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SOME RECENTLY ADDED SCULPTURES IN
THE PROVINCIAL MUSEUM, LUCKNOW.

+

URING the last few vears when T held charge of the Provincial Museum at
Lucknow some valuable additions were made to its archrological -ection,
and as they have not been noticed before I publish them here in the interests
of students of Indian iconographv. The acquisitions which I intend to notice
are eight images belonging to different cults. Three are Buddhist. two Brah-
manical and three Jaina. Of the Buddhist images. two are in gilt copper
and the third is in stone. Of the Brahmanical figures one is of sandstone
and the other appears to be of gun-metal. Of the Jaina ~tatues one i3 of
brass and two are in black marble. The brass one bears a dated inscription
giving the time of its consecration. The two Buddhist figurines in gilt copper
also bear inscriptions though nothing more than the well-known creed formula.
Excepting the railing pillar, which belongs to the Kushiana period. they are
all medieval.  With this foreword I proceed to describe them in detail.

First of all. T take the Buddhist images. The earliest of these is, as 1y
shown by mortices on the sides, a railing pillar in red sandstone (Plate L. Fig. ).
It is fragmentary and measures 2’8" by 8”.  Both the obverse and the reverse
facex of it are carved. The obverse bears the much damaged figure of a
female standing under a tree (which, excepting part of the foliage, is now
missing) playing the Vind or Indian lyre and possibly representing a daughter
of Mara. It very much resembles the sculpture in Mr. Dames’s collection
which has bheen reproduced by Mr. Vincent Smith in his History of Fine
Arts in India and Ceylon' and which perhaps. stands for Mara himself. The
reverse shows three lotus flowers such as we find on other railing pillars. Tt
is said to have come from the Gurgaon District in the Punjab.® The styie
of it, however, particularly the treatment of the draperv, the heavy ear-rings
and anklets, having close resemblance to the well-known railing figures of
Mathura, will show that the place of its origin must have been Mathura and

! Page 117, Fig. 60.
*For other Buddhist sculptures from this District see Vogel, 4.5 R, 1909-10. vaue 65,
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not Gurgaon. The other figures were dug out. as the Executive Engineer of
the Gonda Division of the United Provinces informed me, along with three
other remains, namely, a miniature stiipe with a square base (23" by 23"), a
Vajra or thunder-bolt! 43" long and a broken bell when a small hedge
was cut in the compound of Sah&t or the site of the ancient Jétnrana, and
were sent to the Museum in the month of March, 1913. They are of one and
the same styvle and consequently contemporary : an inference supported by the
tvpe of the characters used in the writing seen at their back. One of
the remaining two Ilmages represents Tard and the other (Gautama Buddha
(Plate 1I) or perhaps, Akshobhya. one of the five Dhvani Buddhas of the
Mahayanists, That a Tejra was found along with them would indicate that
they are of the Mahavina School. as is shown also of course. by the very
figure of Tard itself. The image of Tara is 61" high. including the pedestal.
It represents the deity seated on a lotus in the oriental fashion. with the
right leg hanging down and the foot resting on the pedestal. while the left
leg rests on the lotus in the ¢ sukhdsina ™ pose. The right hand is placed on
the right knee with a conical object which appears to be a vase. The left
hand 1is placed in the * widrita ™ pose and holds a conventional lotusx. The
deity is wearing jewellery-anklets, girdle. wristlet, armlet. necklace, ear-rings
and a three-pointed head-dress. She wears also a dhoti and what mayv be a
sash. worn like the sacred thread. Her hair is dressed in long locks which
fall on the shoulders. She is shown laughing somewhat wildly. The round
piece at the back extending from the lotus seat to a little above the head
1= evidently meant for the prabhamundala or nimbus. Except at the border,
where it is dentated. it is all plain. the border being formed hv a raised line
circumseribing  the plain surface. It is surmounted by an umbrella pierced
by a long stick forked at the upper end and fixed at the centre of the nimbus.
The umbrella is decorated with two pendants or festoons hanging one on each
side up to the aura. The lotus on which the figure is seated rests on a double
rectangular base or pedestal (3" by 3}") which ix supported on four legs and
is hollow. The Inner base measures 21" by 2" and the outer one 3" by 24", At
the back of the prablhdamandala or rather the image, about the middle, is soldered
a small circular piece which bears the well-known formula of the Buddhist
creed, which Asvajit addressed to Sariputra. engraved in low relief in characters
of about the 8th or 9th century A.D.

The inscription at the back. that is, the creed formula, the association with the
representations of Buddha, the Stipa and the Vajra, which were found along with it,
will at once lead us to identify the figurine with that of Tara the well-known Bodhi-
sattva of the Buddhist pantheon, as does the * utpala  or blue lotus seen in the left
hand. as this 15 a characteristic emblem of Tara. As to the special form of Tara
which this image represents, I would remark that the artist does not seem to have
been particular about it, for he has not given all the characteristics of any

