


BAEDEKER'S GUIDE BOOKS.
Austria-Hungary, including Dalmatia, Bosnia, Bucharest, Belgrade,

and Montenegro. With 71 Maps, 77 Plans, and 2 Panoramas. Eleventh

edition. 1911 10 marks

The Eastern Alps, including the Bavarian Highlands, Tyrol, Salzburg,

Upper and Lower Austria, Styria, Carinthia, and Carniola. With
73 Map8,16Plans, and 11 Panoramas. Twelfth edition. 1911, 10 marks

Belgium and Holland, including the Grand-Duchy of Luxem-
hourg. With 19 Maps and 37 Plans. !Pifteenth edition. 1910. 6 marks

The Dominion of Canada, with Newfoundland and an Excursion

to Alaska. With 13 Maps and 12 Plans. Third edition. 1907. 6 marks

Constantinople and Asia Minor, in German only:

Konsfantinopel und KI,eviasien nebst den Hauptrouten durch die

Balkanhalbinsel und einem Ausflug auf der Anatolischen Bahn.
Mit 9 Karten, 34 Plilnen und Grundrissen. 1905 6 marks

Denmark, see Norway, Sweden, and Denmark,

Egypt, Lower and Upper Egypt, Lower and Upper Nubia, and the

Svddn. With 24 Maps, 76 Plans, and 57 Vignettes. Sixth edition.

1908 15 marks

England, see Great Britain.

France

:

Paris and its Environs, with Routes from London to Paris. With
14 Maps and 42 Plans. Eighteenth edition. 1913 6 marks

Northern France from Belgium and the English Channel to the Loire

excluding Paris and its Environs. With 16 Maps and 55 Plans.

Fifth edition. 1909 7 marks 50 pf.

Southern France from the Loire to the Pyrenees, Auvergne, the

C^vennes, the French Alps, the Rhone Valley, Provence, the French
Riviera, and Corsica. With 33 Maps and 49 Plans. Fifth edition.

1907 9 marks
Algeria and Tunisia, see The Mediterranean.

Germany

:

Berlin and its Environs. With 5 Maps and 24 Plans. Fifth edition.

1912 3 marks

Northern Germany as far as the Bavarian and Austrian frontiers

With 54 Maps and 101 Plans. Sixteenth edition. 1913 . . 8 marks

Southern Germany (Wurtemberg and Bavaria). With 36 Maps and

45 Plans. Eleventh edition. 1910 6 marks

The Rhine including the Seven Mountains, the Moselle, the Volcanic

P^ifel, the Taunus, the Odenwald and Heidelberg, the Vosges Moun-
tains, the Black Forest, etc. With 69 Maps and 59 Plans. Seven-

teenth edition. 1911 8 marks

Published at net prices



Great Britain. Englana, Wm^sfaM Scotland. With 28 Mapib,

65 Plans, and a Panorama. Seventh eaition. 1910 10 marks
London and its Environs. With 10 Maps and 19 Plans. Sixteenth

edition. 1911 6 marks

Greece, the Greek Islands^ and an Excursion to Crete, With 16 Maps,

30 Plans, and a Panorama of Athens. Fourth edition. 1909. 8 marka

Holland, see Belgium and Holland.

Italy:
2. Northern Italy, including Leghorn, Florence, Kavenna, and Routes

through France, Switzerland, and Austria. With 36 Maps and

45 Plans. Fourteenth edition. 1913 8 marks
//. Central Italy andRome. With 19 Maps, 55 Plans and Views, and the

Arms of the Popes since 1417. Fifteenth edition. 1909. 7 marks 50 pf.

///. Southern Italy and Sicilyy with Excursions to Malta, Sardinia,

Tunis, and Corfu. With 30 Maps and 34 Plans. Sixteenth edition.

1912 6 marks
Italy from the Alps to Naples. With 25 Maps and 52 Plans

and Sketches. Second edition. 1909 8 marks

The Mediterranean. Seaports and Sea Routes, including Madeira,

the Canary Islands, the Coast of Morocco, Algeria, and Tunisia..

With 38 Maps and 49 Plans. 1911 12 marks

Norway, Sweden, and Denmark, with Excursions to Iceland and
Spitzhergen. With 62 Maps, 42 Plans and 3 Panoramas. Tenth
edition. 1912 8 marks

Palestine and Syria, including the principal routes through Meso-
potamia and Babylonia. With 21 Maps, 56 Plans, and a Panorama
of Jernsalera. Fifth edition. 1912 14 marks

Portugal, see Spain and Portugal.

Riviera, see Southern France.
Russia, in German or French only:

Russland. Europ. RuBland, Eisenbahnen in Russ.-Asien, Teheran, Pe-

king. Mit lOKarten, 67Planenu. llGrundr. 7. Aufl. 1912. 15 marks
Russischer Sprachfiihrer. 5. Aufl. 1912 1 mark
Russie. Avec 19 cartes et 32 plans. 3« Edition. 1902 .... 15 marka
Manuel de langu^ Russe. 3« Edition. 1903 1 mark

Scotland, see Great Britain.

Spain and Portugal, with Hlxcursions to Tangier and* the Balearic
Islands. With 9 Maps and 57 Plans. Third edition. 1908. 16 marks

Switzerland and the adjacent portions of Italy, Savoy, and Tyrol.

With 75 Maps, 20 Plans, and 12 Panoramas. Twenty-fourth edition.

1911 8 marks

Tyrol, see The Eastem Alps.

The United States, with Excorsions to Mexico, Cuba, F(/rto Rico,
and ilZ(wA:a. With 33 Maps and 48 Plans. Fourth edition. 1909. ISniarka

Published at net prices





PARIS



MONEY-TABLE.
(Comp. p. xi.)

Approximate Equivalents.

FriMicli Ame rican English German Austrian
|

Fr. Cent. Doll. Cts. L. S. D. Mk. Pfy- K h

1

5 1 V2 4 5— 25 — 5 — — 2V2 — 20 — 24— 50 — 10 — — 5 — 40 — 48— 75 — 15 — — 7V4 — 60 — 72
1 — — 20 — — 93/4 — 80 — 96
2 — — 40 — 1 7V4 1 60 1 92
3 — — 60 — 2 5 2 40 2 88
4 — — 80 — 3 2V2 3 20 3 84
5 — — — 4 4 5 4 80
6 _ 20 — 4 93/4 4 80 5 76
7 — 40 — 5 7V2 5 60 6 72

8 — 60 — 6 5 6 40 7 68
9 — 1 80 — 7 2V2 7 20 8 64
10 — 2 — — 8 8 10 9 60
11 — 2 20 _ 8 93/4 8 80 10 56
12 — 2 40 — 9 7V2 9 60 11 52
13 — 2 60 — 10 5 10 40 12 48
14 — 2 80 11 2V2 11 20 13 44
16 — 3 12 12 15 14 40
16 — 3 20 — 12 93/4 12 80 15 36
17 — 3 40 — 13 7V2 13 60 16 32
18 — 3 60 — 14 5 14 40 17 28
19 — 3 80 — 15 21/2 15 20 18 24
20 — 4 — — 16 16 20 19 20
25 — 5 — 1 — — 20 25 24 —
100 20 — 4 — — 81 — 96 —



PARIS
AND ENVIRONS

WITH

ROUTES FROM LONDON TO PARIS

HANDBOOK FOR TRAVELLERS

BY

KARL BAEDEKER

WITH 14 MAPS AND 42 PLANS

EIGHTEENTH REVISED EDITION

-7C5^

^^, ^^4

LEIPZIG: KARL BAEDEKMH, IMII5LISIIKR
LONDON: T. FISHKH TINWIN, 1 ADKLl'Hl TKHKAOK, W.C.

NKW YOUK: OriAIM.KS HdUIHNKH'S SONS, 15:1 KIl'Tir AVK.

mm:!



'Go, little book, God send thee good passage.

And specially let this be thy prayere

Unto them all that thee will read or hear,

Where thou art wrong, after their help to call,

Thee to correct in any part or all.'

01

; 9 « -^/i

Toronto, OPiii!^



PREFACE.

The chief object of the Handbook for Paris, which made its

first appearance in 1865 and is now edited and brought up to date

for the eighteenth time, is to render the traveller as far as pos-

sible independent of the services of guides, commissionnaires, and

hotel-keepers, and to enable him to employ his time and his money

to the best advantage.

The Handbook not only takes account of the chief transforma-

tions that the external aspect of the great city has undergone of

late, but is specially concerned with its history, its science, and

its art, in which departments the Editor has had the valuable

guidance of several specialists. As, however, changes in the ar-

rangement of collections and museums, in the tramway services,

and in many minor matters are constantly taking place, the Editor

would respectfully remind his readers that he has done his utmost

to ensure accuracy of statement down to the moment of going to

press.

The text of this volume is divided into three parts, viz. pp. i-180,

181-346, and 347-491. These may be removed from the book and

used separately by breaking open the volume and cutting the gauze

at the back.

The Maps and Plans, upon which the utmost care has been

bestowed, have likewise been brought up to date. Those of Paris

itself (a clue-map, a large plan, live special plans of the chief

quarters of the city, and an omnibus-plan) are contained in a sepa-

rate cover at the end of the volume, which may be severed from

the Handbook by cutting the yellow thread by which it is attached.

The subdivision of the Plan of the city into three sections of dif-

ferent colours will materially facilitate reference, as it obviates

the necessity of unfolding the whole ]*lan at each consultation.

A short account of the routes from London to Paris, and of thr

principal towns of Northern France, with their niagnilicent (Jotliic

churches, will be acceptable to most travell<;rs.

In the Handbook are enumerated both the first-clnss holrls and

those of humbler pretension. The lattrr may often be selected by

the 'voyageur en guri^on' with little sacrifice of comfort, and con-
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siderable saving of expenditure. The asterisks indicate those hotels

and restaurants which the Editor has reason to believe good and

reasonable. Houses of a more modest character, when good of their

class, are described as 'good' or 'very fair*. At the same time the

Editor does not doubt that good quarters are obtainable at houses

both of the first and second class that he has not recommended or

even mentioned. It should, moreover, be borne in mind that hotels

are liable to constant changes, and that the treatment of travellers

often varies according to circumstances which cannot be foreseen

or controlled.

The Editor begs to tender his grateful thanks to travellers who

have sent him information for the benefit of the Handbook, and

hopes that they will continue to oblige him, especially with the

results of their own experience. Hotel-bills, with annotations

showing the traveller's opinion as to the accommodation, are par-

ticularly useful.

To hotel-proprietors, tradesmen, and others the Editor begs to

intimate that a character for fair dealing and courtesy is the sole

passport to his commendation, and that advertisements of every

kind are strictly excluded from his Handbooks. Hotel-keepers are

also warned against persons representing themselves as agents for

Baedeker's Handbooks.

Abbreviations.

N. = north, northern, etc.

S. = south, etc.

E. = east, etc.

W. = west, etc.

M. = Engl. mile.

Appx. = Appendix.
R. = room, light, and attendance;

also = Koute.
B. = breakfast.
D. = dinner.

L.=: luncheon (dejeuner).
, ft. = Engl. foot,

pf-ns. = pension, i.e. Iioard witli R. I kil. = kilometre,
rest. - restaurant. kg. = kilogramme,
rfmts. = refreshments. hr. = hour,
oran. = omnibus. min. = minute.
Av. = Avenue. ca. = circa (about).
Boul. = Boulevard. corap. = compare,
f r. = franc. yr. = younger.
<•. = centime. attr. = attributed.

The letter d after a name, with a date, indicates the year of tlic

person's death. The letter M. (miles) usually indicates the distance from
the starting-point of the route.

Asterisks are used as marks of commendation.
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INTRODUCTION.

I. Language. Money. Expenses. Season.
Passports. Custom House.

Language. For those who wish to derive instruction as well

as pleasure from a visit to Paris, which is perhaps the most at-

tractive treasury of art and industry in the world, some acquain-

tance with French is indispensable. The metropolis of France, it

is true, possesses English hotels, English professional men, Eng-
lish 'valets de place', and English shops; but the visitor who is

dependent on these is deprived of many opportunities of becoming
acquainted with the most interesting characteristics of the city.

Money. The decimal Monetary System of France is extremely

convenient in keeping accounts. The Banque de France (p. 87)

issues Bank Notes of 1000, 500, 100, and 50 francs, which are

the only bank-notes current in France. The French Gold coins

are of the value of 100, 50, 40, 20, and 10 francs; Silver coins of

5, 2, 1, and ^2 franc; Nickel of 25 centimes; Bronze of 10 and
5 centimes (100 centimes = 1 franc). ^Sou' is the old name, still

in common use, for 5 centimes; thus, a 5-franc piece is sometimes

called 'une pi^ce de cent sous', 2 fr. = 40 sous; 1 fr. = 20 sous;

1/2 fr. = 10 sous. Belgian, Swiss, Italian, and Greek gold and
silver coins (except Swiss coins with the seated figures of Helvetia

and Italian and Greek coins of a value less than 5 fr.) are current at

full value. Austrian gold pieces of 20 crowns and Russian 5-rouble

pieces (worth 21 fr. and 13 fr. 25 c. respectively) are accepted also.

The stranger should refuse all Roumanian, Spanish, and Papal
silver coins, and also PVench ('()ins of 2 fr., 1 fr., and ^^ f^- earlier

than 1866, with the head of Louis Philipp(^ or with that of Napo-
leon HI. without the laurel wreath.

English bank-notes, gold, and ewn silver are generally received

at the full value. The table at the beginning of the book shows the

comparative value of the French, American, English, (iermnn, and

Austrian currencies, when at par.

The traveller should always be provided with small change
(petite monnair) for giving gratuities, purchasing catalogues, etc.

ExFE.vsKH. The cost of a visit to I*aris depeFuis of course on the

tastes and habits of the traveller. If he 8(;leets a hotel of a high

class, dines at the table d'hote, visits the theatres, drives in the

parks and environs, and indulges in sujjpers d la cartCf he must
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be prepared to spend 30-40 fr. a day or upwards. Those, however,

who visit Paris for the sake of its moiuiments, its galleries, its

collections, and not for its pleasures, will have little difficulty in

limiting their expenditure to 15-20 fr. a day.

Season. Spring and autumn are the best seasons for a visit to

Paris, the former perhaps deserving the preference as having fewer

rainy days. The long days of summer are well adapted for sight-

seeing; but the heat is often excessive, and after June most of the

theatres are closed and the wealthier citizens are in the country,

so that the city then lacks some of its most characteristic features.

Passports are now dispensed with in France, but they are often

useful in proving the traveller's identity, procuring admission to

museums on days when they are not open to the public, obtaining

delivery of registered letters, etc.

Passports may be obtained direct from the Foreign Office (fee 2s.),

or throiigli the usual agents.— In the United States applications for pass-
ports should be made to the Bureau of Citizenship, State Department,
Washington, D.C.

Custom House. In order to prevent the risk of unpleasant de-

tention at the 'douane' or custom-house, travellers are strongly re-

commended not to carry with them any articles that are not absol-

utely necessary. Matches, unauthorized editions, and playing-cards

are entirely prohibited. Ten cigars and twenty cigarettes are ad-

mitted free of duty. The maximum number of cigars that may be

introduced is 500, the maximum amount of tobacco 1 kg.; duty is

charged at the rate of about 18s. per lb. on cigars and cigarettes,

and 12-20s. per lb. on tobacco. Articles liable to duty should always

be declared. Luggage registered to Paris is examined on arrival

there.— The octroi is a duty on comestibles levied at the entrance

of Paris and other large towns, but travellers' luggage is usually

passed on a siiriple declaration that it contains none.

II. Railways.!
The hidicateur Chaix des Cheruins de Fer et de la Navigation is

published every Saturday (price 1 fr. 25 c). There are also special Livrets-
Chaix (50-60 c.) for each of the great companies, published monthly, and
haodier than the full Indicateur. One of these is the Livret-Chaix des
Environs de Paris (50 c.

;
green cover).

t Railway station, la aare; booking-office, le guichet or bureau; first,

second, or third class ticKet, un billet de premiere, de seconde, de troi-

sievie classe; to takp a ticket, prendre un billet; to register the luggage,

faire enregistrer les bagages ; luggage-ticket, bulletin de bagage; waiting-
room, salle d'attente; refreshment-room, le buffet; cloak-room, la con-
signe; platform, le quai, le trottoir ; carriage, le uagon; compartment,
le cowpartjment, le coupe ; smoking compartment, fuirieurs; ladies' com-
partment, dames seules ; guard, conducteur ; porter, facteur ; to enter the

carriage, monter en tcagon; take your seats, en voiture! to alight, des-

cendre; to change carriages, changer de voiture; express train to Calais,

Vexpress de Calais.



II. RAILWAYS. xiii

The five great lines converging in Paris are those of the Nord,
the Est, the Orleans, the Paris-Lyon-Mediterranee, and the

Ouest-Etat. The first four are private companies, the fifth, pur-

chased in 1909, belongs to the state. These lines have ten large

stations within the city. The 'Cote du Depart' is almost invariably

on the left side of the station.

The fares for long distances per English mile are approximately:

1st cl. 18 c, 2nd cL 12 c, 3rd cl. 8 c, to which is added a tax

of 10 c. on each ticket costing more than 10 fr. ; but the distance

for which the fare is calculated does not always tally exactly with

that actually traversed. Return-tickets (billets dialler et retour)

are issued by all the railway-companies, for one, two, three, or

more days at a reduction of 20-25 per cent; those issued on Sat.

and the eves of great festivals are available for at least three days.

On some of the suburban lines, however, there is no reduction on

return-tickets. The mail trains (^trains rapidcs'J generally convey

first-class passengers only ; the express trains ('trains express'),

have first, second, and occasionally third class carriages. On the

great express routes it is advisable to secure seats in advance (1-2 fr.

;

at the tourist agencies or at the stations). The first-class carriages

are good, but the others are mostly very inferior to those in other

parts of Europe. The trains are not always provided with smoking
carriages, but smoking is usually allowed unless any one of the

passengers objects.

Before starting, travellers are often cooped up in the close and

dusty waiting-rooms, and are not admitted to the platform until

the train is ready to receive them; nor is any one admitted to the

platform to take leave of friends without a platform-ticket (10 c),

which may be obtained from the ticket-checker or in some cases

(as at the Gare de Lyon) from an automatic machine.

Travellers within France are allowed 30 kilogrammes (66 Engl,

lbs.) of luggage free; those who are bound for foreign countries

are allowed 25 kg. only (55 lbs.); in every case 10 c. is charged

for booking. Luggage unaccompanied by the traveller may be

forwarded according to a special tariflf. At most of the railway

stations there is a consigne, or left-luggage oflice, where a charge

of 10 c. per day is made for one or two packages, and 5 c. per day

for each additional article. Where there is no consujne, the em-
ployees will generally take care of luggage for a trifiing fee. The
railway-porters (facteurftj are not entitled to pay, but it is usual to

give them a few sous for their services. The other porters who
take the traveller's luggage to the douanc?, and thenc(; to the cab or

omnibus, are (^titled to 50 c. or more.

BuffctH (dear and often poor) are to b(; found at the principal

stations, but th(^ stoppages of the trains are usually so short that

travellers had better carry the necessary provisions with them.
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Sleeping-Cars (wagons-lits) and Restaurant-Cars (wagons-restaurants)
are run on the chief nij^ht and day expresses. L. 21/4-4, D. 3Va-fi fr. (wine
extra).— Pillows SLud Rugs may be hired at the chief stations (1 fr.), but
they must not be removed from the carriages.

Railway or West-European time, also that of Paris, has beeu

the same as that of Greenwich since 1911, and is 1 hr. behind Mid-
European time (for Germany, Switzerland, and Italy). The reckon-

ing of time from 1 to 24 o'clock was introduced in 1912 on the

French railways; thus, 13 o'clock corresponds to our 1 p.m., 20 to

8 i).m., 0.10 to 12.10 a.m., etc.

III. Weights and Measures.
(In use since 1799)

-
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en 00

CO

-C 2 £ 3 s
00
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W W W 2 G W

1 0,30 1 1 3,28 1 1,61 1 0,62 1 0,40 1 2,47
2 0,61 2 6,56 2 3,22 2 1,24 2 0,81 2 4,94
3 0,91 3 9,84 3 4,83 3 1,86 3 1,21 3 7,41

4 1,22 4 13,12 4 6,44 4 2,48 4 1,61 4 9,88
5 1,52 5 16,40 5 8,04 5 3,10 5 2,02 5 12,35

6 1,83 6 19,69 6 9,65 6 3,73 6 2,42 6 14,82
7 2,13 7 22,97 7 11,26 7 4,35 7 2,83 7 17,30
8 2,44 8 26,25 8 12,87 8 4,97 8 3,23 8 19,77

9 2,74 9 29,53 9 14,58 9 5,59 9 3,63 9 22,24
10 3,04

1

10 32,81 10 16,09 10 6,21 10 4,04 10 24,71
11 3,35 11 36,09 11 17,70 11 6,83 11 4,44 11 27,19
12 8,66 12 39,37 12 19,31 12 7,45 12 4,85 12 29,65
13 3,96 13 42,65 13 20,92 13 8,07 13 5,25 13 32,12
14 4,27 14 45,93 14 22,53 14 8,69 14 5,66 14 31,59
15 4,57 15 49,21 15 24,13 15 9,31 15 6,06 15 37,06
16 4,88 16 52,49 16 25,74 16 9,93 16 6,46 16 89,53
17 5,18 17 .55,78 17 27,35 17 10,55 17 6,87 17 42,00
18 5,49 18 59,06 18 28,96 18 11,18 18 7,27 18 44,47
19 5,79 19 62,34 19 30,67 19 11,80 19 7,67 19 46,95
20 6,10 20 65,62 20 32,18 20 12,42 20 8,08 20 49,42

1 gramme = ^/gg oz.

1 kilogramme = 1000 g = 2V5 lbs

1 quintal = 100 kg. = 220 lbs.

1 millier ^ 1000 kg. = i^/go ton.

1 litre = r'74 pint.

1 decalitre = 10 litres = 2^/^ gallons.

1 h"r«'.litr- — 1/,,^ cubic metre = 100 litres — 22 gal.
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Thennometric Scales.
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IV. Outline of History.
The history of Paris is intimately involved with that of the whole

of France; the following sketch therefore touches on great historical events
of general as well as local interest.

At the time of the conquest of Gaul by Julius Csusar (B.C. 58-

51), the Parisii were a tribe settled on the banks of the Sequana
or Seine, and their chief village was Lutetia, situated on the pre-

sent island of La Cite. In course of time Lutetia gradually in-

creased in importance and becamu the occasional residence of several

Koman emperors, among whom were (Jonstardius ('hlorus (2!)8-

3()()), who built the palace of the Thenmue, and ,/nlian the Apostate
^liGl-;jtG3), who once called it his 'dear Lutetia'. (Jratian was de-

I'-ated and slain l)y Maximus in the; vicinity (383).

Christianity was introduced by St. Denis (p. 222) about 250
\.IJ.; and in 300 a council was convened in the town under the;

name of Parisca ('ivituHj whence the modern namr is derived. In

tin; 4th cent. France was invaded by the Franks, the Ihirgundians,

ifid Ihr Visigoths; Ihr Koman powr'r c(dlaps«'d and feudalism began.

Merovingian Dynasty. (vLovis 1. (481-51 1), son of ( hil-

dt-rirj king of the Ripuarian Franks of Tournai, linally rxpellcd

Hyagriiis, son of thr last Koman gov«'rnor, embracecl Christianity,
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and united all the Franks under the Merovingian Dynasty j which
was so named from Meroveus or Merwig, grandfather of Clovis.

During this reign lived St. Genevieve, patron-saint of Paris (p. 291).

This dynasty, however, rapidly degenerated, the Frankish kingdom
was several times divided, while bitter rivalry arose between Aus-

trasia, the kingdom of the E. Franks, and Neustria, that of the W.
Franks. The descendants of Pepin of Heristal, the chief nobles of

Austrasia and mayors of the palace in that kingdom and afterwards

in Xeustria and Burgundy also, seized the supreme power. In 732
Charles Martel defeated the Saracens at Poitiers.

Carlovingian Dynasty.

—

Pepin, le Bref {7^2-7 6S)^ son of

Charles Martel, founded the second dynasty, the greatest member
of which was Charlemagne (768-814). Charlemagne warred suc-

cessfully against the Saracens, the Longobards, the Saxons, and the

Avars, and was crowned emperor by the pope in 800. On the death

of his son Louis I., le Debonnaire (814-840), his possessions were

divided by the Treaty of Verdun (843). France fell to the share of

Charles II., le Chauve (840-877), while Louis the German be-

came king of Germany, and Lothaire received Italy, Burgundy,

and Lorraine. Charles le Chauve was succeeded by Louis II., le

Begue (877-879), Louis III. and Carloman (879-882), then by
Carloman alone (882-884), all of whom proved unable to defend

their country against the incursions of the Normans. Charles III.,

le GroSj son of Louis the German and German emperor, was invited

in 884 to succeed Carloman. He, however, left the defence of Paris

to Count Odo, or Eudes, in whose favour he was deposed in 887.

Charles III., le Simple (898-923), son of Louis le Begue, succeeded

Eudes and founded the duchy of Normandy, but had to yield his

throne to Robert (922-923), brother of Eudes, who was followed

by his son-in-law Raoul (923-936). The last three Carlovingians,

LouisIV., cZ'Ow^remer (936-954), Lothaire (954-986), and LouisV.,

le Faineant (986-987), were less powerful than the Dukes of France,

Hugh the Great, son of Robert, and Hugh Capet.

Capetian Dynasty. Hugh Capet was the founder of the third

or Capetian Dynasty (987). He began the construction of the old

royal palace on the site of the present Palais de Justice (p. 269).

— Under Robert IL, le Pieux (996-1031), Henri I. (1031-60), and

Philip I. (1060-1108), France suffered from internal discord and

from wars with the Dukes of Normandy. The First Crusade was

headed by Godfrey de Bouillon, 1096. — Louis VI., le Gros
(1108-37), encouraged the establishment of 'communes', as a check

on the power of the nobles. His minister was Suger, Abbot of

St-Denis (p. 392). This king built a palace on the site now occu-

pied by the Louvre.— Louis VII., le Jeune (1137-80), took part

in the Second Crusade (1147). His divorced wife, Eleanor of Guienne

and Poitou, married Henry Plantagenet, afterwards Henry II. of
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England.— Philip Augustus (1180-1223) headed the Third Cru-

sade, in company with Richard Coeur-de-Lion, 1189. On his re-

turn he attacked the English possessions in France, and defeated

the English, Flemish, and German troops at Bouvines in 1214.

Paris was considerably extended in this reign and enclosed with a

wall (p. 89).— Louis VIII., le Lion (1223-26).

Louis IX., St. Loids (1226-70). This reign may be regarded as

the golden period of the mediseval history of France. None of the

four recognized estates— king, barons, church, municipalities—
was unduly strong. Architecture (Gothic style) and poetry flour-

ished Seventh and Eighth Crusades (to Egypt and Tunis). Foun-
dation of the Sainte-Chapelle (p. 271), of the Sorhonne (p. 289),

and of the Hospice des Quinze-Vingts (p. 189).

—

Philip III., le

Hardi (1270-85), acquired Provence by inheritance. — Philip IV.,

le Bel (1285-1314), continued the struggle against England, and

conquered Flanders. Financial difficulties, complicated by disputes

with Pope Boniface VIII., led to the transference of the papal resi-

dence to Avignon, and the suppression of the order of Knights

Templar. Public authority ('pouvoir public') takes the place of

feudal and ecclesiastical jurisdictions. The Etats-Generaux were
convoked for the first time.— Louis X., le Hutin, or le Querelleui-

(1314-16).— Philip V., le Long (1316-22).— Charles IV., le Bel
(1322-28), dies without issue.

HouseofValois.— Philip VI. (1328-50). War with England,

1337 ('Guerre de Cent-Ans', 1337-1453). Battle of Crecy, 1346.

John II., le Bon (1350-64), defeated and taken prisoner by
the English at Poitiers, 1356. Etienne Marcel, Prevot des Mar-
chands, extends the fortifications of Paris and organizes the citizens

for its defence, but is slain by an adherent of the Dauphin (1358).

Peace of Bretigny, 1360.

Charles Y.^le Sage (1364-80). The English expelled hyBertrand
du (jruesclin. Foundation of the Bibliotheque Nationale (p. 209)

and the Bastille (p. 188). Extension and refortification of Paris.

Charles VI., le Bien-Aime (1380-1422), becomes insane in

1392. The Flemings are defeated at Nosbecr/ue, 1382. Paris,

like the rest of France, is torn by the Tactions of the Armagnacs.
The Frencli under the Constable d^Albret are defeated by Henry V.

of England nt Aginfonrt, 1415. Paris occupied by the English, 1421.

Chaulkh VII., le Victorieux (1422-61). Tlu; siege of Orleans

is raised by Joan (>f Arr^ 1429. Coronation of (yharles at Rheims.

Joan burned at Koueri, 1431. (yaiais was now mIiiiosI the oiily Kng-

lish possession in Kraiicc.

riOTMHXI.(1461 -H3;,;«ftrrsupprt'ssing the Ligucdu liirn l^ublic,

succeeded in establishing administrative and trrritorial unity. Bur-

gundy, Franchc-Cornlr, Artois, and Provence ;irr nddcd to the French

crown. Introduction of printing and establish?uent of a ])ost-(»llice.

Kaki»kkkk's I'uris. IHth Kdit. b
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Chakles VIII., rAffable (1483-98) acquires Brittany by his

marriage with Anne de Bretagne. Conquest of Naples, 1495. Paris

scourged by famine and plague.

Louis XII. (1498-1515), ^le p^re du peuple% first king of the

younger Valois branch (Valois-Orleans), conqueror of Milan and

(in alliance with the Spaniards) of Naples. Having quarrelled with

his Spanish allies, he was defeated by them on the Garigliano

(1503), in a battle in which Bayard was engaged. The League of

Cambrai is formed for the purpose of expelling the Venetians from

the mainland of Italy. The Venetians are defeated at Agnadello
(1509), but they succeed in destroying the League, and defeat the

Spanish at Ravenna, 1512.

Francis I. (1515-47), of the second branch of the House of

Valois (Valois-Angouleme), defeats the Swiss at Marignano and

recovers the Duchy of Milan. Four wars with Charles V. for the

possession of Burgundy and Milan. Francis defeated and taken

prisoner at Pavia, 1525. The king, a patron of art (comp. p. 93),

adorned and improved Paris. The palace of the Louvre (p. 90) and

the Hotel de Ville (p. 183) were begun in this reign, many new
buildings erected, churches restored, and fortifications extended.

Henri II. (1547-59), husband of Catherine de Medicis, was
accidentally killed at a tournament (p. 200). Metz, Toul, and Ver-

dun annexed to France, 1556. Final expulsion of the English.

Francis II. (1559-60), husband of Mary Stuart of Scotland.

Charles IX. (1560-74), brother of Francis 11. Regency of

Catherine de Medicis, the king's mother. Beginning of the Reli-

gious Wars. Louis de Conde, Antoine de Navarre, and Admiral
Coligny, leaders of the Huguenots; Frangois de Guise and Charles

de Lorraine command the Catholic army. Massacre of St. Bar-
tholoniev:, 24th August, 1572 (p. 103). Building of the Tuileries

(p. 65).

Henri III. (1574-89), brother of his two predecessors, flies

from Paris (where a rebellion had broken out), by the advice of

his mother, Catherine de Medicis (d. 1589); he is assassinated at

St-Cloud by Jacques Clement, a Dominican friar.

House of Bourbon.— Henri IV. (1589-1610), first monarch
of the House of Bourbon, defeats the Catholic League at Arques
in 1589 and at Ivry in 1590, becomes a Catholic in 1593, and

captures Paris in 1594. Sally, his minister. Religious toleration

granted by the Edict of Nantes (1598). Henri, divorced from Mar-
garet of Valois in 1599, marries Marie de Medicis the followin<;

year; assassinated by Ravaillac in 1610. Paris greatly embellished

during this reign; the Pont-Neuf (p. 267) completed, and the

Louvre enlarged (p. 90).

Louis XITI. fl 610-43), a weak monarch, under the regency of

his mother. Marie de Medicis. and the influence of his favourites,
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Concini and Be Luynes, until 1624, when Card. Richelieu (d. 1642)

becomes minister. English fleet defeated at Re, 1627; La Rochelle

taken from the Huguenots. France takes part in the Thirty Years'

AVar against Austria. Embellishment of Paris continued; bridges,

quays, and streets constructed, the Academie Frangaise (p. 297)

founded, and the Jardin des Plantes (p. 335) laid out.

Louis XIY., le Grand (1643-1715), under the regency of his

mother, Anne of Austria. Ministers: Mazarin (d. 1661) ; Louvois
(d. 1691), who reorganized the military forces and established the

standing army; and Colbert (d. 1683), who reformed all branches of

the administration. Generals: Turenne (d. 1675). Conde (d. 1686),

Luxembourg (d. 1695).

War of the Fronde against the court and Mazarin. Conde (Due

d'Enghien) defeats the Spaniards at Rocroi in 1643, and at Lens
in Holland in 1648. Turenne defeats the Bavarians at Nordlingen,
1644. The Peace of Westphalia (1648) assigns Alsace to France,

with the exception of Strassburg. Submission of the Fronde. Peace

of the Pyrenees, with Spain, 1659. Louis marries Maria Theresa,

daughter of Philip lY. of Spain, 1660.

Death of Mazarin, 1661. The king governs alone. After the

death of his father-in-law, Louis lays claim to the Spanish Nether-

lands. Turenne conquers Hainault and part of Flanders, 1667,

Conde occupies the Franche-Comte. Peace of Aix-la-Chapelle, in

consequence of the Triple Alliance, 1668.

War with Holland, Passage of the Rhine, 1672. Occupation

of the provinces of Utrecht and Guelderland. Victories of Turenne
over the Imperial army in Alsace, 1674. Death of Turenne at

Sassbach, 1675,

Admiral Duquesne defeats the Dutch fleet near Syracuse,
1676. Marshal Luxembourg defeats William of Orange at Mont-
cassel, 1677. Peace of Nymwegen, 1678. Strassburg and Luxem-
burg occupied, 1681, Revocation of the Edict of Nantes, 1685.

Devastation of the Palatinate, 1688. Marshal Luxembourg defeats

the Imperial troops at Fleurus (1690) and Steenkerke (1692), and

William of Orange at Neervniiden, 1693, (^atinat defeats the Duke
of Savoy at Marsaglia, 1693. The French fleet under Admiral
Tourville defeated by the P^nglish at La llogue, 1()92, Peace of

Ryswick, 1697,

Spanish war of succession, 1701-14. Victory of (ien, Yendome
at iMzzara ^1702), and of Marshal Tallard at Speycr (1702),

Capture of Landau, 1703, Victory at Iforhsftidt (1703); defeat at

BIrnhrim (1704), by the Duke of Marll)()rough and Prince? Kugcne
of Savoy. Marshal Villars defeated by Prince Kug(;ne at Turin
(1706), and by Marlborough and the Princ«r at RawiUies (1706);

Vendonie defeated at Otuhnarde (170H), Villars at Mal])la(/uet

(1709). Vendorne defeats tin; Imperial army at Villaviciosa (1710),

b*
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and Villars defeats them at Denain (1712). Peace of Utrecht^

1713. Peace of Rastadt, 1714.

Louis XIV. carried the doctrine of absolute power to an extreme

(•I'Etat, c'est moi'), but he endeavoured to justify it by the exact

discharge of his kingly duties. He aimed at conferring a homo-
geneous administration upon France and distributing the burden of

taxation nu)re justly, and he favoured industry and commerce, thus

laying the foundations of the future prosperity of the country.

Le Bran, the painter, to whom was entrusted the decoration of the

royal palaces, was as absolute in the domain of art as the king in

that of government. The Academies des Beaux-Ar'ts, des Inscrip-

tions, and des Sciences (p. 298) were founded in this reign, and

French literature also attained its zenith : Corneillej Racine^ Mo-
litre, La Fontaine, Boileau, Bossuet, Fenelon, Descartes, Pascal,

La Bruyere, Mme. de Sevigne, etc.— More than eighty streets

and thirty-three churches were added to Paris; the Hotel des In-

valides, the Observatoire, and the Colonnade of the Louvre were
completed (pp. 310, 342, 90); the College Mazarin, the Gobelins,

and several triumphal arches were begun (pp. 297, 339, 81), and

the fortifications were converted into boulevards (p. 75). The
Palace of Versailles was enlarged (p. 360).

Louis XV. (1715-74), great-grandson of Louis XIV. Eight years'

regency of the Duke of Orleans. The king marries Marie Les-

czinska of Poland (1725). He took no interest in public affairs, but

abandoned himself to a life of pleasure. After the regency France

was governed successively by the Due de Bourbon (1723-26),

Cardinal Fleury (1726-43), the minions of Mme. de Pompadour
(1745-62;, the king's mistress, the Due de Choiseul (1758-62), and

the creatures of Mme. Du Barry , another royal mistress (1769-74).

Austrian War of Succession (1741-48). Defeat at Dettingen by
George II. of England (1743). Defeat of the Dutch and English at

Fontenoy (1745), of the Austrians under Charles of Lorraine at

Rocoux (1746). and of the Allies near Lawfeld in 1747. Taking
of Maastricht and Peace of Aix-la-Chapelle, 1748. Naval war
against England.

Seven years' war with England and Prussia (1756-63). Duke
of (Jumberland defeated by Marshal d'Estrees, 1757. The French
under Prince de Soubise defeated the same year by Frederick the

Great at Rossbach, and in 1758 at (h'efeld, by the Duke of Bruns-

wick. The French defeated at Minden (11^^).— French possessions

in N. America surrendered by the Peace of Paris, 1763.— Acqui-

sition of Lorraine (1766) and Corsica (1768). — From this reign

date the Pantheon, the Ecole Militaire, the Palais-Bourbon, the

Mint (pp. 291, 320, 306, 299), and other important buildings.

—

Voltaire, Rousseau, and Diderot the most influential writers.

Louis XVI. (1774-93;, married to Marie Antoinette, daughter
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of Francis I. and Maria Theresa, 1770. American War of Indepen-

dence against England, 1777-83. Exhaustion of the finances of

France ; Vergennes, Turgot, Necker, De Calonne, De Brienne, and

Necker (a second time), ministers of finance.

1789. Revolution. Assembly of the States General at Ver-

sailles, 5th Ma}'. Their transformation into a National Assembly

,

17th June. Oath of the Jeu de Pauuie, 20th June. National Guard
established, 13th July. Storming of the Bastille, 14th July. The
'Femmes de la Halle' at Versailles, 5th Oct. Confiscation of ec-

clesiastical property, •2nd Nov.— 1790. Fete de la Federation in

the Champ-de-Mars.
1791. The Emigration. The royal family escapes from Paris,

but is intercepted at Varennes, 22nd June. — Oath to observe the

Constitution, 14th Sept.— Assemhlee Legislative.

1 792. Storming of the Tuileries, 10th Aug.— The king arrested,

13th Aug. — Massacres in Sept.— The National Convention open-

ed, and royalty abolished, 21st Sept.

First Republic proclaimed, 21st Sept., 1792. Custine enters

Mayence, 21st Oct.— Battle of Jemappes against the Austrians,

<)tli Xov.— Conquest of Belgium.

1793. Louis XVI. beheaded, 21st Jan.— Republican reckoning

of time introduced, 5th Oct. f. Reign of Terror. The queen be-

headed, 16th Oct.—AVorship of Reason introduced, 10th Nov.

1794. Robespierre's fall and execution, 27th and 28th July

(9th and 10th Thermidor).

1795. Conquest of Holland by Pichegru. Bonaparte commander
of the troo])ft of the Convention against the Royalists, 4th Oct.

1 13th Vendemiaire). Directory established, 28th Oct.

1796. Bonaparte's successes in Italy. Peace of (Jampo Formio,
17th Oct.

1798. Bonaparte in Egypt. Victory of the Pyramids^ 21st July.

Defeated by Nelson at the battle of the Nile, 1st Aug.

1799. Bonaparte invades Syria. Acre attacked. Victory of

Ab(ntku\ 25th July. Fall (.f the l/irectory, 9th Nov. (18th Hrumaire).

K*<tal)lishm«*ntof the Consclatk. Bonaparte First Consul, 24th Dee.

1H(M). Bonaparte's passage of the St. Bernard, 13th-lGth May.
Victories at Mart'ugo and Ilohenlindeu. Attemj)t to assassinate

Napoleon at I'aris, 23rd Dec,

t Tho y<ar lia<l l:i luontliM : Vi-iwItMniairo (month of ihv Vfiuianye, o-
luia^c.) from i{2n(l Srpt. to iJlHt Oct., Bnimaire (brt/me, fo^J Oct. -Nov.),

\'r'\ru:\'\r(' (friinatt, hoarfrost; Nov.-Doc), Nivftso (/uif/^, snow; Dec. -Jan.),
/'///i>. rain ; .Ian. -Ffh.), VcntoHO (tr;*/, wind; Fch. -March), (Jer-

"'. Kcrm; .March Aprilj, Flor('*al (//<///•, flower; Ajuil-May), Prai-

y " ", meadow; .May June), McMgidor {moittson, harvcHt; .Innc-.Iuly),

lUirmiiloiitherme, warmth ; Jiily-Auj?.), Kructidor(fn/t7, fruit; AiiK.-Sppt.).
The repuhlican calcndur waH dJMcontinued hy a decrrr of Hth Sept., \Hi)b.
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1801. Peace of Luneville with Germany, 9tb Feb. — Coucordat,

15th Aug.

1802. Peace of Amiens with England, 27th March. Bonaparte

elected Consul for life, 2nd Aug.

1803. War with England renewed (18th May).

First Empire. 1804. Code Civil published, 21st March.

—

Xapoleox 1. proclaimed emperor by the Senate, 18th May; crowned

at Xotre-Dame by Pope Pius YIT., 2nd I)ec.

1805. Renewal of war with Austria. Capitulation of Ulm,
17th Oct.— Defeat of Trafalgar, 21st Oct.— Battle of Austerlitz,

2nd Dec.— Peace of Pressburg, 26th Dec.

1806. Rhenish Confederation, 12th July. War with Prussia.

Battles of Jena and Auerstedt^ 14th Oct. Entry into Berlin,

27th Oct.

1807. War with Russia and Prussia. Treaty of Tilsit, 8th July.

Occupation of Lisbon, 30th Nov.

1808. War in Spain, to maintain Joseph Bonaparte on the throne.

1809. Renew^ed war with Austria. Battle of Eckmilhl, 19th-

23rd April. Yienna entered, 13th May. Battles of Aspern, or Ess-

ling, and Wag7'am. Peace of Yienna, 14th Oct.— Napoleon divorced

from Josephine de Beauharnais, 16th Dec.— The temporal power
of the pope abolished. The Concordat reserves his spiritual su-

premacy.

1810. Marriage of Napoleon with Marie Louise, daughter of

Francis I. of Austria, 11th March. Napoleon at his zenith.

1812. Renewed war with Russia. Battle of the Moscova or

Borodino. Moscow entered, 15th Sept.— Retreat begun, 19th Oct.

— Passage of the Beresina. Wellington's victory at Salamanca.
1813. Battles of Lutzen, Bautzen, Grrossbeeren, Dresden, Katz-

bach, Knlm, Leipzig (16th-18th Oct.).

1814. Battles of Brienne, La Bothi^re, Laon, Arcis-sur-Aube,

and Paris. The Allies enter Paris, 31st March. Abdication of the

emperor, 11th April. His arrival in the island oi Elba, 4th May.
The frightful devastation caused by the Revolution was at least

beneficial in sweeping away the overgrown conventual establish-

ments, which occupied the best sites in the city. The Musie of
the Louvre was founded under the Directory, while extensive im-

provements in Paris were undertaken under Napoleon (p. xxviii).

Restoration. 1814. Louis XYIII. (1814-24) proclaimed king,

6th April. First Peace of Paris, 30th May.
1815. Napoleon's return from Elba. Battles of Ligny and

Waterloo, 16th and 18th June. Second entrance of the Allies into

Paris, 7th July. Second Peace of Paris, 20th Nov. Napoleon ban-

i.shed to St. Helena, where he dies (5th May, 1821).

1823. Spanish campaign, to aid Ferdinand YIL, under the

Due d'AugoulC-me, son of Charles X.
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1824. Charles X. (1824-30).

1830. Conquest of Algiers. — Ordinances of St-Cloud (25th

July), abolishing the liberty of the press and dissolving the cham-
ber. Revolution of July (27th-29th). Fall of the Bourbons.

House of Orleans. 1830. Louis Philippe (1830-48), son

of the Due d'Orleans (Egaiite), elected king, 7th Aug.— Continued

war in Africa ; consolidation of the French colony of Algeria.

1832. Capture of Antwerp.
1835. Fieschi's attempt on the life of the king, who had failed

to satisfy the demands of the democratic party.

1840. Body of Xapoleon transferred from St. Helena to Paris.

1848. Revolution of February (23rd and 24th).

Second Republic. 1848. Sanguinary conflicts in Paris,

23rd to 26th June. Louis Napoleon^ son of the former King of

Holland and nephew of Napoleon I., elected President, 10th Dec.

1851. Dissolution of the Assemblee. Coup d'Etat^ 2nd Dec.

Second Empire. 1852. Napoleon III. (1852-70) elected

emperor by plebiscite, 2nd Dec.

1853. Marriage of Napoleon III. to Eugenie, Countess of
Montijo (b. at Granada in 1826). — The wholesale transformation

of Paris is now begun.

1854. War with Russia. Crimean campaign.— 1855. First Uni-
versal Exhibition at Paris.— 1856. Peace of Paris, 31st March.
1857-58. Expedition to Aunam (Cochin-China).— 1859. War with

Austria. Battles of Magenta (4th June) and Solferino (24th June).

Peace of Villafranca, 11th July.— 1860. Nice and Savoy annexed
to France. Expeditions to China and Syria.— 1861-65. Mexican
expedition. — 1867. Dispute with Prussia about Luxemburg.
Second Universal Exhibition.

1870. War with Prussia, 19th July. Battles in August: Weissen-

burg (4th), Worth (6th j, Spichern (6th), Borny, Rezonville, and

Gravelotte {l^ih^ 16th, 18thy, Beaumont (30th). Battle of Sedan,
1st Sept.— Surrender of Napoleon III., 2nd Sept.

Third Republic proclaimed, 4th Sept., 1870. Capitulation

of Strassburg, 27lii Sept., and of Aletz, 27th Oct.— Battles near

Orleans, 2n(i-4th Dec— 1871. Battle of St-Quentin, 19th Jan.

— Capitulation of Paris, 28th Jan. -The Germans enter Paris,

Ist March.

CoMMUNAitD 1ns[;ki{kction, 18th March. Seat of government
removed to VerHailles, 2()th March. Second siege of Paris, 2nd April

to 25th May. L'pwards of 238 public and otlicr edilices were
destroyed by the (.'ommunards. -Peace of Frank fort, 10th May.
— Thiers, chief of the executive since 17th Feb.. a{)j)()inted Pre-

sident of the Republic, 31st August.

1873. Death of Napoleon III., 9th Jan. Marshal MacMahon
appointed president instead of M. Thiers, 24th May. Final evac-
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uation of France by the German troops, 16th Sept.— MacMahon's
tenure of the presidency fixed at seven years, 20th Nov.

187.'). Republican Constitution finally adjusted, 25th Feb.

1877. Reactionary ministry of 16th May (Ih'oglie-Fourton).

—

1878. Third Universal Exhibition.

1879. Jules Grevy becomes president in place of Marshal

MacMahon. The Chambers of the Legislature return to Paris.

1881. Expedition to Tunis.— 1882-85. Expeditions to Tong-
king and JMadagascar.— 1885. Peace with China, 9th June.

Peace with Madagascar , 17th Dec.

1887. Sadi Carnot succeeds Jules Grevy as president, 3rd Dec.

— 1889. Fourth Universal Exhibition.— 1894. Assassination of

President Carnot by an Italian anarchist, 24th June. J. Casimir-

Perier elected president, 26th June.

1895. Resignation of Casimir-Perier and election of Felix

Faure. Expedition to Madagascar and annexation of that island.

— 1897. Alliance with Russia.

1899. Death of Felix Faure. iLW^6^ /vOi</>t^^ succeeds him. The
Waldeck-Rousseau cabinet. Dreyfus case.— 1900. Fifth Universal

Exhibition.— 1*^02. The Combes cabinet.— 1903. Edward YIL of

England visits Paris. M. Loubet visits London.— 1904. Religious

controversies. Treaty with England.— 1905. Separation of Church

and State (abrogation of the Concordat, p. xxii).

1906. M. Armand Fallieres elected president. Morocco Con-

ference at Algeciras. The Clemenceau cabinet.

1909. The Briand cabinet.— 1910. Great floods in Paris.

1911. The Moroccan question again becomes acute. Agreement
with (Tcrmany, 4th Nov.

1912. The Poincare cabinet.

1913. M. Raymond Poincare elected president.

V. General Remarks on Paris.

Paris, the capital and by far the largest city of France, is

situated in 48°50'N. lat. and 2°20'E. long, on the Seine, which
flows through it from S.E. to S.AV., after receiving its chief affluent,

the Marn('/]v\i^i above the city. The height of Paris above sea-level

varies from 100 ft. at Passy to 420 ft. at Belleville. The city covers

an area of nearly 20,000 acres, of which 1780 are occupied by the

river. The climate is mild and healthy. The average annual tem-

perature is 51°Fahr. ; in winter it is 38°, in spring 50°, in summer
65°, in autumn 52°. The annual rainfall is 23 in., distributed over

about 200 days. Snow and frost are rare. The Seine never freezes

unless the therFuometer falls below 12°Fahr.
Early in the 13th cent, the population was nearly 200,000;

in 1675, under Louis XIV., it reached 540,000; in 1789 it was
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600,000; in 1821 it was 763,000; in 1836 it was 868,000; in

1852 it had reached 1,053,262; in 1860, after the inclusion of the

faubourgs, 1,525,255 : in 1870 it was 1,825,274; and in 1901 no less

than 2,714,068. The census of 1906 showed a total of 2,763,393,

including 170,000 foreigners (of whom 25,831 were Germans,

11,287 were of British, and 8520 of American nationality). The
census of 1911 showed a total of 2,888,110. If we add the population

of the environs, which practically form part of the capital, we find

that the whole city contains about 3,350,000 inhabitants, so that

it is the most populous city in Europe next to London.

The part of the Seine within the city is about 7 M. long and is

crossed by 31 bridges. It contains two considerable islands, the

He St-Louis and the He de la Cite, each formed by the union of

several islets. Paris is thus naturally divided into three parts;

the quarters on the right bank, the Cite with the island of St-Louis,

and the quarters on the left bank. The former distinctions between

Old Paris, the Faubourgs, and the Communes Annexees have dis-

appeared, but the traffic is busiest in the central quarters. A glance

at the Plan will show the limits of Old Paris, bounded by the

lirst circle of boulevards, the so-called Grands Boulevards (p. 75).

On the left bank, however, the old city of Paris extended as far as

the boulevards to the S. of the garden of the Luxembourg. Outside

the Grands Boulevards lie the Old Fauboukgs or suburbs, whose
names are still preserved in those of the chief streets radiating from
the centre of the city. The Faubourgs themselves are generally

named after the corresjjonding district of th'^ old town. The most
important on the right bank, named from E. to W,, are the F^atf-

hiturgs St-Antoine, dtt Temple, St-Martin, St-Denis, Poissoii-

nlere, Moriff/iartre, and St-llonore. Those on the left bank are

less known, with the excej)tion of the Faiihoiiry St-Germai/t,
which from an early period formed part of the old city. The Fau-
bourgs of St-Antoine and the Temple are the great industrial dis-

tricts, the foruKT being noted for the manufacture of furniture, and
tho latter for that of the various fancy articles known as 'articles

(!<• Paris' (real and imitation jcwe 11 pry, artificial flowers, toys,

articles in leather and carved wchxI, etc.). The Faubourgs of

St-iMajtin, St-I)enis, and Poissonniere are rather commercial than

industrial, and form the centre of the wholesale and export trade

of the capital. The streets near the centre of the town, ])arti-

eularly the (irands Boulevards, contain many of the finest retail

shops in Paris. The Faubourg Montinartre and the (piarters of thr

liourse. the Palais-Koyal, and the Opera are the financial (juartcrs

of the town, and also provide for the comfort and entertainment ol

visitors. The Faubourg St-Honore and the Chamj)s-ElyHees are

largely occupied by the mansionH of the wealthy, while the Fau-
l)ourg St-Gerniain is more or less saererl to the aristocracy ol"
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blood, auil contains most of the embassies and ministerial offices.

The Quartier Latin or Quartier des Ecoles, which adjoins the

Faubourg 8t-Germain on the E., owes its name to the University

and many of the scientific institutions of Paris. It contains also

several of the chief libraries.

The principal Commuxes Annexees, or outlying districts within

the fortifications, ])ut not incorporated with the city till 1860, are

the following, from E. to W. : Berry, with its extensive wine and

export trade ; Charonnej Menilmontant, Belleville, La VUlette,

La ChapeUe, and Montmartre, the chief quarters of the working-

classes and the seat of the largest workshops ; Les Batignollts,

with numerous studios and handsome private houses (on the side

next the Park of Monceau) ; Passy and Auteuil, with their villas;

irrenelle, with iron-foundries and chemical works ; Vaugirard,
Montrouye, etc., inhabited by persons of moderate means, small

shopkeepers, and artisans, and containing many market-gardens.

The Administration of Paris is carried on by the Prefect of
the Seine, appointed by government, and a Town Council (Conseil

Municipal), elected by the citizens. The annual budget amounts
to 15,200,000/. The city is divided into twenty Arrondisse-

MENTS, each governed by a Maire and two assessors: 1. Louvre;
2. Bourse; 3. Temple; 4. Hotel de Ville; 5. Pantheon; 6. Luxem-
bourg ; 7. Palais-Bourbon; 8. Elysee; 9. Opera; 10. Enclos-St-

Laurent; 11. Popincourt ; 12. Reuilly ; 13. Gobelins; 14. Obser-

catoire; 15. Vaugirard; 16. Passy; 17. Batignolles-Monceau

;

18. Butte-Montmartre ; 19. Buttes-Chaumont ; 20. Menilmontant.
The Fortifications of Paris, constructed in 1840-44, were

greatly extended after 1871. The inner Enceinte, 20^/2 M. in

circuit, is defended by bastions, a moat, and a glacis. A series of

seventeen Forts Detaches, or outworks, forms a second enceinte

about 2 M. from the city, while another girdle of forts, still farther

off, has been constructed on the heights commanding the valley of

the Seine. The area included within this elaborate system of forti-

fications is 400 sq. M. in area, and embraces the capital itself, be-

sides the seven towns of V^ersailles, Sceaux, Villeneuve-St-Georges,

St-Denis. Argenteuil, Enghien, and St-Germain-en-Laye. The outer

girdle of forts is 77 M. in length, and Paris has the most extensive

system of fortifications in the world.— The garrison of Paris con-

sists of 18 regiments of infantry, 6 of cavalry, and 5 of artillery.

As a rule the Parisian may be said to invite and deserve the

confidence of travellers. Long used to their presence, he is skilful

in catering for their wants, and recommends himself by his polite-

ness and complaisance. In return the traveller in France should

accustom himself to the inevitable ^s'il vous plaiV , when ordering
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refreshmeuts, or making any request. It also is customary to ad-

dress persons even of humble station as 'Monsieur% ^Madame\ or

^Mademoiselle'

.

The Sergents de Ville, or Gardiens de la Paix, who are to be

met with in every street and public resort, are always ready to

give information when civilly questioned. Visitors should avoid

the less frequented districts after night-fall, and, as a general rule,

it is not advisable to linger even in other quarters later than mid-

night. They should also be on their guard against the army of

pickpockets and other rogues, who are quick to recognize the

stranger and skilful in taking advantage of his ignorance. Among
these may be mentioned the card-sharpers sometimes met with in

the suburban and other trains, while the French metropolis shares

with other large towns many other dangers to person and purse.

The Parisian directory, published annually, and familiarly

known as the ^Bottin\ may be consulted at the chief hotels and

cafes and also (for a fee of 10-15 c.) at various book-shops. It will

often be found useful by those who make a prolonged stay at Paris.

It consists of two huge volumes; one contains a list of the streets

and their inhabitants; the other gives the addresses of important

persons in the provinces, and even of a number of persons in foreign

countries.

All .strangers intending to settle in Paris must make a Declaration
of their intention, with proof of their identity, within fifteen days, at

the Prefecture de Police, 36 Q,aai des Orfevres (Palais de Justice), be-

tween 10 and i. P'oreigners who intend to practise any trade, business,
or profession in Paris oi other part of France must also make a decla-
ration to that effect within a week.

Paris, 'la Ville-Lumi^re', is not only the political metropolis

of France, but also the centre of the artistic, scientific, commer-
cial, and industrial life of the nation. Almost every branch of

French industry is represented here, from the fine-art handicrafts

to the construction of powerful machinery; but Paris is specially

known for its 'articles de luxe' of all kinds.

Paris has long enjoyed the reputation of being the most cosmo-

politan city in Europe, where the artist, the scholar, the merchant,

and th<' votary of pleasure alike lind the most abundant scope for

their pursuits. Nor does this repute ^^\)\y to modern times only;

as early as the 12th cent, the 'Twelve Masters of i'aris' played in

mediaeval poetry a role analogous to that of the Seven Sages in ar-

cient (ireece. For its early cosmopolitan character the (nty was
chiefly indebted to its University, to which students of all nation-

alities flocked in order to be initiated in the mysteries of the

Hcholasticisni taught here by its most accomplished |)rofessors. At

the same time industrial and commercial pursuits made such rapid

strides that the population increased rapidly, and an extension of
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the municipal boiiiularies was repeatedly rendered necessary. The
early economic development of Paris is further attested by the

great 'Foire du Lendit', wliich was held every June in the plain

between Paris and St-I)enis, and by the famous 'Livre des Metiers',

or trades-regulations, edited by Etienne Boyleau in 1258. Of the

great buildings of that period little now remains but a few reli-

gious ediliees, such as Notre-Dame, the Sainte-Chapelle, and the

Tour St-Jacqnes (pp. 274, 271, 181). Towards the close of the

middle ages the adverse fortunes of the French kings frequently

comj)elled them to abandon their residence in the capital; but the

municipal element continued all the more steadily to develop itself,

giving birth in particular to that 'esprit parisien' which linds ex-

pression in Frencli literature.

With the beginning of tlie Renaissance at the end of the 15th

cent., art threatened for a time to desert Paris; numerous lordly

chateaux were built in the provinces, especially in Touraine. But

by the middle of the 16th cent, the capital had regained its prestige.

The Louvre^ the Tuileries, and the old Hotel de Ville (pp. 89,

65, 183), three masterpieces of the second Renaissance and the

centres of political life, date from this period, as do also the Palais

du Ijuxemhourg (p. 322) and the Palais-Cardinal (now the Palais-

Royal; p. 86j.

The zenith of the monarchy under Louis XIV. (p. xix) was
naturally favourable to the extension and embellishment of the

capital. If the king was in a position to say 'I'Etat, c'est moi',

Paris no less truly absorbed all the vital forces of the nation. Many
of the finest buildings in Paris date from this reign, including the

Colonnade of the Louvre, the Place Vendome, the Hotel des

fnvalides (pp. 90, 83, 310), and upwards of thirty churches.

Characteristic of this period also are the great 'hotels' or mansions

of the nobility, which stand back from the streets and carry into

the very heart of the city some of the majestic isolation of a coun-

try-seat. Aiming at no external effect, but sumptuous and luxurious

within, they contrast strongly with the Italian palazzi. A typical

example of these mansions is the Hotel Lambert (p. 277). — The
Pantheon and the Palais-Bourhon (pp. 291, 306) are among the

chief buildings of the 18th century.

During and immediately after the Revolution (1789-1804) the

artistic predominance of Paris received a temporary check from

the political disorganization of the day; but under the Directory

(1795j, and j)articularly during the First Empire (1804-14), the

city regained its pre-eminence. The treasures of art and other

booty of the Napoleonic campaigns were devoted to the embellish-

ment of the capital, while tlie emperor sought to distract the rest-

less political spirit of the Parisians by a feverish activity in the

construction of public edifices. He began the N. wing uniting the
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Louvre and the Tuileries, laid out the Rue de Rivoli (p. 88), and

built the Bourse (p. 216). Under his orders new squares, bridges,

and quays were everywhere begun, though most of them were left

unfinished.

During the less glorious, but not unimportant period of the

Restoration (1814-30), Paris enjoyed a golden era of prosperity.

France had entered upon the enjoyment of the rich heritage be-

queathed by the Revolution and the First Empire, without feeling the

heavy sacrifices that it had cost. The blessings of peace appeared

doubly desirable after their long absence. At this epoch liberal

politicians achieved their greatest triumphs, French literature and

art did their utmost to resume their world-wide sway, and French

society exhibited itself in its most refined and amiable aspect. In

several of the sciences too, and notably in Oriental studies, Paris

held a foremost rank.

The July Monarchy (1830-48) pursued the same course, though

with less success. Louis Philippe resumed with new ardour the

completion of the modern Paris begun by Napoleon. Over 100 mil-

lion francs were spent in his reign on new streets, churches, public

buildings, bridges, sewers, squares, etc.

But under Napoleon III. (President of the Republic in 1848,

Emperor 1852-70), Paris underwent a transformation of unparal-

leled magnificence. Napoleon ap])ointed Georges Eugene Hauss-
mann (1809-91) to be Prefect of the Seine, and under his directions

dense masses of houses and many tortuous streets were replaced by
broad boulevards, spacious squares, and palatial edifices. The first

great arteries of traffic constructed from N. to 8. were the Boule-
vards de Strasbourg and de Sehastopol (p. 217) on the right bank,

and the Boulevards du Palais (p. 268) and St-MirheL (p. 278) in

the He de la Oit«'' and on the left bank. These were followed by

the Boulevards Haussinann (p. 229) and de Magenta (p. 82) on

the right hank, the Boul. St-(jlerniain (p. 307) on the left bank,

the prolongations of th«' Rues de Kivoli (p. 181), de Turbigo, de

I.a Fayette, etc., and the magnificent quarter around the park of the

( hanips-Elys^es. The Limvre (p. 91) and the Bibliothejjue Natio-
iKiU (p. 209) were enlarged; the llalles Centrales (p. 202) and the

I'rihunal de Co/nmerff' (p. 272; were huilt; and \\w. Opera (p. 77)

was begun. Haussmann was ably seconded by the engineer Ad.
Alphand (1817-91;, who was entrust(Ml with the care of the |)arks

and public gardens. To Alphand's skill are due the laying out ol"

the liois de Boulogne (p. 244j, thei^o/.s de Vinrennes (p. 2()4), the

l*(irr Monceaa (p. 231), the ButleH-Chauimmt (p. 248), and many
of the sfpiareH,

The enormouH niunieipal debt which this building mania en

tailed was further increased by the war of 1870-71 and by the e\

eesses f»f the (/'oriunnrje. 'I'his acM-onnts for the slackened aetixitv
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of the Third Republic. Yet Paris was not content with adequately

completing works already begun, such as the Opera; important
new streets were laid out, the Hotel de Ville (p. 183) was rebuilt

ou an enlarged scale, and the Palais dii Trocadero (p. 239), the

new Sorbonne (p. 289), and many educational buildings were erect-

ed. The Basilique du Sacre-Coeur at Montmartre (p. 222) is the

most imposing church of this period. The Pare de Montsouris

(p. 346), many new squares, and the important underground rail-

way's (p. 29) also date from this period. Lastly the public parks

and gardens have been converted into a kind of museum of modern
art by the erection of the Sculptures purchased by the city at the

annual exhibitions (p. 38).

Modern Paris has been criticized for the monotony of its general

appearance. But the more closely the city is studied, the more
striking becomes its extraordinary variety. Some quarters, with

their sombre and deserted palaces, are vaguely reminiscent of old

Italian towns; others are noisy and gay with an outdoor life recall-

ing the sunny south; others again (such as the Rue de Yenise, the

Rue des Francs-Bourgeois, etc.), picturesque or gloomy, carry us

back to the middle ages. The Seine, with its flotilla of merchant
ships and barges, conveys, especially after dark, the impression of

a seaport. The boulevards at night, with their electric lights and

brilliant illuminations, suggest a city of pleasure, always en fete,

while the beautiful environs, with the woods of Boulogne, Yin-

cennes, Meudon, and Montmorency, add a final touch to the variety

that is one of the great charms of the capital.

The beauty of Paris has been extolled by French writers of all

ages and by many foreigners. We may conclude by quoting Mon-
taigne, whose quaint and picturesque language is thus translated

by John Florio: 'Paris hath my hart from my infancy, whereof it

hath befalne me as of excellent things: the more other faire and

stately cities I have scene since, the more hir beauty hath power
and doth still usurpingly gaine upon my affection. 1 love her so

tenderly, that even hir spotts, her blemishes, and hir warts are

deare unto me'.

VI. Remarks on Northern Prance.

N'isitors to Paris will find little to interest them in the pro-

vinces of Northern France. The scenery is seldom so attractive as

to induce a prolonged stay, while the towns are mere repetitions

of the metropolis on a small scale. The modern taste for improve-

ment, so strongly developed in Paris, has manifested itself also in

the provincial towns. Broad, straight streets with attractive shop-

windows are rapidly superseding old and crooked lanes; whole
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quarters of towns are being demolished, and large squares taking

their place; while the ramparts of old fortifications have been con-

verted into boulevards, faintly resembling those at Paris. It is

much to be regretted, however, that the few remnants of antiquity

which survived the storms of the Huguenot wars and the great

Revolution, and have hitherto resisted the influence of the metro-

polis, are now rapidly vanishing.

The towns of France, as a rule, present less variety than those

of most other countries. They rejoice in their boulevards, glass-

arcades, 'jardins des plantes', theatres, and cafes, all of which are

feeble reproductions of their great Parisian models. Each also

possesses its natural history museum, its collection of casts and

antiquities, and its picture-gallery, the latter usually consisting of

a few modern pictures and some mediocre works of the 17th and

18th centuries.

Many of these towns, however, possess magnificent churches. The
Gothic style, which originated in France, has attained high perfec-

tion in the northern provinces, especially in Normandy, which was a

region of great importance in the middle ages. Architects will find

abundant material here for the most interesting studies, and even

the amateur cannot fail to be impressed by the gems of Gothic ar-

chitecture, such as St-Ouen at Rouen, or the Cathedral of Chartres,

notwithstanding the alterations which most of them have undergone.

The Huguenots made deplorable havoc in the interiors of the chur-

ches, and the Revolution followed their example and converted the

sacred edifices into 'Temples of Reason'. The task of restoring and

preserving these noble monuments has been begun and is now every-

where progressing.

HoTKLs of the highest class, (itted up with every modern com-
fort, are to be found in such towns only as Havre, Rouen, Dieppe,

and Tours, where the influx of visitors is very great, and where the

charges are quite on a Parisian scale. In other places the inns

generally retain their primitive provincial characteristics, which,

were it not for their frequent lack of cleanliness, might prove rather

an attraction than otherwise. The usual charge for a room at houses

of thf latter class is 'i'/^-S ^r. per day. The table d'hote dinner

(3-4 fr.) at 5.80 or (i o'clock is generally better than a repast pro-

cured at other places or hours. The dejeuner (2-3 fr.) at 10 or 11

('clock will bo regarded as superfluous by most P]nglish travellers,

as it cuts up the best part of the day. A slight lunclieon at a cafe
which may be had at any hour, will be found far more convenient

In soutliern districts, as on the Loire, wine is still sometimes in-

(;Iuflod in the charge for dinner. In Normandy cider is frequently

drunk in addition to, or as a substitute for wine. The usual fee

for attendance at hotels, if no charge is made in the bill, is 1 fr.

per day; if service is charged, 50 c. a day in addition is generally
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expected. At the cafes also the waiters expect a trifling gratuity,

but the obnoxious system is not carried to such an extent as in the

metropolis.

The Churches, especially the more important, are open the

whole day; but, as divine service is usually performed in the

morning and evening, the traveller will find the middle of the day

or the afternoon the best time for visiting them. The attendance

of the sacristan, or 'Suisse' (50 c), is seldom necessary.

English communities reside in many of the towns mentioned in

the Handbook, and have their own English churches {e.g. at Calais,

Boulogne, Dieppe, Havre, and Rouen).

The Museums are generally open to the public on Sundays and

Thursdays from 12 to 4 o'clock, when they are often crowded.

Visitors are admitted at other times for a gratuity (1 fr.). Cata-

logues may be borrowed from the concierges.

A fuller account of N. France is given in Baedeker's Handbook
to Northern France.



Sketch of French Art
by the late

Dr. Walther Gens el.

The earliest achievements of art in France, as illustrated in the

historical museum at Saint-G-ermain-en-Layc, have little interest

for the majority of visitors to Paris; even the monuments of the

Gallo-Roman period and of the Merovingian and Carlovingian epochs

are important only for the professed archaeologist. The ordinary

art-lover finds little to attract him in French art before the close

of the 9th century. About the year 1000, however, its Romanesque
churches and sculptures placed France in the front rank of artistic

nations; a century and a half later Gothic art arose in Northern

France, where it speedily attained its earliest perfection; during

the Renaissance period French artists produced works, notably in

profane architecture and sculpture, which compare not unfavourably

with Italian works of the same date; in the 17th and 18th centuries

Paris was the home of a gorgeous decorative art, which compelled

the admiration and emulation of the rest of Europe; and since the

Revolution the dominant currents of modern art have tlowed from

the same centre. For the study of French architecture Paris alone

is insufficient; but for painting and sculpture an exceptionally rich

Held of study is alforded by the Louvre, the Luxembourg, the

Trocadcro, and the Musees de Cluny, Carnavalet, and Galliera,

supplementrd by Versailles, 8t-Denis, and ( Jliantilly in the environs,

and by Fontainebleau and Compiegne a little farther oil.

Among the many causes that contributed to the development of

Romanesque ARCiiiTECTrRB may be noted the enormous growth in

the power of the church; the need of suitable shrines for the relics

brought home by numerous pilgrims; the necessity of rebuilding

the churches burned by thf Xorthnicn, and the effort to make tiicm

larger and more lasting than their predecessors; and perhaj)s also

the relief experienced throughout Christendom at the end of the

year 1000, which had been ex|)ected to bring the world to its cb>se.

Romanesque architecture adhered in general to the fundamental
forms of the Roman basilica, with which, however, it incorjioiated

Ryzantine, Fnuich, and Saracenic elements. In the North at least

the arrangement of a nave between lower aisl(*s, and support<'(l by

pillars instead of columns, is prai'lically universal. The transepts

project but slightly beyond the aisles, and in the French examples
they almost invariably terminate in a straight line. The simplr
apse is developed into a eliiiir, fiefjucntly with r.idi.iliiig eliiipcls.

Hakokkkk'm I'arJH, IHth Iviit. <•
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Many churches have a vestibule, practically forming in some cases

an anterior nave. The edifice is crowned by a square, an octagonal,

or (more rarely) a circular tower, rising above the crossing, or on

one side of the choir, or in the centre of the fagade. Occasionally

two, three, or even six towers occur. But the main feature of the

fully developed Romanesque style is the vault. The tunnel-vaulting

of antiquity is universal in South-Eastern France and was there

consistently adhered to; but in Burgundy and Northern France,

where at first the choir and aisles only were vaulted, while the

nave had a flat roof, a transition was made at an early period to

the groined vault, the full importance of which was not at first

recognized. Lastly, in South-Western France we find domed struc-

tures, recalling San Marco at Venice, the most prominent of which
is the church of St-Front at Perigueux. The most famous Ro-

manesque churches in France are St-Sernin at Toulouse and Ste-Foy

at Conques in the South, Notre-Dame-du-Port at Clermo7it-Fer-

rand and St-Paul at Issoire in Auvergne, St-Philibert at Tournus
and Ste-Madeleine at Vezelay in Burgundy, St-Etienne and the

Trinite at Caen in the North-West, Notre-Dame at Poitiers in the

West, and Ste-(Jroix at Bordeaux in the South-West.

The substitution of heavy stone vaulting for wooden roofs

involved a substantial increase in the thickness of the walls and a

great reduction in the size of the windows and other light-openings.

The result was somewhat heavy and sombre, and an endeavour to

counteract this effect was made by the free use of painting and

sculpture. In the interior the sculptures were chiefly placed on

the capitals of the pillars; outside they were placed at first in the

pediment or tympanum, over the portal, but afterwards on the

entire fagade. Byzantine influence manifests itself in Southern

France not only in the exaggerated length of the figures and in the

peculiar arrangement of the drapery, but also in the preference

shown for chimgeras, dragons, quadrupeds with human heads, and

similar monsters. The sculptors of Burgundy and Auvergne, how-

ever, soon developed a certain independence and began to utilize

the native flora and fauna as patterns for carvings. The execution

is still generally clumsy, but the dignity of the general result, the

feeling for decorative effect, the rich play of fancy, the profound

sincerity and delightful abandon of the sculptors, all lead us to

prize these 'Bibles in stone' as heralds of a great art. Every lover

of art will be richly repaid by a study of the portals and capitals

of St-GilleSy St-Trophime at Arles^ the monastery of Moissac, and

the churches of Autun, Charlieu, and Vezelay, for which an op-

portunity is afforded by the casts in the Trocadero Museum.
The original paintings in the Romanesque churches have dis-

appeared, except a few fragments at Tours, Poitiers, Liget, and

elsewhere; but numerous miniatures of the period have been pre-
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served. Industrial art was at a comparatively low ebb during the

Romanesque period; but a promising beginning is observable in

the work of the goldsmiths and in the allied art of enamelling, as

well as in the embroidering of tapestry.

We have seen how the use of the Romanesque vaulting led to

the darkening of church-interiors. However welcome this may
have been in the vivid sunlight of the south, it was unsuitable in

the gloomier climate of the north. As an escape from this disad-

vantage the architects found that they might build their naves as

wide and as high as they chose, and pierce their walls with many
windows, if only the piers that supported the vaulting were suf-

ficiently strengthened from without. The invention of ordinary

and flying buttresses led to the rise of the new architecture that

was to prevail in the north for over three centuries; and this in-

vention was made in the Isle de France, in the centre of Northern

France. The French, therefore, have not unreasonably attempted

to displace the once somewhat contemptuous name of Gothic Art
in favour of the title 'French Art'. Light could now be admitted

so freely that the churches seemed almost 'built of light', to borrow
a phrase once applied to the Sainte-Chapelle at Paris. The huge
windows were now universally and naturally set in the pointed

arches originally borrowed from the East; and their gradual adorn-

ment with ever richer tracery, the embellishment of the buttresses

with bosses and crockets, and of the pediments with finials, the

prolongation of the nave into the choir and of the aisles into the

ambulatory, and the enhanced size and importance of the crossing

and the transepts, are all characteristic of the French Gothic style.

The rich and rapid development of the new art was powerfully

fostered by the contemporaneous growth in the power of the towns,

and by the rise and progress of the trade-guilds. As the French Ro-
manesque churches arose chiefly in connection with the monasteries

(especially the (Jistercian and Cluniac) and bore a sacerdotal stamj),

so the Gothic cathedrals testify to the strength and prosperity of

the towns and, in spite of their heavenward aspiration, breathe

the joy of mundane life. As no town was willing to lag behind

the rest, these wondrous buildings arose in every quarter.

Whether Gothic art attained its highest development in France
is a question that must be answered in accordance with personal

taste. There is no doubt, however, that in France it reached its

earliest bloom. And the earliest examples, in which there arc

evident traces of a mighty struggle, naturally attract the student

first and retain his interest longest. The transition from Roman-
esque to Gothic may be traced in the abhey-church of St-I)rnts,

consecrated by Abbot Suger in the year 1140. The earliest purely

Gothic cathedral of large size is that of Lnn/t, with its remarkably
spacious interior. Notre- ha me at Parvi and the cathedral off 'hdrtn'H
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were both founded in the l*2th century, while the cathedrals of

Rheims and Amiena belong wholly to the 13th. In all these, as

contrasted with later l)uildings, the horizontal line is strongly

emphasized. The fac^^ade of Notre-Dame rises in five distinct stories.

One cannot but admire the taste and skill with which the architect

has graduated these, from the elaborate portals lying nearest to the

eye, up to the severely simple towers. Unfortunately much of the

original effect has been lost, owing to the ill-advised modern iso-

lation of the church, which deprives it of its foil, and also to the

erection of huge modern piles around it. Yet Notre-Dame and the

cathedrals of Chartres, Rheims, and Amiens attain the high-water

mark of early-Gothic. The older bell-tower and the spacious interior

of Chartres are singularly impressive, w^hile Rheims is imposing
from the boundless wealth of its sculptures; but ^47/ue7Z5 is, perhaps,

the most harmonious of the large cathedrals and one of the most
perfect buildings of the middle ages, owing to the consistency and

uniformity of its construction and its union of boldness with self-

restraint, of dignity with grace. Amongst the other chief memorials
of this wonderfully active period we may mention the cathedrals

of Beauvais, Rouen, Le Mans, Tours, Bourges, Troyes, Auxerre,
and Dijon. The most famous examples of late -Gothic ('style

rayonnant'; 14th cent.) are the church of St-Ouen at Rouen in the

Xorth, and the cathedral of AIM in the South. Freedom has been

fully achieved; the general effect suggests a consummate mastery

over the difficulties of the forms. The horizontal line seems to have

disappeared from view; the building towers towards heaven as if

detached from earth. But this development concealed the germ of

decline. The cleverest arithmetician became at last the greatest

builder, works of art degenerated into artful devices, over-elabora-

tion usurped the place of simple delight in richness, and the loving

treatment of detail sank into pettiness and pedantry.

Secular architecture developed more slowly, and enjoyed a longer

})eriod of bloom than ecclesiastical. The most imposing Gothic

castles belong to the 14th cent. : viz. the palace of the Popes at

Avignon and the castle of Pierrefonds, successfully restored by
Viollet-le-Duc. No other civic palace can compare with the noble

Palais de Justice at Rouen., founded at the close of the 15th century.

The most beautiful private mansions are the Hotel Jacques-Coeur at

Bourges (details at the Trocadero) and the residence of the Abbots
of Cluny (now the Mus«'?e de Cluny) at Paris.

As the 13th century marks the zenith of Gothic architecture in

France, so it also marks the first great period of French Sculptukk.

'T am convinced', says the Marquis de Laborde, 'that the Gothic

sculptors would have advanced to the ideal beauty, and even to the

boldest study of the nude, had that been the object sought by their

contemporaries; but the desire then was for typical forms of search-
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ing for tmth, suffering and mystic in aspect, clad with the con-

ventual shyness that was the fashion of the time.' These works are

not at first easily understood by those who approach them direct

from a study of the antique or of the Renaissance. We must lose

ourselves in contemplating them, before they appeal to us. These

Christs, Madonnas, and Apostles are monumental figures in the truest

sense, with their unworldly expression, their simple yet significant

gestures, and the scanty folds of their robes, which adapt themselves

so wonderfully to the architecture. The Resurrection of the Virgin

at Notre-Dame at Paris, the figures on the fagade of Chartres, and

the 'Beau Dieu' of Amiens are among the most striking sculp-

tures of all time (casts at the Trocadero). But so strict a feeling

of style cannot maintain itself long. Either it will degenerate into

a system of empty formulae, or it will be broken down by the vic-

torious pressure of realism. The latter was the case here. The
Naturalistic Reaction of the 14th century had a destructive effect

on ecclesiastical sculpture, but benefited the sepulchral monuments,
as may be observed in the crypt of St-Denis. It may, however, be

questioned whether the French sculptors could themselves have

attained the high level which this new tendency attained at the

close of the 14th century. Salvation came from the north, where
a little later the painters Van Eyck produced their masterpieces.

A number of Flemish artists were then working at the court of the

French kings: Ptpin of Huy near Liege, Beuuneveu of Valen-

ciennes, Paul of Limburg, and Jacquemart of Hesdin. The most
renowned school, however, was the Burgundian, with Claux Sluter

at its head. The Moses fountain, the statues on the fagade of the

r'hartreuse im air Dijon, and the tomb of Philip the Bold, which
Sluter executed in 1387 with the aid of his pupils Jean de Mar-
I'ille and Claux de Werwe, may be confidently placed beside the

\sorks of Donatello, who flourished more; than a generation later.

The famous statuettes of 'Pleureurs' from the tomb ot Philip, well

known from numerous reproductions, may be compared with the

larger mourners from the contemjunary tomb of Philippe Pot in

ihe Louvr*'. The latter tomh and the wonderful alfar at ^Itx an^

MOW usually attributed to Jucfpies Morel, who is supposed to have
l)een the sculptor of tlw unfortunately mutilated sepulchral statues

(jf Charles I. of Bourbon and his consort at Souriyny. Casts of most
of these works may he seen at the Trocadrro.

Dkcouativk SruLPTritK naturally found its most favourahle
held in the cathedrals, especially in the choir-aps<!s. In latc-Ciothic

(tiamboyant Style; ir)th cent.; the work of the stone-carver over-

shadowed and almost eon(;ealed that of the andiittjct. The rood-

screens at Troyen and I/nmujt'H and the library staircase at Roue ft

FFiay he mentioned among famouH works in the interior of cathe-

drals. Side hy side with sculpture in stone comes wood-earving,
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which shows to the best advantage in the facades of private houses,

on screens and chests, but above all on choir-stalls (as at Aitiieiis).

Lastly some good carving in ivory also was produced, such as the

Coronation of the Virgin in the Louvre.

The extraordinary poverty of Painting at this period, or at

least of fresco and easel painting, contrasts strangely with the

wealth of sculpture and architecture. While the Van Eycks, Van
der Weyden, and Meiuling were busily engaged in Flanders, and

while in Italy the quattrocento saw these branches of painting

advancing, we can discover in France but few names and even fewer

works. On the other hand the long-established art of miniature-

painting now reached its highest point. The MSS. illuminated

about 1400 for the Duke of Berri, the cruel but splendour-loving

third son of John II., are veritable gems. The finest of these, now
one of the chief treasures at Chantilly, is beyond question the Livre

d'Heures, with its landscapes, views of castles, and genre-scenes.

But even in this case the artists w^ere the 'Franco-Flemings' Beau-
neveu, Jacquemart, and Paul. Glass Staining also enjoyed a

brilliant development in the Gothic period. The light pouring into

the churches through the tall upright lights and the great rose-

windows, developed from the ancient 'oculi', required to be sub-

dued, while the windows themselves had to be embellished. The
finest stained glass of the 12th cent, in France fills the windows of

the W. facade of Chartres; the finest of the 13th cent, is in the

rose-windows of Notre-Dame (north portal), Rheims, Bourges,

and Tours, in the windows of the cathedrals of Le Mans and

Chartres, and in those of the exquisite Sainte-Chapelle at Paris.

But the connection between glass-staining and painting is slight;

the glass-painters are more concerned with colour-effect than w^ith

accuracy of drawing and details. The more technically perfect the

staining became at a later period, the more completely was the

naive sense of colour lost.

The art of Enamelling, a branch of art akin to painting, w^as

carriofl to high perfection in this period, especially at Limoges.
The 12th and 13th centuries saw the zenith of 'email champleve',

in which the artist engraves the designs upon the metal plate and

fills in the lines or grooves with enamel (Ital. smalto; Fr. email);

while the 14th and 15th centuries saw the zenith of 'email trans-

lucide', in which the entire plate is thinly coated with enamel, al-

lowing the engraved design to shine through. Lastly, the weaving

of Tapestry attained great perfection during the 15th cent, in the

worksliops of Arras, Auhnsson, and Paris. The finest example of

this period is the series illustrating the romance of the Lady and

the Unicom, now preserved in the Musee de Cluny in Paris.

Although several artists produced great works during the first

half of the L'>th cent., signs of exhaustion had already begun to
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appear. G-othic architecture contiuued, indeed, to be practised after

the beginning of the 16th cent,, as is proved by the choir-apses at

Amiens and Chartres, the G-rosse-Horloge at Rouen^ and the Tour

St-Jacques and the church of St-Merry in Paris; but the Gothic

style had by this time outlived its mandate, and even Franco-

Flemish art had practically ended with Sluter, What L. Courajod

calls a 'relaxation of realism' awakened a strong desire for beauty

and nobility of form, a desire that could be satisfied only from the

South. As early as 1450 the greatest artists were under the influence

of the Italian Renaissance. Elements from both North and South are

found strangely mingled in Jean Fouquet of Tours (b. 1415), the

most important French painter of this period, who had spent several

years in Italy and painted the portrait of Pope Eugenius IV. The
Livre d'Heures painted by Fouquet for Etienne Chevalier, and now
at Chantilly, is one of the most exquisite creations of miniature-

painting; while the portraits of the Chancellor des Ursins and

Charles VII. in the Louvre proclaim him a great portrait-painter.

Two of his younger contemporaries— Jean Bourdichony who
painted the famous Heures of Anne of Brittany, and Jean Perreal
— had also visited Italy. The centre of French art at this period

was Tours, and here also worked Michel Colombe (d. 1512), the

most famous sculptor of the time. His chief work is the tomb of

Francis II., Duke of Brittany, at Nantes, and some ascribe to him
also the impressive Entombment at Solesmes. Casts of both these

works are to be seen at the Trocadero, while the Louvre contains

an original work of Colombe (St. George and the Dragon).

The relations of the French kings with Italy mark a new epoch.

Charles VIII. brought back with him botli paintings and painters,

and under Louis XL began that great immigration of Italian artists

into France which culminated under Francis I. In 1507 Andrea
Solario painted the chapel of Chateau Gaillon; in 1516 Leonardo
da Vim-i came to France, in 1518 Andrea del Sarto, in 1530
Rosso

J
in 1531 Primaticcio.

The resulting French Renaissance was somewhat disappoint-

ing, especially in the domain of painting. The plant which in Italy

itself iiad passed its prime could put forth but a few feeble blos-

soms when transplanted to a foreign soil. The freely restored

paintings by Rosso, Priniailccio, and Niccolo deW Ablate at Fon-
tainebleau (Sriiool of Fontainehlcau) reveal a strong sense of de-

corative effect, but in the details they are steeped in affectation

Jean Cousin, a French artist, whose I^ast Judgment in the

Louvre has been unduly extolled, was little more than a skilful

master of foreshortening. The only really attractive! painters of

this century are Jean Clouet (d. 1541 j and his son Franrois
(ylonet (d. 1572;, surnamed Janet; and both remained ;ilin<»st

entirely free from Italian influence, njanifesting a certain early-
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French dryness in their portraits (Bibliotheque Nationale, Louvre,

Chantilly).

The fate of Architecture was more satisfactory. The native

art, instead of abdicating in favour of the foreign, was strong enough

to combine with it to form a new and distinctive style. The archi-

tectural styles under Francis I. and Henri II. have a character of

their own. If an error was formerly made in ascribing all the

sumptuous buildings of Francis I, to Italian architects, such as Fra
Giocondo and Boccadoro, modern critics seem to have overshot

the mark in denying these foreigners any share in them. Some
buildings indeed, such as Fontainebleau, seem undoubtedly to have

been due to native architects, but in the case of others, such as

the old Hotel de Yille at Paris, it is still uncertain whether the

'maitre magon' mentioned in the original documents w^as himself

the builder or the mere successor of the Italian 'architecte'. Among
the most famous names of the French Renaissance are those of

IHery^e Lescot (Loiwre^ Musee Carnavalet), Philihert Delorme (Cha-

teau d'Anet, the portal of which is now in the Ecole des Beaux-Arts;

Tuileries), Pierre Chambiges (Fontainebleau and St-Germain-en-

Laye), Jean Bullant (Chateau d'Ecouen; Chantilly), and the Du-
cerceau family, headed by the famous theorist and draughtsman of

that name. Building was most actively carried on in Touraine,

where there arose in rapid succession the chateaux of Chambord
and ChenoneeauXy and that of Blois, with its superb staircase. The
chateau of Gaillon near Rouen, now demolished, must have been

one of the finest of its time. Ecclesiastical architecture claims few

important works at this period, with the exception of St-Eustache

at PariSj the church of Gisors, and the choir of St-Pierre at Caen,
the masterpiece of Hector Sohier. The Hotel du Bourgtheroulde at

Roven (p. 4r)4; partly Gothic) and the Maison de Frangois Premier

in Paris (p. 234) are conspicuous examples of domestic architec-

ture. Under Francis I. traces of the old native architecture are

still abundant; turrets and corner-pavilions, lofty chimneys, round

and ellipti(.'al arches all occur in conjunction with columns and

pilasters. But the style of Henri II. has already passed wholly
into the region of the classical orders, albeit with a few modifica-

tions in the earlier French taste. A calm and measured regularity

has taken the place of the former gay fancy.

The Italian Sculptors in France at the beginning of the 16th

cent, were almost more numerous than the architects. Girolamo
delta Robbia embellished the (Jhateau de Madrid (now destroyed)

on the confines of the Bois de Boulogne; Benvenuto Cellini, who
sojourned in France in ir>37, and again in 1540-45, there chiselled

his famous Nymph of Fontainebleau (now in the Louvre); and there

were others besides. The three Jusie (|)roperly Betti) were Floren-

lin«rs, who fiourished at Dol about 1500, but afterwards succeeded



FRENCH ART. xli

Michel Colombe at Tours. Their chief work is the tomb of Louis XII.

at St-Denis, with two ligures of the deceased, bas-reliefs, and alle-

gorical figures at the corners. This was the model for many later

tombs. But the three greatest sculptors of the French Renaissance

are Frenchmen: Pierre Bontemps, Jean Goujon, and Ger-
main Pilon. To Bontemps, less known than his contemporaries

but certainly not inferior, is due the exquisite urn containing the

heart of Francis I., and perhaps also the execution of the greater

part of the tomb of that king at St-Denis, designed by Ph.

Delorme. No lover of art will forget Goujon's bas-reliefs or his

charming nymphs on the Fontaine des Innocents at Paris, whose
slender forms with their masterly drapery harmonize so wonder-
fully with the space allotted to them. His caryatides in the Louvre
are perhaps the most beautiful of all the works of modern art. The
famous 'Diana' in the Louvre is specially characteristic of his style

as well as of the taste of the period. Lastly we may mention the

'gisant' on the monument of Cardinal de Breze at Rouen, as a

wonderfully realistic early work by Goujon. The magnificent

counterpart of this monument (executed by Jean Cousin) is the

adjacent tomb of the two Cardinals d'Amboise, the bewilderingly

rich architecture of which was designed by Rolland Le Roux
(1520-25). Pilon's name is inseparably connected with the tomb of

Henri II. 2Lt St-Denis, though he was not the only artist employed
on it. The highly realistic 'gisants', and the kneeling statues of

the royal pair in bronze are equally admirable. The kneeling

figure of the chancellor Birague and the Dead Christ in the Louvre
are also full of character, whereas the three Cardinal Virtues

supporting the urn with the heart of Henri II. are distinctly

inferior to similar figures by Goujon.

To the industrial art of this period belong especially Enamels
and Fayence. The art of enamelling entered on a new stage with

the invention of enamel painting and became secularized; i.e., in-

stead of enamelled altar-pieces, paxes, and reliquaries, we find

enamelled plates, vases, and cups. The new Limoges School, founded

by Monvaerni and Nardon Ptniraud, reached its zenith under
Leonard Limoiisin, Pici're Reymond, and Jean PdJiicaud the

Younger. The growing inclination for portraits in enamel and the

reproduction of pictures cannot but seem a mistake, and even the

above-named niast<TS were most successful in purely decorative

work. While Italian inflwcncr soon affected the enamels, ceramic
art n-niained purely French. The products of Gub[)io, Deruta, or

Urbino have little in common*with the (jb^gant ivory-like fayence

of Saint-I*<)rchairf\ or with the dishes decorattul with monsters,

lish, and the like by Bernard PaliHsy (cm. 1510-M9), unique both

as a man and as an artist, (»r with the pottery of Jioitrn, Nerers, or

MouHliers. We now also meet with admirable specimens of cabinet-
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making, goldsmith's work, and pewter work {Frangois Briot;

after ca. 1550-1616), as well as bronzes and medals, while the arts

of glass-staining {Pinaigrier and Jean Cousin y- in St-Gervais,

St-Etienne-dfi-Mont, etc.) and tapestry-weaving show no falling

off. The Renaissance nobly continued the Gothic traditions in in-

vesting even the humblest objects with artistic charm. 1^*^^ -^i?* •:

The Reigns of Henry TV. and Louis XIII. are not rich in great

works of art. A typical example of the ecclesiastical Architecture
of the period is the fagade of St-Gervais, the colonnades of which
suggest a grammatical exercise. Salomo7i Debrosse, its builder, was
also the architect of the Palais du Luxembourg, which is imposing

in spite of its heaviness. Debrosse was followed by the two more
famous architects, Jacques Lemercier, builder of the Palais-

Cardinal (now Palais-Royal), the church of St-Roch, and the Sor-

bonne, and Mansart, who designed the older part of the Bibliotheque

Nationale and the dome of the Yal-de-Grace, though his reputation

is chiefly as a builder of palaces (Maisons near St-Germain, etc.).

Mansart was also the inventor of 'mansard' roofs. The oldest parts

of Paris owe their characteristic appearance to this period, from
which date also a number of private mansions, with fagades rising

from courts entered by lofty gateways. A survival of the period is

the Place des Yosges, which is exceedingly monotonous in spite of

the alternation of brick and stone.

The chief Sculptors were now Giovanni Bologna or Jean Bo-
logne (b. at Douai ; d. 1608) and his pupils (Francheville, De Vries,

Duguesnoy, Van Opstal), all completely Italianized. Greater

individuality and a more French style were shown by Barthe-

lemy Prieur (d. 1611; Montmorency monument in the Louvre) and

by Pierre Biard (d. 1609), to whom it is difficult to attribute two

such different works as the elegant rood-loft in St-Etienne-du-Mont

and the vigorously realistic Goddess of Fame in the Louvre. These

masters were succeeded by Simon Gruillain (d. 1658; bronze sta-

tues from the Pont au Change, in the Louvre), Jacques Sarazin
(d. 1660; caryatides in the Louvre), (jrilles Guerin (d. 1678), and

lastly, above all, the brothers Francois and Michel Anguier (d.

1669 and 1686). The chief works of Frangois, which vary in ex-

cellence, are his numerous tombs (e.g. those of De Thou and Longue-

ville in the Louvre); Michel's best works are the external and in-

ternal embellishment of the Yal-de-Grace (the Nativity is now in

St-Roch) and the sculptures on the Porte St-Denis. These sculptors

were the chief prototypes of the 'Siecle Louis XIY'.

Almost the only Court Painter of this period who retained his

fame in succeeding centuries was Simon Vouet (1590-1649), who
based his style on Paolo Yeronese and Guido Reni. The scanty re-

mains of Youet's decorative painting reveal a love of bold colour

and skill in dealing with large surfaces, but his religious easel-
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pictures are devoid of attraction. Nicolas Poussin (1594-1665)

and Claude Lorrain (1600-1682), the two greatest of French

painters, worked in Rome, far from France and the French court.

Poussin, at one time extravagantly over-praised, is now frequently

under-estimated. The expression of lofty sentiment was his chief

aim, in contrast to the superficiality of most of his contemporaries.

But his religious pictures seem cold to us, borrowing too frequently

from the antique and the Renaissance, and over-elaborate in com-

position. His landscapes, such as the 'Orpheus', the 'Diogenes',

and the 'Seasons', are more inspiring, though unfortunately faded.

Claude Lorrain's scenery is as indifferent to us nowadays as his

petty mythological figures. But he depicted atmospheric phenomena
with a boldness, and blended local colours with a skill, that were
unrivalled until the days of Turner and Corot. The modern cry for

'atmosphere and light' is here clearly uttered for the first time.

The works of Eustache Le Sueur (1617-55), the 'French Ra-

phael', appeal to us as more essentially religious than Poussin's.

A deep and true piety breathes from the 'Life of St. Bruno'. The
age of the wars of religion was also that of Francis of Sales, the

apostle of love, and of Vincent de Paul, the friend of the sick and

the poor. We may compare the too sentimental paintings of Le Sueur

with the vigorous works of Philippe de Champaigne (of Brussels,

1602-74), who was connected with the convent at Port-Royal, but

who is more attractive as a portrait-painter.

It is difficult to form a true estimate of the Art of Louis XIV.
After the king's assumption of the reins of government (1661), a

thoroughly monarchic art begins. Opposition to all independent

effort, and hostility to everything foreign, and even to the mass of

the French people, distinguish this 'golden age'. The 'Roi Soleil'

is a Roman Imperator, the heroes of the tragedies are Romans, art

also must be Roman. The 'Academic' founded in 1648 contrasted

strongly with the 'maitrises', or old guilds. Everything was reduced

to formulflB. Yet this cold and pompous art had something grand

in its uniformity, its self-confidence, and its definiteness of aim;
and the effect was heightened not only by the personalities of the

king and Colbert his minister, but still more by the art-dictator-

ship of Charles Le Brun (1610-00). Little as we are moved by
Le Brun's paintings, there is something imposing, almost recalling

the geniuses of the; Renaissance, in his designs for the magnificent

decorations of the Galerie des Glaces at Versailles and the Galerie

d'Aj)ollon in the Louvre, in his sketches of groui)H in bronze and
marble for tfie sculptors, and in his paintings and patterns for the

Manufacture des (iohelirjs, which then included nejirly every hranch
of industrial art. The hronzes hy (Unjzei'oXj the (^'ibinets by Ihnile,

the mirrors f)y durci^ anrl the arabesques by Bt^rain all harmonize
with Le Brun'H ceiling-fiaintings, just as these harmonize with the
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buildiu«^« ul" Maiisart and the gardeus of Le Notre, and as the en-

tire creative art of the period harmonizes with the tragedies of

Racine. The art of the period must be regarded as a setting for

the court of Louis XIY., but it is a decorative art of the highest rank.

The Architecture of the period is inferior. PerraulVs famous

colonnade at the Louvre now excites as little enthusiasm as the

facade of the palace at Versailles by J. Hardouin-Mansart (1645-

1708), or as the Palais des Invalides by Bruant. The great dome
of the Invalides by Mansart and that of the Yal-de-Grace are,

however, honourable exceptions. With Painting the case is much
the same. Lafosse, Jouvenet, and Coypel are almost forgotten.

The portrait-painters Mignard, Largilliere, and Rigaud, all well

represented at the Louvre, are, however, still interesting. Sculpture
occupies a much higher position. However absurd Voltaire's dic-

tum may now appear, that Francois Girardon (1630-1715) had

'attained to all the perfection of the antique', we cannot but admire

his tomb of Richelieu (in the church of the Sorbonne), his 'Rape of

Proserpine' and statues of rivers, and above all his charming leaden

relief of 'Diana in the bath', in the park of Versailles. With him
may be named a crowd of others: Legros, Le Hongre, the brothers

Marsy, Desjardins, Lepautre, Van Cleve, Tuby, Theodon, Maze-
line, and Hurtrelle. A greater name than Girardon's is that of

Charles Antoine Coyzevox (1640-1720). His chief works are

his large tombs, especially those of Cardinal Mazarin (now in the

Louvre) and Colbert (in St-Eustache) ; but his other works are

masterly both in design and execution. Among these may be men-
tioned the horses in the Place de la Concorde, the bronze statue

of Louis XIV. (Musee Carnavalet), the 'Nymph with the shell',

and numerous busts (in the Louvre). Nicolas and Guillaume
Coustou (1656-1733 and 1677-1746), his pupils, who assisted him

in the execution of the 'Vow of Louis XIII.' in Notre-Dame, belong

partly to the following epoch. Among the chief works of Nicolas

Coustou rank the figures of the Rhone and 8a6ne at the Tuileries

and the C^sar in the Louvre; among those of Guillaume are the

Marly horses in the Place de la Concorde and the tomb of Cardinal

Dubois in St-Roch. Of the 17th cent, sculptors, however, the most

highly esteemed by the French is Pierre Puget (1622-94), who
studied under Bernini and worked at Toulon. His compositions,

notably the 'Milo of Croton' in the Louvre, produce a strong im-

pression, in spite of their exaggerated pathos.

This stiff and grandiose art was soon followed by a reaction.

Louis XIV. was succeeded by Louis XV., the pious Mme. de Main-
tenon was followed by the dissipated Regent, and a little later by
Mme. de Pompadour. We may date the art called by the French

'Dix-HT:rriKMK', from the beginning of the Regency (1715) to the

death of Mme. de Pompadour (1764). It was a superficial, gallant,
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dissipated art, yet not without charm. It is the faithful reflection

of the age. Everything harmonizes: the gorgeous but comfortable

apartments, in the decoration of which Oppenord and Meissonier

Excelled; the charming villas for gallant rendezvous; the pale blue,

sea-green, and rose-pink painting; the cabinets with their rich

bronze ornaments; the chairs and sofas with their gilt carvings

and silken upholstery; the terracottas and the porcelain statuettes

from the factory at Sevres; and even the costumes of the pleasure-

loving, immoral, yet charming society, with its powder and its

patches. Everytliing straight is now bent in the most wanton
manner and embellished with flourishes and scrolls (^rococo^ from

rocaille, shell); every door-knob seems designed for a delicate

feminine hand. After a brief reign the rococo style gave place to

the Style Louis XVI, with its delicate and graceful forms. The
cabinets of this period (by (Ehen, Riesener, Benemann, and others),

with the daintiest inlaid designs, are now almost more highly

prized than the earlier works by Cressant and Caffieri.

The earliest and greatest painter of the 'Dix-Huitieme' is

Antoine Watteau (1684-1721), who came to Paris in his

eighteenth year to assist in the decoration of the Opera House and

speedily rose to fame by his 'Fetes Golantes\ In his scenes of

rural festivals and in his figures from Italian comedy ('Embark-

ation for (Jythera', 'Gilles', both in the Louvre) this master is

unrivalled. In both cases he is the faithful mirror of his age,

while his magic colouring sheds a poetic glamour, full of roguish

grace and pleasant dalliance. His successors, Lancret and Pater,

are skillul and charming artists, but arc^ seldom inspired by the

poetry of AVatteau. The truest representative of the Pompadour
epoch is Frangois Boucher (1703-70), of whom there are

numerous examples in the Louvre; but it is chiefly as a decorative^

painter, in his ceilings and panels, that he reveals his character.

Next to Boucher rank Fragonard and Baudonin, whose drawings
•specially are prized. The ISth C(;nt. was rich in portrait-])ainters

also, of whom the foremost in rank was the pastel-painter Quentui
ih La Tour (1704-88), 'the magician', as Diderot calls him. The
lifelike portraits by this master are the chief boast of the musee
of St-C|ucntin, his native town; while the charming female por-

traits by Nattier are among the attractions of Versailles.

In this case also a reaction soon set in. JJoucher himself lived

to hear the thundering philippic of DicUirot, who rechristened

the 'painter of the graces' as the 'paint«;r of demireps'. But this

verdict was moral, not lesthetic. iMuotionalism was simply the

transition from frivolity to the Spartan virtue of the Kevolution.

I>iderot had found a man after his own heart in Jean Baptiste
Greuze (^1 725-1 80'>), whose 'Rustic liride' and 'i'rcMligal Son' prac-

lirallv svnchronized with Diderot's 'Natural Son' and Kousseau's
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^H^lol'se'. Greuze remains to this day a popular favourite, not on

account of tliese moral pictures with their hard colouring, but on

account of his paintings of girls ('The Broken Pitcher'; the

'Milkmaid', etc.), still showing traces of the sensuous charm of

the preceding epoch. Grreuze's elder contemporary, Jean Baptiste
Simeon Chardin (1699-1779), was one of the best painters of

still-life that ever lived, an excellent portrait-painter, and an acute,

amiable, and original observer of simple domestic scenes ('Grace',

the 'Industrious Mother', etc., in the Louvre). The true precursors

of the later classicism were, however, VieUj the teacher of David,

Cockhij and Hubert Robert, with his views of Roman ruins.

The rococo style had little influence on the art of Sculpture.
Allegrain, with his nymphs, and Clodion, with his terracotta

groups of Bacchantes, Satyrs, and Cupids, touch on its outskirts

in the grace and sensuousness of their style, but their contemporary

Bouchardon, the 'French Phidias', with his Crenelle Fountain,

and other sculptors may almost be called severe. Pigalle (1714-85)

pays homage to the pictorial taste of the period in the tombs of

Marshal Saxe (Strassburg) and the Comte d'Harcourt (Notre-Dame),

and in the monument of Louis XV. at Rheims, but he also expresses

philosophical ideas in his allegories, and his love of the antique

in the nude statue of Voltaire (p. 298). The amiable Pajou (1730-

1809) vacillates between antique severity and French grace, be-

tween frivolity and sentiment, in his Pluto, his Bacchante, and his

statue of Queen Marie Lesczinska as Caritas (in the Louvre).

Similar vacillation is shown by Falconet, whose best works are in

St. Petersburg. Lemoyne (Louvre, Versailles) and Cafjieri (d. 1792

;

busts of Rotrou, La Chaussee, J. B. Rousseau, etc.) are admirable

portrait-sculptors, but both are far surpassed by Jean Antoine
Houdon (1741-1828), whose seated statue of Voltaire (p. 86) is

one of the masterpieces of realistic portraiture, and whose 'Diana'

(bronze replica in the Louvre of the original marble in St. Peters-

burg) is one of the most perfect nude figures in modern art.

The transition to classicism was easiest in Architecture. That

the frivolous and fashionable taste was abandoned is proved by

the facade of St-8ulpice by Servandoni (1733), the portal of

St-Eustache by Mansart de Jouy (1754), the Ecole Militaire

(1756), the buildings on the Place de la Concorde by Gabriel

(1772), and the Pantheon, begun by Soufflot in 1764. The writings

of the Jesuit Langier (1753), the architect Blondel (1756), and the

archieologists Mariette and Caylus, and above all the excavations

at Pompeii and Herculaneum, all contributed to the victory of the

classical tendency.

Hence it is that Jacques Louis David (1748-1825) does

not mark a revolution, as once supposed, but rather the close of a

decade of development ('Belisarius', 1781; 'Oath of the Horatii',
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1785). His significance lies in the fact that he was severely logical.

Individuality was repressed, and art reduced to a mere formula.

The fruits of this new Renaissance are everywhere in evidence.

Even the most famous pictures (David's 'Leonidas' and 'Rape of

the Sabines') look like painted copies of bas-reliefs. The artist

moves us only when he is unfaithful to his own principles, as in

the 'Coronation of Xapoleon' (Louvre), the sketch of 'Marat after

death' (Carnavalet), and his lifelike portraits. It is the same with

the architecture of the period. 'The Arc de Triomphe du Carrousel',

says Saint-Paul, 'is a copy of the arch of Septimius Severus, the

YendOme Column is a reproduction of Trajan's Column, and the

Madeleine is like a temple to Jupiter Capitolinus'. Grace being

out of fashion, Greuze and Clodion died in penury, and Fragonard

spent his last days in painting allegorical and decorative pieces.

At the first glance the Nineteenth Century seems to present

a veritable chaos. In former periods the architect either adapted

his style to the altered circumstances or developed a new one; but

now he builds in the Greek style at one time and in the Renaissance

at another, or he passes with unconcern from Gothic to baroque.

So too the painter imitates the Greeks or the Italians, Rubens or

Rembrandt, the Pre-Raphaelites or the Japanese. In the realm of

sculpture we at one time meet with the most exalted idealism, at

another with uncompromising realism. Many of the artists, more-

over, being our contemporaries, we cannot wholly free ourselves

from personal inclinations or antipathies.

In the first quarter of the century the controlling influence in Paint-
ing was that of David. In 1799 Guerin (d. 1833), his chief pupil,

attained extraordinary success with his 'Marcus Sextus' (p. 153). He
afterwards devoted himself mainly to the painting of tragic scenes.

Girodet (d. 1824) selected romantic subjects (the 'Deluge', 'Burial

of Atala'), but adhered to the relief-like and statuesque style of his

master. Gerard (d. 1837j, who painted attractive portraits of

women, is somewhat freer in style. His 'Cupid and Psyche' excited

universal admiration in an age which regarded Canova's group of

the same subject as the highest expression of art. Gros (d. 1835)
is fi'ganled as a forerunner of romanticism; but the warmer
colouring and livelier movement of his battle-scenes do not blind

us to his weaknesses. An exceptional position is that of PriuVhon
(d. 1823), who, in his charmiug 'Psyche' and his dramatic 'Revenge
and Justice', produced a novel and pleasing ell'ect by combining
th<' traditions of th«' IHth cent, with suggestions from Correggio.

.\ great innovator, the; lirst romanticist properly so called, was
'I'heodirre Gerirault (1791-1824;, whose paintings ()f soldiers and

horses, even morf than his 'Raft of the Medusa', show the dawn of

a new conception. TUv expression 'Romantic School' is really

niraninglrss unlrss \vr translate 'romanticism' as simply 'lovf nl'
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liberty'. A better name would be the School of 1830. The coniiiioii

bond among the masters of this period, many of whom were at

daggers drawn, was their passion for independence. With few ex-

ceptions, however, they sought freedom in form and colour only;

they did not venture to take their subjects from the life around

them, but found them in mediseval history and legend, in the pages

of the poets, or in scenes of the distant Orient. Raphael was the

model for one set, Rubens and Veronese for another.

Eug-ene Delacroix (1798-1863) and Jean Ingres (1780-

1867), the two greatest masters of this period, represent its oppo-

site poles. For Delacroix every picture formed a brilliant symphony
uf colours, so that his enemies asserted that he painted with 'an

intoxicated brush'; Ingres, on the contrary, considered that the

•integrity of art' depended upon the drawing. While the former

honoured Rubens above all other masters, the latter regarded him
as 'something of a butcher', and held it blasphemy to compare Rem-
brandt with Raphael. The antithesis between colouring and draw-

ing was, perhaps, never so forcibly emphasized as now. Our taste

has, however, decided the controversy in favour of Delacroix. We
cannot but admire the vigorous colouring of 'Dante's Boat' (1822),

th(! 'Massacre of Chios', the 'Barricade', and the 'Crusaders', and

regard the paintings of the Palais-Bourbon and 8t-Sulpice as among
the greatest monumental works of the century. The 'Apotheosis

of Homer', on the other hand, leaves us cold in spite of its ad-

mirable drawing; the beautiful ligures of 'CEdipus' and 'The Spring'

excite but a halfhearted admiration; and it is only in his portraits

that Ingres impresses us. In time, how^ever, this master will per-

haps again receive higher recognition.

The fame of Horace Vernet (d. 1863), Paul Delaroche (d. 1856),

Deveria (d. 1865), Couture (d. 1879), and the other liistorical

painters of the period has paled considerably. The reconstruction

of a historical scene, such as the 'Death of Elizabeth' or 'Raphael

in the Vatican', can satisfy us only when the effect conceals the

artificiality of the process, but none of these masters had strength

to accomplish this. The longest-lived pictures will doubtless bo

Vemet's scenes of contemporary history at Versailles. Among other

masters of the period may be mentioned the sentimental Ary
Scheffer (d. 1858); Leopold Robert (d. 1835), who received uni-

versal admiration for his scenes of Italian life; Decamps (d. 1860),

who painted glowing pictures of Oriental life and found excellent

followers in Fromentin and Marilhat; and Chenavard (1807-95),

the author of the philosophical cartoons in the Picture Gallery

of Lyons. Special honour must be paid to H'qypolyte Flandrin
(d. 1864j, a pupil of Ingres, and perhaps the only modern religious

painter whose works reveal a truly pious spirit (comp. p. 302).

At the same period there arose a new conception of landscape
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painting, the so-called Paysage Intime. Its aim was to reproduce

the play of light and the atmospheric effects witnessed in one's be-

loved, though often homely, native land. Theodore Rousseau
(d. 1867) is par excellence the painter of trees; Jules Dupre
(d. 1889) depicted nature in her stormy moods; Charles Daubigny
fd. 1878) loved to paint the peaceful banks of the Oise; Narcisse

Diaz de la Pena (d. 1876) revelled in rustling forest glades threaded

by glittering sunbeams. The chief of this group, known as the

School of Barbizon. is Camille Corot (1796-1875). No other

painter has depicted nature in so faithful and masterly a style.

The meadows rustle, the birds twitter, the bees hum, and the sun-

beams glance and play. Other members of the Barbizon group are

Constant Troyon (d. 1865), vying with Rosa Bonheur (d. 1899)

as a great animal-painter, and Jean Franpois Millet (1814-

1875), the vigorous painter of peasant-life, who so powerfully in-

carnates the text 'in the sweat of thy face shalt thou cat bread'

(see p. 176).

Under the Second Empire arise a number of new tendencies.

The historical painters, such as Sylvestre and Luminais (d. 1896),

gave their jaded contemporaries scenes of horror like 'Nero and

Locusta'. Hamon (d. 1874), Gerome (d. 1904), and the other 'Neo-

(rreeks' painted genre-scenes in antique costume, which display

masterly treatment of the nude. Cahanel (d. 1889), the still abler

Baudry (d. 1886; decoration of the Opera House) and Delaunay
U\. 1891), Henner (d. 1905), and Lefebvre (d. 1912) sought for

fame in the portrayal of 'the female form divine'. Military life

was illustrated by De Neuville (d. 1885) aiid l)y Regnault, who
fell in the Franco-German war (1871). The popular favourites

were, however, Ernest Meissonier (^1815- 91) and Alfred Ste-

vens (1828-1906) of Belgium, two painters of the fine and minute,

who may be ranked with the great Dutch masters of the 17th

century. The former loved to depict the heroes of his tiny can-

vases in the brilliant costume of l)ygone days; the latter pictures

the dress and manners of the fashionahk' women of his own time.

An important contributor to the development of art was Gustave
Courbet H 81 9-77), who is marvellously realistic in his 'Burial

of OVnans' and other scenes of common life, and j)re-eminent as a

colourist in his gr«;at 'Studio', but who entirely lacks poetry.

Between 1870 anri 1890 four artists are specially prominent:

Edouard Manet 832-83), Jules Basfien- Lrpa(/e (1848-84),
l*in'rr /*wis de Charanncs (1824-98), and dustare Moreau
(1826-98). Manet skilfully combines what he had learned from
Velazquez and from the Japanese, and in his vigorous portraits

and his sketches of Parisian life becaFiie tin; chief protagonist of

the impressionist school, which has exerted a benelicial influence

in spite of its aberrations, h;istiiTi-Lepage applied the same prin-
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ciplcs to his powerful pictures of peasant-life. Puvis de Chavamies
adopted the colouring of the early Italians, and represented an

ideal humanity in his solemn and broadly conceived mural paint-

ings (Sorbonne, Pantheon, Amiens, Rouen, Poitiers, Lyons, Mar-
seilles). Moreau represented mystic legends in delicate and glow-

ing colours (Musee Moreau, Luxembourg).

A survey of Contemporary Painting may be obtained by vi-

siting the Hotel de Ville, the Sorbonne, the Mairies, the Luxem-
bourg, the annual Salons, and the smaller exhibitions. The aca-

demic school, which conscientiously studies form, is represented by
Laurens (historical paintings), Detaille (d. 1912; battle-pieces),

Cormon (frescoes in the Jardin des Plantes), Bonnat, Carolus-

Duranj Humbert, Benjamin Constant, and others. Sharply con-

trasting with these are the impressionists Degas, Monet, Pissarro
(d. 1903), Renoir, Raffaelli, and others, whose aim is to reproduce

a momentary effect (Salle Caillebotte at the Luxembourg, Galerie

Durand-Ruel). Other impressionists are Roll, Gervex, Rochegrosse,

and the brilHant colourist Besnard. Cazin (d. 1901), Billotte,

Pointelin, Menard, and others produce melancholy twilight land-

scapes. Jules Breton and Lhermitte are attractive delineators of

rural life. Dagnan-Bouveret and the younger masters, Cottet,

Simon, and Wery, depict the picturesque scenes of Brittany. Sym-
bolism also has found many disciples among the younger generation.

To describe the Graphic Arts would lead us too far afield.

Suffice it to say that great success has of late been achieved, not

only in engraving (Gaillard, Waltner, Patricot, etc.), but notably

in the more original arts of etching in black and white or in col-

ours (Bracquemond, F. Rops, Legrand, Lepere, Legros, Tissot,

Raffaelli) and lithography (Fantin-Latour, Carriere, Cheret).

The history of Sculpture in the 19th cent, runs nearly parallel

with that of painting. Here also the antique was at first all-

powerful. Canova, who made many visits to Paris, was the master

whom all admired and imitated. But few sculptors attained more
than a frosty correctness. ^We may name Chaudet (d. 1810; 'Paul

and Virginia', in the Louvre), Lemot (d. 1827; Henri IV. on the

Pont-Neuf), Dupaty (d. 1825; 'Death of Biblis', in the Louvre),

the prolific Bosio (d. 1845), and Cortot (d. 1843; 'The Messenger
of Marathon';. To the academic school belongs also the once very

popular James Pradier (1792-1852), known for his Graces at

Versailles, his works on the Arc de I'Etoile and the Moli^re Foun-
tain, and his Victories at the Dome des Invalides, works whose
grace and vivacity still exercise their charm. Romanticism played

a very subordinate role in sculpture, in which realism has gained

supremacy. Three masters here stand in the forefront: Fr. Rude,
P. J. David d'Angers, and A. L. Barye. Franpois Rude (1784-

1855) is the strongest of the three; he invariably interests, if he
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does not always satisfy us. Most of his creations are somewhat
unquiet and theatrical. Compare his expressive statue of Monge
at Beaune with the restless Ney of the Place de I'Observatoire, or

his admirable Cavaignac in Montparnasse Cemetery with his ques-

tionable 'Xapoleon awaking to immortality' at Fixin, near Dijon.

His most famous work is the 'March Out' on the Arc de I'Etoile,

which breathes fiery enthusiasm. The 'Fisher Boy' and 'Joan of

Arc' in the Louvre also deserve notice. His religious efforts are

less pleasing ('Baptism of Christ' at the Madeleine).— Pierre Jean
David d'Angers (1789-1856; named after his native town, in

contradistinction to the painter J. L. David), unlike Rude, always

retains a certain sober reality. He has much in common with

Ranch, and like him was fond of representing generals in uniform

and scholars and artists in ideal costume. His busts and medal-

lions occur by the hundred at Pere-Lachaise and elsewhere, but

we cannot share the enthusiasm of his contemporaries. The fame
of the great animal sculptor Antoine Louis Barye (1796-1875)

has, on the other hand, increased. His larger works, such as the

'Lion and Serpent' in the Louvre, have become popular; and the

original casts of his small bronzes fetch nearly their weight in gold.

His ablest followers are Fremiet (Jardin des Plantes), Cain (Tui-

leriesj, and Gardet (Luxembourg, Chantilly, etc.). By far the most
eminent pupil of Rude was Jean Baptiste Carpeaux (1827-75),

who died comparatively early. His 'Triumph of Flora' at the

Louvre, his 'Ugolino' at the Tuileries, his vivacious busts, and

above all his group of 'Dancing' at the Opera, which is inspired

with truly Bacchic gusto, and his 'Quarters of the Globe' on the

Fontaine de I'Observatoire assure him a high place among modern
sculptors. (The last is best studied in the models at the Louvre,
which clearly reveal the feverish energy of their author.) Still

more popular ar<; the gentle maidens of his contemporary Chapu
(1833-91; tomb of Regnault in the Ecole des Beaux-Arts). The
pupils of David include Carrier-Belle iiHe, Carelier, Maindron^
and Airnd Millet.

The Luxembourg Gallery, the public parks, the cemeteries, and

the «'xhibitionH show indeed much academic conventionality, but

also abundant evidence of an effort to rise above convention, to

p«,Tnieate works of art with personal feeling, and to bring the

technique to high perfection. The chief sculptors ;u(! I^aid. Duhois
(1829-1905;, whose marvellously linished forms show early Italian

influence; Falgniere (1831-1900), whose liery l*roven(;al nature

produced such admirable works as the 'Pegasus' of the Scpiare de

I'Opera, as well as such doubtful productions as the great figure

in the Panth/'on; and Aferrifi (b. 1845), with his 'Gloria Victis' in

the Hotel d(! V'ille and his 'Quand-MAme' in the Tuileries Garden.

Along with these we may name Ernest liarritts kI. IIM).'); 'Kirst
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Fuueral', in the Petit Palais), Guillaume (d. 1905; monument to

Ingres, in the Ecole des Beaux-Arts), Crauk (d. 1906; monument
to Adm. Coligny), Boucher ('At the Goal', in the Luxembourg Gar-

den), Saint-Marceaux, and Puech. The sculptor Dalou (1838-

1902) was inclined to adopt the pictorial methods of the 18th cent.

;

his latest works are the Monument of the Republic (Place de la

Nation) and the Monument to x41phand (Avenue du Bois-de-Boulogne).

An extreme of individuality is shown by the gifted Auguste Rodin
(b. 1840), whose works, however, are often open to criticism ('The

Kiss', 'Victor Hugo', 'Balzac', 'Mouth of Hell'). Deshois and others

are of a similar type. Perhaps the most striking of all modern
plastic works is Bartholomews 'Monument aux Morts', in Pere-

Lachaise. Oscar Botij (1846-1911), Jules Chaplain (1839-1909),

Daniel Dupuis (1849-1899), and others have brilliantly revived

the art of the medallist.

In Architecture, under the First Empire, the classical spirit

was supreme (Madeleine, Bourse), under the Restoration it was
relaxed so far as to add the basilica (Notre-Dame-de-Lorette, St-

Yincent-de-Paul). Under Louis Philippe a revival of Gothic took

place, headed by Viollet-le-Duc, Lasstis, and others (restorations

of Notre-Dame, theSainte-Chapelle, and Pierrefonds; Ste-Clotilde),

and this was followed by general eclecticism. Among the few

original works of the century we may honourably mention the

Ecole des Beaux-Arts, by Duban; the church of St-Augustin, by

Baltard; the Trocadero, by Davioud and Bourdais, 1878; the

Sacre-Coeur, by Ahadie; and the Opera House, by Charles Gamier,
the interior of which is especially effective. Yiollet-le- Due's

'Entretiens sur I'Architecture' first laid down the principle that

the exterior of a building should indicate its uses and adapt itself

to the methods of construction. The reading-room of the Biblio-

theque Xationale, by Lahrouste, is an admirable example of the

adaptation of iron-construction to the needs of a large room.

The Industrial Arts reached their lowest degradation under

Louis Philippe, but the Comte de Laborde's classic report on the

London Exhibition of 1851 gave rise to great improvement, which

at first took the form of a reversion to earlier styles. It was only

later that a really modern industrial art sprang up, influenced by

the United States, Great Britain, and Belgium, and by the products

of Japan since about 1867. The visitor t(3 Paris will enjoy trac-

ing this development in the works of the pawtarovfDeshois^Baffier),

the glass-maker (Galle of Nancy), and the iwiiar (Delaherche, Dal-
peyrat, BirjotJ, as well as in furniture, tapestry, textile fabrics,

and ornaments (LaliqueJ. This industrial field is thus also one

of varied and promising activity.
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PARIS.
PEELIMINAKY INFORMATION.

1. Arrival.

Travellers from England via Calais or Boulogne (Routes 36, 35)

arrive at the Gave du Nord (p. 217); the trains from Dieppe, Le
Havre, and Cherbourg (Routes 37, 38, 39) all arrive at the Gave
St-Lazare (p. 221). On arrival the traveller hands his small bag-

gage to a porter {facteur ; 25 c.-l^/a fr., according to weight and

number of packages), follows him to the exit (where an octroi

official asks the nature of its contents; see p. xii), and calls a cab

(voiture de place) or taxi-auto. After receiving the driver's number
i^votre numero, sHl vous plaiV ; with the tariff on the back), the

traveller tells him to wait for the heavier luggage ('restez pour
atf£7idre les bagages^J. Hand-bags and rugs should not be left un-

guarded in the cab, at least not without making the driver note the

number of articles, as thefts are not unfrequent.— The traveller

may secure his registered luggage before calling a cab, thus avoid-

ing the slight expense entailed by waiting (see below), but if he

is visiting Paris for the first time he had better engage one at

once. In the event of his not finding quarters at the hotel he has

chosen, he can then at once proceed to another, with but a slight

increase of fare.

The Salle des Bagages (Douane) is opened 10-15 niin.

after the arrival of the train. The custom-house examination is

generally lenient (comp. p. xii), Tlie porter then conveys the lug-

gage to the cab, receiving 50 c. or more. The octroi official has

again to be assured that the luggage contains nothing eatable. As
a rule, tfie passenger from England will be unablf^ to leave the

station until 20-25 min. after his arrival. If preferred, he may
get a j)orter to carry his hand-baggage (bargain advisable) direct

to one of the hotels near the stations (see p. 10), and then return

for his trunks.

The fare (coarse) by Taximeter Ilorne (Jab (p. 28) depends
ou the distance driven, with an addition of 50 c. at night; each

trunk 25 c, pourboire 25-50 c. If the cab has to wait, 10 c. must
l)e ))aid for every 3 minutes. For the fares of Motor Cabs (Maxi-

Hito'j, see Appx., p. 55.

liAKf>KKKK*S Httris. iHtll Kliit.
\
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Travellers with heavy luggage are advised to telegraph, at least 6hrs.
in advance of their arrival, for a Railway Omnibus (Coup6 or Omnihua
de famiUe). The order may run thus: M. le Chef de Qare Nord {Est,

etc.), Paris. Priere reserver voitvre pour . . . personnes a Varrivee du
train de (hour of arrival); signature. Telegrams of this nature are for-

warded free by any station-master on the route. The charges for such
omnibuses vary according to distance, but for a party of several persons
the cost will rarely exceed 1-2 fr. each. The railway companies own also

Automobile Coiipes and Omnibuses. Further details will be found in the
Indicateur Ohaix (p. xii), under the heading 'Renseignements Generaux'.

2. Hotels and Pensions.
(Alphabetical Lists at pp. 479, 484.)

The first-class hotels, which are among the best in the world,

are provided with every modern luxury and comfort, such as elec-

tric light, passenger lifts, steam or hot-water heating, and baths,

and have corresponding charges. They are frequented by visitors

of all nations, but Americans and British predominate. The
following list includes many other more modest and even second-

class hotels, where good quarters may be obtained on more moderate

terms; but the list cannot possibly be exhaustive. The traveller

who arrives in Paris late will most easily find quarters at one of

the large hotels in the centre of the town, such as the Hotel Con-

tinental, G-rand-Hotel, Terminus, Hotel du Louvre, which have

hundreds of rooms, and where moreover he is not bound down to

regular meals.

The charges given below, furnished by the landlords or the

managers themselves, are for each person per day. Though they

vary from time to time, they will at least serve as a guide to the

class of house. The double-bedded rooms are invariably the best,

and the charge is not always double that for a single room. If

desired, breakfast is served in the visitor's room at an extra charge

of 50 c. or more. Luncheon {dejeuner; 12 to 2) and dinner (diner;

between 6.30 or 7 and 9) are served in the hotels of the first class

at separate tables. As a rule (especially since the bad vintage of

1910), wine is not included in the charge for dinner. In the winter-

months (1st Dec. to about the end of March) the charges are lowered

at many houses.

The most fashionable hotels are to be found chiefly near the

Place Vendome, within the area bounded by the Place de I'Opera

on the N., the Tuileries Gardens (Rue de Rivoli) on the S., and the

Avenue de I'Opera on the E. The pleasant hotels in and near the

f 'hamps-Elysees are rather far from the centre of attractions, but

that inconvenience is mitigated by the Metropolitain (p. 29). In

other quarters besides there are many excellent hotels.

To facilitate a choice, the hotels are arranged below in groups,

but not in any strict order of merit. Many hotels in the later
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sections might with almost equal propriety appear in the earlier

ones, while there are doubtless deserving houses left iinmen-

tioned.

Hotels of the Highest Class.

Hotels de Luxe. ^Hotel Ritz, 15 Place Yendome (PI. R, 18;

//), admirable cuisine and cellar, with 93 rooms and 61 bath-rooms,

R. from 15, B. 2^/2 fr., L. & D. a la carte.— *Hdtel Bristol and

^Hotel du Rhin, 3 and 4-6 Place Yendome, two long-established,

aristocratic houses, patronized by royalty; suites of rooms (dining-

room, drawing-room, 2-4 bedrooms, and bath) 40-120 fr., L. or D.

12 fr. or a la carte; pens, for servants 9 fr.

—

^Hot. Meurice, 228
& 230 Rue de Rivoli (PI. R, 18; 77), with roof-garden, 200 R. and

175 bath-rooms, R. from 12, with bath from 25, B. 2^/2 fr., L. and

D. a la carte.

—

*Hdt. de Crillon, 10 Place de la Concorde, corner

of Rue Boissy-d'Anglas, 250 rooms and 120 bath-rooms, R. from 10,

with bath from 18, B. l^/g, L- 6, D. 8 ir.— ^Hot. Majestic (PL R,

12; 7), 19 Av. Kleber, with roof-terrace, 400 rooms and 200 bath-

rooms, R.from 10, B. 2, L.4, D. 6, pens, from 18 fr.— *Hot. Astoria
(PL B, 12; 7), 129-131 Av. des Champs-Elysees, corner of Rue
de Presbourg, 230 rooms and 100 bath-rooms, R. from 8, B. 2,

L. & D. in grill-room 6 and 10, board 14 fr., also rest, a la carte.

— *H6t. Lotti ('Liverpool' and 'Domenici' united; opened in 1911),

7-9 Rue de Castiglione, 102 R. (each with bath) from 10, B. 2, L.

and D. k la carte.— *H6t. Vendome, 1 Place Yendome, 70 R.

from 10, B. 2, L. 5, D. 8 tT.— *H6t. Mirabeau, 8 Rue de la Paix,

high-class family hotel, 150 R. from 10, B. 2, L. 7, D. 12 fr., or

a la carte, pens, from 30 fr.

—

* Westminster Hotel, 13 Rue de la

Paix, 125 rooms, 50 salons, and 100 bath-rooms, R. with bath from

15, B. 2, L. 7, D. 10, pens, in winter from 30 fr.— Carlton Hotel,

119-121 Av. des Champs-Elys^es, 125 R. from 15, B. 2, L. and D.

a la csiTte.— *Elys^e Palace Hotel (PL R, 12; 7), 103-113 Av.

des Champs-Elysees, 300 R. from 8, with bath from 16, B. 2, L. 6,

D. 10, pens, from 20 (r.— '^Hot. de VAthin^e, 15 Rue Scribe (PL
R, 18; 7/), near the Op6ra, 140 R. from 10, B. 2, L. 5, D. 7, pens,

from 22 fr.—*H6t. Regina (PL R, 18; 77), 2 Place de Rivoli,

400 rooms and 100 bath-rooms, R. from 6, B. 2, L. 4, D. 6, pens,

from 12 fr.—*MeixM(^.H Hotel, Place de PEtoile, 9 Rue de Pres-

bourg, 75 R. from 10, B. 2, L. 6, I). 8, pens, from 20 {r. — '^Hot.

dontinental (PL R, 18; 7/), 3 Rue de Castiglione, corner of Rue
de Rivoli, 600 rooms and 300 bath-rooms, R. from 8, B. IV2, L. 5,

1). 7, board ^2 !r.— *(^rand'If6tel (PI. R, 18; 7/), 12 BouL des

Capucines, next the Opr^ra, 800 R. from 8, B. P/i, L. •'>, !>• 7, pens,

from 20 fr.—*Hot. Langham, 24 Rue Boccador (Pl.R, 12; 7), near

the A v. de I'Alma, 60 R. and 20 salons, R. from 15, B. 2, L. 5, I). 8,

pens, from 25 fr.

1*
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Hotels of the Highest Class in the Inner Town (see also

pp. 5 et sec].). Near the Place Vendome (PL R, 18; Il)\ Hot. de

Hollatide, 18-20 Rue de La Paix, 80 R. and 30 bath-rooms, R.

from 7, with bath from 14, B. 2, L. 5, D. 7, pens, from 15 fr. ; Hot.

des Iles-BrifatuiujueSj 22 Rue de La Paix, a family hotel; *Hdt.

Chatham, 19 Rue Daunou, 300 R. and 50 bath-roonis, B. 2, L. 5,

D. 7 fr. (rest., see p. 17); *H6t. des Capucines, 37 BouL des Capu-

cines, 90 R. from 6, B. IV2, I^- 4, D. 6, pens, from 15 fr.; Hot.

Edouard F// (p. 76), to be opened in 1913.— To the S. of the

Place Vendome: Hot de Castiglioney 12 Rue de Castiglione, 80 R.

from 10, B. 2, L. 6, D. 8 fr.; *Gr.-H6t. de Londres, 5 Rue de

Castiglione, 90 R, from 6, B. 2, L. 6-8, D. 8-10, pens, from 15 fr.

— Hot. BrigMon, 218 Rue de Rivoli, 90 R. from 7, B. 2, L. 5,

D. 7, pens, from 18 fr.; Hot. Wagram, 208 Rue de Rivoli, 140 R.

from 5, B. 2, L. 6, D. 7, pens, from 14 h\— ^Hdt. de Lille & d'Al-

bio7i, 223-225 Rue St-Honore, between the Rues d'Alger and de

(yastiglione, 160 R. from 6, B. 1^/4, L. 5, D. 6, pens, from 16 fr.

—

^Hot. de France & Choiseul^ 239-241 Rue St-Honore, near the

Place Vendome.— *Normandy Hotel, 7 Rue de I'Echelle, a good

family hotel, 200 R. from 6, B. IV2, L. 5, D. 6, pens, from 15 fr.;

Hot. Montana, 11 Rue de I'Echelle, near the Av. de I'Opera, 80 R.

from 8, B. 2, L. 5, D. 7, pens, from 18fr.— To the S.E. of the Place

de POpera, well situated (PL R, 18, 21 ; 77) : "^Hot. Bellevue, 39 Av.

de POpera, near the Rue des Petits-Champs, 100 R. from 6, B. V/^^

L. 4, D. 6, pens, from 15 fr. ; Hot. Madison, 48 Rue des Petits-

L'hamps, corner of Av. de I'Opera, 100 R. from 8, B. 2, L. 4, D. 6,

pens, from 16 fr. ; *Hdt. des Deux-Mondes, 22 Av. de I'Opera.

—

Near the Palais-Royal: Gr.-Hot. du Louvre (PL R, 20; 77), Place

du Palais-Royal, Place du Theatre-FranQais, and Rue de Rivoli,

300 R. from 5, B. 1^/3, L. 5, D. 6, pens, from 15 fr. ; Royal Palace
Hotel, PL du Theatre-Frangais and 8 Rue de Richelieu, 80 R. from

6, with bath from 12, B. 1^/2, L. 4, D. 6, pens, from 15 fr.— Near
the Opera: *77o^. Scribe, 1 Rue Scribe, in the house of the Jockey-

Club (p. 43), 110 R. from 8, B. 2, L. 5, D. 7, pens, from 20 fr.—
Near the Madeleine: Hot. Bedford, 17 Rue de 1'Arcade, 100 R.

from 6, B. Vf^^ L. 4, D. 6, pens, from 15 fr.— Farther S., near Place

de la Concorde and Champs-Elysees: 77o^ Vouillemont, 15 Rue
Boissy-d'Anglas, 125 R. from 6, B. 1^27 L. 4, D. 6, pens, from 15 fr.

In or near the Champs-Elys6es (see also p. 7 ; frequented by
Knglish and Americans;: *77o^. d'Albe, 55 Av. de I'Alma and 101
Av. des Champs-PJlysees, 150 R. from 8, B. 2, L. 5, D. 7, pens, from

I8fr.— Rond-Point and 2 Rue Montaigne (PLR, 15; 77): *H6t.
Meyerbeer, 80 R. from 7, B. 2, L. 5, D. 6, pens, from 15 fr.

Near the Place de l'Etoile (PL B, 12; 7): *H6t. Beau-Site,

4 Rue de Presbourg, a good family hotel, 50 R. from 10, B. 2, L. 6,

1). 8, pens, from 20 fr.— *H6t. Campbell, 45-47 Av. de Friedland,
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108 R. from 5, B. Vj.,, L. 5, D. 6, pens, from 14:iT.—Mac-Mahon
Palace Hotel, 29 Av. Mac-Mahon, family hotel (opened in 1911), 80
R. from 5, B. 2, L. 5, D. 7, pens, from 12 fr.—*H6t. d'Una, 28-32

Av. d'lena, near Place d'leua, 300 R. from 5, B. Vj^, L. 4, D. 6,

pens, from 12 fr.

On the Left Bank of the Seine: "^Palais d'Orsay, at the

Grare du Quai-d'Orsay (PL R, 17, //; see p. 305), 9 Quai d'Orsay,

not far from the Louvre, much frequented, 400 R. from 6, B. IY2,
L. 5, D. 6, pens, from 15 fr. (rest., see p. 23).— Hot. Lutetia (PI.

R, 16; /F), 43 Boul. Raspail, corner of Rue de Sevres, opened in

1910, with 230 R. and 90 bath-rooms, R. from 5, with bath from

12, B. 2, L. 4, D. 5, pens, from 15 fr.

Other Hotels (First and Second Class).

The hotels in this section are arranged topographically. Their

charges will give some idea of their rank. Comp. remarks on pp.

2 and 3.

1. Hotels in the "W. Part of the Inner Town.
Between the Place de la Concorde and the Madeleine on the W. and

the Palais-Royal and Boul. Montmartre on the E.

Hotels Meubles, see p. 11.

In the Rue de Rivoli (PI. R, 18; //), near the Louvre and the

Garden of the Tuileries, a favourite English quarter: No. 202 (and

211 Rue St-Honore), Hot. St-James & d^Albany, 200 R. from 5,

B. 11^,, L. 4, D. 5, pens, from 12 fr.

Be'tween the Rues de Rivoli and St-Honore (PI. R, 18; //): Hot.

Metropolitain, 8 Rue Cambon, 80 R. from 5, B. 1^2, ^^- 5, D. 6,

pens, from 12' /j fr. ; HfA. deCastUle, 37 Rue Cambon, 70 R. from 5,

B. IV21 L. 4, D. 5, pens, from 12 fr. (EngHsh and Americans).

—

ffof. Louis-le-fxrand, 3 Rue Rougrt-dc-l'Isle, 75 R. from 4, B. l^.*,

L. 3'/,,. I). 47.^, pens, from 10 fr.; Hot. Moid-Thabor, 4 Rue du

.Mont-Tliabor, 40 R. from 4, B. P/4, L. 3, I). 31/.,, pens, from 9 fr.—
*//o/. de la Tainisej 4 Rue d'Alger, corner of Rue de Rivoli, 35 R.

from 3*/27 I^- IV21 I^- '^ ^- ^^ p<'ns. from 10 fr. (patronized by ladies

traveHing alone;; Hot. d^Oxfttrd dt de Cainhrk/ye, 13 Rue d'Alger,

50 R. from 4, B. !»/.„ L. 3, I). 4, ])ens. from 10 fr. ~ Hot. Tivol-

hW, 4 Ru«; du 29 JuiHet, 60 R. from 3'/,, B. IV4, L. 3, I). 37.,,

|)<*ns. from 10 fr., good.— Sara/ Hotel, 1 Rue St-Roch, corner of

Ku»- iW KivoU, 60 R. from 5, 15. 17.,, L. 37.,, I). 5, prns. from 10 fr.:

I[fd. de Paris r(; d'Osb<rrnf', 4 Rue St-Rocli, 53 H. from 3, M. P/^,

[.. 3, i). 3'/.^, pens, from 10 fr., wtdl spoken of; Hot. St-/\*oinain,

5.7 Rue St-Roch, 60 K. from 4, P,. 17.^, L. 3»/a, 1>. 5, pens. Iron.

10 fr., roniniended. — Other hotels near the I.ouvre, see p. M.

To the N.W. ami N.K. of Place Vkni.ome (I'l. K, 1H; //j, be-
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I ween the Av. de TOpera and Boul. des Capucines: Hot. de Rastadi,
4 Rue Daunou, 40 R. from 5, B. l^/^, L. 4, D. 5 fr.; Hot de VAmi-
rauUj 5 Rue Daunou, 40 R., similar charges.—Rue d'Antin: No. 16,

H6t. des EtatS'Unis, 55 R. from 4, B. IV2, L. 31/2, D. 4, pens,

from 10 fr.; No. 18, Hot. d'Antin, 36 R. from 3, B. IV2, T^- SVg,
D. 4, pens, from 9 fr.

To the E. of Avenue de l'Opera, near Boul. des Italiens (PL

R, 21 ; //) : Hot. Mon^igny, 1-3 Rue Monsigny ; Hot. de la Neva,
9 Rue Monsigny, 40 R. from 4Y2? ^- IV2? ^- '^^Ui ^- ^i pens, from
II fr.— Hot. de Manchester

J
1 Rue de Grammont, 40 R. from 4,

B. 11/2, L. 31/2, D. 4, pens, from 10 fr.; "^Hot. du Ferigord, 2 Rue
de Grammont, 50 R. from 4, B. 1^/2, L- 3721 ^- ^^l^i pens, from
12 fr.— Hot. Favartj 5 Rue de Marivaux, opposite the Opera-Co-

mique, a good family hotel, 50 R. from 4, B. 1-1^/2? I^- ^^U-> ^' ^^U^
pens, from 12 fr.— To the S., near the Palais-Royal (PL R, 21 ; //)

:

Hot. Ste-Anne, 10 Rue Ste-Anne, 110 R. from 5, B. 1V2 , L. 3, D. 4,

pens, from 13 fr.

In the Boulevards des Capucines and des Italiens, and side-

streets (PL R, B, 18, 21; 77): Boul. des Italiens, No. 22 (entrance,

4 Rue Taitbout), "^Adelphi Hotel, 70 R. from 5, B. IV2, L. 21/2-

31/2, D. 31/2-5, pens, from 10 fr.; Nos. 2-4 (entr., 1 Rue Drouot),

*Hdt. de Eussie, 106 R. from 6, B. 11/2, I^- ^Va, !>• ^^U^ pens. from
14 fr.— To the S. of the Boul. des Italiens: 776^. Cusset, 95 Rue de

Richelieu.— To the N. of the Boul. des Italiens: 8 Rue du Helder,

77d^. du Tibre, 60 R. from 7, B. 11/2, L- 4, D. 5, pens, from 14 fr.;

Nos. 7-9, 77o/. du Helder; No. 11, Hot. Richmond, a family hotel,

70 R. from 6, B. IV2, L- 4, D. 5, pens, from 14 fr.; No. 16, *77o^.

de V0p6ra, a quiet family hotel, 40 R., B. 11/2, L- 31/2, D. 41/2,

pens, from 13 fr.; 776^. des Pays-Bas, 32 Rue Laffltte.

To the N.E. of the Place de l'Opera (PL B, 21 ; 77) : 77o^. Suisse,

5 Rue La Fayette, a good family hotel, 50 R. from 5, B. IY2, I^- 372?
D. 472, pens, from llfr.— 7Zo<. Victoria, 10 Cite d'Antin, 40 R.

from 4, B. 17^, L. 372, D. 4, pens, from 9 ir.—Hot. St-Georges

6 de Barcelone, 18 Rue St-Georges, 40 R. from 4, B. 174, L. 3721
D. 472, pens, from 12 fr.— Farther on: Hot FranJdin & du Bi'e-

sil, 19 Rue Buffault, near the Rues de Chatcaudun and La Fayette,

45 R. from 4, B. 17^, L. 3, D. 3, pens, from 8 fr.

Near the Madeleine (PL R, B, 18; 77), to the N. of the Boule-

vards: 14 Rue Caumartln, *7/o^. de la Grande-Bretagne (rebuilt in

1910j, 80 R. from 6, with bath from 12, B. I72, L. 4, D. 5, pens, from
14 fr.; Nos. 33-35, 77o^. St- Petersbourg, 150 R. from 5, B. l^/g,

L. 3, I> .4, pens, fronj 13 fr.— No. 26, Rue des Mathurins, 77o^. de
Florence, 32 R. from 4, B. 172, L. 3, D. 4, pens, from 9 fr. ; No. 50,

Hot. de SydnAty, 34 R. from 4, B. I74, L. 372, ^- ^i pens, from
8 fr.— *7/6^ Vignori, 23 Rne Yignon, 50 R. from 37o, B. 172, L. 3,

D. 4, pens, from 10 fr.
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To the S.E. of the Madeleine (PL R, 18; II) : Hot Burgundy,
8 Rue Duphot, 100 R. from 4, B. IV2, L- 31/2, !>• ^Va fr., good.—
Hot. Bichepanse, 14 Rue Richepanse, 40 R. from 5, B. 1^21 L. or

D. 3-5, pens, from 10 fr.

To the S.W. of the Madeleine (PL R, 18; //), Cite du Retiro

(entr., 35 Rue Boissy-d'Anglas and 30 Rue du Faubourg-St-Honor6),

quietly situated: No. 5, Hot. Perey, 37 R. from 4, B. 1^25 I^- 3,

D. 4, pens, from 9 fr. ; No. 3, Hot. de la Cite-du-Retiro, family

house, 28 R. from 4, B. 11/4, L. 21/2, I> 31/2, pens, from 71/2 fr.

To the N.W. of the Madeleine (PL R, B, 18 ; //) : Hot. Lartisien,

4 Passage de la Madeleine, 40 R. from 3, B. 17^, L. 31/2, D. 4,

pens, from 10 fr.

—

Florida Hotel, 12 Boul. Malesherbes, 60 R.

from 5, B. IV2, L. 31/2, D. 47., pens, from 12 fr.; No. 26, Hot.

Maleshei'bes, 60 R. from 4, B. 1^2? L. 4, D. 41/2, pens, from 121/2 fr.— Hot. de rArcade, 7 Rue de 1'Arcade, family house, 60 R. from 4,

B. V/2, L. 3, D. 4, pens, from 8 fr.

—

Hot. Buckingham, 32 Rue
Pasquier, 50 R. from 4, B. 11/4, L. 31/2, D- 4, pens, from 10 fr.

2. Hotels in the Cliamps-Elys6es and Environs.

To the N. of the Rond-Point (PL R, B, 15 ; 77) : Hot. Montaigne,
30 Rue Montaigne, Dutch, 50 R. from 472, B. 172, L- 3, D. 4, pens,

from 10 fr.— Hot. Avenida (opened in 1911), 41 Rue du Colisee,

65 R. from 4, B. 17., L. 37o, D. 472, pens, from 11 iv.— Hot.

Bradford, 10 Rue St-Philippe-du-Roule, 50 R. from 6, B. 172, L. 4,

D. 5, pens, from 12 fr.— 776^. d'Anqleterre, 91 Rue La Boetie,

40 R., B. 174, L. 372, D. 472, pens, from 8 fr.

To the W. of the Rond-Point (PL R, 12; 7): Hot. Grosvenor,
59 Rue Pierre-Charron, 45 R. from 6, with bath from 15, B. V/^^

L. 4, D. 5, pens, from 12 fr. ; Hot. West-End, 7 Rue Clement-Marot,

Anglo-American, 50 R. from 5, B. V/.^, L. 372^ ^- ^^ pens, from
10 fr. ; Hot. Imperial, 4 Rue Christophe-Colomb, 60 R. from 5,

H. 172, L. 4, D. 5, pens, from 12 fr.— To the S.W. of the Rond-
Point: *Hot. du Palais, 28 Cours-la-Reine, near Place de I'Alma,

94 R. from 5, B. I72, L. 4, D. 5, pens, from 12 fr.; *Hdt. de La
IWmoille, 14 Rue de La Tr/nioille, 130 R. from 4, B. 172, L. 4,

1>. 5, Y)eiis. from 11 fr.

Near the Plack de l'Ktoilb (P1.B,R,9,12; 7) : ^Royal Hotel,

:J3 Av. de Friedland, 70 R. from 8, B. 172, L. 4, D. 5, pens, from
1.') fr. (Americans); No. 19, The American Hotely 50 R. from 5,

|{. 2, L. 3V2, 1>. 4, jiens. from 9 h.— ,Splendid Hotel, l^''- Av. Car-

not, 60 R. from 5, B. I72, L. 4, D. 5, pens, from 12 ir.—Gr.-Hot.
des Acacias, 47-49 Rue dcs Acacias, 60 R. from 272, B. 1, L. 3,

I). 37ji, l)ens. from 9 fr. — Hot. Mont-Fleuri (oj)ened in 1912),

21 Av. de la Grande-Arm^e, 50 R. from 4, B. P/v^ ^^- 4, 1). 5, pens,

from 9 h.— HOt. Columbia, 16 Av. Klebcr, 60 R. from 4, li. 175,,
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L. 4, D. 5, pens, from Vl^j^ i'r.— Hot. des Champs-Elysees, 3-5 Kiic

dc Balzac, corner of Kue Lord-Byron, with roof-terrace, Anglo-

American, 75 R. from 7, B. l^/g, L. 41/2? D- ^: pens, from 16 fr. —
Farther to the E. : Hot. Haussmann, 192 Boul. Haussmann, 38 K.

from 3, B. 1, L. 27,, D. 3, pens, from 7 fr.

Near the Place des Etats-Unis (PL R, 9, 12 ; /) : *Hdt. Inter-

nationaL 60 Av. d'lena, 80 R. from 5, B. IV4, L. 3, D. 4, pens,

from 10 fr.

—

Hot. Belmont & de Bassano, 28-30 Rue Bassano,

family hotel (Americans), 60 R. from 6, B. 1^25 L. 3, D. 5, pens,

from 12 fr., well spoken of.— To the W., towards the Av. Kleber:

Hot. Ferras, 32 Rue Hamelin, 50 R. from 4, B. 1^4, L. 4, D. 5, pens,

from 11 fr. — Hot. Baltimore, 88^^« Av. Kleber, corner of Rue
Leo-Delibes, 130 R. from 5, B. 17,, L. 4, D. 4i/,, pens, from 11 fr.

3. Hotels in the E. Part of the Inner Town.
(To the E. of Rue de Richelieu and Rue Drouot.)

Hotels Meubles, see p. 11.

Near the Louvre (PL R, 20, 21 ; //, ///) : Central Hotel, 40 Rue
du Louvre, near the Bourse du Commerce, 300 R. from 5. B. 172-

L. 372, D. 472 fr.— Rue Croix-des-Petits-Champs : No. 10, Hot.

de VUnivers & du Portugal, 72 R. from 3, B. 174, L. 37^, D. 3^/4,

pens, from 872 ^^-^ ^'cH spoken of; No. 27, Hot. du Levant, 97 R.

from 372, B. 174, L. 272, D. 3, pens, from 7 fr. —*Hdt. Ste-Marie,

83 Rue de Rivoli, 60 R. from 3, B. I74, L. 372, D. 4, pens, from

11 fr. —Farther E. (PL R, 20, 23; HI, V)\ Hot Britanaique,

20 Av. Victoria, patronized by English and Americans, 30 R. from

274, B. 174, L. 272, D. 372, pens, from 6 fr.

Near the Palais^-Royal (PL R, 20, 21 ; II, III) : Hot. d' Orleans,

17 Rue de Richelieu, 75 R. from 41/2, B. 172, L. 3, D. 4, pens,

from 1172 fr-— ^Gr.-Hot. du Palais-Royal, 4 Rue de Yalois,

90 R. from 5, B. I72, L. 3, D. 4, pens, from 12 fr.

Near the Biijliotheque Nationale (PL R, 21; //, ///) : "^Hot.

Louvois, Square Louvois, 120 R. from 7, B. 172? L. 4, D. 5, pens,

from 14 h'.—*Hdt. de Malte, 63 Rue de Richelieu, 75 R. from 4,

B. 172, L. 3, D. 4, pens, from II72 fr.

The following hotels are not quite so central, but are still con-

veniently situated in the Grands Boulevards or their side-streets,

from the Rue de Richelieu E. to the Place de la Republique. In

the Boul. Montmartke (PL R, 21 ; ///) : No. 11, entered by 48 Rue
Vivienne, Hfjt. des Grands-Boulevards, 60 R., incl. bath, from 5,

B. 172, L. 3, D. 4, board 7 f r. ; No. 10, Hot. Ronceray (Terrasse

Jouffroy; rest., see p. 19;, 120 R. from 4, B. 1, L. 3727 J^- ^? pens,

from 12 fr.

To the N. of Boul. Polssonniere (PL R, B, 21; ///): "Hot.

Paris-Nice, 38 Rue du Faubourg-Montmartre, 120 R. from 3725
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B. 11/25 L. 3, D. 4, pens, from 10 fr.

—

Hot. de France, Hot. de la

Cite-Bergere (well spoken of), and Hot. Mondial, 2, 4, and 5 Cite

Berg^re, all under the same management, 35, 50, and 80 rooms re-

spectiyely, R. from 3 or 4, B. 1, L. 3, D. 31/2, pens, from 8 or 9 fr.

— *Gr.-H6t. Bergere & Maison Blanche, 32-34 Rue Bergere,

109 R. from 5, B. IV2, L- 4, D. 5, pens, from 12 fr. —Hot. Prima
(formerly Hot. de Belgique & de HoUande), 7 Rue de Trevise, 60 R.

from 3, B. 1, L. 3, D. 379? pens, from 9 fr. — Hot. de Baviere, 11 Rue
Richer and 17 Rue du Conservatoire, 80 R. from 5, B. l^/^, L. 3, D. 4,

pens, from 12^9 f-^- (Cierman visitors) ; Cecil Hotel, 7 Rue du Conser-

vatoire, 36 R. from 3, B. 17^, L. 21/2, B. 3, pens, from 9 fr., good.

Nos. 32-38, BouL. Boxne-Xouvelle (PI. R, 24; ///) : Hot. Mar-
guery (rest., see p. 20).

To the X. of Boul. Bonne-Nouvelle (PI. R, B, 24; ///) : Gr.-Hot.

Indo-Hollandais, 8 Rue d'Hauteville, 60 R. from 4, B. li/^, L- SVa,
D. 4, pens, from 10 fr.; Hot. d^Autriche, 37 Rue d'Hauteville,

100 R. from 4, B. IV2, L- 31/2, D. 41/2, pens, from 12 fr., well

spoken of (Germans) ; Gh\-H6t. du Pavilion, 36 Rue de I'Echiquier,

125 R. from 4, B. 1^21 L. 4, D. 5, pens, from 13 fr., well spoken

of (Germans).— Hot. Violet, 11-12 Passage Violet, 60 R. from 4,

B. 17'2? L. 3721 ^' ^72? pens, from 12 fr. (Germans).

To the S. of Boulevards Montmartre and Poissonniere (PI. R,

21 : III) : Hot. de Rouen, 13 Rue Notre-Dame-des-Yictoires, 45 R.

from 37'>, B. 174, L. 372? D. 4, pens, from 8 fr., well spoken of. —
Hot. des Colonies, 27 Rue Paul-Lelong, 50 R. from 4, B. I74,

1.. 27'*, D. 272, pens, from 10 fr.— EglVs Hot. International,

11 Rue Bachaumont, 90 R. from 3V2, B. 17^, L. 3, D. 3, pens.

Irom 9 fr., well spoken of.

At tiie W. End of the Boulevards: *//d^. Moderne (PI. R, 27

;

///;. Place de la Republique, 500 R. from 4, B. 17^, L. 31/2, D. 472,
pens, from 12 fr.— Near the Conservatoire des Arts et Metiers:

Ifot. Kuropeen, 67 Rue de Turbigo, 80 R. from 3, B. 1^/4, L. 3,

1). 372, pens, from 972 fr. (Germans); Little Palace Hotel, 4 Rue
Salomon-de-Caus, Square des Arts-et-M(^tiers, 68 K. Crom 4, B. 1,

L. 3, I). 372, pens, from 10 fr.

4. Hotels on the Left Bank.

Thene liotclM ar«' Iohh Huitablc for the plcaHurc-Heekor. Tlio N. part
'>i the Fauhourp St-Cierinain im fairlv convenient for the Louvre. Pho
(^uartier Latin Ih rhietly frequent«Ml l»y Ktudents.

Hotels Mcubles, .see p. 12.

In the Vkxvrovm, ST-(TKh.MAiN (PI. K, 17, 16, 20: /!'): ''Palais

d'Orsay, see p. 5. — //o/. du Quai- Voltaire, 19 (iuai Voltairr,

iirar the Pont du Carrousel, 3H H. from 37,., B. P/.^, L. 3, I). 37.^,

|Mns. from 10 fr., good. — Ifot. den A/nhnHsft/fciirs, 45 Hue dr Lilli-.

32 \{. from 3, H. 17^, L. 37„ I). 4, pnis. from 7 fr.; No. 91. //or
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a good family hotel.— Hot. Jeanne-d^Arc, 59-61 Rue Vaneau,

100 R. from 3, B. 1, L. 3, D. 31/2, pens. from 9 fr. — Hot. des

Saints-Peres
J
65 Rue des Saiuts-P(^res, 46 R. from 5, B. 1^21 ^- ^Vs?

D. 472? pens, from IIV2 fr., good, Nos. 64-66, Hot. du Bon-La-
fontaine, 42 R. from 2V2, B. 11/4, L. 3, D. 31/2, pens, from 81/2 fr.,

these two frequented by the clergy.— To the E., nearer the Quartier

Latin: Hot. d'Orleans-St-Germai?i, 50 Rue Jacob, 88 R. from

31/2, B. 1, L. 2V2, D- 3, pens, from 71/2 fr.; No. 58, Hot. du Da-
nube, 62 R. from 31/2, B. 1, L. 21/2, !>• 3, pens, from 7 fr., well

spoken of.— Hot. de Seine, 52 Rue de Seine, 36 R. from 3, B. 1,

L. 2V2, D. 3 fr.

In the Quartier Latin (PI. R, 19; V) : Hdt. de Suez, 31 Boul.

St-Michel, 60 R. from 30 fr. per month, B. 60 c, L. or D. 1 fr. 60-

2 fr. 10 c.— Hot. du Globe, 50 Rue des Ecoles, 52 R. at 31/2-6,

B. 1 fr. — Hot. du ColUge-de-France, 12 Rue de la Sorbonne,

35 R. at 21/2"^ fr. per day or 40-100 fr. per month, pens. 6-10 fr.,

well spoken of.

—

Hot. de V Observatoire, 107 Boul. St-Michel,

32 R. from 31/2, B. 1, L. 21/2, D. 3, pens, from 7 fr., good.

Near the Luxembourg (Odeon; PI. R, 19, IV, F): Hot. Mal-
herbe, 11 Rue de Yaugirard, family hotel, 60 R. at 21/2-4V27 ^•

Y4 fr.— Hot. Corneille, 5 Rue Corneille, next the Odeon, 90 R.

from 3, B. 1, L. or D. 2Y2, pens, from 8 fr., well spoken of.

—

Hot. St-Sulpice, 7 Rue Casimir-Delavigne, 45 R. at 2^/2-^^ B. ^/^^

L. 2, D. 21/2, pens. 6-8 fr. (Spanish visitors).— Hot. Regnard,
4 Rue Regnard, near the Odeon, 35 R. at 2-5, B. 1, pens, from

6 It.— Hot. du Senat, 7 Rue de Tournou, 60 R. at 31/3- 5, B. 1,

L. 21/4, D. 2Y2: pens, from 6Y2 fr. (Scandinavians and Germans).
— Hot. Jean-Bart, 9 Rue Jean-Bart, to the W. of the Luxembourg
Garden, 40 R. at 31/2-6, B. ^/^-l, L. 2V4, B. 21/2, pens. 6-71/2 fr-

5. Hotels near the Railway Stations and at Montmartre.

Gare du Nord (PI. B, 24). Opposite the exit: Hot. Terminus-
du-Nord, 12 Boul. de Denain, 300 R. from 4, B. I1/2, L. 4, D. 5,

pens, from 13 fr., well spoken of (rest., see p. 22); No. 6, Hot.

Denain (meublc;, 60 R. at 5-7, B. I1/2 fr. — New Hotel, 40 Rue
St-Quentin, comer of Rue de Dunkerque.— Hot. Magenta, 129
Boul. de Magenta, corner of Rue de Dunkerque, well spoken of.

Gark de l'Est (PI. B, 24, 27). Hot. Terminus-Est, 5 Rue de

Strasbourg, built in 1911, 120 R. from 4, B. I1/4 fi-., rest.' a la carte.

— Boul. de Strasbourg, No. 76, Hot. Amiot (meuble), 80 R. from

41/2 fr. ; No. 74, Hot. de rEurojje, 40 R. from 4, B. 1
1/4, L. or D. 2i/.,

pens, from 10 fr.; No. 72, Hot. de Paris, 50 R. from 3V2, B. IV4 fr-

— Fix-Hotel, I'ii Boul. de Magenta and 11 Rue St-Laurent, 25 R.

from 5, B. I1/4 fr.— Hot. du Centre (meuble), 4 Rue Sibour, opposite

the church of St-Laurent, 50 R. from 5, B. 1 fr.— Hdt. de France
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(meuble), 3 Cite Jarry (entrance at 67 Boul. de Strasbourg), 36 R.

at 3-6, B. 1 fT.-^Hot Caffarel (meuble). 46 Rue Albouy, 65 R.

at 2-5, B. 1 fr.

Gare St-Lazare (PL B, 18, 21; //). *Gr.'H6t Terminus,
108 Rue St-Lazare, in front of the station, 500 R. from 6Y2, B.

1^25 I^- ^1 ^' 67 pens, from 15 fr. — Opposite the station: Hot.

de Londres & de New -York, 13-15 Place du Havre, 100 R.

from 4725 B. 11/2, L. 3, D. 4, pens, from 10 fr.—Hot Anglo-
Americain, 113-117 Rue St-Lazare, 110 R. from 4, B. li/g, L- 31/2,

D. 4, pens, from 10 fr. ; Hot de Normandie, 4 Rue d'Amsterdam,

corner of Rue St-Lazare, 70 R. from 3, B. 1, L. 3, D. 4, pens,

from 10 fr., good; Hot du Temps, 29 Rue d'Amsterdam, 70 R.

from 3, B. 1, L. 3, D. 3Y27 pens, from 7 fr.— British Hotel (formerly

Hot. Cosmopolite), 62 Rue de I'Arcade, corner of Rue de Rome.

—

Hot. Joubert, 3 Rue Joubert, near the Opera.— Hot de Touraine
(meuble), 73 Rue Taitbout, corner of Rue de Chateaudun, 24 R. at

3-6, B. IV4 fr.

At MoNTMARTRE (PL B, 17). Terrass^ Hotel, 12 Rue de Maistre,

corner of Rue Caulaincourt, with roof-garden, R. from 3, L. 3, D.

3^2 fr., new.

Gare Montparnasse (PL G, 16; IV). Hot. Lavenue, 1-3 Rue
du Depart (rest., see p. 23).

—

Hot. de la Marine & du Terminus
(meuble), 59 Boul. du Montparnasse, 65 R. from 4, B. 1^4 fr-

Gare de Lyon (PL G, R, 28). Hot. Terminus du Chemin-de-
Fer-de-Lyon, 19 BouL Diderot, 60 R. from 4, B. IV2, I^- 4, D. 5 fr.

— Palym-Hotel (meuble), 4 Rue Emile-Gilbert, opposite the sta-

tion, 50 R. from 4, B. I74 fr., good.

The hotel at the Gare du Quai-d'Orsay (see p. 5) is not far from

tliose on the left bank named at the beginning of section 4, p. 9.

Hdtels Meubl6s.

in the W. Part of the Innek Town (PL R, B, 18, 21; //):

/fot. Paris-(Jentre, 11*''" Rue Saintp-Ann(;, near the Av. de I'Operu,

32 R. from 5, B. 1^4 fr. — Hot. Beaujolais, 15 Rue de Beaujolais,

PaL'iis-Royal, 30 R. from 3, B. 17^ fr., good.— Hot. Duminy-
Labille, 3 Rue du Mont-Tliabor, 35 R. from 37.^, B. 17^ fr.—
Maison Me-nhUe, 25 B(juL des Capucines, opposite the Grand-
Hotel, 40 K. from 3, B. l^/,,fr.— H6t de Bade, 32 Boul. des

Ualiens (rebuilt in 1912), 60 R. from 7, B. 1 7.. fv.— Hot Laffifte,

38 Rue LaHittc, 30 R. from 3, B. 17^ fr. — Hot. liossini, 16 Ru(!

Rossini, 53 K. from 3, B. 1 ir.— Hot de Btn^no, 30 Rue de VAik-

teaudun, 33 K. from 3, B. 17^ iw— Hot de S^ze, 16 Rui" de S«^z.',

near the Madeleine, 24 K. from 5, B. 17^^^.
In the K. Part of tiik Inner Town (1*1. R, 21, 24; ///): (ir.-

U6t D(/r6y 8 BouL Montmartre, 80 R. from 4, H. Vj^ [v. — Hot.



12 2. PENSIONS. Preliminary

Beau-Sejoar, 30 Boul. Poissonniere, 100 R. from 372, 1^- 172^^-
— Hot. de la Havane, 44 Rue de Trevise, to the N. of Boul. Pois-

sonniere, 60 R. from 3, B. 1 fr. (Germans).— Hot. Vivienne, 40 Rue
Vivienne, near the Bourse, 40 R. from 3^2 7 B. 1 fr.— Hot. des

Palmiers, 39 Rue Greneta, near Boul. de Sebastopol, 30 R. at 2-5,

B. 3/^-1 fr.—Alhamhra's Hotel, 11^^^ Rue de Malte, near Place de

la Republique (opened in 1911), 60 R. from 3 fr. per day or from

50 fr. per month, B. 1 fr.

Left Bank of Seine (PL R, 19; F): Hot Taranne, 153 Boul.

St-Germain, Place St-Germain-des-Pres, 34 R. at 472-6V27 ^- 1 ^^^

— Hot. d'Harcourt, 3 Boul. St-Michel, 57 R. from 2V2, B. 1
1/4 fr.—

Hot.Dacia, 41 Boul. St-Michel, 34 R. at 3-6, B. 1 ii.— Hot. des

EtrangerSy 2 Rue Racine, corner of Boul. St-Michel, 50 R. at 3-7,

B. 1 fr.— Maison Meuhlee Vetter, 9 Rue Du Sommerard, 40 R. at

2-4 or 30-70 fr. per month, B. 7^ tr.— Select Hotel, 1 Place de la

Sorbonne, 60 R. from 4, B. l-l72"fr.

Hotels Meubles near the stations, see pp. 10, 11.

Pensions and Family Hotels.

Pensions and family hotels are, especially with English and American
visitors, becoming very popular, even for a short stay.

In the Champs-Elysees district. Near the Place de I'Etoile,

to the N. of the Av. des Champs-Elysees (PL B, 12): Hot. Cecilia

(Thayer), 11 Av. Mac-Mahon (50 R. ; pens, from 10 fr.); Dominion
Hotel, 28 Av. de Friedland (60 R. ; from 15 fr.); Miss Cahill,

ll'>i« Rue Lord-Byron (25 R.; 8-I272 fr.) ; Hot. Lord-Byron,
16 Rue Lord-Byron; Hot. Balzac, 4 Rue de Balzac (45 R. ; 10-

12 fr.); Celtic Hotel and Hot. Beaulieu, 6 and 8 Rue de Balzac;

Pens. Woodville, 21 Rue Washington (15 R.; 772 -10 fr.). — To
the N.E. of the Rond-Point (PL B, 15; //) : Franklin's House
(Mme. Meyer), 26 Rue de Penthievre (23 R.; 8-13 fr.).— To the S.

of the Av. des Champs-Elysees (PL R, 12, 9; /): Pens. Francis,

3 Rue Robert-Estienne (22 R.; 672-lOfr.); Mme.Condat, 18 Rue
Clement-Marot (30 R. ; 7-12 fr.) ; Mme. Bellot-Carol, 4 Rue Bocca-

dor, comer of Av. Montaigne (26 R. ; IO72-IS fr-) ; Mme. Reymond,
41 Av. Marceau (30 R. ; 872-13 fr.) ; Hot-Pens. Simonet, 5 Rue
Bassano (33 R.; 9-15 fr.) ; Pens. Keppler, 12 Rue Keppler (24 R.;

8-12 fr.); Pens. Galilee, 41-43 Rue Galilee (60 R.; 8-14 fr.); Hot
Roosevelt, 63 Av. d'lena, near the Etoile (30 R.; 12-17 fr.) ; Pens.

Hawkes, 7 Av. du Trocadero, near Place de I'Alma (25 R. ; 8-12 fr.)

;

Miss BllyK 15 Rue Pierre-Charron (4 R.; 6-7 fr.). — At Passy

'PI. R, 8, 5 ; 7j : Pens. Franr;alse, 10 Rue Scheffer (9 R. ; 8-11 fr.)

;

Hot Gavarni (meuble), 5 Rue Gavarni (32 R. at 272-S; B. 1 fr.)

;

Villa Violette, 22 Rue Raynouard (21 R. ; 7-12 fr.); Neiu Private

Pension, 12 Av. Jules-Janin, near La Muette (12 R.; 9-11 fr.j;
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Hot. Beausejour, 99 Kue du Ranelagh, corner of Rue Mozart (40 R.

;

from 10 fr.).— To the S.W. and W. of the Etoile (PI. R, B, 9; /):

Private Hotel (Misses Kirker and Gray), 3 Rue Cimarosa (17 R.

;

10-15 fr.) ; Mme. Verdin, 100-102 Av.Yictor-Hugo (57 R. ; 7-12 fr.)

;

Pens. Internationale, 114 Av. Victor-Hugo (12 R. ; 6V2-8V2 ^r.);

Pens. Lamartine, 175 Av.Yictor-Hugo (15 R.; 7-10 fr.); Private

Hotel (Mme. La Torre), 155 Rue de la Pompe (20 R.; 9-12 fr.);

The Avenue, 157 Rue de la Pompe (34 R. ; from 10 fr.) ; Villa Stella,

16 Rue Chalgrin (26 R.; 8V2-I4 fr.) ; Pens. Gaigneau, 31 Rue
Duret (25 R.; 6-7 fr.) ; Mile. Tison, 8 Rue Lalo (ladies only; 4R.;
7-8 fr.); Mme. de la Ponterie, 11 Av. de la Grande-Armee (14 R.;

6-12 fr.).— To the N.W. of the Etoile (Ternes quarter; PL B, 9):

Villa St-Georges, 6 Rue Demours (30 R.; 6-14 fr.).

Near Place de Clichy (PL B, 17): Bichard's Family Hotel,

22 Rue Darcet (12 R. ; 8 fr., per month 200 fr.); Clairmont House
(Edouard Poy), 16 Rue de Calais (30 R.; from 8^/4 fr.).— M-s.
Kirk, 31 Cite des Fleurs, Av. de Clichy (61/2 -8V2 fr.).

In the Centre of the City (PL B, R, 18, 21; //, HI): The
Marlboro' (Mme. Wallis), 24 Rue des Capucines, corner of BouL
des Capucines (80 R.; 10-14 fr.); Mme. Gruet, 26 Av. de I'Op^ra

(13 R.; 8-15 fr.); Mme. Foltzer, 4 Rue Sainte-Anne, near Av. de

rOpera (7 R. ; 8-12 fr.) ; Mme. Doucefi^ain, 12 Rue Caumartin (9 R.

;

8Y2 fr.) ; Hot. Le Gal, 12 Cite Berg^re, near BouL Poissonni^re

(30 R.; from 6 fr.); Boizard, 11 Rue Montholon (25 R.; 6-8 fr.).

Near the Gare du Nord (Pl.B, 24) : Cosmos-Pension (Crosier),

14 Rue Lentonnet, between Rues Petrelle and Condorcet (50 R.

;

7-15 fr.).

In the Cite (PL R, 20; F) : Mme. Barhier, 20 Rue de Harlav

(6 R.; 7-8 fr.).

Left Bank. Near the Pont de I'Alma (PL R, 11 ; /) : Pens. La-
fayette (Guebin), 191 Rue de I'Universite (14 R. ; 8-10 fr.).— Near
the Hotel des Invalides (PL R, 14; IV)\ Hot. Dysart (Mile. Ros-

tand;, 4 Square La Tour-Maubourg (60 R.; from 15 fr.) ; Mme.
Srhenkel, 170»>i« Rue de Grcnelle (12 R.; 8-I2V2 fr.). —In the

Faubourg St-Germain (PI. R, 17; IV) : Mile. Suillet, 1 1^'"' Im])asse

de la Visitation, Rue St-8imon (10 R.; 672-IO fr.).--To the N. of

the Luxembourg (PL R, 19; IV, V): Hot.-Pefis. de I'Odeon (Mmo.
Rouget-Wcst), 3 Rue de I'Odron (33 R. ; 5-7V2 fr.).— To the W. of

the Luxembourg (PI. R, G, 16, 13; IV): Pens. Bajou, 23 Rue de

Vaugirard (10 R. ; 5-9 f r.) ; Mme. Barr^, 70 Rue'd'Assas (12 R.

:

6V2-7V2 fr.); Mme. (jileize, 276 BouL Raspail (12 R.; 6-12 fr.);

Mme. Peinhurg, 4 Passage Stanislas (10 R.; 8-10 f r.) ; Pens. St-

Romain, 16 Rue St-Romain (20 R.; 7-15 fr.).; Pens. JO^ambrun^
146 Rue de Rennes, near the Gare Montparuasse (20 R.; 7-10 fr.).

— To the E. of the Luxembourg (PL R, G, 19; 1''): Maison La'ille,

41 Hue des EcoleH (80 R. ; 7-10 fr., per month 180-250 fr.); Mme.
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Chopard, 11^'^ Rue de Oluny (14 R.; b-S^/^fr., per month 150-

250 fr.) ; Mile. Guillier^ 21 Rue Yalette, near the Pantheon (26 R.

;

6V2-8 fr.); Hdt.-Fens. du Pantheon, 11 Place du Pantheon (40 R.;

from 6^2 fr-? per month 140-240 fr.); Mme. Blondeau, 8 Rue Gay-

Lussac (12 R.; 7-10 fr.).— To the S. of the Luxembourg: Mme.
Lance, 6 Rue Cassini, near the Observatoire (8 R. ; 5-6 fr.).

Women-students are received at the International Guildy

6 Rue de la Sorbonne (see p. 51), from 150 fr. per month in July-

Sept., or on moderate terms during the scholastic year; also at the

Student Hostel, 93 Boul. St-Michel (25-40 fr. pe/week).

Furnished Apartments are easily obtained in the chief

quarters of Paris. In winter a furnished room costs 50-100 fr. per

month, a small suite of rooms 150-250 fr., according to situation;

in summer the charges are lower. In the Quartier Latin a single

room may be obtained for 30-50 fr. a month.
The following are the French names of the ordinary articles of

Underclothing, etc. Shirt (linen, cotton, woollen), chemise (de toile, de
roton, de fianelle); night-shirt, chemise de nuit; woollen undershirt,
yilet de flaneUe; pants, calegons; collar, col; cuffs, manchettes ; stock-
ings, has; socks, chaussettes ; handkerchief, mouchoir; petticoat, jupon;
drawers, pantriJnns.

3. Restaurants.
(Alphabetical List at p. 486.)

As the ordinary tables d'hote in Paris convey but little idea

of the perfection to which the culinary art is carried, the 'chefs

d'oeuvre' must be sought for in the first-class restaurants, but at

correspondingly high charges. The following list mentions most of

the better restaurants in the quarters chiefly frequented by stran-

gers. Even in the more modest houses, which our space forbids us

to enumerate, the visitor will often be struck by the dainty and

appetizing way in which meals are served.

The carte des vins usually shows a great variety of wines at

high prices. The table-wine (vin ordinaire), red or white, often

somewhat diluted, is generally very fair. Owing, however, to the

failure of the vintage of 1910, prices have risen very considerably

while the quality has deteriorated. The drinking-water of Paris

should be avoided, especially in summer. At the smaller restau-

rants it is often advisable to mix the wine with soda-water {Eau
de Seltz; siphon or demi-siphon) or mineral water (Eau de St-

Galmier, Vals, Eman, Vichy, Perrier, or Apollinaris).

In restaurants a la carte, 25-50 c. (or more in the fashionable

restaurants) is usually charged for the ^convert'. The waiter, on

demand (^Gargon, Vaddition sHl vous plait P), brings a written

bill, and expects 3i pourboire of 8-10 c. for each franc of the amount.



Informatioji. 3. RESTAUKANTS. 15

If several visits are paid to the same house the effect of good 'tips'

is very apparent.
The usual hours for dejeuner or luncheon are from 11.30 to 1.80, and

for dinner between 6.30 and 9 p.m.; at other hours little or nothing but
cold meat is to be had. Several of the best restaurants, however, provide
supper for theatre-goers between midnight and 1.30 a.m.

The following list comprises all the commonest dishes. The
triumphs of Parisian culinary skill consist in the different ways
of dressing fish and 'filet de boeuf, and in the 'fricandeaus', 'mayon-

naises', and sauces.

1. HORS-I>*CEUVKE.

Anchois, anchovies. Haretig Saur,
pickled herring. Thon, tunny-
tish. Radis, radishes. Foie gras,
goose's liver. Huitres, oysters.

Saucissorij sliced sausage.

2. POTAGES (soups).

Potage au vermicelle, vermicelli
soup. Pate d'ltalie, soup with
macaroni, etc. Potage Julienne^
clear, with vegetables. Potage
Pay^anne, vegetable broth. Orow^e
au pot, broth with toast. BisquCy
made from crayfish. Potage St-
Germainj green pea soup. Cres-
sonni^re, cress-soup. Pur^e aux
croutons, pea-soup with toast-

dice. Potage Parmentier, potato-
soap. Potage aux poireaux et

pommesy potato-soup with leeks.

Oseille li^.e, soup flavoured with
sorrel. Soupe aux choux, soup
with bread and cabbage. Soupe
d VoignoTij soup with onions,
bread, and gratea cheese.

8. PoissoN (fish).

Aiiguilley eel. Bar, hake. Brocket,
pike. Carpe, carp. Crevettes,
Hhriraps. Kcrevisses, crayfish.

Kperlan, smelt. Goujon, gudgeon.
Ifomard, lobstor. Ixingousfe, sea-

^rayfish, resembling lobster. Li-

rnande, dab. Maquereau, mack-
erel. Matelote d'anijniUe^, stowed
eels, yferlnn, whiting. Morue,
cod (hnllandaiFe , with potatoes
and white sauce). Moults, musselH.
Raie, skate {an heurrr noir, with
brownrMi butter). Hnugct, red

mullet. Saf/mon, Hahnon; fum^,
smoked. Sole, sole {frite, fried;

au tin hlanc, with wine sauce;
au yrutin, baked with bread-

crurabs). Truite, trout; truite

saumrmief almon-troat.

4. Entrees.

HdchisPortugais, minced meat with
poached eggs. Escargots de Bour-
gogne, snails. Grenouilles, legs
of frogs. Vol-au-vent, light pastry
with meat, fowl, oysters, etc.

5. BcEUF (beef).

Boeuf au naturel, or bouilli, fresh
boiled beef. Boeuf a la mode,
with brown sauce. Bifteck,
beefsteak {hien cuit, well-done;
saignant, underdone). Entrecote
resembles a thin rumpsteak.
Chateaubriand, fillet-steak. Filet
aux truffes, fillet of beef with
truflaes. Rosbif, roast beef.

Aloyau, sirloin of beef.

6. MouTON (mutton).

Blanquette d'agneau, fricassee of

lamb. Gigot de mouton, or de
presold, leg of mutton. Ragout
de mouton, or Navarin aux
pommes, mutton with potatoes
and brown onion-sauce. Selle
d'agneai/ yH&dd\e oi IdLinh.Rogno-ns
de mouton, sheep's kidneys.

7. Veau (veal).

Fricandeau de veau, larded roast-

veal. Blanqiiette de veaUy fri-

casH^o of veal. Foie de veau, calf's

liver. Veau Marengo, stewed veal
with sauce. Escalopes de veau,
fried cutlets. Roynons de veau,
veal kidneys {d la brochette
roasted on a skower). Veau rdti,

roast veal. T/^fe de veau, calf's

head; d. Vhuile or d la vinai-
grette, with oil and vinegar; en
tortue, with brown sauce. Ris
de veau, sweetbreads. Vervelle
de vcuu au bcurrc noir, calf'H

brainn with browned butter.
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8. PoRC (pork).

Pieds lie pore, pijj's trotters. Pore
rati, roast pork. A}}(loi(iUe, eliit-

torlinp:s.

1). LvxiUMES (vegetables).

AttperyeSi asparagus. ArtichautSy
artichokes. Petits pois, green

with butter-
in ashed
French

1)0as (nu beurre,
sauce; puree de pois,
peas). Harieots verts, ^a^^v*.
beans ; harieots blanes, flageolets,

or soissotis, white beans. Choitx,
cabbages ; choux-fleiirs, cauli-

flowers ; choiix de Brjixelles, Brus-
sels sprouts; choueroute, sauer-

kraut {(jarnie , with bacon and
sausages). Aubergine, mad-apple,
egg-plant. Cepes, Champignons,
mushrooms. Pommes

,
pommes

de terre, potatoes. Pommes a la

maitre d'hotel
,

potatoes with
butter and parsley. Puree de
pommes, mashed potatoes. Epi-
nards, spinach. Oseille, sorrel.

Navets , turnips. Betteraves,
beetroot. Oignons, onions. To-
mates, tomatoes.

10. VoLAiLLE (poultry).

Chapon , capon. Poulet, chicken,
prepared in various ways. Quart
de poulet, enough for two persons
at the large restaurants {Vaile ou
la euisse? wing or leg ? the former
rather dearer). Croquette de vo-

laille, fToquette of fowl. Canard
aux navets, duck with yoang
turnips. Canard sauvage, wild
duck. Caneton a la presse, duck-
ling cooked in presence of the
guest, with juice squeezed out
by silver press. Oie (rem.), young
goose. Dindon, dinde, turkey;
dindonnfian, young tiirkey ;/'arC2,

stnflFed.

IJ. (iiiiiER (game).

Perdrix, partridge (awajc/iow^^, with
cabl^age and sausage-meat). Per-
dreaux, young partridges. Caille,

'

quail. Chevreuil, venison. lAevre, !

liaro ; civet de lUivre, jugged hare.
I

Sanylier, wild boar. Lapin de
\

yarenne, wild rabbit.
I

The bread of Paris is excellent and

12. Sai.adks (salads).

Laitne, cabbage-lettuce. Romaine,
long lettuce. Chicor^x, Escarole,
endive. Cresson, water-cress.
Pissenlit, dandelion salad. Con-
combre, cucumber. Comiehons,
gherkins. Pommes de terre a
Vhuile, potato salad.

13. Entremets (sweet dishes).

Omelettes, various {au naturel, an
Sucre, sonffiee, aux eonfttnres,
aux fines herbes, au rhum, etc.),

Beignets, fritters. Charlotte de
pommes, stewed apples. Creme
a la vanille, vanilla-cream. Ga-
teau, cake; gateau de riz, a kind
of rice pudding. Glaees, Parfaits,
Bombes, and generally TimbaJes
are all names for ices.

14. Dessert.

Pomme, apple. Pot?'<?, pear. Fraises,
strawberries. Peehe, peach. Men-
diant, almonds, raisins, etc.

The usual varieties of cheese are:

Fromage (a la creme) Suisse or

Gervais, Cceur, cream-cheese.
Fromage de Gruyere, Gruyere
cheese. Fromage de Roquefort,
made of a mixture of sheep's
milk and goat's milk. Brie,
Camembert, Neufchdtel , Pont-
VEveque, kinds of clieese made
in Normandy.

15. Wines.

The following are a few of the finer

wines : — Red Bordeaux or Claret:

St-Emilion snidSt-Jnlien (3-4 fr.),

Chateau Larose, Ch. Latour, and
Ch. Laffitte (6-8 fr.). White Bor-
deaux: Graves (1-2 fr.), Sauterne
(3-4 fr.), ChdteauVquem (G-10 fr.).

— Red Burgundy: Beaunc (2^lr
4 fr.), Pommard, Volnay, Nuits
(4-5 fr.), Romanee, Conti, Corton,
and Chambertin (5-8 fr.). AVhito

Burgundy: ChaUis (IV2-2V2 fr.),

Meursault (8-4 fr.), Montrachet
(4 fr.), and Hermitage (6 fr.).

Compared with other wines, Cham-
pagne is less drunk in France
than in England. Tisane (de

Champagne), light champagne
with iced water, is a favonritc

drink in hot weather.
Vin frapp^, wine in ice.

Carafe frapp^e, iced water,

lias been famed since the 14th century.
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a. Restaurants of the Highest Class.

In the fashionable restaurants meals are served only d la carte,

and evening dress is usual. The portions are generally so ample
that one portion suffices for two persons, or two portions for three,

but the waiter is always ready to give information on this point.

The visitor should, therefore, avoid dining alone. As a rule, the

chief ^plats^ only are priced in the bill of fare. The ^hors-d^oeuvre'

placed on the table at the beginning of a meal, before the soup is

served, generally add 1-2 fr. per head to the bill, if not expressly

declined. The exquisite fruit offered for dessert is also a costly

luxury, 3-5 fr. being sometimes charged for a single peach or pear.

Various specialities and rarities also are very expensive.— The
restaurants here mentioned enjoy the very highest reputation for

their cuisine and cellar. The bill for a dinner for three persons,

consisting of soup, fish, roast, salad, sweets, and dessert, with a

couple of bottles of fair wine, will probably amount to at least

40-50 fr.

In the Centre of the City (PL R, 18, 21, 24; //, ///): *Hdtel
Ritz (p. 3), 15 Place Vendome; "^Cafe Anglais, 13 Boul. des Ita-

liens, S. side; *Cafe de Paris, 41 Av. dc I'Opera, W. side; '^Pail-

lard (p. 79), 2 Rue de la Chaussee-d'Antin, corner of Boul. des

Italiens; '^Larue, 3 Place de Ja Madeleine, W. side; *Henry, 30
Rue St-Augustin; *Voisi7i, 261 Rue St-Honore and 16 Rue Cam-
bon, an old house noted for its cellar; ^Best. Volney-Chatham,
at the Hot. Chatham (p. 4), 16 Rue Volney, near the Boul. des Capu-
cines; *Cafe Riche ip. 79), 16 Boul. des Italiens, N. side; '''Cafe

de la Paix (p. 76), 12 Boul. des Capucines, N. side. The Cafe de

Paris, Paillard's, and the Cafe de la Paix (comp. p. 25) are

favourite places for supper after the theatre.— The "^Rest. Pru-
nier, 9 Rue Duphot (much frequented; closed in July and August),

to the 8. of the Madeleine, is noted for its oysters.

The restaurants in the Champs-Elysees and the Bois de Bou-

logne are most frequented in summer. — Champs-Klysees (PI. R,

15; //): N. side, *Laurent; "^Rest. des Ambassadntrs (cafe-oon-

eort, s/'e p. 39) ;
* Pavilion de VKlysee (p. 72) ; ^Rest. de VAlrazar

(caf^-concert, see j). 39). S. side, ^Rest. Lrdoyen.— Bois dk Bott-

LOGNK (see Maj), p. 245): '^ Ravilion (VAnnenonrilie (p. 245), be-

tween the Porte Maillot and the.Iardin d'Arolimatation, ])leasantly

situated; ^ReM. du Prt^-Catelan (p. 245;, at the Pre Catelan;

^l\i\:ill()n Royal, near the lakes; *Chdteau de Madrid (p. 246),
by the Porte de Madrid, open March-Nov., new (hfttel-rest., 40 R.,

w'itl. hMfli from •>(! fr I

Hak.i»kkkk'h I'aris. IHth l>rlit.
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b. Other Restaurants.

The t'ollowiug restaurants are nearly or quite as good as the

above, but are less pretentious. Visitors may also join the table

d'hote at any of the large Hotels without being residents.

The Restaurants d la Carte are generally dearer than those

a Prix Fixe. The latter generally have their charges, inclusive of

table-wine, posted up outside. The viands are usually good and

the portions adequate. The luncheons or dinners, at 2^/2-^^/2 ^^' 0^

more, are of fair quality, though not always so well served as in a

hotel. The following list includes a number of such houses with

their respective charges.

The Bouillons Duvalj Boulant, Chartier, etc., are restau-

rants a la carte of a cheaper kind. The food is generally good, but

the portions are rather small, and the cost of a meal amounts to

2^2-3 fr., including wine and coffee. The attendants are women.
These houses are very popular, and may without hesitation be

visited by ladies. Each guest on entering is furnished with a card

(fiche)j on which the account is afterwards marked. A fee (see

p. 14) is left on the table for attendance; the bill is then paid,

either at the desk or through the waitress, and receipted, and is

finally given up to the 'controleur' at the door.

Many of the Brasseries and Tavernes are elegant restaurants

a la carte, while others have fixed prices. The tobacco-smoke in

the latter is sometimes objectionable. The usual beverage at these

establishments is beer, a small glass of which {quart de litre, less

than 1/2 pi"t) costs 30-40 c, a larger glass (demi-litre) 50-60 c.

1. In or near the Boulevards, from the Madeleine
to the Porte St-Denis.

Those of the highest class are mentioned on p. 17.

In the Rue Royale (PL R, 18; //). W. side: No. 8, Maxim's
Bar-Restaurant, frequented mainly at night (for gentlemen only)

;

No. 25, Taverne Royale (Munich beer); No. 21, "^ Weber (Munich
beer).— Grand -Vatel, 275 Rue St-Honore, L. 5 fr. (oysters).

—

Place de la Madeleine: W. side. No. 9, *Lucas (le Grand), first-

class; E. side. No. 10, Bouillon Duval.— "^Lucas {le Petit; Tav.

Anglaise), 28 Rue Boissy-d'Anglas.

BouL. DE LA Madeleine (PI. R, 18; //): N. side. No. 8, ^Rest.

Viel & de la Madeleine, first-class.

BouL. DBS Capucines (PI. R, 18; //). S. side: No. 43, Tav.
Tourtel; No. 39, Bouillon Duval; No. 35, Bouillon Boulant. N.
side: No. 28, Tav. Olympia, frequented at night (in the style of

Maxim's); No. 14, Grand-Caf6; No. 4, Cafe Americain.— Rue
Daunou, near the boulevard: No. 22, ^Rest. Vian (Yerdeil), No. (>,
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*Ciro^s Rest., opened in 1912, both first-class.— Av. de I'Opera:

No. 26, Tav. de VOpera (Munich beer), good; No. 31, '^Brasserie

Universelle (Munich beer); also at No. 31, Bouillon Duval.—
To the E. of the Av. de I'Opera: *Best. Drouant, 18 Rue Gaillon,

corner of Rue St-Augustin, much frequented (oysters).— To the N.

of Boul. des Capuciues, E. of the Opera: Sylvain, 12 Rue Halevy
and 9 Rue de la Chaussee-d'Antin, good; Rest, de la Rotonde,
2 Rue La Fayette, corner of Boul. Haussmann.

Boul. des Italiens (PL R, 21; 77). N. side: No. 14, Tav.
Pousset (Munich beer); No. 12, Passage de I'Opera, Rest. Italien

(Arrigoni; Ital. cuisine); No. 8, also in the Passage de I'Opera,

Rest. Saulnier, in the Duval style. S. side: No. 29, Bouillon
Duval; No. 9, Rest. Franco-Ralien (Zucco); No. S^^s, *Noel-
Peters, 24-30 Passage des Princes, near Rue de Richelieu, first-

class; Nos. 1-3, ^Cafe Cardinal, first-class.— To the N. of the

Boul. des Italiens: Rest. Roblez (Leon), 14 Rue du Helder (Spanish

cuisine); Cafe-Rest, du Grand U, 11 Rue Taitbout, corner of

Rue des Italiens.— To the S. of the Boul. des Italiens: Rest. Wiber,
9 Rue Marivaux, near the Opera-Coniique; Rest. Italien Franco-
Americain (Poccardi), 12 Rue Favart, corner of Rue St-Marc;

Rest. Richelieu (Robardet), opposite, 110 Rue de Richelieu, L. or

D. 1^4-3 fr.; Rest. Mauhert, 104 Rue de Richelieu; *Rest. Gau-
(dair, 96 Rue de Richelieu, comer of Rue St-Marc.

Boul. Montmartre (Pi. R, 21; 77/). N. side: No. 20, Cafe-
Rest. Viennois (Spiess); No. 18, Brasserie Metropole, L. 3, I).

3'/., fr. ; No. 16, Taverne Mazarin (Munich and Pilsen beer), L. 3,

I). 3^2 fr. ; No. 14, Brojis. de la Grande-Ma>x6mlle, L. 3^2 (incl.

rofi'ee), D. 3Y2 fr. ; No. 10, in Passage Jouffroy, Rest, de la Ter-

rasse-Jouffroy, L. 3 fr. (hotel, see p. 8) ; Nos. 8-6, Brass. Zimmefr

;

No. 2, Table-d'IIote Blond, L. 1 fr. 60, D. 2 fr. 10 c. S. side:

No. 21, Bouillon Diival; No. 1, Bouillon Boulant.— To the N. of

Boul. Montmartre: Re.'it. Lapre (Maurice), 24 Rue Drouot, good
Coystors); Rest, dit Filet-de- Sole, lo Rue du Faubourg-Montmartre,
good; (ihrande Tarrrntt, 16 same street (1 fr. 90 and 2 fr. 25 c.

;

Munich beer); "^Bollaive, 1 Rue (Jeoffroy-Marie, corner of Rue
Montyim (Ist floor); Bouillon Dnral, 48 Rue du Faubourg-Mont-
martre and 52 Rue La Fayette; Bouillon Duval, 63 Rue La Fayette;

l\ir. Mojdmartrc, 61 Rim; du Faubourg- Montuiartre. —To the S.

of iioul. Montmartre: Tnbary's Rest., 45 Rue Vivieiine; *Rest.

lipaiKjf^, 10 Rue St-Marc, Passage des Panoramas; ^CJuimpcaux,
13 Place de la Boursr, lirst-class, with sunnneT and winter gardens,

I>. 6 fr., or a la earte; BoullUm Duval, 1 Ru<' du Quatre-Septnnbn^
and 7 Rue des Filles-St-Thomas; Tav. dnCoff-d'Or, 149-L^>1 Kur
Montmartre, corner of Ku(! St-Marc, good.

HouL. Poi«80NNi^:uK (PI. R, 21; III). N. side: No. 32, /'av.

lirehant, at the hotel of that name (L. or I). S*/.^ fr.) ; No. 14, Caf6-

2*
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Rest, du Pont-de-Fer.— S. side: No. 25, Brass. Gutenberg (Mu-

nich beer); No. 13, Tav. Gruber (Strassburg beer), L. or D. 3 fr.,

incl. coffee, good; No. 11, Bouillon Duval; No. 9 (1st floor). Rest,

de France, good.

BouL. BoNNE-NouvELLE (PI. R, 24; ///). N. side: No. 42^^%

Rest. Gardes, L. or D. V/c^-S fr.; Nos. 38-32, *Rest. Marguery,
next to the Gyninase, a noted old house and a resort of merchants

(hotel, see p. 9) ; No. 30, Tav. Parisienne ; No. 26, Bouillon Char-
tier. S. side: Nos. 37-35, Brass. Muller & Blaisot; No. 33, Brass.

Ducastaing (Munich beer), L. or D. 3 fr., incl. coffee. — To the

N. of Boul. Bonne-Nouvelle: Wiener Rest., 5 Rue d'Hauteville

(Viennese cuisine; Pilsen and Munich beer), good; Brass. Hans,
7 Cour des Petites-Ecuries (Munich beer).

2. Near the Jardin des Tuileries and the Louvre.

Rue de Rivoli (PL R, 18, 20; //) : "^Rest. de VHotel Continen-

tal (p. 3), 3 Rue de Castiglione, handsomely fitted up, with cafe,

L. 5, D. 7 fr. ; No. 194, Rue de Rivoli, corner of Place de Rivoli,

Bouillon Duval; No. 172, corner of Place du Palais-Royal, ^Rest.

du Gr.-H6t. du Louvre (p. 4), 5 and 6 fr.— Place du Theatre-

FranQais: Nos. 3-5, Rest. Delpuech, 2^/4 and 3 fr.—Rue St-Honore

(PL R, 20; //) : No. 161, in Place du Theatre-Frangais, Cafe-Rest,

de la Regence (p. 25) ; No. 159, also in Place du Theatre-Frangais,

Cafe de VUnivers; in the Gr.-Hot. du Louvre, corner of Place du

Palais-Royal, *Cafe de Rohan; No. 202, in Place du Palais-Royal

(1st floor). Rest. Leon (from 1 fr. 60 c. to 3 fr.); Nos. 196-200,

Re.st. Reneaux (from V/^ to 3 fr.).— Cafe-Rest, des Negociants,

42 Rue du Louvre (PL R, 20; ///), near the Bourse du Commence,
L. or D. 3 fr.

At the Palais-Royal (p. 86; PL R, 21, //). N. side of the gar-

den, Pavilion de la Rotonde, L. or D. 3 fr., incl. cofl'ee.— Galerie

de Yalois (E. side, near Rue des Petits-Champs) : Nos. 105-113,

V^four jeune, L. 3 fr., incl. coffee, D. 3 or 4 fr., good.

To THE E. OF THE Palals-Royal (PL R, 21, 20; //, ///) : '^Au

Bc/iuf a la Mode, 8 Rue de Valois (suppers after the Theatre-

Fran(;ais) ; Bouillon Duval, 6 Rue Montesquieu (the chief house of

this kind, and the only one with male waiters).— Rue des Petits-

Ohamps: No. 15, between the Palais-Royal and the Bibliotheque

Nationale, Bouillon Chartier ; Nos. 36-38, Bouillon Delaconrt.

3. In the Champs-Elys^es and the Bois de Boulogne.

Those of tli(; highest class are mentioned on p. 17.

Cafe-Rest, dv, Rond-Potnt (formerly Tav. du Cirque), at tlie

Kond-Point, 1 Av. Matignon; Cafe-Rest. Franco-Italien, 5 Av.
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Matignon; *GriU-Room and Rest, cle VElysee Palace Hotel (p. 3).

— Place de I'Alma (PL R, 12; /) : No. 7, Cafe-Rest, du Rochet',

L. 23/4, D. 31/4 fr.— Nos. 28-32, Av. d'lena, near the Place d'lena,

"^Rest. de VHot. d'lena (p. 5), L. 5, D. 7 fr.— Place du Trocadero

(PI. R, 8, 9; /): No. 2, corner of Av. Kleber, Brass, du Coq.—
Boul. Delessert, No. 23, corner of Rue de I'Alboni, Tav. des Tou-
relles.—Rest. Carron, 27 Av. Victor-Hugo (PL R, 9; /).

Near the Porte Maillot (PL B, 9): Rest. Leon, 161 Av. de

Malakoff, L. 1 fr. 85, D. 2 fr. 40 or 3 fr. 25 c— Av. de la Grande-

Armee: Nos. 74-76, Rest, de la Terrasse (L. or D. 3 fr.) ; No. 89^^^%

Cafe-Rest. Watrin, corner of Av. de Malakoff; No. 85, Bouillon-

Rest, de VEsperance (Rougeot) ; No. 81, Brass. Excelsior; No. 79,

Bouillon Duval.— Rest. Gillet (Duvilliers), 27 Av. de Neuilly,

with cafe.—Near the Porte des Sablons (PL B, 6): Leo's Palace
(E. Bussat), 93 Av. de Neuilly, corner of Rue d'Orleans.

In the Bois de Boulogne (see Map, p. 245) : Chalet du Touring-
Cluh, near Porte Maillot, L. 5 fr., D. a la carte; Cafe-Rest, du
Jardin d'Acclimatation (p. 247), L. 5, D. 7 fr. (incl. coffee) in

summer, a la carte in winter; Pavilion de la Cascade, near the

Cascade (p. 245), first-class; Cafe du Pavillon-Chinois (p. 245),

near Porte Dauphine ; Chalet des Res (p. 245), on the N. island in

the lower lake; Erinitage de Longchamp (p. 246), behind the

Longchamp racecourse, near the Pont de Suresnes.

4. To the E. and N.E. of the Louvre, as far as the Bastille
and the Place de la R^publique.

Tlie folloNS iiitr are convenient for visitors to the Hotel de Ville, Musee
< .irnavalet, Conservatoire des Arts et Metiers, etc.

To theE. of the Louvre. Rue de Rivoli : No. 83, Rest, de VHot.
Ste-Marie (p. 8), L. 37^, D. 4 fr. ; No. 130, Brass, du Lion-Rouge;
No. 124, Brass, de la Palette-d'Or .

— Bouilloiis Davalj 10 Rue
du Pont-Neuf, comer of Rue de Rivoli, and at 47 Rue de Rivoli

and 3 Rue St-Antoine; Brass, du Pont-Neuf, 17 Rue du Pont-

Xouf, L. 272, D. 3 fr. (Culmbach heer); Bouillon Chartier, 21

same street; Brass. Dreher, 1 line St-I)enis (Place du Chatelet)

;

Tav.Zimuiei'j at thcL'hatcIetTlieatro. - Ruede la Bastille, Nos. 5-7,

Brass. Bitfinger.— Boul. iieaumarchais: No. 1, 7'av. Gruber, L.

or I). 3 fr. Cmu'A. cofTcc), No. 3, Rest, des Quatre-Sei'gentj^, both in

the Place de la Bastille.

To the N.K. of the Louvre: Bimillon Duval, 45 Rue de Tur-

bigo, comer of Rue St-Martin; Bouillon Chartier, 31-33 Rue du

Temple.— Boul. Ht-Dcnis, 8. side: No. 9, ^'a/V de France, L. or D.

37, fr.; No. 11, Bouillon Duval; No. 15^^'", Tav. Gruber, L. or

I). 3 fr., incl. coffee, good; No. 17, Tav. du N^gre, very popular,

L. or D. 37.^ fr., incl. coffee. N. side, No. 14, and 1 Boul. deStras-

bonrfr, *J/ai/v, of the highest class. — No. 2 Boul. de 8trasl)oiirg.
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Tar. Pschoy^r, very popular.— No. 137, Boul. de Sebastopol, near

fioul. St-Denis, Brass. A la Chope-d''Alsace.— Boiil. St-Martiu:

No. 15, Best, du Cercle (1 fr. 30 to 2 fr. 50 c); No. 55 (1st floor),

Best de la Porte-St-Martm (1 fr. 20 c. to 2 fr.).~N. side ol' the

Boulevard, Lecointe, entered by 50 Rue de Bondy, L. 2^2, I^- ^ fr-,

inel. coffee, good.— Tav. de Paris, 23 Place de la Republique,

corner of Boul. Si-Martin, L. 2721 ^- 3 fr. ; No. 16, opposite, Bouil-

lon Chartier (E. Rouiere); No. 19, Brass, de VEspera,nce; No. 17,

Bouillon Duval; No. 10, at the Hot. Moderne (p. 9), Gr.-Cafe
Americain (Gruber & Cie.), L. or D. 3 fr., incl. coffee.— Nos. 29-31

,

Boul. du Temple, Bonvalet^ L. or D. 31/2 fr., incl. coffee.

5. Near the Gares St-Lazare, du Word, de TEst, and de Lyon,
and near the Butte Montmartre.

Gare St-Lazare (PI. B, 18; p. 221): Btiffet, next the Cour
du Havre; *Best. du Terminus, at the hotel (p. 11), L. 5, B. 6 fr.

;

*Best. de Borne (Gamier), 17 Rue du Havre, corner of Rue St-

Lazare, hrst-class; "^'Brass. Mollard, 113-117 Rue St-Lazare, at

the Hot. Anglo-Americain (p. 11; Munich beer); Brass. Jacque-
minot-Graff, 119 Rue St-Lazare, a tasteful chalet in the Alsatian

style; Cafe Scossa, 14 Rue de Rome, corner of Rue St-Lazare

(L. or D. 3 fr.); Tav. des Augustins (grill-room), 1 Rue de I'Isly,

good; Splendid Best., 11 Rue du Havre, L. 3^25 I^- 472^^-5 Best,

du Havre, 109 Rue St-Lazare and Place du Havre, L. 2, D. 2^4 fr.,

incl. coffee; Bouillons Duval, 12-14 Rue du Havre, and corner of

Rues de Rome and de la Pepiniere; Bouillon Chartier, 4,4, Rue
Pasquier.

Gare du Nord (PL B, 24; p. 217): Buffet, to the right of

the entrance, good; Best, de I Hot. Terminus-du-Nord, 12 Boul.

deDenain (p. 10; L. orD. 3 fr.), good; Caf^-Best. Lequen (Aubry),

9 Boul. de Denain, both of these opposite the station; Best, des

Departs (Barbotte), 25 Rue de Dunkerque, next door to the last,

good; Brass. Ducastaing, 4 Boul. de Denain; Bouillon Duval,
101-103 Boul. de Magenta, corner of Rue La Fayette.

Gare de l'Est (PL B, 24; p. 217): Brass. Bougeneaux, 9 Rue
de Strasbourg, corner of the boulevard; No. 11, Best. Schseffer, good

;

No. 13, Best, de VHot. Frangais (Barbotte) ; No. 8, Coeurdoux,
plain, but good; No. 6, corner of Rue d'Alsace, Bouillon Duval;
No. 5, Terminus-Est, at the hotel (p. 10).— Drouant, 79 Boul.

de Strasbourg, corner of Rue St-Laurent, a large and very popular

establishment foystors).

Gare de Lyon (PL R, 25
; p. 190) : *Buffet on 1st floor (D. 5 fr.)

;

Cafi-Best. Jmart, 1 Rue de Lyon, corner of Boul. Diderot, L. or D.

3 fr.; Chruberdc Cie., 21i'i« Boul. Diderot, D. 3 fr.

Near the Butte Montmartre (PL B, 17, 20). No. 14, Place de
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Clichy, at the entrance to Av. de Clichy, Brass. Wepler.— No. 3,

Av. de Clichy, Tav. de Paris (paintings by Ch6ret, Abel Faivre,

Leandre, Steinlen, Willette, etc.) ; No. 9, Brass. Muller & Blaisot;

No. 6, Rest. Boivin, good ; No. 10, Rest. Jouanne (Norman cuisine,

good cider).

—

Bouillon Duvalj 84 Rue de Clichy, near Place de

Clichy.

—

Bouillon Boulantj 22 Rue de Douai, corner of Rue
Duperre, to the S. of Boul. de Clichv.— Tav. de VErmitage, 6-8

Boul. de Clichy, L. 23/^, D. 3 fr.

In and near Place Pigalle (PL B, 20) are several restaurants

similar to Maxim's (p. 18), which are fashionable resorts after the

theatres, such as the Ahhaye de Theleme, the Rat-Mortj and the

Re.st. Pigalle, all three in Place Pigalle.

6. On the Left Bank.

Faubourg St-Germain (PL R, 17, //, IV; p. 296): *Rest. de
VHot. du Palais-d'Orsay (p. 5 ; 1st floor), first-class, L. 5, D. 6 fr.

;

equally good on ground-floor (4 and 5 fr.). — Boul. St-Germain:

No. 262, Caf^'Rest. de la L6gion-d''Honneur, L. 2^2, L). 3 fr.,

good; No. 172, Cafe de Flore; No. 170, Bouillon Duval, No. 151,

Brass. Lipp, both near the Place St-Germain-des-Pres.— No. 43,

Boul. Raspail, Rest, de VHot. Lutetia (p. 5) and Cafe-Brass, (en-

trance in Rue de Sevres; L. or D. 372 ^r.).

—

Bouillon Duval, 67
Rue de Sevres, near the Bon-Marche.

Near the Champ-de-Mars (PL R, 10, 11, /; p. 320): Tav.
Europeenne. 1 Av. Duquesne, opposite the Ecole Militaire, L. 272,
D. 3 fr.

In or near the Quartier Latin (PL R, 19, V; p. 278) : Tav.
du Palais, 5 Place St-Michel; *Laperouse, 51 Quai des Grands-
Augustins, near the Pont-Neuf, an old house of the highest class;

Rest, des Societes-Savantes, 8 Rue Danton, near Boul. St-Germain,

L. 3, D. 4 fr. — Boul. St-Gcrmain: No. 142, Bouillon Chartier
(H. Rougeot) ; No. 98, Bouillon-Rest, des Ecoles-R^unies (Char-

tier), No. 90, Bouillon St-Germain (Chartrain), L. or D. I74-2 fr.,

both opposite Square de Cluny.— No. 49, Rue des Ecoles, Brass.
Balzar. — Bou\. St-Michel. E. side: No. 25, Cafe- Rest. Souffiet,

good, No. 27, Cafi-Rejit. Va^chette, those two at corners of Rue des

Ecoles, L. 3, D. 37.2 ^^'1 No. 61, Rest, du Lnxeinbourg (Moret),

174-2 fr. ; No. 63, comer of Rue Soufflot, Tav. da Pantkeofi,iroo(\.

W. side: No. 26, Bouillon Duval; No. 34, Bouillon Boulant. --

Near the Luxembourg: *Eoyot, 22^'" Rue de Vaugiranl and 33 Rue
de Tournon, a noted old house of the highest class; ('afd-Rest.

