMV

IRRA JAZZMAN
JAZZ CORNER JAZZ RECORD

JAZZ RECORD SOC JUMP

JADE KING JAZZ

K I NG

LONDON

MERCURY M^ULDIE GYGGE

MARY HOWARD MUS ICRAFT

MANOR MAIN STEM

NAT IONAL

NEW ORLEANS ORIG NEW JAZZ

00 EON

UHCA

PACIFIC (FR

PORTRA IT

RAMPART

REINA

RONDO

SAVOY

S IGNATURE

ST INSON

S«/l NG SOC IETY

I RAD ITI ONAL

TR I LON

THREE DEUCES

UNITED

V ICTOR

WEST COAST

PARADOX

PA RLO PHONE

REGENT

REX

SITTIN IN

S'V I NG

SUNR ISE

FOR THE BOP FAN. .WE ALSO HAVE ALL THE REGULAR

RECORD LABELS NOT LISTED ABOVE.

FOR THE BOP FAN. .OUR ADS IN THE PAST HAVE

USUALLY BEEN ALONG THE NEW ORLEANS OR DIXIE

LINES. IF THIS WAS MISLEADING, WE ARE SORRY

.

OUR BEBCP DEPARTMENT IS AS FULLY EQ'JIPT AS

ANY OTHER TO HANDLE QUICK, SAFE MAIL ORDERS

ON ANY BOP ISSUES. TRY US AND SEE. SEND US

A WANT LIST. ..MAKE IT A TOUGH ONE. ..WE LIKE

TO IMPRESS YOU. SOME S ENDERS OF LISTS ARE

STARTLED THAT WE HAVE SO MUCH BUT ALL ARE

SATISFIED.

WANTED

HAS ANYONE A COPY OF

ROSETTA CRAWFORD OK 8096 FOR SALE ???

PLEASE WRITE WITH PRICE AND CONDITION
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SEYMOURS RECORD SHOP
439 SO. WABASH AVE., CHICAGO, ILL.

THE BELOW LISTING OF RECORDS ARE IN STOCK AT

ALL TIMES. WE CARRY A COMPLETE LIME OF ALL

JAZZ LABELS. COME IN AND BROWSE AROUND. IF

TS A RECORD WE'LL GET IT.

OLIVER'ROCM RENT fA INT GONNA TELL

OLIVER'MABELS DREAM'SWEET BABY DOLL

OUIS'IRISH BLACK BOTTOM'U MADE ME LOVE

JELLV 'LONDON BL'SOMEDAY SWEETHEART

OU IS'JAZZL!PS'CAI€ WALK IN

OLIVEP'JAZZIN BAB lES'TUXEDO RAG

OLIVER'Y.'ORK IMGMAN'R IVERS IDE

OL IVER'SOBB IN BL'SWEET LOVIN MAN

LOU IS "SWEET LIL PAPA?BI(; FAT MA

OUIS'GCNNA GITCHA'DONT FORGET MESS

JELLY"' HYENA STOMP'E I LLY GOAT ST

DODDS'SWEET LORRA I NE'PENC I L PAPA

JELLv»Ti;TS LIKE IT OUGHT'LITTLE DIXIE

LOU I S'BUTTER EGG'SUNSET CAFE

OL IVER'LGNDAN CAFE'CAMP MEETING

LOUis*TC:,r.i. k;caner«ccal cart

ODOS'SwEEf EM CLEAN'MY GIRL

LOUIS'DROPPIN SHUCKS'WFCS IT

LOUIS'GA GR I ND'COME BACK SWEET PAPA

LOUIS'KINC, ZULU*LCNESOME BL

DODDS'BALLIN JACK'GRANDMAS BALL

DOOOS'BROW;. BOTTOM BESS'LABY LOVE

OLIVER'C IFPERMOUTH'WHERE DID U STAY

DODDS*MAD DOG'F LATFOOT

DODDS'MY BABY'OR IENTAL MAN

LOUIS'EVERYBODY LOVES*ALL WRONGS

BESSIE-REVIVAL DAY»MOAN U MOURNERS

DODDS'P/fA DIP'TOO TIGHT

DODDS'Is'lXED SALAD*CANT SAY

LOUIS-LIVIN HIGH'WAIT TIL U SEE

JELLY-fTRCK IN AWAY*EACH DAY

JELLY* JERSEY JOE'SWEET PETER

JELLY'LOAD COAL'MISS II 1LDREO

LOUIS'BRICWELL BL*ST PETER BL

OLIVER'TEAPS'BUDDIES HABITS

LOUiS'EASY COME*BL STAMPEDE

LOUIS'GOIN HUNT IN'BE SUGAR PAPA

DODDS'COCTIE STOMP-WEARY WAY

DODDS'47 ST ST CMP- IDLE HOUR SPECIAL

DODDS'L IT TLE B I TS'STRUGGL I NG

DODDS'HOT STUFF'HAVE MERCY

JELLY'MOURNFUL SERNEADE'GA SWING

EZELL'PITCHIN BOOG lE'CANT STAY HERE

MARY jOhNSON*BARRELHOU SE FLAT'KEY TO MT

EffllTH JOHMSON'HOK'EYDR I PPER*N ICKLES LIVER

COW COW'CKIMES'SLOW DRAG

IKE ROGERS'BL STOMP*BLIND BOY BL

EOITH JOHNSON'GOOD CHIB BL'COWCOW' J IMCROW

ALICE MOOT T fCt> BL'MY MAN

DIXIE FCUR'KY STOMP'ST LOUIS MAN

DIXIE FOUR'5 OCL ST'SO SIDE ST

BLIND LEROY GARNETT'LOU I S I ANA GLIDE'CHAIN

JASPER TAYLORS ST ST BOYS'MUST BE BL'STOMP

DODDS* SOUTHBOUND RAG'CREOLE'T 1 N ROOL

BRAGG-'O-f-C/SMELL THATTH IMG

LYTHE*MESS IN ROUND'ADAMS APPLE

JELLY'DEADMAN BL'JACKSON'HOCK SHOP BL

WALLER' I 8 ST'JAMES P'MAKE ME PALLETTE

ZACK'OH BABY LOOK* WELLSTOOD 'RAGGEDY ANN

KAM INSKY'BLACK AND BL-HAVIN BALL

PUNCH'SH INE'SMALL HOTEL

BUNCH-SOME THESE DAYS'EXACTLY L I KE U .

MUTI'JOFLIN SENSAT ION*ENTERTA INER

\AUTT*CHRYSZMTHEMUM'F 1DGETY FEET

LITTLE BROTHER'EL R I TMO'LONG TIME AGO

LITTLE BRGTHER'SWING IN WITH LEE*WOMAN I LOVE

LITTLE BROTHER'V ICKSBURG BL'SPECIAL RIDER

CENTURY ST OMPERS* JEYY W08BLE*M0U ND CITY DRAG

MUTT'OSTR ICH WALK' INDIA IA

PUNCH'PANAMA'DOWN BY RIVERSIDE'

JACOBSONS'CLAR MARM'LAUGH I NG AT U

CHICAGO RHYTHM K I NGS'CHANGES MADE'SONG WANDER

MUTT'Sh IM'ESHAWABBLE'CAKE WALK IN'MU

MUTT'SLOW DRIVIN 1-2

CLARKE'ROLL EM BAGS'OVER MY HEAD

CLARKE'BRUZ'CONGLOMERAT ION

QARNER'L ICK AND PROM I SE'F IGHT IN COCKS

GARNER'ALL THINGS U ARE 1-2

SALE ENGLISH PRESSINGS* l.lO SALE

LOUIS LEVY
a I ( CROTONA PK N. MY 60, NY

ALL RECORDS GUARANTEED NEW ON HMV OR PAE LABEL

SHIPPED VIA PP INSURED. 25<< PACKING CHARGE ON

ALL ORDERS. ADD 25«f POSTAGE EAST OF MISS. 50$

WEST OF MISS. MOST SELECTIONS IN QUANTITY BUT

PLEASE LIST SOME ALTERNATES JUST IN CASE. PLEASE

MAKE FULL REMITTANCE WITH ORDER. NO COD. FOR

COMPLETE LIST SEE OCTOBER RECORD CHANGER.

