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PREFACE.

This schocl-edition of the Medea is based upon
my larger edition (London: Macmillan and Co.
1881) and upon the works mentioned there in the
Introduction. The notes have been completely
re-written with a view to the present purpose:
much has been added, and much also suppressed
or modified. In particular, there will be found
little discussion of the text. For this, and for a
more full exposition of my own views, the teacher
or the advanced student will not, I hope, object
to be referred to the former work. The Anabysis
is long, but it has saved at lcast as many pages of
notes, and may perhaps be not the least service-
able part of the commentary. The Grammatical
Index has been constructed with a purely practical
object, and does not of course pretend to complete-
ness: those constructions only have been mentioned
to which it seemed desirable to call attention.
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vi PREFACE.

I beg to return sincere thanks to the friends
and critics who have favoured me with suggestions
—I may mention the names of L. Campbell,
Robinson Ellis, H. A. J. Munro, B. H. Kennedy,
H. Gloél, N, Wecklein, and L. Schmidt ; to the last
I owe an especial acknowledgment for the very
careful recension of my previous book in the
Philol. Anzeiger, No. 7, p. 358. If my critics
should find their views insufficiently recognised or
discussed, it is to be attributed not to want of
respect but to want of space.

Naturally not much that is new will be found
here; something, however, is likely to appear, even
upon the most familiar ground, in the course of
five or six minute perusals. What there is, either
my own or borrowed, may be seen chiefly in the
Analysis and in the notes on 160, 181, 211, 214,
511, 707, 963, 1221, 1269, 1374.

AWV

Trixity CoLLEGE, CAMBRIDGE.
Dec. 22, 1882,
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INTRODUCTION.

THE legend of Medea, as dramatised by Euripides,
was adapted with an important change from the tradi-
tions respecting a certain festival, annually celebrated
by the Corinthians at the temple of Hera on the Cape
("Hpa. ’Akpala), which was probably not in Corinth
proper but lay on the sea-coast over against Sikyon.
In the play (see 1378) Medea founds this festival, to
compensate the people of Corinth, through the spiritual
dignity and other more material advantages connected
with the celebration, for the stain of divine blood
which she brings upon the land by murdering there
her children, the descendants of Helios the Sun-god.

According to the Corinthian story, Medea, the
daughter or grand-daughter of the Sun, a magician
and prophetess, carme to Corinth from the East, and
acquired the sovereignty of the city. There her chil-
dren were put to death, accounts differing as to the
manner, but agreeing in this, that Hera, the patron-
goddess of Corinth, was thereby offended, and punished
the city, in the first place by a plague, and afterwards
by a permanent annual tribute of seven boys and
girls, who were dedicated for a year to the service of
the goddess. It is more than probable that in this,
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as in other cases, the symbolic offering had its origin
in an actual sacrifice. The Greek Corinth with its
patroness Hera absorbed and replaced an old Pheeni-
cian city, Ephyre, which must have worshipped the
Pheenician moon-goddess after the Pheenician manner
with human victims. The attributes of this moon-
goddess, her descent from the sun and her powers of
magic and prophecy, are represented in the person of
Medea, while the rites survived in a more civilized
form and under the sanction of a Greek story invented
to account for them. To the Grecks Medea was no
longer the goddess of the moon, but a favourite and
devotee of their own moon-goddess Hekate (see
Med. 397). The deity of Ephyre, both as the moon
and as a Pheenician, was naturally said to have come
from the East, and accordingly the later legend had
to find a similar origin for her representative. The
chief legendary link between East and West was
the expedition of the Argonauts; and a place in the
Argonaut story was found for the Corinthian moon-
worshipper, who was identified with the daughter of
Aletes, the son of Helios and king of Kolchis.
According to that story, as worked out by a long
succession of poets and followed by Euripides, when
the Argonauts went to Kolchis, at the bidding of
Pelias king of Iolkos, in Thessaly, to fetch the golden
fleece, Medea fell in love with their leader Jason,
and enabled him by her skill in magic to plough
with a yoke of fire-breathing bulls, a feat imposed by
her father as a condition for obtaining the object of
the quest, and to escape the sleepless dragon by which
it was guarded. Then, after murdering her brother
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Apsyrtos to prevent pursuit, she fled with Jason
to Hellas. They came first to Iolkos, where, to
avenge Jason upon his usurping relative king Pelias,
she caused the king’s daughters to put him to death,
persuading them by a successful experiment on a ram
that by boiling his body with certain magic herbs he
could be restored to youth. In consequence of this
murder Jason and Medea fled from Iolkos to Corinth.
(See the prologue 1—11, and the speeches of Medea
and Jason 465—575.)

But with this ancient legend the play of Euripides
deals only by way of allusion. The plot turns en-
tirely upon the adventures of Medea at Corinth, and
appears to have been invented for the stage, either by
Buripides himself or, according to some authorities,
by a preceding poet, Neophron of Sikyon. Starting
from the tradition that at Corinth the children of
Medea and Jason were put to death, the dramatist
made the mother their murderess, and provided a
motive for the crime in the unfaithfulness of Jason,
who, deserting Medea, makes a new marriage with the
daughter (not named) of Kreon, king of Corinth. To
punish this ingratitude, Medea, having secured by
magic aid the means of escape, and a place of refuge
at Athens through the friendship of king Aigeus,
contrives by poison the deaths of her rival and of
Kreon, and after murdering her children by Jason with
her own hands, departs in triumph with their bodies,
leaving her husband to desolation and despair. In
considering the drawing of character in this play it is
important to remember that Medea is no civilized
woman of Hellas (Med. 1339), but an Oriental
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(““barbarian”) witch, half savage and half divinity.
It was this peculiar character which attracted the
dramatist, and led him to select her for the murderess
in his plot. She is capable of entertaining such
crimes, and capable of executing them.

The scene is laid before the house of Medea in
Corinth, the decoration of the back-scene representing
the house itself, and the orchestra an open space in front
of it. The time is morning, the children having just
quitted their exercises at the running-ground (46: see
also 340, 355). The Chorus are women of Corinth, who
feel sympathy with the misfortunes of their neighbour
and pay her a visit of condolence. Two actors would
be suflicient for all the parts, as there are never more
than two speakers upon the stage. According to the
Greek method of constructing a tragedy, the story is
told by a series of monologues or dialogues separated
by lyric songs, sung by the Chorus and accompanied
with music and dancing. Here and there the Chorus,
represented for this purpose by its leader (kopvéatos),
assumes the part of an actor, conversing with the
personages upon the stage or commenting upon what
passes there. Some of their songs, in particular that
which expresses their distress and agitation at the
moment of the murder (1251—1292), appear to have
been sung by single voices taking up the sentences in
succession ',

1 A careful discussion of this point by O. Hense will be
found in the Rheinisches JMuseum, Neue Folge, 1876, p. 582.



INTRODUCTION. XV

Analysts.

The play is divided as follows:

DPrologue (wpdAoyos) 1—130.

An old female servant of Medea, who from her
story and from the list of dramatis personce appears to
have been her 7pogds or attendant from childhood,
wearied with vain endeavours to console her mistress,
comes out of the house to relieve her feelings by
complaining “to earth and heaven” (57). She de-
scribes with bitter regret the flight of Medea from her
old home to Iolkos, and from Tolkos to Corinth, the
recent marriage of Jason with the princess, and the
effect of it upon Medea. She is anxious about
Medea’s health and much alarmed by her strange and
menacing behaviour towards her children. Presently
the children arrive, escorted by their roidaywyds (see
on 49). From the conversation of the two servants
we learn that there are rumours in the city of a fresh
misfortune. XKing Kreon is said to have resolved on
the expulsion of Medea from Corinth. While they
are speaking, Medea is heard within, uttering laments
and imprecations, which are repcated at the sight of
the children (113) as the wadaywyds, after warnings to
keep his news to himself and be careful of his charges,
conducts them into the house.

Entrance of the Chorus (wdpodos) 131—212.

The Chorus, women of Corinth, give an explana-
tion of their arrival, a common feature in a Greek play,
technically called d wapodikd. They have heard the
cries of Medea, which are repeated from time to time



xvi INTRODUCTION.

throughout the scene, and pitying her distress, have
come to make enquiries. The nurse briefly describes
the situation, and once more lets fall a vague hint of
danger (171). The visitors suggest that if Medea
could be induced to come out and talk with them it
would be safer for the moment and might do her good.
The nurse agrees to try her persuasions, wishing at
the same time for a more powerful charm: music, she
thinks (190), might have lelped in such ecases, if
musicians had not wasted all their skill upon unneces-
sary accompaniments to the pleasures of the table.
When she has left the stage the voice of Medea is
heard replying to her supposed expostulations with
angry laments (see 204); after a time the sounds
subside, Medea, as the sequel shows, having yielded.
[The part of the Chorus in this scene is divided into a
mpopdds or prelude (131—137), a orpodhy and corre-
sponding avriorpogr sung here as elsewhere by the
halves of the Chorus respectively, and an émrgdds or
conclusion. |

I'irst Episode (émegodiov) in three scenes or sec-
tions, (1) Medea and the Chorus-leader, (2) Kreon
and Medea, (3) Medea (214-—409).

(1) Medea attended by servants (see 820) is led
from the house and apologizes to her visitors for her
hesitation before meeting them (214—227). She
describes her forlorn condition, and protests against
the hard destiny of women, who are compelled Lo
choose a husband in ignorance and stake their whole
existence upon the choice (228—251). She feels that
her friends, having happy homes, can only imperfectly
sympathize with her, but is encouraged to hope that
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if she forms a plan to avenge herself upon her husband,
for the sake of the sex they will not betray it. To
this they all consent (267), and are thus morally
bound over to the part of acquiescence which they
afterwards play, and which, as theatrical usage
required their presence throughout the piece, it was
practically convenient that they should play.

(2) Kreon, who is to be figured as a very old man,
(see 1209), arrives accompanied by guards, and orders
Medea to quit the city at once and under his own
eyes (269—27G). Medea humbly asks the reason
(277—281) and is told that the king fears danger to
himself, his daughter and Jason, from her skill in
black arts and her reported menaces (282—291).
Medea exclaims against the disadvantages of learning
and the reputation of learning (292-—305), which
yields no profit (296), and exposes the possessor to
dislike in two forms, the contempt of the ignorant (298),
and the jealousy of pretenders to knowledge (300).
All this she has long known, but in Kreon she now
finds the new hostility of fear (v & ad pofBet pne, 306).
This fear is needless; with Kreon and his daughter
she has no quarrel, and though she will not conceal
her resentment against Jason, she knows her help-
lessness too well to think of revenge (307—315).
Kreon replies that a dissembling enemy is even more
dangerous than an open, and repeats his commands
(316—323). Medea falls at his feet, and after the
Greck manner of supplication lays her hands first
upon his knees (324) and then upon his arm (339),
She entreats and he insists, the dialogue becoming
rapid, and almost passing into a personal struggle.
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She then begs (336) for a single day to prepare. To
this Kreon reluctantly consents (348—356), and with
strict injunctions not to exceed the time, leaves her.

(3) The Chorus express compassion for her despe-
rate situation (357—363).  Medea, instantly changing
her tone, answers them that the delay which the king
has been fool enough to grant will be quite enough
for her vengeance (364—375). She deliberates upon
open violence but decides at first (384) to employ the
safer and more familiar method of poison. On second
thoughts, she remembers that she has no home and
therefore no motive for escaping (386), and resolves
to wait a little for the chance of finding a refuge, but
in the alternative (392) to seek death and revenge
together. She clenches her resolution by recalling
once more her dignity and her wrongs, and then
addresses herself in earnest to the consideration of
her plans (395—409). While she reflects, the Chorus
sing the

First  Stasimon (410—445).  [The oracya or
oracyd pély are songs sung by the Chorus in position
(ordois) upon the orchestra. They are strophic
(i.e. to a o7pogyj or stanza sung by one half of the
Chorus answers a similar stanza or dvriorpog] sung
by the other half), and mark off the main divisions of
the action (érewoddia) from one another.]

Nature (they sing) is out of course (410, 411).
Treachery and perjury must, after the conduct of
Jason, be attributed to the male sex (412, 414), while
woman will have her turn of praise (415—420).
Poets must give up their favourite theme, the faith-
lessness of woman; for had the women been poets,
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the charge might have been retorted; the past sup-
plies abundant material to both sides (421—430).
Medea lost both home and father by her own

fault, now she has lost by misfortune both home and
husband, and is become an outcast. Truth an{ﬁ

honour have, it seems, departed from Hellas (431—
445.)

Second Episode (446—626), Jason, Medea, and
the Chorus-leader. Jason enters, and addresses
Medea in a cool and somewhat contemptuous tone.
Her obstinacy in provoking powerful enemies has cost
her a comfortable home, and it is well for her that it
is no worse; for his own part, he bears no grudge; he
has done his best to save her from herself, and for the
sake of old kindness is ready even now to supply
her and the children with means for their journey
(446—464). DMedea replies with a torrent of invec-
tive. She is glad that his impudence in facing her
has given her the opportunity of speaking her mind
(465—474). She reminds him that she savedhis life
(475) and avenged his wrongs s_(483), in return for
which he has broken his solemn oath and, tila{wh a
father, deserted his wife and children for the sake of
indulging a new passion (488—498). With an ironi-
cal assumption of friendly confidence (499) she requests
his advice as to her future course. Is not every home
that she has had now closed against her by injuries
done for his sake (499—508)? Her exile will publish
his gratitude and doubtless redound to his credit
(509—515). Bad metal is proved by testing; why is
there no touchstone for bad men? (516—519). The
Chorus stand shocked and helpless, their leader re-

V. 4
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marking that the quarrel of old lovers is without
remedy (520, 521). Jason, however, is at no loss
for a reply. After a sneer at his wife’s ¢ plague of
tongue ” (yAwooalyla 525), he observes that if she
saved his life it was because she could not do without
him. His thanks are due therefore not to her but to
Love (526—531). And,waiving that,she has been more
than paid in exchanging a brutal and obscure existence
among savages, who could not appreciate her, for
renown and a decent life in civilized Hellas (532—
544). As for the charge that he has sacrificed her to
Lis new love—on the contrary, his conduct has proved
that he can both use his wits (cogos) and control his
inclinations (cdppor) in order to obtain the power to
protect her and his children (545—550). He is
neither weary of Medea nor in love with the princess,
but having though an exile had the happiness to
please her, he has grasped the chance of raising him-
self, Medea and his family by means of the connexion
from poverty to opulence. The prudence of this any one
might see; but a woman, where her love is concerned,
can see nothing eclse, and Medea is like the rest
(551—575).

The Chorus-leader is staggered by Jason’s pleading,
and doubts her own judgment (xei mapd yrduny épd
577), though she cannot admit that treachery is to be
excused (576—578). But Medea is not to be em-
barrassed by subtleties. She does not agree with the
common opinion that ingenuity in argument is useful
to a villain. On the contrary, his confidence in his
powers of misrepresentation makes him incautious in
offending, and in the end exposes him to shame (579
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—b583). Let Jason, if he can, answer this—why, if
his new marriage was so well-meant, he did not seek
her consent to it? “Your present behaviour,” replies
Jason, “answers why.” Medea repeats her charge,
and Jason his denial, and arguments are exchanged
for insults, till Jason (609) abruptly terminates the
interview by repeating his offer of assistance; Medea
indignantly refuses; Jason simply remarks that the
responsibility is now hers and not his, and leaves
without adieu, Medea flinging a taunt and a threat
after him as he goes, and then relapsing into medi-
tation (610—626).

Second Stasimon (627—662). The painful scene
Jjust past, the humiliation of Jason and the fury of
Medea, suggests to the Chorus a prayer to be saved
from the excesses of Love (627—642), and from the
dangers of exile (643—652), of which they have before
them a miserable example (653—656). They conclude
with a curse upon ingratitude (657—G62).

Third Episode in two scenes, (1) Aigeus and
Medea, (2) Medea and the Chorus (663—823).

(1) Aigeus, king of Athens, arrives at Corinth
Ly accident. He is on his way home from Delphi,
where he has been consulting the oracle respecting his
childlessness, and is going to Troizen, in the north-
eastern corner of Peloponnesos, to submit to the
wisdom of Pittheus, king of Troizen, the answer he
has received. Medea is well known to him (677,
compare 539) and he salutes her with great respect.
After a dialogue which discloses these facts (663—687),
Medea emphatically wishes him blessing and good-speed
(688). Her tone awakens his attention ; he notices the

¢2
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signs of grief in her face and enquires the cause (689).
In a rapid alternation of question and answer Medea
acquaints him with her wrongs (690—708), and
follows up the impression produced by imploring him,
upon her knees, to give her an asylum in Athens.
In return she promises by her arts to put an end to
his childlessness (709—718). Aigeus, a kindly but
cautious personage, thoroughly Greek in his prudent
religion and benevolent selfishness (see 720), is tempted
to consent, but gives Medea to understand that he
will run no risk of offending his ally, the king of
Corinth.  Once in Athens, she would have (according
to Greek “international law”) the right of a suppliant,
and her enemies could not complain if she were pro-
tected; but in getting to Athens she must shift for
herself (719—730). Medea accepts the terms but—
here a difliculty arises. Medea knows, though Aigeus
does not, that she intends before leaving Corinth to
murder this very ally and his daughter. She foresees
the pressure which the Corinthians will put upon
Aigeus to give her up, and desires to lay him under
the strongest possible obligation not to do so, the
obligation of an oath. At the same time she is
unwilling to betray suspicion in the very act of
invoking his generosity. She puts her request, there-
fore, in the form of a suggestion for /Zis benefit. Her
enemies are powerful, and it will be well for him as a
man of honour to secure himself against yielding by
providing himself beforehand with a good answer to
them. He will be better able to resist, if he can say
“I have sworn”, than if he can merely say “I have
promised” (734—T740). Aigeus drily compliments her
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on her “diplomatic foresight”, but agrees that for him
—and for her—it will be safer that he should swear
(741—745), which accordingly he does, Medea dic-
tating the oath (746—750), and then somewhat
abruptly departs. The Chorus pray for his safe
return and the fulfilment of his desires, and pronounce
him “a worthy man”.

(2) Mecdea, having now secured the refuge for
which (see 390) she was looking, exults in the near
prospect of revenge (764—771). She opens her plans
to the Chorus, begging them, in her fierce impatience,
to “take the tale unsweetened”, or to use our English
metaphor “ unvarnished” (773) : she will recall Jason,
and by feigned submission obtain leave to send her
children to the bride with a complimentary gift of a
wreath and robe, under pretence of procuring, for
them only, remission of the sentence of banishinent.
The gifts will be poisoned, and if the bride puts them
on, she dies (774—789). Next, to complete the ruin
of Jason’s home, she will slay her own children and
fly. Revenge is now her one possible good (798), and
that she will have (790—810). The Chorus-leader
attempts to protest, but Medea (819) declines discus-
sion, and despatches an attendant, probably the Nurse,
to fetch Jason.

[An interesting question arises here as to the stage-
representation of the play. When s the preparation
of the poisoned wreath and poisoned robe supposed to
take place? At 789 Medea distinctly speaks of it as
yet to be done—rowiode xplow Pappdrors Swpjpara
(see the mnote on 963): at 950 it must be assumed
that the gifts are lying in the house, easily ac-
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cessible, and already charged with the deadly cos-
metic.

Even if we neglect the words just quoted, or put
a forced meaning on yplow Swpypara, such as the gifts
will be anointed, it is still impossible to suppose, either
that Medea kept them always ready, or that she has
prepared and laid them out before the commencement
of the action. As to the first supposition, Medea
would not long have retained her reputation for
subtlety, if decorations, so tempting that no woman
could refuse to put them on and so pernicious that
the wearer must almost immediately die, had been com-
monly left in a place where a servant could find them
at u moment’s notice and without dircctions. More-
over the account of the death of the victims (1167—
1219), marvellous enough in any case, is not even
credible as fiction, unless the poison was and remained
liquid; this is confirmed by the manner in which,
from the circumstances and other evidence, we should
infer that it was applied and concealed (see the
note above-mentioned): and if so, it cannot have been
applied very long before. By assuming that the pre-
paration was performed in the early morning before
the play commences, we no doubt avoid these objec-
tions, but it is difficult to believe that this is what
the poet intended, when we find Medea, after the wn-
Joreseen sentence of banishment has forced her to
action, still balancing the advantages of poison and
dagger (376), and deciding for poison only after the
unforeseen visit of Aigeus. It remains then to accept
789 in its plain sense, and we are then confronted
with the necessity that betweer: 789 and 950 Medea



INTRODUCTION. XXV

must leave the stage. In the case of Sophokles’
Trachiniee o similar necessity is carefully provided
for, and the time required for the operations of Deia-
nira is assumed to elapse during a Choric song (Soph.
Trach. 497—530) so constructed as not to demand
her presence. If Euripides had arranged his Medea so
astomake the story visibly impossible, we could scarcely
have failed to hear of the blunder from Aristophanes,
Aristotle and the other critics and satirists whom his
popularity excited, and who pick or try to pick more
than one hole in this very play. We conclude there-
fore that during the Z%ird Stasimon (824—865), the
only opportunity within the two limits, Medea retires
to her ¢ Colchian laboratory,” as Horace has called it.
But &rv ob oprpol mévor—this seemingly simple solu-
tion has no small difficulties of its own. At the end
of the Third Stasimon Jason evidently finds Medea
already on the stage, and more than this, the latter
part of the song, we might say the whole, is addressed
to her. It is true that in the Ifth Stasimon, sung
while Medea in the house is murdering the children,
the third person (dAAd vy, & ¢dos Sbyeves, kdrepye
1258) is exchanged for the second (udrav dpa yévos
pihiov érexes 1262), but there is an obvious dif-
ference between these exclamations and the urgent
pleading of un mpds yovdrwr oe wdvry mdvrws ikeredoper
récva poveioys (855). Here the Chorus, it would
seem, throw themselves before Medea’s feet. It
would be almost ludicrous to imagine that she is not
to be seen.

It might perhaps occur for a moment that the
infusion of the poison may take place by magic with-
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out Medea’s hand, but it is, I think, sufficient to raise
the notion and dismiss it. So astounding a feat,
performed and passing without remark, would throw
the sudden miracle of the dragon-chariot (see here-
after) completely into the shade. Critics have not
spared the chariot; but at least Medea has a time
given her (1282—1316) in which to obtain it from
Helios. Part of this interval (1282—1292), being
mere musical moralizing with no dramatic import, we
may, according to the stage-practice of Athens, sup-
pose of any convenient length

all the three trage-
dians put whole battles into a few stanzas—and
besides, who shall prescribe the rapidity of the Sun-
god?

It must be left then in doubt, a doubt in some
ways more instructive than certainty, how the course
of the story was here visibly represented. The fact
is, and the closer we study our texts, the more plainly
it will appear, that we know little of the practical
arrangements of the Greek theatre. If a conjecture
is to be hazarded, we might reasonably guess that the
interval covered by the Zhird Stasimon comprised
something more than the recitation of the song given
in our texts, music perhaps or a dance, and that during
this “something more” Medea was absent from the
scene'].

11 have assumed throughout the above that the IMSS.
xplow in 789 is, and I think the whole play shows it to be,
correct. If we could suppose the reading to be 7owicd Expioa
¢appdros, it would be possible to place the poisoning in the
I'irst Stasimon (410—445), when Medea’s presence on the stage
does not scem to be absolutely required. But at that time
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Tlhird Stasimon (824—865). The prospect of
Medea’s flight to Athens gives an opportunity (useful
to a poet desirous to please an Athenian audience) for
introducing the praises of that city——the ancient
splendour of her citizens, descended by two lines
from two gods, Earth and the Athenian river
Kephisos (824—-835), concerning which last the
Chorus relate a legend, signifying that Athens is the
home of the Arts (836—845). How can such a city
give hospitality to the murderess of her children
(846—850)? They implore Medea to abandon her
purpose (851—865,

Fourth Episode (866—975). Medea and Jason.

The servant returns bringing Jason, who asks
what Medea has to say. She apologises humbly for
her late peevish and unreasonable conduct. Cooler
reflexion has shewn her the wisdom of the new
marriage (872—883), which is so much for her good
that she ought to have rejoiced in it as her own
(884—888). Jason must remember that she is a
woman, and not be hard upon her (889—893). [The
speech is constructed with admirable skill as an
appeal both to Jason’s vanity and his better feelings.
He is at once overcome, and shows it, as appears from
the sequel, both by his manner and by his silence. 1t
is plain that between 893 and 894 there is a ‘tableau.’
Probably Jason raises Medea into his arms.] She
summons the children, who are brought by the mwaide-
yoyds from the house, to witness the reconciliation,

Medea has not resolved upon the use of poison definitely, but
only in the less probable of two alternatives.
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and at the sight of them bursts into tears—of emotion,
she explains (894—905), the Chorus weeping with
her (906—907). ¢ Let bye-gones be bye-gones,” says
Jason (908—913), and begins to anticipate the restora-
tion of the children to Corinth (914—921). At this
Medea weeps again, much to Jason's surprise. She
checks herself hastily and turns (932) to another
subject.  'Will not Jason entreat the king that the
children may remain? Jason hesitates (940); Medea,
who has calculated on his reluctance, instantly suggests
that he should send his bride to her father instead;
Jason catches at the proposal (944) and observes
jocosely that “with her he is likely to succeed.” ¢ No
woman can resist you,” replies Medea, adding, “‘and
I shall reinforce you with a present.” While the
wreath and robe are being brought from the house
she dwells, to avert suspicion, upon their peculiar
value as being the gift of the Sun-god (946—955).
Jason ridicules the needless waste, but Medea urges
that a gift never comes amiss, and despatches the
children, accompanied by Jason and the wwduywyos
(see 1003), upon their mission.

Fourth Stasimon (976—1002). [Between the
Fourth and Fifth Episode some time, perhaps as
much as half-an-hour, is supposed to elapse. During
this the children go to the house occupied by Jason
and the princess, where they are received with much
delight by Jason’s servants (see 1140), and conducted
to the women’s apartments. The princess is at first
indignant, but overcome by the presents gives way and
consents to prefer Jason’s petition to her father.
From 1002 it would appear that she actually does so
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and prevails. Jason retires with the children, who
are reconducted by the raidaywyds to Medea. Whether
Medea remains at her door the whole time, or retires
and returns, does not appear from the text and is not
important.]

The Chorus, in a very beautiful little song, lament
the fatal deeds about to be accomplished.

Fifth Episode in five scenes (1) wadaywyds and
Medea, (2) Medea, (3) JInterlude sung or recited by
the Chorus-leader, (4) Medea and a Servant of Jason
(dyyeXos), (5) Medea(1003—1250).

(1) The wadaywyds entering with the children,
announces the success of the embassy, and is surprised
at Medea’s manner of receiving the mews, which
however he attributes to her grief at separating from
her children. She sends him in (1002—1020).

(2) Medea’s farewell to her children (1021—1080).
[This celebrated monologue is remarkable not only
for the powerful representation of the contest between
the desire of vengeance and maternal love, but also
for the Attic subtlety of its double meaning, the
language being applicable either to Medea’s supposed
intention of Ieaving her children in Corinth or to her
real intention of murdering them. See the notes.
At 1055 there is a ‘fausse sortie’: Medea orders the
children in, and speaks as if on the very point to
follow them and execute her purpose, but wavers
again. Then, suddenly remembering the princess
(1063), she embraces them passionately once more,
and sends them hastily into the house (1076). At
the conclusion of the speech Medea either remains on
the watch, or perhaps leaves the stage in the direction
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of Jason’s house as if looking anxionsly for tidings,
(see 1116).

