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Ð»ï³½áïáÕÝ»ñÇ ßñç³ÝáõÙ ÙÇßï ¿É ³ñ¹Ç³Ï³Ý ¿ »Õ»É ·áñ·³·áñÍ³Ï³Ý 

Ùß³ÏáõÛÃÇ Í³·áõÙÝ³μ³ÝáõÃÛ³Ý áõëáõÙÝ³ëÇñáõÙÁ: ¶»Õ³½³ñ¹Ù³Ý Ñ³Ù³Ï³ñ·Ç 

μ³½Ù³½³Ý ï³ññ»ñáí áõ ·áõÝ³ÛÇÝ Ýñμ»ñ³Ý·Ý»ñáí, ï»ËÝÇÏ³ï»ËÝáÉá·Ç³Ï³Ý 

Ûáõñ³Ñ³ïÏáõÃÛáõÝÝ»ñáí Ñ³ñáõëï ³Ûë ·áñÍí³ÍùÝ»ñÁ ÙÇßï ¿É ³é³ÝÓÝ³ÏÇ ï»Õ »Ý 

áõÝ»ó»É Ùß³ÏáõÃ³ÛÇÝ ³ñÅ»ùÝ»ñÇ ß³ñùáõÙ, áñáí ¿É ÑÇÙÝ³Ï³ÝáõÙ μ³ó³ïñíáõÙ ¿ 

¹ñ³ Í³·áõÙÝ³μ³ÝáõÃÛ³Ý Ñ³Ý¹»å áõëáõÙÝ³ëÇñáÕÝ»ñÇ áõ ³éÑ³ë³ñ³Ï Ùß³Ïáõ-

Ã³ÛÇÝ ³ßË³ñÑÇ Ù»Í áõ ã¹³¹³ñáÕ Ñ»ï³ùñùñáõÃÛ³Ý ÷³ëïÁ, áñÁ ëÏ½μÝ³íáñí»Éáí 

XIX ¹³ñÇ Ï»ë»ñÇó, ß³ñáõÝ³ÏíáõÙ ¿ Ý³¨ Ù»ñ ûñ»ñáõÙ: ²Ûë ³ëå³ñ»½áõÙ 

³é³Ýóù³ÛÇÝ Ýß³Ý³ÏáõÃÛáõÝ áõÝ»Ý ·áñ·Ç ÑÝ³·áõÛÝ ÝÙáõßÝ»ñÝ áõ ³Û¹ áÉáñïÇÝ 

í»ñ³μ»ñáÕ ·ñ³íáñ áõ å³ïÏ»ñ³ÛÇÝ ëÏ½μÝ³ÕμÛáõñÝ»ñÁ:  

Ð»ï³½áïáÕÝ»ñÇÝ Ñ³ÛïÝÇ ·áñ·Ç í³Õ³·áõÛÝ ÝÙáõßÝ»ñÇ ÃíáõÙ μ³ó³éÇÏ ¿ 

§ä³½ÇñÇÏ¦ Ïáãí³Í ·áñ·Á, áñÁ Ñ³ÛïÝ³μ»ñí»É ¿ 1949 Ã., È»éÝ³ÛÇÝ ²ÉÃ³ÛÇ ä³½ÇñÇÏ 

Ïáõñ·³ÝÇ ÃÇí 5 ¹³Ùμ³ñ³ÝÇó: ¶áñ·Á ßáõñç 2500 ï³ñÇ ÙÝ³ó»É ¿ ë³é³Í ¹³Ùμ³ñ³-

ÝáõÙ áõ ³Û¹åÇëáí ½»ñÍ ÉÇÝ»Éáí ³ñï³ùÇÝ áñ¨¿ ³½¹»óáõÃÛáõÝÇó, ·áñÍÝ³Ï³ÝáõÙ ³Ý-

Ë³Ã³ñ å³Ñå³Ýí»É ¿ ÙÇÝã Ù»ñ Å³Ù³Ý³ÏÝ»ñÁ: ´³óÇ ³Û¹, ³ÛÝ ³ãùÇ ¿ ÁÝÏÝáõÙ ·»-

Õ³½³ñ¹Ù³Ý Ñ³ñáõëï Ñ³Ù³Ï³ñ·áí, ·áõÝ³ÛÇÝ »ñ³Ý·Ý»ñÇ μ³½Ù³½³ÝáõÃÛ³Ùμ ¨, Ç 

í»ñçá, ³ÙμáÕç³Ï³Ý å³ïÏ»ñ³óáõÙ ¿ ï³ÉÇë 2500 ï³ñÇ ³é³ç »Õ³Í ·áñ·³·áñÍ³-

Ï³Ý ï»ËÝáÉá·Ç³Ç Ù³ëÇÝ /å³ïÏ»ñ 1/: ²Ù»Ý ¹»åùáõÙ ³ÏÝÑ³Ûï ¿, áñ ³Û¹åÇëÇÝ Ï³-

ñáÕ ¿ñ ·áñÍí»É ÙÇ³ÛÝ ·áñ·³·áñÍ³Ï³Ý Ùß³ÏáõÛÃÇ ½³ñ·³ó³Í ³í³Ý¹áõÛÃÝ»ñ áõÝ»-

ó³Í ù³Õ³ù³ÏñÃáõÃÛ³Ý Ï»ÝïñáÝÝ»ñáõÙ: Î³ñÍáõÙ »Ýù, áñ Ñ»Ýó ³Û¹ å³ï×³éáí ¿, 

áñ ³ñ¹»Ý ³í»ÉÇ ù³Ý ÑÇëáõÝ ï³ñÇ ¹ñ³ Í³·áõÙÝ³μ³ÝáõÃÛ³Ý Ñ³ñóÁ ¹³ñÓ»É ¿ ³Ý-

ÁÝ¹Ù»ç íÇ×³μ³ÝáõÃÛáõÝÝ»ñÇ ³é³ñÏ³:  

ä»ÕáõÙÝ»ñÇ Õ»Ï³í³ñ ê. Æ. èáõ¹»ÝÏáÝ, Ñ³Ù»Ù³ï»Éáí ³Û¹ ÝÙáõßÇ ¨ Ñ³-

ñ¨³Ý ´³ß³¹³ñÇ Ïáõñ·³ÝÇó Ñ³ÛïÝ³μ»ñí³Í ·áñ·»ñÇ áõ Ã³ÕÇùÝ»ñÇ ·»Õ³½³ñ¹-

Ù³Ý ï³ññ»ñÁ, ÇÝãå»ë Ý³¨, ÝÏ³ïÇ áõÝ»Ý³Éáí ¹ñ³ ·áõÝ³-ÑáñÇÝí³Íù³ÛÇÝ Ý»ñ¹³ß-

Ý³Ï ÉáõÍáõÙÝ»ñÝ, ³ñ¹»Ý ³ÛÝ Å³Ù³Ý³Ï Ñ³Ý·»É ¿ñ ä³½ÇñÇÏÛ³Ý ·áñ·Ç ³é³ç³íáñ³-

ëÇ³Ï³Ý Í³·áõÙ áõÝ»Ý³Éáõ ï»ë³Ï»ïÇÝ:1 ÀÝ¹ áñáõÙ, Ñ»Ýí»Éáí Çñ áõëáõÙÝ³ëÇñáõ-

ÃÛáõÝÝ»ñÇ ³ñ¹ÛáõÝùÝ»ñÇÝ, Ý³ ·ïÝáõÙ ¿, áñ §È»éÝ³ÛÇÝ ³ÉÃ³Û³Ý ÅáÕáíáõñ¹Ý»ñÇÝ 

μÝáñáß Ý³Ëß»ñÇ Ù»½ Ñ³ÛïÝÇ ÑëÏ³Û³Ï³Ý ù³Ý³ÏáõÃÛ³Ý Ù»ç ãÏ³Ý ³Ûë ·áñ·Ç Ý³Ë-

ß»ñÇÝ ÝÙ³ÝíáÕÝ»ñÁ¦:2 

²Ýï³ñ³ÏáõÛë, ·áñ·Ç ·»Õ³½³ñ¹Ù³Ý Ù³Ýñ³Ù³ë»ñÝ áõ Ù³ïáõóÙ³Ý ÁÝ¹Ñ³-

Ýáõñ ëÏ½μáõÝùÝ»ñÁ Ñ³Ù³ÑáõÝã »Ý ³ëáñ³μ³μ»É³Ï³Ý, í³Õ Ñ³ÛÏ³Ï³Ý áõ ³ù»Ù»ÝÛ³Ý 

³í³Ý¹áõÛÃÝ»ñÇÝ: Ð»ÍÛ³ÉÝ»ñÇ ï³ñ³½Ý áõ ¹ñ³Ýó å³ïÏ»ñ³·ñÙ³Ý Ó¨»ñÁ, ·áñ·³-

                                            
1 С.И. Руденко, Древнейшие в мире художественные ковры и ткани, М., 1968,¿ç 55: 
2 ²Ý¹, ¿ç 49: 
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¹³ßïÇ Ï³éáõóí³ÍùÁ, ·áõÝ³ÛÇÝ ÉáõÍáõÙÝ»ñÁ ë»ñïáñ»Ý ³Õ»ñëíáõÙ »Ý ³Û¹ ÝáõÛÝ ¹³-

ñ³ßñç³ÝÇÝ í»ñ³μ»ñáÕ ³ëáñ³μ³μ»É³Ï³Ý áñÙÝ³ÝÏ³ñãáõÃÛ³ÝÝ áõ Ë×³ÝÏ³ñÇÝ3 ¨ 

å³ï³Ñ³Ï³Ý ã¿, áñ áõëáõÙÝ³ëÇñáÕÝ»ñÇó ß³ï»ñÁ, Ñ»Ýí»Éáí Çñ»Ýó áõÝ»ó³Í Éñ³-

óáõóÇã ÷³ëï³ñÏÝ»ñÇÝ, ÁÝ¹Ñ³Ýáõñ ³éÙ³Ùμ, ÝáõÛÝå»ë Ñ³Ù³ÙÇï »Ý ê. èáõ¹»ÝÏá-

ÛÇÝ: 

 

å³ïÏ»ñ 1 

Ø³ëÝ³íáñ³å»ë ³Û¹ Ï³ñÍÇùÇÝ »Ý èáμ»ñï äÇÝÝ»ñÁ,4 àõÉñÇË ÞáõñÙ³ÝÁ5 ¨ 

³ÛÉù, áñáÝù ³Ûë ³éáõÙáí áñå»ë ëÏ½μÝ³ÕμÛáõñ Ï³ñ¨áñ»É »Ý Ý³¨ ÜÇÝí»Ç ³ñù³Û³-

Ï³Ý å³É³ïÝ»ñÇ å»ÕáõÙÝ»ñÇ ÁÝÃ³óùáõÙ 1847 Ãí³Ï³ÝÇÝ ³Ý·ÉÇ³óÇ úëïÇÝ È»Û³ñ-

¹Ç Ñ³ÛïÝ³μ»ñ³Í ÙÃ³ 7-ñ¹ ¹. í»ñ³μ»ñáÕ êÇÝÝ³Ë»ñÇμ ¨ ²ßáõñμ³ÝÇå³É ³ñù³Ý»ñÇ 

å³É³ïÝ»ñÇ Ý³Ë³ëñ³ÑÝ»ñÇ Ñ³ï³ÏÇ ·áñ·³ÝÙ³Ý Ë×³ÝÏ³ñÝ»ñÁ: 

                                            
3 З.А. Рагозин, Древнейшая история Востока-История халдей с отдаленейших времен до возвышения 
Ассирии, С.Пб, 1902¿ç 74-77 

4 Robert Pinner, The Earlist Carpets.-Hali,1982, vol.5, no.2, ¿ç 111-114: 
5 Ulrich Schurmann, Der Pazyryk, Seine Deutung und Herkunft, Hew York- Mannheim, 1982: 
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¶áñ·³·»ï Äá½»ý Ø³ÏÙÇÉ³ÝÁ, áñÁ ¹»é¨ë 1957 Ãí³Ï³ÝÇÝ ¾ñÙÇï³ÅáõÙ 

ÑÝ³ñ³íáñáõÃÛáõÝ ¿ áõÝ»ó»É ÙÇ ù³ÝÇ Å³Ù áõëáõÙÝ³ëÇñ»É ³Û¹ ·áñ·Á, ·ïÝáõÙ ¿, áñ 

³ÛÝ ·áñÍ»É »Ý ²ù»Ù»ÝÛ³Ý ä³ñëÏ³ëï³ÝáõÙ: ²Û¹ù³Ýáí Ñ³Ý¹»ñÓ, ³Ûë Ñ»ÕÇÝ³ÏÁ 

Ý»ñùÇÝ »½ñ³·áïáõ íñ³ »Õ³Í Çß³ÛÍÛ³ÙÝ»ñÇ å³ïÏ»ñÝ»ñÁ Ñ³Ù³ñáõÙ ¿ ëÏÛáõÃ³Ï³Ý 

Ùß³ÏáõÛÃÇÝ μÝáñáß ï³ññ»ñ:6 ²Û¹ »ÝÃ³¹ñáõÃÛáõÝÁ Ý³ ÑÇÙÝ³íáñáõÙ ¿ Ýñ³Ýáí, áñ ³Û¹ 

Ï»Ý¹³ÝÇÝ»ñÁ ³åñ»É »Ý êÇμÇñáõÙ áõ ºíñáå³ÛÇ ÑÛáõëÇë³ÛÇÝ Ù³ë»ñáõÙ:  

²Ûë ·áñ·Á å³ñëÏ³Ï³Ý ·áñ·»ñÇ í³Õ ÝÙáõßÝ»ñÇó Ù»ÏÝ »Ý Ñ³Ù³ñáõÙ Ý³¨ 

Æñ³ÝÇ ·áñ·³·»ïÝ»ñÁ:7  

ØÇ ß³ñù áõëáõÙÝ³ëÇñáÕÝ»ñ ¿É` Ù³ëÝ³íáñ³å»ë í»ñáÑÇßÛ³É àõÉñÇË Þáõñ-

Ù³ÝÁ, üáÉÏÙ³ñ ¶³ÝóÑáéÝÁ ¨ ³ÛÉù, ·ïÝáõÙ »Ý, áñ ³Û¹ ·áñ·Á ·áñÍ»É »Ý ì³ÝÇ Ã³·³-

íáñáõÃÛáõÝáõÙ ¨ áñ ³ÛÝ í»ñ³μ»ñáõÙ ¿ Ñ³Ûáó Ùß³ÏáõÛÃÇÝ: ü.¶³ÝóÑáéÝÁ ³Û¹ ï»ë³-

Ï»ïÁ ÑÇÙÝ³íáñ»Éáõ Ñ³Ù³ñ å³ïÙ³Ñ³Ù»Ù³ï³Ï³Ý áõáõÙÝ³ëÇñÙ³Ý ¿ »ÝÃ³ñÏ»É 

÷éÛáõ·Ç³Ï³Ý, ³ëáñ³μ³μ»É³Ï³Ý, í³Õ Ñ³ÛÏ³Ï³Ý Ï³Ù áõñ³ñï³Ï³Ý ÏÇñ³é³Ï³Ý-

·»Õ³½³ñ¹Ù³Ý ³ñí»ëïÇÝ í»ñ³μ»ñáÕ ëÏ½μÝ³ÕμÛáõñÝ»ñÝ áõ ·áñ·Ç ï»ËÝáÉá·Ç³-

Ï³Ý Ñ³ïÏ³ÝÇßÝ»ñÁ` Ù³ëÝ³íáñ³å»ë ³ÛÝ ÏñÏÝ³ÏÇ Ñ³Ý·áõÛóáí ·áñÍí³Í ÉÇÝ»Éáõ 

÷³ëïÁ, ÇÝãå»ë Ý³¨ Ñ³ÛÏ³Ï³Ý É»éÝ³ßË³ñÑáõÙ ·áñ·³·áñÍ³Ï³Ý Ùß³ÏáõÛÃÇ í³Õ 

³í³Ý¹áõÛÃÝ»ñÇ Ù³ëÇÝ íÏ³ÛáÕ ·áñ·Ç å³ï³éÇÏÝ»ñÇ áõ Ñ³Ù³å³ï³ëË³Ý ³ßË³-

ï³Ýù³ÛÇÝ ·áñÍÇùÝ»ñÇ ³éÏ³ÛáõÃÛáõÝÁ:8  

àõëáõÙÝ³ëÇñáÕÝ»ñÇ ÙÇ Ù³ëÝ ¿É ³Ûë ·áñ·Ç Í³·áõÙÝ³μ³ÝáõÃÛ³Ý Ñ³ñóáõÙ 

³é³ç ¿ñ ù³ß»É ³ÉÃ³Û³Ý í³ñÏ³ÍÁ: Ø³ëÝ³íáñ³å»ë êï³ÙμáõÉÇ Ñ³Ù³Éë³ñ³ÝÇ 

åñáý»ëáñ Ü»Û³Ã ¸Ç³ñμ»ùÇñÉÇÝ ·ïÝáõÙ ¿, áñ ³Û¹ ·áñ·Ç ·»Õ³½³ñ¹Ù³Ý Ù³Ýñ³Ù³-

ë»ñÝ áõ Ï³ï³ñÙ³Ý á×Á Ñ³ïáõÏ ¿ñ Î»ÝïñáÝ³Ï³Ý ²ëÇ³ÛÇ Ãáõñù- ûÕáõ½³Ï³Ý ó»Õ»-

ñÇ Ùß³ÏáõÛÃÇÝ:9 ²ÛÉáù ¿É ³Ûë ¹»åùáõÙ Ý³Ë³å³ïíáõÃÛáõÝÁ ï³ÉÇë »Ý ãÇÝ-ÙáÝÕáÉ³-

Ï³Ý Ùß³ÏáõÃ³ÛÇÝ ÙÇç³í³ÛñÇÝ: ²Ûë ·áñ·Ç Ñ»ï Ï³åí³Í íÇ×³μ³ÝáõÃÛáõÝÝ»ñÇ ÙÇ 

ß³ñù ¿É å³ñáõÝ³ÏáõÙ ¿ §êåáÝ·á- ´áÝ·á¦ ÇÝï»ñÝ»ï³ÛÇÝ Ï³ÛùÁ, áõñ Çñ»Ýó ï»ë³-

Ï»ïÝ»ñÝ »Ý Ý»ñÏ³Û³óñ»É ³ñ¨»ÉÛ³Ý ·áñ·Ç ÙÇ ß³ñù Ù³ëÝ³·»ïÝ»ñ /Ø³ÛùÉ ì»Ý¹áñý, 

æáÝ úáõ»Ý, æ»Ï ì³·Ý»ñ ¨ ³ÛÉÝ/, Áëï áñáÝó, ³Û¹ ·áñ·ÇÝ ÙÇ ¹»åùáõÙ í»ñ³·ñíáõÙ ¿ 

³ÉÃ³Û³Ý` Áëï ³Û¹Ù Ãáõñù³Ï³Ý, Ù»Ï ³ÛÉ ¹»åùáõÙ ãÇÝ-ÙáÝÕáÉ³Ï³Ý, ïÇμ»Ã³Ï³Ý, 

å³ñëÏ³Ï³Ý Ï³Ù ùñ¹³Ï³Ý Í³·áõÙ:10 ÀÝ¹ áñáõÙ` æáÝ úáõ»ÝÁ, ûñÇÝ³Ï, Ñ³Ùá½í³Í ¿, 

áñ §ä³½ÇñÇÏÁ¦ ·áñÍ»É »Ý ùñ¹»ñÁ:11 

                                            
6 Джозеф McMullаn <http://www.spongobongo.com/her 9902.htm: 
7 î»ë ûñÇÝ³Ï` M. Javad Nassiri, The Persian Carpet,Napoli, 2002, ¿ç 1: 
8 V. Gantzhorn, Le Tapis Chretien Oriental, Koln,1991, ¿ç 48-52: 
9 N. Diyarbekirli, New Light on the Pazyryk Carpet, (Translated from Turkish bu Alan Melaart).- Hali, 

London, 1978, Ñ.1, ÃÇí. 3, ¿ç 216 - 221: 
10 www.tcoletribalrugscom/articleSingapore Power Pt.html: 
11 ÜáõÛÝ ï»ÕáõÙ: 
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ÐÝ³ñ³íáñ Ñ³Ù³ñ»Éáí í»ñáÑÇßÛ³É ï»ë³Ï»ïÝ»ñÇ ÑÇÙÝ³íáñ ÉÇÝ»Éáõ ÷³ë-

