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CHAPTER I
INTRODUCTION
Historians of modern literature have generally used the year
1885 to mark the inception of western style fiction in Japan. For it
was in that year that one of the pioneers of Meiji literature, Tsubouchi

Shoyo, published Shosetsu Shinzui, or The Essence of the Novel, which

contained the first literary theory that set forth the basic ideals of
modern literature.l

Shoyo, deploring the poor quality of Japanese literature of
his time, sought to improve this situation by adopting realistic
approaches to the western point of view by abandoning gesaku, or the
demi-novel, as an instrument of didactic intent.

The contribution of Shosetsu Shinzui to the development of

modern Japanese literature was profound. Shoyo enhanced the status

of the novel as one aspect of the fine arts, and by rejecting any
didactic purposes utilized by the Tokugawa regime, paved the way for
his fellow writers. His introduction of the literary techniques of
Scott, Lytton, Smollet, Fielding, and others is well taken for illus-
trating his theory of "mosha," or "copying" of human behavior. Shoyo
put into practice his theory of realism by writing his own novel TGsei

Shosei Katagi, or The Character of Modern Students, but "the material

was still of the old gesaku genre, and his literary expression on many

lAll Japanese names are given according to national custom in
the order of surname first. The second time and thereafter that an
author's name is mentioned I have used only the pen name, e.g., Shoyd.
A list of Japanese persons mentioned in this text appears in Appendix B.
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2
points resembled Bakin's style."l
The shortcomings of Shoyo, pointed out in the above quotation

by Dr. Okazaki, were refined by Futabatei's Ukigumo, or The Drifting

Clouds. In 1886, Futabatei wrote this story in the colloquial lan-
guage adopting both Shoyd's and Russian literary theories. 1In order
to understand the scope of Futabatei's theory, let us read how Shoyo

recalls Futabatei in his autobiography:

When I first met him in January of 1886, he was perhaps
our leading authority of Russian literature. Among critics,
he favored Belinsky, and among authors, he was fond of
Pushkin, Lermontov, Gogol, Turgenev, and Goncharov. Of
these, he esteemed Turgenev and Goncharov most highly....
His very personality was markedly influenced by Russian
literature.

I myself was quite inexperienced at the time. I had
been made to read the standard classics at the university,
but my own favorites were primarily from English nineteenth-
century fiction. I was just beginning to read the great
popular writers from Scott, Lytton, and Dickens to Dumas
and Marryat. When I encountered Futabatei, I heard com-
pletely new literary theories and saw a completely new
type of personality.2

Shoy5's reminiscence of Futabatei elucidates the stature of
Futabatei and outlines his Russian literary theory. Futabatei's

knowledge of Belinsky and Kalkov imprinted so striking an impression

1Okazaki Yoshie, ed., Japanese Literature in the Meiji Era,
trans. by V. H. Viglielmo (Tokyo: Obunsha, 1955), p. 119,

Bakin was a novelist who, before he died, was the accepted
leader of Edo literature. His favorite genre was the moralistic
novel.

2Tsubouchi Shoyd, "Futabatei no Koto," translated by Marleigh
Grayer Ryan in Ukigumo of Futabatei Shimei (New York: Columbia
University Press, 1967), pp. 74-75.
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3
on Shoyo that he encouraged Futabatei to publish his theory.1 Futa-
batei's explanation of "idea" and "forms" will permit us a glimpse
into his theory which inspired Shoyo.

. « . the idea is present in all material objects and ab-
stract concepts, and that it expresses the true nature of
those things. The Idea is eternal and immutable and would
exist even without any Form. The outward Form assumed by
objects or concepts, in fact, tends to disguise the Idea
and prevents our being clearly aware of its universality.
Man is compelled by his nature to search out the unchanging
factor among all the changing Forms of the world; scien-
tists and scholars do this with the aid of their intellect,
artists with their emotions or instincts. Both methods

are necessary for complete understanding, but it is the
great gift of Art that it can make the existence of the
universal Idea, buried as it is in an infinite amount of
Forms, clearly apparent to the most ordinary human being.

« « « Its function is rather to perceive the Idea in all
the numberless Forms in the world directly, instantaneously,
and to transmit this perception to mankind. Realism, the
only technique which can achieve this, should be adopted.2

In "Shosetsu Soron'" Futabatei theorized on the realism advo-
cated by Shoyo through the adoption of the concepts of "idea" and
"forms" of the Russian realists, who in their turn were inspired by
Hegelian philosophy. Futabatei's Ukigumo was his experimental novel
using this new theory. His purpose in writing Ukigumo was, therefore,
not merely to describe characters, as was the case in Shoyo's Tosei

Shosei Katagi. On the contrary, Futabatei was trying to find an

eternal "idea" which was manifested in his characters. He analyzed

lputabatei translated Vissarion G. Belinsky's "The Idea of
Art," and an essay by Mikhail N. Kalkov's "A popular Explanation of
the Art of Kalkov" before his own theory of the novel "Shosetsu Soron"
was written in 1886. These Russian critics' literary theories were
the backbone of Futabatei's "Shosetsu Soron," as well as his Ukigumo.

ZFutabatei Shimei, '"Shosetsu Soron," translated by Marleigh
Grayer Ryan in Ukigumo of Futabatei Shimei, op.cit., pp. 156-67.
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4
in Ukigumo the social effects of the Meiji Restoration on the lives
of ordinary people. The main character, Utsumi Bunzd, a son of a
former warrior, finds a civil service appointment after graduating
from a college where he had been sent on a scholarship. For the
sake of convenience Bunzd decides to leave his widowed mother in
their home in Shizuoka Province and take up temporary lodgings in
his uncle's home in Tokyo until such time as he finds a suitable
home to which he can bring his mother. Most of the time his uncle,
who is a brother of Bunzd's father, is away from home managing a
business in Yokohama, leaving his wife 0-Masa and their daughter
0-Sei at home. Soon BunzG and 0-Sei are attracted to each other;
this situation pleases both the uncle and aunt as they hope to marry
their daughter in the not too distant future to their educated and
filial nephew. But this desire for their daughter's marriage to
Bunzo cools after the aunt hears that Bunzo has been discharged from
his position. She now thinks that Honda, a co-worker of BunzG, a man
of pleasing manners and practical outlook, might perhaps be a better
suitor for 0-Sei.

At this point in the story Futabatei clearly shows the char-
acteristic differences between Bunzd and his fellow worker Honda.
Honda, while appearing to be a good fellow, has in reality an under-
handed disposition, as he is shown to be constantly praising his
superior and placing him on a pedestal. Sometimes Honda will even
overpraise his superior for the most trivial matters. This attitude
enables Honda to improve his position; he receives a promotion.

Futabatei, while criticizing Honda, brings out the good points of
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Bunzd who, like a good descendant of the warrior class, refuses to praise
anyone for the sake of promotion. His attitude costs him his position
on which the livelihood of his old mother and his own future depend.
Bunzo, in despair, believes it might be better for him to seek new living
quarters; however, he can not tear himself away as he still has faint
hopes of his uncle's faith in him as well as continued personal feelings
for 0-Sei.

The story of Ukigumo, after the setting and atmosphere are intro-
duced, can hardly be said to have a plot. The efforts of Futabatei, as
a writer who had studied Russian literature, seem to be placed on his
observations and externalizations of the various psychological aspects
of his characters as they react to constantly changing daily situations.
The feelings of these people are well expressed by his use of colloquial
language, as well as by his close observations of their behavior; con-
sequently, the images of his characters take their own shapes organically
as time progresses. These characters, in turn, realistically reflect
life in the early Meiji era, progressively changing from a feudalistic
to a capitalistic society, and its effects on their ideas of integrity,
regarded as one of the virtues of the warrior in a feudalistic society.
It would appear that Futabatei conveyed in his Ukigumo conditions as
they existed by skillfully capturing man's fundamental problem, which
was manifested in his characters: the struggle to maintain one's integ-
rity despite the trend towards materialism of that time.

The significance of Ukigumo was recognized by intellectuals, but
the story was left unfinished. Futabatei's aspiration to become a nov-

elist faltered when he saw a dim future after four years of serious
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6
attempts. He did not give the necessary finishing touches to Ukigumo
in spite of the popularity it had achieved. He finally accepted a
position in the civil service in August, 1889. It was about this time
that Shoyo also gave up his aspirations to become a novelist and turned
his efforts to education and the translation of the works of Shakespeare.
The meetings between Shoyo and Futabatei gradually became less frequent
as each man followed his own interests.

The leading role in the westernization of Japanese literature
was taken up by the writers of the Kenyusha, who followed in the foot-
steps of Shoyo, but they, like Futabatei, failed in their endeavors.
Their failure was partly due to their following too closely Shoyd's
theory of realism.

As previously noted, Shoyo's ideals concerning modern literature
were sound, but unfortunately, his literary theory contained many inartic-
ulate ambiguities. This evaluation is further confirmed by Dr. Kawazoe
Kunimoto.

. « . the ambiguity of the content of Shosetsu Shinzui can

be surmised from the fact that the persons who were inspired

by this book included Futabatei Shimei and 0Ozaki Koyo [a

founder of the Kenyilisha] who were diametrically opposite in

their literary attitudes. Had Shoyo been more thorough in

implementing his theory of realism, he could have written

in a manner of orthodox realism similar to that of Futabatei's

Ukigumo. But some pre-modern commonplace elements to be seen

in Shosetsu Shinzui, which he had not been able completely to

eradicate, were accountable for Shoyd's [later] unsuccessful
semi-drama-like Shosei Katagi, and its simplistic comprehen-

sion of realism accounts for the production of neo-Genroku
literature of superficial description by the Kenyﬁsha.l

1Kawazoe Kunimoto, Nihon Shizenshugi no Bungaku ("Japanese
Naturalism in Literature") (Tokyo: Seishin Shobo, 1957), p. 4.
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As Dr. Kawazoe states, the Kenyusha showed respect for the demi-
novel genre and they seemed to be working towards its restoration,
although, at first, their attitude was a reaction against the awkward
style of foreign literary translations. Nevertheless,the failure of the
Kenyfisha resulted from their misconception of what Futabatei really tried
to accomplish--the creation of a new form of narrative. There is no
doubt that the Kenyusha used a more plausible plot, discarding super-
natural elements in their stories, and that they sought to renovate their
writing by traditional rhetoric; however, these efforts could not meet
the demands of modern literature. As a matter of fact, these new tech-
niques were acquired as a result of having been in contact with western
literature. Therefore, the writings of the Kenyusha were ridiculed for
containing such a term as ''Yoso Bungaku"l by a group of writers who had
been striving on their own accord to assimilate western concepts into
their writings so as to liberate themselves from conventionalism.
Tayama Katai was one of those writers who had accepted ideas from west-
ern literature as a means of awakening his mind.

In the preface of No no Hana, or Flowers of the Field, written

in 1901, Katai points out that the literati of his day were "too ro-

mantic,"

emphasizing that "Nature is offered as a sacrifice for the
sake of an author's trivial subjectivism,'" and he praises the writings
of Maupassant and Flaubert, advocating his ideas in the following state-

ment:

I wish Meiji literature would become a little less
romantic and write more freely even of the secrets of human

lysss Bungaku is a derogatory term used for Japanese writers
who imitate western diction in their semi-classical style of writing,
just as men of the Meiji era imitated western clothing.
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8
life and even of the whisperings of the devil. If they do,
I think the outlook of nature will become visible, even
though vaguely, among Meiji literary circles.l
The expression, "too romantic,'" which Katai used in this
preface, boils down to "excessive embellishments" or "employing too

much artifice,"

and his protest was directed against the leading
novelists of his time, KOoyo and others of the Kenyisha, without
stating their names.

Three years later in an essay "Rokotsu naru Bydsha,'" or "A

straightforward description," Katai reaffirmed his previous state-

ment in the preface to No no Hana and advocated rejection of "mekki

or "belle-lettres," and the adoption of non-embellishment

bungaku,'
for the purpose of writing freely about one's feelings.2 This essay
was Katai's second challenge to some leading novelists of the Kenyisha
who withheld their true feelings for the sake of imitation. Katai
urged these writers to follow the European exemplars '"Ibsen, Tolstoy,
Zola, Dostoevsky, D'Annunzio, Hauptmann, Sudermann, Halbe, and Holz,"
whose descriptions were frank, true, and natural.3

This "straightforward description" illustrates Katai's deter-

mination to depart from the traditional prose forms of his predecessors

1Tayama Katai, "No no Hana Jo," in Shizenshugi to Han-Shizen-
shugi, ed. by Nakamura Mitsuo and Yoshida Seiichi, Vol. II of Gendai
Bungakuron Taikei (8 vols.; Tokyo: Kawade Shobd, 1953), pp. 10-11.

