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THE CATHEDRAL OF BURGOSmi

THE chief monument of the capital of Castile is one of the most
remarkable creations of that magnificent Gothic art, which,

after so many vicissitudes and digressions, resulted in the thirteenth

century in a style which is the synthesis and epitome of Christian

mysticism and at the same time one of the most sublime conceptions

of the human genius. The Cathedral of Burgos is even more than

this, for the artists of every age have expended their enthusiasm
and their inspiration upon it, and made it a museum of all the arts.

Alfonso VI, possessed several palaces at Burgos. Upon remo-
delling the dioceses of Castile, he made over these in order to erect

a cathedral, this being done between 1075 and 1096. In this old ro-

manesque church St. Ferdinand was married to Beatrice of Swabia
by Bishop Maurice. The prelate travelled from Burgos to fetch the

German princess and escort her to Spain. The impressions gained
during his travels no doubt urged him to construct a new cathedral,

vast and splendid. On June 20th, 1221, the King and the Bishop laid

the first stone of the temple, which was used for public worship in

1230 (this does not prove that the whole edifice was completed but

only the apse), and probably the thirteenth century was half gone
when the keystones of the nave were placed in position. The defi-

nite completion of the work was delayed till the sixteenth century.

The identity of the architect is still a matter of doubt. The first

architect mentioned in the archives is Master Henry who died in

1277, a man sufficiently famous since he also superintended the

erection of the cathedral of Leon. But on comparing dates we
find it difficult though not impossible to believe that he could have
begun that of Burgos. Later we come across the names of Juan Pe-



rez (thirteenth century), Pedro Sanchez and Juan Sanchez de Moli-

na (fourteenth century), Martin Fernandez, Hans (John) of Cologne-
Simon of Cologne, (fifteenth century), and Francisco and Juan de
Vallejo (sixteenth century).

The Cathedral of Burgos considered in its primitive and original

form, belongs to the purest period of the Pointed or Gothic style. It

is situated on the slope of a hill, the level of the northern part being
in consequence much higher than that of the southern and western
parts. It has three facades: the principal or west front is composed
of a lower part pierced by three doors, which were robbed of all in-

terest by a barbarous alteration in the 18th century, and by an upper
body pierced by a rose window and surmounted by a traceried gal

lery carrying statues, flanked by towers which terminate in the fa-

mous spires. The lateral facades are more simple, have beautiful

sculptured doorways, and are surmounted by narrow galleries with

statuary. The northern facade is known as the Coroneria, the sou-

thern as the Sarmental. In the north transept is a doorway in the

Renaissance style, called the Pellejeria («Peltry» gate), the work of

Master Francis of Cologne.
The plan of the cathedral is that characteristic of the great

monastic and episcopal churches of the XUIth century. It takes the

form of a Latin cross, with a nave and aisles, a transept with chapels

at each end (1), chancel or Capilla mayor, wich is isolated by an
ambulatory, and nine chapels which open into this (2). The edifice

was completed by a cloister to the right of the" chancel, of which
only a portion — and that much altered — now remains (the chapel

of the Holy Christ and the Canons'Vestry). The nave and aisles are

formed by the massive pillars and groined vaulting characteristic of

the Gothic style. A triforium runs round the building above the

aisles, and over this again we find tall windows with very simple

stone traceries (the clerestory). The lower windows were very
narrow, to judge from the only one remaining on the Epistle side.

The equilibrium of the fabric is sustained on the exterior by
enormous arches which spring from very bold buttresses, in the

manner characteristic of Gothic architecture.

In conclusion it may be said that the inspiring idea of the cathe-

dral is to be found in the most substantial and primitive models of

the French Gothic, while it remains free from the extravagances of

which the later masters were guilty. Within its own style, the edif-

(1) Only the chapel on the Gospel side now remains.

(2) Two only of the original chapels now remain.



ice remains an original and suggestive work, differing in many of its

elements from the standard types of the thirteenth century style on
the other side of the Pyrenees (Amiens, Reims, Bourges, etc.)