Voltaire (p. 25), 1 Place de I'Od/jon, L. 3, D. 4 fr., good.

NeartheGARRMoNTPARNA88K(PLG, R, 16, /K;p. 342): ^Cafd-
Rest. Lavenue, 1-3 Rue du Dr'part, in the IKitel Lavcnue (p. 11),

flfHt-cIaNs; Tav. des BroHseries Dnmesnil frt^res, 73 Boul. du
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Montparnasse, L. 374, D- 3^4 fr., iucl. coffee; Rest, des Tria-
uonSj 5 Place do Ronnos; Cafe-Best, de Versailles, 171 Rue de

Renncs (3 and 37^ fr.), good; Bouillon Duval, 169 Rue de Rennes.
— Farther on, Rest. Boudet, 213 Boul. Raspail, Rest. Jouven,
124 Boul. du Montparnasse, No. 138, Rest. Marre, these three

unpretending, but clean and not dear. — Natura Vigor, 13-15 Rue
Notre-Dame-des-Chanips, vegetarian.

Xear the Jardin des Plantes (PI. R, 22, G, 25, V; p. 335):

*Rest. de la Tour-d^Argent, 15 Quai de la Tournelle and Boul.

St-Germain, first-class; Cafe de VArc-en-Ciel, 2 Boul. de I'Hopital,

opposite the station {k la carte, also D. 2Y2 fr.).

4. Cafes. Pastry Cooks. Tea Rooms.

The Cafes, one of the great features of Parisian life, number
about a thousand, but a few of the best only can be mentioned here.

An hour may be pleasantly spent at one of the small tables in front

of the cafes on the Boulevards in watching the life of the streets.

Most of the Parisian men spend their evenings at the cafes, where
they take coffee, liqueurs, or beer, meet their friends, read the

newspapers (see p. 49), or play billiards (50 c.-l fr. 20 c. per hr.)

or cards. Letters also may be written at a caf6, the waiter bringing

writing-materials on application {^de quoi ecrire, sHl vous plaiV

;

fee). Most of the cafes are well supplied with French newspapers,

but foreign journals are scarce. As a rule the cafes are open

until 1 a.m.

The best cafes may be visited by ladies, though Parisiennes of

the upper class rarely patronize them. Some of those on the N.

side of the Boul. Montmartre should, however, be avoided. — Good
bands play in the evenings at many of the cafes and brasseries,

especially on the boulevards. Caf^s-Concerts, see p. 39.

When cotl'ee is ordered at a cafe in the early forenoon the waiter
usually brings a large cup, with rolls and butter, which costs '^U-l^U fr.

(fee 10 c). In the afternoon the same order produces a small cup or

flass of caf^. noir or caf4 nati/re, which costs 40-75 c. (waiter 10 c).
ced coffee (cafe glac^J costs GO c. or more. Milk (crime) is generally

offered at the same time. Cold coffee, served in a glass and diluted with
water ('un mazayraii'j, will be found refreshing. With the coffee a bottle

of cognac is frequently brought unordered, and a charge made according
to the quantity drunk. At the more fashionable cafes a 'petit verre' of

cognac, kirsch, rhum, curagao, or chartreuse costs 30-60 c, fine cham-
pagne 60 c.-l fr.— The charges for the 'consommations' are generally marked
on the saucers on which they are served.

Tea costs 3/4-I fr. ; more with rolls and butter (th4 complet). Dejeuner

(ZW^ fr.) and cold meat for supper may be obtained at nearly all the caf^s.

Beer also is to be had at most of the caf«i8, ^un bock' costing 30-50 c;
the measure, however, is smaller than at the 'brasseries'. English beer
costs l-l'/2 fr. a bottle.
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Liqueurs (40-75 c), with water, are largely consumed as ^aperitifs'

or 'appetizers' before meals. Among these are absinthe, vermouth, menthe
(white or green), bitters or amers, anisette, and quinquina.

—

Strops, or

fruit-syrups, with water, are to be had in various flavours: sirop de gro-

seille, de framboise, de grenadine, orgeat (made from almonds), etc. Lemon-
squash ('un citron presse'), sorbet (water-ice), and ices (half 75 c, whole
l^'4-1^2 fr.) are also in vogue.

Grands Boulevards.— Boul. des Capucines. N. side: No. 14,

Grand-Cafe (also a restaurant, like many of the other cafes, see

p. 17) ; No. 12, Caf^ de la Paix (p. 17 ; foreign newspapers) ; No. 4,

Cafe Americain (p. 18). S. side: No. 1, Cafe-Glacier NapoUtain
(ices; L. 4V2 fr., incl. coffee).— Boul. desltaliens. S. side: Nos. 1-3,

Cafe Cardinal (p. 19). N. side: No. 16, Cafe Riche (p. 17).

—

Boul. Moutmartre. N. side: No. 20, Cafe-Rest. Viennois (p. 19), etc.

— Boul. Bonne-Nouvelle: No. 39, Cafe Prevost. noted for choco-

late after the theatre.— Boul. St-Denis, Nos. 9 and 12, corners of

Boul. de Sebastopol and Boul. de Strasbourg, Caf^ de France
and Cafe Francais (commercial). — Boul. St-Martin: No. 2^^%

Cafe Balthazard. — Place de la Republique: No. 10, Gr.-Cafe
Americain (p. 22).

Avenue de l'Opera: No. 41, Cafe de Paris (p. 17).

Palais-Royal (comp. pp. 20, 86). In the garden: Pavilion
de la Rotonde (p. 20), most frequented during concerts.— Rue
8t-Honor6, No. 161, in Place du Theatre-Frangais, Caf^ de la

RegencCy founded in 1718, a famous rendezvous of chess-players;

No. 159, Cafe de VUnivers (p. 20). — No. 1, Place du Palais-

Royal, Cafe de Rohan (p. 20).

Quartier Latin. The numerous cafes in the Boul. St-Michel

are chiefly frequented by students and 'etudiantes': No. 25, Cafe
Soufflet (p. 23), No. 27, Cafe Vachette (p. 23), at the corners of

Rue des Ecoles; No. 20, corner of Boul. St-Germain, Caf^ dn.

Mu8^e-de-Cluny ; No. 35, Cafe de la Source; No. 47, Cafe dollar-

court; No. 65, Caf6 Mahieu, corner of Rue Souffiot. — Cafd Vol-

taire, 1 Place de POdc^on (p. 23; senators and professors).

Tho "Wine Shops (D^Hts de Vins), very numerous, are chiefly fre-

quented by tht' lower clasHOH. The wine ib usually drunk at the counter
('zinc'). (Jutside Home of these tavernB {e.o. .S3 Rue St-Uonore, corner
of Rue de8 BourdonnaiH, p. 202) may be noticed finely wrought iron rail-

ingH of the 18th cent, and earlier, to which riders used to attach their
horses.

Among the Automatic Bauh may be mentioned the Express Bar,
ir> Boul. (leg Italiens, and another at 20 Boul. Ht-Denis.

Pastry Cooks. — The most noted Pdtisseries, much frequen-

ted by ladies, are: Favart (Julien jcune), 9 Boul. des Italiens,

corner of Rue Favart; Frascati (Lesaffre), 23 Boul. Montmartre;
Charviuy 40 Rue des Pctits-Champs, Passage de Choiscul; GiLcr-

bols filsy 6 Rue Croix-des- Pctits-Champs; Raguencau, 202 Ruo
St-IIouore, opposite the Magasins du i.ouvre; Chiboust, 163 Rue
St-Honor6, Place du Thi^Atre-Franijais; Humpelmayer, 226 Rur de
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Rivoli; BourhonneuXy 14 Rue dii Havre; Potel dt Cliabot, 4 Av.

Victor-Hugo, near the Etoile; A la Dame Blanche, 196 Boul. St-

(Jennain (ices).— The Boulangeiies-Pdtisseries are less pretend-

ing: Laduree, 16 Rue Royale; Cateloup, 25 Av. de I'Opera;

Wa7iner (Viennese), 3 Rue de la Ohaussee-d'Antin; Remy, same
street, No. 45; etc.

The Petites Patisseries are stalls for the sale of cakes, buns, etc.;

e.g. 13 Boul. St-Deuis CA coupe-toujours'), and 5^'s Boul. Bonne-Nou-
velle, at the beginning of Rue de la Lune (^Brioche de la Lime'').

Tea Rooms. — Afternoon Tea (V2-3 fr., incl. cakes) has be-

come quite a fashionable institution of late years, chiefly between

4.30 and 6.30 o'clock. The favourite resorts vary from time to time.

Among them may be mentioned the Hot. JRitz (p. 3) ; Rumpelmayer
(p. 25), 226 Rue de Rivoli; Colomhin, 6 Rue Cambon; Grand-
Hotel (p. 3); Elys6e Palace Hotel (p. 3); Hot. Mirabeau (p. 3);

Carlton (p. 3) ; Volney-Chatham (p. 17) ; Marlborough Tea Rooms,
5 Rue Cambon; RecamieVj 24 Rue du Mont-Thabor (L. 4 fr.) ; Lip-
ton, 37 Boul. Haussmanu; Topsy, 55 Boul. Haussmann; A la Mar-
quise de Sevigne, 11 Boul. de la Madeleine and 47 Rue de Sevres;

Fourey-Galland, 124 Faub. St-Honore; J. Roullier fils, 10 Rue
des Pyramides, corner of Rue St-Honore; W. H. Smith & Sons^

Tea Rooms, 248 Rue de Rivoli (English reading-room); Kardo-
mah, 1 Rue de I'Echelle, corner of Rue de Rivoli; Maison Ixe,

6 Rue Halevy; Lilia, 44 Rue de la Chaussee-d'Antin.
The Crdmeries or Laiteries are unpretending dairies which supply

breakfast. A cup of coffee or chocolate costs 25-30 c, roll or cake 5-10 c.

;

caf6 au lait, with two eggs, bread and butter, etc., 1 fr. Those at 146 Rue
de Rivoli and 2 Carrefour de I'Odeou (left bank) may be mentioned.

Confectioners (Confiseriesjj see p. 54.

Wine Stores: Bodega, 234 Rue de Rivoli, corner of Rue de

Castiglione; Turin, 12 Rue des Pyramides (Spanish wines).

—

Liqueurs: Rocher fr^res, 2 Rue Halevy; Erven Lucas Bols,

32 Rue Le Peletier.

5. Baths. Hairdressers. Lavatories.

Baths.— Warm JiATiis ('bain ordinaire' 72"^ ^^'-5 towels extra)

:

Bains de la Samaritaine (p. 268), on the Seine, below the Pont-

Neuf, right bank
; B. des Tuileries, near the Pont-Royal, Quai Vol-

taire; B. Vivienne, 15 Rue Viviennc; B. Ste-Anne, 63 Rue 8te-

Anne, and 58 Passage Choiseul; B. Chantereine, 46 Rue de la

Victoire; B. Gymnasium, 19 Passage de I'Opera (80 c.-5 fr.); Pis-

cine Montmartre, 163 Rue Montmartre, near the boulevard (bath

1^4 fr.y; B. du Colis6e, 14 Rue du Colis^e, near the Champs-
Elys^es; B. Camhac&res, 28 Rue Oambac^res; Swimming Palace,



Information. 5. HAIRDRESSERS. 27

26 Rue de Chazelles (more expensive); B. Racine, 5 Rue Racine;

B. de VOhservatoire. 169 Boul. de Montparuasse and 126 Rue
Xotre-Dame-des-Champs.

Turkish, Vapour, and other Baths: Hammam, 18 Rue des

Mathurins, corner of Rue Auber (entrance for ladies, 47 Boul.

Haussmann ; Turkish bath 57^, fr.) ; Balneum, 16^^^ Rue Cadet (2 fr.).

Cold Baths in the Seine (20-60 c. ; towels and drawers extra),

open from 1st May to 30th Sept.: Gh^ande Ecole de Natation,
Quai d'Orsay, near the Pont de la Concorde, one of the best of its

kind ; Bains du Pont-Royal (entered from Quai Yoltaire) ; B. du
Louvre, near the Pont des Arts; B. du Pont-Neuf, Quai de la

Megisserie: B. du Pont-Solferine (for ladies), Quai des Tuileries.

Hairdressers (coiffeurs) are to be found in nearly every

street, often in the entresol of the house. The ordinary charge for

haircutting (taille de cheveux) is 50 c. to 1 fr., shaving (harhe)

20-30 c; shampooing,
^
frictions^ (dry shampoo), and such extras

are generally dear. Offers of perfumery, etc., should be declined, as

the prices are higher than at the shops. Many of the coiffeurs have

ladies' rooms (1-1^2 f^'-)- Among hairdressers for men are those

at Nos. 21, 19, and 11, Boul. Montmartre; 12 and 23 Boul. des

Italiens; 4 Rue Le Peletier; 2 Rue Marengo, near the Louvre; 3

Rue du Helder, etc.; also 24 Boul. des Capucines (Antonin), and

at the Grand-Hotel; 180 Boul. St-Germain; 36 Boul. St-Michel.—
Coiffeurs for ladies: Auguste (Petit), 28 Place Vendome; Autard,
6 Rue de Castiglione (2-5 fr.) ; Gabriel, 229 Rue St-Honorc ; Cotreau
(it Duprat, 18 Rue Royale, in the court. These are expensive (up

U) 20 fr.), especially if they attend customers at home.

Lavatories, etc.— The Chalets de Ndnessitdy or Cabinets, are

generally well kept (5-15 c).— At the Place du Thedtre-Frangais,
155 Rue St-Honore; in the Palais-Royal, at 78 Peristyle Joinville,

near the theatre. In the Square Louvois, opposite the Biblioth^que

Nationale. In the Jardin des Tuileries, at each end of the A116e

des Orangers, next the Rue de Rivoli. By the Louvre, in the Rue
Jean-Tison, near the intersection of the Rues de Rivoli and du

Louvre. In the Place de la Madeleine,, next the church, by the

Boul.* dc la Madeleine, and on the opposite side.— In or near the

Boulevards: Passage de TOpcra, 9 Galerie du Barometre; H**'"

Passage des Princes; 43 Passage Jouffroy, near Boul. Montmartre;
40 Boul. Bonne-Xouvelle (in front of the Gymnase). At the foot of the

ChajftpH-Klysfies, on the right, Avenue (ial)riel; also farther up, on

the right. By the Luxembourg : in front of the entrance from Place

M^dicis; behind the Odcon; in the gardens, behind the Ecole des

Mines, and near thf entrance from Hue de Pleurus. — In th«» Prrrr

Monrfau: in thf Fotunda. Binil. de (Jourcrlles.
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6. Conveyances.
Bureau d'objets trouv^s, 36 Quai dcs Orffevres (see p. 273).

Paris has led the way in modern modes of transport. In 1662,

if not earlier, under Louis XIV., coaches, called 'fiacres', plied for

hire, the name being derived from the Auberge de St-Fiacre, in the

street of that name. An attempt to organize a service of omnibuses

also was made at that period, but success was not achieved until

1827-28. London followed suit in 1829. Since 1900 many new elec-

tric railways and tramways have been opened, in particular the

Metropolitain and the Nord-Sud railways (p. 29).

Cabs {Voitures de Place; see Appx., pp. 55, 56) are mostly for

two persons only, with a small strapontin or bracket-seat for one

or two more. The pace at which they are driven, even in the busiest

streets, is remarkable. The taximeter-cabs (Taximetres or 'taxis')

have indicators showing the fare due for each drive, thus obviating

risk of dispute. The driver expects a gratuity of 25-50 c. in addition

to the fare, according to distance. Late at night, after the theatre

for example, the drivers may decline to go anywhere outside of their

own quarter. Yellow lamps indicate that their quarter is the centre

of the city; red indicates the W., green the left bank, and blue the

X.E. part of the town. Complaints may be made to an 'agent de

police', and the driver may be asked for his number.

Motor-cabs (Taxi-autos), of w^hich there were 6500 in the sum-
mer of 1911, are rapidly increasing in number. Both the ordinary

and the motor cabs can carry a reasonable amount of luggage.

The so-called Voitures de Grande Remise, which may be hired

by the half-day, day, or week, but have no fixed tariff, are more
suited for sight-seeing or paying visits than the ordinary fiacres or

taxi-autos. They have stands near the Opera, Madeleine, etc., and

often wait at night outside the chief places of amusement. The
usual charge is 25-30 fr. for half-a-day, or 30-40 fr. for a whole day

Cfrom 9 or 10 a.m. till 7 or 8 p.m. or from 2 p.m. until after the

theatre). Short drives according to bargain (3-5 fr.). Voitures Auto-

mobiles de Grande Remise may be hired at 35 fr. for half-a-day

or 50 fr. for a whole day. Carriages required for a longer period

should be engaged through the hotel or at the Comp. Gen6rale des

Voitures, 1 Place du Theatre-Frangais, and 22 Boul. des Capucines.

Circular trips, see p. 56.

Motor Omnibuses (Avtohus) and Tramways cross the

city in every direction from about 6 a.m. till 12.30 a.m.; at the

most frequented points a vehicle passes every 3-5 minutes. To pick

out the required line from the long list (see Appx., pp. 37-52) is a

tedious process, but the task will be considerably facilitated by a

reference to the Itinerary Plan at the end of the Appendix (on

\vhich the tramway-lines are marked in red) and to the list of
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conveyances passing the most important points (Appx., pp. 53-55).

Most visitors will be content to note those that pass near their hotel.

Information as to the others may be obtained at the nearest om-
nibus or tramway bureau, or from an 'agent de police'.

The horse-omnibus is now a thing of the past in Paris. All the
motor -omnibuses belong to the Compagnie Generale des Omnibus^
founded in 1855; offices at 3-5 Rue Pierre-Haret. Its monopoly ended in

1910, but has been renewed for a period ending in 1950.

The various electric and other tramway companies are enumerated in

the Appendix, pp. 44-52. The tramway-lines belonging to the Comp. G^ene-

rale des Omnibus are now (1913) in course of electrification; they will

then be distinguished by numbers instead of letters.— Note also the Funi-
culaires (cable-tramways) of Belleville (p. 249) and Sacrc-Coeur (p. 222).

On the tramways the interior and the platform form the first

class, and the 'imperiale' (outside) the second. The omnibuses have
no 'imperiale', but large platforms which are reckoned as second-

class. Every vehicle bears the names of its destination and its

route. All the omnibuses and most of the tramways have distin-

guishing letters; the other tramways may be recognized by the

colours of the cars and of their lamps. Additional vehicles, marked
by a stroke through the distinguishing letter, are run over the

busiest portions of the route. In certain cases, when two routes

overlap in such a way that one forms the continuation of the other,

the omnibuses, bearing the distinguishing letters of both lines,

run in the evening from the beginning of one route to the end of

the other.

The omnibuses and tramways stop at fixed points only. The
compulsory stations (arrets obligatoires) are indicated by red no-

tices or placards attached to the lamp-posts, the optional stoppages

(arrets facvltatifs) by pale green notices. Below these notices

are placed, at the most frequented points, files of numbers (nuin6ro8

d^ordre) for the various directions. By taking and presenting one

of these numbers, intending passengers secure seats in the order

of their arrival. When all the places are filled, the fact is an-

nounced by a placard with the word ^cotnjdeV. Those who wish to

get in at an arret facultatif must make a sign to the driver. The
conductor must of course be notilied, or a bell rung, when the pass-

enger wishes to alight.

The fares on all the omnibus and tramway lines within Paris

are 15 c. per section 1st class, and 10 c. 2nd class; for two or more
sections, 1st class in omnibuses 25, in tramways 20; 2n(l class 15 c.

in every case. The fares to places beyond the fortiiications ar';

5-15 c. per section Ist class, and 5-10 c. 2nd class, in addition to

the city fare.

The M6tropolitain^^^fd^n/; and Nord-Sud are underground

electric railways, op»ncd in 1900 and 1910 respectively. They now
form the most i?n])ortant means of communication in Paris. See

Appx., pp. .'Jl-36, and Itinerary IMan at the end, where the lines
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are marked in blue. Their average cost has amounted to 193,000Z.

per mile. Both lines run throucrh vaulted and well-ventilated tun-

nels, about 23 ft. in breadth, and partly over viaducts. The stations

are about ^/g M. apart. Some of them are provided with moving
staircases or with ascenseurs (lifts).

Trains run every 3-6 min. between 5.30 a.m. and 12.30 a.m.

They are often crowded, and the stoppages are short. The iirst-

class car is in the middle of the train. Uniform fares: Istcl. 25 c,

2nd cl. 15 c. (2nd cl. return-ticket before 9 a.m., 20 c). Every
ticket is available for any station on the lines of either company,
so that it is unnecessary to mention at the booking-oifice the name
of one's destination. At certain stations 1st cl. passengers take

precedence of others.

River Steamboats. The Bateaux- Omnibus, or small screw-

steamers plying on the Seine, are recommended in fine weather,

as they afford a good view of the quays and banks of the river.

There are two lines (5 or 6 a.m. to 8.30 or 8 p.m.) : (1) From
Charenton-St-Maurice to Auteuil; (2) From the Tuileries (Pont-

Royal) to Suresnes. The stations (Appx., pp. 56, 57) are marked on

the large Plan of Paris; the sign # denotes the piers of the Charen-

ton-Auteuil line; Q indicates those of the Tuileries-Suresnes line.

Fares are paid on board, the passenger receiving a metal check

which he gives up on disembarking. In summer (15th March-14th
Xov.) the fare on the Charenton-Auteuil line is 10 c. on week-days,

and 20c. on Sundays and holidays; in winter 10c. on week-days

(5 c. from Pont National to Auteuil), and 15 c. on Sun. and holidays.

On the Tuileries-Suresnes line the fares in summer are 20 c. on

week-days (10 c. from St-Cloud to Suresnes), and 40 (25) c. on Sun.

and holidays; in winter the fares are 15 (10) c. on week-days and

25 0. on Sun. and holidays.

Chemin de Fer de Petite-Ceinture. This line, known as

'La Ceinture', forms a circle of about 21 M. round Paris (with a

branch to the Champ-de-Mars, p. 321 ; through-trains), within the

fortifications, and 'corresponds' with the suburban railways. The
chief station is the Gare St-Lazare (p. 221). For details, see

Appx., p. 58.

Trains run in both directions every 10 minutes, and perform

the circuit in 1 hr. 40 min. (views only between Auteuil and Yau-
girard and at the upper crossing of the Seine). There is no third

class. The fares are 40 or 20 c. to the first or second station from

the point of departure (return 60 or 30 c), and 55 or 30 c. beyond
that distance (return 90 or 50 c). The seats on the outside ('im-

periale') are not recommended, as they are very draughty and ex-

posed to dust and smoke.
The Chemin de Fer de Grande-Ceinture, which forms a wide

circle round Paris, has few trains and is chiefly used for goods-trafiic.
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7. Post and Telegraph Offices. Telephones.

Post Office. The Poste Centrales or General Post Office, is

in the Rue du Louvre (PL R, 21, ///; see p. 201). There are also

120 branch-offices (Bureaux de poste) , with blue lamps at night.

Among these we may mention: 4 Rue Ste-Anne, near the Av. de

rOpera; 4 Place de la Bourse; and 3 Rue Boissy-d'Anglas, near

the Place de la Concorde.

The offices are open on week-days from 7 a.m. (but from 1st

Nov. to 1st March from 8 a.m.) till 9 p.m.; on Sundays and holi-

days certain offices only are open, and then till noon only.

Letters addressed poste restante, without specification of any

branch-office, go to the General Post Office (see above), where they

may be obtained any day between 8 a.m. and 9 p.m.; but registered

letters are delivered only on proof of the addressee's identity (usu-

ally by a passport, duly vise). It is preferable, however, to have

letters addressed to one's hotel or apartments.

Letter-boxes (Boites avxc Lettres) are to be found outside most

of the tobacconists' shops (with red lamps) , where also stamps

(timhres-poste) may be purchased. The last clearance of the letter-

boxes for the evening mails takes place between 6 and 6.30 p.m.,

according to the distance from the head-office. Most of the offices

have a special 'boite pour les levees supplementaires', where late

letters, with an additional 5 c. stamp, may be posted till 7.30.

Postage of Letters, etc Ordinari/ Letterft, in France, 10 c. up to

20grammeH, or 15 c. up to 50 grammes; for every additional 50 gr., 5 c; for

countries in the Postal Union 25 c. up to 20 gr., and for every additional
20 gr., 15 c. (for Luxemburg 10 c). — Pofft Cards 10 c. each, inland or foreign,
with card for reply attached, 20 c.

Commercial Papers (jmjners d'affaires) 5 c. up to 20 gr. ; above 20 gr.,

letter-rates are charged; for abroad, 25 c. up to 250 gr.; 5 c. for each 50 gr.

more (maxirauni weight 2 kg.).

iiamples and I'attems (eduintillojis) 5 c. for each 50 gr. (maximum
ijOOgr.); for abroad, 10 c. up to 100 gr., 5 c. for every additional 50 gr.

(maximum 350 gr.).

Printed Matter (ii/t)/rimf^s) 2 c. up to 15 gr., ;{ c. up to 50 gr., 5 c.

up to 100 gr.; for every additional 100 gr., 6 c. (maximum 3 kg.); for abroad,
5 c. for each 60 gr. (maximum 2 kg.).

Ilegistraiion (recant mandation): for letters, 26 c.; for printed matter
(within France), 10c.

Post Office Chders (vtandats de posit) within Franco cost 5 c. per 5 fr.

up to 20 fr.; for 20-50 fr., 25 c.; for 50-100 fr., 50 c.: for 100-300 fr., 75 c.;

for SfK)-5(K) fr., 1 fr. ; afterwards 25 c. for <«very 500 fr. For most countries
in the Postal Union: 25 c. for <'very 50 f r. ; to England or \\n\ United
JStatei* 10 c. for every 10 fr. (maximum 1000 fr.).

Parcels, though known as ^(Jolis PoHtaux,\ arc not transmitted

hy the French FohI Oflicr, but by the railway and stearnHhij) com-
panies HubsidiziMl for the; f)urf)0.se, or (in I'aris) by a private iirni.

The ))arcel must not contain anything in the natun; of a letter.

Within Paris. I'arcdri must not exceed 10 kilogrammes (22 Ibw.) in

weight. The charges are 25 c. per parcel up to 5 kg.; 10 c above that
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weight; or 65 and 70 c. 'contre remboursement' (i.e. for goods sent for 'pay-
ment on deliven''). Parcels should be handed in at one of the 650 depots
(generally tobacconists' shops and branch post-offices). The central depot
is at 23 Rue du Louvre.

Provincial and Colonial Parcels. Parcels not exceeding 10 kg. (22 lbs.)

in weight may be forwarded at a charge of 60 c. up to 3 kg., 80 c. up to

5 kg., and 1 fr. 25 c. up to 10 kg., delivered at a railway station or post-
office; 25 c. extra if delivered at a private address.

Foreign Parcels. Parcels not exceeding 1 kg. 360 gr. (3 lbs.) may be
sent to Great Britain at a charge of 1 fr. 60 c. ; not exceeding 3 kg. (7 lbs.)

for 2 fr. 10 c. ; not exceeding 5 kg. (11 lbs.) for 2 fr. 60 c. Charges for par-
cels up to 5 kg.: to Germany, Belgium, Switzerland, 1 fr. 10 c; Spain,
Italy, 1 fr. 85 c. ; Holland, Austria-Hungary, Denmark, 1 fr. 60 c; Belgium
and Switzerland 1 fr. 50 and 1 fr. 60 c. up to 10 kg. The parcels must
be sealed.

Telegraph. On week-days telegrams are despatched up to

9 p.Di. at any post-office; on Sundays at certain post-offices only.

Of the offices open till a later hour the following are the most

conveniently situated for travellers: Till 11p.m., 33 Champs-
I]lysees; 10 Place de la Kepublique; 9 Rue des Halles; 24 Rue de

Yaugirard; 173^^^ Rue du Faubourg-St-Deuis (Gare du Nord).—
Till Midnight, 4 Rue Sainte-Anne; 3 Rue Boissy-d'Anglas; 19 Rue
d'Amsterdam (Gare St-Lazare) ; 31 Boul. Haussmann.

—

All Night
(also Sun. and holidays), 103 Rue de Grenelle; also at the Bourse,

N. side.

Tariff. Telegrams within France and to Corsica, Monaco, Algeria,
and Tunisia are charged at the rate of 5 c. per word (minimum 50 c),

names of streets, towns, departments, etc., being counted as one word
each; to Great Britain, 20 c. per word (minimum 5 words); to New York,
I fr. 25, Chicago 1 fr. 55 c. per word.— Western Union Telegraph Co..,

II Rue Scribe.
The rates per word to other countries are as follows : to Luxem-

burg 10 c; Switzerland and Belgium 12V2C.; Germany and Spain 15 c.;

Netherlands 16 c.; Italy 17V2*^-j Austria-Hungary, Denmark, Portugal,
20 c.; Roumania, Servia, Sweden 25 c.; Bulgaria and Norway 30 c.; Russia
in Europe and Caucasus 35 c. ; Greece 50 c. ; Turkey 521/2 c. ; Asiatic Russia
1 fr. 5 c.

Lettres-Telegramnies. Urgent letters or messages may be sent at

night to places where the telegraph-office is open, and are delivered by
the first morning post (per word 1 c, minimum 50 c).

There are also Pneumatic Tubes (Telegraphiepneumatique)
for messages within Paris and to certain places in the environs:

letters or cartes pneumatiques ('petits bleus^J, up to 7 gr. 30 c,

reply-paid 60 c. ; 7-15 gr., 50 c, reply-paid 80 c. ; 15-30 gr. (maxi-

munij, 1 fr. and 1 fr. 30 c. The post-offices have special letter-

boxes for the pneumatic post.

Telephone. Messages may be telephoned from the cabines at

nearly all the post-offices. Tariff: within Paris, 15 c. per 3 min.
;

outside Paris, 25 c. up to 3 fr.— Tariff for abroad: London, 10 fr.

;

Berlin, 6 fr. ; Brussels, 3 fr. ; Berne and Rome, 4 fr. ; at night (after 9)

the charge is reduced to 3 fr. 60 c. for Berlin, 2 fr. 40 c. for Berne

and Rome, and 1 fr. 80 c. for fJrussels.



33

8. Theatres, Concerts. Art Exhibitions.

Paris has about 20 large theatres. Performances generally

begin between 8 and 8.45 p.m., and last till about midnight. At

most of the theatres matinees are given in winter on Sundays and

holidays, and often on Thursdays. On certain great festivals (as

on 14th July) gratuitous performances are given. Most of the

theatres (except the Opera and the Theatre-Frangais) are closed

in summer.
An acquaintance with colloquial French, acquired only by prolonged

residence in the country, is necessary for the appreciation of the acting;
visitors are advised to purchase the play {Ja piece, 1-2 fr.) to be performed
and to read it beforehand. The official programmes (often containing a

resume of the play) are sold only in the theatres themselves. Comoedia,
published daily (5 c), contains lists of the actors appearing the same even-
ing at the different theatres.

The seats are neither arranged nor named alike in all the

theatres. Besides the floor of the house (rez-de-chaussee) there are

usually three or four galleries (halcon, galerie, or etage); le rang
is the row. Strapontins are small bracket-seats, used only when
the other seats are all tilled. Stage-boxes are called avant-sc^nes

(du rez-de-chausseey de balcon, etc.), parquet-boxes baignoires or

loges du rez-de-chaussee. The best seats are usually the fauteuils

d^/t^chestre, or seats next the orchestra, behind which are the stalles

d'orchestrey and farther back, the ^^ar^erre. The side-seats and
those in the upper galleries should be avoided. The fauteuils de
balcon and the loges de face of the first or second gallery are

good seats, especially for ladies. Ladies arc generally required

to remove their hats, especially in the fauteuils d'orchestre, the

fauteuils de balcon, and in the front rows of the galleries. They
are not admitted to the parterre (which answers to the English
'pit';. At the Opera House, between the fauteuils d'orchestre and
the fauteuils de balcon, which are the best seats for ladies, are

the stalles de ])arf/>fet and stalles de parterre (both numbered
and reserved for gentlemen).

At the principal theatres and also at the; fashionable 'theatres

d'j'i cotf^' (see p. 87) evening dress is usual, «ispecially during the

height of the season.

The charg<!s for admission vary. Seats, numl)ered and n'S(^rved,

should be bookiid several days in advance at the oflice of the theatre

(bureau de loratitm, generally ojien from 10 or 1 1 to (J or 7), where
a plan of the interior is shown. Seats booked thus fen loration)

cost
Yj^-2 fr. mon; than at the door (an bureau)^ l)iit this (»xtra

expense is advisable ir) the case of a popular pi<'ce. Box-places,

however, are mostly taken the same evening at the door, unless a

whole box (4-8 seatsi is engaged. In most eases a tax of H)"/„ over

and above the price of the ticket is exacted as the; droit des paw^rres

Hakokkku'm ParJM. IHtli Kdil. 3
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[ioT the benefit of the poor). Scats may also be secured before-

hand at the newspaper-shop at 15 Boul. des Italiens, corner of Rue
de Grammont; but at the theatrical agencies in the Boulevards, the

Grand-Hotel, Avenue de I'Opera, etc., the booking-fee demanded
is often 5 fr. or more. Strangers are cautioned against purchasing

their tickets from vendors in the street.

Tickets taken at the door do not always entitle the purchaser to a

reserved seat, but he may demand la fetiiUe de location^ or list of seats
booked for the night, and choose any seat which does not appear on
that list.

Overcoats, cloaks, etc., may be left at the 'Vestiaire' or cloak-room
(fee 25-50 c, or more, for each person). Men often keep their hats on
till the curtain rises. The ouvreuse^ who shows the spectators to their

seats and brings a footstool (petit banc) for ladies, expects a gratuity of

10-25 c. — In most of the theatres there is usually a troop of paid cla-

queurs, who applaud vigorously on a sign from their chief. These hire-

lings are posted in one of the upper galleries.

The Opera (PL B, R, 18, //; p. 77), which deservedly ranks

highest among the theatres, is the rendezvous of the Parisian heau
monde. The admirable operatic performances take place on Mon.,

Wed., and Fri., and in winter on Sat. also. Favourite days are Mon-
days and Fridays. The ballet and the mise en sc^ne are unsurpassed.

Evening-dress is de rigueur in the best seats. The first recorded

operatic performances in France took place in the 16th century.

French works were first produced in 1G69, by Pierre Perrin, and

after 1672 by G. B. Lulli, whose operas delighted the Parisians

for a whole century. From 1683 to 1787 the opera-house w^as at

the Palais-Royal, then at the Porte St-Martin, on the site of the

present Square Louvois (p. 209), and from 1821 to 1874 in the

Rue Le Peletier.

Avant-scenes and premieres loges de face 17 fr.; fauteuils de balcon
(see p. 33), baignoires d'avant-scene, and premieres loges de cote 15 fr.

:

fauteuils d'orchestre (see p. 33), avant-scenes des deuxiemes, deuxicmes
loges de face, and baignoires de cote 14 fr. ; stalles de parquet and deu-
xiemes loges de cote 10 fr. ; loges de face 8 fr. ; stalles de parterre (see

p. 33) and avant-scenes des troisicmes 5 fr. ; fauteuils and stalles d'amphi-
theatre des quatriemes de face 3 and 2V<2 fr.

The Theatre-FranQais (PI. R, 21, //; p. 85), or Comedie-
FrariQaisey Place du Theatre-Frangais, near the Palais-Royal, is

the great home of classic art, and also of modern tragedy and comedy.

The 'Comedie-FranQaise' owes its origin to the union in 1680 (by

command of Louis XIY.) of the actors at the Theatre Guenegaud

(p. 299;, directed by Moliere's widow after his death (1673), with

those of the Hotel de Bourgogne (p. 204). The inaugural pei'for-

mance on 26th Aug., 1680, was that of Racine's Ph^dre. The theatre

was transferred in 1689 to the Rue des Foss6s-St-Germain, and in

1782 to the Theatre de la Nation (now the Od^on). The 'Theatre-

Frangais' dates from the French Revolution, when a group headed

by the great tragedian Talma removed to the Palais-Royal and

joined the Theatre des Varietes-Amusantes. The theatre owes its



Information. 8. THEATRES. 35

present organization to a decree issued by Napoleon at Moscow in

1812 (comp. p. 192).
Avant-scenes des l^es loges 10 fr. ; l"" loges, avant-sc^nes des 2cb, and

baignoires 8 fr. ; fauteuils de balcon 10 and 8 fr. ; faut. d'orch. 8 fr. ; loges
dc face du 2^ rang 6 fr. ; loges decouvertes du 2^ rang 5 fr. ; loges de cote du
2e rang 4 fr.; faut. des 3^» loges 4 and 3 fr.; 3^8 loges and avant-scfenes

3 fr.
;
parterre 2V2 fr. ; 3^ galerie and faut. de la 4® 2 fr.

The Opera-Comique (PI. R, 21, //, ///; pp. 79, 182), Place

Boieldieu, was intended for lighter operas, but has latterly been

devoted to lyrical dramas. Excellent acting and scenery.
Avant-scenes du rez-de-chaussee and de balcon, loges and faut. dc

balcon (1st row) 12 fr.; baignoires and faut. d'orchestre and de balcon
(2nd and 3rd rows) 10 fr. ; avant-sc6nes and loges de face des 2^8 6 fr.

;

faut. du 3e etage 4 fr. ; stalles de parterre 31/2 fi'- 1 avant-sc, loges, and
stalles du 3® etage 3 fr.

The Od6on (PI. R, 19, IV, V; p. 332), Place de I'Odeon, near

the Luxembourg, ranks next to the Theatre-Frangais for classical

drama. Since 1906 it has been managed by the actor M. Antoine,

the founder of the Theatre Antoine (p. 36).
Xo charge for booking. Avant-scenes du rez-de-chaussee and de balcon

12 fr. ; baignoires 10 fr. ; V^^ loges 8 fr. ; faut. d'orch. 7 fr. ; faut. de balcon 8
or 6 fr. ; faut. de l^e gal. 8V2 or 2V2 fr. ; loges de l^e gal. 8 fr.

;
parterre 21/2 fi''

Theatre des Champs-Elysees (p. 234), 13-15 Av. Mon-
taigne (PL R, 15; /), to be opened early in 1913. Operas, specta-

cular pieces, etc.

The Gymnase (PL R, 24, ///; p. 80j, 38 BouL Bonne-Nouvelle,

founded in 1820, and called 'Theatre de Madame' in 1824-26 in

honour of the Duchesse de Berry, chiefly for comedies, is one of

the best in Paris.
No charge for booking; droit des jpauvres included. Avant-scenes

du rez-de-chaussde and de balcon Iti'/j ^r. ; faut. d'orchestre 13 fr.; faut. de
balcon 13 and 12 fr. ; loges de balcon 12>/2fr. ; baignoires 12 fr. ; faut. de
foyer 8, B'/z? or S'/z fr- ; avant-sc. do foyer 5V2 ^r. ; stalles de 2« galerie 4'/a
and 3«/2 fr. ; avant-sr-. de 2« galerie 2»/2 fr. ; 3« galerie 2»/4 and 13/4 fr.

The Vaudeville (PL R, 18, 21, //; p. 79), at the corner of

Rue de la Chaussee-d'Antin and Hoiil. des ('apucines. Dramas and

comedies. Tastefully litted up.
No charge for booking. Avant-scenes du lez-de-chausHoo and do balcon

(1 McatH) 60 fr.; l^*- logoH (fJ, .'i, and 4 seats) 72, CO, and 18 fr. ; baignoires
(«, h, and 4 HcatH) fW5, .'iS, and 41 fr. ; faut. de balcon, 12 and 11 f r. ; faut.
d'orchf'wtro 11 f r. ; faut. d*« foyer 7, '., and f) fr. ; loges do foyer de face

(5 and 4 HcatM) .SO and 24 fr. ; avant-sc. do foyer (« HoatH) 30 fr; 3« gal.
1 and 2 fr.

The RenalBsance (PI. R, 24, ///; p. 81), 18 Boul. St-Martin,

adjoining the Th/ilitrf; de la Porte St-Martin. Comedies, dramas, etc.

No charge for booking; droit des jKiuvven iruludt'd. Avant-sp('n<*H du
rez-de-chaiJMM«';« and de bab'on ICfr. ; baignoires and I(»j,m'.s i\v balcon 12 fr.;

faut. d'orchcHtre 12 fr. ; faut. de l)aleon 12 an<l 11 fr. ; faut. <ie U"gal. 7«/9

and 6 f r. ; avant-HC. and logoH do l"'gal. <) f r. ; 2" gal. 3, 2V4, or 2'/a fr.

Theatre R6jane (formerly Nouveau-Th6&lre), 15 Rue Blanche
(PI. B, IHj, managed by Mme. R^jane.

No charge for booking, Avant-Nc6noii du roz-do-chauMHce and de l"^"

3*
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15 fr. ; loges and baignoires 12 fr. ; faut. de balcon 11, 10, and 8 fr. ; I'o^ loges
12 fr. ; faiit. d'oreh. 12 and 5 fr. ; faut. de foyer 6, 4, and 2 fr.

Theatre Sarah-Bernhardt (PL R, 23, V; p. 182), Place du

Ghatelet, managed by the great actress.

No charge for booking. Avant-scenes du rez-de-chaussee and de balcon
15 fr. ; baignoires and loges de balcon 12 fr. ; faut. de balcon 12 and 10 fr.

;

faut. d'orcTiestre 10 fr. ; avant-sc. and loges des V^^ 7 fr.; faut. de l>e gal.

6 fr. ; avant-sc. and faut. de 2^ gal. 4 fr. ; stalles de parterre 3V2 fr- ; stalles

de 2« gal. 2i/2fr.; amphitheatre 1 fr.

Theatre Antoine (PI. R, 24; ///), 14 Boul. de Strasbourg,

for luoderii pieces, managed by the actor M. A. Gemier.
Droit des jmuvres included. Avant-scenes du rez-de-chaussee and de

balcon 10 fr. ; loges and baignoires 10 fr. ; faut. de balcon 8 and 51/2 fr.

;

faut. d'orcliestre 5V2 fr. ; loges de foyer and faut. de foyer (first row) 4 fr.
j

avant-sc. de foyer and faut. de foyer (2nd row) 3 fr. ; other rows 21/2 fr^

The Porte St-Martin (PI. R, 24, ///; p. 81), 16 Boul. St-

Martin. Dramas and comedies.
Avant-scenes du rez-de-chaussee, baignoires, avant-sc. and loges de

1«'" balcon 12 fr. ; faut. de le^ balcon 12 and 10 fr. ; faut. d'orchestre 10 fr.;

2* balcon 6 fr. ; 3^ balcon 3V2 fr. ; stalles d'amphitheatre 2 and 1 fr.

The Varietes (PI. R, 21, ///; p. 80), 7 Boul. Montmartre, ex-

cellent for vaudevilles, farces, operettas, and lively pieces in French

taste. This theatre was founded in 1779, under the name of 'Yarietes-

Amusantes', at the corner of the old Boul. du Temple and the Rue
de Bondy. From 1785 to 1789 it occupied the Theatre-Frangais

(p. 34), and in 1807 it was at length transferred to its present site.

Droit des pauvres included. Avant-scenes du rez-de-chaussee and des
l^s (4 seats) 66 fr. ; baignoires (6, 5, and 4 seats) 66, 55, and 44 fr. ; loges
de I'c galerie (6, 4, and 3 seats) 78 or 66, 52 or 44, and 33 fr. ; faut. de
balcon 13 and 11 fr. ; faut. d'orchestre 11 fr. ; faut. de foyer 8, 6 and 5 fr.

;

2e galerie 5 and 3 fr.

The Gaite ( Thedtre Lyrique Municipal ; PL R, 24, ///; p, 205)

,

Square des Arts-et-Metiers, has been converted by the municipality

into a popular opera-house, at which actors from the Opera und

Opera-Comique appear.
Droit des pauvres included. Avant-scenes du rez-de-chaussee and de

balcon, baignoires, loges and faut. de balcon 5V2 fr. ; faut. d'orchestre 5 and
4 fr. ; faut. de l«"e gal. 4 or 3 fr. ; 2" gal. 2 and 1 fr.

The Athenee (PI. R, 18, //; p. 76), Square de I'Opera; dramas
and comedies.

No charge for booking; droit des paiivres included. Avant-scenes du
rez-do-chauss6e and de balcon 16 fr. ; baignoires and logos de balcon 12 fr.

;

faut. de balcon 11 and 9 fr. ; faut. d'oreh. 9 and 7 fr. ; faut. de foyer 51/2

and 4 fr. ; loges de foyer 4 fr. ; avant-sc. de foyer 3 fr.

The Palais-Royal (PI. R, 21, //; p. 87), a small theatre, 38

Rue Montpensier, N.W. corner of Palais -Royal, for vaudevilles

and farces, broad but laughable.
Droit des pauvres included. Avant-scenes du rez-de-chaussee and de

balcon 8 fr. ;
!«••» loges and baignoires 7 fr. ; faut. de balcon 8 and 6 fr.

;

faut. d'oreh. 8 and 5 fr. ; faut. de foyer 5 and 4 fr. ; avant-sc. and loges
de foyer 4 fr.

;
gal. 21/2 fr.
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The Bouffes-Parisiens (PI. R, 21; //), a small theatre at

4 Rue Monsigny and Passage Choiseul; farcical and broad pieces.
No charge for booking. Avant-scenes du rez-de-chaussee and de baleon

(5 seats) 821/2 fr. ; baignoires (6, 4, and 8 seats) 79 fr. 20, 52 fr. 40, and
39 fr. 60 c. ; loges de baleon (4 seats) 52 fr. 40 c. ; faut. d'orchestre and de
baleon 13 fr. 20 c. ; faut. de foyer 7 fr. 70 and 5 fr. 50 c.; loges and avant-sc.

de foyer (4 seats) 17 fr. 60 c. ; V^ gal. 3 fr. 30, 2 fr. 20, and 1 fr. 65 c.

The Folies-Dramatiques (PI. R, 27, ///; p. 82), 40 Rue
de Bendy, near Place de la Republique; light comedies, vaude-

villes, etc.

Droit des pauvres included. Avant-scenes du rez-de-chaussde and
de baleon, logos de baleon 7 fr. ; faut. de baleon 7, 6, and 4 fr. ; faut.

d'orchestre 7, 5, and 4 fr. ; faut. de l*"® gal. and avant-sc. de 2^ gal. 2 fr.

The Chatelet, Place du Chatelet (PL R, 20, V; p. 182), very

roomy, for spectacular pieces and ballet.

Loges de baleon (8 and 6 seats) and baignoires (4 seats) 60, 45, and
30 fr. ; faut. de baleon 10 and 8 fr. ; faut. d'orch. 9, 7, and 5 fr. ; faut. de
pe gal. 6 and 5fr.

;
parterre and l^r amphitheatre 3 fr.

The Ambigu (PI. R, 24, ///; p. 82), 2 Boul. St-Martin; melo-

dramas and patriotic pieces.

Droit des panvres included. V^» avant-scenes 10 fr. ; baignoires and
l^es loges 8 fr. ; faut. de baleon 7 and 5 fr. ; faut. d'orch. 6 and 5 fr. ; 2^* avant-
scenes and 2<^« loges de cote 4 fr. ; faut. de foyer 4 and 3 fr.

Among the small, but quite fashionable 'theatres d'a cote' are:

Th^dtre des Capucines, 39 Boul. des Capucines (PI. R, 18, 11;

faut. 12 fr.); Th. Michel, 38-40 Rue des Mathurius (PI. B, 18, II;

faut. 9-13 fr.); Grand-Guiynol, 20^^^* Rue Chaptal (PI. B, 18, 21

;

blood-curdling dramas; faut. 8 or 5 fr.); Comedie Royale, 25 Rue
Caumartin (PI. R, B, 18, //; faut. 10 fr.); Th. Impt^nal, 5 Rue du

Colisee (PI. R, 15, II; faut. 12 fr.), opened in 1912.

Other thejitres deserving mention are the Th. des Arts, 78^'''*

Boul. des Batignolles (PI. B, 14; dramas and didactic plays; faut.

3-11 fr.;; Th. Apollo,'2i) Rue de Clichy (PI. B, 18; operettas; faut.

from 2 fr. 75 to 12 fr. 10 c); Th. Trianon-Lyrique (PI. B, 20;

p. 222), 80 Boul. de Ro( liechouart (operettas; 1-5 fr.) ; Th. de Cluny
(PI. R, 19; I'), .71 Boul. St-Germain (broad farces; 1 fr. 65 to 5 fr.

50c.)( Th. Dijazet (PI. R, 27, ///; p. 83), 41 Boul. du Temple
(operettas, vau(le\illes; Y.^-5 fr.).

TutATitEH UK. (Ji KiSOL (nittrionottJ'H, rcHcmbling 'Punch and Judy'):
in the ChanipH-KlvHceH, right and left of Av. Marigny; l)y the Tuileries;
near the Luxembourg; and in the Par*- do MontHouris.

Concerts. The famouH concerts of the Co/isn^vatoirc r/r

Mii^ujue (\). 80;, 2 Hue du Conservatoire, take place on Sun. at 2.15

p.m. from Nov. to April. MuHterpieces of classical music. Con-

fluctor, M. AndrC' Messager.
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As all the seats are taken by subscription, tickets returned by sub-
scribers are alone available for outsiders. Apply at the office, 2 Rue du
Conservatoire, on Sat. at 1.30-8, or on Sun. at 1-2 p.m.; adm. 4-15 fr.

The Concerts Lamoureux (office, 2 Rue Moucey), classical and

modern, take place on Sun. at 3 p.m., Oct. to April, in the Salle

Gaveau (see below; 2-10 fr.). Conductor, M. Camille Chevillard.

The Concerts Colonne are given on Sun. at 2.30 p.m., from
Oct. to April, in the Theatre du Chatelet (p. 37; adm. 1-8 fr.).

Conductor, M. Gabriel Pierne. Office, 13 Rue de Tocqueville.

The Concerts Sechiari are given on Sun. at 3 p.m., twice a

month from Oct. to April, at the Theatre Marigny (p. 39; adm. 3-

10 fr.). Conductor, M. Pierre Sechiari. Office, 59 Rue du Rocher.

The following concerts also are given regularly in winter:

Concerts de la Schola Cantorum^ 269 Rue St-Jacques (p. 338)

;

Concerts Rouye^ 6 Rue de Tournon (IV4-3 fr.); Concerts Touche,
25 Boul. de Strasbourg (17^-3 fr.).

Chamber Music is performed in winter in the concert-rooms of

Gaveau (PI. B, 15; II), 45-47 Rue La Bogtie; Erard, 13 Rue du Mail;
Pleyel, 22 Rue Rochechouart; Les Agriculteurs, 8 Rue d'Athfenes, etc.

(See bills and newspapers.)

Open-air concerts in summer in the Jardin d'Acclimatation

(p. 246; Thurs. and Sun.); and from 1st May to 1st October. Mili-

tary Bands play, from 4 to 5 or from 5 to 6, in the gardens of the

Tuileries (Sun., Tues., and Thurs.), of the Palais-Royal (Sun., Wed.,

and Fri.), and of the Luxembourg (Sun., Tues., and Fri.), and in

other parks and squares.
The best Church Music is to be heard at the Madeleine (p. 75),

St-Roch (p. 84), La Trinite (p. 220), Notre-Dame (p. 274), and St-Sulpice

(p. 304).

Art Exhibitions. Several exhibitions of art take place

annually in Paris at the end of winter, in spring, and in autumn (see

the 'Chronique des Arts', published on Sat., and the daily papers).

The Societe Nationale des Beaux-Arts holds its exhibition (the

'Salon') in the Grand Palais (p. 72) from 15th April to 30th June

(8 a.m. to 6 p.m.; adm. 1 fr., on Sun. afternoon 1/2 ^^-i on the day

of the 'vernissage' 10 fr.); that of the Society des Artistes Fran-
gaisj in the same building, lasts from 1st May to 30th June (same

charges). The exhibitions of the Socidte du Salon d'Automne
(Oct.) and the Union des Femmes Feintres et Sculpteurs (Feb.)

are likewise held in the Grand Palais. Other exhibitions are

organized by the Cercle Artistique et Litt^raire (p. 43) and by

the Union Artistique (p. 43). The Society des Artistes Indepen-
dants has an annual exhibition in spring (held in 1912 on the Quai

d'Orsay) ; that of the Soci^t^ des Artistes Humoristes is held in

the Palais de Glace (p. 42; from the end of April to 15th June).

Smaller exhibitions are held in the Galerie Georges Petit (p. 76;
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1 fr.), 12 Rue Godot-de-Mauroy and 8 Rue de Seze; the Galerie des

Champs-Elysees ^ 72 Av. des Champs-Elysees; the Galerie Vollard
(impressionist painters, etc.), 6 Rue Laffitte; the Galerie Durand-
Ruel^ 16 Rue Laffitte and 11 Rue Le Peletier; the Galerie Bern-
heimjeune, 15 Rue Richepanse; the Galerie Devamhez^ 43 BouL
Malesherbes ; the Galerie Reitlingerj 12 Rue La Boetie ; the Galerie

des Artistes Modernes^ 19 Rue Caumartin; the Galerie S. Bing
(Oriental art), 10 Rue St-Georges; the Galerie Haussmann^ 67
Boul. Haussmanu.

9, Music Halls. Cafes-Concerts. Circuses.
Balls.

Music Halls, mostly unsuitable for ladies. The Folies-Bcr-

gtre (PI. B, 21; ///), 32 Rue Richer, is fashionable (faut. 3-10,
promenoir 3 fr.), but the society is very mixed, especially in the

promenoir; Thedtre Marigny (PL R, 15, //; p. 72), Av. Marigny
(Champs-Elysees), with garden, open in summer only (faut. 7-11,

promenoir 3 fr.) ; Olympia (PL R, 18, //; p. 76), 26 BouL des Capu-
cines (4-10, promenoir 3 fr.).— Moulin-Rouqe (PL B, 17; pp. 40,

224), Place Blanche (faut. 4-9 fr.; promenoir 3 fr.) ; Alhambra
(PL R, 27; ///), 50 Rue de Malte, near Av. de la Republique, an

Anglo-American music-hall (promenade 2 fr. 20 c, faut. 3^/.,-

5^2 fr.). Some of the cafes-concerts provide similar entertainments.

Cafes-Concerts. The music and singing at these are never

of a high class, and the audiences are often very mixed. The
amusements sometimes consist of vaudevilles, operettas, and farces.

The words ^entree libre* are alluring, but the visitor is obliged

to order a ^consommatioiV, at a charge varying from ^4 to 3 fr.

;

where admission is charged the 'consommation' is not compulsory.

The most frequented in summer are in the Champs-Elysees (PI.

K, 15; //). On the left, Jardin de Paris, covered in case of rain

(udm. 5 fr.) ; the first on the right is the Cafe-CUnicert des Ambassa-
deurs fadm. l7i^-"'> f^.); the second on the right is the Alcazar d\Et(^

(pron»>enade 2fr.); restaurants, see p. 17.— The following are winter

resorts, but some of them are open in summer also: Scalu (PI. R,

24; ///), 13 IJoul. de Strasbourg, with a hall unroofed in summer
Crevues'; faut. 3 fr. 85-7 fr. 70 c); La Cigalc (PI. B, 20), 120
l»oul. de Kochechouart (^'revues'; faut. 2-10, promenoir 2 fr.) ; (Jon

cert Mayoly 10 Rue de I'Echiquier, oj)posit(' Rue Mazagran (faut.

4-8 fr.); Eldorado {V\. K, 24; I/I). 4 Houi. de Strasbourg (faut.

27.2-37.2 fr.; promenoir l^/^ f r.) ; Ba ta-Clan (1*1. R, 26; ///), 50
Houl. Voltaire (1-5 fr.j; Gaite-Rorhcrhoaart (PI. H, 23), 15 Houl.

de Rochecbouart; Retit-CaHino, 12 Boul. Moutmartre (P/ij Jii»d 1 fr.,

with a 'consommation'); EluiU' Polare^ 39*'''' Av. de Wagnim.
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Cabarets Artistiques. These are the descendants of the famous
Cabaret du Chat-Noir, tounded in 1884 by Rodolphe Sails, and once Ire-

uuented by literary men and artists. Althoug^h they have lost much of

their artistic oliaracter they still attract many strangers. The songs, farces,

parodies, etc., presuppose some knowledge of colloquial French ('argot').

These cabarets are unsuitable for ladies. Most of them are at Montmartre;
Boite a F/nsy (fasliionable; fauteuils 10 and 8 f r. ;

political songs), 58 Rue
Pigalle; (^/taVz-Arts (Sir.), 62 Boul. de Clichy; La Lnne-Rousse {S^Uh\),
:^6 Boul. de Clichy; Ixi Fie qui Chnnte, 159 Rue Montmartre; Le Chat-
Xoir, G8 Boul. de Clichy ; Aristide-Bruant, 84 Boul. Rochechouart. On the
left bank, the Xoctambnles, 7 Rue Champollion (Quartier Latin), frequented
by students.— Lastly there are the -Cabarets Illusionnistes' : Cabaret de
V Enfer and Cahartt dii del, 53 Boul. de Clichy, and Cabaret du Neant,
34 Boul. de Clichy.

Circuses. Nouveau Cirque (PI. R, 18, //; p. 84), 251 Rue
8t-Honore (faut. 3 fr. 30 or 4 f r. 30 c.) ; Cirque Medrano, or Boiim-
Boum (PL B, 20), 72*6*- Rue des Martyrs (7.2-4 fr. ; Sun. and holidays,

^4-5 fr.); Cirque de Paris (PL R,'^14; IV), 18 Av. de La Motte-

Picquet (\/,-4 fr.).

Cinematographs. Kinemacolor, 19 Rue Le Peletier (faut. 5 or 3,

promouoir 2 fr.); Cinema de Faris, in the old Casino de Paris, Itt Rue
de Clichy (1 or IV-^fr.); Cinema Fathe, in the old Cirque d'Hiver (PI. R,
27; III)', Boul. du Temple (Vg-Sfr.); Omriia Fathe, 5 Boul. Montmartre
(1-3 fr.); Fathe Falace, 32 Boul. des Italiens (1-2 fr.); Kosmorama, 24 Boul.
Poissonniore; American Biograph, 55 Rue de Clichy; Gaii,nio}it Falace,
in the old Hippodrome (PI. B, 17), 3 Rue Caulaincourt (V/V^ fr.); Le Roi des
Ciui'inas (formerly Parisiana), 27 Boul. Poissonnirre; Cinhria Oa/fmovt,
1 same boulevard; Cinema-Theatre, 21 Boul. des Italiens.

Phonographs, all in the Boul. des Italiens: Fathe (Nos. 24-26),

Faris-Fhono (No. 0), Fonotijria (No. 32), and the Le Gramophone (No. 28).

The Mus^e Gr6vin, 10 Boul. Montmartre, adjoining the Passage
Jouffroy (p. 80), is a collection of wax figures, resembling Madame Tus-
sand's in London; open 1 to 11 p.m. (adm. 1 fr.). It contains also a theatre
(faut. 2 fr., incl. the musce) and a cinematograph (50 c).

Balls. The Bals Publics, once a speciality of Paris, have al-

most entirely lost their originality, and cannot be attended by ladies.

The chief are the Bal Tabarin, 36RueVictor-Masse, corner of Rue
Pigalle (PI. B, 20; adm. 2 fr.. Sat. 5 fr.), and the Bal du Moidin-

Rouf^Cy adjoining the music-hall (p. 39), both open every evening.

Next come the Bal Bullier, 33 Av. dc I'Observatoirc (PL G, 19),

a resort of students (adm. Thurs. 2^/2, Sat. and Sun. V/.^ fr.), and

the Moulin de la (ralette (PL r>, 20), 77 Rue Lepic (Thurs., Sat.,

& Sun., 2 fr.).

On Mardi-Oras (Shrove Tuesday) and on the Thursday of Mi-Careme
the throwing of 'confetti' and 'serpentins' is largely indulged in. At the
FSte Xationale (anniversary of the taking of the Bastille, p. 188) 'balls' are

held at many of the street-crossings for three nights (12th to 14th July),
and a grand display of fireworks takes place on the 14th in the Square
Henri IV (Pont-Neuf

; p. 2«8), at Montmartre (p. 222), at the lie des Cvgnes
(p. 243), etc.

The Magic City (PI. R, 11; //), on the Quai d'Orsay, near

the Pont de I'Alma, is a popular resort in the American style (adm.

daily, from 1 p.m. till midnight, 1 fr., Fri. 3 fr.).— The similar

liUnaPark (adm. 1 fr.; is situated near the Porte Maillot (PL B, 9).
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10. Sport. Clubs. Tourist Agents.

Horse Races (Courses) take place from February to

December. Flat races at Longchamjj (p. 246), ChantiUy (p. 408),

Malsofis- Laffitte (p. 401), St-Cloud (p. 349; trotting-matches), and

Le Tremhlay (p. 429); steeplechases at Auteuil (p. 245), Vin-
cennes (p. 265; half-bred horses), St-Germain-Acheres (p. 389),

etc. Full details iu the newspapers. Every year about 8 million

pounds change hands in bets through the official 'Parl'MutueV

:

of these bets I^/q is levied for a fund to encourage horse-breeding,

2^/o for the 'Assistance Publique', and 4^/o for expenses. Ad-

mission: 'pelouse' 1 fr.; 'tribune' (covered stand) 5 fr.; 'pesage'

(grand stand, incl. adm. to the weighing-stand) 20, ladies 10 fr.

;

carriages with one horse 15, carr. and pair 20 fr.

Lonychamp. Frequent meetings, the first (early in April) a fashion-
able fixture, when the new spring fashions are seen in all their glory.

The 'Grand-Prix' (14,000/. or more), the chief French race, is decided on
the last Sun. of June, and inaugurates the summer season. The 'Prix du
Const'il Municipal' (4000/.) is decided in October. — Aiitey'd. Races in

Feb., March, June, July, Nov., and December. The 'Grand-Prix d'Auteuil'
ijOOOi.) is run on the Sunday before the Grand-Prix de Paris. — Chan-
tiUy. Races three days early in June and four days iu September. The 'Prix
du Jockey-Clul)' (TOGO/.), the French Derby, takes place in spring.

Saddle Horses may be hired of Di^choii, 51 Rue Lhomond; Salom6
ct- Ixiiiii/, 7i> Km* duKanela^'h; Duphot, 12 Rue Dupliot; (jouyaui/, 3 Rue
Chal^rriii: LaUnnit, 12 Ru;' Troyon ; Vedcij^ 55 Av. Bugeaud. Ride of
.'{ Ins.. 1(M5 fr.

Motoring. On entering France the duty on motor-cars (vary-

ing according to size; must be deposited, but is refunded when the

country is left. A 'permis de circulation' (with a registered number
to be shown on the car) and a driver's certificate must be obtained

at the n(?arest ijrefecture icy. at Arras for motorists landing at Calais

or lioulogui!). Members of the Royal Automobile Club, the Motin-

Union, etc., iriay dej)Osit the amount of the duty with their club in

Kngland, in exchange for a document ('triptyque') which exempts
them from customs formalities in France. The rule of the road in

France, the reverse of that in England, is: keep to the right in

meeting, to the left in overtaking another vehicle. The motor-ex-

liibition at the Orand Palais {Salon de VAutomobile ; p. 72) is no

longer h»'ld rrgularly every year. — Aviomob lie- Club de France^
sre p. 43.

Garages. Ayttnce. (Un^rale Charroti, -IT) A v. de la (irande-Armeo;
Aiitit Pdlacfy T?**'", Mame av.; (inraye den C'hnmjm-FAf/Ki'rH, 10 Ruo Hu
ColimM- and 34 av. doH ChampH-KlyMeeH ; Auto-Hf^yt^ncr, .'12 Rue RcniHMjuin;
J'ulaiH de. VAutoviohile^ jflH Houl. Prreire; Auto-Stand ^ 20 Rue Duret;
(iaraur dr yf/Mtri/w, «»''• Ru« Trciihurd; (Jaraye dtt MoHtjxinioHHiu l.Si»»'"

Hue <Te Vaujfirard.

Aviation has madr more rapid juogress in France than in any
other country. Hh headquarters are at the aerodrome of J^ort-

AvicUioriy near Juvisy-Nur-Orge (p. 428). Flights may often be
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witnessed also in tlie Champ de Manoeuvres d'Issy (p. 350). The
Salo?i de VAeronautique is held every December at the Grand
Palais (p. 72). — Aero-Club, see p. 43.

Cycling is popular in France. Cyclists entering France with

their machines must deposit a sum equal to the duty on the latter

(22 fr. per 10 kg. or 22 lbs.), which is returned to them on leaving

the country. Members of associations such as the Cyclists^ Touring
Club (280 Euston Rd., London, N.W.) or the Touring-Club de
France (p. 43; subscription 6 fr.) are spared this formality. An
annual tax of 3 fr. is imposed on every cycle in France (12 fr. on

motor-cycles).
Cycles may be hired (1 fr. per hr., 5 fr. per day) at PetiVs, 23 Av.

des Champs-Elysees, and at shops in the Av. de la Grande-Arm^e. —
Maps, see p. liv.

'Boating (CanotageJ on the Seine is a favourite summer-recrea-

tion. The chief starting-points are Asnieres (p. 347), Argenteuil

(p. 399), Chatou (p. 381), Bougival (p. 384), etc.; also Joinville-le-

Pont (p. 429) and Nogent (p. 428) on the Marne. An eight-oared

race takes place at Suresnes in May; regattas are held at Asnieres

in July, Aug., and Sept., and the race for the 'Coupe de Paris' is

rowed near Le Perreux in September.

Skating (Fatinage). The lakes in the Bois de Boulogne

(p. 245) are the favourite resorts. There is a Skating Club, for

which one of the lakes is reserved (see p. 246). The Grand Canal in

the park at Versailles (p. 377) is less crowded.— Skating on real

ice, under cover, is aif'orded from October to the end of April by
the Palais de Glace in the Champs-Elysees (PI. R, 15, //; p. 72;

adm. 2-7 p.m. 5 fr., from 9 p.m. to midnight, also the whole of

Sun. and holidays, 3 fr.).

Roller Skating Rinks: 37 Rue St-Didier, near Place Victor-Hugo;
11 Rue d'Edimbourg; huna Park and Magic City (p. 40); Bal Bullier (p. 40;
in the afternoon), etc.

Fencing. This art is extensively practised in the best French

society. The chief 'salles d'escrime' are those of Kirchhoffer
(Salle Jean-Louis), 6 Place St-Michel; Merignac pere, 5 Rue Vol-

ney; Merignac fils, 48 Rue Monsieur-le-Prince; Breittmayer,

20 Rue Taitbout; Mondoloni, 40 Rue du Bac.

Boxing. The French 'boxe', or 'savate', is practised with the

feet as well as with the hands: Charlemord, 24 Rue des Martyrs;

Bayle, 25 A v. do Wagram
; Casteres, 3 Rue Nouvelle (Rue de Clichy)

;

Leclei'c freres, 15 Rue de Richelieu.

Golf. The best links are at La Boulie (p. 380), the course of

the Societe de Golf de Paris (18 holes), with a fine club-house.

Green fees (introduction necessary): per day 5, per week 25, per

month 75 fr. (a couple, 7, 35, or 105 fr.); ladies, 50 fr. per month.

La Boulie is best reached from the Gare des Invalides; train to Ver-



Information. 10. CLUBS. 43

sailles (Kive Gauche; p. 357), and thence by the Porchefontaine

tramway (p. 358).— Other courses at Chantilly (p. 415), Fontaine-
hleau (p. 434), Le Fecq (p. 381), and Compiegne (p. 415).

Cricket and Football (Rugby and Association) are played by
the Eacing-Club de France (p. 245), the Stacle Francais (La

Faisanderie, St-Cloud; p. 354), and the Standard Athletic Club
(Haras de Suresnes, near Rueil; p. 383). The Racing-Club and the

Stade Frangais have also sections for Hockey and Lawn Tennis. The
Sporting-Club

J
2 Rue Caumartin, possesses covered lawn-tennis

courts.

—

Polo is played by the Societe du Polo on the Pelouse de

Bagatelle in the Bois de Boulogne (see p. 246; seasons, April-July

and Sept. -Oct.; many English and American members).— Cross-

country Runs take place in the Bois, on the sides next St-Cloud,

Ville-d'Avray, and Meudon.

—

Bowls are played on the grounds of

clubs in the Bois de Boulogne and Yincennes.

—

Pigeon Shooting
is practised at the He Seguin (p. 352), Bas-Meudon; in the Bois de

Boulogne (Av. des Acacias), etc.

Clubs (Cercles). The chief are the Jockey-Club, 1^^^ Rue
Scribe, Cercle de V Union, 11 Boul. de la Madeleine, and Cercle de
la Rue-Royale (p. 63), 4 Place de la Concorde; these three very

exclusive. — Also the Cercle Agricole, 284 Boul. St-Germain;

Union Artistique ('PEpatant'), 5 Rue Boissy-d'Anglas; Cercle Ar-
tistique et Litt&ralre, 7 Rue Volney ; 2\avellers^ Club, 25 Av. des

Champs-Elysees; Automobile-Club de France (p. 63), 6 Place de

la Concorde; Yacht-Club de France, 82 Boul. Haussmann; Aero-
Club de France, 35 Rue Frangois-Premier; Cercle Militaire, 49
Av. de rOpera; Cercle de VKscrime et des Arts, 5 Rue Volney;

Cercle Central des Lettres et des Arts, 36 Rue Vivieune; Cercle

dela Librairie, 111 Boul. St-Gennain; Touring-Club de France,
65 Av. de la Grande-Armee; Club Alpln Francais, 30 Rue du Bac.

British and American Cluhs. British Club, 8 lioul. Males-
herbes (visitors 25 fr. per month) ; Club Anglais, 3*^'« Rue de la

Chaussee-d'Antin; Travellers^ see above; American Artists^ As-
sociation, 74 Rue Notre-Danie-des-Chariips; Island Club (social

and athletic), He du Pont, Neuilly. — Anglo-American Kdiica-
tional Club, 390 Rue St-Honore; Club Americain de Demoiselles,

4 Rue de (Jhevreuse.

Touriat Agenta. Thos. Cook d: Son, 1 Phue de I'Op^ra,

250 Rue (le Rivoli, and 101 Av, des (.'humps- Klysees ; Dean &
Dav)son, 212 Ru«* de Itivoli; Raymond S' Whitromb, 5 Boul. des

Capucines (Sleeping-Car Co.'s ofllces;; Voyages U?iioer8els, 17 Rue
du Faubourg-Montmartre and 10 Rue Auber; Lvhin, 36 Boul.

Haussmann; Dunhernin, 20 Rue de Grannnont; Voyages Pratiques,
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5 Rue de Rome; Voyages Modernes, 4 Av. de I'Opera; Grands
Voyages (Le Bourgeois & Cie.), 1 Rue du Helder, corner of Boul
des Italiens.

Information Bureau. The Daily Mail Travel Bureau, 12

Boul. (les (Japuciiu's. t'lirnishes free information on all subjects con-

nected with travel.

Rail^A^ay Offices. Passengers may book luggage, order rail-

way-omnibuses (comp. p. 2), and in some cases take tickets, at the

Railway J^arcels Offices in different parts of the city. They must
generally reaeli the office 1 hr. before the departure of the train.

—

There are also Inquiry Offices (Bureaux de Renseignements) at

the Gare St-Lazare and the Gare du Nord, and, for the Chemins de

Fer de I'Etat, at 42 Rue de Chateaudun.— The office of the Com-
pagnie Intei^nationale des Wagons-Lits (sleeping-cars) is 5 Boul.

des Capucines, near the Place de l'0p6ra. The company also has

ticket-offices at the Grand-Hotel (p. 3; entrance in Rue Scribe), at

the Hot. Continental (p. 3), and at the Elysee Palace Hotel (p. 3;

entrance, 39 Rue de Bassano).

Steamboat Offices. The Paris offices of some of the chief

steamship companies are: Allan Line, 47 Rue Cambon.— Ameri-
can, 9 Rue Scribe. — Anchor, 10 Rue de la Chaussee-d'Antin.

—

( 'hargeurs Reums, 1 Boul. Malesherbes.— Compagnie Generale
Transatlantique, 6 Rue Auber.— Cunard, 2^^^ Rue Scribe.

—

Dominion, 9 Rue Scribe.— Fraissinet, 9 Rue Rougemont.—Ham-
burg-American Line, 7 Rue Scribe.— Holland-American Line,

4 Rue Scribe.— Messageries Maritimes, 14 Boul. de la Madeleine

and 10 Place de la R6publique.

—

Peninsidar & Oriental Co., 61

Boul. Haussmann and 95 Rue des Marais.

—

Royal Mail Steam
Packet Co., Rue Halevy.— North German Lloyd, 2 Rue Scribe.

White Star and Red Star, 9 Rue Scribe.

Goods Agents. Pitt & Scott, 47 Rue Cambon (also storage

of luggage, etc.); American Express Co., 11 Rue Scribe (Op6ra)

and 54 Rue des Petites-Ecuries; Thos. Meadotvs & Co., 62 Rue
du Faubourg-Poissonni^re ; Jankowsky & Maes, 3 Rue St-Laurent;

G. \V. Wheatley & Co., 32 Rue Caumartin.

11. Embassies and Consulates. Banks.
Physicians. Hospitals.

Embassies and Consulates.— Great Britain: Ambassa-
dor. Rt. Hon. Sir Francis L. Bertie, 39 Rue du Faubourg-St-

Honore (PI. R, 15, //; office-hours 11-3).— Consul-General, W. S.

Harriss-Gastrell, 6 Rue Montalivet (10-12 & 2-4).
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United States: Ambassador, Hon. Myron T. Herrick, 5 Rue
Frangois-Premier; office, 18 Avenue Kleber (10.30-12.30).— Con-

sul-General, Frank H. Mason, 36 Av. de I'Opera (10-4).

The addresses of the other ambassadors and consuls are easily

ascertained at the hotels or from the 'Bottin'.

British Chambe)' of Commerce^ 17 Boul. de la Madeleine.
— American Chamber of Commerce, 3 Rue Scribe.

Banks. Banque de France, 1 Rue de la Yrilliere and Rue
Croix-des-Petits-Champs (PI. R, 21, //; see p. 87), and Place Yen-

tadour (PI. R, 21, //; for deposits); Caisse (VAmortissement et des

Depots et Consignations (PL R, 17; //, IV)., 56 Rue de Lille;

Credit Fonder de France (PL R, 18; //), 19 Rue des Capucines;

Credit Lyonnais (PL R, 21, //; p. 79), 17-21 Boul. des Italiens;

Societe Generate, 54-56 Rue de Provence and 1 Rue Halevy;

Comptoir National d'Escompte (PL B, 21, ///; p. 80), 14 Rue
Bergere (2 Place de POpera, 1st floor, for letters of credit) ; Credit

Industriel et Commercial, 66 Rue de la Yictoire; Rothschild freres,

21 Rue Laffitte; Banque Suisse et Frangaise, 20 Rue La Fayette;

Banque Franco-Americaine, 22 Place Yendome.
English and American Bankers: Munroed' Co., 7 Rue Scribe;

Morgan & Co., 31 Boul Haussmann; Boyd, Neel, & Co., 21 Rue
Daunou ; Lloyds (France), Ltd., 19 Rue Scribe ; Thos. Cook& Son
(p. 43).

Mo5ET Changers (changeurs) in all the priucipal streets. The most
8atisfactor>' are those that post up the rates of exchange. The Credit
Lyonnais (see above) may be recommended.

Physicians. In case of illness the traveller should obtain from
his landlord the name and consultation hours of one of the best

practitioners near his hotel or lodgings. The usual fee (as to which
it is quite permissible to inquire; for a consultation is 10 fr., and

for a visit 20 fr., but sj)ecialists often charge more. Information

may be obtained also at the Knglish and other chemists' shops

(p. 46), or at (jalignnnVs (p. 48). In cases of emergency the address

of a practitioner on night-duty may be obtained at a police-station

(poste de polirti). Tin* following British and American physicians

may be mentioned:

Dr. Aantin, 20 Hue Chalgrin; l>r. du Bouchet, 48 Av. du Tro-

cadero; Dr. dhan^spgros, 236 HouL I^aspail; Dr. Dupuy, 26 Bue
Franklin; Dr. Faurr-Millrr, 8 Km* iMiromcsnil; Jh'.dros, 2.'i Av.

du l{()is-(le-Boulogn«*; Dr.Jarri.H,H\ HouL iMalrsherljes; Dr.Kn/tig,
65 Rue de Miromrsnil; Dr. Magnin, 121 Uoul. Haussmann; Dr.
Mandonkj 20 Rue L»'sui-ur; Dr. de Marvdic, ;35 Hue de Chailloi:

Dr. Jj. Itobinnon, 2^S Ku<» d«* Pontliiou; Dr. Suz<yry 21 Rue du Fau-

bourg-Montmartre; Dr. I'ncker^i Hui' St-Florcntin
; Dr. Tiinin',
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42 Rue dc Villejust; Dr. Warderij 11 Av. du Bois-de-Boulogne;

Dr. Whitma?i, 20 Rue do Lubeck.

Oculists: Dr. Landolt, 4 Rue Volney; Dr. de Lapersonne,
90 Boul. Malesherbes; Dr. Kalt, 50 Boul. Malesherbes; Dr. Gale-
zowski, 4 Rue de la Paix; Dr. Sulzer, 22 Rue de Tocqueville.

Dentists: E. Breyer, 233 Faubourg St-Honore; H. Burnett-
Hilst, 154 Boul. Haussmann; Daholl, 14 Av. de I'Opera; Dids-
buryj 3 Rue Meyerbeer; Dugit, 60 Rue de la Chaussee-d'Autin;

./. Evan^, 181 Rue de Rivoli; T. W. Evans, 37 Rue d'Amsterdam;
Dr. Hally-Smith, 22 Place Veudome; G. B. Hayes, 17 Av. de

rOpera; Jordan, 26 Rue Cambon; Neech, 39 Boul. des Capucines;

Dr. F. Robinson, 9 Boul. Malesherbes; Rossi-IIartwick, 16 Rue
des Pyramides; Ryan, 19 Rue Scribe; Society of American
Dentists, 16 Rue de la Paix; Dr. Solbeig, 15 Boul. Malesherbes;

Dr. Spaulding, 33 Boul. Malesherbes; Dr. G. Tanquery, 4 Boul.

Malesherbes; Waller, 37 Boul. Haussmann ; Dr. II. Weber, 43 Boul.

Malesherbes; William-Rogers, 45 Av. des Ternes; Dr. G. Wisner,
52 Rue Taitbout.

Chemists and Druggists. English : Pharmacie Anglaise, 62

Av. des Chanips-Elysees; Swann, 12 Rue de Castiglione; Beral
& Co., 194 Rue de Rivoli.— Pharmacie Normale, 17-19 Rue
Drouot and 15-17 Rue de Provence; Pharmacie Midy, 140 Faub.

8t-Honore; Pharmacie Centrale des Boulevards, 178 Rue Mont-
martre, in the boulevard (open all night) ; Noel, 10 Place Ste-Oppor-

tune (open all night); Principale, 49 Rue Reaumur; Paillard-

Ducatte, 8 Place de la Madeleine; Grignon & Co., 2 Rue Duphot;
Th. Leclerc, 10 Rue Yignon; Roberts & Co., 5 Rug de la Paix. —
Homoeopathic: Bascourret, 21 Boul. Haussmann; Weber, 8 Rue
des Capucines.

Nursing Homes (Maisons de Sante). In case of a tedious

illness, or if the patient is dissatisiied with his medical attendant

or with his hotel or apartments, he had better take up his quarters

at the Maison Municipale de Sante (PI. B, 23, 24), 200 Rue du

Faubourg-8t-Denis (6-20 fr. per day, incl. everything). For nervous

maladies there is the Etablissement Hydrotherapique d^Auteuil

12 Rue Boileau (20-30 fr. per day). In the following (15-25 fr.

per day) doctor's fees are extra, and if desired the patient may have

his own doctor: Maison des Hospitaliers de St-Jean-de-Dieu
(PI. R, 13, IV ; for men), 19-21 Rue Oudinot; Maison des Reli-

gieiises Avgustines de Meaux, 16 Rue Oudinot (for women) ; Mai-
son des Sffjirs Augustines^ 29 Rue de la Sante (for women). Pro-

testant: Maison des Dames Diaconesses, 95 Rue de Reuilly

(for women); Maison Protestante de Sante (for men), 97 Boul.

Bineau CNeuilly); Ilopital- Hospice de Rothschild, 76-82 Rue Pic-

pus (for Jewsy. — Sick Nurses may be obtained at the Hollond
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Institution for English hospital-trained Nurses , 25 Rue d'Amster-

dam, the American Graduate Nurses, 6 Rue Freycinet, and at the

Nursing Institution, 190 Boul. Haussmann.

Hospitals. The Hertford British Hospital, or Hospice
Wallace (PL B, 8), is a large Gothic edifice in the Rue de Vil-

liers, at Levallois-Perret, near Neuilly, built and endowed by
Sir Richard Wallace (d. 1890). It has room for 30-40 patients, and

stands in a large garden. Other private hospitals: Devonshire
House (Engl.), 46 Rue Pergolese, Av. du Bois-de-Boulogne; Ameri-
can Hospital, Boul. du Chateau, Xeuilly; Holy Trinity Hospital
fAmer.), 4 Rue Pierre-Nicole.

The following are Hospitals of the 'Assistance Publique' (see List
of Streets, etc., in Appx.): Andral, Beazijon, Bichat, Boucicaut, and
Broca (p. 345); Broussais and de la Charite (p. 305); Cochin and Cochin-
Annexe (formerly Ricord, p. 339); des Enfants-MaJades and Ilotel-Diev

(p. 273); Laennec (p. 308), Lariboisiere (p. 218), Necl'er, and de Ja Nonvelle
Pitie (p. 337), St-Antoine (p. 260), St-Louis (p. 248), de la Salpetriere

(p. 337), Tenon (p. 259), Trousseau (p. 261), etc.— Visiting days, Thuis.
& Sun. 1-3.

The Institut Pasteur is at 25 Rue Dutot (PI. Gt, 13), see p. 343.

Hopital PastetiTj 218 Rue de Vaugirard.

12. ©ivine Service.

English Churches. See the Sunday number of the Daily

Mail or the New York Herald (p. 50).

Episcopal. British Embassy Church (PI. R, 15; //), 5 Rue
d'Aguesseau, opposite the British Embassy; services at 10.30, 3.30,

and 8; chaplain, Rev. A. S. V. Blunt, B.A.; assistant chaplain,

Rev. R. D. Chapman.— 6'/zru-< Church (PI. B, 5), 81 Boul. Bineau,

Neuilly; services at 10.30 and 4; chaplain, Rev. H. T. R. Brio^gs.

—

^S^. George's (PI. R, 12; /), 7 Rue Auguste-Vacquerie (Av. d'lena);

services at 10.30 and 6 ; chaplain, Rev. F. A. (Jardew. — Holy Trinity

(American Episcopal; PI. R, 12, /), 23 Av. de TAlma; services at

10.30 and 5.— aS'^ Lake's Chapel (Amer.), 5 Rue de la (Irande-

C'haunii«;re, near Boul. Montparnasse; services at 10.30 and 5.30;

Rev. I. Van\Vinkl«;.-H.Cat all these at 8.30 a.m., also at 10.30 a.m.

on the first and third Sun. in the month at Holy Trinity (choral),

and at noon in the Embassy Church and at St. George's (choral).

English churches also at Maisons- Lafftte (p. 401) and at Vtr-
aailles (p. 359).

Enolwh Conork(;atiuwal Chapel, 48 Rue de Lille (PI. R, 17; //),

at 10.45 a.m.; minister, Rev. S. H. Anderson; H.C. on the jirst Sun.

in the month.

St. Johkph'h Ciktuch (PI. B, 12) for English-speaking Roman
Catholics. 50 Av. Hocho. Mass on Sun. at r).30, 7, 8, !), 10 (sermon),

11.30, and 12, on week-days at 6.30, 7, 8, and !); bcncdietion .it
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3.30 on Sun. (sermon), Wed., and Fri.; confessions heard daily,

7-12 a.m. and 3-8.30 p.m.

American Presbyterian Church (PI. B, 12; /), 21 Rue de Berri

;

services at 11 and 8.30; minister, Rev. C. AV. Hialt, D.D.

Church of Scotland (PI. R, 15; //), 17 Rue Bayard, Champs-
Elysees; services at 10.30 and 8; minister, Rev. A. J. Resting, B.D.

Wesleyan Methodist Church (PI. B, 15 ; 77), 4 Rue Roquepine

;

services at 10.45 and 8; minister. Rev. W. J. Allen.

Baptist Church: 72 Rue de Sevres; services at 10.30 and 8.30.

Also at 123 Av. du Maine; French services at 2p.m.
First Church of Christ Scientist, Washington Palace, 14 Rue

Magellan; services on Sun. 11.15 a.m.. Wed. 8.30 p.m.
Missions. The McAll Mission has now between 30 and 40 stations

;

the chief are at 8 Boul. Bonne-Nouvelle (meetings week-days at 8.30 p.m.);
'Maison Verte', 129 Rue Marcadet, Montmartre (Sun., 8.30 p.m.); etc. The
offices are at 36 Rue Godot-de-Mauroy. — Anglo-Aiaericmi Young Merits

Christian Association, 160 Rue Montmartre (Sun., 5 p.m.). — Christian
Endeavour Society^ 31 Boul. Raspail (Sun., 4 p.m.).— Young Women's
Christian Association, 20 Eue (lodot-de-Mauroy.— GirW Friendly Society,
60 Avenue d'lena, affords cheap lodgings.

—

Ada Leigh Home, 77 Av. do
Wagram (Sun., 8 p.m.). — Salvation Army Meetings, 166 Rue Montmartre
(Sun. & Thurs., 3.30 p.m.).

French Protestant Churches (Temples). The population of Paris
is almost entirely Konian Catholic. The department of the Seine numbers
only about 60,000 Protestants aufl 25,000 Jew^

Calvinist: Oratoire (PL E, 20, //; p. 88), Ul Rue St-Honorc (10.15 and
'i).~ Ste-Marie (PI. R, 25, V; p. 188), 17 Rue St-Antoine (10.15; in winter
at noon).— Temple de V Etoile, 54 Av. de la Grande-Armee (10.15 and 4).

— Eglise de Pentemont (p. 309), 106 Rue de Grenelle (PI. R, 17, IV; 10.30).
— Eglise du St- Esprit, 5 Rue Roquepine (PI. B, 15, //; 10Af)).— Temple
Milton, 5 Rue Milton (PI. B, 21).— Temple de Passy (PI. R, 8), 19 Rue
Cortambert (near tlie Trocadero; 10.15).

Lutheran: Eglise des Billettes (PL R, 23, V; p. 190), 24 Rue des Ar-
chives (service at 10.15; in German at 2). — Eglise de la Redemption (PL
B, 21; //, ///), 16 Rue Chauchat (at 10.15; in Swedish at 2.S()).- Eglise de
St-Marcel, 2^>i« Rue Pierre Nicole (PL G, 19, V; 10.15).- - Eglise de la Re-
surrection (PL G, 10), 8 Rue Quinault (10 a.m.).— Eglise du Gros-Caillov,
19 Rue Amelie (PL R, 14; IV), near the Hotel des 'invalides (10.16).

Free (Libres): Chapelle Taitbout, 42 Rue de Provence (PL B, 21, //;
service at 10.1'}). - Chapelle du Nord (PL B, 24), 17 Rue des Petits-Hotels

(10.1.5). — Chapelle du Luxembourg, 58 Rue Madame (PL R, 16, IV; 10.30

and 8). — Chapelle du Centre, 115 Rue du Temple (10.30). - Eglise Baptiste,
18 Rue de Lille (2.15).

Synagogues: 15 Rue Notre-Dame-de-Nazareth (PL R, 24; ///); 44

Rue He la Victoire ^V\. B, 21, //; p. 219); 21'''« Rue des Tournelles (PL R,

26; F); 9 Rue Vauquelin fPL G, 19); 30 Rue Buffault (PL B, 21 ; Portuguese).

13. Booksellers. Libraries. Newspapers.
Booksellers. Galignani, 224 Rue de Rivoli, with library

(p. 49;; W. H. Smith S Son, 248 Rue de Rivoli, with library anil

reading-room (p. 49;; Brentano, 37 Av. de I'Opera. These three

sell Eng-lish anrl Ajnorican books.
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E. Flammarion & A. Vaillant, 36^'^ Av. de I'Opera, 10 Boul.

des Italiens, 14 Rue Auber, 3 Boul. St-Martin, Galeries de I'Odeou,

etc. ; Arnaudj 26 Av. de I'Opera ; H. Floury^ 1 Boul. des Capu-

cines; Eug. Rey, 8 Boul. des Italiens; P. V. Stock, 155 Rue St-

Honore, opposite the Theatre-Frangais (dramas) ; Lihrairie des

Champs-Elysees (Pierre Lafitte & Cie.), 88 Av. des Champs-Ely-
sees; Larousse, 17 Rue du Montparuasse aud 58 Rue des Ecoles,

opposite the Sorbonne. German: Haar & Steinert, 21 Rue Jacob;

Le Soudier, 174-176 Boul. St-Germain; W. Fischhacher, 33 Rue
de Seine; F. Viewey, 67 Rue de Richelieu; Ch. Eitel, 18 Rue de

Richelieu. Various: Boyveau & Clievillet, 22 Rue de la Banque.
— Rare books: Ed. Rahlr (late Morgand), 54-55 Passage des

Panoramas; Roufiuette^ 18 Rue La Fayette; L. Carteret & Cie.

I formerly Conquet), 5 Rue Drouot; Conard, 17 Boul. de la Made-
leine; A. Melet, 45-46 Galerie Vivienne. — Second-hand book-

stalls on the quays (see p. 268).

Maps (comp. p. liv). Barrere, 21 Rue du Bac; Chapelot &
Cie. (military booksellers), 30 Rue Dauphine (1st floor); Delorrtie,

80 Rue St-Lazare; Challamel (naval and colonial), 17 Rue Jacob.

Photographs. Braim cS: Cie., 11 Boul. des Italiens (see also

p. 118;; Jules Hautecrmir, 172 Rue de Rivoli, corner of Rue de

Rohan ; E. Hautecoeur, 35 Av. de I'Opera ; Kuhn, 220 Rue de Rivoli

;

Giraadoiiy 9 Rue des Beaux-Arts; Neardein frereSj 52 Av. de

Breteuil. — Photographic Materials: Photo-Hall, 5 Rue Scribe;

J. Richard, 10 Rue Halevy; Mackenstein, 7 Av. de I'Opera; Pou-
leiic frtres, 19 Rue du Quatre-Septembre; Kodak, b Av. de I'Opera,

4 Place Vendome, and 6 Rue d'Arirenteuil,

Reading Rooms and Circulating Libraries. Smith,
248 Rue de Rivoli (adm. 25 c, pt'r week 1 fr.;; English and Ameri-
can newspapers and magazines. Also the rooms of the New York
Herald, 49 Av. de I'OpiMa: the Brooklyn Daily Eagle, 53 Rue
''ambon, and the Chicago Daily Neics, 10 Boul. des Capucines

(•a\\ gratis), (ialignani, 224 Rue de Rivoli (English books; 25-75 c.

daily, 3-6 fr. monthly), also conveniriit for letter-writing. Ptibiic

lAbraricH, \r(m\ 9 a.m. to 4 or 6 p.m., or later.

Newspapers. The oldest Parisian newspaper is the '(lazette

de France', founded in MWJl by Kcnaudot (p. 273); 150 newspapers
appeared in 1 789 and H5 in 1 791, but most of these were supj)ressed,

Napol<M}u I. allowing only thirtei-n. .After tlic Restoration about

150 newspapers ami prriodicals were published, but only 8 of these

wiTfi political. Since then the number has constantly increased,

and now amounts to about 2600, of which afiout 150 are p(ditical.

'V\\i: chief papers are sold in the streets or at the 'ki(Ksques' in the

IJoulevards (p. 75;.

BAKDKKER*t PtiiH. IKth K'iit.
.t
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Morning Papers. Le Figaro (10 c; see p. 219), social and literary

rather than political; Le Gaidois (15c.), Conservative and social; Le Gil
Bias (10 c), literary; Le Matin (5 c.; p. 80), Republican, well informed;
Le Journal (5 c), Republican, but chietiy literary; U Echo de P«?'?,9 (5 c),
Nationalist and literary; Lxcelsior (10 c; illus.); Le Petit Parisien (!S v.;

Radical) and Le Pet it Journal (p. 218; Republican), popular organs; L' Eclair
(5 c.), militarist; Le Soleil (5 c.), Orleanist; La Libre Parole {b o..), anti-

semitic; L'Autoritr (5 c.), Bonapartist; U lluiaanite (5 c.), Socialist; La
Croix (5 c.), clerical; La Lanterne (5 c.), anticlerical; Le Radical a.nd Le
Rappel (5c.) are Radical; VAction Fraiigaise (5c.), monarchist; Paris-
Journal (5 c.), literary; Le Siecle (10c.) and La Petite Republique (5 c.),

Republican-Socialist; VAiirore(6Q.), Radical.— Also, Le Journal Offfciel

(5 c.).

EvENiNr. Papers. Republican, etc: Le Temps (15 c.
; p. 79), well

informed and highly esteemed; the Journal des Debats (10 c), founded
in 1789, moderate; La Liber14, (5 c.), more Conservative; La Patrie (5 c.),

Nationalist and militarist; Lliitransigeant (5c.) and La Presse (5c.),

Opposition; Le Soir (If) a.; published at 9 p.m.). Republican ; La Gazette
de France (see p. 49), royalist.

Sporting Papers: Ij^Auto; Le Monde Si)ortique; Lja Vie an Grand
Air (illus.); Le Jockey; Paris-Sport.

Reviews and Periodicals: La Revue des Deux Mondes (the oldest);

La Revue de Paris; La Nouvelle Revue (Republican); Le Correspondant
(Conservative); La Grande Revue (Republican); Le Mercure de France;
V Opinion; Le Cri de Paris (satirical); La Revue Hebdomadaire (Con-
servative); La Revue (formerly Revue des Revues); La Revue Gen^rale
des Sciences; La Revue Scientiflque; La Revne du Mois (scientific); La
Nature; La Revue Bleue^ La Revue Blanche (both literary); Les Annales
Politiques et Litteraires ; and many others.

Illustrated Journals: UIllustration ; Le Monde Illustre; La Vie
Illustrde; Patria (military); Gazette des Beaux-Arts; Remie deVArt An-
cien et Moderne: VArt et les Artistes; UArt D6coratif; Musica; Arm^e
et Marine; Lectures pour Tous; Touche a Tout; Je sais tout; Femina;
La Vie Beureuse; Fermes et Chateaux; Ija Revue du Foyer-Frangais

;

Le Journal Amusant; La Vie Parisienne ; I^e Charivari; VAssiette au
beurre; Le Rire; Le Sourire.

English, American, and other foreign papers are sold in the

kiosques in the Rue de Rohan and Place du Palais-Royal, near the

Grand-Hotel, and on the boulevards.— The continental edition of

the Daily Mail (15 c), daily including Sundays (office, 34 Rue du

Sentier; travel bureau, see p. 44), contains a summary of news from
England, the United States, and the Continent, and a list of the

sights and amusements of Paris.— The European edition of the New
York Herald (office, 49 Av. de POpera) is a similar daily paper

(15 c. Sun. 25 c).— The American Register (office, 24 Boul. des

Capucines), with lists of American travellers in Europe and general

news (25 c), is published every Saturday.

Those who wish to learn French well should take private lessons,
besides attending lectures, theatres, churches, etc. It is a difficult and
delicate language to which there is no 'royal road'. The addresses of the
various linguistic schools and societies, as well as of private teachers,
may be obtained from Galignani and the other booksellers.— ThQ Bureau
de Renseignements, at the Sorbonne (p. 289), entered from the Rue des
Ecoles, supplies information regarding its lectures, institutes, hospitals,
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libraries, etc. — The Alliance Franqaise (p. 308), 186 Boul. St-Germain,
institutes in sammer courses of lectures for foreigners on French language
and literature.

The International Guild, 6 Rue de la Sorboune, supplies full courses
of instruction in the French language, literature, and history for men and
women students, and prepares candidates for the Sorbonne and tlie Guild
examinations. Terms for full course, 820 fr. for the scholastic year. Read-
ing-room and inquiry office, 10 fr. per annum.

14. Shops and Bazaars.

Objets d'Art.— Antiquities and Curiosities : Caisso et Cie.j

1 Boul. de la Madeleine; Laurent-Perdreau, 2 Rue Meyerbeer (1st

floor); Stettiner, 8 Rue de Seze; Lowengard, 1 Boul. des Capu-
cines: Seligmann, 23-25 Place Yendome (Rue de la Paix); F.

Schutz, 25 Quai Voltaire; other shops in the Quai Malaquais, Rue
La Fayette, Rue Drouot, Rue LafRtte, Rue Le Peletier, near the

Hotel des Veutes Mobilieres (p. 80), Boul. Haussmann, etc.

Bronzes: Lehlanc-Barhedienne, 30 Boul. Poissonniere; Thi^-

bant freres, 32 Av. de TOpera; Siot-Decauville, 24 Boul. des Ca-

pucines; Htbrard, 8 Rue Royale; Susse freres, 31 Rue Yivienne;

Colin & Cie.j 5 Boul. Montniartre.

Chinese and Japanese Goods: Galerie S. Bing, 10 Rue St-

Georges.

Engravings and Etchings: Danlos, 15 Quai Voltaire; Ba-
pilly, 9 Quai Malaquais: Sagot^ 39''^« Rue de Chateaudun; HessilCy

54 Rue Laffitte; Strcelin, 27 Rue LafRtte; Pierrefort, 12 Rue Bona-
parte; Arnouldj 7 Rue Racine.

Pictures and Sculptures : Durand-Ruel (p. 39) ; Georges Petit

(p. 38); Bernheirnjeune & Cie. (pictures; p. 39), 36 Av. de rOp6ra
and 25 Boul. de la Madeleine. Ancient paintings at Ch. Sedel-

meyer's, 6 Rue de La Rochefoucauld. Many other shops in the

Rue Laffitte (p. 79;. — Copies of the sculptures at the Louvre may
be seen at the Ateliers des Montages du Louvre (open till 4 p.m.

daily, cxc. Mon.), entered by the ('our Visconti and Cour du Sphinx
Csee Plan, p. 95).— Photographs, see p. 49.

Porcblain and (Jrvhtal: tSei)res Ware (see also p. 354), 240
Rue de Rivoli, corner of Rue Rouget-dc-l'LsIe; Havilandj 60 Rue du

Faub.-Poissonni«^re; Baudryy 86 Rue du Faub.-St-l)enis; Grand-
D^pOtj 21 Rue Drouot. There are stores of all the different French
wares in the Rue de VumdiH. - (Jopenhage?i China, 38 Av. de

rOp6ra.

Magasins de Nouveaut^s. — The most important arc the

Bon-March^ (PI. R, 16, IV; p. 308), 131-137 Rue du Bac and
20-24 Rue de Sevres, rather remote; the Grands- Maqasins du
Louvre (PL R, 20, //, ///; p. 87), Rue de Rivoli and Place du

4*
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Palais-Royal, opposite the Louvre; Le Printemps (PI. B, 18, //;

p. 221), 62-70 Boiil. Haussmanii. Also the Galeries Lafayette,
1 Rue La Fayette, 15-36 Rue de la Chaussee-d'Antin, and 38-42

Boul. Haussmanu; the Grands-Magasins Dufayel (PL B, 23;

p. 222), 22-34 Rue de Cliguancourt; the Samaritaine (PL R, 20,

///; p. 181), Rue du Pont-Neuf and Rue de Rivoli. Then, Aux
Trois-Quartiers, 21-23 Boul. de la Madeleine; A la Place Clichyj

3 Place de Cli(;hy; A la Ville de St-Denis, 89-95 Rue du Fau-
bourg-St-Denis; Pygmalion, 9-19 Boul. de Sebastopol, Rue de

Rivoli, aud Rue St-Denis.

Bazaars, partly similar to the above, partly for household re-

quisites and cheap goods of every kind. Magasin des Nouvelles

Galeries {A la Menagere; PL R, 24, ///; p. 80), 18-20 Boul.

Bonne-Nouvelle; Bazar de VH6tel-de-Ville, 54-62 Rue de Rivoli,

near the Hotel de Ville. On the left bank, Grand-Bazar de la

Rue de Rennes, 136-138 Rue de Rennes.

Clothes, Articles de Paris, etc. — Boots (chaussures).

To measure: Poivret, 32 Rue des Petits-Champs; Plnet, 1 Boul. de

la Madeleine ; Edwards, 36 Rue Yignon ; A la Gavotte, 26 Av. de

rOpera (more especially for ladies).— Ready-made: Raoul, 24 Av.

de rOpera, 2 Boul. Montmartre, 21 Boul. St-Michel, 64 Rue de

Rennes, etc.; Fayard, 55 Rue de la Chaussee-d'Antin, 36 Rue de

Rivoli, 126 Rue de Rennes, etc.; Biset, 11 Av. de I'Opera, 136 Boul.

St-Germain, etc.; Manfield & Sons, 3 Boul. Montmartre, 8 Boul.

des Capucines, etc.

Dressmakers and Ladies' Tailors. The most fashionable are

to be found near the Opera: Rue de la Paix (Mme. Paquin, No. 3;

Worth, No. 7), Rue Taitbout {Lafer'riere, No. 28), Rue Louis-le-

(irand. Rue du Quatre-Septembre, Rue Auber, and in the Boule-

vards. All these are expensive. The Magasins de Nonveaides

(p. 51) are much cheaper.

Fans (eventails): Fancon, 38 Av. de I'Opera; Marie, 9 Boul.

des Capucines and 2 Rue Rossini; Duvelleroy, 11 Boul. de la Ma-

deleine and 17-18 Passage des Panoramas; Lachelin, 32 Av. de

I'Opera; Bvissot, 46 Rue des Petites-Ecuries.

P'uRs: Revillon freres , 77-81 Rue de Rivoli.; Grunwaldt,
6 Rue de la Paix ; Rufin, 30 Av. de I'Opera ; Ruze & Cie., 26 Chaus-

s6e d'Antin; Valenciennes freres, 17 Rue Yivienne.

(jlovp:8 (gants): Jouvin, 1 Rue Auber; Au Carnaval de Veiiise,

3-5 Boul. do la Madeleine; Perrin, 45 Av. de I'Opera; Jourdain dt

Legeay, 14 Rue llalevy ; A la Petite Jeannette, 3 Boul. des Italiens

;

Persin, 24-28 Passage J ouffroy; Busk, 25 Rue d'Enghien. Neckties

(cravatesj and umbrellas (paraxjlvies) also at most of these.

Hats. For men ('silk hat, 'top-hat', chaj^eau haut-de-forme

;

stiflf felt-hat, cajje; soft felt-hat, chapeau-mou ; straw-hat, oh. de
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paille; cap, casquette) : Delion S Cie., 24 Boul. des Capucines and
15-25 Passage Jouifroy; A. Berteil (& Cie.j 79 Kue de Richelieu,

134 Boul. St-Gerniain, and 91 Boul. Haussmann; Sauvage (Gibus),

11 Rue du Quatre-Septembre; Pinaud <& Amour, 41 Av. de I'Opera;

Leon, 21 Rue Daunou; Bravard, 47 Boul. St-Michel.— For ladies:

Carlier, 16 Rue de la Paix; Rehoux (Caroline), 23 Rue de laPaix;

Lewis, 422 Rue St-Honore; Esther Meyer, 6 Rue Royale; Alphon-
sine, 15 Rue de la Paix.

Hosiers and Shirtmakers: Doucet, 21 Rue de la Paix (also

ladies' tailor) ; Roddy, 2 Boul. des Italiens (also tailor) ; Brummell,
50 Av. des Chanips-Elysces; Au Gagne-Petit, 21-23 Av. de I'Opera;

A la Cour Batave, 41-45 Boul. de Sebastopol; Chemiserie Spe-
ciale, 102 Boul. de Sebastopol; Maison des 100000 Chemises,
69-71 and 74 Rue La Fayette and 55 Rue de Rennes.

Jewellery. Numerous and tempting shops in the Rue de la

Paix, Av. de I'Opera, the Rue Royale, and the Boulevards. Genuine
gold and silver articles bear the stamp of the mint.

Opticians (spectacles, lunettes; opera-glass, jumelles ; eye-

glasses, lorgnon) : Chevalier, 27 Av. de I'Opera ; Fischer, 12,

and Franck & Cie., 25 Boul. des Capucines ; Hazebroucq, 16, and

Grooters, 24 Rue de la Paix; Comptoir Central d^Optique, 26 Rue
Vivienne; Goerz, 22 Rue de I'Entrepot; Derogy, 31-33 Quai de

I'Horloge.

Perfumers : Houbigant, 19 Rue du Faubourg St-Honore ; Guer-
lain, 15 Rue de la Paix; Roger S Gallet, 8 Rue de la Paix and

38 Rue de Hauteville; Pinaud, 18 Place Yendome; Luhin, 11 Rue
Royale; Violet, 29 Boul. des Italiens; Oriza (Legrand), 11 Place

de la Madeleine; Piver, 10 Boul. de Strasbourg; Gelle freres, 6 Av.

de rOpera; Lentheric, 245 Rue St-Honore; J. Giraud fits, 22 Rue
des Capucines.

Tailors. Clothing made to measure by a good tailor is 50 to

75% dearer than in England. The visitor should consult a resident,

if possible, before ordering.— Ready-made Clothes (or to mea-
sure): A la Belle Jardiniere, 2 Rue du Pont-Neuf and 1 Place de

('lichy; Marx (Coiitard), 4-6 Boul. Montmartre; Old England,
12 Boul. des (/'apucines, corner of Rue Scribe; Barclay, 18-20 Av.

de rOp/ira; Paquin, BerlhoUe&Cic., 43 Boul. des Capucines; High-
Life Tailf/r, 12 Kue AuIxt and 112 Rue de Richelieu; West-End
(Choquf^j, 16 Kue Auber; O. Strom & fits, 16 Kue de la (.'hauss6e

d'Antin for motorists, etc.). - Ladies' Tailors, see Dressmakers.

Toys: Ak Nain Bleii^ 27 lioul. des (Capucines; Au Paradls des

E/ifants, 156 Ku<* (b* Kivoli, corner of Kue du Louvre.

Tkavellin(; livAiViniTv^: Afnynut, 5 Placrdu Tln''Atr«'-b'ran(;ais;

at several shops in tlif A v. de I'Ojx^ra, and at the Bazaars (p. 52).

WATrnMAKKRs: L. fjc Roy dt Cic., 7 Boul. de la Madeleine
(chronometers); Bregnet-lirown, 12 Rue de la Paix; (rarnier, 17
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Boul. Haussniann
;
An Chronom^tre de France, 11 Boul. des

Italiens.

Confectionery and Delicacies. — Oonfectionkks: Bois-

sieVj 7 Boul. dcs Capucines; L. Marquis (Siraudin), 17-19 Boul.

des Capucines; Bebattet, 12 Rue du Faubourg-St-Honore; Seugnot,
28 Rue du Bac.

Chocolate, Tea, etc. : Compagnie Coloniale, 19 Av. de 1' Opera

;

F. Marquis, 58-61 Passage des Panoramas and 39 Boul. des Ca-

pucines; Au Fidile Berger (Lombart), 9 Boul. de la Madeleine;

Guerin-Boutron, 29 Boul. Poissonni^re; Masson, 91 Rue de Rivoli.

DelicaciivS (comestibles): Voyenne & Belin (Potel & Chabot),

25 Boul. des Italiens; Corcellet, 18 Av. de I'Opera; F. Potin,

97-103 Boul. de Sebastopol, 45-47 Boul. Malesherbes, 99 Rue du
Faub. St-Antoine, and 140 Rue de Rennes; Damoy, 31 Boul. de

Sebastopol; Sadla, 48 Boul. Raspail, corner of Rue de Sevres,

and 40 Boul. Yoltaire; Epicerie de rHotel Terminus (p. 11).

Tobacco. — The manufacture and sale of tobacco and cigars

are a government monopoly. The shops, called Bureaux de la regie

des tabacs, have red lamps. The prices are the same everywhere.

Among the most important shops are: 63 Quai d'Orsay; 23 Boul.

des Capucines, opposite the Grand-Hotel ('Tabacs de Luxe') ; 157 Rue
St-Honore, opposite the Theatre-Frangais ('A la Civette'); 15 Place

de la Bourse. English and American tobacco and imported cigars

and cigarettes may be obtained at shops in the Rue de Rivoli, the

boulevards, and streets frequented by strangers.

The prices (marked on the open boxes) of the home-made cigars range
from 5 to 40 c. Cigarettes are sold in packets of twenty at 50 c. and
upwards. The common smoking-tobacco is sold in packets of 40 grammes
at 50 c. Caporal doux, Maryland, and Levant are milder, but much
dearer brands. Passers-by may use the light burning in every tobacco
shop without making any purchase. — Postage-stamps also are sold by the
tobacconists.

15. Distribution of Time.
At least a fortnight is required to obtain some idea of Paris

and its environs. The visitor should take a preliminary drive

(p. 55) or walk from the Place de la Concorde (p. 61) up the

Champs-Elysdes fp. 67; view from the Arc de Triomphe, p. 73),

and along the Boulevards (p. 75), through the W. central quarter.

He should supplement this by a steamboat-trip on the Seine (p. 30),

landing at the Quai de i'H6tel-de-Ville to visit Notre-Dame (p.

274; view from the tower). The great art-collections are at the

Louvre (p. 92), to which several days should be devoted; the

Luxembourg (p. 323; modern French art); the Hotel de Cluny
('p. 280; industrial arts, mediaeval and Renaissance); the Mus^e
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Carnavalet (p. 194; historical survey of Paris); the Biblioth^que

Nationale (p. 209; rare books, bindings, medals, cameos, and small

antiques); and the Hotel des Invalides (p. 310; military museum).
Other interesting buildings are the Opera (p. 77), the Hotel de

Ville (p. 183), the Archives Nationales (p. 191), the Holies Cen-
trales (p. 202), the Bourse (p. 216), the Sainte-Chapelle (p. 271),

the Sorbonne (p. 289), the Pantheon (p. 291), the Mint (p. 299),

the Dome of the Invalides (p. 318), and the churches of the Made-
leine (p. 75), St-Germain-l Auxerrois (p. 88), St-Eustache (p. 203),

St-Vincent-de-Paul (p. 218), Sacre-Coeur (p. 222), St-Germain-
des-Pres (p. 302), St-Sulpice (p. 304), and St-Etienne-du-Mont

(p. 294). An early start should be made so as to allow time for

objects of interest en route. The late afternoon should be devoted

to the Bois de Boidogne (p. 244), Pere-Lachaise (p. 251), the

Buttes-Chaumont (p. 248), and other parks (see p. 60), or to watch-

ing the busy life of the boulevards (p. 75).

Paris is pre-eminently a city of fine Yistas. Those which the

eye commands from the statue of 'Quaud-meme' (p. 65), near the

Arc de Triomphe du Carrousel^ from the Pont de la Concorde

(p. 63), looking towards the Madeleine, and from several of the

bridges (notably the Pont-Royal, p. 305, the Pont Alexandre-
Trois, p. 234, and the Pont d^Austerlitz, p. 334, looking down the

river), are singularly striking and impressive.

No less beautiful are the Views from certain points of vantage,

such as the top of the Arc de Triomphe de VEtoile (p. 73), the

towers of Notre-Dame (p. 276), the basilica of the Sacre-Coeur
de Montmartre (p. 223), the Eiffel Tower (p. 321), the Tour
Ht-Ja^'ipies (p. 181), the Buites-Chaumont (p. 248), and the terrace

of the park at St-Cloud (p. 356), or, lastly, the terrace of St-Ger-
main-en-Laye (p. 388), whence, however, the view of Paris itself

is limited.

In the Environs Versailles (p. 358) and Chantilly (p. 407)
stand first in interest, the former for its park and palace of

Louis XIV. (now a historical museum), the latter as a modern
princely residence, with a park and the Musee Conde. The Royal
Tombs at St-Denis (p. 393) make but a slight impression, as the

visitor is hurried through them. Tlie palace of Fontainehleau

(p. 434), with its admirable Renaissance interior, is well worthy
of a visit, and th(; adjncent forest deserves a whole day.

The following Preliminary Drive will take 272-3 hrs. and
cost 6-10 fr. in a taxinjetre or taxi-auto (see Ap[)X., pp. 55, 56).

From the Plwe de la Concorde (p. 61), through the Rue de Kivoli

(p. 88) to the E., past the Louvre (p. H9) and the JIotH de Ville

(p. 183); then through Hue 8t-Antoine to the Place de la Bastille

(p. 188), returning by the irrands Boulevards (p. 75) to the Place

de la Concorde; then up the Champs-Elysdes (p. 67) to the Arc dc
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Triornphe de VEtoile (p. 73; view), and down to the Pont de fAlma
(p. 235), which we cross to the Chanip-de-Mars (p. 320), the Hotel

des InvaUdes [\^. 310), and the Pantheon (p. 291). Thence down
the Boul. St-Michel (p. 278), past the Sorhonne (p. 289) and the

Hotel de Clunij (p. 280); across the Pont St-Michel (p. 278) into

the 'Cite', where we see the Palais de Justice (p. 269) on the left

and Kotre-Dame (p. 274) on the right. We then regain the right

bank by the Pont d'Arcole (p. 183), at the Place de l'H6tel-de-Ville

(p. 182). We may conclude the excursion with a steamboat-trip on

the Seine (see Appx., p. 56).

A good idea of Paris may be obtained also by taking the follow-

ing round on the tops of omnibuses and tramway-cars (Sun. should

be avoided), which would cost only I-I72 ^^'-i but would take twice

as long as the drive by cab. We first take the Madeleine-Bastille
omnibus (Line E ; 15 c.) along the Boulevards to the Place de la

Bastille (p. 188); thence by the Louvre-Vincennes tramway
{TC; 10 c.) to the Hotel de Ville (p. 183), whence the Hotel de

Ville-Porte de Nenilly 'autobus' (C; 15 c.) conveys us to the Place
de VEtoile (p. 73; ascend Arc de Triornphe; view). Returning by
the same means or by the 'Metro' (Line 1) to the Place de la Con-

corde, we then take the Courcelles-Pantheon omnibus {AF; 15 c.)

to the Pantheon (p. 291). Thence we walk by the Rue Soufflot and

across the Boul. St-Michel to the Luxembourg Garden (p. 331), cross

it to the Place de I'Odeon (p. 332), and thence take the Odeon-Av.
de Clichy omnibus (Line H; 10 c.) to the Place du Carrousel

(p. 66; Louvre). Lastly we may go by Steamboat (see Appx., p. 56)

either up the Seine to the Pont d'Austerlitz (p. 334) or down to the

Pont d'Auteuil (p. 243).
The lines 2, 5, and 6 of the 'Metro' railway afford a slight glance at

the outer houlevards. (See Appx., pp. 32, 34, 35.)

In the .summer C'ha7's-d-banc8 or Motor Vehicles leave Cook's office,

1 Place de I'Opera, several times daily for drives round Paris and for

excursions to places of interest in the environs, including Versailles,

Fontainebleau, and Chantilly.

The following Diary, planned for a stay of three weeks, will

enable the visitor to regulate his movements and economize his

time. He must carefully note the days and hours at which the

collections and sights are accessible (see table, pp. 58, 59), and

must make free use of cabs (p. 28) or the Metro (p. 29).

1st Day. Preliminary drive (see p. 55), combined with a visit

to Notre-Darnc (\). 274; not on Sun.). Afternoon: Bois de Bou-
logne (p. 244; and Jardin d'Acclimatafion (p. 246).

2nd Day. Louvre (p. 89); Jardin des Tuileries (p. 64). After-

noon: St-Cloud (\). 354) ami Shares (\). 353).

3rd Day. Palais de Justice and Sainte-Chapelle (pp. 269, 271).

Afternoon : Musee de Cluny (p. 280) and the He St-Louis (p. 277).

4th Day. MuMe du Luxembourg (p. 323) ; Ecole des Beaux-
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Arts (p. 299; Sun. only) or the Mint (p. 299; Tues. & Thiirs. 1-3j;

St-Germain-des-Pres (p. 302); St-Sulpice (p. 304).

5th Day. Palais-Royal (p. 86) ; Halles Centrales (p. 202) and

St-Eustache (p. 203); Pere-Lachaise (p. 251).

6th Day. Louvre (2nd visit); Madeleine (p. 75); Place

Vendome (p. 83). Afternoon: Jardln des Plantes (p. 335) and the

Gobelins (p. 339; AVed. & Sat. 1-3).

7th Day. Miisee Victor-Hugo (p. 200) ; Miisee Carnavalet

(p. 194); old houses in the Rue des Francs-Bourgeois (p. 190).

Archives Rationales (p. 191; Sun. & Thurs. 1-3); Quartier du
Temple (p. 208).

8th Day. Chamber of Deputies (p. 306) ; Hotel des Invalides

(p. 310); Eiffel Tower (p. 321).

9th Day. Bibliotlieque Nationale (p. 209) ; Bourse (p. 216)

;

Xotre-Dame-de-Lorette (p. 219); Musee Gustave-Moreau (p. 219)

;

La Trinite (p. 220); St-Augustin (p. 230).

10th Day. Versailles (p. 358).

11th Day. Musee du Luxembourg (2nd visit): Garden (p. 331)

and Palace (p. 322). Pantheon (p. 291); St-Etienne-du-Mont
(p. 294). Pare Monceau (p. 231); Mu^ee Cernuschi (p. 230).

12th Dav. LouiTC (3rd visit). Afternoon: La Malmaison
(p. 383).

13th Day. Conservatoire des Arts et Metiers (p. 205) ; St-Vin-
rent-de-Panl (p. 218); Buttes-Chaamont (p. 248).

14th Day. Chantilly (p. 407; Sun., Thurs., and Sat., in summer).

15th Day. St-Denis (p. 390). Afternoon: Enghien (p. 396) and

Montmoreticy (p. 397).

16th Day. ^t-Germain-en-Laye (p. 385).

1 7th Day. Petit Palais (p. 68) ; Musees da Trocadero (p. 239),

Guiinet (p. 236j, and Galliera (p. 235).

18th Day. Louvre (Uh visit); Hold de Ville (p. 183; 2-4 p.m.).

Sacre-Cf/iur (p. 222) and Montmartre Cemetery (p. 224).

19th Day. Re-visit Musee Carnavalet or Mus^e de Cluny

;

Vineennes (p. 263).

20th Day. FindaiuMeau Cp. 433).

Hours of Admission. The annexed table shows when the

collections and si«^hts an* open to visitors. As the days and hours

are liable to alteration the traveller is referred to the Daily Mail
(\i. 50) and to thr French newspapers. The museums and collec-

tiouH are apt to be crowded on Sundays and holidays.

Most of the collections are closed on Mondays, and also on

the principal holidays: New Year's Day, Ascension Day, 14tli July,

and, unless they happen to fall on a Sunday, the Assumption (15th

Aug.), All Saints' (1st Nov.), and Christmas Day.
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Applications for admission to special collections or to a meeting of

the Academy (p. 297) may be couched somewhat in the following terms:
'Monsieur,

Etranger do passage a Paris, je me permets de solliciter I'autori-

sation do visiter (d'assister a la prochaine stance de . . . .)

Vouillez agroer. Monsieur, avec mes remerciments anticipes, I'ex-

pression de ma consideration tres distinguee.'

A stamped and addressed envelope for the reply should be en-

closed.

Churches are best seen in the afternoons of week-days, when
no service is held. The Madeleine (p. 75) is not open to visitors

till 1 p.m., and several other churches are closed at 5 or 6 p.m.

Sundays and festivals afford an opportunity of witnessing the relig-

ious ceremonies and often of hearing excellent music (see p. 38).

High mass is usually at 10 a.m. The masses at midday and 1 p.m.

are those chiefly attended by the fashionable world; and the scene

after service at the Madeleine and other leading churches is inter-

esting and characteristic.

Parks and Public Gardens are usually closed at dusk. The
hour of closing is announced by a crier or by a drum or bell.

Cemeteries open at 7 a.m. and close at 6.30 p.m. from 1st April

to 31st Aug.; in March and from 1st Sept. to 15th Oct. they close

at 6, in Feb. at 5.30, from 16th Oct. to 15th Nov. at 5, from 16th

Nov. to 31st Jan. at 4.30. — It is forbidden to take cameras into

the cemeteries. A bell is rung half an hour before closing, and the

custodians call out, 'On ferine les partes'. Visitors may not carry

anything out of the cemetery without a Haissez-passer\ Note that

men always take off their hats on meeting a funeral, whether in

the cemetery or in the streets.



RIGHT BANK OF THE SEINE.

The modern business and fashion of Paris are confined mainly

to the quarters on the right bank of the Seine, which contain the

great Boulevards, the finest streets and squares, the chief hotels,

cafes, and restaurants, the best theatres, and the most attractive

shops. Here, too, are the Loum^e, with its magnificent treasures

of art, the Champs-Elysees , with the palace of the President of

the Republic, the Hotel de Ville, several interesting churches, the

Ti'ocaderOy the Opera, the Palais-Royal, the Bibliotheque Natio-

nale, the Archives, the Bourse, the Banque de France, the Hotel

des Postes, the Halles Centrales, the Conservatoire des Arts et

Metiei's, and Pere-Lachaise.

1. Place de la Concorde, Jardin des Tui-
leries, and Champs-Elysees.

MfeTROPOLiTAiN STATIONS (Line 1; Appx., p. 31): La Concorde and
Tuileries (p. G3).— Nord-Sud : La Concorde (p. (»S; Appx., p. .3(>).

—

0m5Ibi:se8 and Tramways, seo Appx., p. .51.

The new-comer should begin by taking a walk from tin* Louvre
to the Place de la Concorde. On all sides are imposing views. From
the Pont (!•' la Concorde we survey the river. From the Tuilerics

(hardens, with the palace of the <dd French kings to the E., we
look N'.W. towards the Champs-Elysees, with the long vista beyond
1li<* Obrlisk, rnding in the Arc de Triomphe. To the S.W. rise lin'

EifTf'l 'i'owrr and tin* Dome des Invalides.

The **Place de la Concorde (PI. R, 15, 18; //), the centre

of the fashionable W. quarters, between the Champs-Elysees (p. 67)

and the Jardin di's Tuileries (p. 64;, is one of the* largest and grand-

est squares in the world. It received its present form in lHr)4

from designs by I lit tor
I}'.

In tlii" inifl(ll»r of tli<: IKtli <'ent. tlio MJtr whh almost a desert. Louis XV.,
after the Peaee of y\ix la-tUiapelli! (174K; hcc p. xx), ^'raeioiiHlv alloweil

the munieipal authoritieN to erert an (upicHtrian Htatue to him here, and
(iahriel, th*^ architeet, conntrueted the pavilionH and haliiMtrades. The
Htatue, (•xerutod in hronze fr<»m denj^nM hy Hoiiehardr)n fmo<ie|, hco p. lift,

•Vo. r>ll;, waM not Met uj» until 17e».M, when its erection railed forth H»)me
bitter epigrams (*I1 ent ici comme k VemailleN, il ext sauH cusur et sans
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entrailles'). The statue was removed in 1792, and the Place was named
Place de la Revolution. In 1795 the name was changed to Place de la
Concorde; after tlie restoration of the Bourbons, when it was proposed
to erect an expiatory monument liere, it was again changed to Place
Louis XV and Place Louis XVI, and after 1830 the name Place de la

Concorde was revived.
The aspect of the Place has greatly changed since the Revolutionary

period, when it lay almost outside of the lite and traffic of the city. Of
the surroundings that met the last gaze of so many hundreds of noble
and humble victims under the Terror (1793-94), little now remains but
the huge fa<^ades of the Minist6re de la Marine and the Hotel Coislin

(p. (33), the equestrian statues by Coyzevox, and the stone terraces of the
luileries Gardens, once separated from the Place by a fosse and draw-
bridge. The precise spot on which tlie guillotine was erected 'en per-
manence' is not quite certain, but it probably stood near the statue of

Liberty, which succeeded that of Louis XV., and which Madame Roland
is said to liave apostrophized. The guillotine began its bloody work here
in 1792, and usually at six o'clock every afternoon, the file of tumbrels
entered the Place by the Rue Royale. Between 21st Jan., 1793, and 3rd May,
1795, upwards of 2800 persons perished here, besides many executed else-

where during the Terror. For a short time (26th May to 9th July, 1794)
the guillotine was removed to the Place du Trone (p. 261), where some
1300 persons perished; many others were guillotined in the Place du Car-
rousel, and a few at the Bastille (one day only). So absolutely mechan-
ical and swift was the action of the terrible machine that forty to fifty

persons were often executed in as many minutes.
Louis XYI. was executed in the Place on 21st Jan., 1793. Later vic-

tims were Charlotte Corday, Marie Antoinette (16th Oct.), Brissot, chief
of the Gironde, with twenty-one of his adherents, and Philippe Egalite,
Duke of Orleans, father of King Louis Philippe. In 1794 Hebert and
his partisans, the opponents of all social rule, mounted the scalfold. The
next victims were the adherents of Marat and the Orleanists ; tlien Dan-
ton himself and his party, Camille Desmoulins, and the atheists Chaumette
and Anacharsis Cloots, and the wives of Camille Desmoulins, Hebert,
and others, and Madame Elisabeth, sister of Louis XVI. Then Robespierre
and his associates, his brother, Dumas, Saint-Just, and other members
of the ^comit^. du saint public' met a retributive end here; a few days
later the same fate overtook 82 members of the Commune, mere tools of

Robespierre. Lasource, one of the Girondists, said to his judges: ^Je

iiieurs dans un moment ait le peuple a perdu sa raison; vous, vous
mourrez le jour oil it la retrouvera\

The ^Obelisk in the centre of the Place once stood in front of

a 'pylon', or gateway, erected by Ramses II. (13th cent. B.C.) in

front of the great temple at Luxor (Thebes) in Upper Egypt. It was
presented to Louis Philippe in 1831 by Mohammed Ali, viceroy of

Egypt. It is a monolith, or single block, of reddish granite or syenite

from the quarries of Syene (the modern Assuan). It measures 75 ft.

in height and weighs 240 tons. The pedestal of Breton granite,

also a single block, is 13 ft. high, while the steps raise the whole

3^/4 ft. above the ground. The hieroglyphics on the sides narrate

the deeds of Ramses II. The scenes on the pedestal refer to the

embarkation of the obelisk in Egypt in 1831, and to its erection

in 1836 at Paris by the architect J.B. Lebas. (Cleopatra's Needle

in London is 68 ft. high, and the Obelisk of the Lateran at Rome
105 ft.)

Each of the '''Fountains flanking the obelisk consists of a basin
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in granite, 53 ft. in diameter, above which are two smaller basins,

in bronze, adorned with statues of river (N.) and marine (S.) deities.

On the pavilions around the Place rise eight stone figures of

great cities: Lille and Strassburg by Pradier, Bordeaux and Nantes

by Callouet, Rouen and Brest by Coi^tot, and Marseilles and Lyons
by Petitot. The Strassburg statue is usually hung with crape and

mourning garlands, in reference to the lost Alsace.

The two nearly uniform edifices on the N. side of the square,

separated by the Rue Royale (p. 74), were erected in 1762-70, from

Gabriel's plans, for the reception of ambassadors and other dis-

tinguished persons. That to the right (No. 2), once the 'garde-

meuble', or royal store-room, was restored in 1898-1900, and is

now occupied by the Minlstere de la Marine. That to the left

(No. 4), once the residence of the Marquise de Coislin (1776), is

partly occupied by the Cercle de la Rue-Royale (p. 43). Adjoining

it is No. 6, now the Automobile-Club (p. 43), formerly the house

of Rouille de I'Estang (1775). To the right, at the beginning of the

Rue de Rivoli (p. 88), is 'La Concorde' station of the Nord-Sud
railway (Appx., p. 36). Farther on in the Rue de Rivoli are the

'La Concorde' and 'Tuileries' stations of the Metropolitain (Line 1

;

Appx., p. 31), the former nearly opposite Rue de Mondovi, the latter

nearly opposite Rue du Vingt-Neuf-Juillet. At the corner of Rue
de Castiglione (p. 84) is the Hotel Continental (PI. R, 18, II; p. 3),

on the site of the Minist^re des Finances, destroyed by the Com-
munards in 1871. Opposite No. 230. adjoining the Garden of

the Tuilorics, is an inscription marking the site of the famous
riding-school (Maneyej used for the meetings of the Constituent

Assembly, the Legislative Assembly, and the National Convention

from 1789 to 1795, where the Republic was founded on 21st Sept.,

1792. Farther on, to the E., is the small Place de Rivoli (p. 85).

The Pont de la Concorde (PI. R, 15, 14; //), which crosses

the Seine to tiie (Jliambrc des l)ej)utes (p. 306), was built by Per-

ron^t in 1787-90, the upper part being built of the stones of the

li.'istille. The piers, in the form of half-columns, were once adorned
with statues (now at Versailles, see j). 362).

The Mplcndid *Vif*w from th<; hridj^c; liicludeH the Place dc la Concorde,
the Madebiino, and the (.'liainhor of Deputies; tlien, upHtrcam, to tlie left,

the TuilericH (iarden, a pavilion of the 'I'liilerieH an(l one of the Louvre,
the Pont de Solferino and the lV)nt-koyaI; to the rij^ht, the (iare du
Quai-d'OrHay, in front of whi«'h \h tht; little dome of Uk- PalaiH de la

L('*^ion d'Honneur: farther off are the dome of tho luMtitut, thc^ towcrH
of Notre -I>ame, th«* Hpire of the Sainte-Chapelle, and the (h)nie of the
Tribunal dr Commerce. Downntream, to the ri^ht, riwe the palac«'H in the
(JhampH-F!lyM(5eM; then the Print Alexandre-TroiH. and farther otT the towerH
of the Troead/'ro; to the left the MiniHtry or Foreij^n AtTairH and the
Kiffel Tower. The gilded <iom« of the JnvalideM in ween only from a little

above the bridjje em we eom« from the city, to the left of the (Ihamher
of Deputies.
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The *Jardiii des Tuileries (PI. R, 18, 17; //), on the

E. side of the Place do la Concorde, is entered by a gateway, the

pillars of which are adorned with statues of Fame and Mercury on

winged horses, by Coyzevox. The garden is open to the public,

but the railed-in part is closed iu winter at 8 and in summer
at 11. The grounds retain the same general features as when laid

out by the famous landscape-gardener Le Notre in the reign of

Louis XIV. (1664). On each side they are flanked with terraces.

That on the N., called the Terrasse des Feiiillants, derives its

name from an old monastery of the Cistercians of Feuillant (near

Toulouse). Here in 1790-91 met the club of the moderate party

(^Les Feuillants'), led by Lameth, Lafayette, etc., in opposition to

the more violent Jacobins (Manage, p. 63). Li 1910, in a hemicycle

in front of the old ^Jeu cle Paume\ was erected a Monument to

Charles Ferrault (^1628-1703), by G. Pech, a bust of the famous
story-teller surrounded by a group of children. Near it are

placed two arcades from the old palace of the Tuileries (p. 65). —
On the 8. is the Terrasse du Bord de VEau, once the playground

of imperial and royal princes, with the Orangerie, near which, to

the S.E., towards the Seine, is a copy (in stone) of Barye^s bronze

group of a lion and serpent (p. 116).

Between the two terraces, near the entrance, is a large octagonal

basin, with a fountain in the centre, where children sail small

boats. Around it are four groups of river-gods (17th-18th cent.):

the Loire and the Loiret, by Corii. van Cleve; the Rhone and

Saone, by G. Coustou; the Nile, the Tiber, and four figures of

the Seasons. Farther on are modern sculptures. Among these, to

the left of the main walk, is Autumn, by Michel; Winter, by Des-
bois; the Good Samaritan, by Sicard. On the right. Evening, by

Lemaire: Summer, by Lombard; Declining years, by Vernhes. To
the N., near the Terrasse des Feuillants, are several bronze groups

by Bosio and Cain.

In the middle of the garden is a grove of fine trees, where a

military band plays in summer on Sun., Tues., and Thurs. froTii 4

to 5 or from 5 to 6 (chair 15 c, arm-chair 20 c). The two marble

hemicycles (Carres d'Atalante or Jardin de Robespierre), on

each side of the broad walk, were constructed in 1793 for the old

men who were to preside over the floral games in the month of

Germinal (21st March- 19th April). In the hemicycles, riglit and

left, are Aristseus and Ceres by G atteaax ; in the carre on the right

are Hippomenes, by G. Coustou, and Atalanta, by Lepautre ; in that

on the left, Apollo and Daphne, by N. and G. Coustou.

To the E. of the grove are well-kept flower-beds, adorned with

statues and vases, mostly modem. Round the circular basin in the

centre, from left to right: Oath of Spartacus, hy Barrias ; Soldier
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tilling the ground (from Virgil), by Leriiaire; Prometheus, by
Pradier ; Alexander fighting with a lion, by Dieudonne; Cas-

sandra and Minerva, by A. Millet. On each side of the railing:

mythological groups, of the end of the 17th cent.; then Pericles, by
J. B. Debay (1855) ; Rape of Dejanira, by Marqueste ; Alexander

fighting, by Lemaire; Cincinnatus, by Foyatier.— In the broad

cross-avenue: next the Seine (right), Comedy, by J. Roiix; (left)

Phidias, by Pradier ; towards the Rue de Rivoli, (right) The Mask,
by E. Christophe; Aurora, by L. Magnier (bronze); (left) Medea,
by Gasq.— In the central walk farther on, beyond the railing, we
observe (left and right) Diana and the Nymph of Fontainebleau,

by E. L^veque: in a plot to the right, near the basin, rises the

monument to Waldeck-Rousseau (1846-1904), the statesman, by

L. Marqueste (1910) ; farther E. are a Corybante, by Cugnotj and
•Xew Year and the Mistletoe' by Baujault; in the flower-bed on the

left, a Bacchante, by Carrier-Belleuse. These two beds also contain

mythological and other statues, by Coyzevox, Coustou, and Le-
pautre, and animals in bronze by Cain. — To the N. of the plot on

the left, on a level with Rue St-Roch, is a monument to Jules Ferry
(1832-93), the statesman, by G. Michel (1910).

The Eue des Tuileries, laid out in 1878, forms the boundary
of the original garden. The grounds on the E. side of this street

were laid out in 1889, on the site of the old Palais des Tuileries (see

belowj, burned down by the Communards in 1871, and they were pro-

longed on each side of the Arc de Triomphe du Carrousel (p. 66) in

1904-06. Here, in the central walk, we observe the 'Quand-meme'
of Mercit (1882), in marble, representing an Alsatian woman
seizing the gun of a dying soldier, in memory of the defence of

Belfort in 1870-71. In the plot on the left are Truth, by Cavelier,

and Ganymede, by Barthelemy ; in the plot to the right are Flora
by Soldi-(J<Abert, the Exiles by M. MoreaUj Velleda by Main-
drohj and Eve after the Fall by Delaplanche.

The ruins of the Tuileries Palace (see below) were removed
in 1883. Its only remains are the two pavilions terminating the

wings of the Louvre, but now much altered. The Pavilion de
MarHun (to the N.; p. 91;, rebuilt in 1875-78, has contained since

1903 the Musee des Arts Di'-coratifs (p. 1 76;. The Pavilion de Flore^
to the S., was rebuilt in 1863-68, and restored in 1875. This

pavilion, adorned on the side next the quay with line sculptures

by Carpeaux, was occupied down to 1909 by the Minist^re de.^'

Colonies (p. 320), and since 1910 has contained the Collection

rhaiicliard (p. 174).
TIm* Palais den Tiiib-rirH (Plan, p. 89), fouinled hy Cathoriuo de M<^dic.iM,

widow of Hf^nri II., waw heKnn in l.VVl, hoyond thf city-wallH of that
i)(*riod, on the MJto of old tilo-kiliiM (tuilcriiHj. The llrst arfhitcct. rhili
heri Delorme, wan nuctifteded hy Jffiti Hullniit. 'Ilu' PaviIloDM <!•> 11-

Bakukkku'h PariN. 18th Kdit. \
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and de Marsau wore afterwards incorporated with the palace. Before
the Revolution the palace was only occasionally occupied hy the Frencli
sovereigrns ; hut it was the permanent residence of Napoleon I., Louis XVIII.,
Charles X., Louis Philippe, and Napoleon III. With tlie exception of
the Hotel de Ville (p. 188), no editice in Paris is so rich in histor-
ical memories. On 5th Oct., 1789, Louis XVI. was brought from Ver-
sailles to the Tuileries, and in June, 1791, he was again installed here
after his arrest at Varennes. On 20th June, 1792, the anniversary of

the Oath in the Jen de Paunie (p. 359), the palace was attacked by
about 80,000 rioters. On 10th Aug. the death-knell of the monarchy was
sounded. The national guards posted in the palace-yard and garden were
deprived by stratagem of their commanding officer, w^ho was put to death,
and the king, yielding to repeated solicitations, repaired with his family to

the Manege (see p. H3), where the legislative assembly was sitting. The
Swiss guards were eager to defend the Tuileries, but the king sent them orders
to surrender (comp. p. 198). The palace w^as then invaded by the assailants,
who massacred the guard and sacked the building.— On 29th July, 1830,
the Tuileries was again besieged by the populace, and Charles X., the
second king of the Restoration, was forced to liy.— The new July monarchy
met with a similar fate on 24th Feb., 1848, when Louis Fhilij^pe had to

leave the palace to be sacked and pillaged by the insurgents.— In May,
1871, the Communards, aware of their desperate position, sought to wreak
their revenge by setting fire to all the chief public buildings. Barrels of
gunpowder and combustibles steeped in petroleum were placed in the
various rooms of the palace; it was set on fire on 22nd and 23rd May,
after the Versailles troops had entered the city, and, like the Hotel do
Ville, was almost (lompletely destroyed.

The Arc de Triomphe du Carrousel (PI. K, 17 ; //), which
rises between the new flower-beds (see p. 65), was formerly the

main entrance to the court of the Tuileries, It was erected by Fon-
taine and Percier, in memory of the victories w^on by Napoleon I.

in 1805. It is a reduced imitation of the Arch of Severus at Rome,
and is 48 ft. in height. The arch is formed of three arcades and is

adorned with Corinthian columns, with bases and capitals in bronze,

bearing statues of soldiers of the Empire. The marble reliefs re-

present: in front, on the right, the Battle of Austerlitz; on the left,

the taking of Ulm ; at the back, on the right, the conclusion of peace

at Tilsit; on the left, entry into Munich. On the N. end, the entry

into Vienna; on the S. end, the peace at Pressburg. The arch was

originally crowned with the famous ancient Quadriga from St. Mark's

in Venice, but for this, in 1815, was substituted a Quadriga by

Bosio, the Triumph of the Restoration.

The space between the Old Louvre (p. 91) and the Arc de

Triomphe was occupied until the middle of the 19th cent, by a

labyrinth of narrow streets. The Place du Carrousel (PI. R,

17, 20; //; was then a small square, so named from a 'carrousel',

or kind of tournament, given here by Louis XIV. in 1662. The
removal of the houses w as begun by Louis Philippe, and completed

by Napoleon III., to make room for the New Louvre (p. 91).

To the Yl. of the Place du Carrousel extends the Square du
Carrousel. Opposite the arch is the Gambetta Monument,
erected in 1886, a lofty stone pyramid with a bronze group, in
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high relief, of Gambetta (1838-82), organizer of the national de-

fence. The monument is flanked with statues of Truth and Strength

;

on the top is Democracy (a maiden on a winged lion). The in-

scriptions are passages from Gambetta's speeches. The design is

by Boileaa, the sculptures by Auhe. — The plot behind the monu-
ment has lately been adorned with sculptures in honour of the Arts.

In the centre is a bronze group by Segojfin (Mind victorious over

Time). Then, around this, beginning at the back of the monument,
we observe Architecture, by Landoivski; to the left, Michel

Colombe, by J. Boucher (bronze) ; Watteau, by H. Lombard; Paint-

ing, by A. Octobre; Corot, by JR. Larche; Pierre de Montereau

(p. 271), by Bouchard; the Sons of Cain, by Landoivski (bronze)

;

Poussin, by C. Roux; Houdon, by P. Gasq ; P. Puget, by F. Sicard ;

Hardouin-Mansart, by E. Dubois (bronze).— In the second plot,

on a high pedestal, rises the Equestrian Statue of Lafayette
(1757-1834), by P. W. Bartlett, in bronze, presented in 1900 by
the school-children of the United States in memory of Lafayette's

share in the American AVar of Independence (1775-81). It is pro-

posed to unite these two plots, and to place the 'Seine and its

Affluents', by Larche, in the centre.

The entrance to the Louvre GalleiHes is in the Pavilion Deuon,
to the S. of the Square du Carrousel (see p. 94).

Leaving the Place du Carrousel by the gates ('guichets') near

the Po?it du Carrousel (p. 305), we notice the line facjades of the

Louvre (see p. 91;.— The N. gates lead into the Hue de Rivoli

(\). 88j, not far from the Palais-Royal (p. 86).

M^:tro STATio.fs in tho Champi^- ElyKeen (Line 1; see Appx., p. 31):
Champs- Elys^tH (p. 72), Marheuf {^. 73), and Alma (p. 73). — Restaurants,
see pp. 17, 20.

To the W. of the Place de la Concorde extend tlie Champs-
Filys6es, the entrance to which is flanked with two Horse Tamers,
by G. CoustoUj brought from Marly in 1794. They now form a

counterpart to the winged steeds at the exit of the Jardin des

Tuileries.

The ^Champs-Elys^es (PI. K, If); //> were laid out at the

end of the 17th cent., but were altered after 1815. The lower part

forms a kind of park, 760 yds. long by 320-440 yds. wide, through
which the Avenue drs ('h(imj)s- E/yseeSj nearly 1 74 M- l""^, leads

past the Kond-Point to the Arc de Trioinphe (p. 73). The avenue
well illustrates the gradual shifting of the commercial centre of

I'aris towards the W, What used to be a purely residential thorough-
fare is now encroached on more and more every year by shops aiul

hotels. The park and avenue are fashionable promenades, especially

from 3 to 5, 6, or 7 p.m. according to the season, when numerous
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carriages, motor-cars, and riders are ou their way to and from tiie

Bois de Boulogne. At night the brilliantly lighted avenue, seen

from the Place de la Concorde, presents a very striking scene. The
remote side-walks should be avoided after dusk.

The Cafes-Concerts and Restaurants (pp. 39, 20) at the lower

end of the avenue are much frequented in summer. — The small

drinking-fountains in the Champs-Elysees and elsewhere in Paris

were erected by Sir Richard Wallace (p. 47).

To the right, 51 Rue du Faub.-St-Honore, separated from the

Champs-Elysees by a large garden, is the Palais de PElys^e
(PI. R, 15; //), the residence of the President of the Republic (no

admittance).
The Palais was erected in 1718 by Molet for the Comte d'Evreux, but

remodelled in 1850. Under Louis XV. it was the residence of Madame
de Pompadour. Louis XVI. presented it to the Duchesse de Bourbon,
whence it became known as the 'Elysee-Bourbon'. The palace was after-

wards occupied by Murat, by Napoleon I., by Louis Bonaparte, King of

Holland, and his queen Hortense, and lastly by Napoleon III., when
President of the French Republic.

On the S. (left) side of the Champs-Elysees rise the Petit Palais

and the Grand Palais, built in 1897-1900. Between them passes

the Avemie Alexandre- 2\ois, which commands a fine view of the

Pont Alexandre-Trois (p. 234), backed by the Esplanade and Dome
of the Invalides (pp. 310, 318).

The *Petit Palais (PL R, 15 ; //), or Palais des Beaux-Arts
tie la Ville de Paris, on the left side as we descend towards the

Pont Alexandre III, is a finer building than its larger neighbour.

It was designed by Charles Girault, in the style of the 17th-18th

centuries. The fagade is adorned with two graceful colonnades and a

dome above the entrance. On the right of the porch are the Seasons,

by L. Convers; on the left, the Seine and its banks, by Ferrary.
Tlie tympanum and the base of the dome are adorned with statuary

by Injalbert and De Saint-Marceaux. Above the entrance are the

Hours, by H. Lemaire,Sind Archaeology and History, hy Desvergnes.

The offices are at the back (open 9-5). This palace contains the

paintings and sculptures purchased by the city at the annual Salons

since 1875, the Collection Dutuit, bequeathed in 1902, and various

other donations. Frequent changes in arrangement. Labels every-

where.
The collections are open daily, except Mon., 10-5 (4 in winter), but

on Tues. from 1 only; adm. 1 fr. ; Sun. & Thurs. gratis. The Collection
Dutuit (p. 71) is always free. Cloaks and umbrellas must be given up
in wet weather (gratuity). Short catalogue (comp. p. 71) by H. Lapauze,
the curator, who has published also 'Le Palais des Beaux-Arts de la

Ville de Paris' (1909; 30 fr.).

In the Vestikule, or 'Rotunda', is a gilt bronze group by Fre-

laiet (St. George and the Dragon). The ceiling of the cupola is

adorned with four ^Scenes by Alh. Besnard, representing Thought,

Matter, Plastic Art, and Mythology.
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The Galerie de Sculpture de la Ville lies to the right and

left of the vestibule.

To the right of the vestibule. From right to left: Sicard, Hagar;
Vital-Cornn, Mme. Roland; Barj'ias, Bern. Palissy (plaster; comp. p. xli);

Baffler, Jeannette; Mme. Bej-teaux, Psyche (bronze); A. Gaudez, Lulli

as a child (bronze); J/. Favre, Regret. — Busts of Saint-Just and Houdon,
by David d'Angers (1848) and Turcan (1878); E. Merite, Hallali (plaster);

G. Debrie, Redoubled efforts; H. AUouard, The spring; P. Landowski,
Hymn to Aurora. — In the centre: E. Fremiet, Du G-uesclin (plaster);

J. Boucher, By the sea; J. Cavelier, Francis I. (bronze, 1869, from the
old Hotel de Ville); A. Suchetet, The rape; A. Boucher, The liaymaker;
Th. Barrau, Salammbo and Matho (from Flaubert's novel); R. Larche,
Tempest (bronze).— The *Salle Dalou (rotunda) contains busts and
numerous models and designs by Dalou, the sculptor (p. lii).

.^ Plai\ de r Eta^e O

-f-T' <^o)^5^e d^pg^s
9,^̂ ^ ^''/

\*^, Sculpture r^.^^tV ScxUptwe %^i^

A V c n Ti o Al-e 3r ?i ji d r o 111

c» lo ao 3o « 6u no

'J'o tin- Irft of tho veMtihuIe. The ceiling is adorned with paintings
by F. (Jimnnn (1911) of scoiich from tli<' hiRtory of Franco and of Paris.
Sculptun-H (from right to left): /'./^o///r-/y/oc/ici, Hun^r.-r (liron/e) ; (r. liareau,
ViMion of the poet (Victor Hugo); I). I'ucch, HiiHt of L. Diemor: A. Cortru,
'I'hf ncMt (wood); A. M. Mninf, UuhX of Mari(; Aiin'-lio, coiiHort of Louis
Philinp..; /^ C. J'rf/rr, Offering to VcnuH. i'. VuriUon, Filial affection;
(J. Ah']thilij>]/t

, Lady with u nioiikoy (wandntonc^ and bronze); F. (Siiil

laujiie, OrphfiiH; A. lioitrhrr, .loan of Arc; It. Furchr, Meadow HowerH
(bronzf*); V. ToNni.ier, Th^'ncout; /y. Maihet, CouHoIatrix. — In tho centre:
K. Fr^mi€tt Torch- bean-r (i»lai«ter; original in tho HOtel do Ville, p. 183);
./. Lalmiui^ Th<« I.«vito of Mt. Kphraim ; (i. frank, Tho throe HracoH;
ViifilDubray, F:mpreMH .loHrphini- ; ./. /?. t'urptaux, Model for a nioniimont
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to Gen. Moncey; H. AUonfird, Richelieu (bronze); A. Octobre, Remorse;
H. Daillioii, Awakening of Adam. — The Salle Carries (rotunda), at the
N. end of the gallery, contains artistic pottery by Jean Carries (1855-94),
several very characteristic busts and heads (Gambetta, Vacquerie, Jules
Breton, etc.), and a number of interesting models and designs, including
that of a monumental gateway (unfinished).

To the right of this rotunda, facing the Champs-Elysees, extends a
gallery destined for temporary exhibitions. In 1913 it contained the
Collection of Medals, illustrating the high level to which the French
have brought the numismatic art (comp. p. lii). The best are a wax-
medallion i)y Clodiou, terracotta-medallions by Chinard, and a relief in

terracotta by an unknown artist (Ball at Mme. Tallien's). Ten Gobelins
tapestries, designed at Rome about 1G90.

From the Sculpture Gallery we enter, to the left, the Galerie
de Peinture de la Ville, containing many fine modern works.

Left wall: Roll, Fete du Quatorze-Juillet; J. G. Gagliardini, Church
of Santa Maria della Salute, Venice; Avy, 'Bal blanc' ; Ch. Cottct, Low
mass in Brittany ; L. Bonnut, *St. Vincent de Paul ransoming galley-slaves

;

Desire-Lucas, Rustic meal; J. Bail, A game of cards; L. Simon, A visit;

Guillonnet, Moorish wedding; J. E. Blanche, I. Zuloaga, the painter;
Lhermitte, The Halles.— Marbles: Moiicel, Towards love. Ivy.— F. Hum-
bert, Col. Marchand; Guillemet, Quai de Bercy; J. Adler, Soup of the
poor; Carolus-Duran, A. Falguiere, painter and sculptor; J. P. Laurens,
St. Bruno; E. 3fanet, *Portrait of M. Th. Buret; A. Legros, *Portr. of

E.Manet, the painter ; Ilenner, Portr. of F. Ravaisson-Mollien ; J. P. Laurens,
Proclamation of the Republic in 1848; Cabanes, Caravan in the desert.

—

Rodin, *Bust of Victor Hugo; sketches and models by A. Falguiere;
Desbois, Head of a woman.— F. Thauloiv, Village in Norway; A. Besnard,
Portr. of F. Magnard; Roll, F. Thaulow, the painter, and his wife; L. Loir,
At Bercy, during the floods (1879); Dupuy, Boatmen at the Pont Henri IV;
Fantin-Latour, Faust, Temptation of St. Anthony ; Cazin, *Evening at a fete

;

Pointelin, The Jura Mts.; Ten Cate, Paris from the heights of Montmartre;
F. Houbron, Notre-Dame.— Bronze bust of A. Legros, by Rodin. — Gagliar-
dini, The happy shore; Nozal, Bougival ; Dubufe /lis. The nest; P. Chabas,
Bathers ; J. E. Blanche, Child with a doll, La Mandarine ; A. Falguiere, Last
Supper; Roll, Exodus; Bonnat, *Crucifixion; Gabriel-Ferrier, Paul Derou-
lede; C'azin, Landscape; J. Bail, Cinderella; Benj. Constant, Death of the

emir; A. de Neuville, Battle at the lime-kilns of Champigny (1870).— At the

end : Desire-Lucas, Procession at St-Cado; A. Timchet, ^^sthetic soiree; Di-
dier-Pouget, Heath.— On the wall to the right: E. Delaunay, Portr. of Bus-
nach ; S. Le'pine, The Pont des Arts ; Dehodencq, The artist's children ; Corot,
Portrait of H. Daumier, the painter; Jongkind, Road in the Nivernais;
//. Daumier, Chess-players, *Print-collector, Trio of amateurs; L. Boilly,

Distribution of wine and food in the Champs-Elys6cs in 1822; Jongkind,
*Moonrise at Dordrecht; S. Lupine, The Seine at Passy; Raffaelli, Scottish
fishermen. Hotel des Invalides; G.La 7'o?/c7^e, Park of Versailles; A.Sisley,
Sawyers; Claude Monet, *Sunsct at Gavacourt; C. Pissarro, Pont-Royal;
Sialey, Church of Moret.— E. L*etitjean, Village of Gudmont; Guillemet,
Paris seen from the heights of Belleville; Roll, In summer; Guillemet,
The Seine at Conflans-Charenton ; H. Martin, Church-tower of La Dalbade,
Toulouse. — Carpeaux, *Bust8 of G^rome (in plaster) and of the Prince
Imperial (in marbbO. —G. Rochegrosse, Street-scene in Alexandria; H. G.
Darien, The Halles; E. Maxence, Angelus; H. Uarpignies, Landscapes;
Roll, Portrait of Alphand (p. xxix); A. Falguiere, The artist's country-
house; //. (xcrvex, The birth of Venus; H. Zo, Market at Seville.— E.
Carritre, Four paintings for the Mairie of the 10th Arrondissement (two
unfinished). Mother and child; Baschet, Henri Rochefort, the journalist;

Menardf Ancient ground; Aman-Jean, Young woman; Rixens, Foundry.
— In the centre are *Cabinet8 with drawings, water-colours, and pastels

by modem French artiHts. Sculptures: Paul DuhoiSj Eve (bronze);
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Gautherin, Paradise Lost; FaJgniere, Cain and Abel, Combat of bacchanals
;

Barrias, *Fir8t Funeral (p. li); Roussel, Pompeian dancer.
A small rotunda (next the Champs-Elysees) contains drawings by

Fuvis de Chavannes and busts: Bonnat and Harpignies hy S4goffin; Ber-
thelot by Bernstamm ; H. Regnault by BarHas ; Falguiere by Rodin.—
The staircase in this rotunda descends to the magnificent *Gallery of
Modern French Engravings (works by Rodin, Buhot, Lepere, Braque-
jiiond, Ch. Jacque, Raffet, Fantin-Latour, etc., and portraits of 100 fa-

mous men of the 19th cent.).

From the Rotunda we enter the Salle Ziem, containing works (mostly
sea-pieces and views of Venice and Holland) by Felix Ziein, the painter
(1821-1911). In the centre. Portrait of the artist, by Ricard, and his

bust in bronze, by Segofpn. — Next comes a room set apart for portraits

of women by Falguiere, Bonnat, Fantin-Latour, Ricard (Marquise Lan-
dolfo Carcano), Gerard (*Mme. Recamier), Chaplin, Hebert, Flameng, etc.

The following room is divided by a partition into two parts. We first

enter the Salle Henner: Paintings by J. J. Henner (1829-1905; comp.

?. xlix), including Crucifixion and Eclogue. Bronze bust of Henner by
-•. Dubois.— The next room is the *Salle Courbkt, with paintings by
Gustave Courbet (1819-77; comp. p. xlix): Portrait of the artist's father

(1875), Girls bathing, portrait of M. Proudhon and his children (1865), the
Lovers, the Siesta, the *Young ladies of the banks of the Seine, the artist

with his dog (1844). His bust, in bronzed plaster, by Carries.— The second
small rotunda, farther on, is adorned with mural paintings by Fillement
(18th cent.); Hubert Robert, Medici Venus, Farnese Hercules. Stained-
glass windows of the 15th and 16th cent, from Parisian churches.

On the other side of the small rotunda is the entrance to the—
*Collection Dutuit, formed by the brothers Eugene and Au-

guste Dutuit (d. 1886 and 1902), which includes paintings, rare

books, old prints, antiquities, and engravings. Short catalogue by
H. Lapauze (1 fr. ; 1907). Tliis collection, always free, may be

entered from the Cours-la-Kcine on days when a charge is made
for admission to the rest of the Petit Palais (comp. p. 68).

To the right of the entrance, Tiepolo, Alexander and Bucephalus.

—

Right wall : Drawings by i'Voflro^jarrf, Greuze, Gnardi, Canaletto ; Boucher,
The happy mother; Pater, Park-scene; Oudry, Return from the hunt;
//. Robert, Washerwomen in a park. On cabinets and in glass-cases
below, Clodion, *Iiacchanalian scencH (low-reliefs). Then, drawings by
Wattfan (hcadH) and I'rudhon; landsr-apes by //. Robert and J. Vernct;
Italian fayence; Janssenn, 'i'hr housekeeper: 1*. Neeffs, Church interior;
Ruyadael, Environs of Ilaarhin; Ant ran acr Neer, Sunset; *Tcrbnrg,
Th<' betroth«*d; Bcrchem, Landscarx- ; Wourrnudn, HorHcnicn resting; Adr.
ran de Vddf, Tho trough; (i. \lrtnu. Young lady at the harpsicliord

;

Palninrdenz. Love-scene; A. Cugp, Cows; Mieris, 'Die interrupted Hong;
./. Stt/'ti, Tin; little eollrctor; Teniem, Smokers; Adr. ran de Wide,
Sea niece, Mereury and Argus; W'renix, Still-life; F/verdingen, The storm;
llotibmia, WindmillM; Jordaimn, Diana resting; (ionzalcs Coques, Com-
pany of artistH (Hrouwer, (>)queM, etc.); J/obbrvia, Water-mill, I*ath in

the forent; WWnix, Dead hare; lirouirer, Drinking song; Jan Stem, For-
tune-teller; .V. Marg, Laee maker; /. rttn Ontadf, Farmyard; Ihree siuali

pictures by A. van Ontadr ; Rnltenn, Rape of Proserpine; Rtn/Kdarl, Tor-
rent; Wcenix, Holiday inakers ; Rmihrandt, Portrait ol Jiimstdf in Oricwital
coHtiimc (1«81); Van Gogm, Inn by the river; //. J*f>t, Portrait; Mcinu,
The toilet. In glaMK rases below: •Drawings by /^^?»^/'7v/;/^/^ \dn Mirrin,
Van Ontade^ Van Vclde, Hot, l*h. Kmiinck, MrtHii, J\. du .lardin, and
Ommcganrk ; Mmall paintingM by Trniern, Saftlcren, SrhorrardtH, etc.

Then a glaMN-CMo eontaining Italian fayene«^; drawings by Van Pyrk',
HnyitdaH, etc. PaintingM : Van drr Veultm, (Javalr}- l)attfeH ; Vnunnin,
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Massaoro of the Innoi-ents; F. Millet, Landscape; Claude Lorvd'ut, Sunset.
Sculptures: Twilight and Nig:ht, after Michael Angelo, attributed to Giov.
Bologna: Statuette of a woman (in boxwood) from Champagne (KUli cent.).

In the centre, objects of industrial art. 1st Case: Watches; jewellery;
'pax'; small bronzes. --2nd Case: Fayence by B. Falissy, from Kouen,
Sceaux, etc. — 3rd Case: A'enetian glass.— *4th Case: Chandelier and two
feeding-bottles (in perfect preservation), 'Oiron ware', from St-Porchaire.
— 5th Case: Limoges enamels (16th cent.); triptychs by Pierre Reymond,
yardon renicaiid, and Martin Didier ; salt-cellars by Pierre Reymond
and Pierre Courteys ; jug, ewer, and basin, illustrating the story of Jason,
by ./. Courteys. — Furniture: Louis XVI. writing-desk; tal)le in l)ronze-

gilt. with marble top (late 18th cent.; acquired in 1912); tire-screen of

carved and gilded wood (early 18th cent.). - -*6th Case: Champleve enamels
(comp. p. 151); olgects in ivory (Madonna, 13th cent.; rosaries, French,
l-Ath cent. ; votive plaque, Byzantine, 11th cent.; hunting-horn; powder-
flask, Italian, l(>th cent.); processional cross of Theodorus, in chased silver;

carved saddle-bow (German; 14th cent.).— 7th Case: Louis XV. silver-

plate; clock by Lepante; porcelain. — 8th Case: Screen, painted by J. de
Lajoue (1687-1761). —9th Case: Objects in lacquer, jade, and celadon (from
China and Japan).— 10th Case: Spanish-Mauresque and Chinese fayence.

Left wall (as we return): Landscapes by De Marne and J. Vernet.
On the cabinets, two Louis XIV. bronzes. In the glass-cases, Chinese
porcelain; enamelled stoneware; on the wall, Italian pictures. Then three
low-reliefs of the Delia Kobbia school; Virgin and Child (Florentine school;

early 16th cent.); tAVO bronze fir(^-dogs (16th cent.). — In the passage, gable-
ornament in fayence (18th cent.), and three busts of the brothers Dutuit.

By the staircase to the right of tiic passage w^e descend to the ground-
rioor, containing the rest of the Collection Dutuit (Oalerie des ANTitiUEs):
Bronzes, notably those found at Les Fins-d'Annecy ; terracotta vases;
Tanagra figurines; ornaments; glass; coins; tesserae for recording votes
(ostraca), etc. Next, Italian Renaissance medals: those of Henri IV. and
Marie de Medicis, by G. Diipre, and of Catherine de Medicis, by G. Pilon.
Lastly MSS. and books with artistic bindings.— Permission to see the
valuable Collection of Engravings and Books is readily granted.

The Courtyard contains frescoes by Batidouin (1910) and sculptures.

The Grand Palais (PL R, 15
; 77), built by Deglane, Louvet,

and Thomas, exteuds W. to the Avenue d'Antin. The fagade has

a double colonnade, and the building is crowned with low domes.

The sculptures of the portal are by Gasq, Boucher, R. Verlet,

Lombard, and others. Above the steps at the corners rise two

grand quadrigae (Harmony routing Discord, and Immortality van-

quishing Time), by Rtcipon. Behind the colonnade is a frieze in

glass-mosaic, representing the Great Periods of Art, by G. Martin,
after Rd. Fonrnier. The cupola of the vestibule is richly painted

by BdHnard. This palace is used for the annual exhibitions of the

various Salons (pp. 38, 41, 42), for the Concours Hippique, etc.

Near the Grand Palais, at the corner of the Av. des Champs-Elysees
and the Av, Alexandre-Trois, is the 'Champs-Elysees' station of the Metro
(Appx., p. 81). — Otiinih7isefi and Tramu:ays, see Appx., p. 53.

On the other side of the Av. des Champs-Elysees is the Pavilion

de VElynee (\). 17), in the grounds to the right of which stands a

marble Statue of Alphonse Daudet (1840-97), the novelist, by De
8aint-Marceaux /^l 902). —Beyond the Av. Marigny, on the right

side of the Champs-Elysees, is the Th^dtre Marigny (p. 39) ; on

the left is the Palais de Glace fp. 42).
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The Jardins des Champs-Elysees extend from the Place de la

Concorde to the Kond-Point des Champs-Elysees (PL R, 15 ; //),

a circular space with flower-beds and six fountains, at the intersec-

tion of the Avenue d^Antin and the Avenues Matignon and Mon-
taigne.— In the Av. Matignon (right of the Rond-Point) is the house

(No. 3) where the poet Heine died in 1856 (comp. p. 227), with a

large balcony on the 5th floor, where he often sat.— To the S. the

Av. d'Antin descends to the Pont des Invalides (p. 234), and the

Av. Montaigne to the Place and Pont de I'Alma (pp. 234, 235).
In the other direction (N.) the Av. d'Antin extends to St-Philippe-

du-Ronle (PI. B, 15; //), a basilica in the classic style, built in 1774-84

from designs by Chalgrin. The vaulting of the choir is adorned with a

Descent from the Cross, by Chasseriau.

Farther on, to the left of the Champs-Elysees, is the Quartier

Marbeuf) with its handsome new houses. Metro stations (see Appx.,

p. 31; : 'Marbeuf, at the corner of the Rue de Marignan (with under-

ground passage across the Champs-Elysees) ; 'Alma', at the corner

of the Avenue de VAlma. A little farther up, on the left, is the

large Elysee Palace Hotel (p. 3); then the Hotel Astoria (p. 3),

beyond which lies the Place de I'Etoile.

The Place de I'Etoile (PI. B, 12; /), at the top of the hill

formerly called Montague du Roule, is so named from the twelve

avenues (p. 74) radiating from it. In the centre rises the —
*Arc de Triomphe de I'Etoile, the largest existing arch

of the kind. Begun by Napoleon 1. in memory of his victories in

1805-06, from designs by Chalgrin (d. 1811), it was completed

by Louis Philippe in 1836. It consists of a vast arch, 95 ft. high

and 49 ft. wide, intersected by a lower transversal arch, 59 ft. high

and 27 ft. wide. The whole structure is about 164 ft. in height,

147 ft. in width, and 72 ft. in depth, and is richly adorned with

sculptures.— On the E. fagade, towards the (Jhamps-Elysees: to the

right, *Kisiiig of the people, 1792, with flgure of Bellona, by Rude,
the finest of the four groups; above. Obsequies of Gen. Marceau
(1796), by Jjeniaire. — On the left, Triumph of Napoleon after the

Austrian campaign of 1810, by Cortot; above it, Mustapha l*asha

surrfrnclcring to Murat at the battle of Aboukir (1799), l)y Seurre
the Eldrr. On the W. faradc: to the right. Resistance of the

French to the invading armies in 1814, by FAex; above it. Passage

of the bridge of Areole (1796), by Feiwherea. On the left, the

Blessings of Peace (1815), by Ktex; above it, the Taking of Alex-

andria M798), by Chaponni^rr. - Thv reliefs on the N. side, by
(iechter, represent thr battle of Austerlitz (1805). On the S. side

is the battle of .lemmapcs (1792), by Marochetii.— The figures of

Victory in the Hpandnds an; by Pradicr. Under the cornice runs

a frieze, the I)epartnn' and Ketum of thr Armies. Then come the

names of 172 battles and of 386 generals, the names of those who
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fell ill hattle being iiiiderliiiod. The coffin of Victor Hugo (see

below) lay in state under the arch on 1st June, 1885 (comp. p. 293).

The Platform (adin. 10 till 4, 5, or 6; small fee), to which a

spiral staircase of 273 steps ascends, commands a noble **yiew
(best towards evening, and after rain). The taking of photographs

is forbidden.
To the E. the Champs-Elysees and the Grand Palais (right); then

the Louvre, beyond which rise the Tour St-Jacques, the Hotel de Ville,

etc. To the right of the latter are seen the towers of Notre-Dame and
the dome of the Pantheon, with St-Etienne-du-Mont on tlie left, and,
nearer, the dome of the Sorbonne; in front, tlie belfry of St-Germain-des-
Pres ; to the right, the two towers of St-Suli)ice; nearer, the double spires
of Ste-Clotilde; to the right, in the distance, the dome of the Val-de-
Gracc ; nearer, the dome of the Invalides ; in the distance, the belfry of
Montrouge; nearer, the Eiffel Tower and the Trocadero. To the left of

the Louvre (N.) appear the roof of the Bourse, theVendome Column", the
green roof of the Madeleine, the heights of Perc-Lachaise and Belleville,

with the crematorium and the churches of La Croix and Belleville; in

front, the Op^ra; then La Trinite and the dome of St-Augustin. Farther
N., high up, is the Sacre-Coeur; in the distance, St-Denis, and, to the
left, the hills of Montmorency and Corraeilles, etc. To the W. are seen
the Avenues de la Grande-Armec and de Neuilly, Mont-Valerien, the
Av. du Bois-de-Boulogne, and lastly the hills of St-Cloud and Meudon.

Of the twelve avenues which radiate from the Place de I'Etoile

may also be mentioned the Av. de Friedland, to the N.E., with the

Monument of Balzac (1799-1850), by Falgui^re; the Av. Hoche,
leading to the Pare Monceau (820 yds.

;
p. 231) ; the Av. de Wagram

(Metro stat.; p. 232); the Av. de la (Jrande-Armee (Metro stat.),

continuing the Champs-Elysees towards the Bois de Boulogne and

Neuilly (p. 232); the Av. du Bois-de-Boulogne (p. 244) and Av.

Victor-Hugo (Metro stat.), also leading to the Bois de Boulogne;

the Av. Kleber (Metro stat.), leading to the Trocadero (p. 239), and

the Av. Marceau, leading to the Pont de I'Alma (p. 235).

The Av. Victor-Hugo crosses tlie Place Victor-Hugo (PI. R, 9,7;
Metro stat., see Appx. p. 32), in which rises a Monument to Victor

Hugo, by E. Barrias. The poet (b. 1802) died at his house, No. 124
in the same avenue (then called Av. d'Eylau), on 22nd May, 1885.

Over the door is a relief-portrait of the poet, by Fouquereau.
In the Place de I'Etoile is one of the chief stations of the Mdtro,

the junction of Lines 1, 2, and 5 (see Appx., pp. 31, 32, 34).— Omni-
buses and Tramways, see Appx., p. 55.

2. The Grands Boulevards.
NoKi>-Srr>: La Madeleine station (p. 75). — Mi5;tko : Ojjej-a (p. 76),

St-Denis (w. 81), R('']n(hlif]ue (p. 82), and Bastille (p. 188). — Hkstau-
KANTS in the Boulevards, see p. 18.

The broad Rue Royale, which was almost entirely destroyed

by the (Joniniunards in 1871, leads N. from the Place do la Con-

corde (p. 61) to the Madeleine, the starting-point of the Boul. Males-

herbes (p. 230) to the left, and of the Grands Boulevards (p. 75) to
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the right. Near the church rises a marble statue, by Puech (1903);

of Jules Simon (1814-96), philosopher and statesman, in front

of his old house (No. 10, Place de la Madeleine).

The *Madeleine, or Church of St. Mary Magdalene (PL R,

18; //), built in the style of a Roman temple, was begun in 1806,

on the foundations of a church of the 18th cent., by Napoleon I.,

who intended it for a 'Temple of Glory'. The architect w\as P. Vi-

gnoUy but the church was only finished in 1842 by Huve. It mea-

sures 354 by 141 ft., and 98 ft. in height, and is surrounded by

a majestic Corinthian colonnade. The relief in the tympanum of the

facade, by Lemaire (restored in 1904 by Gauquie), represents the

Last Judgment. The bronze door, 34^2 t)y 16^/2 ft., is adorned

with, reliefs from the Decalogue, by Triqueti.
The *1nterioe (verj" dark; open to visitors from 1 to 6p.m.; when

the front gate is closed, entrances near the choir) forms a single nave,
with side-chapels, above which are galleries. The ceiling consists of

three cupolas and a hemicycle (apse). In the spandrels are figures of the
Apostles, by Pradier, Biide, and Foyatier.

Sculptures in the chapels: to the right, Marriage of the Virgin, by
Pradier: left, Baptism of Christ, by Riale; right, St. Amelia, by Bra;
]<'ft, St. Vincent de Paul, by Raggi. In the nave, between the 2nd and
8rd chapels, is a fine statue of Joan of Arc, by R. Larclie (1909). On the
right, the Saviour, by Ihiret ; on the left, the Virgin, by Seiirre; right,

St. Clotilda, by Barye; left, St. Augustine, by Etex. The lunettes con-
tain sci.'nes from the legends of the Magdalene, by Schnetz, C'o?ider, Bon-
chot, Cogniet, A. dc Pujol, and Siijnol.

On the high-altar is a group in mar])le ])y Marochetti, representing
the Ecstasy of Marj- Magdalene. In the apso is a mosaic by Gilbert-
Martin, representing Christ and New Testament characters. Above is a

large fresco by Ziegler, Christianity in the East and West; below is

Napoleon, crowned by Pope Pius VII.
The Madeleine is famed for its sacred music and orchestral perform-

ances on great festivals and during Passion Week. Tlie organ, one of the
best in Paris, has five keyboards. Services, see p. (iO.

Hehind the church is a Statue of Lavoisier, the chemist (b.

1743, d. on the scaffold 1794), by E. Uarrias (1900). The pedestal

is adorned with reliefs of Lavoisier working in his laboratory with

iiis wife, and on the other side lecturing to Iiis pupils, Condorcct,

Lagrange, Laplace, I^amarck, Monge, etc. At the back are recordeil

his dfscoveries.

At the corner of Boul. de la Madeleine is a Nord-Sud statidii (Apj>x.,

I*.
Si\). — Omnihi/Heji and Tramuayn, see Appx., p. 54.

The *Qrand8 Boulevards, or the Boulevards 'par excel-

lence', which average '^'^ yds. in width, and extend in a semicircle

of about 2^4 M. round the old town, from the M:ide]<'i?)<' to th«;

Place de la Hastille, owe their (»rigin to the enlargement of the city

under Louis XIV. The name, which recalls the 'bulwarks', or forti-

lications, that surrounded the city in the middle ages, recurs in the

'Boulevards Kxterieurs' that encircled the ('ajiital until 1800, and

in the 'Houlevard8d'Enceinte',or'Nouveaux IJoulevards Extericurs',

which skirt the fortilicationN on the inside. Since 1852 the name
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lias been applied to many other thoroughfares which have no con-

nection with the old 'bulwarks'. The 'Great Boulevards' form the

centre of Parisian life. A walk from the Madeleine to the Porte

St-Martin about four o'clock in the afternoon affords an admirable

idea of the traffic. The pavements are then crowded, while carriages,

motor-cars, cabs, and omnibuses throng the roadway. The scene is

busiest and the shops best in the Boulevards de la Madeleine, des

Capucines, des Italiens, and Montmartre.

Most of the boulevards, avenues, and main streets are paved
with wood. The side-walks are paved with asphalt and flanked with

trees. When a tree dies, as often happens, the gap is speedily filled

by a full-grown substitute. Outside the cafes and brasseries are

rows of chairs and little tables for the use of customers. Public

benches are placed at intervals along the pavement, while newspaper
and flower kiosques, advertising-columns, etc., abound. At several

of the crossings there are 'refuges' or 'islands', which enable walkers

to cross in safety.

The Boulevard de la Madeleine (PI. R, 18; //) is the first of

the 'great boulevards'. In the Rue de Seze, diverging to the left.

No. 8 is the Galerie Georges Petit (p. 38).

The *Boulevard des Capucines (PI. R, 18, 21 ; //), which comes
next, extends to beyond the Place de I'Opera. To the left are the

Olympia (p. 39) and the Rue Edouard-Sept, a superb new street,

w^hich will be finished in 1913, and is to contain an equestrian

statue of the king and the new Hotel Edouard YII ; then the Grand-
Hotel (p. 3), on the ground-floor of which is the Cafe de la Paix

(pp. 17, 25), one of the largest in Paris.

From the "^Place de I'Op^ra (PL R, 18; //), which this boule-

vard crosses, radiate fine broad streets. To the 8. runs the Rue de

la Paix (p. 83), with the Vendome Column in the background; then

the fine Avenue de VOpera (p. 85), forming an acute angle with the

Rue de la Paix; and, to the left, the Rue du Quatre-Septemhrej
leading to the Bourse (p. 216) and followed by Line 3 of the Metro
(see Appx., p. 33). On the N. of the Place, to the right of the

Opera House, runs the Rue Halevy ; to the left, the Rue Auber,
leading to the Gare St-Lazare (p. 221; Line 3 of the Metro, see

Appx., p. 33). On the left of the Rue Auber the Rue Boudreau
leads to the small Square de I'Opera, adorned with a Pegasus by
Falg nitre and containing the Thedtre de VAthen^e (p. 36).

In the centre of the Place de I'Opera is a Metro station. Three lines,

one below the other, run under the Place (Lines 3, 7, and 8, the last

still unfinished; see Appx., pp. .S3, 35). — Omnibuses and Tramways, see
Appx., p. 54.

Continuation of the Boul. des Capucines, see p. 79.
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The *Opera House (PL R, B, 18, II; p. 34), or Academie Na-
tionale de Musique, a sumptuous building designed by Ch. Gamier,
was erected in 1861-74. It is the largest theatre in the world,

covering an area of 13,596 sq. yds. (nearly three acres), but seated

for 2158 persons only (La Scala at Milan, and the Chatelet, for

3600; Teatro Massimo at Palermo for 3200). No adequate idea of

its dimensions can be obtained without walking round it, or view-

ing it from a height. The site alone cost 420,000Z. and the cost of

building amounted to 1,460,000^. There is hardly a variety of

marble or costly stone that has not been used in its construction.

The Fa(;;ade, approached by a broad flight of steps, consists of

three stories. On the ground-floor is the vestibule with its seven

arcades, the last two of which, on each side, form the main entrances,

flanked with four large groups of statuary, while four statues are

placed against the pillars. Left to right: Lyric Poetry by Jouffroy,
Music by Guillaume, Idyllic Poetry by Aizelirij Declamation by
Chaxju, Song by Dubois and Vatrinelle, Drama by Falguiere,

*Dance by Carpeaux, and Lyric Drama by Perraud. Above the

statues are medallions of Bach , Pergolese, Haydn, and Oimarosa.

On the first floor is a Loggia, with thirty Corinthian monolithic

columns, sixteen of which, 33 ft. in height, are of stone, while the

fourteen smaller columns are of red marble, with bronze-gilt cap-

itals, framing seven bays with balconies. In the intervening spaces

are medallion busts, in gilded bronze, of the great composers.

Above the loggia is a richly sculptured attic, with gilded theatrical

masks. At the angles are projecting wings with semicircular

pediments, crowned with gilded groups by Gumery, one on each

side, representing Music and Poetry with the Muses and the God-
desses of Fame. In the centre of the building, above the stage,

rises a low dome, and behind it a triangular pediment crowned
with an Apollo with a golden lyre, by A. Millet, and flanked with

• two Pegasi by LequeHiie. — The Lateral Fa(,;ades also have pro-

jecting pavilions. On the right is the subscribers' pavilion; that

on the left side ('Pavilion d'Honneur') has a double carriage-

ap[»roHch. In front is the gilded Bunt of Charles (larnier, the

architect (1825-98), with a jdan of the edifice, by Carpeaux (1903).

These far;ades also are adorned with busts of composers, and with

allegorical figures in the pediments. On the right, in Rues llalevy

and filuck, is a row of line candelabra or torcli-liolders, in bronzr,

designed by ('arrier-J3ell(mHe.

In the V^KHTiiiiLK are the ticket-ofllces and statues of liUlli,

Rameau, Gluck, and llilmlel. Op|)osite is the ''^'(jrand Staircase
(^Ksrnliei' d^ lloiiiu'ur^j, Garnier's chef-d'o'uvre. Those who take

tickets at the door ascend to their places by sidt^staircases, but

these communicate with the grand staircase on the first floor. The
steps of the latter an* of whif<' marble, and thr balustrades are
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of rosso aniicOy with a hand-rail of Algerian onyx. This staircase,

which is 33 ft. in breadth at its base, is divided into two branches

on the first door, on which is the entrance to the orchestra and the

amphitheatre. The handsome doorway here is flanked with cary-

atides of Tragedy and Comedy, and with bronze groups serving as

torch-bearers. Between the fifteen monolithic columns of coloured

marble, which rise to the third floor, are placed balconies on each

floor, affording views of the motley crowd. The ceiling-frescoes,

by Pils, represent (from right to left) Minerva fighting against the

Material Forces before the gods of Olympus, Apollo in his Chariot,

the Building of the Opera, and the Triumph of Harmony.

The *Salle, or Auditorium, fitted up in the most elaborate

style, has five tiers of boxes. The spring of the arches and the

'avant-scenes' on the fourth tier are adorned with handsome figures

and heads. Above runs a tine frieze. On the ceiling are painted

the Hours of the day and night, by Lenepveu.

The Stage is 16 yds. (or, inch the scenery, 60 yds.) in width

and 27 yds. in depth; its height is 47 ft., or from floor to ceiling

198 ft.— It communicates with the Foyer de la Danse (subscribers

only admitted), at the end of which is a mirror measuring 23 by
33 ft. The portraits of famous 'danseuses' and other paintings are

by Boidanger.

The *FoYER Du Public, one of the marvels of the Opera House,

is entered by the 'Avant-Foyer', the vaulting of which is adorned

with mosaics by Salviati, designed by De Curzon, representing

Diana and Endymion, Orpheus and Eurydice, Aurora and Cephalus,

and Psyche and Mercury. The foyer itself measures 59 by 14 yds.,

and is 59 ft. in height. Glass doors lead to the loggia (*View),

and others to the grand staircase. By the main entrance are two

mirrors, 23 ft. high. On each side are ten double columns bearing

gilded statues of the Artistic Qualities. At the ends are monumental »

chimney-pieces with caryatides, beyond which are other rooms.

The fine but damaged paintings are by Baudry. On the ceiling

are Melody and Harmony, between Tragedy and Comedy. Over the

chimney-pieces are Mount Parnassus and the Poets of Antiquity.

Then the Muses, the Music of difl'erent nations, and the Dance. By
the central window is a bust of Gamier, by Carpeaux (1904;

p. 77).
On thf loft of tho exit from the Salle iw the Buffctj with Gobelins

tapestry dc-Hif^nod |jy Mazerolle.
The Pavilion d'ilonneur (p. 77), entered from Rue Auber, contains

(Ibt floor; to the right) the small Musee de V Opera (open daily, except
Mod., 1-4; closed for a week after Easter and in July and Aug.). It com-
prises theatrical costumes and models of theatres since the 17th cent.,

portraits, busts, MSS., and play-bills. There is also a Library (11-4).



from W. to E. OPERA-COMTQUE. Right Bank 2. 79

111 the Boul. des Capuciues, on the left, beyond the Opera, are

the Thedtre du Vaudeville (p. 35) and the Rue de la Chaussee-

d'Antin, at the end of which the church of La Trinite (p. 220)

may be seen.

The *Boulevard des Italiens (PL R, 21; //, ///), the con-

tinuation of the BouL des Capucines, is the most fashionable of the

boulevards. It was so named in 1783 from the Theatre des Italiens,

which has been replaced by the Opera-Comique (see below). On
the left, at the corner of the Rue de la Chaussee-d'Antin, is the

Restaurarit Paillard (p. 17). No. 33, ou the right, is the hand-

some Pavilion de Hanovre (on the ground-floor of which is the

shop of Christofle & Cie., the silversmiths), built in 1760, restored

in 1887, the sole relic of the Hotel d'Antin, which belonged to the

Due de Richelieu (1757). On the left, on the site of the Theatre

des Xouveautes, begins the Rue des Italiens^ still in course of con-

struction, with the new offices of Le Temps. On the right, nearly

opposite, is the Credit Lyonnals (p. 45). The Rue Lafptte (p. 219)

contains several shops for the sale of pictures and other objects of

art. At the corner facing the boulevard once stood the Maison-
Doree Restaurant, on the site of the house of Mme. Tallien (1775-

1835) , now a post-office. At the end of the street is the church of

Notre-Dame-de-Lorette (p. 219), beyond which rises the Butte Mont-
martre, with the church of Sacre-Coeur (p. 222). At the corner of

the Rue Le Peletier is the Cafe Riche (p. 17), titted up in the

Louis XV". style.

On the right (S. side) of the boulevard, between the narrow
Rues Favart and Marivaux, is the Op^ra-Coraique (PL R, 21,

//, ///; p. 35), burned down in 1887, but rebuilt in 1893-98 by

Bernier. The farjade towards the small Place Boieldieu is adorned

with caryatides, medallions, and masks by AllaVy G. Michel, and

/*eynot. In the niches are statues of Music and Poetry by Puech
.uid (jruilbert. — The 'bureau de location' (box-office) is entered

from Rue Marivaux, near the boulevard.
Tho Intekiok is richlv <ic'<;oratf(l. In tho vestibule are statues (right

iiid left) of Lyrie (.'omeffy, by A. Merci(^, and Lyrie Drama, by Fal-
(ft/i^n-. T\io, paintinKH on th<? K^raiid stairoase to the rif^lit arc by Fr.
I'laiifcny: Tragedy (Sophocles causing the (Edipus Coloneus to be recited
to his judges); Dance; and Vice fl«M'ing before Truth and Comedy (on the
ceiling). Grand staircase to the left, paintings by L. O. McrHtm: l*oetry,

Music, and Song in the middle ag<;s; the Eh'gy ; and the Heroics Hymn.

—

rh»' vestibule of the foyer contains paintings ])y .7. lihinc. (hand Foyer:
(irrve.s, 'Ballet de la Rein*-' at the Louvre, in pr<'s<'n«»' of Hmri III. ard
Catherine de Medicis; 'The:\tre de Nicolct', at the fair of St. Lawrence
(corap. p. 217); Maiunnn^ Dance of the Notes (scenes from comic operas;
on tne coiling). — In the salon next Rue Favart (buvctte): Touaouze,
Dance, Music, *Robin f^t Marion' (the earlirst French coiuic opera, pcMformed
in presence of Charl<'s of Anjou, 13th cent.), and (UorirKiation of Music
^on the c*-iling). In thr Halon on the other sidr : liajfh. Collin, Romance,
Ode, Inspirttion, Truth animating Fiction (on the ceiling). — Ceiling-
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painting in the auditorium, by Beuj. ConsUtnt ; Fame, Syiuphoiiy, Song,
and Poetry, witli typical figures from comic operas.

The l^oul. des Italieiis ends on the E. at the Bue tie Richelieu

(right; p. -209) and the Rue Drovot (left; PL B, 21, //, ///). No. 6,

Rue Drouot, to the right, is tiie Mairie of the 9th Arrondissement
(Opera), once the Hotel de Daiigny (1750) ; No. 9 (on the left) is the

Hotel des Ventes Mobiliires.
The Hotel des Ventes Mohilieres, or Hotel Dronot, is noted for sales

of works of art, chiefly between Jan. and May, generally at 2 p.m.
Strangers had better refrain from bidding, unless accompanied by an
habitue. The sales are for cash, and a percentage is added for expenses.

The Boulevard Montmartre (PI. R, 21; ///) continues, at

an obtuse angle, the Boul. des Italiens. To the right the JRue

Vivienne leads to the (3 min.) Bourse (p. 216) and the Palais-Royal

(p. 86). On the same side are the Passage des Panoramas and

the Thedire des Varietes (p. 36). On the left is the Passage
Joujfroy. From the end of the boulevard the Rue Montmartre
leads to the right (S.) to the Halles Centrales (p. 202); to the left

runs the equally busy Rue du Fauhourg-Montmartre. The second

of these recalls the time when the boulevard formed the boundary

of the city.

The Boulevard Poissonniere (PI. R, 21, 24; ///) owes its

name to tlie Rue Poissonniere (see below), through which fish was
formerly brought to market. To the left diverges the small Rue
de Roiigemont, at the end of which is the Comptoir National
d'Escompte (p. 45), rebuilt in 1883, with a fagade crowned with

a dome. On the same side, at the corner of Rue du Faubourg-
Poissonniere (so called after the old suburb of that name; comp.

above), are the offices of Le Matin, where photographs of notable

men and events of the day are always on view. On the right is

the Rue Poissonniere.
The Conservatoire National de Musique et, de Declamation (PI. B,

R, 21, 24; ///), formerly at No. 15, Rue du Faubourg-Poissonniere, was
transferred in 1911 to the Rue de Madrid (p. 221). The concerts (p. 87),

however, are still held in the old hall.

A little farther on, at the corner of Rues Ste-Cecile and du Con-
servatoire, is the church of St-Eug^ne (PI- B, 21; ///), a Gothic edi-

fice, l»y L. A. Boileau (1851-55). The use of iron in its construction is a

novo] feature.

The Boul. Poissonniere is succeeded by the quieter and less

brilliant Boulevard Bonne-Nouvelle (PI. R, 24; ///). On the

left are the Thedtre du Gymnase (p. 35) , the Rue d Hauteville

(at the end of whicJi is St-Vincent-de-Paul, p. 218), and lastly the

large Mag ffsin des Nouvelles Galeries (Menugere ; p. 52).
A few paces to the right (S.) of the boulevard runs the Rue de la

Liine, on thr; S. side of which rises the church of Notre-Dame-de-
Bonne-Nouvelle (PI. R, 24; ///), built in 1624 on the site of the
Chapel of Ste-Barbe (destroyed during the siege by Henri IV., 1593),

but rebuilt in 182.'}-.30. In the first chape] on the right is the .Souvenir
des Morts, a fine group in marble by C'/i. iJesvergnes. The chapel of the
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Virgin, on the left, is adorned with frescoes by Attg. Hesse. The other
paintings are by Schuet^, Alaux, and A. de FujoJ. — Andre Chenicr, the
poet (1762-94), lived at No. 97, Rne de Clery (inscription), near the chnrch.

At the E. end of Boul, Boime-Nouvelle, the Rue St-Denis, one

of the oldest and once busiest streets in Paris, diverges to the

right. To the left runs the Rue du Faubourg-St-Denis. Between
these two streets rises the —

Porte St-Denis (PI. R, 24; ///), a triumphal arch, erected

in 1672-73 by i'V. Blondel, on the site of an old town-gate, in

memory of the victories of Louis XIY. in Holland and (xermany.

It is 82 ft. high. At the base of the obelisks in front are repre-

sented (left) the vanquished Holland and (right) the river-god of

the Rhine. The relief above the arch on the same side represents

the Passage of the Rhine by Louis XIV. in 1672; that on the other

side, the Capture of Maastricht (1673). The sculptures, designed

by Girardon and executed by the brothers Anguier, were sadly

damaged during the riots of 1830, 1848, and 1871, but almost

entirely renovated in 1886-87.

Beyond the gate begins the Boulevard St-Denis (PL R, 24;

///), which is crossed by the busy Boulevards de Strasbourg
(left) and de Sebastopol (right; see p. 217). At the end of the

Boul. de Strasbourg is seen the Gare de I'Est (p. 217). In line

with the Boul. de Sebastopol rises the dome of the Tribunal de Com-
merce (p. 27 2j.

At the frossing is the 'St-Denis' station of the Metro (Appx., p. 33).

Omnihuse>< and Tramways, see Appx., p. 5;").

The Boul. St-Denis ends at the Porte St-Martin (PL R, 24 ; ///),

which rises between the 7??/^ St-Martin (right; j)p. 182, 204) and

liut du Fanbourg-St-Martin (left). This second triumphal arch,
'>1 ft. in lieight, designed by Pierre Bullet, was erected in honour
'»r Louis XIV. in 1674-75, and was restored in 1907-09. The reliefs,

on the S. side, by Le Hongre and Legros pere, and on the N.

side by M. Desjardins and (r. Marsy, represent the Capture of

P>esanf;on and of Limburg. and the Defeat of the (iermans, Spaniards,

iiid Duteh.
At thJM arcli ouci' ht-guii tli'- Until, ilii 'rcmpii? (]'. H2). A littl*- to

the H.jM th«- VoiiHcrvdtoirr <lrs Arts it Mrticrs fp. 2()B).

The Mairie of the 10th Arrondissement (EncloH-St-Laur.nt

;

I'l. K, 21, ///>, with itH couHpiciiouM tower, iu the Rne du I''auhour^-St-
Martin, about 8»0 ydH. from tht; Porto, in a taHteful strueturo (lH»2-»rt)

hv A'. Rimiier^ in a RfnaixMance style like that of the Hotel dr Ville.

rh«' Sail*! i\i'H Fet«*M on tin; HrHt Hoor rontaiuM a lar^c hij^h-relicf l»y D.i

lou, 'th*' Brotherhorxi of .Vations'.

The Boulevard 8t Martin (V\. R, 24, 27; ///) comes next.

On the left, at tiie be^rjnniii^, are the Thedtre de la Rcnaissam-r

(p. 35) and the Tln^dtre de la l*<rrte-St- Martin (|). 30), former]>

the theatre of the famous actor K, Lemattre (p. 82). Farther on,

the roadway lia.s been lowered in order to facilitate tralllc, wijile
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the foot-pavements have retained their original height. On the left

is the Thedtre dc VAmhigu (p. 37), with a monument in front to

Baron Tai/lar (1789-1879), the author, by Tony-Noel (1907).

Then, in the Rue de Bondy, are the Folies-Dramatiques (p. 37).

The Place de la Republique (PI. R, 27 ; ///), formerly Place
da Chdteau-d^EaUy where the Boul. St-Martin ends, occupies the

site of a bastion of the fortifications removed by Louis XIV., and

received its present regular shape in 1880. — On the N.E. side is

the Caserne duChdteau-d^Eau, formerly Caserne du Prince Eugene
(1858), built by Napoleon III. to command the boulevards. Near
it is the Hotel Moderne (p. 9). In the centre of the square rises

a bronze Statue of the Republic, by the brothers Morice (1883),

81 ft. high to the top of the olive-branch. The stone pedestal, 51 ft.

in height, is flanked with figures of Liberty, Equality, and Fratei--

nity, and adorned with twelve bas-reliefs in bronze, by Dalou:
the Oath in the Jeu de Paume; Capture of the Bastille; Renun-
ciation of privileges; Festival of the Federation; Abolition of the

monarchy and Proclamation of the republic ; Battle of Yalmy

;

Volunteers enrolling; Combat of the 'Vengeur'; Resumption of the

tricolour in 1830; Provisional government of 1848; 4th September,

1870; National Fete, 14th July, 1880. In front is a bronze lion

with the urn of 'suffrage universel'.

Close by is the Metro station 'Republique' (Lines .8 and 5; Appx.,
pp. 32, 34).— Oiiinih'uses and Tramways, see Appx., p. 55.

Several important streets diverge from the Place de la Republique. To
the S.E. is the Boul. Voltaire (p. 259); to the E. the Av. de la Republique
(p. 250), leading to Pere-Lachaise (p. 251). To the N.E. (Belleville, p. 249)

runs the line du Fauhourg-du- Temple (see below). To the N.W. diverges
the Boul. de Magenta (Metro; p. 217), which leads past the Gares de I'Est

and du Nord to Montmartre (in line with a dome advertising the position
of the Magasins Dufayel, p. 222). To the S.W. are the old Rue du Temple
(p. 209), leading to the Hotel de Ville (p. 183), and then, on the right, a

little lower down, the broad Rue de Turbigo (Metro; p. 204), descending
to the Halles Centrales (p. 202). — At the intersection of the Rue du Fau-
bourg-du-Temple (see above) with the Canal St-Martin stands, on the

left, a bust of FrM. Lemaitre, the actor (1800-76; p. 81), by P. Granet;
opposite, on the right, at the beginning of the Avenue Jules-Ferry, is a

statue of the 'Grisette de 1830', as portrayed by the French Romanticists,
by Jean Descomps (1911).

At the beginning of the first side-street in the Boul. de Magenta, on

the left, is the Bourse du Travail (PI. R, 27; ///), designed by M.
Bouvard (1889-90), and placed by the city at the disposal of the trade-

councils ('syndicats professionnels'), in order to supersede the private
registry offic«;s. Socialist meetings are frequently held here.

The following boulevards, with their small shops and cafes,

are uninteresting. The Boulevard du Temple (PL R, 27;///) is

named from its proximity to the old Temple quarter (p. 208).
The name Boulevard du Temple was formerly applied to a favourite

promenade whicii extended to the Porte St-Martin (p. 81). This was opened
in 1670 by Louis XIV. ('Promcnado dos Romparts'). It soon camo into

fashion and became the site of numerous theatres (see engravings in the

Mubce Carnavulet, p. 199). Down^to about 1880 it was the resort both of
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the best and of the worst society. It was at length demolished by Hauss-
mann in 1862.— No. 41 is the Theatre Dejazet {ip. 31) j founded by the
famous actress Yirginie Dejazet (1797-1875), and built in 1852.

The Boulevard des Filles-du-Calvaire (PL R, 26; ///), which

comes next, derives its name from an ancient nunnery (1633-1790).
— The Boulevard. Beaumarchais (PL R, 26; ///, V) is named
after Oaron de Beaumarchais (1732-99), the author, who owned a

considerable part of the street.

No. 99 (1 Rue St-Olaude) was the house of the famous adventurer,
Cagliostro (d. 1795).

At the corner of the Rue St-Claude and the Rue de Turenne is St-
Denis-du-St-Sacrement (PI. R, 26; ///), a church in the neo-classic

style (1826-35). In the chapel to the right of the entrance are a Pieta,

by Delacroix, and a statue of St. (leuevieve, by Perraud (1868). Paint-
ings in the choir by A. de Pujol.— No. 54. Rue de Turenne ('de (jourgues';
now a school), dates from the early 18th cent. ; No. 56 was the residence
of Scarron (d. 1660) and his wife, afterwards Mme. de Maintenon (p. 359).

At No. 41 is the tasteful Fontaine de Joyeuse (1687), on the site of an
old mansion of that name. The court of No. 23, once the mansion of

Colbert de Villacerf (about 1660), deserves a visit.— No. 5, Rue de Thorigny
(nearly opposite the Rue St-Claude), is a fine mansion, with a grand
staircase of 1626.

The BouL Beaumarchais ends at the Place de la Bastille (p. 188j.— Restaurants in the E. boulevards, see p. 21.

3. From the W. Grands Boulevards
to the Louvre.

The Place Vendome, about midway between the W. part of the

(xrands Boulevards and the Rue de Rivoli (p. 88), is reached from
the Place de TOpera by the broad Rue de la Paix (PI. R, 18; //),

called Rue Napoleon Hown to 1814. This fashionable street has

lon^ been famous for its jewellers', perfumers', and dressmakers'
sliojjs (comp. pp. 52, 53^.

The Place Vend6me 'IM. IL 18; //) , once called Place des

L'on(|uAtes, and afterwards Place Louis-lc-Orand, was planned hy

./. Ilardoum-ManHart (1708), and was adorned with an cfpiestrian

>tatup of liOuis XIV. by (lirardon (comp. p. 114, Nos. 091, i\\)2).

This statue was repla(;ed at th«! Revolution by a statue of Liberty,

and th«' square was named i*lace des Piques. In 1800 the erection

of a column to the soldiers who fell in the ^rsi cam])ai^ns of the

Republic whs contemplated, but ifi IHOf) the Senate resolved to erect

the pr(!sent column in honour of Napoleon I. The Place owes its

name, which never fell (piitf; out of use, to the iiiaiisjim of Cesar,

I)uc de Vendome, erected here in HiOIL

The Colonne Vend6me, which rises in tht* centre of the

Place, an imitation of Trajan's column at Uonn.', is 14.'Jft. hi^h and
13 ft. in diameter. It was designed by (ioiidirain ami Lrpi'Tr, and

Hakmkkkk'n PariH. IHtli hlclit. (j
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erected by Denon. The masonry of the column is encrusted with

plates of bronze (designed by Bergeret)^ forming a spiral band, on
which are represented scenes of the campaign of 1805, from the

breaking up of the camp at Boulogne to the Battle of Austerlitz.

The figures are over 3 ft. in height, several of them being portraits

(reduced model at the Mint, see p. 299). The metal was yielded

by 1200 Russian and Austrian cannons. At the top is a statue of

Napoleon I.

In 1814 the statue of Napoleon, by Chaudet, was taken down by the
Royalists, and the metal was used in casting the statue of Henri IV.
(p. 268). Under the Restoration the statue was replaced by a huge fleur-

de-lis. In 1833 Louis Philippe caused a new statue of the emperor, with
his traditional three-cornered hat, by Seiirre, to be placed on the summit
(now at the Invalides, p. 311), but Napoleon III. replaced this in 1863 l)y

a copy of the original figure, by Dumont. The column was overthrown
by the Communards in 1871, at the instigation of Courbet the painter,
who was fined and imprisoned for it. The column' was re-erectea under
President MacMahon in 1875.

Beyond the Place is the Rue de Castiglione (PL R, 18 ; //), pro-

longing the Rue de la Paix and leading to the Rue de Rivoli (p. 88).

The first street crossing the Rue de Castiglione is the long Hue
St-Honore (Pl.R, 18, 21, 20; //, ///), in the W. arm of which are

the Nouveau Cirque (p. 40) and the Church of the Assumption
(17th cent.). In the cupola is an Assumption by Ch. de Lafosse.

This church was once the chapel of the convent of the Dames de
I'Assomption (1670), which extended to the 'Orangerie' of the Tuileries.

Secularized in 1793, it became the barracks of the 'Cent-Suisses'. — Behind
the Church of the Assumption, in the Rue Cambon, are the new build-

ings of the Ooiir des Comptes (Audit Office; PL R, 18, //), designed by
Moyaux and finished in 1911. Since the destruction in 1871 of its former
home on the Quai d'Orsay (comp. p. 305), the Cour des Comptes had
been temporarily housed in the Palais-Royal. — Farther on in the Rue
St-Honore, No. 398 is the site of the house of the carpenter Duplay, whore
Robespierre once lodged. No. 271, at the corner of Rue St-Florentin, is

the old tavern of the 'Saint-Esprit', famous under the Revolution, with a

fine wrought iron railing, adorned with a dove, the emblem of the Holy
Ghost.

St-Roch (PI. R, 18; //), in the E. arm of the Rue St-Honore,

built in 1653-1740, from designs by Jacques Lemercier, is the

finest church in the baroque style in Paris; but the fagade, with its

Doric and Corinthian columns, was designed later by Robert de

Coite and erected by his son Jules de Cotte. In front of it once

Jay a large Place, extending to the Garden of the Tuileries, where

the Royalists who attacked the Convention on 5th OcL, 1795, posted

their best battalions. Bonaparte, however, by a vigorous attack

overwhelmed these troops, thus stifling the counter-revolution in its

birth. The marks of the bullets on the fagade of the church have

been filled up with mortar.

Interior. The vault over the nave is of great width. On the first

pillar to the left is a medallion of Corneille (d. 168^1), who is buried in

the church. The chapels of the aisles were decorated early in the 19th

cent, with frescoes, now faded and visible only in bright weather. The
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subjects of the paintings are indicated by the names of the chapels: on
the left, Chapelle des Fonts, with frescoes by Chasseriau and the Baptism
of Christ, in marble, by J. B. Lemoyne. The 4th chapel on the same
side contains the Monument of the Ahhe de VEpee (p. 338), by Preault.
The first chapel on the right contains monuments brought from ruined
churches, and re-erected here: those of Marshal de Cr^quy (d. 1687), by
Coyzevox; of Card. Dubois (d. 1729), by Guill. Cotiston, and Henri de
Lorraine, Comte d'Harcourt (d. 1666), by Renard; busts of Mignard (d.

1695), by De^ardins, and Le Notre (d. 1700), by Coyzevox ; monument of

Maupertnis (d. 1759), by D' Hnez. In the 2nd chapel on the right is the
monument of another De Crcquy, by Mazeline and Hurtrelle.

The chapels of the ambulatory contain large reliefs by Deseine from
the history of the Passion. In the Chapel of the Virgin (behind the high-
altar), *Nativity, a group in marble by Michel Anguler. — In the Chapelle
du Calvaire (small door on the left): Crucifixion, hy Duseigneur ; Christ
on the Cross, by Mich. Aitguier, with a Magdalene by J. B. Lemoyne
(representing the daughter of the painter Mignard, from whose monument
it was taken), and an Entombment, by Deseine.

St-Roch played a sinister role during the Revolution. As the tumbrels
containing the victims to be executed at the Place de la Concorde nearly
always came from the prisons by way of the Rue St-Honore, the steps
and portico of St-Roch were among the chief points at which the mob
gathered to cast insults and filth on the unfortunate captives. A woman
of the people stood in the portico of this church as the tumbrel with Queen
Marie Antoinette slowly passed (16th October, 1793), and spitting into her
hand cast the saliva on the queen ; an incident that caused Marie Antoinette
to lose for a moment her heroic demeanour of contempt. 'This vile mob!'
she exclaimed, turning her back on her insulter.

St-Roch is noted tor its music (10 a.m. on Sun.).

The Rue des Fyromides, to the E. of St-Koch, leads S. to the

small Place de Rivoli, with a fine equestrian statue of Joan of
Arc, in gilded bronze, by Frennet, beyond which is the Rue des

Tuileries (p. 65).

Farther E. the Rue St-Honore crosses the Places du Theatre-

Fran(^ais (see below) and du Palais-Royal (p. 87), skirts the Magasins
du Louvre, and ends near the Halles Centrales (p. 202). Observe

.several old houses (p. 202).

The broad *Avenue de I'Op^ra (PI. K, 1H,21; //), which runs

S. from the Op«;ra, is flanked with attractive shops. It lias been left

without trees, in order not to obstruct the view of the opera-house.

The Place du Th^dtre-PrariQais (PI. R, 21 ; //), at the S. end of

th«; Av. de ropi-ra, is embjdiisiicd with two handsome fountains by

iJavioud, with nymphs in bronze by Carrier-Helleuse and iMorciau,

and with a monument to tiie poet Alfred de Alioiset (1810-57),

.supported by the 'Muse drsNuits', byMerci«'i (1906).— Omnihiisefiy

see Appx., p. 55.

The Th^Atre-Frangais iV\. H. 21, //; p. ;M), n-storcd i)y

(rtiadft after the lire nf Hth March, HMX). vv.is erecloil in 1785 by

Virtor fjiniin for the 'Vari<^t<'*s-AmuHante.s' (comp. p. 34), The
entrane*,' is ariorned with marble medallions of MoliAre, Kncine,

Comeille, and Victor Hu^o, by I). I*m'rh.

Vehtibc'i.e. Htatn*' of Talma, traK<'(lian (d. 1H55H), by DariU trAnufrH;
left and right, Uw famoiiM urtrt'HNi'N Ha<'.hel (d. IM&H), aH 'Piuidru , by
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Duret, and Mars (d. 1847), as *C61im6ne', by Thomas; statue of George
Sand, the novelist (d. 1876), by Cl^sinaer.— The Staircase and Foter
are adorned with busts of great French dramatists. In the foyer: *Statue
of Voltaire (d. 1778), by Hondon (1781); chininey-piecc representing the
crowning of Moli6re, by Leqvesne; ceiling-painting, Triumph of Truth,
by Duhufe /lis. — The four caryatides in the Auditorium, to the right
and left of the stage, are by Thomas.

The theatre possesses furniture, etc., which once belonged to Moli6re
and other dramatists, and a library (no adm.).

The Theatre-FraiiQais forms the S.W. wing of the Palais-RoyaL

By the S. entrance to the latter is (on the left) a marble bust of

G. Larroumet, the author (1852-1903), by Paul Roussel.

The Palais-Royal (PL R, 21; //, ///), historically one of the

most interesting buildings in Paris, consists of two distinct parts:

the Palace, properly so called, and behind it the Garden flanked

with Galleries. The palace, erected by Cardinal Richelieu in 1629-

34, from designs by J. Lemercier, was named Palais-Cardm al

until 1643. Richelieu, who died there in 1642, bequeathed it to

Louis XIIL, after whose death (1643) it was occupied by Anne of

Austria (d. 1666) with her two young sons, Louis XIV. (b. 1638)
and Philip of Orleans (b. 1640). Since then the building has been

called Palais-Royal. It was afterwards enlarged by Fr. Man-
sarty and came into the possession of Philip of Orleans, whose son,

Philip of Orleans (1674-1723), regent during the minority of

Louis XV., afterwards held his notorious orgies here. After the

burning of the opera-house in 1763 several large new buildings,

mostly next the Place du Palais-Royal, were erected by P. L. Mo-
reauy the architect. Philippe Egalite, grandson of the regent, led

H scarcely less riotous and extravagant life than his grandfather,

and in 1781-86 he caused the garden to be surrounded with houses,

which were let to gamblers and shopkeepers. The cafes on the

ground-floor became a favourite rendezvous of democrats and mal-

contents. It was here that Camille Desmoulins (1760-94) called

the populace to arms on 12th July, 1789, two days before he led

them to the capture of the Bastille (p. 188). From 1801 to 1807
the palace was the seat of the Tribunate, which in 1804 conferred

imperial hereditary rights on the Consul Napoleon Bonaparte. In

1815-48 the Orleans family returned. Under the Second Empire
Prince Jerome Bonaparte, the former king of Westphalia (d. 1860),

and his son, Prince Napoleon, resided here. In 1871 the Com-
munards set the Palais-Royal on fire. Since its restoration it has

been occupied by the Conseil (TEtat.
Except on the S. side, the Palais-Royal is enclosed by houses,

through which there are several passages. Entering from the S.,

we cross the courtyard to the Galerie (TOrleans, in which is

the Prench Colonial Office, with a small commercial museum
(daily 2-5, except Sun., Mon., and holidays). Beyond it is the

Garden, flanked on the W., N., and E. by the Galeries de Mont-
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pensier, de Beaujolais, and de Valois. It is shaded by a quadruple

row of small trees, and has a round basin of water and two flower^

beds. On the S. side is a statue of Camille Desmoulins (p. 86), by
Boverie (1905). In the centre is 'Victor Hugo in Guernsey', in

marble, by Rodin (1909). Between these sculptures is a small

cannon, fired exactly at noon by means of the sun's rays. Down
to the Second Empire a stream of people passing between the Cite

(p. 267) and the AV. boulevards used to walk through the garden,

from which carriages were excluded. The galleries then contained

several handsome shops and the most fashionable restaurants in

Paris; but now they are almost entirely deserted. In summer a

military band plays here on Sun.,AVed., and Fri., 4-5 or 5-6. The
chairs are let at 10 c. each; the benches are free.— At the end of

the AV. arcade, at the corner of the Rues de Montpensier and de

Beaujolais, is the ThMtre dn Palais-Eoyal (p. 36), founded in

1784 and rebuilt in 1831.