—
! This specimen is forked at the end as is the case with those from Nepal and Tibet unlike the §'ajra shown in
Gandhira sculpture which is not forked.
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special form. The pose i> that of the Svama-Tard or CGreen Tari. who 1is
usually represented seated on a lotus-throne with the right leg pendant. but
we do not find any lotus supporting the foot which here rests on the pedestal.
In this point she will resemble the Khadiravarni Tara which i~ a form of
the yellow Tard, but differs in the mudras or mystic poses of the hands. the
Khadiravarni Tara being xhown as similarly seated with her right hand in the
¢ charity > wmudra holding the stem of a full-blown lotus flower, the left hand
being in the <argument = mudrd holding the stem of an - utpala.”™ The attri-
bute of the right hand is not unlike the ANalu$a or vase. and thix will lend
additional support to her identification with the vellow Tara. But we have
to remember that this form. namely. the yellow one. holds & vase in one of
the left hands. the other holding' a trident. But artists do not alwavs follow
tradition and are at times erroneous in their distribution of attributes. It is
particularly the - wipala ™ shown in profile with its centre hidden. whose ~tem
is held in the left vand. which tends to identifv the figure with that of the
Sydima or Green Tard. asx this is her -pecial svmbol. Aithough the vight hand
18 not in the - Tara "-wondrd still 1t mayv  perhap~ be connected with her
form as Dhanada and the vase mav be taken to be a ratnayhate or vase of
jewels.

Though the figure. [ believe, ix undoubtedly a repre<entation of the Buddhist
Tard. yet because of her resemblance in at least one or two points to the image
of the Brahmanical deitv of this name. it will not be inappropriate to study
her in conjunction with the homonvmous goddess of the lHindu pautheon.
Nor, I think, will it be out of place to make a few remarks as to her origin.
The Hindu or Brahmanical mythology knows of several Taris. One of them
is the wife of Brhaspati. the preceptor of the gods. who wasx carried off by
Soma, was afterwards restored to her husband at the iIntercession of Bralma,
and who gave buirth to a son named Budha who through Pururavax became
the progenitor of the lunar race of kings. Another Tardi iz the wife of Bili
or the mother of Angada. The third Tara known to the Purinas or epics
was the wife of Harischandra., a king of the solar race famous for hix liberal-
ity and probity and unflinching adherance to truth. But with these we have
no concern at present. To Hemddri. who lived about 1300 A.D.. Tard i~ known
as one ot the sixtv-four Yoyinis or female attendants on Siva or Durga.  Quoting
the Mayadipila. a work of unknown date. but presumably ancient. in his well-
known book. the Chaturcarggachintamayi, he describex her as black in colour,
seated on an owl. aud hLolding a spear and a club.?2 Yoginis though super-
natural, vet are subservient to other deities and do not hold an independent
rank. This Tara of the Mayadip/kd is apparently a new figure not noticed
elsewhere. In anv case. she ix different entirely from the divinity T am talk-
ing about. It i~ the second  Mahavidva with whom 1 am chiefly concerned,

YA Getty. The Gods of Northern Buddbism, page 110,
# Bibl. Ind edition. Vol. II. paze 97.
A G TIFT FifoweE faaadr,

9 TNYF W TAGFRAG: |
B
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and who, like other principal deities of the henotheistic cult of the Hindus,
reigns supreme in her sphere. She is one of the ten principal goddesses of
the Saktas. The ten Mahiavidyas or - Muses™ as named in the Chamun-
ddtantra quoted in the Sabdakalpadrima ave these—

wTd! AT @TIfEGT G gIAEd )

wEt femawr 9 fam gwaat aun

gnat fagfaemr 9 @wEgt  waafasr)

vAl zw wwifaan fasfran  awifEan o
namely. (1) Kali. (2) Taid. (3) Shadad. (4) Bhuvanesvarl. (6) Chhinnamasta, (7)
Dhiimavati. (5) Bhairavi. (3) Vagald. (9) Matangl. and (10) Kamala.

Though Tara is mentioned second and consequently called Dritiya or < the
second,” vet she is looked upon as unequalled in liberality or granting success
and being one who can be invoked! or worshipped at any  time ix eaaily
accexsible.  Thi~ is what we find in the case of the Buddhist Tiara alo, for
she can be directly appealed to without any mtermediarv. unlike other deities
of the first rank. Ordinarvily the Hindu wgthology  recognises eight  Taris
but the principal ones are only three. namelv. Ekajata. Nilasavasvati, and Ugra-
tiri.? I do not think these are to bhe treated a~ di~tinct divinitie-. Thev are
rather. as Waddell has remaiked with regard to the numerous Tiari~ of the
Buddhist pantheon,® the concrete objective representations of the modes and
titlex of one and the -ame deitv. uamely. Tara.  Difference in names is due
to the various aspects of a god or goddess which a worshipper has in view.
The Tard proper is thus described by Malidbava in his Wowtramal sdadli—

famaruwTfraafeaaaraseafant
FAGFRYAAAATAT TR AARUR |
AT TS TAARTTAFICAT-
wEATTER fay faaaqaeaaTama o
fugiassizi awequani FgravaT@ai

= ¥fu 93 w21 fagwdt gaferueifamia |
wEng favrstarafucd moraginiesi

AT MEART AT gEFTIAE A Wia

“She sitv on a white lotus looking beautiful amidst all-pervading waters.
Her colour i> blue and she holds a knife (or sclssors), a sword. a skull and
a blue lotus o her hand<. She wears a girdle, ear-rings. necklace, wristlets,
armlets and anklets, is decorated with serpents. has three red eyes and a
fearsome tawny chignon. her tongue is protruding and her face looks terrible
on account of her jaws. Round he: waist she wears a tiger's skin and she
holds an axe of white bones. Her head is adorned by Akshobhya. Her lotus-

* Mahidhara in his Mantramahodadhi, Chapter IV, Sts, 44 and 122,

* Her name Lilasarasvati given in the Tanfrasira and accounted for as AragraTFIrafg = HIFgTragt is
evidently an instance of danastuti or popular etymology.