The fourteenth century began. For reasons unknown, it was de-
cided to build another cloister in an unusual position abutting on the
east end of the cathedral. By taking advantage of the inequality of

the site of the temple, it was raised to two storeys. Light is admit-
ted to the interior through large openings with stone traceries; a
graceful balustrade completes the whole. In the interior of the
cloister are numerous arches adorned with a rich and varied foliage.

Against the walls are large statues on corbels—among them is to be
noted one of a king offering a wedding ring to a princess. Tradition
has it that these are St. Ferdinand and Beatrice of Swabia; the
critical prefer to see in them the effigies of Alfonso X and Dofia
Violante.

We enter the cloister from the cathedral through a magnificent
gate. On the jambs are desings of the Annunciation and two pat-

riarchs, on the tympanum, of the Baptism of Christ. The doors (15th
century) are magnificent specimens of carving. Not without reason
the illustrious Edmondo de Amicis wrote that this door was worthy,
like that of the Baptistery at Florence, to be the entrance of Para-
dise.

To the 14th century belong also two great chapels which give
onto the cloister. The larger, dedicated to St. Catharine, was cons-
tructed between 1316 and 1354 for the Chapter Hall, and is a very
lofty apartment with a star-shaped dome. The bases of the pillars

which back on the walls are carved with curious designs represent-
ing hunting scenes, Moorish kings doing homage to a Christian mo-
narch, and loves or symbolical subjects. The costumes and arms are
reproduced with a remarkable detail which lends the carvings great
historical and documentary importance. From the eighteenth cent-
ury onwards the chapel was used as a sacristy, for which reason it

was fitted with the remarkable churrigueresque cabinet-work it now
exhibits, the work of one Fray P. Martinez, a monk of Cerdena.

The adjacent chapel, called the Corpus Christi, is contemporary
with the.former, though its features appear more ancient (3).

(3) On one of the walls is hung the famous Cid's Coffer, which
according to tradition was given to the lews as security for a loan,

on the assurance that it was full ofgold. It is a wooden chest of the
XIII century, bound with iron, and used to contain the more precious
documents of the catedral archives.



In the fourteenth century also took place the conversion of the

old cloister into various chapels and offices, some of these, like the
Holy Christ chapel and the Canons'Vestry, preserving the character

of the old fabric, others, like the Rojas chapel, now called after

St. John of Sahagun, being largely new work.
In the fifteenth century Gothic architecture, already in its dec-

line, took on that rich character which earned for it the name of the

Florid Style. Among those who introduced it into Castile was Mas-
ter Hans of Cologne who was brought back to Spain by Bishop Don
Alonso de Cartagena on his return from Bale where he had repre-

sented Castile at the council (1431). His first work was the chapel of

his patron, adjacent to the Sarmental gate the architecture and de-

coration of this being simple enough. It contains the magnificent
tomb of the bishop.

In 1442 Hans of Cologne was entrusted with the task of complet-
ing the towers. His work is sharply distinguished by the change of

style. He closed up the highest row of windows, constructed the
platforms and pinnacles, and raised the world-famed spires or stee-

ples. Who can forbear to admire those light and graceful pyramids
transparent as lace-work? In connexion with this work, in addition

to the master's, the names of the two prelates by whose care it was
accomplished, deserve to be recorded Don Alonso de Cartagenas
by whom it was begun, and Don Luis de Acufia, who finished it.

Thenceforward, the cathedral of Burgos underwent ceaseless

changes and renovations, continually enriched with chapels, rere-

dos, tombs, ironwork, reliefs, and carvings by lords and prelates

who strove to outdo each other in splendour and magnificence.

The chapel of the Conception, to the left of the nave, was foun-

ded by Don Luis de Acufia, and constructed betwen 1477 and 1488

probably by Hans of Cologne, though it was not completed by him.

