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g Jeffrey & Co.

Co lie obtained of all Drroratora
atrtr HSlaU #3prr JHetcljante

TELEPHONE
134 DAL5T0N

MANUFACTURERS OF THE

FINEST HAND PRINTED
AND INEXPENSIVE MACHINE PRINTED

WALL PAPERS
WHICH ARE NOW ON

EXHIBITION
AT THEIR

NEW SHOW ROOMS
" THE WALL PAPER GALLERY

"

31 Mortimer St.

REGENT ST., LONDON, W.

THE HIGHEST AWARDS
AT ALL INTERNATIONAL EXHIBITIONS

INCLUDING

Two Gold Medals, Paris 1900

Bp Appointment to Bis majestp tlx Kind ana Ikr majestp

Queen Alexandra

NEWMAN
MANUFACTURING ARTIST COLOURMAN

Established over IOO TflUl

Every Requisite of the Finest Quality for Artists, Architects,

Engineers, &c.
SUPERFINE WATER AND OIL COLOURS CAN BE HAD IN LARGE

TUBES AT REDUCED PRICES

WHATMAN'S SELECTED DRAWING PAPERS in all thicknesses and surfaces

ALL MATERIALS FOR ETCHING, BLACK AND WHITE, &c.

DRAWING BOARDS AND T SQUARES OF BEST MAKES

Catalogue and Circulars Post Free

24 SOHO SQUARE, LONDON, W.
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WORKS -

Chiswick..

Neamf

fyilyaq St?
1

TllRMHAM

FOR

WALL-PAPERS

should be

'OSTED TO OR

SUBMITTED AT

hiswkx

The

Holland FineArt Gallery
17 Grafton Street, Bond Street, W.

NOW ON VIEW

A Splendid Collection of Water Colours by
H. CASSIERS, representing Scenes in Holland

Lonsden&Co.
Xonbon Office

447 Oxford Street

W.

Makers of

TClovfes

Phoenix Foundry

Sheffield

Grates

Fenders

Fireirons

Wrought-Iron Work

Ornamental Brass and

Bronze Work
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ROYAL

COPENHAGEN

PORCELAIN

nANVFACTORY

By Appointment to

H.M. the King
.of Denmark.

By Appointment to

H.M. the Queen
Alexandra.

The Royal Copenhagen J £

PorcelainCoronation Plaque

has now been issued, and

orders may be booked at

their premises £ ^ £ £ £

No. 2 Old Bond Street *

PRICE 10/-.

1

2 Old Bond Street, W.
Jbate ZdU Regent Street, W.
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Messrs. Bell's Illustrated Art Books.
Miniature Illustrated Catalogue Post Free on Aop/ication.

Uniform and Cheaper Edition of

MR. WALTER CRANE'S TEXT-BOOKS.
Crown 8vo. Profusely Illustrated. 6s. net each.

THE BASES OF DESIGN. With 200 Illustrations.

LINE AND FORM. With 157 Illustrations.

THE DECORATIVE ILLUSTRATIONS OF BOOKS. Old and New.
With 165 Illustrations.

Second Edition. Crown Svo. Freely Illustrated. $s.

PRACTICAL DESIGNING: A Handbook on the
Preparation of Working Drawings. Showing the Technical
Methods employed in the Preparation of Designs for the Manufac-
turer, and the Limits imposed on the Artist by the Material and its

Treatment. Edited by Gleeson White.
Contents.—Carpets, by Alexander Miller.—Pottery, by Wilton P.

Rise.—Metal Work, by LI. Rathbone.—Tiles, by Owen Carter.—
Stained Glass, by Selwyn Image.—Drawing for Process Reproduc-
tion, by the Editor.—Bookbinding, by H. Orrinsmith.—Woven
Fabrics, Printed Fabrics, and Floorcloths, by Arthur Silver.—Wall
Papers, by G. C. Haite.

"Although we have referred only to three or four of the papers in
'Practical Designing.' enough has been said and quoted to show the
practical value of the book. There is happily little enough of contro-
versial matter in it, the writers confining themselves almost entirely to
their task of explaining and illustrating the actual processes of manu-
facture, and the limitations imposed thereby on the designer. 'The
whole purpose of the book is to enable the artist to be practical,' and
this mission it simply fulfils, at the same time proving that, with an
adequate knowledge of the mechanical restrictions imposed, the artist

ought to suffer no untoward restraint in his art."

—

The BriiishA rchitect.

Third Kdition. 200 Illustrations. Crown vo, 5s.

ALPHABETS: A Manual of Lettering, with Historical,
Critical, and Practical Descriptions, including Complete Alphabets
of every Period, with some designed specially for this Volume, and
many Reproductions of the Artistic Application of Letterings. By
Edward F. Strange.

" A very -nteresting and welt-illustrated volume. . . . Well adapted
for the dual purpose of furnishing artists and craftsmen with accurate
historical information and reference for further study, and of giving
•especial consideration to the technical qualities of the alphabets figured,
and their suitability in various materials and uses."

—

Times.

Crown Sz/0, js. 6d. With 172 Illustrations.

MODERN ILLUSTRATION 1 Its Methods and
Present Conditions. By Joseph Pennell, Author of "Pen
Drawing and Pen Draughtsmen," etc.

" The excellently printed and profusely illustrated book reflects

credit on author and publisher alike, and should mark an epoch in the
popular appreciation of the artist as an illustrator."

—

Sketch.
"Filled with fine examples of the best modern black-and-white

work."

—

Manchester Guardian.

Imperial i6mo> 10s. 6d. net,

DECORATIVE HERALDRY. By G. W. Eve.
With 202 Illustrations, including four in colour and copper plate.

" Is one worthy of a place in the library of all artists who devote some
attention to the applied arts. . . . The author has so treated his subject
as to make it of especial value to the designer. The book abounds in

good illustrations, selected with much judgment and discrimination."

—

Studio.

ANATOMICAL
Imperial 8vo

}
6s. net.

DIAGRAMS FOR THE USE
Off ART STUDENTS. Arranged with Analytical Notes and
drawn out by James M. Dunlop, A.R.C. A., Antique and Life Class
Master, and Lecturer on Artistic Anatomy in the Glasgow School
of Art. With Introductory Preface by John Cleland, M.D., LL.D.,
F.R.S., Professor of Anatomy in the University of Glasgow. With
71 Plates containing 150 Subjects, printed in three Colours.

" The book is the art student's vade mecum in the study of artistic

anatomy. . . . Every art student should possess a copy of this most
interesting and thoughtful work."

—

School World.

HANDBOOKS OF THE GREAT CRAFTSMEN.
Imperial i6mo. With numerous Illustrations. 5s. net each.

The following Volumes are now ready ;

THE PAVEMENT MASTERS OF SIENA. By R. H. Hobart
Cust, M.A.

PETER VISCHER (1455-1529). By Cecil Headum.
THE IVORY WORKERS OF THE MIDDLE AGES. By A

M. Cust.

BELL'S HANDBOOKS OF THE

GREAT MASTERS
IN PAINTING AND SCULPTURE.

Edited by G. C. Williamson, Litt.D.

Past 8vo. With 40 Illustrations and a Photogravure Frontis-

piece. Cloth 5J. net each.

BERNARDINO LUINI. By George C. Williamson, Litt.D.

[Second Edition.

VELAZQUEZ. By R. A. M. Stevenson. [Third Edition.

ANDREA DEL SARTO. By H. Guinness. [Second Edition.

LUCA SIGNORELLI. By Maud Cruttwell.
RAPHAEL. By H. Strachey.
CARLO CRIVELLI. By G. McNeil Rushforth, M.A.
CORREGGIO. By Selwyn Brinton, M.A.
DONATELLO. By Hope Rea.
PERUGINO. By G. C Williamson, Litt.D.

SODOMA. By the Contessa Lorenzo Priuli-Bon.

LUCA DELLA ROBBIA. By the Marchesa Burlamacchl.
GIORGIONE. By Herbert Cook, M.A.
MEML1NC. By W. H. James Weale.
PIERO DELLA FRANCESCA. By W. G. Waters, M.A.
PINTORICCHIO. By Evelyn March Phillips.

FRANCIA. By George F. Williamson, Litt.D.

BRUNELLESCHI. By Leader Scott.
MANTEGNA. By Maud Cruttwell.
REMBRAN'DT. By Malcolm Bell.
GIOTTO. By F. Mason Perkins.

WILKIE. By Lord Ronald Sutherland Gower.
GERARD DOU. By Dr. W. Martin, Second Director of the Royal

Picture Gallery, The Hague.

" The seri>-s is of high value and great promise, . . . evidently being
carried out conscientiously, and without the sparing of pains or labour."—Magazine ofArt.

" Une tres interessante collection de monographies artistiques qui, au
point de vue du plan general, comme a celui de la surete de ses ren-

seignements, depasse de beaucoup toutes les collections analogues
publiees jusq'ici en France ou en AUemagne."

—

Revuedes Deux Mondes.

" Dr. Williamson is editing the ' Great Masters' series with singular

success and good fortune."

—

Academy.

" Messrs. Bell's admirable 'Great Masters' series should be added to

the library of every one of our colleges and larger schools."

—

Catholic
Book Notes.

" The catalogue of works at the end of the book is of the highest

importance, and to students invaluable."

—

Weekly Register.

"... Their ' Handbooks of the Great Masters in Painting ' are

unrivalled both as critical monographs and as artistic productions."

—

Western Morning News.

BELL'S MINIATURE SERIES OF
PAINTERS.

Pott 3vo, cloth. With eight Illustrations, is. net each, or with

a Photogravure Frontispiece, 2s. net each.

Now Ready. 1

VELAZQUEZ.
BURNE-JONES.
FRA ANGELICO.
HOLMAN HUNT.
HOLBEIN.
WATTS.

ROMNEY.
WATTEAU.
REYNOLDS.
LEIGHTON.
HOGARTH.
GAINSBOROUGH,

"The illustrations are uniformly excellent. If art is to be made
popular, this assuredly is the way to do it."

—

Pall Mall Gazette.

" Exceedingly handy and pretty."

—

Outlook.

" They are exquisite little volumes, artistically bound, and each con-

taining reproductions of eight of the most representative works of the
artist written of. How the publisher can produce the woiks at a
shilling each will puzzle most book-buyers. They are marvels of cheap-
ness, the binding, letterpress, illustrations, and general get-up being
beyond praise."

—

Black and White.

LONDON : GEORGE BELL & SONS, YORK STREET, COVENT GARDEN.
AD III



'The Studio' Library
ENGLISH WATER-COLOUR

ENGLISH >
WATERCL°VR

COVER DESIGN FOR THE LIMITED BOUND EDITION
OF "ENGLISH WATER-COLOUR."

The Separate Parts of this Work

are now entirely out of print

and no further complete sets can

be supplied from the Offices of
4 The Studio/ A few copies

only of parts can be hadt price

5s. each.

•f* *f* *?»

Am Edition of 'English Water-

Colour/ bound in a specially

designed Cover, will be ready

shortly. This Edition will be

strictly limited to 200 Numbered

Copies. Price Two Guineas net.

AN IMPORTANT NEW SERIAL
PUBLICATION To be completed in Eight

Monthly Parts, is now in course of preparation.

Full particulars will be shortly announced

OFFICES OF THE STUDIO' & LONDON * 44 LEICESTER SQUARE

PARIS <*> 50 CHAUSSEE D'ANTIN
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HEAL &SON S
ORIGINAL PRODUCTIONS
The New "Three-Ply Carpet"
is all wool and very durable
Woven from our Private Designs

I

— m mmm — tLM * m

mitiSQH HLAL&SQN HEAL*. SON
LONDON . LONUON . .iONr:.

I

1

Booklet with Coloured Designs
sent post free on application

CDEIi M BlIMHHMHHIWIT
Other Booklets to be had are

"WOODEN BEDSTEADS"
"CASEMENT FLAX,'' and
"Simple Bedroom Furniture"

Apply to HEAL & SON, 195 etc. T|

TOTTENHAM COURT RR W.
g
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J
EWELS

BY ARTISTS OF THE

MODERN SCHOOL

BROOCH
designed to suit

an irregularly

formed stone

Matrix Turquoise
of natural shape
mounted in 15

carat Gold ; real

Pearl Drop

The Matrix Turquoise with its pretty colour effect

of azure blue relieved by the grey or black veins
of the bed-rock gives aomirable scope for artistic

treatment and has become very fashionable

BROOCH

NECK CHAIN AND PENDANT
with triangular slab of Matrix
Turquoise in centre and 3 real

Pearl Drops. Cleanly mounted in

solid 15 carat Gold

QUAINT DESIGN
of BROOCH with
Matrix Opal or
Turquoise and
Translucid Enamel
in hammered and
"antique finish

"

silver

Smartly mounted in Antique Silver,

Matrix Turquoise Centre,

Brooch Fittings in Gold

Motive " Honesty
'

BROOCH
executed in 15 carat

Gold, set with 2
Gems

Motive
" The Wave "

BROOCH
carveci in solid 15 carat Gold
Gem-set Centre

BROOCH

Obtainable through
These Designs are the

Property of and made up by

MURRLE, BENNETT & Co.

13 Charterhouse Street

LONDON, E.C.

high-class

Jewellers

Very quaint design

well modelled, with

Matrix Turquoise
in top. Mounted in

solid Silver, antique
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LONDON PARIS

f LE & CO
Designers and Manufacturers of Fashionable
Furniture 3 Builders 3 Contractors 3
Decorators 3 Sanitary Engineers 3 3
Tottenham Court Road London and Paris 3

Sideboard of Unique and Dignified Design of the Art Nouveau School, carried

out in Oak with Characteristic Panels in Repousse Copper

Exhibition °f Sideboards
Maple & Co. are now exhibiting the largest assemblage of Sideboards

in the World, including a variety of original models of exclusive

design Jjl Specimen Furnished Dining Rooms in Various Periods

MAPLE & CO
AD. VII



AUTOTYPES
of

Important Pictures

From the Collection belonging to the

Corporation of Glasgow, the Scottish

National Gallery, and many private

Collections.

T. & R. Annan & Sons
2jo SAUCHIEHALL STREET

GLASGOW

fPriees 12/6 and 166 eaed

Illustrated Catalogues may be had on

receipt of 2d. for postage, and Autotypes

may be seen and obtained at Messrs.

W. A. Mansell & Co.'s, 405 Oxford

Street, London ; or at above address.

ARTISTS IN

STAINED &
\Lumims

4*

SXgUNT
GtAiim
A SPECIALTY
AK «**

DESIGNS
ESTIMATES

TAPPLICTm

ST J?B«$ STOI9
IAHCASTER

Est. i5«<?

(Bdange of Jlddress

George Bridge

MOSAIC

WORKER

Removed from

Berwick House

139 Oxford Street W

To

3 St Oswald's Studios

Sedlescombe Road

West Brompton

WILLIATIS BROS SO
PEPPER & CO.

^ Casements ^
& Lead Lights.

81, Endell Street, Bloomsbury, W.C.

Works: KALEYARDS, CHESTER.

Lead Lights, Stained Glass and Casements.

CATALOGUES, DESIGNS AND PRICES ON APPLICATION.
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®e"HENRY"JTYLE

John P. White,
The Pyghtle Works,

BEDFORD.
. . . Manufacturer of . . .

OLD ENGLISH GARDEN SEATS,
Carriage and Hand Gates, Wood Chimney-
pieces, Summer-houses, Chplets, Dovecotes,
Sundials, etc., and every description of
^GARDEN TREILLAGE.

AD. IX



BARTHOLOMEW & FLETCHER
219 TOTTENHAM COURT ROAD, LONDON, W.

ORIGINAL AND
INEXPENSIVE
PRODUCTIONS

LIST OF
SPECIALITIES

FREE IN

GREAT BRITAIN
AND COLONIES

The "Dunsley" Suite of Bedroom Furniture in Fumigated Oakf £16 16s.

METAL
CASEMENTS
and Leaded Lights

Send for Catalogue Number 5.

Henry Hope & Sons,
Ltd.,

55 Lionel Street,

Birmingham.

TYNECASTLE DECORATIONS
IN RELIEF

REDUCED PRICES. LARGE RANGE OF NEW DESIGNS

Old Plaster effects and Picture Backgrounds

The TYNECASTLE CO., 14 Rathbone Place, Oxford Street, LONDON, W.
AD. X



FRANZ HANFSTAENGL,
LONDON, MUNICH, NEW YORK.

Fine Art Publisher,

16 PALL MALL EAST, s.w.
(Nearly opposite the National Gallery.)

MAX KLINGER.
REPRODUCTIONS IN PHOTOGRAVURE, ETC., OF THE PRINCIPAL OIL PAINTINGS,
DRAWINGS, STUDIES, SCULPTURES, BY THIS ARTIST. ALSO A SELECTION OF HIS

ETCHINGS
INCLUDING THE COMPLETE CYCLE ENTITLED "EINE LIEBE."

Text by Franz Hermann Meissner.
Edition de Luxe, limited to 50 Numbered Copies, on Japanese Paper, £20. Edition on Plate Paper, £10-

The Binding from a Design by the Artist.

KLINGER-NUMBER OF THE "KUNST UNSERER ZEIT"
(ART OF OUR TIMES).

FULLY ILLUSTRATED TEXT BY F. H. MEISSNER. Price 4S.

Max Klinger is undoubtedly a most interesting, perhaps the most interesting, contemporary poet and philosopher,
revealing his genius by the works of his hands He is equally remarkable as a painter and a sculptor, but he is known?
above all as an etcher. An hour spent with one of his many etched " opera " affords an intellectual pleasure, harcly to
be gleaned from the works of any other living artist. The first of the above-named works includes the complete opus

Eine Liebe " in photogravure-facsimile, also the wonderful series of pen-and-ink drawings entitled " Vom Thema
Christus."

FRANZ HANFSTAENGL, 16 PALL MALL EAST, S.W.

The Pyrography Co.
78 Southampton Row,

London, W.C.
*9 AOs& s& .xS

SCREEN
Embossed Leather

All Handwork. Height Ni

4 feet, width 31 inches

Price 7 Guineas

HANDCUT & EMBOSSED
LEATHER

Leather Tools Stains

Lessons given in Embossing

and Colouring

10/6 for Six Lessons
AD. XI



ROBINSON & CLEAVER, t£ Belfast
and 164, 166 and 170 REGENT STREET, LONDON, W.

Special Appointments to His Most Gracious Majesty Tho King and H.R.tl. the Princess of Wales.

Irish Cambric Pocket
Handkerchiefs.

Bordered

—

Children's
Ladies' ...

Gents' ...

per doz.

Is. 3d.
2s. 3d.
3s. 3d.

Hemstitched—
Ladies' ...

Gents' ..,

per doz.

2s. 9d.
3s. lid.

- . r% COLLARS—Ladies' 3-fold, from 3s. 6d. per doz. Gents' 4-fold, 4s. lid. per doz. CUFFS—For
L.I H6H COl l9.l*S| Ladies or Gentlemen, from 5s. lid. per doz. SHIRTS— Fine quality Longcloth, with 4-fold pure

Cuffs & Shil*tS Linen Fronts, 35s. 6d. per half-dozen (to measure 2s. extra). Old Shirts made good as new, with
^ood materials in neckband, cuffs, and fronts, for 14s. the half-dozen.

Irish Damask Table
and House Linen.

Fish Napkins, 2s. lid. per doz. Dinner Napkins, 5s. 6d. per doz. Table Cloths,
2 yds. square, 2s. 6d. ; 2^ yds. by 3 yds. 5s. 6d. each. Kitchen Table Cloths, U.'.d.
each. Strong Huckaback Towels, 4s. 6d. per doz. Frilled Linen Pillow Cases, from
Is. 4.jd. each. Monograms, Crests, Coats of Arms, Initials, etc., woven and embroidered.

-To prevent delay all Letter Orders and inquiriesforSamples should be sent direct to Belfast. Samples & Price Lists post Free.

ALBERT EDWARD JAMRACH
(Late CHARLES JAMRACH),

^^^9Natural ist

,

180 ST. GEORGE STREET EAST.

Established a Century.

Wild Beasts, Antelopes, Gazelles, Grey Parrots . . .

. . . Cockatoos, Macaws, Parrakeets, and other Birds.

Waterfowl, Reptiles, Hungarian Partridges.

Also Implements of Savage Warfare, Japanese Curios,

Netsukis, China, Pottery Ware, Swords, Horns, Shells, &c

WINSOR & NEWTON'
" STIFF "

OIL
COLOURS.

(In Wide-mouthed

Collapsible Tubes.)

» Selected

Palette of

24 Stiffly* . .

Ground Colours.

For List of Colours and full particulars s e

Descriptive Circular, which will be sent Post

'ree on application.

Also in "Studio'' Tubes of the Capacity
of three of the above.

WINSOR & NEWTON, ltd.,

Rathbone Place, London, W.

NOTICE.
The "BILL of FARE" SERIES.

This Collection of Brochures and Essays is published for the express
purpos- of drawing public attention to the present condition of the LAW
over LUNACY, and as well to advertise the pnb'ication of the Sensa-
tional NOVEL: SORDID AMOK!! or. A Winter Holiday amongst
the People-Makers of the World. Bv A Common Centurion (Clairon
de Bruyere). Price 6s. Wkight & Jones, 2 Ormond Row, Chelsea,
London, S.W. To be obtained at all Libraries and Booksellers.

THE " BILL OF FARE " SERIES.
No. 1. Prefatorial Remarks and Appendix, is. A, B, and C, of the
Novel, "SORDID AMOK. J

!" By a Common Centurion (Clairon

de Bruyere). No. 2. Statement, 6d. No. 3. An Essay upon "Glace
Poudree " and " Family Love," 6d. G. Pulman & Sons, Ltd., 24 to

26 Thayer Street. London, W. No. 4. Then there is Nightlight in

—

(comic), 2s. 6d. No. 5. A Rough Draft, Illustrated Cover, about Grada-
tional Prostitution, 2>. 6d. Privately printed. No. 6. Divers Odes and
Peons, 6d. No. 7. List of 47 Works, some useful from the Library
Register of T. O. Star, &c, is. No. 8. " Missis Always Paid Me Her-
self." A Funeral Orat 01 spoken at the side of the open grave, bv
Messrs. Dogboots and Turnip-Tops (in Dialogue Form), with coloured
Frontispiece, 2s. Wright & Jones, 2 Ormond Row, London, S.W.
No. 9. An Essiy upon To-Dw, 1872-1902 a.d., and Ta-Ta, 5s.

No. to. Little Miss Muflfet, A Fin Mot about Life Assurance Policy,

and In This World. 2s. 6d.

AD. XII



Jnstantly available for ^Picture-Making.

FOLDING
POCKET KODAKS

Prices from £2 2s. to £3 I2s. 6d.

Readily carried in the pocket. Easily mastered by aay one in a few

minutes. No need for a dark room for changing the films. No need

for any previous experience. No need for any technical knowledge.

The handbook of instructions makes everything simple and easy.

The No. 3

Folding Pocket Kodak. full Catalogue from any Dealer, or from

1Z r\T\ A 1Z I U and 43 CLERKENWELL ROAD,
JL/iO. Reduced, LONDON, E.C.

Retail Branches: 59 Brompton Rd., S.W.; 60 Cheapside, E.C. ; 113 Oxford Street, W.; 171-173 Regent

Street, W.; and 40 Strand, London, W.C. Also at Bold Street, Liverpool, and Buchanan Street, Glasgow.

1796-1902

Book Printin
if

paul's work, edinburgh

14 tavistock street, london, w.c.
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JOHN/
-

188

J WILSONS'Regent St.
Succefsors Ltd.

late 159 33ond St.

pair.

TEA-CLOTHS

THE FINEST CHOICE OF ,

A "DTrTQTf

Tr^ "H A 1\7T A Designs by Walter Crane, Lewis F. Day,
1 lO 1 1^ UrLL\LS\Or± R Anning 3^ &c . cloths from 16s. 9d.

UNIQUE CURTAINS^K^M S£&Zld.
H AMDl^FRrHTFF^ Pur^ Linen, French, and Irish, withrT^iN UiYi.IV^lll^l L>

exquisite Embroidery, from 4s. 6d. dozen

CENTRES D'OYLEYS Remarkab]e Specimens of Handwork in White
' and Colour. The Srinagar Embroidery is deli-

cate and harmonious in Colouring and quite
"* ' * low in price.

A NEW - -

DEVELOPMENT
in Fabrics for Curtains, Artistic

Hangings, &c, Hand Stencilled

in Colour, and with Silk Cord
Applique, on Canvas, Linen,

Taffeta, Silk Repp, Velveteen,

&c.

These get away from the Manu-
facturers' mechanical repetitions,

and give a style and exclusive

"Cachet" at a very moderate
cost.

EASTERN RUGS
&c. A few picked pieces selected

for their fine Colouring and ex-
cellent condition.

Example of Hand Stencil Applique, Full-Sized Portiere in Canvas
or Taffeta, Colours to Suit Decorative Scheme. 32s.

Illustrated

(Catalogue

Jree
witfi

^Details

and

^Prices
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MODERN ETCHINGS
AND ENGRAVINGS

List of Supplemental Plates

British Section
PLATE

THE CANAL, from the Etching by Prof. A. Legros, R.E i

STUDY OF A LANDSCAPE AFTER ALEXANDER COLLIER, from the Herkomergravure by

Prof. H. von Herkomer, R.A 8

WESTMINSTER ABBEY, from the Etching by Axel Herman Haig, R.E 12

A QUIET MORNING, from the Herkomergravure by Alfred East, A. R.A. ... .16
A YOUNG TRITON, from the Etching by Charles Holroyd, R.E 22

THE MILL IN THE WIRRAL, from the Etching by Fred Burridge, R.E 29

ROSLIN, from the Etching by D. Y. Cameron, R.E 33

PORTUGUESE MULETTAS MAKING THE TAGUS BEFORE A SQUALL, from the Etching

by Tristram Ellis, A.R.E 41

American Section
TRAGHETTO, from the Etching by James McNeill Whistler 1

French Section
MARKET DAY AT MONTMARTRE, from the Coloured Etching by Manuel Robbe 1

CHOOSING A GOOD PROOF, from the Coloured Etching by Manuel Robbe 4

JEAN HELLEU EMBRASSL PAR SA MERE, from the Dry Point by P. Helleu .... 7

AT AMSTERDAM, from the Etching by A. Lepere " 11

THE TWO COCKS, from the Coloured Etching by J. Charles Schuller 16

MLLE. DELVAIR OF THE COMEDIE FRANCAISE, from the Etching by Edgar Chahine . 17

FISHING BOATS BY MOONLIGHT, from the Coloured Etching by A. Lafitte .... 22

VIVE LE TSAR! from the Etching by Felix Bracquemond 27

German Section
IN THE BAVARIAN MOORLANDS, from the Aquatint by Oscar Graf 6

PENELOPE, from the Coloured Etching by Max Klinger 13

READY FOR FLIGHT, from the Rouletted Mezzotint by Fritz Hegenbart 20

AD. XV



The advantage of

HAMPTONS
Series of Twenty Departmental Illustrated Catalogues is that they afford to

intending Purchasers of Furniture, Carpets, Furnishing Fabrics, &c, the

satisfaction of seeing, before calling to make their selections, that in affording

Best Value for Money, Hamptons'

Productions Remain Unsurpassed
These Catalogues illustrate the latest productions in every article required for

Completely Furnishing Houses in

the most tasteful manner at the

least expense

Anyone or mere of these Books will be sent free, on receipt of the necessary

particulars of the applicant's requirements

Corner of a Library reantly furnished in the

Tudor style by Hamptons

For other examples of Artistic Interiors, see Hampton & Sons' New Book,

No. C. 23 " Estimates for Furnishing throughout, with Specimen Interiors

in Colour," sent free on application

Pall Mall East, Trafalgar Square

London, S.W.

AD, XVI







SOCIETY D'EDITIONS LITTERAIRES ET ARTISTIQUES
Librairie PAUL OLLENDORFF, 50, Chaussee-d'Antin. — PARIS

CEuvres Completes

Ulustrees

de

de

aupassatyt

MLLE

FIFI
Illustrations

de

L. VALLET

Gravure sur bois

de

Q. LEMOINE

Un vol. grand in- 16 jesus :

Prix : 3 fr. 50

Envoi franco contre mandat-postal.

Specimen des Illustrations



SOCIETE D'EDITIONS LITTERAIRES ET ARTISTIQUES

Librairie PAUL OLLENDORFF, 50, Chaussee-d'Antin. — PARIS

PUBLICATIONS du "STUDIO"
Wi M ©

Christmas Cards (1894) Publie a 1 fr. 50
Winter Number ( 1 896) 1 fr. 50
— (1897) 1 fr. 50
— — (1898) consacre aux Ex-libris 1 fr. 50

L'Art au Champ-de-Mars (1897) 1 fr. »

VArt aux Champs-Elysees — 1 fr. »

Art at the Royal Academy — 1 fr. 50
Art at the New Gallery — 1 fr. 50
A record of Art in 1898 (i

re
partie) 1 fr. 50

— — — (2
e

partie) 1 fr. 50
Les salons francais — 1 fr. 50
Summer Number (1899) {he Reveil de la beaute) 3 fr. 50
Winter Number (1 899-1 900) (ReliuresMod1

ernes) 1 fr. 50
Summer Number (1 900) (Les A quarellistes anglais) 6 fr. 50
Winter Number (1 900- 1

90 1) (Les Dessinateurs a la plume) . . 6 fr. 50
Summer Number (1 90 1) (L Architecture privee) 6 fr. 50

Winter Number ( 1
90 1 -

1 902) (Bijoux et Eventails, art nouveau) 6 fr. 50

ALBUM du "STUDIO"
Dix planches tirees sur papier de luxe a 300 exemplaires, nume-

rotees, montees et reunies dans un cartonnage special.

LITHOGRAPHIES ORIGINALES
Reproductions en Couleurs d'ceuvres de

Lord Leighton, Burne Jones, La Thangue, Nico

Jungmann, Maurice Greiffenhagen, Fernand Knopff, Anning Bell,

Bellery-Desfontaines, Granville Fell, Frank Brangwyn.

Prix net 27 fr. »

L'Aquarelle anglaise, huit fascicules* . 28 fr. »



ESTAMPES ANCIENNES

A. GEOFFROY Freres L^VStL=
Portraits • Vues • Scenes historiques * Revolution et Empire • Caricatures

Costumes civils et militaires • Gravures en noir et en COllleUI'S 9 Eaux- fortes et ^ig,

*>i& Lithographies • L1VRES 9 Achat et Vente • Expertises * Direction de Ventes
publiques 9 Catalogue gratis sur demande 9 Indiquez vos desiderata.

La

Marche

VI€NT P€ PARAITR6

C7

a l'Amour
ROMAN INEDIT

PAR

^ GEORGES OWNET ^
UN VOLUME grand in-i8 jesus. Prix 3 fr. 50

<j» 'if

Derniers Romans parus du mSme Auteur:

Gens de la Noce / vol.

La Tenebreuse / vol.

Le Brasseur d'AfFaires. . . / vol.

Le Crepuscule / vol.

Librairie OLLENDORFF, Paris.



L Enp/E
€ditior?f3 d£rt

I REMBRANDT
Collection tres rare des dix Eaux-

fortes executees, en 1861-67

par Massaloff, d'apres Rembrandt:
La Ronde de Nuit^ Le Festin de Samson,

Portrait de Rembrandt, etc.

Telephone 133.84 30, Tfue Bergere, 30 (Chaque eau-forte peut etre vendue separement; il reste

^ seulement quelques exemplaires de la collection complete.)

csg^c^^cg^cg^ Les Vieux M litres holUndais

Collection de 200 Estampes, Croquis, Esquisses de Rembrandt,
Ruysdael, Van Ostade, Jan Steen, Van de Velde,

Hobbema, Cuyp, etc., etc.

Reproduction par planches detachees, sur papier de Hollande, a la sanguine, a la sepia, au

crayon ou a l'aquarelle format des originaux dissemines dans les musees et collections du
monde entier. — Collection^ precieuse tiree a petit nombre, et vendue seulement en

France aux bureaux de " 1'EPREUVE ", 30, rue Bergere. — Chaque Estampe est

vendue de 2 a 10 francs. — Envoi franco de specimens en communication.

EsUmpes Anciennes ® Livres dArt
_ 1 t^ww * tt IWarehand d'Estafopes . „ .

Georges RAPILLY -» 9, Quai pialaauais, Pans
.
—

' BIBLIOTHEQUE NATIOHALE
' —=—

:

Achat au comptant de bibliotheques de livres d'art et de collections d'estampes
anciennes et modernes. — Exper-
tises. — Direction de ventes pu-
bliques. — Catalogues mensuels en

^ distribution. II @ gl II (1 ® SI Ei IS III II

Speciality d'ouvrages anciens et

modernes relatifs aux Beaux-Arts :

Architecture, Peinture, Sculpture,

Ornementation, Arts industriels,

Qravure. IlillSISIIlIIS

Estampes de REMBRANDT, DURER, ZMARTIN
SCHONGAUER, LUCAS de LEYDE, VAN DYCK,
PAUL T>OTTER, VAN OSTADE, 3WANTEGNA ,

lRJJVSDAEL, CLAUDE LE LORRAIN, etc., etc.,

reproduites par ['heliogravure <^4MAND-DURAND.

Estampes en couleurs du XVIII'

siecle et sujets de chasse reproduits

par l'heliogravure, pouvant servir

a la decoration des appartements,
chateaux, pavilions de chasse, etc.



' EAU FORTE NUMERO D'ETE 1902

et la GRAVURE MODERNES
Table

LA GRAVURE SUR METAL EN ANGLETERRE, par

S. Baldry i

LA GRAVURE MODERNE EN AMERIQ.UE, par Will Jen-

kins 4

LA GRAVURE SUR METAL EN FRANCE, par Gabriel

MoUREY 7

LA GRAVURE EN ALLEMAGNE. par Hans-W. Singer, io

LA GRAVURE SUR METAL EN AUTRICHE, par Wilhelm

Scholermann .12
L'EAU-FORTE MODERNE ET LA GRAVURE EN HONGRIE,
par Anthony Tahi 14

LA GRAVURE EN HOLLANDE, par P. Zilcken. . .15
GRAVURES MODERNES, SECTION BELGE, par

J. Khnopff 18

L'EAU-FORTE ET LA GRAVURE MODERNES AU DANE-
MARK ET EN NORVEGE, par Georg Brochner . . 20

L'EAU-FORTE EN FINLANDE, par le Comte
Louis Sparre 23

LA GRAVURE EN ITALIE, par Romualdo Pantini . . 24

L'EAU-FORTE MODERNE ET LA GRAVURE EN SUISSE,

par Robert Mobbs 25

L
A GRAVURE SUR METAL EN AN-

GLETERRE. PAR S. BALDRY.

Il n'est pas facile de donner une definition exacte

de ce mot « gravure sur metal ». Dans son sens le plus etroit,

il s'appliquerait peut-etre a l'ceuvre que Ton grave avec un

outil pointu sur une planche de metal, a des dessins au trait

sur cuivre qui, recouverts d'encre, se reproduiront en impres-

sion sur le papier. Entendue ainsi la gravure sera de deux

sortes : celle dans laquelle les traits faits avec la pointe sont

rendus plus profonds et plus forts par l'attaque d*un acide

qui mord le cuivre, et celle dite « a la pointe seche », dans

laquelle il n'y a pas de renforcement par un acide. On peut

obtenir, avec des planches traitees de ces deux fagons, des

epreuves qui ont des qualites techniques caracteristiques et

qui reproduisent les touches originales de la pointe et ces

epreuves sont peut-etre les specimens de la forme la plus

pure de l'art du graveur.

Mais comment tracer une ligne de demarcation entre

cette forme de gravure et les autres ? Certains precedes se

rapprochent du premier et n'en different que par de menus

details; pour d'autres, le premier procede intervient pour

produire le resultat final. Mieux vaut done donner une defi-

nition aussi large que possible et ne pas insister sur des

distinctions qui ne font qu'embarrasser le graveur. Les tra-

vailleurs eux-memes demandent une pleine liberte pour

exprimer leurs idees quelles qu*elles soient; on le voitbien

dans l'empressement de la Societe Royale des Peintres-

Graveurs a encourager toutes les formes de gravure capables

Numero d'Ete du STUDIO, 1902

de developper l'originalite d'invention et d'execution. Une

des regies de cette Societe declare que toutes les formes de

gravure sur metal, soit par le burin, l'aiguille, la maniere

noire, l'aquatinte ou quelque autre procede choisi par l'ar-

tiste comme moyen d'expression originale, doivent etre

comprises dans le mot « peintre-graveur ». Cette extension

s'explique sans doute, en partie, par le desir qu'une Societe

d'exposants doit avoir de presenter une exposition interes-

sante et variee, mais elle provient aussi de cet autre tres

reel desir qu'ont les artistes de se reserver le choix de la

methode technique qui leur paraitra la meilleure.

De fait, si une Societe, fondee pour developper l'art de la

gravure et le populariser aupres de tous ceux que cet art

interesse, voulait reglementer avec precision les procedes

d'execution, elle abdiquerait une grande partie de son auto-

rite et perdrait, en fait, tout droit d'exister. Sa veritable

raison d'etre — elle parait l'avoir, des l'origine, judicieu-

sement reconnu — est de reunir tous ceux qui com-

prennent leur role d'artiste et de faire admettre tous

les genres de production qu'inspire le legitime desir de

s'ecarter du sentier battu.

Ignorer ce qui porte la marque d'une serieuse originalite,

e'etait de mauvaise politique, e'etait encourager, au detri-

ment de l'art, les procedes mecaniques et commerciaux.

Quiconque a quelque chose de nouveau a dire doit etre

entendu ; il serait absurde de le reduire au silence sous

pretexte qu'il emploie un autre idiome que ses prede-

cesseurs ou qu'il a une idee qui ne leur etait pas venue.

De tous les gens competents ayant donne leur

opinion sur cette question de terminologie, le plus ortho-

doxe est peut-etre le professeur von Herkomer. Dans une

leqon, faite pendant qu'il occupait la chaire Slade a

Oxford, il declarait que ce terme de « gravure sur metal »

devait s'appliquer a toute forme d'eeuvre sur metal

soit mordu a l'aide d'un acide, soit attaque au burin ou a

l'aiguille, tout autant que ce travail represente strictement

l'expression la plus libre d'une forme d'art. La distinction

entre ce qui est et ce qui n'est pas, a proprement parler, de

la gravure sur metal, lui parait une question de pure

esthetique plut6t que de metier ; il refuse le titre de gra-

vures a toutes les planches mecaniquement travaillees,

la methode du travail fut-elle absolument conforme aux

procedes en usage. Et en meme temps, il admet qu'il n'y

a pas de mesures ni de regies pour reconnaitre le veritable

procede. Le sentiment personnel doit necessairement jouer

un role important dans la conduite de ceux qui pratiqucnt

cet art subtil et il doit avoir egalcment une supreme

influence sur ceux qui se demandent honnetement quel

tvpe de production, quel procede ils choisiront. Bien

entendu, il ne peut y avoir de base precise, puisque la con-
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victipn individuelle joue un si grand role; inevitablement,

il doit y avoir des conflits de gout sur des questions impor-

tahtes, mais ces conflits memes sont un stimulant et un

encouragement pour un esprit actif.

Si nous acceptons, comme base d'argumentation, la deri-

nition du professeur, si nous adoptons ses conclusions sur

les i'onctions dc l'art, nous pourrons dire que, dans tout le

domaine artistique, il n'est pas de procede d'execution qui

puisse dormer plus de satisfaction a la fois a l'artiste et aU

connaisseur et qui offre un champ plus attrayant. Les

succes du graveur, l'ceuvre d'un homme qui est arrive a

mettre pleinement d'accord son cerveau et sa main, sont

choses exquises faites pourfasciner un penseur intelligent,

car, pour en arriver la, il a fallu realiser completcment de

grandes idees. Cet art est plein de finesses eminemment

suggestives pour un veritable temperament d'artiste, il

l'eleve vers des hauteurs d'expression qu'aucun autre pro-

cede d'execution ne peut atteindre. Et il y a tant de routes

pour arriver au but que l'artiste n'a jamais a craindre d'etre

entrave par 1'insurHsance et Firresponsabilite de l'outil ; les

seuls arrets qu'il doit redouter sont ceux qui viendront

de iui-meme, rien n'empechera ses progres que sa propre

insuffisance a reconnaitre son chemin dans sa poursuite du

succes.

