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3. BUJEHAAE 'PADHKE BEOI'PA_ ‘94

3™ BIENNIAL OF GRAPHIC ART BEOGRAD ‘94

PURPOSE AND ORGANIZERS

The Artists’ Association of Serbia as a
. ' _}fﬁm % organizer of 3d Print Biennale Bc){g:‘ﬂdce 94
ipuxasahe geaa ipapukux créaparauad WRRSSSAREER shall present the achievements of graphic
nacraaux usmehy gea Bujenaaa. Ilpoitosuiyije art created between two exhibtions.

oxoivhasajy cee Texnuke y KojuMd ce peaausyje The Biennale shall be held November 23 -
opuinnaina ipapuxda, 6es o63upd na crua u December 23, 1994, at the Cvijeta Zuzoric Arl
doprar. Ha manugpecrayuju he OGuru Pavilion, Mali Kalemegdan 1, 11000 Belgrade,

OPIAHH3AIIHJA H HAYHH YYECTBOBAHA
Yapyxkerve ruxosrnux ynernuka Cpbuje je
opianusarop 3. Bujenara ipapuxe u

L

adcryitbena gead Hd BUCOKOM HpoPhecUoHAAHOM Yugoslavia.
HUBOY. CONDITIONS OF PARTICIPATION
Ayrop moxe ga ipujasu go thu (3) ipaguwka  Each artist can send a maximum of three original
Aaucra. Opianusarop uTdait ifa karaaoi cda prims.. Works in any artistic tendency or printing
peitpogyxuijor y Goju t GUOIPAPUJOM. r'ec‘mec]m." which enables realization of original

| Mecro ogpxagarva Gujercad: prinis will be accepted. Artist who declares
Yyernuuku iasuvon “Llsujera 3ysopul’, Maru — participation in H?c«‘ Biennale is supposed to fulfill
Kaaemeigan 1, 11000 Beoipag, teaepon  the GPP“CL’?NQH Jorm and send it together with
011/621-585, haxc 011/626-072 works and a filled in label affixed to them by June
AOCTABA IIPHJABA H TPADHKA 14, 1994. It must be sent by registered post,
Ilpujase ca ipacpuxama MOPAajy ga CTuiny HA mgﬁ'mlned, in cardboard tubes and as a printed
nasnaveny agpecy go 31. maja 1 994. ioguHe. material. Works should be signed by the author
Ipagpuxe ce gocraevajy 6e3 dacuaprya u paxa, and dated from the recent two years. The data
Kao ipeitopyvena TOWLLKA UAL AWIHA GOCTAsa, have to be typewritten in English only.

. ceaxoi pagnoi gana og 10-13 cari. Tpoutkose The costs of shipping the works to Belgrade is whole
cadred cHOCU ayTop, a 'y HospdrKy OP’?" HUIATOP. covered by the artist, while the return charges are
Mo #ipujemy pagoesa ipagpuxe he Guru to be covered by the organizer. The organizer
KoMuUCcUjcku fipeiregarie. cannot insure the works for the period of their

‘l’f




Hawwomena: Obasesza ceaxoi yvecHuxa Ha
Bujenaay je ga jegawn pag (nHaznasen na
ipujasu) woxaonu opianusaropy bujenaira sa
peaausauiyy usaoxbe.

I'pacpunka gera xoja cy ayropu ocaaiu
caxounuuujaruero (6es wo3usa opiarusaropa)
ipeiregahe xomucuja 3a usbop geaa. Ipujenr
pagosa 30.u 31. naja 1994. iogure og 10-13 caru.
HAT'PAAJE

Citeuujarna naipaga - 3a KuBOTHU GOAPUHOC
yaernoctu ipapure, Beauxa naipaga bujenaaa,
gee pasHoupasHe naipage, Haipage cioH30pa i
OTKYHHE HAipage.

HPATERE H3A0KBE

Opianuzauuonu ogbop bBujenara y ceonm
upowuperon cacraey itpegeuha u opiamu3yje
wocebne #parehe uzroxbe: Carmocraimy
uzr0x6y goburnuka naipaga Ha
uperxogrnor bujenary, usroxby ayropa
U3 gave u bauxke UPOMAOCTU CPUCKE
ipachuxe, iocr bujenara u ca.

KATAAOT

Opianuzarop usroxbe usgdje xararoi
Koju ceu ywecuuuu bBujenara gobujdjy
beciwrarno. Ceakxu u3raiay go360.6d6d
opianusaropy Gecitaarno ghoroipaducdive u
petpogyxoaarse ceojux geaa 3a ipoiaidargHe
nasene bujenara. Karaisoi ce wraria
geojeauuno (cpiicku-enireckut).

OCHIYPAFE JEAA

Opianusarop #dpuxeara 0gioGOPHOCT 3d
ocuiypare gead og ipujesma go epaharea geaa
ay'ropy.

Vi

transport and assume no responsibility for any
damages incurred. Works presented at the
exhibition will be insured by the organizer.

NOTE: There is no fee, but artists are encourdaged
to give one of their works as a gift for the pipose
of covering organizing cosis.

JURY AND PRIZES

Works by the artists specially invited for the
participation are not subject to selection.

The selected works will be assessed by the Jury
which will award the following prizes:

Special Prize for the actual contribution to the
development of the graphic art

Grand Prix of Belgracde ‘94

Two equivalent regular prizes

Prizes, awarded by the organizations dand
individuals.

ACCOMPANYING EXHIBITIONS

The Organizing Committee of the Beinncle
shall organize certain dccompanying
: !’é exhibitions, such as the individual
T

o

% ﬁ exhibition of the Grand Prix Winner, the

exhibitions of the authors of recent of
further past of the Serbian graphic art, the
exhibition of the Biennale guest, etc.
CATALOGUE
On the occasion of 3d Print Bieannale Belgracde
04 the catalogue will be issued with one printed
work, and will be sent to each participant free of
charge. Therefore, the organizer is entitled to
publish works sent in on TV, in newspapers dand to
make documentation in form of bulletins,
catalogues, video tapes and films, with no
obligation to pay dny Jees to the artists.

Vil

JKHPH 3A H3Bb0P PA/JOBA

SELECTING JURY

Muran BAAHYIIIA — Milan BLANUSA
Ana PUCTHR- JPATOBHE  Ana RISTIC-DRAGOVIC
Apaiana KOBAYUE  Dragana KOVACIC
Beausap KPCTHh Velizar KRSTIC
Bpanusup MAKEILI  Branimir MAKES
_by6uya MUBKOBHE  Ljubica MILJKOVIC
Muogpai MAABOBHRh — Miodrag MLADJOVIC

JKHPH 3A HATPAJE
JURY FOR AWARDS

Cpero BOIIIFBAK  Sreto BOSNJAK
Bpanusup KAPAHOBHE  Branimir KARANOVIC
3opan MAPJAHOBHE  Zoran MARJANOVIC
Apaian MOMHPOB  Dragan MOMIROV
Hesenxa CTOJCAB.BEBUE  Nevenka STOJSAVLJEVIC
Casa CTEIIAHOB  Sava STEPANOV
Hpuna CYBOTHE  Irina SUBOTIC

SKHPH 3A HATPAJAY 3A 2KHBOTHO JEAO H3 OBAACTH T'PADHKE
JURY FOR AWARD FOR LIFE ACHIEVEMENTS WITHIN THE FIELD OF GRAPHIC ARTS

Bowiwo KAPAHOBHE  Bosko KARANOVIC
Beausap KPCTHR Velizar KRSTIC'
buvana CAUJEITYEBIE — Ljiljana SLIJEP CEVIC
Murarn CTALLIEBH'R  Milan STASEVIC
3opan TOJOBHH Zoran TODO VIC
buvana BUHKYA  Ljiljana CINKUL
Boxugap [IMEPKOBH B BoZidar DZMERKOVIC

vir
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3. BUJEHAAE TPAHUKE BEOT'PA_T ‘94

Mehynapogra usroxba

3™ BIENNIAL OF GRAPHIC ART BEOGRAD ‘94
International exbibition

YMETHWYKH IIABH bOH IIBUJETA 3Y30PUER
THE CVIJETA ZUZORIC ART PAVILION

Manru Karemeigan 1, Beoipag Mali Kalemegdan 1, Beograd
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YBOAHA PEY
Osoioguwwu 3. Bujenare ipadpuxe
Beoipag *94 y useecron cuucry osnasasa
HO8UL Hepuog: io ipau dyT ce opianusyje
Mehynapogna usrox6a ipadure 3a Kojy ce
Hagamo ga he ipepacru y jequrncreen smehynapoghu
bujernaae.
Haxo je 1994, ioguna 6uia jegna og HajTeKuxy
Ucropuje nawe sesmve, nawa #ewva je 6ura ga Ha
ipacpunko] kapru ceera mpegerasumo jyiocA0BEHCKE
U cee one crpane ayrope koju re APUINALY
HoruTUuKe uru 6uro kakee gpyie ipeipexe y
Ceojf_Jj credaparauxoj u U3AQAIAUKO] GeAdTHOCTH.
groza CMO ce olipegerusu e 3a ieoipapcku
ffpuﬂlguﬁ Upesenrtupawa ayropd, eeh 3ad
UpUHY UL WMena ayTopa o a3byqHoM peay.
?O{&lu 6u cio ga nairacumo ga cmo Guau
UPUjaTHoO usnenahenu seruxus 0g3UBOM CTPAHUX
4yropa, koju cy yipkoc @poGaemuna Koje cy
UMAAU ) c8OfuM gpAasama, wizax UPOHAAASUAU
pasie Hatune 3a gocrasy caojux pagosa.
3. Bujenaae ipacpuxe Beoipag *94 dpegcraspa
6ute og 300 yauernuxa us 30 semana, ca Guuie
0g 850 pagosa. Beauxuy 6poj pagosa ca itpexo 30
Pa3auduTux ipa(ﬁuumcx TeXHUKA Ogpaxded
PASHOBHCHOCT caapemere ipachure, Koja y 08uUM

INTRODUCTION

This year's 3rd Biennial of Graphic Art
Beograd '94 marks, in a sense, the begin-
ning of a new period: for the first time, the
international exhibition of graphic art is organised
with the intention to turn into the unique iriternca-
tional biennial.

Although 1994 was one of the most difficult years
in the history of owr country our desire was to pre-
sent, on the printing map of the world, Yugoslav
and all foreign artists, who do not recognise nei-
ther political nor other obstacles in their creative
and exhibiting activities. Therefore, we have deci-
ded not for the geographical principle, but for the
a!j)babeﬁcal order of artists names (cirilic).

We would like to emphasise that we were plecscni-
ly surprised by a greal response of foreign artists,
who despite all problems occurring in their own
countries, had found various ways of submniitting
their prints.

The 3rd Biennial of Graphic Art Beograd '94 pre-
sents more than 300 artists from 30 courntries with
more than 850 works. A great number of prints
with more than 30 printing techniques reflects the
multi-faceted aspects of contemporary prints, hci-
ving an important role in the internationcal

epeseniita uMa naitajiy yaoiy y mehynapograoj
pasmeru.

lopeg wenrpaane usroxbe, y Yuernuucon
itasuvony " Llsujera 3yzopuh’”, koja ipegceras.va
ipachure OIBAHUN U CCACKTUPAHUX YMETHUK,
oo Bujenaae o6yxeara u caegehe itparehe
usroxGe: 1. perpociextusna usroxba
boxugapa [Iveprosuha, ifipogecopa na
Daxyarery idpuserenux yymernocru y beoipagy,
goburnuxva Haipage 3a KxKusorHo geao na
itperxognom Bujenaay, 2. usarox6a 3opuie
Tacuh, Jpaiana Moxuposa u Murana
Crawesuha, goGurnuxa naipaga na UPerxogioM
Bujenaary, 3. usrox6a pagosa u3 36upxe
unocrpamne ipagpuxe Myseja caspemerne
yayernocru y Beoipagy, 4. usox6a Baaenruna
Credhanosa, yyernuxa us byiapcke, clieyujainol
iocra Bujenaaa u 6. usoxGa Heitosnaru
PagosU HO3HATUN YMCTHUKA 13 HPUSATHE
xoaexyuje 3oparna A. Bowxosuha. Ose
uzron6e ce ogpxaaajy y iarepuji YAYC-
a, iaaepijue Kyaryproi yenrpa beoipaga,
taaepuju Myseja caspesere Y METHOCTH,
iarepuju I'paghuwroi KOACKTUBA, iarepuju
Daryarera ALUKOBHUN PMETHOCTU U iaaepufie 12+
Ceu osu iipocropu ce Haardse y 6,11,;_';:4;;‘11
Yauernuuvor iasuvona ~Lleujera 3ysopuh’.
JKeaeau cno ga na osaj Hawun UPyKuMO
moiyhnocr itoceruouumda ga ce wro Go.we
VILOIHA]Y Ca UIAOKCHUM PAGOBUM.

5

Ha kpajy Gu cyo xeaeau ga ce 3axXeaAuMro ceumd

KOju cy itoMoir pedaiu3diify 3. bujenaada
ipachuxe beoipag '94. 1lpe ceeid, YMCTHUULMA
Kojut ¢y Hocaaau caoje pagose, 3aTil Munucrapcray
3a Kyarypy, f[}(;.q‘]- fjg()fpa.(/.ls, c8UM CHIOHIODUMA,
opianusauujasa, WHCTUTYU]AM, 3AUOCACHUMA
y YAYC-y u dojegunyuma xoju cy Guao
Marvepujarno, Guaio opianit3dyiiono goufi)zme;:,u
pearusaiifu E.r.{[oua,m', KAo 1 C8UMA KQJUt C) Hd
Gua0 Koju nauwun ifomMoiite opiaHi3084d16e oge
asehynapogme wuzaoxGe ipagpuxe y beoipagy.

Opianusaiuoriit 0goop

SR
RS

X/

exchange in these times.

Beside the central exhibition, in the Art Pavilion
Cvijeta Zuzoric, presenting prints of invited and
selected artists, this Biennial encompasses the fol-
lowing accompanying exhibitions: 1. the retrospec-
tive exhibition of BoZidar DZmerkovic, a professor
at the Faculty of Applied Arts in Belgrade, awarded
Jfor life achievements at the preceding Biennial, 2.
the exhibition of Zorica Tasic, Dragan Moniirov
and Milan Stasevic, prize winners of the preceding
Biennial, 3. the exhibition of works from the for-
eign Fin-art Printing Collection of the Museum of
Contemporary Art in Belgrade. 4. the exhibition of
Valentin Steffanof. a Bulgarian artist. special guest
of the Biennial, 5. the exhibition of printmakers
awarded a fellowship at the Faculty of fine Aris in
Belgrade and 6. the exhibition Unknown Works of
Known Artists from a private collection of
Zoran L. BoZovic. These exhibitions are
held in the AAS Gallery. the Cultural Centre
Gallery of Beograd, the Museum of
Contemporary Art, the Graficki Kolektiv
Gallery, the Gallery of the Faculity of Fine
Arts and Gallery 12+, respectively. All these gal-
leries are located near the Art Pavilion Cvijeta
Zuzoric. In this way. we wished to offer the oppor-
tunity to the audience to get acquainted with
exhibited prints as best as possible.

At the end. we would like to thank all who have
helped realisation of the 3rd Biennial of Graphic
Art Beograd '94. First of all, we would like to thank
participating artists, then the Ministry of Culture,
the city of Belgrade, all sponsors, organisations,
institutions, staff of AAS and individuals who
have, in any way, belped the organisation of this
international exhibition of graphic art in
Belgrade.

Organising Commitiee
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AErEHAA
ABBREVIATIONS

Daxyarer dpunervenux ymernocri - DAY AAA - Academy of applied art
Daxy Arer AukosnUx yAETHOCTU - DAY AFA - Academy of fine arts
Axagesuja ysernocru - AY AA - Academy of art
Axagesuja tipuseenux ysernocru - AITY
Aragesufa suxosnux ysernoctu - ALY

Ausensufe pagosa gare ¢y y cm Dimensions of works are given incm
** neitoriiyHi dogatit = incomplete data

X

1967, Ctegepeao, Jyiocadaauja

001

Harawa ABPAMOBHT: bes nasusa,

1994, auroipaghuja, 70%50 =
bes nasuaa,

1994, auroipagbuye, 70%50

1967, Smederero. Yugoslavia
Ruzveltova 1, 26000 Smedereto,
Yugoslavia

Nata¥a ABRAMOVIC

001

Untitled, 1994, lithograph, 70%50 a
Untitled, 1994, lithograph, 70% 50




002

1952, Ky6a Aniea ANDAPO

Fa bogewon s \ywace,
1995, Gaxpopes, 75%5-f a

1952, Cuba
Diagonal 88 No 40-96 Stafe,
Bogota, Colombia Angel ALFARO

002

Il Bodegon of Licas,
1993, engraving. 75454 a

003
O/~ . i
1964, [yiocaacija Muanuna Apra 1L 1993, auroipagpuja, 50x70
AHGLEAROBHTE Apra L 1993, wuroipacbuya, 50%70 «

1064, Yugoslavia Milica Arta I 1993, lithograph, 50% 70
Safarikova 2, 11000 Beograd, Yugoslarvia ANDJELKOVIC Arta 1l 1993, lithograph. 50570 e
003




1945, Jeaawuninga, Jyiocaasuja

004

Muogpai Colonia para caballeros, 1994,
AHGLEAKOBHT Gaxpoiiuc, veva peaiana, 30=05

2 % = e 3
Raraxawsua, 1904, Ganpoiinc. S0% 5,

1945, Jelasnica, Yugosiavia
Bulevar Lenjina 70/8, 18000 Nis,

Yugoslavia

Colonic para caballeros, 1994,

Mt'odrag etching, veriis moi, 565
ANDJELKOVIC Cataclysm, 1994, erching, SO<33 =
004

A |

1950, Bagoasunu, [viocaaauje

1950, Badovinci, Yugoslavia
31 rue Christophe Colonib.
94200 Tvry sur Seine, France

005

Murnan AHHYHN

Munan AHHYHG

005

Nedora he foGeguru 3.0
axaarinTa, 84x22
Aeitora he fioGegurie 300 IV, 199 3,
Gaxpoituc, avsatunrea, 16X34 «
Aeitora he ffoGeguri 5.00 ' 1993,
Gaxpoituc, avcatunra, 16x24

- 1993, Gaxpoituec,

Becuty Shall Overcome Fuil,
1993, etching, aqueatint, S4x22
Beauty Shall Overcome Fvil IV,
1993, etching, aqueatint, 16X24 «
Beauty Shall Overcome Feil V.
1993, etching, aquatint, 16x24




1961, Beoipag, [yiocaaauja

006

Auguja

AHTAHACHJEBHT

Kouesteap, 1995, cavaarinerd., N porine,
cyae nite, mexa apeaana. OS%50
CaoGoga, 1993, Gaxporiuc. 1-4%10
Hoprper yprager, 1995, Ganpodiiic.
anaariumra, 10%135.5 =

o 1961, Beograd, Yugoslavia
Drinciceva 1, 11000 Beograd, Yugoslavia

Lidija
ANTANASIJEVIC

006

Nightmeare, 1995, aqgreatint, ctching,
ery point. veritis moi. G85% 30
Freedom, 1993, etching, <% ]0)
Portrait of a Negro, "993. etching.
acgucatintg, 16x13.5 a

1925, Kpur, I'puva

TR = =T

— e e VI DL S e

007

KNaru AHTIHITA
IHMAHYNEAN

1025, Creta, Greeee
15 [1ristos st 10675 Athens, Greece

[Hiprewe vopea 6p. 3,
190}, corror:
.l',’t'i.'r'u‘ v f‘:. -4,
1O corerories, 1e)x 513

Lprene vopet 6.5,

1904, carcrorick, 100x50) O

K, O5% 03,3

Katy ANTYPA
EMMANUEL

007

Teles of the Sea N 5
1904, silk screen, 95%03 3 w
Tales of the Sea Noo o
1904, silk screen. 1< 31 3
Tales ﬁ.)f‘.'bnﬂ\mt N 3.
1OG4, sille screen, 1= 300 0
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1952, Beproauhu, Jyiocaasuja  Pucro AHTYHOBHT  [lrosane L o 1956, Bepaujep, Beaiwja Ilanraar APAH bes nasusa, 1994, wuroipagpuja, 50%50 «
1952, GARPOTTIC, ARSATHIT, G5%30) Bes naszuaa, 1994, awroipacbrja, 50%50
Iyrosame V. Bes nasusa, 1994, awroipacbuja, 5050

1983, Ganpoliie, anaariondred, O3%50)
Ivrosame XX,
198, Gaxpoiinc, avsdartinta, 30558 =

Jotrney I 1982, etching, ceicitinieg, 65% 50
Jotrney VI
1983, etching. caqiiatint. G5x 50
1952, Berkovici, Yugoslavia Journey XX, 1956, Verviers, Belgitim
Pajsijeva 3, 11000 Beograd, Yugosfam'a Risto ANTUNOVIC 1984, etching. daqiieitint. 3(< 38 a Rue Messitert 226, 4880 Aubel, Belginm Chantal HARDY Untitled. 1994, lithograph, 50%50

Untitled, 1994, lithograph. 50%50 «
Untitled, 1994, lithograph, 50%50

008 009




1939, Pecugpe, Bpasziia

1939, Recife, Brazil
Rua Amelia 444, Recife, Brazil

a10

Kapaoc APAE

Carlos HARLE

010

Rpywa, 1994, Gaxpoituce, 16%17
Avaszonnea, 1994, Garpoitc, 30% 39
Avasonnea, 1994, Gaxpoiine, 39559

Crowni, 1094, etching, 16x 17
Amazonia, 1994, ctching, 36x 59
Amazonia, 1994, etching, 30<50

1942, Hoxapeascar, [yiocaaasije

1942 PoZarevac. Yugoslavia
Rosandcicera 53, 12000 PoZarerac,
Yiposlaria

11!

Mupocaas APCHE

Miroslavr ARSIC

o7l

Hepaarurnea V-1,

1O axearuvra, SOx 120 4

Nedor v diag V-1,

TO9L cnaarisirea, 45x 127

Roggh spor. V-1

TOO4, creprientint. S 122 »
Rise cidd Fell V11

POO4, aguicrting, 4355127




1968, KayHac, Aursaniija

1968, Kaunas, Lithuania
Savanoriu Pr. 122-20, 3000 Kainas,
Lithucania

ai2

Teaynac APYHAC

Gelunas ARUNAS

012

Llra vucaus o swopy,

1994, axearvimre, veorinerd, 25% 30
Il ra snicaw o gpaery v,

1994, axoarunrea, veyorinrd, 25%50) a

Whet I Think aboiet the Sea,

1994, aquetint, mezzotint, 25% 30

Whet T Think about the Tree and the Bired,
1994, acquicitint, nmezzotint, 25x%30 a

1952, I'puxa

1952, Greece
Thervianow 11, Athens 11473, Greece

013

Duivpa y dZapxy, 1994, Gaxpoiiuc, 15%22 »
Duiype y itapy, 1994, Gaxpoituc, 30%22
Tejcax ca ipaven,

1994, 6axpoiiuc, 22,5x22

Egiernua

ATAHACAKOC

Figure in the Peairk,
1004, etching, 15%22 «
Figures in the Park, 1994, etching. 30%22

Eugenia Lanelscape with Bushes,
ATHANASSAKOS 1994, etching, 22.5x22
0l3




014 015
1955, Byiapcka  Huxoaa ATAHACOB ML 1994, CIFE, 25% 15 1968, Barwox, Tajaarg Anucavworn ATACHT — pscniiog.
EBTEIBER ML 1990, CLE 23518 « Py s g e T

1994, 1

pagnija, Gaxpoiine, TOXSS
IR uelhy fof

¢ wgoae 2,
1994, Auroipadinga, TOxS8S

Red Floor,
1993, lithograph, etching, TO<88 a
Between up- and down-stair 1,

1968, Baigkok. Thailand 1994, lithograph. etching, “0x88
1955, Bulsaria Nikola ATANASOV ML 1994, SGIE 23% 18 882711 Soi Sarapee 3. Charoenakorn Rd . o Between up- and down-stair 2,
str. Slavicanska 33, Sofia B”jz aria EVGENIEV ”-”} 1994, SGF: DI IS - Klongsetn, Benghok 10600, Thailand Aniwatchon ATTASIT 1904, lithograph, =SS
i T E . MITL 04, SGF 2. ’ £ k
014 A

i\* e . ) e _4




1957, Aapbenau, Auraanuja

016

Cracuc
AYKIIITBOAHC

Koowitosngega X,
1995, vevoipacnga,. 29,55 25

4 £ )
Pyre (Crerricpiaaon i 1 el e

- - 2, -“-_ >
[{)()" I"”"'"1“["""“/"‘" ticafid, 20, D% -

1957, Darbenai, Lithuania
S. Staneviciaus 72-44, 2029 Vilnius,

Lithuania

Stasys
AUKSTUOLIS

016

Compositionr X,

1993, lithograph, 29 5% 28

Runes (Scanedineaeicnr Parclhiment),
1993, colonr lithograph, 26.5%27 »

017

1946, Auinne, Ho.vexea
BACH_BbEBHY

1946, Lignitz, Poland Valerij AFANASJEV
Gabijos 77-38, Vilnius 2022, Lithuania VASILJEVICH

017

Baaepuj ADAHACJEB Ko.witoswga l,

1994, cotroruck, 405196
Konitostuja i,

1994, cauroruck, 40.5%710.6

Composition I,

1994, silkscreen. 40.5%x19.6 =
Conposition I,

1994, silkscreen. 40.5% 19.6
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19606, INpujegop, Jyiocraauja 3opan BAHOBITh Les wasaa, 1994, vviope i 41%58 o 19606, Bapre, byiapexe PobGepr BAPAMORB Homaasa, 1994, vroipacpugjea, 76%350
EBIEHII At 99, wroipadbufa, T6X56

Exoaoiuja V9 1994, Gaxpoitic, 38%30 =

1966, Prijedor, Yugoslavia 1966, Vearna, Bulgaria ) The Fload, 1904 ithograph, T0% 56
Kralja Viacimira 33, 11000 Beograd, SR LCheiker D48, Db A ap 130 Vara Robert BARAMOL Nitele, 1994 Lithograph. 6% 56
Yugoslavia Zoran BANOVIC Untitled, 1994, [inocut, 1% 58 o 0005, Buladaric EVGENY Fcology VI, 1994, ctehing, 39%350
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1949, Aoxepen, Beaiuja

020

Muwea BAP3AH

021
Og.op y a1, 042 Cocburia, Byiapex ] t >
1993, cepripacpuger, gpaope s, SOX65 = 1942, Cocpuijer, byiapee Hean BAYBAPOB
Og.vop y L 2, J()I),._I:lIIOB
1993, cepripacfuga, (paope s, 301205

Og.op vy Hiidangee 5,
1995, cepuiipactuijer, gpaope 1. 30563

1949, Lokeren, Belgium
862 Desnié, 4910 La Reid, Belgiim

Michel BARZIN

020

Holiclety 111 Spetin 1,

1993, serigraphy, woodcit, SOX65
Holidety in Spain 2.

1993, serigraphy, woodcut, 5065
Holidey in Spetin 3.

1993, serigraphy, woodcut, SOXGS

1942, Sofid. Bulgaria

comp. Mladost Bl. 66, Nor 5, S(fﬁ(_"
Bulgaria

Yvan BATSCHWAROV
YORDANOV

021

Awakening I,

Awakening 11,

[J‘.l'f,’c‘f«.l’ I

002
1993, vewana rexmina. 36X29
Lyhewe 1

00 2 -
1993, vewana rexnunea, 32x25

1993, mixed media. 36x29 a

1993 mx<ed media 32<25
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 §ira 1945, Mayaraan, Mexcuxo  Xyan Xoce BEATPAH  Bohe, 1956, Ayug Aaba, Progruija Miuprers Poguus Avbeo,
1995, Gaxporiuc, asaattoira, 24514 = o ) 5 = 10U 3. GanpOiTie. ciaear s 2
093, ] C.ANGAT T, 2 s 13, Ganpofine, anearinmra, 30%-40
LECY Kinziict, 19 »

Ihasuw fipegeo, 1995, Ganpeoiinee, 2010 o
OO 3. Ganpoltrc, anaarinr, 3%

Pewnecanca. e ! < SarTmnTea, 30%-40)

YOTR T

f Q02 - - .  )se Yk .
‘ 1993, Gaxpoiiuc. avearumia. 20%20 1993, Gaxpoiinc, anearinra, 30%40

The Angel,

TOOS, aquet forte, cquiating, 3040 a
G2 otehi doyx ] i The Book
Froits, 1905, ctehing, cegriciting, 2= -t = 1956, Anied Alba. Roymainid ¢ Book,

1945, Mazatlan, Mexico e Lennidscape. 1993, ctehing, 20% 10 e Marieta Rodi LO9S. eteriet forte, aguienting, 3O%-40
Magnolia 162-4, Col. Guerrer 7 I, Lo ietias 5 £ 5 g O Bed. Memctics 34, Bl LV3 Ap. 24, 8700 4 _ L e Wiy,
| 8 3 DL GHERTErD, J”(’.\.tCO . Renetissetrce, ) Constaiita, Roneiticd BESU 1003, m;um forte, aguetting, 30X 40
| DUE, Mexico Juan Jose BELTRAN 1993, ciching. cefitertingd, 20026 : :
023
022
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025

1953, Ajaos, Yepajuna — Hiopp BHAHKHBCKH  Pobewe, TO0) vvoiparpga, 1 24=< 118
Flojea vosued, = .-’EI‘-’IJC’N 1][,1]]{,1 Cupene/ciinpaaa,

¢ ‘ QY. cepnipachrga, S6x706
QO vitresinetefstiret > _ [ i 8 1‘ pripeadgn -
;J’ e tresificie Sk [124=11.5 BHCAHT Cupere/Napuxa,

P OMLTALL Seiraieto 1994, cepuipadfnja, 56%76 a

« e i g i
10O, Vvl f2uf S = Paj/crpeacy,
1993, cepuipachngja, 5676
pLipagry

A B R i o T R
_;",r ' i’q‘ e 2

Birvth, 1905 lithopraph. 12 <118 Sirens/Coil,
Noalh's Ark, 1994, serigraph on bagasse, 56X 76
1953, Lviv, Ukricine 1004, Hthograph, 12 4% 118 Qe : > p O 40 Midlake Sirens/Link,
o . : : ] = Ci= ‘ Box 48801 Micllake R.P.O. 40 ) GO s sdEs ST
Ostrogracdski str. 8718, Lviv 290012, Torsinke freter ODlicion:, Blid. S.E. Cagary. Alberta., Derelk MICHAEL :()h):_“z;ii,ﬂph on bagasse, 56X 76 a
Ukraine Igor BILYKIVSKI 1904, lithogreph, 12 4% 1] 8 a Canacda T2X 3C0 BISANT 1993, serigraph on bagasse. 56x 7
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1955, Croitje, Maxegonuja  Tpajue BAAZKEBCKH Moy ao, 1905 Gasporiee . 1355055 & 1947, Bpawos, Pyyuynuja Taryaca Beponura AaT L1992, vewana Texnuna, 31%25 s
Colicrroe, 1905 i r'. cuitic . .34 Egu‘ra BO_IEA Awxr L 1992, wenctra rexnina, 3 1%x25
Awnr ML 1992, venerre rexHura, 31x2
\
z s T | /
1955, Skopje, Macedonia 1947 Brasor, Komanic e F Nitde 11992, niixed medica, 31525 a
Nikola Tesla 14/1-3. 91000 Skopje, Bypone. 1903, etching, 33.5%45 5 a Str Traian Demetrescre Nr. 20, Brasor Tatulea Veronica Niutcle [ 1992, mixed nicdica, 31%235
Mgt Trajée BLAZEVSKI Memory, 1093, etching, 33.5%45 148751, Romanic Edita BODEA Nuwele 1111992, niixed media, 31%25
026 027
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% 1994, axeariinta, 33%-435
IIxap-reioteguaii,
1994, avaarunta, 33%43
o= Pacuserani xecren,

i 1994, anaarunra, 33%4

1965, Kpaiyjesay, [yiocaasuja Caobogan bOJOBHT [noct g tiatice o 1925, Bepaun, Hevauxa Koca BOKIITAH Beanwa xyitasuya,
i / 1ei 1

The Greeat Bather,

1904, aquating, 35%435 a
leetrus the Invineible,
1904, ciqquettint, 35%+45

Tiiveiston of Bloglios,
TODA iy prostit, (69< () &

1965, Kragujevac, Yugoslavia Al ther Flies It Shoreded 1y

) . 1004 ey protine. 600 01 5 i ;
Mike Alasa 20/17, ]J'OOO’BGGgJ(M-!, Whett D0 W Noced Hetpsprivioss fior 1925, Berlin, Germany . Blooming Chestinut,
Yugoslavia Slobodan BOJOVIC PO ey presivee, OO~ ) 11 rue Dedonvre, 94250 Gentilly, France Kosa BOKSAN TG4, mauting 3554
028 029




[

1968, Byxypeurr, Pyaynuja

1968, Bucharest, Romania
Street Pravat 20, BL. P9, Sc. 3, Ap. 57,
Bucharest, Romeania

30

Oruana-Eacena bOPC

Otilia-Elena BORS

2

4"'

: 5 =
[, ] . : 3 2
Fifs, ? i ! TR

Peper Kite, 1OO5 linhograph. 42
Fight 1905 liahaograph, 37 5% 485
Do [TOO3 Lithogreph, 42510 5 -

5
<

A

1970, Teroso. Maregorntja

1076, Tetoro, Macedontica
wl Virce Acee 8101, Tetovo, Macedonica

3l

3opan BOIIIKOBCKH 1011,

JOVG neraipadiga, sreconea wera it 100x70
I, Lhd).

TOO], anvavtenrad, arcona wera wiice, 100x7()
Tlocp rcrsopreiege ver,

1OV, anaarire, arucona e uitea, 100570 =

RO
1004, Lithograph, velict proreong, 10O0x 70
N B3GR

TOUA cqueatint, velief priing. 1< =0
Dinter niotaation Merks,

Zoran B()S'K()I'SKI 1004, crefieatint, rl-i'.'ljf‘,’-rfJi.'H."f_;, 1o T a
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1945, Cofija, briapexa bopuc BPAIHKOB Taaavciga, 1993, vveroipedfontfed. >
MEPAHHAHAOB  lruge 1995 vuroipadiga. 557 2

Illjlrifﬂ”n_ 19D, vierais

| i farifad.

1945, Sofia, Bulgaria Calaxy, 1993 lithograph, 35% 55

ul. Kapitan Andreev 9, Sofia 1421, Boris BRANKOV Birds, 1995 lithogreph, 38% 355
Bulgaria FERDINANDOV Holideay, 1993, lithograph, 38% 55
(B 032

Ji

x5S

1956, [Tuxih, Jyiocaasuja

Anrna BYPITh

Les wasuaa, 1992, crea tira, SOXG5 =
bes nasuaa. 1992, cvea wiva, 30565
bes nasuca. 1993, cvaa wira, S0x65

1056, Niksic, Yugostaria
Builevar Revolucije S8V “f!()(J‘()
Pocdgorica, Yugoslavia

Anka BURIC

033

Untitled. 1992, clry point. S%63 a
Untitled, 1992 dry point, SOX0S
Untitled. 1993, diry point. Sx635




034 0.

1951, Can Anronuo, CA/ C(”lg[)(f BAJ."IA r T BT 1940, Boaoe, [pune Maiga BAMBA THPA ;(:“[;}l{i“ e, 5515 &
z”ETII]IIZ\]! 1995, aeere nfreiefotegct 5.7 =00.0) - Napry I, !
O e, 199095 Viel rfciefire)d, /5=15

1994, f:(-’k.,"( ICE, 23 ]G
Mapry I,
1904, Genpopes, 23%10

Cavr 1y 1ectroe it 1ais ol

[r}r)' ; I”"'"‘:’l"“-"-""-t' /‘f’l’n' ‘f";.—

5y
| 7 d
e A
\I l
!
3
-~
{
J b

5
¢ t_‘t‘ j
o
g
|
[ ‘y-i i o v e s ”i,} “l * -
T e ST et Bagos Ko L B
T e T g . = - =St . — R
D the Geanden 1.
‘}1’(;;{;):,:,:;;;7)1!;” il 45 TGO ) f‘m,"' “"/'/':f"‘!“'f”l‘t'”c:"ﬂ-* R 250
903, bopre G5 TROO . b the Gerden 1,
]95]’ San Antonio. US.A. Clotel, 1903, /H/)H,L"."H[)/?, 15% /5 J04¢ Vilos. Groece 100y "r:',u','urr,rj,vmuUH_L';-,HH!j.,', 2310
399 Delaware Ave., San Antonio, Tex Sandra WIMAR Cloe Shinimer. . o . — b
' {f'scj' MATTINGLY 19:)-5 lithograph, 14.6x45. = PO Box 10271, 11710 Athens, Greeee . Magda VAMVATIRA 1994, copper plate engrar g, 2310
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036
1945, Bepies-Antaepiien, beaiuja Mornur (Hurxu) BAH o 4a i LA 4 e 1942, Beaiuja IIapa BAH Heajreiua je xe.va 5/10,
. ’ S Sy . = A O o
AAM gl Tockil eby | neias i B PG TR JKH3BEPKEH 1994, wuroipauja, ”
Fiue AR Ty o T AR VAU TATE ST Lciiywere Ae.ve crofi MupHo,
e o ' 1994, awroipadhiya,
JOFOE S festane o vovir 1oy veoar vereren 4N 5030 . Ipegeo. 1994, auroipaguja. ™" =
A Re-Mewdanom Cfronn the Hoode of the Daeadd of Licrenit gy : " o ol " " Y
Farps, 1004, etching, Aoy poant. cprecttint. 3e% 30 The .\In__xf Beautiful is the Desire 5/10.
Lyerser - destntenny 00 the Scivsed +fron the Honde of the Bread 1904, f!.’]_"r_{{}f'(f])/_?, £ae
of ,1.;14 1r'J;.' 1‘-,:“/;.'1 1093 {;k Iv.n;.'i: ey pociinnt u;/m”u:i :, ,:'»; 4} 1042, H(”!.L’I'HHI fﬁ.’[’ﬁl’f”?t’”f Uf‘j)(ﬂ\‘."l'{‘ is Stf(l'”(h.”g S!fl'll.
. . 7 ] Henl 1o Thee - the Sparits aorsbapy Yearr 0 frn e ook o e . : . .Y - i ; s
1945, Berchem-Antwerpen, Belgiim Monick (Nicky) VAN gy v e Jeos bt fronn i Rijshewrelsstraat 20, 2600 Berchem, Charles VAN 1994, lithograph,
Vosstraat 18, Antwerpen 2140, Belgitnm DAMME 1995, erebong. diy: pont. pieopont. 18 5% 30 - Belginom GISBERGEN Landscape, 1994, lithograph, *** =
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= . ‘ : ; Bl =G 1904, Joaunea, Ypaj e G Ilgon,
19635, Bpucea, beaiuja RKouen ]f' MOt AT - ’ b o B .;f, ) a, ARpafrina O.1ex I}A,/IEIIIIII\ I‘j)f"‘-;. 1J31]3 not. 12.5%0.8 «
BAHKPAHEHGPOKR Do it BRI Y o - BACH.BEBIIY Tacreunc frga,
) Fies o rect teae LTIN i ‘ g & 1994 1{3-1]5 o, 10.0x7.0

Satiopad verne OGepexte,
FOOL Af30]5 w0, 9.2%8.0

ARIISTS
2

ST WAR

The fddof,
1994, C3+C3 col, 1235208 &
The Birvds Mototerin,

]965, Britxelles, Beloitim N {artitloed, 1906 ctahinrg,. S 3= 70 - . o Olely VELENY, 1994, C3+C5 cal. 100%™ 0
17 Rue du Doble Ecot, ]380,{55119. Colienne Ctitledd. 1900, ¢t b, T S0 - 1964, Dolina. Ukreiic ey I;f 1}K rhkei g b
Belginm ~ VANCRAENENBROECK — (titled . 1090 ctchiie. Tor<60 Kostivshker 4712, Leir 200000, Ukiiane WASILEWISCH 1904, C3+C5 col. 9 xS ()
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1935, Eeoipag,_b'foc_”fn:{jn B.'l(lgll,“lllj) RKywa, 1995, wvuroipicrefsiger, 22200 1953, C(J{,ﬁ!{f('l. 51'5{:/)&'(: Cuveom BEIIOB 13[?(’.\1(‘ VI 1992, _II!T’(JI—/?H{/‘H{/'H. 6:;:"-.15

BEAHYKOBHE Creaaacioe, 1995, arnoipedfonyger, 92200 = 3APABKOB Bpee IN, 1992, auroipadnga, 63%45 a
Bpeve X, 1992, auroipadcbuja, 05%50

i 1933, Sofia, Bulgaria .
_1935, Beograd, }’frgosmuia Viadimir Hook, 1993, lithograph, O2x60) Bul. Makedonia 19 A, Sofia 1600, Simeon VENOV Thiie.dX, 1992, liboaieph, G345 &
14 Rue Birgue, 75004 Paris, France VELICKOVIC Descending, 1903, lithograph, O2x0G0 » Bulgaria ZDRAVKOV Time X, 1992, lithograph, 65% 50

Time VT 1992, lithograph. 63%45
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1954, Heruwe, [yiocaasuja Japrmuaa /l,','f,"', A m 1965, Gpaxacecru, Pyoonuja Tuaa Agopuan BHKA  bes naiica, 199 roipadiuja. 24.5%27
BEI_IJ()I}IIT;‘I)." Tear I' ," r"._ " o ;. - S ‘ ’ bes naitiaer. C
P95, viesenfiaey pur, T e 50 19O, evaoipadiuge. 185524 =
fearpret et pocprany tay Tosevitrea Do v Mt 3tiGer,
195, vncenperay jue. T30S 1O evoipacinga, 27X 343

Setils for the Criise 1,

1903, linocengracing, X 30 .
Setils for the Crise 2,
1954, Cetinje, Yugoslavia Jarmila ;:ﬁj\)/rl:l‘;f”(w::l\“u ST ) 1965, 1):!"{.'/_1{!.\'{'.\'.’1.‘I\I”-'”f“”ir !:r!.’!.’f(‘(.", 1994, lithograph, 24.5%27
143 Bd Raspaie, 75006 Paris. France VESOVIC-ROUS 903 ;,m ‘”",.”:, ,(”j,' — x5 Zoner Steertier Bl 424 8¢ AP Cntitled. 1994 fithograph, 18.5%24 =
2 51 3 DL . P g ) ; 7 < rret : ¥
: i 4.9 90 Tiinisoetrer Tinpis 1900, Romeniia Tila Adorvian VICA Uintitled. 1994, lithagraph, 2% 345
042 043
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1960, Byeroc Aupec, Apientuna

044

Porcara BHNAPIH IO

1960, Buenos Aires, Argentina
Mexico 2277, Buenos Aires, Argentina

Roxana VILLARINO

044

J{).l.' §oricl titeded,
1902 svenctrct Texmwnnet, v %20 =
flipe I

JOOS, srernctrect TONMHI SY@ LI

Unititlod. 1992, mixed micdic, 37%20 a
Gemes 1. 1994, nmiixed nioedier, SOI% 4 3

1946, Mocxaea, Prcuja

1046, Moscow, Russia
Ketitkova 20-1-24. Moscow 123592,
Russia

045

Tarjana BAAJOBA
I'PHTOPJEBHA

Tatiana VIADOVA
GRIGORIEVNA

045

Iyren, 1994, Gaxpoiiuc y Goju, 63%50
Hopoguua,

1994, 6axpoituc y Gojir, 05%35

Oc.viex crape apeare.,

1994, Gaxpoituc v Gojie. 63%50 a

Along the way.