21t is significant to note that Katai's essay "Rokotsu naru
Bydsha" was written in 1904, one year after the death of Koyd to whom
Katai owed allegiance.

Tayama Katai, '"Rokotsu naru Bydsha," in Shizenshugi to Han-
Shizenshugi, Vol. II of Gendai Bungakuron Taikei, op. cit., pp. 12-15.
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9
and to adopt European authors' techniques in order to westernize Japa-
nese literature and reflect the true feelings of the author. Katai

executed this literary theory in Futon, or The Quilt, as mentioned in

his essay "My Anna Mahr;" he conceived the idea after reading Gerhart

Hauptmann's Einsame Menschen, or Lonely Lives.l

Despite the evidence of Katai's essay suggesting that Futon was

patterned after Hauptmann's Einsame Menschen, scholars and critics had

given relatively little attention to the comparative aspects of this
work. Up to now the attention received by Futon has dealt mainly with
its biographical allusions and historical meanings relating to other

authors. With the appearance of Fiizoku Shosetsu, or the Criticism on

Modern Realism, by the critic Nakamura Mitsuo, it became evident what

Katai had adopted from Einsame Menschen in Futon. Dr. Nakamura states:

First of all what becomes clear after reading Futon and
from Katai's above cited statement2 is that he was inspired
by and imitated Johannes who was portrayed in the drama, but
it was not Hauptmann who wrote this drama.3

But Dr. Nakamura's criticism of Futon fails to show the re-

lationship between Futon and Einsame Menschen, despite the fact that

1Gerhart Hauptmann's third drama, Einsame Menschen, spread his
fame beyond the boundaries of his own country. In Japan the name of
Einsame Menschen was mentioned in a December issue of a literary maga-

zine Mesamashiso by Mori Ogai in 1899. (See, Ogai Zenshu: Chosaku Hen.
Vol. XX. pp. 323-26.)

2Dr. Nakamura is referring to Katai's statement that Futon was
directly patterned after Sabishiki Hitobito [Einsame Menschen] by
modeling Katai's principal character after Hauptmann's Johannes and
his heroine after Anna Mahr.

3Nakamura Mitsuo, Fuzoku Shosetsu Ron (Tokyo: Shinchosha, 1967),

p. 39.
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10
he stresses the importance of this comparative study "in order to com-
prehend the characteristics of the Japanese modern novel in its initial
formation."l
The purpose of this thesis, therefore, will be to study what

Katai could have learned from Einsame Menschen and to discover to what

extent he applied this new knowledge when writing Futon.

In view of the fact that most of the Japanese books which will
be used in this study are not available in English translations, quo-
tations cited in this text will be translated by the writer unless
otherwise noted. My translation of Futon from the Japanese book Futon
is attached in Appendix A for reference. An English version of Einsame
Menschen translated from the German by Mary Morrison will also be used

for this comparative study.

lNakamura Mitsuo, Fuzoku Shosetsu Ron, op. cit., p. 39.
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CHAPTER II
KATAI'S LITERARY BACKGROUND UP TO 1907

Tayama Katai was born near Tokyo in Gumma Prefecture in 1872,
four years after the Meiji Restoration.l His given name was Rokuya
and he was the fourth of five children. His father Shojuro was a
lower class samurai and his mother Tetsu was a daughter of Tayama
Gazo of a related samurai family. When Katai was five years old, he
lost his father who had been a metropolitan police officer. His
father was killed in Higo during the Satsuma Rebellion of 1877 in
a fight between the government forces and the samurais; as a result
of this misfortune Katai completed only three years of elementary
schooling. When he was nine years old, he went to Tokyo with his
grandfather to work as an apprentice in a bookstore.2 About a year
later Katai, due to some wrong doing on his part, was sent home to
Gumma prefecture accompanied by his elder brother Miyato.

When he was eleven Katai went back to school in his home
town in Gumma to improve his education, as he found that he was not
cut out for the type of merchant's work he was doing in a bookstore.
He studied literary Chinese under Yoshida Roken, formerly a teacher
of several feudal lords. Three years later his family went to Tokyo

where his brother Miyato had secured a position.

lHauptmann was born in Salzbrunn, Silesia, in 1862, the same
year that Bismarck was appointed Prime Minister of Prussia.

Zyhen Hauptmann was about nine years old, owing to the decline
of his father's business, he was sent as an agricultural apprentice to
his uncle's farm in the Silesian country-side where he did not prove
to be a success. Soon he returned to Breslau, this time to study art,
for which he had displayed a promising talent. His chronic rebellion
against the discipline of the Royal Art School brought his connection
with that institution to an early close.
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12
It was about 1885 when Katai started to send poems composed in

Chinese to the magazine Eisai Shinshi, or New Magazine for Talented Men.

Katai writes about Eisai Shinshi in Bunsho Sekai, or The World of Writing.l

About that time [1833-35] I attended the elementary school
at Kanrin [Gumma Prefecture] where I learned Chinese. Studying
Chinese was regarded as more important at that time than now-
adays. Therefore, I learned to compose Chinese poems . . .

As in the case of all contributors, when I saw my poems in
the magazine [Eisai Shinshi], I was very proud. I showed my
poems in the magazine to everyone. I was interested in com-
posing poems and was permitted to buy the magazine by my family
who said it was better to spend my money in this way than for
some other useless purposes, even though my family was so poor
that they could barely afford the two pennies for one copy of
the magazine. This magazine could be regarded as becoming my
sole consolation and moral support. I looked forward to the
publication of each issue of the magazine and I was disap-
pointed when my poem was not printed; however, generally
speaking my compositions were printed in the magazine and I
was flattered.

At seventeen, he started to study waka under Matsuura Tatsuo,
a disciple of the Keien school of Waka.3 Katai later affectionately
recalls his teacher Matsuura in his memoirs.4 Katai learned from Matsuura

the most important attitude of a poet for composing poems, the precept of

lTayama Katai, ed., Bunsho Sekai, Vol. III, no. 13, Oct. 1908,
quoted in Yanagida Izumi, Tayama Katai no Bungaku ("The Works of Tayama
Katai") (2 vols.; Tokyo, 1956-58), II, 85.

2Ibid.

3A school for waka, or Japanese poetry, founded by Kagawa Kageki,
a critic of the late Tokugawa period. He attempted to restore the poet's
simple and original style as was the case of Japanese-forms of poetry of
the Heian period that appeared in Kokinshu, the first imperial anthology
collected around 905. The basic form of Waka consists of 31 syllables
arranged in 5-7-5, 7-7.

4Tayama Katai, Tokyo no Sanjtnen ("Thirty Years in Tokyo'), Vol.
XCVII of Gendai Nihon Bungaku Zenshi (99 vols.; Tokyo: Chikuma Shobd,
1953-59), pp. 304-05.
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the Keien school: '"Kanjyo o itsuwaranai," or "Be true to your emotions."
Matsuura's quiet personality and his realistic principles of art in-
spired Katai to write about ordinary daily events as his emotions dictated.

At the age of eighteen, Katai began to study English from Nojima
Kinhachiro, the son of a former clansman, whose father was working at
the Ministry of Home Affairs in Tokyo, and from whose library Katai bor-
rowed European books.

He continued to study English at Meiji Gakkan, a private school,
for about three years. During this time Katai stayed with his elder bro-
ther Miyato.l In 1891 Katai wrote in his spare time his first story Uri-

batake, or the Melon Field.2 Uribatake is a short story written in the

Saikaku style.3 The princiapl characters in this story are three child-
ren of ten and eleven years old. They go to a farm field to steal melons.
They succeed, only after receiving a beating by the field keeper, but the
melons are not yet ripe and are tasteless. The story is simple but it is
noteworthy because Katai has written in Uribatake about his own personal
experience, which often was his source in later stories.

From 1892 to 1899 Katai wrote twenty short stories. He studied
the Japanese stories of Saikaku and Chikamatsu4 as well as the Russian

novels of Turgenev, Tolstoy, Dostoevsky and Gorky at the Ueno Library

1Hauptmann likewise lived for a while with his brother Karl and
his sister-in-law (who became models in Einsame Menschen) at Zurich.

; 2

In the same year 1891, Hauptmann wrote Einsame Menschen.

3Ihara Saikaku. Seventeenth-century prose stylist and haiku
poet. His style was both elegant and colloquial.

Chikamatsu Monzaemon. Eighteenth-century playwright. His
plays are characterized by a refined style and deep insight into psycho-

logy.
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in Tokyo. It was at this library that Katai met the critic Takase Bunen
who inspired Katai in his literary ambitions.l Katai's translation of

Cossacks by Tolstoy and his own Mumeiso, or A Nameless Flower, were out-

standing works of this period. During this time Katai became acquainted
with the writers Shimazaki Toson and Kunikida Doppo. In January 1899 at
twenty-seven Katai married Ito Risa, the sister of his friend Ota Gyokumei.
In December of the same year Katai began to work for a publishing house,
Hakubunkan, with the help of Ohashi Otowa, one of its editors.2

Katai's works written from 1900 to 1905 reflect his leaning to-
wards European naturalism. No no Hana written in 1901 shows this incli-
nation, as does his essay "Rokotsu naru Byosha," written in 1904.

During the Russo-Japanese War Katai participated as a private

photographer in a compilation of A Pictorial Report of the Russo-Japanese

War for a publishing company called Geographical Description of Japan.
In January 1905 Katai published an account of his war experiences,

Dainigun Jusei Nikki, or The Diary of the Second Regiment. In June he

wrote Nabari Shojo, or Girl of Nabari, for a literary magazine. In July

he published travel sketches Kusamakura, or The Grass Pillow.

Bunsho Sekai, or The World of Writing edited by Katai, was pub-

lished in March 1906, and in June his travel sketches Tabisugata, or

Traveling.

1Tayama Katai, Tokyo no Sanjune, op. cit., pp. 292-93.

2Ratai resigned from Hakubunkan in 1912. During the years 1899
to 1912 Katai wrote his own literary works in his spare time.
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In May 1907 he wrote Shojo Byo, or The Maiden's Malady, in June

Negi Hitotaba, or A Bunch of Green Onions, and in September Futon.

To recapitulate, then, Katai's literary career before the publi-
cation of Futon can be broken down into three periods according to the
nature of his work and his intentions: (1) His early period began in
1885 when he started composing Chinese poems, as befitted the son of
a samurai, and ended in 1889, the year he married. (2) His formative
naturalistic period ended in 1905. (3) His experimental stage began
in 1906. 1In September 1907 he was recognized as a naturalist with the
publication of Futon.

(1) The characteristics of Katai's early works were those of
a "nature" poet who was taught to express his emotions freely.

(2) Katai started as a writer at an early age, but during this
period he had not grasped an understanding of the prose medium. It was
in this formative naturalistic period (1900-05) that Katai was in-
spired by Maupassant's works. Katai relates his impression of Maupas-

sant in his memoir Tokyo no SanijGnen:

How my mind, eyes, and body were struck with wonder at
these twelve volumes of exciting After-Dinner Series!l
I had previously been deeply moved by Emile Zola's Térese
Raquin but my wonder at After-Dinner Series was not at all
that sort of thing. . . .

Perhaps my state of mind might have reached the right
sort of transitional stage. In any case I was completely
changed by these After-Dinner Series.?

Katai was searching for a new descriptive style, a new path

initially opened up by Zola's naturalism, but it was Maupassant who

1M'aupassant's short stories were compiled and published under
the title of After-Dinner Series by Mathieson & Co., London, England,
in the years 1896-97.

2Tayama Katai, Tokyo no Sanjunen, op. cit., pp. 335-36.
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decisively pointed Katai in a new creative direction. The following
description of Katai's state of mind upon reading Maupassant's After-

Dinner Series supports this point in more detail.