Simon of Cologne, the son of Hans, demolished the old chapel

of the ambulatory, and erected in its place the superb chapel now
standing, called the Constable's Chapel because founded by the

Constable of Castile. It was begun in 1482 and finished ten years

later. The plan is octagonal; the windows are very high up, above a

gallery, and below an elaborate dome, the ribs of which at their in-

tersection form an open-work star a system afterwards adopted
in other chapels in the cathedral and the district. The beauty of the

sculptures which decorate the portal and the pillars within and the

external facades render this chapel one of the most beautiful in

Spain. The sacristy, somewhat later, brings us to the days of the

Renaissance, to the sixteenth century.



To that period belong other famous features of the Cathedral.

The most important is the lantern over the crossing. It is nearly cer-

tain that none was there till Don Luis de Acuna raised a tower which

was under construction in 1502 according to the testimony of a trave-

ller at that date; from which we may conclude that it was built on the

plans of Simon of Cologne and according to his rich and characte-

ristic architecture. On March 4th, 1539, it collapsed, with the pillars

which upheld it. Only a year later was begun the construction of new
pillars and a new lantern; in 1567 it was completed. The author, Juan
de Vallejo, is justly entitled to renown. His work belongs to the

Plateresque style, but only in its details, for the general design is

Gothic, imitated perhaps from the unfortunate preceding work. From
every point of view the dome, open work throughout, is surprising

and admirable.

To the sixteenth century also belong the chapels of the Conso-

lation or of Lerma, founded in 1530, and of Santiago and St. John
Baptist, erected in 1524-1534, all three in the Gothic style with gene-

rous concessions to the Renaissance.

Three works of artistic importance, complementary to the ar-

chitecture, deserve notice he stairway, the choir, and the altar

screen. In the north transept a flight of steps runs down from the

street level to the pavement of the church. It is a stairway of the

«imperial» type, in the Renaissance style, and was made in 1519 by
Diego de Silvo; the parapet in wrought and embossed iron is by
the French master, Hilaire. The choir, placed in the middle of

the nave in 1552, contains stalls carved with scenes from the life of

Jesus and saints and a great variety of ornament. It is the work
of Philip Viguerny, the famous Burgundian (4). By him also were
the reliefs executed in 1498 for the screens between the altar and

the ambulatory. These depict scenes from the life of Jesus, and are

among the first manifestations in our country of the Renaissance
style.

The sixteenth century closed and these works were the last of

real artistic importance to be added to the cathedral. Additions were
indeed made in the course of the seventeenth and eighteenth centu-

ries (the chapels of the Annunciation and St. Henry, the new sacris-

ty, and the choir screen) but these are more to be deplored than ad-

mired. The architectural history of the church of Burgos closes with

the construction of St. Thecla's chapel, a strange churrigueresque

(4) The screen towards the chancel was added in the 17th cent-

ury to close that side which up till then had been open.



affair, where everything is on a big scale—space, plaster, incoherent
imagination.

In every account of the cathedral of Burgos, a special chapter

must be devoted to the works of art, sculptures, carvings, paintings,

and metal work, which fill it and adorn it.

The first place must be given to the tombs, a numerous and
splendid series, from the modest and almost forgotten sepulchre of

the Infante Don Juan, son of the «Rey Sabio», to the bronze covering

the remains of Bishop Peralta. Noticing only the most remarkable
and imposing, we must mention among the Gothic, the tomb of Don
Alfonso de Cartagena, with its huge recumbent statue, and the fu-

neral arches of Villegas and Fuente-Pelayo in the florid style;

among the Renaissance, the tomb of Acuna, a fine work of Diego de
Silvo's; that of Lerma, robust and vigorous, by the Burgundian, —
each in its own chapel; the sumptuous effigies of Don Pedro Her-

nandez de Velasco and Dona Maria de Mendoza, designed for their

tombs; the funeral arches of Don Diego de Santander in the cloister

and of the Abbot of St. Quirce (Don Juan Ortega) in the chapel of

Santiago, ostentatious and theatrical. And right in the centre of the

choir, as though presiding over this congress of personages for

whose ashes he had prepared so superb a mausoleum, is seen the

statue now mutilated but once brilliant of Bishop Maurice — a re-

markable example of a wooden statue overlaid with copper and
enamel, very seldom to be met with among our artistic treasures of

the 13th or 14th centuries.