¢ The cult of Tara, Journal Royal Asiatic Society, 1894, page 65.

-



D
like face is smiling. She with prominent breasts sits on the chest of a corpse
and is the mother of the triple woild.’

The description given in the Tantrasdra® agrees in the main with this.
It represents her in the praytdlidha attitude? i.e.. standing in the attitude of
shooting. with her left knee advanced and the right retracted. dwarfish
in size, with protuberant abdomen and surrounded by a burning funeral pyre,
holding Khadga (sword), Kartri (scissors), or knife in the right handx, and Rupdla
(skull) and (“tpale (blue lotus) in the left hands. But thi~ 1T think ix o dif-
ference in detail only. Attributes change according to the aspects of a deity.

The Brahmanical Tara like the Buddhist Tara ix primarily a - Saviouress,’
and this 1s in harmony with the etvimmology of the termi.® According to the
Laghustava, the well-known eulogy of Durgd read daily by a staunch Sikta
or the worshipper of Sakti, she is to be invoked for the crossing of waters
or at the time of distress caused by - flood or swelling of waters.

Tl TIFA wat vryfs wagoasia
weRfauaaIfs nad ArTg il
HAuafunT4rTawg |ear ARTHIAT
araTe fagid avfe= fauz@Ed 9 arggq

“ Having thought of Lakshmi at the roval couwrts. Java in the battle-field,
Kshemankari during a journey, Savarl in inaccessible forests abounding in
serpents, elephants, and carnivorous animalz, Mabdbhairavi at the time of
fear due to ghosts, spirits, goblinz, and demons, Tripwa during embarrassment,
people cross or overcome their troubles thinking of Tara during floods or the
swelling of waters.”

Thix would vather go to connect ler with navigation--she is a deity who
ensures sate crossing of waters. The very conception of her form as seated on
a lotus emerging trom all-pervading water, or the ocean, seems to favour this
idea. She can save her votaries from the flooded waters or the sea, she can
save them from the Ukarusigara, the Ocean of Existence. She will be what a
boat 13 to a person who has to cros< a river, a comparison found in the
verse of Jitavedas in the Rigveda, so very closely connected with the cult
of Durgda. Durgi i~ the chief goddess in the Brahmanical pantheon, and other
goddesses are her ¢ Viblat/" or the manifestation of her power. This is what
we find from the Dwyisuptusati or Markundeyapurdna of which it forms a
part. While addressing the demon-king Sumbha. Durgd says :—

uvadl g% a@y fanveat afggaa

1 Ree Sihdakal pudrima under Tara.
2 (7. Tardshtaka published in the Brhatstotraratnikara (Bombay, Nirnayasigara Press) Verse I, yeaTatzye-
fWF ete.
3 Tard from the 100t ir, to cross or swim over.
radzd w£A3rH SRATEA] fazyria 8=y

@ % gufagaifu faar wr3q fed gfearafe o
Rigreda ; I 99-1.
This verse though originally dedicated to Jitavedas is used for anjanydsa or the mystic touching of the limbs
before the Dutyisupia‘ati is read.

=
(]



6

« Qee, villain! these manifestations of my power submerge in me.”

In a hymn of the Mahabharata Durgd the well-known Hindu goddess is praised
under the epithet of Tarvini and a< Tara and Tarini are apparently identical names
one ix tempted to ask if Tard was veally in view of the composer of the hvmn. This
being an interesting reference to Tarini a<a goddess, perhaps. the earliest known
in Brahmanical literature. it will not be out of place to quote in full the whole
text of the hymn wheve it occurs. 7.e.. the hymn uttered by Arjuna at the instance
of Krishna in praise of Durgd to attain victory over his formidable foes:

CELIECIE R

| quwg fagaaa wd weafata |
Farft aifa wuts wfosw swfogs
Wemifa ARE ARTHIA THIR o |
ging gue angwr atfef avafafa |
wretgfa agwd wfe fasg =3 )
fafafossasy? arammangafad i
HrgAuEI® @y Jzaurifm)
MU ¥ ARMIFAIFA I
afvwrafany fas Rifnfs daafafa
LR %Nﬁ'ﬁ@ FAIA ST U |
IR WA s @ wzwarinta |
fev f= favurfa gaif= 9 adisga o
gegfa weigw aww@ srage@
saHzaTay (e afafzarmE@g
ea gatfa=r faget awfag 7 efzam
ERaAanata g waeatare |

QITIHI YT I HAT AL ACHAT |
wifq=t FgAET T A1 IR IAH |
warfa «3 el fagsarawesar )
war wag # e gwErzgmist
HIRTIHTZHY ATAT UTHAY 9 |
fawt aafa urare 33 srafa gragrg o
& wwat aifeal T |wrar st =hgEs 9
|RAT YETIAT 99 GIGTT ST 9247 |
afe: yfegfazifaamfemtaaryat |
ufa fanat @ =@ fagard: )