Until then I had yearned only after Heaven. I didn't
know about earthly things. Absolutely nothing. I was a
shallow idealist! From now on I would become a child of
the earth. I would no longer disdain to creep on the ground
like an animal. Rather than dreaming in vain of a star in
Heaven. . . .1

‘Another characteristic of this naturalistic period was his pub-
lication of travel sketches. Katai by nature liked to travel and seemed
to enjoy writing with what he called "Heimen byosha," or "Plain deline-

' of what he saw and heard.2 For example, from January 1901 to

ation,'
April 1902 Katai wrote eighteen essays, two poems, and forty travel

sketches for publication in his employer's newspaper Taiheiyo, or The

3

Pacific.
(3) It was after the year 1906 that Katai's naturalism became
assertive. He advocated naturalism through his literary magazine,

Bunsho Sekai, founded in 1906. The characteristics of Katai's works

of this period can be summarized as follows: among the fourteen stories
that he wrote during this time, seven are subjective narrations, wherein
the author uses the first person singular, and an equal number are ob-
jective descriptions, wherein the principal character is referred to

in the third person; however, the subjective narrations show a gradual

lTayama Katai, Tokyo no Sanjune, op. cit., pp. 335-36.

Plain delineation means a method of relating, with no sub-
jectivism, the author's experiences in the real world just as they had
been when he had seen, heard and felt them.

3Wada Kingo, Shizenshugi Bungaku ("Naturalism Literature')
(Tokyo: Shibundo, 1966), p. 168.
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17 .
decrease in romantic sentimentality, while the objective descriptions
tend increasingly to take up the problem of sexual desire. These two
tendencies gradually blend together and finally completely merge in

the form adopted in Futcm.'1

1Wada Kingo, op. cit., pp. 154-58.




Vi

amoiigiioesh sviisapdo ady sfkfiw y3ilszmemismasz oizmemo ni sess1oab
ow? sesdl .o1lash Ispxea 10 mefdoxq eds qu ades o3 yigaiassusal pred
al sgrom yiedsigmoo viisnid bns ysdisgos bmeld wilspbsyg saisashasd

i.ge:ni'nl badqgobs mxol adl

82-821 .qq ¢.313 .90 (ogaii sheW'




CHAPTER III
KATAI'S MOTIVE FOR WRITING FUTON
Katai reminisces about his motive for writing Futon in his me-
moirs:
In every respect, it must have been Hauptmann's Sabishiki
Hitobito [Einsame Menschen] which suggested to me most of the
ideas for writing Futon. Needless to say, if my own Anna

Mahr had not shown up in my actual life, Futon would not have
been written even though I already had that idea.

From this statement it seems that when writing Futon two condi-
tions were necessary for Katai. First, it was necessary to have Haupt-

mann's Einsame Menschen as his reference. Second, it was advantageous

for Katai to have met Michiyo who became Katai's counterpart to Anna

Mahr in Hauptmann's Einsame Menschen. Therefore we should trace how

and when these conditions came together in Katai's thoughts.

Hauptmann's Einsame Menschen was published in 1891. Katai says

it was about 1899 or 1900 that he first heard the name of Hauptmann
mentioned among the 1iterati.2 However, the actual date when Katai

read Einsame Menschen is not known. Yet as far as can be ascertained,

there is evidence that Katai had a copy of Einsame Menschen which he

loaned to his friend Toson as mentioned in a letter from Toson to Katai

3

dated October 26, 1901. In this letter it is clear that Toson is

lTayama Katai, Yaza ("Seated All Night Without Sleep") (Tokyo:
1925), quoted in Wada, op. cit., p. 159.

2Tayama Katai, Chohen Shosetsu no Kenkyu ("Study of Novels')
(Tokyo: 1925), quoted in Wada, op. cit., p. 160. (See additional infor-
mation, footnote 1, p. 9.)

3Shimazaki Toson, Shimazaki Toson Zenshu, (19 vols.; Tokyo: Shin-
chosha, 1951), XIX, 49-50.
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commenting on Hauptmann's Einsame Menschen by his use of the names of

the characters and their relationships in the play. It is not known
whether Katai read an English or German version of the drama. An ex-
amination of Katai's biography shows that he started to learn German

in 1893;1 however, in Toson's biography we have no evidence that he
could read German. On the other hand there is evidence that Toson was
well qualified to read English. It is known that Toson taught English
at Meiji Girls' School after graduating from Meiji Gakuin, a missionary
school in Tokyo.2 Judging from Toson's language background, it can be
surmised that if Katai knew T6son could not read German, he would not

have lent him a German version of Einsame Menschen. Therefore it is

logical to assume that it must have been a copy of the English version

of Einsame Menschen that Katai lent Toson. Additional evidence which

further strengthens this assumption is the fact that Johannes Vockerat's
wife was referred to as '"Kitty" in the above cited Toson's letter to
Katai. It can be further noted that the name "Kitty" was used exten-
sively in Mary Morrison's English translation of Einsame Menschen,

while in the German version her name appears as "Kéithe."3

Irhis information was furnished by Senuma Shigeki in Katai's
chronological personal history listed in Nihon Gendai Bungaku Zenshi
(Tokyo: Kodansha, 1962), XXI, 469.

2
Shimazaki Toson, Shimazaki TGson Zenshd, op. cit., XIX, 6-7.

3K'éthe is pronounced like /Keite/ in Japanese. As to the pro-
bability of Katai's reading a Japanese translation of Einsame Menschen,
this is out of the question as the first Japanese translation by Mori
Ogai was published from February 16 to April 25, 1911, in the newspaper
Yomiuri Shimbun and by this time Futon had been available for nearly
four years.
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From the above explorations, it can be established that Katai

could have read Einsame Menschen before October 1901, and that being

the case he must have read an English version.

Katai's Onna-KyGshi, or The Woman Teacher, written in 1903

closely follows the same theme as that of Einsame Menschen, but his

attempt fails. A critique appearing in Teikoku Bungaku, or Imperial

Literature, severely criticized Katai's superficial description and
his lack of analyses of the characters' emotions which created con-
flicts in the development of his story.l Taking into account this
critique I surmise that the superficial description and inadequate
character analysis was due to Katai's lack of imaginative power in
creating characters endowed with vivid individual personalities and
also to his inability to detail their motivations as required in
plausible fiction.

While Katai failed in his characterization in Onna-Kyoshi, he
appeared to be able to remedy these shortcomings in Futon by actual
experiences with Michiyo Okada, as he reminisces in his memoirs:
"Needless to say, if my own Anna Mahr had not shown up in my actual
life, Futon would not have been written even though I already had that

idea."2

Let us examine if what Katai states in the above quotation can
be borne out.
Michiyo, a graduate of Kobe Women's College, was living with

her parents in a small village in Hiroshima Prefecture.3 Her parents

lYo_shida Seiichi, Shizenshugi no Kenkyd (2 vols.; Tokyo: Tokyodo,
1964), 1, 320.

2Tayama Katai, Yaza, quoted in Wada, op. cit., p. 159.

In Futon, Yoshiko's home town is in Okayama Prefecture.
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were well-to-do. Her father, Okada Hanjuro, was one of the founders
of a local bank. Her only brother Sanemaro, after graduating from
Doshisha, went abroad to complete his studies at Harvard. On his
return he became a professor at Daiichi Kotogakkao.

In the fall of 1903 Michiyo, feeling the desire to become
a writer, contacted Katai with a heart-rending letter asking him to
be allowed to study under his tutelage. Katai did not reply; however,
this did not deter Michiyo who again wrote at great length explaining
her desires. Katai, on his part, replied in a manner that he hoped
would dissuade her from following out her plans to become a writer.
The receipt of this discouraging letter in no way dampened Michiyo's
spirits and she once more wrote laying out her plans and imploring
his help. By now Katai could see that Michiyo's letters were well
written and had a winning flair; he then agreed to her appeals and
advised her that he would accept her as his pupil. Michiyo, ac-
companied by her father, came to Tokyo in February 1904 and was per-
mitted to live in Katai's home.l Such was the way Michiyo came into
Katai's life.

Katai's lonely life appeared to be brightened by the presence
of Michiyo; however, this situation lasted only a little over a month

as Katai left to join the Second Regiment of the Army in the Russo-

lThis information was furnished by Senuma Shigeki in Katai's
chronological personal history listed in Tayama Katai Shi, Vol. XXI
of Nihon Gendai Bungaku Zenshid (Tokyo: Kédansha, 1962), p. 471.
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Japanese War in March 1904.1 It is recorded that on August 15, 1904,
Katai was hospitalized in Manchuria, with the suspicion of having con-
tacted typhoid, and a month later he was shipped back to Tokyo.2 Mi-
chiyo stayed with Katai's sister-in-law, while Katai was in Manchuria,
and attended Tsuda Woman's College. In the meantime Michiyo fell in

love with Nagashiro Shizuo, a student at D6shisha.3

She planned to
live with Nagashiro; however, her plans came to naught when her father
abruptly took her home. The noticeable influences of Michiyo on Katai's
life that were later incorporated in his heroine, Yoshiko, were now
terminated as far as they relate to Futon.

From the foregoing observations it can be readily seen that
Katai already had a model for his heroine when he was writing Futon.
This model can be identified as Michiyo Okada, whose personal back-
ground was closely related to the story of the heroine Yoshiko in Futon.
However, an analysis of how much Michiyo's presence in Katai's life
actually influenced his use of her as the model for his heroine in

Futon cannot be conclusive as there are no substantiating documents to

confirm or refute this aspect of study.

lA.ccording to the provisions of law of the Meiji Constitution
Japanese subjects between the ages of 17 and 45 are eligible to serve
in the Army or Navy. In March 1904, Katai, who was 32 years old, was
attached to the Army as a journalist.

2This information was furnished by Senuma Shigeki in Katai's
chronological personal history, op. cit., p. 471.

31n Futon, Nagashiro Shizuo's part is taken by Tanaka Hideo.
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After returning home Michiyo sent two short stories--Ippon

Enoki, or A Lone Hackberry, in June 1907 and in July Itoko, or Cousins--

to a competition in the literary magazine BunshG Sekai which Katai was

editing. Both stories were selected by the magazine with Katai's com-
pliments in his acceptance letters to Michiyo.

About this time Katai appeared ready to commence writing Futon;
however, he wavered in his decision whether or not to write this novel.l
One of his desires was to retain the respect of Michiyo by not revealing
his love for her in his story, and another choice was to fulfill his
literary ambition by writing Futon. He took the middle road of these
two options when he wrote ShGjo Bys in May 1907. 1In this story Katai
exposes candidly his hero's pining for a young and beautiful woman. The
hero of Shdjo Byd is modeled after himself, although the story is written
in the third person. It is interesting to note that in this story we can
observe his naturalistic attitude of "straightforward description" of his
real experiences, except that in this case the hero dies at the end of
the story.

The publication of ShGjo ByS was not well received by his contem-
poraries and did not produce the expected encouragement for Katai. To
make the situation more untenable for him, two of his friends, Toson and

Doppo, were already recognized as the writers of Hakai, or The Breaking

of the Commandment, and Doppo Shu, or Doppo's Anthology. Unfortunately

Katai had not, up to this time, written anything of literary value similar
to that of these two close friends; therefore, Katai felt he was 'left all

alone.“2

lTayama Katai, "My Anna Mahr," in Tokyo no Sanjinen, op. cit.,
pp. 347-48.
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It was during this distressing mental state that Katai was asked

to write a novel for a literary magazine, Shin Shosetsu. Katai thought

that he must write something that would be recognized in literary circles.
This thought constantly occupied his mind even while he was walking on the
road, but his intentions did not produce any worthwhile writing. He was
disappointed and very irritated, but at last a decision was reached as
stated in Katai's essay "My Anna Mahr":

It was about that time that I was deeply stirred by Gerhart
Hauptmann's Einsame Menschen. The loneliness of Vockerat seemed
to resemble my own state of mind. Besides, both with regard to
my family and with regard to my work, I had to break the exist-
ing patterns and open up new roads. Fortunately I had acquired
the new foreign trends of thought--especially those of Europe--
distorted though they may have been, from my voluminous reading.
I had the feeling that the shape of fin de siecle suffering was
clearly revealed even in the thoughts of Tolstoy, Ibsen, Strind-
berg, and Nietzsche. I, too, wanted to walk a hard road. I de-
termined to fight courageously not only with society but also
with myself. I thought I would like to bring out into the open
things which I had kept hidden, things I had covered over, even
things which might destroy my own soul were I to disclose them.

I determined to put into writing my own "Anna Mahr" who had
bee? causing me anguish since two or three {ears earlier--the
spring before the Russo-Japanese War began.