Not less important and varied is the series of reredos. That
above the high altar is a highly praised Renaissance work, but in a

style somewhat exaggerated and pompous as might be expected
from its period (1562-1580). Religious scenes in high relief are framed
in a combination of the architectural orders. Charm is lent to the

structure by gilding and inlay work, which dates from 1593 but is to-

day a good deal tarnished. The designers were Rodrigo and Martin

del Haya.
The Constable's Chapel has three reredos. The first on the

Epistle side, is a masterpiece of Gothic art (which is also the style

of architecture of the niches), crowned by an enormous baldacchino

and containing several polychrome statues of great artistic merit.

The middle reredos is in Renaissance style, the subject being the

Presentation, the figures in which are vigorous and animated. The



third is of the same style but less important. The names of the de-

signers are still unknown though attributions have been attempted.

In the chapel of St. Anne, an enormous reredos in a florid and

filigreed Gothic style displays the genealogy of the Virgin on the

mystical Tree of Jesse. It appears to be the work of the Spaniard,

Diego de la Cruz, but its German character suggets the inspiration

of a foreign artist, perhaps Simon of Cologne.

Though enormous and contorted, the churrigueresque reredos

of St. Thecla is not without a certain merit. As much may be said of

of the Santiago reredos, a specimen of ,the Spanish decadence,

«Louis XV» style.

The metal work of the cathedral of Burgos includes, an interes-

ting hammered railing in St. Anne's chapel and the lamp-brackets

attached to the walls, of a singular type, worth placing in a museum-
these fn the "Gothic style. In the architectural Renaissance style,

where the iron takes the form of columns and the entablatures are

of stone, are two rails beautifully ornamented, in the Lerma chapel,

and that other splendid work of Cristobal Andino, in the Constable's

chapel, famous in the annals of Spanish art — it is indeed a remar-

kable achievement, the most skilful forging and embossing combi-

ning in a semi-classical architectural design which is lightened by
the most delicate details.

In comparison with this wealth of sculpture and metal-work, the

painting in the Burgos cathedral is poor. There is little more to

mention than a few interesting and pleasing pictures originally

forming part of the fifteenth century reredos (now demolished), two
triptychs of the Flemish school (in the Constable's chapel and the

Chapter room), a Magdalen in the former chapel after the style of

Da Vinci, a Virgin in the Lerma chapel, perhaps by Sebastian del

Piombo, and a Christ by Mateo Cerezo in the Chapter Room.
Nor are the vestments and church jewellery of any importance.

The treasury suffered in the troubles which convulsed Spain in the

first half of the XlXth century. But let us forget this melancholy

side of its history in the glories of the cathedral of Burgos.

Vicente Lamperez v Romea.
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LA CATEDRAL DE BURGOS

ES el monumento de la Caput Castellae una de las mas insignes

hechuras de aquel magnifico arte gotico, que, tras muchos tan-

teos y vacilaciones, logro en el siglo xm crear un estilo que es la

sfntesis y compendio del espiritualismo cristiano y al par, una de las

creaciones mas sublimes del ingenio humano. Y el monumento bur-

gales es algo mas; porque alii vertieron los artistasde todas las

epocas el caudal de sus entusiasmos y de su inspiration, haciendolo

museo de todas las artes.

Poseia Alfonso VI unos palacios en Burgos, y al refundir todas

las diocesis castellanas, los cedio para levantar una catedral, obra

Uevada a efecto entre 1075 v 1096. En esta vieja iglesia romanica ce-

lebro sus bodas Fernando el Santo con D.a Beatriz de Suabia, ben-

decidas por el Obispo D. Mauricio. Acompafio este en su venida a

la Princesa alemana, yendo a buscarla desde Burgos; y sin duda las

impresiones recibidas en este viaje, incitaron al Prelado a elevar otra

nueva Catedral, amplia y magnifica. El 20 de Junio de 1221 el Rey y
el Obispo colocaban la primera piedra del templo: en 1 230 ya se cele-

braba culto en ella (sin que esto signifique la conclusion total, sino

solo la de la cabecera), y acaso mediaba el siglo xm cuando se ce-

rraban las bovedas de la nave mayor. La conclusion total alcanzo

los dias del xvi.