1994, colour etching. 65% 50

Family, 1994, colowr etching, 65%55
Smiile of an Old Crouw.

1094, colotr etching. 6550 a




046
1962, Beoipag, Jyiocaasuja dyweare BPT'A

Hpororari i
‘f')l’)_;_ (idengd

N EE N
Tharigregen
1995 cepie

P Y

047
1957, Croidije, Mavegoniga

Auguja BY JHCHD

J’]/’l'_:feirJ[_‘,"L‘. 1992, AHHOPET ) (Tt{,n‘!l. SOXT()
Ogpers. 1992, vunopes v Gofe, SO0%70

1Y

@
1962, Beograd, yu I
; , Yugoslavia

C/Ruda 4, 30, 28005 Madrid, Spain

Prototype of Misic
Dufan VRGA

=
3
|
3
=
X
~N
i =
X
3
3
N
X
3
=
3

X
3
X
™
X
TN
Y
N
X
=
3
=
3

TR
1O ctepieestinet, etehinge, 20y 3
niitierl,

1993, servigraphy, 25235 a

046

3
B

yree
b
W

B
Y

1057 Skopje. Macedonida
Jand Lukroeski 5120, Skopje. Meacedoia

Lidija VUJISIC

(47

Vestibude, 1902 colon linocit, SOX 70 »
Reflection, 19092 colowr inocut, 0% 70
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049
1957, Croiije, MaxegoHuja Mupro BYJHCIH R R 1954, Iviccidaita Bécaisii Dacage NN,
FOVS, aanescriimter, ey SOI%0O0 » o ’ P 199, Gaxpoiinc, axsarunra, 106,5%35 »
plesmild ) BYKAIITHHOBITh Detcerge XLV,

g . =, 1994, Gaxpoitiuc, avaarunra, 100,5%35
TOMN cinescrtiareter. tices f Y, () Dercerge NIV
1994, Ganpoiiuc, avearinra, 100,5%335

Facades XLV,

Dictlogiie 1994, etching, aquatint, 106 335 s
= ) ) — Fetcereles XLV
903 ; 5 < sy o o / L
) . . 1993, acreatint, ctching, S(0<0GS a 1954 Yugoslearia Veselin 1904, ctebing, aquating, 106 5% 35
1957, Skopje, Macedonia Meiskes, Raatker Vijocica - Coce 8111000 e i Facades NIV
Jani Lukrovski 5/1-26, Skopje, Macedonia Mirko VUJISIC 1904, cicpriciting. etchingg. Ser< 7o) C Beoprad. Yugoslavia VUKASINOVIC 1994, ctching, aguatint, 106 5% 33
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1949, Beoipag, Jyiocaasuja

1949, Beograd, Yugoslavia
Viajkoviceva 29, 11000 Beograd,
Yugoslarie

050

Buvana BYKOBHTL  [pevo iyvea Cryvgeriee. 190,

ANGATUMT A, GARpOTTHe, OS*fY

Peagonese,

1904, axaecrviriver, Gaxporitec, 300% 39 a

Across Stieddentica,
10O, ciegreartint, ctching. (&=

Rerelocero.

Biljana VUKOVIC 1O, cegreertint, etehing. S0=

050

{ 051

| 1947, \iocaeaatija 3opan BVRKOBIITH

Petcarafinera netieca,

199, gyGoxa weraniia, G3%50)
Hoxperie ietece |,

1904, grvéiona weraadic. 03%30)
Hoxperie netioce 11,

19O, qvGonet wraniia, 03%30)

051

»
b
v
]
]
!
&
]
)
.
~
'
]
?
Pysiantlod Sky
1O, treglio. 65% 50
' I3]0 Qlays
TS 1047 }'!.‘,L’m‘/rf!',f” ::,:r'r(.“:nh”\i 1: ' P
/ . TH {{"_"_‘ifr 19X 5(
Juerije Gergarina 190, 11070 Beogid, 3 Varable sk 1
30 m Yugoslavia Zoran VUKOVIC 190 ¢ ptaslio; 65% 50




1962, Coayu, [pura ' / / Nereroe v ftveniiia <

J f JlJ cu rABPII/lIIJY 1994, ﬁu'H.‘uH:': Te \.‘t:f."m ‘:_ / 2.5%55.5 1965, Sabac, _fllgO.\'n’(H‘U'(I HC’T“P FAJHH bes nasuaa,
Aererve vesnerg iaentoier 11, 1994, ,!HTO.':D(lgOH/‘d. 49%78.5 =
100, wewana rexnnsa, 4-§,3%59,5 ’
[/L' !'{fl(/llh'l"’lll .'71 rosarne,

190, vwewana Ttexnnna, -§7.5%72,5

J
L]

|
i
i
1
]

!
Flying over the Mowntains i, i
1004, nrixed media, 42 5%55.5 o
1962, Thes ibi - Flving over the Mownieins 11, )
30 Chlois str., 15772 ;{Ch’s‘l(lk}mk,. Greece 1004, nmixed media, 4055503 1965, Sabac, Yugoslavia
., < Zographou, Athens, Unfinished Trip. UL Oslobodjenje 59. 15000 Sabac. Untitled.
Greece  Loussy GAVRILIDOU 1994, pixed medict. 4755725 Yugoslavia Petar GAJIC 1994, lithograph, 49%78.5
. ) 5 o
)
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054
1960, Taxurordghaay, Mahapcra Joxmeh TAN Novaipas I 1993, veeroipcictnger, 0% 5(0) 1961, A l v
Novoipay V, 1995, arere .",-. tefartger, TO)xS0) AL s LraaHfd .I“—"””'” llcitogecr. 1993, craa wira, 12x12
§ ol e, ‘ : ) :
Nesrseripier. ir X1, FANTHRAHNTE Borarn, 1992, crea wiva. 109
1995, vevoipachiger. T0x56) a Hearra, 1992, cyoa wiae. {3%11
!
- Iiomegran Lo 1993 dithagraph, ~oe S0
Kos Kér 1;9{50,' Tahitétfalu, Iumgary JHomogram Vo 1995 ihograph, =< 50) J Crfisss o9 - F
os Raroly Ter. 1, Budapest, H-1192 Homaogran NI 1961, Lithiaitia Jolanta /"{1:5{;};\.\1’“,.:}:&)13) )-/j. (/’:1"[)““;’#1)_})( -
oy 2 s d A )0y 2 : y il 8- - S . . S ; £ r ‘ i e "'T[J““”. ! s
Hingar, Jézsef GAAL 1003, lithagraph. S0) Tetikos G143, Kaunas, Lithientica GALDIKAITE Suiffering, 1992 dry poine. 13% 11
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057
1954, Ka6pa, LLianuja Anronuo F’APH 0O _}}l")n";(.';l?-ﬁc’”(k'if L‘K_l";_f(j - 1048, Topuo, Meaga Bicslierues T ATH Pagntiéro, 1993, Baxpoiis, 1448 »
. yie L 0% . . poitc =
MOPEHO h’r-'p;wr’.(:;k;{- ;;’J;'::;;-/wo, i ' Envepujep. 1994, 6axpoitic, 12%16,5
1993, Ganpoiiiec, JO* 50

IsivG.vene apegroctii.,
1994, wewenic rexunce, fO% S

Yugoslav Set,
7003, etehing, 40%50

[ [ Virtited Figires,
Grupos Arral ]9?4' cabra, Spain . 1993, etching, 40<50. | | " | |
P rabona No 71 Io 2a 08205 Antonio GARRIDO Lost Valtes, 1948, Torino. tal) _ W Taililes 1903, alebtiig, T498 m
Sabacdell, Spain MORENO 1994, mixed medict, FO548 o Via Casalborgone 22, Torio., Italy Vincenzo GATTI Interior, 1994, etching, 12x16.5
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1962, Knewa, Byiapexa

1962, Knezha, Buloaria
Stamboliysky 9 str., Knezba 3230,
Bulgaria

(585

bygmua TEOPTHJEB
AHMHTPOB

Lyudmil GEORGIEV
DIMITROV

058

Orer Night |/,

1900, nictedd caprereing,
Cnre Night /1.

TOOd, mietetl crigrot thie,
Cne Night 1,

1904, mretet] crigraeing

et

10

HItd

1954, Nasana, RKyGa

one
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A
AR

1054, Habana, Cuba
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NXopxye FTOH3ANEC

Pebs,
LSS,

&5
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O

Jorge GONZALEZ
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s myGasi, 1994, cepe

ciofiefer. SOX70
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Chet of love, 1994, serigraph, SOX 70 a
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1958, Peucrecua, Kaio, Apientuna jleo”apgn TOTAIHB Huarvsanga v offiacqocti, - -
1992, gpoopes, 61%80 = 1947, Roituex, ITo.vexea Caacomup I'PABOBI{ U(‘_f,'c'cc-‘r wecra, 1992, aunopes, 64x49.5
et caegon, 1992, gpaopes, O1=xS50 Iegecer oc.va, 1_?_?)3. AHopes, G4x49 =
I pagexu iipegeo, 1992, gpaopes, OI=8E ITegecer gesera, 1 992, auHopes, 49%06

=

17 i WP

] [~ " { L
LULAZZ et s
I — ,' P2

Civilizetion i1 Danger.
1958, Resisteucia, Chago, Argentina 1002 wooelcit, 6GI%50) =
Av. Martin Garcia 415 1o ,F*, 1268 Silent Witness, 1992 woodcut, O1%80 SO, 1992 linocut, 64x49.5
Buenos Aires, Argentina Leonardo GOTLEYB Urbernt Scenery, 1992 waoodcit, G1xSS wl. Kuprinskiego 11¢/22, 80-174 38, 1992, .’mm'u!: O4% 4(). "
Gelansk-Sicheanino, Poland Slawomir GRABOWY ‘59, 1992, linocut, 4967

1947, Kopiec, Poland
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061
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1962, Bepoujep, Besiuja Bearpuc TPAC IO Koy sja. 1905, ssompe . 152 1958, Spersanin. Jriociaoa Muran TPAXOBAL  Bes nasusa, 1992 umoipaghgia. “Ix53 «
Can ):‘;':afma TOD3. vteree ;_:‘-.‘ AT ‘
I'l'r»'x"//(‘u'u(f THIPACTa et n
1995, vrnope s, 15% 244

< UNE V
S&Lﬁi/\l

L -
UN %:Eiﬁﬂﬁ

26 A 1962, Verviers, Belginm Confusion, 1993, linociit, 15< 24 g 1958, Zrenfanin, ')'-'-'.‘s’f'-_‘"’f-"'f"f"
3 veniie ([el\’[”;a’q”e. 4600 Visé, Dream of a Cow., 1993, Hrocie, 5% U6 Strasilorsba 62, 23000 ,{‘I,-mi_,rmml;“ Wil GRAIHIOVAC e
Belgim Beatrice GRAS PAUL Upset Tigre Cet . 1993 linocie, [5x4 Yigoslarica Milan GRAHOVAC Crivled. 1992 {ithograph, TiX53 a
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065
1958, Gay6Gepi, [esauwa Buau 'PEBE O.T.(194), 1994, auroipechjet, 48%0 3 1946, Iloyso Aaeipe, Bpasitt Kamitoc PYBEM Anbeau, 1994, gpaopes, 23%33
O.7.(VI193), 1995, anroipechtgea, 4S%06 5 Ir'PHAO TMoroh, 1994, gpsopes, 23%33
O1 . (XVIHIOT), r().l(,ﬁ. 1992, gpeopes, 23x33 «
1991, awroipeachiifa. 20%15 a

O.T. (1 94), 1994. lithograph, 48%63
O.T. (VI 93), 1993, lithograph, 45%63

105 1946, Pouso Alegre, Brazil Angels, 1994, woodcut, 23%33
{9)6’, Bamberg, Germany O.T. (XVIT91), Rua Saint Romean 178, Rio Dejaneiro, Campos RUBEM Midnight. 1994, woodcut, 23%33
Landaustr. 5, 34121 Kassel, Germany Willi GREVE 1901, lithogreaph, 20415 a Brazil GRILO Golf. 1992, woodcut, 23%33 =
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1948, Beoipag. Jviocaasuja : WEK qo : Toi gota 1 3
pag. . { 3oonurxo 'PMEK £ ?;)"; :f; ”fl;ff!“”:ff 1_.{;"' 05 . 1958 by Aeaxu, g Auy FYIITA Fragment 1 1993, beakropis. 24%17.5 =
Tableter IV, 1993, hakropis, 25% 2+

Ao san saarnoi gotia 1l
JOOf, anniaipaey . 3% 3935
Aot san sxerciai gotict
190, arnciperay e, 3% 305

Beoining of the Goldenr Age |,
1904, linoengraring. 55% 395 a
Begoinning of the Golden Age 1
1994, linoengraring, 5:5% 305

1948, Beograd, Yupgoslavi .
14 goslavia 1958, New Delbi, Ineia

DBrace Koveac 'S 000 B fJ!U‘(I(, g ’ 1 ."1 Nt (r (] -
o s 11 o “ Beoimn ,,”. “/ the Golden Awe 11 008 : T ||]/;.'- ! 1000 [ by il ¢ 3 o :
}“;) .L\',(H'HI' Z!’{).,Ikl) GRA{}-K 1994, ."l‘lfr:(‘l-',l“}'{f.' ‘f”,(:_ 33%30 3 v [. ' - [ff(."."(f (‘LI ] ‘l i'}:.:‘)f i[“[‘]"" !,'lij)lq = Ill ; )I”.x ) .
= 3 {e & 3 aoerening 29 G
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1953, Aruna, Tpuxa Jarnuc 'NP3HC bes nasuaa, 1993, quroipeadigea, SOx70 1950, Nongon, Beauna Lpuranigja Eva AAT'AAC ‘n";".!'{'”‘”” ﬁ!j"“{'}!"’l“-_
Les wasnaa, 1994, quroipadhiga, SO<70 » e e o o it
bes nasuasea, 1994, aeevoipactiea, 35%50

Dueiyvpa na gaeTrof TpocTum,

1992, Gaxpoituc, 2015

Kyitau,

1992, Gaxpoitnc, avroipaghge, 1210 »

Figure on Mat,

1953. Athens, Greece

1992, crching, 2015
e ; 5 i g Figure on Flowered Mt
68 AG. I. Theolo 2 i Without title, 199‘} 'l"."/"(’ﬁ”“/)b. S0< 70) 1956, London. Greal B Hetin ?‘)9—’4( "’)""—'f”b'- (35’: "5”
ids gout str., 15561 Athens, Without title, 1994, lithograph, 50x< 70 = 31 Byition Siveei, Lonaion FC2 A 100
thens, ammis COURZIS Witnont title, 1994, lithosraot. 3o 2o Great Britain Emma DOUGLAS

1992 etching, lithograph, 12210 s
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1950, Beaiuja

070

Aur AAEINIENEP

Coeliroe e ra
FO0 5, cavorins, |
Colicnne utiecpicn
TOUS. coser vt fo L

Coerrt wnermepet ver, 1O corrvoriean, S1=7 5

‘ 1950, Belgium
31 Av. de la Seapiniere, 1108 Bruxelles,
Belginm

FRTISTS

HGANST WAR

Luc D’HAEGELEER

070

Mineral Memory I,

19035, sillscreer, e 73

Minervel Mentrory 2.

1993, sitkscreen, 7575 w

Mineral Dorecni. [OOS silloscrecrr, 51= 73

1957, Kaywac, \wraanga

1957 KNeannes, Lithtiania
Algivdo 75, Kaas 3000, Lithuania

Adayrrure

AAHTONYAE

Dauknyté
DANGOULFE

071

Trewe jer V19944, Ganpoitie, 6X10
T ja V91994, Ganpoituc, 10%7 a
Titweja VI 199, Ganpoituc, 7x10

You and Me V1994 etching. 6% 10
You and Me VI 1904, etching, 157 a
You and Me VI 1094, etching, ™< 10




1970, Kynanoso, Maxegonuja

1970, Kumanovo, Macedonia
Nova Jugoslavija 2/4, Kumanovo,
Macedonia

072

Topgana

AAYTOBCKA

Gordana
DAUTOVSKA

072

Nege sy vy, Vv

B con e s cer  reareres niirew
TOOL cinacirionted, Gan g =0,

TOOL conescivtersrer, !

Torcerse jer, tevmicieg, i 1o Pyordo

1904 conescittirerer, ¢ cinpraitiee, T 2=30) &
1
s
gt ;
Ed i
e
| % %

White with White  Repuetition

FOO4, ctcquecilinit, etching, O8= 6,0

Ferce ta Face, Destrictieient, Aitoddostriec tion.,
1904, crepertinil, erehing, Stx =g

Above, Lefl at the Corner, Ir's Ve,

TO04, ctepeitivil, etching, T2 560) 4

1958, bypsavo, Apientuna Ia6ao AENXDIHHIH Cepuja IaaaGpe 11,
1995, gpaopes, S0%27 a
Cepuja Taaa6pe I,

1993, Gaxpoiiuc, axgarunra, 41x32

Series of Palabra V1.

1958, Burzaco, Argenting 1993, woodcut, S0x27 a
Roca 1391, Burzaco (1832). Prov. Series of Palabra .
Buenos Aires, Argentina Pablo DELFINI 1993, etching. aquating, 41%32
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1947, Paxos, Yepajura Baaepuj Cuponeurao, 1995, 1[5-1]5 . 8.O=8.8 1961, Pocros na Jony., Prcuje O.aei AEPIrAY0OB Adcvpgrin ipegeo, :
JE}UAIIIHPI}'I Awroc, 1993, [[3-1]5, 8.0x8.8 . 1{;)()-4. .:urmpm_,ﬁ:_gu, JOXG
t Lygeaaa, 1904 [[5-1]5. 0.5%8.5 = ‘”5:; T HONTY PO, B
JOCPI{I)OB;’ I o L wroipacheeger, 4 f

Beexpeajno xpevaree,
199, quroipaghija. %04 »

VA
- \.:&ti ‘t-.\" . 3

LT
SN NS

e

A Absurd Leiddscape,
199+, Hthograph, 49<6+ »

. The Mystic Noctirne.
1947, Robov, Ukraine Valeriy Poverty, 1993, C3+C5, 8.5%8.8 196 1. Rostor on Dﬂ”-)]\’”-‘”f‘ 1_f)f)-f'_'!:‘:f_:u,;-r(j.;:b. -ﬁtsrx(n-.«
Tiutivnnykiv str. 47 ap 1, Lviv 290011, DEMYANCHIN Litos, 1993, C3+C5, 8.9x8.8 Petra Doroshenka str. 12-19. 290000 The Neverending Motion.
Ukraine TOSIFOvVICH Fool, 1994, C3+C5. 6.9%8.5 u Leov. Ukraine Oleg DERGATCHOV 1994, lithograph. 49% (-4
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19606, Beoipag, Jyiocaasuja

076

Muaenuro JHBJAK

Hz jyame @peangyere 1,
1993, unopes, GO%0
s jyacne Dpanigyene 1,
1993, 1nnopes, 03%40
Hexajyhue logoa,

1995, vmopes, 6GO%40 a

1966, Beograd, Yugoslavia
Bulevar Arsenija Carnojevica 149, 11070

Beograd, Yugosiavia

Milenko DIVJAK

076

From the South France 11,
1993, linocut, 6040
From the South France 1,
1993, linocit, 6340
Waiting for Godot, 1993,
linocut, GOX40 =

1944, Byexoc Aupec, Apientina

1944, Buenos Aires, Argentina
Av. Martin Garcia 415, 10 .F", 1268
Buenos Aires, Argentine

077

Aqunna AHJA3
PIHHHANAH

Alicia DIAZ
RINALDI

077

Hena aevnocru, 1992, Gaxpoitic, 58x61
~bry6as 1 epe.ve,

1993, 6axpoiiuc, xoaoipadhuja, 5070 w
AAeva, 1993, 6axpoiiuc, 50%70

Price of Eternity, 1992, etching, 58%x61
Love and Time,

1993, etching. collograph. S0%70
Desire. 1993, etching. S0x 70
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1969, Byiapexa Aaexcangap JHMHTPOB Perayija SA, 1966, Beoipag. [yiocaaasija Zopan JIMOBCKI  Bes nasusa 2. 1994 awvoipacinja, 60x80

; 1994, vewtara rexwine, 52%32 a bes Hazuaa 3,
CHMHCOHOS Peaaja 7A, 1994, quroipacpija, SOXG0 a

1904, vewara rexmine, SO%42 bes nasnuaa 4, )
1994, vrroipachiife, 6GOXS0

WS

atlie
Ypwom -
7 _’A’

e ’. 2 "
. :”' o

N

ST
=
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Unitled 20 1994, lithagraph, 60x80

Relation SA, Cntitlod S,

1904, mixed media. 52232 u 10606, Beograd. Yigoslaric 1994 lithagraph, SO<60) a
1969, Bulparia ~ Alexander DIMITROV  Rpelation 7A. Tipovacka 20/37. 11000 Beograd. o Latitled 4,
1 Glabec, 4000 Plovdip, B.‘r.’éar!a SIMIONOV 1994, mived media. 50x42 Yirgoslaric Zovan DIMOVSK] 1994, lithograph. 60xSO

078 079




0S80

1942, I'oprwu Opusapu, Mavegoruja — Heerar AHMOBCKH

Mprac fipripoger 957111,
1993, avaariora v tiogie, 45% 31 =
Mpgaa fiprpege 531V
1 !
1993, anaciriora v Gogte, -§5% 37
Mpracr ripirapescer 57\
/
1993, avaarircra v Gogee, -§9% 52

1942, Gornji Orizari, Macedonia
Sekspirova 38, 21000 Nowvi Sad,
Yugoslavia Cvetan DIMOVSKI

080

SHIl Life 93511,
1993, colony aguating, 5% 31 a

SHll Lifee 9371

1993, colowr cepriatint. 5% 51

Still Lifer 937\

1993, colotir etepreertingt, 49 32

1953, Pyanynugja

71953, Romania

Calea Giulesti 44, Bl. 7. Ap. 5'5,
Bucharesti-6, Romanic

081

Herpe AHHY

Petre DINU

081

Jesepcxa eitoxa,

1993, auroipachuja, 22x40 =
Mucann, 1993, auroipaghja, 22%25
Isiy6vero oiaegaao, 1993,
auroipaghuja, 22x29

Lacustrine Age,

1993, lithograph (low key). 22x40 =

I Think, 1993, lithograph (low key), 22x25
Lost Mirror.

1993, lithograph (low key), 22%29
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1948, Oxaaxona, CA/ Aeana Ber hYH Muprea aoger 94 3.1V, 1958, Beaiuja Mornur JOI Exaiutipucra,
TODL, aqyGona wrawitea, ~-{%355 » ’ 1904, vererner rexnnsea, 14x19
/f[ﬁ"h‘:( sexfertteicy D44\ f',"\:ur,|;.lr?[u.'(r(:,
199, qyvione wreita, 453 1994, verweana rexiuna, 14x19
Cenwe wprie aoxae DOV Crenety,
190 gvona wira uricr, ~-4=3 4

1994, vewciriea vexmiwe, 14x19 a

£}
Qurict Wetter 94 5 1V, Equilibrase,
1904, imteaglio, 7% 53 = 1994 muxed media, 1419
ey TILEE : . Feuilibris
1948, Oklahoma. U.5.A Crerred " Wit ;7/:2'.'49'; 4.1 1058, Belaitm ?H:”h J:w_, _
4160 Frui y 1904, inteiplio, 7% 53 -~ ° i 1904 mixed media, 14% 19
Fruitvale Av., Oakland, CA Cutrelen Pool Shcelotes D3.6: 0 157 1ue Pota Gére. 1030 Br‘u.\c'{'h 5 . Jrmper,
94602-2518, U.5.A. Lelia Beth DEWEY 1994, intaolio, 7% 54 Belgitnt Monigque DOIY 1904, mixcd medic, 14519 a
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085
1937, Hupn6epi, Henauxa Tunrep JOAXOITD O.T., 1993, arvcaruwra, 20x25 ) .
O.T., 1995, axaarimra, 20%25 1943, Nrexenyng, Huguija Llopp JOHANT Cpeguina 3itae,
O.T., 1993, rpotojia axaariiea, ISx{7 o 1987, chine collé, 40x34

Hohna epenerna,
1987, chine collé, 68%42 »

Ammeﬂhajlc%?:c'* ’\;;'ngbe{-g, Gernany O.T. 199‘3’ a(jmm:Hf- H‘jﬁx‘i? 1943, Qotacannd, India
& <<, 92224 Amberg, 0.7, 1993, C,'q“u“”{' "()XH.-J Bankbead, duns, Berwickshire, Scotland Michwinter, 1987, chine collé, 40<34
GC’-"HICHJy Giinter DOLLHOPF O.T.. 1993, 3-colonr agquetint, 1817 a TD11 3Q[, Great Britain George DONALD Night-times, 1987, chine collé, 6842 =
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1955, Pyynuja Eyien JOPHECKY Apraa. 1994, xoaoipactiga. 37542 a 1942, Beoipag. [yiocaasija Kusro hAK ITucvo voje gpaie.
v 1994, axsariira, pesepactu, 18%24
Tlpeiioprueno,
1994, avaarnnra, pesepaci, 18x2- a
Tucho,
1997, axsarinira, pesepaane, 18%24

Letter of My Derling.
1994, aquerting, reservage, 18% 24

4 o Registered,
4 5 . o :
. ) ]9*%-_3(10-2_; . }I\!"f"”.'\,[ﬁ! [;[ 1994 aguatint, reservage, 18%24 =
1955, Romania flije Ognjanovica 8. 21000 Novi Sad, > ; Letter.,
Str. Rennes 3, 2400 Sibiu, Romania Eugen DORNESCU Sacrifice, 1994, collograph, 37%42 » Yugoslaria Zivko DJAK 1994 aquating, reservage, 15<24
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19506, Aarnuaogipag, [yiocaastja Kewvrwo HhYPOBHTG Texrap, 1993, cyaa wira, 33%24 =
Aogup, 1993, craa wira, 32%25

19_)9, f\;D]’lHC’G(H!, }I'I-C)C.rlﬁ'GUjﬂ 2 i()[)(l}i 1‘) OP ?) .E EII ?1 T[i{”’ru'ur( Hogceecnol /o 1, , - v
g st [ %50 3
3.[(” HIlt p(_).'.. G(I'KPOHI(C, (.1]'8(" !H‘,l(f. _]‘Ox :5

1994, kodijyreperea ipacfinne, 2

Tpaiosi togeaecnoi o 2,

1994, xoviijyrepenet ipadnner, 21x 50% 3
I'paiosi fiogceecror Ho 3,

1994, kovitpyrepena ipacfuine, 21%30% 3 o

Traces of Subconscionsniess No 1,

1994, compunter fine-crt printing, 21x 30% 3
7195 1115 o Traces of Subconscionsness No 2, . ; = R ) s
Toplicin 53',9’ K‘?‘:wlwc’ Yugoslavia 1994, computer fine-art printing, 2 1= 3ex 3 1956, Danilovgrad, Yugoslavia Nectar, 1993, dry point, 33424 =
op. endc 29, 11000 Beogread, Traces of Subconsciousness No 3, - Maksima Gorkog 24, 11081 Beograd, . Touch, 1993, dry point, 32%25
Yugoslavia Zeljko DJUROVIC Golden Horn, etching, dry point, 30<23

Yugoslavia Zoran DJORDJEVIC 1994, computer fine-cart printing, 21x 30x 3 o
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1954, Topornro, Kanaga
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. 1954, Toronto, Canada
81 Gledhill Avenue, Toronto, Ontario

MAC-5K7, Canacla
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Aairac EABAPC

Aty

Douglas EDWARDS

090

Serus Llopingea, 1953, RKogoy, Jaiian
1994, anacirinre, 30)<70) o T

Deweproe cocrao,

190, cinascirinirer, 30%7() o
DBeweproe coer o,

1992 axacariera, 30 7()

Georgian Beay.
1904, aegricttint, S0 70
Frening Light,

TOO4, aqqriertingt, SO 70 o 1953, ““(?ﬁ['-””p””
Evening Light, 3-13-3 Jingumeae Shibuya-ku. Tokyo 150,
1994, cteqriattint, S50 70) : Jaipearn

091

Cycymy EH O

Susunin ENDO

09]

IIpocrop re dpupogea iTpocropa 934,
1995, odhiceriiet aeroipacghuga. 6GOX60 =
Tipocrop v iipupogea iipocropea 9-4A,
1994, ocoria auroipachigea, 73548, 7
TIlpacrop w fipupoge fipocropa 945,
1994, oghcerne auroipedufe, 708525

Spece & Space Neatrre Y34,
1905 offset lithe wraph, OOKOO =
Sperce & Space Nettre 944,
OO, offset lithograph, T3%-48.
Sperce & Sperce Netire 9463,
1994, offset lithograph, (%525
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093
1960, H(?H'1080,_,{1'1'06.!(.'(3!1_/'(1 J}'“””ﬁ“ KAPKOBHT [HooyGan, 1995, aunoipasyper, 5590 1940, IHegajmo, [viocaaastja Muierno h‘:“‘x)m\'(r ‘r.'['ru_u",f.?r:jju: I
HonyvGeiy, 1995, vroipaaypa, 55%90 SKAPKOBHE 199, serearict Texmnea, 32%32
Aitjavantie oy senirrid,

Lipsena gpaitepuija,

1994, vewtria texnuna, 24x34
Cayrrod.

1999, wewanc rexmuna, 3026 =

1995, cyaa tiiae, A8%50 &

Lt

-2 o A

2 i d AL LY

Lenvge Drapery,
Kiss. 1993, linoengraving. 3390 ) ) .5‘,:){?:.);;:;):2;! vieia; pes
- 1960, Pancero, Yugoslavia Kiss, 1993. /""mc.'”‘w.(""“m' 33%90 1940, Nedajo. )”‘Qn‘\‘h{!m Milenko 1994, ”“'-"".‘j””"""”- 24% 34
Pancevacki put 12, 1 1210 B_eogr'ad Dicmaoes are for cver. Jurija Gagarina 199, 11070_ Bun‘wﬂ.(-i' ZUARKO‘.’I _ Forehocding,
y“&'(J-\'/(H'fc:t Dusica ZARKOVICf 1993. dry point, IE%56 u Yugoslavia C 1994, mixed medict, 30526 a
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094
1954, nﬂH"'"GOJ.V"-OC"“GW‘“ Muauyga ZJKAPKOBHT  Bes naaa, 1994, cvac wire, 25,5%32 = 1951, Ratiowaap, Mahapexa Hiwrearn ZJKHPAIBH OGoca. 1994, xceporuiuja, 29%42
Les nasuae, 1994, cyace i1, 75%00) Aowe secru, 1994, xceporuituja, 29x42
' . . LAY, £ 5 Kerveeipecijer
y s QO 14 Fer, 7300 B F T
bes waanaa, 1994, craer iae ) 1994, xceporuitngfa, 29x42 o

Oboce, 1994, xerotypic. 20%42

) o ’ _ 1 manosrdr TTnaar’ Betd News, 1994, xerotypic, 2042
% {,'\_934 Fantew, Yirgoslavig Unttitled, 1994, dry point, 25.5% 32 K i Alpj!l-’j\;,}ml".\;;I':"i{.'?r!/(.'l}':('\:.’ Calli H('d[;fn i‘)f)—f\(\mflrl/.')ll;)rt'u
g gy 2 7 1 i . A > g T 25 iz S D . iy U4, Neroryy .
FORCARCCPIRR Ll na Gtitled, 198, Aripolitl. 7960 ARG Jhngary Istvedn SZIRANYI s T
Yugoslavia Milica ZARKOVIC Unititled, 1994, ey point, 75% 60 o
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094




1943, Ogeca, Yxpauna

096

Eaena
3ABAACKHEHE

Thaee 11992, vuevoiparfontjern, S0%60
[Taee I 1992, aeevaoipeicfineger, 5000
Kaoan, 1992 vuvoipacfinjo, J8%60)

1943, Odessa, Ukraine
Zemynos 8-95, Vilnius 2022

Lithuania

Elena
ZAVADSKIENE

096

Dance I 1992 lithograph, 50<60
Dance Il 1992, lithograph, SO<602
Clown, 1992 lithograph, 45<60) «

19606, Beoipag. [yiocaaatyea

097

Karapurna 3APHT

Kaituja cyna 1o vecena,

993. axearuuta. menorunra, Gaxpoiic, 33x65
Hetoanare pexu,
1994, axsarunra, menorunta, Gaxpoituc, 40x45 o
Jyrpo, o6aae,
1993, cvea wira, veyorunta. avdéarunra, 30546

1966, Beograd, Yugoslavia
Klare Cetkin 7, 11080 Beograd.
Yugosiavia

Katarina ZARIC

097

St cnd Moon Gee,

1993, aquatint, mezzotint, etching, 53%65
Unknown Words,

1994, aquatint, mezzotint, etching, 40%45 a
Morning, Coast,

1993, ey point, nmezzotint, aquatint, 3040
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098
Kupui3NATKOB Acaoinea. 1994, vrroipadhiija, 67x50
Hpoache, 1994, vuroipecpier, 67%50 a

1957, Mroacxara, :
“a lr;f?‘ﬁ.(f E(ﬁ'ra'l"“ 3HCH Tpwa geacrse, 1992, vioioaey v, 33%335 1969, Bapra, Lyiapexa
/j/!ﬁi('l{,‘f Ieri)a, CIIJ‘IE()II()B
1902, anmonaer o, 5-{<N0)
K/Jrf;_ TO02 wwsect ey v, 50072 o

Figires 9 - Race. 1992 fiyoatenn. 57537
i The Red Line, 1969, Varnd, Bulearia .
] 1957, Proloemaitha, Greece 1992, linoaletim, 54x8¢0) nl. Okolcica B3I, 2, entrance B ap. 51, Kiril ZLATKOV Girl. 1994, lithogiaph, 67350
Labana 113, Ptolemaitha, Greece Epbthalia ZISI Finish, 1992 linoalenm, 3ex =0 o Sofia. Bulgaria SIMEONOV Spring. 1904, lithograph, 6 ™50 a
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A, vty Oitu 3VHH Nopeesorer, 1995, cattrorien, SOx 120
Avocrpyai v oM.

1995, cotrorucy 0= 39

Jeacru fipocrap,

1993, caraoricy, 4O0%J0

Hovizon, 1905, silkscreen, Sox 120

Daouble Ascent,
1941, Cairo, Egypt 1093, silkscreen, << 30
Vrilission 22, GR-15236 P. Pencleli, Green Sprice,
Greece Opy ZOUNI 1993, silkscreen. 4046 o
100

1958, Buarnye, Auraaniya

1958, Vilnius, Lithuania
Pasilaiciu st 20-47. 2022 Vilinius,
Lithuenia

101

Adaauyre
HBAHAYCKAHTE
KE3HEHE

Daliute IVANAUSKAITE
KEZIENE

101

Aerina Geareruner I,

1993, qunopes y 6oju, 29x39
Aerioa Geaewne I,

1993, aunopes y Gojie, 29%x39
Aerina Geaewwa IV,

1993, nniopes v 6ojr, 29539 «

Sunimer note 1,

1993, colour linocut, 29<39
Sumimer note 11,

1993, colour linocur, 2939
Stenimer note 1V,

1993, colour linocut, 2939 «




1960, Aruna, Tpuxa

1960, Athens, Greece
8, Pindou str, 15669 Athens, Greece

102

Daopenrua

HKOHOMIL Y

Florentia
IKONOMIDOU

102

Forevenrn aoge te s sgny e,

1993, Garpolinc v Gopre, -{S%38.5

Ana fipehetn gy crpeeroy,

! f /
1OV, Garposiinc v Goygre, 32.5%3¢0)
llocoscheno

1992, Gearpaiine v tiogpe, 32.3%3(0) «

Flements of Wenter anel Air,

19093, colotred cari-forte, -i8% 55 5¢)
If You Cross the Other side.

1994, colored eau-forte, 32 5% 50
Declicetted . .