(3) Here, at the crisis of the play, the stage
being probably clear, the action is suspended by a
solemn pause, during which the events narrated in
1167—1221 are supposed to take place. The ana-
pestic recitative here delivered by the Chorus or
their leader (1081—1115) 4s no part of the drama,
and contains no allusion to the events of it, though
the subject—the trials of parents and advantages of
the childless—is vagucly suggested by the story.

(4) Medea suddenly returns. She secs a servant
of Jason coming at full speed. In a moment he
rushes upon the stage, shrieking to her to fly. Medea
calmly asks the reason, and on hearing that Kreon and
his daughter are dead, requests the astonished servitor
to oblige her with a fuller version of his agreeable
news (1134. The cause of her security appears in
the sequel.) This introduces the pioiws or narrative
(1136—1221), usually found in the plays of Sophokles
and Euripides. The personage delivering it was called
technically the dyyelos or reporter. The story, which
comprises the visit of the children to the princess, her
death, and that of Kreon, is, even for Euripides, re-
markably graphic, but the conclusion (1222—1230)
petty and pedantic. At 1230 the Servant leaves the
stage. .

(5) During the words of the Chorus-leader (1231
—1235) Medea is nerving herself for the murder of
the children. She briefly announces her final resolu-
tion to the Chorus (1236-—1241), spurs herself to the
deed with a few sharp sentences, and then, with a cry
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of desperation, enters the lLouse and shuts the door
{1250 ; see 1313).

Iifth Stasimon (1251—1292, probably distributed
among single voices). The Chorus, overawed by
Medea’s mien and prohibition (see 1054), stand with-
out, praying wildly for divine interference (1251—
1260), and warning the murderess that she will repent
hereafter (1261—1270). The cries of the children
are heard within, first two voices, then a single voice.
All being over, the Chorus moralize upon the unex-
ampled horror of the act (1279-—-1292), observing
(1282—1289) that in the only such murder hitherto
recorded the murderess condemned herself by suicide.

ZLiwodos. Exit or Conclusion, in two scenes (1) Jason
and the Chorus-leader, (2) Medea and Jason (1293—
1414).

(1) Jason enters in haste accompanied by servants
(see 1314). He asks for Medea, but stops himself,
observing that her punishment is in other hands (1302)
and it will be difficult to save even his children from
the relatives of the murdered king and princess.
Hearing the appalling truth, which is twice told
before he can comprehend it, he is about to open the
door when

(2) Medea appears above (1317), with the bodies
of the children in a chariot drawn by dragons’, the gift
of the Sun-god. She defies him, and he answers with
cursing and reproach. Medea treats his invective with
disdain (1351), triumphs over his helplessness, and

1 We learn this from the ancient commentary and in-
troduction to the play.
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retorts insult for insult (1361—1376). Finally she
refuses his request for the restoration of the bodies
(1377), for which she proposes to find a place of burial
safer than Corinth (1378). TUpon this the storm of
mutual rage breaks out again, the verse changing (1389)
to the anapeestic march with which the Chorus usually
accompany their exits. Here the frightened women
apparently steal away in silence, and in the wild im-
precations of Jason the scene concludes’.

Such is the framework of this famous drama,
which from its production to the present day has been
studied and praised by an almost unbroken succession
of admirers. This popularity must be attributed,
certainly not to any charm in the characters,—for
though drawn with much truth to nature they are,
with the unimportant exceptions of Aigeus and the
servants, all unpleasing,—nor to delight of the imagi-
nation,—for there is a severe parsimony of ‘poetic
colour,—but to the sustained effect of the dramatic
situations and the unsurpassed finish of the language.
Terseness point and elegance prevail throughout, and
there is scarcely a rough verse or a slovenly phrase
from beginning to end. At the commencement of the
Peloponnesian war (the Medea was first exhibited in
431 B.C.), this sort of merit, then a new discovery, was
fast coming to be considered at Athens as the highest
in art, and for a few generations after his own the
name of “the golden Euripides” was synonymous with
literary perfection. The worship of this fresh enthu-

1 The ‘tag’ at the end (1415—1419), which is found in four

other plays, has no connexion with this, and evidently does
not belong to it.
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siasm can never be rendered again, and will not even
be fully comprehended just now. Our taste is perhaps
rather for depth, any depth. In Euripides there is
often both an upper current of meaning and an under-
current, but both are transparently clear, and clear-
ness is easily taken for shallowness. However, as
long as men find interest in speech, so long, we may
anticipate, will the masterpicces of Euripides continue
to be, as they have been, among the first commended
to the attention of the student. And “for unity of
general effect no plays in the world excel the Hippo-
lytus and the Medea.”
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NOTES.

TPOPOZ. See the Analysis.
1. On the allusions in the Prologue see the Introduction.

*Apyots okddos, the ship Argo, genitive of definition, the
English ‘city of London’. 8wawrdobar, aor. of Scamérouar, go-
verns the acc. Zvumwh,

2, ZvpmAnyddas. Rocks at the entrance of the Euxine,
which according to the legend were moveable and clashed toge-
ther (cuumijooew) before the passage of the Argonauts, after
which they became fixed. The reason of their being called
blue is uncertain, perhaps from the mist of distance. Homer
(0d. 12. 75) says of them vepéNn 8¢ uw dugpiB3¢Bnrer kvavén,

3. IIgAlov. Pelion, a mountain in Thessaly, where the
Argo was built. As the cutting of the pines is earlier in time
than the voyage of the ship the transition from the one to the
other has the effect of a climax, nay, that the pine had ne’er
been cut.

4. Tpmlelga, see Téurw. Eperpwoar. Subject T wevkyy.
The timber supplies the hands with the oars which are made
of it.

5. dvdpav dpwetéwy, chieftains (dpiorels), a familiar de-
scription of the Argonauts. dpiocTwy, bravest, uss.

6. IIe\lq, for (at the bidding of) Pelias.

7. wipyovs yis 'Iwhklas, Iolkos’ towered town. In the
language of poetry 4 and wé\is are scarcely distinguishable.

11. pév answers to 8¢ in 16. Lines 14 and 15 form a pa-
renthesis.

13. The dative *Idoowvt depends both upon dvddvovea and
upon cuugépovoaa. 12 was probably inserted because avddvovsa
appeared to have no object. woAurdv, if the reading is correct,
is for mo\lrass, being attracted into the case of the relative v
(pleasing by her exile the citizens to whose land).
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14. fmep. The antecedent is 1o dvddvew ral cvudépew
supplied from the preceding sentence but the relative is made
by a Greek idiom to agree with the predicate swrypla.

16. vooel ra dihtara, dearest love proves frail. Cf. Eur.
fr. 570, xépdous 8" €kate xal 76 ovyyevés vooel, for a bribe even
kinship proves frail. vécos in Euripides has the general signi-
tication of weakness.

21. Bed, invokes, appeals to. &pkovs, Jason’s oath of
fidelity.

8cfuds, hands, that is the joining of hands, as a ceremony
of promising. Another reading is Sefids mwiorw peyiorny. pév
...5¢, often used where a word or an idea is repeated, as in
Acsch. Pers. 27, ¢poBepol uév idelv, Sewol 8¢ paynw.

24, odp...dAyn8éa, yielding hersclf to pain, i.e. pros-
trated by it., The aorist (Vgimu:) denotes that the astion is
complete,

25.  The object to cuvrijrovea (cwua) is to be supplied from
the previous line. xpévov émel, time since, acc. of duration.
An alternative is to vender currijrovea xpévor, wasting (i.e.
spending) the time.

26.  7Sukmpéyn, participle after verh of perception; learnt
that she has been wronged. roBevo, see alofavouar.

29. ¢lhwv depends on droder.

80. v pj mote...dmoipdly, lit. unless sometimes she la-
ments, i.e. excopt that sometimes she laments, but the syntax is
unusual. More regularly it would be w\jw ei...dmoiuw{ec.

31. dwoupdln, laments heartily, freely, or without re-
straint, the preposition having the same force as in amodaxpiw.
The rendering weeps apart is also here possible.

83, ¥¢yxo with the aorist participle expresses the continu-
ance of the effect signified by the verb; here Lolds her in dis-
lonour, so in 90, épmudoas &xe, keep them separated.

35. What a good thing (lit, what kind of thing) it is not
e. Cf. Dem. F. L. 884, y\ixoy éoTl 70 p} mwhelv 7d 775 ToNews.

37. 8édowka, see feldw.

38, Bapeta, dangercus. So in Herakl. 4, cwaeX\icoew
Bapts, dangerous to deal with.

89. &ygda Tivde, I know her, ie. her character. This
cxpression 1s unusual in two ways: (1) because eldévar 7t is ‘to
know a fact,” not ‘to know an object,’ (2) because ¢de in Euri-
pides corhimonly signifies a person present or at least (see 368)
viguifiable by gesture, Others read ovd’ dréferar kakds wdayova’,
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€y@da, T9de, Sepalvw Té vw. Not thus, I trow, will she submit
to wrong, not, that is, without an effort for revenge.

40—43. Scraps from other parts of the play (see 288, 379,
380) inserted here to give, for stage convenience, an anticipa-
tion of the plot. 8 +fjmaros, not being explained by the con-
text, is here unintelligible: the fears hinted in 37 are really

(see 98) for the children. o, sce Wféw.

45. kalNlvikov oloerar (sc. ExOpav), shall carry it triumph-
antly. #&bpar is the object to olgerar as well as to cvuBaiwr,
and kaX\ivikor is a further predicate. Cf. Phoen. 252, udxns dv
“Apys Tdx’ olverar, and the English ¢win a battle.” Other ex-
planations are (1) shall win a crown of victory, supplying oré-
pavor, (2) shall sing a song of victory, reading doerar and sup-
plying or. DBut where the substantive is thus omitted the
adjective has the article—r7v xa\\ivikor.

46. Tpéxwv=0pSuwr, means both exercises and cxercise-
ground. This rpixos must be distinguished from 7poxds, a
circle. The construction is oreiyxovow éx Tpoxwv memavuévor
avrdy (or €& avraw). Ior éx cf. veoyvdv ék Ténwr mwemavuévi,
Soph. £1. 231,

49. walbaywyds. ‘“The office of tutor in a Grecian family
of rank and opulence was assigned to onc of the most trust-
worthy of the slaves. The sons of his master were committed
to his care on attaining their sixth or seventh year...He went
with them to and from the school or gymnasium (Plato, Lysis,
P- 208); he accompanied them out of doors on all occasions;
he was responsible for their personal safety.”

The genitives olxwy and decmoivys depend upon krjua, but
olkwy more closely than 8esmolrys, making in fact a compound
substantive, house-chattel.

50. A gentle reproach, ‘why come to shrick over the sor-
rows alone, instead of sharing them with our mistress?” The
word fpéopar is rare and consequently emphatic.

52. oov. The gen. depends on the sense of deprivation
m uéry Nelresfac.

54, Euvpdopd, a grief, commonly ‘a misfortune,” but ef.
Or. 189, éuol T6vd’ ékeyeipar ouupopd yevioerar, I shall be sorry
to wake him.

55. kakds wlrvoyra, a metaphor from dice.

56. &ya ydp. Note the emphasis, as for me, I. ~ydp marks
a special case of the preceding maxim, the full implied sense
being ‘this is proved in my case, for &c.” ékPéPnka see éxBalve.

V. 4
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57. UmnNle, beguiled me. The expression is slightly apo-
logetic; for the force of the compound cf. the vulgar English
‘¢ come over.’

58. polovoy (see BAdokw) constructed as if with e.g. fue-
pos v pot.  Cf. Iph. A. 491, d\\ws 7¢é &’ é\ecos T7s TalaiTdpov
xopms elomNbe cuyyévewar évvoovuévy, Soph. O. T. 353, éwémw
ce wpooavddy ufTe Tovgde pAT éud s Oy Yyis THoO avooly
mdaTopt.

60. {qA& e, either (1) elliptically for (9\& o€ 700 vob, ‘1
envy your intelligence,” i.e. by irony, ¢You are not very sharp-
witted;’ or better (2) I envy you, that is, ¢ you are the happier
that you have not my reasons for knowing our mistress’ true
state.’

& ApXT...peool. The mischief is in the first stage and is not
yet at its middle. A medical metaphor. peooi=uecoer 3rd pers.
sing. pres. ind. of pesdw.

61. & pdpos. She is unreasonable in indulging her jea-
lous feelings. Cf. 456 and Andr. 938, éfnpveudsOny puwpiq, I was
puffed up with passion. pwpla is specially used by Euripides of
exaggerated sentiments, cf. 41k 1093, aive wév alvw, pwpiar &
Sphwkavess (=you go too far); see also 371, 457. The slave
hesitates at the word as disrespectful.

64, peréyvov, I recall, cf. Thuk. 3. 40, uy) perayrdrac T4
mpodedoyuéva. The aorist is often used in Greek of a thing
which has happened immediately before the time of speaking,
where in English we use the present. So e.g. 213, é&ijN\fov, I
come out, properly, I came out just this minute. Hence it is
also used of a contemporaneous action, if it is complete in the
moment of speaking, as in 272 elroy, I (hereby) bid you.

65. mwpds yevelov. To touch the chin, beard, or knee was
an act of supplication: hence the adjurations mwpds ~yeveiov,
mwpds yovatwr. R kpYwTe ovdovhov oélev (10 mpayua) do mot
keep the thing from your fellow-servant. Cf. the construction
of the Latin celo.

67. ol 8okdv kAVew, pretending not to hear. Cf. Ilipp.
119, w7 ddkew ToUTwWY KAGEW.

68. The spring of Peirene, hallowed by its connection
with the legend of the horse Pegasos who drank of it, or
(according to others) produced it by his tread, was one of the
most famous things in Corinth. An oracle in Herodotos
(5. 92) speaks to the people as Koptvfiow of mwepl kaXqy Heiphvny
oixelre, and Pindar (Ol 13. 86) of the city as dorv Iewpdvas.
1t appears from this passage that some place near the spring
was called mwegaol, but the reason is uncertain. The Scholiast
explains it as the place where the game of mescof, a sort of
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draughts, was played, comparing the Athenian way of de-
scribing a maiket by the name of the thing sold there as év
TQ G, év Tals pupplvass, at the fish-market, or myrtle-market.
But this is probably a mere guess. It has been suggested
that stone posts surrounding the fountain might be so called
from their shape. wolairepor. The older men who went there
for gossip, and perhaps for the game.

70. &\dv, sec éhadvw.
72, cadms, true.

73. fovholuymy & &v, I do Lope. This is in form a modest
wish, ‘1 should prefer,” converted probably by the tone of
the voice into a strong protest. So in Hek. 319, rvuBov 8¢
Bovhoipny dv dfovuevor Tov éuov dpaclar (In life little contents
me) but I do hope that my tomb may be respected.

76. The genitive kydevudrwr is governed by the compara-
tive implicd in Aeiwerar=foow éorl. Cf. Soph. Ai. 1357, wiwke
Yap dperr) ue THs Exhpas oy, his virtue prevails with me much
more than my enmity. Nelweraw, are outrun (lit. left behind)
by.

77. oY« {om, is not, i.e. is no longer.

78. e..é&nvrAnkévar, if before we are clear of our old
grief we must carry a mew one besides (wpos-), lit. before we
have pumped out (see dvrhos) the old, the metaphor being that
of a ship filled by successive waves.

80. Supply éori.

81. 1odxale. DBe calm, i.e. hide your emotion. Cf. II. .
98, d\N’ yoixale kal Saxpupdous Téxvwy mwyyds apaipe, compose
your fuce and check the children's tears.

83. 6Mowro pv p. Curse him—I will not. A curse
checked when half uttered. Cf. Soph. Trach. 833, 8howro ui
TL wdvTes ol kakol, T4 8¢ Nabpal’ s dokel, where the first thought,
o\owTo of kaxol, is corrected, as here it is suppressed.

84, «kakds, fulse. Cf. Or. 740, rkaxds épuwpdfn (sec Pwpdw)
[T R

85.  Are you now for the first time learning this, that every
man loves himself more than his neighbour, some with a right-
eous self-love, but others for greed’s sake, as from passion the
father of these children has ceased to love them? The con-
junction ei...ye (since) introduces a proof of the general prin-
ciple before laid down, viz. that all men are selfish. For
dpre, mow, that is, now only, see Alk. 940, dpri pavlavw, I see
it mow, and Soph. di. 595, Todudv Mos dpre mwaidelew, begin
schooling me now. oV orépye, is inconstant to, as orépyew

4-—2



52 MEDEA,

often to be concivnt to; so in Andr. 740, wiar orepyérw moats
ebvdr, By Sucaiws ¢pkely éavrdv is meant the reasonable and
equitable self-love which does not prevent a man from recog-
nizing the claims of others; the contrast between &iky and
képdos is quite out of place hire, but Huripides has a fondness
for subtlety.

a

89. € yap ¥oraw, probably an error of the mss. for b
yap €orw (cf. Aesch. Adg. 216, e yap ein, where, as here, the
speaker is resolving upon a dangerous step) may all be for the
best! In comnnudu‘ff the children to go in, the nurse recalls
her fears (see 39).

90. Sce 33.

03, Tolade, at them. CL. fuvpovodal Twi, opyifealal Tun.

94. wply koraokibal vwa, il she strike down a vielim.
The transitive scnse of ckpwrew is remarkable. An ancient
commentator remembering oxymros, « thunderboll, explains

Ka,TaO'l\'r)\//at by repavwdoar, and this is probably not fa,r from
the poet’s meaning.

MHAEIA. Sce the dnalysis.

96. pehda wévev, lit. wretched in vespeet of sufferings. For
the genitive cf. 995.

98. 768 &ketvo. T'Mis i3 it, an idiom cquivalent to the
English Didn’t I say so? See 20, 37, 42.

99, wkwel...yehov. Cf. Aristoph. Vesp. 403, ewé wor 7(
wéN\oper kwety éxclvmy i xohiy; Here kwelv is literally to set
working, set in motion, and <o is setting her heart, Ler wrathful
heart, to work.

106. 8.]:\01/ Lusd. The grammatical con-truction is
én)\ov 8 s (\17]6&(1) 'rcnx auayu eigovt Oup@ vipos €iapbuevoy
apxs (r7s) oluwyns. In prose oluwyss would have the article.
1t is plain that soon she will kindle with increased wrath the
rloud now arising from its beginning, ler cry, or in English
order, 'Tis plain that her cry is the beginning of a cloud
which soon she will fire with increase of wrath. Medea’s anger
is compared to a thunderstorm; her ominous words (¢) are
the small beginning of the cloud, and the danger apprehended
to her children is the lightning. Others read épyzns for dpx7s,
‘tis plain that soon she will kindle with increased wrath the
cloud of lamentation rising jfrom her rage. Others rdpx7s
(=Tapaxis) for v’ dpxs.

110. 8yxletoa, see ddkvw.

112, This abrupt imprecation is called forth by the sight
of the children.
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118, dmwepadyd. The preposition signifies on your behalf,
the object (vudv) being supplied.

119. Strange are the tempers of princes, and because per-
haps they are seldom overruled and oftenest have their way, they
violently change their moods. Tor xaXew®s meraSdX\ew, cf.
Hipp. 204, p5 xohemds werdBalke 6éuas, and for the neutral
sense of épyn, mood, T'ro. 53, épyal fmioe and Bacch. 997, ddiky
ywdpe Tepavowy T 0py ... mapaxdre Te Njuare. The want of
equal temper exhibited by Medea, who, it must be remembered,
was herself of roval blood (répavvos), causes the nurse to reflect,
in the philosephic tone of which Euripides is fond, upon the
cquability of the middle condition of life, which is praised by
way of coutinst to the changeable hurmows of rank and
luxury.

122, I'or to have been trained to lice on equal terms is
better than to encounter the temptations of a socicty of great
inequalities. etflofar, see 0 fw.

123, éml pa) peyddows, i a condition below greatness. Mss.
el py peydws, but see next note,

125.  For not only is the name of moderation better in sound
(than greainess) but tuuse (the thing) is far best for mortal man.
emely...xpfo0u, infinitives explanatory of wik@ (=peifw éori)
and A\gora. vikd, sc. 76 peydla. The necessity of a context
from which to supply these words justifies the correction émi
) peydNots,

pév...Te.  As compared with the regular uév...8¢, this com-
bination of particles has the effect of treating the first pro-
position as a mere preliminary to the second, upon which the
emphasis is thus thrown. So again in 429, 430—But the
length of time offers much doubtless to be said of our part
(women), Lut much also of the men.

127.  But over-greatness (lit. cacessiveness) imports no bless-
ing to man, but pays the penalty of a worse ruin when fortune
is angered with the house, i.c. Too high a rise only leads to a
deeper fall. kawpov, profit, good. Cf. Tro. 744, 70 & éabNow
ovk és kapdy HNO€ gou waTpds, Your father’s mobleness did mnot
profit you, Sbvarar, is equivalent to, cf. Thuk. 1. 141, v yap
abryy SuvaTar JobAwow % Te peyioTy Kal élaxiocTn Swkalwois dmwd
TGy opolwy wpd bikns Tols méhas émiracoouévy, For the enforce-
ment before arbitration of a claim by equals upon their neigh-
bours, howcver large it may be or however small, is alike equi-
valent to their enslauvcrcnt. The latter part of the sentence
may also be punctuated thus: daluwr, olxois drédwrer, in which
case dmédwxer will mean inflicts retributively, but the sense is
without example. It should be said that the peculiarity of
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the language here, the fact that one s. reads Sporois for
vyrots, and the obscurity of the ancient commentaries suggest
doubts as to the correctness of the text.

XOPOZ. See the Introduction and Analysis.

134, yepald, cf. J1. I. 447, 900. The anapwrstic metre (see
on 1396) is continued down to Néfov.

133, dpdumilov moy Le taken cither as substantive or as
adjective. In the first case, ofoa must be supplied, deing at
the doorway of Medea’s house. But the existence of the sub-
stantive is doubtful, and the participle ought not to be omitted.
Connect therefore dugurilov peNdbpov; jor toward the double-
gated court within I heard, dc., the dug. uéX. being the aviy,
or court of the house with its two doors to the rooms and to the
street.

138.  Tell me, dear, I pray, what has come to pass? Mss.
émel pot ¢pilov kékpavrar, with variants, eime¢ and ¢\ia. Those
who take the reading émel...kéxpavrar, translate it since it (the
house) has come to be dear to me. But kpaivew is not used in
any such sense or construction.

139. Al that is over now.

141. Baldpois, the bower, inner apartments, properly be-
longing to the women and children. Trkes Bromijv, is dwindling
away, lit. is wasting her life. Sec on 25.

142. Constr. ovdév mapal. gp. uif. olderds pi\., nor does
her heart take warmth at all from any friendly words. For
the metaphorical @dAmew, to rouse, inspirit, see Soph. Ll. 887,
és 7t por BAépasa BdNTel TR dvmréoTe mupl; dpéva is accusa-
tive of respect aficr wapalalwouéyy.

145, Raly, sce pave.

148. & Zebv...dds. The adjuration is merely a parenthetic
expression of horror, dies being addressed by the members of
the Chorus to each other. Cf. Or. 1495, ¢ o’ éx falduwy éyé-
vero...ApavTos—& Zel kal ya kal ¢p&s—7ror papudkos 3 K.T\.
Hipp. 672, érixouey dikas, {w ya kal ¢pas.

149. laxdv. Here and in some other places, dxa, sound,
Doric form of %y7 is sometimes rcad conjecturally for laxa,
wail.

péwe.. What a wail she sings. péimwew in a non-literal
sense is extremely rare. There is an exact parallel in Andr.
1037, woA\al &¢...cTovaxds uéAwovro OusTdvwr Texéwr dAoxot.
The lament of the deserted wife is called with compassionate
irony her ‘song.’
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151. 7ds...kolras, that awful lying-place, ie. the bed of
death. Others 7as dwAforov kolras, Why yearnest thow for thy
insatiate bed? Others again read 7¢ for 7és, and relevrdv for
TeXeurd, making 7{...7ehevrdar ; one sentence, Why should yearn-
ing for, dc....hasten thy fatal end? mss. drhdorov (Or dwAi-
GTOV)... TeENeUTAR.

153. py3év. Adverbially, By no means. Similar in form

and sense to Aesch. dg. 1462, unddv Oavdarov poipav émevyov
Totode Bapvrfeis. It is probably a reminiscence.

(94}

156. Let not your anger for. that fall upon lim. kelvy is
by its position emphatic (sce note on 316), so that the Chorus
appear to be diverting Medea’s anger from Jason, which can
scarcely be their intention. This and the somewhat forced
construction of the accusative make the text suspicious. Others
xowdy T68er wi xaphooov, the case is common, be not wounded.

159. Tdkov, Doric form of rjxouv.

160. Mss. & peyd\a Qéur kai mwhrv) "Apreme.  As the nurse
(169) expressly calls attention to the invocation of Zeus and
Themis, and the invocation of Arfemis is in itself not suitable
to the occasion, it is certain that this is corrupt. The cor-
rection in the text has been suggested to me by Mr H. A, J.
Munro ; it is at all events close to the Mss. dpti With rdoyw:
Great Themis and husband (of Themis) sce ye what I suffer now.
&pre is emphatic—‘ Are my wrongs now enough to provoke
your vengeance?’ Hence its position: see on 316. The hus-
band of Themis is Zeus. & peyire Zed xal Oéue wérva is
another suggestion. Zeus and Themis (Justice) were held
especially to sanction oaths.

164. adrols pehdbpois, them and their louse together, lit.
with their very house. For this use of avros, cf. Hipp. 1340,
ToUs ye unw kaxols alrols Tékvowrt kal Sbpors éE6\\uvuev. Aesch.
Pr. V. 221, Taprépov...kevbudy kaXdwrer Tov madayerii Kpbvov
avTolo guuudxost, &c.

165. ot ye, forasmuch as they. Lat. quippe qui. wpécdev
a8wkely, to wrong first, i.e. unprovoked.

166. dwevdodqy, see dmovaiw.
169. edxralay, invoked to sanction vows (evyal).

171.  Assuredly in no slight (blow) will my lady discharge
her wrath.

ovk ¥oriv 8mws =it is not possible that.
172, karawaioe, literally, will bring it to a rest.

173. wds dv... Would that...
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175. 8&ouro, hcarken to.  Cf. Hipp. 89, ap’ dv 7{ pov 8éfaio
BovhelaarTos €U ; Soph. Phil. 1321, obre gvpSBovhor 6éxer.
176, é..p I/J any means she may, &e. i.c. that so

she may, & 'l‘Lc 100k naturally follows that of the principal
verb dv &diacro.

pebeln, see pell

ue. Bapblupoy, dangerous, cf. 38, épyav kel
Mupa, nood and =pis

t See 11y, 121,
177, ¢pevay, genitive after uefely.

178. w8 ¥ &uliv wpdlupoy, my goodwill at lea-t, even if
it is inefiective.

102, $lka € e 148, atla, tell me, if my request is wel-
come. This reading has been proposed to me by Prof. Robinson
Eliis. It gives unimpeachable scuse, and I have placed it in
ihe text for consideration.