Quien fuera el maestro autor del monumuento, es cosa no averi-

guada. El primero cuyo nombre figura en los archivos, es un maes-
tro Enrique, muerto en 1277, y que debia ser insigne, por cuanto
dirigio tambien la Catedral de Leon. Por computos de fechas se hace
poco probable, aunque no imposible, que fuese quien comenzo la de
Burgos. Despues, seconocen los nombresde Juan Perez, en el siglo
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xin, Pedro Sanchez y Juan Sanchez de Molina, en el xiv; Martin
Fernandez, Hans (Juan) de Colonia, Simon de Colonia, en el xv, y
Francisco de Colonia y Juan de Vallejo, en el xvi.

La Catedral de Burgos, consideradaen su constituci6n primitive

y originaria, pertenece al estilo ojival o gotico en la epoca de ma-
yor pureza y apogeo. Esta emplazada en la ladera de un cerro, por
lo cual, el nlvel de la parte del Norte es mucho mas elevado que el

de las del Sur y Oeste. Tiene tres fachadas; la principal (Oeste), se

compone de una zona baja en tres puertas, insignificantes hoy por
una barbara modificacion del siglo xvni; un gran cuerpo ocupado
por una rosa y coronado por calada galeria con estatuas entre las

dos torres, terminadas por las celebres flechas o agujas. Las facha-

das laterales, mas sencillas, tienen hermosas puertas cuajadas de
imagineria, y se coronan con sendas galerias con estatuas. La fa-

chada del Norte se llama de la Coroneria; la del Sur, del Sarmental.

En un brazo del crucero se abre otra puerta, obra del maestro Fran-
cis co de Colonia, de estilo cRenacimiento>, llamada de la Pellejeria.

La disposicion de la Catedral es la caracteristica de las grandes
iglesias monasticas y episcopales del siglo xn: forma de cruz latina,

con tres naves en el brazo mayor, una sola en el del crucero, una
capilla en cada brazo de esta (1); capilla mayor, formando la cabe-

cera, rodeada de una nave (la girola), en la que se abren nueve ca-

pillas (2). Completaban este conjunto un claustro, a la derecha del

brazo mayor, o de los pies, del que solo se conserva una parte, muy
alterada (hoy capilla del Sto. Cristo y vestuario de canonigos). Las
naves se componen de grandes pilares y bovedas de cruceria (o sea

con nervios), caracteristicas de la arquitectura ojival. En todo el

perimetro se desarrolla, sobre la nave baja, una galeria (el triforio)

y sobre ella hay altas ventanas con muy sencillas tracerias de

piedra. Las bajas fueron muy estrechas, como se ve en la linica que

llego a nosotros, en el lado de la Epistola.

Para sostener el equilibrio de toda la construccidn hay al exte-

rior enormes arcos (llamados arbotantes) que se apoyan en contra-

fuertes muy salientes, formado ese conjunto que da el sello propio a

la arquitectura ojival.

Resumiendo estas observaciones, puede decirse que la Catedral

esta inspirada en los ejemplares mas solidos y primitivos del gotico

frances, huyendo de los atrevimientos a que mas tarde se lanzaron

los maestros. Dentro de aquel tipo, es la de Burgos una obra origi-

nal y sugestiva, apartada en muchos de sus elementos del patron

(1) S6lo existe la del lado del Eoangelio.

(2) De las primitloas, solo se conseroan dos.
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consagrado y general del estilo del siglo xm alle;ide el Pirineo

(Amiens, Reims, Bourges, etc., etc.).