Based on the foregoing statements of Katai, it can now be seen
that Katai's motive for writing Futon was to fulfill his literary aspi-
ration to write something of value that would advance his stature to
that of those acknowledged writers such as Tdson and Doppo. In addition
to this factor, Katai felt that the time was now ripe "to break the ex-
isting patterns and open up new roads" in Japanese literature, which he
had advocated doing since 1901 in his essay No no ﬁana, which was in-

spired by the works of European naturalists. Finally he clearly sees

what, in his opinion, is to be desired from a writer.

lTayama Katai, "My Anna Mahr," op. cit., p. 347.
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CHAPTER IV

A COMPARISON OF FUTON AND EINSAME MENSCHEN

In undertaking this comparison I will not seek to establish par-

allels between Futon and Einsame Menschen, but I will compare the works

of these two writers according to their common elements, namely, the
themes that the authors intended to develop in their stories, and the
characters, who are the vehicles for development of these themes, together
with techniques that unite their themes and characters in a synthesized
relationship to form complete stories. In doing so, I can discuss pro-

fitably what Katai learned from Hauptmann's Einsame Menschen and discover

to what extent Katai applied this new knowledge when he was writing Futon.
Following out my plan I shall take the first step toward ascertaining

Hauptmann's theme for Einsame Menschen, then compare and evaluate how

Katai adopted Hauptmann's prevailing theme in Futon.
1. A Comparison of Themes

Johannes Vockerat, the protagonist of Einsame Menschen, is stu-

dying to be a theologian, when a trend to the modern scientific era of
Darwin and Haeckel's theories forcibly attracts his attention. Johannes
forsakes theology and becomes a philosopher of the psycho-physiological
school. His parents, who are wealthy farmers, grieve at their son's
change in his religious beliefs. Their domestic tragedy centers around
a parents-and-son relationship that derives from their different reli-
gious faiths. In the following passage between Johannes and his mother,
Hauptmann presents the confrontation of traditional value with modern
scientific skepticism through his observation of the religious views of

Johannes and his mother.

25
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John: Religion, religion! I certainly don't believe
that God looks like a man, and acts like one, and
that He has a son, and so on.

Mrs.
Vockerat: But, John, we must believe that.
John: No, mother! We can have a religion without
believing such things. [In a rather declamatory tone. ]
Whoever seeks to know Nature seeks to know God.
God is Nature.
"What were a God who ruled his world only from without?
In space mechanically whirled the universe about?
'Tis in the heart of things that He must live and move
and rule." '
That's what Goethe says, mammy, and he knew more about
it than all the pastors and priests in the world put
together.
Mrs.
Vockerat: 0 boy, boy! When I hear you talk like that, I...

It's a sad pity that ever you gave up the Church.l
As the quotation from Goethe's discourse gives us a clue, Hauptmann
condemns dogmatic Christianity which belittles human Nature. Here in the

above passage, the theme of Einsame Menschen seems to spring to life, as

Hauptmann, for the first time, champions Johannes's side of the issue,
"Whoever seeks to know Nature seeks to know God. God is Nature."? The
above statement contains all that is required of a well-constructed theme:
characters, conflict and conclusion. In other words, it seems to allude

to the theme of Einsame Menschen which we are seeking: the contrast and

tension between the natural and the unnatural, with a strong implication
that nature is best, or at least that it is preferable to follow nature.

Will this be the theme of Einsame Menschen? We are unable to reach a de-

finite conclusion until we read to the end of the story. Let us examine

lHauptmann, Einsame Menschen, Act I. pp. 26-27.

21b1d.
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whether this possible theme will fit into the further development of this

story.

For years Johannes has been very discouraged about his inability
to complete a psycho-physiological treatise; however, concerning his 1it-

erary work, his family offers no assistance to him whatsoever. Johannes'

mother, on her part, positively hates the very sight of his manuscript.
Nothing would give her greater pleasure than to put it into the fire.
His manuscript also causes his father to be distressed. Johannes' wife,

Kathe, tries very hard to assist him, but Johannes knows that her help

is of no great value. Taking everyone into account, he cannot expect

to get any encouragement from his family. As a matter of fact, his
family hinders rather than helps him in his work. And in addition to
this family trouble, even his childhood friend, Braun, does not show
the slightest appreciation for Johannes' work.

Under these distressing circumstances Johannes meets Anna Mahr,

the heroine of Einsame Menschen.

Anna is a "new woman" who is intel-

ligent and emancipated. She, like Johannes, has been studying psycho-

physiological philosophy at a university in Zurich. Johannes' appreci-

ation and respect for Anna's understanding of his work grows into love.

As time goes on, the relationship between Johannes and Anna develops

into "a new and a nobler state of fellowship between a man and a woman.'l
Johannes' love for Anna is initiated when she becomes an intel-

lectual ally in his struggle for social recognition. His interest in

Anna is, at first, only to forward his career. However, Johannes'

lHauptmann, Einsame Menschen, Act IV, p. 140.
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parents regard the relationship between their son and Anna as unforgivable.
To their way of thinking, "He that looks on a woman to lust after her," is
committing adultery and Johannes has forgotten his duty and the honor be-
stowed on him as the head of his household.l They regret that they have
looked on in silence and have allowed their son gradually to stray further
and further from God and the right path. Now they feel that they are being
punished by God. Their solution to the problem is to pray to God humbly
in the hope of bringing back their son into God's grace according to the
traditional doctrines of Christianity. But Johannes takes his stand on
quite different grounds as we have observed in the exchange between Johan-
nes and his mother. He denies his parents' conventional doctrines. Johan-
nes declares to his parents that he has a pure, platonic relationship with
Anna and that he has determined to continue this friendship with her in
spite of all their arguments to the contrary. In Johannes' last confron-
tation with his father he desperately tries to convince his father of his
stand and of his firm beliefs.
John: Well, father, I differ from you. We don't
understand each other. 1In this matter I don't
suppose we ever shall.
Vockerat: [Struggling to maintain a friendly tone. ]

It's not a question of understanding. You mistake

the position--yes, yes! That's not the position

in which we stand to each other at all, as you used

to know very well. It's no question of coming to

an understanding.

John: Excuse me, father, then what is it a question of?

Vockerat: Of obeying, it seems to me.

lHauptmann, Einsame Menschen, Act V, p. 159.
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John: You think that I should do what you wish, even
if it seems wrong to me?

Vockerat: You may be sure that I'll not advise you to do
anything wrong. I'm sorry that it should be neces-
sary to say this to you. . . to remind you. . .how
we brought you up--not without toil and trouble and
many a sleepless night. . . we did it all willingly,

gladly.
John: Yes, father, and I am grateful to you for it.
Vockerat: So you say, but these are words, and I want to

see deeds, deeds. Be a good, a moral man, and an
obedient son--that is real gratitude.

John: Your love has been my destruction.

Vockerat: I don't recognize you, John--I can't understand
you. i

John: You are right there, father. None of you ever

did or ever will understand me.l
Due to the obviously strained relationship between Johannes and
his parents, Anna decides to leave Johannes' home earlier than planned.
The only feeling left in Johannes' heart after Anna leaves is that of
disgust for life. Johannes can no longer face life and in despair drowns
himself.

From the above outline of Einsame Menschen it became clear to us

that the development of the whole story verifies this theme. Therefore,

we conclude that the theme of Einsame Menschen is '"the contrast and ten-

sion between the natural and the unnatural, with a strong implication
that nature is best, or at least that it is preferable to follow nature."
Now, let us proceed to the next step comparing and evaluating to what

extent Katai adopted the prevailing theme of Hauptmann's Einsame Menschen

in his Futon.

1Hauptmann, Einsame Menschen, Act V, pp. 161-64.
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Tokio Takenaka, the principal character of Futon, is a novelist.
He is assisting in the editing of geographical books as a part-time em-
ployee of a publishing company. Although he engages in this work by
claiming to have an interest in geography, in his mind he does not feel
at ease with this kind of employment. Needless to say, when he reflects
on his lagging literary career, he cannot help but feel bitter about his
job. Tokio realizes that he is sacrificing his literary ambition solely
to earn a living for his family; however, it worries him to know that
his wife does not understand his work nor does she take time to appre-
ciate what he is trying to accomplish. Their children are the main con-
cern of his wife and she, in turn, is the only one who is loved by their
children. Tokio cannot find peace in his home nor contentment in his
work. This situation results in his being unable to throw himself whole-
heartedly into his lifework, writing.

This outline of Futon shows that Katai has adopted conditions
for his character, Tokio, similar to those used by Hauptmann in creating
Johannes Vockerat before Johannes met Anna Mahr. The difference is in
their treatment of themes. Hauptmann treats emotional conflicts among
individual members of the Vockerat family with equal weight, while Katai
solely describes the mental state of his principal character Tokio. In
delineating Tokio's lonely life, Katai seems to be trying to demonstrate
that ambition and striving for fulfillment are quite natural and that
the constant drudgery imposed upon a bread-winner is very unnatural and
depréssing. He asserts that if a man is compelled to take a job for
the support of his family, and if his wife never shows any appreciation
for his efforts on their behalf, then it is a natural consequence for him

to start looking for consolation from others.
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The following excerpt from Futon implies Katai's tacit agreement
with Hauptmann's concept of natural human emotions, as described in the

relationship between Johannes and Anna.

Not that he [Tokio] was comparing himself with Johannes,
he was deeply moved by Johannes' love for Anna and thought

that if there were such a girl as Anna, it would be a natural
consequence to fall into such a tragedy.l

Tokio falls in love with Yoshiko who has shown respect for his
literary work. In the following passage, Katai reiterates his previous
comments relating to the natural behavior of a lonely man.

As was the case with Johannes in Einsame Menschen he began to
realize that having a 'housewife' was pointless. His lone-
liness--this lonely situation was broken by Yoshiko. Who would
not fail to be moved by such a beautiful and stylish pupil who
honored him by calling him "Sensei" "Sensei!"2 as if he were
the greatest person in the world.3

Katai seems to justify Tokio's admiration for Yoshiko by taking
Tokio's side of the issue: "Who could not fail to be moved by such a
beautiful and stylish pupil who honored him. . . as if he were the
greatest person in the world." But unlike Johannes, Tokio was restrained
by the traditional ethics which prohibit him, as her mentor, from openly
expressing his affection to Yoshiko. Tokio is only able to love Yoshiko
in a platonic manner. While Tokio is pondering how to overcome this ob-
stacle, Yoshiko falls in love with a young student named Tanaka. On
being informed of her love affair Tokio was filled with mixed emotions
and felt as if a burning fire was raging through his mind and body. He
became unable to control himself and cried out: '"Nonsense! How can love

discriminate between a mentor and his pupil!"4

lKatai, Futon, chap. i, p. 11,

2A title of honor given to a teacher.

3Ibid. chap. ii, p. 16.

4Ibid. chap. iv, p. 32.




It

-

Iremeoygs Iioad 2'isdsd aeilgml godwd moxI 3qysoxs gniwollo} odl

sd1 at bsdivoeeb zs ,anoitoms asmud Isyuisn 3o 3q2anmos 2'mosmiqusH diiw
sanA bas esansdol gaswdsd qidencizzisy
[zaanedol diiw Yisamid gabisqmon zew [olidoT] ad Isdl Jo¥l
idauods has sanA 101 ovol "esansdol vd bavom vigssh asw ail

Isxnien s ad blvow 3& ,snpA es Ixlg ® ooz oxsw sxady II 3sdd
l.vbsgsxj s doge oial Ils® o3 ssasupsancH

)

id 10% 3osgaey awoda asd odw odida0Y d3iw svol nl 2iisl oldol

apolvexq eid =aiswsiioy ks3dsdl ,ogeesesq gaivolinl adi al . dyow wisysslil

.aem visaol 8 o yolvsdad Isxpian =243 oF gatisisr ajizammod

03 nsged ad padsenst emsanild ni 2eanedol dA3iw 2885 a3 asw 24
-~snof 2iH  .2ezalintnq asw 'otiweawod' B gaived Isdt ssilsay
bivow odW .oddkdaoY vd nadosd esw noidsuike visnol a2idi--zsenil
odw [iquqg deilvte bas Iniiiussd 5 dowve vd bsvom od o3 [Is} Jono
stow od 11 28 8£"!ismna?" "iraans2" mid gniiiss vd mid bayosmod
‘L.bIvow od3 ai mosysg Jasisaxy ol

griidsd vd oidideoY 103 molidstimbs e'obdoT viitaui o3 amosae Iatsi
s foue yd bovom ad o3 [Isi deom himes od¥" :auezel adi Yo ablz a'oldeT
o3y syaw ofd I as . . .mid bsyomod odw Ilquq deilyiz bas l[ulizusad
hanistianT esw oidoT .congsdol edlilrmwy 3vl ".blyow ad3 ni gmoeyeg 2538913
vigsqgo moxY . todnom xod 28 . mid 3ididoxg dsjdw_asidjs fsnot3lbats ad3 vd
odirdzoY svol o3 slds qinoﬁa} aidoT .odif2oY o3 nmoldosiis sid goizesygxe
~do 2id3l smonisvo o3 wod gnixsbaooq 2@ oidoT alidiW .t1sgasm sisoldsic 5 al
a  .sidsasT bsmén sasbule gnvoy 8 d3bw svel ab =llsY cdidesc? ,siseia

apoiioms baxim d1lw ballil 28w obidaT xislls avol wad 3 bantnini snisd

aH ,vbod bas baim 2ld dgvordld gnigey 8sw 9111 auidiud

n

3i es 3Is% bns

svol 85 wol t!ssgesenol” :3jwo bakro bne Yisemid forinon o3 sldesny ameoad

p”!liquq aid bR yodmew = neewlad s¥saimiro=ib

Il .q & .gsd>  gotul  Esdadt

&
18009893 B o3 _govig topod 3o soi3f3 AT

DL g ii .qedo (bIdIE

-
RE W8 vl .gedy bidI*




32

Tokio's above outburst discloses in a sudden flash the potential
theme of Futon: a mentor falls in love as others do, and if a mentor
falls in love with his pupil, how can love be prohibited between them?
This statement contains all that is required for a theme: characters,
conflict and conclusion. The question that should be asked now is whether
this tentative theme is justified by the rest of the story of Futon or not.
All indications lead us to conclude this is the theme of Futon.