[p1ss.  &w ¢ila ral 768 adda
orecioal wplv T Kakioar Tovs elow

with a variation erefosr.  In my larger edition I gave

o, dika, €l T¢E avég
omedooy K.T.\.,

tring her forth jfrom the house, dear, since thus ske spealks.
(¢ixa voe. fem.). This has certainly no advantage in sense over
Prof. Ellis’ suggestion, but the corruption of it is more easily
explained. In 183 it must be conceded to Wecklein and others
that omedoov looks like a correction, and that emetoai is our true
as. reading. I am strongly disposed to aceept his omretoaloal,
which combines better with my version of 182 than with the
uld, and adopt

Ew, ¢Gila, & TAd avig,

gmelgaca wplr 1 Kak@oar K.T.\.

mpiv 5 Elmsley (H for TI) the objection that mpiv 4 does not
oceur in tragedy has never seemed to me weighty. The read-
ing so obtained is exceedingly close to the mss. and the de-
flexions of the commonest ,olt‘]

184. For now her grief is rising violently, and therefore
threatens speedy mischicf. éppdrar suggests the image of a
thing moving on, as a wave or line of battle.

185. ¢éBos (éoriv) €, I doubt whether, cf. Herakl. 791,
PoBos Yap €l pot {@aw ols éyd BNw.
186. udéx8ov, placed emphatically with a purpose, as for

the trouble, the boon of it shall be given in, that is, in adchtlou
10 (éme-) what I have done already.
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187. dmoraupoirel 8épypa. Note the preposition, she meets
them with (gives themn back) the fierce look. &épyua, accusative
quasi-cognate.

190. One would not err in saying past generations were
rude and had no art at all.  gogpia here is art or culture gene-
rally (cf. 829, §44). The Greek education consisted chiefly of
musie (in the modern sense) and poctry, regarded as parts of
one whole (novoici). Bee the Analysis.

194. Blov Tepmuds dreds, pleasures for the ears of the wealthy,
lit. delightful sounds belonging to wealth. Bios derives the
meaning of good living or lurury from that of means or sub-
stance in which (see the dictionary) it is common. Cf. Ion
320, &xews 8¢ BloTov ; €l yip Hoxnoar mémhas, And livest thou in
luzury ? For thy dress is rich: where Bios is by the context
sharply contrasted with mere rpopi support of life, Supp. 450,
mhoiTos kal Blos, fr. 198, edtvywy kal Biov kexTnuévos, Supp. 882,
mwpds pdovas povody Tpaméslar mwpds TO waNbaxdy PBiov, the soft
path of luxury, fr. 196, dvip ei Biov kexTnuévos...uolwaiot &
nobeis: observe 1n the two last quotations the connexion of
Blos with musie. - The genitive here has the force of an adjec-
tive. Others take Biov in the sense of life.

196.  Ndwas nipero wadey, found low to allay griefs.
197. & &v (Aumdw), in consequence of de.

198.  rixat, strokes (such as madness or disease), the pro-
per meaning of the word, thouch rare; so rvyxdrew, to hit.
Cf. Her. Furens 1893, wd w\yyérres doAwot TOX7.

199. Constr. [r0] Bporods polmals Tade drelcbar [&v ely)
képdos.

200.  Where rich banquets are. The connexion of one sub-
stantive (daires) with an adjective compounded of a synony-
mous substantive {Setmvor), is a common method of poetical
decoration. Cf. vdpbn¢ etuvpoos, the light wand, Bacch. 1157,
evmixets xelpes, beautijul hands, Iipp. 200, Niuéves edopuot, fair
havens, T'ro. 124.

201. pdrny velvevor Rotlv, tune sound in vain, lit. ‘pitch’
it: ef. révos, pitch.

204. See the Analysis.  &icv for ficr, imperfeet of atw.

205. Pod dyea Tov wpoBirav, she calls with woeful outery
upon the traitor. Bodv-dyea ‘to cry woes’ forms a compound
verb governing 7ov mpoddTav just as the simple Boar might.
Cf. Tro. 335, Podre-Tov-Upuévaiov viugav, sing in honour of the
bride the loud marriage-song, Or. 1383, srévw-puéhos oe, Iph. A.
1468, érevpmuioare-raidva "Aprepw.
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206. & Néxe mpodorav, traitor to (in the watter of) ler
bed. Tov...kaxbvuugov repeats the overheard words of Medea,
@...kaxbvvpge.  See the Adnalysis.

e

209. Themis brought Medea to Hellas inasmuch as she
was tempted to accompany Jason by her reliance upon the
promises which Them:s was invoked to sanction. €Bacer
(éBnoev) transitive: sce Baivw.

210. Helias is avrimopos (on the other side of the strait)
with regard to Asia.

211. viyuov, probably an crror for uixwr. The d\s uixeos
is the ¢inlocked Propontis,” the modern sea of Marmora, uvyia
Ipomovris as it is called by Aeschylus (Pers. 875), across which
Medea passed to the occan-key, the uncoufiued, the 'EX\jomov-
Tos dmelpwy of Homer (11. 24. 515).

ITévtov, the Main, the Euxine, so called as the most open
gea with which the ancient Greeks were familiar. It has been
suggested (L. Schmidt) that d\s »0xos may also be the Euxine,
from the prevalent gloom of its sky as compared with the
Mediterrancan.

213—224. Medea, who must be conceived as showing in
her aspect and manner the outward marks of the most violent
mental agony, is at length led by her servant from the house.
Addressing herself to speak, she apologizes for her reluctance
to meet her visitors, which she begs them to attribute not to
discourtesy, but to want of nerve (225). She has forced her-
self to come both for fear her reserve should be misunderstood
(214—221), and also because as a foreigner she felt specially
bound to receive with civility advances from natives of the
place (222—224),

213.  &niA\fov...péudnode. We do not use the past definite
tense of an action only completed in the moment of speaking:
the Greeks did (cf. 64); but in that case as the aorist expresses
the sense of a present-perfect (I am come) it can naturally be
followed by the subjunctive in subordinate sentences. Observe
the tense of uéupnale, fearing that yow may be blaming me.

214—221. ForIknow that mauy get ill-repute by a reserved
behaviour, some from the fault of their eyes—such, I mean, as so
behave to those (they meet) out-of-doors—others by indolence and
Jrom a lazy jfoot. For there is mo justice in men's eyes if,
unprovoked, they hate at sight one whose heart they have not
truly learnt: and it is a duty to meet the city, for a stranger in
particular, though I do not thereby commend the mative who
annoys other citizens with a selfish behaviour produced by
ill-breeding.
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The construction of the first clause (oida...pgfvule) is
slightly obscured by compression and by the substitution,
which is not uncommon in Greek, of a finite verb for the par-
ticiple in the second of the contrasted members of it. If the
cllipses were filled up and the constraction simplified it would
run thus: olda ydp moNNobs deuvods yeydras xal olTw OvokAear
kTyTauévous, Tous mév dm’ bpudTwy—rols €y Oupalots cepvos
yeydras—roUs 8¢ pelupia kal d¢’ 7novxov wodis. We may
paraphrase thus. Distant manners make pecople unpopular;
they arise from two different faults of character, first (dn’
SupaTwr) from a habit of taking up dislikes at sight and without
inquiry, which prevents a man, who goes into society, from
making acquaintances, and secondly (d¢’ 7odxov modds kal
pabupia) from mere indolence and sedentary ways, which keep
him out of society altogether. It must be remcinbered that
Greek houses were very small and the ordinary course of life
was carried on in the agora, the palastra, and other public
places.

215. oeuvols. oeuvdrys is the epposite of affability. Cf.
Hipp. 98 foll., 76 oepvor kal 70 uh wadsw pilor, where the oeuros
is contrasted with the edmpooiyopos (afable man).

Tobs piv dppdrev dmé. We must supply in thought both
geuvovs yeydras and dloxhewav krnoauévovs; it is the eye, or
its rash judgments, which causes both the unamiable bearing
and the consequent dislike.

216, &v Bupalows. After ylyvesfar (or elvar) oeuvds, Opaats,
vBpwTis, xpnords and the like, in the sense of to behave dis-
tantly, boldly, insolently, kindly, dc., the preposition & with
the dative is used of the person towards whom the behaviour
is shown (sce Soph. 4i. 1092, 1315, Ant. 661).

d¢’ rjoixov modés. This concrete symbol of indolence
(pafuvula) is named in order to make a neat antithesis to dan
SupdTwy.

217. pabupla, causal dative.

219. Bpordv 8oris, the general relative with plural ante-
cedent ; cf. Androm. 180, orépyovaw Sotis ui) kak®s olkelv Géhet,
he who desires a comfortable lome is wont to show affection.

[The above explanation of this passage, which after much
tribulation I really believe that I now understand, will be
found to differ slightly from that given in my larger edition.

(1) I bave adopted the correction of R. Meister, to which
I was before strongly inclined, Tods év Oupaios for Tods & év
Qupaiots. The antithesis made by the mss. reading between
ToVs buudrwy &mo and rods év fupalos, with which for want of
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knowing better I did what I could, is unmanageable and blocks
out the plain correlation between duudrwy dmo and dd wobds.

(2) I have followed Prof. Kennedy (Studia Sophoclea,
preface, p. xvi) as to the ellipse of &loml\etar xTysauévous.
I cannot excuse myself for having forgotten it.

(3) I have ventured a very small correcticn of my own,
pabuuiq for the mss. pebuulav. This both clears up the logic
of the passage—the Svoxheia being thus throughout the same,
the ill-rcpute attaching to ceuvdorps—and also removes the
necessity for forcing éxrioarro to bear two meanings at once:
krjoaclar Sloxhecar and krjcacblar pafuuicr are both good in
themselves, but they are not parallel expressions and should
not be yolked together. The perception of this has led others
to attack ddgxAciar, which, however, cannot be spared and has
proved refractory against expulsion; ncither dvoxoliav (!) nor
even dtgvowar can be called happy. The confusion of the dative
-ar with the accusative -av, everywhere common, is here pre-
pared for the copyist by the order of the words. TFor the
separation of a¢p nolxov mobds...xal pabuuig, cf. 466, 7s...xkal
yovdrwy, U3, ois...xal wdTpav.]

222224, These lines contain the condemnation of seuvol
pabuuiq, those who from self-indulgence (adfadia) will not be
at the trouble to make themselves pleasant to others, as
219—221 that of the cewrol 4 Juudrwr, those whose un-
pleasant behaviour arises from their hasty prejudices.

222. kdpra cmphasizes Evov, a stranger in particular.

wpooywpely wohel.  7d\is here is the aggregate of the
woNitae.  Cf. Aesch. Supp. 271, paxpiv phow ob orépyer moNis.
mpooxwpety, meet both in a literal and a mctaphorical sense.
Cf. our phrase to mect a person half-way.

223. ov% doTév fveoca, nor do I (by saying Evov wév
Kkdpra) thereby commend a mative. In referring to words just
spoken we use the present, the Greeks generally the aorist.

224. dpablas Yo is connected both with yeyds and with
éoriv. dpabia is properly the absence of training or discipline,
and its results, either intellectual dullness, ignorance, or moral
dullness, insensibility, want of feeling, the latter sense being in
Euripides much more common. Thus it is the duafys who
ill-treats his offspring (H. F. 347), auafés redos is an un-
feeling (indelicate) reproach, Iph. A. 999, ducbés ¢pivnua,
unfeeling pride, Herakl. 459. Nearcst to the present passage
is Phoen. 396, the exile must bear tas 7ov kparolyTwy dua-
Bias, the discouitesies of the powerful.

225. mwpoomwesdy, see wporTiTTW.

226, Buépbapka, see daplfeipw. olyopar metaphorical.
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227, pebeioa, see pebinu.

228,  Constr. év-G-yiy» dokew-ka\ds v pot wavTa, oVuds mwoots.
One, of whom to judge aright was all to me, my husband, has,
&e. év, properly in the case of : cf. auaprdvew €v Tun, opak-
Negfar & Twi, to be wrong or disappointed about. With wéwr
elvar compare wdvr &xew, 570. The teriible importance to
a woman of her final choice is the subject of the lines which
follow 230—38.

231, dburov, creature.

232. xpnudrov vwepfoly. Her dower. FEuripides trans-

fers the customs of his own times to those more ancient times
when in reality the husband paid for the wife.

234, For as for not accepting a lusband at all, that ig more
grievous still. An answer to the question raised by the
previous line, why the woman should accept a husband on
such disadvantageous terms. I'or the emphatic position of
the negative in antithesis, c¢f. 1230. The mss. give this line
thus, AaB3etv, kakod ydp 708" dlyev kaxév, with several va-
riations for 768, as rolr, Tobro v, 7008 &7 &c. Another
correction is Naj3elv* kakov ydp ToOT & d\ytov kakdv, for this
(10 deamorny oWuaros NafBelv) is a worse evil than the other
(16 wéaw wplachal).

235. And the important issue lies (éoriv) in taking a bad one
or a good one. 1 kaxoy NaB3ev 4 xpnorov is in apposition to T¢de.

237. dvrjvacda, sce draivouor,

238—42. The metaphorical phrascs of this passage are
taken from the riding-school, the husband being regarded as
an unfamiliar creature whose ways and paces the wife has to
learn. Note xpiodar to manage, cf. Xen. Symp. 2. 10, voui-
fovow, v Tols Oupmoeldels imrmous dlUvwrrar karéxew, padiws Tols
e d\Nows {mmocs xphoesfar, and éxwovelcfar to practise any gym-
nastic exercise, and ¢pépwr {iyov.

239. w1 padovoav oixolv, not bringing the lesson learnt
Jrom her oid home. Cf. Phoen. 284, 7ov oixofev vépov céBovoa.

240.  éry, wherewith (so wuss.), with what instrument or
bridle, as it were. Others 8mwws, which would be more usual,
The dependent question 47¢...Euwewéry is governed by pdrrw
elvar = pavrelbeafar. Others take dre with fuvevvéry what thing
the husband is whom she is to manage: but this in prose, and
probably also in ordinary dialogue-verse, would require the article
(76 Zuvewvéry).

241. &b, patiently, may be constructed either with éxmo-
rovuévars or with fwvowrp.  The rhythm favours the first.

242, Bla, reluctantly.
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243. Imhatds, worth caring for; (m\éw signifies both tv
envy and to covet. Cf. Hek. 255, oou Onunyopovs {mhovre
Tas.  Supply éori.

246. A spurious line. The lengthening of the vowel by
position before 7p in f\wva Tpameis is not permnissible.

250. o fvaL wap daomwida, to stand in the line of battle,
lit. up to shicld. The shields were held so as to make a
continuous cover.

252.  dA\d...yap, formula for self-interruption. Cf. 1301.
But (enough) ; for dc. adros k.7.N. the same lunguage swits not.
Cf. wpoorkew.

254. lov, either life or more probably (see on 194) wealth,
comfort, closely connected with the warpos 86nor of the pre-
ceding line.

250, NeAyopévm. Aqpifw from Apis spoil. It is the burden
of Medea's complaint that she is treated by Jason as a mere
captive, a piece of booty, without right or position.

257. Constr. ovkx éxovoa...cvyyeriy pelopuicacfar T10de
cvugopds, having no...kinsman [in whom] to jind harbour [of
refuge] from this distress. The compounded uera- governs the
genitive T90de guugopas, the preposition signifying change (as
in peraBal\ew, ueraycyvdokew), and the genitive that from
which the change is wmade.

258. ovpdopas. So we speak of ‘a ship in distress.’
Ct. Hipp. 765, xalerq Umépavtios oloa oumpopq, sinking (lit.
water-logged) in sore distress.

259. odv connects this line in thought with 252. ¢As you
and I are so different in fortune that perfect sympathy is
impossible—this much then I shall be content to receive of you.’
Bovhjoopas, cf. Iipp. 517, dvacfar uy pabeiv Bovlov, be content
to be blessed without comprehending, and for the tense Soph. 0. C.
1289, kal Tab7r dp tudr, & Lévor, BovNjoopar Kupel éuot.

261. Constr. rigagbac méow bixmy (cause my husband to pay
penalty) dvrl T@vde raxdv. See Tivw.

202 is not good Greek, yauw being used of the man,
~yauotpuar of the woman only. Some read 7 7 éynuaro, and her
who married (him), but probably the line, like 42, is interpolated.

2063. owdv in apposition to Tosolror. whéw, see whéws.

264. Constr, karxy (@ coward) és dknv kal kaxn eloopdv
explanatory infinitive) oldnpor. Supply éori here and in 263.
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265. Srav MOuknpévn kvpy, in the hour when she has been
wronged. This is the force of kvpy (chances to be wronged); it
contrasts the temporary and accidental fierceness with the usual
softness. Cf. Aesch. Eum. 726, d\\ws Te mdrTws xdTe Sebuevos
TUxot, above all in the moment of his need, Soph. El. 794, viv
evTuxoUga Tuyxaveis, this is thine hour of prosperity.

267. é&krioe (). See ékrlvw and cf. 261.

268. They accept with sympathy her apologies (see 225)
for her reluctance to meet them. mevdety signifies to behave as
a mourner, it being the custom in times of mourning not to
receive strangers. See 4lk. 751,

269. ko) emphasizes the approach of the king as something
new and important. Others opw & éxel, but I see yonder.

272. elmoy. See on 64.

274. BpaPevs, umpire, or present judge. PBpafeds, usually
an umpire in athletic contests, significs one who gives an
immediate decision on the spot. Hence it is applied to one who
awards a decision and sces it executed, as here, and sometimes,
like the Latin arbiter, to a mere witness or spectator, Aéyov,
genitive of respect, in this sentence.

278. ¢ido...kdhwv, are now letting out all rope, i.e. are
bearing down upon me full sail. Cf. Herc. Fur. 837, é\avve,
Kkivel, poviov éfier kd\wy, Aristoph. Eq. 756, viv &) e wawra et
Kkahwy éfévar ceavrov. 8, now.

279.  And there is no approachable landing-place in distress.
eywpdaoioTos, from mposgépeabar, to bear towards, approach. Cf.
dvampdaowrros, hard of access, repellent in manner. ¥Baots,
properly the act and hence the place of ‘stepping-out’ or
disembarking. It must not be translated by escape. drqs has
practically the force of an adjective, belonging to (i.e. proper to
be used in) calamity.

280. kal kakds waoxovoa, though I am used cruelly,i.e. ‘1
will ask, though to seek reasons from cruelty is superfluous’.
Cf. Tro. 838, drap axedov pév oldd goi oTvyovuérn Suws & épéabar
Bovhopar. TFor épioopar see €pouar. GSpws, connected with
e’,riﬁaonm, is not necessary, but is often added after a concessive
phrase.

.

282. wapawméxew Aéyovs. Lit. ‘to miswrap words’, i.c. to
deceive you with a cloke of words, wapé importing departure
uside from the truth as in wapeirely, Tapararar.

284. EupBdAhetar Tol8e Selparos, are contrilutories of this

fear, the genitive depending upon the partitive sense involved
in the verb.
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288. Regulwr construction would requne 7ov d6vra (uyarépa
els ydpor) kal TOv yhuarTa Kal Ty yauovuévyy.

290. dmex8éofar, sce dmrexfivouar.  Supply éori.

291. peraotévay, repent, lit. ‘sigh late’. For the repetition
of ideain Jorepov uera- cf. Iph. A. 343, peraBalav d\\ovs Tpomwous,
363, pmeraBaley dA\as ypagds. Others, with the nss. péya
oTévew, sigh loud.

202—300. Sce the Analysis.

204, dpridpwy, propeily of equal-sided mind or as we
say ‘well-balanced’.  Cf. dprixewp, dprimovs, dpriueNis, Laving
the use of both hands, fect, limbs. The word is opposcd here to
TEPLITas copods, over-learned on one side; cf. the contrast of ap-
Ti0s cven and wepioads odd (lit. one-sided) as applied to numbers.

295. éxbiddoresfar, causative middle, have them taught.
The adj. gogois expresses the result of the process duddokesfar.
This use is ealled wpd\gyus or “anticipation’.

206.  xopis...dpylas, besides and beyond the unprojiiableness
which belongs to them.  &AAns is superfluous and merely repeats
the force of xwpls (sce the Lougon undel dXNos). apylas. Money
or other property was said to be ap'yas (a epyor) idle when not
invested or biinging in no return: apyia here has the same
sense, 'vfs for 4v, the relative being attracted into the case of
>he antecedent. dpylav éxew, to have (the quality of ) unproduc-
tiveness =cpyos elvar.  We do not use to have in this way, but
with &xew 1t is common.

297. dAddvovo, they purchase. d\gdvew properly=to
fetch (a price). The word is chosen to keep up the commercial
metaphor implied in dpyla, education being thus estimated
merely by what it will “fetch’. Thé tone of this passage,
reflecting the views of the ‘practical man’, is bitterly ironical.

298. mwpoadépwy, importing as a kind of merchandise.
In the time of Kuripides learning was chiefly diffused by
travelling professors, the gogurral or so-called *sophists’.

299. The ignorant, not secing the value of your new
learning (kawd cogpa), and sceing only that you do not teach the
learning which they recognize, will suppose you simply un-
practical and unlearned., Cf. 305.

303. Tois pv=rois Soxolow eid. Tt Tok., the pretenders to
special knowledge. Tots 8&¢=7ols skalots, the ignorant public,
to others I am hard to please and not so very wise (after all), cf.
299. -n-pocru,v-r-qs -our borrowed French dlj’wzle Cf. Xen. dpol.
33, domep olk v wpds TANNa Tdyadd mposdvrns.  The ignorant
cor‘lplam that the discoverer of new science is not satisﬁotl
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with ‘what was good enough for our fathers’. Or, according
to another view, mpocdrrys=hard to deal with, disagrecable, cf.
Hdt. vir. 160, mposdrrys Noyos, a difficult proposition. The read-
ing of 305 is taken from a paraphrase in an ancient commentary
évavria elul Tols draidedTois kal ovk dyav cogrp. The wmss. give
Toled’ al wpoodyTys® eiul & ovk dyav copr.

[304 closely resembles 808, and can scarcely be genuine
here as it stands; the exaet reading of these lines 303—5 is
uncertain, but the text represents the sense, or something
near it.]

308. &apaprdvew &, to pick a quarrel with, go ‘out of my
way’, as we say, to offend.

310. 8rw, supply éxdéobac avriy. .

814, nBukmpévor. The plural gives the expression a general
bearing: we=1 and mine. In such a case masculine adjec-
tives are used, even if the speaker is a woman, the distinctive-
ness of the feminine not being appropriate to a mixed class of
persons. Cf. gogol 385.

315. kpewwodvwy, genitive after the comparative implied in
VikWuevoL=1jggoves JvTes.

316. ¥ow ppevdv Bovhelys, together. The words éow gpevev
arc put out of their place for the sake of emphasis. In English
this effect would be given by the voice.

dkovoar, explanatory infinitive after uaX\faxd.

319. Constr. dvap (or yurd) copds, d&vfupos v, pdwr Gulde-
gew éoTly ) cwwmn\ds Wv: cunning is more easily watched in a
quick temper than in a reserved. ¢uldacewv, explanatory in-
finitive after pgwr. Observe carefully that it is ¢pvAdooew not
PuNdooeobat.

322. dpape, see dpapiorw.
823. peveis, future (observe the accent). ‘A device how
you shall remain’=a device whereby to remain.

324, Constr. mpés yovdrwr ge (airoluac). Sece on 63.

325. Sometimes, particularly in dialogue of alternate lines
(oTuxouvbia), the sentences of two speakers are grammatically
continuous, the persons of the verbs and pronouns only being
altered. So here Kreon might have said ov yap dv meloais, dAN
éfehw oe k.7.\. This continuation of his words is thrown by
Medea into the form of a question. So in the next line ¢pAG
yap stands as if ovx aldéoopar had preceded—(I will), for, ete.,
and in 829, m\jv yap, as after uveiav éxeis—(Doubtless) for, ete.
meloaws: the regular form in Attic prose and the usual form
in Attic poetry of the 1st aor. opt. act., 2nd and 3rd pers. sing.

v. 5
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i8 -ewas, -ete. The forms in -ass, a: are older. éfe\ds, contracted
from éfehdoes: see éfehaivw.

329. Constr. marpls ydp o7t oAV pikTarov ( far the dearest
thing) m\jw Téxvwy éuovye. Kreon implies a censure on Medea's
flight from Kolchis: in w\jp Tékvwr he is thinking of his
anxiety for his daughter.

330. ¥pwres, love in general.

331 The sentence is elliptical, and in full would be 3 i Kakdy
p.éya, i ayafov uéya, 8rws (according as) dv rapatTTwa‘w ToxaL,
kak) 7 dyafyn. Kreon is mentally comparing with the fate of
Medea the prosperous love of his daughter and Jason; Medea
understands him and invokes a curse on it. kal must be
omitted ; we say so also in comparisons, the Greeks either so
also or as also.

332. Let not him, who s the author of these woes, escape
thee. Observe that r@vde...kaxwv is an adjectival sentence, not
a dependent interrogative.

333. W’ dwdN\\afov woévwy, spare my pains, i.e. save me the
trouble of forcing you away by going quietly yourself.

334. I have my own pains (9uets emphatic) and need no
more. ‘I have not so little trouble nor you’, she implies, ¢so
much, that I can be expected to save you any at my expense’.
She wishes to mark the brutality of Kreon’s tone, considering
the relative positions of the two.

335, dobioe, see whéw.

838. Tobro: accusative of respect (as to that) after Tvyeiv
ool (=‘to obtain your grace’). Or, according to others, accusa-
tive after Tuxeiv, o0 depending on ikérevoa.

339. wmss. 7l §' ofv or ¢ & al. dweN\dooe Xepds, let go
my hand, to which (see Analysis) she is clinging. wMss. x6fovos.
This emendation (Wilamowitz) has been brought to my notice
since the publication of my larger edition. I have placed it in
the text (though I do not consider it demonstrably right) for
the relation of the verbs Biudfe. koix dmral\dooer suggests, if it
does not require, that they should be more closely connected in
sense than in the ass. reading.

341. 1) dpevfodpeda, the manner of our exile, cf. THde, Tabry,
in this manncr; this phrase forms the object to the verbal
phrase fvumepavat-gpovrida. The future of geiyw is regularly
pebfouar, rarely gevioiuat.

342. doppiv=means to ‘start’ upon (épudw). So the
capital used in carrying on a business was called the dgopu.
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345. Probably an interpolation. elkds, not eixés éorw, is
the use of Euripides. Supply €l art in 344.

348. Todpdv =éyd, my interest for me.

349. aidetcfar, to show mercy. Cf. 326. Suépopa. Another
form of the perfect of diapbeipw (cf. 226), I have spoilt.

351, Tedfe, see Tuyxdrw. mpolvvémw contracted from mpo-
evvémw.

352, Oeod— H\lov.

7 ér-woioa, the after-coming or succeeding.

854. Aé\ektar. The verb Aéyw has two perfects passive,
Aeyuar and eikeypar, corresponding respectively to its two
meanings say and collect. Observe that neither of these is the
common prose Attic for have been said, which is expressed by

eipnuat, the perf. passive of the same verb which supplies the
fut. active ép@, I shall say; see 364.

856. Supply in so short a time.
358. peNéa axéwv. See on 96.

359. Tlva wpofeviav k.T.\. To what protection, ete. A verb
governing these accusatives must be supplied from mof wore
Tpée; cf. Phoen. 977, wot dyra ¢evyw; Tiva o w; Tiva févwv ;
In the wmss. ééevprioes, will you discover, an ill chosen word, is
inserted after 360 to simplify the construction. Another reading
i8 wpos Eeviav.

360. cwripa, the fem. form is sommonly cwreipa, cwrelpa,
but cf. EL 993, Tipds cwrnpas.

