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NOTICE.

Retiring from the Auction and Commission Business, on account

of declining health, the undersigned has leased to Messrs. Lyman &
Rawdon the premises Nos. 377 and 379 Broadway, and constituted

them his authorized successors in business, trusting that they may re-

ceive from the Bookselling and Publishing Trade and the Public, no

less encouragement than has, for so many years, been so liberally ex-

tended to the undersigned.

May 31, 1851. J. E. COOLEY.

JOHN KEESE, AUCTIONEER.

NEW YORK TRADE SALE
OF ..

BOOKS, STATIONERY, &c.

Messrs. LYMAN & RAWDON (referring to the above Notice) beg

leave to announce that they will hold their Autumn Trade Sale, at

their splendid rooms,

377 & 379 BROADWAY, cor. White Street.

Commencing THURSDAY, 4th of SEPT., with the STATIONERY

INVOICES, to be followed in the order of the Catalogue.

The Paper Hangings and Stereotype Plates will be sold on

Saturday.

Book Invoices to commence on Monday, Sept. 8.

Catalogues for this important Sale are now ready, and the Trade

who desire it, can have their orders executed at a very moderate com-

mission by returning a marked Catalogue specifying the items required.
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NOTICE.

This Collection, as the title page asserts, mostly belonged before

it came into the possession of the late Rev. Dr. Jarvis, to Joseph

Capece Latro, Ancient Archbishop of Taranto, in the King-

dom of Naples, and Minister of the Interior under Joseph Buona-

parte and Joachim Murat. It is the same which was exhibited

in 1835, in New-York, by Dr. Jarvis, for the benefit of the New-

York Dispensary. It is now offered for sale to the public, by the

Executors of the Estate of Dr. Jarvis, and as it may be satisfac-

tory to those who purchase these Pantings, to know every thing

in relation to them ; and as it may be a matter of wonder to those

who are acquainted with the great difficulties which are interposed

by the Italian Governments in the way of the exportation of Ori-

ginals, how Dr. Jarvis could possibly have succeeded in getting so

large a number from so many of the renowned Painters of Eu-

rope, away from Italy, it will be sufficient to repeat the statement

which he himself so frequently made.

When Dr. Jarvis visited Naples he formed the acquaintance of

the Archbishop of Taranto. This acquaintance soon ripened into

a warm esteem and friendship. Being from his youth a true lover

of the Fine Arts, he could not but express his admiration of the

Archbishop’s Gallery. The Archbishop being, as a Roman Priest,

without heirs of his body, and looking with great interest to the

progress of this great Republic, conceived with very lively feel-

ings of pleasure, the idea of disposing of his Paintings to Dr.

Jarvis, that they might come to America, and thus help to enrich

the Fine Arts in this country. It is believed that he would have

preferred their forming the basis of some grand National Gallery
;

and this would doubtless have gratified Dr. Jarvis
;
and would

now, those to whom they have descended, who would be highly

pleased to have them kept together in such a manner.

There being, however, no such Institution, the collection is of-

fered to the public, and it is hoped that those who are able

to appreciate these fine works will not overlook this opportu-

nity of possessing themselves of undoubted Originals from the



IV. NOTICE,

pencils of Giulio Romano, Pierino del Vaga, Polidoro, Muziano,

Barocci, Michael Angiolo, Bernardo Lama, Spagnoletto, Fabrizio

Santafede, Stanzione Massimo, Andrea Vaccaro, Bernardo Caval-

lino, Salvator Rosa, Morrealese, Fra Sebastiano del Piombo, Tin-

toretto, Parmegiano, Benedetto Castiglione, Annibale Caracci,

Albano, Guercino, and Rubens, to say nothing of the fine copies

from Raphael, Giudo, &c., by Girgenti, Carelli, Baumegarten, &c.

With regard to the removal of this Collection from Italy, Dr.

Jarvis experienced such difficulties that he never could of himself

have succeeded. It was only through the management as well as

influence of a warm friend, a Neapolitan gentleman who held office

under that Government, that a permit was granted to pass them

through the Custom-House.*

Those who will take the trouble to peruse the Catalogue, will

find a brief sketch of the lives of the majority of the Painters in

each school.

E. S. HALL, ) r ,

S. F. JARVIS, 5

Executors.

* The Neapolitan Custom-House Seal will be found on the back of each Paint-

ing or frame.



SKETCH OF THE LIFE

OF

JOSEPH CAPECE LATRO.

The venerable Archbishop of Taranto, now (1835) in his 90th year, is descended

from one of the most ancient and illustrious families of Naples. Even so early

as the year 1009, we find Ginellus Capycius, the Latin name of Capece, one of

the Consuls of Naples; an evidence, that even at that early period, the name
was distinguished.—The Capece family was held in great estimation by Frederic

I., Henry, Frederic II. and Manfred. Two of this family, Marinus and Conrad,

having followed the fortunes of the unhappy Manfred, were involved in the ruin of

his house, and became peculiarly obnoxious to Charles of Anjou ; and then, as it

appears, the several members of this now persecuted family, assumed other names,
which have since designated the various collateral branches

;
such as Minutolo,

Secondito, Latro, Aprano, Zurlo, etc. The family of Capece Latro, in particular,

derives its name from the City of Alatro, over the gates of which, the arms of

the family, a lion rampant, are still to be seen sculptured.

But to proceed to the immediate subject of this brief notice. Joseph Capece
Latro was born in the year 1745 or 46, and must therefore have been admitted to

the priesthood somewhere about the year 1770. We soon after find him a Canon
of the Cathedral of Naples, exerting himself to correct the abuse of private masses

by the publication of his work on the Christian festivals. It was received with
great applause, and a second edition of it appeared at Rome, in 1772. Being nom-
inated by the King to the office of Consistorial Advocate near the Holy See, an
office which has for its object to guard the interests of the Neapolitan Church at the
Roman Court, he resided at Rome as early as 1773, and soon after, it is believed,

the office of domestic prelate was conferred upon him by the Pope.*

Clement having died in 1775, not without the strongest suspicions of having been
poisoned, was succeeded by Pius VI.; and in 1778, at the early age of thirty-two

years and Some months, Monsignor Capece Latro was consecrated Archbishop of

Taranto, the ancient Tarentum. Thenceforward he devoted himself strictly to the

duties of a Christian Pastor, endeavouring, to the utmost of his power, to rectify

abuses, and to promote a spirit of sound learning and true piety among his

clergy.

This tranquil and noiseless performance of duty for nearly ten years, was inter-

rupted by the following circumstance. A contest had arisen between the Court of

Rome and the Neapolitan Government, in consequence of the claim, renewed after

the accession of Pius VI., that the king of Naples held his crown from the Pope as

his Feudal Lord
;
in token of which, he was required to do homage by the presen-

tation of a white palfrey. This claim was resisted, and General Acton, the prime
minister, called upon the Archbishop, in the name of the king, to write a defence

of the independence of the kingdom. This produced his celebrated “ Discourse on
the origin, progress and decline of Clerical power over Temporal Sovereignties”
which was first published at Naples in 1788, under the false imprint of Philadel-

phia. This was a compliment paid, at the expense of truth, to American liberty ;

an artifice frequently used in Italy to evade a contest with the Roman censorship.

* Clement XIV, the excellent and exemplary Ganganelli, -was so noted for his moderation
and his desire to correct abuses, that he was called the Protestant Pope. He it was, who, at
the sacrifice of his own life, suppressed the Order of Jesuits. It was to be expected that tho
domestic prelate of such a pontill would exhibit a similar character.



VI. SKETCH OF THE LIFE OF

It may well be supposed, that this act destroyed all his credit at Rome, and not-

withstanding his illustrious birth and powerful connexions, qualities of great

weight in papal estimation, the crime of being a champion for national indepen-
dence, prevented all accession of Ecclesiastical honours or dignities. They even
talked at Rome of condemning the author for heresy

;
but a vigorous defence which

he wrote in the form of a dialogue, crowned his triumph, and imposed silence on
his adversaries, though it did not extinguish, but rather inflamed their hatred.

The Archbishop’s well-known attachment to liberty, his systematic promotion to

industry and knowledge among the people, and the candour with which he ex-

pressed his sentiments, led him to be supected of favouring the principles of the

French Revolution. He maintained that Bishops, as successors of the Apostles,

had nothing to do with the changes of political governments excepting to promote
good order in society, to respect the powers that be, and to acknowledge in all

civil power the authority of God.

In 1193, commenced the struggle between the French nation and the despotic

powers of Europe. In this, Naples took part, and an order was sent to all the

Bishops of that kingdom to carry into effect a forced conscription of four in every

thousand. This was the first time in which the Pastors of the Church were
required to act the part of recruiting officers. The repugnance with which the

Archbishop submitted to this order, was great, and to reconcile his duty to the

king, with that which he owed to his office and to the people, he offered a monthly
stipend to be paid to the families of all who should be chosen for military service.

He offered besides, a considerable sum of money from his own purse, and pledged

his private plate and that of the Cathedral, to aid the purposes of the Government.
His example was followed by all his clergy.

So satisfactory was his conduct on this occasion, to the Government, that in 1797

he received a visit from his Sovereign, accompanied by the brother of the late un-

fortunate King of France, afterwards Louis XVIII.
;
and was then invited to be

present at the marriage of the Hereditary Prince with the Archduchess Clementina

of Austria, which was celebrated at Foggia. Here he was invited to the royal

table, treated with the greatest distinction, and maintained at the expense of the

Government, for more than a month. At this time, the king offered to translate

him to a more distinguished diocese, but he refused, because a translation without

a canonical cause was to be considered as simony.

In January, 1799, the French entered Naples. Early in February, the republi-

can government was proclaimed, and orders were sent to Taranto to make the

same changes there. The people met on the eighth of that month to elect a Pre-

sident, and by acclamation proclaimed the Archbishop, who had retired from the

tumult. Forced to appear before them, he excused himself on the Christian prin-

ciple that a Bishop should take care only of the spiritual welfare of his flock. The
people however insisted, but the Archbishop was resolute and withdrew. They
then elected Signor Calo, and the new government was organized. A courier soon

after arrived to inform the Archbishop of his nomination to a distinguished office in

the Capital
;
but he again declined it, on the ground that the presence of a Bishop

was necessary in his own diocese.

In a short time signs of popular discontent began to appear, and the Archbishop,

taking advantage of this circumstance, persuaded the people to re-establish the an-

cient government, without disturbing the public peace, or molesting those who had

favoured republicanism. On the 10th of March, the City of Taranto again pro-

claimed the Royal authority.

This reaction soon became general. The Cardinal Fabrizio Ruffo landed in

Calabria and, in the name of the king, placed himself at the head of a constantly

increasing force, to which he gave the title of the Army of the Holy Faith. With

this he moved onward toward the Capital, and being seconded by the British forces

under Nelson, obliged the Republicans to capitulate. To the eternal disgrace of

Nelson and the Royal cause, the terms of that capitulation were violated, and a

scene of butchery began, which rivalled the horrors of the French Jacobins. The

noblest, the most intelligent and enlightened, became the victims of their savage

fury, under the miserable pietext that the king wns not bound to show any mercy

k
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to his rebellious subjects. In the midst of this persecution of all who were supposed

to favor the canse of Liberty, the Archbishop became an object of suspicion, because

he had peaceably submitted to the change of government; and on the 20th of Octo-

ber, 1799, a royal delegate was sent to Tarar.ro, with orders to arrest and convey

him to the Capital, This was done in the night, because the Archbishop was so

beloved, that, if it had been done openly, the people would have risen to defend

him. After a week’s journey he arrived, and was imprisoned in the Castelnuovo,

whence he was afterwards transferred to the Castel St. Elmo. His repeated solici-

tations to the Ministers and to the King, to know the cause of his arrest, were treated

with a mysterious silence. He therefore confined his attention to his diocese, ap-

pointing the Archbishop of Brindisi his Vicar General to perform Episcopal Du-
ties, and frequently addressing pastoral letters to his dock, to console them for his

absence, and to promote the most active and vigorous supervision of their spiritual

concerns. Deputations from every parish were frequently sent to Naples, to ex-

press their sympathy with their common Father, and to assure him of their pray-

ers for his speedy return.

After remaining a longtime in this confinement, the Archbishop received infor-

mation on which he could rely, that a general amnesty was to be proclaimed for all

who were imprisoned for political offences. Against this, as far as regarded his

own case, he protested, because an amnesty supposes crime, and he relused to ac-

cept of iiberty till he had been openly tried. The government, however, would
give him no satisfaction. He was forced to leave the Castle on the I7th of Febru-

ary, 1801, and directed to return to his diocese. On this occasion, public rejoicings

were made, not only in Taranto, but also in the Capital, and throughout the Na-
tion. The Archbishop, however, was inflexible. He applied to the Hereditary

Prince,—to the Queen,—to the King, demanding a trial. The Queen entreated him
not to press the subject, because, as she observed, the public were fully convinced of

his innocence “ Madam,” he replied, “the character of a Pastor of the Church
must be unshadowed by reproach or suspicion.”—On this, he was asked by the

Prime Minister Acton, to give his opinion in writing, as to the duties of Bishops
on a change of government. He replied in the following terms : “The Pastors

of the Church ought to respect the existing government, without taking any part in

political matters. Our mission has for its object only the spiritual good of the flock

committed to our care. On whatever occasion social order may be disturbed, the
only scope of pastoral zeal should be, to pursue that peace in the bond of charity

which is the basis of our religion.” The answer did not please, and he was in vain

solicited to modify it.

