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INTRODUCTION

HE ART Of wc;od engraving existed in China as early as the 9th
T century. It flourished from the 14th to 17th centuries, boasting
of an abundant crop of fine works. It declined in consequence of the
introduction of the Western method of printing which has supplanted
the use of wood blocks in printing books and other matters.

Most of the Chinese woodeuts are the illustrations in classies,
histories, philosophical works, the Buddhist sutras as well as the Taoist
sacred books, and light readings like novels and plays. There are also
purely artistic engravings of hills and streams, flowers and birds, and
persons and things. There are still others representing gods, folk
customs, auspicious omens, ete. which belong to the category of a
thoroughly popular art—that is, not the sort of thing decorating the
walls of a gentleman-scholar’s studio. Though the above-mentioned
pictures differ widely in their workmanship and merit, they have one
thing in common: the drafts were made by one person and the
engravings on the wood, by another. Therefore the cutter or engraver
must have got hold of a good dralt in order to make a display of his
skill which simply lies in sticking closely to the model and reproducing
its artistic effect. In a word, nothing could be done by the cutter
without good drafts as patterns.

The art of modern Chinese woodeutting, however, is not derived
from native tradition. It has come into being as a result of foreign
influence. The one and the same person has a double role to play: he
draws the pictures as well as cuts the wood. Thanks to the tireless
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efforts of the late Mr. Lu Hsiin who introduced a great many foreign
woodeuts into this country, compiled several selections of the famous
ones, and encouraged young artists to learn this new art from experts,
woodeutting begins to flourish in China. Whether the art of Chinese
woodcutting would have become what it is today without his light and
leading is a question as idle to raise as it is difficult to answer.

‘Since Chinese woodeutting has only a history of less than twenty
years, the accomplishment of the artists—witness the present col-
lection —is all the more praiseworthy. The selection which contains
engravings represented is made out of the works on view in the Exhibit
of Woodcuts during the War Against Japan (1937-1945).

Glancing over the contents of this volume, one cannot fail to be
struck by the following points:

The Chinese woodcut artists live in a country and an age ravaged
and blasted by war, and, like their compatriot writers, have system-
atically revealed their spirit of anti-imperialism and anti-feudalism.
They have shown their spirit of freedom-seeking. The art of woodeut-
ting is not regarded as something to be done because there is nothing
else to do but as something which it is meaningful as well as urgent to
do. They take it as an instrument of propaganda and a weapon in
the war of liberation. Though an instrument and a weapon, woodeut
is a work of art in itself. Its serviceability asan instrumentand weapon
is by no means bought at the cost of aesthetic value.

Judging by the book before us, the artists have laudably done their
best during the long eight years’ war. One sees the hatred of our enemy,
the fe]low-[eeling‘ (not pity) toward the victimised among our people,
the experiences of life of the general public and the expectations of the
advent of a free China all depicted to the fullest extent. This war of

resistance is an unprecedented great event in Chinese history. Even

though we have not yet shaken off all the bondages within and without
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and are unable to attain the status of a free and indenendent people
among the family of nations, the war of resistance is a stepping-stone for
us to rise to better things. We have written our recent history in blood,
and this book is a pictorial epitome of that part of Chinese history.

Something remains to be said about the technique. At the stage
when woodeutting was first introduced, some of the works did savour
of imitation. It was then relatively easy to identify the ioreign- models
imitated and the foreign masters the woodcutters served prentice to.
This, however, is unavoidable and not to be condemned; for, in learning
any branch of art, we have to go through the stage of imitation. What
is important is that imitation should be used as a means, not as an end.
It only paves the way to independent ereation. And this has already
been achieved by our woodcut artists in a very short time. One will
see in this collection the highly individual styles in the composition,
shading, engraving and lines. The total impression is that woodcut
has become an art racy of Chinese soil. Some of the finely-wrought
woodeuts are very much like our ancient wood-engravings, but they
are not really alike: how could the latter have got such vigour of life?
Moreover, the ancient wood-engravings served only an illustrative
purpose in the books, while these woodeuts form an art sui generis.
As something that seems to be traditional but really not inherited, that
is influenced by foreign art but not cramped by it. and that has grown
out of our own soil and stepped forward to creation, the very art of
Chinese woodcutting has developed into the present state only within
a period of less than twenty years.

Yeh Shéng-t‘ao.
SuANGHAT, August, 1946,
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The Birth and Growth of the New
Art of Wood-Engraving in China

1

WOOD has long been a familiar medium for multiplying impres-

sions in China. Much good work has been done by the old
masters and many pieces in the collection published by Prof. C. T.
Chéng' still command our love and admiration. But we are here
not concerned with that. What we are going to relate is the story
of the rise of the new art of wood-engraving® in present-day China.

Talking about the new art of wood-engraving in China, one
cannot help recalling the name of the late Lu Hsiin. It was he who
sowed the seed of wood-engraving in 1929 by publishing four books
of the examples of pictorial art under the collective title of ‘‘New
Glories in the Realm of Art.”” Of the four books two are collections
of woodcuts. Up to that time nobody had cared to introduce the
Western art of wood-engraving into China.

To encourage the learning of this new art, Lu Hsiin sponsored
an instruction class in Shanghai, with a Japanese artist as teacher,
giving practical lessons to a number of ycung men and women who
wanted to acquire this new art. That was fifteen years ago, in the
summer of 1930. From that time on, the number of those who
hold engravers, knives and chisels to work on wood has grown from
year to year.

LRiRSE: RS, AT AR BT, Prof. C.T. Chéng: “A History of Chinese
Woodeuts (868-1934 4.p.),” 1940, Liang Yu Publishing Co.
2The terms wood-engraving and woodcut are employed indifferently in this discussion,

in spite of their technical differences, for the simple reason that examples af hoth arts
have been included in the present work.



‘What was the motive that urged Lu Hsiin to encourage the
art of wood-engraving? It was stated clear in his Preface to Woop-
cuts oF NEw Russia (in the “New Glories’’ series):

““... The art of reproducing pictures is still very imperfect in China and
we had better wait than spoil good-works of art by bad reproduction. This is
one reason for cultivating the simpler art of wood-engraving. A further

reason consists in the usefulness of woodcuts in times of revolution, when
great demand is to be met at short notice.”