Mais, en meme temps, la gravure, dans toutes ses

formes, est un art incertain, ou plutot un art incertain pour

un artiste ambitieux. Si son travail est mecanique et sou-

mis regulierement a un serie de regies, il ne donnera que

des resultats mecaniques qui ne pourront satisfaire qu'un

homme a instincts vulgaires et sans imagination. II ne sera

plus original, mais maniere, d'une correction pedante; il

perdra ses plus nobles qualites et ne fera plus qu'une

eeuvre superficiellement achevee; au contraire, avec un

artiste qui risquera un echec dans l'espoir de produire une

eeuvre importante, cet art donnera des surprises sans fin,

car il peut varier etrangement dans ses manifestations. Les

resultats seront peut-etre fantastiques, exageres, contraires

a tout precedent ; mais alors meme qu'ils seraient tout a

fait manques, ils ne seront ni timides ni ridicules, et, s'ils

sont bons, peut-etre seront-ils d'un attrait exquis. En tout

cas, ils n'auront jamais cette vulgaire perfection mecanique

dont le manoeuvre se contente.

Les raisons de cette incertitude doivent etre cherchees

dans le temperament du graveur et dans les difficulty's

techniques de l'art lui-meme. La premiere condition du

succes pour l'artiste est l'ardeur, l'amour de l'ceuvre pour

elle-meme, la ferme resolution de n'etre arrete par aucune

des difficultes qui pourront se dresser devant lui. .

S'il a le feu sacre, il attaquera gaiement les problemes

les plus compliques; il en triomphera par la fougue de

ces decisions ; le plus petit moment de decouragement

suffirait a l'ecarter definitivement de la bonne route et

l'entrainerait dans une foule de difficultes inextricables.

II pourra se faire qu'au moment oil l'ardeur est a son

comble, telles difficultes se dressent insurmontables, et

2

alors il faudra s'avouer vaincu. Certains graveurs disent

de leur art qu'il est fait d'accidents heureux ou rtial-

heureux. et ils trouvent, dans cette incertitude, une source

d'interet. Cette idee nous parait un peu trop fantaisiste;

car, en realite, il existe un nombre considerable de connais-

sances techniques qu'on peut obtenir par une etude serieuse ;

ilyamille difficultes pratiques dont celui qui possede a fond

son art peut se rendre maitre. La facon d'appliquer ces con-

naissances pratiques depend de l'artiste. S'il est d'un tempe-

rament hesitant et dispose a s'egarer, il se heurtera a pas

mal d'accidents; mais s'il a une Constance suffisante, il

saura bien reconnaitre l'erreur qui a cause son insueces et

les qualites d'energie qui lui out valu la reussite.

Si done la personnalite du graveur a tant a faire avec

Texecution de l'ceuvre, on peut reconnaitre que l'ecole

anglaise comprend un grand nombre d'artistes qui pos-

sedent les qualites necessaires. En ces demieres annees.

l'Angleterre a produit nombre d'eeuvres gravees qui reu-

nissent toutes les conditions de spontaneite, d'originalite, de

communion avec la nature, tout cela joint a une admirable

habilete technique. Quelques-unes de ces ceuvres meri-

tent d'etre rangees parmi les meilleures, beaucoup sont

au-dessus de la moyenne et, meme parmi celles qui

peuvent etre jugees comme manquees, on constate une

evidente bonne volonte, une tentative d'eviter cette vulga-

rite qui satisfait le simple ouvrier. Sans doute, les bonnes

choses doivent etre choisies parmi un amas d'eeuvres qui

n'ont aucune pretention a l'originalite, mais on en trouve

assez pour ne pas regretter la peine de les avoir cherchees.

C'est un point a noter, tout a l'honneur de notre ecole

anglaise, que son domaine est tres etendu. La variete dans

l'ceuvre de nos artistes, leur empressement a employer tous

les procedes qui peuvent servir l'artiste, sont dignes des

plus grands eloges. Ils ne se contentent point de suivre les

traces d'un ou deux maitres, de repeter ce que d'autres ont

fait ; leur desir le plus vif est de donner libre cours a leur

independance de pensee et d'expression. Dans l'ceuvre

meme des graveurs qui refletent la pratique de leurs

maitres, on constate qu'ils sont capables d'interpreter autre

ment les faits qu'on leur a enseignes. En general, on

remarque, en depit de quelques aberrations, un esprit

d'originalite qui a donne naissance a de fortes et interes-

santes ceuvres d'art dans toutes les branches de la gravure.

C'est peut-etre dans les figures que les graveurs anglais

ont le moins reussi. Personne, en ce pays, n'approche de

la gracieuse elegance de dessin, de la souple liberte

d'expression de M. Paul Helleu, et surement aucun de nos

artistes ne peut etre compare a lui pour le charme qu'il

met a nous presenter le tvpe moderne de l'humanite.

Nous n'avons pas davantage de maitres comme M. Anders

Zorn qui sait merveilleusement allier l'assurance du dessi-

nateur a une male confiance dans l'usage des meilleurs

proeddes de gravure. Mais, au moins, pouvons-nous recla-

mer comme notre, en raison de son long sejour pann

nous, M. Legros, un des maitres de l'art, et pouvons-nous
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citer un groupo important de jeunes graveurs anglais qui

doivent a son exemple et a son enseignement les meil-

leures qualites de lcur art. Des artistes comme M. W. Strang,

M. Charles Holroyd, M. Gascoyne et d'autres qui out etc

les Steves de M. Legros a l'Eeble Slade ou a South-Ken-

sington, tiennent une place efninente en ce pays et

montrent, dans leurs methodes de travail, des tendances

tres riettes et tres originales sur l'application des principes

d'art.

Jl existe aussi un autre groupe d'artistes, eleves du pro-

fesseur Herkomer, qui compte, parmi ses membres, plu-

sieurs des premiers graveurs de notre temps. M. Herkomer

lui-meme, en tant que graveur rriezzotintiste et inventeur

du prpeede dit « peinture sur planche », qui permet 1'exacte

reproduction de l'ceuvre nieme de l'artiste, doit etre, sans

contredit, considere comme l'un des plus ingenieux et des

plus habiles maitres graveurs, et son enseignement laissera

des traces inoubliables. II a beaucoup fait pour simplificr

les procedes compliques de la gravure; par ses ingenieuses

adaptations des vieux procedes, il est arrive a des resultats

qu'on ne pouvait obtenir autrefois que par un travail long

et incertain, et il a su communiquer aux autres artistes

beaucoup de son ardeur intelligente et bien dirigee. Ces

deux groupcs produisent, chaque annee, des ceuvres signi-

ficatives et pleines de promesses.

Neanmoins, si, parmi les graveurs de figures, il en est

peu qui puissent etre mis au premier rang, la liste de ceux

qui meritent d'etre signales n'est pas petite et vaut qu'on

la considere. MM. Mortimer Menpes, Jacomb Hood,

R.-W. Macbeth, D.-A. Wehrschmidt , Norman Hirst,

A.-W. Sayes, George Roller, William Hole, Miss Cor-

mack, MM. E.-G. Hester, J.-C. Webb, J.-B. Pratt,

Macbeth-Raebum et autres dont la facon de comprendre

les differentes formes de gravure s'exprime en une longue

serie de planches, les unes originales, les autres reproduc-

tions de tableaux. De temps a autre, ces artistes produisent

une ceuvre excellente qui nous dit que le grand ideal des

vieux maitres revit de nos jours et que le desir d'arriver au

chef-d'oeuvre est toujours aussi vif qu'autretois.

Le nombre des graveurs qui s'occupent particulierement

de paysages ou d'etudes de motifs d'architecture est asse/.

grand ; leurs travaux prouve d'une facon remarquable que

ces artistes sont en communion tres vraie avec la nature.

Nombre de ces oeuvres sont inspirees par le sentiment

du trait et par la comprehension pleine de charme des

subtilites de l'atmosphere ; elles sont particulierement

heureuses dans leur transposition des tons et des couleurs

en blanc et noir. Cette vulgarite d'interpretation de la

nature qui insiste sur les details sans importance, qui

neglige les effets decoratifs et l'harmonieux agencement des

masses de lumiere et d'ombre ne se rencontre pas cfaez

ceux de nos graveurs que Ton peut considerer comme les

maitres du paysage. lis cherchent, avant tout, a interpreter

avec noblesse les motifs dont ils ont fait choix et s'ils

echouent parfois, c'est que leur but etait au-dessus des

moyens d'expression dont ils disposaient : echec honorable

et qui doit leur etre pardonne en faveur de la noble ambi-

tion qui les inspirait ; il ne provient ni d'un manque de

courage ni d'une disposition a etre satisfait de peu.

II serait facile de citer des exemples de nobles tentatives

couronnees de succes, dans l'ceuvre de M. Frank Short,

avec son dessin impeccable et son sens profond du style
;

de M. F.-V. Burridge, avec sa maniere large ; M. D.-Y.

Cameron, M. E.-W. Charlton, M. C.-J. Watson, M.Wil-

frid Ball, M. Thomas Huson, M. Alfred Hartley, Sir

J.-C. Robinson, le colonel Goff, M. R.-E.-J. Bush et Sir

F. Seymour Haden sont a citer; chez eux la reunion du sen-

timent et de l'expression forte est tout a fait remarquable ; les

artistes dont les noms suivent ont un sentiment tout aussi

net du role artistique du graveur : M. T. Irving Dalgliesh,

M. Fred. Slocombe, M. J.-G. Murray, M. Oliver Baker,

M. Alfred East, M. John Finnic, M. Arthur Robertson,

M. Lawrence B. Phillips, M. F. Laing, Miss C.-M. Pott,

M. H. Van Raalte, M. T.-T. Rowe, Miss C -G. Cope-

man, M. David Waterson, Miss M.-A. Sloane, M. H.-R.

Robertson, Miss M. Bolingbrocke, M. F.-W. Goolden,

Miss C.-M. Nichols, Mr. W. Kiddier et M. Joseph Knight.

Des artistes comme MM. W. Hole et Legros traitent avec

une egale maitrise le paysage et les sujets de figures. II y a

aussi, cela va sans dire, M. Whistler, Tun de nos plus emi-

nents graveurs contemporains. Partout on rencontre des

ceuvres interessantes, dignes d'attention, qui proviennent

d'artistes qui etudient l'histoire de I'art contemporain, d'ar-

tistes sinceres et eonsciencieux.

II est encourageant de penser que dans cette ecole anglaise

on croit a l'importance du role technique du graveur. Le

travailleur peut choisir le procede qui lui convient le mieux

et qui lui permettra de traduire le mieux l'impression qu'il

ressent de la nature. II n'est pas enserre dans des regies

etroites, il n'a pas a craindre d'etre desavoue parce qu'il sor-

tira des limites qui entraveraient la liberte de son expression.

La plupart des vieilles conventions ont disparu et avec elles

cette idee que l'artiste qui a la volonte et la capacite de se

faire une route noiivelle en dehors des sentiers battus est ne-

cessairement un heretique et un incroyant. Je ne sache pas

que ce champ plus vaste ait conduit a des extravagances. La

sincerite des meilleurs artistes graveurs est hors de doute et

ils n'apprecient leur liberte que parce qu'elle les met a

meme de realiser un peu de l'infmie variete de cette nature

dont ils sont restes admirateurs respectueux.

S. Baldry.
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La Gravure moderne en Ameriqite

A GRAVURE MODERNE EN AME
RIQ.UE. PAR WILL JENKINS.

Pendant nombre d'annees, l'art de la gravure en

Amerique eut une activite et une popularite plus grandes

qu'en aucun autre pays. Ce succes et cette activite mal

employes ont ete surement la cause de la decadence de cet

art. Apres une courte periode, pendant laquelle on sut

apprecier, la vogue devint un « dada », disons mieux : une

« scie », et presque tous les artistes, sollicites par un edi-

teur, posaient la leur pinceau et prenaient l'aiguille dans

le seul but de fabriquer des planches pour de l'argent. Un

art ne survit pas a ces procedes degradants et la reaction ne

se fit pas attendre. Malgre tout, un petit groupe de travail-

leurs resta fideles a leur art et donna des preuves de son

ardeur et de son habilete.

La confection d'une gravure paraitra chose facile et

triviale a l'ignorant et cependant ce procede pose les pro-

blemes les plus difficiles des arts graphiques. L'ignorant

trouve plaisir a voir des peintures, des reproductions, peut-

etre meme les appreciera-t-il, mais il sait peu ou rien de la

gravure dans son vrai sens et il ne s'en soucie guere. L'ar-

tiste et le connaisseur, seuls, apprecient l'interet de l'exe-

cution technique d'une gravure, la poesie des traits,

les impressions d'une delicatesse si fine, la richesse

veloutee de la pointe seche, le style, le rythme, le reve

artistique devenu reel. A ceux-la seuls le devoir de conser-

ver, en paroles et en pratique, les meilleures traditions du

metier. Ce qu'il faut donner au public, c'est une connais-

sance plus nette de l'importance de la gravure, une percep-

tion plus claire de ce fait que ces epreuves tirees d'une

planche de cuivre gravee sont les plus personnelles et les

plus intellectuelles manifestations de tous les arts, car elles

laissent voir plus clairement que toute autre ceuvre qu'elles

peuvent reproduire la touche de la main et la pens£e directrice

de l'artiste. Souvent, une gravure nous apprend la pensee

la plus intime de l'artiste, comment il a su se rendre maitre

du procede, en parcourir le domaine ; c'est l'histoire des

luttes de l'esprit sur la matiere, des difficultes vaincues, et

de la matiere asservie a l'intelligence.

Les ressources artistiques du trait, si nombreuses et si

varices, ont ete, chaque annee, plus intelligemment prati-

quees par l'artiste americain et mieux appreciees du grand

public ; une brillante ecole de graveurs sur bois, suivie par

une ecole, plus brillante encore, de dessinateurs a la plume

dont les ceuvres ont paru dans des periodiques bien impri-

mes et tres repandus, ont epure le gout public et augmente

sa sympathie pour les arts graphiques.

Une renaissance d'interet pour la gravure prouve l'affine-

ment du gout public en repandant des ceuvres d'une reelle

beaute et d'une valeur suffisante pour retenir l'attention

sur leurs merites. De plus, une bonne gravure n'est pas

seulement une ceuvre de beaut£, c'est toujours un document

intellectuel, c'est un autographe qui porte si bien la marque

de l'artiste que quiconque l'etudie peut eprouver le charme
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d'une lecon et penetrer dans la subtile atmosphere de cet

art.

M. Whistler a dit qu'en art « il est criminel d'aller au
dela des moyens employes a son exercice ». C'est une
maxime qu'il ne s'est pas borne a repeter, il l'a conscien-

cieusement pratiquee et en cela il a exerce une tres grande
influence sur les ceuvres des graveurs americains. Artiste

aux dons varies, plein d'ardeur, il a, parsa belle virtuosite, sa

noblesse de conception et par ses tentatives si consciencieuses,

gagne et conserve une situation de graveur superieure a celle

d'aucun artiste de son temps. II n'y est pas parvenu sans

opposition. Peu d 'artistes modernes ont eu, dans ces der-

niers temps, a se defendre contre les attaques plus injustes

et plus apres de la part des autorites les plus hautes, a un
certain moment, en Angleterre. Aujourd'hui, son talent est

heureusement reconnu de tous et il n'est pas d'artiste

moderne qui puisse se flatter d'avoir plus d'admirateurs

eclaires et devoues. 11 a courageusement poursuivi son ideal

sans se laisser arreter par une faiblesse de conception ou
un manque de capacite a exprimer ce qu'il s'etait donne
comme tache. Pour l'artiste et le connaisseur, son ceuvre

est le plus bel exemple, dans la gravure moderne, d'un but

eleve et d'une expression gracieuse et poetique. A la fois

peintre, graveur et lithographe, il saisit avec une grace d'une

supreme maitrise, le caractere le plus secret des objets ; il en

donne la puissante expression avec une finesse toujours la

meme, avec les moyens les plus simples et les plus effectifs.

Parfois, il est presque epigrammatique dans sa facon de

dire tant en si peu de lignes ou de traits, et son ceuvre appa-

rait avec l'intensite dramatique des grandes masses. II y a

aujourd'hui plus de quarante ans que la a serie francaise »,

le Cabaret, Un logis dangereux, et d'autres, fut suivie

par la « serie de la Tamise » plus connue et dont chaque

planche est un veritable joyau reproduisant quelques scenes

pittoresques de la Tamise a cette epoque. Ces premieres

ceuvres, bien que tres remarquables, n'etaient que le com-

mencement de toutes ces planches, les plus belles qu'ait

signees un graveur moderne, et chaque annee la collection

s'augmenta de sujets nombreux et varies. Bateaux, cons-

tructions, figures, portraits, canaux, docks, rues de Londres,

de Paris, de Venise, sites de Hollande, de Belgique, des

provinces de France, ont ete pour lui des sujets pour exercer

la magie de son burin. La place r^servee ici a la gravure

americaine ne serait pas suffisante pour donner meme le

catalogue brievement annote de son ceuvre gravee, sans

parler des autres branches de l'art oil Whistler a manifeste

sa personnalite avec tant de distinction. II est heureusement

aujourd'hui aussi vigoureux, aussi actif que jamais.

Au premier rang des peintres-graveurs americains se trouve

Charles- A. Piatt. Vigoureux, brillant, riche d'effets, cet

artiste connait a fond la technique de son art et il est passe

maitre dans chacune de ses variihes. Tres bien doue, il a

exerce son habilete en des directions differentes. A un brio

peu commun de traits il joint la profondeur et la richesse

des tons, une agreable facon d'avoir toujours quelque chose
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de nouveau a dire et de le dire dans les termes les plus

choisis et les plus elegants.

Stephen Parrish est un graveur dont l'oeuvre est interes-

sante quel que soit le sujet traite
;
qu'il s'agisse de rendre le

clair soleil de Pensylvanie ou les tons plus sombres du

Canada, sa maniere est toujours pleine d'interet et riche

dans chaque trait et dans les ensembles. II n'y a pas

d'oeuvre americaine qui montre mieux combien ce pays

abonde en sujets pour l'artiste. On remarque, chez les

peintres et les graveurs americains, une certaine rarete de

sujets locaux, probablement faute de ces exemples que

l'artiste europeen a constamment sous les yeux. Celui-ci

veut-il, en effet, peindre tel ou tel aspect d'un paysage, il

peut facilement etudier les exemples et les traditions des

maitres pour savoir comment resoudre le probleme qui se

pose devant lui. II peut savoir comment Daubigny a fait

ceci et Rousseau cela; avec quel soin Constable a etudie les

diflerentes periodes de croissance d'un arbre, mois par

mois, en diverses saisons; avec quelle nettete il a peint la

forme d'un nuage ou un morceau de premier plan.

Les graveurs americains sont obliges d'aller chercher des

exemples techniques dans des sujets etrangers a leur propre

pays et n'ont pas sous la main les memes facilites.

M. Parrish est de ceux qui ont ete capables de voir et de

sentir la valeur des vieux maitres graveurs ; il possede assez

leurs methodes techniques pour entreprendre tous les sujets

avec une egale force et une egale ardeur.

Otto Bacher, ce brillant dessinateur a la plume, a pra-

tique la gravure avec une habilete parfaite et une simplicite

d'execution qui donne a son ceuvre une grande puissance

et beaucoup d'effet. Ses planches de Venise sont parmi les

meilleures gravures des artistes americains. Son habilete a

saisir la « couleur locale », a se mouvoir k l'aise dans les

groupes compliques de bateaux, de mats, de cordages, dans

le miroitement eblouissant et fascinant de l'eau sous un

soleil eclatant, Pont mis a meme de produire des planches

qui ont un interet a la fois pittoresque et technique.

Franck Duveneck a grave beaucoup de planches remar-

quables. A la fois peintre et graveur, il connait admirable-

ment le trait et sait s'ex primer avec une grande dignite et

une grace elegante de burin. Le meilleur de son ceuvre a

ete fait en Italic

Plusieurs membres de la famille des Moran ont pris une

place distinguee parmi les peintres-graveurs. Thomas

Moran peut etre appele l'artiste qui a decouvert les beautes

du sud-ouest de l'Amerique. Ces peintures de la region de

Yellowstone lui ont valu une situation a part dans l'art

americain. Reveur comme Turner, il a peint Venise et

l'Orient avec une imagination fervente. Ses gravures sont

remarquables de facilite technique et de force. Son trait a

une etonnante qualite de vitalite nerveuse qui donne de

l'interet a toutes ses planches. Peter Moran s'est consacre

au Sud-Ouest et il a peint la vie si pittoresque des Pueblos.

Dans la plupart de ses ceuvres, les animaux jouent un role

important. Les paysages avec des bestiaux sont bien rendus

et remarquables par la purete du dessin. Feue Mmi Nimmo
Moran avait acquis une situation distinguee comme gra-

veur. Son ceuvre est un exemple frappant de ce que Ton

peut obtenir avec un simple trait adouci seulement par le

moelleux du papier et le chaleureux des encres.

Walter-L. Lathrop est un graveur qui sait tout le parti

qu'on peut tirer d'un trait, la grace et la variete qu'on peut

lui donner. Sa superbe serie de paysages du Connecticut

est pleine d'interet technique; elle reproduit la delicieuse

atmosphere du pays natal.

Joseph Pennell s'est fait connaitre non seulement comme

graveur, mais comme ecrivain. En tant que dessinateur en

blanc et noir, il a ete rarement egale en ces vingt dernieres

annees. A la derniere exposition de Paris, l'unique medaille

d'or de i re classe accordee a la section americaine lui fut

ddcernee comme graveur.

Mme Anna-Lea Merritt s'est d'abord fait remarquer

comme peintre de portraits et ensuite comme auteur

d'une vie de defunt son mari Henry Merritt, artiste et

auteur. Elle a fait de la gravure pour illustrer ses propres

ouvrages. Elle a signe de charmantes planches, surtout

des portraits de contemporains connus avec, a l'occasion,

la gravure d'une scene de riviere, un paysage ou des inter-

pretations de ses propres peintures. Ses vigoureux portraits

de miss Ellen Terry, une tete de M. Leslie Stephen sont

des types de bonne gravure.

Ellen Oakford a fait de bonnes gravures de paysages;

forte de ton, son ceuvre a beaucoup du charme delicat

d'une vegetation humide et du plein air. Elle expose plutot

des masses picturales que des traits coulants et scintillants,

mais son ceuvre est toujours satisfaisante et charme par son

originalite.

D. Shaw Mac Laughlan est un jeune artiste accompli ; il a

d'abord suivi l'enseignement academique, mais il a trouve

dans l'art de la gravure une forme d'expressions plus faite

pour ses gouts artistiques. Profondement imbu du genie

grandiose de Rembrandt, de Diirer et des vieux maitres

du trait, il s'est donne la tache d'apprendre tout ce qu'il

pourrait des beautes qui l'avaient frappe dans l'oeuvre de

ces grands hommes. II est evident qu'un enthousiasmc

aussi devoue pour un ideal devait avoir des resultats.

M. Mac Laughlan l'a prouve par nombre de planches char-

mantes, vigoureuses et originales. Honneurs et medailles

sont venus a lui et aussi les propositions d'un organisateur

d'expositions, bien connu en Europe et en Amerique. On peut

attendre beaucoup dans l'avenir d'un artiste aussi accompl

et d'un etudiant aussi consciencieux de la bonne gravure.

Arthur-A. Lewis est un autre jeune artiste qui a consa-

cre ses talents a l'ideal le plus eleve de la gravure. II se

sert du trait avec force et son ceuvre, d'une composition

consciencieuse et habile, se distingue par une richesse

veloutee. 11 reussit particulierement les sujets a figures; il

sait retenir tout ce qui est essentiel et dessine avec une

grace charmante et une grande originalite de style.

George-C. Aid met une note moderne et gracieuse

5
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dans son oeuvrc que traverse beaucoup de pensee artistique

et d'amour de la nature. Tres applique a son art, il a etudie

avec grand soin ses sujets, et son travail, tout de convic-

tion, promet beaucoup pour l'avenir.

11 ne faut pas s'etonner qu'un aquarelliste de talent,

qu'un illustrateur corrime M. Sidnev-R. Burleigh entre-

prenne la gravure avec tant de succes. Avec un rare talent

de dessin, un brio de touche qui lui est habituel en tout

art, M. Burleigh pourra etre, s'il le desire, un des premiers

graveurs americains.

Charles- W. Stetson est un artiste exceptionnellement

doue, plein d'originalite et puissant coloriste. D'une ima-

gination plus grande que beaucoup d'autres de son ecole,

il imprime a tout ce qu'il touche les qualites qui font une

oeuvre. On le traite de genie dans son entourage, il Test;

ni Fecole, ni l'enseignement, mais seulement une grande

originalite naturelle peut donner cette couleur riche, solide,

brillante, eclatante. Ses gravures sont d'une interessante

originalite et marquees d'un grand sens de la couleur.

Feu Thomas Hovenden, peintre eminent de genre, a

pratique la gravure avec succes. C'est, avant tout, un artiste

de caractere : ses planches a figures se remarquent toujours

par la largeur et la richesse des details.

Julian Rix a fait des planches habiles, toujours caracteri-

sees par une grande richesse d'expression du trait et du

gout pour les tons et les riches couleurs.

W.-C. Bauer est remarquable pour la facon dont il sait

reproduire un paysage dans ses differentes phases. D'une

belle composition, d'une profonde connaissance du sujet,

ses planches sont toujours faites serieusement et agreables

dans leur effet.

Otis Webber a une oeuvre riche de tons ; il manie le

trait avec gout et sait bien rendre les differents aspects de

la nature.

C.-F.-W. Meilatz sait rendre, avec succes, un grand

nombre de sujets. Les ensembles et les masses d'architec-

ture, les traits caraeteristiques des maisons, les gens et les

monuments sont traites par lui avec grace et conviction.

Feu W. Goodrich Beal etait excellent dans ses plan-

ches de paysages
;
l'arbre, les roches, la colline, le nuage,

le morceau de premier plan : tout avait, chez lui, sa place,

son importance, sa relation et son caractere. Ses composi-

tions, larges ou compliquees, etaient toujours faites avec une

notion tres fine des valeurs relatives.

J.-A.-S. Monk a produit une ceuvre excellente avec

l'aiguille du graveur; peintre brillant de paysages, de mou-

tons et de bestiaux, il possede une instruction solide et sa

gravure est habile et pleine de gout.

Edmond-H. Garrett, peintre, auteur, illustrateur et des-

sinateur, s'est consacre a la gravure pour illustrer une belle

serie de livres et il a acheve sa tache avec une remarquable

habilete artistique.

R. Swain Gifford a fait d'cxcellentes planches, comme

aussi M. J.-O. Smillie qui a mis son habilete au service

de nombreux precedes : trait, aquatinte, mezzotinte, pointe

seche, etc. II dirige, a l'Academie Nationale, une classe

de gravure d'apres le modele vivant. Comme artiste et

comme professeur, il a beaucoup contribue a vivifier l'art

en Amerique.

Robert Blum et W. Chase, ces deux excellents peintres,

sont, tous deux, des graveurs accomplis, mais ils n'ont rien

produit en ces demiers temps. Robt-F. Bloodgood a publie

des planches tres artistiques ; il avait bien voulu en donner

deux au Studio. Malheureusement, il nous a ete impossible

de les reproduire d'une facon satisfaisante et nous avons

du, a regret, ne pas les publier. II en a ete de meme d'une

gravure de E.-H. Garrett. Carlton Chapman, l'habile

peintre de marine, nous avait envovc d'excellents mor-

ceaux, et aussi Frederic-W. Freer et J.-A.-S. Monks, mais

ces envois nous sont parvenus trop tard pour paraitre dans

ce numero.

Au Canada, il faut signaler d'excellentes gravures a

differentes epoques, mais peu de chose en ces dernieres

annees. Henry Sandham a grave beaucoup de planches extre-

mement interessantes. Homer Watson en a fait un nombre

considerable. John Hammond s'est montre graveur accom-

pli. Frederick Coburn a peu produit, mais ses portraits ont

un merite artistique. D. Shaw Mac-Laughlan, Canadien de

naissance, a ete trop longtemps a l'etranger pour etre classe

avec les Canadiens; il est aujourd'hui naturalise Americain.

II n'est pas possible de nommer ici tous ceux qui

auraient droit au titre de graveurs americains. Les artistes

dont les noms suivent, et qu'il convient d'ajouter a ceux

que nous avons deja signales, ont ete plus ou moins des

graveurs eminents en ces dix dernieres annees ; leur

exemple et leur enseignement auront une puissante influence

sur la renaissance de cet art si aime, renaissance qui semble

plus probable qu'il y a quelques annees.

J.-M. Gaugengigl, Alfred Brennan, J.-W. Twachtman,

Charles Corwin, C.-A. Vanderhoof, Bernard Walter

Priestman, George Brown, T.-W. Wood, J.-M. Fal-

coner, F.-S. Church, H. Farrer, J.-C. Nicoll, F. Dielman,

H.-P. Share, Walter Saterlee, Otto Schneider, B. Lauder,

Hamilton Hamilton, Ernest Haskell, James - S. King,

J. Lauber, Samuel Coleman, Franck Waller, C. Volkmar,

Ernest-C. Post, C.-A. Walker, Charles-H. Woodbury,

H.-D. Murphy, W.-G. Glackens, W.-H.-H. Bicknell,

Franck Bicknell, Sidney Smith, H.-R. Blane.y, G.-G. Mac

Cutcheon, Frank Waller, G.-D. Clements, Elliot Dan-

gerfield, Katherine Lewin, W. -H. Skelton, J.
Fagin,

Krausman Van-Elten, J. -J. Calaghan, J.-G.-L. Ferris,

Frank-M. Gregory, J.-F. Sabin, W.-St.-J. Harper, Stephen-

J.
Ferris, Herman Hyneman, W.-E. Marshall, C.-F. Kim-

ball, Eric Pape et Reginald Coxe.

Will Jenkins.
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LA GRAVURE SUR METAL EN
FRANCE. PAR GABRIEL MOUREY.

La gravure sur metal suit, depuis quelques

armies, en France, une evolution analogue a celle de la

lithographic L'eau-forte en couleurs remplace peu a peu,

presque exclusivement, dans l'estime des amateurs, l'eau-

forte, la pointe seche monochromes et le burin. II n'en a

pas ete" autrement de la lithographie
;
l'engouement du

public est all6 recemment a des gravures sur pierre dont

la polychromie, plus ou moins audacieuse, plus ou moins

riche, constitue l'unique merite, et telles pieces mono-

chromes d'un Steinlen ou d'un Willette firent, aux yeux

de beaucoup, l'effet d'images demod^es, d'estampes d'un

autre age, dt5ja tres lointain.

Au cours des deux articles consacres, en fevrier et

mars 1901 par le Studio, a l'eau-forte en couleurs, j'avais

essaye de formuler en quelques mots les differentes

manieres que comporte cette technique speciale. Me per-

mettra-t-on de revenir sur une question qui interesse a

tant de titres non seulement les artistes eux-memes, mais

les amateurs d'art et les collectionneurs ? Au surplus, les

renseignements que je donnai l'an dernier, j'ai pris soin

de les completer, en m'adressant a l'homme qui connait le

mieux en France, pour ne pas dire en Europe, les secrets

de l'eau-forte en couleurs
;

j'ai nomme M. Eugene

Delatre, graveur et imprimeur de gravure, le fils d'Au-

guste Delatre, dont Castagnary a eu raison de dire que

« s'il avait vecu du temps de Rembrandt, celui-ci n'aurait

pas ete oblige de tirer ses epreuves lui-meme », d'Auguste

Delatre, a qui Felicien Rops a ecrit ce curieux traite de

gravure au vernis mou qui sert d'appendice a Eau-fortc,

pointe seche et vernis mou et que tout graveur doit

connaitre.

M. Eugene Delatre a ete, avec Charles Maurin, un des

premiers graveurs qui se soient laisse seduire par l'eau-

forte en couleurs; c'est lui qui a tire la plus grande partie

des eaux-fortes en couleurs parues a ce jour, car les

artistes qui precedent eux-memes au tirage de leurs

planches sont fort peu nombreux.

L'eau-forte en couleurs comprend trois manieres. La

. premiere consiste en une seule planche, que Ton colorie a

la poupde et dont le nombre de tirage peut etre, en prin-

cipe, illimite.

Le deuxieme procede comporte deux planches : une

pour le trait et les ombres, une pour la couleur ou les

couleurs, en prenant soin de tirer la planche des couleurs

la premiere, et la planche -du trait en dernier lieu.

Le troisieme procede necessiie une planche par couleur,

par suite autant de tirages que de planches; mais, avec

quatre planches au plus, on peut arriver, me disait

M. Delatre, a toutes les combinaisons de couleurs.

Reste le monotype qui est, on le sait, une peinture sur

metal, sur cuivre, generalement, que Ton fait passer sous

la presse avant que la couleur soit entierement seche. On
peut faire aussi, parait-il, des monotypes sur zinc; on

dessiue avec le crayon lithographique et Ton colorie avec

de la couleur comme pour l'eau-forte en couleurs a la

poupee; le crayon lithographique peut resister au tirage de

cinq ou six epreuves au plus, car la puissance du trait

s'affaiblit a chaque epreuve.

Je n'insisterai pas davantage, on devine pourquoi ; ces

questions de technique sont du ressort de ceux qui, prati-

quant un metier, en possedent a fond l'experience, et tout

critique s'expose au pedantisme, qui pretend y apporter

des lumieres personnelles. Puis, qu'importent les procedes :

seuls les resultats comptent et parlent, et notre mission est

de les constater. L'art du graveur est, en effet, de tous

les arts graphiques, le plus mysterieux, le plus special, et

en meme temps, par les ressources infinies qu'il offre, le

plus etendu. Quel abime entre la maniere d'un Meryon et

d'un Gaillard, d'un Lepere et d'un Rops, d'un Bracquemond

et d'un Helleu, d'un Jacquemart et d'un Whistler ! « Les

gens font bien, quand ils doivent bien faire — dit Felicien

Rops dans la lettre a Auguste Delatre dont je parlais plus

haut, — par les moyens les plus divers et les plus opposes.

Ce qui convient a l'un ne convient pas a l'autre. Je crois

qu'il en est de toute doctrine, de toute formule aca-

demique ou autre, de toute recette, comme de ce remede

contre le cholera, qu'un docteur c&ebre, apres essai,

declarait excellent pour les macons, mais deplorable pour

les ebenistes. »

Parmi les graveurs qui sont demeures le plus fide-

lement attaches a l'eau-forte monochrome, il faut citer

en premier lieu Auguste Lepere. Nul, ni du cote des

artistes, ni du cote des amateurs, ne me reprochera de

saluer en lui l'un des maitres, sinon le maitre, de la gra-

vure moderne. Lepere possede une incomparable science

du mouvement, de la vie; Lepere est un dessinateur de

premier ordre
;

Lepere est un technicien admirable.

Chaque nouvelle planche qu'il grave nous le montre en

plus complete possession de son art, elargissant sa vision,

assouplissant son execution, sans cesse allant vers plus

de liberty, toujours plus original et plus personnel. La

serie de pieces qu'il a rapportees, l'an dernier, de Hollande,

marque le progres constant que j'indique. Si loin, cepen-

dant, que soit alle Lepere dans ces merveilleuses

planches, nous le verrons bientot faire des pas de plus en

avant. Quelles exquises clioses que ces aspects d'Ams-

terdam! Quelle verve, quelle acuile, quelle surete de

pointe, quelle vari&e" de morsure, quelle intensite de

couleur

!

Nous avons dit trop recemment dans le Studio, du

talent de M. Edgar Chahine ce qu'il convient d'en dire

pour qu'il soit ndcessaire de mettre en valeur les der-

nieres planches pubises par ce ties personnel artiste.

Le Portrait de Afl'e Delvair, de la Com£die-Fran<jaise,

d'une si expressive recherche de caractere ; le Boa de
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plume et Gaby, cette exquise figure de jeune femme

accoudee, les mains sous le menton, ses fins cheveux

blonds couronnes par ce grand chapeau gris, le montrent

en possession d'une plus penetrante souplesse. Mais, si

sensible qu'il apparaisse aux elegances feminines d'au-

jourd'hui, Edgar Chahine n'en demeure pas moins attache

a l'etude des types et des scenes populaires ; deux de ses

dernieres planches : Avenue de Clicby et Un coin de rue

dans le quartier des Grandes-Carrieres, le prouvent.

Le parisianisme d'Eugene Bejot est moins aigu peut-

etre, mais il est plus souriant. II excelle a fixer les aspects

monumentaux de la grande ville, surtout ces bords de la

Seine qui abondent en motifs imprevus, en perspectives

in£dites.

Gustave Leheutre est aussi un passionne des paysages

de pierres, des vieilles rues, des vieilles maisons, et soit

a 1'eau-forte, soit a la pointe seche, il a grave nombre de

pieces d'une saveur particuliere. C'est a Troyes, surtout,

son pays natal, qu'il a travaille et qu'il travaille, dessi-

nateur consciencitux, graveur dont la finesse d'execution

et la fermete d'accent atteint souvent a la maitrise. La

Maison du garde, Tannerie a Montargis, /'Impasse

Jambey a Troyes, VEcluse du Treport, quels delicieux

morceaux! Et que dire aussi de ces Bateaux parisiens a

Aufeuil, d'un si audacieux effet de perspective, d'un

caractere si marque !

Helleu est toujours le virtuose prestigieux de la pointe

de diamant que nous connaissons, le maitre des graces et

des elegances de la femme moderne. On ne se lasse point

de l'admirer. « Toujours pareil a lui-meme », dit-on.

C'est i< toujours superieur a lui-meme » qu'il faut dire.

Quoi de plus exquis que sa recente serie d'etudes d'apres

la Ducbesse de M..., une des grandes dames de

l'aristocratie anglaise, surtout celle-ci, la Ducbesse de M...

endormie, sur un canape, tenant sur ses genoux son ox-

terrier favori? Et voici une autre serie d'apres Mme Made-

leine C..., d'un parisianisme raffine; et voici cette

adorable serie des gestes maternels, Jean Helleu embrasse

par sa mere, et les Saxes, qui sont corarae le pendant de

sa celebre pointe seche, les Dessins de IVatteau au Louvre,

que tous les amateurs connaissent et cherissent.

Feuilleter ensuite les pages poignantes, tragiques, oil

Steinlen, avec son sens si profond de la vie populaire,

nous transporte dans ce monde special des faubourgs pari-

siens, nous fait penetrer dans les dessous de misere et de

vice de la Ville-Lumiere, cree un contraste d'etrange

plaisir. Steinlen est, a mes yeux, superieur dans 1'eau-

forte noire. Ses Amoureux de village, Pauvre bere, le

Bouge, Rentree du travail, les Petits Chanteurs des rues,

et certains paysages, comme cet Effet de soleil coucbant

sur un pout, d'une saisissante beaute, resteront dans son

oeuvre. Ce sont des planches toutes palpitantes de verite

et d'emotion, intenses de dessin et de composition, des

choses d'une entiere beaute.

Tout differents, mais d'une egale sincerite de vision,
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les burins du Hollandais P. Dupont, fixe a Paris et qui a

le droit, comme l'Armenien Chahine, de figurer ici.

M. Dupont s'est assimile, avec une extraordinaire intel-

ligence, la technique des maitres graveurs allemands du

xv« et du xvi« siecle, et il en tire un parti admirable

et personnel. Sauf un paysage d'Amsteidam, la Groote

Toren, je ne connais de lui que des etudes de chevaux,

de forts chevaux de trait ou de labour : le Cbcval tombc,

I'Outillage, Cbeval mangeant, dont le dessinateur a

etudie et scrute l'expression, les gestes, les attitudes,

l'aspect particulier avec une tendresse touchante et qu'il

fait vivre dans des decors de pleine nature ou des quais

de Paris. M. P. Dupont est un artiste de premier ordre;

son nom merite d'etre retenu. Tout recemment, dans un

portrait de Steinlen, minutieusement execute avec une

patience et un souci de la perfection trop rares aujour-

d'hui, il atteignait a une profondeur tout a fait admi-

rable.