At length, finding all entreaties ineffectual, he asked and obtained permission to

resign his diocese. “ I prefer,” said he, in a letter to his clergy, “ to leave my post

with honor, rather than to return among you under the imputation of being a State

Criminal.” The King, in permitting him to retire, assigned to him a pension from
the funds of his diocese, and expressed the hope, that, by fixing his residence in the

Capital, he would enable the government to avail itself of his profound and various

learning. This permission sent to him by the Secretary of State, did not, how-
ever. take effect, as the Pope refused to ratify it. From that time, the Archbishop
resided at Naples, occupying himself, principally, in promoting the interests of his

diocese, but waiting for the sanction of the Pope, which the ministry constantly

assured him he would finally obtain.

In 1805 the Emperor Napoleon published a declaration, that the Bourbons were
deposed from the throne of the two Sicilies; Ferdinand, with all his family, em-
barked for Palermo, and on the 15th of February, 1806, Joseph made his peaceful

entrance into Naples. Calabria was soon conquered, and in the following April he
was nominated by his imperial brother, King of the two Sicilies. As such, he was
solemnly acknowledged by all orders in Naples; a Te Deum was sung on the tri-

umphant occasion, and the Archbishop of the Capital, Cardinal Luigi Ruffo, not

only received him in the Church of the Holy Ghost, and pronounced over him the

benediction of the Most High, but also published a pastoral letter, enjoining upon
his flock to submit to the will of God, in whose hands are the destinies of nations.

On the arrival of Joseph, the Archbishop of Taranto expressed his desire to re-

turn to the government of his Church, and asked for the authority and security of a
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military escort. Joseph received him with great respect, but said the Emperor
commanded him to remain in the Capital and to form a part of the new ministry.

In spite of all his opposition, on the ground that a Bishop ought not to meddle
with politics, he was appointed one of twenty. four Counsellors of State, and Presi-

dent of that part of the Council to whom were referred the affairs of the interior.

This station he held with reluctance, and sought to relinquish, whenever any mea-
sure was adopted which he did not approve. But the Emperor was absolute, and
he was obliged to yield. In 1808 Joseph was transferred to Spain, and Murat be-

came King of Naples. The Archbishop was then appointed Minister of the Inte-

rior, after another ineffectual attempt to retire to his diocese. In this office the na-

tion soon felt his influence, and, as if by general acclamation, hailed him Father of
his Country. The wisest measures were adopted to relieve the people from unne-
cessary burthens, to reclaim them from bad habits of mental and bodily inertion,

and to increase their comforts, industry and prosperity. But the strength of one
man was hardly sufficient for such multifarious occupations. The government of a
distant diocese

; the direction of all places of public education
;
the superintend-

ence of the excavations at Pompeii, and in other parts of the kingdom
;
the forma-

tion of collections of Antiquities, and of Libraries; the promotion of scientific re-

searches
;
the Presidency of the learned Academy of Herculaneum

;
the care of

every thing which had respect to the Fine Arts
;
and, in a word, all that concerned

the general prosperity of the nation were centered in his person. All these occu-

pations, each of which was enough for a single individual, were too much for him,

and his health sunk under the burthen. The most exact and scrupulous division of

his time, the early hours of the morning devoted to his diocese, eight hours during

the day to his department, the evening only, given to relaxation in the company of

the wise, the learned, and the good, could not prevent the alarming attacks which
indicated the exhaustion of bodily strength. Murat was obliged to let him resign

his port-folio. He wished him, however, to retain the presidency of the Royal
Museum of the Herculanean Society, and of all the objects of the fine arts. He
was named High-Almoner to the Queen, and decorated with the Grand Cross of

the Order of the two Sicilies.

Thus things continued till the month of April, 1812, when he at last obtained

leave to visit his diocese; but just as he was preparing for his journey, an order

arrived that he should immediately set out for Paris. Napoleon, who never failed

to estimate properly the value of great men, and, by drawing them around himself,

to make them subservient to his magnificent purposes, had then the project of form-

ing an Ecclesiastical Council to support him in his controversy with Pius VII.

The Archbishop was too wise, and too well acquainted with the duties, as well as

the inclinations of the Bishops of the Papal communion, not to see the futility of

the measure. On receiving the order, he requested permission to suspend his jour-

ney, and write to the Emperor; and immediately, while yet in the palace, he

wrote, and put into the hands of the Queen, the following letter, worthy, for its

comprehensive brevity, of the pen of Tacitus.

“ Sire—Thanks should ever be commensurate with honours
;
but truth must not

be concealed from Sovereigns. Perhaps the Council will not be in accordance with

your purposes. But, granting that it should be, of what weight will be the deci-

sions of a National Council, held in your palace, and, I will add, under your in-

spection 1

Sire—If a political necessity suggests to you this measure, you will cast a

shade over your own omnipotence.

t JOSEPH, Archbishop of Taranto.

The result of that Assembly is well known. The designs of Napoleon were not

seconded
;
the Council was dissolved

;
and the Emperor wrote to his sister,

—

“ L'Archeveque de Tarante ne m’a rien cachi de son metier.”* On this occasion,

to testify his esteem for the Archbishop, he sent him a splendid service of Sevre

porcelain, still preserved in his cabinet, among the memorials of past and present

greatness, or of respectful and affectionate friendship.

The Archbishop of Taranto has let me into tfio mysteries of his profession.”
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The decline and fall of the French power in Naples, occupied the period from
1812 to 1815. Ferdinand returned from Sicily, and was received by the people

with the same clamorous enthusiasm with which, in 1808, they had saluted Murat.

The Archbishop was now invited by the same Sovereign who had caused him to

be arrested, to return to his diocese
;
and he renewed the demand which he had

made on a like occasion in 1802, that the government should examine his conduct

in 1799, and declare it to be pure and Apostolic, or that his resignation should be

accepted. “ God forbid,” replied the Minister, “ that we should remember that

period. The King has blotted that year from the Annals of his Empire.”—If so,

replied the Archbishop, my resignation will be accepted. Pius VII. again doubted,

but finally yielded his consent
;
and on the 25th day of November, 1816, the Arch-

bishop wrote an affecting farewell to the clergy and people of the diocese of Ta-
ranto.

From that time he has resided in honored retirement in Naples. His house is

the constant resort of the most intelligent and illustrious Neapolitans. No stran-

ger of distinction ever visits that city without paying due homage to the virtues of

the good Archbishop. It is an honor and a privilege to be invited to what he justly

calls his Apostolic table,—to enjoy the society which gathers around him, like the

clouds which are gilded by the glories of departing day,—to look upon his counte-

nance beaming with philanthropy,—to listen to the wisdom of his old experience,

—

to treasure up the records of a memory, which, like the eye of his body, is undim-
med by the gentle and lingering decay of nature.

S. F. J.

Hartford
,
October 7 , 1835.
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CATALOGUE.

(Engravings.

1 Portraits (37 in No.) of the following Painters.

Abramo Blomarte,

Tintoretto,

Parmegiano,

Giovannantonio Razzi,

Adamo di Frankfort,

Annibale Caracci,

Jacopo da Empoli,
Andrea Comodi,
Giovanni da San Giovanni,

Bernardo delle Girandole,
Lionardo da Vinci,

Francisco Primaticci,

Diego Velasquez de Silva,

Giovanino della Vite,

Carlo Muratti,

Correggio,

Jacopo Palma Giovane,
Giorgione,

Paolo Veronese,

Francesco Salviati,

Claudi Ridolphi,

Martino de Vos,

Giovambatista Paggi,

Simone Vovet,

Antonio Veneziano,

Cristofano Schwartz,

Bronzino,

Bacco Bandinelli/

Giusto Subtermans,

Passignano,

Antonio Vandick,

Luca Giordano,

Carlo Loth,

Pietro da Cortona,

Bernardo Pocceti,

Rubens,*

Gerardo Hundhorst.

2

Works of Claude Lorraine being two volumes of 100 acqua-
tints each. Life and Portrait.

3 Cinquante Vues Pittoresque de la Suisse. Bound.

Ten do. do. do. Loose.

4 23 Costumes (coloured,) of the Kingdom of Naples.

5 11 Greek Costumes (coloured.)

6 9 Groupes, (coloured,) by Vito, exhibiting customs of Italy.

7 6 “ do. do.

8 24 Views, do. in and about Florence.

9 4 “ ini sheet, (coloured,) in and about Naples.

10 3 u
(coloured) of Pompei.

11 Michael Angiolo’s Faithless Thomas Convinced. Mez-
zotint, by Jno. Murphy. Proof before Letters. Gilt frame.

1 2 Portrait of Bishop Seabury. Gilt frame.
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12 ENGRRAVVINGS.
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13

14

15

16

17

18

19

20

21

22

23

24

25

26

27

28

29

30

31

32

33

34

35

SUBJECT.

PAINTER.

Judith showing the head
of Holofernes to the

Jews of Bethulia. - Benvenuti.

NAME or

engrayee.

Ricciani.

Death of Priam. - - Benvenuti. - do.

“ of Caesar. - - Camuccini. - Fontana.

Last Communion of St-

Jerome. Proof before

Letter. - Domenichino. - Pavon.

Madonna of Fuligno. - Raffaelle. - - - do.

Series of 6 Views at and
near Tivoli. - - Gmelin.

Series of 5 do. -

Albano. - do.

Pair of large upright

views of Cascades at

Tivoli and Terni. - do.

Large general view of the

Cascatelle at Tivoli. - do.

General View of the 1st /

Cascatella at Tivoli. - do.

Acis and Galatea. - Claude Lorraine. do.

Temple of Venus. - - do.

The Mill. ----- - do.

The Sephulchres. - Gaspar Poussin. do.

The Storm. - - - Do. - do.

Rinaldo and Ermida. - - Do. - do.

6 Views Illustrative of

Dutchess of Devonshire

Edit, of Caro’s Virgil. - do.

Likeness of Michael An-
gelo Buonarotti. - - Mich. Angelo. R. Morghen.

“ of Benuvento Al-

bini. _ _ _ Geo. Vasari. do.

u of Galileo Galilei. Just. Subterman’s Galg. Cypriani.

dir. by Morghen.

“ of Nicolo Macchi-

avelli. - - Bronzino. Morghen, 1795.

u
of Carlo Goldoni. do.

“ of Vittorio Alheri. Severio Fabrc. Cypriani dir. by
Morghen.
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SUBJECT. NAME OF
PAINTER. ENGRAVER.

36 Likeness of Napoleon. - - R. Morghen.

K/ 37 Etching of same En-
graving. - .. do.

/ {-IT"' 38 Portrait of Raphael Mor-
ghen. - - do.

IV f 39 “ of Francesco Pe-

trarca. - do.

40 u of Giovanni Boc-
*T *

caccio. ----- - do.

41 “ of Raffaele San-
vf /;

zio* - Raphael. - - do.

/

42 u of Lorenzo de

Medici. - Geo. Vasari. do.

43 u of Lionardo da

Vinci. - - - L. da Vinci. do.

/St 44 “ of Ludovico Ari-

osto. - - - do.

2,-lT 45 “ of Dante Alighi-

eri. ----- do.

/.'jnr' 46 “ of Torquato Tasso. - do.

i 7 ’
^ 47 “ of Adeodatus Tur-

chi Episcopus. - - Franciscus Vieira. do.

is / *L- 48 “ of Niccolo Mac-
chiavelli. - - Santi di Tito. Cipriani.

*) Of*/ 49 “ of Michel-Angiolo
* ; Buonarroti. - - Cantini.

50 <£ of Angelo Polizia-

no. - - - - - Betellini.

51 La Poesia. - Carlo Dolce. - R. Morghen,

w 52 Fides Salvam Fecit. - Carlo Dolce. - do.
r



Painters of Marions Nations,
(Who were living in 1535.)

53, Entrance into the Grotto of Pozzuoli.

Commonly called the Grotto of Posilipo, ordered by the Arch-
bishop in 1812, and painted by Reibell, a German Painter.

On canvass—length 1 foot 3 inches, breadth 10 inches.

54, A Tempest.

Painted by Reibell.
On copper—Circular—2| inches diameter.

55, St. Peter in prison.

Painted by Shurland, (a German painter, and now President

of one of the German Academies,) at Naples, by order of the

Archbishop.

On canvass—Circular—10 inches diameter.

This and No. 50 are Companion Pictures.

56, The Roman Charity.

Painted at Naples, by order of the Archbishop, by Shurland,
a German painter.

57, Interior of the Refectory of the Fathers of San-

ta Maria la Nuova in Naples. Ordered by
the Archbishop in 1827.

By Wavloet, a Flemish Painter.

On canvass—length 11 inches, breadth 8 inches.

The painter has since executed a larger picture of the same,

for the king, Leopold, which Dr. Jarvis saw in 1834, at the Gal-

lery in Brussels.

58, A Cat receiving military honours from Monkeys,
(probably some of the Monikin family.) n

On canvass—length lOj inches, breadth 8 inches.

