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Overview

• Arts and humanities research data?

• The FAIR principles

• The Data Management Plan (DMP)

5 minute break

• Data papers and publicising your shared 
arts and humanities data

• Some Tips

• Q&A
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Arts and humanities 
research data?



‘All materials and assets scholars collect, generate 
and use during all stages of the research cycle’ 

Sources: Harrower, Natalie, Maryl, Maciej, Biro, Timea, Immenhauser, Beat, & ALLEA Working Group E-Humanities. (2020) Sustainable and FAIR Data Sharing in the 
Humanities: Recommendations of the ALLEA Working Group E-Humanities, Digital Repository of Ireland [Distributor], Digital Repository of Ireland [Depositing 
Institution], https://doi.org/10.7486/DRI.tq582c863

TIP: ‘Think of all your research assets as research data that could be 
potentially reused by other scholars. Consider how useful it would be 
for your own work if others shared their data’ 

I'm a humanities scholar, I don't have any 
data. Only archival notes; some photos that
I took; an annotated bibliography; a 
few transcriptions; some translations; 

oh and my project website...

A spreadsheet of historical information about marriage banns 
registration between 1580 and 1810 in 
Amsterdam: www.doi.org/10.25397/eur.14049842

Audio recordings of interviews conducted as part of a project on 
the history and future of Irish and 
Welsh ports: www.doi.org/10.25397/eur.14049842

Video files of film-poems by Irish authors: www.doi.org/10.25397/eur.14049842 (a 
thematic research collection)

https://doi.org/10.7486/DRI.tq582c863
http://www.doi.org/10.25397/eur.14049842
http://www.doi.org/10.25397/eur.14049842
http://www.doi.org/10.25397/eur.14049842


‘[The] creation and presentation of resources (including but not 
necessarily limited to research data) are always, and particularly in the 
humanities, acts of curation. Data are ‘always already’ marked by both 
the epistemic and organisational frameworks of the creator’

Michelle Doran, Jennifer Edmond, Georgina Nugent Folan, Seeing Shapes in the Cloud: Perspectives from the Humanities on 
Interdisciplinary Data Integration, Data Science Journal CODATA, 2022. http://www.tara.tcd.ie/handle/2262/98529

A note about a particular feature
of arts and humanities data:

http://www.tara.tcd.ie/handle/2262/98529




Gualandi, Bianca. (2022). What do we mean by "data" in the arts and humanities? Final Dissertation in Open Science 
[Zenodo]. https://doi.org/10.5281/zenodo.6385132

Both sources for and outputs for arts and humanities research

Publications as research outputs are not generally counted as 'data' for a DMP, but there is an 
argument that they should be (especially in the arts and humanities):

[in contrast with STEM] 'publications emerge as the most important type of data in the 
humanities both in terms of research output, but also in terms of input, be it primary or 
secondary sources'

= explorations of the concepts of 'digital object' ; 'research object' ; 'research materials’; 
‘sources’

What about publications?



What are the FAIR principles?

Findable

Accessible

Interoperable

Reusable

Does the dataset have a Persistent Identifier?

Is there metadata or documentation available? Is this 
sufficient to fully understand the data content?

Is it clear how you access the data? Are the metadata 
accessible?

Does the dataset have a user licence? Are there clear 
conditions for reuse of the data? Do user restrictions 
apply?

Are the data files in a proprietary format (not so good)? 
OR a well supported proprietary format (better) OR an 
open format (best!)

Are the data linked to other data, and if so, how?

See: Manage, Improve and Open up your Research and Data: Data Quality Assessment, https://training.parthenos-
project.eu/sample-page/manage-improve-and-open-up-your-research-and-data/data-quality-assessment/

Open 
*where 
possible* 
(not all 
FAIR data 
is open)



How can the FAIR Principles be addressed in the 
arts and humanities?

All objects within the DRI are assigned a unique identifier within the 

repository on ingest and automatically assigned a persistent identifier 

(PID), a DataCite Digital Object Identifier (DOI)

Datasets or Digital Objects ingested into DRI are described by rich 

metadata. DRI supports ingest of metadata in numerous formats 

including Dublin Core, Qualified Dublin Core, EAD, MODS or 

MARC XML formats. (Researchers can use a template to gather 

metadata)

All objects in the Repository require a Rights statement 

which provides information about the rights holder and 

permitted reuse. Each object also has a Licence associated 

with it
Above: https://doi.org/10.7486/DRI.gh93wr62w

https://doi.org/10.7486/DRI.gh93wr62w


How can the FAIR Principles be addressed in the 
arts and humanities?