SIDNEY BECHET N.O. FEETWARMERS HMV

I.INDIAN SUMMER/PREACH I N BL

2 ,WI LOMAn/shAKE IT BREAK IT

3. OLD MAN BL /NOBODY KNOWS WAY I FEEL

4.LAY YOUR RCKET/l WANT U TON I TE

5.A1NT Ml SBEHAV IN/BL FOR JOHNNY

6.ST0MPY JOMES/SLEEPY TIME DOWN SOUTH

7.BL IN THIRDs/l OpL JUMP

8.1.ADY BE GOOD/ROSE RM

9. NONE MY JELLtf ROLL/sLIPPIN SLID IN

10. EGYPTIAN FANTASY/COAL BLACK SHINE

I I .BABY WONT U PLEASE COME HOME/l KNOW U KN(

I 2. SAVE IT PRETTY MAMA/SWI NG PARADE

I 3.MAPLE LEfF RAG/sWFETIE DEAR

|4.TEXAS MOANER/RIP UP JOINT

1 5.THE SHAG/PLAYIN MY SAX (wMS ORCh)

MEZZROW AND MEZZ LADN IER GROUPS HMV

16. H0T CLUB ST/SESSION CALLED ORDER

[

|7.BL IN DISGUI SE/THAT HOW I FEEL

1 8. NONE JELLY ROLL/eVERYBODYLCVES

1 9. ROYAL GARDEN/lN U SEE ME COMIN

20. C0MIN ON COME ON 1-2

2 I. REVOLUTIONARY BL/GETTIN TOGETHER

22. REALLY THEBL/jADA

23. WEARY BL/u AND I YOUNG MAQGI

E

JELLY ROLL MORTON HMV

37;mournfulserenade/ga swing

38 o shrevep0pt/deep creek

39.thatll never do/jungle nights (duke
)

MUGQSY SPAN IER RAOTIMFBS HJ1Y.

I72.DADA STRAIN/SOMEDAY SWEETHEART

I 73.BIG BUTTER EGG MAn/d I PPERMOUTH

I 74.JB BALL/LIVERY STABLE BL

1, 75. PI NAH/BLACK BLUE

I76.BLU1N THE BL/AT SUNDOWN

| 78.R IVERBOAT SHUFFLe/rELAX IN

SAMPLING OF ADDITIONAL ARTISTS HMV

32. T CORSEY—SHE I
K* A RABy/ch I NATOWN

83. GOODMAN—BLUE SKIES/dEAR SOUTHLAND

93.GOODMAN-SWONDERFUL/MUST HAVE MAN

I 04.MA MP TON—01 NAh/si NG|N THE BL

I I6.ELLI NGTOM-BROWN BERRH) Es/lTS GLORY

I I 7. ELL I NGTON—HI GH LIFE/SAT NIGHT FUNCTION

I 3 1 .ELL I NGTON—JUMP FOR JOy/bIGARDS C BL

I 38. DUKE i BLANTON—BODY SOUL/jB BL

|39.hodges-oaydream/j;inior hop

|6| .SHAW-K ING FOR DAy/aPRIL PARIS

I 7| .SHAW—OR LIV INGSTON/QUAIL OUENTON

I83.C HAWKINS-SW GA BROWN/OUT NOWHERE

1 89.CONDON-MR HENRY LEE/SERIOUS THING

I97.MCBB-ONE HOUR/HELLO LOLA

I 98. OL t VER—STRUQGLE BUGGy/dONT U THINB

1 99.MEADE LUX-WHISTLIN Bl/hONKY TONK TRAIN

200.YANCY—STATF St/teLL EM BOUT ME

201. ENG JAM SE6S I ON—ST LOUIS BL 1-2

202. ENG JAM 6ESS I ON—TEA FOR TWO 1-2

203.BUNK—S ISTER KATE/SWEET LETTER

204.DUKE—WASH WOBBLE/BAN BABIES

1 9 I .FREEMAN—THE EEl/ch|NA BOy(hmv)

NEW AMERICAN DECCA CUTOUTS S 1. 10 EA
206. BUD FREEMAN-COPENHAGEn/b IG BOY

207.BUD FREEMAN-FIDGETY Ft/sUZIE

208. BUD FREEMAN—SENSAT I On/oh BABY

209. J mcpartland-china boy/jazz ME BL

210.bobcats/norvo-slow mood/lady be good

21 1 .bechet/ammons—viper mad/early morning

2| 2.LUNCEF0RD-EASY ST/aLWAYS IN MY DREAMS

2|? M BAILEY & BERIGAN-SQUEEZE Me/dOWNHEA RTED

2 1 4.BER I GAN & Wl LEY/PRI Ml TAVE/FLY AWAy(l|BERT
I 94. P .NAPOLEON—A NYTH ING/cHEATER (HMvJ

I 34. AFTER ALL/MAIN STEM ELLI NGTON—
1 24. NEVER NO LAMENT/CO TON TAIL ELLINGTON-

SALE SALE
PARADOX INDUSTRIES. INC.

55 WEST 42 ST., NYC RM 306

USUAL DISCOUNT'S TO DEALERS AND DISTRIBUTORS
ftO PACKING CHARGE. RECORDS SHIPFED POSTPAID

ANTWHERE IN USA IF REMITTANCE ACCOMPANIES
ORDER. MINIMUM ORDER THREE RECORDS.

PARADOX (PX) SHELLAC 1.05 EACH

BRS 1-22 VINYLITE 79,! EACH

BRS 1000 SERIES VINYLITE 79j!

COSMOPOLITAN VINYLITE 794

LOUIS ARMSTRONG

KINO ZULUS/LONESOME BL BRS I

KEYHOLE Bl/gOOD TIMEFLAT BL BRS 6

MANDy/lITTLE BLACKBIRD (BECHET) BRS 1003

CHIPPIE HILL WITH LOUIS ARMSTRONG

PRATT CITY BL/LOW GRAVY ( MORTON BRS 10

JOHNNY DODDS

MY BABY/OR 1 ENTAL MAN BRS 5

BRUSH STOMP/GET EM AGAIN BL BRS 7

GOOBER DANCE/TOO TIGHT BRS 13

UUCKTOWN ST/BL WASHBOARD ST BRS 20

bULL FIDOLE/wEARY CITY BRS 21

LITTLE 1 SABELLE/HEAH ME TALK IN BRS 22

JELLY ROLL MORTON RFD HOT PFPFFRS

JUNGL BL/wlLDMAN BL BRS 4

STEA^EOAT St/smOKEHOUSE BL BRS E

GRANDPA SPELLS/CANNONBALL BL BRS 9

LOW GRAVY/PRATT CITY BL(CHIPFIE) BRS 10

MUSHMOUTH SHUFFLE/BL BLOOD BL BRS I I

DP JAZZ/ORIG JELLY ROLL BL BRS \?

fOMEDAY SWEETHEART/MONROVIA BRS lOOl

PERFECT RAg/n.O. JOv (SOL^) BRS 3

KING OLIVER

D I PPERMOUTH (OK)/wHERE DID U STAY BRS 2

DIPPFRMOUTh (GE)/wKERF DID U STAY BRS 2

ALABAMA SHUFFLE/gEORG I A BOBO PX 4

KID CRY SUNSHISE ORCH

ORYS CREOLE TROm/sOCIETY BL PX 3

BESSIE SMITH

AFTER U GONE/GOOD MAN HARD FIND BRS |4

DYIN BY HOUR/FOOLISH MAN BL BRS 1002

NORK

BRS I 8

BRS 1004

GOLDEN LEAF STRUt/cRYIN FOR ME

MILFt- BERG JOYS/sH I MMESHAWABBL E

CLARENCE WILLIAMS

WAIT TIL U SEE r
'A By/halFWAY HOUSE BRS I 9

mandy/im LITTLE ELACKBIPC BRS 1003

ABB IE BRUNIES H A I FWAY nPIISF ORCH

WONT U BE LOVIN BABy/c WMS BRS I 9

DUKE ELLINGTUN

DOUBLE CHECK STOMp/sWEET MAMA BRS I COS

HOT BOTHERED/BLACK TAN FANTASY BRS I 006

THE MOOCHE/THEM THERE EYES BRS I 0C7

ROCKIN CHAIR/MY OLD FLAMe(mAE WEST ) C0SM075CI

MAE WEST WITH ELLINGTON

MY olo flame/elli NCTON C0SM)750|

ROY PALMER ALABAMA RASCALS

GEORGIA GRIND/STOMP THAT THING BRS |5

ENDURANCE STOMP/jOCKEY ST BRS |C

NANCY JANE/DIRTY DOZENS COUSINS BRS I 7

RAY BURKE (JOHNNY ST CYR)

LIL LIZA JANE/gAVOY BL PX 5

PUT ON OLD GRAY BONNFT/MARIf ELENA PX 6

KNOCKY PARKER (ALBUM 3 RECORDS 3.94

GRANDPAS SPELLS/WOLVEPI NES BL

GRCE AND BAUTY RAg/w] LDFLOWER RAG

PRETTY BABY/CRAZY KID BL

STUYVESANT STOMPERS (WELLSTOOD)

SHI NE/BLUETA IL FLAY PX I

WASHBOARD WONDDERS (WELLSTOOD

'NT FORGET TO MESS/BORDELLO DAYS PX 2



DISPOSITION
SEE PAGE 6.

