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PREFACE.

THE principal difficulty in the advancement of the
banjo has been a lack of well qualified teachers; the
majority of those claiming to be "Professors if the
banjo" not possessing the slightest knowledge of even
the simple rudiments of music, and as a natural
result, instead of elevating the instrument, their
efforts have a tendency to carry it back to its original
imperfect state.
That the banjo should, and does hold a prominent

position as a musical instrument, none can deny.
And the fact of the eminent pianist and composer
M. Thalberg having long devoted a share of his
study to the development of its capabilities is con-
elusive proof as to its real merits.
In presenting this work to the public I have

sought to adapt it to those, who, without having a
previous knowledge of the notes, are, desirous of
learning this popular instrument correctly without
)eing obliged first to become thoroughly familiar
with the theory of music. I have, therefore, aimed
particularly at brevity, clearness, and simplicity of
expression in explaining the difficulties as they occur,
and have abbreviated the elementary portion of the.

"
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work so far as practical, explaining only what I
consider to be actually necessary to give the learner
a sufficient knowledge of music to enable him to
easily master the contents of this book without the
aid of a teacher. The necessary explanations ac-
company each tune, and are placed under the notes,
upou each page, plainly showing the string required:
the fingel: to be used for stopping it: the manner of
striking: and the number of times it must be sounded.
All arranged so as to be readily comprehended at
a glance.
I trust my effort to assist the learner may add to

the number of performers on this popular American
instrument.

THE AUTHOR.
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THE ELEMENTS OF ~{USIC.

Musical ideas, or sounds, are expressed by characters
called notes, and are named after the first seven letters of
the Alphabet, viz, :

A, E, C, D, E, F, G.
Notes are written on five parallel lines and in their inter-

mediate spaces: which, collectively taken, are called the
staff.

LINES.

The lines and spaces are counted.from the bottom up-

wards.
The Treble CLf!! is the only one used for banjo music, and

is represented on the staff thus:
NAMES OF THIl LINIlS AND SPACES.

Treble~:::l==-.-~' I ~-- --<-.-~Clef. == -_--=E-=:E ~--r==+==
E, G, B, D, F, F, A, C, E.

The letters of the spaces, taken collectively, spell the

word FACE ."
You can easily ascertain the name of any desired line

by reckoning from the name of the nearest space to it; as,
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for' example: C is in the third space. Now the first line
above the third gpacf', wllich is the fourth line, and is one
whole step above the third space, must be D, as you reckon
alphabetically in going upwards; and the third line, which
is just below the third space, must be B, one whole step
~elow, or beforo C.

ADDED OR LRGRR LINES.

As the notes frequently extend either above or below the
staff, added, or leger lines are used, and are reckoned in the
same manner as those upon the staff.

NAMES OF THE NOTES ON THE STAFF. LEGER LINES

AND SPACES.

~
- ----.~-~~----'-F~-~----·-,.=±EE-=-- =j- --';=fII-·=IiI-=!= -=t:: =---===l-=1=L~_. , =+:_I-_t=- __ ~-+-;-.. ,

I B C, D,E, F, G, A,B,C, D, E, F, G, A., ,

The stems of the notes may be turned ·up or down with-
out changing their value.

NOTES.

'I'hero are six different kinds of notes, via.: Whole note;
Half note; Quarter note; Eighth note; Sixteenth note, and
Thirty-second note.

PROPORTIONATE VALUE OF THJil NOO:FlS,

One Whole Note
<::;>

is equal to 2 Halves·
r:;
I
or 4 Quarters;. . . /./ I I
or 8 Eighths;

•••• /II'w..w U

p
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or 16 Sixteoutbs ;
•••• ,..,. •• ~,.,. ~I· ~~:1::~6::dC ~~

or 32 Thirty-seconds;uuuu ussus:US i . ,: ,I:,.:;! I
! '!!, , ,

RESTS, OR MARKS OF SIl>ENCE.

The notes have corresponding rests, or marks of si:ence,
during which the melody stops, but the beat contmu.es.
'I'hey are of equal duration of time as the notes which
they represent.

TABLE OF RESTS.

Whole Note. H~lf Note. Quarter Note.

~- -t ,_-- t~== ~
Eighth Note. Sixteenth Note. Thirty-second Note,~~~-t==~

THE DOT.

A dot placed immediately after a note makes it one half
as long again" thus:
A dotted whole note, <::;> • is equal to three half notes.
A dotted half note, r:; • is equal to three quarter notes.
:A dotted quarter n~te, : • is ~qual to three eigh~h notes.
A dotte~ eighth note, ~. is equal to three sixteenth

notes.
A dotted sixteenth note, C' is equal to three thirty-

;;second notes.
, This rule is also'~bserved with -Rests .
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THE TRIPLET.---
Three notes written thus _ j _form a Triplet, which

W-i
signifies that the three notes must be played in the time of
two of the same variety of notes.

SHARP, FLAT, AND NATURAL.

A Sharp (~) placed before a note, raises it a half tone;
i. e., it must be played a half tone higher.
A Flat (~) lowers a note half a tone.
A Natural (q) counteracts the effect of either a sharp or

a fiat, and restores the note to its original position.

THE SIGNATURE.

'I'he sharps or fiats placed at the beginning of a staff
after the clef form the Signature. They affect all the notes.
bearing the same names throughout the piece.

TONES AND SEMITONES.

A Semitohe is the smallest interval or degree used in
music. A Tone is two semitones combined.

;rIME, MEASURES, &c.

Every piece of' music is divided into equal portions by
small lines drawn perpendicularly across the staff; each
one of these portions is called a Measure.

VARIETIES OF TIMF-.

There are three varieties of Time, via. C01n1/wn; Triple,
and Compound. They are expressed by figures placed a~
the beginning of a tune, after the signature.

BANJO INSTRUCTOR. II

COMMON TUlE.

Two quarters, or their equivalent
in each measure.

Four quarters, or their equivalent
in each measure.

TRIPLE TIME.

Three eighths, or their equivalent
in each measure.

Three quarters, or their equivalent
in each mf(asure.

COMPOUND TIME.

Six- eighths, or their equivalent Nine eighths, or their equivalent
in each measure. in each measure.

To COUNT AND BEAT T!ME.

'I'heuppcr figure denotes the number of Beats or Cou~ts
required ill each measure; the lower figure the Quantity
of each beat or count.

MANNER OF STRINGING THE BANJO.

1st String a Violin E String.
2nd " " A "
3rd D"
4th " Banjo 4th "
5th " Violin E string (light).

For the 2nd, 3rd, and 5th strings select the lightest of
the three varieties.

TUNING.

An A tuning fork, or pitch pipe, is of great assistance
to beginners in learning to tune the banjo. They can be
procured of any music dealer.
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4th String.
C?mme~ce with this string, which tune to A (tunin fork

or pitch pIpe). g
3rd String.

Mea~ure the distance from the nut to the bridge, and at ~
one thud the distance (measuring from the nut) t th
4tl tri . h sop e
1 s rmg WIt the second finger of the left hand, making

E. Tune thc 3rd string in unison with it.

2nd String.
At one fifth of the distance, measuring as before at -

the 3rd str~ng ."'ith .the second finger, making G~. ~'u:~
the 2nd string m unison with it.

1st String.
At o~e thiI:d the distance, measuring as before, stop the

3rd st~·mg.Wlt~ the second finger, making B. Tune the
1st string III unison with it.

5th String.
Tune the 5th string in unison with the 3rd string sounded

open. -
UNISON.

When two strings are in unison, by sounding one, it will
cause the other to vibrate.

TEST OF TUNING. _

If the instrumJ3~t is in tune, the first three strings
sounded oyen, and III the following order, thus: 3rd, 2nd,
1st, 1st, WIllCommence the air of" Oh Susanna" Th b1· h . en y
p aClllg t e left hand at the natural position (see diagram)
the 4th and 2nd strings will sound in unison.
THE BANJO IN TUNE WILL SOUND THE FOLLOWING NOTE!:.

HOLDING THF. BANJO.

Sit erect. The banjo resting on the front of the right
thigh; the neck elevated and resting in the left hand be-
tween the thumb and forefinger. Rest the right fore-arm
on the rim of the instrument near the tail piece, bringing
the wrist over the bridge.

POSITION OF THE RIGHT HAND.

Partly close the hand, allowing the first finger to project
a little in advance of the others. Hold the fingers firm in
this position. Slightly curve the thumb. Strike the strings
with the first finger (nail) and pull with the thumb.

SIGNS FOR FINGERING.

Left Hand.

Left-hand fingering is written above the notes, thus:
1,2,3,4; the figures naming the fingers required for stop-
ping the strings to make the required note. Notes figured
thus: 1, 2, 3, 4, must be sounded by pulling the string
with th;;' finge;- orthe left hand, which is numbered in the
half circle.

Right Hand.

Right-hand fingering is written below the notes, thus:
X, indicating the thumb, and 1, the first finger. A waved
line, , placed under a Triplet or any collection of
notes, denotes that' you must play them by sliding the first
finger across the required strings. Notes written thus:

are to be sounded on the fifth (thumb) string by pulling
with the thumb.
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A DIAGRAM,
showing the position of the notes on the staff ant} finger.

board.

BANJO INSTRUCTOR. 15

THE FIVE PRINCIPAL POSITIONS.
1st (If Natural Position.

~~~
Place the first finger on the 2nd

string at A, and the second finger on
the 1st string at q~.

2nd Position:

;
li-~--~~==~===.==

I
Place the first finger on the 2nd

string at A, the second finger on the
3rd string at F~, and the fourth finger
on the 1st string at D.

3Td position.

~G.S~lliuJ ~
toII> ::l

1iz
~dO ...:

Iff *"tD u:. U

c

#
o

C
~~NG.,
~ UJ

""/)HJ. u,

;i'
<3

<t

~

jj.-~-,,-
I'i.jot-"-:JI==~--~-

I

Press the first finger across the
fingerboard at D (on4th string). hold-
ing down the four strings firmly; then
place the third finger on the ~nd

string, making D, and the fourth finger on the 1st string,
making F~.

4th Position.

;

IL~_~ __
ffi!--~
~--tl------~
---tl--

. I
Press the first finger across the fingerboard at E (on 4th

string); the third and fourth fingers are placed in the same
manner as in making 3rd position, making E and Gi+.
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5th Position.

~~Lfti.•.
I

Place the first finger on the ~nd string at E (of the 4th
position), the second finger on the 3rd string at q;, and the _
fourth finger on the 1st string at A.

JUBA.

EXPLANATION.

Natural key of the banjo (three sharps). Four beats, or
counts, in each measure. Make the beat at the same time
of striking the first note of the couplet. The left hand re-
mains (It the natural position during the three varieties.

1ST VARIETY.~~t__2 .~-' ~2 ~ 0 _ ~--4---r-=;::-R-~-~-~u·-
1 1 1

1

Take the natural position: play 1st, 5th (strings).
Place the 4th finger on the 1st string at D [hclding the

natural position with first and second fingers), play 1st, 5th.
Remove the fourth finger; hold the natural position, play
1st, 5th. Open strings (fingers off), play 1st, 5th.

2ND VARIETY.

~

~_~_2_1 4_1__ 2_I _ 0 0

~ # r '=f r r-I'~g-.t _ :;;;;;r
1 + 1 + 1 + 1 +

The Ieft' hand fingering is the same as in the 1st variety.
The first finger sounds the same notes as in the Ist variety.
The thumb sounds the 2d instead of the 5th string.

BANJO INSTRUCTOL 17

3RD VARIETY.

~
b~~-~-~~_O 0

~-t:J ~ ~ r A=t1 r-
I
_

1 + 1 +
"Take the natural position, play 1st, 5th; place the fourth
finger on the 1st string at D (holding the natural position),
play 1st, 2nd; remove the fourth finger, take the natural
position, play 1st, 5th. Open strings;-play 1st, 2nd.

CALABAlSH DANCE.

EXPLANATION.

Natural key of the banjo. Four beats, or counts, in each
measure. -"lake the beat the same as in playing Juba.
An eighth and two sixteenth notes are played to one beat.

~ ~ 2 ~ ~2 ~ 4 ~ ~4 ~ 2 ~ ~2 ~O ~O 0

~

~-:-I(t---"-.--.-_-.--.--.~~-_ -"-.--.--.-'~I~~=~=~-r:--+=ft=tf==~- [:-ET-,--4=,-+==.-+==:i:vj~~=:- -= ~-r--~l7:-~--
1 1 1 1 1 1 1 1 +

1ST :MEASURE.
Take the natural position, play 1st, 5th, 5th, 1st, 5th;

place the fourth finger on the 1st string at D (still holding
the natural position), play 1st, 5th, 5th, 1st, 5th.

2ND MEASURE.

Take the natural position, play 1st, 5th, 5th, 1st, 5th.
Open strings (fingers oft), 1st, 5th, 1st, 2nd. - .

~ ~ 2 ~ ~2 ~ 0), 0 ~ ~ ~O),O~1 0
~~~ --==~==~=~-.-.-==r==~-==~=~=~===r-==~-~=~-I(t-I'-r-f-~ t--~=t=:"-f-f--f-":t:-"-r-"-_f

\;IJi"-t- -~=~--= ~=~~:t;Z=~=
I 111 1 ,"",-1 -+...

+
3RD MEASURE.

-Take the natural position; play 1st, 5th, 5th, 1st, 5th;
place the fourth finger on the Lst string at D (removing
the-other fingers), play 1st, 1st; open strings, play 1st, 5th.
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4TH MEASURE.

Open strings, play 1st, 5th, 5th, 5th, 1st, 5th, Ist, 5th.
Take the natural position, play 2nd, 4th.
The double bar denotes the end of the strain, or tune.

CANE BRAKE REEL.

EXPLANATION.

Natural key of the hanjo. Two heats in each measure.
Two eighth notes, or four sixteenth notes, are played to
one beat.

.,
If 0 1_2 ,~2 1 0 1 2 .~ 2 1
it;.l!t-B--~ --. E~-· Ek4 ~=t-!LE=1-.-r=+-t.=~E

--t x ~w --=i-x-Q~ -
~ 1 1+ ~ 1 1+

1ST MEASURE.

Take the natural position, play 4th, 2nd, 1st, 5th, 1st,
2nd.

3RD MEASURE.

Place the second finger of the left hand on the 4th string
at E, play 4th, 3rd, 1st, 5th, 1st, 2nd.

4TH MEASURE.

Open strings, play 3rd, 2nd, Ist, 5th, 1st, 5th.
~~ 00 4 S4 0 01 2 K2 1

~
~i+-~-"-i-'--F=E===~-- ~-1t-===1=_==~=~=C-'=E=--1i-t::1:=-~~'-,--f-*~S-=S----;-*-'F=R-

1 1 + +

BANJO INSTRUCTOR. tl)

5TH MEASURE.

Place the fourth finger on the 1st string at D, play Brd,
2nd, 1st, 5th, 1st, 2nd.

6TH Mb~ASURE.