To the N. of the Palais-Royal, in the Rue de Richelieu, is the

Bibliotheque Nationale (p. 209).
On the E. of the Palais-Royal runs the Rue de Valois (PI. R, 21; //,

///). Here (Nos. 6-8) is the 'Hotel M61usine', built by Richelieu, now
the Boeuf a la Mode Restaurant (p. 20), with a superb gilded balcony.
In the Rue des Bons- Enfants, parallel with the Rue de Valois, No. 7,

is the dark Passage Henri IV, running through the old Theatre Moli6re.
Nearly opposite is (No. 8) one of the entrances to the old monastery of
St-Honore (interesting courtyard). No. 19, the 'Chancellerie d'Orl^ans'
(1700), restored by Boflfrand, has some pretty reliefs of children above
the doors.

To the X.E. (.f the Palais-Royal, Rue de La Vrilli^re (Nos. 1-3),

is the great Banque de France (PI. R, 21 ; //, ///), formerly
Hotel de La Vrilli^rey built by Mansart in 1635, restored by i?.

de Cotte, and subsequently remodelled. This was the residence of

tfie Princesse de Lamballe, and it still contains the superb Galerie
Df/rt^e (18th cent.), which is shown on written application to the

'(rouverneur de la Hanque de France' (comp. p. 60).
Th«' Bank of Franc<', founded in 1800, is not a state-institution, l)ut,

iik»* th<' Bank of England, is a private joint-stock bank, thougli Hubject,
of coujHi', to th«' control of thf government. It has tin; sob' riglit of issuing
notes in Fran<'o (romp. p. xi^ The cellars contain bullion, diamonds, and
other valuabl»!M, worth in all several milliards of francs, guarded with
the most elaborate precautious. No. 2 Hu«' de La Vrilli6re is an old house
with tuTTiiiH and a spiral balcony.

Near this is the Platte des VictoireSy see p. 215.

The Pluoe du PuluU-Royal (PI. K, 20; //), in front of thr

PaiaJH, presents a busy scene, being the junction of many omnibus-
lines ^Appx., p. 54;. In the centre is tho 'Palais-Royal' station

of the M^tro (Appx., p. 31). On the W. side is the Urcmd-lIOtel
du Louvre (p. 4), to the K. are the GrandH-MaijOHins du Louvre
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(p. 51), and to the S., on the farther side of the Rue de Rivoli,

is the Ministdre des Finances^ occupying part of the New Louvre

(p. 91).

The *Rue de Rivoli (PL R, 18, 20, 23; //, ///, F), one of the

main arteries of Paris, begun in 1811, was so named in honour of

Bonaparte's victory over the Austrians at Rivoli in 1797. It was
not completed until 1856, under Napoleon ITL (p. 181). It runs E.

from the Place de la Concorde, parallel with the Seine, and is

continued by the Rue St-Antoine to the Place de la Bastille. The
houses in the W. part of the street (as far as the Rue du Louvre,

see below) are all uniform, with an arcaded gallery below and

balconies above.

Following the Rue de Rivoli to the E., we observe on the right,

beyond the Finance Ministry, the N. fagade of the Vieux Louvre
(see also historical plan, p. 89). To the left, farther on, is a new
annexe of the Magasins du Louvre (p. 87), adjoining which, and

partly concealed by the arcades, is the Temple de VOratoire,

erected by the priests of the Oratoire in 1621-30, but since 1811

a Protestant church (p. 48). In front of it rises a statue of Admiral
Colignyj one of the victims of the night of St. Bartholomew

(p. 103), represented between Fatherland and Religion, by Crauk

(1889). The fagade of the church is in the Rue St-Honore (p. 84;
No. 145), on the site of the Hotel du Bouchage, where Jean Chatel

attempted to assassinate Henri IV.

A little farther on, the arcades terminate and the Rue de Rivoli

is crossed by the Rue du Louvre (PL R, 20, 21; ///), which we follow

to the right. Opposite us, at the angle of the streets, is a station of

the Metro ('Louvre' ; Appx., p. 31).— The rest of the Rue de Rivoli

is described on p. 181, and the N. part of Rue du Louvre on p. 201.

The S. part of the Rue du Louvre, which ends at the Seine,

crosses an open space. To the right we have a good view of the

E. fagade of the Vieux Louvre, with its colonnade (p. 90), In the

gardens, at the S.E. angle, is the equestrian statue of Velazquez

(p. 92).

To the left rise the Mairie of the 1st Arrondissement (Louvre)

and the church of St-Germain-PAuxerrois. The rose-window in the

fagade of the Mairie (1859) was once called by Viollet-le-Duc a

'caricature' of that of the church. The 'Salle des Manages' is

adorned with three fine paintings by Besnard (1887). The tower,

built to fill up the gap between the two buildings, contains chimes

which play at 11 a.m. and 4 p.m.

The Gothic church of ^St-Qermain-PAuxerrois (PL R, 20;

///), founded in the 7th cent., dates in its present form from the

12th-16th. The flamboyant fagade, pierced with a rose-window

and flanked with two turrets, is preceded by a porch (1435-39).

When the gate is closed, visitors enter by the lateral portal on the
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right. The signal for the massacre of St. Bartholomew (24th Aug.,

1572
; p. 103) was given from the little bell-tower on this side.

The Interior consists of a nave and very low double aisles. The
large Chap, de la Vierge or des Cat^chismes, to the right of the entrance,
closed in with a modern screen, contains a Tree of Jesse, in stone, of

the 14th cent., among the branches of which is a Madonna of the same
period.— The woodwork of the 'banc d'oeuvre' (in the nave," to the left)

was executed by Fr. Mercier after the designs of Le Brun (1684). In
the chapel behind is a Gothic reredos of carved wood, with the Story of

Christ and the Virgin (early 16th cent.; Flemish).— The fine marble beni-
tier in the S. transept is by Joiiffroy. The pillars of tlie choir were convert-
ed into fluted columns in the 18th cent.; the fine railings date from 1767.
— The 4th chapel to the right of the ambulatory, beyond the sacristy,

contains * Monuments to the Chancellor Etienne d'Aligre (d. 1635) and
his son (d. 1677), by Laurent Magnier. The 7th chapel contains two sta-

tues from a mausoleum of the Rostaing family (1582 and 1645).

From the right door of the fa§ade a spiral staircase ascends to the
*Chambre des Archives, formerly the treasury (apply in the sacristy,

fee). This room, dating from the 15th cent., and in perfect preservation,
is paved with coloured tiles and adorned with old furniture, a ceiling
of carved wood, and fine stained-glass windows (those facing the Louvre
bear traces of shots fired by the Communards in 1871); opposite the
windows is a large reredos in carved wood (early 16th cent.).

The Rue des Pretres-St-Germain-l'Auxerrois (PI. R, 20; ///), to the
S. of the church, leads to the Place de VEcole. The gabled house here
(No. 5), with its king-post, dates from the time of Francis I.

From the S. end of the Rue du Louvre are seen the Pont-Neuf,

with the statue of Henri IV. (p. 268), and beyond it the dome of

the Pantheon (p. 291).

4. Palace and Galleries of the Louvre.

M*:tro Stations: Palais-Royal (p. 87) and Louvre (p. 88). Omni-
buses and Tramways, see Appx., p. 54.- Restaurants near the Louvre,
see pp. 20, 21.

The **Louvre (PI. R, 17, 20; //;, the most important public

buildini^ in Paris, famous both for its architecture and its treasures

of art, rises between the Rue de Rivoli and the Seine. The Louvre
perhaps derives its name from an ancient rendezvous of wolf-

hunters, known as the Lupara or Louverie. It is supposed that

Philip All(jUHtuM (1180-1223) erected the first castle here; it is at

least certain that when that kinj^ was building the new city-walls

he also erected the massive corner-tower of which the foundations

were discovered in 1HH5 in the cellars under the Museum <d'

Ancient Sculpture (p. 94). The plan and extent of the mediieval

chateau, made plain by the excavations of 1865, are now indicated

by a white line on the ground in the S.W. an^Ie of the Cour du

Louvre. It was not, however, until (.hurlcn V. (l.'i()4-8()) removed
his treasury and library to it, that the chateau was fitted up as a
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royal residence. Scarcely a trace of these buildings now remains.

In 1527 Francis I. (1515-47), a great builder, demolished the

old tower and modernized the chateau; a little later he resolved to

rebuild it entirely. The works were directed by Pierre Lescot f

,

one of the greatest architects of the early French Renaissance,

who was retained also by Henri II. (1547-59) and his successors,

until his death in 1578. To Lescot is due half the wing to the W.
and S. of the Vieux Louvre, facing the Seine, and also the adjacent

Pavilion du Roi on the S. These 'pavilions', typical of French
palaces, were placed either at the angles or in the centre of the

fagade, and recall the mediaeval towers. The rich three-storied

*FaQade in the W. court, decorated by Jean Govjon and Paul
Ponce, is justly considered the most perfect monument of Fran-

cis I.'s time.

After the death of Henri II., his widow% Catherine de Medicis
(d. 1589), during the reigns of her sons Francis II. (1559-60),

Charles IX. (1560-74), and Henrilll. (1574-89), continued the

erection of the S. wing, and in 1556-76 Pierre Chambiges built

by her order the Tetite Galerie', awing originally of one story next

the Seine. She next proceeded to build the 'Grande Galerie' or

Galerie du Bord de I'Eau, probably designed by Thibant Metezeau,
which was to connect the Louvre with the old Palais des Tuileries

(p. 65), begun at the same period.

Henri IV. (1589-1610) employed Louis Metezeau, the son of

Thibaut, to add a story to the 'Grande Galerie' (extending to the

Pavilion Lesdiguieres) ; and the 'Petite Galerie' also w^as raised a

story by Fournier and Coing, under Metezeau's directions. This

second story forms the present Grande Galerie and Galerie d'Apol-

lon. The extension of the gallery to the Pavilion de Flore was
likewise effected during the latter part of Henri lY.'s reign (see,

however, p. 91).

Operations on a grander scale were conceived by Louis XIII.

(1610-43). The original proportions of the palace were now to be

quadrupled. The king appointed Jacques Lemercier as his archi-

tect, and in 1624 he laid the foundation of the Pavilion de I'Hor-

loge, in the centre of the new W. wing. The eight caryatides

which adorn it were by J. Sarazin. Lemercier completed the W.
wing and began the N. wing.

Under Louis XIV. (1643-1715) Louis Le Vau (d. 1670), who
succeeded Lemercier in 1659, rebuilt the Galerie d'Apollon after

its destruction by lire in 1661. Various architects, among them
Bernini, who was summoned from Rome, were consulted as to the

design of the great E. fagade. Eventually the work was entrusted

to Claude Perrault, a physician, whose imposing colonnade of

t For details regarding the artist«, see Liwt on p. 465.
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twenty-eight Corinthian columns in pairs is scarcely in keeping

with the older parts of the edifice. Perrault designed also the

facade towards the Seine. The work was suspended in 1676, and

soon almost abandoned. The 'Grand Monarque' had lost interest

in everything but his palace of Versailles. His successors, too,

preferred Versailles or the Tuileries to the Louvre.

The completion of the Louvre was at length seriously resumed

by Napoleon I. In 1805 he ordered a thorough restoration of the

edifice, and directed his architects, Percier and F'ontaine, to con-

struct a N. gallery between the Tuileries and the Louvre (Pavilion

de Marsan, see below). This wing had been completed as far as the

Pavilion de Rohan (p. 92) when the Emperor was deposed. In 1848,
after another period of inactivity, the plan of connecting the Louvre
and the Tuileries was again proceeded with. In 1852 Napoleon III.

undertook the erection of the new buildings, employing Visconti

(d. 1853) and then Lefuel, who completed the N. gallery in 1857,

at a cost of 1,440,OOOZ. Lastly, the S. gallery (next the Seine),

greatly enlarged and in its W. portion entirely remodelled (Pavilion

de Flore, see below), was completed (1863-68). The rich but

heavy facades of the latter, with their domed pavilions, Corinthian

columns, porticos and caryatides, their 86 statues of famous men,
and their 63 groups of allegorical statues, harmonize with the

Vieux Louvre in their general arrangement only. The Pavilions

de Marsan and de Flore, burned down by the Communards, have

since been restored (see p. 65). All these buildings together form
the largest and most splendid palace in the world, covering an area

of about 49 acres, or three times as much as the Vatican including

St. Peter's. They consist of two main divisions: the Vieux Louvre,
the four wings of which enclose the large E. court, and the Nouvean
Louvre, comprising the two palaces to the N. and S. of the Square
du Carrousel and the wings extending W. to the pavilions of the

Tuileries. The N. wing of the New Louvre contains the MinisUre
des Finances (p. 88) ; all the other parts are used as a Mus^e.

A stroll, before or after visiting the Galleries, may be enjoyed

in the Jardin des Tuileries (j). 64). The magnificent *Vista of the

l*lactf de la Concorde and the (Jhanips-Elys^es (see p. 55) is well

seen from here. We also take a walk on the Quai du Louvre, to see

the S. fa(;ades of the Louvre. The central part, built by Catherine
de M<^dicis in 1556-76, is the finest, embodying all the charm of the

early French Renaissance. Tlie W. wing, too, towards the Pavilion

de Flore, has preserved features of Henri IV. 's time, in spite ol"

the alterations made under Napoleon III. (see above). The jiassage

('Guichets de Saints-Peres'; between the Place du Carrousel and the

Pontdu Carrousel, connecting the two blocks, was constructed under
Napoleon III. Flanking the entrance, opposite the Pont, are colossal

statues of the Mercantile .Marine and tlie Navy, by Jouffroy ; above
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is the Genius of the Arts, a bronze relief by Mercie. The opposite

entrance, in the Rue de Rivoli, facing the Rue de Rohan, is under
the Pavilion de Rohan ^ the fagade of which is adorned with eight

statues of generals, including Marceau, by J. Thomas.
The small gardens outside the Vieux Louvre are adorned with

monuments of artists. On the N. side (Rue de Rivoli), Leon Gerome
(1824-1904), painter and sculptor, modelling 'Les Gladiateurs', by
Aime Morot (1909); at the S.E. angle is an equestrian statue of

Velazquez (1599-1660), by Fi^emiet; to the S. (Quai du Louvre)

rises the monument of Fr. Boucher (1703-70), by Aube; then that

of the draughtsman RafFet (1804-60), with the drummer from his

'Review of the Dead', by Fremiet; lastly that of the painter Meis-

sonier (1815-91), by Mercie.— The first window towards the quay,

as we come from the garden, has a fine gilded balcony with the

monogram of Louis XIII. and Anne of Austria. Near it is the window
whence Charles IX. is said to have fired on the Huguenots on the

night of St. Bartholomew, but which did not exist at the time.

For the Square and Place du Carrousel, see p. 66.

The **Galleries of the Louvre.
The hours of admission have been frequently altered of late and are not

yet definitely fixed. The following regulations held good in Dec, 1912.

The galleries are open gratis to the public daily, except Mondays,
New Year's Day, Ascension Day, 14th July (Fete Nationale), and, unless
they happen to fall on a Sunday, Assumption (15th Aug.), All Saints
(1st Nov.), and Christmas Day. On exceptionally foggy days in winter
the galleries are closed. On Fridays they are not open until 1 p.m.

—

The picture-galleries on the first floor, together with the Galerie d'Apollon,
Salle des Bijoux, Bronzes Antiques, and Collection Chauchard, are open
on week-days 10-4 (9-5 in summer, 1st April-30th Sept.), on Sun. 10-4 (5).

The other collections on the first floor, the ancient sculptures on the ground
floor, and the picture-gallery on the second floor are open 11-4 (5), Sun.
10-4 (5), the other sculptures on the ground-floor 12.30-4 (5), Sun. 10-4 (5).

The few exceptions to these regulations are specially noted below.
Ground Floor. Antique Sculptures, p. 95. -Salle des Moulages

(p. 95), Wed. 12..S0-4 (5), Fri. 1-4 (5). --Asiatic Antiquities, p. 104.—
Egyptian Antiquities, p. 106. — Mediaeval and Renaissance Sculptures,

p. 108. Modern S<;ulptures, p. 118.

First Floor. Picture Gallery (p. 118): Salle Duchatel, p. 122; Salon
Carre, p. 123; Early Italian School, p. 124; Grande Galerie (Italian School,

&. 126; Spanish, p. 129; British, p. 130; German, p. 130; Flemish, p. 131;
emhrandt, p. 132); Salle Van Dyck, p. 133; Salle Rubens, p. 134; Small

Flemish and Dutch Rooms, p. 135; French (early, p. 141; 16th cent., p. 142;
17th cent., p. 143; 18th cent., p. 145; 19th cent., p. 147); Salle des Por-

traits, p. 144; Salle des Sept-Chemin6es, p. 152; Salle Henri II, p. 153;
Salle La Gaze, p. 153.

Galerie d'Apollon, p. 148. — Salle des Bijoux, p. 151.— Bronzes An-
tiques, p. 155. Furniture of 17th-18th Cent., p. 155. — Mus^e des Des-
sins, p. 158. -Collection Thiers, p. 158.- Museum of Mediaeval, Renais-
sance, and Modern Art, pp. 159, 162. —Donation Rothschild, p. 159.

—

Continuation of Asiatic Antiquities, p. 161. — Continuation of Egyptian
Antiquities, p. 163. C6ramique Antique, p. 165.

Second Floor. French School of 19th Cent., p. 168; Collection

Thomy-Thiery, p. 169. - Musee de Marine (p. 171), Sun. & Thurs. 1-4(5).
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Entresol. Musee de 1'Extreme-Orient (p. 171), Wed. & Fri. 1-4 (6). —
Chalcographie (p. 172), week-days (incl. Mon.), 10-4 (5).

Pavilion de La Tr^moille (Wed. & Fri. 1 to 4 or 5): Salle du
Mastaba, p. 172; Galerie de Morgan, p. 173.

Pavilion de Flore: Chauchard Collection, p. 174.

Pavilion de Marsan (10 to 4 or 5; adm. week-days, incl. Mon.,
1 fr., holidays V2 fr-> Sun. free): Musee des Arts Decoratifs, p. 176; Col-

lection Moreau-Nelaton, p. 178.

The best time for visiting the galleries is the early morning, as they
are often crowded in the afternoon, particularly on Sundays and in winter,
when many poor people take refuge in the Louvre for warmth ('le calorif^re

national').— Sticks, umbrellas, and parcels must be left in the cloak-rooms
at the entrances (gratis). Visitors should notice where their belongings
are placed. Ten minutes after closing-time articles unclaimed are taken
to the foot of the Escalier Henri II (p. 103). — Lift (15 c.) in the Pavilion
Sully (p. 117), near the Escalier Henri IV; another is to be installed in

the Pavilion Mollien (p. 143). — Conveniences for visitors are to be found
ofif the Galerie Mollien and Rooms VII and IX of the picture-gallery (corap.

Plans); keys kept by the custodians.
Persons desiring to copy in the Louvre or Luxembourg apply to the

Administration des Mnsees, in the S.W. angle of the court of the Vieux
Louvre (PI. M). The regulations are posted up in the galleries.

The director of the National Museums is M. E. Pujalet. The Conser-
vateurs are MM. Ant. Heron de Villefosse (Greek and Roman Antiquities),
Georges B4n4dite (Egyptian Antiquities), P. Leprieur (Paintings, Draw-
ings, and Chalcographie), E. Pottier (Oriental Antiquities and Antique
Pottery), Andre Michel (Mediaeval, Renaissance, and Modern Sculpture),
(iaston Migeon (Objects of Art), and Jean Destrem (Marine Collection).

The history of the Louvre Collectious dates from the French
nionarchs of the Renaissance of the 16th cent., who were not only

intimate with Italy in their political relations, but paid enthusiastic

homage to Italian culture. Foremost among patrons of art and col-

lectors was Francis /., who summoned several Italian artists to

his court (comp. p. xxxix), and to whose favour the presentation of

some work of art was the best passport. More than once he essayed

to enlist the services of Michael Angelo, and he proposed to form

a collection of casts of antique masterpieces. His efforts, however,

were but partly successful. It was not until the accession of

fjouifi XIV., whose ambition it was to shine in every sphere, that

it became the fashion both with persons of rank and of the middle
class (like ('rozat) to collect treasures of art. The royal collections,

or '(JUbinet du Roi', included even in the early 17th cent, some
very valuable pictures, but was greatly enricln'd by the purchase
of ()47 paintings and HOOO drawings, once belonging to (Jard. Ma-
z.irin and the banker .labach. in 1710 the oil-paintings numbered
i^lO.'l. The Revolution crmverted the Louvre int(> a inuseiim, when;
the art collections of the country were gradually to be centralized.

Various treasures from the royal palaces, churches, and suppressed

monasteries were united here, and the museum was opened in 1793.

At length, when the French armicH returned to Taris from Italy,

the Netherlands, and (»ermany, laden with treasures of art, tlie

Louvre (.'ollection became 'the muHeum of Kurope', and was so
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famous under the name of the 'Mus6e Napoleon' that the Allies in

1814 did not venture to restore its treasures to their former own-
ers. Restitution was partly made in 1815, but many fine works
remained in Paris, and the collections of the Louvre are still the

lar«i;ost and most valuable on the continent. Among- the more re-

cent acquisitions are the Tochon and Durand Collections of an-

tique vases, in 1818 and 1825, and the Collections Revoil (1828)

and Campana (1862 ; 200 Italian paintings and many antique

vases). The galleries have been enriched also by gifts and bequests,

like those of Sauvageot, Thiers^ Davillier^ Lenoir, Grandidier,
and especially La Caze (1869; 275 pictures). In 1902 the Adolphe
de Rothschild Donation (p. 159), in 1903 the Thomij-Thidry
Collection (p. 169), in 1905 the Salle du Mastaba (p. 172) and

the Galerie de Morgan (p. 173), in 1906 the Moreau-Ndaton
Collection (p. 178), in 1910 the Chauchard Collection (p. 174),

and in 1911 the Camondo Collection (p. 143) were added. Lastly,

the Societe des Amis du Louvre, founded in 1897, has presented

several valuable works.

The rooms of the Louvre are so numerous that it takes two
hours to walk through them without stopping. The visitor should

note that the Ground Floor contains the Sculptures, Ancient,

Aledideval, and Modern, and the larger Egyptian and Oriental

Antiquities; the First Floor the Pictures, the Smaller Antiqui-

ties, the Mediaeval, Renaissance, and Modern Art Objects, the

Furniture of the 11th and 18th Centuries, some of the Drawings,
and other collections; the Second Floor the Thomy-Thiery Col-

lection, and the continuation of the French Paintings of the 19th

Century and Drawings ; also the Musee de Marine. See the com-

plete list on pp. 92, 93.

Visitors who are pressed for time should begin with the Pic-

tures (p. 118), which are opened first, and the Antique Sculptures

(p. 95). It will save time to adhere to the following order of the rooms

and their contents, but some of the arrangements are often altered.

Thus, now that the Minist^re des Colonies has removed from

the Pavilion de Flore, important changes are impending (comp.

p. 174;.

Entrances. Most of the Galleries have special entrances, which

are shown on the Plans and mentioned in the text. The Grande
Entree to the Gallery of Antique Sculpture and to the First Floor

is in the Pavilion Denon (G on Plan, p. 95), in the Square du

Carrousel, S. side (p. 67). The descriptions on pp. 95 and 117

begin here.

The Souterrains (underground chambers) de VAncien Louvre are shown
on Mon., 18 p.m., to visitors with tickets, for which previous written
application must bo made (comp. p. fiO) to the Secretariat des Musses
Nationaux (Cour da Louvre). We begin and end our visit (V2 hr. ; fee)

at the Salle des Cariatides, and pass under the Salle de la V6nus de Milo.
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Ground Floor.

The **Ancient Sculptures (Musee des Marbres Antiques),

though inferior to the great Italian collections, include many works
of the highest rank. The official Catalogue Sommaire (illus. ; in-

cluding over 3000 objects), by A. Heron de Villefosse, costs 1 fr.

85 c. (1896). The numbers are usually placed on the left side of

the sculptures, but are sometimes lacking. The labels often give

the origin of the sculptures in large letters in the first line, but

not the subjects of the works.

In the Vestibule Denon is a cloak-room (see p. 93).— To the

right is the Galerie MoUien (XXVIII) : Byzantine mosaics of the

.')th cent, from the church of Kabr Hiram, near Tyre, brought to

Paris in 1863 by E. Renan; two *Gr8eco-Punic sarcophagi from

(Jarthage, with recumbent figures; numerous fragments of Roman
sarcophagi; copies of bronze antiques; busts; coloured marble
columns. The staircase at the end of the gallery, in the Pavilion

Mollien (K on the adjoining Plan; comp. p. 141), has been closed

for repairs since 1907.
Nearly opposite the entrance, to the left, is the Salle des Moulages,

containing casts from the antique. This was the riding-school of the
Prince Imperial under the Second Empire. We may go through this room
Cwhen open) to the Mus^e de V Extreme- Orient and the Chalcographie
^pp. 171, 172).

From the vestibule we enter, to the left, the—
Galerie Denon (XXIV), where bronze copies from the antique,

sarcophagi, and several mutilated antiquities are exhibited. On the

left, 341. Cupids forging their arms: 438. Tritons and Nereids;

490. Prometheus creating Man; 85. Apollo and Marsyas; Combat
'•f Amazons; Phaedra and Hippolytus; Daidalus and Pasiphae; Death
"f Meleager; Diana and Endymion. On the right (as we return),

Selene and Kndymiou, Myth of Acta^on, Scenes from the life of

Achilles; 378. The Muses (on the lid, Banquet; right side. Muse
with a philosopher or po<*t; left side, Muse with Socrates); 240.

UacchuH and Ariadne; 439. Tritons and Nereids.

At the end of the (ialerie D«Mion is the Kscamkr Dakh, or Guam)
KsJALiKK, which ascends to the Picture (ialiery (p. 118). At the

top is the ^sillJr,.(i Victory, from Samothrace (p. 117).

The Sallo d'Afrique (XXV), to the right of the staircase, con-

tains Ant'Kjnit'n'H from N. Afrira: Seiilptnres, inscriptions, line

inosaies, Konian l.inips. To the right of the entranc(^, 1838. Relief

with the three Klmients (found at Carthage; there is a sirnil;ir

relief, from the Ara Pacis, p. \H\, at Florence); to the left, 188S
(under glass), Hust of Ptolemy. King of Maiintania; 1783. Ilead of

Medusa in profile; in the centre, I)ra|»er| female figure ((.'yrenei.

^lo.saic.s: opposite the tind window, Servants prep.iiing a f«'ast
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(Carthage); nearly opposite the 3rd window, Triumph of Neptune
and Amphitrite (Constantine).

On the right side of the staircase are fragments of Algerian and
Tunisian sculptures; on the leftside, 1339. Tutor and Niobid, freely

restored (found in 1831 at Soissons). Below the staircase is the—
Salle des Prisonniers Barbares (XX), containing inscriptions,

reliefs, sculptures in coloured marble, etc. Opposite the window,
seated figure of Minerva, restored as Roma, in red porphyry, with

modern head and arms in bronze gilt; to the left, Minerva, in Oriental

alabaster (16th cent. ?); 1381, 1383, 1385. Captive barbarians ; 1354.

So-called African fisherman, in black marble, wrongly restored as

Seneca. In the middle, 438. Porphyry bath; large Roman mosaic

representing rustic scenes and pursuits; large marble bath; chair in

red marble. By the window, 1367 (labelled 421), Colossal mask of

the Sun-god; 540. Fragment of a Grseco-Egyptian celestial chart.

Rotonde de Mars (XIII), 1st Room next the court, with line

decorations in stucco by Michel Anguier (1653); ceiling-painting

by Berthelemy and Mmizaisse, the Creation of Man. In the centre,

*866. Borghese Mars (formerly called Achilles), in Pentelic marble.

In the first window-niche, fine Greek reliefs, chiefly from Samo-
thrace; 442. Vase of Sosihios, with a festal procession towards a

lighted altar (Hermes, Apollo, Ares, Artemis, three Maenads, and a

dancing Satyr). By the central window, 672. Borghese Tripod-
Base, or Altar of the Twelve Gods, archaistic, with the gods, the

Fates, the Graces, and the Hours. To the right, 884. Archaic Apollo;

to the left, 889. Statue of a pugilist (archaic). By the next window,
81. Hermes and Apollo; 673. Archaic Venus (?) ; 868. Nymph. At

the entrance to the Salle Grecque, 867. Female head, a Greek ori-

ginal of the age of Phidias; 931. Head of Ares (Mars).

By the entrance to the room on the right (XIV): 588. Greek-

Poet; to the right, 920. Draped figure ('Seneca' or 'Philetas of Cos').

We next enter the rooms in the wing built by Catherine de Me-
dicis (p. 90). The arcade above the entrance is adorned with a

lelief by Chaudet: Painting, Sculpture, and Architecture.

Salle de M^c^ne (XIV; formerly so called), with ceiling-paint-

ings by Meynier (the World receiving from Hadrian and Justinian

laws dictated by Nature, Justice, and AVisdom). Roman reliefs. In

the centre, a large altar which stood in front of a temple of Nep-
tune at Rome (built about 35 B.C.); the left side only, with a relief

of the sacrifice of the Suovetaurilia, is ancient; the other three sides

are casts from the frieze of the bridal procession of Poseidon and

Amphitrite in the Glyptothek at Munich. By the second window:
right. Fragment of triumj)hal relief from Alexandria, acquired in

1912; left, 1088. Procession of seven persons with two children,

a fragment of the Ara Pacis erected by Augustus at Rome in 13-9 B.C.

(other fragments at Rome and Florence).
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The next four rooms chiefly contain sculptures of the Roman
imperial epoch. Fine ceiling-paintings.

Salle des Saisons (XY) Ceiling by Romanelli (1610 or 1617-

62; Diana and Apollo, Actaeon and Endymion; Apollo, Marsyas,

and the Muses; the Seasons). In the centre, 1121. Statue of Julian
the Apostate (p. 288). To the right, 1021. Bust of Constantine the

Great (?) ; 1023 (found at the Capitol in Rome), Mithras, the Pers-

ian god of the sun, slaying a bull.

Salle de la Paix (XYI). Ceiling and spandrels by Romanelli
(Peace the fruit of War; Peace and Agriculture). Door of 1658.

In the centre, 1075. Mammsia, mother of Alex. Severus, as Ceres.

— The eight granite columns at the entrance and exit, from the

portion of Aix-la-Chapelle Cathedral built by Charlemagne, were

brought to Paris in 1794.

Salle de Severe (XYII). Ceiling and spandrels by Romanelli
(Poetry and History extolling the fame of Rome; Rape of the Sa-

bines; Continence of Scipio; Cincinnatus; Mucins Scaevola). Busts

of Roman emperors and empresses, from Commodus to Caracalla.

In the centre, 1009. Roman couple, as Mars and Yenus. To the

right of this group, 1082. Bust of Antinous (see below; face partly

restored). By the 1st window to the left, 996. Colossal head of

Caracalla, found in Macedonia.

Salle des Antonins (XYIII). In the centre, 1133. Colossal

-latue restored as Marctis Aurelius. In front of it, *1205. Colossal

Bast of Anti}ious (the favourite of Hadrian, deified after drowning
himself in the Nile) as Osiris (from Yilla Mondragone, near Fras-

rati), grave and pensive; holes in the serpentine crown and the

lillet for the insertion of the divine attributes. To the left, 1171.

Colossal head of Lucilla, wife of Lucius Yerus, found at Carthage
in 1847. Also statues of Trajan, Marcus Aurelius, ^^]lius, Lucius

Verus, etc., and many busts.— Ceiling-paintings and spandrels,

tirst division, by Romanelli : Religion and the Tlieological Virtues,

Genii, Judith, Esther and Ahasnerus, Moderation, Prudence, etc.

Second division: French Hercules, by Ilennequin; Yictory and
the Arts, by LHhltre; Study and Fame, by Peyron, etc. — At the

entrance to the next room on the right: 1145, 1146, Young Romans
wearing the bulla (gold medallion worn by young patricians).

Salle d'Aufiruste CXIX, to the right), decorated und<M- Napo-
leon 111.; modern ceiling-painting by Matout: Assembly of th<'

.rods. Iiusts and statues of e'arly Roman emperors. In the ci'iitie,

'1204. Head of a Ifrllmintir Ruirr (probably Antiochus III.; not

.Julius Ctesar); 1003. Colossal bust of 3///vr//r/.v. '''\2i)7. Iinman
Orat(/r a.s Mercury, fornnTly called Germanicus or Julius Cfesar,

by Clcortienetf of Athens (name on the tortoise at the footj, dating

from the revival of (Jreek art under the early emperors. 1208. Bust
of Afp'Ippa; 1209. Colossal bust of Ihmia, with Homulus and
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Remus on the sides of the helmet, each suckled by a she- wolf. In

a niche at the end of the room, *1212. Augustus, with finely exe-

cuted drapery; in front, right and left, 1210, 1211. Two Young
Romans with the Bulla (p. 97). By the sides of the hall, Statues

and busts of the Julian emperors and empresses^ some of the latter

executed with great delicacy.

We return to the Rotonde (p. 96), and enter (right) the —
^Salle Grecque or de Phidias (XII), containing works of the

archaic and the golden periods of Greek plastic art, the age of

Phidias and that immediately after it (5th cent. B.C.), but for the

most part sadly mutilated.
On the vaultiiij^ and spandrels, Diana beseeching Jupiter, by Prud''hon;

Hercules obtaining from Diana the fawn with the golden horns, by Gar-
nier ; Diana restoring Hippolytus, resuscitated by ^.sculapius, to Aricia,
by Merimee. Reliefs by Cartellier, Espercieux, and Foucou.

In the centre, ^686. Hera (Juno), from Samos (6th cent. B.C.),

liearing the name of the donor, Cheramyes.
This statue, now headless, illustrates the primitive type of idols,

carved in wood, with the arms close to the body, the lower part being
little more than a round column. The drapery alone imparts some life

to this rigid figure.

687, 688. Two male torsos (6th cent. B.C.), in the style of the

archaic statues of Apollo ('ephebos' standing with left leg ad-

vanced). — Under glass: 691. Head of Apollo; opposite, "^Female

Head, formerly in Mr. Humphry Ward's collection, and ascribed to

Calamis the Elder (ca. 475-450 B.C.).

To the right of the entrance: *738. Fragment of the Frieze

of the Parthenon at Athens, erected in the age of Pericles (447-432

B.fJ.), under the direction of Phidias.
The frieze, which ran round the cella-wall. within the peristyle,

represents the festive procession ascending to the Acropolis after the

Panathenaean games to present the goddess with the peplos, or robe woven
and embroidered by Athenian virgins. The greater part of the frieze,

which was 175 yds. long, is now in London and at Athens. The fragment
preserved here,' brought to Paris in 1787 by M. Choiseul-Gouffier, ambas-
sador at Constantinople down to the Revolution, represents Athenian
girls conducted by two priests.

Above: 716, 717. Hercules subduing the Cretan Bull, and bring-

ing to Athena one of the Styjnphalian birds, two metopes from the

Temple of Zeus at Olympia fca. 460 B.C. ; excavated by the French

expedition to the Morea in 1829). Other fragments of this temple

(found by the Germans in 1875-81) are now in the museum at

Olympia. Compared with Attic sculptures, these works lack grace,

but have greater freshness and vigour.

In front of the first window, Tlead of a Lapith, fiom one of the

metopes of the Parthenon (in the British Museum). In the embrasure,

tomb-steles (one representing two figures hand in hand); also a fine

sepulchral vase (loutrophorosj from the Piraeus. — Small sculptures

in the glass-case: 2519. Head of a youth; *Head of child from the

Piraeus; Head of Sophocles; 2417. Sacred feast Treliefj.
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In front of the second window, Archaic statue of Apollo. In

the embrasure, other fragments of steles; under glass, archaic

statuette of a woman (about 600-575 B.C.). In the next glass-case:

2712. Head of Dionysus; 2713, 2715. Archaic heads; above them,

Primitive idols from the islands of Paros and Keros.

In front of the third window, Archaic head, with fine wreath and

traces of colour (6th cent. B.C.); in the embrasure, a sepulchral

vase (lekythos) and steles (767. Greek family).

Next wall, -696. Reliefs from the Island of Thasos (found

in 1864).
These three reliefs once formed a whole, which, as we learn from the

old inscriptions, belonged to a sanctuary of Apollo, the Charites (Graces),

and the Nymphs. The larger inscription at the top is of later origin,

when the reliefs were separated and were used to adorn a tomb in the
Roman period. In the centre is a niche in the form of a door; on the left

are Apollo and on the right Hermes, each accompanied by four goddesses,
carrying wreaths and flowers. The stiffness and angularity of the archaic
school are still visible here, but the freer and easier execution of the
drapery shows archaic art at its best. The work thus probably dates from
the early 5th cent. B.C.

Above: *766. Tomb Belief of Philis, daughter of Cleomedes,

from the island of Thasos (first half of 5th cent. B.C.).

The deceased is represented, as was usual on Attic steles, in a scene
of daily life, with a jewel-case in her hand. The charm of this relief

consists in its archaic tinge and its simple and natural feeling.

To the right, 697. Archaic relief from the arm of a throne:

Agamemnon and his heralds, Talthybius and Epeius (from Samo-
thrace).

To the left, 701. Tomb-relief of two girls with flowers (from

Pharsalus), a work on the border between the archaic and the devel-

oped style, showing naive naturalism, but inferior in delicacy of

execution to contem])orary Attic works.

We retrace our strps. On the side next the window looking

into the court, and by the entrance to the Corridor de Pan (p. 100),

831. Marble Stele, brought from Athens by M. Choiseul-Goufller

Cp. 98), with one of the oldest Greek inscriptions in the Louvre.

It records the sums spent by the treasurers of the Parthenon in the

archonship of (Jlaucippus f41 0-409 B.C.). Above are Athena, the

sacred olive-trre, and a representative of the Attic people.— Then,

*Torso of a young hero, once supposed to re})n'sent the river Inopos

in Delos (where it was found), or Alexander the (Jreat, a work of

the late 4th cent. B.(.'. Above it, 857. Lion slaying a bull (a

relief). Then, 694. Head of Hermes; 829. Female flgure (not a

daughter of Niobf); 82H. Head of Demeter (Ceres). By the next

window are reliefs, chiefly from Attica; line loutrophoros (p. 98)

from Athens, acquired in 1912. - Farther on, 692. Head of A])ollo;

H47. Athena from t'rrte (perhaps a copy of a statue l)y Alcainenes,

a pupil of f*hidias;; 695. Archaic hea«l. 'i'hen two fragments (!

metopes from the temple of Zeus at Olympia; *736. Metope from

HAr.nKKKit*H PnrJH. IKth Kdit. 7



100 Right Bank 4. LOUVRE. Ground Floor:

the Parthenou (much mutilated), representing a Centaur carrying

off a woman, probably by a pupil who assisted Phidias in the

decoration of the Parthenon; tomb-stele from Athens (young man
with greyhounds).

Going straight on, we pass the Salle des Cariatides (left; p. 103)

and the Salle du Tibre (right; p. 102).

The Corridor de Pan (II) is a dark passage. To the right,

behind two columns: 2G6. Pau seated, poor, and freely restored.

Salle du Sarcophage de M^d^e (III), so called from a sarco-

phagus once here (now in the Galerie Mollien, p. 95). By the right

wall, 285. Satyr playing with a young panther, a fine bas-relief in

the Greek style.

Salle de rHermaphrodite de Velletri (IV). In the window-
recess, 328. Hermaphrodite of Velletri (comp. p. 103). *544. Fine

Greek Bust of a man, of the age of Lysippus; 324. Wounded
Gaul, replica from one of the groups of battles of Giants, Amazons,
Persians, and Gauls, erected on the Acropolis by Attains II. of

Pergamum. To the right, 345. Statuette of Euripides, with a list

of his works.

Salle du Sarcophage d'Adonis (V), named after a sarcophagus

depicting the story of Adonis which was once here. By the 1st

window, *854. Attic relief (little later than Phidias) : Hermes,
Orpheus, and Eurydice, an example of the best period of Greek
art (replicas at Rome and Naples).

Orpheus was allowed to bring back his wife Eurydice from the in-

fernal regions to earth on condition that he should not look at her on
the way; but he failed to fulfil the condition. Hermes, the leader of the
dead, gently but firmly grasps the hand of Eurydice to conduct her back
to the realm of shades. In this simple and l)eautiful composition are

witnessed a whole series of phases of hope and grief: the advance of the
procession, the turning round of Orpheus, the confidential communing of

the pair, the halt, and the impending return of Eurydice. The inscription

'Zetus, Antiopa, Araphion' dates only from the Renaissance.

On the left, 358. Vase with Bacchic representations. On the

right, 59. Bust of Socrates; 349. Bust of Demosthenes.— In the

passage to the next room, to the left, 366. Statue of Aphrodite,

probably after Praxiteles (inscription on the base).

Salle de Psyche (VI). Right, 378. Head of young Hercules

(not Omphale) ; 381. Head of Perseus, king of Macedonia. Between
these, *542. Marsyas bound to a tree, in order to be flayed by

order of Apollo. To the left, two fine marble seats. Between the

windows, 371. Psyche (freely restored). Right and left of the

entrance, 387. Athlete anointing himself, 375. Victorious athlete

(with the palm). By the entrance to the end-room, 398. Venvs of
FaLeroaa, in the pose of the Venus of Milo.

Salle de la V^nus de Milo (VII) : **399. Venus of Milo, the

most famous of all the statues in the Louvre.
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'How great, how beautiful and noble is this Venus! . . . What a
vague and divine smile rests on these parted lips; what a superhuman
glance is shed by this sightless eye! . . . The arms are missing, but it

seems as though, if they were found, they would mar our enjoyment by
masking this superb bust and noble bosom. And it was a small island-

temple that harboured this glorious masterpiece, worthy of the greatest
period of Hellenic art!' (Theophile Gautier.)

The statue was found in 1820 by a peasant in the island of Melos,
now Milo, at the entrance to the Archipelago, and sold for 240?. to the
Marquis de Riviere, French ambassador at Constantinople.

It is a work of the 2nd cent. B.C., by an unknown master, but is

evi<lently inspired by the schools of Praxiteles and Scopus (4th cent. B.C.),

though very different in style. Venus is supposed to have been holding
a shield and gazing at her reflection in the polished surface. Among
fragments found along with the statue were part of a left arm and a left

hand, the closed fingers of which hold an apple (now in a glass-case
behind the statue); and this has led to the supposition that this Aphrodite
(like the Venus of Aries, see below) held an apple (melon, a punning
reference to the island of Melos) in her uplifted left hand and her dra-

pery with the right. These fragments, however, are of inferior work-
manship to the torso, so that they are probably either unconnected with
it, or belonged to an ancient attempt to restore the work.

Salle de la Melpomene (VIII). At the end, 411. Melportieiie,

one of the largest uucieut statues in existence (13 ft. high), from
Rome, probably from Pompey's Theatre. — In front of it is a

mosaic, by Fr. Bellonl (after Gerard; 1810), of Minerva (sym-

bolizing the genius of Xapoleon), Peace, and Plenty.— Right and

left of Melpomene, 420, 414. Statues of Venus (type of the period

of Phidias I, restored as Kiiterpe. To the right, by the end-window,

421. Replica of the head of the Cnidian Vacuus of Praxiteles. Right

'•f the exit, ^419. Female Jlrdd, iinely executed.

Salle de la Pallas de Velletri (IX). In the centre: 485.

Youth renting ; 48G. ALexamler the Great j bust in the form of a

hermes; 439. Venna of Aries, found in 1651 at Aries in Provence,

perhaps after an early work by Praxiteles, spoiled by restoration

(by Fr. Girardon, d. 1715;; **440. Head of Homer (upper part of

a hermes). — *441. Apollo Sauroctonos, 'the lizard-slayer', after

Praxiteles; the right hand originally held a dart.— To the left of

the entrance, 444. Statue restored as L'rania. —-Next the wall, in

th»^ centre, *4H4. VaLLaH of Velletrij a Roman copy of a (ireek

bronz? of the 5th cent. !{.<>'., found in 1797 at Velletri near Rome.
'Die right hand (badly restored) held a spear, the lelt a bowl. Hy

the window- wall, 508. Round pedestal, with ligures of Luna and

()ceanus. -At the entrance to the next room, 522. 'Afalatit(i\

probably a Diana, badly restored.

Salle du Hdroa Combattant (Xj. In the centre: '^525. \'r/ins

"f FnjtiH (named 'Venus (fenetrix' from a medal), a good Roman
<'oj)y of a charming Greek work c»f the 5th century. 520. lirrcules

or young ThcHcus (bust;.

*527. Boryhexe (iladiatory found near Antium (Anzioj. Ihe

inscription records that it was executed by ^xiijaaiaSj son of Dosi-

7*
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theos of Ephesus', of the 1st cent. B.C., who must have copied it

from a work of the late 4th cent. B.C., as in style it resembles the

works of the school of Lysippus.
This statue more probably represents a hero engaged in eontiict.

The right arm is modern; the left arm shows the strap of the shield.

Opposite the hero we must suppose a mounted enemy, against whom he
is defending himself with his shielded left arm, while his right is drawn
haok to deal a heavier blow with his sword. The mouth is open, as if

the hero, like Homer's warriors, were reviling his adversary. The ex-
l)ression of the face indicates supreme, yet controlled effort. Tlie simul-
tunoous acts of defence and attack are admirably expressed.

528. Faun of Vienne (where it was found in 1820), or 'Faune

a la tache'; traces of red pigment in the hair are still visible; the

forehead has two small horns.
—

'^529. Diana of'Gabii, a charming
work, probably after Praxiteles, and perhaps a copy of his cult-

statue of Artemis Brauronia (B.C. 346). The goddess is fastening

her cloak at the shoulder.

To the left, next the windows: 552. Wounded Amazon (freely

restored); *562. Centaur subdued by Cupid; 573. Statue of Her-
ineSy once in the possession of Card. Richelieu. To the right of the

entrance: 530. Minerva Pacifica; 535. Fine head of Ganyinede or

Paris; 536. Cupid and Psyche. By the left wall: 544. Bust of

Pluto-Serapis; 545. Cupid.

Salle du Tibre (XI). In the centre: *922. Silenus and Bac-
chus , 'Faune a I'Enfant' (end of 4th cent., perhaps after Lysippus).

This is one of the most charming of those scenes from the satyr
world which were so popular in the later Greek art. Silenus holds the
child in his arms; the child smiles and offers him his left hand. An air

of repose and content pervades the whole group.

*589. Diane a la Biche, or Diana of Versailles, probably

after a work of the time of Praxiteles and Scopas. This statue

resembles the Belvedere Apollo, but is inferior to it in finish.

The goddess, walking with long strides, seizes an arrow. She looks

round as if for fresh game. Her face is grave, the forehead high and
severe, the eyes eager. The hind running beside her serves to mark the

rapidity of her steps.

At the end, *593. Colossal God of the Tiber, recumbent, with

Romulus, Remus, and the she-wolf, probably of the early Roman
empire, an admirable companion to the famous group of the Nile

in the Vatican. Left and right, 595, 594. Flute-playing Satyrs.

— Behind, 597-600. Four Satyrs bearing a frieze (Greek).

By the 1st window: *664. Fragment of a replica of the Besting

Satyr of Praxiteles; 665. Smaller copy of the same. In the niche

to the right of the entrance, 660. 'Zingarella', a statue of Diana,

with head, arms, and feet restored in bronze. In front of the window,

2240. Crouching Venus, from Sainte-Colombe, near Vienne; another

opposite, behind No. 922, is from Tyre (on the back of each are

traces of a Cupid's hand). Left of 3rd window, 677. Head of satyr,

'Faun of Aries'.
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Wall of exit: 622. Bacchus resting; 639. iEsculapius ; 640.

'Jupiter Talleyrand', archaistic.

We now turn to the right, cross the Corridor de Pan (p. 100),

and pass through the glass door opposite into the—
Salle des Cariatides (I). The caryatides are at the other end.

This was once an antechamber of the apartments of Catherine de
Medicis. Here, on 19th Aug., 1572, Princess Margaret of Valois, sister

of Charles IX., was married to Henry of Navarre (afterwards Henri IV.
of France). Admiral Coligny and other Huguenot leaders were present.
Four days later, on the Eve of St. Bartholomew (23rd Aug.), Charles IX.,

at the instigation of his mother, Catherine de Medicis, ordered the mass-
acre of the Huguenots and the arrest of Henri. In this room the Ligue
held its meetings in 1.593, and here the Due de Guise (reconciled with
Henri, who had abjured Protestantism) caused four of the most zealous
Ligueurs to be hanged the following year. The body of Henri lay in

state here after his assassination in IHIO. In 1659 the room was used as

a theatre by Moliere, who acted here in his own plays.

We first enter a kind of vestibule, with a chimney-piece exe-

cuted by Percier and Fontaine in 1806, in front of which is

a Female torso, acquired in 1912; 75. Hercules, with his son Tele-

phus and the hind which suckled the latter.— To the left, by the

window, 231. Borr/hese Her^maphrodite, of the latest Greek peri-

od, too sensuous in style. The mattress was added by Bernini

a 7th cent.).

Between the columns in the Salle, by the entrance, *78. Jupiter

of VersailleH, a colossal torso on a modern stand. To the right,

80. Greek \)\\\\i)so\)\\^r (Posidonius?). To the left, 79. Philosopher,

with the head of Demosthenes from another statue.

In the centre, Head of Apollo; 82. Ancient basin of alabaster,

with the striking acoustic j)roperty of transmitting voices to a

similar basin (Xo. 90; at the other end of the room; 83. Hermes
fastening his sandal; 85. Bacchus reposing; 86. Bor(/heseVase,
with Bacchanalian scenes; ^HI . RirheJien Bacchus ; 89. Discobolus.

The four ^Caryatides braring the gallery at the end are by Jean
(toujon (\). 109). Abov<' it is a cast of Benv. Cellini's Nym])h of

Foritainebleau (p. 111).

On the right, as we return: 113. Bacchus. By the 1st window,
(ireek inscriptions; 2nd window, 149. Handsome (Uindelatyruw,

pieced together by IMranesi from ancient fragments in the 18th

century. — Next the court, 1st window (right), 53. Venus in the

Bath (freely restored ; another, No. 5, by the last window) ; 2nd win-

dow, 40. Boy with goose; in front <»f the central door, 91. ^Minerv^'

an collier, imitation of the Athena «»f Phidias; (right) 849. Deme-
trius i'oliorcete.s (or rather Seleucus Nicator): 3rd window, 18.

V&nuH ti la cof/uiltr. Right of the exit, 32. 'Bust of Diomedes'.
Antique Iironzrn, him- p. ir>r>; Ttrracotia» avti VdHtn, y. \^^:K

The Khcalikk Hkwki II (J on Plan, p. 95), in the Pavilion Sully,

adjoining the Salle des CariutideN, aHcendh to the chief collections
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on the first floor (Salle La Caze, p. 153; Ancient Bronzes, p. 155);
but it is better to return through the Salle des Cariatides, turn to

the right, and ascend by the grand staircase. The Escalier Henri II

has two line panels sculptured by Jean Goujon.
The exit leads into the passage of the Pavilion de I'Horloge,

opposite the Modern Sculptures (p. 113); but, if time permit, we
cross the Court of the Old Louvre, to the right, to visit the follow-

ing collections.

The *Musee des Antiquites Asiatiques is entered by
the E. passage, under the colonnade, to the left as we come from
the court (B on Plan, p. 95). This museum contains the yield of

excavations made at Kouyunjik (Nineveh), in 1845-54, by French
and British explorers (Sir A. H. Layard), and antiquities from other

parts of Asia.

The Grande Galerie Chald^o-Assyrienne (I) chiefly contains

Assyrian Antiquities from the palaces of Calah (the modern Ninj-

roud; 9th cent. B.C.), Khorsabad (Sargon II.; B.C. 722-705), and

Nineveh (Sardanapalus V.; 7th cent. B.C.). The kingdom of Assyr-

ia or Assur, the land of Nimrod of the Bible, lay on the left bank
of the Tigris, its capital being Asshur, and afterwards Nineveh.
The Assyrians conquered the Babylonian empire about 1250 B.C.,

and afterwards extended their sway to Asia Minor. The excava-

tions have brought to light remains of great palaces, the chambers
of which were lined with reliefs of scenes from the lives of the

Assyrian monarchs. Hunting-scenes, battle-fields, and sieges alter-

nate with scenes of the king in his court, among his guards, or

accompanied by fantastic monsters. The inscriptions are in cunei-

form character, i.e. wedge-shaped and angular signs.

The gigantic '^Winged BnlJs at the ends of the hall come from

the palace of Sennacherib or Sargon II. These were placed, like

the Egyptian sphinxes, at the entrances to great buildings, and are

provided with five legs as they were to be viewed either from the

front or from the side. Those with human heads symbolize the

union of strength and intelligence; and wings frequently occur as

the emblem of power on Assyrian monuments.— The Colossal Fig-
ures opposite the windows also adorned the entrance to the palace.

The personages who, without apparent eff'ort or passion, are crush-

ing lions against their breasts represent the Assyrian Hercules.

In the intervening spaces are bas-reliefs of royal processions. The
details on these and other reliefs have great historical value; and

in part, especially the horses (by the windows) and the animals in

general, they are admirably executed. In the centre of the room:

Nine headless Statues, in greenish black diorite, and two Heads
from Chaldaea (brought by the Sarzec mission, 1877-88; supposed
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to date from the 30th cent. B.C.), covered with inscriptions and

indicating a very advanced technique; Threshold of a Door, from

Xineveh. The two glass-cases near the windows contain terracottas

from Assyria, combs and reliefs from Chaldsea, etc.

The Salle de la Susiane (II) contains the chief objects dis-

covered in the ancient Susiana by M. de Morgan, director of the

French scientific mission in Persia (1897-1905), and dating mostly

from an earlier period than that of the Medes and Persians (see

also pp. 161, 173). In the centre is the famous * Stele ofHammU'
rapi (Khammurabi, Hammurabi), a block of diorite, on which are

engraved the laws of King Hammurapi, of the first Chaldsean dy-

nasty, the oldest code known (ca. 2200 B.C.). Above, the god Shamash
giving the king a stylus with which to engrave the laws dictated

to him. On the right, mutilated statues. On the wall, other reliefs

from the Palace of Sargon II.; under glass, *tStele of Xardm-Sin,
King of Agade (2750 B.C.), with reliefs of the king pursuing his

enemies. On the left, votive-image dedicated to Apollo of Didyma,
removed to Susa by Darius after the capture of Miletus (end of

6th cent. B.C.) ; obelisk and statue of King Manishtusu (ca. 4000
B.C.); broken steles; lions in enamelled terracotta (under glass)

;

boundary-stones ('kudurus', oval stones engraved with the names
of the properties and diviue emblems).

Salle des Tombeaux Ph^niciens (III): Phcenician Sarco-
phagi in black and white marble, recalling the Egyptian sarco-

phagi (p. 107j. In the centre, Sarcophayns of King Eshmunazar
of Sidon, with the longest known Phoenician inscription. It was
the Phu-nicians who first invented our modern system of letters,

which they substituted for the cumbrous Egyj)tian symbols. They
also exerted great influence on the earliest Greek art. By the

window, Aramaic steles and Hittitr inonumeiits. -To the left is

the Salle JudaYque (\). 106).

Salle Ph(5nicienne et Chypriote (IV), to the left of the stair-

case: Phdiiician anti(juiti«'s and otluTs from Syria and Cyprus.

Among these are a Vase, 12 ft. in diameter, from Amathus in

Cyprus, hewn out of a single block; seven statues and carved

capitals from Cyprus. To the right of the entrance is a small

Votive Throne of Astarte (4th cent. B.C.).

Salle de Milet (XXXVIj: Sculptures from Miletus and Hera-

clea in Asia Minor; also fragments from th«^ Tem])lr of Apollo
at jyidyma. In the rcntre, Two colossal bases of columns fpMn

the same temple and a fine male torso from the theatre. Mutilated

statues from the theatre and the necropolis. On the walls, above,

Baa-relicfs from the temple of Assos in Mysia, sj)eeimerjs of primi-

tive Ionian art (early r)th cent. H.('.).

Salle de Magndsie du M^andre (XXXVII): Fragments of the

Temjyle of Artemis Jjcw^ophryene at Magnesia, near KphoHus, of
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a late period. The frieze, one of the largest of ancient reliefs, was
originally about 220 yds. long, but the part now in the Louvre
(battles between Greek and Amazons) measures 75 yds. only. A
Vase from Pergamum is adorned with a frieze of young Greeks
on horseback. Statue of Diana from Phrygia.

A small room (to the right, at the end) contains antiquities

from Spain (see p. 162, Room III), notably from Osuna.
Continuation of Asiatic Antiquities in the Galerie de Morgan and

on the first floor, to which the adjoining 'Esealier Asiatique' ascends
(I on Plan, p. 95; see p. 161). On this staircase are Assyrian bas-reliefs,
casts and originals, and sarcophagi.

The Salle Judaique (IX), to the right, under the staircase,

contains antiquities from Palestine and adjacent countries, door

and sarcophagi from the Tombs of the Kings, architectural frag-

ments, reliefs, vases, pottery, and inscriptions. In the centre is

the famous Stele of King Mesha ofMoah (9th cent. B.C.), record-

ing his battles with the Jews. This is the oldest known example
of alphabetic writing. Catalogue of objects from Palestine, 50 c.

Salle Punique (X) : Antiquities from Carthage.

*Mus6e des Antiquit^s Egyptiennes. Entrance opposite

the Asiatic Museum (in the E. passage, to the right when ap-

proached from the court; A on Plan, p. 95). One of the finest

collections of the kind in Europe, it affords an almost complete

survey of the religion, customs, and art of the most ancient of

civilized nations. The exhibits have explanatory labels. Short

illustrated catalogue (1897; 1 fr. 55 c).

The Salle Henri-Quatre (1st Room) contains the largest objects,

notably the Sphinxes, fantastic figures with lions' bodies and

human heads (gods or kings), symbols of power combined with in-

telligence, usually erected in pairs at the entrances to the temples;

Monuments and Steles, erected to the memory of deceased persons,

bearing inscriptions and figures of the infernal deities (Osiris), to

whom, as well as to the deceased, offerings were presented by
the relatives; Statues, from tombs or temples; Bas-Beliefs and

Sarcophagi.
Egyptian chronology being far from an exact science, the monuments

in this collection are dsitc^d merely hy Dynasties. This mode of reckoning
iH due to the Tireek writer Manetho, wlio reckons thirty-one dynasties
between the beginning of PJgyptian history and the conquest of Egypt by
Alexander tlie Great. Several dynasties are grouped together into 'empires'

:

the Ancient Empire (2980-2475), the Middle Empire (2000-1580), and the
New Empire (1580-1090). The first dynasty is placed by Mariette at 5000B.C.
and by Lf'psius at .S892 B.C. Tlie fourth dynasty fiourished about 2750-

21(J0 B.C., the 12th about 2000-1788, the 18th about 1545-1.S15, the 19th

about 1315-1200 B.C. More precise dates begin with the accession of

PsammetichoH I. in 663 B.C. (26th Dyn.).

The large Sphinx in pink granite at the entrance is in better
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preservation but less interesting than its fellow at the other end

of the room. To the right, Nos. A 18 and A 19. Foot and head of a

colossal statue of the 12th or 13th Dyn., usurped by Amenophis
(orAmenhotep) III., theMemnon of the Greeks. *D9. Sarcophagus

of TahOj a masterpiece of later Egyptian sculpture (26th Dyn.)

;

the scenes on this, as on other sarcophagi, refer to the nightly

voyage of the ship of the sun through the lower regions, in which

the dead take part.— In the centre, wooden mummy-case from the

coffin of Sopi (an official of the Middle Empire; comp. below). To
the left, D 8. Sarcophagus of Taho, of the reign of Psammetichus I.

('26th Dyn.). A 20. So-called Statute ofRamses 11. , in reality that

of a king of the Middle Empire, usurped by Ramses. In the centre,

the capital of a column in the form of a double head of Hathor,

from the temple atBubastis, and (to the right) a fragment of a

clustered column with a lotus capital. Below the capital, *Painted

bas-relief of Sethi I. (19th Dyn.) and the goddess Hathor (found

by Champollion). Left, A 24. Colossal Statue of Seti II. (end of

19th Dyn.), in red sandstone, with the double crown on his head

and holding a Hagstaff with the royal name and titles. Farther

back, between two statues of Sekhmet (goddess with the lion's head,

18th Dyn.), D31. Part of the base of the obelisk of Luxor (p. 62),

with four cynocephali (dog-faced baboons) adoring the rising sun.

Above: D38. Cast of the Zodiac of Dendera (p. 212). A little far-

ther to the left: A 16. Statue of King Sebekhotep III. (13th Dyn.),

in pink granite; colossal Sarcophagus ofRamses III. (20th Dyn.),

in pink granite (lid at Cambridge). — In the centre, painted sar-

cophagus of Sopi (comp. above).— To the right, D 10. Sarcojyhagu^

of Har, a royal official; in the interior are the 42 infernal judges
who assisted Osiris in judging the dead. In front and farther on

are mummy-shaped sarcophagi with line reliefs.— To the left, by
the wall, C48. Stele of pink granite, in the form of agate (18th Dyn.);

farther on, D 29. Naos of Amasis, a sort of monolithic votive

tabernacle in pink granite, presented to a temple by King Amasis
(569-526 B.C.).

To the right, at thr loot of the staircase (H on Plan, p. 95), is

II entrnnce to the 10th Room of the Renaissance sculptures (p. 112).

On the left wall of thf staircasr is part (if the stone incrustation

of the T«'niple of Karnak, with a fragment enumerating the wars
of Thutmosis HI. HHth Dyn.). Then, A 22. Statue of Ramses II.,

a tine work in alabaster (upper part restored). Landings, see p. 163.

The Salle d'ApiH (2nd Roonij, at the foot of the staircase, on the

left, contains the statues, steles, and r>ther objects found i)y Mariette

in the Serapeum (p. lOH;.

Tho Avin wa»i the hull Macred to Ptali, the j^od of MemphiH. It required
to ho hlack in colour, to have a white triangle on itn forehead, a white
mark on IIm hack rcNomhlinif an eagle, and an eicreacenr* under it«
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tongue in tlic shapo of the saorrd scarabteus. After its death tlie sacred
hull was interred with prreat pomp in the vaults known as the *Sera-

peum', a corruption of -Osiris Apis', as the Egyptians called the dead Apis.

In the middle of the room, S 98. Figure of Apis, bearing the

marks of the sacred bull. Opposite, S 962. Statuette of Bes, a

grotesque divinity. Around the room are Canopi, or stone vessels,

often in the shape of the heads of the deceased's patron-gods

(especially S 1151-1154) and containing the entrails of the em-
balmed bulls. By the window-side, Sphinxes (especially S 971,

972): farther on. Lion, of a late period (26th Byn.), but ad-

mirably executed. Then, Steles, erected by devout persons in

the tombs of the bulls, giving the dates of their deaths with the

kings' reigns when they occurred; a valuable clue to Egyptian

chronology is thus afforded (see especially S 2243, 2259).

Salle du Serap^um (3rd Room). At the entrance is the gate-

way of the Serapeum (under glass), with inscriptions of the period

of the Ptolemies. Glass-case in the centre: Objects found in 1903
in the necropolis at Assifit. A door leads hence to Room I of the

Renaissance Sculptures (see below).
Coiitiiniation of Egyptian Antiquities, on the first floor (p. 163),

reached by the staircase mentioned above, and in the Salle du Mastaba
(Pavilion de La Tremoille; p. 172).

^^Mus^e des Sculptures du Moyen Age et de la Re-
naissance. This museum, following the 3rd Room of the Egyptian

Antiquities (see above; entrance, see p. 106), enables us to study the

development of early French sculpture, and to compare French with

Italian art. Catalogue of mediaeval. Renaissance, and modern sculp-

tures, illustrated, 1 fr. 75 c. (with supplement).

Salle Andr6 Beauneveu (I) contains statues and statuettes of

the French school of the 14th-15th cent., from tombs. Opposite the

entrance, *216. Monument of Philippe Pot, grand-seneschal of Bur-

gundy and favourite of Philip the Good, buried at the Abbey of

(yiteaux; recumbent statue on a slab supported by eight mourners
C1477-83; attributed to Ant. Lemoiturier) . To the left, by the

window: *Crown of Thorns (Champagne, early 16th cent.); 118,

119. Marble tomb-figures of Pierre d'Evreux (d. 1412) and his wife

(Catherine d'Alengon (d. 1462).— On the wall and by the windows
towards the Seine: Madonnas (15th cent.); 275. G. Vluten, Anne
of Burgundy (d. 1432); 211. Mourner, in marble (Burgundy, first

half or middle of 15th cent.); God the Father, giving His blessing

(C'haumont, early 16th cent.); 120. Andr6 Beauneveu(f), Philippe

de Morvillier ((\. 1438); French or Flem. Sch., Adoration of the

Shepherds (wood, second half of 15th cent.); 108. Tomb-statue of

Guill. de Chanac, Bishop of Paris (d. 1348) ; bas-reliefs in alabaster;

Iiecumbent figure of a woman (ca. 1400).— In the centre, 224.
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Andre Beauneveu, Tomb-statue of Philip VI. of France (ca. 1365)

;

"887, 888. King Charles IV. and his consort Jeanne d'Evreux, by
Jean de Liege (ca. 1370). Left and right of the exit, 122, 123.

Busts of Charles VII. of France (d. 1461) and his wife Mary of

Anjou (d. 1463).

Salle du Moyen Age ^11). Other French tomb-statues (14th cent.),

such as Xo. 110. Jean de Dormans (d. 1380); Virgins, bas-reliefs of

14th cent.; Gothic door (from a house in Valencia, Spain; 15th cent.),

which leads to Room X (p. 112). Sculptured fragments (13th cent.):

four (Nos. 61-64) from the rood-loft of the Cathedral of Bourges;

one (78. Scene in Hades; in the centre) from Notre-Dame at Paris;

capitals, etc., of the lltli-13th centuries.

Salle Michel Colombe (III), named after Michel Colombe or

Mirhaall Colnmh (1431 -after 1512), sculptor of the *St. George,

by the next door (Xo. 226, a large relief in marble; 1508-09). Below
it', *262. Tomb-figure (Dead Christ?), attributed to G. Pilon. To the

riirht. *143. Virgin (16th cent.) ; model for a tomb-statue of Cathe-

riiip de M^dicis, by Gior. delta Rohhia. By the chief wall, tomb-

statues and bas-reliefs of the 15th and 16th cent., notably Xo. 127.

Jeanne de Penthievre (d. 1514); *126. Philippe de Comines, the

chronicler (1445-1509), and his wife (Paris, early 16th cent.) ; 200.

Toml). in bronze, of Albert of Savoy (1535).— Virgin and Child

.middle of 16th cent.); 148, 149. ^Guill Reynault and G^iill

('h(d('veau. Tomb-statues of Louis de Poncher (d. 1521) and his

wife Roberte Legendre (d. 1520;; between these, *144. Virgin

16th cent.;, from Ecouen; then, *220. Tomb of Jean de Cromois.

abbot of St-Jacques de Liege (d. 1525) ; *173. Bust of Jean d'Alesso,

in bronze (d. 1572).— By the 1st window. Madonna and Child, in

stone, attr. to Doinenico Fiorentlno (middle of 16th cent.); 174.

Death-mask of Henri II., in terracotta, by Fr. Clouet (1559; comp.

I».
182); 175. Head of Henri IV., in bronze (end of 16th cent.);

reliefs by Ja/'f/net, surnamed (irenohle (1599). lietween the win-

(l(»ws. 274. B. Treinhlay^ Statu<^ of Henri IV. By the 2nd window,
153, Skeleton, known as the 'Mort St-Jnnocent', from the old Ciiiie-

tirre des Innocents (p. 203i; fine reliefs in stone, from Munich, as

No. 277. Holy Family, after Diirer, by IJann Daur/in' (16th cent.).

-In the centre, bronzes: 224'''". Fame, from tli<' tonjb of Due
d'Epernon at Cadillac, by /'. Biurd ; 276. iMercury and Psyche, by

A. de Vrien (1593i: 225. Mercury, a replica of the statue in Flo-

rence by Gior. da BnUHjua, a native of Donai. Hy the entrance

to thi* next room: 160. Bronze bust of Francis I.; 273. /i. Trvinhlay,
I'.ust of Henri IV. (early 17th eent.).

Salle Jean Ooujon HV), named after the most famous Krench
sculptor of the 16th cent., who took a leading part in decorating

the Louvre (see p. 90;. His best-known work is No. **22H. Diana
with the stag, in the centre of the rooiFi. Left and right, 255, 250.
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Germain Pi7t>n, Marble group of the Three Christian Virtues (Faith,

Hope, and Charity), wrongly called the Three Graces (the gilded

urn which they are supporting was intended to contain the heart

of Henri II.); also the Four Cardinal Virtues (Wisdom, Justice,

Fortitude, and Temperance), in wood, destined to support the

reliquary of St. Genevieve.— Round the room, from right to left:

260. G. Pilon, Bust of a child; 269. B. Prieur (?)^ Bronze figures

from the tomb of Christophe de Thou; 168. French Sell, of 16th

Cent., Charles de Maigny (Paris, 1556); 258. G. Filon, Effigy,

genii, and reliefs from the tomb of the wife of Chancellor Ren6 de

Birague (see below) ; above, *229. J. GoiijoUy Descent from the Cross

and the Evangelists, reliefs from the old rood-loft of St-Germain-

I'Auxerrois (p. 88; 1541). — 256. G. Pilon, Mater Dolorosa, in

painted terracotta; 268. B. Prieur, Column, three bronze figures,

and euiblems from the tomb of Constable Anne de Montmorency
(p. 408); 261. G. Pilon, Chimney-piece from Chateau de Villeroy,

with bust of Henri II. (227) by J. Govjon; 235. Le Hongre,
Mausoleum of the Cosse-Brissac family.— G. Pilon, 253. Bust of

Henri III., *257. Bronze statue of Chancellor de Birague (d. 1583),

251. Bust of Henri II.; 137. French Sch. ofmh Cent, Statue of

Admiral Philippe de Chabot (d. 1543); *230 (above), J. Goujon,
Reliefs from the Fontaine des Innocents (p. 203).—By the third

window: Studio of G. Pilon, Charles IX. (?), a plaque in marble

(under glass); 271. Ligier Richier, Infant Jesus; Domenico Fio-

rentino and Jean Picart, Triumph of Claude de Lorraine, 1st Duke
of Guise (d. 1550), bas-relief from his tomb at Joinville (Haute-

Marne), and, opposite, various fragments from the same tomb;

162. French Srh. of 16th Cent., Nymphs awakened; 252. G. Pilon,

Bust of Charles IX.— Second window: 266, 267. B. Prieur, Statues

from the tomb of Constable Anne de Montmorency and his wife;

270. Jean Richier (f), Daniel come to judgment (relief); 245. G.

Pilon, Entombment (bronze relief).— First window: 246-249. G.

Pilon, Fragments of pulpit, from the Grands-Augustins, Paris.

Salle Michel Ange (V): Italian sculptures of the 15th-17th

cent.; right and left of the monumental doorway, **379, 380. Fet-

tered Slaves, in marble, by Michael Angela (about 1513-16),
intended for the mausoleum of Pope Julius II., where they were to

represent the Virtues fettered. The younger (left) is a beautiful

work. The head of the other is unfinished.
'Thfiv writho magnificently, as if to hurst their bonds. One of them,

feolinj^ that his struggles arc useless, tlirows back his head in despair,
and closes his eyes. Nothing can be mor(! sublime than this figure of

impotent strength.' (Th. Gautier.)

Between these statues, *329. Portal, a superb work of the

15th cent, from the Palazzo Stanga in Cremona, by Antonio da Rhb,
with rpliefs chiefly from the life of Hercules, the mythical founder

of Cremona, and from that of Perseus.— Above the Slaves; 384
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(left), 388 (right), Virgin and Child, reliefs by Donatello and his

school (15th cent.).— In front of the doorway (left) *396. Bust of

Filippo Strozzi, by Benedetto da Maiano ; (right) *369. Franc.
Laurana (f). Bust of a woman. — In the centre of the room, 333.

Fountain-basin from the Chateau of Gaillon (p. 457), 308. Bronze

bust of Michael Angelo, Italian works of the 16th century.

By the entrance-wall, from right to left: 403. Bust of John the

Baptist as a child, by Mino da Fiesole; 332. Bust of Beatrix

d'Este (end of 15th cent.); 386. Julius Csesar, bas-relief by Dona-
tello (f); 323. Circumcision, a wood-carving of the Venetian school

of the 15th cent.; 389, 349. Bas-relief and high-relief of Madonna
and Child (15th cent.); above, to the left, Madonna, by Jac. San-
soviuo(Tatti). High up, Benvenuto Cellini^ *'Nymph of Fontaine-

bleau', executed in 1543 for a tympanum in the palace at Fontaine-

bleau.

By the end-wall: 304. Jason, 354. Hercules slaying the Hydra,

bronze statues of the 16th cent.; above, 285. Pieta in high-relief

(15th cent.); 334. Equestrian figure in high-relief of Rob. Mala-
testa, papal captain-general (1484); 337, 336. The Angel Gabriel

and a Virgin, in wood (Florentine Sch., end of 14th cent.); at the

ends of the wall, 302, 302^'s. Busts of a man and woman (15th

cent.; ; above. Virgin in enamelled terracotta (medallion), attributed

to Andrea della Robbla; Madonna, Florentine Sch. (15th cent.).

By the first window, 303. Romulus and Remus suckled by the

wolf, in coloured marble, Italian work (16th cent.). In the em-
l)rasures of this window and the next, small early -Renaissance

^Bronze-reliefs, the finest known out of Italy itself, notably Nos.

414-421. Eight, by Andrea Brloseo, surnamed Riccio of Padua,

from the tomb of Marcantonio della Torre, depicting in the antique

style tin* life and death of that famous j)hysician. Also six bas-

reliefs of the Virgin, three being by Mino da Fiesole. Second

window: 310. J*olychrome statue of a negro, after the antique (17th

eent.i; 395. Bronze medallion of (.'harles V., by Leone Leo?ii of

Arezzo (?), and other medallions.

Salle Itulienne (VI). Opposite the entrance: 41 !''>". V^irgin

and Child, in paifited and gilded wood by Jar. della Qner<'ia (T),

on two consoles of the 16th cent.; right and left of the entrance, and

opposite, 281-284. The four Cardinal \irtiies (comp. p. 110; Ital.

Sch., l.'Uh cent.;: by the window-side, 383. Bust of John the Baptist

as a chiM, by Donatvllit (? rather itossellino) ; 300. Funeral rites,

high-relief, irfiitation of antique. At the wind(»w: 351. Relief of a

child, in the style of /)(/natellt> ; several line l)as-reliefs, Madonnas,
and ornamental sculptures; by the exit-wall, 94(). Madonna, in wood
(I'isan Sch., end of Utii cent.).

Salle della Robbia (VII): About 50 bas-reliefs, statues, and

statuettes in enamelled terracotta of the Pella linhhia school
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(Florence; 15th cent.); also reliefs of the 12th-15th centuries.

—

Right of the entrance, 407. Statue of Louis XII., hy Lor. da Mugiano
(head and legs modern). On the back-wall, to the left, 408. Friend-

ship, by Paolo OllvierL In the centre, 464. St. Christopher, in

painted and gilded wood, by Vecchletta. By the window to the

left, Bust of Card. Medici, hy Bernini C^J. By the right wall, 368.

Bust of Ferdinand I. of Aragon, King of Naples (1423-94). On a

stand, *962. Madonna with angels, by Agostino di Duccio.
Salle des Antiquit^s Chr^tiennes (XXXVIII) : Small bronzes

(passage of 7th Room), sarcophagi, reliefs, inscriptions, vases,

lamps, and mosaics (chiefly 4th and 5th cent.), found in S. France,

Algeria, and Italy.

Salle Vm (formerly a vestibule) : left, Pierre Pranchevillej

683. Orpheus, 682. Mercury, 684. David slaying Goliath, statuettes

in marble. In the centre, reconstructed bronze group from Fontaine-

bleau, with Diana in bronze, after the antique, and four dogs by
Barth. Prieur (ca. 1603). Right wall: 929. St. Paul (French Sch.,

middle of 16th cent.); bas-reliefs of 16th cent.; *723. Kneeling

figure of Jeanne de Vivonne (end of 16th cent.). By the other wall,

462. Bust of Giov. da Bologna, by P. Tacca, and several bas-reliefs.

Salle IX. On the right is a glass-case containing small sculp-

tures of the French school; also, 945. Virgin, by Tillmann Riemen-
Schneider (15th-16th cent.), and a bust of the Madonna, in wood
(from N. Italy; 15th cent.). By the back-wall: 875. St. Matthew,

in high relief (1st half of 13th cent.); Statue of Childebert I.

(middle of 13th cent.); 30. Crucifix (12th cent.); St. Genevieve

(13th cent.); Angel, in wood (2nd half of 13th cent.).— By the left

wall: 914, 912, 913. SS. Susanna, Anne with the infant Virgin, and

Peter, large statues in stone, from Chantelle (early 16th cent.);

above, 893-895. Angels with instruments of the Passion (reliefs in

wood; Sch. of Touraine, end of the 15th cent.).— By the window-

wall: 922. Tombstone of Jeanne de Bourbon, Countess of Auvergne

(A. 1521); 901. Female saint (alabaster; end of 15th cent.); 928.

Kneeling canon (alabaster; 1st half of 16th cent.); 934. God the

Father, 935. St. John (both in alabaster; end of 16th cent.); 873.

St. Michael and the dragon, relief in stone (1st half of 12th cent.).

— In the centre, *37. Virgin and Child, in wood, painted (2nd half

of 12th cent.); right and left, 872, 871. Carved columns from Cou-

lombs (1st half of 12th cent.).

Salle X, chiefly statues of the 14th -15th centuries. — On the

right, *889, *890. Statues of Charles V. of France (d. 1380) and

his queen Jeanne de Bourbon, from the church of the Celestins

at Paris (2nd half of 14th cent.); 876. Statue of a king (?),

in wood (end of 13th cent.). — 892. Wooden statue of St. John

from the church of Loche (Sch. of Touraine, middle of 15th cent.);

102. Virgin and Child (14th cent.); *219. Crucifixion, Flemish
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wood-carving, from Nivelles (Belgium; early 16th cent.); below,

94. Tomb-figure of Blanche de Champagne (d. 1283), in embossed
copper (Limoges, early 14th cent.) ; Madonnas, on each side of the

door of Room II (see below).— -943. Eve, a painted wooden statue

(Franconian Sch., early 16th cent.; by Veit Stoss ?) ; 95. Christ

appearing to Mary Magdalene (1st half of 14th cent. ; from St-Denis).

— By the window-wall, several Virgins; 915. Christ praying (in

wood; early 16th cent.); 939. Apostle asleep, in wood (Franco-

Flemish; end of 15th cent.).— In the centre, 883. Madonna, in

coloured stone (1st half of 14th cent.); large cross from a cemetery,

from 8t-Leger-les-Troyes (early 16th cent.); two Madonnas, 13th-

14th centuries.

The door opposite the entrance leads into the Salle d'Apis

(p. 107j, from which we reach the exit by crossing the large room
of the Egyptian antiquities to the left.

The *Musee des Sculptures Modernes, continuing the

Renaissance collection, comprises for the most part French works
of the 17th-19th centuries. The entrance is in the Passage du

Pavilion Sully, X. side, to the right as we come from the court

(E on Plan, p. 95).

Vestibule (PI. E). On the right, a Lift (p. 93); on the left,

CoyzevoXj 555. Shepherd with a yoiint^ satyr, 560. ^Nymphe a la

coquille'.

Salle Coyzevox (I), named after (,'Jiarles Antoine Coi/zevox

1640-1720), one of tlie ablest of French portrait-sculptors. From
right to left: ^^557. Coyzevox^ lironze bust of Louis II. de Hourbon,

the '(rrand Conde' ; J. B. Lemoyney Bust of tlie painter N. N. Coypel,

in terracotta (1730); (.'oyzevoXj 561. Duchess of Burgundy (mother

of Louis XV'.j as Diana, Bust of the painter Ant. (Joypel.— By the

1st window, 834. (r. van 0}}iital, Tritons, Xereids, nymphs, and

;^enii ireliefsj; between the wiiulows, 6H(>. Remains of the old

Mionuincnt to Henri IV. on the; Pont-Neuf (see p. 268), by Pierre

Fr(tiif'heriU4t; by tlu* 2n(l window, CoyzevoXy 553. Bust of himself,

556. <>ouchin«^ Veriu.s. 559. ('ttyze-voXy Marie Serr«^, mother of

the paint(rr Kigaud; 49 L Mich. Anyider, Amphitrite; 6()0. Dea-

jardifiMy Must of Mignard; 736. French. Srh. of llth Cent., Must

of (.'ardinal Richelieu. 486. Fr. Anyuierj (mvou]) from the tomb
of Jacques de Souvre; 554. (ityzt'.voXy Bust of (Jharles Le Mrun :

1063. ./. Sarrazin, Mrinument'of Card, de Herulle; 492. Mirh.

Anrpiier (fj, Must of J. B. (.'oBiert; 701. S. (rulUain, ('harlotte de

La Tr^nunUf, IVincesH of Cond(^. • 699, 700. (r. (tnerin, Elllgies

of the Duke and Duchess of La Vieuville; 84 L YVurln, Mron/e luisl

of I,(ujiM XIIL In the centre: 4H5. Fr. Anynier, Monument of tin*

Ihikes of l,ongue\ ill*-.
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:

Salle Puget (II), named after Pierre Puget (1622-94), the

most famous French artist of the 17th century. In the centre, *794
(the most admired of his works), Milo of Croton attacked by a lion

(1682); 793. Hercules reposing (1660); 795. Perseus and Andro-
meda (1684). Between these, 745. Two fine vases from St-Cloud,

by Fr. Glrardon. By the pillars, 754-757. P. Legros, Hermae of

the Seasons. To the right of the entrance: 562. Coyzevox, Bronze
bust of M. Le Tellier (p. 186) ; *796. Paget, Diogenes and Alexander,

showing the vulgar type of the attendants; 563. French Sch.^ Bust

of Bossuet.— By the 1st window, R. Fremin, 687. Flora, 688.

Diana; 833. Van Cleve, Polyphemus (1681). Between the windows,
693. Glrardon, Bust of Boileau; *558. Coyzevox, The Rhone.

By the 2nd window, 659. Desjardins, Bust of Colbert; 532. Cayof,
DeathofDido(1711);764.J.i..Z/mo2/?ze,BustofMansart(1703).—
"703, *704, *702. Sim, Guillain, Anne of Austria, Louis XIY. as

a child, and Louis XIII., bronzes from an old monument on the Pont
au Change (1647; p. 268); *487. Fr. Anguier, Monument of J. de

Thou (d. 1617), President of the Parlement, with statues (488, 489)

of his two wives, tliat to the right (489) attributed to B. Prieur. —
Side next the square: by the 1st window, 512. Bourdin, Effigy of

Amador de la Porte; by the 2nd window, 691, 692. Girai'don,

Bronze model and a foot of the equestrian statue once erected to

Louis XIV. in the Place Vendome (p. 83) in 1699; 490. Michel
Aaguier, Hercules and Atlas (terracotta) ; 744. French Sch., The
large 'Vase de Marly'; 797. Puget, Alexander the Great as a con-

queror; by the 3rd window, 830. Theodon, Atlas.— *552. Coyze-

vox, Tomb of Card. Mazarin, with allegorical figures (1692).

Salle des Coustou (III), named in honour of the brothers

Nicolas Coustou (1656-1733) and Guillaume Coustou (1677-1746),

and of the latter's son Guillaume Coustou (1716-77). From right

to left: 543. Guill. Coustou pere, Marie Lesczinska, queen of

Louis XV. (1731); 520. Caffleri, Bust of Van Cleve, the sculptor;

J. B. Lemoyne, 1044. Bust of Trudaine, 1046. Model for a mon-

ument of Louis XV. (bronze).— By the 1st window, 1001. Guill.

Coustou fits, Nic. Coustou (terracotta); 519. Caffleri, Nivelle de

la Chaussee, the poet (terracotta); 785, 1055. Pigalle, Bronze busts

of Guerin, the surgeon, and of Diderot (1777); Houdon, *Bust of

Diderot; between the windows, 781. Pigalle, Mercury, a leaden

statue from the Luxembourg Garden; by the 2nd window, Caffieri,

Bust of IMngre, the astronomer, in terracotta; 780. Pigalle, Mer-
cury (1744); 763, 762. J. B. Lemoyne, Busts of Louis XV. and of

Gabriel, the architect (p. 362).— 675. Falconet, Cupid (1757);

Caffieri, *Bust of the philosopher Helvetius (1773), acquired in

1912; 550. Nic. Coustou, Louis XV.; 828. S. Slodtz, Hannibal

(1722) ; Caffin^i, Bust.— *483. C. G. Allegrain, Venus; 481. L. S.

Adam, Lyric F^optry; 484. C. G. Allegrain, Diana at the bath.

—
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672. Falconet, Music ; 545. Gruill. Coustou fits, Vulcan (1742) ; 549.

Xic. Coustou, Julius Caesar (1722).— In the centre, Fr. Gillet(f),

Cupid; 548. Nic. Coustou, Adonis resting (1710) ; 482. N. S. Adam,
Prometheus (1762). On the walls, above, 653-658. Martin Des-
jardins, Six bas-reliefs in bronze, from the pedestal of fhe statue

of Louis XTV. formerly in the Place des Victoires (p. 215).

Salle Houdon (IV), dedicated to Jean Ant. Houdon (1741-

1828). In the centre, *716. Bronze statue of the nude Diana, ex-

ecuted for Empress Catherine II. of Russia (1781).— To the right

and left of the entrance, Pigalle, *Child and bird (1784), *Child

and bird-cage. On the right, farther on, 782. Pigalle, Love and

Friendship (1758); Houdon, Vestal.— In a niche, 509. Bouchar-
don, Cupid carving a bow out of the club of Hercules ; left and

right, *1034, *1035. Houdon, Original models of busts of Mme.
Houdon and Sabine Houdon; two glass-cases containing models,

mostly by Houdon; terracotta bust of Mme. Favart, by Defernex.
— 783. Mouchy, Bust of Marshal de Saxe ; *775. Pajou, Bacchante;

681. G. Francin (after Houdon), Bust of Gluck; 507. Bouchar-
don, Copy of the Barberini Faun (Munich); *1029. Houdon, Bust

of Voltaire; 772. Pajou, Marie Lesczinska as Charity.— By the

window: Houdon, *Busts of Rousseau (711; bronze). Abbe Aubert

(710), Lavoisier (1031 ; terracotta), Malesherbes (marble; acquired

in 1912), Diderot (108; terracotta), Mirabeau (717; terracotta),

Franklin (713; terracotta), Duquesnoy (1030), Buffon (714), Vol-

taire 1^712; bronze), Washington (715; terracotta); Alex, and Louise

Hrongniart (1033, 1032); also, 709. Houdon, Morpheus; 511.

B(ff//-hardon, Model of the old statue of Louis XV. in the Place

de la Concorde (p. 61), in bronze; 1024. Falconet, Portrait-study

(terracotta); 773. Pajou, Bust of Buifon (bronze).— In the passage,

1051. Bronze bust of Lemoyne, by Pajou.
Salle Chaudet (V): Sculptures of the end of the 18th and

beginning of 19th cent., when the classical style was revived. From
right to left: 1050. L. de Montigny, Bust of Mirabeau; *777.

Pajou, Psyche abandoned; 802. Poland, Bust of Pajou; 760.

fjemire, Cupid stringing his bow; 750. P. Julien, Amaltliea; 537.

Fourou, Bacchante.— CirrUd, 539. Soldier of Marathon, 540. Vic-

tory (bronze), 538. Daphnis and Chloe. —-*523. Canova, Cupid and

Psyche; 667. Dupaty, Biblis changed into a fountain; Chaudet,
536. Bust of Napoleon in bronze, *534. Cupid with a l)utterfiy;

(jrirand, 697. Design for a torrib (wax), 696. Dog; 506. Bosio, Tlie

nymph Salmacis; 994. ('kinard. Bust of a man (terracotta); 504.

litmo, HyacinthuK; Chinard, Bust of young woman (1802); 817.

Puxthiel, Psyche borne by Zephyrus. — 804. Roman, Nisus and

EuryaluH; 650. Dflaintre, ('upid and Psycho; Ilainc)/, Napoleon 1.

(1813). 648. DcJmy,Mt'.rcury;m3. Poland, l{<)iw'r;bi)f). Roman,
Innocence; 801. Roland, Bust of 8uv6e, the painter (terracotta).

Baedxkeb's P&ris. 18th Edit 5
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— In the centre, from left to rio^ht: 503. BosiOj Aristseus; 651.

Deseine^ Mucins Scaevola; *524. Canova, Cupid and Psyche; 748.

P. Julien, Ganymede: 533. Chaudet, (Edipus rescued by the shep-

herd Phorbas.

Salle Kude (YI), continuation of 19th cent, (see also pp. 323-

326). By the entrance and near the windows, medallions by David
d^Angers. From right to left: Jaley, Due d'Orleans (1844).

—

David d'AngerSy 567. Arago, 1004. Cuvier; 1023. Duseignew%
Orlando Furioso (bronze); above, 1058, 1059. Pr^ault, Yirgil and

Dante (bronze medallions); 786. Pradier, Niobid; 814. Riide,

Crucifixion; 806. Roman, Cato of Utica (finished by JRude); 1003.

Daxnd d*Angers, Beranger
;
glass-case with medallions, by Preault.

— Rude, *811. Marshal de Saxe, 815. Napoleon I. awakening to

immortality (model for the monument at Fixin, Cote-d'Or) ; 747.

Jaley, Louis XI.— 812. Rude, Head of Monge (model for mon-
ument at Beaune) ; 566. David d*Angers, Philopoemen; 746. Jaley,

Prayer; 787. Pradier, Psyche; 800. E. Ramey, Theseus and the

Minotaur; 770. Nanteuil, Eurydice; small sculptures.— 567^'".

David d'Angers, Child with grapes; Rude, 816. Bust of Mme.
Cabet, *813. Joan of Arc, 808. Bust of J. L. David, the painter.

—

In the centre: 788. Pradier, Atalanta's toilet; Rude, 810. Mercury
(bronze), *809^is. Young Neapolitan fisher.

Salle Carpeaux (YII), containing numerous models by Car-
peavx. Also, from right to left: 1025. Feug^re des Forts, Death

of Abel; Foyatier, 678. Spartacus, 1026. Siesta; 1054. Perraud,
Farewell (large relief).— 525. Carpeaux, Bronze bust; 729. Pra-
dier, Sappho ; 526. Carpeaux, Bronze bust.— 661. Dumont, Genius

of Liberty, reduction of that on the July Column (p. 188); 527.

Carpeaux, Bust of a man; 1064. Schcenewerk, Girl at a fountain;

778. Perraud, Childhood of Bacchus; 1042. Jouffroy, The first

secret: *976. Carpeaux, Bust of Princess Mathilde Bonaparte.

—

671. Duret, Yintager as an improvisatore (bronze); *529. Car-
peaux, Dance, model for the group at the Opera (p. 77); 670.

Duret, Fisherman dancing the tarantella (bronze).— In the centre:

Carpeaux, Flora (1873; on loan), *531. Four quarters of the

globe supporting the sphere (model of the group on the Fontaine

de rObservatoire, p. 333), *974. Ugolino (1860; a bronze group

once in the Jardin des Tuileries).

Then come two rooms, the arrangement of which was not yet

completed in Nov., 1912: the Salle Barye (YII; formerly Salle

Moderne) and the Salle Chapu.— The former will contain bronzes

by Barye: *Lion and serpent (1832; once in the Tuileries Garden,

p. 64;, *494. Centaur and Lapith, 495. Jaguar devouring a hare.

Tiger and alligator; also War, Peace, Order, and Force, models for

the groups adorning the Pavilions Denon and Richelieu, and the

model of the equestrian statue of Napoleon I. at Ajaccio.
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First Floor.

The chief collection on the first floor of the Louvre is the

Picture Gallery^ occupying more than half of the S. gallery

which extends along the river-side between the Old Louvre and

the Tuileries, the whole of the inner gallery of the New Louvre

parallel with that gallery, and also several rooms in the Old Louvre.

These last contain also the Ancient Bronzes (p. 155), FurJiiture

of the 17th and 18th Cent. (p. 155), Drawings (p. 158), Mediaeval,

Renaissance, and Modern Works of Art (p. 159), Ancient Vases

(p. 165) ^ Smallei* Asiatic and Egyptian Antiquities (pp. 161, 163),

Jewels (p. 151), and the Gems, Enamels, and Gold and Silver

Plate (pp. 149-151).

The Main Entrance to the first floor is by the Pavilion Denon
(p. 94; cloak-room), whence, turning to the left, we pass through

the Galerie Denon (p. 95) to the great Escalier Daru. There

are two other entrances in the Pavilion Sully or de VHorloge
(passage on the W. side of the Cour du Louvre). One of these is

to the S., by the Escalier Henri TI (J on Plan, p. 95; see p. 103);

the other is to the N., by the Escalier Henri lY (p. 155; G on Plan,

p. 95; lift, see p. 93). Both of these staircases lead to the Ancient

Bronzes (p. 155).

The Escalier Daru has a cupola adorned with allegorical

mosaics representing the civilized races of antiquity and the Re-

naissance, and medallions of famous artists, after Lenepveu. On
the landings are Casts of sculptures excavated at Delphi and Delos

by the Ecole Frangaise of Athens (1892-98): Friezes from the

treasuries of the Sicyonians and the Cnidians; two Apollos in the

archaic style; an Antinous; a replica of the Diadumenos of Poly-

cletus; the curious Sphinx of Naxos; two heads of caryatides;

very interesting capitals, etc. On the top-landing: **2369. Nike
of Samothra/:e, foand in the island of Samothrace in 1863, erected

in memory of a naval victory won by Demetrius Poliorcetes about

305 B.C. The mutilated statue of the goddess stands on a pedestal

in the form of the prow of a trireme, sounding the signal for battle

on her trumpet. In dignity of conception and in masterly handling

of drapery, this is pcrhajis the linest existing work of early-Hellen-

istic art. — In front of the door on the right, Victorious Charioteer,

a votive offering of Polyzalos, cast from a bronze statue (ca. 475 H C.)

found at Delphi.— On the landing to the left is a rej)r()ducti()n of

the fajjade of the Treasury of the Cnidians at Dcljihi (latter half of

6th cent. B.C.).

Thence we may enter a rotunda (p. 148) by the door to the left

of the Nike, and pass into the Room of Antique Jewellery (p. 151),

opposite; or pass through the Galerie d'Apollon (p. 148), on the

8»
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right, leading to the Salon Carre (p. 123).— It is usual to begin

at the colonnaded vestibule (door on the right).

This Vestibule formed part of a staircase before the Louvre
was extended. Its ceiling, painted by Meynier, represents France
as Minerva receiving homage from the Fine Arts.— Photographs
of the pictures, drawings, and sculptures, by Braun (p. 49), are

sold here.

In the adjacent Salle Duchdtel (p. 122) begins the picture-

gallery.

**Picture Gallery.

It requires three visits at least to form even an approximate idea of

the treasures of this gallery. The first visit should be devoted to the
Salon Carre (p. 123), to the Italian and the Spanish paintings; the second
to the Flemish, Dutch, German, and British schools; the third to the French
works.

Illustrated Catalogue Sommaire des Peintures, Ecole frangaise (1909),

IV4 fr. ; that of the Ecoles etrangeres is in preparation. Les Peintures,
les Dessins et la Chalcographie, by Jean Guiffrey (1909), 31/2 fr.

The Picture Gallery of the Louvre (Musee de Peinture) com-

prises about 3000 works, including many masterpieces of almost

every school. There are indeed some masters whose acquaintance

can be made in the Louvre alone. The later Flemish school can

scarcely be studied elsewhere to such advantage, while the French
school is admirably complete. Italian and Dutch art also are fully

represented. (See list of artists, with dates, etc., at the end of this

Handbook, p. 465.)

Italian School.— The works of the 14th-15th cent, are all

recent acquisitions. Those of the Florentine School first attract

notice. Giotto is represented by one signed picture (No. 1312). An
excellent example of the tender and saintly style of Fra Angelico

da Fiesole is his Coronation of the Madonna (No. 1290). Benozzo
Gozzoli^s Triumph of St. Thomas Aquinas (No. 1319) clings to

mediaeval ideas. Fra Filippo Lippi is well represented by a

charming Madonna between two saintly abbots (No. 1344), and

Ghirlandaio by his Visitation (of 1491; No. 1321). Botticelli is

illustrated by a beautiful Madonna and Child with St. John, of his

early period (No. 1296), and by the noble frescoes from the Villa

Lemmi (Nos. 1297, 1298). The Madonna (No. 1263) of Lorenzo
di Credi, Verrocchio's great pupil, is regarded as his masterpiece.

The authenticity of Piero della Francesca^s Madonna (No. 1300b)

is contested. The vigorous style of his pupil, Luca Signorelli,

the foremost of the Tuscan -Umbrian school, may, perhaps, be

better studied in the small but luminous Nativity of the Virgin

(No. 1525), and in the fragment of a large composition (No. 1527),

than in the Adoration of the Magi (No. 1526), a work of his old age.

— PeruginOj chief of the Umbrian school, has here an important
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early work, a Madonna with SS. Rose and Catharine (No. 1564)

;

also the Conflict between Cupid and Chastity (1505; No. 1567), and

St. Sebastian from the Sciarra Gallery (No. 1566 a).— The Louvre

has also several fine works by Andrea Mantegna, one of the fore-

most masters of Upper Italy : his Mt. Parnassus (No. 1375) is perhaps

the most harmonious of these, but the Victory of Minerva, the

Madonna della Vittoria, the small Crucifixion (Nos. 1376, 1374,

1373), and the recently acquired St. Sebastian (p. 128) deserve careful

study.— The evolution of Venetian painting may be traced in the

San Giovanni Capistrano and San Bernardino of Bart. Vivarini

and Carlo Crivelli (Nos. 1607, 1268), the 'Condottiere' of Anto-

aello da Messina (No. 1134), the fine double-portrait ascribed to

Gentile Bellini (No. 1156), the portrait of a man by Giovanni
Bellini (brother of Gentile; No. 1158a), the Preaching of St.

Stephen by Carpaccio (No. 1211), and the Madonna by Cima da
Conegliano (No. 1259), with its superb Alpine landscape.—Among
the Ferrarese works we note the realistic but emotional Piet^ of

Cosimo Tura (No. 1556) and the Court of the Muses by Lorenzo
Costa (No. 1261).

In pictures of the great Italian masters of the 16th cent. ('Cinque-

cento'; the Louvre is the richest gallery on this side of the Alps.

Many of these were bought by Francis I. Moreover Leonardo da
Vinci spent the latter years of his life in France (1516-19), and

the Louvre contains four of his recognized eleven authentic works.

The small Annunciation (No. 1602a; about 1481), a charming pic-

ture of his earliest period, was painted at Florence; the 'Vierge

aux Rochers' (No. 1599; 1491-94) dates from the master's first stay

at Milan. During his second stay at Florence (1503) Leonardo
painted his Gioconda (Mona Lisa), the most famous female portrait

in the world, rendered still more famous by its mysterious dis-

appearance from the Louvre in Aug., 1911. At Florence likewise,

in 1501, he composed the masterly sketch of the St. Anne, but the

picture itself (No. 1598j seems to have been painted between 1507
\in(\ 1513 at Milan, perhaps with the aid of a pupil. It was at

Milan, about 1509-10, that Leonardo, probably with the assistance

of ,'i piipil, painted also his St. John (No. \b\)l). 'La Belle Ker-

ronni«'Te' (No. IGOOj is now attributed by some critics to Boltraffio.

The iiacchus (No. 1602) is only a copy from a lost origin.'il.

Among the many and in some cases excellent pictures of Leonardo's
^(:hool are Boltraffio's Madonna of the Casio family (No. 1169) and

the works of Bernardino Luini (frescoes in the Salle DuchAtcl;

and Andrea Solario (Nos. 1530-1533).

HapliaH is represented by so many pictuics in the Louvre that

tlie various phases of his development may be studied here to ad

vantage, although few of the works exhibited are entirely from
his (jwn brush. To his earlier period, under the inlluence of Peru-
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gino's school, belong the charming little pictures of St. George and
St. Michael (Nos. 1503, 1502); the latter may date even from the

time when he worked with Timoteo Yiti. A gem of his Florentine

period is the 'Belle Jardiniere', painted in 1507 (No. 1496). The
expression of maternal joy is here most happily rendered. To his

early Roman period belongs the 'Yierge au Yoile' (No. 1497). His
best period is illustrated by the portrait of Count Castiglione

(No. 1505), painted about 1516. The Holy Family (No. 1498) and

the large St. Michael (1518; No. 1504) belong to Raphael's last

period, when he aspired to rival Michael Angelo in dramatic con-

ception, relying for colour-effects on violent contrasts. These two
works, however, presented by Pope Leo X. to the king and queen

of France, were largely executed with the help of pupils. The
famous portrait of Johanna of Aragon (No. 1507) appears to have

been chiefly executed by Giulio Romano.

—

Andrea del Sarto is

represented by his famous Caritas (No. 1514), and JbYa Bartolomeo
by a large Holy Family (No. 1154).

Correggio is seen at the Louvre in two early paintings, both of

great merit: St. Catharine (No. 1117) and Jupiter and Antiope

(No. 1118).

Titian is represented by the most brilliant and varied works.

His religious scenes are the most important. The Madonna with

the rabbit (No. 1578) is an idyllic scene full of sentiment, and his

Christ at Emmaus (No. 1581) is a most lifelike genre picture. The
Entombment (No. 1584), admirable in its light and colouring, in its

grouping and action, and the Christ crowned with thorns (No. 1583)

are full of effective and dramatic pathos. A work over which the

master has shed an antique and poetic halo is the Jupiter and Antiope

(No. 1587). As in the 'Madonna with the rabbit', the background

here is formed by a beautiful landscape. In the St. Jerome (No. 1585)

the landscape, with its grand and striking twilight, has practically

become the chief element in the composition. But the genius of

Titian is also conspicuously displayed in his portraits, such as those

of Alfonso of Ferrara and Laura de' Dianti, usually known as Titian

and his Mistress (No. 1590), his Portrait of Francis I. (No. 1588),

and the Young man with the glove (No. 1592). That of Alfonso

d'Avalos, Marchese del Yasto, the famous general of Charles Y.

(No. 1589), is allegorical in treatment.— The only work of Palma
Vecchio is his Adoration of the Magi (No. 1399). The Rustic

Festival (No. 1136), now generally ascribed to Giorgione, has been

too freely retouched to convey an idea of the master's power.

—

For the study of Paolo Veronese the Louvre is second only to

Venice, though several of the thirteen canvases here attributed to

him are by pupils. His great banqueting scenes and his admirable

Christ at Emmaus (No. 1190) greatly influenced Delacroix and,

through him. all modem French art.
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Spanish School.— The renown of the Spanish pictures in the

Louvre dates from the time when the treasures of Madrid and Seville

were little known. The Louvre, however, contains more Spanish

works than any gallery out of Spain. The portrait of the Infanta

Margaret (No. 1731) and that of the Infante (No. 1735) are undoubt-

edly genuine examples of Velazquez, and C. Justi ascribes to him
also the small sketch (No. 1734) of thirteen figures.

—

Murillo, on

the other hand, is more fully represented. The most famous of his

works here is the 'Immaculate Conception' (No. 1709); the Nativity

of the Virgin (No. 1710), the 'Cuisine des Anges' (No. 1716), and

the Beggar Boy (No. 1717) are admirable works also.

—

Bibera and

Zarbaran are well represented.— The portrait of Ferdinand of

Aragon by Domenico Tkeotocopuli (el Greco), who has achieved

a tardy celebrity, is an interesting work, revealing the master's

Italian training, while his Christ on the Cross shows both his merits

and his defects.

—

Francisco Goya, the greatest of the Spanish

realists of the late 18th and early 19th cent., is represented by three

portraits (Nos. 1705a, 1705b, 1704).

Flemish School.— The Louvre is rich in paintings of this

school, but mainly of its later period. Among the earlier works the

most noteworthy is Jan van Eyck's Virgin and donor (No. 1986).

Then MemUng'a large Madonna in the Salle Duchatel (No. 2026),
a Descent from the Cross by Royer van der Weyden (No. 2196),
and the Banker (No. 2029) and the Madonna (No. 2030a) by Quinten
Malays. — The late-Flemish school is grandly represented by Ru-
bens, from whose brush tlie gallery has 21 large scenes from the

life of Marie de Medicis (p. 134). These works, which once adorned
a room in the Palais du Luxembourg, are remarkable for their

richness of colouring and their strange combination of allegory and
realism. The other pictures by Rubens, thougli inferior to those

at Antwerp, Munich, and Vienna, aii'ord ample opportunity for a

study of the great painter. The broad humour of his Flemish Fair
(No. 2115) shows him in an entirely new light.— The splendid

portrait of Charles I. of Kngland (No. 1967) and that of Francisco
de Moncada (No. 1971) arc tlie best of the many line works of Van
Dyck'in the Louvre. — There; are also good cxaFuples here oH JSnyders
and Jordaens. The collection of 34 pictures by the versatile David
Teniers the Younyer, whom Louis XIV. despised ('utez-moi tous

ces magots'), now forms one of the chief boasts ol" the gallery. More
than half of them were bequeathed by La Caze (p. 153).

JJUTCH S( iiooL.— 'I'he Louvre gallery has specimens of the work
of most of the great niaKters of this hciiool. Rtinhrandt contributes

no fewer than twenty-two works (hung in the (irande Galerie;

p. 132;. The linest of his religious ])aintings are tiie (jhrist at

Emrnaus (No. 2539; of striking power; an<i the Angel and TobiaB

(No. 2536;, a work full of poetry, and unMurpa.s.sed in its light and
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life. The two Philosophers and the 'Carpenter's Family' (Nos. 2540,

2541, 2542) are charming interiors; the Bathsheba (No. 2549) is

an excellent though realistic female study. The portraits are chiefly

of his later period, the most effective being perhaps that of himself,

painted in 1660 (No. 2555). The portraits of a Young man (No. 2545)

and of Hendrikje Stoffels (No. 2547) are admirable examples of

this period.— The vigorous brush of Frans Hals is illustrated in

his portraits of the Beresteyn family (Nos. 2386-88), the portrait

of Descartes (No. 2383), and the Gipsy Girl (No. 2384). Barth.

van tier Heist also is well represented by his Award of the prize

(No. 2394). — The most famous of the small genre pictures are

Ter-burg's Officer and Girl (No. 2587), Metsu's Officer saluting

a lady (No. 2459), i)ow's Woman with the dropsy (No. 2348), Jan
Steen's Tavern Interior (No. 2578), A. van Ostade's charming
Schoolmaster (No. 2496), and admirable Interiors by P. de HoocJi

(Nos. 2414, 2415). —The bequest of Baron Rothschild in 1904 added

several superb landscapes by J. van Ruysdael and Hobbema to

those already in the Louvre. Salomon van Ruysdael lias only

recently been worthily represented.

The only Early German painter well represented is Holbein,

the best of whose eight portraits are Nic. Kratzer the astronomer

(No. 2713), Erasmus (No. 2715), Archbp. Warham of Canterbury

(No. 2714), and Anne of Cleves (No. 2718). Note also the Descent

from the Cross (No. 2737), by the Master of St. Bartholomew.

There are only about thirty-five British Pictures in the Louvre.

The student of the landscapes of Wilson, Gainsborough, Constable,

and Bonington, and of the portraits of Reynolds, Raeburn,
Hoppner, and Lawrence, may yet form an idea of the role played

by this school as a link between French art of the 18th cent, and

the school of 1830.

French School, see pp. xxxviii et seq.

From the Vestibule (p. 118) reached by the Escalier Daru we
enter (opposite) the—

Salle DucMtel (V). Ceiling-painting (Apotheosis of Poussin,

Le Sueur, and Le Brun), by Meynier. Several frescoes oi Bernar-
dino Luini, transferred to canvas : 1357, 1358. Two boys with

vine-foliage, 1359. Nativity, *1360. Adoration of the Magi, *1361.

Christ blessing. Paintings bequeathed by Comtesse Duchatel:

Ingres, 421. CEdipus solving the riddle (1808), *422. The Spring,

the artist's masterpiece (1856); "^•2026. Memling, Madonna and

Child, with the donors; *2480, *2481. Ant. Moro (Sir Anthony
More), Portraits (probably the Brabant official Louis del Rio and

his wife;. On the stand, drawings by Italian masters, from the His

de la Salle Collection (p. 158).
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*Salon Carr6 (lY). This is the place of honour assigned to

the Italian School and notably to the great Venetian decorators.

Ceiling richly sculptured by Simart.

To the right of the entrance: *1136. Giorgione, Rustic festival,

with charming colouring, golden flesh-tones, and a rich landscape

(comp. p. 120).

*1597. Leon, da Vinci, John the Baptist (comp. p. 119).

**1117. Correggio, Betrothal of St. Catharine of Alexandria;

'so beautiful are the faces that they seem to have been painted in

Paradise', says Yasari.

*1505. Raphael, Portrait of Count Baldassare Castiglione (who

wrote a poem on this picture), painted about 1516, with masterly

drawing and colour (comp. p. 120).

'^^ISSQ. Titian, Allegory painted for Alfonso d'Avalos,Marchese

del Vasto (d. 1546): the general taking leave of his wife, sister of

Johanna of Aragon, when summoned by the emperor to Vienna in

1532 to fight against the Turks.

*1731. Velazquez, Infanta Mary Margaret, afterwards wife of

Leopold I. of Austria.

*1590. Titian, 'La Maitresse du Titien', a girl at a toilet-table,

with a man behind her with two mirrors, probably Laura de' Dianti

and Duke Alfonso of Ferrara, painted shortly after 1520.

Above: *1193, Paolo Veronese, Christ in the house of Simon
the Pharisee (1570-75).— *1464. Tintoi'etto, Susanna in the bath.

— Above, 1221. Ann. Caracci, Pieta.

*1498. Raphael, 'Holy Family of Francis I.' (Rome, 1518;
comp. p. 120).— Above, 1455. Gnido Reni, Hercules and Achelous.

*741. N. Poussin, Diogenes casting away his bowl, a serene

and luminous work. — Above, 1427. ./. da J \>?ite (Bassano), Descent
from the Cross.— 1673. Venetian Srh. (Uith Cent.), Portrait of

a young woman.
**1496. Raphael, Madonna and Child with St. John, 'La Belle

Jardiniere' (1507; comp. p. 120).

*1644. Italian Sch. f16th Cent. j. Portrait of a youth, attributed

successively to Raphael, Francia, Ridolfo (fhirlnndaio, Francia-

bigio, Bugiardini, Albertinelli, and Bacchiacca. — Above, 437.

Jouvenrt, Descent from Cross (1697). Over the door: 1150.

Barocci, Virj^in enthroned.

*1598. Ijeon. da Vinci, Madonna, the Child, and St. Anne (com]).

|». 119). Thi.s picture was brought to France by Leonardo. After

his death it was sent back to Italy, where Hichelieu Nought it in

1629. 'J'he drapery of the Madonna has If»Rt its colour. There are

Heveral sketches for this picture at Windsor.

Above, 1453. (jiiido Reniy Hercules on the funeral pyre.

On the other wall: 1 179. Paris Burdune, Portrait of a man.

—
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*1190. Paolo Veronese, Holy Family.— 1184. Bronzlno, Portrait

of a sculptor.— Above, 1143. Guercino, Patron-saints of Modena.
**1192. Paolo Veronese, Marriage at Cana (1563), 'symphony

in colours', the largest picture in the collection, 32 ft. long and

21 ft. high, occupying nearly a whole wall.

It probably celebrates the marriage of Eleanora of Austria to Gu-
glielmo Gonzaga in 1561. The identity of the numerous portraits has
been much canvassed. The musicians are Venetian painters of the day.
Veronese himself, in white silk, plays on the viol; so does Tintoretto
behind him; on the other side are Titian with a bass-viol and Bassano
with a flute.

*1592. Titian, 'L'Homme au Gant', a portrait in his best style.

— 1354. B. Luini, Infant Christ asleep.

^1588. Titian, Portrait of Francis I. of France, painted about

1538 from a medal, yet reproducing the quaint, bold, mocking,

sensual features of that monarch.— Above, 1219. Ann. Caracci,

The Virgin appearing to St. Luke and St. Catharine.

*1504. Raphael, St. Michael overthrowing Satan, painted in

1518, frequently restored, yet still very striking (comp. p. 120).

—

Above, 1457. Guido Reni, Hercules slaying the Lernsean hydra.

Above the door to the Galerie d'Apollon (p. 148): 1242. After

Pontormo (Jacopo CarrucciJ, Visitation.

**1584. Titian, Entombment of Christ, marvellously effective,

painted for the Duke of Mantua about 1525 (comp. p. 120).

Above, *1 198. P. FeroTiese, Jupiter hurling thunderbolts against

tlie Crimes, once a ceiling-painting in the Doges' Palace at Venice.

To the left of No. 1584, *1583. Titian, Christ crowned with

thorns (about 1560; comp. p. 120).— Above, 1538. L. Spada,
(Concert.

*1118. Correggio, Antiope with Jupiter as a satyr, painted

about 1518. Above, 1454. Guido Reni, Dejanira carried off by

the Centaur Nessus.

Over the entrance: 723. Nic. Poussin, St. Francis Xavier re-

suscitating a dead Japanese girl (1641).

We now pass through the door opposite to the Grande Galerie

(p. 126j, and to the right of its entrance reach the—
Salle des Primitifs Italiens (VII), also called Salle des

Sept-Mttres, which contains a fine collection of pictures, notably

by Florentine masters of the 14th-15th centuries.

Right of the entrance: 1416b. Piero di Cosimo, Marriage of

Thetis and Peleus; 1566. Perugino, St. Paul.

Right wall: 1323. Benedetto Ghirlandaio, Christ on the way
to Golgotha; '^1263. Lor. di Credi, Madonna and Child with saints

(comp. p. 118); 1528. Sell, of Signorelli, Madonna and Child; 1482.

Cosimo Rosselli (more probably Francesco Botticini), Madonna
enthroned; Luca Signorelli, ^1527. Fragment of a composition,

1525. Nativity of the Virgin; 1661. Florentine Seh. (15th Cent.),
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Madonna and saints; 1415. Francesco Pesello (Pesellino ;
-prohsibly

by Fiorenzo di Lorenzo fj^ Resurrection of Christ and two legend-

ary scenes; (farther on) 1414. St. Francis receiving the stigmata,

SS. Cosmas and Damian.

*1319. Benozzo Gozzoli, Triumph of St. Thomas i^quinas.

Above is Christ; below him are St. Paul, Moses, and the Evangelists.
In the centre, St. Thomas Aquinas between Aristotle and Plato; at his

feet, convinced by his eloquence, is Guillaume de St-Amour, a professor
of the Sorbonne, an opponent of the mendicant orders; below, the assembly
at Anagni, presided over by Pope Alexander IV.

Fra AngelicOj 1291. Beheading of John the Baptist; *1290.

(Coronation of Mary, with predella, 'the colouring worthy of an

angel's hand' (Vasari; p. 118); 1293. Martyrdom of SS. Cosmas and

Damian. Above, 1348. Lorenzo Monaco^ SS. Lawrence, Agnes, and

Margaret (triptych) ; 1422^'8^ Antonio (not Yittore) Fisano, sur-

named Pisanello, Ginevra d'Este (after 1435); 1279. Gentile da
Fabriano (probably, according to Ricci, by Jac. Bellini), Madonna
with Lionello d'Este; 1278. Gentile da Fabriano , Presentation in

the Temple; *1383. Simone Martini, or Memmi, Christ on the

way to Golgotha (ca. 1340).

End-wall: 1151. Bartolo (Sienese Sch.), Presentation in the

Temple; 1302. Taddeo Gaddi, Beheading of John the Baptist,

Mt. Calvary, Christ and Judas Iscariot, and Death of a martyr
(triptych); *1260. Cimabae (?), Madonna and angels, from San

Francesco at Pisa (freely restored). *1312. Giotto, St. Francis of

Assisi receiving the stigmata, Yision of Innocent III., the same
pope confirming the order of St. Francis, and St. Francis preaching

to the birds; a signed picture, from San Francesco at Pisa.— The
door, sometimes closed, leads to the Escalier Daru (p. 117) and

the French Rooms, to the left (XYI; p. 145).

Left wall: 1301. Taddeo Gaddi, Annunciation; Lorenzo Mo-
aoAo, Christ at Gethsemane and the holy women at the tomb. Then,
1313-1317. Five interesting works of the aScA. of Giotto; 1345.

Sch. of Fra FHippo Lippi, Yirgin and (.'liild; 1273. Paolo di

Dono (or P. Uccello) , l>attle of San Romano in 1432; Florerdine
Sch. (lath Cent.), Virgin and angels; *r272. l*aolo Ucccllo, Por-

traits of Giotto, Uccello, Donatello,Manetti, and Brunellcschi ; 1G58.

fa/:, del Sellaio (? ), St. Jerome; Fra Fil. lAppi, *1344. Madonna
..lid Child with two sainted abbots, *1343. Nativity (studio-piece?);

1043a. Florentine Sch., Esther and Ahasuerus; 1300a (b in the

catalogue), Piero delta Fratweaca (prol>ably Alcssio Baldomnvtti)^
Madonna; Dom. Ghirlandaio, *1321. Visitation, a powerful work
M491), *1322. I'ortraits of an old man and his grandson; 13(17 a.

liaatiano Mainardi (rather *SV7t. of Verrocchut)^ Madonna; '* 1290.

Hottuu'Ui, Madonna, Child, and St. John (a line early work); 1300a.
Srh. of Botticelli, Madonna and Child; 1007. Mainardi, Madonna;
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1663. Florentine Sch, (loth Cent.), Portrait of a man ; above, 1663;).

N. Italian Sch., Portrait of a man.

Entrance-wall: 1416a. Pier^o di Cosimo, Marriage of Thetis

and Peleus. 1295. Botticelli, The Magnificat. Above the door:

1512. Lo Spagna (? ; not Raphael), God the Father and two angels,

fresco from the Villa Magliana near Rome.

The Grande Galerie (YI; see Plan, p. 117), 410 yds. long,

to which we return, is divided into six bays. It contains other

works of the Italian Schools, the Spanish, British, German, and

some of the Flemish pictures, and those by Rembrandt.

Bay A: Italians (continued).

Right wall: 1372. Giannicola di Paolo Manni, Holy Family;

Perugino, 1567. Conflict between Cupid and Chastity (see below.

No. 1261), 1565. Holy Family; Francia, *1436. Crucifixion, 1435.

Nativity, 1437. Virgin and Child (study). Above, 1261. Lor. Costa,

Court of Isabella d'Este, from the 'Paradiso', Isabella's palace at

Mantua (so also Nos. 1375, 1376, 1567); 1241. Pontormo (Jac. Car-
rncci). Portrait of an engraver; 1417. Sch. of Pinturicchio, Ma-
donna and Child; 1422. Giulio Romano, Portrait of a man; above,

1556. Cosimo Tura, Pieta, a vigorous work; 1167. Francesco
Bianchi-Ferrari (f). Madonna and Child, between SS. Benedict and

Quentin; 1676 (formerly 2721). N. Italian Sch. (ca. 1500; Lod.

Brea of Nice?), Annunciation (triptych); *1114:. Mariotto Alberti-

nelli, Madonna and Child between SS. Jerome and Zenobius; 1436 a.

Francia, Madonna and saints; 1608. Paolo Zacchia il Vecchio,

Portrait of a musician; 1516. Andrea del Sarto, Holy Family;

J 264. Lor. di Credi, Christ and Mary Magdalene (Noli me tangere)

;

1651a. Andrea del Sarto, Portrait of Andrea Fausti, counsellor

of the Medici; above, 1603. Copy of Leon. daVinci's Last Supper,

probably by his pupil Marco da Oggiono, one-third smaller than

the original; 1240. Pontormo, Holy Family; 1174. Bart. Bononi,
Virgin and Child; *1418. Giulio Pomano, Nativity.

Left wall, beginning at the entrance: *1526. Luca Signorelli,

Adoration of the Magi; 1303. Baffaellino del Garho, Coronation

of the Virgin; *1677. N. Italian Sch., Figures in front of a portico;

1416. Piero di Cosimo, Coronation of the Virgin; 1133. Michel-

angelo Anselmi, Virgin between SS. Stephen and John; Fra Bar-
tolomeo, *1153. Annunciation, 1154. Holy Family ; 11833i.Agnolo
Bronzino, Holy Family; And. del Sarto, 1515. Holy Family, 1514.

Caritas, 1517 (above). Annunciation; 1384. Massone, Altar-piece

in three parts; above, 1285. Gaud. Ferrari, St. Paul; Borgognone,
1182 a. St. Augustine and donor, 1181. Presentation in the Temple,

1182. St. Peter of Verona and kneeling lady. Below, *1602a (for-

merly 1265), Leon, da Vinci, Annunciation (comp. p. 119); *1488.

Sacchi, The four Church Fathers (or the Evangelists?); *1355.
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Bernardino Luini, Salome; *1599. Leon, da Vinci, 'La Vierge

aux Rochers', a work of high excellence though darkened by age

(comp. p. 119); *1600. Sch. of Leon, da Vinci (perhaps by
Boltraffio)^ Portrait, presumed to be that of Lucrezia Crivelli,

formerly called 'La Belle Ferronni^re' (mistress of Francis L; the

ornament she wears on her forehead is a 'ferronniere') ; 1602. Same
Sch. (Cesare da SestofJ, Bacchus. 1382 (above No. 1600), Marco
da Oggiono, Holy Family. Andrea Solario, *1531. Portrait of

Charles d'Amboise, governor of Milan under Louis XIL, *1532.

Crucifixion (1503), fascinating in colour, 1530. Madonna with

the green cushion (beautiful landscape), 1533. Head of John the

Baptist. Be)^nardino Luini, 1356. Forge of Vulcan, 1353. Holy
Family ; 1604. Sch. ofLeonardo (Cesare da Sestof), Madonna with

the scales; *1169. Boltrafpo, Madonna of the Casio Family (1500).

At the end of Bay A, on a stand, 1462. Daniele da Volterra,

David and Goliath (on each side of a slab of slate). In Bay B, on

a similar stand, 1549. Sketches by Tiepolo.

Bay B: Italians (continued).

Left wall: *1376. Ajid. Mantegna, The Vices banished by Wis-
dom, with charming putti (see No. 1261, p. 126); 1158. Sch. of
Giov. Bellini, Madonna with SS. Peter and Sebastian (false signa-

ture); above, 1268. Carlo Crivelli, St. Bernardino of Siena; And.
Mantegna, *1374. Madonna della Vittoria, one of his last works,

painted for Giov. Franc. Gonzaga, Duke of Mantua, in memory of

the battle of Taro (1495); *1373. Crucifixion, one of the predelle

of the large altar-piece of San Zeno at Verona (1459; the other two

are at Tours). Above, 1607. Bart. Vivarini, San Giovanni da Ca-

pistrano; *1375.^. 3fa7i^e^?2a, Mt. Parnassus (see No. 1261, p. 126);
*1 158 a. Giov. Bellini, Portrait of a man ;

*1 156. Gentile Bellini (f).

Portraits; *1134. Antonello da Messina, Portrait of aCondottiere,

the vigorous head of a young man (1475); 1157. Sch. of Gentile

Bellini (rather Vincenzo di Biagio, surnamed Catena)^ Reception

of a Venetian ambassador at (Jairo; *1211. Vittore Carpaccio,
Preaching of St. Stephen; *1259. Cima da Conegliano (?), Ma-
donna and Child; above, 1351. T^r. Lotto, Holy Family; *1399.

I*alrn'a IVrr/tio/rhe Shepherds receiving the glad tidings (damaged);

1318. (rirolamo dai Libri (ruiher Gian Franc. Caroto) ^Wv^\i\ and

Child; 1135. (riorgione (Palma Vecchiof), Holy Family; 1519.

Savoldo, ]*ortrait of a man; 1252 a. Vincenzo di Biagio (Catena)^
Portrait Con the hack, coat-of-arms with an allegory); '^1352. Seb.

del Piombo, The Visitation (Flome, 1521 ; unllnishcd), most impress-

ive; below, 1394. Bart. Montagna, Juvenile trio; 1350. Lor.

Lotto, St. Jerome, in a beautiful rocky landscape, an early work

(1500); Titian, 1504. Portrait of a knight of Malta, 1577. Ma-
donna and Child with saintH; above, Alessandro BonvirAno (Mo-
retto), 1176. SS. Bonaventura and Anthony of Padua, 1175. SS. Ber-
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nardino of Siena and Louis of Toulouse; above, 1180a. Paris
Bordone, Female portrait; 1393. B. Montagna, Ecce Homo;
t464bi8, Tintoretto, Dead Christ and two angels; in front of the

curtained window, A. Mantegna, *St. Sebastian (from the churcli

of Aigueperse, Puy-de-D6me), bought in 1910 for 8000Z.

Also on the left is a series of excellent works of the Venetian

School. Titian, 1579. Holy Family (perhaps not entirely by the

master), *1580. Holy Family. Above, 1395. Moroni, Portrait of

an old man. Titian (comp.p. 120), 1581. The Disciples at Emmaus
(painted about 1555), *1578. 'La Yierge au Lapin' (1530), 1593.

Portrait of a man, 1585. St. Jerome. Above, 167 4: d. Bonifazio,
Madonna with SS. John, Paul, Joseph, and Ursula.

*1196. Paolo Veronese, Christ at Emmaus (to the right, por-

traits of the painter, his wife, and brother); *1591. Titian, Portrait

of a man; above, 1674 e. Venetian Sch. (16th Cent.; Tintoretto f).

Madonna enthroned; 1586. Titian (f). Council of Trent; Tinto-

retto, 1467. Portrait, *1465. Paradise; above, 1171. Bonifazio,

Holy Family.

Paolo Veronese, 1199. Young mother, 1195. Golgotha; above,

1217. Ann. Caracci, Madonna 'aux cerises'; 1185. Johann von
CaZcar, Portrait of a young man; above, 1180. Bordone, Man and

child.

Right w^all (beginning from Bay B) : Paolo Veronese, 1187.

Destruction of Sodom, 1194. Bearing of the Cross (unfinished),

1188 (above), Susanna and the Elders. 1582. Titian (f), Christ on

the way to Golgotha. Below, 14=23. BassanofJac. da Ponte), The SLni-

inals entering the Ark; 1349. Lor. Lotto, Christ and the adulteress.

**1587. Titian, Jupiter and Antiope, known as the 'Yenus del

Pardo', painted about 1560 (comp. p. 120).
'Though injured by fire, travels, cleaning, and restoring, the master-

piece still exhibits Titian in possession of all the energy of his youth,
and leads us back involuntarily to the days when he composed the Bac-
chanals. The same beauties of arrangement, form, light, and shade, and
some of the earlier charms of colour are here united to a new scale of

etfectiveness due to experience and a magic readiness of hand. . . . The
shape of Antiope is modelled with a purity of colour and softness of

rounding hardly surpassed in the Parian marble of the ancients.' (Crowe
& C'avalcaselle.)

Tiepolo, *Sketch for a ceiling-painting, 1547. Last Supper.

Above, 1574. Padovanino (Varotari) , Yenus and Cupid; 1413.

Ant. Pellegrini, Allegory. Guardi, 1331, 1333, and (farther on)

1334, 1330. Venetian fetes. *1203. Canaletto (Ant. Canale),Yiew
at Venice. Above, 1425. Bassano(Jac. da PonfeJ, Marriage at Cana.

*1328, 1332, 1329. Guardi, Views in Venice; 1189. Paolo
Veronese, Swoon of Esther, lifelike and dramatic.

Farther on, to the right, beyond the door of Room YIII (p. 147)

:

1197. Paolo Veronese, St. Mark crowning the Christian Virtues.

Paninij 1408. Interior of St. Peter's at Rome, 1409 (above), Concert
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at Rome; 1149. Barocci, Circumcision; 1232. Ann. Caracci,

Hunting; above, 1235. Ant Caracci, The Flood; Guido, 1450.

St. Sebastian, 1439 (above), David with the head of Goliath; 1233.

Ann. Caracci, Fishing; farther on, *1613. Domenichino, St.

Cecilia ; 1163. Pietro da Cortona, Madonna; above, 1139. Guercino^

Raising of Lazarus; 1288. Feti^ Melancholy.

Bay C: Italians (Raphael).

To the right: *1564. Perugino, Madonna and Child, with two

angels, SS. Rose and Catharine, a youthful work, 1566 a. St. Se-

bastian, a late work. Above, 1511. Sch. of Raphael, St. Catharine

of Alexandria; 1539. Lo Spagna, Nativity.

To the left: 1513b. After Raphael, Madonna with the carna-

tion, copy of a lost original; above, 1513a. Raphael f.^J, Vision of

Ezekiel (God the Father above the symbols of the Evangelists)

;

Raphael, 1508. Portraits, 1500 (above), John the Baptist in the

wilderness; 1668a. Umbrian Sch., St. Sebastian; Raphael (f),

1509^^8. Head of St. Elizabeth, *1506. Portrait of a young man,

painted after 1515 (long regarded as a portrait of himself) ; *1509.

Pfrugino (not Raphael), Apollo and Marsyas. Raphael (see p. 120),

^1497. Madonna with the veil, or 'Virgin with the blue diadem',

1501 (above), St. Margaret (by a pupil), *1503. St. George (1504?),
^1499 (above). Holy Family, *1507. Portrait of Johanna of Aragou,

painted in 1518 (head only, according to Vasari, by Raphael, the

rest by Giulio Romano), *1502. St. Michael (early work). Above,

1420. Giulio Romano, Triumph of Titus and Vespasian.

Bay D: Italian, Spanish, British, and Q-erman Masters.

To the right: 1289. Feti, Guardian Angel; Caravaggio, 1122.

Fortune-teller, *1124. Alof de Wignacourt, Grand Master of the

Order of Malta (1601), 1123. Concert, *1121. Death of the Virgin;

1368 (above No. 1123), Manfredi, Fortune-teller; Salvator Rosa,
1480. Scene in the Abruzzi, with soldiors, 1478. Saul and the Witch
of Endor, *1479. Battle. — A few more Italian pictures in Room TX
'p. 141).

Beyond the door of Room IX is the Spanish School. Attr. to

Dnlmau (15th cent), Virgin presenting St. Ildefonso with a cha-

suble; *1716. Murillo, Miracle of St. Diego, known as the 'Cuisine

des Anges', a singular mixture of mysticism and realism; El Greco
(comp. p. 121), ^Crueifixion with two donors; Murillo, 1714. Jesus

in Gethsemano, 1715. S(;ourging of Christ.

To the left, 1706. Jfrrrerafhe FJdvr, St. liasil expounding his

doctrines; El Greco, *Portr. of Ferdinand of Aragon; above, 1703.

Collanten, The iJurning Hush; Rihrra, *1723. St. Paul the Hermit,

1722. Kntombment, *1721. Adoration of th(! Shepherds (beautiful

Virgin of Spanish type; 1660); 1734. Velavimz, Party of thirteen
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persons (sketch) ; *1708. Murillo, Immaculate Conception ; Spanish
Sch. of 17th Cent., Head of a man.

*1709. MurillOy The Immaculate Conception, one of his great-

est works (1678): the 'woman clothed with the sun, and the moon
under her feet, and upon her head a crown of twelve stars' (Rev.

xii. 1). The picture was bought in 1852 for 24,612^.

MuriUo, *1710. Birth of the Virgin, a masterpiece of wonder-
fully fresh colouring (1655), *1717. Beggar-boy 'cherchant a de-

truire ce qui I'incommode' (full of life, the light admirable), *1713.

Holy Family; 1732. Velazquez, Philip IV. of Spain (original at

the Prado); 1739, *1738. Zurbaran, Two scenes from the legend

of St. Bonaventura (1629); Goya (comp. p. 121), 1705 (between

the last two), Young Spanish woman, 1704a. Lady with fan, *1704.

Guillemardet, ambassador at Madrid (1798), 1705 b. The minister

Perez de Castro.

British School. To the right, in front of the curtained window,
Raeburn, Portrait of Capt. Hay of Spot; 1805^^^ Bonington, The
old governess; above. Constable, 1810. The glebe farm (damaged),

*1808. AVeymouth Bay; above, 1816. Opie, AVoman in white;

1812^^8. Hoppner, Countess of Oxford; above, 1819. B. Wilson,

Landscape; one not numbered, also 1805, *1804 (beyond), Boning-
ton, Landscapes; 1817. Raehurn, Naval pensioner; above, 1818.

Allan Ramsay, Charlotte Sophia, Princess of Wales; 1806. Con-
stable, The cottage; above, Wm. Etty, Woman bathing; Lawrence,
*Portr. of a man, 1813 (above). Lord Whitworth, *Portr. of Mary
Palmer; Turner (f). The Pont-Neuf.— Then the German School

(see below).

To the left, beginning again: Bonington, 1803. Card. Mazarin

and Anne of Austria, 1802. Francis I. and the Duchesse d'Etampes;

Constable, 1809. Hampstead Heath, The mill; above, 1818a. Rom-
ney. Sir John Stanley; Reynolds, *Portrait of a woman; above,

Hopjpner, Mother and son; *1813a. Lawrence, The painter Jules

Angerstein and his wife (1792); Reynolds, ^Master Hare; above,

Raeburn, ^Portrait of Mrs. Maconachie with her child; Gains-

borough, Fish and game (acquired in 1910) ; 1801. Beechey, Brother

and sister; 1817a. Raeburn, Anne More; above, 1816a. Phillips,

Portrait of Lamartine.

German School, to the right. No. 2706. Denner, Old woman;
2712. Heinsius, Princess Victoire, daughter of Louis XV.; 2752,

2751. MelchiorWyrsch (Swiss), Portr. of Mme. and M.Wey ; ^2722.

Angelica Kauffwann, Baroness Krudener and her daughter; 2723.

Mengs, Maria Amalia Christina of Saxony, Queen of Spain; 2736.

Seybold, Portr. of himself; 2703. Lixcas Cranach the Elder, Venus

in a landscape; 2736a. German School of 15th Cent., Virgin and

Child; DUrer, *2709. Head of an old man, 2709a. Head of a child;

2740. German Sch. of 16th Cent., Portr. of Emp. Maximilian;
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2738 d (above) and 2738 c (farther on), Master of St. Severin (Co-

logne; 16th cent.), Scenes from the life of St. Ursula; *2745a. Ger-
man Sch. of 16th Cent., The Flagellation; 2724. Mignon, Chaf-

finch's nest; 2745. (jierman Sch. of 16th Cent., Judgment of Paris;

2705. L. Cranach the Eiderj Portr. of a man.

To the left, Holbein the Younger, *2713. Portrait of Nic.

Kratzer of Munich, astronomer to Henry VIII. of England (1528),

2719. Sir Kichard Southwell, a good copy of the picture at Florence,

^2718. Anne of Cleves, wife of Henry VIII., *2715. Erasmus of

Rotterdam (1523), *2714. William Warham, Archbp. of Canterbury

(replica of the picture at Lambeth; 1527); above, 2732. Rotten-

hammei^, Death of Adonis; *2737. Master of St. Bartholomew
(Cologne Sch. of 15th Cent.), Descent from the Cross; 2741.

German Sch. of 16th Cent, Portrait of a man; Holbein, Sir Henry
Wyatt, 2720. Portrait of a man; 2711a. G. Giltinger, Adoration

of the Magi; 2703a. L. Cranach the Elder, Portrait of a man.

Bay E : Flemish. School.

Right: 1911, 1910 (faviher on) ^ Paid Bi^il, Landscapes; Pourhus
the Yr., 2070, 2071. Henri IV., 2068 (above). Last Supper; 2033
and (farther on) 2047, 2048, etc., A. F. van der MeuLen, Scenes

from the wars of Louis XIV.; 2054. P. van Mol, Descent from the

Cross; above, 1908. P. Bril, Landscape; Ph. de Champaigne, 1944.

The architects Mansart and Perrault, 1938. Card. Richelieu, *1947.

Portr. of himself, 1943. Portr. of a woman, *1934. The nuns Cathe-

rine Agnes Arnauld and Catherine de Ste-Suzanne (the painter's

daughter; on the right) praying for the recovery of the artist, at

the Abbey of Port-Royal; 2069 (above No. 1947), Pourbus the Yr.,

St. Francis receiving the stigmata; 2044 (above No. 1934), A. F.
van der Meaien, View of the Ciiateau of Fontainebleau; 2074.

Pourbus the Yr., Guillaume de Vair, keeper of the Great Seal under
Louis Xlll.; Ph. de Champaigne, 1941. Portrait of a little girl,

1930. Crucilixion, 1937. Louis Xlll. crowned by Victory, 1939.

Robert Arnauld d'Andilly (1588-1674), 1940. Portrait of a man.
A. F. van der Meaien, 2045. (Jliateau of Vincennes, 2035. LouisXIV.
and C|ueen Marie Tli(';rese (entering Arras in 1667; 1903a. V.

BuwunLtt, iStandard- bearer; 1960. Fr. Duchdtel, Portrait of a

cavalier; Ph. dc Champaigne, 1932. Pieta, 1927. Christ at the

house of Simon the Pharisee; 2169. Teniern the Yr., Soap-bubbles.

Left: *2015. .AWac/t^, Concert after su])per; above, 2142. i'V.

Snyders, Animals entering the ark; 2078. J^uben.s, Tlie Virgin;
*2014. JordaeiiH, Twelfth Night; above, 1959. A. van Diepenbceck,
i'ortraits; Pubffut, 2075. Flight of Lot (1625), *2113. Portr. of

Helena Fourmrnt, his second wife, and two of his children (un-

linished;; above, 2145. Sngdcrs, Fishmongers; Jiube/ia, *2116.

Tournament at sunset, *2077. Adoration of the Magi (1626-27);

Bakdkkbr'i Pariii. 18th Edit 9
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2131. Sch. of liubenSj Landscape; Ruhens, *2111. Baron Henri

de Ticq, ambassador of the Netherlands to the court of France,

••2115. Village fair (1635-36 ; comp. p. 121) ; above, 2011. Jordaens,
Christ driving the money-changers out of the temple. Riihens, 2081.

Raising of Lazarus, -^2114. Portrait of a lady of the Boonen family

(probably Suzanne Fourment, sister-in-law of the artist), "^2084.

Tomyris, Queen of Scythia, causing the head of Cyrus to be dipped

in blood; Jordaens, -2016. Admiral De Ruyter, 2013. Infancy of

Jupiter; 2144. Snyders, Boar-hunt; *1985. Van Dyck (or Ruhens)^
Portraits of J. Grusset-Richardot (?), President of the Privy Council

of the Netherlands, and of his son. RubenSy2117. Landscape, 2110.

Sketches for Nos. 2085 and 2105 (pp. 134, 135), 2112. Elizabeth of

France, daughter of Henri TV. (more probably Anne of Austria, wife

of Louis XIIL) ; 2130. Rubens (f), Diogenes searching for a man;
2118. Rubens, Landscape; 2012. Jordaens, The Evangelists; above,

2141. Snyders, Earthly Paradise.

Bay F: Salle Rembrandt.
The twenty-two canvases by Rembrandt in the Louvre are hung

together here, with a few Flemish and German works more or less

connected with the Dutch master.

Between the columns, at the entrance, 2072. Fr. Pourbus the

Yr., Marie de Medicis; opposite, 2444. Lievens, Visitation.

Left: Rembrandt (comp. p. 121), -2548. Carcase in a butcher's

shop, a famous study, often imitated (1655); 2555a. Supper atEmmaus
(about 1661); 2554. Portrait of himself with a cap ('a la toque';

1637); 2543. Venus and Cupid, charming portraits of mother and

child (Hendrikje Stoffels and her daughter), a late work (ca. 1662);

*2541a. Hermit reading (1630; Ksempfen bequest); 2552. Portr.

of himself (bare-headed; 1633).

*2539. Supper at Emmaus (1648). As in the picture of Tobias,

subdued red is here the chief colour; the pale and mysterious fea-

tures of Christ are admirable, and the whole work is pervaded with

a warm and hazy glow.

2538. St. Matthew (1661) ; *2536. Tobias and the departing angel

(1637), full of emotion inspired by the Bible scene, and admirable

for its warm and harmonious colouring and poetry of chiaroscuro;

*2547. Portrait of Hendrikje Stoffels (ca. 1652); *2549. Bathsheba

bathing (1654), 2551. Portr. of a man (1657), ^2550. Woman bathing,

study for the Susanna now at Berlin (ca. 1647), these three from

the Collection La Caze (p. 153); *2555. Portrait of himself at an

advanced age (1660); *2553. Rembrandt 'a la toque et a la chaine

d'or' (1633).

*2542. Holy Family at Nazareth, the 'Carpenter's Family' (1640).

This family Hcene is one of those idyllic pieces by which Rembrandt
and other Dutch masters sou^^ht to familiarize the spectator with incidents

from the Bible by transplanting them to the present. The simplicity and
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deep sentiment whicli pervade the picture may be regarded as the badges
of the Protestant spirit of the lfJth-17th centuries.

^•2541, "2540 (farther on), Philosophers meditating (^ca. 1633).

'The venerable countenance of the old man, the reverential atmo-
sphere, the serene light, and the transparency of the shadows all combine
to shed a poetic radiance over this picture.' (E. Michel.)

"2537. The Good Samaritan (1648); 2546. Portrait of a Jew in

a fur cap (ca. 1645); above, 2544. Study of an old man (about

1633); *2545. Portrait of a young man (1658).

Right: 2328. Ferd. Bol, Philosopher meditating; above, 2559a.

Cornelius Drost (17th cent.), Bathsheba; 2564. Dirck van Sant-
voortj Christ at Emmaus; 2371. Jan Victors, Portrait of a girl

(1640); 2356. Gerard Don, Reading the Bible (the old woman is

Rembrandt's mother) ; above, 2329. F. Bol, Portr. of a young Dutch
prince; 2364. G. van den Eechhout, Hannah dedicating her son

Samuel to the Lord; above, 2708. Dietrich, The woman taken in

adultery; *2373. Gov. Flinck, Portrait of a little girl (1641);

2555b. Roghman, Verge of the forest; 2370. J. Victors, Isaac

blessing Jacob; *2330. Ferd. Bol, Mathematician; above, 2443a.

Lastman (Rembhandt's teacher), Abraham's sacrifice; 2457. Ga-
briel Metsu, The woman taken in adultery (1653); above, 2426.

K. du Jardin, Golgotha; 2711. Adam Elsheimer, Good Samaritan;

2498. Adr. van Ostade, Interior of a cottage (1642). G. Don,
*2348. The dropsical woman, his greatest work, most elaborately

tinished (1663;, also 2355. Dentist. 2710. Adam Elsheimer, Flight

into Egypt; above, 2408. Van Ilonthorst, Pilate washing his hands;

2372. Gov. FlinH', Annunciation to the Shepherds; above, 2331.

F. Sol, Portrait.

Salle Van Dyck. From left to right. Van Dyck, 1968.

Children of Charles I., 1963. Pieti; 2107. Rubem, Johanna of

Austria, wife of Francis of Tuscany (sec below); 1970. Van Dyck,
Isabella of Austria; above, 2147. Fr. Snyders, PVuit and game;
2082. RuhenH, Crucifixion; 1978. V^nn Dyck, Portr. of a man;
above, 1994. Fyt, (iame and fruit; Rubem, 2106. Grand-Duke
Francis of Tuscany, father of Marie de Mc^dicis, 2108. Marie de

M^dicis as Bellona; (r. de Crayer, 1954. Equestrian j)ortrait of

Infante Ferdinand of Spain, Stacltholder of the Netherlands, 1953.

Kcstasy of St. .\ugustine. -Then a fine series of pictures by Ant.

van Dyck: ^1962. Virgin and donors; *"1971. Kquestrian portrait

of Francisco d»r .Moncada, commander in thr, Netherlands; *1969.

r)uke Charles Louis of Jiavaria (full-fae(') and his brother Robert,

Duke of (jumbcrland; above, 19()1. Madonna; *1974. Lady and her

daughter; 1976. Portr. of a man; above, 1965. Venus demanding
arms for yKncas from Vulcan; **1967. i'ortr. of (.'harles I. of Fug-
land, a most distinguished and rhnnningly finished work (ca. 1635);
*1977. Pfirtr. of m man: abovr. 1964. St. Sebastian: 1973, Portraits
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of a man and child; 1972. Half-length portrait of Francisco de

Moncada (see p. 133, No. 1971). 2369 (above No. 1972), Sir Peter

Lely (f)j Portrait of the Duchess of Bedford, after Van Dyck.

Van Dych, 1966. Rinaldo and Armida, 1983. Portr. of the artist,

1975 (above), Duke of Richmond; 2080 (above No. 1966), EuhenSj
Flight into Egypt (sketch). Then three large pictures by "^Ruhens,

being part of the series mentioned below: 2086. Birth of Marie
de Medicis (1573, at Florence; Lucina, the goddess of births, is

present with her torch, Florentia, the goddess of the city, holds the

new-born infant, and on the right is the Arno) ; 2096. Regency
of the queen under the protection of Olympus (Mars, Apollo, and

Minerva drive away the hostile powers) ; 2087. Education of Marie,

conducted by Apollo (playing the violoncello), Minerva, and Mer-
cury, with the Graces on the right.

We now descend the steps to the—
""•Salle Rubens, once a 'Salle des Etats', built at the end of

the Second Empire (see p. 91), but unfinished. Since 1900 it has

contained eighteen large paintings by Peter Paul Ruheiis, forming

part of those ordered by Marie de Medicis, widow of Henri IV.,

for the Luxembourg Palace (p. 323). Rubens came in 1622 to Paris,

where he painted the sketches (eighteen of which are now at Mu-
nich) ; he then returned to Antwerp and executed the pictures there

with the aid of his pupils. In 1625 the works were brought to

Paris, and received a few final touches from Rubens himself. The
effect of the paintings is enhanced by the tasteful decoration of

the room and the favourable light from above. The chronological

sequence of the series is completed by the three large paintings in

the Salle Van Dyck (see above).

Left, 2085. The Fates spin the fortunes of Marie de Medicis.

(Picture opposite, No. 2105, see p. 135.)

On the walls, left and right alternately. Left, 2088. Henri IV.

receives the portrait of the princess; beside him is France; above

are Jupiter and Juno.

Right, 2089. Marriage by proxy; Grand-Duke Ferdinand of

Tuscany, her uncle, puts the wedding-ring on her finger (1600).

Left, 2090. The queen lands at Marseilles (1600).

Right, 2091. Wedding at Lyons (1600); Henri IV. as Jupiter,

and Marie de Medicis as Juno; the patron-goddess of Lyons in the

chariot in front.

Left, 2092. Birth of Louis XIII. at Fontainebleau (1601); behind

the queen is Fortuna; the infant is in the arms of Health.

Right, 2093. Henri IV., starting on his campaign against Austria

(1610;, entrusts the queen with the regency.

Left, 2094. Coronation of the queen by Card, de Joyeuse at

St-Denis (1610); the king is in a gallery above.
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Right, 2095. Apotheosis of Henri IV. (assassinated in 1610);

below are Victory, in a yellow robe, and Bellona with a trophy;

on the right is the queen between Minerva and AYisdom ; at the foot

are courtiers; on the left, France.

Left, 2097. The queen's expedition to Pouts-de-Oe (Anjou) to

put down the insurgents.

Right, 2098. Treaty between France and Spain (1615); prin-

cesses of the allies (Elizabeth of France and Anne of Austria) are

to marry the heirs to the two thrones (Philip IV. of Spain and

Louis XIII. of France).

Left, 2099. Prosperity of the regency; the queen enthroned

bears the scales of justice; on the right Minerva, Fortune, and

Abundance ; left, France and Time ; below, Envy, Hatred, and Malice.

Right, 2100. The queen commits the ship of the state, rowed
by the virtues, to Louis XIII. on his majority.

Left, 2101. Flight of the queen from the Chateau of Blois (1619).

Right, 2102. Reconciliation of the queen with Louis XIII.

Left of the exit, 2103. Conclusion of peace.

Right of the exit, 2104. Marie de Medicis and Louis XIII. in

Olympus; below is the dragon of rebellion.

The door leads to a passiip^e coiinecting Iho Corner Rooms XXVll
and XXVIII (p. 188), oppoKite the Collection Chauchard (p. 174).

We return to the entrance, where the series ends with No. 2105

:

Triumph of Truth (above, Louis XIII. gives his mother a crown).

We ascend the steps and then descend to the right. In the

passage (XIX): left, 2327. Ahr. Blvcmaei't, Nativity; right, 2067.

./. van Cost the Elder, San Carlo Borromeo ministering to the

plague-stricken.

The Small Rooms, round the Rubens Gallery, called after

the masters chiefly exhibited, contain other Flemish and Dutch
pictures.

Salle Frans Hals (XX). Right: 2466. Miercvdt, Portrait of

H woman; 1912. Adr. Brouivci', Dutch tavern; 25()2. Saftleveriy

I*ortr. of a painter; *2383. FrmiH Hals, Descartes, the philosopher

(16r;5); 2339a. Pitter Codde, The toilet; 2303a. J). Bailly, Portr.

of a young man: above, 2642. Dutch Sch. of llth Ccvt., Literary

society (-Rederijlianier') ; 2467. Micrevclt, Portr. of a man.— 1905.

Van Dnda, Military caiiip; 2525. Ilendrik rot, Charles I. of

Kngland; *2388. P\ IlaU, The Heresteyn family; 2577. Stavcren,
Savant in his study.- '**2386, *2387.* /''. I/als, Portraits of Nic.

van Beresteyn anri hi.s wife, founders of a 'hrgiunagi;' at Haarlem,
where these pictures w«Te kept until 1884; *2464. (m. Afetsu, Ad-
miral Tromp; Vfin Ilouthortit, 2401) (above No, 2464), (>oncert,

2410, 2411 (abov(; tlur doors), Kleclor Palatini (Jiarlcs Louis and

his brother Rupert of Havaria, Duke of Cumberland.
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SaUe Albert Cuyp (XXI). Right: *2414. Fieter deHoovh,
Dutcli interior; 2595. Adv. van de Vclde, Landscape with cattle;

*2343. A. Cuyp, Promenade; 2637. J. WynantSyLixudscupe^ jigures

by Adr. van de Velde.— 2463. Gabriel Mets7i, Dutch cook; 2381.

Van der Hagen, Landscape; *2341. A. Cuyp, Landscape; 2462.

Gabriel Metsu, Dutch woman; 2428. K. du Jardm, The ford.

—

A. Cmjp, 2344. Portraits of children, *2342. The departure; *2415.

P. de Hooch, Dutch interior; 2596. Adr. van de Velde, Landscape
with cattle.

Salle Jan Steen (XXII). Right: *2456. Jan van der Meer,
Lace-maker ; 2434. K. du Jardin, Portr. of a man ; *2587. Terburg,

The gallant, this painter's masterpiece, of exquisite finish and

.silvery tone; 2612^'^. Jan Weenix, Still-life (game); 2399. Jan
van der Heyde, Town-hall of Amsterdam ; Verspronck, Portr. of

a woman; 2602. Jan Verkolje, Interior; 2568. Va7i Slingelandt,

Dutch family ; 2610. JanWeeniXyGB^me and implements of the chase.

-2471. Fr. van Mieris the Elder, Tea-party; 2312. Cornells

Bega, Rustic interior; Jan Steen, *2578. Flemish feast at a tavern,

a work full of spirit and humour (1674), 2580. Bad company;
2606. Ary de Vois, Portr. of a man; above, 2345. A. Cuyp, Sea-

piece.— 2022. Jan van der Meer, Entrance of a tavern; 2487.

C. Netscher, Lesson on the bass-viol; *2459. Gabriel Metsu, Officer

saluting a young lady, a delicate and refined work; 2486. C. Net-

scher, Singing-lesson; Th. de Keyser, Portr. of a man; above,
2425 t>i8^ 2424. J. van Huysum, Flowers; 2609. J. B. Weenix,
Defeated pirates.

Salle Van Goyen (XXIII). Above the door, 2604. Simon de

Vlieger, Calm sea.— Right: *2508. /. van Ostade, Halt at an

inn; 2643. Dutch Sch. (1627), Portr. of a man; C. van Poelen-

hurgh, 2519. Pasture, 2520, 2521. Women bathing, 2522. Ruins

of the imperial palaces and of the 'Temple of Minerva Medica' at

Rome; 2378. J. van Goyen, Sea-piece; above, 2332. J. Both,

Landscape; 2483. Aert van der Neer, Dutch canal; 2465. Miere-

velt, Oldenbarneveldt, grand-pensionary of Holland.— 2561b. Sal.

van Ruysdael, The ferry; 2438^i«. Th. de Keijser (f), Portr. of a

man; 2605. H. van Vliet, Portr. of a young man; J. van Goyen,
2375. Dutch river-scene, 2376. Dutch canal; 2636. TF^/^a/i^ Edge of

a forest, accessories by A. van de Velde; 2576. Gerard Sprong,
Portr. of a woman; 2605 a. H. van Vliet, Portr. of a man.— *2389.

Dirck Hals, Rustic festival (early work; ca. 1616); 2586a. A. van
den Tewpel, Portr. of a woman; 2377. Van Goyen, River-scene;

*2392. J. D. de Heern, Fruit and dishes; 2340. Craesbeeck, The
artist painting a portrait; 2515a. A. Palamedesz, Portr. of a man;
over the door, 2327a. P. Bloot, The ford.

Salle Van Ostade (XXIV). Above the door, 2623. Ph. Wouver-
man, Starting for the chase. Right: *2495. A. van Ostade, The
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painter's family ; 2338. J. van Ceulerij Portr. of a man ; 2510. /. van
Ostade, Frozen canal; Ph. Wouverman, 2629. Cavalry-charge,

Cavaliers halting; 2451. J. Variloo, Portr. of Michel Corneille,

the painter.— 2484. Aert van der Neer, Village-street by moon-
light; *2561c. Sal. van Rmjsdael, The great tower; 2635. Pieter

Wouverman, Tour and Porte de Nesle at Paris (about 1664);

2490. /. va?i Nickelen, Vestibule of a palace; 2298. W.van Aelst,

Grapes and peaches.— 2509. /. van Ostade, The halt; A. van
Ostade, 2500. Smoker, 2501. Drinker; '^26Qld. Sal. van Ruysdaely
Banks of a river; 2350. Gerard Don, Village shopkeeper; *2496.

A. van Ostade, Schoolmaster; above, 2396, 2395. B. van der

Heist, Portraits; 2511. /. van Ostade, Frozen canal.—-Over the

exit, 2317. Nic. Bercliem, Ferry.

SaUe Ruisdael (XXV). Right: *2559. Jac. van Bmjsdaely
Thicket; 2436. Kalff, Interior of a cottage; 2590. G. Terburg,
Meeting of ecclesiastics during the congress at Miinster in 1648;*

2499. A. van Ostade, Merchant in his cabinet; J. van Ruysdael,
*Forest; above, 2365. A. van EverdingeUj Landscape; 2561. J.

van Baysdaely Landscape; *2497. ^4. van Ostade, Fish-market;

*2561a. J. van Ruysdaely Margin of a wood.— 2401. Jan van
der Heyde, Village on a canal; 2391. J. D. de Heem,^ Fruit and

dishes; *2558. J. van Ruysdael, Storm on the Dutch coast, a

work of rare perfection; above, *2611. Jan Weenix, Spoils of the

chase; 2400. Jan van der Heyde, Dutch town; 2464a. Gabriel
MetsUy Still-life.— *2588. Terburg, The music -lesson, a work
of great delicacy (1660); 2571. H. M. Sorgh, Kitchen; Gerard
Dou, 2359. Portrait of himself, 2354. Man weighing gold; ,/. van
Buysdaelj *2560. Sunbeam effect (figures by Ph. Wouverman

;

poetically rendered, in silvery grey tones) ; *2557 (above), Forest-

scene (figures hy Berchem) ; Gabriel Metsu, 2461. Chemist, 2460.

Music-lesson, 2458. Vegetable-markot at Amsterdam ; above the

exit, 2436a. Kalff, Still-life.

Salle Hobbema (XXVI;. Panl Putter, 2529. The Bosch at the

Hague, 2526. Horse.s at a cottage-door, *2527. Meadow (1652),
2528. White horse with black spots; 2430. K. du Jardin, Wood;
above these, *2394. Barth. ran der Heist, Award of archcry-prizo,

a small, well preserved n*plica of the Amsterdam ])ainting (1653)

;

2207. Flemish Srh. of 17th Cent., Landscape; *236(). ./. A. Duck,
Guard-room ^his masterpiece).— *2589. Terbiirg, Concari; 2315.
Xic. Berchem, Ford; 2598. A. ran de Vrlde, Frozen canal (1668);
2638. Wynants, Landscape; *2404. Hobbema, The mill; 2594. A.

van de VeUle, Landscajie with cattle; 2432. A' du Jardin, same
subject; 2626. Wouverman, Riding-school; 2361. ./. A. Duck,
Marauders; above, 2305. Bakhnisen, Sea-piece. -2429. K. du
Jardin, Pasture; 2600. W. van de Velde and liahhuisen, Sea-

pieces; //066cwa, * Landscape ; 2452. J. Vanloo, Study of a woman
;



138 RiuhtBank4. LOUYEK. First Floor:

2593. A. van de Velde, Beach at Scheveningen (1660); 2427.

K. du Jardin, Ttalian jus^o^lers; *2403. Hohhema, Landscape.

Corner Room (XXYIT). Kight: 2346. Z)ecATr, Landscape ; Ph.
van Difck (the ^Little Van Dyck''), 2363. The expulsion of Hagar,

2362. Hagar and Abraham; 2448. Lingelbach, Italian port; above,

2304. Bakhuisen, Portof Amsterdam.— Left: 2334, 2335a. Breen-
herqh, Campo Yaccino at Rome, Roman ruins; Nic. Berchem,
2313. Environs of Nice, 2323 (above), 2318. Landscapes with cattle.

Corner Room (XXYIII), opposite, beyond the entrance to the

Galerie Cliauchard (p. 174) : Dutch works, mostly later, by Lingel-

bach (2447. Roman vegetable-market), Van der Werff, VerJcolje,

etc. Also small pictures by Ph. Wouverman (to the left, 2630.

Hunters and riders halting); 2612. Jan Weenix, Seaport (1701);

right, above, 2405. M. d^Hondecoeter, Two eagles in a poultry-yard.
"
Salle Van Eyck (XXIX). Right: *2202. Flemish Sch. of

15th Cent, The Angelical Salutation; 1957. Gerard David (f),

Marriage at Cana; above, 2001. J. van Hemessen. Tobias restores

his father's sight (1555) ; 2202b. Flemish Sch. of early 16th Cent,
Yirgin with donors (triptych); Jan van Scorel, Paracelsus (?).

—

*2196. RogefT van der Weyden (rather Dierick Bouts), Descent

from the Cross; 2028a. Hans Memling, Portr. of a monk; 2195.

R. van der Weyden, Yirgin and Child; 2200. Flemish Sch. of
15th Cent., Christ; *1986. Jan van Eyck, Chancellor Rolin

revering the Yirgin, with an admirable landscape (ca. 1426) ; above,

Colin de Coter, 1952di. The three Maries, *1952b. The Trinity;

Hans Memling, *2027. Betrothal of St. Catharine, *2025. Mary
Magdalene, *2024. John the Baptist; 1051. Brabant School of15th
Cent., Female saint or donor reading; above, Flemish Sch. of 15th
Cent,J)eRd Christ.— 1997, 1998. Jan Gossaert (Mabuse), Yirgin

and Child (diptych), with portr. of J. Carondelet, Chancellor of

Flanders; Flemish Sch. 2198. Religious instruction (15th cent.),

*2204a. Portr. of an old man (early 16th cent.), Philip le Bel (15th

cent.); Hans Memling, *2028. Triptych, Martyrdom of St. Sebas-

tian, Resurrection, and Ascension, and *Portr. of an old woman;
2205b. Flemish Sch. of 15th Cent, Charles Y.; 2067 a (above

No. 2028), Barend van Orley, Holy Family; *2298a. Flemish
Sch. of 15th Cent, H^Vi.

Salle Quentin Matsys (XXX). Over the door, 2300a. Arent
Arentsz, or Cabel, Landscape. Right, *2029. Quentin Matsys,
Banker and his wife; above, 2742. German Sch., Portr. of a man;
1917. P. Brueghel the Elder, Beggars; 1999. Jan Gossaert, Bene-

dictine monk; *2563a. Geertgen tot Sint Jans, or van Haarlem,
Raising of Lazarus; above, 2030a. Jan Matsys, David and Bath-

sheba; 2203. Flemish Sch. of early 16th Cent,'Vietk; 2030a. Quen-
tin Matsys, Yirgin and Child.— 2300. Aertgen van Leyden (?),

Abraham's sacrifice; 1050. Antwerp Sch. of16th Cent, St. Jerome
;
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*2738. Master of the Death ofMary (Cologne Sch.; ca. 1520), Last

Supper. Descent from the Cross, and St. Francis of Assisi; Flemish
Sch., 2197. Holy Family (15th cent.), 2205. Portrait (16th cent.).

— 2641b. Dutch Sch. of 16th Cent, Portrait; *1917a. P. Brue-
ghel the Elder, Parable of the seven blind men; left and right of

the last, Flemish Sch. (1507), Adam and Eve; above, 2640. L. F.

Zustris, or Suster, Yenus and Cupid; Flem. Sch. of loth Cent.,

Virgin and Child; 2738a. Master of the Death of Mary, Monk
offering his heart to the Infant Jesus; 2702. B. Bruyn(f), Portrait.

Salle Anthony Mpr (XXXT). Right: 2601. Adr. van de Venne,
Festival: *2479. Sir Anthony More, Court-dwarf of Charles V.;

1923. Jan Brueghel, Landscape; 2168. David. Teniers the Yr.,

Portr. of an old man; 2079. Ruhens, Virgin, Child, and angels in

a garland of flowers; 1924. Jan Brueghel, Landscape; 2167. Teniers

the Yr., Bagpiper; above, 1902. C. de Baeilleur, Interior of a

picture-gallery; 1990. Fr. Francken the Yr., Parable of the pro-

digal son; 2478. Sir A. More, Portr. of a man.— Dutch Sch. of
16th Cent., 'Preseuta.iwn in the Temple, Marriage at Can a; Jan
Brueghel, 1920. The Air (1621), 1919. The Earth, or the Earthly

Paradise (1611) ; 1991 a. Fr. Francken the Yr., The Passion; above,

2191. 0. van Veen (Vaenius), The artist and his family.— 2581.

ITendr. ran Steenwijck the Yr., Christ at the house of Martha and

Mary a620); 2064, 2063 (farther on), P. Neeffs the Elder, Church
interiors; P. Brueghel the Elder, 1918b>8. Rustic dance, 1918.

Village; 1922. Jan Brueghel, Tivoli; *2481a. Sir A. More, Ed-
ward VI. of England; 2299. Aerfgen van Leyden (f). The ascent

to Calvary; 1921. Jan Brueghel, The battle of Arbela.

Salle Teniers (XXXII). Right: David Teniers the Yr. (conip.

p. 121), 2163. Tavern scene, 2165. Smoker, *2159. Village fete,

2166. Knife-grinder, 2155. Peter's denial (among the soldiers at

table is the painter himself); 2194a. Seh. Vrancx, Sack of a

village; 2019. Jan Mrel, The beggar; 2358. Gerard Don, Portr.

of an old woman; 2567. G. Schalrkcn, Old man writing; 2006.

IfuysnianSy Iian<l8cape; 2020. Jan Meel, Neapolitan barber;

F. Francken the Yr., Ulysses recognizes Achilles.— Teniers the

Yr., *t>156. The Prodigal Son (1644), 2158. Temptation of St. An-
thony, 2162. Tavern interior, 2160 fabove), T?in by the river.

—

2137. D. UyrkafTtlll., Interior of studio; 2485. E.vander Neer,
Fishwife; Teniers the Yr., 2161. Rustic dance, 2163a. Landscape
with interior of farm, 2157. Tlie works of mercy, 21(54. Heron-
hawking; 2140a. Jan Sihrrrrhts, Rustic scene; Van Slingelandt,

Kitchen utensils; 2336. Van Brekelenkam, Monk writing; 1952.

Gonzales C(npies, Family party. Above the cloors, Teniers, Tavern
scene, Landscaf)e.

PirHt Dutch Room I^XXXIII), with the following two rooms,
' ontains pictures fr<>m the La (.'nze (!ollecti(»n (]). \'i',\). 2507.
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A. van Ostaclc, Interior of a school; 2591. Terburg, Reading-

lesson; 2402. Jan van der Heyde, Landscape; W. Kalff, 2437.

Still-life, 2438. Household utensils; 2505. A. van Ostade, Reading

the newspaper; 2514. /. van Ostade, Interior; 2468. Mierevelt,

Portr. of a woman; 2357. Gerard Don, Old man reading; 2599.

Adr. van de Velde, Landscape with cattle; 2309. Bakhuisen^ Sea-

piece. — 2337. Van Brekelenkamy Consultation; 2407. Honde-
coeter. Poultry; *2454. Nic. Maes, Saying grace.— 2620. Van
der Werffy Half-figures; 2535. Van Ravesteyn, Portr. of a woman

;

2393. Heemskerck, Interior; 2506. A. van Ostade, Tavern; *2579.

Jan Steen, Family repast; 2406. Hondecoeter, The white turkey;

2513. /. van Ostade, Pig-sty; 2517. E. van der Poel, Cottage;

1914. Adr. Brouwer, Man cutting his pen; 2573. H. M. Sorgh(f),

Tavern interior; *2208. Flemish or Dutch Sch. (17th Cent.), Old

woman.— Above the door, 2533. Pynacker, Landscape.

Second Dutch Room (XXXIV; pictures from the La Caze Col-

lection, comp. p. 139): 2515. /. van Ostade, Winter-scene; 2382.

Va7i der Hayen, Plain of Haarlem; 2572. H. M. Sorgh, Flemish
interior; "=^1916. Adr. Brouwer, Smoker; above, 2339. VanCeiden,
Portr. of a woman; 2634. Ph. Wouverman, Pilgrims; 2435. K. du
Jardin, Landscape; 2413. G. van Honthorst, Lute-player.— 2502.

A. van Ostade, Drinker; 2379. Van Goyen, Banks of a canal:

2397. Nic. van Helt-Stocade (not Bart, van der Heist), Hendrik
Heuck, the inventor of floating bridges, and his wife, at Nymwegen;
2503. A. van Ostade, The reader; 2366. Allart van Everdingen,
Landscape.—-2534. Van Ravesteyn, Portr. of a woman; 1913. Adr.
Bromver, Tavern-scene; 2512. /. van Ostade, Interior; *2384.

Frans Hals, 'La Bohemienne' (ca. 1630) ; 2489. C. Netscher, Prin-

cess; 1915. Adr. Brouwer, The operation; 2504. A. van Ostade,

The reader; *2385. Frans Hals, Portr. of a woman.—By the

window, Marble bust of Louis La Caze by Barrios.
Flemish. Room (XXXV; pictures from the La Caze Collection,

comp. p. 139): 1982. Fa/z Z>i/cA:, Portr. of a woman (grisaille) ; 2055.

P. van Mol, Head of a young man; Teniers the Yr., 2179. Alms-
collector, 2184. Chimney-sweep, 2173. Interior (grisaille) ; 1925.

Jan Bi^ueghel, Bridge of Talavera; above, 1995. Jan Fyt, Game
and hunting-gear; 1926. Jan Brueghel, Landscape; Teniers the

Yr., 2170. Village fair ^signature forged?), 2177. Tavern; *1979.

Van Dyck, Head of an old man ; 2174. Teniers the Yr., Village fete

;

above, 2152. Snyders, Fruit.

—

Rubens, 2109. Marie de M^dicis as

France; left and right, 2120. Abraham's sacrifice, 2121. Melchi-

sedech and Abraham (sketches).— To the left are smaller pictures

by Teniers the Yr. (2175. Tavern-scene; 2171. The duet; 2176.

Temptation of St. Anthony). Then several sketches; 1981. Van
Dyck, Martyrdom of St. Sebastian; 2119. Rubens, Landscape.

In the passage (XXXVI): 2011a. Jordaens, Last Judgment.
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Crossing the Salle Van Dyck (to the left; p. 133), we return to

the Grande Galerie, and by the door to the left in Bay D enter—
Room IX, the tirst of the Petites Salles. The late-Italian works

here continue those in Bav D of the Grande Galerie (see p. 129).

Left, 1401. Dom. Panettf, ^aitU'iiy; 1553. Garofalo, Holy Child

asleep; 1386, 1385. Parmigianino (Franc. Mazzola), Holy Fami-
lies.— G^w2cZoi?e;ii, 1448. MaryMagdalene, 1447. EcceHomo; 1287.

Dom. Feti, Country life; 1562. Franc. Vanni, Martyrdom of St.

Irene; above, 1252. Castiglione, Animals.— Above, 1560. Turchi,

Death of Cleopatra.— Left of the window, 1379. Carlo Maratta^
Portr. of Maria Maddalena Rospigliosi.—We next enter the—

*Preiich Rooms. French art (see pp. xxxviii et seq.) is

represented in the Louvre by more than 1000 pictures. The chrono-

logical order begins in Room X, next to Room IX (see above). The
direct approach to these rooms is by the Escalier Mollien (E on the

Plan, p. 117), but that staircase was closed in 1912 (comp. p. 95).

Room X. Earliest French Schools (Primitifs Frangais).—
Left: 995. Attr. to J. Malouel and H. BellecJwse (1415-16), Martyr-

dom of St. Denis; Mailre de Moidins (end of 15th cent.), *1005a.
Mary Magdalene and donor, 1004. Peter II., Duke of Bourbon,

son-in-law of Louis XL, with St. Peter, 1005 (farther on), Anne of

France, his wife, with St. John; 996. J. Malouel (?), Dead Christ;

*1000. Unknoicn Master of1466 (formerly ascribed to J. Fouquet).

Portrait, 'I'homme au verre de vin'; above, 999. aS'c//. of 15th

Cent., Portr. of Jean Juvenal des Ursins, President of the Parlement
(d. 1431), and family; *1001b. Sch. of Avicfnon, 15th Cent., Pieta,

from the Chartreuse of Villeneuve-Us- Avignon.— 998 (formerly

Xo. 1049), Sch. of15th Cent.j^it. Calvary and Ujc legend of St. George

;

below, *1342*^»". Altar-piece, presented to the (Jathedral of Narbonne
by Charles Y. of France (14th cent.); 13a. Jean Bellegambe (?),

St. Adrian. —^*288. ./. Fouquetj Portr. of Guillaume Juvenal des

Ursins, Chancellor of France under Charles VIL and Louis XL;
End of 15th Cent , Child praying; *998d (formerly No. 1048, nnd

ascribed to Jean Perreal), Srh. of 15th TV/i/., Virgin between two
donors; above, 997 Habclled 998), End of 14th Cent., Entombment;
*998a. Large altar-piece, ^TjC Christ du Parleinent\ ])ainted about

1475, formerly in the Palais de Justice, representing Mt.(.'alvary,

with St. Louis (portr. of Charles VII.) and John the Ba|)tist on the

left, St. Denis and Charlemagne on the right, and, in tlie background
(left to right), the Tour de Nesle (p. 297), the Louvre, Jerusalem,

and the Palais de Justice. 304a. Nw. Fronind, King Rene and his

Mccond wife; 1001 d. Srh. nf Vaienriennps (ra. 1480), St. Helena
and the miracle of the Tnir Ooss; *289. Jean FoiupLet, (Jharles VII.

of France (ca. 1450); 99Hc. Srh. of 15th Crnt., Descent from tlic

Cro.ss. with a view of P;iris. Hrtweeii thr uinddws- tOOlc. Sch.
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of Aviynon, 15th Coif., Christ, St. Agricola, and donor (from the

church of Boulbon) ; below it, 997b, and farther on 997a. Bur-
gnndian Sch. of loth Cent., Portraits of Philip the Good and Jean

Sans-Peiir, Dukes of Burgundy.— In the corners, Franco-Spanish
Sch. of loth Cent., Scenes from the life of St. George (four panels).

— In the centre, drawings and miniatures.

Room XT French Schools of 16th Century.— Left, 1007a
(formerly 1012), About 1525, Portr. of Baron Guillaume de Mont-
morency; 16th Cent., 1030. Catherine de Medicis, 1035. Ball at the

court of Henri III., at the wedding of the Due de Joyeuse with

Margaret of Lorraine in 1581, also 1015. Francis of Lorraine, Duke
of Guise; 1485. Rosso, Pieta; 155. Jean Cousin, Last Judgment;
1433. After Pr^77?a^^cc^o, Concert; 1007. i^^/iCen^., Francis I.; 88a.

Simon de Chdlons , The doubting St. Thomas.— 1024. 16th Cent.,

Diane de France; 304. Mart. Freminet, Mercury charging iEneas

to abandon Dido; 16th Cent., 1017. Chancellor Michel de I'Hopital,

1032. Henri III.— Several small portraits. 16th Cent., Portr. of a

man; 271. Attr. to Dubois or Diibreuil, Chariclea undergoes the

trial by fire; 126, 127. Attr. to J. Clouet, Portraits of Francis I.;

attr. to FranQ. Clouet, 128, 130. Charles IX. of France and his wife

Elizabeth of Austria, 129. Henri II.; *127a. FrauQ. Clouet, Portr.

of Pierre Quthe (1562) ; above, 1034. 16th Cent., Ball at the court of

Henri III.; 272. Attr. to Didjois or Dubreuil, Baptism of Clorinda.

— Sch. of Fontainebleau, 1014a. Toilet of Yenus, 1014 (above).

Continence of Scipio, 1013 (between the windows), Diana. 16thCent.,

1036, 1031, 1021. Portraits. After Franc. Clouet (fJ, 133. Eliza-

beth of Austria, wife of Charles IX., 131. Francis of Lorraine, Duke
of Guise, 132. Charles IX. — Second window on the right, in the

corner: 16th Cent., 1007b. Coronation of a pope, 1022. Francis,

Duke of Alengon, as a child, 1023. Louise of Lorraine, wife of

Henri TIT. — In the centre, twenty drawings by Primaticcio.

Room XH.— Paintings by Le Sueur, notably 19 large scenes

from the life of St. Bruno, painted in 1645-48 for the Carthusians

of Paris. The finest is *584. Death of St. Bruno.

Room Xm.— Left, 586. Le Sueur, St. Bruno and his com-
panions giving their goods to the poor; above^ 3. E. Allegrain,

Landscape. Brothers Le Nain, 545. Henri II., Due de Montmo-
rency, 544. Procession in a chureh, 543. Portraits with interior

(1647), 546. Card-players, 543 a. Family circle, 542. Keturn of

haymakers, Portr. of a woman, 540. The smithy, Portr. of a boy,

547 (above the door). Denial of St. Peter. Above, left to right, Le
Su/tur, 554. Departure of Tobias, 590. Company of artists, 558.

Christ appearing to Mary Magdalene. By the window, 574, 587.

Two paintings of the St. Bruno series.
During tho alterations on the Escalier Mollien (comp. p. 95) a narrow

passage leads past the staircase to Room XIV (p. 143). — The staircase,
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on which a Lift is to be installed, leads to the second floor, the rooms
of which, above the Petites Salles Fran^aises (pp. 141, 142), will contain
the Coliection Camondo (bequeathed in 1911 ; Italian and French
bronzes, French pictures of the 19th cent., Japanese curios, etc.).

Galerie Fran^aise du XVII^ Siecle, or Galerle Mollien
(Room XIY). Right: 715. Nicolas Foussln, The blind beggars of

Jericho (1651); 78. Seb. Bourdon, Descartes.— 319. Claude Lor-
rain (GelUe), Sea-piece; Le Valentin (Jean de Boulongne), 57.

Judgment of Solomon, 56 (after Xo. 742), Acquittal of Susanna;

742. NicPoussiUj Apollo in love with Daphne (his last work, un-

linished); S. Bourdon, 75. Gipsies' halt; 684. Patel fils, January-

above, 513. Charles Le Brun, Entry of Alexander into Babylon,

painted, like Xos. 509-512 (see below and p. 144), as designs for

Gobelins tapestry (1661) ; 562. Le Sueur, The Virgin appearing

to St. Martin, Bishop of Tours; Poussin, 718. Assumption, 713.

Holy Family; 556. Le Sueur, Bearing of the Cross, 'touching in

its sweet and profound melancholy'; 494. Le Brun, Adoration of

the shepherds; Poussin, *740. Orpheus and Eurydice (1659), 'a

model historical landscape'; 709. The Israelites gathering manna
(Rome, 1639), 710. The Philistines stricken with pestilence (Rome,

ca. 1630), 706. Moses in the ark of bulrushes; 461. Martin Lam-
bert, Portraits of two painters; above, 502. Le Brun, Dead Christ;

434. Jouvenet, Raising of Lazarus (1706); 735. Poussin, Time
saving Truth from the attacks of Envy and Discord (for a ceiling;

painted in 1641 for Card. Richelieu); 560. Le Sueur, St. Paul
preaching at Ephesus (1649); 730. Poussin, Bacchanal; CI. Lor-
rain, *313. Port at sunset, *312. Village fete (both painted in 1639)

;

59. Le Valentin, Concert; 726. Poussin, Rescue of the young
Pyrrhus; 1277. 6r. Duyhet, Landscape; above, 433. Jouvenet, Mira-

culous Draught of Fishes; 724. Poussin, Rape of the Sabines; 497.

Le Brun, Angels ministering to (Jhrist; 529. Claude LefebvTC,
Master and pupil; CI. Lorrain, 323. Mouth of a harbour, 315.

Samuel anointing King David; 456. Laurent de La Hire, Pope
Nicholas V. by the body of St. Francis of Assisi; 322. CI. Lorrain,
The ford; 790. Rujaad, Robert de Cotte, the architect; 557. Le
Sueur, -Descent from tlie Cross; above, 510. Le Brun, Battle of

Arbeia (comp. above); *317. CI. Lorrain, Harbour with the sun

veiled in mist, of marvellous colouring.

Between the doors: H17a. L. de Siivestre, St, Bciirdirt resusci-

tating a child; 555. Le Sueur, The Salutation.

Continuation of left wall: 318. CI. Lorrain, Seaport; 738.

Poussin, Autumn, or the Grapes from tlie Promised Land; //. Hi'

gaud, 781 (above the last), 'J'wo portraits of Marie Serre, mother
of the painter, 780. Pr<*>.«'ntation in the Temple, n luminous ])i(!ture

(the painter's last, 17 13; ; Poussin, 737. Summer, or Rutli and Boaz,

743. Portr. of the artist, 736. Spring, or tlie Earthly Paradise, 731.
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Echo and Narcissus, 739. Winter, or the Flood; 787, 789. Rigand,
Portraits; above, 312. Le Bran, Alexander and Porus (conip.p. 143);

CI. Lorrain, 325. Louis XIIT. forcing the pass of Susa, near Turin,

in 1629, and 324. Siege of La Eochelle by Louis XITT. in 1628;
Foussinj 722. Vision of St. Paul, 720. Death of Sapphira; 788
(above 722), Bigaud, Portraits; 320. CI. Lorrain, Landscape;

782. Bigaady Philip V. of Spain, aged seventeen (1700); Foussin,
716. The woman taken in adultery, 714. Holy Family; above, 515.

Le Bnuij Death of Meleager; *314. CI. Lorrain, Cleopatra land-

ing at Tarsus; 977. S. Fowe^, Riches; Poussln, ^Poet's inspiration
;

above, 595. Le Sueur, Cupid bids Mercury proclaim his authority

to the world (from the Hotel Lambert, p. 277); *316. CI. Lorrain,
Ulysses restoring Chryseis to her father, figures by Fil. Lauri;
978. Vouet, Faith (companion to No. 977); above, 559. Le Sueur,
SS. Gervasius and Protasius refuse to sacrifice to Jupiter; *734.

Foussin, Arcadian shepherds finding a tombstone inscribed 'et in

Arcadia ego' (damaged); *628. Mignard, 'Vierge a la Grappe';

*781. Rlgaud, Louis XIV. (1701); 705. Foussin,, Moses in the ark

of bulrushes; 452. L. de La Hire, Madonna and Child (1642);

above, 639. Mignard, Fran^oise d'Aubigne, Marquise de Maintenon

;

Le Brun, 514 (above). Hunt of Meleager and Atalanta, 498. Christ

entering Jerusalem; above, 971. Foi^e^, Presentation in the Temple;
-796 b (formerly 783), Rigaud and Ch. Sevin de la Fennaye,
Portr. of Bossuet; 530. Lefebvre, Vortr. of a man (1667); 153. Le
BoKrgiiignon, Skirmish of cuirassiers witli Turkish cavalry; 311.

CI. Lorrain, Campo Vaccino at Rome; 732. Foussin, Triumph of

Flora; *310. CI. Lorrain, Harbour at sunrise; 69. S. Bourdon,
Presentation in the Temple; *441. J. Jouvenet, Portr. of Fagon,

physician of Louis XIV.; Mignard, 634. St. Cecilia (1691), 630.

Christ on the way to Calvary (1684); above, 509. Le Brun, Alex-

ander crossing the Granicus (comp. p. 143) ; 483. Largilliere,

Count de La Chatre.— *704. Foussin, Eleazer and Rebecca (one of

the master's most charming works) ; 499. Le Brun, Christ bearing

the Cross.— In the centre, drawings and engravings.

The gallery is adjoined by a lofty room with a cupola, the—
Salle des Portraits (XV), containing Fortraits of Artists,

paintings and busts, collected in 1887. In the cupola are paintings

by Ch. L. Midler, illustrative of four periods of French art: St.

Louis founds the Sainte-Chapelle (p. 271) ; Francis I. visits a studio

;

Louis XIV. begins the Louvre; Napoleon I. orders its completion.

Above, eight fine pieces of Gobelins tapestry.
Tho moHt interesting portraits are (right to left): .'573. Et. Jeaurat^

l>y Oreuze; 525. Joh. Vernei, by Mme. Vigee-Lebrun ; 640. P. Mignard^
by himself; 175a (formerly 179), Ant. Coypei, by himself; 4a. Bon Bonl-
Logne, byG. Allou; 200. Mongez and liis'wife, by David; 524. H. Robert,
by Mme. Vigec-Lebrun; 012. Drouais, at the age of fifteen, by Lusurier;
476. J. L. David, by Langlois; 1148. Gziercino, 1466. Tintoretto, by them-
selves; 482. Ch. Le Brun, by Largilliere. — 760. P. Puget, by Fr. Puget (?);
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821, 822. 3/. and Mme. Vien Olarie Rehoul), by Roslin; *147. G. Conrhet,
by himself (The man with the leather belt).— *521. Mme. Vigee-Lebrun,
with her daughter, 826. BnsUn, 796. H. Rigavd, 302. Fragonard (probably
by himself), 904. L. M. Vanloo, 1S80. Maratta, all by themselves.— 272 a.

Ph. Rousseau, by E. Dubufo; 166. Xoel Coypel, 519. Ch. Le Brun, by them-
selves. — 533. Halle, by J. Legros.— 902. Soufflot, the architect (with two
of his drawings), by L. M. Vanloo; 381. J. B. Greuze, by himself; 492. Xic.
Coustou, by Largilliere; 871. Galloche, by Tocque; 80. Bourdon, by him-
self; 958 a. J. B. Isaheij, by H. Yernet; 407. Mine. C. A. Haudebourt-
Lescot, by herself; 778a. Ileilbntk, hy Hiodivi].— Bnt^t oi David, by Rude.

On the easels arc New Acquisitions. In the centre: Corot, View of

Rome: Larvviere. Portr. of his sister; Gtricaidt, Horse-race at Rome;
David, Portr. of Cath. Tallard (1795). — On the right: Bellini, Christ
Messing, between two wings of an altar-piece by Bart. Brniin the Elder,
Donor and his wife, with their children (1545); behind, Perronneau, Portr.
of Abraham van Robais; drawings.— On the left: L. Cranach the Elder,
Portr. of a girl; Mast'r of the Holy Kinshij) (Cologne; loth cent.), Present-
ation in the Temple, Adoration of the Magi, Christ appearing to His
mother; behind, Th. Rousseau, *Avenue of chestnut-trees; drawings.

—

Behind the easels, Ph. de Champaigne, Portr. of the Due de Roannez (?).

Portr. of the nun Angelique Arnauld.

Before visiting the large lateral Rooiii VIII (Modern Works;
p. 147), we enter the —

Galerie Franpaise du XVIII^^ Si^cle, or Galerie Darn
(No. XVI;. Right, J. B. (rreuze, ;373c. Portrait of Gliick (?), 372 e.

Terror. — 180. Ch. Ant. Coypel, Perseus delivering Andromeda;
Desportes, 232, 235. Sporting-dogs and feathered game, 224. Sports-

man, 231. Louis XIV.'s dogs^ 249. Portrait of himself, 226 (above),

Uoar-hunt; 372c. Gre}ize, Dead bird; 622b. IVi. M(nxiei% The
epicure; L. M. Vanloo^ Portr. of Diderot (1767); 373b. Greitze,

Dr. Duval; «69, 868a. Tocqve, Portraits; 536. Fr. Le Moyne,
Juno, Iris, and Flora; 170. A. Coypel, Esther before Ahasuerus;

447. C/i.de Lafosse, Triumph of Bacchus; 290. J. //. Frationardj
The high-priest Coresus giving his life for Callirrhoe; 689. Pater,

Fete champetre (1728;; 45b. Boucher, Lion-hunt; 265. Dronals,
Portr. of Le Lorrain, the sculptor; 450. Lacfrcnt^e, Melancholy;

897. C. A. Vanloo, Marriage of the Virgin; above, 402. IfalU,

Autumn; 183. A. Coypel, Portr. of himself; Lancret,-^^^. Winter,

464. Autumn; 935, 93(). Jos. Vernet, (Jastle of Sant' Angelo and
Ponte Kotto at Rome; 375, 374. (ireuze, (iirls' heads; 657. J. M.
Nattin-, Mary Magdalene; 89(). ./. B. Vanloo, Diana and Kndy-
mion; 867. L. Tocfpi^,, Marie Lesczinska, Uueen of France; 549a.

L^.ltif'U^ (jarle Vernet, the painter, as a child; Lanrref, 463.

Summer, 462. Spring; Boucher, 30. Diana leaving the bath, 31.

Venus begging Vulcan for arms for .Kneas; 969. (i. Voirlot, Portr.

of the painter .1. M. Nattier; Boarhev, *45. Pastoral scene, 32.

Shepherdess asleep; 877. I'nrtehal, Portr. of Hoiiasse, the painter;

666, ()71. (hiflry. Dogs; 665. (Jllivier, Tea at J*rince d(^ ('onti's;

Bonrlier^ *50a. Dejeuner, 33. Bag-piper; 535. [je A/r> »////', Olympus
(sketch for a ceiling;; 863, Taraval, Triumph of Amphitrite; 668.

Omh'i/ \h><r iiwl <r.iuw <•;> 1 651). L. O. Aforean. f nidscapes;
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H. liobo't, 809. Cascade, 810. Interior of a park; 959. A. Vestier,

Portr. of his wife ; 549. Leplcie, Farmyard; 261. Drolling, Kitcheu

;

372b. Greuze, Two friends; Boilly, 28. Arrival of the diligence,

Isabey's studio; 916. J. Vernet, Sunset; 222. De Marne, Fair;

824 b. Roslin, Marinontel, the author.

Back-wall: 194. David, Paris and Helen; above, 922. J.Vernet,

Return from fishing; Greuze, 370. Paternal curse, 371 (beyond

the door), Repentant son, both more striking in subject than

execution.

The door opens on to the upper landing of the Escalier Daru

(p. 117), where a few early Italian pictures are hung: *1297, 1298.

Botticelli, Frescoes from Villa Lemmi near Florence, said to have

been painted for the nuptials of Lorenzo Albizzi and Giannina

Tornabuoni, representing Giannina with the Graces and Lorenzo

with the Arts and Sciences; *1294. Fra Angelico, Crucifixion,

from the old Dominican monastery at Fiesole. On the walls are

designs for tapestry by Giulio Romano. Also, antiquities found at

Delphi (comp. p. 117) and Etruscan sarcophagi.

We re-enter the gallery. Right: 38a. Boucher, Rinaldo and

Armida; 221. De Marne, A road; 400a. Mme. Lahille-Guyard,
Vincent, the painter. — 34, '^35. Boucher, Pastoral scenes; 203.

Debar, Fete champetre; above, 965. J. M, Vien, Hermit asleep.

*369. Greuze, Tlie marriage-contract, once very popular, in

spite of its lack of harmony in colour and its defective execution.

Lancret, 469. Innocence, 468. Music-lesson; Mme. Vigee-Le-

hrun, 526. Mme. Mole-Raymond, 520. Peace with Abundance,

522. Portrait of the artist and her daughter; 291a (above No. 520),

Fragonard, Vow to love; above, 678. J. Parrocel, Louis XIV.
crossing the Rhine in 1672; farther on, above, H. Robert, 799.

'Temple of Diana' at Nimes, 804. Circular temple with a dovecot,

807. Ruined portico, 808. Ruins of a temple; J. B. Hilaire, 410.

Reading, 410a. Music; 373a. Greuze, Portr. of a man; 899. C. A.

Vanloo, Hunters resting; *372. Greuze, The broken pitcher, his

best-known work; 698. Perronneau, Oudry, the painter.

*982. A. Watteau, Embarking for Cythera, 'tender and ideal in

colouring, a typical dream of youth and happiness' (1717).

697. Perronneau, Portr. of the sculptor L. 8. Adam the Elder;

above, Bouchei', 38. Cephalus and Aurora, 45 a. Trapped bird

(sketch), 37. Vertumnus and Pomona; *372a. Greuze, Milkmaid;
*39. Boucher, Rape of Europa; Chardin, 97. The antiquarian ape,

94. Dead hare, *92. Saying grace (1740), *90a. Boy with a top,

99. Housekeeper (1739), 89. Kitchen (1728), 90. Sideboard (1728),

*91. The industrious mother (1740), *90b. Young fiddler; Boucher,

42 (above 94), Cupid's target; 36 (farther on), Vulcan present-

ing Venus with arms for yEneas; 291 (below No. 36), Fragonard,
Music-lesson; Fr. Desportes, 245. Fruit and game, 229 and 230



Picture Galla-fj. LOUVRE. ^W^^ ^^'"'^ 4. 147

(above). Dogs, 237. Vegetables; 868. Tocque, Louis of France, son of

Louis XV.; 661a. Nattier, Portr. of a young woman; *670. Oudry,
Farm: 764. ./, jRaon.c, Telemachus telling his adventures to Ca-

lypso.— To the right of the door. 372d. Gi'euze, Little girl with doll.

Between the doors are 835. J. B. Santeri^e, Susanna; 938. J.

Vernetj Sea-piece.

The paintings following in chronological order are in the Salle

des Sept-Cheminees (p. 152), but we first re-enter the Salle des

Portraits (p. 144). and turn to the left into the—
Salle Frangaise du XIX** Si^cle (Room VIII), once a Salle

des Etats. A door at the end leads to the Grande Galerie (comp.

p. 128).— Right, 425. Ingres, M. Oordier; *185a. Dauhigmj, Har-
vest (1851); 778 e. G. Ricard, Mme. de Calonne; above, *209.

E. Delacroix, Revolution of 28th July, 1830 (The barricade).—
"207. Delacroix, Dante and Virgil in Hades, 'ardent and sombre,

pervaded by an infernal glow' (1822); 77L Henri Regnaidt, Exe-

cution at Granada.- *212 a. Delacroix, Hamlet and the grave-

diggers ^1839) ; 141. Corot, Souvenir of Mortefontaine ; above, 21 2 b.

/>eZa^ro?Vc, Tiger-cub playing with its mother; 390. Gros, Francis I.

and Charles V. at the tombs of St-I)enis; above, *156. Th. Couti&'e,

Romans of the decadence (1847): "141b. Corot, Castel Gandolfo;

702. Pils, Rouget de Lisle singing the Marseillaise; above, *205 b.

Decamps, Defeat of the Cinibri ; 146a. G. Courbet, Stream (1855);
2965. Meissonier, Mme. Gerriot; *200a. David, I^rtr. of Mme.
.Morel de Taiigry and her two daughters, speaking likenesses; above,

17. Benouville, St. Francis of Assisi on his deathbed blessing the

town of Assisi; 643. Millet, Spring; 610a. E. Levy, Portrait of a

young man: above, 189. David, Oath of the Horatii; *417. Ingres,

Apotheosis of Homer, a liighly characteristic masterpiece of the

painter (for a ceiling; 1827;; above, 145. Conrbet, Stags lighting;

*644. Millet, The gleaiiers (1857), one of his masterpieces; 842c.

A. Scheffer, Portr. of Mile, de Fauveau; *423. Ingres, Woman
bathing (1808;; 363. Gleyre, Lost illusions (1843;; above, 191.

David, Lictors bringing to Brutus the bodies of liis two sons;
'^138. Corot, Morning; 50c. Bouhuigrr, I^ortr. of a young woman;
Ingres; *427. Mme. Rivi.'re, 416. Madonna with the host; *889.

Troyon, Oxen on their way to the plough, periiaps tlie finest

animal-painting of the 19th cent.; *426. Ingres, M. Riviere (1805)

;

283. //. Flandrin, Study of a face; above, 610. Lethii^re, Death
of Virginia. -*613a (formerly 204), Manet, Olympia (1865; comj).

p. 178, .Vo. 71); 420. Ingres, Joan of Arc at Khrims: *184. Dnu-
higny, Vintage in Burgundy: 250. E. Devn'ia, Birth of Hrnri IV.

(painted in 1H27). Abovr the door, 74H. Prnd'hon, Meeting of

Napoleon L and Francis II. after the battle of Austerlitz.

On the othrr sidf of the door of the Grancb* Galerie: 412. //////.

I lood ut St-Cloud; 216. /'. Delarochc, Death of Queen Klizab.Mh

Bakdbkjck* Paris. Ibth isldit. 10
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of Englaud (paiutecl iii 1828).

—

Ingres, *422b. 'La grande Oda-
lisque' yt'-di'\\ work; 1814), 415. Christ liauding St. Peter tlie keys

of Paradise (1820), *428b. M. Bertin, founder of the Journal des

Debats (1832; the master's tinest portrait); *890. IVoyon, Keturn-

iug to the farm ; above, 609. Lefhiere, Brutus condemning his sons

to death; 418. Ingres, Cherubini (1842); Coiirhet, 144. Wounded
man, 14(3. Deer in cover; 300. Froiaentin, Arab camp; 284. Flan-
drin, Portr. of a girl; 615. Marllhat, Ruined mosque of Caliph

el-Hakim, at Cairo; 147a. Courbef, The wave; 842b. A. Scheffer,

Lamennais; 50 b. Fr. Bouehot, Fall of the Directory (18th Bru-

maire or 9th Xov., 1799); *213. Delacroix, Taking of Constanti-

nople by the Crusaders (painted in 1840) ; above, 843. Schnetz, The
vow; *827. Th. Rousseau, Border of the forest at Fontainebleau

(1855) ; above, 842a. A. Scheffer, Portrait; 847. Sigalon, Courtesan;

above, 408. Heim, Scene from Jewish history; Delacroix, 214.

Portrait of himself, 211. Jewish wedding in Morocco (damaged),

212. Shipwreck of Don Juan (Byron); 841. A. Scheffer, St. Augus-

tine and his mother St. Monica; *145a (labelled 147), G. Courbet,

Deer; 419. Ingres, Ruggiero rescuing Angelica; above, *389. Gros,

Napoleon I. at Eylau in 1807. — *210. Delacroix, Algerian women
(1834); 121. Chasseriau, The chaste Susanna. — 428. Ingres,

Mile. Riviere; *185. Daubigny, Spring (1857); 428a. Ingres,

M. Bochet; above, *208. Delacroix, Scene from the massacres at

Chios.— Above the entrance, 770. Regnault, General Prim (1868).

We descend part of the Escalier Daru (p. 117) and ascend again

on the left side, passing the Nike of Samothrace (p. 117), to the—
Rotonde d'Apollon (XXXII), a kind of vestibule, adorned

with ceiling-paintings by Blondel (Fall of Icarus), Couder (the

Four Elements), and Mauzaisse (paintings in grisaille). In the

centre is a marble vase, copied from an antique in the Vatican, on

a modern mosaic by F. Belloni. Around are four antique marble

statues. — Facing us is the Salle des Bijoux (p. 151). —A superb

17th cent, wrought-iron door on the right leads to the—
**GaIerie d'Apollon, the tinest hall in the Louvre, and one

of the most sumptuous in the world. It was originally built in the

reign of Henri IV., burned down under Louis XIV. in 1661, and

rebuilt from designs by Ch. Le Brim, who left the decoration un-

finished. It was then neglected for a century and a half, but was

restored and partly rebuilt in 1848-51 hy Felix Duban. The de-

coration is masterly. The paintings, sculptures, and door-panels

are admirable in themselves and highly effective as a whole. The
name dates from Le Brun, who made a figure of Apollo the central

point of his decorations, in honour of the 'Roi Soleil', but the fa-

mous *CeiliDg-painting of Apollo's Victory over the Python, by
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E}ig. Delacroix^ was not executed until 1849. The vault is di-

vided into five large fields depicting the periods of the day (be-

ginning at the S. end-wall) : Aurora or Dawn, by Ch. L. Muller

(1850), after Le Brun; Castor or the Morning Star, by A. Renou
(1781); then, beyond the Apollo (who represents Noon), Morpheus
or Evening, and Night or Diana, by Le Brun. Around these are

four other paintings representing the seasons (second half of 18th

cent.), and twelve medallions in grisaille portray the months. On
the vaulting above the entrance is the Triumph of the Earth, by
./. Guichard, after Le Brun. The vaulting over the window, Triumph
of the Waters (Neptune and Amphitrite), is by Le Brun himself.

The panels of the walls are adorned with twenty-eight portraits of

French kings and artists, in modern Gobelins tapestry.— The door

at the end, on the right, opens into the Salon Carre (p. 123).

The superb tables and other furniture in the centre of the hall

and around it date chiefly from Louis XIV^, to which period belong

also the Genis^ TrinketSj and Enamels in the glass-cases. The
collection of enamels is the finest in Europe. No catalogue.

Case I (in the centre). Top Eoic: *Ewer8 in sardonyx (16th cent.); vase
in Oriental jasper, with enamelled mouuiiug. — Middle Row: *Eenaissance
(Italian) trinkets with pearls and enamels, mounted; ewer and enamelled
vase, both in amethyst (16th cent.). On the side opposite the windows:
St. Paul, in stain«'d glass (Flemish ; 16th cent.).— Lotver Roic : OWn^r trinkets,

small French, Italian, Byzantine (some presented by Mr. Pierpont Morgan
in 1911) and other enanifls; pre<-ious ornaments in enamelled gold.

Case II: Church-vessels of the Gothic period, vases in enamelled
Kold and in rock-crystal. Top Row. At each end are enamelled Venetian
baains; reliquary for an arm of Charlemagne (German; 12th cent.); the
'coffret do 8t Louis', from the abbey of Lys (Limoges; l.Sth cent.); Ama-
zon on horseback, Centaur r*arrying otT a woman, in silver-gilt (16th cent.);

enamelled brass casket of lith century.- Middle Row^ next the window.
Enamelled croziers of the middle ages; r«'li(iuary in the shape of a head
(Limoges; end of 13th cent.); n-liquary of St. llcnry of Bavaria (Saxon work
of 12ta cent.); two reliquaries in the form of Madonnas (15th rent.); be-

tween the last two, Head of St. Martin (French work (»f 1 Ith cent.), from
the church of Soudeilles (Correze), presented in 1911 by Mr. Pierpont
Morgan; reliquary-cross of St. Vincent of Laon (French; end of 12th cent.);

relicjuary of St. Franeis of Assisi (Limoges; l.Sth cent.). — Lower Row.
At the right end, two relifjuaries in the form of angels, from the Chapel
of the Order of the Holy Ghost in the Louvre (Paris; l.'iTO-^fi); l)ctw*»en

them, German monstrance (cirly 16th cent.). On the window-side, prayer-
book of Catherine de Mcdieis (16th cent.); small enamelled caskets of the
12th-13th cent.; reliquary in the form of a statu«;tt(; of St. Lawrence lying
on the gridiron (Frenrh; Uth cent.). At the other side of the cabinet are
enamelled vases, relii^uaries, (lerman and Hungarian goblets, roekcrystal
vasH , monstrances, eiboriuu), and cuds. At the left end, Italian paxes;
Keliquarv for an arm of St. liouis of ToulouHe (Italian ; <'a. 1.S37); relKjuary
from the Chapel of the Holy (ihost («ee above); portable benitier in agate
und silver gilt (16th cent.); chalice (16th cent.).

Cask III. Chiefly objeets of the 16th cent.: Ciborium of crystal,

with silver-gilt base and cover, adorned with chasing, cunieos, and gems
(from the Chajp. du Ht-K«prit; Italian work, Iflth cent.); Pax from the
Chap, du 8t-E«prit, with enameln and rubies (end of l.')th cent.); two
aroH of banalt and agate once owned by Card. .Vfazarin ; *Uings; cups of

ttrdooyx (Qermin); rock cr>'fital ewer, ahaped like a chima>ra.

10*
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Case IV. ()bje«ns of tho lt)th-17th centuries.— Top Row. *Epergne of

the time of Louis XIV., a boat in lapis lazuli mounted in gold and enamel;
comtit-boxes in pietra dura (lOth-lTth cont.); bowl in rook-crystul (lOth
cent.) and *Ewers, beautifully chased (translucent, best seen from the
other side; the handle of one is set with enamels and rubies).— Middle
Rotr: Busts of Koman emperors, with heads in precious stones; cups of

the Kith cent., incl. one of agate with cameos; censer in pietra dura (IGth
cent.); cup from China (18th cent.); perfume-burner of green jasper with
ensiinels. — Loiter Row. At the right end, basin by Wenzel Jamnitzer
(Nuremberg, loth cent.); more busts of emperors (see above); tine cups of

l(>th cent., one in lapis lazuli, adorned with rubies; basket in rock-crystal
(16th cent.); vase in red jasper, with mounting attributed to Benvenuto
Cellini (lOth cent.); at the left end, a tray adorned with pearls (end of

l(>th cent.) and a German cup of the 16th century.— On the other side
are also several superb vases.

Case V contains the Crown Jevrels, reserved when the others were
sold in 1887. Among these are: the *Reyent, perhaps the iinest diamond
in the world, weighing 136 carats (nearly 2 oz.), and valued at from 480,000
to 600,000/. stg. To the right, the Mazarin, another large diamond, 'hor-

tensia-coloured', with five facets. Between them, the ^COte de Bretagne\ a

large ruby cut in the shape of a dragon by Guay, Mme. de Pompadour's
lapidary. To the left, a pearl necklace presented by Mme. Thiers. In front,

the sword of Charles X., executed by F. Bapst, and set with gems (on

the scabbard, the letter N, for Napoleon). — Behind: to the right, facsim-
ile of the Croitn of Loins XV. (imitation jewels); to the left. Crown of
Napoleon I. (1804), a copy of Charlemagne's crown (with antique jewels);
between these, Plaqne commemorating the Peace of Teschen (1779), a fine

German work. In front, watch taken from the Bey of Algiers in 1830;
pearl dragon-brooch and white elephant, in enamelled gold, of the Danish
order. On the left side. Chatelaine of Catherine de Medicis, with diamonds
reset by A. Bapst in 1856.

Case VI. Objects of the 16th-17th centuries.— TopRoic. Ewers in rock-
crystal and basin in green jasper.

—

Middle Row. At the right end, *Cup
adorned with a sea-horse and a lizard; antique *Vase, beautifully mounted
as a ewer; *Cup of sardonyx, with handle in the shape of a dragon enriched
with diamonds, rubies, and opals; on the side next the windows, and at

the left end, cups and ewers of sardonyx, agate, and jasper; in the centre,

*Scourging of Christ, a statuette in blood-jasper, on a superb pedestal.—
Lower Row. At the right end, two *Perfume-boxes and a *Ewer; cups;
a German casket of the 18th cent.; Calvary, a German work of the 16th

(T'ntury.

Table with \\\^ *Shrine of St. Fotentian (German; early 13th cent.).

Case VII, at the end, to the left. On the left, the holy women at

the Sepulchre, a silver plaque (repousse) from the Abbey of St-Denis
(Byzantine; 11th cent.); paten, in serpentine, of Suger, Abbot of St-Denis
(p. 392; 12th cent.); enamelled ciborium, by G. Alpais (Limoges, 13th
cent.). — In the centre, antique vases in porphyry and in sardonyx, re-

mounted in the 12th cent.; Vaffe of Eleanor of Aqtiitaine, wife of LouisVII.
of France and afterwards of Plenry II. of England, in antique rock-crystal,
mounted in the 12th cent.; *Case for holding the Gospels, from the Abbey
of St-Donis (French; 11th cent.).— To the right, picture-reliquary of 13th
rent., fopy of a Byzantine work; reliquary (repousse silver) in the form
of a book-cover (Byzantine; 10th cent.); bas-relief in repousse silver,

12th cent.; cup (in French style, 15th cent.); chalice of Abbe Pelagius
(Spanish, i:uh cent.); chalice in enamelled silver with the arms of the
Guzmans (Hispano-Flemish ; 14th cent.).

In front of end-window: *Madonna, silver-gilt, presented to the Ab-
bey of St-Denis by Queen Jeanne d'Evreux (French; early 14th cent.).

Ca8f: VIII, at the end, to the right. Chased gold casket of Anne of

Austria; vases, basins, and utensils from the Chap, du St-Esprit (p. 149).
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The glass-cases near aud opposite the windows contain Snamels
(comp. p. 149).

Enamel is a kind of glass, coloured with metallic oxides, used to

decorate plates of metal. It may be either transparent or opaque. Ena-
mels are termed Cloisonne when the glaze is deposited in sections formed
by thin metal partitions (cloisons) following the outlines of the design;
Champleve when the compartments are sunk into the plate ; Trans-
lucide when the design is incised on the plate and covered with trans-

parent enamel; and Painted (peint) when the plate is entirely covered
with enamel. Cloisonne and champleve enamels were made by Byzantine
and mediaeval artists; the translucent process was not invented until the
14th cent.; while painted enamels date only from about 1620. The art

of painting on enamel was practised in France, especially at Limoges, as

early as the 12th cent.; it culminated in the 16th, and died out in the
18th. The most famous artists in enamel were Nardon Penicaud, Leo-
nard Limousinj Jean and Pierre Cof/rteys, and Pierre Reymond (see also

p. 285).

By the First Window, near the entrance: Enamelled plaques and
medallions of the llth-13th cent. (Limoges and vicinity); in the centre,

a Cross hy Garneri us of Limoges (13th cent.).— Skcond Window : Cham-
oleve Ejiamels of the 12th-13th cent. (Limoges work); crucifix in gilt

bronze, chased (Romanesque style; 12th cent.); enamelled crosses and
plaques. — Third and Fourth Windows: Limoges enamels; *Painted
enamels from the studio of the Penicaiids (16th cent.). — Fifth Window:
Goldsmiths' work: etuis, medallions with miniatures, rings, chains,
rrosses , ear-rings and other ornaments enamelled or set witli pearls ancl

gems; cameos, intaglios. - Sixth Window: Limoges enamels (16th cent.

:

mostly from the Leroux bequest, 1896), by the P^nicands, M. Didier,
and I'. Reymond. -S^EXKnTu Window: Articles used at the coronation of

the French kings: sword of tlie lat«^ 12th cent.; mantle-clasp (14th cent.);

gold spurs (12th cent.); *8ceptre ot Charles V. (14th cent.); 'Hand of

Justice' of the kings of the 3rd dynasty; ring of St. Louis, from the Abbey
of St-Denis. -Mirror and sconce's of Marie de Me^dicis, set with sardonyxes
and cut and engraved agates, pn'scntcd Ity th(< Venetian Repul)li('; poniard
of the Grand Master of the Order of Malta'((4erman ; 2nd lialf ot 16tli cent.).
— EiOHTH to Twelfth Windows: Limoges enamels by L. Limousin, I'.

Reymond, Jean de Court, Couly Xoailhcr, Suz. de Court, and the P^ni-
cauds. Also, fine green and white drauglit-board (9th window), by //.

Limousin.
Casks XIII-XVII, onposite the windows, eofitain v.'orks by P. Rey-

mond, I*. Courtf'yK, and />. Liviouxin and otlier Limoges enamels. In the
Ist are j)lateH and dishes, in tlie 2nd and 3rd are caskets, cups, and i)or-

traits. After the 2nd «'omeM a triptyeh (under glass) in painted enamel,
in twelve seetioiiH, Scenes fron» the life of (^lirint, l»y Hfonracrni (Li-

moges; 2nd half of Ifttli cent.). In the la«t ease also is goldsmiths' work:
Shield and Helmet i)f (JharleM IX. in gold and enamel (16th <rent.); silver
ewer and platter in repoussr an<l ehased work: the F^xpedition of Kmj).
CharleM V. againnt Tunin in 1R3«'..