“ Lady Augusta Coventry, now Lady Augusta Fox, painted

this copy of a Flemish painting which she had bought at Rome,
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under the direction of Signor Raffaelle Carelli in Naples, and pre-

sented it to the Archbtishop of Taranto, in 1833.”—One of those

practical jokes on the subject of his cats, -which he enjoyed equally

with his friends.

59, Holy Family.

Copy from the Original of Raphael, in the Royal Gallery of

Naples.

60, Charity.

Copy from the Original of Schidone, in the Royal Gallery of

Naples.

61,

Scenes from “ The last of the Tribunes.”

Two Companion Pictures, by Cenestrelli.

62,

Peasant Boy and Girl feeding a Dog.

63,

Alto Relievo of Napoleon, in white marble-

64, St. Peter in Prison. *

On pannel.

An old painting—Artist unknown at present to the Executors,

who have found no description of it among Dr. Jarvis’ papers.

65, Madonna. 1

Copy bom the Original of St. Bartholomeo.

66,

The Holy Virgin, Child, St. Jerom and Magda-
len.

Copy from the Original of Correggio.

67,

Madonna.
Copy in Crayon.

68, Zingarella of Correggio.

Copy from the Original in the Royal Gallery at Naples. A
painting well executed and worth restoring.

69, Guardian Angel.

Copy from the Original of Domenichino, in the Royal Gallery

of Naples.
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Homan 0 c l) o o 1.

Raffaello Sanzio D’Urbino, born in Urbino, in 1483, and at a very early age
placed by his father in the School of Pietro Perugino. Here he soon manifested
that wonderful genius, which, in a few years, raised him, without a rival, to the
first place among modern painters. Hisfirst rjianner was that of his master, con-
sisting of hard outlines and stiff attitudes, united with warm and highly finished
colouring, and a graceful expiession in features, similar, but greatly superior, to the
works of Pietro. His second manner was formed, probably after he had visited

Florence, and bad seen the works of Masaccio, Leonardo da Vinci, and Michel An-
giolo. His third manner was formed when he had given and received instruction

with Fra Bartolommeo, had seen the colouring of Giorgione, and had acquired at

Rome, by the study of Nature and Antiquity, an ideal beauty peculiarly his own.
This may be called his last or Roman manner

,
and it consists in a sublimity of

composition, an accuracy of design, a warmth and propriety of colouring, and a
grace and beauty of expression, which no other painter has ever united in an equal
degree. Through the instrumentality of his relation, Bramante, the architect of
St. Peter’s, he was invited to Rome by Julius II. in 1008, continued his labours un-
der that Pontiff and Leo X. as painter of the Vatican, and after Bramante’s death
as Architect of St. Peter’s, and died at the early age of 37, in the year 1520.

70, The Dead Body of Christ borne to the Sepul-
chre-

Copy from Raphael,* by Paolo Girgenti, President of the

Neapolitan Academy.

This picture is in Raphael’s second manner.—Joseph of Arima-
thea, andNicodemus, are directing the removal of the body. Mary
Magdalene is embracing the feet of Jesus and weeping over them,
while St. John turns to console the blessed Virgin.

On pannel—2 feet by 1 foot 7 inches.

71, 72, 73, 74, Theology, Philosophy, Poetry and
Jurisprudence, commonly called the Four Vir-

tues of Raphael.

Copies from Raphael
,
by Domenico Carelli.

The Italians use the term Virtu with reference to intellectual as

well as moral excellence. What are called the Virtues of Raphael

are the four celebrated medallions painted in Fresco, in the corners

of the vaulted ceiling, of the first chamber of the Vatican in which

Raphael worked, then called la Segnatura, and now, from the sub-

jects of his pictures, the Chamber of the Sciences. Each of

these medallions is a personification of the Science near which it

is painted. Theology is near the great picture of the Church
Militant and Triumphant, commonly called The Dispute on the

Sacrament. Philosophy is near the School of the Philosophers,
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t>r, as it is usually called, the School of Athens. Poetry with her

lyre, is near the Parnassus
;
and Jurisprudence with her sword

and balance, near the History of Civil and Canon Law, or the

publication of the Pandects and Decretals, by Justinian and Gre-

gory.
. .

These copies were ordered by the Archbishop of Taranto
,
and

executed by Domenico Carelli, a living Artist of the same
school. In the Archbishop’s Catalogue, it is said, that they

were highly valued by Camuccini, Landi and Canova, all of
1

whom pronounced them to be most beautiful. These, as well aS

the following, are specimens of Raphael’s Third or Roman man-
ner.

75
,

The School of Athens-

Nos. 75, 76, 77 and 78, are Copies from Raphael
,
by CarellL

See remarks on the subject after No. 78.

This was the second of Raphael’s frescoes, painted by the ordef1

of Julius II., after 1509. The composition of this picture raised

his reputation to the summit of his art, and formed an epoch in

its history. The painter imagined a noble gymnasium in the

form of a temple. In front, on the platform at the head of the

steps, stand Plato and Aristotle, as the two centres of the rival

Schools
;
the one holding in his hand the Timceus, the other, his

book of Ethics. On the right of Plato, Socrates is teaching the

warrior Alcibiades. Below him, in the foreground, surrounded

by other philosophers, is Pythagoras, kneeling and writing, as a

youth holds up to his view the table of harmonic concords, of

which he was the inventor. On the steps below Aristotle, is the

half naked Cynic Diogenes, with his cup. A person with his

back towards the spectator, seems to be speaking of Diogenes to

another, who touches the robe of a third, as if to draw bis atten-

tion from ristotle, to whose eloquence he, with many others, is

listening. In the foreground, on the side of Aristotle, you see

with bis back turned towards you, with a crown on his head and
a globe in his hand, Zoroaster, king of the Bactrians

;
and next

to him Archimedes, stooping down to demonstrate a problem of

Geometry to a crowd of attentive and admiring youths. Undei*

the form of Archimedes, Raphael portrayed the great Architect of

St. Peter’s, Bramante, his relation, and the founder of his for-

tunes. That beautiful youth, whose attention is called by another

to the figure which Archimedes is drawing, and who lifts his hands
as expressive of his wonder, has preserved the likeness of the

young Frcdric Gonzaga, Duke of Urbino, who happened to be at

Rome when Raphael painted the picture. On the other side of

Zoroaster, he introduced his own likeness, having a black cap on
his head; and in front of him, that of his master, Pietro Perugi-
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no. The wonderful variety—the life—the Animation—the accu-
racy with which each philosopher tells his story—all exhibit an
extent of thought and observation, which astonishes at the present

day, as it dia still more at the moment, when this sublime pain-

ter, like the sun from behind dark clouds, burst forth from the

darkness of preceding ages. This first Chamber was finished be-

tween 1509 and 1511.

On canvass—length 5 feet 5 inches, breadth 3 feet 9 inches.

76, Heliodorus, who was plundering the Holy Trea-
sury, scourged and driven from the Temple
through the prayers of the High Priest Onias.

II. Maccabees, Chap. iii. v. 16—29.

“ Then whoso had looked the ,High Priest in the face, it would have wounded
his heart— for the man was so compassed with fear and horror of the body, that it

was manifest to them that looked upon him what sorrow he had now in his heart.

Others ran flocking out of their houses to the general supplication, because the

place was like to come into contempt. And the women girt with sackcloth under
their breasts, abounded in tne streets, and the virgins that were kept in, ran—And
all holding their hands toward Heaven made supplication. Then it would have
pitied a man to see the falling down of the multitude of all sorts, and the fear of

the High Priest, being in such an agony. They then called upon the Almighty
Lord to keep the things committed of trust safe and sure for those that had commit-
ted them.

“ Nevertheless, Heliodorus executed that which was decreed. Now as he was
there present himself with his guard about the treasury, the Lord of Spirits, and

the Prince of all power, caused a great apparition, so that all that presumed to

come in with him were astonished at the power of God, and fainted, and were sore

afraid. For there appeared unto them an horse with a terrible rider upon him. and

adorned with a very fair covering, and he ran fiercely, and smote at Heliodorus with

his fore feet, and it seemed that he that sat upon the horse, had complete harness of

gold. Moreover two other young men appeared before him, notable in strength,

excellent in beauty, and comely in appaiel, who stood by him on either side, and

scourged him continually, and gave him many sore stripes. And Heliodorus fell

suddenly unto the ground, and was compassed with great darkness : but they that

were with him took him up, and put him into a litter. Thus him, that lately

came with a great train and with all his guard into the said treasury, they carried

out, being unable to help himself with his weapons : and manifestly they acknow-

ledged the power of God : For he by the hand of God was cast down, and lay

speechless withoHt all hope of life.”

This picture, painted in 1512, is in the second chamber. The
menacing attitude of the armed horseman, the fire of his steed,

thejightness of the two celestial youths who seem to hang in air,

the consternation or stupor, joy or abasement, of the various

groups, either of those who are plundering the temple, or of those

who, without being able to perceive the cause, observe the un-

expected terror of Heliodorus,—all give to this celebrated picture

such grandeur of design, that by it, says Mengs, Raphael added

to painting all that could be added after Michel Angiolo. In tho

High Priest Onias, Raphael intended to symbolize the zeal of the

warlike pontiff Julius If., in defending the patrimony of St. Peter :

and in the person of Heliodorus, the avarice of the vassals of the
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Church, stripped of the goods they had plundered. Julius, by
perhaps a pardonable anachronism considering the temper of the

times, desired to be introduced as a spectator of the scene
;
and

he is borne into the temple, as the Pope is carried into St. Peter’s,

in his gestatory Chair. Among the “ Palafrenieri” who bear the

Pope, Raphael introduced his friend Marcantonio Raimondi, the

celebrated engraver, and behind him the Pope’s Secretary for re-

ceiving petitions, in whose hand is a scroll of paper with his name
written on it.

—“ Jo. Petro de Foliaris Cremonen.”

On canvass—length 5 feet 5 inches, breadth 3 feet 9 inches.

77, Attila prevented by the prayers of St. Leo, and
the menacing Apparition of the Apostles Pe-
ter and Paul, from entering Rome.

When Attila had arrived on the hanks of the Mincius, with the

intention of marching on Rome, the Emperor Valentinian, with

the Senate and Roman people, sent him a deputation, to appease

his wrath and divert him from his purpose. Leo the Great, at

that time Bishop of Rome, accompanied by Avienus, a man of

consular dignity, and Trigetius, who had been the Praetorian Pre-

fect of Italy, appeared before the Conqueror, and by his eloquence,

and the promise of an immense dowry, with the hand of the prin-

cess Honoria, persuaded him to retire. Thus far is History. The
legend represents his decision as owing to the apparation of St.

Peter and St. Paul in the air, who menaced the Barbarian with in-

stant death if he rejected the prayers of Leo.

Julius II. having died before the second chamber was finished,

and the Cardinal Giovanni de Medici having succeeded him in

1513, under the title of Leo X
,
it was a delicate act of adulation

in the painter, to choose a subject in which he could portray his

patron in the person of his canonized and great predecessor. Leo
X. in the character of St. Leo I. advances, peaceably and unarm-
ed, on his milk-white palfrey, to meet the victorious Attila, whose
attention is engrossed by the wonderful vision in the air, seen only

by himself. The whole was a flattering allusion to the policy of

Leo X., by which he had obtained from the belligerent powers, the

entire evacuation of Italy. The perfect calmness of the Pope, and
his attendants, is finely contrasted with the tumultous approach
and military display of the barbarians

;
and the conflagration in

the distant back ground, intimates to the spectator, the frightful

ravages which had marked the progress of the. invading army.
It is said that the painter, in his first conception of the subject,

had followed the truth of history. Afterwards, in obedience to

the orders of the Pope, he changed the scene to the vicinity of

Rome, introduced Cardinals and prelates, in the place of Consuls
and prefects, and followed the legend as to the apparition of the
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Apostles in the air, “ If it please your Holiness, thus it shall be,’*

answered Raphael
; and returning to his house, he said to his

friends, “ I will arrest the course of ages, A Leo I. from the
middle of the fifth Century, shall re-appear at the commencement
of the sixteenth. I will introduce priests clothed in scarlet, and
bring down Peter and Paul from heaven.’’ An English gentle-

man assured the Archbishop that the original Cartoon of Raphael
is still to be seen in England.— [Relazione della condotta dell’Ar-

civescovo di Taranto, 1826, p. 12.

—

Note.]

On canvass—length 5 feet 5 inches, breadth 3 feet 9 inches.

78, The Burning of the Leonine City.