PRICE IF FOR SALE: VALUE IF FOR

TRACE; UIMM'JM E1C IF FOR AUCTI

METHOD of disposition: "SAL -

FOR SALE AT PRICE INDICATED.;

"TRA^FOP TRADE; "AUC", AT

AUCTION.CLOSING DATE FOR SICS.

SEE FACE 6. "T-A" FOR TRADE

OR AUCTION; "T-S" FOR TRADE

OR SALE: "STA" for sale,traoe

OR AUCTION.

condition of record : n—new

;

E-excellent; '/—very goo
F—fair; p-f-::".

ICatalog nuk

1 IL-5EL :f

1 2 3 4 5

SHERIDAN SQ_/|NDIANA

ALBERT AMUONS

NAGASA.k I /SOOGI E STOUP

A'.DREtS 5 i 3'E? S

well all right/beer EARF.EL

: . -

_ -
-
L
-

':• = -_-< ••€••:=

DANCKg/aLL I WANT IS JUST

my inspiration/everything

f lii '-A ;LE=> :

I
t ;1T ',: = ':' .';:E:ft-: *

'

LO'JIS ARMSTRONG

POOR CLO JOE(i"RUCH)

cancy lips/nc80dy but baby

dikah/chinatown

DALLAS FL/ivEHUTI 5)

SHINE/ONE HOUR WITH

KNEE DPOPS/SKIP GUTTER

7 ( GER RAG/ST LOUIS BL

NO/BACH, ST

OECCAS NEW MINT

ANY, SEND WANTS

SIKGIN IN RAIn/vSHILKREt)

GUS ARTlhE IM

I .

-
' II : z

-

I SURRENDER DEAR (CRCSBy)

FRED ASIA. RE

I ------ o strings

HO CARES/JUST LIKE TALKING

FINE ROWAI.CE/WALTZ IN SWING

ALL MY EGGS/SAW SEA

BOJAHGLFS HAPLEK/NEVER DANCE

LOVELY DAY/TOP HAT

TFIKGS LOOKING UP/'llCE

COLOR blind/change PAFTNERS

THE YAy/THE YAU STEP

LET SELF GO/FACE MUSIC OAf.CE

•AY U LOOK TONIGHT/PICK SELF

5ARGA IN L i ST

SEND FOR CLEAFAtCE SALE LIST

CHARL'E EARhET

SEND FOR SALE LIST

WONDERFUL WORLD/BUSY AS 8EE
'

' -

'.

CO 367|C,367|

|

B\y.

YOLNj VAN WITH HORN ALBUM

BUNNY BERIGAN

OK 6357 E AUC KAKE

BL ~49 E SAL 1 .00 HUDD

DE 2642 E SAL .90 HUDD

VI 22C54 N AUC KAKE

VI 22384 N AUC KAKE

OK 41207 N AUC KAKE

HA 505 E+ALC ZEI G

DE 3Cil AUC .75 BODI

PAE 2531 N AUC CROS

PAE 973 Alt' CROS

PAE 1 1?? K AUC CROS

PAE 1 ICC N AUC CROS

PAE 2^38 N AUC CROS

BRG 9683 E AUC CROS

OK 4l24| E AUC MERK

PAE N

SAL

SAL

MERK

PIKE

VI 22012 N AUC WAIT

VI 22618 E+ALC •AIT

VI 22618 E+Al C ZEIG

S = 7486g/vauC JOHN

CO 35517 E AUC JOHN

BR 771

6

E AUC JOHN

BR 7609 C AUC JOHN

3R 7718 E AUC JOHN

BR 7487 E AUC JOHN

BR 7983 E AUC JOHN

8R 8189 E AUC JOHN

BR 8I9C E AUC JOHN

BR 7608 G AUC JOHN

BR 77|7 E AUC JOHN

- - SAL

BB I C6 1 0 N SAL

KAI S

.63 SUIT

CO 367|2 E SAL .90 HUDO

HRS 22/26M AUC

r - STAFTEo/R'- TrV OK 3225 E AUC KAKE

BLJEC/lM C VIN VA DE 1SII6 F SAL .90 HUDD

CANT liET STARTEd/rK'TI»i SAVED VO 3225 V AUC JOHN

CANT t.ET STARTED 12" VI 36208 N AUC 1.50 ROBE

EMMETT BERRY ( BYAS

)

S*E"T LOVELY/AH 1 TE POSE KICK HA 9001 N SAL .60 ARGO

:

INDIANA STOMP/RED HOT HErjcy CH I5C08 E SAL 1 .00 HUDD

3LACK CIAIIOn: SERE'iADEPS

ACE IN HOLE/ PE |4<j92 V+AUC
-.

AROUND/ADAMS APPLF PM 12376 V SAL

K.JELD ;.Q- F US (Plf.C SOLO)

3S 900 N AUC

30 SKI.'. il'-TZ'-i

r ~
C A POL 1 1 E/PI VE =

ONE DOZEN ROSES/ILL NEVER

AVAPOLa/FOPGOT ABOUT ME

TOP hat/cheek TO CHEEK

KILL RRAOl£Y

DOWN ROAD PIECE/CELERY STALKS

EEAT ME DADDY 1-2

BROADWAY BELLHOPS

OHIO HOM€/cU | LE aE uuerfE, I /

BR 6218 V AUC COST

DE 4280 V AUC M CRE

DE 3631 V AUC MCRE

DE 574 V AUC M CRE

CO 35707 N SAL .75 SM 1 T

CO 3553C N SAL .75 SM 1 T

HA 564 E+AUC COST

GEORGE BRUNIES JAZZ BAND

UGLY CHILE/DADA STFA IN

BRUNIES (SULLIVAr) AlPSHi

OSTRICH .'.ALk/ga GRIND I

ONE HOUR/dONT LEAVE ME DADDY -

HENRY BUSSE

546 N SAL .75 I1ATF

,00 ALLF

.00 ALLE

VAMP/ri T AS FIDDLE DE 1425 V AUC MCRE

RAINEOW ROUND MOON DE 21 26 V AUC MCRE

WANS WANG/HOT LIPS DE l9e V AUC MCRE

SINCE 1 FOUND U VI 22140 V AUC MCRE

BEAUTI FUl/sWEETHEARTS HOLIDAY VI 22086 V AUC MCRE

BUT TER 3EANS 5UZIE

CONSTRUCTION GANG/ A TO Z OK 8|63 N AUC MERK

DON BYAS

DONT KNOW WHY/CHEROKEE SAV 609 N I .00 APGO

CAB CALLOWAY

CHILE CCN CONRA/VUELVA VO 53l5v/ESAL I .00 HUDD

GAL MEZZANI NE/CONGO VS 593 E SAL 1.00 HUDD

UNA MAE CARLISLE (NANCE)

I LIKE IT/GOTTA TAKE TIME DAV 7| 74 N SAL .75 ARGO

GONNA CHANGE MIND/bEST OF MY DAV 7| 75 N SAL .75 ARGO

PAGE CAVANNAUGH TRIO

AFTER U GONE/FISH CHIPS A RA

HRISTMAS RECORDS

LARGE LOT DF ALL KINDS OF LABELS

BR,eA,CA,HA,ME,OK,OR,PAT,FE,VC,

AND OTHERS. ALSO VI, CO, Be, ANO

DE,. SEND WANTS

CLASS ICS OE JAZZ SET

160 N SAL .75 ARGO

SENSATIONAL SET OF |4 RECORDS

FROM PARE GEN\ETT MASTERS

LARRY CLIMON

MCRE

BRE N SAL 8 23 COHE

BB 10836 N—SAL .90 ZEI G

BB 1 09 1

1

E-I-SAL .90 ZEI G-

BB 10927 E SAL .90 ZE!G

VI 25734 E SAL .90 ZEIG

VI 25697 E SAL .90 ZEIG

vi 26 1 4

l

E SAL .90 ZEIG

VI 26332 V AUC MCRE

VI 201558

1

V AUC MCRE

HT IC2 N SAL 1 .00 ARGO

BB 1C659 N AUC 1 .50 ROBE

CAN3C02 N SAL .75 ARGO

SAV 600 N SAL 1.00 ARGO

CP 239 N SAL .75 A RGO

CP 274 N SAL .60 ARGO

MANY .50 MERK

BOLE RO IN 5L/T*I LIGHT

DANCE FLOWERS/FIDEL IS

ARAB DANCE/REED FLUTES

SNAKE CHARMER/TOY TRUMPET

STUDY IN Bl/nIGHT SHADES

STUDY IN RED/DEEP PURPLE

APPLE FOR TEACHER/BB SINGS

MY RFVERIE/MOON LOVe(wAIn)