Dans ses eaux-fortes noires ou en couleurs, Charles

Huard continue de peindre la vie des pecheurs, des marins,

des vieilles femmes et des types de province qu'il observe

si finement. Sa Vieillefemme reprisant pres d'une fenetre,

sa Pecbe a la balle sont parmi les pieces les meilleures

qu'il ait signees. Ses scenes militaires en couleurs me

paraissent moins personnelles, d'un art moins haut, trop

direct; en revanche, il convient de mentionner speciale-

ment son etude de Crevettes, d'une precision et d'une cou-

leur charmantes.

M. Gaston Ey'Chennc a fait aussi des etudes d'ani-

maux qui sont de vrais petits chefs-d'oeuvre : la Carpc,

Papillon jaune, Petite Pantb'cre. C'est un amoureux des

colorations precieuses et delicates, un tendre observateur

de la nature dont toutes les tentatives demeureront long-

temps captivantes.

M. Charles Houdard se confine de plus en plus dans

ces effets de soleil couchant, oil il atteint a une si belle

richesse de couleur. L'Etang du Moulin, Au pont des

Quatre-Bornes sont des pages entitlement reussies, oil

domine le sentiment le plus sincere de la poesie de la

lumiere.

Les dons de M. Muller oftrent beaucoup de souplesse et

de variete. Ses portraits d'actrices, celui de C/eo de

Merode surtout, sont fort curieux
;
je leur prefere, cepen-

dant, ses Baigncuses sous les sanies, la Rue Saint-Vin-

cent; I'Hiver, effet de neige d'une belle puissance; le Port

du Pol let et, plus encore, sa Promenade a Hyde-Park,

oil il traite 1'eau-forte en couleurs avec infiniment de sou-

plesse et des raffinements tres seduisants. La Prome-

nade a Hyde-Park est, un peu, la fameuse Promenade

au Palais-Royal , de Debucourt. C'est une planche digne

de prendre place parmi les meilleures productions de la

gravure en couleurs moderne.

M. Charles Maurin est un des rares artistes qui traitent

le nu avec ce procede. Ses levers et couchers de fillettes,

ses etudes de jeunes filles et de femmes au bain, au tub,
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dans l'intimite des deshabilles, ses scenes de la vie des

enfants et des meres ont une saveur exquise. Le seul

reproche qu'on pourrait leur adresser, c'est d'etre trop

premises et de dessin et de couleur; mais certaines d'entre

elles ont tout l'interet des plus charmants tableaux de ce

genre, par exemple, le Ruban de coiffure, Nouvelle edu-

cation sentimentale, Premiere toilette, Bath-room et le

Hain de la fillette.

Cette enveloppe de technique, M. Manuel Robbe qui

est, malgre tout son talent, un moins parfait dessinateur

que M. Ch. Maurin, la possede au plus haut degre. Cer-

taines des pieces qu'il a signees ont une seduction incom-

parables; celles surtout, a mon avis du moins, qui sont le

moins polychromes, le Critique, par exemple, oil Ton

voit une jeune femme, debout devant un chevalet, dans

une ravissante pose. La Dame a la chaise-longue me

plait beaucoup aussi. Et le talent divers de M. Robbe

s'exprime, avec non moins de personnalite que dans ces

scenes d'interieur, dans des paysages avec figures, comme

le Marche a Montmartre, Dans le pare, Lever de lune,

le Vieil Arhrc, Aux champs, belle evocation de pleine

nature, debordante de verite" et d'une puissante intensite

lumineuse.

M. Richard Ranft est plus fantaisiste dans ses scenes de

la vie parisienne, comme le Marche a la volail le, la

Charrette anglaise; il se plait a des gammes de couleurs

chantantes qui font, de ses estampes, de clairs poemes aux

harmonies joyeuses.

Francis Jourdain, lui, demeure attache aux oppositions

subtiles de tonalites sourdes; il cherche des effets plus

profonds, plus penetrants, tout en se souciant toujours

de l'impression decorative. Parmi les aquafortistes poly-

chromes, il occupe une place a part; je ne connais rien

de plus charmant que cette Femme dans I'ombre, cette

Femme hsanl, ou encore cette Femme au canape, dans

une gamme de gris poussiereux et de roses saumon^s,

rehaussds par la note d'or eteint des cheveux et le noir

moelleux du col de velours qui iait au cou de la reveuse

comme un large collier d'ombre.

M. B. Boutet de Monvel a peu produit depuis un an;

deux planches, pas davantage, si je ne trompe : le Bar,

une de ces curieuses etudes de types parisiens auxquelles

il doit sa notoriete, et Avanl Forage, qui rappelle un peu

trop ses Haleurs, quoique la coloration en soit differente.

Les pieces gravees par M. Eugene Delatre sont, au

point de vue technique, d'une perfection absolue. Je ne

crois pas que Ton puisse arriver a plus de finesse, a plus

de delicatesse, a plus de douceur, a plus de fondu. C'est

une joie que de feuilleter cette serie de paysages ou vibre

la lumiere des fraiches matinees, ou s'estompe la brume

des cr^puscules : VEntree du village de Saint-Julien-le-

Pauvre, le Moulin de I'Epau, les Pommiers, ou Brumes

sur la Sarthe, pour n'en citer que quelques-uns. Tres

different, mais dgalement saisissant, le Pont Solferino, la

nuit avec l«»s points lumineux des reverberes dans I'ombre

humide d'un brouillard roux; et charmantes, ces deux

effigies de chats : Moumoune, Marquis, tandis que, dans

la Vieille femme aux chats, s'exprime, non moins pleine-

ment, l'esprit d'intimite et d'observation qui a inspire a

Eugene Delatre de si pen&rantes pages.

Parmi les dernieres planches de M. Jacques Villon dont

le talent a tant de distinction, celles qui s'imposent le plus

sont cel'es oil il se borne aux effets les plus restreints de

couleurs, a l'emploi le plus modere de la polychromie
;

cette Parisienne assise sur un fauteuil rose, a profil perdu,

toute la planche comme voilee d'un gris fin, la jolie

silhouette de la jeune femme sobrement notee en traits de

pointe du meme gris si delicat ; ou encore cette Elegante,

d'une elegance un peu second Empire, en toilette bleue —
d'un si joli bleu ! — qui respire au Bois, en voiture, l'air

des Premiers beaux jours ! Ties amusantes, ces pieces

que l'artiste intitule : le Negre en bonne fortune, Cabaret

de nuit et I'Ombrel le rouge.

Le peintre impressionniste Dezaunay s'eftorce — et il y

reussit — de transporter dans ses planches gravees la

fraicheur joyeuse de coloration qui donne tant d'eclat a

ses toiles. Ses etudes bretonnes : Paysanne de Rosporden,

Petite mendiante de Pleybon, Femme et fillette de Plou-

gastel-Daoulas, assises avec leur panier et leur parapluie,

dans leurs vetements aux couleurs tranchees, sont deli-

cieuses et d'un charme un peu exotique, plein d'agrement.

M. Dubuc tire de tres puissants effets de l'itude de la

mer. Autant il est lumineux et £clatant quand il peint la

Mediterranee au Mouri/lou, dans un ruissellement d'eau

et de clart£ bleues, autant il est tragique et grandiose

quand il fait s'avancer sur l'ocean aux larges vagues, dans

la nuit, panache de fumee, ses projecteurs allumes, ses

cheminees crachant des lueurs fantastiques, le Vaisseau

de guerre. C'est un superbe morceau, de saisissante

impression.

11 faut en dire autant des paysages de M. E. Viola,

eaux-fortes noires ou a peine colonies, par larges masses,

oil l'artiste exprime sa vision etrange et mysterieuse,

Humbles terres, entre autres.

La facon dont M. Roux-Champion regarde la nature

est moins romantique et plus souriante. Le Pardon est

une de ses pieces les mieux reussies, et je trouve de tres

heureuses qualites de coloriste dans les Voiles rouges,

le Moulin et cette jolie impression du Jardin du Luxem-

bourg, sans omettre le Ponton sur la Seine, par un cr£-

puscule au ciel verdatre, balaye de grands nuages, sur

lequel se detache, colosse d'ombre, la silhouette de Notre-

Dame.

M. Henri Paillard, l'illustrateur de Bruges-la-Morie,

s'est peu laisse seduire par le procede de l'eau-forte en

couleurs. Ses Quais de la Seine sont cependant une tres

jolie planche; mais on le sent plus a l'aise dans la gra-

vure noire : la Station de bateaux-mouches, la Maison

du roi a Bruxelles, 1'Hotel de Ville de Middleburg, oil

il grave d'une pointe alerte la poesie des vieilles pierres.
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MM. L. Pivet, avec le Coq, page de claire allure deco-

rative, aux colorations harmonieuses; Schuller, avec les

Deux Coqs; G. Angelvy, avec ses deux planches : Debuts

et fin d'uu maraudeur, ont employe fort heureusement

les ressources de l'eau-forte polychrome a la peinture des

animaux. J'aime particulierement la planche deM. L. Pivet.

Que de pieces il faudrait encore etudier, analyser, qui

offrent un vif interet, autant par leur valeur artistique que

par leur valeur technique. Je me contenterai de citer les

fines etudes de femmes, de Gaston Darbour : la Pari-

sienne, en robe rouge, regardant un dessin; la Dame

iiu hibou, I'Interieur forain a la foire de Neuilly, de

Betout, d'une observation si ingenieuse; l'exquise Scene

d'.interieur, de V. Dupont, ou Ton voit une jeune mere

cousant pres de son enfant hisse sur sa haute chais;; les

grandes etudes de fleurs, d'inspiration un peu trop japo-

naise, de M lle Voruz ; la serie de types et de scenes de

la rue, de Sunyer, rappelant trop, malheureusement, la

maniere de Steinlen : Place de VAbreuvoir a Monl-

martre ; Groupes assis au Luxembourg ; tel paysage de

A. Lafitte : Soir a Onvoal ; la Promenade apres la

course, scene de mceurs espagnoles, de R. Canalz; les

paysages du midi de la France, de M. Ralli-Scaramanga,

qui denotent une etrange et tres vibrante vision; les

etudes de femmes de M. E. Roustan, interessantes, quoique

de facture un peu molle; le Paysage du Bourbonnais,

de M. P. Maud. Je me reprocherais, enfin, de ne pas

mentionner tout specialement les recentes planches en

couleurs d'Auguste Delatre : Solitude, le Marais, et ce

bel Effet de lune en Ecosse, surtout cette magnifique

eau-forte noire, Effet d'orage, ou le maitre graveur a

atteint a une splendeur tragique vraiment admirable.

Quelle richesse, quelle diversite de production ! Com-

bien nombrcux les temperaments d'artistes que cet art de

l'eau-forte en couleurs a seduit, et qui reussissent a en

tirer un parti personnel. Dans les cabinets d'estampes,

dans les musees de l'avenir, l'eau-forte en couleurs occu-

pera une belle place; les graveurs francais peuvent

s'enorgueillir, apres avoir elargi le champ de la gravure

sur metal monochrome, d'avoir ressuscite la gravure sur

metal polychrome, d'en avoir fait un precede souple et

fecond, expressif a l'infini et susceptible de s'adapter a

toutes les fantaisies et a toutes les manieres.

Adressons, en terminant, nos remerciements a MM. Ed.

Sagot et a M. Ch. Hessele, editeurs-proprietaires ou depo-

sitaires des planches gfavees qui fornient 1'illustration de

cet article.

Gabiuel Mourey.

L
'EAU-FORTE ET LA GRAVURE
MODERNES EN ALLEMAGNE. PAR
HANS-W. SINGER.

Le dernier quart du siecle dernier a vu paraitre, en Alle-

magne, une renaissance de l'eau-forte, accompagnant le

renouveau de presque toutes les autres formes de Fart.

Parmi les hommes qui s'appliquerent a ce genre de travaux

avant cette epoque et qui demeurent encore aujourd'hui au

premier rang, les plus distingues sont peut-etre C.-A. Meyer-

Basel et P. Halm. Tous deux se sont fait connaitre par un

grand nombre de delicats paysages, nous offrant des aspects

de la Souabe, de la frontiere nord de la Suisse autour du

lac de Constance et d'autres regions analogues, vus par

des hommes qui ont pris gout au paysage, non sa grandeur

et sa variete romantique, mais sa nature pure et simple,

meme aux portes des grandes villes.

Halm est celui des deux qui merite le plus notre atten-

tion, car il surpasse meme Meyer-Basel. II a reproduit, avec

beaucoup de fidelite et de grace, les ceuvres d'autres artistes

et a compose des motifs d'ornements. On trouvera la

preuve de ce talent special dans les magnifiques volumes

consacres aux collections de Frederic le Grand, qui figuraient

au pavilion allemand, a l'Exposition de Paris, en 1900. De

plus, Halm passe, en depit de sa jeunesse relative, pour lt-

Nestor de l'eau-forte moderne.

C'est lui, en effet, qui, comme ami, a enseigne le metier

a Karl Stauffer-Bern, et Klinger s'est engage plus tard dans

la voie oil Stauffer l'avait precede. C'est au genie de Klin-

ger, autant qua son succes qui attira l'attention, qu'est due

la renaissance actuelle.

Stauffer avait debute comme portraitiste et aquafortiste

.

II avait l'amour de la sculpture; malheureusement il ne

se decouvrit ce gout que peu de temps avant le malheur

qui mit fin a ses jours. II accomplit, dans le domaine de

l'eau-forte, toute la besogne penible et torturante qui con-

sists a tenter d'exprimer son ideal, a chercher la direction

qui convient a son talent technique et a la tournure de son

genie. Son ceil saisissait vite les formes; il aimait a suivre

les moindres reliefs et les moindres depressions; il s'effor-

^ait sans cesse de trouver le meilleur moyen pour rendre

entierement et consciencieusement la forme. C'est pour-

quoi, dans l'eau-forte, il commenca par renoncer a la ligne

accentuee; puis il abandonna entierement cette methode et

prit le burin. Mais il ne maniait pas cet instrument avec le

manierisme dont les negligents successeurs de Mercuri et

Toschi avaient donne l'exemple. II avait laisse la le systeme

admis et se servait de son burin avec autant d'inde-

pendance qu'un aquafortiste de sa pointe. La difference du

j-esultat reside en ce que la delieatesse de son trait lui per-

mettait d'obtenir des effets de precision et de teinte que la

pointe et la ligne mordue par l'eau-forte ne sauraient rea-

liser. Comme chefs-d'oeuvre dans l'ordre du modele, des

planches telles que le Portrait de sa mere et le Model e v
couche n'ont jamais ete surpassees 6
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Klinger, qui avait a l'origine un veritable temperament

d'aquafortiste, a subi, camme Stauffer, des transformations;

mais il a vecu assez pour arriver a des resultats definitils.

Lui aussi est devenu, a la fin, un sculptenr consomme.

Quand il etait jeune, l'exuberance de son imagination

l'avait amend a faire de l'eau-forte et du dessin ; il avait trop

d'idees, qui se disputaient l'honneur d'etre mises a execu-

tion, pour qu'il put se trouver a son aise dans la peinture.

Aux yeux des connaisseurs en matiere d'eau-forte propre-

ment dite, les ceuvres de debut de Klinger, par exemple

les series de planches pour Ovide ou pour le conte de

VAmour et Psyche, sont les plus attrayantes. Elles sont

deconcertantes par l'abondance et l'etrangete de l'imagina-

tion, mais ce caractere « litteraire » demeure au second

plan. Les series posterieures, comme I'Histoire d'un

amour, I'Histoire d'unc vie, Sur la mort, sont impo-

santes comme les productions d'un esprit qu'on doit

prendre au serieux. Pourtant il commence a negliger son

style, a cause de l'ardeur avec laquelle il s'attache a imposer

au public ce qu'il veut exprimer. Les plus recentes series,

surtout les Fantaisies de Brahms, considerees comme

pures ceuvres d'art, portent des marques de decadence.

Comme dessinateur, il est toujours aussi puissant, son

imagination est toujours aussi vive et aussi vigoureuse,

mais sa methode a lamentablement perdu. II combine sur

une mime planche des precedes qui s'harmonisent mal.

II vise a un eftet voulu et s'y attache sans considerer la

nature speciale de la forme d'art qu'il emploie. A present

qu'il est devenu entierement un sculpteur, Klinger a perdu

la patience, la conscience, la legerete de main qu'il avait

au debut de sa carriere.

De ceux sur lesquels il a cxerce une influence particu-

liere, tels que Grenier, Kolbe, Dasio et Hofer, Dasio seul

a consacre beaucoup de temps a la gravure et a l'eau-forte.

Dasio a produit des ceuvres importantes ; mais il s'est laisse

emporter par une inspiration romanesque qui se plait a

affecter une culture superieure a celle qu'il possfode en rea-

lite. En presentant ses allegories, ses series philosophiques,

il a neglige de consacrer le temps necessaire a 1'etude du

cote technique de l'art eta la science du dessin.

II n'y a pas d'ecoles d'eau-forte en AUemagne ; il n'y en

eut jamais, d'ailleurs. Le nombre des hommes qui culti-

vent cet art est plus considerable ; la qualite et la quantite

des ceuvres produites sont superieures a ce qu'elles etaient

il y a vingt-cinq ans. Pourtant chacun va son chemin, avec

plus ou moins d'independance. Beaucoup d'eeuvres sont

interessantes ; on y voit les efforts de peintres cherchant a

realiser les effets qu'ils ont deja obtenus a l'aide du pinceau.

Somme toute, fort peu de gens font de l'eau-forte purement

et simplement. Ce sont les artistes de Dresde, Unger.

Fischer et Pietschmann qui tiennent la tete. Leur art suit

plus particulierement les donnees observees depuis Callot,

par l'eau-forte classique ; il ressemble fort a celui de leurs

confreres anglais. lis ont un juste sens de la valeur et de la

puissance de la ligne et ils emploient la methode simple et

directe, sans perdre leur temps a des essais cn vuc

de resultats nouveaux. Fischer a compose de tres beaux

paysages, pris sur les rives de l'Elbe, sur les c6tes de la

Baltique a Bornholm ou a Riigen, du haut des monts de

Silesie. Peu d'entre nous ont, autant que lui, le sens du

style simple et grand.

Les artistes de Hambourg sont la contre-partie de ceux

de Dresde. Ils ont appris dans des livres toutes les methodes

et toutes les « ficelles » de metier. Ils ont produit des

planches peu nombreuses mais tres habilement executees et

ils accomplissent avec dexterite certains tours de force aux-

quels d'autres aquafortistes ne sont parvenus qu'apres des

annees de travail. C'est tout l'eloge qu'on pent faire

d'Eitner, d'lllies, de Kayser, etc. Peut-etre ont-ils ete trop

habiles, trop adroits. Ils ont epuise tout le sue de leur art

et semblent avoir constate tres vite qu'ils n'en pouvaient

plus rien tirer, car ils Font presque entierement abandonne.

L'art serieux implique un travail plein d'ardeur; c'est la

une chose incontestable. L'homme qui ne dispose d'aucun

aide, qui doit se creer lui-memc ses voies et moyens est,

generalement, celui qui cree les ceuvres les plus durables et

qui s'attache le plus fidelement a ce qu'il a appris. Les

artistes de Hambourg ont eu la partie trop belle.

A Berlin, nous trouvons les deux meilleurs aquafortistes

de FEurope; nous pouvons sans crainte affirmer le fait. Ce

sont A. Kriiger et K. Kcepping.

Kcepping s'est acquis une renommee universelle par ses

eaux-fortes d'apres Rembrandt, Franz Hals et Munkaczy.

Ce sont des ceuvres sans egales. Non content de conserver

a l'ceuvre du peintre son caractere original, Kcepping nous

donne Fimage de la pate mime de la peinture, de l'etat de

conservation de la toile qu'il a sous les yeux. Kriiger et

Kcepping ont, tous deux, fait des essais d'eeuvres originales;

mais ils n'ont pas reussi a recolter les applaudissements

qui avaient accueilli leurs autres travaux.

Nous trouvons encore a Berlin, Max Liebermann qui est

un artiste vraiment interessant. Si l'on admet la possibility

de quelque chose qui serait de l'eau-forte « plein-airiste »

ou impressionniste, on est oblige de reconnaitre que Lie-

bermann l'a realisee. Des planches comme la Charrcite

dans les dunes, la Gardeuse de cbevres, I'Fstaminet de

Rosenheim, les Jeitnes Hollandaises cousant dans le

petit jardin, sont assez surprenantes et assez interessantes.

Pour ma part, je prefere beaucoup de delicates pointes-

seches sur zinc, faites par Liebermann, representant de

petites vues de Hollande, et portant la marque d'un sens

tres fin de la beaute du sujet.

Leistikow, de Berlin, lui aussi fait de l'eau-forte un art

entierement decoratif ; c'est ainsi qu'il concoit egalement la

peinture. Son style, bien eloigne du naturalisme, est person-

nel et seduisant parce qu'il simplifie, non seulcment les

couleurs, mais encore les formes de la nature.

L'art de Mme Kollowitz n'est certainement pas celui

qu'on attendrait d'une femmc. 11 n'y a aucune brutalite de

realisme dans les tableaux qu'elle nous donne des types les

1

1
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plus degrades de l'humanite. Pourtant des ceuvres aussi

puissantes que la Danse macabre autour de la guillotine

sont merveilleusement saisissantes. Malheureusement, la

plupart de ses planches, la serie desTisserands, la Revolte,

sentent trop la politique.

A Carlsruhe resident Thoma et Kalckreuth qui ont

produit beaucoup d'eaux-fortes. Ce qui nous interesse

dans leurs planches, c'est le peintre, ou plutot l'artiste que

nous connaissons par ses tableaux. lis n'ont pas encore

compose d'oeuvre qui ajoute des traits nouveaux a leurper-

sonnalite, telle qu'elle est deja connue de nous. Onenpeut

dire aurant de feu Leibl, ou de Stuck ou de Menzel meme.

Nous regretterions de ne pas posseder leurs eaux-fortes et

cependant si nous entreprenons de juger ces artistes, nous

n'avons pas une opinion tres haute de leur talent dans

cette forme d'art. Stuck est peut-etre des cinq celui qui

nous seduit le plus. Son Vivier a iruites, est une belle

planche oil il a tire le plus grand parti d'une technique

remarquablement souple. Avant de quitter Carlsruhe, il faut

au moins mentionner Walther Conz.

11 est assez etrange que Munich, naguere metropole

reconnue de Tart allemand, n'ait jamais donne
1

le jour a une

ecole de graveurs comparable a son ecole de peinture. Un

des plus distingues de ses jeunes artistes,JHeinrich Wolff, a

etc appele a Konigsberg, juste au moment oil il commen-

i;aita se faire connaitre. Wolff a surtout fait du portrait ; il

manie la roulette de facon extremement interessante. Hegen-

bart, qui vient d'aborder ce genre de travaux, promet de

reussir parfaitement, a en juger en comparant ses dernieres

eaux-fortes a ses essais de debut. II a compose des estampes

dont le trait fin rappelle un peu trop le pur dessin a la

plume; mais il a aussi reussi quelques excellents effets de

surface, notamment dans Prit a lafuite.

Les aquafortistes qui aiment a employer les procedes de

surface et cherchent a realiser le pittoresque clair-obscur

des peintres, sont tous des Munichois ou on subi Tinfluence

de Munich. lis sont tous paysagistes, et il faut mettre en

tete de la liste, Gambert, auteur de jolies vues de pays

marecageux. Graf lui dispute la palme, ainsi que Pankok,

qui emploie la maniere noire, tandis que les deux autres se

servent plus volontiers de l'aquatinte et du vernis mou. Les

artistes Worpswede, Mackensen et Overbeck peuvent

etre classes dans cette categorie, par leurs intentions sinon

par leur technique qui est la gravure au trait demandant la

tonalite au lithographe praticien et au travail de retrous-

sage.

II y a aussi, naturellement, des graveurs de paysage au

trait, dans le genre de l'Anglais Oliver Hall. Ubbelhode a

produit des ceuvres remarquables, lumineuses, a grandes

lignes ; il a une rare delicatesse et ealcule bien la transpo-

sition des plans de la nature en lignes coordonnees. Rasch

et Hagen, de Weimar, ainsi que Hirzel qui est en meme

temps repute comme graveur d
!

'ex-libris, presentent plus

ou moins de ressemblance avec Ubbelhode.

II ne faut pas negliger Vogeler qui nous a donne nombre
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de planches remarquables — malheureusement entachees

d'affectation et manquant de solidite, et il faut citer encore

Geyger et R. Miiller. Geyger est remarquablement adroit;

mais son talent fa fait choir dans un tel souci du « fini »

que certaines de ses dernieres ceuvres sont presque penibles

a regarder. R. Miiller manque totalement d'imagination et

d'invention nouvelle, si bien que ses planches, d'excellente

technique, sont malheureusement aussi depourvues d'in-

teret que des photogravures.

Tels sont les noms de la plupart — mais non de tous —
des graveurs allemands modernes. A tout prendre, ils

peuvent supporter assez bien d'etre compares a ceux des

autres pays. S'ils ne possedent pas, autant qu'il serait desi-

rable, le sens de la purete de style, ce defaut est quelque

peu compense par la grande variete et la nouveaute des

ceuvres aetuelles en Allemagne. II y a eu moins d'imitation

et plus d'originalite dans l'eau-forte et la gravure, en Alle-

magne, que dans toute autre branche de l'art germanique.

Hans-W. Singer.

L
'EAU-FORTE ET LA GRAVURE
MODERNES EN AUTRICHE. PAR
WILHELM SCHOLERMANN.

En Autriche, Fart moderne nest, a proprement parler,

qu'une jeune plante hative, cultivee depuis peu avec grand

succes. Sa naissance ne remonte guere a plus d'une dizaine

d'annees. Meme a une epoque plus recente, en 1896, quand

eut lieu, a Vienne, la grande exposition internationale de

l'art graphique, les aquafortistes autrichiens, a l'exception

de quelques graveurs reproduisant les ceuvres des vieux

maitres, brillaient par leur absence. II n'est done pas sur-

prenant que la plus noble branche des arts graphiques,

celle qui, plus que toutes les autres, peut etre fondee sur

une tradition severe et venerable, l'art de manier la pointe

d'acier sur la plaque de cuivre, n'occupe pas le pre-

mier rang parmi les plus recents travaux des artistes

autrichiens.

On pourrait trouver, a ce fait, une autre raison plus

psychologique. Le talent habituel de l'artiste autrichien,

son temperament artistique prennent, d'ordinaire, une

orientation toute differente. C'est dans le libre jeu de

l'imagination et du gout, dans 1'adaptation heureuse de la

forme et de la couleur a des effets decoratifs, qu'il trouve

generalement l'occasion la plus propice a l'application de

ses talents. 11 est ne decorateur. En regie generale, les

conceptions artistiques severes et profondes ne sont pas

son cote fort. Mais il raffole du faste multicolore qui se

prete peu a l'art delicat et patient de la gravure.

D'ailleurs, 1'evolution essentiellement moderne de la

gravure qui, en unissant le sillon dur et marque du burin

ou le trait plus leger de la pointe seche a la variete des

masses de couleur gracieuse, a tant contribue, depuis peu,
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au progres do la chromolithographic, ce procede nou-

veau degravure polychrome si heiireusement inventepar des

artistes francais de grand meritc, n'a encore etc employe, a

ma connaissance, par aucun peintre graveur autrichien.

Pourtant le mouvement parait s'accentuer peu a pen a

Vienne mime, bien qu'on se home encore, en gravure, a

des reproductions.

William Unger, bien qu'il ne soit pas Autrichien de

naissance, s'est etabli dans la eapitale de l'Autriche et

occupe un poste de professeur a l'Academie des Beaux-Arts

de Vienne. Ses gravures, d'apres les vieux maitres hollan-

dais et flamands, en particulier d'apres Rembrandt et

Rubens, sont universellement admirees, bien qu'on soit

oblige de reconnaitre qu'elles ne sont pas toutes de

meme force et d'egale valeur, car certaines de ses nom-

breuses planches rendent mal la grandeur et le souffle des

originaux, tandis que d'autres sont excellentes. Son vaste

panneau, d'apres la peinture du Titien, appelee Himms-

liche it ud Irdiscbe Lieb'e (Amour celeste et profane), peut

etre cite comme une de ses meilleures tentatives pour

traduire la couleur a l'aide des doux effets de l'estampe a la

maniere noire.

Le professeur Unger est generalement considere comme

le doyen des graveurs et le maitre d'une generation de

« jeunes » remplis de talent. En effet, il a amene nombre

de jeunes gens a se servir des instruments du graveur, et

si Ton en juge d'apres l'independance avec laquelle ses

eleves et ses amis se sont disperses dans des directions

differenf.es, il semble que ses lecons et ses conseils n'ont

nullement exerce une influence restrictive sur les dons

qu'il etait charge de cultiver. Au contraire, son enseigne-

nient a contribue a permettre a chaque talent naissant de

trouver sa voie en suivant librement ses inclinations parti-

culieres.

Dans la jeune generation, M. Alfred Cossmann, un

des eleves de Unger, a affirme son merite de facon tres

personnelle. 11 est ne en 1870, a Gratz, en Styrie, et, apres

avoir fait ses etudes a l'Ecole d'Arts et Metiers de

YCEsterreicbiscbe Museum fur Kunsi uud Industrie a

Vienne, en particulier, dans le section de ceramique, il a

commence a apprendre la gravure, sous la direction du

professeur Unger. II travaille pour son compte depuis trois

ans deja, apres avoir diiment appris les diverses methodes

techniques de la reproduction lithographique.

Dans la planche intitulee VAgitateur, l'artiste a choisi

un sujet tout a fait actuel. II y a, dans son ceuvre, une

vigueur remarquable, un souffle ardent et une agitation fie-

vreuse. II y a meme une abondance d 'expression ima-

gee qui, tout en etant prolondement vraie, cotoie de pres

la caricature. Des compositions de ce genre, absolu-

ment modernes d'inspiration et saisies sur le vif avec cette

vigueur, meritent qu'on s'y arrete non seulement par inte-

ret de metier, mais aussi pour des raisons plus liautes et

plus generalcs. Ce jeune artiste est, a mon avis, doue de

quelque chose qui est plus que du talent. II y a en lui un
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entiment d'humanite tres solide mele a un pointe d'iro-

nie a peine perceptible ; e'est la la marque d'un artiste de

genie.

Cossmann emploie une variete de procedes techniques

qu'il combine selon les exigences du sujet. L'Agitateuf

avail ete d'abord dessine et tire a feau-forte; puis l'auteur

s'est servi d'aquatintes pour le fond, pour les demi-teintes

et pour certaines parties des vetements et des cheveux. Ce

n'est guere une gravure; l'artiste s'est fort peu servi de la

pointe seche.

Un autre artiste, non moins original, M. Ferdinand

Schmiitzer, membre de la « Secession », a remporte

recemment de brillants succes. 11 a passe quelques annees

d'etudes a Paris oil s'est developpe rapidement son vigou-

reux sentiment du pittoresque et cette fine perception des

valeurs relatives de la lumiere, de l'ombre et des taches de

lumiere, caracteristique de l'aquafortiste ne. Ses dernieres

planches sont excellentes; certaines sont plus grandes que

les gravures courantes. II s'est depuis peu mis a faire du

portrait a l'eau-forte et a remporte une medaille d'or aux

Expositions de Paris et de Dresde. Schmiitzer a aussi

tente un essai audacieux en gravant une planche represen-

tant une dame sur le point de monter a cheval. Le person-

nage est mi-grandeur naturelle, et e'est reut-etre la plus

grande gravure qui soit au monde. La tentative est sans

doute curieuse ; mais la valeur pratique et artistique de ces

tours de force est plus que discutable.

Schmiitzer est certainement un graveur vigoureux, posse-

dant au plushaut degre le sentiment de 1'effet atmospherique

et de l'harmonie de composition. Ses sujets sont traites

exactement selon son dessein arrete, avec une vigueur d'exe-

cution sans defaillances. II aetudiea fond les vieux maitres,

a penetre tous leurs secrets, mais en demeurant toujours

lui-meme. En pareil cas, les vieux maitres, loin d'oter aux

jeunes artistes toute personnalite, contribuent puissamment

A fortifier leur faculte de vision. II en a ete ainsi pour

Schmiitzer et Ton peut envisager son avenir avec sympathie

et confiance.

Emil Orlik est deja bien connu des lecteurs du Studio. II

est peut-etre aujourd'hui, tout bien considere, le plus habile

et le plus complet des dessinateurs autrichiens. II possede la

laculte de changer d'humeur, de maniere ou de methode

avec une souplessc intellectuelle d'une vigueur et d'une viva-

cite' merveilleuses. II ne connait pas de barrieres, de preju-

g& ni de preferences. S'il lui prend fantaisie de se peneti er

de l'inspiration de I'art japonais, par exemple, il « sentira »,

dessinera et peindra ou gravera comme un Japonais. La

variete de ses procedes techniques est a la fois subtile et

sincere, delicate et vigoureuse; il se repete ties rarement.

J'ai deja eu l'occasion de parler de l'art de M. Rudoll

Jestmar, comme aquafortiste et dessinateur (voir le Studio,

tome XIX, n° 85). II semble que l'imagination de cet

artiste soit sans cesse en ceuvre dans ce cerveau audacieux

et fantaisiste qui concoit et decompose les aspects comme

les accords d'une musique sans fin. II est ne en Galicie, a



L'Eau-forte moderne et

Cracovie, en 1867. II a fait ses etudes a Vienne, a Carlsruhe,

en Italie et a Leipzig, et il est revenu a Vienne, en 1897, en

qualite de membre de l'Union des Artistes autrichiens {Vc-

reinigung bildcndcr Kiinstler CEstenreicbs).

L'art de la gravure proprement dite est en honneur depuis

des generations chez les artistes autrichiens. Aussi trouye-t-

on parmi les modernes des hommes de talent employant la

gravure au trait pour transposer, en estampe, les coups de

brosse du peintre. Le graveur reproducteur est, en art, ce

que le traducteur est en litterature ; il faut qu'il soit, avant

tout un interprete, qu'il se penetre et se revete de la person-

nalitc- de l'auteur et s'impregne de Y inspiration technique

de l'original, cet auxiliaire de l'expression personnelle que

Ton meconnait trop souvent et qui est pourtant inseparable

de tout art digne de ce nom.

Parmi les aquafortis.tes et les graveurs qui se consacrent,

aujourd'hui a la reproduction, un artiste polonais, M. Ignaz

Lopienski, s'est eleve a une grande perfection d'execution

technique. A ce merite s'ajoute le sentiment tres delicat et

artistique de ce qu'on pourrait appeler fame du tableau qu'il

reproduit.

Lopienski est ne a Varsovie, en 1865. II a d'abord etudie

la sculpture et la gravure des medailles, a Vienne, sous la

direction du professeur Bengler, puis a l'Ecole des Arts de-

coratifs de Paris. II est ensuite revenu a Vienne pour finir

par se remettre au travail uans la capitale deson pays natal.

II est surtout le peintre de son pays et de ses compatriotes.

Les plaines basses et desertes de ce pays plat et sauvage, oil

les pauvres paysans sont encore tenus en servage par les riches

proprietaires du sol; ces vastes etendues de landes, oil

errent des chevaux mal nourris et oil pousse une maigre

vegetation, telle est la Pologne, ensemble de tcrritoires

russes, allemands et autrichiens. La planche que nous offrons

ici au lecteur, PHiver, est la reproduction d'un tableau du a

un autre artiste polonais, le professeur Wierusz-Kowalski.

C'est une immense solitude neigeuse eclairee par une lune

d'hiver, rendue plus desolee encore par quelques pins et

sapins dechires par la tempete, se detachant comme des

spectres sur le ciel, oil les etoiles scintillent, a moitie eteintes,

semble-t-il, par le reflet etincelant de la neige. Le sol porte

les traces des pas d'une horde de loups aftames, assembles

a l'arriere-plan, comme s'ils tenaient conseil pour examiner

ce qu'il convient de faire dans ces « temps difficiles ». Au

premier plan, une bete solitaire, la queue entre les jambes,

leve vers le ciel etoile son museau flaireur et Ton distingue

faiblement sa chaude haleine, apparaissant comme une vapeur

dans fair paisible, glace, veritablement piquant de froid. II

y a dans cette scene une desolation etrange que les mots ne

sauraient exprimer.

Le talent magistral deploye par l'auteur dans cette planche

est absolument manifeste. II y a la l'unite et la concentra-

tion, combinees avec l'execution attentive, sans minutie

exageree. Rien ne donne l'impression d'un travail penible

ou d'un defaut de sincerite.

Pour conclure, il est permis de dire que, si les artistes
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autrichiens ne nous ont pas encore fourni de grandes nou-

veautes en dehors de la maniere noire, ce qu'ils nous offrent

est personnel et meritoire. Quel que soit le resultat de leurs

efforts dans l'emploi de ce vieux procede, ils meritent toute

notre consideration.

WlLHELM SCHOLERMANN.

L'EAU-FORTE MODERNE ET LA
GRAVURE EN HONGRIE. PAR
ANTHONY TAHI.

L'eau-forte et particulierement l'eau-forte en couleurs ne

peut pas avoir d'histoire, ni de tradition dans un pays comme

la Hongrie, oil le developpement artistique est si recent. En

Angleterre, en France, en Allemagne oil l'art moderne a

atteint son apogee, la gravure au trait et la planche d'acier

qui lui est si inferieure ont parcouru une tres longue car-

riere. Toute la tendance de l'art a ete si fortement opposee

a la ligne pure qu'il ne faut pas s'etonner que l'eau-forte,

qui exige une habilete de main et de metier, ait ete negli-

gee par les artistes.

Le jour oil les artistes eurent une vision plus riche, plus

vive, oil ils abandonnerent leur rigide ligne de conduite, oil

ilscesserent de rougir de s'interesser a toutes les varietes de

l'art, les arts graphiques, l'eau-forte, la lithographie et, par-

fois, la xylographie reprirent faveur.

II est certain qu'en Hongrie, pour une cause ou une

autre, — difliculte de procede, indifference du public — le

nombre des artistes qui se sont occupes d'eau-forte poly-

chrome est insignifiant. II faut en blamer nos artistes, car la

plupart d'entre eux n'attachent d'importance qu'aux tableaux

de chevalet et croient tout le restc indigne d'eux, alors que

dans d'autres pays, 1'Angleterre, la Belgique, la France et

1'Allemagne, desSocietes de graveurs a l'eau-forte se sont fon-

dees, ily a vingt-cinq ans, avec les plus heureuxresultats -.alors

que le gout public a ete stimule, excite par la publication

d'admirables reproductions d'eaux-fortes, la Hongrie n'avait

rien de semblables jusqu'a 1'an dernier, oil un Cercle gra-

phique fut fonde, et, jusqu'a present, il n'a donne aucun

resultat.

Cette pauvrete des arts graphiques doit etre attribuee a

ce fait que la Hongrie n'a pas, a vrai dire, de debouche

artistique personnel et qu'elle est ecartee de tous les grands

centres internationaux d'art. Comme je l'ai dit, le nombre

nombre des artistes hongrois qui s'occupent de gravure est

tres restreint; il se compose de peintres qui comprennent la

necessite d'avoir plus d'un moyen pour s'exprimer, plus

d'un debouche pour leur energie.

Lorsque, il y a un quart de siecle, l'auteur de ces lignes

voulut apprendre la technique de l'eau-forte, il ne se trouva

dans tout le pays qu'un homme capable de lui donner une

instruction pratique : e'etait un graveur sur cuivre, Jcno

Dobv, aujourd'hui le doyen des aquafortistes hongrois, car
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il a abandonne la gravure au trait pour se consacrer a l'eau-

forte. Aujourd'hui encore il ne peut oublier le graveur, et

ce qu'il fait est remarquable par un sens de la ligne tres

fort et tres correct. Ses eaux-fortes originates sont tres

rares. Doby a occupe la chaire de gravures a l'eau-forte a

l'Ecole d'art applique de Budapest; il a eu pour eleves

B. Chabada, A. Izekely et Edvi llles.

L'eau-forte doit beaucoup aussi au professeur Lajos

Raucher, de l'lnstitut polytechnique de Budapest; par son

exemple, il a fait naitre et il a developpe le gout de cet art

chez beaucoup de jeunes artistes, ses eleves. Au debut, et

surtout dans ses vues de Budapest, l'architecte se trahissait

par son dessin raide et precis
;
mais, dans la suite, son style

nature! et delicat s'affirma. surtout dans les aquatintes qui

sont pleines d'expression. II faut noter, dans ses planches,

le soin qu'il prend a ses sujets pour leur donner toute leur

valeur. *

La premiere eau-forte de Zsigmond Landsinger fut Het-

liger Haui, d'Arnold Bocklin, qu'il fit a Florence.