Hence the rapid development of the woodcut in present-day China.
2

YET the story of the development of this art has been partly written
in blood and tears. First, the Wood-Bell Club of the National
Academy of Art, Hangchow, was disbanded. Then followed in its
steps the Une-Iight Art Club of Shanghai. After Sepember 18, 1931
(when the Japanese began their world conquest by occupying Man-
churia), wood-engraving came to be regarded as a ‘‘dangerous’’ art
by the reactionaries. Exhibitions were banned, prints were confis-
cated and the artists were imprisoned. But obstacles and frustration
did not succeed in killing the new art. On the contrary, it grew in
strength in the struggle, as is also the case of the new literature.
Although the new art of wood-engraving was born in Shanghai,
it spread early to Peiping in the north and Canton in the south, where
the new art gained in depth and power very rapidly during the few
years since 1932, * It was at these two places that the two nation-
wide exhibition fours of 1934 and 1935 were respectively launched.
The former began its career at the Confucian Temple in Peiping
and immediately made a better impression and exerted a greater
influence than had been hoped for even by the sponsors themselves.
The works of art were subsequently exhibited at the five great cities
of Tientsin, Taiytian, Tsinan, Shanghai and Hankow, everywhere
received with enthusiasm by the large populace. The exhibition of
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1985 started at Canton and ended at Peiping, passing twenty-seven
towns in its tour. The arch-sponsor of this new art, Lu Hsiin,
visited the exhibition when it was held in Shanghai, and was very
pleased and much moved by the efforts of those young artists. Lu
Hsiin died a short time after the exhibition, but the art that he had
brought into being in China had shown itself firmed grounded.

- Due to the encouragement of Lu Hsiin and also due to the urge
of the political environment (anti-imperialism and anti-feudalism),
the new art had a phenomenal development. Artists’ associations
and instruction classes were formed at Shanghai, Peiping, Canton,
Nanking, and even in many culturally backward places. The
number of wood-engravers grew quickly. Wood-engraving was
given a status equal to any of the established arts and was considered
a major cultural force.

Previous to the War the artists’ associations were mostly local

in nature, of which the more important included the following:

The Wood-Bell Club (Hangchow, 1929).

The One-Eight Art Club (Shanghai, 1930).

The Springfield Painting Club (Shanghai, 1931)

The Wild Wind Painting Society (Shanghai, 1932).

Shanghai Painting Research Club (Shanghai, 1933).

Chinese Wood-Engraving Research Society (Shanghai, 1933).

Peiping-Tientsin Wood-Engraving Society (Peiping, 1932).

Taiytian Wood-Engraving Research’ Society (Taiyiian, 1932).

Modern Wood-Engraving Society (Canton, 1932).

Kaifeng Wood-Engraving Research Society (Kaifeng, 1933).

Nanchang Wood-Engraving Society (Nanchang, 1934).

The T*ao K‘ung Painting Society (Shanghai, 1934).

The M. K. Wood-Engraving Society (Shanghai, 1934).

The Tron Horse Wood-Engraving Society (Shanghai, 1935).

Wild Corn-Ears Club (Shanghai, 1934).

The “Depth” Wood-Engraving Research Society (Hongkong, 1935).

The Woodeutters' Association of Shanghai (Shanghai, 1936).
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After the outbreak of war in 1937, the wood-engravers began

to form a national association, which was known successively as:
Chinese Woodcutters’ Association for War Effort (Hankow and later

Kweilin, 1937-1942).

Chinese Wood-Engraving Research Society (Chungking, 1942-1946).
Chinese Woodeutters™ Association (Shanghai, 1946- ).

One of the chief activities of these societies has been publication:
witness the numerous pamphlets in connection with the exhibitions,
the periodical woodeut supplements of daily papers, as well as the
essays and reprints anpearing in various periodicals.  As publications
of special historical value we may mention the following:

" Modern Wood-Engraving.
Woodcut.  Both edited by the Modern Wood-Engraving Society, Canton.
Landmurks in Wood-Engraving.  Edited by Lu Hsiin.
The Art of Wood. Edited by the Time Woodeutters’ Association,

Kweilin,

The Art of Wood-Engraving. Edited jointly by the Hunan, the Kwang-
tung and the Southeast Branches of the Chinese Woodcutters’ Association.

3

THE riGHT years of war, 1937-1945, coincide with the age of
growth of wood-engraving in China. Space forbids us to go into
details, but a few salient facts claim our attention.

First we must point out that although there had been a very
strong spiritual bond among the new artists previous to the war. it
was not until 193.8 that a national organization began to form itself,
so as to concentrate the strength of all the practitioners of the art
and to push the movement into a new level of activity. Though
this national organization, owing to political reasons, twice changed
its name during the war years, it has always been true to the spirit
that gave birth to the new art and made it grow.
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Propelled by the national association, its members went into
wide-spread activities in the cities: holding regular exhibitions,
publishing posters for war purposes, holding instruction classes,
giving correspondence courses, and establishing supply centres and
workshops. -In the villages and at the front, exhibition tours were
made, and woodcut posters and newspapers and chain pictures were
distributed. In this way the art of wood-engraving rendered its
service to the supreme cause of the war of resistance. This phase
of multifarious development was sufficiently demonstrated in several
large-scale exhibitions: in the National War Effort Exhibition at
Hankow, 1937; in the July Seventh Anniversary Exhibition, the
Tixhibition on the Third Anniversary of the Death of Lu Hsiin, the
Exhibition on the Tenth Anniversary of the Birth of Wood-Engrav-
ing in China, all hell at Kweilin in 1938 and the subsequent years;
in the Exhibition to Commemorate the Founding of the Chinese
Wood-Engraving Research Society and the Pre-View of Woodcuts
Going to be Exhibited in U.S.S.R., both held at Chungking after
1941; and especially in the Double Tenth Anniversary Exhibitions
which were held simultaneously in seventeen districts on the national
festival successively for three years, 1912-1944.

Besides these, we must not omit to mention the exhibitions of
Chinese Woodcuts held since 1939 at Moscow, Leningrad, London,
New York, and Calcutta, which were very favourably received.

Furthermorg, the spread of woodcuts and publications about
wood-engraving was very wide indeed. In any town of considerable
size there were always to be found wood-engravers and the appear-
ance of their works in daily or periodical papers. According to the
estimate by the Chinese Wood-Engraving Research Society, the
publications about wood-engraving during the eight years of war
totaled more than 4,000.




In addition to the growth in quantity, there was also an obvious
advance in quality. In the first years of the growth of the new art,
the practitioners could not help being imitative—imitating the
Western, especially the Russian, artists.., This imitative style
persisted until the outbreak of war. Then, the experience of life
acquired and the ordeal they went through during the war gradually
gave them the ability to bring their sentiments and their technique
under control. The discussion and practice of the ‘‘national form”
that had made a great stir in the various departments of culture in
China since 1938 also helped to make the wood-engravers to see
their way. A typical Chinese style began to show itself in the
expression as well as the subject matter of their work. To have
grown out of imitation and evolved a style of its own: that is the
surest sign that an art comes of age.