ARNETTE COBBS/M. BUCKNER

SHEBNA/DOWN HOME

RUSS COLUHBO

ALL OF ME/jUST f R I ENDS

COZY COLE CU BOPPERS

stardust/la danse

KING COLE TRIO

SUN'Y SIDE ST/RIFF

S«"ET GA OROWn/sSTTER

U CALL I T MAONESS/BUT I DO

CDDIE CONDON

DECCA Ml NT NEW

CI CELY COURTNE I DGE—J AC K HULBER T

CLOWNS IN CLOVER ( I
2" COMEDY) COE 9294 N AUC

JESSE CRAWFOF

MISS u/ho» AV. I TO KNOW VI 22|29 N AUC

BING CROSBY

SHADOW *ALTZ/SING TORCH SONG COA 1092 H AUC

BLUE PRELUDE/" IG LOVE SCENE COA 1085 N AUC •

PECKIN/(j DORSEy) DE I 3C I N AUC

DONT BREAK SPELL DEA 5635 N AUC

(ABOVE ISSUES ONLY IN AUSTRALIA)

BY LIGHT SILVERY MOON CO I 30 I 58 N AUC

BUT MOT FOR ME COI 301 75 N AUC '

(ABOVE tW0 ONLY ISSUED IN I NO I A

)

BFOTHCR SPARE/LETS PUT OUT BR 64|4 E AUC

IM COMIN Va/0HCE AGAIN VI 20751 E AUC

L0UISE/E»'.BRACA3LE CO 382|8 N AUC •

MEET SUN HALF WAY/pESS IV I ST I C DEAU549I N AU

C

ONLY rOREVE F MAn/mOOM OVER MAC SQDEAU5520NAUC

ALL U WANT/NATURAL THING BRE 2499 N AUC

SWEET HEADACHE/jOOBAL' , BRE 27 1 4 N AUC

PLEASE/U ARE THE ONE BRE 3220 N AUC

PENNIES HEAVEN/OALL HEART BRE 23|6 N AUC -

MAYBE/SOMEBODY LOVES ME

RHUTHM ON RIVER/tmATS FOR ME

MOON IN EYES/SMARTY

HAVENT TIME Ml LL I ONA I Re/a PP I L DEAU5503 N AUC

NEVER MILLION YRS/wHAT WILL I CEAU5I69 N AUC

LETS TRY/PUT OUT LIGHTS

STAfiLIST/GUESS IT HAD TO BE

MAY l/LOVE THY NEIGHBOR

TIL WE MEf T/KISS YOUR HAND

TRY LITTLE TEND ERNESS/OCEAN

SHINE/SOME THESE DAYS

BROTHER CNN u/hCME

LOVE IN BLOOM/PLEASE

WADADa/tHATS GRANDMA

RARE I TEMS DECCA

BLACK MOONLI UHT/sWEET GA BROWNBA 33|60e/vAUC 3

CANT V.'E BE FIRENOS/GAY LOVE CO 2001 E AUC -

BING CROSBY-RUSS COLUMBO

JUST GIGOLO/SWEET LOVELY

BOB CROSBY

MELANCHOLY MOCO/CPAZY MOON

BIG TOM/WAY DOWN YONDER

I TOLD U SO/

BRE 2986 N AUC

BRE 2986 N AUC

SRE 2498 N AUC

COE 2208 N SAL 2

COE 2059 N SAL 2

COE 2 | 37 N SAL 2

COE 2036 N SAL 2

COE 1985 N SAL 2

COE 1 645 N SAL 2

COE 1829 N SAL 2

COE 1802 N SAL 2

CO 1455 E AUC -

MANY N SAL -

7| 18 E AUC

DE 2652 V AUC

DE 4403 V AUC

DE 442? V AUC

CROS

CROS

ROBE

CROS

CROS

CROS

CROS

CROS

KAKE

KAKE

KAKE

MARC— IiAKC

MARC

MARC

MARC

MARC

MARC

MARC

MARC

MARC

MARC

,00 A RG

,00 ARG

,00 ARG

,00 ARG

,00 ARG

,00 ARG

,00 ARG

,00 ARG

MERK

MERK

,00 PARR

ZEI G

MCRE

MCRE

BOB CROSBY CONT INUEH 37
GOODY GOODY/NAME OF SONG DE 727 V AUC MCRE

HITCHED WAGON STAR DE 1 556 V AUC MCRE

PLEASE BE KIND DE I 693 V AUC MCRE

DECCA MINT MEW MANY .50 MERK

END OF WORLD/DONT CARE ANYM DE 4380 V SAL .90 HUDD

DE 4403 DE 34e0 E SAL .90 HUDD

PETE DAILYS CHICAGOAKS

SKELETON JANGLE/ROUND HOUSE

DALLAS STRING BAND

SU 7566 N SAL 1.00 AR GO

90 HUDOUSED TO CALI HEr/cHASIN RA 1 NBOWS CO I 44 1 CV SAL

HANK DAMICO

COLE HEAT/RAINBOW

BYAS NEW TON COZY,MORTON

COW COW DAVENPORT

COMETI ,3,4

WILD E I LL DAVISON

CLAR MARM/ORIGI NAL

DAVISON AIRSHOTS

ALL OF M e/l 1 If

i noi ana/eugle CALL RAG

BLUES/AINT GONNA GIVE U

SKELETON JANCLe/mUSKRAT RAMB

(above SET OF 4 records)

WALTER DAV IS

IF IT HADNT BEEn/»AY I LOVE

DIXIELAND JUG BLOWERS

MEMPHIS SHAKE/( JELLY ROLL

)

JOHNNY DODDS/k ING OLIVER

WHAT A

NAT 90C6 N SAL

NAT 9004 N SAL

e/vsal

CMS 549 N SAL

.75 ARGO

.75 ARGO

.90 HUOD

.75 HATF

10" N SAL 2.00 ALLE

10" N SAL 2. CO ALLE

N SAL 2.00 ALLE

N SAL 2.00 ALLE

N SAL 7.00 ALLE

MAN( PETERS )/GEORGI A MAN JAY

JOHNNY DODDS

BB 8534 E SAL I .00 HUDD

VI 20415 V SAL 2.75 DEMI

I N SAL I .05 JACO

BLUES GALORE/SHAKE YOUR CAN

DORSEY BROTHERS

SENTIMENTAL OVER u/siNG

TOMMY DORSEY

POSIn/|F U SHOULD EVER

J I MVY DORSEY

C0NTRATS (THEME)/PERFID1A

SEND FOR SALr I I ST

TOMMY DORSEY

SEND FOR SALE L 1ST

JACK DUPREE

DE 74 I 3 N-AUC

BR 6409 G A,UC

vi 25605e/nauc

DE 3198 N AUC

JOE DAVIS 5100,5103,5108 JD 5 10 1 E SAL

OK 6597,6068,6152 m/esal I

DUKE ELLINGTON

many... send wants hmv n sal -

mood indigo/the mooche vi 24486 n auc -

solitude/delta serenade vi 24755 n auc -

black and tan 1-2 jay 4 n sal i

( 1929 soundtrack)

MERCER ELLINGTON

METHO ALL CUT/pASS ME BY

TED FIO RITO

SWEET SLOw/wANT TO SPEAK BR 7478 E AUC

U CAN BE KISSED/LULUS BACK BR 7452n/eAUC

FREDDIE 5N ICKLEFR I T Z FISHER

SOME THESE DAYS DE 2|66 V AUC

CLOGRAY MARE/BYE BYE BLACK B I RODE 3788 V AUC

ZEIG

SM I T

KAI S

.75 IUDD

.00 HUDD

PIKE

ROBE

ROBE

.05 JACO

WHEN U WORE TULIP

I 2 ST rag/ah HA

-NICKLEFPITZ POLKA

ELLA FITZGERALD

DE 3420,2581

DECCAS MANY MINT

ROY FOX BAND ( 1
2")

jap sandman/alex rt band

SAMMY F RANK L I MS ATOM ICS

HONEYDPIPPER 1-2

JAM GARBER

3456 V AUC

3359 v AUC

5457 V AUC

DEE 769 N AUC

BW 101 ti SAL

SWEETIE PIE/TAKE IN SUN

SLIM GAILLARD ORCH

DODC,MC GHEE, THOMPSON

CLEO GIBSON

VI 20360 V AUC

MA J 9005 N SAL

8700 V AUCNOTHIM BUT BL/FORD MOVEMENTS

DIZZY GILLESPIE

ALL ML S I CRAFT ITEMS MU3 N SAL

GOLD Ell GATE QUARTET

BB 7|54,7676 BB 7564 E SAL

GOLDNE TERRACE ORCM (GOODMAN)