Comenzaba el siglo xiv. Por causas no sabidas, se acordo la

construccion de otro claustro cercano a la cabecera de la Catedral,

ocupando una posicion inusitada. Aprovechose el desnivelado em-
plazamiento del templo para hacerlo de dospisos. Grandes ventana-
les con petrea traceria dan luza los ambitos interiores: calado ante-

pecho termina airosamente el conjunto. En el interior del claustro

alto hay numerosos arcos ornamentados con soberbia y variadisima

flora. En los muros, grandes estatuas se yerguen sobre repisas;

entre ellas, notase la de un rey ofreciendo el anillo nupcial a una
princesa. La tradicion quiere que sean Fernando el Santo y Beatriz

de Suabia; la critica se inclina a creer en las efigies de Alfonso X y
dona Violante.

Entrase en el claustro desde la Catedral, por magnifica puerta

en cuyas jambas se representan la Anunciacion y dos Patriarcas; en
el timpano, el Bautismo de Cristo. Las hojas del siglo xv son mag-
nificos ejemplares de talla en madera. No sin razon escribio el in-

signe Edmundo d'Amicis que esta puerta era, con iguales titulos que
la del Baptisterio de Florencia, digna de dar entrada al paraiso.

Al mismo siglo xiv pertenecen dos grandes capillas que en el

clautro se abren. La mayor, llamada de Sta. Catalina, se construyo
entre 1316 y 1354 para Sala Capitular, y es un altisimo comparti-

mento, con b6veda estrellada. Los soportes de los pilares que estan

adosados a los muros, tienen curiosas escenas representativas de
cacerias, homenajes de reyes moros a otro cristiano, y amores o es-

cenas simbolicas. Es grande la minuciosidad en la reproduccion de
trajes y armas, por lo que aumenta su valor historico e indumenta-
rio. Desde el siglo xvm la capilla sirvio de sacristia, para lo cual se

hizo la notable cajoneria churrigueresca que hoy ostenta; labor de
un Fr. P. Martinez, monje de Cerdena.

La capilla contigua, llamada del Corpus Christi, es contempo-
ranea de la anterior, aunque por sus caracteres parece mas anti-

gua (3).

Es tambien del siglo xiv la conversi6n del claustro viejo en ca-

pillas y dependencias, ya conservando su constitucion primitiva,

como en la hov del Sto. Cristo y el vestuario, de candnigos, ya ha-

(3) En uno de sus maros estd colgado el famoso Cofre del Cid,

del que la tradicion cuenta que fue dado a los judios en garantia de
un prestamo, asegurando que contenia oro. Es un area del siglo

Kill, ae madera con herrajes, y siroiO para guardar los mas precio-

sos documentos del Archivo del Cabildo.
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ciendo en su recinto obra nueva, como la de los Rojas, hoy de San
Juan de Sahagtin.

En el siglo xv la arquitectura g6tica, camino de la decadencia,

adquiri6 la fastuosidad que le ha valido el nombre de estilo florido.

Uno de sus introductores en Castilla fu6 el maestro Hans de Colonia,

trafdo a Espana por el obispo D. Alonso de Cartagena, a su vuelta

de Basilea, en cuyo Concilio represento a Castilla (1431). Su primera
obra fue la capilla de su protector, contigua a la Puerta del Sarmen-
tal, sencilla todavia de arquitectura y de ornato. En ella se luce el

magnifico sepulcro del Obispo.

En 1442 recibi6 Hans de Colonia el encargo de terminar las to-

rres, inconclusas hasta entonces. Su obra, bien marcada por el cam-
bio de estilo, consisti6 en cerrar el ultimo cuerpo de ventanas, hacer
las plataformas y remates y elevar las celeberrimas flechas o agu-
jas. iQuien no ha admirado aquellas esbeltisimas y ligeras pirami-

des, caladas como encaje? En esta obra hay que unir al nombre del

maestro, el de los dos prelados por cuyos cuidados se hizo, D. Alon-

so de Cartagena que la inicio y D. Luis de Acuna que la remat6.

Despues, la Catedral de Burgos se transforma y altera, enrique-

ciendose, en pugilato de suntuosidad y magnificencia de proceres

y prelados, con capillas, retablos, sepulcros, rejas, relieves y tallas.