4

lF wE admit that all pictorial and plastic arts other than wood-
engraving appeared to have been arrested in their development
during the war, and if we admit that the cultural activities and
achievement during the war have a direct bearing on the develop-
ment of the new culture in post-war China, we cannot be too excited
over the growth of the art of wood-engraving during the same
period. It is this young art that is giving support to the other
pictorial and plastic arts; it is through this new art that we are
having a glimpse of the glory of the new culture in new China.
Yet it is by no means fortuitous; there is a kind of historical neces-
sity in all this. We are sure that the birth of a free, democratic
new China will have to be accompanied by the birth of a great new
culture, and we are sure that wood-engraving will be an integral
part of this new culture. It is not without reason that we set great
store by the art of wood-engraving; for in its quality and achieve-
ment we have discovered its noble nature.
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LS POSTSCRIPT

T 13 @ great delight to be able to publish this volume of reprints in
I a time of confusion and anxiety like this. In order to offer the
reader as comprehensive a view as possible of the achievements in
wood-engraving during the eight years of war, we include the work
of no less than 70 artists in a collection of no more than 100 prints.
As no single artist is to be represented by more than two pieces,
many works have to be left out which would otherwise be included.
‘We also regret to mention the fact that as this collection has been
made in a very short time, we have not been able to confine our
choice entirely to new works that have not appeared in periodical
' or other publications. Our apology is the same as that of Lu Hstin

in publishing “Landmarks in Wood-Engraving’’: namely, we intend
this collection to mark the progress of wood-engraving in China,
and as no good story will lose anything in the re-telling, no good
work of art will lose anything in the re-printing.
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BIOGRAPHICAL SKETCHES OF
‘WOODCUT ARTISTS

(The italic numbers in parentheses refer to pages.)

Yeh Fu

Yeh Fu, whose real name is Chéng Ch‘éng-chih;, is a native of Loch‘ing,
Chekiang Province. He was one of the early promoters of the wood-engraving
movement in China. While a student in thé Shanghai Art Academy, he organized
the One-Eight Art Club and the Wild Wind Painting Society for the purpose of
promoting the wood-engraving movement. In the early stages he worked very
hard on woodcut pictures. Later, he devoted most of his time to the promotion
of the wood-sngraving movement. In 1936, in collaboration with Li Hwa, he
promoted the Third National Mobile Wood-engraving Exhibition, but because of
the subsequent outbreak of the war of resistance, the plan could not be carried
out. Later, he went first to Chekiang Province and then to Kiangsi Province to
engage in co-operative enterpnses, at the same time developing wood-engraving
tool facturi He ized the Wood-engraving Tool Co-
operative (which is now known as the China Wood-engraving Tool Co-operative
Factory). It was mainly through his eﬂ‘orts that the wgod-engraving movement
in the Southeast as well as throughout the country developed rapidly. Later, with
a view to training people in the wood-engraving art, he started a Wpondence
course in wood-engraving, which proved a great success. He is more of a pro-

moter of the wood-engraving movement than a creative wood-engraving artist,
During the past ten years and more, he has made an important contribution toward
the wood-engraving movement. His wood-engraving works are quite sweeping

in style. He has isted in his dark

and white-line style, which
has undergone no marked change. He is the author of three books, namely,
“Tithits,” *“A Handbook on Wood-engraving” and “A Collection of Wood-
engraving Pictures on the Co-operative Movement.” (1)
Ch*én Yen-ch'iao

Ch‘n is a native of Kwangtung. In 1930, along with Yeh Fu and Ch‘én
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T‘ieh-kéng, he engaged in the ion of the d-engraving , being
one of those who were the first to promote this movement. After the Mukden
Incident of September 18, 1931, he dévoted most of his time to wood-engraving
in Shanghai, and also formed wood-engraving organizations. When the war of
resistance broke out, he left Shanghai for Hongkong to engage in newspaper
and cartoon work there. Later, he proceeded to Chungking, where he helped
Dr. T‘ao Hsing-chih start the Yi Ts‘ai School, being in charge of its Painting
Department. During his leisure hours he wrote many treatises on fine arts.
Two years later, he spent his time travelling from place to place in the South-
west, and because of his unstable living conditions, his wood-engraving works
gradually decreased in number. Like Chn himself, his works are characterised
by their simplicity, as evidenced by the wood-engraving pictures which he pro-
duced for incorporation into Israel Epstein’s book, “The People’s War.” He
was very ambitious and had p]anned to go to different places for the purpose of
collecting materials for his works so that he could engrave some pictures
depicting the present age. However, for financial reasons he was unable to carry
out his plans. During mcent years he has devoted more of his time to writing
treatises on fine arts thalt to wood-engraving. He has frequently engraved
cartoons on current affaigs. ~“He says that he will do whatever is most urgently
required by the objective fealities. (2, 51)
Hyta Féng LT

Hsia is & native of*Honan. At one time he studied in the National Art
Academy,‘ Peiping. In 1938, he enrolled in the Fine Arts Department of the Lu
Hsiin Art-. y and later, he worked in the Art Research Department of that
Academy. (3, 61)
Li Hwa

This wood-enqravipg. artist from South China has a sincere and genial
disposition and his works are solid and clear-cut in style, and that is where he can
impress people the most. - He always devotes a great deal of time and energy both
to the selection of the subjeét matter and to the actual engraving of the pictures.
All of his works depict life at the front and are highly inspiring, as shown by
the twelve pictures in his “Collection of Pictures on War.” He used to be an
oil painting artist. In 1925 he'was graduated from the Canton Art Academy,
and later he went to Japan for further study. In 1930 he returned to China to




teach in his alma mater, at the same time engaging in the promotion of the
wood-engraving movement. In 1932 he organized the Modern ‘Wonpd-engraving
Society in the school, which was participated in by more than twenty people. This
Society immediately became the center of the wood-engraving movement in South
China. Li was responsible for conducting the Second National Mobile Wood-
engraving Exhibition, which proved a great success. After the Lukouch‘iao
Incident, he joined the Army and fought in Kiangsu, Anhwei, Kiangsi, Honan,
Hupgh and Hunan Provinces. During the various important battles he painted
nearly 1,000 pictures of conditions on the battlefield with the Western-style pen
and the Chinese brush in carbon-stick and Chinese ink. He is not only a hard-
working creative artist, but also a zealous promoter of the art movement. (4, £0)
Wang Ch'%

‘Wang is a hard-working ter of the wood-engraving , being
one of those in Chungking who were responsible for the organization in 1942 of
the Chinese Wood-engraving Research Society. During the four or five years
between then and the end of the war of resistance, he did all he could to pro-
mote the wood-engraving movement. More than ten exhibitions, large and small,
of woodcut pictures were held under his leadership during this same period.
The literature on wood-engraving which he prepared and published in the sup-
plements of the various included the ing col “Study of
‘Wood-engraving” in the “Kuo Min Kung Pao”; “The Wood-engraving Semi-
monthly” in the “Sin Shu Pac”; “The Wood-engraving Front™ in the “Sin Hwa
Jih Pao”; “Democratic Fine Arts™ in the “Min Chu Pao”; and “The New Art”
in the “Hsi Nan Jih Pao.” He also made plans for an internatignal exhibition
of woodcut pictures and for an international publication. His engraving is fine
and compact, and the pictures produced by him, mostly depicting Chungking’s
wartime life, are clear and pleasant. " He is a native of Chungking and is a
graduate of the Shanghai Art Academy, having been engaged in teaching and
editing work. Tn 1939 he was connected with the International Publicity Board
and the Committee on Cultural Work. (3, 40)