'fake the. natural position, play 4th, 2nd, Ist, 5th, Ist,
2nd.
~~ __ o o__ o_li~ 0 '_0_ 0 ~ 0 0 1.-2,~l!~-~~--'9~It "=1:-' '-t-'---.-,- _- -,--- --,-IJ- -~-- -,--,---,~- =r--~~~-----'+ =__: ::-..::::::= 1:::'

1 1 + 1 1 + +

7TH MEASURE.

Open strings; play 3rd, 2nd, 1st, 5th, 1st, 2nd.

8TH MEASURE.

Open strings; play 1st, 5th, 1st, 2nd.
Take the natural position, play 2nd, 4th.

ORIGIN A'L ESSENCE OF OLD
VIRGINNY,

EXPLANATION.

Natural key of the banjo. Four beats in each measure.
Each quartet note must have the full value of a beat in
duration of time.
,In playing a dotted eighth note and a sixteenth (!.1 )
accent, or play louder, the dotted eighth note.

~

lk_~ __ O_..2, 0 __ ~1 _~~~~.~~l 2~
iflf,--4- -...,--.~.--j-- .----.-~-'----It -----.-------'D-- -- ..-~ _0 11.---=-4- =1 ----=1==--- --II'.r=+";"--I"·-t--- x ' x-- ,---.--- __ --f-;IIr-~ ~ ~ rl 1~'i~•.\

+ ;K *
1ST MEASURE.

Take the natural position, play 4th, 2nd, 4th, 2nd.
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2ND MEASURE.

Hold the natural position, play 4th, 2nd, 1st, 5th, Ist,
2nd, 1st.

~

~li~ ~~1 ~~=~~ 0 ~_.-+t---=-:::j ~- ~-_==l~;-+--.,-~~~---==-1-'- ~-;.---~--~--.:x--===:E. -+ * -+ * *1*1 ••••••*1
~ ~ 1 .

3RD MEASURE.

Hold the natural position, play 4th, 2nd, 4th, 2nd.

4TH MEASURE.

Open strings, play 3rd, 1st, 2nd, 1st, 5th, 1st, 2nd, 1st.

5TH MEASURE.

Hold the natural position, play 4th, 2nd, 4th, 2nd.

6TH MEASURE.

Take the second position (see diagram), play 3rd, 1st,
2nd, 1st, 3rd, 1st, 2nd, 1st.

~ # 0 ~~ ~o 0 0 0 0 0 0 1 0

Fi=_~~=l.-~=-~~E~~=~:::::==E
E~===f=i=:1~ :- 1=t1'~- 1 *==.p:

1 • ~

7TH MEASURE.

Open strings, play 3rd, 1st, j;lnd,1st, 5th, 1st, 2nd, 1st.

8TH MEASURE.

Open strings, play 3rd, 1st, 2nd, 1st. Take the natural
position, play 2nd, 4th.

,

.,

BANJO INSTRUCTOR.

OR SUSANNA.

EXPLANATION.

Key of E, four sharps; the additional sharped note be-
ing D. Four beats in each measure.

~_~ _0 _o_o_~~ 0 2 . 0 0_~_';"'_2_0 2

~~~~it=p=~-.,-t!E-~-f.?ik~~~=L:Q;~~ ~-+- __ ~_L:+-,,_ _~-E _

* 111 .•••*** 11* * **
Open strings, play 3rd (start note).

1ST MEASURE

Open strings, play 2nd, 1st, 1st; take the natural posi-
tion, play 1st and then pull the 1st string open with the
second finger of the left hand. Open strings, play 2nd,
3rd, place the second finger on the 3rd string at F~, play
3rd.

2ND MEASURE.

Open strings, play 2nd, 2nd, place the second finger on
the third string at F~, sound, and then pull the 3rd string
open with the second finger; replace the second finger at
F~, play 3rd, (give the quarter note the full value of a
beat) ; open strings, play 3rd, stop F~, and sound it.

~_~ ~~~~ =o_o_~--.-:...;, ~_

~
~-E-"-"'!"-_-F~-E-+-i=:J £±=-"l3---"::t-+-'--~"- .-li- -"-"-li-"---'t- - =E

--j-- --;...G-- -t--,,---- ------ ••- ••
~l 1 1 * * * 1 1 * * * *

3RD MEASURg.

The same as the first measure.

4TH MEASURE.

Open strings, play 2nd, 2nd; place the second finger on
the 3rd string at Fj:f, play Brd, 3rd, and then pull the 3rd
string open with the second finger. Open strings, play 3rd;
replace the second finger on the 3]"(1string at F~, sound it.

·21
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5TH MEASURE.

The same as the first measure.

6TH MEASURE.

The same as the second measure.

~

~o 0 0 2.2,0 0 2 0 0 2 2 ,2. 2 0

#~--_-.,_.-p_;~±ri=-0 1 ;g==t=-r+_~~oJ_----t--::~=.,IJ=J~~-~.- ~._~_
~I ~I ~ 1< * 1 1 1< 1< 1< *

7TH MEASURE.

'I'he same-as the first measure.

8TH M,EASURR.

Open strings, play 2nd, 2nd; place the second finger on
the 3rd string at Ejl:, play 3rd, 3rd, and then pull the 3rd
string open with the second finger; replace the second
finger at Fj+, play 3rd, 2nd.

~

~~~j 1~ 2-1=--~~-t-~~-~~~i!=ff-.J--rr-~t--+-- r- - ~P~"---1~-1--;:/-==1=-;j
-~-----;;z=-~- ~~-"~~-,,~
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9TH MEASURE. ~

'Take the natural position, play 2nd, 2nd, 2nd, 1st, 5th,
5th, 1st.

10TH MEASURE.

Pull the 1st string open with the second finger; open
strings, play 1st, 2nd, 3rd ; place the second finger on the
3rd string at Fjl:, sound, and then pull the 3rd string open;
stop Fjl: with the second finger, play 3rd.
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11TH MEASURE.

The same as the first measure.

12TH MEASURE.

Open strings, play 2nd, 2nd; place the second finger on
the 3rd string at Fjl:, play 3rd, 3rd. Open strings, play 3rd.
A quarter n?te rest fills out the time of this measure; the
value of it being a full beat.

YANKEE DOODLE.

EXPLANATION.

Natural key of the banjo, key of A (three sharps).
Foul' beats in each measure.

~+t 01102110011021100

~
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+ + + ~1 + + + + + + ~ + +

Open strings, play 3rd, (start note).

1ST MEASURR.

Take the natural position, play 2nd, 2nd; open strings,
play 18t. Take the natural position, play 1st, 2nd, 2nd;
open strings, play 2nd, 3rd.

2ND MEASURE.

The same as the first measure.
2 1

~~
~~~_~2 ;~'-'~1 ~~-~=] f!
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BRD MEASURE.

Take the natural position, play 2nd, 2nd; open strings,
play 1st. Take the natural position, play 1st; place the
fourth finger on the 1st string at D, play 1st. Take' the
natural position, play Lst, and then pull 1st open with the
second finger; take the natural- position, play 2nd.

4TH MEASURE.

Open strings, play 2nd, Brd; stop F# with the second
finger on the Brd string, play Brd; open strings, play 2nd;
take the natural position, play 2nd, 2nd.

~
j.!J 2 0 2 2, 2 0 1 0 2 2 4 2 4 0!#~--'='-=rs=-1=~-'='--- --
--T---;:'=F:L"-fl-';t-J;;~a=~~--- -fl---=~=r-~-fl-* 1 * * * 1 * *. * 1" * *

5TH MEASURE.

Place the second finger at F# (third string), play Brd
t

2nd, Brd, and then pull Brd string open with the second
finger; again stop F# on the Brd string, play Brd, 2nd;
take the natural position, play 2nd.

6TH MEASURE.

Open strings, play Brd; place the second finger on the
Brd string at F~, play Brd; pull the Brd string open with
the second finger; place the fourth finger on the 4th string
at D (see diagrarnj, sound it; place the second finger on
the 4th string at C#, sound it; agaiu sound D on the 4th
string. Open strings, play Brd.

2 1

[;#~#~=iJ-~~=F-~=~~~==~==E'11'- .-fl- -=fI -"--=E=:j~-E-. ,,---=[*1* fI * ;-1- -~-1 -"-1---*--*--

7TH MEASURE.

Place the second finger at F~ (third'string); play Brd,
2nd, 3rd, and then pull the 3rd string open with t.he second
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finger; ag,ain stop F# on the 3rd string, play 3rd, 2nd i
take the natural position, play 2nd.

8TH MEASURE.

Take the natural position, play 3rd, 2nd, and then pull
the 2nd string open with the first finger; open strings, play
1st; take the natural position, play 2nd, 2nd.

COTTON POD '\VALli AROUND.

EXPLANATION.

Natural key of the banjo. Two beats in each measure.
One beat is equal to two eighth notes, or an eighth and
two sixteenth notes, or four sixteenth notes.

_#__ 0 _ 1 ~.~ 2 .~ _~~~_~ ~ 0 "L
E:t=~£Eg=c-~§~~:~~E!iJZ--_- i-= .~

+ 111 11 ~

Open strings, play 3rd (start note).

1ST MEASURE.

Take the natural position, play 2nd, 1st, 5th, Ist, 5th.

2ND MEASURE.

Hold the natural position, play Ist, 1st, 5th; open strings;
place the fourth finger on the Lst string at D, sound, and
then pull the I st string open with the fourth finger; open
strings, play Lst, 5th.

~ ~' (~ ~
~ __ 1__ 2_ R_~Ji- _~_0_.J--3-_2_.~

E:t=_# ~~ g~=~~=~ F~[E!iJZ-~ ! ! ~

1 1 1 1 1 1

3RD MEASURE.

Take the natural position, play 2nd, Ist, 5th, Ist, ~th.
2

25
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4TH MEASURE.

Place the fourth finger on the 1st string at D; sound,
and then pull the 1st string open with the fourth finger;
play Ist, 5th; take the natural position, play 2nd, 1st, 5th.

1010_# 1 2 .~~" 2 '2 ~ 4 ,.,;. 0 ~
-ff -----r--- ----'--IJ -.~-~ ,-If-r--H=: /f-If-r--r=r-"=M

~! ; : ~ ••••• ,!,
1 L 1 1 1 'I '1 :

5TH MEASURE,

Take the natural position, play 2nd, 1st, 5th, 1st, 5th.

6TH MEASURE.

Hold the natural position, play 1st, 1st, 5th; open strings,
place the fourth finger on the 1st string at D, sound, and
then pull the 1st string open with the fourth finger; open
strings, play 1st, 5th. '

Ei¥-#-: _2__ ,-~ -~--,i~ _0 0 - 0 r'L~, #-~ ~~-,,-~=t= .-E
f- '- " , ~

1 1 >=wO" 1-+
1 1 + 1 -r

7TH MEASURE,

Take the natural position, play 2n~, 1st, 5th, 1st, 5th.

8'rF[' MEASURE.

Open strings, play 1st, 2nd, 1st, 5th; take the natural
position, play 2nd, 4th.

~
~,#__' _~-.~ ~..:..-~~ _0_0 0 _ l_o _0 0_, ~

E b~----r-"----r-~- -. "l':±J b-r=-09-!I1=r::-"-IJ-;::="-III-;::=--+ ~ .-l-- t--"-~I--~-t-_
~1 ••••• ' '''''': ~--r-r-,----
1 11 1+1 1+1

9TH MEASURE,

Take the natural position, play 2nd, 1st, 5th; open
strings, place the fourth finger on the Ist string at D, sound,
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and Wen pull the 1st string open with the fourth fin~er ;
take the natural position, play 1st, 5th.

10TH MEASURE.

Open strings, play 1st, 2nd, 1st, 5th, Ist, 2nd, 1st, 5th.

~

~ J+ 1 2 ,~4, 4, 2 ~ 0 0 0 ~ 1 0
- ~11 ~" = ~~-. ~'E----8$LL ~,r:rJ=~~-cr-EiE

1 ., L !,: 1 ~
, . 1 1 1 1 + 1 -r

11TH MEASURE,

Take the natural position, play 2nd, 1st, 5th; open
strings, place the fourth finger on the 1st string at D,
sound, and then pull the 1st string open with the fourth
finger; take the natural position, play 1st, 5th.

12TH MEASURE,

Open strings, play Lst, 2nd, 1st, 5th; take the natural
position, play 2nd, 4th. The double bar with dots means
to repeat the strain (last four measures).

HOOP DE DOODEN DOO,

OR

RATTLE~N AKE JIG.

EXPLANATION.

Natural key of the banjo. Four beats in each measure.
Remember to give the quarter notes the full value of a
beat in duration of time.

~_~ 0 -H__0_1__2_1_4 _.!.- .~_~~ 2 0

~
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Open strings, play 3rd (start note).

27
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1ST :MIlASURE.

Take the natural position, play 2nd, 2nd j remove the
second finger from the 1st string, play 1st, 2nd j replace
the second finger on the 1st string, play 1st, 2nd j open
strings, place the fourth finger on the 1st string at D,
sound, and then pull it open with the fourth finger.

2ND MEASURE.

Place the fourth finger on the 1st string at D, play 5th,
5th, 1st, and then pull the 1st string open with the fourth
finger j take the natural position, play ~nd, 1st, 3rd.

Ilo_# 1 1 0 1 2 1 4 ~ _l ~_~ 1 0

~ ftol+~~~--·--I-"-'~'-· ·- ~.-if---¥-. -.-tl-.-lI-r----.-c-tl- ~-tl----'
---- I -r--- ~- -~ •

+ + 1 + 1 ~~ - ---1 +-to
. + ~

3RD MEASURE.

Take the natural position, play 2nd, ~nd; remove the
second finger, play 1st, 2nd; replace the second finger,
play 1st, 2nd; open strings, place the fourth finger on the
1st string at D, sound, and pull it open.

4TII MEASURE.

Place-the fourth finger on the 1st string at D, play 5th,
5th, 1st, and then pull the 1st string open with the fourth
finger j take the natural position, play 2nd, 4th.

f~Ib#-)~-"'-' • ~o _0_~ J-I _2 _0
- ~=;:::";;'~-'-,--...~-3- = =tI=r~~~--.~-3 E----==---"'o"I;;:-s:~r--- - .--tl-- -~- -c

1'"" ~ 1-+ -: I + I~ !-
5TH MEASURE.

Place the fourth finger on the 1st string at D, play 5th,
5th, 1st, and then pull the 1st string open with the fourth
finger j take, the natural position, play 2nd, Ist, 3rd.
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6TH MEASURE.

Open strings, play 3rd, 1st, 2nd, 1st j take the natural
position, play 2nd, 1st, 3rd.
~JJ4 4 I 2 0 0 0 0 0 I 0~~~~~EE~=;;;~

~ I. ~* * I * I * ":it
* *
7TH MEASURE.

Open strings, play 5th, 5th j place the fourth finger on
the 1st string at D, sound, and then pull the 1st string
open with the fourth finger; take the natural position, play
2nd, 1st, 3rd.

8TH MEASURE.

Open strings, play 3rd, 1st, 2nd, 1st; take the natural
position, play 2nd, 4th.

COON HUlS"T VVALK. AROUND.

EXPLANATION.

Natural key of the banjo. Two beats in each measure.
One beat is equal to two eighth notes j or an eighth and
two sixteenth notes j or four sixteenth notes.

~

'_ 0 I _0__ ~~L~2 f.
=4 J~='$~==FFFF~

1~1 -T I \.,

* l' * I 1

1ST MEASURE.

Take the natural position, play 2nd, 4th, 2nd, 4th.

2ND MEASURE.

Hold the natural position, play 2nd, 1st, 5th; open
strings, place the fourth finger on the 1st string at D,
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sound, and pull the 1st string open with the fourth finger ';
take the natural position, play 1st, 5th.

:i;::"-# 0 2 0 2 0 0 ~ 0 ~ 0 o'

~~~#=s~a=Ff=G~
IT IT I _I,* * * I I;j(

3RD MEASURE.