ïÁ, Ù»Ýù ï³ñûñÇÝ³Ï »Ýù Ñ³Ù³ñáõÙ ³ÛÝ, áñ ³Û¹ Ñ»ÕÇÝ³ÏÝ»ñÁ ï»ÕÛ³Ï ÉÇÝ»Éáí 

àõ. ÞáõñÙ³ÝÇ ¨ ü. ¶³ÝóÑáéÝÇ ÏáÕÙÇó §ä³½ÇñÇÏÁ¦ Ñ³ÛÏ³Ï³Ý Ùß³ÏáõÛÃÇ Ù³ë ÉÇÝ»-

Éáõ ¨ ³ÛÝ ì³Ý³ É×Ç ³í³½³ÝáõÙ ·áñÍ»Éáõ Ï³ñÍÇùÝ»ñÇÝ, ¹ñ³Ýù Ñ³Ù³ñáõÙ »Ý ³Ý-

Éáõñç ¨ §½·³óÙáõÝù³ÛÇÝ¦: 12 Ø»ñ Ñ³Ù³ñ å³ñ½ ã¿, Ã» §ä³½ÇñÇÏÇ¦ Í³·Ù³Ý Ù³ëÇÝ 

»Õ³Í ÙÛáõë ï»ë³Ï»ïÝ»ñÇ ÃíáõÙ ÇÝãá±õ »Ý ³Ûë ÙÇ ï»ë³Ï»ïÁ ³ÝÁÝ¹áõÝ»ÉÇ Ï³Ù 

§½·³óÙáõÝù³ÛÇÝ¦ Ñ³Ù³ñáõÙ Ø³ÛùÉ ì»Ý¹áñýÁ, æ»Ï ì³·Ý»ñÁ, æáÝ úáõ»ÝÁ ¨ ¿ÉÇ 

áõñÇßÝ»ñ:13 ØÇÝã¹»é Ýñ³Ýù ·ïÝáõÙ »Ý, áñ ³ÝÏ³ëÏ³Í, ³ÛÝ Ï³ñáÕ ¿ ÉÇÝÇ ùñ¹³Ï³Ý` 

³ÛëÇÝùÝ ØÇ¹Ç³ÛÇ μÝ³ÏÇãÝ»ñÇ ·áñÍ³Í ·áñ·: ÆÝãå»ë ³ñ¹»Ý ³ëí»ó, Ù»Ýù ÁÝ¹Ñ³Ý-

ñ³å»ë ã»Ýù μ³ó³éáõÙ Ý³¨ ³Û¹ ï³ñμ»ñ³ÏÁ, μ³Ûó ÇÝãá±õ ³Û¹å»ë ÙÇ³Ý·³ÙÇó Ù»ñ-

Å»É, ³ÝÉáõñç Ñ³Ù³ñ»É ÞáõñÙ³ÝÇÝ, ¶³ÝóÑáéÝÇÝ áõ μáÉáñ ÙÛáõëÝ»ñÇÝ, áñáÝù ÝÏ³ïÇ 

áõÝ»Ý³Éáí »Õ³Í ÷³ëï³ñÏÝ»ñÁ, »ÝÃ³¹ñáõÙ »Ý, áñ ³Û¹ ·áñ·Á Ï³ñáÕ ¿ áõÝ»Ý³ Ñ³Û-

Ï³Ï³Ý Í³·áõÙ: ²Ûë ËÝ¹ÇñÝ»ñÇ ³éáõÙáí, Ñ³ñÏ »Ýù Ñ³Ù³ñáõÙ ³Ý»É áñáß å³ñ½³-

μ³ÝáõÙÝ»ñ: Ð³ÛïÝÇ ¿, áñ áõëáõÙÝ³ëÇñáÕÝ»ñÇ ßñç³ÝáõÙ ÙÇÝã ÑÇÙ³ ¿É Ï³ ³ÛÝ Ñ³Ùá½-

ÙáõÝùÁ, áñ ·áñ·³·áñÍ³Ï³Ý Ùß³ÏáõÛÃÝ áõÝÇ ùáãíáñ³Ï³Ý Í³·áõÙ, μÝáñáß ¿ ùáãíá-

ñ³Ï³Ý Ï»Ýë³Ï»ñåÇÝ, Ó¨³íáñí»É áõ ½³ñ·³ó»É ¿ ²ñ¨»ÉùáõÙ áõ ²é³ç³íáñ ²ëÇ³ ¿ 

Ùáõïù ·áñÍ»É ë»ÉçáõÏÝ»ñÇ ÙÇçáóáí, XI- XII ¹³ñ»ñáõÙ:  ²Û¹ ï»ëáõÃÛ³Ý Ýß³Ý³íáñ 

Ñ»ï¨áñ¹ Î. ¾ñ¹Ù³ÝÇ Ï³ñÍÇùáí, §ä³½ÇñÇÏ¦ ·áñ·Ý ¿É ·áñÍ»É »Ý ³ñ¨ÙïÛ³Ý Âáõñ-

ù»ëï³ÝÇ μÝ³ÏÇãÝ»ñÁª ë»ÉçáõÏÝ»ñÇ Ý³Ë³h³Ûñ»ñÁ:14 ²Û¹ ï»ëáõÃÛ³Ý Ñ»ï¨áñ¹Ý»ñÁ 

Ñ³Ù³éáñ»Ý ³Ýï»ë»Éáí ²é³ç³íáñ ²ëÇ³ÛáõÙ, áõ Ù³ëÝ³íáñ³å»ë, Ð³ÛÏ³Ï³Ý É»é-

Ý³ßË³ñÑáõÙ ·áñ·³·áñÍ³Ï³Ý Ùß³ÏáõÛÃÇ ·áÛáõÃÛ³Ý Ù³ëÇÝ íÏ³ÛáÕ ³ÝïÇÏ, μÛáõ-

½³Ý¹³Ï³Ý, Ñ³ÛÏ³Ï³Ý áõ ³ñ³μ³Ï³Ý ·ñ³íáñ ëÏ½μÝ³ÕμÛáõñÝ»ñÝ áõ ÑÝ³·Çï³Ï³Ý 

å»ÕáõÙÝ»ñÇó Ñ³ÛïÝ³μ»ñí³Í ·áñ·Ç áõ Ï³ñå»ïÇ ÙÝ³óáñ¹Ý»ñÁ, ß³ñáõÝ³ÏáõÙ »Ý 

½³ñ·³óÝ»É ï³ñ³Í³ßñç³ÝáõÙ ¹ñ³ Í³·Ù³Ý ë»ÉçáõÏÛ³Ý í³ñÏ³ÍÝ áõ ³Û¹ ³ëå³ñ»-

½áõÙ ùáãíáñ³Ï³Ý ó»Õ»ñÇ áõÝ»ó³Í ³é³çÝ³ÛÇÝ ¹»ñÁ: ²Û¹ ³Ù»ÝÇ ³ñ¹ÛáõÝùáõÙ ¿É »½-

ñ³Ï³óíáõÙ ¿, áñ, »Ã» ÝáõÛÝÇëÏ §ä³½ÇñÇÏÁ¦ ·áñÍ»É »Ý ²é³ç³íáñ ²ëÇ³ÛáõÙ, ³å³ 

ÙÇ¨ÝáõÛÝ ¿, ³ÛÝ å»ïù ¿ ·áñÍ³Í ÉÇÝ»Ý ùáãíáñ³Ï³Ý Ï»Ýë³Ó¨ áõÝ»óáÕ ó»Õ»ñÁ:15 ²Ûë-

åÇëÇÝ ¿, ÷³ëïáñ»Ý, ³Û¹ áõëáõÙÝ³ëÇñáÕÝ»ñÇ ³éç¨ ¹ñí³Í å³Ñ³ÝçÁ: ¶áñ·Ç áõ ³é-

Ñ³ë³ñ³Ï ·áñÍí³ÍùÇ ýÇ½ÇÏ³ùÇÙÇ³Ï³Ý Ï³éáõóí³ÍùÝ ³ÛÝåÇëÇÝÝ ¿, áñ ³ÛÝ ³Ý-

μ³ñ»Ýå³ëï å³ÛÙ³ÝÝ»ñáõÙ ßáõï ¿ ù³Ûù³ÛíáõÙ, Ññ³¹ÇÙ³óÏáõÝ ã¿, áõëïÇ, Í³Ûñ³-

Ñ»Õ ë³Ï³í³ÃÇí »Ý í³Õ Å³Ù³Ý³ÏÝ»ñÇÝ í»ñ³μ»ñáÕ ·áñÍí³ÍùÇ ÝÙáõßÝ»ñÁ: ºñç³-

ÝÇÏ å³ï³Ñ³Ï³ÝáõÃÛ³Ý ³ñ¹ÛáõÝù Ñ³Ý¹Çë³óáÕ §ä³½ÇñÇÏÇó¦ ½³ï, ËáëùÁ Ï³ñáÕ 

                                            
12 www.tcoletribalrugscom/articleSingapore Power Pt.html: 
13 www.tcoletribalrugscom/articleSingapore Power Pt.html 
14 K.Erdman, Der Orientalische Knupteppiche, ¿ç 13-16: 
15 www.tcoletribalrugscom/articleSingapore Power Pt.html: 
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¿ ·Ý³ ÙÇ³ÛÝ å»ÕáõÙÝ»ñÇ ÙÇçáóáí Ñ³ÛïÝ³μ»ñí³Í ³ÍË³ó³Í å³ï³éÇÏÝ»ñÇ Ù³-

ëÇÝ, áñáÝù Ã»¨ ã»Ý Ï³ñáÕ É³ÛÝ å³ïÏ»ñ³óáõÙ ï³É ïíÛ³É Å³Ù³Ý³Ï³ßñç³ÝÇ ·áñ-

·Ç Ï³Ù ·áñÍí³ÍùÇ ³é³ÝÓÝ³Ñ³ïÏáõÃÛáõÝÝ»ñÇ` Ù³ëÝ³íáñ³å»ë ·»Õ³½³ñ¹Ù³Ý 

Ñ³Ù³Ï³ñ·Ç í»ñ³μ»ñÛ³É, ³ÛÝáõ³Ù»Ý³ÛÝÇí, μ³ó³éÇÏ ëÏ½μÝ³ÕμÛáõñÝ»ñ »Ý ¹ñ³ Í³-

·áõÙÝ³μ³ÝáõÃÛ³Ý áõëáõÙÝ³ëÇñÙ³Ý, ÇÝãå»ë Ý³¨ ï»ËÝÇÏ³ï»ËÝáÉá·Ç³Ï³Ý 

³é³ÝÓÝ³Ñ³ïÏáõÃÛáõÝÝ»ñÇ μ³ó³Ñ³ÛïÙ³Ý Ñ³ñó»ñáõÙ: Ð³ÛÏ³Ï³Ý É»éÝ³ßË³ñÑáõÙ 

Ñ³ÛïÝ³μ»ñí³Í ·áñÍí³ÍùÇ, áõ Ù³Ý³í³Ý¹, áëï³ÛÝ³ÝÏáõÃÛ³ÝÁ í»ñ³μ»ñáÕ ·áñ-

ÍÇùÝ»ñÇ áõ Ñ³ñÙ³ñ³ÝùÝ»ñÇ μ³½Ù³ÃÇí ÝÙáõßÝ»ñ Ù»½ ÃáõÛÉ »Ý ïí»É »½ñ³Ï³óÝ»É, áñ 

³Ûë ï³ñ³Í³ßñç³ÝÁ Ñ³Ý¹Çë³ÝáõÙ ¿ ·áñ·³·áñÍ³Ï³Ý Ùß³ÏáõÛÃÇ Ó¨³íáñÙ³Ý μÝûñ-

ñ³ÝÝ»ñÇó Ù»ÏÁ:16 ²Û¹ Ñ³ñóáõÙ Ù»Í Ï³ñ¨áñáõÃÛáõÝ »Ýù ï³ÉÇë Ð³Û³ëï³ÝÇ ÑÝ³·áõÛÝ 

μÝ³Ï³ï»ÕÇÝ»ñÇó /Â»Õáõï, Þñ»ß μÉáõñ, Þ»Ý·³íÇÃ, ²ñÃÇÏÇ ¹³Ùμ³ñ³Ý³¹³ßï ¨ 

³ÛÉÝ/ Ñ³ÛïÝ³μ»ñí³Í ÙÃ³. III-II Ñ³½. Ãí³·ñíáÕ áëï³ÛÝ³ÝÏÇ ·áñÍÇùÝ»ñÇÝ áõ Ù³-

Ý³í³Ý¹, ·áñ· ·áñÍ»Éáõ å³ñ½áõÝ³Ï Ñ³ñÙ³ñ³ÝùÇÝ áõ ûÅ³Ý¹³Ï ·áñÍÇùÝ»ñÇÝ17, 

·áñÍí³ÍùÇ` Ù³ëÝ³íáñ³å»ë Ð³éÇ×Ç ¹³Ùμ³ñ³Ý³¹³ßïÇó Ñ³ÛïÝ³μ»ñí³Í XIII-XII 

¹¹ ÙÃ³ í»ñ³μ»ñáÕ Ï³ñå»ïÇ ÙÝ³óáõÏÝ»ñÇÝ:18  

¸ñ³Ýó ³éÏ³ÛáõÃÛáõÝÁ Ñ³ßíÇ ³éÝ»Éáí ¿É Ñ»ï³½áïáÕÝ»ñÁ, Ù³ëÝ³íáñ³-

å»ë åñá ý»ëáñ ê. ºë³Û³ÝÁ ·ïÝáõÙ ¿, áñ Ð³ÛÏ³Ï³Ý É»éÝ³ßË³ñÑáõÙ Ï³ÛÇÝ ³ñ¹»Ý 

·áñ·³·áñÍ³Ï³Ý Ùß³ÏáõÛÃáí ½μ³Õí»Éáõ ï»ËÝÇÏ³ï»ËÝáÉá·Ç³Ï³Ý ÑÝ³ñ³íáñáõ-

ÃÛáõÝÝ»ñ19, ¨ ÇÑ³ñÏ», Ý³¨ ³ÝÑñ³Å»ßï ÑáõÙù³ÛÇÝ é»ëáõñëÝ»ñ:20 ²Û¹ ³Ù»ÝÁ ÑÇÙÝ³-

íáñíáõÙ »Ý Ð³Û³ëï³ÝÇ áõß μñáÝ½»¹³ñÛ³Ý áõ í³Õ Ñ³ÛÏ³Ï³Ý μÝ³Ï³ï»ÕÇÝ»ñÇ å»-

ÕáõÙÝ»ñÇó Ñ³ÛïÝ³μ»ñí³Í ·áñÍí³ÍùÇ å³ï³éÇÏÝ»ñáí: 1953-55 ÃÃ. ³ñí³Í å»-

ÕáõÙÝ»ñÇ ÁÝÃ³óùáõÙ ºñ¨³ÝÇÝ Ù»ñÓ³Ï³ Î³ñÙÇñ μÉñÇó Ñ³ÛïÝ³μ»ñí³Í ·áñ·Ç å³-

ï³éÇÏÇ áõ ÙÛáõë ·áñÍí³ÍùÝ»ñÇ ³é³çÇÝ áõëáõÙÝ³ëÇñáÕ áõ Ññ³ï³ñ³ÏÇã ².ê. ì»ñ-

ËáíëÏ³Û³Ý, å³ñ½»Éáí ¹ñ³Ýó ï»ËÝÇÏ³ï»ËÝáÉá·Ç³Ï³Ý Ñ³ïÏ³ÝÇßÝ»ñÁ, ß»ßï»É ¿ 

¹ñ³Ýó Ï³ï³ñÙ³Ý μ³ñÓñ áñ³ÏÝ áõ ÝñμáõÃÛáõÝÝ áõ Ñ³Ý·»É ³ÛÝ »½ñÏ³óáõÃÛ³Ý, áñ 

ÙÃ³ VIII-VII ¹³ñ»ñáõÙ ì³ÝÇ Ã³·³íáñáõÃÛ³Ý ï³ñ³ÍùáõÙ` ³Û¹ ÃíáõÙ ²ñ³ñ³ïÛ³Ý 

¹³ßï³í³ÛñáõÙ ·áÛáõÃÛáõÝ ¿ áõÝ»ó»É ½³ñ·³ó³Í áëï³ÛÝ³ÝÏáõÃÛáõÝ, Ù³ëÝ³íáñ³-

                                            
16 î»ë` ².äáÕáëÛ³Ý, Ð³Û³ëï³ÝáõÙ ·áñ·³·áñÍáõÃÛ³Ý Í³·Ù³Ý Ñ³ñóÇ ßáõñç.- ä³ïÙ³μ³Ý³ëÇñ³-

Ï³Ý Ð³Ý¹»ë, ÃÇí 2, 2001, ¿ç 236-250:  
17 С.А. Есаян, Древняя культура племен северо-восточной Армении III - I тыс. До н.э., Ер., 1976, стр. 

208 - 210: 
18 Т.С. Хачатрян, Древняя культура Ширака, Ер.,1975, ¿ç 200 - 201, 254, ÝáõÛÝÁª Артикский некрополь, 
Ер.,1979, ¿ç 176: 

19 С.А.Есаян, Ýßí. ³ßË., ¿ç 209 - 210:  
20 Г. Капанцян, Хаяаса-колыбель армян, Ер., 1947, ¿ç 28, 30,  
В. Хачатрян, Восточные провинции хетттской империи, Ер., 1971, ¿ç 44, 70, 75,  
Н. Арутюнян, Земледелие и скодоводство Урарту, Ер., 1964, ¿ç 151-196: 
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å»ë ·áñ·³·áñÍáõÃÛáõÝ áõ ³ë»ÕÝ³·áñÍáõÃÛáõÝ:21 ²Û¹ ³Ù»ÝÇ ·áÛáõÃÛ³Ý áõ ½³ñ·³ó-

Ù³Ý Ñ³Ù³ñ Ï³ÛÇÝ Ý³¨ ÑáõÙù³ÛÇÝ ³ÝÑñ³Å»ßï ÑÝ³ñ³íáñáõÃÛáõÝÝ»ñ: Ø³ëÝ³-

íáñ³å»ë, Ï»Ý¹³Ý³μ³Ý ê.Î.¸³ÉÁ Î³ñÙÇñ μÉñÇó Ñ³ÛïÝ³μ»ñí³Í ÝÛáõÃ»ñÇ áõëáõÙ-

Ý³ëÇñáõÃÛ³Ùμ å³ñ½»É ¿, áñ ÙÃ³. VII-VI ¹¹. ²ñ³ñ³ïÛ³Ý ¹³ßï³í³ÛñáõÙ μáõÍáõÙ ¿ÇÝ 

Ýñμ³·»ÕÙ, »ñÏ³ñ³μáõñ¹ áãË³ñÝ»ñ:22 

ÀÝ¹Ñ³Ýñ³å»ë, áëï³ÛÝ³ÝÏáõÃÛ³Ý í³Õ ßñç³ÝÇ í»ñ³μ»ñÛ³É μ³í³Ï³Ý³-

ã³÷ ï»Õ»ÏáõÃÛáõÝÝ»ñ »Ý å³ñáõÝ³ÏáõÙ ³ëáñ³Ï³Ý ë»å³·Çñ ³ÕμÛáõñÝ»ñÁ: ¸ñ³Ý-

óáõÙ ÑÇß³ï³ÏáõÃÛáõÝÝ»ñ Ï³Ý ÑáõÙùÇ Ó»éù μ»ñÙ³Ý áõ Ùß³ÏÙ³Ý, Ù³Ý»Éáõ, Ý»ñÏ»Éáõ, 

·áñÍ»Éáõ Ñ³Ù³ñ ³ÝÑñ³Å»ßï ³ñÑ»ëï³íáñÝ»ñÇ ·áÛáõÃÛ³Ý Ù³ëÇÝ: ²Û¹ Å³Ù³Ý³-

Ï³ßñç³ÝáõÙ ï³ñ³Í³ßñç³ÝÇ Ëáßáñ ù³Õ³ùÝ»ñáõÙ ·áÛáõÃÛáõÝ »Ý áõÝ»ó»É ³ñùáõ-

ÝÇùÇ áõ ³í³·³Ýáõ, ÇÝãå»ë Ý³¨ å³ßï³ÙáõÝù³ÛÇÝ Ëáßáñ Ñ³Ù³ÉÇñÝ»ñÇ Ï³ñÇùÝ»ñÇ 

Ñ³Ù³ñ ³ÝÑñ³Å»ßï ·áñÍí³Íù` Ñ³Ý¹»ñÓ³Ýù, Í³ÍÏáóÝ»ñ, ÷éáóÝ»ñ áõ Ñ³Ù³ÝÙ³Ý 

³ÛÉ åÇïáõÛùÝ»ñ Ù³ï³Ï³ñ³ñ»Éáõ Ñ³Ù³ñ ëï»ÕÍí³Í Ù³Ý³Í³·áñÍ³Ï³Ý áõ Ïï³-

í³·áñÍ³Ï³Ý ³ñÑ»ëï³ÝáóÝ»ñ ¨ Ý»ñÏ³ïÝ»ñ: ÀÝ¹ áñáõÙ, ¹ñ³ÝóáõÙ ³ßË³ïáÕ ³ñ-

Ñ»ëï³íáñÝ»ñÁ Ñ³ïáõÏ í»ñ³Ï³óáõÝ»ñÇ ÑëÏáÕáõÃÛ³Ùμ ëï³ÝáõÙ ¿ÇÝ ³ÝÑñ³Å»ßï 

ÑáõÙùÝ áõ Ï³ï³ñáõÙ ÏáÝÏñ»ï å³ïí»ñÝ»ñ:23  

Àëï »ñ¨áõÛÃÇÝ, ¹³ μÝáñáß ¿ »Õ»É Ñ³ïÏ³å»ë ù³Õ³ùÝ»ñÇÝ, Ñ³Ù»Ý³ÛÝ-

¹»åë, èáõë³ËÇÝ»É»Çó /Âá÷ñ³Ë Î³É³/ Ñ³ÛïÝ³μ»ñí³Í ë»å³·Çñ ³ñÓ³Ý³·ñáõ-

ÃÛáõÝÝ»ñÇó Ù»ÏáõÙ íÏ³Ûí³Í ¿, áñ ³Û¹ μ»ñ¹³ù³Õ³ùÇ Ï³Û³½áñÇ Ï³½ÙáõÙ »Õ»É ¿ Ý³¨ 

68 áëï³ÛÝ³ÝÏ: 24êÏ½μÝ³ÕμÛáõñÝ»ñÇ íÏ³ÛáõÃÛáõÝÝ»ñÇó å³ñ½íáõÙ ¿, áñ ²ëáñ»ëï³ÝÁ 

·»ñ³¹³ëáõÙ ¿ñ Ý»ñÙáõÍ»É å³ïñ³ëïÇ ·áñÍí³Íù, ÇëÏ Ýñ³Ý Ñ³çáñ¹³Í ´³μ»ÉáÝÁ 

¹ñ³ÝÇó μ³óÇ, ï»ÕáõÙ ·áñÍ»Éáõ Ñ³Ù³ñ Ý»ñÙáõÍáõÙ ¿ñ Ý³¨ Ù³Ýí³Íù áõ Ý»ñÏ³ÝÛáõ-

Ã»ñ:25 Â»¨ Ù»½ Ñ³ÛïÝÇ ³ëáñ³μ³μ»É³Ï³Ý ³ÕμÛáõñÝ»ñáõÙ ãÏ³Ý ÏáÝÏñ»ï ïíÛ³ÉÝ»ñ 

²ëáñ»ëï³Ý Ý»ñÙáõÍíáÕ ·áñÍí³ÍùÇ Í³·Ù³Ý »ñÏñÝ»ñÇ Ù³ëÇÝ, ë³Ï³ÛÝ Ð³Û³ëï³ÝÇ 

Ñ»ï ·áÛáõÃÛáõÝ áõÝ»ó³Í ·»ï³ÛÇÝ ³é¨ïñÇ ³éÏ³ÛáõÃÛáõÝÁ, áñÇ Ù³ëÇÝ ÑÇß³ï³ÏáõÙ 

¿ Ð»ñá¹áïáëÁ, ÑÝ³ñ³íáñáõÃÛáõÝ ¿ ï³ÉÇë »ÝÃ³¹ñ»É, áñ ³Û¹ûñÇÝ³Ï ³åñ³ÝùÝ»ñ 

ëï³óíáõÙ ¿ÇÝ Ý³¨ Ð³Û³ëï³ÝÇó, áõñ Áëï ³Û¹ ³Û¹ ÝáõÛÝ ³ÕμÛáõñÇ, ½³ñ·³ó³Í ¿ñ 

                                            
21 î»ë` Т.С. Хачатрян, Древняя культура Ширака, стр 251, А.С. Верховская, Текстильные изделия из 
раскопок Кармир –Блура.- Кармир -Блур III, результаты работ 1951-1953 гг., Ер.,1955, стр. 67: ²Û¹ 
ÝÙáõßÝ»ñÁ å³ÑíáõÙ »Ý Ð³Û³ëï³ÝÇ å³ïÙáõÃÛ³Ý å»ï³Ï³Ý Ã³Ý·³ñ³ÝáõÙ, Ð³éÇ×Çó 
Ñ³ÛïÝ³μ»ñí³ÍÁ` N. 2113/6013 ¨ Î³ñÙÇñ ´ÉñÇó Ñ³ÛïÝ³μ»ñí³ÍÁ` N. 2051/39: 

22 С.К. Даль, Результаты изучения млекопитающих из раскопок уратского города Тейшебаини.- ¶² 
î»Õ»Ï³·Çñ, ÃÇí 1, 1952, ¿ç 82: 

23 А.А. Мартиросян, Ткачи храма Эанна в Уруке нововалонского периода - Древний восток, 5, 
Сборник статей, АН АрмССР, Институт востоковедения, Ер., 1988, стр. 27-40. 

24 И.М. Дяконов, О некоторых направлениях в урартском языкознании и новых урартских текстах.- 
Древний Восток 5, Сборник статей АН АРМ ССР, институт востоковедения, Ер., 1988, стр. 168. 