Metadata are accessible, even when the data are no 

longer available

The internal DRI unique identifier can also be used to 

create relationships between multiple objects. These 

relations enable researchers to, for example, link a 

publication to its data, or to link a dataset to 

documentation describing how the dataset was collected.

Where appropriate, information about how the data 

was gathered (e.g. a ReadMe file) is also ingested 

along with the main dataset. This is uploaded as 

documentation for a collection, or sub-collection of digital 

objects. A link to the Documentation is displayed on the 

object or dataset’s landing page.
Above: https://doi.org/10.7486/DRI.gx421568w

https://doi.org/10.7486/DRI.gx421568w


Challenges for data sharing in the arts and 
humanities
• I don't recognise my research / this was not designed for me / still not sure about 

'data'

• Arts and humanities research and data are very diverse

• Do I have to share data? Does this policy apply to me?

• What can I / should I share?

• Ownership and licensing of the data – third party materials, creative 
works/commissions

• I need training / who can help me with my data?

Source: Cannon, Matthew, & Grant, Rebecca. (2021, September 8). Academic publishers and sharing humanities data: the 
interface between theory and practice. Interfaces - DARIAH Annual Event 2021, Online. Zenodo. 
https://doi.org/10.5281/zenodo.5495625

https://doi.org/10.5281/zenodo.5495625


'It is better to keep the unpublished archival original to yourself, otherwise 
somebody can publish it before you.

The material is shared with very few people and only partially, not in its entirety, to 
protect the originality of the research and its novelty, which has to be made public 
only when the research is finished and complete'

Interviews by Gualandi, Bianca. (2022). What do we mean by "data" in the arts and humanities? Final Dissertation in 
Open Science [Zenodo]. https://doi.org/10.5281/zenodo.6385132

'It is extra work, and I feel we should understand that, if that is the case, all projects need 
a bit more workforce and even people with specific expertise. We have very small 
projects' (see also 'The Invisible Workload of Open Research', https://doi.org/10.36850/mr5)



The Data Management Plan can help to overcome the challenges of 
identifying, working with, and sharing arts and humanities data

The more we all can organise and share the more we all benefit

The more you organise and share the more you benefit

• Supports transparency, understanding, and trust in your research
• Recognition of the different elements of your research – there is growing interest in this!
• 'Your first collaborator is yourself' – it's difficult to revisit data in the future
• Making data FAIR removes the admin burden on yourself
• Longevity of research – publications date faster than the data

… And (increasingly) meeting the requirements of funders and publishers!

See: Open Data for Humanists, A Pragmatic Guide – Digital Humanities@TCD

• But you don’t have to share everything / share your data ‘right now’

https://dh.tcd.ie/dh/open-data-for-humanists-a-pragmatic-guide/


What is a Data 
Management Plan 
(DMP)?

A formal document that outlines the 
management and stewardship of data 
both during a research project (active 
management), and after the project is 
completed. It describes the organization, 
storage, preservation and potential 
sharing of research outputs and it is an 
integral part of good research practice

A living document that should be kept 
up to date

Photo by Jaredd Craig on Unsplash

https://unsplash.com/@jareddc?utm_source=unsplash&utm_medium=referral&utm_content=creditCopyText
https://unsplash.com/images/things/book?utm_source=unsplash&utm_medium=referral&utm_content=creditCopyText


Why should I produce a DMP?

• Essential part of project management

• Establishes clear workflows and guidelines surrounding data 

management 

• Day to day, you can find and understand your data when you 

need to use it

• There is continuity if project staff leave or new researchers 

join

• The data underlying publications are maintained, allowing 

for validation of results

• The data can become another output from a project

Well organised data from the 
outset! What file formats you 
use; how you organise your 
folders; how you name your 
files; creating versions of files 
– these decisions will serve 
you well if made early on!

What if you or a colleague leave 
the university, or leave 
academia? What if you forget 
details about your research? 
Make your data future proof, 
understandable, citable, 
reusable!

Make the most of your effort!



Structure of Data Management Plans 

1. Data Collection

2. Documentation, metadata and data quality

3. Ethics and Legal Compliance

4. Storage and Back-up during research

5. Data Sharing and Long-term Preservation

6. Resources and Responsibilities

https://doi.org/10.5281/zenodo.4915861
Source: Aoife Coffey slides

https://doi.org/10.5281/zenodo.4915861


What does the 
DMP require me to 
think about?