C'est la aussi qu'il grava le Portrait de Bocklin, ener-

gique et puissante oeuvre, de grandeur naturelle, qui repro-

duit, avec tant de caractere et de vie, la tete du grand

peintre Suisse. L'intimite qui lia Bocklin et Landsinger

date de la production d'une autre gravure, Fafner der

Drache, executee par Bocklin lui-meme. Les eaux-fortes

de Landsinger sont remarquables pour leur habilete, et par

leurs fins et puissants rendus des tons de la chair.

Viktor Olgijai etudia sous William Ungu de Vienne et

sous Theodore Alphonse de Paris. II s'etait destine tout

d'abord aux arts graphiques et ne fit de la peinture que

plus tard; aussi ses connaissances techniques en eau-forte

sont-elles remarquables. II est avant tout dessinateur et,

bien que ses planches soient fines de ton, elles se distin-

guent surtout par le sentiment de la ligne.

Une partie de sa meilleure ceuvre est contenue dans un

album de dix planches intitute Hiver; il en est d'autres

remarquables, le Chene, le Moulin, la Route des Cypres.

Aladar Edvi llles est un admirable aquarelliste, on le voit

bien dans ses planches remarquables par leur coloris. Dans

son Cimetiere, le coloris du chaud feuillage d'automne est

tres heureusement rendu et la facon de traiter le nuage

charge d'orage donne a cette planche quelque chose de tres

dramatique.

Akos F.-Aranijossy qui mourut trop jeune, ilya quelques

annees, avait un beau et riche talent. II avait ete l'eleve de

Raab, a Munich, et traitait avec une egale assurance les figures

et les paysages. Dans son Portrait de I'eveque Bubics, il

faut notre le modele delicat de la chair; dans la Lavan-

diere et les Oics, c'est l'eau qui attire surtout l'attention.

Sa mort prematuree a ete une perte pour l'art de l'eau-forte

en Hongrie.

Les planches de Arpad Szekely sont d'un dessinateur; on

voit qu'il s'efforce aussi de donner de la tonalite a son tra-

vail. II cherche, souvent avec succes, a traiter les divers

aspects de la nature, sol, eau, images, vegetation, et cha-

cun de la maniere qui convient. Peut-etre voudrait-on plus

de couleur dans ses sujets, peut-etre y a-t-il souvent un cer-

tain manque d'harmonie entre le sujet et la facon dont il

est rendu sur la planche.

Erno Barta dans ses planches si diverses montre un reel

talent de mezzotintiste, sa maniere est forte et ses tons

chauds. Peut-etre sera-t-il encore plus heureux quand son

modele sera devenu plus simple et plus large.

Bela Chabada se borne a reproduire les oeuvres des

artistes hongrois contemporains ; ils trouvent en lui un

interprete intelligent et tres capable. Ses mezzotintes origi-

nates ont une delicatesse qui les rend tres attrayantes.

Citons parmi les autres artistes qui se consacrent a l'eau-

forte : Kalman Dery, Henrik Pap, Jozseph Rippl-Ronai,

eleve de Kopping et de Raab. En ces derniers temps, il s'est

consacre exclusivement a la lithographie qui devient de plus

en plus a la mode chez les artistes.

Anthony Tahi.

EAU-FORTE ET LA GRAVURE
MODERNES EN HOLLANDE. PAR
?. ZILCKEN.

Pendant les premieres annees du xixe siecle, l'eau-forte,

qui avait ete si merveilleusement florissante en Hollande,

au temps de Rembrandt, parut completement abandonnee.

Vers 1850, quelques peintres, Mollinger, Jan Weissenbruch

et Roelofs, graverent un certain nombre de planches inte-

ressantes qui n'avaient pas cependant cette independance

et cette force poetique d'execution, un des charmes de

l'eau-forte.

Ce fut le celebre aquafortiste hongrois Unger qui, au

cours d'un sejour en Hollande, amena Josef Draels,

Mauve et quelques autres peintres du meme groupe, a

enduire les plaques de cuivre et a tracer sur le vernis ces

improvisations rapides ou fouillees dont beaucoup ont toute

la grace des plus fines eaux-fortes. Ces oeuvres sont, pour

La plupart, extremement rares ; aussi est-il a regretter que

ces artistes de talent n'aient pas plus souvent exerce cet art

delicat.

Ch. Storm van Gravesande, dont les travaux de ce genre

sont fameux, vivait alors en Belgique oil il suivait les lecons

de Felicien Rops. 11 acquit rapidement une telle reputation

que Philip-Gilbert Hamerton, dans son livre sur I'Eau-forte

et les aquafortistes, consacre un nombre important de

pages a ce peintre-graveur. Hamerton disait de lui, en 1876,

au sujet de l'estampe intitulee Au Bord du Geins, pres

d'Abcoude : a Voici une des plus partakes eaux-fortes

qu'aient produites les ecoles modernes ; elle est si parfaite

meme que si j'etais reduit a ne posseder que six eaux-fortes

modernes, celle-ci serait du nombre. » Storm van Grave-

sande a grave beaucoup de planches, pres de quatre cents

jusqu'a ce jour. II a recemment abandonne l'eau-forte veri-
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table pour se consacrcr entierement a la pointe seche. C'est

dans cet ordre de travaux qu'il faut chercher, a mon avis,

ses estampes les plus caracteristiques. 11 reussit a y expri-

mer parfaitement le lent mouvement des eaux dans les

paisibles cours d'eau hollandais, la surface tranquille de la

Lagune de Venise et parfois les vagues brutales de la mer

du Nord se brisant contre les greves basses. A l'aide d'un

petit nombre de lignes, il traduit une multitude d'effets.

Ses oeuvres fournissent une vue complete du pittoresque

paysage hollandais.

Storm van Gravesande occupe une place a part dans cette

d-cole de gravure. II a surtout exerce son art en Hollande,

mais il a longtemps vecu en Belgique et en Allemagne ;

c'est depuis pen qu'il est revenu dans son pays natal.

Israels a continue, jusqu'a ces derniers temps, a graver a

l'eau-forte, et on possede de lui beaucoup de bonnes

estampes. Ce sont de veritables eaux-fortes, en ce sens

qu'elles sont faites purement au trait. Parfois, il les tire

immediatement a l'etat definitif ; parfois il nous en offre les

divers etats. Ce grand artiste a interpret*; a sa facon cer-

tains de ses sujets favoris, des effets d'interieurs lumineux

et harmonieux, des bords de mer clairs et brillants, oil des

enfants de pecheurs jouent sur le sable. Toutcs ces ceuvres

attestent une technique personnelle et expressive, avec de

puissants contrastes de lumiere et d'ombre ; elles sont

pleines d'emotion intense et penetrante.

James Maris, quand il aborda L'eau-forte, fit environ

quatre petites planches, un pont, deux moulins et un cro-

quis de sa femme et de sa fille ainee. Ces estampes ont

toutes les qualites des eaux-fortes analogues de Rembrandt.

Le dessin delicat et expressif, les quelques lignes adroite-

ment jetees sont tout a fait d'un maitre. Mauve a execute

un plus grand nombre de planches ; mais beaucoup sont

perdues, notamment quelques chefs-d'oeuvre oil il avait mis

ses qualites exclusives d'emotion de tonalite et de dessin.

La bibliotheque publique de New-York possede l'unique

collection complete de ses ceuvres qui ont survecu.

Matthew Maris tentait, a cette epoque, un tres petit essai,

aujourd'hui extremement rare ; une jeune fille avec un

agneau et un enfant. Ce n'est que longtemps apres qu'il

entreprit de faire la reproduction du celebre Semeur, de

Millet.

Pour s'exercer de nouveau a l'eau-forte, il executa un

certain nombre de planches ; mais, a ses propres yeux, ces

remarquables estampes, qui ont deja atteint des prix tres

eleves, sont de simples essais sans importance. La reproduc-

tion du Semeur est non une pure copie, mais la merveil-

leuse interpretation d'un chef-d'oeuvre par un homme de

genie. A cet egard, c'est certainement une des plus remar-

quables estampes qu'on puisse voir. Maris a ajoute son sen-

timent personnel a la haute conception de Millet et ainsi,

chose rare, deux artistes d'egal merite ont collabore pour

creer une ceuvre d'une valeur sans pareille.

Jonkind, a la meme epoque, executait ses celebres vues

rapides, expressives et caracteristiques de Honfleur et du
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Havre, ses vivants croquis de Paris et de la Hollande.

Cependant l'eau-forte hollandaise moderne doit surtout sa

renaissance aux jeunes maitres qui ont consacre une grande

partie de leur temps a cet art, comme Bauer, Witsen,

Dupont, M lll; van Houten et tant d'autres. Depuis 1889, ils

ont regulierement expose leurs travaux aux salons de Paris,

a Chicago, a Venise et en Allemagne, toujours avec un vif

succes. Enfin, ils ont fait sensation, en 1900, a l'Exposition

universelle.

La, il arriva que la section neerlandaise de gravure, qui

cpmptalt environ vingt-quatre exposants, remporta un

nombre de recompenses aussi considerable que des pays

comme l'Angletene, I'Allemagne, les Htats-Unis, avec un

nombre deux fois plus important d'exposants. De plus, un

des trois grands prix de cette section echut a Bauer.

A l'exception de Josef Draels, le grand artiste qui a

atteint aujourd'hui sa soixante-seizieme annec, mais dout

la vigueur est aussi parfaite qu'il v a cinquante ans, les

peintres-graveurs sont des « jeunes », variant entre trente

et quarante ans d'age. Nul d'entre eux ne consacre tout

son temps a l'eau-forte. Tous font de la peinture en meme

temps que de l'eau-forte, et c'est a cette particularity que

sont dues les qualites tout a fait originales de leurs

estampes.

Bauer est, dans l'art moderne, un exemple remarquable.

Depuis sa premiere jeunesse, il a ce que Theophile Gau-

tier appelle « la nostalgic de l'Orient » ; il ne peint

jamais que des scenes prises a Constantinople, au Caire

ou dans l'Hindoustan. Presque tous les ans, il passe

environ six mois a voyager en Orient et il voit ces pays,

m'ecrit-il, « non tels qu'ils sont, mais tels qu'ils etaient il

y a deux siecles ». Cependant il reussit a rendre cette

vision par son art.

Ses gravures sont nombreuses; on compte pres de deux

cents petites planches, esquisses rapides et legeres, encore

que parfaitement completes, et aussi quelques grandes

estampes, comme la Procession , la Rcinc de Saba,

Aladin, le Matin an bord du Gauge, la Fete per-

sane, etc., toutes bien counties des collectionneurs.

Bauer a toutes les qualites qui caracterisent le vrai gra-

veur; en contemplant ses ceuvres, on songe frequemment

a Rembrandt, parce qu'il a des habitudes analogues de

composition, la meme simplicite dans les contrastes de

lumiere et d'ombre, la meme execution facile et delicate a

l'aide de lignes sobres, nettes et sures. Bauer est doue

d'une personnalite tout a fait originate et nul aquafortiste

hollandais ou etranger ne pent lui etre compare. Possedant

un tel talent de composition et une telle force d'imagina-

tion et d'expression, il merite d'etre classe au premier rang

des graveurs modernes.

En 1880, la creation de la Societe hollandaise d'eau-forte

donna un elan rapide a l'art de la gravure. La Societe"

organisa des expositions annuelles et publia, chaque annee,

un carton d'estampes. Les jeunes peintres, qui eussent vite re-

noncer a l'eau-forte, fui'ent, par la, encourages a s'y adonner.
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Comme secretaire de la Societe, je me suis trouvii en

situation de suivre de pres, au cours des douze dernieres

annees, les progres brillants et singulierement sinceres de

l'eau-forte en Hollande. Si je dis « sinceres », c'est qu'en

effet tous nos artistes sericux suivent tranquillement la voie

qu'ils ont choisie, sans aueune idee d'imitation. C'est un

des traits caracteristiques des artistes hollandais que d'exer-

cer leur activite dans leur domaine propre en oheissant a

leurs convictions personnelles, sans preter attention aux

influences exterieures. Cette methode leur donne une grande

individualite.

Deux des plus distingues d'entre eux sont Willem Witsen

et P. Dupont. Witsen est le peintre des indolents canaux

d'Amsterdam et de Dordrecht, oil se refletent les vieilles

maisons pittoresques, multicolores, parfois mornes et tristes,

mais toujours pleines de charme. De tous les sujets qu'il a

choisis pour les traiter en aquarelle, il fait des eaux-fortes

aussi parfaitement construites que ses autres travaux. En

ajoutant parfois des teintes soufre, il obtient des effets tres

puissants et ne quitte jamais une planche avant d'avoir com-

pletement rendu l'aspect, la couleur et la tonalite harmo-

nieuse qu'il cherche. II estime que chacune de ses estampes

doit etre ene oeuvre d'art.

Dupont, qui debuta par des eaux-fortes rapides et expres-

sives d'apres nature, reproduisant des vues d'Amsterdam et

des environs, a entierement modifie sa maniere depuis

quelques annees. Comme les brillants resultats obtenus par

l'eau-forte ne le satisfaisaient plus, il s'est essave a la gravure

au burin. Ses travaux, dans ce genre, ont produit une vive

impression a l'Exposition de Paris, en 1900. Depuis ce

jour, il a persevere avec un succes croissant, dans cet art

tres difficile, et il travaille aujourd'hui a des portraits dont

l'un, celui de Steinlen, merite une mention particuliere.

II pratique toujours l'eau-forte, mais les planches qu'il tire

ainsi ne sont que des etudes preparatoires pour ses gravure 1
.

Comme il est jeune, admirablement doue, plein d'endu-

rance et d'energie, on peut fonder sur lui de grands espoirs.

M lle B. van Houten, bien que peu celebre, est egalement

une tres remarquable aquafortiste. Elle est la niece du

peintre de marine Mesdag et, depuis sa premiere enfance,

elle a vecu dans un milieu artistique. Apres avoir acheve

ses etudes, elle s'est raise a executer de grandes estampes

d'apres des chefs-d'oeuvre de Corot, Delacroix, Courbet et

Dupre. D'apres Dupre, elle a compose une tres belle

planche, si attendvement et si conscieusement travaillee

qu'elle donne exactement la tonalite et les valeurs de 1'ori-

ginal. Dans cette jolie gravure, rien n'a ete laisse au hasard;

la moindre touche a ete interpretee avec une adresse et une

delicatesse rares. Mn e van Houten a fait aussi une centaine

de planches originales, qui sont pleines de puissance et de

vigueur. Quand elle trace a l'eau-forte des oiseaux, des

tulipes, des toumesols, des vues d'interieur ou des tetes,

elle opere par grandes lignes, larges et profondement

creusees. Un pareil travail risque souvent de donner, au

tirage, des epreuves noires et brouillees. Mais elle echappe

a ce danger grace a sa sensibilite tres delicate, a son sen-

timent intense des'choses qu'elle interprete. Aussi ses

planches rendent-elles toujours merveilleusement la sub-

stance fragile des petales de fleurs, le doux plumage des

oiseaux, la perspective et le grand air des paysages.

Pour parler de moi-mC'me en quelques mots, je dirai que

j'ai execute, depuis vingt ans pres dequatre cent cinquante,

planches, dont deux cents environ sont des reproductions

d'apres les Maris, Mauve, Israels, Alfred Stevens, Rem-

brandt, Vermeer, de Delft, etc. D'autres sont des paysages

originaux, la plupart d'apres nature, et aussi des etudes a

la pointe seche, d'apres des modeles et enfin, quelques

portraits.

Les artistes que j'ai cites sont les grandes figures de

l'eau-forte hollandaise moderne. Aupriis d'eux travaillent

nombre d'autres aquafortistes de merite varie' mais reel.

Disposant d'un espace limite, je me contenterai de pre-

senter brievement l'esquisse de leurs diverses personnalites.

Parmi les peintres qui ont fait beaucoup de bonnes et

interessantes eaux-fortes, il faut mentionner W. de Zwart,

habile et brillant paysagisteet portraitiste, dont on a nombre

d'estampes pleines d'expression.

Toorop a compose, dans ces dernieres annees, quelques

pointes seches remplies de delicatesse, generalement des

etudes de personnages. Ses eaux-fortes, comme tout ce qu'il

fait, sont d'une personnalite tres accentuee.

Jan Veth, un de nos plus distingues peintres de portraits,

est Pauteur de nombreuses lithographies de Hollandais

celebres. II a execute aussi quelques rares eaux-fortes, avec

un gout et un talent peu communs.

Jl ne faut pas oublier, dans cette enumeration trop breve

et trop rapide, Etienne Bosch, auquel on doit beaucoup de

planches, sujets du moven age ou vues de Hollande et d'lta-

lie
;
parmi ces dernieres, Vue de Sorrento est excellente

par le style et la composition.

M lle Etna Fles a fait quelques eaux-fortes selon le procede

classique, entre autres, I'Escalier de Rothenburg. Ed. Kar-

sen, peintre « it la Maeterlinck », de logis hollandais me-

lancoliques et presque fantastiques, nous a donne quelques

planches particulierement remarquables par leur delicatesse.

Ed. Becht a fait quelques eaux-fortes au vernis mou, notam-

ment un Lever de Litne, estampe tres interessante tir6e a

l'aide d'un procede rarement employ^.

Reicher est un peintre auquel on doit, en outre de deux

planches soigneusement executee;, d'apres Breitner et

M. Maris, des paysages originaux et quelques natures

mortes d'une decision frappante dans l'execution.

W.-O.-J. Nieuwcnkamp fut un des premiers peintres

hollandais qui se rendirent a Java. Etant doue d'un style

personnel, il a rapporte de ce voyage des vues caracteris-

tiques et interessantes.

A. Koster, apres quelques vues- des Pyrenees, a aborde

le paysage hollandais; il a pris des vues dans les environs

de La Haye et de Limbourg, en rendant a merveille le

caractere de ces regions,
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Cette courte etude ne serait pas complete, si je ne don-

nais ici les noms de quelques aquafortistes de merite qui

ont compose nombre d'importantes estampes d'apres nos

maitres anciens et modernes, mais qui n'ont presque

jamais tente d'ceuvre originate.

Au premier plan vient Van der Weele, peintre dont le

style rappelle celui de Mauve; il a fait, d'apres ce maltre,

quelques gravures tres harmonieuses et gracieuses. Certaines

ceuvres originates du meme artiste sont remarquables,

notamment I'Agneau mort et les Pores buvant. On en

peut dire autant des petites vues de Haarlem et des envi-

rons, composecs par Graadt van Roggen, travailleur

acharne qui est aussi l'auteur de quelques planches con-

sciencieuses et fideles d'apres J. Maris, Vermeer, etc. Ces

ceuvres portent la marque d'une etude ties patiente.

Le professeur C. Dake, d'Amsterdam, a grave, d'apres

Mauve, Israels, Maris, Mesdag, etc., nombre de planches

importantes pleines d'ampleur, traitees avec talent, qui lui

ont valu une grande popularite.

Ph. Zilcken.

RAVURES MODERNES. SECTION
BELGE. PAR J. KHNOPFF.

L'an dernier, dans les salles du Cercle artis-

tique de Bruxelles, la Societe des Aquafortistes beiges avait

organise une exposition oil avaient etc accueillies toutes les

tendances des ariistes qu'interesse le travail de la gravure

a la pointe seche ou a l'eau-forte.

La Societe" des Aquafortistes avait voulu, par cette

remarquable exposition, celebrer le quinzieme anniversaire

de sa fondation et montrer le succes de ses efforts pour

restituer l'ancienne Association dont, autrefois, Felicien

Rops avait etc le promoteur.

Creer une Societe internationale d'aquafortistes en

Belgique avait etc la grande ambition de Rops; mais il

avait ete retarde pendant un long temps par des difficulties

materielles. 11 parvint enfin a constituer l'Association et

il fut decide qu'un album et un cahier d'eaux-fortes

seraient publics; le premier fascicule parut en 1875.

« Ce fut, a ecrit Camille Lemonnier, dans son His-

toire des beaux-arts en Belgique, un moment de stabi-

lity dans l'existence inquiete et dispersee de l'artiste

;

pendant toute une annee, il se consacra entierement a

l'ceuvre sortie de son initiative, se prodiguant, discipli-

nant les artistes et les amateurs, corrigeant les planches,

surveillant l'impression. communiquant au groupe qui

s'ctait forme autour de lui sa propre ardeur. Le public,

malheureusement, ne fut pas touche par ce grand effort
;

l'album cessa de paraitre. Si peu de temps qu'ait dure la

publication, elle n'en developpa pas moins le gout d'un

art captivant entre tous et fit germer des talents. »
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S. A. R. M ,n <-- la comtesse de Flandre avait accepte la

pn5sidence d'honneur de la Societe internationale des

Aquafortistes, et les deux eaux-fortes qu'elle publia suc-

cessivement dans l'album doivent etre comptees parmi

les bonnes planches de ce recueil. Quand se fonda la

nouvelle Societe des Aquafortistes beiges. Son Altesse

Royale accepta encore d'en etre la presidente d'honneur et

elle participa gracicusement a ses expositions et a ses

albums. En une publication de grand luxe, supplement

extraordinaire a la Revue grapbique beige, M. E. de

Munck, un des fondateurs de la nouvelle Societe" des

Aquafortistes, a pu etudier en detail et a hautement

apprccie les fortes qualites de composition et d'execution

qui distinguent les eaux-fortes de cette royale artiste.

La plus grande partie des exposants a ce Salon de la

Society des Aquafortistes etait composee de peintres-gra-

veurs, et il etait interessant d'^tudier la variete de leurs

tendances. Quelques-uns s'efforcent de connaitre, par une

education presque classique, les stirs procedes tradition-

nels du metier; d'autres cherchent a adapter ces procedes

a leur travail particulier de peintre
;
d'autres, a la recherche

de procedes nouveaux, emploient des outils de hasard ou

essayent les effets de morsures extraordinaires sur des

enduits imprevus; d'autres, encore, ne veulent que trans-

porter sur le cuivre une etude de trait ou un simple cro-

quis.

Les eaux-fortes de M. Baertsoen peuvent etre comptees

parmi ses ceuvres les plus remarquables. Elles sont 6ta-

blies par grandes masses d'ombres et de lumieres et

executees d'un trait dont le type convient parfaitement au

type de l'effet de clair-obscur recherche par l'artiste.

II est vrai que ce trait, en lui-meme, peut paraitre quel-

quefois rude et sommaire, mais il parvient mieux ainsi a

retenir l'encre, lors de l'impression, dans les tailles, et a

dormer ces effets de « retroussage » dont M. Baertsoen

aime tant a tirer profit, sans en abuser cependant comme

un trop grand nombre de ses confreres. A ce propos, une

curieuse lettre ecrite par un aquafortisle bruxellois,

M. R. van Bastelaer (conservateur-adjoint a la biblio-

theque royale, — estampes), a £te publiee dans le dernier

rapport de la Societe. « Avouons-le a notre honte, -— y

lit-on, — ce qui fait surtout le succes moderne du retrou:-

sage et explique le nombre anormal d'effets de soir ou de

nuit qu'on rencontre dans l'eau-forte actuelle, e'est surtout

qu'il permet de donner une apparence passable a des gra-

vures insuffisantes, de noyer leur pauvrete dans l'obscurite

epaisse et vide de soi-disant grands partis d'ombre que

l'artiste fut impuissanl a produire lui-meme par son

dessin. »

MM. Wytsman et Van Risselberghe paraissent d<5dai-

gner la trop habile collaboration de l'imprimeur; leurs

gravures sont, pour ainsi dire, des dessins executes de
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maniere lente et prudente, apres avoir ete soigneusement

prepares; elles valent par leur travail consciencieux. Dans

ses eaux-fortes, M. Wytsman montre l'etude approfondie

qu'il a faite du paysage brabangon ; il aime a representor

ces grands massifs d'arbres aux lignes calmes disposes

dans une campagne aux plans legerement ondules. Dans

ses portraits et ses marines, M. Van Risselberghe s'efforce

autant a exprimer l'aspect caracteristique qu'a eviter toute

virtuosite superficielle.

C'est par des qualites de meme genre que valent les

oeuvres de MM. Coppens et Bartholome.

La repution de M. Ensor, en qualite de graveur, est

considerable et il a ete souvent etudie et discute dans

des revues artistiques ou litteraires. II a represente en

ses eaux-fortes des marines et des paysages des environs

d'Ostende, avec une delicatesse de trait charmante qui

. exprime a merveille la sensation d'une lumiere fine et

argentee. II a dessine aussi des architectures etranges et

produit, a cote de cela, des elucubrations fantastiques,

des diableries pueriles, d'innommables cocasseries qui n'ont

d'equivalent en art que cette outranciere fantaisie litte-

raire : Ubu-Roi. C'est la meme incoherence de compo-

sition, la meme grossierete d'expression avec, cependant,

cette arriere-pensee qu'il y a peut-etre la aussi « quelque

chose »

.

MM. Laermans et Delaunois se distinguent par l'aspect

excessivement fruste de leurs travaux.

Les planches de M. Laermans paraissent avoir ete

gravees au moyen d'un tres vieux clou ; celles de M. De-

launois paraissent avoir ete non pas « mordues » mais

« vitriol^es ». Ces gravures ont, cependant, les essen-

tielles qualites d'art que Ton s'accorde a retrouver dans

les peintures de ces deux grands artistes.

II en est de meme pour le peintre anversois Hens dont

les marines, d'execution un peu brutale mais d'aspect

lumineux, furent remarque'es au Salon de la Soci^te
1

des

Aquafortistes.

MM. Heins, Gailliard, Mignot, Romberg, Titz et

H. Meunier apportent, dans le travail de la gravure, la

facilite a formuler le trait que donne la pratique du dessin

pour l'illustration ou l'affiche. D'ailleurs, dans le numero

special du Studio consacre aux dessinateurs a la plume,

les diverses qualites de ces artistes ont £te mises en

evidence. MM. Heins, Gailliard et Mignot font de l'eau-

forte simplement.

MM. Romberg, Titz et Meunier s'interessent a des

procedes plus recherche^ qui leur ont donne deja de fort

curieux resultats.

Enfin, il n'est qu'un seul des peintres graveurs beiges

qui ait le culte exclusif du procede a la pointe seche;

es, Section beige

c'est I'auteur de ces notes qui a grave de cette facon

quelques dessins ou etudes de « traits » ou de « noirs ».

Dans son Histoire des Beaux-Arts en Belgique, Camille

Lemonnier determine fort exactement ce qui distingue les

deux graveurs, professionnels pourrait-on dire, qui

dominenten ce moment l'ecole, MM. G. Biot et A. Danse.

« Biot, des Finstant oil il expose, manifeste des qua-

lites de grace et de distinction qui se developpent gra-

duellement et finissent par lui composer une personnalite

tranchee. Calamatta, duquel il etait I'eleve, avait fait

germer en lui le gout des elegances classiques ; mais ce

gout s'epure chez le disciple par l'etude attentive de la

nature; son burin, depouille de la secheresse tradition-

nelle, parait, a la longue, se jouer de Interpretation avec

des caresses et des legeretes de pointe.

<i La finesse, la mesure, la simplicite dans l'effet, la

grace dans le sentiment, quelque chose de timide et de

reserve dans l'accent general, tels sont les traits physio-

nomiques de cet art qui a su etre a la fois aimable et

severe, en fondant la raideur classique au contact d'une

grace toute moderne.

« Chez Danse, au contraire, l'art se fait brutal,

emporte, fievreux. Le jet violent de l'ebauche se per-

p^tue jusque dans 1'achevement de l'ceuvre : il aime les

tons heurtes, les noirs soutenus, les lumieres coupantes,

les apre.t^s de l'execution; de l'ecole de J.-B. Meunier, a

laquelle il s'est forme, il n'a retenu que la decision du

coup de burin, la solidite des procedes, la science des

maniements.

« Presque toujours, la pointe de l'aquafortiste vient en

aide, chez lui, au burin ; c'est elle qui donne a ses planches

le mordant de l'accent et la plenitude de la coloration
;

meme dans ses gravures les plus severes, elle met un

caprice que repudieraient les praticiens du burin pur.

» Nous sommes loin, avec un pareil homme, des

ouvriers patients consacrant une longue suite d'annees

a une meme planche qu'ils conduisent a la perfection

par une serie d'etapes interminable. »

Mais M. Danse ne s'est pas content^ de pioduire un

tres grand nombre de gravures, il voulut aussi produire

des graveurs el, alors qu'il etait professeur de dessin a

l'Academie de Mons, en 1871, il crea, a ses frais, une

ecole de gravure en cette ville. De cette ecole sortirent,

entre autres, MM. Lenain, Bernier, L. Greuze, Lucq,

M"« Weiler, Wesmael, M" 1-' L. Danse et Mme Destree-

Danse, les deux filles du maitre.

M. Lenain peut etre place parmi les meilleurs graveurs

au burin contemporains. II manie le stivc-re outil des gra-

veurs d'une facon libre et fine qui lui fait donner quelque-

fois les aspects plus varies de l'eau-forte. Une longue etude

des maitres de la gravure francaise avait accentu^ cette

particularity de son talent : la finesse de l'execution

.

!9
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D'autre part, son irreductible instinct natal l'a conduit

a interpreter les grandes pages des peintres de la Renais-

sance flamande, et il a entrepris une serie de grandes

gravures d'apres les Rubens des musees de Munich, de

Vienne; de Bruxelles et d'Anvers.

Les ceuvres du graveur liegeois F. Mare'chal ont deja ete

etudiees dans le Studio, en une notice speciale publiee il y a

deuxans. En une autre notice: « Quelques artistes Liegeois »,

publiee dans le Studio en 1898, les remarquables qualites

artistiques de M. A. Rassenfosse, l'ami fidele et le disciple

prefere de l'extraordinaire Felicien Rops, dtaient haute-

ment appr^cie'es, ainsi que sa profonde connaissance de

tous les precedes de l'art du graveur.

Deux autres artistes liegeois, MM. Donnay et Dewitte,

ont aussi attire l'attention des connaisseurs par quelques

eaux-fortes caracteristiques.

Parmi les graveurs qui se sont impresses aux recherches

d'impressions en couleurs, il faut citer premierement

M. Q. de Sampayo, un artiste portugais que ses relations

d'etudes avec M. Rassenfosse d'une part et, d'autre part,

Pex£cution de ses ceuvres a Bruxelles, permettent d'appre-

cier cependant en cette notice, consacree aux graveurs

beiges vivants.

M. Q, de Sampayo a compose avec soin la mise en

couleurs de ses eaux-fortes et, avec l'aide de M. van

Campenhout, l'habile imprimeur de la Socie"te des Aqua-

fortistes, il a colorie « a la poupe"e » quelques planches

delicates.

Le coloriage « a la poupee » consiste en la mise en

couleurs d'une seule planche au moyen des doigts et d'un

petit paquet de chiffons (la poupee).

C'est dgalement par ce moyen qu'ont coloriees les

planches de MM. Romberg, Coppens, Gaudy et de l'au-

teur de ces notes; celles de MM. Titz et Schlobach ont ete

imprimees et coloriees par « superposition », procede' qui

comprend la superposition de plusieurs plaques, minutieu-

sement rep£n£es et pouvant porter chacune jusqu'a trois

couleurs.

Ce procdde' est assurement plus commode pour l'impri-

meur mais, par contre, il est certains que le coloriage a

la poupee donne plus de delicatesse et de finesse de colons.

Fernand Khnopff

L'EAU-FORTE ET LA GRAVURE
MODERNES AU DANEMARK ET EN
NORVEGE. par GEORG BROCHNER

Bien que la Soeiete des Aquafortistes Danois celebre,

cette annee, le cinquantenaire de sa fondation, bien que le

Danemark se vante de posseder deux veterans de l'eau-

forte, qui ont plus de soixante ans d'exercice, c'est seule-

20

"ties au Danemark et en Norvege

ment au cours des dix dernieres annees que les peintres

danois se sont appliques a l'eau-forte, sans doute grace a

1'effet de l'interet suscite par les eaux-fortes de Carl Bloch,

non seulement du vivant de l'artiste, mais surtout depuis sa

mort. D'ailleurs, depuis quelques annees, l'eau-forte est en

tres grand honneur aupres de nombre de peintres danois,

Un ou deux artistes meme, ont abandonne, momenta-

nement tout au moins, le pinceau, pour prendre en main

la pointe a graver. Tous les graveurs sont, si je ne m'abuse,

des peintres
;
tous, sans aucune exception digne d'etre citee,

font des travaux originaux, si bien que le graveur « pro-

fessional » est chose inconnue en Danemark. Aussi n'est-

il pas surprenant que nombre des traits caracteristiques de

leur peinture influencent — en bien ou en mal — la

nature et le merite de leur gravure. Cette influence se tait

sentir notamment dans le choix des sujets et dans le carac-

tere de l'extkution. Les paysages et les marines, les scenes

a personnages, les interieurs populaires et modestes

dominent. Les sujets d'imagination sont plus rarement

abordes
;
beaucoup d'artistes recherchent la sincerite et la

sobriete plutot que l'efFet frappant et les finesses du

metier. II arrive parfois que les eaux-fortes danoises

n'impressionnent pas tres vivement le spectateur a premiere

vue ou apresun examen rapide. Elles ne frappent pas aussi

fortement sans doute que celles que d'autres pays, la

France et l'Angleterre par exemple, produisent en nombre

incalculable. Mais[ on ne peut tarder a reconnaltre et

a apprecier cet amour de la nature, cette sincerite et

cette delicatesse d'etude qui distinguent tant d'ceuvres

danoises.

La gravure danoise doit beaucoup a l'habilete, au talent

et a la remarquable vigueur de Carl Locher. Pendant trois

ans, Locher, qui avait deja alors atteint la quarantaine et

jouissait d'une grande reputation comme peintre de marines,

etudia a Berlin sous la direction du professeur Hans Meyer.

Si Locher n'avait ainsi donne l'exemple, peu de ses con-

freres auraient apparcmment pris a leur tour la pointe a

graver. Lorsque, plus tard, Locher organisa des cours, on

vit, parmi ses eleves, des celebrites comme Anna et

Michael Anker et Kroyer. Je crois pouvoir dire que le

regret fut general lorsqu'il renonca a former des eleves.

Locher fut, d'autre part, le premier Danois qui executa des

eaux-fortes de grande dimension, et si certaines de ses

ceuvres ne sont pas plus universellement connues hors de

son pays, c'est sans doute parce que, pour assurer le

nombre limite des epreuves, il a fait souvent detruire les

planches. II n'est peut-etre pas inutile de constater ici que

le Studio, en choisissant les ceuvres destinees a etre repro-

duites, s'est attache a mettre particulierement en relief

celles oil le trait a toute sa vigueur comme opposition aux

lignes trop emmelees et aux tonalites excessives. Malheu-

reusement, les eaux-fortes nous sont parvenues, a diverses

reprises, trop tard pour qu'il fut possible de les repro-

duire. 11 convient aussi, a cette occasion, de reconnaitre

l'obligeance dont ont fait preuve, pour seconder ma tache,
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non seulement les artistes, mais aussi les maisons d'edition,

Winkel, Magnussen et Stender.

Lorenz Froelich partage avec Vilhelm Kyhn l'honneur

d'etre le grand veteran de l'art danois, non seulement

comtne peintre, mais comme aquafortiste. Entre la premiere

eau-forte de Froelich et son oeuvre la plus recente, il s'est

ecoule, je crois, l'immense intervalle de soixante-trois

annees
;
cependant nul ne soupconnerait que sa derniere

eau-forte est l'ceuvre d'un octogenaire. Sa main n'a rien

perdu de sa surete ; sa profonde connaissance de la vie ani-

male apparait en pleine lumiere dans cette petite planche,

dans le mauvais caractere inne du petit chien et dans l'in-

difference « bon enfant » et presque joviale du grand. Mais

cette gravure ne presente qu'un aspect particulier de l'art

de Froelich. L'artiste a grave un grand nombre d'illustrations

charmantes, religieuses, comme la Priere du Seigneur;

poetiques, comme Cupidon ct Psyche, et historiques. II appa-

rait la comme un dessinateur de tout premier ordre, plein

d'imagination et de puissance, doue d'un infaillible senti-

ment de la beaute. Les contours sont particulierement

remarquables ; on pourrait dire meme que e'est la une

qualite dont il ne s'est jamais departi. Mais les details ne

paraissent pas toujours l'avoir interesse tres vivement et je

crois que parfois il a recouru au procede d'un fond conven-

tionnel. A cet egard, il differe de son vieil ami, le plus

charmant et le plus talentueux des paysagistes, Vilhelm

Kyhn, qui prefere prendre la responsabilite de toute la com-

position et ne laisse rien a la merci du lithographe. Kyhn

a produit un nombre considerable d'eaux-fortes, dont

aucune n'est de dimension tres ambitieuse et dont certaines

sont meme tout a fait minuscules. Mais presque toutes sont

empreintes du charme particulier a l'auteur, charme ema-

nant d'un amour profond, d'une veritable tendresse pour

la nature, d'une observation sincere, d'un temperament

extremement emotif, le tout seconde par une technique

experte et parfois consommee.

II est a regretter que d'excellents peintres comme Anna

et Michael Anker n'aient pas plus souvent manie la pointe

a graver. La Vieille Femnie lisaul , d'Anna Anker, est tres

interessante et les Trots Pecbeurs, de son mari, caracte-

risent nettement l'art de ce peintre. Nul ne connait mieux

que lui les pecheurs skaw, hardis et endurcis
; il va sans

dire que ses etudes sont admirables. II a manie la pointe

avec autant d'habilete que de discretion
;

quel malheur

qu'il ne s'en soit pas servi plus souvent pour perpetuer les

traits de ses fideles amis.

Le professeur Otto Bache, l'illustre peintre animalier,

vient a peine de faire ses debuts comme aquafortiste, mais

le resultat — Deux tetes de cbiens — est d'un bon augure.

La verve et la vigueur merveilleuses, la finesse et la surete

d'observation qui distinguent tant de ses toiles et de ses

dessins, vaudront assurement au professeur une place d'hon-

ncur parmi les aquafortistes.

H.-N. Hansen est, de tous les graveurs danois, celui qui

a le plus d'ampleur et l'imagination la plus feconde. Depuis

nes au Danemarck et en Norvege

quelques annees, il a presque entitlement abandonne la

peinture pour la pointe dont il s'est servi pour composer

des ceuvres admirables, pleines de personnalite et d'inven-

tion. Sans doute sa ligne erre parfois et, dans ce cas, l'effet

est du en grande partie a la tonalite ; mais le resultat est

souvent, le plus souvent, tout a fait heureux, et certaines

de ses eaux-fortes, tout au moins, ont une chaleur, une

couleur, une beaute poetique et quelquefois presque plas-

tique, qu'on rencontre rarement ailleurs. C'est ce qu'on

observe nettement dans la puissante tete de son Florentin.

Dans sa derniere gravure, la Femme de Putiphar, l'exe-

cution est plus delicate; on v remarque l'adroit melange du

raffinement et de l'esprit. Certaines de ses planches char-

ment par leur beaute classique, comme Florence ; d'autres,

Don Barto/o, par leur gaiete et leur rondeur ; d'autres

encore, qui sont peut-etre les meilleures de toutes, par la

plenitude de leur puissance poetique et par leur grand effet

decoratif : la Pyramide Cestuis a Rome, les Nuits claircs,

VEnvoi du Faucon, le Vieux Moulin, etc.

Sigvard Hansen montre, dans ses eaux-fortes, une prefe-

rence pour les pavsages de neige ; il peint avec talent et

bonheur les scenes d'hiver.
'

Le professeur Haslund n'emploie la pointe que de temps

a autre, apres de longs repos. Son oeuvre est plus modeste;

mais sa ligne est sure et fidele. II tire volontiers son inspi-

ration de la vie animale

.

Le professeur Fr. Henningsen a peut-etre, a son actif, un

moins grand nombre d'eeuvres. Mais un ou deux de ses

petits sujets a personnages sont tres adroitement traites.