1902, colotned ean-forte, 32 5% 5()

o

1961, o6aacr Ryvavoro, [faitan

1961, Kumeamoto Prefectiine. jupm‘.'
22416, Tetkun-cho, Ushikii-sii.
Tharalki-ken. Japan

103

Dynpu HRKYITITITMA

Junri IKUSHIMA

103

Tocrpojerna 6p. 7,

1995, auroipadhina, T0X30 «
THocrpojerea 6p. 9,

1995, wuroipaduga, 36%706
Hocrpojera 6p. 10,

1995, ruroipachnga, 703506

Dlains No

1995, lithograph, T0% 56
Pletits Noo O,

1995 lithograph, 56x 76
Pletints Nev ),

1993 lithograph, 76x56
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1954, Aew, Pynuyruja Aarcangpy [ecaciicine,
JAKABXA3H 1992 cyaa wira, 1955145
Aeataar, 1992, cract viaa, 19.5%14.5
Oicrpyanga, 1992, cvaa wiaa, 1-4,5%9.5

1953, Ky.wanoso, Mavegoruja  3opan JAKHMOBCRH @opya XV,
1992, wenorunra, aveéarunva, 97x70
Dopa XV, 1992, venorunra, 9770
Dopva XVHIL 1993, cvaa wiaa, 97%70 =

Dissent. Form XNV,
1992, dry point. 19.5%14.5 = 1992, mezzotint, aqgatint. 9770
1954, Dej, Romania Alexandru Divisor, 1992, dry point. 19.5x 4.5 1953, Kumanovo, Macedonia Form XVII, 1992, mezzotint. 97% 70
Ostrii 8/86, 2400 Sibin, Romania JAKABHAZY Obstruction, 1992, dry point. 14.5%0.5 Trst-4, Kumanovo, Macedonia Zoran JAKIMOVSKI Form XVIII, 1993, dry point. 97%70 a
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1954, Aruna, Ipuxa Marnoauc

JAHAJAKIIC

1954, Athens, Greece

Athinas & Mw‘é’ﬂS_ 1-3, 54634 A, polj Manolis
7!)(’33(1[0?1171'&[, Greece YIANNADAKIS
106

107

1954, O6Gpoacar. [viocaaasiija Pagosan JAH IPHT

Crievvierenm [,

1992, Gaxpoiine, aveerioira, & e, 2508
Nertovene D 19935, tiei DTG NS T e,
wena e e, 425035 8

Meaowene E, 10U, OGN PHOITIC, (N T,
MONe TTpeaana, f2%0.f

Monment 1,
1992 etching. acueating. blisc b, 4% 0N

‘1'&"”“”0’.\. D¢ ) _ 1954, Obroveac, Yugostarie

1993, et b"_”e'-»’- AQUATIIN. veriis e, 1% 05 = Dyjoredjcr Niksica 7. 21000 Novi Sciel

Memories B! 1993, etching, acuating, Jjordja Niksica 7. 2 5 e lor . ¢

vernis moun, A2x64 Yugosleeia Radovan JANDRIC
107

Nporawe vywnney iogee 1,

1993, Gaxpoiduc, 50%55 »

Npornusea ryannx iogioe I,

1994, Ganpoituc, avearunta, 30265
Nporiewa Tvwnnx foginic 11,

1994, Gaxpoiiic, avearuntrd, S0%05

Chronicle of Sadd Years 1

1003 etching, 5S35 a
Chronicle of Sad Years 1

1904, crehing, cguiatinngg, (%65
Chronicle of Sad Years 11

1904, etching, aguating, (%03

el i gty N S S
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1950, Yzue, Jyiocaacuja  Maagen JEBLOBHT e A 1994, craea piva. 70x100) = 1945, Beoipag., [viociasuja Muauua JEAHT Brugesa I, 1994, auroaey.a, S7Tx77
Hiwge P, 1994, cvee wiva, 70x 100 Bisiguset 1 PODA, Auionesin STE77

Byrgese HI 1994, aunoaeyn, 37x77 a

1950, Uzice, Jugoslavija 1045, Beograd. yugoslavia Pumpkin 1. 1994, linoalewon, 57%77
Gradska Galerija Uice, Slanuska 10, Birels [, 1994, dry point, 70% 100 « Save Kovacevica 69, 11000 Beograd. . Pumpkin 11 1994, linoaleiwm, 3777
31000 Uzice, Yugoslavia Mladen JEVDJOVIC Birds R, 1994, dry point. 70x< 100 Yugostavia Milica JELIC Pumpkin 111, 1994, linoaletnm, S7<77 a
108 109
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1961, Acernoao, Byiapeva  HHaamen JOPAAHOB  Bes nasucda. 1995, wroipednjer, 22%50) a 1971, Hoau Cag. [yiocadaaciya Maja JOIIKOB Aeeyn wocraao sohe, 1994, Gaxpodiuc,
axearunrd, aunopes. 46,3455
Nwrs v ocraao sohie, 1994, Ganpoiiuc,
ARGATUHTA, ALHOPCS, 34%42 a

Lemont and other Frits, 1994, etching,

1971, Novi Sad, Yugoslavic aquatint, linocut, 46.5%45.5
1961, Asse’r_mljo, Bulgaria Ul Petra Drapsina 5. 21000 Novi Sad, Lemoir aned other Fricits, 1994, etching,
V. Turnouski, Assenovo 5159, Bulgaria Planien YORDANOV Untitlecd, 1993, lithograph. 2030 a Vugoslavia Maja JOCKOV aqueting, linocut, 39x42 a
110 111
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113
1960, JanGoa, Byiapeka  Heeran KASAHIIH]EB ,;li.trur_,w ?r J. S 1957, Coarvn, [puva Aeconngac JOAHHC Aoiabaj 1. 1994, Gaxpoituc, 15%22
FEOPTHJEB [0 et v 42200 KAIICHJAKHC  oiabaj 1. 1994, Gaxportuc, 1522 «
1904 wewetrier Texine, 442295 a ¢ ZI’J-’-H{'H{/' 11 1994, (_’f"’\'[’U’T”C- 15%22
Luwave Heoer, et tyiv 1 pagocr,

1904, wcwucrner Texrne, 50% 39

Requiem 1,
1994, mixed niedia, 44%29 5

1960, Yambol Bulgaria Requiem 11, ) - hessaloniki. Greece e 4 : Sx
. W e : ; 1994, mixed media, 49%29.5 = 1957, dlessaicitiil, GICEe . Event 1. 1994, eau forte. 15%22
19 Dmitar Blagoev Boul. Entar A, floor 7, Tsvetan KAZANDJIEV Cyele Nave. for Sorrow eid oy, Ag. Theodoron 23, 57500 Leonidas JOANNIS Event 11, 1994, cau forte. 15%22 «
ap. 28, Yambol 8600,  Bulgaria GEORGIEV 1994, mixed media. 50%39 ‘ :

Epanoni-Thessaloniki. Greece KAPSIDAKIS Event ITl. 1994, eau forte, 1522

112
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114
1963, Maoogus, Byiapexa  Koauo KAPAMHAOB Crojoenruan purye 1, N 1950, beoipag. [yiocaaasuja Bpanumup Axr, 1993, carrorucy, 105%835 &
HAHEB 4 1 bl i SRR KAPAHOBIITG Hipei, 1993, catrorucs, 105x85

1963, Plovdiv, Bulgaria

Dragalevtsi No 42, Nartsis st., Sofia 1415, Kolyo KARAMFILOV
Bulgaria ILIEV
114

et el TexXH!

Subjective Ritual 1.

1993, mixed media, G088

Subjective Rital 11,

1093, mixed medict. GOXSS n ) — i

Stibjietivp.cn [ Jurija Gagarina 197. 11070 Beograd. Branimi Nudde, 1993, silkscreen., 105%85

1993, mixed medica, GOS8 V1 10 aslettict KARANO ‘,IC{ Ganie, 1993, sillscroon. 105%85
115

Cyljentieanine preryect 1,
1995,
Cy6ijentiain purye
TO93, srcwcinet vexnner, OO=SS

et OOxSS =
11,

1950, Beograd. Yugoslavia

— ey
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1952, Cocpuja, Byiapcra

117
Kpucro KAPIIHAQOB  Mope I, 1994, cvac wira. 4765 1947, Toxuo, Jaitar Haiau KEHITH
Mope 1, 1994, cvac tiaa, 47505 =
Mope I 1994, cyoe wiae, 47705

WIx93-5, 1993, auroipagpuja, O0%G3
WIx94-3, 1994, awroipaguja, G390 =
RLx94-4, 1994, auroipadbuja, G3%350
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The Sea I, 1994, cry point, 4765 1947 Tokyo. Japan
1952, Soifia. Bulgaria The Sea Il 1994, dry point. 4765
157a Rakovski str., Sofia 1000, Bulgaria  Christo KARDGILOV  The Sea IlI, 1994, diy point. 47565

WiIx03-5 1993, lithograph, 9063
574-6 Sakaishi, Nanno-shi, Saitama-Ken.

. WiIx94-3. 1994, lithograph, 63%90 =
Japan Nagai KENJI RIxO4-4, 1994, lithograph. 65%50
116

117
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118
1953, Bygunitewra, Mahapcxa Hdopa KEPECTEIL IMpune ovearna, 1965. Caura.na, [aitan Cyayru KHH30 Corigeprpeie . o
1994, cepuipecpugjer, 497 50) o 1993, Geanpopes 85%50
i (it i Coaugeyrpe b,
19935, Gaxpopes 43,5383

Coangewrpe 1],
1993, Gaxpopes 43.5%835

Soliclectre A.
1993, engracing 8550 =
Solidectre B,

1965. Saitama. japait 1995, engraving 45,5835
T : o o ) b ST 2 ENQIAaring 495, 3%
) 1953, Budapest, Hungary Tales of the Ocecnn. 613-4 Shimohirgya, {'\(ft"f_(f.itf’f shi, g o Solidectre ¢
Felkesu U. 2, 11-2092 Budakezis, Hungary Dora KERESZTES 1994, serigraphy, 49% 30 Saitania-ken zip 350, Japan Suzuki KINZO 1993, engraving 45.5%85
118 119




1962, Beoipag, [yiociasuja

Ayuena

KHPJAKOBHT

113 cepuje Teaa,

1994, axsarunra, Gaspoitne, 235%28
IgE ceprje Tee,

190, axvacrinra, 29,5225

I cepuje Teaa,

1994, axearinta, 23%335 =

1962, Beagrad, Yugosiavia
Marije Bursac 23, 11080 Beograd,
Yigosiavia

DuSsica
KIRJAKOVIC

120

Fron a Cycle: Bodies,

1994, creqruertivn, etehing. 25728
Fronr a Cycle: Bodies,

1994, agquatint, 29 5% 25

Fran a Cycle: Boelies,

1994, aquearing, 25335 a

*

*, 7t Jyiocaasuja

*+ ** Yugoslavia

Bulevar JNA 174, 11000 Beog mc.i,
Yugoslavia

121

Apaiarn KHEOBHE

Dragan KICOVIC

121

Tpasaiy ussuevenor usaasa,
1994, awriopes, 40x60
Oc.rab.venu gpxay eusige,
1994, qunopes, 30540 =
Kyha 3a usaas,

1994, annopes, 20%40

Direction of the Imaginary Exit,
1994, linocut, 40%60

Loose Vision Holder,

1994, linocut, 30%40 =

Exit House, 1994, linocut, 20x40
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1967, Niasios, IlIxorcka, Buaujam Oaecrep Paacrorera xnsora, 1967, Nasioas, IlIvorexa, Camanra RNAAPK Orirvay,
Beauxa Bpuranuja KAAPK 1994, aueroipacfnija, S6%706 Beauxva bpuranuja 1994, axsarurra, Gaxkpoituc, 60x110
: [awmergre cjalf,

Heaaj. caarnu anheae viaocpha,
1995, wwroipeacftjad, O4=<70 &

1994, axcarunra, Gaxpoiinuc, 40X35 &

The Belance of Life. The Teker.,
1967, Glasgow, Scotland, Great Britain 1994, stone lithograph, 56x 76 1967, Glasgow, Scotland, Great Brilein 1994, aquatint. etching, 60< 110
20 Spey Terrace 1L, Edinburgh EIT7 4PI, William Alastair Afterglow, 1993, 11 Regent Park Square, Glasgow G41 Sing. Sweet Angel of Mercy.
Scotlaned, Great Britain CIARK stone lithogreph. 64%70 a 2A4F, Scotland, Great Britain Samatha CLARK 1994, aquatint. etching. 40553 =

L
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124 125
1964, sbaos, }"hpﬁjﬂ?{t’i’ Heer KJBYUKOBCK_A (:::‘:Jr!.'fn_rf(‘lr:(.!. ~ . o 1948, Bauxo Jo6po io.ve, Jyiocaasuja C.lOGOgﬂH Bpe.e IV,
BAAAHMIHPOBHA 1"1')“)‘-;1."r_:uk)‘)mmc71- Gojir, 7.8%7,8 KHEKEBUT ]199".;. "A(':[)VGU[‘{"H.(!.I'-"" LOxG5.6 . )
Maatte e Bpewe V, 1994, xapGopyrgyv, 101%29,5
1994, Gaxpoiinc vy Gojie, 7.5%8.0 B "
Pacitay, peve VI, ~ . .
199, Gaxpoiine, avsarunrea, 8,2=7,8 1994, xapbopyrgyat, 122.53%31

Drectins, Time 1V, 1993,
1994, colowr etching, 7 &< 7.8 carborundum, 49%65.6 »

. 1964, Lvov, Ukraine KA ‘:f;;&f ctiloiir SIehing, 7580 X gos
St. Rulnicha 14 m. 1, 290020 Lvow, Ivett CLUCKO Disintegration, Kej Zrtava racije 2/V, 21000 Novi Sad,

Ukraine VIADIMIROVNA 1994, etching. agquating, 8 2= 7.8 Yugoslavia KNEZEVIC 1994, carborundiom, 122.3%31

. g Time V. 1%29.5
1948, Backo Dobro polje, Yugoslavia slabodai 711:;; 1'}.1991{ carborunciem, 101x29.5

124 125




1960, Cochuja, Byiapcxa

_ 1960, Sofia, Bulgaria
Elin Viah Bl. 65 A+ 1407 Sofia,
Bulgaria

126

Huna KOBAYEBA

Nina KOVACHEVA

126

oy che, 1992, Gaxpaoiiuc, SO%706
Aearce. 1992, Gaxpoiiie, S6%706
PoGrsa, 1992, Gaspoiic, S6%70

Like et Drecm, 1992, etehing, 56x 76
Dancia, 1992, ctching., S6x 76
Ocalisque, 1992, etching, S0X 76 4

1963, Moxopje, Byiapexa

19G5. Pomorie, Bulgaria

k-s Slaveikor, BI. 21-7-

'

8005 Buiges,
Bulgaria

127

Aduvo KOAHBAPOB
KOAEB

Dimo KOLIBAROV
KOLEV

127

Holwe aaituc 1,

1993, wewanca rexruse, 27,.5%37,
Holuoe aaiiuc 1,

1993, wewana rexnunea, 27.5%37,5
Beawuve wncau vwaaoi voaexd,

1994, nvewcina rextuxa, 33,7%45

Night nores I,

1993, mixed media, 27 3%37 5 &
Night notes 1,

19935, mixed media, 27 337 5
The Big Thougths of Little M,
1994, mixed media, 33 745




128

" Tpuxa Aumurpa
KOANHMAHAAKH

Ca gpeera . 1, 1994, Gaxpoitiic, "‘-." Y
Ca gpsera . I, 1994, Gaxpouic, 55Xz

D
Cua gpaera .. I, 1994. Gaxporttic, _7,_3><_?)_> 5
< x

% Greece L.
94 Nikomidas st., 5669 Papagou, Dimitra
Athens 3, Greece KOLIMANTAKI

Froni the Tree ... I, 1994, eau forte, 33%22 =
From the Tree ...1I, 1994, eau forte, 33%22
From the Tree .. IIl, 1994, eait forte, 33%22

1938, Aruna, lpuxa

1938, Athens, Greece
5 Vourvachi str., 11743 Athens, Greece

129

Apua KOMHAHY

Aria KOMIANOU

129

Ko.uitosnynja 6p. 2235a,
1993, gpaopes, 40%x55
Konitosnuga 6p. 255a,
1993, gpeopes, S0x40
Kowitostya 6p. 228a,

1993, gpeopes, 40%50 «

Composition No. 225a.
1993, woodcut, 4055
Composition No. 255a,
1993, woodcut, 5040
Composition No. 228,

1993, woodcut, 4050 a




**, Bax6p3uy, [No.wcra

*, Wakbrzych, Poland
ul. Urzednicza 25/4, Krakow, Poland

130

Jarnu

KOHCTAHTHHOBCKH 1994, Gaxpoiiuc, 52552 «

IIYHTOC

Jani
KONSTANTINOVSKI
PUNTOS

130

Hoavidrrux K33,

Polyptych K33,
1994, etching, 52%52 =

U Hianga

T Spain,
Fray Ceferyino Gonzalez 16, Macdrid.

Speiinn

131

Bunrnupa KOHCYENO [lejcax,

Vinchira KONSUELO

I3

)

1994, Gaxpoiiuc, avcarunra, 25x
Macwe,

1991, Gaxpoiirc, pe.vedh, 30% 34

Lenedscape,

1994, etching, aquetint, 25533 a
Mershks,

1991, etching, relicf. 30% 34

>
D) =
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1941, Croiije, Maxegoruja Hauja KOCTOB Kruropos yaer, 1945, Buroaa, Maxegoruja Hauja KOYOBCKH IIpegeo, 1994, curo wraviia, 70%50
1994, avearioa v Goju, 27x32 Tpegeo, 1994, curo wiraniia, 7050

Yyaap sope, AMyipa, 1994, curo wraniia, 70%50 =
1994, axearivera v Goj, 23%33

Tipae naerna sasognina,
1994, avaarimra v Gofe, 22525 a

Founder's Flower,
1994, colowr aeuicting, 27% 32

1941, Skopje. M ; Deten Wetchman, _ . . o
Kosancicev venac 19 Djpfg Macedonia 1994, colowr agquatint. 23% 33 _ Landscape, 1994, silkscreen, 7050
e The First Flowered Seduciress, 1945, Bitola, Macedonia o Landscape, 1994, silkscreen, 70%x50
Yugosiavia Tija KOSTOV HA Colow AR SRS V. Bakaric 50, Bitola, Macedonia Ilija KOCOVSKI Mugra, 1994, sillescreen. 7050
132 133




1953, Janaiara, Jaiian

1953, Yamagata, Japan
1-5-8 Okubo, Nayashino-city, Chiba Pref,,
Japan

Hyxyra KOLIH

Tkuta KOJI

134

Miaerenacr 91-1,

1997, weyoriora, 20<600) a
Hariup vitveren v g 'S91,
1989, veyoriaera, 100« [0}
Tletiinep yiveven v gpo SO,
1980, veworioere, 100101

Entweinement 91-1,

1991, mezzotint, 20<060) a
Paper Enticined in Woad 591,
TO89, mezzotint, 1010
Paper Enticined in Woodl K02,
19859, mezzoting, 10% 10

1958, ~baos, Yxpajura

1958, Lviv, Ukraine

Franko st. 157 A, ap. 42. Lviv, 290026
Ukraine

Ex moron, 1993, Gaxpoiiuc, 10%9
Exshymin, 1993, Gaxpoiiuc, 4,2x4.2
Ix moron., 1993, Gaxpoittc, 10x9

Jypro KOX

&

(]

B

B

)
it
e e LG
T e N 4y
RN

y o N
LANNAR \?\‘{m

Ex moron, 1993, etching. 109 a
Ex shymin, 1993, etching. 4.2%x4.2
Yurko KOKH Lx moron, 1993, etching, 10x9
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1955, Jaitan ~ Puoszo KOILIHMHI]Y  Eacncuru (Pewwe oGeaaa) - AL,
1993, auroipeadprja, GO*S0 »
Eaevenrvi (Peuna oGeaaa) - BT,
1993, awroipachiga, GOxXS0

1959, Pogaruuu, Yxpajuna  Muxauao KPACHHK  bes nasusa,
1993, vewana rexnuxa, 32,5%39,0
Les nasusa,
1993, vewarna rexruna, 44.5%31,0 =

Elements (Riverside) - AN,

1955, Japan 1993, lithograph, GOXS0 u
1-19-303 Azuma-cho, Atugl-shi 243, Elantanis {Einerside) = BT

1959, Rotatychi, Ukraine Untitled, 1993, mixed media, 32.5%39.0

Japan Ryozo KOSHIMIZU 1993, lithograph, 60x8 Ul Iv. Fraika 45/2, 29026 Lviv, Ukraine Mykhbailo KRASNYK Untitled, 1993, mixed media, 44.5%31.0 =
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1933, Mpujegop, Jyiocaacuja

138

Pagocan KPAT'Y_b

[pevihaacarse,

1993, cepuipecpinijer. 05%50 a
Oitninoerocr, 1995, cepuipechiga, G5%5(0)
C&‘_)'!T.h(.’fm_'. 19935, ceputipeicfttjct, G53%350)

1935, Pr ifedor, Y ugoslavia
22 Rue Quincampoix, 75004 Pari is,

France

Radovan KRAGULJ

138

Affinage,

1993, serigraphy, 65%50 a
Enchantment, 1993, serigraphy, 65x50
Gathering, 1993. serigraphy, 65%50)

57 Beaiuja Kuxu KPEBEKIP Hoso je raxo Gowxancraeeno,
1990, ipasypa y iv.oe, 30%65
Baxrepuoaoiucr 3a xoxuvap,
1990, ipasypa y ivaue, 30%65
Caeru par?,
1990, ipagypa v ivoue, 30%65 =
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AGANST LIAR

New is so Divine,
1990, engracing in rubber. 3060

% g Popcorn Bacteriologist
s elpium LISt )
’ R i,)_ &0 50 1990, engraving in rubber, 5060
16 Av. Guillanme Gilbert, Bruxelles 1050, Holy W,

Belgitin Kikie CREVECOEUR 1990, engraving in rubber, 50560 =
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1961, Aruna, lpwxa  Xapa KPHCAHTAKH

Lurxa, 1992, virroipechuja, 35%48.5 a
Mayjrea 1 gere, 1992, gpsopes, 38.5%50
Sooaowxi apr, 1992, gpsopes, 38.5%50

1938, LIruii, Maxegontgja

Tomucaae KPMOB

Hgeja, 1994, auroipadbuja, 58%43
Ipecex II, 1994, auroipadbuja, 58%43
Hipa ‘94, 1994, auroipacbuja, 58%43 =

. 1961, Athens, Greece
Possidonos 1, Ano Voula, Athens, Greece Hara CHRISSANTHAKI

140

Battle, 1992, lithograph, 35%48.5 a
Mother and Child, 1992, woodcut,
38.5%x50

Z00, 1992, woodcuit, 38.5%50

7938, Stip, Macedonia
25 maja 1, 92000 $tip, Macedonia

Tomislav KRMOV

141

Idea, 1994, lithograph, 58%43
Section Il 1994, lithograph, 58<43
Ganie "94, 1994, lithograph, 58%43 a
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1968, Codhuja, Byiapexa XP"CTOff’Op KPCTEB Magona u gere, 1947, Opeoaar, [viocaaauja Be,zu_'ja_p KPCTHTR Ho.xenu, janyap-chepGprap 1994,
IIE,{Z]A./IKOB 1993, vewarna rexrune, 29175 a 1‘_9_94. arnsarunTd, axpoituc, 63x100
Peacitehe Toernn, vapr-aiiprea 1994,

_ 1994, anearinra, 6axpoituc, 65%100 «
1994, vencite Texrina, I3%38 Toxen, vaf-fyuu 1‘)‘54

199, axearira, 6axpoituc, 65%100

Requiem Meass, fanucary-February, 1994,

Maclonne and a Childd, 1994, aquatint, etching, 65x 100
1993, mixed media, 20% 175 o 1947, Oreovac, Yugoslavi Requient Mass, Metreh-April. 1994,
] iy & 4 7. Oreovac, Yugostatia G0 ; et )
1968, Sofia, Bulgaria, Hristofor KRSTEV Cricifixion, il Al 40 31000 Beograd I’,f 4. ffr,umn.r:'!. c&{)miﬁ_ ,(nt).'()( "
{. Sultan tene 18, Sofi = 5 LKOV 7 -~ -y =% 20 4 £LIEL i i 5 ; T = ” R dqricn Meiss, Mey=fune. { 04,
L . Sofia, Bulgaria NEDYA 1994, mixed media, 53% 38 Yigostlaeia Velizar KRSTIC 1994, aquatint, ctching, 63% 100
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144

145
1932, Capajeso, [yiocaasuja Boigan KPIITHE E(n’.t(n’_(ji! 0 C"riy'xoan/m,\m. 1941, Aruna, Ipuxa Hpuc KCHAAC IMiosug6a 6p. 1,
1994, Gaxpoituc, avaarimrea, KCAHANATOC 1992, cepuipacpuga, 70%90
ruitoipeadcja, 14 aucroae Og 7X7 < ‘1179‘902“515“ GPS-{:’ Ox90
2, cepuipacpuja, 70%
ITrosugba y Eiejexon vopy,
1992, cepuiipacprija, 94%70 =
oo
V- Ml |

\
/
A 4
A ! 1 {
\ ¢ v
S, ;
o
i —
Sailing No. 1,
1992, serigraphy, 70790
1932, Sarajevo, Yugoslavia The Beallad about the Stojkovics”, 1041, Atbens, Greece Sailing No. 2 )
Bircaninova 18, 11000 Beograd, 1994, etching, aquatint, typography, T . 3 il 10675 Iris XILAS 1092, serigraphy. 7090
) agograd, ” s etching, aquatint. typography, Vassilissis Sofias 33, Atbhens S, o Hlingan the dAmgaan:
Yugoslavia Bogdan KRSIC 14 sheets of 7% 7 = Greece XANALATOS 1992, serigraphy, 94x 70 =
144
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1962, Haano, Yxpajuna

1962, Ivano, Ukraine
Bul. Kopovaljcja 101/31, Luiv - 57
Ukraine

146

Hiop KY3HK

Igor KUZIK

146

S, 1993, anroipacea, SO6G0) a
Ipoache, 1993, awvoipacpiije, S0x00

Winter, 1993, lithograph, 560 »
Spring, 1993, lithograph. 50x60

1953, Cuaucrpa, Byiapcka

1953, Silistra, Brr!gm'.':a
Elin Pelin 9, Silistra 7500, Bulgaria

147

Aumnurap K¥YAEB
HBAHOB

Dimiter KULEV
IVANOV

147

3ug 1, 1993, vewana rexHuRa, 35%33
Bug Il 1994, vewana rexnuxa, 38%31
Ryha, 1993, vewana rexuuxca, 3055475 »

Wall 1. 1993, nmiixecd media, 3533
Wall II, 1994, mixed media, 38<31
House, 1993, mixed meclia. 36.5%47.5 =




148 149

1943, Jaxcanxocxu, Purcka Maesa Aero, 1992, gpsopes, 21%23 1952, CAJ Kapen KYHII He6Go, 1993, gpsopes, 21.5%55 =
KYMIIYAAHHEHE  Tpuawe. 1 923- gpsopes, 21%23 LlIxo.bxa, 1993, gpsopes, 20%x47
COKA HoGega, 1992, gpsopes, 21%23 Kpuro, 1993, gpeopes, 14x43

i

'H
\

Mawa Stmmer, 1992, woodcut, 21%23 1952, US.A. Sky, 1993. woodcut, 21.5%55 =»
KUMPUIAINENE Running, 1992, woodcut. 21%23 a RR 1, Box 71, Avoca, Nebraska 68307, Shell. 1993, woodciit, 2047
1943, Jamsankoski, Finland SOKKA Victory, 1992, woodciit, 21%23 Us.A. Karen KUNC Wing, 1993, woodcut, 14x48
148 149



151

150
1958, Ay6.aun, IMo.vcka Ayrau bes nasuaa, 1993, anrnopes, 76.5%53 1963, Beoipag, [yiocaasuja Muaran NAKHG Fasa HI 1993, awrvoipachija, 7050
KYVP3ATKOBCKH bes nasuaa, 1993, qunopes, 70,5533 » IMaaa IV, 1993, awroipadpuija, 70550 a
bes nasuaa, 1995, vunopes, 70,5%5 5
#= 2
L[I "
o
1958, Lublin, Poland Without title, 1993, linocut, 76.5% 53 1963, Beograd, Yigoslavia
Pl du Jeu Balle 77/10, 1000 Bruxelles, Lukasz Without title, 1993, linocut, 76.5%553 » FLU, Mila Milinovica 1, 11000 Beogf'ﬂf_f. . e Head [H, 1993, lithograph. 7050
Belgium KURZATKOWSKI Without title. 1993, linocut, 76.5% 53 Yugoslavia Milan LAKIC [ead IV, 1993, lithograph. 70%50 a
150 151




1955, Tpoa Pusuep, Kavaga

19535, Trois Rivieres, Canada
5025 Rue Chabanel, Trois Rivieres,
Quebec G8Y 5M7, Canacda

152

Ko Au NAHEBHA

Jo Ann LANNEVILLE

152

Yucra oficxypuoct, 1954, HJH.&’_VTUJ!H, KﬂHﬂg(I
1993, veweana rexmnwa, GO*X) a

HaivG.vena peterxa,

1993, vetana rextnne, GO 90

Yaazan y noh,

1993, werwerna vexrner, GOx9O0)

Clear Obscuirity, )
1993, mixed niedia, 60%90 s

Lost Grille, - . P
1093, mixed media. GO% 00 1954, Chicotvimi, Canada

Entrance into Night, 889 IHavt Bol, Trois Rivieres, Quebec GS8Y
1993 mixed mecict, OO 90 5'”7’ Canada

DSOS - LS« T T A e

153

I'u AAHIITEBAH

Guy LANGEVIN

153

Jax 1 nawie cxopo oio.veri crosi,
1993, veyorunra, 38%55

He pehu swave miaura,

1993, veyorunra, 38%55 =

Owna aruue nije ftogHoct.aa ceeriocr,
1993, veyorurra, 38%55

Even Our almost Bare Dreans,
1993, mezzotint. 38%55

To Say Anything No More.
1993, mezzotint, 38%55 8

She Couled Stanc Light No More,
1993, mezzotint 38x535

e




1945, Fbyjopx, CAJ

) 1945, New York City, USA
25 Cornwallis Road, Setauket, N.Y.
11733, USA

Maprun AEBHH

Martin LEVINE

154

Hagaozivax Oigen,

1991, gyGona wirasiia ca chine collé, 56x71

Tpag xoju pagu,
1992 gyGoxa weramiiea, 71%50
Naaraioe aoaa y 513,

A ) )
1993, mexa fipesadrd, araarinred,

Ogden Overpetss, o
1991, intaglio with chine collé. 56x 71
The City that Works,

1992, intaglio, 71756

Catching the 5:15. ~
1993, soft growid, aguetnt, 3651 a

=

&

4 Hﬂf‘ﬁhﬁ'g ."'-Jﬂf

-
L f £
Vo

1968, Bpucea, Beaiija An NEANVIT

1968, Bruxelles, Belgitn
7 Route de la Hesbaye, 5310 Taviers,
97 Route de la Tesba it PR—

H3iv6.oenu itpeger, 1993,
auroipapuja, 114x76

Les nasuca 1, 1994, awroipacpuja, S0x76
Bes nasuaea 2,

1994, awroipadpuja, SOX76 a

ARTISTS

AGANST WAR

Lost Objects, 1993, lithograph. 114%76
Unititled! 1,

1994, lithograph. S0x 76

Untitled 2, 1994, lithograph, 50%76 =




156

157
=5 ; it 100D iBhivt girrasiita. 763%99 86 - .
1952, Duaageacpuja, CAJ Anu Harpuyua ;}1 Aff..]))_‘;}_zj‘l Gora wraita, 7,02% 22,86 1965, Anaxop, Pyagnuja  Poguua NOMHACAH  Mauxa l,
AHITMAH oRTVpHO T, . | 1993, geo6ojna auroipaduja, 49x34
1994, weyorunrea, 33.02%35.02 Kopax yuasag,
Bucramujea,

1993, geobojra auroipachrija, 45%32
Hanuxa,
1993, gsobojra auroipaduija, 46x31.5 =

1994, gvGora wraviia, 10.16%8,89 &

Harbor, 1993, intaglio. 7.62%22 .86

Cat |,
Nocturne 1, 1993, 2-colour lithograph, 49%34
1952, Philadelphia, U.S.A. 1994, mezzotint, 33.02%33.02 s i s sl Reverse Step,
222 Madden Road, Stephentown, N.Y. Anne Patricia Wisterie, ; ]963_’ g i B. A i R
4 : P ‘ 5 o Street Lt. Gh. Saidac 58, Bl. 29, 5¢. B. Ap. Peanic,
12168, US.A. LIPMAN 1994, itaglio, 10.16%8.59 =

36, Bucharest, Romania Rodica LOMNASAN 1993, 2-colour lithograph, 46x31.5 =

156 157




158

159
- ; - - : p v ST 1924, Jyiocaasuyja Aaencangap Aitaars ca dpogykern pyxae,
1963, Beaes Baarnxo, [Lliianuja Kaprearo Py6Guo Bes nasuaa, 1994, cepuiipearcfujer, SO%70) A, / ¢ )3 ca O gt 2
IAOHE% Hosaaheno vope, ANYKOBH TG 1994, Gaxpopes, 6G5%350
) 1994, cepuipcicfujcr. 35%50) a

Can, 1993, 6axpopes,65%30
3aGaas.vawu, 1993, vunopes, 65%350 =

Applause with Elongated Heneds,
1963, Velez Blanco, Spain

Untitled, 1994, serigraphy. SO% 70 794, Sapsiavia Aleksandar 1994. engraving. 65%50 o
Federico Garcia Lorca 28/3, Albacete Carmelo Rubio The Golden Sea, Bulevar Lenjina 197, 11070 Bc*ogn'rc'ﬂ o 1’?”'(””' 1993, ergrauing.05+50"
, Spai : LOPEZ 1994, serigraphy. 35750 a Yugoslavia LUKOVIC Entertainers, 1993, linociut, 65%50 s
in : . Serig Iy, . : :
158 159




161

160
1955, Capajeso, [yiocaasuja Panra Megenage, 1947, Bajvap, Flesawwa — Ilerep Xopcr MAJEP  Criiepuniionupara 1aga ua oTicky Tuxol
1T - 1 7 1994, vewara rexminea, SO%32 doponra, 1994, auroipachija, 37.5%47.5 a
AYVUYHB-JAHKOBHN e : a, 32 Tipoena v foge.venoj rohu,
f(Al( : _ i 1994, quroipadhifa, 37.5%47.5
1994, vcwuerra vexrwuna, 50%32 a Cyeper, ¥ HOKYGUH KOJd M), OGEGEH ) HUTGI0e,
1994, auroipachuja, 37.5%47.5

A Superimpressed Hope on a Front of Still Print.
1994, lithograph, 37.5%47.5 a

loneypots,
o ; - s . A CH e i plit Nig 094, lithograph.
1955, Sarajevo, Yugoslavia 1994, mixed media, SO<32 1047 Weimar, Germany ;}fi’:{:’y’_”? a Split Night, 1994. lithograph
Bulevar AVNOJ-a 14/41, 11070 Beograd, Ranka Group, Berlnier str. 9, D-99427 Weimar. An fuz!&\éun*d Meeting in Tormenting Lust.
Yugoslavia LUCIC-JANKOVIC 1994, mixed medic, SO<32 o Germeny Peter Horst MEYER 1994, lithograph, 37.5%47.5
161
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1938, Illa6auy. Jyiocaasuja

162

Bbparnucrae MAKEIIT

Busanrujexa VI, 1994, cvaa wira, 10x1 3
Busanrujexa VI 1994, cvaa wiva, 1013
Busanrujexa Xil, 1994, cyec wiac, [0x13

1938, Sabac. Yugoslavia
Knez Mibailova 42/V, 11000 Beogracd,
Yugoslavia

)

Branislav MAKES

162

Byzantine VI, dry point. 1013
Byzantine VII, dry point. 10<13
Byzantine XII, dry poit, 10%13 «

1971, Cocpuja, Byiapexea

163

Aaencangap MAAEJEB bopGa Gurosa,
DOHAHITORB 1994, vewara rexruxa, 34%29 =

1971, Sofia. Bulgaria
9 Solunska Str., Sofia 1000, Bulgaria

Alexander MALEEV
PHILIPOV Bulifiaht, 1994, mixed medica, 34%29 a
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165

164
1946, Capaxunoso-Bogercko Hdumurap Avaan, ] o 1951, Aosriyd, fiioeiasiya EnaBagin Bes nasued.
MAANHAAHOB 1994, cvoa uiaa, veorunra, 107706 MAHOJAOBHTR 1994, vewana rexwuna, 40x44 =
ITETPE Auaage,
1993, cyaa wiaa, Gaxpoidc, 10770 «

Poca, 1994, cyea wiaa, 107x70

Tobacco.

A 1994, dry point, mezzotint, 10776
1946, Sarakinovo-Vodensko Lmiar Meado. 1051, Loznicd, Yugoslavia
Bul. Jane Sandansii 86/5/9, Skopje, MALIDANOV 1993, dry point. etehing. 107<76 Oniladinishib brigc_rdc.? 52, 11000 Beograd, Slobodan Untitled,
Macedonia PETRE Dew, 1994, dry point. 10776 Yugosaivia MANQJLOVIC 1994, mixed media. 40x44 =

165




166 i

1948, Hunu, Jyiocaasuja Jopan MAPJAHOBHT Yiao, 1994, cysa wira, 9060 o 3 yipn Biptsmnd Hegian :\T-M'H‘!-“K. 7 ] >
Thnaae, 799, e vrim, OO-G0 MACIA 1_9?3. Ganpolire, 114,4x44.2 «
Seaepo, 1994, cyea wiver, D060 o s

1993, 6axpoituc, 114,+4x52

1948, Nis, Yugoslavia

Gospodar fovanova 39-41/38, ; G ; T Greece . Atlantic,
- S, Corner, 1904, dry point, 90x60 7. Efty Nefeli : 4
; ; —— . more MD21217. /Ly INEfel] 1993, etching. 114.49x44.2
11000 Beograd, Nes 94, ¢liry point. 9060 310 W' Lanvale Str., Baltimore Ml 25 D elehing, IiA . A4x44. 2 a
0 est, 1994, dry po U'S.A MASSIA Landscape 1. 1993, etching, 114.4x52

Yugoslavia Zoran MARJANOVIC Lake, 1994, dry point, 90x60

166 167




168

169

1930, Ocaxa, Jaitan Jouuu MACY JA Boranumxu cucren “92-3,
1992, Gaxpoiitic, 50.5%41.5 « 1934, Beparne, [yiocaasuja Beaumup MATEJHE  O6jext I, 1993, aunopes, 45%30 =
Boraniunie cucres "93-2, O6jext 11, 1993, aunopes, H44x24
1993, Gaxporinc, axsarinra, Ofx42.5 o ks e o A
Boranixi cucrest 933, Tpuitrux, 1994, aunopes,

1992, Gaxpoiinc, G-§%42.5

0
N
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N \ R
) \
MR

o

o . Ry N\
‘:_{ oY ‘\\\\\&\:\“\\\‘;

R
RN
R \‘\S‘{"“

Botaical systen "92-3.

1930, Oscaka, Japan };9,?2' ;’!cfl.:fn,[,: 510';524)! 5.
B-809 Minami-Kashiwa Park House, otcntical systent 952 )
; 1993, erching, wing, 6i%425 . —
1-318-1 Mukai-Kogane, Nagareyama-shi, Hﬁl)(fj‘t:c{;f);;{ﬁ‘('::;“;?-ﬂ. ) o Object I 1993. linocut, 4530 =
Chiba Pref., Japan Yoichi MASUDA 1993, etching, Gix42.5 1934, Berane, )zrgo_s!m'r.a o Object 11, 1993, linocut, 44%24
' Studentska 5. 11070 Beograd, Yugoslavia Velimir MATEJIC Triptych, 1994, linocut, **
168
169




1939, Beoipag, [yiocaasuja

170

dywan MATHT

Aer,

1994, avsarunra, Gaxpoiine, 70%356
Ipoaas II,

1994,

arsarunra, Gacpoiinc, 705560 a

_ 1939, Beograd, Yugoslavia
Lazarevacki drum %38, 11000 Beograd,

Yugositavia

Dusan MATIC

170

Flight, 1994, aquatint. etching, 7% 56
Passage I, )
1994, aquatint, etching. 70456 a

1958,* . CAJ

Bap6apa MEJCEH

Baega fipegaja,
1994, 6axpoiiuc, gporoipacuja, 188x87
bes nasusa,

1994, 6axpoitic, gporoipacpuja, 114x76 a

1058, ** US.A.
P.O. Box 31, lona, Udagi 83427, U.S.A.