Data Reuse and 
Collection
• What data are you reusing? 

• What data are you collecting – a name 
for your dataset; what source/type of 
data? 

• What file formats? What volumes?

Create a table!



File formats
• What format is best suited for data 

creation?

• What format is best suited for your 
planned uses?

• What format is best suited for long-
term sustainability and sharing of data?

• Should you choose an open versus a 
proprietary format?

• Should the format be lossy or not?

• Is the format suitable for conversion?

File formats — UK Data Service

Photo by Andras Vas on Unsplash

https://ukdataservice.ac.uk/learning-hub/research-data-management/format-your-data/file-formats/
https://unsplash.com/@wasdrew?utm_source=unsplash&utm_medium=referral&utm_content=creditCopyText
https://unsplash.com/photos/Bd7gNnWJBkU?utm_source=unsplash&utm_medium=referral&utm_content=creditCopyText


Recommended Formats Statement - Resources (Preservation, Library of Congress) (loc.gov)

https://www.loc.gov/preservation/resources/rfs/index.html


What data quality control measures do you use?

• Map and document your workflow from the point of collection to the 

final format dataset

• Standardise data capture, data entry or recording methods

• Create and maintain well organised folder structures

• Naming conventions for your files: choose meaningful but brief names

Source: Aoife Coffey



What data quality control measures do you use?

• Ensure your actions are reversable: 

- Make your raw data ‘read only’

- Version control: save modified files with a new name with the 

version number

• Make use of any data validation functions in your software, e.g. Excel 

allows you to specify permitted values for a cell or range of cells

• 10% checks on the accuracy of transcripts, especially if as PI you are 

using a transcription service or otherwise not doing it yourself

Source: Aoife Coffey



https://imgs.xkcd.com/comics/documents.png

https://imgs.xkcd.com/comics/documents.png


Documentation and metadata

• What metadata will you collect that is 
suited for the arts and humanities and your 
chosen repository? For example, you could use 
or create a template based on the standards of 
your chosen repository. This will help you to 
state which metadata standard you will use

• What documentation do you need to store 
with your data to ensure that people (and 
yourself) can understand and reuse it?

Metadata is a love note to the future photograph courtesy of Flickr user sarah0s / 
https://www.flickr.com/photos/sarahseverson/6245395188

https://www.flickr.com/photos/sarahseverson/6245395188


What metadata will you collect to help people to identify and discover the data?

- Metadata = ‘Information about the data’
- Made up of a number of elements and each supports a different function
- Metadata Standards provide specific data fields or elements to be used in describing data for a particular use
- Help to ensure metadata quality

Dublin Core A basic standard which can be easily understood and 
implemented

One of the best known metadata standards

Did comprise 15 'elements' and has since been expanded to 
better represent digital objects

Useful advice from DublinCore
about creating metadata

E.g.

Title:

Creator:

Date:

Description:

https://www.dublincore.org/resources/userguide/creating_metadata/
https://www.dublincore.org/resources/userguide/creating_metadata/


Data is easier to organise, find, understand and use if 
we use consistent to describe it. This is known as a 
‘controlled vocabulary’

Use existing controlled vocabularies to describe data, e.g. 

• The Library of Congress Subject Headings; 

• AAT (Art and Architecture Thesaurus 

• Getty Union List of Artists Names – ULAN

You can also build upon these if the terms/words that you need are not there

http://id.loc.gov/authorities/subjects.html
https://www.getty.edu/research/tools/vocabularies/aat/about.html
http://www.getty.edu/research/tools/vocabularies/ulan/index.html


‘These set vocabularies provide a standardised approach to the 
indeterminate or unknown, using words such as ‘circa’ for uncertain 
dates and terms such as ‘anonymous’ for uncertainty regarding 
authorship. This is a further example of the manner in which adaptation 
to the messiness of humanistic research data results in accommodation 
between the needs for common standards and a looser hold on the 
precision of what is known, such as the human brain is easily able to 
assimilate’

(Michelle Doran, Jennifer Edmond, Georgina Nugent Folan, Seeing Shapes in the Cloud: Perspectives from the Humanities on Interdisciplinary 
Data Integration, Data Science Journal CODATA, 2022)

These controlled vocabularies also provide a consistent way of 
dealing with uncertainty



How do I collect metadata?
• Describe your datasets using a README text file for logical 'clusters' of data (e.g. a 

collection of photographs, or just one spreadsheet) stored with the file(s) with 
information like:

e.g.