25 ÜáõÛÝÁ` ¿ç 30: 
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Ý³¨ áãË³ñ³μáõÍáõÃÛáõÝÁ:26 Ð³ÛÏ³Ï³Ý É»éÝ³ßË³ñÑÁ Ñ³ñáõëï ¿ñ Ý³¨ Ý»ñÏ³ÝÛáõ-

Ã»ñáí, áñáÝó ÃíáõÙ Ñ³ÛïÝÇ ¿ñ §Ñ³ÛÏ³Ï³Ý¦ Ïáãí³Í Ý»ñÏÝ áõ áñÇ Ù³ëÇÝ Ñ³Õáñ¹áõÙ 

»Ý êïñ³μáÝÁ, äÉÇÝÇáë ²í³·Á, äñáÏáåÇáë Î»ë³ñ³óÇÝ:27 

ÀÝ¹Ñ³Ýáõñ ³éÙ³Ùμ, áëï³ÛÝ³ÝÏáõÃÛ³ÝÁ í»ñ³μ»ñáÕ ïíÛ³ÉÝ»ñÁ Éñ³óÝ»Éáí 

å³ïÙ³Ùß³ÏáõÃ³ÛÇÝ Ñ³Ù³Ï³ñ·Ç ÙÛáõë áÉáñïÝ»ñÇÝ /×³ñï³ñ³å»ïáõÃÛáõÝ, Ï»ñå-

³ñí»ëï, ÏÇñ³é³Ï³Ý ³ñí»ëï, Ñ³í³ï³ÉÇùÝ»ñ ¨ ³ÛÉÝ/ óáõÛó »Ý ï³ÉÇë, áñ ³Û¹ 

ï³ñ³ÍùÝ»ñÝ ÇÝãå»ë ³ßË³ñÑ³ù³Õ³ù³Ï³Ý, ³ÛÝå»ë ¿É ïÝï»ë³Ï³Ý ³éáõÙáí áõ-

Ý»ó»É »Ý Ï³ÛáõÝ ïÝï»ë³Ï³Ý Ñ³ñ³μ»ñáõÃÛáõÝ»ñ áõ Ï³½Ù»É Ù»Ï Ùß³ÏáõÃ³ÛÇÝ 

³ÙμáÕçáõÃÛáõÝ: àõëïÇ ²ëáñ»ëï³ÝÇÝ í»ñ³μ»ñáÕ í»ñáÑÇßÛ³É ïíÛ³ÉÝ»ñÁ ÙÇ³Ý·³-

Ù³ÛÝ ïÇå³Ï³Ý »Ý Ý³¨ Ñ³ñ¨³Ý ï³ñ³Í³ßñç³ÝÝ»ñÇ` Ù³ëÝ³íáñ³å»ë Ð³Û³ëï³ÝÇ 

Ñ³Ù³ñ: ÆÝãå»ë ï»ëÝáõÙ »Ýù, ³Ûë ³Ù»ÝÁ Ñ³Ù³ÑáõÝã »Ý ÞáõñÙ³ÝÇ ¨ ¶³ÝóÑáñÝÇ 

ï»ë³Ï»ïÝ»ñÇÝ áõ ÃáõÛÉ »Ý ï³ÉÇë íëï³Ñ³μ³ñ Ñ³Ý·»É ³ÛÝ Ï³ñÍÇùÇÝ, áñ ³Û¹ 

·áñ·Á ·áñÍ»É »Ý ì³Ý³ É×Ç ³í³½³ÝáõÙ ¨ áñ ³ÛÝ ³éÝãíáõÙ ¿ Ñ³Ûáó Ñ»ï: ²í»ÉÇ 

Ñ³Ùá½Çã ¹³ñÓÝ»Éáõ Ñ³Ù³ñ áõÝ»Ýù Ñ³í»ÉÛ³É ¨ë ÙÇ ÷³ëï³ñÏ, áñÁ í»ñ³μ»ñáõÙ ¿ 

·áñ·Ç ï»ËÝáÉá·Ç³Ï³Ý ³ëå³ñ»½ÇÝ, áõëïÇ, ¹ñ³ Í³·áõÙÝ³μ³ÝáõÃÛ³Ý μ³ó³Ñ³Ûï-

Ù³Ý Ñ³ñóáõÙ áõÝÇ Ù»Í Ï³ñ¨áñáõÃÛáõÝ: Àëï ³Û¹Ù, ¾ñÙÇï³ÅÇ ùÇÙÇÏáë-Ý»ñÏ³μ³Ý-

Ý»ñÇ Ñ»ï³½áïáõÃÛáõÝÝ»ñÇó å³ñ½í»É ¿, áñ ·áñ·Ç Ã»É»ñÇ Ï³ñÙÇñ ·áõÛÝÝ ëï³óí³Í ¿ 

²ñ³ñ³ïÛ³Ý ¹³ßïÇ §áñ¹³Ý Ï³ñÙÇñ¦ Ý»ñÏ³ÝÛáõÃÇó:28 Ø»Ýù ³é³Ýóù³ÛÇÝ »Ýù 

Ñ³Ù³ñáõÙ Ý³¨ §ÏñÏÝ³ÏÇ¦ Ñ³Ý·áõÛóÇ ·áñÍáÝÁ, áñ ß»ßï»É »Ý Ý³¨ èáõ¹»ÝÏáÝ áõ 

ÙÛáõë μáÉáñ Ñ»ï³½áïáÕÝ»ñÁ` ³Û¹ ÃíáõÙ ·áñ·Ý Çñ ³ãùáí ï»ë³Í Úá½»ý Ø³ÏÙÇÉ³ÝÁ: 

Ð³Ý·áõÛóÇ ³Ûë ï»ë³ÏÁ Æñ³ÝÇ ÙÇ ß³ñù ·áñ·³·áñÍ³Ï³Ý Ï»ÝïñáÝÝ»ñáõÙ Ñ³ÛïÝÇ ¿ 

§³ñÙ³ÝÇ μ³ý¦` ³ÛëÇÝùÝ §Ñ³ÛÏ³Ï³Ý ³ßË³ï³Ýù¦ ³ÝáõÝáí:29 ²Ûë Ñ³Ý·³Ù³ÝùÁ 

Ï³ñ¨áñ ¿ Ù³Ý³í³Ý¹ ³ÛÝ ³éáõÙáí, áñ Ñ³ñ¨³Ý` ´³ß³¹³ñÇ ¹³Ùμ³ñ³ÝÝ»ñÇó 

Ñ³ÛïÝ³μ»ñí³Í ·áñ·Ç ÙÝ³óáõÏÝ»ñÇ Ñ³Ý·áõÛóÝ»ñÁ §Ù»ÏáõÏ»ë¦ Ï³Ù §ê»Ý»Ñ¦ ïÇåÇ 

»Ý,30 ÙÇÝã¹»é ÏñÏÝ³ÏÇ Ñ³Ý·áõÛóÝ»ñáí »Ý ·áñÍí³Í Ý³¨ Î³ñÙÇñ ´ÉáõñÇó Ñ³ÛïÝ³ 

μ»ñí³Í VII-VI ¹¹. í»ñ³μ»ñáÕ ·áñ·Ç å³ï³éÇÏÝ»ñÁ:31 î»ËÝÇÏ³-ï»ËÝáÉá·Ç³Ï³Ý 

áÉáñïÇó μ³óÇ, ³Û¹ ·áñ·Á Ñ³Ûáó Ùß³ÏáõÛÃÇ Ù³ë Ñ³Ù³ñ»Éáõ Ñ³ñóáõÙ ÷³ëïáõÙ »Ý 

                                            
26 Ð»ñá¹áïáë, ä³ïÙáõÃÛáõÝ ÇÝÁ ·ñùÇó: Â³ñ·Ù³ÝáõÃÛáõÝÁ μÝ³·ñÇó ê.ÎñÏÛ³ß³ñÛ³ÝÇ, ºñ.,1986, ¿ç 

79-80, 305, 
27 êïñ³μáÝ: ´Ý³·ñÇó ù³Õ»ó ¨ Ã³ñ·Ù³Ý»ó Ðñ³ãÛ³ ²×³éÛ³ÝÁ, ºñ.,1940, ¿ç 24,  
27 Ð.Ø³Ý³Ý¹Û³Ý,øÝÝ³Ï³Ý ï»ëáõÃÛáõÝ Ñ³Û ÅáÕáíñ¹Ç å³ïÙáõÃÛ³Ý, Ñ.´, Ù³ëÝ ², ºñ.,1957, ¿ç 399-

400, ÝáõÛÝÁª ø³Õ³ùÝ»ñÁ Ð³Û³ëï³ÝáõÙ, X-XI ¹¹.: ÀÝïÇñ »ñÏ»ñ, Ñ.¼,ºñ.,1985, ¿ç 335-336, äñáÏá-
åÇáë Î»ë³ñ³óÇ: ´Ûáõ½³Ý¹³Ï³Ý ³ÕμÛáõñÝ»ñ, Ã³ñ·Ù. μÝ³·ñÇó Ðñ³ã ´³ñÃÇÏÛ³ÝÇ, ºñ.,1961, ¿ç 76: 

28 Гавриленко Л.С., Румянцева Р.Б., Глебовская Д. Н., Применение метода тонкослойной хромото-
графии и электронной спектроскопии для анализа красителей древних тканей.- Исследование, 
консервация и ресставрация этнографических предметов. Тезисы докладов, Рига, 1987, ¿ç 17-18.  

29 M. Javad Nassiri, The Persian Carpet,Napoli, 2002, ¿ç 25: 
30 С.И. Руденко, Ýßí. ³ßË.,¿ç 48-49, ï³Ëï³Ï 36-37: 
31 А.С. Верховская, Ýßí. ³ßË., ¿ç 67: 



 
 

8

Ý³¨ ¹ñ³ ·»Õ³½³ñ¹Ù³Ý Ñ³Ù³Ï³ñ·Ç μáÉáñ ÑÇÙÝ³Ï³Ý ï³ññ»ñÝ áõ ¹ñ³Ýó Ù³ïáõó-

Ù³Ý ëÏ½μáõÝùÝ»ñÁ: ¸ñ³Ýù ÑÇÙÝ³Ï³ÝáõÙ Ù³ïÝ³Ýß»É »Ý í»ñáÑÇßÛ³É áõëáõÙÝ³-

ëÇñáÕÁ, Ñ³ïÏ³å»ë ü. ¶³ÝóÑáéÝÁ:  

  
å³ïÏ»ñ 2 å³ïÏ»ñ 3 

  

å³ïÏ»ñ 4 å³ïÏ»ñ 5 

Ø³ëÝ³íáñ³å»ë, Ý³ ³Ý¹ñ³¹³éÝ³Éáí ·áñ·³¹³ßïÇ ÑÇÙÝ³Ï³Ý ÑáñÇÝ-

í³ÍùÇ` μáõë³Ï³Ý³óí³Í Ë³ã³½³ñ¹Ç /å³ïÏ»ñ 2/ Í³·Ù³Ý áõ ï³ñ³ÍÙ³Ý Ñ³ñó»-

ñÇÝ, Ý»ñÏ³Û³óñ»É ¿ ÷áùñ³ëÇ³Ï³Ý Ùß³ÏáõÃ³ÛÇÝ ÙÇç³í³ÛñÇÝ, Ù³ëÝ³íáñ³å»ë 

÷éÛáõ·Ç³Ï³Ý ó»Õ»ñÇÝ í»ñ³·ñí³Í áñÙÝ³ÝÏ³ñÝ»ñáõÙ ï»Õ ·ï³Í ³Û¹ûñÇÝ³Ï ÙÇ 

ÝÙáõß:32 ²Û¹ ½³ñ¹Á, μÝáñáß ¿ñ Ý³¨ Ñ³Ûáó ÙÇçÝ³¹³ñÛ³Ý ·»Õ³½³ñ¹Ù³Ý ³ñí»ëïÇÝ, 

Ù³ëÝ³íáñ³å»ë Ù³Ýñ³ÝÏ³ñãáõÃÛ³ÝÁ: ²Ûë ³éáõÙáí, Ï³ñáÕ »Ýù Ù³ïÝ³Ýß»É, ûñÇ-

Ý³Ï, 1018 Ã. î³É³ßáõ í³ÝùáõÙ áõ 1590 Ã. ì³ëåáõñ³Ï³ÝáõÙ ëï»ÕÍí³Í ³í»ï³-

ñ³ÝÝ»ñáõÙ å³ïÏ»ñí³ÍÝ»ñÁ /å³ïÏ»ñ 3, 4, 5:33 

                                            
32 î»ë` V. Gantzhorn, Ýßí. ³ßË.,¿ç 49, å³ïÏ»ñ 42: 
33 î»ë` Ð³Û Ó»é³·ñ³ÛÇÝ ½³ñ¹³ÝÏ³ñãáõÃÛáõÝ: Î³½ÙáÕ` È. ¸áõñÝáíá, ³é³ç³μ³ÝÁ` Ø.ê³ñ·ëÛ³ÝÇ, ºñ., 

1978, ï³Ëï³Ï 11, 92: 
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¶áñ·»ñÇ ³éáõÙáí ³ÛÝ Ñ³ïÏ³å»ë ó³ÛïáõÝ ¿ ³ñï³Ñ³Ûïí³Í §æñ³μ»ñ¹¦ 

ïÇåÇ ·áñ·»ñÇ ·»Õ³½³ñ¹Ù³Ý Ñ³Ù³Ï³ñ·áõÙ, áñå»ë ÑÇÙÝ³Ï³Ý, ×³×³Ýã³½³ñ¹ 

ÑáñÇÝí³ÍùÇ μ³ÕÏ³óáõóÇã Ù³ë /å³ïÏ»ñ 6/: ²Ûë ½³ñ¹Á Ñ³Ûáó μÝáñáß Ù»Ï ³ÛÉ` Ù»ñ 

ïÇå³μ³ÝáõÃÛ³Ùμ §Îáõë³å³ï¦ ïÇåÇ ·áñ·»ñÇ ·»Õ³½³ñ¹Ù³Ý Ñ³Ù³Ï³ñ·Ç 

ÑÇÙÝ³Ï³Ý ÑáñÇÝí³ÍùÝ ¿ /å³ïÏ»ñ 7/: 

  
å³ïÏ»ñ 6 å³ïÏ»ñ 7 

Î³ñÍáõÙ »Ýù, áñ ³Ûë ³Ù»ÝÁ Ù»½ ÑÝ³ñ³íáñáõÃÛáõÝ »Ý ï³ÉÇë §ä³½ÇñÇÏ¦ 

·áñ·Ç Í³·áõÙÁ Ï³å»É Ñ³Ûáó Ùß³ÏáõÃ³ÛÇÝ ·áñÍáõÝ»áõÃÛ³Ý Ñ»ï áõ »½ñ³Ï³óÝ»É, áñ 

³ÛÝ ³Ù»Ý³ÛÝ Ñ³í³Ý³Ï³ÝáõÃÛ³Ùμ ·áñÍ»É »Ý ÐÛáõëÇë³ÛÇÝ ØÇç³·»ïù - ì³Ý³ ¨ àõñ-

ÙÇ³ É×Ç ³í³½³ÝÝ»ñÝ ÁÝ¹·ñÏáÕ ï³ñ³Í³ßñç³ÝÝ»ñáõÙ: ÆëÏ ÁÝ¹Ñ³Ýñ³å»ë, ²ñÃÇÏÇ 

¹³Ùμ³ñ³Ý³¹³ßïÇó Ñ³ÛïÝ³μ»ñí³Í Ï³ñå»ïÇ áõ Î³ñÙÇñ ´ÉñÇó Ñ³ÛïÝ³μ»ñí³Í 

·áñ·Ç å³ï³éÇÏÝ»ñÁ ¨ Ù³Ý³í³Ý¹ §ä³½ÇñÇÏ¦ ·áñ·Á ÑÝ³ñ³íáñáõÃÛáõÝ »Ý ï³ÉÇë 

Ýß»É, áñ ÙÇÝã ·áñ·³·áñÍ³Ï³Ý Ùß³ÏáõÛÃÇ Í³·áõÙÝ³μ³ÝáõÃÛ³ÝÁ í»ñ³μ»ñáÕ ³é³ñ-

Ï³Û³Ï³Ý ÝÙáõßÝ»ñÁ Ù»Í³Ù³ë³Ùμ ³ÝÙÇç³Ï³Ýáñ»Ý Ï³åí³Í »Ý å³ïÙ³Ï³Ý Ð³-

Û³ëï³ÝÇ Ñ»ï:  

ÆëÏ å³ïÙ³Ï³Ý Ð³Û³ëï³ÝáõÙ ·áñ·³·áñÍ³Ï³Ý Ùß³ÏáõÛÃÇ í³Õ ³í³Ý-

¹áõÛÃÝ»ñÇ Ù³ëÇÝ íÏ³ÛáÕ Ñ³Û»ñ»Ý ¨ ûï³ñ³É»½áõ ëÏ½μÝ³ÕμÛáõñÝ»ñÁ μ³½Ù³ÃÇí »Ý:  

ØÃ³. V- IV¹¹. Ð³Û³ëï³ÝÇÝ áõ Ù»ñÓ³Ï³ ï³ñ³Í³ßñç³ÝÝ»ñÇÝ í»ñ³μ»ñáÕ 

·áñ·»ñÇ Ù³ëÇÝ ÑÇß³ï³ÏáõÙ ¿ øë»Ýá÷áÝÁ: 34 ÐéáÙ»³óÇ å³ïÙ³·Çñ î³ÏÇïáëÁ ÙÃ. 

I ¹. å³ïÙáõÙ ¿ ²ñï³ß³ïáõÙ »Õ³Í Í³Ýñ áõ Ã³í ·áñ·»ñÇ Ù³ëÇÝ áõ ¹ñ³Ýáí ÇëÏ ³ñ-

Ó³Ý³·ñáõÙ Ý³¨ Ý³Ëáñ¹ ¹³ñ»ñÇ ³í³Ý¹áõÛÃÝ»ñÝ áõ ¹ñ³Ýó ½³ñ·³óÙ³Ý ·áñÍÁÝ-

Ã³óÁ:35Ð³Û³ëï³ÝáõÙ áõ Ñ³ñ³ÏÇó »ñÏñÝ»ñáõÙ ÙÃ³ II-I Ñ³½³ñ³ÙÛ³ÏÝ»ñáõÙ áëï³Û-

Ý³ÝÏáõÃÛ³ÝÁ í»ñ³μ»ñáÕ ³Ûë ÝÏ³ñ³·ÇñÁ Ñ»ï³·³ ½³ñ·³óáõÙ ¿ ëï³ÝáõÙ ÙÇç-

                                            
34 øë»Ýá÷áÝ, ÎÛáõñáå»¹Ç³, ¿ç 185, ÝáõÛÝÁª ²Ý³μ³½Çë, ¿ç 173-174: 
35 î³ÏÇïáë, ÑáõÝ³ñ»ÝÇó Ã³ñ·Ù³Ý»ó` Ü.êáïÝÇÏÛ³Ý, ºñ., 1938, ¿ç 61: 
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Ý³¹³ñáõÙ: àõß³·ñ³í ¿ ³ÛÝ, áñ Ð³Û³ëï³Ý- ØÇç³·»ïù ³é¨ïñ³ïÝï»ë³Ï³Ý 

Ñ³ñ³μ»ñáõÃÛáõÝÝ»ñÇ Ñ³Ù³Ï³ñ·áõÙ ß³ñáõÝ³ÏíáõÙ »Ý Ý³Ëáñ¹ Ñ³½³ñ³ÙÛ³ÏÝ»ñáõÙ 

Ó¨³íáñí³Í ³í³Ý¹áõÛÃÝ»ñÁ: ²Ûë ³éáõÙáí å³ïÙ³Ùß³ÏáõÃ³ÛÇÝ Ï³ñ¨áñ ÝÛáõÃ»ñ »Ý 

å³ñáõÝ³ÏáõÙ Ñ³ïÏ³å»ë ³ñ³μ³Ï³Ý ëÏ½μÝ³ÕμÛáõñÝ»ñÁ: úñÇÝ³Ï, IX ¹. ³ñ³μ 

Ù³ï»Ý³·Çñ ²μáõ ´³ùñ- ³É æ³ÑÇ½Á Ñ³Õáñ¹áõÙ ¿, áñ Ð³Û³ëï³ÝÇó áõ ²ïñå³ï³-

Ï³ÝÇó ´³Õ¹³¹ ¿ñ Ý»ñÏñíáõÙ Ã³ÕÇùÝ»ñ, Ã³Ùμ»ñ, ·áñ·»ñ, Ýáõñμ ÷ëÇ³ÃÝ»ñ, ·áïÇ-

Ý»ñ, μáõñ¹:36 ¸ñ³Ý ½áõ·³Ñ»é, X ¹. ³åñ³Í ²ÑÙ»¹ ÇμÝ ³É- Ú³ÏáõμÇÇ Ñ³Õáñ¹áõÙÝ»ñÇ 

Ñ³Ù³Ó³ÛÝ, ØÇç³·»ïùÇó μáõñ¹Á ï³ñíáõÙ ¿ñ Ð³Û³ëï³Ý« áñï»Õ ³ÛÝ Ù³ÝíáõÙ ¿ñ« 

³ÛÝáõÑ»ï¨ û·ï³·áñÍíáõÙ ½³Ý³½³Ý ·áñÍí³ÍùÝ»ñ ·áñÍ»Éáõ Ñ³Ù³ñ:37 Ð³ÛÏ³Ï³Ý 

·áñ·»ñÁ ´³Õ¹³¹áõÙ Ñ³Ù³ñíáõÙ ¿ÇÝ ³ñùáõÝÇùÇ áõ å³É³ï³Ï³Ý ïÝ»ñÇ Ï³Ñ³íá-

ñ³ÝùÇ μ³ÕÏ³óáõóÇã Ù³ë:38 ºí áã ÙÇ³ÛÝ ´³Õ¹³¹áõÙ: ¸ñ³Ýù IX-XIII ¹¹. É³ÛÝáñ»Ý 

Ñ³ÛïÝÇ ¿ÇÝ ²ñ¨»ÉùáõÙª º·ÇåïáëÇó ÙÇÝã¨ ØÇçÇÝ ²ëÇ³£ Î³ÑÇñ»Ç ßáõÏ³ÛáõÙ« Áëï 

³ñ³μ³Ï³Ý ³ÕμÛáõñÝ»ñÇ« ÙÇßï ¿É ³é³çÝáõÃÛáõÝÁ ïñíáõÙ ¿ñ §Ñ³ÛÏ³Ï³Ý¦ 

·áñ·»ñÇÝ39 ¨ Ç Ñ³ëï³ïáõÙÝ ³Û¹ ³Ù»ÝÇ, X-XI ¹¹. ³ñ³μ Ù³ï»Ý³·Çñ ³ë-ê³³ÉÇμÇÝ 

ï»Õ»Ï³óÝáõÙ ¿, áñ ³Û¹ ¹³ñ³ßñç³ÝáõÙ /Ê³ÉÇý³ÃÇ/ ³Ù»Ý³Ã³ÝÏ ·Ý³Ñ³ïíáõÙ ¿ÇÝ 

Ñ³ÛÏ³Ï³Ý ·áñ·»ñÁ:40 ¸ñ³Ýù Çμñ¨ ³Û¹åÇëÇÝ« ×³Ý³ãáõÙ ¿ÇÝ ·ï»É ØÇçÇÝ ²ëÇ³ÛáõÙ` 

Ù³ëÝ³íáñ³å»ë Êáñ³ë³ÝáõÙ41 áõ Ý³¨ ìáÉ·Û³Ý μáõÉÕ³ñÝ»ñÇ Ùáï: ²Ûë í»ñçÇÝë 

Ñ³ïÏ³å»ë áõß³·ñ³í ¿: ´³ÝÝ ³ÛÝ ¿, áñ 922 Ãí³Ï³ÝÇÝ ìáÉ·Û³Ý μáõÉÕ³ñÝ»ñÇ 

Ù³Ûñ³ù³Õ³ù Ñ³ë³Í ³ñ³μ ¹»ëå³Ý ²ÑÙ»¹ ÇμÝ - ü³¹É³ÝÁ ·ñ»Éáí Ã³·³íáñÇ 

íñ³ÝÇ Ñ³ï³ÏÁ ³ÙμáÕçáíÇÝ ·áñ·³å³ï ÉÇÝ»Éáõ Ù³ëÇÝ, ß»ßï»É ¿, áñ ¹ñ³Ýó Ù»ç 

Ï³ÛÇÝ Ý³¨ Ñ³ÛÏ³Ï³Ý ·áñ·»ñ:42 ²ÛëÇÝùÝ, Ñ³ÛÏ³Ï³Ý ·áñ·»ñÝ áõÝ»ó»É »Ý ·áõÝ³ÛÇÝ 

áõ ·»Õ³½³ñ¹Ù³Ý Ñ³Ù³Ï³ñ·Ç ³ÛÝåÇëÇ áñáß³ÏÇ ³é³ÝÓÝ³Ñ³ïÏáõÃÛáõÝÝ»ñ, 

áñáÝóáí Ñëï³Ïáñ»Ý ï³ñ³Ýç³ïí»É »Ý ·áñ·³·áñÍ³Ï³Ý ³ÛÉ Ï»ÝïñáÝÝ»ñÇ 

³ñï³¹ñ³ÝùÇó ¨ áñáÝó ßÝáñÑÇí Ý³¨ áõÝ»ó»É »Ý μ³ñÓñ ·ÇÝ áõ å³Ñ³Ýç³ñÏ: 