Place the second finger on the 4th string at B, play 2nd,
4th, 2nd, 4th.

, \
4TH MEASURE.

Open strings, play 2nd, 1st, 5th, 1st, 5th, 1st, 2nd

~

•• of! 1 0 1 0 I 2 ~ 4 4,,~==t::s:=E -, '-::;
--~~~ fir-r -r 1

5TH MEASURE.

The same as the first measure.

6TH MEASURE.

The same as the second measure.

~-# 0 2 0 _o_/, _4 -1-, ~ 0 0 I 0 ,

Fft_~,-~E-- ,- ~I'-~
. 1 T ::::::d 1 -+* * 1 1'1 * -:-

7TH MEASURE.

Place the second finger on the 4th string at B, play 2nd.
4th, 2nd, 1st, 5th.

8TH MEASURE.

Place the fourth finger on the 1st string at D, play Lst,
5th; open strings, play 1st, 2nd; take the natural position,
play 2nd, 4th.

'.
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9TH MEASURE.

Take the natural position, play 2nd, Lst;' 5th; open
strings; place the fourth finger on the 1st string at D,
sound, and pull the 1st string open with the fourth finger; ,
take the natural position, play 1st, 5th.

10TH MEASURE.

Take the natural position, play 2nd, 1st, 5th; open
strings, play 1st, 2nd; place the second finger on the third
string at F,I;, sound, and pull it open.
i-~ I 2 r'~;,,!'-: 2 ~~ 0 .~ 0 0 1_ ~ •

E~_#_~:=±_. -,-,!I!:::::tJ:=i:::::t--'--~~t ~-::;;;<:-, ----t--t.- -:F-.=, ---t--"--~=I=iE
~I ! I~' e1 I --to

* I 1 1 1 * l'
11TH MEASURE.

The same as the ninth measure.

12TH MEASURE.

Open strings, play 1st, 5th, Ist, 2nd; take the natural
position, play 2nd, 4th.

IT 'W'ILL NEVER DQ TO GIB IT
UP SO.

EXPLANATION.

Natural key of the banjo. Two beats in each measure.
One beat equals one quarter note; or two eighth notes; or
an eighth and two sixteenth notes; or four sixteenth notes.
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j,i.J+ 0 0 ~I 2 ~ _0__ 2_~
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1ST MEASURE.

Open strings, play Ist, 1st, 5th; take the natural po.
sition, play 1st, 2nd, 1st, 5th.

2ND MEASURE.

Open strings, play 1st; take the natural position, play
1st, 5th.

••. ,'" 0 0 2
~ 0 0 ~212"~~2'-'0
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3RD MEASURE.

The same as the first measure.

4TH MEASURE.

Open strings, play 1st, 2nd; place the second finger. on
the 3rd string at F~, sound, and then pull the 3rd string
open with the second finger; open strings, play 3rd.

b#-o ~~_I ~ _0 2 l- 2 ~~

Ei:~-~=±==e~2=Et~ ~
t~~ L !! 1 1

1 1 1 + 1 1

5TH MEASURE.

The same as the first measure.

GTH MEASURE.

Open strings, play 1st; take the natural position; play
1st, 5th, 1st, 5th.

BANJO INSTRUCTOR. 33

7TIT MEASURE.

Place the fourth finger on the 1st string at D, play Ist,
5th; take the natural position, play 1st, 5th; open strings,
play 1st; take the natural position, play 2nd, and then
pull the 1st string open with the second finger.

8TH MBiASURE.

Take the natural position, play 1st, 5th; open strings,
play 1st, 2nd; take the natural position, play 2nd, 3rd.

r2..,,2f
ol2

400

;!IoU -= woq~2 '-' ~4 ~
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9TH lVI EASURE.
Take the natural position, play 2nd, and then pull the

1st string open with the second finger; take the natural
position, play 1st, 2nd; place the first finger on the 2nd
string at A, and the second finger on the 3rd string at F~,
play Ist, 2nd, 3rd, and then pull 3rd open with the second
fiuger.

10m MEASURE.

Place the fourth finger on the 1st string at D, play 1st,
1st,3rd, 3rc1.

I ...:..- 2 I 0 It) ••.1_#_ -- ~- 2_~ 0 0 0 S_
E±:-#==~~~-;---~~~±3S.-EF=~t~ __ +__ I__+__ ~ __+_11=1 +~

. 1 1

11 TH MEASURE.

The same as the ninth measure,
2*
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12TH MEASURE.

Open strings, play 3rd, 1st, 1st, 5th.

1~2 10 I 2 ~
IL""_ -~_~ '-./ _4_4_.,;~4

~
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13TH MEASURE.

The same as the nInth measure.

14m MEASURE.

Place the fourth finger on the 1st string at D, play 1st,
1st, 5th; take the natural position, play Lst ; replace the
fourth finger at D, play 1st.

15TH MEASURE.

Place the fourth finger on the 1st string at D, play 5th,
5th, 5th, 5th, 1st, and then pull the 1st string open with
the fourth finger.

16TH MEASURE.

Take the natural position, play 2nd.

THE BOATMAN'S DANCE.

EXPLANATION.

Natural key of the banjo. Two beats in each measure.
One beat equals one quarter note; or an eighth and two
sixteenth notes; or four sixteenth notes. ~This piece has
two " start notes."
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Open strings, play 1st, 5th [start notes].

1ST MEASURE.

Take the natural position, play 1st, 2nd, Ist, 5th; op~n
st.rings, play 1st, 2nd, 1st, 5th.

I'

I,
2ND MEASURE.

, Take the natural position, play 1st, 2nd, 1st, 5th; open
strings,play 1st, 1st, 5th.

~
~ ~~_2__ I_-;-_..•l_o_o_ ° ~~~_ o~_o 04
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3RD MEASURE.

Take the natural position, play 1st, 2nd, 1st, 5th; open
strings, play 1st, 2nd, 1st, 5th.

4TH MEASURE.

Place the second finger on the 3rd string at F~, play
3rd, 1st, 1st; open strings, play 3rcl, 1st, 5th.

~
Y_2 __ 1 2_.,;l~ ° 0 ,,~ _2_1 ~ _ ~_o_ ~
E !'I~=~-~-tl-~~~~~-~ -tl-,,-1=EE -'-f---~--1-~-tl-+--t:=E-f---~-f--r::--t-~-+--E;::d ';" I *":-- ::t::=w-u' --=--

1 .+ 1 1 + 1 1 + 1 1 I

5TH MEASURE.

The same as the first measure.

6TH MEAWRE.

The same as the second measure.
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~
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7TH MEASURE.

Take the natural position, play 1st, 2nd, Ist, 5th; open
strings, play Ist, 2nd, Ist, 5th.

8TH MEASURE.

Place the second finger on the third string at F:II:, play
Brd, 1st; open strings, play 3rd; replace the second finger
at F~, play 3rd.

jj. bo 0 2 ~ 0 0 ~ 0 0 0 ~~
E~if~===l S===r""43::::: r'~--~E =---.-.~~==.::::::r=I·=r==r-,II~~== - .

1 1 + * t I : i ••••
1 1 * 1

9TH MEASURE.

Open strings, play 2nd, 2nd j place the second finger on
the 3rd string at Fj;, sound, and then pull the 3rd string
open with the second finger; open strings, play 2nd.

10TH MEASURE.

Open strings, play Ist, 5th, Ist, 2nd, 1st, 5th.
!fit 0 ~o 0 2 0 0 0 ~ 0 2

~~
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11TH MEASURE.

Open strings, play 2nd, 5th, 1st, 2nd, and then place the'
second finger on the 3rd string at F:II:, play Brd, Lst.

12TH MEASURE.

Open strings, play 3rd, 1st, 5th, 3rd; place the second
finger on the 3rd string at Ft, sound it.

------~- ---
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13TH MEASURE.

Open strings, play 2nd, 2nd; place the second finger on
the 3rd suing at F,!+,sound, and then pull the 3rd string
open with the second finger; open strings, play 2nd.

14TH MEASURE.

Open strings, play 1st, 5th, 1st, 2nd, 3rd, and then place
the second finger on the 3rd string at F:II:, play 3rd.

~ ; ~_0 2 0__ 0 0__

j:: "# I -~-=====~~-3 l ~
t - ~ f===:--, - -~--!-

I I *
15TH :vI EASURE.

Open strings, play 2nd, 5th, 1st, 2nd, and then place the
second finger 011the 3rd string at F~, play Brd, Ist.

16TH MEASURE.

Open strings, play 3rd, 3rd (these are quarter notes, and
must have the full value of a beat in duration of time).

17TH MEA.SC'RE.

Open strings, play 5th, 5th, 5th (not too fast).



38 FRANK B. CONY ERSE'S

18TH MEASURE.

Place the first finger on the 1st string at F~ (see dia-
gram), play 1st, 5th; take the natural position, play 1st.

~
~i't# 0 0 0 ~~. 0 o,~ 2 _ 0: 0 ,
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19TH MEASURE.

Open strings, play 1st, 2nd, 1st, 5th, 1st, 2nd, 1st, 5th.

20TH MEASURE.

Place the second finger on the 3rd string at F~,play 3rd,
1st; open strings, play 3rd. The last four measures are
to be repeated.

BEE GUM REEL.

EXPLANATION.

Natural key of the banjo. Two beats in each measure.

~

" +! 0 I 0 2 0 I 2 ~
"J+l1"~-~-::es;--~--- "--
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Open strings, play 3rd(start note).

1ST MEASURE.

~ake the natural position, play 2nd, 4th; place the
second fi~ger on the 4th string at C~ (see diagram), play
4th; open strings, play 3rc1.

2ND MEASURE.

Take the natural posit.ion, play 2nd, 1st, 5th.

BAN J'O I II STR U CTO R.

3RD MEASURE.

Place the fourth unger on the 1st string at D, play 1st,
1st, 5th; take the natural position, play 1st, Ist, 5th.

4TH MEASURE.

Open strings, play 1st; take the natural position, play
1st, 5th; open strings, play 1st, 2nd; place the second
finger on the 3rd string at F~, sound, and pull the 3rd
string open with the second finger.

E~~.b'~ k4::g --:. · .L' f El: i't-==.- -- _ =-t- -, --r:---C:==-~E
--I---t--+-~- ~I ' 'I '

-: * 1

5TH MEASURE.

The same as the first measure..

61'H MEASURE.

Take the natural position, play 2nd, 1st, _5th, Ist,
5th.

7TH MEASURE.

Pl-ace the fourth finger on the 1st string at D, play Ist,
1st, 5th; take the natural position, play 1st, 2nd, Ist, 5th.

39
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8TH MEASURE.

Open strings, playIst, 2nd, 1st, 5th; take the natural
position, play 2nd, 4th.

o 2 0 o •.. 0 "

~~
b#--S; 2~~ 2~11 2,~ ;VI
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9nI MEASURE.
Open strings, play 1st, 2nd, and then place the second

finger on the third string at Ftf, sound, pull the 3rd string
open with the second finger; repeat for the next four notes.

10TH MEASURE.

11TH MEASURE.

The same as the ninth measure.

12TH :MEA SUItE.
Open strings, play 1st, 5th, 1st, 2nd; take the natural

position, play 2nd, 4th. The last four measures are to be
repeated.

MATT PEEL'jS VVA.LK AROUND.

EXPLANATION.

Natural key of the banjo. Two beats in each measure ..
One beat equals two eighth notes; or one eighth and two
sixteenth notes; or four sixteenth notes.
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Open strings, play 3rd (start note).

1ST MEASURE.

Take the natural position, play 2nd, 1st, 5th, Ist.

2ND MEASURE.

Hold the natural position, play 5th, 1st, 5th; open
striugs , place the fourth finger on the 1st string at D,
sound, and then pull the 1st string open with the fourth
finger; gpen strings, play Ist, 5th.

~ .~ 4 ~o 0 9

~~
~~_1_~-l :-~~--; ~~t=S~1tr---=.e i !'"-t-= ::.t:=~=::=t-"-_= ..

~ i--=:;;L.--! ~ ! I " 11 11-
~1 1 ' __ 1 * ** 1 1

3RD MEASURE.

Take the natural position, play 2nd, 1st, 5th, 1st, 5th.

4TH MEASURE.

Open strings. Place the first finger on the 1st string at
D, sound, and pull it open; take the natural position, play
1st, 5th; open strings, play 1st, 2nd; place the second
finger on the third string at Ftf, sound, and pull itopen.
~A__)_2 __ ). 2 __ ,'L~.~~_~~

E~~~ ,.-'--f- -·7-g==-~-t=-e-tl-i=l===:tE -~ -~--'--'--f--"--::::::=E
- ~1 .1 r-;;: "1* 1 1

5TH MEASURE.

The same"as the first measure.

6TH MEASURE

The same as the second measure.
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~g
#_1 ~ 2 ), ~~ _~.~._O_~ 1 '0
------~--- -'---r-~- ----.--,,-~---+--~~ I ,,-,,----4--~

--- .•••~- :. --.-~I--!---"'----~ -.:!-
*

1 1 ._' -+1 1 1 0#-

*7TH MEASURE.

Take the natural position, play 2nd, and then pull the
1st string open with the second finger; take the natural
position, play Ist, 5th, 1st, 5th.

8TH MEASURE.

Place the fourth finger on the 1st string at D, sound, and
then pull it open; open strings, play 1st, 5th; take the
natural position, 'play 2nd, 4th.

~

"l 2 ~4 4 2 ~ 12 2 ~~ 20l!-+t----~'='--,P --,=,-~~ .~ #~r -~-i-Et=t;;~-·-~~
* 1 T--T- ~l 1 * *

9TH MEASURE.

Take the natural position, play 2nd, 1st, 5th; place
the fourth finger on the 1st string at D, sound, and pull it
open; take the natural position, play 1st, 5th.

10TH MEASURE.

Take the natural position, play 2nd; pull the 1st strinz
open with the second finger; take the natural .positio:'
play Ist, 5th; open strings, play 1st, 2nd; place the
second finger on the Brd string at F~, sound, and pull
the 3rd string open. .

~

l>.If 1 2 .~ 4 4 2 ~ 0 0 0 " 1 . 0~+t---~--~.- ~t ~~ ~=~=~=~=f~!=~-,,-e=f~i~
--+--1 \==: H •....1 i ! 1 --t'!'

1 1 1 1 + 1 l'
11TH MEASURE.

The same as the ninth measure.

--- - ~ --
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12TH MEASURF..

Open strings, play Lst, 2nd, Ist, 5th; take the. natural
position, play 2nd, 4th. The last four measures are to be

repeated.