Axel Hou pratique l'eau-forte depuis de longues annees.

II s'est entierement forme seul et a tente beaucoup d'es-

sais interessants. II confectionne toujours lui-meme ses

pointes et ses autres instruments de travail. Dans certaines

ceuvres, sa ligne est a la fois vigoureuse et expressive.

Tout l'effet reside dans 1'execution de l'eau-forte. II a une

preference pour le portrait et il a consacre a N. Honsen-

Jaeobson, le celebre sculpteur danois, qui vit actuellement a

Paris, une planche qui, non seulement est tres ressem-

blante et reproduit de facon juste et frappante les traits de

Jacobson en soulignant la forte personnalite du modele,

mais qui est, en meme temps, un remarquable travail de

gravure, compose avec beaucoup d'adresse. Certaines ceu-

vres du sculpteur ont ete introduites dans l'estampe avec

autant de bon gout que d'habilete.

II convient de citer, parmi les meilleurs graveurs danois,

Peter listed. II est interessant d'observer combien ses

travaux a l'eau-forte ressemblent a ses tableaux a I'huile.

II a parfois une tendance a rechercher trop le detail ; mais

il ne devient pas pour cela recherche ou insipide. Dans ses

« Interieurs », dont l'un a ete recemment acquis par le

Luxembourg, la simplicity du motif et l'unite du coloris

tendent a produire un effet de raffinement tres pur, man-

quant peut-etre un peu de nouveaute, mais exprimant avec

une sincerite profonde et charmante ce qu'ils veulent ex-

primer, On retrouve ces qualities dans les eaux-fortes de
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1'artiste; elles sont plus particulierement prononcees, peut-

etre, dans sa Jeune fillc au piano, encore que je prefere le

portrait de son pere.

E. Krause est un jeune graveur plein d'avenir et c'est

tout a fait par hasard qu'il s'est pris de gout pour l'eau-

forte. Son art est empreint d'un sentiment tres vif du pit-

toresque. Sa tonalite est chaude et il est adroit dessinateur.

II aime les vieux edifices pleins d'interet et de beaute topo-

graphique et il choisit volontiers les effets de nuit noire

ou de fin de soiree, qu'il rend, le plus souvent, a l'aide du

trait souligne parfois par l'accentuation des tons. Ses Six

sceurs, six vieilles maisons de Copenhague, qu'on vieht de

demolir — illustrerent, de facon ideale, une cite maritime.

Les nuages sombres roulent dans le ciel, la lumiere mou-

rante se mirant dans la rangee des vieilles fenetres et

dans les pavt^s mouilles, la saisissante silhouette des mats

et des agres ressortant en noir sur le fond du ciel nocturne,

la foule des marins et des ouvriers du port au premier

plan : tout concourt a rendre admirablement le caractere

exact de cette scene pitttoresque.

Le portrait de Krovers par lui-meme fournit une preuve

suffisante de ce que pourra faire l'auteur, comme aquafor-

tiste, si, comme il eonvient de le souhaiter sincerement, il

trouve encore le temps et l'occasion de se servir de la pointe

a graver. Sa legerete de touche, sa franchise et sa subtilite

d'execution apparaissent dans ce portrait oil il s'est attache

exclusivement a la ligne, qui est toujours adroite, bien que

parfois un peu capricieuse. La ressemblance est parlaite,

sincere, vivante et sans detours. Son portrait du Vieux

Kyhn est delicieux; c'est une tete ideale d'artiste aux beaux

yeux, a la longue barbe et aux longs cheveux blancs. Sa

gravure representant Grieg et sa femmc, d'apres son

tableau acquis par le Musee national de Suede, est simple-

ment admirable dans les meilleures £preuves, mais l'effet

et la tonalite dependent, en grande partie, du tirage.

Adolph Larsen est devenu, depuis peu, un tres habile

graveur. II est soigneux et patient, timide peut-etre et

manquant un peu de temperament. Cependant il a a son

actif plusieurs excellents paysages et interieurs. II parait

surtout a son avantage dans certains de ses paysages oil il

a rendu, avec beaucoup de sincerity et de gout, la lumiere

pure et vague d'un ciel crepusculaire. II a fait aussi son

propre portrait qui est habilement compose, mais non tout

a fait satisfaisant. Assurement, si sa grande conscience artis-

tique s'accompagnait d'un peu plus d'ampleur et de chaleur,

il arriverait a des resultats bien meilleurs.

Carl Locher est, comme je l'ai deja dit, un des piliers,

sinon la pierre angulaire de l'art de l'eau-forte au Dane-

mark. II joint une technique exercee a une tres nette

vision du pittoresque et a une connaissance parfaite de son

sujet, qui est presque toujours la mer, avec ses aspects

multiples et varies. II y a une largeur et une force convain-

cante dans sa facon de rendre l'ondulation des vagues; le

reflet de l'eau contre les brisants lointains est rendu avec

une veritable maitrise. Dans ses meilleures ceuvres, — car

nes au Danemark et en Norvege

le merite en est tres variable — Locher s'est montre un

graveur de premier ordre.

Soren Lund est dignement represents par sa gravure, le

Vieux Cheval , illustration d'un celebre poeme danois. Le

pauvre cheval, vieux et abandonne, est parvenu au bout de

sa penible carriere et 1'homme a la faux — un faucheur

aux traits fluides et fantastiques — est la qui l'attend. Sur

ce sujet limite, Lund a produit un effet singulierement

magique et pathetique, et Ton observera combien le trait

est adroit et vigoureux.

J. Liibschitz est un graveur enthousiaste de son art,

auquel il a consacre beaucoup de temps et de travail, tant

chez lui qu'a Paris. II a invente un vernis clair et son pro-

cede de tirage au positif passe pour etre un progres sur

celui de Hamerton. II existe aussi une pointe a graver spe-

ciale, la pointe Liibschitz. Dans certaines de ses planches,

cet artiste se sert exclusivement de la pointe seche; dans

d'autres, la pointe seche intervient seulement pour certains

details, par exemple pour le ciel de sa grande marine

exposee cette annee a l'Academie royale danoise — pay-

sage saisissant et remarquable — qui est la plus grande

gravure originale publiee jusqu'a ce jour au Danemark.

Influence par Tolstoi, Liibschitz a resolu de se consacrer a

1'execution de ces grandes gravures destinees a rejouir le

coeur et a embellir le logis des gens du peuple ; sur ce ter-

rain, il a pleinement reussi. C'est, je crois, grace a son

initiative que des hommes comme le professeur Bache, le

professeur Jerndorff et le professeur Henningsen se sont

mis a faire de l'eau-forte, et c'est pour nous un amer

desappointement que le professeur Hans Tegner, le fameux

dessinateur au trait, celebre par son Holberg et son

Andersen, n'ait pas persevere dans cette voie.

C'eut e"te chose singulierement surprenante, si Peter

Mcensted, qui est un admirable dessinateur et qui manie le

pinceau avec la plus grande virtuosite. n'etait pas devenu

un graveur accompli. Les paysages reproduits ici attes-

tent, d'ailleurs, qu'il a su acquerir ce nouveau talent,

et peu de graveurs danois sont capables de realiser mieux

que lui des effets de finesse. On lui a reproche de manquer

quelque peu de sincerite; en tout cas, ce defaut n'apparait

pas dans ses eaux-fortes. II y montre, en revanche, avec

quel talent il traite soit les arbres, isoles ou grouped,

nus ou revetus de toute leur parure estivale, ressortant sur un

fond de ciel habilement choisi; soit l'eau dormante d'un

etang ou d'un fosse, en tirant un triple eflfet de ce que

Ton voit au fond, a travers la transparence nuageuse de

l'eau, de ce qui s'y reflete et de ce qui flotte a la surface.

Thorvald Niss est l'auteur d'un Paysagc d'biver qui

donne bien la mesure de l'art de ce peintre merveilleuse-

ment doue. On v trouve son eclat, son audace et la since-

rite, faite d'exactitude instinctive, qui lui permet de rendre

l'aspect, si etrange qu'il soit, du sujet qui s'offre a lui,

terre ou mer. Son execution est expressive et frappante,

bien qu'il ne se garde pas toujours de prendre certaines

libertes, du moins aux yeux des graveurs rigoristes. Mais,
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dans toutes ses ceuvres, il y a une personnalite et une viri-

lity qui compensent pleinement toute erreur purement

technique. Dans ses bons jours, Niss depasse de beaucoup

la plupart de ses confreres. Comme peintre, il est l'auteur

de certains des plus beaux paysages et surtout des plus

belles marines que possede le Musee national de Copen-

hacue et une ou deux collections particulieres.

Tom Petersen a le sentiment tres delicat du charme qui

emane de bizarres visions de l'ancien temps. II a traite

certains de ces sujets avec un grand bonheiir.

Frants Schwartz pourrait etre appele le plus aristocra-

tique des graveurs danois; il est sobre et complet et pos-

sede a fond son metier. II a compose plus de cent gravures

dont la plupart sont plutot faites peut-etre pour le carton

du collectionneur que pour les regards d'un public plus ou

moins connaisseur. II recourt souvent a la pointe seche et,

dans certaines de ses ceuvres, emploie cette seule methode.

Nombre de ses etudes attestent la vivacite de sa puissance

d'observation ; d'autres montrent son habilete a composer

un tableau. Dans VAnnonciatioft, le personnage de Marie

est d'une simplicite et d'une purete charmantes; l'auteur a

tire un excellent parti de donnees relativement minces

;

quelques lignes suffisent a indiquer les plis moelleux de la

robe et du voile. Les trots Rois illustrent dignement le

passage de Heine qui a ete choisi comme legende. Sa

composition est harmonieuse et decorative; il y a une

grande dignite dans les squelettes des trois rois.

Dans les Enfants a la fen&tre, de Niels Skovgaard, il

faut noter avec quel talent et quelle simplicite est mis en

relief le contraste entre les enfants qui se tiennent dans la

piece et le paysage d'hiver qui s'etend au dehors. Dans son

Ours de Danby, Skovgaard atteint un bien plus haut degre

de puissance et d'ampleur. C'est d'ailleurs une gravure

remplie de merites divers. De plus, c'est une ceuvre tout a

fait caracteristique de son art.

Au dernier moment, nous recevons quelques admirables

gravures de Joh. Nordhagen, le celebre graveur norvegien.

Malheureuscment nos dispositions etaient deja prises, de

telle sorte que nous ne pouvons reproduire qu'une seule de

ces planches, la Tele de vieillard, ceuvre originale oil le

souci du detail n'ote rien a la puissance et a l'expression.

Le front, les yeux et les sourcis sont des etudes parfaites,

et l'execution magistrale a donne a cette interessante phy-

sionomie une beaute presque plastique.

Nordhagen, qui a obtenu la medaille d'or de la gravure

a l'Exposition de Paris, en 1900, a etudie, a Berlin, sous la

direction du professeur Karl Koepping. Non seulement il

a compose nombre d'eaux-fortes originales — de preference

des etudes de tetes — mais il a aussi reproduit en gravure

les ceuvres de divers grands peintres norvegiens et de

Rembrandt. Nous regrettons vivement d'etre oblige de

parler avec une brievete si deplacee de cet eminent artiste.

Georg Brochner.

L'EAU FORTE EN FINLANDE. PAR
LE COMTE LOUIS SPARRE.

Comme jc l'ai deja dit dans le superbe numero du

Studio de l'ann£e derniere, dedie au dessin a la plume, en

matiere d'art tout est jeune en Finlande. II en est ainsi

pour l'eau-forte plus que pour toute autre manifestation

du sentiment artistique dans ce pays. La premiere eau-forte

a fait son apparition il y a une quinzaine d'annees. L'auteur

en etait Victor Westerholm, un artiste de premier ordre,

mais qui depuis ne sacrifie que sur l'autel de la peinture.

Cet art fut peu compris et peu apprtkie par le public et sem-

blait, meme au commencement, n'eveiller qu'un interet

mediocre chez les artistes eux-memes. Le gout de l'eau-

forte s'est neanmoins depuis peu a peu infiltre, grace aux

influences venues d'autres pays, principalement de la Suede,

le plus proche voisin, oil 1'art de l'aquafortiste est tenu en

haute estime.

Plusieurs de nos artistes s'adonnent maintenant a l'ait

si passionnant de la pointe et de l'acide. lis se procurent

meme des presses et tirent eux-memes leurs epreuves.

Edelfelt a dte, je crois, le premier, apres Westerholm, d

traJuire ses impressions par l'eau-forte et, avec sa mai-

trise ordinaire et son habilete, resultat de travail assidu et

de gout, il a ajoute de belles pages a son ceuvre deja si

considerable.

Gallen, dont la richesse d'imagination, la souplesse de

talent et les facilites naturclles ne sont egalees par per-

sonne dans ce pays, a produit deja une quantite relati-

vement grande d'eaux-fortes. II manie sa pointe et mord

son cuivre avec la meme aisance qu'il brosse une

esquisse, peint une fresque, taille une gravure sur bois ou

sculpte un mcuble. Son autorite sur ses differents

moyens d'expression est prodigieuse. Tantot il accentue,

dt^taille, fouille les moindres coins de sa plaque, tantot

sa maniere est large et pleine de force. Et il sait encore

etre elegant, leger, d'une finesse remarquable comme

dans lVx-libris du professeur Fikkanen reproduit ici.

Les eaux-fortes de Simberg sont empreintes de la

meme originality personnelle, de la meme force d'imagi-

nation bizarre et souvent macabre, qui se manifeste dans

sa peinture et ses dessins. Son Paysan a la porte du

royaume de la mort est une des plus belles expressions

du talent individuel de Simberg et, en plus de l'origi-

nalite personnelle de l'artisle, il y a dans cette petite

ceuvre beaucoup du caractere serieux speculatif et enclin

a la melancolie du peuple finnois. Le Jardiu de la mort

est une fantaisie macabre et humoristique a la fois.

Un talent qui donne deja de belles promesses est celui

d'une toute jeune artiste, Mlle Hilda Flodin. Animee d'une

ardeur qui ne lui accorde aucun repos, elle peint, dessine

et fait de l'eau-forte en faisant, en tout, preuve d'intelli-
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gcnce et de sens artistique tres developpe. Ii y a, dans

son traitement de l'eau-forte, quelque chose d'ample et de

robustc qui rappelle de loin les meilleurs maitres. Son

dessin est sur et large, et Ton sent qu'a ce qui lui manque

du cote" purement technique, M llc Flodin saura bientot

remedier, grace a dc serieuses et intelligentes etudes.

M 1,u Elien TheslefT fait preuve, dans ses eaux-fortes, de

la meme delicatefse que dans ses dessins. La petite Tcte

d'en/atitj qui se trouve ici, temoigne d'une sensibilite

charmante.

L'eau-lorte proprement dite est le genre de gravure sur

metal preconise jusqu'ici, a de rares exceptions pres, par

les artistes finlandais. L'eau-torte en couleurs n'a et£ pra-

tiquee qu'a titre d'essai, et le vernis mou, la mezzotinie

et tutti quauli rcstent encore terres vierges qui attendent

leurs pionniers. La force vitale et expansive du jeune art

finlandais fait esperer que l'attente ne sera pas longue et

que, de ce cote aussi, cet art se montrera digne de l'atten-

tion meritee qu'ont evetllee les artistes finlandais a la grande

manifestation d'art international a Paris, en 1900.

L. Sparre.

L
'EAU-FORTE MODERNE ET LA
GRAVURE EN ITALIE. PAR RO-

MUALDO PANTINI.

Bien que cette notice ne comprenne pas les artistes

delunts, il nous semble convenable de rappeler les noms de

quelques-uns d'entre eux : Antonio Fontanesi, Tranquillo

Cremona, Telemaco Signorini, trois noms fameux dans la

renaissance de l'art italien.

Us se sont consacres avec une egale ardour a la gravure

et a la solution d'autres grands problemes d'art, a la theorie

du plein-air en particulier. Grands artistes en tout ce

qu'ils entreprirent, l'expression technique de leurs gravures

fut digne de leurs toiles. Fontanesi s'etait consacre aux

paysages et on sent cbez lui rinfluence de l'ecole franeaise

de 1830. Cremona, lui, avec sa touche delicate et large, est

reste original et delicieusement independant dans ses plan-

ches. Signorini etait essentiellement gracieux et realiste. Ses

gouts litteraires I'inclinaient naturellement a l'illustration

des livres, mais le meilleur de son ceuvre se trouve dans

l'album de douze eaux-fortes qu'il a consacrees au Mcrcato

Vecchio de Florence. Le sentiment de Mose Bianchi et de

Luigi Conconi, tous deux de Milan, se rapprochait de

celui de Cremona, mais Bianchi qui, dans ses petites eaux-

fortes, semble adopter les memos motifs ot les memes
methodes que le maitre, montrc line complete indepondance

dans sa belle gravure Monaca de Moi/{a, d'apres un de ses

tableaux.

La beaute decorative de Luigi Conconi est remarquablo

dans ses reproductions d'anciens arcs, romains; il s'eleve

plus haut dans sa delicate et suggestive piece intitulee
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Solitudinc. Mentionnons aussi deux autres artistes mila-

nais de temperament noble, mais tres differents, Grubici ot

Beltrami.

Vittorio Grubici est un maitre, un chef coninie aquafor-

tisto, professeur et apotre. D'apres ce principe que la

plupart des effets de la nature — dont le charme consiste

en grande partie dans le vigoureux contraste du clair-

obscur — peuvent tres bien se rendre en blanc et noir, il a

fait, en Hollande et dans les Alpes, nombre d'eaux-fortos

qui ont une note toute speciale de melancolie.

Luca Beltrami est a la fois un architecte tres bien doue ot

un historien de l'art, mais ses severes Etudes ne Font pas

empeche de se consacrer avec assiduite a l'eau-forte et

quelque s-unes do ses ceuvros en ce genre ont ete fort

goutees dans les Salons de Paris.

Sa petite eau-forte Dans 1'atelicr dc Pascal est une

merveille do traitement lumineux ot, parmi d'autres choses

do lui, il faut citer sa Rue dc Chartres qui montre bien

sa geniale facilito.

A Turin, on compto un groupe de graveurs, tous bien

connus a Paris comme habilos « traducteurs » de toiles.

Los deux admirablos aquafortistos Carlo Chossa ot Cclcs-

tino Turlotti figurent dans le splondido volume ou Giu-

seppe Giacosa a decrit les paysages et rappolo les sombres

recits des castels de Valdostani et de Canavesani. Ce

magnifique volume est, avec la Medusa, poemes d'Arturo

Graf, un des plus beaux livres imprimes en Italie dopuis

des annees. 11 est bien illustre par les eaux-fortes.

Cotto belle partie de la gravure est cultivee par btaucoup

d'artistos venitiens, parmi losquels les plus importants sont

Cesare Laurenti et Giuseppe Miti Zanetti.

Mariano Fortuni junior, l'un do nos artistes les plus

dolicats, expose dans les salons espagnols ; il travaille a

Vonise, ses meilleures choses sont ses etudes lumineuses et

etr.:ngos de nu feminin.

Le professeur Colombi, do Bologno, a grave plusiours

grandes eaux-fortes d'apres ses tableaux de genre, et il a

doployo une suroto de touche et un sens etonnant de la

perspective.

Augusto Sezanne, aussi de Bologne, a grave une aqua-

tinte fraiche et lumineuse, le Printemps, qui est pleine do

sentiment ot d'offet decoratif.

A Florence, il n'y a pas d'Ecole do gravure, mais cette

ville possede un des graveurs les plus ominents, Giorgio

Vrienerk, dont les pointos-soches sont remarquables par

lour grace facile ot nervouse.

Giovanni Fattori, en depit de son grand ago, reste incon-

testablcment a la tote dos aquafortistos italiens. La rapidite

d'impression, la surete de mouvement, la fermete des con-

tours, lui donnent une place a part et au-dessus des autres.

La Canipagne Toscane, les plaines desoloes des environs de

Rome, avec les chevaux d'artillorie qui y maneuvrent, lui

fournissent ses sujets favoris. Ses Batailles de 1859

prouvent les belles qualites techniques qui font do lui

notre premier, sinon notre seul artiste militairo,
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Fattori fut le maitre de G. Viner, G. Micheli et Plinio

Nomelliris ; ce dernier a beaucoup de son maitre dans

l'ehergfe de la composition, mais il reste personnel. La

mysteYieuse formation de ses images et de ses vagues est

remarquable ; son sens de la realite et son sentiment

poetique se retrouvent dans la plupart de ses ceuvres.

II existe a Rome une « Reale Calcografia » ou Ecole

royale de dessin, richement subventionnee par le gouver-

nement, ou de nombreux artistes et artisans produisent

des ceuvres originales ou reproduisent les toiles d'artistes

connus. Mais le principal objet de cette institution est de

dormer a l'eau-forte moderne la grandeur et la simplicity de

la vieille gravure. On a vu poindre cette renaissance l'an

dernier, lorsqu'au concours d'eau-forte ayant un caractere

national, Bisco a present^ sa vigoureuse planche sur

rheroi'que bataille de Bogali.

Cesare Bisco a fait d'autres eaux-fortes pour La Reale

Calcografia, entre autres des vues de Palestine et du

Colysee, dans un style qui rappelle Piranesi, mais avec plus

de sens de Fatmosphere et plus de poesie. Ses eaux-fortes

prouvent des etudes soigneuses et une fine observation.

Francesco Vitalini depuis les dernieres expositions de

Rome, Venise et Londres, s'est fait apprecier, par le sen-

timent hautement delicat qu'il a montre dans ses eaux-

fortes romaines; il faut aussi signaler sa technique si origi-

nale et si personnelle.

Parmi les autres artistes romains, qui sont aquafortistes,

nous citerons le professeur Maccai et Pio Joris, Filiberto

Petiti et Rossini qui, tons, ont ete represented si brillamment

a la recente exposition de blanc et noir de Londres, et aussi

Giulo Ricci, de Bologne, qui manie son burin avec deli-

catesse et pensee. Bino Savardo de Padoue, et Enrico

Vezetti, de Milan, sont de jeunes artistes qui meritent

qu'on les signale.

Paolo Vetri continue, a Naples, les traditions de Dome-
nico Morelli. II a reproduit, a l'eau-forte, avec une grande

conscience, la peinture de la Maddalcna et le King Lear,

que peu d'ltaliens connaissent. II songe a reproduire, en

gravure sur cuivre, toute l'ceuvre de son maitre.

ROMALDUO PANTINI.

L'EAU-FORTE MODERNE ET LA
GRAVURE EN SUISSE. PAR ROBERT
MOBBS.

Dans les Arts plastiques dans la Suisse allemande,

remarquable chapitre de la Suisse an xixe siicle, M. Brun

fait allusion au role que des artistes suisses vivants, comme
Robert Leeman, Charles-Theodore Meyer, Albert Welti

et Hermann Gateker, ont eu dans ce mouvement de re-

naissance de la gravure, qui a caracterise la seconde moitie

du siecle dernier. II n'est pas douteux que ces artistes et

d'autres encore ont beaucoup contribue a developper la

gravure, non seulement en leur propre pays, mais aussi

en AHemagne, et que leur ceuvre peut etre comparee a

tout ce qui s'est fait de mieux pendant ces dernieres

annees.

A la tete de ce groupe et comme type des graveurs

suisses modernes se dresse, depuis treize ans, cet artiste

original et puissant, Charles Stauffer, de Berne. Sa mort a

ete une perte sensible pour l'art Suisse. Pour nous convaincre

de la valeur de Stauffer comme graveur, il nous suffit d'e-tu-

dier le portrait, si caracteristique, de sa mere; ceux

de Gustave Freytag, Conrad-Ferdinand Meyer et Adolphe

Menzel qui, comme le dit M. Brun, « au point de vue

de l'effet plastique plutot qu'au point de vue pittoresque,

n'ont jamais etc surpasses ». Stauffer utilisait tous les

moyens qu'il avait a sa disposition, sauf l'aquatinte, et il

obtenait des resultats etonnants. II a laisse un ou deux

albums d'eaux-fortes d'une rare valeur qui contiennent des

ceuvres d'une incomparable beaute et d'une technique

parfaite.

En passant a Albert Welti, nous nous trouvons en pre-

sence d'un type suisse-allemand de temperament artistique

tout different. Doue d'une imagination riche, inventive et

quelque peu sombre, possedant une predilection marquee-

pour les sujets symboliques et philosophiques, son ceuvre

porte la marque d'une personnalite nettement accusee et

elle tient, pour ainsi dire, une place a part.

Dans le portrait, Balmer est certainement un des plus

grands aquafortistes suisses. Nous regrettons que les ceuvres

de cet artiste, ainsi que celles de quelques autres, nous

soient parvenues trop tard pour figurer ici. Nous esperons

avoir plus tard 1'occasion de revenir plus longuement sur

leurs travaux, dans le Studio. La gravure de Balmer indique

l'acharnement patient de l'artiste a son sujet jusqu'a ce

qu'il ait penetre dans les secrets les plus profonds de son

caractere et de sa beaute. Si jamais l'ceuvre d'un artiste

a ete l'expression de lui-meme et du meilleur de lui-meme,

e'est bien 1'ceuvre de Balmer. Ses portraits de femmes et

d'enfants sont les ceuvres d'un artiste aussi sensible que

puissant. Nous avons sous les yeux une aquatinte de cet

artiste; le ton, les ombres et le caractere en sont admi-

rables.

Si les artistes suisses-allemands ont beaucoup contribue

au developpement de la gravure, leurs camarades de langue

francaise n'ont pas ete inferieurs. Les eaux-fortes de Bur-

nand et d'Evert van Muyden possedent les qualites de

maitres reconnus. Ce fut un jour heureux pour Mistral que

celui oil il rencontra Eugene Burnand comme illustrateur,

car tout ce que Ton pouvait faire par l'eau-forte pour

rendre la beaute caracteristique du paysage de la Provence

et pour interpreter le grand ouvrage du poete, l'artiste l'.i

fait.

Dans un autre domaine, Evert van Muyden a grave la

vie animate, dans un milieu sauvage et de foret, avec une

grande vigueur nerveuse de traitement, une grande express
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sion, un remarquable savoir et 1'observation du caractere

et des habitudes de nos freres les animaux.

L'album d'eaux-fortes de Rodolphe Piguet a trait a des

sujets choisis dans l'Exposition nationale de Geneve, il y a

un an ou deux ; c'est une charmante contribution a l'art

national. M. Piguet a eu de grands succes avec ses por-

traits. S'il manque des sentiments profonds et de la puis-

sance des maitres suisses-allemands dont nous parlions, ses

portraits ont une extreme habilete d'execution; ils sont

gracieux et captivants.

II est a regretter qu'Edouard Ravel ne puisse pas consa-

crer plus de temps a l'eau-forte, car les planches qu'il a

executees sont d'une rare qualite et pleines de promesse.

Comme Charles Giron, Gustave Jeanneret s'est consacre,

pendant nombre d'annees, aux paysages de la Suisse et

aux types nationaux; c'est un des pavsagistes les plus dis-

tingues de son pavs. Peintre avant tout, il s'est inttiresse

a d'autres procedes et les specimens de son ceuvre que

nous reproduisons montrent comment il comprend et com-

ment il interprete Tun de ses sujets favoris.

Tous ceux qui connaissent la peinture Suisse ont apprecie

le charme des beaux paysages de Mllc Pauline de Beau-

mont. Elle a apporte a l'eau-forte la meme patience, la

meme sensibilite delicate, avec les plus heureux resultats.

Son interpretation des scenes changeantes et des aspects

tranquility de la nature est toujours vraie et effective.

Nous voudrions nous etendre sur l'oeuvre reellement

remarquable d' Alexis Foret, dont VAbside dc Notrc-Damc

de Paris, la Cathcdralc dc Lausanne et certaines eaux-

fortes de paysage sont des morceaux de maitre.

La plupart des artistes dont nous venons de parler sont

connus du public depuis longtemps et ils ont merite les

eloges qu'on a fait de leurs travaux. La nouvelle ecole

d'artistes suisses a droit a l'attention. Elle porte en elle les

germes d'un bel avenir et, de plus, elle annonce une voie

nouvelle, un developpement tres interessant de l'art Suisse.

Les membres de cette ecole, tels que Bieler, Hodler, Vau-

tier, Wieland, Annet, Giaccometti, Berta, Vallet, Dunki,

Baud Rehfons, et d'autres ont des temperaments tres divers;

ils sont tres franehement personnels, ils ont une vision per-

sonnelle des choses qui leur est plus chere que les formules

du passe; le seul point qui leur soit coramun, c'est le desir

de produire un art national, non seulement par le sujet,

mais d'essence, d'esprit et de traitement.

Parmi les signes de vitalite les plus certains de cette ecole,

il faut mentionner l'affirmation de sa foi artistique, ramour

du metier, la richesse de dons. Annet, avec sa facilite de de-

gager le caractere des choses sans les deformer; Hodler, au

burin rude et vigoureux, temperament de vieux Suisse

;

Edouard Berta, qui traite avec distinction ses sujets et pos-

sede une sensibilite visuelle exquise; Hans Wieland, talent

robustc et personnel, ainsi que le prouvent ses fines litho-

graphies et ses puissants dessins; Dunki, avec ses sujets mi-

litaires si remarquables; Vallet, avec ses portraits de paysans

si caracteristiques : tous nous prouvent la vie, la sincerite,

l'avenir de la nouvelle ecole Suisse. La recente exposition de

Vevev et l'exposition actuelle de Lausanne nous en appor-

tent la preuve.

Nous ne terminerons pas cet article sans parler de l'oeuvre

de Giovanni Giaccometti, l'un des meilleurs eleves de

Segantini. Attache avec une sorte depiete naturellea l'etude

des aspects de la nature dans les Grisons, il nous a donne des

paysages de montagnes dont le caractere austere est rendu

avec une remarquable originality.

L'une des plus belles gravures de Giaccometti represente

Segantini,. le soir de sa mort. Dans cette ceuvre, l'eleve a

fait honneur au grand maitre.

L'artiste Suisse moderne en abordant toutes les brandies

de l'art, cherche ar ealiser la conception aussi complete que

possible du role et des exigences de cet art.

Robert Mobbs.
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INTRODUCTORY NOTE
AN editor, when reviewing an important work which has just been

brought to completion under his guidance, cannot but be sensible of

the disparity existing between a thing done and a thing sketched

out vividly in projects—in " enchanted cigarettes " as Balzac called

unrealised schemes ; for in books, as in all other works of art, many

unexpected difficulties and disappointments interpose between con-

ception and execution, limiting the scope of the aim in view, and

lowering, more or less, the quality ot craftsmanship. The fact that

several modern workers of repute are unrepresented amongst the

illustrations is one cause of regret ; the large but unavoidable reduc-

tion in size of many of the illustrations is another ; also it is felt

that the absence of the raised line of the original plates causes a loss

of distinction in the half-tone plates, which no amount of care in the

selection of paper and in the printing could entirely remedy. There

are, however, other sides of the question in the light of which the

very faults of the volume become virtues
;
and, in spite of inevitable

shortcomings, the hope is entertained that the publication will add

something to the general knowledge of the subject of etching and

will give an impetus to the revival of interest in one of the most

delightful and personal forms of artistic expression.

THE Editor, having received much valued sympathy and help from

many quarters, desires to express his cordial thanks to his foreign

correspondents, to the artist-contributors, and also to the various

publishers who have sanctioned the reproduction of copyright

etchings, especially to Mr. C. Klackner and Mr. Frederick Keppel

of New York and London, Mr. R. Gutekunst of London, Messrs.

Frost and Reed of Bristol, M. E. Sagot, M. C. Hessele and M.
Andre Marty of Paris, and Messrs. Amsler and Ruthardt of

Berlin. The American Section owes much to Mr. J. M. Bowles,

of New York, and to the historical notes supplied by Mr. Louis A.

Holman, of Boston.
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MODERN ETCHING & ENGRAV-
ING IN GREAT BRITAIN. By A. L.

BALDRY.

N exact definition of etching is not easy. In

the narrowest sense of the term it would pre-

sumably be limited only to work which is

scratched with a pointed tool upon a metal

plate, to line drawings upon copper which,
when rubbed with ink, will give an impression

on paper. If this definition is accepted, there

| are but two kinds of etching, that in which
the lines made by the point are deepened and

strengthened by being bitten in with an acid which will eat away
the copper, and that known as " dry-point," in which there is no
accentuation of the lines by the use of the acid. From plates treated

in either of these ways prints can be obtained which have character-

istic technical qualities and reproduce exactly the original touches of

the tool ; and these prints are probably entitled to be regarded as

illustrations of the purest form of the etcher's art.

BUT it is questionable whether it is quite permissible to draw so

sharp a line between etching and other kinds of engraving. There
are processes allied to it which differ from it only in minor details,

and there are others in which it actually plays some part in producing

the final result. It is better to make the definition as broad and

comprehensive as possible, and not to insist upon distinctions which
only hamper the etcher's activity. That the workers themselves

desire full freedom to express their ideas in any way that suits them
best is proved by the readiness of the Royal Society of Painter-

Etchers to encourage all forms of engraving which give opportunities

for the display of originality of invention and accomplishment. One
of the rules of this society declares that " all forms of engraving on
metal, whether by the burin, the etching-needle, by mezzotint or

aquatint, or by whatever other form (of engraving) the artist may
choose as a means of original expression, are understood to be in-

cluded in the term 'painter-etching.'" This inclusiveness is no doubt
due in some measure to the anxiety of an exhibiting association to

make its shows attractive and varied, but it comes also from an ob-

vious desire on the part of the artists themselves to be allowed a free
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choice as to the particular technical method which will best interpret

them.

INDEED, if such a society, founded professedly to develop the art

of etching and to popularise it among all lovers of interesting accom-
plishment, were to attempt any exact regulation of executive processes,

it would lose the greater part of its authority and would practically

destroy its right to existence. Its real mission, which it seems from
the first to have judiciously recognised, is to gather together all men
who take an intelligent view of their artistic responsibilities and to

bestow approval upon all types of production which are plainly

inspired by a legitimate desire to break away from the beaten track.

To ignore anything which bore the stamp of serious originality

would be as mistaken a piece of policy as to extend encouragement
to mechanical and commercial substitutes for the artist's work.

Every man who has something fresh to say is entitled to a hearing
;

it would be foolish to try and silence him because he does not use

exactly the same idioms as his predecessors, or because he happens to

have hit upon an idea which had not occurred to them.

OF all the experts who have given an opinion on the question or

terminology, perhaps the most catholic in his views is Professor von
Herkomer. He declared, in one of the lectures which he delivered

during his tenure of the Slade Professorship at Oxford, that he is

disposed to apply the term " etching " to every form of work on
metal, whether bitten with acid or indented with a burin or needle,

so long as this work in its character strictly represents the freest

expression of an artistic nature. He would make the distinction

between what is and what is not properly called etching a matter of

aesthetic sentiment rather than of technical manner, and he would
exclude from the category of etchings all laboriously wrought plates,

even though the methods of working followed in them might conform

absolutely to executive precedents. At the same time he admitted

that there is no measurement and there are no rules by which the

right thing can be recognised off-hand. Personal feeling must
necessarily play an important part in the guidance of the men who
practise this subtle art, and it must equally have a supreme influence

over people who are honestly anxious to understand what maybe the

type of production that has the strongest claim upon their apprecia-

tion. Of course there can be no precise standard if so much scope

is allowed to individual conviction, and inevitably there must be con-

flicts of taste on many more or less vital questions, but there is in

these very conflicts something stimulating and encouraging to the

active mind.
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IF we accept, as a basis for argument, the Professor's broad statement

as to the comprehensiveness of etching and adopt his standpoint with
regard to the functions of the art, it may fairly be said that there is

within the artist's reach no executive device which is at the same
time capable of giving so much enjoyment to producer and observer,

and so full of exciting possibilities. The etcher's successes, the

achievements of a man who has secured for once an absolute agree-

ment between mind and hand, are exquisite things which will

fascinate every intelligent thinker, because the process by which
they have been brought into existence is one that allows the most
complete realisation of great imaginative ideas. It abounds with
subtleties which are infinitely suggestive to the possessor of the true

artistic temperament, and it will lead him on to heights of expres-

sion unattainable by any other mode of practice. So many ways of

arriving at his results are, moreover, open to him that he need never

fear that he will be hampered by the unresponsiveness of the medium

;

the limitations which he has to fear are those of his own personality;

nothing will check his progress more than any inability on his part

to perceive the direction in which he should turn in his striving

after success.

BUT, at the same time, etching in all its form is an uncertain art, or

rather it is uncertain when it is used by an artist who is ambitious.

If its processes are made mechanical and kept in regular sequence by
a code of rules, it will give only mechanical results which will satisfy

no one but the man who is cursed with commonplace instincts and an

unimaginative nature. It will cease to be spontaneous and will

become merely mannered and pedantically correct, losing thereby

some of its noblest qualities and gaining nothing but an aspect of

superficial completeness. In the hands, however, of an artist who
willingly risks failures in the hope that he may achieve something

of memorable importance it is capable of endless surprises, for it will

vary strangely in response to his moods. Its results may be fantastic,

exaggerated, contrary to all precedent, but even when they are

obviously wrong, they will be neither tame nor stupid, and when
they are right they will probably be exquisitely attractive. At least

they will never have the smug and soulless perfection of mechanism
which the unaspiring craftsman is content to attain.

THE reasons for this uncertainty are to be sought partly in the

temperament of the etcher, and partly in the technical complexities

of the art itself. The first essential for success is enthusiasm, a love

of the work for its own sake, and a resolve to be daunted by no diffi-

culties that may arise to hamper the worker's progress. The
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enthusiast, when the fit is on him, will attack cheerfully the most
complicated problems, and will triumph over them by sheer brilliance

of inspiration and strength of will, but even a momentary slackening

of his determination, or the slightest yielding to a feeling of dis-

couragement, will suffice to put him hopelessly off the right track

and to involve him in a maze of perplexities from which there is

no escape. Even when his enthusiasm is at its highest, there may
come difficulties which he cannot surmount, and he has to confess

himself beaten. Some etchers, indeed, profess to regard their art as

one that is made up of accidents, happy and unhappy, and to find its

very unexpectedness a source of delight. But such an attitude

towards it is a little too fanciful ; there is beyond doubt a very con-

siderable amount of knowledge of its peculiarities to be obtained by

serious study, and there are many practical details which can be

reduced to order by a man who makes reasonably methodical investi-

gations. How he applies his practical knowledge must, of course,

depend upon himself. If he is of a wavering temperament and

inclined to stray about, he may meet with more than a fair proportion

of accidents, but if he has a passably stable disposition he will know
well enough what lapse in his own judgment has caused him to fail,

or what keying up of his nervous energies has brought success within

his grasp.

IF, then, the personality of the etcher has so much to do with the

character of the plates that he executes, it is possible to give the

English school credit for the possession of an unusual number of

members who are liberally endowed with the right mental qualities.

During the last few years there has been produced in this country

a very considerable amount of etched work which satisfies all the

necessary conditions of spontaneity, originality and sympathy with

nature, and has besides a large measure of admirable technical

strength. Some of this work is worthy to rank with the best that

has come from any school, much of it is decidedly above the average,

and even among those examples which have to be reckoned as

failures there is unquestionable evidence of well-intentioned effort to

avoid the easier commonplaces that content the mere journeyman
engraver. Of course the good things have to be sifted out of a mass

of stuff which makes no pretence of being original in even a minor
degree, but quite enough of them can be found to repay the trouble

of investigation.

ONE excellent point which must be noted about our native school

at its best is that it covers a very wide ground. The variety of

invention which is shown by the men who belong to it, and their
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readiness to seize upon all kinds of material that seems susceptible

of artistic treatment, are worthy of the highest praise. They do not

merely follow in the track of one or two masters, nor are they

content simply to repeat what others have done ; their obvious desire

is to give fair play to their own independence of thought and their

particular individualities of expression. Even those etchers who
plainly reflect the practice of the teachers from whom they received

their grounding of technical knowledge show in a number of cases

that they are capable of giving new readings of the facts that they

have learned. Generally, indeed, there is to be perceived a whole-

some spirit of originality which, despite occasional aberrations, has

called into existence an array of sound and interesting works of art

illustrating with complete adequacy most of the worthier applications

of the craft of etching.