Our next step is to evaluate to what extent Katai adopted the

theme of Hauptmann's Einsame Menschen in his Futon. On the surface these
two themes appear to embody different conceptions, but careful examination
indicates that they are in reality closely attuned to each other. The
ensuing comment by Johannes to Anna gives a clue to this similarity.
John: . . . And is one really to sacrifice everything that
one gained to this cursed conventionality? Are people
incapable of understanding that there can be no crime
in a situation which only tends to make both parties
better and nobler? Do parents lose by their son be-
coming a better, wiser man? Does a wife lose by the
spiritual growth of her husband?l
Is this comment by Johannes in accord with the convictions of
Tokio: "Nonsense! How can love discriminate between a mentor and his

pupil!"’?2

Yes, it is. Both statements were made by married men who
believe in new theories of a naturalistic philosophy which does not in-
hibit friendship with another woman, and who are attempting to destroy

the conventional conception which disapproves of their opinions.

1Hauptmann, Einsame Menschen, Act IV, pp. 138-39.

2Katai, Futon, chap. iv, p. 32.
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From the foregoing analysis, it becomes evident that Katai did

indeed adopt a portion of Hauptmann's principal theme of Einsame Menschen:

"The contrast and tension between the natural and the unnatural, with a
strong implication that nature is best, or at least that it is preferable
to follow nature.'" Katai differs noticeably from Hauptmann in his treat-
ment of naturalistic philosophy by confining himself to "microcosm,"
whereas Hauptmann applies his new ideas to "macrocosm," and criticizes

dogmatic Christianity through the tragedy brought about in the Vockerat

family.

2. A Comparison of Characterizations
In this section we shall examine how the characters of Futon

are related to the characters of Einsame Menschen, indicating their

similarities and differences, after which we shall interpret reasons

why Katai made changes.

The ensuing list of characters of Futon and Einsame Menschen

suggests that their relationships in each story are nearly identical.

Futon

Tokio Takenaka (hero)
a novelist
an individualist

Mrs. Takenaka
wife of Tokio
a traditional woman

Yokoyama Yoshiko (heroine)
a student

Mr. & Mrs. Yokoyama

Yoshiko's parents

well-to-do provincial banker

traditional and religious
people

Einsame Menschen

Johannes (John) Vockerat (hero)
a philosopher
an individualist

Kathe (Kitty) Vockerat
wife of Johannes
a traditional woman

Anna Mahr (heroine)
a student

Mr. & Mrs. Vockerat

Johannes' parents

well-to-do farmer

traditional and religious
people
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Futon Einsame Menschen
Tanaka Hideo Braun (Breo)
Yoshiko's sweetheart former boyfriend of Anna Mahr
and Johannes' friend
a student an artist
Mrs. Tagawa Pastor Kollin
Mrs. Takenaka's sister trusted pastor, friend of

Johannes' parents

The principal characters of both Futon and Einsame Menschen are,

in each case, the heads of households who are stimulated by the new
theories of naturalistic philosophy and who attempt to bring their inner-
most feelings out into the open. Their wives are completely absorbed in
bringing up their children and do not understand their husbands' work.
This situation creates dissatisfaction for both the husbands and their
wives. Under these circumstances, the heroines in both stories are able
to satisfy with their modern ideas the emotional gaps existing between
these husbands and their wives. Love by the main character for his wife

was dispelled in each case by the appearance of a heroine. The main

characters of Futon and Einsame Menschen are superficially very similar;
however, images of these characters unrolled at the close of each story
show that they are endowed by quite different personalities.

Tokio lectures Yoshiko on his views relating to an emancipated

woman :

"It's time women should be aware. It's no good for a woman
still to be so weak-minded as to depend too much on others.
As Sudermann's Magda said if a woman is so lacking in courage
as to allow herself to be transferred immediately from the
hands of her father into the hands of her future husband, she
is worthless. As one of Japan's newly awakened women you
must think and act on your own initiative."l

1Katai, Futon, chap. iii, pp. 18-19.
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But in reality, Tokio is a man who takes the middle of the road
in spite of his ideals which advocate an emancipation from convention.
His ideals cannot penetrate into the very core of his being where it may

turn these concepts into action. Tokio explains his irrationality in

the following paragraph:

He possessed a certain strength which did not permit
indulgence. Even though he regretted being controlled by
this innate strength of character, he eventually gave in
to it. On account of this strength he experienced the bit-
terness of being excluded from fortune, but people regarded
him as a righteous and trustworthy man.l

Tokio's rationalization is self evident in that he is still op-
pressively governed by traditional values which inhibit the expression
of affection towards his pupil; therefore, he does not have the deter-

mination to go his own way like Johannes. Tokio oscillates between the

two poles of duty and love.

Tokio was worried. His thoughts wavered in judgment
several times a day. One time he thought he was prepared
to sacrifice himself for their sake. Another time, he
thought that he would stop her love affair at one stroke
by revealing the true situation to her parents. But, in

his present state of mind he could not venture to select
either of these plans.

Unlike Johannes, Tokio is in reality a man who upholds tradi-

tional ethics. The following paragraphs elucidate this characteristic

of Tokio.

He worried seriously about Yoshiko's love affair and
her subsequent life. He compared their ennui, weariness,
and callousness, after living together, with his own ex-
periences. And, he sympathized with a woman's pitiful
situation having submitted to a man's will. A pessimistic
view of life for the dark mystery hidden in the innermost

1Katai, Futon, chap. iv, p. 25.

ZIbid, chap. vi, p. 48.
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depth of nature suddenly assailed Tokio.

Tokio had a desire to find a just solution to their
problem. It struck him that his behavior until now had
been very unnatural and insincere. That night, Tokio
wrote a serious letter to Yoshiko's parents. L

Contrary to Tokio's indecisive mental state, Johannes possesses
qualities and elements in his personality that are lacking in Tokio.
Johannes loves himself all the time and absolutely rejects conformity
which denies the rights of an individual. He likes his parents but
disagrees with their religious views, as we have already seen. He is
fond of his wife, but he is not a family man like Tokio who takes up
part-time employment to support his family. This characteristic of

Johannes is borne out in his retort to his wife.

John: Kitty! Kitty! It's perfectly miserable, this con-
stant talk and worry about money--as if we were on
the verge of starvation. 1It's unendurable. It
actually gives one the impression that your whole
heart and mind are set on money, nothing but money.

And T with my high ideal of woman. . . What is a
man to love?2

In addition to his not being a family man, Johannes is a self-
centered man, although I might add that he has a tender heart. He
loves his wife but when by chance he meets Anna Mahr, who is a more
congenial companion than his wife, he falls in love with Anna. Johan-
nes's conscience does not hurt him as does Tokio'é, because Johannes
firmly believes that his affection for his wife has grown deeper and
fuller as the result of his acquaintanceship with Anna, as is shown in

the following talk between Johannes and Anna.

1Katai, Futon, chap. vii, p. 63

2Hauptmann, Einsame Menschen, Act II, p. 80.
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John: « « « Do you, for instance, feel anything for Kitty
but the warmest affection? Is my love for her less
strong than it was? On the contrary, it has grown
deeper and fuller.

Miss

Mahr: But will you get any one, except me, to believe
this? Will this prevent Kitty's grieving herself
to death?l

These characteristics of Johannes, which differentiate from those
of Tokio, can be reduced to one basic factor: that is, Johannes trusts
in his convictions and goes his own way to the extent of opposing the
wishes of his wife and his parents. He believes in psycho-physiological
philosophy and is determined to change the evils of traditional values
by scientific methods. On the other hand, in the case of Tokio, he is
well aware of these characteristics of Johannes from reading Einsame
Menschenz; however, he is still cherishing the traditional values as
we have previously examined in the evaluation of his character.

As for Yoshiko, in her appearance she is no doubt a "new woman, "
but can she compare in worldly affairs to the same degree as Anna? Of
course not, as Yoshiko has not had the same worldly experiences as
those of Anna. It should also be remembered that Yoshiko's behavior is
restricted by her parents, whereas Anna is an orphan and decides her
own destiny regarding her friendship with Johannes. The following let-
ter from Yoshiko to her mentor reveals her weakness.

Dear Sensei,

I am a depraved girl student. Taking advantage of your
kindness, I deceived you. I am convinced that my apologies
would be very inadequate for so great a sin. Sensei, please
take pity and regard me as a very weak-minded individual.

1Hauptmann, Einsame Menschen, Act IV, pp. 140-41.

2
Katai, Futon, chap. i, p. 11
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I failed to carry out the duties of the new women of the
Meiji era of which you taught me. I'm, after all, an old-
fashioned woman, and did not have the courage to put the
new ideas into practice. I have talked this matter over
with Tanaka, and we decided that we would not reveal, under
any circumstances, our secret to any other person. We pro-
mised that we would, from now on, keep company only in a
spiritual way since what had been done could not be undone.
However, when I come to think that your anguish is my fault,
my conscience makes me restless, and I have worried all day
over this. Please, Sensei, have mercy on this pitiful woman.

I have no other choice but to rely on your mercy.
Respectfully yours,

Yoshikol

Tokio's wife, however, does not show any noticeable change.
As a matter of fact her attitude towards Yoshiko becomes more friendly
after she hears that Yoshiko has a boyfriend, but her basic feeling of
disgust for Yoshiko wanting to be a novelist remains unchanged. In

Einsame Menschen, however, the developed character of Johannes' wife

shows great changes from the initial stage to the conclusion of the
play, as Kathe is not really a woman who upholds traditional ideas as
does Mrs. Takenaka. In her heart, Kithe agrees with Anna's views that
women live in a condition of degradation, but in reality her mother-in-
law will not allow her to discuss the matter. In fact, Johannes' mother
threatens that if Kathe wants to please her, she would be well advised
not to meddle with these new ideas, as they will do nothing but confuse
people and destroy their peace of mind. Kathe reluctantly obeys her
mother-in-law.

In connection with the analysis of Kathe's character, I dis-

covered striking similarities between Kathe and Tokio. Both are

lKatai, Futon, chap. ix, p. 79.
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restrained frqm acting by traditional ideas and both suffer from their
indecision to carry out what they really believe in. The intensity of
Kathe's anguish resembles that of Tokio with one exception, that is to
say, Kathe's love for Johannes was intensified during the time Anna was
staying in their home, while in Tokio's case his love was tormented by
jealousy of Tanaka, to whom he lost Yoshiko.

The minor characters in both Futon and Einsame Menschen remain

unchanged and appear to be conventional.
As the result of the foregoing analysis, it becomes discernible
how the main characters differ. Let us now interpret why Katai made

some changes from Einsame Menschen when he wrote Futon.