We return to the Rotonde and Uicnce (ripjhti enter the

Salle des Bijoux, adornrd with a (Mnliiig-painting by Man-
zaiHHr: Time showing tin* riiin.s that he causes and the works «)f

art he brin;;s to light. In tlu; vaulting are the Seasons. The .'1;/-

r'n'fit .Jrtrellenj here and other objects in the precious metals and
in enamel show the ))erfection attained hy the art of antiquity.

Id the cafieii to the loft (iiide next the court; are tibulH;, bracelets,
rings, neeklaees, and earrings.

Int Cr.ifTitAL Cakk. At tlie ton: Gilded and enamelled iron Gallie
helm«?t, found in the Seine m-Mr Honcn : cmiicMl KlniKcan ln-hnol with
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golden coronet and wings; golden quiver; three golden crowns, the last

especially tine. — Below are necklaces of gold, silver, enamel, and pietra

dura, some with delicate and artistic pendants. Side next the Seine:
*198. Etruscan golden necklace, with a bearded liead of Bacchus (V), and
the horns and ears of a bull.— 2nd Okntral Case. ^Treasure of Bosco-
reale (near Pompeii): i>4 silver articles found in 1895 on the site of a

villa destroyed by tlie eruption of Mt. Vesuvius in A.D. 79, some of thein

in such preservation that one can hardly believe they are antique. Tliey
were presented to the Louvre by Baron E. de Rotlischild. Description by
M. A. Heron de Villefosse (1903; 3V2 frO-— Wall Case. Greek and Koman
rings; ear-rings and other Etruscan gold ornaments from Volsinii (Bolsena);
Fortuna, in bronze plated with silver, found at St-Puits (Yonne); folding-
chair of iron plated with silver, from Ostia; large vase from Emesa
(Horns) in Syria.

Side next the Seine. Jst Case. Silver vessels, jewels, etc., found
in 1836 at Notre-Dame-d'AleuQon, near Brissac(Maine-et-Loire).- 2?^(7 Cose.
Gold repouss(^ plaques; silver plate; statuettes; Venus as the handle of a

vase, a bas-relief in silver, found at Bondonneau (Drome).— 3?t? Case.
Other objects found at Boscoreale, silver plate, and gold jewellery.—
4th Case. Cameos ; intaglios ; 'plialerre' or ornaments for liorses. — 5th Case.
Intaglios from Utica, Smyrna, etc ; fibula*; gold and ]>ronze rings.

The Salle des Sept-Chemin^es (III), Hie next room, con-

tains French pictures (end of 18th and beginning of 19th cent.), by

Jacques Louis David (1748-1825), his pupils, and contemporaries.

Left: Daviclj^l99. Mme. Recamier (of classic beauty, indelicate

grey tones; not quite finished), *197b, "197a (to the left and right

of the last), Portraits of Mme. and M. Seriziat, sister-in-law of

the artist and her husband; above, "^188. The Sabine women inter-

posing between the Romans and the Sabines (one of his finest works,

formerly much admired; 1799). Above, left and right: Gericault,

339. Officer of chasseurs, 341. Wounded cuirassier; 744. Prucfhon,
Crucifixion (with a violet tinge, very austere; damaged).— Above the

door, 3G0. Girodet-lYloson, The Deluge; PriuVhon, 759. Portr. of

M. Vallet, 751. Empress Josephine, in a fine forest-landscape, 753.

Portr. of a young man, *747. Crime pursued by Justice and Divine

Vengeance (painted for the Criminal Courts in 1808), 752. Portr.

of Mme. Jarre, 755 (farther on), Portr. of Mile. Marie Lagnier

(afterwards Mme. Versigny), painted in 1796. Gericaidt, above,

^338. Raft of the Medusa, a French frigate which sank with 400
Fueu, of whom five only were saved on a raft (1819; blackened with

age); 344. Lime-kiln, 354. Stable. 392a. Gros, Gen. Fournier-

Sarloveze.— Back-wall: Frvdlion, 746. Assumption, 754. Baron

Denon; sketches by Proudlton and Gericault; 779. Riesener,

Portr. of M. Ravrio, bronze-founder; David, 196. Portr. of M. Pe-

coul, tlie artist's fatlier-in-law ; 135. Cochereau, Interior of David's

studio
; 391 . Gros, Bonaparte at Arcole ; David, *1 98. PopePiusVII.

(1805), 202. Portr. of himself, 197. Portr. of Mme. Pecoul; G6ri-
rault, 348. Ej)Som Races (in 1821), 343. Carabineer; *202a. David,
Coronation of Napoleon I., ordered by the Emperor, who paid 3000^.

for it (1807;. ^337. Gerard, Portr. of Marchesa Visconti, in a

landscape. — 328. Gei'ard, Cupid and Psyche, much admired in
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its day; 391a. Grros, Christine Boyer, Urst wife of Lucien Bona-

parte, in a landscape; 393. Gy&rin, Return of Marcus Sextus, a

Roman, banished by Sulla, who finds his wife dead on his return

(1799); *756. Prud'hon, Rape of Psyche, a masterpiece to which

the artist mainly owes his title of 'the French Correggio' (1808);

362. Gdrodet-Trioson . Burial of Atala (from the story by Chateau-

briand; 1808); above, *388. Gros^ Bonaparte in the plague-hospi-

tal at Jaffa (1804); *332. Gerard. Portraits of Isabey, the minia-

ture-painter, and his daughter (1795); 523. Mme. Vigee-Lehrun,
Giov. Paesiello, the musician. — Above the door. 396. Guerin,
Pyrrhus and Andromache (1810).

At the opposite end is the Musee de la Ceramique Antique

(p. 165). To the left of the picture of the Sabines (No. 188; p. 152)

is the entrance to the—
Salle Henri-Deux (II). a small room. l)a(l]y liglitcd. with a

ceiling-painting by Blondel: Dispute between jMinerva and Xep-

tune, Mars (left), and Peace (right). Also French works of the 19th

century. — Right: 199a. David. Portr. of Mme. (•halgrin; above,

186. A. DauzatSj Interior of Spanisli church ; "143. Conrhct, Burial

at Omans, a realistic masterpiece, much criticized at first; 355b.
G^riraidt, Portr. of himself (?»; 409. Heim. Charles X. distrib-

uting prizes to artists at an exhibition Iiold in 1824. — 955. C\ A.

Verneij Charles X. hunting. —993a. F. X. Wintei'IialteVy Mme.
Rimsky-Korsakoff, wife of a Russian general (1753-1840); 622.

Constanoe Mayer (friend of Prud'hon), Dream of happiness; 826b.

(t. Rouget, Portr. of Miles. Mollien ; 834 b. Saint-Jean^ The Virgin

among roses. — 217a. P. Delarorhe. Young martyr; 83. Bras-
rnjisat, Landscape with cattle; 429. 430. ,/arohher. Flowers and

fruit; 399. GnMn, Aurora and O'phalus: 192. David ^ Belisarius

asking for alms. 329. Gerard, I)aj)hnis and (^hloe. Fine view

from the next window. 361. (jirodet-l'iioson. Ktidymion visited

by J)iana in the foiin of a moonbeam.

The 8alle La Caze (J i contains part ol the valuable collection

bequeathed in 1H69 by Dr. La ('aze (see also pp. 139. 140): French

paintingh of the time of J^ouis XIV. (Rigaud. Largillierei, in the

roroeo style ( Watteau, Lancret, I'atei-, Bouchen, and of the realistic

school ((.'hardin; 18th cent.).

Kighi: 48. /'V-Z^oi/r/i/T, The artist in his studio. - 47. Bain-her.

I he (traces; 335. Grrard, Kmpress Marie Louise; Largillirrr (at

intervals, as fur as the middle of the wall). 4HH. President de Laage.
*^491. 'J'he painter and his wife and daughter, 485. Young lady as

Diana. 484. i'ortr. of M. dii Vaucel, 4H7. A magistrate, 4«(J. Portr.

-f a man. 50 (next to No. 488), Boucher, Portr. of a young woman:
above, 826. A. Ifoslhi, Portr. of a woman; *1725. Bihera, The
club-foot (1652); 1736. Velazf/uez (7), Portr. of a young woman;



154 EiifhtBonk4. LOUVRE. First Floor

:

^1735. ]'el((zqffez, Qiieen ]\I;iria Anna : 1468 (^above), Tinioretio,

Susanna in the bath; 2185. Temers the Yr., Landsca))e and ani-

mals; 9()1. ^4. Vestier, Portr. of a young woman; 887. De Troy^
Fortr. of a man; 537. Le Moyne, Hercules and Omphale; above,

1249. V. CastellL Moses smiting the rock; 174. A. Coypel, Demo-
oritus; 794. Biyaud, Portr. of a man; 1946. Ph. de Champaiyne,
J. A. de Mesnie, President of the Parlement (1653); above, 2194.

I\ de VoSy Stricken deer; 795. Riyaud, Portr. of a man; 201.

Daind, Portr. of Bailly; below, 960. Vestier, Portr. of a young
woman; 326. CI. Lorrain (f), Landscape; *548. Le Nain, Rustic

meal (1642); above, 1311. Luca Giordano, Death of Seneca; 77.

Bourdon, Interior; 1948. Ph. de Champaiyne (f), Portrait, half-

length; Riyand, 792. Due de Lesdiguieres as a child, *793. P. de

Berulle. President of the Parlement at Grenoble; 791. Card, de

Polignac; 1945. Ph. de ChampaiynejVvhxoi of the merchants and

magistrates of Paris; above, 1469. Tintoretto , Virgin and Child

with saints; 1335. Guardi,\iQw in Venice; 1472, 1470. Tintoretto,

Portraits; above, 1310. Lnca Giordano, Tdivqiuwiwi^ and Lucretia.

— Above the doors, 2747, 2746. German Sch. of18th Cent., Women
as Flora and Diana. In the centre of the wall, Portr. of La Caze.

Left (as we return): Greuze, 378. Gensonne, the statesman

(1758-93), 382. Portr. of himself, 379. Fabre d'Eglantine, the poet

(1750-94), executed under the Terror, 376. GirFs head; above, 489.

Laryilliere, ActoT as Apollo; H. Robert, 813. Winding staircase,

812. Fountain; Frayonard, 296. Musician, 299. Fancy figure, 294.

Sleeping bacchante, 297. Study, 298 (farther on), Inspiration;

*659. Nattier, Mile, de Lambesc as Minerva, with the young Comte
de Brionne (1732); above, 769. J. B. Reynault, The Graces; J. B.
Pater, 690. Actors in a park, 693. AVoman bathing; N. Lancret,

472. The cage, 473. Conversation, 471. The Gascon rebuked (from

Lafontaine), 470. Actors of the Italian comedy; 765. Raoux, Girl

reading a letter; above, 1702. Juan Carreno, St. Ambrose giving

alms; 293. Frayonard, Bathers; Nattier, 660. Knight of St. John,

661. Daughter of Louis XV. as a Vestal; Waiteau, 988. JudgmenI

(f Paris, 985. 'Slyboots' ('La Finette';, 986. Meeting in a park,

984. Indifference, 992. Pastoral scene, *983. Gilles and other char-

acters of the Italian comedy, 990. Autumn, 989. The false step;

870. Tocfjue, Portr. of Dumarsais (?) ; 622 a (formerly 987), Ph.

Merrier, ('onjurer; Pater, 691. The toilet, 692. Group in a park;

991. Watteau, Jupiter and Antiope; 118. Sch. of Chardin , Return

from .school ; *277a. Attr. to Dnplessis, Portr. of a woman; Chardin,
*105-116. Still-life. 104. Monkey as painter, 103. The house of

cards, 93. Saying grace (rej)ljca of Xo. 92, p. 146); 888 (above

No. 104;, De Troy, Portr. of a jiiagistrate; Laryilli^re, 490a.

Portr. of a man, 490. Portr. of a magistrate; 46. Boucher, Venus
and Vuban ; 1721. Itihcra, Madonna: 147J. Ti/Uoretl(t, Venetian
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senator. — 87. A. Fr. Collet, Triumph of Flora ; 1733. Velazquez (fJ,
Philip IV. — On each side of the entrance is a large marble cande-

labrum.

We emerge on the Pavilion Sully, whence the Escalier Henri 11

leads to the Salle des Cariatides and to an exit (p. 104). Beyond
the landing is the —

Salle des Bronzes Antiques, occupying the greater part

of the Pavilion Sidlt/ or de VHorloge, the old chapel of the palace.

In the Vestibule is a life-size gilded hioma Statue of Apollo, found
at Lillehonne, in Normandy; also antique busts, a chair, and a tripod;
two pieces of Gobelins tapestry, after Ch. Le Brun.

The Room, to flie left, has a handsome door in wrought iron. Cen-
tral glass-case: Etruscan cists, mainly found at Palestrina, near Rome;
buckles, keys, collars, and bracelets; surgical and other instruments;
Greek mirrors, etc. Behind is au interesting archaic Apollo.— By the
windows : Glass-case containing busts, statuettes, and vases of Greek
origin, notably Dionysus holding a cantharus (Macedonian); Gallic wrestler
(Autun); Athlete of the school of Polycletus. The larger statuettes arc

placed on pedestals. By the middle window, to the right, admirable head
of a youth, found at Benevento (a Greek work; eyes once inlaid). Glass-
eases with Greek and Etruscan mirrors.— Glass-cases to the right, as

wp return: Statuettes, chiefly of deities, and vases. — Wall-cabinets,

-

b( ginning on the same side: Mounts, handles, vases in the shape of heads,
domestic utensils, antique candelabra, etc.; then weapons, helmets, frag-

ments of statues, gladiator's armour from Pompeii, animals (bull, boar,
cock), etc.— Glass-cases to the left, as we return: Greek mirrors with
supports (chiefly from Corinth) and statuettes of gods.

The Escalier Henri IV (lift, see p. 93), on the other side of

the Salle des Bronzes, and also in the Pavilion Sully, descends to

the modern sculptures and to another exit (comp. p. 117). On Thurs.

.'ind Sun. we may ascend by it to the Musee de Marine (p. 171).

^Furniture of the 17th & 18th Centuries, in rooms lor-

mrrly used for meetings of th«' Council of State. Nviti> ceiling-pniiil-

ings. Arrangement often chjinged.

i. Salle Louis XIV. On the lioor is a cnrjx'l from the Savonnerit^

(p. 340), intended for Ihe (rah'rie d'Apollon. In the centre is h l.ible

in Oriental porphyry and c;ir\ed and gilded wood, from the Chateau
of Vaux (|)robal)ly once own<'d by the Ssurintendant' Fouqu<*t); at

the two ends are <abinets 'of ( Colbert' by Bofde, otw, from the Mi-
iiistere de la iMarine, thi; other from the Archives Nationales. 'i'o

the left of the entranc(; is a piece of (iobelins taj)estry r(*])res(;nt-

ing Parnassus, after Raphael (end of 17tli cent,). On a column, near

the middle of the left wall, is a porphyry l)ust of Alexander, by
( I'irardon. Left aiwl right, tln^ bases of two armoiiTs, one with

Apollo and Marsyas, the other with A])ollo and Oaphne. in inlaid

work, both by BouLe; above the lirst is th«^ Rape of Oejanira by

Neh.'jUs, ill bronze, from the stu<lio of O'/or. da lioloi/na : over the

Mecond is a Laocoon (French; 17th cent.). In the corner to the left

a ^Cabinet inlaid with tortoise-shcdl and brass, of the early

'iii.«i AiV. period. On IIik following wall is a piece of Knglish
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lapesiry of the 17th cent., the Sacrilice at Lystra, after Kaphael.

Below it are a console of the Regency period, another of the age of

Louis XIV., and a conimode inlaid witli brass, tortoise-sliell, and

ebony. On the exit-side are the Finding of Moses, in tapestry, after

Simon Vouet (era of Louis XTTL), two commodes and two armoires

in the style of Boule, and a large console in carved and gilded wood
after Robert de Cotte. — The ceiling-painting represents France
victorious at Bouvines (1214), by Blondel. — The "paintings above

the doors are by Belhi de Fontenay and Le Sueur. The red velvet

curtains are bordered with Gobelins tapestry (17th cent.).

II. Salle Louis XV. A large carpet from the Savonnerie (coinp.

p. 155) covers tlie floor. ^-Bureau of Louis XV. by J. F. (Eben,

cabinet-work by Biesenery bronze-w^ork by Duplessis: bureau of

the Regency period; ^Bureau of Vergennes, by Migeon, of the

time of Louis XV., brought in 1912 from the Ministere des Affaires

Etrangeres; ^Bureau of Choiseul, a tine work in chased Chinese

lacquer-work. On the entrance-side, 658. J. M. Nattier, Portrait

of Mme. Adelaide de France; below, on the chimney-piece, Pajou,
'Bust of Mme. du Barry (1773). By the left wall, on a Louis "XV.

commode. Bust of Louis XV., by Lemoyne (bronze). On the exit-

side, 900. C. A. VanloOj Marie Lesczinska, Queen of France. Below
are a bureau by Riesener (from the Tuileries) and (to the right of

it) a lacquered cabinet by 7*. Gamier. Between the windows are

four Gobelins tapestries on a rose-coloured ground, by Neilson

(after Boucher and Jacques), executed in 1757 for the Salle du

Conseil in the Chateau of Compiegne; on the entrance and exit

walls are four others, representing the story of Rinaldo and Armida
nnd the myth of Cupid and Psyche, after Coypel. The paintings

al)ove the doors are by Boucher and Chardin. The glass-cases in

front of the windows contain the *Lenoir Collection (snuff-boxes and

l)onbonni^res). In the case by the 2nd window on the left is a silver-

gilt cup, w^ith the arms of Card, da Motta e Silva, by Thomas
(rermain (1733); in that by the 3rd window on the left. Wax-
portraits, etuis, sword of Louis XV., the dauphin's gun. — On the

ceiling: France receiving the charter from Louis XVITL, by 5^o?zcZeZ.

III. Salle Louis XVL By the entrance, 820. BosliVj Homage
to Cupid; })elow, a commode with Wedgwood plaques (period of

the Directory); then, Nuptials of Angelica and Medoro, Gobelins

tapestry after Coypel; below, 316. Commode by Riesener, bearing

a glass-case of Sevres porcelain n8th cent.); right and left, on

gilded brar-kets, terracottn busts by A. M. Collot and J. B. Lemoyne
ahe latter on loan). Farther on, 266. Dronain, Charles X. and his

sister as children. End-wall, Cavalry engagement, after Casanova
(Beauvais tapestry in a gilt Louis XV. frame). In front, a console

of white marble and gilt copper. Exit-side, two Gobelins hangings

('Les Mois I^ncas'; 18th cent.); below, two superb cabinets by
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W. Benemann, with medallions in Sevres porcelain; on the cabi-

nets, two marble figures (Meleager and Cleopatra). By the centre

of the same wall, a superb Sevres vase, with bronze mounting, by

Boizot and Thomire (1783); then, to the right and left of this

vase, two sphinxes in terracotta, with busts of great ladies in the

fashion of the Louis XY. period. In a glass-case in the centre of

the room, two fine Sevres vases; two perfume-burners, and a can-

delabrum, with chased bronze by Thomire; blue Chinese porcelain

with French bronze mounts; crystal ewer and basin owned by Mmc.
du Barry; at the right end, a clock with figures of the Graces; at

the left end, Flora, by Falconet (acquired in 1912). Above the

doors. Dogs and still-life, by Desportes. Drawings by Pate)\

Lancret, Parrocel, and Fragonard. — Ceiling-painting: Triumpli

of Justice, by Drolling.

IV. Salle Louis XVI. Carpet like that in Room II ; fine

Louis XV. furniture from the Collection Thomy-Tliiery (see p. 169).

On the window-side, bureau of the time of Louis XV., by (Eben.

On the entrance-side, two Gobelins tapestries ('LesMois Arabesques';

end of 17th cent.). Opposite, two other Gobelins tapestries, after

P. J. Pei^rot (1727): on the right, Diana's curtain; on the left, the

Arms of France. Drawings by Fragonard , Lancret, etc. To the

left and riglit of the chimney-piece, 815. Quentin de La Tour,
Louis of France, son of Louis XV., in pastel; 672. J. Boze, Duke
of Angouleme, son of Cliarles X. (also pastel). Bronze candelabra

on the chimney-piece (Faun and Bacchante), by Clodion. In front

of the left window is a refurnished room; the bed, of carved wood
and adorned with silk embroidery, designed by Ph. de La Salle

(Louis XVI. period); small table attributed to Pienener and

Gonthitre (1781).— Ceiling-painting: Divine Wisdom dictating

laws to kings and legislators, by Manzaisse.

V. Salle Louis XVI. On the walls, Gobelins ta])estries of the

liaphael Cartoon series', the border by Lenwine-Lorain (late 17tli

cent.): Homage to Mercury, Bath of Psyche and Cupid, Dancing in

couples. Round dance, Musicinns (by the exit on the left). On the

chiriine\ -piece b<^tween tlip doors, musical-box with bas-reliefs, and

a nymph in inarblf by Clodiitn. Around tlu^ room, commodes by

Benemann, M. Carlin, and Piesener ; clocks. In tho centre, on

a large carpet from the Savonnerie (conip. j). 155): bureaux by

Bf^ppjnann and Pirsfvrr: small bureau l)y WetKireiler and (>on-

fhirre, once owned by Marie Antoniettc; bure:iu by Jjcvaaseury witb

lironze statuettes of Voltaire and Rousseau. Above the (Mitrauce,

Hurt, Dog attacking two geese. In the glass-cases in front of the

window.s: Jeff, two *nas-reli<fs in wax, by Clodion, and minia-

tures; in the centre, faycnce and porcelain (18th cent.). — Ceiling

painting: THunjph of Marie de Medicis, l)y (!arolnR-Dvran.
The door to the left loadH into « gallery whieh contains tli<
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His de la Salle Colleotion of up\vard!s of 300 drawiiig.s by old

masters. The door to the ri<^ht leads into the—
*Musee des Dessins (about 50,000), which occupies most

of the N. side of the lirst tloor of the Old Louvre, and rivals the

Florentine collection in the Utfizi. Some of the most famous are

exhibited under glass. Also a few oil-paintings and tables (18th

cent.) with small bronzes. Changes are frequent. Catalogue of the

drawings in the Louvre and at Versailles, by MM. Guiffrey and

Marcel (illus.; 1906; 25 fr.).— Short catalogue 75 c.

Room I (PI. 6) or Vestibule. To the left of the exit, J. Boze, Portr. of

a woman (pastel). 1100, 1957. French Sch, of 18th Cent., Female portraits.

Left and rijj:ht of the windows, 1107, 1106. French Sch. of the nth and 1 Sth

Cent., Female portraits. Marble monument of Mme.Favart, by CaffleJ'i (1774),

acquired in 1912. Ceiling-painting: Venus and Juno, by H. Le Ronx.
Room II (PI. 7). Early Italian: *Ma7iteyna, *Lor. di Credi, *SignoreUi,

Plnturicchio, Perngino, PoUaiuolo, F. Lipjn. Brussels tapestry (early KUh
cent.): Cupid's victims. On the upper part of the walls: Italian Sch.
of 15th Cent., 1638. Aristotle, 1629. P. Apponio, 1687, Plato, 1653. Solon.

Room III (PI. H). "^^Drawings by famous Italian artists : Leon, da Vinci,
Michael Angelo, and Raphael. Three Gobelins tapestries with the story
of Moses, after Poussin.— Room IV (PI. 9). *I)rawnngs by Correggio,
Andrea del Sarto, Fra Bartolomeo, etc. To the left of and opposite the
entrance, Correggio, 18, 17. Vice and Virtue. Story of Moses (continued).

Room V (PI. 10). *Renfbrandt. Beauvais tapestrv (1686).

Room VI (PI. 11). Flemish (B. van Orlei/, Brueghel the Elder, Ph.
de Champaigne, *Rubens) and German (Master E. S., the two Ilolbei^m,

Schongauer, ^Diirer) masters. At the end, Gobelins tapestry (18th cent.),

Argus and Mercury; on the right, Flemish tapestry, Achilles on Scyros.
Room VII (PL 12). Flemish Scliool: Jordaens, *Ruhens, Van DTjck,

etc. Fine Gobelins tapestry: Story of Susanna, after Coypel (1761).

Room VIII (PL 13). H. J. van'Blarenberghe (1716-94); paintings by
Coypel and Boucher.

Room IX (PL 14). Pastels: Q. de La Tour (*D'Alembcrt, the encyclo-
pedist, in 1753; *819. Mme. de Pompadour; 823. Portr. of himself). Mine.
Lubille Guyard, Dncreiix, Rosalba Carricra (of Venice), Perromiecin,
Regnanlt (No. 1910), *Chardin (679. Caricature of himself). In front of

the window. Table of the Directory period, with a bronze group, Her-
cules, Dejanira, and Nessus (Sch. of Giov. da Bologna). In the centre,
two glass-cases containing *Miniatures (lent).

Room X (PL 15). *L<^abey (Mme. Rolle's })equest); Portr. of Mme. Wey,
ii^e Isabey, Itv Flcbert; Apollo, Gobelins tapestry of the Louis XIV. ])eriod.

- We return to Room IX (PL 14), whence, to tlie right, we enter the-
CoUection Thiers, bequeathed })y the ex-President of tlie Republic

and his widow, which occupies two rooms. Of the 1470 objects few are
original or of great value. Catalogue for the use of visitors. In the Ist

Room, tapestry, notably (left) the Coronation (Paris, early 17th cent.), and
(right) V^;nus in her chariot (Gol>elins, 17th cent.), both from the Raphael
Cartoon series (p. 157). In the 2nd Room are porcelain and a ^Portrait
of Thiers, by Bonvnt. In the centre, Spring, or the Loves of Psyche,
tapeHtry after Giulio Romano (Gobelins, Louis XIV.).

Continuation of Drawings. - Room XI (PL 17). French (19th
cent.): David, Gerard, Prnd'hon, Gdricanlt, Gros, etc.

Room XII (PL 18; 'Galerie de Rivoli'). French (19th cent.): G^ricaidt,
Delacroix, Dccanq)H, Charlei, Jlcini, Millet (the 'Barattage', in pastel),

IJuet, Regnaidt, etc. Also, Bonington. At the end, near the staircase
(Pl.F; pp. 161, 167), Water-colours hy Jacqvemart. By the Ist window,
Stag-hunt; by the 2nd, 'I'erriers, groups in wax by J. P. Mhne.

We return to Room IX (PL J4), cross Room X (PL 15), and enter tliu

following room.
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^Museum of Mediaeval, Renaissance, and Modern
Art, reached also bv the •Escalier Asiatiqiie' (I on Plan, p. 95 ; comp.

pp. 106. 161).

Room I (PI. 16^. "^Ivories of 6th-19th cent., some very valuable

(illus. catalogue by Molinier, 1896; 5 fr.). In the cabinets round

the room: 197 et seq. (on the left), Bacchanals by G. van Opstal;

Madonnas; caskets (one of 9th cent.); diptychs and triptychs (one

Byzantine, of lOth or 11th cent.); *141 (at the back. 2nd case),

Florentine triptych of 15th cent., probably once owned by Matthew
Corvinus of Hungary ; book-bindings, chessmen, hunting-horns (Xos.

21, 22; at the back, 1st case), mirror-cases, combs, fans; writing-

tablets, loving-cups; powder-flasks, etc. Central glass-case: 116.

Harp (Franco-Flemish; 14th-15th cent.), perhaps once that of Coun-

tess Yolande of Savoy; 244. Descent from the Cross (13th cent.);

*53. Madonna and Child, from the Sainte-Chapelle (French; 14th

cent.); *39, 52. Saddle-bow and cantle (Ital.; 13th cent.), the former

with figures of women on horses and camels; *50. Coronation of

the Virgin (late 13th cent.); 12. ^Triptyque Harbaville' (Byzantine;

10th cent.). Between the windows: 112. Altar-piece of Poissy,

about 6^/2 ft. high (Italian; end of 14th cent.), in carved and inlaid

bone, with 71 reliefs representing the story of Christ: in the centre,

John the Baptist (left) and St. John (right); below, the Apostles.

Tapestries: on the short wall to the left. The Sacrament, The Mass
(French; 16tli cent.). On the long wall, Christ appearing to Mary
Magdalene (Flemish; 16th cent.); Legend of St. Quentin (French;

early 16th cent.). On the right wall. Courtship (Flemish; 15th cent.).

Fine fragments of stained glass in the windows.

The next three rooms contain French drawings and miniatures.
RoomH (PI. 3). 16th Cent., /'. Ctot/et, LagiicaN, Daniel du Monstiem,

t-tf. Central case: Albums of drawiiifj^s hy "^Jacques Caliof and Lagneau.
Abovo, ri^'ht and left, Le Siicur, Painting's for the Hotel Lambert (p. 277);
twoFlfminh tapeHtricH (H\\\\ ecnt.); miniatiir«'s <»1 17th century. — Roomlll
(PI. 4;. 17th Cent.: Cot/pd, iJe 7Vo//, iiirardan, ./(mrenrt, J'oNssiHy CI.

Ixjrrain. li. Xujttenil, etc. Above, ri^lit and left, IAt Sueur, oilier paint-
in^H for the Hotel Lambert. Central case: Enamels i)y Petiiot (Louis aIV.,
Mme. de Maintenon. Mme. de Sevij^ne, etc.); Bauer, \i\\. Cavalcade of

the Pope, IB2. Procession. Room IV (PI. 5). 18th Cent.: *\Vuiteau,
Bttucher, (ireuze, AuyuHiin, C'hardiii, Fruyoiiard, Lancret, Lc Prince.,
Moreau'the !>., I'ater, Saint-Auhin. Above (left), 872. L. Toajut^, J. L.
Lemoyne the Klder, the sculptor; 7i»8. //. Hithert, Maison Carree at Nimos;
970. (i. V<jiri()tj3.\\.}A. Pierre, the painter. Hack-wall, IMW. F. II, Drouain,
(i. Conntou the Yr., the sculntor; 275. ./. Ihmntnt (le Jioniain), Mme. M»>rcier,

nurse of Louis XV.; 270. J. C I)uple»i<h, Alle^rain, the sculptor. Hif^ht,

Whl. C. K. (teuHlfiin, Portr. of N. de LarKilliere ; 800. //. Robert, The Pont
du (iard; 908. L. M. Vnnlon, Portr. of himself, (.'entral cases: MiniattircM.
Sketch-book of Moreau the Vr. Casen by the walU (ri^Hit and left): Minia-
tiireM (lienoir ('ollection; see also p. ITiil). Hetw«>en tlic^ windows, 797. //.

lioherf. Triumphal arch at Oranpfe. On the ceilin^f, Atirora, by Boucher.
Over the doors, Doj^s and Still life, by IhuiporteH.

RoomV a'l. 6). ^Donation RothHchild, valued at HOO.OOOr.

bequeathed by M. Adoiphe de Hothsrhild. The sumj)tuous little
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salon has red velvet hangings, a parqueted floor, and a splendid

Venetian ceiling of the 16th cent.; on the end-wall is a Flemish

*Tapestry of the 1 5th cent. (Miracle of the loaves and fishes).

Left wall. Glass-case containing religious objects: Box for an

Agnus Dei (^German; 15th cent.); two paxes (German and Italian;

16th cent.): curious knife (Flemish; early 16th cent.); reliquary

(Flemish; 16th cent.); below (farther on), pendants (French; 16th

cent.); agate rosary with reliefs in enamelled gold (Frencli; 16th

cent.); reliquary jewel (Spanish; 16th cent.); book-cover (Italian

;

15th-16th cent.). In the centre (beginning again): Monstrance-

reliquary (Venetian; 15th cent.); *Cross-reliquary in gold (French;

end of 14th cent.); *Censer in lapis lazuli (Venetian; 15th cent.);

paxes (German, Italian); mirror with ebony frame (German; 16th

cent.). Above (beginning again); ^Holy-water vessel (French ; 13th

cent.); *Aspersorium (Italian; late 15th cent.); *Madonna and Child

in silver (German; 15th cent.); *Orozier in rock-crystal and gilded

bronze (Spanish; 16th cent.); monstrance-reliquary (Spanish; 16th

cent.).— Farther on, by the wall: 20. Sepulchral brass (Flemish;

1455); 76. Virgin and Child (relief; German, 16th cent.). — In a

glass-case at the end, triptych-reliquary from the Abbey of Florefl'e

(Flemish; 13th cent.); on the left, St. Catharine of Alexandria

(French; 16th cent.); on the right, ^Madonna and Child, relief by

Agostino di Ducclo (Florentine; 1418-81).

Right wall. In the glass-case: Religious objects continued (from

left to right). Below, two amulet-chains (Spanish; 16th cent.);

enamelled gold necklace with a scene from the Passion on each

link (German; 16th cent.); portable reliquary (Spanish; 16th cent.)

;

incense-spoon (BYench; late 15th cent.); rosary of carved boxwood,
large bead of a rosary carved with small figures (both Flemish;

early 16th cent.). In the centre (beginning again): Reliquary of

the Flagellation (Venetian; 15th cent.); paxes. Above, reliquary

(Flemish; 15th cent.); St. Sebastian in ivory (German; 16th cent.);

reliquary (Spanish; 15th cent.); *St. Catharine, in boxwood (Ger-

man; early 16th cent.); gold monstrance (Venetian; 15th cent.).

Room VI (PL 7). Oriental Fayence. Case to the left. Fayence
from Syria (Damascus, 16th cent.; etc.) and Cairo. Below, copper

vessels; kursi tray (Cairo; 14th cent.). — Left wall. Spanish-

Mauresque plaques (15th -16th cent.), some with metallic lustre.

— Central case. 2nd row: Round carved casket made in 967
for Almogueira, son of Abd-er-Rahman III., Prince of Cordova;
bronze ewer (Siculo-Arabian; 11th- 12th cent.). Top-row: Lamp
of a mosque (1347-61). Below, Persian fayence; gold ear-ring

Byzantine); Egyptian censer, 10th- 11th cent. ; ivory plaque and

comb (Indian;. — Glass-case by 2nd window: *'Barberini Vase',

with the name of Abdul Mozhaffer Yusuf, Sultan of Aleppo (1236-

60).— Case in front of the exit: in the centre, large damascened
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copper vase, the 'Font of St. Louis' (Arabian; 13th cent.) ; basin from
Mosul (14th cent.) ; copper ewer with silver incrustations (Mosul

;

13th cent.) ; boxes, niurtar, and candelabrum from Mosul. — To the

left of the exit: Fountain in Arabian mosaic (Cairo; 14th-15th cent.).

Vestibule. Oriental arms.
The staircase (F on Plan, p. 117), to the left as we leave the vestibule,

ascends to the 2ud tioor (p. 168). Beyond is the Galerie de Rivoli (p. 158
;

drawings of 19th cent.). Continuation, of Mediaeval j Renaissance, &
Modern Objects, p. 162.

From the landing of the Escalier Asiatique (B on Plan, p. 117

;

comp. pp. lUG, 159) we turn to the right into the Salles de la

fV)lonnade, the E. part of the Vieux Louvre.

Musee des Antlquites Asiatiques (continued), three

rooms called the Salles de la Susiane et de la Chaldee. Illus.

catalogue of the Chaldjean antiquities, by L. Heuzey (1902; 6 fr.).

Room I (VI). Small antiquities. Assyrian tiles; Graeco-Babyloniaii
and Syro-Chaldajan statuettes and other sculptures; cylinders, engraved
gems, and seals of great delicacy.— Case 1 (to the right). Monuments
from Sbirpurla, or Lagash, a prehistoric town on the hill of Tell Lo or

Tello, in Chaldaea, where the French have been excavating since 1877
(until 1900 under M. de Sarzec). To the left of the entrance, monuments
from the Punjab; Grseco-Babylonian alabaster statuettes; gold masks in

the Phoinician style; small bronzes. — 13y the 1st window on the left:

Phcenician stele of the god Salman; Grjcco-Babylouian vessels used in

incantations; Pbcenician monuments, etc. Long wall on the left: Aramaic
stele from Teima (Arabia); archaic bricks (excavated by M. de Sarzec),

especially those of the time of King E-aunadu.
In the centre, 1st Case to the left: Spanish-Iberian and Syro-Cappa-

docian antiquities; Graeco- Iberian candelabrum; Syrian ivories; Assyrian
and Sassanian seals; Asiatic weights (Syria); Phoenician glass, drinking-
vessels, and Babylonian statuettes. 2ud Case (left): Statue of Gudea,
patesi {i.e. viceroy) of Sbirpurla; ol)jects from Chaldaea. .'Jrd Case (left):

Cylinder-seals with inscriptions of Gudea (see above); libution-cup

;

Gudea's mace; objects found by M. de Sarzec; (rr^Juco-Parthiaii gold orna-
ments ; PhcjKuician jewellery ; Assyrian monuments of the reign of Sargon 1.

;

Babylonian statuettes. By the windows (right), tablets from Tello. Between
thi! windows (right), Chaldauan bas-relief with religious scenes. In the centre,

iHt Case to the right: Fragments of the so-called Stele of the Vultures (ca.

30(KJ B.C.). 2nd case (right): Silver vumc of Entemena, with engravings
dating from before 3000 B.C., etc. .Srd Case (right): Votive bronzes, reliefs.

Chaldsean cylinrtfr-«<als. In the centre of the room is a re<'oiistruction of

the Stele of the Vultures and a tine Assyrian bronzt; lion, witli a riug in

it>4 back (KhoiHabadj. By the back-wall: on each side of the exit, glared
tilcH from I^abylon, fragments of bronzes, Cbalda;an anti(}uities ; also some
inscribed tablets, cj lindei neals inscribed with tiie name of King Saigon,
vase with the inscription '.Xerxes the (ireat King' in four languages, etc.

Room II (VII;. iMt Bay. (Jn the entrant e-wall, Frieze of glazed
and painted terra«'otta from the throne-room of Darius L, with the archors
of the king'M guard, St) ft. long and 1.S ft. high; to the left, stair-rail

from the palace of Artaxerxes .Mnenion, also in terracotta; on the iiartition

wall, the crowning ornamenlK of the pylons of this palace, with lions in

the name material; on the right side, friiginent of a bath. 1st C'aNe (left) :

OlanH and trrraoottas. 2nd Cam* fleft): Arhjenienian j»'welbry, gold neck
laceii, and coins, found in a bronze Mar<M)phagnH (Itb •int. B.C.; Hee p.

178): *Byzantioe jewellery; coinM of the SeleucidH?; archaistic MtatuettcH
Id gold and bronze: Anzanite jewellery, dating from before 1200 B.C.;

AcbameDiao silver bowl: vessel with representation of bulN with humau
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heads (ca. 2500 B.C.). Srd Case (left): Door-frame from the acropolis of

Susa; Parthian, ISassauian, and Arabian coins; (right) medals, etc. 4th
Case (left): Assyrian cylinder-seals. 1st Case (right): Chaldsean and Assy-
rian cylinder-seals. 2nd Case (right) : Lacquered stoneware. 8rd Case (right)

:

Assyrian, Sassanian, and Parthian seals. 4tli Case (right) : Cylinder-seals. -

2nd Bay. At the back, ^Capital of one of the thirty-six columns (each 69 ft.

high) which supported the ceiling of the throne-room of Artaxerxes Mnemon
(B.C. 401); in the glass-cases, fragments of the frieze of archers, etc. ; in tlio

centre, plan of the tumuli where the antiquities exhibited liere were found
in 1881-SG by Dieulafoy. In the case by the first window to the right: Sas-
sanian or Arabian pottery (7th-llth cent.); vases and spoons used in the cult

of Mazda (Sassanian period). By the second window, large funeral urn. On
the left, between the windows, large bricks from the palace of Artaxerxes.

Room III (VIII). Continuation of collection. Reconstructed throne-
room of Artaxerxes Mnemon (see above), which covered an area of 11,000
sq. yds. By the 2nd window to the left, *Bust of a Grseco-Iberian
\Vo7iian ('La dame d'Elclie'), a unique work of the 5th cent. B.C. (?),

found in Spain in 1897; to the right, statues and fragments, also from
Spain. On the right and left: Winged bulls of the time of Darius I. On
the walls, a panorama of the region where the excavations at Susa were
made (comp. pp. 105, 173).

Rooms IV-VITI. Continuation of Mediaeval, Renais-
sance, and Modern Objects of Art (see p. 159). Illustrated

catalogue of the bronzes and brasses, by (x. Migeon (1904), 7 fi*.

Room IV, or Salle du Dome. To the left of the entrance:
Cabinet and pulpit (French; lOth cent.); bronzes by Barye; farther on,

Armour of Henri II. of France. On the back-wall, three Flemish tapes-

tries: Moses, the Madonna, and Pool of Bethesda (1485), Last judgment
(16th cent.), and St. Luke painting the Virgin Mar}'', after the picture Ity

Roger van der Weyden (at Munich); cabinets, angels as torch-bearers
(Flemish; I5th (ent.). Case on the left of the exit: Caskets, bronzes
from Flanders, Saxony, etc. (15th-16th cent.), statuettes, pewter dishes

(some by F. Briot). Cabinet (French ; 1617). Case to the right of the exit

:

Shields, swords, etc. - In the glass-case by the 3rd window : Weapons of

the 15th-16th cent, and a Venetian hunting-horn in copper-gilt (Tso. 1(58;

16th cent.).- -By the 2nd window^: Locks and keys; adjoining, ecclesias-

tical objects of art (on loan).— By the 1st window: Bronze statuettes

of the Italian Renaissance: Ricclo, -15. Arion. 48. St. Sebastian, 46. Bust
of himself; 27. School of Donatello, John the Baptist.— Central glass-

case (isolated): 44. Savelli (surnamed lSj)erandio)y Equestrian statuette

of G. F. Oonzaga. Behind the central glass-case: English, French, and
German watches, clocks, and compasses (16th-17th cent.). Glass-case on
the right of the central case: Small bronzes, two by Giov. da Bologna
(Geometry, Venus), and a St. Sebastian (Italian; 16th cent.). — Glass-
case on the left: Head of a satyr, in bronze (Italian; 16th cent.); below.
96. P. Vischer, Bust of himself (16th. cent.) ; other Italian and Flemish
bronzes. -In the table-cases round the room: Reliefs in metal, paxes, cut-

ler>', s]>oons, etc.; Italian plaquettes (15th-16th cent.); French and German
nu'dals (16th-17th cent.).

Room V. Italian majolica or fayence; the finest (16th cent.) from
J>eruta, Faenza, Forli, Venice, Gnbbio, Pesaro, Urbino, and Castel Durante.
In the centre, a fine Renaissance chest (Italian; 16th cent.). Under glass,

opposite the 2nd window: Bronze stag (Hispano-Mauresque ; 14th cent.);
Italian albarello rgallipot; late 15th cent.).

Room VI. Superb wood-carvings from the Salle des Sept-Cheminees
^p. 152), which, with those in the next room, are the only relics of the
royal apartments. Silk hangings of the 16th cent.; portrait of Henri II.

In front, Emp. Charles V., a painted relief (German; 16th cent.), on a

tine dresser (Bnrgundian; 16tli cent.); by the left wall is an alabaster
buit of Otto Heinrich I., Count-Palatine of the Rhine (d. 1559), one oi
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the founders of Heidelberg Castle.— Central cases: Payence from Lyons
(16th cent.), Rouen (18th cent.), and Moustiers (18th cent.).— Glass-cases
at the windows: Medallions, carved combs, etc., in boxwood, beautifully
executed ; carvings in other substances ; relief in lithographic stone, after

Aldegrever (1st window), of Duke Albert III. of Bavaria and his wife
Agnes Bernauer of Augsburg.

Room V±i, with alcove (left of entrance) in which Henri IV. died.

Venetian state-bed (16th cent.). Wood-carving from the rooms of Henri II.

in the Louvre, restored under Louis XIV. Fine furniture, incl. archi-

episcopal throne from Vienne (Isere). On the end-wall, a portr. of Marie
de Medicis, facing one of Henri IV. Central case: *Large dishes by
Bern. Palissij. Other cases: Salt-cellars, etc., by Palissy; fayence from
Nevers, Beauvais , St-Porchaire, etc.

Room V III - Two large Sevres vases, lat window to the left: Casket
presented by the city of St.Petersburg 'a la nation amie', on a table of

Florentine mosaic. 2nd window. Mosaic map of France. Left of exit: Map
of France in pietra dura, from the Imperial works at Ekaterinburg (pre-

sented by the Russian government, 1900). 1st Case (centre): Tazze and
Venetian glass (15th cent.); 2nd Case (centre): Pottery from Cologne,
Nuremberg, Nassau (16th cent.). Portraits of Louis XIII. (by Ph. de
Champaignef) and his queen Anne of Austria; Flemish furniture.

At the exit we are at the to|3 of the staircase of the Musee
Egyptien (p. 106: A on Plan, p. 117), which is continued to the right.

Musee des Antiquites Egyptiennes (continued). These

rooms, containing the smaller antiquities, were in course of re-

arrangement in 1912. The first room is to be devoted to the worship
of the dead, the second is to contain small bronzes and ornaments,

tlie third sculptures in wood or stone, the fourth and lifth objects of

industrial art. Our description gives the arrangement in Dec, 1912.
Staircahk. 1st landing (as we descend): Textiles, distaffs, sandals,

coffins, and offerings to the dead. 2nd landing: Figurines, models of build-
ings and boats, matwork, baskets, etc.

1. Salle Historique. Ceiling-painting by (/ro.s: the (ienius of

France encouraging the arts and protecting Humanity (1827-31).
At th»' eutranc*? : Crouching dog, in black granite; bronze statuette* of

the Saitic period '^undcr glass). In the eontre, on a column en<!losed by
an octagonal glass-case, tine canopic; vases in enamelled clay (New Fm-
pire). Beyond it, a bronze statuette, with silver inlay, of Ammon-Re, witii

the features of Ameiiophis IIL (IHtli Dyn.). (Ilass-cases : Tomb-statuettes,
partly covered with tine blue enamel; scarubu'i. as symliols of the sun-go(l

(often bearing royal names). Case by the I<*ft wall: (Jold masks of mum-
mies, head-rcHts in alabaster, etc. On the chiiuiKiy-niece. canojiic vases.
By the Ist window: Portr. of Champollion, the P^gyptologist, by //. Cogniet
(1831). -Between the windowH, a largt; cabinet with mummy-cuHes (one
'•ntirely gilded;.

li. Salle Civile, (.'eiling-paintiiig liy //. I'rrnet: Hram;iiile.

Kapliael, and .Micliaej Angelo before Pope .Julius II. fl827).
In a line with the door: iJronze htutuettc «»f Mosu, perhaps of th«>

Ancient Kmpire. I{ight and left, as wc .-ntrT: Statuettes of gods in hron/e,
stone, etc. Left wall: ImI (ase, Htatucttes of Re. Selket, Sekhmet, «'tc.;

2nd rami, ONiriN, Inin, eto. Right and h'ft of «xit : StatuettcM of the
goddnsM BnNtet bright) and of Momu (left). In front of the exit, on a

pedental : Bronze Mtatuette of (^ueon Karoununa (iUh cent. B.C.; ThebeM).
riehly inlaid (rr»Mtored). The central (JWiMK-cHMe c<iiifuiiiH a splendid col

lertion of gold jewelH, Mtatuettes in gold and enamel, j^old ornanient-i

inlaid with (^laMM-paHte, a Roblet, a chain, houtN. geniH, gluMK-paMte, and,

M\ki»kkkk'h I'niiH, IMth Kdil. Jl
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:

on the window-side, a small *Gold group of Osiris, Isis, and llorus
(22nd Dyn.).

III. Salle Fun^raire, illustrating the Egyptian worship of

the dead, with its fundamental belief in the immortality of the

soul.— Ceiling-painting, by Abel de Pujol: Joseph the saviour

of Egypt (1827).
The bolii'f in immortality explains the care taken by the Egyptians

to preserve their dead, the time (sometimes 70 days) they bestowed on
the embalming, and their magnificent tombs. Our information regarding
their notions ojf the soul's condition after death is chiefiy derived from
tlie 'Book of tlie Dead', a copy of which was laid beside each body. It

contains hymns, prayers, and instructions for the deceased in the next
world, what answers they are to make to the judges, etc. -To the right

of the entrance; *Limestoiic head of Amenophis IV. (B.C. 1850). At the
entrance, a painted statuette of a woman presenting an offering to the
dead. Left wall: Papyri with texts from the Book of tlie Dead. Above
the tire-place: Mural and other paintings of the New Empire. In front,

under glass, charming *Wooden statuette of Tui, priestess of Min, patron
deitv of Koptos, beautifully executed and well preserved (20th Dyn.; 12th
rent'. B.C.). Right and left of the tire-place; 3072, 3073. Fragments of a

copy in linear hieroglyphics of the Book of the Dead, 26 ft. long, upwards
of 3000 years old, yet in admirable preservation. In the centre of the room

:

Crouching figure of an **Egyptian Scnbc, painted red, with eyes inserted
(5th Dyn.; ca. 2700 B.C.), probably the best example of ancient Egyptian
sculpture (found at Sakkara). The octagonal case round it contains frag-

ments of sculptures and moulds. Cases right and left: Well-executed
statuettes; sculptured stone and wood of various periods; reliefs.— Case
to the right of the entrance: Sculptors' models of the Saitic period. To
the left of the entrance: Statuettes, etc. (Ancient and Middle Empire).
To the left of the entrance, in the corner, wooden statuette of an official.

By the 1st window: Tomb-statuettes in wood. Right wall, two cabinets
with mummy-cases and cerements covered with paintings. The flat cases

by the second window contain amulets. In front of the 2nd window,
wooden statuette of Piaai, a royal doorkeeper. By the 3rd window are

stone statuettes of Sekhniet, etc. In front of the exit, cynocephali, etc.

—

Right and left of the exit: Statuettes and reliefs of the New Empire.
Right, Head of Psainmetichus III. (525 B.C.).

lY. Salle des Dieux. Ceiling-painting by Ficot (1827): Study

and Genius revealing Egypt to Greece.
Central case: *Vases in alabaster, pietra dura, and clay of the remotest

epochs; pottery. Wall-cases: Pottery and vases in pietra dura. Central

cases: right of entrance, ivory paint-boxes, statuettes, castanets, etc.;

left of entrance, amulets, scarabiei, vases, and necklaces, in glass or

glass-paste; left of exit, amulets, scaraba3i, ornaments, and necklaces, in

various kinds of stone; right of exit, statuettes and necklaces in enamelled
terracotta.

V. Salle des Colonnes, containing objects for which there

was no room elsewhere. Ceiling-painting by Gros (in the centre,

True Glory leaning on Virtue; left, Mars crowned by Victory and

restrained by Moderation; right, Time placing Truth under the

protection of Wisdom).
In the centre: by the entrance, statuette of a woman (on loan); central

«;ase, alabaster vases; by the exit, bronze statuette of the falcon-headed
HoruH offering a libation to his father Osiris (vase missing). — Glass-cases
around the room, beginning on the left: I and II, Textiles, costumes,
sandals; III, Baskets; IV, A^'ricultural implements, sceptres, and batons;
V, Wooden boxes, chessboard; TX, Musical instruments, drum, writing-
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tablets; VI and VII, Objects in terracotta, vases and statuettes; VIII,
Toilet-articles, boxes, combs, kohl-cases, *Spoons in the form of a swim-
ming nymph pursuing a duck; X, Bronze mirrors and vases: XI, Bows,
poniards, and spear-heads; XII, Various instruments in bronze, knives,
sistra, etc. — In front of the 1st window, chair with sloping back; in front
of the 2ud, triangular harp (Asiatic); in front of the 3rd, stools.

Musee de la Ceramique Antique. — This collection,

whose nucleus was the Campana Collection, purchased from the

papal government in 1861, is one of the most complete of its kind,

affording an admirable survey of the development of ancient vase-

painting. The chronological order begins in the room entered from

the Salle des Sept-Cheminees (p. 152), door to the right (comp. Plan,

p. 117). Catalogue of the Antique Vases by E. Potlier: 1st, Les
Origines. 1 fr. 20 c. ; 2nd, TfJcole lonienne, 1 fr. 50 c. ; 3rd. I'Ecole

Attique, 3 fr. 50 c; Figurines Antiques, by L. Heuzey (1901),

1 fr.— Ceiling-paintings (middle of 19th cent.): Scenes from the

history of French art, the pictures of the French School having

once been exhibited here.

Salle A. Ceiling-painting by Alaiur: Poussin being presented

to Louis XIII.— Figurines in terracotta and limestone, of the earli-

est period. In the centre, Attic amphora and wine-bowl, a Cretan

cinerary urn, and an archaic amphora from Bceotia. In the glass-

cases, a rich collection of terracottas from Phoenicia, Carthage, Asia

Minor, Cyprus, Crete, Attica, Bceotia, etc.; vases of the geometrical

type, with primitive linear ornamentation. By the main-wall, a

series of warriors' heads, from Cyprus, in the Phumician-Greek
style, interesting to compare with the archaic Greek types.

Room B. Ceiling-painting by Steuben: Battle of Ivry, and
clemency of Henri IV. — Terracottas from Myrina (to the N. of

Smyrna;, Atliens, and Magna Grjecia, some of great artistic value.

Left wall: Figurines of (i reek women, some with hats, some seated,

mostly elegant and graceful in bearing. Among the reliefs are

several vintage scenes and a ^Bacchic dance, - Back-wall, (.'in-

erary urns with painted reliefs. -In the centre of the glass-case

by the exit-wall. Two warriors arming, with a mother and child

b<'tween them.

Room C. (Viling-painting by Deve-ria: i'ng<*t presenting his

.Milo of (>oton (p. 114; to Louis WW — KtriMcan Pottery (found

in tombs) of the earliest type, mostly iilack ; some with cngravM'd

!• signs or primitive reliefs.

Room D. Ceiling-painting by Fra//()/H(r</ : KraixMs 1, rciceiv-

iii;,' pi<:tures and statues bought in Italy by l*rimatirei(». -(ireek
nini EtriiHran Tt^rrarottoH^ notably a 'Sarc'ophagus with two
painted lifesize iigures of a man and woman, half recumlxuit, clumsy
in execution, but not without a certain naive grace. - Left >\all.

.\thena and HcrculcM (painted relief;; 'funeral couches' and reliefs

of funeral rites. — Back-wall: Vases with painted ligures and g«Mi-
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metrical ornanients. — Exit-wall: Fragment of a primitive mural
painting with mythological scenes.

In the passage are heads, acroteria, sarcophagi (right), and vases.

Room E. Ceiling-painting by Hehn: Renaissance in France.

—

Vases in the Corinthian Style, found in Greek islands and in Italy.

Left of the central door, wine-bowl with the mourning for Achilles

(643) ; below, two others with the departure of Hector. In the fiat

glass-cases, gold *Ornamentsfrom Cyprus, Carthage, Lydia, Sardis,

iEolia (Myrina, p. 165), and Rhodes.— By the central window:
Painted sarcophagus in terracotta from Clazomense (Asia Minor),

in the Ionian style, 6th cent. B.C.— To the right of the exit, 874.

Perseus and the Gorgons.— To the left is the Salle des Colonnes

(p. 164).

Another passage, with archaic Greek vases and a terracotta

sarcophagus.

Room F. Ceiling-painting by A. E. Fragonard: Francis I.

knighted by Bayard.

—

Attic Vases with Black Figures, from

Italy and Sicily. In the centre are vases bearing the name of

Nicosthenes. In the small case in front are wine-vessels (oinochoes)

signed FxekiaSj Theozotos, and Araasis. Most of the scenes are

from myths relating to Hercules and Theseus. The types of the

gods differ greatly from the classic. Case on the left: the oldest

known scenes of the Judgment of Paris.

Room G. Ceiling-painting by Schnetz: Charlemagne receiving

MSS. from Alcuin. — *Attic Vases tvith Bed Figures, found in

Italy, many with the name of the maker. In a small case in the

centre, ^^104. Goblet with Theseus, Amphitrite, and Athena, by

Euphro(nios) ; 152. Goblet with Briseis andPhanix (?), by Brygos.

In the central case, large wine-bowls: 341. Death of tJie cliildren

of Niobe (from Orvieto) ; 164. Apollo slaying the giant Tityos;

103. Combat of Hercules with Antajus; "^163. Grief of Achilles.

Back-wall, below, in the centre, *228. Sphinx, with Greeks trying

to solve the enigma. Many Bacchic scenes.

Room H. Ceiling-painting by Drolling: Louis XII. hailed as

father of the people by the Estates at Tours (1506).— Vases with

Beliefs, found in Italy. In the centre are rhyta, or goblets in the

form of horns, adorned with heads; on each side are goblets with

the makers' names. Left wall: Arezzo pottery.

Salle des Fresques et Verres. Ceiling-painting by Leo7i

dogniet: JJonaparte in Egypt.— Mural Paintings from Hercu-

Uunnwi and Pompeii. To the left, on a gold ground, Apollo and

the Muses. Large frescoes: Two women and a goat; River-god

between two naiads.— Back-wall (left) : Landscape with architecture

and sea-piece, from Boscoreale (comp. p. 152; 1900).— Beyond the

door: Frescoes and mural decorations from Rome and Tusculum

;
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"Koman master with his household (twelve persons, with their

uames in Greek); Bacchus crowned with ivy, etc. At the end, anti-

quities from Egypt, especially from Alexandria; ^Grseco-Egyptian

portraits on wood; -Plaster busts (painted); Greek steles.— In the

glass-cases in the centre: interesting collection of Ancient Glass.
The exit-door to the left leads to the first room of the Egyptian

antiquities (p. 163), whence we reach the nearest staircase to tlie second
floor (F on Plan, p. 117) by re-traversing the rooms to the right (pp. 163-161).

To conclude our visit to the Musee de la Ceramique Antique

we return to Salle E, pass through the Salle des Colonnes (p. 164),

and enter to the left the adjoining rooms facing the court.

Room M. Ceiling-painting by Picot: Cybele trying to save

Pompt'ii and Herculaneum from destruction.— Greek Pottery found

in Asia Minor, the Crimea, Cyrenaica, Egypt; terracottas of the

Hellenistic period. Vases with black and violet painting. Central

case : Terracotta heads from Tarsus and Smyrna. Large Panathenseic

amphora (313 B.C.). — On the chimney-piece: Rich collection of

grotesque terracottas from Smyrna; other terracottas in the cabinet

by the right wall and at the windows.— To the right of the exit,

six terracotta ^Figurines (Music and Dance) from .^gina.

Room L. Ceiling-painting by Meynier: Nymphs of Parthe-

uope (Naples) arriving at the Seine.— Greek Pottery found in

Greece. Admirable terracotta ligurines (4th cent. B.C.). Wall-'

cabinets: Greek terracottas from Tanagra in Boeotia, including, to

the right of the exit (2nd Case), -Dancing Cupids, ^Figures of

women with red hair; to the left of the exit, Venus and the shell

(Srd or 2nd cent. B.C.;, Leda and the swan. On each side of the

(•hinin«'y-piece, Athenian lecythi or perfume-vases. Case over the

tire-place: Lecythi; '"^Statuette of a pedagogue (terracotta). The
octagonal glass-case in the centre contains an *Amphora with the

contest (if the gods and the giants; Tanagra figurines in painted

terracotta: charming ^Group of girls at play (window-side); satyr

with a wine-bowl; tablets in painted terracotta, with well-known
scenes; objects found in a child's tomb, etc.

Room K. Ceiling-painting by Helm: Jupiter giving Vesuvius
!(!•• tirr (oi- the deHtruction of Merculanenm. Pompeii, and Stabile.

Ituli<' lottery, from Apulia, Campania, JiUcania, and Etruria (3rd

cent. B.C.;. VaseH, several of large size, with red ligures and

"'•••nes from famous myths. On either side of the entrance, rasrs

iitainiiig re(!ent acquisitionH.

Salle de Clarac (XXXI 11;. ( ri ling-painting after Inyrcs:

:M»ifH'()sis of IlomtT (see p. 1 17, .No. 417). — Small sculptures and
Fragments. In the right (jorner, a Hacehantr (?), mutilated. Central

case: Antitpie ivories; (ireck easts and earvings, objects from Utica

and Tinigad, etc. - Bust of Comte de Clarac (177H-1847), long the

rurntor of the Antiques. Above the lire-place. iv(»ry binding (ith
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cent.; from Pal. IJarberiui), with the image of an emperor; carved

ivory and bone.

The exit leads into the Salle des Sept-Chemin^es (p. 152).

Second Floor.

The seeoiul floor contains the new rooms of the French School of
19th Cent, and the Thonnj-Thieri/ Collection, the Naval Musieinn, and
the Diaicings of the 10th Centvvy.— There are two staircases ascending
to it: a small one (A on Plan opposite, F on Plan p. 117) from the vesti-

bule of the Salle Orientalc (p. 161), which is readied from the ground-floor
by the Escalier Asiatiquo (p. lOG), and the Escalier Henri IV (B, Cf, and
N on the three plans; p. 155). The latter (lift, see p. 98), leading to the
entrance of the Naval Museum, is open on Sun. and Thurs. only.— At
the top of the former we have the Naval Museum (p. 171) on the left

and the French School of the 19th Cent, on the right.

French School of the 19th Century. —Vestibule : 121 a.

Chasserian, Peace (fragment of decoration for the old Cour des

Comptes, p. 305); 2953. Isabey, Adm. de Ruyter and Cornelius de

Witt embarking; Robert-Fleury, 2983 (labelled 254), Galileo be-

fore the Inquisition, 2984 (255), Return of Columbus. Right of the

entrance: 119. Charlet, Grenadier of the Guard; 2953a. Isabey,

Ebb-tide. Left, Oh. Le Noux, Marshes of Corsept (figures by Corot).

Room I, or Salle Romantique. Right, 829. Th. Rousseau,
Vieux Dormoir of the Bas-Breau (Fontainebleau) ; 834. Saint-Jean,
Fruit-harvest ; 778 b. G. Ricard, Paul de Musset (brother of Alfred)

;

204. A. G. Decamps, Draught-horses; 286. C. Flers, Landscape;

Corot, The Piazzetta at Venice (1834); 144a. G. Courbet, M.
Champtieury; Ingres, Turkish bath; Ravier, Poplars; *213a.

Delacroix, Chopin; 430a (labelled 166), Ch. Jacque, Flock of

sheep; 442. A. C. de La Berge, Landscape; 642a. Millet, Portr.

of a woman; 2931. Cabat, Pond at Ville-d'Avray ; 833. Saint-Jean,

Flowers.— 255. Diaz de la Pena, Gipsies; *141e. Corot, Women
bathing; 778. Ricard, Portrait of himself; 125. Chintreuil, Rain

and sun; 205c. DecamiJs, Walls of Aigues-Mortes ; 141c. Corot,

Mary Magdalene reading; 615a (formerly 809), Marilhat, Land-

scape; *217. P. Delaroche, The princes in the Tower; 206a. De-
hodencq, Portr. of himself; 141 d. Corot, Horses resting; 257a.

Diaz, Dogs in the wood; 123. Chintreuil, Space. — 7?a^'^er, The
cloud, Pond at Morestel; Corot, Portr. of his niece (1831 ; acquired

in 1912); *2941. ./. Dupre, Evening; 626. G. Michel, Near Mont-

martre; *830. Th. Rousseau, Marsh in the Landes (Garonne), one

of his masterpieces (1852); L. Robert, 816. Arrival of reapers in

the Pontine Marshes, a work once much admired (1830), 817. Return

from the pilgrimage to the Madonna dell' Arco; Corot, 140. The
Coliseum, 139. The Roman Forum (early works), *141a. Sunset;

Millet, 644a. The seamstress, *641. Church of Gr^ville, *642.

Women bathing; 627. G. Michel, Interior of forest; Ravier, The
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Tiber at Ostia; *2940. G. Dupre, Morning.— 257. Diaz, No ad-

mission!; 412 a. P. Huet, Sunset at Seine-Port (near Meluu); 285.

H. Flandrin, Portr. of a woman; 831. Th. Rousseau^ River-bank;

*141f. Corot, The belfry at Douai (1871); habe\j, 2955. Sea-piece,

2954. Bridge; 120.C7jas6'eWai/,Tepidarium; 778 c.i??'carcZ, Stephen

Heller, the composer; 413. P. Huet, Calm of morning; 256. Diaz,

Fairy with the pearls; "184a. C. F. Dauhigny, Small pond.

RoomH. "Collection Thoniy-Thiery, bequeathed to the

Louvre in 1902 by M. Thomy-Tliiery. and very important for the

study of the landscape painting of the Rarbizon School (p. xlix). See

also the Chauchard and Moreau-Xelaton collections (pp. 174, 178).

— In many parts of the room are small pictures by Decamps,
'skilful in conception and wittily realistic': on the right wall, 2828.

Sporting-dogs, 2836. Reggars, 2827. Street in Smvrna, 2842. Farm-
yard, *2832. Bell-ringers, *2838. Dogs' toilet (1842), 2833. Gipsy-

camp. Beginning again, on the right; 2879. Isabey, Baptism in

the church at Le Treport; Th. Bousseau, 2904. Little fisherman,

2901. Plain in the Pyrenees; *2871. J. Dupre, The Landes;

Millet, "2891. Washerwoman, 2894. Maternal precaution; 2808.

Corot, Entrance to a village; 2817. Dauhigny, Reach of Viller-

ville; 2911. Troyon, Small herd; 2895. ilf/ZZe^,Wood-cutter; 2802.

Corot, Porte de Jerzual at Dinan; "^2^302. JRoussean, Village amid
trees; *2893. Millet, Thresher; 2854. Diaz, Nymphs in the wood;
2865. Dapre, The little cart; 2905. Boussean,Vom\; *2807. Corot,

Pond; 2858. Diaz, Venus and Adonis; 2800. Baryc, Lions near

their den, 'a sinister scene'; *2915. J^'oi/o/j, Cattle meeting sheep;

Desverynes, Marble bust of M. Thomy-Thiery ; 2853. Dclarroix,
Lioness about to spring; 2859. Diaz, Venus disarming Cupid;

Delacroix, 2844. Death of Ophelia, 2843. The Bride of Abydos;
2870. Dapr^, Cows drinking; 2880. Jsabey, On the beach at Sche-

veningen; Delacroix, *2845. Ruggiero delivering Angelica, 2848.

Lion and rabbit; 2857. Diaz, The clearing; Dupr^, 2867. The pool,

2866. Autumn; habey, 2878. Wedding at the church of Delft, 2881.

A duel; 2846. Delacrokr, Lion and wild-boar; *2876. Fromentin,
Falconry; Delarroiw, *2851. Ilamlcl and Horatio, 28 i7. Lion and

alligator; 2869. Dtqtre, Landscape; 2814. Datfbi<//ty, The Marais;

2852. Diaz, Charity.— *281 6. Dauhigny, Sunset; 2831 . Decamps,
Knife-grinder; *2892. Millet, liiuding sheaves; 2811. Corot, Even
ing; 2819. Danbiyny, Boats on the Oise; 2855. /)/a2, Women bath-

ing; DeiawjtK, 2840. Elephant and tiger at the spring, 2.S34. Tin

rat retired from the world; *2«87. Meiasifuin-, Flautist; *2912.

Troyon, The ford; 2868. Dnj/rd, I'uhture (Normandy); Diaz, 2856
Dogs' toilet, 2861. In a wood ; 2877. Fromentin, Halt; *2822. Dan
bigny, Mill of Gyjieu; 2882. habcff, Visit to the chAleau. — Dan
hiany, *2818. The .sluice, *2824. Morning, *2H15. Pool with storks;

Troyon, *2914. The barrier, 2908. Shfep, 2910. Cattle drinking:
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*2875. J. Dupre, Sunset after a storm; ^'2852. Delacroix, Medea;
2841. Decamps, Bertrand and Raton (monkey and cat); *2864.

Dupre, Pond; *2810. Corot, Road to Sin-le-Noble (near Douai), or

'Road to Arras', a work of marvellous delicacy; 2826. Decamps,
Monkev painting; *2909, Troyon, Morning; 2874. Dupr6, Sunset;
*2916.' Troyon, Heights of Suresnes ; Corot, 2801 . The valley, 2812.

Eclogue; ^2900. Rousseau, Oaks; 2860. Diaz, The rivals; Corot,

*2803. Road to Sevres, 2804. Shepherds of Sorrento dancing, 2809.

Cottages, 2806. Souvenir of Italy; *2850. Delacroix, Abduction

of Rebecca (from Ivanhoe); 2890. Millet, Woman bui'ning weeds;

Troyon, 2913. Girl watching turkeys, *2906. Horse-pond; 2805.

CWof, Willow-grove; 2825. Dauhigny, The pool. — Dauhigny,
2820. Barges, 2813. A corner in Normandy; 2835. Decamps, Cat-

alans; 2884. Isabey, Louis XIII. at the "^castle of Blois; *2903.

Rousseau, Spring; 2888. iT/e/.9S0/n*er, Orderlies; 2849. Delacroix,

Crucifixion; 2875. Duxjre^ The oak; 2896. Rousseau, Banks of the

Loire; 2907. Troyon, Feeding poultry; 2883. Isabey, Procession;

Dauhigny, ^2821. The Thames at Erith, 2823. Banks of the Oise.

— In tlie centre, bronzes by Barye.
Room m, or Salle dti Second Empire. Right: 761a. Raffet,

Infantry soldier of the First Republic ; 2948. ITuet, Park of St-Cloud
;

2938. Daumier, Th. Rousseau, the painter; '^305. jProwe/i^m, Hawk-
ing in Algeria; 2982. Robert-Fleury^ Conference of Poissy (1561;

see p. 457); 2964. Meissonier, A. Dumas fils; 772. //. Regnault,

Portr. of a woman ; 2967. Meissonier, Madonna del Bacio ; 14. Belly,

Mecca Pilgrims; 703. Poterlet, Dispute between Trissotin and

Vadius (from 'Les Femmes Savantes') : 779a. 7?zespwe?% Bacchante
;

Meissonier, 2969. Siege of Paris (1870), 2968. Ruins of the Tuileries!

— *2937. Dauuiier, The thieves and the donkey; 2944. Gigoux,
Gen. Dwernicki; 478. Lanoue, The Tiber: 2934. Cals, Sunset;

2943. Dupr6, Portr. of himself; 303b. Frangais, End of winter;

890a. Trutat^ Woman on a tiger-skin; Cals, 2936. Dejeuner at

Honfleur, 2935. Study of a woman; 11a. Bastien-Lepage, Portr.

of M. Wallon; *2981.' Meissonier, Portr. of himself (1889); small

pictures by JTuet, Meissonier, Deveria, Cals, and Dupr^..—
E. Lami, Duchess of Orleans entering the Tuileries; 186a. A.

Dauzats, La Ciralda at Seville; small works by Chintreuil ; 863a.

0. Tassaert, Unfortunate family; 551. X. Le Prince^ Shipping

cattle at Honfleur; 206b. Dehodencq^ Arrest of Charlotte Corday;

254, 253, Diaz, Forest scenes; 838. A. Scheffer, Death of Gericault;

778 d. Ricard, Study of a woman ; 307. Fromentin, Egyptian women
on the Nile. — 12a. Bellang^ and Dauzats, Napoleon I. reviewing

troops n 81 0; ; 879. De Tournemine, Elephants ; *2957. Meissonier,

Napoleon III. at Solferino; 443. De La Berge, Arrival of the dili-

gence (Normandy): 205a. Decamps, Landscape; 956. //. Vernet,

Barrifere de Clichy in 1814; 477. Lanoue, Viwf'-wnml.
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Returning to the staircase (p. 168), we enter on the left the—
Salle de Dessins, chiefly containing works by Ingres (such

as the designs for the stained glass in the chapels of Dreux and

St-Ferdinand), Delacroix, Gavarnij Hervier, Millet , Corot, and

Ravier. By the 1st window, to the left, Ingres, 424. Sistine Chapel,

Girl bathing (1828). The collection is continued in the small adja-

cent cabinet : Drawings by H. Regnault and Dehodencq, two water-

colours by Decamps, and one by Lami.

Musee de Marine, a valuable collection of objects relating

to ship-building and navigation: Models of ships and machinery,

plans in relief of harbours, drawings, armour, and historical objects.

Most of these bear descriptive labels. Catalogue (1909), 2^/2 fr.

—

rhe collection is to be removed to another building.

This museum fills twenty rooms, forming a square extending back to

the Pavilion Sully (p. 155). The numbering begins at the staircase of that
pavilion (see below). The chief room on this side is Room XVI, the Scilh'

de Cuirasses. It opens, right and left, into two narrow passages, the
Galerie des Navires Marchands and the Galerie des Pirogues.

Rooms V-III contain part of the old Musee Chinois. In Room V are
furniture and statues of gods, in Room IV are bronzes. The latter con-
tains also the crown of Behanzin, the last king of Dahomey (1891), and
(by a window to the right of the entrance) a boat with flowers m ivor>'.

In Room III are two models of Siamese canoes. Room I contains a musical
flock in silver, from the Kaabah at Algiers (1830).

The exit leads on to the staircase in the Pavilion Sully (B on Plan,
p. 1H8), which descends to the Salle des lironzes Antiques on the first floor.

Entresol next the Seine.

The entresol next the Seine contains tin- Mmee de VEoLtrenie-
(Jrient, on the left, and the Chalcographie, on the right. The chief

entrance is from the Qiiai du Louvre by the ]V)rte .Jean-Goujon (F

on Plan, p. 95); but we may also enter by the Pavilion Denon and
the Salle des Moulages (comp. p. 95).

On the left is the Mus6e de PExtrdme-Orient. Cloak-

room for umbrelluH. etc., gratis.

The ^Collection Orandidier is a eollection of over (JOOO

specimenH of Cf^raiuli/uf Chuioise, particularly j)oreelain, present-

ed to the Louvre in 1H92 by M. Ernest (Jrandidier (d. 1912).—
On the landinj( an* two ^Hass-easeH eontainin;^ cloisoum^ enamels
(16th-17th cent.). - R(>o.m I, to the rij^ht, contains pottrry of the

Siinjc l)ynasty (960-1200), with white covers, blue and undecoratcd.

rare specimens, of which there are also repj'titions of later date;

line Siouen-Te vases, with hlue ornamentation on a white jrronnd;

fayence of the Min^ Dynasty (\'M\H-\iVM)), decorated in relief or

open-work. Rooms \\ & lli. Porcelain of the ajrc of Khan^^-lli

(1662-1723): blue ground, or with polychrome decoration on white
ground; by the window to the v\\r\\\, {\\v ^^oddess of Pily < I5th eent.i.
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— Room IV. Large dishes of the Khaug-Hi period (see p. 171),

vases, and plates.— oth Room: Porcelain of the Ching Dynasty
(18th cent.), bowls; left, pear-shaped vase with white ground and

delicate ])olychronie decoration, from the Summer Palace of Peking
(Yung-Ching epoch, 1723-36).

—

Rooms VI & VII. Pear-shaped

])ottles from the Summer Palace; tobacco-flasks. — Room VIII.

Fayence and porcelain.

Collections Foucher, Pelliot et Chavannes.

—

Room IX. On
the right, the objects brought from India by the Foucher expedition

(1895-97) : Grieco-Buddhist sculptures, including a statue of Boddhi-

sattava. On the left begins the Collection Pelliot (1906-09) : Terra-

cottas^ statuettes, wood-carvings, etc., from Chinese Turkestan.—
Room X. Chinese paintings.— Room XI. Chinese bronzes; plastei'

figures and terracottas (Chavannes expedition; 1908); bronze bell

(before 3rd cent. B.C.).

We next enter a long Gallery divided by a partition. Right

section. Japanese paintings and drawings; screens (17th cent.).

By the window^s, lacquered boxes (including those once belonging

to Marie Antoinette); combs. In the case on the right: Masks,

wooden statues and statuettes, lacquered boxes. — T^eft section.

Chinese paintings (14th-16th cent.) ; Japanese paintings of the 10th-

17th cent, (including the ^Portrait of the priest Yichin). Opposite

the entrance, small terracotta column from a tomb (Chinese; 2ud

cent.). By the windows, Chinese bronze mirrors and Japanese

sabre-hilts; by the 3rd window, Buddha in painted wood (Japan-

ese; 7th cent.). On the left, small bronzes, Japanese and Korean

earthenware.

The Chalcographie was founded by Louis XIV. in 1660, on

the model of the Calcografia at Rome. Engravings of great w^orks

of art are exhibited and sold here. It contains three Exhibition

Rooras and a Sale Boom, with albums and catalogues of over 10,000

plates. Farther on are the workshops and stores.

Pavilion de La Tr^moille,

This pavilion (see Plan, p. 89), also situated next the Seine to

the W. of the Saints-P^res entrance (p. 91), contains the Salle du
Mastaba and the Galerie de Morgan (entrance from the Place

du Carrousel, p. 66).

Salle du Mastaba, continuation of Egyptian Antiquities (pp.

106, 163). At the entrance. Painted coffins from Cairo. By the

walls. Tomb-statues. To the right, under glass, ^Tombstone of King
Zet ('serpent';, from the beginning of Egyptian history (B.C. 3300),

found at Abydos; seated figures, notably that of Pehernofer (A 107),
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On the platform, the quadrangular *^acn^taZ Chamber from the

Mastaba (tomb) of Ekhet Hotep, a functionary of the 5th Dyn.,

brought from Sakkara in 1903; it is adorned with coloured *Re-
liefs of scenes in the life of the deceased. To the left, by the

window, large sacrificial table from the same mastaba; then, to the

left, B51. Nofru. another official, receiving funeral offerings, a

relief from his mastaba (5th Dyn.). To the right of the mastaba
is a relief from the tomb of Tahutua, an official of the Ancient

Enipire. At the end, A 42. Figure of a scribe (5th Dyn.) in a

crouching attitude, like that mentioned on p. 164.

G-alerie de Morgan, or Nouvelle Salle de la Sasiane, con-

taining objects, chiefly pottery, bronzes, and inscriptions, brought

home by M. de Morgan (p. 105). The larger antiquities discovered

by his mission are in the 8alle de la Susiane (p. 105), and the

jewels in the 2nd Salle de la Colonnade (p. 161).—Above the en-

trance, large Persian inscription of Artaxerxes II.; then, a large

trilingual inscription of Darius (Persepolis). Case to the right:

Steles and inscribed tiles (the oldest at the right end), in vertical

columns, the earliest texts relating to the history of Elam. Cases

in front: Elamite antiquities; then a bilingual stele of King Me-
nuakh (ca. 800 B.C.) from Kel-e-shin. On the wall to the right:

"^ Large Relief of Chosroes 11., depicting a hunt (6th cent. A.D.:

see below). In front, votive bronze columns (probably barriers of

a sanctuary), with Anzanite inscriptions of KingShilkhak-Inshushi-

nak (ca. 1100 B.C.). Table-cases: Bronze canephors and stone

tablets of KingDungi, from the temple of Shushinak (ca.2500B.C.)

;

Chald.'co-EIamite * Seals and cylinders; bronzes and terracottas

of the IHamite period. Surrounded by the cases is the headless

statue of a patesi (viceroy) of Akhnunak (about 2500 B.C.).— Cases

by the left wall: Tiles, votive stones, ornamental hilts, knobs of

sceptres, charter granted by the Kassite king Hitiliakh, enamelled

stoneware, horns in alabaster. In the middle, very ancient vases

and bronzes from the excavations at Tcpeh-Mussian, uearSusa. Tn

front, Lozenge-shaped stone ^Tablet (of 'Karibu-Sha-Shushinak'),

with a lion's head and an early .Anzanite inscription and two systems

of writing. The next cases contain pottery from Susa, Klamite and

.Vchiemenian objects and alabaster vases (the latter with trilingual

or quadrilingual inscriptions); also (ineeo-Persian and Arabian
pottery. At the end of the gallery we descend a few steps; on the

left is a bronze altar bordered with two serpents; also supports or

sockets of hinges with iuijxjrtant inscriptions. Above, on the wall,

AchaMFienian inscriptions of Darius and Xerxes. On the end-wall,

right and left. Continuation of th(; above-mentioned lielief of
('^sroes II.; above, map of Klam. — On the window-side, as

• return: by the 1st window, IJronze sarcophagus in which the

liiftinenian jewellery nientioned on p. IGI was found; fountain-
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basin of Idatlu-Shushiiiak, patesi of Susa; between the 1st and 2nd
windows, a fragment of a stele of victory, showing the enemies of

the king caught in a net; by the 2nd window, a bronze relief (known
as the Warriors' Relief), with an Anzanite inscription (about 1100
B.C.); Aramaic and ancient Persian (Pahlavi) inscriptions; rests for

the hinges of a door. Under glass, opposite the 3rd window, Bronze

votive ottering of King Shilkhak - Inshushinak (p. 173). Table-

cases by the 3rd and 4th windows: *Yotive offerings from the

temple of Shushinak, Persian inscriptions. The next table-cases

chieMy contain tablets >vith accounts. By the 5th window. Steles.

By the last window: Other steles; -Brick column from the temple

of Shushinak, with the name of King Shutruk-Nakhkhunte (B.C.

1150). — In the centre: Tablets with accounts, "^V^ases with geomet-

ric decoration from the acropolis of Susa, votive offerings from

the temple of Shushinak, cylinders and statuettes, archaic vases,

sculptures, and reliefs from Susa. — On the walls and by the win-

dows are views from Persia, by G. Bondoux, who accompanied

M. de Morgan.

Pavilion de Flore.

The Pavilion de Flore (p. 65), adjoining the Pavilion de La
Tremoille on the \V., was evacuated by the Ministere des Colonies

in 1909 (see p. 320) and is to be fitted up as a gallery. Since

1910 the first floor has been occupied by the Chauchard Collection,

arranged in a long gallery and four adjoining rooms, next the Salle

Rubens (p. 134), from which we enter.

The ^Collection Chauchard, bequeathed by Alfred Chau-

chard (see p. 255), contains some 140 French pictures of the 19th

cent., notably some of the finest works of the Barbizon school (once

insured by its owner for about 720,000^.). Other pictures of the

same school are to be found in the Thomy-Thiery and Moreau-

Xrlaton collections (pp. 169, 178). The pictures are labelled. Cata-

logue at the entrance, 1 fr.

Main Gallery. Left, 45. DiaZj Forest of Fontainebleau (1868)

;

114. Th. Rousseau, The pond (stormy sky) ; 63. E. Fromentin/£he
fantasia (1869); Diaz, 43. Forest-road, 44. Hills of Jean-de-Paris

in the forest of Fontainebleau (1867). — Door of Room I (p. 175).

— *117. Troyon, Bull (storm-effect); 59. J. Dupre, Shepherd

(sunset); 24. C'oro^, Dance of shepherdesses (1871); 36. Decamps,
Orange-seller; -112. Th. Rousseau, Road in the forest of Fon-

tainebleau; 40. K. Delacroix, Puma (1859); SS. Decamps, Christ

in the pr^torium; *113. Tfi. Rousseau, The cart (1862); 6^.

Isabey, Leaving church; 11. Corot, Clearing at dawn; 71. Ch.

Jaf'fjiie. Little sheepfold ; 28. Dauhlyay, Tlie Seine at Bezons;
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66. Isabey, Uueen at breakfast. — Door of 3rd Room (exit or

entrance, see below).

—

69. Isabey, Royal marriage (1866); *3.

Corotj The cart (1855); *107. Th. Rousseau y Avenue in the

forest of L'Lsle-Adam; bd>. J. Dupre , Road to the farm; 15.

Corot, Rest under the willows; 123. Troyon, Gamekeeper and

dogs; 14. Corot, Shepherd at the pond; 61. J. Dupre, Mill-pond;

*132. TroyonAXhiiQ cow (1859); 2. Co?'o^, Fisherman on the pond;

29. Daubiyny, Keeper of turkeys (1858) ; 39. E. Delacroix, Tiger-

hunt; 21. Corot, Marshes of the Tour Carree; 32. Daybiy7iy,YtiWey
of Arques; -56. J. Dupre, Fond with oaks; Corot, ^16. Ford (1868),
*6. Goat-herd playing on the flute.— 133. Troyon, The ford (1860).

Marble bust of M. Chauchard, by H. Weigele. 124. Troyon, Re-

turn from market.— Window-side, as we return: 138, 137. Ziem,
Views of Venice; Troyon, 129. Pasture, 130. Valley of the Touques;

Ziem, 140. Constantinople, 134. Venice.— Two glass-cases in the

centre contain 29 small bronzes by Barye, mostly of animals.

Room I (up a few steps, left of the gallery). Right, 86. Meis-
sonier, Auberge of the Pont de Poissy; 139. Ziem, Boat at Venice,

evening; 42. Diaz, Pond under oaks; 64. Hennei^, Woman reading;

62. E. Fromentin, Halt of Arabs (1868); 47. Diaz, Pond with

boy kneeling; 136. Ziem, View of Venice.— Between the windows,
95. Meissonier, Dragoon. — -27. Corot, Mill of St-Nicolas-les-

Arras (latf* work; 1874); 120. Troyon, Pasturage with goose-girl;

'22. Corot, Drawing in the nets (1871).— Troyon, 116. Shep-

herd bringing back his flock (1849), 125. Oxen going to plough

;

^30. />a//6/^/i*/, Washerwomen (1859); *12. CVo^, Pond of Ville-

d'Avray; 128. Troyon. Duck-pond.— *72. Ch. Ja('([ue, The large

sheepfold (1881): 135. Ziem. Palace of tlie Doges at Venice.

Room ZL Right, 108. TJi. Rouss('au, Farm in the Berry:

Meimonier, 81. 'Au tourne-bride'. 79. The conildence; 109. Th.
IfouHseau, Pond at the foot of a hill. Mi'issonier, 76. Draughts-
man, 85. (i«.'ntl('man curling his m<ju.sta( he; 4. Corot, Kvening
( 1855j ; 31 . Daabiyny, Sunset on the Oise (1865) ; *87. Meissonier,
'1814' (Napoleon and his stafl*;, a famous work, usually ('((nsidcrcd

the painter's masterpiece (bought in 1880 for 34,000/.); 41. Diaz,
(Jows in the forest (1846); *57. ./. Dujnr, The sluice; 34. D(ni-

biyuy, Banks <»f the Oise. 89. Mt'iHsonin\ Marshal Bi^ssirrcs:

*141. MirJiel MoTfau, Review under Louis XV. in 1769 (sketch):

131. 7'royon, Cows resting; 88. Afeifisonirr, Marshal Lannes.

83. McviHouitr, Ridi* at Antil)es (the artist and his son; 1868).

Room m. Kight, 23. Corot, Bridge of I'allurl : *122. Troyon.
' 'lun'krrper uith his dogs (1854;; *(')(). ./. /)n/n'<% The oak.

l.'i. Corot, Ferryman. - 33. Danbiyny. l*on<l. 48. Diaz, Bordi 1

of the forest (1871;; 1. IJnijamin Con.staitt, Portr. of M. Chan
li-ird (1896); *46. Diaz, Poacher (1861^1. - Passage to n«'\t room
'. < orol, (ioi'it-herds of the liorromean IslarulH.
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Room rV (at the (Mid). Right, 80. Meissoniei^j Amateurs of

|)aiiiting; *106. Millet, Sheep-pen (ca. 1872); above, 18. Corot,
Evening; *105.i]f(f77ef, Spinster, 'admirably realistic'; 121. Troyoiij

Return to tiie farm; 54. Z)/az, Sorceress; 17. Corot, Morning.

-

5. Corot, Willows; 37. Decamps, Farmyard at Fontaiuebleau

;

127. Troyon, White cow at pasture (1856); "^Corot, Dance of

nymphs: MeissoJiier, 74. Negro reading, 93. Dragoon; * 102.

Millet, The Angelus (1858-59), his most popular painting, and

one of those which best display his realistic and yet poetic style

(sold to America in 1889, but bought back by M. Chauchard for

32,000/.); 20. Corot, Clearing at Ville-d'Avray; Meissoiiier, 11.

White reader, 98. Dragoon; 26. Corot, Scene from the Landes; ^99.

il////e^,Thewinnower(1848); 126. Tro^/o/i, Red cow; 111. Th.Fovs-
seaii, Pond by the oak.— 70. Ch. Jacque, Sheep at pasture; *103.

Millet, Courtyard of his house ('la Femme au puits'); 110. Th.

Bousseau, Footbridge; 25. Corot, Women gathering sticks; *104.

Millet, Shepherdess and sheep (1862), one of his masterpieces;

100. Millet, Little shepherdess; 10. Corot, Road; 101. Millet,

Woman knitting; Corot, 19. The catalpa-tree, ^7. Nymph disarm-

ing Cupid (1857).— Between the windows, 65. Isabey, The Duke
of Alva arriving at Rotterdam.

Pavilion de Marsan.

The*Musee des Arts D^coratifs (PI. R, 18, 17 ; 77), entered

by No. 107, Rue de Rivoli, nearly opposite Rue de I'Echelle, was
founded by the Union Centrale des Arts Decoratifs. It occupies the

Pavilion de Marsan (p. 65), built by Lefuel (p. 91) for the Cour

des Comptes, but ingeniously adapted for its present purpose by

M. Gaston Redon, formerly the architect of the Louvre. Adm., see

p. 93. Lift, near the Escalier de Marsan, PI. D, 10 c; short cata-

logue of 1910, 60 c. ; curator, M. Louis Metman. Also an illus. guide

by A. de Brahm, V/.^ fr. — The collection embraces works of Euro-

pean and Oriental decorative art from the Gothic period to the

present day. The paintings presented by M. E. Moreau-Nelaton

are temporarily exhibited here (p. 178). Changes frequent.
The Bib/iotMque des Arts Dj^coratifs (see below), in open daily, ex-

cept Sun. and holidays, 10-5.30 and 8-10 p. m.; closed Aug. l.st-20tli.

Ground Floor.— Central Vestihulb (Guichet de VEchelle).

Large Sevres vases; models of groups by Carrier-Belleuse for the

Opera; railings by Robert; two groups in terracotta, after Coyze-

vox; two large original models (lion and lioness) by A. Cain. To

the right are the entrance to the museum (cloak-room; no fee) and

the library (see above).

—

Vestibule on the Right. Models of

groups by Frentiet and Cain, masks by Rodin, etc.— I'o the right

of the vestibule is the Esfalier Lefuel (PI. C), ascending to the
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first floor (p. 178) ; at the foot is a case with fayence and porcelain

of the First Empire, incl. a Sevres service used by Napoleon T. To
the left is the Escalier de la Bibliothtqae (PL B), leading to the

entresol of the first tioor (p. 180).— Opposite is the superb Hall
Central, used for exhibitions, as are also the adjacent rooms

(Nos. 113-121) facing the Tuileries garden.— To the right is—
Room 110. Right and left, -State-robes and arms of Napoleon I.

;

La Paix, in silver, by Chmidet; by the window, opera-glasses and

fans; in the centre, purses and boxes.— Room 112 (Empire and

Restoration). ^Mahogany furniture from the Invalides. On the

walls, drawings by J, B. Huet; engravings by H. Vernet; Houdon's

studio, a picture by Boilly ; bust of Laplace by Houdon; Thevenin,

Richard-Lenoir's spinning-mills. In the cases, fans, miniatures,

cameos, bronzes.

—

Room 114. Bedroom of the P'irst Empire.

—

Room 116 (Empire and Restoration). Throne of Napoleon I. and

Louis XVIIL; bronzes; ^Models of jewellery, by Odiot; bust of

Louis XVIII. in Sevres porcelain (1823); trinkets and purses. On
the walls, painted panels, portraits, and engravings; panels of

the coronation coach of Charles X.

—

Room 118. Furniture of the

Restoration; bronzes; porcelain; bindings; to the right, bronze

statuette of Liberty, by David d*Angers. On the walls, panels by
P. V. Galland; paintings and lithographs.

Room 120 (Second Empire). On the right, epergne by Froment-
Meurlce (1867); in the centre, another presented by the Empress
Eugenie; drawings by P. Baudrij ; models by Carpeaux; bronzes

hy Barye; fayence. On the wall, L. Boiivler, Spring. —We cross

the landing of the Escalier de Marsan (PI. D; p. 179), where Copen-

hagen porcelain and bronzes by Barye are exhibited. — Room 122

(Second Empire). Right, pewter by Brateaa; French glass; bronze-

gilt clock by Constant Sevln; bust of Sevin, by Tony-Noel; ebony

cabinet by Fourdinols, containing bowls and ewers by C. Sevittj

trinkets by Fouqnety etc. Left, fayence by Avisseau. In the centre,

bindings by CL Popelln and 'art nouveau' pottery. On the walls,

decorative panels, drawings, and paintings. -Room 124 (LSSO-DO).

On the right, furniture by Majorelle ; Improvisatorc, in bronze.

by /'. dhiirpentitr ; staiiu-d glass, after (t'rassH; French glass, 1)\

RoiUftteaUy iJauniyCic; ornaments in Britannia metal, by Jfarleuw :

pottery by Biyoty Dalpeyratj etc. In the centre, Fortune, model

of a monument in bronze and enamel by ./. 'J'isaot ; glass by I4. C.

Tiffany. On the walls, seven large designs for stained glass,
'

. A. Bernard. On the ceiling, the *Stars, by A. Besnard.
»oM 126 (Salle de Sevres). Case** A-D, ^Porcelain, stonewarr.

etc., from Sevre.s (1850-1900). (.'ases F, G (at the back), Stoneware
by DerlCf Pidly etc.; above, panels by Dvckj after Khnnann:
Sivres vase.s; in front, balustrade ornaments by Aftreau and ^f^l

jorelle. In the centre, epergne in silvered bronze and table-servic«
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made for Napoleon IJl. by tiie linn of Christofle; modern bindings

by Bossigneux^ Canape , etc. ; medals and plaqncttes by H. Kautsch:
Gallic cock, by A. CalUy and Child with a punchinello, by Carries,

both in wax; Lion and crocodile, bronze by A. Cain; two fine

doors, after iSedille (left) and Cheret (right). On the windows-side,

a glass-case, inlaid, by E. Couty, containing glass by Galle, pla-

quettes by Faddegon, Vernon, etc.; adjacent, plaquettes by Hoty,
Chaplain^ and Charpeiitier ; Flora and Laughing girl, in Sevres

ware, after (arpeaivx. By the windows, medallions by A. Char-
pentier ; lithographs by Fantin-Latour ; enamelled fayence by

Mme. C. Moreau; models by Fremiet.

Room 123, or Grand Salon Modeune, after G. HoentscheL

Peacocks, stained glass by Carot, after A. Besnard. Case for

musical instruments, by A. Charpentier. Left: *Happy Isle, a

large panel by Besnard (1902). In the centre, *Gold goblet with

ti'anspareut enamels, by Falize, after L. 0. Merson. Statuettes by

Barrias, De Saint-Marceaux, Fremiet, and Danipt; furniture

by Madeleine, Danias, De Feure, Majorelle; stoneware by Car-
ries, Delaherche, and Dammouse ; porcelain by Chaplet and

Lachenal; fayence l)y Delhet ; glass pastes by Dammouse, Galle,

and Lalique ; jewellery by L. Bottee, Giot, etc. Panels over doors,

by Aman-Jean, Henri Martin, Besnard, etc. Decorative panels

hy Forain.—

^

Rooms 121-113. Temporary exhibitions.—We ascend

the Kscalier de la Bil)liotheque (PI. B; p. 177) to the—
First Floor. Room 20GA {Balcon de la Galerie de Pierre,

with view of the Hall). Crystal, lace. Virgins and saints (13th-16th

cent.), Venetian well-head of 16th cent., etc. -Room 20^1^(Galerie

de Pierre). French Gothic art; Virgins and saints (14th-16th cent.)

;

"Lectern (15th cent.); lace; Italian and Spanish stuffs (13th-17th

cent.); by the end- wall, bust of M. Peyre, by A. Lenoir.— Rooms
201-207 (Peyre Bequest, French Gothic art). Sculptures, furniture,

woodwork, tajjcstry {in R. 201 : -Five scenes from an old romance,

15th cent.), embroidery, lace, ])aintings, etc. (13th-15th cent.).

On the Inmling No. 204 deft of 206 B) is the entrance to the

^Collection Moreau-Nelaton: 189 modern French pictures or

drawings, presented in 1906 by M. Ftienne Moreau-Nelaton, show-

ing the development of French painting from 1830 to the im-

pressionists. Illustrated catalogue (1907), 2 fr.— Comj). also th(;

Thomy-Thiery and Chauchard Collections (pp. 169, 174).

Room I. Left, Several pictures by Cm'ot and Monet; 72. Manet,
pj'oriies; opposite, 95. Sisley, The sluice of Bougival (1873);
^^66. Fantin-Lafot/r, Homage to Delacroix ; SO. Monet, Poppies

at Argenteuil (J 873). - Room II. Left, 85. /^marro, Diligence at

Louvjjciennes (1870;; *2. Carriere, Intimacy; 76. Monet, Road at

Fontainebleau n866;; several pictures by Corot (5. Portr. of him-
^f]\\ 1825); '"^71. Manet, Picnic ('this picture, and the 'Olympia',
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mentioned on p. 147, were the artist's first 'plain air' works); 92.

Sisley, Square in Argenteuil; 79. Monet, Carrieres-St-Denis.

—

Gallery. Left, 90. Ricard, Woman's head; Troyon, 100. Cows
pasturing, 99. Passage of a ford (1855); DelacroiXj *57. Prisoner

of Chillon, *62. Taking of Constantinople by the Crusaders (a re-

plica of No. 213, p. 148); Decamps, *49. The ford, *50. Turkish

children leaving school ; 69. Gericaidt, Raft of the Medusa (sketch

;

see p. 152, No. 338). Opposite, 52. Delacroix, Girl in a cemetery;

Carat, *39. Velleda, *40. Bridge of Mantes, *38. Church of Marissel

(1866), *14. Chartres Cathedral, *19. Volterra, 28. La Rochelle;

93. Sisley, Rest by a brook; *53. Delacroix, Still-life; 89. Puvis
de Chavannes, The dream (1877); 82. Monet^ Bridge of Argen-

teuil. A glass-case contains souvenirs of Delacroix and Corot.

Oflf the landing of the Escalier de Rohan (PI. A 254) open two

rooms with drawings and water-colours: 4. Chasseriau, Christ on

the Mount of Olives; 88. Puvis de Chavannes, Faith, Hope, and
Charity; 22. Corot, Monk (1840); water-colours by Jongkind.

We return to the Galerie de Pierre (p. 178), and thence, to the

right, we enter Room 208 (French Renaissance; Peyre Bequest):

Tapestries; superb stall; chests, etc. —We return again to the

Galerie de Pierre and pass to the right into Rooms 212-226 (French

Renaissance; Peyre Bequest): *Furiiiture, *Wood-carvings, *Tap-
estry, religious sculptures, embroidery, portraits, etc.

On the landing of the Escalier de Marsan (PI. D), which ascends

to the second floor (p. 180): Terracottas from Apt and Avignon,

tobacco-boxes, panels, and embroidery.— Then, Room 230 (Louis

XIII. and XTV^.). Tapestries, balcony from Versailles, furniture,

paintings, sketches by A. C. Bonle, etc. — Room 232 (Louis XTV.).

(iobelins tapestry, furniture, etc.; allegorical ceiling.— Room 234,

or (iRAN'F)K Salle Lotus XIV. *Gobelins tapestry; woodwork from

Versailles; *Caskets in stamped leather; fayence from Moustiers,

Rouen, Nevers. and Delft. -Room 22H (' Halcon de Pierre'). Two
*Groups in stucco by Clodion. -Kooms 221-213 (Regency and

LonisXV.). Room 221 : *(rilt frame (Muitaining a i)iec(^ of Gohclins;

paintings by Oudry, Laryillirre , Vnnloa; three ^Panels by

Lanrrt'f; sedan-chair; porci'lain. Room 219: Red witli the arms
of tUi' R(»hanfl; fayence from Marseilles; panels; arinour. Room 217 :

Ceiling with arabesques and apes; (y'hinese scene by iJourher; line

carved wood; terracotta bust by Lemoync. Room 215: *'Dresd(Mi

china; fayence from Lorraine and Paris; watches; Fn;nch jewel-

lery; terracotta busts. Room 213: Sketchrs and water-colours by

Batirher, Le Prince., an<l Natoire; f<»ri'ign porcelain, -Room 21

1

(I)oistau ('oll(;etion; 17th-lKth cent.). Kayence from Rouimi
;
wea-

pons, fans, sticks, keys; drawings and water-colours by lioitrfur,

Frayftnard, *'U'.\ bust of .1. Vernrt, by llondnn: lim- rhairs,

Room 209 (^Donation Prrrini. Drawiiit^s and watiT-coloiirs b\
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WatteaUy Boiichet'j Fragonard, Prad'hon, Ingres, etc.; bubt of

La Guimard, by Merchi (1779); a family scene, by Boilly (1787)

;

coloured eni^raviugs by Janinety Dehucourt, etc.; porcelain from
('hina, Dresden, and Sevres; rare editions of French books.— The
Kscalier de la Bibliotheque (PL B; p. 177) ascends to the—

Entresol of the First Floor.

—

Rooms 259-267 (left; Louis

XVI.). Room 259: Paintings and prints; carved wood from Ver-
sailles; furniture. Room 261: Engravings, after Debucourt, Boilly,

and Laiorence; fashion-plates, gowns, *Gold trinkets, Sevres

porcelain, miniatures, furniture; terracotta bust of Rousseau, by
Ifoiidon (1778). Room 263 (painted with arabesques): Jewels
and enamels; harps. Room 265: Carved wood and painted panels;

soft porcelain from Mennecy, Chantilly, St-Cloud, etc.; cupboard
by Eiesener; terracotta models; left, curious clock recalling the

invention of balloons. Room 267 : Panels by Le Riche and Frago-
nard (f); engravings; *Mustard-pots (18th cent.); bronze figures

of children by Thomlre; comfit-boxes and knobs for walking-sticks.

— Room 269: *Ironwork; house-signs (17th-18th cent., as that of

the 'Homme Arine', p. 190); door from the Abbey of Ourscamj)

(Oise; 13th cent,); railings, caskets, knockers, keys, locks.

We now follow the corridor (PL 276) opening on to the land-

ing of the Escalier de Marsan. This staircase ascends to the sec-

ond floor (see below), which may be conveniently visited now. We
should then return to see the following rooms in the entresol.

Rooms 272-262. Textiles, costumes, head-gear, lace (15th-20th

cent.).— Room 260 (Spanish Renaissance). Stuffs, embroideries,

Spanish-Mauresque dishes, tiles, furniture.

—

Room 258 (Spanish

Gothic art). Altar-piece of John the Baptist (end of 14th cent.).

—

Room 256 (with balcony; German art). Paintings of 16th cent.;

religious sculptures; furniture.—From the Escalier de Rohan (PL

A; Salles Moreau-Nelaton, p. 178) we pass to the right, by the

balcony, into Rooms 251-255 (Italian art): Tapestries, religious

sculptures and paintings, bronzes, chests, etc. (14th -16th cent.).

— Room 257 (Louis XVI. and Directory). Mahogany bedstead;

painting by Hubert Robert; panels; engravings.— The adjoining

Kscalier de la Bibliotheque (PL B; p. 177) leads to the exit.

The Second Floor (comp. above) contains Oriental Collections.

Room 330 (Collection Deleschamps). Embroideries from Portuguese

India; glass-case to the right, embroideries from Albania and the

(rreek Archipelago; Chinese glass and lacquer.— Rooms 332, 334,

321. ^Persian carpets (15th-18th cent.); velvet and silk; fayence

from Rhodes and Damascus; wooden panels (Egypt, 16th cent.);

('opper-wori< inlaid with silver; bindings (16th-18th cent.); crystal;

tiles; Chinese enamelled bronzes. — Room 319 (British Ceramics,

18th cent.). Fine fayence and china; coloured engravings; a few

Italian pictures.

—

Room 317. Warming-pans (16th-18th cent.).
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5. Prom the Louvre to the Place
de la Bastille.

M]fcTRO Stations (Line 1; Appx., p. 31): Chdtelet (see below), Hotel
de Ville (p. 186), St-Panl (p. 187), and Bastille (p. 188). — Restaurants
in this quarter, p. 21.

The E. part of the Bue de Rivoli (p. 88), beyond the Rue dii

Louvre, was pierced through a network of narrow streets by Napo-
leon III., to facilitate the access of troops to the Hotel de Ville.

On the right, at its intersection with the Rue du Pont-Neuf, lead-

ing from the Pont-Neuf ip. 267) to the Halles Centrales (p. 202),

are the Magasins de la Samaritaine (PL R, 20, III; p. 52). Farther

to the E. the Rue de Rivoli crosses the Hues des Halles and aS'^-

Denis, and lastly the Boul. de Sebastopol (p. 81).— At the corner

of the Rues des Lavandieres and des Halles, and at the corner of

Rue Ste-Opportune, are the two entrances to the 'Chatelet' station

of the Metro (Lines 1 & 4; see Appx., pp. 31, 33).

At No. lU, at the corner of the Rue de I'Arbre-Sec (PI. R, 20; ///),
an inscription recalls the site ot the H6tel de Montbazon, where Admiral
Coligny was killed (see p. 88). Here also lived C.Vanloo, the painter,
and the Duchess of Montbazon, mistress of Ranee (d. 1700), who on hor
d^ath took the cowl and reformed the Trappist Order.

In the square at the S.E. angle of tlie Rue de Rivoli aud Boul.

de Sebastopol rises the handsome Gothic Tour St-Jacques (PI.

R, 23: ///, V), 190 ft. high. This is a relic of the old church of

St-Ja/^ques-la-Boucheriej built in 1508-22 on the site of an earliej-

church, but sold and demolished in 1789. The church was once a

sanctuary for criminals. The tower was restored in the 19th cent,

and is now used as an observatory. Under the vaulting of the

ground-floor is a statue (by (Javelier, 1854) of Pascal (1(323-62),

who is said to have repeated from this tower (or from that of St-

Jacques-du-Haut-Pas, p. 338; the experiments he had made on the

Puy de Donie n'garding atmos))heric pressure. On the top are a

statue of St. James the Great and tlie symbols of the Evangelists

(copies of the originals at the Thermes de (Jluuy, p. 288). The
view from the top (291 st(;ps) is one of the linest in Paris, as the

tower occupies a very central jxisition, but as it has been under

repair since 1906 the public are not admitted at present. — The
Square is adi^rned with good bronze statues of the Rread-bearer, 'Le

Ricochet' ('ducks and drakes'), and (Jyparissus, by Conta/i, Vital

Corny, and //. I*U.

In the Hue StMartin, a litlh* S.K. of the Tour 8t-Jacque8 and hidden
by hoiiHCH, Ih the church of 8t-Merry flM. H,23; //T"), formerly St-MHMc,
in th<^ late (iothic Htyb? (ca. l.')2() 1012). 'I'hu entrance from the Htreet is

by a tine, but UMliniMhed portal. Th<; int'.-rior was diHlljfurtMl in the IStli

c«nt. by Jloff'raml and th<« brothrrn iS'/oJfr. OvtT the hi^jli altar is a lar^'

marbN* rruc^jfix, by /'. I)uh<)in. In tlif tranHcptn arr two ^'oud j)irtur<'K l.v

C. Vanloo (to thr* left, on the tlr»*t pillar of the choir, San Carlo llorro

meo). AUo many pietureM and freMcocH <>{ the middle of lant contury.

B\Bt>EKBu'N Parin. IHth Kdlt. 12
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Fine stained glass in the choir (16th cent.). During tho Revolution this

church was the Temple of Commerce.
On the N. of the church is an old quarter now in course of demolition,

but still containing a number of picturesque or historic houses. Opposite
the church-door is the Hue des Lombards^ called, like its London name-
sake, after the Lombard mouey-leuders established there. It claims to

be the birthplace of Boccaccio (1313). In this street, to the right, is the
Rue Quincampoix, where, in 1718-20, was Law's Bank, notorious for its

fantastic speculations.— The Rtie de Venise, to the right of the Rue
Quincampoix, is one of the ol-dest and narrowest in Paris. This was
the Ruelle des Usuriers in the middle-ages, and it still retains its cut-

throat aspect of the I4th-15th cent, (numerous low taverns). At No. 27

was the ancient tavern of the Ep6e-de-Bois, frequented by Marivaux and
Louis Racine. — The Rue des Lombards leads back to the Rue St-Martin
(PI. R, 23, 24, ///; p. 81), which was once the great Roman road to the
northern provinces. At No. 122, at the corner of the Rue Simon-le-Franc,
is the pretty Fontaine Maubu^.e, which existed as early as 1320, but
was restored in 1733.

At the S. end of the Boul. de S^bastopol lies the Place du
CMtelet (PL R, 20, 23; F), occupied till 1802 by the fortress

and Prison du Grand -Chdtelet, a plan of which is seen on the

left side of the fac^ade of the Chambre des Notaires. The Fontaine
de la Victoirej or du Palmier , was erected here by Napoleon I. in

1808, in honour of the Egyptian army. On the top is a gilded

statue of Victory; below are figures of Fidelity, Vigilance, Law,
and Power, by Boizot. The monument was removed to its present

site in 1858, when the double basin adorned with four sphinxes

was added. It was restored in 1899-1900.— On the right and left

of the Place are the Thedtre du Chdtelet (p. 87) and the Thedtre

Sarah- Bernhardt (p. 36), both by Davioud. The latter was at

first the Theatre Lyrique, banished by Haussmann in 1862 from

the Boul. du Temple (p. 82); it then became the Theatre des Na-

tions and the Op6ra-Comique, after the fire of 1887 (p. 79). On
the S. side of the Place runs the Seine, crossed here by the Pont

an Change (p. 268).

From the Place du Ohatelet the broad Avenue Victoria, on the

right side of which is the building of the Assistance Publique,

leads E. to the Place de rH6tel-de-Ville (PL R, 23; F), once

the Place de Greve ('bank of the river'), and the centre of a laby-

rinth of lanes. The name evokes many a tragic memory. Public

executions took place here from 1310 to 1832. In 1572, after the

massacre of St. Bartholomew, Catherine de Medicis caused the

Huguenot chiefs Briquemont and Oavagnes to be hanged in this

Place amid tlie jeers of the mob ; and in 1574 she ordered the Comte
rie Montgomery, captain of the Scottish guard, to be executed here

for having accidentally caused the death of her husband Henri II.

(p. 200). Ravaillac, the assassin of Henri TV., was executed here

in 1610. On this spot, too, El^onore GaligaT, foster-sister of

iMarie de M(^diciH, convicted of sorcery, was beheaded and burnt

in 1617. In 1676 and 1682 the Marquise de Brinvilliers and 'La
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Voisin*, the poisoners, and in 1721 Cartouche, the highwayman,
suffered the extreme penalty. On 22nd July, 1789, Foullou, con-

troller-general of finance, and Bertier, his son-in-law, the first

victims of the Revolution, were hanged by the mob on the lamp-

posts here. Three days after the capture of the Bastille (14th July,

1789; p. 188) an immense crowd, which had escorted Louis XVI.
from Versailles, under the protection of the Maire Bailly, filled

the Place with its acclamations when the king appeared on the

balcony of the Hotel de Ville wearing the tricoloured cockade

(composed by Lafayette of the blue and red colours of the city of

Paris and the white of the Bourbons). Here, too, on 8th Aug., 1830,

r^uis Philippe, who had been nominated lieutenant-general of the

kingdom, was embraced on the balcony by Lafayette amid the

applause of the crowd. On 24th Feb., 1848, Louis Blanc pro-

claimed the Republic from the steps of the Hotel de Yille. Lastly,

in May, 1871, the building w^as fortified by the Communards and

fariously defended by them against the troops from Versailles.

When defeated, they proceeded to burn many public and other

buildings. The Hotel de Ville was filled with gunpowder and petro-

leum and entirely destroyed, while 600 insurgents perished on the

occasion, having been either burned to death or shot by the troops.

— The Place de I'Hotel-de-Ville is connected with the Cit^ (p. 267),

on the S., by the Pont (VArcole.

The *Hdtel de Ville (PI. R, 23
; V) was rebuilt in 1874-82,

in its original form, enlarged and enriched, by Ballu and Depcrthes.

rt is a magnificent edifice in the French Renaissance style, with

domed pavilions at the angles (recalling medireval towers; p. 90),

mansard windows, and lofty sculptured chimneys. The old HiMel

de Ville was begun in 1533, probably from plans by the Italian

Domenico da Ccn'tona, surnamod II Boccador, under the direction

oi Pierre dharnhigesi, but was quadrupled in size by later additions.

The Hotel de Ville is the headquarters of the municipal govern-

ment, controlling the 'mairi«'s' of the twenty arrondissements or

wards. At the head i.s the Prefect of the Seine, who down to 1789
was called Prevot de Paris or des Marchands.

Tho old HtUel (h* Villo Cmodol in tho Miihc^o ('ariiavalft, p. VM\) i)layi'<l

a conHpicuouH part in th«' diir<T«'nt rovolutioiis, havinj; been the usual
rallyiniif-pla«'ft of tb«' <l«!inocrati(: party, an oppoHcd to tlin ruurt-party of

tho Louvn*. and Tui^jrien, and it wan Ii«t<' that the TiiTH-Ktat took Hhape.
On 27th .July, 1701, tho Cornmun*! wan witting horo when HarraH iMitfrcd,

at tho hoa«l of ftvo hattaliouH, to arrrxt HobeHpiorro in tho nami^ of tho
Oonvontion. The goverument of tho 'Di'^fi-DMo Natioualc' met hero from
-ith Sept., 1870, to 28th Koi)., 1871, and tho 'Comitc d«5 la Comniuno' (Hlanqui,
F^lix ryat. DoIomcIuzo, (JrouHHi-t, Rochofort, otc.) sat in thf old huiMinj;
from 18th March to U\\\ May, 1871.

The Main Kueade, towanlM the Place, is divided into three parts.

The avant-corps in th<' c#»ntre has three entrances. In front of the
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central gate are bronze statues of Science, by Blanchardj and

Art, by Marqueste. In the niches of the chief stories and the

pavilions are statues of eminent men; on the entablature are repre-

sented the towns of France, etc. In the centre of the fagade is a

clock surrounded with seven statues; above are a campanile and

ten gilded ligures of heralds. Including a few in the courts, there

are about 200 statues and groups on the exterior of the Hotel.

The other facades also are worthy of note. The small garden

next the Seine contains a fine bronze Equestrian Statue of Etienne
Marcel (p. xvii), by Idrac and Marqueste. The entrances at the back
are guarded by bronze lions, by Cain and Jacquemart.

The passage through the courts is open to the public.

The ^Interior is open daily, 2-4 p.m. (gratis). The visit (some-

what hurried; ^2 hr.), under the guidance of an ofiicial (fee), begins

at the 'Salle des Prevots', on the right in the left passage.

The ground-floor is occupied by offices.— We first enter a gal-

lery, with a view of the court and of the 'Gloria Victis', in bronze,

by Mercie. The Salle St-Jean, for large meetings, is not shown.

Two sumptuous marble staircases ascend to the first floor. In the

cupola of the N. staircase is the Eepublican Calendar (p. xxi), by

J. Blanc.
The Galleries and Salles des Fetes, on the first floor, have

painted ceilings and walls, forming quite a museum of decorative

ait. The vestibules and corridors at the top of the staircases are

adorned with landscapes and views of Paris and its environs.

—

The Salon d'Arrivee Nord has a superb panelled ceiling and two

decorative panels by Roll, 'the Pleasures of Life'. The Salon
d'Entree Nord and the Portique Nord contain paintings by

Bonis and F. Barrias, and marble statues (Horace and Lesbia)

by Guillaume.
Next comes the Grande Salle des Fetes, 164 by 40 ft., and

40ft. high.— Ceiling-paintings: Progress of Music, by Gervex;
Perfume, by G. Ferrier ; Paris inviting the world to her fetes, by

Benj. Constant; Flowers, by G. Ferrier; Progress of Dancing,

by A. Morot. On the vaulting, the Old Provinces of France, by

\Veerts, F. Humbert, Ehrmann, and P. Milliet. The sculptures

also, especially the caryatides and the groups in relief, are interest-

ing. On the panels of the Galerie Lobau, facing the Place Lobau,

are painted scenes from the history of Paris, festivals, etc., by

Picardj Clairin, Berteaux, Baudouin, amd Blanchon. The small

cupolas contain interesting frescoes by Ficard and Risler.— The
Salon des Cariatides, on the other side of the Salle des Fetes,

contains a large vase, 10 ft. high, of red and green jasper from

the Ural Mts., presented by the Tsar Alexander III. of Russia in

memory of the reception of Russian naval officers and seamen at

Paris in 1893.
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The PoRTiQUE SuD, next to the Salle des Fgtes, is adorned

with paintings by H. Levy (Hours of the Night and Day). The
Salon d'Entree Sud has a ceiling (Apollo and the Muses) and two

friezes (Painting, Literature, Music, Sculpture, and Architecture),

painted by Henri Martin.— We next enter the Grande Salle a

Manger, which has three fine ceiling-paintings by Georges Ber-
trand: the Hymn of the Earth to the Sun, flanked with Harvest

and Vintage: also six marble statues: Hunting, by E. Barrias ; the

Toast, by Idrac ; Fishing, by Falgnitre: Vintage, by A. Crauk;
Song, by Dalou; and Harvest, by Chapu. Superb inlaid-work in

oak.— At the angle next the Seine is the Salon Lobau, with good

paintings by J. P. Laurens: Louis VT. (le Gros) granting the first

charter of Paris; Etienne Marcel protecting the Dauphin; Re-

pression of the revolt of the Maillotins (1383) : Anne Dubourg
protesting before Henri II. against the persecution of the Huguenots

(1559;; Arrest of the councillor Broussel (1648) ; La Reynie (1625-

1709), lieutenant of police under Louis XIV.; Turgot leaving the

offices of the ministry at Versailles; Louis XVI. at the Hotel de

Ville (see p. 183; 1789), a composition known as the 'vofite d'acier'

(arch of steel).

We now visit the S. wing, next the Seine; but the custodian

does not always show all the rooms.

—

Premier Salon de Pas-
sage: Louis XI. entering Paris (1461), by Tattegrain.— Salon des
Sciences: Three ceiling-paintings, the Sciences, Meteorology, and

Electricity, by Besnard: two friezes hy Lerolle, Science enlightens,

Science leads to fame; twelve corner-pieces by Carritre, the Scien-

ces; above the doors. Physics, Botany, by Duez; eight panels, the

Elements, by Jeanniut, Rlxens,Bidand, and A. BerioUy and Views
of Paris by P. Vanthier, L. Loir, Lepine, and E. Barau; sculp-

tures, notably the chimney-j)iece, by J. P. Cavelie)\— Salon des
.\rt8: Three ceiling-paintings. Glorification of Art, Truth, and the

Ideal, by Bonnat; two friezes. Music and Dancing, by L. GUiize;
twelve corner-pieces, the Arts, by Chariran; four medallions by
Hiveg; on the j>anels, Painting by Drignan-Bonveret, Music by

F. FJaineng, Sculpture by Layraud, Architecture by T. Itohert-

Flf'ury, and Views of Paris by Franrais, BcJlcl, Colin, and La-
pontoh't. "-Salon dkh Lettkes: Ceiling-paintings, the Muses of

Paris, Meditation, Inspiration, by ,/. Lffrb'i'rc : History of Writing,

two friezes by (Umnoti: twelve corner-j)ieces by Maignnn, the

(treat Works of Literature; four medaillons by ^tlU'. Forget:
above the doors, I*hilosophy freeing Thought, History gathering

the lessons of the Past, by J\ Bourgeois,- on the panels, Klofjuence

l*y Lf Rons, Poetry by Cidlin, History by Thirion, Pliilosophy

by ('allot, and Views of Paris by Jiirthelon, (iiiillnnrt, Saintin,
and Lannyer. Sculptures by G. J. Thomas, notably the chimney-
piece.— Galbbib db la Coub dv 8ud: The PariHian Handicraftn,
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fifteen small cupolas paiuted by Galland.— Passage Sud: The
Tuileries Garden, by Montenard (1906).

The Salon d'ArriviSe Sud, uhich leads to the great S. staircase

and exit, contains two large mural paintings by Puvis de Chavannes
(Summer and Winter).

In the ceutre of the W. wing (next the Place de I'Hotel-de-Ville), on
the first floor, is the Salle du Conseil Municipal; visitors are some-
times admitted to council-meetings, Mon.. Wed., and Fri., at S p.m.-
The EscALiER d'Honneur is not shown. Sculptures on the ground-floor,
Mounted torch-bearer, bronze hy F7'&miet ; Monument of Ballu, the archi-

tect, bronze by E. Barrias and Coutan; Justice and Security, by Mei-ci^
and Delaplanche : on the first floor, Art and Commerce, by the same;
Literature and Education, by Schae^ieiverk ; Sciences and Public Bene-
volence, by 37". Moreau. Paintings by Puiis de Chavannes : Victor Hugo
dedicating his lyre to Paris; in the spandrels, the Virtues.

Salle du Budget (2nd floor; shown when the council is not sitting).

Right, Return of troops from Poland after the campaign of 1806-07 ; left,

Enrolment of Volunteers in 1792; on the ceiling. Charge of Cuirassiers
under the Republic, all by DetaiUe.

In the Place Lobau (PI. R, 23: F), at the back of the Hotel

de Ville, are two large barracks built by Napoleon III.; those on

the S. side are now school-offices. On the N. side, nearly opposite

the Rue des Archives, is the 'H6tel-de-Ville' station of the M^tro
(Appx., p. 31).

The church of St-Gervais (PI. R, 23; F), or St-Gervais-

St-Protais, to the E. of the Place Lobau, occupies the site of a

6th cent, church, which was rebuilt in 1212. The present building,

in the flamboyant style, dates from the 16th century. The portal,

added by Dehrosse in 1616, shows for the first time in France the

Doric, Ionic, and Corinthian orders, one above the other, with a

triangular pediment and an arch above. In 1793 St-Gervais became
a 'Temple of Youth'.

The Interior is remarkable for its harmony of style and its height.

It contains many fine frescoes, but they are badly lighted. The name*!
on the walls of the chapels explain the'subjects of tlieir mural paintings,
f'hapels on the right: 8rd, Frescoes by Johhe-DuvaJ ; 4th, by Gendron;
oth. Painting hy Co7ider (St. Ambrose and Theodosius); fith and 7th (am-
bulatory), stained glass of I6th cent.; 8th, Frescoes by Glaize; 9th, Mau-
soleum of Michel Le Tellier (d. 1685), minister under Louis XIV., by
MazeJine and Hi^treUe, frescoes by A. Jlesse (SS. Gervasius and Pro-
tasius), and (on the altar) a statue of the Virgin (14th cent.). The clere-

story of the choir has stained-glass windows attr. to J. Cousin. Chapel
in the apse, stained glass attr. to Pinaigrier (ICth cent.), paintings by
Delorine, and a Madonna by Ovdin^ ; vault with pendentives; over the
altar, a crown. 4 by 8 ft., by Jacqnet (1517). Chapels to the left, as we
return: ist and 2nd, Pieta by Nanteiiil Sind Cortot, paintings by Norhliv
aLd Guichard; Srd, a Passion painted on wood, by Aldegrever ; 4th,

KeredoH (l5th cfnt,); 5th, Renaissance rcredos and altar (with relief).

18th cent.; 7th, Font; model of the facjade of the church (17th cent.), once
serving as an altar-piece in the lady-chapel. — Above the stalls is a me-
dallion of God the Father, by Perugino, belonging to an altar-piece of

the Ascension (the chief panel of which is at Lyons). The candelabra and
gilded bronze crucifix on the high-altar (18th cent.) are from the chnrcli

of Ste-Genevifeve (Pantheon). The choir-stalls (16th cent.) have fine miserere-
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seats. Organ of 17th cent., with organ-loft in stone.— The choir is famed
as a vocal society ('Chanteurs de St-Q-ervais').

To the N. of St-Gervais, bebiud the barracks, is the small

Place Baudoyer, between the Rue de Rivoli on the N. and the

Rue Francois-Miron on the S., the scene of a sanguinary fight in

June, 1848. The Maine of the 4th Arrondissement (H6tel-de-

Ville), between these two streets, is in the late 16th cent, style;

paintings by Cormon and Comerre.
The Rue Fran^ois-Miron, to the S. of the Mairie, the E. brancli of which

down to 1836 was part of the Rue St-Antoine, contains several old build-

ings. The Hotel de Beauvais (No. 68), of 1655, designed by Ant. Lepautre,
has a fine circular court with a carved staircase; the Hotel du Prf^.sident

Hinault (No. 82) has a balcony supported by a Moor's head. The Rues
Geoffroy-l'Asnier and de Jouy. to the S., also contain several interesting
old houses, notably the H6td d'Aumont^ now Pharmacie Centrale (7 Rue
de Jouy), built by Le Yau in 1648, witli a facade by Mansart ; also the
17th cent. Hotel de Chalons-LuxemhoKry, with a handsome door, 26 Rue
Geoffroy-rAsnier.— At the corner of the Rues de I'Hotel-de-Ville and du
Figuier (the S.E. prolongation of Rue de Jouy, see above) rises tlie H6td
de Sens, built by Tristan de Salazer (1171-1519) for the Archbishops of

Sens, then metropolitans of Paris. It is built in the 15th cent, style,

with turrets at the angles and a donjon, or keep, in the courtyard, and
was purchased by the city in 1911. The Hotel de Cluny (p. 280) is tlie

only other specimen in Paris of the domestic architecture of this date.
— Farther on lies the Quai des Cclestins (p. 189).— Curious houses also
on the Quai de VH6tel-de-Ville (Nos. 14, 12, 10, etc.).

Beyond the E. end of the Rue Franrois-Miron the Rue de Rivoli

is continued by the Hue St-Antoine (PI. R, 23, 26, 25; F), so

named from the abbey which once stood there.

In the Rue St-Antoine, on the right, is the old Jesuit church

of St-Paul-St-Louis (PI. R, 25, 26; F), erected in 1627-41 by
P^re Fr. Derrand, under Italian influence. The handsome baroque
portal was added by Ptre Martel Anrjc. The dome is one of the

oldest in I^aris. The interior is imposing, but overladen with de-

coration. In the left transept is a painting of Christ in the Garden,

by Eu(j. Delacroix (1827).— The building to the W. of the church,

formerly a Jesuit college, is now the Lycf^x (^harlemarffie. —To
the N.VV. is the 'St-Paul' station of the M^tro ^\ppx., p.* .'H).

lo the Hue 8t-Antoine (No. 05) is the I'aftRaye Strierre. At th<*

auglo formed by this pawHage are the ncanty remains of tlie arched entrance
to the cHurchvard of St-Paul, deHtroyed in 1793. Rabelais and Mansart
were buried there.

In the Rue de StWign/*, which begins opp(jsit«' the church, on the

N. side of the Rue 8t-Antoine, is the Miih^c Canmrah't (p. 11)1).

On th.; left in the Rue St-Antoine, No. 62, is i\\v old llotd (h-

Sully f built in 1624 by Jean Androuet du Cerceau, and bought in

1634 by Sully, minister of Jlenri IV. A Mus(''(;-l>ibliothe(pn* ol

Old Paris is now being fitted up here by M. (Jh. Normand, and will

be open on Mod., Wed., and Sat. (1 to 4. .30; adm. 1 fr.). The C(»urt,

adorned with columns and statues, is interesting.— On the right,

NO. 21, comer of Hue du I*etit-Mu8C, is the Ifdtel dc Mayenne
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et d^Ormesson, built by Jacques Androuet du Cerceau, now a

school. It has a pretty vaulted staircase and turret.— The JRve

(le Birague, to the left, leads to the Place des Yosges (p. 200). *^^1

Farther on in Rue St-Antoine, to the right, is the Eglise de la

Visitation
J
now Temple Ste-Marie (Calvinist; p. 48), built by Fr.

Mansart (1 7th cent.). To the left, at the corner of Rue des Tournelles,

is a bronze Statue of Beaumarchais (p. 83), by L. Clausade (1895).
No. 28 Rue des Tournelles was built by Ilardouin-Mansart for him-

self. The first floor was once occupied by Ninon de Lenclos (d. 1706).

An inscription at No. 5, Rue St-Antoine (on the left), relates to

the taking of the Bastille. The street ends at the Place de la Bastille.

The Place de la Bastille (PI. R, 25; F), or simply La
Bastille, was once the site of the Bastille St-Antoine, a castle

built in 1370-83, and spared when the old fortifications were
demolished under Louis XIY. This fortress, which had become
odious as a place of arbitrary and tyrannical imprisonment, was
rendered historically famous by its total destruction on 14th July,

1789, at the beginning of the French Revolution (see below).

The *Colonne de Juillet, which now adorns the Place, was
erected in 1831-40 by Alavoine and Due, in honour of the heroes

of the Revolution of July, 1830. Its total height is 154 ft., its dia-

meter 13 ft.; it rests on a massive round base of white marble.

Under this are vaults containing the two huge sarcophagi of the

victims of the July Revolution, in which were placed also the re-

mains of those who fell in Feb., 1848. On the circular substructure

rises a square base, adorned with twenty-four allegorical medallions

in bronze (Justice, the Constitution, Strength, Liberty, Equality,

and Fraternity). On the W. side of the pedestal is a bronze lion in

relief (the astronomical symbol of July), by Barye; on the E. side

are the arms of the city; at the four corners are Gallic cocks hold-

ing garlands. The column itself is of bronze, partly fluted, and is

divided by bands into five sections bearing the names of the fallen.

On the summit is a Genius of Liberty, in gilded bronze, after

Dvmont, holding in one hand the torch of civilization and in the

other the broken chains of slavery.— A good staircase of 238 steps

ascends to the top (adm. gratis). Splendid view.
Under the Place are the 'Bastille' stations of the Metro, lines 1 & 6

fAppx., pp. HI, 84); entrance to the first of these on the S. side of the
Place, near the canal, to the second on the W. side, in front of the column.
- Oinnihtiaea and Tramways, see Appx., p. 54.

Between Kue St-Antoine and Boul. Henn-Quatre (p. 189) a row of white
paving-stones marks part of the site of the old fortress of the Bastille,
which defended the E. entrance to the town and overawed the populous
suburb of St-Antoine fp. 200). In July, 1789, the populace, hearing a rumour
that troops from St-lJenis were marching on the city, and that the Bastille
was to bombard the Faubourg St-Antoine, flew to arms, and, reinforced
by the guards and other troops who had joined the Eevolution, laid siege

to the fortress. At first they were repulsed, but the garrison of 189 men,
including 95 Mnvalides', soon lost courage. The coramandant"DeZ«?/7?a?/,
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whose attempt to blow up the castle with the whole of its little garrison
was frustrated, then agreed to surrender on condition that he might
evacuate the castle with the honours of war; but in spite of the brave
efforts of the leaders of the assailants to make them keep their promise,
he and his officers were massacred by the mob. The castle was then razed
to the ground, and its stones were partly used to build the Pont de la

Concorde (p. 63). (Models, see pp. 191, 198.)

The Place de la Bastille played a memorable part also in 1848 and
1871. In June, 1848, the insurgents erected their strongest barricade at

the entrance to the Rue du Faubourg-St-Antoine. It was there that
Archbishop Affre (p. 276), while exhorting the people to peace, was fatally

shot. In May, 1871, this was one of the last strongholds of the Commu-
nards, by whom it had boon formidably barricaded.

From the N. side of the Place de la Bastille run the Boul. Beau-
marchais (p. 83) and the broad Boulevard Bichard-Lenoir. Under
the latter pass the Metro (Line 5 ; Appx., p. 34) and the Canal
St-Martin fp. 249), which is vaulted over for nearly 1^4 M. Dur-
ing Holy Week the curious 'Foire aux Jambons', followed by the

'Foire a la Ferraille', is held in the Boul. Richard-Lenoir. To the

E. the Rue du Faubourg-St-Antoine (p. 260) leads to the Place de

la Nation (p. 261).— To the S.E. of the Place are the Gare de Vin-

cennes (p. 263) and the Rue de Lyon, ending at the Gare de Lyon

(p. 190).— To the S. lies the Bassin or Gare d'Eau de VArsenal,

the terminus of the Canal St-Martin.
Behind the Gare de Vincennos is the Hospice des Quinze-Vingts

(28 Rue de Charonton; PI. R, 26, ]'), one of the most venerable institu-

tions in Paris, founded before 1260 by St. Louis for '15 score' lilind

people. Since 1780 the hospice, once in the Place du Palais-Royal, has
occupied the Hotel des Mousquetaires Noirs, built by De Cotte in 1699.

The Boulevard Henri-Quatre (PI. R, 25, 22 ; V) runs S.AV. from
the Place d«* la Bastille, affording a superb vista ended by the dome
of the Pantheon fp. 291). On the left side of this boulevard is the

Caserne des Celestins, on the site of a once famous monastery.

•Adjacent, at No. 3, Rue de Sully, is the valuable Bihliothe(fue de
/^Arsenal (PI. R, 25; F), occupying part of the old arsenal of Paris,

which extended from the Seine to the Bastille. The library is oj)eii

daily, 10-4, except Sun. and holidays and during vacation (15th to

:Ust Aug.). It contains 618,000 printed vols., 9875 MSS., and

120,000 engravings. It is specially rich in illuminated MSS., in an-

cient French poetry, in theatrical literature*, in newspapers, and

reviews.

To the right of th(; lioul. Ilfiir i-(iuatre, opposite the Biblio-

lh»'que, begins the Quai deH C61e8tinH (PI. R, 25, 22; V)[ No. 2.

on \h(' right, is the old Ifotcl de La. Valettc (('oII«''ge Massillon), n

firn" building by J. Hardouin-Mansart (1()81), witli a grand faeadc

restored in the 19th century. In the ojien space opposite are the

remains of a tower of the Bastille ^^7o//r de la Lihcrtf^' ), discovered

uncb'r Rue St-Antoine during the construction of the Mf'-lropolilain,

:ind brought hither in 1899. To the right of the Uuai is the Rue
-t-Paal, where the old H6tel de La Vieiiville (No. 4; end of 15lh
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cent.) was once occupied by the Buc de La Vieuville, superintendent

of finance (d. 1653). This Quai ends at the Quai de l'H6tel-de-Ville,

which leads to the Place of that name (p. 182). Port des O^lestins,

etc., see p. 334.

The Boul. Henri-Uuatre crosses the Seine and the E. end of the

lie St-Louis (p. 277) by the Pont de Sully (PL R, 22; F). On
the island rises a fine Monument to Barye (1796-1875), the animal

sculptor, with copies of his chief works and a medallion by Mar-
queste. The bonlevard ends on the left bank, at the E. end of the

Boul. 8t-Germain (p. 296).

To the S.E. of the Biblioth^ue de I'Arsenal are the 'Austerlitz'

station of the Metro (Appx., p. 34), the Place Mazas (PL R, G,

25; F), and the Pont d'Austerlitz (p. 334). — The Boulevard
Diderot (PI. R, 25, 28, 31) leads thence to the Place de la Nation

(p. 261). The Gare de Lyon (PL R, G, 25, 28), at the beginning

of this boulevard, has a tower 210 ft. high. Buffet on the 1st floor,

with modern paintings.
In the Boul. Diderot, to the left, is the 'Lyou' station of the M^tro

(Appx., p. 81), which has another entrance in front of the 'Gare' itself.

— Omnibuses and Tramicays, see Appx., p. 68.

Quartier du Marais.

Metko Stations (Line 1; Appx., p. 81): H6tel-de- Ville (v • 180), for the

Archives; St-Paul (p. 187), for the Mus6e Carnavalet. — Omnibuses and
Tramways, see Appx., pp. 53, 54.

The Quartier da Marais, to the N.E. of the Hotel de Yille, is

bounded by the Rues de Rivoli, St-Antoine (j). 187), du Temple

(\). 209), and Boul. Beaumarchais (p. 83). Down to the 18th cent,

it was fashionable, and it still contains several fine mansions, but

these are now sadlv disfigured by shops and factories.

The Kue des Archives (PI. R, 23, 24, 27 ; F, III) leads from the Rue
de Rivoli (nearly opposite the Metro station 'Hotel de Ville'), running
parallel with Rue du Temple, to the Square du Temple. No. 24, the old

Chapel of the Convent of Billettes, built in 1764, has been a Protestant
church since 1812 (p. 48; 15th cent, cloisters). To the right, at the corner
of Rue des Blancs-Manteaux (No. 25), is the cabaret of 'I'Homme-Arra^',
with railing and sign of the 18th cent, (see p. 180). At No. 58 is the door
of the Hotel de Clisson (p. 191). To the left, at the angle of Rue des
Haudricttes, is a Fountain, erected by Prince de Rohan (1705), with a
Naiad by Mignot. On the right, Nos. 60-76, are mansions of the 17th
and 18th cent.; No. 78, at the angle of Rue Pastourelle, is the Hotel du
Nartchal de Taiiard (1728; to the right, at the end of the court, is a

fine, but much neglected, staircase by Bullet).— To the right of the Rue
des Archives lies the Kue des Q,natre-Fils, No. 22 in which is the man-
«ion where Mme. du Deffand held her drawing-rooms, attended by Voltaire,
Montesquieu, D'Alembert, Horace Walpole, and otliers. — The adjacent
streets also contain several fine old mansions.

The Bue des Francs-Bourgeois (PL R, 23, 26; ///, V) leadii

through the Quartier du Marais from the Rue des Archives to the
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Place des Vosges (p. 200). The name recalls the feudal ages (ter-

minated only by the Revolution), when the emancipated 'bourgeois'

were free to live where they pleased, which the 'petits bourgeois'

could not do, while the 'grands bourgeois' were bound to live within

their 'seigneurie' or lordship. At the beginning of this street, on

the left, at the corner of the Rue des Archives, is the—
Archives Rationales (PI. R, 23; ///), in the old Hotel de

Soubise. The greater part of the Palais des Archives was built in

1706-12, by Delamair, for the Princesse de Soubise. The grand

Cour d'Honneur is flanked with a colonnade, and the facade is

adorned with sculptures by i?. Le Lorrain. To the W., in the Rue
des Archives, is an older part of the building, once the mansion of

the Connetable Olivier de Clisson, built in 1371, and afterwards,

down to 1696, owned by the Guise family. We observe here

(No. 58) an old doorway flanked with turrets, bearing the family

arms and motto, and restored in 1846. The national archives, now
numbering over 400,000 documents, were deposited here in 1808.

The N. and E. annexes date from the middle of the 19th century.—
Visitors are admitted for purposes of research daily (exc. holidays)

10-5 o'clock, on previous application at the Bureau des Renseigne-
ments. The chief treasures are shown in the Musee.

The MuB^e des Archives, or Mitftee PaUographiqtte, is open to

the public on Sun., 12-3; viHitors are admitted on Thurs. also (12-8) on
application. The objects are labelled, and there is an interesting cata-

logue by J. Cruiffrey (1 fr.). The musee is not heated in winter. The
clonk-room is obligatory. — The Louis XV. decorations (ca. 17.S0) of some
of the rooms are the finest in Paris.

In the vestibule, opposite the entraace, is the Salle de Travail (see

above). We ascend to the right by a staircase, without banisters, dating
from 1811, with a <'<Mling-painting by Johh4-DuvaL On the landing of

the First Floor are busts of the keepers of the Archives (as Daunou,
by David d'Angers) and glass-casen containing the Heals. On the long
wall to the left is the famous allegorical 'Jesuit picture', of the early
17th cent., whicii was seized in 17r»2 in the church of the ColhVge de Billoni

in Auv*»rgne. It repreHents the religions orders on their voyage towards
the harbour of Salvation, in a ship manned by the Jesuits, with the
motto 'typus religionis', and it afforded an argumont against them when
the order was suppressed in 17r>2.

F'rom the landing we enter the SaJle des Gardes, a largo rectaugular
hall. Ai the entrance is a model of the Bastille (p. IKH), made out of

a utone of that fortress by the 'patriot' Falloy, with the keys of the
prison around it. A«ljaeent are charming PaneU in carved wood, inside
which are Hcenes from the fables of La Fontaine (in gilded wood), once
bi'longing to the Hotel de (iin'so (see above). On the wall is a i)lan of
T'aris, fiaid to have been owned by Turgot (1789). On the wall at the back

^ hung a j)ic<!e of OobcliiiM tapestry, after L. O. MrrHoii, a ''J'ournament
1 th" l.Sfli cMTjt.' nH<»9). 'J'ho glasM-cases, numbemd 1 to GO (l)eginning

' ' - •
• tap«'strv), contain the most ancient docunu-nts,

r to Louis XIII. In Case .S, No. HI, a gift from
<• monogram; in Case 17, No. H.*), testament of Sugor
(p. ^U2,-f iu C;iHc 21, No. 21 i, testament of Philip Augustus; in Cast^ 2b,

«o. 851, treaty confirming the cession of the Dauphinc to France (184S)';

in Ctflc 4A, No. &08, letter of Francis I. regarding the foundatiou uf Le
Havm (1518); Caie 49, No. 64fl, treaty of marriage botwccu Frauoii II.



l()o Riifht Bank- 5. AHCHIVKS NATION ALES. Fmm the Louvre

and Mary Stuart; in Case 54, No. 727, letter of Henri de Bourbon, after-

wards Henri IV. (1585); in Case 58 (below Turgot's plan of Paris), No. 802,
letter of Card. Richelieu (1624). Also, seals.

Farther on are the old apartments of the Princesse de Soubise. Her
^Bedroom has a pilt balustrade (restored) in front of the alcove which
contained the bed. The decoration consists of four mythological scenes
in relief, gilded, four gilded medallions, and mythological groups beauti-
fully executed. Above the doors are the Graces presiding over the edu-
cation of Love, by F. Boucher, and Minerva teaching a girl the art of

tapestry, by Tremolieres (1737). At the back of the alcove are two pastoral
scenes, hy Boucher, and two landscapes, one by -Bo^/c7ier and the other by
Tremolieres (1738). In Cases 61 to 77 are documents of the 14th-16th cent,

(to Case 65 inclusive) and others of the 17th cent, (such as the revocation
of the Edict of Nantes, in Case 69), and autographs (of St.Vincent de Paul
in Case 66; of Bossuet, La Bruyere, Corneille, and Racine in Case 74;
of Moliere in Case 75; of Voltaire in Case 77).

Next comes the princess's *Salo7i Ovale, with an exquisitely painted
ceiling, a masterpiece by G. Bofprarid. Around are eight scrolls with
garlands, Episodes from the myth of Psyche, painted by Ch. Natoire
(1737-39), his chief work. The series begins to the left of the entrance.
In front of the fire-place is the table on which Robespierre, when wounded,
was brought before the Comite du Salut at the Tuileries. Cases 78 to 86,

documents of the late 18th cent. : Oath in the Jeu de Paume (79), deeds
relating to the Bastille (81), Declaration of the Rights of Man in 1791

(82), constitutions of 1793, and of the years III and VIII (83), documents
regarding Marie Antoinette (84), will of Louis XVI. (85), journal of

Louis XVI. and documents relating to his condemnation (86).

The next room contains four paintings over the doors : next the entrance.
Mercury educating Cupid, by Boucher (1738); next the exit, the characters

of Theophrastus, or Sincerity, by IV^molieres (1737); at the back, on the

left. Secrecy and Prudence, by Restout (1787); to the right, Friendship
of Castor and Pollux, by C Vanloo (1737). Pictures: on the wall at the
back, Venus at her toilet, by C. Vanloo, and *Venus in the bath, by
Bo2icher; on the wall to the left, Marriage of Hercules and Hebe, by
Tremolieres; on the wall to the right. Mythological scene, by Boucher.
Cases 87 to 116, deeds of the reigns of Louis XV. and Louis XVI.

The last room has beautiful carved panels over the doors. Pictures

:

left, Neptune and Amphitrite, by Restout (1738); right. Mars and Venus,
by C. Vanloo: at the bac>, two scenes from the fables of La Fontaine:
tiie Woodman and Mercury, by C. Vanloo, and Boreas and the traveller,

by Resto?it. Cases 117 to 152, documents of the Revolution and First Em-
pire; report on the execution of Louis XVI. (118); farewell of Charlotte
Corday to her father (121; No. 1368); autographs of Danton (121), Robes-
pierre (123), Marat (124), and Mme. Roland, and the letters of the Oirondins
Barbaroux, Buzot, and Petion (126); letter of Gen. Hoche announcing the
victory of Quiberon (128) ; letters of Bonaparte, notably one to Pius VII.
(135; No. 1496); decree of Moscow reorganizing the Com6die-Fran(jaise
(140); autographs of generals, men of letters, and artists of the Empire
period.

The Ground Floor is shown on Thurs. only, under the guidance
of an oflficial. The old apartments of the Prince de Soubise contain the
continuation of the Musi'e PaU^ographique. They are reached by the Escalier
fie Guise, the banisters of which are adorned with the double cross of

Lorraine. In tlu; first room, over the doors: Diana disarming Cupid, by
Tremolieres (1737), and Apollo teaching Cupid how to play on the lyre,

by Restout C1737). P'oreigjli papers in Cases 18 to 69. — The next room,
the 'Salle des Traitds', was the prince's Salon Ovale, below that of the
princess (see above). It also was decorated by G. Boffrand with delicately

carved wainscoting (partly mutilated when the room was used, prior to

1870, as the Ecole nes Chartes). Between the doors and the windows
are figures in prominent relief: Music, Justice, Painting and Poetry,
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History and Fame, by L. S. Adam, and Architecture, Comedy, and Drama,
by J. B. Lemoyne. In the glass-cases (1-14) are treaties of alliance and
of peace from that of Richard Coeur-de-Lion with Philip Augustus (1195)

to the conventions of Erfurt (1808). Also three cases (15-17) with papers
relating to Great Britain.— The next room, once the prince's bedchamber,
was under restoration in 1912.

Xo, 55 Rue des Fraucs-Bourgeois (see p. 190), nearly opposite

the Archives, is the Moiit-de-Flete (chief entrance, 18 Rue des

Blancs-Manteaux), founded by Louis XYI. in 1777, and reorganized

by Xapoleon I. in 1804. In the Cour de I'Horloge is marked the

site of the old walls of Philip Augustus (p. 89). Adjacent is Notre-
Dame-des-Blancs-Manteaux, tJie small church of the monastery

which once stood here.

The first cross-street, as we go to tlie E., is the Rue Vieille-du-

Temple. At No. 54, at the angle of the Rue des Francs-Bourgeois

(No. 42), is the pretty Gothic Turret of the Hotel Herouet (1528).

On the left, liigher up (No. 87), is the—
Imprimerie Nationale (PI. R, 23; ///), in the old Hotel

de Strasbourg. This mansion, built by Delamair in 1719, once

belonged to the L)ukes of Rohan, four of whom were cardinals and

bishops of Strassburg, including the famous Card, de Rohan (1734-

1803} who was implicated in the affair of Queen Marie Antoinette's

necklace (comp. p. 376). The first court is adorned with a bronze

replica of the statue of Gutenberg by David d'Angerh at Strass-

burg (1852;; in the second court, above the stables, is a tine relief,

the Steeds of Apollo, by R. Le Lorrain. Visitors are admitted free

to the printing-office and the building on Thurs. at 2.30 p.m. pre-

cisely, by ticket from the director (tlie visit takes V1.^-2 hrs.).

Paintings by Boiiclier and IL/et. The printing-office, which em-
ploys about 1500 hands of both sexes, is to be, transferred to a new
building in the Rue de Javel (V]. R, CI, 7), where part of the works
are alr«;ady installed.

To th(- N. Iff t}jf' ImpriiiK'ii*', in the Hue Chariot, iu the church of

St-Jean-St-FranQOia (PI. K, 2:i; III), formerly a chapel of the Capu-
•rhioH of the MaraiH (1H28). It <'oiitaiiiH many paintin^H (hadly lighted),

notably St. LouIm viHJting th«' plaguo-Htricken, hy Arij tScheff'er (tiiHt to

the left, in th»* nav«*), «ii<l fight t,'ip»'Htrifvs referring to a 'Miracle of the
}IoMt' in I'arJM (121K)). In the choir are Htatue« of St. Fran<'is of AHsiNJ

hy (J. I'ihm) and St. Denin (by J. Sarazin). ~'V\u' Une ('harlot eontainH
•veral nianMiouH of the 17th-lht)» <-enturieH.

J.owerdown the Rue V'ieille-du-Tem|)le, on tiie otlicr .siile of tlie

kue des Francs-iiourgeois, is the old Hotel de llollande (No. 47),

built by (Jottard in 1G3H, and once o(U'upi('(l by tin; Dutc^li ambass-

ador under Louis XJV^ The gateway is adorned with line sculp-

tures (heads of Medusa; mythological subjects). TIm; tympanum in

the court contains a large* bas-relief of Romulus and Remus suckled

by the wolf, by Regnandin. Tfi front of this mansion is the spot

vvhere Duke Louis 1. <»f Orleans, brother <»f Charles VI., was ass-
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assinated, as he was leaving the house of Isabeau de Bavi^re, by
the men of Jean sans Peur in 1407.

Following the Rue des Francs-Bourgeois, we observe on the

left, at No. 38, a curious blind alley with overhanging houses, and
No. 30, the Hotel de Jean de Fourcy (1598; at the back of the

first court, above the cornice, is a bust of Henri lY.). On the right.

No. 31, is the Hotel d^Albret, founded about 1550 by the Coune-
table Anne de Montmorency, and restored in the 18th cent, (with

inscription). It was here that Mme. Scarron, afterwards Mme. de

Maintenon, met Mme. de Montespan, who entrusted her with the

education of her children. No. 25, the old Hotel de Lamoignon, was
built in the 16th cent, by Diane de France, Duchess of Angoul^me,
the legitimized daughter of Henri II. and Diane de Poitiers, whose
crest (hunting symbols, and the letter D) may still be seen in the

handsome court, entered from Rue Pav6e (No. 24), to the right of

the Rue des Francs-Bourgeois.

Farther on, to the left, in the Rue de Sevigne, is the—
*Mus6e Carnavalet (PL R, 26; F), or Mus^e Historique

de la Ville, illustrating the history of Paris and of the Revolution.

It was once the Hotel des Ligneris, and then de Kernevenoy, whence
the name of Carnavalet. It was begun in 1544 from designs by

Lescot, continued by Bullant ; it was then altered by Du Cerceau,

remodelled in 1655-61 by Fr. Mansart, who built the chief fagade

in the Rue Sevigne, and converted into a museum in 1866. The
portal, with sculptures by Jean Goujon, is the only relic of the

original building. Mme. de Sevigne resided here from 1677 to

1696. An annexe in the Rue de S^vign^, designed by Foucault,

was completed in 1910.

The museum is open daily, except Mon. and holidays, from 10

to 4 or 5, but on Tuesdays from 12.30 only (adm. 1 fr.; free on Sun.

and Thurs.). The 'guide explicatif (1 fr.) is out of print. 'La

Peinture au Mus6e Carnavalet' is by A. de Brahm (3 fr.). Cura-

tor, M. Georges Cain. —• Sticks and umbrellas must be left in the

cloak-room (gratis).

The porte-cochere by which we enter the museum is in a Court,
adorned with a fine bronze statue of Louis XIV., by Ant. Coyzevox,
from the old Hotel de Ville. The sculptures of the Seasons, on the

facade at the back of the court, are attributed to Jean Goujon.
To the left is a staircase to the first floor.

Hurried visitors should pass through the right wing of the

ground-floor and ascend the main staircase (p. 196) to the first floor

i)\ the central building. Explanatory labels everywhere.

Ground Floor. Right Wing. Eight small rooms (PL I and

11; contain prehistoric monuments, Roman antiquities (from the

Arenes de Lutece . p. 296; architectural fragments, sarcophagi.
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tombstones, reliefs, millstones, mile-stones), and monuments of the

Merovingian period.

To the left of the staircase, in the last room but one, steps descend
to the Cbypt, formerly Mme. de S^vign^'s kitchen (comp. p. 194), which
contains sarcophagi, casts of skeletons from the Arenes de Lutece, etc.

The crypt is shown in summer only (fee to attendant).

We turn to the right, pass a staircase (closed), and then enter

the lower room of the annexe (p. 194). It contains relief-models

of scenes from the history of Paris and of old quarters of the city;

a mantle of the Order of the Holy Ghost (comp. p. 283); the cradle

of the Prince Imperial, presented by the city; bust of Bonaparte

in the year 1800, by Corbet. The adjoining staircase, with frescoes

by Brunetti, is described on p. 199.

We next enter the three rooms (PI

Building, which contain antiquities:

buildings; 16th cent, chimney-

piece; (in Room III, 'Salle des

Ligueurs') earthenware, glass,

bronze weapons, coins, etc., found

in Gallo-Roman (Room IV) and

later times (Room V, 'Salle Charle-

magne', so called from an eques-

trian statuette in bronze, in the

central case, supposed to be that

III, IV, V) of the Centuai.

Fragments of Gallo-Roman

Escal. Ma^as. deresei^'o

C O IT R

1^

;j^

I I

Pav^jiellibiseul

?^ • p J A R 13 I N

Sb VII i t
ft; [ 3 Arc doNavarcUi

\-CiL- f,-i I

Hur fJf'.v Frn nr.s- Eou.jujpoia
Jf Metres

of Charlemagne, from the cathedral of Metz, 9th cent.). — Beyond

the laHt room, to the left, is the main staircase (p. 19()), and on

the right in a door leading into th<' garden at the back.

The Gardkn is bounded on the three other Hides by annexes

erected since 1800. On tin* right and left are galleries. In the

centre of that to the left is the Arr de Nazareth (Ifith cent.), »

gateway with ^colptures by Joan Gonjon, and a fine modern gati

^pposita, to the right, is the Pavilion de (Jhoiseul (eud of 17tb

nt.). In the galleries are fragmentn of old Parisian building'^
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Under the pavilion on the right is an equestrian bronze relief of

Henri IV., by Lemaire (1838), from the old Hotel de Ville.

The rooms at the end of the garden, preceded by the line fagade

oi the old Hotel des Drapiers (by L. Bruant), contain Memorials
of Paris (IDth cent.), which it is best to visit later. We may enter

them from either gallery, but one of the doors is usually closed.

We begin in the left-hand corner.— In the Vestibule (PL VI) is a

bust of President Carnot (d. 1894); the door opposite once belonged

to the bedroom of Honore de Balzac.

—

Room of 1830 (PI. VII):

Caricatures of celebrities of the time of Louis Philippe, statuettes

and busts in plaster, by Dantan the Yr.; next the garden, por-

traits of George Sand, one of them in men's clothes; portraits of

Armand Carrel and Beranger, by Henry and Ary Schejfer ; easy-

chair in which Beranger died, and his bust by Ferraud; in the

glass-cases on the right, medals, insignia, souvenirs of the Resto-

ration and of the Revolution of 1830; pictures and engravings,

incl. the Interment of the Victims of July, by Roehn.— The Salle
DE l'Hotel de Ville (PL VIII) contains relics and a model of

the old Hotel de Ville (p. 183). On the wall to the right are frag-

ments of an altar-piece of 1542, from the church of St-Merry

(p. 181). On the wall to the left are modern views of Paris. The
glass-cases by the window-wall contain foundation-plates, coins,*

and medals.— In the Salle du Palais-Royal (PL IX), to which a

second staircase (p. 195) also ascends: Relief-model of the Palais-

Royal (p. 86), executed in 1843; paintings; engravings; medallions

of contemporaries, after David d'Angers. Model of an old dili-

gence. Death-masks of Beranger and Sainte-Beuve. By the left wall,

on the exit-side, is a collection of over 200 snuflf-boxes (1789-1848).

The staircase leads to Rooms VITI and IX on the first floor (see below).

From the garden we return to the Main Staircase and ascend

to the first floor. On the staircase-walls are old plans of Paris.

Above, to the left, is the Salle de l'Aeronautique, shown on

application to the attendant.

First Floor. Rooms I-IV. Topography of Paris: Views, prints,

paintings, and drawings; bygone scenes and manners, by Hub.
Robert^ Raguenet, Demachy, Norblin, and Hoffbauer (modern

water-colours). Also (in R. II), Procession of the Ligue in 1590,

by a pupil of Pourbus.— Room V. Sevres porcelain of the time of

the Revolution.— Room VI is a TeipToduciion oithe Salon Mazarin^
in the old College Mazarin (p. 297); in the centre, on a table, is a

model of Girardon's statue of Louis XIV. (comp. p. 114).— Salle
Dangeau (R. Yll). Ceiling-painting (by Francois Perier) and gilded

panelling from the Hotel Dangeau (time of Louis XIV.); porcelain;

old tapestries; wax bust of Henri IV., modelled by Michel Bourdin

after the king's assassination (1610).— Salle de la Ligue (R. VIII).

To the left, Caricature of the Procession and Orgy of the Ligue
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(p. 196). Double portrait of Card. Dubois and the Duke of Orleans,

by Jouvenet (?); Romance of the Chevaliers de la Gloire (tournament

under Louis XIII.), by Claude Chastillon (f) ; portraits. Porcelain

and fayence of the Revolution period, including the inkstand of

Camille Desmoulins (by the window, side next the court). Ceiling

by Le Brun (an early work, restored by Maillot).

The adjacent Staircase descends to the Salle du Palais-Royal

(p. 196). On the landing are wood-carvings, old Paris signs, plaques

for fire-places, etc.— Farther on, to the right, is the—
Galekie de la Revolution (R. IX). Pictures, portraits of Louis

Philippe Egalite, Chenier, Marat, Danton, Robespierre: porcelain,

chiefly from Nevers. Glass-

cases on the left: Revolutionary

insignia, decorations, medal-

lions, miniatures, coins, medals

;

Sevres porcelain; by the win-

dows, busts, statuettes, engrav-

ings, autographs ; right of the

exit, painted mask of Voltaire.

— The Salon des Stuarts

«?! ^ % J ^ ;_j

Rue' d&s Francos Bou rgeois
° Metres

(R. X) has a painted ceiling and panelling of the 18th cent.; a

clock and Sevres vases of the Revolutionary period; plates. By
the window, gla.ss-ca«e with relics of the same period. To the

b-ft, bust of Dclille (d. 1813), attr. to Fajou; carved harp. To

the right, Voltaire's arm-chair in which he died (p. 305), and the

small adjustable chair of (Jouthon. -Galkrik dk la Revolution

(continued; R. XI). Portraits of Desmoulins, Mirabeau, Saint-Just,

Hoche, Chenier, Kl^ber, etc.; to the left of the entrance is a clock

satirizing the Revolution; original sketch for David's painting of

'The Death of Marat'; ^Preparations for the Festival of Federation

in the (Jhamp-dc-Mars in 1790 (p. 320), in water-colours, by Lr
' nuiy; Oath in the Jeu de Paume, painted reduction of the cartoon
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by David in the Louvre; to the left of the exit, Funeral of Marat;
decorations, miniatures, fans, watches, buttons. In the cases to

the right are autographs of Robespierre, Bailly, Mirabeau, Fouche,

Marie Antoinette, etc.
;
papers regarding the execution of Louis XVT.

(^Louis Capet').

Salle de la Bastillp: (R. XII; to the right). In the centre,

Model of the Bastille (p. 188), made from a stone of that building;

in the glass-cases, relics connected with the Bastille; 'lettres de

cachet'; Louis XVI. 's last order to the Swiss guard (10th Aug.,

1792; see p. 66). From the ceiling hangs a banner of the Emigres,

with the arms of France and the Allies, and the Hydra of the Re-

volution. By the entrance-wall: Glass-case with playing-cards and

bindings, including a copy of the Constitution of 1793 bound in

human skin; above. Declaration of the Rights of Man (on the wall)

;

cabinet with a view of the fall of the Bastille. Another case with

portraits, including a medallion of Charlotte Corday (p. 62). Fire-

place-wall: Weapons; instruments of torture; portrait (by Vestier)

of Latude, who was confined for thirty-five years in the Bastille;

below are the rope-ladder and tools that enabled him to escape.

Wall next the garden: Cabinet with patriotic scenes; swords and

sabres of honour.

The Salle EAn»iRE (R. XIII) is devoted to the first Empire. By
the window, map of Germany used by Napoleon I. in 1806; death-

masks of Napoleon I. and his son the Duke of Reichstadt ('I'Aiglon')

;

at the end, his field dressing-case. Left wall, Gros, Card, de Belloy,

Archbishop of Paris, receiving the colours taken at the battle of

Austerlitz. Opposite the window is the entrance to the new rooms

in the annexe (p. 194), temporarily occupied by recent gifts and

bequests. — In the Vestibule, on the right, is the Beugnot Collection

(souvenirs of the period of Napoleon I.).

—

Large Hall on First

Floor. Left, *Portrait, by Prud'hon; portraits of the time of

Louis X\^I., by Fes^ier; church-interiors of 18th cent., by i>emac%;
facing the windows, Tocque, Mme. Doyen (1735); J. L. Mosnier,
Bailly, first mayor of Paris (1789; comp. p. 332); Demachy, Gate

of the ]-ouvre in 1791; Chatelet, Festival at the Petit-Trianon in

the time of Marie Antoinette. 1st Case in the centre: Louis XVI.
and the royal family, in Sevres biscuit-ware; dolls, representing

fashions of the 18th cent.; Princess de Lamballe, in old Wedgwood;
miniatur(;s by Vestier, Langlols, and Prud'hon; portraits by

Boilly. la the centre, glass-case containing souvenirs of Marie

Antoinette, cups with revolutionary emblems, and the famous

'Tasse ii la Guillotine', in Berlin porcelain. Wall facing the win-

dows: G. Micliel, Montmartre; *Troyon, Park of St-Cloud, an

early work; portraits of Danton, El^onore Duplay (Robespierre's

fiancee;, etc.-— Last glass-case in the centre: Memorials of the

Revolution.— Glaso-cases near the windows: Medals and plaquettes
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by Roty. By the sides of the door: Fans of 17th and 18th cent.

(Francisque Collection).—The adjoining staircase, adorned with

paintings by Brunetti (18th cent.) from the old Hotel de Luynes,

descends to the ground-floor (p. 19-4). To the left of the exit, above,

*Portrait of Talleyrand by Prud'hon (1807). The Salle d'Etudes,

containing a collection of engravings, is shown by special permis-

sion only.— We now retrace our steps to Room XIII (p. 198).
From Room XIII a staircase ascends to the three SaUes du SUge,

on the second floor. These rooms, opened in 1912, contain various sou-

venirs of the siege of Paris and of the Commune (1871), mostly drawings,
engravings, and paintings.

The next rooms (XIV-XXI), occupied by Mine, de Sevigne in

1677-96, have (exc. R. XVI) been adorned with panelling and wood-

carvings from old mansions in Paris.

—

Room XIV, with panelling

in the Regency style, contains paintings, drawings, and engravings.

From left to right : Boilly, Standard-bearer (1788); Jeaiirat, Portrait

of himself; Largillitre, Voltaire at the age of 24; below, his

snuff-box and Rousseau's inkstand. On the chimney-piece, clock

illustrating the decimal division of time (1795); above, Pesriey

Mariette, the engraver; right and left, H. Robert, Destruction of

the church of the Feuillauts (p. 64). Right wall, C. Ijusuriei\

D^Alembert, the encyclopaedist; portrait of J. J. Rousseau. On
the table is an allegorical 'revolutionary' group by Chinard.—
Salle des Costumes (R. XV). Cabinet at the end, large collection

of costumes of the 18th cent.; in the glass-cases and on" the walls

are engravings of the period and costumes. Drawings by Debunourty
Watteau, and Bouche)\ On the left, Bollhj, Departure of conscripts

in 1807 ; opposite, Bollltjj *Lucile Desmoulius, Pont-Royal in 1800.

Central glass-case: Phrygian caps, cockades, shoes; wax dolls in

costume, of the time of Louis XV., including a figure of Voltaire;

christening-robe of the Prince Imperial (1856); line tortoise-shell

combs.

—

Sallk des Theatres (K. XVI). Portraits, caricatures,

autographs, and memorials of artists. View of the old Boul. du

Temple in 1862, with its seven theatres (p. 82). In the case by the

right window, souvenirs of the 'three Dumas' (comp. p. 282).

—

(Ialekik J^i'ciBx Fal'c <»iJ ^K. XVII). Drawings: ./. B. Martin^ In-

auguration of the Dome dfs Invalides.

—

Sallk A. i>k Liksvillk.

(R. XVIIl). Paintings and drawings: Drawing competition, by

Cochin; portrait of i^edoux, the architect (1736-1 806). En<l-wall,

./eaura^, Dispute at the fountain; above, Coypel, Meeting of artists.

Wall next tiie court, Portr. of Li-dru de Comus, the conjurer. Right

of the entrance, VtHtler (f)y Th(^roigne de iM^ricourt; (Jkardin,

Portr. of his second wife. Central glass-case: SUituc^ttes, medal-

lions, etc. (chi^'fly 18th cent). -- Salo.v Ciiinois (R. XIX), with

rocoeo paintings of Chinese subjects; Lnuis XVI. clock ('Sumari-

tainc dii Pont-Nruf';.— Sallk dk Hr>,vii».Ni!: (11. XX), once the salon

of lln* MarquiMc de S»''vign^. Entrance-wall, to the right, Miynnrdj
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*Mme. de Grignan, daughter of Mme. de S6vign6; below, glass-case

with a letter of the marquise; her miniature; portraits of Roger
Hontemps, the poet (1470-1540), and Jean Goujon, the sculptor.

Large pictures by II. Robert ; fayence, purses, small genre pictures

of the period.— Room XXI, closed by a fine iron railing, contains

most of the valuable fayence bequeathed by M. de Liesville.

—

To the right of Room XX is the Salle des Echevins (R. XXII).

Portraits of aldermen and other magistrates by "^Largilliere,

Diiplessis, HalUy and Nonnotte. In glass-cases, fayence, mostly

from Rouen.
At No. 29, Rue de Sevigiie, once the Hotel Le Pellctier de Souzy

(built by Bullet in 1687), is the Biblioth^que Historique de la Ville
(PI. R, 26; F), replacing the library destroyed in the Hotel de Ville in

1871 (ca. 240,000 vols., 10,000 MSS., and 7000 plans of Paris since the 16th
cent.), and illustrating the history of Paris and the Revolution. It is open
daily from 9 to 4 or 5 (closed in Aug.). Public lectures on the history
of Paris weekly in winter; Old Paris exhibition from May to October.

The building on this side of the library (27 Rue de Sevigne) is the
Lyc^e Victor-Hugo^ for girls, partly on the site of the Convent des
Filles-Bleues founded by the Marquise de Verneuil, mistress of Henri IV.

The Rue des Francs-Bourgeois (p. 190) ends, to the E. of the

Musee Carnavalet, at the Place des Vosges (PI. R, 26; F), for-

merly Place Royale
J
a fashionable resort under Louis XIV., and

still remarkably well preserved. The uniform houses, with their

arcades and lofty roofs, all date from the 17th -18th centuries.

Its present name was given to it in honour of the department of

the Vosges, the first to forward patriotic contributions to Paris in

1792. The name, however, has been changed twice since then.

The marble Equestrian Statue of Louis XIIL, in the centre, by

Dupaty and Cortot, replaced in 1818 a statue of that king erected

by Richelieu in 1693 and destroyed in 1792.
Here was once situated the Palais des TonrnelleH, near which Henri II.

was accidentally killed at a tournament in 1666 (comp. p. 182). Catherine
de M^dicis caused the palace to be demolished after the death of her
husband; the site became a horse-market, and in 1678 witnessed the
famous duel between three 'Mignons' of Henri III. and three partisans of

the Duo de (luise. The present square was erected by Henri IV. Old
mansions: No. 21 (Hotel de Richelieu, 1615); No. 9, where the tragedian
Hachel lived; No. 3 (Hotel d'Estrades, 1762); No. 1 (Hotel de Coulanges,
1606; entrance, Rue de Birague llf>i«), in a pavilion adjoining which Mme.
do Sevign^ was born.

The Mus6e Victor-Hugo (PI. R, 26; F), Xo. 6 Place des

Vosges, was the residence of Marslial de Lavardin (1610). The poet

occupied the second floor, 1833-48. It was converted into a museum
in 1903. Open daily (except Mon. and holidays), 10 to 4 or 5 (on

Tues. from 12.30 only); adm. 1 fr. ; Sun. & Thurs. free. Curator,

\)r, L. Koch. Short guide, 1 fr. ; catalogue, 50 c.

Vestibule. Bust of Victor Hugo, in plaster, by Marqneste.
•Staircase. Drawings of scenes from Hugo's works, by Rochegrosse,

Fj. Bayard^ Brion^ Villette, Johannot, Nanteuil, Robert- Flein-y, etc.;

f-aricatures by Nadar, Daumier, (Hll, and others.



MUSEE VICTOR-HUGO. Bight Bavk 5. 201

First Floor.— Vestibule. Plaster bust of Hugo, by Schcenewerk
(1879) : drawings by F. Lix, Bochegrosse, etc.— Grande Galerie. Loft,

103. jeJ. Carriere, Fantine abandoned; 102. Fantin-Latour, The satyr;

100. Bonnat, Portr. of Hugo: 99. Henner, Sarah at the bath; 98. Baf-
faSlU^he march past (26th Feb., 1881). Main left wall, 97. Devamhez,
Jean Valjean before the tribunal. First window. Death-mask of Hugo,
by Dalou. Farther on, 91. Boll, Vigil at the Arc de Triomphe (see p. 74).

92. P. Baudry, Consecration of Woman; 89. Willette, Gavroche on the
barricade; 90. L.O. 3ferson, Esmeralda; 88. B. Lepage, Portr. of Hugo;
87. Chifpart, Death of Gilliatt; 85. Grassef, Eviradnus. At the end,
84. Bochegrvssej The Burgraves; 83. J. F. Laurent, Dea4h of Baudin
(see p. 260); Datnd d'Angers, *Victor Hugo in his youth (1838), marble
bust; 81. A. Besnard, First performance of Hernani; F. Boybet, Don C^sar
de Bazan. Main right wall, hteinlen, Poor folk; *Bu8t of Hugo, by Bodin:
11. CahaneJ, The Titan; 76. E. Fourmer, Hernani (ActV); 74. L. Bou-
langer, Richelieu's litter. In the centre is the table made in Guernsey
by Victor Hugo, with four autographs and the four inkstands of Lamar-
ti'ne, George Sand, the elder Dumas, and Hugo. — Library (to the left):

4000 vols, and 5000 engravings; drawings by Victor Hugo on the walls;
portraits of the poet by Bodin, Deveria, and Maiiroi. Left wall, silver

iTOwn presented by the city of Prague on the inauguration of the Victor
Hugo Monument.

Second Floor.

—

Vestibule. Fayence which belonged to tlie poet or

to Mme. Drouet. Pen-and-ink drawings by Hugo. — Room I. Over 500
original drawings by Hugo (Meurice and Koch collections).— Room II (SaUe
Drouet). Panels, furniture, humorous drawings by Victor Hugo which
adorned the drawing and dining rooms at Mme. Drouet's, near Hauteville
House (Guernsey). — Room III (on the left). More of the poet's draw-
ings, and a double chest from Mine. Drouet's. — Room IV, or Mortuary
Chamber, a copy of the room in the Avenue d'Eylau (now Av. Victor-
Hugo, p. 74); left wall, Victor Hugo on his death-bed, by Bonnat.— On the
landing, Bourgeois, Hugo's houses in Guernsey and the Av. d'Kylau.

Omnibuses and Tramuays, see Appx., p. 54.

The Rue du Pas-de-la-Mule leads from the N.E. corner of the

Place des Vosges to the Boul. Beaumarchais (p. 83). The Rue de

Birague leads S. to the Rue 8t-Antoine (p. 187).

6. Quarter N.E. of the Louvre, to the
Boulevards (Place de la Republique).

MfcTKO Statiokb (LincH 1, 4, and 3; Appx., pp. 31, 33, 32): Louvre
y. HH), Chdteltt (p. IHl), IfalUs (p. 2ai), tXienne-Marcel (p. 201), R^aumur-
S^,bastopol (p. 205), AHset-MHters (n. 208), Temple (p. 208). — Omnimunks
and Tramwavm, Appx.. pp. 53, .'>5, 'Conservatoire des Arts et McticfM' :nul

'St-EuHtache'.

The N. part of the Rue du Louvre (IM. K, 20, 21; ///) wiis

made in 1888 an far as the Kue d'Arj^out, and was prolonj^ed in

1909 to the Kue d'Ahoukir. (S. part, brtwern the I.otivrr and St-

(ieriiiain-rAiixerrois, see p. 88.)

The Hdtel dee Postes et T616grapheB (I'l. K, 21 ; ///i, at

the angle of Kue Kticnne-Marcel (p. 215), rebuilt in 1880-HI from

plans by (iuadet^ forms a great isolated quadrilateral. The main
trance is in the Kue du Louvre, through a gallory 65 yds. Nuig,

UABiiKKKHii Pari*. IbtL kUit. 13
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containing most of the public offices. The poste-restaute, inquiry-

offices, and telegraph-office are in an adjacent room on the right.

—

Postal regulations, see p. 31.

Adjacent, to the S., is the Hotel des TeUpliones, in brick.

Opposite the Post Office is the colis-2')ostanx office (p. 31).

The Bourse du Commerce (PI. R, 20; ///), about midway
between the Louvre and the Post Office, to the right, formerly the

Halle an 3le, was remodelled by Blondel in 1888-89. The nu-

cleus is a spacious rotunda, of 1762-67, with a dome added after a

tire in 1811. On the side next the Rue du Louvre is a new facade,

with four Greek columns, bearing a pediment with sculptures by
Croisy. The interior of the dome is embellished with fine fres-

coes of East, West, North, and South, by Clairin, Luminais, Laii-

gee, and Lucas. The exchange is open daily, except Sun., from 9

to 6 (business-hours 1-6, Sat. 10-1). The cellars contain refrig-

erators for meat and fish (entered from 2 Rue des Viarmes; fee).

— To the right, opposite the Bourse, rises a Doric Column, 98 ft.

high and 10 ft. in diameter, a relic of the Hotel de la Reine (later

de Soissons), built by Bullant in 1572 by order of Catherine de

Medicis on the site of the Bourse du Commerce. A staircase (no ad-

mittance) ascends to the top of the column, where the queen is said

to have made astrological observations in the company of Ruggieri.
In the Rue St-Honore, to the S. of the Bourse du Coraraerce, on

No. 96. at the corner of Rue Sauval, is an inscription, now almost ob-

literated, indicating the site of the house in which Moliere was horn.
Opposite, at the corner of the Rue de I'Arbre-Sec, is a fountain erected
by Soufflot, replacing one built under Francis I. (inscription on No. 111).

?'arther E. are seA^eral interesting old houses. No. 54, *du Marteau d'Or',

of 1700, has a large circular balcony. No. 33, at the corner of the Rue
des Bourdonnais, is the tavern 'A I'Enfant Jesus' (comp. p. 25).

The Halles Centrales (PI. R, 20, 23; ///), not far to the E.

of the Bourse du Commerce, an immense group of buildings, chiefly

(f iron, roofed with zinc, were erected hy Baltard in 1851. Each
of the ten pavilions contains 250 stalls of 43 sq. ft. let at 20 c. pei-

day. Between the pavilions run covered streets, intersected by a

boulevard 105 ft. in width, descending towards the Rue de Rivoli.

Tnder the Halles are cellars, used for the storage of goods and

))artly for electric works. The front pavilions are chiefly for retail-

dfalers; those behind are for the wholesale trade, which also

extends into the adjacent streets in the early morning.
Th»! best tjjne for seeing the markets is the early morning, the

wholesale business lasting from 3 to 8 a.m. (in winter 4-0). Tlie total con-
sumption of food is increased by Ihe supplies passing through tlic mar-
kets in oth<!r parts of the city. The Parisians consume on an average
cver>' year 251,000 tons of meat, 21.600 tons of poultry, 1470 tons of game,
42,000 tons of fish, 11,300 tons of oysters and shell-fish, 23,000 tons of
vegetables, 14,700 tons of butter, 24,500 tons of eggs, 20,(500 tons of fruit,

hnd 1»;.MjO tons of cheese. The supplies come from Cven,' part of France
audfCin winter and spring) from Algeria.
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To the 8.E. of the Halles, in a square near the Boul. de Sebasto-

pol, rises the tasteful Fontaine des Innocents, erected by
Pierre Lescot in 1550, with sculptures by Jean Goujon. It was
originally placed against the church of the Innocents (removed in

1783), and had only three arcades; but it was reconstructed in

1788 in the form of a square pavilion, when the naiads, the lion,

and other decorations by Pajou were added. At the N.W. corner

of the square, the fagade of the office of the Marchandes Lingeres

/'1716), taken from a building (of the Pompadour period) in the Rue
Courtalon, near the Halles, has been re-erected.

The Rue and the Square des Innoceii'ts oocupy the site of the ceme-
tery of that name, which dated back \o the Gallo-Romau period, but was
restored and walled in by Philip Augustus in 1186. It was at length
disused in 1780. The houses with odd numbers in the Rue des Innocents,
opposite the square, still bear many traces of arcades, relics of the old

'charniers' or vaults of the cemeter\'.— Near this, infrontofNo.il, Rue
do la Ferronnerie, Henri lY. was assassinated on 11th May, 1610.

The church of ^St-Eustache (PI. R, 21, 20; 7/7), to the N.,

<>})posite the Halles, is one of the most important in Paris. Begun
in 1532 by Pieire Lemercier, and continued by Nic. Lemercier
and by Ch. David, it was consecrated in 1637. Although under

mediaeval influence, it is wholly Renaissance in style, except the

heavy W. portal with its Doric and Ionic columns, restored in

1754-88. Over the transept is an open-work campanile known as

the *Plomb de St-Eustache'. On 4th April, 1791, a funeral ser-

vice for Mirabeau was held in this church, whence his body was
taken to the Pantheon fp. 291); and here in 1793 the Feast of

Reason took place. In 1795 the church was converted into a 'Temple

of Agriculture'. Colbert (see bel«w), Voiture, Rensorade. Vaugelas.

Marshal de la Feuillade, Admiral de Tourville, and the painter Ch.

de Lafosse were buried here. The church was entirely restored

after a fire in 1844.
The Interior r»'ntran('f» by tb»' (;hi»'f jxjrtal or by a side-door near

th«' Rue Montrnartre), with its loftv nave and double aisleH, i.s remarkable
for its airy jrrarc (S»89 ft. in lenjrth,' 138 ft. in width, and 110 ft. in height).

Several of tlie rhapelw contain old frescocH (discovered in 1816 and restored);
others have rnod«?rn paintinpH.

The 4tb ••hap<'l in the 8. aihlo rontains a marble relitf of the Mar-
riage of'th*' Virgin, by Triqueti; in the .'ith are an Ecce Homo by h^er
fl857) and ReHignation by Chatrmiftse. In the R. transept ar«^ fresroeK
hySianol: on the riglit. Thr HiMiirreetion, St. John, and.JUHtier; on tho
I« ft. Entombment, Ht. Luk*-, and T'-mprranfo.

At the end of th<' apm- is tb«' Vhapellf de la Viergr, added in U>10.

Ovf^r th«- altar Im a *Statu«' of tb<' Virgin by ritialle, formrrly in thr
ehurcb of the Invalides. Tb«' Www fr<s(o«'H (of thC Virgin Miiry) are b\

Couture. The next ehapri, with fr«'H<o«'M by Jiiz/ird, containn the toml»
of (Jolbrrt (d. lfi8.S; m-v p. xix), a Man-ophagUH of black marble, with a

knopling figure in white marble, hy ('oj/zrt'or ; at tli<' right end \h a

tatiif of Abiindanri- by Cof/zeror, at tb<' Irft \h Ilrligion by 'iubfi.
' In the N. arm of the tranHfpt are Hix KtatiK'M of A|MtMtlcH by L'riniK

tid Hu^gfm, and froHeo«'M by iS'/m/io/ (Crueitlxion, St. John, and l*ruden<'e

11 th** right; Chrint bearing the^C'roMM, St, Luke, and Divine I'ow* r ou tlir

13"
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left). Above a benitier is a tine group of two angels and Pope Alexandor T.

(109-117), who instituted the use of holy water.
The stained glass in the choir and apse was executed by Soulignac

in lt>81, after Ph. de Champaigne.
The Religious Music here is in high repute, especially on Christmas

Day and Good Friday. The grand organ is by Ducroquet and Merklin.

By the apse of the church is the 'Halles' station of the Mdro
\Line 4; Appx., p. 33). Omnibuses and Tramtvays, see Appx.,

p. 55. Here, at the ^Pointe St-Enstache% begin the busy Rues
Montniartre (p. 80) and de Turbigo.

The Hue de Turbigo (PI. R, 24; ///), after about 200 yds.,

crosses the "Rue Etienne-Marcel (p. 215; 'Etienne-MarceP station

of the M^trOj see Appx., p. 33), in which, to the left, rises the

Tour de Jean-sans-Peur (Duke of Burgundy, 1371-1419), a cren-

ellated tower with pointed bays (15th cent.). This was an addition

to the Hotel de Bourgogne (13th cent.
;

p. 34) , where the Con-

freres de la Passion (in 1547) and the Enfants sans Souci (in 1552)
had their theatre, in which Corneille's 'Cid' and Racine's 'Andro-

luaque' and 'Phedre' were first performed. This old mansion con-

tains a very fine spiral staircase and a room with pointed vaulting.

Visitors require a permit from the Secretariat d'Architecture

(Hotel de Ville; comp. p. 60); apply to the concierge of the school,

20 Rue Etienne-Marcel, preferably in the afternoon (fee).

^'"^In tlie Boul. de Sebastopol, a little to the S.E., is the church of

St-Leu-St-Gilles (PL R, 23; ///), wliich belonged to tlie abbey of

St-Magloire, a convent for penitent women. The nave and facade date
from the 14th cent., but tlie latter was largely restored in 1727. The
Chap, des Fonts (on the right) is adorned with frescoes by B^zard and
Desgoff'e. In the Chap, de laVierge: St. (lilies discovered in his retreat

by the king of the Goths (by Mcmvoisin). Passage to the sacristy, on

the left: Scenes from the life of Christ (marble reliefs). On the triumphal
arch, frescoes by Cibot. The choir was restored in the 19th century. —
Xo. .57, Boul. Sebastopol (the old presbytery), was fitted up in 1912 as a

}fus4e d^ ITygiene de la Ville de Paris, visible daily exc. Mon. and Sat.,

by ticket obtained on application to the Prt^'ecture de la Seine (Hotel de

Ville; comp. p. (30).

Farther on, the Rue de Turbigo crosses the Boid. de Sebastopol

(p. 81), the Rve St -Martin (p. 182), and the Rue Reaumur
(p. 216; M^tro, see p. 208), and ends at the PloA^e de la E&publi(iue

(p. 82), to the S. of which lies the Quartier du Temple (p. 208).

In the Rue St-Martin, which leads N. to the Porte St-Martin

''p. 81), at the corner of Rue Reaumur, we see on the right—
St-Nicolas-des-Champs (PI. R, 24; ///), a Gothic church,

built in the 15th cent, and much enlarged in the 16th, with a

square tower. The handsome S. portal, in the Renaissance style,

designed probably by Ph. Delorme, was added in 1576-81. The
choir is of the same period. The high-altar is adorned with an

Assumption by Vouet. Fine woodwork on the organ.
In the Rue St-Martin, opposite St-Nicolas-des-Champs, is one of the

chief entrances to the vast network of Se'wers (Egouts) which undermine
l^aris, the other being on the Quai du Louvre near the Rue du Louvre
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(p. 88). The sewers are shown to the public from June to the second Wed.
in October, on the second and fourth Wed. of each month. Written appli-

cation (comp. p. 60) should be made to the Prefet de la Seine, mentioning
the number ot visitors and enclosing a stamp for the reply, which fixes

the time and place ot starting. Or application may be made, eight days
in advance, at the office of tlie Ingenieur-en-chef des Eaux, 9 Place de
rH6tel-de-Ville. The visits, in which ladies may join, usually start at 1,

at 2.15, and at 3.30 p.m. Punctual attendance is essential, and visitors

should take extra wraps. The visit, taking about 1 hr., is made in cars

and boats worked by electricity. The itinerary and the chief points are

indicated by notices. The total length of the sowers is over 882 M. The
chief sewer of the right bank runs under the Boul. de S6bastopol, that

of the left bank under the Boul. St-Michel. These are connected by means
of conduits under the Seine. The main basin lies under the Place do la

Concorde, whence CoUecteurs Genfraitx conduct the water to Asnieres
and Clichy to be used for irrigation (p. 347). The largest sewers are 16 ft.

high by 18-20 ft. wide. The 'collecteurs' are flanked with pavements or

ledges,* and are cleansed by means of slides let down from boats, which
are propelled to the outlet by the force of the stream.

To the N., between the Rue St-Martiii and Boul. de Sebasto-

pol, is the pleasant Square des Arts-et-M6tiers (PI. R, 24; ///),

in which rises a column with a Victory in bronze, by Cranky
erected in memory of the Crimean campaign (1854-55). On each

side are small basins, adorned with bronze figures. A statue (by

Mathurin Moreau) is to be erected here to Zmohe Gh^amme (182G-

I901j, improver of the electric dynamo (in 1871). On the S. side

of the square is the Thedtre de la Gaite (p. 36), built in 1862.

To the W. is the exit of the 'Reaumur-Sebastopol' station of the

MHro (Lines 3 & 4; Appx., pp. 32, 33; entrance at the corner of

Rue Reaumur and Rue de Palestro).

The Conservatoire des Arts et Metiers (PI. R, 24, 111

;

Mf'tro stations, see above and p. 208j was founded by the Convention

in 1794. The idea of such an institution, attributed to Descartes

(1596-1650;, was first carried out in 1775 by tlie famous engineer

Vaucanaoiij who in 1783 bequeathed to the state his machines,

instruments, and tools for the instruction of the working classes.

Free lectures arc given at tlie technical school attached to the

nrjseum.

Since 1798 the Conservatoire has occupied tlie old priory of

St-Martin-dfn-(-/iam2JH^ founded by ilenry 1. about 1059, handed
over to the monks of the order of (Jluny in 1079, and secularized

in }7H\i. The buildings were restored and completed in the 19th
century. The church and refectory (p. 20(); ar(! the most interest-

ing of the old parts. One of the towers of the enceinte has been

re-erected to the left of the fafjade towards the Rue St-Martin, and
there are a few relics of the old walls on the N. side. N«s'ir the

tower is the Fontaine da Vertbo'iHy of 1712 (restored in 188G).

The fa(;ade of the (dd church may be seen from the Rue St-

Marlin, through the railing. In front of it is the Monument of
liotiMHinyaidt (1802-87), the rhemist and ngriculiurlHt, a bust on
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a pedestal preceded by bronze statues of Science and a Farmer by
Dalou.

\Ve enter by the Cour d'Honneur, Rue St-Martin. The monu-
mental platform in front is a modern addition. On the right is a

Statue of Denis Fapiu (164:7-1714), discoverer of the elasticity

of steam, in bronze, by Millet; to the left, one of Nic. Leblanc
(1742-1806), who lirst extracted soda from sea-salt, by Hiolle.

The old liefectory (13th cent.), to the right of the main court,

a superb Gothic double hall, attributed to Pierre de Montereau,

is adorned with paintings by Gerome and Steinheil. The Library
it contains (over 50,000 vols.) is open on Sun., 10-3, and on week-

days, except Mon. and holidays, 10-3 and 7.30-10.

The Museum, entered from the platform in the Cour d'Honneur,

is open to the public on Sun. 10-4, and on Tues., Wed., Thurs., and

Sat. 12-4. Parcels and wet umbrellas must be left in the cloak-room

(gratis). The collections show the different phases of construction

of machinery and apparatus of every kind. All the articles are as

far as possible chronologically arranged and bear explanatory labels.

The annexed plan will enable the visitor to find his way; but

changes are frequent, and the museum is to be entirely reorganized.

Catalogue of Physical Section l^/g) Mechanical Section 21/2? Greo-

metry V/21 Chemistry 1^2? Graphic Arts 1^2? ^I'^s of Construction

V/2 fr. Curator, M. J. Eloy.

Ground Floor. Vestibule (at the foot of the staircase), or Salle 1,

and Salle 2 ('(/e I' Echo'): Pottery (norcelain, fayence, llamm6 in stone-
ware, etc.), notably from Sevres ana the firm of Galle in Nancy. Also
(in Room 2) graphite and jade from the mines of Alibert in Siberia
(so named after the French discoverer). The acoustic properties of the

Salle de I'Echo resemble those of the Whispering Gallery at St. Paul's
in London: words spoken softly in one corner of the room are quite
audible in tlie angle diagonally opposite.

S. Side of Central Building, to the right of the Salle de I'Echo
(N. side, see p. 207). Kooms 4&5 (Mining and Metallurgy). In the lirst

of these are machinery and apparatus for boring, specimens of minerals

;

in the second, rolling and forging of iron and steel, model of electric

furnace, etc.— Room 8, to the right of Room 4: Relief-plan of the iron-

works of Creusot; models of artillery. — Rooms 6 & 7 (to the right of

Room 5). Metal Working: Forges, moulding, casting, jewellery, locksmith's
work, collection of arms. — Room 8: Artistic casting, galvanoplastic
process, weapons. -Room 9: Wood Industry.

The Church (10), which we enter next, has a fine nave in the Trans-
ition style and a Romanesque apse (12th -13th cent.). It now contains
Machinery. At the entrance to the choir are a Foucault's pendulum (see

p. 293) and Brust's giragraph (1910). To the left, in the ambulatory, is a

glass globe 5 ft. in diameter. Opposite the entrance are models of the
monument to Z. Gramme (p. 205) and to Blaise Pascal (p. 181). At the end
of the choir is Cugnot's steam-carriage (1770). In the nave are steam-
engines, iron bridges, dredgers, locks, models, etc. In the centre is the
aeroplane in which BK-riot crossed the Channel on 25th July, 1909, in

26 min. 30 sec; behind it, to the left, is Ader's avion No. 3 (1893-97).

.South Gallery (11; to the right of Room 9, to which we return).

Agriculture. Valuable ploughs and implements; heads of cattle; anatom-
ioal spof•iTno^^; samples of fruit (left of the entrance).
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G-ALERiES Vaucanson (12; in the E. wing, as we continue our visit

to the ground-floor) : Collection illustrating the Prevention of Accidents
to Workme7i, and Industrial Hygiene. G-allery 1. Maritime life-saving

appliances (Anthony Pollock's foundation); protective appliances against
electricity and in the building industry; baths; disinfecting stoves; steril-

ization of water and milk, etc. — Central Room. Prevention of accidents :

'Mulhouse frame' showing the first expedients for fencing machinery devised
by Engel-Dolfus. In the small adjoining rooms, appliances for protection
against fire, etc. — Gallery 2. Bust of Engel-Dolfus (see above), by
Enderlin. Machinery in motion (Sun. & Thurs. afternoons), with appar-
atus for preventing accidents (painted red) and for the protection of health
(painted blue).

North Gallery. Constructions Civiles, Geometrie Descriptive.
Room 13: Building materials and tools. Room 15: Hydraulic works. --

Room 16: Timber-work and frames; stone-cutting. — Room 17 : Geometry
and perspective; instruments and apparatus for drawing. — Room 18: Wood-
veneering, marbles, locksmiths' tools, etc.— Parallel Corridor (14). Kilns;
models of drills, dredgers, and excavator.— Room 19 and adjacent corridor.

Geodesy, Topography, and Clockmaking.
N. Side of Central Building. The lofty gallery (20) which comes

next is also devoted to Clock-making, Geodesy, and Astronomy. Clocks
in fine 18th cent, cases.— Low Gallery (21): Weights and Measures, an-
cient and modern, French and foreign; measuring apparatus.— The adja-
(•ent corridor (22), near the staircase to the textile and spinning section,
is devoted to Social Economy: Provident and friendly societies, etc.

First Floor. On the landing, opposite the entrance. Statue of Isis

Unveiled, by A. Allar.— Salle d'Honseur (23), at the top of the staircase.

Modern furniture, artistic locks, pottery, applied art.

S. Side of Central Building (24; on the right as we arrive). Mechani-
cal Pov:er: Windmills, water-wheels, turbines, etc.; steam-engines and
parts of machinery (on railways and steamboats); locomotives. — Room 2(5:

Mechanics. Apparatus for showing the laws of gravity, etc.— The stiiir-

••a«e at the end of Room 26 ascends to the second floor (p. 208), which
may be visited next.

SouTu Gallery (27). General Physics. Hydrostatic instruments,
densimeters, hydrometers. Apparatus for testing fluids and gases; ther-

mometers; static electricity (magnets); electrometers. — Room at the end
(28): Meteorology.

Galekies Vaucanson. Passage and First Room (29, 30): Acoustics,
Optics, Telegraphy, Teleiyhony. Edison phonographs, gramophones, etc.
— Central Room (31): Turning-lathes and machine-tools; ivory and turned
wood; machines by Vaucanson. - Seeond (tallery (32): Tools and Machine
Tools; niotors, pumps, hydraulic machines. --Tln» last room on this side

and the —
North Gallkrt (33-36) contain Glass and Pottery. Rooms 33, 3J:

Fayence, stoneware, porcelain, and enamels. — Room 3.'): Mantifacture of

glasH, raw materialH, erystal. Room 36: Porcehiin statue of Heriuird

PalJMHV, by Gille (1867); largi; eup in Sevres porcM-lain, the 'eoupe du travail',

after I)i»'terle (1M.')3;; raw Hubstances, furnaces and moulds for fayence.
-Rooms 37, 38. Chrmical Arts. In Itoom 37, manufacture of ehemicals

;

dyeing and nrinting of textile fabrics and of wall-papers. In Room 38,
apparatUH of the clu'iniMt Lavoisier (p. 7.')) or from his laboratory.

1st Noutii Wixf», adjoining the last room. Room 31i: I'apHerie. Paper
making, ete. (Through th»! window on the right a part of tho old abbey
wall is visible.) Rooms lo, ii. 'IfUKtyraphy, ICngraving^ and lAthn
yruphy. - llooian 12-16: Photography.

N. SiOK OF Cksthal Hi ildisg (46;, aw we return towar<ls the griind

MtAircaHu. Indusirifd Chemistry, iirewing (on the left); HUgur-retinery
;

Hour-roilU; noap-boiling; candleuiaking; gaM-produetion; distilling, etc.

2nu North Wixo, on the loft an we return to the middle of iUr
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previous gallery : Spinning and Weaving. Room 47 : Raw materials; tools
and machines for making textile fabrics.— Room 48: Spinning and weaving
looms; in the centre, to the right, YaticansorVs Loom (1788), superseding
earlier looms in weaving cloth with patterns. To the left, model of

Jacquard's Loom (1804). Specimens of woven fabrics. On the right, to-

wards the end, by the windows, knitting and lace-making looms.— Room
49; Silk, velvet, tapestry from the Gobelins and Beauvais, a fine collection.

Second Floor (reached from the S. end of the main building; see

p. 207). Room 50: Hygiene, Heating, Lighting. Room 51: Heating and
lighting apparatus ; dynamos, mechanical indicators.— Room 52 : Calculating
machines. — Room 53 : Designs, photographs.— Room 54: Toothed wheels,
rack-and-piuion gear.

The building to the N. of the main entrance, the Portefeuille In-
dustrie! (open on week-days, 12-4), where designs of the newest machinery
are exhibited for copying or study, completes the museum. The plans and
specifications of expired patents and trade-marks are deposited here.

—

The Conservatoire des Arts et Metiers also inspects weights and measures,
and has a department for testing the resistance of various materials.

The Ecole Centrale des Arts et Manufactures (PI. R, 24 ; ///),

behind the Conservatoire, to the E., admits pupils by competitive

examination and trains them for three years, at the end of whicli

they are qualified as engineers, factory-managers, etc.

Near this, at the crossing of the Rues Reaumur and de Turbigo,

is the 'Arts-et-Metiers' station of the Metro (Line 3; Appx., p. 32).

The Quartier du Temple (PI. R, 24, 27, 23, 26; ///), lying

S. of the E. section of the Rue de Turbigo, owes its name to the

chief seat of the Knights Templar in France, which passed to the

Knights of St. John when the property of the Templars was confis-

cated by Philippe le Bel in 1307. During the Revolution the build-

ing was used as a state-prison in place of the Bastille, and in

1792-93 the royal family were confined in the Tour du Temple.

Napoleon I. demolished the tower in 1811, and the relics were re-

moved under Napoleon III.— At the corner of the Rues de Turbigo

and du Temple is the 'Temple' station of the M^tro (Line 3; see

Appx., p. 32).

The site of the Temple is now occupied by the Square du
Temple, to the N. of which lies a new quarter on the site of the

old Marche du Temple, with its stalls for old clothes, the only

relic of which is the part between the Rue des Archives and the

Rue de Picardie. The square is adorned with five bronze statues:

B&ranger (1780-1857), by Doublemard; the 'Retiarius', by Noel;

'This age is pitiless', by Schoenewerk ; the Harpooner, by F. Richard

;

and Diogenes, by Marioton. At the S.E. end is the Mairie of the

Srd Arrondissement (Temple).
A mansion (built in 1667) which once stood in front of the tower was

the scene of Philippe de Vendome's famous supper-parties, enlivened by
the witty Abb(!- de (^haulieu (1639-1720), the 'Anacreon of the Temple'. In
17G'> th<' Prin'-f de (.'oiiti gave refuge in the Temple (which was inviolabh*)

to J. J. HouKsf-au, against whom a 'Ifltre de cachet' had been issued.
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To the N. of the square, in the Rue du Temple, is the church

of Ste-Elisabeth, founded in 1628 by Marie de M^dicis, enlarged

in 1826, and afterwards adorned with mural paintings. The font

in white marble, to the right of the door, dates from 1654. The

ambulatory contains about a hundred fine wood-carvings (Biblical

scenes; 16th cent.), brought from a church at Arras.

The Rue du Temple descends S.W. from the square to the Hdtel

de Yille (p. 183). Half-way it is crossed by ih^Rue de Rambuteau,
which connects the Halles Centrales (p. 202) with the Archives

Rationales (p. 191).

7. Prom the Louvre and Palais-Royal
to the Boulevards Montmartrej

and des Italiens.

M*:tro Stations (Lines 1 & 8; Appx., pp. 81, 88): Palais-Royal (p. 87).

Bourse (p. 216), and Quatre-Septemore.— Kestaurants, pp. 18-20.

Close to the Palais-Royal, on the X., is the Biblioth^que Nationale,

entered from the Rue de Richelieu (PI. R, 21; 77, 777), which
begins at the Place du Theatre-FranQais, and passes the W. side

of the Palais-Royal. At the corner of the Rues de Richelieu and

Moli^re is the Fontaine Molitr^e, erected in 1844 to the famous
dramatist, who died in 1673 at No. 40, Rue de Richelieu (tablet).

It was designed by Visconti the Yr. ; the statue of Moliere is by

G. Seurre; the muses of serious and light comedy are by Pradier.
At 89 Hue de Richelieu a tablet marks the house where Diderot (comp.

p. 308) died. The painter Mipnard died in 1«95 at No. 23'>'» (tablet). No. 25
jft a charming mansion in the Louis XV. Ktyle.

After crossing the Rue des Petits-Champs (in which, to the right,

we observe the statue of Louis XIV., p. 215) we skirt the Riblio-

theque Nationale, the chief entrance to wliich is farther on, opposite

the Square Louvois. The small Square Louvois occupies the site

of the opera-house, to whicli tiie Due de Berry, son of Charles X.,

was on his way to admire the dancing of liis mistress, \'irgini«"

Oreiller, when he was assassinated by Louvd, in 1820. In the

centre is the * Fontaine Rirhelivu. or Loavoisy a line monument
in bronze by Visconti (1844), with statues, by Klagmann. of ihr

.^'•inf, the L(»ire, the (iaronnc, and the Sa6ne.

The ^Biblloth^que Nationale (PI. R, 21 ; //, ///), fonnorly

called Bihlioth^f/}te du Roi, afterwards Jh/dlotlif^fpie Roijale or

Imp&riali'y \h pr(»bably th<' richest libraiy in the world. The build-

ing, now almost entirely modern, occupies part of the site of the

old HMel Mazarin (17th rent.), of which little now remains (|>. 21 1 1.

Tlie line fu«;ade. preceded by a court and a railing, fronts the Kuc
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Vivienne; when the new buildings in that street are completed, the

library will occupy a whole block of buildings (19,734 sq. yds.)

bounded by the Rues de Richelieu, des Petits-Chanips, Vivienne,

and Colbert. At the corner of the building, at the angle of Rues
Vivienne and Colbert, is a figure of Study, by Barrias.

The library may bo dated back to the MSS. collected by the Carlo-
vingians. St, Louis (d. 1270) had a library adjoining the Saiute-Chapelle

^p. 271). More important was the collection of Charles V., but it was
afterwards sold to the Duke of Bedford (1423). The real founder of the
present library was Louis XII. (d. 1515), who collected the books of his

predecessor, Charles VIII., in the Chateau of Blois, and bought the 11-

f)raries of the Sforza of Milan and of the Gruuthuuse family of Bruges.
Francis I. (d. 1547) removed the collection to Fontainebleau, enlarged it,

and entrusted it to the care of Guillaume Bude (Bud?eus; p. 291). He also

decreed that a copy of every work printed in France should be sent to

the royal library ('depot legal' ; later two copies). The library was after-

wards removed to Paris, and placed by IleriH IV. (d. 1610) in the sup-
pressed Jesuit College de Clermont, the property of which was sold to

provide the books with bindings. Under Lonis XIV. (1643-1715) the
library was enlarged by the purchase of the collections of Du Puy (9000
vols.),' Mentel (10,000 vols.), Gaston d'Orleans, and others. In 1724, under
Lonis XV., the library was transferred, by advice of the librarian Abh^^
Bignon, to the present building. At the Revolution the books of the

suppressed religious orders were united with the library, which is con-

stantly receiving further additions by way of gift or purchase. It now
contains about 3,500,000 printed volumes. The General Catalogue has
been carried as far as -Faure-Villar' only (49 vols.).— Director, M. Henri
Marcel.

The Library has four departments: (1) Imprimes et Cartes;

(2) Manuscrits; (3) Estampes; (4) Medailles et Antiques.

The Salle Publique de Lecture (entrance in Rue de Richelieu,

X. of the main entrance) is open on Sun. from 9 till 4, on other

days from 9 to 4, 5, or 6 (according to the season). The Salle de

Travail des Imprimes (p. 211), open at the same hours, except on

Sundays, holidays, and the fortnight after Low Sunday, is reserved

for persons provided with tickets by the 'administration' (p. 211).

A written and detailed application, with a recommendation from a

consul or ambassador, must be addressed to the secretary.

The Salle de Travail,, an admirable iron-built hall, contains 344 seats.

On entering the reader receives a 'bulletin personnel', on which he writes
hi.s name and address and the number of his seat. This must be given
up on leaving. The employes write upon it the names of the books
borrowed, and stamp it and hand it l)ack when the books are returned.
At the bureau, in the middle of tiie room, the visitor receives smaller
slips, which he fills in with the titles of the books desired and hands
to the librarians. He then waits till the books are brought. No appli-

cations are received within one hour of the time of closing. The
general catalogue and that of acquisitions since 1882 are to be found in

the cases to the right (authors) and left (subjects). For details see notices
on the doors of the rooms. On a special table near the bureau, to the
left, lie periodicals, reviews (about 40), reports, scientific publications,
etc. — V^isitors may not leave any of the Salles with books, papers, or
portfolios without a 'laissez-passer' from a librarian.

The Suites de Travail des Manuscrits et Medailles and des Cartes
et Collections GAographiqiies I'see p. 211) are open daily (except Sun.) 10-4,

on similar conditionH.
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The most interesting books, MSS., engravings, medals, etc., are

exhibited in special rooms (Mon. and Thurs., 10-4, gratis).

We enter the Cour d'Honneur by the chief gateway in the Rue
de Richelieu, opposite the fountain of that name (p. 209). Under the

gateway are statues of Printing by Labatut, Calligraphy by Coutan,

Engraving by J. Hugues, and Die-Cutting by J. Becquet. In front,

in the central building, are the offices of the Administration. The
Vestihuley to the right of the Cour d'Honneur, contains marble busts

of former chief librarians, and a Sevres vase, by the sculptor J.

Cheret (1879), placed here in memory of the French savants who
observed the transit of Venus in 1874. Opposite the entrance is

the Salle de IVavail des Impruaes (p. 210). To the right is a

small restaurant; on the left is the cloak-room. At the end of the

vestibule, to the left, is the staircase to the first floor. To the right

is the entrance to the—
Departement des Estampes, containing 2,500,000 engravings,

collected in volumes (over 14,500) or in portfolios (4000). Some
of the most interesting are exhibited under glass; those of the

French school are in the first room (adm., see above).

The staircase ascends to a vestibule, containing pastels drawn
during Napoleon's expedition to Egypt (1798) and Punic inscrip-

tions. Opposite the staircase is the Departement des Manuscrits
(about 102,000; Salle de Travail, see p. 210). To the left is the

small Galerie des Chartes ; then the Section des Cartes et Col-

lodions Geoyraphlques (Salle de Travail, see p. 210) and the—
Salles d'Exposition des Imprimis et des Manuscrits, con-

taining the chief treasures of the library, many of them beautifully

illuminated and bound. The second' room, the Galerie Mazarinej
belonged to the old palace of Card. Mazarin. The objects arc labelled

(catalogue of 1881, 3 fr.).

Room I. In the centre, the French Parnassus, a group, in hronzc,
of the chief French authorH and arliHts of the 17th cent., by Louis (Jaruitr.
The walU are hunj^ with (loheiinH tapestry after Khrinnnv. In f^lass-

cEHeH I-III and V: Superb bindings, with the arms of the kings of France,
from Francis I. In Case IV, by the window: 'Christianisnii Restitutio'.

by Michael ServetUH, for writing which the author was burnt at the stake
iQ Geneva (1553) by order of Calvin; workH with autographs of Rabelais,
MoQtaigne, and Racine; .MS. (niusicj by J.J.Rousseau; autograph score
of (iluck'H AlccHtis.

Room II, the ^(iaitric Muzarint, still has its line, ceiling-painting
by Roinan(;lIi (l(>51j, of scenes from classical mythology and history. Ry
the walls are busts of benefactors ot the library.

The tirst half of the gallery c(>ntains, facing the entranco, the 'golden
book' presented by the women of Russia to the women of F'rance. To
the right, in Cabinets VII and VIII, are Npccimens of early printing from
Spain and Italy. — (Jase XX VII, in the centre: Rooks printed at Paris,

nome with splendid miui.itureH; rich bindings. Case XXVIII: Hooks
priotcd at Paris and Strassburg. Case XXIX : Hooks printed in (i«rmany,
incl. 41, 42. Mazarin iiible, probably from the press of Outenberg an<l

isi at Mayene« (about 1466); 68. Latin psalter by Fust und SchttlTer
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(1457; the first printed book with date); 54, 55. Second and third editions

(1459, 1490) of the same work.— Case IX, by the wall: Books printed in

Germany; lower row, works by Fust and Schoffer (1462-67). — Small glass-

case, near Case XXIX: Modern bindings. — Case VI, in the centre of the
gallery: Bindings, made for the kings of France and eminent bibliophiles,

as Jean Grolier (d. 1565), who introduced the Italian style of rich bindings
into Franco. 198. Polyglot Bible, by Chr. Plantin (Antwerp, 1569-78);
282. Latin Bible, by Robert Estienne (1538-40), etc.

Second half of the gallery: MSS. of the 5th-lbth Centuries.— Case X
(^right): Documents relating to the foundation of the library; portr. of

Jean II., le Bon, on wood (14th cent.); below, 4. Roll with the oldest

catalogue of the library (1873). — Case XI. French paleeography : 176.

Nithard's Uistfivy (end of 10th cent.), recording the oath taken by the
sons of Louis le Lebonnaire in 8-42, the oldest of French documents; 187.

Album of Vilars de Uonecort, the architect (13th cent.). — Case Xll.
Palaeography of Italy, Spain, England, and Germany: 139. Genoese Annals
of Caff'aro (i2th-13th cent.); 144. retrarch^s 'De viris illustribus' (14th cent.).

— Case XIII. Latin paleography: 102. Livy (5th cent.).— Case near the
window: Wax tablets with accounts of the 13th-14th centuries.— Case XV.
Oriental MSS. — Case XVII. Greek MSS.— Case XIX. Illuminated MSS.
— Case XX. MSS. once belonging to kings and queens of France: to the
left, 222, 224, 223. Gospels of Charlemag7ie, LothairCf and Louis le

D^bonnaire.— Cases XVIII & XVI (by the windows, as we return) and
XXXII (in the centre). Autographs : 803. Dn Guesclin; 308. Mary StuaH

;

also of Rousseau^ Voltaire, Mme. deSerigne, Racine^ Moliere, Cor?ieille, etc.

— Case XXXI & XXX (in the middle). Sumptuous bindings of the middle
ages, adorned with ivory, jewels, etc.