Barbara MADSEN

171

Lutteous Capitulation,

1994, etching. photography, 188%87
Untitled,

1994, etching, photography. 114%76 =




1956, Aruna, Ipuka

1956, Athens, Greece
Frinonos 94, 11632 Athens, Greece

172

Eea MEAA

FEva MELA

172

i'.:p{o.u-f_ze 19944, . 1956, Hosocubupex, Pycuja  darnuea MEHIITHKOB Pu6a. 1994, Gaxpoiiuc, 70x100
}’T),J—J. Garpoiine, avaariverea, 101, 7250 a ITria, 1994, 6axpoiiuc, 70x100

poaehe 1994 5, 7 : 7 =00 :
1994, Gaxpoituc, axaatunra, 10, 7%80 380[). 1294 GGI\'POHUC- 70100
Nuwna caoGogu, Cupre 22,

1994, axaarinra, Gaxpoiine, 09,5%J0,5

The Spring of 1994, A",
1094, eau forte, aquatint, 1045580 a
The Spring of 1994 1"

Fish, 1994, etching. 70% 100
1994, earr forte, agieating, 10-4.5% 80 o i 9 {, elebing, 7
Hynin to Freedom, Sniyria 22, 1956, Novosibirsk, Russia . ird. 1994, etching, 70<100 =
1994, aquatint, eau forte, 69.5%49 5 Relsovaya str. 8-50, Novosibirsk, Russia Daniel MENSHIKOV Beast, 1994, etching. 70 100
173




174 175
19606, Cen-Huxaa, Beaiuja Kozep MEPAO Daapgen |, 1942, AuGan, Tenecu, CA g BecauYapac Cﬂgw_ramre Tajue, 1"%‘9*2“'8
' ' ’ 5 : A N raMiia, =
1993, Gaxpoitic, vexe iipesadna, 22x37 MECH groo e
Daapger 11,
1993, Gaxpoitic, mexa fipesaaxa, 37522 a

Tajaicraern Ho.uy i,

1992, auroipagbuja, 28%38
AN rajue vocra ensnje,
1993, auroipaguja, 31%38 =

[l S
Secrets’ Saved.
Flarden I 1942, Lebanon, Tennessee, U.j;‘ls ;332‘;};.’;{;'_"’,?8'9";‘5&36
1966, Sint-Niklaas, Belgium 1 tching, vernis mou, 22x37 Dpt. of Art, the Obio State University, 1= . lithograph, 28% 38
Westerlaarn 1 Y _g 99:3’ . % Noith Qval Mall Columbuts, Obio WeSIey Charles Vision Bricdge ACH Secret,
3, 9100 Sint-Niklaas, Flarden II, 363, US.A MASSEY Jr. 1993, litl ‘IL'- b, 51%38
Belgium — Jozef MOERLOOS 1003, eiching, vernis moit, 3722 4 43210-1363, U5 i = (ARt SRS S
174

175




1929, Rpajosa, Pyaynuja

) 1929, Craiova, Romania
Str. Schiti Magureann 19, Buchavresti,

Romeaiic

176

Haeana MHKOJHH

Heana MICODIN

176

ObGereheme |, 1993,
O6eurrehere 2, 1993,
Ofbicrchiere 3, 1993,

Gaxporine, S5%42
P‘;(M]rr)ﬁu(, SIxy2
Ganpoitne, 85%42 a

Redress 1. 1993, ctching, §5%42
Roclress 2, 1993, etching, 83%42

Reedress 3,

»

1993, etching, 85%x42 q

1959, Beoipag, [yiocaasuja

1959, Beograd. Yugoslavia
Vikasoviceva 37, 11000 Beogreid,
Yugoslavia

177

Caasro
MHANEHKOBHR

Slavko
MILENKOVIC

177

Eghenepugu, ayciiuje (cronia 1),
1993, cvea uira, 64%49
Edpenepugu, aycitiauije (cronia 2),
1993, cvea wira, G4x49
Edcpevepugu, ayvcitingife, iaaso,
1994, cvea wiaa, 49x49 g

Epbemerides, Auspices (Book 1).
1993, dry point, 64%49
Ephemerides. Auspices (Book 2).
1993, dry point, 64x49
Epbemerides, Auspices, Blue,
1994, dry point, 4949 &
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% Beaiuja

., Belgium
13 Pont on Eb "ne, 4800 Verviers,

Belgitm

150

Reichel MICHELINE

150

Pejuwear MHIIANAH bes nasuae, 1994, avaerrire, 10%10

bes wazuaa, 1904, avaarirrea, 10510
bes nasuae, 1994, axacrrineea, 10510

ititlee, 1904, eaepreattingt. 10x 1) o
Untitlod. 1904, etegticttint. 16x [ ¢)
Untitled, 1904, aquatint. 10< 10

1967, Beoipag, Jyiocaadaiija

181

Aaercangap-Aera
MAAJEHOBHE

TMoc.ae apevena,

1994, Gaxpoituc, avsarunra, S0xGS5
Ban eépestena,

1994, Gaxpoituc, axearunra, 3065 =
Be.vuni seaen sug,

1994, Gaxpoituc, avaarunra, 43565

1967, Beograd, Yugoslavia
General Sdanova 30, 11000 Beograd,
Yugoslavia

Aleksandar-Leka
MIADENOVIC

181

After Time,

1994, etching, aquatint, 5065
Beyond Time,

1994, etching, aquatint, 5065 =
Great Green Wall,

1994, etching, aquctint, 45x65




1960, Keposnuua, [yiocaaauja

182

Muogpai MAAHLOBHE

1960, Zerovnica, Yugosiavia
a Ribara 18673, 11070 New
Beograd, Yugoslavia

dr Ivay

183

Cehare IV, 1993, craa rira, 9% 79 1962, 3peroariun, Jyiocaasuja Apaian MOMHPOB Bes nasuea, 1994, auroipaduja, 40x46 =
ks 47 mighiongi i 4l Bes naszuaa, 1994, a4 uro.?vﬂfﬁzu'a. JIX_EQ
K ol b e e Bes nazusa, 1994, auroipadbuja, 43x53

;ng.'
i) B i

Memory IV, 1993, dry point, 50x 79 1062, Zrenjanin, Yugoslavia Untitled. 1994, lithograph. 40%46 a

Memory V, 1994, dry point. 59< 79 4
Miodrag MIADJOVIC — Memory VI, 1994, dry point, 59x 79

182

Stevice Jovanovica 4, 23266 Centa, Untitled, 1994, lithograph. 51%x39
Yugoslavia Dragan MOMIROV Untitled, 1994, lithograph. 43%53
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185
184

1938, Xasana, Ry6a

- . . : = Yoaex 1t KOC.MOC,
; : 1932, Baacorunue, [yiocaaauja Muogpai HAIT'OPHH
X)'(tu MOPEHPA bea nacaosa, - 1994, veyorurra, 6axpopes,
BEHKOMO 1903, cepripadirgen 30%70 ipasuparoe, SOXG3 =

; 7 . Tiooslari M and Space,
7932, Viasotince, Yugoslarvia : pper engravi
1938, Habana, Cuba Ustanicha 145/13, 11000 Beograd, 1994, Jm'::unn{: copper engraring,
Calle 8 £SQ 13 x Vedado, Citrdad Juan MOREIRA Untitled, o s N Yugoslavia — Miodrag NAGORNI engraving, 8963 a
IHabana, Cuba BENCOMO 1993, serigraph. 5% 70 a
185
1(?4




186

187
1957, , Huguja Kacura HAJAP Bpraoi, 1993, auroipacfuga, 71%52 1966, Beoipag, Jyiocrasauja Apaian 3aituc 11, = ae
Coliprod, I Airolpai, PRAGS HAJJAJAHOBH|R 1994, Gaxpoituc, aksaruxra, 49,5%39.5
Yxaalien y xaoiixy, Saiiuc I,
1993, auroipachuje, 77556

1994, 6axpoituc, axsarunta, 39.5%49.5 =

B i Iy 5 Note 11
Yo . 1957 : Whirpool, 1993, lithograph, 7152 ‘ o o i
F763C, Gangoyri Alaknandy, Neu‘)gg;;: Remembrances, 1993, lithograph, 74x55 1966, Beograd, Yugoslavia Hibdein ?\ 994, etching. aquatint. 49.5x39.5
] Trapped, 1993, Salvadora Aljendea 11, 11000 Beograd. - Nole -
19, India Kavita NAYAR l:‘rbgﬁ"aﬁb, 77%56 4 yugoslavia NAJDANOVIC 1994, etching, aquatint, 39.5%49%5
186

187




188 189
19 T .
36, 3({/0‘!(![’:.[)'106.!&‘8[{/1‘! Mupro Dociere. 1950, Toxuo, Jaitarn Hauyrxo HAKAMYPA ‘;foar.f:\‘ Ha GHUHK"'!(—;;G" _
HAJAJAHOBHT 19904, verciria rexmine, 48.0%38.3 a 1993, gpsopes, 5 DD =

Hoaoaewerni aoran,
1994, vcwcra rexmuna, 48,2%38.8

Ahie

2

il
=
TN

1936, Zajeg,
Salvadorg 41 CA Yugoslay, Fossils _
Al 57 1 £ tia " LR A i a . Tokyo, Japan
Ssitlei 1115, 11000 . 1904, miived media, 480X 383 o o s 1?30 cimcdic T ﬁ ! The Man on a Bycicle
Beograd, Yugosiau; Mirko Broken Shell, Tsudamachi 2-25-5, Kodairashi, Tokyo. N, ko NAKAMURA 1993, woodblock pri 5 _
- NAJDANOVIC 1904, miiveed medicd, 48 2% 388 Japan atsuko > ARG pITing, SIRG3.s |,
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190

_ . 1958, A'Axaraa, Hraawja Ceplio HAHHKOAA  [eoxerpujexa rensuja,

1953, [lusonocexu-wu, Jaian  Tanawn HAKAMY PA [Ipegeo (53), 1993, Gaxpoiiue, SO=80 1993, gpsopes, 38%38 =
lpegeo (55), 1994, Gaxpoiiic, 4575 a ITpovene, 1993, gpaopes, 40x45
Tpegeo (56), 1994, Gaxpoiinc, GO*90

1953 sp imonoselei

Geometrical Tension,
4231 Hikaripgey, shi, Japan Landscape (53), 1993, U"Cb'f”g' 50%80 1958, L'Aquila, Italy 1993, woodcut, 38%38 =
Fl!l’euoka_kea' Mu”a]"“m‘s"ﬂ'. Landscape (55), 1994, etching, 45%75 = Via Mario Chini no 3, L'Aquila, taly Sergio NANNICOLA Changes, 1993, woodcut, 40<45
" 811-34, Japan Takashi NAKAMURA Landscape (56), 1994, elching, 60<90
191

190



192 193
]956, Tox T v . — i frprecs F1TOCAABLITLL, )
Oxuo, Jaian Hopuo HAIITH JAMA 5;;; - ::;;’?:;.){f:/ft:;i’/‘n(:;;x_“/‘;l;:: aan 1961, Conbop, [yiocaaauja Mapuja Apapar, 1993, vewarna rexruxa, G885 a
Citae - 0594, fiocacheo [yiociaatgi, HEMET-JAEAK Aupexa aiicrpaxyuja 1,

1994, serarna rexyuxa, 100x70
Aupcra aficrpaniyja 11,
1994, vewarna rexnuxa, 10070

1904, wieroipecpga, GO*S

e

Redemprion - 0494, Dedicated to fm-"m:{;]-?-gj}-”“:\;d media, 68%85 =
. 1956, Tokyo, Japan Yugostavia, 1994, lithograph, 6085 & _I‘HC/ hstraction I,
63~7ngfu 6, Ufgasijf'ym;mrq Tokyo Redemption: - 0594, Dedicatee to B ; ¥ K Marija iQE?—f.{:;H_\‘ed :?mm[?' 10070
i vl HIYAMA Yugoslavia, 1904, lithograph, GOx8S 1961, Sombor, Yugosiavia vric Abstraction I,
Japan Norio NAS ugoslaria, 199 WEEPR, OURG5 Batinska 31, 25000 Sombor, Yugoslavia NEMET-DEAK 1994, mixed media, 100%70
192 193
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194
1961, Cogpuja, Byiapexa Bacuar HHKOB Xporuna sojux cyyuoprux s,
oo Harawa HUKETHE  [liec, 1994 wunopes. 34.7%71 CTAJKOB 109, eyt et YO% 100
3uesc, 1904, annope s, 41.5% T

Nporuxea Mojux cyMoprux vucau I,
199, Gaxpoiinc, 70x100

Xpornuxa vojux cyyoprnx vuca 11,
1994, 6axpoiiuc, 70100 =

Chronicle of My Sombre Thoughts,
1994, dry point, 705100

61, Sofia, B dgaria Chronicle of My Sombre Thoughts I,
o 1961, Safta, i Vi ; 1994, eau forte, 70<100
i ; assil NIKOV ; - ; )
Cuvijiceva 46, 11000 Beograd, Dance, 1904, linocit. 31.7x 71 str. Bountovnik 14-16, Sofia 1407, TALROV Chronicle of My Sombre Thoughts II.
Yugosiavia NatasSa NIKETIC Sigr, 1904, linocut, 41.5%71 o Bulgaria S 1994, cau forte, 70x100 =
194 195
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1927, Aruna, lpura Torwa HHKOANAH Y Ot i B e 1946, IJoneso, Byiapcxa Hean HHHOB Hzaewer idpegeo, i
e PAHIIOB 1992, wewana rexruxa, 74%25 a
Maope og cpetipa, - 3Brax, 1993 vtcwiara rexHuxd, Sx57
1994, troeope s, cote 1oTHeh., 10 2%05

. Bes ivera,
AOT TG CYHIe N,

1993, annopen, catenoTer, OO, 53%0S

1995, sveutana Texrura, 41x73

C'iou:l;_ Imagined Scenery,
e, c ;{J[:Jr))jif:;o(m' silkscreen, 91 5%65 = 1902 mived media, 74x25 =
, Athens, Greece LCL, Sign, 1993, mixed media, 4857
. ‘ ' ree: 1995 linoent. silkseree _ 21, 3. mived media, 48%57
37 Harilaoutricoupi, 134562 Kifisia, phrveh S{nj‘i\'f_if):(:/ksc reen, 102%65 1046, Tzonevo, Bulgaria Tvan NINOV No Name,
Athens, Greece Tonia NICOLAIDOU 1993, linocut, silkscreen, 66.5%6G5 Miadost 1 Bl. 1, Ap. 3. Sofia. Bulgaria RAICOV 1993, miixed media. 41%73
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19G7, Beoipag, Jyiocaasuja Mupjana Ha croay, 1993, auroipadcbija, 67,5%55 1958, Aesa, PyymyHuja ITerna OBHAHY g;:g;:{apﬂjcui?ij carrorick, 48,5x66,5
Mprea iipupoga ca (hacriuont, ] JpoeHa penap; .
OBPAJOBHR 1993, arroipaguga, 71x50 1993, cawrorick, 46,7x67

Yaycecxy,
1993, catrroruck, 47 5%68

== -
=] ]

Blue Heaven. 1993, silkscreen, 48.5%66.5
The Red Censoirship,

1967, Beograd, Yugoslavia On the Table, 1993. lithograph, 67 5x 55 y65E. Sone Whmania égi;’{-\;:f:“""’”- 46.7X67 =

dr vana Ribara 175, 11070 Beograd, Mirjana 1l Life with a Bottle, 58, Deva, _ sesci, o
P 17 7}/::,5;2?’?’0”& OBRADOVIC 7993 b:’-i.fbogrcﬁf)b, 7150 C.P. 1132, O.P. 1, 3400 Cluj, Romania Petca OVIDIU 1993, silkescreent, 47.5%68
198

199
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1926, Pujexa, [yiocaasuja Herap OMYHKYC Crawefs, 1991, avaarunra, 35505 a 1951, Keuxener, Mahapcxa Hiuuregarn OPOC Tuparecu na iiposopy,
Ceharoe, 1994 axacrrurea, 35%035 1994, Gaxpoittic, 34%31
(&7} Jechs, 1997, anaerviorere, 33%45 O(,TPBO, ]995, ﬁaxpoﬁuc. 50)‘4—?

Sisyph, 1901, cepricatint, 355065 & Piranesi in the Windouw,
1926, Rijeka, Yugoslavia Memory, 1904, cejriatinit, S5<635 1951, Kecskemet, Hungary 1994, etching, 39%31a
11 rue Dedouvre, 94250 Gentilly, France Petar OMCIKUS Sisyph, 1901, aepriatint, 35% 43 Felkesue U, 2, H-2092 Budapest, Hungary Istvan OROSZ Island, 1993, etching, 30%42
200 201




1953, Cocpuja, Byiapexa

1953, Sofia, Bulgaria
85 Levski Blvd., 1000 Sofia, Bulgaria

202

~by6ert ITIABAOB
HETPOB

Lyuben PAVLOV
PETROV

202

Nuiinoc, 1994, cyea wiara, 21%21 =
Janye, 1994, cyaa wiaa, 21x21

Hypnos, 1994, dry point. 21%21
Janus, 1994, dry point, 21%21

]947, -E(LHG(.’TO,IG, Ireaa IU‘(? A'ru,]uo H" HO

ITAHAOANDHHH

1047 Gambettola, Italy Attilio Pino
4 K. Partheni, 11524 Athens. Greece PANDOLFINI
203

Bea nasuaa,

1993, nexa itpesaaxa, SOx44.5

Bea naauaa,

1993, wewa ifipeaaana, 49,569 &

bes nasusa,

1993, mexa fipes.aaxc, 59,5%49

Untitled,
1993, vernis mou,
Unititled,
1993, vernis mou,
Unititled,
1993, vernis niou,

S5O%d44.5
49.5%09 =

59.5%49
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205
1924, Causen, Byiapcra I'eopin IEHYEB r‘If"H(u'IL'. (/r_)()l-!.‘t.l'thf _”"— ter, O.5% {, 5 a 1964, AiBaere, IHEanila Dparuucio Mopa s sz, 19004, oo HaAGAEY, 14%30
MHXAJAOB Aena, 1908, Gaxporite, 4= 12 ITEPAAN Bes naauaa, 1994, choro ito.aumep, 14%20

BpGe, 1992, cyaa wive. 10.5%15

IMasu ipagpuzam, 1994, cepuipacprija, 5070 =

1924, Sliven Bur’gm'ia Trees., 1994, (!i_'l'/)”r”"' Q5% 135 g Unti 5
i 7 y i ¢ ' - hing . mtitled, 1994, photo polymer, 14x20
K. Jstok BI. 78, Vh, B, Sofia 1113, Georgi PENITCHEF Wonen, 1968, etching. 1< 1.2 1064, Albacete, Sapin Francisco Mora Untitled, 1994 ﬁbom ﬁoii'mc'f 14%20
” MIL i . 02 iy point, 10.5% 15 ; g . : : [y ;
Bulgaria THAILOV Willows, 1992, €1V PO e Federico Garcia Lorca 28, Albacete. Spain PERAL Blue Graphism, 1994, serigraphy, 50%70=
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207
1960, Bypiac, Byiapcxa  Ceeraosap HETKOB — Ayaaxe I, 1994, avroipacpijea, 30565 = 1961, Beaocaas, Byiapexa ITramen HETKOB ;jl!praa :T{Jifpdoéj: 21993’. Auroipagbuja,
AHTIEAOB Ayaame I 1994, auroipacfuja, 50%05 MOHEB cer10THCN, S6%H40 u
Ayaaee IH, 1994, avroipacfga, SO<05

Mprea iipupoga 11, 1993, auroipaguja,
carrorick, S6x46

Still Life 1.
_ pg N 1993, lithograph, silkscreen, S6%46G a
Lilanime [, 1994, lithograph, S0<65 a . ’ 03,
1960, Burgas, Bulgaria ~ Svetlozar PETKOV [ iqime 11, 1994, lithograph, 50x65 1961, Beloslav, Bulgaria Plamen PETKOV Lt ; B
Mladost I1I, Bl 310, fl. 4, apt. 58 ANGELOV Lullanime 11, 1994, lithograph, sOo<65 Iadji Dimiter Str. 6, Beloslav, Bulgaria MONEV 1993, lithograph, silkscreen. 56x46G
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1959, Barajnuya, [yiociasuja

Topgana ITETPOBHE

1959, Batajnica, Yugoslavia
Vojcanska 11, 11273 Batajnica,
Yugoslavia

Gordana PETROVIC

208

Iirea ga.ve Guaa 2,

1993, cvaa uiva v Geyni, 46,5 58.5
Crapa e,

1993, cyea wiva v Gope, 57%39,5
Cehenree,

1993, cvac 1iva, 38,.5%-§9,5 =

Whet's Going further on .2,

1993, colowr dhy point, 40.5% 58 5
Encduring Longing.

1993, colour dry point 57%39.5
Memory, ~

1993, diy point, 38.5%49.5 a

1944, I'oprou Iproun, Jyiocaasiya

1944, Gornji Grunjin, Yugoslavia
Kusedgradska 671, 11000 Beograd,
Yugoslavia

209

Paromup Pa IIEIINHE

Ratomir Ra PESIC

Hoh fiyxof atecena,
1994, axearunra, SOG4 a
Hocraaiuja, 1994, axearunra, SOG4

The Night of the Full Moon,
1994, aquatint, 5064 =
Nostalgia, 1994, aquatint, 5064




1941, erpoipag, Pycuja

210

Baagumup ITHHHTHH
KHPHAOBHY

IHuwaasjea IV,

1994, gyGoxa wranita, 25% 24,5
f]’(y'arlrl.

1994, gv6oxa wraniia, 23.5%22 =
Mopcpoaoinja Goiovo.nd,

1994, gyGone wramiie, 2-4x24

1941, St. Petersburg, Russia
St. Rulnicha 14 m. 1, 290020 Lvov,

Ukraine

Viadimir PINIGIN
KIRILOVIC

210

Invasion 1V, )

1994, intaglio, 25% 24.5
Appearance,

7004, intaglio, 23.5%22 = .
Morphology of Places of Worship,
1994, intaglio, 24%24

211
1954, I'vGepesyut, [yiocaaauja Bosxugap I3 uxayca 3asuncjre iipuie,
IINANA3SHHHE 1994, cepuipadbutja, cyau A,

250%45 + 250%45 =

b i
a8

& ‘i... B

DOHTA NN L

e BT IR i ‘3 “ < ) t . -

From a Cycle: Homeland Stories,
1994, serigraphy, dry mark,
250X 45 + 250X 45 w

1954, Guberevci, Yugoslavia BozZidar
Uciteljska 8/1, 32000 Cacak, Yugoslavia PLAZINIC




212 213

1963, Hawncu, @panyycra Huroara ITOAILOIF Bes wasusa, 1970, .baos, Yxpajurna Oaia IOTPHBHA-KOX [loxper itporus ifoxpera,
1003/04 wunope s, 38.5% 31 a 1994, 6axpoiiuc, 18,5%18,5
Toxper Tporus Toxpera,
1994, 6axpoituc, 18,5%18.5 =

&

gV L

; = DR SV S
BB ZIRYK
\ ‘ , W AR

- : k e O .

Movement against Movement,

1963, Nancy, France 1970, Lviv, Ukraine 1994, etching, 18.5%18.5
9-11 Rue Louis David, 93170 Bagnolet, Untitleed, Franko st. 157 A, ap. 42, Lviv, 290026 Movenient against Movement,
France Nicolas POIGNON 1993704, linocut. 38.5%31 = Ukraine Olga POGRIBNA-KOKH 1994, etching, 18.5%18.5 =
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Bo:xugap
PO JAHOBHE

1923, lNpawanu, [yiocaaasuyja

Ox12

e,

gea 1, 1995, Ganpo

E
Vogea 11, 1993, Gaxpoiiuc, 13%11
Mogea I, 1993, Gaxpodine, 13511 =

Mog

Aumurap
3YBEHOB

ITIONNTEOPIrHJEB

1960, Cocpuja, Byiapcka

fy

T AR Bt

bt

s =

1

—
-

Motif from Lophot Islands 1.

1994, colour linociut, 25%35
Motif from Lophot Islands II,
1994, colour linocut, 25%35

BoZidar
PRODANOVIC

1923, Pranjani, Yugoslavia

Maglajska 34, 11000 Beograd, Yugoslavia

12

Model 1T, 1993, etching. 13<11
Moclel ITI, 1993, etching

1311 &

Mocdlel I, 1993, etching. &

inmiter

D
POPGEORGIEV

ZUBENOV

antinov” No 12, Sofia,
Bulgaria

1960, Sofia, Bulgaria

WAleko Konst

214



1946 Hosu Kosapuyu, Jyiocaasuja

1946 Novi Kozarci, Y1 igoslavia
Stanoja Stanojevic 7. 11000 Beogracd,
Yugoslavia

He6Gojiua PAJOJEB

Nebojsa RADOJEV

216

Croawya, 1994, gpaopes, 70% 51_._-: '
Ase fdaone, 1994, gpsopes,. 7O0%51,5 s
Aacka, 1994, ghsopes, 70x51.3

Chetir, 1994, woodcnt, 704513
Two Slabs, 1994, woodcut, 70257 3
Board, 1994, woodcut, 70<51 3

1964, Beoipag, Jyiocaasuja

217

Angpujana
PAJOJHYHE

bewura, 1994, axsarunra, 24253 a
losparax, 1994, arearunra, 24x25,3
Ceugu, 1994, axearunra, 24x25 3

1964, Beograd, Yugoslavia
Kumyrovacka 58, 11000 Beograd,
Yugoslavia

Andrijana
RADOJICIC

217

Garden, 1994, aquatint, 24x25.3 =
Return, 1994, aquatint, 24x25.3
“ireflies, 1994, aquatint, 24%25.3




218

219
i ‘foc. 7 : g I3 xocnoca 2, 19306, Koxapa w. Pun, Caosauxa Haha Bejaujeaa iiprna VI,
1967, Beaipag. Jyiecinaua bpaa PAROBIE > A,O"f".” o S0% 70 J 1992, wuroipaguja v Goju, 25%35
]99_‘.!' sl 00 PAINEHCBEPI'EP Bejajesa ipuna VI,
Aaoje y HO,”"_' : 1993, wuroipagpuja, 26%36
1994, cyaa wira, 6Ox900 u ) Bejgesa iipuxa IX,
AobGpo jyrpo, 1994, cyaa uiaa, GOx90

1993, awroipaghiga, 25%35 =

i
%
4

From the Outer Space 2,

Story of Beailey VI,
1994, dry point, 50<70 ;992' Feaier
0 & 2 ' -r- 5 . r . -B' Y) ! l.][.
1967, Beograd, Yugoslavia A Couple in the Night. 1936, Kokara n. Rim, Slovak Rep tbile Nadja Igéj}'oﬁ"f'?;z:iw' ol
Gramsijeva 6A/19, 11070 Beograd, 1994, dry point, 60X90 = _ , Pripavova 21, 84104 Bratislava, J Story of Beailey IX,
Yugoslavia Branko RAKOVIC Good Morning, 1994, dry point, 60x90

Slovalk Republic RAPPENSBERGER 1993, lithograph, 25%35 =

218




1963, Kaynac, Aureanuja

o 1963, Kaunas, Lithuania
V. Krévés Pr. 62-47, Kaunas, Lithuania

220

Poaangac

PHMKYHAC

Rolandas
RIMKUNAS

220

Puba 1,

1993, venorunra, Gaxpoiuc, 10,5419
Puba I,

1993, weyorunra, Gaxpoiinc, 11,5%17
Puba Il

1993, veyorunta, Gaspoiinc, 11,5217 =

The Fish I, _ _

1993, mezzotint, etching, 10.5<19
The Fish 11, . .
1993, mezzoting, etheing, 11.5%17
The Fish HI. _
1993, mezzotint, etching. 11.5%17 a

1958, Leoipag, [yviocaasija

1958, Beograd, Jugoslavija
Save Kovacevica 27a, 11000 Beograd,
Yugoslavica

221

Ana PHCTHTR
APAI'OBHR

Ana RISTIC
DRAGOVIC

Ioireq, u3 yuxayca Bpeve crpaxa”,
1994, cyaa niara, axaarinira, S6x76 »
Kpux, us yuxayeca ,Bpease crpaxa”,
1994, cyea uiara, axearunrd, O3S0
Cuena ca tpia, us yuxayvea Bpe.ve crpaxa”,
1994, cvaa uiva, avearuntea, S6x76

View, cycle . Time of Fear,

1994, dry point. aquatint, 5676 =

Scream, cycle , Time of Fear,

1994, chy point, aquatint, 65%80

A Scene from a Square, cycle Time of Fear®,
1994, dry point, aquatint, 65%80




1932, Jyiocaasuja

222

Muogpai POTHE Axt, 1993, curo, 50%35

ITpochua, 1993, curo, 5()*23'5 .
Cegehu axr, 1993, curo, 50%35 =

I

N 1932, Yugoslavia
Terazije 38, 11000 Beog rad, Yugoslavia

Nude, 1993, screen prinit. S0x35
Profile, 1993, screen print. 5035

Miodrag ROGIC Seated Nude, 1993, screen print, 50«35 =

222

I @

223
1963, Cantona, [llianuja Iyepro Koaago sNgepay ayxa,
PYETA

1992, 6axpoiiuc, axsarunra, 25x23
Caxpana syGarua,

1993, pesepeauu, avcarirra, 6G5%4S =

Onion Glutton,

1992, etching. aquetint, 25%23
1963, Santona, Sapin Puerto Collado Funeral of Dentex,
Av. Reina Victoria 17-6-C, Madrid, Spain RUEDA

1993, reservage. aquating, 65%48




38 Peicleous str., 55133 Thessaloniki,

1954, Coayn, lpuva  Kcewnodhor CAXHITHC lpucycreo, 1995, gpaope SO%59 =
Nerw, 1993, gpoope 1. SO*34
Derrero v s oiepe,
1904, gpaope s, SO= 39

-
‘ &}
Vs o =g

s

The Prosence, 1993, wwoodcnt So< 59
The Lie, 1993, waoodct, Sx 59

The Opera Phenrtont,

1904, woocdcrr, SO=39

1954, Thessaloniki, Greece

Greece Xenoprhbon SACHINIS

224

B

225

1955, Xupowna, Jaiian Kaszyo CAKOXATA Aarexiecarn - A,
1992, ceuroruck, 9869 =
Aaaexie can - P,
1992, cauaoruck, 98xG9

1955, Hiroshima, Japan
Koseibaitsu-602, 2-1-19
Uehonmachinishi, Chuo-ku, Osaka,

Japan Kazuo SAKOHATA

Faraway Dream - L,

1992, silkscreen, 9869 =
Faraway Dream - R,

1992, silkscreen, 98x69

225




1958, Yopa, Pycuja

1958, Uora, Russia
ul. Mendeleeva 207-1 7. Uora, 450071

Basbkirnaya, Russia

226

O.aia CAMOCJYK
AAEKCAHAPOBHA

Olyga SAMOSUIK
ALEXANROVNA

226

TMoayupax 1,
1993, axsarinera v Goju, 23525
Hoayapax 2,
1993, axsaviniva v Goju, 23%25
Toayupax 3,
1993, anaarunra y Goju, 23%25

Semidarkness I,

1993, colour aequating, 23%<25
Semidariaiess 2,

1993, colowr aquiating, 23%25 a
Semidarkness 3,

1993, colour aquatint, 23%25

1935, Byitepraa, Henauxa

1935, Wuppertal, Germany
Freiligrathstr. 112a, 42289 Wuppertal,
Gernrany

Bua CEHCEH

Wil SENSEN

I
(S
~l

Ihixa xper,

1993, chine collée, sucoxa wira.vita,
Ihica xper - Huva sacraaa,

1993, chine collée, sttcoxer wreavita,
Iuxer xper ca gae crpe.e,

1993, chine collée, sucona wravita, 25%25

25%25

Inka Cross,

1993, chine collée, embossing, 2525
Inka Cross - Inka Flag.

1993, chine collée, embossing, 25%25
Inka Cross with Two Arrows,
1993, chine collée. embossing. 25%25

25%25 =




1941, @pegpurcrag, Hopaewuxa

Jan CBEHCEH

1941, Fredrilestad, Norway
Bydalsveien 24, 1604 Fredrikstad,

Norway

Jan SVENSEN

Ihroacioe I,

199, steructrect texrnna, 33%50)
Ihyroaaine 1,

1994, verucire rexinna, 53%30) a
Ihyroacine 1,

1994, vetuciriat Texritinet, 3.3%50)

Jowrney 1, ) ~
71994, mixed moedia, 33%50
Jotmey I, _
1994, mived niedica, 33%50 =
Jowrney

* . . 3 =
1994, mixed meeic, 33%50

1960, Croitje, Maxegoruja

1960, Skopje, Macedonia
Budimpestanska 16b, Skopje, Macedonia

:u
3

Mapuja CBETHEBA

Marija SVETIEVA

229

Ocrpeo 3a.by6.veHux,

1993, mexa itpesaana, 33%50
Barpena crpacr,

1993, vetwana rexrnuna, 33%50 =
Ilyr go cpya,

1993, 6axpoituc, avearunta, 33x50

The is.’fnrd of Those in Love,
799_). ternis mou, 3350
Mighty Pagsion,

1993, mixed media, 33x50 =
Passage to Heart,

1993, etching, aquatint, 3350




1943, MNpai, Yeua

1943, Prague, Czech Republic
Naprstkova 2, 110 00 Prague 1, Czech
Republic

230

Marej CBOBO_JA

Matej SVOBODA

230

231

17, ) 7 1952, Bajapune, Flraauja Aago CETATO
pacyie Gpag 1, N

1993, koaaipadnje, gpoopes, 71100 a

IThasa syhea 11,

1993, xoaoipaduga, gpaopes, 71100

Red Ship 11,

1993, collograph. woodcut, 71 100 a

Blite THowse 11, 1952, Gaiarine, Italy

1003, collograph. woodcut, 71 100 V. Europa 16, 31018 Gairine (TV), Italy Aldo SEGATO

3%}
A
~

|

ITeciuri croasi,

1992, 6axpoiiic, 42x245 a
Meaistueri crost,

1993, Gaxpoituc, 33%37

Ouarap .., 1993, Gaxpoitiic, 29% 35,4

Tune Dreams,

1992, etching, 42x24.5 =
Magmnia Dreams,

1993, etching, 33x37

Altar ... 1993, ethcing, 20%35.4




1952, Beoipag, Jyiocaasuja Paga CEANAAKOBHT

1952, Beograd, Yy oslavi,
s ! a
Vase Pelagica 46b, 11000 geograd

Yugoslavia

Poranugja, 1994, suope s, 50%46 .
Yamosaaaree, 1994, sunopes, SOx40
Oiregaro, 1994, aunopes, SOx46 =

Rada SELAKOVIC

232

Rotation, 1994, linocut, 5046
Multiplication, 1994, linocut, 5046
Mirror, 1994, inocut, 5046 =

1952, Apioc, Ipuxa

1952, Argos, Greece
4 K. Partheni, 11524 Athens, Greece

233

Aumurpa CHATEPAHM [lehuncxa cauxa,

JOAHHC

Dimitra SIATERLI
IOANNIS

233

1992, ipasypa y iiracrui, 3540 a
Cizaprie, 1993, pesepaaiu, 83%70
Katere,

1993, pesepsatu, axsarunra, 100x70

Cave Painting,

1992, engraving on plastic, 35%40 =
Sparti, 1993, reservage, 83% 70
Stones,

1993, reservage, aquatint, 10070

s > —— T
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1970, I'a6poso, Byiapcka Beaun CHMEOHOB Ivona, 1954, Barca, 3au, Kawn-Ilje AKusornu iipocrop 12,1992, gpeopes, 65%95 =
 Barca, 3aup jep
1993, sewana rexquva, 23,3x18,5 - JKusoriu iipocrop 8, 1992, gpaopes, 65%95
o I CKY®AEP SKuasorun iipocrop 1, 1992, gpsopes, 65x95

HHETPOB

Moj greanus,
1994, sverweare rexrunea, 29,547,

U
L]

i Wt .
1954, Watsa, Zaire Living Space 12, 1992, woodcut. 65295 =

Icon, 1993,
. mixed media, 23.3%15.5 .
1970, Gabrovo, Bulgaria Velin SIMEONOFF My Diary, 59, rue Albert Libiez, 7340-Paturages, Jean-Pierre Living Space 8, 1992, woodcut, 65%95
Darveitza Bl. 14, Sofia, Bulgaria PETROFF 1094, niixed media, 20.5%47.5 o Belgium SCOUFLAIRE Living Space 1. 1992, woaodcit. 65%95
234 235
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1960, Hosu Iasap, Jyiocaaauja Mexmeg CAE3OBHT  Awwynoan, 1993, wenoriera, 40x50 a 1956, INanueao, [yiocraswja  Kapro CMH.bAHHTER Ceg(:,u B}:amu)‘?a -aero,
Exo, 1994, seyoruvra, 40%50 %93, (?Aaanmra, 03.5%49.5
locyga v yeehe, egeKasaree, B _
1994, smeyorunra, 40%50) 1994, axearunra, 56%45 =

Lemons, 1993, mezzotint, 40«50 n

Pleiades - Summer,
1960, Novi Pazar, Yugoslavia Echa, 1994, mezzoting, 40% 50 1956, Pancevo, Yugoslavia 1993, aquatint, 63.5%49.5
Metobifska 11, 36300 Novi Pazar, Pot and Flowers, Code Mijatovica 3/10, 11000 Beograd, . Prophecy,
Yugoslavia Mebmed SLEZOVIC 1994, mezzoting, 40% 50 Yugoslavia Zarko SMILJANIC 1904, aguatint, 56<45
236 237
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1951, Hiau, Jyiocaasuja Apaian COBH_b Sugoai, 1994, avaarisra, 70545 a 1952, Barcra Bucrpuia, Caosauwxa Muran COKOA 85:!.’}"&' f'}f?g;;}”"'of’c"" Y Gojut, 34,2%26,8
: gjex HI, 1 ,

annopes y 6oju, 37,6X39.7 =
Ogjex IV, 1994, auropes v Gojit, 51,6%6%23,3

1951, Nis, Yugoslavia 1952, Banskd Bystrica, Slovak Repuiblic ﬁ"’:"'j”:‘”f“” 1. 1994, colour linocut, 34.2%26.8
UI Bulevar 28/36, 11070 Beograd, THormd ¢, 42, 974 00 Ban. Bystrica, ket ,l,r::;{,::::‘ ;u;.;:r;m_m o
Yugoslavia Dragan SOVILJ Walls, 1994, cqguating, 70%45 a Slovak Republic Milan SOKOL Reverbration IV, 1904, eoloir linocut, 51.6%23.3

238 230




1946, Ao, byiapera

City, Bulgaria

Moray, B
w228 000, Bulgaria

Pycen CITACOB
MHAKOB

Rossen SPASSOV
MILKOV

240

Romiiosiaguea |, 1938, Cpﬁoﬁp(m,]yioammy‘a Murar CTAHOJEB
1993, serucireer Texrund,
Kouitoarguja 1,

1993, wewana rexinna,

bes nasuaa, 1995, stetucinel texnund, 35%x32,5

Be.ae cenxe,
1993, axearunra, pesepaae, 76x56 =
sRena y yeehy,
1993, axearunra, pesepaaiu, 76x56
Hsa iapasana,
1993, axvearunra, pesepaaus, 7656

Composition 1,
71993, mixed medic,
Composition 11,
1993, niixed media.
Untitledd, 1993, nrixed medie,

1938, Srbobran, Yugoslavia

Balzakova 29, 21000 Novi Sad,
Milan STANOJEV

White Shadouws,
1993, aquatint, reservage,
A Woman in Flowers,
1993, aquatint, reservage,
Bebind a Screen,

1993, aquatint, reservage,




1953, Noxapesau, [yiocaaauja

1953, Posarevac, Yugoslavia
Gospodara Vucica 176/31, 11000
Beograd, Yugoslavia

Mupocaas

Miroslav
STANQJLOVIC

242

CTAHOJNOBHER

Rl e
e g™

&t ilea £

T2 Jd8 20e EU

Feey, 1993,

sreneirad Texrnse, 47,5015 =

Auidrux,

1993, vetucria rexwnne, Y0x03

i A

Essay, 1993,

UEHE

Lol il o8

(A
o

mived media, 47.5%01.5 a

Diptych,

1993, mixed media. 90%<63

1937, Baaysxre, [yiocaasuja

1937, ZaluZnje, Yugoslavia
Takovska 29, 11000 Beograd, Yugoslavia

Togop CTEBAHOBHT AsGyxa.vybasu,
1994, gpsopes y Gojit, 100%x70 =
Ko.to, 1994, gpaopes y 6ojit, 75,5%56
Rena [fjeer Meceuy,
1994, gpsopes y 6ojut, 75,5%56

Alphabet of Love,
1994, colour woodcut. 10070 =
Kolo, 1994, colour woodcut, 75.5%56
Woman Flower Moon,

Todor STEVANOVIC 1994, colour woodcut, 75.5%56

243




1948, Kaiy6uya, [yiocaasuja

1948, Zagubica, Yugoslavia
Bulevar JNA 63/a, 11000 Beograd,

Yugoslavia

244

Pagmuaa

CIEITAHOBHER

Radmila
STEPANOVIC

244

Ilauavea Thvnacva”™,

1994, vewwana rexima, G957
Fyaocayea Thaaasn”,

1904, nerctnet texnina, 6G8%356
I ayvea Thveawae,

190, vewerrer Texmnna, 3943 =

Cycle Bathers,

1904, mixed media, 69%57
Cycle Bathers, _
1994, mixed media, 68% 56
Cycle Bathers,

1994, mixved medica, 39<43 =

1959, Cogbuyja, Byiapexa

1959, Sofia, Bulgaria
Elin Vrab Bl 65 A" 1407 Sofia,
Bulgaria

245

Baaentun

CTEWMDAHOB

Valentin
STEFANOFF

245

Jegar, nexoauxo, nunoio, olieT jegen,
1993, 6axpoiiuc, 5676

bes nasusa, 1993, 6axpoiiuc, S6%X76 =
IHeaaiogra xoaexuuja,

1993, Gaxpoiiuc, pe.veh, S6X76

,..
%
T
M

One, Several, Many, again One,
1993, etching, 56%x 76

Untitled, 1993, etching, 56%76 =
Uncomfortable Collection,

1993, etching, relief, 56x 76




246
L 7 1948, Anexcunauy, [yiocaasuja Murucoje-Muha Crapa xvha, 1994, cyea vira, 4770 =
192 i : ¥l 7 ) 2
927, Coduja, Byiapesa  Bopucaae CTOEB  Jan sa ganon, C.CTOH.BKOBHE  hyhay Moxpary,
BAAAHMHPORB 1993, awroipadhija, 47550 & 1994, cyatr uisa, 47570

Aauc papa, 1993, auroipefuge, —Jf)x(i_‘;
Cyaana, 1994, awroipadnija, 49703

L 5 1948, Aleksinac, Yugoslavia Old 1owse. 1994, dry point, 7% 70 =
Bills . 1927, Sff_fm, Bulgarig 1993, l'f'f[’(’ﬁ"“f_)"-" 47" 56 = ) - Beograd and surroundings etc., Milivoje-Mica Houtse in Mokreany,
ul. Samokov B, 305, 1113 Sofia, Borislav STOEV Avis rara, 1993, Vlrilm,qm/)b. 49%(37 Yugoslavia S. STOILJKOVIC 1994, dry point, 47% 70
Bulgaria VLADIMIROV Suzana, 1994, lithograph, 49<G65 ;
247
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1953, Beoipag, [yiocaaauja