That part of Rome which is beyond the 'fiber, was enclosed

with walls by Leo IV. in the year 850, and from his name, was
called the Leonine City. The historian Anastasius relates, that,

in the beginning of his pontificate, a terrible fire broke out in the

quarter occupied by the Saxons and Lombards. The wind being

high, nothing could resist its fury ; so that the flames approached

very near to the Basilica of St. Peter. The holy pontiff hastened

to meet it, and having prayed to God to extinguish the Conflagra-,

tion, the flames, on his making the sign of the Cross, entirely

ceased.—[Anastas. Liber Pontif.] This story the Artist has

wrought into an Epic* On one side are seen women bringing

water, their garments and hair put in disorder by the violent

wind, while the men who are throwing the water on the flames, are

blinded and bewildered by the smoke. On the other, a variety of

affecting incidents meets the eye. The young man, who is bear-

ing his aged and infirm father from the flames, with his boy by his

side and his wife behind him, reminds the spectator of Virgil’s

description of Anchises borne on the shoulders of /Eneas. A
mother, forgetful of her own danger, is dropping her child, from
the top of a ruined wall, into the arms of a man who stands on

tiptoe to receive it. In the fore-ground are half-naked women
and children escaping lor their lives, while others, here, and on

the steps of the palace, are on their knees with uplifted arms,

anxiously looking towards the Pope, who is presenting himself, by
the power, and in the name of God, to arrest the flames. The
mother, who beats her naked children in her bewildered agony,

unconscious of what she is doing, is a conception which few minds

would have dared to form or to execute. In such compositions as

these, Raphael is not merely a painter, but a poet of the highest

order. “ This,” says Quatremere de Quincy, £
* is one of the most

beautiful compositions of Raphael, one of his richest conceptions

in thought and expression, and one in which his merit in design of

poked figures is most conspicuous.”

Cn canvass—length 5 feet 5 inches, breadth 3 icet 9 inches
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The object of the Archbishop in the selection of these pictures

to be copied by Carelli, was to exhibit in chronological order the

progress of the art of paintipg under the plastic hand of Raphael.

They were copied, with great care, under the supervision of the

famous Roman painters, Camuccini and Landi ; and it is import-

ant to remark that they were copied previous to the occupation of

Rome by the Neapolitan Army, in the winter of 1798. “ These

troops,” says Botta, “ entered Rome November 29th, 1798, as

liberators of the City from the French, but they treated it still

worse than the French themselves. The Chambers of the Vatican

painted by Raphael, had been spared, and even respected by the

French
;
but they bore the traces for a long time of the barbarism

of the Neapolitan Soldiery.” They in fact kindled fires on the

floors of these Chambers, in which there are no chimneys, and thus

did irreparable injury to the frescoes. For this reason it was,

that “ Camuccini, Landi and Canova, said of these copies, that

they now had the value of originals; so great was the care which

Carelli took in executing them. ,,—Archbishop’s Catalogue.
“ Camuccini, Landi, e Canova dissero che valevano, gli originali

tanta per la cura che Carelli prese nell’ eseguirle.”

79, The Portrait of Giovanna I., Queen of Naples.

“ Copia eseguita da Domenico Carelli dall ’originale disegnato

da Raffaele e dipinto dal Brunzini, che si possiede dall ’Ex-Re-
gina Ortenzia.”

—

Archbishop’s Catal.

Copy executed by Domenico Carelli, from the Original de-

signed by Raphael and painted by Bronzino, now in the posses-

sion of Hortense Beuharnois, Ex-Queen of Holland,

There is a mystery hanging over this celebrated picture, which

it is very difficult, perhaps impossible to remove. In the first

place, there are at least four, all of which claim to be original

;

one in the Doria palace at Rome, another in the gallery of the

Louvre, a third, which has lately been removed from Vienna to

Leipsic, and the fourth equal, if not superior in beauty to the

rest, that of Hortense, which, it is said, the king of Prussia has

been endeavovring to purchase. Equal difficulty exists in decid-

ing who was the painter. The picture in the Doria palace is at-

tributed to Leonardo Da Vinci, and Mr. Platner, one of the best

judges of painting in Rome, considers it as containing certain

marks of the hand of Leonardo and his school. On the other

hand, the picture in the Louvre, and that of Vienna or Leipsic,

are attributed with equal confidence to Raphael. The French
Critics think the one in the Louvre is the same of which Vasari
speaks, when he says, that Giulio Romano sent to Francis

L the portrait of the Vice Queen of Naples, the head of which
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•was painted by Raphael, and the rest by Giulio. But the Roman
Editor of Vasari says, no such portrait of the Vice Queen of Na-
ples is to be found, unless it be the picture of Giovanna d’Ara
gona, sent to Francis I. by the Cardinal Ippolito de’ Medici. In

the life of Fra Sebastiano del Piombo, Vasari says, that this Car-
dinal sent to Francis I. the picture of the celebrated beauty Giulia

Gonzaga of Fondi, which he had ordered Fra Sebastiano to paint.

But Giulia Gonzaga was not the Vice Queen of Naples
; and the

Vice Queen of Naples, whoever she might be, was not Giovanna I.

who lived in the 14th Century, and was Queen in her own right.

Carelli declares, that when he painted the present copy, he saw
on the back of the original picture, an ancient document, which
asserted, that Raphael obtained from Naples a drawing taken

from a likeness of Queen Giovanna, painted by Giotto her con-

temporary
;
and that from this he designed the present picture,

which was painted by Bronzino. But Carelli, on examining lately

the original, could find no such document, though he is positive

that he formerly saw it
;
and besides, the style of painting is as

far as possible from that of Bronzino. A German author has

written a whole book on the subject, in which he endeavours to

prove that the lady was a sister of the Countess Giulia Gonzaga
of Fondi, and consequently neither Queen nor Vice Queen. The
prerent is a unique Copy, granted by Hortense to the Archbishop,

at his request, and as a special favour.
On canvass—length 3 feet 6 inches, breadth 2 feet 9 inches.

80, St. Luke painting the Likeness of the Virgin.

Copy by Carelli.

“In tbe Academy of St. Luke,” says Lanzi, “ is preserved as

a treasure, the picture of St. Luke, painted by Raphael, in which

is his own likeness’” This also is a Unique Copy, granted to the

Archbishop by favor of the Roman Government. The four Cher-

ubic Animals are allotted by the Painters to the four Evangelists.

That of St. Luke, is the bull. His youthful attendant, is Ra-

phael himself.
On canvass—length 4 feet 6 inches, breadth 3 feet 3 inches.

SCHOLARS OF RAPHAEL.

1. Giulio Pippi, commonly called Giulio Romano, born at Rome 1492, died

1546, aged 54 years. The most celebrated of the pupils of Raphael,—his favourite,

—and the heir, with his fellow pupil Penni, of all his master’s wealth. “ His Ca-

binet pictures,” says Lanzi, “are rare, as he painted principally in fresco. His

greatest works are at Mantua, where he became the founder of the Mantua

School.”

81, The Adortion of the Wise Men-
Original, by Giulio Romano, with his Signature in Cypher.

From Psalm Ixxii. 10.—“ The kings of Tarshish and of thev



ROMAN SCHOOL. 23

Isles shall bring presents : the kings of Sheba and Seba shall offer

gifts,’’ it has been inferred that the wise men who came to worship

our Saviour were kings. They are represented as being three in

number, and one of them is always painted as a black man. This

picture belonged to the Barberini family at Rome, where the

Archbishop bought it. The signature of Giulio in cypher G. P.

R. is still to be seen in one of the corners of the picture.

On pannel—length 1 foot 7 inches, breadth 1 foot 5 inches.

2. Pierino Bwonaccorsi, surnamed del Vaga, born in Tuscany 1501, died

1547, aged 46 years and 3 months. Celebrated under the name of Pierino del Vaga,
and one of the most distinguished scholars and assistants of Raphael at the Vatican.

Vasari ranks him next to Michel Angiolo for accuracy of drawing, thinks hitn the

best of Raphael’s assistants, and considers him as the nearest to Giulio Romano in

that universality of excellence which distinguishes the school of Raphael. He
worked much with Polidoro in Chiaro-oscuro. At the sacking of Rome, in 1527, he
fled to Genoa, and became there the founder of the Genoese School.

82, The Adoration of the Wise Men.

Original by Pierino del Vaga.

In the foreground one of the kings has cast his crown and scep-

tre at the feet of the Virgin, and is about to kiss the foot of the

infant Jesus.—Joseph is as usual placed behind the Virgin. The
other two kings, one of whom is a black man, are approaching the

Saviour with vases of frankincense and myrrh. The Star in the

distance. This picture was a gift from the house of the Prince of

Santa Severina.

On Alabaster—length 10 inches, breadth 9 inches.

3. Polidoro Caldara da Caravaggio.— Born at Caravaggio in Lombardy,
1495, died 1543, aged 46. From being a common labourer at the Vatican, he be-

came so enamoured with painting, on seeing the Artists employed there, that in a
few months he astonished all who saw the productions of his pencil, and was con-

sidered one of the greatest geniuses of an age fertile in good painters. He was es-

pecially famous for his imitations of Antique Bassi-relievi and his drawings in

Chiaro-oscuro, in which he w'as surpassed by no one. When Rome was sacked in

1527, he fled to Naples, where, being received into the house of Andrea di Salerno,

who had been his fellow-pupil under Raphael, he began to form a School. Not
finding sufficient support, he embarked for Messina, where he was better received

and liberally rewarded. As he was about to return to Rome, he was strangled by
his servant, who wished to possess himself of his money. Vasari and Lanzi speak

of him as a Divine Genius, but admit that in oil, his style was
t
pallid and obscure.

83, St. Peter.

Original by Polidoro, Raphael’s pupil and assistant in the

works of the Vatican.

This picture was bought from the Collection of the Count of

Convcrsano Aequaviva Aragona.

On copper—length 10 inches, breadth 8 inches.
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Girolamo Muziano, born at Acquafredda, in the territory of Brescia, in 3528,

and died in Rome in 1592, aged 64. Went young to Rome, but bad derived from
the Venetian School the principles of drawing and colouring. He greatly improved
himself bv study, and became a very distinguished master. His picture of the

Resurrection of Lazarus, conciliated the esteem and won the protection of Michel
Angiolo. He excelled tn landscapes, which he often introduced very happily in

his historical paintings. They may be known by the Chestnut trees which abound
in them. The Academy of Painting at Rome was founded by Gregory XIII., at

his solicitation. To him we are indebted for the engraving of the Column of Tra-
jan, the drawings of which were begun by Giulio Romano, and continued and fin-

ished by Muziano. “ The pictures which he painted for the Churches of Jesus,

Ara Celi, and the Conception,’’ say the authors of the Biographie Universelle,

“are much prized.’’ Lanzi speaks of the Picture of St. Francis receiving the stig-

mata, as being in the Church of the Conception, and as being beautiful, both for the

figures and the landscape. It is probable that the picture of St. Thomas was in

the same Church. Muziano was buried in the Church of Santa Maria Maggiore.

84, St. Francis of Assisi receiving the Stigmata.

Original, by the famous Muziano.—See remarks after No. 85.

On panel—length 5 feet 7 inches, breadth 3 feet 9 inches.

By the Stigmata, is meant the five wounds of f Christ. Francis

instituted the Order of Friars Minors, and for that purpose went

to Rome in 1209. “ He afterwards retired,” says the Roman
Breviary, u

to the mountain of Laverna, where, having begun a

forty-day’s fast in honour of St. Michael the Archangel on the

festival of the elevation of the Cross, a Seraph appeared to him,

having between his wings the image of Christ crucified, and im-

pressed upon his hands and feet and side, the marks of the nails

and spear. On account of these signal marks of Christ’s love to-

wards him, he was held by all in the highest admiration,” The
famous work first published at Milan in 1510, and after the refor-

mation, most diligently suppressed, on the conformities of the life

of St. Francis with that of Jesus Christ, affirms, that the Savi-

our himself appeared to him on the Cross, and imprinted the five

wounds on his hands, feet and side, which had never been done to

any other human being. The Convent of La Verna, on a lofty

cliff of the Appenines, one of the rudest and wildest spots in

nature, now distinguishes as holy ground, the place where this

favour was conferred.

On panel—length 5 feet 7 inches, breadth 3 feet 9 inches.

85, St. Thomas Aquinas praying.

Original, also by the famous Muziano.

Thomas was born in 1227, was a Dominican at Naples, and

died in 1274, aged 48. He was canonized in 1323, declared by
Pius V. in 1567, to be one of the doctors of the Church, and has

ever since been commonly called the Angelic Doctor. The Le-

gend in the Roman Breviary asserts, that while he was praying

at Naples to the image of the Crucifix, he heard this voice,
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“ Bene scripsisti de me Thoma, &c.”—Thou hast written well

concerning me, Thomas. What shall be thy reward
1

?—No other,

Lord, he replied, than thyself. This is the subject of the paint-

ing, and the words proceeding from the Crucifix are painted with

inverted letters in a ray of light, amoht em ed itsispircs eneb.

On panne]—length 5 feet 7 inches, breadth 3 feet 9 inches.

During the disastrous occupation of Rome, after the departure

of Pius VI., in 1798, when many of the richest ornaments in the

Churches and palaces were pillaged by a lawless soldiery, Canova
wrote to the Archbishop, informing him that the two pictures of

Muziano having been taken from their Altars, were exposed for

sale, and advising him, as it was a rare opportunity, to buy them.

The Archbishop immediately gave him an unlimited commission

for the purpose, and these pictures were always shown to visitors

as being two of the greatest ornaments of his collection.

Frederick) Barocci, born at Urbino, in 1528, and died in 1612, aged S4. He
first studied the works of Raphael, and afterwards those of Coreggio. He was
long admired, and his very defects were so brilliant as to dazzle the vulgar and
mislead the judgment. The excessive use of red and blue gave to his flesh tints

either a livid or a rosy hue, which were unnatural. His drawing is not very cor-

rect, and the expression of his heads, though animated, is often exaggerated.

86, Head of an Old Man.