The -"^Cabinet des M^dailles et Antiques has its own entrauce

in the Rue de Richelieu, the door beyond the police-station when
approached from the Boulevards, and the first when we come from

the Palais-Royal (visitors ring; adm., p. 211). It contains a valuable

collection of Medals (over 200,000) and Antiques, comprising

gems, intaglios and cameos, small works of art, glass, vases, and

arms. The arrangements are sometimes changed, and the collections

are to be transferred to new rooms in the Rue Vivienne (p. 210).

Vestibulk. At the back: Zodiac of Dcndera (Egypt), a work of the

Roman Empire. Left, Chamber of the Kings from Karnak, constructed
by Thutmosis III. (18th Dynasty; see p. 106), with most important hiero-

glyphic inscriptions.

In this vestibule, in a small room to the left of the entrance, and
also on the Staircase and in the Anteroom: Steles; urns; Greek, Latin,

Coptic, and Phoenician inscriptions, etc.

Grande Galerie (to the left). Case V, by the 1st window: Recent
additions. — Case I. l8t-3rd Sections: Cylinders from Assyria, Chaldaba,

and Persia. 4th Section: Sassanian seals. 5th Section: Mycenjean gems
and early Greek seals. 6th Section : Archaic Oriental seals and Grseco-

Persian scaraboids. 7th Section: Greek and Italiot scarabaei. 8th Section:
Greek intaglios, several with the signatures of the engravers: Pallas;

*1526a. Head of Medusa, in amethyst; 1637. Dionysiac bull; *1797. Belle-

rophon; 1815. Achilles playing the lyre, in amethyst; 1824. Cassandra,
in yellow cornelian.— Case II. lst-4th Sections: Graeco-Roman intaglios

^Srd Section, 1815^^'\ Achilles with the body of Hector, in red jasper).

5th Section. Roman portraits: *Cicero; *Antonia, daughter of Mark Antony,
as Ceres; Caracalia; Julian the Apostate; Constantine. 6th Section: Greek
iind Roman gems. 7th and 8th Sections: Gnostic gems. — Case III. Modern
cameos. 1st Section, *402. Parallels of the Old and New Testaments (end

of 15th cent.): 105. Adoration of the Magi (15th cent.); 595. Negro king;
612. Fountain of Science; alleged bracelets of Diane de Poitiers, each
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composed of one large and six small cameos (Renaissance). 3rd Section,

on the other side, 765. Elagabalus. 4th Section, 977. Emp. Charles V. and
Ferdinand I.; 780. Francis I.; 786. Henri IV.; 792. Louis XIII.; 789.

Henri IV. and Marie de M^dicis; 925. Louis XIV. ; 926. Louis XV., by
Guay: 927, 788. Louis XV. and Henri IV., with emerald mountings from
an old bracelet of Mme. de Pompadour; 923. Louis XIV. ; *944. Old seal

of Louis XV., with a bust of Mme. de Pompadour inside.

Case VI, at the window. Antique cameos. 1st Section: On the left,

beginning at the top, *226. Alexander the Great, with Athena; 242,244.
.Julia, daughter of Augustus; 270. Claudius ; *251. Tiberius; *289. Trajan;
*300. Septimius Severus and liis family; in the centre, 276. Claudius
and Messalina, as Triptolemus and Ceres, in a chariot drawn by two
dragons: *220. Alexander the Great, a relief in pale translucent agate in

a superb 18th cent, mounting of enamelled gold; *265. Apotheosis of

Germanicus; to the right, 243. Julia, daughter of Augustus, with the
attributes of Ceres; 277. Messalina with her children.— 2nd Section, to

the left, beginning at the top: 7. Ganymede restored to Tros, his father,
by one of his brothers; *17. Minerva; *115. Amphitrite; *li8. Horses of

Pelops (?); 41. Apollo and Marsyas; in the centre, *ll. Juno of Argos:
l. Jupiter, one of the most famous cameos in the collection, with a

Humptuous 14th cent, mounting; *27. Dispute between Athena and Poseidon :

to the right, 97. Centaur; 31. Diana; *184. Bull; 111. Mercury: 43. Venus
in the bath.— Below are antique mirrors in bronze, ivories, and fragments
of the 'Iliac tables', reliefs in alabaster of scenes from the Iliad.

Case IV, in the centre of the hall, contains the greatest treasures.
Above, from right to left (window-side): *Grseco-Roman Vase, of blue glass,

with reliefs in white glass representing the Seasons, resembling the Port-
land Vase in the British Museum (;i very rare type); Tresor de Go?/rdon,
a small paten and chalice of massive gold, found at the village of Gourdon
(Cote-d'Or), dating from early Christian times; head of Serapis, a fine

cameo in onyx; below, twelve antique gold medals; *Patere de Reiuies,
a cup of massive gold, found near Rennes in 1774, with reliefs of the
drinking-contest of Bacchus and Hercules (the triumph of wine over
strength), and bordered with Hixtcen medallions of the Antoninos and Severi

;

right and loft, Gallic bracolet of gold and Merovingian breast-ornament
Cphalerae'); b«'low, 2781. Augustus, antique canico in mediaeval setting;
on an Empire stand (1807), *368. So-called Cup of Ptolnnii, a cantharus in

oriental sajdonyx, with reliefs of the mysteries of Ceres and Bacchus,
from the treasury of the Abbey of St-Denis; right and left, 251^'", 310.

Small busts of Tiberius and Constantine; below, *Med(dlion of Kucra-
tides, Greek king of Bactriana (ca. 200 B.C.), in gold, weighing 20 staters

or S'/a oz., discovored in 18tJ7, prior to which no modal had been known
to weigh more than 4 staters ; 351. Antique nocklaoe and Roman medals.
of gold; in an Empire setting (1807), 26-1. Apotheosis of (ieruuniiritK

('Cam^e de la SHinte-('hapello'), the lurgost oamoo known, consisting of a

sardonyx 1 ft. high, with twonty-six figuros; 373. Antique ship in sardonyx,
with modiff'val mounting; rij?ht and left, 168,9. Athona and Zous, (Jrook

bronzes ; b«'low,gold ornamonts, probably Etruscan; *H19.Vup(tfChoFroes II.,

King of PerHia f.'iOl r,2H A.D.;. oompos«'d of mt'dallions of rock-crystal

and coloured ^la**'*- with Chosroos enthroned in the c«'iitre (seen better

from the back), from the treasury of St Denis, where it was known as the
*Oup of Solomon'; right and left, small bustH of Augustus and Annius
VeruH, in agate; below, WH9. Julia, daughter of Titus, aqnn marine in medi-
wval setting': SifM. Must of ConHtantine fV), in sardonyx (part of a sceptre;
onee used as a conductor's b;\ton in the Sainte-f'hapelle); Ix'low, iJM). Tresor
deTarjie, four gold medals. Flat cases: at the right end, 271 (left), (Maudius;
•308 ^centre. Triumph of Licinius; 79 (centre), Bacchus an<I Ariadne, set

with pearls; 210 (ri^hl , Augustus; next the window, fith Section, 238.

AaffUfitu<i; 2nd Section, 44. Judgment of Paris. Then other cam«0H, gold
n*%\n, trinketM, and Italiot and early Roman coinii.

A Camb by the 6th window containjt a map with Gallic coins afrangiul

gtographivally. Bvluw, npi-cimfun of the Roniau ut and Oriental coiiin
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Case VII (boliind Case IV). Roman coins and medals.— Case VIII.
Greek coins and medals from Lower Italy, Greece, Asia, and Africa.

—

Case IX. Ist-lth Sections, French coins; 6th Section, French colonial
coins; 6th Section, Mongolian, Turkoman, and Persian coins; 7th and
8th Sections, European and Araorican coins.

At the end, two large *Coi7i Cabinets (period of Louis XV.); on that
to the ripht, a Hellenistic *Statuette of a dancing girl; on the left,

*Bust of Modius Asiaticus (Greek; 1st cent.). To the right, opposite the
windows: Bust, hy Iloudon, of the Ahbd J. J. Barthelemy (1716-95), author
of 'Le Voyage du jeune Anacharsis en Grfece'.

Cahinets hy the wall opposite the windows: XXllI. Small Bronzes,
autique utensils, vases, and arms. — XXll. Ancient Glass; in the 13th Sec-
tion, the Cailloii Michanv. or *kuduru' (p. 105), an ovoid in black serpentine
with cuneiform inscriptions, a valuable Chaldaian monument (B.C. 1100);
choice collection of Greek Fainted F«v?^,9. — XXI. Other bronzes, chiefly

statuettes, as in the 5th Section, below, *I26. Dancing vSatyr. Graeco-
Roman style; 3rd Section, 368. Bust of 'Hermes with the Bells', probably
a votive ofifering; 1157. Cow.— XX (by the next wall), Small antique
Terracotta Figures.— XIX (beyond the door). Large silver disc, nearly

2V2 ft. in diameter, the ^Bouclier de Sci}non\ with reliefs of the ab-
duction of Briseis from Achilles by the messengers of Agamemnon
(Ulysses, Antilochus, Nestor, Diomedes, and two warriors), found in the
Rhone, near Avignon, and probably of the 4th cent. A.D.; also a smaller
disc with Hercules slaying tlie Nemean lion. Bronzes: 1045. ('anephor,
interesting copy of a (rreek work of the 5th cent., executed about the
time of Augustus; *1009. Ethiopian slave (Roman); *712. Head of Medusa;
815. Warrior (Hellenistic); 326. Mercury; d28. Satyr, or youthful Pan

;

*709. Head of Medusa, in a good Hclbmistic style.

The Salle de Luynes, on the other side of the entrance of the
vestibule, contains a choice collection of intaglios, cameos, inedals, bronzes,
trinkets, and antique vases and terracottas, presented by the Due de
Luynes (1802-67), a famous antiquarian. In the centre, *Torso of Venus
in Parian marble. Cabinet to the right: *Ancient weapons, and the rich

Moorish sword (end of 15th cent.) 'of Boabdil', the last Moorish king of

Granada. Near the door, *857. Grseco-Roman bronze bust.

Salle de la Renaissance. Cabinet I, right wall: Ivories, consular
(liptychs (presented by consuls to senators) of the 5th-6th cent.; large

French medals; sword of honour of the (Jrand Masters of the Maltese
Order, with enamelled gold hilt (16th cent.); portrait of a woman, me-
dallion by Mino da Ficsole (15th cent.); Moorish bronze vases.— Central
case, above: Ivory bridal cofifer (Italian; 14th cent.); two enamelled
croziers, 13th and I5th cent.; enamelled cup with Noah's Ark, by
J. Courtois of Limoges; silver-gilt ewer (Italian; 16th cent.); relief in

wood of St. Anthony, by Lucas van Leyden; silver casket of Franz von
Sickingen, with reliefs (early 16th cent.); seals of the University of Paris,

of Louis XII.. etc.; tower borne by an elephant, from a set of chessmen
said to have been sent by Haroun al-Raschid to Charlemagne; talisman of

(*atherine de M^vlicis; ornaments and enamels, superb hat-ornaments of

the 16th cent.; in the flat glass-cases, fine medals of the 16th-17th cent.

;ind objects found in the church of St-Brice at Tournai, in 1653, in the
tomb of Childeric I. (d. 481

; p. xv).- Cabinet U. Medallions by David
d' Angers; antique and Byzantine ivory carvings; the large 'Sobieski Vase',
with ivory carving of the battle of Vienna (1683). In the centre of the room,
the so-called Throne of JJaf/obert (lih cent.), fi'om the Abbey of St-Denis.
Lastly, fine coin-cabinets flHth cent.).

Rotunda, or Salle des Donateurs (the last): Collections of Jan7:('',

OpjteriHOiny. I'uvrert dc la Chapelle, Cli. Sf'gnin, etc.: Ancient statu-

ettes in bronze and in terracotta and a few vases. Janze Collection, right

of entrance: 623. Demos, genius of cities; below, 124. Dancing girl, in

Ic^rracotta; *101. Persephone, in terracotta; 128. Artemis; 927. Diadumenos,
in bronze, after Folycletus; *103. Apollo, in bronze; 107. Maenad, in terra-

cotta. Oppermann Collection, left of entrance]; Statuettes in bronze (f&lb.
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Hercules), mirrors, terracottas, painted vases.— Glass-case iu centre : Chron-
ologically arranged French medals; ^Treasure of Bertkouville or Beimay,
consisting of 67 silver statuettes and vessels (incl. two statues of Mercury),
of d^fiFerent periods, found at Berthouville (arrond. Bernay) in 1830. The
two *Goblets with Bacchic processions and two others with single

figures are among the finest existing specimens of ancient silver-work
(see also treasure of Boscoreale, p. 152). Above, Bronze head of Lutetia,

with mural crown, found at Paris in 1675.— By the first window, under
glass, Intaglios (Renaissance and 17th-18th cent.), imitations of the an-

tique: Examples by Simon flls and Joujf'roij : *Portr. of Alessandro de'

Medici, by Dom. di Polo; 2337. Bacchanal, in cornelian, said to have been
used as a seal by Michael Angelo ; Pliilip II. and Don Carlos; Francis I.;

portraits by J. Guay^ engraver to Mme. de Pompadour.— By the second
window, the Seguin Bequest (1909; cameos aud intaglios). —By the third

window, the interesting *Pauvert de la Chapelle Collection of Mycenaean.
CJreek, Etrusoaii, and Roman engraved stones, and Oriental cylinders.

Just beyond the Biblioth^que, 58 Rue de Richelieu, at the

corner of Rue Colbert, is the picturesque but neglected old Hotel

de Nevei's. On the left, No. 75, a 17th cent, mansion, has a fine

door with a carved escutcheon. No. 101, the house of Abbe Bar-

thelemy (p. 214), has a balcony with a mask and sculptured con-

soles. At the corner of Boul. des Italiens (No. 112) is an old ])or-

trait-relief of Richelieu with inscription of 1838.

The Rue des Petits - Charups runs between the Bibliotheque

and the Palais-Royal. Lulli, the musician (p. 34), lived at No. 45.

in a house built by Gittard in 1671. Then comes the Rue de La
Fniillade (on the right, the Banque de France, p. 87), whicli ends

at the round Place des Victoires (PI. R, 21; ///). The Place

was laid out in 1685 from J. Ilardomn-MansarVs designs, partly

at the cost of Marechal de La Feuillade (1673-1725), and was ad-

orned with a gilded statue of Louis XTV. The monument, destroyed

in 1792 (excepting the groups at the Invalides, p. 310). was replaced

by a pyramid inscribed with the victories gained by X\\v i-epublicaii

urmy, whence the Place derives its name. The pyramid was next

displaced in 1806 by a Statue of (len. Desaix, which was removed
in 1814. The present E(/ne}itrl(i/i Statue of Lonia XI I '., in bronze,

by Hosio, was erected in 1H22. The rider is garbed as a Roman,
wearing a wig: th<' horse, in a rearing attitude, rests on its hind-

legs and tail, Th«* reliefs on the |)edestal rejjresent the king's pass-

age of the Rhine, and th<- distribution of military honours.
Th<- fa<'ad«-M in tho Plaf'- dt-H Victoin'H were hiiiit hy I'redot. To the

E. of the i'lacr- drH Victoin'H the Hue di- La Fruillade in prolonged hy th<-

Iluf FJ'u tint Mitrrri, which croMHeM th«' Itm* du Louvrr, Hkirts thf (jcihtjiI

I'oHt Orti. « (p. Sfoi ). pfOHHeH the Him- d*- Turhigo f^. Ifon. and .'ikIm at thr

Moiil. d.' Si^hantopol (p. 81).

A few pares N.W. of tfie IMace des Victoirew, in tin- /Vr/rc (trs

/^etitft'/'iretty is the ehurrh of Notre-Dftme-deH-VictoireB d'l.

H. 21 : ///). founded by Louis XIII. in 162!> in memory of the

iking of \s'd H<K'heII«' from the Trotestants in 1627. but unlinislird
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imtil 1740. It belonged to the monasteiy of the bare-footed Augus-
tinian friars, known as the 'Petits-P^res'. During the Revolution

it was used as the Exchange, and is now a resort of pilgrims.

i

The IsTEKioR is very dark. The walls are covered with votive in-

scriptions. — Ist Chapel on left: Coloured terracotta relief of SS. Peter and
Paul in the Mamertine prison, by Bonnassieux (d. 1745). 2nd Chapel on
left: Tomb of Lulli (p. 215), by Cotton and Coi/zevox. — In front of the
choir, to the right, is the altar of the Virgin, richly decorated. The choir
contains admirable wood-carving and paintings by O. Vanloo: Allegory
of the capture of La Kochelle, and scenes from the life of St. Augustine.

The Rue de la Banque, to the W. of the church, on the right as

we leave it, leads to the Bourse. It contains three modern edifices:

(right) the Mairie of the 2nd Arrondissement (Bourse), the Caserne
de la Banque, and (left) the Hotel du Timbre. The Salle des

Mariages of the Mairie contains paintings by Moreau de Tours.

The *Bourse (PI. R, 21 ; ///), built in 1808-26 by Brongniart
an<l Laharre, with its peristyle of Corinthian columns 33 ft. high

and 3^4 ft. in diameter, with a platform at each end, is a copy of

the Temple of Vespasian at Rome. Two additions, on the N. and

S., by F. Cavel, were built in 1902-03. At the angles in front are

statues of Commerce by J. Diimont and Consular Justice by Duret;
to the E., Industry by Fradier and Agriculture by Seurre.— At

the S.AV. angle is the 'Bourse' station of the Metro (Appx., p. 33).

The Bourse is opened for business daily, except Sun. and holidays, at

12 o'clock (at 11 on the 1st and 15th of the month). Admission free, but
visitors are advised not to mix with the crowd. Ladies not admitted.
The grisaille paintings on the ceiling of the large hall, by Ahel de Pujol
and Mei/nier, represent Paris entrusting the key of the building to Jus-
titia and Mercury, France receiving the tributes of the five divisions of

the globe, Paris enriched by the Seine and the Canal de I'Ourcq, the Union
of Commerce, Science, and Art, and the chief Cities of France. The hall is

always densely crowded with speculators. The railed-off par<7«e^ at the
»^nd is reserved for the sworn agents de change. In the centre ot this

part of the hall is the circular corbeille, around which they congregate.
To the right, beyond the 'corbeille', is the MarcM an Comptant, where
the employes shout out the rates at which transactions are concluded.
To the left is the Coulisse de la Rente (government bonds). At .S o'clock

the bell rings and business is over for the day.

Not far distant is the BouL Montmartre (see p. 80).— From
the S. side of the Bourse the Rue du Quatre-Septembre (PI. R,

m; ///, //) leads W. to the Place de I'Opera (p. 76), while the

broad Ruemaumar (PI. R, 21, 24; ///) leads S.E. to the Conser-

vatoire des Arts et M<^tiers (p. 205). Under both streets runs Line 3

of the Metro (Appx., pp. 33, 32).
At No. 100, Rue Reaumur, is the entrance to the old 'Cour des Miracles',

of which no trace is left. From the 13th cent, to the time of Louis XIV.
it was the favourite haunt of beggars and vagrants. Victor Hugo gives
a picturesque d^'scription of it in 'Notre-Dame de Paris'.— At No. 84, Rue
St-Sauveur, at the corner of Rue Montmartre, is the sign of the 'Soleil

d'Or' (16th cent.), one of the most curious in old Paris. At Nos. 72-64,

Rue Montorgueil, S. of Rjie Reaumur, is the Auberge du Compas-d'Or,
)f the 16th cent., with -a vctv ijlotuvt'sciue rourtyard, whence the Dr^^ux

stage-coaches started.
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8. Quarters to the North of the Grands
Boulevards.

Metro (Lines 2, 3, 4, and 7), see Appx., pp. 32, 33, 35. — Nord-Sud
(Lines A and B), see Appx., p. 36.— Restaurants, see p. 22.

The Boulevard de Strasbourg (PI. R, B, 24; ///), which

unites the BoiiL St-Denis (p. 81) and the Gare de I'Est, was formed

by Haussmaiin (p. xxix;, Prefet de la Seine under Napoleon III.,

partly to facilitate traffic, and partly to remove the narrow streets

which might easily be barricaded in times of revolution. From
the Gare de I'Est on the N., it is prolonged by the Boulevards de

Sebastopol (p. 81), du Palais (p. 268), and 8t-Michel (p. 278) to the

Observatoire (p. 342) on the S., forming one of the main arteries

of Paris.— Line 4 of the Metro, see Appx., p. 33,

At the intersection of the Boul. de Strasbourg and the Boulevard
de Mayenta (p. 82j, which comes from the Place de la Kepublique

(p. 82; Line .5 of the Metroj, rises, on the right, the church of

St-Laurent (PI. B, 24), one of tlie oldest in Paris, which was
rebuilt in 1429, several times restored, and remodelled in 1862-66,

when a bay was added to the nave and a Gothic facade and a spire

were erected on the side next the boulevard. The choir was de-

corated by Blondd, and the high-altar by Lepautre. In the Square

St-Laurent, to the right of the church, rises a pretty group (Brother

and Sister I by A. Lefeuvre.

The Gare de PEst, or de Strasbourg (PI. B, 24), facing the

end of the lioul. de Strasbourg, was restored and enlarged in 1895-99.

The farade is crowned with a seated figure of the city of Strassburg.

On each side of the clock are the half-recumbent statues of the

Seine and the Rhine.
On the HJte of the preM«'nt courtyard the Fair of St. Lawrence was

helrl from 1HH2 to the «Mid ot th(i IMth cent.; it was a monopoly of the
LazariHt order, the site hcirij,' under ecclcHiaHtical Jurisdiction. See the
tablet on th«! corner-pavilion t<» the left of the station.

L'ndcr the square in front «>f the station Lines 4, fi, and 7 of the
MHro cross one another ('dare de I'Kst' station; see Apj)x., pp. M.S. IM,

85).- Omnihuften and Tramways, see Appx., p. 53.

The Rue de Strasbourg leads W. past the station to the Boul.

de Magenta, which soon crosses the Rue La Fayette (p. 218). A
little to the \. is the —

QareduNordU'l. B,24), rebuilt in lH63-()4 by Ilitfor/f. The
central fiuilding, broken by three enormous arcades, is surmount«'d

by a pediment crowned with statues of I*aris (in the centre) and of

eight great foreign cities connected witli Paris by the liigne du

Nord. To the right is the (lare de la dcudnre et dcs TraifiH-

Tramiratj)* belonging to the eompany. -In front of the station is

the '(tare du N'ord' station of the Alfitro (Lines 4 and 5; Appx.,

pp. 33, 34).

Hakukkkk'n i'uiiM. IHIh Kdit. ]4
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Betweeu the Gares de I'Est and du Nord runs the long Rue La
Fayette (PI. 3,21,24,27,26; //), extending N.E. to the outer Boul.

de la Villette (p. 248). To the S.W. of the lioul. de Magenta, not far

from the two stations, it crosses the small Place La Faytttt, which
slopes up to the N. to the church of—

*St-Vincent-de-Paul (PL B, 24), built in 1824-44 by Lepere
and liittorif m the form of a Latin basilica, like Notre-Dame-de-
Lorette (p. 219). Two inclined slopes in horse-shoe form and a

flight of 46 steps ascend to the entrance. The portico consists of

twelve Ionic columns, crowned with a pediment. Tlie tympanum
contains a relief by Lehceuf-Nanteu'd: St. Vincent de Paul between
Faith and Charity. On each side are square towers 177 ft. high.

The main door, in bronze, is adorned with reliefs of Christ and the

Apostles.
Interior. The nave is flanked with double aisles, which are occu-

pied partly by chapels, and partly by galleries. The latter, borne by 8(3

columns, extend round the whole apse. Tlie windows of the aisles have
stained glass by Marechal and (Jriynon.

Around the nave, which like the choir is lighted from above, runs a

famous *J'rieze, the masterpiece of JlijJpolyte Fiandrin (l«50-54), recall-

ing the majestic old mosaics at Ravenna. It depicts the solemn proces-
sion of the elect towards the gates of heaven. Over the entrance are

SS. Peter and Paul preaching the gospel. To the right are two groups
of believers, one with St. Louis in its midst. Then bishops, St. Jerome
with his lion, martyrs, Christian heroes, SS. Stephen, George, Christopher,
etc. To the left are Mary and Joseph, penitent saints with Mary Magda-
lene, two groups of holy women (SS. Anne, Elizabeth, Felicitas with her
seven sons), the virgin saints Martha, Genevieve, etc., and female martyrs
(St. Cecilia and others).

In the choir are paintings by Ficot (d. 1868): Christ enthroned (in the

cupola) and the Seven Sacraments (on the frieze). The high-altar is adorned
with a tine Crucifixion in bronze, by Rude. The Lady Chapel behind the
choir contains a group of the Virgin presenting the Messiah to the world,
by (Jarrier-Belleuse, and frescoes by Bovguereau: Annunciation, Visi-

tation, Adoration of the Magi, Adoration of the Shepherds, Flight into

Egypt, Meeting of Christ and Mary. — Admirable organ.

The Rue St-Vincent-de-Paul, behind the church, crosses the Boul. de
Magenta, and ends at the Hopital Lariboisi^re (PI. B, 23), built in

1846-53, and called after the countess of that name, who bequeathed
116,000^. for its erection. The chapel contains her tomb, by Marochetti.
— A little N. of the hospital, beyond Boul. de la Chapelle, is the church
of St-Bernard (PI. B, 23), with its fine spire, erected in 1858-61, by
3Iagne, in the Gothic style of the 14th century. — Boul. de Rochechouart,
etc., see p. 222.

Farther W. in the Rue La Fayette, at the angle of Rue du Fau-

bourg-Poissonniere, is the 'Faubourg -Poissonni^re' station of the

Metro (see Appx., p. 35). Then, on the right, is the Square
Montholon (PI. B, 21), with its two bronze groups: Eagle and vul-

ture fighting for the carcase of a bear, by Cain; and a Juggler with

a monkey ('Monnaie de singe'), by Roland.
At No. 28, Rue de Montholon, M6hul, the composer, died in 1817.

Id this part of the Rue La Fayette are a number of old curi-

sity shops. No. 61 is the office of the ^ Petit JournaV (see p. 50);
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at the corner of Rue Cadet is the 'Cadet' station of the Metro (see

Appx., p. 35).

The quarter extending S. from this point to the Boulevards is,

especially near the latter, a centre of the 'haute hnance'. On the

left, where the Rue Drouot (p. 80) begins, are the. offices of the

^I'igaro^ (p. 50), with a pretty fagade in the Spanish Renaissance

style and a statue of Figaro by J. B. Amy. At the corner of Rue de

la Victoire is the 'Le Peletier* station of the Metro (Appx., p. 35).

Hue Lafjitte (p. 79) and Rue de la Chaussee-WAntin (p. 220;

Metro Stat., see Appx., p. 35) are the chief arteries of this quarter.

At the carrefour formed by the Rue La Fayette, the Rue de la

Chaussee-d'Autin, and the Boul. Haussmann (p. 222), is the 'Chaussee

d'Antin' station of the Metro (Appx., p. 35).

At the N. end of the Rue Lalhtte appears the church of

—

Notre-Dame-de-Lorette (PI. B, 21), built in 1823-36 by

Hipp. Leba,s in the style of an early -Christian basilica. The
Corinthian portico is adorned, at the angles of the pediment, with

figures of Faith, Hope, and Charity, by Foyatier, Lemaire, and

Laitie.

The Interior, somewhat elaborately decorated, contains numerous
frescoes, the best of which are those in the chapels at the entrance to

the aisles and in the transepts. To the right as we enter is the Baptist-
ery, with paintings by A. Eager (ca. 1834). — In the right transept is

the Chap, du Sacre-Ctibur, by I'tHn (1852).—In the choir: on the left,

Presentation in the Temple, by lleiiii; on the right, Jesus teaching in

the Temple, by Drolling ; at the end of the hemicycle, Coronation of the
Virgin, by I'icot. — In tljc left transept is the Lady Cliapel, with inter-

esting frescoes by Orsel.— At the beginning of the left aisle, the Ohapelle
des Morts, by Blondel.— Fine muuic at the evening-services in May ('mois
de Marie').

To the left of the church is the 'Xotre-Dame-de-Lorette' station of the
Nord-Sud (Appx., p. 'dii).— Omnibutseii and Tramivay, see Appx., p. 51.

The RtLe deChdteaudun leads W. past the church to the Square

de la Trinit(i (p. 220). In the Rue de la Victoire, running parallel

on the S., is a tSynayoyae with a grand fa(;ade in tlie Neo-Roman-
esque style, built by Aldrophe in lH(J5-76.

Notre-J)ame-de-Lorette was once the quarter of the 'lorettes',

who were so cleverly Hketched by Gavarni, the celebrated carica-

turist (fMJe below).

In the Place St-Georges (PI. B, 21), to the N.W. of Notre-Uame-
de-Lorette, was the house (No. 27) of Thiers, rebuilt by government after

being buru«Ml by the Communar<iH in 1871. It was bequeathed in 1905
by Mile. Donne, the HtatcMman's Hister-in-law, to the Institut de Franco,
and is to be occupied by the histurical section of its library. The I'lace is

adorned with a Munumtnt to Uavarni (1804-U(]), (consisting of a bust of the
caricaturist and copies of his best-known creations, by I). Puech (1U12). -

in this Place is the SordHud station '8t-(ieorges (Appx., p. :{»>).

To the W. of the i'lace is the Mu86e QuBtave-Moreau
(PI. h^ 21), at 14 Kue de La Rochefoucauld, once tin; liouse of that

arti»t (1820-98). It containn about 1100 of hiH paintings (many
unUnJNhed) and 7000 drawingN, which, though much criticized,

14*
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have a I'luimi oC tlirir own. Tlie inuscum is open on week-days,

e\c. JNIon., 10-4 or 5 (^visitors ring). Director, M. Kupp. Catal()<i,nc

(1902), 17., fr.; illustrated (1904), 31/2 fr.

in the vostihule, to the left: Jupiter and Semele.
Second FiiOou. — Opposite the staiiease, from right to left: 13. Leda;

:>i). Chinuvras. 87. Mystic ttower; '?5. Fate of Prometheus; 82. The Magi;
80. Messaliiia; 2S. Hesiod and tlie Muses; 25. Daughters of Thespius;
28. Apollo deserted by the Muses; 21. Moses. 20. Argonauts; 19. Penelope's
Avooers; 18. Tyrtanis singing during the battle.

TiiiKi) FijOOr.- Rooin I. From right to left, beginning opposite tlic

windows: i)0. Hesiod and the Muse; 85. Hercules at the Stymphalian lake;
88. Dance of Salome; 79. Salome. 76. Leda; 75. Pasiphae; 78. Human
life; 70. Triumph of Alexander the Great. Opposite, 105. (Janymede;
101. (lolgotha; 98. Messalina; 96. Tyrtseus; 91. Unicorn; 95. Debauch.
In the centre, on a stand: 69. Portrait of G. Moreau, by himself (1850).

—

Room II. Long wall on the right: 213. Unicorns; 214. St. Sebastian;
211. Salome; 208. Magdalene at the Cross; 209. Cavalier; 205. Helen on
the ramparts of Troy; 206. Hercules and the stag; 201. Roman slaves
tlirown to tlie lampreys. 196. Prometheus; 197. Wandering Jew; 19L
Orpheus; 191. Rape of Europa. Opposite, 222. The apparition (Salome);
219. St. Sebastian; 220 (above), Pasiphae ; 216. Jupiter and Semele. A stand
in the centre contains about 800 water-colours (apply to the custodian).

The Ground Floor is chiefly devoted to sketches and water-colours.

The church of La Triiiite, like Notre-Dame-de-Lorette, rises at

the end of a street diverging from the Boulevards, the Rue de la

Chanssee-d'Antin (p. 79).

A tablet at 12 Chaussee-d'Antin marks the house where Mirabeau
died in 1791. Josephine de Beauliarnais lived at No. 62 and General Foy
died there in 1825 (inscription; see p. 253). In this street lived also Mme.
d'Epinay, Grimm, Necker, and Mme. Recamier.

In the Sfjuare in front of the church are three fountains, with

statues of Faith, Hope, and Charity, after Duret. On the E. side

of the square is the 'Trinite' station of the Nord-Sud (Appx., p. 36).

La Trinity (PL B, 18), a church in the latest Renaissance style,

was built by Ballu in 1861-67. The fagade, preceded by two flights

of steps, has a three-arched porch, above which rises an elegant

story with a tower 207 ft. high. Over the doors are enamel-paintings,

by P. Baize.

Interior. On the right and left of the middle door, two tasteful

bdnitiers in marble, with figures of Innocence and Purity, by Gumery.
Right Aisle. 1st Chapel, Entombment, Souls in Purgatory, by F.Brisset.

2nd Chapel, St. Vincent de Paul succouring the Alsatians und Lorrainers
in 1687, and St. Vincent converting the galley-slaves, by Lecomte du Nouy
(1879 anrl 1876). 8rd Chapel, St. Genevieve distributing food to the Paris-
ians, and Believers praying before her relics, by F. Barrias. Ith Chapel,
Death of St. Den.is, and St. Denis carrying his head, l)y D. Laugee (1876).

The Choir (eleven steps) is tianked with a gallery, ending at the
chapel in the apse. Th(; chapel contains fine stained glass and several
paintings: Cright) Presentation in the Temple, (below) Daniel and David, by
Urn. Lfivjj; (left) Assumption, (below) Isaiah and Jeremiali, by IJ. Delazmay
(1867); above the altar, a marble group of the Madonna and Child, by
Duboiff.

Left Aisle, 'ith Chapel, Holy Family, and Joseph's dream, by ^. Thirion.
3rd Chapel, Sacred Heart, and Good Shepherd, by R. Cazes. 2nd Chapel,
Pieta, and Invocation of the Virgin, by Michel Dnmas (1875). Chapelle
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des Fonts, Adam and Eve expelled from Paradise, and Baptism of Christ,

by Fran(;ais (1877).

La Trinite has a K<^od choir and an excellent organ.

The AV. part of the Eue St-Lazare, beyond the square, forms

the S. boundary of the Quartier de I'Europe, so called because

most of the streets are named after European capitals. — The Kue
de Londres, which ascends from La Trinite to the right of the Rue
8t-Lazare, leads almost straight to the Pare Monceau (p. 231),

crossing the Place de VEurope (PI. B, 18), a kind of bridge formed

by the junction of six streets above the Chemin de Fer de I'Ouest-

Etat, and behind the Gare St-Lazare. A little to the W., near the

intersection of the Rues de Madrid and de Rome, is the 'Europe'

station of the Metro (Line 3; Appx., p. 33).

No. 11 in the Rue de Madrid, onee a Jesuit college, has contained
since 1911 the Conservatoire National de Musique et de De-
clamation (PI. B. 15j 18), founded in 1765 for Ihe study of music and for

the training of singers and actors for the national stage; it has 90 teachers
and about 700 pupils. The latter are admitted by competitive examination
and receive their training gratuitously. A 'prix de Rome' (p. iiOO) is given
annually for musical composition. The Conservatoire, now under the direc-

tion of M. Gabriel Faurc (b. 1845), has been presided over bv Cherubini
(1822-12), Auber (1842-70), and Ambroise Thomas (1871-96).'— Concerts,
8ee pp. 87, 80.

The Conservatoire possesses a Librarfj, the largest of the kind in

existence (week-days, 10-4; vacation from 1st July to the first Mon. in

Oct.), and a valuable Collection nf MnaicaJ Insitri/inenty (Mon. and Thurs.,
1-4), including many of artistic or historical value.

The Gare St-Lazare (PI. B, 18, //; Ouest-Etat), rebuilt in

1886-89. consists of two main parts, connected by the long hall of the

Pas-Perdus. To the right, next the Rue d'Amsterdam, is the main-

line station; to the left, next the Rue de Rome, are the Ceinture and

Hanlieue stations. In front of the station is tlie Ifntel Teriiiinns

(p. 11;, connected by a passage with the waiting-rooms.
In front of the station, und^r th«! Place du Havre, lies the chief station

of the Nord-Snd (junction of Lines A and B; A]ipx., ]». .8r»). The ticket-

ofticeH are in the centre of a round hall, .3.S yds. in diameter, used also
aM a pnblie pasMage. The Mt'tm Hiine l{ ; Appx., p. .M:i) has its entranres
in tlie Rue de Home, on each side of the Ktie St-Lazare. TheHe two stati«»ns

are rf»nneeted by paHsa^'eM with the ^rreut (iare; another passag** connects
the Metro and the Nord-Snd (whi<-h N-orreHpond').

OniiiihiiHt-H and Trtijiiiifii/Hy see Appx., p. .W.

A little to the S. of the (iare St-Lazare, the liu/t/. //(nissnunn/

(PI. li, 18, //; W. part, sec p. 229) meets tijc Rues du Havre, de

Rome, Tronchet. and ;\ubcr, together forming one of the busiest

centres of traflic. Here arc situated the May/tslns (In l*rintnnpH

(PI. H, 18, //; p. 52) and the '( aumartin' station of the Metro ( Line W
;

.\ppx., p. ',V,\\. Farther to the K. the Itoulevard Haussmann passes

behind the Opera and ends at tiie Kiie Tail Itout. wbicli leads \. to

the Rue La Kayettc (p. 21H,
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Montinartre.

^Iktko Stations (Line •>; Appx., p. 32): Anvers (soe holow), for Sacr*'-

Cu'iir; P'ujaUt (p. 224), Blanche (p. 224), Clichy (p. 228), for tlio cometorv.
NoRD-Sm (Lines A and B: Appx., p. 86) : Prgane (p. 224), CHchy (p. 228).

The heij^hts of Montinartre rise to the N. of the so-called

•Boulevards Exterieiirs' (see pp. 224, 228, 229), which have little

interest. In Boul. de Rochechouart (PL B, 20), to the E. of the large

College Bollin, is the little Place d'Anvers (PI. B, 20; Metro
station. Line 2, see Appx., p. 32), with bronze statues of the dram-
atist Sedaine (1719-97) and of Diderot (1713-84), by Lecointe.

(Opposite the college is the Thedtre Trianon-Lyriqiie (p. 37). To
the X.E. is seen the dome of the Magasins Dufayel (PL B, 23;

p. 52) ; the fagade in the Rue de Clignancourt, near the Butte Mont-
martre, has sculptures by Falguiere and Dalou.

The Rue de Steinkerque leads N. from the Place d'Anvers to the

Place St-Pierre (PL B, 20), on the S. slope of the Butte, whence the

top is reached by paths to the riglit. A funiculaire (Appx., p. 52),

to the left of the square, skirts the Rue Foyatier.
To the ri^ht of tlie square, opposite the anj?le of tlie Rues Charles-

Nodier and Ronsard, an inscription records that Cuvier (1769-1832; p. .886)

here discovered fossil remains confirming his pala?.ontolog)cal theories.

The *Butte Montmartre, the 'butte sacree', rises 417 ft.

above sea-level and 331 ft. above the Seine. St. Denis, the first

bishop of Paris (p. xv), is said to have suifered martyrdom here in

270, whence the name Mons Martyrum. Others derive the name
from an alleged site of a temple of Mars (Mons Martis).

The heights of Montinartre dominate the whole of Paris. It was
tlience that Henri de Kavarre, afterwards Henri IV., hombarded the city

in 1.589 when occupied by the Ligue, after lie had become heir to the
throne of France by the death of Henri III. Here took place also the
final struggle between the French troops and the Prussian and Russian
allies in 1814. On 18th March, 1871, the insurgent soldiers, having as-

sassinated Generals Clement Thomas and Lecomte, seized the cannon on
Montmartre, which had been entrusted to a body of the National Guard,
thus beginning the Communard rebellion of 18th March to 28th May, 1871.
Thf insurgents were dislodged by the government troops on 21th May,
and the batteries of Montmartre were then directed against the Com-
munards posted on tlie Buttes-Chaumont and in Pere-Lachaise.

The *Basilique du Sacr^-Coeur (PL B, 20), crowning the

hill, was begun in 1875 and completed in 1912, though it has

been used for service since 1891. It is a grand edifice in the

Romanesque-Byzantine style, designed by Ahadie, surmounted by
a large dome, 270 ft. in height, behind which, over the apse-chapel,

rises a slightly higher bell tower (bell, see p. 223). To render the

foundations secure, no fewer than 83 shafts, 125 ft. deep, were filled

with solid masonry and connected by stone arches. A sum of

1,600,000Z. has already been expended on the building.

The fa(jade is adorned with two reliefs: Christ and the Samaritan
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Woman, by A. d'Houdain, and Mary Magdalene at the house of

Simon, hj L. Noel. The tympana of the porches also have reliefs:

Spear-thrust of Longinus. by Barrias, Moses striking the rock, by
Fagel, and the Doubting Thomas, by //. Lefebvre. A statue of the

Sacre-Coeur, by Michel, adorns the niche over the main porch.
The imposing Interior is 200 ft. in length; the cupola is 180 ft. high

and 50 ft. in diameter. The host remains constantly on the altar. The
fine stained glass was designed l)y Magne. — The Chapelle de VArinde,
to the right of the entrance, dedicated to SS. Michael and Joan of Arc,
is adorned with mosaics by ^^agne and Blanchard and contains a fine

statue of Joan of Arc kneeling, hy Fagel. The following Chapelle de
la Magistrature contains two mosaics dealing with the life of St. Louis.

-

On tlie left, at the entrance to the ambulatory, is a statue of the Sacred
Heart, after B^net. — In the cupola of the apsidal chapel, or Chapelle de la

Vierge, is the Assumption, in mosaic. Behind the altar, a statue of the
Virgin, by Crank. — Opposite the chapel is a kneeling stutue, by L. Noel,
of Card. Guibert, Archbishop of Paris, one of the promoters ot the basilica.

The 7th choir-chapel, dedicated to St. Ignatius of Loj'ola, contains statues
of that saint and of St. Francis Xavier. The following Chapel of St. Ursula
contains a statue of St. Genevifeve by Bogino. In the last chapel, St. Antony,
by L. Noel. — To the left, a statue of the Virgin, after Tutgel. — At the
end of the nave, to the left of the entrance, is the Chapelle de la Marine.
— The sanctuary, which is still unfinished, will be adorned with white
marble and mosaics in enamel; the vaulting is to contain a large mosaic
(450 yds. square) by L. O. Merson.

The entrance to the Crypt {2^ c), extending under the entire church,
18 to the W. of the porch.

The Bell, called the *Savof/arde\ presented by the province of Savoy,
was placed in the tower in 1907, but will not be on view till the com-
pletion of the works. It is the largest in France, 10 ft. high and 10 ft.

in diameter, and weighs about I8V2 tons (Great Paul in London I7V2 tons

;

great bell of Moscow 202 tons).

The ascent of the Dome (256 steps; 50 c; ticket-office to the

left of the facade) is made every half-hour from 8.30 to 5.30,

except from 11.45 to 1.30. It affords a superb *Vie\v, as tine as

from the lantern (a fatiguing and giddy climb of 94 steps more).
From left to right, we see: quite near, the dome of the Magasins

Dufayel; to the right, the Gare du Xord and St -Vincent - de - Vaul

;

to the left, farther off, the nnftea-Chantiionf, the two towers of Belle-
ville, that of Mrnilmontant, and I'h'e iMchnine with its 'sugar-loaf and
creraatoriinn ; more to the right, above St-Vinccnt-de-PauI, the two
towfTH of St-AmbroiKe; thi-n the Mairie of thi; lOth arrondissement, the
Cofonve de JuiUtt, and the dome of St-Paul ; in front, the Chapelle dea
ArtH et Meti<'rH; more remote, to the right, the dome of La Salpetriere
(GobellnH); St-(irnnainVAurermin : Sl-(}ervai.s, the Hotel de Ville and
Notre- 1tame, b»'yon<l the Tour Si .Jacques; St-Etiennc-du-Mont and the
Pantht^on ; nearer, St-pjiMta<'he and the Halles Ontrales; beyond th('S(<

the donw'H of iUfSorhonjie, tho church of Valdc-drnce, anri thcOltscrvatory
;

nearer, the twin towers of St-Sulpiee, that of St-Cterniain-deH-PreH, and
the Louvre; in the dintanee, \\\i\ tower of Montrouge ; nearer, to the right,
tlie impoHing Oiiera lloNHe, abovu which rine the Hpires of Ste-Clotilde

;

to the left, the Vcndnme Colt/wn; again to th*' ri^'lit, th»' doiu<' of the
• hurch of the AHHunipti«»n, the gilded donj" of th<< Inrdlidrx, and the
FAffel Toner (S M. away); nearer, to the right, the eHin|)Hnile of La
Trinite, and the Madeleine; then the dome of St-AugiiHtin and the towerH
of tho ']'roeadrr»». Lanlly, the Arc dc 'J'riomjthe de I' lit oile, the fort of
^font-Val^rieii, and the N. euvironn. On the horizon rise the hills of

'hMillon, Olamart, and Meudon.
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111 front of the church is a statue of the Chevalier de La Barre
(bv A. lUoch, 1906), Avho was executed 'for blasphemy' in 1766 at

the at!:e of nineteen.

To the W. of the church is a large Bescrvoir (2,442,000 gal.).

Visitors apply to tlie keeper, to the left.— Behind it rises the old

church o{ St-Pierre-(le-M(mfmartre, a relic of a Benedictine nun-

nery, consecrated in 1147 by Pope Eugene ITT., and restored in

1901-07; in the apse are two ancient columns. The entrance is in

the Rue du Mont-Cenis (PI. B, 20).

To tho loft, ])ohin(l tho chiiroh, in tlie old gravoyard, is a Moioit CaJ-
varif, from the old convent on Mont-Valerien (adm. 25 c; keeper to the
ripht of the fac^ade). — In front of the reservoir, to the left of the eable-
tramway station, is the Panorama dn Sacre-C(£i<r (Ancient Jerusalem,
the Crucifixion; adm. 50 c), and on the other side of the Sacre-Cosur,
IS Rue Lamarck, is the Diorama of Rome (adm. 50 c).

To the N. of the Butte, a little way from the Sacr^-Coeur, in Place
.Tules-Joffrin, are the church of Notre-Dame-de-ClignancoMrt (PI. B, 19),
huilt in lH59-()8, and the Mairie of the ISth Arro7idissement (Butte-
Montmartre), in tlie Renaissance style (188<S-02). In the Place is also the
terminus of Line A of the Nord-Snd (Appx., p. 36).

Returning to the Boul. Rochechouart (p. 222), we follow it to the

\V. ; it is continued by the Boulevard de Clichy (PL B, 20, 17),

which soon crosses the Place Pigalle (PL B, 20; Metro and Nord-
Stfd stations, see Appx., pp. 32, 36). The Passage de I'Elysee-des-

Beaux-Arts leads N. from this Place to the church of St. John the

Kvangelistj built of reinforced concrete by A. de Baudot, in 1894-

1904. Tn the Place des Abbesses, in front of the church, is a Nord-
Sifd station (Line A; Appx., p. 36).— Farther W. in the Boul. de

Clichy are the Place Blanche (PI. B, 17; Metro station, Appx.,

]). 32) and (right) the Monlin-Rouge (p. 39). Continuation of the

boulevard, see p. 228.

Farther on, the Avenve Ra/ihel leads from the Boul. de Clichy

direct to the Cemetery of Montmartre, on the W. slope of the hill.

The Biie Caulaincourt, diverging also to the right from the boule-

vard farther on, crosses the cemetery by means of the Viaduc
Cnt/lai'nroi/rt, forming the chief drive to the hill of Montmartre,
which it rounds to the N.W.

The *CerQetery of Montmartre, or Cimetierc du Nord
(PI. B, 17), though inferior to that of TV^re-Lachaise (p. 251), is

likewise worthy of a visit. Adm., see p. 60.

We follow the main avenue straight to the Carrefour de la

Croix, a round space with a column surmounted by a funeral urn,

where the victims of the 'coup d'etat' of 1852 are interred. To
the left, as we enter the Carrefour, is the vault of the Cavaignacs^
to whom belonged the author Godefroy (d. 1845; fine recumbent
statue in bronze, by Rudej, the general Eugene (d. 1857), l^resident
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of the Republic in 1848, and the statesman Godefroy (cl. 1905). To
the right, under the viaduct: Duprato (d. 1892), composer, bronze
medallion by J. Thomas; Castagnary (d. 1888), publicist, bronze

bust by Rodin; Beyle (Stendhal; d. 1842), author, medallion aftrj

David d'An^nrrs. On tin- N. .side of the carrrlour is the iiionumciit

of the novelist hAfiih- Zola (d. 1!K)2; remains removed to the Pan
th^on in 1908, conij). p. 294;, with a hust i.v W S(d.ui.
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We now follow the Avenue Dubuisson to the right. On the

right: Feyeti-IWrin (il. 1888), painter, with bust and a statue of a

tisher-girl, by Guilbert. Under the viaduct, Jean G^rome (d. 1891)
and his father J. L. Gerome (d. 1904), with a statue of Grief by the

latter. Opposite the end of the avenue, Waldeck-Bousseau (d. 1904),

the statesman. At the top of the steps, near the wall, Franeisqiie

Sarcey (d. 1899), dramatic critic; behind. Ad. Porlier (d. 1890),

with a weeping woman in bronze, by L. Morice. At the angle formed
by the Avenues de la Cloche (p. 227) and Cordier (see below) is the

monument of Meilhac (d. 1897), the dramatist, by Bartholome.

At the entrance of the Jewish Cemetery, to the riglit of the

Av. Cordier and left of the Av. Halevy, is the vault of Daniel Osiris

(d. 1907; p. 383), the millionaire, with a colossal statue of Moses,

after Michael Angelo, by A. Merci6. In front, to the left, is the

chapel of the Pam family, with a caryatide by Bartholome (1904).
— Farther on, in the Avenue Cordier, on the left, Gustave Guil-

lanmct (d. 1887), painter of Oriental subjects, with a statue of an

Arab girl and a bronze medallion by E. Barrias. To the right,

Theoph. Gautier (d, 1872), author, with a statue of Poetry, by
Godebski, and inscriptions, such as—
*Voi8eau a^en va, la fe?dlle tombe, Petit oiseau^ viens sur ma tombe
Vamonr s'eteint^ car c'est Vhiver; Chanter qtmnd Varbre sera vert.^

Above, on the right, Halevy (d. 1862), the composer; statue by
Duret. To the left, Gozlan (d. 1866), author.— "VYe mount the steps

on the left to the Avenue de Montebello, which bears round to

the right, one of the most interesting in the cemetery. To the left,

Miecislas Kamienski, a Polish volunteer who fell at Magenta in

1859, with recumbent bronze figure by Franceschi. Almost behind

it, J. J, Henner (d. 1905), the painter. Farther on, to the left, Paul
Delaroche (d. 1856), the painter. Then, on the right, a family-

vault, with the heart of Marshal Lannes, Duke of Montebello

(see p. 293). Left, Horace Vernet (d. 1863), the painter, a sar-

cophagus. Right, two Counts Potockij who died in exile (1863,

1866). Farther on, to the left. Ad. Adam (d. 1856), the composer,

bronze bust.

We turn to tlie left into the Avenue du Tunnel. To the right,

Leon Foncault (d. 1868), natural philosopher (comp. p. 293).

Behind, third row, J. Garcin (d. 1896), musician; bust after Dou-
blemard. Beyond the Av. des Carrieres (see below), right, A. de
Xeuville (d. 1885), battle-painter, with his bust and a figure of

France, by Fr. de Saint-Vidal.

^ In the Avenue des Carrieres, on the right, Hector Berlioz
(d. 1869), the composer; medallion by Godebski, —-We return, pass-

ing the Av. du Tunnel, to the Av. Cordier (see above). Left, Henri
Murgpr1{([. 1861; see p. 332); statue of Youth by Millet.— In_an
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alley to the left, Loidse Thofird (d. 1858); recumbent figure in

marble by Cavelier.

About 30 paces farther on we ascend the steps to the right,

near tiie grave of Gozlan (p. 226), and turn to the right into the

Avenue de Montmorency, which is divided by a row of graves in

the centre. Right: Darhesse (VAhrantes (d. 1838), wife of Marshal
Junot, and their son ; medallion by David d'Angers. Adjacent, Ary
Schejfer (d. 1858). painter, a chapel in which rests also Eriiest

Bena/t (d. 1892), the author. In the centie, Alexandre Dumas fils

(d. 1895: see p. 232); recum])ent statue by De Saint-Marceaux, under

a canopy. To the right, Aiine Millet (d. 1891), the sculptor.

We turn to the left into the Avenne de la Cloche. Right:

]'icto7' Ma^se (d. 1884), composer; a column with an urn and

enrichment in bronze. Left, De Braux crAnghrre (d. 1849); bust

and bas-relief in bronze. Then, a little aside, E. Gonzales (d. 1887),
author. Farther on, left, first row, Jules Simon (d. 1896), philo-

sopher and statesman, and Armand Marrast (d. 1852), member
of the government of 1848 and President of the National Assembly.
On the right, opposite, second row, Heinrich Heine (d. 1856), the

poet; bust by Hasselriis, a Danish sculptor. Not far off, first row,

Greuze (d. 1805), the painter. At the end, left, J. L. Due (d. 1879),
architect; then Meilhac (p. 226).

The Chemin Due, opposite, crosses the Chemin Troyon, the

most interesting part of the cemetery. Left, Frederic Lemaitre
(d. 1876), the actor; bronze bust by Granet. Right, Troyon (d.

1865), the painter; Aglae Didier (d. 1863), author.— Among tlie

trees, to the left: B. Deslandes (d. 1890), dramatist, bust by (Jiiil-

bert; farther in, seventh row, Nefftzer (d. 1876), publicist, bronze

statue of (irief, by Bartholdi.— In the main walk, left: Clapisson
(d. 1866), composer, medallion by .louffroy. Then Afery (d. 1866),
author: statue of Poetry, in bronze, by L. Durand. Adjacent, Am-
hripixr Thomcm id. 1896), composer.— In the; ('hemin Haudin, to

the rrght, Bandin (p. 260), 'mort en defendant le droit et la loi, le

3 i\vv. 1851', whose remains are now in the I^antheon; recumbent
figure in bronze, by Millet. A little farther on, Mariin Bn^nard
(d. 18H3), 'representative of the people', medallion by Mathieii-

Meusnier. At the end, Thihonnt (d. 1867), the dramatist, marble
relief by Mathieu-Meusnier. — To the right of the Chemin Troyon:
/{ottviere (i\. 1865), actor; medallion aFid bas-relief (f the <leeeased

as Hamlet, by Preault. Then, left, the Laurent- Richard chapel,

Hhere also Dr. Charcot (d. 1893; p. 337) is buried. Adjac<'nt,

^ haudry ^^\. 1871), editor of the 'SiAele', shot by the Communards;
medallion by Renaudot, with a (piotation from the newspaper. Then,
Mrnc (i\. lA79), Hcnlptor. Kight: HoHtnn (d. 18(;6), professor of

Medicine; high-relief by Sehneder. Left, at the end of the walk,
\fnrc fjfjeune; chupel, surniounted by a sarcophagus with four
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symholical statues. Behind, right, Poliguac (d. 18()3), iiriillery-

offlcer, a large and rich chapel. In the Avenue de Montmorency,
on the left after wo have quitted the Cheniin Troyon, Duchesse de'

Moiitmorenry-LuxeDihonrcf (d. 1829), a large obelisk.

In the Avenue Samson, to which steps descend a little farther on :

Ki^lit, Sa)iit>o)i (d. 1871), actor; bronze hust }>y Crauk. Lower down,
beyond the Av. du Tunnel, to the left, 6'v<>;f«fe JVacZ«z/c? (d. 1893), ballad-

writer. Rip:ht, t'h. Fourier (see below). Then, 3rd row, Dujiotet de Sen-
nevon, 'clief (k» I'ecole magnetique inoderne'; marble bust by Bracony. A
little farther back, 7th row, (htstave Ricard (d. 1873), painter; fine marble
bust by Ferru.

In the Avenue des Anglais, to the right of Av. Samson, are buried
(l.'ft) the composer Offenbach (d. 1880), with a bronze bust, and, at the
end. Lev Dclihcs (d. 1891), with medallion by Chaplain.

Next, in the A v. Samson, which curves round to the S., to the right,

Dacange (d. 1833), autlior of 'La Vie d'un Joueur'. In the Av. Travot,
continuing Av. Samson, to the right, Delphine Gay (d. 1855), authoress,
wife of Emile de Girardin, of the 'Figaro'; Gen. T'ravot (d. 188G), marble bust
by Dantan.— Then, in Av. de Montmorency, right, the brothers Edmoiid
and Jules de Goncoitrt (d. 1870 and 189(5); sarcophagus witli portraits in

relief. — In the Av. St-Charles, to the right (Snd row), Alfred de Vigiifi

(d. 18B3), the poet, and farther on (Itli row), Ali)lwnsine Plessis {d. 18J7J,
the 'Dame aux cam61ias' of Alex. Dumas fils (see p. 232). Not far off,

beyond the Chcmin Eloy, the painter Diaz de la Pefia (d. 1876).

We return to the Boul. de Clichy, follow it to the right, and pass

at the bend, a statue (by E. Derre, 1899) of Ch. Fourier (1772-'

1837), the founder of 'phalanst^res', or socialistic communities in

which capital, labour, and talent are intended to work together for

the common good.

In the Place de Clichy (PL B, 17; Metro and Nord-Sud
stations, see Appx., pp. 32, 36) rises the Monumeid of Moncey
(1869). This colossal group in bronze, by Doublemard, 20 ft. in

height, on a pedestal 26 ft. high, represents Paris defended by
Marshal Moncey, who distinguished himself here in the defence of

the old Barriere de Clichy, on 30th March, 1814.
Opposite the monument, the Avemie de Clichy (followed by Line B

of the Xord-Sud; Appx., p. 36) ascends to the N., and soon bends to the
left, while the Avenue de St-Ouen diverges to the right (followed also by a

branch of the Xord-Sud). To the left of the latter is the Sqnure des
Epinettes (PI. B, 1(>), with monuments to Maria Deraiswes (1828-94), a

devoted champion of women's rights, by Barrias, and to Jean Ijeclaire

(1801-72), who was the first to introduce the profit-sharing system, by
Dalon (1902).- Clichy, see p. 347.- St-Ouen (41,904 inhab.) is uninter-
CHting. The ChA,teau of St-Ouen, where Louis XVIIl. signed his famous
declaration of 2nd May, 1814, has been replaced by a modern pavilion,
and the park is now a Racecourse. Tramways to Paris (TN 8, TNJ6,
TNiO, TN'21 ; Appx., pp. 47, 48); to Colombes (rail. stat.

; p. 399; 50 or
JJO c), vi4 CJennevilliers (p. 348).

A little to the E. of Place de Clichy is the Place Vintimille

(PI. B, 17), with a bronze Statue of Berlioz (1803-69), by Lenoir.

The Boulevard des BatignoUes (PI. B, 17, 14) prolongs the

Boul. de Clichy to the W. and crosses the Rue de Rome {Metro
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station 'Rome', see Appx., p. 32). At the coruer to the left rises

the College Chaptal (PI. B, 14, 15), a large building in stone and

coloured brick (1866-72). The Boul. des Batignolles ends at the

Place Frospe^'-Goubaux (PI. B, 14, 15), where a marble bust (by

Rodin) of Henry Becque (1837-99), the dramatist, was erected in

1908. ('Villiers'' station of the Metro, Lines 2 & 3; Appx., pp. 32,

33.) Beyond the Place the Boulevard de Courcelles leads straight

on past the Pare Monceau (p. 231) to the Place des Ternes (p. 232);

to the right, the Avemie de Villiers (p. 231).

To the X. of the Boul. dos Batignolles, and as far as the Av. de

Clicliy, extends tlie Quartier des Batignolles, a suburb annexed

to the city in 1860. Beyond the church of Ste- Marie (PL B, 14),

and skirting the 'Ceinture' railway ('Batignolles' stat., see Appx.,

p. 58), lies the Square des Batignolles, one of the largest in Paris,

adorned with two sheets of water and several bronze statues.

9. Western Quarters, N. of the Champs-
Elysees.

MtTRO Stations (Lines 3 & 2 ; Appx., pp. 33, 32) : Canmartin, St-Lazare,
Europe (p. 221), Villiers (see al)ove), Monceav (p. 231), Covrcelles, Ternes,
}faleftherbeSy Wagravi, Pereire (p. 232).

The Boulevard Haussmann (PI. B, 21, 18, 15; //), the unlin-

ished E. part of whicli, from tlie Rue Taitbout to Rue Drouot (about

330 yds.), will connect it with the Grands Boulevards, is one of

the grandest modern arteries of Paris. Tn line with the Avenue de

Fricdland (p. 74), it leads to the Arc de Triomphe de I'Etoile,

forming a direct route of nearly 2 M, from the N. quarters of the

city to the Bois de Boulogne. It owes its name to Baron Hauss-

mann (p. xxix). E. end of the boulevard, see p. 221.

The Chapelle Expiatoire (PI. B, 18; //), in a square to the W.
of the carrefourof the Kuede Home Cp. 221), was erected in 1816-26,

from designs by /Wrier and Fontaine , in memory of fifuiis XVI.
and Marie Antoinette. It occupirs the site of the old cenietery of the

Madeleine, where their remains lay from 1793 to 1815, when they

were removed to St-Denis. (Entrance in Rue Pasquier; custodian

in the vestihuh*, to the left; adm. daily 12-4; fee.)

Th« chap«'l contairiH two ^'roiipH in marblo. On tho ri^lit, liy liosio,

liOUJH XV'I. and Iijh ronffMHor, wlio hjivh, ^FHh de, St. L<nnft, vitintrz nu
cifir n«'low JM inH«ril..M| the kiii^'M will (xritli I)«'c., 1792). On the loft,

l»y Cnrtot, thf Qiimn HMpp<trt»Mi hy Kdi^fion, whirh hoars tlu' fcjitun's of
Madamo KliMalicth, tho kin^'H NiHtcr. On the inonuMH'nt iH InHcrihori tho
lant l«'tt«'r »ai<l to havo Ucvn adilroMmMJ l*y tin* oin'cn to ln»r MiMtor-iii-

law rifith Ort., 179S). - Over tlio nortal in an allr^'orii-al rolicf l»y Lnnaire^
the Hcnioval of tho aMh«'M to St-Ooniii.

In front of tho rhapoj ar«' hiiriod ovor 20(K) victimn of tho Revolution ;

undor tho tomhMtonoH ri^'ht and loft lie tiin 700-H(K) SwiiiH \^\\atAh who
foil at the ntorming of tho Tuiloriun on 10th Aug-, 171)2.
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Farther on, the Uoul. Haiissmann crosses the IJoiil. Malcshei-bes,

and then passes the end of the Arefftte de JMessine, which leads on

the rijjht to the S. entrance of the Pare Monceau (p. 231). The ^Statue

of Shal'cspeare (loCU-UUG). in bronze, by Paul Fournier, was
presented l)y Mr. W. Knii2:hton (1888).

The Boiilevard Malesherbes (PI. R. B. 18, //; P,, 15, 11) is an-

other »>:rand street, leading fioni the Madeleine to the fortilications

(1^/4 M.^i.— On the right in this boulevard rises the handsome
church of—

St-Augustin (PI. B, 15), built by Baltard in 1860-71, in a

modernized Romanesque style, with a dome 82 ft. in diameter and

164 ft. in height, an elegant lantern, and four domed turrets. The
portal, with its three arches and rose-w'indow, is adorned, over the

arches and on the pillars, with statues of Christ and the Apostles,

of ])rophets and doctors of the church, by Jouffroy.
Interior. The church has no aisles. Tlie side-cliapels increase in

depth as they near the choir. Above arc j^alleries, continued under the
dome. The nave lias a flat ceiling, ])orne by arcades of open iron-work,
and the iron columns terminate in figures of angels. The liigh-altar, witli

its sumptuous canopy, stands al)Ove a crypt. In the nave are two paint-

ings by D. McdUart: (left) Baptism of St. Augustine, and (riglit) Death
of St. Monica. The mural paintings are })y Signal (in the cupola), Bon-
ijuereau, and Brisset; stained glass by Marechal and Lavergne.

In front of the church is a Statue of Joan of Arc by Paul

Dubois, a replica of one at Rheims; inscriptions on the pedestal in

old French. In the adjacent square is the Rescuer, a bronze group

by Mombtir.
About 550 yds. farther, the short Avenue Velasquez^ on the left

of Boul. Malesherbes, leads to the E. gate of the Pare Monceau

(p. 231).

No. 7 in the Avenue Velasquez is the Musee Cernuschi
(PI. B, 15), bequeathed to the city in 1896 by M. H. Cernuschi.

The museum fopen daily, except Mon., 10-4 or 5, on Tues. from

12.30 only; adm. 1 fr., free on Sun. and Thurs.) consists of a

collection of Chinese and Japanese works of art, inferior to that

in the Musee Guimet (p. 236), but interesting on account of the

bronzes (upwards of 2400). Keeper, M. J. R. d'Ardenne de Tizac.

No catalogue.
First Floor, to wliich we ascend by the staircase to the left, leaving

sticks and nml»rellas. RooiiiH I III. Furniture, tapestry, perfume-burners
in bronze or enamel, small Taoist bronze idols. — i2o6t7/i /F (lighted from
above). In the contre, on a lofty stand, is a seated figure of the Buddha
of Meguro, l4'/v! ft. high, from near Tokio; large basin called the 'Daiban',
a (Chinese l»ronze of the Chang dynasty (B.C. 1760-1122). By the windows,
bronze idols; in front, two seated statues of Buddha. Round three sides
of the room, in glass-cases, are super!) Chinese and Japanese bronzes,
some of groat antiquity, especially those on tlie right wall. The smaller
bronzes arc at tlie hack, higli up. On the back-wall is a beautifully carved
wooden balustrade, adorned with dragons.

—

Room V. Tiger of lacquered
and gilded wood (Japan, lf)th-17th c(int.); vases in Bizcn pottery (imitation
of bronze; Japan); hronzdH.— Room VI. Bronzes.
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The *Parc Monceau, or de Monceau (PL B, 15), enclosed

by a superb railing, lias four entrances; the chief is in the Boul. de

Courcelles (p. 229; Metro station '^lonceau', see Appx., p. 32),

where there is a small rotunda, also called Pavilion de Chartres.

The park owes its name to a property bought in 1778 by Philippe-

Egalite, father of Louis Philippe, under whose directions it was
laid out by Carmontelle as a garden. Down to the Revolution it

was a fashionable resort, where balls, plays, and brilliant fetes

were held. Since 1870 it has belonged to the city and has been

converted into a public garden by Alphand (p. xxix). The park

is pleasantly shaded with pines and pabn-trees, interspersed with

clumps of evergreens of different shades. On the left, not far

from the main entrance, is a Monaineni to Guy de Maupassant
(1850-93), the author, by Yerlet. Beyond it is the Naumachie, an

oval pond bordered with a semicircular Corinthian colonnade

(18th cent.). In the 8.E. part of the park, near the Musoe Cer-

nuschi, is a Monument to Ed. Pailleron (1854-99), the drama-
tist, by L. Bernstamm (1906). To the W. of it, near the main
walk, is the tasteful marble monument of Ambroise Thomas (1811-

96), by Falguiere (1902); in front of the composer is a statue of

Mignon. P\arther S., near the same walk, rises the Monument of
(xounod (1818-93), by Mercie (1903), with statues of Marguerite,

Juliette, Sapho, and the (renins of Music. The lawns also are ad-

orned with marble and bronze statues. At the N.W. angle of the

park, near the Boul. de Courcelles, is a Monument to Chopin
(1810-49), with a relief in marble, by J. Froment-Meurice (1906).

The Av. Van Dyck, to the S.W. of the park, ends at the Avenue
Hoche (in. B, 12),\vhich leads to the Place de I'Etoile (p. 73).

Tho Russian Church (PI. B, 12), whoso gilded domes are seen to

the right of the Av. Hoehe (entranee, 12 Rue Dam), was built in lKr)i)-(U

ill the Hyzaiitine-MuMCOvite 8tyle, in thi' form of a Greek eross, from a
deMign hy Kouzuiine. It is oncii daily from U to 1 or <» (fee), except
during Mervir*- on Sun. and Wed. (11-12). The interior consists of a
vewtihule, a nave, and a sancttiary dosed hy a gilded 'ikonostasis' adorned
with paintings of Christ, the Virgin, and iiussian saints, hy the hrothers
Sorokint an<l hy lirouniktfff. Thrr*' an* oth<'r paintings of Scriptural suh-
j..,.tM l,y th- -;••(.• ..rtiwi.. ..,,,) ,.f ,.r..,,l...1. |,y \

't ISKH i f'/f.

The quarter to the N. of llic l^irc Monceau ami Boul. de Cour-

celles, incorporated with Paris in 1860, is a favourite residence

of authors and artists, and contains many handsome private liouses,

especially in the J{ue de Prouij (PI. Ji, If), 11), opjiosite the chief

enlrancf; to the park, and in the small Rue.s Fortninj and Mont-
rhunlii. 'J'he littult'vdrd Mdlrshjn'heM (p. 'J.'JOj and the Avenue de
V'dliAirHy the two main thoroii^hlares of the (juaiter, form at their

intersection the Place des TroiB-DumaB (PI. H, 14; formerly

JMace MalcHherbes), \\ith its small gardens and a few scuiptiircs.
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It owes its name to the statues of the three Dumas with whicli it

is ailorued: on the N.W., the Monument of Alexandre Dumas
pere (1802-70), after Gustave Dore; on the 8.E., the tine Monu-
ment of Alexandre Duma^ fils (1824-95), by K. de 8aint-Marceaux

(1906; around the pedestal are symbolic figures, including the

'Dame aux camolias'); on the E., the K^tatue of General Dumas
(1762-1806), by Moncel (1912). Behind the statue of Dumas pere

is the 'Malesherbes' station of the Metro (Line 3; Appx., p. 33).

Near this, in Rue de Tocqueville, is the Ecole ties Hautes
Etudes CummercialeSj in front of w4iich is a small square with a

bronze statue, by Moncel, ot Alain Chartier (1383-1449), the poet.

The Av. de Villiers (followed by Line 3 of the Metro) inter-

sects, to the W., the Av. de Wagrain (see below; Metro station),

crosses the Place Pereire (PI. B, 11; Metro station), and ends at

the Forte de Chauiperret (PL B, 8), the terminus of the Metro.

The Boul. Malesherbes passes the Lycee Carnot (PL B, 11, 14)

on the left, and leads to the Place de 'Wagram (PL B, 11), with its

statue (by F. de 8aint-Vidal) of A. de Neuville (1835-85), the battle-

painter. The Place lies above the Chemin de Per de Ceinture, near

the station of Courcelles- Ceinture (PL B, 11; Appx., p. 58). In

front of the station, at the intersection of the Boul. Pereire and

Rue Alphonse-de-Neuville, rises the Monument ofEugene Flachat

(1802-73), the first French engineer to use metal in the construc-

tion of buildings, by A. Boucher.

The Averiue de Wagram (PL B, 11, 12; comp. p. 74) leads in

a straight line from the Place de Wagram to the Place de I'Etoile,

skirting the Quartier des Ternes. It crosses the Place des

Ternes (PL B, 12; Metro, see Appx., p. 32), where it is met by

the Boul. de Courcelles (p. 229) on the E. , and the Avenue des

Ternes on the W. The latter leads past the church of St-Ferdi-

nand-deS' Ternes (PL B, 9), in front of which stands a monument
to the Francs- Tireurs des Ternes, by J. Jouant (1911). Not far

to the S.W., in the small Place St-Ferdinand, is a monument to the

motor-car manufacturer Leon Serpollet, by Jean Boucher (1911).

The Avenue de la Grande-Arm^e (PL B, 9; Line 1 of the

MetrOj Appx., p. 31), in line with the Av. des Champs-Elysees,

leads to —
Neuilly, a suburb with 44,616 inhab., mainly peopled by

'rentiers', artists, and clerks. The N. part, occupied by tlie chateau

and park of Louis Philippe before their destruction by the mob in

1848, is now covered with tasteful villas. The Fair of Neuilly,

from mid-June to mid-July, attracts large crowds from Paris.

Just beyond the fortifications, on the left, are the Levassor

Monument (p. 245; and the Forte Maillot, the N.E. entrance to
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the Bois de Boulogne (p. 244). On the other side of the Av. de

Neuilly is the Rond-Point de la Porte-Maillot, where a statue of

Alfred de Miisset, the poet (1810-57), by P. Granet, was erected

in 1906. On the right, in the Avenue de la Revolte, is the chapel

of St-Ferdlnand (PI. B, 9), a Byzantine mausoleum, on the spot

where Ferdinand, Duke of Orleans, eldest son of Louis Philippe

and father of the Comte de Paris, was killed in 1842 by a fall from

his carriage. (Ring at No. 3; fee.) Over the high-altar is a Descent

from the Cross, in marble, by Triqueti. To the left is the duke's

Monument, also by Triqueti, after Ary Scheffer, with an angel by
the duke's sister, Marie d'Orleans (d. 1839). The stained glass

was designed by Ingres.— The Av. de la Revolte leads to the Rond-
Point de la Revolte, at the Porte des Ternes (PL B, 9), with a monu-
ment to the Balloonists of the Siege (1811), by Bartholdi (1905).

The broad Avenue de Neuilly (PI. B, 6, 5, 2) continues the Av.

de la Grande-Armee. To the N., in the Av. du Roule, is the Roman-
esque church of St-Pierre (PL B, 5); in front are a marble statue

oi Joan ofArc by Pechine and, at the Rond-Point d'Inkermann, a

bronze statue of Perronet (1708-94), builder of the Pont de Neuilly,

Pont de la Concorde, etc., by Gaudez. Behind the church is the

Malrie (PL B, 5), built by Andre in 1882-85 in the Renaissance

style. In the garden are a bronze statue, by Gaudez, of J^armentier

(1737-1813), who made his lirst experiments in potato-growing at

Neuilly, and a marble statue, 'the Executioner', by Ferrari.

From the end of the Av. de Neuilly a handsome Bridge (1 766-72)

by F^erronet (see above), crosses the Seine, 2 M. from the Arc de

Triomphe. On the opposite bank, to the right, is Conrbevole (p. 348),

to the left Pateaux (p. 348), between which runs the A v. de la

Defense, ^j^ M. long, in line with the bridge, and ending at the

Monument de la Defense (p. 348).

10. Western Quarters, S. of the
Champs-Elysees.

Mkiuo SiATioNH (LiiM-M 1 Ik '.>
\ Ap|)x., i)|). :{1, 31): Champs- Elyfoies

(p. 72),- Marhruf (p. 73), Alma (p. 73), JioiHKih'e (p. 281)), Trocadt^ro

(p. 239), and I'aMHf/ (p. 212). Kk.staukantm, hcc p. 20.

To the S.W. of the Place de la Concorde (p. 61) begins the

Cours-la-Reine (V\. R, 15, 12; //, /), laid out by Marie de Medicis

in IGIO, and forming, with the Quai de la Conference, a single

broad avenue. The Quai owch its name to an old gate by wliich

the SjjaniNh .'iinba-ssaiiors entered the city in UJOO, to confer with

Mazarin about the marriage of Maria Theresa witli Louis \\\ . To
the right are the Petit Palais (p. 68; and the (irand Palais (p. 72);

to the left, opposite the former, is a monument to Arniand SUventre

(1837-1901), poet and novelist, with a bust by A. Mcrcic^.
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Tlu' -^Pont Alexandre-Trois (PI. R, 15, 14; //), at the end

of Av. Altwamlre-Trois (p. ()8), Jeads to the Esplanade des liivalides

(p. 310). The foundation was laid by the Tsar Nicholas II. in 189G,

and the brid«>:e was completed in 1900 by Besal and Alhy, the en-

gineers, and Cassien-Bcrnard and Cousin, the architects. It con-

sists of a single steel arch 351 ft. in length, and 131 ft. in width.

At each end is a massive pylon, 75 ft. high, surmounted by gilded

Pegasi driven by Fame, by Fremiet (right bank) and Granet
and ^Steincr (left bank); these are. flanked by figures of France at

diiiereiil ei)()chs of lier history, by Lenoir and Michel (right bank),

Coutan and Manjueste (left bank), and by lions led by children,

by Gardel (right bank) and Dalou (left bank). The allegorical

groups in the centre of the arch are by Recipon; on the W. side

are the arms of Paris; on the E. those of St. Petersburg.

Farther W. is the Pont des Invalides (PI. R, 15, 14; //), dating

from 1827-29 (restored in 1854-55), and adorned with Victories

by Dieboldt and Villain.

At the beginning of the Av. d'Antin, on tlie right, rises the

Moniunent of Alfred de Musset (1810-57; by Moncel, 1910), a

large relief, framed with antique columns, showing the poet with

characters described in his works. — On the same side, at the

corner of the Rue Bayard, is the *Maison de Frangois Premier
(PI. R, 15; //), ti small Renaissance palace, erected at Moret, near

Fontainebleau, in 1527, for Diane de Poitiers or for the king's

sister Margaret of Navarre, and transferred in 1826 to its present

site. On the ground-floor are three large arcades, to which corres-

pond the three square windows of the upper floor. The pilasters

between the windows, and at the corners, and the frieze of genii

and medallions are charmingly decorated. In the centre appear the

arms of France and Navarre. The facade at the back is also inter-

esting, but the sides have been modernized.— No. 17, Rue Bayard,

is the Scottish Preshyterian Church (p. 48).
The Rue Bayard leads to the Place Francois-Premier , which is crossed

from E. to W. by the Rue Jean-Goujon. Ou the left side of the latter,

to the W. of the Place, is the Armenian Church (PI. R, 15; //), huilt

by A. Guilbert in 1903-05, in the style of the sanctuary of Akhtamar,
with a fa(;ad<; adorned with a pretty loggia for the bells. The pictures
are by the Orientalist painter Paul Leroy. — Farther W., on the same
side, is Notre-Dame-de-Consolation (PI. R, 12; /), a chapel built

by A. (iuilbt'rt in the Louis XVI. style, in memory of the terrible fire

of 4th May, IhSiT, in which 132 lives were lost at a 'bazar de la charite'

held on this spot. (Adm. 2 to 4 or 5 except Mon. and the first Fri. of

each month.) The painting in the dome is a fine composition by A.
Maignun. Sculptures by Daillion, Jliolin, Franceschi, Moses Ezekiel', etc.

The Rue Jean-Goujon and the Cours-la-Reine end at the Place

de I'Alma (PI. R, 12; /). To the N. the Avenue de I'Alma and to

the N.E. the Av. Montaigne lead thence to the Champs-Elysees
(comp. p. 73j. Immediately to the left in the former is the Theatre
des Champs-Elysees fp. 35), built in 1911-12 from the designs
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of M. Bouvard, and to be opened early in 1913. The marble fagade

is surmounted with a frieze by M. E. Bourdelle: Apollo and the

Muses. The building will contain two auditoria and an exhibition-

gallery.—From the S. side of the Place the Pont de rAlma
(PL R, 11, 12; /), built in 1854-57, and recalling the Crimean

campaign, crosses the Seine to the Quai d'Orsay. The four figures

on the piers are a Zouave and a Grenadier by Dieboldt, and an

Artilleryman and a Chasseur by Arnaud.

The Qnai Dehilly, called after a general who fell at the battle

of Auerstedt, continues the Quai de la Conference to the W. It

passes the Mamitention Militaire (PL R, 12; 7), built on the site

of the old Savonnerie (p. 340), and (left) the Passerelle Debilhj

or de la Manutention, and skirts the lower part of the Trocadero

grounds (right; p. 241). From the Place de I'Alma the Avenue
du Trocadero, leading W. to the Trocadero (p 239), passes the—

*Musee Galliera, or Briynole-Galliera (PL R, 12; 7), on

the right, an imposing building in the Italian Renaissance style,

erected by Ginain for the Duchess of Galliera (d. 1889), who
afterwards bequeathed her art-collections to the city of Genoa.

The fagade, preceded by a square, is adorned with statues of Sculp-

ture, Architecture, and Painting, by Cavelier, Thomas^ aiudChapu.
Other sculptures at the sides: (right) Pan, by Becquety The Earth,

by A. Boucher ; (left) Education of Bacchus, by Perraud, Protec-

tion and the Future, by Icard. The entrance is on the N. side, 10
Rue Pierre-Charron. The museum (open daily, exc. Mon., from 10
to 4 or 5, but on Tues. from 12.30) contains the nucleus of a muni-
cipal art-gallery, but is chiehy used for temporary exhibitions of

works of applied art (mostly for sale; catalogue with prices for the

use of visitors). Conservateur, M. Eugene Delard.
The Ahcades of the Court, which on each side load to the Vesti-

bule, contain raodolH and sculptures.
In the Vkstibl'l?: are marhlcH: Daphnin and Chloo, by Gilbert; Fas-

cination, by K. Fontaine; a Woman, }»y Vifnl-Cnrnu \ the Waif, by Ch.
Perron; Pandora, by B. de la Vingtrie; Diana, by A. Boucher. Right
and left of the door, two larj^e 'BoauvaJH' vaHCH.

LAKriE Ham.. ThiH and the folio winfc rooms chiefly contain Tapestries.
Above are hung three of the 'SS. Ofrvasius and Protasius' series (in course
of rcMtoration in 1912), executed in the studios of the Louvre about ir>r)0-55,

a little before the fmindation of the (loljelins; th«'y rej)reKent th<' Hagcllution
of the saints, after Le Sueur; their execution, after S. liourdon; and the
discovery of their relicH at .Milan, after Ph. de Chanipaigne. Then, TTIvHses
recognizing Achilles among the daughters of LycomedcH, after (.'oypel

(BrusMeln; 1778); Autumn, or the Triumph of Hac<huM, and vSummer, or
the Triumph of Ceres ((lobelins), after paintingM by Mignard (lf57H) destroyed
with the palace of StCIoud (wee \i.^Uh); the Rane of Helen, after Coypel
(BrusHcls; 177r>); above the dr)or, the Month of Stan-Ji, frc.ni the Fimbourg
St-Marcel (17th cent.), after the 'ChasHCM de Maxim ilien' by Van ()rl<;y

(p. 409). IJelow^ right to left, Pan and Amynione, after Houcher, from
the Gobelins: Oipsy camp, after Casanova, from Heauvais (1770); Swoon
of Armida, after Coypel. fr(»m the Gobelins (17t>8); Striking camp and the
IHvouac, after Audran, from the Gobelins (1768); Snares of Marriage and

IiACDBKEK*s Paris. IHth Kdit. 15
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tho Kepast, fruiii Faub. St-Marcol (about 1600); Endangered slumber, after
Boiieher, from tbe Gobelins (1754-70'). Tbe modern objects in the ji^lass-

cases are chano-ed twice every year (see p. 235).

The adjacent Gai.i.kry also contains old Tapestry. In the centre,
Month of Aug^ust, after the 'Chasses de Maximilien' (Faub. St-Marcel

;

eomp. above); at the sides, Achilles armed and consoled by Thetis, after
Coypel (Brussels ; about 1775).

Smam- Rooms at the entia. Tlioae on the left contain objects from
various commernial schools, those to the right, temporary exhil)itions.

Last Room, near the vestibule, Summer and a Pastoral scene. Gobe-
lins, after Audran (1710) and Boucher (1760); also exhibitions.

The Av. flu Trocadero crosses the Place d'l^na, W. of the

museum. An E(/7iestrian Statue of Washington, by DanieLFrench,
was erected here in 1900 by the women of America.

The *Musee Quimet (PL R, 12; /), a curious ediUce in the

same Place, with a rotunda at the angle, contains the collections

presented to the state in 1886 by M. Em. Guimet of Lyons, con-

sisting mainly of a Museum of the Religions of Eastern Asia, a

special Library, a splendid collection of Oriental Pottery (comp.

pp. 171, 230), and Anti(/uities. (Adm. daily, except Mon., from

12 to 4 or 5. Director, M. Guimet; conservateur, M. L. de Milloue.)

Labels almost everywliere. Illustrated catalogue (1910; 1 fr.).

Sticks and umbrellas must be given up (no fee).

Ground Floor. Rotunda. In the centre, Roman bust of Osiris;
around are busts from Hadrian's Villa at Rome; Japanese drawings and
prints (on the right, works by Utamaro; on the left, by Hokusai).

Galerie d'Ikna, to the right, next the Av. d'lena: ^Chinese Pottery.
- 1st Bay. Stages of the manufacture. Case 1: Sea-green (the oldest;

lOth cent.). Case 2: Turquoise-blue enamels. Case 3 : 'Crackle' porcelain
(13th cent, onwards). Cases 4 & 5: Modern ware from Nanking and Canton.
Case 6: Imitations of ancient porcelain. The flat cases contain fayence; 2nd
case to the left of the entrance, Chinese bottles found in Egyptian tombs
of the 19th-20th dynasties (see p. 106). By the wall, large lacquer screen

*of Coromandel' (fete at the Summer Palace).— 2nd Bay. Development
of colour. Case 7: Earthenware (wrongly styled 'boccaros'). Cases 8-13:

Chinese white and blue porcelain, also red, green, yellow, pink, and other
varieties. Case 14: Chinese porcelain with European designs. In the

centre, embroidered antependium dedicated to the god Kuan-Ti ; statuette
of Le-Tai-Fe reading a poem (fayence; 14th cent.); by the walls, vases
and screens. — 3rd Bay. Chronological collection from the Sung dynasty
(960-1279) to modern times, the finest dating from Kien-Long (1736-96;
Case 17); flat case on the right, fragments of 4th cent, pottery.

Gai.ekie Boissiere, to the left, flanking the Rue Boissifere: *Japan-
ese Pottery and Bronzes, arranged according to artists and provinces.

—

Ist & 2nd Bays On the left. Case 1: Musical instruments. Case la:
Pottory of th<' Koroljokuru, early inhabitants of Japan. Cases lb, Ic:
Korean pottery. On the right, Case 2: Articles used in the ceremony of

serving tea. Case 3: Seto ware. Case 4: Korea and Soma porcelain.
Cases 5-9: Tokio, Owari, etc. In the centre, *Bronze lantern from a

temple, a *to' or 'dagoba' (reliquary of the 16th cent.), and a large lac-

quered fayence vase from the province of Bizen.— 3rd Bay. Case 9:
Prints by Hokusai; large vases; 'dagobas'; two 'norimonos' (small sedan-
chairs); modern pottery. Case 10: Prints.- 4th Bay. Cases 12 & 13:
Pottery from various provinces; celadon. --5th Bay. Flat case in the
centre: Kioto porcelain and fayence (18th-19th cent.). Case 14: 'Banko'
pottery. Case 15: 'Raku' pottery. Cases 16 & 17: Province of Kaga.
Case 18: Examples by Veiraku. In the centre, another large lacquered
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vase.— 6th Bay. Case 19: Bizen stoneware iu imitation of bronze. Case 20:

Kioto fayence (18th-19th cent.). Case 21 : Examples by Ninsei (17th cent.).

Case 22: Provinces of Satsuma; dagoba.--7th Bay. Case 25: Various
provinces. Case 26: Fayence from Kioto; bronze lantern. In the glass-

cases in the centre, 'kogos' or small perfume-boxes.
The Court, usually closed, contains a cast of the large door of a

Buddhist temple at Sankhi, an Indian village now in ruins.

The G-ALERiE Du SiAM ET DU Cambodge, at the end of the court,

consists of four rooms containing models of temples and other buildings,

Brahrainic figures in earthenware, and a collection of Buddhapadas (foot-

prints of Buddha).

First Floor. The arrangements are similar to those of the ground-
floor. The Oriental paintings in the rooms are by F. R^gamey. The
lAbrarij occupies the Rotunda. By the entrance are the cerements of

mummies from Antinoe and two reliijuaries.— The Salle des Parsis, to

the left of the entrance to the Galerie d'Icna, contains a group of Parsees
with utensils for the ceremony of the Yasna, and a model of the 'tower
of silence', at Bombay, in which the Parsees (Zoroastrians) expose their
dead to be devoured by vultures.

Galerie d'I^na, to the right: Religions of India and China, etc.

— Room I. Cults of Brahma, Vishnu, and Siva, the triad representing
the creating, preserving, and destroying principles. Wood-carvings from
chariots of Brahma; objects used in religious services; models of temples.
In the centre is a bronze figure of Lakshmi, the Indian Venus (16th cent.);

to the left of the entrance, a recumbent Vishnu. ^— Room II. In the centre,
a bronze *Statuette of Siva. Case 8 : Ganesha, god of science, with four
arms and an elephant's head. Cases 9-11: Statuettes, utensils, MSS., sacred
books and paintings of the Brahminic cult. Case 12: Jainism, allied to

Buddhism, two heretical sects of Brahminism, the second founded by Sakya-
muni, the enlightened Buddha (6th-5th cent. B.C.). Case 13: Marionettes
and ornaments from Java. — Room III. In tlie centre, a fine statue of

Krishna, in bronze, found at Pondicherry; part of a statue of the god
Chanresi, with five heads; by the exit, a pagoda in carved and gilded
wood. Glass-case to the left, Lamaism, or Tibetan Buddhism, in which
spirits, demons, and magicians play a prominent part. Case 14: Mandala,
or globe, in bronze-gilt. Cases 15-17 : Statuettes of various deities ; Jigsbyed,
a god with ten heads, thirty-four arms, and sixteen legs, liolding a woman
with three eyes; Dakinis, goddessos of evil, with lions' heads and flaming
hair. To the right, oljjects brought from Tibet (Bacot expedition; Cases
18 & 19) and Chinese Turkestan (Pelliot expedition; Case 20).- Room IV.
Cases 22&26: Deities of Taoism, or Chinese pantheistic idolatry. Case 23:
fJenii. Case 24: Eleven *StatuetteH in boxwood, of 18th cent., representing
various celestial deities; paintings on silk; Chinese coins, the oldest, in

the form of bells, dating from the 23rd cent. B.C.; coloured drawings.
Case 2')'. Indian deities, ('ase 27: Confucianism, the Imperial religion
in (!hina, involving anccHtor-worship. Koom V, Salle dr .Utdi,, or (lem
Room, with numerous objects in jade, moHt highly prized in China, many
from the Imperial Summer Palace in Peking. The highly ornate article's

rcMembling croziers are mandarins' sceptres. Many other valuabh' objects.
raseM 28 & 29 (right and left of entrance): lieautiful urns used in ancestor-
Aornhip. Case 31: Imperial HcalH. a rich collection.

Oalkkik mi;r Coru (facing the court). IvdoChina CollrrtintiM. Ist

Bay: Cambodia (mixed MrahminiMm and BuddhiHiu). 2n(l and 3rd H:iys

:

LaoH, Burma, Siam (pure Buddhism), Annam a?id Tongking (mixture' of
Taoism and Buddhism); statueH, statuettes, MSS., books, musical instru-
ments, etc.; in the centre, model of a large temple at Ava (Burma).
1th Bay. Shamanism (witchcraft); Siberian Buddhism and objects from
the inland of Amoy (marifinettes for mystery-i»IayM). .Mh Bay. In the
'•ntre, Model of the tempi" of Amoy. On the b-'ft. ('hincMe 'Huddhism:
'aso 16, Buddha in his three statm, birth, penitence (fine bronze Htatuette,
iHth cent.), and nainthood; Caso 17, large wuodun •tatue and arlmirable

15*
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bronze-gilt Htatuotte (17th cent.) of Kuan-Yn, pod of eliarity and imap^es
of him in his various avatars. — Rotunda. In tho centre, *Chinese metal
mirrors (Pelliot and Ohavaniies expeditions), small bronzes, objects from
Tibet (Bonin ex])edition). On the walls, *Tibetan paintinp:s on fabric
(Bacot expedition). — The second gallery (Salle des Laques) is set apart
for Japanese AppHed Art. Combs, sabres and hilts, comic statuettes,
medicine-chests, *Netsukes (girdle-buttons), masks, lacquered boxes, paint-
ings, etc.; at the entrance, a lion and lioness from the temple of Achiman
at Kamakura (12th cent.).—We now pass through the Galerie Boissiere
and begin at the end next the staircase.

Oalkhik Boissii-:RE: Religions of Japan, etc.— Rooms I & II. Fine
statue of Ida-Ten, god of prayer and peace. Shintoism (to the left), the
national religion, without idols, but with symbols only of the Supreme
Being, whose temples are alwaj^s closed; Buddhism, six different sects;
statues, statuettes, textile fabrics, priests' vestments ; kakemonos ; statuette
of gilded wood (12th cent. ?; Case 5); robes and ornaments of Buddhist priests
(Cases 3 & 6); raatalijin, or wooden statue of Siva with three heads and
six arms (17th cent.), and a figure of Ganesha (p. 237, Gal. d'lena, R. II)

in bronze (16th cent. ; Case 7). At the end are statues of the god of trav-

ellers (one in bronze, the other in black wood) and two bronze vases,
with scenes of the death and ascension of Buddha.— Room III. Model
of a *Mandara or pantheon, with 23 personages representing the chief
Buddhas. The central group represents Dainiti, the highest perfection,

and beings who have become 'buddhas', with the eye of wisdom in their

foreheads; the groups to the right and left represent beings whose aim
is the salvation of souls by gentleness or by violence. Around are bra-

ziers, fountains, gongs, statue of Sakyamuni (see p. 237) dying. By
the walls are seven large statues and twelve statuettes in wood (hours
of the day and signs of the Zodiac).— Room IV. Japanese and Chinese
legends; grotesque statuettes. Case 14: *Devil turned monk in his old

age (with broken horn); bell-bearer with long legs; fox as priest. Case 15:

The philosopher Tekiai breathing his last. Case 17 : Gods of happiness.
Case 16: Historical articles, chiefly statuettes. In front of the exit, bronze
statue of Yiso, guardian deity of children.— Room V. Statues of priests in

wood. — Room VI. Chapel in gilded wood; statues of Amida, one of the

immortal 'buddhas'; weapons; two large temple-lanterns in bronze. In
the centre, the philosopher Dharma rising from the tomb. At the back,
bronze statues (18th cent.); philosopher as beggar (the little flag in his

mouth represents his soul). Behind, paintings from the temple of Shiba.

Second Floor. The Rotunda, borne by caryatides, contains Paint-
ings by R(5gamey. *Collection, made by M. Gayet in 1895-1903, of objects

found during the excavations in the Necropolis of Antinoe or Antinou-
polis, the town in Egypt founded by Hadrian on the spot where his

favourite Antinous drowned himself (p. 97). Mummy of Thais, a Greek
woman, in gala-dress, with gold-embroidered shoes on her tiny feet; also
objects found in her sarcophagus. This Thais was, of course, not the
famous hetaira of that name, who lived in the 4th cent. B.C. Adjacent,
Mummy of the Jierinit Serapion, with enormous iron rings on his arms,
legs, and waist. Right of the entrance, fragment of a veil from a sanc-
tuar>' at Antinoe, with Bacchic scenes* Christian fabrics from Antinoe,
and a well-preserved hermit's head.— Opposite Thais, on the other side
of the rotunda, is the yield of excavations made in Egyptian, Roman,
Byzantine, and Coptic cemeteries at Antinoe: Case 9. Mummy of Leu-
kyone, of the type known as 'white mummies' (not embalmed or treated
with bitumen), robed in greyish yellow, with gilded eyes inserted. Right,
an image or emblem of Isis found with the mummy; twelve Grseco-Egyptian
figurines; phallic collar, etc. On the left, a case containing the costume
or a female musician, and other Roman objects. By the walls, and in

two cases to the right and left of the entrance, collection of painted
portraits and of masks in relief detached from the sarcophagi of Antinoe.

Galekie d'I^.na. ^Chinese Paintings. Special catalogue of 1910, by
MM. Chang-Yi-Chou and J. Hackin, IV2 fr.
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Galerie sur Cour. Greeky Romun, and Gallic Antiqtdties. In the
centre, fine head of a youth, ascribed to Lysippus ; statuettes and busts

;

Gallo-Roman bronze vases found at Vienue (Isere); gold ornaments; cut
stones; Etruscan vases with black ground; votive statuettes in bronze;
Athenian terracottas. Assyrian cylinders (Collection Menant). Antiquities
from Cappadocia (Chantre expedition). Curiosities from Korea. Ancient
glass from Syria (Durighello Collection); Phoenician, Egyptian, Roman,
Semitic, Byzantine, Graeco-Syrian, and Arabian glass.—We now return
to visit the—

Galekie Boissiere. Egyptian Antiquities. 1st Room: Around are
coffins with mummies and objects found in graves; copies of sepulchral
paintings (about 2500 B.C.); other objects from tombs; canopic vases;
cult-utensils, toilet-articles, clasps, and mirrors; bronze statuettes and
steles. — 2nd Room: Osiris in black porphyry; Diana of Ephesus in marble
(copy; 17th or 18th cent.).— 3rd & 4th Rooms: Objects from the prehistoric
cemeteries of Abydos.— 5th & 6th Rooms, devoted to the cult of Isis.

Large collection of statuettes of Alexandrine deities, mostly of Horus.

A little to the X. of the Place d'leua the Av. d'lena passes the

Place des Etats-Unis (PL R, 12; /), where a bust (by R. Bertrand-

Boutee; 1910) has been erected to the memory of Horace Wells,

the American dentist, who first used 'laughing gas' as an anaesthetic.

Higher up is a fine bronze Group of Washington and Lafayette,
by Bartholdi (1895 ; comp. p. 67). From the AV. end of the Place the

Hue Galilee leads to the left to the Av. Kleber, near the 'Boissiere'

station of the Metro (Appx., p. 34).

The Av. Kleber (p. 74) ends towards the S.W. at the Place du
Trocad^ro (PI. R, 9, 8; /), which extends behind the palace of that

name to the top of the hill of Trocadero, so named from one of the

torts of Cadiz captured by the French in 1823. A military band
plays in the kiosque here on the third Wed. in June, July, Aug., and

September. Adjacent is the 'Trocadero' station of the Metro (Line f)

;

Appx., p. 34). Omnibus and Tramways, see Appx., p. 55.

The Palais du Trocadero (1*1. K, 8; /), facing the Champ-
<le-Mars to tlie S.H, is an imposing building in the Oriental style,

dr.signed by Davioad and Bourdais for the Exhibition of 1878.

The central part, a circular cditicr tlank«'d with two minarets 230 ft.

high, contains a festal hall (witli tiOOO scats and a colossal organ)

and (on the 1st floor) the ethnograj)hi('al museum. The building is

surrounded by lofty arcades in two stories, crowned with thirty

statues relating to art, scienc'e, and industry. A lift (in summer
only; week-days 50, Sun. 25 c.) ascends the N.E. tower (superb

view, best in the evening;. The dome is surmounted hy a colossal

statue of Kame, by A. Mn'ci^. Th^ building is Hanked with two
curved wings, ending in pavilions 383 yds. a])art, and containing

a fine collection of casts an<l the Musi'e Camixidgien. 'J'hesc two
museums are ent<MiMl from thr Place du Trocadero,

The ^Mun^ de Sculpture Compar^e (casts), in the N.K. and

part of the S.VV. wing, initiated by Vioiiet-le-Duc in 1882, is open
daily, except Mon. (11 to 4 or 5;, The casts, mostly of mediffval
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ami Renaissance works, are judiciously chosen and carefully ex-

ecuted. They are arranged chronologically and aiford an excellent

survey of French sculpture since the 17th century. Since 1912
the gallery has also contained an interesting collection of stained

glass (l*2th-17th cent.).— Director, M. Camille Enlart. General

catalogue (1910), 17.^ fr.; illus., 31/2 fr. — Each cast is labelled.

The rooms are lettered (A, B, etc., with which the letters in the

catalogue correspond). Other casts, Italian, etc., are to be seen at

tlie Ecole des Beaux-Arts (p. 300), and the Louvre (p. 95).

The Mus6e Cambodgien et Indo-Chinois is in the 8.W. wing
of the palace, beyond the Sculpture Coniparee, and is open daily

except Mon. (12.30 to 4 or 5). This collection, organized by M.
Louis Delaporte (since 1873), consists mainly of casts and copies of

monuments of the Khmers, the ancient inhabitants of Cambodia;
there are also several original sculptures. The art of the Khmers
attained its zenith between the 6th and 11th cent. A.D. Though
fantastic in conception, their ideas of art were not without grand-

eur. Their subjects were taken chiefly from the animal and vege-

table kingdoms, the 'naga', a colossal hydra with seven heads, the

three-headed elephant, and the lion being the favourite motives.
Room I. At the end of the room is reproduced the entrance to a

Khmer sanctuary, with a statue of Brahma in the middle. Right wall,
false door from Frah Kou (9th cent.), flanked with 'apsaras' or deified

bayaderes (Loley); farther on, Brahmin deity seated on a seven-headed
•naga' (from Prakhan). Opposite the door, turret from the temple of Baion
at Angkor-Tom (Siam), adorned with the quadruple face of Brahma. Left
wall, by the entrance, execution of a condemned man by an elepliant,

bas-relief; false door from MeBoune. — Room II. Glass-case to the left:

ancient helmet from Pnom-penh; antique Khmer statuette (Travinh);
funeral vases and urns from Angkor. Farther on, main entrance to the
temple of Angkor Wat. Next case: small bronzes; silver plaquettes with
reliefs of Buddha. Back-wall, reconstruction of a gallery (in colours)

from the sanctuary of Angkor Wat. To the right, monuments from Angkor
Wat. -Room WV. Continuation of the Angkor Wat gallery. Between the
doors, a polychrome relief of a royal barge. A large glass-case on the
right contains a *Relief of the temple of Baion (see above), painted and
gilded, on a scale of 1 : 100. — The Sous-Sol (sunk-floor, with exit to the
Trocadero gartlens) contains large sculptures from Cambodia and Java.

The Ethnographical Museum is on the first floor, behind the

rotunda. (Adm. free on Sun., Tues., and Thurs., 12 to 4 or 5; but,

by leave of the conservateur, also Mon., Wed., and Fri., 10-12.) It

is reached by the staircases opposite the entrances to the Musee de

Sculpture Comparee. The exhibits are labelled. Arrangement fre-

quently changed. Conservateur, Dr. Verneau.
Left side, coming from the Place du Trocadero. — Ist Vestibule.

Casts of statuary from Santa Lucia Cosumalhuapa (Honduras); Indian hut
from Tierra del Fuego; objects from Oceania and Africa^ figures of na-
tives, njodels, etc. -Room to the left of the staircase, or on the right

an we return: Africa. Great variety of objects from N. (Algeria, Tunis),
S., and (Central Africa. In the centre, plans in relief of Algerian tombs
and of a subterranean palace in Tunis; curious statues of three kings of

Dahomey arul a deity of Whydab, A staircase ascends from this room to

tbo Sallp (V Oct^dTiift on the 2nd floorj Busts and figures of natives, idols,
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hut-poles, arms, etc.; sarcophagus in carved wood from New Zealand;
Buddhist statuettes from the Malay peninsula; marionettes from Java;
masks, fetishes, child's coffin, carved wood from New Caledonia.

G-ALLEKiES opposite (or on the right as we arrive) : America. Side-

gallery on the left: Canoes used by Indians on the Orinoco, twenty-one
tigures of male and female Indians; rude sculptures, fabrics, utensils,

vases, etc. — Main gallery. 1st Bay: Indian tribal figures, weapons, etc.,

from the Gruianas. The three following bays are devoted to mummies,
vases, and other objects from Peru and Ecuador. 5th Bay: Similar ob-

jects from Venezuela, Colombia, and Central America. 6th Bay: Sculp-
tures, flints, and bronze axes from Mexico. In the centre, facsimile of

a Mexican MS. 7th Bay : Mexican antiquities continued, notably a curious
terracotta statue of a Toltec divinity with pastillage decoration. 8th Bay

:

Flints, weapons, and vases from New Mexico, California, etc. 9th Bay:
IMgures, textiles, etc., of American and Canadian Indians.

2nd Vestibule (on the left) : Europe. Curiosities from Italy, Grreece,

Spain, Galicia, Servia, Germany, Albania, Bulgaria, Bosnia, Roumania,
Hungary, Norway, Lapland, Iceland.—A large Koom at the end of the
vestibule contains objects from Russia, Russian Turkestan, Siberia, and
also from Switzerland. — Room beyond the vestibule, near the staircase:

France. Curious specimens of *Costumes, ornaments, and implements

:

on the right. Shepherd of the Landes; Woman of Aube; Breton interior

fl2 figures); Breton head-dresses; left. Group from Ariege; right, head-
dresses and utensils from Alsace and Lorraine; left, Group from Savoy;
Woman from the district of Bourges; Auvergne interior (11 tigures);

Mountaineer of Aveyron; Group from Normandy; right, Lapidary of

St-Claude and woman of Be8an9on; Burgundian interior (7 figures); Groups
from the Pyrenees (7 figures) and the Alpes-Maritimes.

Staircase on this side: Objects from Turkey, Portugal, the Balearic
Isles (cyelopean monuments); below, objects from Labrador, Alaska, and
Greenland; two Eskimos.

The Pare du Trocad^ro slopes down from the palace to the

Seine. From a Terrace adjoining the main building falls a *Cas-

cade. On the balcony of the terrace are six statues : Europe by tSch^ne-

werkj Asia by Falguiere, Africa by Delaplatiche, N. America by

HwlUj S. America by A. Millet^ and Oceania by M. Moreau. Right

and left of the cascade: Water, by (Javeliet^, and Air by Thomas.
The water is colie(;ted in a basin 197 ft. in diameter, flanked with

a bull, a horse, a rhinoceros, and an elephant, by CaiUj HoulUardj
Jacf/uei/iarty and Frtmiei. — Tlie E. part of th«; grounds contain a

fresh-water Aquarium (IM. K, H; /), open daily, exc. Moii., 10-4,

Below the Trocadero the Seine is crossed by tlie Pont d'I6na
(PI. H, 8; /), built in 18()(j-i;} in memory of the victory of Jena

(1806). It is adorned with eagles and with four colossal h(>rse-

tamcrs (Oreek, Koman, (iaul, and Arab).— On the left hank lies

the ChamjJ-fie'MarH (p. .'^iOj, with the kiffel Toivrr.

The Passy quart«T, connected with the left l)ank l)y the rants
de PaM.^y (Metro) and de GreiielLe (p. 2 43j, extends from tlie

Trocadero to the fortiflcations. Its liealthy situation, near tlie Hois

de Boulogne, makes it a favourite place of residence. It contains

many handsome houses and private mansions.
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The Avenue Henri-Martin (PI. R, 8, 9, 6), which leads from

the Trocadero to the Bois de Boulogne (ca. 1 M.), is the chief

thoroughfare of Passy. To the left, at the beginning of thg avenue,

lies the Cemetery of Fassy (PI. R, 8, /; entrance, 2 Rue des Reser-

voirs), containing some line monuments. Farther on, near the Lycee
Janaon de Sa'dly (PI. R, 9, 6; to the right), rises a monument to

Euyene Manuel (1823-1901), man of letters, by G. Michel (1908).

The long facade of the lycee is in the Rue de la Pompe. In the av-

enue, on the left, is the Mairieofthe 16th Arrondissement (Passy).

Farther on, to the right, is a small square with a Statue of
Lamartlne (1790-1869), in bronze, by Marquet de Yasselot (1886),

and the Monument of Benjamin Godard (1849-95), the composer,

a marble bust with bronze figures of Tasso and Eleonora d'Este,

by J. B. Champeil (1906). In the same square is the Artesian

Well of Passy (covered). A little farther on, at the junction of the

Av. Henri-Martin with the Av. Victor-Hugo, is the 'Avenue-Henri-

Martin' station of the Ceinture (PL R, 6; Appx., p. 58), where the

Ligne du Champ-de-Mars diverges to the left (see p. 30).

The Porte de la Muette (PL R, 5), at the end of the Av. Henri-

Martin, is one of tlie chief entrances to the Bois de Boulogne (p. 244).

From the pretty park of La Muette (PL R, 5 ; no adm.) Pilatre de

Rozier (1756-85) made the first balloon-ascent in 1783.
La Muette, founded by Charles IX., was once a hunting-lodge ('de

la Meute'). Plnlippe d'Orleans, the regent, built a one-storied house
here for his daughter, the Duchesse de Berry, who made it famous by
her 'apres-diners de la Muette'. Mme. de Pompadour next lived here;
in iTBi Louis XV. caused the chateau to be rebuilt, and Louis XVI. often
resided in it.

Adjacent, on the S.W., is the Manelagh, a triangular grass-plot,

once the site of a club founded in 1774 on the model of its London
namesake, and famous for its fetes. Near the tramway-office is the

Monument of La Fontaine (1621-95), with his bust, a statue of

Fame, and figures of animals, in bronze, by Dumilatre. To the left

are other statues. Military band on Thurs. in summer.

Opposite the S.W. wing of the Palais du Trocadero, at the be-

ginning of the Rue Franklin (PL R, 8; /), on the right, rises the

MonumAint of Benjamin Franklin (1706-90; comp. below), 'le

sage que deux mondes reclament' (Mirabeau). The seated bronze

statue is by J. J. Boyle (1906). On the lofty pedestal, right and left,

are reliefs by Fr. Brou: Signature of the treaty of Versailles (1783;

p. 359), and Reception of Franklin at the French court in 1778.

The Rue Franklin leads to a carrefour at the end of the Boul.

Delessert, and is then continued by the Rue de I'Alboni, which

crosses the square of that name. ('Passy' station of the Metro^

see Appx., p. 34).
From the same carrefour starts the Rue Raynouard, in which, at tlie

comer of the Rue 8inger (PL R, h), once stood the house where Benjamin



Quarters. AUTEUIL. Right Bank 10. 243

Franklin, when envoj^ to France, often stayed between the years 1777
and 1785, and on which he placed the first lightning-conductor ever made
in France. — In the Boul. Delessert (p. 242), at the lower end of the Av.
de Camoens, is a monument to Luis de Camoens, the famous Portuguese
poet (1524-80), by Luigi Betti (1912).

The *Pont de Passy (PI. R, 8 ; /), built in 1903-06, to which

the Rue de I'Alboni descends, has two stories, the upper forming a

viaduct of the Metro (Line 5; Appx., p. 34). The bridge is adorned

with colossal statues, reliefs, and four fine groups by G. Michel:
the 'Blacksmiths of Industrial France' and the 'Boatmen of the Seine'

(p. 288). In line with the bridge is the Boul. de Grenelle on the

opposite bank, and near it lies the Champ-de-Mars (p. 320).

The centre of the bridge rests on the N.E. end of the long

Allee or lie des Cyynes (PI. R, 8, 7; /), extending to the Pont de

Grenelle (PI. R, 4, 7), and crossed also by the viaduct of the Ligne

du Champ-de-Mars (p. 30). At the lower end of the island is a

reduced copy in bronze of the statue of Liberty enllyhteniny the

World, by A. Bartholdi, presented by the French Republic to the

United States, and erected in 1886 at the entrance of New York
Harbour. Steamboat stations, see Appx., p. 57.

Auteuil, a quarter to the S. W. of Passy, likewise contains plea-

sant residences and various institutions, the chief of which is the

Imtitution Ste-Perine (PI. R, G, 4). The Pont Mlrabeau (PI. R, 4),

built in 18!)5-97, and enriched with iigures by Injalbcrt, connects

Auteuil with the left bank. The Rue d'Auteuil (PI. R, 4, 1) con-

tains the modern church of Xotre-Dame-d^Anteail^ in front of

which rises the small monument of the chancellor Fr. d'Ayuesseau
(1668-1751). It ends at the Porte d'Auteuil (PI. R, 1), the S.?].

entrance of the Bois de Boulogne (p. 244).
To the 8.W. of the Porte d'Aiiteiiil, on th«; 8. margin of the Boi.s,

in the Pleuriate d*Autouil, or Etubliastuicnt llurticole da la VUle
(PI. K, 1), wliicli MU))pli«'s the plaiitH for the public gardens of Paris. It
i« open daily, 1-0, at the end of April aud hi;giiiiiiiig of May, when the
i/aleaH are in Hower; at other times by h-ave of the Uirecteur des
Servicen d' Architecture et des Pronienaden, Prefecture de la Seine.

At' the Porte d'Auteuil ((Jeinturc station 'AutiMiil-Honlogne',

Appx., p. 58) begins the ViwLar. d'Anteidly \^U^\. long, with

several galleries forming a walk under the line, and 2iJ4 arches.

It ends in the grand *Pont-Viaduc d'Auteuil (Pl.(i,4), or du
I*oint-du-./our, the lowest of the Paris l)ridges across the Seine,

wliere the viaduct rises between two carriage-roads. --In Auteuil,

on the right bank, is the 'Point-du-Jour' station of the (.'einture

(Appx., p. 58); on the left bank is the 'Javel' station of the Ligne

dcH Mouiineaux (p. 349). Steamboat-piers, see Appx., p. 57.
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11. Bois de Boulogne.
Metko Stations. Those of Maillot and Dauphine (sec below) arc

the termini of Lines 1 and 2 (Appx., pp.31, 32).— Omnibusks and Tkam-
WAYs, see Appx., p. 53.-— Ceinture Stations (Appx., p. 58) : Neidlly, at

Forte Maillot (see helow); Av. du Bois de Boulogne^ at Porte Dauphine
(see below); Ac. Henri-Martin (p. 242); Passj/j near La Muette; Auteuil-
Botilogne, near the Porte d'Auteuil (p. 243).— The Chemin de Fer du
Bois-DE-BouLOGNE (farcs, see Appx., p. 52) skirts the Bois from N. to W.,
startinjr from the Porte Maillot, and passing the Porte de Bagatelle, about
•/.2 M. from the chateau of that name (p. 246); it crosses the Seine at the
Porte de Suresnes, traverses Suresnes (p. 350), and ends at St-Oloud-
Montretout (p. 349).— Steamboats (Appx., p. 57) to Suresnes, which is '/vjM.

from the Orande Cascade (p. 245) and 1 M. from the Lac Inferieur (p. 245).

By Cab (taritf, see Appx., p. 55) it takes 2-3 hrs. to visit the chief
points. Instead of keeping the cab for the return, we may alight at the
Jardin d'Acclimatation and dismiss the cab there (comp. p. 246).

Restaurants, see pp. 17, 21.

The two chief entrances to the Bois are Porte Maillot (PL B,

(), 9; so named from the 'Jeu de MaiP played here in the 18th cent.),

at the beginning of Neuilly (p. 232), and the Forte Dauphine (PL

R, 6), at the end of the Av. du Bois-de-Boulogne (see below). Not
far from these two gates are the Metro stations of the same names
(see above). Among other entrances from the city are the Forte de

la Muette (p. 242), nearest the Trocadero (p. 239), and the Foj'te

fVAuteuil (p. 243).

The Avenue du Bois-de-Boulogne (PL B, R, 9, 6), leading

from the Arc de I'Etoile to the Porte Dauphine, is the usual route

for carriages and walkers from the Champs-Elysees. It was laid

out in 1854, and then named 'Av. de Plmperatrice' in honour of the

young Empress Eugenie; it is '74 ^- ^^"g '^^^ ^'^^ y^^- broad (in-

cluding the side-alleys and dividing strips of turf). To the right,

near the beginning of the avenue, is the Monument of Alphand
(p. xxix), the creator of the modern Bois, by Dalou; on the pedestal

are Dalou himself and the painter Roll, Alphand's fellow-workers.
The Av. du Bois crosses the Av. Malakoff, where No. 122, on the

right, is the mansion of the Due de Sagan, built by Samson in tlie

Louis XVI. style for Count Boni de Castellane. At No. 59, Av. du Bois,
is the Mus^e D'Ennery (PI. R, 9), the mansion of the dramatist
of that name (1811-99), and bequeathed by him to the state. The collec-

tions comprise Chinese and Japanese curiosities, and have been enriched
by M. Clemenceau's gift of 3000 'kogos' (perfume-boxes). In 1910 the
yield of M. Gayet's latest excavations at Antinoe was likewise placed
here fcomp. p. 238). The museum is open daily from 12 to 4 or 5, except
Mon. and Sat. (closed in August). Curator, M. E. Deshayes.

The *Bois de Boulogne (PL B, 6, 3; R, 6, 3, 2, 1), or simply

'/e Boiji'y is a beautiful park of 2115 acres, bounded by the forti-

fications of Paris on the E., the Seine on the W., Boulogne (p. 354)

and the Boul. d'Auteuil on the 8., and Neuilly (p. 232) on the N.

It is a relic of the old Foret de Fouvray (roveretum, 'oak-

forest'j, which covered nearly the whole peninsula formed here

by the loop of the Seine. Princely mansions, like the Chateaux of
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Madrid (p. 246), La Muette (p. 242), Bagatelle (p. 246), and the

famous Abbaye de LoDgchanip (p. 246), fringed its borders, but the

forest was neglected, and was the resort of duellists and robbers.

In 1853 it was presented by the state to the city, the latter under-

taking to reclaim it and to maintain it in future. It was accord-

ingly converted, at a cost of 220,000Z., into the present superb

park, the favourite promenade of the Parisians. The Bois is most
frequented in the afternoon between 3 and 5 o'clock or later, and

is sometimes so crowded with carriages, motors, and bicycles that

they cannot proceed beyond a walking pace.— The Fete des Fleurs,

which takes place in June, is a brilliant scene (adm. 2fr.). During
the Longchamp races (p. 41j the Bois presents a scene of extra-

ordinary animation.

Just before entering the Bois by the Porte Maillot (p. 244) we
observe a monument erected in 1907 to Emile Levassor (d. 1897),

engineer and builder of motor-cars: a marble relief, by C. Lefebvre,

after J. Dalou, with a lofty column on each side. Behind it is the

terminus of the Chemin de Fer du Bois-de-Boulogne (p. 244). The
broad All^e de Longchamp leads straight from the gate to the

racecourse (p. 246; 2^/4 M.). On the right, at the beginning of

this avenue, is the Mare d^Armenonville, with the pavilion of

that name (restaurant, p. 17).

The broad Route de Suresnes begins at the Porte Dauphine

(p. 244), passes the Pavilion Chinois on the right (p. 21), and leads

to the ('aiTefoar du Bout-des-Lacs (7s M.), one of the finest j)oints

in the Bois. It lies to the N. of two artificial lakes, the Lac In-

ferieur and Lac Superieur^ which are fed by the Canal de I'Ourcq

(p. 249) and the artesian well of Passy (p. 242). In the Lac In-

ferieur are two islands, on one of which is a cafe in the form of a

Swiss chalet ^p. 21 ; ferry, 10 c. there and back). Near the (jarre-

four are boats for hire (2-3 fr. per 7i hr., see tarifl*).

To the W. of the Lae Infcrieur ar«' the lawiiH of La ('roix-Catelan,

with the ruiiiiing-tra<k ami the chalet of the lidciiiy-t'tutt, a Hooiety for

;ithletic HportH (p. 4.S). Heyoiul them is the Vn'- Catelaii, to wliieh the
Woute d« MuroHneH lea(ln din-'-t from th«' ('arrefour (In liout-deH-Laes (see

.il)Ove), pant the Jiest. du I*n'-Catalan (p. 17) and tin* Theatre de V^erdure^
•A natural aniphilh«;atre, where playn are Hom»!tim«'H performed in Hnmmer.

lietween the lakes is the ('aiTefour des (UiHcadcs ; at the S. end

of Lac 8up(^rieur is the Butte Morteniart, formed of earth from the

laki'-beds. Here rise the stands of the Champ de doiirHVH d'Anteuil

(see p. 41); tine view of Boulogne andSt-Cloud. — Aiilenil, FIcuriste

de la Ville, etc., Hee p. 243.

We return to the ( arrefour des ('ascades (see ahove), and then

follow the Avenue de rHippodrome to the l(;ft, or the plts'isanter

side-alley. We crosn the brciud AlUe de la Heine- Mar<nun'iie^

leading N. to the Porte de Ma<lrid (p. 24()), and reacli (1 M.j the -

Carrefour de Iji)tufchamyy where the iirande Caxcade issues
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from ail artificial grotto and falls 23 ft. into a large pool. Straight

on, to the W., within private grounds, rise the mill and two towers

of the old Abbaye de Longchampy founded in 1256 by Isabelle de

France, sister of St. Louis, and notorious at the end of the 18th cent,

for the fashionable and extravagant revels held here at the 'sacred

concerts' during Holy Week. Behind rises Mont-Yalerien (p. 356).

To the S.W. is the Hippodrome de Longchamp, the chief race-

course near Paris (see p. 41), used also for great military reviews.

Beyond it, across the river, is St-Oloud.
The Route de Suresnes, which leads to the bridge of Suresnes (p. 356),

passes on the right the Jeti de Polo (see p. 43), and on the left, near the
bridge, the Rest, de V Ermilage de Longchami^ (p. 21). On each bank is

a station of the Chemin de Fer dn Bois-de-Boidogne (p. 244).

The Route de Neuilly, which leads N. from the Carrefour de Long-
champ, passes between (left) the Champ d'Entrainement and (right) the
park of the little chateau of Bagatelle, built in 1777 in 64 days at a

cost of over 120,000^. by the Comte d'Artois (Charles X.) in consequence
of a wager with Marie Antoinette. It was at first fitly named Folie-

Bugatelle. The Due de Berry resided here later; it then became the pro-

perty of Sir Richard Wallace (p. 47), from whose heirs it was bought by
the city in 1904 for 2G0,000L Fine view from the terrace, to the left.

The chateau is usually closed, except when exhibitions are being held.

The S.W. part of Neuilly (p. 232), adjoining this side of the Bois, is

known as Madridj a name derived from a chateau (demolished in 1793)
built by P'raneis I. after the battle of Pavia, and said to have been so

named in memory of his captivity in Spain. Bridge from this quarter to

Puteaux (p. 348), crossing the large He de Puteaux. Near the Porte de
Madrid is the handsome Chateau de Madrid, a hotel-restaurant (p. 17)

built in 1910 in the style of the old chateau of Francis I. (see above)
and of the Chateau de Blois. To the right of the road leading from the
Porte de Madrid to the Porte Maillot is an enclosure called Les Acacias
(skating and shooting club; p. 42); to the left \\q^ the: Mare de St-James.
The road then skirts the Jardin d'Acclimatation.

The ^Jardin d'Acclimatation, which occupies 50 acres at

the N.W. angle of the Bois de Boulogne, was founded by a company
in 1854, in order to acclimatize foreign plants and animals. It con-

tains more animals (except beasts of prey) than the Jardin des

Plantes (p. 335), and is much better kept. It is now a very favour-

ite promenade, especially on Sun. and Thurs., when a band plays.

(Adm. 1 fr.; on Sun. and holidays Yg ^^m carr. 3 fr.)

Visitors who hire a cab in Paris may avoid the 'taxe supplemcntairc'
fAppx., pp. 55, 56) by dismissing it at the Porte Maillot. Or we may go
by Mdtro to the Porte Maillot or Porte Dauphine stations (Lines 1 or 2

;

Appx., pp. m, 82). From the Porte Maillot to the Jardin is nearly V'2 M.;
we may use either the Chemin de Fer du Bois-de-Boulogne (p. 244; 15 or

10 c.) from behind the Levassor monument to the Porte des Sablons, or
the TraniiKuij Miviature to the left of the monument, on the other side
of the avenue (fare 20 c. to the entrance of the Jardin; 35 c. to the lake
in the interior).

The main entrance is on the E. side, near the Porte des Sablons

(PI. B, 6), a walk of 10 min. from Porte Maillot or from Porte

Dauphine (p. 244). The numbers in the following itinerary refer

to the Map of the Bois de Boulogne (p. 245).
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"We first enter a fine avenue, 33 ft. wide, which runs round the

garden, and then follow it to the right. On the left of the entrance

are the Palais d'Hiyer (PL 15, 14), which includes the Grande
Serre, with its wealth of exotics, the Palmarinm (chair 10 c),

and a large Hall, in which from 1st Oct. to 30th April concerts

are given on Sun. (3-5 p.m.; fauteuil Y2"2 fr., promenoir free), and

matinees on Thurs. afternoons; in summer the orchestra plays here

when the weather prevents it from playing outside (comp. below).

Cafe-Bestaurant, see p. 21.

Opposite, or to the right as we enter, are two small hothouses,

the Offices (PI. 1), a ^fusee de la Chasse et de la Peche (PI. 2), the

sale-rooms, and the Galerie des Hamadryas (baboons). Farther

on, to the right, is the Singerie (PI. 3).

To the left are the Birds: wading-birds, such as storks, tiamin-

goes, cranes, herons; also ostriches, cassowaries, marabouts; then

pheasants (see below). Behind, farther on, are the vultures and the

aquatic birds; then the pigeon-house, where carrier-pigeons are

reared, and a pavilion with alligators, turtles, and serpents.

To the right of the walk is the Faisanderie (PI. 4), containing

other birds besides the pheasants; in front of it is a statue of the

x\?ii\iTd\\si Dauhenton (1716-99), by Godin. Next, the alpacas, ante-

lopes, llamas, yaks, and various kinds of foreign goats. Farther on

is the hemicycle of the Poulerie (PI. 5).

On the W. side of the garden, at the end of the path from the

N.W. entrance, are the Ecnries (PI. 6; with two riding-schools)

and the paddocks connected with them, containing all kinds of

trained quadrupeds. A great delight to children here is a ride on

an elephant (2o c.) or a dromedary (50 c.) , or a drive in a car

drawn by ostriches, llamas, etc. (50 c).— The lawn in front of the

stables is the Paradis des Singes in summer, and is sometimes

used for ethnological exhibitirms.

Farther on are the stables of the qiiaggus, zebras, and girall'es.

A little behind are the rabbit-hutches. Adjacent are porcupines,

pacas, agoutis, blue foxes, and other animals.

Next, to the left, are antelopes, kangaroos, and llamas; and, on

the right, the reiFideer and the cow-shed. To the left are the basin

of the (Harif's, or sea-lions (IM. 8), which are fed at 3 p.m.; then a

rocky enclosure for chamois and mountain-goats (PI. 9), and beyond

it other antelopes, llamas, and alpacas. To the right of the circular

walk is the Laiierie, or dairy. Then the Af/unrinin. Hehind are

the penguins, the lish-ponds, etc.

Also on the right is a Caff^-IiuffH (PI. 11; L. or I). 3Vs fr.,

closed in winter); opposite is the Kiosf/ne den doficerlM d'FM
Sun. & Thurs., 3-5). Then come the Deer and (in summer) the

l^nrrots. Lastly, on the right, is the interesting Kennd (PL 13),

adjoining which is the Palais d'Hiver (see above).
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12. North-Eastern Quarters.
Except the park of the Biittes-Chaumont these quarters oifer no at-

traction. The best way to reach the park is by Metro (sec below). The
Chemiii de Fer de Ceinture (Appx., p. 58) has a station at Belleville-

Villette (p. 249). Chnnihuses and Tramways, see Appx., p. 54.

Lines 2 and 7 of the Metro afford the easiest access to the N.E.

quarters. The former (Appx., p. 32), partly on a viaduct, follows

the outer boulevards; the latter (Appx., p. 35) forks at the 'Louis-

Blanc' station, one branch (Line 7^>s) running N.E. to the Abattoirs

of LaVillette (p. 250), the other branch (Line 7) running E. to the

Buttes-Chaumont (stations: 'Buttes-Ohaumont' and 'Botzaris', in

the Rue Botzaris).—We change from Line 2 to Line 7 at the 'Alle-

magne' station (PL B, 26), at the corner of Boul. de la Villette and

Rue La Fayette (p. 218). Near this, at the Rond-Point de la

Villette (PI. B, 26; omn. and tram., see Appx., p. 55) is SiHotonde,
now occupied by the douane of the Bassin de la Yillette (p. 249),

a relic of the octroi buildings erected by Ledoux in 1789 (see also

pp. 261, 345).
Line 2 of the Metro passes to the S. of the 'Combat' station, in the

Boul. de la Villette, at the end of the Rues de Meaux and Grange-aux-
Belles (PI. B, 27), where the Barriere du Combat once stood, the scene
of a battle with the allied troops in 1814. Near it, from the 13th cent.,

if not earlier, rose the Royal Gibbet ofMontfan con, on which the bodies
of criminals (as many as 60 at a time) were suspended after execution.
The gibbet was at length removed in 1761.— At the corner of the Rues
Grange-aux-Belles and Bichat rises the large ITopital St-Louis (PI. B, 27)
for cutaneous diseases (1457 beds), founded by Henri IV. and built in
1607-12. It contains a pathological museum and a library. Statue of

Montyon, the philanthropist (173.S-1820).

The park of the *Buttes-Chaumont (PI. B, 29, 30), in the

heart of the artisans' quarter of Belleville, was the last great cre-

ation of the Prefet Haussmann (p. xxix). Down to about 1860,

when it was taken into the precincts of the city, its site was one

of the chief rubbish-heaps of Paris. The park, 62 acres in area,

was laid out by Alphand (p. xxix) and Barillet, in 1866-67, on

the once barren hills ('buttes', 'calvi montes') with their old gypsum
quarries, which were skilfully transformed into picturesque rocks

and surrounded by a small lake. A cascade falls from a height of

105 ft. into an artificial stalactite grotto, formerly the entrance

to the quarries, and descends thence as a brook into the lake.

Upon the highest rock (289 ft.) in the lake stands a miniature

temple, whence we have a fine view towards St-Denis and Mont-
martre. During the last days of the Commune, in 1871, the Com-
munards posted on the Buttes-Chaumont were bombarded from

Montmartre ('p. 223). The lake is crossed by a suspension-bridge,

69 yds. long, nearly 100 ft. above the water (cafe-rest, near it),

and by a still higher bridge, built of brick, known as the 'Pont

des Suicides'. The temple may be reached also by a path among
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the rocks, to which we may cross by boat (5 c). The general

effect is imposing, and its artificial character is skilfully con-

cealed. Here and there are bronze sculptures: on the side next the

main entrance, The Rescue, by Rolard; near the chief bridge.

Eagle-hunter, by Desca; near the cascade. Corsair, by Oge; on

the high ground, below the temple. Robber of the eagles' nest, by

L. Gossin: near the entrance from the Rue Secretan, Wolf Hunt,

by Hiolin; not far from the Rue Secretan, 'Egalitaire' ('Time, the

Leveller'), by Captien^ ; lower down, towards the interior. The Ford,

by C. Lefevre; lastly, near the S. gate in the Rue Bolivar, a bronze

statue of Marat, by J. Baffler (1883).— The second hill (331 ft.;

cafe-rest.), at the S. end of the park, affords a superb view of

Paris.— The Chemin de Fer de Ceinture crosses the E. end of

the park by a cutting (above which is a small cafe) and two tun-

nels; near the X. entrance to the park is the 'Belleville-Yillette' sta-

tion (PI. B, 29; Appx., p. 58). — Military band on Sun. and Thurs. in

summer.
To the S. of the Buttes-Chaumont extends the artisans' quarter of

Belleville, the entrance to the cemetery of which is the highest point in

Paris ri20 ft.). The church of St-Jean-Baptiste (PI. B, 3.S), with its two con-
spicuous towers, 190 ft. high, was built hy Lassus (1854-59) in the Gothic
style of the l.Sth century. A cable-tramway (Appx., p. 52) descends from
the church to the Place de la Republique (p. 82).

To the N. of the Buttes rises the Mairie of the 1 9th Arrondissement
(Buttes-Chaumont), a large modern building in the Louis XIII. style, by
Davioud and Bourdais. The Salle des Mariages has paintings by Gervex
and Blanchon. In front is the Monument of Jean Mace (1815-95), the
educationist (p. JiOH), by Massoulle.

Line 7'''" of the Metro follows the Rue de Flandre, leading direct from
the Rond-Point de la Villette (p. 248) to the Abattoirs (p. 250; stations,

see Appx., p. 35).

The Bassin de la Villette (PI. B, 26, 29), a harbour and

reservoir (16 acres), over 80 ft. above the Seine, is formed by the

Canal de l^Onrcr/y which connects the Ourcq, an affluent of the

Marne, with the Seine. This canal, 54 M. long, which has no locks

above the Bassin, cuts off a long bend of the river; a branch of it,

the (Janal St-Deiiinj 4 M. long, diverging near the basin, shortens

the water-route between the L'pper and jjower Seine by 10 M. To
the S. the basin is prolonged by the Canal Si-Martin (p. 189),

2^/^ M. long, with 9 loeks.

Th«* battin is cronMi'd by a lofty Footbridge, with a single span of

112 ft. y\t the N.K. end, Hur de Vriinf'o, is the by«lruulic Drairbridge,
worked by th<' canal watrT. In tb*- PIa<'«« (b- .loinvilN', to tht* N. of the
bridge, \h the church of St Jftnjntfi St L'hrint<t]>he (I'l. U, 21>), built by
L«M|n..ux in IKUM.

Hm- March6 de la Villette (PI. H, 31, 32; viHitors admitted),

the cattle-Miarkel of I'aris, nearly 54 acres in extent, presents a

l>usy seene, especially on Monday and Thursday mornings. The
central of the three large pavilions can contain about 5000 oxen,
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that on the right 2000 calves and 5800 pigs, and that on the left

31,300 sheep.

The Abattoirs de la Villette (PL B, 28, 31), the chief slaugh-

ter-houses of Paris, are separated from the market by the Canal de

rOurcq (p. 249). The main entrance to them is in the Av. du Pont-

de-Flandre, on the opposite side. They cover an area of 47 acres,

and, though they are not public, one may usually walk round. There
are about 20 courts, with 200 scalding-pans. About 1200 bullocks,

500 calves, and 800 sheep are slaughtered here daily, Tues. and

Fri. being the busiest days. The separate slaughter-house for pigs

(about 1000 daily) is next the fortifications. Near the main entrance

to the Abattoirs, in the Av. du Pont-de-Flandre, is the 'Porte de

la Villette' station of the Metro (terminus of Line 7^^^; see Appx.,

p. 35).
To the N. of La Villette, beyond the fortifications, is the industrial

town of Aubervilliers (pop. 37,558), reached by tramways TN 12 and
TN13 (Appx., p. 48). The old buildings near the Porte d'Aubervilliers
were replaced in 1905 by the great Hopital CIa?fde-Bernard, for conta-
gious diseases. Tramway to St-Denis (p. 390; fare 20 or 10 c); branch to

La Courneuve, see p. 417.— To the E. of Paris, in line with the Rue
d'Allemague, lies Pantin (pop. 36,359), reached by tramways TV, TN 14,
TE3, and TElO (Appx., pp.46, 48, 50, 51), or by railway from the Gare de
I'Est in 11 min. (60, 40, 20 c). A branch of tramway TNl4, to the right,

goes to Prf^-St-Gervais (pop. 13,865), reached also by tramway TE 3. —
Les Lilas (pop. 11,654) lies on a hill (view). Its main street (Rue de
Paris) is traversed by the tramway from the Opera to Pavillons-sous-Bois
{TEl; Appx., p. 50), which proceeds to Romaimille (5676 inhab. ; clay-pits),

Noisy-le-Sec (p. 396), and Bondy (p. 417). To Les Lilas and Romainville
runs also the tramway from the Pont de la Concorde to Pavillons-sous-
Bois {TE5; Appx., p. 50), which follows the same route as TEl from
Romainville onwards.

13. Eastern Quarters.
The chief attraction of the region to the E. of the Boulevards is the

Cemetery of Pere-Lachaise. The nearest stations on the Mktro (Lines 2

and 3; Appx., p. 32) are Philippe-Auguste (p. 251), 270 yds. from the main
entrance to the cemetery; Pere-Lachaise (see below), near the N.W.
entrance (p. 255); and Martin-Nadaud (p. 259), 165 yds. from the N.
entrance (p. 254), — Omnibuses and Tramways, Appx., p. 54.— No good
cafe-rest, near the cemetery.

The Avenue de la Kepublique (PL R, 27, 30; Line 3 of the

Metro), begun under Napoleon III., and completed in 1877, leads

direct from the Place de la Rcpublique (p. 82) to Pere-Lachaise.

It crosses the Av. Jules-Ferry, the N. continuation of Boul. Richard-

Lenoir (p. 189), where a monument to Charles Floquet (1828-96),

the politician, by Jean Descomps, was erected in 1909; it then

passes the Ecole Superieure de Commerce (1898) and the Lycee
Voltaire, and ends at the Boul. de Menilmontant (p. 251), opposite

the N.W. gate of the cemetery (p. 255). In this boulevard is the

Metro stat. 'Pere-Lachaise', where Lines 2 and 3 intersect (Appx.,
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p. 32). It is, however, better to enter the cemetery by the main

gate (see below).

The Boulevard de Mdnilmontant (PL R, 30, 32) passes the

W. side of the cemetery and its main entrance. The 'Philippe-

Auguste' station of the Metro (Line 2; Appx., p. 32) lies at the be-

ginning of the Av. Philippe-Anguste, which continues the BouL de

Menilmontant to the S. and ends at the Place de la Nation (p. 261).

*Pere-Lacliaise (PL K. 32, 33), or the Cinietitre deVEst, the

largest and most interesting of Parisian burial-grounds (pp. 224-,

343), is named after Lachaise, the Jesuit confessor of Louis XIY.,

whose country-seat occupied the site of the present chapel. In

1804 the property was bought by the city, and converted into a

cemetery, planned by Brongniart. It has since been greatly

extended, and now covers an area of 109 acres. It is the burial-

place for the X.E. quarters, but any one may purchase a grave, and

many persons of distinction are interred here.— Hours of admission,

see p. 60. On All Saints' and All Souls' days {Jours de la Tous-
saint and des Moists: 1st and 2nd Nov.) the cemetery is visited by
over 130,000 persons.

A Concession a perpetvitAj or private burial-place of 2 square metres
r 21 V2 ''q- ft. (for a person over 7 years of age) may be secured for

KXK) fr. A larger space must be paid for at an increasing ratio: a 3rd
and a 4th metre cost 1500 fr. oacli, a 5th and a 6th 2000 fr. each, etc. A
Concession Trentemdre (for 30 years) costs 300 fr.; a Covce^ftion Tempo-
raire (for 5 years) costs 50 fr.

A general survey of all the finest monuments may be made in

3 hrs. by following the itinerary on the plan, but 1-1 V2 hr. suffices

for the more important. Alphabetical list of the chief tombs,

)). 256. The cemetery affords a fine view of Paris, especially in

the early morning.

The Avenue Principale (entered from BouL de Menilmontant,
see above), flanked with line cypresses, ascends gradually. On the

left, beyond the Av. (.'irculaire (p. 255) and Av. du Puits (p. 252),

Jioftftini (d. 1868j, the composer (whose remains were removed to

Florence in 1887). Then, under a weeping-willow, ^lZ/re(i^/eA/?/.s.se^

(d. 1857), the poet, who ('(imposed the beautiful lines on the monu-
ment. Farther on, (JUnient TfunncLH and Lecomte (d. 1871), the

first victims of the (Jommune (\). 222), with a statue of La Patrie,

hy (y'ugnot; ]*anl liandrf/ (d. 1886), the painter, crowned by Fame,
with a statue of (Iripf, in hrrmz**, by Merci('». Tlie Av. Priiiei|)ale

ends at the

** Afonu nwnt du.r Mtrrts^ rxrciited hy A. Hartholomr in 18ih")-

»'>. It is hewn out of a block of limeHtont*, represrntirig a tomb
A ith a broad entrance, towards which sufTering humanity, full of hope
ind fear, is pressing. A young couple has already ri'achrd the

ihr»*shold of the tomb, which is h(dd open by th«^ angel of immor-
;ility, while a family united in death reposc'8 within. The inHcrij)-

BAKi^EKCR'n Pariit. IHth Kdit.
1 (*,
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tion is from Is. ix. 2, and Matt. iv. 16: 'The people that walked
in darkness have seen a great light'. The theme is one of the most
touching inspirations of modern sculpture.

On the right (opposite Baudry, p. 251), Th. Couture (d. 1879),

painter, bust and genii in bronze, by Barrias; Felix Faure (d. 1899),

President of the Kepublic, with recumbent statue under the French
and Russian flags, by De Saint-Marceaux. Higher up, A. Falguiere
(d. 1900), the sculptor, with a relief of 'Inspiration', by Marqueste;

Sergeant Hoff (d. 1902), a hero of the siege of Paris in 1870, with

a bronze statue, one of the last works of Bartholdi (1904); lastly,

at tlie corner, the large Bourdeney monument, by A. Pasche.—
Chapel and upper part of the cemetery, see p. 253.

Returning to the Av. Principale, we turn to the left into the

Av. du Puits, and then, beyond the office, to the right into the

Jewish Cemetery. Right, Rachel (d. 1858), the tragedian. Farther

on, to the left, the chapel of Alphonse de Rothschild (d. 1905), the

banker.— At the end of the walk we turn to the left to the monu-
ment of—

Ahelard and Helo'ise (d. 1141 and 1163), one of the most

popular in the cemetery, with a Gothic canopy conspicuous from

afar (but not authentic, having been reconstructed from old frag-

ments). The recumbent statues on the sarcophagus are supposed

to represent the ill-starred lovers.

We now follow the Chemin Serr6, to the right, where, beyond
the Chemin Laine, on the right (3rd grave, 2nd row), is the tomb
of Rosa Bonheur (d. 1899), painter, in polished granite. Retracing

our steps we turn to the right into the Chemin Lebrun. On the

right, Victims of June, 18S2, who fell in a riot of the republican

faction. On the left, the large mausoleum of Fr. Lebrun (d. 1824),

Duke of Piacenza, minister under Napoleon I.— Then the—
Grand-E-ond, from which four avenues radiate. In the centre,

Casimir Ptrier (d. 1832), minister of Louis Philippe, bronze statue

by Cortot. To the N.E., Raspail (d. 1878), physician and famous

democrat, by Etex, with a veiled female ligure leaning against the

grating of a dungeon, recalling the death of Raspail's wife during

his imprisonment in 1848.

To the S. of the Grand-Rond we pass the tomb of the Moreau-
Vauthier family, with a line statue of a mourner by the sculptor

Moreau-Vauthier; we then turn to the left, enter Division 13, be-

tween the Av. Casimir-Perier and Av. de la Chapelle, and descend

the Chemin Mehul to the Chemin Denon. In the latter, to the right,

Chopin (d. 1849), the composer, with a statue of Music, by Clesinger.

Left, Denon (d. 1825), director of museums, bronze statue by
Cartellier. Right, Cheruhinl (d. 1842), the composer, bas-relief

by Duniont.

We ascend the Chemin Talma to the right, and, opposite the
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grave of Talma (d. 1826), the tragedian, we enter tlie 'artists'

division', one of the oldest in the cemetery. To the right, below

us, Tamberlick (d. 1889), the tenor, with an angel strewing flowers,

by Godebski. At the end of the allee, Delille (d. 1813), the poet,

a neglected but very picturesque tomb. Behind, the composers

Bellini (d. 1835; remains removed to Catania, his native town),

Boieldieu (d. 1834j, and Gretry (d. 1813).

Ascending now to the Avenue de la Chapelle, we follow it

to the left (N.W.). On the right, the monument of Thiers (d. 1877),

President of the Republic, a fine, large Renaissance chapel by

Aldrophe. Above the bronze doors is a relief of the Genius of

Patriotism, by Chapu. Adjacent is the Cemetery Chapel, with the

Monument de Souvenir, for the dead that have no other monument.
To the left, in the Av. Feuillant, which we now cross, Louis

David (d. 1825), the painter, with medallion in bronze. Then, in

the Av. de la Chapelle, to the right, Raymond de Seze (d. 1828),

defender of Louis XVI. before the Convention, with a large obelisk,

and Cartellier (d. 1831), sculptor, bust by Rude, bas-reliefs by

Seurre; at the corner of the Chemin Montlouis, the monument to

the Defenders of Belfort in 1870-71, by J. Robichon (1911).

We turn back and pass behind the cemetery chapel. Here re-

jxjses Guerinot (d. 1892), architect; statue of a weeping woman,
by Barrias.

We now follow the Av. de la Cha])elle to tlie (Miemin du Bassin,

which leads to the left to the Chemin Moliere-et-La Fontaine.
\t the beginning of this walk, on the left, Pradier (d. 1852), the

sculptor, with bust and reliefs by his pupils. To the left is the

(ihemin Laplace; here, on the right, is Gros (d. 1835), the painter,

with his bust; left, Coiute de Valence (d. 1822), lieutenant-general;

behind the latter, Dauhiyny (d. 1878) and Corot (d. 1875), the

painters, with busts in bronze. — Farther up the Chemin Moliere-

*t-La Fontaine, on th«! left, the tombs of the famous fabulist 1j(i

Fontaine (d. 1695;, with bas-ndiefs and surmounted by a fox, in

l)ronz<;, and Moliere (d. 1673), the great dramatist, a small mauso-
Ifum, erected here in 1H17. Farther on, third row on the right,

opposite a path diverging on the left, Alj>honse Daudet (d. 1897),
the novelist, bronze medallion by Falguiere.

We return to Pradier's tomb and follow the Chemin du Dragon
to the left. Right, *S'. Hahnemann (d. 1843), founder of lionid'o-

pathy, a monument in red granite, with a bronze bust after David
d'.Angers. A little farther on, to the right, the superb mausoleum
of rrinreHH Demidoff ii\. 1818;. Left, Max. S. Foy (d. 1825),
general of Napoleon I., afterwards a liberal deputy, a line statue

ind reliefs by David d'Angers. liehind the thre<; coluinns, Manuel
(d. 1H27), popular deputy, and iJcranyer (d. 1857), the poet, with

bronze niedallioriH. Farther on, to the rij(ht, Marshal Ney (d. 18L'»;

16*
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see p. 342), the 'brave des braves', a relief in marble; then Gen.
Gohei't, killed in Spain in 1808, a group in marble and bas-relief

by David d' Angers; opposite, Beauinarchais (d. 1799; p. 83),

dramatist. To the left, Marshals Davout (d. 1823), Massena
(^d. 1817; monument by Bosio and Jacques), and Lefehvre (d. 1820;
medallion). —-At the end of this walk is the Av. des Acacias, on

the right, and the Av. Transversale No. 1, on the left, which to-

gether form a broad winding avenue.

We cross this avenue, ascend the steps, leaving on our left the

Chemin des Anglais, and cross the Av. Transversale No. 2 (see below)

to the Avenue Pacthod. At the end of the latter we turn to the

right and soon reach the Mur des Federes, at the S.E. angle of

the cemetery, where a number of Communards were shot in 1871
at the end of the insurrection. Demonstrations take place here

annually on 18th March, and red wreaths are hung on the wall by

their partisans. A little lower down, in the Av. Circulaire, is the

monument to the Victims of the fire at the Opera-Comique (p. 79).

We return to Avenue Transversale No. 2, and follow it to the

X.W. (right;. Right, A. Terry , a handsome Kenaissance chapel,

with four statues by A. Lenoir. Beyond, Victor Noir, journalist,

killed in a duel in 1870 by Prince Pierre Bonaparte, recumbent

bronze statue by Dalou. Adjacent, De Ycaza, another fine Re-

naissance chapel, with a group of statues itiside and a bas-relief

outside, by Puech.— In the left arm of the Avenue Carette, which

crosses Av. Transversale No. 2, A.Blaiiqui (d. 1881), revolutionary,

recumbent bronze statue by Dalou; in the right arm, beyond Av.

Transversale No. 3, (left) Le Royer (d. 1899), President of the

Senate, by D'Houdain; right, R. Planquette (d. 1903), composer of

the -Cloches de Corneville', by P. Legastelois; left, Rene Piavlt

(d. 1903;, bronze bust by Rodin; Oscar Wilde (d. 1900), by Jacob

Epstein (1912).— Farther on, in Av. Transversale No. 2, (left)

Josephine Verazzi (d. 1879), marble group by Malfatti.

To the right is the Crematorium (Four CrematoireJ, designed

by Formige, built in 1889, and enlarged in 1903-07. It is enclosed

on three sides by columbaria in the form of colonnades.
The fee for cremation, including the right to a place in the columbarium

for live yearn, is 50 to 250 fr. Visitors are admitted only by leave of the
Directeur des Affaires Municipales, in the old Caserne Lobau, behind
the Hotol de Ville (comp. p. 00).

Farther on we reach the Mohammedan Cemetery, with a dilap-

idated little mosque, where the Queen of Oudh and her son are

interred. — On the left, at the end of Av. Transversale No. 2, is the

grave of the Rael family, with a group and medallion by Des-
champs. The adjoining gate (N. entrance) leads into the Square
Gambetta (p. 259).

We now turn back and follow the Avenue des Thuyas to the

right. At the end of it (right; rises the 'pain de sucre', a pyramid
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105 ft. high, erected to Felix de Beaujour (d. 1836), consul, by
himself, at a cost of 100,000 fr.

In the Cliemin Casimir-Delavigne, the continuation of Av. des

Thuyas: right, Em. Souvestre (d. 1854), novelist; Honore de

Balzac (d. 1850), with bronze bust by David d'Angers; left, at the

end of the walk, Cas. Delavigne (d. 1843), poet, E. Delacroix
(d. 1863), painter, and (2nd row) A. L. Barye (d. 1875), sculptor

of animals.— In the rondel at the end of the walk rises an obelisk

to the Victimes du Devoir.

The paths which radiate from the rondel contain many interest

ing tombs, mostly of artists and authors. To the S.E., Chemin
du Bastion: left, Michelet (d. 1875), the historian, relief by

Mercie. Xear it, left, Chaplin (d. 1891), painter, stele with relief

by Puech: Belloc (d. 1866), historical painter, bust by Itasse. At
the rondel. Due de Mormi (d. 1865), politician and ministei-,

natural brother of Xapoleon TIL, chapel designed by Viollet-le-

Duc. — Chemin Montlouis: right, Maquet (d. 1888), collaborator

of Dumas pere. bronze medallion by Allar; farther on, left, Barhe-
dienne (d. 1892), bronze-founder, with bust by Chapu and bronze

figures by A. Boucher.— Avenue des Ailantes. By the rondel,

Dorian fd. 1873), minister during tlie siege of Paris, bronze statue

by A. Millet; left, Comtesse d'Af/oult {(]. 1876), who wrote as

'Daniel Stern', with relief of 'La Pensee' by Chapu.

We leave the Bond-Point by the Avenue Cail, near the end of

which we take a path to the right. At the end of this j)ath lie Crov6-
Spinelli and Sivel (d. 1875), victims of a balloon accident, recum-

bent figures in bronze, by Dumilfitre.— To the left is the Avenue
Circulaire: right, Jean Ret/nand (d. 1863), philoso])her and pub-

licist, witli relief f)f Immortality by Chapu and medallion by David
d'Angers. Left, Cail (d. 1858). engineer, a large domed cha])el

;

E. Sptdler ((]. 1896;, politician, marbb' group symbolizing National

Education, by Gasq. Bighf, National (iuards hilled at Bnzenrat
(19th Jan., 1871); then. Soldiers who fell at the sle(/e in i^KhlL
a granite pyramid with four bronze staturs of soldii'rs l)y L. Schni'der

and LefAvre. Farthf-r on, left. Mme. Mlolan-Carrtdho (d. 1H95),

the singer, large relief by Mercir. Kij^ht, Ifl])p. Alf. Chamhard
(d. 1909; Hee p. 174). founder of the ffrands-Magasins du Louvrr,

a large monument in marble, with hust })y A. Mor<'au -^'authier.

Beyond the Avenue de rOuest, (left) Ch. FUxjuet (d. 1S96), states-

man , bronze hust by Dalou; Aiiatole de JAt Foiujr U\. 1H92), de-

fender of 8t-Quentin in 1H70. hronze statue by Iv Barrias; Ad.
Alphand (p. xxix), bronze bust by (.'outan; behind, H. Cernuschi
(i\. 1896; p. 230), stele with bas-relief by Cark^s.

The Av.de TOueHt (see above) leads to the N.W. gate (Mitro,

see p. 250V
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*? By reference to the following alphabetical list any tomb may be easily
located; the numbers correspond to the divisions marked in the plan.

A. — Abehxrd and IhHo'ise, p. 2^2.— About, Edm. (d. 1879), author,
])ronze statue by Crank {'i^). — Ahoville, CoDite d' (d. 1817), {general (25).
— Achard, Am/dee (d. 1875), novelist {^b).— Adam., Edm. (d. 1877), bronze
bust by Millet (51).

—

Agoidt, Comtesse d\ p. 255.— Agtiado family (1842),
statues (Benevolence and the Arts) and reliefs (45).— Alphaiid, p. 255.

—

Ayidrimwff'id. 1857), Russian dancer (49).— Andrietix, Francois (d. 1838),

man of letters (18).— Anjubanlt (d. 1868), engineer, 'Pleureuse' by Maillet
(Bd).— Arago, Fr. (d. 1853), astronomer, bust by David d'Angers (4).

—

Auber, Dan. F. (d. 1871), composer, bust by Dantan (4).

"B. — Balzac, p. 266. — Barbedienne, p. 266.— Barillet (d. 1873),
gardener to the city of Paris (69). — Baroche, Ernest (d. 1870), killed at

Le Bourget, bust by Courtet (4).— Barras, Nicolas (d. 1829), member of

the Directory {2'6). — BarHere, Th. (d. 1877), dramatist {6i).~Ba7'theJe7ny-
Saint-Uilaire (d. 1895), writer and politician (4).— Barye, A. L., p. 255.

—

Bandrij, Paid, p. 251.— Bazin, Jos. (d. 1878), composer of comic operas,
marble bust by Doublemard (32).— Beauce, J. A. (d. 1875), battle-painter
(49).

—

Btaujoiir, Felix de, p. 255.— Beaumarchais, p. 254.— Beclard, Ph.
(d. 1864), plenipotentiary at Morocco, 'Grief by Crank (4).— Beclard, P. A.
(d. 1825), anatomist, and his son Jules Aug. (d. 1887), physiologist (8).

—

Bellini, p. 253.— Belloc , H., p. 255.— Bt^ranger, p. 253.— Bernard, CI.

(d. 1878), phvsiologist (20).— Berthelier (d. 1882), painter (9).— Bcult (d.

1874), archaeologist {'i). — Bichat, X. (d. 1802), physiologist (S).— Bizet
(d. 1875), composer of 'Carmen', bronze bust (68).

—

Blainville, D. de
(d. 18.50), naturalist {6^).— Blanc, Charles & Lonis (d. 1882), authors (67).—
BlandiJi, P. F. (d. 1849), surgeon, bronze medallion by Clesinger.— Blariqui,

p. 2.")4. — Boieldien, p. 253. — Bonheur, Rosa, p. 252.— Borne, Lndwig (d.

1837), German poet, bust and relief by David d'Angers (30).— Bourdeney,
p. 262.— Bo?issinga2dt, J. B. (d. 1887), chemist (96).— Breguet, A. L.
(d. 1823), watchmaker of Neuchatel (11).^ Brillat-Savarin (d. 1826), author
of the 'Physiologic du Gout' (28). — Brongniart, Al. (d. 1847), mineralogist
(11). — Bron(rnictrt, A. T. (d. 1813), architect (11). — Bruat, Admiral
(d. 1855), sculptures by Maindron (21).— Buloz, Fr, (d. 1877), publisher of

the 'Revue des Dcux-Mondes' (52). — Bzirdean, Aug. (d. 1894), deputy (65).

C. — Cail, p. 255.— Cambaceres, Delphine de, bust by Jouandot (48 ;

next to Mme. de Faverolles).— Camhac^^res, Regis de (d. 1824), colleague
of Bonaparte in the Consulate (39).— Carlier, bronze grou]) by E. Carlier

HjS). — Cartellier, p. 26ii.'~ Casariera, Marquis de (d. 1881), large chapel
with a statue (44). — Ce'niuschi, p. 255. — Challemel- iMCozir (d. 1896),

politician (96). — Chainpollion (d. 1832), Orientalist, obelisk with medallion
(\H). — Chaplin, C. J., Tp. 266.— Chappe, CI. (d. 1805), inventor of aerial

tt'lography (BO).— Chasseloup-Laubat, Cointe de (d. 1833), general (56).-

Chauchard, p. 255.— Chenier, J. de (d. 1811), poet (8).— Chen^bini, p. 252.
— Chopiv, p. 252.— Clairon, Claire(d. 1803), actress (20). — Cleray (d. 1882),

bronze bust by Taluet (ll).— Cogniet, L. (d. 1880), painter, medallion and
sculptures (\6). — Colonne , Ed. (d. 1909), conductor; bronze bust by
S. Ringi (89). — Comrmmards, p. 26^^. -Cointe, Auguste (d. 1857), founder
of Positivism (\1). — Constaiit, Bevj. (d. 18.30), publicist (29).— Comely,
J. J. (d. 1907), journalist, monument by Moreau-Vauthier (92). — Corot,

p. 26B.- Couder, Aug. (d. 1873), painter '(21).— Couimet, F. (d. 1886), jour-
nalisi (96). — Cousin, Victor (d. 1867), philosopher (i). -- Couture, Th

,

p. 262. — Croce-Spinelli, p. 266.— Crozatier. Ch. (d. 1855), bronze-founder
and sculptor (49). -C'rwjf?8o? WUzes, Gen. (d. 1815), bas-reliefs (18).

jy. — Dantan, family of sculptors (4). — Daubigny, p. 253.— Daudet.
Alphonse, j).26B.- Damnier, Jl. (d. 1879), caricaturist (24).— Da«mo2^, P.
C. F. (d. IRiO), historian, medallion by David d'Angers (28). -David, Louis,
p. 258. - - David d'Angers (d. 18.56), sculptor (?.9). — DavoMt, p. 254.— i>^^-

hurau (d. 18-16), pantomiraist (69).— Defenders of Belfort, p. 26B.— D^jazet,
Virg. (d. 1875), actress (81).- Delacroix, Evq.. p. 2.55.- Delambre, Jos.

(d. 1822), astronomer (10).— Delajdanche, E. (d. 1891), sculptor (96).-—
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Delavigne, ^.2bh.— DeliUe, ip. 2o'6.— Delpech (d. 1863), engineer (52).—
Demidoff, Princess, p. 2bS.— Dennery, or D'Ennery (d. 1899), dramatist (25).— Denon, p. 252.— Desaugiers (d. 1827), song-'vvriter (22).— Desbassaj/ns,
Baron (d. 1850), 'Pleiirouse' by Ricci {Q).— Desclee (d. 1874), actress (70).— Deslys, Ch. (d. 1885), author (11).— Dore, Gustave (d. 1883), painter

(22).— Dorian, p. 255.— Duhufe, C. M. (d. 1864), painter (2S).— DucheS7iois,
Josephine (d. ISSb), actress.— Dugazon, Lowisd (d. 1821), actress (11).

—

Dtilong, P. L. (d. 1838), chemist, obelisk and medallion by David d'Angers
{%).— Diipuytren (d. 1835), surgeon {Sl).— Duret, Fr. (d. 1865), sculptor,

medallion by Lequesne and relief by E. Guillaume (19).

E.— Enfantiji, Pere (d. 1864), head of the Saint-Simonian school, bust
by Aime Millet (39).— Errazu family, symbolical statues by M. Meusnier
{i6^).— Elides, Em. (d. 1888), revolutionary, bust by Tony-Noel (91).

P.

—

Falguiere, Alex., p. 252.— Faure, Fel.. p. 252.

—

Faverolles, Mme.
de, sculptures by V. Dubray (48).

—

Federes, Mar des, p. 254.

—

Flan-
drin, Hipp. (d. 1864), painter, marble bust by Oudine (57). — Floquet,
Ch., p. 2f)f).— Floren8, A. (d. 1885), relief bv Boussard {il).— Flourens,
P. G. (d. 1871), politician {Q&).— Flourens, P. (d. 1867), physiologist (66).— Foiild, Mine. (d. 1839), famed for her charity (l). — Foy, Gen., p. 253.

G.— Gall, Fr. Jos. (d. 1828), founder of phrenology (IS) .— Gareau

,

beautiful 'Pleureuse' (10; down some steps).— Gamier-Pages (d. 1841),
lawyer and politician; the tribune is an allusion to his eloquence (29).

—

Gai-ot (d. 1823), aingQi (11). — Gatineau (d. 1885), advocate (d6). — Gaudin
(d. 1841), Duke of Gaeta, minister of finance under Napoleon I. (27).

—

Gay-Lussac, J. L. (d. 1850), chemist (2Q).— GenUs, Stephanie de (d. 1830),
authoress (24). — Geoffroy Saint- Ililaire (d. IS U), naturalist, medallions by
David d'Angers (30).— Gericault, Th. (d. 1824), painter, statue and relief

by Etex (55).— Gill, Andre (d. 1887), caricaturist, bronze bust by L. Coutan
(95). — Girardin, Emile de (d. 1881), founder of the 'Figaro' (8). — Girodet-
Trioson (d. 1824), painter (2H).— Gobcrt, p. 2f>i.— Gohier, L. J. (d. 1830), Pre-
sident of the Directory, medallion by David d'Angers (10).— Gonvion-Saint-
Cyr, Marshal (d. 18.30), marl)le statue by David d'Angers {%!).— Gr^try,
p. 2b:i. — Grif<ar, Alb. (d. 1869), composer {l\). — Gros, p. 253. — Gi'OucJiy,

Marshal (d. 1817), who arrived too late at Waterloo (57). — GueHnot, p. 258.

H. — Uabeneck (d. 1849), violinist (11). -- Hahnemann, p. 253. —
Hamelin, Admiral (d. 1864), who commanded at Sebastopol {2h).~IIaxo,
General (d. 1838), at siege of Antwerp (28). — //^r:r, Henri (d. 1888), com-
poser [21). — Hoff, p. 2^2. — Houssaye, Arsene (d. 1896), author (4).--

Hugn, Gen. (d. 1828), father of Victor Hugo (27).

I. -Ingres (d. 1867), painter (23). - - Isabey, J. B. (d. 1855), painter (20).

J.—Junot, den. (d. 1813), Due d'Abrant6s (24).

K.— KardfC, Allan (d. 1869), founder of spiritualism, monument in

form of a dolmen, with bronze bust hy Capellaro (44). - Kellermann,
Marshal (d. 1820), Due de Valmy (18).

Li. — La Bedoyere, Gen. (d. 1815), partisan of Napoleon I., sjjot

ander the Restoration (16). — iMchanibeaudie, P. (d. 1872), fabulist (48).— iMCombe, L. (d. 1884), composer, large monument by K. Menser (SB).

Jxiffitte, J. (d. 18-14), financier (18).- /.a Fontaine, n. 253. — Lrr Forge,
iiatole de, p. 255.- Lakanal. I. (d. 18-15), iu<'inbi'r of the Ootivrution (U).
Lameth, Th. (d. 1829) and Fr. (d. 1832), politicians of the Hcvolutiou

(2b).— fxinjuinnin, J. D. (d. 1827), Prcsid<Mit of tlio Convention (30).-

Lftpomeraye, phyMician, bronze bunt and relief by Fontaine (6; in front o'

'VictimH of June, \H'i2 ).~ Laurent- IHchat (d. 1886), poet and politician,

bronzp medallion by Merci6 (H). — LauriHtfm, Marshal (d. 1828; M).—
Tm VulrUc, A M. (d. 1830), iiartiMan of Nufiolcon I.; his wife, by chang-
ing cloth<*H with him, p'Hcuerl him from prison (36). Lavoinicr, founder
of modern ch^njiMtry (13). f.rhas, ./. //, (d. 1873), engineer (4). I^thrun,

p. Ibt.- Lecomie, p. 251. - Lnlru RoUin (d. 1874), noliti(;ian, hron/.o buHt

(4). - I^febvre, p. 251. Lfrnercirr, N. (d. 1H40), author (.SO). Lennniuunl,
Mme. (d. 184.3). fortnnf-telirr under PIrHt Fmplr*» and Rpstorntion fflV

LepauiCt J- ^' (<*• 1789), clock-maker (7). - Lt Royer^ p. X&4. - Lcnurqua, J.
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(d. 1796), ill-fated victim of a judicial error (S). — Lucipia, L. (d. 1904),
journalist, bronze bust by J. Boucher (89).

M. — ^focdonald, ^farshal (d. 1840), Duke of Taranto (37).— iJ/azso;^

Marshal (d. 1840), leader of the Morean expedition in 1828 (5). — Manuel,
p. 253.— Maquety p. 255.— Maret (d. 1839), Duke of Bassano, Doric temple
(SI). — Mars, Mile. (d. 1847), actress (H). — Massena, p. 254.. ~ 3Teh7d
(d. 1817), Qomyoser (Vi). — Mercamr, EHsa{d. 1835), poetess (16).— Michelet,

p. 2h5.— Miolaii-Carvalho, p. 265.— Moliere, p. 2bS.— Monge, G. (d. 1818),

mathematician, member of the Convention in 1798 (18).— Monselet, Ch. (d.

1888), author (66). — Moreau-Vaiithier, p. 2b2.— Moimy, Dvc de, p. 255.-

Mortier, Marshal (d. 1835), Duke of Treviso (28).— Moris, Mon. aux, p. 251.
— -Montoti, Marshal (d. 1838), reliefs by Menu {A).— Musset, A. de, p. 251.

N.— National Guards, p. 255.— Nelaton, Aug. (d. 1873), surgeon (6).

— Nerval, Gerard de (d. 1855), romantic poet (49).— Ney, Marshal, p. 253.
— Nodier (d. 1844), author (49).— Noir, Victor, p. 254.

O.— Oudh, Qneem of, p. 254.— Ozi, Alice (d. 1893), actress, allegoricnl

statue by G. Dore (89).

T.— Pariset, E. (d. 1847), physician {21).— Parmentier (d. 1813), who
introduced the potato into France (39).— Parny (d. 1814), poet (11).

—

Peabody, Clara (d. 1882), bronze relief by Chapu (41).— Perdonnet, A. A.
(d. 1867), engineer, statue and medallion byV. Dubray (4). — Perier, Cas.,

p. 2f)2.— Piaiilt, p. 2M.— Planqnette, p- 254.— Pothi(au, Adm. (d. 1882;
14).— Pradier, p. 263. — Pyat, Felix (d. 1889), revolutionary (46).

B.,- Rachel, p. 2o2.— RasjKiil, p. 252.— Reber (d. 1880), professor at

the Conservatoire, figure of Music by Tony-Noel (55).— Regiumd de Saint-
Jean-d'Angely, Marshal (d. 1820; 'u). — Reille, Marshal (d. 1860), tomb
by Jacques and Bosio (28). — Reynaud, p. 255.— Ricord, Ph. (d. 1889).

physician. Renaissance chapel (54). — Robert, E. G., or Robertson (d. 1837),
physicist (Archimedean mirror) and aeronaut (8). — Rcederer, P. L. (d. 1835),
politician (4).— Rossignol, Ch. (d. 1889), manufacturer, rich Renaissance
chapel, with bust, statuette, and sculptures by Boisscau (64).

—

Rossini,
p. 251.— Rothschild, p. 252.— Roussin, Admiral (d. 1854), at battle of the
Tagus in 1831 (25).— Royer-Collard (d. 1845), philosopher and statesman
(9).—Ruel, p. 254.— Ruiy, Gen. (d. 1823; 38).

S.— Saint-Pierre, B. de (d. 1814), author (11).

—

Saint-Victor, P. de
(d. 1881), author, bust by Guillaume (9).— Santos, Diaz (d. 1832), lofty

pyramid with sculptures by Fessard (48).— Sarary, Rend (d. 1833), Duke of

Rovigo, who executed the Due d'Enghien by Napoleon's order (35).— Say,
Ldon (d. 1896), politican and writer (m).— Scribe (1821), dramatist (35).—
Sirurier, Marshal (d. 1819; 39).— .S'et'in, C. (d. 1888), sculptor (85).—
S^ze, Raymond de, ja. 25^. — Sieyes, E. J. (d. 1836), colleague of Bonaparte
in the provisional Consulate of 1799 (30). — Sirel, jf. 255.— Soldiers killed
at Siege of Paris, 1870-71, j). 255.— Soulie, Fr. (d. 1847), novelist (48).
— Snuvestre, p. 255.— Spuller, p. 255.— Stichet, Marshal (d. 1826), reliefs

by David d'Angers (39).

T. — Talma, p. 25'6.— Tamberlick, p. 25S.— Taylor, Baron (d. 1879),
traveller and man of letters, statue by Gr. J. Thomas (55).— Terry, p. 254.

-Thiers, \i. 25?,.— Thomas, Cl4ment, p. 251.— Tirar^Z (d. 1893), minister
of finance, relief of Duty by De Saint-Marceaux (51). — Tony-Noel (d. 1909),
sculptor, monument by P. Gasq (35).

V.— Uhrich, General (d. 1886), defender of Strassburg in 1870 (50).— Urth, richly decorated Renaissance chapel (53).

V.— Valence, Comte de, p. 253. — Verazzi, p. 254.— Victimes du Bazar
de la Charitfi (92); du Devoir, p. 255; de Juin, 1832, p. 252; deVOpira-
Comique, p. 254.— Victor, Marshal (d. 1841), Duke of Belluno (ll).— Vignon,
Claude (Mme. Rouvier; d. 1888), bronze bust by herself (46).— Visconti,
E. Q. (d. 1818), archaeologist (4). — Visconti, L. T. J. (d. 1853), one of the
architects of the Louvre, son of last-named, recumbent statue by Leharivel-
DuTocher (4). — Vnidet, G. (d. 1891). composer of sacred music, rich monu-
ment and bronze statue by Aubet (92; behind Terry chapel).
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"W.— Walewski (d. 3 868), natural son of Napoleon I., statesman, large

mausoleum (66).— Wilde, Oscar, p. 254:. — Wilhein {G. L. Bocquillon; d.

1842), composer, medallion by David d' Angers (11).— Wiinpffen, Gen. (d.

1881), bust by F. Richard (ilj.— Winsor (d. 1830), promoter of gas-lighting
(^l). — Wolff'j Albert (d. 1891), journalist, bronze bust (96).

Y.— Yakovleff' (d. 1882), marble chapel in the Byzantine style, with
paintings on a gold ground, by Fedoroff (82).— Ycaza, de, p. 254.

The Avenue Gambetta (PL R, 33, 36), skirts, on the N. side ol'

Pere-Lachaise, the Square Gambetta, in which is the N. entrance

of the cemetery (p. 254). The square contains several sculptures,

notably (on the outer cemetery-wall ; PL, p. 251) a relief by Moreau-
Vauthier (1909), in memory of victims of the Revolutions, known as

Le Mur'. The avenue crosses the Place Martin-Nadaud (Metro

station, Line 3; Appx., p. 32) at the N. angle of the cemetery,

and leads to the Place Gambetta (PL R, 33), the terminus of

Line 3 of the Metro. In this Place rises the Mairie of the 20th
Arrondissement (Menilmontant), which is decorated in the interior

with paintings by Glaize and Bin. Behind it is the Hopital Tenon
(947 beds; 2 Rue de la Chine), separated from the Mairie by the

Square de la Mairie. This square is adorned with a group in bronze,

by L. Michel, of the Blind man and the paralytic, and with the

Datura ('Nightshade), a statue by Galy.— The Av. Gambetta goes

'•n as far as the Reservoirs de la Dhuis (see below).
The Kuo Bolgrrand, to the right of the Mairie, leads to Daqiioltt

(VU M.; pop. 15,744), reached by tramways TE2, TE4, and TKS (se»^

Appx., p. 50). In the Rue de Bagnolet, to the right of Rue Belgrand.
iH the church of St-Germain-de-Charonne (niajiily of ir)th cent.). Behind
it lies the Cimetiere de Charonne.

A little to the N. of PAre-Lachaise, on a height to the right ol'

I'.oul. de Menilmontant, rises the conspicuous church of Notre-
Dame-deAa-Croix (PI. R, 30), a tiiie Romanesque edifice, built in

1H63-80 by IT(^ret, with a spire over the portal.

Near this church paws th<' rhemin d»* For de C«*inturt' and the tram
Miy from the Oprra to Bagnoh't (TE4: see Appx., pp. 58, 50). Tlh;
Kues d»' .Mrnilmoiitarit and St-Kargoaii (nitraiice at ^o. .'iO) lead to th<'

RdservoifH de la Dhui«, or dr Mt'inlm nitant (PI. R, '.m\\ ';,| hr. E. of
'111' church; xinitors admit1<'d). which MUpj)ly tin' high-lying oiiartcrs on
\\\*' right bank, from Charonne to I'aHsy, or on«'fifth of Paris. The Dhuis,
iU .VI. from Paris, is a trihutary of tiie Surmeliri, which falls into the
\larnf n**ar Ch4teau-Thi<Trv. --To the W. of the reservoirs passes the
Huf llaxn fPl. R, B, .3«), at' No. 7» in which, near the Rue d<» Belleville,
is thf wall wh»'re 52 hostaj^es were shot by the Communarrls on 2r>th

.Nfay. 1H71.

The Boulevard Voltaire (PI. R, 27, 29, \S\ ; tramway IF, see

Appx., p. 41) leads from the Place de la Repuhlicjue (p. H2) to the

Place de la Xation (p. "H\\\. At its interseelion with liie Koul.

Ri«!hard- Lenoir (p. 18*J) rises the Monunw/d Uoh'dlot, erected to

the PVench HoldierH killed in Ton^king in IHH.'LHf), with a bronfo

Ntatuc, by Aug. P&rih, of Sergeant Bobillot, who fell at Tuyen-Quan.
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A little farther on, to the left, is the Romanesque church of St-

Ambroise (PI. R, 29), erected by Ballu in 1863-69, with a good

fa(;ade tianked with two towers.

The Sqitart' rarmcntier (PL R, 29), to the E. of the church, is

adorned with several statues: the Conqueror of the Bastille, by Choppin;
the Straw-binder, by Perrin; and 'Non omnes morimur', by Pezieux.

Half-way between the Places de la Republique and de la Nation

is the Place Voltaire (PL R, 29), with the Mairie of the 11th

Arrondissement (Popincourt) and a bronze statue of Ledru-Bollin
(1807-74), 'organizer of universal suffrage', by Steiner (1886).

Tlie Rue de la Roquette (PI. R, 25, 26, 29), which crosses the Place
Voltaire, leads from the Place de la Bastille to Pere-Lachaise (main entrance,

p. 251). In this street, near Place Voltaire, once stood the Prison de la
Roquette. It was at first a chateau and pleasure-ground of Henri II. and
Henri IV., but later a prison for persons condemned to death. It was
demolished in 1899, down to which date public executious took place in

front of it. The five large grey stones on which the guillotine was erected
may still be seen on the pavement, opposite the Prison des Jeunes
Detenus (on the other side of the street).

On 24th May, 1871, during the Communard 'reign of terror', the Pri-

son de la Roquette witnessed the murder of the venerable Mgr. Darboy,
Archbishop of Paris, the President Bonjean, the Abb6 Deguerry, and
three other priests, 'hostages' of the Commune (comp. p. 275). — At No. 34,

Rue de la Roquette, is a house bearing the date 1377.

I'he Faubourg St-Antoine, to the E. of the Bastille (p. 1 88),

well known in the history of the Revolution, is the centre of the

furniture-trade. The Hue du Faubourg-St-Antoine (Pl.R, 25, 26,

31), its main artery, leads to the Place de la Nation (1^/4 M.). It is

traversed by tramway TC\ and in its W. part by tramways TFand
TE5 (Appx., pp. 44, 46, 50). On the right, near the Av. Ledru-Rollin,

rises the statue (in bronze, by Boverie, 1901) ol Baudin (1801-51;

comp. p. 293). 'representative of the people', who was killed on a

barricade in the 'coup d'etat' of Dec, 1851. In the Av. Ledru-

Rollin is the church of St-Antoine (PI. R, 25), in the Romanesque-
Byzantine style (1903). Farther on, in the Rue du Faubourg-

St-Antoine, is the house (No. 151; 18th cent.) in front of which
Baudin died (tablet). To the right of the same street is the Square
Trousseau (PI. R, 28), laid out in 1906 on the site of the old

hospital of that name (comp. p. 261). In the centre is the Vintage,

a bronze group by Vermare (1904). At 184 Rue du Faubourg-
St-Antoine, on the right, is the Hopital St-Antoine (Pl.R, 28;

865 beds), once the convent of St-Antoine-des-Champs, founded in

1198 and rebuilt in 1643 and 1770. Opposite are a fountain and

a curious 'boucherie', dating from the early 16th century.
The side-Htr('(!ts opposite the Hopital St-Antoine lead to—
Ste-Marguerite (PI. R, 28), a 17th cent, church, once the chapel of

the convent of the Filles de Ste-Marguerite, founded in 1681 and rebuilt
ill tlie 18th century. To the left of the entrance, Descent from the Cross,
by Salviati; right, Massacre of the Innocents, by Giordano. In the nave:
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right, Martyrdom of St. Margaret, by Maindron; left, St. Elizabeth, by
Dehay. On the pulpit are 17th cent, reliefs. Right transept, to the
right of the altar, Z/6 -Br?/??, Descent from the Cross. Ambulatory: right,

Gigoux, Israelites in the desert; left, Glei/re, Pentecost; lower. down,
Le Brun(f), Crucifixion. Left transept: Chapelle Ste-Marguerite (right),

picture by J. Restout. SS. Francis of Sales and Vincent de Paul. Chapel
of the Souls in Purgatory: Grisailles, by Briinetti; behind the altar. Souls
leaving Purgatory', by Briard.

Near this, at 94 Rue de Charonne, corner of Rue Faidherbe, is the
Hotel Populaire pour Uommes (PI. R, 28), built in 1910 by Longerey,
;ind containing 750 rooms at 70 c. a night, an economical restaurant, a

library, etc.

Farther on, to the right, the Rne deReuilly recalls by its name
the castle of Romiliacum. a seatof the Merovingian kings (Dagobert).

The Erole Boulle (^decorative art. etc.) is situated here.

The Place de la Nation (PL R, 31), formerly Place du Trdne,
at the E. end of Paris, is ^^j^ M. from the Place de I'Etoile at the

X.AV. end. Several important streets radiate from it. In the centre

is a basin, with a bronze group by Dalou (1899), the "^ Triumph
of the Republic: the chariot of the Republic, drawn by lions, is

driven by Liberty, attended by Labour and Justice, and followed by
Abundance. In 1G60, after the Peace of the Pyrenees, Louis XIV.
received homage from the city on a throne erected here, whence
the Place derived its old name. The columns (100 ft. high) of the

two Pavilions erected here by Ledoux in 1789, on the site of the old

Rarriere du Trone (comp. p. 248), are adorned with bas-reliefs

i>y Desbceufs and Simart and surmounted with bronze statues of

St, Louis, by Etex, and Philip Augustus, by Dumont.— The annual

Foire aux Pains d^Epice takes place after Easter in the Place de
la Nation.

The Place de la Nation iu one of the chief stations on the M<:tko,
which ruDH round it underground, and is the junction of Lines 1, 2, and
'. (st'c Appx., pp. 31, 32, 35). Entrance to the station at the end of Rue
rahre-d^ Kgfantinef exit at the end of Ai'. du Bel-Air.— Thamways, see
Appx., p. 55.

The broad streets which radiate from the Place de la Nation,

l)fsides the Rue du Faubourg- St -Antoine, are the Conrs de Mn-
'•enru'H fM<^tro, p. 2H2), the Ar. I^hilippe-Anyuste (p. 251), the J5o///r-

^ards Voltaire (p. 259) and DIdnyd (p. 190; Metro, Line 1), and
the Avenue die Bel-Air^ which joins the Avenue de St-^fandt^.

To the H. of the Plai-e, 35 I{u<' dtr I'iipUH, is th(^ oratory or chiiin'l

«>f th<' nniiM of the Sacri^-Ca-nr d«' J(^hum rt de Marir, or Danirs (!«' I'Ado-
rution Pirpdtui'llo. At th«* end of the garden \h thr Cemetery of PicpUH
'V\. O, .Tl ; adin. 60 c.,, which roiitaiiiM the tomhH of sonw of the oldest
f.iniili«-H in France, notahly that of (ion. Lafayette (d. 1H31) and hJH wife,
the VuiuU'HHi' de Noaillen (d. 1K()7). It ow.-h its origin to the H'inieti^Ssro

«les («uillotini*H' at one rnd, where 1310 vietiniH of the Revolution (in-

•ludinK Andr<* Ch^nier). ••x.Tiited at the Harriere du Trone in 1793. are
interred. Their rulativcM, of tho fainilieK of La H«Mhefoucauld, Oouy
d'Arev, «te., have iioeurfid hurial-placeN in the Name noot.

'lo the 8. of the Courn do VineonneM, at KiH line Michel Hizot, in the
f/Apifa! Trnufnenu (?\. (J, .11; .MS5 hodn).
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14. Vincennes,
The Bois de Vinceiines may be reached by M^tro, by the Vincennes

and Charenton tramways, by steamboat (to Charenton), or by the Chemin
de Fer de Vincennes, which corresponds with the Ceinture (see p. 26").

The M^tropolitain is the quickest route from the AV. quarters

of the city to Vincennes. The terminus of Line 1 is at the E. end

of the Cours de Vincennes, close to the Porte de Vincennes (PI.

R, 34: Appx., p. 31). About 330 yds. beyond the barrier is the

Paris- Metropolitain station of the 'Chemins de Fer Noo^entais',

by which we may ^o (Lines TNg3-TNg6 ; Appx., p. 52) to the Chateau

de Vincennes (10 or 5 c), or go on to the Porte Jaune (comp. p. 266

;

25 or 15 c). The tramways TE8 and TE9 pass the E. side of the

Lac des Minimes (p. 265). and tramway TG2 passes on the W. side

of Lac Daumesnil (p. 265; 10 c. ; see Appx., p. 51). The Fort de

Vincennes and the Lac Daumesnil are each about 1 M. from the

M^tro terminus.— If we take Line 6 of the Metro (Appx., p. 35),

we avoid changino; trains at the Place de la Nation by alig:hting at

one of the preceding stations (Charenton, Daumesnil, St-Mand6, or

Bel-Air), and then going on by tramway TY, TSIO, or TC, or by

the Vincennes railway.

The Tram-ways from the centre of the city to Vincennes or

Charenton perform the journey in about 1 hr. (four lines).

1. From the Louvre to Vincennes {TC ; Appx., p. 44), in

45 min. (fare 30 or 20 c), starting from the church of St-Germain-

I'Auxerrois (p. 88), and going by the Bve de Rivoli (p. 181), Rue
St-Antoine (p. 187), Place de la Bastille (p. 188), Bue du Fau-
hoyrg-St-Antoine (p. 260), and Place de la Nation (p. 261) ; then

by Boul. de Picpus, Av. de St-Mand6, and through Porte St-Mand6,

to the Cours Marigny at Yincennes, to the N of the Chateau.

2. From the Louvre to Charenton and Creteil (TK; see

Appx., p. 45), in 40-60 min. (to Charenton, 30 or 20 c), starting

as above; then following the Quays, with fine views of the river

and the Cit6 on the right, and of the Place du Chatelet, Tour
St-Jacques. Hotel de Ville, etc., on the left. The line next follows

the Boul. Henri-Quatre to the left (p. 189), passes the Bastille

(p. 188) and the Bassin de VArsenal (p. 189), and reaches the quays
on the right bank. On the right, the Pont d^Austerlitz (p. 334),

Viaduct of the M^tro (Line 5; p. 334), and Pont de Bercy (Line 6

of the M^tro; Appx., p. 35). Then the Pont de Tolhiac, the Pont
National, half of which is used by the Ceinture, and the forti-

fications. Beyond the city, on the right bank, are the Magasins
Generaux des Vins (PI. (I, 33). The Pont de Conflans, or (Thrry,

crosses the Seine to hrry (p. 427). On the right bank are Conflans,
with a convent of the Sacr^-Cocur, and Les Carri^res, belonging

to Charenton (p. 266). The cars stop near the bridge (p. 263).
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3. From the Place de la Republique to Charenton (TV

;

Appx., p. 46; fare 30 or 20 c.) : by the Grands Boulevards (p. 75)

to the Bastille (p. 188) ; then to the left by the Bue du Fauhourg-
St-Antoine (p. 260), and to the right by Bue Crozatie^' (PI. R, 28),

behind the Hopital 8t-Antoiue (p. 260); next, by the Bue de

Charenton (PL (r, 28, 31, 32), skirting for a moment the Bois de

Vincennes, to the Place des Ecoles (PL Or, 36).

4. From the Bastille to Maisons-Alport {TSIO; Appx.,

p. 50; fare to Charenton 35 or 20 c., to Lac Daumesnil 25 or 15 c.)

:

by the Ave?iy;e Daumesnil (PL K, 25, 28; G, 28, 31, 35), parallel

with the Vincennes railway (see below); past the Mairie of the 12tli

Arrondissement and the Square Daumesnil, with a group (Faun

and Satyr) by HioUe; then past the Place Oaumesnit (PL Gr, 31),

with a fountain adorned with bronze lions. We enter the liois be-

tween St-Mande (see below) and Lac Daumesnil (p. 265), pass

through Charenton and over the bridge to the church at Maisons-
Alfort (p. 431), and alight in the upper part of Charenton.

The trip by Steamboat is very pleasant in fine weather (piers,

see Appx., p. 56). To the Font d'AusterlitZy see p. 334; other

bridges and entrepots, and the l*ont de Co7ifians, see p. 262, No. 2.

We next steer up the Marne, near a lateral canal, and pass under
the Fasserelle d'Alfortvillc and then under the Lyons railway. We
soon touch at Alfortvllle (p. 266), and lastly land at the Font de

Charenton, nearly ^2 ^- ^^ ^^^^ '^- ^^ ^^^ i^^i^ ^^ Vincennes.

Chemin de Fer de Vincennes (3^/^ M.). Station at the Bastille

I'l. K, 25 ; V) ; trains every ^/^ hr., in about ^j^ hr. (fare 45 or 30 c).

The train skirts the Av. Daumesnil (see above), stops at Beailly
(PL G, 31), near the Place Daumesnil, and at Bel-Air (PL G, 34;
Torrespondance' with tiie Ceinture, Appx., p. 58;. Near tlic latter

is the 'Bel-Air' station of the Metro (Line 6; Appx., p. 35). 3 ^L
8t-Mande, with l'.>,227 inliab., lies near the N.W . entrance of thr

liois d<' N'incennes. in tliu (M'melery (Rue de Lagny, N. of the Rue
de Paris; is a bronze statue, by David d' Angers, oi Arniand Carrel

^

who was killed in a duel (1836) by Kmile de Girardiu.

Vincennes. - The Railway Station Im in the Ruo do MontreuiL
which l«jii<lH to the right (S.) to the chjitoau (N.W. angle). The Rue du
•Midi, oppoHite the Htation, leadu to the Oourn Marigny (mco below), another
way to Uie chateau (8. Hide).

CAKKM-KjChTAruANTs. L'uft dc Ui Vulj'^ H\ CourH Marigny, L. 2'/i,
i>. .'J fr. ; C. t'ontineiitalf UO iCuc d«! I'ariH, with Hiuali garden, hiniilur

''hargeM; C. FranrfriH, opjiositr the chateau; t'aft' Jiext. (U; la Voric-Jaunt,
on an inlet in La«- di-s MiniineH (p. JftiO), good; C du Chalet du- Jxic, hy
the Lae de .St-Mande <j). 2(k'>).

TuAMWAra toi'ariH,pp. 5f02,2»'»3. (jheniiu de Fei Nogentaia, Appx., p. 01.
Pont Ik Tsleouaimi Okkhjc, 20 Kue de I'llAtel-de Vilie.

VinctniieH (pop. 38,568) is chielly noted for it« old castle and its

park. In the Cour** .Marigny, near the tramway Htation, In the bronze
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Statue of Gen. Daumemil (1777-1832), by L. Rochet. When the

general, who defended the chateau in 1814 and 1815, was called

on to surrender, he replied that he would do so when the Allies

restored to him the leg he had lost at the battle of Wagram, an anec-

dote recalled by tlie gesture of the statue. At the end of the Cours

is the modern Renaissance Mairie. A band plays in the Cours on

Thurs. and Sun. in summer. Annual fete on the Assumption (Aug.

15th) and the following Sunday.

The Clidteau (now Fort) de Vincennes, founded on the site

of a royal seat of the 12th cent., dates from the reigns of Philip VI.

and Charles Y. (14th cent.; keep and ramparts). It was used as an

arsenal by Napoleon I., and in 1840 was converted into a fort of

the second class. As a rule it is shown (Thurs., Sun., and holi-

days, 2-4) only by leave of the Governor of Paris (at the Hotel des

Invalides; comp. p. 60). The Chapel, with its tasteful Gothic

facade, begun in 1379 and completed in 1552, has recently been

restored. The lofty vaulting and the stained glass of the 16th cent,

(but largely restored) are worthy of notice. The window at the

end of the nave, the Last Judgment, includes a ligure of Diane de

Poitiers (recognizable by the blue ribbon in her fair hair). The
monument of the Due d'Enghien (see below), erected by Louis XVIIl.

in 1816, now in the N. oratory, is by Deseine. The Donjon, or

Keep, 170 ft. high, is a massive square tower of five stories, with

smaller towers at the angles. It is to be converted into a historical

museum. The platform aifords a fine view of the park and of Paris.

St. Louis often visited this^ chateau, and is said to have administered
justice under an oak-tree in the Bois (p. 265). Louis X. (in 1316), Philip V.
(1322), Charles IV. (1328), Henry V. of England (1422), Charles VI. (1422),

Charles JX. (1574), and Mazarin (1661) died within its walls. Charles V.
was born there in 1337. Queen Isabeau de Baviere retired to the castle.

It was used as a State Frison from the days of Louis XL (1461-83) on-

wards. Among other prisoners may be mentioned the King of Navarre
(1574), the Grand Condc (1650), Cardinal de Ketz (1652), Fouquot (1661),

Diderot (1749), Count Mirabeau (1777), the Due , d'Enghien (1804), who
was afterwards shot for conspiracy by order of Napoleon I., the ministers
of Charles X. (1830), and the conspirators against the National Assembly
(May, 1848).

The Bois de Vincennes (see also PL Gr, 35), laid out as a

promenade in 18G0-67, is scarcely inferior to the Bois de Boulogne

in picturesqueness, though not a fashionable resort. Including the

(Jhamp de Manrp.uvres and the artillery 'Polygone', it covers an

area of about 2250 acres.

In the middle of the park is the Plaine de Gravelle, which
divides the Bois into two parts. It extends for a distance of nearly

2 >L, and averages ^/^ M. in width. At the N. end are large Bar-
racks; in the middle lies the Champ de Manceuvres, for infantry

drill; and at the W. end is the Pobjf^one de VArtillerie. At a

rrossway in the Champ de ManrjRuvres, to the S. of the Kcole de
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Pyrotechme, rises a modern Pyramid, on the spot where the oak

under which St. Louis administered justice is said to have stood.

Adjoining the Champ de Manceuvres on the S.E. are the Champ de

Courses deVincennes, the largest racecourse near Paris (see p. 41),

and the Redoutes de Gravelk and de la Faisanderie, which bound
the park on this side and command the windings of the Marne.

Between these outworks is a Model Farm, connected with the

Ecole d'Alfort (p. 266) and the Institut Agronomique of Paris.

By the second redoubt is the Ecole Militaire de Gymnastique of

Joinville.

In the W. part of the Bois are two artificial lakes. To the N.,

near the N.W. entrance (p. 263), is the pretty Lac de St-Mande,
with a cafe (Chalet du Lac) on its bank; to the S.E. is the Lac
Daumesnil (see below).

To the N. of Lac Daumesnil, at the beginning of the Av. Daumesnil,
at No. !»»'«, is a School of Horticulture and Arboriculture, open to the
public on Sun., Tues., Thurs., and holidays from 1 to 5 or 6 p.m.—At
the point where the tramway turns to the S. is the Rest, de la Demi-
fjune (a la carte).

The Lac Daum^iiil, or de Charenton, the largest (50 acres)

in the Bois (boats for hire), formed by Alphand in 1861, contains

the lie de Renilly (Cafe des Iles-Daumesnil; concert at the kiosque

on Sun. 3-6; sometimes military bands during the week), with an

artificial grotto under a small temple, and the He de Btrcy to the

AV., with the Museum of Forestry. These islands are connected

by bridges with the S. bank, and may be reached by ferry (10 c.)

from the Av. Daumesnil on the N. side.

Th»* MrsEUM OF F'f)KESTKY, in the He de Bercy, is usually opc^n on
Sun. from 10, and on Tues., Thurs., and Sat. from noon to 4 or 5. In
the large room on the ground-floor, between tree-trunks serving as col-

umns, are grouped speoimens of wood of all kinds, with articles made
from tnem. Implements of forestry also ar»' exhibited, and in an annexe
is a JJiorama, showing tlie embankments and artorestation of an Alpine
valley. — The rooms on the first Hoor contain further specimens of wood;
two paintings (embankments in the Alps and Pyrenees), curiosities (in-

juries caused by insects), naturalized animals, etc.

To the S.W. of the lake is the J^iste ]'elu('ip^di(/ue Municipale
'/^ M.). The 'Grand I'rix de Paris' (10,000 fr.) is compete«l f(»r

here ifi .July.

ill the 8. part of the l»ois, to the K. of (,'lwii«'iitoii, are several

hospitals for artisans. Farther K. are the Lar de (rravellcy a re-

servoir fed by a steani-pump on the bank of the Marne, and the

l{(md'l*i)iut de (jrvavelley with a line view, partly obstructed by

trees. Adjacent is th<? (.'afe-Kest. du Plateau-de-(iravelle (!>. 3,

I>. 4 fr.).

The E. part of the Bois also hus its artilicial pond, the Ldr des

AfinirrwHy round which, at sonu- distance from it, runs tlie Route
Cirrnlairey marking the enclosurt! of an obi monastery of the Mi-

niines, whose site is now occupied by the lake. The smallest of the
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three islets in the lake, the lie de la Porte-Jaune, at the N. eud,

is connected with the bank by a bridge (cafe-rest., p. 263). Near
this, to the N., passes the Nogent road, leading back to Vincennes

(tramways TXgS-TNgG, see p. 262). To the N.W. of the island,

near the Av. de la Dame-Blanche (which also leads to Vincennes),

a colossal Monument to }3eethoven, by Jose de Charmoy, was being

erected at the end of 1912. To the N.E. of the island is (8 min.)

the station of Fontenay-sous-Bois (p. 428).

To the S.W. of the park of Vincennes lies—
Charenton.— Cafes-Restaurants. C. de la Terrasse and C. da

Pontj by the Marne bridge; Rest. Barat, 64 Rue de St-Mande, plain, with
jrarden.

Charentoji, or Charenton-le-Pontj at the confluence of tlie

Marne and Seine, is the terminus of the Paris steamboats (p. 26.^)

and of several tramways (see below^), and is reached also by numerous
trains (from the Gare de Lyon, 60, 45, or 30 c.; see p. 430; station,

see PI. G, 36). Including Conflans and Les Carrieres, which adjoin

it on theW., it has 19,4i)9 inhab., and has long been known for its

lunatic asylum (see below). Fetes on 1st and 2nd Sun. in July and

September.
Tramways from Paris (TK and TY)^ see pp. 262, 263; to the church

at Creteil by St-Maur-des-Fosses (p. 429), with a branch-line to Bonnenil
(Mairie).

A little farther on is St-Maurice (pop. 8958), with the large Lunatic
Af^yluia of Charenton, about Vs M. from the bridge. This was founded in

1641, and entrusted at first to the friars of St-Jean-de-Dieu. Until the

abolition of 'lettres de cachet' it was not only an asylum for the in-

sane, but also a prison for victims of tyranny. The present buildings, of

1830, with arcades and roofs in the Italian style, rise picturesquely on

the slope of the plateau of the Bois de Vincennes. In the Place de la

Mairie is a Momiment to Eugene Delacroix (1798-1863), the painter, a

native of St-Maurice; bust after Dalou. Tramway from Porte de Vincennes
to Porte d'0ri6ans (TG 2), see Appx., p. 51.

On the left bank of the Manic is Alfortville (pop. 18,267), con-

nected with Charenton by a bridge. The Veterinary College of AlfoH,
7 Grande Rue, founded in 1766, trains both civil and military men. Alfort-

ville is traversed by tramways from the Pont de la Concorde to Bonneuil
(TE 6) and from the Porte de Vincennes to the Porte d'Orleans (TG2;
Appx., pp. 50, 51).

About l'/4 M. to the N. of Vincennes lies Montreuil-sous-Bois
Cpop. 43,217), noted for its peaches, the cultivation of which occupies
HOC acres. Market on .Sun. and Thurs.; fetes on 1st Sun. in July and
2nd Sun. in September.— Montreuil is connected with Paris by the tram-
way TX. Chatelot-Montreuil; by TE2, Opera-Fontenay-sous-Bois; by
TKIO, VincenncH-Pantin; by TNg2, Vincenne8-Villemom])le (Appx.,
pp. 46, 50, .'il, 52J. Omnibus from Vincennes, 20c.



THE Cnt AND THE LEFT BANK.

The Cite (PI. R, 20, 23, 22, 19; V) is the oldest part of Paris.

Here lay the Gallic town of Lutetia Parisiorum, the Paris

of the Romans and the Franks, with the addition of a few houses

on the wooded and marshy left bank of the Seine. The town

extended later on the right bank also, but the Cite long continued

to be the seat of the kings and the ecclesiastical centre of the cap-

ital. The population consisted partly of servants of the court and

tradesmen, but chiefly of clerics, while the burgesses occupied the

X. quarters of the town, and the men of letters the S. part (VUnl-
versite). The Cite has long ceased to be the centre of Paris, but it

contains its two finest sacred edifices, the Cathedral of Notre-

Dame and the Sainte-Chapellej while the royal palace has been

succeeded by the Palais de Justice.

One-third of Paris at least lies on the Left Bank of the Seine,

its distinctive feature consisting of many learned institutions,

headed by the l^orhonnej or university, in the Qfiartier Latin,

At the W. end of this quarter are several ministries and embassies,

the Chamhre des Deputes, large military establishments, the res-

idences of the aristocracy (in the Faubourg St-Gerniain)^ and (more

to the S.) the Palais du Luxembourg, now the seat of the Senate.

The chief attractions on the left bank ar<' the ^fusee du Luxem-
hourfj 'modern art), the Pantheon, the Musec dc Clung (mediaeval

and lienaissance art), the Jardin des PUvitfH, and the Hotel des

Inyalidea.

15. The Cite and the He St-Louis.

•H under tho iSeiin', . .

U) under the Mnrchcli-aux-

I.ifn' J of tin* Mktk<» (Anj)X.. p. 3.S) pUHMi-H under tho fciein«', ab
ih«r PontH au (,'hanj^e and St-Miohd. Htation fC'/i

f"l»;arH (p. 273).

The i'Aid is connected with the rigiit hank of the Seine hy the

Pont-Neuf, tlie Pout an Change, the I'ont Notre-Dame, and the Poril

(I'Areole, of which the tir.st two are the niont important.

The *Pont-Neuf (PI. K, 20; V), at the W. end «.!' the Cite, a

bridge 3H() yd>. long and 2') ydn. in width, crossing hoth arms of

the Seine, is. lotwithstanding its name, the oldest in Paiis. It

forms the continuation of the Hue du Pont-Neuf (p. 181). It was
hnilt in ITifiH-lOOM, but was remodelled in 1813-53, and the part

next the left bank was rehtored in 188(». The masks supp(»rt«

Babdbi&bh*m Paris. IHtb Edit. X7
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ing the cornice on tlie outside are copies of the originals. The tine

Equestrian Statue of Henri IV., by Lcmot, was erected in 1818

to replace one of 1635, which was melted down and converted

into cannon in 1792. The statues of Napoleon 1. on the Yendonie

Column (p. 83) and at Boulogne-sur-Mer were in their turn melted

down in order to provide material for the new statue. The Latin

inscription at the back is a copy of that on the original monument;

that in front gloriiies the 'long-desired' restoration of Louis XVIll.

At the sides arc bronze reliefs: Henri lY. distributing bread among

the besieged Parisians, and Henri lY. entering Paris. The bridge

atfords a good view of the Louvre to the right. The large building

on the left bank is the Monnaie (p. 299); beyond it is the Institut

(p. 297).
In the 17th and 18th cent, the Pont-Neuf was the favourite haunt

of mountebanks, jugglers, showmen, sef!ond-hand dealers, and book-

vendors. To this motley crowd Tdbarin used to retail his witticisms

from a platform between Nos. 13 and 15 in the Place du Pont-Neuf.

Here too was erected one of the first hydraulic pumps, the 'Samaritaino'

(model at the Musee Carnavalet). In the river, near the bridge, are the

baths of La Samaritaine (p. 26). Below, behind the statue of the king,

is the Square Henri IV, or du Vert-Galant, from which (or from the

river-banks) we obtain the best view of the l)ridge. The bonqmnistes,

or dealers in old books, afterwards removed their stalls ('boites') from

the bridge to the parapets of the quays, which they still occupy.

Opposite the equestrian statue lies the Place Dauphine ('Place

de Thionville' under the Revolution), partly bordered with 17th

cent, brick houses, with festoons of white stone.— The W. facade

of the Palais de Justice (p. 269), on the E. side of the Place, was

built by Due in 1857-68. It is adorned with engaged Doric columns

and a richly sculptured cornice. Under the windows are figures of

Prudence and Truth, by Dumont; Punishment and Protection, by

Jouffroy; Force and Justice, by Jaley. Three gradients ascend to

the Yestibule de Harlay (p. 270).

The Pont au Change (PI. R, 20; F), between the Place du

Chatelot (p. 182) and the Cit^, was one of the oldest and busiest

in Paris, and hardly less famous than the Pont-Neuf, but was rebuilt

in 1858-59. It owes its name to the shops of the money-changers

and goldsmiths which flanked the old bridge.

The bridge affords a fine view: opposite is the Cite, with the Palais

dr- Justice and Tribunal de Commerce; higher up the river are the Hotel-

Diou and Notre-Damc; on the right bank, the Hotel de Yille and the

tower of St-Gervais; down the river, the Pont-Neuf, Louvre, etc. On the

right bank is the <^iiai de la Mrr/isfierifi (tannery), once called Quai de

la Ferraille, from the dealers in old iron who frec[uented it. To the left

in the Quai de V HorJoye, formerly called the Quai des Lunettes, a name
still partly justified by a few opticians' shops. It is also known as the

Quai des Morfondus ('of the chilled'), on account of its exposure to icy

hlaHta in winter.

The Pont au Change crosses to the Boulevard du Palais, the

chief artery of the Cite, prolonged on the left bank by the Boul.

St-Michel (p. 278).
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The *Palais de Justice (PI. E, 20; F), a vast pile of build-

ings, has occupied since the 15th cent, the site of the old palace

of the kings of France, which had succeeded that of the old Roman
o:overnors. St. Louis (d. 1270) presented part of the building to the

Parlement, or supreme court, and Charles YII. ceded the rest of

it in 1431. In 1618 and 1776 the palace was so dama2:ed by fire

that only four towers, parts of the basement, and the Sainte-Cha-

pelle (p. 271) have survived. The Tour de VHorloge, at the N.E.

comer, dating from 1298, is adorned with sculptures by Germain
Pilon, restored in 1852. Its clock, which has a fine dial, was
renewed in 1370 and restored in 1585 and 1852, and is perhaps

the oldest public clock in France. On the N. facade, on the Quai
de I'Horloge, are the Tour de C^sar and the Tour d*Argent, and,

farther on, the crenellated Toiir St-Louis, or Bon-Bee. The Tours

d'Argent and de Cesar, which formerly commanded the bridge of

Charles the Bald (823-877), now flank the entrance to the Con-

ciergerie (p. 271). At the angle of the Boul. du Palais and Quai

des Orfevres a new wing of the Palais de Justice is being built.

The main fagade of the Palais fronts the Boul. du Palais, from

which it is separated by the Cotir dti Mai^ or Cour d^Honneur, so

named from the maypole ('Mai') annually erected thereby the clerks

of the Basoche (see below). The fine wrought-iron railings in front,

erected in 1787, were restored in 1877. At the back of the court

are steps ascending to the central part of the building with its

square dome and Doric pediment, adorned with allegorical figures

above. The Sainte-Chapelle (p. 271) is reached by turning im-

mediately to the left in the court, and passing under the arcades

of the chapel.

The Palais is open daily, 10-5, except Sun. and holidays. The
steps in the Cour de Mai lead to the Galerte Marchande, a vesti-

bule from which staircases ascend to the Cour d^Appel. We turn

here to the ri^ht, and by a glass-door'enter the *Salle des Pas-
Perdus, which forms a vestibule to most of the Civil Chambers,
or Courts of First Instance. This hall (restored since it was burnt

by the Communards in 1871\ consisting of two vaulted galleries,

is one of the largest of the kind in existence, measuring 80 by 30
yds., and 33 ft. in height. Before the fire of 1618 this was the

great hall of the palace, where the 'Basoche', or society of clerks,

was privileged to perform moral plays, satirical dramas, and farces.

On the right, by the entrance-wall, is a monument to the minister

Malesherhes, beheaded in 1794, the defender of Louis XVL before

the revolutionary tribunal; statue by J. Dumont; emblematic
figures by Bosio ; bas-relief by Cortot. Opposite the entrance is a

monument to Berrycr (d. 1868), a famous advocate, by Chapu.
MoHt vifiitors will ]»o contorit witli a pluncf' at tlio Salle doH PaH-

PerduH, and will th»*ii \\h'\X the Sainto-Chapclle (p. 271). - The ^ourte are

17*
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open to the public from noon, and some of the famous French advocates
may bo hoard there. Most of the courts are on the first floor. The
Courts of First Ivstance, with their offices, lie to the N. of the Salle des
Pas-Perdus (p. 269; civil courts) and to the S. of the court of the Sainte-
Chapello (p. 271; police courts). The Conr de Cassation (see below) is

beyond the Salle des Pas-Perdus and the Appeal Court (see below) is

beyond the court of the Sainte-Chapelle.

To the left of the Berryer monument (p. 269) is the entrance to

the PremUre Chambre Civile^ built by St. Louis, restored under

Louis XII., and altered since then. This was the gilded chamber,
or Grand' Chambre du Parlement, into which Louis XIV. made his

historical entry, booted and spurred, and whip in hand. Here, too,

the revolutionary tribunal sat in 1793 and sentenced Marie Antoi-

nette to death (comp. p. 272).

From the Salle des Pas-Perdus we enter the Galeeie des

Prisonniers, situated between the Salle des Pas-Perdus and the

Galerie Marchande, and continued by the Galerie Lamoignon. On
the left side of the Galerie des Prisonniers lies the Galerie Due,
|)arallel with the Galerie Marchande, and affording a view, from

the first windows on the left, of the famous Cour des Femmes (p. 272).

On the right of the Galerie Lamoignon are the three halls of the Cour
de Cassation^ all with fine ceilings (the best days for visitors are

Thurs., Fri., & Sat.; fee 1 fr.). Adjoining the Chamhre Criminelle

is the Galerie St-Louis, with a statue of St. Louis by Eug.

Guillaume and frescoes by L. 0. Merson. Next come the Chambre
<les RequMes and the Chambre Civile, the richest of all, with a

painted and gilded panelled ceiling and paintings in the spandrels

(Glorification of Law, by Baudry, and Law and Truth, by Delaunay).

At the end of Galerie Lamoignon is the Vestirule de TIarlay

facing the Place Dauphine (p. 268), and adorned with statues of

four great legislators: St. Louis, Philip Augustus, Charlemagne,

and Napoleon I. On the left, a bust of Louis Due, the architect,

by Chapu. The staircase in the middle, with a figure of Justice

by Perraud, leads to the left to the Cour d'Assises (ceiling by

Lefebvre), and to the right to the Chambre des Appels de la Police

Correctionnelle. On the landing, Law, by Duret.

The Galerie de la Premiere Presidence, parallel to the

Galerie Lamoignon, leads from the Vestibule de Harlay to the new
parts of the Palais. To the right, about half-way, is the Premiere
Chamhre de la Cour d^Appel, richly decorated like the halls of

the Cour de Cassation. Painting (.Justice) by Bonnat.

The portal towards the Boul. du Palais, to the S. of the railing,

a.s well as the passage under the gallery of the Sainte-Chapelle on

the S. side of the Cour de Mai, leads into the Cour de la Sainte-

('hapellk, which is bounded on the S. by the Chambres de la

Police Correctionnelle, and on the N. by the chapel itself, the en-

trance to which is on the W. side.
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The **Saiiite-Chapelle, the chief attraction in the Palais

de Justice, is open to the public, 11 to 4 or 5 daily, except Mon.

and holidays. It is seen to advantage in bright weather only. It

was the old palace-chapel, erected in 1245-48, under St. Louis, by

Pierre de Montereau, for the reception of the sacred relics (see

p. 276) brought back from the Crusades in 1239. It was restored

after 1837, chiefly by Yiollet-le-Duc, and is a perfect gem of Gothic

architecture, though partly concealed by other parts of the build-

ing. It narrowly escaped destruction in 1871, when the Palais

de Justice was burned by the Communards. The interior consists

of two chapels, one above the other. The Lower Chapel (Chapelle

Bassejy which we enter first, was used by the domestics of the

palace. In the pavement are tombstones of numerous canons of the

Sainte-Chapelle. The Upper Chapel, reserved for the court, is a

remarkably light and elegant structure, measuring 38 by 12 yds.,

and about 66 ft. in height. The fifteen windows (49 by 13 ft.),

separated only by the width of the buttresses, contain superb

stained glass, partly of the time of St. Louis, but restored by

Lussou from designs by Steinheil. The subjects are chiefly biblical.