The following translation follows Muir in the main :—

Arjuna says :—Reverence to thee, Siddhasenani (Generaless of the Siddhas)
the noble, the dweller on the Mandara mountain, Kumiri (maiden) Kg],',

o
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Kapila (tawny). Krishnapingala (dark and brown). Reverence to thee, Bhadra-
kali: reverence to thee. Mahakali: reverence to thee. Chandi. Chanda: reverence
to thee. O Tdirini, (deliverest) O Tarararpini (beautiful-coloured), O fortunate
Katvavani, O Karali. O Vijaya, O Jaya, who bearest a peacock’s tail for
thy banner. adorned with various jewels, armed with many spears. wielding
sword and shield, vounger sister of the chief of cowherds (Krishna). eldest
born in the family of the cowherd Nanda, delighting always in Mahi~ha's blood,
Kausiki, wearing vellow garments. loud-laughing, wolf-mouthed ;: reverence to
thee, thou delighter in battle. O Uma Sakambhari. thou white one (or Svetd),
thou black one (or Krizhna). O destrover of Kaitabba. Reverence to thee
O Hirapyikshi (golden-eved). distorted or three-eved and dark-eved one, O
Vedasruti (tradition of the Veda). most pure. devout, Jatavedasxi (female Agni)
who dwellest continually near to [the ridge of] mountain precipices and =epul-
chres, of <ciences thou art the ~cience of Brahma. the great <leep of embodied
beingz. O mother of Skanda. divine Durga. dweller in wildernesses. Thou art
called Svaha. Svadhd, Kala, Kiashtha (minute divisions of time) Narasvati. Si-
vitrl. mother of the Vedas, and the Vedanta. Thou, great goddess. art praised
with a pure heart. By thy favour let me be ever victorious in battle. Thou
dwellest in the wilderness in fearful and difficult places. (for the) protection
of thy worshippers. In nether regions thou constantly abidest and ever con-
querest demons in hattle. Thou art Jambhani. Mohini, Mava. Hri. S, the
luminous Sandhya (twilight) Savitrl, the mother Tushti (contentment). strength,
constancy, light. increaser of the sun and moon. the power of the powerful
in battle—(all this) thou art seen by the Siddhas and the Charanas (to be).

This is only a stotra of Durgd. no doubt, but the mention ot Tarini or
the deliceress of beantiful colours is quite significant .particularly when this hymn
1s read together with the siwt/ or praise of the goddess by Yudhi-hthira. the
chief of the five Pandavas. Whether Tara, as conceived by the Tantrikas
later on. was known or not at the time when this hymn was composed
we have no means of ascertaining. But the hymn at any rate goes to
indicate that Brahmanical mythology knew of a goddess whose aild was
sought for deliverance from troubles and who was conceived to be a noble
maiden of a beautiful black, tawny and white colour, with three (or distorted)
eyes, and the mother of all sciences about the beginning of the Christian era.
To determine the date of the Mahabharata or its parts is a difficult problem
still awaiting final solution, so I am not in a position to say at what definite
time the above-quoted eulogy was composed. Still T think it will not be
far from accurate to ascribe it to the early centuries of the Christian
era. In any case. this much seems to be certain that the form of Tari as
conceived by the latter Tantrikas is not altogether a new idea. But as
the traits we find in the stofras by Yudhishthra®? or Arjuna’ are commnion to

Muir, Sanskrit Tec's Vol. IV, page 432-3.
Mahatharata, Virataparvan Chap. 6,

1
2

3 Bhishmeaprrvan, Chap. 23.
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all goddesses ax well as gods much stress, I am afraid, cannot be laid on these
references.

In the cult of the Brahmanical Tara we find that Akshobhya is the chief
person. He is the seer of her mantrd and is to be worshipped as such on the
head of the goddes~1 Tlere are. besides Akshobhva. a few seers also whom
a votars of Tara has to adore. namelv. Vairochana. Amitibha. Padmanibha,
Sankha. Pindura, etc. These he will worship at different part~ of the my ~tic
diagram or <pell of the goddess? Of these Amitibha and Vairochana. at
least. are to be found in Buddhist mythology as well. Buddhists. or rather the
Mahavanist~. we know. recogni~e five Dhvini Buddhas. namelv. (1) Vairo-
chana. (2) Akshobhva, (3) Ratna~ambhava.® (4) Amitibha. (3) Amogha~iddha ;
and their Saktis to the <ame number. to wit, (1) Vajradhatvisvari. (2) Pandara.
(3) Tarvi. (4) Mamaki. and (5) Lochana.