365. Constr. ralta odrt wd (éo7t) TadTy, it is not yet by any
means cone to that, viz. desperation. So in Aristoph. Eq. 843,
ovk, yaol, Talr’ éorl ww Tabry, ud Tov llogedd.

368. Bwwevoar dv, together. TéwSe. She points to the
place where he stood.

370. xepotv, instrumental dative.

371. pwplas, weakness, exaggerated sentiment; see on 61,
372. o, see 448. éNelv, arrest, stop, see aipéw,

873. adrkev, remitted; others épiixer, permitted.

375. Observe that this plan is modified in the sequel.

377. &yxepa, deliberative subjunctive, I am to, etc. The
tense is changed in J¢dyw and ‘dow (dféw) merely because
the actions are instantaneous: vgdrrw would mean be about
Lighting.

5--2
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382. i{mepBalvovea, overpassing, i.c. entering.

384, v edbeiav, supply oddv. Tiv...006r is in apposition
to 7...€Nelv. Best take the obvious way—to slay them, as we are
most skilled to do, by poison. We, i.e. we Colchians or we de-
scendants of the Sun, hence the masc. oopsl. See on 314,
ass. gopal, which would refer the remark to the female sex;
but it is then hardly true. Circe, the other * daughter of the
Sun,” was, like Medea, a great ¢apuaxis: the power of the sun
in creating and distilling, as it were, the juices of plants is
probably the origin of this legend. See on 963.

386. kal 8 teBvaar. Suppose them, then, dead. Lit. ‘and
now they are dead’.

..
392. If a helpless misfortune exiles me, that is apparently
¢if when my exile comes I am without a plan’.

394, TS5 kaprepdv TONpms, the bold (path, supplied from
efut) of daring. She pursues the metaphor of the woX\ai ¢3of,
see 376, 301,

396. Evvepyov eiNopmy ‘Bxaryy, the triple goddess, ‘Proser-
pina Luna Diana’, in her function as the moon, by whose light
‘Medea gathered the enchanted herbs, that did renew old Alson’
(Merch. of Venice, v. 1). The association of the weird moon-
light with magical rites is easily understood.

399. mkpols cduwv oo yapovs, will make the marriage
cost them dear. Cf. Bacch. 357, &s av...0dvy mkpiw Baxyevow év
O78as iCw, ete.

400. «ndos. Cf. 367.

403. épm’ & T6 Bawdv, go up to the peril, i.e. fuce it. iv...
eljruxlas, of. Aesch. Pers. 405, viv dmép mavrwy dydw.

404. ety see dp\rkdrw.

405. Ziovdelois ydpors. From Sisyphus, the founder of
theroyal house of Corinth, cf. Hom. Il. vI1. 152, éo7¢ woXes *Egipy
(former name of Corinth) uvx @ Apyeos immoBororo” évda 6¢ Zicupos
dokev (was, lived) 6 képdioTos yéver’ dvdpwy, iougos AloAidns' o
& dpa Thalkov Téred vidv k.1.\. The yauor was Sisyphean in
two senses, first as contracted with a princess of that house,
and also as worthy of the xépdwrros dvdpwr himself. So the
crafty Ulysses is called by way of reproach 7o Ziwigeior omépia
Iph. A. 524, and ¢ Tas dowrov Ziocupidar yeveds Soph. 4. 190.
The dative yduots is causal. Toted’. wss. rois 7.

410. See the Analysis. dve Ywpovor wayal, the fountain
runs up, a proverbial expression for a complete change in the
natural order of things, signifying here that the treachery com-
monly attributed to woman is transferred to man. Fountains



NOTES. 69

and rivers, with all other elemental things such as wCp, v,
JuBpos, ete., bore the epithet iepds, sacred or mystic.

411. 8ika kal wdvra, order and the universe. &ixy, properly
wont or custom, whence the phrase diknr Twés, like (after the
way of) a thing. The common (later) meaning, justice, does
not seem appropriate here.

412, ’Tis men whose counsels arve treacherous and their
sacred oath no longer sure. dv8pdet, emphatic, ‘man, instead
of woman’. Observe that uér in this line is answered by rar
8 épiw, not by Oedv 8. Oedv mloms, the gods’ pledge, i.e. the
pledge taken by men in their name.

415. Constr. pauar 8¢ orpéover Tav éuiw Brordy [dore] ed-
K\etav Eyew, legend shall bring my estate into (convert it so as
to be in) good repute, i.e. poets shall write in praise of woman’s
truth instead of inveighing against her treachery. By my estate
or condition of life is signified womanhood. Tor etx\etav &xew
see on 296,

417. Ty, compensation (lit. payment) for unjust reproach
in the past. So in Soph. dnt. 699, oix 7de xpuois alia Tufs
(reward) Naxeiv ; and elsewhere: cf. Twwar in 660.

418. ovkém &e, will hold no longer, i.e. will let go.

420. It was the fashion of the ancient bards or reciters
(dotdoi), whose ill-treatment of women is here rebuked, to com-
mence a poem by inviting the muses to ‘begin’ it, and to end by
inviting them to ‘cease from’ (Ajyew) or ‘close’ it. See for in-
stance Heslod’s Theogonia 48, dpyduevar 6’ vuvetor feal Niyovai
7’ dodns. Hence the use of the phrase Ajéovs” doidar here in the
different sense of ‘abandon altogether’ is a sort of parody, and
for the same reason the Ionic contraction vuretoar (for vuvéovear)
is used instead of the regular Attic duvoloar, as belonging to
the dialect in which the poems of the dodci (for example the
Iliad and Odyssey) were written. The double construction of
Mjyew with the genitive and with the participle is also Homeric.

wolavyevéoy, long-descended, i.e. traditional. duvevoar has
a double sense, either ‘celebrating in song’, or ‘repeating fre-
quently’; cf. the English harping upon. 'We have a specimen
of these invectives against women in Hesiod (1'heog. 591).

423. & dperépa yvdpe dmaoe, put into woman’s mind the
gift of, cf. Iph. A. 584, 8s Tas ‘EXévas év avTwmols Bhegapoaw
épwra 6édwkas. Here again we have a Homeric phrase (see last
note), cf. Hom. Od. viir. 498, ds dpa Tou (to thee, the bard Dema-
dokos) mpéppwy feos wrace Oéomw dodiy.

426. dvrdxno’ dv=dvrixnoa dv. The condition e/ PoiBos
dmager doudiy must be supplied from the previous sentence. [
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should have sung an answering strain to (that of) the male
breed, i.e. we women would have attacked men in poctry as
they have attacked us,

428. Constr. &xee moA\a elmely, has much to say of, i.e. fur-
nicthes abundant material for attacking. dperépav (sc. ywar-
k@v) potpav, the womew’s division of the human race; uolpa
here=puépos, with which it is connected in etymology. Ci.
Supp. 244, For pér...7e see on 125.

431. Thou didst quit for a ship thy father’s house. So
Helen in Aesch. 4g. 690 flies with Paris quitting her silken cur-
tains, éx TGy ABpoTIrWY TPOKANVUUAT WY EmNevae.

432. oploaca, having parted of, i.e. left belind, or per-
haps having divided, i.e. passed between. wérpas, see 2.  wby-
Tov, the Main; see on 212.

435. Having lost the bed where thouw liest husbandless, lit.
of thy husbandless lying. It has been proposed to avoid the
difficulty of this expression by reading xfovi: rds dvavipos,
xotras O\égaca Néxrpwr, where 7ds is relative referring to x@ort
and depending upon é\aidver, and roiras is plural.

438. There is probably an allusion in these lines to the
disturbed state of Hellas at the time (431 B.c.) of the production
of the play and the dissolution of political connexions which
led up to and accompanied the Peloponnesian war. xdpis,
the spell or charm, i.e. the power to bind. BéBake=3¢3nxe, see
Baive.,

439. In all the breadth of Hellas. dvéwra=dvéxTy, sce
avamérouat.

440. Constr. douct o0 mdpa (:rapeto't) uebopuisacfar ud-
xfwv. For the construction of the two last words ef. 258. wdpa
(observe the accent) stands often for wdpecr:, more rarcly, as
here, for the plural.

442, odv Mkrpwv kpeloswy, the conqueror of tly charms.
445, éméora=¢méorn, here a strict passive, was set over.
Observe the use of this aor. and of avémrry in 4140; as in both

cases the effect of the action still continues we should in Eng-
lish naturally use a perfect or present, is set over.

446. °IAZQN. See the story and 4nalysis in the Intro-
duction.

447, dpynv, hwmour or temper (not passion), cf. 176.

448. mapdv, acc. absolute, ¢t being possible for you, i.e.
when you might have, ete. In the same way are used déoy,
wpoaixor (it being right) and some other participles. Cf. é&ow
372,
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450. For the sake of foolish words, i.e. rather than forego
the pleasure of uttering them.

453. Supply to & the antecedent Tolrwy (for that) depend-
ing upon ¢nutovpévy.

454, mdv képlos 1jyod 70 puyy pdvov {mutobobar.

456. ddrpovy, used to check, cf. éXeiv in 385.

457. dvlas, contracted from dviees, impf. from avinm
formed as if from driéw; of. értfews from rifnue. pwplas, passion;
see on 61.

458, &kmegel. éxmimTo is regulaily used as the passive of
éxfBdN\\w, to expel, bawish.

459. kdk Tov8e, cven after all this. ovx dmapnkds ¢i-
Nots, not wearied of my goodwill, 1it. by those I leve. dmwayopebew,
amepely, dmeurely, areypnrévar, ete.=to cry off, and so to give
way, be exhausted. .

460. Tdoov ye. Others 70 gov &% mpeokomolueros, provident,
as you know (89), in your behalf. Mss. 76 gov 6¢ Or 76 a6y ye.

466. This passage has been garbled. 466 is scarcely in-
telligible as it stands. It purports to be an explanation of
Tol7o in 465, for that (viz. waykdxioTe) 1s the greatest reproach
that I can speak with my tongue against your unmanliness, but
it is open to many objections, particularly the emphatic posi-
tion of the useless word yAéooy. No satisfactory correction
has been proposed. The line is not necessary at all (the
remark for that I may call you may be referred to Jason’s per-
mission in 452 of the particular epithet xdkioros which Medea
uses), and is probably an interpolation.

467, yeyds, sce 215.
468. Interpolated from 1324.

469. It is possible to take Opdoos and edrorpla either as
words of praise (courage, bravery) contrasted with drafdeta,
or as milder synonyms of avaideta itself. 1'his (conduct) is ne
mere assurance or hardihood, it is that worst of man’s diseases,
loss of shame. This latter way is favoured by the use of dpdaos
which has always either a neutral or a bad sense.

470 is not metrical, having no caesura. The quasi-caesura
dpd-cavr’ évavriov is not admitted in this play. It was probably
inserted to explain 763¢, as 466 to explain roi7o.

475. On the allusions here see the story in the Intro-
duction.

476. A verse unpleasant from the repetition of the letter
o. For this and other such Iuripides was satirised by the
contemporary comedians,
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478, tebyhawor Tedpwv (a yoke of bulls) is constructed
with émwordryy as if it were a participle (émworarjoorra, like
grepodvra) and this in turn depends upon weupfévra, sent as
breaker, i.e. sent to break. émordrns was the technical term
for a professional trainer or breaker-in of draught animals.
See Plato, 4pol. 20 A.

~1
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480.  dpméxwv, surrounding. Others dugérwr, tending.

482. dvéeyov may be either transitive raised, or intransi-
tive rose. Probably the first. ¢dos, metaphorical.

485. wpblupos...codaTéoa. This inaccurate use of the
comparalive was probably colloquial and confined in writing to
certain familiar phrases. Cf. Hdt. 111. 65, émoinsa taxitepa 7
gopaTEpa.

486. Sce the story in the Introduction. domwep is ex-
plained by mwaidwy in’ alrod.

487. wdvra & ékeihov PéPov, and I beguiled (or diverted)
all their fears. Cf. Phoen. 991, &s e warpos éfethor poSov,
Low cleverly I beguiled my father’s fears by a false story. The
genitive avrdr, governed by é¢-, must be supplied from raidwy.
Others supply god.

438, Apdv. She identifies the cause of her children with
her own.

480, ékriow, 1 aor. midd. 2nd pers. sing. See krdouat.

494. Oeopd, irregular plural of fecuds: cf. didpa, kikAa,
ké\evfa, deourd, gira. Another reading is Oéoud dvfpdmors.

496. The expression is a variety for ¢pel Sefid xelp kal e
Yévara, & aU éNauBdvov. wOAAQ, often, cf. 579.

497, xpwiew, to touch the surface of a thing, feel, handle,
here signifies in a contemptuous way the false and unmeaning
action of the suppliant Jason (see on 65) making his vows of
gratitude.

500.  Although I do mot think to obtain any kindness from
you. The rhetorical question standing for the negative (1Wkat
do I think? for I do not think, cf. 565) is in English possible
only in the principal clause; in Greek it may stand also in a
dependent clause, such as the participial dokolsa...kalds here.
ve throws an indignant emphasis upon got.

502, Tpamwpar. Sce 377.
503, obs...kal warpayv. Tor the order cf. 496,

504, y'...0dv=7votr which introduces something as primd
Jacie evidence (here ironical) in favour of what precedcs.
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507. obs...8pdv, the family of Pelias, whom Medea had no
need to injure inasmuch as it was not her wrong but Jason’s
which she avenged upon them.

509. woMhais pakapiay, blest in the opinion of many a
woman.

510. QavpaoTév...kdmorov. A husband to wonder at, a
husband not—ah, not indeed—to be believed. dmwsros is here in
the first place a synonym of favuacrés, incredibly good, too
good to hope for: (see Soph. Phil. 807 76 éAridwy dmorov and
the Lexicon under dmiwrros). But the ironical use of it in this
sense naturally suggests its literal truth in the other sense of
Sfalse, faithless, and calls forth the exclamation % TdAaw’ éyd.
A very similar point is made by the orator Andokides (9. 32),
in his wicris dmwoTordry, an assurance beyond belief.

[pss. kal morov. I have before cited with approval Nauck’s
remark that merér is out of place, the context requiring a word
of the same complexion as favuasrér. His proposed sub-
stitute (cemror) has not found favour, for good reasons; and I
therefore now offer my own.]

514. kalov (honourable or creditable, ironical) governs r¢
vuugiw. kalov dverdos is in apposition to the idea contained in
pevbopar.. . wévos, and is itself further explained by wrwxovs...
ge.

516. 8s w(B3qhos §. The regular construction of an inde-
finite relative clause in Attic Prose would require dv 7, but the
simple subjunctive is frequent in Homer and occurs in the Attic
poets. Cf. El 972, émov & ’AwéA\\wy ckawds 7 Tives gopol; Ion
855, Tdr éNevbépwy oUdéy karlwy Sothos doTis €gbAos 1. The ex-
amples in prose are rare and most of them doubtful. The
thought is borrowed from Theognis (elegiac poct of Megara,
about 600 B.c.) 119, xpvoov «(B87Noto kal apyvpov dvaxeros drm.
Kipre, ral éEevpely pddiov dvdpl cop@* el 6¢ ¢ilob véos dvdpds évl
ornfecat NeNnfy Yudpds édwv, do\ov § év ¢peaiv fiTop éxn, TovTO
Oeds kifon\dTaroy woince Bporolow, Kal ~wéver wdvTwy TOUT
dvipbrarov.  &re, whereby. dvdpdv depends both on 7ov kaxov
and on gupart.

521.  ¢lhoy, those mear and dear; the word friend does not
cover ¢ihos as used in poetry; lovers would be here much
nearer.

522, kakov Aéyew (e.xplanatéry infinitive, cf. 264), together.

523. DBorrowed from Aesch. Thebd. 62, ob & dore vads kedvos
olakooTpoos. KoTe, as, a poetical use,

524. dxpowot Aaldovs kpaoméBois, with the topmost edge
of the canvas (only), i.e. with sails reefed up, to escape the
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violence of the wind. Cf. Aristoph. Ren. 999, cvsrel\as,
dxpolot xpwuevos Tols ioTiots.

526. kal emphasizes the whole phrase Nav wuvpyols xdpew,
giving the effect of the English ‘since you will exaggerate,
ete.”

529. At the word Aewrds Jason interrupts himself, and the
antithesis implied by wév is not expressed. ¢ Though you have
niuch wisdom, you have also’, he was about to say, ‘strong
passions, and were led to save me simply by love’. But with
an assumption of generosity (éwi¢pdords €oTe Noyos dieNbelv) he
cuts this narrative shoxt.

531. 7éfors doixrors. The mss. vary beiween this and
wovwy GPUKTWY.

532. Ooopar, reckon, as if he were taking an aceount
between Medea and himself.

533. Literally, for inwhatever way (8mn olv) you served me,
it is satisfactory, i.e. I am content with the Lindness, howsoever
done.

534. Tqs éuqs cwmplas is best taken as a partitive geni-
tive, of my safety what you have gained is more than what you
have given, i.e. In saving me your gain has been greater than
your gift. pelfw eiAnpas 4 8Bwkas is equivalent to ralra &
ei\ngas uei{w éoriv 7 éxeva d 6édwras, and the genitive cwrypias
depends upon this implied raire and éxetva. It is also taken
either (1) as the genitive of compaiizon after uei{w, upon which
% 8édwras must of course also depend, you have received more
than my safety (more, that is,) than you have given, or (2) as
thie genitive of price, in retwrn for my safety. elAndas, see
AzuBdvew.

537. The prevalence among the Hellenes of the idea of
law as the guide of men’s lives instead of the irregular action
of despotic force was the chief mark of their advance in civili-
sation beyond foreign peoples (BdpBapor), and they were justly
proud of it.

538. e couples dikyw (morality) to the substantival infini-
tive xpficfar véuors (how to live by law), and both depend upon
érloTacar, mwpds loxvos xdpw, according to the pleasure of
might.

539. tefovro, see alofarouar.

540. yfs én’ éoxdrois potoy. Irom the Hellenic point
of view, as Hellas extended her bounds by maritime colonies
only, the eastern extremity of the Luxine was literally ¢the
end of the world’,
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512544, ‘I should not care for either riches or genius
without fame .

(921

543. dpvioor depends upon ey (=étely, may it be per-
mitted), to be supplied from the previous sentence.

544. émloqpos. The short initial vowel of éwi- dmo- (antd
much more rarely of other words) may be elided after a long
vowel preceding. This is called Prodelision.

545. TGv dudv wévwy mépy, i.e. concerning the Argonautic
part of the story, which might be called wovoc Iacovos, as the
various enterprises of Herakles were called wévor 'Hpaxhéos.
Jason implies that his modesty would not have allowed him to
refer to it, if Medea had not compelled him.

548. & 7¢8¢, in this matter, to be taken with yeyds. gopds
...obppuwy...uéyas ilos, see the Analysis. péyas, powerful.

550. dAN ¥’ tfovxos. Medea’s indignaticn at the last
words is on the point ot breaking into speech, as appears by her
gestures. Jason coldly checks her.

553. wov8e...q ynpar. Cf. Herakl. 297, ok &ri Tolde
wawol kdN\wov yépas 7 mwarpds €oONol kdyalou meguxévar. The
pronoun 7oude is explained by the clause with %, as it might be
by the equivalent substantival form 700 mwatda yfuac.

555. 1, where. The antecedent is ¢ov...memAyyuévos, treat-
ed as one thought, not weary—your sore point—of you, and
smitten &e.

557, bent upon a rivalry in numerous offspring, i.e. anxious
to surpass my existing family by a larger one.

558. Supply waidés elot.
562,  Opédau, see Tpégw.

563. Jason proposes by combining the fumilies to give to
his children by Medea the princely rank which his expected
children would inherit from their mother,

564. fuvapriocas... ed8aipovoipev. This change, though
not according to our rules, is perfectly logical and was in Greek
also conventionally grammatical. The participle refers to one
only of the subjects to the plural verb, Jason. Cf. Aesch. Eum.
141, dmohakricad’ Umvor i8uimeba, Soph. Phil. 645, xwpouer
évdofer NaBuv 8rov ge yxpeia malwr’ Exe. The mss. give the
sing. eddacpovoiny but the subsequent explanation (ol 7€ yap...
éuot T¢) shows the plural to be correct.

566.  Técyos, instrumental ; by means of.
568, od8 ab, together.
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56). & ToooUTov 1«eb dorre, this is the sum of you, that, i.e.
this is your scope or range of ideas, you have no thought for
anything beyond. Literally, youw come to so much, an arith-
metical expression in which Greek and English coincide. Cf.
K1, 10533, 7 8¢ ui doxel Tade oV’ els dplfudy TGV éudv Tker Nyww,
she does not amount even to a number in my reckoning. Another
way is to supply pwpias or some such genitive after rocotTor,
translating you are come to such a pitch (of licentiousness).

~1
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573, «l8eoBe, you reckon.

577. kel wapd yvapmy épd, though I shall speal indis-
creetly (in saying so). See the Analysis. Yor mwaps yvéuyy,
lit. contrary to judgment, see Thuk. 1. 70, kal wapd yvduny kw-
Sduvevral, venturesome even to indiscretion.

579.  See the Analysis. mwoNhd, often. mwoNhols Bpordv de-
pends upon 8udgopls el =wapépouar. épol, in my opinion.
Sdhokdver {nplay, incurs loss or damage (the original sense of
{nula), ie. is damaged by his eloquence. ¥ori 8’ ovk dyav
aodos, is not so very wise dfter all; his cleverness proves to be
folly.

584 may alco be read and punctuated thus, d&s kal b uh
vov k. N decordingly do not you in this case try your plausi-
vility upon me.  The text is, So is it with you : do not therefore,
cte.

585, Bewds Néyew is the usual Attic for eloquent. ékrevel
o¢, a metaphor from wrestling. See éxreivw.

587. w1 owy ¢ilwv, not hiding it from those who loved
you. ouyn 1s dative of the manner, ¢pihwr objective genitive:
oey”) Twos (masc.) answers to the vérbal construction guyar i
Twa, to conceal a thing from a person.

588, olpar, I trow or doubtless with ironical emphasis.
Another reading is «alds ¥’ dv olv pmor where woc as well as
A\oyw depends upon dmnpéres.  Noyw, proposal.

590. Tohuds, can. pedsivar, see pebinuc

591. Todvo, the belief that if consulted I should refuse
consent. elxev, restrained. Ct. Phoen. 1156, dAN’ éoxe papydvt’
avrov... Mepichiuevos, but Periklymenos restrained his fury.

dA\a...cou.  Lither, looking to old age marriage with a
Jforcigner began to appear discreditable, i.e, you thought that your
passion for a foreigner, which was excusable in youth, would
be ditferently regarded as you advanced in years: or, the foreign
wife (another sense of Aéxos) was getting an old face (lit.
passing into an old age) that did you no credit, i.e. as she lost
her gocd looks you ceased to take pride in the possession of
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her. According to the second view the construction is BapBapor
Néxos é£éBawe wpos yijpas olk eldofby cou.

[The first rendering involves, as I think, an impossible
rendering of éxBaivew, which, on the other hand, is used by
Plato (see Lexicon) for the passage ﬁom one tlme of life to
another, e.g. éxBalvew v f\ikiav Tod yevvar. The construction
suggestod above seems simpler and better than that which I be-
fore proposed, mpos yipas (as she grew old) é&éBawey olk etdotov].

598.  Constr. un yévorrd uow €vd. Bios, Nvmpos (&v).

599. kvlgor. In an optative sentence relative clauses
follow the mood of the principal. English uses the indicative
present,

60). olo® &s pérevfar; The construction (common in
Euripides and Aristophanes, and occurring more rarely in
Sophokles) is péreviai—oiad’ ws; Change the prayer—do you
know how ? i.e. Change the prayer as I will teach you. The
following xai copwrépa ¢avel is constructed as if for ole6’ ws
wérevéar had been written the equivalent uéreviar Cde.

604, evEodpar. This form of the future (for the common
pevéouar), regular in the Dorie dialect, is occasionally used in
Attic poetry. m\avocipefa {k\aiw) and xeootuar (xé{w) werc
also used, and perhaps pevaovuar (péw), mrevootuar (rréw), and
a few others. Curtius, Greek Verb, p. 470, Eng. trans.

G05.  aimd, see airidouar.

606. yapovoa. The active (proper only to the man, va-
pofpac being said of the woman) is used in order to point the
aim at Jason, ‘Did I do to you as you did to me?’ Supply
einGuy.

608.  Your house too, maybe, is for my sake accursed.
Jason having outraged in the person of Medca the sanctity of
the family tie, she has become d dpatos déuos, @ curse to his house,
and her presence is therefore a standing reproach to him.
This, she says, and not the offence against Kreon upon which
Jason insists (607), is the real cause of her expulsion. The
king is not at all events (ye) the sole person to whom she is
dangerous. The use of rvyxdvw olga, I am perchance, gives
a mocking tone of insihuation to her remark.

609. as for [ic6.] vs understand that is common in Euti-
pides and gives a strong positive tone. kpwodpar, will dispute,
Kkpivesfar, properly ‘to have something parted between oneself
and another’. Ta whelova Tdv8e, the rest of this (controversy),
i.e. the further matter (note the aItlcl(,) which you have yet to
allege. So Soph. 0. C. 36, mplv viv Ta whetov’ ioTopelv, before
you ask the further question (which you were about to put).
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610. Another reading is cavry ¢uyss, where guyss as well
a8 xpnudrwy will depend on mpocwpéAnua. See on 49,

612. ¢rowros: the omission of elui with this adjective is
regular, as also with ¢pobdos and eixds (eixds).

613. E£ouBola. tokens or tallies sent with a traveller to
foreign friends (&évol) of the sender, and serving as a simple
gort of letters of introduction. According to the ancient com
mentary, the special kind of siuBolor intended was made by
dividing dorpdyala (bone-dice), each £évos taking a part.

614. popavels. See on 61.

624. Bwpdrev dmos. For the use of the compound
instead of the simple é&fw, cf. éfedpor xOovés, Kppras éfopuos,
éxkrdmior Sbuwy, dwudTwy €xdnuos, etc. Such periphrases are
part of the poetic or tragic style, and the word éfdmeos, in
particular, seems to have been characteristic of Euripides, as it
is introduced by Aristophanes (Zhesm. 881) in a parody of
his language.

625. £dv 6D & epfoerar, with God’s help it shall have
been said, i.e. if God will, a formula to avoid presumption in
anticipating the future. Cf. oiv 0e in 802, and oiv feols in
915.

626. yapels. Second pers. sing. of the contracted future
yaud (yauéw from yauéow). Cf. xalo, 7elo, ete. You shall
have such a ‘wedding’ as you would fain refuse. The ¢ wedding’
is her vengeance called so by way of mockery; see on 957 and
1159.

627.  Sce the dnalysis.

Umeép...dyav: the idea of excess is repeated for emphasis, cf.
Aesch. Pers. 794, Tovs vrepmoAhovs dyar.

629. dperdv: here as often in poetry synonymous with
evdofiav, renown. mwapédwkav, allow, permit; an aorist may re-
present habitual occurrence (called ‘ gnomic’ as being used in
yv&uat, proverbs); in English we use the present.

632, én’ ép.o\. an unusual construction for éuol or ér’ éué.
é¢e£qs, see épinut. Xpvoéwy Téfwv, genitive of origin depend-
ing on oigrév, an arrow from thy golden armoury. oloréy is
object both to épeins and ypicasa.

635. aTéyor, cover, as with a shield; the metaphor of the
arrow is still pursued The wuss. have orépyo, a word untit
for the context.