Katai characterizes Tokio as an intellectual married man who is
bored with the environment of his work and home life. Thus far the
situation of Tokio before he meets Yoshiko is similar to that of Johan-
nes; however, the developed character of Tokio does not have Johannes'
strong-willed power to carry out his desires. Our question is, why did
Katai make this modification in Tokio's personality? In order to answer
this problem, let us return to the theme of Futon and reexamine whether
or not it requires this change. The answer is positive, as we note that
the.theme calls for Tokio to fall in love with Yoshiko, that is all, and
in no way does it require Tokio to have a similar positive attitude to
that of Johannes. It could, therefore, be interpreted that Katai re-
moved from Tokio the characteristics of Johannes' decisive attitude for
the sole purpose of emphasizing the effects of Tokio's torment caused by

his oscillation between the two poles of duty and love.
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Regarding the characterization of Yoshiko, Katai presents her
as a "new woman" in the initial stages of Futon but in the final analysis
Yoshiko reveals that she is not a "new woman" as compared to Anna. Why,
then, was Yoshiko not portrayed like Anna? To find the key to this ques-
tion it would be advantageous to analyze once more the theme of Futon
and uncover what were the latent characteristics of Yoshiko so that we
might be able to perceive the reason for her behavior as portrayed in
this story. On examination it appears that she possesses an unusual
amount of personal charm, since she attracts such a disciplinarian who
was himself doomed to be burdened by tradition. This being the case,
let us now ask ourselves if she possesses this presupposed magnetic
attraction attributed to her? The answer appears to be in the affirma-
tive. The next question is who is the leading character according to
the theme of Futon--Tokio or Yoshiko? The answer is Tokio; therefore,
we can say that Yoshiko should not have the same or stronger personality
than that of Tokio who is the principal character. |

In summation it is to be noted that Katai partially adopts those

conflicting situations from Einsame Menschen and uses them with his main

characters in Futon. In other words, Katai did not follow closely any

characters from Einsame Menschen in Futon as our foregoing character

analysis of both stories confirmed. As a result, this analysis estab-
lishes that all the characters in Futon are of Katai's own creation as
set forth in his theme: "A mentor falls in love as .others do, and if
a mentor falls in love with his pupil, how can love be prohibited be-

tween them?"
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3. A Comparison of the Techniques

Both Futon and Einsame Menschen depict daily happenings that make

their readers feel as if these characters were actually living in their
midst. How is this close feeling between a reader and the characters
brought about? Is it not possible that this resulted from the authors'
ability to portray situations similar to some that have taken place in
the reader's life? Let us examine these principle characters, who are
vehicles for the development of the authors' themes. First we shall
analyze Hauptmann's technique of revealing his protagonist; then, we
shall compare these findings with the technique Katai uses for his prin-
cipal character.

From our previous analysis of the theme and characters of

Einsame Menschen we know that Johannes takes his life at the end of the

play; therefore, we can assume that Johannes might have had that idea
right from the beginning of the play. Let us find out how this idea is
developed.

Einsame Menschen consists of five acts. All scenes take place

in Johannes' house in a Berlin suburb. The First Act begins right
after the christening of Johannes' and Kathe's first son. In a gay
atmosphere, Hauptmann skillfully presents each member of the Vockerat
family and the related characters of the play. Johannes' parents and
their close friend Pastor Kollins are jovial until the Pastor sees the
portraits of Darwin and Haeckel. |

Pastor

Kollin: A mixed company! I suppose these are--pf,

pf!--your old professors, Dr. Vockerat? Well,
well!




iR

L :v.:,;v-f.: g

astxndasT ad3 Io noe*:samoo A .8

sism 1sd3 ?anxﬂsqcsﬁ vLiah 19&495 52 %Eﬂéﬂ smaea il bno gggggw g d308
Iiodl ni gnivil vlisnisa aayw t:sxaszsd: sasd3 11 es Iasi axsbssx xiady
21532818dn od3 has 3qbasa slﬁaawnad anllses? saoio akﬁs et woH ,tabim
"ayodios adl mox? beilueax elds 3sd3 51618800 Jog 3% aI f3uods ddguoxd
nt aocslq nads3 svad 3sd3 amoe 03 1slkmie anolisniia vssjioq 03 y3iilds
918 odw ,aiejnszsdo 9Iqranlzq saeda satmsxs 2y 38] Saikl a'yobgor ady
1isde sw 3exii . semedi axod:us a3 }o Jﬂamqolsvéb ad3 x03 ealsidav
. sw . oed3 ;3einogsioxq a2kd gnllssvér Y0 supindoss 2'masmiqual ssvyisne
~al1g 2id 173 esev isisd sypiadoss ads d;rﬁ egnibni} seed’ syaqros [lede
» »I530818ds Isqls

1o eraiospyeds bms amedd sd3y Yo aiavisme zuolvexg ywo moxd

o3 1o bmo o3 38 531 ekd aes? ssamsdol tedl wemi sw gednagaM ameeni?

£2bl 3843 bsd oved 3dgir 2emesdol 3nd3 amuzes nss sw OT0Yoradr (vniq
el sabl ?iﬁj word 3uo ball se god .vely ad3 3o snkrnltasd sd3 moyd idgly

bagolsvab

208iq odr3 zemese I[IA .2358 ovii Yo ?3319503 ﬁsf‘?ﬂﬁﬁ amseatH

idgiy enlged 352 1exi¥ adT .dypdue nilvsf & ot sauod ' asansdol. ni

wg 8 ol .moe 323kl e'sdisd bns 'esansdol 30 gaise:altda o3 1931s

3s¥3%006V od3 2o yadmam doss 2insesyq YIIL&IIlﬁP ﬁnnmsqnsﬁ S1adasonis
bns 23n918q 'esmasdol ,valg sd3 Yo 3:siaatsd3 bﬁ:zle: adt bns viims

2fi3 e992 jyozesd edy Itins Ialvof oxs aniIIoX 363?53 baaitd sanio Tiad3

.lgjasaﬂ bos aiwisl 3o esilsiting

Y032s9
c1g--9xs szady seoqque I  !vasqmon bexim A takilod
JIaW  Cisyedaoy .30 ,exoaaaioxq bio swoy--11q

: ifow

R T Y L LN

Al sy o ad il S0 A e o




42

John: [Slightly embarrassed] Yes, sir, they are...that
is...of course, with the exception of Darwin.

Pastor

Kollin: [Peering closely at the picture] Darwin? Darwin?
I see--Darwin! Yes, yes, hm! Well, you know!
[He spells out] Ernst - Haeckel. Autograph, too,
no less! Pf, pf! [With a touch of irony] And so
he was one of your teachers?

John: [Quickly and rather fierily] Yes, and I am proud

of it, Mr. Kollin. . . .l
In the above cross-talk between Johannes and Pastor Kollin,
Hauptmann at this early stage brings to light conflicting views on life.
Johannes' parents are embarrassed. Kathe tries to cheer her husband but
without much success. Johannes regrets the rude manner in which he an-
swered the old pastor. His conscience torments him due to his convictions:

John: . . . The whole thing is hateful to me! . . .
hateful! . . . You don't know how hateful!?

This constant conflict of new and old ways of thinking clouds over
Johannes' daily life. In time, his constant grief is transformed into
self-pity. The following outburst by Johannes bears out this point:

John: 1f only one person in the wide world cared

about me at all! It's not much I ask for.
The least little bit of appreciation, the least
little scrap of understanding of my work.3

In the Second Act, Anna Mahr's appreciation of Johannes' work
changes his suppressed outlook on life to one of tranquility:

John: Of course I have. Certainly. That is...Miss

Anna! I know you will not misunderstand me. I
have never spoken about it to any one before.

lHauptmann, Einsame Menschen, Act I, pp. 16-17.

g v 19

31pid. p. 22.
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John: You know how attached I am to them all. But, in

cont'd what concerns my work, my own people are of no
assistance to me whatever. . . And that's why I
have lived in a sort of seventh heaven since you
have been here, Miss Anna. It is the first time
in my life that any one has taken an understand-
ing, what may be called a professional, interest
in my work, in any possible achievement of mine.
It gives me fresh life. It's like rain on the
dry ground. It is. . .1l

In the Third Act, his mother is demanding that Johanmnes terminate

his friendship with Anna by asking her to leave his house. The misjudg-
ment of his behavior with Anna by his mother and Braun prompts Johannes
to go his own way regardless of their opposition:

John: I really think you have gone off your head.
Are you all determined to talk me into believing
in a conflict of interests which does not exist?
What you say is not true. There is no decision
required. The bond between Anna and me is not
the same as the bond between Kitty and me,—-
there need be no clashing. It is friendship,
damn it all!

« « « It is you people who do not know what
you are doing, I tell you. . . If you care for
me at all, do not interfere with me. You don't
know what is going on in me.

« « « I am ruled by a different spirit; you and
your opinion have lost all power over me. I
have found myself, and intend Eo be myself--
myself in spite of all of you.

In the Fourth Act, the alliance between Johannes and Anna de-

velops into a nobler state of fellowship:

John: .« « « Friendship is the foundation on which this
love will arise, beautiful, unchangeable, a

1
Hauptmann, Einsame Menschen, Act II, p. 72.

21bid., Act III, pp. 122-23.
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John: miraculous structure. And I foresee more thin
cont'd this--something nobler, richer, freer still.

In the Fifth Act, Johannes' mind is made up. Johannes' tirade

to his mother bears out this point:

John: She is going. You have worked and worked to
bring it about. But I tell you this--she'll go
over my dead body. You see this revolver?2

On the verge of destruction, Johannes' depressed mental state

is described below:

John: Help me, Miss Anna! There is no manliness,
no pride left in me. I am quite changed. At
this moment I am not even the man I was before
you came to us. The one feeling left in me is
disgust and weariness of life. Everything has
lost its worth to me, is soiled, polluted, de-
secrated, dragged through the mire. When I
think what you, your Presence, your words made
me, I feel that if I cannot be that again, then
-—then all the rest no longer means anything
to me. I draw a line through it all and--
close my account.

By tracing all the Séquences of Johannes' actions which led to
his self-imposed destruction, it becomes evident that the prime mover
of the play is hidden in Johannes' character: Although he is loving,
submissive, and obedient, there are in his spirit traces of indepen-
dence, rebellion, and stubbornness. All these things were discernible
in his behavior at the beginning of the play. He has brought every-
thing that has happened upon himself. These things were in his char-

acter and they necessarily directed his actions. In other words,

lHauptmann, Einsame Menschen, Act IV, p. 140.

21bid. Act V, p. 157.

31bid. Act V, p. 167.
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Johannes' growth is organic. We can watch his hate changing to self-
pity, then to friendship, followed by his friendship sinking into
desperation, and finally his desperation leads to his destruction.
The climax leaves him at first numb, then he slowly understands his
position. He makes his final irrevocable decision, a decision that
is as logical as the blooming of a flower, a decision which is the

result of a steady, persistent evolution.

Having observed how Hauptmann unrolled the mental progression
of his protagonist, I will now proceed to analyze the technique of
Katai in the development of his principal character Tokio.

In Futon all main events take place in Tokio's house in a

Tokyo suburb. The first chapter opens with a flashback while Tokio

is walking down a gentle slope.

That puts an end to the nelationship between us. When
I think of how 1 considered such a thing 4in spite of my
thirty-six years of age and having had thiree children, 1
become disgusted. And yet....and yet....could this really
be thue? Could it be that all the aﬂgea&on she showed
me was mernely afgection and not Love?

The edge on Tokio's words creates the tone and emotional

rhythm of Futon. Tokio's thoughts dwell on his experiences with

Yoshiko.

Young women's hearts are easily carried away. One minute
they seem to be gay but the next minute they are depressed.
They are easily excited by trifling things, and equally
readily hurt by matters of no importance. Tokio was cease-
lessly perplexed over Yoshiko's .gentle attitude that neither
seemed to be one of love, nor yet not of love. The power of
morals and the restraints of customs can be more easily des-
troyed than torn cloth, given the opportunity. What does not
come readily is the opportunity.2

1Katai, Futon, chap. i, p. 8.