RUMSEY'S JIG.

. EXPLANATION.

Natural key of the banjo. Foul' beats in each measure.
Play the quarter notes slow, and give them the full value

of a beat.
l>_# __ 4_~-4-.~~~~ 0_

E~~~~t',;-~.~~~~TZ:;::t~..ft~··~E --~-~ -~ -1 -...:: i.J' .
1 1 v 1 1 * 1 * •....1

R' • * "
1ST lI'lEASURE.

Take the natural position, and then place the fourth
finger OP the 'lst string at D, play 1st, 5th; remove the
fourth finger (holding the natural position), play 1st, 2nd;
replace the fourth finger at D (1st string), play 1st: ?th ;
remove the fourth- finger (holding the natural position),

play Lst, 2nd.
2ND. MEASURE.

Hold the nat~ral position, and place the fourth finger on
the 1st string at D, play 1st,.5th j remove the fourth finger
and hold the natural position, play Ist, 2nd. Take the 2nd
position (see diagram), play 3rd, Lst ; pull the 1st string
open with the fourth finger j open strings, play 2nd.

~. ~ 1 2f' _4_ 1'\2 1 4 1'\2 1 2 4 ,i,. 0 t,....;;;;' '-./ •

t~~?'~~~@lx~r~~~~=it
1 1" 1 1" 1."1 ~

* *
3RD MEASURE.

The same as the first measure.
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4TH MEASURE.
Take the 2nd position, play 3rd, Ist, and then pull the

1st string open with the fourth finger; open strings, play
2nd; place the first finger on the 2nd string at A, sound,
and pull it open with the first finger; place the second
finger on the 3rd string at Flt, sound, and pull it open with
the second finger. .Tbese four measures are to be repeated.~~r-~o~_o __ 2 0 ~~~_ 2 ~

~ -=~I' I ~~=t==~~~r~g
;; It r-It -~l * fI-

* 1 * 1 * 1

5TH MEASURE.
Place the second finger on the 4th string at B (see dia-

gram), play 4th, 1st, 4th, 1st.

6'h1 M,;ASURE.
Hold B on the 4th string, play 4th, 1st, 5th; place the

first finger on the 2nd string, sound, and pull it open ; place
the second finger on the 3rd string, sound, and pull it open.

~

jl#~ 2 0~_o __ 2_~~ 0 O~_2 ~

. ~#---,---,,3-:-fl-~-:-"-.--i--~~g--1==F--'-F=l+-::-..s----r--'--'--~J--...... ••
It 1 ,. 1 -r-=--~ J ~-,~

* * *7TH fflEASURE.
The same as the fifth measure.

8TH MEASURE.
Take the natural position, play 1st, 5th; open strings,

play Ist, 2nd; place the first finger on the 2nd string at A,
sound, and pull it open; place the second finger on the 3rd
string at F:!i, sound, and pull it open.

~

~2020 2 O~2~

E -#-: IJ-,S§-, '~".-~::1E I I I 1 .~-IJ-.-.
7'17171 1 ~

* * *

9TH MEASURE.

Th a same as the fifth measure.

10TH MEASURE.

Th.••same as the sixth measure.

~~J#2 0 2 O~2 l 0 ~. .' , -e=,c;t=--., #-+--=r-:::I:==F -~ =-~
7 II It I I i""'- I

* * *
11TH MEASURE.

The same as the ninth measure.

I-+-r

12TH MEASURE.

Take the natural position, play 1st, 5th; open strings,
play 1st, 2nd; take the natural position, play 2nd, 4th.

LUKE"'W'EST'S 'W'ALK AROUND.

EXPLANATION.

Natural key of the ballj~. Two beats in each measure.
All of the notes written on one stem, forming a chord, must
be struck at once. Make the beat on the rest, the chords
being sounded between the beats.

012 012r$~3-=--~O~-----<~~ -I~--I""~~#=-B-==~_ "~1=~-"!=~-
~ --<Cfl--{-I!I- -~IJ~-

-t' 1 1 1 1-r
1ST MEASURE.

Take the natural position, play 4th (321), 4th (321).

2ND MEASURE.

Hold the natural position, play (321) (3 2 1).

I
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_J 2 ~~ 0 0 2 1 0 4 2~2 ,~-~-=~'~ ~-=.---='---1--- --~ ----- - -,--.I "
1 1* ** .•...•.

, 1 * * *
3RD MEASURE.

Take the natural position, play 1st, 5th; open strings,
play 1st, 2nd; take the natural position, play Lst, 2nd.

4TH MEASURE.

(See diagram.) Open strings, play 3rd ; place the fourth
finger on the 4th string at D, sound it; place the second
finger on the 4th string at Cjl:, sound it; move the second
finger to B on the 4th string, sound it.

t~
~## 0 ~2 o~L---~-~-
- '-~~=~*I=----~==:t'==9==~'~==~~=:t~ ,~"i-~ <,.: ~.,--....,.- ~,- ~ .,

.•. 1 1 1 1

"' 5TH ~IEASURE.

The same as the first measure.

6TH MEASURE.

The same as the second measure.

~

~ .1+__ 2 ,~o 0 2 4 ~

E ~-~ ~~~-~.~~~~~'.'E ::!f=S-~--E=F~-=r i ~--=iE
l-~ 1

1 * 1

7TH MEASURE.

Take the natural position, play 1st, 5th; open strings,
play 1st, 2nd; take the natural position, play Lst ; place
the fourth finger on the 1st string at D, souud it.

8TH MEASURE.

Open strings, play 5th; take the natural position, play
1st, 5th; repeat from the beginning.
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9TH MEASURE.

Place the fourth finger on the 1st string at D, sound, and
then pull the 1st string open; take the natural position,
play 1st, 5th; open strings, play 1st, 2nd; take the
natural position, play 2nd, and then pull the 1st string
open with the second finger.

10TH MEASURE.

Take the natural position, play 1st, 5th; open strings,
play 1st, 2nd; place the first finger on the 2nd string at A,
sounrl, and pull it open with -the first finger; place the
second finger on the Brd string at Fl+, sound, and pull it
open.

~_.I+ 4 4 2 ~ 0 0 1 2 2 ~ 0 0 1 0

~

1!--'='-"~-- --.--~§!!#-j ,_~_,;-__,-==-.-,- f -fl,-r-'---=J,- ==
,-!-----r--I---r----~-t-I-S7-t--· --
____ :::\.-....... --:-' ::::::::: 1 ....,.

1 1 1 * 1 1 * l'
11TH MEASURE.

The same as the ninth measure.-

12TH MEASURE.

Take the natural position, play Ist, 5th; open strings,
play 1st, 2nd; take the natural position, play 2ud, 4th.
Repeat the last four measures,

BULLY FOR YOU.

EXPLANATION.

Natural key of the banjo. Six counts in each measure;
a count to each eighth note. Beat upon the first and fourth
counts.
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START NOTES.

Take the natural position, play 2nd, and then pull the
1st string open with the second finger.

1ST MEASURE.

Take the natural position, play 1st, 2nd, 2nd; remove
the second finger, play 1st, 2nd, 2nd.

2ND MEASURE.

The same as the first measure.
~ 2 0 0 010 200 0 1 0

~

I! fr -'~~~ - -!f--=+---+--!------I==1=:L:-T-=l=+==i-+=l==cE !!#_-I_.,__ .,_._.,::r-= -I-,,-,--'-..I-.,-h-E --.--------=-F-.----"--E----t* I 1 I * I *~l--l-~-l--

3RD MEASURE.

Place the, first finger on the 2nd string at A, and the
second finger on the 3rd string at F~, play 3rd, 1st, 1st, 1st,
2nd, 1st.

4TH MEASURE.

The same as the third measure.
1 1

r ~EI~
1 * *

5TH MEASURE.

The same as the first measure.

6TH MEASURE.

The same as the second measure.
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7TH MEASURE.

Place the first finger on the 2nd string at A, play 4th,
2nd, 2nil, 2nd, and then pull the 2nd string open ; again
stop A, and sound it.

8TH MEASURE.

Stop A with the first finger, play 4th, 2nd, 2nd, 2nd.

~
~_#_E-_4 _.L~ 4 2 ~ 2 1 2 ~

E ~#.~~:- .,~~=&;-~~-f??'"5---=Et ===~ --~ -+---f-:=t:==~"::±
I I I I I ~I + +

9TH MEASURE.

Take the natural position, play 1st; place the fourth
finger on the 1st string at D, play 1st, 5t1!.; open strings,
play Ist ; talce the natural position, play 1st; stop D (In
the 1st string, sound it. !"

10TH MEASURE.

Take the natural position, play 1st; pull the 1st string
open with the second finger; again take the natural posi-
tion, play 1st. Place the first finger on the 2nd string, and
the second finger on the 3rd string, play 2nd, 3rd, and then
pull the 3rd striug open with the second finger.

I 2 0 0 010 200 0 I 0

~

~-l+-j~ -::i==i~=_~ i~,=~ J-'-'-!:JL~--"-'--"----T-cJ~
+ I I I + I + I I I + I

11TH MEASURE.

The same as the third measure.
s
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12TH MEASURE.

The same as the fourth measure.

~

lt24.~_ 02! 202 \~g~tEEt!Et~--L~(L-~':"~~31~-~~.~-~.~~~J--
I I I I I I I + +

13TH MEASURE.

The same as the ninth measure.

14TH MEASURE.

The same as the tenth measure.
lfoll I~I 011, _

~

if-- -----=-1-. +-E ~ ii 1- E'#~=g-T~=-3~r:8-.-~. ., l
---+++ + + ~++ +

~ - + .

15TH MEASURE.

The same as the seventh measure.

16TH MEASURE.

The same as the ·eighth measure.

VVALK INTO THE PARLOR.

EXPLANATION.

Natural key of the banjo. Four beats in each measure.
A Triplet must bo played in the time of one beat.

•••• • • 2 ~2 1 ~ ~
~ J< ~ R 2 0 1_ 20 1 '--"~ ~~..Y..-,;~-i'i

~

;j;-I<-~.- ===-r--- ~ • --~---r-~,:,~=±-r-'-~ ~_' ...I-~~=:J=..--;-"_i1!-'-"'-E:=:<I!::Jr-"-f-----
- "- . r--.o-'- -=:I:::!"' f----"t-i I~_::!:_- ........--11_11_: -,,"-- ----- ""-t--,

I I + ~ , I I + I _

Open strings, play 5th, 5th (start no!es).
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Lsr MEASURE.
Take the natural position, play 1st j pull the 1st string

open with the second finger j place the first finger on the
2nd string at A, and the second finger on the 3rd string at
Fl:t, play 2nd, 3rd, and then pull the 3rd string open j take
the natural position, play 2nd j pull the 1st string open
with the second finger.

2ND MEASURE.
Take the natural position, play 1st, 1st, 5th, 1st, 2nd j

open strings, play 1st, 5th, 5th.
If· 22" ~ ~

. ~~if2 0_, 2_~~ 2 ~~-t-.-."i.- ~
~~
i'il+---~-E-~~-----<-r---~-~-if-!l-"--_-'-.-1- --.IJ- -fl-!+-II-.--'-l-oJ;----f-~--c,,_t--'::t:= =t;;:r=r;.~..(---o....:--

~ r + ~ I --.: I
+ I +

3RD MEASURE.
The same as the first measure.

4TH MEASURE.
-Take the natural position, play 1st, 5th j open strings,
play 1st, 2nd j take the natural position, play 2nd, 5th, 5th.

o ~. I ~ ~

~
#_ 2 ,,;, I ~ v I 2 2 2-."i~-.\-l:'----1-.., --- --~-"'----r--~r-·-~- -Et-.-.--+=j " .':~fi';!-t-!l-II-!-.r--E--'-'--!--- . ===-CII~~ o-:-~i-r==----E

I I + ~ I I 1+ 1_

5TH MEASURE.
The same as the first measure,

6'rH MEASURE,
The same as the second measure,tf ~~' "", -'-.!.- 2 1I~ 0 0 I, 0~~-~':::"'~=l-".-"==E~:+-_.__.~ __ E

I . - I F,,==~:=EP~-gI;E
+ ,++
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I

7TH MEASURE.

The same as the first measure.

8TH MEASURE,

Take the natural position, play 1st, 5th; open strings,
.play 1st, 2nd; take the natural position, play 2nd, 4th.

~.#_I 2 ~2_,~ _I _2 ~~ 0 0 0~~rr#-fTF~~~---t=;J;j
1 1 ~I ~l 1 * ~I *

9TH MEASURE.

Take the natural position, play 2nd, 1st, 5th, 2nd, 1st,
5th.

10TH ~1:EASURE.

Hold the natural position, play 2nd, 1st, 5th, 1st, 2nd;
open strings, play 1st, 1st, 3rcl.

if ~21 1'1"1E!:ti-l!= I ~ '~~~~ _I __2_ ~=--,----,,-o_o,---.::.o_

~-#- L~=~&=M~~~=~=-t=,;"-iI
~I I * I I * . I J ~* ~I *

11TH MEASURE.

Take the natural position, play 2nd, 1st, 5th, Ist, 2nd;
take the second position, play 1st, 1st, 3rd. .

12TH MEASURE.

Take the natural position, play 2nd, 1st, 5th, 1st, 2nd;
open strings, play 1st, 1st, 3rd.

~

'~~~12~12~~O ~~
i'lJ;i----~•. ~_~_ __-'-it ~~~
~';;i I •• If-r- ~~fI If " I ••~ C;; - =~=,t t r-~'

1 1 1 1 1 1 I 1

13TH :i\<1EASURE.

The same as the ninth measure.

-
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14TH MEASURE.

Take the natural position, play 2nd, 1st, 5th, 1st, 2nd i
open strings, play 1st, 5th, 5th.

~

" 2 I 2~ 122 ~o 0 10
, - '=' 1-=== -'=' -- I '

t ~--fl'!'''-.'-'-;=Eco:::''-~-'''''~ I ~E ~Iot- • it=,,~~ ~=r-;.,"---+--'
I 1 * - 1 _ I ~

* 1 * *
15TH MEASURE.

The same as the first measure.

16TH MEASU~E.

Take the natural position, play Ist, 5th; open strings,
play 1st, 2nd: tak.3 the natural position, play 2nd, 4th.

'ROSTON JIG.

.EXPLANATION.

Key of E (four sharps). Throughout th" pJ'lce the Ds
must be played sharp (a half tone higher). 1<'''1>rbeats in
each measure.
lL~ ooQ ~4 i:<02212~t22.,

~

~l!~-4-~~~~_::' - --;-'=',-- '='--~~E
-fl- ;Fj=~~r-r-t- =f~t-~=~.f--"fS' ·'--"i':;~E
-- 'fHt- ~_-,,- ~-f--_- L_ "

~~ 1)( J;-I *
I 1 1 *

SURT NOTES.

Open strings, play 3rd, 2nd,. Ist (siide).

1ST MEASURE.

Place the fourth finger on the 1st string at D~, play 5th,
1st, 5th, 3rd.

. 2ND MEASURE.