First window on the right: Legend of the Cross and Translation of

the Crown of Thorns and the wood of the Cross (see p. 276). Glass

in the rose-window, of the 15th cent. : Subjects from the Apocalypse.

The polychrome decoration of the walls harmonizes well with the

coloured windows. The two recesses, right and left, under the

windows of the 3rd bay were reserved for tlie royal family. From
tlu* little grated opening in the 4th bay o?i the right Louis XL used

to attend the service without being seen. By the pillars are placed

statues of the Apostles (j)artly restored). In the handsome Gothic

canopy, in wood, the sacred relics were once preserved; it is flanked

with two small spiral staircases. — We leave the cliapel by the

portal; we may then turn to the right, by a passage (oj)ened by the

custodian) leading to the Galerie Marchande (p. 269).

The Conciergerie, a famous prJHon, necoinl in interest to none,
except perhaps the Tower of London, occupies the lower part of the
MalaiH (le JuHti<'e on th^ N. Hide. Ac<'UHed ])<*rHons ;ir<' now detained
h»T«' durinj^ th«' tinu- of thfir trial.

'l'h«' «*ntrauc«', on th<- d^uai de I'Horloge, Ih modern. 'I'he only en-
tranc*! to the prison at the tiinr of the Revolution was to the right ol

lh«« fliglit f»f stejiH of the I'alais de .lustice, from a low and dark little

'Murt, with u railed arcade faring th«* ('our du Mai. Through this court
jiaHh<'d all lh«' victims of thr r»*volutionarv trihunal, and against the rail-

ing (which still exists) were daily rangc<l, during the 'J'crror (Hist Mav,
17».'{, to 27st July, 179-1), the carts which conveyed the condemned to the
scaffold. The prcHent buvt'ltf of the Palais was once the otVjce of the prison
snd room of the concierge (Richard, afterwards Lehault). Traces of the
window-hars are still visible. The condemned fre(|uently nassed thoir
last night in tiie back part of the restaurant. 'No spot in the world has
•een no many tears, no npot in the world has witiiessed such terrible
tragedien.' (O. L^nOtre.)
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Part of tho building is shown on Thurs., between 9 and 5, to visi-

tors with a card ot admis^iiou, obtainable (gratis) at the Prefecture de
Police, Bureau des Prisons, Room Mo. 72, third tioor (entrance in

the Kue de Lutoce, opposite the Tribunal de Commerce). This leave may-
be obtained by personal or by written application. In the latter case
the number ot the party must be stated i^eoinp. p. GO).

Having obtaineu the needful permission, we enter by the tirst door
to the lett on the Q,uai de I'llorloge (ring), cross a quadrangle, and knock
at a small door on the right, leading into the iSaUe des Gardes de JSt-

Louis, wnere we rind the custodian. This roem and the superb Salle

St-Louis (see below) are masterpieces of the architecture of the liJth cent.

and relics of the buildings of fc»t. Louis. From the Salle des Gardes we
follow a long dark passage (the 'Kue de Paris'), whence we have a good
view, to tiie left, above a balustrade, of the ^^Sulle iSt-Louis, which lies

just below the Salle des Pas-Perdus (p. 2Ui)). At the end of the Kue de
Paris we come to a corridor on which open the doors of the dungeons,
and through winch almost ail the victims of the Kevolution once passed.
It ends to the left in a grated door (now walled up), beyond which were
ranged the tumbrels of the executioner (see p. 271). Through the windows
we sec the blackened railing, the stone table, and the fountain of the
famous four des Femmes. ihis is one of the chief existing parts of the
old prison, and it was here that the massacres ot Sept., 1792, took place.

>iumerous ladies of the aristocracy, who became victims of the revol-

utionary tribunal, came here daily to walk or to wash at the fountain,
passing in and out through the still existing gate. 'It is old, rusty, and
ulack, it makes one siiudder .... All the ladies summoned by the
tribunal have passed through this heavily barred door, Mme. Elisabeth,
the ISoailies ladies, Mme. lioland, (Jecile Kenault, and so many others. . . .

The gown of Lucile Desmoulins has touched these iron bars, Mme. du
IJarry clung to them in her agony, the Princess of Monaco leaned against
them, calm and resigned, awaiting the dread summons.' (U. LenOtre.)

The dungeon of Mane Antoinette, which we next visit, though much
altered since the autumn of 1793, is profoundly interesting. When brought
from tlio Temple to the Conciergene she was at lirst stmt up in another
room, but after the carnation conspiracy she waf< removed to this cell,

where she remained from 11th Sept. to l(jth October. The doorway, the
window, and tlie door into the adjacent cell are all of later date.

Prom the cell of Marie Antoinette we pass into the cell in which
Robespierre is said to have been placed for a few hours prior to his

execution. Beyond these is the Hall of the Grirondists, now containing
the small Muste de la C'oncieryerie. Among the engravings and pic-

tures is a painting of Marie Antoinette bidding farewell to her family
when about to be transferred from the Temple to the Conciergerie, by
Drolling; and another of Marie Antoinette receiving the sacrament in her
cell, by Pajou (1817). A glass-case in the centre contains the arm-chair,
the cruciiix, and otiier objects used by Marie Antoinette in her prison.

Opposite the Palais de Justice, on the E. side of the Houl. du
Palais, rises the Tribunal de Commerce (PI. K, 20; K), built

by Ba'diy in the Konaissance style in 18G0-G6. It has an octag-

onal dome, 138 ft. high, in the line of the i»oul. de Sebastopol

(p. 81), and visible from the Gare de I'Est. The interior is open
on week-days. The Grand ^Staircase ascends to the Audience
Chamber and the Hankruptcy Courts. On the landing of tJie first

tloor are statues of Industrial Art by Pascal, Mechanical Art by

Chapu, Terrestrial Commerce by Maindron, and Maritime Com-
merce by Cabet; above are caryatides by Dubut. In the Vestibuie,

on the first floor, are busts of Chancellor L'Hopital (1504-73), and

Colbert ^p. xix;. Tiie SaLle (VAudience, on the first floor, to the
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left, wainscoted with oak, contains four historical pictures: Estab-

lishment of consular jurisdiction in 1563, and Louis XIY. signing

Colbert's commercial code in 1673, both by Robert-Fleury; the

•Xautes' (comp. p. 288), and the Corporations before Etienne Boileau

in 1258, by P. Delance. The chief sittings are on Monday. Within
the buildings (left of grand staircase, then to the right) is a hue

Quadrangle with two colonnades, one above the other, over which

are caryatides by Carrier-Delleuse supporting the glass roof.

The broad Rue de Lut^oe, opposite the main entrance of the

l^alais de Justice, leads to the HOtel-Dieu. In the centre is a bronze

statue of Th. Renandot (1586-1653), philanthropist, physician,

and founder of journalism in France ("Gazette de France'; p. 49),

by A. Boucher (1892).— To the left of the statue is the 'Cite' station

of the Metro (Line 4; Appx., p. 33), and behind the Tribunal de

Commerce lies the Marche-aux-linears (PI. K, 23; F), a small

Place adorned with two fountains, the chief flower-market in Paris

(Wed. & Sat.), used as a bird-market also (Sun.).— To the N.E. of

the Marche is the Pont Notre-Dame (view), rebuilt in 1853, on the

site of a Roman bridge (comp. p. 274), and under repair in 1912.

The Prefecture de Police (^Pl. R, 20, 19; V) occupies, on

the right, tlic old barracks and two mansions of the 'etat-major'.

The offices are open from 10 to 4. The chief departments are those

of the Passports
J
the Permit de Chasse, the Declarations de

Sejoar (p. xxvii), and the Objets Tronves, all at 36 Quai des ()r-

levres (PI. R, 20; F), a dependency of the Palais de Justice.

Hero also in the Muf<^e de la Police, organized in 1911 (open on Thnrs.,
from 2 to lor 5; curator, M. Alfred Roy), reaelied by .stain'a.se A, at the
••nd of the court, to the left. The three rooms and a long gallery on the
4th Hoor contain documents relating to the Parisian police, portraits,

patterns of uniforms, memorials of policemen i<illed in the execution of

their duty, warrants, and prison-registers.

The Hdtel-Dieu (PI. K, 22, 23; V), a little fartlier on, with

its fagade to the Place du Parvis-i\otre-])ame (see below), was re-

built in 1868-78, by Diet. It has 828 beds and three clinical

rhairs (medicine, surgery, o[)htlialmoiogy/. The old JIotel-Dieu,

founded about 660, was the (ild«st hospital in Paris, or perhaps in

Kurupe. It waa at lirst a nunnery, and then an asylum for pilgrims.
No. », (^uai uux, Flcurs 'I'l. li, 2'.\, 22; V), a street skirting the N.

facade of the Hot«d-I)ieu, stands on the wite of the houst; of Ahelard ami
HelojMe (p. 252; ifiHcriptioii). I*arall«'l to the (|uay is the Hnc ilcn lIvHins

<V\. H,22; V); at No. VJ are remains of the L'hapel of St Aignan (ll'th cent.).

The Place du ParviH-Notro-Dame (1*1. U, 22; T), in front of

iln; cathedral, is adoined witii a bronze Statue of (Jkarleinagne^

whose horse i.s led by Kolarnl and Oliver (after L. and ('. Uochet).

I'ht! present Parvis dates from the rebuilding of the II6teI-l)ifu.

The old I'arviM waN much narrower. The Hotel i)ieu occupied the S.

part, while itn Annexe (removed in 190H} extended on the left bank to

tho church of St .lulien |e Fanvre ^p. 278), which Hervod aH its chapej.
From tho S.W. angle of the IMace tho l*ttit- I'ntit, replaeing one of the
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two Roman bridges (comp. p. 278), crosses the river to the Place dM Petit-

Pont, the site of the Petit-Chatelet domolished in 1782.

The cathedral of * -Notre-Dame (PL R, 22; V) stands on

the site of a church of that name, rebuilt in the second half of

the 9th cent., and of a church of St-Etienne, mentioned as early as

690, which adjoined Notre-Dame on the E. The present church

was begun in 1163, under the auspices of Maurice de Sully, Bishop
of Paris. By 1177 the choir and transept were nearly completed;

in 1196 the nave was finished, with the exception of the first bays;

and by about 1240 the original plan had been entirely carried out.

The chapels began to be added in 1250, necessitating the addition

(about 1260) of a bay to the transept. Lastly, at the beginning of

the 14th cent, the cathedral assumed the form which it presents at

the present day. Although its general appearance is rather heavy,

owing to the absence of the spires originally projected, to the lofty

houses around it, and to the raising of the adjacent soil, the cathe-

dral still presents a strikingly majestic aspect.

In 1793 Notre-Dame was couveited into a 'Temple of Reason', the
sculptures were mutilated, and the statue of the Virgin replaced by one
of Liberty. On a mound thrown up in the choir burned the 'torch of

truth', over which rose a Greek 'temple of philosophy', containing the
enthroned figure of Reason (represented by Maillard. the ballet-dancer),

who received in state the worship of her votaries. The orgies of whicli

the church became the scene led, however, to its being closed in the
following year. In 1795 the 'constitutional' Catholics reopened it as a

place of divine worship, and in 1802 it was handed over to the Roman
(Jatholie Church. After 1845 it was restored by Lassus and Viollet-le-Duc.

Lastly, in 1871, the cathedral was pillaged and nearly burned down by
tlie Communards.

The *Fa(,'Ade, the finest part of the cathedral, dating from the

early 13th cent., and completed about 1240, is the oldest of its kind,

and has served as a model for the facades of many churches in

N. France. It is divided by buttresses into three sections, and

consists of three stories, exclusive of the towers. The sculptures

have mostly been renewed, partly after those of the cathedrals of

Rheims, Amiens, and Bordeaux. Below are three finely recessed por-

tals. The sculptures, so far as they have survived the ravages of

the Revolution, are admirable specimens of early-Gothic. The others

have been renewed by Viollet-le-i)uc. Those on the central portal

represent the Last Judgment; the fine modern figure of Christ on

the central pillar is by G. Dechaume. In the tympanum (Christ in

Glory) the angel on the left holding the nails is a masterpiece of

J 8th cent. French sculpture. The 8. portal, the oldest, is dedicated

to St. Anne, and that on the N., by which the church is generally

entered, to the Virgin, both being adorned with appropriate sculp-

tures. The relief of the Resurrection and the Triumph of the Virgin

is notewortliy. The fine ironwork of the doors should be observed,

but those of the central door are modern. This story ends in a

gallery, with niches containing statues of twenty-eight kings of
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Israel and Judah (once supposed to represent kings of France),

renewed in the 19th century. Above the gallery, in the centre, is a

statue of the Virgin, with two angels bearing torches; to the left

and right are Adam and Eve.— The chief adornment of the second

story is a large rose-window, 31 ft. in diameter, with simple

tracery. At the sides are double pointed windows.— The third

story is a gallery of pointed arches, about 26 ft. in height, borne

by very slender columns, each double arch being crowned with an

open trefoil. Above this runs a balustrade, crowned with figures

of monsters and animals (see p. 276); the facade then terminates

in two great square towers, each pierced with twin-windows, about

52 ft. in height.

The facades of the transepts also deserve iuspection. The sculp-

tures here also Jiave been partly renewed by Viollet-le-Duc. Those
in the tympanum of St. Stephen's (the S.) portal, are scenes from
the life of the saint (middle of 13th cent.). On the door-post of the

( loitre (N. portal) is a fine statue of the Virgin (end of 13th cent.).

— The spire above the transepts, 31') ft. in lieight, in wood ('(»vered

with lead, was restored in 1859. The choir is charmingly light

and effective, with its bold flying l)uttresses and windows capped
with pediments. (The adjacent fountain, see p. 276.)

Interior.— The church consists of a nave and double aisles,

lossed by a single short transept. It measures 142 by 52 yds.,

and is 115 ft. high in the centre. The aisles are prolonged round

the choir, aflfording the earliest example of this construction. The
small choir is semicircular, as in Romanesque churches. The chapels

(see p. 274) were introduced into the spaces between the buttresses

of the aisles and choir. The vaulting is borne by 75 pillars, most
of them round; these, as well as the galleries over the aisles, are

relics of the Romanesque style. Above the inner aisles runs a tri-

foriuni resting on 108 small columns, and the clerestory is pierced

with 37 large windows. The old stained glass of the rose-windows
over the chief and lateral portals is worthy of note. The Pulpit^

a masterpiece of modern wood-carving, was designed by Viollet-

if-l)uc (1868). The Gri-at Oryan (by (Miquot, 1730), restored and
tfnlarged by A. (.'availb'-Coll in 1868, has (JOOO pi])es, 110 slops,

•trid 5 manuals. To the right of the S. portal are two black mi;ii1)1«*

I .lbs in nwrnory of victims of the (!omFuun<! (p. 260j.

The IrattJifptft contain frescoes by IVrrodin (1869-70): on tin*

right, SccueH from tin; life of the Virgin, Apostles and fathers of

the Church; on tho Ir-ft, Bishops of Paris, with monks.
The Choir and Sanrtunry are separated from the navr and

ambulatory by handsomr m(»<bTn railings. The choir-stalls and th«*

reliefs in wood /lat«- I 7th rent.), chieHy scenes from thr history of

Christ and the Virgin, sliould be noticed. In the sanctuary, behind
tin- riirMJiTn high-altar, are a IMetA, by Nic. Cotfstou (1723i. Jind
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sUtues of Louis XTIT. and Louis XIY., by Guill. Coitstou and

Coyzevox (1715).

At the entrance to the choir, by a pillar on the right, is the

hii^hly revered statue of Notre-Dame de Paris (14th cent.), and by

a pillar near it is that of Joan of Arc, by Ch. Desverynes (1909).

Adjacent is the entrance to the ambulatory. The choir-screen here

and on the opposite side is adorned with twenty-three richly col-

oured and partly gilded '^Reliefs in stone, of scenes from the life

of Christ, by Jehan Ravy and his nephew Jehan le Bouteiller

1 1319-51). These Gothic sculptures, though varying in execution,

ai-e remarkable for their monumental dignity and beauty.

The clioir-chapels contain monuments, chiefly of Archbishops of

l^aris. Beginning at the sacristy (see below), from right to left:

Archbj). Affre (p. 189), by Debay; Archhp. Sibour (p. 295), by

Dubois and Lescorne; '^Comte d'Harcourt (d. 1718), by A. Pigalle;

Archbj). Darboy (p. 260), by Bonnassieux; Card. Morlot{d. 1863),

by Lescorne ; Bishop Matiffas deBuci (d. 1304), with a fine crozier,

behind the high-altar; Card, de Belloy (d. 1806), by Deseine;

Archbp. de Quelen (d. 1839), by G. Dechaume; Card, de NoaiUes
id. 1729), by the same; Archbp. de Juiyn^ (d. 1811), Archbp. de

Beaumont (d. 1781), Marshal de Guebriant (d. 1643), and his

wife Renee du Bec-Creplnj these last after Yiollet-le-Duc.
Tho Sacristy, on tlie S. side of the church, built in 1845-50 by

Lassus aiifl Viollet-le-Duc, occupies tlic site of the old Archevcclic (taken
<!o\vn in 1831), and is entered from the S. side of the ambulatory. It

fontains the Treasury of Notre-Dame, which is shown on week-days
to groups of visitors (fee). The sacristan shows and explains the chief
curiosities, but there is scarcely time to examine them. Most of the ob-

jects are modern and, except those of recent date, of little artistic value.
Among these are sacred vessels presented by Napoleon III., especially
tbe reliquaries of the 'grandes reliques' (p. 271; crown of thorns, true
Cross, and nail from the Cross), executed by Poussielgue after Viollet-le-

Duc. Among the ancient objects are a casket 'of St. Thomas a Becket'
(12th cent.); a reliquary of St. Clotilda (13th cent.); reliquary-busts in

wood, incrusted with silver, of St. Denis and St. Louis (14th cent.); and
other reliquaries of tlie 13th-16th centuries. —Also historical relics and
memorials, such as the crucifix held by St. Vincent do Paul at the death-
bed of Louis XIII., the coronation mantle of Napoleon L, and the blood-
Mtain»;d clothing of Archbps. AtTrc, Sibour, and Darboy.

Towera. The *Viesv from the towers of Notre-Dame (22() ft. in

height) is one of the finest in the city. The entrance to them is outside
the church, by the N. tower, to the left of the portals. The ascent may
be made from 9 to 4, 5, or G, according to the season. The platform at

the top is reached by 37f) steps (25f> to the first gallery). In the S. tower
hangs the great Bourdon de Notre-JMime, of 1(580, weighing nearly 13 tons.
Another bell (not used) was brought from Sebastopol. 1'he quaint Gar-
goylefi (hobgoblins, chima3ras, etc.) on the balustrades of the towers, de-
signed by Viollet-le-Duc, should be noticed.— See 'La Cathedrale Notre-
Dame de Paris', by Marcel Aubert (Paris, 1909; 2V2 fr.)-

In the square at the back of the cathedral are the tasteful Gcjthic

Fontaine Notre-Dame, after Vigoureux (1845), and a marble Bust
of Goldoni (1707-93), the Italian comic poet, by Fortini (1907).

Fine view of the choir of the catliedral.
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At the 8,E. end oi: the lie de la (Jite, near the fountain, is

the Morgue (not open to the public), where dead bodies (about

1000 annually) are exposed to view for identification.

The lie St-Louis (Pi. R, 22; K), connected with the (Jite by

the Font ISt-Louis, is a peaceful oasis amidst the busy life arouna.

The narrow Hue iSt-Loais-en-L'Isle traverses the whole island.

No. 51, the Hotel Chenizot [1130), the old archeveche, has a balcony

borne by chimaeras. Farther on, to the right, rises the church of

St-IiOuis-en-rUe, begun in IGG'l from designs by Le Yau and

consecrated in 1726, with a curious open-work tower of 1765.
At the eiitruiice to the ehurcli, ou the left, is a small beuitier from

the Carmelite conveut of Ohaillot, a memorial of Sister Louise de la

Miscricorde (Mile, de La Valliere; 16 < 5). On tlie right is the (Jliapelle

des Fouts, or baptistery, with a picture of the Uaptism of Chnsi, by
bttlla (_Van deii btai;. several of the chapels contain old pictures, in
the iJnd (Jhapel on the left of the nave is a iragmeut oi tne portable altar

on which I'lus \'il. celebrated mass during his captivity at i'ontainebleau
(^1»12-14;. The 1st Chapel to the left of the choir contains a curious portrait
of 8t. hrancis of Paola; in the tirst two to the left of the choir are small
relieis in alabaster (15th cent.), in the lower part of the church is a statue
of fclt. Louis, by A. Mony i^li^OO). The sacristy contains an altar-cover
(13th cent.;, consisting of iwenty-six pieces of embroidery, which is shown
in a chapel to the right of the nave during the festival of St. Louis
(25th Aug.;.

To the E. of the church is the old Hotel de JLaazatiy 17 Uuai
d'Anjou, built in 1650-58, once occupied by the poets Theophile

Gautier (l»ll-72j and Baudelaire (l»21-67j. The Hue des Ueux-
I'onts counects the Uuai d'Aujou witli the Quai d^Urlea/i.s; here,

at So. 6, an old house witii a carved doorway, is the BiOllot/ieqae

Vuloaaiae (1838; public reading-room on the 2nd tluor, daily 11-4;.

A tablet at No. 12, at the corner of the Kue de Bude, marks the

birthplace of Felix Arcers, tlic poet (1806-50;.

So. 2, Kue 8t-Louis-en-rile, is the handsome Hotel Liambert

(1680; built by Le Van for Tresideut Lambert de Thorigny, and

since 1843 owned by the l^rinces (Jzartoryski.

In the absence ol the laniiiy visitors are admitted (preferably 10-11

a.m. J on application by letttT to M. Ic ScMTL-laire d«; I'llotel J^umbert (comp.
p. iA)). Superb Mlaircano adorned with liobcliUH tapestry. Itounil veslibuu'
panelled with pawitingH by JjC Stitar. Uaierie a llercule (ceilingj: .Mar-

riage of llerciues and il<'h»*, by l.t iirun; iandscjiprs on the wall-pani'is
liy Fr. I'crrirr and ^riHiulirH oy i,c SuKur. 8niali room: Aurora, hy Lc
iirun; two relieln i>) UtumUUo; ola rrliquary in ivory. Study: Three
chariuing WcUttiiuH ; griHailleH by Ijt iSutur; Credo, by Frtunet. '1 he
ceiling oi the bedroom (turmeriy tho Salle deM MuHt.'H; \h painted by Le
Bruu; bed in Hi.Miri 11. ntyle. Voltaire once lived for a time at thf
Hotel Lambert, then owned by the .Mar({uiHe du Chutelet.

The lioui. Ueari-(|uatre, passing this house, leads over the

I'unt de 8uiiy (p. IDO; to the cud of the iioui. 8t-(jermain, near the

Halle aux Vins an<l the Jardin <le« IMantes (pp. 3iU, :Ji55;.
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16. Quartier Latin.

MAtro STATiohs (Line 4; Appx., p. 88): St-Michel (see below), Carre-
four (fe rOiUon (p. 279).— Restaurants, p. 23.

The quarter on the left bank, to the S. of the Cite, including

the 5th Arrondissenient (Pantheon) and the E. part of the 6th (Luxem-

bourg), is usually known as the Quartier Latin, and next to the

Cite is the oldest part of Paris. It has been the seat of learned

societies from time immemorial, and was once simply called 'L'Uni-

versite' (see p. 267).

The Po7ii St-Michel (PI. K, 19, F; fine view of Notre-Danie,

on the left) crosses from the Cite (Boul. du Palais, p. 268) to the

Place St-Michel, near which, under the quay, is a station of the

Orleans line (p. 305). On the S. side of the Place, against a house,

rises the Fontaine St-Michel, a fountain 85 ft. high and 49 ft. in

width, erected in 1860 after Davioud. It consists of a triumphal

arch in the Renaissance style, with a 8t. Michael and the dragon

in bronze, by Duret, placed on an artificial rock, from which the

water falls into three basins flanked with griffins. At the sides are

columns of red marble bearing allegorical bronze figures.— Under
the Place is the 'St-Michel' station of the Metro (Line 4; Appx.,

p. 33; omn. & tram., see Appx., p. 55).

At the Place St-Michel begins the—
Boulevard St-Michel (PL R, G, 19; F), the main artery of

the Quartier Latin, and one of the great thoroughfares made by

Haussmann early in the second Empire (comp. p. 217). It leads

j)ast the Hotel de Cluny (p. 280), the Place de la Sorbonne (]). 290),

and the E. entrance of the Luxembourg Garden (p. 331), and ends

at the Carrefour de I'Observatoire (p. 341). Its cafes and restaurants

are much frequented by students.

The Rue de la Huchette (13th cent.) and Rue St-Severin (PI. R, 19;
T) lead E. from the Place and Boul. St-Michel through one of the most
interesting and best-preserved quarters of old Paris, with the narrow and
tortuous streets so often described by novelists. Off the Rue de la

Huohette open the quaint Ruelles Zacharie and du Chat-qui-Peche (so

naniod from an old shop-sign).
In the Kne St-Severin rises the interesting church of *St-S6verin

^Fi. H, 19; T;, on the site of an oratory of the period of Ohildebert I., with
an old apse opened up in 1909. It consists of a nave and double aisles

fianked with chapels. The facade is composed of a portal, of the 18th cent.,

from the old ohurch of St-Pierre-aux-Eanifs, near Notre-Daine, and an
r-legant tower of the 13th cent., completed in the 15th. The first three
bays of the church also date from the 13th cent.; almost all the other
parts are of the 15th. The fifteen windows of the nave are filled with stained
glass (that in the upper row, 15th and 16th cent.). The double ambulatory
has curious groined vaulting, and above the choir is a novel triforium.
The modern mural paintings in the very dark chapels are by Heim,
Signol, Schnetz, Hippolyte Flandrin, Hesse, and others. The chapels at

the end contain votive sculptures and paintings.
A littk' farthPT on, to the E., \h the Gothic church of St-Julien-

le-Pauvre (Pi. li, 19, ii2; V), of the 12th cent., which in 1655 became the
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chapel of the old Hotel-Dieu. Since 1889 it has been used as a Greek
church (mass on Sun. and festivals at 10, in winter at 10.80 a.m.). Entrance
by No. 11, Rue St-Julien-Ie-Pauvre, through an old court. An old well to

the right of the door is now closed. By the vrall, in the right aisle, is a

tomb of the 15th cent, (relief). In the left aisle is a statue of Montyon
(1733-1820), the philanthropist.

At the back of the church runs the Rue du Fouarre ('of the straw',

on which the students sat). In the 13th cent, this was the quarter of the
schools, and is mentioned by Dante as the 'Vico degli Strami' (Paradiso
X. 137). — Still farther E , at the corner of Rues de I'Hotel-Colbert and
de la Bucherie, is a round building, used as a lecture-room by the faculty
of medicine from 1183 to 1775, and under the Empire as a school of anatomy.
It is now a liaison des Etudiants^ opened in 1910.

The Boul. St-Michel crosses the Boul. St-Ge^'main (p. 307),

about 330 yds. from the Seine. This is one of the busiest points

in Paris. On the left are the garden in front of the Thermes (p. 289)

and the Hotel de Cluny ip, 280). In the Boul. St-Germain, to the

\V.. rises the—
Ecole de Medecine (PI. K, 19; T), a huge block of build-

ings stretching S. to the Rue de l'Ecole-de-M6decine. The fayade

towards the boulevard, by Ginain (1878), is adorned with two
caryatides, by Crauk: Medicine and Surgery. The old part of the

building, in the Rue de I'Ecole-de-Medecine, dating from the 18th

cent., has a handsome court tianked with an Ionic colonnade; at the

back rises a bronze statue of Bichat, the anatomist (1771-1802),

after David d'Angers; to the left is the Monument of Dr. Brouardel
\)\ Denys Puech (1909). Visitors to the interior apply to the con-

cierge (on the right). In the vestibule is a group by Barrias, Science

unveiling Nature. In the gallery next the Boul. St-Germain: Hip-

pocrates and Hygeia, by J. Thomas. The 1st Salle des Theses con-

tains a large painting, by Kichet, of the foyer of tlie Oomedie-
Franraise converted into a hospital in 1870-71. In the Vestiairc

at the E. end: Hippocrates refusing the gifts of A?taxerxes, by

Girodet. The collections are open only to medical men with a

permit from the secretary. In the main building are the Lar(/('

Amfjiutlieatre (1400 seats); thr fjihrartj (90,000 vols.), open to

••tucb'nts and mrdical men on week-days, except in vacation (1st

\ll;,^-l^)th Oft. I, ll-<; and 7. 30-10. 30; and a MuHeum of Compar-
(ttiv'f' Ahatonijjj name<l .\ffUif^r Orfila after its founder (17H7-1853).

In the (»pen space to the W. of the Ecole de M(^Mlecine are bron/e

statues <»f I*. Brora < 1824-80), surgeon and anthropologist, by 1*.

<.'hoppin, and of DaiiUni < 1709-94) by A. Pdris. JJetween the

.statu en is the Mttro station 'Carrefour de i'Od^on' (Line 4; see

Appx., p. ;J3).

On the opposite side of the Kue de I'Ecole-de- Medecine is the

Ecitle /*r(ffif/i'*' (lal>orat(»rieHi, a modern building which extends

lo the Hue Kaeine. The court «!ontains a uKuiument to J)r. Cor/ill

1837-1908), by Dr. V. liicher (1911). At No. IT) in the Hume street

the old refectory of a Francif^can monaMtery (late Iftlh eenl.),
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where the revolutionary *01ub des Cordeliers' once met It now
contains, on the crround-floor, the Mm^e Dupnytren, a patholocrical
collection, and on the fourth the Mus^e Broca, a mnseum of an-
tnropolocrv.

A fine 17t!i/f;it. honsp, at 5 Rue de rEcole-do-Mc'dooine oroo the
::::^7:.^'}^:^''-''^'-'^ ^- ^-^ -•"- ^^bt tho^^'oH^^^o!

At the eorner of the old Rue Rerpente and the inodern Rue Bantouwhieh he,sr,ns at the Fontnine St-Afichel. is the Rnf.l dr., .^on^/J"?^m rrX'where meetinsrs are held. No. 5, Rue Hautefeuille, to the N of the RueSerpente^ is the mtel d.,9 Abh^, de Frrawv, with a prettv turro .t the^.rner of the Tmpnsse Hantefeuille. The Rue HautefeuiHe ie,d« o tho

Arts runs to the W. Nos. 47 and 49 in this street (inseription) stnnd onthe sjte of Tennne de Navarre's mansion, afterwards that of Jaeques Coi^^^^Physician to Louis XT and of the Dukes of Orleans: at N?^! i thelane called the Conr du Commerce, in which (No 8) Marat's newspape?L Ann du Peuple' was printed (179H). Oponin^ off this lane t tie ?ef7

TV[;'pafare'of%h/'A">K'.^'''^f.^^^'^'
^'^ ^^^^^-'' ^ dep.nd.nel'

I

.yn palace of the Archbishops of Rouen (15th cent.), whore Henri 11hull a house for Diane de Poitiers. In the second p rt of th,^ "cour'

rIt J'p '
''-^ '"'^""' ''''"• ^^" ^^"^ '^"^ Commerce loads to No 180noul. .St-(ierniain.

The Rue de I'Ecole-de-Medecine leads to the—
*H6tel de Cluny (PI. R, 19; F), which occupies the site of a

Too q'
"''^^'^ *^ ^''^''^ ^^^"^ ^'"'^^ ^^^ ^^'^- Constantius Chlorus

in 292-306. Julian was proclaimed emperor bv his soldiers here
in 360.- and this was the residence of the early Prankish monarchs
until they migrated to the Cite. The only relics of the palace are
the ruins of its Thermes, or baths (p. 288). About 1340 it came
into possession of the Abbey of Cluny (near Macon, in Eurirnndy)
and the abbots built a residence on iits ruins. The Hotel de'ciuny
an admirable specimen of late-Gothic, under Renaissance influence
was completed by Abbot Jacques d'Amboise in 1490, and has since
remained almost unaltered. James V. of Scotland and Mary Tudor
^La Reine Blanche'), sister of Henry VIIT. and third wife of

'

Louis XTI., occupied it at different times. The Revolution declared
It to be 'national property', and in 1833 it was acquired by tho
archfleolo-ist Al. du Sommerard for his valuable collection of med'i-
.'^yal and Renaissance works of art. On his death (1842) the edifice
with Its collections was purchased bv p:overnment and united with
the Thermes. which the city presented to the state.

The *Mus6e de Cluny is an extremely valuable collection
of m^;^Jif^val products of art and industry. As there are over
n,000 objects, one visit will hardly suffice for even a glance at
the most important. Chann^es of arrangement are frequent. Direc-
tor. M. Ed. Haraucourt.

rertatn^Toli'd'Iv; /n^^?^f ''' I'.^'P.'^" -^ ^^^ ^"^^^^'^ '^^^^>'' ^^^^Pt Mon. and

u\\^^r^\^v^^^A^^^^
to.SOthSept., Suii.n-4, Tues. 1-5, on

lo^ie lT^> /fr W f^f' ^^ 31st March it always closes at 4. data-Jo^iC flR83) \ fr.. honnd .5 fr. ; new edition in preparation. Small album
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with historical notice, IVa fr- (Explanatory labels almost everywhere.)
Sticks and umbrellas must be given up (no fee). A large selection of

photographs is on sale in the 1st Room.

The entrance is at 24 Rue Du Sommerard. The court is enclosed

by a battlemented wall. We enter by a large gate or by a postern,

both adorned with tasteful sculptures. The main building and the

wings have Gothic windows with stone mullions, an open-work

parapet, and dormer-windows of delicate execution. In the centre

of the facade rises a turret. The left wing has four large Gothic

arcades. In the right wing is the entrance to the garden (p. 289).

The door of the museum is at the right angle of the main building.

Ground Floor. Room 1 (cloak-room). Flemish tapestry.

Room II, on the right, contains a large collection of ancient

^hoes, wood-carvings, and tapestry (French, 16th cent.).

Room III (to the left of R. I), in which new acquisitions are

temporarily placed. Opposite the entrance, the Vierge de Moussac
i\'M\\ cent.). Behind: Fragment of an altar-piece (Franco-Flemish

school, end of 16th cent.); reliquary in 'champleve' enamel (Li-

moges; late 12th cent.); caskets; Venetian glass goblet with the

arms of Catherine de Medicis (middle of 16th cent.) ; head of Christ

(end of loth cent.). By the first window on the right. Enamels and

rings used for decorating harness (13th-15th cent.). By the 3rd

window on the right. Moulds for stamping and casting (12th-17th

cent.). By the 1st window on the left: Watches and astrolabes

(Bourmene Collection, 1911); Ave Maria girdle (15th cent.); (lallic

goM treasure from Lapte (Haute-Loire). Between the windows,
Statues (16th cent.). By the 2nd window on the left, Toys found

in the Seine (14th -17th cent.). In the centre: Embroidered alb

(18th cent.). Then, Moulds for consecrated wafers (13th-l 7th cent.).

Fine caskets and chests presented by Baron Arthur de Rothschild.

At the end, fine chimney-piece in stone, with reliefs (1562): Christ

and the Samaritan woman, by Iftn/ues Lallement. Right and left,

St. Michael and the Virgin (French, 14th cent.).

Room IV. Entrance-wall: *709. I^arge carved altar-piece,

giidrd and painted, from Champdeuil (end of 15th cent.); right.

*712. Flemish carved altar-piece (15th cent.); left. 816, 788. Holy

Women and Mat(;r Dolorosa (1 6th cent,). By the wind(»ws: liCaden

('l)jects found in the S«*ine at PariH <1 2th -16th cent.); pilgrims"

Kidges. Exit-wall: *Altar-piece of the Passion, from Antwerp (end

f 15th cent.), opposite No. 709, another fine altar-piece, but

inallfr; right, 715. (.'alvary, triptych in carved wood (16lh renl.);

left, *7W). f^arge (ierrnaTi triptych in carved wood, painted and

gilded (early 16th cent.), on a French credence of the same date.

Several fine Gothic cabinet«.— In the centre, on a separate screen,

is part of the Do.natio.n RoTiiHciiiLn (p. 159). Side next the court:

two panels by M. Withlyemuth (1480;; in the centre, alabaster
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reliefs, in a carved frame adorned with lapis lazuli (16th cent.),

of the Resurrection and the Descent into Hell; below, under glass,

Christ at the Mount of Olives (Hispano-Flemish, 16th cent.); Ger-

man medal (1549); forms of prayer in miniature (Italian, 1541);
right, Adoration of the Magi, h\ Lucas van Leyden (?; 1523);
above, pewter dish with the Kesurrection (German, 16th cent.).

Side next the garden: in the centre, large precentor's desk (Ger.,

15th cent.) ; below, beautiful incrusted staff of Card. Montelparo

(Ital., end of 16th cent.); above, St. Dominic and St. Catharine

receiving the rosary (Ital., end of 16th cent.); left, St. James ('El

Matamoro'; end of 15th cent.); right. Assumption (Spanish, end of

16th cent.); below, Virgin and Child, and the Annunciation, both

in slate (Ger. style; end of 15th cent.).

Room V. Handsome furniture of 16th and 17th cent.; in

glass-cases by the windows, a line collection of plaquettes and

medals (15th-18th cent.). Chimney-piece, with bas-relief of Actaeon

changed into a stag, by Hugues Lallement (16th cent.). In the

centre. Celestial globe (Italian, 1502). Entrance-wall, Story of

Psyche, in Gobelins tapestry, after Raphael (17th cent.). Right

wall, Adoration of the Magi, in Brussels tapestry (16th cent.). Right

and left, St. Anthony and St. Barbara (statues of 15th cent.).

Room VII (right). Collection Audeoud (1885): Italian and

Spanish works of art of 17th and 18th cent. ; in the centre, Neapolitan

Presepe or manger (Adoration of Magi and Shepherds). Large glass-

case at the back: Painted statuettes and groups, Massacre of the

Innocents, Last Supper, etc. Left, richly sculptured and gilt tab-

ernacle (Spanish, 17th cent.). Beautiful carved, inlaid, and painted

furniture. Fragments of a Spanish bed; leathern hangings, etc.

(JoRKiDOu (Vr, Vlll). Richly framed mirrors; Italian paintings

(14th -16th cent.); 768. Coloured altar-piece from Villefranche

i Avpyron)
;
panels from a large Spanish altar-piece of the loth cent.;

another altar-piece of the same date and origin.

Room IX (right), with door opening on the Thermes (p. 288)

and a gallery accessible from R. XVII on the first Hoor only (p. 284).

Sculptures, mostly in wood. Above the entrance, 1664. Legend of

the Virgin, an altar- frontal (English, 14th cent.). On the right:

Small sculptures; Virgins. In the four corners of the room, Apostles,

from the Sainte-(Jhapplle (13th cent.). — On the wall, and also on

the next long wall, three admirable pieces of -Brussels tapestry,

early 16lh cent., part of a series of ten pieces with tlie history of

David and Bathsheba (others, see p. 283).— By the long wall: under

glass, St. Loui^ (French, 13th cent.); 705. Railing from a church

at Augerolles .Puy-de-Dome; 16th cent.); behind, 728. Virgin and

iJhild from Auvergne (I2tli cent.;; columns of carved wood from

St- Pierre-le-Moiitier (Nif'jvre; 15tli cent.).— By the next wall:

Eriantels; woo(ien statuettes of the kings of France (17th cent.);
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illuminated MSS. (11th -17th cent.). Above the door leading to

the Thermes, Annunciation (French, 15th cent.). Beyond the door:

Altar-piece (14th cent, and 1692); Flemish triptych (end of 15th

cent.) ; above, a piece of Flemish tapestry (Apparition of the Virgin;

16th cent.); portraits and medallions (16th-17th cent.).— On the

entrance-wall: Mosaics from St-Denis (12th cent.) and Florence

(15th cent.; 4763. Madonna, by D. Ghirlandaiof) \ moulds for

pastry (16th -18th cent.); engraved plates for a pack of cards

(17th cent.). — In the centre: by the columns. Virgin (French, 14th

cent.), and 744. St. Catharine (Ger., 15th cent.); two tall glass-

cases with small sculptures in wood (statuettes, reliefs, etc.) ; two
flat cases with combs, knife-sheaths, crosses (15th-17th cent.), nut-

crackers (17th-18th cent.), tobacco-graters (17th cent.), etc. On a

cabinet: four *Mourners from the tomb of Philippe le Hardi at

Dijon, by Claus de Werive (1412), after Claus Sluter (1404);

Virgin and Child (Burgundian, 15th cent.). Reliquaries (15th-17th

cent.). In front, 743. Xotre-Dame-des-Ardents (French, 15th cent.).

Behind, 937. Child Jesus blessing, by Duquesnoy (17th cent.);

below. Virgin (14th cent.). Farther on, under glass: MSS. with

miniatures; medallions in wax (16th cent.), incl. portraits of Cle-

ment Marot, Francis I., and Catherine de M^dicis. On both sides,

tine carved panels. In front of the door to the Thermes, John the

Baptist in the desert (Ital., 15th cent.); right, Virgin at Calvary

(polychrome; 16th cent.); left. Angel of the Annunciation (Ital.,

14th cent.). By the columns, a saint and a Virgin (Ger., 16th cent.).

Room XIII, left of the corridor, opposite R. IX, also with gallery

above. On the walls, three *Tapestries of the series mentioned on

p. 282. In the glass-cases, ^Ecclesiastical ornaments, lace, antique

stuflFs, vestments, head-dresses, etc. Around are sculptures: from

right to left. 460. Flora, caryatide (Ital., IGth cent.); '^448. Marble
group of the Fates, attr. to (x. P'llon; 251. Virgin and Child (French,

16th cent.). Right of the exit, 449. Ariadne deserted, 456. Sleep,

450. Venus and Cupid (French, 16th cent.); left, 446. Mary Mag-
dalene (end of 16th cent.); then, as wo return, statuettes by J. Juliot

of Troyes (IGth cent.). —On the ceiling, Venetian lantern (16th ('(int.).

Ro().M XIV. On the walls are the last four '^Tapestries of the

sericH mentioned on p. 282. In the flat cases: Church ornaments,

stuffs, lace, etc. In the large case at the back, *I)ress, mantles, and

collar of the Order of tlie Holy (iliost, founded l)y Henri 111. in

1579. \u front, *Lantern of a Venetian galley (16th cent.); two line

monolithic columns (16th cent.) with statues (15th cent.\ By the

crjtrance and left walls, Hmall sculptures: several Virgins (14tli-

1 6th cent.; ; 564. Fame a6th cent.) ; 459, 458. Salutation (16tli cent.)

;

563. Abduction, after Giov. da Bologna (16th cent.) ; alabaster reliefs;

John the Baptist (14th cent.); 'Vierge du Breuil' (Sch. of Troyes;
eu. 1520); Presentation (Sch. of A. Beanneveu; 14tii ceut.i; marble

BABDBRERt Pari*. Ibth Edit. 18
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iigiires for applique work (14th cent.) ; female mourner (late 14th

cent.) ; fiorure from the tomb of Francis II. in the church of the

Celestins, by Germain Pilon or Ponce Jacquio.

Room XV (right of R. XIV). State carriages, sledges, rich trap-

pings, sedan chairs, etc. (17th-18th cent.).

We return to the corridor between Rooms IX and XIII, and then

ascend a wooden staircase with the arms of Henri IV. and Marie dc

M(^dicis, formerly in the Palais de Justice.

First Floor. On the Staircase and in the Cokridor (XVI) are

Weapons and Armour: Gothic shields; to the right of the 1st door,

5574. Two-handed sword, with arms and motto of Charles V. (1541).

Room XVII, to the left (gallery of R. IX, comp. p. 282). French,

Flemish, and Dutch fayence, stoneware, etc., of the 16th-18th

centuries. 1st Glass-case, to the left: French fayence and glazed

pottery (Avignon, Beauvais, etc.). 2nd Case: German stonew^are.

Then, tw^o gable-ornaments (Norman, 16th cent.), two charming
terracottas (satyrs) by Clodion (1783), and a bust of a child by
Plgalle (1757). 3rd Case: *Palissy and St-Porchaire (Oiron)

fayence (16th cent.). 4th Case : Fayence from Sceaux, Paris, Nieder-

weiler, Strassburg, Marseilles, Alcora (Spain), and *Moustiers (Pro-

vence). 5th Case: *Rouen. 6th Case: *Nevers. 7th Case: Dutch

fayence (Delft). 8th Case: German, Swedish, etc. Lastly, tiles and

weapons (15th-l-7th cent.). The cases in the centre contain French

fayence, those opposite tlie entrance, Saxon and Bavarian porcelain.

Room XVIII, opposite (gallery of R. XIII, see p. 283). Splendid

collection of ^Italian fayence, 15th-17th cent., classed in schools,

in eight large glass-cases. Right, Case 1. Faenza; 2. Cafaggiolo and

^Deruta; 3.*Deruta; 4. ^Gubbio and Castel Durante ; 5-7. Urbino;

8. Venice, Castello, and Castelli. — Wall to the left of entrance:

^Medallions and bas-reliefs in enamelled terracotta, by Luca delta

Hobbia and his school (15th-16th cent.).

Room XX (right). On the entrance-wall, ^Tapestries of the

15th cent, from the Chateau de Boussac; those below are known
as the 'Tapestry of the lady and unicorn'; those above represent

the story of St. Stephen. Fine carved stone chimney-piece (16th

cent.), a ceiling, and oak doors from a house in Rouen. Old stained

^'lass in the w^indows.— In the glass-cases, church-plate, and a

rich collection of enamels (chiefly from Limoges) and glass.

To tho left of the entrance, Case 1: *Reliquary of St. Anno, by Hans;
^r^nyf of Nuremberg (1472); reliquaries in the shape of lieads, arms, and
feet (Italian and French, 14th-16th cent.); hand-warmers (13th and 16th
cent.); tiensers (14th-1.5th cent.); Virgin and Child (14th cent.); chalices
(15th (cnt,). — Case 2. Crucifixes in chronological order from the 6th to

the 17th century.— Case 3. Figures for appliqu^ work in Limoges enamel
nsth cent.).— Cases 4 & fj. Church-plate in gold, reliquaries, monstrances,
book-covers for the Gospels.

Glass-cases at the hack: Venetian, French, German, and Dutch f?lass;

left, 4768. Lamp from a mosque (14th cent.). Between the cases: Vene-
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tian wedding-chest (16th cent.); *Altar-piece in embossed copper (Rhenish;
12th cent.).— On the wall and between the windows, nine plaques of

enamel on copper (5 ft. 5 in. X 3 ft. 3 in.), the largest known, from the
old Chateau de Madrid in the Bois de Boulop^ne (p. 246), representing divin-

ities and allegories (executed for Francis I. by Pierre Courteys).
Window-wall as we return. Case 1 (flat): Venetian glass, notably the

dishes (4779-4782) with painted subjects, called '^glomise', of 16th cent.

(Psyche and Proserpine, Samson and Delilah, Juno and Isis, Birth of

Bacchus). — Case 2. *Church ornaments, especially reliquaries, book-covers,
crosses, croziers, etc. (12th and 13th cent.).— Case 3. *Limoges enamels
(15th and early 16th cent.) by the P^nicauds: *4578. Calvari'^, by Nardon
P^nicaud (1503); 4576. Vieth, by Momaemi, the earliest master known
by name.— Case 4. *Limoges enamels (16th-17th cent.): 4617-4630. Large
medallions with scenes from the Life of Christ (1557); 4579 (next the
windows), Eleanor of Austria, wife of Francis I.; portraits (adjacent)
of the Duke and Duchess of Guise, all by Leonard Limovsin; above,
cups, casket, and plates by Pierre Rej/inovd, Jean Conrteys, F.G.Motiret,
etc. On the other side are works by Coidy Noijlier.— Case 5: *4589.

Reliquar>' of Catherine de Mddicis (by Martin Didier?), and other smaller
enamels (Limoges; 16th cent.). — Case 6. *Enamels (Limoges; 16th-17th
cent.), mostly by P. Reymond: 4639-4654. Sixteen scenes from the life

of the Virgin and the Passion; above, 4610. Enamelled dish (Judgment
of Paris), by L. Limovf^in: plaques by M. Didier: 4606. 'Plat de Moi'se',

by P. P^nicaud.
On the entrance-side, in two flat cases: Painted enamels and French

and Italian medallions (16th -18th cent.); paxes (French, Ital., and Ger.

;

15th-16th cent.).— Tall case: Church plate, incl. a reliquary in the shape
of a head (Ger., 14th cent.); Last Supper (Limoges, 13th cent.); figures

for appliqu^ work; plaques for caskets and reliquaries, book-covers for

thp Gospels, etc.

Room XTX (gallery of R. XTV, p. 283). *Hispano- Moorish

fayence with metallic p:lazing (14th -17th cent.) and *Rho(lian

fayence, same dates, made by Persian workmen: bionze vases: by
the window-wall, Spanish chest (17th cent.): in the windows, old

stained glass.

RoomXXL Objects used in the Jewish cult : P'nrniture, gold orna-

ments, jewels. MSS., embroidery. Chimney-piece of the ir>th century.

Room XXTL Case 1. Musical instruments (17th- 18th cent.):

F\saltery, mandolines, violin by Amati. French hurdy-gurdy. Case 2.

Collection of caskets. By the wall: left, 'kits', or pocket-violins of

dancing-masters; two spinets M6th and 17th cent.); 1455. Floren-

tine cabinet, with costly mf>saics (^ 7th (;ent.) ; three French cabinets

(Tyouis XITI.'^: *1477. Venetian cabinet of Ifith cent., resembling

the fa<;ade of a domed church, with incrustations, paintings, and

statuettes: 1449. Cabinet in French leather (17th cent.). Next the

windows, carved wardr(»bes Htith cent.i. Underclass, bindinj^s

of 15th-18th cent.: sheaths and leathern articles.

Room XXIIT. F*ainted ceilin^^ of the 17th century. French and

Klemish cabinets ^ir)th-17th cent,); in the centre, a sideboard

((terman, 15th cent,).

R<»<»M XXIV, Kij^ht, state-bed of the time of Krancis I.; adjoin-

ing it, 1425, 142r), French double wardr«d)es (Ifilh cent,), Ri^ht of

ehimnty-picce : *1424. Carved cabinet in walnut from (^lairvaux

Abbey, time of Henri H. (Itith cent.). Opposite the wimbiwN: 1431,

lb*
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1432. Double wardrobes (16th cent). Window-wall: French double
wardrobe (17th cent.); back of jiids^e's chair (French, 15th cent.).

KooM XXYTT. Chiefly h'ories. 1st Case, in the centre, rio^ht:

1081. Italian triptych (14th cent.), with scenes from the Gospels:

1058. Pastoral staff in boxwood and ivory (14th cent.); 1088.

Madonna and saints, frairnient of Ital. triptych (14th cent.); crozier

from the Abbey of St-Martin de Pontoise (French, 13th cent.).

—

2nd Case on the riirht: 1034. 1033. Fraj^ments of pyxes (5th and

6th cent.); 1035. Christ blessino^ the marriap^e of Emp. Otho TT.

of Germany and Theophano. daughter of the Greek Emperor Roma-
nus II., in 973; *Plaque of consular diptych (5th-6th cent.); book-

covers, plaques for caskets, etc. (4th-13th cent.).— Large central

case (right): 1052 (above, right). Reliquary of St. Yved in ivory

(12th cent.); Virgins (13th-14th cent.) ; caskets, etc.; below, 1032.

Ivory statuette found in a tomb near the Rhine (3rd cent.); Byzan-

tine, French, and Yenetian caskets (9th and 15th cent.).— Second

large case: 1060. Reliquary with 51 bas-reliefs of Scriptural sub-

jects (15th cent.); above, fine crozier (12th cent.) ; right, Justice

and Crime (16th cent.) ; left, Yirgin seated (French ; early 13th cent.);

caskets, chessmen, etc.— 1st Case on the left: Carved plaques of a

casket (AYasset Collection). 2nd Case on the left: 1115. Entombment
(bas-relief), powder-horns, etc. — Side next the entrance, 1461,

1462. Carved ebony furniture, 17th cent., and parts of cabinets

of like date (others opposite). Cases between the cabinets: Ivory

horns (llth-16th cent.); statuettes in ivory. On a cabinet to the

left: 1153. Manneken-Pis by Duquesnoy, sculptor of the figure at

Brussels (1619); other statuettes, by the same artist; bas-reliefs

by Van Opsfal (18th cent.).— First window towards garden: To-

bacco-graters, knives, forks, and spoons with ivory handles, etc.

(nth cent.).— Between the windows and by the back-wall: 1458,

1457. Ebony cabinets (17th cent.). In the glass-cases adjoining

the second cabinet: Ivory statuettes, medallions, and bas-reliefs

C16th-19th cent.). — First case on the right, next the court: in the

centre, fine triptych in high -relief (14th cent.); 1082, 1063-66
bright). Scenes from the Passion and legends (14th cent.); diptychs

of the 14th cent.; 1055, 1069-73. Mirror-cases (14th cent.").—

Second case: Plaques in ivory, some of them of great delicacy

fas 1177. Small Italian diptych, 14th cent., with 102 figures);

right, plaques, partly gilt, from a French casket (late 15th cent.).

Room XXVIII. Objects in iron, locksmiths' work, bronzes, etc.

Case 1. siflo next the court: Locks, knockers, etc. (15th-17th cent.).

By the wall : Knockers, reliquaries; l^l.*?, 1114. Credence-tahles (IGtli cent.);

fine bronze sorpents from a fountain at tlie Chateau deVillette (P'rench,

17th cent.); bowls of corporations and Eni^^lish tankard (1762).— Case 2:

Locks, flat bolts, etc. (I'lth-lSth cent.); iron writinf^-case inlaid witli ^old
and silver fl7th cent.). By the wall, Hinf»-e-ornaraents from Notre-Darae.
— Back-wall. Case S: Graters, tinder-boxes, snuffers.— Case 4 (above):
Candlesticks and lanterns. 1409. Credence -table (16th cent.), on which
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stands (5003) a statuette of St. Catharine of Bologna (17th cent.)-— Oase 5 :

Damascened knives, table-utensils, hunting-gear.— Case 6 (above): 5189-

5192. Pewter ewers and basins, by Fr. Bnot, and similar objects. —
Cases 7-9 (side next garden): Lock-plates, bolts, clasps, and knockers
(16th-18th cent.). 1271. Un a credence-table of 16th cent., an Italian relief,

in iron, of the Wise Virgins (16th cent.).— Case 10: *Locks and *Keys of

16th cent. (2nd key to the right, nrst row. No. 5962, made by Louis XVI.).
— Cases 11 & 12, to the right and left of the 16th cent, chimney-piece:
Bronze statuettes.— Case V6 (in front of Case 11): Caskets, kettles; bronze
statuette of Joan of Arc (15th cent.); 6598, 6599. Uirdles of chastity.

—

Case 14 (in front of Case 12): Caskets (15th-17th cent.).— Between Cases
13 and 14: 1259. Bell-metal font (German, 14th cent.). Farther on, aline
cabinet, bearing two cases of domestic utensils, corkscrews, smoothing
irons, knives, etc.; 6054. Fine large chest in wrought-irou (17th cent.).

*Goldsmith's bench and tools, German work of 1565, inlaid and carved,
the iron parts delicately engraved. Hung from the ceiling, Lantern of

16th cent., with the arms of Lorraine.

KooM XXIX. ^Precious metals.— Ou the walls of the entrance

and at the back, Elemish tapestry of the end of the 15th cent., Scenes

from aristocratic life. To the left of the lirst window, next the gar-

den: "^5104. Ship in gilded and enamelled bronze, with movable
figures of Emp. Charles V. (in gold) and his court (admirable 16th

cent. work). Glass-case by this window: 120 ^Kings (16th-19th

cent.; from the Arthur de liothschild donation. Ornaments (13th-18th

cent.; ; 5278. Portrait of Francis I. (IGth cent.) ; German and F'rench

girdles (14th-17th cent.).— Between the windows: Cups, sugar-

sifters, salt-cellars, etc.— By the second window: Gallic torques

and other objects, in massive gold; 4iJ9U. J\Lerovingian scabbard,

mounted in gold with bronze guard; 41)81). JJderovingian military

badge, in gold (end of a scabbard;. — Glass-case by the end-wall:

French seals, with coats-of-arms (17th-18th cent.). — •'•4988. Golden
aiitepcndium presented by Emp. Henry II. (d. 1024; to the Cathe-

dral of Bale, with embossed reliefs (Christ, three archangels, and
St. Benedict;, probably by Lombard artists. The tapestry (16th

cent.; below is also from Bale.

Entrance-wall: 1st Case. Slieaths, seals, sniiU-boxes, etc. — 2nd
Case. Objects in rock-crystal, salt-cellars, cruets, cups.— 3rd Case.

Scissors, dressing-cases, smelling-bottles, etc. (I6tli-18th cent.).

Central cabinet: *497i)-PJ87. -Nine gold crowns, found atCiuar-

razar near Toledo in 1858 and I860; the largest, inlaid witli pearls,

Oriental sapphires, etc., is said by the inscription (probably added
when the crown was used au a votive ollering; to have belonged to

tlie Visigothic king Kecceswiud (649-672;. — 1st Glass-case on the

left: above, 5296, 5297. J^ions' head« in rock-crystal (Roman, 4th

cent.; ; 1040. Book-cover of the Gospels, ivory with gold liligree (9th-

JiUh cent.;; (Joller in silver-gilt liligree work, enriclu.'d with pearls

and gems (Ger., 13th cent.;; 504 J. J)ouble cross, in siher-gilt,

with geni8, liligree, and reliefs (13th cent.;; below, ^5299. Set of

rock-crystal chessmen ^(ier., 15th cent.;; 5708. Spurs of Francis 1.,

adorned witli salamandirs, llie king's emblem; ''5103. Prize lor
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crossbow-shooting, in silver-gilt, embossed and chased (Ger., late

15th cent.).— 2nd Glass-case on the left: *5005. Golden rose of

Bale, presented by Pope Clement V. to the Prince-Bishop of Bale

(14th cent.); 5042 (right). Double cross in gilded copper, forming

a reliquary, richly decorated with filigree and jewels, a beautiful

Limoges work of the 13th cent.; *5044. Processional cross in silver,

gilded, engraved, and enamelled, with statuettes, at the ends, of the

Virgin, St. John, St. Peter, Mary Magdalene, God the Father, and
the symbols of the Evangelists (Italian, 14th-16th cent.); 5043.

Double cross in silver-gilt filigree, enriched with jewels, and con-

taining nine small reliquaries (Limoges, 13th cent.); other reli-

quaries; coins (13th-17th cent.).

1st Glass-case on right: French and German clocks and watches

(16th-17th cent.). By the window next the court: Porcelain, sweet-

meat dishes, German snufF-box (18th cent.) ; mother-of-pearl with

engravings. —2nd Case on right: Astrolabes, compasses, and sun-

dials (16th and 17th cent.).

We return to R. XXIV. On the right is—
Room XXV. State -bed from Chateau d'Effiat (Puy-de-D6me;

17th cent.). To the right: Sch. of FontainebleaUj Yenns and Cupid

;

furniture (17th cent.). On the chimney-piece: 5385. Astronomical

clock (English, 17th cent.). On the walls, embroidered tapestry;

17th cent, clavichord, etc.

We next enter the rich Gothic *Chapel (XXVI), with a pillar in

the centre. To the left. Virgin (Burgundian Sch. ; about 1410) ; large

altar-piece from the Abbey of Everborn near Li^.ge (15th cent.).

Opposite, two church-seats and two stalls, one with the arms of

the Duke of Lorraine (French, about 1480). On the site of the

altar, in a projecting apse, marble sculptures of the 14th-15th cent.

;

in front, copper reading-desk (Flemish, 1383). Back-wall, Cande-

labrum (14th cent.); 1278. Leaden font (14th cent.). In the left

comer of the entrance-wall: Wooden door (15th cent.; usually

locked), whence a staircase descends to R. IX (p. 282).

The Thermes, or ruins of the baths of the emperors' palace

(p. 280y, adjoin the Boul. St-Michel and are entered from Room IX
on the ground-floor (p. 282). The fact that the largest hall, the

Frigidarlum, or chamber for cold baths, measures 65^2 by 37^2 ft.,

and 59 ft. in height, will convey some idea of the imposing dimen-
sions of the ancient palace. All the antiquities here are from Paris

and its environs. We learn from an inscription on a mutilated

Roman altar (No. 2; to the right of the staircase), dedicated to

Jupiter, that in the time of Tiberius (d. 37 A.D.) there already

existed a corporation of Parisian watermen (Nautas Parisiaci).

Id the centre is a Gallo-Roman altar. To the left, a statue of Emp.
Julian (see p. 97, No. 1121), On the right, on the site of the piscina.
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or swimming-bath, is a Gallo-Roman mosaic. At the side are tomb-

stones of Grand Masters of the Order of St, John.

The Garden, or Square de C'luny, entered through the court of the
Hotel only, contains mediaeval sculptures and architectural remains, no-
tably a large Romanesque portal from the Benedictine church at Argenteuil.
Against the chapel-wall is a cast of the fine Madonna of the portal of

Notre-Dame (p. 275). By the wall of the Thermes stands the high-altar,

in white marble (end of 17th cent.), from the Cathedral of St-Pierre in

Martinique, which was destroyed by the eruption of Mont Pelee in 1902.

In front of the entrance to the Hotel de Cluny lies a square with

a monument (1909) to Octave Greard (1828-1904), vice-rector of

the University, by Chaplaiu. On the other side of the square rises

the chief facade of the Sorbonne.

The *Sorboime (PL R, 19; V) was originally a college found-

ed by Robert de Sorhon, confessor of St. Louis, in 1253, for the

reception of professors and students of theology at the University

of Paris, founded fifty years earlier. It soon acquired such a high

reputation that it became the centre of the scholastic theology,

and even gave its name to the whole theological faculty. While
hostile to the Reformation, the Sorbonne was strongly opposed to

the Jesuits also and took the part of the Jansenists (1713). It op-

posed the philosophers of the 18th cent,, of whose witticisms it

was often the butt, until it was suppressed by the Revolution.

—

In 1896 the Sorbonne became the University of Paris, the provin-

cial Academies being raised at the same time to their old rank of

independent universities. The Sorbonne is now the seat of the

Facalte dcH fjcttreSj the greater part of tlie Faculte des pSclences,

and two institutes unconnected with the University, the Ecole des

Charles and the Ecole Pratique des Hautes-Eludes. The Facul-

ties of Law and Medicine (})p. 291, 279), and also the Catholic and

Protestant Faculties of Theology (pp. 333, 34.')), have separate build-

ings, the last two being unconnected with the University. The
University has about 150 proftvssors and 170 lecturers. The total

number of students (1911-12) is ovei" 17,000. including 3384 for-

eigners. (Inquiry office, see p. 50.)

The buildings of the Sorbonne wore erected in 1()29 by Oiird.

Richelieu for the theolo^^ieul faculty, but have been rebuilt and
irnlarged sinci; 1885, from plans by NttiioL The vast pile is 270 yds.

long and 1 10 yds. broad. The Main Fa/^ade, in the Rue des Fcoles,

facing thK Hotel (b; (Jluny, has two pediments adorned with reliefs

(Science, by Mt^rU ; Literatun-, by Chapa) and an attic with
eight statues: Chemistry (to the b^ft), hy Iiijidhnl; .Natural History,

by darlier ; IMiysics, by Lefeuirre; Mathemati<!s, by Surhrl; His-

tory, by dorditnnicr ; (Jeograjdiy, by Mariiin'str ; PhilMsophy, by

/Atnyrpifd; and Arcdufology, by Pdris.

Thf Hali.k ukh pAn-f'cRi»rn, whioh wo oiitrr from thi« Hue <\oh KooIi'h,

oontniDN Mtatui'M of llomrr, l»y Prfnpfanchfj nrul Arfhiiiioili's, by Faiyuii'rt'.
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111 the centro are the main oiitrance and the staircase to the galleries o

the great amphitheatre. In the adjoining galleries to the left and right
are landscapes by Ch. FoUpot; in the court (entered from the right gal-

lery), opposite tlie cliurch, two wall-paintings by J. J. Weerts, the Foire
du Lendit (see p. xxviii) and the Foire aux Parcherains at St-Denis; in

the adjoining gallery to the left, wall-paintings by H. Martin.
Tlie Peristyle of the First Floor, above the Salle des Pas-Perdus

(p. 289), is decorated with mural paintings: Literature, by Flameng (to

the right of the main door), and Science, by Chartran (to the left).

Flameng's paintings represent: Founding of the Sorbonne; Abelard and
his school; Installation of the tirst printing-press at the Sorbonno (p. 294);
portraits of distinguished men; Richelieu laying the first stone of the
Sorbonne church; the Rector of the Sorbonne and Henri IV.; Michelet lec-

turing at the College de France, with Quinet, Villemain, Guizot, Cousin,
and Kenan among the audience. Adjacent, a statue of the Republic, by
Delhomme. Chartran's paintings, also beginning at the door: Louis IX.
studying mathematics; Ambroise Pare tying arteries; B. Palissy lecturing
on mineralogy; Butfon, De Jussieu, and Daubenton; Pascal and Descartes;
Lavoisier and BerthoUet; Cuvier; Laennec, inventor of the stethoscope;
Arago.

The Grand Amphitheatre, which is sometimes shown on Thurs.,
11-4 (apply to the concierge, Salle des Pas-Perdus, Door VII; a bright
day desirable), holds 3500 persons, and is used for public functions. At
the back is a large allegorical painting (*The Sacred Grove) by Ptwis
(fe Chavannes, his masterpiece, and one of the finest of modern decora-
tive works (in the centre is the Sorbonne, with Letters on the left and
the Sciences on the right). The cupola is by Galland; around it are

six statues: Robert de Sorbon by Crauk, Richelieu by Lanson, Descartes
by C'oidan, Pascal by E. Barrias, Rollin by Chaplain, and Lavoisier
by Dalou.

The Church of the Sorbonne (1635-59), the only surviving

part of the original building, was begun by Card. Richelieu, and

has a fine and conspicuous dome. The chief fagade, adorned with

statues (of Bossuet, Moses, Eli as, etc.), fronts the Place de la Sor-

bonne and Boul. St-Michel.
In the interior, to the right, near the entrance, is the tomb of the

Due de Richelieu (d. 1822), minister of Louis XVIII. On the left wall
of the nave is a painting by Weerts: 'Pour I'Humanite, pour la Patrie'.

In the left transept, large picture by N. A. Hesse: Robert de Sorbon
presenting students of theology to St. Louis; also a Scourging of Christ,

|in marble, by the younger Barney. In the right transept is the *Tomb
lof Card. Richelieu (d. 1G42), by Girardon (1H94), a work of admirable
'finish. The cardinal is supported by Religion and by Science in an attitude
of grief. Above it is Richelieu's hat. The large mural painting at the
back, by Timhal, represents Theology, with portraits of Robert de Sor-
bon, St, Bonaventura, Abelard, Dante, Bossuet, Pascal, and others. The
spandrels of the dome, painted by Ph. de Champaigne, represent four
Doctors of the Church and Angels.

The small Place de la Sorbonne is adorned with a statue of

Avfjufite (Jomte (1798-1857), the founder of Positivism; marble
bust and allegorical figures by A. Injalbert (1902). Opposite, in

the Boul. St-Michel, is the Lycee St-Louis, built by Bailly on the

site of the College d'Harcourt, which was founded in 1280.

To the E. of the Sorbonne, in the Rue des Ecoles, is the College
de France (P\. R, 19; V). founded by Francis I. in 1530, rebuilt

in 1610. thfii destroyed, re-orected, and completed in 1778 by
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Chalgrin. It was again restored and extended in 1831 and 1877.

From its beginning as a 'college des trois laugues', it has expanded

into a teaching centre with 43 chairs embracing every branch of

science, as indicated in the motto at the entrance ('docet omnia'). The
lectures (free) are chiefly attended by older students and by ladies.

The college is unconnected with the University, but is under the

control of the minister of education.— In front of the facade towards

the Rue des Ecoles rises a bronze statue of Claude Bernard
(1813-78), the physiologist, by Guillaume. In the grounds is a

bronze statue of Dante (1265-1321), by Aube. At the back of the

court are two marble statues: Budcfus {Guillaume Bude; 1467-

1540; comp. p. 210), one of the learned founders of the college, by

Max Bourgeois, and Champollion (1790-1832), the Egyptologist,

by Bartholdi. In the vestibule, to the right of the court, is a marble
group, Margaret of Xavarre dictating to her brother Francis I. the

charter founding the College de France, by Eug. Guillaume.

We now ascend the old Rue St-Jacques (PI. R, G, 19; F), be-

tween (left) the College de France and (riglit) the vast new pile of

the Sorbonne, with the tower of its observatory. On the left is the

Lycee Louis-le-Grand (rebuilt in 1887-96), once the College de

Clermont of the Jesuits. Higher uj), on the left, is the Ecoie de

Droit (Faculty of Law; see p. 289), extended in 1892-97, and reach-

ing to the Place du Pantheon (see below). — S. part of Rue St-

Jacques, see p. 338.

We now come to the broad and handsome Rue Soufflot (PI. R,

19; Fj, which leads from the Jardin du Luxcinbourg ip. 331) to

the F*anth^on. At the corner of the Rues Soufllot and St-.Iacques

(Xo. 172j is a tablet with a plan of the old Porte St-Jacques, which
belonged to the enceinte of Philip Augustus.

In the Place du Pantheon, on the left, is the E. farade of the

Ecole de Droit (see abovej, begun by Soutliot in 1772, and completed

in 1823; on the right is the Malric of the hth Arrondisscitwnt

(Pantheon;, built in 1841-4r). In front of the Ecole de Droit rises

n Statue of Pierre Cornnllr (160()-84;, in bronze, by H. Allouard

(1906).' OppoHite thf Mairie is a bronzr Statue af J. ./. h*(»iiHHean

(1712-78), by P. P.crthet (1887;. ^»y^^

The *Panth6on (PI. R, 19; V) stands on the highest ground ^1^.
on the left bank (the 'Mont de F»aris'; 197 ft.), the site of the torn!)

of St. Gen«'vi«''ve (422-512), the patron-saint of Paris. The chapel

erected over her tonib was succeedid by a church, which was
removed in the 18th rent.; the present edilice, designed by Soufflot

and built in 1701-90, wa.s likewise dt'dicated to St. (ieneviiHe, but

was converted by the ( 'on.stituent AsHcmbly in 1791 into a 'Panthc^on',

or temple of fame, for the burial of great men. Miiaht^au was the lii.st

to be interred in the I'antheon < 15th April, 1791 ; see \t. 203), and on
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10th July of the same year the remains of Voltaire were brought

hither. The building, restored to divine service in 1806, was again

made a Pantheon after the July Revolution in 1830, when the words,

*Aux grands homraes la patrie recounaissante', were inscribed on

the pediment. It was reopened as a church in 1851, but finally

secularized for the obsequies of Victor Hugo (1885; comp. p. 74).

The Pantheon is an edifice of most imposing dimensions, in the

form of a Greek cross, 122 by 92 yds., with a central dome 272 ft.

high and 75 ft. in diameter. The dome rests on a lofty cylinder or

drum enclosed by a Corinthian colonnade, and is crowned with a

lantern, capped in its turn with a small dome. The total height,

to the top of the cross, is 384 ft. The fagade consists of a peri-

style of twenty-two Corinthian columns, 82 ft. high, like that of the

Pantheon at Kome. The *Tympanum, 118 ft. long and 23 ft. high,

sculptured by David d'Angers (d. 1856), represents France, be-

tween Liberty and History, distributing wreaths to her sons, who
form picturesque groups on each side.

In front of the peristyle is a large bronze statue of the '^Thinker,

by /?ofZm (1904). Under the portico are marble groups hy Maia-
dron: St. Genevieve begging Attila, chief of the Huns, to spare the

city; Baptism of Clovis by St. Remigius. The doors are of bronze.

The Interior (open daily, except Mon., 10 to 4 or 5) is im-

pressive. A Corinthian colonnade, on each side of the aisles, forms

a gallery with a raised pavement. Over the centre rises the dome,

which Soufflot intended to rest on the columns; «/. Rondelet, his

successor, however, substituted massive piers. The dome is in three

sections; the second is adorned with paintings by Gros (1824),

St. Genevieve receiving the homage of the kings of France: Clovis,

('harlemagne, Louis the Debonnaire, and Louis XVIII.; above,

Louis XVI., Marie Antoinette, Louis XVIL, and Princess Eliza-

beth. The paintings in the spandrels, by Carvalho, after Gerard,
represent Death, France, Justice, and Glory.

By the 1st pillar of the cupola, on the right, is the -Monument
of J. J. Rousseau (comp. p. 293), by Bartholome (1912), consisting

of a portrait-medallion of the philosopher and figures representing

Cfroin left to right; Music, Trutli, Philosophy, Nature, and Fame.

The mural decoration of the Pantheon lacks unity. It was

f'ntrusted to Paul Chenavard in 1848, but his cartoons (now at

Jiyons), inspired by philosophy and history, were never executed

owing to the reconsecration of the church. The mistake was then

made of employing painters of different schools.

Right and left of the entrance are statues of St. Denis, by Per-

raudy and St. Remigius, by Cavelier. Above the door is a picture

of (rlory surrounded by the Arts and Literature, by H. d^Es-

pouy (1908j. — Right aisle: Preaching of St. Denis, by Galland ;

^Childhood of St. Genevieve, by Pur/is de Chavannes (1877).
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Above these and the following paintings are smaller ones relating

to the lower scenes.— By the pillar of the cupola, Gen. Hoche, a

statue by Becquet, and S8. Germain and Genevieve, by Chapu.
S. Transept: (right) Coronation of Charlemagne, and Charle-

magne, restorer of literature and science, by H. Levy ; at the end,

Pilgrimage to the shrine of St. Genevieve (1130), and Procession with

her relics (1496), by Maillot, and a Gobelins tapestry, 'Gratia

Plena' (part of the old church-decorations); to the left, Baptism of

Clovis and his Vow at the battle of Tolbiac, by Jos. Blanc. In

front, Eustache de Saint-Pierre (one of the burgesses of Calais;

comp. p. 449), by Rodin.— By the pillar of the cupola, St. Gregory

of Tours, by Freiniet, and St. Bernard, by Jouffroy.
In the choir, (right) Death of St. Genevieve, by J. P. Laurens;

in front, a statue of the saint, by (jruillaume. On the vault of the

apse, Christ showing the angel of France the destiny of her people,

mosaic by Hebei^t. Between the pilasters, three panels ('Vers la

Gloire') by Detaille (1905); in front, 'La Convention Nationale', a

colossal cast by Sicard. On the other side, *St. Genevieve watching

over Paris, and St. Genevieve provisioning the city, by Fuvis de

Chavannes (1898). — By the pier of the cupola, St. Jean de Matha,

by Hiolle, and St. Vincent de Paul, by Falyuiere.

S. Transept: (right) Joan of Arc at Domremy, at Orleans, at

Kheims, and at the stake in Rouen, by Lenepveu ; in front, a statue

of Joan of Arc, by //. Allouard; at the end, Prayer, the Family,

Patriotism, and Charity, hy Humbert (1900), and a piece of Gobelins

tapestry, 'Pro Patria'. On the left, St. Louis administering justice,

founding the Sorbonne, founding the Uuinzo-Vingts (p. 1«S9), and

captive of tlie Saracens, by Cabanel.
Left aisle: by the pier of the dome, St. Martin, a group by

Cabet and Becquet; on the wall, Attila and St. Genevieve, after

Ft. Delaunay (d. 1891;, painted by Courcelles-Vumont ; Mairtyr-

dom of St. Denis, by Bonnat.
'Jhe pendulum hung from the cupola wan used by Jjeon FourauU,

the phyMiciMt, in 1851 *to dcmonHtrate the rotation of tin? earth' (comp.
p. Mt). The experiment wan repeated in 1902-0.1 by the A.stronomicul
Soi'iety t)f France.

Itie Dome may be aHcended without a guide, but only in HUtall

partieH. StairfaMe in the left (N.) tranHept. We UHcend i:i9 HtepH to the
roof, and Wit more? to th«' firnt •upolu, through the oprning {r.\ ft.) in

which we obtain Ww b«'Mt view ot thr paintingM by (iroH (p. 2l»2). Wo
may ancend Si\ NtepH more Ut the lantern. KxtooMive view, but leHu in-

tereMting than that from Notre-JJ&me.
The Vatiltfl (L'uve/iuT) are whown (by a cuntodian; fee) to limited

partieH at a tim«', but the vinit in apt to be too hiirri*'*!, and the route
varieN. Thf entrant; in at the end of the building, to thr left of th<' choir.

Among the tombn arc thonr of ./. 7. JiougHtuu (1715i-7H; h««' pp. jjtl2, 41H);
Voltaire (imM-HTh), with hiH ntatu*- after Houdon ; Soufjlot ^il\\\\i\), Ww
architect; l^zare C'uniot (1763 18JfJJ;, member of the (•onv<'nti«)n ; J'rtMidr/U
Sadi Carnot (lH37-«'i), hi* gmndnon; Uen. Marnait (170W90); Ut Tour
d'Auveryne (1743-1800;, 'the tirHt grenadier of France'; Huudin (1811-01;
p. SHO); Virtor lluyn (180j{ 8&; p. 71); Mnrnhal UmniH ;I7r.«» IK09; p. JtSU);
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Lagrange (1736-1813), the mathematician; Bougainville (1729-1811), the
navigator; several senators of the First Empire; Emile Zola (1840-1902;

p. 225), whose remains were placed here in 1908; Marcellin Berthelot
(1827-1907), the chemist, and his wife, who died on the same day. Under
the left arm of the transept is a model of the edifice.

The Biblioth^que Ste-Genevieve (PI. R, 19; F), a long

building on the N. side of the Place du Pantheon, was built by

H. Labrouste in 1843-50. On the walls are inscribed names ol

famous authors of all nations. The library was founded in 1624 in

the Abbey of Ste-Genevieve, and augmented by the books of Card.

Le Tellier, Archbishop of Rheims, in 1710. Declared 'national

property' in 1790, it was brought to the present edilice in 1850.

On the staircase is a bust of Geringj who in 1469 set up at the

Sorbonne the first French printing-press (comp. p. 290). Above is a

copy, by P. Baize, of Raphael's School of Athens; at the sides are

busts of La Rochefoucauld and Labrouste. At the entrance to the

reading-room is a fine Gobelins tapestry, Study surprised by Night,

after Baize. The rooms reserved for MSS. and rare books contain

several fine original busts (17th-19th cent.) and a few antique busts.

The Reading Room (Salle de Lecture), on the first fioor, a

fine example of iron-construction, is seated for 420 readers. It

is open on Mon., 12-5 and 6-10; on other days, except Sun. and

holidays, 10-3 and 6-10; closed from Wed. before Easter till the

following AVed., also 1st- 15th September. In the evening it is

used almost solely by students.

The library contains 3500 MSS., 9th-17th cent., some of them with
beautiful miniatures, and about 390,000 vols., including nearly all the
Aldines (from the famous firm of Aldus and Manutius at Venice; 15th
and 16th cent.), incunabula (about 1100), and Elzevirs, printed by the
family of that name at Leyden and Amsterdam (IGth and 17th cent.);

also several editions of the 'Imitation of Christ' and most of the peri-

odicals of the 17th and 18th cent.; lastly, about 20,000 engravings, includ-
ing nearly 10,000 portraits. The portrait of Mary Q,ueen of Scots is

said (but on doubtful authority) to have been presented by her to the
Abbey of Ste-Genevieve.

The Scandinavian Library (about 20,000 vols.), on the right, 6 PI. du
Pantheon (1st floor; Tues. & Fri., 12-4), belongs to that of Ste-Genevieve.

At 21 Rue Valette, to the N. of the Place du Pantheon, are inter-
esting remains of the old College Fortet (1391), where the members of
the Ligue and the Conseil des Seize met, and where Calvin studied.

The church of St-Etienne-du-Mont (PL R, 22; K), to the

N.E. of the Pantheon, a combination of Gothic and Renaissance
architecture, was erected in 1517-1618. The choir is mainly Gothic;
the fagade, added in 1618, is Renaissance. To the left of the por-

tal is a square tower, flanked with a round turret, probably part

of an earlier building. In 1795 the church was handed over to the

Theophilanthropists and became the 'Temple of Filial Piety'.

The ^Interior, one of the finest in Paris, consists of a nave
and aisles of almost equal height. Slender round pillars, twelve



LatuK ST-ETIENNE-DU-MONT. I^eft Bank 16. 295

on each side, united by a gallery half-way up, bear the lofty vault-

ing; from the pillars spring ribs ending in pendent keystones, the

finest being that over the transept. The choir is enclosed by a

^J\ib6, or rood-loft, of elegant workmanship, by Biard (1600-05).

The wooden Pulpit, by Lestocard, from designs by La Hire (d. 1656),

is borne by a Samson, and adorned with numerous statuettes. The
stained glass of the upper windows is very interesting; the chief

part of it is ascribed to Pinaigrier (1568). The 5th chapel on the

right contains an Entombment with life-size figures in terracotta

(early 17th cent.). The other works of art, except the stained glass,

are of less interest.

Ambulatory. Be^inninp: a visit to the choir on the right side, we
first notice on the wall, just bevond the Juhi^ the epitaph of Jean Racine
(d. 1699), and beyond the Ist Chapel that of Blaise Pascal (d. 1662). The
S. wall is adorned with three large pintures (badly lighted): above, two
votive paintings, dedicated by the city of Paris to St. Genevieve ; the
nearest to the Jube is by I)e Troy (1726), the other by Largilliere (1696);
under the latter is the Stoning of St. Stephen, by Abel de Pujol.— The
2nd Chapel, richly decorated, contains the Tomh of St. Genevieve, the
patron-saint of Paris, a modern shrine enclosing part of the old sarco-

phagus, and a resort of pilgrims on the fete of St. Genevieve (8rd-llth

Jan.). On this side of tlie chapel in the apse a passage to the right

(door of the sacristy) leads to the Galerie de VAncieji Charnier (charnel-
house\ containing superb stained glass of the 16th-17th cent., such as

the 'Mystic Wine-press', attributed to Pinaigrier.— The Chapelle cles

Catechifimeif (1861), on the right, is adorned with paintings by Giaconietti,

Timbal, and Biennoury. By the ontrance are statues of St. John (right)

and St. Aloysius (left), by Chapu.-Thc Chapelle de la Vierge (lady-
chapol; 1661), at the back of tlie choir, contains four large frescoes from
the life of the Virgin, by Camiuade (1839). — The Ist Chapel to the left

of th<' choir is adorned with mural paintings of the 16th cent.: Martyrdom
of 10,000 soldiers under Maximian.

Archbp. Sibour (p. 276) was assassinated in tbis church by the Abbe
Verger, an interdicted priest, in 1857.

The square tower, transitional in style, to the right of St-

Etienne, and separated from it by the Hue Clovis, belonged to the

Abbev of Ste-Oonevifeve. It now forms part of the Tjyc^e Henri IV
(PI. R, 22, 10: V). Relics of 17th cent, buildings are still to he

seen in the Plan'.

Tn the Riir dii r;ir(lirial-L(Mru)iiie, lacing: the lower end of tlie

Rue r]o\ is. is the College des Ecossais (Scots Collefje), a great

scat of Scottish continental learnin^^ from the 14th rent., and latterly

a centre of Jacobite inflnence. The building, dating from the 17th

eenf.. is now a private school. The Chapel of St. Andrew, on the

first floor, contains the t(»ml) of the heaiitifiil Duehess of Tyrconnel

and a memorial ererted by the Duke of Perth to James IT. Tn an

adjoining roonj are portraits of I'rinee Tharles Stuart and his
' rother. Visitors apply to ih(! eoncierge (fee).

Behind St-Rtiennc, U) the N.E., In the Erole Polyterhnu^ue
1*1. R, 22; TO. f^»r the education of arfillery engineers and ofllcers,

founded by Monge in 1704. A little to the N., at the angl« formed
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by the Rue Monge and Rue des Ecoles, is the Square Monge,
with bronze statues of Voltaire, after Houdon (comp. p. 86), and
F. Villon, by Etcheto, two stone statues (J. Aubry and P. de Yiole)

from the old HAtel de Ville, and a Louis XY. fountain.

Farther N. the Rue Monge ends at the Boul. St-Germain. A little

to the right is the church of St-Nicolas-du-Chardonnet (1656-1 709)

;

the tower of 1625 belonged to an earlier church.
The 1st chapel od the ripht contains a picture by Desgoff'e, Jesus

liealing the blind man at Jericho, and one by Corot, Baptism of Christ.
Tn the 2nd chap, to the right of the choir, Monument of J. JBignon (d. 1656),
by Girardon. and St. Francis of Sales hy Ph. de Champaigne ; 4th chap,
on the left, Tombs of the painter Le Brun (d. 1690), by Coyzevox, and
his mother (at the window), by Tnhy. Organ-loft of the 18th century.

Nearly opposite the end of the Rue Monge is the Place Maubert
(PI. R, 22; F), w^here a bronze statue, by Guilbert, was erected in

1889 to Etienne Dolet, a printer burned here as a heretic in

1546, under Francis I. The reliefs represent Paris protecting

Freedom of Thought, and the Arrest and Execution of Dolet. The
punning inscription is: 'Non dolet ipse Dolet, sed pia turba dolet'.

— The Rue Lagrange leads straight on to Notre-Dame (p. 274),

passing behind St-Julien-le-Pauvre (p. 278).

The Boul. St-Germain leads E. to the quays near the Pont de

Sully (p. 190); its intersection with the Boul. St-Michel (p. 279)

is 74 ^- distant from the Place Maubert.
The squalid quarter to the S.E. of the Lycee Henri JV and tlie Ecole

Polytechnique contains a few relics of old Paris. The Rtte Mouff'etard
(PI. G, 22; V) contains several curious old sign-boards (as at No. 69). At
No. 99 is the March6 des Patriarches, on the site of the Hotel de Chanac
(14th cent.), the residence of G. and B. de Chanac; the former was bishop
of Paris and patriarch of Alexandria, tlie latter patriarch of Jerusalem

;

the Fountain at No. 60 dates from 1671. An inscription at No. 1, Place
de la Contrescarpe, near the beginning of the same street, records that
it stands on the site of the Cabaret de la Pomme-de-Pin, celebrated in

prose and verse by Rabelais and Ronsard's 'PK'iade'.— To the E., to

the left of the Rue de Navarre, excavations in 1870-83 brought to light

i»art of an antique amphitheatre, the Ar6nes de Lut6ce (PI. (t, 22; V).

It was constructed on the E. slope of the Mont de Paris (p. 291) in the

2nd or 3rd cent. A.I). Its area (62 by 51 yds.) is small compared with
other amphitheatres. The tiers of seats have been restored. Other frag-

ments are preserved at the Musee Carnavalet (p. 194). The surrounding
Kftrdens contain a bronze bust, by La Penne, of Gabriel de MortiUet
^821-08% tlie anthropologist.

17. Faubourg St-Germain.
Mktro Stations (Line 4: Appx., p. 33): Carrefour de V Odfon

(y. 279). St-Germain-defi-rre? (p. 302), St-Sulpice (p. 303). — Nord-Suo
(Appx.. p. 36): CJyirnhre des^ DejyuUs, ^olfprino, Bac (p. 307), Sevres-
Crcrix-Rouf/e (p. 308). Kertaurants, p. 23.

The quarter on the left bank, opposite the Louvre and the Tui-

leries, i.s within the 6th Arrondifisement (Luxennhourg) on the E.

and the 7th (Palais-Bourbon) on the W., and i.s the most aristo-

i
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cratic in Paris, particularly the W. part (p. 307). Until the end

of the 17th cent, it lay outside the fortifications, which surrounded

the Universite alone on the left bank, whence it has retained the

name of Faubourg St-Germain.

The Pont des Arts (PI. R, 20; IV), an iron bridge for foot-

passengers only, built in 1802-04, marks the E. end of the Faubourg.

Tt owes its name to the 'Palais des Arts', as the Louvre was once

called. Fine view.
Between this bridge, the Pont du Carrousel, and the Pont-Royal, below

the Quai du Louvre, lies the Fort du Louvre ot St-Nicolas (PI. R, 17, 20; II),

where one or more large merchant-vessels from Liverpool or London are

generally moored. — On the otlier side of the Pont des Arts, to the left

of the Institut, once stood the famous Tour de Nesle, which tradition,

unsupported by evidence, describes as the scene of the blood-stained
orgies of Margaret of Burgundy, wife of Louis X. (the theme of Alex.
Dumas pore's popular drama *La Tour de Nesle'). A metal plate at the
angle of the W. wing of the Institut and the Quai Conti shows a plan of
the tower.

The Institut de France (PI. R, 20; /F), a somewhat heavy
domed edifice, rises on the left bank of the Seine, at the end of the

Pont des Arts (23-25 Quai Conti). opposite the Louvre. Tn front

of it is a Statue of the Rejjubtir^ by Soitoux (1850).

The institution, founded by a bequest of Card. Mazarin (d. 1661)
for the education of youths from the new provinces of Roussillon,

Pignerol. Flanders, and Alsace, was erected in 1662-74 from the

designs of Louis Le Vau. Tt was named Colletfe Mazarin, but was
popularly known as the ColUge des Quatre-Nations. During the

Revolution it was used as a ])rison, but in 1805 it became the

seat of the Aradf^.mies, which liad hitherto met in tlie Louvre, and
which were united in 1806 under the name of InHtitat de France.

The Institut has in all 228 iiK'mbers, who are elective, subject

to the approval of the President of the Republic. Tt embraces the

Academie Franf^aise, the Academie des Inscriptions et Belles-

Lettres, the Acad^irde des Scinires, the Acadenrie des Beaux-
Arts, and the Academic des Sciences Morales et Politi(/iies. Each
has 40 ordinary members, except the Acaik'niie des Sciences, which
has 68; anrl all except the Acadf^mic Francaise have honorary, cor-

responding, and foreign members. The great annual meeting of the

Institut is lield on 25tli Oct. in the 'Salle des Seances Solennelles'

(under the dome; formerly a chaf»el), which is adorned with statues

of French authors, scholars, and artists. The several academies
meet srparaU'ly at various prrifwls (May, .luly, December. October,

and April;. The nicetings are public, hut cards of admission must

be obtained by writing to the sec retii rial ofllces (ccnnp. p. <>()). The
building may be inspected any day before 2 p.m., except Sunday.

'I'h<* A< Ai)».Mi>; Kka)*v>^"**^« t^'' oidi'Mt <»f thr (i\v, «>rigiiialrd about
H'tiU in the rocctiiigN of a group of jfarned inrn for th** liiNcuHHion of

'iQCMtioiiH of nrifniifir iiil«'r<'»tt. It Tt'fv\vft\ HtAtc-riM'ognition from (lardiiia)

tiichflifu in 1034-35. iXn iiiaio function in to perfe^'t X\u^ Krciwh iHii^uuKi*
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hy the revision of the Dictioniiaire de VAcad&mie, and to edit a Diction-
naire Historique de la Langue Franqaise. It awards prizes for distinction
p:ained in various walks of life. Among these are the two Prix Montyon,
founded by Baron de Montyon (d. 1820): one (18,000 fr.) for the person
of French nationality who has performed during the year the most virtuous
action, and the other (19,000 fr.) for the author of the literary work,
])ublished within the preceding two years, considered most useful to the
cause of public morality. Other smaller prizes bring the total annual
'prizes of virtue' to over 50,000 fr. The Prix Gobert (10,000 fr.) is awarded
for the most eloquent work on the history of France. The ordinary meetings
take place on Thurs., 3-4.30 p.m., the annual meeting in November.

The AcAD^MiE DES Inscriptions et Belles-Lettres, founded by
Colbert in 1663, is chiefly devoted to the study of ancient and Oriental
languages and to archaeological research (inscriptions, coins, monuments,
etc.). It publishes periodical transactions (<comptes-rendus'), and awards
the Prix Gamier (14,000 fr.) and a Prix Gobert (see above). Meetings
on Fri., 3-5; annual meeting in November.

The Academie des Sciences, founded by Colbert in 1666, cultivates
mathematics and natural science. Its publications are Mt^moires and
Comptes-Rendvs des Seances. It awards the Prix La Caze, Jecker, and
Petit d'Ornwy (six of 10,000 fr. each). Meetings on Mon., 3-5; annual
meeting in December.

The AcADi:MiE des Beaux-Arts, for the promotion of painting, sculp-

ture, architecture, and music, originated in the union (in 1816) of the
Academie de Sculpture et de Peinture, founded by Mazarin in 1648, and
tlie Academie d' Architecture, founded by Colbert in 1671. It publishes
a dictionary and awards prizes to painters and architects. Meetings on
Sat., 3-5; annual meeting in October.

At the Revolution these Academies were all suppressed (1793), and
were replaced in 1795 })y an Institut National, divided into three classes.

The first was the Academie des Sciences Physiques et MatMmatiques

;

the second consisted of a new Academie des Sciences Morales et Poli-
TiQUES, for tlie study of philosophy, history, and politi(;al economy; the
third included th(> Acadende de la Litteratnre et des Beaux-Arts. In 1805
the second class was suspended (until 1832), while the old Academie deo

Inscriptions was revived, and added to the third class. The Acad(^mie
des Sciences Morales et Politiques also publishes Mimoires, and makes
special awards, such as the Prix Audiffred, for devotion to duty (15,000 fr.),

and the P^-ix Carnot, divided into annuities of 200 fr., awarded to the

widows of working-men with families. Meetings on Sat., 12-2; annual
meeting in December. — Several other prizes are awarded by the Acad-
emies in turn.

The building contains also the Biblioth^que de Tlnstitut (for

members only); the Biblioth^qiie Mazarine (open to the pu])lic on

week-days, 11 to i or 5; vacation from 15th Sept. to 1st Oct.), with
250,000 vols., 1900 incunabula, and 5800 MSS., and a nude statue of

Voltaire, by PignUe, presented to tlie famous author by his friends in

1770; and the small Mus^e de Mme de Caen (adm. on request at

No. 1, Rue de Seine). The Comtesse de Caen (d. 1870) bequeathed the
greater part of her property to the Institut, for the purpose of founding
*prix dc Ro)ne' (p. 300), on condition that each successful candidate sliould

i'ontribute an original work to the musee. It now contains a number of

paintings, sculptures, and architectural dfsigns.

In the small Places W. and E. of the Institut are bronze statues

of Voltaire n 094-1 778), by Caille, and Oo/irforce^ (1743-94; p. 420),

by J. Perrin.
No. 18, Quai Conti, was once the Hotel de Sillery-Genlis, the dwell-

ing (in 1785-92) of the Permon family, who were frequently visited by
Bonaparte. Rehind the Institut, to the right, begins the long Rue de
Seine (V\.l{, 20, 19; IV), which leads straight to the Luxembourg. No. 6
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(rebuilt in the 18th cent.) occupies the site of the house of Margaret of

France, or of Valois, the dissolute 'Keine Margot', repudiated by Henri IV.
Other old houses are Xo. 12 (tenanted by David, Talma, David d'Angers,
and others), Nos. 41, 57, etc.— At the end of the Passage des Cours-de-
rinstitut is the Rue Mazarine, where the Theatre Guenegaud was situated

(p. 34; tablet on No. 42).

The Hotel des Monnaies (PI. R, 20; /F), or La Monnale,
is a long building to the 8.E. of the lustitut aud near the Pont-Neuf

(p. 267), erected iu 1768-75 by J.D. Antoine, and restored in 1910.

The facade, 131 yds. long, witli an Ionic colonnade, is surmounted

by allegorical figures by Lecomtey Pigalle, and Mouchy.
The MusEE MoNETAiRE is reached by a handsome staircase to

the right of the entrance. The museum and ateliers (see below)

may be visited on Tues. and Thurs., 1-3, by ticket (available for

six persons; obtained by written application to the 'Directeur de

la Monnaie' (comp. p. 60).

The Vestibule contains specimens of the metals used in coining.

—

Graxde Salle (decorated in the Louis XVI. style). On each side of the
entrance are medals and plaquettes by modern French medallists. By
the windows, right and left, are a large vase of blue Sevres, round which
are glass-cases with medals by Mcrot, Allouard, Patey, Chaplain, and
Lemaire (right), and by Lagrange, Dupre, Lefebvre, *Roty, and Cariat
(left). In the centre, coins from Cochin-Ohina and French colonies; medals
and coins from foreign countries. At the back, French coins from the
Merovingian period to the present day. In front of the tire-place are
Chinese and Annamite coins. On the cliimney-piece, a bust of the Republic
in Sevres biscuit-porcelain, after ItijaLbert. Ceiling-painting, by J. J.

Weerta, the 'Triumph of the Universal Exhibition of 1889'.

CoKKiDOR. Medals recently struck at the mint. — Room I. French
medals, IGth cent, to Louis X\ 1. — Room II. Coins and medals of the
Consulate and First Empire; Napoleon's collocation of medals. Tiie wax
model and the small bronze model (1 : 24) of the Vendome Column (p. 83) pre-
served liero, atlord a good idea of the details. Rust of Napoleon I. by
Canovaj in marble (1806); bronze mask, from a cast of the emperor's face
taken 20 hrs. after death.— RoomIII. Medals of the reigns of Louis XVIII.,
CharlcHX., Louis Philippe, and Napoleon 111. In tlie centre, current French
And foreign coins; old scales.— Room IV. Ancient foreign coins.

Th<! Atelieks are reached by a vaulted passage to tiie left, and then
by a door to the right of tiie court. The whole process of sinking gold
and silver coins and medals is shown. The Miachines invented by Thou-
nelier are highly ingenious, each of them striking 75 coins per minute.
In 1910 the Mint produced 44'/i million coins, of a total valu<^ of over
178 million francs. The atelier where coins are struck contains a marble
tigure of Abundanc, by Mouchij. On the 1st lloor is the 'bureau de controle',
where gold and silvfr plate and jewellery are assayed and stamped. There
arc also a money-changing otlic(>, where old gold is bought, and a room
for the sale of medals, etc., which even non-purchasers may visit.

To the W. of the Institut, at the corner of tiie Quai Malaquais
.irul the Rue Honaparte, is the—

Ecole des Beaux-Arts (I'l. K, 17, 20; IV), foundtMl at the

lime of tlie Revoiiitiori by the union of the academies of paintin;^ ami
sculpture (comp. p. 2*.m; with that of architecture. These branches,

to which the art of engraving has been added, are tauglit by a stall' of

thirty-two professors (including live painters and live sculptors) to

Bacdekkk'b Parin. IHth Kdit. \^
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about 2000 students of all nationalities. The present director is

M. Leon Bonnat, the painter. The pupils who obtain the first prizes

('grands prix') are sent to Konie at the cost of the state for four

years. The works they send home are exhibited here under tlic

name of 'grands prix de Rome'.

The Eeole des Beaux-Arts, erected in 1820-39 by Debret and

his successor Z)/<^a/^, occupies the site of the old Couvent des Petits-

Augustins. In 1860 the old Hotel de Conti (11 Quai Malaquais)

was added, and in 1885 the Hotel Chimay (Nos. 15, 17, same quay)

was acquired for the pupils' studios.

The Entrance of the Ecole is at No. 14, Rue Bonaparte. (Adm.

Sun., but not holidays, 12-4.) — The First Court, flanked at tiie

entrance with busts of P. Puget and N. Poussin, by Mercie, con-

tains architectural fragments, from the Gallo-Roman period to the

16th cent., the remains of the 'Musee des Monuments' founded during

the Revolution by the \ydinier Alex. Lenoir (d. 1839), who rescued

them from the ruins of churches and chateaux. In 1816 Louis XV^lil.

dispersed the collection, and restored most of the objects to the

churches or to their original proprietors. In the centre of the court

is a Corinthian column in red marble, bearing a bronze statue of

Plenty (16th cent.). On the wall to the left is a fresco on lava by

the brothers Baize, after that of the school of Raphael in the Villa

Magliana 'p. 126, No. 1512). To the right (entrance to the 'Musee

de la Renaissance', p. 301) is the famous portal of the Chateau

d'Anet, erected for Diane de Poitiers, in 1548, by Pliilibert Deloruie

and Jean (jronjon, by order of Henri II. Built into the wall near

the portal are relics of the Hotel de La Tremouille (14th cent.),

formerly in the Rue des Bourdonnais. — The Second Court is

separated from the first by one of the fagades of the ('bateau of

Gaillon (p. 457), which was erected in 1500-10 by Guill. Senault

and Pieft^re Fain for Card. d'Amboise, minister of Louis XIl. The

mingled Gothic and Renaissance styles of this faf;ade indicate the

character of the chateau, which was destroyed in the Revolution.

Among other fragments of French architecture and sculpture is a

stone basin, 13 ft. in diameter, adorned with 28 heads of gods or

heroes, with animals, and the four elements (close of 12th cent.),

brouglit from the Abbey of St-Denis.

The *Fac;ade of the Main Building, designed by Duhan (1830),

is a fine example of modern French architecture.

On the ground-tioor is the Musee des Antiques, a large collec-

tion of casts of antiques. The vestibule contains copies of antique

mural paintings and a few marble originals, such as a torso of the

Minerva Medici, from the Villa Medici in Rome, after a Greek
work of the time of Phidias.—We cross an inner court, roofed

with glass, and follow a' corridor, which contains a monument of

Duban (1797-1870; seeabovej, the architect, by E.Guillaume, to the
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Amphitheatre (PL Ij. The famous ^Hemicyle ofPaul Delaroche,

which adorns this hall, is an encaustic painting executed in 1838-

1841, representing great artists of all nations down to the end of

the 17th cent., and containing 75 figures over life-size.

Enthroned in the centre are the great Greek masters, Phidia.s (the

sculptor), Ictinus (architect of the Parthenon), and ApcUes (the painter).

The Walters Gallery at Baltimore contains a reduced replica of this work.

Opposite the Hemicycle is a painting, by Ingres, of Romulus
victorious over Acron, carrying off the 'spoliie opimse'.

First Floor. The rooms here contain a large collection of copies

of paintings of all schools, small casts, models of buildings, etc.

;

iht' galleries to the \. and S. of tlie glass-roofed court are adorned
with copies from Raphael's logge in the Vatican, by the brothers

Baize. In the /Salle de Louis XIV (PL 3) are copies of master-

pieces, valuable original drawings, engravings, and busts of artists.

Then, a passage, with original works, portraits of artists, etc., and
a gallery affording a good survey of the Hemicycle of P. Delaroche.
— /Salle du Co/tseil (PL 4). Portraits and busts of artists: the

sculptor Dubois, by Falijuiere; the painters Gerome anofc Lenep-
veu, by Carpeaux and Injalbert; the architect Gamier, by Car-
peaux ; and the painters Henner and Baudry, by Dubois; bronze

statuette of Meissonier, by V. Geniito; also eight torch-holders in

wood (time of Louis XIV.j; clock in the style of Boule.— For tlie

Library (PL 2), containing over 20,000 vols, and a number of

drawings, a ticket of admission is necessary (comp. p. 60).

The Building to the N. of the First Coukt (entered by the

portal of Cliateaii d'Anet, p. 300) contains the oKl chapel of the Augus-
linian Monastery, now the Musee de La Renaissanre, with copies

of paintings and casts of sculptures by great Italian nuisters (14th-

Hith cent.). At the end is a copy of Michael Angela's Last Judgment,
by Sigalon (1836). — In the Vestibule dr.s Kades, adjoining the

chapi'I, is a monument to Ingres, with liis bust in bronze, and mcchil-

lions of Flandrin and Sirnart, his pupils, by K. (iuillaume. The; door

on the right of the monument icjids to the (Jour da Murier, around
which are arcadf's containing s(;ulpturrs executed at Rome by
lorrnor pupils, etc., and the monumrnt of Henri Regnault aiul other

pupils killrd in the defence of Paris in M70-71, with a statue of

Voutli by ('/lajju.

Beyond this court a vestihub' leads N. to the /^alle de Melpo-
ineiie, which, together with the four rooms on the right, contains

• opies of famous pictures, and is used also for the exhibition of

<onipetilive works. The rooms marked 5, 6, and 7 on the Plan

contiiin the (irands Prix de Rome HJnce the end of the 17th century.

-In the two Sa/h's d' /'!.rpnniii(tn on the ground and lirst floors

(PL 8; entrance, (|uai Mala(piais; the works sent from Rome by

the holders of the 'grands prix' are exhibited every July, and the

19*
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works bouii:ht by the state at the annual Salons (p. 38) are shown
ill November. Thesf rooms are sometimes used also for special

exhibitions.

In the Rue Bonaparte, to tlie right of the exit of the Ecole des

Beaux-Arts, is the Academie de Medecine (PL R, 20; /F),
erected in 1902 from designs by J. Rochet, with a classical fagade

with modern decorations taken from medicinal plants. This aca-

demy, founded in 1820, and unconnected with the Institut de France

(p. 2i)7), was formerly near the Hopital de la Charite (p. 305). The
interior (open on Sun., 10-12) contains portraits and busts of famous
physicians, a few pictures, and a museum of instruments.

The Rue Bonaparte leads S. to the Place St-Germain-des-Pr^s
(PI. R, 16; /F), flanking the Boul. St-Germain on the N., a busy

centre of omnibus and tramway traffic (Appx., p. 55). Line 4 of

the Metro (Appx., p. 33) has a station on the S.E. side of the

Place, under tiie boulevard; it runs S.W., under the Rue de Rennes
(PI. R, G, 16; IV), straight to the Gare Montparnasse (p. 342).

—

Continuation of the Rue Bonaparte, see p. 303.

*St-Germaiii-des-Pres (PI. R, 19; JV), on the E. side of

Place, is one of the oldest churches in Paris. It belonged to the

powerful Abbey of St-Germain, founded in 543 by Childebert I.

Some of its abbots were cardinals and even kings, as in the case of

Hugh Capet and Casimir V. of Poland; and, after its adoption of

the reforms of St-Maur, it numbered famous men like Mabillon and
Montfaucon among its members (p. 303). The nave of the church

dates from the 11th cent.; the choir, consecrated in 1163, was after-

wards altered; the windows particularly show a tendency to Gothic.

Two towers, over the transept, had to be partly removed in 1821.

After the Revolution the church was much neglected, but was restored

after 1820.
The Interior (good light desirable) was decorated in tlie middle of

the 19th cent, in the polychrome style of the 11th. To the right of the
entrance is a copy of the bronze statue of St. Peter at Rome; to the left

of it is a venerated marble statue of Notre-Damc la Blanche, presented
to the Abbey of 8t-Denis by Queen Jeanne d'Evreux in 1340.

The *Frieze in the nave, painted in 1852-61 by Ilippolyte Flandrin
(p. xlviii), depicts parallel scenes from the Old and New Testament. On the
left of the entrance: the Burning Bush and the Annunciation ; Promise of

a Redeemer and the Nativity; Prophecy of Balaam and Adoration of the
Magi ; Passage of the Red Sea and Baptism of Christ; Melchizedek's offering
to Abraham and the Institution of the Eucharist. On the other side, as we
return: Sale of .Joseph by his brethren and Betrayal of Christ; the Offering
of Isaac and the Death of Christ; Jonah and the Resurrection ; Scattering
of the nations at Babel and Mission of the Apostles; Ascension and
the Preparations for the Last Judgment (the last two executed by
Hippolyte's brother Paul).— In front of the choir, the Four Archangels.
— Mo8t of the archaic capitals of the columns were copied from the
originalH now in the garden of tlie Musee des Thermes (p. 289). Facing
the pulpit is the tomb of H. P'landrin (d. 1864), with bust by Oudin6,

The 8. Transept contains the tomb of Olivier and Louis de Castellan
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(d. 1644, 16G9), with medullions by Girardou. To the left, above the
nltar, is a marble statue of St. Margaret, by J. Bourlet (1705).

The Choir is adorned with two frescoes on a gold ground, begun by
H. Flandrin in 1842, and tinished in 1861: left, Entry of Christ into

Jerusalem; right, Bearing of the Cross; above, Christ and the Virgin in

irlory; the Virtues. Over the arcades, the Apostles; symbols of the
Evangelists; and Lamb of the Apocalypse.

Choir Chapels. In the chapel to the left of the sacristy, Tomb of

James Douglas (d. 1645).— The next contains marble slabs in memory of

tlie philosopher Descartes (d. 1650) and the learned Benedictines Mabillon
(d. 1707) and Montfaucon (d. 1641).— Behind the high-altar is the modern
Eady Chapel, with two grisailles by Heim.— In the chapel of SS. Peter
and Paul a marble slab commemorates Nicolas Boileau (d. 1711), whose
remains were brought hither from the Sainte-Chapelle in 1819. — The first

chapel on the left contains the tomb of AVilliam, Earl of Douglas (d. 1611).

In the N. Transept, the monument of Casimir V. (d. 1672, as abbot
of St-Germain-des-Pres), King of Poland; over the altar, a statue of

St. Francis Xavier, by G. Coustou; above, frescoes by Cornu (1870).

To the left of the W. frout of the church is a small square

with a few relics of the old abbey. At No. 3, Rue de PAbbaye, are

remains of the Palais Ahhatial, of the late 16th century.
The Prison de VAbbaye, where 318 victims of the massacres of Sept.,

1792, perished (coinp. p. 333), lay behind the church, where the Boul. St-

Gemiain now passes. — The famous Pi-e-aux-Vlercs, or students' prome-
nade, lay to the N. of the abbey.

The small square to the S. of the church of 8t-Germain, adjoin-

ing the boulevard, has a copy of tlie bronze Statue of Bernard
Palissy (ca. 1510-89), by E. Barrias. The large portal in the wall

to the right is adorned with a relief in S«Hres porcelain. Near the

beginning of the Kue de Rennes rises a Statne of Diderot (1713-

84), in bronze, by Gautherin.
On the right side of the Rue de Rennes, No. 50, is the en1ran<'e to

the Cotir du Dragon, with a balcony resting on a fine dragon (18th cent.).

At the end of this (juaint court is the Hue du Dragon (PI. R, 16; IV),
wh<'re PaliHsy is said to have lived in 1585 (terracotta bust at No. 24).

No. 30 iu an old house where Victor Hugo lived in 1821 (attic on the
5th floor, with balcony; tablet).

We return to the Rue Bonaparte (p. 302), which leads S. to the

Luxembourg Garden (p. 331). Half-way is the Place St-Sulpice
(1*1. R, IG, 19, IV ; omn. and tram., see Appx., p. f)."); 'St-Sul|)ice'

station on Line 4 of AUtro in the Rue de Rennes, to the W., see

Appx., p. 33). In the centre of the Place rises the handsome
Fontaitw St-Sulpice

J
designed by Viaconti, erected in 1847, and

adorned with statues of four famous French jireachers: liossuet

(d. 1704), F^nelon (d. 171.->i, Massillon (d. 1742), and KK'chier

(d. 1710). — The large building to the S. was the Sthnifiaire dr
St-Snljncf, founded in KJUi by Abbe'; Olier, cur<^ of St-Sulpice, for

the training of priests for the leachiFig profession ('Sulpiciens'),

but closed in 1900. On the W. is the Maine of thr fUh Ar-
rondinHevn'nt (liUxembourg), with a marble group ' Fight with a

('entaur) by Crnuk in the courtyard. The ceiling-painting in the

Salle de» Fftte.s is by //. FMnj.
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"St-Sulpice (PI. K, 19: IV)^ the richest and most iniportaiil

church t»n the left bank, standiuir on the site of a parish church of

the 12th cent., was begun in 1646 from the designs of Gamard,
continued in 1655 by Le Van and others, and completed, all ex-

cept the fa(,\ide, in 1733. The fagade, by the Florentine architect

Servandoni, one of the best of its period, consists of a Doric and
an Ionic colonnade, one above the other. It is flanked with two
towers, only the higher of which (240 ft.), by Chalgrln, is com-

pleted; the lower is by Maclaurin. Five flights of steps, between

the columns, ascend to the entrance. The central portal is flanked

with statues of SS. Peter and Paul. Under the Convention the

church was the Temple of Victory, and was the scene of a banquet

given to General Bonaparte in 1799. When the gates are closed

visitors enter by the S. portal or by a small door to the left behind

the choir.

Tlio l5TEi{ioR, ia the form of a cross, measuring 158 by 61 yds.,
and 108 ft. hifi:li, has a nave and two aisles with spherical vaulting?, borne
]>y massive Corinthian ])illars. The 18 radiating chapels are riclily adorned
with frescoes (19tli cent.). By the entrance of the nave are the benitiers
consisting of two enormous sliells presented to Francis I. by the Republic
of Venice, resting on ro(!k-work of sculptured marble.

Right Aisi.e. *lst Chapel: (left) Jacob wrestling with tlie Angel,
and (right) Heliodorus expelled from the Temple; on the ceiling, St. Michael
conquering the dragon; all by Eugene Delacroix (1861). 2nd Chap.:
Religion solacing a dying man, and Prayers for the dead, by Heim.
3rd Chap.: St. Roch pVaying for the plague-stricken, and Death of the
saint, hy Abel de Pftjol. 4th Chap.: Scenes from the life of St. Maurice,
bv Vinchon. 5th Chap.: Marble monument of the cure Languet de Gergy
(d. 17.50), by Mich. Slodtz.

Right Thaxsept. Resurrection and Ascension, by Signol (1872-76).

On the pavpment of the transept a Meridian line was drawn in 1748,

ending at an obelisk of white marble in the left arm; the true solar

noon is indicated by the sun's rays falling upon it from a window in

the S. arm.
In the Choir, by the pillars, are eight Apostles, two Angels, Scourg-

ing of Christ, and a Mater Dolorosa, by Bouchardon.
The frescoes in the Ambulatory were painted in 1858-75. On the

right, 1st Chap.: St. Denis preaching, and his Condemnation, by Jobhe,-

Dvrcd. 2nd: St. Martin dividing his cloak with a beggar, and Resuscit-
ating a dead man, by V. Mottez. .Srd: St. Genevieve succouring Troyes,
and Miracles wrought by her relics, by C Tiwbcd. '1th : Nativity of the
Virgin, and her Presentation in the Temple, by L. Lenepveu. Above the
doors, ricrht and left of the chapel in tlie apse: Assumption, and Death
of the Virgin, by E. Bin. 5th: Fine lady-chapel behind the high-altar.

Madonna and Child, in marble, by Pigalle; fresco of the Assumption
in the cnpola. I»y Le Moyne. 6th: St. Louis carrying a dying man, St.

Louis administering .Justice, by L. Matovt. 7th: St. Joseph, l)y Ch.
IjfiiideJle. 8th: San Carlo Borromeo during the plague at Milan, San Carlo
administering the sacrament to Pius TV., by A. Pichon. 9th: Martyrdom
and Triumph of St. John, by Glaize.

Left Tkansef't: Betrayal by Judas, Crucifixion, both by Signol.

Left Aisle (down whieh we return). 1st Chap.: Large carved altar,

with crucifix and eonfessionals, Louis XV. style. 2nd: St. Vincent de

Paul with sisters of charity, and at the Death-bed of Louis XIII., by
Guillemot, and a group in marble by E. (Jabnchet. 3rd: St. Paul's con-

verHion, St. Paul before the Areopagus, by Drolling. 4th: St. Francis
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of Sales preaching, and presenting to St. Chantal the rules for the order
of the Visitation, by Hesse. 5th: Miracles of St. Francis Xavier, hj Lafon.

The handsome organ-case, designed by Chalgrin, has statues by
Clndion. The fine organ, built by Cliquot and reconstructed by Cavaill6-

Coll, is one of the largest in the world, having 5 manuals, 118 stops,

and 6588 pipes. The choir of St-Sulpice has a great reputation for its

'plain song'.

The Rue St-Sulpice, N. of the church, and Rue de Tournon, to

the right, lead to the Palais du Liixemhourg (p. 322).

The AV. part of the Faubourg: St-Germain is connected with the

right bank by several handsome bridges, affording fine views.

Tlie Pont du Carrousel (PI. R, 17, 20; //, IV), formerly

Pont des Saints- Peres, connecting the Quai du Louvre and Quai

Voltaire, was constructed in 1831-34 by Polonceau and restored

in 1903. It is adorned with colossal statues, attr. to Petitot: Plenty

and Industry on the right bank, the Seine and the City of Paris on

the left. Xot far distant is the Ecole des Beaux-Arts (p. 299).
To the S. of the bridge runs the Rue des Saints-Peres, in which,

near the Boul. St-Germain, is the Hopital de la Charite (F\. R, 17; IV).
— In tlie Rue de Lille, W. of the Rue des Saints-Peres, is the Ecole des
Ixuigues Orientcdes (No. 2), founded by the Convention in 1795; the
court contains a bust of the scholar Siflvestre de Sacij (1758-1836), by
Rochet. No. 41, built in 1905, is tlie Maison des Dames des Pastes et

Telegrapher (PI. R, 17; IV).

Between the Pont du Carrousel and the Pont-Royal stretches

the Qual Voltaire (PI. R, 17 ; /F, //), so named because the famous
author flied in 1778 in the house of the Marquis de Villette, at the

corner of the quay (No. 27) and the Rue de Beaune.

The five-arched Pont-Royal (PI. R, 17, //; fine view), which
wa.s built in 1685-89, spans the river opposite the Pavilion de

Flore (p. 65).

Facing the central exit of the Jardin des Tuilcries (p. 64) is

the Pont de Solf^rino (PI. R, 17; //), with three iron arches,

built in l<sr>M-59. - Ponts de la Concorde and Alexandrc-Trois,

see pp. 6:i 2li-l.

The Gare du Quai-d'Orsay (PI. R, 17; //), between the

Pont-|{oyal and Pont fie Solf^^rino, is a huj^e building, erected in

1898-1900 on tlx' site of the old Cour des (Joinptes, which was burnt
down by the Connnunards in 1871. TIh* Orleans line has been con-

tinued to this prjiFit from the old terminus on the Quai d'Austerlitz

''p. 'J34;, a distance of about 2^/^ M., mostly underground. The
arrival platform adjoins the Rue de Bellechasse, tlie departure
platform beinp: next the Srine. Handsome restaurant (p. '2',]) on the

first floor, reached fj<»i,i Hm- r.ife b(l»»w The rrst of the building
is a Hotel (p. 5).

Opposite is the Pjumim m: ia iiuj^iou li'Jioiuieur (PI. R, 17;

//), a t'lHteful buildin;^' drsi^ncd by Koussi-au in MHi't for Prinei-
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de Salin-Kyrbourji:, and re-erected by subscription after it had
been burned down by the Communards. Mme. de Stael held her re-

ceptions here under the Directory.— Farther on, at 78 Rue de Lille,

is the German Embassy (PL R, 17; 77), built by G. Boffrand in

1714, and occupied by Prince Eugene de Beauharnais (p. 310) in

1803-15.

On the Quai d'Orsay, situated at the end of the BouL St-

Germain (p. 307), and opposite the Pont de la Concorde (p. 63),

is the—
Charabre des Deputes (PI. R, 14; 77), known also as the

Palais-Bourhon. It was begun in 1722 by Girardini for the

dowager Duchess of Bourbon, daughter of Louis XIY. and Mme. de

Montespan. The Prince de Conde, grandson of the duchess, enlarged

it in 1777 (at a cost of over 640,0007), and in 1790 it was declared

national property. The building was then used for the sittings of

the Council of Five Hundred, and next for those of the Corps L6gis-

latif and the Chamber of Deputies.

The original facade, on the side farthest from the Seine, is in

the Rue de I'Universit^. The Place in front of it is adorned with

a marble statue of Law, by Feucheres (1855). The fagade towards

the river, built by Poyef in 1804-07, has a Corinthian colonnade of

twelve columns, with a flight of steps flanked with statues of Themis
and Minerva, D'Aguesseau, Colbert, L'Hopital, and Sully. On each

side are reliefs by Rude and Pradier, and in the tympanum a

group by Cortot: France with the constitution, attended by Liberty

and Order, Commerce, Agriculture, and Peace.

Interior. When the Chamber is sitting visitors are admitted only to

the Salle des Seances, for which they require a ticket from a deputy or

from the Einhassy. The public entrance (before 2 p.m.) on these occasions
is in the pavilion to the ri^ht of the g-rand stin'rcaso, on the side next the
quay. At other times the buildinp: is open to the i)ublic from 9 to 5; visitors

then apply to the custodian on tlie left in the court behind, and are escorted
by an attendant (fee).— The Salle des Pas-Perdus has a ceilinpr-painting

(Peace) by Horace Vervct. — The Salle des Si5:ances, or Assembly Hall,
semicircular in form, is adorned with twenty marble columns, behind which
are the public j^alleries. Above the Bureau is hun^ a piece of Gobelins
tapestry, reproducing,' Raphael's School of Athens. At the sides are statues
of Liberty and Public Order, by Pradier.— The Sai-le des Confi;:kences
contains a ceiliiij^-painting by Heim (the History of lej^islation in France)
and several pictures: President Mole arrested by the factionists during
the F'ronde, by Vincent; Opening of the States-General by Philippe le

Bel, by Vinchon: Self-sacrifice of the burgesses of Calais (comp. p. 419), by
Ari/ Sche/fer. — Thi; cupola of the Library is adorned with twenty *Ane-
gorical painting's by /'.'?/ry. Delacroix: Poetry, Religion, Legislation, Pliilo-

«ophy, and the Exact Sciences; in the lunettes at the ends, Attila in

Italy and Orpheus instructing the Greeks in the peaceful arts. — In the
Salle des Dihtkibutionh are grisailles by Abel de Pvjol.— The Salle
i]\^iMiK-VtKiKn contains statues of Mirabeau and Bailly by Jalei/, Perier
by Diiref.^ and General Foy by Desprez, and bas-reliefs by Triqiwti
and Dalofi. — The Salle du Tkone is adorned with paintings of Justice,
War, Indnstry, Agriculture, and the Seas and Rivers of France, by Eug.
Delacroix.
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Adjoining the Palace is the Hotel de la Presidence de la

Chambre, built in 1722 as the mansion of Lesparre de Lassay, and

united with the Palais-Bourbon in 1770 under the name of Petit-

Bourhon. — On the quay, farther on, is the handsome Ministtre des

Affaires Etrangeres (PI. R, 14; //), built in 1845 by Lacornee.

Then, to the W., is the Esplanade des Invalides (p. 310),

The Rues de Lille and de TUniversite, running- parallel to the

Quai d'Orsay on the S., and intersected by the Boul. St-Germain

and the Rues St-l)ominique, de Grenelle (p. 309), and de Yarenne,

to the S.W. and S. of that boulevard, are quiet and dignified streets.

They contain many old mansions of the French noblesse, hidden

from view by the 'cours d'honneur' in front, as in the Rue St-Do-

minique (PI. R, 14, 17; /F), Xo. 45 and No. 1 (with an oval court,

built by G. Boffrand, 1695) ; in the Rue de Yarenne (PI. R, 14, 15, 16

;

/F), Xo. 77, the handsome Hotel de Biron (formerly Convent du
Sacre-Ca3ur), built in 1728-31, and bought by the state in 1911;
Xo. 57, the old Hotel de Montmorency, now the Austro-Hungavian
Embassy.

We follow the Boulevard St-Germain (PI. R, 17; IV),
which was begun under Xapoleon ITT. but completed later.

The NoRD-SuD (Appx., p. 36), nomine? from tlic Place de la Con-
•f>rde (p. 01), runs under the boulevard to the Rue du Bae. Stations:
(Jhamhre deft D^putf^Sy at the crosoinp: of the Rue de Lille; Solfvrino^
at the corner of Rue Solfiirino; Bac, corner of Rue du Bac (see l)elow).

On the right of the boulevard rises the Ministere de la Guerre
(PL R, 14, 17; //, IV), partly the old residence of President Duret,

built by Aubry in 1714 and re-erectcd by liouchot in 1877. Tt was
• nee occupied by Marshal liichelieu (1 765) and by Lucien Bonaparte.

Just beyond it, to the left, we obtain a striking glimpse, through

the Rue de Solf(^rino, of the Sacre-Coeur at Montmartre (p. 223).

On the left, a little farther on, is the Ministt^re den Travaux
I'iiUmih (PI. R, 17, IV; Nos. 248-244). No. 246 was once Marshal
Roquelaure's mansion, built by Leroux (1733).

The boulevard soon crosses the Hue du Bar^ one of the oldest

htreets in the Faubourg St-Germain, which leads N. to the Pont-

Koyal (p. 305), where the river was formerly crossed by a ferry

I hac'), Xo. 46, Hue du liac, with its fine court and sculptured

doorway, was th«^ mansion of Samuel Bernanl, and was occupied

by IJarras in 1812. At the crossing of this street and the boule-

vard rises the bronze Stafnv of Claude ('hnjyjte (1763-1805), the

inventor of the aerial telegraph, by DaiiiA. (Nnrd-Sud statioFi, see

ibove.) From this pf»int the liaid. UaH])ail (j), 308) diverges to

the S. — For the S. part of the Hue du Bac, see p. 30S.

Next, to the left of the Boul. 8t*Gerniain, rises the eliurch oi

St'ThomOH-d'Af/uin (V\. U 17- /T-. of the 17th-18th cent., in

the Place of that name.
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Tlu' inodiMii reliefs on the side-doors, SS. Thomas Aciuinas and
Dominie, are by Vilain and irruijere. In the interior are frescoes by
Blondtl: tlie apsidal chapel has a ceiling adorned witli a painting of the
Transtiguration, by /'/•. I.c Moijnc; also St. Louis administering justice,

by Memo)}.

At No. 186, on the left side of the boulevard, is the Alliance

Frangaise [\). 51), in part of the Hr)j)ital de la Charite (p. 305).

At No. 184, adjacent, is the Geographical Society, with a library

(about 60,000 vols.) and souvenirs of famous explorers (adni. daily,

1-4; rinji:').

The Boul. 8t-Germain next passes the church of St-Germain-des-

Pres (p. 302) and the Ecole de Medecine (p. 279), and crosses the

Boul. St-Michel (p. 278).

The broad Boulevard Raspail (PI. li, G, 17, 16; IV), re-

cently completed, one of the main thoroughfares of the left bank,

leads straight from tlie Boul. St-Germain to the Place Denfert-

Rochereau (p. 345). The Nord-Sud (Appx., p. 36; stations, see

below and p. 309) runs under it to the Boul. Montparnasse. The
Boul. Raspail lirst crosses the Rue de Grenelle (p. 309), then the

Rue de Yarenne (p. 307) and the Rue de Sevres. At the crossing is

the 'S^vres-Croix-Rouge' station of the Nord-Sud (Appx., p. 36).

Near this, to the left, No. 3, Rue Recamier, is the Hotel de la Ligue
de V Enseignement (a society founded by Jean Mace in 1866; comp.

p. 249), built in 1908-09 on the site of the old convent of the

Abbaye-aux-Bois, where Mme. Recamier lived from 1814 to 1849.

To the right of the crossing lies the Square Potaiii, or des Menages
(PI. R, 16; IV), adorned with statues of Sleep, by M. Moreau, and

Presentiments, by Yebei"; on the W. side of the square are the

Grands-Magasins da Bon-Marche (p. 51). On the other side of

the Bon-March6 runs the Rue du Bac (p. 307), No. 128 in which is

the Serninaire des Missions-FArangeres (PL R, 16; IV), founded

in 1663 by Bernard de Sainte-TherAse, Bishop of Babylon 'in par-

ti bus'. It contains a 'Chambre des Martyrs', with instruments of

torture, etc. (adm. on Mon., Thurs., and Sat. 10-6, on Tues. and

Fri. 1-6, on Sun. and holidays 1 -2.30). No. 120, Rue du Bac, is

the Hotel de Clermont- Tonnerre (1789; with tine doors), where
(Chateaubriand died in 1848 (inscription).

No. 12, Rue de Sevres, is tlie Hojntal Laeuuec, for incurables, founded
in 1H34 (with court and chapel worth seeing). Opposite No. 97 is a curi-

ous Egyptian fountain of 180(5. Facing the hospital rises the Eglise des
Jjftzariftfey, containing a silver reliquary with the remains of St. Vincent
de Paul.— J'arallel with the Rue de Sevres to the S.E. runs the Rue du
Cherche-Midi (Pi. R, G, 10, 1.3; TV); at No. 19, E. of Boul. Raspail, is a

Kign-board of the 18th cent., with the figure of an astronomer drawing
a sundial and the inscription 'Au Cherche-rnidi'.

The Boul. Raspail next crosses the Rue de Rennes. {Nord-
Sud station, but not corresponding with Line 4 of the Metro,
^Vaugirard' station, which the Nord-Sud crosses here.) A little
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farther on we cross the Rue de Vaugirardj then the Rue Notre-

Dame-des-Chatnps (Nord-Sud station), and lastly the Boul. du

Muntparnasse. (Farther S., see pp. 342, 343, 345.)

The Hue de Grenelle (PL R, 16, 15, 14; IV) leads N.W. from

the Boul. Raspail to the Esplanade des Invalides (p. 310). By
Xos. 57, 59 is the handsome Fontaine de Grenelle, or des Quatre
SaisonSj erected in 1730-37 from designs by Bouchardon, with a

marble group of Paris, the Seine, and the Marne, statues of the

Seasons, and bas-reliefs. AtXo. 59 Alfred de Musset lived from 1824
to 1840. No. 75 has had as occupants Card. d'Estrees (17th cent.),

Count Ffirstenberg, and the Duchesse du Plessis-Kichelieu. No. 79

is the Russian Embassy, a mansion built by De Cotte for the

Duchesse d'Estrees (1709). No. 106 is the Eglise de Pentemoid
1755: p. 48), a Protestant church since 1804. No. 110 is the

Ministere de VInstruction Pvblique. The Ministere du Commerce
occupies the old Hotel d'Argenson (No. 101; 1700). No. 103 is the

central oflBce of the Posies et Telegraphes. Nos. 138-140 (formerly

Hotel de Chatillon) are occupied by the Sei^vice Geographifjae de

f'Armte. No. 127, once the mansion of Chanac, Abbe de Pompadour
1 740'), and used as the archiepiscopal palace down to 1906, is

now the Ministere du Travail.

Ste-Clotilde (PI. R, 14; IV), between the Rues St-Dominique

(p. 307) and de Grenelle, a modern church built in 1846-56 by

Gau and Ballu in the Gothic style of the 14th cent., faces the N.,

with its three pointed portals richly decorated. It has two towers,

226 ft. high.
Thf^ Interior eoiiHistH of navo, aisles, transept, mikI ainhulatory, hut

has no lateral portals. Under the windows of the aisles and in the tran-

sept is a 'cheiuin de eroix' hy Duvet and rrddicr. T\u\ ehapel of St.

Valeria, in the right transept, eontains lar^^e ])aintin^'s hy Lenepveu.—
The choir-Hcreen is adorned with has-relirfs hy (i/fHlattiHC.-.The ehoir-

•hapels also have mural paintint,'s hv J'Hk and /.iinih'in (St. Keinifjfius ; on
'he Tijrht), hy Bt^zard ^St. Jos«'|)h), hy hnu-prcu (thi' Vir^xin), liy Bi-i.ssd

iloly CroMH), and hy Bt/ugut^reau (St. Louiw).- In the h'ft transept, hy
J.auyer: St. Clotilda Huccourini; the poor, and the Baptism of Clovis.
Th«" (^reat organ is hv Cavaille-Coll, the «'.leetric organ in the choir hy
•\f.rklin.

The square in front of the church is adorned with a fine group
hy Df'lajilafirhe i^Muternal Instruction), and with a monument (by

\. Lenoir; 1904; to C^Mar Fraiuk (1822-91), the (Mniiposer.

Til th»' rif;ht aM we leav** Str (.'jotildo runs the Hue Las-Cases; No. 6,

t the E. end of it, contains the Munt^.e Social, founded hy tin- ('omte
!'• Chamhrnn (adm. on we«'k-daVM, 9-12 & 2-fl). The ohjrct of the MusiW*

'

at tin- diHpoNitjon of tin- puhli*- tho conHtitutions and rules of
tiitjons for improving the position of the working elasHes.

lihrars also in op.-n to the jinhlic
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18. Hotel des Invalides. Champ-de-Mars.
The Mi\sEE i)E l'Aumke in the Hotel des Invalides is open on Tues.,

Thurs., & Snn., 1-5 in summer, 12-4 in winter (1st Oet. - 31st March);
the T(>Mr. or Napoleon daily, 12 to 4 or 5. The Salle d'Honnenr, read-
injj-room, and gallery of plans, see p. 817. The Hotel des Invalides is

open daily 12 to 4 or 5.

Metro Stations (Lines 1 & 5; iVppx., pp.31, 34): Champs-El ijsi'cfi

(p. 72), Ccnnbronne, Ln 3fotte-P'icqi/et, DHpleix (p. 320), Grenelle {\i. '^2,1).

--NoRD-SuD Stations (Appx., p. 36): (Jhamhre des Deputes, SolfeHno
(p. 307).— Omnihuses and Tramways, Appx., p. 53.— Steamers, Appx.,
p. 57.- Chemin i)E Fer des Invalides, p. 357.

Above the houses to the W. of the Faubourg St-Gerniain I'ise the

eonspicuous gilded dome of the great Hotel des Invalides (p. 318)
and the Eiffel Tower (p. 321), to the N.W. of the Chauip-de-Mars.

The Esplanade des Invalides (PI. R, 14; 11, IV), 550 by
270 yds., bordered with elm-trees, lies between the Seine and the

Invalides. It is connected with the Champs-Elysees by the Pont

Alexandre-Trois (p. 234). Near the river is the Gave des Invalides

(p. 357).— To the W. is the Pont des Invalides (p. 234).

A railing separates the Place from the outer court of the Hotel

des Invalides, now a garden enclosed by a dry moat, and containing

a 'Batterie Triomphale' of captured cannons.
Among the non-mounted pieces are sixteen Algerian guns with Ara})ie

inscriptions; the two at the sides are from China and Cochin-China.
The battery is as follows: to the E. of the entrance are two Austrian
cannons, oast at Vienna in 1681 and 1580; four Prussian guns of 1708
captured from the Berlin arsenal by the Austrians in 1757, and brought
by Napoleon from Vienna with 2333 other cannons; a Dutch piece, cap-
tured at the siege of Antwerp in 1832; a Russian piece from Sebastopol
(185r)); a mortar from Algiers. — To the W. of the entrance. Swivel-gun
from Wurtemberg, a masterpiece of its kind, rifled and skilfully carved,
dating from the time of Duke Frederick (1593-1608); a Danish piece, of

1708; the remaining pieces correspond with those on the right side.

In the garden is a bronze statue of Prince Eugene de Beau-
harnais (1781-1824), viceroy of Italy (1805-13), by Dumont.

Among the statues in the Square des Invalides, to the E. outside
the court, are : An ancestor (Brennus, the Gallic chief), bronze by MassoitUfi,
and Defence of hearth and home, marlde by Boisseau. — To the W., in

the Square de Latour-Maubourg, the Age of Bronze, by Delhomme.

The Hdtel des Invalides (PI. R, 14; IV), the oldest insti-

tution of its kind, founded by Louis XIV., was designed hy Liberal
Bruant, and was begun in 1671 (dome, see p. 318). It covers an

area of over 31 acres. The Facade, in three stories, is 230 yds. in

length. In the upper part of the central pavilion is an equestrian

figure of Louis XIV. (renewed in 1815), flanked with bronze statues

of Justice and Prudence, by Cous/ou the Yr. (1735). Right and left

of the entrance are Mars and Minerva, by the same artist. By the

corner-pavilions are four bronze groups, by Desjardins, of con-

quered nations, brought from the monument of Louis XIV. formerly
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iu the Place des Yictoires (p. 215).— This home was destined for

5000 (later, 7000) old or wounded soldiers, and was richly endowed
anew by Napoleon I. The post of governor, once much coveted, was
abolished in 1883; in 1903 it was decided to receive no new 'inva-

lides', but in 1911 the practice was revived. The seat of the mili-

tary government of Paris was transferred to the Invalides in 1898.

The Cour d'Honneur, plain but imposing, is enclosed with

arcades, adorned with paintings, by B. Masson, of scenes from the

history of France, and with copies, by the brothers Baize (1835-47),

of Raphael's frescoes in the Vatican, but all faded and damaged.

At the end of this quadrangle is the entrance to the church of St-

Louis (p. 318). In the Galerie du Midi, which precedes the church,

are six large statues by Pigalle, Mouchy, and Lecomte, and to the

right is a group by Belloc (Lamoriciere atConstantine). The gallery

of the 1st floor is adorned with the bronze statue of Napoleon I.,

by Seurre, which once crowned the Yendome Column (p. 83). It

was erected in 1911 in place of the cast which had stood here for

50 years.

On the right and left sides of the quadrangle are the Section

des Armes et Armures and the Section Historique (formerly the

Musee d'Artillerie and the Musee Historique), wJitch together form
the MUSEE DE L'ARMEE. Changes frequent. Short guide of

1912-13, 25 c.

The "Section des Armes etArmures contains weapons and
armour of all kinds, both ancient and modern (10,000 specimens).

Adm., see p. 810. Sticks and umltrellas must be given up (no fee).

— The Catalogue (by L. Robert; 1889-1>3) is in 5 vols. : 1 (A-F), Antique
arms, 76 c.; 2 ((i-I; out of print), Defensive armour, helmets, shields,

1 fr. ; 3 (J-L), Arms of otfence, steel weapons, etc., IV4 f r. ; 4 (M), Port-
able tirearms, IV4 fr.; 5 (N-P; out of print), Artillery, etc., 76 c. Sup-
plement (1899), 50 c. — The exhibits an^ labelled.

To the right of the vestibule we enter the—
Sallk i>k Pikkkekonds, decoiated, like the next room, with

mural paintings of military subjects of the time of Louis XIV., in

the style of Van der Meulen.
P'acinjif uh: (1 1. Armour of a inan-at-arniH of Charles VIII. (about

1440); OHM-IKO. Italian armour for roinbatH in the lists; the suit to the
left bt'lonj^ed to on*- f»f the Medici; *(i :iH. (icrnian armour (»f the l«;th cent.;

181, 182. (ierman and Milanesf- tonlet-Huits for ti^,'hlinK on foot; (1 ()r>-(;7.

German armour of late l»;th (M-ntiiry. Ar«»und, from ri^ht to bjft, (Ierman,
French, and Italian armour ( 1460-1 '»;')<)). - Above, copies of French tlaj^s

and Htandardn: the Mccond on the b-ft is tho standard of Joan of Arc (white
with (leurs de-lis); the HJxth on the left is the oriflamme (sec p. 892).
At the end is a model of th«' Chateau of PierrefoinU.

Case I (be^'inninjf at thr ba«k): (1 69, i:j, 187. Italian armour. -

Came II. Whrrl-Iork lirrarniH ^rsp. M «;;{, h7, 169, HWiM); (J 21«;. Corbel
(17th cent.); Italian hj-luH'ts; (ierman firearms (Kith 17th cent.) ; 169 (on
the other Hide), Italiafi rondarJM', or Nhield of parade, with tln^ Triumph
of (talatea, after Raphael (KJlh cent.); tine Italian Mworda. - Case III.

Italian nhiclds of Ittth cent. (Noa. *I 77 and *l82 the HneNt); riKht, L (M>.

Fleraidh or (ierman croajibow with ivorj- rarvln^'M (ca. 1600); (i 699. .Jounting
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chamfron (end of ItUli cent.)- - Case IV. Rij;:lit, M H5. Matchlock musket
(1629); J 283 and 210. Spanish rapiers; M 82. Wheel-lock arquebus, time
of Henri IV.; (i H08. Nose-hand of a horse's suit (German, 16th cent.);

U 93 (on the otiier side), Armour of early 17th cent.; H 50, 51, 2«3, 111.

Jousting helmets ('Maximilian' style), German tilting-helmet (17tii cent.).

Chased and gilded helmet (lOth cent.); M 202, ]2(5. Wheel-lock musket
and arquehus (German).— Case V. M 127, 1(U9, l(vl4. German wheel-lock
petronel and pistols (l(ith-17th cent.) ; German muskets ; G 597 and (at the
hack) *G 593. Chamfrons, the latter once owned by Philip II. of Spain.

—

Case VI. Italian helmets (16th cent.), esp. *H 251, H 252, and three burgo-
nets, H 185, 198, 199; H 259. Gala lielmet (German'?); P 575. Ivory hunting-
horn (12th cent.); P567. Handcuffs (16th cent.); *J 361. German sabre
with wheel-lock pistol (16th cent.); German, Spanish, and French swords;
J 71. Italian rondache; I 69. Rondache (in leather); I (>. Shield of the Earl
of Kiciimond (lienrv VII.). — Case VII. Italian helmets of 16th cent.

(H*222, 148, *119, 2*55, 256, 258); *G 609. Nose-band of a horse (German,
1562); K47, 49, 56, 58. Maces; J 112, 74, 111. Italian scimitars (16th cent.);

(f 239. Gorget of the time of Henri IV. ; I 7. Shield of Matthew Corvinus,
King of Hungary (d. 1490).

We return to the vestibule, and on the other side enter the—
Sallk de FuANgois-PREMiEK, contaiuino; a splendid collection

of weapons and armour (chiefly 15th and 16th cent.).

In the centre, *Ariiw/ir of the Bourbons: G 196. Juvenile suit of

Louis XIV. (V); G 122. Henri IV.; G 123, 124. Louis XIII. At the back,
under glass, G121, 120. Armour of Henri III. and Charles IX.— Glass
Cases (right to left): *J 376-385. Superb swords of Francis 1., Henri 11.,

Charles IX., Henri IV. (379, 380, wedding swords), Louis XIII., Louis XIV.
(382, 383); H 143 and 93. Burgonet, helmet, and badges of Henri II.; G 249.

Gorget of Louis XIII.; H 280. Juvenile helmet of Louis XIV.; K 50. Mace
of Henri II.; G425, 657, 514. Gauntlets, stirrups, and spurs of Louis XIV.;
M 95, 36, 96. Muskets of Louis XIII.; M 410. Musket of Louis XIV.-Then
*(f 118. Silver-plated armour of Henri II.; G 119. Armour of Francis II.,

and in the centre, *G 117. Francis I.— Behind, *(r 41. Armour of Albert
of Brandenburg, Archbishop of Mayence (V; 1490-1545), with a line saddle
an<l *Chamfron. — Next comes a superb collection of Jousting Armour^
notably (r *166, 167. Armour of Emp. Maximilian II., and farther on, G 40.

Bavarian suit of 1533.— Behind, under glass, Italian morions and burgo-
nets, especially H 147, 156, and 184; bucklers, in particular I 63 ; German
swords; M 1612, 1613, 1617, 1647. Large German wheel-lock pistols; M 1619.

Pair of French wjieel-lock pistols; powdcu'-flasks.— Then, under glass,

three suits of armour: G 105. Armour of the time of Louis XIII.; G 74.

Suit of tho time of Charles IX., and, in the centre, *G 75. Suit attributed
to King Frederick of Bohemia (16th cent.).- Also under glass, *G 50.

Italian suit, 'aux lions' (16th cent.); *G 51. Italian suit, with reliefs

(16th cent.); in the centre, ornamental *Pieces (H 2.54, I 62, J 97), said to

have belong«;d to the Duke of Alva.— Next, G 51. (ierman suit (end of

16th cent.); (18. Milanest; armour of the early 16th cent.; G 73. Armour
of tho time of Charles IX. -- Last glass-case, Gil, 12, 77. Suits of the
periods of Francis I. and Charles IX., and two fine helmets (H 264, 265). -

Above, copies of French ilags and standards.
On the right, as we return, are Milanese (G 148 and 149) and German

((r 135, 147, etc.) caparisons of horuemen and armour of the 16th-17th century.
On the l»'ft, suits of armour of historical jx-rsonages : (161. Anne de

Montmorency
; 80. Due de Guise; 92. Due de Sully : 113. Marshal de Turenne:

etc. Then, grooved 'Maximilian' armour (1st half of 16th cent.).— Under
glEHH, tlags of the Archbishop of Mayence, and farther on, *H 260. Two
Venetian helmets and gala swords and maces (KJth cent.).

A door at the end of the Salle de Francois-Premier leads into

a passage (on the right is the entrance to the Salle Richelieu,
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p. 314), beyond which are Three Rooms with a liuc collection of

small Models of Artillery.
IstRoom: Catapults and similar engines; primitive cannon; artillery

from Louis XIV. to 1732 ('Systeme Valliere'). 2ncl Room: Artillery from
Louis XV. to Louis XVI. ('Systeme Grribeauval'). Hrd Room: Artillery,

1801-58; next the windows are models of foreign cannon.

Returning to the vestibule, we follow the Corridor to the left

to the Salle Kleber. Staircase to 1st floor and entrance to the

courts, see pp. 315, 314.

Salle Kleber. In the 1st Bay are steel weapons and iirearms

from the East.
1st Glass-case on tlie right, Malaijsia and India: Malay creeses

(fsp. J 1287, etc., 1248, etc., and 1257); Javanese yataghan (J 1241); Indian
sabres and khuttars (.11179, 1200, etc., 1217, 1221, etc.); Hindu saltres

and khuttars (J 1179, 1200, etc., and 1221), with hilts and ornaments in

jade and precious stones.— 2nd Case on right, China and JajKOi: Sa.hTes,

guns, quivers, and arrows; H 452, 458. Tartar helmets ; H 460. Mongolian
helmet; (i 738. Persian cuirass (KUh cent.). — 3rdCa.se on right, India:
^abres, poniards, khuttars, and guns. — 1st Case on left, Persia and the
lialkans: Steel arms. — 2nd Case on left, Circassia and Turkey: H 2(51.

Polish helmet (late 16th cent.); H 445. Helmet of Bajazet II. (d. 1512);
H 451. Russian helmet (16th cent.); Turkish guns; *M 2262, *J 1071. Pistol
and sabre of Marcos Bozzaris, the Greek patriot (1789-1823). — 3rd Case
on left, Balkans, Morocco, and Turkey: L 225', Polish quiver; *M 640,
1752. (iun and pistols made at Rotterdam by order of Napoleon I. for the
Sultan of Morocco; J 1006. Turkish sabre, captured at Al)oukir; M 2182,
i'lH-1. Fine Turkish guns; Cd 126. Barl)aresqu<; gun taken at Saragossa in

1808; H456. Circassian helmet. — By the walls, from right to b^ft, Cambodian
ind Chinese guns, Malay creeses, Chinese spears.- Case by 2nd window
on right, *Hindu khuttars, Xepalese weapons. — By 8rd window, right and
left, (r 800, 801. Turkish and Mongolian 8ad<lles a:nd harness. — By
th«' wall at the end: M 2338. Japanese air-gun; M 2288-2286. Hindu guns;
inlaid guns. -By the window on the left, Poniards from Persia and the
Halkans; Cin*assian weapons. To the left of the entrance, Turkish and
Arabian guns; M 2319. Rich powder-liask, in silver-gilt, with jewels
17th cent.).

The 2nd Bay contains suits of ainionr.

In the fentre, on tho right, (f 762. Old .lapant'sp suit; (J 750, 755,
768. Japanrse armour; on the left, (i 717. Saracenic armour; (i 718, 719,

725. Sara«-<'ni<; coats of mail (16th (•••nt.); (J 72«. ('oat of mail, each link
bearing the name of Allah. To the ri^^lit of the entrance, Japanese helmets
and gongH; to the left of the entrance, PerHian arms, Indian drums. Hy
the winnow on the right, arms from Nepal. Cambodia, and .lapan. Round
thin bay, and in the j^'allery at the back (a«lorned with a bust of Kleber):
Hindu, CircaMHJun, PerHian, Saracenic, Janizary, Chinese, and Japanes(>
-innour; at the back, on the right, under glaHs, is the beautiful old cos-

tume of a ChineHe general.

The Hallk Mukat, to the right of Salle Kh'brr-. was in coiirsi^

of re-arrangpfneiit at the end of P.M *J. It is to iliiistrali' the (le\e-

lo[»nient of cavalry wcajjons.

To the Ifft <»r Salle Klehrr is Sam.k Masmkna, one gallery of

which was reopened in \\)\2. It is devoted to Fr<Mich infantry

wi'jipons n.'jth-liMh cent.i: C'ulverinM; matchlock, wheel-lock, and

Hint-lock llreartris; niusketH, pikcH, battle-axcN, bayonets, gnns,

^ahres, an<l Hwor<ls.
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The Salle Richkliku, devoted to 'armes de luxe', adjoins the

Salle Massena on the S. Our description begins, however, at the

second entrance, from the passage mentioned on p. 313, to the S.

of tlie Cour de la Yictoire.

Glass-cases in the centre, right side. Case 21 : Italian, German, and
Swiss daj^^^^ers (16th-17th cent.); J 773. Sheath of an Italian dagger
(Cinquedea).— Case 23 : Guns, crossbows, and swords (J 160,267).— Case 25:
Pistols (M 1675 with wheel-lock; M 1713, 1781 in ivory). — Case27 : Swordo.
— Case 28: Arquebuses and pistols.— Case 29: Halberds; K 84. Battle-
axe of Edward IV. of England (d. 1483). — Left side (as we return).

Case 32: French swords, guns, and carbines (18th cent.). — Case 31: French
guns (ITth cent.). — Case 30: *J 96. Fine Italian sword attr. to Benvenuto
Cellini (ca. 1560); *J 107, 115, Italian swords; *M 37. Matchlock gun of

Richelieu; *J 192. Sword of Henri II., Prince de Conde; J 26. Sword of

a Constable of France. — Case 26: French weapons, guns, pistols, swords,
etc.— Case 24: German pistols, wheel-lock guns, and crossbows. — Case 22 :

Spanish daggers. — In the centre, between the glass-cases, juvenile armour
(17th cent.).

To the right of the entrance, weapons of Napoleon's generals. — By
the 1st window, right: M 1729. Pistols of Due de Berry (Charles X.);
J 384, 385. Swords of Louis XVI. and his son. — German firearms of the
17th century. — By the 2nd window: *J 703. Sword-blades of Gen. Pappen-
heim (1632); *J 119. Sabre of Stephen Batliori (1559); *J 389. Sword of

Charles XII. — Italian weapons (16th-17th cent.). — By the 3rd window:
Swords and pistols. — German nnd Spanish weapons (16th-17th cent.).

—

By the columns, under glass: M 663. Six sporting-guns of Napoleon I.;

J 352. Model of a court-sword for Napoleon III.; M 639. Carbine of

Napoleon I. — Window-wall, left: N 276. Cannon, made at Turin in 1792
and presented to the Comte d'Artois, afterwards Charles X. ; matchlock
guns, French swords, German, Spanish, and Italian weapons. By the
windows, under glass: French swords (Consulate, Empire, and Restoration
leriods), pistols, and carbines. ^— Near the entrance, the *Collection Lepel-
'ointet : Sabres and swords of the Republic and the First Empire.

The gallery beyond the columns contains a bust of Richelieu, German
I

weapons (17th cent.), honorary weapons, and hunting-weapons. To the
right, by the door leading to the Salle Massena (p. 313), halberds and par-
tisans, notably K296, 354, 456, 578; K22. Mace (15th cent.); opposite, under
glass, *K 126. Italian halberd, inlaid with gold and silver, with the arms
of Cardinal Borghese, later Pope Paul V. At the end, to the left, N 82.

Bronze cannon with the arms of Richelieu ; by the window, model of a

cannon in silver-gilt, inlaid with ivory and jewels; adjacent, a small
cannon, presented by the Franche-Comte to Louis XIV. (i674).

We now return to the corridor mentioned on p. 313, whence the

Cour d'Angouleme is entered to the N. and the Cour de la Yictoire

to the S.

The CouK d'Angouleme contains a bronze statue of Gen.
Griheau.val (1715-69), who reorganized the French artillery, by
Bartholdi, and cannon of every calibre, including the 'Griffin',

a culverin of 1528, captured at Coblenz in 1797. By the wall is a

chain 197 yds. long, used by the Turks at the siege of Vienna in 1683
to strengthen a bridge-of-boats over the Danube.— The Couit de la
VicToiRE contains modern cannon, models of naval cannon, a Russian
gun and carriage from Sebastopol, and cannons recovered in 1872
from Spanish galleons sunk by the British fleet in the Bay of Vigo
in 1702; also captured bronze and brass cannons, mortars, etc.,
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bearing Annamite inscriptions and tlie emblem of the 'Roi SoleiP

(probably the pieces once presented by Louis XIV. to the Annamite
ambassador at Versailles). To the left, armour-plates pierced by
shots.

The staircase ascends from the corridor (p. 313) to the rooms on the

First Floor. The Salle Bayard (four bays on the left) contains figures

in prehistoric garb, and Gauls, Greeks, Romans, and French, from Charle-
magne to the end of the 18th century. — The Salle Bougainville, to the
right, has an interesting collection of figures of warriors from Africa,
America, Asia, and Oceania, with their arms, caparisons, horses, etc.

—

From the small vestibule between the two galleries we may enter the
Outer Gallery, adjoining the Cour d'Honneur (p. 311). It contains smaller
cannons, mostly captured in colonial wars. By the wall are two chains
with fifty iron collars for prisoners, captured in the Moroccan camp after

the battle of laly in 1844.

The Section Historique, in the Cour d'Honneur (p. 311),

opposite the Section des Armes et Armures, and open at the same
hours (see p. 310), contains military memorials.— The Vestibule
has a ceiling adorned with embroidered silk hangings captured

in the tent of the Empress of China in 1900. To the right of it

is the—
Salle Turenne (once the officrih' mess-room), now devoted to

the Revolution and the Empire. It is adorned with mural paintings

similar to those in the first rooms of the Section des Armes el

Armures.
Right and left of the entrance. Cases 1-4: four *SaddIe8 of Mame-

lukes captured at the Battle of the Pyramids (1798). Above the entrance,
Departure of volunteers in 1792, by Detaille. On and near the walls are

ftortraits and husts of French generals and marshals, including, right and
eft, near the entrance, two portraits of Turenne.

Right wall. Case 5: Banners and honorary weapons, including those
of Generals Augereau (1767-1816) and Hoche (17()8-97). Case ti : Colours
of the Repuhlican armies. Case 7 : Flags of the P'irst Empire; souvenirs
of Napoleon I. (his sword, hat, one of his famous 'redingotes grises', etc.).

Cane 8 & 9: Flags captured during the warn of the Revolution and the
Empire.

On the end-wall, Surrender of the Trophies in 1805, by Detaille: in

front, a cuirass pierced hy a projectile at the battle of Waterloo.

Left wall. Under glass: Ruins of iSaragosMa (1809), in relief. Case 10:
Hat, epaulets, etc., of Gen. Dauraesnil (p. S564). Case 11: Memorials of

GeneralM Drouot (1774-1847), LasaJle (1775-1809), and Caulaincourt (1772-

1827). Case 12: StafTs of banners f.aptured in Spain. Case l.S: Fla^s of

the National Guard. Case 14: Court-suit of Marshal Lannes (see helow).
Case 15: Hust of Gen. Joiihcrt (17(59-99), in Sevrea biscuit; busts and
•ouvenirM of Viala (d. 1793), killed at the age of 13, and Rara (d. 1794),
killed at the age of 15 (comp. p. itt).

Middb* row. CasolH: MemorialN of the Revolution ; above, stiindards
of the 15th cavalry-regiment and of the gendarmerie of the Doire. Case 17 :

Souvenirs of MarnhJiN Nry fp. 342), Davoul (1770-1823), HeMHJrrcH, Lannes
n709-18<J9), and Lefeb\ r*- a7r)5 182(»;. Suprrb marblr bust of Napoleon.
Cane 18: Napoleon's piitolM. 'IMh-u, bron/** rrprodnrtion, on scale of 1 : 25,
of the *Colonne de la (imndc y\rm(''e' (Vendome Column, p. 83). Case 19:
SoavcDifM of tho first Kinpirc, j»artirularly of La Tour d'Auvrrrtic (y. 293).
Above, bronze statuettf of Napoleon. Charge of dragoons at VVugrani,
Kroup in bronzo by Hichefeu (1909).
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On tlie otiier side of the vestibule is the Salle Bugeaud (ori-

ginally the mess-room of the 'iuvalides') : Memorials of the Algerian

campaigns (1830-57) under (ienerals Bugeaud (1841-44), Lamori-

eiere, Cavaignai', etc., of the sieges of Antwerp (1832) and of Home
(1841)). of the wars in the Crimea (1854-56), Italy (1859), China

(1860), and Mexico (1862), and the Franco-German war (1870-71).
liy tlie flight wall, busts. Cases 1-6: Souvenirs of generals ; fiags. At

the end, Case 9: Souvenirs ot officers killed in war; honorary weapons;
Founding of the Hotel des luvalides by Louis XIV., a painting by Jhilin.

By the left wall, trophies (in (;ase 7, two (jlennan banners (;apturod in

1870-71). In the eentre are statuettes: Marshal MaeMahon (1808-93) by
i'rtiuk, and (Jen. Bourbaki (1816-97). Sketch of proposed inonujuent to

den. Faidherbe (1818-89), at Lille, by Mercie.

Keturning to the vestibule, we ascend the central staircase to

the first iioor. On the staircase, to the left, Alpine batteries, a

painting by Loustauriau.

First Floor (over tiie entresol). Opposite is the Salle Magenta
(see below). We first enter a vestibule on the; left; to the Jeft of

this is the Salle Louis XIV; to the right, the Salle Napoleon.

Salle Louis XIV: Old monarchy, chiefly drawings.
Vestil>ule and 1st Bay : Numerous {Irawings of French flags and banners.

Models of fortresses. - 2nd Bay: Periods of Francis L, Henri IL, Henri IV.,
and Louis XIIL In the centre, Model of a statue of Joan of Arc, by Le-
yrain, and a copy of her banner; to tlie right, armour and weapons (15th-

16th cent.).— 3rd Bay : Louis XIV. Plans of battles. Jn the centre, Statue
of the king, by Bagyi (1880). By tlie window, under glass. Copy of a letter

of Joan of Arc; souvenirs of Turenne (p. .'U9), including the bullet Avhicli

killed him at Sasbach in Baden (1675). — 4th Bay: In the centre. Standard
of 1646; in the right corner, Cuirass of Marshal d'Estrees (1757); in the
opposite corner. Sedan-chair in which Count Fuentes, leader of the Span-
ish at the battle of llocroi (1643), was killed.- 5th Bay: Louis XV. and
Ijouis XVL Portraits of generals, drawings and engravings. In the centre,

Model of a frigate; by the second window on the left, a small cannon, a

toy of the Dauphin, son of Louis XVI. To the left "of the entrance and
exit, recruiting badges. -6th Bay : Souvenirs of the Invalides, uniforms,
portraits of former governors (see p. 311); in the centre, model of the
Hotel des Invalides (scale 1:160).

Salle Napoleon: First Republic and First Empire.
By the entrance, equestrian statues of Generals Marceau (1769-96) and

Kleber (1753-1800), j)y CUsinger.— UX and 2nd Bays (Republic; 1792-99):

Portraits of republican generals, models of flags; drawings of battles,

arms, etc.; in tlie 2nd room, statue of Hoche, by t'Usinger.— 3rd Bay
(Consulate; 1800-Oi): Portraits, engravings, etc.; Mameluke equipments.

—

4th Bay: Campaigns of Napoleon 1.; portraits of generals, arms, and other
memorials.- .oth and 6th Bajs. Souvenirs of Napoleon: his camp-bed,
telescope, and field-glasses; canister-shot which wounded him at Ratisbon
(1809); autographs; mem(;ntoes of the Island of Elba; favourite bench
and other souvenirs from St. Helena; his horse Vizir and his dog; toys,
portrait, and winding-sheet of his son, the Duke of Reichstadt (1811-32);
Napoleon's hair, death-mask, and cast of his hand.

We retrace our steps. Opposite the staircase we enter the

Salle Magenta, a valuable collection of uniforms from the Revo-
lution to the present day; drawings of uniforms and military

scenes.
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Second Floor, arranged similarly to the first. We first enter

a vestibule to the left, adorned with a handsome tent presented to

Louis XVT. by the Sultan of Morocco, and containing two cases

from the Collection Wtirtz-Pees (see below). Adjoining this vesti-

bule are the Salle MacMahon on the left side and the Salle

d'Aumale on the right, both of which illustrate the wars of the

19th century.
Salle MacMahon (six bays). European wars; campaigns in Spain,

the Morea, the Crimea, Italy, Mexico, and of 1870-71 (see also Salle Bu-
i^eaud, p. 81rt). In the l8t Bay, (f 626. Saddle of Charles X. In the 2nd,
Troops for the Crimea marching past in the Place Vendome (in relief;

1855).— Salle d'Al'male (six bays). Colonial wars connected with the
older colonies, Algeria, Morocco, the Sahara, Senegal and the Sudan,
Madagascar, Indo-China, Tongking, China. In the 1st Bay, two Arab
cannons taken at Tleraoon in 1842, and a cannon captured in Morocco in

1908. In the Ith Bay, Moorish banners, cannons, and weapons, captured
in 1911-12. In the Gth Bay, grand costumes, notably, by the back-wall,
*G749. War-costume of the Emperor of China, captured at Peking
in 1860.

We now return to the staircase, to the right of which is a long corri-

dor. To the left of the corridor are four rooms, containing a large Collec-
tion de Coiffures, military caps and head-gear from the Revolution to

the present day; also two curious collections of 8-10,000 little soldiers of
• ardboard, painted in water-colours: Collection Wih'tz-Pees, showing uni-
forms of 1805-11; and Collection Paul Schmid (of Strassburg), uniforms
• •f 1845-18. -At the end of the corridor is the Salle des Drapeaux, con-
taining a collection of Flaya and Standard it. — On the left of the torridor,

an we return, are four mort; rooms (re-arranged in 1912). Tlio lirst is

devoted to Military Souvenirs since 1871 ; the second to Foreign Uniforms;
the third, or Salle des Dt^corations, contains the *Dre8s and insignia of

the Order of the Holy (ihost (comp. p. 283); the fourth is set apart for

Seals dinA Medals.- -On the staircase, above the landing, are the remains
of the balloon Le Volta, in which Janssen left Paris during the siege
of 1H70.

The following rooms are open only by special leave, which nnisj

f)e obtained by previous application.

Salle u'Howneuu, or Salle oes Markchaux, on tb«> 1st Hoor, above
the entrance to the Oour d'Honneur. Permission to see it may be ob-

tained on written application (with stamp for reply; comp. p. 60) to the
(/^•neral-directeur du Musee de rArmce. It is reached by staircase J, to

the right, at the beginning of the Corridor de Metz. This room, long
u«e<l as n library, was restored to its original use in 1905, when its tine

pant'lling wan again revealed. Abov«' the doors is the emblem of the
*I{oi Soleir (LouiH XIV.). Around are tine portraits and busts of marslials
of the Ijit P^'inpire,

The Corridor do Hayonne, to tho right jib we leave staircase J,

leads to the Cour de i'lnfirmerie, behind which, on the left, is the
Salle dk Le(;ture kt i>ks Emtami'Kh (a<lm. as above), tormerly
Salle St-Loui«. To the right is the FiiHUAicY, adorned with old carved
panelling.

The Ualerik i>kn pLA5H-KELiKrM DEN Placeh he (iuERRE, on tiie 1th

floor (Htaircaso K, left of Corridor de Metz), i« open 12-4 on Tues.,
Thura., and Sun. in June and July. Ordern to view it (valid for 1 pern.)
may be obtained l»y writing to the (lenernl-directeur du Service (Jeo

graphique, 110 Hue de (irenelJo (romn. n. 60). Thin gallery, founded by
Loavoiii, containn 75 relief plana of fortreMKen, of tbe IC.th-lhth and
bivlnning of 19th cent., inontly on a ncale of 1:(WM), Sketching and note-
takiog are forbidden.
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To the S. of the Cour d'Honneur (p. 311) is the church of—
St-Louis-des-Invalides, desigued by Bruant. and built at

the same time as tlie Hotel. It has galleries over the aisles.

Hiu:li up in the nave are hung two rows of captured Flags, including
Kussian flags taken during the Crimean war (1854-J)6), Austrian captured
in Italy (1859), Chinese (1857-60), and Mexican (1861-65). Tablets on the
pillars explain their origin. On 30th March, 1814, the evening before the
entry of the Allies into Paris, about 1500 flags, the trophies of Louis XIY.
and Napoleon I., were burned by the Invalides; others were accidentally
burned during a funeral in 1851.— By the pillars are monuments to gov-
ernors of the Hotel des Invalides, and in the vaults are interred marshals
and officers. -To the left of the choir is a marble statue of Joan of Arc,
by Drouet (1901). — Behind the high-altar is a large window with nioderu
stained glass, whence a door (usually closed) leads to the Dome.

To the right of the choir is the Chapelle Napol^.on, containing
memorials of the emperor and of the removal of his bones to France in

1840; also the three slabs of his tomb at St. Helena; a cast of his features

;

the copper sarcophjigus used in 1840 for conveying the coffin (of whicli
las<t there is a model); and, on the back-wall, the pall that covered it.

From the S.E. angle of the Cour d'Honneur, to the right as we
quit the church, the Corridor de Metz leads S. to the quadraugle
of the Dome, separated from Place Vauban (p. 319) by a railing.

The *D6nie des Invalides is a second church, designed by

J. Hardoain-Mansart in 1675 as a crowning feature of the edilice

and as an 'Eglise Royale' for the court. It was only finished in

173"). It is a square pile surmoiiuted by a drum, on which rests an

•dt'gant dome 318 ft. high, crowned with a lantern and a pyramid,

together 351 ft. in height. The external shell of the dome, con-

structed of timber and lead, is divided into twelve sections adorned

with gilded trophies. The chief fagade of the church, looking to

the 8., consists of Doric columns and Corinthian above them.

The *Interior (adm., see p. 310) is in the form of a Greek cross,

in the centre of which is the crypt containing the tomb of Napoleon.

On the right and left are two spacious transepts containing the

tombs of the marshals of Louis XIV. (p. 319). Between the arms
of the cross are four round chapels, entered by small arcades. The
chapels on the S. side contain the sarcophagi of members of Napo-
leon's family (p. 319). Above the central crypt rises the dome,

supported by four piers, the massive dimensions of which are

relieved by the entrances to the chapels and by columns. The drum
is enriched with a broad frieze, with twelve medallions of French
kings, above which are as many large windows. The dome consists

of two sections. The first is divided into twelve compartments,

painted with figures of the Apostles by Jovvj^nH. Through the

opening in the middle is seen the upper section, a(]()rned with a

large composition by Ch. de Lafosse: St. Louis offering his sword

to Christ. This second cupola is lighted by twelve invisible sky-

lights. The Evangelists in the spandrels are likewise by De La-
fosse; the paintings above the high-altar are by N. Coypel.
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The *ToMB OF Napoleon I., constructed in 1843-61 from de-

signs by Visconti the Yr., lies directly under the dome. It consists

of an open circular crypt 19 ft. in depth and 36 ft. in diameter.

In the centre is the sarcophagus of the emperor, who was born

at Ajaccio in 1769 and died at St. Helena in 1821. His remains

were brought to Paris in 1840 (coiiip. p. 318). The sarcophagus,

which measures 13 by 6^/2 ft., with a depth of 14^/4 ft., is composed
of five blocks of red porphyry from Finland. The mosaic pavement
represents a halo with a wreath of laurels, and bears the names of

battles (Rivoli, Pyramids, Marengo, Austerlitz, Jena, Friedland,

Wagram, and Moscow). The twelve colossal figures round the

crypt, by Pradiet^y symbolize the chief Napoleonic victories. The
ten marble reliefs are by Simart. The six trophies consist of sixty

flags captured in battle. The faint, bluish light admitted from

above enhances the solemn grandeur of the scene.

The double staircase of the crypt (closed) descends on each side of the
high-altar. Beyond the altar is the vestibule separating the two churches,
and containing the cenotaphs of Diiroc (1772-1813) and Bertrand (1773-

1844), the emperor's faithful friends and marshals of his palace, the
second of whom attended him in St. Helena.— The door of the crypt is

flanked with two colossal statues in bronze, by Lhiret, of civil and mili-

tary Power. Above the entrance are these words from the emperor's
will; *Je ddsire que raes cendres reposent sur les bords de la Seine, an
milieu de ce peuple fran^ais (^ue j'ai tant aime'.

The two Transepts contain monuments of marshals of Louis XIV.:
left, Henri de La Tour d'Auvtrgne, Vicointe de Turetine (1611-75),

designed hy Le Bnin and brought from St-Denis (the hero expiring in tlie

arms of Immortality was sculptured by Tuby ; the seated figures bv
Marsy). The monument on the right is that of Sebastien Le Prestre de
Vauban (1633-1707), the famous military engineer, with his statue by
Etex (18-47).— The round Chapels are surmounted with domes painted
by B. and L. Boullogne and Doyen. That on the ri^^bt of th«» great portal
contains the sarcophagus oi Jnaeph Bonaparfr (lHW-l^li), King of Spain;
on the loft of the entrance is that of Jerome lion(i]Kirte (1784-1860), king
of Westphalia, with his statue by E. (juillaunie; also a bronze reliquary
containing the hoart of his second wife, PrincosH Catharine of Wurtem-
berg (d. 1835).

In front of the Dome lirs the Place Vauban (PI. R, 13; IV),
to the S. of which is the Avetiue de Brctcuil^ leading to the Place

dc Breieuil. In this Place rises a Mornnnent of Poiftear (IH'i^-Df);

p. 343), with figures of grateful Inunun beings and animals around

him (by Kalgui^re, 1904). The Av. de Bretcuil ends at the Boule-
vard Pasteur, near the •S«';vres' station of th(^ Mt^tro (fiineS;

Appx., p. 34;.

To the E. of the Av. df Breteuil, between Places V^auban an<l

df Breteuil, rises the church of St-Frauf;ois-Xan{er (Pi. K, 13; /T),
built in 1^01-75 by Lusson and M(;hard, and adorned witli mural
paintings by Lameire. K. Delaunay, ^'azes, and Bougurreau, and a

Virgin by IJonnassieux. — Nearly opposite the chureli, at the an^le

f the Av. de Villars and the lioulevard <\m fnvalides, a statue of
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Fram^ois Coppee (^1842-1908), in bronze, by Andre de C'bastenet,

was erected in 1910.
No. 12, lino Monsieur, to the E. of St-Fran^ois-Xavier, was built by

Hroiigniart for Mile, de Bourbou-Coiide, Abbess of Remircmont (1789).

In the court are four reliefs by Clodlon.
The Hue Monsieur leads S. to the Rue Gudinot, No. 27 in which,

ouce the Institut des Freres dea Ecoles Chretieimes, is now tlie Ministh-e
des Colonies. Adjacent, on the S., once stood tlie Convent dos Oiseaux,
at the end of tlie Boul. des Invalides, where a new quarter has now
sprunu: up.

Opposite, in the same boulevard, rises the Institution Nationale
des Jeunes Avevigles (PI. R, is, IV; adm. on Wed. at 1.30 or at 4,

by leave of tlie director, except in vacation, Aug. and Sept.), a fine edifice

erected in 1839 4,S. The relief in the tympanum represents Valentin Haiii/

(1745-1822), founder of the inslitution in 1781 (the oldest of its kind), teach-
ing his pupils under the protection of Religion. In the court is a statue
of Hatiy, by Badiou de la Tronchere.— At the back of the institution, at

5-9 Rue Duroe, is another great blind asylum, built in 1907 by the Asso-
ciation Valentin Haily (adm. Wed. 2-1), which contains a library of 25,000
vols, printed in relief for the use of the blind, a museum of all the
appliances used and the articles made in the asylum, and a workshop.

The Avenues de Tourville and de Lowendal lead from Place

Vaubau to the—
Ecole Militaire (PI. R, 10; /), an immense pile of build-

ings covering an area of nearly 29 acres, erected by Gabriel (1751-

1782). The school was founded in 1751 by Louis XY., 'pour y
elever cinq cents gentilshommes dans toutes les sciences necessaires

et convenables a un olficier'. In 1792 it was converted into barracks

;

in 1855 two wings were added; and in 1878 the Ecole Siiperieure

de Guerre, for officers of the staff, vras installed here. The S.Pl

fagade overlooks the Place de Fontenoy, where a monument was
erected in 1880 to soldiers who had fallen in war. TheN.W. fayade,

fronting the Champ-de-Mars, has a Corinthian portico of eight fluted

columns, 42 ft. high, and a quadrangular dome.

To the S.W. of the Ecole Militaire lies the Avemie de Suffren,
which runs S.E. to the Boul. Garibaldi (see below) and Boul. Pasteur

(p. 319), and N.W. to the Quai d'Orsay (p. 321), passing the Grande
Roue, or giant-wheel (PL R, 10, /; ascent 55 c), 328 ft. high, erected

for the P]xhibition of 1900.

Fartlier on. towards the S.W., are the Boulevards de Grenelle

and Garibaldi (PI. R, 7, 10, 13), uniting the Quai de Grenelle (p. 321)

with the I)Oul. Pasteur. Above these boulevards runs tbe viaduct

of Linn 5 of the Metro (stations 'Grenelle', 'Dupleix', 'La Mottc-

Picquot': Appx.. ]j. 34). In the gardens on the N. side of the Place
(ambronne (PI. R. 10; Metro station) rises a Statzie of Gari-
baldi (1807-82), by Vincenzo Cochi (1907).

The Champ-de-Mars (F^. K, 8, 11, 10; /), laid out about 1770
for the Ecole Militaire, was occupied by the exhibitions of 1867,

1878, 1889, and 1 900. It is now a large park, bordered with houses.
On 14th July, 1790, the F6te de la F6d6ration was held in the Champ-

dc-Mar«. At ono end of it was oroctod tlie Antel de la Patrie, where the
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king, the national assembly, and the delegates of the army and the pro-

vinces, swore fidelity to the constitution. Talleyrand, Bishop of Autun,
with 400 of the clergy, officiated. The famous Champ de Mai was held
here by Napoleon on 1st June, 1815. Here too, in August, 1830, Louis
Philippe presented colours to the National (ruard, and in 1852 Napoleon III.

distributed the eagles which were to replace the Gallic cock.

The *Eiffel Tower (Tour Eiffel; PL R, 11, I), near the

Seine and opposite the Trocad^ro, built by Eiff'ely the engineer, in

1887-89. is 984 ft. in height, and is by far the loftiest structure in

the world (Woolworth Building in Xew York 750 ft., AYashington

Obelisk 555 ft.. Cologne Cathedral 515 ft., Great Pyramid 450 ft.,

St. Paul's in London 804 ft.). The base rests on four massive piers

of masonry, sunk to a depth of 46 ft. on the side next the Seine, and

29 ft. on the other side, and forms a square of 142 yds. each way
(Great Pyramid, 250 yds.). The interlaced iron girders are hollow.

The First Platform. 190 ft. above the ground, is over 71 yds. square.

The four pillars gradually approach one another as they rise to the

Second Platform (380 ft.), with its illuminated clock (1907), and

at a height of 587 ft. they unite. About 92 ft. higher is a kind of

landing-place. Towards the top the tower is still 38 ft. square. The
Third Platform (905 ft.;, at the foot of the double lantern which

crowns the tower, has a glass pavilion of 54 ft. square, capable of

holding 800 people. The Lardern rises 79 ft. higher. A staircase

ascends within it to a round balcony, 19 ft. in diameter, above

which is the electric light, visible at night for 45 miles round.
The Ascent of the tower is advisable only in clear and calm weather

(adm. daily, from Marcli to Nov., 10 a.m. till dusk). Visitors ascend to

the second platform (where they always change lifts) by staircases or lifts

(ascetufetirsj . The Tariff for the staircases (350 strps to the lirst floor,

liHO to the s«?cond) is the same as for the lifts: to each platform 1 fr.

(in all 3 tr.); on Sun. and holidays »/.j fr. to the tirst, '/.^ fr. to the second,
I fr. to the third (2 fr. in all). In winter visitors may ascend by tin'

staircase to the tirst two platforms, daily from 12 till 1 (1 {T.).— Reytaif-
rant (dei. 4 fr.) and Theatre (seats 2-5 fr.) on tlx' lirst platform, open till

II n.m. from 1st June to the I'ud of Aug.; bars, shops, etc., on the second
and third platformw.

The *Vien- from tin.' top is very exteusivr' (generally best l-l'/j In.

before sunset), ranging in sonn* <lir*'ctions 55 M. in n direct line, 'Vo the
S.W., for exarapb', w«' may se*- as far as Chartn's, to the N.Iv as far as

Villers Cott«^retH. 'f'h<* view from the first two platforms is obstnu'ti'd

by the hilU round PariH.
At th»* top of the tower are a mcteoroloKieal obMervatory and awirelcss-

ti'Iegranh station (no adm.), in direct connecition with ('anada (:H80 M.)
anrj otlnif plaf<'n, whidi Kcnds the exact hour to mariners daily.

In front of the tower is the Quai (TOrsaj/j below wlii(;h lies

the lar^e Port df la I3ourdonnaijiy and front which the Vaui d'ieua

p. 241; crosses t^) the Trocadero (p. 239;. JJelow tin; bridge is the

StaXioJi da (Huimp-deMarH (PI. H, 8, /; p. 30), l)ey()n(l whicii

lies the Quai dc (rrcncl/f ^M('*tro station; Appx., p. 34). Above
the bridge lies the Sfatinn de VAvemie dr fjfi Ponrdojinaia (V\. H,

II, /,• p. 3i9;. IJridge- of Pnssy, see p. 243.
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19. The Luxembourg.
Mktko Stations (Line 4; Appx., p. 88): Carrefovr de VOdeon (p. 279),

St-Gerinain-des-rres (p. 802), St-S?dpic€ (p. 30:}).

The Luxembourg Gallery is open daily, except Mondays and great
holidays (see p. 57), in summer 9-5, in winter 10-4; on Sun. and ordinary
holidays always 10-4. It is closed about the end or beginning of each
year for re-arrangement.— 'Le Luxembourg', an illustrated description of

the Palace, Galleries, and Gardens, by A. Hustin (1005; IV4 fr.), is sold

in the Mus6e.

Marie de Medicis, widow of Henri IV., haviug bought the chateau

and grounds of the Due de Piney-Luxeuibourginl612, commissioned
the architect Salomon Debrosse in 1615 to build her a large new
palace. This was called the Palais du Luxembourg (PI. R, 19;

/F), after the original owner. In the use of rustica pilasters, and
in the admirable style of its court, it resembles the Pitti Palace at

Florence, but it is quite French in character, especially in the corner-

pavilions with their lofty roofs. The main fagade, 98 yds. long,

which, though often restored, still reveals the original design, looks

N., towards the Rue de Yaugirard, opposite the Rue de Tournon.

Considerable alterations were made by Chalgrin in 1804, by order

of Napoleon I., v^^ho installed his Senate here. The fagade towards

the garden, at first similar to the N. fagade, was remodelled in

1836-44 by A. de Gisors, who adhered as far as possible to the

original design. The palace was occupied after 1815 by the Chamber
of Peers, and under Napoleon III. by the Senate. In 1879 it again

became the seat of the senate of the Republic.
Prior to the Revolution the palace was inhabited by various princes

and princesses. Converted into a prison by the Convention, it liarnoured
many distinguished victims, such as Marshal de Noailles, beheaded, to-

gether with his wife, at the age of 79, Vicomte de Beauharnais and his

wife Josephine (afterwards Empress of France), Hebert, David, Danton,
Caraille Desmoulins, and the poet Fabre d'Eglantine. It became the Palais
Directorial in 1795, and in 1799 the Palais du Consulat, until Bonaparte
made the Tuileries his residence in 1800.

The palace is open from 9 or 10 a.m., except when the senate is sitting,

to visitors witli tickets, obtainable on application by letter (with stamp
for reply; comp. p. 60) to M. le Questeur du S6nat. Entrance in tlie

Rue tie Vaugirard ; concierge on the right (fee). — Special tickets are
necessary for sittings of the senate.

In the Court d'Honneur, on the right and left of the central steps,
are statues of Montesfpiieu and Pasquier by Foyatier and Nanteidl.— The
Vestiki'le contains the Guardian Angel, by Ilusson.

First Floor. The dome of the Lihrary (closed) is adorned with fine

paintings, by Eugi'.ve Delaci'oix {IMl), of the Infernal regions, after Dante.
— The Salli-: des S^:ances contains 300 seats for the senators and 800
for the public. The colonnade is adorned with statues of Turgot (d. 1781),
D'Aguesseau (d. 1751), L'Hopital (d. 1578), Colbert (d. If588), Mole (d. 1855),
Maleshcrbes (d. 1791), and Portalis (d. 1855). On each side of the presi-
dent's seat is a painting by Blondel: the Peers offering the crown to

Philippe le Long, and the Estat^-s of Tours conferjing on Louis XII. the
title of 'father of the people'. At the beginning of the large hemicycle
are statues of Charlonagne, by Etex, and St. Louis, by D?/mont.— The
G-ALKRTK DKs BiTSTBs contaiDs biists of ominpnt men. — In the Salle
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d'Atfente are three views of the Luxembourg garden, by Victor Marec
C1906).— The BuvBTTE (refreshment-room; formerly bedroom and 'cabinet
ilore' of Marie de M^dicis) contains paintings: Cabanel, Louis XIIT. and
Richelieu; Camiiiade, Chancellor de L'Hopital returning the seals to

Charles IX.; Vinchon, Achille do Harlay rejecting the proposals of the
Due de Guise; Champmartin, Charlemagne; 77. FJandrin, St. Louis ; A.
Hesse, Louis XIV.; Decaisne, Allegorical ceiling-paintings.— The sump-
tuous Salle des Pas-Perdus, or des Conferences, formerly the throne-
room, was completed in 185G in the Louis XIV. style. On the vaulting,
in the centre, the Apotheosis of Napoleon I., by Alaux ; at the sides,

Peace and AVar, by Brune; at the ends, Apotheosis of the kings of France,
by Lehmann. Monumental chimney-piece of 1880 where the throne once
stood. On one of the panels. Daphne, in Gobelins tapestry, after Albert
Maignan (1905). — Salon Romain, or des Taplsseries: Views of Rome
(on cloth, in grisaille). — Salle des Commissions: Ceiling-paintings by
H. Scheffer, Jadin, and Picot.— Escalier d'Honneur: Twelve Gobelins
and Beauvais tapestries. — Salon de Jeanne Hachette: Statue of Jeanne
Hachette, the heroine of Beauvais, by Bonnassieux. — Bureaux decom-
mission: L. 0. Person, Design for stained glass; Chavet, Woman asleep;
modern pictures, from the Mus^e, by E. Duez, A. de Nei/ville, H. Leroux,
and others. — In the E. wing is the Grande Galeuie, or Galerie Est,
for which Rubens painted his famous series of scenes from the life of

Marie de Medicis (p. 134). The ceiling is adorned with an Aurora by
Callet and the Signs of the Zodiac })y Jnrdaens (pupil of Rubens).

Ground Floor. In the W. part of the palace is the Salle du Livre
dOr (wrongly called Salle de Marie de Medicis), in which was kept the
'livre d'or' (a record of members of reigning families). It consists of a

gallery adorned with medallions attributed to Van Thidden and Van
ffudeuy pupils of Rubens, and a room with arabesques and figures by
(iiovanni aa Udine(f). The two ceiling-painlings (Apotheosis of Marie
de Mt'-dicis, and the Queen estriblishing peace in France) are attributed
to Jan van den llofcke or to Jean Mosnier, — The Chapel, restored in

1892, is enriched with paintings by Giyoux; behind tiie altar are the
Twenty-four Elders of the Apocalypse, by Abel dr Pujol: under the
organ, a Group of Angels, by Jaley.

To the W. of the palace is the Petit-Luxemhonrfj ( PI. R, 1 9 ; / 1 ^

.

the residence of Richelieu in IH29, now that of the President of

the Senate. The pretty Chapel adjacent, built in 1()22-31, belono^cd

orij^inally to the nunnery of tlie Filles du Calvaire.— Farther W.
in the Rue de Vaugirard, nearly ojjposite the Rue F^rou, is the old

Orangery, occupied since 1886 by the —
*Mu86e du Luxembourg (PI. R, 19; IV), founded in 1750,

a collection of njodern art belonging to th(; State. The paintings and
sculptiires exhibited Iier(^ are generally transferred to the Louvre, or

sent to provincial galleries, ten years after tiie death of the artists.

The collections are to be removed to anotlier building. As new ac-

quisitions frequently necessitate re-arrangement, the chief works
are mentioned in the alphabetical order (f the names of the artists.

Adni., p. .322. StifltM, uinlpn'iluH, and pjirtM-U iniiHt bf b'ft in th** cloak-
r<»oin (KratlH). AlbuinH (on** for the pnintin^N, thfiM* for Mculnlure), by
M. Ldnnee B«'n«Wlitr, tin* pruNent rurator, 1>/, fr. cuch ; 'Lr Mumcc du Luxem-
bourg, b'M I'.iiitiiri'H', ;i1ho by Nf. lU'nc^dilc (1H12; 1(» fr.).

In the tympanum, France distributing her laurels to Sculpture

md Painting, by Crank. —Right and left of the staircase, Orpheus
charming (JorberuN to sleep, and .liidith, bronzes by Peiritr an<l
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:

Alzeliii. At the sides: right, Pardon, by E. Dubois; Child, by

Boger-Bloche (bronze) ; 'Le Peuple lo pleure', by J. van Bies-

hroecJx (bronze); Blind girls, by H. Lefehvre (marble); Danish
hound, l)y Laml; left, Vulture on the head of a sphinx, by Cain;
Firedamp explosion, by //. Greher ; Hero and Leander, by Gasq

;

Susanna, by A. Vermare; Cold, by Boger-Bloche (bronze) ; Bacchus,

by A. Injalbert (bronze); Alsace and Lorraine, by P. Dubois
(^bronze); Wounded dog, by Fremiet.

Small vestibule. Right, H. Cros, Story of water, executed in

vitreous paste; fayence by J. C Cazin; above, G. Colin, Land-

scape. Left, below, A. Injalbert, Faun with cup (terracotta) ; above,

Knight among the flowers, a painting by G. Bochegrosse ; two

Sevres vases.

Most of the sculptures are in the long gallery (PI. A), which we
enter first, and in the central room of the W. annexe (PL B), but

some are in the rooms containing the paintings (PI. 1-11, C, and D).

Sculptures.

A.

—

Aizelin (E.J, Hagar and Ishmael. ^Z/or, Death of Al-

cestis. Allouard(H.), Far from the w^orld (coloured marble); Futa

woman, small bronze. Astruc (Z.), Bronze

bust of Barbey d'Aurevilly (1811-89), the

novelist. Anbe (P.), France and Russia, silver

epergne.

B.— Baffler (J.), Head of John the Bap-

tist. Bareau (G.), Aw^akening of Humanity.

Barrias (E.), Girl of Megara; Nature reveal-

ing herself, coloured marble; Mozart, bronze,

Bartholome(A.J, Girl weeping, bronze ; Bust of

a woman. BecrjuetfJ.J, Ishmael] St. Sebastian.

Bernstamm (L.J, Bust of the painter J. L.

Gerome, Coquelin cadet (in the 'Malade I magi

-

naire'), two bronzes. J5Zoo/ifyl.J, Martyr (wood)

;

Bust of a man (wood). Blondat (MaxJ, Cupid.

Boisseau (E.J, Diogenes. Bouchard (H.), A
Docker, Burgundi-

an labourer, small

bronzes. Boucher'

(AlfredJ, Repose;

Tn the fields.

Bourdelle (A.E.),

Head of Beethoven,

bronze.

C.— Carles (A.j, Youth; Abel. Carlier (E.J.J, Gilliat seized

by the octopus (Victor Hugo). Carri^.s (J.), Bronze head of Charles T.

Cazin fCh.), Sailor's wife, bronze. Cazin (Mme. Marie), Girls;

-L-L
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David, bronze. C/iarZier fG.j, Bavarian widow. Charpentiei^(F.),

Illusion. ChristophefE.), The last kiss. ConversfL.), The spring.

Cordier (Ch.J. Busts of negro and negress. Cordiet' (Henri). Bull,

small bronze. Cordofinier (A.), Homeless. Coutan (J.). Cupid.

Crauk (G.), Youth and Love.

D.

—

Dagonet, Eve. Dcdou, Peasant, in bronze. Dampt, St.

John; Grandmother's kiss. Dejea?i (L.J, Parisienne, small bronze.

Delaplanche (E.J, Eve before the Fall ; Virgin with the lily; Dawn.
DesbolsfJ.Jy Leda. DescafE.), Our grandmothers. Dahois (}\),

John the Baptist as a child, bronze; Narcissus; Florentine siuger

of loth cent., in silvered bronze.

F.

—

Falyuiere (A.), Tarcisius, the martyr; Victor in cock-

light, bronze; Bust of Baroness Daumesnil. Franceschi (J.), For-

tune. Fremiet (E.). Pan and bear-cubs.

Q. — Gardet (G.J, Pant lie rs. Gaudissard (E.J. Spring. Gau-
therin (J-J, Bust of a woman. Gerome (J. L.J, Tanagra, coloured

marble; Sarah Bernhardt, coloured marble; Bonaparte, bronze-gilt.

Greber (H.JjYremiei^ statuette with medallion of his Joan of Arc;

J. L. Gerome, statuette; Narcissus. Guillmime (E.J, Anacreon;

The Gracchi, bronze; Arclibp. Darboy.

H.— Hannaitx (E.j, Poet and Siren. Hiolle (E.E.), Arion on

the dolphin. Iloudaiii (A. d'J, Heads of women. Hug}ies (Jean),
CEdipus at Colonus.

I. — Idrac f^.^, Mercury inventing the caducous; Salamnibo

from Flaubert). Injalbert (A.J j llippoinenes, bronze; Female faun

with a bagpipe. Iselin (H. F.J, Bust of President Buileau. liasse,

Knst of Belloc, the painter.

L. -Lanson (A.J, Iron age. Lanteri, English peasant, bronze.

LarrJie (B.J, Violets. Lccourt'u'r (V.J, Danish hound with pups.

Ijefevi'C (C.Jf Head of a woman. LcgroH (A.J, Feniale torso and

mask, bronzes. Lemaire (H.J, Morning. Lenoir (A.J, St. John

;

Bust of a girl. Leonard (A.j, Adolescence. Leroiw (E.), Girl

selling violets, bronze. Lo7ige])ied, Inniiortality.

M. — Manjitc8te(L.), Cuj)id ; Galatea; Perseus and the (iorgon.

Ma.sHoule (
/'. A.J, Shi'dii. Mei'rie (A.), Daviii, bronze; Souvenir.

Meunier (C; of Hrusselsj, Industry, Puddlers, The soil, three reliefs

in bronze; Smith, Stevedore, small bronzes. Mirhel(G
.J,

Dreaming;
I.a Pens(*e. Morean (Math.J, ^\)\i\sU'v. Moreau-Vautliirr (A.j,

llacrhi^ntc; Gallia (p. 326j. Afoulin (If.), Diseovpiy af I^)m])eii,

l»ronze.

N, - NavrUiei' (E.), Kle|)haiit and pelicans. Old stag <mi lie

ilert, two small bronzes.

O. ''<Mi)lrre(A.), Nymph. (JUva(J. li.J, Hust of a priest.

P. — J'aillet (Ch.), Two friend.i ^monkey and dog). lYie^' ( V.),

iJear-cubii at play; Two friendN (Arab and his horse;. IVgnat
K. Fj.), 'Pro Patria'. I^firrh (D.J, Siron; Muse of Andr<^ ('h(inif»r.
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R. — Rechbery [A.; German), Destiny. Riviere (Th.), Two
sorrows; 'Ultinium feriens', small group in marble and bronze;

Saiammbo at the house of Matho, bronze and ivory; Arab embroid-

erer, in nuirble, bronze, ivory, and enamel. Rodin (A.), The kiss

(1898), large group in marble; Bust of a woman, Danaids, and La
Pens^e (1889), in marble; Man with the broken nose (1864), Bronze

age (1877; the sculptor's first great work), John the Baptist (1879),

Old boat-woman, Belloua, Caryatide, bronzes; Bronze busts of Gus-

tave Geoflfroy, Victor Hugo, H. Rochefort, the sculptors J. Dalou

and A. Falguiere, M. Berthelot, the painters Puvis de Chavannes
and J. P. Laurens, etc. Rosso (M.), Child.

S.— Saint-Marceaux (R. de), Youth of Dante; Genius guard-

ing the secret of the tomb. Salmson(J.J.),^V^m-Vim^Qv^ in bronze.

Samuel (Ch.), Bust of Charles Hayem, art-connoisseur. Schiiegg

(L.), Aphrodite; Girl. S^goffin (A.), Busts of H. Harpignies and

F. Ziem, the painters.

T.— Theunissen (C), Bust, in wood, of Harpignies, landscape-

painter. Thomas (J.JyYirgil ] Youth, bronze. Troubetzkoi (Paid),

Count Tolstoy on horseback, and Mme. N., small bronzes. Tiircan

fJ.), Blind man and Paralytic.

V.— Verlet (Ch.J, Child's head ; Portrait of a duchess. Ve^mhes

(H.J, Breton girl, in wax.

The sculpture-gallery, the first room of the picture-gallery, and

the side-rooms (see below) contain a very interesting ^Collection of

modern medals in glass-cases, by Chaplain, A. Charpentier,Chapu,
Kautsch, Roty, Daniel-Dupuis, J. E. Roin^, Dubois, and others;

fayence and pottery by Bigot, Carries, Chaplet , Dalpeyrat,
Delaherche, Mossier, etc.; Sevres porcelain; glass by Dammouse^
(ralle, Kmppjing, Ldveille, and Tiffany; enamels by Thesmar

;

pewter by Brafeau, Charpentier, Desbois, and others; and several

cameos. Here are also nine pieces of old Gobelins tapestry represent-

ing national palaces, an Audience and the Coronation of Louis XIY.,

and a bust of Gallia in ivory, gold, and silver, with topazes, by
Moreau-Vaidhier (goldsmith's work by Falize). At the end of the

hall, to the right: Moreau (G.), Siren and Poet, designed for the

(Jobelins; left, the finished tapestry.
In th(! Vi . anncxo are two side-rooms. Room on the Right (PI. C)

:

Caillebotte Bequest of pictures of the Impressionist School. (}. (Jaille-

bottt, Men planint^ a door, Snow-effect; P. Cezanne, L'Estaque; E. DegaSj
Dancers, Caf6 in Boul. Montmartre, etc.; E. Manet, Balcony, Angelina: C.
Monet, Church of V^theiiil, Gare St-Lazaro, Rocks of Belle-Isle, Luncheon,
Regatta at Argenteuil, Hoar-frost; Berthe Morisot, Young woman at a

ball; C. PiHfarro, Landscapes; J. F. RafJ'a'elli, Public meeting (with por-
trait of M. (.lemenceau), Convalescents, Waiting for the bride, Notre-
Dame; A. Renoir, Moulin do la Galette, Girls at the piano, Young woman
in sunlight, Swing; A. Sifdey, Landscapes; //. de Touloiise-Lautrec, Study.

The Room to the Left (PI. D) is devoted to Foreign Painters:
0. Achenbach, Pier at Naples; ./. Alexander, Lady in grey; Sir L. Alma-
Tadema, The sculptor Dalou and his family (187fi), Roman potter; An-

1
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alada y Caviarasa, Wedding: at Seville; A. Baertsoen, Thaw, Old canal

in Flanders; L. Balestrieri, Reading; MaHe BashkirtseU\ The meeting;
.4. Baud-Bovy, Serenity; A. de Beruete, Near Toledo; F. Borchardt,
Portr. of a man; Frank Brangnyyi, Market on the beach (Morocco); Ford
Madox Bj-oivn, Death of Don Juan; R. Bunny, Toilette; E. Burnand,
SS. Peter and John running to the Sepulchre; F. Claus. Sunbeams; W.
Dannat, Lady in red, Aragonese smuggler; P. Diercko:, Bible-reading; A.
Edelfelt, Divine service by the sea; 0. von Faber d?i Faiir, Passage of

the Beresina; L. Frederic, Ages of the workman, Golden age, Old ser-

vant; V. Gilsoid, Evening in Brabant; J. J/. Grimelund, Fishermen's
huts at Svolvser; J. Hamilton, Gladstone; A. Harrison, Arcadia, Solitude;
H. Hnghes-Stanton, Dorsetshire landscape; L. Knatis, Tlie walk: P.
Kriiyer, Fishing-boats; G. Kuehl, Knotty question; E. Laermans, End
of autumn; J. Lavery, Father and daughter. Spring; M. Liehermann,
Country tavern (Bavaria); J. H. Lor'nuer, Saying grace; W. MacEiven,
Sunday in Holland ; F. Maiicini, Schoolboy ; G. Mtlchers, Maternity ; E.
Mdidu, Lost child; H. W. Mesdag, Sunset: C. Meiodcr, Black country;
A. MorheUi, Feast-day at the hospice of San Trivulzio (Milan); J. W.
Morrice, Quai des Grands-Augustins : J. die Nittis, Places du Carrousel
and des Pyramides; Jtiana Roniani, Salome; 6'. Rtisif\ol, Spanish garden;
H. Salmson, At the barrier of Dalby in Sk^nen (Sweden); J. Sargent, Car-
mencita; Ch. Shannon, Lady-sculptor; Ch. Sims, Childhood; V. Skredsvig,
Villa Bacciocchi, nearAjaccio; L. van Soest, Winter morning; Sorolla y
Bastida, Return from fishing; J. de Souza-Pinto, Potato-gatherers; Fr.
Spenlove-Spenlove, Too late; A. Stengelin, Sunset on the North Sea;
A. Stevens, Passionate song, Home from the ball; J. Stevens, Torments
of Tantalus; //. Strom, Young mother; Ten Gate, Havre; F. Thaidoir,
Winter day; O. von Thoren, Interior of stable; E. Tito, Chioggia, The
bath; /'. von Uhde, Christ among the peasants; A. Wahlberg, Swedish
••oast; G. F. Watts, Love and Life; J. M. Whistler, Portr. of his mother,
Man with the pipe; Z. Zakarian, Glass of water and figs; A. Zom,
Fisherman, Woman plaiting her hair; /. Zuloaga, Dwarf, Portraits.

From the sculpture-o^allery we enter the first room (PI. 1) of the

picture-gallery, with other objects of art in ^lass-cases (p. 326).

Paintings by French Masters.

A. -Ada/i fE.)y Ferryman's daughter. Adler (J.), Towing.
A(/ache ^A.J, Study. Aman-Jean (K.), I*ortr. of his wife.

B.

—

Ball (J.)^ The housekeeper. Barau (K.)^ Laiidscapcs.

BariUolfL.jj Lorraine farm-^irls. BaviaJifF.JyExWes of Tiberius.

Basrhei (M.)^ Portr. of a lady. Baatlcji-Lejjage (J.), Haymaking:
Portraits. Bnndrij (P.), Fortune and child; Truth; I*ortraits.

Bfjzille (F.Jy Family gathering; Landscape. Bcnuer (E.)^ St. Je-

rome. Bernard (K.Jy Hashish-smoker. Bernier (C.J, January
(Brittany;. Bennard (A.Jy^Vom&ii warming herself; Dead woman;
Harbour of Algiers; Between two sunbeams. Billotte (IL), Porte

d'Asnieres in winter. Bluet ( V.J, Factories at Kouen. Blanrhv
CJ.), Family of the painter 'I'haulow; Portr, (f M. P. Adam; Flowers.

Ii<nnpnrd (M.), Prayer to the Virgin. Bonheur (JioHa), Husbandry
in the Nivernais; Study of a horHe. Bonnat fL.), L<^o?i ( ogniel,

the painter; Car<linal I^avigerie; Job; Basque landscape. Bonmn
^Fr.Jy Ave Maria; The refectory; The well. Borden (K.J. Peasant's

family. Boudin (E.Jy Bordeaux Harbour. Himdot (fj.Jy Golden
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season. Bouguei'eau (W.), Body of St. Cecilia laid in the cata-

combs; Consolatrix alflictorum; Youth and Love. Boulard (A.),

Father of the artist; Fisherman's child; Girl with cherries. Bou-
lard (E.), ClilTs at Sotteville. Bracquemoiid (F.), Portr. of a

lady. Breaute (A.), The workwoman. Breton (Jules), Blessing-

the crops; Gleaner. Brouillet (A.), Intimacy; Portr. of a lady.

Broivn (J. L.)^ Before the start. Burgat-Charillon (E.), 8})inster.

BfiSfton (Ch.)y Loir in flood.

C.

—

Cabanel (A.), Birth of Venus; Portr. of the aichitect

Armand. Cable (L.), Coming btorm. Caro-Delvaille (IT.), His
wife and her sisters. Carolus-Duran (E. A.), Lady with the

glove; Lilia; Portr. of Frangais, the painter; Mme. Feydeau and

her children; Apple-trees; Poet with mandoline; The old litho-

grapher. Carriere (E.), Portrait of Paul Yerlaine; Crucifixion;

Maternity; The family. Ca2;m fJ". Cj, Ishmael; Gambetta's death-

chamber; Tilled lands in Flanders; Snow-effect. Chahas (P.), In

the twilight. Chaigneau (F.),CsLti\(i by moonlight. Chaplin (Ch.),

Souvenirs; Girl with a cat. Chigot (E.), Lovers. Chudant (A.),

Moonlight in the oasis. Collin (B.), 'Floreal'. Constant (Benja-
min), Portrait of his son; The last rebels; Judgment of the Sherif

;

'Tante Anna'. Cormon (F.j, Cain; Lehoux, the painter; The iron-

works; President Loubet. Cottet (Ch.),YjNawmg rays; Coast-scenes

(triptych); Fog; Melancholy. Courtat (L.), Leda.

D. — Dagnan-Bouveret, The holy bread. Damoye (E.),

Marsh. Dauchez (A.), Burning sea-wrack; The sluice. Dawant
(A.), The choir; Portr. of a man. Dechenaud (A.), Portr. of his

father. Delasalle (Angele), Benjamin Constant, the painter. De-
launay (E.J, Communion of the apostles; Plague at Rome; Diana;

The artist's mother; Cli. Hayem, art-connoisseur. Demont (A.),

Night; Abel. Demont-Breton (Virginie), The beach. Deshoutin
^M.), Portr. of a lady. Desch (Th.), Child in a crinoline. Des-
rhamps (L.), Charity. Desvallieres (G.), The artist's mother.

Detaille CE.), The dream; March out of the garrison of Huningen
in 1815. Devamhez (A.), {jono^^ri (jo\or\nQ. Dinet (E.), Terraces

of Laghouat (Algeria); Slave of Love and Light of the Eyes; Man
with the big hat. Dvhourg (Victoria), Corner of a table. Duez
(E.), Ulysse liutin, the painter. Dufaii (Clementine), Autumn.
Dufour(C.), View of Avignon in December. Duhem(H.), Flemish
canal. Z>?//>r^(^,/.j, White cow ; Mowers. Dupuy (P.), At the seaside.

E.— Estienne (H. d'j, Breton wedding.

F. — Faivre (A.), Woman with the fan. Falguiere (A.),

Spanish dwarfs. Eantin-Latour (II), Studio in Les Batignolles;

Night; Wife of the artist. Ferrier (G.), Portr. of Gen. Andr6;
Sorrow. Flameng (A.), Fishing-boat at Dieppe. Flameng (Fr.),

Battle of Eylau; Portr. of his wife. Flandrin (P.), Solitude.
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Fouri6 (A.), Under the branches. Frappa (J.), Phryne. Friant

(E.J, All Saints' Day.

G.

—

CTaf^liardini (G.J, Roussillon (Provence). Gaillard ((\

F.J, Mgr. de Segur; Purtr. of a woman. Gardier (II. duj. On the

beach. Geoffroy (J.J, Visiting-day at the hospital. Gerome (L.J,

Cock-tight. Gerrex (H.J. Hanging-committee ; Satyr and Bacchante
;

Portr. of a lady. Girardot (L. A.J, Jewish cemetery at Tangier.

Gossdiii (A.J, Nocturne. Granie (J.J, Portr. of Mile. Moreno, of

ihe <'omedie-Fran(;aise. Grivean (L.J, Pond. Guiynard (C^.J.

Sheep at a pond. Guillaumet (G.J, Laghouat (Algeria); Weavirtg

girls; Biskra. Guillrmet (A.J, View of Paris from Les Moulineaux.

Guilloii (A.J, Procession in Brittany (Pardon).

H.— Hanieotte (A.J, 'Leur mer'. Harenx (E.J, Night in August.

llarpiyiiieH (H.j, Landscapes; Coliseum Ilairkiiis (W.J, The
•trphans. Hebert (E.J, }>Uihinii; Kiss of Judas; Girls of Cervara

Roman Campagna); Portr. of a lady; Study. Helleu (P.J, Ver-

sailles (study). Henner (J. J.J, St. Sebastian; The chaste Susanna;

Idyll; Portr. of a lady; Naiad; Comtesse Diane; Portr. of a priest;

Crucifixion (from the Palais de Justice). Hei'piii (L.J, Paris from

the Pont des Saints-Peres. Hojfbamr (Ch.J, After the 'nattle.

Hambei't (F.J, V^irgin. Child, and Jolin the Baptist; The ride;

portr. of a lady.

J. — Jacqnet (G.J, Girl with lizanl. Jennala (G.J, Shipping

flowers. Jeanniot (G.J, Afternoon tea.

L. - -La Gandara (A. dej. Lady with a rose. Layarde (F.J,

Retreat. LaiideJle (Ch.jy Virgin. Laparra (W.), Street-singer.

IjU Toitf'he ((r.j. Night-fete: Swans; Bracquemond and his pupil.

iMi/renn (J. P.j, Excommunication of Rol)ert the Pious: Release

of prisoners at Carcassonne (13();j); Inquisitors. Lunroia (A.J,

Portr. of his father, J. V. Laurens; Reverie. Laurent (E.J, l*ortr.

of a lady. Lrbn.sr/t/e (H.j, Picnic. Leboury (A.), The Seine. Jjc-

comte du Nouy (J.J, Bearers of ill tidings. Lr/'tbvre (J.J, Truth:

Yvonne, fjeyrand ( L.J, Ballet-dancer. Leyros (A.J, Public peuance

:

Dead Christ. LeUnx (A.J, ilis own portrait. Lejttrr (A.J, The
quail ; Still-lif»-. Ln'oUe. (ILj, Portr. of his mother. Le Houx
^'h.j, (y'hrrry-trrt's: Mouth of the Loire. Lcroy ( J*.J, Oasis of Ll-

Kantara; Arab woman weaving. Lr Sldajwr (U.j, The table:

f)e.ssert. //«J'\y (H.J, Sarpedr»n. LhermUU' (L.J, Harvesters' pay.

fyobrr (Af.J, Bil>lioth«que du Roi at Versailles. Litmovt (E.),

Lied, fjoiip (E.J, }ilv\iknr\ut\\. /y//r//x (^/>)J, Saying grace. Luffoia

A.J, Kveniug fete (Spain;.

M. — Jifachard (J.J, I'iUlr. (d a lady. Maiyna/i (A.),('Ai\ndU\.

Martin (Ilenrijy Serenity; Sunlight-efl'eet; Matterhorn. Mnifuy
n\j, Portr. of V^\. KopH, the engraver. Mt^.nnrd (K. H), L. M^
nard, the scholar; The herd. Merci^ (A.), Venus. Michel (K.J,
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Diint' near Haarlem; Autumn sowing. Monginot (Ch.), Still-life.

Motdenard (F.), The transport 'La Correze' leaving Toulon. Mo-
reau {G.; p. 219), Jason; Orpheus; Rape of Europa; Calvary.

Mori^set (H.), Reading. Morlot (A.), Landscape. Morot (A),

Rezonville (1870); Hebert, the painter. Mottez (V.), Portr. of

his wife. Miienler (J. A.), Music-lesson, The tramps.

W. — Neuville (A. de), Cemetery of St-Privat. Nazal (A.),

Golden moorland.

O.— Olive (J. B.), Evening in the harbour of Villefranche.

P.— Ferret (A.), The viaticum (Burgundy). Ferret (M.)^

Senegalese riflemen. Petitjean (E.)j Harbour of La Rochelle in

rough weather. Ficard (L.), A passer-by. Fointelin (A.Jy Sep-

tember evening; The Jura; Valley in the Jura. Frinet (F.), The
Saglio family; The bath. Frotais (A.), Battalion in square (1815).

Fuvis de Chavannes. Poor fisherman.

Q.— Quignon (F.), Oatfield in flower. Qnost (F.), Landscape

;

Flowers.

R.

—

R^goniey (G.), Cuirassiers. Renard (E.), Christening;

The grandmother. Renouard (P.), Portrait. Ribot (T.), Jesus

teaching in the Temple; St. Sebastian; Good Samaritan; Portr. of

himself. Ricard (G.J, Portr. of a lady. Rigolot (A.), Road from

Kadarda to Bou-Saada. Robert- Fleury (T.), Last day of Corinth;

Anxiety. Roll (A.), Forward; Farmer's wife. Rousseau (Fh.)j

Goats nibbling flowers; Storks resting. Royhet (F.), Girl with

parrot. Roger (H.), Saying grace.