637. Constr. wimore Kimpis wpooBdhor (mwpds éué) dpyis xai
veikn, éxmhntaca Guudy éml érépos Néktpows, maddening my soul
for another love, i.e. with desire for it.
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641. But favouring peaceful wedlock, may she with dis-
cernment assort owr marricges. kpivew has its original sense
to divide or distribute. Aphrodite is implored to judge with
care the dispositions of men and women, and by distributing
them suitably to prevent quarrels and changes of affection,

645, Tdv. The Greek ‘article’ has sometimes its original
force as a demonstrative. So here, that hard and helpless life.
Svoméparov: lit. hard to traverse. Others oixtporarwy : for the
double genitive duaxavias...dxéwr, see on 49,

648. Sapelny, see dapd{w. dpépav, metaph, for life.

653. The object to eldouer and éxw must be supplied from
the previous sentence, viz. ¢ the fact that exile is the worst of
ills’. pvBov is predicative. The literal rendering is I have seen it,
I may reflect upon it not as a tale from others, i.e. From my
own eyes and mot from the mouth of others have I learnt the
lesson. Note the difference between ¢gpafw and gpd{ouar.

660. Twdv, to requite, from 7y in its proper sense of
price or payment. See on 415.

kabapdv. Where a genitive forms a sort of compound with
the substantive on which it depends (as here «Ajda ¢periv
=heart-key) an adject.ve may agree in inflection with the
principal substantive though in sense it belongs to the de-
pendent. Cf. Hipp. 762, whekrds wewwpudror dpxds, Plhoen. 1351,
Aevkomrjxes kTUTOUS Xepoiv. kabapav therefore may signify pure
and refer in sense to ¢pevdv, but it may also, perhaps better,
be taken closely with avoitavra, opening clear or clean, as
kaOapd 606s is an open road. Others kafapdv, gen. plur. fem.

663. See Analysis.

665. Pandion, a former king of Athens. No special reason
for the epithet cogol appears to be known.

668. And why (i.e. for what enquiry) did you journey to
the oracular centre of the earth? or according to others Oe-
omedov {tdves, Why did you sit upon, &e. The dugpaés was a
sacred stone upon the floor of the temple of Apollo at Delphi,
supposed (whence its name) to be the centre of the earth.
Buppliants, and perhaps also persons consulting, sat upon it
(Aesch. Eum, 40). i{avess is a “historic’ present corresponding
to an English past tense. mss. either éord\ys or ixdves.

670. ydp. Sce on 326.
675. Literally, words more subtle than in proportion to a
man to guess, i.e. words subtle bcy(md man’s wzdefrstandina

Cf. Plat. Crat. 392, ralra utv lows peifw éoTiv 7 kat’ éué ral aé
€kevpeiv.



8o MEDE.

676. pév in an interrogative sentence implies that the
speaker wishes or feels bound to assume an affirmative answer,
and intends to pass on to another question or inference, as
Medea does here in 678, Cf. 1129.

677. émel sou kal. ‘Since as you see it is just a subtle wit
that it needs’. The words in italics give the full force of 7ot
and kal, the last throwing an emphasis upon all that follows it.

679. A symbolical injunction to observe chastity. mwpolyxwy
(mpoéxwr) mols dokot is the hanging foot of an animal’s skin,
out of which was made the neck of the leather bottle (doxés).

684. eboeBéoraros. A wvery pious man, not ‘most pious
among the children of Pelops’.  ds Aéyover with evoe3.

688. See the dnalysis.

694. &P’ iy, succeeding to me : to make a second marriage
was émvyauey,

695. wss. 4 wov (or 7 wov) perhaps, which does not express
the required surprise. Editors read either usp mov (cf. Aesch.
P. V. 247), or ot mwov, cf. Hel. 135.

696. Tod, see on 645. »

698—701. These four lines form two interrupted speeches,
698 being continuous with 700, and 699 with 701. Irom the
first mention of Jason’s treachery in 690, Aigeus follows the
successive details with rising impatience and indignation (ob-
serve his cagds ¢pdoov, ppdle capéorepov, irw vuv, mépawé uo
Aoyor); and here, when Medea, after saying enough to show
the drift of her answer to the alternative question of 697, puts
in by way of parenthesis the ironical interrogatory mioros ovx
Epu pilos; Is he not a faithful friend ? Aigeus without waiting
for the rest hastens to a fresh question, in the midst of which
Medea’s sentence concludes. This dialogue (690—708) must
be supposed to be delivered with extreme rapidity and excite-
ment on both sides; in fact, as far as stage necessity permits,
Medea and Aigeus here ¢ both speak at once’.

préyav ¥pouTa, acc. cognate to %pdsfy in 700. Medea is
repeating the apology of Jason (see 550-—567 and compare
884—888) that his motive in marrying the princess was the
advantage of such a powerful connexion (kHdos).

[In my larger edition I took péyar épwra (épasfels) mioTos
ovk épu ¢pilas as a complete and continuous sentence, an
ambitious passion made Lim false to his old love, and I still
prefer this to the usual punctuation (uéyav 7’ épwra’ moros ovk
Epv plhais), which leaves the latter clause ¢in the air’. Dut
the supposed ellipse of the paxrticiple is ill-suited to the form
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of the sentence, and the connexion now proposed smooths
away both this offence and also the uncouth abruptness of 700.
The point of Medea’s parenthesis would be more obvious if we
read

péyav v pwr’'—dmwrTos ovk Eu Pilos ;—

Is he not an incredible friend? dmworos having the same ex-
pressive ambiguity as in 511: and the authority of the mss. is
as good for this reading as for the other.]

699. This also is an incomplete sentence, afterwards
finished by 8i6wse & avre 7is; in 701, where §¢ marks, as often,
not the beginning of a new sentence, but the beginuing of the
second part (apodosis) of the conditional sentence, eimep...
kakds being the first part. If, says Aigeus, Jason recally has
the baseness to desert yon, what father is willing to make
himself an accomplice in the crime by giving him his daughter
in marriage? An cxample of an interrupted sentence in ¢rixo-
wvbdia, somewhat similar in the circumstances, will be found at
Tro. 716—720.

lrw vvv. An exclamation expressing impatience and con-
tempt, as in 798, 819. Others take 699 as a complete sentence,
Away with him, if he is as base as you say: but there is no
authority for this rendering of irw.

g

703. Evyyvwor dyav dp’. Mss. oUyywora y&p. dyar=only
too.

705. Here is yet again a fresh crime and another criminal!
Literally a fresh crime of another. As Medea’s wrongs are
successively disclosed, the whole story appears to Aigeus like a
monstrous and incredible conspiracy. At first Jason only is
involved (690-—692); the further detail of the new marriage
brings into view the complicity of the bride’s father ; and now
a third party appears in the author (not yet named) of the
sentence of banishment. ss. d\\o. The expression &\\o
kawdy ad, though apparently without example, is in itself
defensible, as this species of tautology is common in Greek.
But sce next note.

707. And does Jason allow it? I did not mean to commend
that cither.

It is important to distinguish between freca or émyresa,
used in reference to the present, and air®d or éraww. The
examples of the aorist may be classified in two main divisions.

(1) The use of the aorist instead of the present may
signify that the feeling of approbation is, in the moment of
speaking, past, and is already succeeded by a fecling of dis-
approbation. It thus implies that the praise is given with a

V. 6
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reservation, and may generally be rendered by It is very well.
A further distinction may be taken as to the reservation
implied:

(a) The reservation implied may be that the act is tardy.
Iixamples are

Ion 1614, 7jrved’ olivex’ edhoyels Ocov peraBaoloa. It is well
that you praise the god in this altered tone (thongh you should
not have reviled him as in your folly you lately did).

Soph. El. 1322, guryav émjres’* ws ém é£60w k\iw

Tov Edoler XwpolivTos.

It is awell that yow are silent (just in time) for, dc. Orestes
has urged Electra to repress the effusion of her joy at his
return, remembering that their vengeance is yet to be accom-
plished (see 1235, 1258, 1271 and especially 1288.—1300).
Electra vehemently professes her willingness to obey, and
disobeys in the very act of professing (1301—1321). Luckily
slie comes to a pause before mischief has resulted, and Orestes,
with some irony, commends her for controlling her tongue.
See also Bur. I'ro. 53.

(b) The reservation implied may be that the act com-
mended is unseasonable, or at least that its goodness is not
just now material, from the point of view of the person
praising. This is the well-known jresa (or émjreca) as a
formula of refusing or declining—¢You are very good, but,
&e.” Examples are

Iph. T. 1023, olx év Suvaipny: 70 && wpéluury fpeca.

Iph. 4. 440, émqjrec™ d\\a oreiye Swudrwr éow.

In cases falling under (1), the use of the aorist is of course not
necessary: its signification is that of the present with a
slightly different shade, which might be otherwise conveyed by
the tone of the voice. Thus in Alk. 1093, 1095 the present is
first used and the aorist immediately aftcrwards substituted.
But there is another class of cases to which this does not
apply, for .

(2) The aorist, not the present, must be used, when the
speaker refers to something previously said by himself, which
he desires to explain or correct. Thus I praised (or I did not
praise) means By what I said I meant (or I did not mean) to
praise &e. Examples are

Med. 223, where sce note.

Androm. 7385, Talray fveca Tabray kal ¢énsopar Biotéw,

pndéy dikas & w kpdTos, K.T..
To understand this it is necessary to go back to ibid. 764.
The Chorus commence by praising the advantages of wealth
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and rank (764—770), but explain that they do not mean an
oppressive and invidious greatness (777—784). Then return-
ing to their first point they say, in the words of the citation,
The life I praised, the life I prefer ds this—power in just
measure, dc.

Under one of these classes may be placed all the examples
in tragedy of 4vecga or émjveoa describing a present feeling—
except this passage (Med. 705—707) as given in the mss. As
explanation (1) is clearly out of the question, we should expect
to find explanation (2) applicable, and thie emphatic ovée Tavra
points in the same direction (observe the emphasis on ravrar
in Androm. 785 and on dorov in Iled. 223). But if d\\o be read
in 705 there is then no implied excuse for Jason’s acquiescence,
and nothing therefore to be corrected by ovéé 7air' émpresa in
707. The reader will sce that the correction dA\\ov removes
this difficulty: by attributing the sentence of banishment to
another (d\Nos), Algeus might scem to leave Jason’s share in it
out of view, and he now amends his verdict in that particular.

708. With ovxi must be supplicd ég from the previous line,
He professes to olject, but inclines to resigration, lit. prefers to
bear it (my banishment) patiently. Aoy in word is opposed
to épyw in fact. The last words are ironical, and describe not
what Medea believes Jason to feel respecting lLier banishment,
but what Jason professes to feel. He represents himself (455)
as having submitted with regret and after many efforts to the
sentence which Medca’s rebellious temper had made inevitable.
Medea belicves that he is secretly glad, and this would be here
implied by her manner and tone.

715.  Qdvous, because the presence of a man’s children and
the prospective maintenance of his race was in Greek view
the special consolation of a happy death. Cf.Soph. 0. C. 1110,
00d’ €7’ dv mavabos Oavav v elpy a@v (his children) mwapeotd-
caw épol, and sec on 1350.

717. &, but (though you little know the treasure you have
found) I the distressed suppliant have power to give you your
wish.

718. 6fow, will cause or make.

722.  For in respect of this (the producing of children) I am
quite lost, i.e. I have no power. Or otherwise, upon this I am
wholly bent; if the second is right, the sense of ¢poidos is
unusual,

724, 8lkaros Gv, with a right to do so. Sce the Analysis.

728. ol pi pebdc o) uy with the subjunctive expresses
a strong future negative, I certainly will not let you go. pedo,
see uebinue.

6- -2
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730. dvaltios kat Eévous, Dlameless in the eyes of my allics
also.  See the Analysis.

732, ¥xoy dv wdvta wpds oélev kalls, literally I should
have (have received) everything satisfactorily jrom you, i.e. you
would wholly content my wishes.

734—T740. Scethe Analysis. [Thercading of 737-759 is uncer-

tain, though the argument 1s in the main clear. The version in the
text, which in sume points has little or no eritical probability,
is that of several editions, and may be accepted provisionally.
That of my larger edition, where a full discussion will lLe
found, is

Noyors 8¢ cvuBas kal Oedv dvduoros

Y\os yévol dv kdmunpureluara

olk drTigolo,
i.ce. if you make with me a verbal compact not vatified by oath,
youw will be withou defence and not on equal terms in negotia-
tions (with my enemics).)

736. Constr. ov pelels dv éué TolTos, dyovalv pe éx vyalas,
when they propose to take me by force from the lund. Observe
that the present participle dyovew represents, as often, an
action proposed and so far ouly going on. pebels=peleins;
this contraction commonly occurs only in the plural of the
tense pefetuer, uebetre. Some read here pefed’, 1.e. pebelo, the
corresponding mood and tense of the middle voice, which (if
éumob be supplied) gives the same meaning,

787. Qedv dvdporos, the genitive of respect frequently
follows a negative compound adjective, as dyalkos domidwr,
having no Urazen shields. &sxevos 8whww, mot equipped with
arms, &c. ihos: the object is still Tolrows, you may make
Jriends with them and descrt me.

741.  Your words show (é\efas) a long foresight in negotia-
tion. The ‘negotiation’ which Medea foresces is that between
Aigeus and the Corinthians respecting the surrender of her
person. For this sense of Aévyor, cf. Soph. Phil. 1307, yevdoxr-
pukas, Kkaxols évras mwpos alyunv év §¢ Tols Noyors Opacels, amd
1bid. 563, s éx Pias p’ diovres 7 Noyors walw; There is another
Ms. reading @ yirar for év Noyos, and some read &egus for
E\efas.

744. The construction is &ovra cxknyiv Twa, Jewkvivar
avrjr. For the explanation of this exiyus, or excuse, see
the Analysis.

T45. And your case is more flxed, or, as we might say,

stands the firmer. é&pyelofac=to dictate a formula for another
to repeat; Oeols, the gods to be sworn by.
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752. Mss. yalar Aapmpdy NAiov T€ $ids, or Naumwpor 6’ f\iov
pdos.

753. dppevelv ¢, i.c. Todrors & épueveww future; observe
the accent.

754. 7. mwdbos; The tense which would be used by
Aigeus in invoking upon himself a penalty for perjury (wd-
Gowpe, may I suffer), 1s adopted by Medea in the form of a
question, which is therefore equivalent to, And what do you
pray that you may suger, dc.?

759. 6...dvaE. Hermes in his function of ¢gride’, from
wéumew, to escort. Daia, a daughter of Atlas, was his mother.

760. Gv..karéywv. Equivalent to & owetdes, xaréxwy
érivoiay [avTwr], where & is accusative cognate to omweddecs,
that upon whicl tlouw art bent, holding firm the purpose to
do it.

764. She invokes the god of her race (Hclios) and the
gods who werc bound to protect her as the victim of perjury.
Alkn Zmvds.  Justice, danghter of Zeus.

765. The use of the plural here gives a sort of impersonal
magnificence, as if it were her cause rather than herself that
is triumphant. When she comes to the personal details she
falls to the singular (772). On the gender of uoXévres (771) see
on 314,

766.  els 683v Relrikapey, are upon the road.

7€8. 17 pdhor Ekdpvopev, where we were in the worst
distress, the question of a refuge having been Medea’s chief
difficulty (see 386). kduvew being the proper word for a ship
libouring, as we say, at sea (Aesch. Theb. 210) leads up naturally
to the metaphor in the next line. Tdv Bovlevpdrwy may be
taken either with Aywsw or with § (the point in my delibera-
tions where) and in fact belongs to both.

970. wpupvijTqv kdAwy, the rope from the stern by which
the ship would be made fast to or on the shore. éx TodSe:
the Greeks say fasten from for our fasten to.

773, Néyew mpds nloviw, to speak with a view to pleasing,
was the established antithesis to Méyew iy d\pfeav, to speak
Sfrankly (Hdt.7.101). 8éxov...Néyouvs therefore =aceept the un-
palatable truth, py wpds Héoviy Noyovs being equivalent to Aeyd-
peva pi) wpds Nioviy.

777. ~odTa, his new marriage and its consequences. To
explain this which is intelligible from the context some one
inserted the clumsy line 778. Some omit also 779. The
change of construction ws...doxel,...etvar, both depending on
MNékw, is common in oratio obliqua.
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781, oby s Mmodo’ &w, mot as wmeaning to leave them.
Newofa’ dv dufers from \ecyovo’a as Nwoy av from Aelyw, I
wonld not (in any case) from I will not. 2ss. moboa: others

Nww ope.

782. This line is unnecessary (the object to \ewodoa being
supplied from 730), and probably interpol MLd from 1060, 1061.

785. If this line is retained, the words rivie uh pedyew
xBova must be explained as depending upon the notion of
asking (ikerevorras) implied in ddpa ¢éporras. But such a
construction is not possible, and the line is spuiions or corrupt.

791. Guofa. See on 223, She refors to what has just
passed in lLer thoughés, or to an audible sigh or groan which
accompanies the words.

793. wdpa. Obscrve the strong emphasis given by po-
gition to this worc She hints ‘wa: the children are hers to
do with as she will. Jason has dizowned them and shall not

have them.

798. treo. Sec on 629. Here alzo the exclamation sig-
nifies impatience. The orizinal meaning seems to have been
defiance, and the Jitcral sense, Let it cone. We have no
corresponding English interjection suited for use in poetry, but
in this place it mwht be nearly represented by Neay, nay. Cf.
819.

801. dv8pls “EAhnves Aéyors. The name is mcant to
imply contempt: miordy "EX\ds ofder o0vdéy (Iph. 1. 1205) was
the foreign view of the Hellenic characier.

802. £bv 0ep, if God will. Sce on $25.

809. Bapsiav, dangerous: cf. 38.

810. Such was the ancient Greck ideal of morality, though
at the time, and among the philosephic cireles, a hizher and
more gentle creed was gaining ground under the influence
of civilisation and reflexion. The old view is summed up in
very similar language by the pocts of the sixth century B.c.
in fragments attributed to Archilochos, Solon, and Theognis:
& & émioTapar péya, Tév kak@s Tt SpovTa Sewols dvrauelfesiat
kaxols (Arch. fr. 65), & por &rera mégo piéyas o&o‘*m‘)s- eépz‘/s
uwep@ev XaMeos, Svlpdmwy Bez/,uz xake /cveww, el ,wr) e-)w ‘rotcrw
név érapréow ol pe Gulelow Tols & eyOp s dvin kal péya mau
éoopar (Theogn. 869): and so also in the earlier part of the
fifth century, Pindar Pyik. 11. 151. Of the personal feelings
of FBuripides on the subject we have no evidence.

814. {ortw, equivalent to éfecrw : it cannot be otherwise.

815. wdexovoav follows, notwithstanding the dative ool,
the case of the accusative ge implied as the subject of Aéyeuwr.
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817, BmyBeln, sce ddxvew.
818. 8&..ye. Yes, but your case would be werse.

§19. Vtrw. nearly as in 798, the mark of impatient inter-
ruption.

ody, contraction (kpasis or mizture) of of év. of & péoy
Noyor, intervening talic, intervening, that is, between resolution
and exccution.

820—823. To one of her servants, perhaps the rpogés.

821. wd mord, employments of trust.

823. elmep dpovels €I Seowdrars, as you are a loyal ser-
vant: she uses the plural not because she refers to any other
master beside herself, but to express the general idea ‘a
master as such’, which in English is represented by the in-
definite article. &povels ¢b. It may be noticed that the
regular word in Greek for the English loyal applied to a subject
or servant is eivovs. See the dnalysis.

824-835. According to the punctuation given in the
text these lines form one sentence, the outline of the con-
struction being 'Epexfetdac [eloi] 7. m. 8N\Brot kal wailes Gedw
pakaowy, [Gvres] dmo Te lepis xwpas dwoplnTov &mo Te pods
Knguwod 700 kaMwdov. The words ¢ep3oucvor ... ¢vreloat,
though grammatically connected with the main sentence, are
in sense parenthetic. The Athenians believed themselves to
be descended from two divine ancestors,—I'j the liarth, the
mother of their progenitor Erechtheus, and Kypisos, the god
of the river so called close to their city, wlhose grand-daughter
Praxithea Erechtheus married. These two, Iiarth and Ke-
phisos, arc the x<pa and the pod of the present passage. For
etvac amd Twos to be descended from, cf. 406 and Hel. 275. Of
the myth which traced the pedigree to the Earth, Luripides
gives (in ¢gepBiuevor...purelioar) a sort of rationalinterpretation,
to the effect that the intellectual and artistic gifts (cogia) of
the race were due to the favourable climate of their habitation.

Another way of punctuating is to end the sentence at
¢uteloar : sec note on 836, Tdv. In 820 dmopep3ouevor is also
read for dmo ¢epBouevor, the construction being then, ¢ep-
Bouevor dwo xpas gogpiar.

826. dmopfdrov. The Athenians had inhabited from im-
memorial antiquity, without disturbance, the soil from which
they believed themselves to have sprung, while the other Greek
peoples had sutfered violent territorial changes. This was the
origin of their boast that they were airéxOoves, men of their
own soil. See Thuk. 1. 2.

830. Balvovres aPpas, moving delicately, as if enjoying the
luxury of a climate favourable to their well-being.
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832. The birth of the Muses in Attica is an allegory sig-
nifying that the happy temper and combination (dpuovia) of
the elements and climate, and the absence of disturbing causes,
had fashioned the country for their habitation. According to
another legend Myyuocivy was the mother of the Muses.

836—840. There was at Athens a temple to Aphrodite
in a place called Kfmor, ‘the Garden’, with which temple,
and with the wse of the Kephisos for the purpose of irrigation,
the lost legend (k\ji{cvod) hiere mentioned was probably con-
nected. The reading and interpretation are uncertain, In
the mss. text (above printed) the accusative xwpar appears to
depend upon karamvetoar alipas, Kephisos’ stream, whereof, they
say, Aphrodite drcw water and breathed gales over the land.
But neither the construction nor the scnse is now commonly
approved : xdpar should be xwpas (genitive), and there is no
proper connexion of ideas between dgvocauévar and kara-
mrvefoat. ‘[here are also other difticultics. The reading adopted
in my larger edition is,

rav Kiémpw k\pfovow devogouivay

xwpav KaramNeboar perplots avéuwy

ndumydots ddpots,
to draw whereof Aphrodite sailed, they say, to the land with
gentle wlisperings of balmy winds.

Tav, here not the article but the relative, as constantly in
Ionic, and mnot rarely in other poetry. It depends upon
apuorapuévar and the antecedent is poas. Those who make
the previous sentence end at ¢urevsar (see note on 824)
construe x\yfovow te 7év (the article) Kimpw, dpuvooduevav
dwd poas Knguool, karamvetoar k.7.\. Or dpuvooauévav pods
{accusative plural) amo Kn¢iool, karamvetoar k.7.\.

840—844. alel 8'..%pwras. Here [Kimpw] émBaXhouévar
...avféwy may be grammatically either the subject or the object
of mwéumew, and épwras may be either the object or the subject;
in the first case it is Aphrodite who sends the Loves to Attica,
in the second (which corresponds to the reading of 836—40
suggested in the previous note), it is the Loves who escort
her thither. émfeXhopévay is middle voice (putting upon her
own hair) if Kiémpw is the subject, passive if &uwras is the
subject, Aphrodite being crowned by the Loves. In Greek
émBaNNopar wNékey xalraiow, ‘ a wreath is put upon my hair’,
is as regular a construction as émBdA\w wAokor xaitTawsw, ‘1
pat a wreath upon the hair of another’,

845. dperds, excellence, particularly artistic excellence,
not wirtue in the more limited moral sense. This again is an
allegory. “Epws, the passion for the beautiful, assists in the
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achievements of Zo¢ia, a large word which includes both
‘wisdom ’ and ‘art’. For the same reason the Loves are said
to be 7a copia wdpedpoc.

846—850. How then shall that city of sacred waters or that
land hospitable to its friends contain thee the murderess of thy
clildren, whose presence with others is unholy? For the trans-
position of the first % from its natural place before lepwv cf. 856
and Aristoph. Birds 419, mémolc...kputelv av 7 Tov éxOpdv %
pilowoiy wpeNety Exew, for 7 kparely av Tov éxOpov ) pilowww k.. N
—These lines are given as they are at present generally printed,
following the reading of one divi<ion of the mss. But it is
certain that they are not right. There is no poeint in the dis-
tinetion between the wé\is and the xdpa, and the hospitality of
the city would be an aid and not a hindrance, as the words
imnply, to the reception of Medea. Still more doubtful is the
expression Tav ovy Ociar per’ d\\wv. dllwv, Adjectives in
-qwos may govern an objective genitive. wépmupos, derived from
wéumrew in the sense of bring in, bring home. Cf. Phoen. 984,

852. alvesfar, to take up has the same metaphorical sense
as our undertake.

856—859. The word rékvwr is corrupt and has apparently
replaced some noun in the accusative case answering to fpdgos.
The construction is wéfer Niyer 7 Opdoos ppevds 7...xewpt Kapdig
Te aélev; Whence wilt thow find either courage of soul or... for
thy hand and heart? the dots representing the corrupted word:
wévos force and téxvav craft have been suggested. For the
position of 7 see 847, and for the change of case between
¢ppevds and xewpl kapdiq Te, cf. Herall. T2, wohet 7' dvedos kal
Vedv arwwia, Rhes. 760, Tols {Got &' bykos xal Sopwv ebdofia.
Among other suggestions 4 xewpl ¢ viv ¢0évos is most worth
mention but does not appear very probable.

859. wpeodyovoa, supply Tékvois from rékva the object of
the preceding sentence.

861. é&8akpuv poipav oxroes ¢pévov, lit. maintain without
a tear the doom of blood, i.e. not be arrested by tears in the
exccution of it.

863. ikerav, gen. plur. of ixéras (Attic -r7s).

867. ob kdv. The kal is antithetical to the xal in 866—
even though an enemy, you must not even so be refused this small
boon. Observe ye. oV dv, MsS.; others ov 7dv. Tod8e=cither
TOU TKew OT ToU dkolew.

871. Since ere now we have done cach other much love.

In dmepydfecfar, to do beforehand, the preposition has the samo
force as in vwdpxew, to cxist beforehand. Ci. Hipp. 504, The
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preposition might also signify either secrecy, as in vroxNémrew,
or compliance, serviceableness as in Urnpere.y.

872. &u )\oywv uq>u\ou.~1v_ue\exf’n/ cf. 1082, T'ro. 916, &
o’ oluar 8t Noywv 6vT éuov karmyopyoew, Iph. A. 1194, Tadr
BNfes 70n Sud Aoywr. Many such compound verbs occur in
tragedy formed from a verb of motion (éNOely, ifvat, xepeiv,
poXely, apuveiofar) and §ia With a genitive (€xdpas, 8ixqgs, ¢35,
povov, &e.)

874. Bovhelovew, advise : note the voice.

876. mpiv depends on ra cungopdrara.

877. Cf. 563 where Jason argues to this
pretends to have been convineed.

Medea

879. i mdogw; which is best taken as a parenthetic
exclamation, is a rebuke, sigrifying literally How wn I affected?
or in English idiom 1What pessesses me? Note carefully that
wdoxw is not suger, but is the passive corrclative of 8ps, and
means I lave sometling done to me.

