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the fund and facilities for their publication are avail-
able. Systematic study of these paintings will throw
much ligit on the Buddhist art and 1conography of
medieval China.

In this Exhibition, the Institute takes great plea-
sure in presenting a part of the coloured copies of
paintings to the public. It is hoped that they may be-
come a great inspiration to all the visitors whether
they have come to the sacred site or not. The Exhibi-

tion is designed also to call public attention to the
objects and achievements, of the [nstitute,



floor show the extent of such damages. THhis depiora-
blecondition drew the attention of the lovers of art,
who petitioned the National Government of China
for officiciul protection of the art treasure of this
important site,

In 1943, the National Art Institute of Tun-huang,
which was sponsored by the Mimistry of Education,
was formally established at the site, and the history
of the Caves of the Thousand Buddhas entered a
new era. lhe work of the Institute is twof Id: pro-
tection and researches. A' walled enclosure has been
built surrounding the whole site, and wooden coor
has been set at each individual cave. Damaged caves
are repaired,and fallen rock debns and drifi-sand whi-
ch blocked the entrance to some cave-cemples are clear-
ed. Mr. Lo Chi-mei and his assistants of the photo-
graphic Section of the Central Press have made a sp-
lendid collection of photographic records of the picto-
rial art on the wall of the caves. The Institute is in-
debted to them for their cordial cooperation. The Ins-
titute is now engaged in the difficuit and laborjous
task of copying the best specimens in the cave-temp"
les. The old paintings are copied as faithtully as possi.
ble,and the coloured copies will be published when
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on in.Stein’s Serindia, and in the six volumes of Pel.
liot’s Les Grottes de Touen-houang, and make the
world familiar With the Tun-huang paintings.

When the artistic merit and archaojogical value of
the Tun-huang paintings draw the attention of the
world, collectors start to remove them for private or
public collections. In 1924, L.. Warner detached seve-
ral portions of the paintings, and took them to the
Fogg Museum of Art, Camdridge, Mass. U. S. A.
On his second visit iothesite in 1925, he planned to
remove them on a large scale, .but was fortunately
stopped by the Chinese government. During the Sino-
japanese War, the communications in the northwestern
hinterland of China was greatly improved for the deve-

lopment of the resources there. Many scholars,artistse
and tourists visited this sacred sites,and all of them

were greatly impressed by the work of art contained
in the cave-temples., For these casual visitors, the
protection that continued worship and local superstitu-
tion may offer is no longer available. Some of them,
due to either ignorance or reckless vandalism, purposely
damaged the priceless paintings. Traces. of chiselling
around some panekl of the fresco paintings and shat.
tered fragments of brittle coloured plaster littering the

(7)



the cave-temple again. The Tun~hudng people paid
their pilgrimage to the shrines, especially at the time
of the great féte on the 8th day of the 4th month.
This annual pilgrimage 1s still perfomed every year
at present. But the pious people cannot appreciate
these priceless works of the Buddhist art of the medie-
val China. Many fresco paintungs are spoilt by the
smoke of the burning incense offered by the pil-
grims. The above-mentioned wang Tao-shih built
the mne-storied temple and made extensive restorat—
ions in the old grottoes. But the damages caused by
his 1gnorance outweighed the benifits derived from
his piety and devotion. The ancient manuscripts from
the hidden lidrary were sold by him in order to raise
money for the shrines, Many Wall-paintings and scul-
pture were damaged or spoilt by his unskillful resto
rations. He died in 1931,

Prof. de Loczy, the distinquished Hungarian geo-
logist, had visited the sacred site as early as 1879. He
has rigntly recognized the artistic and archaological
interest of the fine fresco paintings and stucco sculp-
tures which he had seen there.-Both Stein and pelliot
had taken photographs of the wall-paintings and scul-
ptures at the site, which have been published later

(6)



Alter the Invasion of the Tanguts, Tun-huang
lost its importance, as it was no longer the capital of
the local dynasties. The prosperity of the cave-temple
declined,but its maintenance was still tolerably well
kept by the monks,even as late asthe Mongol dypasty,
as evidenced by the famous Inscription of the sacred
formula engraved in six scripts (dated 1348), and the
Inscription of 1351 on temple reconstruction, both of
them being preserved at the site. Although very few
new caves were constructed during the Sung and the
Mongol dynasties,yet there are many evidences of suc-
cessive restoring activity,as shown by the new wall-
paintings of later style, sometimes with inscriptions
in the Tangut or Mongol scripts. After the downfall
of the Mongol dynasty, the emperors of the Ming dy-
nasty decided to close the great Central-Asian route
and forsake the territories west of the Chia-yu-kuan,
lun-huang was left to the nomadic hordes, and the
Cave -lemplcs were deserted and fast fell into decay.