S.— Sabatte (F.), Interior of St-Germain-des-Pr^s. Sain (F.J,

Bridge of Avignon. Saint-Germier (J.J, Funeral at Venice; Secret

message. Saint-Fierre (G.J, Portr. of a lady. Sautai (F-Jy ^ve
of an execution (Rome). Seignemartin (J.J, Flowers. Seyssaud

(R.J, Sainfoin in flower. Simon (L.J, Procession; The menhir;

Summer day; The bath. Simonnet (L.J, Ville-d'Avray in winter.

T.— Tanzi (L.J, Evening. Tattegrain (Fr.J, Landing of bait-

fishers. Thirion (E.J, Moses exposed on the Nile. Tissot (J.J,

Portraits in a park; The prodigal son (four paintings). Tournts

(E.J, Toilette. Troncy (E.J, The jewels.

V. — Valadon (J.J, Portr. of young woman. Vayson (F.J,

Shepherdess. V6ber (J.J, The little princess. Vollon (A.J, Still-

life; Antwerp Harbour; Portrait of himself. Vuillard (J. E.J,
Breakfast. Vuillefroy (F. dej. Return of the herd.

W.

—

Weerts (J. J.J, Death of Joseph Bara. Wencker (J.J,

Artemis. Wery (E.J, Boatmen (Amsterdam).
Z,~Ziem (F.; p. 71j, Venice; Antwerp. Zo (H.J, Aguadora.

Zuber (ILj, Hollandsch Diep.

On stands in the centre of the second room are drawings by F.

Flandrin, Fantin-Latour, and M. Ferret.



Garden. THE LUXEMBOURG. LeftBavklB. 331

The *Jardiii du Luxembourg (PI. K, G, 16, 19; /K),
formerly much larger, is the only remaining Renaissance garden

in Paris; the greater part of it was planned by Debrosse. the archi-

tect (p. 322). It is open daily from morning till dusk, and is

the favourite promenade un the left bank of the Seine. Military

band in summer, under the trees near the Boul. St-Michel. on Tues.,

Fri., and Sun.. 4-5 or 5-6. Tlie fountains play daily from 1st April

to 30th Sept.; at other seasons on Sun. only. The main entrances

are next the Boul. St-Michel (p. 278), from the Rue dc \'augirard

near the Odeon ip. 332). from the Rue du Luxembourg, and from
the Av. de I'Observatoire (p. 333). There is also an entrance from
the Rue de Vaugirard adjoining the Musee.

The garden consists chiefly of clumps of trees and playgrounds,

provided with benclies and adorned with sculptures. Outside the

museum are statues belonging to it: lIoit.s.sin, Phaetlion; T/iomm,
Discovery at Pompeii : Trentw:oste, The sower: Fr. Mw^Monniea
(U. S. A.), Bacchante ; Christophe, Fate ; Maniglier, CJiaser in metal

:

Charpentiei'y Improvisatore; AS'^e?/2er, Shepherd and Faun; Bar-
thelemy, Goatherd; E. Uuillatnne, Mower. Opposite, on the lawn:

The eflfort, a large leaden statue, by PierYe Roche; Fountain and
Stream, by Chatrousse, and a copy of the Venus de Medici (for-

merly at the fountain of that name. j). 332). Behind the museum:
Sculjiture (Phidias), by A. Millet: Painting, by Franceschi. Between
these, on the wall, is a modern mosaic. Peace crowning modern
artists. Opposite, After the contest, by Levanseur ; At the goal, by

A. Doiirhrr. Farther on, towards the palace, is the monument of

hhujene Delacroix (1798-1863), the painter. I)y Dalou.

In the beds flanking the Rue du Luxembourg, from N. to S.:

Triumph of Silenus, by Dalon; monuments to the poets Paul
Verlaine (1844-96) and Gahriel Viraire (184S-1900). by R. de

Niederhausern (1911) and A. Injalbert (1902); model of Liberty,

by IJartholdi (see p. 243;, and Hf^rciibs. bv Otfin : monument of

Chopin n 81 0-49), by G. Dubois.

We now come to a cross-walk, bftvsem whirh and the Kue
Auguste.-C/Omt*' lay the old nursery -gardrn. Here, fi'om W. to Iv,

stand: ralabrian fiilgrim, by Petilot fl817i; Family joys, by JJail-

Ion; near Rue Aug.-(>)inte. Saintr-Peuve (1804-69), the critic, by

Pueeh n898j: near the cross-walk, F. Lc Sueury the painter, by

Husson (\H'i'}j; Watteau (1684-1721), a flne work l)y (Jauquie

(1896); Loain Patishofifw n827-liM)0/, the poet, by Ceribelli

and Soldi (1912»; CowtcHHc de Sri/ur (1799-1874i, \\w aiilhon'ss,

by .}. B/)ucher ^liHO-. .Near Km- Aug.-Conite, The wrestlers, in

bronze, by Ottin: Frrd. Falne (1827-98), the novelist, by Mar-
queste (1903). More to the \., Stags (bronze), by Ijedur ; "La Saga',

bronze, by Pirnjel fl'/llzarh; bronze statue of Fr. Ije Play {
1 8t)6-82 <

,

the economist, by Allar (1906): Lion and Ostri<h. bronze, bv (.'aiv.
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In the centre of the garden are two plots separated by an

octagonal basin. In the 8. plot, Diana, after the antique, and

Scheiii'cr-Kestner (1833-99), the statesman, an obelisk flanked

with ligures of Justice and Truth, by Becker, after Dalou (1908).

On each side of the basin are historical and mythological statues;

thus, on pedestals of coloured marble, Venus leaving the bath, and

David conquering Goliath (Italian works, 16th cent.); to the left of

the latter, Marius at the ruins of Carthage, by V. Vilain; behind

it, Vulcan, by Bridan ptre. In the N. plot, the Gladiator, in

marble, after the antique, by Guiard (1765), and a bronze statue,

by Aube, of Baiily (1736-93), president of the Constituent As-

sembly and lirst mayor of Paris (comp. p. 360). On the terraces

overlooking the central part are twenty modern statues in marble

of famous Frenchwomen (from the park of Sceaux, p. 421).

In the E. part of the garden, beginning from the S. : Toil,

bronze, by Gaidherln; 'Marchand de Masques', by Astruc (1883;
the masks are portraits of Corot, A. Dumas, Berlioz, Carpeaux, E.

Delacroix, Balzac, etc.); Rhapsody, by Bourgeois ; near the Boul.

St-Michel, Velleda, by Maindron (1844), George Sand (1804-76),

by Sicard, and Bocca della Verita, by J. Blanchard (1871);

beyond the cross-walk, Leconte de Lisle (1818-94), the poet, by

Puech (1898), and II Dispetto, by Valette; in the next cross-v»alk,

Dancing Faun, bronze, by Lequesne (1851), and Boy carrying a

little girl, bronze, by Valois.

To the N. of these statues, and next to the Rue de Medicis, rises

the handsome *Fontaine de Medicis, by Dehrosse (1620; p. 322),

in the Doric style, restored in 1845; three niches with stalactites,

between the columns, contain sculptures by Ottin (1852): Poly-

phemus surprising Acis and Galatea; Faun and young huntress;

above. River-gods (the whole 'a corner of Florence' in the heart of

Paris).— Behind it is the Fontaine de Leda, by A. Valois, placed

here in 1863.

In the grass-plots to the N. of the fountains, the First Family,

by Garraud (1844); Th. de Banville (1823-91), the poet, by
.]\ Roulleau (1892); Henri Murger (1822-61), the author, by H.

Bouillon (1895); Phryne, by Seysses (1902).

The Theatre de I'Odeon (PI. R, 19, IV; p. 35), opposite

the N.E. angle of the Luxembourg garden, a building in the classic

style, on the site of the gardens of the Hotel de Conde, was opened

in 1782, but was rebuilt or restored in 1808 and 1819. The ar-

rades round it are occupied by book-stalls.

The theatre faces the Place de I'Odeon, to the N., in which
rises the Monumeid to Rndle Avgier (1820-80), the dramatic poet,

with his bust and bronze statues of Comedy, the Aventuri^re ('one
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uf Augier's plays), and a Child brandishing the whip of satire, by

E. Barrias.— At the foot of the Rue de I'Odeon, 5 min. from the

theatre, is a Metro station (p. 279).
The Rue Racine, to the E. of the Place de POdeon, leads to the Rue

Monsieur-le-Prince, at No. 10 in which Atignste Comte (see p. 290) lived
and died. His room may be seen (inscription).

No. 74, Rue de Vaugirard, to the N.W. of the Luxembourg Garden,
is the Institut Catholique (PI. R, 16; IV), a school for higher edu-
cation, founded in 1875, and the seat of the Faculty of Theology (p. 289).—
No. 70, adjacent, is St-Joseph-des-Carmes, once the chapel of the Carmel-
ite monaster}', founded by Louis XIII. The crypt (adm. on week-days
alter 10 a.m.; apply at the sacristy, left of the high-altar; fee) contains
the remains of numerous priests massacred hero in Sept., 1792. A small
Museum contains blood-stained vestments and other relics of Archbishops
Affre (p. 189), Sibour (p. 295), and Darboy (p. 260).

in the Boul. St-Michel, to the S.E. of the Luxembourg Garden,
is the Bcole Sup^rieure des Mines (PI. R, G, 19; IV, F),

in the old Hotel de Vendome (18th cent.; enlarged in 1840-52),

containing a valuable Musee de Mineralogie, de Geologie, et de
Paleontolocjie (open onTues., Thurs., and Sat. 1-4; also from Oct.

to July on the 1st Sun. of each month, 9-12). Entrance at No. 60''>«.

The staircase is adorned with paintings of places of geological

interest, by Hugard.— Near this, at the 'carrefour' formed by the

Boul. St-Michel and the Rues Auguste-Comte and de I'Abbe-de-

I'Epee p. 338), rises a Monument to Pelletier and (Javentofi, the

discoverers of quinine, by E. Lormier (1900).

From the S. gate of the Luxembourg Garden runs the Avenue
de I'Observatoire (PI. G, 19; /F;, the tine trees and flower-beds of

which are relics of the S. part of the garden. In these beds are

marble groups of Dawn by Joaffroy, Day by Pcrraad, Twilight

by C'rauky and Night by Guinery. -On the riglit, near the corner

of the Rue Auguste-Conite, is the KroU Coloniale, built in the

Moorish style in 1895-90. A little to the W. in the Rue Aug.-Gonitc

is the Lycfie Monlaitjne. To the S. of these two buiblings is the

Erjde de Pharniarie (1876-85), with statues of Vauquelin and
Parnieiiticr and line frescoes by HfaiKird. Then ihitClln'uiiie (V^ir-

nouehfinent Tanu'rr (1881), iK'ar which, at the corner of the Av.

de I'Observatoin; and Rue d'Assas, is a Monunu'nt to Dr. Parnier
0828-97), a marble relief by I). Puech (1905).

At the end of the avenue is th<; *Pontaine de rObeervatoire
I'l. G, 19;, erecti'd in 1H71, with a line group in broii/c, by Car-

/tr(tnx, of i\\r four (piarti-rs of thr globr bearing an arinillary

IiImtc; around the pedestal are eight sea-lior.ses in hronze, by

/'retnii't, and waler-sjiouting <lolphins and tortoises.

The Boul. St-Michel ends here, see p. 278. To the S. uf the

Mintain lies the Carrefour de I'Observatoire, see p. 341.

21*^
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20. The Jardin des Plantes.

The Jardin ties riantes, iu the wider seuse, ia open daily till dusk.
— The Menagerie is open daily from 11 to 4 or 5 (to 6 on Sun. in sumincv).
The Goleries cles Animnux Vivants are open to the piiblio on Thurs., Sun.,
and holidays, 1-4, wlien the animals are not outside, and on other days by
tickets (for 5 pers.) obtained from the 'Administration' (p. 33G). — The
GnUevics of Natural Histori/ are open to the public on Sun., Thurs.,
and holidays, 11-1, and on Tues., Fri., and Sat. by ticket.- -The G'?'a??c?e

iSerre is open daily, except Mon. and Sat., 1-4.— The GaJerie de PaUon-
tologie is open on Tues., 1-4. — The other Sevres, or smaller hothouses,
are shown on Tues., Fri., and Sat., 1-4, by ticket only. — The LihravTj
(8 Rue de Buffon) is open daily 10-4, except Sun., Mon., and holidays and
in vacation (lst-30th Sept. and a fortnight at Easter),—A military band
plays in the gardens on Sun. and Thurs. in summer.

Restaurants near the Jardin des Plantes, see p. 24.

The Jardin des Plantes, rather far from the centre of the city,

is reached by the Raihoay connecting the stations of the Quai
d'Orsay (p. 305) and Quai d'Austerlitz (see below); by the Metro
(Line 5; Appx., p. 34); or by Oniuibus or Trajnway (see Appx.,

p. 54). In fine weather the Steauihoat (Appx., p. 57) is preferable,

as it affords fine, views of the Seine, and conveys an idea of the

importance of the water-borne trade of Paris.

Paris is the chief mercantile port of France. The water-borne mer-
(•handise (about 13 million tons in 1909) consists chiefly of building
materials, wine, forage, manures, grain, Hour, spirits, and coal. The
ports, or wharves, lie between the Ponts d'Austerlitz (see below) and
d'Arcole (p. 183): on the right bank are those of Henri IV, the
Celestins, and the Hotel de Ville; on the left bank, the large Port
8t-Bernard ('Port aux Vins') and that of La Tournelle. Above tlie Pont
d'Austerlitz, on the left bank, is the Port d'Austerlitz, opposite which
are the f:^iiai and Port de la Rap6e, called after the Sieur La llapee,

commissioner of war under Louis XV., and owner of a country-liouse
here. In the Place Mazas, at the N.E. end of the bridge, is the Machine
F.Uvatoire d'Austerlitz, shown by leave of the Directeur de la Voie
Pul)lique (Prefecture de la Seine).

To the N.W. of the Jardin des Plantes is the ITalla aux Vins

(PI. R, 22; F), a huge storehouse for wine in bond.— At the E.

angle of the Halle, at the corner of the Quai St-Bernard and Rue
(Juvier, is another entrance to the Jardin des Plantes, and there is

a third at the S.W. end of Rue Cuvier, at the corner of Rue Linne.

Opposite the lattei' rises the Fontaine Cuvier^ built in 1840, with

a statue of Nature surrouridt'd by animals.

We land at the Pont d'Austerlitz (PI. CI, 25, V ; view), erect-

ed in 1804-06, and widened in 1854-55 and 1884-85. At the 8.A\'.

end of the bridge, on the left bank, is the Place Valhubert (omn.

and train., see Ap])X., p. 55); on the right bank is the Place Mazas
(p. 190). To the 8., between the Quai d'Austerlitz and Houl. de

I'Hopital (p. 331), is the Gave dit Qaai-fVAusterlitz, or (VOrleans
(PI. G, 25; F;, which is crossed from end to end by a viaduct of

the Metro (Line 5; Appx., p. 34). The Metro then crosses the

Seine by a single iron arch, 153 yds. in span and 98 ft. high. The
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uiaiu entrance to the Jardin des Plantes is on the W. side of Place

Valhubert.

The Jardin des Plantes (PI. (j, R, 22, 25; F), 74 acres in

area, comprises the Jardin Botaniqne, the Menagerie, and the

Galeries of collections, besides library, laboratories, and lecture-

hall. It was founded in 1635 by Guy de La Brosse (1586-1641),

physician to Louis XIII., simply as a Jardin des Ilerhes Medi-
cinales. The famous Buffon (Georrjes Louis Leclerc, Comte de

Buffon : 1707-88) was appointed director of this 'Jardin du Hoi'

in 1739, and he extended its sphere by founding collections in

every department of natural history. In 1793 the royal menageries

were transferred thither, and in 1794 the library also. The estab-

lishment was then called Musemn d'llisfoire Naturelle. Attached
ii/ the Museum are now 18 professors and about 25 assistants.

—

Opposite the entrance a monument to Lamarck, the natuialist

1714-1829), by Fagel, was erected in 1909.

Jardin Botanique. This part of the garden, which we enter

from the Place Valhubert, contains over 19,200 different' plants.

Many of the trees now common in Europe, such as plane and chest-

juit trees, were introduced and naturalized by the Jardin des Plantes.

(Coloured labels indicate the classes (red), the families (yellow),

the species (green), etc. The coloured bands denote the uses: red

liands for medicinal plants, green for edible, blue for those used

for industrial purposes, yellow for ornamental, and black for poi-

sonous. To the left of the entrance are tlie Anatomical Galleries

I p. 337). and to the right the basin for aquatic plants, preceded by a

bronze group by Fremiet 'Hunting young bears). Farther on is the

/'jcole de Botanifjuey open daily excejit Sun. and holidays, 6-1 1 a.m.

aii<l 1-6 p.m. In the centre is a flower-bed. In the S. |)art are the

I'Jcole des ArhreH a Pejjins and the Kroledes Arbrisseaux (l^()r7ie-

nientj with the first acacia brougfit to France by Jean Kobin in

1601, and planted here in 1636. In the last central plot, near a

basin, rises the Momunent of Buffon (see above), a seated ligure

in bronze, by Carhis (1909).

The M^nagorie of about 1400 animals is inferior to the great

zoological garden.s of fiondon, JJerlin, Amsterdam, etc., and is less

••ari'fnlly k«pl. The Aniinanj- bVroceH are lodged in the E. part.

At the end. the Flint Period, in bronze, by Frt^miet. Next come
the AniinUHX PaisibleM. A little bt'yond the Anirnaux F(^roces, t(.

the right, is the PalaiM des Sin<jen. Farther on, to the left, are

the Jfotifndf den GrnndH AnimaaXj elephants, hippopotami, gi-

raflfrs, camels, etc., and the Fohhvh aiu: OiirHjOr bear-pits. - Hehind
the rotunda in the (rvandr Volit^re, or aviary; more to the N. are

the cages of the Birdn of Prey and the Faitiandnuc. Then the

Reptile Ifoime aud the Crocodile Pond (in hummer). In front of

the former are two bronzes: Snake-charmer, by Marchand, and



336 Left Bank w. JARDIN T)ES PLANTES.

C'rocodilo-liiinler, by Arthar Bourgeois.— To the W. are the basin

of the OtarieSj or Sea Lions (fed at 3 p.m.). Behind this is the

Orangery (adin. by ticket only, as to the other hothouses; see

p. 334).
'

To the W. of the orangery rises a monument to Bernardin de
Saint-Pierre (1737-1814), the author, with figures of 'Paul and
Virginia', by Holweck (1907). To the N.W. are the Amphith6dtrej
or lecture-hall, for 1200 students, and the ^Administration^ the

otiice where tickets are obtained (p. 334). To the left of the

office is an exit to the Rue Cuvier, on this side of which is Cuvier^s

House, with a bust of the famous naturalist (see below). To the left

of the exit is the statue of the venerable chemist M. E. Chevreul

(1786-1889), in marble, by L. Fagel (1901).— The Lahyrinthe is

a small hill in the X.AY. angle of the garden. On the E. slope is a

superb Cedar of Lebanon, the first imported into France, planted

here in 1735 by B. de Jussieu. Higher up is a small granite column
in memory of Dauhenton (1716-99), an eminent naturalist and

former director of the Jardin des Plantes.— To the S. are the Serves

temperees and Serres chaudes (adm., see p. 334).

Galleries (admission, see p. 334). The natural history galleries

of the Jardin des Plantes are among the finest in existence.

The Gallekies of Zoology are on the W. side of the Botanic

Garden, in a handsome building (1889), the fagade of w^hich is ad-

orned with a statue of Science, by E. Guillaume, and with medallions

of learned naturalists. Entrance on the right side.

GrRouND Floor: Mammals (rich collection of quadrumana) and Fishes.
At the foot of the N. staircase arc the tomb of Guy de La Brosse (p. 335),

a bronze group by J. Cavelier, and a marble statue of Buffon (p. 885),

by Pajon. By the S. staircase are the bust and tomb of Victor Jacquemont
(1801-32), the naturalist, and a bronze group by J. Thomas.— First Flock.
Birds (a very extensive collection), Reptiles, and Molluscs. — Second and
Third Floors. Insects,, including a superb collection of butterflies pre-

sented by M. E. Boullet, and Crustacea.

By the Rue Geoflfroy-St-Hilaire entrance is Buffon's House,
where the great naturalist died (p. 335; tablet).

The LiHKAiiv comprises about 220,000 vols., 2180 MSS., 18,700
original drawings, and 3800 maps.

The Gallery of Geology and Mineralogy is adorned with

statues of Cuvier (1769-1832; see above), by David d'Angers, and

Berie Haiiy (1743-1822), the mineralogist, by Brion, and large

landscapes by Biard. On the right, a S])lendid collection of Ameri-
can precious stones, a gift of Mr. Pierpont Morgan.

The Gallery of Botany contains exotic plants, reproductions

of fruit, etc. On the first floor are the herbaria (accessible to stu-

dents only), including those of Alex, von Humboldt (1805) and

Lamarck (1885). In the vestibule is a statue of A. de Jussieu

(1686-1758), by Legendre-Heral.
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The Gallkkies uf Anatomv, Palaeontology, and Anthropo-
logy are at the E. end of the S. side of the Jardin. The building is.

the first part of an edifice which is to be extended to the preced-

ing galleries. In the E. pediment are the three kingdoms of Na-

ture, by Allar ; also busts of naturalists, and animals of every kind.

On the N. facade are bronze and marble reliefs of animal life, no-

tably Horse tamed by Man, by Marqueste, and a Nubian killing a

crocodile, by E. Barrios.
In the vestibule is a Combat between a man ami a gorilla, a fine

marble group by Frtuiiet. The interesting decoration of the capitals is

borrowed from the animal kingdom. — The gallery on the ground-floor con-

tains the Collection of t'omparutlcc Atutomy, founded by Cuvier, in
which every human race and species of animal with their varieties are
illustrated by skeletons, skulls, wax models, and casts. The second floor

contains the PaJxontological Collection (skeletons of megatherium, iguan-
odou, dinornis, etc.; cast of skeleton of diplodocus from is. America,
82 ft. long and 19 ft. high, presented by Mr. Andrew Carnegie). The Anthro-
pological Collection is in a gallery over the second floor. In the Amphi-
tJi^dtrt (apply to keeper; fee) are a ceiling-painting, by Cormon, of the
progress of mankind towards the light, and ten panels with scenes of

prehistoric subjects.

The Pavillon Georges-Ville, next to these galleries, is a small

museum of the Physiology of Plants, showing the results of ex-

periments in seed-culture made by Professor Ville at Vincennes.

Open Sun., Tues., & Thurs., 1-4.

No. 85, Rue Geoffroy-St-Hilaire, to the W. of the garden, has the
curious ola sign of *.\ la Biohe' in wrought iron. At the corner of the
Rue Lac^pede is tlie Uopital de la I'iti^ (PI. G, 22; F), dating from 1G12,
largely rebuilt in 1792-1802, but shortly to be demolished (comn. below).
It was originallv a liosjpice founded by Marie de M(^'dicis for aged beggars,
who were called the 'Enferm6s'.

In the Boulevard de I'Hdpital (PI. G, 25, 23; Line 5 of the

M^trOj see Appx., p. 34), between the Place Valhubert (p. 334) and

Place d'ltalic (p. 341), is the vast IfosjJi'ce dc la Salpetri^re (PI.

G. 25, 26), on the left, originally an arsenal built by Louis XIII.

,

now an asylum for aged (299G) and for insane women (722), with

a clinique for the treatment of nervous diseases. It includes 4.')

blocks of building, with 3818 beds. The church, with its octagonal

dome, was designed by Jjib^TuI Bruant in 1657. In front is a bronze

Statue of TJr. Ph. Pinel (1745-1826), a famous benefactor of the

insane, by L. I)urand, and by the entrance is a Sfalue of Dr. J. M.
Charcot (l^S25-93;, a great nerve-specialist and pioneer of hypno-

tism, by PalguiAre. — To theS.W,. adjoining the Salpetrirre, also

in the IJoul. de THopital, is the Ilopital dr la Nouvcllc P'di6 (PL
G, 25, 26), designed by Kochet, and built in 1905-10 at a cost of

440,000/. It comprises' 32 buildings, with 988 beds.

The Ponle^mrd Si-MarrH (I'l. (i, 22) leads 8.W. from the Houl.

de PHApital to the Av. des Gobelius (p. 339), passing a hronzu

Statue of Joan of Arcj by Chatroussc.
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Nearly opposite the Joan of Arc statue, on the right, is the Kue ISci-

pion, leading to the Place Scipion. At the corner (No. 13) is the Boidmigerie
des Hopitaux tt Hospices (PL G, 22), founded in 1742 in a mansion built

in 1565 liv 8cipioue Sardini, a Tust-ati nobh man in the suite of Catherine
de Medicis. The group of Bakers, opposite, in terracotta, is by A. Char-
pentier (1889).— Near this, 17 Rue du Fer-;i -Moulin, is the AmphitJiedtre
(VAnatomic (PI. G, 22), on the site of the Hotel de Clamart, with its

garden turned into a cemetery, where the remains of Mirabeau were
placed jifter their removal from the Pantheon by the Convention.

21. Southern Quarters.
The Gobelins (p. 339) may be reached by the M^tro (Lines 5 & «;

Appx., pp. 34, 35); or by Omnibus or Tramway (Appx., p. 53).

From the carrefour formed at the E. eutrance to the Luxembourg
Garden by the Boul. St-Michel, Rue Soufflot, and Rue de Medicis,

NVL' follow to the S.E. the Rue Gay-Lussac, which soon crosses

the Rue St-Jacques (N. part, see p. 291). At the crossing is the

lustitnt Oceanoyraphiqve (PI. G, 19; F), designed by N6not, built

at the cost of Prince Albert of Monaco, and inaugurated in 1911.

In the Rue St-Jacques, a little to the S., is the church of St-Jacques

-

(lu-Hafd-Pas (comp. p. 181), built in the 17th cent., with a square

tower by Daniel Gittard. Farther on, beyond the Rue de I'Abb^-de-

I'Epee, is the histitution des Sourds-Muets (PI. G, 19, F; No. 254;

adm. Tues., 2-4 p.m., by written leave of the director), founded by

the Abbe de I'Epee in 1770, and taken over by government in 1791.

Tt occupies the site of a commandery of the Freres Hospitallers de

8t-Jacques-du-Haut-Pas. In the court is a statue of Abbe de VEpee
(1712-89), by Felix Martin, a deaf-mute. In the interior are paint-

ings and sculptures executed by pupils.

The Rue de rAbbC'-de-PEpee leads E. to the RueGay-LusHue (see above).

At No. Jl in the latter, nearly oppo.site, is the Mnsie FMagogique (PI. G,
19, V: adiii. daily, exc. Sun. and Tliurs., 10 to 4 or 5), which contains an

educational library and a Mnsee de Foup^es, showing the costumes of old

French provinces, of French colonies, and of several foreign countries.

—

Close by, at 45 Kue d'Ulni, is the Ecole Normale S ifp^rieure, founded in

1795 for the training of secondary teachers ('professeurs de lycees'), where
several men of eminence have been educated. Pasteur, who was once sub-
director, made several of his experiments here. His bust, by P. Dubois,
was erected in the garden in 1910.

At Nos. 269 and 269bi«, Rue St-Jacques, to the S. of the Sourds-

Muets, is the Maison de la Schola Cantorunij a free conservatoire

for the teaching of music and singing, founded and directed by

V^incent d'Indy, the composer. (Concerts, p. 38.) This was once

(\iM\) a monastery of English Benedictines, and still belongs to

English lloman Catholic bishops. Remains of the chapel in which

.lames If. was buried (1701), a room of the 17th cent., etc., are

shown (daily after 1 p.m.; fee). At No. 284 (nearly opposite) is a

door with a pediment, flanked with columns (at the back of the

court;, the eutrance to the Carmelite nunnery, to which Louise de
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La Valliere, luistress of Louis XIV., retired in 1675. (Her ora-

tory may still be seen at 17^'« Rue Pierre-Nicole.)

In the Rue St-Jacques (Nos. 277-279) is also the Val-de-Grdce
PI. Gr. 19). once a Benedictine nunnery. It was founded by Anne

of Austria, wife of Louis XIII., in accordance with a vow, after the

birth (1638) of her son. later Louis XIV. Since 1790 it has been

a military hospital, w^ith a military medical school. The court in

front of the church is adorned with a bronze statue of Baron
Larrey (1766-1842), the surgeon, by David d'Angers.

The church of Val-de-Grace, with its fine dome, begun in

1645 by Fr. Mansart on the model of St. Peter's at Rome, and con-

tinued by Lemercier and others, was completed in 1665.
The interior is chietly adorned with sculptures; the reliefs on the

vaulting should be noticed. The dome, 131 ft. high and 56 ft. in diameter,
wa« painted about 1660 with a fresco of the Glory of the blessed (damaged),
by P. Mignard^ containing 200 figures three times life-size. Thu canop>
over the high-altar is a copy of that at St. Peter's,

The Rue St-Jacques ends at the Boulevard de Port-Royal
(PL G, 19, 22), a little way E. of the Carrefour de I'Observatoire

(p. 341). In this boulevard are the maternity hospitals of Baude-
locque and La MaterniU (No. 119). The latter, since 1814, has

occupied the buildings of the old Abbey of Port-Royal de Paris,

built in 1626-48 for the Bernardines. No. Ill in the boulevard is

the Jlopital (JOfhln-Annexe (formeily Ricord"), in front of which
i> a Statue of Dr. Ph. liicord (1800-89), by E. Barrias. Nearly

opposite, in line with the Rue de la Sant6, is a monument to Dr. J.

Pf^an, the surgeon (1830-98), by Gauquie (1909). — At No. 47, Rue
du Faubourg-St-Jacques, to the S. of the boulevard, is the Hopital
Cochin (809 beds;, founded in 1779 by the cure Cochin.

The RouL de Port-Royal ends on the E. in the carrefour formed

by the Roul. St-Marcel (p. 337), tlie Houl. Arag(» (coming from the

Place Denfert-Kochereau, p. 345), and the Avenue des Gobelins
1*1. G, 22, 23;. At the N. end of the Av. des Gobelins rises the

church of St-Medard (PI. G, 22;, of the 15th- 1 7th cent.; the burial-

grouinl has brm tiansfornied into a square. In the 18th cent, the

burial-ground was famous for tin* extravagances of 'convulsionnai re'

j)ilgrinis to the tomb of tlic Jansenisl J'aris (d. 1727), to whom they

ascribcfl iniracJiIous powers. In 1732 the authorities closed thr

(•rmet»'iv. which gave rise U) the witticism written on the gate:

De iHir If Uoiy d^feiiMt a IHft/
l>f. faire miraclf en ce lieii.'

i r.. Itu»- M.»ii^.- at th«' bark of th«' chun-h leads to thr Placo Monge
I'l. (i, 22; T;, id whirh rini'M u hroiizr Htatiie of J.oniH lihinc ClMll S2),

hiMtorian and Mot:i«liHt, hy Drlhomme. Ari-neM dr Lutt'-n", t'tc, k»m' p. IMMI.

No. 42, Av. des GobelinH, to the H., is the plain building of llic

*Oobelln8 rPl. 0, 23), for over 300 years the state-factory

<'f the famous taprstry of that name. Tapestry-weaving was intro-
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iluccd iuto France by Francis 1., who founded a workshop at

Fontainebleau. Henri IV. greatly fostered the industry, and about

1601 invited to Paris the Flemish tapestry -workers Marc de

(.'onians and Francois de la Planche, whom he installed in a work-
shop founded at the end of the 15th cent, by the dyers Jean and

Philihert Gobelin. In 1667 Louis XIV. restored the works at

Colbert's suggestion, and placed them under Charles Le Brtm,
the painter (p. xliii), who was succeeded by P. Mignard (d. 1695).

Down to 1695 not only tapestry, but embroideries, furniture,

mosaics, bronzes, and goldsmiths' work were made here for the

royal palaces or for presentation purposes. The tapestry of the

Gobelins is now devoted almost exclusively to public uses. The
success of the institution was unbroken while painters like Noel
Coypel (d. 1707), Michel Corneille (d. 1708), Jean Jouvenet
(d. 1717), J. Fr. de Troy (d. 1752), and C. Vanloo (d. 1765)
designed models for the tapestry. Under the influence, however,

of J. B. Oudry (d. 1755) and Fr. Boucher (d. 1770), attempts,

out of harmony with the character of the art, -svere made to repro-

duce every possible colour in w^ools of a thousand hues, each in

twelve different shades. The works were stopped for a short time

by the He volution, but were reopejied by Napoleon in 1804. The
evil custom of copying pictures and portraits still continued (as in

the Galerie d'Apollon at the Louvre), but efforts are now^ being

made to restore the good old traditions^of the art. The present

director is M. Gustave Geff'roy.

The museum was demolished in 1910 and is now being rebuilt.

I'he workshops and chapel are open on Wed. and Sat., 1-3, except

on holidays.

In the court, near the entrance, is a marble statue of LeBrun, by

Cordier; in the second court is a bronze statue of Colbert, by Aub6.

There are two Workshops (ateliers), one for the Gobelins

tapestry, the other for the Tapis dt la Savonnerie. The latter

owe their name to a factory of tapestry founded about 1601 in

an old soap-works on the site of the Manutention Militaire (p. 235),

which at first produced only carpets with Oriental designs, but was
united with the Gobelins in 1827. Those who have seen only faded

old Gobelins tapestry will be struck by the brightness of the new.
Thf; looms are 'high-vv.'irp' (a haute lice), in which the warp-threads

are vertical, or 'low-warp' (d basse lice), in which the warp-threads are

horizontal. As the workman sits at the back of his canvas, with the
flcHign outlined on the threads, a mirror is placed on the other side to

show him the progress he is making. The weft-threads are inserted by
means of a shuttle.

We next traverse a corridor with antique and Oriental tapestry, and
descend a staircase to another part of the building on the right, contain-
ing the workshop of the Savonnerie, with eight looms (on practically the
same linos us in the 17th cent.). Here the workman has the copy in front
of him and works on the right side of the tapestry. The weft-threads
in this case are knotted and then cut, producing a velvet pile.
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The workmen (tapissiers-artistes) employed at the Gobelins number
about 50. Beginners are paid 1200 fr. per annum, skilled workmen as

much as 3600 fr., besides free dwellings; the foremen receive 4000-5000 fr.

Some families have been employed here for generations. The work requires
great patience and a practised eye. A skilful workman can complete .8

or even 3i/._> square yds. in a year, but the average annual task is about
11/4 yd. It thus takes years to execute the larger designs, and it is not
surprising that these are worth from 2000Z. to 6000?. each.

We may visit also the old Chapel, in the second court on the left.

It contains two tapestries, after Raphael, executed at Brussels in

] 516-19: right. Mass of Bolsena: left, Heliodorus expelled from the Temple.
Also small copies of tapestry, small painted models (ten by Boucher)

y

and sketches. Swiss, Italian, Flemish, German and other models of the
15th-16th century-. Above the altar, Death of St. Louis, attr. to Le Bruii.

In the Rue des Gobelins (PI. G, 23), to the N. of the tapestry-

works, at the end of the court of No. 17. is an old turreted house,

erroneously called Chateau de la Reine-Blanclie (conip. p. 415).

The curious Ruelle des Gobelins, to the left, contains a hunting-

pavilion of 1735, with carved doors. Close by are the gardens

belonging to the workmen at the Gobelins, on the banks of the

picturesque, but unsavoury, Bi^vre.

The Av. des Gobelins leads S. to the Place d'ltalie (PL G, 23),

where three boulevards (including the Boul. de rH6])ital. p. 337)

and two other avenues meet. In the centre is a fountain. On the

N. is the Malrie of the 13th Aiirondisseinent (Gobelins), built in

1867-77. In the Salle des Mariages are paintings by I). Boulanger.
The M^.tro makes the circuit, underground, of the Place d'ltalie, its

chief station on the left bank, and junction of Lines 5 and 6 (Appx.,
pp.34, 35). The entrance to the station is at the beginning of the lioul.

de la Gare.

A little to the S., in the Place Paul-Verlaine (PI. G, 23), is the

Artesian Well of the Bnttc-aux-Cailles^ bored in 1864-98; it is

1920 ft. deep, and is said to yield over Vj^ million gallons daily

of chalybeate water (8P Fahr.). It supplies tlie public baths and

drinking-fouutains erected in 1909 at th«' top of the hill.— To tlie

S.W., at the. intersection of Rues Boltillot and de Tolbiac, is the

modern church of Ste-A/nie-de-la-Maiaon-Blanche (PI. G. 24).

The MotUparruutHt Gare and t'einetery (pp. 84)!, 843) may be reached
f>y omuibuM or tr.nmway (Appx., pp. 58, 54). To Pare dc Muntsouris
(p. 3i»'*): omnibuMeh AKot f/ (Appx., pp. 42, 41) ; or .MiUro (Line 4 ; Appx.,
p. 34) to Porte d'OrlrauM, from wliich we follow the Av. Reille; or tram-
wayM TU, T(i^^, TAh\ or TS 4 (Apnx., np. 45, 17, 16, 4»), ali^^liting at

tb« churrh of St I'lirre (PI. (i, 17;, and walKinK tlienre to the park (10 uiiu.;

by the Hue d'Al/'wia and the Av. du Pure de MouthoutiM (to the ri^ht); 01

laatly, by tramway TU I (Appx., p. 51) to Av. Ueille <»r to Av. du I'arc

de-MontNOuriN. Th<» Ccinture ('Pare-de MonlMOurin' Htatioii; Anpx., p. 58)
or the Sceaux railway ('Sceaux-Ceinturi"' Mtation ; nee p. 420) alMo may be
convenient.- Uestaurants in thia quarter, aeo p. 28.

To the S. of the Fontaine de I'ObHervutoire (p. 333), which the

avenue of that name passes, lies the Oarrefour do PObnervatoire
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(PI. G, 19); iu the centre of it rises a moimmeut, by D. Puecli

(1898), to Francis Garnier (1839-73), the explorer and conqueror

of Tongkiug. The Statae of Key (1769-1815), by Rude, marks the

spot where the marshal was shot by order of the Chamber of Peers

on 7th Dec, 1815, for having sided with Napoleon on the emperor's

return from Elba. To the left is the Bal Bullier (p. 40).

The Avenue de I'Observatoire crosses the Boul. du Montparnasse,

a busy thoroughfare (to the right; see below), and the Boul. de Port-

Koyal (to the left; p. 339). At the crossing is the 'Port-Royal' sta-

tion of the Sceaux railway (p. 420). Farther S., at the intersection

of the avenue and the Rue Denfert-Rochereau, rises a monument
to Theopkile Eoussel (1816-1903), physician and statesman, by

Champeil (1907). The boulevard ends at the Observatoire (PI.

G, 19, 20), built in 1667-72 after the designs of Ferrault, and

several times enlarged. In front of the fagade is a statue of Ijt

Verrlev, the astronomer (1811-77), by Chapu.
The meridian of Paris (2^ 20' 14" E. of Greenwich) runs throug:h the

centre of the })uilding, and the latitude of the S. facade is that of Paris
(48° 50' 11" N.). The copper dome, to the left, which contains the large
telescope (nearly 15 in. in diameter, 291/2 ft. long), is 43 ft. in diameter,
and revolves round its vertical axis. Pavilions on the S. side also are

t'tjuipped with astronomical instruments, including a powerful telescope
with an aperture of 3 ft. 11 in., and a photographic telescope constructed
by M. Henry. The cellars, as deep as the building is high (88 ft.), are

maintained at a constant temperature (54° Pahr.); they are connected with
the platform by a vertical shaft, and they contain the meteorological and
magnetic instruments. This shaft was used by Poucault in his experiments
with the pendulum (see p. 293).— The observatory is shown on the first

Sat. of each month at 2 p.m. precisely, by permission of the director,

M. B. Baillaud (obtained on written application; comp. p. 00). Visitors see

the small Astronomical Museum and the chief apparatus.

The Boulevard du Montparnasse (PI. 0, 19, 16, R, 13) leads

W. from the Carrefour de I'Observatoire to the Boul. des Invalides

(p. 319). It crosses the Boul. Raspail (p. 308; at the carrefour is

the 'Vavin' station of the Metro, Line 4; Appx., p. 33) and passes

Notre-Dame-des-Chainps, a ciiurch built in 1867-76. Farther on,

the boulevard crosses the Place de Rennes (PI. G, 16), bounded

on the S. by the fagade of the Gare Montparnasse, and receiving

from the N. the Bue de RenneSj which comes from St-Germain-

des-Pr^s (p. 302).

Under the Place is the 'Montparnasse' station, common to the Nord-
S?id and to Line 4 of the M^tro (Appx., pp. 36, 33). The M6tro entrance
is at the corner of the Rue du Depart, to the E. of the Place; the Nord-
Sud entrance is iu front of the Gare, at the corner of the boulevard, and
to the N.W. of tlie Place, opposite the Rue de I'Arriv^e. In the Place
du Main**, behind the Gare, to the S.W., is the 'Maine' station of Line 5

of the MHro fAppx., p. 34).

Tbe Gare Montparnasse (PI. G, 16; JV) is the joint ter-

minus of the Quest-Etat and the Etat Railways. On the first floor,

on a level with the lines, are the booking-offices of the 'banlieue'

I
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(Versailles, Ligne de la Rive Gauche) on the right, for more distaut

stations on the left; the waiting-rooms also are on the left.

No. 25, Rue Dutot, about 1/., M. to the S.W. of the Gare Montparnasse,
is the Pasteur Institute (PI. G, 13), founded in 1886 by the great
scioiitist (1822-95) for the study of bapteria, vaccines, infectious diseases,
**tc. The present directors are Drs. Ronx and Metchnikoff'. — In front of

the Institute is the statue, by Truttot, of Jiqnlle, the sliepherd (one of the
first patients), struggling with a mad wolf. Pasteur's Tomb, by G. Martin,
after L. 0. Merson, lies under the platform, in a crypt adorned with
marble and mosaics (adm. on the 1st and 3rd Sat. in each month from
1 to 4 p.m., and on All Saints' Day).— Opposite are an Institvte for
Infections Diseases and a Laboratory of Biological Chemistry, both
])elonging to the Pasteur Institute.

To the S.E. of the Gare Montparnasse, between the Boulevard
Edfjar-Quinetj Av. du Maine, and Boul. Raspail (p. 308), is the

Cemetery of Montparnasse. The Metro (Line 5 ; Appx., p. 34) has sta-

tions on these two boulevards: 'Edgar-Quinet', at the end of the Riir

(]e la Gaite, and 'Raspail', near the Rue Emile-Richard (p. 344).

The Cimetiei'e Montparnasse, or du Sud (PL G, 16, 17;
adm., see p. 60), has its main entrance in the Boul. Edgar-Quinet.

It was laid out in 1824, and is the third of the great Parisian

burial-grounds. Compared with those of P^re-Lachaise (p. 251)
and Montmartre (p. 224) it has few monuments of interest.

In the Main Avenue, on the right, as we enter from the Boul. Etl^ar-
^uinet, Jfenri Martin (d. 1883), the historian, with a dolmen; then Geff.
I'etit (d. 1856), bronze Imst, by Boitel. In the (transverse) Av. du Nord,
rji^ht, Pierre Larouxse (d. 1875), the publisher, bronze l)U8t by Perraud.
AUee Lenoir (2nd transverse walk), left, <J. Hasimil (d. lSi)3), bronze bust :

then, beyond the Alice CUiauveau-La^^ardo, Th. de Banville (d. 1891), thf
poet. To the right, at the end of the Alldo, Bou<jnerrau (d. 1905), the
painter. — At the Hond-Point: in the centre, Monument du ISonvenir ; right.

Deseine (d. 1822), the sculptor; Or/ila (d. 185:5), th(f physician and chemist,
with obelisk and medallion; It-ft, Maindron (d. 1881), sculptor, witli a

figure holding a cross; behind, ICiie dr Btainnoid fd. 1874), geologist.--
Main walk, right, Vhaudet (d. 1810), Kculntor, with medallion; beiiind,

to the left, Mine, de Gary (d. 187(5), statue by II. d.- Vaiin-al. To the left

of the main walk, at the beginning of the (!heiniii Circulaire, Ifondtm
(A. 1828;, sculptor. On the right, in the AUde liatVet, is an old tower.
Behind this, left, Mme. Agar {i\. 1M91), tragedian, bust by H. Cros (1899);
in the same row, right, Fr. t'opjfee (d. 1908j, the poet. In tiie last division
'jf the .main walk, to the left at the end, and to the right of the 'Cheniin
d«r Deux-MetroH*, //. I'antin I^iltmr (d. 1901), the painter.

Wo return to the Hond Point, and then follow the Avenie Tuank-
vKKHALR to III" K. On the right, littron (ierard (d. 18M7), painter, a pyra-
lid with medallion and ban-reliefM of two of his naintings, by Dantan.
.ear thin. H//de(i\. 1855), sculptor, buMt by ('abet anrt copy of one of UudeV

fiEJi-reliefM. Nearer the avenue (.srd row), lioty (d. 1911). the en^rraver.
On the left of the Av. Tran»4Ver»ali', n^gtt<ii>in Monan (d. lM:{h), m.et,
ItUMt in bronze ifilt by .Mine. OoutHnMontort^euil (ItMJ.'t). In the Alice
' 'lauveHu-Lagarde, to the right, TniUmnlirr <t\. 1879), author: opiKmite.
rd row, CharltH Gamier 'c\. 1H9M; architect of the Opera). Kartlier on
n the Av. TranHVer««ale. to the riifht, //rwz/a/f/ (d. 1H'12), theoloj:ian, vitb

I medallion by Oavid il'AnK'erH. At tin* end of the Av. 'I'ranHversale. Iin

ho wall, tho monument of iiaudrlaire (\Ht\ fl?), the poet, with hiu f^j^'ure

mI in a nhroad, and above it, tho Oeniun (tf Kvil, a Htrnng(> work
' Ohannoy (1901).

' rapped
1
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We next follow, to the 8., the Avenue i>e l'Kst, which we have just
crossed. Left, Gen. If. de Mi/lius (d. 1866), bust in bronze by Cugnot.
Farther up, to the right, Le Verrier (d. 1877), the astronomer, with a

globe; left, the chapel of the Bingham family. The Av. de I'Est is crossed
by the Allee Ratfet, where, on the right, is the tomb of Edgar Quinet
(d. 1875), the author, and his wife; farther on, Rajfet (d. I860), the
draughtsman, with a pyramid. The Av. do I'Est joins the Avenue du
Midi, where we observe, right, the monument of i)?/mo?i< (d. 1884), sculptor,

with bust by C. J. Thomas, and, left, G. Syveton (d. 1905), politician, a

marble bust by L. Pallez. On the right, by the wall, Henri Poincare
(d. 1912), mathematician. We cross the Rue Emile-Richard, which divides
the cemetery into two parts.

E. Part. At first, the new Jewish Cemetery. In the Av. du Midi, on
the left, the Beitlinger familj', with relief by A. P^zieux. Then, on the
same side, Captain Alayer, killed in a duel by the Marquis de Morfes in

1892 ; medallion by Chaplain. We next follow, to the left, the Av. Thierry
;

beyond the Av. Raffet, which here bounds the Jewish Cemetery, Barhey
d^Aurevilly (d. 1889), novelist, second row on the right, a sarcophagus with
armorial bearings. Left, in a small cross-walk, C^sar Franck (d. 1891),

composer (sarcophagus with medallion by Rodin), and in the same direction,

a little way back, Gziy de Mauj)assant (d. 1893), novelist, with a book in

bronze between two columns. At the crossing of the Av. Transversale and
the Av. Thierry rises a large monument to Soldiers who have died in

defence of France, behind which is that of Valentin, last prefect of Strass-

burg (d. 1879), bronze bust by Millet. Beyond the Av. Transversale, on
the left, is a monument to Firemen who have perished in the execution
of their duty, and, on the right, Col. Herhinger (d. 1886), bust and
relief by Etex. Then, on the same side, the Barboux family, with a

group by Barrias, and the monument of Bartholdi (d. 1904), the sculp-

tor, an obelisk of red marble with a bronze angel about to take flight,

(by Bartholdi himself) and a double; medallion. To the left is a stele,

marking the 'Enclos des Fusilles', a plot set apart for the Communards
killed in or near the cemetery on 21st-28th May, 1871 (comp. p. 254).

At the end of the avenue, on the right, the Herhette family, with a

seated female figure and reliefs by Coutan, Longepied, and Roty. To the
left, G. Jundt (d. 1884), the painter, with bust and statue in bronze by
Bartholdi. At the end of the old Av. Lenoir, which began here on the left,

opposite the Herbette monument, are a bust of Leconte de Lisle (d. 1894),

the poet, and the tomb of Jiiles Breton (d. 1906), the painter, with a bust
and double medallion by Iloussin.

The Av. Thierry ends at the Av. du Boulevard, in which, a few
paces to the right, is the tomb of ZacUarie Astruc (d. 1907), sculptor and
painter; bust and relief by R. Sudre. Retracing our steps and continuing
straight on, we turn to the left into the Av. du Nord. Immediately to

the right, the critic and historian Ferd. Brunetihre (d. 1906), with a bronze
bust by H. Allouard.

We now return to the main part of the cemetery. On the left, J.Moulin,
French consul in Salonica, assassinated in 1876, bust by Bogino.

We next cross the Av. de l'Est, in the left branch of which, to the
right, rises a rock with a medallion, in memory of Aug. Domes, 'represen-
tant du peuple', killed by the insurgents in June, 1848; on the left, Sainte-
Betive (a. 1869), critic, bust by J. de Charmoy (1908); Boulay delaMeurthe,
father and son, statesmen (d. 1840 and 1858), bust of the father by David
d'Angers; then IHpp. Lebas (d. 1867), architect. In the right branch of

the Av. d<,' l'Est, to the right, Mme. Collard-Bige (d. 1871), painter, a

pretty Rfnaissance temple by JJestailleur and Doussaray, with a statue
by Franceschi. Adjacent: Dnltan (d. 1870), architect, with a medallion;
opposite, Caruclle d'Aligny (d. 1871), painter, bust by Etex.

We return to the Av. du Nord (see above). Immediately to the right,

Th. Olivier, founder of the Ecole Centrale des Arts et Manufactures (d. 1853

;

medallion;. About 40 paces farther on, we turn to the right between the
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graves, and reach a small path parallel to the Av. du Nord. We follow
this pajih to the left ; right, J. Chaplain (d. 1909), engraver, medallion by
Puech;*left, Alh. Dinnont (d. 1884), archaeologist, a stele with bust, by
Thomas; right, Foucher de CareU (d. 1891), statesman, with medallion by
E. Dubois. ProceediDg until we are opposite the building of the Administra-
tion, wo turn to the left, back towards the Av. du Nord, passing on the
way the graves of Chainpeil (d. 1892), sculptor. Count S. J. de GaspaH
'd.'l879; large stele with bronze bust, by C. Cesari), and Perrand (d. 1876),

sculptor. — In the Av. de TOuest, at the end of the Av. Transversale:
Dinnont d' Urville (d. 1842), the navigator, burned to death, with his wife
and son, in a railway-accident (see inscription).

The Place Denfert-Rochereau (PI. G, 17), to the S.E. of the

Montparnasse Cemetery, formerly Place d'Enfer, is now named
in honour of Col. Denfert-Rochereau (1823-78), the valiant defender

of Belfort in 1870-71. It is adorned with a huge Lion in copper,

by Bartholdi, a copy of the one at Belfort (*A la Defense Nationale,

1870-71'). The two Pavilions, with sculptured friezes, are relics

of the old Barriere d'Enfer, octroi buildings erected by Ledoux in

1784 (comp. p. 248). Near the E. pavilion is a statue, by A. Char-

pentier, of Charlet (1792-1845), the painter and draughtsman, with

ihe types created by him. Near tlie W. pavilion is the bronze bust,

with marble figures, by Boucher (1907), of L. Trarieux (1840-1904),

senator. Opposite, at the angle of the Rue Froidevaux and Boul.

Raspail, rises the statue of F. V. Baspail (1794-1878; p. 252),

chemist, physician, and statesman, in bronze, by the brothers Morice.

— Near the W. pavilion is also the 'Denfert-Rochereau' station of

the Metro (Lines 4 and 5; see Appx., p. 34).

From the Place Denfert-Rochereau diverge the Boulevards

Raspail (p. 308), Arago, and St-Jacques, the Avenues du Parc-de-

Montsouris (see below) and d'Orleans, and several smaller streets.

— The Boul. Arago, with its bronze statue, by Oliva, of Fran<;oi^

Arago (1786-1853), the astronomer, begins at the Av. des Gobelins

(p. 339), and passes the Hopital Broca (252 beds), the Prinon de

la Sante, and the Faeultd de Theologie Protestanie (p. 289;
formerly at Strassburg). —-The Station de Paris- Denfert, between
the Boul. St-Jacques and Av. du Parc-de-Montsouris, is tho chief

station of the Ligne de Sccaux (p. 420).
In- the court of tho W. pHvilion of tho Placo DenfiTt-Uochoreau iH

the main entranctj to tlj« Catacombs (PI. (1, 17), to which visitorn ar»«

aflinJ1tf»d in Hummcr (f^cnerally Ihe Int and .Srd Sat. of euc.h month) by
!' I <»f th»? Directeur <I<'h Travaux, Ifotrl de Villc (fomp. p. <»(>).

I r inuMt carry a candle (at the cntrari<*o, f)Oc.). Overcoats and
'

i ar« dejiirahlo. The viHJt takes ahout 1 hr., and the usual
••\it i*t at U2 Hue Dareau (IM. (J. 17, 20), near the Av. du Parc-de-Mont-
Koan>. -Tho ('atacornhn, formerly uuarrieH uiiod by the Konianw, extend
under part of the fpiarterM on the left }»nnk. SevernI Htreetn h.iviii^r he^run
to Buhnido in 1771, tho j^overnnient conntructed piern and huttri'KHCH t«>

support them, and a!>40 removed hither thft bodicH from the cemeterien
•^I'si'd at that period. The (|iiarri<'H were thiiH converted into a vant
charnel-houne and called Catacnwhs. Tho galleriea arc lined with the
bones and nkulln of nearly six million peraonM.

The Avenue du Parr-de-Montgonriii (PI. (), 1 7,20,21 1 Imds S. lo
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th(i,Parc dc Montsouris (see below). A more iuiere«tiiig, but longer

route is by the Avenue d/OrUaii^. (Tramways; also Line 4 of

Metro, Appx., p. 34.) No. 15 in the latter is the Hospice de La
liochefout'af/ld, a home for hospital-attendants, founded by the

Brothers of Charity in 1801. This quarter is known as the Petif-

Moidrouiji' : (Irand-Montrouge, see p. 425.
The Ru'," Moutoii-Duvernet (Metro station, see Appx., p. M) leads to

the rigrht to tlie Place de Montrouge (PI. G, 17), with the Mairie of the
t ith Arnntdi^sciueiti (Observatoiro), The square is adorued with a marble
l)ust of tlie RepiiK'lic, by Ba/per, aud with bronze ligures of a Torch-bearer
by Steiner, a Horse attacked by a lion by Fratin, and an Auvergnat
Peasant by Momhur, In the square rises also a monument, bj' Baffier

(1908), to 3richael Servetus, the physician and theologian, who was burned
at the stake for heresy at Geneva in 1553 (comp. p. 211).

Farther on in the Av. d'Orleans, on the right, at the eoriier of

the Av. du Maine, rises the church of St-Pierre-de-Montrouge
(PI. G, 17), in the Komanesque style (1867-70).— The Rue d'Alesia

leads hence to the left to the Av. du Parc-de-Montsouris; or we
may go on to the end of the Av. d'Orleans. and then turn to the

left within the fortifications.

The Pare de Montsouris (PI. G, 21), completed in 1878, a

public promenade for the 8. side of the town, about 40 acres in

area, is smaller and less picturesque than the Buttes-Chaumont on

the N. side. The chief entrance is at the corner of the Av. Reille

and Rue Gazan. The park is intersected by the Sceaux and Ceinture

railways (stations, seep. 341). In the lower part of the park, near

the Av. Reille entrance, is a bronze figure of '1789', by Aug.
Pdris. Higher up are the Straw-binder and a Desert Tragedy,

bronzes by Louis Pierre and Gardet. To the left, near the Sceaux

railway, is a small obelisk erected to Col. Flatters and his com-

jianions, slain by the Tuaregs in 1881 while making surveys for the

Sahara railway. On the other side of the line, at the foot of the hill,

is a pond fed by a Muall cascade. Above the pond is a marble group

of the Shipwrecked, by Fte^r : on the bank, a Laundress, by Chx)ppin.

To the left, beyond the Observatory, the Staff of Age, a bronze group

by J. Escoula. On the highest ground stands a copy of the Bardo,
01- palace of the Bey of Tunis, brought from the Paris Exliibition

of 18G7, and now used as an observatory. From the high ground

\v<.' enjoy an extejisive view of Paris, especially of the 8. side of

the hill of Ste-Genevieve (Pantheon) and the valley of tlie Bievre.

lieyond the city, to the S.E., are the Fort and Hospice de Bicetre

(p. 420;. Military concert in the park on Sun. in sumjner.
To the N.W. of tlie park lies the Reservoir de la Vanne, tlie

lar^(?Ht ill Paris, 7','.^ acres in area, and cu]»;)))l(; of holdiiifr 8,200,000 cubic

feet of watt^r. It is fed by the Vanne, a stream rising in Champagne,
*.r.i M. from Paris. Visitors are admitted; entrance in the Rue de la Tombe-
iHsoire. About 10,000,000 I. have been spent on the waterworks of

Paris since the mififlb- of tlif lOtli cent., but the supply in summer is

still inadequate.
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ENVIRONS OF PAKIS.

22. Prom Paris to Sevres and St-Cloud.
Meudon.

We may go by Railicay (three linea; see below), by Steamboat (p. 352)
or by Tramivay {TAB, see p. 357; 40-50 min.). The steamboat is preferable
in tine weather. The Invalides -Versailles railway (p. 357) also goes toMeudon. — On Sundays and holidays all these conveyances are crowded.

By Railway.

, }/ M^^® ^®s Moulineaux, preferable to the Ligne de Versailles
(p. W^) because its St-Cloud and Sevres stations are more convenient.From the (yareSt-Lazare (PI. B, 18; p. 221; left side, 'Banlieue'): 9i/, M.
to Pont-de-St-Cloud, in 30-40 min.; fare 75 or 50 c.; 10 M. to Pont-de-
Sevres (90 or GO c). From the Gave des Invalides (PI. R, 14, // • p 310) •

.or 61/, M., in 20-30 min. (75 or 50 c). Trains hourly or oftener. Some
of them have 'wagons-bars'. -The description of the route begins from
the Gare St-Lazare; from the Gare des Invalides the order is reversed.^o reduction on return-tickets, but they may be used for either terminus.

We pass under the bridge of the Place de I'Europe (p. 221).
To the right is the goods-station, on the level of the bridge, to which
trucks are raised by elevators. Then a short tunnel. To the left
IS the Cheniin de Fer de Ceinture. The fortilications are then
crossed.— 3 M. CUchy-Levallols. On the right is Clichy (pop.
46,676;, with numerous factories. The church was founded in 1612
by St. Vincent de Paul, once cure of Clichy. Levallois- Ferret, to
the left, adjoining Neuilly, has 68,70;j inliab., largely clerks and
artisans.

(erJtTr7^-t¥m: TyV:*T%l'''
^""'""" """"'"' A"--- »'-"-

The train crosses the Seine.

aV^aM. Asnieres (Restaurants by tlic bridge and at the station

;

pop. 42,583), on the left bank of the Seine, with numerous villas,'
Js the headquarters of Parisian boating (comp. p. 42). Behind
the church is the J^Jnde (fzaiiam, once the (Jhateau d'Asnieres
(18th cent.;, with paintings by Boucher and sculptures by Coustou
(visitors admitted). In the Place du (iymnase is a War Mimumnd
<1871), a line group in bronze by A. Maillard (1*H)1). The Jardin
ModeU d'AHuit'reH, irrigated with sewage-wat(;r, is accessible by
rder from the Directeur de la Voie Publique (Prefecture de la

^'Une, Paris; comp. p. 60).
Tka-wavh: TS5, TS6, TS7 (Apox., p. 47); Ht-Cloud-Piorrefltte

j>. .j.>».;. .*Stkamiioath to Snrrnni'M und Kpinay, p. sri*;.
Railway to 8t-()«Tmain, p. .ShO; to Pontojnr, p. S9l».

HAKutKiBR'a Parin. l»th Kdil. 22
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The little lie dc la Recette or des Ravagenrs, to the N. of the lie

dc Robinsov (see annexed Map), contains the
^^^?.^fJ^ f^/^^^^ t'h^

to the left of the bridge crossed by tramways TiYS and iA7. In the

een e rses the monument of Barry, the famous St. Bernard dog-, with a

reHet- and an inscription stating that he 'saved the lives of 40 persons

•uid was killed by the list'. On the tombs are inscribed quotations from

Lamartine, Ohamfort, etc.; one from Pascal runs thus, 'Plus je vois les

homines, plus j'aime mon chien'. i^ aaq.
The tramway TN5 goes on to (Va M.) Gennevilliers (pop. 14,003;

railway station, see p. 399). The once barren soil ot this peninsula formed

by a loop of the Seine has been converted since 18(58 into gardens otsui-

prisin- tertility by means of sewage irrigation (p. 205). The rest of the

s "vi"e s carried under the Seine, and is used for fertilizing the soil

between the river and the forest of St-Germain (p. 889) and -t Mery^sur

Oise (p. 405). Tramway from St-Ouen to Colombes, see p. 228. -Near

Ueimevilliers, on the Seine, lies the hamlet of Villmeuve-la-Garenne.

41/2 M Becon-les-Bruytres, with a chateau. Near it, on the

left, lies a villa-colony. Branch-line to (2 M.) La Garenne-Bezons

(p. 381).

5 M Courbevoie (pop. 38,138), like most other places on the

Seine near Paris, has numerous laundries. It contains also large

barracks erected by Louis XV. for his Swiss guards, two hospi-

tals (Cayla and Lambrechts), and the Orphelinat des Arts (1888).

The church, with its rotunda, is of the 18th cent.; the Hotel de Ville

is a tasteful building. Annual fetes on the first Sun. m May and

June —Beyond the station the train passes the end of the Avenue

de la Defense (p. 233), continuing the Avenues de la G^i-ande-Armee

and de Neuilly, up which appears the Arc de Triomphe, 2^/4 M.

distant. In the 'rond-point' near the railway is the Moawneiit de

la Defense de Paris, a bronze group by E. Barrias (1883).

Tramways: TNl, TN2, TN9, TNlO, TNI8 (see Appx., pp.47, 48),

from St-Cloud to Pierretitte, see p. 356.

Tramways: Tm2 (Appx., p. 48);

— Steamboats to Suresnes and Epinay, see p. 35b.

The Ligne des Moulineaux diverges here from the Versailles

line (p. 349). Grand panorama of Paris, with the Bois de Boulogne

and the Seine valley. To the S. are the woods of Meudon and

Clamart. The train passes through a short tunnel and descends

towards the Seine.
, . , . •

7V. M. Suresnes-Longchamp (see p. 356). To the right rises

Mont-Valerien (p. 356). The station is ^/, M. from the Versailles

line (p. 349;.
, . .u .

91/2 M. Pont-de-St-Cloud, the chief approach to the town

for those coming from Paris (tramway and steamboat, see p. 354;

station on the Versailles line, see p. 349).

Then a tunnel and a cutting. On the left, Boulogne (p. 354)

;

on the right is the park of St-Cloud, with its cascade.







}raps, pp. 352, 351. VILLE-D'AVRAY. ^^. Route. 349

10 M. Pont-de-Sevres, station in a cutting near the porce-

lain-factory (p. 353); tramway and steamboat, see pp. 352, 353.

The train skirts the river and stops at Bellevue-Fnmcalaire

ip. 352).— 11 M. Bas-Meudon (p. 351).

12 ^LLes Moidhieaux-Billancoiirt. The station (PI. G, 3) and

Les MoulineauXj a dependency of Issy (p. 350), lie on the left bank,

opposite Billancourt. (Tramways TR, TOi, andr(TS, see Appx.,

pp. 46, 51.)

To the right are the drilling-ground of Issy and the Invalides-

Versailles line (p. 357). We now pass under the Ceinture, enter

Paris, and, together with the Invalides -Versailles line, stop at

the following stations: Javel (PI. G, 4), near the Pont d'Auteuil

(p. 243); Pont Mirabeau (Pl.R, 4; p. 243); Font de Grenelle

(PI. R, 7, /; p. 243); Champ-de-Mars (p. 321); Avenue de La
Bourdonnais ip. 321); Pont de VAlnia (PI. R, 11, /; p. 235).

1674 M. Gave des Invalides (p. 310).

n. Ligne de Versailles (Rive Droite), from the Gave St-Lazare
(PI. B, 18; 'Banlieue', left side; p. 221); fares as for the Ligne des Mou-
lineaux, see p. 347. Trains hourly or oftener.

To (6V4 M.) Pideaux, see pp. 347, 348.— 71/2 M. Suresnes (see

pp. 348, 356) : station above the village, nearer Mont-Valerien.

972 ^^' St-Cloud. The station lies above the town (p. 354), to

which steep streets descend, and near the quarter of Montretout
(on the right; p. 355), the name of which recalls the last great

sortie of the Parisian troops on 19th Jan., 1871.
To the N.W. of the station, in tlie Boul. de Versailles, is the Chemin

de Fer du Bois-de-Boulogne, which runs past the racecourse (see below)
to Suresnes ^^p. 356) and Paris (com]), p. 211 and Appx., p. 52).

In the same direction, to tlie left of the Boul. dc V'orsnilles, lies the
lOiHtrvoir de Montretntit, or de VAvre, constructed in 189:?, with two
hasins, each capable of holdinj^ 22,000,000 J?al., the water being br»)Ught

from the Avre and other affluents of the Eure by an aqueduct 63V,j ^1- h>"g«
— The St-Cloud Jiacecourse (see p. 41) lies a little way back. On race-

days special trains stop at a platform 1/4 M. from the entrance.

Beyond St-(Jloud is a short tunnel. To the right runs a branrh-

line to Marly-le-Koi and St-Gcrniaiu (p. 382). Then a longer tunnel.

1072 ^^ S^vres-Ville-d'Avray (other stations, see above

and p. 352; }l«'>t.-Kest. des .jardies, near the station; de la Chau-
rni^re, or (.'abassud, by the ponds), 1 M. from the porcelain-factory

(p. 353), near the pleasant village of V'dlt'-d'A'vray. The; Hue d(!S

Jardies, opposite the station, to the left, leads to the Av. (lamlietla,

in which, immediately to the left, is the Monument of (ramhrtta,

with his statue and iigures of Alsace and Lorraine, by Barthobli.

Adjacent is the I'illfi den Jardifs^ once occupied by IJalzac (d. 1850)

and later by (»ambetta, who died there im 31st Dec, 1HK*2. Oon-

tinuing along the Av. (iambetta, and taking the Hue de SAvres, to

the right, we reach the Chnrrhy which contains models of statues

22^
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by Pradier, Rude, and Duret, a St. Jerome and some small frescoes

by Corot, an Ecce Homo by Aug. Hesse, etc. Taking the Rue de

Versailles, to tiie left, we arrive in about 10 min. at the pretty

Ponds
J
on the left, behind the Hot. -Rest. Cabassud (p. 349). On

the bank stands a Monument to Corot (p. xlix), whose landscapes

have made the spot famous. Across tlie road is his father's country-

house, where the painter used to spend the summer.
Continuation of the line to Versailles, see p. 357.

III. Ligne de Versailles (Rive Gauche). Three trains every
hour from tlie Gave Montpariiasse (PI. G, 16; p. 842; 'Baiilieue', on tlie

riglit) to Meiidon^ in 20 niin. (GO or 40 c); to Sevres, in 25-30 min. (7.5

or 50 c). BeUevne (70 or 45 e.), a little short of Sevres, is the nearest
station to the porcelain-factory. No reduction on return-tickets.

This line corresponds with the Ceinture at (IY4 M.) Ouest-

Ceinture (Appx., p. 58), near the fortifications. — 2^4 M. Vanves-
Malakoff, between Vanves, to the right (see below), and Malakofl'

(p. 419). We then pass between the forts of Vanves and Issy.

3 M. Clamart. The station is 7.^ M. to the N. of the village

(electric tramway, 10 c). At the S. end of the village, on the left,

behind the church, is the Hospice Ferrari , for about 100 old men,

built by the Duchesse de Galliera (p. 235). Another charity is the

Hospice Schneider, to whose founders a monument has been erected

in the Place Marquis. Pretty walk to the Bois de Clamart, to

the E. of the Bois de Meudon (p. 351).
Clamart is connected with Paris also by a Tramway {TS 5 ; 1 hr.

8 min.; Appx., p. 49), passing Issy-Les-Moulineaux (pop. 23,175; rail,

stat., see p. 349 ; steamboat-piers at Les Peupliers and Billancourt, see p.

352 and Appx., p. 57). In the Rue Ernest-Kenan at Issy is the Manufacture
des Tabacs (PL G, 8), removed from the Quai d'Orsay in 1904; it employs
about 1200 hands, of whom 1000 are women, and produces over 2000 tons
of tobacco yearly. Visitors are admitted on Thurs. (exc. holidays) shortly
before 2 o'clock.— The Champ de Manoetivres d' Issy (PL G, 5), laid out
in 1889 for the garrison of Paris, adjoins the Seine. (Crossing it is pro-

hibited. Aviation, seep. 41.)— The tramway then skirts the Lyc6e Michelet
(PL G, 9), in a chateau of the Condes built in 1698, and traverses the
village of Vanves (see above; pop. 15,545).

Other Tramways from Pans to Issy or Vanves: TS 11, TOl, TG 3
(Appx., pp. 50, 51).

The line runs high above the Seine. Fine views, to the right,

a little before Meudon and at Bellevue. As we near Meudon we
cross a viaduct 118 ft. high, above the Invalides-Versailles line

(p. 357). Above, on the left, is the Orphelinat de Fleury (p. 351).

5 M. Meudon.— The Station lies N.E. of the terrace; the station
'Meudon- Val-Fleury' (Invalides-Versailles line; p. 357) is to the E. of the
terrace. Or we may tak<; the Ligne des Moulineaux (p. 347) to Bellevue-
Funiculaire, ascend by cable-tramway (10 c. ; Sun., up, 20 c), and then
follow the road described on p. 352. — The pleasantest route is by steam-
boat (p. 352) to Bellevue-Funiculaire; thence to the terrace, sec above.

CAKfes-KESTAUKANTs. At the statiou ; in the Av. du Chateau (p. 352);
in the wood, at the Ermitage de Villebon, I'/a M. to the S.W. of the
terrace, and at the Capsulerie (p. 351).
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Naps, pp. 351, sn^. MEUDON". 22. Roide. 351

Mendoii (pop. 12,292), properly so called, lies on the slope

once crowned with the chateaux, and has many pretty villas extend-

ing to near the station. To the N.E. is Le Vol, which is crossed by
the viaduct of the Invalides-Versailles line (p. 357); and to the E.,

on the slope of the Bois de Claniart (p. 350), lies Fleuvy, dominated

by the large Orphelinat Galliera, which was founded by the Duchesse

de Galli«'ra in 1885 (p. 235). Rodin, the sculptor (p. lii), has his

studio here. On the Seine lies Bas-Meudon (steamboat-pier and

railway station, pp. 352, 349), with its factories, glass-works, etc.;

it is partly inhabited by fishermen.

The seigniory of Meudon is of early origin. In 1552 it was bought
by Card, de Lorraine, for whom Ph. Delorme built a splendid cliateau

here. In 1695 it passed into the hands of Louis XIY., and became the
residence of the Dauphin, who built also a smaller chateau near it, de-

signed by J. Hardouin-Mansart. The Dauphin died at Meudon in 1711,
as did a later daupliin (the eldest son of Louis XVI.) in 1789. The
chateau of Delorme was demolished in 1803. Tlie second chateau, after-

wards occupied by Empress Marie Louise, by the King of Rome (1812),
and lastly by Prince Napoleon, son of the former King of Westphalia,
was burned down during the siege of Paris in 1871. From the battery
mounted on the terrace the Germans threw shells into the fort of Issy
and as far as the city-ramparts.

From 'Meudon' station the Rue du Depart brings us into the

Avenue Jacqueminot y which leads to the terrace (see annexed Map).
This avenue crosses the Rue de la R«'!publique (on the left), the

main street of old Meudon; at the crossing is a bronze bust, by

Trupheme, of Bahdais (1483-1553), wlio after many wanderings
was appointed cur«'^ of Meudon, in the last year of his life.— From
'Meudon -Val-Fleury' stiition (p. 350) we follow the Rue Banes,

then the Rue de Paris on the left, cross the Rue de la Republique
(see above), and ascend straight on by the Hue Terre-Neuv*', which
leads to the terrace. — At the entrance rises the Alomnnent dn
Centenaire, a symbolical bust by G. Courbet (1889).

The *Terrace of Meudon (see annexed Map, also that at j). 352),

supported by huge walls, commands a famous view of Paris, similar

to that from the park at St-(Jloud (p. 355). The dhatean, in the

park, to. the S.W. of the terrace, was restored after 1871 and fitted

up as an Ohfirrvatory (no adm.).

The BoiB de Meudon lies on the hills to theW. of the terrace,

and desrenrls \. and W. t(»Nvards Sevres, Chaville, and Viroliay; in

the o[)poMite direction, it extends along the heights beyonri the Val-

lon de Meudon, this part being called also the liin'^ de Clamari
p. 350^ The woo<l is intersected by pleasant paths (sign-posts;.

From the U-rrace we may ascend to the Hois by an iron staircase

igainst the wall on the W., and by a fiath crossing the Pari' of

the chAteau (otherwise closed to the public). Fron» the foot of the

Avinue dn ChAteau (p. 352) we ascend by the Pavi- des (Jardes and
join the routes from Sevres at the CnpHnlnrie. The old hUniHj
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vtTv picturesque ])()n(ls. Tlie Pare de Chalais, to the S. of Meudon,
eontaius a School of Military Aerostatics.

5^ ., M. Bellevue t,'^' Belle vue Palace Hot., see below, open March
to Nov., R. Ironi 7, 15. l^/>^, L. 5, D. 6, pens, from 18 fr., rest, a la

carte; Hot. -Rest, de la Tete-Noire, 17 Grande Rue), with its nu-

merous villas, owes its origin to a chateau of Mme. de Pompadour
(1748-50). The Grande-Rue^ a short distance from the station, is

crossed to the X.W. by the Av. Melanie, at the N.E. end of which

is a terrace with a fine view. To the S.E. the Grande-Rue leads to

the Place Guillaume, in which is a pretty bronze fountain witli a

Bacchante, by 0. Theunissen. Behind, on the right of the Palace

Hotel, is the upper station of the cable-tramway (p. 350).— From
the Place Guillaume we may proceed S., over the railway, to the

superb Avenue du Chdteau, which ascends to the terrace of Meu-
don (p. 351; 3/4 M.).

By following the Grande-Rue of Bollovue to the N.W., and then the
Av. de Bellevue, we may reach the (1 M.) Grande-Rue of Sevres, V4 M-
from the bridge (p. 353).

6^4 M. Sevres (p. 353). The station lies to the 8. above the

town (other stations, see p. 349). We descend to the Grande-Rue,

which we follow to the right towards the Seine, and reach the

entrance to the porcelain-factory.

Continuation of the line to Versailles j see p. 357.

By Steamboat.

Steamers (Appx., p. 57, 2ud col., 'Tuileries-Suresues') start from above
the Pont-Royal (PI. R, 17, //; p. 305) every V4 hr. in summer, but less

often at other seasons. Downstream 1 hr., upstream lV4hr. ; fare 20 or

15 c.; on Sun. and holidays iO or 25 c. (comp. p. 30). The hour at which
the last steamer starts is posted at the piers.

Stations within Paris, see Appx., p. 57, and the Plans.— At the

foot of the long Allee des Cygnes is Bartholdi's statue of Liberty

(\). 243;. Farther on we have a fine view of the Pont d/Auteuil with

its viaduct (p. 243); then another of the hills of Meudon and the

dome of its observatory, of the Orphanage of Fleury (p. 351), of

St-Cloud with its campanile, and of Mont-Valerien (p. 356). — On
the right, the station of Auteuil (Point du Jour; PI. G, 4). To the

left is the Champ de Manojuvres d'Issy (p. 350).— Right, the station

of Les Penpliers (PI. G, 2). Left, the He St-Germain (PI. G, 2, 3),

with its military stores, and Les Moulineaux (p. 349).— On the

right bank, the station of Billancourt (p. 349). Farther on, the

lie Seyy/in, with pigeon-shooting grounds (see p. 43).

Bas-Mendon ('pier), the industrial quarter of Meudon (p. 351).

At Bellevae-Funiculaire frail, stat., see p. 349) visitors to Meudon
land and take the cable-tramway (p. 350) to Bellevue.
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Sevres.— The pier is above the bridge, where the Paris tramway
stops {TAB: pp. 317, 357). Just below the bridge is the station on the
lAgne des Moulineaux (p. 349).— Other stations, see pp.352, 349.

Cafes-Restaurants (unpretending). C. de la Terrasse, 21 Grande-
Rue, corner of Av. de Bellevue, facing an entrance to the park of St-Cloud
(L. 2V2, D. 3 fr., or a la carte); Hot. du Ronlage, 1 Grande-Rue; C.
Parisien, 61 Grande-Rue, near the Hotel de Yille (L. or D. 21/2 fr.).

Post & Telegraph Office at the Hotel de Ville (see below).
Porcelain Factory. The Collections are open daily, exc. holidays

(12 to 4 or 5). 'Guide illustre du Musee Ceramique', by G. Papillon, the
present curator (1909), 2^/., fr. ; 'Catalogue des Faiences', by E. Gamier
(1897), 2 fr. ; 'La Manufacture de Porcelaine de Sevres', by G. Lechevallier-
Chevignard (1909, two vols., 31/2 fr. each).— The Ateliers, or workshops,
are visible daily in summer (1-5), but in winter on Mon., Thurs., & Sat.

only (1-4). Tickets are obtained by personal or written application (comp.
p. 60) to the 'Administrateur de la Manufacture' at Sevres ; but visitors

without tickets may generally join a party (fee).

Sevres (pop. 9465), one of the oldest towns near Paris, and

famous for its porcelain-works, lies on the left bank of the Seine

and on the road to Versailles. The Hotel de Ville, nearly Y2 ^•
from the bridge, in the Grande-Rue on the right, is an old palace

of the Dukes of Brancas, with carved woodwork, paintings, and

sculptures, restored since 1892.

The Manufacture Nationale de Sevres lies on the verge of

the Park of 8t-Cloud, near the bridge. The entrance is by a gate

in the Grande-Rue, on the right as we come from the bridge. It

was founded in 1738 at Vincennes by the brothers Dubois, assisted

by a royal subsidy. Transferred to Sevres in 1756, it has been owned
by the state since 1759, and has occupied its present building since

1876. The factory at first made soft porcelain only, the early speci-

mens of which ('Porcelaine de France', now 'Vieux-S^vres') were
highly prized. But the success of the hard porcelain of Saxony and
the discovery of a deposit of kaolin near Limoges stimulated the

French to make new experiments from about 1710 onwards. In 1769
the chemist Macquer submitted to the Academic des Sciences the

first sp<*rimens of hard porcelain made at Sevres. Louis XV., the

Marquisi- de Pompadour, and the Comt(;sse du Barry took the

keenest interest in the work, and hence the names: 'bleu de roy',

'rose Pompadour', and 'rose Du Barry'. Under Louis XVL and

Xapoleon L the fashion reverted to classic forms. Improved methods
have recently given a new imprtiis to th<' industry.

The main building, in front of which is a bronze slaliir of

lin'nard PnlijtHy (1510-89), after K. Harrias, has a large mosaic
in its tympanum. The ground and first floors contain the valuable

Muftee Cf^rann'ffurj founded in 1805 by A. Brongniart (d. 1817),

extended by Kocrieux (d. 1H72), and enlarged in 1910-11.
(Ihovtiu Vi.non. Tlw glawn-ranfn in th»' vi'Mtibiilr ••(»ti1ain a rhanning

collection of HiHciiitit i\r S/;vr**»i, aft«T inodolM of th*- iHtb miliiry. 'I'o

th«« loft nro tbr«'o rooin«« ih'vcttnl to pro'lurtH of th«' frt«torv from IIHH t«»

lH7fl. Firni linom (lH01-7«): riRht, iMiamrlhul fayrnr<^ of' iMM-TSf ; left,

enameln on copper, XMblt. Then largo vaneji, copjeH of pieturoH (harH
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porcelain, early li>th cent.), a stand decorated hy Jaoobber (1846); at the

hack, works in the Empire style; in the centre, *Decorated porcelain of

the late 19th century. — /S'6Co/?rf i^oow, at the back of the tirst. Left,

soft porcelain of the 18th cent.; *Terracotta models by Falconet, Pajou,
etc. ~ Thh'ii Room, to the riij:ht of the second: Hard porcelain of the

18th cent.; imitation of 'laque' by Le Guay (1791); other terracotta mod-
els; in the last case by the left wall is shown the first piece of hard
porcelain made at Sevres (1769).— On the ri^ht of the vestibule is a room
with products of the factory since 1876; tlie three following rooms contain
an exliibition of porcelain for sale (comp. p. 51 ;

prices marked).
On the staircase are two statues in bronze, 'La Ceramique', by p].

Ouillaume, and 'Sculpture', by J. B. Germain.
First Floor. We enter the Salon d' Honnetir, containing: several of

the largest and finest vases made at Sevres (including the Vase Neptune
of 1867, 10 ft. high) and four pieces of Gobelins tapestry relating to the
manufacture of porcelain. New acquisitions also are shown here. On
each side is a long gallery, divided into bays. The labels at the top of

the glass-cases give general information; those inside give details. Right
Gallery. Right side: Antique, mediaeval, and modern pottery from every
country. At the back, Porcelain stoves, one a model of the Bastille,

presented to the Convention; two glass-cases containing recent gifts and
purchases. Left side, and central cases: chiefly enamelled and other
rayence, F'rench and foreign.

—

Left Gallery. Right side: Chinese and
Japanese porcelain; Buddha in terracotta, lacquered; modern tomb in

fayence from Bombay. In a room at the end is a glass-case containing
painted terracottas. A small room to the right of the last contains the
Marquis de Grollier's rich *Collection of porcelain (16th-19th cent.). On
tlie left are two small cabinets: 1st, Glass and enamels on copper; 2nd,
Porcelain, fayence, and terracottas. Left side: modern fayence and por-

celain; models of Sevres porcelain; plain specimens showing the results

of various experiments, notably that of crystallization (1886). Central
cases: Swiss, Saxon, Russian, and Dutch porcelain (18th-19th cent.);

French and foreign porcelain (17th-19th cent.); Chinese, Japanese, and
Korean pottery.

A passage leads from the ground-floor to the Workshops (adm., p. 358),

which are of little interest, as a few only are sliown (fee).

The steamer passes under the bridge and stops at—
Boulogne (pop. 57,027), on the right bank. The handsome

Gothic church of the 14th and 15th cent., restored in 1863, has a

modern spire. A little farther on is a statue of Bernard Palwsy,
in bronze, after E. Barrias (comp. p. 353). To the right are several

tine villas on the quay; view of St-Cloud and Mont-Valerien (p. 356).
Tramways: TO, TR, TG3, TBI, TB2, TBS (Appx., pp. 45, 46,

51, .52); TAB, comp. pp. 347, 357.

St-Cloud.— The Steamboat Pier is just above the l)ridge. The
terminus of the Tramway to Paris (TAB; "pp. 347, .357) is in the Place
d'Armea, near the bridge. The station of the Ldg'}ie des Moulinean?f
(p. .S48) lies on the N.; Ligne de Versailles, see p. 349.

Hotels: *n6t. du Paiilloii-Bleu, Place d'Armes (on the left), first-

class, R. from 5, L. 5, D. 6, pens, froni 15 fr. ; Hot. de la Tete-Noire, Place
d'Armes (on the right), meals a la carte; PariUon dii Chateau, Place
d'ArmcH, beginning of Av. du Palais, R. from 4V2, K. 1, L. 3, D. Vj.^,

f»cns. from 8 fr.

Caf^s-Restaurants: Pavilion Bleu (see above), a la carte; Cafe-Rest.
Maurice, PI. d'Armes, L. 3, D. 4 fr. (Munich beer); Cafe-Brass, de la
dare, PI. d'Armes: Caft^-Rest. du Palais, 3 Av. du Palais, unpretending
(a la carte). - daufres, a kind of light pastry, are sold l»y the })akers

near the park.
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The Granues Eafx play twice a month, in May-Aug., on those Sun-
days when the Versailles fountains do not play (p. 356), and every Sun.
in Sept. during the Fete des Mirlitons (see below).— Military Band in

the Park on Sun. and Thurs. in summer, 3-4 or 3.30-4.30.— The only
earriage-entrance to the park is by the Avenue du Palais; a ticket (1 fr.)

must be obtained at the tobacconist's to the right of the lower entrance.
— In the lower part of the park (the Grande-Avenue), during live weeks
in Sept. and Oct., is held the 'fete patronale' of St-Cloud, known as the
Fete des Mirlitons, which is attended by pilgrims as well as by pleasure-
seekers. There is also a 'fete de printemps' on the first three Sundays
of May.

St-Cloud, a town of 9725 inhab., rises in an amphitheatre on

the left bank of the Seine, while the modern quarter of Montretout
<'|). 349) lies on the plateau above. It owes its name to a monastery
founded here by St. Clodoald (522-560), grandson of Clovis, and its

importance to its chateau, destroyed in the Avar of 1870.
The Palace-, founded in 1572 bj' a wealthy citizen, was bought and

rebuilt by Louis XIV. in 1658. It was designed ])y J. Hardouin-Mansart
and A. Lepautre. The Council of Five Hundred met here till 9tli Nov.,
1799, when it was dispersed by Bonaparte's grenadiers. Napoleon I.

caused the palace to be sumptuously restored, and often resicled in it.

In 1815 the second capitulation of Paris was signed here, and in 1830
(Jharlt^s X. issued hence the famous ordinances which caused the revo-
lution of July. St-Cloud wns later the chief summer-residence of Na-
poleon III.

At the W. end of the Pont de St-Oloud lies the Place d'Ariuoi

terminus of tramway TAB, see p. 354). The Rue Dailly, to the

right, and then the Rue Vauguyon, to the left, lead to the Hotel de
Ville and the Church. The latter, a modern Gothic edihce with a

stone spire, has frescoes in the choir by J. Duval-le-Camus (Life

of St. Clodoald). In front of the church is a Bicst of Gounod
']). 231), l)y Carpeaux (1907); on a house opposite is an old (Jothic

irch, a relic of the collegiate church.

The *Park of St-Cloud, 970 acres in aiea, extends over the

hills on the left bank of the Seine, to the S. and S.W. of the town,

and is bounded on the N. by Garehes, and on the S. by Sevres and

Ville-d'Avray. It is reached from the Place d'Armes either by the

Avenue du Palaifi, leading S.W. to the terrace (see below), or by
the (rrande-Avenue, the first to the left as we leave the bridge. The
l.itter, preferred by walkers, passes a bust of Pdtd, /fuel (lH()3-()9),

the [)ainter, by A. Mloch n9()7), and leads direct to the ^'(traude-

CfiJiradej designed by A. Lepautre and .1. Ilardoiiiri-Mansart, and

crowned with statues of the Seine and Marne, by L. S. Adam (1731).

Heyond the Cascade, in line with the (Jrandr-Aveime, are three

groups from the pediment of the old j'alais de Plndiistrie (in the

Cbamps-KlvH^es, 1855-1897), by Klias Robert and Dieboll, erected

here in 1900. Not far distant, to the N.VV., is the Jet (it^anf, or

/reat jet, which rises to a height of 138 ft. (see above;.

We ascend to the left of the Jet to the Aflf'r de la liohistnulr,

which leads to the right to tlw l^rnnrr of the «»ld palace (see above),
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w liose ruins wore cleared away in 1893. Fartlier on, to the N.W.,
is the Troradero, once the private garden, with the old Pavilloii

(In Prlfice Imperial (rfmts.). — The Allee de la Balustrade leads

S. in T) niin. to a plateau with a superb *View. On the right is

the Chalet de la Lanterne (rfmts.). The Seine lies below, but is

hidden by trees in summer. To the left, above the Pont de St-Cloud,

stretches the Bois de Boulogne; nearer, and lower down, lies the

town of Boulogne. Farther off are the Arc de Triomphe, beyond

which rises Montmartre with the church of the Sacre-Cauir. High
above the sea of houses rise the Trocadero and the towers of

St-Vincent-de-Paul. More to the right are seen the Eiffel Tower,

the Giant Wheel, the gilded dome of the Invalides, St-Sulpice, the

Pantheon, the Val-de-Grace, and lastly the Viaduct of Auteuil.

—

From the S. end of the Allee de la Balustrade (see above) we may
descend to the left to the Pavilion de Breteuil, seat of the 'Com-

mission Internationale du Metre', where the original metre and

kilogramme, in platinum, arc kept. A little farther on, we join the

Grande-Rue of Sevres, opposite the Av. de Bellevue, a little W. of

the porcelain-factory (p. 353).
The broad Allee de la Lanterne, in the centre of the plateau, leads

in V4 hr. to the Sevres -Ville-d'Avray station (p. 349).

A Tramway Mi^^canique runs from St-Cloud to Pierrefltte {12^1'i M.

;

p. 406) by Suresnes (see below), Puteaux (p. 348), Courhevoie (p. 348),

Asuieres (p. 347), and St-Denis (p. 390).

The steamer goes on to Suresnes (Hot. de Suresnes; Hot.

Moireau; Hot. du Chalet; cafes-rest, by the bridge; pop. 16,248),

on the left bank of the Seine, at the foot of Mont-Valerien (531 ft.),

which has been fortified since 1830. The Ligne des Moulineaux and
Ligne de Versailles (Rive Droite) both have stations here (pp. 348,

349), 3/4 M. apart; between them is the Mairie (1887-89). At a

carrefour above the church is a bust of Emile Zola (p. 294), in

bronze, by Emile Derre (1908).— Chemin de Fer du Bois-de-Bou-

logne, see p. 244.
Bt'low the lock at Suresnes is the pier of the Bateaux- Omnibus

Suburbains, which descend to Epinay (p. 396), passing Puteaux (p. 318),
Asni«;re8 (p. 347), Villeneuve-la-Garenne (p. 348), and St-Denis (p. 390).

23. Prom Paris to Versailles.
The Palais or Chateau de Versailles is open daily, except Mon. and

holidays (see p. 57): Ist April to 30th Sept. from 11 to 5, during the other
months 11-1. Note, however, that the Salles des Croisades (p. 363) are
open on Sun. and Thurs. only from 12.30 to 4 or 5 ; the Salles de I'Attique
du Nord (p. 3fJl) Tues. and Fri. only at the same hours; and the Galerie
(]*' la Repuhlique et du Premier Empire (p. 372) Wed. and Sat. only at

the same hours. The Gardens are open daily from 10 a.m. till dusk,
but certain shruhheries are closed hetween Oct. and May. A hell rings
at dusk, V4 hr. before the closing of the gates.— The Grandes Eatix du
Pare (p. 375) play from 4.30 to 5.45 p.m. on the first Sun. of each month,
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from May to October inclusive; also ou the Sun. after 24th June (Fete
Hoche), i4th July (Fete Nationale; illumination, p. 375), and 25th Aug.
(Feast of St. Louis). The Grandes Eaux de Trianon (p. 379) play from
i to 5 p.m. on the third Sun. of each month from May to September. The
dates are advertised beforehand. (Trains then run nearly every 5 min.
towards midday in fine weather.)— The Trianons (p. 378) may be seen
at the same hours as the palace, but from 1st May to 31st Aug. the Musee
des Voitures (p. 379) is open till 6 p.m. — Those who can pay only one
visit to Versailles should start early and visit the gardens before the
opening of the palace.

By Railway.

a. Ligne des Invalides-Versailles, 11 M., electric line from the
(Jure des Invalides (PI. R, 14, //; p. 310); about 40 trains, from 5 a.m.
to 12.30 a.m , returning up to 11.30 p.m.; some of the trains have restau-
rants. Pleasant run of V2 hr.; fare 1 fr. 35 or 90 c, return 2 fr. 70 or 1 fr.

80 c. — Views of the Seine on the right.

To Javelj see p. 349.— 41/2 M. Issy, with a drilling-ground

(p. 350), which we cross by a viaduct. We pass under the viaduct

of the Rive Gauche line (p. 350).— 5^/2 M- Meudon-Val-Fleary
(p. 350). Then a tunnel of nearly 2 M. under the park and forest

of Meudon.— 8^4 M. Chaville-Velizy.— 9^2 ^I- Viroflay (rive

gauche; conip. below).— 11 M. Versailles, Gare de la Rive Gauche

(p. 358).

b. Ligne de la Rive Droite, M»/4 M., in 35-55 min. (fare 1 fr. 50 or

1 fr. 15 c. : no reduction on rttuni-tickets). About 30 trains start from
the Gare St-Lfizare (PI. R, 18; p. 221; 'Banlieue', left side). Some trains
go to and from the Gare des Chantiers (p. 358), without calling at the
Htation of the right bank; fare by these, 1 fr. 80 or 1 fr. 20 c. — Views
on the left.

To nOVa M.) S&vres-Ville-d'Avray, see p. 349.— 12 M. Cha-
tille (rive dr.), near the Bois de Ville-d'Avray, Fausses-Reposes,

and Chaville (^see Map, p. 352).— 13 M. Viroflay (I'ive dr.). Then,

to the left, is seen the Viaduct across th(; hi^h-road, uniting this

line with that on the left bank, and used by the trains to the Gan^
des Chantiers.— 14^4 M. VersaillcH, (iare de la Rive Droite, or

(15 M.) Gare des Chantiers (p. 358).

c. Iji^ne de la Rive Gauche, 11 .M., in .SO-tO min.; faro 1 fr. 35 or
}K) r.; ahf.iit SO trainn, from th.- ^V//v Montjiurname (I'l. U, 1(5, IV; p. 3/2;
'Ranlicue', rJKht Hjib-j. Vi(!WM to the right.

To (6V4 M.) ShrrcH, see pp. 350-352. —8 M. Chaville (rive y.).

To the right is the Rive Droite line with its viaduct (see above).

— 8*/, M. Viroflay (rive g.)^ where we join the Tnvalides line (see

above).— 11 M. Versailles^ H:^"' 'b- b« liive Gauche, or (JMre (b's

(;hantier8 (p. 358).

Wy 'J'ltAMWAY.

The Tkamway (TAli, n«'«' p. 817 and Appx., p. 4»;; 12 M., in 1' 4 hr.),

drivori by comproMHod air, k*>''»« «*very 12 min. (furr inMido or nlatforni »ft,

oiitwide t\ft v.). Tho rnrn wtart from thn C|uHi du Lonvrr (en<i of \i\n' dii

liouvre; K, 20, //). Not a very inter«'«ling ront«', but givi-M an idra of

the animated envlronw.
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T\\v trannvay skirts tlie Quais dii Louvre, des Tuileries, de la

Conference, Debilly, and de Passy, and follows the Av. de Versailles

to the roint-du-Jonr (Porte de St-Cloud; PI. G, 1). The cars for

Houloji:ne and St-Cloud (p. 354) diverge here and follow the Av. de

la Reine: those for Versailles keep to the Av. de Versailles, past

Stvves (]). 353), Chnvllle, and Viroflay. At Viroflay we pass under

the viaduct connecting the Rive Gauche and the Rive Droite lines

(p. 357). We then enter Versailles by the Av. de Paris (p. 360),

which ends at the Place d'Arnies (p. 360), opposite the palace.

VERSAILLES.
Arrival. There are two main stations : 1st, Gave de la Rive Ganche,

ht'twctMi the Av. de Paris and Av. de Sceaux, for the Rive Gauche and
Invalides lines, 1/2^' from the palace; 2nd, Gave de la Rive Droite, ^wc^
du Plessis (p. 360), about ^/^ M. from the palace (tramway, see below).
The Gave des Chantiers, nearly 1 M. from tlio palace, is chiefly for the
Li^nes de Bretagne.— Omnibus in summer from the Rive Droite station
to the palace (30 c.),- -Terminus of the Tram rrai/ from Pai'is, see a))ove.

Hotels. *Trianon Palace Hotel, well situated, 1 Boul. de la Reine,
near the Bassin de Neptune, opened in 1910, with 105 rooms and 60 bath-
rooms, R. from 10, L. 6, D. 7, pens, from 25 fr. (rest, a la carte); *H6t.
DES RESERVOIRS, 9-ll^'8 Ruc des Reservoirs, in an old mansion of Mrae.
d(^ Pompadour, 250 R. from 6, B. IV2, T^- 4, D. 5, pens, from 16 fr. (rest, a
la carte).— H6t.Vatel, 36 Rue des Reservoirs, corner of Boul. de la Reine;
Hot. Suisse, Rue Petigny and Rue Neuve, 100 R. from 31/2 fr., B. 1, L.
3'/2, P. 4, pens, from 9 fr. ; Gr.-Hot. i>e Koailles, 18-20 Rue dc Noailles,
100 R. from 4, B, 1, L. 3, D. 3V2, P^ns- from 9 fr.; Hot. de France, 5 Rue
Colbert, N. side of Place d'Armes, 25 R. from 3, L. 3V2 fr. ; Hot. de la
Chasse & d'P^lheuf, 2-6 Rue de la Chancellerie, S. side of PI. d'Armes,
18 R. from 8, L. 3, D. 3V2 fr.

Caf^s-Restaurants (dear a la carte). At the Hotels, see above.
Near the Palace, Rest, de Neptune, 22 Ruc des Reservoirs, opposite the
theatre, L. or D. 31/2 fr., good; No. 2, ReM. du Musee, L. 3 fr., plain.

—

Near the Rive Droite station, Cafe Anglais, 49 Rue du Plessis. L. 3 or 4,

D. 4 or 5 fr., good; No. 45, C'«/Vf d?/ Globe, L. 3, D. 4 fr. ; No. 38, Hot.
du Lion-d'Or, L. 2V4 or 3, D. 21/2 or 3 fr.; No. 23, Hot. du Sabot-d'Or,
L. 2 or 2'/.,, D. 21/2 or 3 fr. ; Cafe-Rest. Hoche, Place Hoche, L. 2V4-3V4,
n. 3'/4-3V4fr.; Rest, de Londres, 7 Rue Colbert, L. 2, J). 3fr.; Brass.
Midler, 23 Av. de St-CIoud and 41 Rue Carnot, k la carte.— Near Rive
Oaufhe station, Hot.-Rest. du Coing-d'Or, 14 Av. de Sceaux.— Tea Rooms,
1 Rue de la Paroisse, 16 Rue Hoche, and 11 Rue Colbert.

Cabs. Per drive, with one horse IV4, two horses lV2fr. ; after mid-
iii^'ht 2 or 2'/, fr.

;
per hr., 2 or 2V2 fr.

I
on Sun. and holidays 3 or 3V2 fr-

Tramways. To Paris, see p. 357. From the Gave de la Rive Droite
to the I'ulace (grey disc) and to the Trianons (pink disc); from Square
Jean-Houdon or du Plessis, on the N., vi^ Gare de la Rive Droite, to
the Av. de Picardie and Bo7il. dela R4puhlique, on the E. (yellow disc);
from (ilatigny, farther N., via the stations of both banks, to Grand-
chajnp, at the «'nd of the Rue Royale (blue disc); from Clagny to the
Oravgerie (Palafc gardens; r«ul disc); from Le Chesnay, on the N. (Carre-
four St-Antoine) to thr* Gare des Chantiers and the gate of Porchefontaine,
on the S.E. (green disc). Fare 15 c. ; with correspondance, 20 c; after
9 p.m., 30 r. Also from Av. Thiers (Gare de la Rive Gauche) to (3 M.)
St-Cyr (p. 380; rfd and white disk, 35 or 25 c); and from Rue du Plessis
(Bonl. de la Reine) to Meulan, via Le Chesnay, Rocquencourt, Bailly,
NoiHy-le-Roi (p. .380), Mareil, Maule, and Epone (4 fr. 20 or 3 fr. 15 c.).
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Post and Telegraph Oflfice, 2 Rue St-Julien, near S. wing of

palace (see Plan); 38 Av. de St-Cloud (only office open on Sun.); and 47^'»

Rue du Plessis.

Cnglish Church (St. Mark' s). Rue du Peintre-Lebrun ; service on
Sun. at 11 a.m. and in summer at 6 p.m. ; chaplain, Rev. G. B. Vivian Evans.

Golf Course, see pp. 480, 42.— Syndicat d'Ikitiative, 39 Rue Duplessis.

Versailles (425-460 ft.
;
pop. 60,458), the capital of the Seiue-

et-Oise department, a town created by Louis XIV., contains regular

streets, spacious squares, and many tine buildings, but it lies on a

sandy and arid plain.

The stories told about the creation of the magnificent palace and its

gardens border on the incredible. The levelling of the ground for the
gardens and park, the making of a road to Paris, and the erection of the
Aqueduc de Maintenon to bring water from the Eure, are said alone to

have occupied 36,000 men and 6000 horses for years. It is estimated that
the palace cost about 20,000,000/., apart from the forced labour exacted
under the old feudal corvee. The annual cost of maintaining the palace
and grounds now amounts to about 26,0006.

After 1682 Versailles became the permanent residence of Louis XIV.,
and it therefore saw both the zenith and the decadence of his reign. It

was from Versailles that the king and his ministers directed the policy
of the nation and even its wars. In 1684, after the death of Marie Therese,
Louis XIV. married Mme. de Maintenon (1635-1719), whose all-powerful
influence imposed on the court a somewhat superficial austerity, followed
by its reaction in the frivolity and excesses of the Regency and of
Louis XV. The palace then degenerated into a kind of boudoir, ruled
over by Mme. de Pompadour (1721-64) and Mme. du Barry (1743-93).

Louis XVI. came to the throne in 1774, and it was at Versailles that he
began to suflfer for the sins of his ancestors. In 1789 the States-General
were convened at Versailles, to consider the state of the nation and to

devise means of averting national bankruptcy. The three Estates dis-

agreed as to the method of voting; the Noblesse and Clergy desired that
••ach should vote separately as heretofore; the Tiers Etat insisted on a
••ombined vote by head. Backed by public opinion the Third Estate
formed a National Assembly, and thus the Revolution began. When the
'ouncil-chambcr in the palace was closed by order of the king the deputies
ndjourned to the Jeu de Paume (p. 360), where they took an oath
('serraent du Jeu de Paume') never to dissolve until they had given France
a constitution. The Asseniblce Nationale now assumed the name of As-
Hcmblee Constituante. On 5th and 6tli Oct., not long after the fall of

the Bastille (14th July), the palace of Versailles was invaded by a

i^arisian mob, including thousands of *dames de la halle', who compelled
the king to return to tJie Tuileries. The town then lost its importance,
and its population rapidly sank from 50,000 to 25,000. The desertea
<'lj;Ueau narrowly <'s«'aped being sold, but Louis Philippe at b'ligth re-

in vented it with Mometning of its former splendour, partly converting it

into a pirture-galler>'. From 5th Oct., 1870, to 6th March, 1871, the palace
waN the headquarters of William 1., King of Prussia, and here, on 18th Jan.,
1S71, he was proclaimed (iernian Emperor. From 20tli March to 28th May.
1H71, the palac'e waH the neat of tin* French government, which directed
the op**rationN of the ' VernaillaiH', aH the truopH were calletl, againnt tlu^

(>ommun:irdH. At length, in 1879, the ChamberM trannfcrrcd tlieir Heal to

Parin, and VerHailleM ban since relapsed into its former tranijuillity, exccjit

when a *Congr«!M' (p. .S7S) meelM to elect a now president of the republic.
By the treaty of VerNailleN, signed here in 1783, England recognized

the independence of the United States.
Versailleji wan the birthplace of the Abb6 de I'Epee (1712-89; p. .S.'tS),

Louin XVI., LouiH XVIIL (d. 1821), Charlen X. (d. 1836), lioudon, the
sculptor (1741-1828), Gen. Iloche (1768 97), and Berthier, Prince of Neu-
ch4tcl (1768-1816).
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The visitor may consult the following books (on sale in the vestibule
of the palai'e): 'Le Chateau de Versailles et ses Dependances', by E. Ca::es

(1910; 15 fr.); 'Versailles', in tlie eollection of 'Villes d'Art Celebres', by
A. Perafe (liKM); -ifr.); 'i^t* Musee National de Versailles', a description

of the chateau and its collections, by P. de Nolhac and A. Perate (1890

;

«i fr.); ^Vne Journee a Versailles', a small illustrated guide (1910; 1 fr.).

The three main streets, the Avenue de Paris, in the middle, the

Av. de St-Cloiid, to the N., and the Av. de Sceaux, to the S., radiate

from the Place d'Armes in front of the palace. The Avenue de

Paris, the most important, contains the Prefecture (1863-67), on

the right as we enter the town, and the Hotel de Ville, in the

Louis XV. style (1900), on the left.— To the S. of the Avenue de

Sceaux is the cathedral of Si-Louis, dating from the 18th cent.,

and containing the monument of the Due de Berry (d. 1820), by Pra-

dier, and stained glass from Sevres, after Deveria. In front rises the

bronze statue of the Ahhe de VEpee (p. 359), by Michaut. Near
the N. end of the Av. de Sceaux a side-street on the left leads to

the Jeu de Paume (see p. 359), built in 1686, now containing a

'Musee de la Revolution' (open daily, except Mon., 11 to 4 or 5).

Opposite the entrance rises a statue in marble, by R. de Saint-

Marceaux, of Bailly (comp. p. 332), who read aloud the famous

oath. At the end of the room is a copy of David's 'Serment du Jeu

de Paume', and on the walls are the names of the 700 signatories

to the minutes.

The Boulevard de la Peine, on theN., another busy street, is

crossed by the Pue du Plessis, which leads N. past the station of

the Rive Droite to the Square Houdon. The Statue of J. Houdon,
the sculptor (p. 359), is by Tony-Noel (1891). —To the S. of the

Boul. de la Reine, towards the Place d'Armes, are the church of

Notre-Dame, built in 1684-86 by J. Hardouin-Mansart, who is

buried here, and a bronze Statue of General Hoche (p. 359), by
Lemaire (1832).

On the E. side of the Place d^Armes are the old palace-stables,

now barracks, and on the W. the railing of the Cour d'Honneur

(p. 362).

The *Palace or Chateau of Versailles, the famous resi-

dence of Louis XIV., owes its origin to a hunting-chateau built in

1624 for Louis XIII. This was a square brick and stone building,

which still encloses the marble court of the present palace (see

Plan). Louis XIV. also hunted here, and in 1663 began to give

his brilliant fetes, sometimes enlivened by Moli^re and his players.

As the Chateau of St-Germain (p. 385) seemed too small, the king

proceeded to extend his new residence; but it was not until 1668
that he began those huge additions that finally enabled him to make
the palace both the seat of government and a residence for his

court, while everything that art could supply was to minister to

i
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Key to Plan of the Palace of Versailles.

First Floor.

North Wing.— 83. Vestibule de la Chapelle (p. 364).

—

84-93. Historical Paintings: 1794-1830 (p. 364).— 94. Stair-

case to Second Floor (p. 364). — 96. Sculptures (p. 365).

—

98-104. Contemporary Historical Paintings (p. 365).

Main Edifice. —105. Salon d'Hercule (p. 366).—106-Ul.
Appartemeuts du Roi (p. 366).— 112. Salon de la Guerre (p. 367).— 113. Galerie des Glaces (p. 367).

—

114. Salon de la Paix

(p. 368).

—

115-117. Grands Appartemeuts de la Reine (p. 368).— 118. Salle des Gardes de la Reine (p. 369).

—

119. Escalier

de Marbre (p. 371).— 120. Salle des Gardes du Roi (p. 368).—
121. Antichambre du Roi (p. 368).

—

122. Cabinets de Marie-

Antoinette (p. 369).—123. Salle de I'CEil-de-Boeut' (p. 368).—
124. Bedroom of Louis XIV. (p. 368).— 125. Salle du Conseil

(p. 368;.

—

126-130. Cabinets Interieurs de Louis XV et de

Louis XVI (p. 368).

—

135. Modern Staircase (on the site of

the Escalier des Ambassadeurs of the time of Louis XIV.).

—

136. Vestibule.

—

137, 138. Rooms with water-colour drawings
(18th cent.; p. 366j.—139. Modern paintings (p. 366).

—

140.
Grande Salle des Gardes (p. 369).

—

141-143. Apartments of

Mme. de Maintenon (p. 369).— 144, 145. Paintings of 1792-93

(p. 370;.

South Wing. —147. Escalier des Princes (p. 370). —148.
Galerie des Batailies (p. 370).— 149. Salle de 1830 (p. 371).
— 150. Sculpture Gallery (p. 371).

Ground Floor.

North WiN(i. — 1. Vestibule (p. 363).

—

2-12. Historical

Paintings from Ciovis to Louis XVL (p. 363).— 13. Staircase.

-16. Galerie de Pierre (p. 363j. — 17-21. Salles des Croisades

(p. 363;.

Main IiriLi>iN(;. ~ 22-24. Vestibules (p. 375).— 27, 28.
Salles des Tableaux-Plans (p, 375). 29, 30. Less important

works (p. 375;. —32. Vestibule of Louis XI 11. (p. 374). —33.
Recent acquisitions (j). 374;. —34. Views of Old Palaces (p 375).

-37. Corridor to Kscalier de Marbre. —38. Vestibule de

Marbre (p. 373;. -42-60. l)iiii|»liiirs Apartments (p. 373;. -

51. Galerie Basse <|». i»71i. 62-69. Apartments ol Mesdames
p. 374,.

Sot-TH Wi.vci.— 66. Vesiibulr. 67-80. Paintin^rs ol the

Republie and First Einpire (p. 372). 81. (Jalerie de Pierre

^p. 372,.
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the royal pursuit of pleasure. Louis Le Van (p. 90), the first

architect, enclosed the 'petit chateau', which he had been instructed

to respect as far as possible, within a new building erected in the

park. In l(i79 J. Ilardouin- Mansart built the 'Galerie des

Glaces' on a terrace level with the iirst story on the E. side, and

in 1682 he completed the long Aile du Midi, as a residence for the

court. The new palace was nearly finished when Louis XIV. took

up his abode in it on 6th May, 1682; but in 1684-89 the Aile du

Nord was added.

The palace could house 10,000 persons. Its longer fagade,

towards the garden, 635 yds. in length, has 375 windows. The
pavilions in the neo-classic style, flanking the Cour Royale, erected

by Gabriel under Louis XV., and by Dufour under Louis XVIIl.,

mar the harmony of the plan. Gabriel also began the opera-house

in 1753, at the end of the N. wing (p. 364), but it was not completed

until 1767-70.— During the Revolution the royal furniture was sold

and the pictures were transferred to the Louvre. Louis Philippe,

in 1833-37, transformed the palace into a great national museum
of 'all the glories of France'.

The CouK d'Honneur is separated from the Place d'Armes by

a railing. The groups on the pillars at the entrance recall the vic-

tories of Louis XIV. over Austria (the eagle) and Spain (the lion),

by Marsy and Girardon. In the centre rises an Equestrian Statue

of Louis XIV. J in bronze (1832), the horse by Oartellier, the figure

by Petitot. The court is bordered with sixteen colossal statues of

statesmen and marshals of France, some of which were on the Pont

de la Concorde until 1837 (comp. p. 63).

Bearing to the right, and crossing the Rue des Reservoirs, we
reach the (Jour de la Chapelle, between the Pavilion Gabriel

(see above) and the Chapel. The latter, with its high-pitched roof, is

adorned with numerous statues of apostles and saints. The Entrance
to the museum is at the W. end of the Cour de la Chapelle.

The *MUSEE NATIONAL of Versailles has two quite dis-

tinct departments, combined within the same rooms: 1. The Salons
and Apartments of Louis XIV. and his successors, a museum
of decorative art, unique of its kind; 2. The Musee Ilistoriquej

founded by Louis Philippe, a large collection of pictures and sculp-

tures, many of them of little artistic value, and some of them ordered

by the king to illustrate a ])articular historical period. The collec-

tion of historical portraits is most interesting. Under the present

curator (M. Pierre de Nolhac) the works lacking real historical

value are being sifted out, while those of artistic merit are being

classifif;d according to periods.
Th»; rooiris aif so nuinerouH that only a few can be examined care-

fully within the time allowed; a margin also must be left for the Trianons
(p. 378). Those who can devote two days to Versailles should spend the

1
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tirst in visitiug tlio royal apartments, the park, and the Trianons. In
this case we enter at the end of the Cour des Princes (see Plan of ground-
floor), pass throngh Rooms 39 and 38, and ascend the Escalier deMai'bre
(No. 119, Plan of first floor). On the first floor we turn to the left, round
the balustrade, to the Salle des Gardes du Roi (Xo. 120; p. 368), and
thence enter the Appartements de Louis XIV (p. 368). The Petits Ap-
partements (p 368) and the Galerie des GJuces (p. 367) may be visited

next, after which we pass through the Salon de la Paix (p. 368) to the
(rrandf! Appartements de la Reine (p. 368). We then return to the Galerie
des Glaces, see the Salon de la Guerre (p. 367) and the adjoining rooms,
and end our visit with the Chapel (see below), the Appartements du
Dauphin (p. 378), and those of Mesdames (p. 374).

North Wing. — Ground Floor. In the Vestibule (PL 1)

books and views are on sale (p. 360). AYet umbrellas and parcels

must be left in the cloak-room (10 c).— Those who can devote one

day only to Versailles will save time by adhering to the following

route. The less important rooms are described in smaller type.

On the right is the entrance (usually closed) to the chapel, which

is better seen from the first floor (p. 364).

The *Chapel was begun by Mansart in 1699 and completed

by Robert de Cotte in 1710, and is a masterpiece of the style of

the period. It is richly adorned, yet not overladen, with sculp-

tures, bronzes, gilding, and paintings. On the vaulting of the roof,

at the end, is a Resurrection by Ch. de Lafosse; in the centre,

God the Father, by N. Coypel. Over the royal gallery, Descent of

the Holy Ghost, by Jouvenet. On the ceilings of the side-galleries,

the Apostles, by Bon and Louis Boullogne. The seven altars have
bas-rt'liefs in bronze by Adam, VerbercJd, Vinache, Bouchardon,
fjndattp, and Slodtz.

In the vestibule, opposite the entrance, is a large relief, ])y

CojistoUj of the Passage of the Rhine by Louis XIV. We then

enter the—
Salles des Tableaux d'Histoire de Clevis k Louis XVI

(f*l. 2-12;, containing paintings by Delarorhe, Roiirjet, Johanriot^

Anj Scheffcr, Srhnetz, and Vinrhoriy and older works by ,/. B.
Martin, Parrond, and after Lebrnn and Van der Meulen. —
From the foot of the staircase (PI. 13) we enter, to the right, the

(ralerie de Pierre (PI. 16), a long corridor containing casts of

monuments of prinrr's and queens. --To the left are the live

*8alleH des Croisades (PI. 19, 20, 21, 18, 17; adm., see

p. 3r)6). Thesp rooFiis are sumptuously decorated with the arms
of crusaders, and contain good paintings of the timr of Louis

Philipp*'. — 1st Room (IM. 19). Right, (iallait. Coronation of

('ount HaMwin of Klanders as (Jreek Kmperor (1204); Larivnere,

Hattb" of Ascalon (11 77).—-2nd Room (IM. 20). Jarf/nafid, Taking
of Jerusalem by Jacques de Molay, (irand Master of tin* Trmplars
(1299). -3rd Ror.m (PI. 21). Left, fforage Vernrt, iJatile of Las

"avail de Tolosa against the Arabs (iSpain; 1212); Srhnrtz, Pro-

RAKDBKBR'n ParJN. iHth PMit. 23
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cession of Crusiiders round Jerusalem (1099). Beyoud the door,

Lavivih'e, Raising of the siege of Malta (1565); Gothie doorway
from the hospital of tlie Knights of St. John at Rhodes, presented
by Sultan Mahmud (1836); Odler, Raising of tlie siege of Rhodes
(14S0) : after Delacroix (original at the Louvre, see p. 148, No. 213),
Capture of Constantinople (1204); Blondel, Surrender of Ptolemais
to Philip Augustus and Richard Coeur-de-Lion (1191). By the central

window is a mortar from Rhodes.— 4th Room (PI. 18). Right,

Signal , Godfrey de Bouillon (1100), and St. Louis; Signal, St. Bern-
ard preaching the Second Crusade at Vezelay in Burgundy (1146);
Schnetz, Battle of Ascalon (1099).— 5th Room (PL 17). Signol,
Taking of Jerusalem (1099), Passage of the Bosphorus (1097).

We return to the Galerie de Pierre, and from its S. end we
mount a staircase, in the vestibule, to the left of the chapel.

First Floor.—We first enter the Vestibule de la Chapelle
(PL 83), whose w^hite marble walls, with the figures of Glory and
Magnanimity, present a solemn aspect. Several lavishly ornamented
doors lead into the royal gallery, which affords an excellent view

of the chapel (p. 363). —We next visit the—
Salles des Tableaux d'Histoire de 1794 k 1830 (PL 84-93).

5th Room (PI. 88). Gautherof, Xapoleon wounded at Ratisbou

(1809).— 8th Room (PI. 91; 1814-23). Gros, Louis XVIII. leav-

ing the Tuileries in 1815 on hearing of Napoleon's approach.

—

9th Room (PI. 92; 1824-30), Gerard, Coronation of Charles X. at

Rheims (1825).
The adjoining staircase (PI. 91) ascends to the Second Floor (adni.,

p. .856), styled the Attique du Nord, where we notice, on the right,

four rooms arranged in 1900. The paintings here, from the 15th cent, to

the time of Louis XIIL (17th cent.), are interesting historically. 1st Room
(PI. 15.3; above No. 93). Left, .3051. Madonna, St. Michael, and Joan of

Arc; Hunting at the court of Jean sans Pour; left, 3221. Anne de Mont-
morency; between the windows (central pillar), 316fi. Rabelais; 3133.
L. Cranach, Luther (1511; inscription later). Exit-side, 3282. Henri IV.
at the age of four; A. Michieli, Reception of Henri IIL at the Lido; in

the centre, Statue of Henri IV., in bronze.— 2nd Room (154). Portraits,

including Henri IV. and Marie de M6dicis; 3280. Charles of Conde and his

son; 8118. The Croatian general Isolani.— 3rd Room (155). 1680. Bust of

Erap. Charles V.; 3198. Don Carlos; 3196. Philip II.; .3347. Maurice of

Nassau; 3,352. Oldenbarneveldt ; 3340. Isabella of Austria, Governor of the
Netherlands; 3337. Margaret of Austria, (^ueen of Spain ; 3199 (left), Mar-
garet of Austria, Empress of Germany (1528-1603), a fine portrait by J.

I'anfoja de la Crvz.— ith Room (156). Louis XIIL; Marie de Medicis (by
PrmrhuH)] Anno of Austria; on the right, Marie, Duchess of Chevreuse
(1600-79); Thomas of Savoy, Prince of Carignano (1597-1656), by Van Dycl\
— The other rooms (157-162) contain portraits by Migiiard, Rigaud, Ph.
de Chaiiipaiyne (one of Richelieu), Voitet, etc.

On the landing of the above-mentioned staircase (PI. 94) is a

statue of Joan of Arc, by Marie d^Orleans, daughter of Louis

Philippe (1837). — At the end of the Galerie de Sculpture (p. 365),

on the left, is the Salle du Senat, formerly Louis XV. 's opera-

house (p. 362), which a custodian shows on application (fee).
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The Gaierie de Sculpture (PL 96), parallel to Rooms 84-93, con-

tains old sculptures from churches, by Fr\ Angnier and Le Hongre,
and later works by Seurre, Valois, Dehay, Etex, Jaley, Foyatier.

Baggi, NanteuU, and Du^eigneur. In the centre, on the left, are

several works by Pradier, notably the monument of Duke Fer-

dinand of Orleans (p. 233), with scenes from the sieges of Antwerp
and Constantine.—We pass through the second door on the left

into the—
*Salles des Tableaux d'Histoire Contemporaine (PL 98-104),

where the paintings from the reigns of Louis Philippe and Napo-
leon III. comprise some interesting portraits.—Room I (PL 98).

Right, Geromej Napoleon III. receiving Siamese ambassadors at

Fontainebleau (1861); left, Midler j Opening of the Chambers
(1852).—Room II (PL 99;. Right, Yvon, Retreat from Russia.

with Ney in the rear-guard (1812). Left, Gnstave Dore, Battle of

Inkerman (1854).—Room III (PI. 104; entered by a short passage

on the right). Left, Horace Vernet, *Taking of the Smalah of

Abd-el-Kader by the Due d'Aumale in 1843, a superb picture 70 ft.

long and 16 ft. high, with numerous portraits, to which there is a

key below.
The 'Smalah' of Abd-el-Kader, including his camp, his itinerant

residence, his court, harem, and treasury, and upwards ot 20,000 persons,
was taken by surprise by the Due d'Aumale at the head of two cavalry-
regiments. Booty of enormous value and 5000 prisoners wore the prizes
acouired so easily. Abd-el-Kader himself was absent at the time. 'The
sudden irruption of the troops is rendered with the vivacity of compo-
sition and of touch which is so characteristic of M. Horace Vernet. These
files of horses facing us are a marvel of boldness. Women and children
half smothered under the overthrown tents, thf terrified troops beginning
to retreat, the tame gazelles that seem to leap out of the canvas, the
Jew rescuing his purse, the imbecile negress playinu: with a slice of

melon, the wives of the emir whom the negroes are trying to hoist upon
the dromedaries, the combats here and there b<»tw<Mii tlie French troo])s

and the Arabs, all present a most striking and lifelike scene, whil<» the
int«;rsti<;es are filb.'d up with a thousand accessories derived from the
scattered treasures of a smalah.' fTh. Gautitr.)

At the end, //. Vernet, Battle of Isly (1844), in which Marshal
Hu|;eaud defeated Ahd-cLKader. -In the passage between tbe 3rd

and 4th Rooms: Na[)oleon III. restoring his liberty to Abd-el-

Kader at the Chateau of Amboise (1852), a relief by Carpeauj-.
-Room IV (FM. 103j. Horace Vernet, Siege and capture of Con-

stantine /1H37; three paintings), Battles in Mexico (1838-40),

Siege of the citadel of Antwerp (1832j. — Room V fPl. 102). Paint-

ings of the Crimean (1854-56) anrl Italian (1850) campaigns; among
them fright) Yvon, Capture of tbe Malakoff (1855) ; /V/«, Battle

of tbe Alma (1854); Yvnn, Rattle of Solferino (185{)). Topograjdiical

paintings by Durand-Brager. Rusts of marsbals and generals of

the Second Empire. — Room VI (PI. 101). Couder, Oath taken in

the Jeu de Paume (1789). — Room VII (PI. 100). Vinchony Enrol-

ment of volunteers in 1792; C. L. MuUer^ Roll-call of the last

23*
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victims of the Reign of Terror (1.794; sealed in the middle is Andre
Chenier, the poet).

We return to the Vestibule de la Chapelle (p. 364) and cross it.

Main Edifice. — First Floor. The royal apartments have
lost their orio:inal furniture and pictures, but the walls, the ceilings,

the gilded stucco, the panelling, etc., still convey a good idea of the

elaborate 'Louis Quatorze' decoration, in which the sun-disc, the

emblem of the 'Roi Soleil', constantly recurs. In 1906-08 the superb

Gobelins representing the 'Histoire du Roi', after Le Brim and

Van dor MeideUy were hung here (see below and p. 369). On the

other walls are battle-pieces by Van der Meiden, Parrocel, etc.,

and portraits. We first enter the—
Salon d'Hercule (PI. 105). The Apotheosis of Hercules on

the ceiling (60 by 56 ft.), by Fr. Le Moyne, includes 142 figures.

Mignard, Louis XIV. on horseback. The frame of the Passage of

the Rliine, after Le Brun. originally belonged to Veronese's Banquet
of Simon the Pharisee, now in the Louvre fp. 123, No. 1193).

The following rooms are the *Grands Appartements du Roi
(PI. 106-111). The first, the Salon de I'Abondance (PL 106), has

a ceiling-painting (Abundance) by Houasse.
Rooms 1.B7, 188, on the left, contain water-colour drawings from the

campaigns in the Netherlands (1745-46).— In Room 139: G. Bertrand,
Obsequies of President Carnot; A. Morot, Battle of Reichshofen (1870);
A. de Nenville, Battle of Champigny, fragment of a panorama; model of

the statue of Bailly by R. de Saint-Marceaux (p. 360).

Salon de Venus (PL 107). Ceiling-painting by Houasse, Venus
subduing all the deities; statue of Louis XIV. by J. Warm. --Salle

de Diane (PL 108; Billiard Room). Ceiling by Blanchard, Diana
as the goddess of hunting and navigation; on the vaulting, paint-

ings by Audran, De Lafosse, and Sarrazin; busts of Louis XIV.
by Bernini, of Colbert and the Grand Dauphin by Coyzevox, etc. —
Salon de Mars (PL 109; Ball and Concert Room). Ceiling by
Aiidran (Mars in a chariot drawn by wolves), Houasse (Horrors

of war), and Jouvenet (Benefits of war); door-panels by S. Vouet.

Two tapestries (see above) : Sieges of Dole and Dunkirk. On the

left, an epergne made in 1770 for Marie Antoinette.— Salon de
Mercure CPl. 110; Bedchamber). Ceiling by J. B. de Champaigne,
Merrury in a chariot drawn by two cocks. Three tapestries (see

above): Sieges of Tournai and Douai, Victory of Turenne over the

Spanish at Bruges (1657). — Salon d'Apollon (PL 111; Throne
Room). (Veiling by Ch. de Lafosse: Apollo in a quadriga, attended

by the Seasons. Three tapestries (see above): Count Fuentes doing

homage to Louis XIV. in the name of the King of Spain, Meeting
of Louis XIV. and Philip IV. of Spain (in the retinue of Louis are

Mazarin, Conti, and Turenne, in that of Philip is Velazquez), Wed-
ding of Louis XIV. and Maria Theresa of Austria.
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The *Salon de la Guerre (PI. 112), together with the Galerie

des Glaces and Salon de la Paix, occupies the W. side of the central

block. Ceiling by Le Brim: in the cupola, France, armed with

thunderbolts and a shield with a portrait of Louis XIY. ; in the

.spandrels, Bellona, and Germany, Spain, and Holland terrilied. The
walls are lined witJi coloured marbles and adorned with gilded

bronze medallions. On the entrance-wall, to the left, is a relief in

stucco of Louis XIV. on liorseback, by Coyzevox. Six porphyry

busts of Roman emperors.

The **Galerie des Glaces (PI. 113), 79 by 11 yds., and 43 ft.

liigh, was decorated in the most lavish style by Ch. Le Brun
(1679-84) and other famous artists of the day. Opposite the seven-

teen large arched windows, which afford a splendid view of the

gardens, are as many niches containing bevelled mirrors in the

Venetian style, framed with decorations by Cucci, and once con-

sidered priceless. The capitals of the pilasters separating the win-

dows from the arcades are of the 'French order' invented hy Le Brun.
We note also the superb trophies in gilded copper, chased by La-
doireau the goldsmith. The paintings on the vaulting are superb

compositions, of admirable colouring, by Le Brun. The large

central painting depicts the king as supreme ruler ('le Roi gouverne
)iar lui-meme'), with Mercury proclaiming this to the world. Next
the garden, 'Faste (pomp) des puissances voisines de la France' (dier-

many, Holland, and Spain). Eight large circular and semicircular

paintings and eighteen small ones, ranged round the central picture,

trace the history of Louis XIV. down to the Peace of Nymwegen
(1678;. The small pictures relate to events of 1660-70. The large

paintings, beginning from the Salon de la Guerre, are: above the

door. Alliance of Holland with Germany and Spain (1672); on the

riling. Passage of the Rhine (1672; and Capture of Maastricht

1673;; on the right. Land and nav|il armaments; on the left, Louis

ordering the attack of four fortresses in Holland (council of war
with the Duke of Orleans, (.'ond6, and Turenne; ; beyond the central

painting, on the right, iiouis resolves to chastise the Dutch (1671);
l»*ft, Franche-iJonite conquered for the second time, Capture of (ihcnt

and Vain t.-il'orts of the Spaniards (1678); above the door of tlu*

next room, Holland severing her alliance with (iermany and Spain

and accepting peace (of Nyniwegen; 1678;. These com])ositions,

with their blend of alirgoricH and historical portraits, recall the

large pictures by Rubens in the Louvre (p. I'M). Lverything in tliis

hall, including tables and other articles of furniture, was of solid

silver. King William of PruHsia was proclaimed (iermaii Min-

peror here on 18th .Ian., 1871.

<yOrreHponding with the Salon de la (iuenc is tin- Salon de la

Paix ([). 368), to the S. of the (iabrie drs Claees. It leads into
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the Appartements de la Reiue (see below).— But we lirst enter, by

the nearest door in the Salon de la Guerre, the—
Salle du Conseil (PI. 125), originally two rooms, used by

Fiouis XIV. as a study and a 'wig-room'. These were united in 1753,

wlien the present decorations were executed hy A. Rousseau. Curious

tiine-pieoe by Monind (1706).
Tlio Cabinets Int6rieurs de Louis XV et de Louis XVI, or

Petits Appartements du iloi (PI. 12(5-130), to the left, are shown by
a fustodiaii (fee). Tlie original decorations by Verberckt still remain, but
little of the old furniture except the clocks. The first room (PI. 126) was
the Bedchamber of Louis XV. ^ in which he died in 1774. It contains
tliree Gobelins tapestries from the 'Don Quixote' series (1750 and 1752):

Ball at Don Antonio's house, The puppet-show, and Dorothea disguised
as a shepherd. — The Salon die Conseil des Ministres, or Cabinet des
Penduhs (PI. 127), contains a meridian of Louis XVI. 's time, a plan of

Versailles in mosaic, a tine clock by Caffieri (1749), and, above the doors,
paintings by Boucher. — On the left, the Cabinet des Chasses (PI. 128),

with tapestry from the Don Quixote series. Adjacent is the Salle
(I Manger de Louis XV (PI. 129), in which are eight Sevres porcelain
*Plaques, from the 'Chasses de Louis XVI' series (17^9-81), after Oudrij,
and locksmiths' tools used by Louis XVI. (comp. p. 287; Room XXVIII,
Case 10).

The "^Bedroom of Louis XIV. (PL 124) was refurnished under

Louis Philippe. The only paintings which have survived since the

lime of Louis XIV. are those of the Evangelists, by Valentin. The
chimney-pieces date from Louis XV. The bed, dating only from

the time of Loiiis Philippe, is enclosed by a superb railing. The
gilded figures of the 'Kenommees' and 'France' are by N. Coustou.
- -We now enter the—

Salle de PCEil-de-Boeuf (PL 123), so called from its oval

window, where tlie courtiers awaited the lever of the king, and once

the scene of many intrigues. The rich frieze of Cupids, in gilded

stucco, is by Flamen, Van Cleve, and others. A painting by Nocret
depicts Louis XIV. and his family with the attributes of pagan deities.

Adjoining the Salle de l'(Eil-de-B(jeuf are the Anticliambre
I PI. 121), where the king sometimes dined, and the Salle des
Gardes du Roi (PL 120), containing pictures of battles and views

«»f Versailles in H)88.

The Salon de la Paix (PL 114), following the Galerie des

Glaces (p. 367), also has ceiling-paintings by Le Brun: enthroned

in the centre is France, attended by Abundance and other alle-

gorical figures; on the spandrels, Spain, France, Holland, and Ger-

many at peace. On the exit-wall: Fr. Le Moyne, Louis XV. brings

Peace to Europe. Six porphyry busts of Koman emperors.— Next
come the—

Grands Appartements de la Reine (PL 115-117;, the decora-

lions of which ar-f^ finer tlian the pictures. The Chambre de la

Heine (PL lir>!, where Queens Maria Theresa (d. 1683), Marie
Lesczinska fd. 1768;, and Marie Antoinette (1770-89) have slept,

has a ceiling by Fr. Bonrhcr (1734;. Portraits of Marie Antoi-
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nette, by Mme. Vigee-Lehrun, and Marie Lescziuska, after Nattier.

On the walls are three Gobelins tapestries, after J. Fr. de Troy
(1742-51): Esther's swoon, Coronation of Esther, Ahasuerus order-

ing Haman to be put to death.

The Cabinets de Marie-Antoinette (PL 122 ; apply to attendant

;

fee) are entered from this room. These surprisingly small rooms are, like

those of the king- (p. 3»38), tastefully decorated. They consist of boudoir,
liltrary (containing a chest for the Dauphin's clothes, presented by the
city of Paris in 1782), and salon, or drawing-room, with a bust of Marie
Antoinette by Fajou. The exit leads into the Salle des Gardes de la

Reine (PI. 118; see below).

The Salon de la Reine (PI. 116), or Salon des Nobles, where

the queen held her great receptions, has a ceiling-painting by

Michel Corneille: Mercury protecting Science and Art. Three

tapestries from the 'Histoire du Roi' (p. 366) : Renewal of the Swiss

alliance (on the left); Visit of Louis XIY. to the Gobelins factory;

Coronation of Louis XIV. at Rheims. — The adjoining Salon du
Grand Convert, or Antichanibre de la Reine (PI. 117), has a fine

ceiling, after Le Bran: Darius's family at the feet of Alexander.

Four tapestries from the 'Histoire du Roi' (p. 366): Louis XIY.
receiving the ambassadors of Pope Alexander VII. at Fontainebleau;

Capture of Lille; Capitulation of Marsal in Lorraine; Spanish am-
bassadors at Fontainebleau.

The Salle des Gardes de la Reine (PI. 118) was invaded by
the mob on 6th Oct., 1789, wlien three guards sacrificed themselves

to save the queen. It contains busts of Louis XVI. and Marie An-
toinette; a fine portrait of the Duchess of Burgundy, by Santerre

;

on a table in front. Winter, a painting })y (lirardon. Ceiling-paint-

ings by Noid Coypel: Jupiter atteiiiled by Justice and Peace, Ptol-

emy Philadelphiis, Alexander Severus, Trajan, and Solon.— Doors
in this room and the next lead to the Escalier de Marbre (p. 371).

Grande Salle des Gardes (PI. 140). On Maundy Thursday,

in this room, the king used to perform the ceremony of washing
the feet of thirteen poor children, in presence of the clergy. Here,

too, the National Guard, under Lafayette, took the oath of fidelity

to Louis XVI. on 6th Oct., 1789. Ceiling-painting by Callet: The
18th Brumaire (p. xxi). Pictures: left, Holly Centenary of the

States-General at the Bassin de Neptune (p. 378) in 1889; right,

Davidy .Vapoleon distributing Eagles in 1804; GVo.s, Hatth; of

.\boukir (1799). In the centre. Last moments of Nai)oleon 1., I)y

r. Velaj in white marble (1866).
Th«; door to the rJKhl in tin* (iraiide fclalh* dcH (}ar«h'« leadn to Rooimm

lli&lir> (p. .S70), by wliicli tin* S. wiiiK Jh rea<'ho«l. The (l«ior to the left

leaiU to tiie

Appartementu de Madame de Maintenon (IM. 14:mii), n'-ar-

raiiKcil ill nM)5. ()kaiii> Cahikkt (Hi. 1 1.H). PortraitH.- Miynurd, DmheMH of

.Maim*; Jiiyaud, Ph. (h- Courcillon, .Mar<|uiM de I)hiik<'»u (<l. 1720), author
of iiifinoirN of the lourt of Loihn XIV'.; aUo HoilcHii ( KCitMTll;, uinl Kli/u
h«'th Charlotte. lMi<h<*MH of Orli'aiiM; Scoih'H frcmi th«' lifo of Louis XIV..
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by L. de Silvei<tre ami ^l. Coijpel; Ferd. EUe (above the ehiiniiey-piece),

Fine portrait of Mme. de Maiuteiion; Vivien, Feneloii (1051-1715) and Le-
moyne, the sculptor. - In the following- passage: Portr. of Mme. de Main-
tenon, as St. Francesca Ilomana, after Miynard.— Vwn'v Salon (PI. 142).

To the left, Louis XIV. at Fontainebleau and at Vincennes by Van der
Meiden. Portraits: CI. hefebvre, J. B. Martin (d. 1735), known as 'Martin
des Batailles' from having painted several of the victories of Louis XIV.
for Versailles (conip. p. 374); Le Brun, Turenne; Mignard, Count of Tou-
louse, as a cliild ; J. Nocret, Duchesse de LaVallicre (1(544-1710), favourite
of Louis XIV. — CrKAND Salon (PI. 141). Among the portraits : CI. Ixfebvrc
(1660), J. B. Colbert, the financier; Pk. LaUemunt (1672), CI. Perrault,
inspector-general of the royal buildings; iS'ain^-fl?ic:^?-^ (1670), Louis XIV.

;

S, Boi/rdon, Fouquet, the superintendent of finance; CI. Lefebvre, Cou-
perin, the composer.— We return to the Grand Cabinet (PI. 143) and enter
the following rooms.

Rooms 144 & 145 (coinp. p. 369). In the first (PL 144) are

portraits of artists: right to left, Rigaud, J. B. Keller, bronze-

founder; Alloy
J
Coyzevox, the sculptor; Rigaud, P. Mignard, the

court painter; J. Fr. de Troy, J. Hardouin-Mansart, the architect;

LargillierejJ. Thierry, the sculptor, and Portr. of himself; Carlo
Alaratta, Andre Le Notre; P. Mignard, Philip of France, Duke
of Anjou, and Ed. Colbert, superintendent of the royal buildings;

Rigaud, Uesjardins, the sculptor.— In the second (PL 145) are

portraits of celebrated soldiers, represented according to the rank

they held in 1792. Also, a magnificent column in Sevres porcelain,

presented by the city of Paris to Napoleon I., on the occasion of

his marriage with Marie Louise (1810).

We cross the landing of the Escalier des Princes (PI. 147 j,

with a statue of Napoleon 1., by Oartellier, and a marble group of

the Three Graces, by Pradier, and enter the—
South Wing. — First Flock. Continuation of the Mus^e

Historique.— We begin at the—
*Galerie des Batailles (PL 148), a superb hall, 131 by 14 yds.,

divided into two parts by columns. It contains 34 admirable

modern pictures and busts of 50 famous warriors who have fallen

in battle, while the names of others are inscribed on tablets.

The pictures include : left, G. Bertrand, V airid (1870-71) ; /Steu-

ben, Pattle of Tours (732); Ary Scheffer, Submission of the Saxon
Luke Wittekind to Charlemagne (785); Schnetz, Count Eudes de-

fending Paris against the Normans (885-886); //. Vernet, Battle

of iiouvines (1214); E. Delacroix, "'^Battle of Taillebourg (against

the English, 1242); G'eVarrf, Entry of Henri IV. into Paris (1594).

— On the other side, as we return, past the entrance to the Salle

de 1830 (p. 371): //. Vernet, Battle of P'ontenoy (1745; painted

in 1828); Couder, Siege of Yorktown in America, conducted by

Generals Kochaiiiheau and Washington (1781); beyond tlie three

windows, Philiijjjobanx, Battle of Kivoli (1797); Bouchot, Battle

of Zurich ^against the Russians, 1799;; Gerard, Battle of Auster-

litz riS05;: //. VniiH, Bailies of Jeiiii, HHOOj, Friedland (1807),
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and Wagram (1809).— This gallery is sometimes used for exhibi-

tions of tapestry.

The following Salle de 1830 (PI. 149), at the S. end of the gal-

lery, is devoted to Louis Philippe's accession to the throne and other
subjects. To the left, U. Gervex, President Carnot distributing prizes
after the Exliibition of 1S89. Opposite, Gerard, Proclamation of Louis
Philippe at the Hotel de Ville; Vo/n't, The king distributing colours to

the National Guard. To the left, BoU, Halt!
Parallel with the Galerie des Eatailles is a Sculpture Gallery

(PI. 150), containing statues and busts of eminent persons of the 17th
and 18th cent, by modern artists. It is open only on the Sundays on
wliich the Orandes Eaux play (p. 355).

Having regained the Escalier des Princes (PI. 147; p. 370), we
may either descend to the ground-tioor, or, to inspect the Second
Floor, we may return to the Grande Salle des Gardes (PI. 140;

p. 369), cross it diagonally, and so reach the Escalier de Marhre
(PL 119; descending to the Vestibule de Marbre, p. 373). We then

ascend the Escalier de la Reine on the right to the Attique Chi may
and the Attique du Midi.

Second Floor.— Attique Chimay (mostly portraits), entered by the
second door opposite the Escalier de la lieine.— Koom I (174; Musee de
la Revolution), llubert Robert, Fete of the Federation Nationale (p. 320);
Gro8, Portrait of himself; Sch. of Greuze, Barrere; two portraits oi
iiobespierre; Ileinsius, Mme. Roland; Kucharski, Marie Antoinette at

the Temple (p. 208); Bauer, Charlotte Corday (the only coloured portrait
known;. David, Marat assassinated, and Marat wounded (study, signed,
14th Jul}, 1798; comp. p. xlvii). liusts of Mirabeau and Lafayette, by
lloudoii, and of Louis XVIL, by Destine (1790).- Room II (170; Revo-
lution and First Empire). On each side of the entrance, portraits by
Vincent, J. B. Reynautt, DajUo?4X, Siud oiheiH. Then, on the rii^ht, Groa,
Bonaparte at the bridge of Arcole (1790); Corbet, Bust of Bonaparte as
First Consul; Vtrntt, Battle of Arcole (1790). By the windows, small
pictures reproscnting scenes from the life of Bonaparte. On the left,

David, *Bonapart<' crossing the 8t. Bernard; sketches by (Jerard; Mme.
II. Moriu, Mme. Recamier (1799). - Room 111 (177; right). Pictures relat-
iiig to the campaigns of Napoleon I., by General J^ejeunc. —Room IV (178).
Portraits of the Bonaparte family, by Gros, (u'rard (at the end, Nnpoleon 1.

in his coronation robes), Lefrltcre, and others; busts by lioudon, Uarfcl-
Ittr, liartolini, and others. Then follows a series of six cabinets. Cab.
1 & 2 (on the right; 179 & 180;: Portraits of the Bonaparte family, by
Louia iJuciH, Girodet-Triomon, and Lefebvrc. Cab. .'J {\^\) and atljoining
ibinets: Portraits of celebrities under the Fnipire, sketches hyGfrard.
Cab. 4 (182): Tardieu, Napoleon and tb<* l|ueen of Prussia at Tilsit.

Cab. 6.(188): Inabey, First «onsiil, Napoleon and Josephine; at the fac-

tory at Jouy (18(>fl); J)avid, Pius VII.; Vanova, Bust of Pius VII. -

Cab. (18-1): Dittertre, Portraits of the generals of the Jsgyptian army
(drawingn; 1799j. We return to Room 11, ascend the steps on the left,

and follow a corridor to the

Attique du Midi, (containing uaintingH of tin; First Fnipire and
lieMtoration. lUmux 1 (171). On the left, Jicnrcnuti, Marie Anne Klisa
J^>naparte surrounded by l''lorentino artistH (lHi:\). Side-wall, K.li.Gur-
Titer, Imperial proceHsion entering the Jardin den 'I'uilerieH on the Fni-
IM-ror's wedding-day, 2nd April, 1810; (Jrog, Claude Victor Perriii, Duke

• t f'.clluna. On the other wall, (I'roy, Napoleon presenting (b-ctirations t«i

irtiMtM of the Sttb.n ol 1 wkelch). Room 11(170). Portr. of
t.ricHof the KmpiM'. 1 /'ajou, Lefrbcre, and otIuTs. ile-

11 the windows: J{. l.if, . -ij.ieon I.; /*. Gnerin (after (ierard),
Muiir Louis*'. Bust of Napoleon by Honio. Room 111 (lOW). Porlraila
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and scenes from the Restoration period.— Room IV (168). H. Vernet,
Louis Philippe leaving for the Hotel de Ville (1830); Beaume and Mozin,
Capture of the Hotel de Yille (1830).— Galerie (illustrating: 1830-4(5):

Hfiiii, The Duke (»f Orleans receives the Chamber of Deputies and the
Senate at the Palais-Royal (1830); Winterhalter, Portr. of members of th(^

Orleans family; Ingres, Ferdinand Philippe, Duke of Orleans. On the
left, as we return: Portraits of marshals of France; busts of the Due de
Nemours. l)v Chaixfunihr (1832), and of the Due d'Aumale, by Jfercier

(1837); /•;. Lcimi, Attempt of Fieschi (1835). -- Room V. Portraits by Winter-
halter and others; paintings commemorating the exchange of visits be-
tween Louis Philippe and the youthful Queen Victoria (1842-44), by E.Lanii,
Marilhat, etc. — Koom VI (from 1840 to Second Empire). Isabey, *Embark-
ing the remains of Napoleon L at St. Helena (1840); Guiaiid, Transferring
the remains of Napoleon (15th Dec, 1840); portraits of ecclesiastics, pol-

iticians, artists, and authors; H. FJandr'ui, Napoleon III.; Caryyeanx,
Busts of the Prince Imperial and Napoleon III.; portraits of members of

the imperial family; at the end, Mercie, Bust of Gambetta; left, as we
return, J. L. Gerome, Reception of the Siamese ambassadors at Fontaine-
bleau in 1861; Daumler, Portr. of Berlioz.

As we descend from the 2nd floor we turn to the left and regain the
Escalier des Princes (PI. 147; p. 370), which leads to the Galerie des
Batailles on the ground-floor.

South Wing.— GiiorxD Floor. The G-alerie de la R^pu-
blique et du Premier Empire (PL 67-80; adm., see p. 356) con-

tains paintings illustrating the wars of 1796-1810, arranged in

chronological order. They need not detain us long.

Room 1 (PI. 67; 1796). On the right, Ch. Therevin, Augereau at tlie

bridge of Arcole.— Room 2 (PI. 68; 1796-97). Lethiere, Preliminaries of

the Peace of Leoben (1797).— Room 3 (PI. 69; 1798). Girodet-Trioson,
Insurrection at Cairo; Gi/erin, Bonaparte reprieves the insurgents at Cairo.
— Koom 4 (PI. 70; 1802-04). Gros, Bonaparte at the bridge of Lodi (1796).
- Room 5 (PI. 71; 1804). Serangeli, Napoleon at the Louvre after his

coronation, receiving deputations from the army. — Room 6 (PI. 72; 180.5).

First campaign of the (jrande-Armee. — Room 7 (PI. 73), now used as the

antechamber of the Chaml)re des Deputes (p. 373). Busts of Lafayette
and Franklin by Hondon, and a copy of the statue of Washington exe-
cuted by Houdon in 1786 for the Capitol at Richmond, presented by the

State of Virginia. -Room 8 (PI. 74; 1805). Oh. Meynier, Marshal Ney
restoring to the 76th regiment of foot its colours found in the arsenal
at Innsl>ruck; Dehi'ct, Napoleon salutes a waggon containing wounded
Austrians in Italy.— Room 9 (PI. 75; 1805). Girodet-Trioson, Napoleon
recoivingthe keys of Vienna; Gros, Interview of Napoleon with the Em-
p»'r(*r I'^rancis II. of Austria after the battle of Austerlitz. -Room 10
(PI. 76; 1806-07). Meyvier, The French army entering Berlin (27th Oct.,

1806); Manzaisse (after (iros, p. 148, No. 389), Napoleon at the battle of

P^ylau (1807); Berthon, Napoleon receiving the deputies of the senate in

the palace at Berlin (1806). — Room 11 (PI. 77; 1807). Gnsfte, Interview of

Napoleon with the Queen of Prussia, at Tilsit; JJebret, Napoleon presenting
a ffecoration to a soldier of the Russian army.— Room 12 (PI. 78; 1807-08).

C. Vt'rnet, Napoleon at Madrid (1808); Reynanlt, Marriage of Prince Jerome
Bonaparte with the Princess Catharine of Wurtemberg (1807); Gros, Capit-
ulation of Madrid ^808).— Room 13 (PI. 79; 1809-10). Debret, Napoleon
;iddreHHing his (icrman troops before the battle of Abonsberg (1809);
linmje.t, Marriage of Napoleon with the Archduchess Marie Louise of

Anstria (1810; ; Bonrgeoifi, Death of Marshal Lannes at Esslingen (1809).
Room 14 (PI. 80;. Ch. TJulvtmin, The French army crossing the St.

Hcrnard (1800); F. Se.nrre, Napoleon I. (bronze); BartoHni, Napoleon 1.

('marble). - At the end are tiie apartments of the President of the Chamber.
We return by the Galerie de Pierre (PI. 81), which chiefly contains

Statuen and Busts of celebrities from the 18th cent, to the present day,
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including a statue of Thiers, the last work of Guillaume (1903).— To
the right of this gallery is the former Chambre des Deputes, constructed
in 1875, and still used for the Congress or National Assembly, i.e. the
joint meeting of the Senate and the Chamber of Deputies to elect the
presidents of the Third Republic, of which the first was M. Thiers (16th

Feb., 1871). It may be visited on application to a custodian (fee; en-

trance in the Cour des Princes, see below).

Main Edifice.— Ground Floor. AVe enter from the Cour
des Princes (see Plan). Passing through an antechamber (PI. 39),

we reach the large Vestibule de Marbre (PI. 38), which faces the

Cour Royale; the Escalier de Marbre leads to the royal apartments

on the lirst floor (p. 369), while the apartments of the Dauphin
(eldest son of the king) open off it on the ground-floor.

The *Appartements du Dauphin (PI. 42-50), destined for the

son (d. 1711) of Louis XIY., were afterwards restored for the son

(d. 1765) of Louis XV., and again altered in the 19th century. The
original decorations (Louis XV. style) have, however, been partly

preserved. Some of the best 18th cent, portraits are hung here.

Room I (PI. 42). To the left: Santerrej Philip of Orleans, the regent

;

Ranc, Louis XV. as a child; J. B. Lemoyne, Bust of Philip of

Orleans; Rigaud, Alexander of Bourbon (Count of Toulouse; son

of Louis XIV. and the Marquise de Montespan), Louis XV. as a

child (1715); Largilliere, Portr. of Vauban (p. 319) and Berulle;

Rigaud, Philip of Orleans.— Room II (PI. 43). A. S. Belle, Maria
Anna Victoria, Infanta of Spain, Queen Marie Lesczinska; Gal-
loche, Fontenelle; J. B. Vanloo and Ch. Parrorel, Louis XV^.

on horseback; J. B. Vanloo, Marie Lesczinska; P. D. Martin,
Coronation of Louis XV. at Rheims (1722); F. de Troy, Belle,

the painter (1674-1734;; Belle, *Mlle. de Bethisy and her brother.

—Room III (PL 44). L. M. Vanloo, Family of Philip V.; Belle,

Marie Lesczinska and the Daujihin (1730); Raoux, Mine. Boucher;

Parrocel, Arrival of the Turkish ambassador Mehemed Eflfendi

at the Tuileries in 1721; Aved, Said Pasha, Turkish ambassador

(1742;; Larglllirre, Le Pelletier; Rigaitd, *Louis XV. (1730),

Morat, Conseiller d'Etat; Nattier, I'orlr. of the artist and his family.

Room IV (PI. 15). Panini, Paris from the i'oiit-Royal (ca. 1732);
iyf'Z/e,* Marquis of Castelmoron; Aved, .). B. Rousseau, the poet

(173^;; ToiUjUt, Marquis of Matiguoii ; on the chimney-piece, bust in

t<rrracottaof J. B. Rousseau, by ( Uifjieri; Pocque, Gn'ssci (1 709-77),

the poet U750;; L. M. Vanloo, i). Vanloo and his family (1757).—
RoomV (PI. 46;. Xattitr, I'rincessc deTurenne, Princess Adelaide,

Mme. de I'ompadour, Maria Josepha of Saxony (second wife of the

I)auphin and niotlnTof Louis XVL); Torijiu', .Mar^piis of Marigny,

Tournehem, superintendent of the royal buildin;;s; Ikoslin, P.ouchcr,

the painter, and Cochin, the draughtsman; Natiirr, *Marie Les-

czinska (1748).— Room VI (PI. 47; the former library, regilded).

At the end, Nivelon, Laij^e portrait of Maria .losrjilia of Saxony
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(1764).— Room Vll (Salon desNattier; PL 48). Nattier, n'orivdiis

of the {laughters oi" Louis XV. Busts of Voltaire and Diderot, by

Jloudorif of Fontenelle, by Le Moyne, and of D'Alenibert, by

Francin. — Room VIII (PL 49; bedchamber of the Dauphin). On
tlie right, above the chininey-piece, under glass, line Gobelins

tapestry (portrait of Louis XV.); portraits by *Nattier, }Mnloo,

Drotiaia, Roslin; Toc(p(e, *Maria Theresa, infanta of Spain and

lirst wife of the Daupliin ; Natoire, *The Dauphin, son of liouis XV.
— Rt)0M IX (PL 50). Olivier, Fetes given by the Prince de Conti;

Drouaia, Mnie. Elisabeth (see below), Mme. Clotilde, Mme. Sophie,

Louis XV.; Natoire, Maria Josepha of Saxony; L. M. Vanloo,
Conite d'Artois (afterwards Charles X.), Due de Berry (afterwards

Louis XVI.), Comte de Provence (afterwards Louis XVIII.)

.

Galerie Basse (PL 51), arranged in 1911 to illustrate the battles

of the reign of Louis XV. On the right, C. Vanloo, Louis XV. ; then

six large paintings, the hrst by J. B. Martin (p. 370), the rest by

P. Lenfant: Camp at Fuenterrabia (1740), Capture of Meenen
1,1 744), Siege of Freiburg (1744), Siege of Tournai (1745), Battle of

Fontenoy (1745), Battle of Lawfeld (1747). Statues of Turenne by

Pajou, Conde by Poland, Tourville by Houdon, Duke of Luxenj-

burg by Mouchy. Between the pillars are busts of Louis XV., by

Gois, and *Louis XVI., by Houdon. At the end, C. Cozette, Louis

XV. on horseback (1763).

At the N. end of the gallery are the Appartements de Mesdames
(PL 52-54), three rooms formerly occupied by the daughtei's of

Louis XV. and now containing portraits of the period of Louis XVI.
— Ro(jM I (PL 52). Duplessis, Comte d'Angiviller; Mrne. Fillenl,

Children of Comte d'Artois; Callet, Louis XVI. (1789) ; //. Robert,

^Gardens of Versailles in 1775; medallion of Marie Antoinette from

the atelier of Pajou (1774); by the w^indows, two terracotta busts,

by Collet and Houdon.— Room II (PL 53). Dujylessis, Louis XVI.

;

Mme. Luhille-Guyard, Mme. Infante or Mme. Elisabeth, the eld-

est daughter of Louis XV. (1788); Schilly, Due d'Enghieu; Mme.
Viyee-Ijehrun, Dauphin (son of Louis XVI.) and Mme. Royaie (his

sister; 1784), *Marie Antoinette and her children, Marie Antoi-

nette; tapestries d^iik^v Ducreux, Emp. Joseph II. (1741-90), Maria
Theresa (his mother); Callet, Philippe-Egalite; Mme.Viyee-Le-
fmm, *Gretry, the composer, Marie Antoinette.— Room III (PL 54),

formerly 'Salon de Mesdames'. Mrae. Viyee-Lehrun, Adela'ide de

Bourbon, iiuchess of Orleans; Mme. Lahille-Guyard, Mme. Vic-

toire, Mme. Adelaide; Boze, Due de Berry; Mrae. Filleul, Due
d'Angouleme.

Wo r»!tu ni to the U alerie Baase (PI. 51), crc^ss the Vestibule IiOuis XIII
'PI. V.2), and ontor on tho right the Rooms containing New Acquisi-
tionK. In Room 1 (PI. 33): t'ormon, iiccoiitioii of tlif mayors at tlie Elysee;
in 11)00 (ill the contro, M. Kmilo Louhet); bronze bust of Kenan, by />. Ber7i-
fttuiinn; bronze buHt of (iainl)etta, by Carriku; Taite.graiti, Presentinp^
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the awards at the Exhibition of 1900; marble busts of Sadi Carnot by
Chajyif, Jules Favre by Barrias, Felix Faure by De Saivt-Wai'ceai/x, and
Jules Grevy by GuUlaume : silver statuette of Henri IV., })y Bosio ;

portraits

of artists.— In the next room (PI. 34) and others near it are views of royal
residences of the 18th century.— The door in the opposite wall leads to

a room (PI, 37) adjoining the'Vestibule de Marbre (PI. 38; p. 373).—We
return to the Vestibule Louis XIII and enter—

Room 30: E. DetaiUe, Funeral of Pasteur (1895), Review at Chalons
(1896); Roll, Layinpr the foundation-stone of the Pont Alexandre III (1896;

Felix Faure in the centre). Room 29: Chartran, Centenary of Victor
Hugro; Thevenot, M. Bleriot arrives at Dover (27th July, 1909), after

having beeen the first to cross the Channel in an aeroplane; portraits.
— Then come two Salles des Tableaux-Plans (PL 28 & 27 ; 1627-1814),

and lastly three vestibules (PI. 24-22), with statues and l)usts of soldiers,

models of tombs, etc.

The *Gardens (conip. Plan
,

p. 358) , behind the Palace of

Versailles, reached from the Cour d'Honneur by crossing the Cour
de la Chapelle or the Cour des Princes, are partly in the same con-

dition as when first laid out in 1667-88 by Le Notre, the famous
landscape-gardener. The symmetrical lawns and ponds harmonize
admirably with the architecture of the palace, and must have formed

an excellent setting for thebrilliant court of Louis XIV. The number
of sculptures, in marble, bronze, and gilded lead, was enormous.

Nearly 100 sculptors were employed, under the direction of Le
Brun and Mignard, and though many works have been destroyed

we can still form a fair idea of the effect produced. Towards the

end of September, when the stately old trees put on their russet

tints, the scene from the terrace is one of unusual splendour, not

untinged with melancholy, and has inspired poets like Alfred de

Musset and Verlaine. The playing of the fountains attracts great

crowds of spectators.
The *C}randes Eaux r>u Paro (comp. p. 356), the roHcrvoirs and pipes

for which occupy vast cellars in the upper part of tin' ^^archMia, play
HJinuItaricouHly from 1.30 to 5.15 p.m., but those of th»' lidssin du Dragon
and lifiMnin da Scpinne. play alone from 5.30 to 5.15. — VisitorH HJiould

follfjw the; itinerary marked by a red line on the Plan, and secure a p^ood
jijaie for the BfiMxin du Urr/gon an<i the Bnnxin de Neptune, the jotn of
whieh are 75 ft. in height. On th<! Sun. following Mth July an evening
fete in held at 9 p.m. at the HasHin de Neptune, with an illumination of
the fountains and fireworks.

On* the Tn^are in front of the central part of the palace are

bronze copies of antique statues, against the faeade, and two largo

marble vases, that to the \. by Coyzf*i)o.r, that to the S. by Tiihy,

with reliefs referring to th«^ defeat of the Turks by the Imperial

troops aided by Louis XIV., and to his victories in Flanders.

The twr» basins in the Partfrre (/^ J'Jau, in front of the terrace,

are surrounded by fine groups and by statues of river-gods, in bronze,

by Coyzevox, f.e Mongre, Kegnaudin, Tuby, etc. — On the N. is the

PartiTrr f/u Noi'd (p. 377); on the S., the Parttrrr fhi Midi.
Beyond the Parterre du Midi, to the S., two flights of marble

HtepH, 65 ft. wide, descend to the Ornmjrry, built in 1684-86 by
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Mansart. ("^n lln- terrace is :i leaden statue of Napoleon I., wliieli

formerly stood on the Arc de Trioniphe du Carrousel (p. 66). The
orant::e-trees (about 1200) are dispersed about the gardens in sum-

mer. One of them is said to date from 1421. Farther on is the large

Piece d'Ecnt des Suisses^ about 750 yds. long and 250 yds. wide,

which was excavated in 1679-83 by the Swiss guards of Louis Xl^^

At the end is a poor equestrian statue of Louis XIV., by Bernini,

transformed by Girardon into a Marcus Curtius. Beyond the pond,

to the S., extends the Bois de Satory.
Tho former rotager du Roy, or vogetable-garden, founded by Iai

Qnhitiiiie (1626-88), the gardener of Louis XIV., near the Piece des Suisses
on the .side next the town, was converted in 1878 into a Kcdioiial Scliool

of llorticidture (adm. free).

The steps leading from the Parterre d'Eau to the lower part of

the gardens are flanked by two square basins: the Fontaine de

Diane, on the right (N.), and the Fontaine du Point-du-Jour, on

the left (S.) ; they are adorned with bronze groups of animals by

Van Cleve and Houzeau, and other sculptures by G. Marsy, Des-

jardins, Magnier, etc.

At the foot of the steps is the large circular Bassin de Latone,

constructed by B: Marsy, consisting of several steps of red marble,

with gilded frogs, lizards, and tortoises spouting water against a

line group in white marble of Latona (popularly known as the 'Reine

des Grenouilles'), with Apollo and Diana. According to the myth,

Latona having besought Jupiter to chastise the peasants of Lycia

for refusing her a draught of water, the god metamorphosed them
into frogs. Around the basin are statues and hermse.

A little to the W., at the intersection of the main walk and the

first side-path (Alices de I'Automne and de I'Ete), is the 'Point de

vue' (PI. 7), where Louis XIV. used to bring his friends to admire

the facade of the palace and the W. part of the gardens.— Here
begins the Tapis Vert, a long lawn (366 by 70 yds.) leading to

the Bassin d'Apollon (p. 377).

To the S. of the Bassin de Latone is the Salle de Bal or

des Rocailles (PI. 1). Near this, again to the S., is the charming
Bosquet de la Reine (open 1st May -31st Oct., from 10 a.m.),

adorned with statues; here Cardinal de Rohan (p. 193) met the lady

who passed herself off as Marie Antoinette in connection w^ith the

notorious affair of the diamond necklace. The Allee de Saturne et

fie Bacchus, to the N.W., passes the Bassin de VAutomne, with
figures of Bacchus and satyrs by the brothers Marsy, leaves on the

right the Quinconce du Midi, with terminal figures after Poussin

(concerts in summer), and leads to the Bassin de VHiver, with
figures of Saturn and satyrs by Girardon. Near this, to the S.W.,

are the Bassin du Miroir and the Bosquet du Roi, with several

statues fopen 1st May -31st Oct., from 10 a.m.). Then, a little to
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the N., the Salle des Marronniers (PL 2), with statues of Anti-

nous and Meleager and busts after the antique, and the Bosquet de

la Colonnade (PI. 3; restored), with a marble colonnade of 32
columns, and, in the centre, the Rape of Proserpine, by Girardon

(1699), after Le Brun.

The Bassin d'Apollon (127 by 90 yds.), at the W. end of the

Tapis Vert (p. 376"), is adorned with a group of the sun-god in his

chariot ('Char Embourbe'), surrounded with tritons and dolphins.

The figures, by Tuby, after Le Brun, are in lead. The various

groups in the park in which Apollo figures (comp. below) were flat-

tering allusions to the 'Roi-Soleil' (Louis XIV.).— The cruciform

Grand Canal, about 1 M. long and 68 yds. in width, extends on the

N. to near the Grand-Trianon (on the right; p. 378). Rowing-boats,

50 c. per hour each person. Motor-boats (five persons) : round the

Canal, 3 fr. ; to the Trianon, IV2 fr-

To reach the Trianons from the Bassin d'Apollon we follow the
Allee d'Apollon to the right, beyond the railing, as far as the Avenue
de Trianon, where the entrance is situated. The other avenues are not
open all the way.— At the S. end of the Alice de la Reine, on the right, op-
])osite the 'Petite Venise', is the Restaurant de la Flottille (L. or D. 3 fr.).

On the X. side, or to the left of the Tapis Vert as we return

towards the palace, are the Bosquet des Domes, the Bassin d^Ence-
lade (PI. 4; to the left), where the giant (by B. Marsy), half-buried

beneath Etna, spouts forth a jet of water 75 ft. in height, and (more

to the N.) the Obelisk (PI. 4), a fountain deriving its name from
the form of the Cent-Tuyaux, or hundred jets of water. In the

walk ascending in the middle is the Bassin de Flore or d}i Prin-
tempsy by Tuby. Farther on (S.E.), to the riglit of tliis walk, is the

Quinconce du Nord. The Bassin de VKtr, in the same walk,

is adorned with a Ceres and Cupids, by Regnaudin.— The Bosquet
des Bains d'Apollon (PI. 5; open 1st May-31st Oct., from 10 a.m.),

to the S.E., the most interesting of all, was remodclb'd in 1778 after

Hubert Robert. A grotto in it contains a group of Apollo with

nyniphs, by Girardon and Kegnaudin. The two groups of the Steeds

of Apollo, at the sides, are by (iuerin and the brothers Marsy.

We now return to the Partrrre dn Xord (p. 375), which is

adorned with copies of antique bronzes and allegorical statues

'Four quarters of the globcr, Seasons, etc.). In the centre is the

Fontaine df la Pi/ratnidr, by (iirardon.

Heyond the l*;irterre du Nord, to the N., is aiiolliei- sloping

Hower-fjerl, at the beginning of which is the Bathitf Diatia, a square

basin, with lead-reliefs by (iirardon; adjacent are statues of The
Choleric, by Houzeau, and Th<' Sanguine (flute-playing faun), by
.louvenet. Then the Albc (C Fan, or drn Mttrnunisets, consisting of

22 graceful groups of ehildrerj and young satyrs supporting basins,

whence the water descends into the liftMHin du I>ra(j<)n (with dragon,

swans, and dolphins by the brothers Marsy, restored in 1890 by



378 Holders. VERSAILLES. Graml-THcmon.

Tony-Nol^l), and theuce to the *Bassin de Neptune, the largest in the

ij^rounds; these two fountains play alone, after the others (see p. 375).

The latter was completed in 1684, but the sculptures date only

from Louis XV.: in the middle, Neptune and Aniphitrite, by L. 8.

Adam (1740) ; on the right, Proteus guarding the flocks of Neptune,
by Bouchardon; the Ocean, by J. B. Lemoyne; at each end is a

dragon bearing a Cupid, by Girardon, etc.

Near the Bassin de Neptune, on the vsanie side as the palace, is the
Bosquet de VArc-de-Triomphe (PL 6; open from 10 a.m., lstMay-31st Oct.),

with a statue of France between Spain and Germany, by Coyzevox and
Tuby. The other statues have been brought hither from 'bosquets' which
are now dismantled.

To the E. of the Bassin de Neptune is an exit into the Rue des

Reservoirs (tramway to the railway stations, see p. 358); to the

AV. is an exit into the Avenue de Trianon.

The Avenue de Trianon is the principal approach to the park

and the Chateaux de Trianon, which adjoin the park of Versailles

on the N., ^j^ M. from the palace and IY2 ^^^- hmw the station of

the Rive Droite. Tramway, see p. 358.

The Grand-Trianon, a handsome villa of one story, was
erected by Louis XIV. for Mme. de Maintenon in 1687-88, from

plans by J. Hardouin-Mansart. It occupies the site of the hamlet

of Trianon, purchased in 1663 by the king, who was fond of coming
here with a few intimate friends, in order to escape from the

restraint of court life. The interior is adorned with paintings by

Mignard, Le Brun, Boucher, Rigaud, Vanloo, Coypel, and other

works of art. Entrance in the courtyard, on the left. Admission,

see p. 357; the attendant who acts as guide allows little time for

a close inspection (fee).

The Salon des Glaces contains a table with a top made of a single
plank of oak, over 9 ft. in diameter. The 4th room (Salon de Famille)
has portraits of Louis XV. and Marie Lesczinska, by J. B. Vardoo.
In the 'grand vestibule', in the central part, Marshal Bazaine was tried

and found guilty of treason in 187.S, the Due d'Aumale presiding. In
the following room, on the right: Etex, Olympia deserted (marble). Two
rooms farther on we notice, on the cliimney-piece, a cameo in Oriental
alaf)aster (Sacrifice to Pan); paintings by Bon Boiillogne, N. Coyj)d, and
otlicrs. The handsome malachite vases in the next room were presented
to Napoleon I. by the Tsar Alexander I. Then comes a room with four
pictures by Boucher: Neptune and Amymone, Venus and Vulcan, For-
tune-teller, and Fishing. -The apartments in the wing on the left,

called the Trianon-souH-Bois, are not shown.— Lastly we pass through
Napoleon I.'s apartments; in the drawing-room is a table of Roman mosaic,
a gift from Pope Pius VII.

The Gakijkn of the Grand-Trianon is open to the public like

the rest of the grounds. We enter it by a door to the right of the

fagade, or from the garden of the Petit-Trianon, behind the Salon
do Musique (p. 380), to the left. The little cascade ('Buffet de
VArrhitertiire'), in three tiers of red marble, with basins of white
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marble and statuettes aud ornaments in gilded lead, was designed by
J. Hardouin-Mansart. The Plafond de Mansart, or Le Miroivj to

the left, with two dragons and four groups of children, is by Hardy.

The Grandes Eaux de Trianon, consisting of the above-mentioned
fountains, the Fer-a-Cheval, and some smaller fountains, play simulta-
neously from 4 to 5 o'clock on certain Sundays (see p. 357). The red line

on the Plan should be followed.

To the right of the Grand-Trianon is a Musee des Yoitures
adm., see p. 357; fee to the attendant).

It contains eight state-carriages: those used by Napoleon I. at his
' oronation, as first consul, and at his second marriage; *Coronation-carriage
of Cliarles X., restored by Napoleon III. for the baptism of the Prince
Imperial; carriage used at tlie baptism of the Comte de Chambord and
the marriage of Napoleon III.; carriage used at the baptism of the King
of Rome; ambassadors' state -carriage; carriage used by the Tsar and
Tsarina in Paris in 189(i. Round the room are gala-harness and historic

sledges: those of Marie Antoinette, with panels by Watteau; Mme. de
Pompadour's, daintily shaped like a shell; Mme. de Maintenon's, in k(^e])-

ing with her more austere tastes, and supported by a tortoise; and Marie
Lesczinska's. Here also are the sedan-chairs of Louis XIV., Louis XVI.,
Marie Antoinette, etc.

The Petit-Trianon, to the N.E. of the other, erected for

Louis XV. in 1766 from the plans of Gabriel., was a favourite

resort of Marie Antoinette at a later date. The Empress Marie
Louise also stayed there sometimes. It is decorated in the Louis XV.
style, with the exception of a few rooms which were altered for

Marie Antoinette. Admission, see p. 357.
Antechamber. Paintings by Natoire. — Dining-room, wliere Louis XV.

.«'d to give his 'jx'tits soupers'. Traces of the trap-door through which
tbe tables appeared, r<'ady-laid, may still be seen. Paintings by rater:
ijortraits of Louis XVI., by C'alhf, and Marie Antoinette, by Rosliit.
Jalbfts danced at Schonhrunn by Marie; Antoinette wlien sbe was still

an archduehesH. — Queen'H stmiy. Tbe paintings over the door and above
the mirror are by Natoire and />y/i6'i^.- Drawing-room. Harpsichord
f 1790; paintinj^s ])y Pater. Boudoir. Bust of the queen in Sevres
lina, broken at tli»' Revolution and afterwards restored. BedcJianibiT.

I'ortrait of Louis XVII. (?), by Mine. Vi(j(^e-Ijehrun{'* \ more probably a

<»py after KucharHky).
Tbe 'Jardin P'raiK^ais', to the left, through whidi tbe Petit-Trianon

was ent<Ted, contains the 'Pavilion Fran^ais', built under Louis XV., in

which there in a large summer dining-room.

A vi.sit should he paid to the *Gari>kn ok thk Pktit-Tkianon
• pen all day), with its 'hamlet' Cusual entrance by the door (ui the

ii;;ht of the court). Ft was laid out in the English style for Marie
Afitoinette, and contains some fine exotic trees, planted by H. do
liissieu. A turning to the rij^ht, by the rivulet, leads to a 'Temple

t Love', with a (.'upid after liourharddn (original in the Fiouvre,

j>. 115, No. 509), and other remains of the original garden.

The llarrdH (restored in 1899), as the nine or ten rustic cot-

tages grouped round an artificial lake arc called, was built by
Mirpie and IF. Robert in 1 7H2-Hf) for the court-ladies who wished
to indulge in the idyllic, lift; which came inti» fashion in conserpicnce

BARi>r.KKK'H ParJH. IHth Kdit. 24
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of J. J. Rousseau's book, 'Le Devin du Village', or Village Sooth-

sayer. There are a 'maison du seigneur', another for the 'bailli' or

bailiff, a 'parsonage', a 'mill', a 'boudoir', a 'dairy-house', a 'tour

de Marlborough', the Duke's name being frequently in French
mouths at that time, a 'keeper's house', and, farther on, a 'farm-

house'. — The walk on the other side of the lake leads back to the

vicinity of the chateau, where there is a 'salon de musique', with

an ornamental pond, rockeries, etc.

From Versailles to St-Gerinain-en-Ijaye.— By the Ciiemin db
Fer de (tkande-Ceintuke, nV-) M. in 30-45 min. (fares 1 fr. 60, 1 fr. 30,

95 c).— The train starts from the Gare des Chantiers (p. 358), threads a

short tunnel, and passes near the Piece d'Eau des Suisses (p. 37G). Fine
view of the palace on the Orangery side. On the right, about 2 M. from
Versailles (Rive Oauche), at La BotiUe, is the course of the Societe de
Golf de Paris (see p. 12).

33/4 M. St-Cyr-1'Ecole (pop. 3924) is noted for the great military
school founded in 1808, attended by 750-800 pupils from 16 to 20 years of

age, and furnishing about 400 oflficers to the army every year. The school

occupies the 'Maison d'Education' for girls established here by Mme. de

Maintenon, for which Racine composed his 'Esther' and 'Athalie'. Ad-
joining the exercise-ground is the Ivstitiit Aerotechniqve founded by
M. Henri Deutsch and finished in 1910; including the ground used for trial

flights, it occupies an area of about 171/4 acres. St-Cyr is reached also

by tramway (p. 358; 35 or 25 c.) from Versailles.— 51/2 M. Bailly,— Beyond
(7 M.) Noisy-le-Roi the train enters the Forest of Marly (p. 382). Short
tunnel, beyond which we enjoy a fine view of the forest to the right.

— At (8V2 M.) St-Nom-la-BreUche-Foret-de-Marly we join the line from
Paris to St-Germain via Marly (p. 382).

From Versailles to Rambouillet, Chartres, and Dreux, see Baedeker^s
Northern France.

24. Prom Paris to St-Germain-en-Laye.
The two principal attractions of St-Germain are tlie view from the

terrace and the Museum of Antiquities, open on Tues., Thurs., and Sun.
(corap. p. 386).

The Steamboat Trip from Paris is pleasant, but much longer (4 lirs.)

than the railway route. The steamer, named the ^Touriste' , starts daily

in summer (1st Sun. in May to last Sun. in Sept.) from the Pont-Royal

(p. 305; left bank) at 10.30 a.m., and leaves Le Pecq (p. 381) at 5 p.m.
(in Sept. 4 p.m.); fare downstream 3, upstream 2, return 4^1,^ h. (L. on
board 4 or 6, D. 5 fr.).

A. By Direct Railway.

13 M. (Jheviin de Fer de V Oueat-Ktat, from the Gare St-Lazare (p. 221),

about 40 times daily, in .80-55 minutes. Fares 1 fr. 50, 1 fr. 5 c.; no re-

duction on return-tickets, which, however, are available for the longer
line via Marly-le-Koi (p. .382).

From Paris to i?>^l^ M.) Asnieres, see p. 347. From this point

to La Garenne-Bezons there are two lines, with different stations,

which the trains follow alternately. To the left diverges the line
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to Versailles, to the right runs the branch to Argenteuil (p. 399).

The St-Germain railway passes numerous villages and country-

houses.— 5^2 ^- ^^ Garenne-Bezons. Branch-line to Becon-les-

Bruyeres, see p. 348. The village of Bezons is I74 M. distant, on

the right bank of the Seine, and connected with the station by the

tramway to Maisons-Laffitte (TN 18; p. 401). It contains a 15th

cent, church and a chateau of Louis XTV.'s time. Another tramway
to Paris (TN19), see Appx., p. 48. The road to Bezons passes

Petit-Nanterre, with a large reformatory.— The line to Maisons-

Laflfitte (p. 400) diverges to the right. Fine view on the left, where
Mont-Yalerien (p. 356) is conspicuous.

71/2 M. Nanterre is an old country-town (pop. 21,349), where,

according to tradition, St. Genevieve, the patron-saint of Paris,

was born about 422 (p. 291). About Ya ^^- from the station, in the

Rue du Chemin-de-Fer, to the left, is the church, dating from the

13th-14th cent., but restored in the 17th. Near it, in a courtyard,

is the miraculous well of St. Genevieve. Annual pilgrimage on 16th

Sept.; 'Rosi^re' festival on AVhit-Monday.— Tramway to Paris

(TNio), see p. 383.

81/2 M. Ruell (p. 383). The station is about 1/2 M. from the

centre of the town.—Tramway to Paris (TN 10); to Le Pecq, see

p. 383.

The train crosses the Seine, which is divided here by an island

into two arms.

972 ^^' Chatou (several restaurants) is a village of 6532 in-

habitants. Thf» pretty country from Chatou to Le Pecq is much
visited in summer. The church (restored) was founded in the 13th

century. On the river-bank is an 18th cent, chateau designed by
Soufflot.— Tramway from Rueil to Le Pecq, see p. 383. Omnibus
to Croissy (1 M. ; 30 c.) , Bougival (2 M.; p. 384; 30 c), and
Louverienrieji (p. 382).

I07.J M. Le V^sinet (Caf6s-Rest.
;

pop. 6353), a modern
village built for the most part in an old park, has numerous villas,

a convalescent home for women, and a racecourse. Tramwav, see

p. 383.

12. M. Le Pert/, partly on the slope of the hill below St-(ier-

inain, with two chateaux ((irandchamps and Kocheville) and a chaly-

1 beate spriFig. In the cemet«Ty is th<? monument of the composer

1 Fdu'Aen David (1810-76), by Millet and Chapu. Tramway to

Rneil,see p. 383. Omnibus to Montesson, 30 c. Lift to the terrace

I of St-Germain (p. 388; up 15, down 10 c, with bicycle 15 & 20 c).

Steamboat, see p. 3K0.

K The train recrosHes the Seine, which is here again divided into

two arms by an islarul, and ascendH u st<;ep gradient, passing over

a viaduct and through two tunnels to (J 3 M.) ^Si-iUrmaiu-cn- Laye

I (p. 385).
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B. Railway via Marly-le-Roi.

SSVa M- Chemin de Fer deVOuest-Etat, from the Gare St-Lazare, in

1 hr. 20-1 hr. 35 min. (fares 1 fr. 80, 1 fr. 20 c). Return-tickets, see p. 880.

From Paris to (97o M.) St-Cloud the train follows the line to

Versailles (ritjht bank, p. 349), which then diverges to the left.

—

Beyond (lO^/g M.) Garches (associated with the sortie from Mon-
tretout, p. 349) the train passes the chateau of VilleMeuve-VEtancj
(now a branch of the Institut Pasteur, p. 343), the racecourse and
})ark of La Marrhe (steeplechases), and the Hospice Brezin. Tun-
nel.— 127>2 M. Vaucresson. Another tunnel. To the left, the stud-

farm of M. Edmoud Blanc and the Chcdeau of Beauregard. We
then obtain a good view, to the right, of the valley of the Seine and
8t-Germain-en-Laye.

14^/4 M. Bougival-la-Celle-St-Cloud, prettily situated near

the beautiful forest of La Celle-St-Cloud. Bougival (p. 384) lies

about ^/^ M. below the station. To the left is the Aqueduct of

Marly (see below).— 15 M. Louveciennes, a village with numerous
large villas and a church of the 13th cent., partly rebuilt, with a

painting (St. Genevieve) by Mme. Yigee-Lebrun. Conspicuous on

the top of a hill to the AY. is the Aqueduct of Marly, constructed

under Louis XIV. to bring to Versailles the water raised by the

hydraulic machine at Marly (p. 384), but never completed.— The
train now crosses the road and tramway from Port-Marly to Marly-

le-Roi (p. 385) by a viaduct 930 ft. long and 145 ft. high. Good
view of St-Germain.

16 M. Marly-le-Roi (558 ft.; Hot. des Trois-Couronnes), once

noted for its chateau, built by Louis XIV. in 1679-90, and destroyed

in 1793. The remains include the Abreuvoir, a large basin near

the tramway station, parts of the extensive garden-walls, and the

small Park, the nearest entrance to which is at the end of the

avenue ascending to the right of the Abreuvoir. In the garden of

the Mairie is a bust, by Franceschi, of Victorien Sardou, the

drafiiatist (1831-1908), who was a municipal councillor of Marly
and lived in a country-house at the top of the village.— The Forest

of Marly contains the shooting-preserves of the President of the

Republic (visitors are requested to shut the gates after them),

besides a stud and a racecourse.

177-2 M. UEtany-la-Ville (Restaurants), a small village sit-

uated in a valley, has an interesting church of the 11th, 12th, and

15th centuries. We reach the Forest of Marly (see above) from this

point in '/^ hr. by turning to the left and passing under the rail-

way; but the next station. ('I872 M.) St-Nom-la-Breteche-Foret-
dp-Marly, is within the forest itself. Here the line joins the Grande-
Ceinture (p. 380). Fine view of St-Germain to the right.— 2072 M.
Mareil-Marhj. Beyond the next station, Fourqueux, to the W., is
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the Forest ofSt-Germain.—From {21^/^^M.) St-Gerinain-Grande-

Ceinture, 1 M. from the chateau, the line makes a wide curve to

(2372 ^^) St-GermallI-Quest (p. 385), the terminus, near the

chateau.

C By Steam Tkamway.

Liue TN 10 (see Appx., p. 48), 11 M., in 1 hr. 10 min., from Porte
Maillot (p. T62). Fare to La Malmaisou, G5 or 50 c, return 1 fr. 10, 85 c.

;

to St-Germain, 1 fr. 40 or 1 fr. 5, return 2 fr. 20, 1 fr. 65 c.

The tramway follows the Avenue de Neuilly (p. 233) and crosses

the (IV2 ^i-; Pont de Neuilly; thence straight on to the (2Y4 M.)

Monument de la Defense de Paris (p. 348). On the left rises Mont-
Valerien (p. 356).— 4 M. Nanterre (p. 381).

5^4 M. Rueil (Cafes-Rest.; pop. 13,203), a small town, enjoyed

considerable importance under Louis XIII. owing to the splendid

chateau (now demolished) that Richelieu possessed there. The
church may be reached either by the Rue de Maurepas, which con-

tinues the Avenue du Chemin-de-Fer beyond the main road, to

the S.W., or by turning to the left as we leave the tramway sta-

tion ('Rueil-Ville'), and then to the right by the Rue de I'Hotel-

de-Ville. The Churchy in the Renaissance style (restored in 1857),
contains the monuments of the Empress Josephine (see below) and
her daughter Queen Hortensc (d. 1837), mother of Napoleon III.,

with statues by Cartellier and Rurtolini. The handsome organ-loft

is by Baccio d'Agnolo of Florence (15th cent.) The relief in bronze-

gilt, over the high-altar, came from the chapel of La Malmaison.
TuAMWAV from Kueil to Le Fecq (p. 381 ; (io or 40 c.), passiuf^ Ruoil

Htatiou, Chatou, and Le VeHinet.

6 M. La Malmaison (Cafes-Rest.: Pavilion Josepliine, L. 3,

iJ. 3^/2 fr., goofi ; Pavilion des (luides, L. 2^21 L)- ^ ^^•) i^ about ^3 M.
to the S.W. of the tramway station (by the Av. du Chateau and then

to the right). The Chdieau, which was built in the 16th or 17th cent,

and remodelled by Percier and Fontaine, is celebrated as the resi-

dence of the Empress Josephine after her divorce in 1809. She
died here in 1814. Maria (.'hristina, Uueen of Spain, occupied
the chateau from 1842 to 18()1, and it was a favourite residence

of the Kmpress Kug^nie. The chateau and what is left of the

park were purchased and presented to the nation in 1900 by M.
OsiriH (p. 22ii). Whilst the Hotel des Invalides and the Chateau
de Fontainebleau contain souvenirs of Napob;on at the height of

L
his glory a.s emperor, La Malmaison, which prrsents much the same
appearance as it did in the tinu; of .losi^phinc, is full of nuMnories

of the private lifr of Honaparte during the First Consulate. Visitors

are admitted daily, 10-5 (11-4 in winter;, except M<»n., and are

conducted by an attendant. For further information see: 'A la

Malmaison', by Jean Ajalbert, the present curator (1911), 2 fr.
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Ground Floor. I'o the left of the Veaiibtde cV Hoiineur are llie

Dining Jiooni, containing' tlio Emperor's coronation mantle, the Council
(Jhambtr (restored), and Bonaparte's Library, containing old hook-cases
with glas.s doors, a desk helonging to the Emperor, a small mahogany ca])inet

with a secret lock, in which he kept valuable documents, and several
l>ooks which once belonged to him. To the right of the vestibule is the
Billiard Room, with portraits of Arab sheikhs brought from Egypt by
Bonaparte (1799), and live tine pieces of tapestry: Equestrian portrait of

the First Consul, after G-ros, and four scenes from the history of Napo-
leon. In the Empress's Reception Room (restored to its original condition):
on the floor, an Aubusson carpet of the time of Napoleon 1.; white marble
chimney-piece presented to Josephine by Pius VII. at the time of the
coronation; Josephine's tapestry-loom, work-table; a bust of Josephine,
by Chinard. In the Music Room: the Empress's harp and desk; the
Emperor's card-table; Josephine at the Lake of Garda and Bonaparte at

La Malmaison, paintings by H. Lecomte and Isabcy.

First Floor. Passing through the Bath-Room, Josephine's Dressiny-
Room, and Napoleon's Bedroom, we reach the *Bedchamber of the Edi-
press, faithfully restored to its original condition, with her bed, hang-
ings, and furniture. To the left of the bed, on which Josephine died, is

a dressing-case presented to her by the city of Paris at the time of the
coronation; in front of the chimney-piece is a screen embroidered by the
Empress; clock (the Three Graces), after Chaudet; portrait of tlie Empress,
by (rerard. The next room is Josephine's Boudoir, with the gifts of Mme.
Tuck: head-gear and slippers ot the Empress, her bust by Bosio, etc.

Beyond is a room containing some furniture from Queen Hortense's room
at La Malmaison, presented in 190G by the ex-I]mpress Eugdnie, and
also three cases containing furniture-textiles of the Napoleonic period.

The pretty Park contains a Chapel, erected by Maria Christina (p. 383),

with the Spanish arms in the tympanum. On the lawn, to the right, is

the fine Marengo Cedar, planted by Josephine to commemorate the victory
of Marengo (1800). On a rock in the stream is a colossal statue of Nep-
tune, by Puget; at the end of the lawn, is the monumental Bust of the

Emperor Napoleon, by Bartolini. To the left, in front of the rear fa§ade
of the chateau, are two Obelisks.

The gardens are being laid out anew. Thanks to the munificence of

M. Groveraux, Mme. P. de Vilmorin, and Mme. Tuck, the court of honour
and the space round the Emperor's summer-house will be adorned with
6000 rose-trees, Josephine's favourite flow^ers.

672 M. La Jonchtre. A road ascends hence to the left to La
Celle-St-Cloud {Vj^ M.

;
p. 382), skirting the chateau of La Jon-

chere, which belonged to Louis Bonaparte. The tramway next

passes a line grove of chestnuts, and a wood (to the left) with tlie

Etariff de St-Cv,cufa, 1V4^^- ^^"^^"^ ^^^^ station.

7'/2 M. Bougival, a village (pop. 2671) on the left bank of the

Seine, much frequented by rowing parties. Part of the Church,
which possesses a handsome Romanesque bell-tower, dates from the

13th century. Kail, stat., see p. 382.— On the opposite bank of the

vSeine are Croi8.Hy and Chatou (p. 381).

8 M. La Ma/'hiney a suburb of Marly, is so named from the hy-

draulic machine built to supply Yersailles and St-Cloud with water

Ccomp. p. 382;.
The old machinery, constructed by a Dutchman named Ranneken at

a time (16«.">) when mechanical science was in its infancy, is said to

have cost 150,0(X)/. It was replaced in 1855-59 by a stone dyke, G iron

wheels, and 12 for.'ing-pumps, by means of which the water is driven
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up in a single volume (about 5,000,000 gal. per day) to the reservoir,

situated '^1^ M. from the river and 505 ft. above it. Visitors are ad-

mitted (fee).

On the other side of tlie river is the model Jersey Farm^
belonging to M. Hugo (ferry).

At (9 M.) Fort-Marly the tramway leaves the Seine.

A branch of the steam-tramway to (IV4 M.) Marly-le-Roi (p. 382; 20

or 15 c.) ascends to the S., passing under the viaduct of the Ligne de
Marly (p. 382).

The main line follows the St-Germain high-road, on the S. side

of which it ascends; it crosses the Place Royale and the Avenue
Gambetta, turns to the left into the Eue Thiers, and ends in the

Place du Chateau.— 11 M. St-Germain-en-Laye.

ST-GERMAIN-EN-LAYB.
Stations. Gare de V Quest (PI. D, 3; lift from the arrival-platform

to the waiting-rooms, 10 c.); Gare de Grande-Ceinture (PI. A, 2; p. 383).

Hotels-Restaurants. "^Pavilion Heiiri-Quatre (PI. E, F, 3; p. 386),

at the beginning of the terrace (p. 388; view), lirst-class, 108 R. from 8, B.

IV2? L- 5? 1^- 6 fr., rest, a la carte; '^Pavilion Louis- Quatorze & Continental
(PI. a; D, 2), Rue d' Alsace, at the beginning of the forest, lirst-class, open
from May to October, 40 U. from 6, B. V/^, L. 5, D. 6, pens, from 15 fr.,

r(;8t. a la carlo. — Prince-de-Galles (PI. c; L), 3), 7 Rue de la Paroisse, L. 4,

D. 5fr.; Aiyle-d' Or (PI. b; D, E, 3), 20 Rue du Vieil-Abreuvoir, L. 21/2,

D. 3 fr., plain but good; Grand-Cerf, 64 Kue de Poissy, 17 R. at 3-4,

L. 3, D. 3V2, pens. 7-9 fr.; Anye-Gardien (PI. d; E, 4), 74 Rue de Paris,

L. 2V-2) ^' 3 fr.— Pension. Pavilion Jucques-Dcux, 8 Kue Thiers, 10-12 fr.

Caf^s. JMbarcaderef Place du Chateau; Frangois-Premier, on the
right of the church.

Cabh (in Place du Chateau). Within the barriers, per drive Vl^fr.,
on Sun. and holidays IV2 fr.

;
per hour 2 and 2V2 fr. -Beyond the barriers,

within a radius of 15 kil. (9V2 ^^0) 2V2 a^n^J 3 ir. p«»r hour, with an 'in-

demnite' for returning if the cab is dismissed outside the barriers.

Steam Tkamvvays. To Paris, see p. 383. To Poissy (SVgM.; p. 457;
60 or 45 c), in 25 minutes.

Post &Teleokai'1i Office ('P. &T.'; PI. C,D,3), Rue Fran^ois-Bonvin
;

branch-oflifo opposite the theatre (PI. D, E, 3).

Kackcoituhk, SCO p. 3H9.

St-h'rr/nain (282 ft.;, 11 quiet town witli 18,IM4 inhab., is noted

for its beautiful situation and lu-althy air, whiclj as far back as the

12th cent, caused it to be a favourite suinnn^r residence of tlie kings

of France. It is much frequented in summer by Parisians, and there

are a number of English nvsidents.

The ChAteau (IM. E, ,'J) owes its origin to a fortress built on

this site by Louis le Gros (1108-37) to command the Seine. The
jiretty Gothic chapel, which is still in existence, was completed in

1238 by Pierre dc MoiUtrraa (see p. 271), in tlir reign of St. Eouis.

During the wars with Kngland the castle was destroyed. It was
rebuilt by Charles V., but the pres(;nt bulMing, whose gloomy
solidity contrasts strikingly with the cheerful a|)pcarance of other

ch&teaux of the period, dateH from the tinn- of Francis 1., who
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celebrated his nuptials here with Claude, daughter of Louis XII.

It was designed by Pierre Chamhiges (pp. 90, 183) and Guillaume
Gnillain. Henri II. began another chateau, completed by Henri IV.,

but this was destroyed in 1776, with the exception of the Pavilion

Henri-Quatre (Pi. E, F, 3; hotel, p. 385). Louis XIY. was born here

in 1638, and he retired hither after the death of his mother Anne of

Austria (1666), in order to escape from the uncongenial atmosphere

of Paris; but landing the space inadequate, he constructed the

sumptuous palace of Versailles. The chateau was afterwards occupied

for 12 years by the exiled king James II. of England, who died here

in 1701 (comp. p. 338). Napoleon I. converted it into a school for

cavalry-officers, and it was used later as a military prison. The
restoration of the chateau on the original plans was begun in 1862
and completed in 1908.

The *MUSEE DES ANTIQUITES RATIONALES, which
the chateau now contains, is an interesting collection of objects

ranging from the dawn of civilization in France to the period of

the Carlovingians. The museum is open to the public on Sun. from

10.30 to 4, and on Tues. and Thurs. from 11.30 to 5 (4 in winter),

on other days on application (fee). The chapel is always open till 6

p.m. The exhibits are provided with explanatory notices; there are

also a catalogue (l^/gfr. ; not up-to-date) and a good illustrated guide

(l^/.>fr.), both by the curator M. Sal. Reinach; two illustrated

catalogues (5 fr. each) of the quaternary epoch and the Roman
bronzes, and one of the Musee Chretien (2 fr.); and an illustrated

album (10 fr.) of the casts and models for sale.— The principal

entrance is through the court, on the left, but in winter and in rainy

weather visitors enter by a small door in the vestibule to the left,

which opens into Room S (see below^).

Ground Floor.— The Chapel (adm., see above), to the right of the
court, ••ontains the Mtis^e Chretien: Early-Christian and Gallo-Romau sculp-
tures and inscriptions (4th-9th cent.); casts (a few originals) of ^Christian
sarcophagi from the S. of Gaul (especially Aries), pagan types (heads of

Medusa, etc.), assimilated to Bihlical subjects. At tlie end, on the left,

*20,H()0. Christian altar (51h cent.), adorned with doves, lambs, and tlie cross

Hanked hy the letters 7 and (o. On the walls are reliefs and inscriptions.
In the centre, revolving stands, with old views of the chateau.

On tin; right of the vestibule are three new rooms, containing:
1. lionian engines of war and canoes of different periods; at the end, an
elk; 2. *Cork models of the monuments of Roman Gaul (previously at

the Ecole des iieaux-Arts); 3. Weapons and engines of war.
Rooiim iV and R, to the left of the principal entrance: Casts of bas-

reliefs and of the medallions from the Arch of Constantine at Rome
(originally on monuments to Trajan, Hadrian, and Marcus Aurelius); casts
of antique Gallic statues and busts.— Rooms A, B, and C, to the right
of the entrance: Casts of bas-reliefs from the Arc d'Orange and th(! Julian
tomb at St-Remy (S. France). Room B contains also a medallion of a
mosaic found at Autun in 18.'}(>, representing Bellcrophon and the Chimaera
(restored at ^i-yrcH).- Roovis I), E, and F are not yet open. — We now
return to the entrance, and ascend the handsonn; brick and stone staircase
t., the entresol.
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Entresol. Roohi XIX (the last on the right). Gallic milestones and
geographical inscriptions. — Room XX. Celtic and Roman inscriptions,

religious inscriptions, Mithraic monuments and monuments of the cult of

the Emperors.— Room XXI. Gallic mythology (interesting). By the end-
wall, to the right of the door, 24,41-1. Cernuiinos, a god in an attitude

resembling that of Buddha (relief). Middle window, three-headed deities

in stone. Behind, to the left, 35,221, 26,248, etc.. Reliefs and effigies

of Epona. In the centre, a large altar of the twelve gods, extremely
ancient, from Mavilly (Cote-d'Or), various altars found at Paris in the
Cite, a large seated statue of Mercury.—Room XXII, on the other side

of the staircase. Sculptures relating to the Roman legions in Gaul.

—

Room XXIII. Building materials and fragments. — Room XXIV and
adjoining passages. Gallo-Roman cinerary urns and coffins; in the centre,

models of earlier tombs, dolmens, and covered passages, canoe containing
a grave.— Rooms XXV^d: XXVI. Sculptures illustrating Gallic costumes,
arts, and pursuits.

First Floor. Rooms I-III, to the right, contain objects of the pre-

historic or bone and flint period. Room I. Bones of animals either ex-

tinct or no longer to bt* found in France (the mammoth, rliinoceros, cave-
bear, hyena); cut flints found in alluvial deposits (Cases 1-15) or in caverns
(Cases 16-33). Cases 22, 25, 26. Bones of reindeer with pictorial carvings,
curious specimens of prehistoric art. In the middle, two plaques in

breccia from the cavern at Les Eyzies (Dordognc), fragments from the floor

of the cavern, with fossilized bones, pieces of stone knives, and remains
of food. Between the 2nd and 4th window facing the court are several
frames with casts of works of art of the 'reindeer period' (drawings on
bone and horn). On the end-wall is a map of Gaul at that period and
the tusk of a mammoth.

—

Room II. Megalitliic monuments and imple-
ments of the polished-flint period; objects found in dolmens; implements
and ornaments in bone, earthenware, stone, and ivory. — Room III. Dol-
men from the tumulus of Gavr'inis, Brittany, and casts of the unex-
plained characters from the tumulus. To the left of the mantelpiece is

an interesting collection of flint arrow-heads.
Adjjoining this room is the Salle de Mars, formerly Salle des Fetes,

or-cupying the whole height of the first and second stories, but now in
process of restoration (closed). Comparative collections of prehistoric and
•thnographical objects will be exiiibitod here.

We may open the door on the left and ascend by a short staircase
atljoinin;^ the Salb- de Mars to tiie—

Second Floor. — To the left, in the turret, is iho Salle de Numis-
luailque (not numbered;, eonlaining Gallic, (Jallo-Roman, and Merovingian
coins, BJlver votive obiects found at Vi<'hy, and trinketn. In the 1st central
case: Pre-Homan and Gallo-Iioman objects of art, including a beautiful
silver van*? found at Alenia. Tin; 2nd case containH objects of the Mero-
vingian period. ("haracteriHtii" featnrcH of tin' barbaric art of this epoch are
the inlayiiif^ of gold on glasH and the uhc (»f nrecious stones.- Room IV.
Continuation of the bone and flint i»eriod : Weapons and tools of flint,

hone, and wood, from Ihe SwiHH lake-dwellingH. -Aoo/n V. Obj««ctH of the
bronze period. In the glaHM-case in the centre are about a thonsand
different articles found in a vault at Larnaud (.lura). Room 17. Varions
(iallic anti'|uitieM in bronze, iron, and gold, moHtly from burial-|)lace.s.

Hy tho iMt window, to the left, (ialli<- helmetw; in the central and some
of the follrjwing caseM, fine bronze vaMCH, topjiieH, etc.

Room VII, on the other side of the staircase. Continuation of the
Gallic anti(|uitieH: hurial-placeM of tlmMarne; bracelets, flbula?, toniuen,
and vascH, in hroMZf*; weapons, etc., of iron; black, brown, and grey
terracotta venselM. Room VJIl. Objects fmm the burial i^'ronnd of
(JhasHcmy (Aisne). Room IX. Specimens of Gallic tombn ; reconHtrucli<ui
of a *HnriaI in a chariot, fouinl at La G<»rg«'-Meillet (Marne), with the
chief below and an attendant above. The original objectH found in tliiH

tomb are jn the case in front. Rtmm X. Gallic tomb from La Cheppe
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(Marne).— Room XI (JSalle Moreau). Objects found in Gallic, Roman, and
Merovingian cemeteries from the district of Fere-eu-Tardenois; mosaics
from Autuu and Ancy; Gallic swords; iibulae; Gallic funeral pottery;
Ronrin amphorae; glass, etc.

—

Room XII (opened on application). Bajje
Collection, presented in 190B by Baron T. de Baye : Neolithic antiquities
(from tlie Petit-Morin valley); Celtic (from the burial-places of the Marne)
and Frankish antiquities.— The following room (accessible to specialists

only) is devoted to a hue coUeciion oi * Objects from the Reindeer Epoch,
presented by M. Ed. Piette, and consisting of singularly realistic carvings
and graftiti on reindeer horns and mammoth bones, including drawings
of a woman with a reindeer and a woman with U hood, from Mas d'Azil
(Ariege); also, coloured pebbles, curious harpoons, and ivory *Figurines.

First Floor (continued). Room XIII (Salle d'Ahisia). Ca3sar's

campaigns in Gaul. To the left, Roman soldier; in the centre, large
relief-plan of Alesia (the modern Alise-Ste-Reine, Cote-d'Or), marking
Caesar's besieging-works; farther on, models of these works and of objects
found in the excavations at Alise. Models of other works of Caesar:
Bridge on the Rhine, works before Uxellodnnum (perhaps the modern
Puy-d'lssolud, Lot) and before Avaricum (Bourges); model of a Gallic
wall and articles found at Mont-Beuvray, the Bibracte of Ca3sar, to the
W. of Autun; arms, projectiles, medals. — Room XIV. Gallo-Roman
pottery.—Room X[\ Pottery; extensive collection of glass; large collection

of tibulse and other bronze articles, including pincers, needles, etc., in

the turret at the corner.— Room XVI. Pottery. Objects in bone and bronze.
— Room XVII. Gallo-Roman bronzes and vases, including a fine bronze
head of a horned river-god (of the Achelous type). Lamps, scales, keys,
pins, strigils, bits. In the centre is a bronze lampstand found at St-Paul-
'J'rois-Chateaux (Drome). On the chimney-piece, a copy of the bronze
bust of Julius Pacatianus, from Vienne. By the window, female head
in ivory (Avignon).— Room XVIII (not yet open). Archaeological objects

from the provinces of the Roman Empire (N. Italy, Germany, Dacia, etc.).

The Church (PI. D, 3), opposite the chateau, contains a simple

monument in white marble, erected by George IV. of England to

the memory of James II. (comp. p. 386), and restored by order of

Queen Victoria.— In a small square to the right of the fagade

of the chateau is a bronze statue (by Mercie) of Thiers (1797-

1877), the first president of the Third Republic, who died at 8t-

Uermain.

The Hotel de Ville (PI. D, 3), in the Rue de Pontoise, near the

station, contains a small library and a collection of old pictures

(including the Jongleur, by Hieronymus Bosch) on the second floor

(open daily, exc. Mon., 10-4).— l^ehind is a square with a Statue

of the Jiepuhlicj by Granct.

The -^Terrace (PI. E, F, 2, 1) of St-Germain extends for 11/2 M.
along the edge of the forest, at a height of 200 ft. above the Seine.

It was constructed by Le Notre in 1672, and commands a magni-

ficent survey of the winding river and the well-peopled plain (view-

indicator). The middle distance resembles a vast park sprinkled

with country-houses. Below the terrace appears Le Pecq (lilt; see

[). 381), beyond, Le Vesinet and the hills of Montmorency. Mont-
martre is visible on the horizon, and to the right, the Eifi'el Tower,
but the rest of Paris is concealed by Mont-Valerien. Farther to

the right, on the hill, is the Aqueduct of Marly.— A band plays in
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the kiosque on the terrace on Sun. in summer at 3.30, and on Tues.

and Thurs. at 8.30 p.m.— The Chateau du Vol (17th cent.), near

the X. end of the terrace, is not open to the public.

The beautiful Forest of St-Germain is about 11,000 acres in

extent, being 6 M. long from S.W. to N.E., and 21/2-^72 M. broad

from 8.E. to X.W. The main avenue leads to (2 M.) Les Loges, a

school for daughters of members of the Legion of Honour holding

the rank of non-commissioned officers or a position corresponding

thereto (conip, pp. 395, 403). Near it is held the popular Fete des

Loges, which begins on the Sunday after 25th Aug. and lasts ten

• lays. The Pontoise road, to the right of the Avenue des Loges,

losses the road from Poissy to Maisons-Laffitte (p. 401), passes

near the Faisanderle, and leads to the station of Acheres (see below
and p. 401), which is not far from the Bacecourse of St-Germain
(see p. 41; comp. Map, p. 399).

From St-Germain to VersailleSj see p. 380.

From St-Germaiai to Maisons-Laffitte, 8 M., railway (Graiidt-
Ceiyiturej from the Gart de Gi'ande-C'eiiiti/re (p. 3b5) in 35-15 min. (fares

2 fr., 1 Ir. 10, 65 c). A tramway also plies to Poissy (p. 385), and an
omnibus to Maisons-Laffitte (p. 401).— 21/2 M. Foissy (p. 457); the station
is 1 M. to the S.E. of the station on the Houen line.— 5V2 ^l* (IV2 ^^' by
road) Acheres, see above and p. 401.— 8 M. Maisons-Laffitte, see p. 401.
— The railway goea on to the left to Argenteuil (p. 399).

25. Prom Paris to St-Denis and Enghien.
Montmorency.

CiiEMiN DB Fer du Noku. — Thc trains between Paris and these
places follow the Ligno Circulaire between the Garc du Nord and the
dare St Ixizure (18 M.). Thri'c trains or more (mostly 'trains-tramways')
• very hour from the (Jaredit Sord (IM. IJ, 24; p. 217). To St-Denis, 4Va M.
in 10 5J0 min. (fares «0, 55, and )^b c.; return 1 ir. 20, 85, and 55 c.). To
Enghien, V'l^ M. in 15-25 min. (1 fr. .H5, 90, and (U) c. ; return 2 fr., 1 fr. 15,

95 c). From Paris to Knghien viA Argenteuil, st'(^ p. .S98.

St-Ii.enis may be r«'a<-h«'d also by Tuamwavh starting from the Made-
leine ("/W^;, from lh«* Opera fiW//;, ^and Irnm thc Porte do Clignancourt
(7'Xxij. '1 he tramways from the Trinitr to Kn^;hien (l'Nlf>j and from
the i'orte de Clignaneourt to Pierretitte (7 iV2^y also pass through St-Denis.
8ce Appx., pp. 47, 48. --

'I'he journey (uninteresting) takes '/a-'V* J»r«

»

/ares tio or 30 c.

The main-line trains run throii;;h to St-Denis, while the Hniins-

tramways' stop at the following stations. 72 W. Ponf-Marradrt
(PI. H, 22). On the right is a line connecting our line with the

Ceinture ('La Chapelle-St-nenis' station, see Appx., p. 58), which
we soon cross. — 2^/.j iM. La l^luine-St'Ihnw. 'V\\v railway to

Soissons via Cr6py-en-Valois (K. 21>; diverges to the right. W M.

Le Landy. — 374 M. Pout de la Ih^volte.
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47.2 M. St-Denis.— Hotels. Modern Hotel du Grand-Cerf {V\. a;

0, 3), 2 Rue (ie la Fromag'erio, opposite the cathedral, 8 R. at 2V2-5, L. 21/2,

D. 3 fr. ; i/iV. du t'umnurce (PI. b; C, 3), 1 Place aux Gueldres and 27 Rue
de Paris.- Cafes. Industrie^ 27 Rue du Chemin-de-Fer; Paris, 20 Rue
de la Repuhlique; Commerce, 60 Rue de Paris.

T!;am\vays (see p. 389). Line TN21 passes the cathedral. Lines TNS
and TXll cross the town from S. to N., through the Rue de Paris, as

far as the Barraj^e (PI. C, 1) ; we alight at the Rue de la Republique (PI. C, 8)

for the catliedral (200 yds. to the right). Lines TN15 and TN'JO pass
the church of St-Denis-de-l'Estree (PI. B, 3), from which the cathedral is

V2 M. distant by the Rue de la Republique.— From St-Denis to Stains,
see p. 401); to AuherviUiers, p. 250.— From St-Cloud to Pierretitte, via
St-Denis, see p. 356.

Post & Telegkaph Office, 61 Rue de la Republique ('P. & T.'; PI. B, 3)

and 110 Avenue de Paris.

Admission to the Tombs (p. 393). Daily, every half-hour from 1 to

1 or (1st June-30th Sept.) to 5. The visit lasts 1/2 l^r. (fee to guide).