Thix conception of Tara in the Hindu mythology will at once ~trike. a
student of the Buddhist pantheon as not very dissimilar to that of the Sakti
or female energv of Avalokiteivara. the reflex or -piritual son of Amitabha
and the most popular divinity in the Mahavina xchool of thought. whose
worship extends not only from Nepal to Tibet but northward to lake Baikal
and from the Caucasus eastward to Japan. In the Buddhist mythologv. ax 1
have alreadv said. Tard i~ couceived to be a saviouress or deliveress, i.e., one
who helps man to cros~ the Ocean of Existence. Her didrini or the manual
of worship giving her praises and spell~ is believed to have been written by
the Dhuvini-Buddha Vairochana. The legend regarding her origin which is
generally accepted iIs that a tear fell from the eve of the All-pitying Ore. i.c.,
Avalokitesvara, and falling in the vallev beneath, formed a lake from whose
water arose a lotus flower, which. opening it~ petals, disclosed the pure goddess
Tari.* Though there are several Taris. vet. I think, according to the colour
che adopts. Tard may be thought of as five-fold, namely, the white, the blue.
the gicen, the vellow. and the red Tara. These are the five sacred colours.
Ovdinarily ~he is green. but is seen red like the sun, blue like sapphire, white
like the milky sea. or yellow like gold. In some of the representations known
to us endeavour has been made to show all these colours simultaneously.
Like other deities she too has a double aspect. the angry and the pacific one.
Her angry forms are rtepresented in three colours, red, yellow and blue. but
her pacific form will be coloured white or green. In her pacific mode she
is seated wearing the Bodlisatra ornaments, including the five-leaved crown and
having long and wavy hair as well as a smiling expression. The angry as-
pects have dishevelled hair. Tantric attributes and ornaments and a third eye,

1 Mantramahodadhi, IV, 93.
2 Loc. cit. Sts. 94-95,
3 This Dhyani Budhha has a yellow colour and may be identical with the Pindura who is connected with the
Brahmanical Tara.
Pandara is the Sakti or energy of Amitibha but it reminds one of Pandura the seer connected with the cult
of the Brahmanical Tara.
4 A, Getty The Gods, ete., page 105.
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Taking all her various forms together, the Buddhist Tara shows all the traits
of the Brahmanical Tara.

The comparison thus shows thai the Brahmanical Tara rather resembles
the angry form of the Buddhist divinitv of that designation. The description
of the goddess given above in accordance with the Bralhmanical texts agrees
in many respects with that of blue Tari or Ekajata.  Both are blue. step
to the right. stand on a corpse. have three eves. laugh horrihlv. have pro-
minent teeth and protruding tongue. Their eves ave red and thin hips covered
by a ftiger =kin. Both have garlands of heads and ornaments of  snakes.
The four-armed Tara in Buddhist myvthology also has the -ame attributes or
symbols  which her Bralmanical <ister has~ nawelv. sword.  knife. blue lotus
and skull-cup. Bexide~ these we ind that the figure of Ak~hobhva in the head-
dre~s 1+ also common. for we know that a -mall image of thi~ Dhvani Buddha
ix often to be seen in the head-dre~~ of Tard a~ i~ noticed in that of Man-
jusri - Yamantaka. and  Prajpaparamiti. The faect that Ak-hobhva figures in
the head of other divinities ~hould cause no astonishment. For the nearer
we approach to Tantric practices. the more difficult it becomes to  ditferen-
tiate the divinities.  Owing to this clrcuinstance M. Foucher in his Tcowo-
graphic bondlhigne had to remark that i the Stotras and Dhir/pis the hymns
of Tara are found hopelessly mixed with those of Maichi and others. and the
personalities of the deities in these litanies are -0 vaoue that one is tempted
to ask if the names really represent di~tinct deities.

This brief analy-is. T think, shows that the Brahmanical Tard is very much
like the Buddhist goddess of that name. The one difference we notice is that
in Buddhist mythologv <he is ranked a~ a Bodhisattva. though at time< <he
i~ called the mother of the Buddhas. The question which now present~ it-elf
for solution i~ whether Tara was oviginally a Brahmanical or a Buddhist deity.
That <he is a Bodhisattva could go to indicate that she might have heen
Brahmanical originally.  For it does not appear unlikely that the Buddhists
or Mahavanists enrolled her as a  Bodhisattva and gave her a position which
was <lightlvy inferior to that of a Buddha. Thix thevy did in ~everal other
instances.!’ The 1incorporation of Hindu deitiex into the Buddhist pantheon is
an admitted fact.  When twned into a  Bodhisattva the Brahmanical deity
was no doubt placed below Buddha. but the Hindu votary while coming over
to Buddhism would remember that a Bodhisattva is  destined to become a
Buddha in some future Au/pe and he is not verv likelv to feel this lower-
ing of the position of hix deity e-pecially when he knows fully well that everv
person by virtue of his merit can rise to the rank of a god. On the other
hand that would open for him a career which had been apportioned to his
deitv. By the dint of hi< energy or virtue he himself could attain to a similar
position. This bringing in of Brahmanical gods wax not resented for it =till
allowed the pious convert to continue his adoration of his favourite divinity
or ishtadéva. The association of Tara with Avalokitesvara will hardly tend

! For example, Niva became Avalokitesvara of the Mahayanists,
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to counteract this idea, for in Avalokite$vara we can recognise Siva, the
well-known Brahmanical deity. But the data now available do not favour
this view. They would show with a considerable amount of certainty that
the conception of Tira must have been Buddhist originally. What leads me
to snch a surmise is this. According to the Hindu Tantra works Tard appears
to be more Buddhist than Brahmanical for the one reason that Akshobhya
is placed on her head and hax thus been given a higher position than that
of the divipity. That !Akshobhya i~ a Buddha i1s too well-known to require
demonstration. but I am not aware that he figures at all as a distinet per-
sonality elsewhere in Brahmanical mythology. To make him a sisk/ or seer
of her mantr¢ is an attempt towards Brahmanisation of the cult. apparently.
Otherwise, the elevation of a ¢seer  (a mortal after all) to such an exalted
position is hardly explicable. The verv position in the head-dress 1= a Bud-
dhist feature.