ÀÝ¹Ñ³Ýñ³å»ë ·áñ·³·áñÍ³Ï³Ý áñ¨¿ Ï»ÝïñáÝÇ ³ñï³¹ñ³ÝùÇ áñ³ÏÇ Ù³ëÇÝ 

å³ïÏ»ñ³óáõÙ ï³Éáõ Ñ³Ù³ñ ÁÝ¹áõÝí³Í ã³÷³ÝÇßÁ Ñ³ÛÏ³Ï³Ý ·áñ·»ñÝ ¿ÇÝ:43  

                                            
36 úï³ñ ³ÕμÛáõñÝ»ñÁ Ð³Û³ëï³ÝÇ ¨ Ñ³Û»ñÇ Ù³ëÇÝ, 16: ²ñ³μ³Ï³Ý ³ÕμÛáõñÝ»ñ, ¶, ³ñ³μ Ù³ï»Ý³-

·ÇñÝ»ñ Â-Ä ¹³ñ»ñ, /Ü»ñ³ÍáõÃÛáõÝÁ ¨ μÝ³·ñÇó Ã³ñ·Ù³ÝáõÃÛáõÝ»ñÁ ²ñ³Ù î»ñ-Ô¨áÝ¹Û³ÝÇ/, ºñ., 
2005, ¿ç 428 /Ñ»ï³Ûëáõ` ²ñ³Ù î»ñ-Ô¨áÝ¹Û³Ý, ²ñ³μ³Ï³Ý ³ÕμÛáõñÝ»ñ/: 

37 Ахмед ибн ал-Якуби, Кника царств, Перевод и комментарии Н.А.Караулова.- СМОМПК, выпуск 32, 
Тифлис, 1903, ¿ç 59: 

38 А. Мец, Мусульманский ренессанс, М-Л., 1973, ¿ç 369: 
39 ÜáõÛÝ ï»ÕáõÙ: 
40 ÜáõÛÝ ï»ÕáõÙ:  
41 Абу- л- Фазл Бейхаки, Тарих -и- Бейхаки. Перевод под редакции А.А.Ромаскевича.- Материалы по 
истории туркмен и Туркмении, т.1, ¿ç 238, В.В. Бартольд, Туркенстан в эпоху монгольского нашес-
твия.- Сочинение, т.1, М., 1963, ¿ç 345-346: 

42 Путешествие ибн -Фадлана на Волгу. Перевод и комментарии Ю. Крачковского, М., 1938, ¿ç 73:  
43 î»ë` А. Мец, Ýßí.³ßË., ¿ç 369, ²ñ³Ù î»ñ-Ô¨áÝ¹Û³Ý, ²ñ³μ³Ï³Ý ³ÕμÛáõñÝ»ñ, ¿ç 361, 599: 
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²í»É³óÝ»Ýù, áñ XII -XIV ¹¹. ÎÇÉÇÏÇ³ÛÇ Ý³í³Ñ³Ý·ÇëïÝ»ñÇó ¿É Ñ³ÛÏ³Ï³Ý 

·áñ·»ñÝ ³ñï³Ñ³ÝíáõÙ ¿ÇÝ »íñáå³Ï³Ý »ñÏñÝ»ñ, áõ ³Û¹ Å³Ù³Ý³ÏÝ»ñÇó ¿É »íñá-

å³Ï³Ý ÙÇ ß³ñù É»½áõÝ»ñáõÙ áñå»ë ·áñ·Ç ³Ýí³ÝáõÙ ï³ñ³ÍáõÙ ëï³ó³í 

§Ï³ñå»ï¦ μ³éÁ:44 ²ëí³ÍÝ»ñÁ íÏ³ÛáõÙ »Ý, áñ ÙÇçÝ³¹³ñáõÙ Ð³Û³ëï³ÝÁ ß³ñáõÝ³-

ÏáõÙ ¿ñ ·áñÍí³ÍùÇ ³ëå³ñ»½áõÙ Ï³ñ¨áñ ¹»ñ Ë³Õ³É ï³ñ³Í³ßñç³ÝÇ ³é¨ïñ³Ï³Ý 

ÏÛ³ÝùáõÙ, áñ Ý³¨ μáÉáñ ï»ë³ÏÇ ·áñÍí³ÍùÝ»ñÇ ß³ñùáõÙ ÇÝùÝ³ïÇåÝ áõ μ³ñÓñ³-

Ï³ñ·Á ·áñ·Ý ¿ñ, áñÁ ÙÇ¨ÝáõÛÝ ï»ËÝÇÏ³ï»ËÝáÉá·Ç³Ï³Ý ³í³Ý¹áõÛÃÝ»ñáí áõ 

·»Õ³½³ñ¹Ù³Ý ëÏ½μáõÝùÝ»ñáí ·áñÍáõÙ »Ý Ý³¨ Ù»ñ ûñ»ñáõÙ, áõ Ù»ñ ûñ»ñáõÙ ¿É ³ÛÝ 

ß³ñáõÝ³ÏáõÙ ¿ ÙÝ³É áñå»ë ³é³ÝÓÝ³ÏÇ Ñ»ÕÇÝ³ÏáõÃÛáõÝ í³Û»ÉáÕ Ùß³ÏáõÃ³ÛÇÝ 

³ñÅ»ù:  

²Ûë ³Ù»ÝÇó Ñ»ïá Ç±Ýã Ï³ ½·³óÙáõÝù³ÛÇÝ ÞáõñÙ³ÝÇ Ï³Ù ¶³ÝóÑáñÝÇ ï»-

ë³Ï»ïÝ»ñáõÙ: Àëï ¿áõÃÛ³Ý áãÇÝã:  

ÆëÏ ÇÝãá±õ ³ÛÝ å»ïù ¿ áõÝ»Ý³ ùáãíáñ³Ï³Ý Í³·áõÙ, ÇÝãå»ë áñ Ñ³Ùá½í³Í 

»Ý áõëáõÙÝ³ëÇñáÕÝ»ñÇó ß³ï»ñÁ: ²Ûë ³éÝãáõÃÛ³Ùμ Ù»Ýù áõÝ»Ýù ÙÇ ß³ñù ÝÏ³ï³-

éáõÙÝ»ñ:  

³/ øáãíáñ³Ï³Ý Ï»Ýë³Ó¨Ç í»ñ³μ»ñÛ³É: ²Ûë ·áñ·Ç ¨ ÁÝ¹Ñ³Ýñ³å»ë ·áñ-

·³·áñÍ³Ï³Ý Ùß³ÏáõÛÃÇ Í³·áõÙÝ³μ³ÝáõÃÛ³Ý Ñ³ñóáõÙ ß³ï ¿ ËáëíáõÙ ùáãíáñ³-

Ï³Ý Ï»Ýë³Ó¨ í³ñ³Í ó»Õ»ñÇÝ Ý³Ë³å³ïíáõÃÛáõÝ ï³Éáõ Ù³ëÇÝ: Î³ñ¨áñ ¿ Ñ³Ù³ñ-

íáõÙ áãË³ñ³μáõÍáõÃÛ³Ùμ ½μ³Õí»ÉÁ, áñÝ Áëï áõëáõÙÝ³ëÇñáÕÝ»ñÇ ÙÇ ëïí³ñ ËÙμÇ 

Ñ³Ùá½Ù³Ý, ³å³ÑáíáõÙ ¿ ·áñ·³·áñÍáõÃÛ³Ý Ñ³Ù³ñ ³ÝÑñ³Å»ßï ÑÇÙÝ³Ï³Ý ÑáõÙùÁ: 

ÀÝ¹áõÝí³Í ¿ Ý³¨, áñ ·áñ·Á ùáãíáñÝ»ñÇÝ ³ÝÑñ³Å»ßï ¿ñ Çñ»Ýó ³Ù»ÝûñÛ³ Ï»Ýó³-

ÕáõÙ` áñå»ë ÏáåÇï ÙáñÃÇÝ»ñÁ Ñ³ëï áõ ï³ù ·áñÍí³Íù»Õ»Ýáí ÷áË³ñÇÝ»Éáõ Ñ³ñ-

Ù³ñ ÙÇçáó:45 

²ÛëåÇëáí, ·áñ·³·áñÍ³Ï³Ý Ùß³ÏáõÛÃÁ ùáãíáñ ó»Õ»ñÇÝ í»ñ³·ñ»Éáõ Ñ³ñ-

óáõÙ ·áÛáõÃÛáõÝ áõÝÇ »ñÏáõ ÑÇÙÝ³Ï³Ý Ïéí³Ý` ³ÝÑñ³Å»ßï ÑáõÙùÇ` μñ¹Ç ³é³ïáõ-

ÃÛáõÝÝ áõ ÏÉÇÙ³Û³Ï³Ý óáõñï å³ÛÙ³Ý»ñáõÙ ÷³÷áõÏ áõ ï³ùáõÃÛáõÝ å³Ñå³ÝáÕ 

·áñÍí³ÍùÇ ³ÝÑñ³Å»ßïáõÃÛáõÝÁ: 

Èáõñç áõëáõÙÝ³ëÇñáÕÝ»ñÇ Ñ³Ù³ñ ÙÇ³ÛÝ ³Ûëù³ÝÁ ã»Ý Ï³ñáÕ å³ï×³é 

¹³éÝ³Ý ÝÙ³Ý Ñ»ï¨áõÃÛáõÝÝ»ñÇ Ñ³Ý·»ÉáõÝ, ù³ÝÇ áñ` 

³/ ·áñ· ·áñÍ»Éáõ ³ÝÑñ³Å»ßï ÑáõÙù` ³Û¹ ÃíáõÙ áã ÙÇ³ÛÝ μáõñ¹, ³ÛÉ Ý³¨ 

μ³Ùμ³Ï, Ï³Ý»÷, Ù»ï³ùë ³ÝÑñ³Å»ßï ù³Ý³ÏáõÃÛ³Ùμ áõÝ»ÇÝ Ý³¨ Ýëï³ÏÛ³ó Ï»Ý-

ë³Ó¨ í³ñáÕ Ñ³ÝñáõÛÃÝ»ñÁ: Üñ³Ýù áõÝ»ÇÝ Ý³¨ ³Û¹ Ùß³ÏáõÛÃÇ Ñ³Ù³ñ ³ÝÑñ³Å»ßï 

Ý»ñÏ³ÝÛáõÃ»ñÝ áõ ¹ñ³Ýó Ùß³Ï»Éáõ μáÉáñ ³ÝÑñ³Å»ßï ÑÙïáõÃÛáõÝÝ»ñÁ, ¨ áñ ·ÉË³-

                                            
44 Ô¨áÝ¹ ²ÉÇß³Ý, êÇë³Ï³Ý, ì»Ý»ïÇÏ, ë.Ô³½³ñ, 1893, ¿ç 436, 441: 
45 ²Ûë Ù³ëÇÝ Ù³ëÝ³íáñ³å»ë ï»ë`www.tcoletribalrugscom/articleSingapore Power Pt.html 
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íáñÝ ¿` Ùßï³Ï³Ý μÝ³Ï³ï»ÕÇ áõ ¹ñ³Ýáí å³ÛÙ³Ý³íáñí³Í Ñ³Ù³å³ï³ëË³Ý ³ñ-

ï³¹ñ³Ï³Ý ßÇÝáõÃÛáõÝÝ»ñ: 

μ/ ·áñ·Ý Áëï ¿áõÃÛ³Ý ÙÇ³ÛÝ ÷³÷áõÏ áõ ç»ñÙáõÃÛáõÝ å³ÑáÕ ÙÇçáó ã¿: ²Û¹ 

³éáõÙáí, ùáãíáñÝ»ñÇ Ñ³Ù³ñ ³Ýï³ñ³ÏáõÛë, ³í»ÉÇ Ñ»ßï áõ Ù³ïã»ÉÇ »Ý ÝáõÛÝ áãË³-

ñÇ, ÇÝãå»ë Ý³¨ áñëÇ Ï»Ý¹³ÝÇÝ»ñÇ ÙáñÃÇÝ»ñÁ: 

²Ûë ³Ù»ÝÁ, μÝ³Ï³Ý³μ³ñ, ã»Ý Ýß³Ý³ÏáõÙ Ã» ùáãíáñÝ»ñÇÝ μÝ³í ¿É å»ïù 

ã¿ÇÝ Ë³íáï ·áñÍí³ÍùÝ»ñ, ³ÛÉ Ñ³ñó ¿, áñ ¹ñ³Ýù μ³í³ñ³ñ å³ï×³éÝ»ñ ã»Ý ·áñ-

·³·áñÍ³Ï³Ý Ùß³ÏáõÛÃÇ Í³·áõÙÝ³μ³ÝáõÃÛ³Ý Ñ³ñóáõÙ ùáãíáñ³Ï³Ý Ï»Ýë³Ó¨ÇÝ 

áñ¨¿ Ý³Ë³å³ïíáõÃÛáõÝ ï³Éáõ Ñ³Ù³ñ: ØÇÝã¹»é ùÇã ã»Ý ³Û¹ Ùáï»óáõÙÁ Ù»ñÅ»Éáõ 

Ñ³Ù³ñ ³ÝÑñ³Å»ßï ÷³ëï³ñÏÝ»ñÁ: ¸ñ³ÝóÇó ÙÇ ù³ÝÇëÇÝ Ù»Ýù ³Ý¹ñ³¹³ñÓ»É »Ýù 

Ù»ñ Ý³Ëáñ¹ áõëáõÙÝ³ëÇñáõÃÛáõÝÝ»ñáõÙ:46  

Ø»½ Ñ³ÛïÝÇ ³Û¹ûñÇÝ³Ï ³Ù»Ý³í³Õ ï»Õ»ÏáõÃÛáõÝÁ Ñ³Õáñ¹áõÙ ¿ øë»Ýá÷á-

ÝÁ` Ý»ñÏ³Û³óÝ»Éáí ÙÃ³ V ¹. í»ñç»ñÇÝ ÎÛáõñáëÇ ¨ ÐÛáõëÇë³ÛÇÝ ØÇç³·»ïùÇ Ïáõë³-

Ï³ÉÝ»ñÇó Ù»ÏÇ` ¶áμñÛáõ³ëÇ »ñÏËáëáõÃÛáõÝÁ: ÎÛáõñáëÁ ó³ÝÏ³Ý³Éáí å³ñ½»É, Ã» Ç-

ñ»ÝóÇó áí ³í»ÉÇ ß³ï ·áñ·»ñ áõÝÇ, ¹ÇÙáõÙ ¿ Ýñ³Ý ¨ ëï³ÝáõÙ Ñ»ï¨Û³É å³ï³ë-

Ë³ÝÁ` §Ð³ëï³ï ·Çï»Ù, áñ ¹áõù ³í»ÉÇ ß³ï ·áñ·»ñ áõ Ù³ÑÇ×Ý»ñ áõÝ»ù, Ó»ñ ïáõÝÁ 

¨ë ß³ï ³í»ÉÇ Ù»Í ¿, ù³Ý ÇÙÁ. ù³Ý½Ç Ó»½ Ñ³Ù³ñ Çμñ¨ ïáõÝ Í³é³ÛáõÙ »Ý »ñÏÇñÁ ¨ 

»ñÏÇÝùÁ, Ó»½ Ñ³Ù³ñ Ù³ÑÇ× ¿ ³ÛÝ í³ÛñÁ, áñï»Õ ¨ Ï³ñ»ÉÇ ¿ å³éÏ»É ÑáÕÇÝ, ¹áõù 

·áñ· »ù Ñ³Ù³ñáõÙ áã Ã» áãË³ñÝ»ñÇ μáõñ¹Á, ³ÛÉ ³ÛÝ ³Ù»ÝÁ, ÇÝã É»éÝ»ñÝ áõ ¹³ß-

ï»ñÝ »Ý ï³ÉÇë¦:47 

 ²ÝÏ³ëÏ³Í, ³Ûëï»Õ ³ÏÝ³ñÏí³Í ¿ Ýëï³ÏÛ³ó ¨ ùáãíáñ³Ï³Ý Ï»Ýë³Ó¨»-

ñÇÝ μÝáñáß ³åñ»É³Ï»ñåÁ: ²ëáñ»ëï³ÝóÇ Ïáõë³Ï³ÉÁ ÎÛáõñáëÇÝ ïí³Í Çñ ³Ûë å³-

ï³ëË³Ýáí ³í»ÉÇ ù³Ý 2500 ï³ñÇ ³é³ç Ñ»ñù»É ¿ ·áñ·³·áñÍ³Ï³Ý Ùß³ÏáõÛÃÁ ùáã-

íáñ³Ï³Ý ó»Õ»ñÇÝ μÝáñáß Ñ³Ù³ñáÕ XIX ¹. í»ñçÇÝ ù³éáñ¹áõÙ Ó¨³íáñí³Í ï»ëáõ-

ÃÛáõÝÁ: ´³Ûó Ý³ ÙÇ³ÏÁ ã¿ ¨ áõÝÇ Çñ Ñ»ïÝáñ¹Ý»ñÁ: ²Ñ³í³ëÇÏ XVIII ¹. Ï»ë»ñÇÝ 

í»ñ³μ»ñáÕ, ³Û¹ ï»ëáõÃÛáõÝÁ Ñ»ñùáÕ ¨ë ÙÇ íÏ³ÛáõÃÛáõÝ, áñÁ å³ïÏ³ÝáõÙ ¿ ùáãíáñ-

Ý»ñÇ Ï»Ýó³ÕÇÝ ù³ç³ï»ÕÛ³Ï Þáõßí³ ö³Ý³Ñ Ë³ÝÇ í»½Çñ ³ßáõÕ ì³·ÇýÇÝ`  

... ºÃ» ·»Õ»óÏáõÑáõ Çñ³ÝÁ Ýáõñμ ¿ çÝ³ñ³ÏÇ ÝÙ³Ý 
Ü³ ³ñÅ³ÝÇ ¿ áã Ã» ïáñùÇ, ³ÛÉª ÑÇÝ³ÛÇ: 
øáãíáñÝ ³ÝïáõÝ ¿, Ï³Û³Ý ãáõÝÇ, 
ØÇ±Ã» Ï³ñáÕ ¿ Ý³ ¹ñ³Ý Ñ³ñÙ³ñíÇ...48 

/èáõë»ñ»ÝÇó μ³é³óÇ Ã³ñ·Ù.ª ².ä./ 
²í»ÉÇ É³ÛÝ ³éáõÙáí ³Û¹ ÝáõÛÝ ÙÇïùÝ ¿ Ññ³å³ñ³Ï»É ÝáõÛÝ ¹³ñÇ Ãáõñù 

å³ïÙ³·Çñ æ»í¹»Ã ÷³ß³Ý: Ü³ Ñ³Õáñ¹»Éáí Ãáõñù»ñÇ ÏáÕÙÇó ²Ý³å³ÛáõÙ Ñ³ÛÏ³-

                                            
46 î»ë` ².äáÕáëÛ³Ý, Ð³Û³ëï³ÝáõÙ ·áñ·³·áñÍáõÃÛ³Ý Í³·Ù³Ý Ñ³ñóÇ ßáõñç, ¿ç 24: 
47 øë»Ýá÷áÝ, ÎÛáõñáå»¹Ç³: Â³ñ·Ù. ÑáõÝ³ñ»Ý μÝ³·ñÇó áõ Í³ÝáÃ³·ñ.` ê. ÎñÏÛ³ß³ñÛ³Ý, ºñ., 2001, 

¿ç 185:  
48 Керимов Л., Азербайджанский ковер, т. 3, Б., 1983, ¿ç 121: 
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Ï³Ý Ã³Õ³Ù³ë ÑÇÙÝ»Éáõ Ù³ëÇÝ, ÝßáõÙ ¿, áñ §»Ã» ÙÇ μ»ñ¹Ç í³ñáßáõÙ /μÝ³Ï»ÉÇ Ã³-

Õ³Ù³ë»ñáõÙ-².ä./ ùñÇëïáÝÛ³ é³Û³Ý»ñ ãÉÇÝ»Ý, ³Û¹åÇëÇ ï»Õ»ñáõÙ ³ÝÑñ³Å»ßï 

·áñÍ»ñÇ Ï³ñ·³íáñáõÙÁ ¹Åí³ñ ÏÉÇÝÇ¦:49  

 ØÇ ¹Çï³ñÏáõÙ ¿É` XIX ¹. í»ñçÇÝ ù³éáñ¹ÇÝ í»ñ³μ»ñáÕ: üñ³ÝëÇ³óÇ Ñ³Ûï-

ÝÇ ³ßË³ñÑ³·ñ³·»ï ¾ÉÇ½» è»ÏÉÛáõÝ Ñ³Ûáó ·áñÍáõÝ»áõÃÛ³Ý Ù³ëÇÝ ·ñáõÙ ¿, áñ §ì³-

ÝÇ íÇÉ³Û»ÃáõÙ ãÏ³Û Ù»Ï Ñ³ïÇÏ ïáõÝ, áñ ßÇÝáõ³Í ãÉÇÝÇ Ýñ³Ýó Ó»éùáí, ãÏ³Û ï»Õ³-

Ï³Ý ÙÇ å³ëï³é, áñ Ýñ³Ýó Ù³ïÝ»ñÇ ³ñ¹ÛáõÝù ãÉÇÝÇ. Ñ³½Çí Ã» ·ïÝíÇ ÙÇ åïáõÕ, 

áñ μë³Í ãÉÇÝÇ Ýñ³Ýó ³Û·ÇÝ»ñáõÙ¦:50  

Ð³Û³Ã³÷í³Í ï³ñ³Í³ßñç³ÝÝ»ñÇ ïÝï»ë³Ï³Ý Çñ³íÇ×³ÏÇ áõëáõÙÝ³ëÇ-

ñáõÙÝ»ñÁ ³ÝáõÕÕ³ÏÇáñ»Ý Ù³ïÝ³ÝßáõÙ »Ý ³Û¹ ÝáõÛÝ å³ïÏ»ñÁ: úñÇÝ³Ï, 1925-1926 

ÃÃ. Ý»ñÏ³ÛÇë ²¹ñμ»ç³ÝÇ ï³ñ³ÍùáõÙ »Õ³Í Ý³ËÏÇÝ ·áñ·³·áñÍ³Ï³Ý Ï»ÝïñáÝ-

Ý»ñáõÙ Ï³ï³ñí³Í íÇ×³Ï³·ñ³Ï³Ý áõëáõÙÝ³ëÇñáõÃÛáõÝÝ»ñÇó å³ñ½í»É ¿, áñ 1918 

– 20 ÃÃ. Ñ³Û³Ã³÷í»Éáõó Ñ»ïá, ¹³¹³ñ»É »Ý ·áÛáõÃÛáõÝ áõÝ»Ý³É Þ³Ù³Ëáõ,¶ÛáÏã³ÛÇ, 

²Õ¹³ÙÇ, ÜáõËáõ áõ ¼³ù³Ã³É³ÛÇ ÙÇÝã ³Û¹ Ñ³Ýñ³Ñ³Ûï ·áñ·³·áñÍ³Ï³Ý Ï»ÝïñáÝ-

Ý»ñÁ:51  

²Û¹ ÝáõÛÝ Çñ³íÇ×³ÏÝ ¿ñ Ý³¨ ÞáõßÇáõÙ: ²Ý¹ñÏáíÏ³ëÛ³Ý ïÝ³ÛÝ³-

·áñÍáõÃÛ³Ý Ñ³ÛïÝÇ ·Çï³Ï ².ê. öÇñ³ÉáíÝ Çñ “Кустарная промышленность 

Закавказ. Республик” Ñá¹í³ÍáõÙ ·ñáõÙ ¿, áñ XIX ¹. í»ñç»ñÇÝ ÞáõßÇÝ §·áñ·Ç ³ñï³-

¹ñáõÃÛ³Ý Ï»ÝïñáÝ ¿ »Õ»É: ²Ûëï»Õ Ñ³í³ùí»É ¿ÇÝ Ëáßáñ ³ñï³Ñ³ÝáÕÝ»ñ ¨ ³Ù»Ý³-

×³ß³Ï³íáñ ·áñ·³·áñÍÝ»ñ, áñáÝó ³ñï³¹ñ³ÝùÁ ³ñï³Ñ³ÝíáõÙ ¿ñ ²ñ¨ÙïÛ³Ý 

ºíñáå³ ¨ ³é³ÝÓÝ³å»ë ²Ý·ÉÇ³¦:52 ÆëÏ ³Ñ³ 1920 Ã. Ù³ñïÇÝ Ñ³Û³Ã³÷í»Éáõó 

Ñ»ïá, 1925-27 ÃÃ. Ï³ï³ñí³Í íÇ×³Ï³·ñ³Ï³Ý áõëáõÙÝ³ëÇñáõÃÛáõÝÝ»ñÇó å³ñ½-

íáõÙ ¿, áñ »ñμ»ÙÝÇ Ù³ñ¹³ß³ï` ³í»ÉÇ ù³Ý ù³é³ëáõÝ Ñ³½³ñ μÝ³ÏÇã áõÝ»óáÕ áõ 

Ùß³ÏáõÃ³ÛÇÝ ¨ ïÝï»ë³Ï³Ý Ï»ÝïñáÝÇ Ñéã³Ï í³Û»ÉáÕ ³Û¹ ù³Õ³ùáõÙ 1926 Ã. 