An Original Cartoon, by Barocci.

It appears to have been a study for one of his large pictures.

It belonged to Monsignor Acquaviva, brother of the Count of

Conversano.

Length 1 foot 3 inches, breadth 10 inches.

87, Two Nymphs giving drink to Silenus, or, if the
reader pleases. Lot and his Daughters

;
the

frightful effects of Intemperance.

An Original, by Barocci.

Bought at Spoleto : much admired by the Italian Connoisseurs

for the exquisite beauty of the painting and chasteness of design

;

and because of its superiority to most of Barocci’s works, it has
been doubted whether it came from his pencil.

On canvass—length 5 feet 1 inch, breadth 3 feet 9 inches.

M.chel-Axgiolo Amerighi, or MoRrGi, commonly called Miciiel-Angiolo dv
Caravaggio, born at Caravaggio, a village of the Milanese, in 1569, died 1609,
aged 40. At first a jonrneyman Mason, but soon applied himself to painting, at

Milan, then at Venice under Giorgione, and lastly at Rome under Cesari. He may
be said, however, to have been rather in than of the Roman School

; tor in fact he
formed a School of his own, the influence of which may be seen in the works of

4
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many succeeding painters. His style consisted in an undeviating adherence to truth

and nature, even when the forms were indiscriminately taken from the dregs of so-

ciety
;
but to these he contrived to give energy and interest by ideal light and

sh ide. “ His figures,” says Lanzi, “ seem to inhabit a dungeon dimly lighted from
above. His back grounds are dark, and his personages are always on the same
plane without gradation of tints. Nevertheless they enchant, by the great effect

resulting from the contrast of lights and shadows.’’ He had a great number of

followers, among whom, for some time, were Domenichino, Guido and Guercino,

though they afterwards changed their style. Mantredi, Valentin and Gherardo
della Notte were more constant, and little inferior to their master. His great ex-

cellence consisted in truth of colour. Annibale Caracci said of him, thrt he did

not paint but grind flesh. (Costui macinava came.) Rome possesses few pictures

of this great master. On them, and those of Valentin, Simon Vouet, the master

of Le Brun and restorer of the French School, formed his style.

88, The Five Senses.

Original by Michael Angiolo Caravaggio.

This rare picture belonged to the famous collection of Acqua-
viva, Count of Conversano.

Sight, with spectacles on his nose rests his hand on Hearing,
who has a music book open before him. Feeling, shews by a

tear in his eye, that he has/e/£ the effects of the Onion in his hand,

which, as misery loves company, he is applying to the nose of

Smelling. The jolly fellow on the left of the picture, is Taste,

who tells you, by the expression of his countenance, that the por-

tion of his cup is pleasant.

Giovanni Batista Salvi, called from his country, In Sassoferrato, was born

at Sassoferrato in 1605, and died at Rome in 16S5, aged 80. There are many co-

pies by this Artist still existing, from the pictures of Albano, Guido, Barocci and

Raphael, which prove on what models he formed his style. He is remarkable for

the beauty and perfeciion of his heads of the Virgin Mary. Without possessing

the noble simplicity of Raphael, he has given a peculiar expression of modesty and

purity to these heads, and if he fails, he mils only in the expression of dignity.

—

One of the most famous of these pictures is

89, The Madonna of the Florentine Gallery.

Copy from Sasso Ferrato, by the celebrated Baumgarten, of

the size of the Original in the Gallery at Florence.

On canvass—length 2 feet 5 inches, breadth 2 feet.

90, Triumph ol the Young Bacchus.

An Original amd ancient painting. Appears to be of the

17th Century. The Artist, however, is unknown.

On canvass—length 1 foot 4 inches, breadth 1 foot.

II Cavaliere Antonio Raffaello Mengs, surnamed Raphael of Germany, equal-

ly skilful in the theory and practice of his art, was born at Aussig in Bohemia, in

172S, and taken to Rome by his father, in 1740, when he was only 12 years old.

He returned to Germany, and after short residences in Dresden, fixed himself again
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at Rome, in 1754. In 1761 he went to Spain, where he remained eight years. He
returned to Rome in 17G9, and was employed at the Vatican in executing the orders

of Clement XI V. till the year 1773. From that Pontiff he received the order of

Knight of the Golden Spur. After another journey into Spain, he returned to

Rome in 1777, anit died there in 1779, at the age of 51. Monsignor Capece Latro

being at that time domestic prelate to Clement XIV., was one of the intimate

friends of this celebrated Artist, and on the occasion of his consecration as Arch-

bishop of Taranto, in 1778, received from him a present of the following produc-

tion of his pencil.

91, Sketch of a large Picture for a Church.

Original by Mengs.

St. Francis of Assisi, kneeling at an Altar, has a visionn of

Christ and the Virgin in glory. The Saviour, standing on the

the knee of the Saint, embraces him with one hand, and with the

other points to his Virgin Mother, whom an Angel is about to

crown.
On canvass—length 1 foot 11 inches, breadth 10 inches.

Pompeo Baton!, born at Lucca in 170S, died in 1787, aged 79. If i
l

can be said of any one that he was born a painter, it must be of Pompeo Batoni-

At Rome, he frequented no school but studied the Antique and the works of Ra*
phael, and learned the great secret of seing nature, -and representing it with dis-

cernment and truth. Batoni composed nothing which he had not seen in nature

and he even adjusted his draperies upon living models and not on a wooden figure

Boni compares him with Mengs his contemporary. The latter, he calls the

painter of Philosophy, the former, of Nature. The one, like Protogenes, arrived

at the beautiful by reflection and study; the other, like Appelles, was endowed with
it by the graces Batoni was the restorer of the Modern Roman School. He exe-

cuted portraits well, and painted those of several Popes and Sovereigns. The
Archbishop sat to him just before he left Rome for Taranto, after his consecration,

in the thirty-third year of his age.

92, Portrait of Monsignor Capece Latro, Archbishop
of Taranto.

By Batoni.

On canvass—length 2 feet 5 inches, breadth 2 feet.

JUreniine 0 c l) o o l

.

Lionardo da Vinci, born at Vinci, a little town in the Lower Valdarno, in 1452,
died in 1519, aged 67. At an early age, he accompanied Lodovico Sforza to Milan,
and remained there till 1499 On the downfall of Sforza he returned to Florence,
and remained there thirteen years. On the accession of Leo X. in 1513, he went
to Rome, but did not remain-there long. At this epoch, are to be placed The Dis-
pute of Christ with the Doctors

,
and the supposed portrait of Queen Giovanna, if it

be his, both in the Doria Palace, and the Modesty and Vanity formerly of the Bar-
berini Collection, and now in the palace of Prince Seiarroa Colonna, at Rome. At
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the age of sixty-three, he appears to have renounced his art ;
but having been

invited by Francis I. to his court, he went to France and soon after died, in 1519,
in the arms of that monarch, who deeply lamented his loss.

93,

Christ disputing with the Doctors.* Copy from
Leonardo da Vinci.

By Dominico Carelli.

Lanzi speaks of the original picture as being in the Doria Pa-
lace at Rome, but as Nibby does not mention it in his Itinerary

(edition of 1827,) it is evidently no longer there. The Arch-
bishop states in his Catalogue, that it is now in London. The
present copy was probably made by Carelli while it was still in

the Doria palace.

On canvass—length 2 leet 1 1 inches, breadth 2 feet 4 inches -

* The original is now in the National Gallery, London. (Dr. J.)

Carlo Dolci, born at Florence in 1616, died there in 16S6, in his 70th year.
“ Dolci was in the Florentine School,” says Lanzi, “ what SassofeiTato was in the

Roman.” Without being great inventors, both succeeded admirably in Madonnas
and other small figures. But Carlo is celebrated more especially for the exquisite

finish of his pictures, and the expression of pious and suffering affliction—the pa-

tience and resignatson of the suffering Saviour, the compunction of a penitent, or

the
j <y of a martyr. With such ideas, accord the whole tone of his colouring and

composition. All is modest, quiet, placid and harmonious.

94, Zacharia and Elizabeth, with the infant St.

John the Baptist lying asleep on the Cross.

Copy by Romualdo Franchi, a living artist ol the same
School, and a pupil of the celebrated Benvenuti.

Elizabeth is watching over the sleeping infant, with eyes

raised to heaven, in adoration of God’s mercy in “ taking away
her reproach among men.” By her side is Zacharias reading.

Cherubs are looking down on his repose with delight and admira-

tion. The original picture of the same size of the copy, is in the

palace of the grand Duke at Florence.

On canvass—Oval— 1 foot 10 inches by 1 foot 4 inches.

95, The Saviour of the World,

By Carlo Dolci or of his school.

On canvass—length 1 foot 6 inches, breadth 1 foot 3 inches.

Living Artists of the Florentine Schools.

96, The apparition of the Virgin to St. Benedict.

Original by Benvenuti.

With regard to the authenticity of this Painting, the Arch-
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"bishop states in his Catalogue that he received it from the Cava-
liere Sessa, a pupil of Benvenuti, as being from the pencil of his

master.

On canvass (modern)—length 1 foot 5 inches, breadth 1 foot.

97, St. John giving drink to a Lamb.

Painted by the Cavaliere Sessa, an Amateur Artist, and friend

of the Archbishop, who studied at Florence under Benvenuti.

On Canvass—length 7 inches, breadth 6 inches.

98, Petrarch in his Study, with his Cat near him.

The painter was Berti, a Florentine Artist. The cat is a
portrait of the Archbishop’s famous cat Pantalone, for which
reason, it was presented to him by the Artist. In the house of

Petrarch at Arqua, his cat is to be seen embalmed and placed in

a niche over the door of the room in which he died. Every one

who has been in Naples, must know the fame of the Arbishop’s

Cats, which the Muses and the Arts have conspired to immorta-

lize.

On pannel—length 1 foot 1 inch, breadth 10 inches.

<£nQt(U)ing0.

SUBJECT. NAME OP

99 La Fornarina Rapha-
PAINTER. ENGRAVER.

els Amicitia Celeber- ff

rima. - Raphael. R. Morghen,

100 Madonna della Seggio-

la. - Do. - do.

101 “ <• “ - Do. - Garavaglia.

102 Portrait of Lady Hamil-
ton, as the Comic Muse. _ Morghen.

103 Judith with the head of

Holofernes. Cristof Allori. - Gandolfi.

104 Cumman Sybil, (or St.

Cecilia.) - Domenichino. Perfetti.

105 Dead Christ, or Pieta. Fra Bartolemeo. - Steinla.
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SUBJECT. NAME OF
PAINTER

*

106 Landscape. Proof be-

fore Letters. - - - - -

107 Water Scene do. - - - -

108 Veduta di Arpino. - - - -

109 <£ Atina. - - -

110 The Four Virtues of

Raphael
;

Theology,

Philosophy, Poetry,

and Jurisprudence. - Raphael.

111 Twelve Frescoes of

Raphael in the Vati-

can. - Do. -

112 Delia Tutela Dese Fu-
gaces Lyncas et Ce-
rvos cohibentis Arcu. Domenichino.

113 Aurora. - Guido Rheni. -

114 Mount Parnassus. - Raph. Mengs. -

115 Holy Family. - - Andrea del Sarto.

116 Unknown. - - - Angelica Haulfman.

117 Assumpta est Virgo in

Coelum. - - Guido.

118 Baptism of Raphael. -

119 Martyrdom of St. An-
drew. - Domenichino.

120 cc “ Guido.

121 Port, of Ferdinand II. -

122 Bambino Miracoloso di

Araceli. -

123 Galileo Galilei. - - Passignani. - -

124 Sir Walter Scott. Li-

thograph. - - - - -

125 “ do. do.

126 Unknown. - Satitelli.

127 Transvolabit ad nos -

Sancta Domus. -

128 Flora di Lionardo da

Vinci. Lithograph

-ENGRAVER.

Gmelin.

do.

do.

do.

Morghen.

Aloysius Fabri

and Joannes

Volpato.

Morghen.

do.

do.

do.

do.

Bettelini.

Salandri.

Joan Folo 1799.

Volpato.

Gatti.

Bettolini.

Gatti.

Bettelini.

Sartorii in Lore-

to.

L doux.
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SUBJECT. NAME OF

PAINTER. ENGRAVER.

129 Jael and Cicera. Mez-
zotints. - . - Northcote. - - Jno. Murphy*

130 Death of Capodistria,

Gov. of Greece. Li-

Under the Roman School, it has been observed, that Polidoro Caldara di Cara-

vaggio, a pupil ol Raphael, went to Naples, in 1527, when Rome was sacked and

pillaged by the troops of the Constable Bourbon. One ol his pupils there was

Giovanni Bernardo Lama, who was born about 150S, and died about 1579.

Of the life of this master little is known, but his works are rare and held in high

estimation. “ He painted the Virgin weeping over the dead body of her Son,”

s iys Lanzi, “ with so much correctness and force of design, variety of attitudes, and

taste ol composition, that by many it was ascribed to his master. His style, how-
ever, was softer than that of Polidoro.”

131, The Virgin and St. John mourning over the

dead body of Christ.

Original by Bernaddo Lama.

On pannel—length 3 feet 3 inches, breadth 2 feet 5 inches.