Though the appearance of Akshobhiva i~ in it-elf & ~trong argument in
favour of Tiara's Buddhist origin. vet I think further support is required. This
15 supplied by an old tawira  work. named _Icharatantrd who<e manuscript
copv dated in the Vikrama year 1854 (A.D. 1797) I had occasion to xee in
the State Library at Jammu. This work records a legend which will elucidate
the point. It say> that Vasishtha. the well-known riski. failed to propitiate
Tara by means of the Brahmanical modes of worship and. when on the
verge of disappointment. was asked by her through _{ldsurdyi (i.e.. incorporal
voice), to go to Buddha (lit. Vishnu in the form of Bodha) and worship her
in accordance with the dchdra or system as taught by him. While addressing
the seer, Tard, without manifesting herself. thus spoke to him :—

AHITHARR] Fgedt J4129: |

s ud faararfa wm: #3q azaq: |
FHATRATTAT RIA 1T ATAAFFAT |
faggnE T AW aaasAar |
agraeiyay fawy: afafy aife €ufa |
aAafEEIEIRT ARTOYT |AT |
AL UHAT i G I 7 40 |

Translation :—

The real way to worship me is known to Vishnu in the form of Buddha
and to nobody else. In vain you have spent =0 much time and undergone

1 This name of Akshobhya occurs in the thousand epithets of Vishnu and is merely an attribute for it does not

represent any particular form of that god. The only other instance T know of where the term is used though in

the feminine gender as a proper noun is in the MHayalipiha quoted by Hemadri in his Chaturvargga chintiamani
where it occurs as the name of one of the sixty-four Yoginis or female attendant~ of Durgd. Even in this case the

personality spoken of is so vague that one can reasonably doubt if the nume really represents any distinet div inity.
2 Last three verses of its first Pafala or Chapter.
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troubles not knowing my real nature and following the wrong course or prac-
tices. Go, therefore, unto Vishnu who has assumed the form of Bodha (En-
lightenment)* at once and worship me in accordance with the way (dckara)
he will teach you who are of good vows and conduct. Then only I shall be
pleased with you immediately, O dear one, there is no doubt.

The legend continues to say that the sage went to China (makachina)
and learned from Buddha himself how to worship Tara. It also gives various
details but we have no concern with them at present.

To say that the real nature of Tara was known to Buddha and that she
could be propitiated by means of the Chinese way of her worship suffices,
in my opinion, to show her Buddhist origin. I think the bearing of the legend
on this question is quite clear, and on the strength of it one can safely sur-
mise that Tard was originally Buddhist divinity.

The earliest mention of the goddess in an epigraphical document known
to me is perhaps in the Chalukyan inscription of the time of Tribhuvanamalla
or Vikramaditya VI, whose reign began in the Saka year 1017 (A.D. 1093-6).
Here, too, she is evidently Buddhist and not Brahmanical. So she is in the
inscription from Sravasti which is dated in the Vikrama year 1276 (\.D. 1219).

In this connection I may remark that her association with Avalokitesvara
rather lends an additional support to this view. The cult of this Bodhisattva
is fairly old and was known in the early centuries of the Christian era as
would appear from a railing figure preserved in the Lucknow Museum which I think
bears the representation of Avalokite$vara with Amitdbha, his spiritual father. in
the head-dress. Whether he was conceived along with his Sakti, namelv, Tiara
so early we are not sure’ nor can we say for certain at what time Tara was
first introduced into the Brahmanical pantheon. About the 8th century we know
she was a verv favourite deity® not only of the Buddhists but of the Hindus
also as I have already said because of her easy accessibility. She could be
invoked without the intercession of any priest and at any time, like Avalokites$vara,
the All-compassionate. She has been the deliveress ever and anon. She was
largely worshipped by the Buddhists when Hiuan Tsiang visited India. Between
the 8th and 12th centuries she became very popular, and as Miss Getty tells us,’
many temples and colleges were dedicated to her and there was hardly a
household without a statue of Tara.

The next figure in the lot which requires notice is very much like the
foregoing one in styvle and is evidently of the same age. It measures
3" by 21" by 5i¢” and represents Buddha (Plate 1I) seated cross-legged in the
bhiimisparsamudra or the earth-touching attitude and in the Vajrisana or
‘ adamantine > posture in which the Buddha sat at the time of the Bodhi
or Enlightenment, with an indomitable resolution not to get up till he had

LCf. A, Getty, The (fods. ete, page 54,
2 Beals, Buddhistic records, ete., Vol. II, pages 103 and 174.
3Gods, ete., page 105.
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reached the goal and attained to ihe highest wisdom as Advaghosha has ex-
pressed it :—

faafy aragfa dagiaa
« arfa Tacmamaafaia

The prabhdmapdala or nimbus is here cut from within round the upper
part of the figure. A small circular piece is soldered at the back bearing,
as in the figurine of Tara, the Buddhist creed in the Nagari character of abous
the 9th century A.D.