³åñáõÙ ¿ñ ÙÇ³ÛÝ 5107 ÙáõëáõÉÙ³Ý, ÇëÏ ïÝï»ë³Ï³Ý ·áñÍáõÝ»áõÃÛáõÝÁ ³ÝÝß³Ý ¿ñ áõ 

ÝáõÛÝÇëÏ Ñ³Ù³ñÛ³ í»ñ³ó»É ¿ñ ë³½, Ã³é áõ ù³Ù³Ýã³ å³ïñ³ëï»ÉÁ: 53 

 ´³ÝÁ Ñ³ë»É ¿ñ Ýñ³Ý, áñ ï»ËÝáÉá·Ç³Ï³Ý ÏáåÇï ëË³ÉÇ` Ûáõñ³ù³ÝãÛáõñ 

Ñ³Ý·áõó³ß³ñÇó Ñ»ïá Ñ³ëï áõ μ³ñ³Ï ÙÇçÝ³Ã»É»ñÝ Ñ³Ï³é³Ï Ï³ñ·áí ³ÝóÏ³ó-
                                            
49 æ»í¹»Ã ÷³ß³, Â³ñÇËÇ æ»í¹»ÃÇ.- Âáõñù³Ï³Ý ³ÕμÛáõñÝ»ñÁ Ð³Û³ëï³ÝÇ, Ñ³Û»ñÇ ¨ ²Ý¹ñÏáíÏ³ëÇ 

ÙÛáõë ÅáÕáíáõñ¹Ý»ñÇ Ù³ëÇÝ, Ã³ñ·Ù. ê. ê³ýñ³ëïÛ³ÝÇ, Ñ.², ºñ.,1961, ¿ç 275 - 276: 
50 ²Ûë Ù³ëÇÝ ï»ë` ì³ñ³Ý¹»³Ý ØÇù³Û¿É, Ð³ÛÏ³Ï³Ý ß³ñÅÙ³Ý Ý³Ë³å³ïÙáõÃÇõÝ, Ñï. 1-2, ÄÁÝ»í, 

1912, ¿ç 146-147: 
51 В.Н. Худадов, Закавказье /Историко-экономочесий очерк/, 1926. М-Л., Под общей редакцией М. П. 
Павловича, М-Л., 1926, стр. 140. 

52 ¶. ê»Ûñ³Ý, ¿ Ô³ñ³μ³ÕÇ ïÝï»ë³Ï³Ý ÏÛ³ÝùÁ ¨ Ýñ³ Ñ»é³ÝÏ³ñÝ»ñÁ /ïÝï»ë³Ï³Ý ³ßË³ñÑ³·ñáõ-
ÃÛáõÝ/, ÂÇýÉÇë, 1928, ¿ç 66 - 69, 72: Ü³¨` А. С. Пиралов, Кустарная промышленность Закавказ. 
Республик. - Закавказье - Историко-экономочесий сборник, Тифлис, 1925 /Ù»çμ»ñáõÙÝ ³ñí³Í ¿` ¶. 
ê»Ûñ³Ý, Ýßí. ³ßË., ¿ç 67/: 

53 ¶. ê»Ûñ³Ý, Ýßí. ³ßË., ¿ç 7, 72, 95: 
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Ý»Éáõ å³ï×³éáí ³Û¹ ï³ñÇÝ»ñÇÝ ²¹ñμ»ç³ÝáõÙ ·áñÍí³Í Ñ³½³ñ³íáñ ·áñ·»ñ Ëá-

ï³Ý ¿ÇÝ ×³Ý³ãí»É: ØÇ³ÛÝ 1930-³Ï³Ý ÃÃ., »ñμ μ³óí»óÇÝ ·áñ·³·áñÍ³Ï³Ý ¹åñáó-

Ý»ñ áõ ëï»ÕÍí»óÇÝ Ù³ëÝ³·»ï Ï³¹ñ»ñ, Ýáñ ½³ñ·³óáõÙ ëï³ó³í ³åñ³Ýù³ÛÇÝ 

·áñ·³·áñÍáõÃÛáõÝÁ:54 

Ø»Ï ³ÛÉ íÏ³ÛáõÃÛáõÝ ¨ë: ²é³çÇÝ Ñ³Ù³ßË³ñÑ³ÛÇÝ å³ï»ñ³½ÙÇ ï³ñÇÝ»-

ñÇÝ Ãáõñù³Ï³Ý Ï³ÝáÝ³íáñ μ³Ý³ÏÇ Ï³½ÙáõÙ Ù³ñï³Ï³Ý ·áñÍáÕáõÃÛáõÝÝ»ñÇ ³Ï-

ïÇí Ù³ëÝ³ÏÇó, í»Ý»ëáõ»É³óÇ Ï³Ù³íáñ³Ï³Ý è³ý³Û»Éá Üá·³É»ëÁ 1915 Ãí³Ï³ÝÇ 

ÑáõÉÇëÇÝ ÉÇÝ»Éáí îÇ·ñ³Ý³Ï»ñïáõÙ, Ç ÃÇíë ß³ï áõß³·ñ³í ¹Çï³ñÏáõÙÝ»ñÇ, ÝßáõÙ ¿ 

áñ îÇ·ñ³Ý³Ï»ñïáõÙ ³ñÑ»ëïÝ»ñÝ áõ ³é¨ïáõñÁ ÑÇÙÝ³Ï³ÝáõÙ å³ÛÙ³Ý³íáñí³Í ¿ñ 

Ñ³Û»ñÇ ³ÏïÇí ·áñÍáõÝ»áõÃÛ³Ùμ, áõëïÇ Ýñ³Ýó Ïáïáñí»Éáõó áõ ³ùëáñí»Éáõó Ñ»ïá 

§ßáõÏ³Ý»ñÁ ¹³ï³ñÏí³Í ¿ÇÝ, Ï³ßíÇ, ·áñ·Ç, μñ¹Ç áõ Ù»ï³ùëÇ ³ñï³¹ñáõÃÛáõÝÁ 

³ÙμáÕçáíÇÝ Ï³½Ù³ÉáõÍí³Í¦:55 

1915 Ãí³Ï³ÝÇÝ í»ñ³μ»ñáÕ ¨ë ÙÇ íÏ³ÛáõÃÛáõÝ: 1897 Ãí³Ï³ÝÇó àõñý³ÛáõÙ 

·áñÍáõÙ ¿ñ ·»ñÙ³Ý³Ï³Ý ÙÇëÇáÝ»ñáõÃÛ³Ý Ý»ñÏ³Û³óáõóÇã üñ³Ýó ¾ù³ñïÇ ÑÇÙÝ³-

¹ñ³Í ·áñ·³·áñÍ³Ï³Ý §Ø³½å³Ý»¦ ý³μñÇÏ³Ý: ²ÛÝ ³Û¹å»ë ¿ñ Ïáãí»É ù³Õ³ùÇ 

Ñ³Ûáó Ø³ëÙ³Ý» Ã³Õ³Ù³ëÇ ³ÝáõÝáí: àõñý³ÛÇ Ñ³Û»ñÇ Ñ»ï Ï³ï³ñí³Í Çñ³¹³ñ-

ÓáõÃÛáõÝÝ»ñÇ ³Ï³Ý³ï»ë ´ñáõÝá ¾ù³ñïÁ` üñ³Ýó ¾ù³ñïÇ Ïñïë»ñ »Õμ³ÛñÁ Çñ 

Ñáõß³·ñáõÃÛáõÝÝ»ñáõÙ ÝßáõÙ ¿, áñ ³ÛÝï»Õ ³ßË³ïáõÙ ¿ÇÝ 250 Ñ³Û ·áñ·³·áñÍáõÑÇ-

Ý»ñ:56 Ðáõß³·ÇñÁ ·ñáõÙ ¿, áñ 1915 Ãí³Ï³ÝÇ ÑáÏï»Ùμ»ñ -ÝáÛ»Ùμ»ñÇÝ Ãáõñù»ñÁ 

Ýñ³Ýó ÝáõÛÝå»ë ³ùëáñáõÙ »Ý êÇñÇ³ ¨ ¹ñ³Ýáí §í»ñçÇÝ Ñ³ñí³ÍÝ ¿ Ñ³ëóíáõÙ 

àõñý³ÛáõÙ ·»ñÙ³Ý³Ï³Ý ³ñ¹ÛáõÝ³μ»ñ³Ï³Ý ¨ ù³ñá½ã³Ï³Ý ³ßË³ï³ÝùÝ»ñÇÝ¦:57 

²ë»É ¿ Ã» ³ÙμáÕçáíÇÝ Ù³ÑÙ»¹³Ï³ÝÝ»ñáí μÝ³Ï»óí³Í, ÇÝãå»ë Ý³¨ ¹»é¨ë ùáãíá-

ñ³Ï³Ý Ï»Ýë³Ó¨Á ß³ñáõÝ³ÏáÕ ó»Õ»ñáí μÝ³Ï»óí³Í ï³ñ³Í³ßñç³ÝáõÙ ·»ñÙ³Ý³óÇ 

Ó»éÝ³ñÏ³ï»ñÁ ÑÝ³ñ³íáñáõÃÛáõÝ ãÇ ï»ë»É Çñ ß³Ñ³í»ï ·áñÍáõÝ»áõÃÛáõÝÁ ß³ñáõ-

Ý³Ï»Éáõ Ñ³Ù³ñ: ²Ûë μáÉáñ ¹»åù»ñáõÙ ËáëùÁ ·ÝáõÙ ¿ ÙÇ ÏáÕÙÇó Ýëï³ÏÛ³ó Ï»Ýë³Ó¨ 

í³ñáÕÝ»ñÇ` Ñ³ÝÓÇÝë Ñ³Ûáó, ÙÛáõë ÏáÕÙÇó ¿É ùáãíáñÝ»ñÇ` Ç ¹»Ùë ÃáõñùÙ»Ý³Ï³Ý Í³-

·áõÙáí ï³ñ³ï»ë³Ï í³ãÏ³ïáõÝ ó»Õ»ñÇ Ù³ëÇÝ: àõñ»ÙÝ Ç±Ýã ÑÇÙù áõÝ»Ý ·áñ·³·áñ-

Í³Ï³Ý Ùß³ÏáõÛÃÇ Í³·áõÙÁ ùáãíáñ³Ï³Ý Ï»Ýë³Ó¨ÇÝ Ï³åáÕ §áõëáõÙÝ³ëÇñáÕÝ»ñÁ¦: 

Àëï ¿áõÃÛ³Ý áã ÙÇ ÑÇÙù:  

àõÕÕ³ÏÇ ·áñ·³·áñÍ³Ï³Ý Ùß³ÏáõÛÃÝ áõëáõÙÝ³ëÇñáÕÝ»ñÇ ÙÇ Ù³ëÇ Ùáï 

»Õ»É ¿ áõ Ï³ ³Û¹åÇëÇ Ñ³ËáõéÝ ó³ÝÏáõÃÛáõÝ: 

                                            
54 î»ë` Л. Керимов, Азербайджанский ковер, т. 2, Б., 1983, ¿ç 54-55:  
55 Рафаель де Ногалес, Четыре годы под полумесяцем, М., “Русский вестник”, 2006, ¿ç 108. 
56 ´ñáõÝá ¾ù³ñï, ²åñ³Íë ûñ»ñÁ àõñý³ÛáõÙ, äáïë¹³Ù, 1922, /·»ñÙ³Ý»ñ»ÝÇó Ã³ñ·Ù. ².¶³ëå³ñ-

Û³ÝÇ, Ý»ñ³Í³Ï³Ý Ù³ëÁ, Í³ÝáÃ³·ñáõÃÛáõÝÝ»ñÝ, ËÙμ³·ñáõÙÝ áõ Ññ³ï³ñ³ÏáõÙÁ` Ä.²í»ïÇëÛ³ÝÇ/ 
ºñ., 1990, ¿ç 6,15,19: 

57 ´ñáõÝá ¾ù³ñï, Ýßí. ³ßË., ¿ç 47: 
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Ø»Ýù ³Ûë áõëáõÙÝ³ëÇñáõÃÛ³Ùμ Ýå³ï³Ï ãáõÝ»Ýù Ù³Ýñ³Ù³ëÝáñ»Ý ³Ý¹ñ³-

¹³éÝ³Éáõ Ñ³Ûáó ·áñ·³·áñÍ³Ï³Ý Ï»ÝïñáÝÝ»ñÇÝ, ¹ñ³Ýó å³ïÙáõÃÛ³ÝÝ áõ μÝáñáß 

·áñ·»ñÇÝ, ë³Ï³ÛÝ ³ëí³ÍÝ ¿É ó³ÝÏáõÃÛ³Ý ¹»åùáõÙ μ³í³ñ³ñ ¿, áñå»ë½Ç ³Ûë Ñ³ñ-

ó»ñáí Ñ»ï³ùñùñíáÕÝ»ñÁ å³ïÏ»ñ³óáõÙ Ï³½Ù»Ý ·áñ·³·áñÍ³Ï³Ý Ùß³ÏáõÛÃÇ 

³ëå³ñ»½áõÙ Ñ³Ûáó áõÝ»ó³Í ³é³Ýóù³ÛÇÝ Ýß³Ý³ÏáõÃÛ³Ý Ù³ëÇÝ: ÀÝ¹ áñáõÙ, Ã»¨ 

÷³ëï³ñÏÝ»ñÇ ÙÇ íÇÃË³ñÇ ù³Ý³ÏáõÃÛáõÝ, Ñ³ïÏ³å»ë üáÉÏÙ³ñ ¶³ÝóÑáéÝÇ 

Í³í³ÉáõÝ ³ßË³ïáõÃÛ³Ý ßÝáñÑÇí, í³Õáõó Ç í»ñ ßñç³Ý³éáõÃÛ³Ý Ù»ç ¿, μ³Ûó ³Û¹áõ-

Ñ³Ý¹»ñÓ áõëáõÙÝ³ëÇñáÕÝ»ñÇ ÙÇ ëïí³ñ ËáõÙμ Ñ³ßíÇ ãÇ ÝëïáõÙ ¹ñ³Ýó ·áÛáõÃÛ³Ý 

Ñ»ï: ²ÛÝ ïå³íáñáõÃÛáõÝÝ ¿, Ã» áõëáõÙÝ³ëÇñáÕÝ»ñÇ ÙÇ Ù³ëÝ ³Û¹ ³Ù»ÝÇÝ μ³ó³ñ-

Ó³Ï³å»ë ³Ýï»ÕÛ³Ï ¿, ÇëÏ áñáßÝ»ñÝ ¿É Ï³ñÍ»ë Ã» ³ÛÝù³Ý ¿É Éáõñç ã»Ý í»ñ³μ»ñáõÙ 

¹ñ³Ýó /ì»Ý¹áñý, æáÝ úáõ»Ý, æ»Ï ì³·Ý»ñ ¨ ³ÛÉÝ/:58  

μ.§øáãíáñ³Ï³Ý¦ Ïáãí³Í ·áñ·»ñÇ Ù³ëÇÝ: êÏ½μÝ³ÕμÛáõñÝ»ñÁ ÑÝ³ñ³íá-

ñáõÃÛáõÝ »Ý ï³ÉÇë å³ïÏ»ñ³óáõÙ Ï³½Ù»É Ý³¨ Ù»Ï ³ÛÉ Ï³ñ¨áñ ËÝ¹ñÇ Ù³ëÇÝ` Çñ³-

Ï³ÝáõÙ Ç±Ýã Í³·áõÙ áõÝ»Ý ÷áùñ³ëÇ³Ï³Ý »Ïíáñ Ù³ÑÙ»¹³Ï³Ý Ýëï³ÏÛ³ó Ï³Ù 

ùáãíáñ ó»Õ»ñÇ ë»÷³Ï³ÝáõÃÛáõÝ ¹³ñÓ³Í Ùß³ÏáõÃ³ÛÇÝ ³ñÅ»ùÝ»ñÇ ·»ñ³ÏßÇé Ù³ëÝ 

áõ, ³Û¹ ÃíáõÙ, Ý³¨ ·áñ·»ñÁ: ²Ûë Ï³å³ÏóáõÃÛ³Ùμ í»ñÝ ³ñ¹»Ý ÑÇß³ï³Ïí³Í ´ñáõÝá 

¾ù³ñïÁ Ïáïáñ³ÍÝ»ñÇÝ Ñ³çáñ¹³Í áõ μéÝÇ ï»Õ³Ñ³ÝáõÃÛ³Ý áÕç ÁÝÃ³óùáõÙ ß³ñáõ-

Ý³Ïí³Í Ñ³Ù³ï³ñ³Í ÏáÕáåáõïÇ Ù³ëÇÝ ·ñáõÙ ¿` §ù³Õ³ùáõÙ ¨ Ýñ³ÝÇó ¹áõñë 

³ÙÇëÝ»ñ ß³ñáõÝ³Ï ·áÕ³óí³Í ³åñ³ÝùÝ»ñÇ ³ßËáõÛÅ ³é¨ïáõñ ¿ñ ï»ÕÇ áõÝ»ÝáõÙ: 

²Ýßáõßï ³í³ñÇ ³ñÅ»ù³íáñ Ù³ëÁ Ï³é³í³ñáõÃÛáõÝÁ í»ñóñ»É ¿ñ ¨ ³Ù»Ý ûñ ³×áõñ-

¹áí í³×³éù ¿ñ Ï³½Ù³Ï»ñåáõÙ` ½³ñÙ³Ý³ÉÇáñ»Ý ó³Íñ ·Ý»ñáí ¨ ³åñ³ÝùÝ»ñÁ 

í³×³éáõÙ ¿ÇÝ ÙÇ³ÛÝ Ãáõñù»ñÇÝ: Ä³Ù³Ý³ÏÇ ÁÝÃ³óùáõÙ Ñ³Û μÝ³ÏãáõÃÛ³Ý 

áõÝ»óí³ÍùÝ ³Ýó³í Ù³ÑÙ»¹³Ï³ÝÝ»ñÇÝ ¨ ³Û¹åÇëáí Ýñ³Ýù Ñ³ë³Ý Ù³ñ¹Ï³Ýó 

μÝ³çÝçÙ³Ý ·ÉË³íáñ Ýå³ï³ÏÇÝ:59 

²Ûë ³éÇÃáí ¿É áõß³·ñ³í ¹Çï³ñÏáõÙÝ»ñ áõÝÇ Ù»½ ³ñ¹»Ý Í³ÝáÃ Üá·³É»ëÁ: 

Ü³ ·ñáõÙ ¿, áñ §îÇ·ñ³Ý³Ï»ñïÇ ·ÉË³íáñ Ù½ÏÇÃ àõÉáõ-æ³ÙÇÇ å³ñ½ 

Ï³Ù³ñÝ»ñÝ áõ ëÛáõÝ³ß³ñ»ñÁ ã³÷³½³Ýó ï³ñμ»ñíáõÙ »Ý ù³Õ³ùÇ ÙÛáõë` Ñ³ñáõëï 

ù³Ý¹³Ï³½³ñ¹í³Í Ù½ÏÇÃÝ»ñÇó: î³ñμ»ñíáõÙ ¿ Ý³¨ ³Û¹ Ù½ÏÇÃÇ ÑÛáõëÇë³ÛÇÝ ×³Ï³-

ïÁ, áñÝ ³ÙμáÕçáíÇÝ »ñ»ë³å³ïí³Í ¿ Ù³ñÙ³ñ» áõ ëåÇï³Ï ù³ñÇ ë³ÉÇÏÝ»ñáí, 

áñáÝó íñ³ ÷áñ³·ñí³Í »Ý ³ñÓ³Ý³·ñáõÃÛáõÝÝ»ñ` ÁÝ¹ áñáõÙ í»ñÇÝ Ù³ëáõÙ ³í»ÉÇ 

ÑÇÝ ·ñáõÃÛáõÝÝ»ñ »Ý, ù³Ý Ý»ñù¨ÇÝÁ, Ã»¨ Çñ³Ï³ÝáõÙ å»ïù ¿ ÉÇÝ»ñ Ñ³Ï³é³ÏÁ: 

ÜÙ³Ý ï³ñûñÇÝ³Ï ³é³ÝÓÝ³Ñ³ïÏáõÃÛáõÝÝ»ñáí »Ý Ý³¨ μ»ñ¹Ç ³ßï³ñ³ÏÝ»ñÁ: 

âÝ³Û³Í ¹ñ³ÝóÇó ÙÇ ù³ÝÇëÇ íñ³ ¹»é¨ë å³Ñå³Ýí»É »Ý »ñÏ·ÉË³ÝÇ ³ñÍíÇ 

                                            
58 www.tcoletribalrugscom/articleSingapore Power Pt.html: 
59 ´ñáõÝá ¾ù³ñï, Ýßí. ³ßË., ¿ç 57- 58: 
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ù³Ý¹³Ï³å³ïÏ»ñáí ù³ñ» ½ÇÝ³Ýß³ÝÝ»ñÁ` ÑÇÝ Ð³Û³ëï³ÝÇ ËáñÑñ¹³Ýß³ÝÁ, 

å³ï»ñÇÝ ÷áñ³·ñí³Í í»ñ³Ùμ³ñÓ ³ñÓ³Ý³·ñáõÃÛáõÝÝ»ñÝ ³Û¹ Ï³éáõÛóÝ»ñÁ í»ñ³-

·ñáõÙ »Ý ùáõñ¹ áõ ÃáõñùÙ»Ý ÇßËáÕÝ»ñÇÝ: ²ÛÝáõ³Ù»Ý³ÛÝÇí, »ë Ï³ñÍáõÙ »Ù, áñ 

Ý»ñùÇÝ ß³ñù»ñÇ μ³½³Éï» ë³É»ñÁ Ñ³Ýí³Í áõ ÷áË³ñÇÝí³Í »Ý ÝáõÛÝ³ÝÙ³Ý, μ³Ûó 

Ù³ñÙ³ñ» ë³É»ñáí, áñáÝó íñ³ ¿É ÷áñ³·ñí»É »Ý Ï»ÕÍ ÑÇß³ï³Ï³ñ³ÝÝ»ñÁ: ÐÝ³ñ³-

íáñ ¿, áñ ëáõÉÃ³ÝÝ»ñÝ áõ ÙáõëáõÉÙ³Ý ÇßËáÕÝ»ñÁ ³Û¹ ×³Ý³å³ñÑáí ó³ÝÏ³ó»É »Ý 

ÙÝ³É å³ïÙáõÃÛ³Ý Ù»ç` áñå»ë ù³Õ³ùÝ»ñÇ áõ ³ÙñáóÝ»ñÇ ÑÇÙÝ³¹ÇñÝ»ñ, Ã»¨ 

Çñ³Ï³ÝáõÙ »Õ»É »Ý ÁÝ¹³Ù»ÝÁ áõñÇßÇ ÷³éù ÷³ËóÝáÕÝ»ñ:60 Ð»ÕÇÝ³ÏÇ ³Ûë 

ÙïáñáõÙÝ»ñÁ ÙÇ³Ý·³Ù³ÛÝ Ñ³Ù³ÑáõÝã »Ý ï³ñ³Í³ßñç³ÝáõÙ 11-12-ñ¹ ¹¹. 