2Ibid., chap. iii, p. 20.




s

~1lse o3 galamsrds sied ekd | ,Tviinbs oW ' .olmegro e8f diwoxp 'sepnasdol

oini gniidnis qldabaﬁkti akﬁ t& bsonLoi oidabnsizi 03 sed3 viig
.gokisuriesh ezd o3 aba&l nolysyaqesd =id vIisalY bas  collstogash
2kf shasteyshoay Yiwole eﬂ nsd: dmvn 921l I8 mid esvesl xam a¢fT

iedd polsissh s nﬁiam 9163:;0:79::.: Ieniy 23d 2addam o .goldiszog

]
1)
by

sd3 ai doidw noiaioab ] ,:gvnli 8 Yo gnimooid ad3l ss Isnigol 2=
.not3piove 3molekexsq . vhesdz s Yo 3luvasy

rmoteestaorg Isinsm adi belloxau nosmiqusH wéﬁ hayysedo gaivsH
1o supimins3 ad3i asvieags o3 bosooxq won Iliw T  3aknmogs3oxq ald 1o
LodeT t23ssxady Isqionirq Bid Yo Jnsmgolaveb odl al Isisgi

5 ni sgpod a'okidoT ai assiq sdsYy ajasve nism [z goldu al
piNoT olidw Asadd2all s d1iw emago ¥o3gads zetil adl .diwdue oviloT
.9qo0fza alineg s awob gabilsw al

KOAl L aw mosuded pidanaddadon sk ok bas mn adug XadT
e 3o 835aa nk prdak » sond henshianos T wod }o ddeld 1
T, othBds sandy bad prowsd Ba@ spd 30 annen x3a-aksdsd
pddnsn Ak blwos. ... 50w ban,...5ox bad  bolanpaddh smonsd
bamona sfa nei3os)in oY 15n Jnad sd 35 blusd ek od
oauad Yon ban nodXnsh)n plonom anm sm

fanoizoms bns omo3 ad3 esissyd zbiow a‘oiﬁoT ao aghs sdl
d3tw 29omskisqges =2id no [lawd ejﬂgrodj 2'obdoT .zojud Yo mdiydy
LoAIdz0Y

o3unim on0 .vaws bsityes viiess soxs 23isod 2'gemow gamoY
.bszasyqah ste vadr sijuaim Ixen sd3 iod ysg 99 03 mase vord
vilsups bas ,2ganldl goiilits vd hejloxs vilzss sys vedl
~sages eaw oideT _sonsivogqmi om Yo #ve3dsm yd dvud viibssx
1sd3ton Ind3 sbhuiiidls alinsg. 2'odideoY wavoe bexelqraqg vizes!
3o 1swog odT .svoel 30 Joa 3oy yonm ,evol 3o smo ad o3 bemese
~gab viiases ayom od mes zmodzun o ginitsriesy adly bas eisyom
Jon 2s0ob 3sdW .viinuirogge aid3 aovig d¥ols myold asdl bsyord
L.vitng3zegae ady =i yiibssy amoo

.8 g & .gafic 00344 .133531

08 g XXE .qad> ,.bidIg



46

The story begins with a smooth rhythm through which one can

barely perceive the conflicting undercurrents in Tokio's mind.

+ + . Although he [Tokio] had hesitated to grasp at the
opportunities twice, he was waiting for a faint hope, in
the bottommost reaches of his heart, of the possibility

of a third or a fourth opportunity, then starting a new
life.

« « « Love! love! love! To think that even now he was at
the mercy of such a passive fate; his heart ached to the
core at his lack of spirit and his hapless destiny.l

These reflective intonations and unhurried cues break quickly
and naturally when Tokio mutters the following words:

Nonsense! How can love discriminate between a mentor and
his pupil!?2

Behind all this is the emotional rhythm of the scene, which
emerges to enrich and refine the general tone of the story:

Sad, very sad. This sadness was not the type experi-
enced by youth, nor merely, sadness of love between men
and women, but it was the profound sadness which lay hidden
in the depths of human life. The flow of running waters,
the falling of blooming flowers--when one realized the ir-
resistible power that lurked at the innermost depth of
nature, nothing was so ephemeral as human beings.3

What has been below the surface and what we have partly sus-
pected in Tokio now becomes apparent. It is the conflict between
responsibilities as a mentor and his natural desires as a man:

Tokio was worried. His thoughts wavered in judgment
several times a day. One time he thought he was prepared
to sacrifice himself for their sake. Another time, he
thought that he would stop her love affair at one stroke
by revealing the true situation to her parents. But, in
his present state of mind he could not venture to select
either of these plans.

lKatai, Futon, chap. iii, pp. 22-23,
2Ibid., chap. iv, p. 32.
3Ibid., chap. iv, p. 33.

4Ibid., chap. vi, p. 48.
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His conscience as a mentor suddenly assailed Tokio and he was
saddened at the turn of affairs affecting Yoshiko in her daily life.

He worried seriously about Yoshiko's love affair and
her subsequent life. He compared their ennui, weariness,
and callousness, after living together, with his own ex-
periences. And, he sympathized with a woman's pitiful
situation having submitted to a man's will,

Opposed to his conscience, Tokio suffers intense agony with
Suspicion of having being deceived by Yoshiko. Tokio gets steadily
angrier because he has tried with sincerity to help Yoshiko's love af-
fair with Tanaka. Tokio Seems to assert that a mentor is no different
from an ordinary man who is disturbed by this type of situation.

In that case--Tokio was no longer required to honor her
virginity as she had already given herself to Tanaka. He
might as well have gone ahead and obtained satisfaction for
his own lust. When Tokio thought along these lines, Yoshiko,
whom he had placed on a pedestal, now seemed to him like a
Streetwalker, and he began to think that not only her body
but also her refined manners were distasteful.?2
When Yoshiko disclosed in a letter to Tokio that she is a de-

praved student and deceived him, Tokio springs up holding her letter,
and speaks to Yoshiko. 1In Tokio's subsequent outburst, he seems to have
no room for considering the reasons why Yoshiko has made such a daring
confession to him:

"Once things have gone so far, there is no more hope. I can't

help you any more. I return this letter to you and swear to

keep this matter secret. In any case, your attitude of trust-
ing me as your mentor is nothing to be ashamed of in a modern

Japanese woman. However, Sseeing that things have gone so far,
you ought to go home.'"3

1Katai, Futon, chap. vii, p. 63.
21bid., chap. ix, p. 77.

3Ibid., chap. ix, p. 80.
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The day after the above incident took place Tokio had had time
to reconsider and ponder over his recent outburst to Yoshiko; however,
the ensuing description of Tokio's mental state confirms that, after
all, he is a man who upholds traditional values and is no different
from other men.

Tokio was still angry but he was in a better mood than
yesterday. He felt on the one hand a sense of indescribable
loneliness when he considered that he would not be able to
see her beautiful expression as they would be separated by
a distance of about 500 miles. On the other hand he felt

at least relaxed when he thought that he had transferred
Yoshiko from the hands of his rival to those of her father.

1

As we progress by analyzing the development of Tokio's mental
state towards the end of the story, it becomes clear that Katai is
adopting a similar technique to that of Hauptmann in revealing his
protagonist: the prime mover of the story is hidden within Tokio's
character as was the case with Johannes. Because this technique is
used, the story of Futon develops organically, wavering back and forth
between traditional values and Nature, returning at the end to its
original starting point where Tokio is a respected mentor, as was ex-
pected from a person of his calibre.

The foregoing analysis establishes that both stories develop
organically without the intrigues, chance meetings and unnatural plot
devices which had been adopted by the authors' predecessors. Because
of these techniques, which portray the characters in a natural way,
readers are lead to believe that these characters are part-and-parcel
of their own lives. But there are differences in the literary forms

that each author adopts. Hauptmann chooses a play as his form of ex-

pression, while Katai selects the novel as his form.

1Katai, Futon, chap. x, p. 82.
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CHAPTER V
THE SIGNIFICANCE OF FUTON
In Chapter II we concluded that Katai's prime motive for writing
Futon was to fulfill his aspirations to create something of literary
value superior to those of his friends Toson and Doppo. Did Katai
achieve his goal by writing Futon? Our comparative study of Futon and

Einsame Menschen establishes that Katai advantageously adopted the pre-

vailing novel elements--theme, characterization, and techniques--from

Einsame Menschen. As a result Katai was able to write Futon reflecting

the new sensibility of a modern man as found in European literature of
the late nineteenth century, which aim, it should be remembered, was
sought after as a means of westernizing Japanese novels by Toson, Doppo,
and Katai when they were striving to write better novels than those of
the Kenyusha writers. On the basis of these findings may we say that
Katai achieved his goal in writing Futon.

With the publication of Futon, Katai was recognized as a first-
class writer among the literati. What appears to have made Futon pro-
minent and to have excited his contemporaries was Katai's sincerity and
his "straightforward description" that was demonstrated in practice.
Since a few examples on this point have already been cited in the obser-
vation of Katai's character development on pages 45 to 48, they will not
be repeated; however, the ensuing passages are quoted to further demon-
strate the outstanding characteristics of Futon. 1In these passages Katai
describes Tokio's mental state after he lost Yoshiko.

« « . Tokio went upstairs where everything had been left un-

disturbed since Yoshiko's departure. Overwhelmed with longing

for his beloved woman, he tried to recollect his faintly linger-
ing image of Yoshiko. It was one of the days when the cold wind
blows briskly from the Musashi plains. He could hear a tremen-

dous noise like roaring waves from the branches of the old trees.
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When Tokio opened a shutter of an east window as Yoshiko did
on the day she departed for her home, light streamed into the
room, . . . It seemed as if his dear one had, as usual, gone
to school. Tokio opened a drawer in her desk. He found there
an old discarded ribbon which was soiled. Tokio picked it up
and sniffed its fragrance. After a while, he stood up and
opened the sliding door. There were three big wicker trunks
tied with rope and ready to be shipped to Yoshiko; piled be-
yond them were Yoshiko's daily used futons. . . . Tokio pulled
them out. His heart throbbed with indescribable emotions on
smelling the oily and sweaty fragrance of his beloved one.
Pressing his face on the stained velvet neckband of the counter-
pane, he smelled his dear one's odor to his heart's content.

The mixed emotions of sexual desire, sadness, and despair
suddenly attacked him. Tokio spread out the mattress and put
the counterpane on top; he buried his face in the cold and
soiled velvet neckband and cried.

The dimly lit room--outside the wind was blowing hard.l

In the above passages Katai describes both the inner and outer
observations of his character. Katai's minute description of Tokio re-
minds a reader of the similarity to Hauptmann's portrayal of Johannes'
state of mind when he hears the noise of an approaching train on which
his departing friend Anna is on board:

[. . . John opens the verandah door and stands listening there.

The sound grows louder, and then gradually dies away. The

station bell is heard. It rings a second time--a third time.

Shrill whistle of the departing train. John turns to go into

his room, but breaks down on the way; sinks on to a chair, his

body shaken by a convulsion of weeping and sobbing. Faint
moonlight on the verandah.]2

The significance of Futon appears to be manifested in these pas-
sages transcribing the feelings of a man in the full reality of his ex-
istence. For the purpose of further elucidating this point let us ex-
amine how Koyo, who was the leading novelist of the Kenyisha, describes

a similar situation to that of Tokio. The following excerpt is selected

from KoyG6's masterpiece Konjiki Yasha, or the Gold Demon, with the hope
y P

lKatai, Futon, chap. xi, pp. 87-88.

2Hauptmann, Einsame Menschen, Act V, p. 171.
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of illustrating the significance of Futon by comparing the narrative
techniques of Katai to those of Koyo. In the ensuing passages Koyo
describes his principal character's (Kwanichi) mental state after he
has lost the woman he loves (Miya) to a man of wealth.

Being left alone in the wide, wide world, with no ties
of kindred, and without meeting affection, Kwanichi was like
a lonely stone in a wilderness not even haunted by beast or
bird. The happiness he experienced, whilst living at the
Shigisawa's, from the tender love of Miya, had been the cause
of his seeking no other pleasures. His love for Miya was not
like the usual love of a youth for a maiden; Miya was to him
what the manifold ties of a family are to others, she re-
presented the love of parents, sisters and brothers; she was
indeed all in all to the poor Kwanichi; not merely love's
young dream, but the substance of what the love of a united
family would be. He had regarded her as his wife, and the
lonely stone in the wilderness had gradually become warm
under her genial influence. We can imagine then, under these
conditions, what his feelings were, when he was robbed of his
only treasure, when the girl to whom he had poured forth his
whole heart, whom he had trusted as himself, to whom he had
been faithful even in every thought, was untrue to him,
deserting him and marrying another, leaving him stripped of
everything and hopeless for the future.

He had now, not only the old loneliness of having not a
tie in the world, but his heart was full of resentment and
disappointment. The lonely stone was now covered with frost,
the biting wind flew over it, the bitterness of his life had
entered into the very marrow of his bones. Since Miya had
beenltaken from him there was nothing left for him to live
for.