- The title of the dataset; creators; dates; keywords; funding sources

- A description of what data each filename contains

- Methods for data collection/generation/curation

- A list of all the column names used in a spreadsheet

- explanations of abbreviations

See: Guide to writing "readme" style metadata | Research Data Management Service 
Group (cornell.edu)

This file becomes part 
of your 
'documentation'

https://data.research.cornell.edu/content/readme
https://data.research.cornell.edu/content/readme


Collect batches of discovery metadata to form the basis of the repository 
'object' using a template for each data deposit

- Based on the chosen repository, a collection of the metadata that will ensure the 
findability, accessibility etc of your data

- Could be provided by your chosen repository, e.g. Digital Repository of Ireland Batch 
Metadata Template

- Try the Dublin Core Metadata Generator

https://doi.org/10.7486/DRI.qn603p95v
https://doi.org/10.7486/DRI.qn603p95v
http://nsteffel.github.io/dublin_core_generator/


McVeigh, Prof S. (Goldsmiths, University of London) (2014): Calendar of London Concerts 1750-
1800. DANS. https://doi.org/10.17026/dans-znv-3c2j









The University of Edinburgh, DataShare, DOI: 10.7488/ds/3009.

https://doi.org/10.7488/ds/3009


The University of Edinburgh, DataShare, DOI: 10.7488/ds/3009.

PDF that describes the data 
collection process: contains info 
on how the data were collected 
and stored; data processing and 
how the data has been selected 
for the repository

.txt file that gives a description of 
the study/the archive, the 
difference between 'Anon_Public' 
and 'Name_Public' in terms of 
consent, and an explanation of the 
files in the repository

https://doi.org/10.7488/ds/3009


Ethics and Legal Compliance
• How will you manage ethical issues and codes of conduct?

• How will you manage copyright and Intellectual Property Rights (IPR) issues?

Who ‘owns’ 
your data? What reuse 

licenses will 
you apply?

Are there any 
restrictions on reuse 
of third party data?

Will you need to get consent 
from participants for 

preservation and sharing?

Will your data be 
sensitive? How will 

it be handled?

Do you have 
participants 

whose identity 
you need to 

protect?



Some tips
• Establish your sharing rights while you are at the archive, or otherwise 

accessing third party materials

• Even if it’s not immediately obvious, think about whether there are any 
sensitivities in the data (e.g. personal data; topically sensitive content) and 
what are the best practices for using this data in research? Just because you 
are not doing participatory research, doesn’t mean you are not responsible for 
the ethical management of your data

See: Open Data for Humanists, A Pragmatic Guide – Digital Humanities@TCD

If I am taking photographs myself, may I preserve and share them in a repository? If so, under what 
conditions? Under what license(s)?

Arrange to put in place a ‘Memorandum of understanding’ for e.g. the relationship between the 
researcher and data owner; details on the research including estimated completion dates; agreement 
the terms of the reuse of data that is provided to me; the details of deposit in a repository

https://dh.tcd.ie/dh/open-data-for-humanists-a-pragmatic-guide/


Storage and 
backup 
(during the 
research 
process)

How will data be stored and 
backed up during the research?

How will you take care of data 
security and personal data 
protection?

How will you manage access and 
security?

Be aware of your university’s storage policies / facilities / advice



Data sharing & Long-term Preservation

• How will you preserve the data?

• How will you select which data needs to be preserved?

• Which repository(ies) will you use

• What file formats will you use, that will be easily accessible?

• What licenses will you apply?

(in relation to FAIR / data sharing rather 
than active data storage)



What is a trustworthy digital repository?

• Designed to meet the challenge of storing data for the long term

• Can accommodate for different levels of access: restricted access; 
embargoes

• Are certified against a range of criteria by organisations such as the 
CoreTrustSeal

• Provides access to the data – preservation is only deemed 
valuable if the data can be accessed

• The digital objects need to be provided with a Persistent Identifier, 
e.g. a DOI. This is different from a URL because it means that data can 
be located even if their location on the internet changes (a stable link)

Harrower, Natalie, Maryl, Maciej, Biro, Timea, Immenhauser, Beat, & ALLEA Working Group E-Humanities. (2020) Sustainable and FAIR Data Sharing in the Humanities: 
Recommendations of the ALLEA Working Group E-Humanities, Digital Repository of Ireland [Distributor], Digital Repository of Ireland [Depositing Institution], 
https://doi.org/10.7486/DRI.tq582c863



Some resources to find them:

• The Registry of Research Data Repositories: Re3data.org

• Fairsharing.org (manually curated information on standards, policies, and repositories)

• OpenDOAR: the quality-assured, global Directory of Open Access 
Repositories: https://v2.sherpa.ac.uk/opendoar/

• Talk to your local experts: the library; data stewards...