IT is in figure drawing, perhaps, that English etchers are least

successful. We have no one in this country who approaches

M. Paul Helleu in graceful elegance of design and supple freedom
of expression, and certainly none of our artists can be compared to

him as a brilliant exponent of what is most attractive in the modern
type of humanity. Nor have we a master like Mr. Anders Zorn who
combines in perfect proportion certainty of draughtsmanship and

masculine confidence in the use of the best devices of etching. But
at least we can claim, by virtue of his long residence amongst us,

M. Legros as one of our chief art leaders, and we can point to an

important group of younger Englishmen who owe to his example
and instruction some of the best qualities of their practice. Such
artists as Mr. W. Strang, Mr. Charles Holroyd, Mr. Gascoyne, and
others who were trained by M. Legros at the Slade School or at

South Kensington, take high rank in this country and illustrate in

their methods of working some decidedly original views about the

application of aesthetic principles.

THEN there is another group of the pupils and followers of Professor

von Herkomer, which includes several of the most prominent of

present-day workers in various forms of engraving. The Professor

himself, by his own performances as an etcher and a mezzotinter, and

by his invention of a process of " plate painting," which makes
possible the exact reproduction of an artist's own handiwork, has

earned an indisputable right to be reckoned as one of the most
versatile and capable masters of the craft, and by his ability as a

teacher he has made upon the art of this country a mark which can

never be effaced. He has done much to simplify the complicated

processes of etching by ingenious adaptations of the older technicalities;
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he has devised various short cuts to results which were previously

attainable only by prolonged and often uncertain labour ; and he has

imparted to others a full share of his well-directed and intelligent

enthusiasm. From these two groups is coming annually a great deal

that is very significant and decidedly promising artistically.

INDEED, though there are among the etchers of figure subjects

only a few who are entitled to be placed in the first rank, the list of

capable craftsmen who deserve to be seriously considered is by no
means a small one, and it is in its way thoroughly representative.

There are Mr. Mortimer Menpes, Mr. Jacomb Hood, Mr. R. W.
Macbeth, Mr. D. A. Wehrschmidt, Mr. Norman Hirst, Mr. A. W.
Bayes, Mr. George Roller, Mr. William Hole, Miss Cormack,
Mr. E. G. Hester, Mr. J. C. Webb, Mr. J. B. Pratt, Mr. Macbeth-
Raeburn, and others whose understanding of different forms of

engraving is displayed in a long series of plates, some original and
some reproductions of pictures. Every now and again there comes
from one or other of these artists something of real excellence,

something to remind us that the great ideals which were respected

in past generations are still being kept alive, and that the desire for

admirable achievement is as active as ever.

THE number of etchers who occupy themselves principally or

entirely with landscapes and studies of architectural motives is

notably large, and their record is memorable for its compre-
hensiveness and for its revelation of true sympathy with nature.

Much of the work which comes into this class is inspired by
unusual understanding of refinements of line composition and by
a delightful appreciation of subtleties of atmospheric effect, and is

especially happy in its translation of gradations of tone and colour

into suggestive black and white. What may be called the common-
place view of nature, with its exaltation of trivial detail and its

neglect of decorative arrangement and fine adjustment of masses

of light and dark, is not often taken by the men who can be

regarded as representative of our landscape etchers. They aim by
preference at a nobler treatment of the motives which they select,

and if they fail it is because they chance at times to attempt what
is beyond their powers of expression. Theirs is the honourable

failure which can be forgiven readily enough on account of the

splendid ambition which prompted the effort ; it does not come
from want of courage or from a disposition to be satisfied with little

things.

BUT it would not be difficult to collect instances of the fortunate

realisation of really great intentions. In the work of Mr. Frank
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Short, with his excellent draughtsmanship and sound sense of style,

Mr. F. V. Burridge, with his large freedom of touch, Mr. D. Y.

Cameron, Mr. E. W. Charlton, Mr. C. J. Watson, Mr. Wilfrid Ball,

Mr. Thomas Huson, Mr. Alfred Hartley, Sir J. C. Robinson,

Colonel Goff, Mr. R. E. J. Bush, and Sir F. Seymour Haden, the

combination of sensitive study and strong expression is wholly

fascinating ; and a not less correct appreciation of the etcher's

mission in the art world is to be credited to artists like Mr. T. Irving

Dalgliesh, Mr. Fred Slocombe, Mr. J. G. Murray, Mr. Oliver Baker,

Mr. Alfred East, Mr. John Finnie, Mr. Arthur Robertson, Mr.
Lawrence B. Phillips, Mr. F. Laing, Miss C. M. Pott, Mr. FL
Van Raalte, Mr. T. T. Rowe, Miss C. G. Copeman, Mr. David
Waterson, Miss M. A. Sloane, Mr. H. R. Robertson, Miss M.
Bolingbroke, Mr. F. W. Goolden, Miss C. M. Nichols, Mr. W.
Kiddier, and Mr. Joseph Knight. Then there are men like Mr W.
Hole and M. Legros, who handle landscapes and figure-subjects with
almost equal power. In all directions can be found good things

which are worthy of attention from all students of contemporary art

history and from all lovers of unaffected and earnest endeavour.

IT is an encouraging sign that there should be now among the

members of the English school a widespread belief in the importance

of a generous interpretation of the technical responsibility of the

etcher. Every worker is at liberty to choose the mode of practice

that suits best his point of view and will aid him most satisfactorily

to convey his impression of nature to other people. He is not

rigidly bound down to observe narrow rules, and he need not fear

that he will be denied recognition because he is impatient of all

restrictions likely to limit his freedom of expression. Many of the

older conventions have disappeared, and with them the pedantic

insistence upon the idea that every one who might have the will

and the ability to strike out for himself a new way apart from the

beaten track must necessarily be a heretic and an unbeliever. This
widening of opportunity has not, however, led to anything like

extravagance. The sincerity of the better type of artists who
practise the craft is quite beyond question

;
they have not relaxed

in the smallest degree their respect for Nature's authority, and plainly

they value their freedom most because it helps them to realise

something of her infinite variety.

A. L. Baldry.

7









British

"IN WEST PRINCE'S STREET GARDENS,
EDINBURGH." FROM THE ETCHING BY
SUSAN F. CRAWFORD, A.R.E.

Plate 2
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Plate 4—" the slipway " FROM THE ETCHING BY E. W. CHARLTON, A.R.E.



"STUDY OF AN ARAB HEAD." FROM
THE HERKOMERGRAVURE BY PRO-
FESSOR H. von HERKOMER, R.A.

Plate 5
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Plate 6

—

"wild weather" from the dry-point by professor h. von herkomer, r.a.

Plate 7

—

"in the furrowed land" from the etching by minna bolingbroke, r.e.
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"JOHN PHILLIP, R.A."

FROM THE ETCHING
BY A. W. BAYES, R.E.

Plate g
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Plate i i-
—" an Essex stream FROM THE ETCHING BY ALFRED HARTLEY, R.E.



u WESTMINSTER ABBEY." from the etching by AXEL HERMAN HAIG, R.E,
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"EVENING, MOUSEHOLE HARBOUR"
FROM THE ETCHING BY REGINALD
E.

J. BUSH, A.R.E.

Plate 13
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"THE PHILOSOPHER." FROM
THE DRY-POINT BY H. B. van

RAALTE, A.R.E.
Plate 20



"NIGHT." A DRY-POINT
STUDY OF A HEAD BY
CHARLES HOLROYD, R.E.

Plate 21
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"GUN AND SHOT WHARF, SOUTH-
WARD" FROM THE ETCHING BY
CONSTANCE M. POTT, R.E.

Plate 27





"THE MILL IN THE WIRRAL." from the etching by FRED. BURRIDGE, R.E.
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"ROSLIN." FROM THE ETCHING BY D. Y. CAMERON, R.E.
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Plate 35

—

"a bend in a mountain stream' from the mezzotint by john finnie, r.e.

(By permission of the Publishers, Messrs. Frost and Reed, Biistol)
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Plate 40

—

"the hill side FROM THE DRY-POINT BY T. IRVING DALGLIESH, R.E.
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Plate 45

—

"old battersea bridge" from the aquatint by frank short, r.e.
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«A DOCKYARD ON THE THAMES"
FROM THE ETCHING BY FRANK
BRANGWYN

Plate 46
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Plate 4S

—

"on the grand canal, venice" FROM THE ETCHING BY L. B. PHILLIPS, A.R.E.
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"PORTRAITS OF THE LATE CECIL
RHODES." FROM THE ETCHINGS
BY MORTIMER MENPES, R.E.

Plate 50
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MODERN ETCHING & ENGRAV-
ING IN AMERICA. By WILL
JENKINS.

HE many and varied artistic possibilities of line

have each year been more intelligently practised

by the American artist and better appreciated

by the general public, and a brilliant school of

wood engravers followed by a yet more brilliant

school of pen draughtsmen whose work has

appeared in well printed periodicals of large

circulation, has produced a better public taste and

a rapidly increasing interest in the graphic arts.

A DEFINITE revival of interest in etching means a move towards

raising the standard of public taste by a wider diffusion of things of

real beauty and of sufficient monetary value to prompt a careful

consideration of their merits. Again, a good etching besides being a

thing of beauty is always an intellectual treat ; it is so " autographic,"

so closely characterised by the artist's actual touch that the student

of it is almost able to feel the charm of the studio circle and to

understand something of such a subtle atmosphere.

MR. WHISTLER has said that " in Art it is criminal to go beyond

the means used in its exercise." This is a canon which he has not only

preached but conscientiously practised, and by so doing he has exerted

very great influence on the work of American etchers. Many-
sided worker and enthusiast, he has by sheer virtuosity, coupled with

nobility of conception and conscientiously serious aims, triumphantly

reached and maintained a higher position as an etcher than any artist

of his time. He has not reached his position without opposition. It

has been given to few modern artists to meet such unfair and bitter

criticism from the highest in authority (at one time in England) as

he has in years past had to battle against. Now happily his great-

ness is fully acknowledged, and no modern artist can justly claim so

many appreciative and devoted admirers. He has earnestly striven

with the greatest devotion to his ideals, unhampered by weakness of

conception or lack of power, to express the full realisation of any

message he has desired to impart. To the artist or connoisseur his

works are the highest examples of lofty purpose and graceful poetic

expression in modern etching. Equally versatile as painter, etcher or

lithographer, he seizes with supreme and masterly grace the innermost
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character of his subjects, and powerfully projects his statements with
invariable refinement and by the most economical and effective means.

He is sometimes almost epigrammatic in his manner of saying so

much with so few lines or touches, and his work glows with the

dramatic intensity of rich masses. It is now more than forty years

since the " French Series "

—

The Cabaret, The Unsafe Tenement^

and others—were followed by the better known " Thames
Series," each plate of which is a veritable gem of " portraiture " of

the picturesque river subjects of that time. These first groups,

masterly as they are, were but the beginning of the most remarkable

number of plates produced by any modern etcher, to which year

by year he has added something from many and diverse motives.

Shipping, buildings, figures, portraits, canals, docks, streets of

London, Paris, Venice, Holland, Belgium, or the French Provinces,

have all been subject to the magic of his touch. The total number of

pages here available for American work would not afford sufficient

space for even a briefly annotated catalogue of his important

achievements in etching, to say nothing of the other branches of

art in which he has with so much distinction exerted his personality.

Happily he is to-day as vigorous and as active a force in art as ever.

IN the foremost group of American painter-etchers stands the work
of Charles A. Piatt. Distinguished alike for vigorous brilliancy and

richness of effects, it shows that he has every variety of technical

means at his disposal, and is a master of each in some special way.

Exceptionally gifted with versatility, he has employed his skill in many
different directions.

STEPHEN PARRISH is an etcher whose work teems with interest

regardless of the particular subject dealt with. Whether he is

rendering the clear sunlight of Pennsylvania or the deeper notes of
the lower Canadian Provinces, his style is always full of interest and

rich in every line and mass. No American's work shows more
forcibly how their country abounds in good subjects. There is a

certain paucity of native subject in the work of most American
painters and etchers, probably due to lack of example such as the

European artist has constantly at his elbow. If the European be
painting this or that phase of a landscape, he can with little trouble

study masterly examples and traditions of how to solve his problems.

He may see how Daubigny did this or Rousseau that ; how carefully

Constable studied the various stages of the growth of a tree from

month to month throughout the seasons, or with what decisive-

strength he painted a cloud form or a bit of foreground. The
American etchers have had to look for technical example in work
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based on subjects foreign to their own country, and have in conse-

quence greatly neglected possibilities nearer at hand. Mr. Parrish is

one of the men who has been able to both see and feel the greatness

of the old master-etchers, and to grasp their technical methods with

sufficient understanding to enable him to practise on any theme with
equal force and enthusiasm.

THAT brilliant pen-draughtsman illustrator, Otto Bacher, has

practised etching with accomplished skill and with a simplicity

of execution which gives his work unusual force with no lack of

effectiveness. His Venice plates are among the best performances

by any American. His grip of locale and ability to manage with
ease the complicated groupings of boats, masts, cordage and the

dazzling, fascinating undulation of water reflections in brilliant sun-

light, have enabled him to produce plates that are never lacking in

either pictorial or technical interest.

FRANK DUVENECK is an artist who has accomplished many
important plates. Versatile to a degree both as painter and etcher,

he has a masterly command of line and is always able to express

himself with intense dignity and polished grace of handling. Much
of his best work has been done in Italy.

SEVERAL members of that talented family, the Morans, have found

a distinguished position as painter-etchers. Thomas Moran may be

styled the artistic discoverer of the beauties of the south-west of

America. His dramatic pictures of the Yellowstone Region have

earned him an unique position in American art. A dreamer like

Turner, he has painted Venice and the Orient with imaginative

fervour. His etchings are conspicuous for technical facility and

rhetorical force. His line has a wonderful quality of nervous

vitality that adds interest to all his plates. Peter Moran has

also devoted himself to the south-west, and has painted much from
the picturesque life of the Pueblos. In most of his work animals are

an important part of his subject. His landscapes with cattle are

happily rendered and conspicuous for good drawing. The late

MRS. NIMMO MORAN also attained a position of distinction

as an etcher. Her work is a striking example of how much can be

accomplished with simple undisguised line, softened only by such

mellowness as the paper and the glow of rich inks will give.

WALTER L. LATHROP is an etcher who knows how to make
the most of line, and in handling it to show much versatile grace

and variety. His splendid series of Connecticut country landscapes

are teeming with both technical interest and the charming atmosphere

of a picturesque native locality.
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JOSEPH PENNELL has not only shown his ability as an etcher,

but also as a writer. As a black-and-white draughtsman few men
have equalled his output for the past twenty years. At the last

Paris Exhibition the only gold medal of the ist class awarded in the

American section fell to him as an etcher.

MRS. ANNA LEA MERRITT first attained distinction as a

portrait painter, and afterwards as the writer of the life of her late

husband, Henry Merritt, artist and author. She turned her attention

to etching as a means suited to the illustration of her own work. She

has executed many charming plates, principally portraits of dis-

tinguished men and women of the time, with an occasional plate ot

river scenery, landscape, or interpretations of her own paintings.

Her vigorous portraits of Miss Ellen Terry and a large head of Mr.
Leslie Stephen are striking examples of good etching.

ELLEN OAKFORD has done much that is good in landscape

etching
;
strong in tonality, her work has much of the subtle glowing

charm of moist growth and outdoor atmosphere. More of an

exponent of painty masses than of flowing, sparkling lines, her work
is always satisfying and charming in its own especial way.

ESSENTIALLY a practitioner of the brilliant uses of line, the

work of Edith Loring Getchell is vigorous, original and effective

without affectation. She has practised dry-point with much success,

and found her motives in Holland and France, as well as in her own
New England scenery. Her hand is particularly sympathetic to all

that is beautiful in foliation and growth of trees, atmospheric or

climatic conditions of light, and those subtleties of nature best adapted

to expression with the point.

D. SHAW MACLAUGHLAN is an accomplished young artist

who first studied in the usual academic courses, but has found in the

art of etching a form of expression far more suited to his artistic

bent. Deeply conscious of the towering greatness of Rembrandt,
Durer and the older masters of line, he has set himself the task of

learning all in his power of the good that appeals to him in the

works of such great men. It follows that such devoted enthusiasm

to an ideal is bound to produce good work; Mr. MacLaughlan has

proved this already by his many charming and vigorously original

plates. A well-known exhibitor both in America and Europe,

honours and medals have already begun to come to him. In such

an acomplished artist and conscientious student of good etching, great

things may be expected from his clever hand in the years to come.

ARTHUR A. LEWIS is another young artist who is devoting his

talents to the best ideals of pure etching. Strong in his use of line,
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he is also most happy in achieving a velvety richness in his work
with very conscientious and clever style in his composition. He is par-

ticularly happy with figure subjects. Keenly grasping all the essentials,

he draws them with charming grace and striking originality of style.

GEORGE C. AID strikes a modern, graceful note in his work,
permeated with much artistic thought and sympathy with nature.

A thorough student of his art, he has most consistently studied the

subject, and practises with conviction and much promise for the future.

IT is not surprising that so talented a water-colour painter and

illustrator as Sidney R. Burleigh should turn his hand to etching

with conspicuous success. With unusual refinement of draughtsman-

ship and brilliancy of handling such as he possesses in all mediums,
Mr. Burleigh might be among the foremost of American etchers.

CHARLES W. STETSON is an artist who is exceptionally gifted

with individuality and power as a colourist. More strongly imaginative

than most men of his school, whatever he touches is at once marked
with those indescribable qualities which make such works stand

alone. He is voted a " genius " among his friends, and so he is ; no
school, no teaching, nothing but a natural fund of deep originality,

can do what he has done with rich, deep, glowing, radiant colour.

THE late Thomas Hovenden, who reached such a prominent position

as a painter of American genre, practised etching with much success.

Essentially an exponent of character, his figure plates were always

handled with both breadth and richness of detail.

JULIAN RIX as an etcher has done many clever plates, always

handled with much fertility of line expression and with sympathy for

tone and rich colour.

W. C. BAUER is strong in his grasp of landscape drawing in all its

different phases. Dignified in composition, with an intimate know-
ledge of his subjects, his plates are always seriously managed and

pleasing in final effects.

OTIS WEBBER'S work, rich in tonality, is handled with a

sympathetic line well expressing the different moods of nature.

C. F. W. MEILATZ possesses a power of rendering a great variety

of subject-matter with success. Bulk and masses of architecture,

characteristics of streets, people and buildings, he sets down always

with grace and conviction.

THE late W. Goodrich Beal was most accomplished in his land-

scape plates
;
every tree, rock, hillside, cloud, or bit of foreground

found conscientious consideration from him as to its placing, size,

relation and character. His compositions were always managed with

a keen grasp of the relation of all the parts to his motive.
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J. A. S. MONKS has done excellent work with the etching needle.

A brilliant painter of landscape, sheep and cattle, his etchings are

based on solid knowledge and are handled with skill and taste.

EDMUND H. GARRETT, painter, author, illustrator, and

designer, has devoted himself to etching as a means of illustrating

a certain beautiful series of books, and has achieved his purpose with

marked artistic ability.

R. SWAIN GIFFORD has done many excellent plates, as has also

J. D. Smillie, who has successfully devoted his ability to many pro-

cesses—line, soft ground, aquatint, mezzotint, and dry-point. One of

the classes at the National Academy is employed in etching from life

under his able direction.

THOSE excellent painters, Robert Blum and W. Chase, are both

accomplished etchers, but have produced nothing recently.

ROBERT F. BLOODGOOD has done some very artistic plates, two
of which he was good enough to contribute to this number. These,

together with one by E. H. Garrett, it was found impossible to

reproduce satisfactorily, and they were regretfully omitted. That
clever marine painter, Carlton Chapman, also sent some excellent

things, as did Frederick W. Freer and J. A. S. Monks, all of which
unfortunately arrived too late to be included.

IT is not possible to include here the names of all those who might
justly claim mention under the title of American etchers, neither

would it serve any definite purpose to do so. The following artists,

in addition to those already mentioned, have been more or

less prominent as etchers at various times in the past decade,

and their examples and teachings will be a powerful influ-

ence towards the revival of this art, a revival which now seems more
possible than was the case a few years ago.

J. M. GAUGENGIGL, Alfred Brennan, J. W. Twachtman,
Charles Corwin, C. A. Vanderhoof, Bernard Walter Priestman,

George L. Brown, T. W. Wood, J. M. Falconer, F. S. Church, H.
Farrer, J. C. Nicoll, F. Dielman, H. P. Share, Walter Saterlee, Otto

Schneider, B. Lauder, Hamilton Hamilton, Ernest Haskell, James S.

King, J. Lauber, Samuel Coleman, Frank Waller, C. Volkmar,

Ernest C. Post, C. A. Walker, Charles H. Woodbury, H. D. Murphy,
W. G. Glackens, W. H. H. Bicknell, Frank Bicknell, Sidney Smith,

H. R. Blaney, G. G. McCutcheon, Frank Waller, G. D. Clements,

Elliot Dangerfield, Katherine Lewin, W. H. Skelton, J. Fagin,

Krausman Van-Elten, J. J. Calaghan, J. G. L. Ferris, Frank M.
Gregory, J. F. Sabin, W. St. J. Harper, Stephen J. Ferris, Herman
Hyneman, W. E. Marshall, C. F. Kimball, Eric Pape, and R. Coxe.

Will Jenkins.
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"CAMEO NO. i." FROM THE
ETCHING BY

J.
MCNEILL

WHISTLER
Plate 2
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Plate 4—" TWILIGHT FROM THE ETCHING BY ELLEN OAKFORD
(By permission of Mr. C. Kiackner)





American

Plate 7

—

"the hour of rest" FROM THE ETCHING BY PETER MORAN
(By permission of Mr. C. Klackner)
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Plate 15

—

"autumn on the passaic river" FROM THE ETCHING BY JULIAN RIX

(By permission of Mr. C. Klackner)
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Plate 17—"study of a head"
from the etching by sydney richmond burleigh

Plate 18

—

"on the merrimac' FROM THE ETCHING BY THE LATE W. GOODRICH BEAL
(By permission of Mr. C. Klackner)



American

Plate 19

—

portrait of louis agassiz

from the etching by anna lea merritt

Plate 20

—

"a fisherman's fortune' FROM THE ETCHING BY EDITH L. GETCHELL
(By Permission of Mr. C. Klackner)



American



American

(By permission of Mr. Frederick Keppel)

" THE MARKET SLIP, ST. JOHN, N.B.,

AT EBB TIDE." FROM THE ETCHING
BY CHARLES A. PLATT

Plate 23





MODERN ETCHING & ENGRAV-
ING IN FRANCE. By GABRIEL
MOUREY.

URING the past few years engraving on metal

in France has been going through an evolution

analogous to that in lithography. Etching in

colour is gradually and almost entirely replacing,

in the esteem of connoisseurs, etching strictly so-

called, dry-point etching in monochrome, and
the work done with the burin or graver. Nor
has it been otherwise with lithography

;
public

taste has recently veered round to drawings on

stone, of which the more or less audacious, and more or less rich

polychromatic effects, constitute the sole merit, so that the studies in

monochrome of a Steinlen or a Willette impress many as belonging

to a time long gone by.

IN the course of two articles on Coloured Etchings in France,

which appeared in "The Studio" for February and March 1901, I

endeavoured to define in a few words the different methods followed

in the technique of this special branch of art. May I be permitted

to revert here to a question interesting for so many reasons not

only to artists themselves but to connoisseurs and collectors ? I

was, moreover, at considerable pains to make the information I

gave last year complete, by addressing myself to the man who is

best acquainted in France, if not in the whole of Europe, with
the secrets of etching in colour. I allude to Eugene Delatre, the

engraver and printer, son of Auguste Delatre, of whom Castagnary

justly said that if he had lived at the time of Rembrandt, that great

etcher would not have had to take impressions of his engravings

himself
;

Auguste Delatre, to whom Felicien Rops wrote that

curious treatise on Gravure au vernis mou, or etching on a soft

ground, which serves as an appendix to his Eauforte, Pointe-Seche

et Vernis mou (etching, dry-point, and soft-ground etching), which
every etcher or engraver ought to read.

M. EUGENE DELATRE was, with M. Charles Maurin, one of

the first engravers to yield to the fascination of etching in colour
;

he it is who has struck off the greater number of etchings in colour

which have so far appeared, for at the present day artists who print

their own etchings are quite in the minority.
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THERE are three distinct processes of etching in colour. In the

first only one plate is used, the colour is laid on in the manner
known as a la poupee* and the number of impressions that may be

taken is practically illimitable.

IN the second process two plates are used, one for the outline and
the shadows, the other for the colour or colours, care being taken to

print from the plate with the colour first, and that with the outline

and shadows last.

IN the third process one plate is required for each colour, and as many
impressions are taken as there are plates ; but I was told by M. Delatre

that with four plates every combination of colour can be obtained.

THERE still remains the so-called monotype process, which is, as is

well known, a painting on metal, generally on copper, which is passed

through the press before the colour is completely dry. It would
appear that monotypes can also be produced on zinc. The drawing
is done with lithographic chalk, and similar colouring is used as in

etching in colour a la poupee. The chalk drawing can only bear the

taking of five or six impressions at the most, for the outlines become
more and more effaced in each proof.

FOR reasons which will be readily appreciated I will not dwell

longer on these technical questions. Those who actually practise

any craft have, of course, an experience impossible to an outsider, and

the critic who pretends to bring his personal opinion to bear on the

subject, lays himself open to a charge of pedantry. And after all what
do the processes employed matter ? it is the results which count, the

results which speak for themselves, and it is our mission to state what
those results are. The art of the engraver is indeed of all the graphic

arts the most involved in mystery, the most unique, and, at the

same time, on account of its infinite resources, the most wide reaching

in its results. What a gulf yawns between the style of a Meryon and

a Gaillard, a Lepere and a Rops, a Jacquemart and a Whistler, a

Braquemond and a Helleu. "Men achieve good results," says Felicien

Rops in the letter to Auguste Delatre, alluded to above, " by the use

of the most diverse, the most opposite means. That which suits one

will not suit another. I think much the same may be said of all

dogmas, academic formulas and recipes for success as the dictum of a

celebrated doctor, who, after giving it due trial, declared of a remedy
for cholera that it was excellent for masons but utterly bad for

cabinet makers."

AMONGST the engravers who have devoted themselves most exclu-

* The poupee or doll is a bunch of rags used in this process.
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sively to monochromatic etching a first place must be given to

Auguste Lepere. I have no fear that any artist or connoisseur will

reproach me for naming him as one of the masters of French etching,

if not the master par excellence of the day. Lepere is incomparable

in his knowledge of how to express motion and life, he is a draughts-

man of the highest rank, and has a most admirable grasp of technique.

Every fresh plate engraved by him proves him to be a yet more
complete master of his craft, and shows that his outlook is ever

widening, his execution ever gaining fresh ease, his art becoming
ever more and more original and personal. The series of etchings

he brought back from Holland last year is an illustration of the

constant progress I have described. However great the excellence

attained by Lepere in his wonderful engravings we are quite sure to

find him taking one step further in advance in his next productions.

How exquisitely beautiful are his views of Amsterdam ; what life,

what go, there is in them ; what decision of touch, what variety of

effect in the biting in ; what intensity of colour they display.

WE discussed so recently in " The Studio " the talent of M. Edgar
Chahine that it is not desirable to say more here than is necessary

to do justice to the more recent plates of that very original artist.

His Portrait of Mdlle. Delvair, of the Comedie Francaise, which is

full of refinement and insight into character, the Feather Boa and

Jahy, the last representing the exquisite face of a young girl leaning

on her elbow and resting her chin on her hands, her beautiful light

hair crowned by a big grey hat, prove him to be endowed with the

greatest versatility. But however sensible he may be of the charms
of the women of the day, Edgar Chahine is no less successful in his

study of typical scenes in popular resorts.

THERE is, perhaps, less sharpness and distinctness about the Paris

scenes of Eugene Bejot, but they are even more pleasing. He excels

in catching momentary effects, especially on the banks of the Seine,

which are full of unexpected surprises in colour and perspective.

GUSTAVE LEHEUTRE is another artist devoted to characteristic

city scenes : the old streets and quaint old houses, &c, which he

sees with the true etcher's eye, with the dry-point, so to speak, and

he has produced a number of etchings full of charm. A conscientious

draughtsman, he wields the etching tools with a delicacy of execution

combined with a decision of touch which often result in the pro-

duction of real masterpieces. How delightful, for instance, are his

Maison de Garde, Tanneries a Montargis, VImpasse Gambey, Troyes y

Ecluse du ^report, and Bateaux parisiens a Auteuil, full as they are of

audacious effects of perspective.
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HELLEU is as ever the fascinating wielder of the diamond-point

whom we all know so well, the masterly interpreter of the grace

and elegance of the fashionable woman of the day. We are never

Weary of admiring him, for he is always, as has been justly said,

equal to himself
;
nay, even superior to himself. What could be

more exquisite than his recent studies of the Duchess of M , one

of the great ladies of the English aristocracy, especially that of

La Duchesse de M Endormie, with her favourite fox terrier on her

knees; or, to quote another example, the study ofMme. Madeleine C ,

full of typically Parisian distinction
;

or, again, that most admirable

scene of maternal affection, yean Helleu embrasse par sa Mere, and
Les Saxes, which is a fitting pendant to the celebrated dry-point

called the Dessins de Watteau au Louvre.

GREAT indeed and full of strange fascination is the contrast when
we turn from Helleu to consider the work of Steinlen, full as it is

of profound melancholy, even tragedy
;

for, with his deep insight

into the life of the people of Paris, he transports us into the very

atmosphere of the faubourgs, revealing the vice and misery under-

lying the brilliant society of the capital.

STEINLEN is, in my opinion, especially successful in his etchings

in black and white. His Amoureux de Village, Pauvre Here, Le Bouge,

Rentree du Travail, A Concert in the Street, and certain of his land-

scapes, such as the Effet de Soleil couchant sur un Pont, are especially

noteworthy, so full are they of entrancing charm. These etchings,

in fact, simply palpitate with truth and emotion ; their drawing and
composition are alike excellent.

VERY different in style, but equally sincere in their interpretation

of nature, are the engravings of the Dutchman, M. P. Dupont, who
resides in Paris, and on that account has a right with the Armenian,
M. Chahine, to be noticed here.

M. DUPONT has assimilated the technique of the German masters

in engraving of the fifteenth and sixteenth centuries with rare skill

and intelligence, but at the same time he has given a thoroughly

personal impress to his own work. Except for one Amsterdam
scene, the Groote Toren, I have scarcely seen anything of his but

studies of horses—all strong dray or farm animals—notably The
Fallen Horse, UOutillage, and the Cheval tnangeant. In them the artist

has shown himself thoroughly in touch with his subjects, interpreting

in each case expression, gesture, attitude—in a word the special ego
of every one of his models with a really touching tenderness ; for

his horses, whether in the open country or on the quays of

Paris, are full of individual life and character. M. Dupont is,
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in fact, an artist of the first rank, and his name deserves to be

remembered.

IN his etchings in black and white and in colour Charles Huard
continues to interpret with great success the life of fisher folk,

sailors, old country women, and other types of provincial life,

observing their peculiarities with infinite care. His Vieille Femme
reprisant pres d'une fenetre and In the Snow at Bel-Air are amongst the

best of his signed works.

M. GASTON EY'CHENNE has also produced some studies of

animals which are really little masterpieces. His La Carpe, Papillon

jaune, and Petite Panthere are specially noteworthy. He is a thorough

lover of delicate and subtle effects of colour, an earnest student of

nature, and everything from his hand has a permanent charm of

its own.—[As we go to press we have heard, with the greatest

regret, of the death, at the early age of twenty-nine years, of this

very talented and sympathetic artist.

—

Editor.]

M. CHARLES HOUDARD confines himself more and more strictly

as time goes on to the effects of sunset, in which he has attained such

wonderful richness of colouring.

M. MULLER is an artist of considerable power and versatility.

His portraits of actresses, especially that of Cleo de Merode, are very

quaint. For myself, however, I prefer his Baigneuse sous les Saules
;

Rue St. Vincent—a winter snow effect full of force and charm

—

Port

du Pollet, and his Promenade a Hyde Park, etchings in colour in

which he has obtained effects of rare delicacy and subtle refinement.

M. CHARLES MAURIN is one of the very few artists who has

attempted to treat the nude figure in the medium of etching. His
morning and evening toilettes of young girls, his studies of girls or

women bathing, chatting together in deshabille in the privacy of

their own rooms, and scenes from the home life of mothers and

children, are full of the greatest charm. The only fault I have to

find with them is that they are, perhaps, too precise in drawing and

in colouring, but some few of them have all the interest of the most
charming genre paintings, notably the Ruban de Coiffure, Nouvelle

education sentimentale, Premiere Toilette, and the Bain de la fillette.

M. MANUEL ROBBE possesses in the very highest degree the

same mastery of technique as M. Charles Maurin, but he is less

perfect as a draughtsman. Some of his signed proofs are full of

incomparable charm, especially, in my opinion, those in which there

is the least colour

—

La critique, for instance, in which a young woman
is standing in a delightful pose in front of an easel. The Dame a la

chaise longue also pleases me greatly. The versatility of M. Robbe's
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talent is just as clearly displayed as in his scenes of intimate home
life in his landscapes with figures, such as the Marche a Montmartre,

Dans le Pare, Lever de Lune, the Vieil Arbre, and Aux champs, all fine

renderings of typical outdoor subjects full of admirable effects of light.

THE scenes of Parisian life of M. Richard Ranft are full of humour
and imagination. In such typical works as his Marche a la Volatile

and La Charrette anglaise he delights in striking schemes of colour*

full of cheerful harmony.

M. FRANCIS JOURDAIN continues to seek his effects by
contrasting masses of dark tone, achieving ever more striking and

impressive results, but at the same time always retaining the decorative

character of his work. As an etcher in colours he occupies an unique

position, and I know nothing more charming than his Femme dans

rOmbre, Femme lisant, or his Femme au canape, the last a charming
study in grey and pink, relieved by the dull gold of the hair and the

soft black of the velvet collar.

M. BERNARD DE MONVEL has produced itltle during the last

year. If I am not mistaken only two plates, namely, the Bar—one

of those curious studies to which he owes his celebrity—and his

Before the Storm, which resembles a little too much his Haleursy

although the colouring is different.

THE plates engraved by M. Eugene Delatre are simply perfect, so

wonderfully strong is his technique. In my opinion, it would be
quite impossible for any one to attain to greater delicacy, refinement,

softness, and depth of tone. It is an absolute delight to turn over his

series of Landscapes, vibrating with the light of early morning with

the mists of the dawn still clinging to them. To cite but a few*

how charming are the Entree du Village de Saint-°Julien-le-Pauvre, the

Moulin de UTLpais, the Pommiers, and the Brumes sur la Sarthe. Very
different, but equally striking, are the Pont Soljerino, a night effect,,

with the lights reflected in the humid gloom of the reddish fog ; and

most charming are the two studies of cats, Moumoune and Marquis,

whilst in the Vieille Femme aux Chats is displayed in an equal degree

the wonderful insight into character and power of observation which
distinguish so many fine works from the hand of M. Eugene Delatre.

AMONGST the more recent plates of M. Jacques Villon, all of

whose work bears the impress of distinction, the most pleasing are

those in which he contents himself with simple effects of colour, in

other words those which are the least polychromatic. Specially

noticeable are his Parisienne seated in a pink armchair, with her face

turned away from the spectator, the whole subject veiled in a kind of

grey haze, from which emerges the exquisitely delicate and refined
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profile of the young girl, and that most dainty study, full of the

elegance of the Second Empire, Les Premiers Beaux yours, with the

figure in the blue—such a ravishing blue—costume
;
very amusing too

are the plates to which the artist has given the names of the Negre

en bonne Fortune, the Cabaret de Nuit, and the Ombrelle rouge.

THE impressionist painter M. Dezaunay endeavours, with marked
success, to give to his etchings the same freshness and brightness of

colour as distinguish his canvases. His studies of Breton women,
such as the Paysanne de Rosporden, the Petite mendiante de Pleyben, and

the Femme etJillette de Ploogastel Daoulas, are simply delightful.

TO M. Dubuc we owe some very powerful studies in etching of sea

effects. Now he renders with rare skill in his Mourillon the gleam-

ing luminous Mediterranean, as a scintillating stretch of blue water,

now he becomes tragic and grand in his Vaisseau de Guerre, a mighty
man-of-war, breaking the huge waves of the ocean at night, with its

smoke trailing behind it and its lamps all aglow.

EQUALLY highly must be commended the landscapes of M. E.

Viala, etchings in black and white, or very slightly tinged with

colour. They are all characterised by broad masses of tone, and

there is about them a certain mystery reflecting their artist's peculiar

mode of looking at nature. The plate called Humbles Terres is a

noteworthy example of M. Viala's special excellences.

M. ROUX-CHAMPION sees his subjects in a less romantic and less

cheerful light. His Pardon is one of his most successful efForts, and,

in my opinion, there is much to admire in the colouring of the Robes

rouges, the Moulin, and the pleasing impressionist view of the "Jardin

du Luxembourg.

M. HENRI PAILLARD, the illustrator of Bruges la morte, is

evidently not very much in love with the process of etching in

colour. His Quais de la Seine, however, is a very pleasing plate, but

it is easy to see that the artist is more at home in black and white

engraving.

M. L. PIVET'S Coq is a successful bit of decorative work in

harmonious colouring ; M. Schuller in his Deux Coqs, and M. J.

Angelvy in the two plates called Debuts and Fin d'un Maraudeur, have

turned the resources of polychromatic etching to very good effect

in their renderings of animals.

MANY other works deserve recognition and examination, full as

they are of interest alike from the point of view of their artistic and of

their technical value. I must be content, however, with mentioning

the fine studies of women by M. Gaston Darbour, especially the

Parisienne in a red dress looking at a drawing ; the Dame au Hibou ;

7



French

the Inteneur forain a la Foire de Neuilly by M. Betout, displaying

considerable observation and skill of execution ; the exquisite Scene

d'Interieur of M. V. Dupont, in which a mother is seated sewing near

her child perched in a high chair ; the fine studies of flowers by
Mdlle. Voruz, which are perhaps rather too Japanese in style ; the

series of typical inhabitants and scenes from the street by Sunyer,

notably the Place de FAbreuvoir a Montmartre, Groupes assis au Luxem-
bourg, which recall not very happily the manner of Steinlen ; the

landscapes of M. A. Lafitte, such as Soir a Onival ; the Promenade aprer

la Course by M. R. Canals, a characteristic Spanish scene; the land-

scapes of the south of France by M. Ralli-Scaramang, which
vibrate with life and character ; the studies of women by M. E.

Roustan, interesting although the execution is rather feeble; and the
Paysage du Bourbonnais of M. P. Maud. Lastly, I must not omit to

mention especially the recent engravings in colour of M. Auguste
Delatre, the Solitude Marais, the beautiful Moonlight Effect in Scotland^

and above all the Storm Effect, a magnificent etching in black and white,

in which this master in engraving has attained to a tragic grandeur

truly admirable.

WHAT rich and varied results have been achieved in this new art of

etching in colour, how many artists of widely differing temperaments
have been enticed to produce by its means works stamped with their

own individuality ! In the collections of engravings and museums of

the future an important place will be occupied by etchings in colour.

French engravers may well pride themselves on having widened the

field of monochromatic engraving on metal, and of having revived the

art ofpolychromatic etching ; in a word, of having converted it into a

prolific and supple process, lending itself to an infinite variety of

expression, and capable of being adapted to every kind of artistic

temperament, every peculiarity of style.

IN conclusion, let us offer our best thanks to M. Ed. Sagot and M.
Charles Hessele, the owners or publishers of the various etchings*

reproductions from which form the illustrations of this article.

Gabriel Mourey.
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(By permission of M. Ed. Sagot)

"L'IMPASSE GAMBEY, TROYES." FROM
THE ETCHING BY G. LEHEUTRE

Plate 2



French

11 IN THE SNOW AT BEL-AIR." FROM
THE ETCHING BY CHARLES HUARD

Plate 3 {By permission of M. Hesslle)



"CHOOSING A GOOD PROOF." from the coloured etching by MANUEL ROBBE.

(By /'ti mission of M. lid. Sagol.)
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"JEAN HELLEU EMBRASSE PAR SA MERE." FROM THE DRY POINT BY P. HELLEU.