248

O.ausepa

CTOJAAHHOBHE

Caaaro, 1994, axaarurra, 42550 =

. 1953, Beograd, Yugoslavia
General Zdanova 25, 11000 Beograd,

Yugoslavia

Olivera
STQJADINOVIC

248

Slavko, 1004, acgiteiting, 42%30

1954, IJap Kaaojan ipag, Byiapcxa

249

Tarwa CTOJAHOBA
BAAEBA

Mecevesa pexa I,

1993, sveiuarna texruka, ™™
Meceveaa pexa I,

1993, sreruarna rexruxa, ™
Mecey, 1993, newana rexmuxa, ™™

o s

o

(o Tt
|

1954, Tsar Caloyan town, Bulgaria
Su. Climent str. 38, Sc¢. B, ap. 58,
Razgrad, Bulgaria

Tania STOIANOVA
VALEVA

249

Moon River I,

1993, mixed media, **

Moon River II,

1993, mixed media, **

Moon, 1993, mixed media, ** =



250
. . ) 1955, .by6.vana, [yiocaastija buvara Ipag 1,
1971, Cogpuja, Byiapexa Mapuna CTOJAHOBA Bes nasusa, CTOJAHOBHTE 1992, aunopes, auroipasypa, 50%50
CTE(I)A}'—]OBA 1994, sewan Garpoline, 22,7%32,8 = Ipag II, 1992, aunoipasypa, 50%50 =

I'pag 1l 1994, anunoipasypa, 50%50

City I, 1992,

1955, Ljiubljana, Yugolsavia linocut, linoengraving, 50x50
) e e 001 filjana ity 2. linocengraving, 5050 =
; Butlevar Lenjina 13/27, 11070 Beograd, Ljilj City II, 1992, linoengraving, 50% 5
) 1971, Sofia, Bulgaria Marina STOYANOVA Untitled, o ’ Yugoslavia STOJANOVIC City II, 1994, linoengraving, 50%50
»Louis Leger 24, Sofia, Bulgaria STEFANOVA 1994, ean forte mixed media, 22 7«32 .5 4
e
250 251




1947, Poanga, Jyiocaasuja

Caobogan
CTOJHAOBHR

1947, Roanda, Yugoslavia
custendilska 41, 11000 Beograd,
Yugoslavia

Hoprper, 1993, Gaxpopes, 72%7.8
Aurirux,

1994, Gaxpopes, 7,4<10.5 10 7.2%x 10,7
Tpachrna 6p. I, Gavpopes, 6,91 1.0 =

Slobodan
STOJILOVIC

252

Portrait, 1003, engraving. 72x 7.8
Diptych,

1994, engraving, 7A4%10.50 7.2% 1. 7
Graphics No. I, engraving, 6.9x 11 ¢ 4

1953, Beauxa Hoituna, Jyiocaaguja

1953, Velika Popina, Yugoslavia
Prvomajska 114/26, 11081 Beograd,
Yugoslarvia

Hegenra

CIOJCAB.BEBHh

Nevenka
STOJSAVLJEVIC

Yygra wyva, 1994, aunoipasvpa, 106%69 =
Hoh sowranoi ¢jaja,

1994, minioipasypa, 106%40

Ipo.aas xpos sarpenn 6per,

1994, aunoipaaype, 106x40

Strange Forest, 1994, linoengraving, 10669 =
Night of Waxy Shimmer,

1994, linoengraving, 106%40

Passage through Fire Hill,

1994, lincengraving. 106%40



1969, Kpuaau, Byiapcka

1969, Krdzali, Bulgaria
43 San Stefano, G600 Krdzall, Bulgaria

g

Hoa CTOJYEB
CTIOJYERB

Tvan STOICHEV
STOICHEV

254

255
- ) 1947, Pusro, Yxpajuna Baagumup
sapaigra kpyHd, -
1993, yverucra vexnuna, 7050 & CTPYTHHCKH]
g Mpars, HHKOAAJEBHY
1993, vrewwcina rexmune, 7050

The Emercald Croton, )
1993, mixed medie, 76%X50 =

1947, Rivno, Ukraine Viadimir
7605, mivee Karamanskogo street 5/3, Lviv 290026, STRUTINSKIJ
3’(5915 r;uﬂxie;! media, 76%56 2spicze SIRCARNSEN
255

Hsnenagrna cpeha,

1993, I]3-1]4-1]5, 18%13

Exoaoiuja, 1993, I]3-1]4-1]5, 1I6X13 =
Bop6a, 1993, [J3-1]4-1]5, 12%x10

The Godsend,

1993, C3+C4+C5, 18%13

The Ecology, 1993. C3+C4+C5, 18%13 =
The Struggle, 1993, C3+C4+C5, 18<13




257
256
1970, Kyweaa, Pycuja Ceeraarna CYHIIOBA  Puryaa iioceehusara,
BAAAHMHPOBHA 1994 aunopes, 9x10

]947, Cﬂpﬂj{’eo._L]'."QC.!(HHU’(I C.'l()()’f)_{}(l}]h’a CITYNIIAP Be s vt sreaci, _
0D e 6 e eiidi b ven, SORGS = i
oo wbagdiindy. Beauxu parnux, 1994, aunopes, 11.5%11
199, e sepesinis, Cyee i i, KOOGS Parrux y Toceru gyxosuaa dpegaxa,
1994, aunopes, 11,5%11 =

B rict sreae,
1O, pesepscrtee, cvact wita, N0

/
) * \
B B —‘ ‘
X l a
bl e
’ —~
it
:
/
Untitled The ritual of Initiations,
1004, roservape, diy point. OG5 a 1994, linocut, 9% 10
1947, Sarajevo, Yi i S as Slobodenke, ~ 1970, Kushva, Russia A Great Warrior, 1994, linocut, 11.5%11
Jurija Gagarina 142/36, j;;%%;ggé?;? I:“)‘)-T'.r "j,""'”'””"‘ AT DA BGS Kuzmin street 8-25, Kushva, Sverdlovsk Svetlana SUNTSOVA The Warrior Visiting the Ghosts of
s , - Untitled, 1994, N e g Tivpe e e 77
Yugoslavia Slobodanka STUPAR reservege, din: point, 9063 Region 624300, Russia VLADIMIROVNA Ancestors, 1994, linocut, 11.5<11 =
257

256




1956, **, Tajrang

258

Ko-Ygosmeur TABOPH Cuxtoiny puryay 1992/5,

- ) 7\"
: " A
1 e
| B L "
._,'-‘l-
pal| o

1992, curo wraviia,
HPAs. benos Haidupy,
Crnioan y puryaay
1993, crevo werasedict, gpacpe s el Py
fpcta verwos Gafinpy, TO=Sf &

LN

1956, **, Thailand
The Faculty of Painting, Silpakorn
University, Banghkok 10200, Thailand

Ko-Udomuvit THAVORN

258

Symibols i Ritval 199275,
1992, screen print, woodcut on
SA paper. 55% 76

Symbola in Ritual 1993734
1993, sreen print, woodciit on
SA paper, 79<84 &

19G7,**, Jaiian

1967, **, Japan
1-406-19 Ogawa, Kodaira-shi, 187 Tokyo,

Japan

Kenpju TAKAHO

Kenji TAKANO

!
G
S

Duiypa I, 1993, 6axpoiitc, 59%76,8 =

Figure I, 1993, etching, 59%76.8 =




1955, Bepaujep, Beaiuja

1955, Verviers, Belgitom
B-4760 Bullingen 309, Belgium

260

HKax TAHEH

Jacques THANNEN

260

beas nasuaa, 1993, voropes, 20%42 =
bes nasuaa, 1997, LeHODEe, 20x 42

< : )
bes nasuac, 1995, VHEHODC 3, 43%30

Unttitleed, 1993, linociit, 20<42 o
Untitlee, 1993, linocit, 29%< 42
Untitleed, 1993, linocut, 4.3% 30

1967, **, Jaitan

19G7, **, Japan
Nagano House 20-C, 2-36-14 Kitayama
Fuchu-city, Tokyo, Japan

261

Arxuro TAHHMYPA

Akito TANIMURA

Bpe.vencxie nsseruray VI,
1993, auroipacbrija, 70295
Bpe.werncxi usesewuraj VI,
1993, auroipagpuja, 7095
Bpetenexn nsseuraj IX,

1993, auroipaduja, 7095

Wecther report V11,

1993, lithograph, 70<95 =
Weather report VIII,

1993, lithograph, 70x95
Weather report IX,

1993, lithograph, 70%95
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262

1946, Bparocra Eama,_]_rfoc_mmg'{:

1951, Jaitan Jﬂ-‘ll mura T.EUYO Pasveaxena vaagea fenepdania 87-02,
1993, Gawxpoituc, **
3()1)171551 T.‘*C’!E Ny e - e vere caree, Paszvaxena vaaga ievepauge 1,
1994 Ganpoape i, O3%00) =

71993, 6axpoituc, **
Paszvaxwena maaga ievepargigea 2,
1993, Gaxpoitic,** =

Spoiled Young Generation 87-02,
1993, etching, =

Spoiled Young Generation 1,
194 ani ; ; 1993, etching, **
Kara(,ﬂ,‘o,.(f: Vranjska Banja, Yugoslavia ) 1951, **, Japen S/:m’l(-r:’ )‘mn;:u Generation 2,
Jev Trg 11/89, 11080 Beograd, i Lantery - Agitation. we en we Yamshita TETSUO 1903 etching ** =
Yugoslavia Zorica TASIC 1904, enpraring. G4%0+4 = i
2 P )
262




1961, Pusencru peivion, Yxpatmna

1961, Rivenska region, Ukraine
21-13 Chern igivske str., Lviv 290010,
Ukraine

2064

Oaei THCYY K
MHUXAJVORITY

Oleg TYSCIHUK
MYHAJLOVICIT

Fi Bisaans, 0992 i, AOX30

¢ FRVTIE L L W T O SiIx() =

Atcctkecniinig, 19020 linhograph . 6% 50
Mecting, 1093, Lithograph Sepcey) o

1949, Crpaiua-Korncranua, Pyanruja

1949, Straja-Constanta, Ronuinia
Bd. Mamaia 34, Bl. LV3 Ap. 24, 8700
Constarnta, Romania

265

Jon THTOHY

Ton TITOIU

265

Owie 1, 1993, Gaxpoiiuc, avearunta, 3090
Owwe 11, 1993, 6axpoiiuc, axearunra, 30%90
Ovwue 1, 1993, Gaxpoiiue, avaarunta, 3090 =

The Eyes 1. 1993, aqua forte, aquatint, 30%90
The Eyes 11, 1993, aqua forte, aquatint. 3090
The Eyes Ill. 1993, aqua forte, aquatint. 3090 =




1958, loprou Muranosay, [yiocaasuja

266

3opan TO JOBHE

i ; 3 y
Tetproat wer serce, 1993, vrovioiperavir, 300250

Kprewaga, 1993, vicoipernvpcr, SO<10)5 »
ey it vetessi o Il 1T,

TOO vpareosiperesyprer, 2800=-JiK)
! !

19406, Noprea Tpewrvesuya, Jyiocaasija

267

Cranxa TOJOPOBHE Asasexa, 1993, Gaxpoituc, 70100 =

Toprper, 1993, Gaxpoittc, 70<100
Liuxayc Hoityaauuge,
1994, aunocipaaypa, 73%106

1958, Gornji Milanovac, Yugoslavia
Kosancicev venac 2, 11000 Beograd,
Yugoslavia

Zoran TODOVIC

266

Secret of Stone. 1993, linoengreacing, 300 250
Guilt, 1993, linoengraring, Stx 105 o

From Blue to Red and Back,

1994, linoengraving, 280<400

194G, Gornja Tresnjevica, Yugoslavia
Buevar Arsenija carnojevica 53/43.
11070 Beograd, Yugoslavia

Stanka TODOROVIC

Two Centuries, 1993, etching, 70100 =
Portrait, 1993, etching, 70<100

Cyele Popudations.

1994, linoengraving, 73<106




1965, Jaiian

1965, **, Japan
5840 Yaho Kunitachi-shi, 186 Tokyo,

Japan

268

Jowura TOITHMA

Yoshika TOJIMA

268

E(’pﬁv[}un. 1993, cvacrrirra, 75% 100
Toarno, 1994, avaarunra, 100x75
Kovyu, 1994, aveavisra, 10075 =

Barber, 1993, aquatint, 75% 100
Shit, 1994, aguatint, 100% 75
Key, 1994, aquatint, 100%75 =

1951, Byxoavue, [yiocaasija

1951, Bukovée, Yugoslavia
dr Dragoslava Popovica 5a, 11000
Beograd, Yugoslavia

269

Apainiua hROCHR

Dragi¥a COSIC

269

Oxo agje itaaere,

1993, axearunra, 42x92 =

Buvja irasa, 1993, avearunra, 32x97
Perxa ssep, 1993, axsarunra, 32x97

Around My Pallete,

1993, aquatint, 42x92 =

Bull's Head, 1993, aquatint, 32<97
Rare Beast, 1993, aquatint, 32<97
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270
1964, **, Ipuxa  Muxaea WMAAKOHHC Hs6eiruya, 1993, gpeopes, 26%57
1928, Toxuo, Jaiian K‘“’PJ’ YETJA Jeaje tesoq, 1989, 11 sipercforejer, S4< 74 = g{ﬂ n.uuu} ]9?4, gpeo{)ez,)_zifgo -
Aeae u o, 1080, wroipacdga, 5-4% 74 weyaree, 1994, gpaopes, 35%5

Refugee, 1993, woodcut, 26%57
1928, Tokyo, Japan " G . wodcit, 35450 =
4030-12 Kamimizo Sa i - o 20 Jithopranh. S4x 74 19064, **, Greece . It the Rain, 1993, woodctit, 3 50
emHpdia, fop@imed Ko, 7200 SR UORaDE. SHE7, = e s Code 10681, Gr Michael FALKONIS o e dewE, 35% 50
Kanagawa, Japan Kaoru UEDA Jelly and Knife, 1989, lithograph, S4x 74 Themistokleous 18, Code 10681, Greece In the Woods, 1093, woodcitt, -




273

272
o~ ) . 1937, **, He. a mur ODOPBPHTI Tpuaoiuja geitpeciye,
1947, baua-Cyyeasa, Pyayruja Cysana 3aGpana HI, 1992, gpaopes, 0745 23 M. ap 1994, 6axpoiiuc, mewana Texnuxa, 35%66
3a6 /1 1900 o O7wdS Tpuaoiuja geiipecuije,
DAHTAHAPHY abpcara D92, gpaopes, O7x45 = 1994, 6axpoituc, vewara Texnuxa, 35%66

e Py i L
Suwaj (ND, 1992, gpaopes, 125%350 Tpu.aoitja geiipeciije,
1994, 6axpoituc, vewana rexnuxa, 3566 =

Trilogy of Depression,
1994, etching, mixed niedia, 35%66
Trilogy of Depression,

1947, Baia-Suceava, Romania Proscription I, 1992, woodcut, 9745 1937, **, G'erma_ny 1994, etching, mixed media, 35%66
Str. Gh. Lazdr NR. 4, Ap. 12, Suzana Proscription 1V, 1992, woodcut, 97%45 Wartburgstrasse 18, 09126 Chemnitz, . Trilogy of Depression,
1900 Timisoara, Romania FANTANARIU Dragon (X1), 1992, woodcut, 125% 50 Germany Armin FORBRIG 1994, etching, mixed media, 3566 =
272 273




1962, Beoipag, Jyiocaasuja

1962, Beograd, Yugoslavia
Dobropoljska 50, 11000 Beogracd,
Yugoslavia

274

Bpanucaae OTHT

NL D92 cyae uiva, G3%45 &
NLIL 1994, cyaet weire, G3%-435
NLITL 1994, cyaa viva, 63%-435

Branislav FOTIC

274

XL, 1992, ery point, 03545 a
XLII 1994, dry point, O3%45
XL 1994, dry point, 03%45

1957, O6aacr Kaiaaa, Jaiiarn

1957, Kagawa Pref., Japan
784-4, Kamiarai, Tokorozawa-shi,
Saitama-ken, Japan

Towuxuca
DY JEIJYKA

Toshihisa
FUDEZUKA

275

Tpexpernuya serpa 2, 1993, 6axpoiiuc, ™™ =
Tpexpernuna eerpa 4, 1993, Gaxpoituc, ="
**, 1993, gpsopes, gyGoxa wiraviia, """

Milestone of the Wind 2, 1993, etching, *** =
Milestone of the Wined 4, 1993, etching. ***
**. 1993, woodblock, intaglio. ***




276

%]
~I
~J

1967, 3eayn, Jyiocaasuja Adarnvera ODYATOCH  Cravuce, 199,

1eroped, 50070 a

1950, Ocaxa, Jaiian Kujoro WYIIHMOTO  Ibuxawe ria ioserapuyy,
Crarict, 1994, wriveope 1. S0x70) 1993, veyorunra, 50,0%36,2
- Bpog sawerxa,
1993, veyorunra, 45,5%550 =
Tio6aanu eetpoat,
1994, veyorunra, 45,0x54,5

Swinging in a Breeze,
1993, mezzotint, 50.0%36.2
- A B " Seeds, 3,
B 1967, Zemun, Yugoslavia o ~ 1950, Osaka, Japan mc-;.jgr;):{r (:;13;75959(; "
almatinska 20, 11080 Beograd, Movies Ixtre, 1994, {D1ociit. 5070 » 1-10-6 Hannache Abenoku, Osakashi, 4
Yugoslavia Daniela FULGOSI Movies Extra, 1904, linocit, Sox 70

The Globular Winds,
1994, mezzotint, 45.054.5

Japan Kiyoko FUJIMOTO

276




1953, Cocbuja, Byiapexa

o 1953, Sofia, Bulgaria
Kiril i Metodi 131, 1303 Sofia, Bulgaria

278

Hoan XAMAMIIHJEB
KOHCTAHTHIIORB

Tvan HAMAMDJIEV
KONSTANTINOV
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Hpupoga 11 1993, 110 sipachrgea, 35

Meguranga f,

1995, wuroipacugea. 35%50
Meguregiejer H,

1995, awroipaduga, 332350 »

Neatwre 1, 1993, Lithopraph, 35% 50
Meditetion I,

1993, lithograph, 35%50
Meclitation i1,

1993, lithograph, 35%50 a

1949, Xoxaugo, Jaitan

1949, Hokkaido, Japan
742-15-1-508 Chimura, Hadano-shi,
Kanagawa, Japan

Kauynopu
XAMAHHIITH

Katsunori HAMANISHI

Oiiepanuja-ge.verve 6p. 39,
1993, veyorunra, GO*36
Oitepaiya-ge.verve 6p. 33,
1993, veyorunta, 60%36
Oitepetiga-ge.veroe 6p. 32,
1993, sveyqotienta, 45%45 =

Division-work No. 39,
1993, mezzotint, 60%36
Division-work No. 353,
1993, mezzotint, 60% 36
Division-teork No. 32,
1993, mezzotint, 45545 =
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1970, @yxyoxa, Jaitan HIyyju XAPYHO Besitacun sova, 19606, Ys6exucran Baaepuj XACAHOB  Bpr. 1994, aunopes y 6oju, 759 o
1S o tunpentcs aRe, FOLIGE JYPHJEBHY Mope, 1994, aunopes y Goju, 7x9

Caervocr, 1993, GAanpofine, avadTinTd,
cvaa niva, 36, 3=.J0)

Tpanciaosagiye,

1993, Ganpoituc, avaarinre, 50%-{3 =

= YR e
Pak

Voiceless sotnel,
1993, etching, aquatint. 50100

; Light, 1993, etching, aquating, i
1970, Fukuoka, Japan Ay paiiint. 36, 5540 1966, Uzbekistan

Marumine-sou, 201-14, Ouaza Akama, Transposition, Krasnogvardejskaja str. 57, Nizbny Tagil, Valerij HASANOV Garden, 1994, colour linoctt, 7%9 =
Munakata-shi, Fukuoka, Japan Shuuji HARUNO 1993, etching, aquatint, S(%43 = Sverdiovsk region 622009, Russia URIEVITCH Eor TOME e gl PO
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R . 1958, Kapa-Mapxe-LlIrar, Hevauva Jupien XEPHY Fagan gan, 1993, cauaoruck, 50270 =
1962, Tesuaap, Pyyynija Daopurn XATETAH Tloprper, 1990 im0 sipaipi, S1%43 IHocehe sraxno,
B.iow 67, 19930 e sipiciaypet. 4743 1994, catroruck, S0%635
3oguan aeir 1pa, Yeaaay mawine,
1994, runoipere avper. 51% 30 1994, cauaoruck, S0X635
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Hungry Day, 1993, silkscreen, 50<70 a
Supporting Thread,

Portrait, 1994, linoengraving. 51%33 1958 Karl-Marx-Stadt, Germainy 1994, silkscreen, 5065
1962, Timisoara, Romania Block 67. 1994, linoengracing, 4743 = IHans - Sachs - Strasse 36, 09126 Chemnitz, . Glory Be to the Machine,
Str. Tipografilor NR. 5, Bl. 67, Sc. B/1, Zodiac of Butterfly, Germeany Jiirgen HORITZSCH 1994, silkscreen, 5065
Timisoara, Romania Florin HATEGAN 1994, linoccarving, 51%30
283
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1971, Apoxobux, Yxpajuna

1971, Drohonbych, Ukraine
M. Grusheuvsky sty 34-8, 293720
Drohobych 7, Ukraine
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Aaexcangep XEf JEK

Alexander HEYDECK

284

285
Iposop, 1945, **, Xoaarnguja Aaexcamngpa
‘:,Lf”)-‘:-"'”"'*/J“'_"‘f"t'- axearirda, 10,7x7.8 = XECEKEP
S oo,
1993, Garpoiiuc, avaarimira, 5.3%0.0)
Hove, ’
1993, Gaxpoiue, anaatTnra, T,2%0.0

The Windowe,
1993, etching, aqguaring, 10 770 a
The Loneliness.

1945, **, The Netherlands
Box 48801 Midlake R.P.O, 40 Midlake

1993, etching, aqgueatint, 5390 .

”K;H:‘I;,. o Bluvd. S.E., Cagary, Alberta, Alexandra

1993, etching, aguating, 7.2x9.0 00 i o
285

Beauxu yaos,
1993, auroipadbuja vy 6oju, S6X76 =

Big Catch,
1993, colour lithograph, 56X 76 =
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]947, ,fc?l?ﬂH Mauriau XHPOKO Mervje vacere 1, 1994 carroriicx, 49.5%G65.5 = ]942, ]:DOH urien, _\’o,:aygzy'a JﬂH XODOMAH 2xApx. senvraure, 1993, 6axpoiinc, 70x100
Mavje weacere 2, 190, carrorics, 4O<66 Awjai. sesevinure, 1993, 6axpoiine, 70100 =
2=xCrin. semviiare 11,
1994, Gaxpoituc, 70%x100

Mavje vacere 3, 199, carroricy, 3.5%61

2xArch. Land, 1993, etching, 70x100
Diagn. Land, 1993, etching, 70100 =
2x8ign. Land 11,

1942, Groningen, The Netherlands

1-204 G Mi ‘.?947’ sl Casseltes of Cats 1. 1994, silkscreen. 49 5655 a
-204, 35-6 Minamikarasumecho, . Cussettes of Cetts 2. 1994, silkscreen, 49=<60 E. Wolffstr. 12, 0914 AM Leewwarden, The
Minami HIROKO Cassettes of Cats 3, 1994, sitkscreen, 45 5x61 Netherlands Jan HOFMAN 994, etching, 70% 100
287

Higashikujo Minami-ku, Kyoto, Japan
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1939, Boiaruh, [yiocaasuja  Hycper XPBAHOBHE

Aaefs B,
1994, VRGOS fret

289
e L Meretr rexnnsea, 6050
FCaaanga,
190, viaree

Vi, OF<5() u

1946, ApGope-Cyyeaasa, Pyaynugja Teogop XPHB

Anaronuja |,

1993, 6axpoiiuc, avearunta, 70%44
Araronuja II, 1993, Gaxpoiiuc, 7044 =
Apxarnhea,

1993, Gaxpoituc, axearuHra, 72%33
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1939, Bogatic, Yugoslavia A
Bulevar Arsenija Carnojevica 169/76,

1904, tinoengraring, mixed miedic, GO S5¢)
- The Slavija Squerre.
11070 Beograd, Yugoslavia Nusret HRVANOVIC

1904, colonr linocit, OS50 g

Anatomy I,
; 1993, etching, aquatint, 7044
1946, Arbore-Suceava, Romania
Str. Henri Coanda 25, Bucharest 1,
288

Anatomy I, 1993, etching, 70%44 a

Archangel,
Romania Teodor HRIB

1993, etching, aquatint, 72%33
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Mariia [fproi vopa,

HAecucarasa XPHCTOBA
1994, auroipacpuja, Gaxpoituc, 24,5%31,3

290
1945, Hpaxauon, [puxa Apucrua ) :/'}‘Jm_??'.'.v_\'. 1992, gpacpe . 8O, 540 1969, Cogpuja, Byiapexa
XPHCOTAKH //'“i"”’-" 21992 gpaope . 80,5%40) a XPHCTOBA TLiasn, taaen croarn,
Ihvitpectya s ve 4, gpaopes, 40x93 1994, auroipadhuja, 4-4x30 =

Map of the Black Sea.
1994, lithograph, etching, 24.5%31.5

1969, Sofia, Bulgaria .
Dianabad Bl. 29, Ent. G, AP- 88, Sofr'.a Desislava HRISTOVA Blue, Blue Dreams,
1172, Bulgaria HRISTOVA 1994, lithograph, 44x30 =

Triptych, 1992, woodctit. 89.5%40
Triptych 2, 1992 woodcit, 89.5%4() o
291

1945, Iraklion, Greece A
Viale delle Milizie 34/10, 00192 Rome, Avtsien '
Italy CHRITSOTAKI hnpresssion Palm 4. 1992, woodcut, 40=03
290
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1934, Raiouuna, Jafiax Tosura XY MIIO

l{/l'”f'f(n'lf(n’ it er - 40D,

1993, carevarrs, AS=OS

Fopa -2 190 o vornon, 4868
Hewan pey O 3,

TOUM Cotivariicn, JS*OS =

SISy e i

Scnd Tower 93-10)
T3 sillescroen, 4808
1934, Kagoshima, Japan Deten 94-2. 1994, silkscreen. 48568

919 Amatsura, Kamogawashi, Chiba, Seined's Pevrerelise O4- 3.
Japan Tomita HUMIO 1994, silkscreen, 4508 &
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293

1948, Aruna, lpuxa Buniu ITIAAAMATA

1948, Athens, Greece
235 Vouliagmenis Ave., 17237
Daphni-Athens, Greece Vicky TSALAMATA
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Cacyriuero x6yie A,

1994, vewana rexnuva, 83x50 =
Kcenoxparcxo xGyive,

1994, vewana rexnunea, SOx350
Cacyiuerno x6ywe b,

1994, vewana rexntwa, SOx50

Drycalos Pierionos A, 1994,
mixed media, 8350 a
Xenocratic Pierionos,

1994, mixed media, 80< 50
Dryealos Pierionos B,

1994, mixed media, 8050
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1957, beoipag, Jyiocaasija Huroaa IJAPAH [prici pyiia (ns wnavea Naoc), 1993, vewarnc
DF 07 - ; I . . Box TP I
19406, B_IPH’IC. 5_1 1apcKa CTQ](JH ]I_.{][EB Tleersern, 1O 1r00e, it Of e LT TENMUN, gYOONA taTdMiTd, 75 ._O LI
1300 ites Crenne nepegea (s yusavea Naoc), 1993,
ST MetuelHa TexHuNea, gyOoNa wTa.nita, S3%75
TS Vratesipanporipet, O xS Puras pega (s yunayea Naoc), 1992,

Nerrre Crposense venteiric Texnuxa, gyGoxa wraniia, 73%53

Jereny, vearepcin fittgel, 4% 56003 .

Black Hole (Cvele: Cheos ), 1993 miived medic.

Nascent, 1O04, lithaograph, O 5 integlio. 75530
F State of Disorder ¢ Cycle: Cheos), 1993, miivee
s ! 3 . ; media, nitaglio. 53x 75
1946, Burgas, Bulgdria TOOS. Lithograph, 0645 10357 Beograd, Yugoslavia Rbvibm “f.(~§“h‘_”-;_n s D po0z B
Bul. Moskra No 25, 8000 Buigas, . Stninier Ireeiins, Nikole Tesle 26, 26300 Visac. Yugoslavia Nikola CARAN el i : ;
Bulgaria Stoian TZANEV 1994, lithograph, 45% 505 = _
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1949, .by6.vana, Crosenuja

1949, Liubljana, Slovenia
Sretena Mladenovica 10/38, 18000 Nis,
Yugoslavia

Dpary IIVPK

Franc CURK

296

Ogcjery,

i‘.)’_)-l. Opina e copripacije,
70100 '

Reflection,
1994, original serigraphy, 7% 100 =

1934, Kpywesauy, Jyiocaasuja

297

Carasonyb

YBOPOBHTE

Aciiupunr u 6uexe,
1994, vewana rexHnuxa, 49x49 =

Tnesgo, 1994, mewarna rexnuxa, 49x49
ITocae ios6e,

1994, serwana texrnuxa, 49x49

1934, Krufevac, Yugoslavia
IIT Bulevar 102/25, 11070 Beograd,
Yugoslavia

Slavoljub
CVOROVIC

Aspirin and Plants,

1904, mixed media, 4949 u
Nest, 1994, mixed media, 4949
After Feast,

1994, mixed media, 49<49




1943, IMeaxpusos, Yewra

1943, Pelbrimou, Czech Republic
Jira'skova 48, 58601 Jiblava, Czech
Republic

Eca YHHYEPORBA

Eva CINCEROVA

298

f\:o_wﬁo.am;lg'u 11992, Ganpoiinc, 190%65
Kooiio sgiga 1,

1993, Gaxpoituc, 190%54 o
Roxiiosuuja 11,

1993, Gaxpoiduc, 188%6.3

Composition I, etching, 1992, 19065
Composition 11,

etching, 1993, 190%54 =
Composition I, _

etching, 1993, 1857063

1970, Codbuja, Byiapexa

299

Crojarn YYKAHOB
BOJAHOB

Saweheper - 9,

1993, awroipadbuga, 33.5%46.0
Naa.aa aeilio,

1993, auroipachuja, 33,5%46,0
Burxa fiporus BeGera,

1993, auroipadghga, 33.5%46,0 =

1970, Sofia, Bulgaria
Pl. Narodnoe sobranie 9, Sofia 1000,
Bulgaria

Stoyan TCHOUKANOV
BOYANOV

Gleicé - 9,

1993, lithograph, 33.5%46.0
Thank You Very Much,

1993, lithograph, 33.5%406.0
Combat against Bebet,

1993, lithograph, 33.5%46.0 =
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1958, Xacxoso, Byiapcxa Baagusup Y3 KITh : e : T ;:” .f]' HT’_ Viere -:_.".f.f,u;(.'; -/;{;:’f’ 1965, Egun6ypi, [Livorcxa, Tomac Poc Tewxa yuena, 1994, aunopes, 79x81
CAL er o ML T2 veirornpeacfiifel, - = " . N
Cencver vy U O e w’:".lu"rr,f.'l. -J‘)""'-) = BGAU‘\G BPHTGHIU(J HOPHCOH %gczg t-tﬁc(;':;;(gzé!{/ﬂ 47X79 -

Ocer.vusa 3A8ULCHOCT,

1994, aunopes, G181

Hard Graft, 1994, linocut, 79%81

1965, Edinburgh,. Scotland, Great Britain Occupancy - Earth,
_ Edinburgh Printmakers Workshop, 23 1994, lithograph, 4772 =
Sexualiey 1002, hithograph, 0= .0 5 i
_ 1958, Iaskovo, Bulgearica o 5:\\:::,:,: 1000 :.”,,,';,ﬁf:.({;},,. f{ ‘)x‘-,u Union St., Edinburgh EI1 3LR, Scoriq:zd, Thomas Ross Sensitive Dependence,
Bul_Blgaria 58, 6600 Kardzali, Bulgaria Viadimir CUKIC Sectred iy IV 1002 Hthagraph, jOx .20 g Great Britain GEORGESON 1994, linocut, 6181
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1947, Aoyac ge 3avopa, Apientina ﬁ[a_l'[)u 73770 Percipciasniine, PO iy G2%50 1958, Beoipag, [yiocaasuyja Buvana IITEBO ITracu sayx, 1993, avaarunra, 70550
HIIBAPIMAH Dy an copan repop, o Iverurma, 1993, avsarunra, 7030 =
T2 qpusepe 1 O2%50) w Npaw, 1994, avsarunra, SO0x70
/‘n“.,', ) /""'_J. ‘f.; Fi7 ,’. i T =S50

Blite Sound. 1993, aquatint, 750

o Collogiey, 1902 xvlography, 62% 560
- 71)-51 % Lomas de Zamora, Argenting o Love, fear, Tervor, 1958, Beograd, Yugoslavia
ipolita Yrigoyen §848-00-A, (1832) 1. de Maurizio 1992 xylography, 6.2% 510 a Zage Malivuk 57. 11000 Beograd, Desert. 1993, aquatint. 70<50 =
Zamorda - Buenos Aires, Arpentina SCHVARZMAN Craavelen, 1902 xytograplin, o0x 50 Yugoslarvia Biljana SEVO Temple, 1993, aquatint. 50% 70
_‘J’f}._) j(}\_}
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1948, Cepec, [pura

1948, Serres, Greece
Fanariou 3, 11363 Athens, Greece
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Mapu HHTIITA

Mary SCHINA

304

Stemnier, 1909, wwood it GO G
Stminier . 1OO4. woodant. Si<4()
Suninier I 1OO4 wwoodcit, Serx45

Ao, JEIY ffresiafic i GOI0() &
e f PEIORS, e o, S0
Nerea 11 e, e Se)x.fS
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19606, Kepcon, Yxpajuna

1966, Kherson, Ukraine
st Dimitrova 152, f1. 111,
Kherson 323020, Ukraine
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Jypu ILTHAJAEP

Yuri SCHNEIDER

305

Ipaoray,

1994, 6axpoiiuc, axsarumra, 5,1x4,4
Crapa yprea,

1994, 6axpoiiuc, axearunra, 6,5%4,7 =
Tlpowcrocr,

1994, Gaxpoituc, avearunta, 4,.9%4,6

Forcfather.,
1994, eau forte, agquatint, 5 1*4 4
Old Chureh,

1994, eau forte. aquatint. 6 34 7 &
The Past.

1994, eau forte, agquatint, 4.9%4.6
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BOKUJAP IIMEPKOBHER
BOZIDAR DZMERKOVIC

H3 gyxoene Guoipaguje Boxugapa
[Ineprosuha wusgeojuhesmo 3sa oay
ApUIUKY gae Kparke, dAll 3d pasyiesarse
16€I0801 CTEAPAAIAUITEA KAPAKTePUCTUNHE
eitusoge. Y [Imeprosuheso darherwe ypesaia ce

jegrna pewenuya Xenpujd Mypa Gpraruxon

roeiosoi caga éeh gasiol iocTosdibad y Beoipagy.
Ha idurarwe xako gawndac tpeba asugeru
Muxeranhearosy ymernocr, Mypoas ogiosop je
6uo: ,Cranure ipeyg eioge CKYAHTYpe, CKUHUTe
WwenUp, HOKAOHUTE CC Y. pOOKO 1 KpeHure gave”,
Adpyvio ywewarpuso cehare [Inepxosuheso
aesano je 3a _jegan Tsosgenosuhes caser, xoju je
0g I3HAMeHUTOI cAUKapa gobuo jour kao madg
woaek. Yaosopuo ia je, naune, l'soigenosuh ga
MAAGU BYGU Y CAUKAPCTEY KAO U Y KUSOTY UMy
obuuaj ga 6es MHOIO PA3MUULDATOEA CEGHY ) TIPGU
603 Koju ogHexyqg Haube.

O6e oge dopyxe gyGoKy ¢y u HUAOGOTBOPHO
ogjexnyae y Boxugapy Lireprosuiy. [lneprosuh
je pasabpao ga je ca eEaADUHCKUM, KAQCLNH M
HAYUHOM P METHUMKOL 0OAUKOBATLA, V3 CECGYUIHO
Howrrosdre, jegrHo 3d C6AIga 3aspuieno, au ga
3aro ne Tpe6Ga yCKOLUTU Y UPBU 803 HeKOl
HOMOGHOT cauKapcKol HPpasya Koji sa ce nale
Hel goxaar pyxe.

%}i In order to understand creativity of BoZidar
825 D¥merkovic, on this occasion, two brief. but

é‘v-‘fﬁ’ég‘.@ characteristic episodes shall be set aside ot
AU

of the spiritual biography of the artist. A
statement of Henry Moor made during bis long ago
visit to Belgrade, fixed in DZmerkovic’s mind.
When asked bow should Michelangelo’s art be
observed, Moor said: , You should stand in front of
his sculpture, take your heat off. bow deeply and
move on“.privadte »

The second striking DzZmerkovic’s memory
concerns Grozednovic'’s advice, given to bim das a
young man. The famous painter warned him that
young people in art as well as in life, had a babit
of getting on the first train coming from anywhere
without thinking over.

Both these massages deeply and fruitfully echoed
in BoFidar DEmerkovic. who realized that the old
fashioned, classical artistic issues, with all
necessary respect, had been finished off, but it was
not indispensable to get on the first available train
coming from a fashionable artistic trend.

This determination of DZmerkovic’s ingenuity is
obvious in both his prints and bhis paintings.
Considering his prints, the most peculiar artistic
accomplishment could be observed in (wo




Osaxeo Créaparauxo oupege.verve yMeTHUKOBO
BUGBUBO je Kaxo na rweiosum ipapuxasma Tako u
Ha roeiosur caukana. Kaga je o ipachuxana peu,
MO#Kga cy sa [Imeprosuhee y ety HOCTYIlaxK
Hajkaparepucruinuja gea paga lopoguua u
1_' Aaea crapya. ¥ oba cayvaja [Ineprosuh pagi
uopTper 4o merogy iporecke, ne wregehu iipu
TOM Hu Auxoee geye xoju, Jjegnako kao u rux
Majke uaru crapya, geayjy cyposo y ceojoj
u306,1mteuoc7u, tUMe cauxdp egﬁeﬂwo-ﬁocruxe
OHO WTO cam Hazuaa ~UPOTEpUBAIbEM CTBAPHOCTIL
ca cauxe”. Mehyrum, osaxo ce ogcygno ogedajajyhie
OF KAACUYHOL Hayunag ymerHuwkoi oba mcoaa-wa,
U.ufpx?suh He CaMO wTo nuje us dpocropa
Ceojux ipadhuxa yxaonuo puiypy, neio je yitpaso
zporecxuu_,u usobauvasawem ypra ,bjrqcxzt.t
AUKOBA yciieo ga pyxom upaesoi majcropa éouapa
UCUXOr0mK 1L Upogyb.wene u croxene
uoprpere,
Hery 08y Ttanany, cuno toioherny mepy y
Ogcryiarny og xiacuuwnoi oﬁpacz;.a
Jci.ue'rmmxoz' O6aukosarea nahu hemo u na
HZ?’;Z—‘:TZ Cizjugapa [Ixeprosuna. Taxo
b5 i :aseauoiz'npegsqupje nocHarpajy
et Eoiua u Kene, pahemnu iporeckrno
o 06- - esuna, MUY UCTU MAX Cd COUM
Ecuxo,tozuxi;e}fjuma UMUDECUBHO YOOAUUCHUX
* uoprpera. Taxae ucru geocrpyxie

edpexar docruxe 1
CLUAE YMETHUK 1 Ha u36PCHOf Cattl

Moj wrra i o7
i 4] 27 Gﬁc’/tcg " KOjof augumo puiypy wene e
AUUe 10TO80 Uogceh ;

uma y ce6 4 na Mpuy, asu yproc rose
U HEWTO ficy ;
= X010 o
yiewar suao, AOUKU HeOOUTHO

jﬁf:f:ﬁejg ;izbj:ujt’ JOCTUAKe U3y 3eTHO GUCOKE
MeTOga fporecx;g wdaje u onga xaga, ymecro
deranva, raio (,Sfcop UCTU METOG eAuUMUHUCAIbA
CJ’WTwﬂ',ogaﬁ . U AUKOBHO yobauwio cay
cenxe spay up '€ reme. Taxo ipacgpura JaGyxe u
ocaobobernoi Cxofler{oro,u YUCTOI KOHTpACTA,
a _Maz'uc'e:“pa/wup;owux KOprer;w:;‘ I e
Jje cyiecruena uPTpe'zi ey Tt e
vepegcepeherio CHa.)mia S8U3UJjAd gyxoasHEe
; venocru. Jogajmo rome camo Jouwt jegro
TAKBO Y METHUNKO OCcT8apere ipasoia pega e
UTO je utysna y nohu, ng xoye i y.a" 1 o
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DzZmerkovic’s works: ., Family” and ., The Head of
an Old Man*“. In both cases, DEmerkovic’s portrails
are grotesque. He shows no mercy even 1o
children’s faces, so they, same as the faces of a
mother or an old man, seem to be cruel in their
distortion. Due to it the peiinter effectively achieves
what be, bimself names: JExpelling reality from a
Painting”. Although, DZmerkovic decisively broke
off from the classical artistic expression, he bad
never eliminated figures from his prints and by
bizarre distortion of human figures, he as an
outstanding master, has been meainndging (o
conjure up psychologically deepened and complex
portrdails.