882, &wvonbeioa. The wmss. very between the middle and
the active form évvoyoaca; to rejicct, thivk with ouveself is,
according to other examples in Euripides, évreelofar; to tnvent
éwvoetv.  fo8pmy, sce alobivouar. ¥govwa. Sccon 296.

887. wal fvyyapev oov, and ought to have joined in your
bridal.  guyyauelv goc is the reading of oue important us.;
the rest and most editions have cvurepaivewr, wid ought to have
helped to accomplish them (& Bov\evuara), which has less point.

kal wogesTivar Mxe, and to have countenanced the matceh,
Tor mapioracfee in the metaphorical sense of supporting, cf.
Heralkl. 589, ov yip évdens Vulv mapéoTny aX\d mpoltavor yévous;
I did not fail to support you but died on behalf of our house.

88S8. kn8edovzav from x7des, a marriage connexion, kndedew
Twl, to make « mateh with., Tranclate, and should have been
glad to ally mysely by marriage with your bride, ct. 835. For
the case of kydebovoar sce on 815. Cthers (reading with the
uss. vopdny), and should Lave been glad to wait upon your
bride. 'The objection to this is that xndcier 7wa means to
nurse, as in sickness.

839. éopiv oldv éopev. This manner of suggesting instead
of expressing something unpleasant is a favourite in Attie, cf.
1011 T'ro. 630, 6Xwhev s ExwNe, Iph. 4. 649, 'yf‘yn(a o s 7577}9
opiv (meanmﬂ but not open]y m;mﬁ I Lave no joy in seeing
you), Soph. O. C. 273, ixduny, ' ikdunw, O, 1. 1576, ﬁ\ao'”rova
Swaws éBhaore (born in that sad way), &e.

830. xp? 'fopowctabar. The subject (rwwa) is to be supplied.
The maxim is general,—men ought not to copy the frailties of
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women. kaxols, necuter. Others (the »ss. giving several
readings) xpnv ¢’ duowtolac.

891. dvrirelvawy (sc. awazs) is intransitive, to struggle
against them: the phrase vyjmea (neuter plural) dvri vymior
(childishness cgainst childishness or meeting childisiess with
childishness) is in apposition to the notion of an action implied
in dvrerelvew.

892. mapdpeala. She spenks as if for herself and hev
wonnanly partizans, the Chorus.  Sece 576.

891, Sedre, not elsewhere used in Attic writers.

895. mpooelware, say farewell to: sce 1669, 1350. Here
there is the same sort of ambiguity which is the key-note of
Medea’s farewell (1021foll.); the chiliren are to bid their
father adicu, ostensibly for a temporary exile, really for ever.

807. Ts ¥xPas, the genitive depends upon diaXNdxfyre ;
be reconciled from your old quarrel.  She speaks of her children
as one with herself and attributes to them also 79w wpoafer és
¢idovs éxOpav.

899. Take his right hand. oluor...kexpupndvay. The ex-
clamation is involuntary and foreed from Medea by the painful
thought of her purpose. The others do not understand it, and
she hastens (301) to cover it by an ordinary explanation. In
the same way shie tries to account for her tears.  7a rexpuppéva
signifies to Medea her secret purpose, to Jason’s car the un-
certainty of fate.

902. She alludes to the solemn farewell gestare which the
children ought to Lave made at that funeral of their futher
which they are never likely to celebrate. CE Alk. 768, oid’
éférewa xeipa, and sce on 1350,

905.  @rhoa, 906, dpuiln. Tor these aorists deseribing
that which has happumd the instant before (Bnglish presents),
compare U8, 741, &ec.

906.  yAwpdy Sdipv. A difficult epithet. Terhaps pale
tear {rom the cffect of weeping, xAwpds properly meaning yellow
or pale green.  So xAwpor Udwp, the pale water, Phoen. 659,
adwav xAwpdv Saxpvwy dxvav, the pale dew of plenteous tears,
Soph. Z7rach. 848. Others explain x\wpov ddwpv as abundant
tears, xAwpor by a metaphor taken from plants, passing from
the sense of green to the sense of vigorous; cf. Ilomer’s GaXepoy
ddkpu. .

908. =¢8’, her present submission. éketva, her former re-
bellion.

900—10. For it is natural to the female sex to show
ill-Tumowr against a spouse, when he trafiics in an alien
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marriage (?). These lines are ungrammatical and otherwise
incorrect. wapeumoN@sros should be a dative: the genitive
absolute inserted between the noun wéoer and the verb which
governs it is extremely harsh, and without any satisfactory
example. aX\ofos is not used by the Attic poets and, meaning
simply of another kind, is not the right word for the place.
The true rcading is uncertain. mapeurolar=to mis-trafiic,
snuggle, introduce as it were unlawful merchandise into the
family.

912.  ¥yves v vikdoav (yvsunr), you came to the Dbetter
mind, literally decided the prevailing decision. Tor the ellipse
of the substantive, cf. Xen. Anab. v1.i. 18, 7év & éumposber
xpovoy éx T7s vikwans EmrparTor wavra ol oTputyyol, acted accord-
ing to the prevailing view, ihid. v1. ii. 12, TovTovs & éynploavto
ék ThHs wkwons 8Tt doxoly Touto woelv. In order to fill up the
supposed gap some one ignorant of the use of % vikwsa for 4
vikwoa yrdun probably inserted 913,

SANG TS Xpdve, 1n the end, though late, literally at all events
at last. Tor this use of d\\a see 942 and 1073, Soph. Trach.
201, é8wras nulv a\\d clv xpévey xapdv, Phil. 1041, ricacle ricact’
a\\d 1@ xpove moré (now at least, if not before).

915. woAMjv ¥mre cwrnplav, has given you full security,
made you thoroughly safe. For the aorist sec on 213. The
expression is too strong for the facts, considering that, whatever
may be Jason’s hopes and preparations, the children are actually
about to go iuto exile. Others adopt the alternative rcading of
the Mss., mo\\qw é0yre...mpounliar, in the doubtiul scunse has
taken much forethought.

917. wampdTa, the chief power or first in rank: sce 563.

920. 1iBxns Té\os polbyras, matured to manhood, lit. arrived
at the end—manhood, the genitive 73ys defining 7¢)\os.

922. abry, vocative, you there! The expression, like the
English Eh, what? gives a certain air of sharpness and rcbuke:
cf. Alk. T73, olros, 7 ceuvdv kai TepporTicds BNémets;

925--932, The numbers in the margin indicate the order
in which the lines stand in the uss.; the connexion of thought
appears to require the change.

929. 83, Tdhawa. Another reading is 8fra Alav. Alav,
overmuch, 1.e. for nothing.

930. é&qdxov. mss. éfnuyour.

931. olkros € yevioerar Td8e, pity that this is to be.
Several words of fecling, such as oix7elpw, Oavudiw, dyavaxTd,
are followed by ei, if, where their English equivalents take that.
Tdde is intentionally vague; Medea means the intended murder
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of the children, Jason understands her to refer to their exile.
Others take rd3e as=70 7a 7éwva {7, and make el...7dde a
question depending on olktos elofA0¢ we, I felt compassion at
the doubt whether this will come to puss, citing Hec. 186, decuatvw
7l wor’ avacTivers; But there is a difference between I am
alarmed why you sigh and pity seized me whether this will come
to pass, so that it is safer to render olxros el according to its
regular meaning. Jason’s affectionate prayer mizht naturally
suggest sorrow that his children are going out of his pro-
tection: and sce also on 901 and 1350 for the special signi-
ficance of the word {#v.

526. . Odow absolutely for I will make all right does
not occur elsewhere, but xaA@s 64ow is common, as in Aesch.
Ag. 1673, éyw kal od Ofooucy rparoivTe TEvde SwudTwy KaAds.

928. BAAD (éomi), is @ soft thing.

kdml Sakpiows €y, and is born for tears, i.e. naturally prone
to weeping, éwi with the dative often describes a circumstance
or condition of the act or occurrence stated, and sometimes the
object of it, which is one of the circamstances.

933.  pwnobioopar, will make mention, to be distinguished
from peuvioomar, L will remember. éyad. There is no apparent
reason for the emplatic pronoun.

938. dmalpopev. The present tense may perhaps be ex-
plained by regarding the thing absolutely determined as already
in the course of being done. I go means ‘it is settled that Igo’.
Others substitute the future drapoiuer.

941. Construction ok 0i6’ el weloaiue dv. Observe care-
fully that this is not a hypothetical sentence but a dependent
question, el meaning whether. meicayu &v nearly =meicw, but
expressing more doubt,—whether there is a chance, dc.

942. dANd (if you shrink from asking Kreon yourself), then
bid your wife ask. Cf. 912, Hek. 391, vuels 8¢ p’ dA\\a Ovyarpl
supgporevoare (if you will not spare my daughter), then slay me
with her. wogos, instead, inyour place. Cf. Herakl. 536, ddehp&v
7 wdpos Oéher Oavely, Or. 345, Tlva yip &t wdpos olkov dAAov...0¢-
Becbat pe xp1; MSS. warpos: but aireiofar (see 940) governs an
accusative, not a genitive, of the person asked. In 1154 wapac-
THoer wmatpés the genitive is governed by the preposition wapd.
a1, supply yuvaika. Jason interrupts Medea. See the Ana-
lysis.

945. Supply meloes adriw. Tav dN\ov pla, a woman like
the rest, lit. one of the rest, an cxpression not strictly logical,
but easily intelligible in the sense of ‘one that may be classed
or counted with the rest’. See the 4nalysis.
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947, Construction wéupw maidas péporras alry dSpa.
948. Tdv, partitive genitive, among.
950. 8aov Tdxes, with all speed.
952. &v...pdpua, accusatives of respect to edéarucvice.

955. 8(8wowy, historic present=English past. Cf. Hek.
1134, év éx Tpolas éuol warnp didwat Ilplapos év Souows Exew. ols.
The possessive §s is not elsewhere used by Euripides in lambic
dialoguc, and the examples in lyric passages are doubtful.

956.  ¢epvds, dower-gifts, or gifts from friends of the bride.

957. paxasia is a touch of irony. In its obvious scnse it is
a common term of felicitation. DBut a dead pe was also
said to be pardpios (compare the Latin beatus, the German sclir},
our own entered into rest, ete.); so in Pl ato, Lairs, 947 v, Tov
pakdpoy yeyovora, the defuvct. In the sight of Medea the
receiver of her fatal gifts is in this sense also pakapla. See
further, on 1159—1166. It is important to remember that
gifts of this kind were presented at funcrals as well as at
weddings, and the same term (xdouor ¢épar) described both
customs. Cf. Alk. 613.

958.  peprd, again a word of deuble signification, osten-
sibly not confvmptzblu (in value), in the mind of Medea not con-
temptible in the sense of /uzuuzlab’a cf. Soph. 0. C. 1036, ovdéy
ol pepmroy &v0ad’ dv épels duol, as lony as yow are here your
words are not to be d('spiscd.

959.  Kevols, sce kevio.

963. mpolice ypypdrwv: supply 7év suérepor Ndyow, oOr
simply fuds, for as sure as the lady holds me of some value, she
will rate it (or me) above possessions. mms, pr cpelly the lllxe
of me, i.c. me being what Iam. Cf. 307, otk @38’ éxer por—umy
Tpéoys Muas—Kpéor.

[Dr Ludwig Schmidt, in the review of my larger edition
already mentioned, observes that it should have been noticed
here that the use of ypnudrwr as a desciiption of precious
ornaments is peculiar. It is perhaps unnecessary to assign to
the word a more limited sense than objects of value generally,
the comparison being between the influence of Jason and that
of any material bribe. DBut it Dr Schmidt means that xppudrwy
in the usual sense, though it gives a point, does not give the
point which the context leads us to cxpcct I entirely agree
with him.

The speech of Jason (959—963) is no answer to the speech
of Medea. DMedea is well aware that the value of her gifts,
merely as so much gold and stuff, is, if compuared with the
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position of the recipients, contemptible, and foresees that
this fact is likely to excite suspicion. Accordingly in praising
them she carefully ignores the wreath and robe, and insists
upon the fact that the ‘xéoumos’ is an heirloom in her family
Jrom the Sun-god. The true meaning of this Las not, I think,
been properly apprehended. Why should ¢ kéouos’ of the Sun-
god be so manifestly ¢the best in all the world’, as Medea con-
fidently asserts in 947? To answer this, we must consider
more particularly what this xdouos is. These articles of dress
are a complimentary gift sent to be worn upon a solemn occa-
sion. Such presents were a common way of expressing sym-
pathy in the graver incilents of domestic life, particularly
marriage and death. Thus Pheres, as alveady noticed, in the
Alkestis brings kéopes to the funeral of his daughter-in-law;
and in a sbmilar spivit, Delanira in the Trachiniae states that
she vowed it her husband came lhiome safe, to give liim a tunic
in which to perform his saciifice of thanksgiving. DBoth robe
and wreath arc perfumed with scented oil—of this we may be
sure for several reasons. The use, and the liberal use, of
such ¢unguents’ upon solemn or festive occasions was with
the Greeks and Romans a matter of course: thus, when Al-
kestis, in the scene which affords so much illustration of this
play (sce tlic note on 1158), attires hersclf for death, she
brings her éofjs (Medea’s wreath and robe) and her xésuos from
presses of cedar (xédpwor 86uot) where they were kept to pre-
serve their fragrance (A1k. 160). The aturing of a bride in
particular was considered a proper occasion for the use of the
most costly cosmetics, as we sce from Aristophanes (Plut. 530)
where it 1s prophesied that, under certain circumstances, it
will no longer be possible

olire plpowsty pupicar oraktols, omoTay viugny dydynabor,
008’ ipariwy BawTwy Samdvais KoouNoaL wOLkiNoUOpPwY,

(where, it should be noted by the way, iuirww Barra may well
mean not dyed but dipped, i.c. perfumed garments, the merit
of the pattern being sufficiently given in wowkiNoudppwr).
That Medea did not forget the unguent we know, not only
from her own statement (rofowsde xplow ¢upudkos dwpiuara,
789), but beecause it is the express condition of her plans, It
is the scemted oil which is poisoned, and which prevents the
suspicion which the appearance of the besmeared ornaments
must otherwise have excited. The same custom enabled
Deianira to apply the poisonous blood of Nessos to her tunie.
As she says in Sophokles (Irack. 580), she added the poison in
the process of dipping it:

xtrédva Térd EéBaya, wpooBalods’ Goa
{wv kewos elmwe,
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It may be observed that in Trach. 764 xdopuyp Te xalpwy ral
oToNy, as in the above-mentioned passage of the Alkestis, the
koopos is expressly distinguished from the garment, and appears
actually to mean the cosmetic; in the Medea the ornaments
and perfume together are so called. Now though the daughters
of the Sun were not, so far as I know, remarkable in their
wreaths or garments, they were specially famous for their
scents and scented oils. Their very tears were fragrant and
were, according to the legend, the material of ccented amber.
And we are told particularly of Circe (the aunt or sister of
Medea) that she

urit odoratam nocturna in lumina cedrum,

burns scented cedar (or oil of cedar for xédpos has both mean-
ings) to her nightly lamps (Verg. den. 7.13). That the art of
extracting vegetable perfumes should be held a gift of the Sun
is easily understood. Indeed it would belong to the Sun and
his family as much, and for the same reason, as the science of
¢pdpuara generally, the preparation of oil to hold the drug
being a part of the secret. So Pindar relates that Medea gave
to Jasoun ‘drugs preventive against pain, to anoint himself
(xpleaOar) withal, mingled with 0il’. When, therefore, we find
Medea vaunting the unsurpassable cxeellence of the rdopos
obtained from Helios, we can have little doubt that the virtue
lies iu the *cosmetic’ or scent; and this is confirmed when we
see that it is to the ‘kéouos’, that is, to the robe and wreath
treated with perfume, that the mortal effect is expressly attri-
buted by Medea (see 786)—

xdvwep NaB.loa kbouor dudiby xpol,
KaKk@s ONelTaL.

So much concerning Medea’s commendation (047—958):
let us turn now to Jason’s reply. It is in substance this—
¢ A princess i8 not to be won with a little gold and raiment.
Spare your gifts; my influence will do more than bribes’.
How does this answer meet the point made by Medea? She
does not pretend that the robe and wreath are worth anything
in themselves; she does not even mention them (for it is the
better opinion, based upon grounds independent of the present
argunient, that 949 is an interpolation from 786). The tempta-
tion upon which she relies is the exquisite, the unpurcliaseable
kbopos of Helios—and of this Jason says not a word. I think,
therefore, that we should read not yppudrwr but xpipdrav.
The proper term for the application of cosmetics is xpiew, and
for the cosmetics themselves ypinara (see 789, Soph. T'rach.
675, ete. and the Lexicon at xpiw, xpina). Jason’s question,
Soxels...xpuaob ; is thus merely ironical—¢Do you suppose that
gold or garments are wanting at the palace? For as for your
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vaunted gift of Helios, I warrant the lady will care more for
me than perfumes’. This masculine contempt for a toilet-
bouquet, however rare and delicate, is natural enough.

I may remind the unprofessional reader that between xpiua
and xpiua the authority of our mss. is practically nothing.
The copyists who wrote them pronounced the two words alike,
and, moreover, could scarcely recognize the classical forms
Xplua, kéxpruat, Kexpiuévos, when they saw them, for in their
time they had become xpioua, kéxpopar, rexpiopévos. (See
Cobet, Variae Lectiones.)

. This matter of the poisoned scent is not unimportant to
the whole play, and will throw light particularly upon another
passage, 983—4:

weloer xdpis duBposiov 7' adyd mwémhov
XpuooTeUkToU TE oTepdvov weplBéabar,

the charm and the light of the ambrosial robe and gold-wrought
wreath will tempt her to put them on. (The mss. give duBpdatos,
but this unparalleled ¢ Euripidean’ feminine is probably a mere
error.) The epithet ¢ ambrosial’ here is much to our purpose,
for duBpocia is the name proper to the perfume of the Gods,
and it is chiefly by their savour that ‘ambrosial’ things are
known for such. Indeed it is very seldom that the word is
used except of things delightful either to taste or to smell.
The Lexicon informs us that ¢songs’, ¢friendship’, and what
not were so called, but the reader should turn to the references.
Thus in Pindar (Pyth. 4. 299) poetry (éry) is no doubt called
duppéowe, but only when it is at the same time described
as a fountain (wayd) to which the epithet would be strictly
applicable. If we duly distinguish meaning from derivation,
we ought to say that duSpéoios in Greek does not mean
immortal at all but sweet or fragrant, these ideas being always,
or almost always, uppermost, when the word is applied. It is
well worth nctice that in the only other extant passage where
Furipides uses the word (Hipp. 748 ; in Hipp. 136 it is non-
scnse and not genuine) it is associated with those legends of
the far West, of Phaethon, the Hesperides, and Atlas, which
are specially and distinctively solar, and is the epithet of the
fragrant spring kpivas duBpéoiar, which perfumed the banquet-
hall of the gods, and supplied the Sun with a bath for himself
and his weary steeds. For this reason, and also because ¢light’
is not a quality for which a robe would be remarkable, it is to
be suspected that Euripides wrote not ATT'A but ATPA, flavour,
the word specially appropriate to the ‘breath’ of things fra-
grant, such as incense and morning (see the Lexicon under
atipa).

It must not be ignored, on the other hand, that when the

v. 7
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actual temptation comes to be described (1156) the prineess is
said not to ‘smell’ the kdopos, but to * see’ it—
9 8, ds éoelde kéouov, olk fwéaxero.

But this mere omission of a possible point is of little weight—
it might even be argued, as a matter of taste, that a more spe-
cific description, such as dogprioaro, would have been somewhat
crude. The sense of smell is a delicate theme for literary
treatment and requires carcful management. ]

964, i pou &b, Talra Aééps or the like must be supplied.
A colloqmal expression.  up ov ve is used in the same way.
Constr. Noyos (¢ori) 0dpa wetbew kal feols, It is a proverb that
gifts tempt even gods.

965. Another proverb. ANyawv, words.

966. Hers is the ?/e)zz'iz's' (of the hour), Lers the fortune that
God is now exalting, she is young and, a queen. These words
explain the '1pplm‘1tlon of the first proverb (964) to the present
case, as Twy...uévov that of the second (965): but the reading is
very uncertain. ketva for 7o éxelvns is an unusual phrase, and
the series of short clauses without connecting particles is unlike
Greek, especially the Greek of Euripides. xawa (new fortunes)
has been proposed for keiva, and is certainly better; but as
neither this nor any of the proposed corrcctions removes all
difficulties, I leave the text as it stands.

968.  Jvxds, life, genitive of price; barter their banish-
ment for life=give life to buy it off.

969. wAnalovs. Other yss. whovalovs.

972. Medea’s poison, in this also like that of Deianira in
the Trachiniae, is extremely sensitive to light and warmth,
which rapidly convert it into a devouring fire. Hence her
anxiety that the gifts should be delivered directly into the hand
of the intended victim. 'We must, no doubt, understand that
the wreath and robe are brought from the house and conveyed
by the children in boxes (épxn; ef. Trach. 615), and probably
(see on 963) in kédpor or boxes of cedarwood.

974—5.  Construction yévowsfe unrpl evdyyehot TolTwy (gen.
dependent upon the substantival eddayyelot) dv Tuxelv épg. That
which she ‘yearns to have’ is, as Jason and the rest under-
stand, the granting of her request, but, for the Chorus and the
audience, the acceptance of her present. {0’ =ire.

976. See the Analysis. Supply eiol.

978. 8éterar, repeated to emphasize the pathos of the un-
conscious self-destruction to which the victim is to be lured.
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Tor the same reason the words avrd xepotv in 981 are drawn
out of their natural order and placed prominently at the end
of the clause.

981. Herself with her hands=with her own hands. Mss.
alTd xepolr NaBovoa.

983. See end of the note on 963.

985. vepTépois wapa, together, for the prose mapa veprépos.

991—2. Constr. wpoodyes-GAeBpoy-frordg wawolyv. The
dative of the remoter object, such as raigiv here, may depend
upon a compound phrase already containing a similar dative.
According to the simpler constructions of later language one of
the datives would be replaced by a genitive, here by waidwy.

995.  8oov wapolxet, "How great is thy fall!' wapoixouat or
more commonly olyouar=to be lost, undone, Others take polpas
Soov mapolxer together for how much art thou deceived in (gone
astray from) thy doom! polpas, genitive of respect depending
on §verave. See 906.

996. peraotévopar 8¢, and next I lament. perd, after.

1000. oo, dative ‘of the person interested’. Egquivalent
to English possessive, thy husband.

1002. ddetvrar, see dplnue.

1004. elpvvy...Tékvows, literally youwr children have peace
as to what comes from there, i.e. from that part (the princess
and her family) the children have nought to jear. €. An ex-
clamation of surprise.

1005.  evyxvioa, see cuyxéw.
1006. An unmetrical line (£o7peyas) interpolated from

923

1007. Similar to 924.

1009. toéxmv. Lither circumstance, or in a bad sense blow
as in 198.

1010. 8éfns...edayyéhov=2368ns ebayyeNiov, was I mistaken
in my fancy of good mews, i.e. in my belief that my news was
good,

1012, karqis Sppa. Supply éori.  Mss. karppels Spua.

1013, woAM\y | dvdykn. Supply dakpuppoetv éari.

1014. épmxavnodpnv. The conclusion in the singular
brings into prominence the remorseful thought of her own
revengeful obstinacy which is for the time uppermost in Me-
dea’s mind. The wadaywyds of course understands her to be
¥y—2

e .
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thinking not of the intended murder of her children but of her
own exile and consoles her accordingly.

1015.  You too shall surely yet be restored by your children
to Corinth from banishment. «xére is 2nd pers, sing. from kdr-
etue, & compound of elue.  efue and its compounds serve as the
Juture indicative of Epyomar and its compounds (it should be
noticed that the future sense belongs specially to the indicative ;
e, tw, fotue, iévar and (v are generally present, though also
sometimes future in oratio obliqua). katépxouar, fut. indicat.
rarewue, present inf. xariévar, aor. karf\Oor, signifies to come
home, especially from exile, and, according to the Greek prac-
tice with respect to neuter verbs, may be treated like a passive,
as here, and take a preposition (wpos or vwo) and genitive
of the agent. The corresponding active verb is kardyew, to
bring home, restore, and thus Medea’s reply (1016) means osten-
sibly, ‘I am as little likely to be restored as to have power to
restore another’. But she herself means rardfw (els "Adov §6-
pous) bring below, bring to death (cf. Alk. 26), and is still think-
ing of the murder. ss. kparels.

1017. The commonplace of consolation, that ¢Loss is
common to the race’. dmefdyns, see dmwofedyvuut.

1021. See Analysis.

1025. oddv Svaclar, to have joy of you (as a mother).
See ovivnue, émdely, come to the sight of, live to see.

1026. MékTpa kal yvvaike kal yapnAiovs edvds. The
repeated mention of the same thing, the marriage of her sons,
by various names expresses the fond regret with which she
dwells upon the idea.

1027. dynhaw (see dyal\w), grace, do honour to, Fr. féter,
Germ. feiern. 'The subject is ue.

Aaprddas, with which the house of the bridegroom was
lighted at the reception of the bridal procession. It was the
Greek custom for the mother of the bride or bridegroom to
hold a torch on such occasions (dgdovxelv év ~yduos). Cf. the
similar complaint of another mother in Phoen. 344, éy® &’ ofire
cou wupds dvmpa @ds, véuiuor €v yduois patépr paxapig, and in
Iph. A. 732, 7is & dvacxjoer $pAéya ; (if the mother is not at
the wedding).

1028. av8adias. For the construction see 96, 995.
1032. roté constr. with the future infinitives, as also 4 prjv.

1033. ynmpoBookdoew. Supply the subject Juds. The two
filial duties of supporting the parent in age and of serving per-
sonally in the rites of burial (in the Greek view almost equally
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important from its connexion with the religious worship of
ancestors) are similarly mentioned in Alk. 662, waidg of y7npo-
Bogknoovat kal favbvra e wepiaTerovor. See also on 1350.

1035. tqhwtév dvbpdmoio, a thing men covet, cf. 243.

1042. 8pdow, aor. subj. (not future) in the deliberative
sense, What am I to do ?

1045. ¢épovs, emphatic by position, ‘mine to take away if
I please’. See 793.

1049. ol wdoxw; What is coming to me? or What fecl-
ings are these? mwdoxew=(not to suffer but) to feel, cxperience.
Hence wdfos feeling and in later Greek passion. Cf. 879.

1051. Nay, fie upon my weakness that I should cven admit
the soft suggestion to my mind! Genitives such as xd«ns here
are closely similar to avfadias in 1028, the effect of the adjec-
tive there (dverd\awa) being supplied by the tone of the voice:
the accusative 70...¢pevl is in apposition to the exclamation,
explaining and expanding it. Ct. Ak 832, dA\\& oob 70 uy
¢pdoaz, To think of your mot telling me! mwpooéabdar, literally
=let into. 2nd. aor. inf. mid. of wposinut. Others wpoéo-dau...
$pevés, let my thoughts betray themselves in weak words. The
MSS. give wpoéofar, and vary between ¢pevi and ¢pevés.

1053. See dualysis. 8tw...peMjoe, and if any one is not
fit to take part in my sacrifice, he must himself look to it.
These words, a sort of parody of the formula with which a
person about to sacrifice required the departure of impure or
hostile bystanders, are addressed in a threatening tone to the
Chorus, as an injunction not to attempt interference. xetpa 8
ob SuadBepd, I shall not spoil my handiwork (stay my hand).
Cf. dwapbelpew yviuny, to drop a resolve, Hipp. 388.