Jén Feéng

Jén Féng is surnamed Wang and is a native of Ch‘iianchiao, Anhwei Prov-
ince. Before the war he learned painting. During the early stages of the war,
he followed the troops to the Yangtse-Hwaiho area, where he engaged in pro-
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paganda work through fine arts. Later, he went into the Tapishan Mountains,
where he started the “Tapishan Pictorial” and organized fine arts propaganda
teams. In 1939 he began to learn wood-engraving. In 1940 he went to Szechuan
where he taught in the Yi Ts‘ai School. In 1942, along with other woodcut
artists, he produced woodcut pictures for an exhibition of Chinese woodcut
Dpictures held in Moscow, and he was one of those Chinese woodcut artists who
won acclaim. According to a Soviet woodcut artist, his style has been influenced
by his ability to write C! i tyle Chinese , which is a valuable

attainment. This is clearly borne out by his product entitled, “Small Group
Conference.” (5, 51)
Ku Yiian

Ku Yian is a native of Kwangtung. From 1938 to 1940 he studied in the
Lu Hsiin-Art Academy and from 1940 to 1943 he worked in the Art Research
Department of that Academy. After 1944 he served as teacher in the Fine Arts
Course of the Academy, and in connection with his work he made a number of
visits to the countryside to practise wood-engraving. He is inclined to the
popular, native style, using dark and plain lines, which was followed by all
quarters and gradually became the j:revailiné style in the Northwest. The
subject matter of his works includes the living conditions of the peasants and the
new way of production. From his works one can see something of the life of the
people in that region. (7, #5)
Lo Ch'ing-chén

Lo was one of those who promoted the wood-engraving - movement in
Shanghai in the early stages. A graduate of the Sin Hwa Art Academy, he
taught in Meihsien, Kwangtung, prior to the year 1939. He was a native of
Tapu, Kwangtung. Being well acquainted with conditions in his native town, he
did his best to promote wood-engraving in the different schools there and so was
able to produce quite a large amount of new talent. His works were noted for
their fineness and his engraving was very carefully done. There are quite a
number of wood-engraving artists in the East River region of Kwangtung who
have been influenced by him, so his style has almost become a separate school of
wood-engraving by itself. In 1940, he went to the North Kiangsi front to work,
using conditions at the front as his subject matter. He issued a semi-monthly
called “The True Situation at the Front.” In June, 1941, having contracted

.
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T.B., he went on sick leave and returned to his native town. Due to economio
difficulties and mental ing, he passed away on November 27, 1942. (5, 41)
Li Shao-yen

Li is a native of Honan. In 1939 he went to the Northeast and entered the
Lu Hsiin Art Academy for study. He is still there now, and his works are
Oriental in style. (9)
Sha Chting-chtiian

Sha is a native of Hopei. During the war he worked among the troops and

was in the Northwest for quite a number of years. His works are very fine, most
of them depicting the life of peasants outside the Great Wall and in Honan. (10}
Lu T'en

After he had fled to Kiangsi from the Kiaﬁgsu-Chekiang area, this poor,
hard-working wood-engraving artist did not begin to learn wood-engraving until
1939. His profession required that he do a great deal of wood-engraving in the
early years. Later on, he went to Hunan Province, where he engraved many
pictures to go with new-style Chinese poetry. Due to his connection with a
newspaper office, he was incarcerated for a while. After he was released, he went
on to Kwangsi Province to teach. His style is a stable one, and his works are
partly Western and partly Oriental in character. (11, 97)
Hsin Po )

. Hsin Pois surnamed Hwang, and is a native of Toyshan, Kwangtung. He
is a lyric wood-engraving artist who is very deeply interested in literature. His
style is a simple and quiet one, and his works have soft and beautiful lines, being
modeled on the style of Kent, the American woodcut artist. He often uses fables
as the subject matter of his works, producing peaceful and quiet pictures with
both parallel and wave-like lines. In 1934 he participated in the wood-engraving
movement in Shanghai. During the war of resistance he spent most of his time
in teaching in Kwangsi. (18, }a}

Liu Lun .

Liu is a native of Waiyeung, Kwangtung, and is prolific in works. He has
a strong physique and is full of energy. Many years ago he was graduated from
the Canton Art Academy, and later, he went to Japan for further training. In
1936 he began to participate in the wood-engraving movement. He has spent a




lot of time and energy in learning sketching, and is also highly proficient in
painting pictures in water-colors and powder-colors. During the war, he did
propaganda work among the troops at the front, and using living conditions at
the front as his subject matter, he engraved many rich pictures. His engraving
is compact, and his style is a stable one. In 1943 he quit the Army and began
to teach in the Normal College of National Sun Yat-sen University. (13, 66)
Liu T'ieh-hwa

Liu s a native of Hopei Province and a graduate of the Peiping Art Academy.
In 1932, because he promoted the wood-engraving movement in Peiping and
Tientsin, he was imprisoned. ~After the Lukouch'iao Incident, he was set free
and went to Sian, where he taught for two years. Later, he proceeded to

Chungking, where he worked in the Chinese Wood-engraving Research Society,

and also taught in the Yii Ts‘ai School. Later, he became a secretary of the
National Headquarters of the Sino-Soviet Cultural Association in Chungking.
He is full of emotions and his style is rugged and strong. (14)

Wang Ping-kuo .
Wang js a native of North Shensi. After the outbreak of the war of
he learned d ing at the Sui Teh Normal School. In 1941

he enrolled in the Fine Arts Course of the Lu Hsiin Art Academy. Later, he
did propaganda work in the Political Training Board, (15)
Kuo Chiin

Kuo is a native of Szechuan. At one time he was connected with the wood-
engraving Artists’ Anti-Japanese Association at Chengtu. In 1939 he enrolled
in the Lu Hsiin Art Academy, and later, worked in]the Art Research Department
of that Academy. (16)
Hsieh Tzii-wen

There are very few people who are proficient in wood-engraving as well as
in the engraving of seal characters, but he is one of the very few. Oftentimes,
he introd a touch of Chi tyle painting in his wood-engraving works by

including in them some introductory remarks and his own name seal in char-
acters, thus making his works look quite antiquated. This antiquated style,
however, is not much iated by his ies, so it cannot be well
developed. His wood-engraving works are carefully done, with beautiful lines
and much force. A native of Szechuan Province, he was graduated from the
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Oriental Art Academy, Chengtu. He did not begin to produce creative works
until 1940. (17)
Chu Ming-kang

Chu is a wood-engraving artist of the popular type who has struggled amidst
the difficult living conditions of Government employees and school teachers. His
wood-engraving works depict the realities of life and make upon people an
impression of clarity. He pays special attention to the shade and light and the
lines of his woodcut pictures, like his personality, are serious and simple in
character. e uses as his subject matter the ordinary home life of the Govern-
ment employees and school teachers. He does not praise such life, but merely
tells a painful story of same. A graduate of the Sin Hwa Art Academy, he did
not begin to produce creative wood-engraving works until after the war of resis-
tance had begun. (18)
Chang Tsai-min