The same subtle, fine-tuned capacity in deviation
Jrom the classical artistic approach could be also
Jound in the paintings created by BoZidar
DzZmerkouvic. Figures of men and womein,
done by grotesguely empbhasized strokes, but
at the same time with all essential attributes
of impressively crafted psychological
portraits, look at s from the painting titled
LLate Afternoon™. The same counterpart
effect was achieved in the exceptionel painting
My Easel”, where we could see a figure of a
women, with almost a blur instead of a face, bt
despite it, there is something in itself psychologically
unusually impressive.

However, DZmerkovic attains extremely bigh
artistic levels even then, when instecad of bizarre he
uses a method of a detail elimination in order to
artistically form the very essence of the chosen
motif. So, the print ,Apples and Shadows* radictes
beauty of the absolute contrast, free from almost all
substantial deteils, while the magnificent portrait
of Fileki is a mightily suggestive and vigorous
vision of the spirituial concentration. in addition,
the painting A Forest in the Night”, should be
mentioned, as the painter with a sole dark arec
and insignificantly jagged points and the contrast
of the sky forms a very dreadfitl atmosphere of the
ominous gloomy forest, and therefore, it could be
precisely said that this exhibition excellently
represents the estimated peinter of d great gift,
who, only diue to the concurrence of evernts and his
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Jjegmre jegume ramMHe HOBPUILUHE CA HE3HATHO

pasyhenun epxosuna u xonurpacrom mneba,
Aukoano oGauKyje cam 3roko6nu gyx ipereliu
mpaune wyse, da aoxemo ¢ itpason pehu ga
HaAM 08a UA0KOA GOCTOJHO pelpe3enT)je jegHol,
HO MHOIO wey, U3V ICTHOI CAUKAPA 8CAUKOL gapd,
KOju camo zaxadvyhiu cruydjy oKoanocTu u
CBOjOJ AUUHO] CKPOMHOCTU JOul VYEeK Hije gobio
OMA HPUIHATOA WTO UX 8el YEeAUKO 3acAyK)je.

Huxoaa MHUAOILIIEBH K
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personal modesty, bas not been yet awarded with
the prizes he had considerably earned.

Nikola MILOSEVIC
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BOKHIAP IIMEPKOBHE,
pohen y Moiruyy (Maxegonuja) 1930. iogue.
Axage,uujy AUKOBHILX YMETHOCTH 1 HOCTGUITAOMCKE
Cryguje saspuio y beoipagy v kaacu idpodpecopa
Mapra Yere6onosuha. Pegosan je iipogpecop
ipacpuxe na Darxysrery ApuUMEIHCHUX VY METHOCTIL
U gusajua, Ogcex 3a ipacpuxy, v Beoipagy.
Ipacuxy uzraxe og 1955. iogumne na ipyitiums
USAOABAMA Y 3eMbU U UHOCTPAHCTEY.

Agpeca:
Osaragunckux Gpuiaga 53/52
11000 beoipeig
Jyiocaasija
reaechorn: 011/157-014
3navajnuje ipyune uzronbe:
* Pegoene usronbe YAYC-a u [pacpunxoi
Koaekruaa
* FXX OxroGapcru caron
* Hsa0x6a jyiocaveencxe ipadcghure,
3aipe6, 1958.
* Mogepua cpiicxa ipapuxa, Maruuya
¢pucka, Hoeu Cag, 1960.
“IL III, IV u V 3aipeGayxa usroxGa
JYiocaoaercie ipachuxe
* Ipagpura | yiocaasuje, [larh, 1964,
*H3r0x6a ipacpuxe v gomy JHA, Beoipeag, 1965.
* Ipacpuxa Geoipagckoi kpyia, byGvana, 1965.

= AL mehynapogrnu Gujenare ipadpure,
by6.rarg

};—G”fgbjwapogﬂa uszaroxbGa ipachuxe, Kparxos,

* Jyiocarosencra ipapuxa XX eexa, Mysej
cdspemere yamernocru, Beoipag ;
* I Tpujeraae :
Beoipag, 1967,

:Me.uopujad Hagesxge Ierposuh, Yavarx, 1972.
aaon y Xepuei Hoson, 1977,

0 1i:l usﬁzo;x(‘:v‘a Casesa ygpyxewa ruxoanux
3; ernuxa [yiocaasuje, Capajeso, 1966,
: #ECT80840 Ha usrOXEama Jyiocaovsencke
Ifagﬁwce ¥ Yexocrosauxoj, Mahapckoj, Ky6u,
ngeu‘runu u Aycrpaiuju og 1958-1965.;
ene"ea.a, Bpenerny, Aubexy u Kuay 1967.; by
Je/muj_y, Pumy, Murany u HHapusy 1967/68.;
Bawwunirony u Fby Jopxy 1969, ;

AUKOBHUX yaeTnocT [yiocaadiie,
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BOZIDAR DZMERKOVIC

wes born in Mogilac, Macedonia in 1930. He
studied at the Academy of Firne Arts in Beograd,
where be, also. completed his post-graducite studies
in the class of Professor Marko Celebonovic. He is a
Professor at the Faculty of Applied Art and Design,
Departmerit of Fine-Arts Printing in Beograd.
DZEmerkovic has been exhibiting bis prints in group

exhibitions in Yugoslavia and abroad since 1955,
Address:

Onlacdinskib briveda 53782

11000 Beogred

Yigoslavic

phone: ** 381 11 157 014

Group exhbibitions:

= Repular exhibitions of AAS cned Graficki kolektiv
w [-XX Oktobarski sclon

Srpska, 1960, Novi Sccl

Prints, Zagreb

s Yugoslav Prints. 1964, Peilic

= Print Exhibition, Do JNA, 1965, Beograd

= Graphic Art of the Belerade Cycle, 1965, Liubljana
o VT cnel VI Dnterniationeal Privet Bienial, Liibljanc
s [ [raterncitionel Prit Biernicl, 1966, Krakow

« Yugoslav Graphic A of XX century, Museum of

Contempordiry A, DBeopread

« 777 Triennial of Yugosiae Arvt. 1967, Belgreade

« Memorial of NadeZdea Petrovic, 1972, Cacak

= Salon, 1977, Herceg Novi

« VI Exhibition of AAY. 1960, Sarcdjevo
Participated in exhibitions of Yugoslar prints in
Czechoslovakia, Hingeary, Cuba, Argentina and
Austrelicc (1968-1965), then in Genevea, Bremen,
Libel and Kibl (1967), New Delbi, Rome, Milan
and Paris (1967-1908) and Washington DC e
New York (1969).

= Together with B. Makes, he made a mosaic on the

Jacade of the department store in Ritnica, 1969,

One-man exhibitions:

= Beograd, 1965 and 1972

= Zrenjanin, 1966

= Kruseveac, 1968 and 1971, = Skopje, 1972

= the exhibition of Yugoslar Prints, Zagreb, 1958
= COnlenpordry Serbicin Graphic Art. Meatica

= /1 1. IV and Voexhibitions of Yugoslav

= Ca b. Maxewon uspaguo sosaux ma pacagi
poGre xyhe y Py, 1969.
= Cavocraano usaaiao y beoipagy 1965. 1 1972,
Sperwanuny 19606., Kpywesuy 1968. 1t 1971. u
Croitvy 1972
Haipage u itpusnaroa:
= naipdaga 3a ipauxy Yyuernuuxe Koronje y
Euxoj, 1965.
= naipaga sza ipapuxy na usioxOu YAVYC-a
1966. 1t 1967.
= naipaga OxroGapenoi caaond, 19060.
= naipaga Myseja caspesene ysmernocru na 111
rhujenaany, 1967.
= [Thraxera na uiroxbGu vuaycrpavuje ,3rarno
itepo bBeoipaga®, 1967,
= gse naipage sa itaaxar, 1968. u 1969.
= uarna uira YAYC-a, 1968.
= 3a ipaghuxy na Caromny y Xepuei Hoson,
1977.
= [Thaxera ipaga beoipaga 3acayxniea
YMETHULUAMA 30 YMETHUMKI 1 GPYWTECH U
pag, tosogon 235 ioguna ocaobohera
Beoipaga, 1969.
= Citosyen iiaarxera I pagpunxoi koaexrusa, 1960.
= [ lose.na Ipacpuuxoi koaexrusd, 1 980.
s [Josewa YA YC-a sacayknus vaanosusa, 1975,
2 naipaga YAYCA- 3a AuU80THIL GoOLpunoc 3a
paszaoj ipacpuxe y CpGuji, 1992,
H3r0:kenu pagocu:
1. Hajau, 1954, avroipadpuja, 49x27
2 Axr, 1955, awroipadpuja , 48x21
3. Ayrra, 1956, auroipadbuja, 45x27
4. ]fj)eg,wc"l'l.t. 1959, auroipadprya y 6oju, 4565
5. luitcana irasa u wsexae, 1960, Auroipadcpuja y
Goju, 45%65
6. Jae irase u aanmiia, 1960, auroipadhuja y Goju,
43x063
7. Can, 1966, aroipaguja y 6oju, S9x43
8. I'rasa crapua, 1965, auroipaduja y Goju,
62x50
0. lruua, 1965, auroipagpuja y 6oju, 43x51
10. JaGyke u cenxe, 1965, auroipaduja y Goju,
50x67
11. lasa wene, 1905, awroipadbuja y 6oju, 59x49
12. Hecitoxojcreo, 1905, aunoipasypa, 50x60
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Awards and prizes:

= award for graphic art by the Artistic colony in
Ecka, 1965

= award for graphic art at the exhibitions of AAS,
1966 and 1967

= award of the Oktobarski salon, 1966

= award of the Museum of Contemporary Art at the
I Triennial, 1967

= Medallion ct the exhibition of illustration ., Golden
Pen of Belgrade©, 1967

= fwo awards for posters, 1968 and 1969

» Golden needle* by AAS, 1968

= for graphic art at the Salon, Herceg Novi, 1977

= Medallion of the city of Beograd to merilorious
artists for their artistic and social work on the
twenty-fifth anniversary of Beograd liberation, '69
= Commemorative medallion of Graficki
kolektiv, 1980

= Medallion of AAS to meritorious members, '75
= award by AAS for life contribution to
graphic art development in Serbia, 1992
Exhbibited works:

1. fester, 1954, lithograph, 49X27

2. Nude, 1955, lithograph, 48x21

3. Doll, 1956, lithograph, 45%27

4. Objects, 1959, colour lithograph, 4565

5. Gypsum Head and Beets, 1960, colour
lithograph, 45x65

6. Two Heads and a Lamp, 1966, colour
lithograph, 43x63

7. Dream, 19606, colour lithograph, 59x43

8. The Head of an Old Man, 1965, colour
lithograph, 62<50

9. Bird, 1965, colour lithograph, 4351

10. Apples and Shadows, 1965, colour lithograph,
S50x67

11. The Head of a Woman, 1965, colour lithograph,
5949

12. Restlessness, 1965, linoengraving, 50x60

13. The Head of a Woman, 1965, colour
linoengraving, 6Ox40

14. Gloomy Landscape, 1965, colouwr
linoengraving, 44x61

15. The Head of a Warrior, 1965, colour
linoengraving, 64x43




13. I'asa xene, 1965, aunoipaaypa v Goju,

6Ox40

14. Cysopnu iipegeo, 1965, aunoipasypa y Goju,

44x61

15. Iasa parnuxa, 1965, aunoipasypa v Goju,

64x43
16. Tpuitrux, 1966, aunoipasypa y Goju, 44x71
17 Yiaposopy, 1967, auroipadbuja y Goji, 58%x48

18. Kena y cporewvu, 1967, auroipaduja v Goju,

60x46
19. Hokrypro, 1967, axsarunra y Goju, 49x64

20. Jse irase u aamia II, 1968, auroipadpuja y

boju, 47x62

21. JKena y doresu, 1968, aurocipacpuja vy Goji,
57%50

22. Iwasa u eohe, 1969, axsarunra y 6oju,
64x49

23. Cygbune, 1969, axearunra, 4964

24 Hopoguya, 1973, akearunra y Goju, G4x49
25. Ay6enuye, 1973, aunoipasypa, 4965

26. Yerupu irase, 1973, axearunra, 49x64

27. Cegeha cpuiypa, 1976, axearunra, G4x49
28.Iaae, 1978, aunocipasypa y 6oju, 49x71
29.Iposop y arewey, 1981, axsarunra, 4970
30. 2Kena, 1981, mewana rexHuka, 02x45

1. IKena 11, 1981, mewana rexnuuxa, 62%45

32 Kena y poreu, 1981, auroipacpuja, 62x45
33. Laehe, 1983, sewana rexnuxa, 48x34

j-ff. Ayroitoprper, 1994, pesepaa, G4x49

35. Tpu puiype, 1969, axearunra, 64x49

..36-] a i moja wena, 1981, axvearunra, S0x69
37 Axt y dpegaevepje, 1981, axsarinra, 49x64
38. Iew, 1994, pesepsaiu, 49x64

39. Isehe, 1994, pesepac, 49x64

40. Pywesune, 1994, pesepaaii, 64x49

41. ]:16{ uywunu, 1994, pezepaau, 49x64

42 HKena y gporevu, 1994, pezepaei, G4x49
43. Aesojra u yeehe, 1994, pesepediu, 4964
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[(i' Triptych, 1960, colowr linoengraring, 44<71
17. At the W indow, 1967, kll/-’n’!l'/.’.’/?rn_:gl'{i[?b. 35x48
18. A Womean in an Armchair. 1067, colour
lithograph, 60x-i6

1)9- -\."_JCHH‘HL‘. 1967, colonr ceguctint, $9<64

20. Two Heads and a Lamp 11, 1968, colour
lithograph, 4762

21. A Woman in an Armichair, 1968, colour
lithograph, 3750

22. Head and Fruits, 1969, colonr aquatint,
O4<49

- Destinies. 1969, aqueatint, 40x<6-

Family, 1973, colowr acuicting, 6#<49

- Watermelons, 19735, linocngraving, 49<65

- Fowr Heeads, 1973, aquecitint, 49<04

7. Seated Fioure, 1970, ceieetting, G-£<49

. Heads, 1978, color linoengrevcing, <44x 71

A Window i a Studio, 1981, acguating. i9x 70

- Womai, 1981, mixed media, 62<-45

1. Waoman Il 1951, mixed medic, O2<45

2. A Womeanir i oainn Armchair, 1981, lithograph.

02x45
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33. Flowers, 1983, mixed meeict, 18x 3

34. Self-portrait, 1994, reservdge. 665149

35. Three Figures, 1909, cgiicliiil, G549

37. Nude i the Late Afteritoon. 1981, acieatind,

374
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3

36. [ and My Wife, 1981, aqueeriing, S(<69
]

i

GO G4

38. Dogps, 1994, reservdge, 19X0-F

39. Flowers, 1994, reserveage. -19<04

40. Ruinis, 1994, reservage, 64<19

41. On the High Seas, 1994, reservage, 49<04

42. A Womncan in an Armcheir. 1994, reservage.
GE<49

43. Girl and Flowers, 1994, reservage, -i9<o4q
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Jabyre u cenne,
1965, auroipadbuja y 6oju, 62%x50

Apples and Shadows,
1965, colour lithograph, 62x50

315
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IHHruna, 7Kena y ghore.vu,
1965, suroipachuja y Goju, 43%357 19G8, auroipadghuja y Goju, 37%50

Bird,
1965, colour lithograph, 43%51

A Woman in an Armchair,
1968, colour lithograph, 5750

316 517
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e iaraase u ramua,

Tiaga crapua,
1965, aurroipacbugal  Gogie, 6.2x50 1966, auroipaguja y 6oju, 43563

Two Heads and Lamp,

The Head of an Old Man,
1965, colour lithograph, 6250 1966, colour lithograph, 43%63

318 319




JAOBHTHHIIH HAT'PAJA HA 2. BHJEHAAY 'PADWHKE BEOTI'PAJ 92

PRIZE WINNERS AT THE 2ND BIENNIAL OF GRAPHIC ART BEOGRAD 92

30PUIIA TACUHR, JPAT'AH MOMHPOB,
MUANAH CTAIIIEBU 'R

ZORICA TASIC, DRAGAN MOMIROY,
MILAN STASEVIC

TAAEPHJA KYATYPHOTI IIEHTPA BEOTPAJA
THE CULTURAL CENTRE GALLERY OF BEOGRAD

Knes Muxauioea 6, Beoipag — Knez Mibailova 6, Beograd




30PHIIA TACHUR
ZORICA TASIC

Bepa cae ymoxke ga yuuru, cee ga raopu.

3 Hagy nuarocr Boxja oipabyje i i je
' neitocrugrom. A pyOas Hukdgea He idge,
He sacraje u e ga Mupda oHome Koju je

Serreer et GAGKCHUM OGYIUes8.betoe. M,

Faith can do everything. can make everything.

The grace of God encloses bope and meakes
it blameless. But, love never falls down, never
comes to a halt and does not let the one
enthralled by its blessed enthusiasm alone.

‘ Aecraungea, Hoyna XXX Scetle, Note XXX
) \ Caeru Josan Aecrauuriii Saint Jovean Lestviciik
i
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AecrouyeIll,
1992, 6axpopes, 50%65

30PHIIA TACHER ZORICA TASIC

DA Pobena 1946. y Bparscroj Barott. Born in Vicgska Beirijer 110 1940 ,
AY u UOCTGUIIAOMCKe CTYgUje 3aepiuiind Faculty of Fine Arts and post-grecdiete stuedies '
v Beoipagy 1973. completed in Beograd in 1973

Agpeca: Address:
Kapahopheas tpi 11 Karadjordjer tig 11
11080 beoipeig 11080 Beogreed

Jviocadasuja Yuposlatic
H3aromenu pagoaot: Exhibited works:

1'9/'1(')67‘6“1'59 I, 1992, 6axpopes, 3065 [. Scale I, 1992, copper engraring, SO<05

< Taracawe I, 1994, Gaxpopes, 65x95 2. Agitation 1. 1994, copper engrating. 65x95
3. Taracare 1V, 1994, 6axpopes, 63x03 3. Agitation IV, 1994, copper engraving. 63x63
A . ){38059106’, 1992, Gaxpopes , 50170 g. Asstemption, '92. copifx pCNLrAringe, S0x 7()
2. Aecrauye 1V, 1992, Gaxpopes , 65x90 5. Scetle 1V, 19902, copper engrating. 6390

7.41ecmzu;e V, 1993, 6axpopes, S0x65 6. Scale V., 1993, copper engraring, S0x65

-Taracame I, 1994, 6axpopes, 03%03 7. Agitation If. 1994, copper engraving, 63x63

Scale I,
1992, copper engraving, S0%65

324 325




326 327

Taracawel, TaaacarelV,
1994, Garpope 1. G303 1994, 6axpopes, G3x63

Agitation I, Agitation IV,
1994, copper engraving, G5%93 1994, copper engraving, 63%63
326 327




APAT'AH MOMHUPOB
DRAGAN MOMIROV

Y akryeanos AuKosHoM i080PY CTAHGAPGHU
oGAauyu  yameTHUUKOD u3paxdasdrod
fHobyvanu cy Hpogybousdroes uai
QUOHUPATLEM TpAgGUyijil - YCTADEH LA
choprama u xoneeruujama. Hije au xogerc
ipachunol meguja, yiEpaso 3601 ceoje yeaos.venocru
ogpeherus TexHOAOWKUM HOCTYiyUMA, Hajgy6.ve

yKOperwen y colcréene KAHOHe, ) Megujcky

iipasoseproct. Moxga ce y 080] UpasoseprocTu
Kpuje geo oGjautreervd 3AWTO ipahuxa, gavac,
H3ocraje u3 8CAUKUX ipojexara u dpobaemcxux
wzron6u. Y 8O-rur iogunamd gopyupa ce nosd
ienepayuja ayropa Koju cy HOKA3AAU JOBOLHO
OCETHUBOCTIL 3d AKTYeANe YaueTHuyxe Upobaeve:
voxywdasajyhu ga iipesrdgajy oksupe meguja
ipaghuxe oy KOMITOMY[Y U3 8Ule geiosa pagose
geAuxoi ¢popmard, d c8ofy Kopearauujy ca
speareHomM OCT8 apyvjy.y pasyhernon cucremy
UPUMAPHOCTU. HeocitopHo, ceaxa Fe:—tepauuja
HAacToju ga oceoju COUCTEeHE UKOHOIpachcke U
fracrunne dapaguime d, pema mepu ceojux
Kpearuanux moiyhnocru, OHa UCTO TAKO tunurasa,
aaiu u serwea ftocrojehe amogeae, hopayae,
kpurepujyme. Jobpo ocehajyhu gyx u 6ojy
apemena, ifomepajyhit Taixy ireguwura, onu
pasaifajy 8AdCTUT) f]}ﬂtﬁu'ﬁk‘_l’ KOMUCHTDUCAHOCT.

The standard symbols of artistic
expressions, within the contemporary art,
have been shaken by deepening or
disagreement with the tradition, with the
established forms and conventions. Isn't the codex
of the graphic medium, due to its constraint by a
certain technological process, the most profoundly
implanted into its own canons, into medium
rightfulness. This justness might be an explanation
why the graphic art today is gone from great
projects and tributary exhibitions aimed 1o the
current events. The 80’s brought a new generation
of authors pulling off a coup (and favouring
heresy) with its own way towards the emphasised
autonomy of the specific graphic medium
language. Each generation, weighed down with
questions of creativity, reads up or modifies the
existing models, formulas and criteria according
to its own creative possibilities. With affecting
feeling for the spirit and colour of time, they have
conquered the right to a different principle, to a
different point of view. On a way (which could
end with roadlessness) to initiating new and free
creative criteria in the fine-art printing workshop -
a whimsical laboratory of experience and skill -
artists, breaking through media standards, forms




Ha ayry (koju moxe sasputurie u Gecityhes) xa
yciocras.pamy HO8UX 1 cA0G0gHUfUX cTeaparaukux
Kpurepujyma y ipadpuukoj paguonuyu -
c80jespcHOf AdO0PATOPLjIE UCKYCTEA I 8CIUTUHE -
VAMeTHUL Y TPATAfY 3G CUIHAAUMA HOCTOJAHILX
8pegHOCTU; Ca go30Mm CYyMibe Yy Megiujcxe
CTAnGapge oHu eKCUepUMeHTUILY 1L UCTPAKY]Y
ogroce ipadhunke marpuye u rwenoi popyara,
EKCAYIUBHOCT OTUCKA LIPeMA CMAIOCHOM TUPAAY.
Osaj xoar0iirer gyxXOBHO-MATEPUIAANE 3ABUCHOCTL,
Heociopro yilyhyje na waeenuy ga ceaxo apese
UPOU3BOGU U COTICTBEHE Y METHUYKE MOogere.

Ban caaxe cymse, u Jpaian Mosupos dpuiiaga
080M KPYiy YMETHUKA, 4 1Hei080M CTEAPAAAGUITEY
Gaucka je epuunorowxa ogpegriuia ociobalaise.
Yovaeajyhu neitosnare tpaiose u Aaiiugapnocru
Kamena - xoju upeqgeraé.nd TeMAdTCKU OKGUD
Moxnuposwvesoi paga - on rpaia 3a
apxeruiickum.

Hawe sasunvajuo HOPEKAO Y UIBECCHO] Mepu
ogpehyje u xomionenTe Hawe gyxXosne
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and formats r;fgru/:ln‘c maitrix ane prints. observe
and c.\.}f)/ore. This spinning wheel of spiritual and
material dependence in(!i.\'/)uml;l‘- proofs that
media vitality is caused by the creative /JrJH‘(.’I‘ of an
individual as well as by the positive eneray ();f' the
collective spirit.-private . ' _
Dragan Momirov, also. belongs to this circle of
artists. There is a wish, behind the illitsory clarity
of natural forms of bis work, to reveal a (!(’(’/J(:I'
sensation, a topic of a clear code indication. A
biological origin, to a grecat extent. determines
components of our spiritual origin, Shalkespeare's
thought that we are miade of the same substeance as
our dreams are is in a close relation with the
questions of the centre of existence and the frail
secret of the creative process. There is an opinion
that an artist’s sensibility is the principal quality in
art, while art is only a mean of expressing,
a COmmon mean with Jf()./:fi';ii rules and
ACCOUNIS.

Lxpressing more clearly his creative

Mohu. Ilexciuposa mucdao ga ciuo R i ; ‘ ; istic
: ] b ! > s physiognomy in a search for direct artistic
g, 0 B0 /

Canuieenu og ucre ipahe og xoje ce crnoau
upase y 6auckoj aesu je ca GurarbuMd CPeguiioe
tatke Hocrojard 1t KPXKOM TAJHOM KPeaTiuenoi
“poyeca. Ilocroju muuverve ga je y ymernocru
HPUMADAN KeauTeT Y ueTHukosoi censubuiurerd,
A4 YMETHOCT je camo cpegerao ucitobasdivd, 1ecto
chegcrso Ges ueperux upasurd i patyHd.

I/Icuo,basajyhu cee jaciije c6ojy crodparaixy
gﬁuauoz—ro.uujy, Y rpaidarey 3d HeuocpeygHuUM
YMeTnuun chopyana colicréene ugenruguxayiye,
Apaian Momupos itpuxeara oiture 3axone
aprucruyre Upogykyuje Koju €y 3ACHOBANL HA
Pegykuuju cysumumoi. JoGpe ocobune Beoipagexe
ipadpuure wroare, xoje cy caspeae y ayropoaoj
Hocaehenocru osoxn Megufy, camo cy ybpidaae
Speme dbepyenrayuje u ipomerny crara iregdarod
Y crarve suherva. ¥ anGujenty craane créapasdixe
“Posokayuje - uciiyrveny apxeTUIICKUM MOGeAUMA
MUTCKUX croserckux cumnboAad 1 TAJAHCTECHILM
apxeorowkum aprepaxrumna - Mornupos,
Jaupaso, rpaia 3a KeuHTeceHyUjoM OGHOCA
suel pega. ¥ rpojcray: iipocrop, apese, marepufa
T KPO3 cyGaumupany enepiujy homo demensa, on
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Jorms of bis own identification, Dragan
Momirov accepts common laws of the artistic
production based on a reduction of nonessential.
Good characteristics of the Belgrade Graphic
School, ripen in bis generic tissue, only accelerated
the time of fermentation and modification from
the state of observance to the state of
comprebension. In the anibient of the continous
artistic provocation - filled wilth archetypic models
of mythical Slavic symbols and mysterious
archacological artefacts - Momirov really searches
Jor the quintessential relation of the bigher order.
Through the sublimated energy of the Homo
demens be explicates the degree of peculiarity of
the developed sign system in the trinity: space, time
and substance. The monumentality radiating from
his prints of standard sizes, naturally led to their
Physical enlargement, so they dare more convincing
as petrifying, gigantic fragments of a Striking sign
System. Suggestible attributes of condictivity of cn
occurrence or a_form are discussed. In bis desire to
encounter certain topics, Momirov, with simple
composition schemes reminds the Homo ludens to

s g gt
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excianuupa creiteH ocobernocri craoperHol
s3naxoaroi cucremda. MOHY MEHTAANHOCT, KOJOM
3paue 16ei06il Pagosi CTAHGAPGHUX gUMeHIujd,
Hpupogno je gosead go HmUXOE80T PuU3ULIKOL
veeharwa, ita cy jow ybegwvusuju xao
derpupuyuparny TUIAHTCKU  pPpaiventu
yiewarmsusoi sndkodnol cucremd. Pew je o
cyiecTuGUAHUM CBOJCTEUMA UPOBOGbUBOCTIU HEKE
Hojace uasu obauxa. Y xewu ga 6ruske tpube
ogpehenoj iipoGarenaruyu, Momupos xpos
Jjegrocrasne KOMILOIULUOHE cXeme ttogeceha
homo ludensa na ono wro jecre. burna ceojcraa
Momupowvesol geaa - MOHYMEHTAAHOCT,
KOMIEAKTHOCT, JegHOCTABHOCT, 3HAKOBHOCT,
pevedbroct, KOHTPACHOCT, YPABHOTEKCHOCT - geo
Cy UHTEIpaAHOl CTEAPAAINOL TEPOJeKTa Koju 1o
CBOJUM HOCTCKUM BPEGHOCTUMA OTBAPA HOBE
soiyhrocru u nosa pewerbe.

31. aaj 1994,
Abuvarna RHHKY A

who bhe is. The essential attribuites of Momirov's art
- monumentality, compactness, simplicity,
distinctiveness, reliefness, contrastability.
harmoniousness - are a part of the integral
creative project which, according to its poetic
values, opens new possibilities and new solutions.

May 31, 1994
Liiljana CINKUL
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APAT'AH MOMHPOB,

poben je 1962. iogune y 3perwanuny. Juiiomupao
Jje na DaKyATery AUKOBHILY Y METHOCTIL Y
Beoipagy rna ogeexy ipachuxe 1989. iogune y
xaacu Ipopecopa Mapra Kpcaanosuha, ige je
saepiuno i Hocaeguitaoscke cryguje 1991 iogune.
Yaau je YAYC-a og 1990. ioguie.

Camocraino usaaiao y lasepuju ipachuuxu
xoaextus, Beoipag, 1991, iogune.

Hzaaiao na Husy IpyaHux uziox6u y sesvi u
UHOCTPAHCTBY.

Agpeca:

Apaiarn Mosupos

Cresuue Josanosiha 4

23266 Yenra

Jyiocaaauja

Pagoeu:

1. Ceerosug, 1991, vmewana rexuuxa, 135<100
2 {lepyn, 1991, sewana rexnuxa, 190%50

3. Ceapoi, 1991, sewana rexnuxa, 190%50

4. Aawuboi, 1990, mewana rexnura, 63x45

5. [asa tpoirasa, 1990, sewana rexnura, 6G2x40
6. Tpe6, 1994, newana rexnuxa, 90x77

7. Tpe6, 1991, aksarunra, 78x50

8. bes nasusa, 1993, cyea uira , 80x53

9. Bes nasusa, 1993, cyea uira , SOX53
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DRAGAN MOMIROV,

born in Z{Z"Uf”""” in 1962, Graducted from the
Faculty of Fine Arts, Departinen, of Fine-Art
Printing. in the class ‘ff‘/J"U/E‘.\'.\‘rn'-.U(H'/(?u
Krsmanovic, in Beograd, 1089 1 here be. also.
completed Dis post-pracdyce studios in 1991,

He hets been a membey Of AAS since 1990.

He exhbibited his works i, the onc-man exbibition at
the Gallery of Graficki koleltiv i Beograd in 1991,
Participated many group exhibitions in Yugoslavia
and abrocd,

Address:

Dragan Momirov

Stevice Jovanovice 4

23266 Centa

Yugoslavia

Exbhibited works:

1. Svetovid, 1991, mixed media, 135% 100

2. Perun, 1991, mixed mediq. 190 50
3. Svarog, 1991, mixed medic, 190x 50
4. Dasbog, 1990, mixeed medie, O%-45
5. Three-headed bead, 1990, ymixed media, 62<40
6. Treb, 1994, mixed media, Oogx 77
7. Treb, 1991, acquatint, 75%5¢)
8. Untitled, 1993, dry point, St 53
9, Untitled, 1993, dry point, 80x 53
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Tiasa rpoiaasa,
1990, svewara Texnuxa, 62x40

Three-beaded bead,
1990, mixed media, 62x40
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Tpe6,
Aawboi, B 1994, vewrara rexuina, Q0x77
1990, sewana vexwuna, 6.3%435

Treb,
S 1994, mixed mecia, O0x 77
1990, mixed media, 63%45
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MUHAAH CTAIIIEBUR
MILAN STASEVIC

AAXEMHJA TPATA

2Kusor je, najipe, 6o tpai nad Hexos ray.

TRACE ALCHEMY
In the beginning. life was a trace in the

Haxusje jegrioniuisie s Saie e iiiod 45%‘%"{'31‘«% ground. Inside of a disappeared, wandered
goiaharea. Y créapii, on je c6eqouancreo, SRR TR

recraMenT, 3d8er caMoi TA. Ibeiosux Gopa
naGopa. Fheiosol pacipuieHol TeKcra. He roauxo
feo-aAotuja uau fe0-A0TUKA, CegUMEeHTALU]a
wpupoge Al gyxd, KOAUKO Yipaso ieo-ipadhuxc:
HAH U AUKOBHOT YITUCUBAI, OCTABLAA TPaid.
Auroasna kaproipadgbuja rad. Avuenocr seruxoi,
HEIIPUKOCHOBENOT AUK, o6aukd, 6oje .. Kao ga ce
xohe gogup gpyie crpdre 6eHHOCTU: He camo
vitucusaive, rneio w Gpucaroe rexcrd. Pacyrocr
pesoasa, orucaxa, ypra, USAOMbEHUX LOTe3d;
HOHOBBIUBOCT HOKpeTd, HOCTYIUAKA, IecCTosd;
apxueuUpaHU GOKA3U O goiohernoa u ({9501')0”().1(
ﬁpu(;.).'(;'{'(s_v, CKOPO 1.{5:6[)14(:5”!().11 THATy, HOBLL M
Tpaiogimd, TPAlArbUM, THAKEIDY: C8C TO DACYTO,
pacejano, Hd Jjegrnom TAY Ges uspcrure u
KOMITAKTHOCTIU, WUpOIUPHOIM, Gesganon,
Gecreate. bHoM. YKUTAK Y HeGOCTATKY, ) 0gCycray
Guao rakee idpuue, y PAcyTiia iecTo8uMa KOju
o6ehasajy crmucao, A Ham Hyge camo weioay
neusaecnocr 1 naatije. Bugokpyi Ges sugousoi
goiaharea. HeyxearpiGo He-3HAMWTd, ¥ UCTU
AN crewrseno i Paciero usnely auka u snara.

off event. In fact, it is the testimony, avowel,
testament of the ground itself. of its wrinkles and
creases, its scattered texts. Not so miuich geo-logy or
geo-logic, sedimentation of nature or spiril, as
much as geo-graphics: the pattern of artistic
inscription, leaving a trace. The artistic
cartography of the ground. Deprived of a gredt,
sacred image, shape, colour ... As if the touch of
the other side of eternity is wanted: not only
inscription, but also, erasing of the text. Disperse of
culs, prints, lines, broken strokes: repetition of
movements, procedures, gestures; archive proofs of
a befell and postponed presence, almost a wiped
away trail, new traces, searching and seeking: all
scattered, spread, on the ground without bardness
and compaciness, transparent, bottomless, with no
Joundation. Pleasure in imperfection, in lack of
any story, in scattered gestures, promising the
meaning, but offering only its independence and
reverse. A wview with invisible bappening.
Uncatchable I-do-not-know-what, at the same
time, squeezed and stretched out between dan
image and a sign. Wanted to accomplish all by




Xreru ckopo-nunun gocruhu cee. Minieseaiy
- OHTUMAANO: HYHY AUKOBHOCT CKOPO HOTIHYVHUA
QgCycrao.m Auxosroi. Yuunuru ga Jipoiogopu” e
TOAUKO AUK, KOAUKO 1beI060 HAAltYje, weio6 ThHai.
To nuje nosa ailcrpavyuja, nosa Kypa
Mpruas.versd, Epoipecusay nexoi wa Gpzuny
cynuvenol wwnesasawd. o je cavo
TecTaMeHTapi L TherMdn goiohenoi. C one crpane
CYBLUEe HAMCT.BUBC DHO3NHILUe huiyparuciol i

atictpaxtiol. Cenka iperxogu Auxy, oGauxy,

Ooju, ceeraocTu, CHEKTPy, CUexTpyu-y.

Heropucruru [aarinosy ,cenxy cenxe”: aioniy

TPaid, y THenyTRY 1welosol nwmveidasdrba v

APUCYTHOCTU Jeginol HOHOBbUBOI I VECK
gpyiduujer, iiomMepertor ciuucad.

Muaopag BEAAHYIHA
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almost nothing,

OO e by i oa
completed artistic

e effect by almose entire lack of
artistic elements. To meke 110t o nivech  the imege,

but its veverse. its trace tetlleinre It i nol new
abstraction. a new fitness line, k,].' joress of some
quickly thought-out disappearance. It is only the
lestanmentary treatimnert of j,”/,/,(,”(,([ o the aother
side of overwhelning intrusive opposition of
Sigurative and abstract. A sheadow precedes dan
image. form. colour, light, spectriom. To applied
Plato’s a shadow of a shadow: o trace agony in
the monient of its disappearance in the presence of
one repeatable and alicays different  shifted
meaning.

Milorad BELANCING
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MHAAH CTAIIIEBHE,

poher v Bojeoga Creitu, Banar, 31. jyaa 1946.
Crygutje 1 HoCTguUAOMCKe CTYgije 3aspuiiio ia
Axagesmuju aukosnux yvernocru, Ogeex
cauxapcrso 1977, Pagu kao eanpegii
Tpodhecop 3a uprex i CAUKAPCTE8O HA AKdagemitju
Aukosnux yyverrocti ) Hosoa Cagy.

Agpeca:

Kpa.va lerpa 76

. 11000 Beoipeg
Jyiocaasuja

reaeghon: 011/620-106

H3aoxmxenu pagoasu:

1. Bearva, 1982, cysa uiaa, 56x88

2. Ipegeo, 1982, cysa uiia, S6X88

3. Kprunivax, 1984, cysa wiad, Gakpoitiic, 65%93
4. Besmwviaure, 7O0x100

5. Bewvraure I, 70x100

6. Bearvuere IT, 70x100

7. Besvuuiite rexcr, 7O0x100

8. Beavviauru vexcer I, 70x100

9. Tpai, 70x100

10. Tpaiosu, 70x100

MILAN STASEVIC,

born in Vojroda Stepa, Banat, on July 31, 1946.
Studies and post-graduate studies completed at the
Academy of Fine Arts, Department of Painting, in
1977. Works as a Professor Assistaint of drawing
and painting at the Academy of Fine Arts in Novi
Sed.
Address:

Kralja Petra 76

11000 Beograd

Yugoslavia

phone: ** 381 11 620-1006).

Exbibited works:

1. Ecrth, 1982, dry point, 56x88

2. Landscape, 1982, dry point, 56xS88

3. Molebill. 1984, dry point, etching. 65xX93

4. Ground, 70x100

5. Ground I, 70<100

6. Ground II. 70x100

7. Ground texi, 70100

8. Ground text I, 70x100

9. Trace, 70100

10. Traces, 70x100
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IIpegeo,
1982 cvaa nuiva, SO*8S

Landscape,
1982, dry point, 56288
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3em.va,

1982, cyea uiaa, 56%88
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Earth,
1982, dry point, 56x88
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Kpru HIOIAK,
1984, cysa uira, Gaspoiiue, G3% 03

Molehill,
1984, dry point, etching, 6593
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PAJOBH H3 3BUPKE HHOCTPAHE T'PADUKE
MY3EJA CABPEMEHE YMETHOCTHY
BEOTPAJY

WORKS FROM THE FOREIGN FINE-ART PRINTING
COLLECTION OF THE MUSEUM OF CONTEMPORARY
ART IN BEOGRAD

MY3E] CABPEMEHE YMETHOCTH
THE MUSEUM OF CONTEMPORARY ART

Yurhe 66, Beoipag Usce bb, Beograd
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yaerHnocTie je, 0g €600 ocHusdilod,

C 063upos 1Ha YHUGEPIAAHOCT 06aacTu
Kojon ce Gaeu, Mysej caspemene

popymupao HaALUOHAAHE 36upre y
LUHTEPHAUUOHAAHOM OKGUPY. Hamepa je 6uaa ,ga
ce caapemend HOCACPATHA YMETHOCT ) C8iUM
TOCH UM CTUACKUM MeHAMA U CCTCTUUKUM
fuGarusa caxame y jegHoj wro je moiyhe
HoTiiyHijof, 36upitt UHocrpane ipacpure Koja Gu
Hperxoguad HHOCTPANHUM aGupraya s gpyiux
o6Gaacri”. 3axeavyjyhi 8eAUNOM TPVGY, 3HdAIY
asrOuiju MY3ejeKUN CTpYUIOARd, Hd CdMOoNM
HowerKky cy craopeltit TeMebit 3d PA36oj jegre
Atogepie UHCTUTYYLUje 3d CA8PeMeHY YMETHOCT.
Tokom HPpoTeKAlux geuenija, geada cy HAOAG beaH i
cyryecusmno, fdpe ceeia y 3A8UCHOCTU oOg
MATEPUFAAHUX YCA0BA U HA SUE HATUHA:
OTKY UM CA warox6u ¥ Mysejy u gpyivua
Geoipagckii faaepujara, ca Mehyuapognoi
Gujenaaa ipaguxey “by6Gwdarit, Og pasniux
usgasauxux Kyha u faaepujd y C6eTy, HOKAOHUAMA
yMeTHURA 1t GPYTUN 8AACHUKA.