• Ask a more experienced colleague

• Look at data papers and/or papers that reference shared data (latter can be difficult in the humanities)

Widely-used multi-disciplinary / generic repositories

Find a discipline-specific repository where it exists

• DANS (has developed domain area 'data stations', e.g. Data Station Arts and Humanities), open to all, though is a NL org.
• Zenodo (no certification, but has a long standing and solid user base and is operated by CERN)
• Figshare (good findability, excellent content presentation, DOIs, but in terms of long term preservation bear in mind -

operated by Figshare LLP so a commercial entity)

Institutional data repositories

https://v2.sherpa.ac.uk/opendoar/


How to select data for 
preservation/sharing

• Not all data needs/should be preserved (or 
preserved right now)!

• Data that you are allowed to preserve/share (your 
data / you have permission)

• Preserve … data that directly supports the 
result/arguments/conclusions that are presented in 
your publications

• Data that was generated under unique 
circumstances or at great cost – e.g. archival visits

• Any other data – this is down to your judgement 
(e.g. other curated data including the associated 
metadata)

Photo by Edu Grande on Unsplash

See also: 'How to Appraise and Select Research Data for Curation' | DCC
This guide will help you develop a managed approach to appraising and selecting datasets for 
curation.
https://www.dcc.ac.uk/guidance/how-guides/appraise-select-data#1

https://unsplash.com/@edgr?utm_source=unsplash&utm_medium=referral&utm_content=creditCopyText
https://unsplash.com/photos/0vY082Un2pk?utm_source=unsplash&utm_medium=referral&utm_content=creditCopyText
https://www.dcc.ac.uk/guidance/how-guides/appraise-select-data#1


For data that has been reused / third party sources
• For existing datasets that you have reused

- Provide a 'data availability statement' within your publication describing 
where the dataset is located and how it can be accessed by others

- Provide a citation for each dataset and add it to your reference list

• For third party sources that you have accessed but which you will not 
be sharing in a repository (e.g. data from an archival collection)

- In your 'data availability statement' describe where the source material 
is located and how it can be accessed by others

- Include a citation for your source in your reference list

+ preserving your Zotero annotated bibliographies for each project

(Rebecca Grant, Reusable, FAIR Humanities Data: Creating Practical Guidance for Authors at Routledge 
Open Research, https://doi.org/10.2218/ijdc.v17i1.820) <-- Contains sample data availability statements

https://doi.org/10.2218/ijdc.v17i1.820


Web archiving

A website may be a) the primary output of your funded project, i.e. an interactive online tool 
or resource and/or b) a dissemination platform for your project

Consider the ephemeral nature of web resources and think about web archiving services 
such as The Internet Archive/the Wayback Machine as well as more DIY solutions to 
capturing websites for preservation

Consider preservation by design when making / updating your website. E.g. digitally 
preserve outputs (e.g. reports; presentations etc) and link to them using PIDS; avoid 
proprietary formats; design navigation of your website carefully etc

Blog post on this forthcoming!



Responsibilities

& Resourcing

• Identify who is responsible 
for what in relation to data 
management

• What resources and costs 
do you need if relevant for 
data management?

• What training and support
is needed?

Photo by Timon Studler on Unsplash

https://unsplash.com/@derstudi?utm_source=unsplash&utm_medium=referral&utm_content=creditCopyText
https://unsplash.com/photos/ABGaVhJxwDQ?utm_source=unsplash&utm_medium=referral&utm_content=creditCopyText


5 minute break!