Chang is a native of Nanning, Kwangsi. He is a graduate of the Canton
Art Academy. In 1932 he became a member of the Modern Wood-engraving
Society, Canton, ing in the duction of creative wood-engraving pictures.
During the war he was with the Army in the Tapishan Mountains. Later, he

returned to Kwangsi. (19)
Ma Ta

Ma is a native of Kwangsi, and was one of the early promoters of the wood=
engraving movement. At one time he studied in the Sin Hwa Art Academy,
Shanghai. IHe learned very hard and has a strong will power, so his eflorts were
finally crowned with success. After the Lukouch‘iao Incident, he went to the
Northwest and taught in the Lu Hsiin Art Academy. (21) »
Chi Kwei-shéng

Chi is a native of Shansi Province. In 1939 he learned wood-engraving in
the People’s Art Academy in the Second War-zone. In 1940 he enrolled in the
Lu Hsiin Art Academy, and later, he worked in the Art Research Department of
that Academy. (22, 95)
Ch'én Shu-liang

Ch‘n is a native of Chekiang Province and a graduate of the Shanghai Art.
Academy. In 1938 he began to work in the Art Research Department of the Lu



Hsiin Art Academy. In 1940 he joined the Art and Literature Study Group to
Inner Mongolia. In 1944 he went to Sanpien to organize artistic and literary
activities there, and in 1945 he returned to the Lu Hsiin Art Academy to
teach. (23)

Han Shang-i N
Han is a native of Shaching, Chekiang, and is a graduate of the Shanghai
Art Academy. At the beginning of the war of resi he joined the staff of

the Art Department of the Third Bureau of the Political Training Board in the
“Wuchang-Hankow Area and participated in painting the huge wall picture at
the Hwang Hao Lou, Wuchang. After the great Changsha fire, he went to
Kweilin. Later, he was appointed to mobile propaganda work in the Northwest,
when he covered all parts of the provinces of Shensi, Kansu, Ninghsia, Chinghai
and Suiyiian. He started and conducted the Northwest Association for the Study
of Wartime Art and a class in wood-engraving, and also wrote a book entitled
«Ten Lectures on the Wood-engraving Art"” (published by the Ct ial Press).
More recently, he has been devoting mog@ of his time to movie and stage decora-

tion and little time to wood-engraving. (£4)
Liang Yung-tai »

Liang is a native of Waiyeung, Kwangtung Province. He is one of the self-
taught wood-engraving artists who have made most rapid progress. He has an
t}ctive disposition typical of the people of Kwangtung, and with a keen mind, he
is able to make good use of the realities as subject matter. He is prolific in crea~
tive works. He does not engrave pictures out of nothing; every picture that he
produces depicts something real, so his pictures of persons and things are very
accurate. In the early years he joined a dramatic troupe which worked on the
Canton-Hankow Railway, so he has engraved quite a number of pictures depicting
life on a railway. He has engraved one full set of pictures entitled, *The Iron
Artery.” (25, 58)

Ts'ai Ti-chih

Ts‘ai is a native of Shunteh, Kwangtung Province, and is one of the self-
taught wood-engraving artists. After the outbreak of the war, he edited a pic~
torial in Kiikong, Kwangtung. In order to meet the needs of his work, he began
to learn wood-engraving in 1939. The strong contrast between his dark and lighg
lines, his ability to handle his pictures with vigor, and his even lines indicate
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that he has been stmng‘]y influenced by Li Hwa. ~His subject matter is confined
striotly to the realifies, and he has never engraved any pictures on the basis of
his imagination. In 1944 he went to Kweilin, and at the time of the wholesale
retreat of the Chinese troops from Kweilin and Liuchow, he painted many pic-
tures of conditions obtaining then. Later, these same pictures were converted
into wood-engraving ones, and they depict very well the conditions obtaining at
the time. (26, 81)

Chang Wang
A native of Kwangtung Province, Chang is a graduate of the Shanghai Art
-

_Academy. He was one of those who were in charge of the M. K. Wood-engraving
Society: After the outbreak of the war of resistance, he engaged in political train-
ing work. In 1939 he went to Chungking and became an instructor in the Paint-
ing Department of the Yii Ts‘ai School. In. .942 he went to the Northwest,
where he worked in the Art Research L epartment of the Lu Hsiin Art Academy,
In 1945 he became an instructor in fine arts. (27, 60)

Sung Ping-héng

Sung graduated from the Shanghai Art Academy and, later, became an
assistant in -his alma mater, being well grounded in skeiching. After the
outbreak of the war of resistance, he went to Fukien Province to work. In 1939
he began to produce creative wood-engraving pictures with sweeping lines
engraved at will. He often produced large pictures which were very forceful.
Later, he began to devote himself to producing smaller pictures of an ornamental
nature. (28)
Chao P‘an-pin

Chao is a native of Hopei. After the beginning of the war of resistance, he
joined the Féng Tou Dramatic Club. In'1942 he enrolled in the Fine Arts Course

of the Lu Hsiin Art Academy. (9, 59)

Hsiao Su

Details unknown. (30)
Chiao Hsing-ho

Chiao is a native of Honan and at one time studied in the Normal Art School
in Kaifeng. In 1938 he entered the Lu Hsiin Art Academy to study, later
working in the Art Research Department of that Academy. For a number of
times he went to the countryside to practise wood-engraving. Then, he joined
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the Literary and Art Group which went to Inner Mongolia to work. (32, 71)
Li Chih-kéng

Li is a native of Tinghai, Chekiang Province. He is a wood-engraving
artist with many of the characteristics of a peasant. In the early years he
learned painting in Shanghai. After the battle of Shanghai in 1937, he
joined the National Salvation Dramatic Troupe, with special responsibility for
preparing slogans and cartoons. Later, he went to Chungking via Hunan,
Kwangsi, Kweichow and Hupeh Provinces, and joined the Chinese Wood-engrav-
ing Research Society at Chungking. In 1940 he began to learn wood-engraving,
his works depicting rural life in Szechuan. He was thus able to describe the
suffering of the poverty-stricken people with his engraving knife. (33, 76)
K'o PYng .