As can be seen from the above passages the narrative technique
of Koyd is that of a storyteller. He is totally detached from his story
and describes the feelings of his principal character with elegant dic-
tion written in the pseudo-classical style of the late Edo period. 1In
marked contrast to Koyo's literary diction, Katai uses a colloquial
style throughout his story. Katai, like K&y0, primarily depicts his

characters in the third person, but the difference between Katai's and

1Ozaki Koyo, The Gold Demon, trans. by A. and M. Lloyd, (Tokyo:
Yarakusha, 1905), pp. 207-08.
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Koyo's techniques is that the former views his characters through the
eyes of his principal character Tokio, while the latter observes his
characters, all the time, in a manner similar to a storyteller, totally
detached from them. The diction of Koyo is polished but his character
Kwanichi lacks animation, in marked contrast to the passages quoted
from Futon on pages 49 and 50. Why is it that Kwanichi in Konjiki
Yasha is the hero of his story in name only, like a puppet, and fails
to have the reader understand his sadness; while on the other hand,
Katai in Futon was able to bring out his hero's despair, enabling the
reader to share in Tokio's experiences? Was it not because Koyo's
descriptive efforts were evenly placed in his rhetoric from start to
finish? In other words, Koyo's diction is smooth, but too monochro-
matic. Katai's endeavors, however, were concentrated on describing
natural feelings of Tokio. It can be further noted that Katai's
minute-by-minute observations of Tokio were solely carried out to con-
vey to his readers what is taking place in Tokio's mind in situations
similar to those that were affecting Kwanichi. The significance of
Futon written in narrative form is that it enabled Katai to describe
successfully the details of his characters as if they were living in
our own world. In this respect, Katai's friends, Toson and Doppo, at
this stage of their careers, could not fully achieve the lively char-
acterization of modern men because they, like KSyE; failed to reveal
their characters' subconscious feelings to their readers.

From a historical perspective, the significance of Futon lies
in its contribution to westernizing Japanese literature, which was

initiated by Shoyo in his Shosetsu Shinzui in 1885, and followed by
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Futabatei's Ukigumo. In the case of the Kenyusha writers, who succeeded
Shoyd, their most praiseworthy qualities lie in the polish of their des-
criptions, and in their elegant diction, although we must concede that
this phase of discipline should be in order when writing a literary work,
although this is only one aspect of the efforts that are expected from
a writer. The writers of the Kenylsha were, however, primarily concerned
with art and purifying processes and had taken little interest in the raw
materials of life. At this juncture Katai was able to fill in the defi-
ciencies of the Kenyusha writers by taking preference to frank transcrip-
tions of his experiences over a generalized and an objective presentation
of a situation. In doing so Katai found in Futon a new way to narrate a
story, as we have already observed in Chapter IV. Katai's narrative tech-
niques no longer required unnatural plot devices of the traditional modes
of telling a story, rather Katai made his story develop itself according
to its natural sequences. As a result, these characters in Futon reflect,
on their part, situations of the early period of the twentieth century of
Japanese society, bringing the reader back directly into the inner lives
of his characters without any interventions in the way of explanation or
commentary on the part of the author, and uncovered the most intimate
thoughts of his characters, those which lie nearest unconsciousness. It
can be observed that Katai succeeded in Futon by despribing his main char-
acter Tokio's experiences with Yoshiko, thereby bringing into focus one
of the fundamental problems of our lives: the fact that ambition, sensi-
tivity, and the striving for fulfillment which these entail, are very
natural and are inhibited not by nature, but by the unnatural morals of

society.
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The above literary pursuit in which Katai describes human
| behavior, not for the sake of’"ggghg," or "copying," but for the pur-
pose of bringing out an eternal "idea," through his characters, is
! closely associated with the chief reason that Futabatei wrote Ukigumo
| using western techniques. In this sense, Katai can be regarded as

the successor to Futabatei, and his Futon, following in the footsteps

of Ukigumo, is an epoch-making contribution to the westernization of

Japanese literature.
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CHAPTER VI
CONCLUSION
From the foregoing examination several observations might be made
by way of conclusion. Let us first observe what Katai could have learned

from Einsame Menschen and to what extent he applied this new knowledge

when writing Futon. By and large our observations lead us to believe
that Katai successfully adopted in Futon a type of theme very similar to

that of Einsame Menschen, namely, the eternal human problem of the con-

flict between human nature and man-made traditions. At the same time,
we also noted that Katai did not employ this theme of Hauptmann's exactly

in the same sense as that used in Einsame Menschen. Katai's characters,

who are to be the vehicles of his theme, are Japanese whose problems
would be naturally different from those of Hauptmann's characters in
Germany; therefore, it became clear when we had completed our analysis
that the final theme for Futon led to the following: '"How can love dis-
criminate between a mentor and his pupil?"

The comparative character analysis between Einsame Menschen and

Futon establishes that Katai did not, in all respects, model his main
character, Tokio, after Johannes, nor did he patternhis heroine, Yoshiko,
after Anna, as Dr. Nakamura mentions.l Our examination further shows
that Tokio and Yoshiko were partially patterned after Johannes and Anna
respectively, and surprisingly enough it would appear that it is rather
Johannes' wife Kdathe with whom Tokio's personality is in accord and not
Johannes.2 This analysis has been carried out in Chapter IV, under sec-

tion 2 and there is, I believe, no need for further examination.

1gee P. 9.

2demepp. W39,
55
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Our findings of the comparisons of these authors' techniques show
that Katai, like Hauptmann, successfully utilizes the techniques of writ-
ing modern fiction which bring to his reader a convincing rendering of
life. We concede that Katai employs in Futon techniques similar to

those used in Einsame Menschen, and that the driving force of Katai's

theme is implanted within his characters. As a result, his story pro-
gresses naturally, without any conspicuous plot devices and as his char-
acters act in a manner appropriate to their own time and space. Our
analyses show that Katai applied this technique exclusively when he wrote
Futon.l This technique, which Katai seemed to have learned from Hauptmann,

is one reason why the themes of Einsame Menschen and Futon differ at their

completions, regardless of the fact that Katai got his original idea for

his story from Einsame Menschen. Another major technique that Katai

appears to have adopted from Einsame Menschen is the minute observation

used by Hauptmann. Let us look at an example of this aspect of Katai's
technique cited on pages 49 and 50. 1In this passage Katai describes the
inner and the outer life of Tokio in minute detail, which in turn allows
his readers to experience Tokio's reactions by keeping the readers in
step with Tokio. Because Katai utilizes fhis technique of the minute
observation of his charactefs, his readers are able to share the experi-
ences of these characters in Futon. Also, by using this technique, Katai
aptly illustrates in Futon how to write a novel which is, in reality, a
work of fiction.

On the basis of the above findings--treatment of his theme, de-

velopment of his characters, and techniques used in Futon--can we infer

lsee p. 48.
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57 .

that Futon is not an imitation of Einsame Menschen, despite the fact that

Katai stated that he was initially inspired by this play? The reason for
E this conclusion is that Futon, on close examination, proves to be a work
of literary art by using '"realistic" artistic devices for creating the
impression of stark reality--something that has no counterpart in Einsame
Menschen. For this reason, I am of the opinion that Futon is fiction that
was concocted by Katai, in spite of our findings that Katai actually had
similar experiences to those of his hero, Tokio.
; I am aware that my view differs somewhat from those of many of
| the leading critics of the Meiji era. Shimamura Hogetsu praised Katai's
Futon, saying: '"This piece is the bold confession of a flesh-and-blood

man, a stark-naked human being," and Oguri FGyd, one of KGyo's disciples,

also concurred with his evaluation of Futon: "I regard the attitude of
the author [Katai] who was able to confess and publish without misrepre-
sentation or embellishment his psychological and emotional life as sin-
cere." The novelist Masamune Hakuchd likewise expressed a kindred view
to that of Hogetsu in saying: '"[Katai] is without affectation opening
his heart," and Chikamatsu Shuko, another novelist, also approved:
"[Katai] depicted natural em.otion."1

Before hastening to procede to our next observation, let us stop
and contemplate what Katai really wanted to set forth in Futon, as such

a review might shed some light on evaluating Hogetsu and the other

critics' points of view in variance with our finding on this matter.

IA11 the above comments on Futon are compiled in "Futon Gappyd,"
or "A Joint Review of Futon," in Waseda Bungaku, Oct. 1907, appeared in
Toson. Katai, Vol. XIII of Kokugo Kokubungaku Kenkyushi Taisei, ed. by
Yoshida Seiichi and others (15 vols.; Tokyo: Sanseidd, 1965), p.204.
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First of all, we can bring to mind that Katai wrote in his essay "My Anna
Mahr" that "I determined to put into writing my own 'Anna Mahr' who had
been causing me anguish since two or three years earlier--the spring

before the Russo-Japanese War began."1

If we were to read the above mo-
tive of Katai for writing Futon without considering the rest of the con-
text, we might be tempted to assume that Katai was going to write a con-
fessional story in Futon. But on close examination of Katai's statement
in the proper context, it becomes clear that what Katai intended to write
in Futon is mentioned in the following lines of his same essay "My Anna

Mahr," as he reminisces about his feelings when he was asked to write

a novel for Shin Shosetsu, a literary magazine: "It was about that time

I was deeply stirred by Gerhart Hauptmann's Einsame Menschen. The lone-

liness of Vockerat seemed to resemble my own state of mind."
Judging from the context of his essay "My Anna Mahr," Katai's
intentions in writing Futon were to present the theme originally inspired

by Hauptmann's Einsame Menschen: the contrast and tension between the

natural and the unnatural, with a strong implication that nature is best,
or at least that is preferable to follow nature. After re-examining
Katai's motive for writing Futon for the evaluation of the nature of this
work, I am still of the opinion that Futon is not a confessional story
as Hagetsu and other critics evaluated it.

The following statement by Katai, which was made about twenty
years after Futon was written, and which appeared in his discussions on

how to write novels, might coincidentally be in accord with our findings:

1see p. 24.
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[Futon] was not a confession, nor did I deliberately
select such ugly facts. . . . I only disclosed certain facts,
which I had discovered in life, in view of the reader's eyes.
- - . The writer only gave consideration to how well he had
descri?ed his discovered facts and how near he had approached
truth.

Up to now we have observed what Katai might have learned from

Einsame Menschen and how he adopted this knowledge in Futon. Let us

now turn our attention to what Katai did not use from Einsame Menschen

in Futon. In this connection, we have already noted that Hauptmann
employed a drama form to bring out his theme of conflict between nature
and traditions; on the other hand, Katai used a novel form to express
a very similar theme to that of Hauptmann's. Why then did Katai use

a novel as a means of expressing his theme, instead of using a drama
form? Are we not in order when we assume that the novelist has the
advantage of being permitted to speak directly to his readers about
what his characters think and do? This requirement can be readily
noticed in the case of Tokio whose inward thoughts are different from
his outward actions; therefore, in this respect the novel form has a
very decided advantage when Katai elucidates the psychological aspects
of his characters, particularly with the presentation of the elusive
portions of Tokio's thoughts which cannot often be expressed in con-
crete form in drama. Since the novelist is allowed to portray freely
both the outer and the inner life of his characters, was not Katai's
selection of the novel as his form justifiable? Actually, apart from
the above speculations, what primarily concerns us now is to find an
answer to our question--why did Katai select a novel as the form for

Futon? According to our findings, it would seem that Katai wanted to

lTayama Katai, Shosetsu Sakuhd ("How to Write Novels"), cited
in Wada, op. cit., p. 180.
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be a novelist and desired to write a novel that was better than the works

of Toson and Doppo. This, we feel, is the basic reason why Katai did not

employ the drama form of Einsame Menschen.

Another reason why Katai selected a novel form could be that he
wanted to renovate the prevailing literary technique in the novel form
of the Kenyusha writers. This aspiration of Katai is also manifested in
the lines from his essay "My Anna Mahr" quoted earlier: "Besides,. . .
with regard to my work, I had to break the existing patterns and open up
new roads." This attitude of Katai towards the Kenyusha could be compre-
hensible from our observation of Katai's literary background before he
wrote Futon. Katai was right from the very start a "nature" poet who
expressed his emotions freely. This attitude of a poet was favorably
advanced by learning the composition of waka as a pupil under Matsuura
Tatsuo of the Keien school. The name of this school brings to mind that
its precept was: '"Be true to your emotions.'" We also recall that Katai
was inspired by the works of several European naturalists, particularly
the works of Maupassant, and their influence determined him to write a
"realistic'" novel expressing "freely even of the secrets of human life
and even of the whisperings of the devil." Katai's travelling sketches,
in which he wrote stories about what he had seen and heard on his nation-
wide travels, served to put his aspirations into practice. In additionm,
his participation in the Russo-Japanese War gave him profitable ex-
perience by enabling him to write about actual incidents that had taken
place on the battlefield. When we trace through the literary background
of Katai we can readily see that Katai's sole aspirétion was to write a
novel, not a drama, which would in effect "break the existing patterns

and open up new roads."
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