1056. w4 ¥ y’. This is the reading of best authority,
though the emphasis on o) is without point. Other mss.
wpnmor’. Perhaps uy ot p’.

1057.  eloar, see peidouat.

1058, éxet ped’ nMpdv, ie. at Athens; but from the sequel
(1060—61) it appears that the course which Medea is here con-
templating is that of leaving her children in Corinth. Proba-
bly there is an error in the text, for kel uh we@ nudr (though
separated from me) or the like.

-1062—63. Interpolated from 1240, 41.

1064. wdvres wéwpaktal Tavte, Any way the thing is done,
i.e. the murder of the princess, involving as a consequence the
impossibility of leaving the children in Corinth. Absorbed in
her own feelings Medea has forgotten the princess and the
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gifts so far as to speak of leaving her children to the insults
merely (kafuBpicar) of her enemies, instead of to their certain
vengeance. The mention of the éxfpoi recalls the facts with a
sudden shock, marked by the change of subject in odx éxgedéerar,
she (the prinecess) will not escape.

1065. &, now.

1067. 686y, ambiguous; the path of exile or of crime.
AN\&...yep marks as usual that the speaker stops abruptly and
turns to another subject. See 1301,

1068. Omitted by some, as consistent only with the real
purpose not with the pretended. But it is scarcely more plain
than ¢etoar Téxvwr (1057). The lines 1056—1068 are addressed
rather to herself than to the children, and (even when the
broad and inopportune frankness of 1062—1063 is removed)
are less guarded than the rest of the speech. Moreover the
TAjuovesTépa odos may be referred ostensibly to the unpro-
tected life which the children will lead when she is gone.

1069. wpooamwely, lo say farcwell to. Cf Ilipp. 1099. See
on 1350.

1073, AN &el, in another home (though not in this), For
a\ha see 912) 942,

ebBaipovoirov. The original endings of the dual in the
‘historic’ tenses of the indicative (impf. aor. and pluperf.)
and in the optative appear to have bcen -ror (2nd pers.)
and -t9» (3rd pers.). In Attic writers -ryv is very frequently
found in the 2nd pers. also, and some would make this a
universal rule, correcting this and other such passages ac-
cordingly.

1074, mwpoaBols, contact or pressure of lip to lip and breast
to breast.

1077. ovkér'...¥0. Tor the repetition of ér. with the de-
pendent verb, following ovxér: with the principal verb, cf. Pind.
Nem. 1%, 47, oUkér’ € mhpow Ovarov ére oxomids dA\as épdiyasio
rodotv. Z'is not further possible for a mortal to reach upon liis
feet a further goal. Mss. ola 7' és Vuds OY ola Te mpos vuds.

1078. wss. vary between dpav ué\iw and ro\wiow.

1081—1115. See the Analysis.

1082—1084. I have pursued subtler thoughts and faced
greater questions than it behoves our sex to scarch. GpiAhas,
properly the contests of the mind debating with others or with
itself.

1085. dAN& yap. The change of thought here indicated by
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this phrase is not so strong as in 1068. This is but then, the
other but now. The fact common to the two uses is the shifting
of the point of view. The question ¢ u7; why not? (cf. Soph.
Ai. 668 etc.) is here parenthetic. It signifies naturally or surely.
Surely among so many a small class (capable of culture) may
well be found. 7o yuvmxwv, woman, a not uncommon sort of
periphrasis for yvvaikes: htclally the (quulzt/) or (condttzon ) of
woman. Ct. Soph. Il. 261, §j mpdra uév T& unTpos 71 p. E'yewa-ro
éxbira cuufBéBnke =1 unrnp cuupBéBnker exem-r'r; ok mrop.ovo'ov
(€omy), is mo alicn to the muse. Mss, walpov 8¢ Ti or wabpor 8¢
oj. Others read

wdoart ey o' walpov 8¢ yévos—
[uiav] év moX\als elpois dv {gws—
olk ambuovoor 16 Yuvaikdv.

Thus ulav...lows is a parenthesis, and the construction is rafpor
Yévos (éotiv) ol dmbduovgov, the words 76 yuvvawkdv, of women,
namely, being added as a further definition of yévos.

1091,  dmewpor. Supply 7ob ¢uredoar maidas from what
follows.

1093. 7oy yevapbvov depends on mpogpépew. els, in re-
spect of.

1094,  wév 7 drexvor Mss. 8 dmepooivyy...TekbvTes.
Construction ovxi Tekérres (waldas) &' dweposivyy eite k.7.\., nOt
having begotten children because of their inexperience whether,
etc. Tekdvres, see tikTw, commonly used of the mother, but
sometimes of the father. ss. Tvyxéwres.

1099. 6pa is forbidden by the metre. €idor or &yvwr might
fill the place.

1102. Blerov, substance.

1103. éx TodTawv, after or beyond this, properly ‘following
out of’,

L pAavpots...poxLoba, lit. they labour on the terms of
(having) bad (children), i.e. bad children are the wages of their
toil.

1107.  kal 81 yap, for be it supposed that, ete. Cf. 386.

1109—1111. This is very obscure, and the reading and
punctuation uncertain. The text and rendering commonly
adopted are

el 8¢ Kkvproat
daluwy otTws, ppovdos és Aldny
Odvaros wpopépwy cwpara Tékvwy,

still if fortune so chance, death flies (ppoidcs éati, a ‘wrong
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translation) to the lower world bearing the bodies of the children
away. The general meaning must be ‘after all the children
may die’.

[Dr L. Schmidt suggests el 8¢ xvphoar Salpwy ov Tas, if
fortune chance unfavourably, comparing for the euphemism
Aesch. “Suppl. 400, el wob T py Tolov Tuxor. This is very
attractive, but the difficulties of the sequel still remain.]

1112. Adev=Avoirehel.

1114. maldwv évekev, as the price of children. Cf. ydpwy
ékare, 1235,

1115. Ovqrolor feods émPBdMew. In English we should
rather invert the phrase and say that man should pay to the
jJods the tax (émiBoNs=imposition) of this bitterest grief.

1116. See the Analysis.

1117. mwpoBuoerar, to what point events will go, or more
probably ol “woBrjcerar, in what they will end. See mpoPaivw,
amofatvw.

kapadokd Takeibev of, briefly for xapadoxd éreldcy of Ta éxel
KT\

1122, prre..meBoomiBH, ‘leaving behind neither ship ner
chariot’, i.e. ‘removing all means of pursuit’, appears to be the
meaning of the words. But the expression is ridiculously ex-
travagant: and probably there is some defect in the text.

1129, pév. You are not mad, I suppose? Sce on 676.
1132, rolode. MSS. Toloe OF ToOls Ye.

1136. Tékvawy oav SlmwTuxos yovr=the two children born of
you, Téxvwy being genitive of definition.

1138, fjofnpey, see Hdouat.

1139. &’ otkwy, the reading implied by the ancient para-
phrase karda 79v oixlav. Mss. 8 drwy, whispered from car to
ear.

1140. éomelofar. Sce orévdw, and the deponent emévdouar.

1142. %8ovns Umo. The servant has to explain, for the
purpose of the story, how he came to be in the women’s part
of the house (yuvvawwriris) from which he would usually be
excluded, and to see what took place there. He was so much
occupied with the children and the joy at the supposed pacifica-
tion as to forget his manners.

1143, oréyas, accusative of motion towards or to; the con-
struction is poetical.
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1144. OGavpdfopev, revere. The selfish and frivolous be-
haviour of the bride is purposely dwelt upon in order to avert
from her for the moment the compassion of the spectator.

1145. rékvev Efvvewp(da. The same metaphor oceurs in
Phoen, 1085 and 1618.

1149. puoaxBeloa, see pvodrropar.

1150. dérpe, tried to check. On this sense of aipéw and
its compounds see 372.

1151. od pa..¥oca; The interrogative o uj with the
second persons of the future indicative 1s eqmvalent to a
prohibition, o wy woujoets;=py woler: ob un Ecet..., mavoer 0¢;
=do not be..., but cease... Cf. Bacch. 343 ov ,m} 1rpoa'oia'ets‘
xetpa Bakxevaews 8 idv; do not lay a hand upon me, but go and
worship Bacchus. This form of imperative has always a tone
of protest, and often, as here, that of an appeal to the sense of
the person addressed: Jason coaxes his wife like a fractious
child, The origin of the use is disputed. Some make od up
roujoets ;=will you mot mot-do?=will you not abstain from
doing ?=do not do. The objection to this is that the second
negative would then naturally be od. Others, therefore, think
that wuy moujoers; here as elsewhere=the Latin num facies?
surely you will not do, will you? and that oi was originally a
negative out of construction =the English nay.

1153. oliomep dv. Supply voui{n.

1155. ddeivar, see dginu. &unv xdpw. The possessive
pronoun is used objectively, as a favour to me, i.e. for my sake.
Compare the objective genitive.

1156. rvéoxero. 7v-é-oxero, with double augment, used as
the aorist of dvéyouac resist.

1157. Before the father and children were a long distance
off. amevar...ordow =the prose dpesTyrévar...awboTacw (acc.
cognate) to be removed a...distance. Mss. Tékva céfev, which of
course will not scan. Others read warépa ral waidas oéfev.
Even so the words, however, would mean rather thy, Y futhm and
children. In Bacch 1276 we have wals éyévero 1§ éug mwooet
IlevBeds éuq Te kal warpds kowwrig, a child Pentheus was born to
my husband from the union of me and his father, but the parallel
to this would be waidas céfev kai marépa (avrdv). A possessive
pronoun may be supplied from any preceding noun, but the
noun should precede.

Prof. Robinson Ellis writes, ¢“May not the original here
have been pakpv dmetvar warépa atv Tékvors aéfev : -as from -ous,
and then s falling out before the initial ¢ of ¢éfer. As soon as
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Tékvots became Téxkva, odv was changed to kaf.”” This deduction
is not unsatisfactory, though it is not quite plain why the
copyist who had before him ¢iv Tékva oéfer did not make the
obvious correction 7éxvors. But the proposed reading scarcely
removes the difficulty.

1159—1166. This passage is a curious illustration of the
‘irony’ or double meaning so congenial to the Attic mind and
so frequent in the Attic poets. It has been scen that Euripides
did not forget the parallel betwecn the wdopos presented at
weddings and that presented at funerals, and is careful to
make use of the fact that Medea’s murderous offerings may be
regarded in either aspect. See on 957. Tt cannot, therefore,
be an accident that the same suggestion is sustained through-
out the whole of the present deseription. Iivery detail is care-
fully studied to foreshadow the close-impending doom ; every
gesture of the delighted girl has a terrible significance. She
attires herself in the fine robes and wreath of a ecorpse, doing
unconsciously what Alkestis does consciously and in the fore-
knowledge of immediate death (Ak. 160); she smooths her
hair, as 1f laying herself out, before the hand-mirror which, as
we know from excavations, so young and beautiful a woman
would have beside her in the grave; she beholds her ¢ breathless
counterfeit’ and smiles, not perceiving that it is a prophecy;
she walks through her rooms to practise paces, when, had she
known her fate, she would have been making the same round
to pay her last devotions at her oratories (4lk. 170); she
affects a languishing gait, and falls into a gesture (d¢8pov
Balvew) characteristic of the mourners at a funcral (¢BpoBdrar,
Aesch, Pers. 1072, Cf. Eur. Hel. 1078, copdrat’ a3pov mééa
Tiheloa, said of awoman who cleverly and for a purpose imitates
them); she admires the fair skin and straight sincw (note this
very peculiar expression) of her pointed foot, little knowing
how soon its whiteness will be the whiteness of death and the
sinew straightened for ever.

1169. She faints. p1 xapal werey expresses the result of
the action. $pfdver épmedovoa: shesank upon a seat scarcely in
time to escape falling on the ground. ¢fdvew wowdy Te=1o do
thing sooner ; see the Dictionary under ¢fdvew.

1171. yepaid, and therefore superstitious. mwov, perhaps,
probably.

1172, Tlavos épyds, a fit or transport from Pan. Particular
affections of the senses or feelings were attributed by the
Greeks to the influence of particular deities; and sudden
seizures especially to Pan: hence our ‘panic terror’, wavikds
¢sBos. Like powers were ascribed to Hekate, Kybele, and
other divinities.
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1178, dNoNdiew, dhohvyn, describe the ery with which wo-
men accompanied sacrifiees and other religious acts: here it is
intended to propitiate the god supposed to be passing.

1174. The turning of the eyes upwards is a frequent ac-
companiment of fainting, Mss. dupdrwy 7' dmo kdpas aTpégov-
cav, i.e. drogTpépovoar (turning away) k. o., but the division of
a compound verb (tmesis) cannot extend over two verses, and
the sense is inappropriate.

1176.  Construction—qjkev (aor. of ipw) . k., dvriuohmor
S\ohvyns, answering the cry with different note. Compare the
construction of the genitive with such adjectives as évarrios.

1181—4. The fainting of the princess lasted as long as it
would take a quick walker to complete a stadion, that is a
running-course of six plethra or 600 feet, which was the
length of the stadion at Olympia. Take together %o7...dv
fwrero @ 68¢..., he would have reached...and—we should say
‘when >—she, cte.  xd\ov dpéuov is the *arm’ or side of the
course, which was in shape like a hair-pin, two parallels joined by
a semicircular tnrn. To traverse the return-arm of the course
was in Greek kaumrew Odrepov xilov (Aesch. Ag. 334): here
avérkwy kOhov stands for kdumrTwy k&GAov.

The word dvé\kwr, dragging back, is, however, unsuitable
and probably incorrect: dvakA\@v (draxMdw), dveNdwr, and other
corrections have been suggested.

Others take x&\ov to be the Zimd of the walker, and suppose
dvéXcwy kGov, lifting leg, to signify stepping lightly. In this
case dpouov depends upon Tepuovwy.

1183. rjyelpero éx pioavros Spporos, ‘she waked from a
closed eye’, i.e. from the condition of having her eyes closed.
The preposition ¢ is frequently so used. dvadyov, lightless, or
lustreless (avavyos from avy+), is a conjectural substitute for
dvavdov, speechless, the reading of the mss, which others retain,
explaining speechless eye to be an eye which shows that the
power of speech is lost,

1187. te, imperfect tense.

1190. Observe the difference of the tenses, dvacrdoa, the
momentary action, and wvpovuérn, taking fire as she went,
Others dvgfas’ from drvatoow, springing up, a more picturesque
word.

1193. givdeoua may be either (1) the objective accusative
after elye held, or (2) the accusative of respect after dpapérws
elye, was firm as to its fastening (see Dictionary under &xew).
The second is the better as the fastening holds the gold, not
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the gold the fastening. Others read xovsolr, making givdespa
nominative to eixe (held), and supplying avrov it (i.c. oréparov)
as the accusative.

1194, After paNhov we must supply in thought such words
as 7 ékdAvero the fire, far from being checked, rather, ete.
pdMor may also be taken with éoee, as she shook her more
violently.

é\dwrero, imperfect middle; supply adryv, ie. xdunr, de-
voured it twice as fast, the fire being compared to a tongue.
Note the similar waugpdyov 1187, édamrov 1189, yvaluols 1201,
ENdpmero MSS. ; Adumesfac means to be illuminated, and there-
fore mip Ndumerar is not a possible expression. Others édamrero,
or édatero.

1196. 16 TexdvTi to a parent : see on 1094. Svopadis detv,
unrecognizable to see, or, as we should say, by sight.

1197. 8nMos, an irregular feminine, usually 64\n: cf. u@pos
in 61. The mss. of Euripides exhibit many such.

katdoTacts =706 kabwrdrar, a medical term ; the placing (or
tracing) of the eyes was no plain matter: it was not easy to say
where or what like they had been. edpuis, natural, also a
medical term; it is in construction predicate, not epithet.

1200. mebkwov 8dxpu, tear of the pine, resin,

1203. e had the event to warn us (as a teacher).

1204, dyvwoiq, causal dative constructed with mwposmirver.
1205. mwapeNOav, entering. See 1137. Mss. wposeNdww.
1206, 8épas. Other mss. xépas. ILither phrase is correct.

1209. Tov yépovra TiwBov, this old grave, that is, himself,
50 old as to be rather a living tomb than a man. Persons in
extreme age were called TvuBoyéporres, of which this is an
exaggeration for pathos. So in Herakl. 166, vépovros eivexa
TouBov.

1213, mpooelxero. Note the tense: ‘he began to be held
= he found himself held.

1215. é&avaotioa, raise up, a word appropriate to séuas,
1212, but not to vyéwrv, and probably repeated by the copyist’s
mistake.

1216. The corpse, clinging to the old man by the poisoned
robes, appeared to struggle against his efforts.

dyoy, pulled. Cf. Bacch. 1064, AaBdv y&p é\drys olpdvioy
dkpov kNadov KkaTiyev fyev, fyev els péhav widov. The optative
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is used because the clause is frequentative, meaning ‘ so often
as he pulled’.

1218. dméoBy, he sank, literally was quenched, aor. of
awooBévvup.

1221, woBewy) &1 kAdovar cupdopd, a tale, forsooth, that
one may well yearn to hear, a reproachful allusion to Medea’s
cruel eagerness for the description (1133): &7 implies here, as
often, that the accompanying words are ironical. Literally,
an event desirable to those hearing of it. In regular prose the
article (ofs k\vovst) would be required, but in poetry it is some-
times omitted.

Prof. Robinson Ellis has suggested to me the reading mof.
kal k\bovat a., a tale fit to malke regrets even in a listener, much
more in an eye-witness. The sense is excellent, but I cannot
find authority for the rendering of mofewy. mofewds appears
to signify causing desire, not causing sorrow. The English
regret, regrettable, bear both meanings, but the ambiguity does
not, so far as I know, extend to wofewds.

MsS. wofewn daxpiover or dakplowst. The first will not scan ;
the second has no meaning.

1222, As for thy prospect, that I leave (let that be) out of
question. Td odv, thy case or part in the matter.

1223. yvdoe adry, thou wilt thyself discover, i.e. it be-
longs to thee to discover.

1225—1227. And I will say without shrinking that men
who pretend to be subtle and students of words greatly waste
their pains: literally incur great waste or loss, cf. 581. As
these lines interrupt the simple connexion between 1224 and
1228, and as Euripides would scarcely lead up to a remark
on the difference between the exact meaning of the two similar
words, elruxns and eddaiuwy, by first observing that subtlety
in words is a waste of pains, we may safely suppose that
1225—1227 do not belong to this place. They appear to be
by Euripides, and were perhaps written in the margin of a
copy of the Medea by a reader who thought, with justice, that
the story of the messenger has a lame coneclusion, so that in
this case at least there is a ‘waste of subtlety’. Ancient
mss. not unfrequently contain passages inserted in this way.

[Some modern texts have uwplav for {pulev: but this con-
jecture has no probability, and is not supported by the
Furipidean use of uwpla.]

1227. volvrovs. The superfluous demonstrative here re-
sumes the participial description rods doxolvras k.7.\,; mOre
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often it resumes a relative clause, such as 8ot Sokovow Kk.7.\.
would be here.

1228—1230. eddalpwv...edrvxrs = happy...fortunate. The
accurate interpretation of words, together with all other lin-
guistic study, was in the time of Euripides perfectly new to
the Greeks. It was one of the sciences professed and developed
by the cogioral, or public instructors, a class whose importance
belongs to the period from 450 to 400 B.c. One of them,
Prodikos of Keos, gave especial attention to the distinction of
synonyms. The general interest excited by such enquiries,
when novel, accounts for the introduction of the present
quibble into a poetical work designed to catch the popular
ear, but it is none the less a blemish. 8\Bov, material wealth.
émppuévTos, see émippéw.

1231. See the dnalysis. #owke, seems likely.

1232, ¢&vdikws *Idoove. These words are to be emphasized
and taken closely together, as appears from their relation and
placc in the sentence: the accumulation of the day’s ca-
lamities is just as regards Jason (dative of the person interested),
who has deserved his punishment. The Chorus imply by
contrast regret for the fate of his innocent bride, which is
more directly expressed in the following verses.

1233. oov Evpdopds olkrelpopey, an extremely rare ar-
rangement of cases; the usual construction is ge fuupopiy
olkTelpopev, we pity thee for thy fate.

1234. 8dpovs or wilas, both wus. readings,

1235, ydpov ékat Tav 'Ldoovoes, as the price of weddiny
with a Jason, the name again bearing an indignant emphasis.

1236. There is a slight pause after the significant rotipyor.
I am resolved upon the deed—to slay, ete.

1237. ktavoloy...dyovoav. Where the complement or
indirect object (uot) of a principal verb (§édoxTar) also supplies
the unexpressed accusative-subject (ue) to a dependent infinitive
(dpopuacfar or éxdolvar), a participle combined with the de-
pendent infinitive may agree either with the complement or
with the unexpressed accusative; and sometimes, as here, the
construction varies from one to the other. Cf. mposAaBévre
...ekbvTa in Aesch. Prom. 216, kpdriocra pot...épaiver’ elvar
wpoohaBorTe unrépa éxévra ékdvre Zmyi cuumapacTarety, it seemed
to me best to take with me my mother and to give the willing
Zeus my willing aid. In such cases the accusative participle
is generally more closely connected in sense with the infinitive
than the other; here for instance kravelv and dpopudsfa
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express separate actions, dyew oxohjw and éxdotvar are two
aspects of the same proceeding, by inaction to surrender.

1240. wdvrws, any way, whether I slay them or no. It
is very important to observe that was is a Greek equivalent
for any as well as for every.

1241. mpeis. The plural, not the singular, is used, because
it is the character (of parent), not the individual, which is in
question. The same effect is given in English when the
speaker puts, in the place of ‘I’, a description of himself or
herself, as for instance here, The parent shall slay them who
gave them birth.

1243. p1 oY wpdooew. MSS. wun wpdooew, but usage re-
quires the double negative after the interrogative =i uéNw;
and generally after all verbs signifying to abstain or be
hindered from doing, when the principal sentence is negative
or interrogative. I am prevented from entering is xwAouat
un eloévar, I am not prevented from entering ov kwhbopar uh
ol elowévar, what prevents me from entering? Ti ue xwhber uz
ovk elotévar;

The junction of the opposed adjectives dewad...dvaykala,
lorrible but inevitable, by the simple xal is unusual. So is
the use of wpascoew raxd, which commonly takes an accu-
sative, as mpdoow éxevor kakd, I do him wrong.

1245. BalBi8a Blov, a life-beginning, forms as it were a
compound substantive in the accusative case, and hence the
case of the adj. Avmypar which belongs in sense equally to
both. BaABis is properly the starting-line of a race-course,

1249. 8pws, not strictly necessary to the sense, forms,
according to Greek usage, part of the concessive clause—
though mnevertheless being a stronger substitute for though.
There is therefore no break of the verse after o¢’.

1250. Te...8t. The substitution of & for the 7e or xai,
which we should expect, marks that the thought is interrupted
and does not come to its natural conclusion. It would have
run, for example, thus, ¢pihot 7’ €pvoar kal ol ol Twavoouat.
But Medea, overcome by the violence of contending feelings,
suddenly breaks off with a cry of misery and hastily quits the
stage. Cf. Phoen. 1625, ool 7 €0 Néhekrar yévara py xpwlew
&ud, éyw 3¢ valew ovk éacawn’ dv x0ova, where the persuasive
tone is changed for the peremptory 4s you are well resolved
not to beseech, so—nay, I say thou shalt not bide in the land.

1251—1270. This passage consists of a strophe and anti-
strophe in dochmiac metre. The regular foot of this metre is
~——~—, two iambi separated by a long syllable, e.g. éxvois
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mposfBakeiv xép avrokTdvov, but several variations are permitted,
such a8 ~w~~—v— ¢dBos Vm’ dvépwy, ~~~ -~~~ — karlder {dere
Tav, in which two short syllables take the place of one long, and
others. With regard te the limits of these variations there
is a dispute, with which it is not necessary to trouble the
student at present. The passage is printed here with ms.
readings throughout (except in 1269), and (with the same
exception) is without obscurity. Those who maintain the
necessity of a stricter correspondence between the strophe and
antistrophe of a dochmiac chorus give various corrections; for
example, a critic in The Athenaeum, Nov. 5, 1881, proposes
alud mep for aluare 1256, pdrav dpa for pdarav dpa (so some Mss.)
1262, go Bapis for oo ppevisy Bapls 1265, kai ge duouerns for kal
duopevys 1266. The dochmiac metre is specially used to express
agitation and excitement.

1251. The goddess FEarth is adjured to prevent the crime
meditated, because it will ou‘rage her sacred presence; the
Sun, for the same reason, and also because as an ancestor of
Medea he may be expected to protect his descendants.

1253. odhopévav. Epic form of éhouévar aor. participle of
SN\\vue.

1254. adroktévov. The prefix adro- in adrokrévos, avrd-
Xetpy avTopbyTys, ete. may express not only self-muvder but also
Lin-murder. See 1269, 1281.

1256. Construction: ¢éBos éoriv alpare Oeod wirvew m’ dwé-
pwy, divine blood is in fear (danger) of being shed by human
hands. wirvew v’ dvépwv. In Greek a neuter verb may take
the same construction as the equivalent passive. Here mwitvew
=éxxelofar. S0 éfehavvery KaX\lav éx wodhews is to banish Kal-
lias, ékmeoety vmro KaXNov éx wohews to be banished by Kallias.
The epic avépwy for avdpwv is used by the Attic dramatists in
choric and other lyrical passages only.

1260, oviay Tdhawdy Te...dn’ dhaotdpoy, by fiends made
bloody and cruel. The construction of vmo and genitive with
these adjectives is very similar to the use with neuter verbs;
see last note. d\doropes. According to Greek belief the per-
petrators of great erimes, and particularly those who outraged
their near relations, were pursued by evil beings who drove
them to the commission of fresh crimes and at last brought
them to punishment. Medea in betraying her father and
murde:ing her brother had exposed herself to these é\aoropes,
as well as by the murder of Pelias. Cf. 1333.

1261. pdrav €ppe, is vainly wasted. &ppw which appears
originally to have meant simply go, acquired like ofxoua: the
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sense be lost, perish, and this sense in the case of &pw ulti-
mately excluded the original.

1266. mwpoowitve. Here apparently assail governing oot.
If so, the use is unique; mposwitvew commonly means to fall
upon in the sense of to embrace and hence to supplicate: but
see Aesch. Pers. 461 where it is used of arrows falling. éves
apelferar, Murder responds, i.e. rises up in the soul at the
bidding of Wrath (xd\os).

1268—1270. The wmss. give

XaXemd y&p Bporols Suoyerd) pud-
cuar’ éml yalav adTopovTais cuv-
da fedfey mwirvovt' éml dopots dxm,

with variations {wwdd and ovvoda. So written the words have
neither construction nor sense, and are clearly in some way
erroneous. The translation of the text adopted is For the pol-
tution of kindred blood is dangerous to man, and I know that
ever afresh (éri) woes fall from heaven upon the murderous house.
On this theory of divine punishment see 1260 and note. xa-
Aema, difficult to bear. avroddvraiew may be either an adjec-
tive agreeing with &duots, or a substantive for murderers; if a
substantive it is dative of the person interested and would be
rendered in English by the possessive, upon the house of the
murderer.

[Dr L. Schmidt proposes wdouar’...aldy’, i.e. alava from
alavds, two short syllables being supposed to be lost before
aidy’.]

1271. The cries of the children are heard within.

1272 is probably spurious.