K‘o P'ing is a native of Chinhai, Chekiang, and was one of the responsible
officers of the China Wood-engraving Tool Co-operative Factory in its later
stages. In the early years he learned painting in the Pai O Painting Club,
Shanghai. After the beginning of the war of resistance, he engaged in
newspaper work, thus beginning to come in contact with wood-eug:uvi}:g. In
1942 he co-operated with Yeh Eu in developing the wood-engraving factory.
He is full of vigor, works hard and is not afraid of difficulties. In co-operation
with Yeh Fu and Ah Yang, he compiled a book entitled, “Dadicated to Those
‘Who Have Just Begun to Learn Wood-engraving.” (34)

Li i

Li Chiin is a native of Shansi. Tn 1930 he was among those students in
the National Art Academy, Hangchow, who were dismissed because they
organized the Wood-Bell Club in the Academy, and was also one of those who
were the first to suffer for their espousal of the cause of wood-engraving.
Later, he went to Shanghai to continue to promote the wood-engraving
movement there. After the battle of Shanghai in 1937, he joined the Kang
Chii Propaganda Team, and went to the Wuchang-Hankow area to work in the
Third Bureau of the Political Training Board. In 1940 he went to the Second
War-zone where he taught in the National Revolution Art Academy. In 1941
he went to the Northwest, where he became a teacher of wood-engraving in
the Lu Hsiin Art Academy. His wood-engraving works are exceedingly
simple in character, being typical of the works by a notxtherner. (35, 68)
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Ko Tien

K‘o T'ien is a native of Chekiang. He originally studied political science
and economics, but likes painting. At the time of the battle of Shanghai in
1937, he went to the Wuchang-Hankow area, where he spat blood. So, he

d to Shanghai for r and d in d-engraving. He
has engraved a set of pictures entitled, “Hsiao Mao.” (s6)
Yii Pai-shu

Yii is a native of Yiiyao, Chekiang. After the outbreak of the war of
resistance, he did artistic work among the troops. In 1939, in co-operation with
I Li and others, he organized a wood-engraving research club in Ningpo. In
1942 he went to Southern Kiangsi to promote the wood-engraving movement
there, He conducted quite a number of wood-engraving exhibitions and also
edited a wood-engraving cartoon periodical. Most of his works reflect the living
conditions of laborers and peasants. (87)

Yang Na-wet

This self-taught Kwangsi wood-engraving artist underwent a very strena-
ous period of learning. But because he has neve- been away from Kwangsi,
the scope of his eubject matter is rather limited. He engraves very fine
pictures, and more recently, he has been trying to use heavy, dark lines. Not
only is he a zealous of the d-engr: ving , but he is also
a good teacher. In the school where he has taught, he has produced many a
younger wood-engraving artist. (88, Frontispiece)

Ah Yang

Ah Yang's original name was Yang Chia-ch‘ang. He is from a peasant

family, and after finishing his primary school course, he was unable to continue
his studies. ~He learned both painting and wood-engraving in an unorthodox
manner. He first learned wood-engraving under the guidance of Ma Ta, and
later suspended it. In 1939 he began to do newspaper work and again took up
wood-engraving. Then he co-operated with Yeh Fu in running the Wood-

engraving Factory. His style is a serious one and conveys an impression of
gloominess. He has wriften two books, one entitled “A Talk on the New Art”
and one entitled “Health of the Nation.” ($9 8s)




Huwang Yen . .

Hwang Yen is a native of Kwangtung. He is a self-taught wood-engraving
artist, who is patient enough to engrave very fine pictures. Every one of his
works is very carefully done, But while it takes him a relatively long time to
produce a picture, yet the number of his 'works which have been published is
quite large. By and large, his style is close to the Western style. and he likes
to use a three-pqint knife and a multi-point knife. At first, he engraved mostly
pictures of life at the fighting front, but later, because he confined himself to the
interior of Southeastern China, the scope of his subject matter gradually nar-
‘rowed down, being limited to one’s daily life. The landscape pictures which he
engraves are very beautiful, but they convey an impression of desolation. (42, %)
Mai Fei

He is a native of Kwangtung, being a graduate of the Canton Art Academy
in Western-style painting and a painter in water-colors who is skilful in using
colors. During the war he joined the cartoon Qropaganda team which went to
Kiangsi for work.  He drew cartoons on the one hand and did wood-engraving
pictures on the other, so his woodug.\t pictui;as often smack of cartoons. He has
produced many pictures of daily life and once went to occupied territory to look for
suitable subject matter. More recently, he has engaged in making statues. (¢ )
Wan Shih-sst

He was a versatile person, being able to write poetry, novels and articles
on miscellaneous subjects. - He could also engrave woodcut pictures, though he
had never learned wood-engraving in the regular manner. During the war he
edited a periodical, and because he needed pictures for publication in that
periodical, he began to do woodcut pictures himself. When he first began to
engrave pictures, he imitated other people’s works. But his engraving was very
fine and he made such rapid progress that he soon began to do créative works.
‘While he was editing the magazine, “The Pen and the Sword,” he contracted
tuberculosis, and his condition gradually deteriorated. Therefore, he recuperated
in the countryside near Chinyiin, Chekiang, and stopped engraving pictures.
In the spring of 1944, he passed away at the age of only 29. He translated a
number of poems which were published and also engraved a collection of pictures
entitled “China Fights.” (44)
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Wang Shih-k‘uo

‘Wang is a native of Sh He was duated from the Sh hai Art
Academy in 1935. Later, he went to Japan for further training. After the
outbreak of the war of resistance, he returned to China to do propaganda work
under the Third Bureau of the Political Training Board. It was he who
designed the large wall picture at Hwang Hao Lou. In the autumn of 1938 he
went to the Lu Hsiin Art Academy to teach. (46)°
Hsi Yai

Hsi Yai is a native of Hangchow and is a graduate of the Iiangchow Arb
Academy. He used to work in the Third War-zone in Southeastern China. His
works are ornamental in character. He has had printed a collection of his own

works entitled “Fire and Energy.” (47)
Lo Kung-liu

Lo is a native of Kwangtung. At one time he studied in the Fine Arts
Course of the Lu Hsiin Art Academy. Then, as a member of the Wood-engraving
Group of that Academy, he went to Southeastern Shansi and served with the
North China edition of the “Sin Hwa Jih Pao.” As regards his style, at first
he emphasised a balance between dark and light lines, an@ later he began to
like to use more dark lines. His is the native style. (48, 81)
Liu Chien-an

Liu is a native of Shantung. In the early years he learned painting in
Shanghai. He began to participate in the wood-engraving movement rather
early. In 1938, in co-operation with Ma Ta and Li Ch‘in, he organized the
National Anti-Japanese Association of Wood-engraving Artists. In 1939 he
went to Kwangsi and has never left that province since then, having been
patiently living the hard life of a school teacher. He has ailopted a naive style,
and he likes to engrave parallel lines with a three-point knife, using heavy and
light lines to indicate shade and light. He is as loyal to the wood-engraving
movement as to life itself. (49, 100)
Wang Liu-ch'iu

‘Wang is a native of Kwangtung. Upon his arrival in the Northwest in 1938,
he went to the Shansi-Chahar-Hopei border region, where he enrolled in the Art
and Li D of the A i Uni ity. In 1941, he returned
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to the ‘Northwest to join the st;.ﬁ' of the Political Training Department there,
with special responsibility for editing the “Front Pictorial.” In 1942, he
enrolled in the Fine Arts Course of the Lu Hsiin Art Academy, later working in
the Art R h I of that Acaden (50, 96)
Mai Kan