Data papers 
and publicising 
your shared 
data

Photo by Jason Rosewell on Unsplash

https://unsplash.com/@jasonrosewell?utm_source=unsplash&utm_medium=referral&utm_content=creditCopyText
https://unsplash.com/photos/ASKeuOZqhYU?utm_source=unsplash&utm_medium=referral&utm_content=creditCopyText


• Data papers

Journal of Humanities Data

Research Data Journal for the Humanities and Social Sciences

• Europeana

• ORCID

• Humanities Commons





McVeigh, S. (2020). Rescuing a Heritage Database: Some Lessons from London Concert Life in the Eighteenth Century, Research Data Journal for the 
Humanities and Social Sciences, 5(2), 50-61. doi: https://doi.org/10.1163/24523666-00502005

https://doi.org/10.1163/24523666-00502005


McVeigh 2020 - Showcase (dansdatajournal.nl)

https://www.dansdatajournal.nl/rdp/showcases1/mcveigh2020.html


Europeana provides cultural heritage enthusiasts, professionals, teachers, and 
researchers with digital access to European cultural heritage material. Why? To 
inspire and inform fresh perspectives and open conversations about our 
history and culture. To share and enjoy our rich cultural heritage. To use it to 
create new things.



LGBTQ+ lives and heritage | Europeana

https://www.europeana.eu/en/galleries/9114-lgbtq%2B-lives-and-heritage


The ORCID iD: a unique, persistent identifier 
free of charge to researchers

You can use the same iD throughout your whole career‚ even if your name 
changes or you move to a different organization, discipline, or country.

You do not need to be in an academic position to create / keep an iD –
anyone who participates in research, scholarship, or innovation can have 
one



James L. Smith (0000-0002-1370-3923) (orcid.org)

https://orcid.org/0000-0002-1370-3923


https://hcommons.org/

• Create a profile
• Create a WordPress website
• Share and preserve your work in their Repository 
• Discover open access scholarship

as an alternative to commercial networks such as Academia.edu

"the first thing to note is that, despite its misleading top level domain (which was registered by a 
subsidiary prior to the 2001 restrictions), Academia.edu is not an educationally-affiliated 
organization, but a dot-com, which has raised millions in multiple rounds of venture capital 
funding."

Kathleen Fitzpatrick, 'Academia, Not Edu - Kathleen Fitzpatrick (kfitz.info)'

https://kfitz.info/academia-not-edu/


Some final tips...

• If you are applying for funding / have funding, find out if there are 
requirements or recommendations on DMP templates and use that one. 
If there is not one, look at the existing templates and use one of them

• Create your DMP as early as possible and keep updating it

• Plan for data sharing as early as possible – collecting the highest quality 
data (e.g. photographs); agreements regarding third party data; consent 
for sharing data open access within a repository if relevant; ethical issues, 
sensitivities...

• Consider the resources needed for data management, including your 
time and the work needed at the end of the project



Some tips...

• Plan how to collect your metadata and documentation

• Speak to those who are in the know: the archivists when you are 
accessing sources; your library; data steward; repository support staff

• Be aware of your processes and tools and how they support open 
research: use Zotero for your literature reviews to create annotared
bibliographies; use persistent identifiers in citations; consider learning 
how to use tools to clean your data such as OpenRefine

• Consider what you, as an arts / humanities researcher can bring to 
the conversation – don't be passive, be active in the discussions / be 
an ambassador/leader; CARE; Climate issues



Q&A

Dr Deborah Thorpe

Research Data Steward

University College Cork Library

Twitter: @DebsEThorpe

Mastodon: @debsethorpe@hcommons.social

dthorpe@ucc.ie



Further resources / referenced here
DHCC Information, Measurement and Practice Action Group. (2022). A Researcher Guide to Writing a Climate 
Justice Oriented Data Management Plan (v0.6). Zenodo. https://doi.org/10.5281/zenodo.6451499

Gualandi, Bianca. (2022). What do we mean by "data" in the arts and humanities? Final Dissertation in Open 
Science [Zenodo]. https://doi.org/10.5281/zenodo.6385132

Harrower, Natalie, Maryl, Maciej, Biro, Timea, Immenhauser, Beat, & ALLEA Working Group E-Humanities. (2020) 
Sustainable and FAIR Data Sharing in the Humanities: Recommendations of the ALLEA Working Group E-
Humanities, Digital Repository of Ireland [Distributor], Digital Repository of Ireland [Depositing Institution], 
https://doi.org/10.7486/DRI.tq582c863

Knazook, Beth. Introduction to research data management 
(slideshare.net), https://www.slideshare.net/dri_ireland/introduction-to-research-data-management-
251777098

DARIAH Pathfinder to Data Management Best Practices in the Humanities | DARIAH-
Campus, https://campus.dariah.eu/resource/posts/dariah-pathfinder-to-data-management-best-practices-in-
the-humanities