Giuseppe Ribera, commonly called Lo Spagnoletto, born 15S4, died 1656,

aged 72. Spain and Naples long disputed for the honour of having given birth to

this great painter; but it is now universally acknowledged that he was born at

Xativa, now San Felipe, in the kingdom of Valencia, and it is probable that he
learned in Spain the first principles of his art. It is certain, however, that he stu-

died at Naples, under Michel-A ngiolo da Caravaggio, in 1606 ;
and though he

afterwards studied the works of Raphael, Correggio and the Caracci, which for a

time influenced his manner, yet he afterwards returned to that of Caravaggio, and
excelled his master in invention and the choice nf subjects. He was fond of paint-

ing Anchorites, Prophets, Apostles, Philosophers, and generally chose for his sub-

jects Martyrdoms, Massacres, and other subjects of horror. His principal works
aie in Rome, Naples and Spain. He died at Naples.

132, The Annunciation of the Nativity to the Shep-
herds.—St. Luke ii. 8, 9.

Original by Spagnoletto.

thograph. Fergola.

Neapolitan 0cl)ool.

On canvass—length 6 feet, breadth 3 feet 9 inches.
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133,

A Philosopher.

Original by Spagnoletto.

On canvass—length 2 feet 6 inches, breadth 2 feet.

“ This picture was in the house of the Prince of Canosa Capece
Minutolo, where Spagnoletto painted, and by whose ancestors he
was protected.”—Archbishop s Catalogue.
134,

The Abbot St. Anthony dying.

Original by Spagnoletto.

On canvass—length 4 feet I inch, breadth 3 feet 4 inches.

“ This picture was left by the aged Prince Canosa Capece Mi-
nutolo as a legacy, after his death, to the Archbishop.” “ Spag-
noletto painted in the house of Canosa, and by that family was
protected.”

Original by Spagnoletto.

This picture, as well as No. 134, was left by the old Prince
Canosa Capece Minutolo, (in whose house Spagnoletto painted all

the works that are by him in this Collection,) as a legacy to the
Archbisop.

It is to be doubted whether a finer specimen of Spagnoletto’s

painting can be found in the Louvre, or in the National Gallery
of London.

On pannel—length 1 foot 9 inches, breadth 1 foot 4 inches.

Original by Fabrizio Santanede, son of Francesco Santa-

ede, who was also a painter, born about 1560, died 1634.

137, St. Joseph, with the child Jesus.

On canvass—length 2 feet 1 inch, breadth 1 foot 8 inches.

Original by Fabrizio Santafede.

This picture belonged to the Archbishop’s family, and thus-

came to him by inheritance.

Massimo Stanzioni, familiarly called the Cavaliere Massimo, born at Naples,

1585, died there of the plague, in 1656, aged 71. He was a pupil of Caracciolo

and Lanfranco, and studied the works of Annibale Caracci, and may be considered

as one of the best specimens of the Neapolitan School. Accordingly his works adorn

the choicest cabinets of Naples, and are much prized out of that kingdom. On the

death of Domenichino, he was employed with Spagnoletto, in finishing the works
which that great master had left unfinished at Naples.

135,

The Return of the Prodigal Son.

On canvass—length 4 feet 1 inch, breadth 3 feet 4 inches.

136,

A Madonna.
/
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138,

St. Peter denying his Master.

Original by Stanzioni Massimo.

On canvass—length 10 inches, breadth 10 inches.

Bernardo Cavallino, born in Naples, according to the Biographie Universelle,

in 1612, according to Lanzi, in 1622, died 1656. He was a pupil of Massimo
Stanzioni, but lived unknown, and died poor, and did not obtain his just reputation

till after his death. He excelled in historical pictures of middle size, the figures of

which were not more than two or three palms (20 or 30 inches) in height. Cala-

bres called him the Neapolitan Poussin
;
but in Poussin’s pictures, the lights are

broid and free, whereas Cavallino contracted, and contrasted them with dark sha-

dows. There is another, and still more important difference. Cavallino painted on
a dark ground, the colours of which, in process of time, absorbed the lighter col-

ours laid upon them. His pictures are little known out of Naples and Spain,

where they are prized for the remarkable grace and expression of his figures.

139,

The Three Angels appearing to Abraham.

Original by Bernardo Cavallino.

“ And be lift up bis eyes and looked, and lo, three men stood by
him : and when he saw them, he ran to meet them from the tent

door, and bowed himself toward the ground.”—Genesis, Chapter
xviii. 2.

On canvass—length 3 feet 2 inches, breadth 2 feet 4 inches.

Andrea Vaccaro, born at Naples, 1598, died 1670. Was the pupil of

Girolamo Imparato, and the contemporary and rival of Massimo Stanzioni, but

at the same time his admirer and friend. At first he followed the manner of

Caravaggio, but afterwards, ilke Stanzioni. became an enthusiastic admirer ol Guido.

After the death of Stanzioni, he held the first rank among his countrymen
;
ann the

only one who ventured to dispute the preeminence with him, was Lucas Giordano,
when, returning in his youth from Rome, he introduced the new style he had ac-

quired in Ihe school of Pietro da Cortona. Both were competitors for the principal

picture in the Church of Santa Maria del Pianto
;
and Pietro da Cortona, being

called to decide between them, gave his judgment against his own scholar, and in

favour of Vaccaro, as superior, not only in years, but in design, and in the truth of

imitation.

140,

Mary Magdalene in Meditation.

Original by Andrea Vaccaro.
On canvass—length 2 feet 5 inches, breadth 2 feet.

Salvator Rosa, born at Arenella, near Naples, 1615, died in Rome 1073, aged
5S. At first of the school of Spagnoletto, and afterwards of Falcone, he began
with battles, and ended as an admired painter of Landscapes. The death of his

father, when he was but seventeen, threw upon him the burthen of supporting his

whole family by the efforts of his pencil. Alter struggling with the most frightful

poverty and the most appalling neglect, his fortunes were first changed by the cele-

brated painter Lanfranco, who accidentally saw his pictures, and wfas astonished at

the genius and vigorous conceptions of an unknown Artist. By his advice he went
to Rome in 1635, where he laboured with such assiduity as to injure his health, and
oblige him to return to Naples. Here he again painted for Falcone, but soon em-
braced an opportunity of returning to Rome with the Cardinal Brancaccio, whom
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he afterwards accompanied to Viterbo. In 1639 we find him at Rome, with Do-
menichino, Guido, Albano, Guercino, Lanfranc, the two Poussins, Vouet, Claude
Lorraine, Rubens, Vandyck, and many others of that splendid galaxy of Ai tists who
rendered the Seventeenth Century so illustrious. In 10-17 he was in INaples. and
engaged with Falcone Vaccaro. Micco Spadaro, and many other Artists, as the
Company of Death,” in the famous revolution of Tomaso, or Mas, Aniello. The

fall of that extraordinary man led the whole of these painters to seek their safety
in flight, and Rosa returned to Rome. The persecution he endured there on account
of one of his pictures, led him to vent his indignation in a poem called Rabvlon, in
which he exposed the corruption of the Papal Court. This induced him to go to

Floience, where he was protected by the Cardinal de'Medici, brother oi the Grand
Duke. In 1052 he was again in Rome, where he painted in forty days ti e famous
Cattle which now adorns the Louvre, and which was preseuted to Louis XIV. by
the Pope’s legate. From that time, with the exception of a short journey to Flo-
rence, in 1661, he resided at Rome till his death, in 1673. He might, therefore,

have been placed, as indeed Lanzi does place him, in the Roman School
;
but the

Neapolitans like not to surrender a name in which they justly glory, though he was
indebted more to Rome than to Naples for his celebrity.

141, The Crucifixion of Polycrates, with many Fig-

ures.

On canvass—length 3 feet 7 inches, breadth 3 feet 5 inehes.

Original bj Salvator Rosa, and presented to the Archbishop
by Monsignor Rocadei, Bishop of Caserta.

Polycrates was the tyrant of Samos, and remarkable for his

uninterrupted prosperity. Ainasis the king of Egypt, who had
formed a friendly alliance with him, terrified by what he considered

as an unnatural state, advised him to sacrifice something which
he most dearly valued. Polycrates complied, and threw into the

sea a beautiful seal, the most valuable of his jewels. A few days
after, a fisherman brought him a large fish, in whose belly the seal

was found. On hearing this, Amasis broke off all alliance with

him, considering him as a man doomed by the gods to some un-

heard of misfortune. The event justified his apprehensions. Poly-

crates having been received, with deceitful hospitality, in the City

of Magnesia on the Orontes, was seized, as Strabo informs us, by
the Persian Satrap, and put to the shameful death of the Cross.

This event took place 522 years before the Christian Era.

The painter has endeavoured to represent the magnanimity of

Polycrates, under this terrible reverse of fortune. He is tied to

the Cross, and left there to die of starvation and protracted tor-

ture,—a king,—exposed to the gaze of the vulgar,—and yet he

bears it with composure. Crowds, in every direction, are attract-

ed to witness so strange an event : and the different emotions of

the gaping multitude, are expressed with wonderful variety and
exactness of imitation. Every head is a study

;
and none but the

observant eye of a painter, accustomed to crowds, and ol Salva-

tor’s genius and habits, could have produced such a composition.

Those who have seen his Conspiracy of Cataline, in the Ducal

Palace at Florence, will recognize here the same pencil.
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142,

The Decollation of St. John the Baptist.

Original by Salvator Rosa.

“ And immediately the king sent an executioner, and command-
ed his head to be brought : and he went and beheaded him in the

prison.”—St. Mark, vi. 27.

This spirited composition is evidently a sketch, to be afterwards

formed into a larger picture. Some have supposed it to be by
Micco Spadaro, the companion and fellow pupil of Salvator Rosa,

who was remarkable for such small figures. It was bought how-
ever of Monsignor Acquaviva, brother of the Count of Conversano,

as an undoubted Salvator Rosa.

On canvass—length 13 inches, breadth 9 inches.

143,

A Philosopher meditating on Death. A Sketch.

Original by Salvator Rosa.

On canvass—length 3 feet, breadth 2 feet 4 inches.

144,

A Battle,

On canvass—length 3 feet 7 inches, breadth 2 feet 6 inches.

Copy from Salvator Rosa by Romualdo Franchi, a pupil of

Benvenuti, and of the same size, with the original in Florence.

With regard to the accuracy of this copy, it is well to state that

Dr. Jarvis had it placed side by side with the original, and com-
pared it with his own eyes. So pleased was he with it, that he

purchased it. Dr. Jarvis often stated, that offers had been made
to Romualdo Franchi to have this painting brought out to Amer-
ica, to be sold as an original of Salvator Rosa. This, and a few

others in this collection did not belong to the Archbishop, but were
purchased by Dr. Jarvis at different times and places.

Pietro Novelli, called from the place of his birth, II Morrealese, born at

Monreale, in Sicily, and flourished about 1660. Little seems to be known of him,
but it appears fiom the scanty notice Lanzi has given, that his works in oil and
fresco are principally to be seen at Monreale and in Palermo, and that he was re-

markable for a just imitation of nature, accurate drawing, and pleasing colouring,

somewhat imitatnd from Spagnoletto- The inhabitants of Palermo direct the at-

tention of tbe cultivated foreigner only to the works of his pencil, and he is hon-
oured with the title of the Sicilian Raphael,

145,

The Martyrdom of St. Agatha.

Original by Morrealese. / V /

Agatha was a noble Scicilian Virgin, whose birth is contended

for by Palermo and Catanea, and who obtained the crown of mar-
tyrdom during the Decian Persecution. The praetor Quintianus,
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required her to -worship the gods, or to suffer torture : and, as she

constantly refused to worship them, he first ordered her to be
scourged and thrown into prison, and the next day to have her

breasts cut off with red hot knives. “ Cruel Tyrant !” she ex-

claimed, “ art thou not ashamed to destroy that in woman by
which thy mother sustained thee?” Being again cast into prison,

the Apostle Peter appeared to her in the night, saying, Daughter,

fear not and do not doubt. I am an Apostle of Jesus Christ,

and he whom thou hast loved in thy pure heart, hath sent me to

heal thee.—And she was healed.—Rom. Breviary for February.

The Archbishop states, in his Catalogue, that he obtained this

picture from Palermo, with some difficulty
;

the works of Novelli

being principally in fresco, and the few that he painted in oil be-

ing higly valued and carefully preserved. It came to him in a

damaged state, so that he was at great expense in having it re-

stored.

On canvass—length 5 feet, breadth 4 feet 2 inches.

Paolo Girgenti was "President of the Neapolitan Academy, at the commence-
ment of the present century.

146, Repose of the Holy Family in Egypt.

Original by Girgenti. v

An Angel is kneeling and presenting a basket of fruit to the in-

fant Saviour.

This picture and the Copy from Raphael No. 70, were executed

by Girgenti in 1802, by order of the Archbishop. No. 146 is an
original picture, but as the Artist had great facility in copying

his patron desired him to puzzle the Connoisseurs by producing a

piece in the style of various printers. The attempt was success-

ful, and the experienced eye sees in the several parts of the com-

position, a hapy imitation of Raphael, Correggio, and the Vene-

tian School.
O canvass—length 2 feet, breadth 1 foot 2 inches.

Navabba, a living Artist.

147, A Cat.