The leaves of the pipal or Ficus religiosns shown above the head of the
figure defines the statuette as an image of Gautama or the historical Buddha.
Different Buddhas we know have different bodli/ trees. For instance, the niyd-
grodha or banian tree (Ficus /ndicu) was the bodhi tree of Kaivapa. the wudiin-
bara (Ficus glomerate) ix that of Kanaka Muni. the Sala or Shorea robusta of
Vidvabh@i, the Patali (Bignoria Suaceolens) of Vipadvii and the Sipisa (acacia
Siresa)  of  Krakuchhanda. Similarly  the historical Buddha i< <aid to have
the pipal as his bodhi tree.  The Hinayanists will look wupon this figurine
as a representation of Gautama Buddha who sat under the pipal tree in the
Vajrasana posture at the time of the Enlightenment. They wor<hip him under
this form in Cevlon. Java, Burma and Siam. But the Mahivani-ts will take
it to be an image of Akshhobhva who is likewise repre<ented seated cross-
legged with the left hand lying on the lap and the right hand touching the
earth with the tips of the outstretched finger<. the palm turned inwards. in
the <ame pose in which Gautama Buddha <at invoking the Earth to  bear
witnezs that he had resisted the temptation of Mara. The followers of the
Great Vehicle, we are told, appeal to the Buddha in hi< etherial form of Ami-
tabha. As the collection to which thix figurine belong~ i~ of the Mahavanist
cult, T should rather lke to call it Akshobhya. although I think the name
must have been an attribute originally signifying the indomitable will of the
Lion of the Sakvas.

Both these statuettes are in a fair state of preservation. The image of
Tard is shightly damaged at the right hand finger tips. Both are well exe-
cuted and show conxiderable regard to realism.

The two Brahmanical images may now be noticed.  One of these represents
Adi-Varaha or the primeval Boar who was the third incarnation of Vishnu (Plate
HI). Tt is a colossal -tatue in -andstone. measuring 4" 41" long and 3' 11” high,
and came from a locality called Bani-e-ki bardt, Iving about half a mile to the
west of Dudhai, a Sub-Post Office and a Police Station in the Lalitpur sub-
division of the Jhans District in 24 25N. and 78 23E. Cunningham® noticed
it in 1880 along with countless pieces lying scattered over the place. A drawe
ing of it was published by Babu P. C. Mukerjee in 1899 in his account of the
antiquities of Lalitpur. In 1910-11 it was exhibited at Allahabad at the time
of the Exhibition. 1 secured it for the Lucknow Museum in 1913 through

! Bee his account of remains at Dudhai 4.S.R. Vol. X, page 90.
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the kind offices of Mr. F. O. Oertel and Mr. C. A. S. Silberrad, nc.s. Itis slightly
damaged in transit at one or two places where the stone has chipped off. But
on the whole. the sculpture is fairlv well preserved.

The Varaha is represented standing with the right leg advanced as In
walking. Underneath he has a Naga figure with seven hoods over the head
(five of these are. however, broken) and a long coiled tail and folded huands
in adoration. A female figure stands to the left of the Niaga holding a chowrie
or fly-whisk in the right hand, while her left hand (which is at present
damaged) was placed below the mouth of the deity. The image is profusely
carved. The portion which is exposed to sight is cut into figurines of many
sorts representing various divinities of the Hindu pantheon. including the dif-
ferent incarnations of Vishnu, and his door-keepers. These figurines are en-
graved and arranged in five elliptical rows or panels going round the body
of the Varaha and starting from the neck where a serpentine coil is formed.
The portion meant for the backbone is decorated with lotus flowers. In front
of the <nout we see a damaged figure of a female which possibly stand~ for
Sarasvati with her Vind or lyre. Onthe two tusks. one on ecach side. we ~ee
a figurine, possibly Prithivi. Each of the ears has a small image of a female
engraved on it.

The Adi-Varaha or Bhivariha whom our figure represents is shown
either as man-boar (ureardha), i.e., with the face of a boar in association with
the body of a man, or wholly as a boar like the figure under notice. Ac-
cording to the TVailhdnasigama quoted by Gopi Nath Raol the Niga shown
underneath would be Sésha or AdiSesha and the figure of the female standing
to the right will be Prithivi or the BEarth-goddess, as this corresponds to the
dgamas. Though the attitude is mnot of the Ahjall. ‘e, she is not shown
yisgEimaT@! as ‘ having her hands folded * yet her touching the muzzle 1s
very characteristic. So also her face, which is expressive of shyness and joy,
and the height. tor we are told that the image of Bhiimidevi should be as high
as the chest of the Vardha.

Though the carving is not so fine as that of the similar image at Eran
which has been reproduced by Dr Kumarasvami? vet it can serve as a good
illustration of mediceval sculpture. It bears no date but as it closely resembles
another figure of this kind which is still standing 7n situ at Chandpur. halt
way between Dudhai and Deogarh, and bears an inscription dated 1in Samvat
1207 (A.D. 1150), it must be relegated to the same period. viz.. the 12th centurv
AD. Possibly the worship of Variha was very popular then as several of
his representations belong to that period. The same was perhaps. the case
during the early medixval age, as we can infer from the fact that Bhoja. the
powerful monarch of Upper India, in the 9th century, assumed the biruda or
title of Adi-Varaha or - Primeval Boar’ and issued coins bearing the figure
of the boar incarnation of Vishnu which we find in abundance in Northern

1ndia.