SWEET TOOTH SAYS/ONE MORE TIMEPAE |0|5e/vAUC

JEAN GOLDKETTE

VI 21 166 N AUCHERE COMES SHOWBOAT/HID HOME

TIFTCE THRU TUL I ps/pA I NTI NG

KENTUCKY LULLABYE (CRAWFORD)

LONESOME SORRY/GIMME

BENNY GOODMAN

1949 MARCH DIMES

SUPERMAN/jAMES A1RSH0T

RACHELS DREAM/ONE OF THOSE

BOY MEETS HORN/LETS DANCE

SING SING SING 1-2

OH BABY I -2

GOTTA RIGHT SING BL/aINTCHA GLADC03I68 E-I-AUC

GLEN GRAY

CASA LOMA ST/FOR U DE 1 4 ! 2 N SAL

JOHNNY GREEN

WORLD IS MIME/WERE U F00L1N CO 2950 EI-SAL

MUS 379 N SAL .75 ARGO

MARC

MARC

MCRE

MCRE

MCRE

MCRE

MCRE

.00 HUDD

.50 MERK

LORD

• 75 A RGO

WA I T

.75 ARGO

DEMI

.75 ARGO

,<T HUDD

CROS

WAI T

WA I T

WA I T

COST

SALA

SALA

SALA

SM I T

R08E

ROBE

ZEIG

.75 SM I T

.75 PIKE

vi 22027 n auc

VI 20257 N AUC

VI 20031 E+AUC

16"- N AUC

299 N AUC

446 N AUC

CO 35301 M AUC

VI 36205 N AUC

N AUC



38
SONNY GREER MEMPhlS MEN

BEG" A RS BL/SAT NITE FUNCT

BOBBY HACKETT ORCH

EMBRACABLE U/jAZZ BAND BAL

WENDALL HALL

vo 30i2v/eauc

3 N SAL I .C5 JACO

|9|7| E AUC

I 9744 V AUC

I 9392 V AUC

MCRE

MCRE

MCRE

A 1 NT GONNA RAIN NO MCRE

LITTLE LADY LOU

PICKANINNY LULLA BYE

LIONEL HAMPTON

WHEN LIGHTS ARE LOW/BREAK

DECCA MINT NEW

GEORGE HARTMAN

ALWAYS/DARK TOWN STRUTTERS

COLEMAN HAWK INS

RECOLLECTIONS/ON THE BEAN

FLY IN HAWK/ON A REED

OUT TO LUNCH/HUSH OF NITE

AFTER U GONE/SOME THESE DAYS

ERSK I NE HAWKINS

SONG OF WANDERER/AFTER HOURS

COUNTRY BOY/CHERRY

CALDON I
A/HOPE TO DIE

EDGAR HAYES

BARBARY COAST SL/MEET BAND OE 1 940 E SAL .90 HUDD

HM V 9750 N SAL 1.50 ARG

DAV 8251 N SAL

DAV 8|27 N SAL

AUDE5000 t AUC

BB 10879 E AUC

BB300SI9 V AUC

VI20I659 V AUC

MCRE

MCRE

MCRE

HEADQUARTERS FOR IMPORTED SETS

MUGGSY SPAN I ER RAGTIMERS

MEZ2 MEZZROW-LADN I ER

JELLY ROLL MORTON JAZZMEN

GENNETT CLASSICS OF JAZZ

FLETCHER HENDERSON

CO 35671,35669,3566"

OFF T BUFFALO/SWAMP BL

M1LENBERG J0Ys/l2 ST RAG

WOODY HERMAN

HMV

HMV

HMV

BRE

N SAL $ I 4 COHE

N SAL $ 1 4 COHE

N SAL $ 1 I COHE

N SAL $ 23 COHE

CO 35670 N SAL

PM I 40l 7 N SAL

ASCH 350 E SAL

.90 HUDD

.90 HUDD

.90 HUDD

SEND FOR SALE LIST

DECCA ...MINT.. .NEW

EARL H I MES

JELLY JELLY

BILLIE HOLIDAY

IM YOURS/MY OLD FLAME

NO GOOD MAN

DECCAS MINT NEW

I I 065 N AUC .75 BOD I

CMS 585 N SAL

DE 23676 N AUC

.75 HA TF

BODI

.50 MERK

HOLLYWOOD DANCE ORCH (GOODMAN

)

STARS FELL ALABAMA/WHEN NEW M OOnR Ex 83 35E AUC

ARTHUR H'"NEGGER

PACIFIC 231 1-2 T2"

CLAUDE HOPK INS

LOW GRAVY/TOO BIG PAPA

. BOB HOWARD

SUGAR PLUM/WRITTEN IN DE 598 E SAL .50 HATF

PAUL HOWARD QUALITY SERENADERS

VI 5901 I N AUC

RB IC035 N SAL .75 ARGO

THE RAMBLE/QUALITY SHOUT

JACK HYLTON

TWEET TWEET/LAUGH MARIONETTE

INK SPOTS

DECCA MINT NEW

HARRY JAMES

JUST A MOOD

JACK JENNY

PLENTY OF MONEy/aLLS FAIR

JOHN K IRBY

M I LUMBu/cA NT WE BE FRIENDS

little brown jug/l mpr omp tu

pump room/temptation

blues peti te/and i 0l0gy

humoresque/one ALONE

GENE KRUPA

TUXEDO JUNCTION/SO LONG

BLUE RHYTHM FANTASY

BLUESK R 1 EG/DA RLL I NG DAUGHTER

FULL DRESS HOp/wHO

WILLIE JACKSON

WILLI ES BL/OLD N.O. EL

HARRY JAMES

ONE OCL JUMP/TWO OCL

JACK JENNEY ORCH

7 N SAL I .05 JACO

VI 22067 N AUC

PA E 2741 N SAL 1.50 ARG

BILTlOlS [\ SAL .79 BILT

BR 7769 G AUC

STARDUST/CUBAN BW

SIX JOLLY JESTERS

OKLAHOMA STOMP (jUNIE COBB

)

BUNK JOHNSON ALBUM

4 RECORDS

BUNK JOHNSON

I CANT ESCAPE FROM u/SNAG IT

PETE AND BUNK JOHNSON

DECCA MINT NEW MANY-

BUNK JOHNSON LU WATTERS BAND

ACE IN HOLE/CARELESS LOVE JAY

JAS P JOHNSON HARMONY SEVEN

5 N SAL I .05 JACO

TOOK I T AWAY/DADDY PAT 20627V/GSAL^90 HUDD

DISPOSITION
LIMEHOUSE BL

LANG VENUT

I

BR 80077

FURRY LEWIS

MEAN BEDBUG/COME HOME BL

GUY LOMMARDO

DECCA M I NT NEW

LOUISIANA RHYTHM KINGS

PRETTY BABY/TELL ME

TONY tiART IN

DECCAS MINT NEW

DAD MASSEY

BA I 35 I E+AUC

BR SOO"^ N SAL

VO I 1 34 G SAL

BR 4938 E AUC

ROSE

.90 HUDD

.90 HUDD

.50 MERK

KAKE

TUGBOAT P INEYWOODS/D IXI E MEL0DYPE70353 E SAL 1.00 HUDD

TOMMY MC CLENNAN

I LOVE MY BA BY/SHAKE IT UP

CLYDE MC COY

BLUE SUGAR/ROSELAND STOMP

HOWARD MCGHEE

BB3407|6 E SAL I .00 HUDD

DE 833 N SAL .63 SMIT

MD 1002 E AUC SMITBLUES ALA KING/THEY CANT MO 1002 E AUC

MCK INHEYS COTTON P ICKERS

ZONKY/lF 1 COULD BE W 1 TH U VI 68 1 1 8 E AUC

MEMPHIS JUG BAND

SUNSHINE BL/LOOKING FOR BULLY VI 20781 N AUC

L I ND BERG HOp/sUGAR PUDDING VI 2]740 N AUC

MEZZROW LADNIER

KAKE

WA1 T

WA I T

COMPLETE BRAND NEW SET OF

GLENN MILLER

N SAL $ 14 COHE

MANY SEND WANTS HMV N SAL P IKE

KING PORTER/MY REVERIE BB 7853 E AUC ZEIG

MOONLIGHT SERENADE/sUNR 1 SE BB 1 02 I 4 E+SAL .90 ZE|G

PAVANNE/L 1 TTLE BROWN JUG BB 10286 E+SAL .90 ZEIG

SLIP HORN JIVE/BACK HOME BB 1 031 7 E+SAL 1.15 ZEIG

MISS WALTZ/BEAUT 1 FUt 0! 1 0 BB 10587 N SAL 1.15 ZEIG

16" AAF TRANSCRIPTIONS N SAL SALA

16" ORCH WIVES COMMERCIAL N SAL SALA

WRITE ARG ARG

GLENN MILLER AIR SHOTS ( I 94
|

)