Take the natural position, play 1st, and then pull Tst
open with the second finger; take the natural position,

S*

.:
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play 2nd, 1st, and then pull the 1st string open with the
second finger; open strings, play 2nd; place the second
finger on the 31'd string at F,If, sound, and pull it open.

~ ~ 2 1 2 2 _0_ ~_o_ ~ 0__ 0

E~#' I=-[-} ~ . E=~~~.~~..-p
E_~ :=-1: *~~Lj.~ :3_

* * 1 *
3RD MEASURE.

Stop F~ on the 3rd string with the second finger, sound
it; to make E~ (second note) place the first finger on the
3rd string one half inch from the nut, sound, and then re-
place the secOl~dfinger atF~ on the 3rd string, play 3rd ;
place the second finger on the 4th string at B, sound it.

4TH MllASURE.
Open strings, play 31'd, 5th, 1st, 2nd, 5th, 1st, 2nd.

# ~ 4 ~ 22122022

~~~~:I=~-.g-~===:J=E=-;~:;~~-=-;~SE-- -- --f----<-E+-'---fl-c;J::.----ra"- •..•--+-E1----:~-~-~ * ••-
* *5TH MEASURE.

The same as the first measure.
. :.'

! 6TH MEaSURE.
The same as the second measure.L# 212 2 _O_li~OO 0

~~-#=I==t J===-:t== E~_ ••._. -3 -r-E- -' --,I-'" i:I--+-E-~--'-"- --E--*-i~--~-:--1::;5-~~: .
* :;<: 1 * .

7THMEASURE.
The same as the third measure.

8TH ;'I·IEAsURE.

Open strings, play 3rd, 5th, 1st, 2nd, 3rd; give the rest
a full beat.
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. 9TH MEASURE.

Open strings, play 3rd, 5th, 3rd, 5th.

10TH ~fE~SURE.

The same as the second measure.

!!~#j2 0 2 s..; 2 _o_.~1~ 2"::
~

~i!-:'-- ~~j::_-"-_.-<_-1--;;P:~~r 1=P=j==t:;;.-== .•-~~=E
of 1 T 1 T1 1 *
* * *

11TH MEASURE.

Place the second finger on the 4th string at B, play 4th,
1st, 4th, 1st.

12TH MEASURE.

Hold the second finger at B, play 4th, 1st, 5th; place
the first finger on the 2nd string at A, sound, and pull it
open; place the second finger on the 3rd string at F~,
sound, and pull it open.

ll.. .fi 0 ~ 0 ~ 2 2 _1_~ 2 _0_2_ 2

~
!b1'.u-==l-'.·===t--'=' '=' - ~~~=-i3==t===3==t-=t=C;$-rl-~-:~=l:--- ••---.. . --J;,;;.. . *

* * 1 li 1 *'
13TH MEASURE.

The same as the ninth measure.

14TH MEASURE-,

The same as the tenth measure.

c·
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~
b# .; 2 1 2 2 O.~ 0 0 0

~~~~3===j--'l'_~--=I3* 11: * ",=:±-~7==:, __===t:__ 1

* ~ l~*
*

15TH MEASURE.

The same as the third measure.

16TH MEASURE.

Open strings, play 3rd, 5th, 1st, 2nd, 3rd; give the rest
B. full beat.

HYDE'S FAVORITE.

EXPLANATION.

Key of E (foul' sharps). Play all the Ds a half tone
higher, or sharper (about one half an inch nearer the
bridge). Four beats in each measure. Give the quarter
notes and quarter notes rests the full value of a beat in
duration of time. One beat equals a triplet.

~

+! 0 ~2 2 222 00002 .

~

it-l'I'~4--lI-~- -"d---'->'--~---~ --
-#=ff7:.=fr ~~.~-~1f2-f--~ ,. ,.,-=1-"i- I~=t.

-q--~ ~-+i~~-F ~-: .•.~ -
, 1 1 *- 1 1 *'"

*
START NOTES.

Open strings, play 1st, 5th.

1ST MEASURE.

Take the natural position, play 1st, and then pull the Ist
string open with the second finger. To make the accidental
A#, which here occurs, place the second finger on the 2nd
string as far from the nut as you make Cj:fon the 1st
string, sound it j take the natural position, play 1st, and
then pull the 1st string open.
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2ND MEASURE.

Open strings, play 1st, 1st, 2nd, 3rd j place the .second
finger on the 4th string at B, sound it.

lt # _0 _~ 2 0_0= O_l_k 0 0 0 0 2 0 ),r
Ek~~~~~=E=E"~gg
~--! 1 * 1 * l~-~-: *~* 1 1 1

il

3RD MEASURE.

Open strings, play 3rd, 1st j stop F# on the 3rd string
with the second finger, play 3rd, 1st j open strings, play
2nd, 1st j take the natural position, play 2nd, 5th.

4TH MEASURE.

Open strings, play 1st, 1st, 2nd, Brd j stop Fj:fon the,3rd
string, play 3rd, 1st, 5th.

~~

L~lt:2~_2 ~_ § 0 _0 ~_2_~
~~=it=-~-~- ••- -••.•..••---l-"I==-~---- - -r--...r- .•.•..-;--+--=-= ---- -- -...---"---1---'--1--_-'-.

1 *1 11 **'"- *
5TH MEASURE.

The same as the first measure.

7TH MEASURE.

Open strings, play 3rd, 1st j stop Fj:f on the 3rd string
with the second finger, play Srd, 1st; open strings, play
2nd, 1st j take the natural position, play 2nd, 1st.

3*
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8TH MEASURE.

_ Open strings, play 1st, 1st; place the first finger on the
2nd string at A, and the second finger on the 3rd string at
F#, play 2nd, 3rd, and then pull the 3rd string open; open
strings, playLst, 5th.

.~.
"

.~ 9TH MEASURE.

Place the second finger on the 1st string at E (see dia-
gram), play 1st, 1st, 5th; 1st, 5th, 1st, Ist, 5th, Ist, 5th.

,

10TH MEASURE.

Hold E on the 1st string, play 1st, Ist, 5th, 1st, 5th, 1st,
and then pull the 1st string open with the second finger; ,
open strings, play 1st, 5th

, 11-# __4_4_),~iI~~_).:_li~~-.~~~-.:r~~Ek~-t:~~-_'~r-"'-.-r-'n.-!!.-.-r-.-r-'-'--'aH§Z-=-=~?==t::fS$:t::t- S$~I±j=~~E
1 I 1 1 1 I- 1 1 1 ~ 1

11TH MEASURE.

Place the fourth finger on the 1st string at D (make D~),
play 1st, 1st, 5th, 1st, 5th, Ist, 1st, 5th, Ist, 5th.!

~-

I

:
!

"

12TH MEASURE.

Hold D~ on the 1st string, play Lst, 1st, 5th, 1st 5th, 1st,
and then .pull the 1st string open with the fourth finger j
open strings, play 1st, 5th.

.j.!o 0 0 0 ~:i::~trj=~~-~~~~~1 t= 2_+ 2 2_~_

~~:-#-~~~~=t:-~=.:o:-~-~=~=~::~1-==F~
* 1 * 1 * 1 ~ ~ ~1

I
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13TH MEASURE.

The same as the third measure.

14TH MEASURE.

The same as the first measure.
00090

~
- b~~~~-f=~~~=E=~~~=i:: ~:-,,='f -. -.- -'-::j~=~~-."--j-~-__ -,;- .____ C.-

.,1.'1 *'1 * 1 M 1 * *
*

15TH MEASURE•

Stop B on the 4th string, play 4th, 1st; slide up and stop
C# on the 4th string, play 4th, 1st; stop D# on the 4th
string with the fourth finger, play 4th, 1st; open strings,
play 3rd, 1st.

16TH MEASURE.

Open strings, play 2nd, 1st; place the first finger on the
2nd string at A, and the second finger on the 3rd string at
F#, play 2nd, 3rd, and then pull the 3rd string open. I

UNION COCKADE,

EXPLANATION.

Natural key of the banjo. Four beats in each measure.
One beat equals a quarter note; '01' two eighth notes i or
an eighth note rest and an eighth note.

~

~l!~4 0~-2_~~t_~ l_~_~_~~~~:jL4-::)1-~=e±::nt=1=~-' ,.- -===---:- _-4~~';:-~~-:--~-.-:-e=r---:.-:* * x 1

Open strings, play 3rd (start note).

1ST MEASURE.

Open strings, play 4th, 4th; place the second finger on
the 4th string at C# (see diagram), play 4th, 4th i hold C#,

--
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play 3rd, 4th. Open strings, beat upon the rest, and then
play 3rd.

2ND MEASURE.

Open strings, play 3rd, 3rd; take the natural position
play 2nd, and then pull the 1st string open with the second
finger; take the natural position, play 1st, 5th, 5th.

~

0 1

~

4 •.t, 2 1 ~_2 0 -=-; 0 2-2' 0#--- -"'I~ .---~~-=t'-~,--,'dJ:J~1~~~
. 1 ~ 1 + + T------. I~'P+ 11++"" 1

+ +

3RD MEASURE.

Place the fourth finger on the 1st string at D, sound, and.
pull it open with the fourth finger; take the natural
position, play 1st, 2nd; remove the second finger, play
1st, 2nd; stop Fj:f on the third string, play 3rd, 2nd.

4'fH MEASURE.

Place the first finger on the 2nd string at A, play 2nd,
2nd, 3rd; place the second finger on the 4th string at Cj:f,
sound, and then slide the fourth finger back to B on the
4th string, sound it; open strings, beat on the rest, and
play 3rd.~¥ 0 0 2 2 O'~ 0 _o_o_.2-_";"'~_o_o_

--- _ =-f""'--!f--h-Y .,-,,--'-F=
~ -,----r----.f-!. -~=~-r---r--~_£~ __~ E"_' __-l- •••....=l::=_=-~~

;t.;t !.! I! + + + r 1. +' +
+ + -

5TH MEASURE.

The same as the first measure.

6TH MEA~URE.

Open strings, play 3rd, 3rd; take the natural position
f '

PlO,Y 2nd, and then pull the 1st string open with the second
finger; take the natural position, play Lst, 3rd, 3rd.,
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7TH MEASURE.

Place the fourth finger on the 1st string at D, sound, and
pull it open with the fourth finger; take the natural po-
sition, play 1st, 2nd; place the first finger on the 2nd
string at A, play 1st, 2nd; hold the first finger at A, place
the second finger on the 3rd string at Fj:f, play 2nd, 3rd.

8TH -;\<rEASURE.

Open strings, play 3rd, 3rd; take the natural position,
play I st, and then pull the 1st string open; take the
natural position, play 2nd. Give the quarter note rest the
full, value of a beat.

10 ~ ~ i 2 _~O 0 1 1 0 1 2 2

'

!!Wi ~. f ~Il=e=r=~=e==t::::::-:jrl-If- -t.'--"=::---·~::'l-¢ .--..-11-.-" Ii eEl:
----1 1 1 + + + 1 + + +

9TH MEASURE.

Place the fourth finger on the 1st string at D, play 5th,
1st; take the natural position, play 1st, 5th; open strings,

play 1st, 2nd.

10TH MEASURE.

Place the first finger on the 2nd string at A, play 2nd,
2nd, 1st, 2nd; stop Fl+ on the 3rd string with the second
finger, play 3rd, (give it a full beat.,) beat also on the rest,
and then play 3rd.

o -!L~-~~ 2 ~ 2 2 4 .!" 2 1 0 :_4_-

~

i!--"---- ~~... ,.~---If--~''--'-·-.ii-''-· , ••- ~-:-~= ---~w-~-~-- .•--~-~ -+-~~
-l""-~ 1 + +'''- + -~ \ 1 l'

+ + 1
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I~,
11TH MEASURE.

Place the fourth finger on the 1st string at D, sound, and
pull it open with the fourth finger; take the natural po-
sition, play Lst, 2nd; place the first finger on the 2nd
string at A, and the second finger on the 3rd string at F#,
play 1st, 2nd, 3rd, and then pull the 3rd string open with
the 2nd finger. .

12TH MEASURE.

Place the fourth finger on the 1st string at D, sound, and
pull it open with the fourth finger; take the natural po-
sition, play 1st, 2nd; open strings,play 1st; take the
natural position, play 1st; stop D on the 1st string with
the fourth finger, play 1st. .

b#-.~;_.~'-~,l~ 1 2 ,!, 1 2 ,.;,

~~-# ~! -.~ ·-·--i .~.-. I::L~-- ~ 1 -~.- -fL"-J--~-"'-p-~- - - +--"'--~ "I •
1 1 i,oooO'l -+ +

1 + +

13TH MEASUIU].

Place the fourth finger on the 1st string at D, play 5th,
1st, and then pull the 1st string open with the fourth
finger; take the natural position, play 1st, 5th; open
strings, play 1st, 2nd.

"1 '

14TH MEASURE.

Tako tho ll<l.tur<tl po~iLiull, play 2nd, 1st, and then pull
the lst string-open with the second finger; place the first
finger on the 2nd string at A, and the second finger on the
3rd string at F#, play 2nd, 3rd, (give this a full beat,) beat
on the rest, and then pull the 3rd string open with the
second finger.

2 .

~
# 4 4 21 0 1 2 2~ 2 1if,- • -'=' .::'<>'": -: '=' =1 f--r-'- ••-/L.!.-.-,·-.-.--F:::l- =y-.-p~--~I---J"-=r-r---,,-.--+- ----+,__ -
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15TH )fEASURE.

Place the fourth finger on the 1st string at D: sound, and
pull it open; take the natural position, play 1st, 2nd;
place the first finger on the 2nd string at A, and the second
finzer on the 3rd string at F#, play Lst, 2nd, 3rd, and then
pull the 3rd string open with the second finger.

CALLOVVHILL JIG.

i,

I16TH MEASURE.

Take the natural position, play 3rd, 1st; beat on the
rest, and then pull the 1st string open with the second
finger; take the natural position, play 2nd.

EXPLANATION.

Natural key of the. banjo. Four beats in each measure.
One beat equals two eighth notes; or a dotted eighth and
a sixteenth note; or a Triplet.

2 1 2 ~ 2 1 2 ~ 0 2 ~ ~, -2..- 2 2

~~l+~~~ ~.~r4~~~~-tl=~,~~E-i1-fj:---r.!=-t:~~d- -~c.j:::~.:T!..-£E--+-_~---l-+-- ~-- -.
~. 1 (I -:i. 1 * 1 ~. 1 ~ 1 I .. *
1 1 1 . -

•

il

1ST MEASURE.

Take the natural position, play 4th, Ist, 2nd, Lst, 5th,
4th, 1st, 2nd, 1st, 5th.

2ND MEASURE.

Hold the natural position, play 4th, 1st, 2nd, 1st, 5th;
place the first finger on the 2nd string at A, soun~, and
pull it open; place the second finger on the 31'd stnng at
1<'#, sound; and pull it open.
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3RD MEASURE. •

th 4th string at B (see dia-h cond finger on e 5 h
Place t e se 15th 4th 1st, 2nd, 1st, t.gram), play 4th, 1st, 2nd, st, , ,

4TH MEASURE.