Mai Kan is a native of Shantung. Because he has lived in Shanghai for

many years, he has the characteristics of a native of that part of Kiangsu Prov-
ince which is south of the Yangtse River. He is interested in all phases of
fine arts. It 1940 he began to learn wood-engraving. He uses both heavy and
light lines, and leans toward the Western style. (52
Chao Yen-nien

Chao is a Kiangsu man, being the youngest among all wood-engraving
artists in China. After the outbreak of the war of resistance, he went to Kiikong,
Kwangtung, after experiencing many hardships en route. There, he enrolled in
the Kwangtung Art Academy to learn Western-style painting. He is well
grounded in sketching. It was not until 1942 that he began to engrave creative i
works. His style of engraving is sound and fine, closely resembling the Soviet
style. However, his crossing lineg betray the light and easy temperament of an
Oriental. (53) ’
Huwa Shan

A native of Kwangsi, Hwa Shan enrolled in the Fine Arts Course of the Lu
Hsiin Art Academy in 1938, being the pivot of the Wood-engraving Group of

" the Academy. He edited the behind-the-enemy-lines wood-engraving supplement

to the North China edition of the “Sin Hwa Jih Pao.” (54)
Hsii Fu-pao

Hsil is a graduate of the 1 and Stat king Course of the Na-
tional Art Academy, Hangchow, being a member of the Wood-Bell Club, the first
‘wood-engraving group in China, and also ‘one of the earliest promoters of the

wood-engraving movement in this country. After the outbreak of the war of resis-
tance, he first served as a middle school teacher and, later, as a political training
worker among the troops. The woodcut pictures produced by him make upcn
people an i ion of st th and seri In recent years, because of
his heavy family responsibilities, he has had to shift to practical fine arts. (55)
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“Ting Chéng-hsien

Ting is a native of Chenghsien, Chekiang. During his boyhood, he lived
:a miserable life amidst hunger, illness and disturbances created by soldiers and
bandits. When the battle of Shanghai broke out on August 13th, 1937. he was
:still studying in the Shanghai Art Academy. Later, he went to the Wuchang-
Hankow area to work in the Third Bureau of the Political Training Board
there. Then, he proceeded to Chungking, becoming one of the responsible officers
of the re-organized Chinese Wood-engraving Research Society there. It was not
until 1940 that he began to engrave creative works. In the autumn of 1941, he
taught in the National College of Social Education. It was at that time that
:he finished a collection of pictures in colors entitled, “The Four Seasons in
‘the Rural Districts.” His engraving is fine and is lyric in nature. (56, 72)
Yen Han

Yen'Han is a Kiangsu man and is a graduate of the National Art Academy,
Hangchow. In 1938, he enrolled in the Fine Arts Course of the Lu Hsiin Art
Academy, later going to Southestern Shansi as a member of the Wood-engraving
‘Work Group of the Academy for that region and teaching in the branch of the
Academy there. Then, he went to Hopei, Shantung and Sining (in Chinghai) to
work. In 1942 he returned to the Art Research Department of the Lu Hsiin Art
Academy to work. In 1945, he taught in the Fine Arts Course of the Academy.
His wood-engraving style is a forceful one, and he depicts scenes of battles
‘with strong lines, ying an i ion of s and activity. (7, 82)
Wo Cha

Wo Cha's real name'is “Ch%ng Chén-hsing and he is a native of Anhwei.
He is a graduate of the Sin Hwa Art Academy, Shanghai, and was one of the
-early participates in the wood-engraving movement. At one time he engraved

quite a number of pictures for inclusion in a book by Miss Agnes Smedley, the

well-known American correspondent. In 1938 he went to the Northwest where
he served as head of the Fine Arts Course of the Lu Hsiin Art Academy. In
1939 he went to the Shansi-Chahar-Hopei border region to become head of the*
Fine Arts Course of the Literature and Art Department of the Associated
University there. In 1944 he returned to the Fine Arts Caurse of the Lu Hsiin
Art Academy to teach. (62)




Liu Hsien
Liu is a native of Hopay,and when studying in the Shanghai Art Academy
in the early years, he had already begun ‘to participate in the wood-engraving
movement. . Later, he went to Japan for further training. After the Lukouch‘iao
Incident he went to the Northwest. His engraving is very fine and seems to
follow the Soviet style. = (6s)
Lu Hung-chi . .
Lu is a native of K and is a grad: of the H; how Art
Academy. After the outbreak of the war of resistance, he joined the staff of the
Third Bureau of the Political Training Board of the National Military Council,
later joining the staff of the Cultural Work C i ‘While at Chungkis
he was one of those in charge of the National Anti-Japanese Association of
Wood-engraving Artists and the Chinese Wood-engraving Research Society,
At one time he edited the magazine “Fighting Fine Arts.” (61)
Wang Shu-i

‘Wang is a native of Kweichow Province, and like most people from the '

interior, he is simple and honest. During the early stages of the war of resis~
tance, he joined the Army as a radio-man, and followed the troops to different
places in the South and the North. In 1938 he returned to Free China to engage
in wood-engraving and worked very hard. His works are mostly on the life of
the peasant, depicting the sad plight of the rural communities which are facing
starvation. More recently, he has produced works that depict the dark side of
society. A woodcut picture in colors which he did, entitled “The Fair,” won a
third-class award from the Ministry of Education. (s, 88)
Chtén Tiieh-kéng '

Ch'n is a native of Kwangtung and was one of the important members of
the Wood-Bell Club and the One-Eight Art Club. He is also named Ch‘én K‘o-
pai and Ch'én Yao-t'ang. He is as simple and honest as the average peasant,
and was prolific in works in the early years. He was the first person who tried
to engrave chain pictures. After the Lukouch‘iao Incident, he went to the
Northwest and penetrated deep into’enemy-occupied territory. (67)
Chang Yang-hsi

Normally, it is relatively easy for one who has heavy family responsibilities
to become dejected, but being a Szechuanese who is full of fighting spirit,-he
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proceeded steadily in the desert of the world of art like a camel under.a heavy
load. He is a graduate of the Oriental Art Academy in Chengtu, and has served
as a newspaper reporter, an editor, and &' teacher. In the winter of 1945, in
collaboration with some of his friends, he took charge of the “Freedom Pictorial,”
having made an important contribution to the fight for democracy. He has not
produced many creative woodcut works. He follows a rather sweeping style,
using lines which convey an impression of intransigence, which is in line with
his strong fighting spirit. (69, 80)

Hu Ich‘ian
Hu is a native of Fukien and is a graduate of the National Art Academy,
H how. After his graduation he came to Shanghai. Fe was one of the

organizers of the Wood-Bell Club. He was married to a woman wood-engraving
artist, Miss Hsia P'éng, and both of them were put in gaol. Mrs. Hu died in
prison, When Mr. Hu was released, he engaged in newspaper work. Later, he
went to the Northwest as a newspaper man, and worked with the Resistance
Dramatic Group there. Later, he became a teacher in the Lu Hsiin Art Academy.
Tn 1938 he went to Southeastern Shansi, serving as a wood-engraving reporter
of the North-China Edition of the “Sin Hwa Jih Pao.” In 1941 he returned to
the Lu Hsiin Art Academy. (70)
Lin Yang-chéng .