Fue D. Luis de Acuna el fundador de la capilla de la Conception
situada en el lado izquierdo de la nave, construida entre 1477 y 1488

probablemente por Hans de Colonia, aunque no concluida por el.

Simon de Colonia, hijo de Hans, demolid la antigua capilla del

fondo de la girola para hacer la suntuosfsima hoy existente, llamada

del Condestable, por serlo de Castilla su fundador. Comenzdse des-

pues de 1482 y terminabase diez afios mas tarde: tiene planta octo-

gonal con galena alta y cuerpo de luces elevadisimo, que cierra

complicada bdveda, cuyos nervios forman en el centro una estrella

calada: sistema que luego fue muy seguido en otras capillas de la

Catedral y de la regi6n. La belleza en las esculturas que decoran la

portada y los pilares interiormente, y las fachadas exteriores, ava-

loran esta capilla, una de las mas hermosas de Espana. La sacristia,

algo posterior, nos trae a los dias del «Renacimiento», en el

siglo xvi.

A esta centuria pertenecen otras famosas obras de la Catedral:

la mas importante, es la linterna del crucero. Es casi seguro que no
la hubo hasta que D. Luis de Acuna levanto una torre que se cons-

truia en 1502, segun noticias de un viajero de esta fecha, por la cual

se deduce que serfa por trazas de Simon de Colonia y de su rica

arquitectura caracteristica. El 4 de Marzo de 1539 se derrumbo, con
los pilares que la sostenian. Un afio despues, tan solo, comenzaba la
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elevaci6n de otros nuevos y de una nueva linterna; en 1567 estaba
construida. El autor, Juan de Vallejo, merece justo renombre. Su
obra pertenece al estilo llamado plateresco, aunque solo sea en los

detalles, pues la composition general, es gotica, imitada acaso de
la desgraciada obra anterior. La boveda, totalmente calada, es sor-

prendente y admirable por todos conceptos.
Son tambien del siglo xvi las capillasde la Consolacidn, o de

Lerma, fundada en 1530, y las de Santiago y San Juan Bautista,

construidas en 1524 1534, ias tres de estilo gotico con grandes con-
cesiones al Renacimiento.

Obras de importancia artistica, complementarias de las arqui-

tectonicas, son estas tres: la escalera interior, el coro, el trasaltar.

Una bellisima escalera salva en el brazo izquierdo del crucero la

diferencia de nivel entre la calle alta y el pavimento de la iglesia.

Es de las llamadas «imperiales», de estilo del Renacimiento y fue la-

brada en 1519 por Diego de Silvo: el antepecho de hierro forjado y
repujado es del maestro trances Hilario. EI coro, instalado en el

centro de la nave en 1552, contiene una silleria tallada con escenas
de la vida de Jesus, santos y variadisima ornamentation. Fue labra-

da por el famoso Felipe Viguerny, «E1 Borgonon» (4). Del mismo son
los relieves hechos en 1498, para cerrar el trasaltar, por el lado de
la girola. Representan escenas de la Pasion de Jesus, y son una de
las primeras manifestaciones en nuestro pais del estilo «Renaci-
miento».

Con estas obras, y muerto el siglo xvi, se cierra el ciclo de las

verdaderamente importantes y artisticas de la Catedral de Burgos.
No dejaron en los xvn y xvm de ejecutarse algunas (capillas de la

Anunciacion, de San Enrique, Sacristia nueva, trascoro), mas para
lamentadas que para admiradas. Y, por fin, sirve de clausura a la

historia del templo Burgales, la capilla de Sta. Tecla, estupenda
mdquina churrigueresca, donde todo es grande: el espacio, el yeso
empleado y la imagination diaparatada.

Capitulo especialisimo exigen en toda resefla de la Catedral de
Burgos, las obras de arte escultoricas, de talla, pintura y forja, que
la pueblan y magnifican.