Bought at an Exhibition of the Neapolitan Academy, and pre-

sented by a friend of the Archbishop, whose partiality for Cats

was well known.
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Giorgio Barbarei.li, of Castel Franco, near Trevigi, called from his stature

and majestic bearing, Giorgione or the Great Ceorge, born 1477, died 1511,

aged 34. He first became the scholar of Giovani Bellini, and was thus the compa-

nion and the rival of Titian. He was remarkable lor the grandeur of his style,

for ample outlines, bold foreshortening, dignity and vivacity of aspect and attitude,

breadth of drapery, richness of accompaniment, natural and soft passages from

tint to tint, and forcible effects of Chiaro-oscuro. In a word, he was one of those

inventors, who remarked the best period of the art
;
and if he had lived longer, he

might have surpassed even the fame of Titian. The greater part of his works
were in fresco, and of these, unhappily only the ruins remain.—There are many
however of his oil paintings, particularly portraits. His master piece is said to be,

Moses taken from the Nile, in the Archiepiscopal palace at Milan.

148, The Portrait of Giorgione.
/ ^

Painted by himself.

On canvass—length feet 4 inches, breadth 2 feet.

Tnis Painting derives additional value from the fact that it was
presented to the Archbishop by the famous Cardinal Borgia in

Rome in 1776.

Fra Sebastiano del Piombo, born at Venice, in 1485. died at Rome in 1547,

aged 62 His real name was Luciano, but having embraced the monastic life, and
receiving the office of affixing the leaden seal to the Pope’s briefs in the Roman
Chancery, he acquired the name by which he is generally known. He was first

the pupil of Giovanni Bellini, the master of Titian, and afterwards the best and
most celebrated in the school of Giorgione. Invited to Rome by Agostino Chigi,

a rich merchant, he was patronized by Michel Angiolo, who endeavoured to make
the public think him superior to the pupils of Raphael. His genius was not ade-

quate to such an elevation, and when unsupported by his great master, he betrayed

the poverty of his invention- He was very famous as a portrait painter
;
not only

for the strong resemblance of his pictures, but also for the sweetness of his colour-

ing, and the bold relief of his figures.

149, Head of Christ with the Cross.

Original by Fra Sebastiano del Piombo.

It was probably a study for some large picture, to be viewed
from below.

On canvass—length 2 feet 5 inches, breadth 2 feet.

Jacopo Roeusti, being the son of a dyer, thence called II Tintoretto, born in

Venice, in 1512, died 1594, aged 52. He was a pupil of Titian, but his master dis-

missed him from his school, from motives, it is said, of jealousy. He disdained to

be an Imitator, but proposed to hirnself as models the drawing of Michel Angiolo,
and the colouring of Titian. No artist ever surpassed him in expedition

;
and he

excelled all the Venetian School in the quickness of his genius, and the fertility of
his invention. But he was not sufficiently careful of his fame, and was therefore

so unequal, that Annibal Caracci said of him : In some of his works he is equal to

Titian, in others, inferior to himself.
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150, Jacob’s Dream.

Original by Tintoretto.

“ And he lighted upon a certain place, and taried there all

night because the sun was set
;
and he took of the stones of that

place, and put them for his pillows, and lay down in that place to

sleep. And he dreamed, and behold a ladder set upon the earth,

and the top of it reached to heaven : and behold the Angels of

God ascending and descending on it.”—Gen. xxviii. 11, 12.

On canvass—length 2 feet 5 inches, breadth 1 foot 11 inches.

Paolo Caliari, called Paolo Veronese, born in Verona, 1530, died 158S, aged
5S. His school was numerous, and to one of his school must be assigned the above
picture. It belonged to the family of the Archbishop, and descended to him by in-

heritance.

Antonio Allegri, from his country called Coreggio, born 1494, died 1534,
aged 40. It is not known where or with whom Coreggio studied, and it is doubted
whether he was ever at Rome. He lived in poverty and obscurity, and his death

was occasioned by his being overheated, in carrying home from Paima to Coreggio,

the sum of about forty dollars which had been paid him in copper coin for one of

his paintings, It is interesting, in tracing the progress of his posthumous reputa-

tion, to contrast with this melancholy story the fact, that one of his smallest pic-

tures, the Magdalen, now in the Dresden Gallery, was bought by the Elector of

Saxony, at the valuation of 27.000 dollars. As to the portraits of Coreggio, Lanzi
says there is some uncertainty

;
which accounts for the doubt expressed in the Arch-

bishop’s Catalogue.

152, Believed to be the portrait of Coreggio, paint-

ed by himself.

Bought at the sale of the Collection of Monsignor Acquaviva,

brother of the Count of Coversano.

Francesco Mazzuoli, called II Parmegianino, born 1503 or 1504, died 1540.

He was taught the rudiments of his art by two of his uncles, and afterwards formed

his style by the study of Coreggio, Giulio Romano, and Raphael, without becoming

an imitator, so that he is classed among original painters. Almost all his female

heads seem to be drawn from one original, and are remarkable for a long neck, Em

oval face, and long fingers.

153, St. Catherine of Alexandria.

Original by Parmegianino.

—

This Painting did not belong to

the Archbishop.

151, Moses found in the Nile,

On canvass—length 3 feet 6 inches, breadth 3 feet.

0 c I) o o I 0 £ JjJarma,
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At the age of eighteen, according to the Roman Breviary, she

surpassed all the learned men of her time. She was martyred

under Maximinus, and was t • have been broken alive on a wheel

armed with sharp swords; but in consequence of her prayers, it

was miraculously broken, and she was then beheaded. From the

circumstances mentioned in the legend, she is always represented

by painters with a broken wheel.

On canvass—length 1 foot 7 inches, breadth 1 foot 5 inches.
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Giovanni Benedetto Castiglione, born in Genoa, in 1616, died in Mantua, in

1670, aged 54. Studied first with Paggi, and afterwards with Ferrari, and received

some lessons from Vandyck, while he was in Genoa. He afterwards travelled

through Italy, studying the works of the great masters, and then returned to his

native city. Towards the close of his life he removed to Mantua. He formed a

grand manner of design, and succeeded equally well in every branch of his art: in

sacred and profane history, lanscape, cattle and portrait. But though his genius

was so universal, he was fondest of rural scenes and pastoral subjects, markets, and
animals, in which he had no superior.

154, The Journey of Rachel.

Original by Benedetto Castiglione.

This Picture belonged to the family of the Archbishop.

On canvass—length 4 feet 1 inch—breadth 3 feet 3 inches.

S c I) o o 1 o f Bolopa.
“ To write the history of the Ca acci and their followers,” says Lanzi, ‘‘would

be to write the history of painting in Italy for the last two centuries.” Lodovico
CaraCCi. born in Bologna in 1555, travelled through Italy, for the purpose of stu-

dying the masters of the various Schools, in order to combine the excellencies of all,

and thus to form, as it were, an eclectic School of painting. At the head of this

School he remained all his life, and died in 1619. He formed his two cousins Au-
gustin and Annibal

;
the first of whom was by trade a goldsmith, the last a tailor,

following the trade of his father. Both, however had a great talent for drawing,
and both became eminent under their cousin’s instruction; though so diverse in

character, as to be, towards each other, little less than enemies. Augustin had a
turn for literature, cultivated the society of the learned, was a geometrician, a wit,

and a poet. Annibal, beyond reading and writing, cared little for letters, was taci-

turn, and ungracious. The one, was timid and difficult in choosing, and in satis-

fying himself, slow in resolving, but willing to meet and overcome obstacles. The
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other, was prompt and indefatigable, impatient of delay, choosing always the

shortest and easiest way, and doing much in a small space of time. Lodovico said

of them, that to one he must 'use the spur, to the other the rein. Augustin he
placed under Fontana, an easy and rapid painter, and Annibal he taught himself.

In this way he blended their powers
;
and by their assistance, formed a school

which produced more distinguished painters than any other. Augustin was born

in 1558, and died in 1601. Annibal was born in 1560, and died in 1609; so that

Lodovico survived them both.

155

Christ on the Cross, the Virgin and other Fi-

gures.

Original by Annibale Caracci.

It is painted with a minuteness and exquisite finish, which

seem foreign from the style of Annibal Carracci
;
and the Arch-

bishop himself said, that many connoisseurs had attributed it

rather to Vandyck. Certain it is, that many parts of the compo-
sition resemble greatly the parts of several of Vandyck’s large

pictures at Antwerp. Whatever may be the fact, whether by
Caracci or Nandyck, the picture is undoubtedly an original, and
of great value.

On copper—length 1 font 10 inches, breadth 1 foot 3 inches.

This Painting belonged to Monsignor Acquaviva, brother of the

Count of Conversano.

156

Head of a Youth.
On canvass—length 1 foot 3 inches, breadth 1 foot.

Original by Annibal Caracci.

This Painting belonged to Monsignor Acquaviva, brother of the

Count of Conversano.

Domenico Zampieri better known by the diminutive Domenichino, born in

Bologna in 1582, and died in Naples in 1641, aged 59. His timidity and slowness,

the result of reflection, were set down by his fellow pupils to the account of stupi-

dity, and they gave him the nick-name of the Ox
;
but he suon surpassed Ihem all,

and became so excellent a painter that he was said to paint the soul. “ He is now
universally admitted” says Lanzi, to have been the best pupil of the Carracci ; and

Poussin considers him as the first painter after Raphael.” It is said, that while he

was painting one of the executioners in his famous Martyrdom of St. Andrew, as

he was conceiving the character in his own mind, he wrought himself up into a

passion. In the midst of his speaking and gesticulating he was surprised by Anni-

bal Caracci, who embraced him and said, “ To-day, Domenico, I am your scholar.”

The painter like the orator, must feel in himself, what he represents in another.

157

The Last Communion of St- Jerome.

A miniature Copy from the original of Domenichino, in the Va-
tican, by Gusta f Baumgarten, a Saxon, and one of the most ex-

act copyists of the Age. The original is called the best picture

in Rome, after Raphael’s transfiguration.

On canvass—length 2 feet 6 inches, breadth 1 fool 7 inches.

This Painting was bought of Baumgarten, by Dr. Jarvis.
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158 Santa Barbara.

Copy by Della Valle a Roman Painter.—Of the same size

with the Original at the Campidoglio, which by Camuccini is at-

tributed to Domenichino, by others to one of the Caracci. Baro-

nius agrees with the Dreek Menologium in placing the Martyr-

dom of St. Barbara in Nicomedia during the persecution of Maxi-

minus
;
while-Ado speaks of her as a native of Tuscany.— After

suffering the severest torment, she was beheaded by her own
father. Why she should be the patron saint of Engineers and
be painted with a cannon by her side, when she died, if the legend

be true, a thousand years before the invention of gunpowder, we
are not informed.

On canvass—length 2 feet 5 inches, breath 2 feet.

Francesco Albani, born in Bologna in 1578, and died there in 1660, aged 82.

At 12 years of age, in the School of Calvart, he had for an under master Guido
Reni the most advanced of his fellow pupils, and with him he entered the Academy
of the Caracci. Both went thence to Rome, where they were first friends, and then

rivals. He was intimate with Domenichino and with him travelled through Lom-
bardy. He also resembled him much in his style of colouring, though his flesh-

tints are more ruddy
;
and he was superior to his friend in invention. According

to Mengs, he surpassed all the painters of his time in female forms. He is called

the Anacreon of painting
;
for he delighted in subjects analagous to those of that

poet—loves, graces, and beautiful maidens, and children. His wile and twelve
beautiful children were his models, and he lived in a delicious villa, where every
thing around him was beautiful. To these circumstances, probably, the style of
his composition must be attributed. The subjects which he loved most, were such
as Venus asleep, Diana bathing, Galatea in the sea, Europa on the bull with little

loves sporting around her. Even sacred subjects partook of the general character

of his pencil, and he represented the Saviour as a child surrounded by little angels

bearing the cross, the scourge, and the thorns as emblems of his passion.

Perhaps his most famous pictures are The Four Elements
;
of which, one set is

at the Royal Palace in Turin, the other at the Borghese Palace in Rome. It is hard

to say which were painted first
;
but both are original. The style of his landscape

is very agreeable, designed in good taste, and well adapted to bis subjects; and for

many of his scenes, as well as for the forms of his trees, he was indebted to an ex-
act imitation of nature. Yet all the pictures of Albani have not the same force of

colour. The weakest, however, are still pleasing and delicate.

159* Triumph of the Cross.

On canvass—length 1 foot 5 inches, breadth 1 foot 2 inches.

An Original by Albano.

This Painting belonged to the Collection of the Prince of Fran-
cavilla Imperiale.

Guido Reni, born in Bologna in 1575, died there in 1642, aged 67,—Guido is,

by many, considered as the greatest genius of the Caracci school
;
and certainly no

one excited so much the jealousy of his masters. After he returned from Rome,
his school was so numerous that he had as many ss two hundred youths. He had
three different methods of colouring, at different periods of his life. The first is

strong, with dark shadows, like that of the Caracci and of Caravaggio. The second
manly and vigorous, but more flowing and graceful, and his flesh-tints seem almost
living. The third, more delicate, soft and transparent, but often betraying marks

6
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of haste, because of his passion for gaming, which obliged him to work for money
to pay his debts. He is the great master of ideal beauty

; and this, it is said, pro-
ceeded from the study of Antique Statues, and particularly the Medicean Venus and
the Niobe and her children. Those who are familiar with the last mentioned beau-
tiful Statues, can trace the likeness either of Niobe or her family, in most of Gui-
do’s pictures. When he was asked whence he drew the extreme beauty of his

faces, he made one of his own ugly children turn up its eyes to heaven, and then,

drawing its likeness, turned it into an Angel.
160,

The Crucifixion of our Saviour.