Y jegron fipojexty ipyiie MY3CJCKUNX CTPYUIbARA O
CREHTYAAHO] 6ygyhoj KOMuelyuju craane
iFocracke Myaeja, ¥y KOJjOj Ou CPUCKY ymeTnoct
TpeGaro HpuxasaTi y KOPeCHONGenuju caro ca

The Museum of Contemporary Art,
considering the universeality of the field it is
engaged in, has been forming the national
collections within the internationcal
structure since the its foundation. The intention
was ,to gather all modern post-war
accomplisbhments of art in all their stylistic phcases
and aesthetic swayings into one, complete as much
as possible, collection of the international fine-crt
printing collection,  which would be followed by
the collections from the other fields”. Due to grect
efforts, knowledge and ambitions of museiimn
specialists, the base for the development of a
modern institution for contemporary drt was
established in the very beginning. The works were
successively acquired during the last decades.
Depencding mostly on investments, the acqitisition
was done in several ways: the works were
purchased in the Museum and other galleries in
Belgrade during exhibitions or in Ljubljancd
during the International Print Biennial, then from
various publishers and galleries all over the world,
but also the collection was enriched by donations
made by cuthors and other owrners.

A group of museum specialists bas been working
on a project of a conceivable prospective




HofequHUM TUILULHUM (EAUMA Y MeTHUKA Gusiuer
JVIOCAOBCHCKOT LIPOCTOPA, HOTEHYUDANA e TeXibd
Kad KOMHACKCHUJCM UHTEPHAUUONAAHOM
cagpxajy ftocrasxe, yrpyuuaarwes jegnoi Gpojea
pachutkux gead HAfROIHATUIUX Urnea ceeTcre
YMeTHUYKe cuene, d Koju ¢y Hapaguinarck
upusepu 3a ilojequre reopercKu (Hyngupane
doxpere. Ha idpumep, vy ciagajy geaa
nagpeaiucrad 1z epesenda ipe Jpyioi caercroi
para u HajekAaranTHUIL Epusepit docaeparne
VYMETHOCTU - pA3ni 8ugosu aifcrparyije (og
Hairdwasdivd [eCTd U MATCPUTC O P 3y
bopat ieomerpusnal, Hose dhuivpanuje, 1loi-
apra (og Gpurancke go asepiruke asapujanre),
MUHUMAANE YMCTHOCTUH, KOHKPCTHE It GUIYE1He
Hoesfe.

Kycroc sa ipachuxy
Myszeja caspesterie ysiernocrie

Auvara CAHIENTYEBH H
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conception of a pernianen; collection presentation,
where Serbian art should be cxhibited in
:_‘f{f'."c{spr.m(/c'i._rn‘(' onrlvwith fuddiviccl npicel works
of (.H'H_\'.fs Jorn the Jornier }HF_‘J(J-_\‘/'HI'f(I. An
aspiration towerds more (.“,,”/,h._\.' fternationdl
c‘rm.fc'x.!! of the presendetion with cngdeernert! r_:/' ol
certain number of prints of the most famotts
authors from  the world crtistic scene, which are
paradigmatic excmplars for cortain. theoretically
established movements. was cmphasised. For
instance, the collection encompeisses the works of
surrealists from the period before the W WL (s
well es. the most Striking (’.\'{HI.I/)/('_\' of the post-war
art - differvent forms of abstraction (form pestire
and substance emphasising to m1'.\'('('//;.'110(u:_-;_/hrm.\‘
of  geometriseation ), New figrration. Pop-airt (from

the British to the American vaviant). niimeal .,

particular and visiucal poctry:,

Curdator of Graphic aits
Miuserom of Contemporeary Ayt
Ljiljctizer SLIJEEPCENV
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= Josedh AaGepc
Aweer I, 1964, cepuipadhija y Goju, 28X28
= I'eryano Arcuanu
Copuipachujer, ", cepuipadpja v 6ojie, 45X45
Crpywrypa 1", cepuipadbuja y 6ojit, 40x40
Crpyxryvpa I, ™7, cepuipagpuja y 6ojie, FOX40
s Kunuxupo Amano
Yy veno ceharoe 22, 1968, gpsopes y 6oju, S6X55.5
s Jupxu Angepae
Bojnux. gesojia, pogurenu . 1980, cyea wuira,
wrerorunrd, 9ox04
s oRKan Apie
Cewiltte, *, cepuipacpuja v Goju, SOX35
Koatitosuge, ™, cepuipadbuja v 6oju, 30X27
= Egypgo Apojo
Topeagop, 1963, auroipadgbija y 6ojiu, 65.5%50
= Fnupurno bau
Tenepean, . vrroipadda y Goju, 100x65
= Anronuo Bepru =
Topeagop, 1904, vmewdna rexiunda, 67x50
= Pene Beproao
Koaitosuwige, 1966, auroipaduja y Goju,
6.3.5%50)
= AaGepro Buacu
Crpyxrypa, 1960-64, cepuipadghuja y 6oju,
45x45
s Manc Bua
Maita 7 cepuipachuja, 1907, cepuipadgpuja y Goju,
H0Ox-40
= Aprypo Bondghanru o o
Cepuipadbiga 1, 1972, a’/mfpm_,!fhfi_ﬂ v (i‘”_”' ‘)’()\ux;{)‘
Cepuipadpuga 2, 1972, cepuipadbugja vy 0oju, 36x433
= Xaprwynr bBow
Ipefuence, 1964, cepuipagija, »{()x-’,f()
I peecpuexer, 1908, cepriapadrie. 30X306
= sKopa Bpan
T itrge aere,
= Xyan Bpurc
Kovdtosugge.,
» Pagpaer Karnoiap B o
Nuecr 1 veiite 8 ayropea, T, Gaxpotiie, 33%x25
= Hyseie Kanoipoct ' o L
Cepuipadgia, 1964, cepuipagpuja y 6ojit, 45X34.5
o Eyienuo Kapmu o _
Cepuipadpia, 1965, cepulpaguja y r’?q,'.u ; 6_7544 )
Cepuipadgnea, 1972, cepuipadbega y 60ju. 09.5%49.5
= ypgec Kacrpo
c,'u.Ju II-c-Jm. 1960, I:'c,ru.ri/urt_;")!{iﬂ ¥ Goju, 5( ?><6§
Cle. t:'n'c'ra Ciapodfurr ). 1907 cepuipaghjay Goju, 6.3x50
s Harpurx Koagurg ) o ) o
THocveea i weehep, 1960, cepuipadhuja y Gojie, 35x92

O yqenidid TeXHUKG, 74X50.5

1970, senan rexnuvd, 6550

=Joseph Albers

Sheet L, 1964, colour serigraphy, 28x28

= Getulio Alviani

Serigraphy, *, colour serigraphy. 45X45

Structitre 1, *°. colowr serigraphy, 40xX40

Structure I, *, colour serigraphy, 40x40

= Kinibiro Amano

Remote Remembrance 22, 1968, colour woodcut.
86x55.5

s Jiri Anderle

Soldier. Girl and Parvents, 1980, dry point, mezzotint,
96x064

=Jean Arp

Ceuiltte, **. colour serigraphy. 50x35

Composition. **, colour serigraphy. 36x27

= Edoardo Arroyo

Bulifighter. 1965, colour lithograph, 65.5<50

= Enrico Beay

General, =, colour lithograph, 10065

sAntonio Berni

Bullfighter, 1964. mixed media, 67x50

= Rene Bertholo

Composition, 1966. colour lithograph, 63.5%50
=Alberto Biasi

Structure, 1960-64, colour serigraphy. 45xX45

= Max Bill

Portfolio of 7 serigraphs, 1967, colour serigraphby.
40x40

=Arturo Bonfanti

Serigraphy 1. 1972, colour serigraphy. 36.3x43
Serigraphy 2, 1972, colour serigraphy. 36x43.3

= Hartmunt Bébm

Print, 1964, serigraphy, 40x40

Print, 1968, serigraphy. 36x30

=Georges Braque

Three Birds are Flving. ** mixed media, 74<50.5

= Huan Brites

Composition. 1970, mixed media. 65%50

= Rafael Canogar

A Sheet from a Portfolio of 8 Authors,
=Ginseppe Capogrossi
Serigraphy, 1964, colour serigraphy, 48x34.5

= Eugenio Carmi

Serigraphy. 1965, colour serigraphy, 0.2x44
Serigraphy. 1972, colour serigraphy. 69.9<49.5

= Lourdes Castro

Silhouette, 1966, colour serigraphy, S0x65
Silhouette (Profile). 1967, colowr serigraphby, 63X50
= Patrick Caulfield

Sugar-pot, 1966, colour serigraphy, 55x92

=Jim Cave

= ptching, 33X25
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=[Iuxn Keje

Cauxe, 1976, 6ucora wramita y Goju, 66.5x101.5
Aaae, 1981, sucoxa wrasiia y Goju, 101.5x66

* Byaneano Axuare Kaeerunu
AyroGuoipauja, 1976, cepuipadpuja, 105%75.5
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Images. 1976, .coliny ef printing OGO S 101.5
Tulips, 1981, colores 1t ottt 1601 366
“Guglielnmo Achille ¢ avelling
Awtobiography. 1o, reifhy 105 7355
Cesar )
A Sheet fronm a Portfolic, o S Vrathens, 13x25

= Cesap
Aucr uz naize 8 avropa, 33x25
= Koprea
Aucr uz naite 8 ayropa, **, 6axpoiic, 33%25
*Aaan J'Apxanieao
3nax, 1965, cepuipacpuja y Gojue, 92%76
*Cargagop Jau
Hettraau, 1973, cepuipagpuja y Goju, 6.3.5%50.5
Hlusuep g' Xopac, **, auroipagja, 90.5%6,3
loprper @pancoa Iyjos-a, **, suroipaduja, X0.5%6,.3
= Pobun Jenu
Cepuja 66, Ho. 6, 1966, cepuipacpuja y Goju , 76495
Cepuja 66, Ho. 9, 1966, cepuipadiuiga y Gojiu, 76449
* Kan Jeeacan
3uax, **, cepuipagpuja y Goju, GOK70
*Huxy Jun
Kyruja ca ararox, **
65x47.5
*jepo Jopauuo
Kouiioauyuja, 1966, cepuipadiuja y Goju,
S0x70
Kouizosuyuja, 1967, cepuipaduja y Goju,
70.8x50.3
Tpaiosu ckuja, 1983, auroipachuja, 84262
* Ojeung axacrpym
Egu, Cursujun Gpar y iiveruru, 1960, cepuipadiuja y
Boju, 43%56
* HKan Muwer Moron
Ckox, 1 983, Gaxpoiiuc, 84.5%61.6
* dyuno Monrana
lpocropr dojan, **, cepuipacpuja y 6oji, 55445
'Sfﬂﬂ Dopcbepi )
Praer, **, axoarunra, Gaxpoiiuc y 6ojie, 49%66.5
. Bu.it_’ﬁpug I'ya
erupi wane pyae, 1966, copuipacpuja y Goju, SOG4
*Agoagh Foraub
3eaenu Kpyi na wyros, 1966, cepuipadbuja y Goju,
76.5%56
*Joso Xamnaiyuu
“erpraecr tpewarva, 1966, meuorunrda y Goji, 32424.5
{lpegeo, 1965, seyorunra, 28.5%28.5
¥ P uvapg Xawuaron
Enrepujep, **, cepuipadcpuja y Goju, 55478
Moja Mepuam, cepuipaciuja y Goju, 51762
= Xam: X(l[)T_}JHf
Awroipadpuja 1/1 966, 1966, anroipadiuga, 07440

, MeMaAna TexXnuKa,
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=Corneille

A Sheet frons a Dot {14
Allan D'Arcangelo
Sigre. 1905, colowr serivraphs 2 T
*Salvador Daly '

Neprhali, 1973, colowr lithe, e, € 3. 3% 5005
Chimicre d Hoveo ‘.‘"1"-4:31;;‘,'4" O 303
Portrait of Franceas Pupols ** !'1‘4'»*"-':11-'["" O0).5X0.3
*Robyn Denny

Series 06, No. 6, 196006, colonr \.'J'}'{I'n’}’”"l‘. TOX-49.5

F N Aretheors, *0 etching, 33%X25

Series O, No. O[O0, colorer e ‘,.,._,.,“r/”z”.. “Ox-§0
wJean Dewasne

Sign, "% colowr serigraphy, GOt e

= Jiv Dine

Toodbox, == mixved media, O3%<47.5

= Piero Dorazio

Composition, 966, colonr serigrephy. SOX 70
Composition. TOOT colonr sevigraphy, 70.8%50.3
Ski trarces. 1OS3. lithouraph, 84 2502
=Oyvind Fahlstrdam
Ldedyv, Silvice « Brother i a Desert, 1066, colonr
serigraphy, <3< 50

=Jean Michel Folon

Jump, 1083 ctching, S 5<01 60

s Lucio Fontana

Spertict] Nestion, *° codonr serigrafn, 5345

=Jan Forsberg

Rowlette, *°, acquicitint, colour etchiny, (9x66.5

= Wilfred Geaaul

Foner Smnatll Koses, 1006, colowr serigraplny, SOx64
=Adolf Gottlich

Green Circle on Yellow, 1060, colonr serigraphy. 705X 50
= Yozo Hamaguchi

Fottrteenr Cherries, 19006, colonr mezzofint, S2<24.5
Letirddscape, 1965, mezzoting. 28 5285

= Richard Hamillon

Interior, =, colonr sericrefhy,. 595478

My Meriltyn, colonr serigrefhny. 51<02
=Hans Hartung

Lithograph 171066, 1900, Hithograph, O 706
Lithogreph 271906, 1906, lithogreph, S7% 70
" Gotlfried Helnwein

Winner. 1983, lithograph, S0<02
*David Hoclkney
Landscape, 1066, colowr lithograph, 18.5x 30

349

Awroipacpija 2/1966. 19606, vuroipaduja, 57X76
= Novppug Xearoejmn
HoGegnux, 1983, auroipadbuija, S44x62
s dejoug Xorxnu
Tejzax, 19006, auroipadbuja y Goji, 48.5%39
= N'opgon Xayc
Operew varpuna, 1967, cepuipadbuja y 6oju, S1x51
= Dpugpux Xyngepraedacep
Kiarw gare, 1971, cepuipadpuja y Goju, 49.5x67.3
= Kjy-Baurx Xaeonit
Kopirocue 1 sers, 1983, meyorunra, SGX62
= Jynuxuiwa Hcobe
Citeudhuurie KoopguUHATe,
Sx81
= Tec 2Kapej ¥
Crpyxrypa, 1967, cepuipadpuja y 6ojit, 46x57
= Bernt sKan
Awcr us wvaite 8 ayropa,
33%25
= Aaran Iorc
Muc, 1966, 6axpoiiuc, S0x40
Fasa, 1964, Awroipadbuja, 75%50
= Aewmerx Kuvarcrku AR
Pexoncrpyxuuja 3, 1984, vniopestr, _):DX..?G
Pexoncrpyxuuja <4, 1984, aniopes, 35.2x28
= Pon b. Kuraj i § s
Aepexru xearurera, 1967, cepuipadpuja w
Koaan ¥ Goju, 90X67
= Buppego Aam o .
Koatdtosigja, ™", avroipaduja y 6oju, 65%46
= Kapea Aawrosia } ’ y
Caeru CeGacrujan, 1968, auroipaduja y Goju,
G4.7x46.7
= Poj Auxrernurdj
Hores verre, ™", ogcer, 56X77
Aesojra, ™7, ogheer, 66x49 °
= Xuporo Muranmnu TR
Yeitonena, 1984, cepuipadpuja y 6ojit, 58.5%89
= Xyarn Mupo ) d |
Kr:::{fﬁo.uny{ja, > auroipaja y 6oju, 48.5%65
Maresono. 1957, auroipaduja y 6oju na céuau,
41.5x900
= Xenpu My -y
1[ac.1(f:hen(;}rﬁ;.l{rpa, 1983, auroipadhuja, 8S5x59.5
= Mapueao Mopangunu
Tpoipecuja, 1965, cepuipadhuja, 37X 53
= Puuapg Moprercer
Kunu?nizfin ( Iﬁsmire Naturelle 1), 1962, cepuipacpuja 3
Goju , 64x50
K;’{I\LTU.:L/'N (Histoire Naturelle 1D, 1962, cepuipadiuja y
Gojie, 64x50

>

. cepuipaduja y 6oju,

=%

. cepuipadchuja y gae Goje,

= Gordon House

Orange Matrix, 1967, colour serigraphy, 51x51

= Friederich Hundertwasser

Rainy Day, 1971, colour serigraphy, 49.5<67.3

= Kyu-Baik Hwang

A Turtle and a Rabbit, 1983, mezzotint, SGX62

= Yukibisba Isobe

Specific Co-ordinates. **. colowur serigraphy, 54<81
=Tess Jarrey

Structure, 1967, colour serigraphy, 46X57

=Ben Jean

A Sheet from a joint Portfolio of & Authors, * 2-colour
serigraphy, 3325

=Allan Jones

Miss. 19606, etching, SOx40

Head, 1964, colour lithograph, 7556

=LesSek Kiljanski

Reconstruction 3, 1984, linocut, 3526
Reconstruction 4, 1984. linocut, 35.2<28

= Ron B. Kitay

Quality Faults, 1967, serigraphy and colour
collage, OOxG7

L = Wifredo Lam
%@,‘5 Composition. **, colour lithograph, 65x46
;gg =Karel LaStovka

St. Sebastian, 1968, colour lithograph, 64. 7<46.7
=Roy Licbtenstein
Brush Stroke. =%, offset, S6X77

Girl, *, offset, 66x49 -
= Hiroko Minami

Memory, 1984, colour serigraphy, 58.5<89

= Joan Miro

Composition, *, colour lithograph, 48.5%G5 -

Makemono, 1957, colour lithograph on silk, 41.5<900
=Henry Moore

Leaned Figure, 1983, lithograph, 85%59.5

= Marcello Morandini

Progression, 1965, serigraphy, 37%53

*Richard Mortensen

Composition (Histoire Naturelle I), 1962, colour
serigraphy, 64<50

Composition (Histoire Naturelle I1), 1962, colour
serigraphy, 64x50

=Dbmbtrb Mytara

Sxedia Portfolio, 1954-1975, colour lithograph,
49.7%34.2

= PORTFOLIO - SURREALISTS BETWEEN TWO WARS
(Jean Awp, Hans Bellmer, Victor Brauner, Paul Delvaux.,
Marcel Duchamp, Wilhem Freddie, Wifredo Lam, Rene
Magritte, Andre Masson, Roberto Sebastian Matta, Man
Rey), 1966, 15%10
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= Jumurpa Murapa
Maita Sxedia, 1954-1975, aurcipachuja, 49.7x342
MAITA - HAAPEANHCTH H3MERY - IBA PATA
(Kan Apit, Xanc Beasep, Buxrop Bpaviep. oo
Aeaso, Mapcea Juwan, Buaxes Opegu, Budipege
Aax, Pene Maipur, Angpe Macon. Pofepro
CeGacrujan Mara, Man Pej), 19606, 15x10
* ber Huxoacon
bBes nasusa, 1967, axearunra, Gaxpoiiuc, 326x18
= Tercyja Hoga
Anesnux: 27, aipus 1980., 1980, Gojenu gpeopes u
curowramsiia, 98x63
* dyuc Opreia
Cpequre segurauje, 1967, axearumra y Goju, 41x30
Beao cpegruure, 1965, axsarunra vy Goju, 4330
Apcona Poja ge Myjep, 1977, smewana rexinuxa,
46.7%59
* Teama Ayauo Hananen
Yuopra weuwvapra, 1977, gpeopes, 95%47
= Mumo Haraguno
bof, 1983, auroipaduja, 85%62
* Egyapgo Haoaouu
3aavo, ™, cepuipachuja v Goju, SO60
Koubunosanu cry6 y lapusy, ™, cepuipacfnija
¥ 6oju, 58x58
* Buxrop Hejemop
Aogupue rauxe, 1974, cepuipaduja y Goju,
98.5x67
=Apuna Hepuau
Cepuipacpuja, **, cepuipacpuja v Goju, S2x42
* Wyuno gea IHeso
CL’PH-"IJ(-‘{[/!{/'(I, 1965, cepuipadiuga y Gojue, 58%39
Mprea ipupoga, 1967, cepuipadiuja v Gojir, SOZ66
*Oro Huen
Hpseno iaayena pywa, 1967, cepuipechuja y Goju,
86x50
. Mmce,aaulje,w IMucroaero
Aeran uz , Jae ocotie®, 1963-64, curo-wraviia ma
daysmunujeroj choaju , 87.5%59
Caas.ne, 1988, daysunujera dhoauja, 85%6.2
“Apryp Ayuz Husa
Beavka iza asd, 19606, mewana rexnuxa, 78x57
3eana, 1960, vewana rexnuxa, S1%73.3
" f”"[’ocnaa Hjorposcku
r‘fiﬁo.\:eua Ha .., 1986, Gaxpoitue, avearuicra v Goju,
75%54.2
s Ilyano Maasa
HAs yuxayca: Hoeruya - Moa uruya, 1969-1977,
cepuipaciuja, 113x77
= Aproago Homoegopo
Cepuipaguja, 1965, cepuipagpuja y Goju, 62x46
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*Ben Nicholson
Untitled, 1067, aqreatne. o
*Tetsuya Noda

tehirg, 322 6 IS

Datiry April 27 19850, 1o codorored woodcut, silk

screen. , O8x6 3

*Luis Ortega

A Meditation Contre. 100, — coorar caegreciting. 4 1% 30
A White Centre, 1065 (’l/““’l'(!szf“‘!r;f! £ 30
Arsonia Roja de Muger, 197 pmiived modio. i6. 50
*Thelma Aulio Paananen

A Tired Combmeker. 1977 qroodcr O34~
sMimmo Paladine

Horsebean, 1953 Iithe Wretph. 8302

sEduardo Paolo==i

Gold, . colonr SerIeraphy. S

Combined Piller i Paris, ** colowr serighraphy, 58x 38
=Victor Pasmore

Pois of Contact, 1974 codonr serigrdfihy, O8.5%07
=Archille Perilli

'1(':“.!,:3}'(![)!?1'_ * colonr Nerigraphy, 32<.42
=Lucio del Pezzo

Serigraphy. 1965 colowr serigraphy,. 55% 39
Stll ife, 1907 coloer lithe wrddprh, 3060
=Otto Piene

Blazing Red Rose. 1967 colonr serigraphy,
SOX50)
=Michelangelo Pistoletto

A detail from [ Tio Persons. [O03-0-4, sille-screen on al

Joil, 875450
Celebration, TOSS. al foil, S5<02
sArtur Luiz Piza

Greal Blue, 1906, mixed wedia, 7S<57
FEeirth, 19066, niixed media, 51«73 3

*Miroslav Pjotrovski

A Memory of . JOSG, ctching, colowr cgrictting, 75<54.2
= Yulio Plaza

From a cycle: Poctica - Politice, 1960- 1077 serigraphy.,
113x77

= Arnoldo Pomodoro

Serigraphy, 1905, colomr serivrafphy, O2<-40

=Concello Pozzeali

Still fife 1, 1967, colowr serisraphy. i85, 5% 70

Stll life 1, 1967, colowr serigrephy, S0x 70

=Robert Rauschenberg

Metil Delivery, 1905 lithograpd, 100N

=Dan Reisinger

Irom a cycle: Documents on Fire. " silk-screen,
35.8% 78.8

= Jean Claude Reynal

Aden, =%, nmixed media, 28, 5% 31

s James Rosenguist
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s Konnero IHosaru
Mpraa iipupoga I, 1967, cepuipadghuja y Goju, 48.5%70
Mpraa dpupoga 1, 1967, cepuipadgbuja y 6oju, SOX70
= Po6Gepr Paywenbepi
Pesiowerve dowcre, 1965, awroipadhuja. 10680
s Aan Pejzuniep
Hs vwuxayca: Ciducu o sarpu,
S8EXTES
s JKan Karog Pejrnan
Agen, ", svewca rexnurda, 28.5X34
s I[Tenc Posenxkaoucr ERT
Ipeaprearoa, 1965-66, auwroipadhuja y 6ojit, 83%73.5
Crewita daxy.ouga, 1983, avroipagbuja, 85x62
= sRKopx Pyo 7
Ipercprune e yuxayea: Aa Mucepepe, 1922, axearunra,
Gaxpoituc, 03.5%50.5
I pacpunce s wuxayca: Aa Mucepepe, 1923, axsarunra,
Gaxpoitic, 04.5%50.5
= hyseite Canromaco o I
Capajeso, 1983.6axpoituc , 83.5X01.5
= Anronuo Ceiyu o
Jegrca vcropujea, 1964, avroipadpuja. —!6.:3><6._’_’
Apvia staaa wcropuja, 1963, auroipagpuja y
Goju, 6O%4S5
= I'ycrae Cuniep
[{e;,u.'Tn:-uu;u_ja. 1963, auroipahuja v Goju,
O4x45.5
= Jesyc Pagpaea Coro .}
Cepuipadoja, ™, cepuipadpuijea, 6,/le3 B
Cepuipacpuje, ™, cepuipaghuja y ()‘Q].H. 68)(4';) y
Cepuipedpiija, ™, cepuipadgpuja y ()‘ryu,~44x4‘)_—-)
AnGusaaenuuja 1, 19582, cepuipadbuija, 69x50
= 2Kan Citence,
Bif He3Uad, 19:30, cepuipagpuja, iOOXQQ.Q
Bes nasusa, 1980, cepuipadgbugja, 100x69.6
a [Tun Citurepc
b'zc.'l Ha3Naa, 'I“ curo-wramita y 6oji, 7O0x50
= Eaenu Crarotioao B
Bes neasrsa, ™, auwroipadbujea, 70x100.5
= (Dpenn Creacd B
h’krfk Series No 6, 1967, auroipadigea, 3950
= Jya viau _
;'{chlr!:: a(g'mg(’, 19068. _ur'r(';r'pmﬁlg"(! y (3{)_!.“"! 76><‘)~() o
11 hvacerno cyruge, 1967, auroipagprjea y Goju, 76.5%56.5
= K. y Mmepc
I .’I: (.!\ﬁ:(;:*:c)("l.ﬁ'aﬂu'raf - Haxaon gy, 1980, gpsopes,
425%425
= Bjecaao IHamounu -
XD, 1986, 1iniopes, 04x406.5
= Anronuo Taituec e
Bp. 39, 1967, auroipadpuja, 77%50

-

*, curo-wmramiia,

Turning over, 1965-00, colour lithography, 85X73.5
Snow Flake. 1983, lithograph, 85062

= Georges Rouault

A print from a cycle: La Miserere., 1922, aqudtint,
etching, 65.5%50.5

A print from a cycle: La Miserere, 1923, aquatint.
etching, 64.5%50.5

=Giuseppe Santomaso

Sarajevo, 1983, etching, 83.5x61.5

=Antonio Segui

One History, 1964, colour lithograph. 46.3x62

Another Miniature History, 1963 colour lithograph.
6OxX45

=Gustave Singier

Composition, 1963, colour lithograph. G4x45.5

=Jesus Rafael Soto

Serigraphy, *%, serigraphy, 6745

Serigraphy, **, colour serigraphy. 68x435

Serigraphy. *, colour serigraphy, 44x43.5

Ambivalence 1. 1982, serigraphy. 69x50

=Jean Spencer

Untitled. 1980, serigraphy. 100x69.6

Untitled, 1980. serigraphy, 100x69.6

=Jeanne Spiteris

wﬁ?“g{,};%g Untitled, **, colour silk-screen, 70<50

& 7S

a s

= Eleni Statopoulou

Untitled. *, lithograph. 70x100.5
= Frank Stella

Black Series No 6, 1967, lithograph, 39<56
=Jumi Sugai

Green Sun, 1968, colour lithograph, 76x56

Forest Sun, 1967, colour lithograph, 76.5%56.5
= Carol Summers

From a Portfolio: Inside the Palace - A Bow to India,
1980, woodcut, 42.5%42.5

=Vjeslav Samocki

XD, 1980, linocut, 64x<406.3

=Antonio Tapies

No 39, 1967, colour lithograph, 77x56

Brown Vertical, **, colour lithograph, 110.5<72.5

= Joe Tilson

Lindbergh and Richenbacher, 1963, colour serigraphy.
58X 91

Three Wrist Wetches, 1965, colour serigraphy. 55.5x84
Pool, 1976, lithograph, mixed media. 8966

~Mantra® of Hidden Essence, 1978, colour serigraphy,
106.5x75.3

= Gerard Titus-Carmel

A Monument to a Banana. 1968, colour serigraphy.
S50x40

A Monwment to a Banana, 1969, colowr serigraph)y.
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Crxeha sepruxaaa, ™", auroipaghuja y Gojue, 110.5x72.5 63%50
=[lo Tucon = Willicim Tillyer
Aungbepi u Puxentaxep, 1963, cepuipacinja v Goju, Seat (Brown ), 1972, erchine ke
58x91 =Cy Twomby R
Tpu pywna cara, 1965, cepuipachuya y Goju, 55.5%84 Graffnt, 1963, viching, aunansg Spahs
Bazen, 19706, auroipadhuja, mewana rexnuuna, SO60 = Victor Vasarely i SRR -
-Mantpa® cxpusene cywrune, 1978, cepuipacpuja v Diiciseir . * color serigranhis: OG0
Goju, 106.5%753 Otdatsetr -, % colotr serior ([.:i)] OfP(il )
-}Kepap Tl’lT_}’C'KﬂP}!EJ Contposition:, 1068, ¢ ’!““,.' seripraphy. "< 35
Citosenux Gananu, 1968, cepuipadnga v Goju. 3040 Serigraphy. ** serioraphy. 5 o
Citosenux Gananu, 1969, cepuipadiga y Goju, 65%50) = Jan Voss
'Bunuja_u Tu.vep Composition. 1960 colowr lithograph, i0x 56
i"fO[)&’ (C.Uebf), 1972, 6(?&'])0!7!!(.’. 4E5%76 Coanfrositicnr. 19606 litha J'._‘i"fll'}r’_ I3 -4(}
* Ku Tyombu =Andy Warbol
Ipacpuru, 1983, Gaxpoiiuc, axearinra, 84262 ix Jackie. " colowr serigraphy. O2< 70
* Buxrop Basapeau Specd Skater. 1OS 3. serigraphy. 84 85x<061 .2
Reazap -, ", cepuipacpuja y Goju. 6060 =Ryszard Winiarshki
Keazap -, ™, cepuipacpuja y Goju, GO0 Eutitled. 1OS0O. serigraphy, 1069 .6
Kositozuyuja, 1968, cepuipachuja y Gouju, 70%35 = Fritz Wotruba
Cepuipaciuja, *, cepuipeacija, 50<44 Lithograph, TOON, [ithouraph, 5% 560)
= Jau Boce =Tsuyoshi Yayvanagi

Perspective. 1908, elorter se 'I'J‘L"I'({‘f)f{]', 72 5% 54
*Giancarlo Zen
Serigraphy A 1978 colonr serigraphy. 45x45

Koxitosuyuja, 1966, aurcipadpuja y Goju,
40%56
Komtiosuyuja, 1966, auroipadpuja, 55%40

* Engu Bopxoa w Petter Zennstrént
4% Jayxue, **, cepuipadinga y Gojit, 92276 Wiled Ioeck. 1075 woodcnt, 31<1906
Bpau kauzan, 1983, cepuipachuja, 84.5401.2 = Eleni Zervon

*Pusapg Bunuapcru Composition, *° colour woodciet, Opc i8S

bes nazuea, 1980, cepuipadpuja, 1002696

* Dpuy Borpyba

Auroipacuja, 1968, awcroipachujea, 65%50

* yjowu Jajarnain

{lepciiexrusa, 1968, cepuipaduja y 6oji, 72.5%54

* Banxapao 3en B
Cepuipaguja A/l], 1974, cepuipadpuja y Gojie, 4545
= Herep 3encrpym

Ausnwa daria, 1975, gpeopes, 31x1 96

* Eaenu 3epeoy

Komitosuyuja, **, gpsopes y 6oju, 94x48.5
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HKan APIT
Ceuiltte, **, cepuipacpuja y 6oju, 50%35

Jean ARP
Ceuilite, **, colour serigraphy, 50x35




Poj AHXTEHIITAJH

Aesojra, **, ogpcer, G6%49
Kopaw BPAR

Tpu ariyge aere, ", venara rexsna, T-4%3560 3

Roy LICHTENSTEIN
Girl, **, offset, 66x49
Georges BRAQUE
Three Birds are Flying, **, mixed media, 74%56.5

~
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Xyaw MITPO)

Kositostga, *

CMTOIPaa v G, S8 56,5

Joan MIRO
Composition, **, colour lithograph, 48 5%65
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Bunrop BABAPEAH
Kaaszap -, **, cepuipacbuja y 6oju, 60XG0O

Victor VASARELY
Quasar +. **_ . our serigraphy. 60x60

]
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I'PADHYAPU CTPAHU CTHUIIEH JUCTHUH
DAKYATETA AUWKOBHUX YMETHOCTHU

PRINTMAKERS AWARDED A FELLOWSHIP AT THE
FACULTY OF FINE ARTS

TAAEPHJA WAKYATETA AHKOBHHUX YMETHOCTH
THE GALLERY OF THE FACULTY OF FINE ARTS

Knes Muxauaoca 53, Beoipag Knez Mibailova 53, Beograd

@




EEPE =  SA T T

Ciieuutjarusayija Ha ipadghunKor ogceexy
Daxyarera AUKOBMHIUX YMeTHOCTU )
Beo;‘pa_q_r, iperekmno 3d Crygenre u3
Beaiuje u iojegurnduda u3 Jancke,
Hopaewuxe, Huarea, dpegerasna jegiy og
onux adpuprarusnux kapuxa beoipageke wkoae
ipacpurxe Koja, go 0800 TPEHYTK, 1nuje itoce6Ho
weruyana., buo je To pesyarar yeeauxo
adpupyucane nawe ipaguxe y c6ery, usraiauxe
iragu u mehynapogre pasamene u iHoceGro,
UILUPOKO 1 TEMEHHO 3ACHOBANOT WKOA0GATbA U
ipoghecordrtol opiani3osdiod. Hajsaxruju
paxropu y idpusraunoctu Geoipageke Axdagemuje,
Koje 6u Tpebaao ucrahiu, cy gobpe exuiie y
ferepauujara crygenarad i gobpa kpearuasna
armochepa y ipaghrKu arebetd. Y saspurium
fogunaa 1 MAiUCTAPCKuM crygujata geuaasayy
ce aiauajne Hporerne 3a C6Arol Hojegunya, ty ce
FAUCTA UM AYPU Y MCTHUK. Oso worephyje u
wusjasa Ppanca Munepa i3 Beaiuje xoju je, y

JeGroj TeAeBUIUJCKO] eMUCHLL Y Bpuceay, usjasuo

ga ce 13 beoipagd paTHO Kado yaerrnux”., To
MOKE HOTS8PGUT U gehura CTpanitx crygenara.
Oage tpeGa ciioMeHyTU Joul Jega 8axdn (paxrop:
HEOGLHHY HPUBGPKEHOCT i HPOPEeCUOHANHIU OGHOC
¥ pagy, epegroct, y(q/:)' cy osi CTYgeHTUH goneau ca
coGonm. Tlopeg xpaa?'mmoi Haboja, 080 je saxdr

R O R

."ﬁ“ﬂ The advanced training at the Academy of
?ﬁ% Fine A‘n‘s. Department of Fine-Art Prmrf‘ng,
Wg‘% organised mostly for stuidents from Be!gnfm

e and several from Denmark, Norway, Chile,
is one of affirmative links of the Beograd
Art School of Graphic Art, not specially emphasised
till now. It was a result of considerably affirmed
Yugoslav graphic art in the world, exhibiting bunger
and international exchange and particularly,
wide and thorough established education and
pProfessional organisation. The most appealing
Jactor of the Belgrade Academy was good teams in
the generations of students and autbentic creative
atmosphere in studios. Significant changes for an
edach individual occur during the last semesters
and post-graduate studies, and then a real
development of an artist starts. This bas been
confirmed by the statement of the Belgian artist
Frans Minnaert given to the television station in
Brussels that he had come back from Beograd as
an artist. This could be confirmed by the mdjority
of foreign students. There is another important
Jactor which should not be forgotten: unusual
devotion and professional relation to work
characteristic for each of them. Beside creative
charge, this was a very important investment for
success in a short period of one or two semesters




362

YAOI 3a yclleXx Y KPATKOM POKY OF jegroi iz, g6ca
cemecrpa Gopaska y HOBOJ cpeguru. Hiaay,
ipagpuxe, uau Gaw Kpos wy, Hocrajasu cao 1,
ocrajaiu gobpu iipujaresu. H v ooy TPeny Ty
itpuitpesa smeliynapognoi Gujernaia ¥ /5('01‘];(1(/]—',
ceu onu Keae ga yuecrsyjy: ,Cau xohe 17r;c_tc‘.rz:;(
ipachure 3a Gujendare, MOAUM BAC Ga 1y Howda vere
dopuyaape”, e osux gana Miza can Boiapr.
Illra je Beoipag u wra je wxososawe 3a ose
AMrdge wvyge 3Hauuao, ndjGo.we ceeqgoue rmuxoasa
uucra uz kojux hemo nexe, y xoraxy, ucevarxa
naesecri: .. Ja ceGe cuarpas cpefinosn za go6py 1
3A0KpyKeHY OCHOBY KOJY cadM goGuid xao
ipapunap na Axagemuju y Beoipagy .. Hyvan
gusan xararoi crygentcxe uzaioxbe usz 1978.;
HeCTO car ia HOKAIUBAAA COOJUM CTYGeHTIUMA 1t
OH1L Cy yaex Guau umsitpecuonupanu ..“. Taxo
tuwe Huine Pacyycen, a ussewraj Koju je
HOHead ca CTYguja Hd HeKU HAYLUMH TO i
uorpsphyje: ,Huie je caecpgro iipuxeariia
upoipam u dorera us resena.. lowrosana
04 Koaeia ona je caeguaa rewxu uyr
MYUHOL OTKPUSAIA GAACTUTUX ChegeTasa
U3pasa, u ca CTUACKU YUCTUM PeIYATATUMA
Yeeuno saspuura cryguje..”. Y koraxy osux
ouena, eso jour nexoauxo: ,Ipoipas paga, sa
08dj kparax iepuog, nuje Moiao Guri camo
paguonuuxu pag, neio Je xomitaexcruje aesdarn e
yeay HHENOCT yaeTnukd wuju ce unrepec e
“C’![)Ilt/b_ljj'e Y usyunasarsy rexmoaroiuje v jegioj
noeoy paguonuyu. Pux Xajgonx Je UCKOPUCTUO
@80 6peve ga Gu ocreapuo jeqgar ipadhiuxu 13
Koju je uncitupucan u nacrao Y Hdiuesm uefzdaxy.
é’”ﬁﬂﬁ g4eo sperena je itoceeruo CTYGUJCK UM
“Uyroearwuna ga 6u yiosnao uc-'z'opz(icxe
CloMenuKe, chegiveaexoae ¢ hpecke w, e camo
SOPGC_K@ » OM je uMao wuporo oreopene o u cpue
ga yuosna iejzax, -bYge U KUBoT nae 3esmpe”.