. 14th 1st 2nd, 1st, 5th;Hold B on the 4th strmg, p ay '.' 'A nd and
fi . n the 2nd stnng at ,sou ,

place the first nger 0 d finger on the 3rd string atpull it open; place the secon
F<t sound, and pull it open.
<t' I • ~ I

1 2 ~ 2 1 2 '" 2 r- 1'\1 '-' 2 2-~~..~~~:;'-4p ~-}j
±::: ~-i-- -=t:::::=~~, 1 - -1- *

- --+ 1 " -+. 1 ~~. * 1..•.. * ..•. * 1
1 1

BANJO INSTRUCTOR.

d finger " take the natural po-string open with the secon
sition, play 1st, 5th. '"2 I

'" 4 1 • 1 2 0 2 !S-----
l> I! 4 4 _1_4_~Ji~ 2 - --,"- : :=E~:t=~~L1~t!i1~~E~=I=~=~_~=~

~.-~-, --:-1 ~L...:' ~* 1 1 * I ~, 1 *
* * 1
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9TH MEASURE.

. . lIt Lst 2nd 1st 3rd, 1st,'Take the second position, p ay s, , , ,
5th, 1st, 2nd.

10TH MEASURE.

I 1 t 1st,' 2nd, 1st, 3rd,Take the natural position, p ay st,

1st, 5th, Ist, 2nd. • 2 2)

o "'0 0 ) 1 0 2 a- ~~
l> l! 0 0 0 0 ~2 ' "-Ii"'=-- =~=..:,_= _~=~~_ ~

~
-'+L____ -Ii!\-~:l-'L '+=-"I_~_ ~-r--~~-'='===e-:: -':C~-'-IT'~=-i:::_~-j--§i~=

t .r t1,.,~- --""""'-t-- 1 I' ...•.....•1 '=
- ,-~ ••••• I J'I * * .•.. 1
I 1 *, * *

5TH MEASURE.

The same as the first measure.

6TH MEASURE.

The same as the se~ond measure.

o 0 0 "'2 '0 0 0 .~ 0 0 ~_ ~o 0_1_~

~.~~~~ 'T1?¥~-§=-IfT!~t'~
if -_. --~=~-±lf~"'-t--I-""'-""""'--- " --~ -".- ~ - 1-- ••••• 1 1 ••••• 1 1 ~~~~ 1 * I
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7TlI MEASURE.

The same as the third measure.

11TH MEASURE.

Place the second finger on the 4th string at B, play Ist,
1st, 3rd, 1st, 4th, Ist, 5th, 1st, 2nd.

12TH MEASURE,

T ke the natural position, play 2nd, 2nd, 3rd; place
the second finger on the 4th string at 8#, sound, and pull
it open' take the natural position, play Ist, 5th, 1st, 2nd.
it open ; 4 1 ,,2 1

t~~jjl;_,';_l_!-'-;t4:.;' ;" ;~ 1
[' "±:~-~ ..r . t=ttFEb--=t_',;/:_.-, ,t: - _r=E

--, I~~ 1 '~,U 1** 1 * I * 1

13TH MEASURE.

The same as the ninth measure.

14TH MEASURE.

The same as the tenth measure.

8TH MEASURE.

n d ) 3rd 2nd 1st, 5th, 1st, 2nd;Open strings, play. ~S) e 2 d :nd then pull the lst
take the natural position, play n , .
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15TH MEASURE.

The same as the eleventh measure,••
16TH MEASURE.

Take the natural position, play 2nd, 2nd, 3rd; place the
second finger on the 4th string at Cl+, sound, and pull it
open; "take the natural position, play 2nd.

MY LOVE IS BUT A LASSIE.

EXPLANATION.

START NOTES.

Take the natural position, play 1st, and then pull the
1st string open with the second finger.

1ST MEASURE.

Take the natural position, play 2nd, 4th; place the
second finger on the 4th string at Cj;, play 4th, 3rd.

2ND "NlEASURg.

Take the natural position, play 2nd, 4th, 4th, Ist, and
then pull the 1st string open with the second finger.
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2 2 ~
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3RD MEASURE,

The same as the first measure .

4TH MEASURE.

Place the second finger across the 3rd and 4th strings
atB on the 4th string, play 3rd, 4th, 4th; take the natural
position, play 1st, and then pull the 1st string open with
the second finger.

~

~ 1 0 2 0 2 4 L2 ~ 0 0
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5TH MEASURE.

The same as the first measure.

6TH :MEASURE.

Take the second position, play 3rd, 1st, 5th 1 take the
natural nosition, play 1st, 5th; open strings, play 1st, ~nc1.

7TH MEASURE.

Place the first finger on the 2nd string at A, sound, and
pull it open with the first finger; place the second finger
on the 3rd string at Fj;, souncl, and pull it open with the
second finger; replace the, seconcl finger at Fl+, play 3rd,
2nd.
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• 8TH MEASURE.

Take the natural position, play 2nd, 4th, 4th, 1st; place
the fourth finger on the 1st string at D, sound it.

loI" ~ " ~4 4 0 ~ 221 11 24

~lf~-.==" -=~---~=E,G~=--'='-~-~r==~~----P~~-"-IL ,-
v ~~:=- 1 .•••::: 1 1

.' 1 1 * *
,9TH MEASURE.

Take the natural position, play 5th, 1st, 5th; place the
fourth finger on the 1st string at Djsound, and pull it open
with the fourth finger; open strings, play 1st,,5th.

10TH MEASURE.

Take the natural position, play- 1st, and then pull the
1st string open; place the first finger on the second striag
at A, sound, and pull it open with the first finger; take the
natural position, play 2nd, 1st; place the first Jinger on the
Lst string at D, sound it.

~ # L2 ~ 4 4 4 ~ 4 4 0 ~ 0 2 4Ei::_~-=1 ,,-~=,e=-r~~Ef±::::~"-!.-:)a!E~-1t-f-==--I::::::=-:F~t--"'-+--r-
. ' '1 1 '1 - L•••• -' !; 1 1-

1 1 1

11TH MEASURE.

Take the natural position, play 5th, 1st, 5th; place' the
fourth finger on the 1st string at D, (still holding the
natural position,) sound, and then pull it with the fourth
finger, making Cj+; replace the fourth finger at D, play
1st, 5th.

"

12TH MEASURE.

Place the fourth finger at Fj+ on the 1st string (see dia-
gram), sound it, and then pull the 1st string open; open
strings, play 1st, bth, 1st;, take the natural position, play
Ist : stop D on the 1st string with the fourth finger,
sound it.

- J
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,~ ,

13TH MEASURE.

Take the natural position, play 5th, 1st, 5th; place the
fourth finger on the 1st string at D, sound, and pull it
open with the fourth finger; open strings, play 1st, 5th.

14TH MEASURE.

Take the natural position, play Ist ; pull the 1st string
open with the second finger; take the natural position,
play 2nd, 1st; pull the 1st string open with the second

• finger'; open strings, play 1st, 5th.

- E~~#-lc: ~E-~--:"""'=i-I=~- s!===~===f
E -fr 1(----il-=:l==~-==="=f-· ,~ '::3 .f

1 * II * * 1 --t- -::.-: *
15TH ~IEASURE.

Place the first finger on the 2nd string at A, sound, and
pull it open with the first finger; place the second finger
.on the 3rd string at Fi+,sound, and then pull it open; place
the second finger on the 3rd string at Fj+,play 31'd,2nd.

16TH MEASURE.

Take the natural position, play 2nd, 4th, 4th.

BUTLER'IS JIG.

EXPLANATION.

Natural key of the banjo. Two beats in each measure,
One beat equals two eight.h notes; 01' an eighth and two
sixteenth notes; or four sixteenth notes; or two sixteenths
and a triplet of sixteenth notes,



2ND MEASURE.

Take the' natural position, play 1st, 5th; open strings,
play 1st, 2nd; place the first finger on the 2nd string at A,
sound, and pull it open with the first finger; place the
second finger on the 3rd string at F~, sound, and pull it , . L

open with the second finger. '

~~
~~# 1 0 .,j~2 ~~~~~=-~~o ~ _'~
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~-:~~ __o_- I 0 p.~2-~~..}_O_O_I_~ 2 2_ -

~~-#-"'-¥.~----!----~~~~-~-~E-If-~ -T--~_C- -~------
---,,--~ ~ - ~ I +"

+ +1 I + 11+ "
, .

Open strings, play 3rd (start note).

1ST 'MEASURE.

Take the natural position, play 2nd; open strings, play
Ist, 5th; take the natural position, play 1st, and then pull' f,\
the 1st string open; place the first finger on the 2nd
string at A, sound it, and then pull the 1st string open
wiih the second finger. '

3RD MEASURE.

'I'uko tho natural position, play 2nd; open strings, play
1st 5th; take the natural position, play 1st, and then pull
it open with the second finger; again take the natural po-
sition, play 2nd, and then pull the 1st string open with the
second finger.

4TH MEASURE.

Take the natural position, play 1st, 5th; open strings,
play Lst, 2nd; take the natural position, play 2nd, 4th.
Repeat the first four measures.

•
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5TH MEASURE.

Place the second finger at E on the 1st string (see dia-
gram), play 1st, 1st, 5th, 1st, 5th, Lst, 1st, 5th, 1st, ~t.h.

6TH MEASURE.

Place the fourth finO'eron the 4th string at D (gee dia-
"ram)' ;oLlnd and then place the second finger on the 4th" ' ,string at C;~,sound; slide back with the seoond finger .to
E, sound it; open strings, play 4tb.

, ~ ~ I"
~ ~ I O~_ 2~-~-l; 0 0 ~ 2 ...;..~l4=~~=~d-~-';'.-_-f=If--t==__,,=E_~~~c!@: '~ -tr..:g-3:-~. I ~-,,-

+1 1+ + 1+

7TH ,jylEASURE.

Take the natural position, play 2nd; open strings, play
Ist, 5th; take the natural position, play 1st; pull the Ist
string open with the second finger, play 2nd; again pull
the 1st string open with the second finger.

8TH MEASURE.

Take the natural position, play 1st, 5th; open strings,
play 1st, 2nd; place the first finger on the 2nd string at
A, sound, and pull it open j place the second finger on the
3rd string at Fj+, sound, and pull it open.

II ~ 2 2 ~:' ~ 2 ~~ S
~;
i'ii!t!==r-~-"-"-If.J.-If-"'-~ =:=-==F
~~-~-~-___ bza aip==a/ - .~~~---~~~ - -._-1 ._~_

'-II I I 1 +"'T~
, + + +



72 JI' RAN K H. CON v E R S E' S

91'H MEASURE.

The same as the fifth measure.

10TH MEASURE.

The same as the sixth measure.

~
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11TH MEASURE.

The same as the third measure.

12TH MEASURE.

"The same as the fourth measure.

LANAGAN'S BALL.

EXPLANATION.

II.

Key of B minor. Signature two sharps. The CJ~must
be played a half tone lower (nearer the nut) than ill the
key of A. Six counts, or two beats in each measure; beat'
on the first and fourth counts. Give the quarter notes two
counts j eighth-notes one count;

~

~~' 0 _ 2 .-::::~ __ ~ 2 2 .21 2 0 1
"~::fr= ----- ~-~---if -+ --- -- ---1--1- --j--4--~ --8---~=- ~====~-if'-.=~ c,'~

1 7 .•. ! + + * . + +1
+ + •

Open strihgs, play Brd (start note).
. .

1ST MEASURE.

Place the second finger on the 4th string at B, sound it i
slide with the second finger to Cl:t on the 4th string, sound'
it; place the fourth finger on the 4th string at D, sound it;
open strings, play Brd.

I

i
•. j

=
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2ND MEASURE.

Place the second finger on the Brd string at F#, play Brd,
Brd; pull the 3rd string open with the second finger; re-
place the second finger at F#, play 3rd, 2nd; place the first
finger on the 2nd string at A, sound it.

~

_!l._2-=----~4 0 " 2_~~~2_

~ ~,,-------- ==-; l~ __
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3RD MEASUR:::.

Open strings, play 4th; stop B on the 4th string with the
seco~d finger, sound it; slide up to C# on the 4th string,
sound it; place the fourth finger on the 4th string at D,
sound it.

4TH MEASURE.

Place the first finger on the 2nd string at A, play Brd,
2nd; place the second finger on the 3rd string at F#,
sound, and then pull it open with the second finger; place
the second finger on tli'e 4th string at C~, sound, and then
pull it open.

2 0 1
~__ .:~~_~ '0 _~~~!~._

E~~"-------::::=::::cf--'----t ..., ~=-~E ~ -1-"1\ '=LJ=" .==l==.=-~-:::!3_------:J-.--~ -* *-.-* * *
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5TH 1\1EASURE.
Stop B on the 4th string with the second finger, sound

it; slide up with the second fingeron the 4th string to, C#,
sound it; place the fourth finger on the 4th string at D,
sound it; open strings, play 3rd.

6TH MEASURE.

Stop F# on the 3rd string with the second finger, play
3rd, 3rd ; pull the Brd string open with the second finger;

4
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I. replace the second finger at Fji:, play 3rd, 2nd; place the
first finger on the 2nd string at A, sound it.

o 0 2 2 0Ei3~=m=r~~-~-1B=E:§Z=----~- Ii ._ =~H-----i-:::=E
11*** * * 1 *

7THi\fF:ASUR".:. -
Place the second finger on the 3rd string at F#, play 1st,

1st, 3rd ; place the fourth finger on the 3rrl string, making
G:t1, (the same distance from the nut as you make D on the
1st string,) sound it; place the second finger on the 3rd
string at F#, sound, ana pull it open.

8THMEASURE.

Stop F# on the 3rd string with the second finger, sound,
and then pull it open; replace the second finger at F#,
play 3rd, 1st, 3rd.

~
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9'fH MEASURE.

Place the second finger on the 2nd string, making A#,
(the same distance from the nut as you make C# on the
1st string,) play 1st, 2nd, 1st; take the natural position
and then place the fourth finger on the 1st string at D,
play Ist, and then pull it with the fourth finger (still hold-
. ing the natural position); again stop D with the fourth
finger, sound it.

10THMEASURE.
Take the natural position, play 1st, 5th; stop D on the

Ist string with the fourth finger, play Ist ; take the natural
position, play Ist, and then pull it open with the second
finger; place the second finger on the 2nd string at A#.
sound it.
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~~
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11TII MEASURE.
Place the second finger on the 2nd string at A#, play 1st,

2nd, 1st: place the fourth finger on the 1st string at D,
sound it; take the natural position, play 1st, and then
pull the 1st string open with the second finger.

12TEjMEASURE.
Take the natural position, play 1st, and then pull the

Ist string open; again take the natural position, play 1st;
stop F# on the 3rd string, play 3rd, 3rd.