PEOPLE LIKE U & ME |2" N SAL 3.00 ARG

AT LAST 12" N SAL 3.00 ARG

KALAMAZOO 2 SIDES OF 1
2" N SAL 3.00 ARG

CHATANOOGA CHOO CHOO 2 S |2" 9 M I NUTESN SAL 3.00 ARG

RAY MILLER

2823 N AUCTHATS MY GIRL/WAY TO MONTEREY 8R

LUCKY M ILL INDER

PRELUDE TO STOMp/r: ;Y THM JAM VA

M ILLS BROTHERS

DECCA MINT NEW

COST

SAL I .00 PIKE

.50 MERK

CO 35920 N--SAL .90 ZEIG

VO 5570 N--SAL .90 ZEIG

OK 5661 N--SAL .90 ZEIG

OK 5805 N--SAL .90 ZEIG

VO 5605 N--SAL .90 ZEI G

CO 35423 N--SAL 1.15 ZEIG

OK 5627 N--SAL 1.15 ZEI G

OK 5909 E+SAL .90 ZEI G

OK 6009 E SAL .90 ZEIG

CO |4|36 V SAL 1 .00 HUDD

cu 36232 E+SAL .50 HATF

JAY 2 N SAL 1 .05 JACO

VO 1449 E--AUC DEMI

VI HJ7 N AUC KAKE

JAY 6 N SAL 1 .05 JACO

HM 1 N SAL $ 1 1 COHE
" 20332 V AUC DEMI

BB 7757 N-AU C ZEI G

BB 10429 E+AUC ZEI G

BB 10434 E AUC ZEIG

vi 23030 E Auc

VI 20 1596 E AUC

JELLY ROLL MORTON

COMPLETE BRAND NEW SET OF 6

JELLY LORD/STEADY ROLL(cr)

N.O. BUMP/KC STOMP

DIDNT HE RAMBLE/wiNIN BOY

HIGH SOCIETY/BUDDY BOLOEN

BENM IE MOTEN

NEW MOTEN STOMP/BOUNC I

N

VAUGHN MONROE

LAST TIME I SAW PARIS/AFTER

MANY OTHERS SEND WANTS

NEW MAYFAIR ORCH/RAY NOBLE (RARE |2" MEDLEY)

SONG OF DRUM 1-2 HMVC2|43 E+AUC LORD

ROSE MARIE 1-2 HMVCI756 V AUC LORD

LOVE LIES/5 OCL GIRL HMVCI658 E AUC LORD

NIPPY/LITTLE TOMMY TUCKER HMVC2068 E AUC LORD

ILL BE GOOD/SUNNY DAYS HMV 5956 E AUC PARR

NORK

TIN POOF BL/THATS A PLENTY BRE 220 N SAL 1.00 ARG

PANAMA/TIGER RAG BRE 221 N SAL 1.00 ARG

WEARY BL/WOLVERINE BL GO 509 N SAL 2.00 ARG

GOLDEN LEAF STRUT BRS N SAL .70 ARG

M I LENBERG JOYS/SH IMMESHAWAB3LEBR S N SAL .70 ARG

RAY NOBLE

VI 25241 e/vaUC

VI I 8457 E+AUC

V I I 8483 E+A UC

VI I 85 [ ?. E+AUC

LETS FACE MUSIC/lET SELF GO

ODJB

JA ZZ BAND BALL/OSTR I CH

BLUIN THE BL/SENSATION RAG

MOURN I N BL/CLAR MARM

OR I G INAL MEMPHIS FIVE

SISTER KATE/COOL DOGGIES

Wl LL OSBORNE

LOUISIANA PURCHASE/URE LONELY VS 8290 E SAL

OLS SPIN WHEEL/COUNT BLESS PE 15859 E+AUC

TONY PAREPTI AIR SHOTS

ROSE

ROSE

ROSE

PE 1 405 1 V-SAL .90 HUDD

1 2 ST rag/the BLUES

PRALI NES/MAPLE LEAF RAG

HI society/eccentric RAG

HARRY PARRY

moonlight/so RAMPART ST

SID PHILLIPS

MUSIC FOR U/WE'DING DOLL

|0"-

12"-

N SAL

N SAL

N SAL

2.50 ARG

2.00 ARG

2.50 ARG

PAE 2936 N S-A 2.00 PARR

BR 8384 N AUC

TEOOY POWELL

STRAIGHT 8 BOOGIE/TALKING

FIDDLING POWERS

SUGAR IN GOURB/CR IPPLE CRE

RARE UNITED STATES CO INS

I 85 1 US, HALF CENT COIN

1865 US THREE CENT COIN

RE 1 SMAN/VALLEE

HAPPY DAYS AGA IN/sTEIN SONG

RHYTHMAKERS

YES SUH/YELLCW DOG BL

JOHNNY RICHARDS ORCH

JEAL ">USy/amY OLD TIME

GINGER ROGERS

USED TO BE COLOR BLINo/yAM

SISTER ROSETTA THARPE

LORD AND l/EVERYBODYS

COON SANDERS

DEEP HENDERSON/(KATz)

READY FOR RIVEr/nO IDEA

too busy/down WHERE SUN

GREAT BIG OA TE/( GOLDK ETTE

)

RHYTIW KING/MISS HERE I AM

SAVANNAH SYNCOPATGRS

wawawa/someday

J AN SAVITT

honesty/wonderful world

RAYMOND SCOTT (SHAVERS)

ENCHANTED FOR ESt/tOONE RVI L LE

CO 36288,36103

SEPIA BLUES

DECCA MINT NEW

ARTIE SHAW

TWO IN ONE BL

SEND FOR SALE L I ST

BACK BAY/ANY OLO TIME

COPENHAGEN/MORN I NG SUNRISE

CARI OCA/BILL

OCTOROON/ALL I REMEMBER

CREAM PUFF/CCPENHAGNE

FRANK S IGNORELL

I

margie/isal franzella)

frank sinatra

Nl GHT AND DAY

FREOD IE SLACK

KITTEN ON KEYS/THAT PLACE

cow cow boogie/here u are

SLIM. S LAM

TUTTI FRUTTl/LOOKA THERE

BESSIE SMITH

DYIN BY HOUR/FOOLISH MAN

HOT SPRI NGS/LOOKIN MY MAN

BS 1 [092 N AUC SM 1 T

VI 1 9449E/VSAL .90 HUDD

— AUC COHE

- AUC COHE

VI 24270 N AUC ZEI G

PAE 2810 N S-A 2.50 PA RR

MUSI 5032 N SAL .75 ARGO

BB 7891 E AUC JOHN

DE 48071 N SAL .63 SM 1 T

V 1 20081 N AUC WA 1 T

VI 2|50| N AUC WA 1 T

VI 21 546 N AUC WA 1 T

VI 22123 N-AUC WA 1 T

VI 21891 N AUC WA 1 T

BR 3373 E AUC ZEI G

DE 2836 N SAL .63 SM 1 T

SON 3003 N SAL .75 ARGO

E SAL .90 HUOD

MANY .50 MERK

VI 201526 E+SAL .75 HA TF

- SAL KA 1 S

BB 7759 V+SAL .90 ZEIG

BB 10054 E-SAL 11-15 ZEIG

BB 10124 E+SAL .90 ZEIG

BB 10319 E+SAL .90 ZEI G

PAE 2934 N-SAL 1 .40 ZEI G

DAV900I N SAL

BB I 1463 E+AUC

4043 N SAL

102 N AUC

.75 ARGO

ZEI G

.75 SM I T

SM I T

4225 N S-A I .50 PARR

CO 14346 N SAL

CO 14345 N SAL

2.50 ARG

2.50 AFG

WILLIE SMITH SHORTY SHEROCK

SG 28118 N SAL .75 ARGO

HA 4 V AUC

BB I 0384 N-SAL

BB 10516 E+SAL

SB 10532 N-SAL

BB 10766 E+SAL

DE 4271 Z-SAi_

DE 4328 E SAL

10"-

HMV-

N SAL

N SAL

THE WILLIES/SNAFU

SOUTHERN SERENADERS

miss my swiss/man dances

MUGGSY SPAN 1ER

DADA STRAIN/SOMEDAY

JAZZ BAND BALL/U VERYSTABLE

Fl VERBO-'r/f J'JRO

LONESOME RD/*i1ANDY

HCSI TATI MG/L1 TTuE OAVIJ

AMERICAN PATROL/fflORE THAN U

MUGGS/ SPAfllER A IRSHOT

RELAX! ^/LONESOME RO

COMPLETE ^AjTIMERS SET OF 8

JESSE ST8FF0RD

SHINo/ci MOERELLA BL

ST.VUUST (SWEDISH)