When the Chinese resumed the wesiward move
into the Cenwaal Asia uider the Manchu dynasty,
Tun-huang was peopled again by Chinese Immigrants
from the central and western Kansu. Religious activ-
ities revived, and priests took up their residence in

(5)



China and conquered Tun-huang in A. D. 1035. It is
probably this destructive invasion which led to the-
walling up of the little chapel which contained over
twenty thousands rolls of ancient manuscripts and a few
silk paintings. Under the stress of a sudden danger,
the masses of manuscripts were collected and deposit-
id]in this chapzl which was then carefully walled up.
The monks were dispersed and seemed never to have
come back. The cache was subsequently fell into com.
Plete oblivion. After the lapse of about 900 years it
was incidently rediscovered by the Taoist priest Wang
Tao-shih in 1900. When] Aurel Stein visited the
place in 1907,he bought several thousands of the ancient
manuscripts from Wang Tao-shih. Then Pau) Pelliot
followed in 1908. When the news reached Peking, the
Chines:- government ordered the remainders to be

removed to the Capital, which are now in the Colle-
ction of the National Peiping Library. In 1944, over
sixty rolls of mannscripts of the pre-T’ang periods we
re discovered and are now preserved in the National
Art Institute of Tun-huang. The collections Stein and
Peliot brought back ot Europe created a great
sensation, and made the name of the Tun-huang
cave~-temples well known all over the world.



hist cave-temples of the medieval period within the
area of the Kansu Corrindor alone, among which the
Caves of the Thousand Buddhas is certainly the most
important one. It rivals Yun-kang and Lung-men in
its importance for the study of Sino-Buddhist art.
The earlist cave-shrine of this sacred site was con-
structed in A. D. 266 by the sramana Lo-tsun,
according to the inscribed stele of A. D. 698, preser-

ved at the site. since then,many new caves were €x=
cavated, and the old ones were repaired. The earhiest

dated dedicatory inscription which still exists on the
wall bears the date of A. D. 538, of the Wetern Wei
dynasty. Under the great Trang dynasty, from the
7th te 9th century, the sacred site enjoyved prolonged
spells of,prosperity. Even during the centuries follow-
ing the decay of the T’ ang Empire, a Chiense ad
ministration under small local dynasties of famihes
of Chang, and later of Tsao was still maintained
(from 850 to 1035). Wealth was accumulated by these
local royal families and their relatives, and part of it
was given by the pious royal donors and their relati_
ves for the construction of new and larg? cave-shri-
nes at this sacred sites. prosperity could not last long.
The kingdom of the Tangut or Hsi-hsia invaded

(3)



The Caves of the Thousand Buddhas or Ch*ien-
fo-tung was knownas Mo-kao-k’u in ancient times. [t
1s situated about twelve miles to the south-east of
Tun-huang, and separated from the town and itssu-
burbs by a barren desert. At this place, the foothill
consists of pleistocene conglomerate covered with drift
sand and gravels. A small stream descending from the
Nan-shan range has cut its way through the foothill.
The caves are carved into the precipitous conglomerate
chff overlooking from the west the mouth of a barren
valley. There are about 400 caves, large and small,
honeycombing in irregular tiers the rock faces.

Buddhist cave-temple is of Indian origin. The first
cave at Rajagriha in India was excavated at the time
of Asoka in the 3rd century B. C., and two of the old-
est caves of the famous Ajunta series are dated to
the second century B. C. From India they were in-
troduced into Central Asia and Sinkiang (Chinese Tu-
rkistan), where exist the rock-cut grottoes of Toyuk
and Bezekhk at Turfan and the cave-shrines of Kizil
and Kumtura at Kucha which attracted the attention
of many expeditions at the beginning of this centu-

‘ry. From Sinkiang they were introduced into China
proper. There exist over half a dozens sites of Budd-
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HISTORICAL SKETCH OF THE
CAVES OF THE
THOUSAND BUDDHAS
NEAR TUN-HUANG

Tun-huang has played an important part in the
medieval history of China since the Conquest ol the
Kansu Corridor by the great Emperor Wu-ti of the
Han dynasty at the end of the 2nd centurv B, C. It
was the westernmost outpost of the national defence
on the northwestern border of China Proper, and ser-
ved as the main gate along the “Silk Road’”, through
which Chinese silk was carried to the great centres of
the Greek and Roman Civilizatior, and the Western
cultural influences were introduced into China. \When
the Buddhist art spread through central Asia into
China, Tun-huang became one of the most important
halting-places. This can be traced clearly in the Ca-
ves of The Thousand Buddhas. In these sacred Budd-
hist grottoes,the masterpieces of the wall-paintings
and the stucco images of various periods are so well
preserved that when we walk through the caves, we
feel as1f we were insome art galleris of modern towns

of Europe or Amenca.
(1)
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