J,! 0 0 4 4 _2_ ~ __ 2__";"'_~

~~~l'---'-'~·-'-"-st-if. -'--'---r-"-- ,-t-t==I"'=~="._~===~==c.==::.--L =~--~L:A-_'
1 1 1 1 1 1 1.-*

13THMEASURE.
Open strings, play 1st, 1st; place the fourth finger on

the 1st string at D, play Ist, 1st.

14THMEASURE.
Take the natural position, play 1st, 5th; stop D on the

1st string with the fourth finger,' sound it; take the na-
tural position, play 1st, and then pull the 1st string open;
place the second finger on the 2nd string at A#, sound it.

o~ 4 2 2 2 2 2 °1

~

~ff==~~ ri--o.:;;'-= --'="---==+ -q
=!t==~Ii=--'-'~- ~_~~--- :1__

1****' * * 1

15THMEASURE.
Place the second finger on the 3rd string at F#, play

1st, 3rd, 3rd; place the fourth finger on the 3rd string
at G:t1 (the same distance from the nut as you make C#
on the Ist string), sound it; stop F# on the 3rd string
with the second finger, sound, and pull it open.
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16TH MEASURE.

Stop Fjl: on the 3rd string with the second finger,
Bound, and pull it open; replace the second finger at F#,
play 3rd, Ist.

0' FLARHARTY'S VVAKE.

EXPLANATION.

Natural key of the banjo (three sharps). Two beats and
six counts in each measure; beat upon the first and fourth
counts. A quarter note equals two counts.

~
~~,#__ ~..!.- __o -'-~li0 __ 2_i~ _l'Ift--&---·--·-___ _II~ _
-if-- --II-f'-II-II- -II =EE~-~--8-=t=t=I===r==t-~_r--", _ f--

-- --; I ••••••1 1 1-;;- 1 1 1
)j(

1ST MEASURE.

Open strings, play Ist ; take the natural position, play
1st, and then pull the 1st st.ring with the second finger;
open strings, play 1st; place the first finger on the 2nd
string at A, and the second finger on the 3rd string at Fjl:,
play 2nd, 3rd.

2ND MEASURE.

Open strings, play 1st; take the natural position, play
1st; stop D on the 1st string, sound it j take the natural
position, play 1st, and then pull the 1st string open.

~

u # I~ 1 2 0 2 0 1 ~

~ ~-~-E:~Ef=~==~g-g
*1* ** *** 1*1

3RD MEASURE.

Place the first finger on' the 2nd string at A, play 2nd,
Ist, 2nd, 2nd; place the second finger on the 3rd string at
ti'#, sound, and pull it open.

Ir

BANJO INSTRUCTOR.

4TH MEASURE.

Place the second finger on the 3rd string at Fjl:, play 3rd,
2nd ;' place the first finger on the 2n~1string at A, sound

/ it; stop Ajl: on the 2nd string (same distance from the nut
as ejl: on the 1st string), play 1st, 2nd, 1st. •

# 0 2 ~ ~ __ 0__ 2__ 4 2 _~_-

~~~-,I~'~=~f=1=~~===E
~ 1 * * =F==I I~. I

5TH MEASURE.

The same as the first measure.

6TH MEASURE.

The same as the second measure.

7TH MEASURE,

The same as the third measure.

8TH MEASu"RE,

Place the second finger on the 4th string at ejl: (see dia-
gram), play 3rd, 4th; pull the 4th .string ope~ with the
second finger; stop B on the ~th strmg, sound It.