BOB HENDERS

NAT GO-JELLA

SVEND AMUSSEN

NISSE L I ND

PETER VAN STEEPEN

ILL ALWAYS REME-J3ER SEPTZ'.IBER VI 22858 N AUC

SWEDISH JAM SESSI01

JAM SESSION/EXPRESS BL SO 640N A'JC

ART jjATUM

DECCA M I NET NIEW MANY

HANNAH SYLVESTER ACC HENDERSON

LONG LOST MAMA/SEE MAnIA OLY :52l V+A'JC

BILLY TAYLORS BIG EIGHT

COST

I .40 ZEI

G

I .40 ZEIG

I
.43 ZEI

i

I .40 ZEI G

.90 ZEIG

I .1 5 ZEIG

2.00 ALLE

3 14 COHE

BR 4048 E AUC

MUSI OA 8846 N AUC

0DEON22I907 N AUC

ODEON

SONORA

CROS

CROS

CROS

CROS

NITE WIND/RHYTHM CARNIVAL

TEN BLACKBERRIES

WHEN YOJR SM I L I N

G

THREE HOT ESK IMPS

CLARINET BL/SALT i_AKE CITY

HARRY THOMAS

DELERI'JS RAG/SPASM

6 1 5 N sAi.

OR 1852 E+AJC

PE I I 2 I
4 V SAl

V I I 3229 E AUC



Si- IAL~? '-:^A3 »— S'A^S

EaSTEB.SHAVEHS.SLAII DAV 3|29 N SAL

LOVERS 0NLY/30TTLE EMPTY DAV 3 1
33

3AREFIELD, JEFFERSON, CHEATHAM) DAV 8|3| N SAL

SERRY COZY,WE35TEH, PETTI FDHD DAV S|25 N SAL

COLEMAN HAWKINS, JONAH JONES DAV 8|28 N SAL

PVL TREMAri;

ROCKIN CHAIR/ANCHORS AWEIGH

UNIVERSITY SYNCOPATORS

,75 ARGO

ARGO

.75 ARGO

75 ARGO

.75 ARGO

3LJE ATERS/UAO DA

RUSY VALLEE

ORC-

co 2200

VAD 5087 V AJC

HUGGA3LE KSSBALE YOU VI 21933 N AUC WAIT

BAB/ OH WHERE BAN J BE VI 22034 N AUC WAIT

PRETENOI NG/w«ERE ARE U . 1 22002 N AUC WAIT

LONELY TR3UBA30R/u WANT VI 22135 N AUC WAIT

BELIEVE IT OR NOT/l LOVE MOON VI 22196 N AUC WAIT

1 stil.- remember/never DREAMT VI 22361 N AJC WMT
TWO LITTLE 3L LITTLE EYES VI 22679 N AJC BAIT

AKIN FACES \T VAN IN MOON VI 22751 N AUC WA IT

SARAH MHGtffl

.- --z = : - '. ~~z z
-

LARRY WAGNER

MUS 567 N SAL .75 ARGO

HEARTS WITHOUT FLOWERs/SrlZAK I NV I 25772 N AUC

IAS RHYTHM KINGS

DOG CAT/5L0 MAN BL

=E£Ti; t-Z''l"--t

«v LITTLE Bl T/l DONT FEEL

SUICIDE BL/CHICASO MILL

GEORGIA IHITE

DAD0Y LET WE/WHEN MY LOVE

ILL CEP SITTIN ON I T/TROUBLE

LASSES IHITE

DO I 77 E AUC

DE 7837N/ESAL

DE 7788n/esal

.75 HATF

.75 HATF

DE 7323 E SAL I .00 HUDD

I NDE 7| 92V SAL I .00 HUDD

CO 391 3 E AUCSWE-T MAMA

PAJL t-ilTEVA'.

BEORGI ANNA/TENT IN TENN

LULU BELLE/NO FOOL IN

IN IN LOVE WITH U THATS WHY

PRECIOUS/UOONLIGHT GANGES

RED RED ROBIn/trUOY

WHY 00 YA ROLL EYEs/nE TOO

ALWAYS KNEw/wriEN IN YOUR ARMS VI 2050. N AUC

SILVER MOOn/yOUR LAND UY LAND VI 20505 N AUC

SO blje/song OF WANDERER VI 20570 N AJC

IN IN LOVE AGAIN (BING) VI 20546 N AUC

LIKE U/TJEAR EYES UhilKREt) VI 20684 N AUC

III COUIN VA (BING)

why oo u love/remember

BR0AD1AY,A|ANHATTAN MARY

SHAKING THE BLUES AilAY

DANCING TAMBOUR I -IE/SHADY TREE VI 20972 N AUG

WHEN Y3URE IN LOVE/LOG CABIN VI 2|325.N AUC

VI 2X|7 N AUC

VI 2001 9 N AUC

VI 20046 N AUC

VI 20 1 39 N AUC

VI 20 1 77 N AUC

VI 20 1 97 N AUC

VI 20751 N AUC

VI 20784 N AUC

VI 20874 N AUC

VI 20835 n AUC

DAHCING CHAOOWS (bINg)

SOLI'.DQUY^JAY IS DONE

MISSISSIPPI SUITE 1-2

showboat/ol MAN RIVER

RUDY IIEjCFT

saxeua/sou<enir

IB IIL3ERS I _::>'S

/- :-ti-i » •: • -

TEJP' WILSON

WAIT

• A I T

wai T

WA IT

WA II

wa n
• A I T

• A |1

- -
I 7

A I T

WArT

•AIT

WAIT

' WAIT

WAIT

' WA I T

WAI

VI 2|43l N AUC WAIT

VI 35328 N AUC 1.00 ROBE

VI 35359 N AUC 1.00 ROBE

VI 3591 2 N AUC 1.00 ROBE

CO 84 E+AUC —

CMS 533 N SAL .75 HATF

PAE 274| N SAL I .50 A=G

PAE 2371 N S-A 2.00 PARR

83 1 4 N AUC I .50 3001

8267 E-AUC DEVI

JUST A yOOD 1-2

• A AVI 'I JP/3L C t MINOR

MAT SHALL I SAY/3LAME WEAT-ERBR

CLARENCE WILLIAMS

GET IT FIXED (ARMSTRONG; OK

BOB ZJRKE

LOSING MY MINO/wOODEN WHISTlE VI 26607 V SAL .90 HUDD

STARDUST

JAC< jenny/hoagy BILT I0I5N sal .79 BILT

WANT LISTS

MANY HMV PAE BRE SEND WANTS N SAL— PIKE

M I SCELLANEQU s

lOCO JAZZ VAUDEVILLE PERSONALITY,POPULAR, AND

CLASSICAL. 1910-40 VINTAGE. 1 50 C/LINDERS WILL TRADE

FOR ANY BIX E OR BETTER/ SEND LIST OF WHAT U HAVE AND

WHAT J WANT

LIST = J|CE t 5 Oj = R=|;E t 5 —
16* AC. TRANSCRIPTION S

i

DONT BE MEAN

HOW U SOUND ( INST 1

2

TURQUOISE

DONT 3LAME ME

SITTIN AND ROCKIN

THE BLUES

OUKE—SLUES ON THE 00U3LE

METRO ALL OUT

BLUTOPIA

BLUE CELLOPHANE
ULTRA BLUE

TEAR DROPS IN RA I

N

CHOPSTICK

- T-3

$ 6

% 6 AR

-WANTED
First four letters of collector's name.
for address. see page is.

PRICE OFFERED FOR RECORD.