ÑÇÙÝ³íáñÝ³Í ë»ÉçáõÏ-Ãáõñù³Ï³Ý ó»Õ»ñÇ í³ñ³Í Ñ»é³Ñ³ñ ù³Õ³ù³Ï³ÝáõÃÛ³ÝÁ, 

áñÇ í»ñ³μ»ñÛ³É í»ñÝ ³ñ¹»Ý ÑÇß³ï³Ïí³Í Ãáõñù å³ïÙ³·Çñ æ»í¹»Ã ÷³ß³Ý, Çñ 

áõëáõÙÝ³ëÇñ³Í ëÏ½μÝ³ÕμÛáõñÝ»ñÇ ÑÇÙ³Ý íñ³ ·ñáõÙ ¿, áñ §ë»ÉçáõÏÛ³Ý Ø»ÉÇù ß³ÑÁ 

Ñ»ï¨»Éáí Çñ å³å»ñÇÝ, Çñ ·ñ³í³Í ïÇñáõÛÃÝ»ñÇ ³å³ÑáíáõÃÛ³Ý Ñ³Ù³ñ Ã» 

²Ý³¹áÉáõÇ »ñÏñ³Ù³ëáõÙ ¨ Ã» ìñ³ëï³ÝÇ ë³ÑÙ³ÝÝ»ñÇó ëÏë³Í` ÙÇÝã¨ Ë³½»ñÇ 

ÍáíÁ μ³½Ù³ÃÇí Ãáõñù³Ï³Ý ó»Õ»ñ μÝ³Ï»óñ»ó¦:61 ²ÛëÇÝùÝ, ³ñ¹»Ý ÇëÏ ë»ÉçáõÏÝ»ñÁ 

ëÏë»É ¿ÇÝ ·ñ³íÛ³É ï³ñ³ÍùÝ»ñÇ å³ïÙ³Ùß³ÏáõÃ³ÛÇÝ Ûáõñ³óÙ³Ý, μÝÇÏÝ»ñÇ 

áõÝ»óí³ÍùÇÝ ïÇñ³Ý³Éáõ, ³ÛÝ Çñ»Ýó í»ñ³·ñ»Éáõ É³ÛÝ³Í³í³É, ÙÇ³Ý·³Ù³ÛÝ 

Ùï³Íí³Í Íñ³·ñÇ Çñ³Ï³Ý³óÙ³Ý ·áñÍÁÝÃ³ó, áñÁ å»ïù ¿ ß³ñáõÝ³Ïí»ñ Ñ»ï³·³ 

¹³ñ»ñáõÙ ¨ë áõ ³í³ñïí»ñ 1915 Ãí³Ï³ÝÇÝ »ñÇïÃáõñù»ñÇ Ï³½Ù³Ï»ñå³Í Ñ³Ûáó 

»Õ»éÝáí:  

Æ±Ýã Çñ³íÇ×³Ï ëï»ÕÍí»ó »Õ»éÝÇó Ñ»ïá: ²Ûë ³éáõÙáí ¿É μ»ñ»Ýù Ù»Ï 

¹Çï³ñÏáõÙ Üá·³É»ëÇ Ñáõß³·ñáõÃÛáõÝÇó: Ü³ 1917 Ãí³Ï³ÝÇ í»ñç»ñÇÝ Í³é³ÛáõÃÛ³Ý 

μ»ñáõÙáí ÏñÏÇÝ ÉÇÝ»Éáí îÇ·ñ³Ý³Ï»ñïáõÙ, ·ñ»É ¿ §¸Ç³ñμ»ùÇñáõÙ Ñ³Ù³ñÛ³ áãÇÝã 

ãÇ ÷áËí»É: êñÇ ù³ßí³Í Ñ³Û μÝ³ÏãáõÃÛ³Ý ÷áË³ñ»Ý ³ÛÝï»Õ ÑÇÙÝ³íáñí»É »Ý 

³ñ¨»ÉÛ³Ý ·³í³éÝ»ñÇó ÷³Ë³Í Ãáõñù»ñÝ áõ ùñ¹»ñÁ: ø³Õ³ùÇ ïÝ»ñÇ Ñ³ñÃ áõ 

ÑáÕ³Í³ÍÏ ï³ÝÇùÝ»ñÇó »ñ¨áõÙ »Ý ï³ñμ»ñ ÏáÕÙ»ñ ·Ý³óáÕ Ý»Õ ÷áÕáóÝ»ñÁ: ¸ñ³Ýó 

»ñÏ³ÛÝùáí Ï³Ý·Ý³Í ¿ÇÝ Ùáõ· ÝÛáõÃÇó Ï³éáõóí³Í Ù»Í ßÇÝáõÃÛáõÝÝ»ñ` ½³ñ¹³ñí³Í 

·»Õ³½³ñ¹ Ñ³ÛÏ³Ï³Ý ·áñÍí³ÍùÝ»ñáí..: Î»ÝïñáÝ³Ï³Ý ÷áÕáóÝ»ñÁ ÉÇùÝ ¿ÇÝ Ý»Õ áõ 

ó³Íñ Ë³ÝáõÃÝ»ñáí áõ Ù³Ýñ ³ñÑ»ëï³ÝáóÝ»ñáí, áõñ ïÝ³ÛÝ³·áñÍÝ»ñÁ åå½³Í 

ë³Ý¹³ÉÇ ÷³ÛïÇ íñ³ ³ÝáõÙ ¿ ÷áñ³·ñáõÃÛáõÝÝ»ñ, Ùß³ÏáõÙ ¿ÇÝ ë³¹³÷ áõ Ù³ñÙ³ñÇ 

ÏïáñÝ»ñ, Ï³ßíÇó áõ μñ¹» Ïïáñ»Õ»ÝÇó Ï³ñáõÙ ¿ÇÝ μ³½Ù³·áõÛÝ í»ñÝ³½·»ëïÝ»ñ, 

å³ïñ³ëïáõÙ ¿ÇÝ áëÏÛ³ áõ ³ñÍ³ÃÛ³ ýÇÉÇ·ñ³Ý ³é³ñÏ³Ý»ñ Ï³Ù Ù»ï³ùë³Ã»Éáí 

³ë»ÕÝ³·áñÍáõÙ ¿ÇÝ Ï³ñÙÇñ Ï³ßíÇó áõ Ã³ÕÇùÇó å³ïñ³ëïí³Í ÓÇáõ Ã³ÙμÇ 

                                            
60 Рафаель де Ногалес, Ýßí.³ßË.,¿ç 107: 
61 æ»í¹»Ã ÷³ß³, ¿ç 251 - 252: 
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Í³ÍÏáóÝ»ñ, áñáÝù ³Ûëï»Õ ³Ýí³ÝáõÙ ¿ÇÝ çáõÉ¦:62 ÆÝãå»ë ï»ëÝáõÙ »Ýù, »ñÏáõ-»ñ»ù 

ï³ñÇ ³Ýó, ù³Õ³ùáõÙ í»ñëÏëí»É ¿ñ ³ñÑ»ëï³·áñÍ³Ï³Ý ÏÛ³ÝùÁ, Ý»ñÏ³ »Ý Ñ³Ûáó 

·áñÍí³ÍùÝ»ñÁ` ãÏ³Ý Ýñ³Ýó ëï»ÕÍáÕÝ»ñÁ:  

²Ï³Ý³ï»ëÝ»ñÇ íÏ³ÛáõÃÛ³Ùμ ¸»ñ -¾É ¼áñ Ñ³ëÝ»Éáõó ³é³ç, êÇñÇ³ÛÇ áõ 

ÂáõñùÇ³ÛÇ Ý»ñÏ³ÛÇë ë³ÑÙ³Ý³·ÍáõÙ ÁÝÏ³Í Ö³ñ³μÉáõë μÝ³Ï³í³ÛñáõÙ ¿ñ Ï³ï³ñ-

íáõÙ ·³ÕÃ³Ï³ÝÝ»ñÇ í»ñçÇÝ ÏáÕáåáõïÁ: ¼³å»É ºë³Û³ÝÁ å³ïÙáõÙ ¿, áñ Ö³ñ³μ-

ÉáõëÇ ·ÛáõÕ³å»ïÁ Çñ ·Ý³Í ³åñ³ÝùÝ»ñÇ ³ñÅ»ùÁ Ñ³ëÏ³Ý³Éáõ Ñ³Ù³ñ Çñ»Ý óáõÛó ¿ 

ïí»É ³Ù»Ý³μ³½Ù³åÇëÇ Çñ»ñ, ·áñ·»ñ, ³ë»ÕÝ³·áñÍáõÃÛáõÝÝ»ñ, í³ñ³·áõÛñÝ»ñ, 

³ñÍ³Ã»Õ»Ý, åÕÝÓ» ³Ù³Ý»Õ»Ý ¨ ³ÛÉÝ, áñáÝóÇó ÙÇ ù³ÝÇëÇ íñ³ Ï³ÛÇÝ ³ñÛ³Ý μÍ»ñ:63 

²Ûëï»Õ ÃáÕ ï³ñûñÇÝ³Ï ãÃí³ ·ÛáõÕ³å»ïÇ ÏáÕÙÇó ³Û¹ ³Ù»ÝÁ ·Ýí³Í ÉÇÝ»Éáõ 

Ñ³Ý·³Ù³ÝùÁ, ÇÝãå»ë Ñ³ÛïÝáõÙ ¿ ´ñáõÝá ¾ù³ñïÁ, ¹ñ³Ýù í³×³éíáõÙ ¿ÇÝ ÙÇ³ÛÝ 

Ãáõñù»ñÇÝ, ³×áõñ¹Ý»ñÇ ÙÇçáóáí áõ ëÇÙíáÉÇÏ ·Ý»ñáí: 

´ñáõÝá ¾ù³ñïÁ 1917 Ã. ÑáõÝÇëÇÝ ÉÇÝ»Éáí è³ë -¿É ²ÛÝáõÙ` ´³Õ¹³¹ÇÝ Ù»ñ-

Ó³Ï³ »ñÏ³ÃáõÕ³ÛÇÝ Ï³Û³ñ³ÝÝ»ñÇó Ù»ÏáõÙ, áñå»ë ´³Õ¹³¹Ç »ñÏ³ÃáõÕ³ÛÇÝ ÁÝÏ»-

ñáõÃÛ³Ý Í³é³ÛáÕ, ³éÇÃ ¿ áõÝ»ó»É ÙÇ ã»ñù»½³Ï³Ý ·ÛáõÕáõÙ ³éÝãí»É ³ÛÝï»Õ ³ùëáñ-

í³Í Ñ³Û»ñÇ ×³Ï³ï³·ñÇÝ: Ü³ ·ñáõÙ ¿, áñ §³Û¹ Ññ³åáõñÇã û³½ÇëÁ Ñ³ë³Í 14000 

Ñ³Û»ñÇó Ï»Ý¹³ÝÇ ¿ÇÝ ÙÝ³ó»É ÙÇ³ÛÝ ÙÇ ù³ÝÇ óÝóáïÇ³íáñ Ï³Ý³Ûù, ³Ýáõß³¹ñáõ-

ÃÛ³Ý Ù³ïÝí³Í »ñ»Ë³Ý»ñÇ ÙÇ μ³½ÙáõÃÛáõÝ ¨ »ñÏáõ μñáõï¦:64 ²ÛÝáõÑ»ï¨ ³í»É³ó-

ÝáõÙ ¿, áñ §·³í³é³å»ïÇ Ññ³Ù³Ýáí Ù»Í ×³Ùμ³ñÇó ùßáõÙ »Ý 400-500 Ñá·Ç³Ýáó 

çáÏ³ïÝ»ñ ¨ è³ë-¿É ²ÛÝÇó ³ñ¨»Éù, »ñÏáõ Å³Ùí³ Ñ»é³íáñáõÃÛ³Ý íñ³ ·ïÝíáÕ ÙÇ 

³Ù³ÛÇ ï³ñ³ÍùáõÙ Ýñ³Ýó ëå³ÝáõÙ »Ý: Ä³Ý¹³ñÙÝ»ñÁ ¨ ã»ñù»½Ý»ñÁ ³ñÛáõÝáï ³Û¹ 

·áñÍÁ Ï³ï³ñ»É »Ý, áñå»ë½Ç ïÇñ³Ý³Ý áõÝ¨áñ Ñ³Û»ñÇ Ñ³ñëïáõÃÛ³ÝÁ: ²é³çÇÝ 

çáÏ³ïÁ Ï³½Ù»É »Ý Ñ³ñáõëï ÁÝï³ÝÇùÝ»ñÁ: ²ÛÝ μ³ÝÇó Ñ»ïá, »ñμ Ý³ Çñ Ó»éùáí 

í»ñóñ»É ¿ñ ëå³Ýí³ÍÝ»ñÇ Ï³ÝËÇÏ ¹ñ³ÙÁ ¨ ³ñÅ»ù³íáñ Çñ»ñÁ, Ù³ñ¹³ëå³ÝÝ»ñÁ 

Ýñ³Ýó ÙÝ³ó³Í Çñ»ñÁ ù³ñß ¿ÇÝ ïí»É Çñ»Ýó ïÝ»ñÁ: â»ñù»½Ý»ñÇ Ëñ×ÇÃÝ»ñÁ, ÇÙ 

³ãùáí »Ù ï»ë»É, Éóí³Í ¿ÇÝ Ñ³Û»ñÇ áõÝ»óí³Íùáí: ÆÝãå»ë ³Ù»Ýáõñ»ù Ãáõñù³Ï³Ý 

Ï³ÛëñáõÃÛáõÝáõÙ, ³Ûëï»Õ ÝáõÛÝå»ë Ñ³Û»ñÁ Ãáõñù³Ï³Ý ³Ýë³ÑÙ³Ý ÁÝã³ù³ÕóáõÃÛ³Ý 

½áÑ ¹³ñÓ³Ý: 65  

²ÙμáÕç å³ïÙ³Ï³Ý Ð³Û³ëï³ÝÇ ï³ñ³ÍùÁ 13-18-ñ¹ ¹³ñ»ñÇ ÁÝÃ³óùáõÙ 

»Õ»É ¿ ÃáõñùÙ»Ý³Ï³Ý ï³ñμ»ñ ó»Õ»ñÇ áõ ³å³ Ãáõñù-å³ñëÏ³Ï³Ý ³ÝÁÝ¹Ù»ç å³-

ï»ñ³½ÙÝ»ñÇ Ã³ï»ñ³μ»Ù: ²Ýï³ñ³ÏáõÛë, ¹ñ³Ýù áõÕ»Ïóí»É »Ý Ñ³Ù³ï³ñ³Í ³í³-

ñ³éáõÃÛ³Ùμ, áñÇ ³ñ¹ÛáõÝùáõÙ ¿É Ñ³Ûáó Ùß³ÏáõÃ³ÛÇÝ ³ñÅ»ùÝ»ñÝ, ³Û¹ ÃíáõÙ` Ý³¨ 

                                            
62 Рафаель де Ногалес, Ýßí.³ßË., ¿ç 339-340: 
63 ºë³Û³Ý ¼., ÄáÕáíñ¹Ç ÙÁ Ñá·¨³ñùÁ.- ¶áñÍ, ÃÇí 2, ´³ùáõ,1917, ¿ç 127: 
64 ´ñáõÝá ¾ù³ñï, Ýßí. ³ßË., ¿ç 61: 
65 ÜáõÛÝ ï»ÕáõÙ, ¿ç 62-63: 
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·áñ·»ñÁ, ¹³ñÓ»É »Ý »Ïíáñ Ýí³×áÕÝ»ñÇ, ³Û¹ ÃíáõÙ Ý³¨ Ýñ³Ýó Ù½ÏÇÃÝ»ñÇ ë»÷³-

Ï³ÝáõÃÛáõÝ: ä³ñμ»ñ³μ³ñ Ï³ï³ñí»É ¿ñ ³ÛÝ, ÇÝã áñ Ï³ï³ñí»ó 1915-1922 Ãí³-

Ï³ÝÝ»ñÇÝ îÇ·ñ³Ý³Ï»ñïáõÙ, àõñý³ÛáõÙ ¨ ³éÑ³ë³ñ³Ï ²ñ¨ÙïÛ³Ý Ð³Û³ëï³ÝÇ Ù»Í 

áõ ÷áùñ μáÉáñ μÝ³Ï³í³Ûñ»ñáõÙ: 

¸Ç³ñμ»ùÇñÇ íÇÉ³Û»ÃáõÙ Ý³Ëù³Ý Ïáïáñ³ÍÝ»ñÝ ³åñáõÙ ¿ñ 124000 Ñ³Û, 

Ïáïáñ³ÍÝ»ñÇó Ñ»ïá, 1926 Ãí³Ï³ÝÇ ïíÛ³ÉÝ»ñáí ³Û¹ ÃíÇó ÙÝ³ó»É ¿ÇÝ ÑÇÝ· Ñ³ñ-

ÛáõñÁ: ÀÝ¹Ñ³Ýñ³å»ë ²ñ¨ÙïÛ³Ý Ð³Û³ëï³ÝÇ áõ ÷áùñ³ëÇ³Ï³Ý Ñ³Û³μÝ³Ï Ï»Ýï-

ñáÝÝ»ñÇ ßáõñç 2.500000 ÙÇÉÇáÝ Ñ³Û»ñÇó ÙÝ³ó»É ¿ñ ÁÝ¹³Ù»Á Ùáï 25000 Ñ³Û, ÁÝ¹ 

áñáõÙ ì³ÝÇ, ´ÇÃÉÇëÇ, ¾ñ½ñáõÙÇ íÇÉ³Û»ÃÝ»ñáõÙ ¨ í»ñÁ ÑÇß³ï³Ïí³Í àõñý³ ù³Õ³-

ùáõÙ 1926 Ãí³Ï³ÝÇ ïíÛ³ÉÝ»ñáí Ñ³Û ãÇ ·ñ³Ýóí»É:66 

²ÝÏ³Ë, Ýñ³ÝÇó áñ, ³ñ¨ÙïÛ³Ý Ð³Û³ëï³ÝÇ ÙÇ ù³ÝÇ Ëáßáñ ù³Õ³ùÝ»ñáõÙ 

Ïáïáñ³ÍÝ»ñÇó Ñ»ïá ÙÝ³ó»É ¿ÇÝ ³ÝÝß³Ý ù³Ý³ÏáõÃÛ³Ùμ Ñ³Û»ñ, Ù³ëÝ³íáñ³å»ë 

³ñÑ»ëï³íáñÝ»ñ, ³Û¹áõÑ³Ý¹»ñÓ, í»ñáÑÇßÛ³É íÏ³ÛáõÃÛáõÝÝ»ñÇ ßÝáñÑÇí ³ÏÝÑ³Ûï ¿, 

áñ ¹³ñ»ñ Ç í»ñ ß³ñáõÝ³Ïí³Í Ïáïáñ³ÍÝ»ñÇ áõ ³í³ñ³éáõÃÛáõÝÝ»ñÇ ¨ ³Û¹ ³Ù»ÝÁ 

»½ñ³÷³Ï³Í ó»Õ³ëå³ÝáõÃÛ³Ý ³ñ¹ÛáõÝùáõÙ, μ³óÇ å³ïÙ³Ï³Ý Ð³Û³ëï³ÝÇ ï³-

ñ³ÍùÇó, Ãáõñù»ñÇ, ùñ¹»ñÇ áõ Ù³ÑÙ»¹³Ï³Ý ³ÛÉ ó»Õ»ñÇ ë»÷³Ï³ÝáõÃÛáõÝÝ ¿ ¹³ñÓ»É 

Ý³¨ Ñ³½³ñ³ÙÛ³ÏÝ»ñÇ ÁÝÃ³óùáõÙ Ó¨³íáñí³Í Ñ³Ûáó Ùß³ÏáõÃ³ÛÇÝ áÕç Å³é³Ý·áõ-

ÃÛáõÝÁ:  

ºí ³Ñ³ XIX ¹. í»ñçÇÝ ù³éáñ¹Çó ëÏë³Í ³ñï»ñÏñÇ ³ñ¨»É³·»ïÝ»ñÇ áõ 

Ùß³ÏáõÃ³μ³ÝÝ»ñÇ ÙÇ ëïí³ñ ËÙμÇ ç³Ýù»ñáí Ùß³Ïí»É áõ ³ëå³ñ»½ »Ý Ý»ïí»É 

Ãáõñù³Ï³Ý ó»Õ»ñÇÝ Ùß³ÏáõÃ³ÛÇÝ å³ïÙáõ×³Ýáí Ñ³ñ¹³ñ»ÉáõÝ áõÕÕí³Í ï»ëáõ-

ÃÛáõÝÝ»ñ, áñáÝóáí ³é³ç ¿ÇÝ ù³ßí»É Ýñ³Ýó ÏáÕÙÇó ²é³ç³íáñ ²ëÇ³ÛáõÙ ·áñ·³·áñ-

Í³Ï³Ý Ùß³ÏáõÛÃÁ ï³ñ³Í»Éáõ ¨ §ùáãíáñ³Ï³Ý¦ ·áñ·Ç Ù³ëÇÝ É»·»Ý¹Ý»ñÁ:  

²Ýï³ñ³ÏáõÛë, ³Û¹ ó»Õ»ñÇÝ ³ÝÑ³Ûï ã¿ñ ·áñ·³·áñÍ³Ï³Ý Ùß³ÏáõÛÃÁ: 

ê³Ï³ÛÝ ³ÛÝ ãáõÝ»ñ ½³ñ·³óÙ³Ý ³ÛÝ Ù³Ï³ñ¹³ÏÝ áõ ï»ËÝÇÏ³ï»ËÝáÉá·Ç³Ï³Ý ¨ 

·»Õ³ñí»ëï³Ï³Ý Ñ³ïÏ³ÝÇßÝ»ñÁ áñáÝóáí μÝáñáßíáõÙ ¿ÇÝ ²ñ¨»ÉùÇ ßáõÏ³Ý»ñáõÙ 

μ³ñÓñ Ñ»ÕÇÝ³ÏáõÃÛáõÝ áõ å³Ñ³Ýç³ñÏ í³Û»ÉáÕ ·áñ·»ñÁ: àñå»ë ³ëí³ÍÇ ÑÇÙÝ³íá-

ñáõÙ Ñ³ñÏ »Ýù Ñ³Ù³ñáõÙ ÑÇß³ï³Ï»É »ñÏáõ Ñ³Ýñ³Ñ³Ûï íÏ³ÛáõÃÛáõÝ: Ð³Û³ëï³ÝÇ 

Ñ³ñ¨³Ý ²ïñå³ï³Ï³ÝÇ ¿ÙÇñ ÚáõëáõýÁ ³μáõ- ê³çÁ 911 Ã. Çñ ¹»Ù ÃßÝ³Ù³ó³Í 

Øáõùï³¹Çñ Ë³ÉÇýÇ Ñ»ï Ñ³ñ³μ»ñáõÃÛáõÝÝ»ñÁ μ³ñ»É³í»Éáõ Ýå³ï³Ïáí Ç ß³ñë ³ÛÉ 

Ýí»ñÝ»ñÇ, Ù³ïáõóáõÙ ¿ Ý³¨ Ñ³ÛÏ³Ï³Ý ÛáÃ ·áñ·:67 Ð³ÛÏ³Ï³Ý ·áñ·»ñÝ ÝíÇñ³ïíáõ-

ÃÛ³Ý ³é³ñÏ³Ý»ñ ¿ÇÝ Ý³¨ Ð³Û³ëï³ÝÇó Ñ»éáõ ·ïÝíáÕ »ñÏñÝ»ñáõÙ: Ø³ëÝ³íáñ³-

                                            
66 ò»Õ³ëå³ÝáõÃÛáõÝÇó ³é³ç ¨ Ñ»ïá ²ñ¨ÙïÛ³Ý Ð³Û³ëï³ÝÇ Ñ³Û»ñ ÃíÇ Ù³ëÇÝ ï»ë` Loretta Gulian 

Boxdorfer, The Ars data Bank of Inscribed Armenian Rugs.- Rites of Passage in inscribed Armenian 
Rugs, Edited By Ejland L. Murray, San Francisco, 2002, ¿ç 25: 