~-b2.2 2 -2 2 2 0 2 0 0 ~_._

~~~-9=r-EJ:~=-r-~~~~
~ TIT ITI ~"'I l-:~

* .* * * *
9TH MEASURE.

Place the second finger across the 4th and 3rd strings at
B (4th string), making Band Fjl:, play 4th, 3rd, 4th, Brd,
4th, 3rd. •

4*
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10TH MEASURE.
Open strings, play 4th; stop C~ on the 4th string, play

4th, 3rd; open strings, play 3rd; again stop (;# on the 4th
string, sound, and then pull it open. -

1 1 9 2*_#~~ __2__ 0_ _ '--" 2 0' 2

Ei=~# m;;J-@H~--~
~ ..•• 1.... 1 1 1 " ..•. -.." " " ..•.

11TH MEASURE.
Take the same position as in the ninth measure, play 4th,

3rd, 4th, 3rd ; open strings, play 2nd.

12TH MEASURE.
Place the first finger on the 2nd string at A, sound, and

pull it open; place the second finger on the 3rd string at
Fjj:, sound, and pull it open; stop C# on the 4th string,
sound,and pull it open. '

;#,# ~_2_~_2_~ 0 2 0 ~-";'--E
~==~=;=i--t-=Et-=-£t;-"--~-E

•.•• 1 •.•• ITI -.. ..•. 11 ..•. -..
" " " !" ",..•.

13TH MEASURE.
The samo as the ninth measure.

t
I

14TH MEASURE.
The sums as the tenth measure:

, 1 1 2E1=~l f_~=2_-L£=~~EE~== =iiI=E=lt:=:=~f=iiI 'J'T=f
..•• 1.... 1 1 1 ,,' .•. -:::.

" " "15TH MEASURE. -
The same as the eleventh measure.

16TH MEASURE.
The same as the twelfth measure.
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THE CHARCOAL MAN.

EXPLANATION.

Six beats or counts in each measure. Count one to each
eighth note. Beat on the first and fourth counts.

o o~ 2 2, 4: 0
J,I H 0 .~o ---1'1-" ~-E '.....--=c=::::fE;~~~:fr=~h~~~~~-":~~E::J-;E3:E --8----<- ---j if __ ,, __ ,
---!- -! 1 1 + 1 + + +

Open strings, play 3rd (start note).

1ST MEASURF..
Open otrings, play 3rd, 1st, 1st; place the second finger

on the 2nd string at A#, play 2nd, Ist,
2NDMEASURE.

Stop F# on the 3rd string with the se~ond ~nger, sou~d,
and pull it open; stop D on the 4th strmg WIth the fourth
finger, play 4th, 3rd. 2

.!.f 21 ~ 2 '--" 0
~-11' I ""'--., _

E~;'#_ --~==r-==' ~i-.i_~PE -"--11---"___ ,,_.____ ~
+1 + 1 + + +

3RD MEASURE.
I'lacethe second finger on the 3rd string at F#, and the

first finger on the 2nd string at A, play 3rd, 2nd, 3rd, 1st,
2nd,3rd.

4TH MEASURE.
Pull the 3rd string open with the second finger; open

strings, play 3rd .
H 0 0 0 - 2 0 2 ,2, 2 _0_

~~
M-~---==I=."..j==r-.t:==1==-::" ===C=E

-11--3=-' -:'-#~~f- ----1~ =:t==e=E-_. -c=._. -.---.
+ 11+1 + + +

5TH MEASURE.
'I'ha same as the first measure.
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6TH ~'b;ASURE.

The same as the second measure.
j! # 2_ I 2 °s...._2 -.:.., 0 I

E~it#-==3~-±==1--J~ -3~'qE - - .=-'-- ~ -.-.-;- =-L.~
+ I + I + + +' +.

7TH MEASURE.

The same as the third measure.

8TH ~lEASURE.

With the second finger on the 3rd string, from the pre-
ceding measure, pull the 3rd string open; open strings,
play 2nd; place the first finger on the 2nd string at A,
sound it. •

# ° 0 020 ~ I

§~b1t=::::l=- ,~ . =1=~~_,2 -.~~-L~-i1'--.--.--.-if.-.- -fl~ __ .__ ~
--------i1'- r--L_.--
----I ---1--1 -+-) - '1 -I +I~

9TH MEASURE.

Open strings, play 1st, 1st, 1st; place the second finger
on the. 2nd string at A#, play 2nd, 1st.

11TH MEASURE.

Place the first finger on the 2nd string, sound, and pull
it open; replace the first finger on the 2nd string, sound
it; place the second finger on the 3rd string at F#, sound, .
and pull it open; replace the second finger, and sound it.

II

Ii

BANJO INSTRUCTO·R.

12TH 1\1&_4SURE.
Place the fourth finger on the 1st string at D, play Ist ;

take the natural position, play Lst ; again stop D on the
1st string, sound it.

2
10 # hI ·2 v 2 1_26 4--0---

EE~~~= • .l~--::j=tj=I=T .- -~_ ::h--EE ==== L.-,,- --:;:---11--.--
11+ + I. + +

13TH MEASURE.

Pla.ce the first finger on the 2nd string at A, and the
second finger on the 3rd string at F#, play 1st, 2nd, 3rd ;
pull the 3rd string open with the second finger j replace
the second finger at F#, sound it.

14m MEASURE.

Place the first finger on the 2nd string at A, and the
second finger on the 3rd string at F#, play 2nd, 3rd, ~nd
then pull the 3rd string open. Stop D on the 4th string,
play 4th, 31'd

. 0 2

. . ~~ 2 .2. 2. ~ __ <;»__-_-_----===
E;!#====3-t==1=-.-.--J=f§-!i ~ L;tE -----.--. l/I ~ _

+ 1 + I + +

15TH MEASURE!.

The same as the third measure.

16TH MEASURE.

Open strings, play 3rd.

VVHOLE HOG OR NONE.

EXPLANATIO~.

Natural key of the banjo. Four beats in each measure.
One beat equals a quarter note, or a dotted eighth note and
a sixteenth (beat on, and accent the dotted eighth note).

81
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J ~~4421012220~022~~

~

j.!o --.JS.-.J~- --,=,--~---'='-~-.A-- ~~tt '". '" , ~- __ - ,-"'- -~ ~-E -~-4.:r-;:;'"- ~-fl-'",.-,,-....j-"'- -;-'!:l.••-,-r--E ---4-- •••L, ""=,"-"'=~li';-j= "-Tl~ __
------1 . ~1 **' * 1* 1

. *
Open strings, play 5th, 5th (start notes).

1ST MEASURE.

Plac~ the fourth finger on the 1st string at D, sound, and
then -pull the 1st string open; take the natural position,
play·lst, 2nd; place the first finger on the 2nd string at A,
play 1st, 2nd; place the second finger on the 3rd string at
F#, sound, aild then pull the 3rd string open.

2ND MEASURE.

Stop F#' on the 3rd string, play 3rd, 1st; place the
second finger on the 2nd string at Aj+,(the same distance
from the nut as you make C# on the 1st string,) sound, and
then take the natural position, piay 1st; pull the 1st string
open with the second finger; open strings, play 5th, 5th.

~_#_~~_:~_~_~ .z., 1._ ~~_}_ ~

Ek~~~~-=e:"'fI-*:-£~1j~~.-~-~~
~. ~ ~* * * 1 *1 *. *

3RD MEASURE.

The same as the first measure.

4TH MIlASURE.

Place the first finger on the 2nd string at A, play 3rd,
2nd, 2nd, 1st, 2nd, 5th, 5th.

~

+! 4 4 2 1 O~2 2 : ~_ 0 2...J 2 .~.~

~
~_,_-,=,--==:c=-..;_~_~._---t=~-"-'='-.-"O::f!.~--
-If--~' ,-fl.~••-,.~....j- ••.- - ,-II j!.,-,-~-:---- -r--"'~"'-j-. -.,--11:==:=t=---
--1 -N 1 * * ' *-1-* 1 ,---

*
5TH MEASURE.

The same as the first measure.
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6TH MEASURE.

The same as the second measure.
° . 0u l! 4 4 2 1 ~ 2 2 0 1~I---..:l:.--_

~

~fI ~;.:~-c===~~-~L~-~;J.--J--i!==t--~~--. -·- .••'d=I=,,-'=-:---- ==:E_
. . 1. ~* 1 * * * 1 * 1*

7-rrr M }'ASURE.

The same as the first measure.

8TH MEASURE.

Place the first finger on the 2nd string at A, play 3rd,
2nd, 2nd, 1st, 2n.d; give the quarter note rest a full beat.

L# 1__ 2__ 4_ L~ ~_~__L~~2 ,2,,1.
~

ifii =1 II ~"-§' .-IIIC-t~C-":::: =~':'1'f-i1-~r-fl-';t:- "i--r- -I--fl---,.--
====\;;;;;<-;:1:= . ~ = --~-~~
,*1111111_*

t '

9TH MEASURE.

Take the natural position, play 2nd, 1st; stop D on the
1st string with the fourth finger, play 1st, 5th; take the
natural position; play 1st, 5th.

10TH MEASURE.

Stop F# on the Lst string (see diagram), play 1st, 5th;
stop D on the 1st string with the first finger, sound it;
again stop ,F# on the 1st string, play Ist, 5th; take the
natural position, play 1st, and then pull it open; hold the
first finger on the 2nd string at A, sound it.

° °
~
~_;_'1' 2~_2~~~~_O 2,,;, 3g0-

iT ~-r.. '.-~-~-;-~---~.II-t":....~=~----, -~-,-**"-T-'-""::l-i-:* 1

'.

11TH MEASURE.

Place the fourth finger on the 1st string at D, sound, and
pull it open ; take the natural position, play Ist, 2nd; place



84 I' RAN K B. CON V ~~R S E ' S

the first finger on the 2nd string at A, and the second finger
on the 3rd string at F#, play 1st, 2nd, 3rd ; pull the 3rd
string open with the second finger.

12TH MEASURE.

Place the second finger on the 3rd string at Fl;, play 3rd,
1st, 1st; take the natural position, play Ist, and then pull
it open; open strings, play 3rd.

~
lorl 24 ~2 ~4 ~1·4 ~22

~~

-i'I"- -~--l!i-~--.- ;~.- ~--=+=--.--- r- r~-"- ~ ---~--.-~-+.-~.~ -__~-~f--il- •• ---======f_- ====f_- _-f-o- ~-'-"_
* 1 1 1 1 1 1 1 ~

13TH MEASURE.

The same as the ninth measure.

14'rH MEASURE.

The same as the tenth measure.

~ ~ 4 4 21
0

1 2 2 0 1 1
0
1f~~ ~--;--_~-.!.~__~---,~~E~ 1.1--.-1-F-3:

_ ~.r-I;;;....--;f---lfI·7.=E:=;.~·==:'::=====~
~ 1~* 1 * * * 1 * 1 *

!I 15TH MEASURE.

The same as the seventh measure.
i

16TH MEASURE.

The same as the eighth measure.

OPERATIC JIG.

EXPLANATION:

Key of E (four sharps). Four beats in each measure.
The Ds must be played a half tone higher than in the key "
of A (t~ree sharps).

I,

II
Ii

-,:::;.r-
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lor 020221 ¢o ~2'-'12.0

~

loLj<I---. ~. ---~-I-:E--X-"-~-=~-~If·- - - - - - -..,-I"----I-"'-::r=~-E_#_ 4:-1= --+-=1--lfI- - .~::t:::_.!-.-.-lfI- .,-E ===4-=.== ,-.-lfI- -;- ~"-~ ~-.-.-
+ T. 1 +. T. 1 1 1 + 1 .

. 1
+ +

1ST MEASURE.

Place the second finger on the 4th string at B, play 3rd,
4th, 2nd; stop F# on the 3rd string with the second finger,
sound it; stop B on the 4th string with the second finger,
sound it; stop A on the 2nd string with the. first finger,
sound it.

2ND MEASURE.

Pull the 2nd string open with the first finger; open
strings, play 1st, 5th; take the natural position, play 1st,
and then pull it open with the second finger; stop A on
the 2nd string with the first finger, and F# on the 3rd string
with the second finger, play 2nd, 3rc1; open strings, play
2nd.

o~_#_~ 0_ ~-..:_.,;._ 0 0 ~~.2 0 2 2

E£~~~=~~~~~t~=h!~J:_=1=~
/~. +. + 1 + 1 1 + +. + 1 + -r

+
3RD MEASURE.

Open strings, play 3rd, 2nd, 1st; stop A# on the 2nd
string with the second finger, sound it; stop C# on the 1st
string with the second finger, sound, and pull it open; open
strings, play 2nd, 3rd.

4TH MEASURE.

Stop F# on the Brd string with the second finger, sound,
and pull it open; replace the second finger at F:!+,play 3rd,
2nd, 3rd ; stop B on the 4th string, sound it.
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5TH MEaSURE.

The same as the first measure.

I·, .

7TH MEASURE.

?pen .strings, play 3rd, 2nd, 1st; stop Clj: on the Ist
string WIth the s~cond .finger, sounel, and pull it open; stop
A ~n the 2nd strmg with the first finger, and ~lj: on the 3rd
string, play 2nd, 3rc1; open strings, play 2nd.

8TH MEASURE.

Stop A and F# on the 2nd and 3rd strings, play 3rd, 1st,
2nd, 3rd, and then pull the 3rd string open; open strings,
play 1st, 5th.

9Tli MEASURE.

Take the natural position, play 1st, 2nd, 3rd, 2nd, Ist,
5th.; . stop D on the Ist string, sound it; take the natural
position, play Ist,
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10TH MEASURE.

Pull the 1st string open with the second finger; open
strings, play 2nd, 3rd, 2nd, Lst, 2nd; take the natural po-
siiion, play 1st, and pull it open with the second finger.

1 1
~_~~--':_l ~ 0 2 0 __ 2__ 2~_~_2~ ~ __

F~~#~i=F.~~:-~~~*:J~:t2:~_" __.-.~~E -' ---.-~~--fh'-;:-6- -T"iI::~--c:::r--~_E
1 +';.1 +7.1 + +1 l_~. +

+ + '

Tl.rn MEASURE.

Stop A and F~ 011 the 2ncl and 3rd strings with the first
andseconcl fingers, play 2ncl, 3rcl; stop B on the 4th string,
sound it; stop A on the 2ncl string, sound it, and then pull
tl~e 2nd string open with the first finger; stop B on the
4th string, play 3rd, 4th, 2nd.

12TH MEASURE.

Stop F# on the 3rd string with the second finger, play
3rcl, 3rd; stop D (sharp) on the 1st string, sound it; take
the natural position, play 1st, and then pull, it open; stop
A,:~n the 2nd string with the second finger, sound, and pull
it open; stop F# on the 3rcl string, sound it.
Commence at the beginning and play the first eight

measures, which finishes the piece.

BRIGHTON JIG.

EXPLANATION.

Naturalkeyof the banjo. Four beats in each measure.
One beat equals a quarter note, or a clotted eighth and a
sixteenth note, or a Triplet.

• ~. 1~J!: 0 0 2 ...::.-1 2 1 2 ..,,;. 0 I,!,. 2 2 ,,"-...

~~
~litr-4-------'---I--•:.--EtiIfl-3'::f+-- __...l---"'I-"--o;j __ fl-__ fl-_. -"-""-r-"-'-~- -::::'.=-!t=t:--~:.•.•~=t:-)::~..:;:= ::t:=-J::'I-';..-~ - -

+ • + + rl or- -, ~ I I I +
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1ST MEASURE.

Open strings, play 3rd, 3rd; stop Fjj: on the 3rd string,
sound, and pull it open; take the natural position, play
2nd, 1st, 2nd, 1st.

2ND MEASURE.

Pull the 1st string open with the second finger; open
strings, play 1st; place the first finger on the 2nd string at
A, sound it; pull the 1st string open with the second finger;
take the natural position, play 1st, Ist, 5th, 1st, 2nd.

U 4. 4,.1, ••~2 2 ~~ ~~2 1 0~~-0_

~~

l'rJ.l-' - .• --c-r--~_ -~r--..-c :::I_~_.-~--+t~-.--'-T-/t"~-r--/t- .~.~.-1'-'·-11 .• -.;......1_ ••=~=:;;;;;:::L:::r:::;;;jiiC:f----~!L t-.~II-li .•~
1 1 :----~~r- _L_. -~~1+-:;:-II-

1 + 1 1 +
3RD MEASURE.

Stop D on the 1st string with the fourth finger, play Ist,
• 1st, and then pull it open with the fourth finger, play 5th;
take the natural position, play Ist, Lst, 5th, 1st, 2nd.

4TH MEASURE.

Open strings, play Ist, 5th; take the natural position,
play 1st, 2nd; open strings, play Ist, 2nd; stop Fjj: on the
3rd string, sound, and then pul! it open ..

9 ~ry 1
~ 0 0 2: vI 2:] 2: 2: 0 1 2 2: 2 ~~

Fi::-#-=n~/t-.~-fl • /t-r;"/p-~:;~~'~~~=rJE!if2:==_"_""::'~=f-";J::=f-.:'.;t::=~=~:;c~ -d--
. + + + r, r: ,r I , ,+

5TH 1\1EASURE.
The same as the first measure.

6TH Mi<:ASURE.

The same as the second measure.

t!_#_~_~",~ 2 ~J:;~._0_~~_ 1 0

~'!t:.'· '.--~-..-c--r'-~_..1_.•_=t:==~- -g:-~"'"-/,<-.!...Il--r--!l_ .'~.-li'.'--li---- -'-' --+-..__'-t--!fL. -~-tl--~
--I l-l-- -~-~ ~-+----=t:-~-

. 1 + 1 1 -6<

+
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7TH MEASURE.

The same as the 3rd measure.

8TH ~IEASURE.

Open strings, play l~t, 1st; stop A on the 2nd string with
the first. finger, sound, and pull it open; replace the second
finger at A, play 2nd, 4th,

!<I2 1 0 0l! J.I 0 1 1 1 1 _l_~_ ";' ~_..!.-

~

i':-lf-~=::-~::t=:t:::F== ~--~~3:~ ::E:p=r±~=I4=ttr~II-".~:±
~ 1 ,I 1 1 ~1 1 + 1 + +
+

9TH MEASURE.

Take the natural position, play 4th, 2nd, (beat upon the
Rest,) play 2nd, 2nd, 2nd.

10TH ~1EASURE•

Hold the natural position, play 2nd, 1st, 5th, 1st, 2nd:
open strings, play 1st, 2nd; stop Fjj: on the 3rd string with
the second finger, sound, and pull it open.

•. ~2 1 !<I 0 0 o. J 4 4 4 ,,2 ~-. 0 "(2 1 ~~_

~
~ &~~f:::11~·/ti~e~-F~b:::e-~/t ~~;:;:~--' -~==-~-~-~ 1 + + .-1.1 11 1+ 1 +

11TH MEASURE.

The same as the third measure.

.::-.

l~TH .MEASURE.

The same as the fourth measure.
!<I2 1 0 0

E~~~-~-+-=-~:±=tr~'-..!=h-'T';~~
E - . ~~..:I:iJ~:::f~:::;;:~-'· '--i~:E

~ 1 1· 1 1 rl 1 + 1 + +
-+

13TH MEASURE.

.The same as the ninth measure.

L II.
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14TH MEASURE.

The same as the tenth measure.
, ~~. I I I

'~II-#-~~ .IS 2 2 li~~ ~~ '-' I ,0t' ~j!-.,-!.-.,~- ~~-~::t:::::::: ~
f ::!t=~.r-~=~T=t:::"-~="~~-,--~~-----~+t= ~-"'!= 'T-

I I 1 1 "i':- ~l + + ~
+

15TH ~iEASURE.

The same as the seventh measure.

16TH l\'IEASURE.

The same as the-eighth measure.

ARIi:AN SAS T'RAVELER.

This piece is intended to represent an Eastern man's ex-
perience among the inhabitants of Arkansas, showing their
hospitality and the mode of obtaining it.
Several years since, he was traveling the State to Little

Rock, the capital. In those days, railroads had not been
heard of, and the stage-lines were very limitcd j so) under
the circumstances, he was obliged to travel the whole dis-
tance on foot, One evening, about dusk, he carne across a
small log-house, standing fifteen or twenty yards from the
road, and enclosed by a low rail fence of the most primitive
description. In the doorway sat a man, playing a violin:
the tune was the then most popular 'air in that region-
namely, "The Arkansas Traveler." He kept repeating tho
first part of the tune over and oyer again, as he could not
play the second part. At the time the traveler reached
the house it was raining very hard, and he was anxious to
obtain shelter from the storm. The house looked like any-
thing but a shelter, as 'it was covered with clapboards and
the rain was leaking into evory part of it. The old man's
daughter Sarah appeared to be getting supper, while a

small boy was setting the table, and the old lady sat in
the doorway near her, husband, admiring the music;
The stranger, on coming up, said, "How do you do?"

The man merely glanced at him, and, continuing to play,
replied, "I do as I please." _
Stranger. How long have you been living here?

, Old Man. D'ye see that mountain thar ? Well, that
was thar when I come here.
S. Can I stay here to-night?
O. M No! ye can't stay here. ,
S. How long will it take me to get to the next tavern ?
O. M Well, you'll not get thar at all, if you stand thar

foolin' with me all night! (Plays.)

EXPLANATION.

Natural key of the banjo. Two beats in each measure.
One beat equals a quarter note ,j or two eighth ~otes j, or
one eighth and two sixteenth notes j or two dotted 'six-
teenths and two thirty-second notes.

, ~ ~
II ~__ o_ 2_"';'~_1_2 1 •__~_O_li>Q.-~-li~

Ei=~=i=~t~#-~-~~=,,'"jj_.,_,~,p=~~j::-~~~~~---!--N 'Sj+-l + ~ . I
" 1 I +, I I I I

Open strings, play 3rd (start note). '

1ST MEASURE.

Take the natural position, play 2nd, and then pull the
1st string open with' the second finger j hold the natural
position, play 1st, 2nd j stop A on the 2nd string and F#
on the 3rd string, 'play 3rd, 2nd, 3rd.

2ND MEASURE.

Open strings, play 3rd, 2nd, Lst, 5th j take the natural
position, play 2nd, and then pull the 1st string open with
, the second finger j take the natural position, play 1st, 5th.

.'
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3RD 1\1EASURE.

. ?pen strings, play 1st, 1st, 5th; take the natural po-
SItIOn, play. 1st, and then pull it open with the second
finger; agam take the natural position, play 1st, 5th.

[I

fl.
4TH MEASURE.

Tak~ the natural po~ition, play 2nd, and then pull the
1st string open with t.he second fino-~r' take the t I
iti I b , na ura

POSIion, pay. 1st, 2nd; stop A on the 2nd string, and Fjt
on .the 3rd stl',mg, play 1st, 2nd, 3nl, and then pull the 3rd
strmg open WIth the second finger.

~
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5TH MEASURE.

The same as the first measure.

Gru !\'!EAsURE.

The same as the second measure.
4 ~ 4 4

JO.I!.... ....!\ 1 • ""

F~#ff-~=r:.~'/~t~-;.,.; 2.l' 0 ~ 0
E ~ ~r~+_". __~

-\---1-' -. =:E~=~EE
I I' l' 1I ...,.

I + ..-
, 7TH MEASURE. +

Stop A' on the 1st string with the fourth finger (see dia-
gram), and at the same time place the second finger on the

'I

BANJO INSTRUCTOR.

1st string at G:ij:,play 1st; pull the Ist .string with the
fourth finger, sounding G:ij:; replace the fourth finger at A,
play 1st, 5th; stop F:ij:on the 1st string with the first finger,
sound it; again stop A, play 1st, 5th; shift the hand back
to the natural position, and stop D on the 1st string, sound it.
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8TH MEASURE.

Take the natural position, play 1st, 5th; open strings,
play 1st, 2nd; again take the natural position, play 2nd,
4th.

S. Well, how far do you call it to the next tavern ?
O. M. I reckon it's some distance. (Plays the first

eight measures.}
S. I' am very dry-do you keep any spirits in your

house?
O. M. Do you think my house is haunted? They say

thar's plenty down in the grave yard. (Plays as before.}
S. How do they cross this river ahead?
O. M. The ducks all swim across. (Plays as before.)
S.How far is it to 'the forks of the road?
O. M. I have been living here nigh on twenty yea.rs,

and no road ain't forked yit. .(Plays as before.)
S. Give me some satisfaction if you please, sir. Where

does this road go to? '
O. M. Well, it ain't moved a step since I've been here.

(Plays as before.}
S. 'Why don't you cover your house? It leaks.
O. M. 'Cause it are rainin'.
S. Then why don't you cover it when it isn't raining?
O. M. 'Cause it don't leak. (Plays as before.)
S. Why don't you play the second part "of that tur-e ?
O. M. If you're a better player than I am, you -can

play it yourself. I'll bring the fiddle out to you-I J '-n't
want you in here. (Stranger plays the second part qJ ~M
tune.}

t '
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9TH MEASURE.

Take the natural position, and then place the fourth
finger on the 1st string at D, play 5th, 1st, and then pull

,I the 1st string with the fourth finger, play 5th; again
stop D, sound it; pull the 1st string with the fourth finger,
and then pull the 1st string open with the second finger,
play 5th.

10TH MEASURE.

Take the natural position, play Ist, and then pull it open
with the second finger; again hold the natural position,
play 2nd, 1st; pull the 1st string open with the second
finger; open strings, play 2nd, 3rd.

11.1+ I r 2 2 0 0 ~ 2 I 2 ,~ 0

~~
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11 TH MEASURE.

Take the natural position, play 2nd, 2nd, 1st, and then
pull the 1st string open with the second finger; open
strings, play 2nd, 1st, 5th.

12TH MEASURE.

"" Take the natural position, play 1st, 2nd, 1st, 5th; open
strtugs, play Ist,

2
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16TH MEASURE.

The'same as the eighth measure.

O. M. Git over the fence, and come in, and set down-
I didn't know you could play. You can board here if you
want to; kick that dog off-that stool, and set down and play
it over-I want to hear it agin. (Stranger plays the second
part over.) Our supper is ready now; won't you have some
with us?
S. If you please. _ '
O. M. What will you take, tea or coffee?
S. A cup of tea, if you please.
O. M. SaI, git the grubbin hoe, and go dig some sassa-

fras, quick! (Old man plays thefirst part.)

B·ANJO INSTRUCTOR. 95

13TH MEASURE.

The same as the ninth measure.

14TH MEASURE.

The same as the eighth measure.
4~4~ 4~ '

~±=~~~~fi~!±~~7"'" ~~~!§Z 1 I I 1 1 'r::::::r~ .•.
15TH MEASURE.

The same as the seventh measure.

THE FIRST EIGHTH MEASURES REPEATED.

, ~ -
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S. (to the little boy). Bub, give me a knife and fork, if
you please.
Boy. We ain't got no knives and forks, sir.
S. Then give me a spoon.
B. We ain't got no spoons neither.
S. Well then, how do you do?
B. Tolerable, thank you; how do you do, sir? (Old

man plays the first part again.)

The stranger finding such poor accommodations, and
thinking his condition could be bettered by leaving, soon
departed, and at last succeeded in finding a tavern, with
better fare.
He has never had the courage to visit Arkansas since!
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