1 Elements of Hindn Iconography, Vol. I, Part I, page 132, Loc. Cit.

2 Vicpakarma, Plate 93, XCIIL
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The next image to be described is that of Siva, and is made of bronze
(Plate IV). It measures 1’ by 8" by 7}” and is in an excellent state of pre-
servation. The place of its origin is not known, but I bought it for the Mu-
seun: from a dealer in brass-ware at Benares who got it from a Nepalese.
It represents Siva sitting on a lotus with his right leg extended downwards
having below the knee a small bell tied as is generally found in the Saivite
images of Southern India. The left leg is bent in the oriental fashion. and
the god ix sitting in the Swkhasina attitude. He has four arms. The right
upper hand holds a tfanka or axe between the fore-fingers and the middle
finger the remaining fingers being turned to the palm and thus making a
pose of the hand which is called ¢ripatakahastd, i.e.. the hand with three banners.
The right lower hand i~ lifted up in the abhaya-madra@ or attitude of imparting
security. The left upper hand holds a deer bv the legs between the fore-
finger and the middle finger. the remaining fingers being turned like those of
the right upper hand in the #ripatika pose.  The left lower hand is extended
downwards in the varamndrd or gift-bestowing attitude. The god is wearing
several ornaments such as wristlet, necklace. anklet. etc.. and a broad waist
band. He has a dhoti and to both of his ears festoons are tied in a con-
ventional way. From the waist to the knees there is an ornamental projection
which is probably a conventional treatment of the draperv. The head-dress
of the deity is characteristic of South Indian workmanship. It has a Karanda-
mukuta which one would rather expect in the image: of female deities. The
tepresentations of Siva are ornamented with Jatamukuta. The stvle of the figure,
the head-dress. the =small bell on the right leg, the waist band or Kati-
bandha, and the pose of the hands, are all South Indian, and I can confi-
dently surmise that the figure came originally from the South. It is not dated
but apparently belongs to the late medieval period.

Out of the additions made to the .Jaina Section during my three years
in Lucknow I want to notice very briefly only three figures. Two of them
are in alabaster or black marble and the third is brass. The former I secured
at Chhatarpur in Bundelkhand. One of them represents Suvidhinitha (Plate I,
Fig. @) and the other Neminatha (Plate I, Fig. ¢), two patriarchs in the Jaina
hierarchy, who are shown standing nude and flanked by chowrie bearers. The
respective symbols or la@chkanas of these Tirthankaras, namely, the crab and
the conch shell, are shown on the pedestals which bear also short votive in-
scriptions written in the Sanskrit language and the Devanagari script. According
to these records these images were consecrated in the (Vikrama) year 1208
(A.D. 1151) on Thursday the 5th day of the bright half of Ashadha. They
furnish good examples of the mediwval Jaina sculpture of Upper India and as
such are published here.

The third and the last figure requiring mention is a brass statuette which
was secured at Hardwar in 1914 (Plate V). It represents Rishabhanitha,
the first Tirthankara or pontiff of the Jaina pantheon, who is sitting cross-
legged in meditation on a lotus resting on two lions, in the midst of the
remaining twenty-three Jinas, thirteen of whom are shown seated in the diyana-
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mudrd, while ten stand in the usual posture, nude and with their hands placed
on the thighs, palms inwards. The two standing figurines. one on each =:ide
of the lion-throne, are possibly the accompanying Yalshe and Yakshi, namely,
Gomukha and Chakredvari; and those sitting at the outer corners of the pedestal
with hand- folded in adoration, are evidently meant for the donors. To the right
we see a serpent. Above the cognisance, which in this case is the bull, there
is a standing figurine with lotus in the right hand. Below the symbol there
is a row of small seated figurines which perhaps stand tor the planets with
Strya to the left (i.c., the proper right) side of the image. Below this row
there is another figure standing in the centre whose nature is not apparent.
The Jina 1s sitting flanked by two standing figures under a chlotia or
umbrella on the sides of which a celestial being holding festoons and an
elephant with a rider are shown together with a deve in flight above the
pinnacle or top of the umbrella. The figurines of the .Jivas. the conven-
tional elephants, makaras and lions or leogryph: on the outermost row are
all nicely arranged and the composition gives a pleasing effect. The relief
forms a little temple with the Jine sitting inside and having a domical
spire surmounted bv an amalaka. The whole piece rests on six legs,
three on each side. At the back of the pedestal a short votive inscription
of three lines is cut. Its language is Sanskrit and the script Devandgari.
According to this record Samrat 1216 (A.D. 1159) _Ishadhe 9, is the date
when the statuette was consecrated. Though entire, it is unfortunately much
defaced on account of the sandal-paste which was daily rubbed over it, for
it was, when purchased, being worshipped as a Brahmanical deity on the
Harkipaidi at Hardwar which is one of the most sacred spots of the Hindus.
Still it is a good specimen of the Jaina art of the twelfth century A.D.

HIRANANDA SHASTRI,
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