SATALOG NUMBER OF RECO

I ABEL OF RECORD

M ITCHELL AYRES

WOLVERINES, TRUM3AUER, WH I TEM AN, 30LDKETTE ETC

IN E—N CONDITION. ORIGINAL OR RE HAVE LARGE TRADE

JAZZ ME Bl/f|DGETY FEET

MERRY OLDSMOBILE

3 BLIND Ml CE/CLOHINDA

MORE THAN SATISFIEO

SUGAR V

LOU 3REESE

BREEZING ALONG G

HENRY BUSSE

ALL I DO IS DREAM OF YOU

CASA LOVA

LUCKY ME/HAPPY N-E

OVERNI GHT/LI TTLE DID

CASA LOMA ST/HENDERSON

I TSTHE TALK/UNDER A

RUSS C0LUM30

B INGCROSBY

GE 5408

VI SPEC

PE |49|0

PE 14905

OK 40938

TREA

TREA

HANS

HANS

HANS

HANS

HANS

CO 2932 2.00 orla

FACE THE MUSIC MEDLEY I

:
; : -

SPELL OF Bl/lETS DO IT

TOMVY DORSE

Y

MARCH OF TOYS

SON?IY OUNHAM

N/E

MEMORIES OF U G

DUKE ELLI'Ji" .

STORMY WEATHER (GIVE PRICE) N

KOKO (GIVE PRICE) N

GOT WORLD ON STRING

STRING/DOWN CAROLINA LANE

GRAC IE FIRLDS

WI5H ME LUCK V

3 ILL IE HOL 1 0 AY

ANY ON VO,0K,CM6,C0

ANY ON CO, BR WITH TEDDY WILSON

WALTER HOUSTON

SEPTEMBER SONG E

HARRY JAMES

OK 41339

OK 41477

CO 261

5

VO 47 I

3

ANY 2.50 I

BR 20106 $ 15

OK 41 1 81

VI 26346 1.50

VS 8234

CO 35556

VI 26577

COF 1306 $ 10

COE 625

01 ET

DIET

DIET

DIET

ROBE

ROBE

HARR

HARR

VI 26377 l .00 MONT

WILS

WILS

JESS/HOME JAMES

NEARNESS OF U

ART JARRETT

8350 2.00

8293 I .50

D lET

OIET

EVERYTHING DONE BEFORE

HERB IE KAYE

HOW I LL M I SS U

ATX KING

LONESOME THATS ALL

HARRY LAUDE

ROAMIN IN GLOAUIN

ENOCH LIGHT

YOURE ONLY STAR

MELANCHOLY BABY

WANTED ANY VOCAL

GLENN MILLER

WANTED

VI 26130 2.00 ANDR

|6* TRANSCRIPTIONS OR COPIE

BANTED V Dl SCS

WHTEO ANY AIR SHOTS

YESTERTHOUGHTS G

MOONLOVE G

INDIAN SUMMER G

MOONLIGHT SONATA G

MY PRAYER G

TAKE A TRAIN G

NEARNESS OF U G

EVERYTHING I LOVE G

FAITHFUL TO YOU G

SOLO HOP/SPAN 1SH TOWN

BLUES SERENADE/MOONLIGHT

WATER MINNETONKA 1-2

SEND WANTS FOR TRADE

MA RAJICY

JELLY BEAN Bl/C0UNTIN BL

BLUES THE WORLD FORGOT E

SEE SEE Rl DER/jEALOUS HEART

GiGAVE PRICE WANTEO RAINEY

N-E

N-E

N-E

BB 10393 1.25

BB 10303 1.25

BB 10495 .85

BB 11386 .35

BB I 0404 l .00

BB l 1 1 87 .35

BB 10745 .85

BB I 1365 .35

BB 1 1 536 I .00

CO 3051 5.00

CO 3058 5.00

BB 7870 2.50

SALA

SALA

MONT

MONT

UON

MONT

MONT

MONT

MONT

HON

UON'

VAND

VAND

VAND

pm 12238

PM 12647

PM 12252

ROBE

ROBE

R03E

ROBE

PAT36397

CO 31 71

OK 8949

CO I453S

» - . :
•

-

• :
:

;

BUDDY G

BOYD SENTER

ST LOUIS BL (GIVE PRICE) E

IESSIE Sk'IT-

louis bl/reckless e

gimme pigft/take me e

revival day/moan moaners e

ive price wanted for 3essie

ny on us or foreign label

vugssy spanier

all bb and hmv n

STATE STREET RAV3LERS

ALL CHAMP I ON

FATS WALLER

sugar/somebody stole e

BOB ZURKE

SOUTHERN exposure g

: :: :
:
:

THINK OF ME N TRA

ST~UT YO STUFF N TRA

SWEET BANDS 1933-34 SENO FOR LIST —
RAGTIME SHEET MUSIC

JAZZ TUNE SHEET MUSIC

AUTHENTIC BLUES SHEET MUSIC —
CAKEWALK SHEET MUSIC

ODJB ON AEOLIAN VQCALION

JELLY ROLL MORTON ON MITCHELL AND AUTOGRAPH

NORK—ANGRY MINT NOT *A* MASTER

OLIVERS ZULUS BALL—ANY CONDITION

OLIVER-THaT SWEET SOMETHING

WASHBOARD AND JUG BANDS MANY

CANAO I AN BRUNSWICK 4844 BY NICHOLS-FIVE PENNIES

H I GHTDWERS NIGHT HAWKS BLACK PATTI

Nl CHOLS. .LOUISI ANA RHYTHM KINGS VO |57|0 —
PARAM OUNTS SY THE OOZEN

TESTS OF UNISSUED NICHOLS

WALTER HOUSTON—SEPTEMBER SONG

BESSIE BROWN—WHAT3 THE MATTER NO* 8A

BERTHA IDAHO ANY

SOUTHAMPTON SOCIETY ORCH |2ST BL PE 1 4395 —
R I VERBOAT SHUFFLE BY ALABAMA RED PEPPERS

LUIS RUSSELL-SWEET MUMTAZ

KNUTE ROCKNE PEP TALK

WILLARD R03IS0N-IM MORE THAN SATISFIED

BROWNLEES ORCH OF N.O.

CLAUDE A3ADIE-JAZZ ME BLUES

3LACK DIAMOND SERENADERS—AC E IN THE HOLE

WASHBOARD RHYTHM K I NGS—ANOTHER DREAM OF U

BESSIE SMITH-MANY

LOUIS DUMA | NE ALL OH VI

SAM MORGAN—ANY ON CO

MEHRITT BR UN I ES FRIARS ORCH—ANGRY AUTOGRAPH

—

ANYTHING ON THE AUTOGRAPH LA3EL

ORY ON SUNSHINE —
SAM WOODING ANY

RECORDINGS FROM DIXIELAND JUBILEE

RECORDINGS OF 8SNNY GOODMAN BAND PRIOR TO WAR.

THE ABOVE WOULD HAVE TO BE AIHSHOTS OR CONCERT

CHECKS OR SIMILAR

GLENN Ml LLER.. .SAME AS ABOVE

CHUB3 STEINBERG

HENDERSON—ONE OF THESE DAYS

COTTON PICKERS-HOT HEELS —

-

MEMPHIS FIVE-BEALE ST/MEMPHI3 BL VO 1 5305

BEA LILLY ON VICTOR

DIXIE JAZZ SAND-COFFEE POT BL

DALLAS STRING BAND

FRENCHI ES STRING BAND

REV NIX CONGREGATION

MITCHELL CHRISTIAN SI NGER S-PRAY I N HUMBLE

REV KELSEY-LI TTLE BOY MGM

BLIND WILLIE JOHNSON MANY

CHARLIE DAVIS ORCH-WHEn/thE DRAG VO

FIVE HARMANI ACS—CONEY ISLAND WASHBOARD

ADA BROWN VO 1009 —

—

HALF PINT JAXON VO 2553, 2603

GET HAPPY BAND

ZACH WHYTE CHOCOLATE BEA J BRUMMELS

OZIE WARE ACC ELLINGTON

SEMINOLE SYNC0PATORS

BIX—THREE BLIND MICE-CHICAGO L00PER3

LOUIS ARMSTRONG CYLINDERS

ANY REOORDED OLD TIME CAKEWALKS

MONK HAZEL-HIGH SOCIETY

BLIND MAMIE FOREHAND ORIGINALS

TEDOV » EATHEHFORD ON INDIAN LABELS

DEWEY JACKSON ORCH

JELLY JAMES FUSICIANS

JELLY WHIPPERS

BUNK JOHNSON TALKING RECORDS

ALL THE ABOVE WANTED IN V CONDITION OR BETTER""

39
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VI 25794 2.00 ROBE

VI 26331 THOR

CROW
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WARN

•ARN

WARN

WA RN

WARN

WARN

WARN

WARN

WARN

WARN
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