67 Марр Н.Я., Ани, Ер., 1939, ¿ç 237- 238, ï»ë Ý³¨ А. Мец,, Ýßí. ³ßË., ¿ç 369: 
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å»ë, Ô³½Ý¨Ç¹Û³Ý ëáõÉÃ³Ý Ø³ÑÙáõ¹Á XI ¹. ëÏ½μÝ»ñÇÝ ÃáõñùÙ»Ý³Ï³Ý ó»Õ»ñÇ ³é³ç-

Ýáñ¹ Î³¹ñ Ë³ÝÇÝ ÝíÇñáõÙ ¿ Ñ³ÛÏ³Ï³Ý ·áñ· ¨ ³ÛÉ ·áñ·»ñ:68 Ð³ÛÏ³Ï³Ý ·áñ·»ñÁ 

³é³ÝÓÝ³ÏÇ ÑÇß³ï³Ïí³Í »Ý Ý³¨ êáõÉÃ³Ý Ø³ÑÙáõ¹Ç áñ¹áõª Ø³ëáõ¹Ç ëï³ó³Í 

Ýí»ñÝ»ñÇ óáõó³ÏáõÙ, áñáÝù í»ñçÇÝë ëï³ó»É ¿ñ Êáñ³ë³ÝÇ Ï³é³í³ñÇã êáõñÇÇó:69 

²Ûë μáÉáñ ¹»åù»ñáõÙ ¿É, ³ÝÏ³Ë Ð³Û³ëï³ÝÇó Ñ»éáõ Ï³Ù ÙáïÇÏ ÉÇÝ»Éáõ, ÝíÇñ³-

ïáõÝ»ñÁ ÇßËáõÙ ¿ÇÝ ·áñ·³·áñÍáõÃÛ³Ý ³í³Ý¹áõÛÃÝ»ñáí Ñ³ñáõëï, ùáãíáñ áõ 

ÏÇë³ùáãíáñ ó»Õ»ñáí μÝ³Ï»óí³Í »ñÏñÝ»ñáõÙ, μ³Ûó, ³Û¹áõÑ³Ý¹»ñÓ, Ï³ñ¨áñ³·áõÛÝ 

ËÝ¹ÇñÝ»ñ ÉáõÍ»Éáõ ³éáõÙáí ÝíÇñ³ïíáõÃÛ³Ý å³ñ³·³ÛáõÙ, Ýñ³Ýù Ý³Ë³å³ï-

íáõÃÛáõÝÁ ïí»É »Ý Ñ³ÛÏ³Ï³Ý ·áñ·»ñÇÝ: 

Ð³Ûáó Ùß³ÏáõÃ³ÛÇÝ ·áñÍáõÝ»áõÃÛ³Ý áõ Ñ³Ûáó å³ïÙ³Ï³Ý ×³Ï³ï³·ñÇ 

Ù³ëÇÝ Ýßí³Í Ñ³Ù³éáï áõ ï³ñμ»ñ Å³Ù³Ý³Ï³ßñç³ÝÝ»ñÇÝ í»ñ³μ»ñáÕ áõ ÑÇÙÝ³-

Ï³ÝáõÙ ûï³ñ ëÏ½μÝ³ÕμÛáõñÝ»ñÇó μ»ñí³Í ³Ûë »ñÏ³ñ áõ ÓÇ· ï»Õ»ÏáõÃÛáõÝÝ»ñÝ áõ 

áõëáõÙÝ³ëÇñáÕÝ»ñÇ ¹Çï³ñÏáõÙÝ»ñÁ Ý»ñÏ³Û³óÝ»ÉÁ å³ÛÙ³Ý³íáñí³Í ¿ »ñÏáõ 

ÑÇÙÝ³Ï³Ý ÝÏ³ï³éáõÙáí, Ý³Ë` ³Ýï»ÕÛ³ÏÝ»ñÇÝ Ï³Ù ³Ýï»ÕÛ³Ï Ó¨³óáÕÝ»ñÇÝ Ù»Ï 

³Ý·³Ù ¨ë Ù³ïÝ³Ýß»É å³ïÙ³Ï³Ý Ð³Û³ëï³ÝáõÙ ·áñ·³·áñÍ³Ï³Ý Ùß³ÏáõÛÃÇ 

Ñ³ÛïÝÇ ÉÇÝ»ÉÝ áõ ³í³Ý¹³μ³ñ Ñ³Ûáó μÝáñáß ÉÇÝ»Éáõ ÷³ëïÁ, ¨ ³ÛÝáõÑ»ï¨` §ä³½Ç-

ñÇÏ¦ ·áñ·Ç Í³·Ù³Ý ï³ñ³Í³ßñç³ÝÝ»ñÇ ¨ ³ÛÝ ·áñÍáÕ ¿ÃÝÇÏ³Ï³Ý Ñ³ÝñáõÛÃÝ»ñÇ 

ÃíáõÙ å³ïÙ³Ï³Ý Ð³Û³ëï³ÝÇ ¨ Ñ³Ûáó Ñ³í³Ý³Ï³Ý ÉÇÝ»Éáõ ÑÝ³ñ³íáñáõÃÛáõÝÁ: 

àõëïÇ, àÉñÇË ÞáõñÙ³ÝÁ, üáÉÏÙ³ñ ¶³ÝóÑáéÝÁ ¨ μáÉáñ Ýñ³Ýù, áíù»ñ ³Ûë ·áñ·Ç 

Í³·áõÙÁ ³Ûë Ï³Ù ³ÛÝ ã³÷áí Ï³åáõÙ »Ý Ñ³Ûáó Ñ»ï, μáÉáñáíÇÝ ïáõñù ã»Ý ï³ÉÇë 

Çñ»Ýó ½·³óÙáõÝùÝ»ñÇÝ ¨ ¹áõñë ã»Ý å³ïÙ³Ùß³ÏáõÃ³ÛÇÝ ï»Õ»ÏáõÃÛáõÝÝ»ñÇ áõ 

ïíÛ³ÉÝ»ñÇ ÁÝÓ»é³Í ÑÝ³ñ³íáñáõÃÛáõÝÝ»ñÇ ë³ÑÙ³ÝÝ»ñÇó: Ð³Ù»Ý³ÛÝ¹»åë, ã»Ý 

Ñ³Ý·áõÙ ³ÛÝåÇëÇ ³ñï³éáó Ñ»ï¨áõÃÛáõÝÝ»ñÇ, ÇÝãåÇëÇÝ ³ÝáõÙ ¿ Ø³ÛùÉ ì»Ý¹áñýÁ, 

Ñ³Ûï³ñ³ñ»Éáí, áñ ³Û¹ ·áñ·Ý áõ ÝáõÛÝ ¹³Ùμ³ñ³ÝÇó Ñ³ÛïÝ³μ»ñí³Í Ã³ÕÇùÝ»ñÁ 

·áñÍ»É »Ý ÙÇ¨ÝáõÛÝ ó»Õ»ñÁ, Ã»¨ ³ÏÝÑ³Ûï ¿, áñ ¹ñ³Ýù ³Õ»ñëÝ»ñ ãáõÝ»Ý ÇÝãå»ë 

ï»ËÝáÉá·Ç³Ï³Ý, ³ÛÝå»ë ¿É ·»Õ³½³ñ¹Ù³Ý ³ñí»ëïÇ ³éáõÙÝ»ñáí:70 

Î³ñÍáõÙ »Ýù, áñ í»ñÁ ß³ñ³¹ñí³Í ÷³ëï³ñÏÝ»ñÁ, Ù»½ ÃáõÛÉ »Ý ï³ÉÇë »½-

ñ³Ï³óÝ»É, áñ §ä³½ÇñÇÏ¦ ·áñ·Á ·áñÍ»Éáõ Ñ³í³Ý³Ï³Ý ï³ñ³Í³ßñç³ÝÝ»ñÇó Ù»ÏÁ 

å³ïÙ³Ï³Ý Ð³Û³ëï³ÝÝ ¿, Ù³ëÝ³íáñ³å»ë ì³Ý³ É×Ç ³í³½³ÝÁ, ¨ áñ Ç ß³ñë ³Û¹-

ï»Õ μÝ³Ïí³Í áõ Ýëï³ÏÛ³ó Ï»Ýë³Ó¨ í³ñ³Í ³ÛÉ ¿ÃÝÇÏ³Ï³Ý Ñ³ÝñáõÛÃÝ»ñÇ, ³ÛÝ 

Ï³ñáÕ ¿ ·áñÍ³Í ÉÇÝ»Ý Ý³¨ Ñ³Û»ñÁ:  

                                            
68 В.В. Бартольд, Ýßí.³ßË., ¿ç 345-346: 
69 Абу- л- Фазл Бейхаки, ¿ç 238:  
70 www.tcoletribalrugscom/articleSingapore Power Pt.html: 
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âÁÝ¹áõÝ»Éáí ³Û¹ ·áñ·Ç Í³·Ù³Ý ùáãíáñ³Ï³Ý í³ñÏ³ÍÁ, ³Ýï³ñ³ÏáõÛë, 

Ù»Ýù ã»Ýù Ù»ñÅáõÙ ëÏ½μÝ³ÕμÛáõñÝ»ñÇ ÑÇÙ³Ý íñ³ ³ñí³Í ³ÛÉ ï»ë³Ï»ïÝ»ñÁ, ÝÏ³-

ïÇ áõÝ»Ý³Éáí ³ÛÝ å³ñ³·³Ý, áñ ²é³ç³íáñ ²ëÇ³ÛáõÙ ¨ öáùñ ²ëÇ³ÛáõÙ ³Û¹ ¹³ñ³-

ßñç³ÝáõÙ ·áÛáõÃÛáõÝ »Ý áõÝ»ó»É ÙÇ ß³ñù ³ÛÉ ·áñ·³·áñÍ³Ï³Ý Ï»ÝïñáÝÝ»ñ áõ ³Û¹ 

Ùß³ÏáõÛÃáí ½μ³ÕíáÕ ¿ÃÝÇÏ³Ï³Ý Ñ³ÝñáõÛÃÝ»ñ, áñáÝù ÇíÇ×³ÏÇ ¿ÇÝ ëï»ÕÍ»É ³Û¹-

ûñÇÝ³Ï ·áñÍí³ÍùÝ»ñ:  
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The origin of the rugweaving art has always been essential for researchers.This kind of 

textile, rich in various elements of ornamentation system, colour shades, technical and 

technological peculiarities, has always had its distinguished place among other cultural values, 

which mainly explains the great and continuous interest of researchers and the cultural world, in 

general, towards its origin. This intense attention began from the half of the 19th century and 

continues until now. Ancient rug specimens as well as written and representation sources are 

fundamental to this field. 

Among ancient specimens of rugs known to specialists, the “Pazyryk” rug is exceptional. It 

was discovered in the tomb 5 of Pazyryk mound in Mountainous Altay. The rug has been left 

frozen in the tomb for about 2500 years. Thus, not having exposed to any external influence, it 

has actually reached our days unharmed. Besides, it is notable for its luxuriant ornamentation 

system, variety of colour tints and after all, gives a comprehensive idea about the rugweaving 

technology practiced 2500 years ago (Figure 1). At any rate, it is obvious that such a rug could 

have been woven only in the centres of civilizations with highly developed weaving traditions. In 

my opinion, this is the reason why the origin of the rug has become a matter of incessant disputes 

for more than fifty years. 

S.I.Rudenko, who supervised the excavations, comparing the ornamentation elements of this 

specimen to the elements of the rugs and felts found in the neighbouring mound of Badashar, as 

well as considering its harmonious colour and pattern interpretations, already at that time 

considered Pazyryk rug to be of the Near East origin.1 According to his investigation results he 

stated: ”Among the large number of patterns known to us which are characteristic of the peoples 

of Mountainous Altay, there are not ones similar to the patterns of this rug”.2 

Obviously, the rug’s ornamentation details and general principles of presentation are in 

accordance with Assyrian, Babelonian, early Armenian and Achaemenide traditions. The 

cavalrymen’s costumes and the modes of their representation, the structure of the field of the rug, 

the colour interpretations are closely related to the Assyrian and Babelonian wall paintings and 

mosaics dating to the same century.3 Many researchers agree with S. Rudenko on ground of their 

additional arguments.  

Particularly, Robert Pinner4, Ulrich Schurmann5 and others share this opinion who, as a 

source, signify also the rug resembling mosaics in the palace halls of the kings Sinnakherib and 

                                            
1 S. I. Rudenko. Ancient artistic rugs and fabrics of the world. Moscow, 1968. p. 55.  
2 Idem, p.49: 
3 Z.A. Rogozin. Ancient History of the East- History of the Halds from Prehistoric Timesto the Dominance 

of Assyria. 1902, p.74-77: 
4 Robert Pinner. The Earlist Carpets-Hali, 1982, vol.5, n.2, p.111-114: 
5 Ulrich Schurmann. Der Pazyryk. Seine Deutungund Herkunft, New York-Mannheim, 1982: 
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Assurbanipal dating to the 7th century B.C., discovered by Englishman Austin Leyard during the 

excavations of the royal palaces of Nineveh in 1847. 

 

Figure 1 

Rug specialist Joseph Mcmillan who has had the opportunity to examine the rug for a couple 

of hours at the Hermitage Museum in 1957, believes it to have been woven in Achaemenide 

Persia. Although the same author considers the images of elks depicted on the inner border of the 

rug to be elements characteristic of the Scythian culture.6 He substantiates this assumption by the 

fact that these animals lived in Siberia and northern parts of Europe. 

Rug specialists of Iran7 also consider “Pazyryk” to be one of the early specimens of Persian 

rugs.7 Several investigators, in particular the above mentioned Ulrich Schurmann, Volkmar 

Gantzhorn and others believe that this rug was woven in the Kingdom of Van and is related to 

the Armenian culture. V. Ganzhorn, to confirm his assumption, has compared the Phrygian, 

Assyrian and Babelonian, early Armenian or Urartian primary sources of applied-decorative art 

                                            
6 Joseph McMillan http:/www.spongobongo.com/her 9902.htm: 
7 See e.g. M. Javad Nassiri.The Persian Carpet, Napoli, 2002, p.: 
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to the technological features of the rug, particularly the fact of its having been woven with a 

symmetrical knot. He also considered the presence of rug fragments and corresponding tools 

which provide evidence about the ancient rugweaving traditions in the Armenian Highland. In 

terms of the origin of the rug, another group of investigators brings forth the Altay hypothesis.8 

 In particular, Prof. Neyatt Diyarbekirli of Istanbul University considers that the 

ornamentation details and style of the rug are typical of the Turkish and Oguz tribes of Central 

Asia.9 Some others give preference to the Chinese and Monghol cultural background. Several 

specialists of oriental rug have placed their assumptions on the “spongobongo” web site (e.g. 

Michael Wendorf, John Owen, Jack Wagner and others). According to them the rug may be 

either of Altay, that is of Turkish or of Chinese - Monghol, Tibetan, Persian or Kurdish origin.10 

As for John Owen, he is sure that the rug was woven by Kurds.11  

Not considering the said statements groundless, the author finds it strange that these 

specialists, consider U. Schurmann”s and V. Gantzhorn’s opinions regarding the fact that 

“Pazyryk” was woven in the vicinity of the basin of lake Van and is a part of the Armenian 

culture, not serious and “emotional”.12 

It is not clear why just this viewpoint (concerning the origin of the rug) is considered to be 

inadmissible or “emotional” by M. Wandorf, J. Wagner, J. Owen and others.13 Meanwhile, they 

believe this rug to undoubtedly be Kurdish,that is woven by the inhabitants of Media. As it has 

been mentioned before, this version may also not be excluded but still it is not true to altogether 

deny Gantzh orn, Schurmann and others who, regarding the existing arguments, suppose that the 

rug may be of Armenian origin. 

These issues need some further demonstration. It is common knowledge among researchers 

that rugweaving art is of nomadic origin, characteristic of nomadic ode of life, as originated and 

developed in the East and has been introduced into Central Asia by Seljuks in the 11-12th 

centuries. In the opinion of the outstanding follower of this theory K. Erdman “Pazyryk” rug was 

woven by the inhabitants of West Turkestan, that is the ancestors of Seljuks.14  

The followers of this theory persistently disregard the antique, Byzantine, Armenian and 

Arab written primary sources, as well as remains of rugs and carpets discovered during the 

excavations which bear witness to the presence of the rugweaving art in the Near East and, in 

particular, in the Armenian Highland. Instead, they continue to develop the Seljuk hypothesis of 

                                            
8 V. Gantzhorn. Le Tapis Chretien Oriental, Koln, 1991,p.48-52: 
9 N. Diyarbekirli. New Light on the Pazyryk Carpet. (Translated from Turkish by Alan Mclaart)-Hali, 

London, 1978,vol.1, No 3, pp. 216-221: 
10 www.tcoletribalrugscom/article Singapore Power Pt.html: 
11 Idem: 
12 www.tcoletribalrugscom/articleSingapore Power Pt.html: 
13 tcoletribalrugscom/articleSingapore Power Pt.html: 
14 K.Erdman. Der orientalische Knupteppiche, p.13-16:  
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the origin of rugweaving in the area and attach dominant role to nomadic tribes. As a result, it is 

concluded that if even “Pazyryk” has been woven in the Near East, it must have been woven by 

tribes leading a nomadic way of life.15 This is, in fact, the aim pursued by these researchers. 

The physical and chemical structure of rugs and textile, in general, is easily dilapidated 

under unfavourable conditions. Besides, rugs are not fireproof. Hence, the textile specimens 

dating to ancient times are extremely rare. Apart from “Pazyryk”,being a result of a lucky 

chance, only carbonized fragments are unearthed. Although, they can not bear witness to the 

peculiarities of rugs and textile of the given period, particularly concerning their ornamentation 

system, nevertheless, are exceptional sources for the investigation of their origin as well as for 

revealing their technical and technological distinctions. A great amount of textile specimens and 

particularly tools and implements relating to weaving, discovered in the Armenian Highland, 

give us clear evidence to conclude that this area is one of the cradles of the formation of 

rugweaving art.16 In this respect, weaver’s tools, especially the primitive implement and 

supplementary tools17 for rugweaving dating to the 3-2nd millennia B.C. which were discovered 

at the ancient settlements of Armenia (Teghut, Shresh blur, Shengavit, Artik tomb valley, etc.) as 

well as the carpet scraps18 dating to the 13-12th centuries B.C. found in the Haritj tomb valley are 

of great importance. 

Taking into consideration these facts, researchers and particularly Prof. S.Yesayan state that 

there were required technical and technological skills19 as well as raw material resources 20 in the 

Armenian Highland for the development of rugweaving art. This statement is further confirmed 

by textile fragments found at Late Bronze and early Armenian settlements of Armenia. 

A.S.Verkhovskaya, the first investigator and publisher of the fragment of a rug and other textile 

fabrics discovered during the excavations at Karmir Blur (adjacent to Yerevan) in 1953-55, 

emphasized the high quality and delicacy of their completion and thus, came to conclusion that 

in the 8-7th centuries B.C. in the territory of the Kingdom of Van, including the Ararat valley, 

there existed highly developed traditions of weaving, particularly rugweaving and embroidery.21 

                                            
15 www.tcoletribalrugscom/articleSingapore Power Pt.html: 
16 See A.Pogossyan. On Origin of Rugweaving in Armenia, Historico-Philological Journal, No 2, 2001, 

pp. 236-250. 
17 S.A. Yesayan. Ancient Culture of the tribes of North Eastern Armenia in the 3-2nd Millenia B.C., 

Yerevan, 1976, pp. 208-210. 
18 T.S. Khatchatryan. Ancient Culture of Shirak, Yerevan, 1975, pp. .200-201,254. Idem-Necropolis of 

Artik, p.176. 
19 S.A. Yesayan. The same publication, pp. 209-210. 
20 G. Ghapantsyan. Hayasa-Cradle of Armenians, Yerevan, 1947, pp. 28,30. V. Khatchatryan. The 

Eastern provinces of the Hittite Empire, Yerevan, 1971, pp. 44,70,75. N. Harutyunyan. Agriculture and 
cattle-breeding of Urartu, Yerevan, 1964, pp. 151-196. 

21 See- T.S. Khatchatryan. Ancient Culture of Shirak, Yerevan, 1975, p. 251. A.S. Verkhovskaya. 
Textile articles ftom the excavations at Karmir Blur- Karmir Blur, III, Results of the excavations of 1951-
1953, Yerevan, 1955, p. 67. These items are kept in the State Museum of History of Armenia, the 
article from Harich is No 2113/6013 and the article from Karmir Blur is No 2051/39. 
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Of course, there were raw material resources for the origination and development of these 

branches. In this respect, it is worth mentioning that zoologist S.K. Dall, investigating the 

materials discovered at Karmir Blur found out that long and delicate fleeced sheep were raised in 

the Ararat valley in the 7-6th centuries B.C.22 Generally speaking, Assyrian cuneiform sources 

provide sufficient information regarding the early period of weaving.There are records 

concerning raw material acquisition and craftsmen who were in charge of processing, spinning, 

dying and weaving. At this period of time in big cities existed workshops and dying houses to 

provide necessary garments, covers, spreads and other similar goods for the royal palace, 

noblemen, big cult temples. It is known that the craftsmen working there received the required 

raw material and fulfilled exact orders under the control of supervisors.23 

This, probably, was typical of cities. A cuneiform inscription found at Rusahinili (Toprakh 

Kala) witnesses that there were 68 weavers among the members of the fortress garrison.24 It 

becomes clear from the records of the primary sources that Assyria preferred to import ready-

made textile, while its successor Babylon, besides ready-made textile also imported yarn and 

dyes for local weaving.25 Although the Assyrian-Babelonian sources known to us do not provide 

precise information about the countries of origin of the textile imported to Assyria, nevertheless, 

the existence of river trade with Armenia mentioned by Herodotus makes it possible to presume 

that similar goods were imported also from Armenia where, according to the same source , 

sheepbreeding was highly developed.26 The Armenian Highland was rich in natural dyes among 

which the well known dye called “Armenian” mentioned by Strabo, Pliny the Elder, Procopius of 

Kaiseri.27 

In general, data relating to textile, accomplishing other spheres of historico-cultural system 

(architecture, fine arts, applied art, beliefs, etc.), show that these areas had stable relations and 

formed a single cultural unity in terms of policy as well as economy. Hence, the aboved 

mentioned data concerning Assyria are quite typical of the neighbouring countries, particularly 

of Armenia. Obviously, all these opinions are in accordance with those of Schurmann and 

Gantzhorn which provide convincing evidence to assuredly conclude that this rug was woven at 

                                            
22 S.K. Dall. Results of the investigation of mammals from the excavations of the Urartian city of 

Teyshebaini, Academy of sciences of ASSR, Reference book N 1, 1952, p. 82. 
23 A.A. Martirossyan. Weavers of Ean Monastery in Uruk, New Babelonian period, Ancient East 5, 

Bulletin of Academy of sciences of ASSR, Institute of Eastern Studies, Yerevan, 1988, pp. 27-40: 
24 I.M. Dyakonov. On several trends in Urartian linguistics and new Urartian texts. Ancient East, 5, 

Bulletin of Academy of Sciences of ASSR, Institute of Eastern Studies, Yerevan, 1988, p. 168: 
25 Idem, p. 30: 
26 Herodotus. History of Nine Books, Translated from the original by S. Krkyasharyan, Yerevan, 1966, 

pp. 79-80, 305: 
27 Strabo. Collected and translated by H. Acharyan, Yerevan, 1940, p. 24. H. Manandyan.Survey of the 

Armenian History, vol. B, part A, Yerevan, 1957, pp. 399-400. Idem, Cities in Armenia in the 10-11th 
centuries, Selected works, vol. Z, Yerevan, 1985, pp. 335-336. Procopius of Kaiseri. Byzantine 
sources, Translation from the original by H. Bartikyan, Yerevan, 1961, p. 76: 
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the basin of lake Van and is related to Armenians. For further confirmation there is an additional 

argument regarding the technological side of it which is of great importance in relation to the 

origin of the rug. The chemists and dye specialists of the Hermitage Museum found out that the 

red colour of the rug’s threads (weft) is derived from the “cochineal” dye of the Ararat valley.28 

The factor of a “ssymetrical” knot, already mentioned by Rudenko and others, including Joseth 

McMillan who had eyewitnessed the rug, is also considerd essential by us. This kind of knot is 

known as “Armani baff”, that is “Armenian work” in several rug weaving centres of Iran.29 

  
Figure 2 Figure 3 

  
Figure 4 Figure 5 

This evidence is important in relation to the fact that the knots of the rug remnants 

discovered in the neighbouring tombs of Bashadar are “assymetrical” or of “Seneh” type,30 

whereas the rug fragments discovered at Karmir Blur and dating to the 7-6th centuries B.C. are 
                                            
28 A.S. Gavrilenko, R. B. Rumyantseva, D.N. Glebovskaya. Application of thin-layered chromatography 

and electronic spectroscopy for the analysis of the dyes of ancient fabrics: 
Examination, conservation and restoration of ethnographical artifacts, Theses of a report, Riga, 1987, 

pp.17-18. 
29 M. Javad Nassiri. The Persian Carpet, Napoli, 2002, p. 25: 
30 S.I. Rudenko, the same publication, pp. 48-49, Plates 36-37: 
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also woven with a symmetrical knot.31 Apart from technical and technological aspects, the major 

ornamentation elements and the principles of their presentation are another argument of great 

importance to prove the Armenian origin of the rug. These aspects were pointed out by the above 

mentioned investigators, especially V. Gantzhorn. In particular, referring to the origin and spread 

of the main composition of the rug field, that is the floralized cross motif (Figure 2), he has 

presented a similar specimen from the wall paintings attributed to the cultural environment of 

Asia Minor, in particular, to Phrygian tribes.32 This motif was typical of the Armenian medieval 

art, particularly to miniature. The ones depicted in the Gospels created in Vaspurakan in 1590 

and in Talashu monastery in 1018 may serve as examples (Figures 3,4,5).33 In relation to rugs, 

this motif is vividly depicted in the ornamentation system of “Djraberd” type rugs as a 

constituent part of the major radiant composition (Figure 6). This motif is the main composition 

(Figure 7) of the ornamentation system of another type of rugs classified under “Kusapat” 

category. 