.515{ G80juuy Be,u'ujaumga,_](ma Aemapecra u
Xenxa ge Rpavepa, rehy ocraium saitaxaread
croju: ,Oaaj LHpoOIpaycku geo Je casaagait y mepu
TOUXOBC PAGOINAAOCTU U Atty1te CKAOHOCTIL.
Aaaexo cy 3na tajnija ipachrnka ocreapersa Kojd
CY Upousdaa uz jegmnoi naitpeinyroi page y
CBOM Kparkoa depuogy. Bpao amGuyuosi, onu
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spent i a new environment. iy ept for printing or

mdybe due to it we bave becone cand steryved good
Sriends. And even now, during preperations of the

hiternational Print Exhibition in Beoorad, all of

them would like to pertic ipate, all of them would
like to send their works, please sened the application
Sorms* was written these derys by Flse van den
Bogaert. The significance of Beograd and the
education for these younp people. could be seen the
best from their letters: .. I consider my self bappy
Jfor a pood and complete bese r.}/.](_".(*[, 10 ).H(‘ as d
painter-engraver during my studies dt the

Academy in Beograd ... I bave a nice catalogue of

the stitdents’ exhibition in 1978 and I heve been
showing it to my students who were always
impressed . writes Inige Rasmussen. and the
report she brought beacl with bher, to a certain
extent, confinms it: Ange heartily accepted
the programime cid stert o from the scratch
Respected by her colleagpues she followed
the hard way of difficult receetling ber owwn
means of expressing and with stylisticerlly
clear results successfully completed her
studies .7 In the collagpe of these evaluctions the
several ones could he elseo given: IThe progreanine
Jor this short period weas ot concentrateed only on
a workshop, but it was more complex and connected
to the entive personality of an artist, whose interest
wds not exhausted in technology observance in a
new workshop. Rike Hovdonckh wused this time to
crecile a print series inspived and orioineted in our
scenery. He devoted a certain amount of time to
travelling in order to observe historical moriments,
medicval frescos and not only frescos as bis eyes
and his heart were wide open to the scenery. people
and life of our countiy”,
In relation (o Jerr Denicrrest and flenk Decremer,
both from Belgitem, camiong other observetions, is
written: . This progreimnme was caccomplished to the
exten! of their curiosily and their personal bent,
but their prints, resulted from berd work in such a
short period of time, are of mutch grealer interest.
They, being very ambitious, prt greal efforts into
the possibilily of wsing conditions they had here, in
order to go home with significant capital ... This

363

CV VAOKUAU CB€ CHAIE gad UCKOPLUCTE PCA08e Koje
Cy uMaau Kog HAc u, ga ce gpare y beaiujy ca
sndauajium kaiiuraarom .. Oseaj tepuog rije 6o
WMreg.nueo fomuraree 6poja Helo, OHO UTO je
najgpeiouertje y spemeny tfiocae cryguja, cmeio
UCTPAKUSATIOE 1t PUSUK .5

Eso jouw jegrol snavdjnoi nogarkd o 6opasxy
Hioa Mernca y Beoipagy: .On upuitaga 1nosoj
fernepauuju crygendard, HO80J HO jegHoM
caspesteHujesr oGpa3osdry, UHGUBUGYAAHOM U
ymogepron iaegarey na ipagpuxy. Onu ce ganac
O6Gpa3yjy Kog HACTAGHUKA KOfit CY ipe HeTHaecT
iogurd creyrjaitsupartt )

Leoipegy ... bes ckpoanocrit, 3natdjamn ygeo y
ToMe umao je u naw Paxyarer koju eel geagecer
foguna itpuxeara madge ipagpurape us beaiuje..”.
Axo Gu 1w usGpucarie 3nHaKe Hasogd, TO je oHO
wro Gu @puruKom cUperdibd oae
uzrowxbGe, y oson wacy, moiru pehu.
Tpiaura je ga xa;xemo i pet o ipaghuirof
36upur Daxyarera, pew UPU3HaArod, Kojd
he w wwunom usgasdarvd CAd41)y8dHUX
AUCTOBA TEOTEPGUTI IOPE HATLLUCAHO.

Hauw iapogrecop Mapro Kpemarosuh je wunvao
HogjegHdr ygeo y (popMuparey 06UX MAGGUX
bygu i, 6ulie My 3agOBOLLETEO ga U 1weld
HOTHUHIUCM HOG OBUM TCKCTOM.

Beoipag, 15. attpura 1994,
ipoch. bowxo KAPAHOBH'R

period was not thrifty gathering of days, biit
development of what is the most important after
studying, a daring research and risk ...*

There is another important data on the stay of
Hugo Moens in Beograd: ., He belongs to a new
generation of students, a new one, regarding to the
modern education, individual and contemporary
realisation of the graphic art. They are educated by
teachers who were educated here in Beograd 15
years ago ... Without modesty, our Academy,
accepting students from Belgium for the last 20
Years, had significant share in it ...~

Lven if we take quotations marks off, oir statement
in the moment of exhibition preparation. would be
the same. This was the occasion to give credit for
the Academy collection, and to say that by saved
sheets issuing, all above stated will be confirmed.
Acknowledgement: It is my pleasure to say
that our Professor Marko Krsmanovic
could also be a signatory of this text as bis
share in education of this young people weas
notable.

Beograd, April 15, 1994
Drof. Bosko KARANOVIC
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1. Maure Y6uge (1963)
la. Maaguh, 1963, axearunra, 27.5x19.5
16. Koauua, 1963, axearunra, 20x28
2. I'aar Kapaoc (1965)
2a. Bux, 1965, akearunra, 18x23
26. bes nasusa, 1965, cysa uira, 29,5%26
3. Mopu dea Tpuep, Jancka (1965/66)
Pohena 6. gewembpa 1941. v Koiienxaieny
3a. Mpas, 19606, cysa uira, 27x25 -
36. Aujaaoi, 19606, cyea uira, 34,5x27
4. lllapa Ban sKucbepixen, Leaiuja (1965/66)
Pohen 18. cetiren6pa 1942,y Anasepcy, Beaiuja
4a. Kaosn, 1966, axerunra, Gaxpoiuc, 34,5x20,5
46. Apaian, 19606, axerunra, 6axpoiiuc 16x1 1
5. Dpanc Munep, Beriuja (1965/66)
Pohen 4. geyembpa 1941. y Hgiesy, Beaiuja
Sa. [Mywayn ayae, 1965, ruroipachuja, 40,5%50
56. [lywaw ayae II, 1971, auroipacuja,
40%50
6. Kepap Xengpurx Xojgonx, Beiiuja
(1967/68)
Poher 14. cetirentpa 1924. y Tecengepay,
Beaiuja
Ga.Ipag, 1967, gpsopes, 25%32,5
66. [ejcax, 1967, gpeopes, 32x49
7. Eace Ban gen Boskap, Beaiuja (1966/67)
Pohena 13. jyna 1941,y Maprceny, Beaija
7a. lHoprper I, IHoprper 11, 1968, Garxpoiiuc,
17%10,11x10
*76. [oprper I, [oprper IV, 1968, Gaxpoiic,
17x%9.,5,13,5%13,5
8. Caruw Ilapma, Huguja (1967/68)
Sa. Bes nasusa, 1968, avearunra, 25%55,5
9. Ayuc I'peiopuo Bepuenxo, Yire (1968/69)
Qa. Bes nasusa, 1968, axearunra, 37,5465
10. Mapua Tepesa Mouruena, Yuae (1968/69)
10a. Ilpaeno, 1967, axaarunra, 36x67
106. Oryheno, 1967, axsarunra, 37,5%44
11. Huie Pacmycen, Jancka (1968/69)
Pohana 8. cetirtemGpa 19306.y Pangepcy, Jancka
11a.Ilejcax, 1967, 6axpoiiuc, axsarunra, 40450
12. ZKan Jdemapecr, Beaivja (1969/70)
Pohen 1. oxro6pa 1947. y Bpusy, Beaiwja
12a. bygexu 300 6p. 2, 1970, axsarunra,
Gaxpoiiuc, 59x46
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1. Maite Ubide (1963)
la. A Young Man, 1963, aquatint, 27.5%19.5
1h. Carriage, 1963, dguicting, 20«28
2. Gal Karlos (1965)
2a. Bull, 1965, aquatint, 18x23
2b. Untitled, 1965, dry point, 29.5%26
3. Morch Dea Trier, Denmark ( 1965/606)
Born on December 6, 1941 in Copenbagen
3a. Frost, 19606, dry point, 2725
3b. Dialogite, 1960, dry point, 34.5<27
4. Charles Van Gisbergen, Belgium (1965/66)
Born on September 18, 1942 in Anvers, Belgium
da. Clown, 1900, aqueatint, etching, 34.5<20.5
4b. Diragan, 19606, aqucting, etching, 16x11
5. Frans Minnaert, Beloium (1965/66)
Born on December 4, 1941 in Idgem, Belgiim
5a. A Pipe Smoker, 1965, lithograph, 40,550
5b. A Pipe Smoker I, 1971, lithograph, 40x50
6. Hoydonckhb Gerard Hendrik, Belgitim
(1967/65)
Born on September 14, 1924 in Tessenderlo,
Belpittm
* Ga. The City, 1967, woodcut, 25x32.5
Gbh. Landscape. 1967, woodcut, 32x49
7. Else Van den Bogaert, Beleium (1966/67)
Borin on June 13, 1941 in Marksem, Belgium
Zei. Portrait 1, Portrait 11, 1968, etching, 11x10,
11x10
7b. Portrait I, Portrait 1V, 1968, etching, 11x9.5,
13.5%13.5
8. Satish Sharma, India ( 1967/68)
Sa. Untitled, 1968, aquatint, 25x55.5
9. Luis Gregorio Berchenko, Chile (1968/69)
9a. Untitled, 1968, aquatint, 37.5%65
10. Maria Teresa Montiel, Chile ( 1968/69)
10a. Red, 1907, aquatint, 36x67
10b. Aliened, 1967, aquatint, 37.5x44
11. Inge Rasmussen, Denmeark (1968/69)
Born on September 8, 1936 in Randers, Denmeirk
11a. Landscape, 1967, etching, aqgueatint, 40x50
12. Jan Demarest, Belgium (1969/70)
Born on Oclober 1, 1947 in Brugges, Belginm
12a. Human ZOO No, 2, 1970, aquatini, eiching,
5940
12b. Human ZOO, 1970, aquatint, etching, 58x46

126. bygcxu 300, 1970, akearunta, Gaxpoiiuc,
58%46

13. Xengpux Adexpamep, Beaiuja (1969/70)
Pobern 14 veaja 19406,y Bepuieny, Beaiuja

13a. Bes naszusa, 1970, 6axpoituc, 34,5%X29

136. Bes nasusa, 1970, axsarunrda, SO0X41,5

14. Hriep Auce Pacmycen, Jarncka (1971/72)
Pohena 20. oxto6pa 1941. y Apxycy, dancka
14a. IJaehe, 1972, akearunra, 21X25,5

146. I[laogoeu, 1972, Gaxpoituc, akearunva,
35%49

15. Nogeaues Koaar (1972/73)

Pobhera 29. geyenGpa 1949. y Tocrepmarurary,
Saup

15a. Bes nazuea, 1973, aksarunra, Gaxpoiiic,
21,5x24

156. Bes nasuesa, 1973, akéarunra, Gaxpoiiuc,
21,5%x24

16. Bearpuc Kype-Tepsuh, beaiuja
(1972/73)

Pobena 6. jyna 1952. y Ae Kauniy
(BAAC), beaiuja

16a. lejcax, 1973, axearuna, 16x40

166. Bes nasusa, 1973, axearuna, 29x40
17. Aner Aamrcor, Beaiuja (1973/74)
Pohena 25. naja 1950.y bpieky, Beaiuja
17a. Bes nasusa, 1973, 6axpoiuc, 16X21,5
176. Bes nasusa, 1974, akearunra, 27,5X23,5
18. Pom Bepae, beaiujc (1973/74)

Pohen 7. peGpyapa 1947.y Ce. Huxaay, Beaiuja
18a. Xer Cranuua, 1974, akearunra, 31,5X37,5
186. Het Viaamse land, 1970, axearunra, 33X53
19. Bjepn Apee Bpycgaan, Hopsewxa (1973/74)
Polen 12. gewenGpa 1948.y Aaecrnygy, Hopeewwa
19a. Bes nasusa, 1973, 6axpoiiuc, 34x44

20. Agpuan Aemuan (1975) ' o
20a. Bes nasusa, 1975, akearunra, 34xX24,5
206. Bes nasusa, 1975, gpeopes, 34.5x24,5

21. Agpuana Muresa (1975) oy

21a. Ipana, 1975, auroipaduja, 475-?X27

216. Naitupu, 1975, Auroipagpiija, 4I1X38

22 Buau B()"Itll',rtljﬂ, E(.’.-l-n’-!{]'(f (]976/77)

Poben 9._jyna 1947. y Hlceaey, Beaija

22a. Bes nazusa, 1977, gpsopes, 39.5x54,5
23. Mapuo Buacon Teaepu, Hraavja (1977/78)

13. Hendrik Decramer, Belgium (1969/70)
Born on May 14, 1946 in Berchem, Belgiitin
13a. Untitled, 1970, etching, 34.5x29
13b. Untitled. 1970, aquatint, 50x41.5
14. Inger Lise Rasmussen, Denmark (1971/72)
Born on October 20, 1941 in crbus, Denmark
14a. Flowers, 1972, aquatint, 21x25.5
14b. Fritits, 1972, etching, aquatint, 35xX49
15. Godelieve Coppin (1972/73)
Born on December 29, 1949 in Gostermanstat,
Zdire
15a. Untitled, 1973, aquatint, etching, 21.5x24
15b. Untitled, 1973, aquatint, etching, 21.5x24
16. Beatrix Jouret-Terzic, Belgium (1972/73)
Born on June 6, 1952 in De Klinge (WAAS),
Belgitm
16a. Landscape, 1973, aquatint, 16x40

. 16b. Untitled, 1973, aquatint, 29x40
17. Annetee Lanisoght, Belgium (1973/74)
Born on May 25, 1950 in Brugges, Belgitim
17a. Untitled, 1973, etching, 16X21.5
17b. Untitled, 1974, aquatint, 27.5%23.5
18. Rooms Verle, Belgium (1973/74)
Born on February 7. 1947 in St. Niklaas, Belgitm
18a. Het Station, 1974, aquatint, 31.5%37.5
18b. Het Viaamse land, 1970, aquatint, 33%53
19. Bjorn Arve Brusdal, Norway (1973/74)
Born on December 12, 1948 in clesnud, Norweay
19a. Unititled, 1973, etching, 34x44
20. Adrianne Demian (1975) b
20a. Untitled, 1975, aquatint, 34x24.5
20b. Untitled, 1975, woodcut, 34.5<24.5
21. Adriana Miteva (1975)
2la. Branch, 1975, lithograph, 38.5x27
21b. Papers, 1975, lithograph, 41x38
22. Willy Wolsztain, Belgium (1976/77)
Born on June 9, 1947 in Ixelle, Belgiium
22a. Untitled, 1977, woodcut, 39.5%54.5
23. Mario Biason Teleri, lialy (1977/78)
Born on September 7, 1940 in Padova, Italy
23a. Untitled, 1980, mixed media, 45%56
24. Katrien Caymax, Belgium (1979/80)
Bori on March 17, 1951 in Meeuwen, Belgium
24a. Kammer 3, 1980, aquatint, 31X31.5
24b. Krammer 2, 1980, etching, 5837
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Pohen 7. ceitrembpa 1940.y INagosu, Hraruja
23a. Besz nasusa, 1980, mewana rexnuxa, 4556
24. Karpun Kajma, Beaiuja (1979/80)
Pohena 17. mapra 1951.y Meyseny, Beaiuja
24a. Kammer 3, 1980, axsarunra, 31 x31,5
246. Krammer 2, 1980, 6axpoiiuc, 58%37

25. Aai Kyaoj, Hopsewsxa (1979/80)

Pobhen 16. asiycra 1955.y Ocay, Hopeewa
25a. Strattn, 1980, 6axpoiiuc, 19x22,5

256. Brist, 1980, 6axpoiiuc, 31x22,5

26. Mapu Kpucrun Ban gen Eungen (1982)

Pohena 12.nosembpa 1960, y Anraepiteny,

Beaiuja
26a. Bes nasuaa,

1982, 6axpoiiuc, 30x37,5
266. Bes nasusa, 1982, 6axpoituc, 29,5%29,5
27. Huxo Aano, beaiuja (1983/84)

Pohen 19, janyapa 1960.y Bpuxy,

beaiuja
27a. Bes nasusa, 1984, syey

ana rexnuxa,
55,5%44,7

276. Crpanay y Beoipagy, 1984, sewana
rexnuka, 27,5%33,5

HAINIOMEHA:
* [lpogpecop Bowwo Kapauoeuﬁ, ayvop wsroxbe,

Bojana Bypuh, opianuayuja 1, Hocraska uzroxte

** Ha usaox6u ¢y sacryiiveny YMeTHUuy oju cy focae
ceoje cleyujaruzanige fipegaay Ka6Gunery Ipaghure
ipu Ipaduukon ogeery Daxyarera ruxoenux
YMETHOCTU ge0 C80JUX pagosg Kojfe cy
roxy caol bopaska y Beoipagy. Cai 14540
srachuturao Daxy
Beoipagy.

HARPpABUAL Y

KeHu Pagett ¢y
JATETd AUKOGIL1 ymernocru y

366

367

25. Dag Kuliy, Norway (1979/80)

Born on August 16, 1955 in Oslo, Norway
25a. Stratin, 1950, elching, 19x22.5

25b. Brist, 1980, elching, 31x22.5

26. Marie Christin Van den Eynden (1 982)_
Born on November 12, 1960 in Antwerp, Belgium
26a. Untitled, 1982, etching, 30<37.5

26b. Untitled, 1982, etching, 29.5x29.5

27. Nico Lanno, Belgium ( 1983/84)

Born on January 19, 1960 in Brugges, Belgitm
27a. Untitled, 1984, mixed media, 55.5%44.7

27b. A Stranger in Beograd, 1984, mixed media,
27.5%33.5
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NOTE:

* Professor BoSko Karanovic, the cxbz‘biri(‘m (mtklvor,
Bojana Buric, organisation and exhibition presentation
= The exhibited works are taken from the collection A
owned by the Facully of Fine Arts and made of wo'rl.zs by ¥

artists who bad left them o the Cabinet of Graphic Art,

Department of Fine-Art Printing after their advanced
training at the Faculty in Beograc.

Morch Dea TRIER
Dialogue, 1966, dry point, 34.5%27
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Aujaroi, 1966, cyea uira, 34,5%27
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Mapua Tepesa MOHTHEA Huxo AAHO
Ifpeeno, 1967, arearunra, 36%67 Crpanar y Beoipagy, 1984, mewana rexnuxa, 27.5%33,5

Maria Teresa MONTIEL . Nico LANNO
Royo, 1967, aquatint, 36x67 A Stranger in Belgrade, 1984, mixed media, 27.5%33.5
368 369




I'OCT BHJEHAAA

GUEST ARTIST OF THE BIENNIAL

BAANEHTHH CTEWDAHOB
VALENTIN STEFANOFF

GALERIJA GRAFICKOG KOLEKTIVA
THE GRAFICKI KOLEKTIV GALLERY

O6Guauhes cenan 27, Beoipag Obilicev venac 27, Beograd




Caaxu woaex je HAajiipe c80j caspeMenix u
caspenrerux ceoje iernepauuje, aru je,
Taxobe, i caspemeriux gyxosne ipyte Kojoj
ipuitaga - 3aiiucdo je Docujorn. Beaarenrur
Creghanoas, najiape, puitagd HOB0[
lenepauujiu IPagpuiIKux AUIHOCTH Byiapcke, aau,
1 seAuxonm ipadpuuxom Gparcrs)y ceerd, Koje ce,
CAUNHO TTPUHILLLILY CHOJEHUX CYgosd, HocACGIoUX
geuenuja sugro yeehasa ycitocrasvajyhu
oreopenu gujaroi Koju Hposouupa Ha
pasmuwparoe u yidopehusairse. Kopucrehu u
KoMyHUKALujcKko tipeusyhcreo mMeguja (raxa
Fowrarckad ilowussd) Crepanos je ywecrux
Mmebhynapogrux usiox6bu ipagpuxe og Bapre (ige
je gea yra 6o u araypear) ipexo Kpaxosa,
Bepauna u Kanaiase go ~byO.vdate, Macrpuxra
u beoipage.

Apiymentu w nemohu ga ce go Kkpaja rysatu
KOMUACKC Y METHOCTL wogcehajy ga je wosexky
witax GAUCKO OHO WUTO KOPecoHgupa ca Heiosot
VHYTPAUTOOM KOHTPA-CAUKOM. y T()j KOHTDel-
cauu, kao geo ocaobobhere eHepiuje, ipojexryje
ce ocoBeru unTeiexT, uMaiunauuja, censubuaurer,
UHTY UL UJA HAU dyTOopckd Heiipegsugusocr. Y
KUBOTY VMCTHUHKUX (POPMLL, TOUXOEH meramopghosa
3AVIUMA KOYUHO MeCTO U neocitopro, Credhanos

£

Each man is, first of all, a contemporary of
bis own self and of bis generation. But, he
is, also, a contemporary of a spiritual group

s

=3
rRyaEten be belonps - was wri ) i
3’;‘;&@%‘3&«1 gs to - was written by Fosion.

Valentin Stefanoff. first of all, belongs to a
new generation of Bulgarian graphic artists, but
also, to a great brotherhood of world graphic
artists, which similar to the principle of joint ves-
sels, bas been noticeably increasing dr}:-ing last
decades, making an open dialogue, provoking rea-
soning and comparison. Using even media com-
municative advantages (easy mailing), Stefanoff is
a participant of the international print exbibitions

Jrom Varna (where be has twice been a laureate)

over Cracow, Berlin, Kangawa to Ljubljane,
Maastricht and Beograd. ‘

Arguments and weaknesses to interpret the art
complex completely, remind that only that what
corresponds with an inner anti-image of a mean is
close to bim. An individual intellect, imagination,
sensibility, intuition or author's unpredictability is
projected, as a part of released energy, into this
anti-image. Metamorphoses of artistic forms has a
key position in their reality, and Stefanoff indis-
putably pays a full attention to this phenomenon.
Trying to achieve complete clarity of a fine-art




osoxm dhenomeny ioceehyje udymy uHdxivy.
Hacrojehu ga tocruine iiyny jacnohy ipadgpuuxoi
uspasa, on hoxycupa u Komgemnsyje wucre
ipaputre hopre; itpesuca ga cedrd gpopya uia
C8OJy marepujarmy 6oKaujy, goéeid je go
ceoherva u ymnoxasarea ogabpanoi paimenta.
Ilo ogpehenom xonuyeiity cyiepuwe ce, y
JeguHCT8eHoM 8peMeHCKOM TOKY, HPpOUecyainocT,
AAU U CTATULHOCT, CUUPUTYAAHOCT U TUULILHA.
Hs6eiasajyhu jesuuiy PETOPUKY U TOHOBE BUCOKOL
peiuctpa, on ogpehene doxycre ravxe oberexasa
HyMepuuKusm epegrocruma, Gpojesuma u
CAOBUMA, MATEMATULKUM hopmysaMa, KOje KAO
8PeMEHCKIU 3HAY U HOCTAfy MeTadhopd o ThajHiM
U UPOMEHDUBUM BCAUNUNHAMA 1 8PEGHOCTUMA, O
ouTesm u itoceGHOM.

2 PeuentHoj ymernuukoj Upaxcit, ymMecro
Kareiopuje o gocaegrocTu cruia dpupogruje je
I08OPUTU O CTATYCY YHYTPAUIbE KOXCPEHTHOCTIL
Aunnocru. Crobogan y ognocy Had MOGeie us3
Upupoge, UpegmerHi ceer U3 OKpyxKerod Y
1ei080M AUKOBHOM Hpocegey yHetarvuse
apeduroerocru ipepacrd y KyATUSUCAH GUAAOT
Cd OCHOBH UM YLBUAUIAUUCK UM TPUHLLEITUMA.

Y rexnuuxoj croxenocru HOCTYUKA U #evu 3d
exciteumenron, Crehanos ocTuxe HAACTUYIE
egpexre og Geaoi neyrparnoi go Geroi anaxa Kpos
Pasrunura crarwa kao u caoxkemne Laprurype
3IYCHYTUX TOHOBA HpupogHe iare.

HOCTUUHOCTU Tpaiosd, phayugHoj
Tpanciapentnocri 3naxa, maiujiu cauxe u 6poja,
XEGOHUIMY HOAUXPOMUJE HPUPOGHUX TOHOBA
Uaru pemvedproj cyiecrusnocru, Barentun
C"_‘egﬁaﬂoﬂ OT8APA UUTAILA, dAl C8Ofe HOpYKe He
ourepehyje saxvywyuma jep, onu 3asuce og
Taiacre gyxiume ceaxoi Gpumaoyd.

Beoipag, 1. oxrobpa 1994.
buvarna RHHKY A
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printing expression, Stefanoff focuses at and con-
denses pure printing forms; a premise that each
Sform has its own material vocation, resulted in
unity and multiplication of a selected fragment.
According to a certain concept, d processing ds
well as a stationariness, spirvituality and tranguilli-
ty are suggested within a unique temporal flow.
Avoiding a linguistic rhetoric and an upper tone
register, he marks particular focal points by
numerical valiwes, nuumbers and letters, mathemat-
ical formulas, which, as temporal signs, become a
metaphor on permanent and variable magnitudes
and values, on general and particular.

In recent artistic practice, it is more naturdl to talk
about a status of the inner personal coberence
than of a category of style consistency.

In relation to the natural models, a free objective
world from bis surrounding develops, in bis artistic
proceeding of impressive sophistication, into culti-
vated dialogue with a basic civilisation principles.
Stefanoff, in a technical complexity of the proce-
dure and his wish for an experiment, dachieves an
impressionable effect from neutral white to white
sign through different states, as well as, a complex
score of condensed tone of natural colour solid.
Valentin Stefanoff raises da guestion in poetic
traces, fluid sign transparency, mdgic of images
and numbers, bedonism of natural tones poly-
chromy or relief suggestibility, bit be does not bur-
den his messages with conclusions as they depend
on a wave length of an each recipient.

Beograd, October 1, 1994
Ljiljana CINKUL
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Ce. Mareja, Ce. Mapro, Cs. Ayxa, jesanheva,
1992, newana texnuxa,76x56

St. Mattbew, St. Mark, St. Luck, Gospels,
1992, mixed media, 76x56
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Mupro spemne,
1991, veweara rexnuna, 76%50
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Settled Time,

1991, mixed media, 76%56
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Cpeljene mucau,
axearunra, 76356

Ordered Thoughts,
1991, aquatint, 7656
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Toxom usgasaixe geaarHocru y obaacru
ipadchuxe, saunrepecosar cam ga
aHuMUpPaM YMETHUKS KOJIL O cdgea HUCY
pagua ipadgpuxy gea ypage Heuro 3a smoje
eguiiije.

Taxo can 1981. iogure ftokywao ga yGegiea
Hegevka Tsosgenoaitha ga naiipasit jegity Maily
ipachura. Yciteao je, u matla je usgara 1982,
iogure. To je Guo itowerdx capagioe, it Moxe ce
pehu ipujarescreéa ca osum yaernuxor. [lopeg
oae Maile, HatipaspeHd fe jout jegid, Kao u euue
fHojegunannux ipagpuiKix aucrosd. Ayrop je,
Takohe, Go3ieoaUo ga ce HAUPAGe OTUCYu cd
16einaLX Haota Koje je paitije ypagio i Kkoje i je
sarus Foriducao, ida he 080M UPUAUKOAM OuTit
U3AOKEHO UPAKTULHO UEAOKYUMHO gea0 08017
yauernuxa y o6aactu ipagixe.

Saxeanyjyhu Bowry Kaparosuhy, usao cas
HPUALUKE G BUGUM BCAURL GO ipadbunxe 361pr(3
I'paghuuxoi ogcexd Aurosne axageuje y
Beoipagy t TOM UPUAUKOM c_cmf 3AUA3UO Jeqgar
aunopes Heana TaGaxosuha. Casnaswu ga
ftocroju itaowa ca Koje je pahen otucak, cryiuo
CaM VY KOHTAKT Cd _-y_,ue'rHuxosonr Ygosiuduom
Paruciacosn Tabaxosthl it TAKO je HACTaA0 jouu
jegno usgaire. Hyvao camx dpususeiujy ga
Upeiregas ymMerHUIKY ocraswrir)y TaGaxosuha.

During my publishing activity within the
field of graphic art I have been interested irn
animation of artists who bhad never dealt
with fine-art printing to create someithing
Jfor my editions.

So, I tried to convince Nedeljko Grozdenovic to
make a portfolio of his prints in 1981. The
portfolio was successfully issued in 1982 and it
was the beginning of a co-operation and also
friendship with this artist. Besides, another
portfolio was made, as well as several single sheets.
The author, also. allowed us to make prints from
previously done plates, which be then signed and
due to it, on this occasion, the complete
achievements of this artist within the field of fine
art printing shall be exhibited.

Thanks to Bosko Karanovic, I have had an
opportunity to see a great share of the print
collection owned by the Department of Fine-Art
Printing at the Faculty of Fine Arts in Beograde,
and on that occasion I have noticed a linociuil
done by Ivan Tabakovic. As I have found out thal
the original plate from which the print had been
made still existed, I have contacted the artist’s
widow Mrs. Ratislava Tabakovic, and another
edition was commenced. I bave been privileged to
examine the artistic legacy of Tabakovic, arnd




Taxo je uponahena jow jegna itroua ca
AUHOPE30M, KAO U jeqgan oTucax ipadhuxe wija je
irova usiybeena. Koauxo je itoznaro, oso cy
Jequnu ipahuuxie pagosu Heana Tabaxosuha,
ceM HexoAUKO autoipaduja pahenux y 3aipeGy
geagecerux ioguna, xoje cy peupogyxosare y
karaaoiy mweiose perpociiextuse y Mysejy
caspemere y MerHoCTU.
Tpehu ayrop je Ileha Murocasvesuh. I oguUHy
gana iipe cuapru, ypagquo je verupu droie y
rexruyu pesepsduid u HOTHUCAO HUPOOHE OTUCKE.
Haxanrocr, naita nuxaga nuje usgara. Osu
bagoeu Huxaga nucy usraianu u 3djeqgHo cd
Jjegron cepuipacpujom u nexoruxo ipacpuxa us
panujux gana cavneasajy ipabuuxu odyc os8oi
ayropa.
Hra pasiusurux muwverwa o osum pagosumd,
0g woTiynoi ocidopasdibd, KAo Hewei
Mapiunainoi, go ogyweeversa. Qs pagosi cy y
CBAKOM CAYHAY geo olyca yMeTHUKd u Theba ux
Y3uraru y o63up. Hero taxo, onu cy goapunoc
ucropuju cpiicke ipacpuxe. Cau uzr0#KeHU pagosu
pabenu cy y rouxoson GYXY u HoHeKdq je 8UgG.bI6
HAUop ga ce casraga rexnuxd Kojom ce HuUCY
1ecro 6asual.

3opar A. BOKOBH'E
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Jound another smaller plate with linocut, as well
as, a print without a plate. As far as it is known,
these are the only prints done by Ivan Tabakovic,
except several lithographs done in Zagreb during
20's, which were reproditced in a catalogue of bis
retrospective exhibition in the Museum of
Contemporary Art.

The third author is Pedja Milosavljevic. A year
before be died, he made four plates in a technique
of reservage and signed proofs. Unfortunately, the
portfolio has never been issued. These works have
never been exhibited and together with one
serigraphy and several prints from bis earlier days
they mabke up the print making opus of this atithor.

There are different opinions in respect to these
works, form an absolute denial of something
marginal to enthusiasm. However, these works are
a part of the artist’'s opus and should be taken into
consideration. Also, they are a contribution to the
history of Serbian printmaking. All exhibited works
are done in their own spirits and somelimes, an
effort to overcome unfamiliar technique is
perceptible.

Zoran L. BOZOVIC
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Hegeono T'BO3JEHOBHR
Areve, 1982, mexa iipesaaxa, 11,2x16,6

i3

Nedeljko GVOZDENOVIC
Atelier, 1982, vernis mou, 11.2x16.6
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Heha MHANOCAB.BEBHE

Buoaonuweaucriumwa, **, pesepacaiu, 13,379,

Pedja MILOSAVILJEVIC
Cello player, **, itaglio, 13.3%9.2
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Hean TABAKOBHR
Les nasusa, 1922, aunopes, 27,7204
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Ivan TABAKOVIC
Untitled, 1922, linocut, 27.7%20.4
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Gordana PETROVIC
Ratomir Ra PESIC
Wiadimir PINIGIN KIRILOVIC
BoZidar PLAZINIC

Nicolas POIGNON

Olga POGRIBINA-KOKH
Dimiter POPGEORGIEV ZUBENOV
BoZidar PRODANOVIC i
Nebofsa RADOJEV
Andrijana RADOJICIC
Branko RAKOVIC

Nadja RAPPENSBERGER
Rolandas RIMKUNAS

Ana RISTIC-DRAGOVIC
Miodrag ROGIC

Puerto Collado RUEDA
Xenophon SACHINIS

Kazto SAKOHATA

Olyga SAMOSUIK A LEXANDROVNA
Vil SENSEN

Jan SVENSEN

Marija SVETIEVA

Matej SVOBODA

Aldo SEGATO

Rada SELAKOVIC

Dimitra SIATERLI IOANNIS
Velin SIMEONOFF PETROFF

Jean-Pierre SCOUFLAIRE
Mehmed SLEZOVIC

Zarko SMILJANIC

Dragan SOVIL]

Milan SOKOL

Rusen SPASSOV MILKOV




Muaran CTAHOJEB

Mupocaae CTAHOJAOBIHA

Togop CTEBAHOBH'H

Pagmura CTEINNAHOBIH R
Barenrun CTEDAHORB

bopucaras CTOEB BAA JHMHPOB
Muausoje-Muha C. CTOH bKOBHR
Oausepa CTOJA JHHOBIH'E

Tawa CTOJAHOBA BAAEBA
Mapuna CTOJAHOBA CTEDAHOBA
buvana CTOJAHOBH'h

Caobogan CTOJHUANOBIHR

Heaenwa CTOJCAB.HEBIH'E

Hean CTOJYEB CTOJYEB
Baagusup CTPYTHHCKI] HUKOAA]EBHY
Caologanrxa CTYITAP

Ceeraana CYHIJOBA BAA JUMHPOBHA
Ko-Ygoseur TABOPH

Kenuyn TAKAHO

Aax TAHEH

Axvro TAHHMYPA

3opuya TACH'E

Jaruura TELJYO

Oaei THCYYK MHUXAJAOBHY

Jou THTOHY

3opan TOJOBH R

Cranxa TOJOPOBHF

Jowurxa TOLTHMA

Apaitiwa ROCH R

Kaopy YE JA

Muxaer DANKOHHUC

Cysana PAHTAHAPHY

Apmure COPBPHT

bparnvcaiae QOTHH

Towuxuca DY JET]YKA

Aarnieaa DYATOCH

Kujoxo DYIIHMOTO

Hean XAMAMIIHMJER KOHCTAHTHHORB
Kauynopu XAMAHHI 11

I yyju XAPYHO

Baaepuj XACAHOB JYPH]EBHY
Daopun XATETAH

Jupien XEPHY

Aaexcangep XEJ AEK

Anexcangpa XECEKEP

Munamu XHPOKO

Jan XODMAH

Hycper XPBAHOBH'E

Teogop XPHB
Apucrua XPHCOTAKH
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Milan STANOJEV

Miroslav STANOJLOVIC

Todor STEVANOVIC

Radmila STEPANOVIC

Valentin STEFANOFF

Borislavy STOEV VIADIMIROV
Milivoje-Mica S. STOILJKOVIC
Olivera STOJADINOVIC

Tania STOIANOVA VALEVA

Marina STOYANOVA STEFANOVA
Liiljcnict STOJANOVIC

Slobodan STOJILOVIC

Nevenka STOJSAVIJEVIC

lvan STOICIHEV STOICHEV

Viadimir STRUTINSKI] NIKOLAJEVICH
Slobodanlka STUPAR

Svetlana SUNTSOVA VIADIMIROVNA
Ko-Udomuvit THAVORN

Kenji TAKANO

Jacques THANNEN

Aleito TANIMURA

Zorica TASIC

Yamishita TETSUO

Oleg TYSCHUK MYHAJLOVICH
fon TTTOIL

Zoran TODOVIC

Stanka TODOROVIC

Yoshikea TOJIMA

Dragisa COSIC

Kaoru UEDA

Michael FALKONIS

Stzana FANTANARIU

Armin FORBRIG

Branislay FOTIC

Toshibisa FUDFEZURKA

Daniela FULGOS]

Kiyoko FUIIMOTO

Tvan HAMAMDIEV KONSTA NTINOV
Katsunori HAMANISHI
Shuuji HARUNO

Valerij HASANOV URIEVITCH
Florin HATEGAN

Jitrgen HORITZSCH

Alexander HEYDECK
Alexandra HAESEKER
Minami HIROKO

Jan HOFMAN

Nusret HRVANOVIC
Teodor HRIB
Aristea CHRISOTAKI

Aecucrasa XPHCTOBA XPHCTOBA
Toxura XYMHO

Buxu IJANAMATA

Crojan JAHEB [JAHEB

Huxoaa [JAPAH

Dpany LJ[YPK

Craco.nyt YBOPOBIHR

FEea YHHYEPOBA

Crojan 4YKAHOB BOJAHOB

: Baagumup YYKHR

Tonmac Poc [IOPLICOH

Maypuyuo IIIBAPIJMAH

Buwvana [IHIEBO

Mapu LITHHA

Jypu LLIHA]AEP

AOBHTHHK HAI'PA AE 3A 2KUBOTHO AJEAO
HA 2. BUITEHANY I'PA@HKE BEOI'PA /] "92
Boxugap [IMEPKOBH'hR

AOBHUTHHIIH HATPA A

HA 2. BUJEHANAY 'PAOQHKE BEOIPAJ 92
3opuna TACHR

Apaiarn MOMHPOB

Muaan CTAILIIEBHR

PAJOBH M3 3BHPKE HHOCTPAHE I'PADIKE

MY3EJA CABPEMEHE YMETHOCTH

Y BEOIPAAY

TPADHYAPH CTPAHH CTHITEH AHCTH
DAKYATETA AMKOBHHX YMETHOCTH
TOCT GH]EHAAA

BAAEHTHH CTEDPAHOB

HETO3HATH PA JOBH ITO3HATHX YMETHHKA

Koaexyuga 3opana A. BOJKOBH'RA
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Desislava HRISTOVA HRISTOVA

Tomita HUMIO

Vicky TSALAMATA

Stoian TSANEV TSANEV

Nikola CARAN

Franc CURK

Slavoljub CVOROVIC

Eva CINCEROVA

Stoyan TCHOUKANOV BOYANOV

Viadimir CUKIC

Thomas Ross GEORGESON

Maurizio SCHVARZMAN

Biljana SEVO

Mary SCHINA

Yuri SCHNEIDER

AWARDED FOR LIFE ACHIEVEMENTS

AT THE 2" BIENNIAL OF GRAPHIC ART BEOGRAD ‘92
BoZidar DZMERKOVIC

PRIZE WINNERS

AT THE 2ND BIENNIAL OF GRAPHIC ART BEOGRAD 92
Zorica TASIC

Dragan MOMIROV

Milan STASEVIC

WORKS FROM THE FOREIGN FINE-ART PRINTING
COLLECTION OF THE MUSEUM OF CONTEMPORARY ART
IN BEOGRAD

PRINTMAKERS AWARDED A FELLOWSHIP

AT THE FACULTY OF FINE ARTS

GUEST ARTIST OF THE BIENNIAL

VALENTIN STEFANOFF

UNKNOWN WORKS OF KNOWN ARTISTS

Zoran L. BOZOVIC'S Collection




YAPY>KEBE AHKOBHHX YMETHHKA CPEHJE
3a usgasaua
3Bopan BYKOBITH

PEAJAKIHJA KATAAOTI'A:

3Boparn TOAOBHA

3oparn MAPJAHOBH'R

Jacasumika TTIAABIIIAE - BEPROBHR
Bparitsup KAPAHOBHR

Aurxoeno ipaguuro obruxosarve
Mupjana TAHTOPHJEBHR
Crobogarn MAHOJ AOBIR

CTYAHO STUDIO

Ilpesog

Becna MAPJAHOBITh
IHocraexa uznoxbe
Beauszap KPCTHR
Jacmurxa HAABIIIHE - BEPKOBITH
Muran CTALIIEBH'R
Muogpai MAAKBOBH'R
Texruuxa pearusanuja uiroxbe
Cperern TABPIHAOBH'R
Apaitaua [NTOTITOBHR
@oroipagduja

Apaian MHPKOBH'R
3narx Bujenaaa

3oparn H. BOPREBIH'R
Doroauru

Crenep cryguo "3NATKO”
Murenxo PAJOBAHYEB
Muha JHMHTPH]JEBITR
Mowuraxa ¢poroaura
Bypa BOCHH

Caroi

BHT-BHT

Aejan JAUMHTPH]EBHR

IlIramiia u tose3
T1YBAHKYM, Beoipeag
Odhcer mawmunucri
3opan FTAJIHTR

Bophe MUAHHKOBHR
Aejar MAPKOBH'E

Tupax
1000
noagemGap 1994, Beoipag

THE ARTISTS ASSOCIATION OF SERBIA
For publisber
Zoran VUKOVIC

CATALOGUE EDITORIAL BOARD
Zoran TODOVIC

Zoran MARJANOVIC

Jasminka PLAVSIC - DERKOVIC
Branimir KARANOVIC

Design

Mirjana GLIGOR[JEVIC
Slobodan MANOJLOVIC
STUDIO CTY AHO

Translation

Vesna MARJANOVIC
Exposition Presentation
Velizar KRSTIC
Jasminka PLAVSIC - PERKOVIC
Milan STASEVIC

Miodrag MLAPOVIC
Technical organization of the exbibition
Sreten GAVRILOVIC

Dragisa POPOVIC
Photograpy

Dragan MIRKOVIC

Symbol of Bienniale

Zoran N. DPORDEVIC

Scann offset films

Skener studio "ZLATKO"
Milenko RADOVANCEV

Mica DIMITRIJEVIC
Montage

Pura COSIC

Typeseting -
BIT-BIT

Dejan DIMITRIJEVIC

Printing and Binding
PUBLIKUM, Beograd
Offset Operater
Zoran GAJIC

Porde MILINKOVIC
Dejan MARKOVIC

Circulation
1000
november 1994., Beograd
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