1273—1292. A second strophe and antistrophe in dochmiae
metre, interrupted in three places (but see note on 1282) by
iambic couplets.

1275, mwapé\0w; deliberative subjunctive, am I to enter?
English shall 1?

1276. Observe carefully that rékvors does not mean from
the children, which would require 7ékvwy, but is the favourite
Greek dative of the person interested, literally to keep off death
Jor the children. Cf. Herakl. 840, oix dprter’ aloxtwnmy wolet
and duvvew in Rhes. 787, éyow & duivwy Oijpas éfeyeipopar -
Aowotw.

1277. & 8éovr. ydp. Supply dprtere or the like, from the
preceding imperative; you will aid where there is need, i.e.
vour aid is needed.

V. 8
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1278. dpkiwv Eldovs, sword-net, a forced metaphor. An
armed ambush is called Bpoxo Eupripopor sworded snare in Here.
Fur, 729, but this is different. It is not improbable that 1278 is
interpolated and that in reality only one child here speaks, the
other being already slain.

1279. dp’ Moda. dpa with the imperfect marks the disco-
very of something true before but not cbserved; thou wast—
we should say art-—then.

1280. drs, causal relative, seeing that thou ; Latin qui with
the subjunctive. Tékvay is ‘attracted’ to the case of the rela-
tve &v, for krevels Tékva, dv dpotov éTekes. (v is genitive of
that in which a thing consists; we may render in English wilt
stay thy children, the seed that thow didst bear. Others oy,
which would be represented by wilt slay the child-seed (réxvuwy
dporov) which thou didst bear.

1282. piay. Probably Themisto, whose story with that of
Ino was dramatised by Luripides in a lost play bearing the
name of Ino. Themisto, intending to murder the children of
[ne, was deceived by Ino so as to murder her own, and on dis-
covering the truth slew herself —flung herself into the sea,
if we accept the allusion here. The iambic lines 1234, 1285,
which refer the allusion to Ino, were probably inserted by the
error of a commentator, as Ino did not murder her children:
she and her husband Atbamas were maddened by Hera (% Aws
dauap, 1284); Athamas slew their clder child, and Ino drowned
herself with the younger.

1283. Bakeiv for the prose mpos3akelv, to lay upon, govern-
ing the dative rékvois. Cf. Phoen. 1535. The wss. readings év
pilos xetpa wpogBaleiy, év ¢ilos xetpa Balelv are incorrect in
construction,

1285.  Ewepdrev dMy, sent in frenzy ; the dative is used like
the Latin ablative of circumstance. See 1295.

1286. Even Themisto, the only murderess of her children
whom the Chorus can call to mind, did not do the act with
knowledge, and condemned herself by suicide. wrlrve, flung
lerself. See 1170 and note on 1256. ¢évw, causal dative,
because of. Cf. Bacch. 1120, undé Tals éuals duapriaist omépua
aov karakTdrys, do not slay thy offspring because of my trans-
gression.

1287. This and the next line are metrically superfluous
and probably have the same origin as 1284, 1285.

1250. (. .8ewdv; what after this (éri) can be strange?
the climax of the horrible is already reached.
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1292, PBporois {pefas, hast caused among (lit. for) men, not
hast done to men, which would require Sporovs.

1293. Jason enters accompanied by servants (see 1314).
He questions the women sternly as to the whereabouts of
Medea. It must be remembered that he knows their sym-
pathy, and may well divine their privity to the murder of the
princess. It is this which gives meaning to the words who
stand near this house. He implies that after what has hap-
pened the neighbourhood is suspicious.

1294. 4 7d 8elv’ elpyacpévn. Jason shrinks instinctively
from describing the murder in plain words, and calls it this
horrible thing.

1295, Toia8 ¥r’. Mss. Tolode 4’ or rolow. ¢uyy, for the
construction compare d\y, 1285.

1296. In construction »w and y#s depend upon 3ez, while
ope KkpupOivar kdTw is ‘epexegetic’ or explanatory; literally
therefore, she needs the earth, for her to be hidden under, i.e.
she needs the earth to hide under. TFor the construction det
Twa Twos, see the Dictionary under §éw. In the next clause
the construction, as frequently happens in Greek, is slightly
modified—or she must soar ete. Bdbos aibépos, translated by
* the azure deep of air’.

1301. dANd...ydp marks an interruption of thought. Cf.
1085, 1344.

1302. kakds belongs both to €3pacer and &tovsww: the
subject (éxetvor) to épfovew is to be supplied from the relative
oVs.

1304. Lest the relations (of the murdered bride) do me them
some harm, as an English writer might have said in the 16th
century. The direct object of dpiswst is avrods supplied from
waldwy : pou is dative of the person interested. i, emphatic,
often used in a bad sense.

1305. pmrpdov, done by their mother.

1306. of kakd@v, how far in misery: a partitive genitive,
a8 in mob yis; where in the world?

1307. od...dv épOéyEw. In negative conditional sentences
of this form the protasis (here e yb‘r)o’ﬁa) is frequently omitted.

1308, 4 mwov; Certainly it may be? or in English, 4h,
dbubtless, a.ntlclpates without surprise, and has here a sarcastic
force. % wov is generally used in positive assertions, but
there seems to be no reason why it should not be used with an
interrogative tone in such a case as the present, which differs

8—2



r

116 MEDEA.

widely from 695, where see note. It is possible, however, that
we ought to read, % wov Or perhaps.

1309. raides oébev together.

1310. 7{ Aéeas; In questions of this kind, expressing ex-
treme horror and dismay, the verb is frequently put in the
future (cf. Hel. 780, Hipp. 353, Hec. 511, 713, 1124, Ton 1113,
Phoen, 1274) as if the speaker, unable to believe his ears,
waited to be told again before grasping the sense.

1311. Literally, Think from this moment (83 here nearly
synonymous with 587) in the belief that thy children are no
more, i.e. Thy children are not : take it for certain. &s with
the genitive absolute states a fact ascertained or presupposed.

1312, Jason is still half incredulous with amazement.
Hence vyap, which in such questions often seems to imply a
thought—it cannnt be for, ete. In English we say IWhere then?
How then ? and the like.

1316. 7jv 8...ddvw. The sentence which would have
concluded regularly in such a form as 79w 8¢ 7icovoav ¢ovov,
is modified in order to express more emphatically the purpose
of revenge : both horrible things, the children dead, and her—
she shall pay with her blood. Other Mss. Ticwuat, depending on
ws—that she may pay.

1317. From the old Greek commentary and introduction
to the play we learn that Medea, with the bodies of the chil-
dren, here appears in a chariot drawn by dragons (éml dpuaros
dpakbyrwy wrepwrv), and no doubt raised above the stage by
machinery. She is secure of her flight to Athens, and defies
Jason in safety.

dvapoxedes, unbarrest.  poy\és is here the bar of the gate
(not a lever). The preposition in dvauox\evew has a negative
force as in dvaka\vrrew.

1327. 7jAudv Te kal yaiav. See on 1251.

1329. The truth, which Jason now perceives but missed
before, is set forth in 1333, the gods have directed upon me the
avenging spirit of thy family ; a wife laden with the curses of
a father and brother could but bring ill to her husband.

1330. 8dpov, BapBdpov must be supplied.

1333. 1dv odv, masculine. oi goi=thy friends. tov cov
or 7ov gov &’ Mss.  On dhdoTwp see 1260.

1334. «kTavoboa wapéotiov, at the hearth, the place sacred
to family union. According to another version of the story,
Apsyrtos was slain upon the Argo.
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1337. dvdpl TdBe=¢uoi, and so frequently in all cases.

1340. d&v. The plural ‘EN\pidwr is to be supplied from
the general "EX\ywis, any Greck.

1341. «f8os, in apposition not to se but to the notion
ydumor implied in ynuai ge—in full, *with whom to wed was an
alliance ete.’

1342. Mawav: we should choose tigress as the symbol of
cruelty; but the lion and lioness had a less noble name to
Greek ears. TuponviBos. This is geographically vague, as the
Messenian strait associated with Scylla is not ¢ Tyrrhene’ or
Tuscan in the usual sense. The point of the epithet here is to
show that Scylla, like Medea, was barbarian,

1346. aloxpomwowt, artist in willainy. He taunts her with
being a professional murderess and poisoner (¢papuakis), allud-
ing to her successive victims, Apsyrtos, Pelias, his daughters,
the princess, Kreon, and her own children. The termination
-woros belongs to trade-names, as hoyyomwowos, spear-maker; dy-
dpuavromords, statuary, ete. Téxymy pandove, murderous by
trade, lit. as to trade, pursuing the idea of aloypomoids. Tékvwy
prarddve Mss., which the copyists supposed to mean murderess
of thy children, but the adj. wacgpbvos cannot govern a genitive.

1347, mdpa=mdpecrt (observe the accent).

18350. o mwpocawev tdvras. Two constructions are in
point of grammar equally possible: (1) I shall not be able to
speak to my children alive ; (2)—taking maldas as the subject
of wpoceumeiv, and wpcoetrely fwvras as explanatory of éw waldas
—I shall not have the children surviving to bid me farewell.
wpocetwely has in addition to its general meaning the special
sense of to give last greeting or bid adieu (see Hipp. 1099, wpos-
elrad’ fuas kal mporéupare xBords), and was applied technically
to the solemn farewell which formed part of the Greek ritual
for the dead {see dlkest. 609, Ty favoloav &s voullerar mpooei-
mare)., According to Greek sentiment, to be buried by one’s
children was a matter of immense importance and one of the
chief objects of marriage (see 1035 of this play, 4lk. 662, and
many other passages); and this gives much probability to the
second interpretation, especially as the first, thongh apparently
simpler, would rather require ovxér instead of ov, and makes
{orras superfluous.

dmdleoa, Mss. Others dmwdlecas, which is more forcible.
Jason would naturally end with a reproach.

1351. pakpav dv éférewa, a colloquial ellipse in which
Ayous, pficww or the like must be supplied. It occurs also in
Aesch. 4g. 916.
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1353. How you have been done by and how you did by me,
cf. 488. There 1s practically little difference here between the
perf. mémovtas and the aorist eipydow, but the perfect em-
vhasizes the permancnce of the undischarged debt of gratitude.
1 is important to remember that the Greck perfect, differing
in this from the Iinglish perfect, frequently expresses the
present result of past actions; thus 6 e wewordws means a
person under obligation.  elpydow. The form of the augment
15 exceptional, é generally becoming %- in angmented tenses.
The reason of this is that e~ in elpyacdunr is not really a
temporal augment, but a contraction from é-epyasaunr. The
verb épydfouar once had an initial £ (digamma=English )
and therefore like other verbs beginning with a consonant,
took the syllabic augment.

1356. wpodals, offered. Sow  wss. mwpoolels, added, that
is, gave you your second wife.

1357, dvarti. Some Mss. driuws or dripov. ékBalelv future
infinitive, depending on éueXXe supplicd.

1338. mpos tadra, in face of this, a frequent formula of
defiance, implying that the speaker will hold to what he has
said. It may be rendered in English by So. kal Aéawvay,
cven lioness or other name that pleascs you.

1359 inserted in imitation of 1342 to complete the construc-
tion of kal Néawar, which was supposed to mean both a lioness...
Tuvpaqvov médov. Scylla did not dwell on Tyrriene ground,
nor on any ‘ground’ (sec on 1342), nor would Euripides have
given this precision to his poetical geography.

1360.  dvBndpny, gripped, or, as we should say, wrung.

1362. Ade=Avoure\el. d\yos, nominative. Another con-
struction is also grammatically possible (76 ae uy éyyexar) Ave:
a\vyos, it relieves the pain.

1364. véaw, weakness (moral).

1367. kdflwcas=ral Afiwras. The xal puts emphasis on
the word—Was it worth to thee ?

1369. ool...kaka, in thy sight all is evil, i.e. thy evil mind
turns all things to harm. Others oo, partitive genitive; in
thee all is evil, thou hast no virtue.

1370. Medea wisely changes the subject. ydp (I say this),
for. In such cases we do not in our idiom use any conjunction,
but the frequency of disconnected sentences (asyndeta) is one
of the chief differences of English as compared with Greek.

1371. olpar, like the Latin opinor, often expresses not
doubt but assurance, nay, surely or I trow. Mss. oiuot, Wuot,
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or guot.  Others duol, cruel. eol, emphatic; live. pudotopes=
dNdoTopes.

1374. PBdfw. Pdécs is known elsewhere only in two closely
connected meanings, (1) rumour and (2) oracular voice: ¢hun is
a synonym in both. As neither is suitable here, it is probable
that this is a different word, derived not from Bd{ew, to speak
(if such a verb existed) but from Bdifw (=pai{w, cf. kpifw and
kpavyn), to bark or make the noise of a dog, which occurs in
Aesch. Cho. 881, kdgows diTd kal kabeidovow wdrmy drparvra Bdfw,
I shrick io the deaf and vainly bay (like a watch-dog) without
effect to men asleep, and in Aesch. Pers. 5J0, 008’ érL YAGooa
Bpotoiow év ¢pukaxais® Né\vrar yap Aads éNetfepa Bafew, the tongue
of mankind is no longer under a muzzle (or gay), jor the people
are released to vent their howling freely, and elsewhere, If so it
should be properispomenc -“hot Bdéis but pagis (cf. kpds,
atéus, ypbius).  mwkpos is frequently used of unpleasant sounds.
Translate, I am weary' of thy harsh snarling.

[Dr Ludwig Schmidt, while allowing the general correctness
of my remarks in the larger edition on Bd{w in tragedy, sug-
gests the rendering I loath thy hateful name (‘wir mochten das
‘Wort im Sinne von “Namen” fassen’), referring for illustration
to Aesch. Sept. 571, raxoloe Bafer moAa Tuvdéws Biav, *Epwios
KAyTHpa, wpdomoloy ¢pévov, wherve the translation, he gives ill
names, is certainly most appropriate, though not necessary, as
we may render he howls reproaches at him. In fact, if there
were really two verbs, (1) Bd{w meaning primarily to bark but
applied in a large variety of metaphors to human language of
an insolent, defiant, or angry tone, and (2) Ba{w, to speak, they
must have tended to confusion in use, and it will inevitably be
difficult for us to distribute the extant examples between them.
But if Bagw, to bark, will cover the field, Bd{w, to speak, has
yet to prove its existence, nor can any proof be satisfactory
which does not include a seientific derivation of the word from
some root having that meaning. The Homeric examples of
Bafw prove, in my judgment, nothing either way, and the
strongest argument for Bafw, to speak, is the existence of Bdafis
in its common meanings. Without pretending to speak posi-
tively, I still think it possible that both the rwmowr of a crowd
and the crooning voice of an oracle were originally called Bats
from their sound, which suggested to the ear the prolonged
whine of a dog. Of course this origin must have been wholly
forgotten before Bdtis could be used as we find it in literature,
but this is a common phenomenon in the history of language.]

1875. pdBiov agrees in gender with the sense (1o dral\do-
geafad) expressed by draX\ayai, parting is easy. Cf. Phoen.
V63, dnNov ol ¥’ éuol Noyor, at least what I say is plain. Such
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a concordance is oxjua kard civeqw, ¢ a construction according
to the sense.

1377. kNaloar, one Ms., the majority kavoar. If xafoar
be read the order of the words in fdyar kal kafoar is the reverse
of the order in time; or, as the Greek grammarians said, there
is a Uorepov mpérepor. wdpes, see wapinut.

1379. “Hpas Tépevos "Akpalas. There was a temple of
Hera Akraia (Juno Acraea) or * Hera on the Cape,’ on a pro-
montory over against Sikyon and therefore in the neighbourhood
of Corinth (Liv. xxxi. 23). This is probably the temple here
mentioned. Medea will not bury the children in Corinthian
soil for the reason next given. )

1380. ad7tov, here, ie. in Corinth. xafuBpicy may be
taken absolutely triumph in rifling the graves, or may have for
object either waldas (supplied) or 7iuBovs. The first way is
perhaps the best. nss. avrods or avrév. The use of super-
fluous pronouns is not according to the style of Euripides.

1381. y{ Zwodov, Corinth, called from the founder of its
royal house, as Athens is called yala "Epexféws. Cf. 405, and
on the éopr7 see the commencement of the Introduction.

1386. DMedea was a prophetess, as well as an enchantress;
in Pindar’s fourth Pythian Ode she is made to foretell the for-
tunes of one of the Argonauts whose descendants, according to
the legend, colonized the island of Thera.

1388. wvéwv. Mss. éudv, but this does not give a point
which Medea would care to make. It should be observed that
this passage (1384—1388) is of doubtful authorship.

1391. Beds 7 Salpwy. The "Epwies were properly feol,
Aixn not precisely a goddess but a Saiuwy or divine power.

1392, fewcmdrov properly false to one who befriended
thee in a foreign land.’ She refers to the relations between
herself and Jason in Kolchis.

1393. &eb dev. Fie upon thee! el is an exclamation of
anger as well as of grief, and must not everywhere be rendered
by ¢ Alas!’

1396. This is mot yet lamentation; wait till old age be
added, literally wait for old age also. i.e. ‘The measure of
thy punishment and grief is not yet full.” When the father in
the natural course would expect ynpoBookelsfar, he would feel
more deeply the loss of children.

The anapaestic metre, in which 1389—1419 is written, con-
sisting of dactyls (——~), spondees (- -), and anapaests (v~ -), is
subject to the rule of synaphea (curagewa, from ouragns con-
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tinuous, cuvawtw, to fit together) or continuity of the lines.
Thus if one line ends with a vowel and the next begins with
a vowel, the first vowel must be elided (1398), a long vowel
or diphthong must be followed by a consonant in the next line
(1892), and a short vowel followed by a consonant at the end of
a line cannot be counted as long unless the next line begins
with a consonant (1894)—in short the rules of scansion for the
last syllables of lines are the same as for any other syllables.
But in 1396 this rule is violated : yfjpas is scanned as two long
syllables, though the a is short and the next line begins with
a vowel. This might be rectitied without much injury to the
force of the expression by substituting yipack’ (y9packe); but
in Eur. El. 1833 there 1s an exception apparently not cor-
rgible. There, as here, the two lines belong to different
speakers, and 1t is probable that in such a case the rule was
not strictly observed.

1398, ¥kTas, see kTelvw.

1399. orépartos depends npon xppw, and wpesmrifasfa
(abro) is a further explanation (epexegesis)—literally, I long for
the lips of my children to kiss, i.e. I long to kiss etc. The
construction is frequent with verbs of desiring, e.g. Herod. v.
38, €dee yap 8 cuppaxins Twos ol ueyd\ys ékevpebivar, he needed
to find out @ powerful alliance.

1401. mwpooawdds. Now thou wouldst give them farewell
and blessing. See on wposetrew 1350. wposavdaw (in prose
wposayopevw) is the corresponding present tense. Tdre, the
regular Greek equivalent for the English before, in contrasts
between past and present. dmwodpevos, see arwdéw.

1408. wdpa=mapestt.

1413. The point of the wish lies, as often, in the parti-
ciple, Would I had not begot them, to sce them after all (émd)
slain by thee! 8deloy, properly dgelov. So dpehe for dpele
in anapacsts, Aesch. Pers. 915. The omission of the augment
is commouly admitted by the tragedians only in lyrical passages
and in the narralives (jrjoets) of messengers, such as 1136—
1230, in which the influence of the old epic language is stronger.
Spelov, however, seems to be an exception and appears even in
later prose. See dpeirw and cf. 1.

14156—1419. This ‘tag’ appears at the conclusion of four
other plays of Euripides (d4lk., Hel., Bacch., Androm.), and
another at the end of three (Iph. Taur., Orest., Phoen.). They
were appended in acting without regard to the contents of the
play, and sometimes, as licre, are not particularly appropriate,






GRAMMATICAL INDEX.

The following table is intended not merely or chiefly to
facilitate reference, but to assist the study of the text from the

side of grammar.

The student is recommended, after reading

the play, to work carefully through the passages and notes in-
dicated, especially if he is studying without other help.

1. Genitive Case.
double genitive 49 (cf. 1245)
genitive of definition 153,

394, 920

of respect after
vocatives 358,
995, 1028

of respect after ex-
clamation 899,
1051

after negative ad-
jectives 673, 737
of comparison 300,
443, ete.

after verbs signi-

fying comparison °

76, 315, 1093

after adjective
signifying com-
parison 765

partitive after Tov-
T0 56

partitive after ad-
verb of place
1306

partitive after pro-
noun implied 534

genitive partitive after verb

302, 946 (cf. 284)
of quality 304
of price 968
after verb or ad-
) -ctive signifying
deprivation 52,

286, 334, 421,
498, 881  (ef.
1010)

after m\iw (cf. pre-
ceding class) 329

after passive ten-
ses of dvivnue 1348

after verb of me-
mory 1246

objective 587

governed by dvri-
in composition
1176

absolute after s
1311

Dative Case.

double dative 991
dative of the person whose

interest,

view, or



opinion is in ques-
tion 6, 233, 509,
580,780, 1000, 1221,
1232, 1269
dative causal 405, 432, 671,
1204, 12506, 1364
instrumental 196,
200, 218, etc.
of accompanying cir-
cumstance 587
(compare with the
three previousheads
the dative ¢ihows
459)
of avrés with substan-
tive (resembling da-
tive of accompany-
ing circumstance)
164
of measure or quan-
tity 318
after verb signifying
anger 271
after duagpopos elvar
579
after dvre- in cormpo-
sition 429

i

Accusative Case.
accusative cognate 698, 1041
cognate with pas-

sive 840
cognate of pro-

nouns 158, 1409
quasi-cognate (i.e.

cognateinmean-

ing to the verb
but not con-
nected with itin

etymology) 187,

1067, 1158
in apposition to

action of verb

384, 514, 8Y1,

1341
of part affected 8,

143

of place towards

A

R

o
D

MEDEA.

which
771, 920
accusative describing the ob-
jeet of a depen-
dent proposition
248, 447
double after dpav
1304
forming with verb
acompound verb
governing  an-
other accusative
205
absolute of parti-
ciples 372, 448
Verbs, neuter with prepo-
sition and case of
the agent (as fa-
velv ymo Twwos) 487,
488, 500, 714,1015
(cf. the same with
adjective 1260)

7, 339,

Present Indicative.
present for future 938
historical1141,1161,

1169, ete. (cf. 663,

955)

Perject Indicative.

Greek perfect of verb de-
noting process = English
present of verb denoting
condition érrnka 51, wé-
¢uka 294, olda 300, mwé-
mofa 318, dpape 322, Eoka
357, ete.

Imperfect Indicative.
imperfeet in  conditional
sentence 541
with dv in apo-
dosis 10, 491
=the  English
continuous per-
fect have been
doing 131
withdpa 703, 1279



GRAMMATICAL INDEX.

8. Aorist Indicative.

aorist of action just past,
corresponding  to
English present 64,
214, 272, 791, 906,
1043 (cf. yresa, émry-
veca 223, 707)

of past action indefi-
nite in time, corre-

sponding to English
perfect 293, 440,
652

—— frequentativeor ‘gno-
mic’ 130, 245, 629

with dv in apodosis
6, 370, 1307

9. Imperative with oled ¢;
olef ws; ete. 600

10.  Subjunctive.
subjunctive with dv in gene-
ral temporal
sentences de-
pendent  on
primary tenses
120, 18Y, 244

without é&v in
general rela-
tive sentence
516

with éav of gene-
ral hypothesis
241

with éav of par-
ticular future

hypothesis 2(0

with érws dv=
according  as

331
——  withdvafter mply
(only  where

the principal
sentence is
negative and
primary) 680
deliberative 502,
1271, 1275

125

11. Optative.
optative expressing a wish
83, 95, 113, etc.

with dv after the
interrogative w@s
expressing a wish
97, 173

in or. obl. for the
correspondingin-
dicative tense in
or. recta 71

in dependentclause
where the prinei-
pal verb is opta-
tive 599 (but con-
trast 659)

frequentative after
€l 1216

12, Injinitive.
infinitive as subject without
article 543

with article as ex-
clamation of in-
dignant surprise
1052

after émiocrapar I
know how to 538

epexegetic or ex-
planatory  (the
Iinglish ¢ good to
eat’) 125, 126,

258, 2064, 316,
320, 430, 449,
530, 1196, 1400

consecutive( =inf.
with dore) 415,
1170, 1296

13. Puarticiple.
participle in singular with
plural verb 565

irregularityin case
of 58

as supplementary
predicate74, 216,
539, 543



120

participle where English has
finite verb and
vice versa 1413

neuter accusative
absolute 372, 448

aorist with dv 781

aorist with &xw
33, 90

4. Addjectives.

adjective as supplementary
predicate 43, ete.
neuter accusative
as adverb 120,
320, 496, 952
neuter predicate
with plural sub-
ject 1375
possessive neuter
with aiticle=
personal  pro-
noun 312, 3846,
745 (cf. 1089),

1222

——  possessive in ob-
jectivesense 400,
1155

——  masculine, when
referring to a

speaker (mascu-
line or feminine)
who wuses the
first person plu-
ral 314, 885
feminine in -os
contrary to rule
1197
comparative after
HaANov 7] 485
superlative irre-
gularly for com-
parative 581

15. Pronouns.

relative attracted o antece-
dent 206, 401

antecedent attracted to rela-
tive 1280 (see also on 12)

MEDEA.

ellipse of pronominal ante-
cedent 356, 454, 515, 753,
758

relative 7 with antecedent
to be supplied from the
general sense 334, 5373,
768

article as relative 836

demonstrative pronoun in
apposition to substantival
clause 234, 1104

oi7os as vocative 922

16.  Prepositions.

dud with accusative of mo-
tion through 211

els in respect of 205, 547,
1092

els towards (of persons) 495

éx =Lnglish to 770

ék followed Dby concrete de-
seription of condition=
Jrom the condition of, cte.
1183

& 7w (masculine) TowiTos
yevéoha, ete. 217, 228

év="1n the matter of 741

émrt with dative of the ob-
ject or result with which
an act is done 1103

érl Tn succession to (émiya-
petv) 694

kat’ dvdpa 675

mapd with dative of person
in judgment of 763

Tdpa=mwdpecTt, mapeot 443,
1408

wapd contrary to 577

wpos with genitive of agent
256, 297, 498, 705

mpés with genitive in adju-
ration 324, ete.

wpds xdpw Tiwos 538

wpds TavTa 1358

mpés as adverb 407, 704

siw Cegp 625, 802, 015

Umo- in composition = before
871
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preposition put after and
separate from its case 985

17. Adverbs.

adverbs in -fer where the
sense of motion is ex-
pressed or implied in the
context, but not by the
verb with which the ad-
verb is constructed (preg-
nant use) 239, 506, per-
haps 1004

adverbs in -ws with &xew
583, 550 (?), 1192 (?): in
the last two the text is
doubtful

18. Conjunctions and Parti-
cles.

7 or misplaced 847, 856
7 wov; in interrogations:
doubtful, See 695, 1308

~1

el whether followed by opta-
tive with ar 941

as with ellipse of governing
verb 609

woe as 523, 1200

8¢ in apodosis 701

Te...0¢ 1250

pév in interrogations 676,
1129

wév...me 125, 430

~dp in interrogations 1312

aA\d...ydp 18301 (see note)

~yoiv 504

xal 67 386 (contrast 1065)

vur 584, 1365

19. Negatives.
ov after el 88
olire...o0 1349
o wmi interrogative with
second person future in-
dicative 1151
o w1 with aor. subj. 723
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