  
Figure 6 Figure 7 

All the above mentioned statements and arguments make it possible to link the origin of 

“Pazyryk” to the Armenian cultural activities and conclude that it must have been woven in the 

areas stretching from North Mesopotamia to the basins of lakes Van and Urmia. Given the 

fragments of the carpet and the rug discovered in the Artik tomb valley and Karmir Blur 

respectively as well as the “Pazyryk” itself, bear evidence that in their majority, material items 

referring to the origin of the rugweaving art are directly connected with historical Armenia. 

The Armenian and foreign sources testifying to the early traditions of rugweaving art in 

historical Armenia are many in number. 

                                            
31 A.S. Verkhovskaya, the same publication, p. 67: 
32 See V. Gantzhorn, the same publication, p. 49, figure 42: 
33 See Armenian Manuscript Ornamentation Painting, Compiled by L. Durnovo, preface by 
M. Sargsyan, Yerevan, 1978, plates 11,92: 
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Xenophon mentions about rugs relating to Armenia and adjacent areas, dating to the 5-4th 

centuries B.C.34 The Roman historian Takite writes in the 1st century A.D. about the heavy and 

piled rugs of Artashat, thus, recording the traditions of the previous centuries as well as their 

development process.35 Weaving traditions which existed in Armenia and the neighbouring 

countries in the 2-1st millennia B.C. extended into the Middle ages. It is noteworthy, that 

traditions, originated in the previous millennia, continue in the trade and economic relation 

system between Armenia and Mesopotamia. Especially Arab sources provide historical and 

cultural important data. For example, Arab annalist of the 9th century Abu Bakr-al Jahiz recorded 

that felts, saddles, rugs, delicate mats, belts, wool were imported to Baghdad from Armenia and 

Aterpatakan.36 Along with this, as recorded by Ahmad ibn al-Yakubi in the 10th century, wool 

was imported to Armenia from Mesopotamia to be spinned and used for different textile.37 

Armenian rugs were considered to be parts of the furnishing of royal courts and palace houses in 

Baghdad and not only there.38 In the 9-13th centuries Armenian rugs were widely known in the 

East, from Egypt to Central Asia. According to Arab sources, Armenian rugs were most 

preferred in the market of Cairo.39 This statement is confirmed by the record of Arab annalist as-

Saalibi, according to which Armenian rugs were the most expensive in the Khalifate.40 The rugs 

were higly appreciated in Central Asia, particularly in Khorasan and among the Bulgarians of 

Volga.41 The latter is a remarkable case. The thing is that in 922 Arab Ambassador Ahmad ibn-

Fadlan reached the capital of Bulgarians of Volga and wrote from there that the floor of the 

king’s tent was completely covered with rugs and there were Armenian rugs among them.42  

This means that Armenian rugs had certain peculiarities of colour and ornamentation system 

which distinguished them from rugs woven in other rugweaving centres and were guarantees of 

high price and demand. It was common practice to qualify other rugs in comparison to the 

Armenian ones.43 t is worth mentioning, that in the 12-14th centuries from the ports of Cilicia 

many Armenian rugs were exported to European countries and since then the word “carpet”, 

                                            
34 Xenophon. Kyropedia, Translation from the Greek origin and references by S. Krkyasharyan, 

Yerevan, 2001, p. 185, Idem, Anabassys, pp. 173-174: 
35 Takite, p. 61: 
36 Foreign Sources on Armenia and Armenians, 16. Arab Sources, III, Arab Annalists, 9-10th centuries 

(Introduction and translation from the original by Aram Ter-Ghevondyan), Yerevan, 2005, p. 428, 
(Hence, Aram Ter-Ghevondyan, Arab Sources): 

37 Ahmad Ibn Al-Yakubi. A Book of Kingdoms, SMOMPK, issue 32, p. 59: 
38 A. Mets. p. 369: 
39 Idem: 
40 Idem: 
41 Abul Fazl Baykhaki., Tarikh-i-Baykhaki. Materials on History of Turkmen and Turkmenistan, vol. 1, p. 

238 (Translation edited by A.A. Romaskevitch). V.V. Bartold. Turkmenistan in the area of Monghol 
Invasion, Essays, vol. 1, Moscow, pp. 345-346: 

42 Voyage of Ibn Fadlan on Volga, the same publication, p. 73:  
43 See A. Mets. p. 369, Aram Ter-Ghevondyan, Arab Sources, pp. 361, 599: 
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denoting rug, was adopted by several European languages.44 The above mentioned statements are 

clear evidence of the fact that in the Middle ages Armenia retained its leading role in the textile 

trade of the area. The rug was higly estimated and was the most peculiar among other textile 

artifacts. In our days it continues to be a cultural value of high rate and special 

significance.Taking into consideration all the above mentioned facts, we do not think 

Schurmann’s and Gantzhorn’s opinions regarding the origin of the rug to be emotional. 

In relation to the judgement why the rug must be of nomadic origin we have several 

remarks: 

a) On nomadic way of life. In terms of the origin of rugweaving art and this rug, in 

particular, preference is given to nomadic tribes. In the opinion of a large number of researchers, 

sheepbreeding is considered to be an essential factor as it provides raw material required for 

rugweaving. It is also accepted that rug is relevant for nomads in their everyday life as a means 

to replace coarse animal hides with thick and warm textile.45 Thus, there exists two main points 

in terms of relating rugweaving art to nomadic tribes: abundance of required raw material (wool) 

and demand for warm and soft textile under cold climatic conditions.These statements cannot 

claim to be sufficient to make serious conclusions, for: 

a) Required raw material (not only wool but also cotton, hemp, silk) was sufficient also with 

settled socialities. Moreover, they had the required dyes, wool processing skills and permanent 

settlements (the principal factor) which meant also corresponding manufacturing constructions. 

b) Actually, the rug is not only a means of warmth and softness. In this respect, indisputably, 

sheepwool and animal hide are more available for nomads. Of course, this does not mean that 

nomads do not need piled textile but, still, it is not a convincing reason to attach a dominant role 

to nomads regarding the origin of rugweaving art. Meantime, many are the arguments to refuse 

this approach. Some of them we have already mentioned in our previous studies.46 

The earliest evidence belongs to Xenophon who records the conversation between Kyros 

and one of the governor-general’s of Northern Mesopotamia Gobryas. Eager to know who of 

them both has more rugs he addresses to Gobryas and receives the following response: “I am 

sure you have more rugs and beds, your house is larger than mine, for the Heaven and the Earth 

are your home. Your bed is the place where you can lie on the ground. For you rug is not the 

sheepwool but all that mountains and fields produce”.47 Undoubtedly, here the nomadic and 

settled modes of life are meant. The Assyrian governor-general by his response to Kyros, 2500 

years ago denied the above mentioned theory, originated at the end of the 19th century. Of 

                                            
44 Ghevond Alishan. Sysakan, Venice, St. Lazzaro, 1893, pp. 436,441: 
45 See details on www.tcoletribulrugscom/articleSingapore PowerPt.hmtl 
46 See A. Poghossyan. On the Origin of Rugweaving Art in Armenia, p. 24: 
47 Xenophon, p. 185: 
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course, he is not the only one and has his followers. Here is another evidence belonging to Panah 

Khan’s vizier bard Vagyf who was well informed about the everyday life of nomads: 
 If beauty’s waist is delicate like glaze, 

 She deserves not loom but henna, 

 Nomad is homeless, has no abode  

 Can she reconcile forever?..48 

(Translated from Armenian by A.A.) 

Almost the same opinion was expressed by Turkish historian Javad Pasha who lived in the 

same century. Writing about Turks who have established an Armenian community in Anapa, he 

mentions: “…if there are no christian rayas in the neighbourhood, it will be difficult to arrange 

necessary matters”.49 

There is one more observation relating to the last quarter of the 19th century. The famous 

French geographer Elise Reclieu writes about Armenian’s activities: “There is not a single house 

in Van velayat which is not built with the hands of Armenians, a single local fabric, not woven 

with their fingers, hardly a single kind of fruit may be found, not grown in their orchards”.50  

The economic survey of the areas from where Armenians were expelled shows the same 

results. For example, the statistic survey, carried on in former rugweaving centres of present 

Azerbaijan in 1925-26, reveal that after the eviction of Armenians in 1918-20 once famous 

rugweaving centres of Shamakhi, Gyoktcha, Aghdam, Nukhi and Zakatala stopped functioning.51 

The same situation existed in Shushi. The well known expert of Transcaucasian manufacture 

A.S. Pyralov in his article “Manufacturing industries of the Transcaucasian Republics” writes: 

“At the end of the 19th century Shushi was a rugweaving centre. There gathered major exporters 

and weavers of highest taste whose products were exported to Western Europe, in particular, to 

England”.52 The statistic survey of 1925-27 show that after the eviction of Armenians in 1920, in 

the city which once had a population of more than 40,000 people and was known as a cultural 

and economic centre, in 1926 only 5107 muslims lived, economy was insignificant and even 

musical instruments like saz, tar and kyamantcha were rarely made.53  

 The further deterioration of rugweaving brought to a rude technological mistake. Because of 

the wrong reverse order of the thin and thick weft which was to pass through, after each row of 

knots, thousands of rugs woven in Azerbaijan were regarded defective in those years. Only in 
                                            
48 L. Kerimov. Azerbaijani Rugs, vol. 3, Baku, 1983, p. 121: 
49 Jevdet Pasha, Tarikhi Djevdet. “The Turkish sources about Armenia, Armenians and other peoples of 

the Transcaucasus”, translation by S. Safrastian, vol. I, Yerevan, 1961, pp. 275-276: 
50 Michael Varandean. Prehistory if the Armenian Movement, vol. 1-2, Jeneva, 1912, pp. 146-147: 
51 V.N. Khudadov. Transcaucasia, Historico-Economic Review, Edited by M.P.Pavlovitch, Moscow-

Leningrad, 1926, p. 140: 
52 G. Seyran. The Economic Life of Karabagh and its Perspectives (Economic geography), Tiflis, 1928, 

p.66-69, 72. A.S. Pyralov. Manufacturing Industry of Transcaucasian Republics. Transcaucasia, 
Collection of articles on Statistics and Economy, Tiflis, 1925 (Cited in G. Seyran”s publication, p. 67): 

53 G. Seyran, the same publication, pp. 72, 95: 
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1930s, with newly opened rugweaving schools and trained specialists began the new era of 

rugweaving.54  

One more evidence: in the years of the First World War, Raffaelo Nogales, a volunteer and 

an active participant of military actions in the regular Turkish army, in July of 1915 being in 

Tigranakert, among other noteworthy observations, mentions that the crafts and trade in 

Tigranakert were developed owing to the lively activities of Armenians and therefore after their 

extermination and exile “the markets were empty and the production of leather, rugs, wool and 

silk was completely dissolved”.55 

Another evidence relating to 1915. Since 1897 the rug-weaving fabric “Mazpane”, founded 

by Frantz Eckart - a representative of the German missionary – was acting in Urfa. The fabric 

was named so after the Armenian district of the city called “Masmane”. Bruno Eckart, Frantz 

Eckart’s younger brother, who was an eyewitness of the events happened to the Armenians of 

Urfa, mentions in his memoirs that 250 Armenian female weavers were working there.56 The 

author of the memoirs writes that in October-November of 1915 the Turks exiled them to Syria 

and with that “the German production and preaching came to an end in Urfa”.57 

Thus, the German entrepreneur has not found it profitable to continue his business in a 

region inhabited completely with Muslims and tribes continuing to lead nomadic way of life. In 

all these cases, Armenians, as leading a settled way of life on one hand and various nomadic 

tribes of Turkmen origin, leading a nomadic way of life on the other hand are actually meant. So 

on what ground do the “investigators” connect the origin of the rugweaving art with the nomadic 

way of life? In fact, there is no reason. 

Merely, among some of the investigators of rugweaving art there was and still is such a 

groundless desire. 

The aim of this report is not a detailed examination of the Armenian rugweaving centres, 

their history and rugs typical of them. But what is said is sufficient for those who are interested 

in these problems, to realize the significant role of Armenians in the sphere of rugweaving art. In 

fact, a great amount of weighty arguments, due to the fundamental work by Volkmar Gantshorn, 

are well known since long ago but, nevertheless, a big group of investigators disregard them. It 

seems that a part of the researchers are completely unaware of these facts and some of them 

seem not to consider them seriously / Michail Wandorf, John Owen, Jack Wagner etc./58 

                                            
54 See: Kerimov, “Azerbaijani Carpet”, vol. 2, pp. 54-55:  
55 Raffaelo De Nogales, “Four years under the crescent”. Moscow, “Russian Herald”, 2006, p. 108:  
56 Bruno Eckart. “The days I lived in Urfa”, Potsdam, 1922, /Translation from German by A. Gasparyan, 

the introduction, commentaries, edition and publication by J. Avetisyan/ Yerevan, 1990, pp. 6, 15, 19:  
57 Bruno Eckart,the mentioned work, p. 47: 
58 www.tcoletribalrugscom/articleSingapore Power Pt.html:  
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b. About the so called “Nomadic” rugs. The primary sources provide sufficient 

information regarding another important ptoblem: the factual origin of the majority of the 

cultural values, including rugs which have become the property of not native Muslim tribes of 

Asia Minor who led a settled or nomadic way of life. In this respect, Bruno Eckart writes about 

the widespread pillage during the period following the extermination and forced exile: “in the 

city as well as in the vicinity of it, in the duration of long months, plundered goods were on sale. 

Of course, the valuable part of the pillage was taken by the government and every day the 

artifacts were sold by auctions at astonishingly low prices and exceptionally sold to the Turks. In 

due course the property of the Armenians was passed on to Muslims and thus they reached their 

main goal of extermination of the Armenian population”.59  

Nogales has noteworthy observations to this respect. He writes: “the common arches and 

rows of columns of the main mosque ‘Ulu-Jami’, in Tigranakert, extremely differ from other 

mosques decorated with splendid bas-reliefs. The northern facade of the mosque is different too, 

which is completely plated with marble and white stone, which are consistent of engraved 

inscriptions. Moreover, the inscriptions at the upper part are older than the ones at the bottom, 

though, actually, it should be on the contrary. Such strange inscriptions are also on the towers of 

the fortress. Though on some of them the bas-reliefs of the stone emblems of two-headed eagle, 

the symbol of ancient Armenia are still preserved,but the sublime inscriptions on the walls 

attribute these constructions to the Kurdish and Turkmen rulers. Nevertheless, I think that the 

basalt slabs of the lower row are replaced by similar marble slabs on which the false records are 

engraved. It is possible that in this way the sultans and the Muslim rulers wanted to remain in the 

history as founders of cities and fortresses, though actually they have only stolen the glory of the 

others”.60This judjement of the author completely corresponds to the long-range policy of the 

Seljuk-Turkish tribes, settled in this region in the11–12th centuries, about whom Turkish 

historian Javad Pasha, based on the primary sources studied by him, writes: “Seljuk Melik Shah, 

following the example of his ancestors, for the safety of the captived territories, settled numerous 

Turkish tribes in the territory of Anatolia as well as from the borders of Georgia up to the sea of 

the Khaz”.61 That is,the Seljuks have already started to realize the process of appropriation of the 

historical-cultural values of the captured territories as well as the property of the natives. These 

purposeful and intentional plans were to be continued in the coming centuries, accomplishment 

of which was the Great Armenian Genocide organized by the Young Turks in 1915.Here is 

another observation from the memoirs of Nogales concerning the situation created after the 

genocide. At the end of 1917 being on service in Tigranakert, he wrote: “Almost nothing is 
                                            
59 Bruno Eckart, the mentioned work, pp. 57-58: 
60 Idem, p. 107: 
61 Jevdet. Pasha pp 251-252: 
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changed in Diyarbekir. Instead of the massacred Armenian population, Turks and Kurds, escaped 

from the eastern regions have settled down here. From the flat and earthen roofs of the houses of 

the city, the narrow streets, running in different directions, are seen. Along them, huge 

constructions are standing made of dark material, decorated with ornamented Armenian 

weavings…”62 As we see, two - three years later Armenian weavings still existed in the city but 

without their manufacturers.The witnesses testify that before reaching to Deir-El-Zor, to the 

present border of last time. Zapel Yesayan tells that in order to understand the value of the goods 

he had bought, the head of the village Tjarablus showed her a great amount of various goods: 

rugs, embroidery, curtains, silverware, copper utensils etc., on some of which there were specks 

of blood.63 It is not strange that the goods were purchased by the head of the village because, as 

Bruno Eckart informs, they were sold by auctions at symbolic prices only to the Turks. In June 

of 1917 Bruno Eckart, being in Ras-el-Ayn in one of the railway stations adjacent to Baghdad, as 

an employee of the railway company of Baghdad, in one of the Circassian villages, had an 

opportunity to witness the life conditions of the exiled Armenians. He writes: “I have seen the 

Circassian huts with my own eyes, full of Armenians’ property. As everywhere in the Turkish 

empire, here also Armenians have become the victims of the Turkish infinite greediness”.64 The 

whole territory of the historical Armenia, in the duration of the 13-18th centuries, was a stage for 

various Turkmen tribes and afterwards for Turkish-Persian continuous wars. They were 

undoubtedly accompanied by pillages, in the result of which theArmenian cultural values, 

including also rugs, became the property of the aliens and their mosques. Periodic were the same 

events taken place from 1915 to 1922 in Tigranakert, Urfa and generally in big and small 

settlements of Western Armenia. In Diyarbekir velayat 124.000 Armenians lived before the 

extermination, whereas after it, according to the data of 192, only five hundred Armenians were 

present. Generally from 2.500.000 million Armenians living in Western Armenia and in the 

centres with Armenian population of Asia Minor only 25.000 Armenians remained. Moreover, in 

the velayats of Van, Bitlis, Erzerum and the above mentioned city of Urfa, according to the data 

of 1926 no Armenians were registered.”65Although,after the Genocide of the Armenians living in 

the western Armenia, a very small number of Armenians, mainly craftsmen, survived in some of 

the big cities of western Armenia, it is obvious that due to centuries long massacres and 

plundering ended by the Genocide, the Turks, Kurds and other Muslim tribes took possession of 

not only the territory of the historical Armenia but also the wealth of the millennia old cultural 

                                            
62 Raffaelo De Nogales, pp. 339-340: 
63 Yessayan Z. “The agony of a nation”. Job, N2, Baku, 1917, p. 127: 
64 Idem, p. 62-63: 
65 About the number of Armenians in Western Armenia before and after the genocide see: Loretta Gulian 

Boxdorfer, The Ars data Bank of inscribed Armenian Rugs, - Rites of Passage in inscribed Armenian 
Rugs, Edited By Ejland L. Murray, San Francisco, 2002, p. 25:  
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heritage Thus, since the last quarter of the 19th century, due to the efforts of a big group of 

foreign orientalists and art critics, theories, ascribing cultural values to the Turkish tribes came 

into being which gave birth to the legends concerning the “nomadic” rug and the rugweaving art 

being spread by them in the Near East. No doubt, rugweaving art was not unknown to those 

tribes but it did not have the high level of development, the technical-technological and artistic 

characteristics typical of the rugs that were famous and were in great demand in the Eastern 

markets. It is worth mentioning two well-known evidences, as a confirmation of the above 

statement. In 911 Yusuf Abu-Saj, the emir of neighbouring Aterpatakan, in order to improve his 

relations with Muktadir Khalif, who treated him with animosity, presented him seven Armenian 

rugs among other gifts.66 Armenian rugs were estimated as valuable gifts also in the countries far 

from Armenia. Particularly, at the beginning of the 11th century sultan Mahmud of Ghaznevid 

presented an Armenian rug and other rugs to Kadr Khan, the leader of the Turkmen tribes.67 

Armenian rugs were particularly mentioned in the list of the gifts of Sultan Mahmud’s son 

Massudi received from Suri, the governor of Khorasan.68 In all these cases, no matter being near 

or far from Armenia, the donators were ruling over the countries having rich traditions of 

rugweaving art but when serious problems were to be solved they still gave preference to the 

Armenian rugs as presents. The presentation of this long information and observations of the 

investigators about the Armenian cultural activities and historical fate referring to different 

periods, based mainly on foreign sources, pursues two main reasons. First, to show those who do 

not know or pretend not to know, that the rugweaving art was well-known in historical Armenia 

and traditionally was characteristic of the Armenians. Second, to show that historical Armenia 

and the Armenian people may potentially be among the regions and ethnic groups where and 

who could have woven the “Pazyryk” rug. Hence, Ulrich Schurmann, Volkmar Gantshorn and 

all those who, somehow, relate the origin of this rug to the Armenians, are neither emotional nor 

unaware of the available historical-cultural data and facts. Anyhow, they have not come to such 

an extraordinary conclusion as Michael Wandorf, stating that the rug and other thick felts found 

in the same tomb are woven by the same tribes, though it is evident that they have neither 

technological nor artistic resemblances with each other.69The above narrated arguments allow us 

to conclude that one of the possible regions where “Pazyryk” rug could have been woven, is 

historical Armenia, particularly the basin of lake Van, where ethnic socialities leading a settled 

way of life lived. Thus, the Armenian provenance, given the evidences and factual testimonies 

                                            
66 N. Mar, Ani, p. 237-238, see also A. Mets, the mentioned work, p. 369: 
67 V.V.Bartold, Turkestan in the epoch of the Mongolian invasion. Works, vol.1, Moscow, 1963, p. 345-

346:  
68 Abu-l Fazl Baykhaki, Tarikh-i-Baykhaki. Translation edited by A.A. Romaskevitch. Materials on 

history of the Turkmen and Turkmenistan, vol.1, Arabic sources of 8-15cc. M.-L., 1939, p. 238: 
69 www.tcoletribalrugscom/articleSingapore Power Pt.html: 
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may also be quite probable. Not accepting the hypothesis of the nomadic origin of the rug, I do 

not altogether deny other opinions based on the primary sources, taking into consideration the 

fact that at that period there existed several other rugweaving centres in the Near East and Asia 

Minor populated with ethnic socialities, able of creating such kinds of textile. 
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