Figuran en primera Hnea los sepulcros, en serie numerosa y
explendida, desde el modesto y casi olvidado del Infante D. Juan,

(4) La parte del testero fue anadida en el siglo XVII, para ce-
rrar aquella parte, que estuvo abierta hasta entonces.
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Fachada principal Facade principals

Principal faqade



Las torres

The towers

Les tours



Una flecha

A Steeple

Une fleche
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1.INTERNA DEL CRLCERO LaNTERNE DU TRANSEPT

Lantern over the Crossing



llnterna del crucero. lanterne du transept.
Detalle del exterior Detail de l'exterielr

Lantern over the Crossing. Detail of the exterior view



Fachada del Sarmental Fa£ade du Sarmental

Sarmental Fa£ADE



Puerta del Sarmental Porte du Sarmental

Sarmental Gate
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Vista parcial desde Vue partieli.e depuis

LOS CLAUSTROS LES CLOItRES

Partial view from the Cloisters
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pcerta del claustro porte dl cloitre

Door of Cloisters
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Nave mayor

The Principal nave

Grande nef
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Nave del crucero Nef du transept

Nave of the Crossing
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Crucero Transept

The Crossing



boveda del crucero voote du transept

Central Dome in the Crossing
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Retablo Mayor Retable majeur
Principal Reredos
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Sepllcro de Cartagena Sepulcre de Carthagene

Cartagena Seplxciire
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CaPII.LA DEI. CONDESTABLE. CHAPELLE DU CONNETABLE.

Detalle del ingreso Detail de l'entr£e

Detail of the entrance to the Constable's Chapel
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Interior de la Capilla Lnterielr de la Chapelle

DEL CONTESTABLE DU CONNETABLE

Interior of the Constable's Chapel
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Interior de la Capilla Interieur de la Chapelle
DEL CONDESTABLE DU CoNNIvTABLE

Interior of the Constable's Chapel



28



29

B6VEDA DE LA CaPILLA VoUTE DE LA CHAPELLE
del cosdestable du connetable

Dome of the Constable's Chapel
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Capilla del Contestable. Chapelle du Connetable.

Retablo lateral Retable Lateral

Lateral reredos in the Constable's Chapel
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Capilla del Co.ndestable.

PUERTA DE LA SaCRISTIA
Chapelle du Connetable.
Porte de la Sacristie

Constable's Chapel. Door of the Sacristy
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capilla del condestable. cliapelle du conxetabi.e.

«La Magdalena» «La Madeleine»

«La Magdai.ena» in the Constable's Chapel.
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Exterior de la Capilla Exterieur de la Chapelle
del Contestable du Connetable

Exterior of the Constable's Chapel
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Exterior de la Capilla Exterieur de la Ghapelle
del condestable du connetable

Exterior of the Constable's Chapel



Detalle del exterior de la Detail de l'ext^rieur de la

Capilla del Condestable Chapelle du Connetable

Detail from the exterior of Constable's Chapel
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Detalle del exterior de la Detail de l'exterieur de la

Capilla del Contestable Chapelle du Connetable

Detail from the exterior of Constable's Chapel
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El. ABSIDK L'abside

The Apse
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GlROLA Dea.mbulatoire

The circular corridor



39

GlROLA Deambulatoire

The circular corridor
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Relieve del tr ar Relief derriere l'altf.l

Relievo behind the altar
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Relieve del trasaltar Relief derriere l'alteL

Relievo behind the altar
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Sepulcro del Abad Tombeau de l'Abbe

DE S. QLIRSE DE SaINT-QUIRSE

Abbot S. Qlirse's Sepulchre
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Sepllcro del arcediano Tombeau de l'archidiacre
VlLLEGAS VlLLEGAS

Archdeacon Villega's Sepulchre
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Fachada de i.os Apostoles Faqade des Apotres

The Apostle's facade
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Capilla de Santa Ana. Retablo. Chapelle de Sainte-Anne. Retable

Reredos of Saint Ana's Chapel
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PUERTA DE I.A PELLEJERIA PORTE DE LA «Pf.LI.EJERIA»

Porch of the «Pei.i.ejeri'a»
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