Manage, Improve and Open up your Research and Data – Parthenos training (parthenos-
project.eu), http://training.parthenos-project.eu/sample-page/manage-improve-and-open-up-your-research-
and-data/

https://doi.org/10.5281/zenodo.6451499
https://doi.org/10.5281/zenodo.6385132
https://doi.org/10.7486/DRI.tq582c863
https://www.slideshare.net/dri_ireland/introduction-to-research-data-management-251777098
https://www.slideshare.net/dri_ireland/introduction-to-research-data-management-251777098
https://campus.dariah.eu/resource/posts/dariah-pathfinder-to-data-management-best-practices-in-the-humanities
https://campus.dariah.eu/resource/posts/dariah-pathfinder-to-data-management-best-practices-in-the-humanities
http://training.parthenos-project.eu/sample-page/manage-improve-and-open-up-your-research-and-data/
http://training.parthenos-project.eu/sample-page/manage-improve-and-open-up-your-research-and-data/




What is data management?

• It is the active management of research data during the lifecycle of a project and also 
includes decisions about treatment of the data post-project

• It involves organization, storage, preservation and potential sharing of the data

• It’s an integral part of good research practice

Source: Aoife Coffey



Building on FAIR 

'Existing principles within the open data movement (e.g. FAIR: findable, accessible, 

interoperable, reusable) primarily focus on characteristics of data that will facilitate increased 
data sharing among entities while ignoring power differentials and historical contexts'

'The CARE Principles address important considerations for modern data ecosystems and across 
data lifecycles that support both innovation and Indigenous self-determination'

'The Principles define rights, interests, and concepts to be employed in facilitating Indigenous control in data governance and reuse'

'The implementation of the CARE Principles in tandem with the FAIR Principles will result in data that reflect the realities of Indigenous Peoples, be 
useful for Indigenous purposes, and remain under Indigenous control, while promoting knowledge discovery and innovation'

CARE Principles — Global Indigenous Data Alliance (gida-global.org)

https://www.gida-global.org/care


See also: 

Thinking about the CARE 
Principles in the Digital 
Humanities | DARIAH-
Campus

'Prof. Dan O’Donnell (University of Lethbridge) discusses 
the CARE principles, how they sit alongside the FAIR 
Principles, and how (digital) humanists can apply them in 
their research. He presents examples from his own 
research, particularly around studies of historical 
artefacts in small rural communities in Scotland.'

https://campus.dariah.eu/resource/posts/thinking-about-the-care-principles-in-the-digital-humanities
https://campus.dariah.eu/resource/posts/thinking-about-the-care-principles-in-the-digital-humanities
https://campus.dariah.eu/resource/posts/thinking-about-the-care-principles-in-the-digital-humanities
https://campus.dariah.eu/resource/posts/thinking-about-the-care-principles-in-the-digital-humanities


A Researcher Guide to Writing a Climate Justice 
Oriented Data Management 
Plan, https://doi.org/10.5281/zenodo.6451498

Demonstrate that the research design seeks to ensure 
that the resources used (e.g. hardware purchases, 
compute time, data storage) will be proportional to the 
results produced (e.g. outputs, anticipated findings, 
impacts)

Justify the environmental costs of new device purchases, to 
demonstrate alignment with institutional policies on device 
recycling

Carefully select data for preservation, knowing that 
preserving data without purpose is not energy 
proportionate

https://doi.org/10.5281/zenodo.6451498


Archival notes
Text with markup
Interviews and transcriptions
Text corpora
Photographs: e.g. of 
manuscripts
3D scans

Maps
Timelines
Visualisations
Spreadsheets
Videos
Drawings
Websites



FAIR and open (where possible) should underlie research data management



Though publishers are increasingly requiring data sharing, their data 
sharing policies do not account for the specifics of humanities data

Mandatory aspects of guidelines, e.g. 'your dataset(s) must be deposited 
in an appropriate data repository' has potential to confuse authors who, 
e.g.:

- Reuse existing datasets

- Work with third party digital sources e.g. from a gallery or museum

- Work with bibliographical sources only

Rebecca Grant, Reusable, FAIR Humanities Data: Creating Practical Guidance for Authors at Routledge Open 
Research, https://doi.org/10.2218/ijdc.v17i1.820

https://doi.org/10.2218/ijdc.v17i1.820
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