Lin is a native of Fukien and is a self-taught, young wood-engraving artist.
He follows a solid style. (73)
Lai Shao-ch' S

"Lai is a native of Huﬂsng,vkwangt\mg, and is a graduate of the Canton Art
Academy. While in school; he was a member of the Modern Wood-engraving
Society and worked very hard for the ad t of the d-engraving
movement. He is an able and courageous man rich in imagination. In 1937
he helped the Wood-engraving Association at Kweilin, with special responsibility
for editing “National Salvation Wood-engraving” (which was the supplement to
the “National Salvation Daily”) and the “Wood-engraving Monthly.” . (74)
Lu T; . -

Lu is a native of Kiangsu. He joined the Dramatic Propaganda Team and

travelled from place to place in the provinces of Hunan, Kiangsi, Hupeh and
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Kwangsi. ‘Wood-engraving is not his regular work, but he tells people that he
is deeply interested in it. He follows a clear-cut style and his works mostly
depict the life of the mdlvxduul (75}
1 Chih

His real name is Hwang K ‘o-ching. He is a native of Yiianling, Hunan,
and is a graduate of the Sculpture and Statue-making Course of the National
Art Acadernl, Hangchow. It was not until 1942 that he began to do ‘wood-engrav-
ing. His works, which are mostly small in size, are very well done and are full
of the beauty of sculpture and statue-making, r77)
Huwang Jyng-ts‘nn

Hwang is a native of Chungking. He studied in the National Art Academy
while it was Jocated in Kunming. He has an active disposition, can adapt
himself to new situations, is devoted to the ‘wood-engraving movement and is a
good organizer. After the outbreak of the war of resistance, he joined a dramatio
group and travelled from place to place in the Southwestern provinces. Most of
his works depict the realities of life, (79)
Jung Ko

Jung Ko is a hard-working student of art and is now still learning without
a teacher. In 1923 he was born to a family in the suburbs of Ningpo, Chekmng
which had been a prosperous one in the past but which had by then been reduced
to poverty. His . father died when he was a young kid, and at the age of 14 he

became an ice in a certain di 'y in Sh His woodcut pictures

were done during what little lexsure time he managed to obtain while serving as
an ice under mi nees. (85)
Plan Jén

P‘an is a native of Lishui, Chekiang. When Yeh Fu and others started the
Wood-engraving Tool Co-operative Factory at Lishui in the early stages of the
war of resistance, P‘an kept in close contact with them, so he began to Jearn

‘wood-engraving. Most of the piotuxies done by him are dark and gloomy, but.
his engraving is well done. (36)
Liu P'ing-chih

Liu is a Szechuan man. In his boyhood he studied in Shanghai, graduating
frem the Sin Hwa Art Academy. He first studied art education, but in view of
the wartime needs, he participated in the wood-engraving movement. He
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worked in the Kweichow-Kwangsi-Szechuan area, so most of his works depict
the life of the Miao tribesmen. That he is a simple and honest man is evidenced
by his woodcut works. (87)
Sha Ping

Sha Ping is a native of Yungkia, Chekiang, and was a student in the

d- raving cor course d d by Yeh Fu. During the war
of resistance, he served as a primary school teacher, being an enthusiastic
promoter of the “wood-engraving movement in schools.” In 1943 he enrolled in
the art course of Ying Shih University. Being a poor student, he had a strong
desire to learn. Most of the woodcut pictures done by him emphasise the fact
that they are woodcut pictures. He is now studying in the Shanghai Art
Academy. (89)

Shang Mo~tsung

Shang is a Honan man and is a graduate of the Peiping Art Academy. He
began to do creative woodcut pictures at the beginning of the war of resistance,
In 1941 he co-operated with Wang Ch‘i in engraving a series of woodcut
pictures entitled “Three Brothers.” (91)

Tang Ying-wei

Téang is a native of Ch‘ac-an, Kwangtung. Although he is a graduate of
the Chinese-style Painting Course of the Canton Art Academy, yet he began to
dislike Chinese-style painting ratherjearly. In 1932 he began to participate in
the wood-engraving movement, and became a member of the Modern Wood-
engraving Association in Canton. He availed himself of every opportunity of
satisfying his own desire to engrave creative work and had an especially large
number of pictures published in the early years. He produced forceful pictures
hn heavy lines. He held quite a number of exhibitions of his own works in the
Southwestern provinces. (92)

Kiang Féng

Kiang's original name was Chou Hsi and he is a native of Pootung, Shanghai.
From his early boyhood he began to like fine arts, but because his family was a
poor one, he was unable to enroll in an art academy. In 1931 he became a
member of the Springfield Painting Society, and it was then that he began to do
wood-engraving. He was imprisoned on two occasions, but even while in prison,
he learned painting diligently. After the Lukouch‘iao Incident, he went to the
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Northwest. At first he edited the “Front Pictorial” published by the Political
Training Board, then he became a teacher of wood-engraving in the Lu Hsin
Art Academy. In 1942 he became head of the Fine Arts Department of the
Academy, and in 1945 he was made Director of the Art Research Department
of the Academy. (93)
Ko K'o-chien

Tt was in the year 1939 that he began to come in contact with wood-engraving.
He was an outstanding student in the wood-engraving correspondence course
conducted by Yeh Fu. His works in the early stages were influenced strongly
by Yeh Fu. Later, he entered the Art Department of the Southeast Associated
University for further study, and his style began to change, emphasising the
depicting of light and force. He is now still studying in the Shanghai Art
Academy. (1)
Sung Hsiao-hy

Sung is a native of Anhwei and is a graduate of the Wuchang Art Academy.
At one time he was connected with the Fine Arts Section of the Officers Moral
Endeavor Association at Chungking. He is at present one of the editors of the
“Wuhan Times.” (95)
Wu Shih

This serious wood-engraving artist, like an eagle, looks at the realities
intently and quickly grasps the objects of his wood-engraving works. There are
many revolutionaries among the people of Siangtfan, Hunan, and he, too,
possesses the traditional raits of character of a revolutionary. Before the war
he learned painting at the Sin Hwa Art Academy. After the outbreak of the
war, the dramatic group with which he was connected worked in different parts
of Hunan and Kwangsi provinces. He has engaged in wood-engraving probably
because this art suits his temperament. His clear-cut and sweeping style of
engraving has an overwhelming influence upon people. (99}

Chiiang Yen
Details unknown. (Cover)
Weéng Ichih
‘Wang has learned painting for many years, and likes oil painting and chalk
painting. Recently, he has been doing much wood-engraving and kis style is a
beautiful one. (Chinese Postcript Page}
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