Copied from the Original of Guido, by Baumgarten, of one
fifth the length of and breadth of the original in the Gallery of

Bologna. The Saviour in agony turns his eyes to heaven
;

at his

feet Mary Magdalen, as a penitent embraces the Cross. On the

right the Virgin, on the left St. John, in attitudes expressive of

their grief.

On canvass—length 2 feet 7 inches, breadth 1 foot 9 inches.

Giovanni Francesco Barbieri, called II Guercino, because he squinted,

boin in Cento, a town near Ferrara, in 1591, died in Bologna in 1666, aged 75. His
first essay in painting was at the age of ten, and he learned the principles of his

art-from his countrymen Cremonini and Gennari. Tradition classes him with the

disciples of the Caracci, but neither his age, nor his habits, nor his style, make it

probable that he ever belonged to that School
;

for of three manners which he suc-

cessively adopted, it is difficult to say which differ most from its precepts. The
first and least known is that of Caravaggio, abrupt with vivid lights and deep

shades. From tnis he passed to the second, which is an improvement on the first,

by the help of the Venetian, Bolognese, and Roman Schools, and by connexion
with the best scholars of the Caracci. The style of Caravaggio still forms its ba-

sis : bold contrasts of light and shade, sweetly united and magically relieved. This
was his best style. He afterwards attempted that of Guido, but without success.

His principal pictures in his first and second style, are at Cento, Bologna and
Rome. In all, he laboured with great facility and quickness • so that 106 Altar

pieces, 1 44 large pictures, and a great number of half figures, have been enume-
rated as undoubtedly his. His school, both in Cento and Bologna, was numerous.

161, The Daughter of Herodias with the Head of

John the Baptist.—St. Matt. xiv. 11.

On canvass—length 3 feet 3 inches, breadth 2 feet 5 inches.

An Original by Guercino.

This Picture was in the Barberini Collection at Rome.

162, St. Francis of Assisi Praying.

On canvass—length 3 feet 3 inches, breadth 2 feet 5 inches:

An Original by Guercino.

This Painting was in the Barberini Collection at Rome.
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163, Nativity of Christ.

Landscape covered with Lnow. Flemish School.
On canvass—length 1 foot 10 inches, breadth 1 foot 5 inches.

164, The Conversion of St. Paul.

By “ Wandermull, a Flemish painter,” Archbishop’s Cata-

logue.

And when we were all fallen to the earth I heard a voice.”

—

Acts xxvi. 14.

To see the beauty of the composition it must be placed in a

strong light, and minutely inspected. In the foreground on one

side, are the attendants of St. Paul, prostrate with their horses,

as if stricken down in battle ; on the other, a few are seen run-

ning with the utmost terror from the scene of danger. In the

middle is St. Paul himself fallen from his horse in front of the

heavenly vision, helpless, and with his eyes fixed upon the form of

the glorified Saviour.

On canvass—length 3 feet 9 inches, breadth 2 feet 4 inches.

165, Portrait of a Person unknown.

By a Flemish painter. The chief value of this painting, now
that it is a Portrait of an unknown person is that it was present-

ed to the Archbishop at Rome, in 1776, by the famous Cardinal

Sir Petek. Paul Rubens, the most illustrious painter of the Flemish school, was
born at Cologne, June 29, 1577, and died at Antwerp the 30th of May 1040, being
within one month of completing his 63rd year. He studied first, under Adam Van
Ort and then under Otbo Vrenius, and at the end of four years, becoming superior

to both masters, he set out for Italy in 1600, with letters from the Archduke Albert,

then govern r of the Netherlands He went first to Venice to form himself on the

works of Titian, Paul Veronese and Tintoretto, and thence to Mantua, where he
was treated by the Duke with great attention. This prince sent him first into Spain,

and afterwards to Rome, where he employed him in painting for his gallery, copies,

of the best pictures of the Roman School. From Rome he went to Florence and
Bologna to study the works of art of those schools, and thence again to Venice,

where he continued his studies with great assiduity. After being seven years in

Italy, he went to Milan and Genoa, and continued there till he was called home by
the last illness of his mother. The Archduke Albert invited him to Brussels but

finally consented to his residing at Antwerp; where he established himself in 1610.

His reputation had become European, when Mary de’ Medici in 1620, invited him
to decorate by a series of pictures, her palace of the Luxembourg. This series of

twenty-four different pieces, he executed, with the assistance of his pupils, in less

Borgia.
On canvass—length 2 feet 4 inches, breadth 2 feet.
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than two years. The acquaintance of the Duke of Buckingham, which he made at
Paris, led to his being employed in political negotiations in Spain in 1627, and to
his subsequent visit to England, which laid the basis of a treaty of peace between
those two nations. Charles I. created him a knight in full parliament made him
many rich presents, and employed him in his art in decorating the palace at White-
hall.

Though he had lived a very temperate life, he was attacked by the gout in 1634,
and of this disorder he finally died in 1640, alter having been disabled to touch his

pencil for two years. No artist ever invented with more readiness or worked with
more rapidity, unless it was the Neapolitan painter Luca Giordano. One of his

finest pictures was completed in eight days. His paintings are consequently nu-
merous, and his prices for them were moderate; but they have since acquired an
immense value. His martyrdom of St. George was painted for the company of

Archers at Leire, for seventy-five florins, $30. In J76S, the Chevalier Verhulst of
Brussels, offered for the same picture, 5,000 florins, $2000. This offer was excepted
by the Company, but the Burgomaster and Town Council assembled and forbade the
sale. His famous Chapeau de Pni/le, which was once brought over to this country,
was lately sold to Sir Robert Peel, for 75,000 lranes, $15,000.

“ N. B. This rare picture was presented to the Archbishop
in Rome, when he was nominated to the see of Taranto, bj the

aged princess Albano.” Catalogue .—In another catalogue the

Archbishop says of it, “ Most rare, because the only picture by-

Rubens of this size on copper.” The Albano family being one of

the most ancient and wealthy in Rome
; one of those which have

most liberally protected the fine Arts, and possessed the largest

and most varied collection of originals
;
one, finally, which has given

a Sovereign to the Roman Church, in the person of Pope Clem-
ent XL, it is not to be imagined that they could be deceived them-
selves, or would attempt to deceive others, respecting the origi-

nality of this picture. The external testimony therefore is the

strongest of which the subject is susceptible. The internal evi-

dence is no less strong. Rubens painted in the course of his life,

not less than sixteen pictures of the Adoration of the Wise men

;

all of which are alike as to the general composition, but differ in

the details. It is peculiar to the present picture that the child

places his hand, as if in benediction, on the head of the prostrate

king. Circumstances like these, distinguish originals from copies.

A copyist is timid, and never ventures upon such liberties. The
only difficulty to those who are acquainted with the sketching, bold

and dashing manner of Rubens, is the exquisite finish of this pic-

ture. But it must be remembered that exquisite and laboured

finish is the characteristic of the Flemish School ; and that Ru-
bens wes different at different periods of his life. One of his un-

doubted paintings in the Church of St. James at Antwerp, is so

different from what is commonly known as his style, that no one

would believe it to be his, if it were not for the external testimony.

166, The Adoration of the Wise Men.

Original by Rubens.

On copper—length 1 foot 11 inches, breadth 1 foot G inches.
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The same is true with regard to Luca Giordano, a kindred spirit.

The genius of Rubens might delight to shew its powers in the

laboured finish of a picture, as it did in painting, on one occasion,

a scene like those of Teniers. And it is possible that this is one

of his early pictures, painted on his first arrival at Rome, as a

specimen of Flemish painting, for the cabinet of an illustrious

Roman family.

167, Susannah Bathing.

Original by Rubens.

This Picture was “ bought from the Collection of Monsignor Ac-
quaviva, brother of the Count Conversano.”

—

Archbishop's Cata-
logue.

On canvass—length 1 foot 9 inches, breadth 1 foot 3 inches.

168, A Battle. / .

On pannel—length 8 inches, breadth 5 inches.

On the back of the picture it is said to be by a French Artist,

and that the subject is
u a battle between the French and Spani-

ards.” The minuteness with which it is finished, would lead one

to class it in the Flemish School.—
169,

Portrait unknown.

On copper—Oval—3§ inches, by 3 inches.

170,

Time.

Artist unknown.
On slate—length 5 inches, breadth 4 inches.

171,

Head of a Female.

Artist unknown.

173
,

Rinaldo in the Garden of Armida.

[Tasso Gernsalemme, Canto XVI. 1—19 ]

Original by the famous Luca Giordano, with his name.

If

/

%
172,

Portrait of Commodore Hull.

To the above may be added the following six Paintings which
unfortunately from their size could not be got below deck, and
were damaged by salt water in crossing the Atlantic.
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This and the next No. are the only paintings to which Giorda-
no would affix his name.

On canvass—length 12 feet 6 inches, breadth 8 teet 4 inches.

This Painting was formerly in the Paternal house of the Archbishop, where it

and the two following were painted.174,

Olinda and Sofronia.

[Tasso Gerusalemme, Canto II. 16, 53.]

Original by Luca Giordano.

On canvass—length 12 feet 7 inches, breadth 8 feet 4 inches.

175,

Perseus cutting off the Head of Medusa.

Original by Luca Giordano.

On canvass—length 10 feet 10 inches, breadth 7 feet 11 inches.

176,

Delilah cutting off the Hair of Samson.
Judges XVI. 18, 19.

Original by Andrea Vaccaro.
On canvass—length 10 feet breadth 6 feet 8 inches.

This Painting was in the Paternal house of the Archbishop.

177, Return of the Spies from tke Promised Land.
Numbers XIII. 23.

Original by Andrea Vaccaro.

On canvass—length 10 feet, breadth 6 feet 8 inches.

178, Herod’s Supper.

Copy by Jacob Jordaens, of the Original of his master Rubens.

On canvass—length 8 feet 11 inches, breadth 6 feet 8 inches.

This Painting was bought from the Collection of the Prince of Belvedere.







LYMAN &, RAWDON
Devote particular attention to the sale of

PUBLIC AND PRIVATE LIBRARIES,

PAINTINGS, ENGRAVINGS, STATIONERY,

Articles of ®asU anil birta,

And everything connected with

LITERATURE AND THE FINE ARTS.

Evening Sales of Books, (new and old,) Stationery, &c., for private

use and for the trade, are constantly held during the business season

of the year, say from Sept, to July.

THE SALES ROOM, being 50 feet wide by 150 feet deep, and

lighted from three streets, presents unparalleled advantages for the

display of Furniture, Paintings, Statuary, and every description

of Fancy Goods adapted to

MORNING AND DAY SALES,

For which consignments are respectfully solicited.



LYMAN & RAWDON '

Have the pleasure to announce that they will sell on and following, the

14tli October, next,

The Renowned Library of the late Rev. Doctor Jarvis,
Of Sllifdletown, Conn.

decidedly the most extensive and valuable Library ever sold in America. It contains

over 10,000 volumes, most of which were obtained by their late possessor, without re-

gard to cost, during his long residence abroad. It is perhaps richer in Ecclesiastical,

History and Antiquities of the Church than any other public or private Library in the
United States. Complete in every department of Theology, Divinity, and Eiblical Lit-

erature. The series of the Greek and Latin Fathers is lull, and of the best editions

being the celebrated Benedictines of the Congregation of St. Maur. It also contains the

valuable collection of Ecclesiastical Antiquities contained in the Gallia Christiana.

The department of Divinity, besides the Fathers, Commentators, and Standard Divines,

is enriched by admirable copies of all the different Polyglots, embracing many that are

wanting even in the public Libraries of Germ i iy. Among the English Bibles are Cran-
mer’s, of 1539, the Bishop’s Bible, the Geneva Bible, etc., all so rare as to be improcu-
rable. The Classical department is unusually full and choice, containing the very best

editions of the Ancient authors. It is also ample in every department of Biography and
Bibliography, voyages and travels, rare works on early American History and Anti-

quities Further particulars of this invaluable L;b: ary will be issued in future adver-

tisements. Carefully prepared classified Catalogue* are now ready.

Several Catalogues of extensive Private Libraries are now in course of prepara-

ration to follow the sale of the Library of the late Doctor Jarvis, embracing

The Library of a well known Churchman and Scholar, with some
valuable duplicates from the Library of the New-York Theological Institution.

The Library of a distinguished Professional Gentleman and Book
Collector in a neighboring city, comprising about &000 volumes—embracing a

very rare collection of works on several departments in Science and Medicine,

and the fullest collection of Music to be found in the country.

The Library of a Gentleman about leaving the Country, com-

prising about 4000 volumes
;
the Department of Poetry and the Drama being

most rare and valuable, and perhaps unsurpassed by any other private Col-

lection.

Orders to buy for Libraries and Literary Institutions, and parties at a distance,

will, at all times, receive special attention. Catalogues forwarded on application.
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