French

"LA MAISON NEUVE." FROM
THE ETCHING BY A. LEPERE

By permission of M. Ed. Sagot) Plate 8



French

" amsterdam "

Plate io

FROM THE ETCHING BY AUGUSTE LEPERE
(By permission of M. Ed. Sagot)



"AT AMSTERDAM." from the etching by A. LEPERE.





French

' TOIL "

Plate 13

FROM THE ENGKAVING BY R. DUPONT
{By permission of M. Ed. Sagot)



French

"the fallen horse'

Plate 15

FROM THE ENGRAVING BY R. DUPONT

(By permission of M. Ed. Sagot)







"MLLE. DELVAIR OF THE COMEDIE FRANCAISE." FROM the etching by EDGAR CHAHINE.

fByPermission of M. lid. Sagot.)





French

"MARKET DAY — AVENUE DE
CLICHY." FROM THE ETCHING
BY EDGAR CHAHINE

{By permission of M. Eel. Sagot) Plate 18
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"PAUVRE HERE. A STUDY
IN POVERTY." FROM THE
ETCHING BY STEINLEN

Plate 23



French

"A CONCERT IN THE
STREET." FROM THE
ETCHING BY STEINLEN

Plate 24
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"VIVE LE TSAR!" from the etching by FELIX BRACQUEMOND.

( By Permission of M. A. Marly.
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MODERN ETCHING 8? ENGRAV-
ING IN GERMANY. By HANS W.
SINGER.

HERE was a renaissance of etching in

Germany, as of most of the other forms of

art, during the last quarter of last century.

Among the men who plied the point seriously

before then, and still remain in the foremost

ranks, C. A. Meyer-Basel and P. Halm are

perhaps the best. Both are known by a large

number of delicate landscapes, showing views

of Suabia, the northern boundary lines of

Switzerland around Lake Constance, and similar regions, seen with an

eye which does not feel attracted to landscape in its aspects of

grandeur or in its romantic phases, but which loves nature pure and

simple, even if it be but a few steps beyond the gates of a city.

OF the two Halm has some special claims upon our interest, even

above Meyer-Basel. He has with excellent fidelity and grace repro-

duced the work of other artists, and designed ornamental work. One
of the best proofs of his abilities in this direction is to be found in the

magnificent volumes dealing with the collections of Frederic the

Great, which were on exhibit in the German Pavilion of the Paris

Exhibition of 1900. Moreover Halm is, after a fashion, in spite of
his comparative youth, the Nestor of modern etching.

FOR it was he who gave technical instruction, as a friend, to Karl

StaufFer-Bern, and on the path upon which StaufFer led there after-

wards followed Klinger. To Klinger's genius, again, as well as

to his success, which called forth a widespread interest in the art, the

recent revival is due.

STAUFFER commenced as a portrait-painter and etcher. He was
a sculptor at heart, but unfortunately he did not find that out much
before the calamity befell him which ended his life. The
wearisome, torturing process of elaborating his own ideal, of finding

the direction in which his technical talent and the bent of his

genius lay, was all evolved on the field of etching. He had a keen

eye for form, loved to follow each slight elevation and depression, and
continually sought for the best means towards a full and conscientious

expression of form. This caused him first to drop the strong line in

etching, then to relinquish the point altogether and to take up the.
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graver in its place. But he did not use it in the mannered fashion to

which the thoughtless successors of Mercuri and Toschi had reduced

it. He gave up the set " system " and used the graver with as much
freedom as etchers do the point. The difference in effect is that

the quality of his delicate line helps him to obtain effects of pre-

cision and " colour " that the point and bitten line do not yield. As
an attainment in the direction of superb " modelling," such plates as

Stauffer's portrait of his mother and the reclining nude model, have

rarely been surpassed.

KLINGER, originally an etcher in true spirit, underwent transforma-

tions like Stauffer, but has lived to complete them. He, too, in the

end has become a sculptor at heart. When he was young the

exuberance of his fancy impelled him to take to etching and pen draw-

ing, for he had more ideas, all struggling to be put to the test, than

he could comfortably have painted. From the standpoint of the

connoisseur of etching pure and simple, Klinger's earliest work, such

as the sets on Ovid and the fable of Cupid and Psyche, are the most
pleasing. They are tantalisingly full ofodd fancies, but this "literary"

character is nevertheless kept in the background. The latter series,

such as the Story of a Love, Story of a Life, On Death, are over-

whelming as lucubrations of a mind that must be taken seriously.

Yet he is beginning to neglect his style, owing to the earnestness

with which he endeavours to enforce what he has to say. The latest

series, above all the Brahmsphantasie, considered as pure art, show a

decline. His powers as a draughtsman are as great as ever, his fancy

as vivid and powerful as before, yet his craft has fallen off lamentably.

He combines on one plate methods that lack harmony. He keeps

the desired effect in view, and makes for it without considering the

character of his medium. Now that Klinger has turned sculptor

altogether, he has lost the patience, conscientiousness, and lightness of

hand which characterised the early period of his career.

OF the men whom he particularly impressed, Greiner, Kolbe, Dasio,

and Hofer, none but Dasio has devoted much time to engraving and

etching. Dasio has done notable work ; but he has allowed himself

to be carried away by a sort of spirit of romance which delights in

parading a degree of culture greater than he really possesses. And
in presenting his allegories, his philosophical sets, he has neglected

to devote sufficient time to the technical part of his art and to his

draughtsmanship.

THERE are no schools of etching in Germany, any more than there

formerly were. More men apply themselves to it, and the quality as

well as quantity of work produced is very much higher than it was
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some twenty-five years ago. Yet every one goes his own way, more
or less. Much of the work is interesting. It shows us painters

striving after aims similar to those they have already achieved

with the brush. Upon the whole, very few men etch from an etcher's

standpoint pure and simple. Among them the Dresden artists Unger,

Fischer, and Pietschmann are in the lead. Their work runs more than

any other upon the lines that legitimate etching has followed, since

the days of Callot ; it is most like that of their English comrades.

They have a true sense of the value of power and line. They employ
the simple straightforward process, and do not fritter away time with

experiments in search of new effects. Fischer has produced some
very beautiful landscapes, sketches from the banks of the Elbe, from

the shores of the Baltic at Bornholm or Riigen, and from the heights

of the Silesian Mountains. There are few among us that have so

much sense for a simple, grand style as he.

THE Hamburg artists are the very reverse. They studied from

books all the methods and tricks of the trade. They have produced

not very many, but very clever plates, and display dextrous feats such as

other etchers have arrived at only after years of work. Yet this is the

best one can say of Eitner, lilies, Kayser, &c. Perhaps they have

been too apt, too clever. They have sucked the orange ofetching and

seem to have found it dry very soon, for they have almost given it

up already. Serious art presupposes earnest work ; that is beyond
dispute. The man who gets no help, who has to find out the ways
and means all for himself, generally produces the most lasting work,

and sticks to what he has learned. These Hamburg artists have found

life too easy.

AT Berlin we find the two best reproductive etchers—we may safely

say it—in all Europe, A. Kriiger and K.Koepping. Koepping'setchings

ofRembrandt, Frans Hals, and Munkacsy have gained him world-wide

fame. There is nothing to equal it. He preserves not only the

character of the painter's work, but images even the quality of the

brush work, nay, even the state of preservation of the picture before

him. Both Kriiger and Koepping have attempted original work,

hut have failed to attract as much applause with it as with their other

productions.

AT Berlin, too, we find Max Liebermann, certainly a most interesting

artist. If we admit that such a thing as plein-air or impressionist

etching is feasible we must admit that Liebermann has attained to it.

Such plates as the Cart in the Downs, the Girl Herding Goats, the Beer-

garden in Rosenheim, the Dutch Girls Sewing in a Little Garden, are

.astonishing and interesting enough. I, for my part, prefer a number
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of delicate dry-points on zinc by Liebermann, little Dutch views,

which betray a fine sense of the beauty of the materials employed.

LEISTIKOW, of Berlin also, turns etching into an altogether decora-

tive art, just as he does painting. His style, far removed from
naturalism, is very personal and engaging, from the fact that he simpli-

fies not only the colours but also the forms of nature.

THE work of Mrs. Kollwitz is the last one would expect from a

woman. There is all but brutal realism in her delineation of the

lowest types of humanity Yet such powerful creations as the

weird dance about the Guillotine are wonderfully impressive. Unfor-

tunately most of her plates—the series on the Weavers, the Riot, &c,
—savour too much of politics.

AT Karlsruhe there are Thoma and Kalckreuth, who have etched a

good deal. What interests us in their plates is the painter, or rather

the artist, whom we know through his paintings. They have not as

yet turned out work that adds any important new touches to their

characteristics as we already know them. It is the same with the late

Leibl, or with Stuck, or with Menzel even. We would not care

to miss their etchings, and yet when we passjudgment on these artists,

our opinion of their etchings will not weigh heavily with us. Stuck,

perhaps, of all the five touches us nearest. His Pool in a Trout Stream

is a beautiful plate, making the most of a wonderful technique.

Before leaving Karlsruhe mention, at least, should be made of

Walther Conz.

MUNICH, once upon a time the undoubted metropolis ofGerman art,

strange to say, has never given birth to a school of etchers in any way
comparable with that of its painters. One ofthe most interesting among
the younger men, Heinrich Wolff, received a call to Konigsberg,

just when he was beginning to be known. He has done portraits

principally, and has used the roulette in an extremely interesting way.
Hegenbart, who has just begun to work upon this field, promises to

succeed excellently, when we keep in mind what he has already

achieved with his first few plates. He has done delicate line work,
slightly too reminiscent of pure pen-and-ink drawing, but he has also

completed some excellent surface work, notably the Readyfor Flight*

THOSE etchers who prefer to employ surface techniques, and aim
at the pictorial chiaroscuro of the painters, are either Munich men
or traceable to Munich influence. They are all landscapists, and I

should place Gampert, with his fine moorland scenes, at the head of
the list. Graf approaches him closely ; so does Pankok, who
employs mezzotint, whereas the other two use aquatint and soft ground
etching preferably. The " Worpswede " artists, Mackensen and
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Overbeck would fall within or near to this category, at least as

regards their aim if not their technique, which is principally pure

line etching depending upon the help of the printer and of retroussage

for the tonality,,

THERE are, of course, also line landscape-etchers such as Ubbelohde,

who has produced beautiful, sunny work, with sweeping strokes, great

delicacy, and a well thought out translation of the surfaces in nature

into a scheme of line. Rasch and Hagen, of Weimar, as well as

Hirzel, who is at the same time a well-known book-plate etcher, show
more or less similarity to Ubbelohde.

PERHAPS I ought not to pass by Geyger and R. Muller, and

Vogeler, the latter of whom has produced a number of well-known
plates—but they are affected and singularly weak in sentiment.

Geyger is remarkably skilful ; but this has led him into so great a

degree of over-finish that some of his later work is almost painful to

behold. R. Midler's absolute want of fancy or refined conception

unfortunately render his technically excellent plates as devoid of

interest as photogravures.

THESE are the names of the greater part, though, of course, not all

of the modern German etchers. Upon the whole they will bear

comparison with those of other countries well enough. If there is

not so much feeling for purity of style in evidence as there might be,

this is, perhaps, somewhat counterbalanced by the great variety

and freshness to be found in German work of the day. There
has been less of imitation and more of originality in recent German
etching and engraving than in any of the other forms of German art-

Hans W. Singer.
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Plate 3

—

"an idyll' FROM THE DRY-POINT BY HANS THOMA



"THE REAPERS." FROM THE
ETCHING BY LEOPOLD COUNT
KALCKREUTH

Plate 4
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"IN THE ORCHARD" FROM THE
AQUATINT BY OSCAR GRAF

Plate 5
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Plate g

—

"near starnbekg i: FROM THE ETCHING BY C. T. MEYER-BASEL.



"A POOL IN A TROUT STREAM." FROM
THE ETCHING BY FRANZ STUCK

Plate io
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Plate ii—"a river scene after sundown" from the etching by otto gampert

Plate 12—"adam and eve, satan and death" from the etching by max klinger
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Plate 17

—

"the violinist FROM THE MIXED ETCHING BY BERNHARD PANKOK





" ART AND MAMMON." ETCHED AND
AQUATINTED BY FRITZ HEGENBART

Plate 19









"ROCKS ON THE ISLAND OF
RUGEN." FROM THE AQUA-
TINT BY OTTO FISCHER

Plate 22



"THE READER." FROM THE
ETCHING BY PETER HALM

Plate 23
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Plate 25

—

"returning home in the snow FROM THE DRY-POINT BY ARTHUR ILLIES



MODERN ETCHING & ENGRAV-
ING IN AUSTRIA. By WILHELM
SCHOLERMANN.

^RODERN Art in Austria, properly speaking, is

but a young though rapidly-growing plant of

recent cultivation and success. Its " nativity,"

if I may be allowed to use the term in its

twofold sense, scarcely dates back more than

half a decade. Even as late as 1896, when the

great International Exhibition of Graphic Art

took place at Vienna, Austrian etchers, with the

exception of a few engravers of the old masters,

were conspicuous by their absence. It is not surprising, therefore, if

we find that the noblest branch of the graphic arts, which, perhaps,

above all others is based upon severe and time-honoured tradition

—

the work of the steel point upon the copperplate—has not ranked

foremost among the latter productions of Austrian artists.

THERE may, perhaps, be found still another, and even more psycho-

logical explanation to account for this. The average talent of the

Austrian artist—his artistic temperament—lies, on the whole, in a

different direction. It is in the free development of fancy and taste,

in the happy adaptation of form and colour to decorative purposes,

that he generally finds the best opportunity for developing his powers.

He is a born decorator. Severe and penetrative artistic conceptions

are not, as a rule his strongest side ; but he delights in multi-

coloured pageants—a field not altogether encouraging for the develop-

ment of the gentle and patient art of etching.

MOREOVER, that essentially modern phase of etching, which,

while uniting the hard and digging scrape of the burin or the lighter

stroke of the dry point with a variety of dainty colour schemes, has

contributed so largely to the perfection of colour-printing of late

—

a process so successfully initiated by French artists of high rank—this

new process ofcoloured etching has not,to my knowledge, been hitherto

practised to any extent by living painter-etchers in Austria. Yet the

movement seems even in Vienna to gain ground by degrees, though

limited for the present to reproductive engraving.

WILLIAM UNGER, though not an Austrian by birth, has taken

up his abode in the Austrian capital, and holds a professorship

at the Vienna Academy of Fine Arts. His etchings, after the old



Austrian

Dutch and Flemish masters, Rembrandt and Rubens in particular,

are-universally appreciated, though it must be admitted that they are

not all of equal strength and value, some of his numerous plates

failing to do full justice to the breadth and spirit of the originals,

while others are extremely good. His large plate after Titian's

painting of the so-called Himmlische und Irdische Liebe (Profane and

Divine Love) may be named among his most successful transmuta-

tions of colour into the mellow effects of the mezzotint plate.

PROFESSOR UNGER is generally regarded as the senior etcher

and tutor of a generation of gifted "juniors." In fact he has inspired

quite a number of younger men to work with the engraver's tools,

and it would appear, from the entirely independent way in which
several of his pupils and friends have developed in different directions,

that his tuition and advice have not exercised any restrictive influence

upon the individuality of the talents placed under his care, but, on

the contrary, have been helpful in allowing free scope for each talent

to find its own way by following its peculiar inclinations.

AMONG the younger generation, Mr. Alfred Cossmann, a pupil of

Unger, has been developing his talent in a decidedly individual

manner. He was born in 1870 at Graz in the Steirmark, and, after

studying at the School of Arts and Crafts of the Oesterreichische

Museum fur Kunst und Industrie in Vienna—principally in the

ceramic department—he began etching under Prof. Unger's directions,

and has now been working independently for the last three years,

after a strict course of technical training in the various methods of

reproductive engraving.

IN the plate entitled A Tumult—A?i unlucky Democrat, the artist has

taken up a modern theme. There is suggestive force of a quite ex-

ceptional character in it, a hot breath of feverish agitation. There is,

in fact, an abundance of imaginative expression, which, while intensely

true, stops only just short of caricature. Work of this kind,

thoroughly modern in spirit and cut out from life in this earnest

manner, is deserving of attention not merely from a technical point

of view, but in a higher and broader sense. This young artist is, in

my opinion, gifted with more than talent. There is an element of

strong human sympathy in him, mingled with that scarcely percep-

tible ironical vein which marks the artist of genius.

COSSMANN employs a variety of technical methods, combining
them as the subject may require. The above-mentioned plate was
etched completely, and then the aquatint was put in for background,
middle tones and some pieces of the clothes and hair.

ANOTHER artist of uncommon parts, Mr. Ferdinand Schmutzer,
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member of the Secessionists, has of late been very successful. He
studied some years in Paris, where his strong sense of the picturesque

was rapidly developed together with that fine feeling for the relative

values of light and shade and broken lights which marks the born

painter-etcher. His newest plates are excellent, some being of un-

usually large dimensions. He has of late turned to portrait etching,

and gained a gold medal at the Paris and Dresden Exhibitions.

Schmutzer also made the experiment of etching the figure of a lady

just about to mount a horse, nearly half life size, perhaps the largest

plate in existence. This may be noted for a curiosity, though the

practical and artistic value of such tours deforce seems questionable.

SCHMUTZER is certainly a very strong etcher, with an excellent

sense of atmospheric effect and harmonious design quite in unity

with his fixed purpose and uncompromising vigour of performance
He has studied well the old masters, entering deeply into their

secrets, but nevertheless remaining true to himself. Old masters, in

cases like these, instead of depriving the younger men of their per-

sonality, have a peculiar power of widening their range of vision.

This is the case with Schmutzer, and we may look forward to his

future work with increased interest and confidence.

EMIL ORLIK is already well known to readers of The Studio.

He is to-day, take it all in all, perhaps the most skilful all-round

draughtsman among the Austrian artists as a body. He is

gifted with a capacity for changing from one mood, manner or

method into another with a nervous, quick mental receptivity quite

marvellous. He knows no limits, no prejudices, no preferences. If

he makes up his mind to take in the spirit, say, of the art of Japan,

he feels and draws and paints or lithographs like a Japanese. The
varieties of his technical methods are at once subtle and free, delicate

and strong, and he very seldom repeats himself.

OF the work of Mr. Rudolf Jettmar as an etcher and draughtsman

I have had the opportunity of speaking on a former occasion (see

The Studio, Vol. xix. No. 85). His imagination seems to be

perpetually at work in a free, fantastic spirit of mind, forming and

dissolving forms like strains of music without end. He is a native of

Galicia, having been born at Krakau in 1867. He has studied in

Vienna, Karlsruhe, Italy, and Leipzig, and in 1897 returned to Vienna
as a member of the Vereinigung bildender Kilnstler Oesterreichs.

THE art of engraving proper has been traditionally practised among
Austrian artists for generations, and so we find also among the

modern men some very able artists using line engraving as a medium
for the interpretation of the touch of the painter's brush, reduced
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to the simple gradations of black and white. The reproductive

engraver represents for the fine arts what the translator does for

literature : he must be above all an interpreter. He must penetrate

into the centre of another's personality and also into the technical

spirit of the original—that peculiar medium of individual expression

so frequently overlooked, yet, in truth, inseparable from any art

worthy of the name.

AMONG the contemporary reproductive etchers and engravers, the

Polish artist, Mr. Ignaz Lopiehski has attained a high standard of

technical execution, combined with a very delicate artistic feeling

for what may be termed the soul of the picture he is translating.

LOPIENSKI was born at Warsaw in 1865. He began his studies

at first as a sculptor and medallist in Vienna under the direction of

Professor Bengler, then at the Ecole des Arts Decoratifs in Paris,

whence he returned to Vienna, and finally again to Warsaw.
HE is above all an interpreter of his native land, that low desert

plain of wild flat country, where the poor peasant people are

still held in serfdom by the rich landowners, those broad spaces of

wilderness, with ill-fed horses and starving vegetation, commonly
known by the name of Poland, comprising parts of the Russian,

German, and Austrian Empires. The plate here given, entitled

A Winter Night, is engraved after a painting by another Polish artist,

Prof. Wierusz-Kowalski. It shows a wide expanse of snow in

a moonlit winter's night, rendered more lonely still by a few
storm-torn pines and firs, looming spectre-like against the sky, with

its twinkling stars half extinguished, as it were, by the glaring

reflection of the snow. The ground shows the footprints of a pack

of hungry wolves assembled in the background, as if holding a sort

of council. The solitary beast in the foreground, with his tail drawn
in, is sniffing up into the starry heavens, and one may just faintly

discern his warm breath like a vapour against the still, icy-cold air.

There is a weird loneliness in the scene which words fail to give.

THE masterful technique of the plate in question is evident. There
are unity and concentration, combined with elaborate execution,

though by no means any over-minuteness.

IN conclusion, we may say that, although experiments outside the

sphere of black and white do not yet figure among the achievements

of Austrian etchers, yet what they give is good genuine work.

Whatever the results of their efforts in the old medium, they are

deserving of our earnest attention.

WlLHELM SCHOLERMANN.
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"PORTRAIT." FROM THE ETCHING
BY WILLIAM UNGER

Plate i



Austrian

"PEASANT GIRL SEWING"
FROM THE ETCHING BY
FERDINAND SCHMUTZER

Plate 2
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"THE WATCHMAN." FROM THE
ETCHING BY ALFRED COSSMANN

Plate 5





Austrian

\ Plate 8—" wind on the plain—the coming of autumn '

from the etching by emil orlik



Austrian

"READING THE NEWS"
FROM THE ETCHING BY
FERDINAND SCHMUTZER

Plate 9



Austrian

"THE CLIFFS." FROM THE ETCHING
BY RUDOLPH JETTMAR

Plate io



MODERN ETCHING 8? ENGRAV-
ING IN HUNGARY. By ANTHONY
TAHI.

HE etching, especially the coloured etching,

can have no history, boast no tradition, with
a people whose whole artistic deveopment is

still so recent as that of the Hungarians. In

those countries, however, where modern art has

attained its greatest height, such as England,
France, and Germany, the line engraving,

together with the far inferior steel-plate, has

held the field the longest. The whole tendency

of art has been so strongly opposed to pure line, that really it is no
wonder such a process as etching, demanding as it does eminently

efficient treatment and handling should have been altogether neglected

by many artists.

WITH the birth of a richer, a more highly-coloured vision, and
particularly since our artists began to abandon their rigid bias and
no longer scorned to interest themselves in all varieties of artistic

work, the graphic arts—etching, lithography and occasionally xylo-

graphy—once more came into favour.

CERTAIN it is, so far as Hungary is concerned, that, from one
cause and another—the difficulties of the process, and notably the

indifference of the public—the number of artists who have applied

themselves to colour-etching is still quite insignificant. Our artists

are greatly to blame for this state of things, for the majority of them
make light of everything save easel-work, and think nothing else

worth their notice.

WHILE in other countries, such as England, Belgium, France and
Germany, etching-Associations have been in existence for nearly

twenty-five years past, with the happiest results
;
while, moreover,

the public taste has been stimulated and raised by the publication of

admirable reproductions of this class of work, we in Hungary have
been absolutely without anything of the sort until last year, when a
" Graphic Club " was founded ; and up till now it has produced
no tangible results.

THE poor figure we cut in regard to the graphic arts must be
largely attributed to the fact that Hungary has really no art-market

of its own, and that it lies remote from all the international art centres.



Hungarian

AS I have already observed, the number of Hungarian artists engaged
in producing original etchings is very small. Most of these are

painters, who recognise the necessity of expressing themselves in

more than one artistic medium, and of having more than one outlet

for their energies.

WHEN, nearly a quarter of a century since, the writer of these lines

desired to learn the technique of etching, there was in the whole
country only one man capable of giving him practical instruction

therein. This was the copper-engraver Jeno Doby, at present the

doyen of Hungarian etchers ; for he has abandoned line engraving

and devoted himself exclusively to etching. Still, even now he

cannot give up the graver : thus, his etchings are marked by a strong

and well-disciplined sense of line. His original etchings are very

few. Doby occupies the Chair of Etching at the Budapest Applied

Art School, where among his pupils were B. Chabada, A. Szekely,

and Edvi-Illes.

ETCHING owes much also to Professor Lajos Raiischer of the

Budapest Polytechnic, who by his example has aroused and fostered

a love of the art among many of the young artists studying under
his guidance. At first, especially in his views of Budapest, the

architect betrayed himself by his stiff, precise drawing of the archi-

tecture, and his subordination of the picturesque side of his scenes

;

but soon these blemishes were overcome, and his fine natural style

asserted itself with effect, especially in his aquatints, which are full of

expression. A notable feature of all his plates is the care he bestows

on his subject in order to bring out its entire value.

ZSIGMOND LANDSINGER'S first etching was Arnold Bocklin's

Heiliger Hain, which he did in Florence.

HERE too originated the Portrait of Hock/in, that energetic and

powerfully designed life-size plate, which so characteristically and

vividly reproduces the head of the genial Swiss Painter. The inti-

mate friendship which sprang up between Bocklin and Landsinger

resulted also in the production of another plate, Fafner der Drachey

executed by Bocklin himself as a monotype. Landsinger's etchings

are conspicuous for thorough mastery of material, and for dainty yet

forceful handling of flesh tints.

VIKTOR OLGYAI studied under William Unger in Vienna and

under Theodore Alphonse in Paris. As he originally intended to

devote himself entirely to the graphic arts, and only later took up
oil-painting, his technical knowledge of etching is remarkable. He
is pre-eminently a draughtsman, and though his plates are finely

toned, the most notable thing about them is their sense of line.
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Some of his best works are contained in an album of ten plates

entitled " Winter," and other notable ones are The Oak, The Mill,

and Way of Cypresses.

ALADAR EDVI-ILLES is an admirable water-colourist, this

being clearly seen in his etched plates, which are remarkable for the

strong tone he infuses into his colours. In his Cemetery the colour

in the warm autumnal foliage is very happily realised, while his

powerful treatment of the storm-laden sky makes the whole plate

really dramatic.

A MANIFOLD and an eminently rich talent was that of Akos F.

Aranyossy, who died all too young a few years since. He studied

in Munich with Raab and treated with equal certainty figures and

landscapes alike. In his Portrait of Bishop Bubics the delicate

careful modelling of the flesh is particularly noticeable ; while in

his plates entitled The Washerwoman and Geese it is the water that

chiefly attracts one's attention. His premature death was a heavy

loss to Hungarian etching.

ON the plates by Arpad Szekely the draughtsmanship is con-

spicuous ; moreover he shows an obvious desire to impart strong

tone to his method. He strives, often with success, to treat the

various aspects of nature—soil, water, cloud, or vegetation—each

in its own particular manner. The motives he especially affects

may perhaps be considered to demand more colour in their treatment,

consequently there is often a certain lack of harmony between the

subject, and its realisation in his plates.

ERNO BARTA in his various plates shows a decided talent in

the direction of the mezzotint. His manner is powerful and deep

and warm in tone. Perhaps he would be still more successful were
his modelling somewhat simpler and broader.

BELA CHABADA concerns himself chiefly with the reproduction

of the works of modern Hungarian artists, who have found in him
a most capable and intelligent interpreter. His original mezzotints

are marked by a misty delicacy which is most attractive.

OTHER of our artists who have applied themselves to etching are

Kalman Dery, Henrik Pap, and Jozsef Rippl-Ronai, the latter a

pupil of Kopping and of Raab. Latterly he has been devoting his

energies exclusively to lithography, which of recent years has been

gaining more and more adherents among artists.

Anthony Tahi.
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"FEBRUARY." FROM THE ETCHING
BY VIKTOR OLGYAI

Plate i

















MODERN ETCHING & ENGRAV-
ING IN HOLLAND. By PHILIP
ZILCKEN.

URING the early part of the nineteenth cen-

tury, etching, which had flourished so splendidly

in Holland in Rembrandt's time, was almost

completely abandoned. About 1850 some
painters—Mollinger, Jan Weissenbruch and

Roelofs—made a number of interesting plates,

which nevertheless lacked the free and artistic

treatment that makes etchings so delightful.

IT was the well-known Austrian etcher, Unger,

who once during a sojourn in Holland induced Josef Israels, Mauve,
and some other painters of the same group, to varnish copper-plates,

and to make on them rapid or more elaborate improvisations, many
of which have all the charm of the subtlest etchings. Most of these

plates are exceedingly rare, and they cause regret that those refined

artists did not oftener practise this delicate art.

C. STORM VAN GRAVESANDE, whose work of this kind is

well known, lived at that time in Belgium, where he worked under the

guidance of Felicien Rops. He rapidly gained so great a reputation

that Philip Gilbert Hamerton, in his book on Etching and Etchers,

devoted a considerable number of pages to this painter-etcher.

Hamerton says of him, in 1876, speaking of his print, Au bord

du Gems, pres dAbcoude \ "This is one of the most perfect

ETCHINGS PRODUCED BY THE MODERN SCHOOLS, SO PERFECT INDEED,

THAT IF I WERE RESTRICTED TO THE POSSESSION OF SIX MODERN
etchings, this should be one of them." Storm van Gravesande

has produced a great many plates
;

actually about four hundred. In

recent years he has abandoned pure etching and has devoted himself

almost entirely to " dry-points." In this class of work I think his

most typical prints are to be found. In them he succeeds in expressing

perfectly the slow-flowing waters of the placid Dutch streams, the

quiet surface of the Laguna of Venice, and sometimes the rough
waves of the North Sea beating upon the sandy lowland beaches.

With but a few lines he expresses much, and his work supplies a

very complete survey of Holland's picturesque landscape.

STORM VAN GRAVESANDE takes a place apart in this school

of etching. He has worked chiefly in Holland, but lived many
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years in Belgium and Germany, and it was only a few years ago that

he returned to his native country.

ISRAELS has kept up his etching in recent years, and a good

number of prints of his exist. They are all true etchings, in the

sense that they consist of pure line-work, sometimes carried out

direct, sometimes elaborated in different states. This great artist has

interpreted in this way some of his favourite subjects—luminous and

harmonious interior effects, and bright, brilliant beach scenes, with

fishermen's children playing on the sands. All these works betray

a personal, expressive technique, with masterly contrasts of light and

shade, and are full of intense, penetrating feeling.

JAMES MARIS, when he commenced etching, made about four very

small plates—a bridge, a couple of mills, and a print showing a sketch

of his wife and his eldest daughter. These plates have all the qualities

of similar ones by Rembrandt. The delicate and expressive drawing,

the few well-placed lines, are quite masterly. Mauve made more plates,

many of which are lost,* among them some little gems containing

all his personal qualities of feeling, tone, and expressive drawing.

MATTHEW MARIS executed at that time one very small plate

—

now exceedingly rare—a girl with a lamb and a baby ; but years

afterwards he undertook to make a reproduction of the celebrated
" Semeur," by Millet.

IN order to train himself again in etching he then commenced a
number of plates, but he himself considers these remarkable prints

—

that have already attained high prices—mere essays of little or no
importance. The plate after the " Semeur " is a marvellous interpreta-

tion^ not a mere copy^ of a masterpiece, by a genius, and in this respect

it is certainly one of the most remarkable plates ever produced.

Maris has added his own individual feeling to the grand conception

of Millet, and thus (a rare event) two artists of the same high rank
have collaborated in creating a work of unique quality.

JONGKIND, at the same epoch, made his well-known rapid,,

expressive, and characteristic views of Honfleur and Le Havre, and
his lively sketches of Paris and Holland. But modern Dutch etchings

owes its renown chiefly to the younger masters, who have devoted a

great part of their time to this art, such as Bauer, Witsen, Dupont,.

Miss van Houten, and others. Since 1889 they have regularly

exhibited their works at the Great Paris Exhibitions, at Chicago,,

Venice, and in Germany, with much success, while in 1900 they

made a striking " hit " at the Exposition Universelle.

* The New York Public Library contains the only existing complete collection of these
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HERE it happened that the Dutch section of engraving, with about

twenty-four exhibitors, obtained a number of awards as considerable

as countries like England, Germany, and the United States, that had
twice as many representatives, whilst one of the three chief awards
in this section fell to Bauer.

EXCEPT Josef Israels, the celebrated artist who has now attained his

seventy-sixth year, but whose youthfulness is as great as fifty years

ago, the painter-etchers are "younger" artists, all of them between
thirty and forty years of age, and not one of them devotes his whole
time to etching. They all paint as well as etch, and to this is

certainly due the fact that their etched work has qualities of a very

genuine character.

BAUER is a remarkable type in modern art. Since his early youth
he has had what Theophile Gautier calls la nostalgie de /'Orient, and
he has scarcely painted anything else but scenes in Constantinople,

Cairo, or Hindustan. Nearly every year he spends about six months in

travelling in Eastern countries, and he sees those countries (as he once

wrote to me) " not as they are, but as they were a couple of hundred
years ago." And he succeeds in expressing his vision !

NUMEROUS are now his etchings, consisting of about 200 small

plates, rapid and slight—though perfectly complete—sketches, and
several large prints, like his Procession, The ^ueen of Saba, Aladdin,

Morning on the Ganges, The Persian Feast, Sec. &c, well known to

collectors of etchings.

BAUER has all the qualities that characterise the real etcher, and
when viewing his works one is frequently reminded of Rembrandt,
because he has an analogous habit of composition, the same simple

contrasts of light and shade, the same easy, subtle execution in simple,

direct, never-hesitating lines. Bauer having a very personal indi-

viduality, no other Dutch or foreign etcher can be compared to him.

Gifted as he is with a talent for composition, and strong imagination

and expression, he takes very high rank amongst modern etchers.

CONSIDERABLE impulse was given to the art of etching in

Holland when the Dutch Etching Club was created in 1880.

Yearly exhibitions were held, and an annual portfolio was issued by
the club. This impelled some of the younger painters, who would
otherwise have abandoned etching, to apply themselves to it.

AS the secretary of the Etchers' Club, I have been in a position

to follow closely for the past twelve years the brilliant and remarkably

"sincere" development of Dutch etching. In using the word
" sincere," I mean that in Holland every serious artist takes his

own course quietly, without any idea of imitation. It is a
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characteristic of Dutch artists that they work in their own way,
following their own personal convictions, without paying attention to

outside influences. And the result is individuality.

AMONG such artists WillemWitsen and P. Dupont are notable types.

WITSEN is the painter of the sluggish Dutch waters of Amsterdam
and Dordrecht, reflecting the old, picturesque, many-coloured

buildings, often dreary and gloomy, but always full of charm. Of
all the subjects chosen for his water-colours he makes etchings, and

they are as thoroughly elaborated as his other work. Adding some-

times sulphur tints he obtains powerful effects, never abandoning a

plate before having completely expressed in it the effect, the colour,

and the harmonious tone he seeks. For him every one of his plates

must be a work of art.

DUPONT, who began his career with rapid, expressive etchings

after nature, chiefly views of Amsterdam and its surroundings, has

entirely changed his manner in recent years.

NOT satisfied with the brilliant effects achieved in his etched plates,

he tried his hand some years ago at engraving. This work of his

attracted considerable attention at the Paris Exhibition in 1900. He
has since continued this most difficult work with increasing success,

and now he is working on portraits, one of which, that of Steinlen,

is worthy of particular mention. He still etches, but these plates are

for him mere preparatory studies for his engravings. Being young,

admirably gifted, and full of endurance and energy, much can be

expected from him in the future.

MISS B. VAN HOUTEN, though little known, is a most striking

etcher, too. She is a niece of the marine-painter Mesdag, and so, from

her early youth, she has lived in an artistic milieu. When her studies

were finished, she began to make some large plates after masterpieces,

by Corot, Delacroix, Courbet and Dupre. After the last-named

artist she made a very beautiful plate, so carefully and conscientiously

elaborated that it gives exactly the tone, and the values, of the

original. In this fine plate nothing is left to chance, but every touch

is interpreted with rare and delicate skill. Miss Van Houten has

also completed about a hundred original plates.

THESE plates show great strength and vigour. When she etches

birds, tulips, sunflowers, or interior effects or heads, she works with

deeply bitten, broad, strong lines. Such work could easily pro-

duce black, heavy prints, but her delicate sensibility, her intense

feeling for the things interpreted, save it from. that evil, and her

plates always express marvellously the tender substances of flower-

petals, the soft plumage of birds, and the aerial distances in landscapes.
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TO add a few words about myself, I have completed during the

last twenty years about four hundred and fifty plates, of which about

two hundred are reproductions after the Marises, Mauve, Israels,

Alfred Stevens, Rembrandt, Vermeer of Delft, &c. &c, while others

are exclusively original landscapes, most of them after nature, and
studies in dry-point after models, and a few portraits.

THE artists I have mentioned are the principal figures in modern
Dutch etching. Around them are working a good number of others,

of various but real merit. My space being limited, I must content

myself with a mere sketch of their various characteristics.

AMONG the painters who have made many good and interesting

etchings, mention must be made of W. de Zwart, a clever and

brilliant landscape and figure-painter, whose expressive etchings are

numerous.

TOOROP has done in the last few years some extremely delicate

dry-points, chiefly figure studies. His etchings, like everything he

produces, are very striking and personal.

JAN VETH, one of our most distinguished portrait-painters, has

done many lithographs of celebrated Dutch-men, and also some fine

etchings, of uncommon feeling and ability.

I MUST not forget, in this too short and too rapid enumeration,

Etienne Bosch, who produced a great many plates, mediaeval

subjects and views of Holland and Italy, among which the view of

Sorrents is excellent in style and composition.

MISS ETHA FLES has done some " pure " etching, such as her

Staircase at Rothenburg. Ed. Karsen, the somewhat Maeterlinck-like

painter of gloomy, almost fantastic, Dutch dwellings, has done some
plates of very peculiar and subtle interest. Ed. Becht has made some
important soft-ground etchings, among which his Rising Moon is a

very interesting plate done by means of a rarely used process.

REICHER is a painter who, besides a couple of very carefully made
plates after Breitner and after M. Maris, has drawn original land-

scapes and some still-life subjects of striking directness of execution.

W. O. J. NIEUWENKAMP was one of the first Dutch painters who
went to Java. Having a very personal style, he brought from there

some characteristic and interesting views.

A. KOSTER, after doing some views of the Pyrenees, applied

himself to Dutch landscape, and reproduced views of the neighbour-

hood of the Hague and Limburg, rendering the character of those

parts of Holland in a remarkably truthful manner.

AND now to complete this short sketch, I must add the names of

some etchers of merit who have done a number of important plates
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after our ancient and modern masters, but scarcely ever any original

work.

IN the first place, Van der Weele, a painter in the style of Mauve,
has done some very harmonious and lovely interpretations after that

master. Some originals of his are of very good quality, for instance

The Dead Lamb and Pigs Drinking. The same can be said of the little

views of Haarlem and surroundings by Graadt Van Roggen, a hard

worker who has also made very elaborate and carefully treated repro-

ductions after J. Maris, Vermeer, &c, which display much patient

labour.

PROFESSOR C. DAKE, of Amsterdam, has made a number of

important plates after Mauve, Israels, Maris, Mesdag, &c, in a broad

manner, full of ability, that have met with great popularity.

Ph. Zilcken.
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Plate 2

—

"a study of dutch houses 1 ' FROM THE ETCHING BY VV. WITSEN
(By permission of Mr. E. van Wisselingh)
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(By termission of Mr. E. van Wisselingh)

"LEAVING THE MOSQUE"
FROM THE ETCHING BY
M. BAUER

Plate 5
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"A DUTCH CHURCH." FROM
THE ETCHING BY W. O. J.

NIEUWENKAMP
Plate 6
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"PAUL VERLAINE IN THE ACT OF
WRITING." FROM THE ETCHING
BY P. ZILCKEN, AFTER A SKETCH
BY

J. TOOROP
Plate 7



Dutch

Plate 9

—

"an old cottage" FROM THE ETCHING BY E. BECHT



"VESPERS." FROM THE
ETCHING BY STORM van

GRAVESANDE
Plate io
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"THE BAY OF SALERNO

"

FROM THE ETCHING BY
E. BOSCH

Plate ii



MODERN ETCHING & ENGRAV-
ING IN BELGIUM. By FERNAND
KHNOPFF.

ELGIAN etchers held an Exhibition in 1901 in

the Galleries of the Cercle Artistique at Brussels,

at which were received examples of the work of

all artists interested in etching whether with the

dry-point or what the French call eau forte.

IN holding this remarkable Exhibition the

primary aim of the Belgian Society of Etchers

was to celebrate the fifteenth anniversary of its

foundation, and to prove the success of its efforts to recover the

position it formerly held under the management of Felicien Rops.

TO found in Belgium an International Society ofEtchers was the great

ambition of Rops ; but his success had been long delayed by material

difficulties. He did, however, at last manage to constitute the Society,

and it was decided to issue an album with a portfolio of etchings, the

first number of which appeared in 1875.
HER Royal Highness the Countess of Flanders had accepted the

position of Honorary President ofthe International Society of Etchers,

and the two plates she successively published in the album deservedly

rank among the best of the many fine etchings which appeared in

that publication.

THE greater number of thosewho exhibited at the Salon of the Society

of Etchers were painters as well as etchers, and it was very interest-

ing to note the great variety of their styles. Some few had insisted

on going through what might almost be called a classic training,

mastering to begin with every traditional process of the craft. Others

had endeavoured to adapt the processes of etching to their own par-

ticular mode of painting; yet others had set to work to discover new
methods, using their etching tools in a haphazard way and trying

experiments in biting in on grounds never before used ; whilst others

contented themselves with merely transferring some study to copper.

THE etchings of M. Baertsoen take rank amongst the most remark-
able of the works exhibited. They are characterised by broad masses

of light and shade, and their execution is thoroughly suited to the

effect of chiaroscuro which it was evidentlv the aim of the artist to

produce. It cannot be denied that there is now and then something
almost coarse and harsh about the execution, but this very peculiarity
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results in the better distribution of the ink when the impressions are

being struck off, and enables M. Baertsoen to secure effects by the

retroussage on which he sets such store and turns to such good account,

without going to the extremes indulged in by so many of his fellow

etchers.

MESSIEURS WYTSMAN and Van Rysselberghe, on the other

hand, appear to scorn to avail themselves of the too skilful aid of the

printer, and when their well-prepared and carefully-executed drawings

have been reproduced, they have all the value of conscientious work.
In his etchings M. Wytsman gives proof of his thorough study of
the landscape scenery of Brabant, and delights in representing the

noble and dignified lines of the grand masses of forest trees character-

istic of the undulating country districts. M. Van Rysselberghe, too,

in his portraits and sea-pieces avoids all superficial expedients, and

endeavours in every case to faithfully interpret his subject.

IT is qualities similar to these which give value to the works of

Messrs. Coppens and Bartholome. M. Ensor has already won
considerable reputation as an engraver, and his etchings of sea-pieces

and landscapes, inspired by the scenery of Ostende and its neigh-

bourhood, are remarkable for a delicacy of touch, which does full

justice to the subtle effects of silvery light so characteristic of the

Belgian sea-board.

THE works of Messrs. Laermans and Delaunois are remarkable for

their very crude appearance. The etchings of M. Laermans, indeed,

give the impression of having been engraved with the aid of a very

old nail, while those of M. Delaunois do not appear to have been

bitten in, but to have been vitriolised. For all that, however, the

engravings of both these celebrated artists have, so far as art essentials

are concerned, the same fine qualities as their paintings. It is the

same with the Antwerp master, M. Hens, whose sea-pieces, in spite of

their somewhat rough execution, are full of luminous brightness, and

attracted special attention at the Exhibition of the Society of Etchers.

MESSRS. Heins,Gailliard,Mignot, Romberg, Titz, and H. Meunier
have all brought to bear upon their work with the etching needle

that same facility of execution which they have gained by practice

in making drawings for book illustration or in designing posters.

LASTLY, there is only one Belgian painter-etcher who cultivates

exclusively the process known as dry-point, and that one is the writer

of these notes, who has engraved in that medium several drawings

or studies in outline or shade.

IN his " History of the Fine Arts in Belgium " Camille Lemonnier
defines very accurately that which specially distinguishes Messrs.
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G. Biot and A. Danse, who may be said to be at the present time
the two engravers by profession who dominate the Society of Etchers :

" FROM the very first time he exhibited, Biot manifested those

qualities of distinction and grace which have since gradually developed

into a completed individual style of great distinction. Delicacy,

balance, and simplicity of effect, grace of sentiment, with something
of timidity and reserve in the general scheme, these are the salient

features of an art which is at the same time pleasing and severe,

modifying classic stiffness by its contact with a grace altogether

modern."

"THE art of Danse, on the contrary, is comparatively coarse, passion-

ate, feverish. The hasty dashiness of the sketch is retained even

in his completed work ; he loves tones which clash with one another,

unrelieved black, sharp effects of light, rugged execution. Of the

school of J. B. Meunier, on whose style he formed his own, he

has retained nothing but the decision of stroke of the burin, with a

certain grasp of the processes employed and some skill of handling.

With him the etching needle is almost always pressed into the service

as supplementary to the graver or burin ; it is it which gives to his

plates their sharpness of line and richness of tone ; even to his most
severely correct engravings it lends a certain capriciousness which
would be repudiated by those who use the burin pure and simple."

M. DANSE, however, is not content with producing a vast number
of engravings, he also aspires to forming engravers; and whilst he was
Professor of Drawing at the Royal Academy of Mons in 1871 he

founded a school of engraving in that town at his own expense. From
this school issued, amongst others, Messrs. Lenain, Bernier, L.

Greuze, and Lucq, with M eIles
- Weiler, Wesmael, L. Danse, and

Mme. Destree-Danse, the two last named the daughters of the master.

M. LENAIN may justly be said to take first rank amongst contem-
porary line-engravers. He handles the rigid graving tool with ease

and subtlety, resulting sometimes in the production of effects more
varied than those to be obtained in etching. A long study of the

masterpieces of French engraving has done much to aid him in

the development of his peculiar excellence—delicacy of execution.

Moreover, a certain indefinable natural instinct, the result of his

nationality, has led him to interpret well the grand production of

the painters of the Flemish Renaissance, and he has begun a series

of fine engravings after the works of Rubens.

THE works of the engraver, F. Marechal, of Liege, have already

been criticised in the Studio in an article published two years ago,

and in another article which came out in the same magazine
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in 1898, under the heading, " Some Artists of Liege," the remarkable

art-talent of M. A. Rassenfosse, the faithful friend and devoted

disciple of the extraordinary genius Felicien Rops, was commented
upon with considerable appreciation, and attention was drawn to

his profound knowledge of all the processes of the engraver's craft.

TWO other artists of Liege, Messrs. Donnay and De Witte, have

attracted attention by some etchings full of originality and character.

AMONGST the engravers who have turned their attention to

taking impressions in colour must be named, as especially successful,

M. Q. DE SAMPAYO, an artist of Portuguese extraction, who may
be fitly included in this article on living Belgian engravers on account

of his having studied under M. Rassenfosse and produced most of

his work in Brussels. M. De Sampayo has himself carefully super-

intended the translation into colour of his etchings, and with the

aid of M. Van Campenhout, the skilful printer to the Society of

Etchers, he has coloured several delicate plates a la poupee.

IT was also by means of this process that the plates of Messrs.

Romberg, Coppens, Gaudy, and those of the author of these notes

were coloured, whereas those of Messrs. Titz and Schlobach were
printed and coloured by what is known as the super-position process,

that is to say, by the use of a succession of several plates, each

marked with the most minute care and capable of bearing as

many as three colours, provided those colours are very strictly

deliminated. No doubt this process is decidedly easier for the

printer, but, on the other hand, it is certain that greater delicacy

and subtlety of colouring can be obtained by the process a la poupee.

Fernand Khnopff.
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"A DUTCH WINDMILL"
FROM THE ETCHING BY
H. CASSIERS

Plate i



"A ROMAN OUTCAST." FROM THE
ENGRAVING BY A. DANSE, AFTER
THE PAINTING BY E. WAUTERS

Plate 2
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Plate 4—" fantasia FROM THE DRY-POINT BY M. ROMBERG
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Plate ii—"nocturne" from the engraving by t. van rysselberghe
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MODERN ETCHING 8? ENGRAV-
ING IN DENMARK & NORWAY.
By GEORG BROCHNER.

JLTHOUGH the Danish Society ofEtchers this

year celebrates the fiftieth anniversary of its

foundation, and although Denmark boasts two
veteran etchers of more than sixty years' stand-

ing, it is, broadly speaking, only during the

last decade that Danish painters have taken

to etching, a fact no doubt connected with

the attention bestowed upon the etchings of

Carl Bloch, both in his lifetime and more
especially after his death. During the last few years, however,

etching has become extremely popular with a number of Danish

artists, amongst whom one or two have even, at least for the time

being, laid aside the brush and taken to the etching needle instead.

I believe that all Danish etchers are painters, and that, without any

significant exceptions, they only do original work, so that of what
may be called " professional " etchers Denmark has none. It can under

these circumstances be no matter of surprise that much of what is

characteristic of their work in oil—be it for good or be it for evil

—

also influences the nature and the quality of their etchings, in choice

of subjects, in temperament and in other respects. Thus landscapes

and seascapes, figure subjects and homely interiors, predominate

;

imaginary subjects are dealt with comparatively rarely, and with

many artists, honest, sober work is more in vogue than striking

effectiveness or technical subtleties. Danish etchings may not

always impress the beholder greatly at first sight or at a cursory

inspection ; not so much, probably, as will those hailing, for instance,

from England and France, but due appreciation of that love of

nature, of that sincerity and delicate study which many of them
betray, will not be long withheld.

TO the skill, talent and unusual energy of Carl Locher, Danish
etching is greatly indebted. For three years Locher, then already a

man turned forty and boasting an excellent reputation as a marine
painter, studied in Berlin under Professor Hans Meyer, and had it not

been for Locher's guidance few of his confreres would probably have

taken to the etching needle. At the courses which Locher subse-

quently arranged, celebrities like Anna and Michael Ancher and
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Kroyer were amongst his pupils, and I believe it was a matter of
general regret when he brought his teaching to a close. Locher was
also the first in Denmark to produce large etchings, and that some of

these are not more widely known outside his own country is no
doubt due largely to the fact that the plates, in order to ensure the

absolute limitation of the issues, were in several instances destroyed.

IT may not be out of place to mention here that " The Studio," in

its selection for reproduction, has wished to give most prominence
to work in which the line has been allowed its full sway as against

too much " net work " or " tone." In one or two instances the

etchings have unfortunately been received too late to allow of their

being reproduced. I should also like to take this opportunity of

acknowledging the courtesy extended to me, not only by the artists,

but also by the publishing firms of Winkel and Magnussen and Stender.

LORENZ FROLICH divides with Vilhelm Kyhn the honour of

being the Grand Old Man in Danish Art, not only as a painter but

also as an etcher. I believe the immense span of sixty-three years

lies between Frolich's first etching and his most recent one, which
no one would suspect of being the work of an octogenarian.

His right hand has not yet by any means lost its cunning, and his

intimate knowledge of animal life is aptly demonstrated in this little

etching—in the innate bad temper of the smaller dog and the good-

natured, half playful indifference of the larger. It, however, illustrates

but one side of Frolich's art, for he has etched a number of charming
illustrations—religious (The Lord's Prayer), poetical (Cupid and
Psyche) and historical. These show him as a designer of the highest

rank, full of imagination and power, and the possessor of a never-failing

sense of the beautiful. His contours are especially exquisite, one might
almost say invariably so, but the details do not always seem to have

interested him much, and I believe mechanical ground-work has

in some cases been resorted to. In this latter respect he differs from
his old friend, that most delightful and talented of landscape painters,

VILHELM KYHN, who prefers responsibility for the entire effect

himself, leaving nothing to the mercy of the printer. Kyhn has

done a great number of etchings, none very ambitious in dimensions

and some almost diminutive in size, but most of them possessed of

that charm which is essentially peculiar to Kyhn, arising out of a

deep, one is tempted to say tender, life-long love of nature, of sincere

study, of a susceptible temperament, and supported by a well-

schooled, and at times consummate, technique.

IT is a matter of regret that the clever painters, Anna and Michael

Ancher, have not devoted more attention to the etching needle.

2
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The former's Old Woman Reading is very attractive, and her husband's

'Three Fishermen is entirely characteristic of this painter's art. No
one is so familiar with the hardy, weather-beaten Skaw fishermen

as he, and it goes without saying that his studies are admirable.

He has handled his needle with both skill and discretion ; and it

is a pity that it has not been allowed to perpetuate more of his trusty

friends.

PROFESSOR OTTO BACHE, the eminent animal painter, has

only just made his debut as an etcher, but the outcome

—

Two Dogs'

Heads—augurs well. The wonderful verve and force and the keen,

observant study which distinguish so much of his work in oil and

with the pencil, will no doubt stand the Professor in good stead as

an etcher.

H. N. HANSEN has a wider scope, and a more pregnant

imagination than any other Danish etcher. He has of late years

almost left off painting, and has done some admirable work with
the needle, full of individuality and invention. True that his line is

at times somewhat erratic and that a good deal of the effect in

such cases is due to tone, but the result is often, more often than

not, singularly happy, and some of his etchings possess a warmth
and a colour, a poetic and, in some cases, an almost plastic beauty

only rarely met with. The fine powerful head of his Florentine

will bear out this. In his most recent etching, Potiphars Wife, the

treatment is more delicate, and a happy blending of refinement

and humour is observable in it. Some of his etchings charm by
their classic beauty (Firenze, for instance), others by their generous
humour [Don Bartolo) ; others again, and perhaps the best of them,
by the fulness of their poetic mood and their great decorative

effect {The Cestius Pyramid in Rome, Wild Flies the Hawk, The Old
Mill, and many others).

SIGVARD HANSEN also in his etchings demonstrates his preference

for the snow-covered landscape, and he depicts a wintry scene ably

and effectively.

PROFESSOR HASLUND only now and again takes up the needle

at long intervals. His work is on a small scale, but his line is good
and true, and animal life is his favourite domain.

PROFESSOR FR. HENNINGSEN has, numerically, perhaps even
less to his credit, but one or two little figure motifs of his are very
deftly done.

AXEL HOU has etched for a considerable number of years. He is

entirely self-taught, has experimented a good deal, and always makes
his own needles and other requisites. His line is in some of his

3
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"work both strong and characteristic, and his effect is solely obtained

by etching. His portrait—portraits are his favourite subjects—of

N. Hansen-facobsen, the well-known Danish sculptor, now living in

Paris, is not only of much merit as a likeness—portraying as it does

Jacobsen in an appreciative manner, and underlining the powerful

individuality of his model—but it is a capital etching effectively

designed. The introduction of some of the sculptor's work is done
with discretion and skill.

PETER ILSTED must be counted amongst the best of Danish
etchers, and it is interesting to see how closely his work with the

needle resembles his work in oil. He is often inclined to go much
into detail, but in spite of this he becomes neither sleek nor insipid.

In his " Interiors," of which the Luxembourg has recently secured

one, the simplicity of motif and the singleness of colour tend to

produce an effect of chaste refinement, lacking a little perhaps in

freshness, but telling their own tale with an earnest and charming
sincerity. These qualities one finds again in his etchings, most
pronounced perhaps in Girl at the P.iano, although I prefer his

portrait of his father.

E. KRAUSE is a young etcher of much promise, and it was quite

by chance that he became one. His work is possessed of a very

pronounced picturesqueness. There is warmth in his tone and he

is a very clever draughtsman. He favours old-time buildings of

topographical interest and beauty, and he prefers sombre night or

late evening effects, which are mostly rendered by the aid of line-

work, now and again sustained by a little tone. His The Six Sisters—
six old houses in Copenhagen just demolished—illustrates in an ideal

manner " a harbour city." The dark, rolling clouds, the waning
light mirrored in the row of old windows and in the wet pavement

;

the effective silhouette of masts and rigging standing out black

against the nocturnal sky, and the cluster of seamen and dock-hands in

the foreground, combine to render admirably the exact mood of the

picturesque scene.

KROYER'S portrait of himself affords ample proof of what the

artist can do as an etcher should he, as it is sincerely to be hoped he

will, again find time and inclination to busy himself with the

etcher's needle. His lightness of touch, his freedom and subtlety of

treatment, are evidenced in this portrait, in which he has relied solely

on the line, which is clever throughout, although perhaps here and

there a little capricious. The likeness is excellent—frank, genial

straightforward. His portrait of Old Kyhn—what an ideal artist's

head it is, with the beautiful eyes and the long white hair and
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beard !—is delightful, and his etching of Grieg and his Wife, done
from his picture bought by the National Gallery of Sweden, is in its

best impressions simply admirable, but much of its effect and tone

depends upon the printing.

ADOLPH LARSEN has of late years become a very skilful etcher;

he is careful and painstaking, a little timid perhaps, and deficient in

temperament, in spite of which, however, he has several very good
landscapes and interiors to his credit. He is probably best in some of

his landscapes, in which the chaste, rarefied light of an evening sky

has been rendered with much sincerity and feeling. There is also a

very clever, although not altogether pleasing, portrait of himself, and
if his extreme conscientiousness were only coupled with a little more
breadth and warmth he would no doubt attain to still better results.

CARL LOCHER I have already mentioned as one of the pillars ir

not the head corner-stone of the art of etching in Denmark. He
combines a carefully trained technique with an open eye for the

picturesque and a thorough knowledge of his subject, which is nearly

always the sea, in its many and varied moods. There is a convincing

breadth and " go " in his wave-treatment, and the mirroring in the

receding breakers is done with a master's hand. In his best work

—

it varies considerably in merit—Locher has proved himself an etcher

of very high rank indeed.

SOREN LUND is very adequately represented by his etching of

The Old Horse—an illustration to a well-known Danish verse. The
toilsome life of the poor old lonely horse has run its course, and the

Man with the Scythe—an aerial and phantastic mower—is ready for

him. Within a small compass Lund has produced quite a weird and
pathetic effect, and it will be seen that the line work is good and

solid.

J. LUBSCHITZ is an enthusiastic etcher, who has given much
time and study to his art, both at home and in Paris. He has

invented a light varnish, and his positive process claims to be an

improvement on Hamerton's ; there is also a special Liibschitz

needle. In some of his etchings he confines himself entirely to dry-

point, in others partly so, as for instance the sky in his recent large

marine, exhibited at this year's Danish Royal Academy—a striking

and effective seascape, the largest original Danish etching yet pub-

lished. Liibschitz is a strong believer in the supremacy of the line,

and unaided by tone printing he has produced excellent atmospheric

effects. Influenced by Tolstoy, Liibschitz decided to go in for

larger etchings, which might gladden the hearts and embellish the

houses of the people, and this he has succeeded in doing to the full.
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I believe it is owing to his initiative that men like Professor Bache,
Professor JerndorfF and Professor Henningsen have taken to etching,

and it is a matter of sore disappointment to him that Professor

Hans Tegner, the famous pen-and-ink draughtsman, of Holberg and
Andersen fame, did not persevere.

IT would have been a matter of considerable surprise had not Peter

Monsted proved himself an accomplished etcher, inasmuch as he is

an admirable draughtsman, and handles his brush with the utmost
virtuosity. The accompanying landscape proves, however, that he
has, and few Danish etchers are capable of producing a finer effect

than Monsted. It has been laid at his door that he was somewhat
lacking in sincerity ; be this as it may, one does not feel it in

his etchings. In these, too, he shows with what skill he handles

trees, singly or in clusters, naked or in the fulness of their summer
garb, against an often well-chosen atmospheric motif, or stagnant

water in pond or ditch. He accounts in the deftest manner possible

for the triple effect of what appears on the bottom through the

cloudy transparency of the water, of what is mirrored in the water,

and of what may be floating on its surface.

THORVALD NISS'S Danish Landscape is thoroughly characteristic

of this highly gifted painter's art. It gives much of his dash and

boldness and of that directness—of that instinctive directness—with
which he knows how to render the exact mood, and often an awkward
mood, of the subject before him, be it land or sea. His treatment is

effective and convincing, although he is not by any means above

taking liberties, from the strict etcher's point of view ; but in all his

work there is personality and manliness, which fully condone for any

merely academic shortcomings. When in his happy mood Niss

stands head and shoulders above most of his fellows, and the National

Gallery of Copenhagen, as well as one or two private collections,

are indebted to his brush for some of their finest landscapes and,

more especially, marine subjects.

TOM PETERSEN has a fine sense of the charm of quaint old-time

views, several of which he has treated with very fair success.

FRANTS SCHWARTZ one might be tempted to call the aristocrat

amongst Danish etchers ; he is self-contained and complete, possessed

of a thorough control of the technique. He has done a great many,
over a hundred, etchings, the majority of which, perhaps, are rather

intended for the collector's portfolio than for a more or less indis-

criminating public. He often favours dry-point, and in some of

his work confines himself entirely to this method. In many of his

studies he demonstrates the keenness of his power of observation, at
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other times he shows how well he is able to compose a picture.

In The Annunciation the figure of Mary is charmingly simple and

maidenly, and an excellent effect is produced by comparatively small

means, a few lines sufficing for the soft folds of her garments and

kerchief. The Three Kings aptly illustrates that passage of Heine
which has been chosen for a motto. It is decorative and harmonious

in its arrangement ; and there is much dead-man's dignity about the

three skeleton kings.

IN Niels Skovgaard's Looking at the Snow the contrast between the

children within and the wintry landscape without is cleverly and

simply told.

NORWAY.

AT the eleventh hour some admirable etchings were received from

JOH. NORDHAGEN, the well-known Norwegian etcher. Our
arrangements were, however, so far advanced that we are only able to

reproduce one, the Portrait of a Gentleman^ an original work, in which
the attention given to detail does not detract from its power and

effectiveness. The forehead, the eyes, and the eyebrows, for instance,

are perfect studies, and the masterly treatment has endowed this

interesting head with an almost plastic beauty.

NORDHAGEN, who received the gold medal for etchings at the

Paris Exhibition of 1900, has studied under Professor Karl Koepping
in Berlin, and he has not only done a number of original etchings

—

studies of heads being his favourite subjects—but he has with his

needle reproduced the works of several prominent Norwegian painters

and of Rembrandt. We much regret the inadequate and cursory

manner in which we are compelled to deal with such a prominent
artist.

THE brilliant work of ANDERS L. ZORN has been so frequently

illustrated and favourably criticised by " The Studio " that it is

unnecessary to dwell further upon it here. Two admirable and
characteristic examples of his etchings are illustrated, namely, Maja
and A Mother.

Georg Brochner.
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" PORTRAIT OF P. S. KROYER. FROM
THE ETCHING BY HIMSELF

Plate i
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"DANISH LANDSCAPE." FROM THE
ETCHING BY THORVALD NISS

Plate 4
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Plate 6—" bollemosen, efteraar FROM THE ENGRAVING BY J. LUBSCHITZ

(By permission of Messrs. V. Winkel and Magnussen)
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"A RISING WIND." FROM
THE ETCHING BY PETER
MONSTED

Plate 7



Plate gi
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"the six sisters" FROM THE ENGRAVING BY E. KRAUSE
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Plate io—"dogs at play" from the etching by lorenz frolich

Plate ii—"the old horse 1 ' FROM THE ETCHING BY SOREN LUND





MODERN ETCHING ®» ENGRAV-
ING IN FINLAND. By COUNT
LOUIS SPARRE.

S I have already remarked in my article

in the special number of the Studio on
Pen-and-ink Drawings, art of every kind

is in its infancy in Finland. This is espe-

cially true with regard to etching, which would
appear to be behind every other branch of

art production in that country. In fact, the

first etching of native origin did not appear

there until fifteen years ago. The author of

this new departure was Victor Westerholm, an artist of first

rank, who had previously devoted himself exclusively to the

practice of painting. The art of etching was, in fact, little under-

stood or appreciated by the public
;
indeed, it really seemed some-

times as if artists themselves took but a very lukewarm interest in

it. By slow degrees, however, a taste for etchings has, so to speak,

filtered into Finland, thanks chiefly, it is true, to the influences

brought to bear on that land by other countries, notably Sweden,

its nearest neighbour, where the art of etching is held in very

high esteem.

NOW many artists of Finland appear to be quite passionately

devoted to the etching needle and the biting in acid, and even have

their own presses set up at home, so that they may strike off" their

proofs for themselves.

I FANCY Edelfelt was the first to follow the example of Westerholm
and use etching as a medium for expressing his art-impressions, and

by dint of continuous work, combined with his usual mastery of
handling and refinement of taste, he has succeeded in producing

admirable results, and adding considerably to the many fine examples

of his skill already given to the world.

GALLEN also—whose vivid imagination, supple talent, and natural

skill of execution are unsurpassed by any of his fellow countrymen
—has already produced a very great number of comparatively fine

etchings. He handles his etching needle and bites in his plates with

much the same ease as he displays in dashing ofF a sketch, painting a

fresco, cutting an engraving on wood, or carving a piece of furniture..

His versatility in dealing with different mediums of expression is
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really extraordinary. Now he accentuates every tiny detail, giving

the minutest attention to every corner of his etching plate, then his

manner suddenly becomes broad and full of force. Moreover, he can

also, when he chooses, adopt a light and elegant style, displaying a

truly surprising delicacy of touch, as in the ex-libris of Professor

Tikkanen.

THE etchings of Simberg are marked by a similar originality and

individuality, by an equal power of quaint, sometimes even grotesque,

imagination, as are his paintings and his drawings. One of the very

finest examples of Simberg's peculiar talent and originality of con-

ception is his Peasant at the Gate of the Kingdom of Death ; but the

charming little work is more than that, it is a typical expression of

the grave and speculative character, with its predilection to melan-

choly, of the people of Finland. The Garden of Death is a phantasy,

alike grotesque and humorous.

MISS HILDA FLODIN is an artist who, though still quite

young, gives promise of very considerable talent. Full of eager

ardour for work, she is unwearying in the production of paint-

ings, drawings, and etchings, everything she sets her hand to being

marked by real intelligence and true art-feeling. There is something

alike broad and forcible in her style of plying the etching needle,

and some of her work recalls that of the best masters of the past.

She draws well and accurately, and it is easy to see that increased

mastery of technique is really all she needs, so that there is no doubt

of her soon remedying her faults of execution, by dint of earnest and

continuous study.

THE etchings of Miss Ellen Thesleff display the same delicacy of

touch as do her drawings. Her Finnish Landscape—Winter repro-

duced here is full of refinment and charm.

ETCHING, properly so-called, is at present, with few exceptions,

the only mode of engraving on metal practised by the artists of

Finland. Etching in colour has not hitherto been attempted, and

the so-called " soft ground " etching, mezzotint and " tutti quanti
"

processes are still unbroken ground, awaiting their pioneers. So

virile and ready of expansion, however, is the new-born art of

Finland, that it is not unreasonable to hope that in these directions

also it will prove itself ere long worthy of the attention which was
attracted at the Great International Exhibition at Paris in 1901 by
the work of artists of Finnish extraction.

Louis Sparre.
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(By permission of Mr. R. Gutekunst)

"MAJA." FROM THE ETCHING
BY ANDERS L. ZORN

Plate i
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(By permission of Mr. R. Gutekunst)

"A MOTHER." FROM THE
THE ETCHING BY ANDERS
L. ZORN

Plate 2
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Plate 4—" a good book " FROM THE ETCHING BY MISS H. FLODIN
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" FINNISH LANDSCAPE"
FROM THE ETCHING BY
AXEL GALLEN

Plate 7
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"PORTRAIT OF A GENTLE-
MAN." FROM THE ETCHING
BY

J. NORDHAGEN
Plate ii



MODERN ETCHING & ENGRAV-
ING IN ITALY. By ROMUALDO
PANTINI.

LTHOUGH the scope of this article does not

include defunct artists, it seems fitting neverthe-

less to recall the names of some of them.

Antonio Fontanesi, Tranquillo Cremona, Tele-

maco Signorini, are three names famous in the

reformation of Italian art. They devoted

themselves with as much ardour to etching as

to the solution of the other great art problems,

notably the plein-air theory. And as they were
real artists in all they did, the technical expression of their engravings

was equal to that realised in their canvases. Fontanesi was especially

devoted to landscape motives, and did not remain indifferent to the

influence of the French school of 1830 ; while Cremona's fine, bold,

broad touch gave originality and delightful freedom to his plates.

Signorini was essentially graceful and realistic. His literary leanings

inclined him naturally to book illustration ; but his best work is to

be seen in the album of twelve etchings dedicated to the " Mercato
Vecchio " of Florence.

AKIN to the sentiment or Cremona was that of Mose Bianchi and

Luigi Conconi, also of Milan. But Bianchi, while in his little

etchings seeming to follow the same motives and the same methods

as the master, reveals complete independence in his large Monaca de

Monza, after one of his own paintings.

LUIGI CONCONI'S decorative breadth is conspicuous in his

impressions of ancient Roman arches ; he rises to even greater heights

in his finely suggestive etching Solitudine. Mention must also be made
of other two Milanese artists—of noble but very diverse tempera-

ment. I refer to Grubicy and Beltrami.

VITTORIO GRUBICY is a master, a leader, alike in etching, in

teaching, and in propagandism. Starting from the logical conception

that many effects of Nature—whose loveliness largely consists in the

vigorous contrast of its chiaroscuro—can be expressed adequately in

black-and-white, he has executed in Holland and in the Alps a

number of etchings possessing a certain special note of melancholy.

LUCA BELTRAMI is at once a most gifted architect and a

historiographer of art ; but his severer studies have not prevented
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him from devoting himself assiduously to the eau-forte, some of his

works of this kind having been greatly praised in the Paris Salons.

His little etching, Dans Patelier de Pascal is a marvel of luminous
treatment, and among other good things of his must be named the

Rue de Cliartres, which well illustrates his genial versatility.

IN Turin there is quite a group of etchers, all well known in Paris

as able " translators " of canvases. The two admirable eau-fortists,

Carlo Chessa and Celestino Turletti, figure in the splendid volume
wherein Giuseppe Giacosa has described the landscapes and recalled

the dark tales of the Castelli Valdostani and Canavesani. This portly

volume is, like the large edition of the " Medusa " (poems by Arturo

Graf), one of the most beautiful books published in Italy for years

past ; it is well illustrated by original etchings and edited by M. Roux.
THIS noble branch ofengraving is cultivated by many Venetian artists,

prominent among them being Cesare Laurenti and Giuseppe Miti-

Zanetti.

MARIANO FORTUNY, Junr., one of our finest artists, who still

exhibits in the Spanish Salons, is also working in Venice, his

best things being his strange but luminous studies of the female

nude.

PROFESSOR COLOMBI, ofBologna, has produced several etchings

after his own genre paintings, displaying consummate certainty of

touch and a wonderful sense of perspective.

AUGUSTO SEZANNE, also a Bolognese, has done a fresh and

luminous aquatint, styled Springtime—a charming thing full of feeling

and decorative spirit.

IN Florence there is no School of Etching, but the city boasts one
young exponent of the art, Giorgio Kienerk, whose dry-points are

marked by agile and nervous grace.

GIOVANNI FATTORI, however, despite his advanced age,

remains an eminent master of our Italian etchers. His rapidity of

impression, sureness of movement, and boldness of outline, give

him a place quite apart from, and far above, the others. The
Tuscan Campagna, or the desolate Roman plains and marshes with
artillery horses figuring therein, form his favourite subjects ; and his

broad vision of the battles of 1859 serves to reassert and reaffirm those

technical qualities which go to make him our foremost, if not our

only, military artist.

WITH Fattori studied G. Viner, G. Micheli and Plinio

Nomellini, the last-named of whom has acquired much of his

master's energy of conception, while retaining a distinct personality.

The mysterious formation of his clouds and his waves are especially
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to be remarked, while his keen vision of reality and his sense of

poetic significance are plainly seen in many of his works.

THERE exists in Rome a " Reale Calcografia "—or Royal School of

Etching—subsidised by the Government, which employs numerous
artists and craftsmen who produce original work or reproduce the

canvases of famous artists. But, unhappily, the principal object of

this Royal Institution is to invest the modern etching with the

studied uniformity of the old engravings. Some evidence of revival

was seen last year, when in the prize competitions for etchings of

national character, we had from Biseo his vigorous conception of

the heroic battle of Dogali.

CESARE BISEO has done other etchings for the " Reale Calco-

grafia "—notably views of the Palatine and the Coliseum—in a style

the technique of which recalls Piranesi, but with more sense of

atmosphere and poetry. His etchings show proof of diligent study

and acute observation.

FRANCESCO VITALINI, since the exhibitions last year in

Rome, Venice and London, has gained wide popularity by the highly

delicate sense of colour displayed in his Roman etchings
;

and, to

avoid confusion, it is well to draw attention to his wholly original

and personal technique.

OTHER Roman artists working in the medium of the eau-forte are

Professor Maccari and Pio Joris, also Filiberto Petiti and Signor

Rossini, all of whom were worthily represented at the recent Black-

and-White Exhibition ; also Giulio Ricci, a Bolognese etcher, who
handles his graver with great delicacy and suggestiveness. Dino
Savardo, of Padua, and Enrico Vegetti, of Milan, are two young
men well deserving of notice.

PAOLO VETRI carries on at Naples the tradition of his kinsman

Domenico Morelli. With great conscientiousness he has reproduced

in eau-forte the picture of the Maddalena, and the suggestive and

original King Lear, with which few Italians are acquainted. He
is also thinking of reproducing on copper all the works of his

revered master.

ROMUALDO PANTINI.
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Plate 2

—

"castello di graines FROM THE ETCHING BY C. CHESSA
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Plate 3—" castelfusano ' from the coloured etching by Francesco vitalini

Plate 4

—

"evening" from the etching by vittore grubicy
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Plate 8—" a stormy day in tuscany FROM THE ETCHING BY P. NOMELLINI
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Plate 15

—

"sunlight in a dark lagune : ' FROM THE ETCHING BY MARIANO FORTUNY, JUN.



MODERN ETCHING & ENGRAV-
ING IN SWITZERLAND. By
ROBERT MOBBS.

BRUN, in his valuable chapter on "Les Arts

plastiques dans la Suisse allemande " in " La
Suisse au XIXme Siecle," touches upon the

relation of such living Swiss artists as Robert

Leemann, Charles Theodore Meyer, Albert

Welti and Hermann Gatiker to the remark-

o able revival of interest in etching which
characterised the latter half of last century.

There can be no doubt that these and other

Swiss artists have contributed in no inconsiderable degree to the

development of etching not only in their own country but also in

Germany, and that their work will compare favourably with the

best that has been accomplished in this branch of late years in any

other country.

FOREMOST in this group, and fitly serving as a typical example
of modern Swiss etchers, stood, till some thirteen years ago„

that erratic, original, powerful Swiss artist Charles Stauffer of

Bern. His death was a widely felt loss to Swiss art. To convince

ourselves of StaufFer's greatness as an etcher we have only to study

his characteristically beautiful portrait of his mother, or those

portraits of Gustave Freytag, Conrad Ferdinand Meyer and Adolphe
Menzel which, as M. Brun says, " have, in their plastic rather than

pictorial effect, never been surpassed." Stauffer utilised every

means at his disposal, except the aquatint, obtaining wonderful

results. He has left behind him one or two albums of etchings of

rare value, containing work of extraordinary beauty and technical

perfection.

WHEN we turn from this artist to Albert Welti we are confronted

by quite another variant of the Swiss-German type of artistic tem-
perament. Endowed with a rich, inventive, and in some sense

sombre imagination, and possessing a marked predilection for sym-
bolic and philosophic conceptions, his work bears the stamp of a

strongly accentuated individuality, and occupies, in some sense, a place

apart.

IN the treatment or the portrait, Balmer is undoubtedly one of the

greatest living Swiss etchers. We regret that examples of this.
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artist's achievements, as well as those of one or two other artists,

have come to hand too late for reproduction in this Number. We
hope, however, that we shall have the opportunity of referring at

length to their work in the pages of " The Studio." Balmer's

etchings reveal a patient dwelling upon the subject till it has

yielded up the innermost secret of its distinctive character and

beauty. If ever an artist's work was expressive of himself and his

best self, Balmer's is. His portraits of women and children reveal

the working of an artistic temperament as sensitive as it is powerful.

We have under our eyes an aquatint by this artist, the tone, shading

and character of which are admirable.

IF the artists of Swiss-German origin have contributed not a little

to the development of etching, their fellow workers in the French-

speaking part of the country have been by no means behindhand.

The etchings of Eugene Burnand and Evert Van Muyden possess

the qualities of acknowledged masters in this branch of art. It

was a happy day for Mistral when he lighted upon such an illus-

trator as Eugene Burnand, for all that could be done by means of
*' eau-forte " to evoke the characteristic beauty of Provencal

landscape, and to interpret the poet's great work, this artist has

accomplished.

IN another domain Evert van Muyden's etchings of animal life in a

wild, sylvan environment reveal an extraordinarily nervous vigour of

treatment and concentration of expression, and a remarkable know-
ledge and observation of the character and ways of " our brothers

the animals."

RADOLPHE PIGUET'S album of etchings, dealing with subjects

chosen from the National Exhibition opened in Geneva a year or two
ago, is a delightful contribution to national art. M. Piguet has

obtained marked success in dealing with the portrait. If he lacks

the deeper feeling and power of the Swiss-German masters to whose
work we have referred, his portraits reveal great skill as far as

execution is concerned, and are graceful and captivating.

IT is a matter for regret that Edouard Ravel has not been able to

devote more time to etching, for the plates he has already executed

are of rare quality and promise.

LIKE Charles Giron, Gustave Jeanneret has for many years devoted

himself to the painting of Swiss landscape and national types, and is one

of the most distinguished landscapists in this country. Though pre-

eminently a painter, he has also turned his attention to other processes.

ALL who are acquainted with present-day Swiss painting have felt the

charm of Mile. Pauline de Beaumont's impressive landscapes. She has
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brought to etching the same patient study and delicate sensitiveness,

and with the happiest result. Her treatment of the pensive moods
and quiet aspects of Nature is always true and effective.

WE should like to dwell at length upon the really remarkable

achievements of Alexis Forel, for his UAbside de Noire Dame de Paris,

A Gust of Wind, Morbihan, and certain other of his landscape etchings,

are masterpieces.

MOST of the artists we have touched upon up to the present have

long been before the public, and have had their due and well-merited

meed of praise. The work of the rising school of Swiss artists calls

for an equally just appreciation, not only because it holds in itself the

promise of the future, but because it is expressive of a new departure,

a fresh and most interesting development of Swiss Art. The
members of this school, such artists, for example, as Bieler, Hodler,

Vautier, Wieland, Amiet, Giacometti, Berta, Vallet, Dunki, Baud
Rehfous, and others, are of widely differing artistic temperaments

;

they are intense individualists, with " a personal vision of things

"

which is dearer to them than the formulas of the past, and with but

one bond of union, viz., the endeavour to produce an Art that

shall be national not merely in subject, but in essence, spirit, and

treatment.

AMONGST the surest signs of the vitality of this school may be

mentioned the unremitting search of its members for a more
adequate expression of the artistic faith that is in them, their frank

delight in their " metier," and the versatility of their gifts. Whether
we turn to Amiet with his power of extracting the character of

things without deforming it ; to Hodler with his rude, but vigorous

workmanship and old Swiss temper ; to Edouard Berta, with his

distinction in handling a subject, and his exquisite visual sensitiveness

to colour ; to the robust talent and personal note of Hans Wieland as

displayed in his fine lithographic plates and powerful drawings ; to

Dunki's splendid treatment of military subjects ; or to Vallet's

characteristic portraits of the Swiss peasant, we see signs of vitality,

sincerity, and promise in the rising school of Swiss artists.

WE cannot conclude this article without referring to the work of

Giovanni Giacommetti, one of Segantini's best pupils. Devoted
with a kind of natural piety to the study of the aspects of Nature in

his native Grisons, he has already given us interpretations of mountain
landscape in which the austere character of his subject is rendered

with indisputable originality and feeling.

ONE of the finest etchings we have had under study is by this

artist. The subject of it is Segantini on the Evening ofhis Death. In
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this work the pupil has rendered worthy homage to the great

master.

THE modern Swiss artist is turning with zeal to many branches of
art, and seeking to realise as complete a conception as possible of hi&

vocation and its requirements.

Robert Mobbs.
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"A BEAST OF PREY"
FROM THE ETCHING
BY E. van MUYDEN
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"THE BEST OF FRIENDS"
FROM THE ETCHING BY
R. PIGNET

Plate 6
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