Students may visit the tombs in the morning also (8 or 9 to 12), by ticket

obtained from the 'Secretariat des Beaux-Arts, Bureau des Monuments
Historiques, 3 Rue de Valois, Paris' (comp. p. 60).

For further information : 'L'Eglise abbatiale de St-Denis et ses torn-

beaux', by Paul Vitrij and Gast07i Briere (Paris, 1908; 2V2 fr.).

St-Denis (pop. 71,7.59), a thriving industrial town on the Canal
St-Denis (p. 249), with building-yards, chemical works, etc., is

chiefly famous as the burial-place of the kings of France.

The railway station (PI. A, 3) is ^j^ M. from the cathedral

(omnibus, 15 c). We cross the Canal St-l)enis and follow the Rue
du Chemin-de-Fer, and then the Rue de la Republique. At the

beginning of the latter stands the parish church of St-Denis-de-

l'Estree (PL B, 2, 3), in the style of the 13th cent., built by Viollet-

le-Duc in 1864-68. We then cross the Rue de Paris, which inter-

sects the town from N. to S. To the left is the Hotel de Ville (PI.

C, 3), in the Renaissance style, built in 1883.

The ^Cathedral, or Basilique (PI. C, 3), is built over the

grave of St. Denis (p. 222). On the initiative of St. Genevieve, the

clergy of Paris built a chapel here in the 2nd half of the 5th

cent., which was served by the monks. Dagohert I. (d. ca. 638)

enriched the abbey with his gifts, and added largely to the church,

ill which he and his successors were buried. The reconstruction

of the Merovingian building was begun about 750 by Pejnn the

Short (d. 768) and finished in the reign of Charlemagne. The
Abbot Stiger (1121-52) decided to build on a grander scale, dis-

carding all but the crypt and a few columns of the former structure.

Suger's building was the first important edifice in which Gothic

windows were used, and may be considered as the deciding influence

and true starting-point in the development of Gothic architecture.

Round and pointed arches alternate in the fagade, whereas in the

other portions Gothic arches only occur. The choir, consecrated

in 1144, is bordered with radiating chapels, a feature of the Ro-
manesque style, and at the same time it exhibits the Gothic

buttress-system in an advanced stage of development. A tliorough
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restoration, necessitated perhaps by the instability of the foun-

dations, was undertaken in 1231 by the abbots Eudes Clement

r f^ji-ntiHy gtem»aitefTN20«

itid Mtilhiru df \'rndo/N(\ wliost; li*aiiiii^ to thr (iothie style was

•>till more marked. '\'\\r npprr pari of thr choir, the nave, and

the IranNepts were entirely rebuilt. .Additional chaprls v/vrv
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erected later, probably in the 14th century. St. Louis (d. 1270)
was the first to erect monuments to his ancestors in the choir, and it

became the custom to raise a memorial to every king on his deatli.

The lionour was afterwards extended to princes and other illustrious

persons. T Jider the Revolution the cathedral was sacked, and the

tombs were desecrated (1792-93). The restorations effected by
Napoleon I., Louis XYIII., and Louis Philippe were in bad taste;

but under Napoleon ITL, who in 1858 entrusted the work of restora-

tion to Viollet-le-DuCj it regained much of its ancient splendour.
The importance of the town dates from the foundation of its Ben-

edictine abbey by Dag^obert I. Under the Carlovingian dynasty the monks
of St-Denis concerned themselves with political as well as with spiritual

matters. When Pejnn the Short took possession of the throne of France
in 751, he sent Fi/Irade, Abbot of St-Denis, to Rome, to procure the
papal confirmation of his title. Three years later l^ope tStephen II.

took refufje here from the Loml)ards, and anointed Pepin's sons Charle-
magne and Carloman. Here, in presence of his nobles, Pepin handed over
his dominions to his sons before he died. The members of the house of

Capet also favoured this abbey. Louis VI. (d. 1137), w^hose best adviser
was the powerful, sagacious, and liberal abbot S?/gr'.r, solemnly adopted
the OHflamme ('auriflamma', from its red and gold colours), or standard of

St-Denis, as the banner of the kings of France. It was suspended above
the altar, whence it was removed only when the king took the field in

person. Its last appearance was on the unfortunate day of Agincourt
(p. xvii), when it was destroyed. During the absence of Louis VII. on a

crusade in the Holy Land (1117-49) Suger became the administrator of the
kingdom, and used his power to increase the dependence of the nobility on
the throne. Among the other merits of this renowned abbot is that of

having collected and continued the chronicles of the abbey. Ahelai'd

(p. 252) dwelt in this abbey during the 12th cent., until he became al)bot

of Paraclet, near Nogent-sur-Seine. The Maid of Orleans hung up her
arms in the church in 1429, and in 1.593 Henri IV. abjured Protestantism
here. In 1810 Napoleon I. was married in this church to the Archduchess
Marie Louise while the work of restoration was still going on.

The West Facade formed part of the building consecrated by

Abbot Suger in 1140. It contains three recessed portals decorated

with sculptures, which, however, were freely and somewhat un-

skilfully restored in the 19th century. Those of the central portal

represent the Last Judgment, and the Wise and Foolish Virgins;

those of the S. portal, the Last communion of St. Denis, and the Work
of the Months; and those of the N. portal (modern), St. Denis on

his way to Montmartre and the Signs of the Zodiac. The bronze

doors are all modern. The battlements along the top of the facade

were erected for defensive purposes during the 14th century. Behind
them rises the high-pitched roof of the nave, surmounted by a statue

of St. Denis. On the right is a low^ tower; that on the left was
reduced in 1847 to the level of the battlements. — The statues of

princes and the Martyrdom of St. Denis on the portal of the N.

t/ansept are in better preservation.

The ^Interior consists of nave and aisles, crossed by a simple

transept. Length 3.51 ft., breadth Cat the transept) 128 ft., height

95 ft. The dim twilight of the Vestibule, which dates from Suger's
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time and is borne by heavy columns, forms a striking contrast to

the airiness and elegance of the 13th cent. Nave., with its slender

columns, its triforium, and its thirty-seven large windows, each

33 ft. high. The stained glass is all modern, except that in the

Lady Chapel (p. 394).

The monuments, damaged during the frequent alterations of the

church and more especially during the Revolution, were replaced in

1816 with the aid of the fragments preserved by A. Lenoir (comp.

p. 300), and were restored by Viollet-le-Duc. They now form an

imposing collection of FrencJi mediaeval and Renaissance sculpture.

Visitors are unfortunately allowed too little time to study details,

but casts of some of the tincbt tombs may be seen at the Trocadero

(p. 239).— Hours of admission, see p. 390.

N. Side. "Tomb of Louis XII. (d. 1515) and his consort

Anne de Bretagne (d. 1514), executed about 1517-31, probably

by the Juste family, of Tours. This is a shrine in the Renaissance

style, with open arcades resembling those of the Viscouti monument
at the Certosa near Pavia. The king and queen are represented

twice: below on the sarcophagus in a recumbent posture, executed

in a rude, realistic manner, and again in a kneeling attitude above.

Beneath the arches are statues of the Twelve Apostles. At the

corners are allegorical ligures. On the pedestal are small reliefs;

at the head of the recumbent figures. Entry of Louis XII. into

Milan (1499); on their left, Passage of the Genoese mountains

(1507); on the other side, Victory over the Venetians at Agna-
dello (1509); at their feet, Final submissicm of Venice.— Behind
the tomb is a column with three genii, by Jeaii Picart and
probably Ponce Jarffuio, containing the heart of Francis II.;

flanking the door are two 12th cent, statues, brought from Notre-

Dame de Corbeil. Then, to the right, a line *tSpiral Column by
Jean Pageot, commemorating Henri MI. (d. 1589). From this

point we see, to the right of the iiigli-altar, the tomb of Dagobert I.

(p. 390), an interesting monument of tin- 13th cent., with curious

allegorical reliefs representing the king's soul leaving purgatory and
its reception in heaven, a recumbent .statue of Dagol)eit (modern),

and ei'ect statues of his son Sigcbert (modern) and *Queen Nantildc

M3th Cfnt.j. The adjacent coloured Madonna ( 14th cent.) was brought
from the church of St-Martin-des-(;hamps. --To th*; left, *7W6
of Henri II. ({\. 1559) and his queen ('athniiut de Mvdicis (d. 1589).

It was erected in 1570-73 from the designs of J'onrr Jacquio
and Frt'mhi liouHHfl^ under the direction of Prlmatlccio, and
adorned with the masterpieces of the sculptor 0'rr//^a//i Pilon. This
tomb, of white marble, is in the same style as that of Louis XII.,

with twelve coluinrjs and twelve pillars. The deceased are represent-

ed twice, by nude inarble ligures on the tomb and hy bronz«! ligures

in a kneeling posture above the entablature. At the corners are
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bronze statues of Faith, Hope, Charity, and G-ood Works, by Ponce
Jactjtiio. The reliefs are hy Regnaudin and Bovssel.— Behind are

monuments of the family of Yalois.—We now aseend some steps.

Choir. The high-altar, in the style of the 13th cent., is modern.
Walking a few paces to the right, after ascending the steps, we see,

on the left of the high-altar, the Tombs of Blanche and Jean, the

children of St. Louis, interesting works in embossed and enamelled

copper.— In the chapel on the left of the steps is another monument
to Henri II. and Catherine de Medicis, with recumbent marble
figures on a bronze couch. It is said that in her old age the queen

disapproved of the nude figures on the other monument (p. 393),

and caused these robed and elderly eifigies to be executed. Near
this is the alabaster statue of Marie de Bourbon (d. 1538).—We
pass by the chapels round the choir, which contain no monuments,
leaving on our right, behind the high-altar, the altar known as the

•(Confession de St Denis' (with the relics of the saint). Both the

altar and its reliquaries are modern. A copy of the famous Oriflamme
of St-Denis (p. 392) occupies its traditional position above the

high-altar. The Lady Chapel has stained-glass windows dating from

the 12th cent., an old mosaic pavement, and sculptured scenes

from the life of Christ. — Opposite the sacristy is the interesting

Tomb of Fredeyond (d. 597), of the 11th or 12th cent., which

was formerly in the church of St-Germain-des-Pres. The figure of

the queen is represented by a kind of mosaic, formed of small pieces

of differently coloured marble, the shape being outlined by thin

strips of copper.
The Sacristy, to tlic S. of the choir, was adorned at the beginning

of the 19th cent, with ten paintings relating to the history of the abbey.
On the left is the Treasury, now containing little tliat is not modern.
-On quitting the sacristy we descend sixteen steps on the left to the

S. transept, and thence hy a flight of steps on the right to the—
Crypt, built originally to receive the relics of St. Denis and his

companions, and much altered. The railed-otf part in the centre, under
the sanctuary, is occupied by the burial-vault of the Bourbons, which
contains the coffins of the following: Louis XVI. and Marie Antoinette,
whose remains were brought liither in 1817 from the Madeleine cemetery
(p. 229); Lords XVIII.; Adelaide and Victoire de Finance; the Due de
B/rrtj and two of his children ; Louis Joseph and Louis Henri Josejfh,

the last two princes of the house of Cond4 ; lastly, the remains of

Louis VII. and Louise of Lorraine, wife of Henri IlL, which were
brought from elsewhere. — In the chapels and by the external wall of the
f-rypt ar»' a few sculptures, including an unfinished monument to the Due
de Berrfi (d. 1820), by Dupaty and Cortot; a statue of Marie Antoinette,
a kneeling figure in a ball-dress, by Petitot; a statue of Louis XVI. hy
Gaulle; a statue of Diane de France (d. 1(>19), attributed to Tliomas
Boudin; monuments to Louis XIV. and his wife Marie Therese, and
others of no artistic worth.

In the chapel to the riglit of the choir is the monument (finished

in 1897) of Bertrand du Guesclin (d. 1380), France's champion
in her contests with England. The tomb of his companion-in-arms.
the Constable Louis de ^ancerre fd. 1402), is near the steps.
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Between the two is the statue of Charles V. (d. 1380), by Andre
Beauneveu (1364), and that of Jeanne de Bourbon, his wife

(d. 1378). In the same chapel are two interesting reliefs from Ste-

Catherine-du-Yal-des-Ecoliers, recalling a vow to erect a church of

St. Catherine taken by the 'sergents d'armes' at the Battle of Bou-
mnes (1214). The fraternity of sergeants-at-arms (who discharged

certain ceremonial functions at tournaments, etc.) was founded by

Charles V., so that this monument probably dates from a later period.

— To the left, beyond the chapel, by the wall of the S. transept, is

the tomb, from the Eglise des Celestins, of Renee de Longueville

(d. 1515), daughter of FranQois II, Due de Longueville.— A little

farther on, to the right, are the monuments of Philippe le Hardi
(d. 1285; monument erected in 1298-1307) and Philippe le Bel
(d. 1314).— To the left, ^Monument of Francis I. (d. 1547), with

kneeling figures of the king, his wife Claude (d. 1524), and their

children on the entablature, and scenes from the battles of Mari-
gnano and Ceresole, in relief, on the pedestal. This monument, exe-

cuted by Philibert Delorme, is in the same style as that of Louis

XII., and is still more sumptuous. The sculptures are by PieiTe

Bontemps, Marchand, and others.

—

*Urn, containing the heart

of Francis I., a masterpiece in the Renaissance style by Pierre
Bojitenips, representing the Arts and Sciences and adorned with

exquisite reliefs.— Then, the Monument to the Dukes of Orleans,

formerly in the Eglise des Celestins, erected by Louis XII. in me-
mory of the princes of his family, including his grandfather, Louis
d'OrUans (d. 1407), and Valentine de Milan (d. 1408). It was
xecuted by Milanese artists.—Monument of Charles d^Etampes
(\. 1336), a masterpiece of the 14th century.

The extensive buildings which adjoin the church belong to the

old Abbey, which was remodelled by Louis XIV. and Louis XV.
Since 1809 they have been the seat of the Maisoii d^Education
de la L^gio7i d* Honneur (PI. C, 3; comp. pp. 389, 403), a school

affording a free education to 500 daughters of olllcers, members of

the Legion of Honour, down to the rank of captain, and also of

ivilian members.
Near the Place aux Gueldres (PL 0,3) is an old 18tli cent, chapel

iiown as the Petite- Paroiane, now converted witli tlu; adjoining

irmelitc convent into a law-court. Princess Louise of Krance,

iiughter of I^ui.s XV., was the foundress of this convent, which
lie entered in 1770. The handsome cupola of tlie chapel with its

rose-windows rests on Ionic columns. (Apj)ly to the (;<)ncierg(^; fee.)

— The Square Thiers (PI. H, 4) is embellished with a JStatue of
Vercingctorix, by J. Berlin.— At the Porte de Paris (PI. C, 4)

riaes a statu.- nf V /-/>/anc, the chemist (p. 206), bv 1 1 in))., /ik.s'i).

Rabdbkbu M i'&riH. Ibtli Rdit. 2b
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From St-Denis to Enghien.— A short way beyond St-Denis

the niaiu Hue of the Chemiii de Fer du Nord (R. 28) diverges to

the right. Our line passes the Fort de la Briche. On the left flows

the Seine.— 6^/4 M. (from Paris; l^/^ M. from St-Denis) Epinay-
VUletaneuse. Epinay, about 72 ^- to the 8.W. of the station (con-

veyance 20 c; other station, to the ^Y. of the village, see p. 399), is

a village of 5912 inhab., on the right bank of the Seine. Near it is

the Chateau d'Epinay, where Francisco de Assisi, consort of Isa-

bella II. of Spain, died in 1902.
Tramway to St-Denis and Paris {TN15: Appx., p. 48).— Steamboats

to St-Denis, Asnieres, Puteaux, and Suresnes, see p. 356.— Railway from
Paris to Pontoise, see p. 399; to Beaumont, see p. 403.

From Epinay to Noisy-le-Sbc, 8'^/4 M., Grande-Ceinture Railway.
The chief station is (51/2 M.) Le Bourget (p. 417). — At Noisy-le-Sec
(13,648 inhab.) the Grande-Ceinture joins the Chemin de Fer de I'Est.

See Baedeker's Northern France. Tramways from Paris (TEl, TE3,
TE5), see Appx., p. 50.

The Grande-Ceinture runs also from Epinay to (3 \L.)Argenteuil (p. 399),
skirting the Seine.

7 M. La Barre-Ormesson, the station for Ormesson (on the

left) and La Barre (on the right), with 'dependances' of the old

Chdleau de la Chevrette, the name of which recalls the memory
of J. J. Rousseau and Mme. d'Epinay.

71/2 M. Enghien-les- Bains.— Hotels-Restaurants. Hot. des
Bains, at the Etablissemcnt, Hot. des Quatre-Pavilions, opposite, both
closed in winter, R. from 6, L. 4, D. 5 fr., and k la carte; Evghien Pa-
lace Hotel, 73 Grande-Rue, 36 R. from 3, B. I1/4, L. 4, D. 5, pens, from
10 fr. ; Hot. de la Paix, 50 Grande-Rue, L. 31/2) D- 4 fr. ; Hot. Beau-Sejour,
82 Grande-Rue, L. or D. 3 fr.— Pension. Villa des Tilleuls (Mme. Dubut),
33 Grande-Rue, 12 R., pens. 9-10 fr.

Cai-^s. Kiosqne C'hinois, by the lake; Salle des Fetes, with garden.
Rue du Casino; C. dii Nord, opposite the station.

—

Brasserie Leon,
belonging to the Hot. de la Paix, L. 3, D. 4 fr.

Casino, with a terrace overlooking the lake and a gaming-room ; adm.
1 fr., per month 20, per season 45 fr. ; 2 pers. 30 or 60, 3 pers. 35 or 70 fr.

Etablissement Thermal (in summer, from 1st April). Mineral water,
10 c. per glass, subscription for a fortnight 3V2 fr., a month 6 fr. ; sulphur-
baths from 2 fr. 10 to 4 fr. 80 c; douche from 1 fr. 50 to 4 fr. 80 c; leas

for subscribers. Over 100 baths, latest improvements, large open pro-
menade. Temp. 50-57° Fahr.

Small Boats on the lake, 2 fr. per 'course' (21/2 fr. on Sun.) and 1/2 fr.

extra for each pers. beyond one; ferry across the lake IV2 fr.

Cabs at the station: per hr. 3 fr. (4 fr. on Sun. and holidays); to

Montmorency, 3 fr.

Electric Tramway from the station (Rue du Depart): 1. To Moni-
morenqj (p. .397); 2. to Paris (Trinitc; TN15; Appx., p. 48), by Epi-
nay, iSt-Deuis, and St-Ouen. — Motor Omnibus in summer from the
station (Rue de PArriv^e): 1. To St-Gratien (p. 397), in V4 hr., 30 c;
2. To De?iily a village about IV4 M. to the N.E. (station, p. 403), in
10 min., .30 c.

Post & Telegraph Office, Rue de Mora, opposite the church.
HoRKE Races. Twice a month in summer. The course is nearly 1 M.

to the N.W. of Enghien (p. 398; tramway).

• Enghien (131 ft; pop. 6302), a pretty little modern town,

is pleasantly situated on the banks of a wooded lake (^2 ^^' lo^gi
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'/4 M. broad) and near the forest of Montmorency. It enjoys some

reputation for its Sulphur Springs, discovered in 1776, which

have proved beneficial in diseases of the mucous membrane and of

the skin. The Etablissement, in the Grande-Rue, is well organized.

Opposite is the Casino, recently rebuilt.— Enghien is a great

resort of Jewish families from Paris.

About 13/4 M. to the W. of Enghien, beyond the lake, is the village

of St-Gratien (motor-omnibus, p. 396). The church contains a mod-
ern monument to Marshal Catinat (1637-1712; by Nieuwerkerke), who
owned the chateau behind the church, and two pretty groups of children

in bronze, by Mme. Bertaux; also, the tomb of Princess Matnilde (d.l904),

with a replica of her bust by Carpeaux (p. 110, No. 976).

From Enghien to Montmorency.— Railway (2 M.) in 8 min.
(50 or 35 c.). The train passes Pointe - Raquet and Soisy. — The Elec-
tric Tramway (2 M. in 10-15 min.; 35 or 30 c; p. 396) stops at the BouL
de VOrangerie and the Rue St-Valery (both near the church of Mont-
morency), and ends at the Place des Cerisiers.

Montmorency.— Hotels. Hot. de Francey at the station, 10 R.
from 4, B. 1, L. 3, D. 31/2) pens, from 8 fr. ; Hot. des Trois-Moitsquetaires,
at the Ermitage, with a casino; Hot.-Rest. des Deux-Tourdles, near the
station, L. 2V2> D« 3 fr.— Cafi&s-Restaurants. Chalet des Fleurs, at the
station, L. 2V<j, D. 3 fr. ; O. du Cheval- Blanc, 10 Place du Marchc, a

favourite resort of artists in the 18th cent.; Vrai Rest, de V Ermitage^
Rue de I'Ennitage (p. 898).

Cabs at Heyraud's, at the Hot. des Doux-Tourelles: 1-3 pers. 2 fr.

per hr., 3 fr. on Sun.; 4 pers. 21/3 or S^J.^h.

Montmorency, an ancient town with 7093 inhab., is a favourite

summer-resort of the Parisians, chiefly owing to its beautiful forest.

It is noted for its vegetable produce and cherry-orchards. Mont-
morency has given its name to an illustrious ducal family, which
traces its descent from the 10th cent., and has counted among its

members 6 constables of France, 12 marshals, and 4 admirals. Their

castle was sacked at the Revolution and demolished in 1814.

The Avenue Emile leads from the station to the Place duMarch^,
traversing the modern quarter of the town. At the iirst Kond-Point
stands a monument U) Jean Jacques Roiumeau (\1\2-1%), by Louis

Carrier-Belleuse (1907; from the model made by his father). To the

N.E. of the Marche, in the Uue Carnot, is the Ifdtel de Viile, for-

merly the Hotel Abbatucci (18th cent.), within a public garden

containing a line cedar of Lebanon.
On the tir»t floor is a Rousfteau MuHeum, open free on Sun. 2-4 (00 c.

on week-dayM). Rouiiieau'H furniture an<l writiiiK-tablo are shown, tojfother

with the two r<*adinK-lanipH wliich h«« um«'<I at nij?ht in the oprn air, liis

d<'ath-inaHk by Houuon, vi<-WH of hiM various roHid«Mi('CH, stivrral buHtM
and MtatucH, aiitoj^raphs, and haiidHom»» oditions of his workH. — Tho Mutit'e

Mutiicipal, in the Name buildini^, containH portraitH and auto^raplis of

(ir.'try (p. 3«H; and of Adam Mickiowicz (179H - IMOG), tho Polish wort,
who waH buried at Montinop'iK'y ; also a K<)n<)&loKical tablo of tho Mont-
ii^rency family and a collntiou of fonnila.

The old town, with its steep and winding streetn, extends to

the 8. In the Justice de la Paix is the Municipal Library (open

26»
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on Sun. & Thuj-s., 1-8). The 16th cent. Churchy with its small but

conspicuous spire, contains line 16th cent, glass (mostly restojed)

and the tombs of two Polish generals. From the terrace in front of

the church, we obtain a fine view of Paris (left), the Sannois hills,

and 8t-Prix (right). In the Rue du Temple we pass an interesting

Renaissance house, with fine sculptures.

The Rue Gr^try leads N.E. from the Hotel de Ville to the Rue
de I'Ermitage (on the right) ; at the corner is a bust of the com-
poser Gretry, by Colin (1911). No. 10 in this street (to the right

of the entrance; private property, not accessible) is the Ermitage
de Jean-Jacques Rousseau, which Mme. d'Epinay presented to the

philosopher, and where he and Ther^se Levasseur lived in 1756-57.

Sere he wrote 'Emile' and the 'Contrat Social', and completed his

'Nouvelle Heloise'. Gretry, the composer, occupied the same house

from 1798 till his death in 1813.— To the N.E. of the Rue de

PErmitage is the Chdtaigneraie^ a fine group of chestnuts, with

the Restaurant de PErmitage (p. 397).

The Forest of Montmorency, which begins at the Chataigne-

raie, covers a very irregular tract to the N.W., about 5000 acres

in extent. The forest consists mainly of chestnuts, and is dominated

by the Forts of Montmorency and Montlignon, which form part

of the outer fortifications of Paris. The pleas^ntest route, well-

marked and easy to follow, ascends to the N, of the station and leads

to {V/2 M.) Andilly (omn. to Ermont-Eaubonne, see below). The
church in this village contains copies of old pictures, one of which,

Mt. Olympus, has been described by Rousseau. From the hill just

above, the prospect extends to the heights of Montmartre, Mont-

Valerien, and St-Germain-en-Laye. About ^2 ^- to theN.W., beyond

the fort of Montlignon, we reach the Croix-Blanche (restaurant),

whence we may descend to the N.\y. by the Carrefour du Pont-

d^Enghien (cafe-restaurant) to (1^2^-) the Chdteau de la Chasse,

with the scanty ruins of a 14th cent, castle. This spot is 4 M. to

the N.W. of Montmorency and nearly in the centre of the forest.

From Enghien to Paris vi^ Argenteuil, IV /4 M. railway in

•V4-I hr. (fares 1 fr. 80, 1 fr. 20, 80 c.).— The train passes the lake

of f]nghien, embosomed in trees, on the left, and the racecourse

(p. 396; station; on the right. On a height in the distance rises the

tower of the CJidteau de la Tour, above St-Prix (see below).

1^4 M. Errnont-Eauhonne, two villages Y2 ^- to the N.W.
and 1 M. to the N. of the station respectively. Mme. d'Houdetot,

Saint-Lambert, and Rousseau lived here at various times. Omnibuses
from the station to Eauhonne (30 c), Margency (2 M.; 40 c),

Andilly (3 M.; 50 c. ; see above), Montlignon (272 ^•; 40 c), and

St-Prix (3 M. ; 50 c). The last of these pretty villages was the
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temporary abode of Sedaine (1719-97), the dramatic author, P. L.

Courier (1772-1825), the pamphleteer, and Victor Hugo. Eailway

to Poutoise and to Yalmondois, see below and p. 404.

The line now tunis to the S.— Beyond (2^/2 M.) Sannois the

train descends between the hills of Orgemont (460 ft.) on the left

and of Sannois and Cormeilles (p. 400) on the right.— 41/2 M. Ar-

genteuil, and thence to Paris, see below. Line C.

26. Prom Paris to Pontoise.
l«i/i!-21 M. Railway in 1/5,-2 hrs., either (A) from the Gave du Nordy

via St-I)enis, Enghien, and Emiont; or from the Gare St-Lazare, via
Ar^'mteuil and Ermont; or (B) from the Gare du Nord, via St-Gratien
and Erniout; or (C) from the Gare St-Lazare, via Argenteuil and Conflans-
Ste-Honorine; or (D) from the Gare St-Lazare, via Maisons-Laflfitte and
Achercs. Fares 3 fr. 25, 2 fr. 20, 1 fr. 45 c. ; return 4 fr. 85, 3 fr. 50, 2 fr. 30 c.

(Comp. Maps, pp. 347 and opposite.)

A. Via 8t-Denis or via Argenteuil and Ermont.— For the

two routes from Paris to (9Y2 ^^^ Ermont, beyond which they coin-

cide, see pp. 389-399. Ligne de Yalmondois, see p. 404.

To the right, in the distance, is the Chateau de la Tour (p. 398),

rising from the Forest of Montmorency.— 10 M. Cernay.— II1/4M.

Franronvillej on the N. slopes of the hills of Cormeilles (p. 400).
— 13M. Montignij-Beauchamps. Montigny-Us-Cormeilles, about

1^2 ^^- to the S., is more conveniently reached by Line C.— 15 M.
Pierrelage. To the left, we are joined by Lines C and D; we then

leave to the right a brancli to Beaumont (p. 406).— 18 M. St-Ouen-
VAumOae (p. 403). To the right, a line view of Pontoise. On the

left our line is joined by that from Acheres (see p. 401). The train

crosses the Oise.— 187^ M. Pontoise (p. 402).

B. Via St-Gratien and Ermont. — The Seine is crossed before

and after (6Y4 M.) (jrennemllierH (p. 348). — 772 ^'^- Ejdnay-sur-
Seirif (comp. p. 396).— 8 M. St-dratien (motor-omnibus to Enghien,

see p. 396;.— At (10 M.) Ennont we join the preceding route.

C. Via AROENTKriL and Co.\flan8-Ste-Uonouine.— From Paris

t/i (3^/4 M.) AttniercHy see p. 347.— On the left is the line to 8t-

(lermain (comp. p. 381).— 4V4 M. BoiH-ColoinheH (17,241 inliab.).

— 5 M. Colomhes (22,862 inhab.). Tramways to Paris (TY^;, TX7,
TXiO), se.e Appx., pp.47, 48; to St-Oiicn, p. 228; to Maisons-
f.aflltte (TSifi), p. 401.—-We cro.ss the Seine.

6*/^ M. Argenteuil aiot.-Rcst. du Soleil-d'Or. by the bridge;;

iv^o small caf^s-rfst. at the station; pop. 24,282), an ancient town,

owes its origin t^) a nunnery found<'d in the 7tli century. Throdadji,

daughter of Charlemagne was one of the abbcsse.s, and H^loYsr.

beloved of Ab/dard Cp. 2.')2), rhoHe it as hrr nrtreat. The (tares <ie

rOuest-Ktat and de Grande-Ccinture are <m the N.E. of tlie town.
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The modern Church, at the other end, claims to possess the seam-
less coat of our Lord, which, it is alleged, was presented by Char-

lemagne to the ancient convent. A festival in honour of the relic

is held in the first week of May. The wine of Argenteuil is mediocre,

but its asparagus is justly esteemed.— Argenteuil is the head-

quarters of pleasure-boat sailing near Paris. Steamboat to Paris

IY2 fr. Tramway (TN19), see Appx., p. 48.
Below Argenteuil a Pont-AquedMC carries the liquid sewage of Paris

(comp. p. 206) and also the tramway TN 19 across the Seine; the Pump,
on the left bank, raises the sewage to the level of the plain.

The Pontoise railway then crosses the Grande-Ceinture, and
diverges to the left from the Ermont line (p. 399), making a

wide curve to the N. and traversing the vineyards of Argenteuil.

To the right are the fortified Heights of Sannois (443 ft.) and

Cormeilles (545 ft.). Fine view, to the \V., of the valley of the

Seine. — IOV2 ^- Cormeilles-en-Parisis, a village (pop. 3240)
picturesquely situated on the S.W. slopes of the hills of that name.
Near the church (13th -15th cent.; modern tower) is a bust of

Daguerre (1787-1851), the pioneer of photography, a native of

Cormeilles (comp. p. 429). Two viaducts. — 11 M. La Frette-

Montigny. To the riglit are the curious Butte de la Tuile (394 ft.)

and Montigny (other station, see p. 399), prettily situated at the

end of the heights of Cormeilles. The church of Montigny contains

some good wood-carvings of the time of Louis XV.— 1272 M-
Herhlay, a village with a conspicuous church (12th cent.), on the

steep right bank of the Seine, opposite the forest of St-Germain.

15^2 M. Conflans-Ste-Honorine (Cafe-Rest, on the quay;

pop. 3822) is a large village, picturesquely situated on the steep

right bank of the Seine. On the height are an ancient tower, a

chateau, and the Church (12th-16th cent.), containing the Chapello

de Ste-Honorine with a shrine and relics of the saint (9th cent.; her

festival takes place on 27th Feb.). The continence of the Seine and

Oise, from which the village takes its name, is about V2 M- lower

down, near the station of Conflans-Fin-d'Oise (p. 401).

We leave the continuation of the line to Mantes (p. 457) on

onr left and turn to the N.— 17^2 ^- Fragny-Neiiville, on the left

bank of the Oise. Here we join Route D.

D. Via Maisons-Laffitte and Acheres.— From Paris to

^5^2 M.) La Garenne-BezonSj by the line to St-Germain-en-Laye,
see p. 380. We diverge to the right. To the right is Petit-Nanterre

(p. 381); beyond are Argenteuil and the heights of Montmorency,
Sannois, and Cormeilles. We cross the Seine.— 8 M, Houilles-Car-
rih'ts-St-Denis. Houilles (7092 inhab.) lies near the railway, on the

right (tramway, see p. 401), Carrieres-St-Denis about 1 V2 M. to the

left. On the left we see St-Germain.— 10 M. Sartrouville (p. 401).
— To the right is the Chateau of Maisons. We again cross the Seine.
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10Y2 M- Maisons-Laffitte.— Hotel. Hot. du Soleil-d'Or, at the
pnd of Avenue Longueil.— Cafes-Restaurants. C. du Pavillon-de-V Hor-
loge, at the end of that avenue; C. du Parc^ behind the preceding, at

the entrance to the park.— Post & Telegraph Office, Avenue Longueil.
— Electric Tramway to Paris (see below), same avenue, near the sta-

tion.— Omnibus to St-Germain (41/2 M.
; p. 385), via Carrieres-sous-Bois.

— English Church (All Saints') y Place Nouvelle; services at 11 a.m. and
6 p.m.; chaplain, Rev. G. B. Vivian Evans (comp. p. 359).

Maisons-Laffitte, so called from the former owners of its

chateau, is a town with 9674 inhab., situated near the forest of

St-Germain, on the left bank of the Seine, mostly in a park. The
broad Avenue Longueil, beginning near the station, leads past the

Mairie and a modern church to the chateau.

The *Ch4teau de Maisons, erected by Fr. Mansart in 1642-51

for Rene de Longueil, Surinteiidant des Finances, is one of the

tinest examples of classical architecture in France. It was after-

wards occupied by the Conite d'Artois, brother of Louis XYI. (1781),

Marshal Lannes (1804), and M. Laffitte, the banker (1818). It was
purchased by the state in 1905, and was opened in 1912. Adm. daily,

except Mon. and on Fri. morning, 10-12 and 1.30 to 4 or 5. Curator,

M. Paul Vitry. The chateau contains a fine collection of Gobelins

and Beauvais tapestry, paintings and statues (17th-18th cent.), and
furniture. A large portion of the park, parcelled out in building-

lots by M. Laffitte, is studded with the villas of Parisian financiers.

The RacecmLTse, one of the most important near Paris (about

1^4 M. in length; see p. 41), skirts the bank of the Seine. On race-

days special trains run direct from Paris to the course (return-fare

2 fr. 70, 1 fr. 80, 1 fr. 20 c). Visitors arriving by road from Paris

(tramway, see below) turn to the right just beyond the bridge.

Opposite the racecourse lies Sartrouville, prettily situated ^2 ^'
U) the N.E. of the railway station.

A Tramway (7\V/a; Heo Appx., p. 48) from Paris to Maisons-
Laffitte startH from tho Porte Maillut (p. 21-1) and passes Neuilly (p. 232),
Courbevoie (p. 34H), Colombes (p. 899), Bozons (p. .S81), Houilles, and Sar-
trouville (p. 4(X)).

We cross the lower part of the forest of St-Germain (p. 380).

At.(13Va M.) Ach^res (buffet), P/.^ M. from the village of that

name, and near the racecourse of St-Germain (p. 380), the Pontoise

line diverges to the right from the Grando-Ointure and Koueii lines

i». 457). Farther on is a station for tlie Villaye of Anhercs, beyond
A hich we again cross the Seine, near its coniluence with the; Oise.

To the left is the hill of the Ifautil (590 ft.; fine view)

I6V4 M. Conflans-Mn-dVise, Vu W- from the village (p. 100).

Near the station is a suspension-bridge over the Oise (toll 5 c.)

To reach (J '/, M.) Andrt^sy we cross the bridge and turn to the left.

We pass under the lofty viaduct of the line to Mantes vill Ar-

genteuil. The Oise a little farther on makes a detour of M.

—

18*/, M. Eragny-Neuvillej where we join i^ine C (p. 399). To the
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right are Lines A and B (p. 399) and that from Beaumont to Pontoise

(p. 403). 2072 M. St-Ouen-VAumone (p. 403). We cross the river.

21 M. Pontoise.— Hotels. Hot. de Pontoise, 10 R. from 2, L.

2Va» D- 3 fr., Hot. de la Gave, 24 R., same charges, both at the station;
Hot. du Crrand-Cerf, near the bridge.

Pontoise (89 ft.; pop. 9023), the Briva Isaras of the Gallo-

Roman period, is an ancient town, picturesquely situated on a

height on the right bank of the Oise, at its confluence with the

Viosne. It was frequently the residence of the Capetian kings. As
the capital of the Vexin (Yeliocasses) it was often involved in the

wars of the kings of France with the kings of England and the

dukes of Normandy, and also in the civil struggles of later date.

The only remains of its fortifications are the walls of the ancient

chateau, which protected the town on the side next the river.

On leaving the station we see facing us, on an eminence, the

(iothic church of St-Maclou, with a handsome flight of steps in

front of it. At the top of the steps is a marble statue, by Lemot, of

General Leclerc (1772-1802), a native of Pontoise, husband of

Pauline Bonaparte and brother-in-law of Napoleon I. The church

was founded in the 12th cent, and rebuilt in the 15th-16th. Roman-
esque influence is still apparent in the choir and transept. The
tower (of 1547) terminates in a Renaissance lantern. The Ohapelle

de la Passion, to the left on entering, contains a Holy Sepulchre,

in the Renaissance style, with eight statues. The stained-glass

windows date from 1545, except those adjoining the tomb, which
are modern. Opposite the pulpit is a Descent from the Cross, by

Jouvenet. The choir contains Renaissance wood-carvings.

In a small 15th cent, mansion in the Rue Lemercier, not far

from the Hotel de Ville, which is on the side next the valley of the

Oise, is a Musee of antiquities, fayence, and works by Savine,

Rude, Gerard, L. Robert, P. Delaroche, etc.

Near the church is a Promenade^ at the entrance to which is a

statue of 'La Patrie', by A. Carlos (1909). At the end is a mound
aflording a flne view.— Th"e church of Notre-Dame, in the lower

part of the town, dating from the IGtli cent., contains the tomb of

St. Gautier (Walter), founder of the Abbey of St-Martin de Pontoise

(11th cent.), a curious monument of 1146, with a statue of the saint.

— The Fair of St-Martin is held at Pontoise on Nov. llth-13th.

Above the station is a Stone Bridge, commanding a good view,

and connecting the town with St-Ouen-1'Aumone (p. 403). Between
the two bridges is a large Flosjntalj founded by St. Louis ; the chapel

contains a good picture, by Ph. de Champaigne, of the healing of

the paralytic.
I rr rn T'ontoiflp to IHeppe, see Baedeker^s Northern France.
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From Pontoise to Beaumont, 12^2 ^-i railway in 30-40 min.

(fares 2 fr. 25, 1 fr. 50 c, 1 fr.).— The train crosses the Oise to

(^2 M-) St'Ouen-VAumone. This station is farther from the town
than those mentioned on pp. 399 and 402. Farther on, to the right,

is the Chdteau de Manbuisson, on the site of the Cistercian abbey

of that name, founded by Blanche de Castille in the 13th cent., in-

cluding a huge barn and an old tower (at one corner of the park).

— l^/iM. Epluches. We again cross the Oise.— 2^2 ^- Chaponval.
— 4V2 ^^- Auvei's-sar-Oise (Hot. du Nord, 20 R. at 2-4, dej. or D.

3 fr.), a prettily situated village with an interesting church of the

12th-13th cent, (interior restored), and much frequented by artists

and Aniericaus. Good Ushing in the Oise. Near the church is a

bust (by Fan:el; 1906) of Davhigny (1817-78), the painter, who
lived at Auvers. About 1 M. to the right, on the opposite bank,

lies Mery {^. 405), on the line to Valmondois.— 6 M. Valmondois
(see p. 405).

From Valmondois to Beaumont, see p. 405.

27. From Paris to Beaumont-sur-Oise.

A. DiKKCT Line via Montsoult.

23 M. Railway in 30-80 min. (faros 4 fr. 16, 2 fr. 80, 1 fr. 80 c.)^ from
tlip Gare du Nord; Beauvais and Amiens line.

From Paris to (6^4 M.) Epinay -VilletaneiLsey see pp. 389, 396.
— 7*/.^ M. Denil-Afontmagny, two villages, the former (pop. 4351;
niotor-oninibus to Enghien, p. 39G) on tlie left, at the foot of the

hill of Montmorency, with a Romanesque church of the 12th-15th

cent, and relics of St. Eugene, the latter on the right, below the

Batte Pin(jon with its fort.— 8'V4 M. (Jroslay.— i)^/^ M. SarreUes-

St-Brice. The two villages, nearly 1 M. apart (omnibus 15 c. Sun.

25 c), both contain old churches. The train ascends the dalii of

the Rosne.

11 M. Ecouen-Ezanville. Ecouen, on the hill to tin' riglit,

'is a handsome Clidicau, built in 1540-52 by Jean BuUant for thr

instable Anne de Montmorency (p. 408), and afterwards owned
the C'ond<^ family. It is now one of the schools founded hy

ipolcon I. for daughters of mcmbcfb of the Legion of Honour
-i:omp. pp. 389, 395). Visitors are admitted on Thurs. and Sun.

at 2 p.m. with a oard obt.iinablo at the (.'hancellerio de la Legion

•t'Honneur, 1 Hue {\o Solf^rino, Paris (comp. p. (50). Tiie (Jhnrrli has

13th cent, choir and some fine stained glass attributed to Jean
• usin.— //c Meanil-Anhry^ 2^/.^M. to the V, (omnibus 00 c),

is a RenaiH.sancc church.
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13 M. Domonty on the N. slope of the forest of Montmorency

(p. 398), is dominated by a fort. The church has a 12th cent. apse.

— 1374 M. Bouffanont.— 15 V2 M. Montsoult-Maffliers. Mont-
soulty ^/o M. to the W., on the edge of the forest of L'Isle-Adam,

contains a tine chateau and a 16th cent, church. The church at

MafpierSy V/^ M. to the N.W., has a 16th cent, choir.

From Montsoult to Luzarches, 7 M., railway in 25 min. (fares 1 fr.

25, 80, and 50 c.).— S M. Belloy-St-Martln. Belloy, to the right, contains
an interesting 15th cent, church. St-Martin-du-Tertre, to the left, rises

picturesquely on the S.E. border of the forest of Carnelle (see below).
To the left is the Chateau de Franconville (see below).— The train now
enters a cutting, beyond which we have a fine view, to the left, of the
valley of the Oise.— About 2 M. to the N. of (41/4 M.) Viarme^ is the
old Abbey of Royamnont, founded by St. Louis in 1228, occupied by the
Oblates from 1865 to 1906, and now private property.— 7 M. Luzarches
(Hotel St-Damien, 12 R. at 2-3, L. 21/2, D. 3 fr.), a small and very old

town, with the church of St-Damien (12th-16th cent.). About IV4 M. to

the N.E. is the forest of Coye, which extends to the forest of Chantilly

(p. 407). The road passing the station leads through the town, and then
ascends through woods to the (2 M.) Chateau of Champldtrenx, built in

the 17th and 18th centuries.

We now pass through a pretty valley and cross a corner of the

Foret de Carnelley which contains many attractive walks and the

'Pierre Turquoise', an interesting megalithic monument.— 20 M.
Presles (Hot. Paillard). To the right is the grand Chdteau de

Franconville-sous-BoiSy rebuilt in 1877 by the Due de Massa,

with a fine park. The nearest station to it is Belloy (1 M.; see

above), on the Luzarches line.— 21^4 M. Nointely with a hand-

some chateau and park.— The train crosses the Oise and joins

Line B (see below).

23 M. Persan-Beaumonty see p. 405.

B. Via Ermont and Valmondois.

25 M. Railway in 60-80 rain, (same fares), from the Gare du Nord,

From Paris to (974 M.) Ermont y via St-Denis, see pp. 389,

396, 398.— On the left is the line to Pontoise.— 10 M. Ermont-
Ilalte. The forest of Montmorency crowns the hills on the riglit.

— lOy., M. G^ros-Noyer.
12 M. St-Leu-Taverny (Hot.-Rest. de I'Hermitage; pop. 4022)

formerly possessed a chateau and park of Louis Bonaparte, King
of Holland, afterwards occupied by the last Prince of Oonde,

who hangefl himself there in 1830. The first street to the right

of the station leads to the Churchy containing, in the apse, the

marble monument to Louis Bonaparte, by Petitot (apply to the

sacristan, 47 Grande-Rue). In the crypt are the tombs of Charles

Bonaparte, father of Napoleon I., and those of Louis Bonaparte

and two of his sons. At the end of the Grande-Rue, to the right

of tlie church, is a Place, whence a street diverges on the left
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to the monDment of the Prince de Cond4, a column surmounted by

a cross and adorned with two angels.

121/2^- Vaucelles.— 13U. ^a^•er???/ (3619 inhab.), to the left,

at the foot and on the slope of a hill adjoining the forest of Mont-

morency, commands a fine view. The handsome Church, half-way

up the hill, dates from the 13th and 15th centuries. Above the S.

portal is a fine rose-window in the flamboyant style. The interior

contains a Renaissance altar and wood-carvings (Martyrdom of St.

Bartholomew;.— 141/4 M. Bessancourt, with a church of the 13th

and loth centuries.— 15 M. FrepiUon.— 151/2 M. Mery-sur-Oise.

The village is ^j^ M. from the station. The church of St-Denis is

of the 15th cent.; the chateau has belonged to the Lamoignon family

since 1798. Superb view of the valley.— 18 M. Meriel, on the left

bank of the Oise.

The ruined Abbaye dn Vol, 1 M. to the £., is reached by taking the
road beyond the village, and then turning to the left. This Cistercian
abbey, secularized in 1791, now contains a factory (visitors apply to the
proprietor). The chief remains consist of a 12th cent, building, with two
stories, containing the refectory and chapter-house, and one of the walks
of the old cloisters.

The railway then crosses the Oise.— 18^4 M. Valmondois,
the junction of the Pontoise line (p. 403) and of a branch-line to

Chars (on the Paris to Gisors line) via Nesles-la-ValUe and

Marines.

2OY2 ^i- Ij'Isle-Adam (Hot. de I'Ecu-de-France, near the

bridge, 25 R. from 3, L. and D. a la carte; pop. 3945), a pleasant

little town, lies on the left bank of the Oise, which here forms two
islands, and at the foot of the slopes covered by the forest of L'lsle-

Adam. It has a small chateau on the larger island, on the site of

one built in 10G9 and destroyed during tlie Revolution. The famous
Villiers de I'lsle-Adam, Grand iM aster of the order of St. John of

Jerusalem Cd. 1534), was a scion of the family that held this castle.

— The railway station is at Parmainy on the right bank, connected

with the town by a bridge spanning the islets.

Following the left bank, we pass near a fountain decorated

with a bust of the landscajte-painter Julrs Duprf^ (1812-89), by
Marqueste. and reach the Churrh, a Renaissance edilice of the

16th-17th cent., restored in the J 9th. The pulpit was executed by a

German artist in 15(jO. The choir-stalls date from the same period;

the altar-piece in carved wood (15th cent.; in a chapel to the left)

represents the Passion.- The line avenue to the left, beyond the

cliurch, ascends to the forest, whieh affcuds many j)leasant walks.

The valley now expands and cea.seN to be pieturescpie.— The
• hureh of (23 M.) ('hmnpufpif, on the left, has a line spire of tlw

13th century.— 25 M. iWHan-Ihainuunt. Persan, on the left, is

Mianufacturing village.
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Beaumont-Sur-Oise.— Hotels. Hot. des Quatre-Fils-Aymon,
opposite the bridge, 14 R. from 2, B. 1, L. 8, D. 3Va, pens, from 6Va fr.

;

Hot. du Grand-Cerf; Hot. du Paon.

Beaumont, a small town with 4402 inhab.,lies Y2 ^- from the

railway, on a height on the left bank of the Oise. In the 10th and
11th cent, it had for territorial lords the Counts of Beaumont, but

it was ceded to St. Louis, and afterwards became an appanage of the

Condes. The interesting Parish Church, of the 13th cent., reached

hy a tiight of steps, contains double aisles surmounted by galleries.

The lateral tower was tinished in the Renaissance style.

Passing the church-tower, following the streets to the right,

and turning again to the right at the Hotel de Yille, we reach the

Place du Chdteau or Promenade, adjoining which is part of the

old wall of the chateau, with round towers at the corners.
From Beaumont to Creil, 13^/4 M., in V2 hr., via Bruyeres-sur-Oise,

Bora?i, Precy, and St-Leu-d'Esserent (Gothic church of the 12th cent.). —
Creil, p. 416.

28. From Paris to Chantilly.
Visitors to Paris should on no account omit an excursion to Chantilly

(on Thurs., Sat., or Sun., see p. 407), where they may wander through
the chateau at their leisure, undisturbed by any official conductor, an ad-

vantage they do not enjoy at Fontainebleau.
Chemin de Fer du Nord (Gave du Nord), 251/2 M., in 35-85 min.

(fares 4 fr. 60, 3 t'r. 10 c, 2 fr.; return 6 fr. 90, 4 fr. 95, 3 fr. 25 c). Ex-
cursion return-tickets are issued (ticket-office No. 21) on days when the

admission to the chateau is free (Sun. and Thurs.), for 6 fr. 16, 4 fr. 30,

J fr. 80 c. ; but they are available for certain trains only.

From Paris to (41/2 M.) St-Denis, see p. 389. The Enghien

line (p. 396) diverges to the left. Beyond the Canal St-Denis

(p. 249) rise the fort of the 'Double Couronne du Nord' and the

Fort do la Briche, on the right and left.— 7 M. Pierrefitte-Stai7is.

The village of Pierrefitte (4268 inhab.) is situated on a height

t'oniinandiiig the entire valley of Montmorency. Tramway to Paris

rTN'jo), see Appx., p. 48; to St-Cloud, see p. 356. Stains (3584

inhab.) is connected with St-Denis by a tramway (15 or 10 c).

97.^ M. Villiers-le-Bel-Gonesse. Villiers-le-Bel, 2 M. to the

X.W. of the station, with which it is connected by a steam-tramway
<30c;, lies at the foot of the hill of Ecouen (p. 403). Gonesse
'pop. 3131), 2 M. to the S.E. of the station, has a church of the

r2th-13th centuries. (Omnibus between these villages 30 c. Sun.

ind iiolidays 40 c.)

From (12 72 M.; Goussainmlle an omnibus (70 c.) plies to

MareH-e7i-France, 472 M. to the N.W., with the old chateau of the

Dukes of Gesvres; it passes (272 ^0 Fontenay-en-Parisis, with

;i church of the 12th-13th centuries.— 15 M. Louvres has a 16th

cent, church.— 18^/^ M. Survilliers.
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A diligence (1 fr.) plies hence to Mortefontaine (Hot. de la Pro
vidence, L. 2V2' D- 3 fr.), a village 41/2 M. to the E., with a Chateau and
line Park which once belonged to Joseph Bonaparte. Visitors are ad-

mitted on Sun. to the chief portion of the park.

The train now enters the Forest of Coye. — 2272 M. Orry-

CoyCj station for Orry'la-Ville (omnibus), 1^4 M. to the S.E., and

Coye, IY4 M. to the N.AV, From the station we may walk through

the wood to (15-20 min.) the Etaug de la Reine-Blanche (p. 415;
comp. the Map), and thence to Chantilly.

The train crosses the valley of the There by a handsome stone

Viaduct, 128 ft. high, commanding a fine view. To the right are

the Etang and the Chateau de la Reine-Blanche (p. 415). Farther

on, the train enters the Forest ofChantilly (p. 415).— To the right,

as we reach (25^2 M.) Chantilly, we notice the extensive siding

for the special trains on race-days.

CHAl^TILLY.
The Station is 1/4 M. to the S.W. of the town (see Map, p. 413).

Hotels (charges should be previously ascertained). *H6t. du Grand-
(Jond4, first-class, patronized by the Jockey Club, Av. de la Gare, opposite
tho racecourse, 100 R. from 10, B. 2, L. 6, D. 7, pens, from 20 fr., rest, a la

carte; Hot. d'Angleterre, Rue de Paris, 20 R. from 4, B. IV4, L. 3V2' B.
3'/2 (in the rest. 5), pens, from 9 fr.; Hot. du Lion-d'Or, 44 Rue du Coun6-
table, L. 2'/2» I^- 2^/4 fr. ; Hot. du Chateau, 22 Rue du Connetablo, same
charges; Hot. d'Alhion, 18 Place de I'Hospice, L. 3, D. 31/2 fr- ; li^t. du
Nora, near the station.— Noguez^s Family Hotel, 10 Av. de la Gare, 20 R.,
pens. 8-12 fr., good. — Restaurant. Eugene Lefort, 10 Rue du Marche.

—

(Arts. Cafe de Paris, Rue de Paris, and others.

Cabs. The drivers usually demand 2 fr. to the town, and 3 fr. to

the chateau, which are barely .5 and 10 min. drive from the station (pre-

vious l)argain essential). To the Chateau de la Reine-Blanche and back,
about 10 fr.

Post and Telegraph Office, Rue du Connetable, next the Hotel
de Ville.

Bkitish ViCE-CoNHiTL, E. R. Spearman, C.M.G., 21 Av. de la Gare.

-

Knglihh CiiiTRcn (St. Peter's), Rue des Cascades, near the Mairie; services
at 10.80 a.m. and 8 p.m.; chaplain, Rev. A. S. Thompson. — Wkhi.kyav
'ifAPEL, Av. de la Oare.— Institittk for English Stahlk-Bovn (of wlioni

: -n- arc 600 at (Chantilly).

Golf Links, p. 415.

Admission to the ChAteait and Park (both closed on race-days).
ho fhAf^'fln (Mfff^,e Cond^) is open between 1 and 5 p.m. on Sun., Thiirs..

irid Hat. (1 fr.), from Kaster till the Sunday after Mth O.-t.

In wint»T intending' vJHiturK kIiouM apply l»y letter to
r >omp. n. 60). A 'Guid«' du Visitcuf' (75 c), a' cataloKMie

! th»- pi< turen (l»/«fr. ; illus., 6, 7, or H fr.), and a work by the curator,
MiMtav.' Macon, Chantilly et le MusCv CondtV (1910; 12 fr.), are sold at

'!»•• entranrn. -The J'ark' is open all tho year round on the name tlays,

16 in nummer, 1 to 4 or fi in winter.

Chantilly (pop. 5550) was famous, cfipecially in the 17th and

18th cent., as the residence of theC'ond^s, and is now widely known
for its important race-meetings, which are hold at tho hoginning

r June and September. It is the Newmarket of France and contains
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large cstablisliments for the training of race-horses, in connection

with which a considerable English colony has settled in the town.

The best way from the station to (I74M.) the chateau is by the

Av. de I'Aigle (comp. Map, p. 413), whicli is reached by following

tlie railway-line to the right on leaving the station; at the lirst

carrefour, cross the Route de Paris, bearing to the left. The Avenue
de la Gare, opposite the station, also leads to the Route de Paris;

the latter leads into the town, which, however, contains nothing

noteworthy. The continuation of the Av. de la Gare beyond the

railing is the Route du Bois-Bourillon, by which w^e may also reach

the chateau, crossing the racecourse (Y2 ^^- from the station).

The Pelouse, or racecourse (see p. 41), to the S. of the town,

on the edge of the forest, is about 126 acres in area, and presents

a busy scene in the morning when the horses are being exercised.

The large buildings to the N. are the stables of the Condes (p. 414).

A broad moat containing some ancient carp separates the race-

course from the castle-grounds, which we enter through a hand-

some iron gate. The extensive building rising on the right is the

Chdteau cVEnghien^ built in 1770 to accommodate tlie numerous
guests of the Condes. Opposite is the equestrian statue of Anne de

Montmorency (see below^). On the left rises the—
*CMteau de Chantilly, consisting of two main divisions:

the Chdtelet or Capitainerie, built about 1560, probably by Jean
Bullantj for the Constable Anne de Montmorency, and the Grand
Chdteau, built in 1876-82 on the site of the chateau destroyed

during the Revolution. The modern edifice was designed by Daumet
for Prince Henri d'Orleans, Due d'Aumale (1822-97), the fourth

son of Louis Philippe, and heir to the last of the Condes. Under
its roof the duke gathered the art-treasures and heirlooms of his

family and the valuable collections of paintings, sculptures, fur-

niture, and antiquities w^hich he had amassed during fifty years,

bequeathing at his death the building and its contents to the In-

stitut de France. The Musee Cond6, as it is now called, is one of

the greatest objects of interest in the environs of Paris.— Curator,

M. Gustave Macon.
The medisBval castle of Chantilly, founded in the 9th cent., belonged

to the Seigneura de Senlis until the middle of the 14th century. Rebuilt
in 1886-93 by the D'Orgeraonts, it came by inheritance to the Montmorency
family. The CovMable Anne de Montmorency (1492-1567), who shared
the campaigns and the artistic tastes of Francis I., employed Pierre
Chambiyes to alter and embellish the chateau, to which the Chatelet
(see above) was afterwards added. Duke Henri of Montmorency, Anne's
(rrandson, was executed in 1632 for his connection with the rebellious
Duke of Orleans, and his possessions passed to his brother-in-law, Prince
Henri II. of Bourbon-Cond6. Under Louis II. of Condi (1621-86), known
as the ^ Grand Conde' for his warlike exploits in Alsace, the Nether-
lands, and S. Germany, Chantilly became tne scene of magnificent fdtes,

which were suspended by the banishment of Cond6 in 1654 for his com-
plicity in the wars of the Fronde, only to be renewed with fresh splen-
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dour after his return in 1660. Mme. de S6vign6 describes (in her 95th
letter) the gorgeous reception given here to Louis XIV. in 1671; and
relates the suicide of Yatel, the prince's maitre d'hotel, because the fish

failed to arrive in time for the royal banquet. Embellished by Mansart
and surrounded by a park laid out by Le Notre in 1663, Chantilly at that
time rivalled the most sumptuous royal palaces, while Racine, Moliere,
La Fontaine, Feneloii, and Boileau were amongst its most frequent guests.
Of the buildings planned by Lonis Henri of Bourbon-Conde {1G92-11A0),

minister of Louis XV., only the stables (p. 414) were completed. The
Chateau d'Enghien (p. 408) dates from the time of his son Louis Joseph
(1736-1818). During the Revolution the Grand Chateau was demolished.
The last of the Condes died in 1830 (see p. 404).

The Porfe de la Herse admits us to the Cour d'Honneur.
Opposite is the Peristyle^ the entrance to the building. (Sticks and
umbrellas must be left.) Catalogues, p. 407.— To the left of the

Grand Vestibule (PI. 1) is the Grand Staircase (p. 413) ; in front is

the Chatelet (p. 412).—We ascend the steps on the right to the—
Grand Chateau. Galerie des Cerfs, or Dining Room, de-

corated with eight *Gobelins tapestries of the 17th cent., after Van
Orley ('Chasses de Maximilien'). Above the fire-place and the doors,

St. Hubert, Venus, and Diana, all by Baadry.

Picture Gallery, to the right. To the right and left of the

door: Stag-hunt, by Barye, Boar-hunt, by M^ne (bronzes), and two
paintings by Foussin, 302. Landscape with nymphs, 298. Infancy

of Bacchus.— On the right: *515. Meissonier, Cuirassiers (1805);
*545. ^'1. de Neuville, Skirmish on a railway (1870) ; 438. H. Vernet,
The parley; b^\. Rosa Bonheur, Pyrenean shepherd; *528. Fro-
mentiny Hawking in the Sahara; 375. Nattier, Mile, de Clermont at

Chantilly; 443. L. Robert, Neapolitan woman amid the ruins of her

house; 428. Gros, Bonaparte in the plague-hospital at Jaffa (1799;
sketch for the picture in the Louvre, p. 153, No. 388); Decamps,
476. Turkish children at a fountain, 474. Turkish guards on the

road to Smyrna ; *456. Delacroix, The Foscari ; above, 426. G&rard,
The three ages; Ph. de f'kanqjaiyne, 309. Mazarin, 308. Richelieu;

448. (Jorot, Open-air concert; 395. Dronais, Marie Antoinette;

145. Sir J. Rnjnolds, Philippe-Egalite, Duke of Orleans, father

of Louis Philippe; 332. Laryilliere, Portrait; in the corner, 383.
Lamrei, Luncheon-party ('Dejeuner de jambon').— Rotunda and
adjoining rooms, see p. 410.— On the l(;ft wall, returning towards
the entrance: 366 (in the conierj, De Troy, Luncheon-party ('De-

jeuner d'hultres'); 9. Sienese Srh. of 15th (Umt., Dan(;ing angels;

*32. TitiaUj Ecce Homo; above, 17. Francia, Annuni^iation; '^59.

Sripione (jiaetano (Pulzone), Portrait; 305. Foassin, Massacre; of

the Innocents; 40. Fenni, Madonna oi Loreto (after a lost original

by Raphael); *35. Palma Verrhio, Madonna witli SS. I*cter and
Jerome (1500); 301. Pounsin^ Landscape with Numa Pompilius
and the nymph Kgeria. — In the centre of the room is a marhic
bust of the Due d'Aumale.
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At the end of the picture-gallery is the Rotunda (PI. 2), in the

Tour Senlis. The floor is paved with mosaic from Herculaneum.
The ceiling-painting, the last work of Baudry, represents the Rape
of Psyche. Statue of Joan of Arc, by Chapu. The Avails are hung
with pastels, water-colours, miniatures, and drawings hy Meissonier
(to tlie right, 5 J 3), DecamjJs (483-485), Marilhat (501), Delacroix

(458), Van Ostade (129), Watteau^ Rembrandt, Ruysdael (139).

102. Unknown Artist (10th cent.), Otho the Great (Rhenish min-

iature).—We return to the picture-gallery and enter on the left the—
Vestibule du Musee (PI. 3), containing a large bronze Japanese

vase.— Galerie du Logis (PI. 4). Portrait-drawings, chiefly of

the 16th cent., including specimens of Z/a^/ieaifc, Dumoustiery and

Nanteuil.— The Petite Galehie du Logis (PL 5), parallel with the

last, also contains drawings (by Rigaud, Oudry, Vanloo, Greuze,

Isabey, J. B. Huet, and Guerin), besides ivory-carvings and coins.

— Vestibule du Logis (PL 6). Drawings: Perugino (study);

Tiepolo ; alleged cartoon of the Gioconda of Leonardo da Vinci
(comp. p. 119); Raphael, A monk; Giulio Romano; 40a. Attr. to

Raphael, Three fragments from the cartoon of the Calling of Peter,

now in London. Bust of the Due d'Aumale, by Dubois (1896).

Salle de la Smalah (PI. 7; comp. p. 365), to the left. Draw-
ings and water-colours of scenes from the life of the Due d'Aumale;

portraits of him, his father (Louis Philippe), and other members
of his family; on the left of the exit, 551. Detaille, Mounted
grenadiers at Eylau in 1807.

Salle de la Minerve (PL 8), in the Tour du Conn6table.

Central glass-case: Fine vase from Nola; Tanagra figurines; Greek

coins and bronzes (*Minerva, discovered at Besangon, Dancing

satyr, Jupiter). Six panels with Cupids, by Baudry. Drawings
by *PrucVhon (frieze of the seasons), Ingres, etc.

Cabinet des Antiques (PL 9). Three large Greek bronze vases;

articles found at Pompeii. On the left of the entrance: 157.

Lav)rence, Francis I. of Austria.

—

Cabinet du Giotto (PL 10).

Small Italian paintings, including: 14 (opposite the window), Ros-
selli. Madonna; 1 (left of the exit), Giotto, Death of the Virgin.

—

Salle Isabelle (PI. 11). 506. T'h. Rousseau, Landscape; 140. W.
van de Velde the Yr., Sea-piece; 457. Delacroix, Moorish guards;

503. J. Dupr6, Port St-Nicholas (Paris); 533. G^rome, Duel after

the masked ball; 424. jBo?'%, Draught-players at a caf^ (ca. 1820);
514. Meissonier, Dragoon of the time of Louis XV. ; 480. Decamps,
Don Quixote; 138. J. van Ruysdael, Dunes at Scheveningen; De-
camps, 482. Child and sheep, 478. Turkish school; 519. Daubigny,
Chateau of St-Cloud.

The Salon d'0rli*:an8 (PL 12) contains a collection of drawings

and engravings in portfolios, including about 600 portraits of the

16tb cent., 480 drawings by Carmontelle (18th cent.), and 600 draw-
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iiigs by JRaffet. On the walls: 521. Jalabert, Marie Amelie, wife

of Louis Philippe; 552. Bonnat, Due d'Aumale (1880); 454. Mile.

Cogniet, Adelaide of Orleans, sister of Louis Philippe; several

Italian paintings.

Salle Caroline (PL 13), chiefly portraits of the Orleans and

Oonde families. On the left, 330. Largillitre, Mile. Buclos as Ari-

adne; 136. Van Evei^dingen, Tempest on the Zuider Zee; Ghreuzej

391. Girl's head, 394. Surprise; 331. Largillitre, Elisabeth Char-

lotte, Princess Palatine; 467 (above the door), Z/am^, Duchesse d'Au-

male; 372, 371. Small works by Watteau; portraits by Mignard
and Nattiei\

Cabinet Clouet (PL 14; chiefly portraits). 114. H. Alde-

greverf^Jy Portrait of himself; 130. The Grand Conde, by Teniers

;

122. Pourhus, Henri lY. ; 49. Primaticcio (f), Henri II. ; 119, 121.

Portraits by Mierevelt; 404, 403, 402. Female portraits by Mme.
Vigee-Lebrun; 113. Catherine de Bora, by Barth. de Bruyii.—
We then pass through the door on the right of Room 13, cross the

picture-gallery, and enter the—
Galekie de Psyche. At the entrance, on the right, wax bust of

Henri IV., by G. Dujn^e (1610). *Stained-glass windows (grisaille),

illustrating the story of Cupid and Psyche, from the 'Golden Ass' of

Apuleius, 44 designs executed in 1541-42 after cartoons of the

School of Raphael (by Mich. Coxie?), for the Chateau d'Ecouen

(p. 403). On the opposite wall are portrait-drawings of the 16th-

17th cent., mostly by Clouet^ and drawings by Van Dyrk, Ra-
phael, and G'ialio Romano. Also a coj)y of Michael AngeWs Last

Judgment.

The *Santuakio (PI. 15), a small room to the right, lighted from
the top, contains the gems of the collection. At the end, from left to

right, **39. Raphael, 'Madonna of the Orleans family', in admir-

able preservation (ca. 1507); "^'l^J. Filippino Lippi, Esther and

Abasuerus, a panel from a marriage-chest; *38. Raphael, The Three

Graces (ca. 1500;, a small work, purchased for 25,000^. in 1885;
**201-240. Jean Foufjuet, Forty miniatures from a book of hours,

painted in 1452-(>0 for P^stienne ("iicvalier, treasurer of France

under Charlfs VH. They were Ijouglit for 13,000/. (two otlu-rs in

the Louvre;.

Cahinkt ok Gkm8 (PL 16), in the loai' du IVestrr, at the end

of the Galerie de Psyche. The glass-cases contain I'namels, nnnia-

tures, porcelain, fayence, medals, goldsmiths' work, jewellery,

weapon.**, and historical relics, (.'ase LXV, to the left of tin; end-

window: Cross from the treasure of Hale (15th cent.); monstrance
from Jiraga, in Portugal (16th cent.); cup by L. Limoiuiin; live

plates by Pieirr Coiirtois. Tahle-rasr at thi' end: *Kose diamond,
known as the '(irand ('ond^'; an enamel \)\ Bcnr. ('cfli/ti : Alxl-el-

Kader'f* dagger, etc. — To the right we enter the
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^Tribune. Ou the walls (above) are views of the various seats

of the Due d'Aumale. Paintings, beginning on the left: 158. S.W.
]?ei/)iohlSy Sevres Bridge ; *1-1:6. Sir Joshua Reynolds, Lady Walde-
grave and cliild; 450. P. Delaroche, Assassination of the Duke of

Guise; *445. Arij Scheffer, Talleyrand (1828).— 455. Delacroix,
Sketch for the painting of the Crusaders (at the Louvre, p. 148,

No. 213); above, 310. Ph. de Champaigne, Abbess Angelique
Arnaud; 300. Poussin, Theseus finding his father's sword; above,

125. Van Dyck, Gaston de France, Duke of Orleans (early copy);

369. Watteau, Cupid disarmed; 314. Mignard, Mazarin. — 24.

Luini, Salvator Mundi; 36. Mazzolino di Ferrara, Ecce Homo;
"107, 108. Memling, Jeanne de France and Crucifixion (diptych);

Fra Angelico, 4. St. Mark, 5. St. Matthew; above, 15. Perugino
(more probably Lo Spagna), Madonna between SS. Jerome and

Peter; 3. Lorenzo di Niccolb, Coronation of the Virgin; 10. Ste-

faiio di Giovanni, surnamed Sassetta (not Sano di Pietro), Mystic

Fuarriage of St. Francis of Assisi to Poverty.— *13. Ant. Pollaiuolo

(more probably Pietro diCosimo)^ Simonetta Vespucci; 20. Botti-

celli or Filippino Lippi, Madonna; Flemish Sch. (J. van Eyckf),
Man and woman; 11. Filippo Lippi, Madonna and saints; 106.

Flemish Sch. of 15th Cent. (Dierick Bouts f). Translation of the

shrine of St. Perpetua (1466); 16. Botticelli, Autumn; *105.

Flemish Sch. of 15th Cent. (Memlingf), Antliony of Burgundy,

half-brother of Charles the Bold.— *313. Mignard, Moliere; In-

gres, 430. Portr. of himself, 432. Antiochus and Stratonice, 433.

Venus Anadyomene, 431. Mme. Devau^ay; 425. Gerard, Bonaparte

us First Consul. — 112. Holbein (f), Bugenhagen, the reformer

(1485-1558); portraits hy Fr. Clouet, etc.—We now return to the

Grand Vestibule, and turning to the right, enter the—
Ch^telet, or Appartement de M. le Prince.— Antechamber

(V\. 17): 378, 379. Hunting-scenes, by Oiidry ; 380, 381. Dogs, by
Desportes; 147. Boar-hunt, by Hackert; cabinet with a mineral-

ogical collection presented in 1774 by Gustavus III. of Sweden;
Chinese and French porcelain; stoneware. — Salle dks Gardes
(PI. 18). At the entrance, *126, *127. Portraits by Van Dyck;
on the left, 132. J. van Egmont, Portr. of the Grand Conde; four

"Portraits in enamel by Leonard Limousin (left of the entrance).

The glass-cases at the sides contain old flags, weapons (Italian

knife;, and souvenirs. By the fire-place, Rape of Europa, a mosaic
from Ilerculaneum. The furniture in this and several of the other

rooms is ujiholstered in valuable ^Beauvais tapestry.— Bedroom
'PI. 19;, with decorative paintings by Chr. Huet Siud Pebell ; *Cabi-
net by Riesener, with bronze decorations by Hervieu (companion

-

piece to the Louis XV. bureau in the Louvre, p. 156).— Grand
rUni.vKT ''PI. 20). ^Loiiis XVI. t'urnitiire (carved and gilded).

—

Salon i>kh Singk.s (Pj. 21;, so called from the decorative paintings
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of apes attired in fashionable costumes of the 18th cent., attributed

to Chr. Hiiet. Louis XVI. furniture.— Gtalerie du Prince. 351-

363. Paintings by Sauveur Lecomte, illustrating the battles of

the Grand Conde (1686-92; inscriptions). In the centre is a trophy

of arms, with a portrait (No. 307 ; by Stella) and a medallion (by

Coyzevox) of the prince (1686). The banner was taken at Rocroi

(1643) and is the oldest military trophy in France. Statuettes,

busts, etc.— Salon de Musique (PI. 24). Table inlaid with tortoise-

shell, and a fine cabinet, by Boule.—We return to the antechamber,

and enter (on the right) the —
Library, a gallery containing 13,000 volumes. Some of the

most interesting MSS. are exhibited in Case 16: near the middle,

Breviary of Queen Jeanne d'Evreux, wife of Charles le Bel (ca. 1330);

below, *Book of hours of the Due de Berry, with superb miniatures

(ca. 1415), and Psalter of St. Louis (1214); also fine bindings. On
the chimney-piece is a terracotta bust of the Grand Conde, by
Coyzevox.

To the S. of the Grand Vestibule (p. 109) is the Grand Staircase

(PI. 22), descending to the ground-floor, which is not shown. Iron

and copper balustrade, of admirable workmanship, by the brothers

Moreaa; two Gobelins tapestries (Jason and the bull, after De
Troy, and a Pastoral, ?LUer Boucher) ; four light-holders by Chapu.
The ceiling-painting, representing Hope, is by Ma'dlart.— Gallery
leading to the Chapel (PI. 23). On the right, two antique chasubles

and two dalmatics; to the left, drawings by DUrer (Annunciation)

and Domenwhino (Flight into Fgypt), and cartoons by Seb. del

Piombo (Head of Christ) and Raphael (Madonna).

The *Chapel, a sumptuous structure in the Renaissance style,

with marquetry and woodwork of 1548, contains an altar by Jean
Bullant and Jean Goujon^ brought from the Chateau d'Ecouen

(p. 403), and adorned with a mari)l(' relief of Abraham's sacrifice.

The fine stained glass (1544), representing the family of the Con-
stable Anne, was likewise brought from tlie Chateau d'Ecouen. In

the apse (Tourde laChapelle) is the mausoleum of Henri II. de Conde,

father of the Grand Cond^, hy ./. Sarazl/i, with four bronze statues

and bas-reliefs (1662); at tlie bark is a cipjHis containing the iiearts

of several princes of Cond6.

The *Park (adm., see p. 407) was laid out for tiie most part,

by Le Notre, who began the work in 1()63, and was soon afterwards

chosen to design the gardens of Versailles in the same style. The
terrace is adorned with an equestrian statue in bronze of thc(U)n-

stable Anne de Moniuiorciu'y, by I*. Dubois (1886), surrounded
by groups of stags and dogs, by (y'ain.

To the K. of the terrace we enter the 'Pare de Silvi(!', with its

numerous shady avenues affording heruitifiil vistas. In about S niiii.

26^
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Iroiu the terrace li^uide-boards) we reach the chariniug little Malison

(le Silviey a 17th cent, hunting-lodge hidden among trees, which
contains portraits, tapestries, furniture, hunting-scenes, etc.; also

two paintings from the history of the house, by L. 0. Merson.
The poet Theopliile de Viaii (1590-1626), condemned to death in 162;}

for his 'Parnasse Satiricxue', was here concealed by Marie Felice des Ur-
sins, Duchess of Montmorency, whom he afterwards celebrated in his

verses under the name of 'Silvie'. The house was also the scene of the
romantic love-affair of Mile, de Clermont, sister of Duke Louis Henri,
and the Comte de Melnn, who was killed by a stag wiiile hunting in 1724.

Thence we proceed in a N. direction, crossing the Canal des

Morfondus, to (about 8 min.) the Hamlet, resembling that of the

Petit-Trianon (p. 379); towards the end of the 18th cent, this

was the scene of many 'fetes champetres'.— The park beyond
the Canal de la Manche, containing the little chateaux of La
Xonette and St-Firmin, and also the ^Vertugadin\ is closed to

the public.

We follow the S. bank of the Canal des Morfondus to the central

part of the park, and soon reach a circular basin around which are

some fine statues: Bacchus and Hebe, by Deseinej Pluto and Pro-

serpine, by Chapu; Moliere and Le Notre, by Tony-Noel; La
Hruyere, by Thomas; Bossuet, by Guillaume; the Grand Conde,

by Coyzevox.
Le Notre's park originally included on the W. a part of the town

of Chantilly, but about 1820 an English Garden was laid out here,

including a Temple of Venus, an Island of Cupid, and other erections

of the second half of the 18th century. In this direction is a build-

ing known as the Jeu de Paume (1757), which contains a consid-

erable number of paintings, drawings and sculptures; tapestries;

gala carriages; military souvenirs; Abd-el-Kader's tent (comp.

p. 365j; two leaden dogs brought from Orleans House at Twicken-

luim, referred to by Pope in his poem 'The Alley'; and other curi-

osities.— After 3 p.m. visitors may quit the park by the adjoin-

ing gate.

Just outside is the Porte St-Denis, an unfinished gateway,

through which we enter the main street of the town. Here, to the

left, are the Church (1087-90), and the extensive Stables of the

Cond6s, built in 1719-36 by Jean Aubert, with accommodation for

"260 horses. At present they are empty; entrance from the racecourse,

near the exit from the park.— An equestrian statue of the Due
d'Au/aale, by J. L. Oerome, was erected in 1899 to the W. of the

stables. The reliefs on the pedestal represent the Submission of

Abd-el-Kader (1847) and the Capture of the Smalah (1843).
A pretty view of the park with the chateau in the background is

obtained from the Senlis road, about 2/3 M. from the church of Chantilly.
We ihk)' the road to the N. opposite the church, turn to the right beyond
til*' Canal de ja Man(-he, and proceed to the E., Ijetween the houses of

Vineuil (rail, stat., p. 415) and the N. wall of th(^ park, to a point above
the Vertugadin.
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The Forest of Chantilly (about 6050 acres; sign-posts) is

well kept, but occupies for the most part a flat site, and the thick

layer of sand which, in the interests of the horse-trainers, covers

most of the roads and paths renders walking disagreeable. The
paved Route de Louvres and another road to the left at the lion

lead in about 1 hr. from the chateau to the Carrefoin^ de la Table

^

an open space where twelve roads meet, with a large stone table

in the centre.— The Etang de la Heine-Blanche, or de Comelle,

is a long sheet of water, fed by the Theve, a small tributary of

the Oise, lying between the Forest of Chantilly and the Forest of

Coye (p. 407). Near the lower end is the Chdteau de la Reine-

Blanche, a small Gothic hunting-lodge built in 1826 on the site of

an ancient chateau once occupied by Queen Blanche, mother of

St. Louis. A little farther on is the large railway-viaduct (p. 407).

Near it is the station of Orry-Coye (p. 407), where we may join the

railway to Paris; but the express trains do not stop there.

Visitors who aro able to spare more thau one day for the Chantilly
excursion should visit Senlis and Cr^py-en-Valois on the return-journey
to Paris.

From Chantilly to Senlis and Cr6py-en-Valois, 22^2 ^m
railway in 1 hr. (fares 4 fr., 2 fr. 70, 1 fr. 80 c). — As the train

leaves Chantilly, it crosses the valley of the Nanette by a viaduct,

485 yds. long and 72 ft. high; we then leave on the left the line to

CompUgne (52 M. from Paris) via Creil (31^/4 M.; see Baedeker\
Northern France). — 1^4 M. St-Maximin; 3 M. Vineail (p. 414).

Between these two stations is the Chantilly Golf Course.— 472 M.
St'Firminy 1 M. to the right, on the edge of the Forest of Chantilly.

8 M. Senlis. — Hotels. Hot. du Grand-Cerf, 47 Rue de la Re-
publique, 20 R. from 3, B. IV4, L. 3, D. .3»/a» pens, from 7 fr., omniluiH
30c.; Hot. du Xord, «« Rue de la Hepublique; JfOt. dts Arhies, 30 Rue
de Beauvais, L. 2»/-i, D- 3 f r. - Post & Telk<;rapm Off-ice, 1 Rue Bellon.
Burt'xiu d'lnfoTjiuitioii de Tourinrnf, at the Hot. du Graiid-Cerf.

Senlis (249 ft.; pop. 7006) is a very ancient town on tlie right

bank of the Nonette. In the Gallo-Homan period it was Anynato-
mngns, chief town of the Silvancctes. The bishopric of Senlis was
founded in the .'Jrd cent, by St. Rieul, and only suppressed at the

time of the Revolution, in 1790. BV)r archenologists Senlis is one

of the most interesting towns near Paris.

The Avenin' de la Gare leads to the Porte de Compi^gne, the

starting-point of the Rue de la Repiibli(|ue, which runs through
the n-ntrf of the town. We follow the Rue Hellon, on the riglit,

then the Rue St-Pierre, and reach the old church of St-I^icrre, a

fine building in the flamboyant-Oothic style, now used as a market.

It was founded in 1029; the choir is 13th cent., the facade ir)th;
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oue til its lowers (12t]i-i4tli cent.) is suriiiouuted by u stone spire

(1431), the other (1588-92) by a dome.

The Rue du Ohancelier-Guerin, continuing Rue Bellon, passes

on the right the old Bishop's Palace (13th-16th cent.), and, on the

left, the Rue St-Frambourg, with the fine old collegiate church of

Si-Framhourg, rebuilt in 1177-85 without aisles or transept, and

now disused. (Apply at 2 Place St-Frambourg.)

The "^Cathedral of Notre-Dame, in the Place Notre-Dame, at

the end of the Rue du Chancelier-Guerin, is a handsome building

of 1154-84, consecrated in 1191; the original portions recall the

abbey-church of St-Denis built by Suger. The W. facade has three

])ortals, that in the middle being adorned with sculptures and

flanked Avith towers, whilst the right portal, added about 1230,

is surmounted by a graceful pierced *Tow^er, 256 ft. in height. The
transept was added in 1502-56, and the side-portals are in the

flamboyant-Gothic stjde. In the interior, there are galleries on

the lower sides of the nave and the choir. The arrangement of the

transepts accords with the original plan; the apse-chapel dates from

the 14th century. At the end of the left aisle is a staircase leading

to the chapter-house (15th cent.).

From the Place du Parvis, the Rue de Villevert, and then the

Rue du Chat-Haret to the left, skirt the ruins of the old Chdteau,
mainly of the llth-13th cent., the entrance to which is 25 Rue du

Chatel. (Apply to the concierge; fee.) On the left of the entrance

is the Hotel des Trois-Pots (16th cent.).

The chateau rises at the N. end of the Gallo-Roman Walls,

which formed a circuit of 918 yds.; remnants are still to be seen in

good preservation in private grounds in several parts of the town;

they were formerly flanked by 28 towers, of which 16 still exist,

mostly well-preserved.

At the end of the Rue du Puits-Tiphaine, the continuation of the

Rue du Chat-Haret, is the Porte de la Chancelleries in the Rue
de la Treille, to the left; on the right, the Rue de la Poulaillerie

leads to the Place Lanavit, whence we may follow the Rue de Beau-
vais and the Avenue Felix-Vernois to the Gallo-Roman Amphi-
theatre, beyond the Porte de Creil. This 'arena' was discovered

in 1865 and measures 138 by 115 ft.*(Apply to the Bureau d'lnfor-

mation, see p. 415.)

We return by the Rue de Beauvais, which, farther on, to the

right, passes the old church of St-Aignan, now a theatre, and
ends at the JTotel de Vllle (1495), at the corner of the Rue du
Chatel. At No. 20 in tliis street the remains of the ancient /Zo^eZ-

Dieu de Gallande (including a large 13th cent, room) are visible,

and farther on. at No. 31 Rue de Paris, is an interesting 16th

cent, house.
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The Rue de Beauvais is continued by the Rue de I'Apport-au-

Pain, to the right of which is the Rue Ste-Genevieve (No. 6 is a

16th cent, house). The latter street leads back to the Rue de la

Republique, and is continued beyond it by the Rue de Meaux, on

the right of which are the Sous-Prefecture and the Museum. The

museum, lodged in the old church of La Charite (1706), consists

chiefly of paintings by Bellel, Billotte, Flameng, and Tattegrain.

The Rue de Meaux ends at the Porte de Meaux, where we reach

the mediaeval ramparts, now transformed into a pleasant promenade.

Close by is the College of St- Vincent, once a monastery, built in

1629 on the site of a 12th cent, abbey, of which the Church, with

its handsome belfry, formed a part.

In the neighbourhood are the ruins of the old Ahhaye de la Victoire
(about 2 M. to the S.E.), and Chamant{l^U M* to the N.E.), with an inter-

esting church of the 12th and 15th-16th cent, and the fine park of Plessis-

Chamant.

I2V2 ^^- Barbery, from which we may conveniently visit (1 M.
to the right) the fine ruins of the Chdteau de Montepilloy (12th

cent.), rebuilt about 1400 by Louis d'Orleans, and dismantled at the

end of the 16th century.— 16V.j M. Augei^-St-Vincent.— 22^l^ M.
Cripy-en-Valois (p. 418).

29. From Paris to Crepy-en-Valois, via
Dammartin.

Chcmin de Fer du Nord, 38 M., in 1-1»/.. hr. (fares 6 fr. 85, 4 fr. 60 c,
3 fr.).

From Paris to (2*/^ M.) La Plaine-St-Denis, see p. 389. On
the left is the St -Denis \\n(^. — ^'-^l^^[.Auhervilliers-Rue-St'
Deiiia. On the left appears 8t- Denis (p. 390).— 472 ^I- Auher-
villiers-la-Counieure. Aubervilliers (p. 250), on the right, is con-

nected with La Cournenve, on the left, by tramway (5 c). We pass

under the Grande -Ceinture line. — 674 M. Le Bonryet-Drancy.
Le Bouryet, to the left, was the scene of sanguinary struggles be-

tween the French and Germans on 28th -30th Oct. and 21st Dec,
1870. A' monnment to the French soldiers has been erected.

—

7^U M. Blanc- Mesnil. -97.2 M. Aulnay-sous-Bois, a village with
Tin inhab., V^ M. to the N.

From Aulnay-MouH-BoiH a Branch Line runs \'\K Gai'yan (:i ^i.; trJiin-

wayi* TKl and 7'A'i5, Appx., p. 5(>) to Livrf/ (f) M.; 8«e holow) and Hondf/

(5«/.i M.). li^fudu mm inhab.), nituatod on the lino to Nanry, iPU M-
from th«' (iarc ch* TKnt, in conniM'tncl with ParJH l»y tramwayH {TEt, TE3,
TEli; Appx., p. 50).

10 M. La Crf/ix- Blanche. The train skirts the Cnwid dt*.

rourcq (]}. 219), on the right. — 11 74 M. Sevran-Llwy. Lhrry,
1 M. to the 8.E., i8 a station on the branch-line mentioned above.

On the right appearN the F(/rcKt itf Btnifty, fornn^rly u notorious



41S lionte'^ju. CHKPY-EN-VALOIS. Map, p.w:^.

luuiiit (»1 l)aiitlit;», willi till' i)ovv(ler-t'actory olSevran. — 13 iM. Vcrt-

iialaui.— 1474 M. VULeparisis, 174 M. to the 8.E. of the station

(omn. 20 c), has an ancient castle.— 17 M. Mitry-Claye. — 18^2 ^^
ConipanSy with a modern chateau. We cross the valley of the

Biberonne.— 20 M. Thieiix-Nantouillet.

21^4 M. Dammartin-Juilly-St-Mard. Dammartin-en-
Goele is a small town 1^4 M. to the N.W. (omn. 40 c.), situated

on a hill (554 ft.) with an extensive view. The church of St-

JeaHj rebuilt in 1902, has a portal of the 15th cent, with a richly

sculptured pier. Farther on is the old collegiate church of Notre-

Damc, founded in 1480 by Antoine de Chabannes, Count of Dam-
martin (1411-88); his tomb and statue may be seen within the

church, which has a fine portal. About 1^4 M. to the S. of the

station (omn. 30 c.) is the College de Juilly, founded in the 17th

cent, by the fathers of the Oratory. Among its pupils have been

many celebrated men, including D'Artagnan (1611-73), Marshal

Yillars (1653-1734), and Montesquieu (1689-1755). The refectory

of the college contains paintings of Louis XV.'s time and consoles

dating from the reign of Louis XIV. (visitors admitted).

26-74 M. Le Plessis-Belleville. An excursion by diligence (75c.)

may be made lieuce to Ermenonville.
ErmenonviUe (Hotels de la Croix-d'Or, du Chateau, L. 21/2? D- 3 fr.),

a village S*/* M. to the N.W,, near the forest of that name, is known
as the place where J. J. Rousseau died in 1778, while staying with the
Marquis de Girardin. In the village square is a monument to the philo-

sopher, by H. Grcher (1908). The Chateau, now the property of Prince
Kadziwill, at the E. end of the village, is shown by special permission
only (comp. p. 60). The Park, intersected by the road which continues
the principal street, was one of the finest laid out in the 18th century.
The most interesting part is the Grand Pare, to the left of the road and
in front of the chateau; it is open to the public on Sun. and Thursday. The
He des Peupliers, in a lake here, contains the empty tomb of Rousseau,
liis remains having been removed to the Pantheon in 1794 (see p. 293).

—

The road in front of the chateau leads N.W. to Senlis (8 M. ; p. 415). Er-
menonville is GV4 M. from Mortefontaine (p. 407).

3072 M. Nanteifil-le-Haudouin.— 35 M. Ormoy-Villers.

38 M. Crepy-en-Valois (305 ft.; Hotels des Trois-Pigeons,

de la Gare), a town with 5528 inhab., which suffered greatly in

the wars against the English in the 14th-15th cent., was the an-

cient capital of the Valois, the appanage of a younger branch of

the royal family of France. A few traces still remain, on a hill

to the left of the station-gate, of the Chdteau des Valois. Among
other interesting buildings are the old collegiate church of St-

Thornas ^begun after 1180, and dedicated to Thomas a Becket),

with a facade of the 13th and a tower of the 15th cent. ; the parish

church of St-JJenisj in the Romanesque and Gothic styles, with a

modern belfry; and the 18th cent. Tovm Gates.
From (jrepy-en-Valois to Chantilly, via Senlis, see pp. 417-415. Rail-

ways to SoifixfWM and to Covqneyve, via Verljerie, see Baedeker's North-
em France.
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30. Prom Paris to Sceaux.
An excursion to Sceau?' and Bobijison, and a stroll through the Bois

de Verrieres, are recommended to those who are interested in the beauties
of the outlying districts of Paris, as distinct from the historic haunts to

which the ordinary tourist confines himself.

A. By Tramway {TS4; Appx., p. 49), SVa M., in 1 hi. 5 min. (fare

50 or 30 c). The cars start from St-Germain-des-Pres (p. 302) and stop at

Fontenaif-aux-Roses. From the terminus w6 have fully 1 M. to walk to

Sceaux by a pleasant road. Tramway {TO 2; Appx., p. 51) from the
Champ-d€-:)rars (p. 320) to Chdteiiay (p. 421) via Montrouge (p. 425),

Bagneux, P^ntonay-aux-Roses (see below), and Sceaux ('Sceaux-Robinson'
station, p. 420).

The tramway TS4 follows the Rue de Rennes to the Gare
Montparnasse (p. 342). It then turns to the left into the Boul.

Montparnasse, and soon afterwards to the right into the Boul.

Raspail, which skirts the Cemetery of Montparnasse (p. 343).

Beyond the Place Denfert-Rochereau (p. 345) we follow the Av.

d'Orleans to the church of St-Pierre-de-Montrouge (p. 346), and

then the Av. de Chatillon, by w^hich we quit Paris.— Outside the

gate, on the right, lies Malalcoff, a village with 19,789 inhab.

(tramways TS8 and TG3; Appx., pp. 49, 51).

CMtillon (4203 inhab.) lies at the N.E. foot of a plateau,

now occupied by the Fort de Chdtillon. About ^/^ M. to the E.

lies BagneioXy with a monument erected to the soldiers w^ho fell

on 13th Oct., 1870, in an attempt to storm the heights then occu-

pied by the German troops. Another famous engagement (on 19th

Sept.; is commemorated by a monument on the plateau of Chatillon,

Va M. to the S.E. Beautiful view from the Tow Biret (722 ft.;

restaurant).— Bagneux is also on the tramway-line TO 2, see above.

Line TG^i% see p. 425.

At the W. end of Chatillon the road forks, our route diverg-

ing to the left.

Fontenay-aux-Roses (4463 inhab.; Cafe-Rest, de la Mairie),

1 M. to the S. of Chatillon, has a station on the railway to Sceaux

(p.420j. It carries on a brisk trade in strawberries and tiowers.

A line view of Paris is enjoyed from tlie N. side of the large Place
de la Mairie, where the car stops. Tramway TO 2^ see above.

Visitors to (1 M.) Sceaux (p. 421) follow to the K. ihv main
street (Kue Houcicaut), which is soon joined by the tramway TO2.
They then turn to the right towards thi* railway-line and leave the

station of Sceaux (p. 420; on the left. To the left of the Rue Bouci-

caut is the Churchy on the left side of which is a BuhI of La Fon-
iainej erected in 1894 by the 'Rosati', a poetical society whose
headquarters are at Fontenay-aux-Kosivs.

Thosf, however, who wish to proceed dircict to (I74 M.) Jio-

hinson (p. 421j, follow the narrow street descenrling opposite tin'

tramway-office, and turn to the right at the end. At the lirst fork

they may either take the Kue de Chfttenay to the left, which joins
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the roiul uear the station of Sceaux-Robinson (see below), or the

Rue (111 Plessis-Piquet to the right, whence another road, diverging

to the left. leads direct to Robinson.

V>. By Rail"way (Ligne de Sceaux et Liinotcrs), 1^1^ M. in 1/2 ^^^'^

'V\\Q trains start every ^l^^i'. from the Gare du Luxembourg (PI. R, 19; V).
Luggage is not booked at this station, but must be taken to the station of

Paris-Donfert (p. 345). Fares 1 fr. 35, 90, 60 c.; return 2 fr., 1 fr. 45, 95 c.

The line is carried by a tunnel under the Boul. St-Michel to

the station of Port-Royal (p. 342), at the Carrefour de I'Obser-

vatoire, and thence by another tunnel under the Av. de I'Obser-

vatoire and the Riie and Place Denfert-Rochereau to the station

of Paris- Denfert (PI. G, 20; p. 345), formerly the Gare de Sceaux.
The train then crosses the park of Montsouris (p. 346) and passes

over the (Jhemin de Fer de Ceinture. View, on the left, of the valley

of the Bievre and the heights of Belleville.

2 M. Sceaux-Ceinture, the junction for the Ceinture ('Parc-

de-Montsouris' stat. ; Appx., p. 58). To the left, outside the forti-

lications, are the large Hospice de Bicetre (3150 beds), for the

aged and insane, and the Fort de Bicetre. Numerous quarries and

market-gardens on both sides.— 2^2 M. Gentilly, an old village to

the left (pop. 10,744). Station on the Ceinture at Maison-Blanche
(Appx., p. 58).— 3 M. Laplace. To the left is the Aqueduct of

Arcueil.

3^4 M. Arcueil-Cachan is a village (11,319 inhab.) in the valley

of the Bievre, with a church of the 13th-15th centuries. Tramway
to Paris (TG^'^'^), see p. 425.

To the left is the large Aqueduct of Arcueil, consisting of two
ronduits, one above the other, with a total height of 185 ft. The name
of the village is derived from a Roman aqueduct (Arctdi), on the site of

which Salomon Debrosse built another aqueduct in 1613-24 to convey
water to the garden of the Luxembourg. In 1868-72 a second and larger

aqueduct was placed on the top of this for conveying water from the
reservoir of La^Vanne (p. 346).

On the right appear Bagneux, Fontenay-aux-Roses, and the fort

of Chatillon (p. 419). To the left are L*Hay and Chevilly, also

scenes of conflicts during the siege of Paris in 1870-71.

572^1- Bourg-la-Reine (several cafes-rest.; pop. 5011) is

a favourite suminer residence, with fine nursery-gardens. In the

Place Condorcet, about 2 min. from the station, is a marble bust,

by Trupheme, of Condorcet (1743-94), the philosopher, who pois-

oned himself in prison here (59 Grande-Rue) to escape the ignominy
of the scaffold. Tramway from Paris to Arpajon (2'6?bi«), see p. 425.
— The line to the left runs through the valley of the Bievre to

Palaiseau (\). 422) and Lim ours (p. 423).

6 M. Sceaux (p. 421). Tlie railway now describes a curve to

the N., passing (1 M.) Fontcnay-aux-Roses (p. 419).— 71/2 M.
Sceaux-Robinson^ a station between Sceaux and Robinson (tram-

way TO a, p. 419;.
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Sceaux (Rest. Bethery, near the church), a town with 5532
inhab., is situated on a hill amid charming scenery. The chateau,

built by Colbert, afterwards became the property of the Due du

Maine, son of Louis XIY. and Mme. de Montespan. During the

lirst half of the 18th cent, it was celebrated for the brilliant fetes

given here by the Duchesse du Maine, but it was entirely destroyed

at the Revolution. The present chateau, built in 1856 on the same

site, in the middle of a park of 568 acres, belongs to the Trevise

family. A small piece of land near the church, which belonged to

the old chateau and was known as the 'Menagerie', is now the Pare
de Sceaux (open to the public). In the churchyard is the bust of

Florian (1755-94), the poet and fabulist, erected in 1839. There

are also monuments to several 'Felibres' (i.e. those whose aim is to

foster the Provengal language) who chose Sceaux as their meeting-

place: Theodore Aubanel (1829-86), Paul Arene (1843-96). Sextius

Michel (1825-1906), Pierre Deluns-Montaud (1845-1907), and

Frederic Mistral (b. 1830). About Y4 M. from Sceaux is the Lycee
Lakanal.

Robinson, about ^l^lsL to the W. of Sceaux-Robinson station,

charmingly situated at the foot of a wooded hill, has many garden-

cafes, with platforms among the branches of the large chestnut-

trees, and in fine weather is thronged with pleasure-seekers. Its

charms are now somewhat marred by factory-buildings. On a height

a little beyond Robinson is a house with a small turret; in front

of it we obtain a line view of the valley of the Bievre.
Prom Robinson to the Bois de Verri^res is u favourite ex-

i-ursion. cither on hor.s«'l»ark (U fr. per lir., Sun. 3 fr. ; donkey I-IV2 fr-

;

l»ar^'ain adviHaMo) or on foot. Riders usually follow the road ascending' to

the ahove-nientioned house with the turret, and passin^^ the inn and farm
of Malahrt/, 1\\M. to the W. of Chatenay, and the Obelisk (see helow).
The first part of this route is, however, monotonous and shadeloss. Walk(^rs
will pn-fer the pleasant rout«' hy the lower road. This lower road leads
(tast (>/a M.) Aulnaij, where (Miateauhriand had a country-house (now the
property of the La uoelicfoucauld family), and throutrh an avenue hearing'-

to the left to d M.) Chdtrnfif/. Tramway to Paris (TOl'J. see p. Hi) and
Apnx., p. fjl. Just heyond the village we reach the hi^'h-road from Ver-
ailles to (.'hoiny-le-Koi, whieh deKeends to the K. to the railway station

"f (l'/4 M.) La Cnnx-ffe-Bc/rny (p. 122) and ascends to X\w W. throu^'h
.".oodn to Malahry (see ahove). Our route leads S. to th<! so-called OhcltHk.
I fine old lime-tree in a circular clearing' where the chief forest-paths con
••r^'e. In a strai^?ht direction hevon<l the clearing; we reach the marj,nn of

Mie plateau and of the Hois dc* VerriercM, where we overlook the valley
f the IJievre. In the other direction also we ohtaiii a \ iew of a pretty

little Hide- valley, with the ruins of the old Abbnt/f mix Unix.
To the W., in a picturesque situation hey«)nd the valley, lies Bi6vre8

fllot. du Cliariot-<rOr), on the nIojic of a plateau. Its station, on the
<iraiide.('iititure, is 20 min. from \ ersailles (r»i/^M.; (iare dcH Ohantiers,
p. 3.'')K). the trains to which run thronu'h the valley of the Hievre and past
the villa^'e of Jouu-rnjotfos, it is more advisahle, however, to return
from the Hois de Verri/'res to Sceaux, and thence to Paris hy the LiKiw



31. Prom Paris to Chevreuse, Dampierre,
and Les Vaux-de-Cernay.

From P<iris to tSt-lif))ii/-les-Chev7'e/ff<e, by railway (Gare du Luxeni-
l.our^:, 1). 120), iOVaM- i» 15-80 min. (faros 8 fr. 70, 2 fr. 50, 1 fr. 05 c;
roturii 5 fr. 55 c, 1 fr., 2 fr. 60 c).— From St-Remy to Chevreuse, by road,

2 M. ; omnibus 30 c. From Chevreuse to Dampierre, by road, 2V2 M.;
oiiin. from St-Remy station, 70 c. Omnibus from Dampierre to La Ver-
riire. mco p. 123. - From Dampierre to Les Vaux-de-Cenuu/, about 2 brs.'

walk throut^b tlie valley of Les Vaux, or 4 M. by tbe road. On Sun. and
holidays in summer, brakes run in the afternoon from St-Remy to L(*s

Vaux-de-Cernay, via Chevreuse and Dampierre; return fare 2V2 fr- — From
LesVdUj'-de-Cernay to Cernay-la- Ville, by road, 2V4 M. ; no omnibus.

-

From Cernay-la-Ville to Boullay-les-Troux, })y road, 4 M.; omn. ^/4-l fr.

From BovUay-les-2'ronx to St-Remy (Paris), by railway, 2V2 M., in

10-15 min. (fares 65, 45, 30 c).

This excursion, which takes a whole day, is a favourite one with
the Parisians and traverses a cliarminf^ly undulated country. Motor-cars
render the roads unpleasant for walkers in summer.

From Paris to (5Y2 M.) Boiirg-la-ReAne, see p. 420. Short

tunneL To the left are the prisons of Fresnes (p. 425).— 7 M. La
Croix-de-Berny (p. 421).— 772 ^I- Antony, a pretty village (pop.

4490). Tramway rG»>i^ see p. 425. The Rue de Fresnes, to the left

of the station, leads to the Chateau de Tourvoie. To the right is

the Bois de Yerrieres (p. 421).

9^2 ^- Massy, on a hill to the left, lies opposite the valley of

the Bievre. On the road to Bievres (p. 421) is the Chdteau de

Villecjenis, which belonged to the Prince de Cond6. Jerome Bona-

parte, King of Westphalia, died here in 1860.— 10^2 M- Massy-
PaJaiseau.

The Grande-Ceinture trains run hence to Versailles (91/2 M.
;
p. 358),

and in the opposite direction to (3 M.) Longjumeau (p. 425), (8^/4 M.)
Juvisy-sur-Orfje (p. 427), and (13 M.) Villenetive-St-Georges (p. 431). Line
to Choisy-le-Roi, see p. 427.

IIV4M. Palaiseau(Hot. des Nations; pop. 3450), on ih^Yvetie,

owes its name to a Merovingian palace presented in 754 by Pepin le

Bref to the Abbey of St-Germain-des-Pres, and now destroyed. In

the Place de la Mairie is a bronze statue by Lefeuvrc of Joseph
Bara, a drummer-boy killed by the Vendeens in 1794. The Church,
behind the Mairie, dates from the 13th cent., but has a doorway
of the 12th. Omnibus to Longjumeau (p. 425; 3 M.; 40 c).

The train now ascends the pretty valley of the Yvette. Fine

view to the left and, farther on, to the right. — 11^4 M. Palaiseau-
ViUebon.~Vi M. Lozdre. We cross the Yvette.— 141/4 M. Le
GvirhH. — 15 M. Orsay, a small town finely situated to the left;

15'/., Bures; 177^, M. Gif; I8V2 M. Courcelle.

2072 M. ^t-Reniy-ltH-Cheiyreuse (Hot.-Rest. de la Gare, R. from

272? r^- ^^r n. 3 fr.;, the station for the valley of Chevreuse (omn.,

see above;; to the right is the ruined Chateau of Chevreuse.
The railway 8oon quits the valley of the Yvette.— 23 M. (from Paris)

BouUay-les-Trotix, whence an omnibus plies to Cernay-la-Ville (see above).
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— 25^12 M. Li)iWin'S, a large village, where Francis I. built a royal palace,

afterwards the residence of the Duchesse d'Etampes, of Diane de Poitiers,

and of Richelieu.

The Chevreuse road, passing through the village of St-Remy,

crosses the Yvette and turns to the left.— Preferable for walkers

is the footpath to the left along the raihvay-line. We follow the

telegraph-poles to the right, and pass the Chdteaii de Coubertin,

on the left. Turning to the right at the first crossway, we cross

the valley of the Yvette and rejoin the high-road at the beginning

of Chevreuse ^20 min.).

Chevreuse. —Hotels. Grraiid-Courrierj L. or D. 3 fr. ; Esp^rance,
L. 21/g, D. 3 fr.; Mairie. — Omnibus to Dampierre, see p. 422; to La Ver-
riere (6V4 M.), 75 c. Carriages at Follaiii's.

Chevreuse, a small place (pop. 1949), was the capital of a

barony, erected in 1545 into a duchy, which subsequently came
into the hands of the Guise family. Marie de Rohan-Moutbazon
(1600-79), wife of Claude de Lorraine, Duke of Chevreuse, took

a prominent part in the intrigues of the Fronde under Louis XIII.

The ruined Chateau (llth-15th cent.) rises 262 ft. above the town,

to which it lends a picturesque appearance. The ruins consist

mainly of a massive donjon and two towers, now covered with ivy.

Fine view from the top of one of the towers (10 c).— Opposite

the S. portal of the Church (14th-15th cent.) is an ogival Roman-
esque doorway (12th cent.) of the ancient /^?'iorz/ of tSt-/Saturniu.

The road from Chevreuse to Dampierre (2^2 M-; omu., see

p. 422) affords fine views. It runs at the foot of wooded hills (on

the right), passes on the left the Chdteau de Maiiviere (18th cent.),

leaves to the right {Vj^ M.) the houses of Sabloiis, and then skirts

the park of the (Miiteau de Dampierre (left).

Dampierre (Hot. -Rest. St-Pierre, or Lemarchand, L. or D.

ii fr. ; omn. to La Verriere, 75 c.) is noted for its *ChdteaUj now
belonging to the ducal family of JiUynes. Founded in 1550 by Card,

de Lorraine, it was acquired in 1664 by (Jharles Honore d'Albert

de Luynes, who caused it to be rebuilt by J. Hardouin-Mausart.
Duke ilonore de Luynes (1802-67) had it restored after 1844 by

l)nban,and collected under its roof a large; number of works of art

fom]}. p. 214). Admission to the chateau is usually granted on Fri.

2-4), on written application to llie Duchesse de Luynes (comp. p. 60).

Among the arl-treaKures which the chAteau still contains are an

ivory, gold, and silver statue of Athena by Siuiart (a small re-

production of the colossal statue of Athena in the Parthenon), a

Sleeping Penelope by Cdrclirr^ and a silver statue of Louis XI 11.

by Hade. - The neighbouring C7//trr/t contains the burial-vanlt of

the Dues de liUynes, in a closed chapel to the left of the choir.

The hi|^li-roH(l to (4 M.; Les Vaiix-de-Cernay, passing to tin-

left of the cliuri'li of ChevreuHe and to the right **{' fSnth'ssr and its
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chateau, ascends the valley of the streamlet of Les Vaux to the S.

We pass the hamlet of Game, and then the (^/^ hr.) picturesque

^[ouUn lies Bochers. Tlie road crosses a wooded ravine and leads

to (12 min.) a cross-road, near the Hotel des Cascades^ or Leopold,
a favourite resort of artists (25 R. at 3, L. or D. 3Yo, pens. 7 fr.).

The road to the left ascends to Cernay-la-Yille (see below); that

straight on leads to Rambouillet (7 M.). Taking the road to the

right, we ascend the charming valley of Les Vaux, and reach in

40 min. the houses of Les Vaux-de-Cernayy near the entrance to

the old abbey (see below).

Walkers leave the high-road at the Moulin des Rochers (see

above; sign-post), and follow a path to the right which ascends

the left bank of the brook. In 7 min. we reach the Petit-Moulin
(waterfall) ; another 6 min. brings us to the Grand-Moulin, at the

E. end of the long Etang de Ceriiay. On the bank is a Monument
to L. G. Pelouse (d. 1892), a painter who drew attention to the

beauties of this valley. Continuing along the water-side, through

woods, we reach in 25 min. the wall bounding the park, which we
follow, at first straight on (the path to the left leads back to the

high-road), later to the left, near the end of the Etang des Vavx
(10 min.).— On the left we have a view of the estate of Baron
Henri de Rothschild, which contains the ruins of the ^Abbey of
Les Vaux-de-Cernay, founded in 1128, and restored by Baroness

Nathaniel and her heirs. Of special interest are the ivy-clad ruins

of the church (end of 12th cent.), with a fine portal adorned with

three rose-windows. The abbey and park may be visited, from 1st

March to 1st Sept., on Thurs., 12-4; apply by letter (comp. p. 60)

to Baron Henri de Rothschild, 33 Faubourg-St-Honore, Paris.

From the Hot. des Cascades (see above) we ascend to (^2 M-)

Cernay-la-Ville (Hot. de la Poste, in the Grand'Place, with a

collection of pictures, caricatures, etc., R. 3, L. or D. 3 fr.), a

village much frequented by artists and tourists.

From Cernay-la-Yille a road leads to (4 M.) the station of

Boullay-les-Troux (p. 422); omn., see p. 422.
Visitors with two days to spare should sleep at Cernay-la-Ville, and

go on the next day by omnibus (IV2 fr.) to Rambouillet (7 M.; see above).

32. Prom Paris to Montlhery.
A. By the Tramway d'Arpajon (steam-tramway; T6r^''8; Appx.,

p. 47) in 1 hr. 35 inin., fares 1 fr. 7.5, 1 fr. 10 c; to Arpajon, in 1 hr.

.50 min., fares 2 fr. 25, 1 fr. 40 c. The cars start opposite No. 13 Rue
de Medicis (PI. R, 19; IV), 9 times daily. The above fares do not in-

clude the fares within Paris, which are collected separately in the cars,

as the Arpajon line beyond the fortifications belongs to another company.
- Thero is also a service of eloctric cars between Paris and Antony.

The tramway leaves I^aiis by the /^orte d^OrUans (PI. Gr, 18;
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to this point, see Appx., p. 47), and then follows the Orleans road.

The halts as far as Antony indicated below (except Bourg-la-Reine)

are those of the electric tramway only. We pass Montrouge (formerly

Gh^and-Montroxige)., a manufacturing suburb with 22,771 inhab.

(three stations).— Then comes Arcueil (p. 420; two stations). To
the right is the Fort de Montrouge, beyond which lies the large

Cemetery of Bagneux. Fine view, to the right, of Bagneux and

Fontenay-aux-Roses (p. 419); to the left, the double aqueduct of

Arcueil (p. 420).— La Grange-d'Ory (two stations).— 2 M. Ba-
gneux; the village (p. 419) lies about ^/^ M. to the ^V.

5 M. Bourg-la-Reine (p. 420), station in the Place Condorcet.

In the upper part of the town, not far from the Lycee Lakanal
(which rises on the right) is the station of Petit-Chamhord (Sceaux,

see p. 421). —6V4 M. La Croix-de-Befimy (p. 422). About I1/4 M.
to the E. is Fresnes, with its large prisons.— We next reach Antony
(p. 422), where the tramway has a stopping-place before reaching

the principal station (6^/4 M.). The Font- d^Antony , beyond the

Bievre, is a third station.

The tramway continues to ascend the Orleans road to Le Petit-

Massy
J
1 M. to the right of which lies Massy (p. 422). Fine view

of the valley of the Bievre.— 8^/4 M. Wissous, a station on the

railway from Choisy-le-Roi to Massy-Palaiseau (p. 427). The tower
of Montlhery is seen in the distance on the right, and soon reap-

pears on the left.— Beyond (lO^/g M.) Morangis, with its old

chateau, the line descends to the valley of the Yvette.— Near
(11 M.) Chilly-Mazarin formerly stood a chateau of the Due de
Mazarin (d. 1713), nephew of the famous cardinal.— IIY2 M.
^ 'hilly-Grande-Ceinture. Then a steep descent.

12^/2 M. Longjumeau (Hot. du Cadran, L. or D. 272 fr.), an
old town with 242.') inhab., in the valley of the Yvette, noted for

the peace concluded in 1568 between the Catholics and the Hugue-
nots (the 'Paix Fourr^e' or 'Petite Paix'). In the Place de la Mairie,

reached by the Grande-Rue, rises a monument, by P. Fournier, to

Ad. Adam (1803-50), composer of ihv opera 'The Postilion of

fiongjumeaij'. Farther on is the Church (13th-14th cent.). The
f'h/itpajt d^Kngrral is modern. Omn. to I*alaiseau, p. 422.

13'Y4 M. Saulx-les-Chartreux lies to Ihi* Fi. of the wooded hills

tx'yond which is Palaiseau Cabout 2 M.; p. 422). To the S. is

the (Jhdtean de Mont-Ifurhet. At the station of Ballainvilliers
the tramway returns to the Orleans road. — 16 M. La (I'range-

aux-Ccrcb'H; 1674 M. La ViUc-tln-BinH. -17 M. Lougp()/d;'i\w
station is 17^ M. to the N.W. of the village, the church of which,
datinj^r from the 13th cent., but largely rebuilt, belonged to a

Oluniac priory founded about A.I). 1000. Tiie (Jhdtcau de Lormoy
(rebuilt in th«' 19fh crnt,!. to the ri^jhl of the church, bj^longod to

ihf prior-, of f,on;4pont.
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17\,5, M. Montlhery. Hotels. Chapeau-Rouge, Rue de la Clia-

pelle; Touriny-Club, 10 A\ . d'Orleaiis, 18 R., L. 21/2? D. 2^/4, pens, from
8fr.; Soleil-iV Or, Rue des Juifs. — Caf6s uear the ruius.

Montlhertj, an ancient town of 2493 inhab., is situated on the

slope of a hill crowned by the picturesque ruins of the "^Castle

of MontUiery. This stronghold was founded early in the 11th cent.

by a Montmorency, under Philip I., and was afterwards held by
Hugues de Crecy and his band of robbers. It subsequently became
crown-property, and was restored in the 13th-14th centuries. It is

reached from the station in 20 min. by ascending the Rue Luisant,

on the left, to the Place du Marche, and following thence the Rue
des Juifs, turning to the right by the Grande-Rue, which passes

the Parish Church (partly of the 13th cent.). In a narrow street

to the left of the church is the doorway of the Hotel-Dieii founded

by Louis VII. (1149). Beyond the small Place behind the church,

in the Rue de la Poterne, a path to the right leads to the ruins

(374 ft.). The Keep, 105 ft. high, is in four stories; a staircase in

the small tower ascends to the top (apply to the guardian; 10-20 c).

At the foot of the staircase are some tombstones (railed in) from

a Gallo-Roman cemetery discovered near the town. Picturesque

fragments of the other towers still remain, one 33 ft. in height,

and there are traces of the fortified wall. Three massive terraces

descended towards the town, which was itself surrounded by ram-

parts. ^—^On our way back to the church, the Rue Gauche-Lauree

on the left, continued by the Grande-Rue-de-la-Chapelle, leads to

the Porte Baudry, built originally in 1015, reconstructed in 1589,

and restored in 1803.
The railway station of St-Michel-snr-Orge (p. 428; omn. 30 c.) lies

VI2 M. to the E. of Montlhery, the side farthest from the tramway-route.
A branch-tramway runs hence to (2 M.) McD'Coussis, a large village with
a church of the 15th cent, (the chapel of a former Celestine monastery),
a chateau, and sandstone-quarries.

The main tramway goes on via Linas (interesting 13th cent,

church;, LeiivAlle, and St-Germain-la-Norville.
21^/4 M. Arpajon (Hotel de la Fontaine & du Lion-d'Argent,

L. or D. 3 fr.), a town of 3191 inhab. on. the Orge, with a Church
(12th and loth cent.), of which the belfry, the monuments in the

interior, and the choir should be noticed. In the Place du Marche,
to the left as we return by the Grande-Rue, are some ancient timber

i)uildings.— Omnibus to Boissy-sous-St-Yo/i (50 c).

H. Railway to St-Michel-sur-Orge. From the Gare du Quai-
d'Orsay (y. 305), 20 M., in 50-70 min. (fares H fr. 60, 2 fr. 40, 1 fr. 00 c,
return 5 fr. 40, 3 fr. 85, 2 fr. 50 c). — Omnibus from St-Michel to Mont-
lhery, see above.

Th»* Tkamway from the Ohatelet (p. 182; Av. Victoria) to C'hoisy
(TiS'i: Appx., p. 49), in 52 min. (fares fio, 40 c.), starts every V4 ^»r., and
go«*H by ivri/ and V'itry (p. 427).
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Steamboats ply from the Quai dii Louvre to Ablon (see below) on
Sun. and holidays in summer (in 1=^/4 hr. ; fare 40 e.)- Stations as far as

Alfortville (where we change steamers), see p. 263. Then Choisy-le-Roi and
ViUeneuve-St-Georges (p. 431). Scenery uninteresting.

1 M. Pont St-Michel (p. 278).— IV4M. Gave du Quai-

d^Aiisterlitz (p. 334).— 3^4 M. Orleans-Ceinture (Appx., p. 58).

We pass under the Ligne de Ceinture.— 5 M. Le Chevaleret is

also the station for Ivrij-sur-Seine (on the right), a manufacturing

town of 38,307 inhab., with a harbour and a large Hospital for

Ino arables (2029 beds), the chapel of which contains the fine tomb
of Card, de La Rochefoucauld (1558-1645), by Philippe de Buyster

(1656). Above the town rises the Fort of Ivry.— 6^4 M. Vitry

(pop. 14,969); the station is ^2 ^^- ^^^^^ the centre of the village,

which is on the tramway-lines "TS3, TE7 (Appx., pp. 49, 51). Vitry

has a church of the 13th-14th cent.; the Moulin Saquet (to the W.)

played an important part during the siege of Paris in 1870-71.

Villejuif, I1/4M. to the AV., a village with 8671 inhab., is con-

nected with Paris by the trannvay TS 1 (Appx., p. 49). We now
approach the Seine.

8^/4 M. Choisy-le-Roi (Hot. des Voyageurs, at the end of

the Rue du Pont; Rest. Pompadour, on the right bank, near the

bridge), a pleasant town with 15,908 inhab., was noted for its

chateau, built by Mile, de Montpensier in 1682, and subsequently

acquired by Louis XY., but completely destroyed at the Revol-

ution. Near the bridge, on the left bank, is a Statue of a Fighting
Sailor, by Hercule, commemorating the combats at the 'Gare aux
lid'ufs' in 1870. The Rue du Pont passes a little to the left of the

offices formerly belonging to the chateau, which are now occupied
by a porcelain factory. The Mairie and the Church, on the right

side of the street, farther on, date from the 18th century. At the

point where the street ends in the handsome Avenue de Paris is

a bronze statue, by L. Steiner, of Rouget de Lisle, the author of

the 'Marseillaise', who died at (.'hoisy in 1836.—Tramway from
I'aris, p. 426.

?'rom the Av«»nm' d«' ParJH to Srraux (p. 421), 5>/4 M.; to La Vrnix-
I'-.Hfrtni (p. 422), 5 M. From thn hridge to CrHeil (p. 429), 3 M. ; to
lUnuietiil rp. 480), 3V4 M.

Hkajk II Like to (10'/^ M.) MftttHi/ rdlaiseau (p. i22), viA, Wissous
(} M.; p. 425).

lieyond (.'hoisy thr railway passes iiiKbr the line to Massy-
I'alaiseau (see above). 11 '/4 M- Ahlon (steamboats, see above),
1

'/i M. to the S.W. of Villeneuve-St-(ieorges (p. 431), lies on the

left bank of the Seine. - Pi'/a M- AUuh-Mouh (poj). 4627), near the

rontluence of the Orge and the Seinr, To tin* left is the railway
to Corbeil (p. 431;.

1474 M. Juviey-aur-Orge lilot. iiduard, 2 Hue de Ihavt^il;

Mftt. Lef^vro, Place de la (iaro; pop. 4780). The park of the old

Hacdckck'h ParJM. IHth Kdit. 27
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chateau was laid out by Le Notre, and now contains M. Camille

Flammarion's observatory and climatological station (visitors ad-

mitted on application to the director). About 11/4 M. from the

station, half-way to the station of Savigny (see below), is the Port-

Aviation aerodrome, opened in 1909. Grande-Ceinture railway,

see p. 422.

Our line now ascends the pretty valley of the Orge, which is

crossed by the Fonts des Belles-Fontaines , two bridges one above

the other, built in the 18th century.— 16^4 M. Savigny-sur-
Orye, with a line 15th cent, chateau. On the right runs the Grande-

Ceinture.— 17^2 ^I- Epinay-sur-Orye, preceded and followed by
a viaduct. In the distance, to the right, is the tower of Montlhery

(p. 426).— IS^/^^i. Ferray- Vaucluse. To the right, on a hill,

rises the large lunatic asylum of Vaucluse, belonging to the city

of Paris.— 20 M. St-Michel-sur-Orye.
The railway goes on to Bretigmj, where it forks, the left branch

running to Etampes, Orleans, Tours, etc., the right branch to Arpajon
(p. 426; 25V2 M. from Paris), Dourdan, Tours, etc. See Baedeker^

s

Northemi France.

The road from St-Michel to Montlhery (I1/2 ^^\ omn., p. 426)

passes, on the right, the Chdteau de Lormoy. Farther on, a road

diverges to the right for Longpont (^g ^•; P- 425), which is

united with Montlhery by a cross-road. We may reach the ruined

castle of Montlhery without entering the town, by a path to the left

at the first houses.— Montlhery, see p. 426.

33. Prom Paris to Verneuil-PEtang.
331/2 M. Chemin de Fek de Vincenhes (p. 263), in 11/2-1^/4 hr. ; fares

4 fr. 10, 2 fr. 65 c, return 5 fr. 75, 3 fr. 95 c— To Champigmj, 20-45 min.

;

1 fr. or 75 c, return 1 fr. 75 or 1 fr. 20 c.

From Paris to (32/4 M.) Vincennes, see p. 263.— 5 M. Fontenay-
sous-Bois (pop. 15,192), to the N.E. of the Bois de Yincennes

(p. 264). Tramways from Paris (TNgl, TNg7), see Appx., pp. 51, 52.

57.^ M. Nogent-sur-Marne (comp. Map, p. 263; numerous

caf^s-rest.
;
pop. 14,051) is situated on a hill above the Marne,

dotted with country-villas. The town is connected with Paris also

by the tramways TNg 3 - TNg 6 (see Appx., p. 52), and by the Belfort

railway and the Grande-Ceinture. The former line passes the

station of Noyent-le-Ferreitx-Bry, and then crosses the Marne
by a curved viaduct, 904 yds. in length, known as the 'Pont de

Mulhouse'. The river below the viaduct is spanned by a Bridge
connecting Nogent and Champigny (p. 430). In front of the church

of Nogent stands a Monument to Watteau, who died at Nogent

in 1721. To the S., in the Marne, lies the lie de Beaut6, where
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Charles yII. is said to have erected a chdteau, which he presented

to Agnes Sorel with the title of 'Dame de Beaute'. On the N.,

towards Fontenay-sous-Bois (p. 428), rises the Fort of Nogent.
To the S. of the He de Beaute (p. 428), nearly 1/2 ^- from the station

of Nogent-le-Perreux-Bry (p. 428), is the racecourse of Le Tremhlay.
The tramway TXg5 passes, farther on, Bi'y-sur-Marne, a village of

2949 iuhab. on the left bank of the Marne. Engagements were fought
there on 30th Nov. and 2nd Dec, 1870. The village contains a bust of

Daguerre (d. at Bry in 1851; comp. p. 400), one of the inventors of pho-
tography, and also one of Sergeant Hoff (p. 252), by Magrou (1903).

The* tramways TNg3 and TNg4 go on to Le Perreux and Neuilly-
Plaisanre. From Neuilly-Plaisance (La Maltournee) a tramway belonging
to the same company runs to the (2 M.) railway station at Rosmj-sous-
Bois (pop. 6933) on the Chemin de Fer de I'Est (Ligne de Nogent). The
latter is connected with Paris also by the Villemomble tramways {TNg 1

& TXg2 ; see Appx., pp. 51, 52).— To the N. of Neuilly-Plaisance lies the
Plateau d^Avron (Zll tt.; view), which played a part during the siege of

Paris in 1870. Beyond are Villemomble and Le Raincy, two adjoining-

towns on the line to Nancy (8 M. from the Gare de I'Est), both traversed
by tramways {TNg 1 & TNg 2; see Appx,, pp. 51, 52). Le Raincy is a

modern town of 9368 inhab., with numerous villas built in the former
park of the chateau, which belonged to the Orleans family. From Neuilly-
Plaisance the tramway TNg 3 goes on to Neiiilly-sur-Marne (91/2 M. from
Paris), a village with 5621 inhab. and a filtering-station of the Compagnie
des Eaux; it then passes two important asylums belonging to the city of

Paris, Ville-Evrara (on the right) and Maison-Blanche (on the left), and
fnds at Gouniay-sur-Manie.

7 M. Joinville-le-Pont (Caf6s-Rest., on the quay) is a village

uf 8349 inhab. on the right bank of the Marne, the chief boating-

centre on the river, and a favourite summer-resort. The partially

subterranean Canal St-Manr, nearly ^/^ M. in length, which cuts

off a large bend of the Marne ('la Boucle', 8 M. long; see below)
and is therefore of great importance to navigation, begins here;

it was constructed in 1809-25. The stands on the Vincennes race-

course are 6 min. from the station.
Tramways from Viticonnes (Metro) to Champigny and to St-Maur-dcs-

VonniiH (TE8 A TE9), see Appx., p. 51.

8 M. St-Maur-Crdteil. St-Maur-des-Fosses, a town with

33,852 inhab., extends, with its dependencies (Le Parr, La Pie,

La Varenne, St-Hilaire, and Champignol), along tlie l)anks of 'la

Houcle', the bend which the river- makes between it and .loinville.

St-MauT was the seat of a Benedictine abbey founded in 638, which
possessed relics of St. Maur, the patron-saint of the town. The
treaty which put an end to the 'Guerre du iiien Public' was con-

cluded h(;re in 1405. A pilgrimage to Notre-Dame des Miracles
takes place on the 2nd Sun. in July. Crt^tcily an old town with
^''in> inhab., is only a short distance from St-Maur.

Tkamwavh. From ViiweiiiieM (Metro) to St-Muur UeH-KoHHciH (railway
'ition; TK!}). P'rom th« Louvn* to Crrt«'il (TK; hoc p. 2fi2). From iUo

l'Jac«j d«5 la Con(ord«5 to iJonimuil ('J'KG). .S«m> Appx., pp. 61, 45, 60. From
<T(Steil to (yhan-iitoii and Jjonneuil, «ee p. UJWi.

Notre-i)anic-dcs-M<^ches and the ('hAteau du HuisHon •<!•'• <.ti tin

^r^teii road.— b»/4 M. Pare-de-St-Maur.

27*
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10 M. Champigny iCaies-Kest., near tlie bri(i«^e; pop. 10,426)

is a village on the steep and prettily wooded left bank of the Marne.

The station is at Champic/nol, on the right bank. The Cheniin de

Fer de Grande-Ceinture, which joins the Ligne de I'Est, coming
from Nogent-sur-Marne, has a shitiou at Le Plant-de-Champigjtij,

on the left bank, near the road leading to the new bridge of Nogent-

sur-Marne (p. 428).
Tramways from the Porte de Viiieennes: TE8, via Joiiiville-le-Poiit

(p. 129); TNg6, \\\\ Nog-ent-sur-Marne (p. 428). See Appx., pp.51, 52.

Champigrny is meniora})le as the scene of the battles of 30th Nov. and
2nd Dec, 1870, at which (rencrals Trocliu and Ducrot vainly endeavoured
to force a passage througli the German lines. A Monument on the liill

to the E. of Champigny, 1/4 hr. from the Mairie, marks the crypt con-

taining the remains of the French and German soldiers who fell on that
occasion. The crypt is open free, daily from noon till 5 p.m. Another mon-
ument was erected in 1910 at Champigny by the veterans of Wurtemberg.

Fine views of the valley of the Marne, Vincennes, and Paris are

obtained beyond Champigny.— lO^/.jM. La Varenne-Chennevieres,

beyond which we cross the Marne.— 12^2 ^J^- Siicy-BonneuU,
station for Sucy-eii-Brie and Bonneuil-sur-Marne (1 M. to the W.),

whence a tramway runs to the Pont de la Concorde {TE6 ; see Appx.,

p. 50). Ligne de Grande-Ceinture toVilleneuve-St-Georges (41/2M.;

J).
431).— 13^4 M. Boissy-St-Leger. To the left of the railway is

the Chateau du Piple, with a Protestant normal school for girls.

— 15 M. Limeii. Beyond, on the left, are the Chdteaii de Gros-

Bois, and, on the right, the Chateau de la Grange, of the 17th

century.— 177., M. ViUecresnes.— 19^/ 4^ M. Mandres.— 20^/.^ M.

Santeny-Servo n.

22^/., M. Brie -Comte- Robert (Hot. de la Grace-de-Dieu,

Hue de Paris, L. 2\L,, D. 3 fr.), an old town with 2651 inhab., where

Philip VI. married Blanche of Navarre in 1349, carries on a

thriving trade in cheese ('fromages de Brie'). The church of St-

FAienne is a handsome building of the 13th-16th centuries. In the

adjoining Rue des Halles is an interesting Gothic Facade of the

13th cent., belonging to an old hospital. Farther on are the ruins

of a chateau built in 1329-36 by the widow of Charles IV.

2572^1- Grisy-Suisnes; 27^2 M. Coubert-SoignoUes. We then

cross the river Yeres.— 31^/4 M. Yebles-Guignes.

33V2 M. Verneuil-VEtang, where the railway joins the Belfort

line. See Baedeker^s Northern France.

34. From Paris to Pontainebleau.
3«Vj{ M. Trains in 1-1=74 hr., startinf^ from the Gare de Lyon (p. 190;

fart'H « fr. 60, 4 fr. i5, 2 fr. 90 c; return 9 fr. 90, 7 fr. 15, 4 fr. 65 c.).--

VinitorH to ?'ontainebieau should devote a whole day to the excursion,
! aving Pari« by an early train. Best views to the left.

1^/4 M. Bei'cy - Ceintnre CAppx., p. 58).— 3 M. Charenton

(p. 266). On the left is the asylum of 8t-Maurice (p. 266; . We
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cross the Marne near its confluence with the Seine. On the left

bank of the Marne lies Alfortville (^p. 266).— 41/2 ^Jt. Maisons-

Alfort, a place with 16,466 inhab., served also by tramways TSio,

TE6, and TG2 (Appx., pp. 50, 51). Farther on we cross the Grande-

Ceinture.

91/2 M. Villeneuve-St-Georges, with 11,393 inhab., is pic-

turesquely situated on the slope of a hill to the left, at the confluence

of the Ytres and the Seine. The Lyons raihvay has large works

here. In the Square de la Mairie is a statue of F. Duruy (1811-94),

statesman and historian, by Alfred Lenoir (1900). The ancient

Chdteau de Beauregard, where the Comtesse de Hanska, widow
of Balzac the novelist, resided, has been acquired by the munici-

pality.— Steamboat from Paris, see p. 427. Grande-Ceinture, see

p. 430, 422.— To the right of the line is a suspension-bridge over

the Seine (to Ablon, p. 427).

From Villeneuve-St-Gteorges to Melun via Corbeil, 26^/4 M., rail-

way in 70-85 min. (fares 4 fr. 95, 3 fr. 35, 2 fr. 15 c.).—Beyond (13/4 M.)
Draveil-Vignenx the line crosses the Seine.— 41/2 M. Juvisy (p. 427).

—

7 M. Ris-Orangis.— 91/2 M. Etnj-Petit-Bourg.
IIV4 M. Corbeil (Hot. de la Belle-Image, to the left, before the mills:

Hot. Bf'llevue, on the right bank, by the bridge), with 10,746 inhab., situ-

ated at the fonHuence of the Seine and the Essonne, owed its origin to a

stronghold built in the 11th cent, to repel the incursions of the Normans,
and hecanie the capital of a county which Louis le Gros annexed to the
<Town. St. Louis signed a treaty hero with Jaime I. of Aragon (1258).
Tlie MoidinH de Corbeil are perhaps the largest Hour-mills in France.
A little beyond them are the Hotel de Ville and the Gcdignani Mmiu-
/nent, in marble, by Chapu, erected to the well-known Paris publishers
(d. 187:i and 1882), who were benefactors of Corbeil. The Rue St-Spire
leads to th«' church of St-Spire, founded by Haymon I., Count of Corbeil
(<L 957). an»l rebuilt in the 12th century. In the tirst chapel to the right
an» the tombs of Haymon and of Jacques de Bourgoin of Corbeil (d. KJGl).
To the N.W. of Corbeil are the Etablisaements Deccmville, iron-works
mploying 950 hands, wliosc speciality is narrow-gaugo railways, and to
;ie S.W. the village of Efotonnes, with a large paper-mill (:{0()0 hands).
From Corbeil to .Vlontargis, see Baedeker's Northern France.
Beyond Villnh^ fl.'i .M.) the Melun line passes through a tunnel and

• roBHeH the Essonne. IS'/.j M. Le Coiidray-Montccdur. — 18 M. St-Far-
gtauSfinel'ort. Seine-Port is on the right bank. 2OV2 M^ Ponthierry-
I'ringy, with a bridge over the Seine. Beyond (2.S»/a M.) Vonvt^n we skirt
the park of the Chateau de Belombre.

iCrVi .M. Mt'luHj SCO T). 4M2. The JirH* crosses the Seine and follows
th.« right bank to (.V) M.) }fontt'rt'(iii. Beyond (11 M.) Champagne, the
ith station beyond Mejun, we hcc the For«'Ht of Fontai?jel»leau (p. 439)
on the l««ft bank, while VnlnintHHur-Scinf-Siunorvan {21^1^ M.), the 5th
•itatiou, is only I'/* M. in a straight line from the Tour Denecourt (p. 439).

Beyond Vill«?neuve-St-Georj^es we a-sccnd the valley of the Yercs,

which is crossed before and after (\ 1 74 M.) MonUjeron. l.^Vi ^^•

Bninoy. The train now traverses a lonj^ viaduct, commamliiig a

line view. -Ifi'/^M. ('omhH-la'\'ilh''Qalncy.-\\i^/^U. Lirn-
Haint-Molfisy. On the left of the line, a large aerodrome is to hv

stablished.— ^H'/j M. Cejtson.- -Near Melnn the Seine is again
rossrd. On the rij(h< is (he line to Corbeil (see above 1.
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28 y\. Melun.— Hotels. Hot. clu Grand- Monarque, 27 Rue du
Miroir, near the clmrch of St-A.spais, 40 R. from 4, B. 1, L. 3, D. 3 fr.

;

Hot. lie la Gare, Place de la Gare, 35 R. from 3, B. 1, L. 3, D. 31/2 fr.

;

Hot. du Coiiinwrre, 16 Rue Caniot.— An Electric Tramway traverses
the town.

Melun (177 ft.), the capital of the 8eine-et-Marne department,

is an aiicieut town with 14,861 inhab., picturesquely situated on an

eminence above the Seine, and carrying on a brisk trade in grain,

poultry, and 'fromage de Brie'. Melun is the Metlodunum men-
tioned by CVesar as having been captured by his lieutenant Labienus

in 53 B.C. The Normans also laid it waste; and after it had become
a royal residence under the early Capetians, it was captured suc-

cessively by Charles the Bad in 1358, by Du Guesclin in 1359, by the

English in 1420 (after an obstinate resistance by the inhabitants,

who succeeded in expelling the invaders ten years later), and by

Henri IV. in 1590.

The Rue de la Gare, on the left of the station, and the Avenue
Thiers, on the right, lead to the centre of the town. A monument
to the victims of the war of 1870-71, by the sculptor Desvergnes,

was erected in 1899 at the corner of the Avenue Thiers and the

Boulevard St-Ambroise. Farther on we cross an island in the

Seine, on which lay the Gallic settlement. On the right rises the

church of Notre-Dame, a Romanesque edifice of the llth-12th

cent., afterwards remodelled, and restored in the 19th century.

The transepts are surmounted by two Romanesque towers; the choir

is Gothic. The interior contains some excellent old paintings: in

the right aisle. Descent from the Cross, by Jordaens, after Rubens;

Infant Moses, by Primaticcio ; Ecce Homo, by Seb. Franck; also

a good monument (15th cent.).

The principal street on the other side of the island skirts the

back of the church of St-Aspais (16th cent.), with its conspicuous

spire. On the apse is a medallion of Joan of Arc, by Chapu, erect-

ed to commemorate the expulsion of the English in 1430. The
exterior is richly decorated, while the interior deviates from the

usual form in having double aisles terminating in apses. The
cljoir has some line old stained glass and six marble medallions

of apostles and church-fathers, dating from the 17th century. The
right aisle contains two old paintings, a Last Supper and the

Hebrew Children in the Fiery Furnace; in the left aisle is a large

modern painting of Christ, by H. Schopin.
In front of St-Aspais is a (^amrujs Bank. The Rue du Miroir as-

cends thence to the upper part of the town, in which rise the Belfry

of St-Barthelemy, erected in the 18th cent., and the Prefecture.
— To the left, as we ascend, is the Boulevard Victor-Hugo, which
contains a Monument to Pasteur (1822-1890), with a bust and

group in bronze by A. d'Houdain (1897), erected in honour of the

great scientist's discovery (near Melunj of the antitoxin for anthrax.
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To the right, beyond St-Aspais, in the Rue de rHotel-de-Yille,

is the Hotel de Ville, a handsome Renaissance edifice, part of

which is ancient, though it was not completed until 1848. In the

interior is a small Museum^ comprising local antiquities, paint-

ings, and casts of works by the sculptor Chapu (1833-91), who was
born in the neighbourhood. The court is adorned with a marble

Statue ofAmyot (1513-93), a native of Melun, Bishop of Auxerre;

it was executed by Godin in 1860. The Rue de I'Hotel-de-Yille

leads to the Place St-Jean, with a modern fountain.

The Chateau de Vaux-Praslin or Vaux-le-Vicomtey a gorg-eous

structure of the 17th cent., lying 3V4 M. to the N.E. of Melun, together
with its immense park, cost Nicolas Fouqnet, 'surintendant des finances'

under Louis XIV., the sum of 720,000^. The interior may be inspected
on application to the proprietor, M. Sommier, 57 Rue de Ponthieu, Paris
(comp. p. 60).

Steam Tramways ply from Melun to (12 M.) Vemeuil-VEtang (p. 430),
in 1 hr. (fare 1 fr. 45 or 1 fr. 10 c.), and to Barbizon (p. 440), 71/2 M. in

3/4 hr. (fare 1 fr. 25 or 75 c). The latter line (few cars) passes Darmnarie-
Ihn-Lys and Chailly-en-Biere.

Beyond Melun we see on the left the Chdteau de Vaux-le-Penil
l8th cent.), above the right bank of the Seine. Then a small tunnel,

on emerging from which we find the Seine on our left. Fine retro-

spect on this side.— 31^/4 M. Bois-le-Roi. We enter the forest

of Fontainebleau.— 36V2 ^. Fontainehleau-Avon (buft'et).

FONTATNEBLEAU.
The Station is about IV2 M. from the palace (electric tramway, see

p. 434: hotel-omnibus 30 c.-l fr.). Visitors who arrive before luncheon-time
Hhould proceed direct from the station to the Tour Deneconrt (p. 439):
f-ross the bridge over the line (coming from tlie Paris diro<'tion) and bear
to the right; then straight on to the 'carrefour', whence the road to the
right leads to the (IV2 ^') tower. The palace and garden may be visited
next (1-1 '/i '•'•)» and a walk or drive taken to tiie Gorges de Franchard
(p. 439; 2-3 hrs.) in the afternoon. It is well to order dinner beforehand.

Hotels (charges should be previously ascertained). *S(ivoi/ Hotel,
fifHt-clasH, to A v. du Chemin-de-Fer, with a fine view of the forest, open
from April till the end of October, 100 U. from (5, B. l>/2» l^- <>, !>• T,

pMns. froHi 1<; fr. ; Ifdt. de VAigle-Noir, 27 Place Denecourt, opposite the
palace, 85 K. from r,, B. I'/a, L. 41/2, 1>. S'/a, I>('"«- f»')m 12 fr.; IlOt. de
France <t d' An^lttrrre^ 48 Boul. de Mag(;nta, opposite th(^ palace, variously
judged (rest, a la carte; expensive); Hot. Fran(;i>lH- Premier, 2:{ Rue
"ale, 40 \i. from 4, B. l»/«, L. 4, I). 5, pens, from 12 fr. lUH. de Moret

Arniaytiac, l(\ Rue du ChAte.iu, 40 U. from 4, M. 1, L. 'A, I). .SV^, pens.

Royale, 40 R. from 4, B. l»/«, L. 4, I). 5, pens, from 12 fr. II<H. de Moret
it d' Arniaytiac, l(\ Rue du ChAte.iu, 40 \l. fronj 4, M. 1, L. 'A, I). .S'/^, pens
from 10 fr.; Hot. Merc^dhi (fonneriy UiM. du Lioii-d'Or), 2f) Place I)ene
court, SO H. from 4, B. VL, L. .S'/g, D. 4, pens, from \) fr.; Hot. du Cadran-
lihu, 9 Rue (Jrande, r>0 R. from 3, B. I'/*, !>. 8, I). :{'/<ji pens, from 9 fr.

;

Hot. de Touloiisej IH'A Rue (Jrande, 10 R. at 3-5, B. V4 1» !'• 2«/a--'J, 1>. S,

pen«. H9 fr. ; Hot. du Cf/U'"', •'^0 Rue (Irande.

HOtclPkiihioiih. Jaiuhou, 87 Boul. do Magenta, open from KaHtor
till l.Mh Oct., well Hp<.ken of, 40 R. at 4-0, B. I'/*, L. H«/ii, !>• 4«/.i. P^"»-
from lo'/afr.; Victona, Hi Rue do Franco, 10 R., pens. 8 12 fr., electric
lit'ht 2 fr. per week.

Rr.HTAitKARTN. At the hntelM; aNo, H6t.-Rt»t. dr la Salamandrc,
; Rue (irande, 12 R. at JJO, B. ^/4 fr., rcHt. k la carte. CAHtH. C. Sau
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diUj 33 Rue des Bons-Enfants; C. du Cadran-Bleii, see p. 433 (Munich
beer); C. de V Hotel-de-ViUe, 23 Rue Grande.

Cabs. Per drive in the town, 1 fr. ; to the station, 2 fr. (V2 fr. extra
from a private address); from the station into the town, 2 fr.

;
per hour

3 fr. — Drives in the forest, according to arrangement.
Electric Tramways from the station : to the Chateau, about every

12 min., 30 e. ; to VuJaines-sur-Seine (p. 431), via Valvins, 40 c. return.
— Motor Omnibus (railless-trolley system) from the station to Samois
(3 M.), 40 c; return 60 c.

Post & Telegraph Office, Place Denecourt and Rue de la Chancellerie.
Admission to the Palace daily from 10 to 5 o'clock in summer and

from 11 to 4 in winter (Oct. -April), gratis. The custodian who shows the
apartments (fee) is to be found at the entrance at the end of the prin-
cipal court, at the foot of the Escalier du Fer-4-Cheval (p. 435). The
visit takes about an hour.

Golf Course on the Route d'Orleans, about 1 M. from the town.

Fontainehleau (253 ft.; pop. 14,679), a quiet town, with broad,

regular streets, is a fashionable summer-resort. Its famous palace

was once a favourite royal residence. Since 1875 the Military

Academy for engineers and artillery officers has been situated here.

In the Rue Grande, through which the tramway runs, is the

Church (PI. 1), behind which is a bronze statue, by Godin (1881),

of Gen. Damesme, a native of Fontainehleau, killed at Paris in

June, 1848; farther on are the modern Hotel de Ville (PI. 2) and

a monument to President Carnot (1837-94), with a bronze bust

and a statue of France, by Peynot (1895).— The handsome monu-
ment io Rosa Bonheur (1901), in the Place Denecourt (PI. 3), con-

sists of a bronze bull, designed by the artist herself, on a granite

plinth adorned with her portrait and three of her pictures in relief.

The ^Palace, or chateau, of Fontainehleau occupies the site of

a chateau founded by Louis YII. (d. 1180). It was built for Fran-

cis I. by the architects Gilles le Breton, Pierre Chamhiges (?), and

Philihert Delorme, and, although of great extent, looks less impos-

ing than other chateaux of this period, there being, except in a few-

pavilions, only one story above the ground-floor. The internal de-

coration, however, is deservedly much admired; it was executed by
Rosso de' Rossi and Primaticcio, with the aid of other Italian and

French artists (school of Fontainehleau). Henri IV. (d. 1610) and

his son Louis XIII. (d. 1643) made considerable additions to the

chateau, but since then it has undergone little alteration. It was
a favourite residence of Napoleon I., but after 1815 it was much
neglected. Louis Philippe and Napoleon III. spent large sums in

restoring it.— Curator, M. Georges d'Esparb^s.
Several historical associations attach to the Palace besides those which

are referred to hereafter. Francis I. received the Emp. Charles V. at Fon-
tainehleau in 1539. In 1602 Henri IV. caused his companion-in-arms
Marshal Biron to be arrested here on a charge of high treason, and to be
bt'headed in the Bastille a month later. In the previous year the palace
witnessed the birth of Loina XIII. Here, in 1685, Louis XIV. signed
the Revocation of the Edict of Nantes. The Grand Cond4 died here in

1686, and it was in this palace that the sentence of divorce was pronounced
against the Empress Josephine in 1809.
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The CouR Du Cheval-Blanc, by which we enter, derives its

name from a cast of a statue of Marcus Aurelius (at Rome), which

once stood in it. It is sometimes called the Cour ties Adieiix from

having been the scene of Napoleon's parting from the grenadiers

of his Old Guard on 20th April, 1814, after his abdication. Here,

too, on 20th March, 1815, on his return from Elba, the Emperor
reviewed the same troops before marching with them to Paris.

—

In the centre of the palace is the massive Escalier du Fer-a-

ChevaU ascending to the first floor. It was built by J. Lemercier in

1634 and so named from its horseshoe form. Below, between the

two branches of the staircase, is the usual entrance for visitors.

Interior. The Chapelle de la Trinite, on the ground-floor

to the left, has a fine ceiling, painted by Freminet (1618-19; re-

stored). The altar is by Bordognl (early 17th cent.), and the altar-

piece (Descent from the Cross) by J. Dubois. Opposite the altar

is the royal gallery. In this chapel Louis XV. was married in 1725,

and Napoleon IIT.*(1810) and Ferdinand, Duke of Orleans (p. 233;

1837), were baptized here.

A broad staircase ascending thence leads to the first floor, where
we usually begin with the—

Appaktemknts de Napoleon Pkkmikk, facing the Jardin de

r()rangerie. Antechamber: Paintings above the doors by pupils of

Boucher ; pictures by Vien and Rrenet; under glass. Napoleon's
hat. Secretary's room: Furniture hy Jacob ; under glass, fragment
of Napol('(»n's coffin used at St. Helena. Bath-room, with mirrors
adorned with paintings by Barthelemy, said to have come from the

hath-room of Marie Antoinette at the Petit-Trianon; on the small
table in the centre, bust of Napoleon by Canova. Room with a small

table in the centre, on which Xapoleon signed his abdication in

favour of his son on 11th A])ril, 1814. Study, with a ceiling by
./. B. I^ef/nault, representing Law and .lustice; at the end, Napo-
leon's eamp-bed. Medroom, with a handsome chimney-piece of the

time of Louis XVI., Xapoleon's bed, the cradle of the King of Rome
and line furniture and bronzes.

To the left is the *S^,lk i>i: Conhkil, in the Louis XV. style,

• brcorated by Bowhcr^ \'a/doo, and I'Icrrc, and containing furniture

covered with lir-auvais tapestry. - Then the *SALr.K luj Tkonk, with

a handsome ceiling, a chandelier in rock-crystal (time of Charles IX.),

itid wainscoting of the period of Louis XIII. and Louis XIV.
We next enter the *Appahtkmi:.ntm dk MAKiK-ANToiNirrTK.

Houdoir, decorated by Bartlu'lennj. liedrooni: Sillc hangings pre-

sented by the city of Lyons; jewel-case of Marie Louise, by Jacob

;

line Louis XIII. ceiling. Music-room, with a small table in Sevres
poreelaiii /ISOOi arid stuccoes by FaboiH't. Salon of tiie ladies-in-

waiting, with Louis X\'I. funiitiire. ne;iu\ais tapestrv. and p.iiiil

irigs by Hoii"li*'V.
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We now reach the Galerie de Diank, or de la Bibltotheque,

a hall 94 yds. in length, constructed under Henri IV. and restored

by Napoleon I. and Louis XVIII. The library (30,000 vols.) was
founded by Napoleon III. in 1855. The hall is adorned with paint-

ings of mythological scenes, by Blondel and Abel de Pujoly a por-

trait of Henri IV. by Mauzaisse, etc. The central glass-case at

the entrance contains a facsimile of the abdication of Napoleon I.

Under the Galerie de Diane is the old Galerie des Cerfs, which is

not shown to visitors. It was in this room in 1657 that Queen Christina
of Sweden, while a guest at the French court after her abdication (1654),
caused her unfortunate equerry and favourite Count Monaldeschi to be
put to death. His sword and coat-of-mail are placed on the very spot
where he was killed.

We are next conducted to the Salons de Ri&ception, parallel

to Marie Antoinette's apartments, and overlooking the Cour Ovale

(p. 438). The antechamber is hung with Gobelins tapestry of the

Louis XIV. period, aitar Le Brun (Summer, Autumn, andAVinter),

and the following room ('Salon des Tapisseries') contains old tap-

estry from Flanders (Myth of Psyche) and furniture covered with

Beauvais tapestry (Fables of La Fontaine). In the chamber of

Francis I.: Handsome chimney-piece, partly of the 16th cent., with

a medaillion by Primaticcio (Mars and Venus) and a small relief

attr. to Benv. Cellini; Flemish tapestry (hunting-scenes); furniture

covered with Beauvais tapestry (Soldiers of Murat).

The Salon de Louis XIII, in which the king was born in 1601,

is decorated with paintings by P. Bril and Ambroise Dubois (d. at

Fontainebleau in 1615) from the story of Theagenes and Chariclea,

and contains a small Venetian mirror (1530), one of the earliest of

its kind, and an ivory jewel-case that belonged to Anne of Austria.

— The Salle de St-Louis, in the oldest part of the palace, contains

fifteen pictures from the life of Henri IV., and a marble relief, by

Jacquetj of Henri IV. on horseback.— In the Salon des Jeux, or

DES Aides-de-Camp, are two Italian chests in carved ebony (16th-

17th cent.).— The Salle des Gardes has a handsome chimney-

piece, by Jacquet (1590), with a bust of Henri IV. and statues of

Power and Peace. Fine modern flooring.

The EscALiER Du Koi contains statues 15y Jean Goujon and paint-

ings from the life of Alexander by Nic. deWAbbate, after Prima-
ticcio^ restored or entirely repainted by Abel de Pujol. The windows
look into the Cour Ovale (p. 438).— In the Passage and Antechamber
are paintings by Boullogne (Venus and Cupids) and Debay.

The Api'artkments de Madame de Maintenon are less in-

teresting. In the salon is a fire-screen worked by the ladies of

St-Cyr, a Boule bureau, and chairs covered in tapestry.— Thence
a passage leads to the—

*Galekie dk Henri-Deux, or Salle de Bal (98 by 33 ft.),

built by Francis I., and decorated by Henri 11. for Diane de Poitiers.
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The crescent and the monogram Z^JZ" frequently recur. The mytho-

logical frescoes after Primaticcio by Nic. delV Ahhate have been

freely restored by Alaux. At the end is a handsome chimney-piece.

The windows afford a pleasant survey of the gardens.

Retracing our steps to the Salle de St-Louis, we turn to the left

into the Galerie de rRAN(;:ois-PREMtER, which extends from the

Cour de la Fontaine (p. 438) to the vestibule of the Escalier du

Fer-a-Cheval (p. 435). This gallery, begun in 1528, is adorned

with fourteen large allegorical and mythological scenes by Rosso
de' Rossi relating to the history of Francis I. Between the paint-

ings are bas-reliefs, caryatides, trophies, and medallions. The sala-

mander (the king's emblem) and the initial F frequently recur.

The Vestibule d'Honneur, reached by the Escalier du Fer-a-

C'heval, has two handsome oak doors of the time of Louis XIII.

and four modern doors in the same style.

To the left are the Appartements des Reines-Meres and de
Pie VII, successively occupied by Catherine de Medicis (d. 1588),

by Anne of Austria (d. 1666), and by Pope Pius VII., who was a

prisoner here from 1812 to 1814. These rooms contain handsome
furniture and ornaments of the end of the 18th and the beginning

of the 19th cent.: Furniture by Jacob; clocks and sconces by

lliomirej Delafontaijie, and Lepautre; goldsmiths' work hy Bien-
naiSj Auguste^ and Odiot. We pass through an antechamber with

•hairs and hangings in Cordovan leather, a fine Louis XIII. chest,

and a piece of tapestry after Oiidry (Hunting at Compi^gne) ; over

the fire-place, Bacchanals, by N. Halle; in the centre, small marble
tabic presented by Pius VII. to his godson, the Prince Imperial
l^S57i.-— The next room, the Salon des Ofticiers de Service, is

iitted up as a Louis XVI. bedroom; superb *Commode by Gouthiere
and Hk'sen**!'.- -The Salon de Reception, hung with tapestry of the

time of Louis XIV. (Triumph of the Gods) and furnished with chairs

upholstered in Beauvais tapestry, has a table in iron and bronze

presented to Napoleon 1. and a ceiling in the Louis XIII. style.

—

The bedroom of Anne of Austria, also with a tine *Louis XIII.

?!f'iling.by Cotelle^ is hung with Beauvais tapestry (Fables of La
I'ontaine; com p. p. 436) and contains portraits of Anne of Austria

and .Marie Ther(''se by Coypel.- 'V\\t\\ come two small rooms, the

first with a portrait of Pius VII., after David^ and two Gobelins
tapcHtrji'M, after Oudnj, the second containing two portraits in

tapestry (IL^nri IV. and Lduis XV.;. Farther on is tlu; j)ope's

bedroom (now alteredj, with the old bed in the Louis XIV. style,

\\i\ portraits of Louis XV. ami Mari«; Lesczinska by (\ Vanloo.—
i he corner room, which was used a.s the pope's chape;!, contains a

line Louis XIV. clock and a piece of tapestry aft(;r i\fi(/Jiard

Aptdlo and the MuseH;. In tin; ftdlowing room: Fine Knipire fur-

niture, used by Pius VIL; (iobrlins taprstry (Tin' Srjisonsj afl«'r
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Mignaril, ami two paintino^s by the same artist (Song and Music).
— Next^ a vestibule with paintings. — We then enter the Galehie
DES Fastes, containing Gobelins tapestry and S^.vres vases.

Lastly we reach the Galerie des Assiettes, which is some-

times shown first. It derives its name from the quaint decoration

(due to Louis Philippe), consisting of 128 plates let into the panel-

ling, with views of royal residences. The frescoes by A. Dubois
are from the Galerie de Diane. By the entrance, jewel-case, decor-

ated with Sevres porcelain, presented to Helena of Mecklenburg at

the time of her marriage to the Duke of Orleans.

Visitors are sometimes shown the Chapelle Haute de St-

Satuknix, containing the tribune of Henri II. and some ancient

paintings restored in 1895, and the Chapelle Basse.
On the ground-floor, to the right, in the main building, is a Chinese

Museum, open at the same hours as the palace. The entrance is in the
Cour de la Fontaine (see ])elow). The collection, wliich is valuable, was
begun after the French expedition to China in 1860.— Room I. Perfume-
censers in cloisonne enamel; lustres; lacquered panels. In the glass-case
by the back-wall: Gold crown of the King of Siam; valuable presents
(belt, gold knife, fork, and spoon) made by the Siamese ambassadors to

Napoleon III. (18(51; comp. the painting mentioned on p. 8(55); flower-

vases; bowls and ewers in gold and enamel; porcelain and rock-crystal.

-Room 11. Pagodas; palanquin; furniture; vases; silver bowls; in the
glass-cases, porcelain and fayence, mandarin's collar and other objects
in jade. — Room III. Dragons and pagodas in copper; elephant's tusks;
weapons and armour; flags.

Gardens. The principal entrance is by the Cour de la Fon-
tainej or Cour d^Ulysse, reached through the large door to the

right of the Escalier du Fer-^-Cheval (p. 435). This courtyard is

flanked on three sides by buildings (on the N. the Galerie de Fran-

rois-Premier, p. 437), and on the S. by a pond with carp. In front of

the pond is Ulysses hurling the discus, by Petitot (1810).

To the W. lies the Jardin Anglais^ laid out under Napoleon I.

Beyond the E. passage of the Cour de la Fontaine, between the

two flights of steps, we observe the Porte Doree, adorned with

frescoes after Primaticcio (restored by Picot). Tbis forms one of

the entrances to the Cour Ovale, or Cour du Donjon (not open to

the public), which is interesting on account of its fine colonnades

of the early French Renaissance.— Farther on is the Parterre,
designed for Louis XIV. by Le Notre, with its ornamental ponds
and sculptures. -On the N. side of the Parterre is the Cour Henri-
Qnatre, which now belongs to the Ecole d'Application de I'Artil-

lerif et du G^nie (p. 434). On the E. side of the Parterre is the

(.'anal (^/^ M. long;, dating from the time of Henri IV.— To the

\.E. of the Parterre is the J*ark, containing a Maze and the

Treille du Roi, a trellis of vines, '''j^ M. long, which yields the

famous grapes known as 'chasselas de Fontainebleau'.
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The ^Forest of Fontainebleau, which is about 56 M. in

circumference and covers an area of 41,940 acres, is justly regarded

as one of the most beautiful in France. On the N.E. side it is

bounded by the windings of the Seine. The soil here is of a very

varied character, the rock formation consisting chiefly of sandstone,

which yields most of the paving-stones of Paris. The tine old

timber and wild gorges of the forest afford beautiful walks and

attract many artists (see p. 440). The forest has frequently been

damaged by tire (seriously in the summer of 1911).
All poiuts where paths cross each other arc provided with sign-posts.

Blue aud red Marks placed on trees and rocks indicate the way to the
most picturesque points. The small red rectangles, with the distances

below, point in the direction of the town. — Those who leave the beaten
paths should beware of adders.

Two fine points of view^ near Fontainebleau are (20 min. to the

N.) the *Cro{x du Calvaire, with a view of the town, and (V4 hr.

to the N., or Y2 hr. from the railway station) the * Tour Denecourt,

whence the Eiffel Tower may be descried. We follow the Rue
Grande and the Melun road; from the latter, 6 or 7 min, from the

town, the Chemin du Calvairc diverges to the right, nearly opposite

the chapel of Notre-Dame-de-Bonsecours. (From the Calvaire a

path leads to the Tour Denecourt in ^2 hr.) About l^/g M. from

the town, the Melun road forks at the 'Carrefour de la Oroix-

d'Augas', on the right of which is the Caverne d^Atigas, with a

liponzo medallion of Paul Merwart (d. 1903), the draughtsman, by
Vj. Dubois (1906). At the carrefour we follow the Chemin de Fon-
taine-le-Port to the right; about ^/g M. farther on (sign-post) a path

to th(! Tour Denecourt diverges to the right. The tower (rfmts.)

bears a bronze medallion of Denecourt (1788-1875), who s])ent his

fortune and much of his lif«' in exploring and mapping out the forest.

Hetwe»'n the Melun and Paris roads are the Nid de VAhjle and
the GroH-FouteaUj two of the finest groups of trees in the forest

1 '/g ^^- ^rom the town).

Visitors seldom extend their excursion beyond the Kochers and
ieorges de Franchard, about 3 M. to the W. of the town (carriage,

>«.*e p. 434). At the end of the; Rue de France we follow the J{oute

dc Milly, which diverges to the left from the liigh-road to Paris

'see above). Carriages turn to the left at the Kout»' Honde, which
bads to the restaurant. Pedestrians quit the Route de Milly by
a footpath on tlie left ascending to the Mont FeasiiH (to the left

are the Mont A'hju and the GorijPH du Ifoiix)^ and proceed

thencj; to ihr. Carrefour du (.'edre and the Carrefour de la Croix-

de-Franehard, 5 min. from the RvHtaunint de Franchard (in([uire

as to cliarges). The celebrated Hochern rt (iortjeH de Franchard
are a chaotic group of white sandstone rocks overgrown with trees

and bushes, forming a basin 27« M, in circuit, ((iuide about 1
'/-i ^^^

hut not needed.)
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An excursion to the JRochers et Gorges dfApremont and the

tine timber of the neighbouring Bas-Br^au, to the N.W. of the

town, is likewise interesting. Between the Rochers d'Apremout and
the Monts Girard, another chain of hills on the S., extends the Dor-
moir, one of the most beautiful parts of the forest, and a favourite

sporting-rendezvous. In the upper part of the Gorges d'Apreniont

is situated the modern Caverne des Brigands (rfmts.). Farther

to the N. is the high-road to Paris (p. 439), which leads in the

direction of Fontainebleau past the Hauteurs de la Solle and the

Gros-Fouteau (p. 439) to the carrefour of the Croix du Grand-
Venenr; on the S.W. are the Bouquet du Roi and the Tillaie^

fine groups of old trees.

Barbizon, or Barhison (Hot. de la Foret, open from 1st May to 31st
Oct., 60 R. from 5, B. IV4, L. 4, D. 41/2, pens, from 12 fr. ; Hot. des Char-
raettes, 85 R. from 5, B. IV4, L. 31/2, D- 4, pens, from 8 fr.; Hot. de
I'Exposition, 30 R. from 4, B. 1, L. 3, D. 31/2 ^ pens, from 6 fr.; Hot. de
la Clef-d'Or, 21 R. from 2, L. 21/2, D- 3, pens. 6-12 fr.), close to the edge
of the forest, about 5Va M. to the N.W. of Fontainebleau, is connected
by tramway with Melun (see p. 433). It is a famous rendezvous of

artists, a number of whose paintings adorn the walls of the hotels. On
a rock at the entrance to the forest is a medallion, bv Chap?/, in memory
of J. F. Millet and Th. Rousseau.

Among the interesting points in the S. part of the forest are the

Rocher d'Avon, between the road to Moret and that to Marlotte;

the Rocher Bouligny and the Rocher des Demoiselles ; also the

Gorge aux Loups and the Long-Rocher^ near the verge of the

forest, in the direction of Marlotte.
The village of Marlotte (Hot. de la Renaissance, 140 R. from 2Va)

B. 1, L. 3, D. 3Va) pens, from 6 fr.), 5V2 M. from Fontainebleau, on the
edge of the forest, is, like Barbizon, a very pleasant summer-resort and

ftopular with artists. The nearest station is Montigny-Marlotte, on the

ine to Montargis, 3/4 M. to the E. (omnibus 50 c), whence we may return
to Fontaine])leau via Moret (see below). — About ^/^ M. to theW. of Mar-
lotte, and also near the forest, is Bourron (Hot. de la Paix, pens. Gfr.

;

Hot. du Pave-du-Roi), suitable for a stay of some time, with a station at

the junction of the lines from Montargis and Malesherbes. — For Moret^
another small town much frequented by artists, see Baedeker' s Northern
France.
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ROUTES FEOM LONDON TO PARIS.+

35. By Folkestone, Boulogne, and Amiens
255 ^i. By Express Trains, from Charing Cross, in 7-71/4 hrs., sea

passajre iVrl'Aihr. ; fare 21. 10s. , IJ. Us. Sd., or ll. 2s. 9d.; return-ticket

valid for one month, 4Z. 7s. lOd., Si. 3s. or IZ. 17s. 6d. Pullman car (2s. 6c?

extra) between London and Folkestone.— Passengers with 2nd cl. tickets

are admitted to the 1st cl. saloon on the steamers on payment of 2s
Registered luggage is not examined before arrival at Pans.

By Steamboat from London to Boulogne. Bennett Steamship Co.
thrice weekly, in 9 hrs. (6 hrs.' river-passage); fare 10s., return 17s. Qd.

General Steam Navigation Co. (55 Great Tower St.), thrice weekly in
summer, in 6-7 hrs. (from Tilbury), fare 10s., return 14s. This route is

pleasant in fine weather; but the trains from Boulogne to Paris (p. 444)
do not correspond with the steamers.

Boulogne-Sur-Mer. — Hotels. The following are suitable for

passing travellers: Hot. Christol & Bristol (PL g; E, 3), 14 Place Frederic-
Sauvage, near the station, 75 R. from 7, B. IV2? L- 4, D. 5-6 fr. ; Hot.
Meurice (PL i ; E, 3). 35 Rue Victor-Hugo, 72 R. from 4Va, B. IV4, L. 31/2,

D. 4 fr.; Hot. Dervavx (PL m; F, 3), 75 Grande-Rue, 200 R. from 4, B.

IV2, L. 31/2, D. 4 fr.; Hot. du Lovvre & Terminus (PL n; D, 3), Place de
la R^publique, opposite the station, 100 R. from 41/2? B. 11/2? L. 8V2J ^•

4V2 ^r. ; Hot. du Commerce (PL 0; E, 3), 27 Rue Adolphe-Thiers. — The
following somewhat expensive first-class hotels are patronized by summer
visitors: Hot. du Pavilion-Imperial ; Hot. de Folkestone ; Hot. de Paris;
Brighton <fe Maritie; etc. — There are also numerous Pensions.

Restaurants at most of the hotels; also at the Casino (L. 5, D. 7 fr.)

and at the Gare Maritime.
Cabs. Per drive IV2 fr., from midnight to 6 a.m. 2 fr.

;
per hour 2 fr.,

with two horses 2V2 fr«

P]lectric Tramways from the Place Dalton (PL F, 8) to the Casino
(PL I), 1); to Chdtillon and Le Portel (beyond PL C, 5), a fishing-village
and bathing-r«'Hort 2 M. to the S.W.; to Mont-Neuf-d' Ontreau (beyond PL
E, 5); to the Dernier-Sou and St-Martin (beyond PL G, 2); to Wiviereux
(beyond PLC, D, 1; p. 119) by the coast (line view); from the Casino to
Bre4juerec(jue (beyond PL (i, 5). Fares 10-30 c.

Casino (season 15th June to 15th Oct.). Adm. 1 fr. ; to Theatre^ 4-6 fr.

(See the gYatuitous 'Guide-Programme'.)— iSEA-BATiis 1 fr., towel 5 or 10 c.

Post & '1'eleokapii Office (PL E, 8), Place Frcidcric-Sauvage.
British Vic e-Conhil, //. F. Farmery 2 Rue Correnson. - American

OoNsnLAK AoENT, W'm. Whitmniiy 6 Quai (farabctta.- Hankh : Adam S: Co.
(also Lloyd's agJMitn), Socit^tt^ (Unt^raltj Nom. H and 32 Rue Victor-Hugo.

-

Hflerridev ^ 8 Lihray^/, 60 Kue Victor-Hugo.
Enolihh Ciiihciieh. Hoh/ 'I'rinitt/ (PL 1; K, «), Rue de la Lampe;

8t. John'8 (PL 2 ; F, 3), 54 Rue des Vieillards.— Weeleyan Methodist Church
(PL 8; F, 8), 70 Grande-Rue.

Sport, ^^olf Linkn (.S fr. per day) at the racecourses of Aubengues
(20 min. from Wimon'ux, see above) and VlmuxHrhe.— Tennis Courts in

the BouL Eurvin (PL G, 2). — Also Reguttatt, Jlorse Races, etc.

t For farther details, sue Ikiedeker'n Northern France,
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Boulo(/ffe-siir-Mery the Bonouia (f) or Gessoriacuin ot* the

Ivomans, is an important seaport and commercial town, pictur-

esquely situated at the mouth of the Liane, with 53,128 iuhab., of

whom over 1000 are English. Its numerous schools enjoy a high

reputation, l^oulogne is an important herring-port and exports large

quantities of salted Ush; it is also the chief centre in France for

the manufacture of steel pens, introduced from England in 1846.

The town is divided into the Haute Ville, or old town, on the

height to the E., and the much larger Basse Ville, including the

harbour. The part of the Basse Yille on the left or W. bank of

the Liane is known as Capecure.
The Harbour, especially the E. part near the Douane (PI. D, 2),

presents a very busy scene. Boulogne stands next to Marseilles,

Havre, and Bordeaux among the seaports of France. Its harbour,

once tidal only, has been greatly enlarged by operations begun in

1879 and resumed in 1901. Vessels can now enter and clear at low
water. The West Pier is 765 yds. long.

The Gare Maritime (PL D, 2), on the quay of the Folkestone

steamers, is connected with the Gare Centrale (PI. D, E, 4) by a

short branch-line. On the right bank of the Liane, just beyond the

Pont Marguet (PL E, 3), is a bronze statue, by Lafrance, of Fre-
deric Saitvage (1786-1857), who is regarded by the French as the

inventor of the screw-propeller. On the right of the Place is the

new Post Office (1909). Thence the Quai Gamhetta runs N. to

the Halle an Poisson (PL E, 3), the Douane (PL D, E, 2), and the

Chambre de Commerce (PL D, 2). Behind the Chambre de Com-
merce is a monument to the two actors, the brothers Coquelin, bv
Maillard (1911).

The Fish Market is held early in the morning in tlio Halle. The
Hslifrniun and their families occupy a separate quarter, Lu Beurrih-e, on
th«' \V. side of the town, and form one-tenth of the population. They
partly adhere to the picturesque costume of their ancestors, and differ

somewhat in character and customs from the other inhabitants.

The Etablissement des Bains, with its Garden and handsome
Casino (PL D, 1, 2), lies farther to the E. (adm., see p. 441).

—

Between the shadeless beach and the cliffs runs the Boulevard
Sainte-Beuve (PL D, 1, 2), named in honour of the famous critic

(1804-69), who was a native of Boulogne. In the boulevard are

monuments to the Argentine patriot General San Martin (d. 1850
in Boulogne j, by Allouard (1909), and to Captain Ferber^ one of

the tirst victims of aviation (1909).

The East Pier, or Jetee deVKst (PL B, C, 1, 2; small restau-

rant;, which extends 567 yds. into the sea, is a favourite evening

promenade.— On the cliff are the ruins of a brick fort constructed

by the English in 1545 near the Tour d^Odre ('Turris Ardens';

Pi. D, 1), a Roman beacon-tower built under Caligula in A.D. 40,

but demolished in 1644.
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We now return to visit the town. The Bae Victor-Hugo (PL

E, 3) and its continuation the Rue Nationale contain the principal

shops. The Rue Adolphe-Thiei^s (PI. E, 3), parallel to the Rue
Victor-Hugo, is the main artery of traffic; at its S. end is the Place
Dalton (PL F, 3), in which rises the church of St-Nicholas (13th-

18th cent.). This square is the chief tramway-centre (p. 441). The

Grande -Rue ascends thence to the Haute Yille.

The Museum (PL F, 3), in the Grande -Rue, contains ethno-

graphical and natural history collections, some Egyptian antiquities,

and a picture-gallery (open in summer daily, except Tues., 11-4;

in winter on Sun., Wed., Thurs., and Sat.). The Public Library

,

previously on the second floor, was transferred in 1912 to 103 Rue
des Vieillards (PL F, 2); it contains 64,500 vols, and 239 MSS.

At the top of the Grande-Rue, on the left, is the Sous-Prefec-
ture (PL F, 3), in front of which is a colossal bust of Henri 11.

,

by David d^Angers, commemorating the restoration of the town

to France by the English in the reign of that monarch (1550). In the

Boulevard Aug uste-Alariette (PL P\ G, 2), farther on, is a bronze

statue by Jacquemart, oi Aug. Mariette, the eminent Egyptologist,

who was a native of Boulogne (1821-81). To the left, lower down,

is a public park known as Les Tintelleries (PL F, 2; concerts in

summer). Close by is the Boulogne- Tintelleries station (p. 449),

on the line to Calais.

The Haute Ville (PL F, G, 2, 3), enclosed by massive walls

and bastions (1231), is entered by four gateways: the Porte des

Danes, the Pfjrte Gayole, the Porte de ('alais, and the l\)rte des

Degrels (for foot-passengers only). The Hotel de Ville (PL G, 3),

erected in 1734, is said to occupy the site of an ancient castle, in

which the crusaficr Go(lfr<;y de Bouillon was born in 10()5.

The (Uithedral of Xotre-Danie (PL G, 2), a building in tlie

(l«;grad«'(l Italian style, was erected in 1827-()r). Handsome high-

altar in mosaic work, and richly ornamented iindy Chapel. Curious

rypt (adm. 1 fr.;. The lantern which surmounts the dome is crowned
vvith a colossal status* of the Virgin (line view; ascent, 1 fr. ; custo-

dian at Hie S. portal).

The Clidtean (PL (1,2;, in which Louis Napoleon was coniincd

aft(rr the attem[»t«!d insurrection of 1840, is the anci(!nt citadel of

Boulogne, dating from 1231. It is now converted into barracks

no adm,). -At the S. corner of the Haute Ville is a statue of /r/V/-

irard Jenner M 749-1823;, the discoverer of vaccination, by Kiig.

Paul (1865;. The old Cemtterg in the Route de St-Martin (i)eyond

PI. it, 2) contains the graves of Sir Harris Nicolas, Basil Mon-
fagWj and numerous other F]nglishnnMi.

In ]H01 NRpolcoti ]. UHNeiiihled an army of 17)!,000 infantry an<l Dooo
ivalry on the tn}i|(>-Un(i to the N. of Jioulo^^no, under tin* (Munniand or

Marnhaln Koult, Ney. Davoiit, and Victor, and culierted in the liarhotii'

Haciickbk's PariM. 18th Kdit. 28
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a flotilla of 2413 craft of various dimensions, for the purpose of invading
England and establishing a republic there. The troops were admirably
drilled, and only awaited the arrival of the fleets from Antwerp, Brest,
Cadiz, and the harbours of the Mediterranean, which had been in the
course of formation for several years for this express purpose. Their
union was prevented by the British fleet under Sir Robert Calder; and
the victory of Nelson at Trafalgar, on 22nd Oct., 1805, completed the
discomfiture of the undertaking.

Napoleon's Column, or the Colonne de la Grande-Armee, of the Doric
order, 176 ft. in height, constructed by Marquise, situated IV2 M. from
Boulogne on the road to Calais (beyond PI. G, 1 and E, 1), was founded
in 1804 to commemorate the expedition against England, the first stone
being laid by Marshal Soult in the presence of the whole army. The first

empire left the monument unfinished, and in 1821 Louis XVIII. caused
the work to be resumed, intending that the column should commemorate
the restoration of the Bourbons; but it was not completed till 1841, when
its original destination was revived. The summit (view) is occupied by
a statue of the Emperor, one of Bosio's finest works.— Farther to the
N.W. are the Fort de TerHncthun and the Chateau d^ IfonvanH, occupied
by Henry VIII. in 1544.

From Boulogne to Paris.

159 M. Chemin de Fer du Nord. Express in 8-33/4 hrs., otlier trains

in 41/2-7^/4 hrs. (fares 28 fr. 45, 19 fr. 20, 12 fr. 50 c.).

Quitting the handsome station of Boulogne, the train crosses

the Liane. At (1^4 M.) Outreau (6822 inhab.) the line from the

Gare Centrale joins that from Boulogne-Tintelleries (p. 443). Sev-

eral large cement-works are passed. 3 M. Pont-de-Briques (Hot.

Lambeau).— 5Y2 M. Hesdigneul (Hot. de la Gare; junction for

St-Omer).
About M. to the S.W. of the station is the new bathing-resort

Hardelot-Plage (Hot. Bellevue), with a golf-course, near the chjiteau

and forest of Hardelot. Motors run in the season from Boulogne and
Paris-Plage (see below).

17 M. Staples (Hotel des Voyageurs; de la Gare; Joos) is the

junction for Arras.
From Etaples an electric tramway (50-60 c.) plies to (3'^/4 M. ; 25 min.)

Paris-Plage, or Le Touquet (Atlantic Hotel; Hermitage; Golf, near the
golf-'-ourse; Grand, with the Casino Municipal; des Anglais ; Savoy, etc.;

Engl. Ch. services in summer), a favourite sea-bathing and golfing resort
at the mouth of the Canche.

The train crosses the Canche by a viaduct. 20^2 M. St-Josse. —
2372 M. Hang - du - Fliers -Verton^ 5M. from Merlimont- Plage, is

the junction for the seaside resort ot Berck.— 28 M. Conchil-le-

Teniple; 34 M. Rue. Near (4072 M.) Noyelles-sur-Mer the Somme
was crossed by Edward III. before the battle of Cr^cy.

Branch-lino to the right to (11 M.) Cayeux, via (31/2 M.) St-Valery-
sttr-So7n7ne(C-dH'iuo-(Jir'diid-ii()t(il; France & Famille; Lion-d'Or; Commerce),
whence William the Conqueror finally set sail for England in 1066. Another
branch-line runs to (5 M.) Le Crotoy.

49 M. Abbeville (Hotel de la Tete-de-B(Xiuf, good; France;
Gare), a cloth-manufacturing town with 20,373 inhab., on the Somme,
is connected with the sea by means of a canal. The principal
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building is tiie Gothic church of St-Vulfran (15th cent.). The

Flamboyant portal of the church of St-Gilles is interesting also

(restored;. The Musee Boucher-de-Perthes contains antiquities

and about 1600 paintings of the French, Flemish, and Dutch Schools;

the Miiaee cVAbbeville et du Ponthieii contains paintings, engrav-

ings, sculptures, and a natural history collection.

From Abbeville branch-lines run to (58V2 ^^O Bethune, via St-Riquier ;

to (191/2 ^^•) Doutpierre-S2ir-Authi€j via Cre'cy-en-Foiithieu; and to (28 M.)
En: see Baedekers Northern France.

54^/2 M. Font-Remy.— At (5972 M.) Loricj'pre brancli-lines

diverge for Le IVejJort and Canaples.— 64 Si. Hangest-sur-

Somme; 68 M. Plcquiyiiy, with the ruins of a stronghold of the

16th cent.; 71 M. AiUy-sur-Somme; l^^j^^i. Dreiiil-les-Amiens

;

7572 ^I- >S7-i?cc/i.— Then two short tunnels.

7672 ^i- Amiens.

—

Hotels. -^Hot. du Rhin (PL b; (i, 4), 80 R.
trom 4, B. IV2, L- ^1 D- » fr-> Gr.-HOt. de V Uilivers (PI. a; G, 4), 32 R.
irom 4, B. IV25 L- ^^li, D- » fr-> hoth in Place Rene-Goblet; Belfort-Hotel
(Pl.k; Ct, 4), 42 Rue de Noyon, opposite the station, opened in 1911, 50 R.
from 4, B. I1/4, L. or D. 4 fr.—Hot. de VEm-de-France (PI. f; G, 4),

51 Place Rene-Goblet, 36 R. from 3, B. IV4, L. 3, D. 31/2 fr., well spoken
of; Hot. Moderne (PI. g; G, 4), 4 Esplanade de Noyon, to the left of the
station oxit, 30 R. from 3, B. 1, L. 3, D. 31/2 fi*-; Hot. du Commerce
PI. e; F, 4), 32 Rue des Jacobins, 52 R. from 3, B. IV4, L. 3, D. 3'/a f i*-

;

ffot. de Paris (PI. d; G, 4), 38 Rue de Noyon, near the Gare du Nord,
22 R. from 2»/.2, B- l'/*? I^- 2»/j, D. 3 fr. ; etc.— Cafes. Dufourmantelle
with rest.), 34 Rue des Trois-Cailloux, and others in the same street;

Itrfty.itrie Centrafe, 3 Rue de la Repulilique.

Cai»8. Per drive 1 fr.
;
per hour IV4 <>i' 2 fr.

Post & Teleokapu Ofkhk (PI. E, 3), Place de I'Hotel -de-Ville.
Bkiti8Ii ViCE-CoifsuL, W. iSutcU/fe. — AmericAH CoA'suLAR Agent, C.

Tcugencourt.

AmieiWj the ancient capital of Picardy, now tliat of the de])art-

nient of the Sorniiie, with 93,207 inhab., and one of the principal

Mianufacturing towns in France, is situated on the Soini)ie and its

affluents the Arve and the ^Selle. These streams form numerous
<'arials in the lower part of the town. The chief manufactures

;ire linen, woollen stuff's, silk thread, cashmeres, and velvet. The
• entral part of the town is surrounded by handsome boulevards on

the site of tlie former fortilications. In 1802 the Peace of Amiens
between Fraiiee and Kngland was (Concluded here. On 20th Nov.,

1870, the l*russians def(!ated the French near Amiens, and they

'ntered the town on the following day.

Th« exit from the station is in the boulevards, oppositt; the Hue
de Noyon, whieh we follow to the Plv< k Kk.nk-Gohi.kt (PI. V\ (i, 4),

tormerly I'laee St^I)enis, embellished with a bronze statue <d" Dti

('anye, the eminent philologist (1610-88), by Oaudron. The Rue
\'ietor-Hugo leads hence to the ri;^ht, passing the mndejti l*<il<ns

de JiiHtiiU'^ to the -

**Cathedral (PI. F,3), one of the most imposing (Jotliie elmrehes

in Europe. The present building wuh begun in 1220 on tlu; site of

28*
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an older cathedral destroyed by fire about 1218, the chief architects

being Robert de Luzarches, Thomas de Cormontj and his son

Hegnanlt. The nave and fagade were completed in 1336, tlie am-
bulatory and radiating chapels in 1247, the apse in 1269, while

the side-chapels were added between 1292 and about 1375. Length

475 ft., of transept 230 ft.; width of nave 105 ft. The heaviness

of the building is insufficiently relieved by the lofty spire over the

transept, 370 ft. in height, re-erected in 1529. The two towers of

the W. facade, completed long after the rest of the building, belong-

respectively to the 13th and early 15th cent., the former being

213 ft., the latter 216 ft. in height, but like the central spire they

are too small for the edifice.

The *Fa9ade contains three lofty recessed porches, richly adorned
with reliefs and statues, formerly painted and gilded. The ''Beau Dieu
d'Amiens' is an admiral)le figure of the Saviour between the doors of the
central portal. Above the portals are a handsome gallery, niches con-
taining twenty-two colossal statues of kings of France, a magnificent
rose-window .'W ft. in diameter, and still higher a gallery connecting the
towers.

The *lNTE[tioK consists of nave, transept, aisles, and choir, all flanked
with chapels. The nave rises to the very unusual height of 139 ft., being
surpassed in this respect by the Cathedral of Beauvais alone. The vaulting
is borne l)y 126 remarkably bold columns. The stained glass in the rose-

windows, triforium, and clioir is ancient. The organ-loft dates from 1425,

but has been modernized. Tlie bronze monuments of the two bishops
(d. 1222 and 123f3) who founded the church, on each side of the third bay
in the nave, are fine works of the 13th century. The exterior of the
ciioir-screen is adorned with ^Reliefs (restored in 1838), representing on
the N. side the history of John the Baptist (1531), on the S. side the life

of St. Firmin. Behind the high-altar is the ^Enfant Fleureur\ a much
admired weeping angel, by Blasset. At the entrance to the choir are
large marble statues of St. Vincent de Paul and San Carlo Borromeo. The
S. transept contains some interesting reliefs, painted and gilded (beginning
of the 16th cent.).

The *Choir Stalls (apply to the verger 9-12 and 2-6; 50 c), 110 in

number, are fine specimens of carving executed in 1508-19. There are no
fewer than 3650 figures. The subjects are mainly Scriptural, but some
represent different worldly occupations.

At the back of the church rises a bronze statue of Peter the Her-
mit (PI. F, 3), or Pierre of Amiens, the promoter of the first Crusade.

The Rue Robert-de-Luzarches leads to the S. from the cathedral

to tlie Rue des Trois-Cailloux, with the best shops and the Theatre
(PI. F, 4j. From the Place Gamhetta (PI. E, 3, 4), with its clock-

tower in wrought iron and bronze, at the W. end of the Rue des

Trois-Cailloux, the Rue de la Republique runs S. to the boulevards
and the Rue Delambre N.W. to the Place de l'H6tel-de-Ville. In the

latter rises the Hotel de Ville (PI. E, 3), lately enlarged and almost
entirely rebuilt, to the N. of which is the Belfry (PI. E, 3), an eccen-

tric edifice of 1748 on a much older base (restored in 1865).
The *Mu86o de Picardie (IH. E, 4), in the Rue de la Republique,

is open daily 10 to 4 or 5, Mon. 12 to 4 or 5; adm. 1 fr., gratis

froDi 12 o'clock on Sun., Thurs., and holidays. The collections on
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the ground-floor include mediaeval carvings; Roman antiquities

(tomb-reliefs, leaden coffins, bronzes, glass); a line mosaic found at

Amiens in 1857. with Interesting arrangement of colours; fayence

from Xevers andBeauvais; a few Greek antiquities (statue of Diana;

mosaic of Apollo): and modern sculptures. In the Grande Salle

Centrale and in nine rooms on the first floor is the picture-gallery,

comprising chiefly works by French masters of the 19th cent, and a

valuable collection of Flemish paintings. The staircase is adorned

with mural paintings by Pnvis de Chavannes.— In the same street

is the Bihlioth^que Communale (PL E, 4).

In the Rue Duthoit, to the N. of the BouL du Mail, is a mon-

ument called the Illu.stratioiis Picardes (PL F, 4), consisting of a

figure of Picardy, surrounded with statues and busts of eminent

natives of that province.— On the W. side of the town is the pleas-

ant Promenade de la Hotoie (PL A-C, 2, 3).— The church of St-

Germain (PL E, 3; 15th cent.) has a fine tower leaning slightly

to the N.
A branch-line connects Amiens with Roiien (in 2-3^/^ hrs.).

From Amiens to Paris. TQ^/g ^^- Longueau (bufi'et), junction

of a line to Arras (Lille).— Near (82^/2 M.) Boves is a ruined cha-

teau in which Henri IV. often resided with the beautiful Gabrielle

d'Estrees. Fine view of the valley of the Noye.— 89 M. Ailly-siir-

Noye. -93 M. La Falohe. At the village of Folleville, l^/l M. to

the S.E.. are the ruins of a chateau, and a late-Gothic church con-

taininjr a fine monument of Raoul de Lannoy (d.l508), mainly by Ant.

della Porta.— From (99V2^'^-) Bretmil-Emhranrhemejft a branch-

line runs to the (Vj., M.) small town of Brcfeuil (2700 inhab.).

108 M. St',hiAt-en-ChaiiHH^e, the centre of a hosiery-manufac-

turing district, and the junction of lines to Beauvais and Doiiai.

inV'i^f- Clermont (Hotel St-Andre; pop. 6004), ])leasantly

situated on a hill, is commanded by an ancient donjon or keep.

The church of St-Sainsov, of the 14th -16th cent., contains line

stained i^^lass of the 16th ecnt. and wood-carvings of the 17th. 'V\\v.

I/ofd de Vllle, huilt in L320 and restored in 1887, is said to he

the old-est in the N. of France. The country here is well peo|)led

and picturesque. Branch-lines to CompiAgne and to Beauvais.

12272^^- Lianroiirt-Bantiymi. Liancourt (Hot. du ChfMiiin-

de-P'er-du-Nord; pop, 3928», 1 Si. to lh(; E., a manufacturing town,

contains the ruined cht\te;iu (17th cent.) of ih(! Dukes of Laroche-

foucauld-fiianeourt and a Stafiir of /)n/cr Fr('d&rir Alr.i'andrr

(1 747-1 H27), nr)ted for his philanthropy and his encouragement of

agriculture. Two good marble monuments in tin; church.

127 .M. Creil, beyond which the train skirts the Olsr. Ljirge

porcelain-factory on an island in the river.

From Orcil to fL'ig M.) Paris, sec R. 28.
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36. By Dover, Calais, and Amiens.
283 M. By JvMMiKss, starting' from Cliaring Cross, Cannon Street, Vic-

toria, Holborn Viaduct, and St. Paul's stations, in 7-872^^^8.; sea-passage
I-IJ/4 lir.; faro 2/. 166?. Sd., 11. Ws. 8(Z., or ]?. 5s. 8d. (.Srd cl. by night
sors'ice only); return-ticket, valid for one month, 41. 16s. 9d., Si. 9.9. lOd.,

or 2/. 0.9. tv/. Pullman Car (2s. 6rf. extra) on day-trains between London
and Dover. Holders of 2nd cl. tickets may use the 1st cl. saloon on tlie

steamers for 2.s\ extra. Luggage should be registered before leaving Eng-
land, to avoid examination at Calais.

Calais.— Hotels. Tcrmitws- Hotel, at tlie Gare Maritime (PI. C, 2),

30 K. from C)»/2, B. I1/2 fr. ; Central- Hotel, at the Gare Centrale (PI. B, 5),

30 R. from 3, B. 1, L. or D. 3 fr., good; Metropole- Hotel, adjoining the
Gare Centrale, 26 R. from 3, B. 1, L. or D. 3 ir.— Grand- Hotel (PI. a;

B, 4), 14 Place Richelieu, 50 R. from 4, B. 1V'», L. 31/2, I^- 4 fr., good;
Hot. 3Ienrice (PI. b; B, C, 3), 7-9 Rue de Guise, 80 R. from 3, L. or D.
3 fr.; Hot. du Sanvage (PI. c; B, 3, 4), 39-43 Rue Royale, 56 R. from 3,

L. or D. 3 fr., good; Hot. du Commerce (PI. d; B, 4), 51 Rue Royale,
40 R. from 3, L. or D. 3 fr. — Restaurants at the hotels and at the Casino
(L. 31/2, D- 4 fr.).

Sea Baths (1 fr.), near the Casino (p. 449).

Cabs. For 1-2 pers., per drive 1 fr. 20, per lir. 1 fr. 60 c. ; 3 pers.

1 fr. 40, 2 fr. 10 c; 4 pers. 1 fr. 60, 2 fr. 60 c. At night (11 p.m.-7 a.m.),

per drive 2, 2V2> ^ fr.; per hr. 3, 4, 5 fr.

Electric Tramways (fare 10-20 c): 1. From the Place d'Armes (PI.

B, C, 3) to the Cemetery (beyond PI. F, 6) and to St-Pierre Station (beyond
PI. F, 8), alternately;' 2. To the Gare des Fontinettes (PI. B, 7); 3. To
Fort Nienlaij (beyond PI. A, 6); 4. To the Porte de Lille (PI. C, 8);

5. From the Porte de Gravelines (PL F, 4) to the Gai-e des Fontinettes
(PI. B, 7). In summer, Tiiiies 1, 3, and 4 start from the Casino (PI. A, 2)

instead of the Place d' Armes.
Post & Telegraph Office, Place Richelieu (PI. B, 4); also at 2 Boul.

Pasteur, St-Picrre (PI. C, 6).

British Consul-General, C. A^ Payton, 15 Rue St-Denis; vice-consul,
Capt. K. H. Blomefleld (also Lloyd's agent). — American Consul, James
B. Milner, 14 Rue de Moscou; vice-consul, W. M. Milner. — Banks: Cre-
dit Lyonnais, Societe Genirale, Comptoir d''Kscompte, all in the Boul.
Jacquard.

English Church {Holy Trinity; PI. D, 6), Rue du Moulin-BrClle

;

chaplain, Rev. W. P. Parker. — Wesleyan Chapel, 7t>»» Rue du Temple.

Calais, a town with 72,322 inhab., incliuliiifr St-Pierre (p. 449),

and a fortress of the first class, derives its chief importance from

its harbour and its traffic with Eii«^land, to which it is the nearest

I)ort on the French coast. Dover is 21 M. distant. About 300,000
travellers pass through the town annually. The 1500 Enfrlish resi-

dents are chiefly eno^aored in the tulle-manufactories (see p. 449).

(Calais was captured by Edward IIT. in 1347 after a siege of eleven

months, and remained in the possession of England until 1558.

The (rare Maritime (PLC, 2), where trains for Paris, Brussels,

etc., are in waiting, lies between the Bassin des Chasses, to the

N.E., and the Avant-Port (PI. 0, 2), to the S.W. These two docks,

together with the Bassin Carnot (PI. D, 3), to the S.E. of the Avant-

I^»rt, and connected with it by a lock, form the ^Nevj Harbour,
opened in 1889, and accessible at all states of the tide. Farther

lo the W. is the Old Harbour j crossed by the new A v. du Casino,
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which leads from the town over the dunes to the Casino (PI. A, 2;

adni. ^/^-l fr.), with a fine sandy beach (baths, see p. 448).

Returning by the Av. du Casino over the Old Harbour, we follow

the Boul. International in the direction of the Lighthouse (PL C, 3)

;

on the left lies the Courgain, a picturesque fishermen's quarter,

with the Minck (PL C, 3), where fish is sold by auction.

The old Hotel de Ville (PL B, C, 3), in the Place d'Armes, was
erected in 1740 (tower of 15th cent.). In front it is adorned with

small busts (1636) of Richelieu, the founder of the citadel and the

arsenal, and the Due de Guise, 'liberateur de Calais en 1558'. It

contains a small Musee of paintings, antiquities, and natural history

(adm. free on Sun., Thurs., and holidays, 11 to 4 or 5; on other

days, exc. Sat., 2 to 4).

To the S.E. of the Place d'Armes is the church of Notre-Dame
(PLC, 4), with an ugly spire. The altar, an Assumption by Seghers,

and a Descent from the Cross attr. to Rubens may be inspected,

At the end of the Rue de Guise, which leads S. from the Place

d'Armes, is the Hotel de Ghiise (PL B, C, 4), in the English Tudor
style, originally founded by Edward III. as a guildhouse for the

wool-staplers.— Farther on is the Jardin Eichelieu (PL C, 4), with

the *Mo/iument to the Burgesses of Calais (PL 2), a striking work
by Rodin flSOo), erected in memory of Eustache de Saint-Pierre

I'comp. p. 293) and his companions, who oft'ered their lives for the

town at the time of the siege of 1347.

The GareCentrale (PL H, 5 ; 'Calais-Yille'), connected by a short

branch-line with the Gare Maritime (p. 448), is situated between
<'alais proper and St-Pierre. Near it is a pretty Park (PL B, C, 5).

St-Pierre-l^s-Calais, the industrial part of Calais, has large

factories of tulle and lace, an industry introduced from Nottingham
in 1818. In the Place Centrale a new Hotel de Ville (PL C, 5) is

being erected from the designs of Dcbrouwer; on the right is a

War Monument (1904). The Place de I'Egalite contains the new
Theatre (PL C, 6), opened in 1905, and a Statue of Jacrjuard
(1752-1834; sec p. 208). The church of St-Piare (PL I), 7), built

in 1863-70, and the Hotel de Ville are both in the Place Crevecceur.

Fkom Cai.aih to Houlognk.— l'V4 }i\. Calais- Ville; 3 M. Fonti-

nrttvH; 6'/^ M. Frethun; \\-'U ^^' ('affierH.~~n M. M<tr<iuisr-

Hiiurent. Mar^iuise^ a small town 1
'/4 M. to the N.E., with marblr

quarries, is 7 M. from ('ajfftris-NrZyihi' rir.ircst j)()iiit to the Krjglish

eoa-st. - 23 M. Witnille-Wimereur. Wimereux 'SpImdicLIIotel
;

Grand
; Plag<* ; Jtains, etc. ; EngL (.'h. services in summer) is a mo(b'rii

bathing-ri'sort. with an excellent beach and a casino.

27 M. iJouhtgnPf and thence to Pdris^ see K.35.
Tlifr rxpH'MH tralriH from Cfilnin to Paris (8 hrH. 20 to :> hrM. MO iiiiii.)

Ho not filter Hoijlo^nn, hut mil nt tho Huhiirhan Htation of (W^l^ M.)
ItouloyncTinteUcries (p. 448).
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37. By Newhaven, Dieppe, and Rouen.
21iS M. By ExPKEss from Victoria and London Bridge stations in 91/4

(day-service; 1st & 2nd cl. only) or 9^/4 brs. (night-service); sea-passage

SVa-l hours. Fares: single tickets, available for seven days, 38s. Id., 28s.,

18s. 7'/.; return-tickets, available for one month, 66s. Sd., 47s. 1(7., 33s. 3nf.

Pullman i-ar(ls.6rf. extra) between Victoria and Newhaven; and restaurant-
car (1st and 2nd cl.) on the day-service between Dieppe and Paris (in

both directions).— Holders of 2nd cl. tickets are admitted to the 1st. cl.

saloon on board the steamers on payment of 5s. ; 3rd cl. passengers may
use the 2nd cl. saloon on payment of 3s. Qd.— Luggage should be regis-

tered at London or Newhaven in order to avoid examination at Dieppe;
in returning, luggage registered to London is examined at Newhaven.
This route from London to Paris, the shortest in actual mileage though
not in time, is also one of the cheapest and most interesting.

Dieppe.— Hotels (ascertain prices beforehand). Hot. Royal (PI. a;

C, 1), Hut. 3mropoIe (PL d ; D, 1), Grand-Hotel (PL g; E, 1), Regina
Palace (PL b; B, 1), Hot. des Etrangers (PL f; D, 1), all in the Rue
Aguado, facing the sea and open in summer only (R. from about 5, L. 4
or a la carte, D. 5-10 fr.),— Less expensive: Hot. du Rhin & de Newhaven
(PL e; C, 1), 11 Rue Aguado; Hot. des Families (PL 1; C, 2), 29 Rue de
l'H6tel-de-Ville; Hot. de Paris (PL m; C, 1), Place Camille-Saint-Saens.
— Open all the year round: Hot. de Xormandie, 113-115 Rue de la Barre,
30 R. from 3, B. 1, L. 3, D. 31/2 fr- ; Hot. de la Paix (PL j ; C, 2), 212 Grande-
Rue; Hot. de la Plage (PL i; D, 1), 20 Rue Aguado; Hot. du Soleil-d' Or
(PL c; B, 2), 4 Rue Gambetta; Hot. du Chariot-d' Or (PL k; C, 2), 39 Rue
de la Barre; Hot. du Commerce (PL n; D, 2), 2 Place Nationale; Terminus
(PL 0; D, 3), near the station.

Pensions. Buckland, Rue Toustain; Mile. Brau, 32 Rue Gambetta.
Restaurants. Cafe-Rest, du Casino (L. 4, D. 5 fr.); Brasserie dti

Casino, outside the casino (L, 3, D. 4fr,); Faisan Dore, 74 Grande-Rue;
Rocher-de-Cancale, Rue de Lamoriniere (L. 2, D. 21/4 fr.).

Cabs and Motor Cabs. Per drive 1 or 2 fr. ; by the hour 2 or 3 fr.

Post & Telegraph Office (PL 14), 14 Rue Victor-Hugo.
Sea Bath V2-IV4 fr.

British Vice-Consul, Commander H. C. Wallis, R. N., 2 Faubourg de
la Barre.— American Consular Agent, W. P. S. Palmer-Samborne, 15

Rue des Fontaines.— Lloyd's Agent, R. Delarue-Lebon.— Banks. Societe
Ghierale, Place de la Barre; Comptoir d^Escompte, 111 Rue d'Ecosse.

English Churches in the Rue Asseline (PL C, 2) and the Rue de la

Barre (PI. 7; B, 2).

Sport. Golf Links on the Pourville road (omn. 75 c); Tennis Courts
at the Casino.

The Carved Ivory and Lace of Dieppe are specialities of the place.

Dieppe, with 23,973 inhab., is situated in a valley formed by
two ranges of lofty white chalk-cliffs, at the mouth of the Arques.
In spite of the vicinity of Le Havre, Dieppe, with its deep and safe

harbour, still carries on a considerable trade in coals with Eng-
land and in timber with Norway and Sweden. Dieppe is also a

fashionable watering-place, being annually visited by numerous
English as well as French families.

The Gare Maritime (Pi.D, 2) and the Steamboat Quays are

on the N. side of the Avant-Port, or outer harbour. To the S.,

beyond the Basfsins Duquesne and Berigny, lies the Central

Station (PL C, 3); and to the E., between the Bassin Duquesne and
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the suburb of Le Pollet (PI. E, 3), inhabited by sailors and fishermen

said to be of Venetian origin, are several basins of later date.

Along the N.W. side of the town, between the fine Boulevard
Maritime (PL C-E, 1) and the Rue Aguado, in w^hich are the prin-

cipal hotels, stretches the Plage, a handsome promenade, ^/g M.
long. At its S.W. extremity are the Casino and the Etablissement

des Bains (PL C, 1). The former is a handsome brick and glass

building with a small theatre (adm. before noon, 50 c.; from 12

to 6, 1 fr.; evening or whole day, 3 fr.; less after 15th Sept.).

The terrace in front is reserved for subscribers; below it are the

bathing-huts.

On a steep white cliff at the S.AV. end of the Plage is the Chd-
teau (PL B, 1, 2), erected in 1433 as a defence against the English.

Visitors admitted daily, 8-11.30 and 1.30-5 (fee). Fine view from

the terrace and from the edge of the adjoining cliffs.

The church of St-Remy (PL 5; C, 2), not far from the castle,

in a mixed style of the 16th and 17th cent., contains huge round

columns and some good sculptures.— The church of St-Jacques
(PL 4 ; C, D, 2) , the patron-saint of fishermen, in the Place NationalCj
is an interesting florid Gothic edifice dating from the 12th-16th cent-

uries. It has a fine portal, numerous rich sculptures, and stained-

glass windows. Near the church is the Statue of Duquesne (PL

15 ; D, 2), the celebrated admiral, a native of Dieppe (1610-88), by
the elder Dantan.— To theE. of the entrance to the harbour rises the

modern Gothic church of Notre-Dmne-de-Bon-Secours (Pl.F, 2).

— The Muste (PL 11; 0, 1) contains local antiquities, a natural

history collection, and a few pictures; it also comprises an art

collection and a library, presented in 1889 by Saint-Saens, the

composer.
Thfi most int»TeHtinp^ point in tho environw of Dioppo is tho ruined

t-aMth; of Arques, 3V4 M. to the S., memorable as the scene of a victory
j^ained by Henri IV. over the League in 1589. The excursion may be made
by train, by excursion-brake (there and baci< 2 fr.), or by carriage (5-t5 fr.).

The *View from the castle embraces the valleys oii\n\ Arques, the BHhuuc,
and the Kaulne.

Other excursionM maybe taken to Vareiiaeville, l^ys, (Jitd de lAmes
or the Camp de Cf^f<ar, and Bernevaly all on the coast; also to T.c Tr^)>orl
|t. -145), by railway or by excursion-Hteamer in sununer.

Fkom Dibpi'K to Pauih.

1:^.') M. I{-\M.\vAy viii Kouen in Ji'/y-O lirs. ffar<^s in tr. 5m», it ir. m(»,

8 fr. 30 c). Another line k"«'h by Neufchntel, dourvai/^ (iiKors^ and
Vovtoine (in S'/a-V/^ hrs.; same fares).

Soon after qiiittinj^ Dieppe the train pa.sses through a tunnel

about 1 M. lon^, and then enters the valley of the Scic, which it

croH.ses 22 times. After passing several unimportant stations, it

reacheH (32Vt W) Malannay (Kn|^L Ch. Kervice by the Kouefi

chaplain), where the Rouen-Uavro and Dieppe lines unite. From
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this point to Rouen tlic district traversed is smiling and picturesque,

abounding in cotton and other factories.

38 M. Rouen. — Hotels. *Hdt. de la Poste (PI. f; C, 2), 72 Rue
Joanne-rl'Arc, 130 K. from 5, B. I1/2, Tj. 4, D. 5, pons, from 13 f r. ; Gr.-Hot.

d'Augh'terre (PI. a; 0, D, 3, 4), 5-8 Coiirs Boieldieu, 80 R. from 5, B. I1/2,

L. 4'/.,, D. 6V2, pt^»s. from 13 fr. — Hot. de FaHs (PI. d; D, 4), 50-51 Quai

i\^ Pans, 05 R. from 4, B. 11/2^ I^- 3V2» !>• ^^h^ P^^ns. from 10 fr.
;
Hot.

df Dieppe (Pl.k; C, 1), 22-24 Rue Verte, opposite the Gare de la Rive

Droits. R. from 3, B. IV4. L. 3, D. d^^h'.; Hot. du Vieux-Falais, 145

Phioo Henri IV, 30 R. from 3, B. IV4, I^- 2^/4, D. 31/4, pens. from 8V2 fr-

;

Hot. de France (PI. e; D, 2), 99 Rue des Carmes, 114 R. from 4, B. IV2,

L. or I). 3 fr. ; Hot. du Nord (PI. c; C, 3), 91 Rue de la Grosse-Horloge,

70 R. from 3, B. IV4, L. or D. 3, pens, from 11 fr. ; Hot. de Norma7idie

(Pi. g; D, 3). 9-13 Rue du Bee, 30 R. from 2% B- 1, L. 3, D. 31/2, pens.

from 9 fr.; Hot. de Rouen & du Commerce (PI. i; D, 3), 19-23 Rue du Bee;

Hot. lAsieux (PI. h; D, 3), 4 Rue de la Savonnerie.— On the left bank:

Hot. Moderne (PI . 1 ; D, 4), Place La Fayette, near the Gare de la Rive Gauche.

Family Hotels and Pensions. Hot. Victoria (PI. j ; C, 1), 10 Rue
Verte (pens. from8V2frO; Clarendon Hotel, 3-5 Rue de la Vicomte (from

7fr.); Mme. Heller, IB Ri.e d'Inkermann, at Mont-St-Aignan (6-8 fr.);

Mme. Lefebvre, 4 Rue Pouchet.

Restaurants at the hotels. Also, Rest, de la Cathedrale, 8 Rue
des Carmes, L. 3, D. 31/2 fr-j gof>il

I
^ '« Forte-de-Faris, 34 Quai de Paris,

L. 2, D. 21/2 ir.; Rest, de Faris, 95 Rue de la Grosse-Horloge, L. 1 fr. 75,

D. 1 fr. 85 c.
, ,

Cafes. Victor, at the theatre. Bourse, 5 Cours Boieldieu, these two

Avith restaurants; Houdard, 58 Quai de Paris.

Electric Tramways. Fares 10-50 c.

Cabs. Per drive in the town IV2 fr.> per hour 2 fr. ; at night (12-6 a.m.)

21/2 or 3 fr.— Motor Cars. For 1-2 pers. 75 c. per 900 metres, 10 c. each

300 metres more (more at night).

Post & Telegraph Office (PL C, 2), 45 Rue Jeanne-d'Arc.

British Consul, C. B. C. Clipperton, Rue de Fontenelle (also Lloyd's

agent).— American Consul, C. A. Holder, 83 Rue Jeanne-d'Arc.-- Banks.

Credit Lyonnais, 84 Rue Jeanne-d'Arc; Society G4n4rale, 80 Rue Jeanne-

d'Arc. ^ ^
_

English Church. All Saints' (PL E, 4), He Lacroix, 38 Rue Centrale;

chaplain, Rev. G. M. Shallnrd. M.A. —Wesleyan Church, 20 Rue Lafosse.

Golf Course at Mont-St-Aignan, 2 M. to the N. of the town-.

Rouen,ihe Celtic Rotomagm, formerly the capital of Normandy,

now that of the department of Seine-Tnferieure, with 124,987 in-

hab., is a very important cotton-spinning place. In spite of the

number of new streets that have been laid out in tho last fifty years,

it is still the richest of French cities in Gothic buildings, both civil

and religious. There arc also several old timbered houses. The old

walls of the town, which bade defiance to Henry V. of England in

1415 and to Henri IV. of France in 1592, have" been converted into

boulevards planted with trees.

The chief thoroughfare of Rouen is the handsome Rue Jeanne-

fVArc (V\. 0, 1-4), which runs from the Rue Verte (Gare de la Rive

Droite) to the Seine. To the left is the Tour de Jeanne-d'Arc (PI.

C, 1; entrance in Rue Bouvreuil), the donjon of a castle built by

Philip Augustus in 1207. It contains a small museum with docu-

ments relating to Joan of Arc. No. 102 in this street (tablet) is

the site of the tower in which Joan of Arc was imprisoned in 1431.
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The second side-street on the right leads to the Gothic church

of St-Patrice (PI. C. 2; 16th cent.), containing fine stained glass

dating from 1538-1625.— On the E. side of the Jardin Solferino

(PI. a 2), to the leftof theRue Jeanne-d'Arc, is the Musee (p. 455).

The **Palais de Justice (PI. 0. D, 2, 3), in the Rue aux Juifs,

is one of the finest existing civil buildings in the flamboyant style.

It was erected in the 15th-16th cent, for the Echiquier de Nor-
mandie, the supreme tribunal (Parlement) of the province. The
central part of the edifice and the projecting wings form an entrance-

court. The left wing is ancient, with the exception of the staircase

at the angle (1903"*, and was used as a model for the rebuilding of

the right wing in 1844-52; it contains the Salle des Procureurs
or des Pas-Pei'dns, erected in 1499, a spacious hall with a high-

])itched waggon-roof and the ancient judicial bench erected here

in 1508. The assizes are now held in this building. The con-

cierge lives in the right wing.

Returning to the Rue Jeanne-d'Arc, we descend it to the first

street on the left, which leads to the *Grrosse-Horloge or Belfry
('PLC, 3), erected in 1389, and restored in 1892.— Opposite the

end of the Rue de la Grosse-Horloge rises the—
^Cathedral of Notre-Dame (PI. D, 3), the principal parts of

whif'li datf from 1202-20 ftransept of 1280), the most important
riothic church in Xormandy, although remarkably unsymmetrical
in plan. The West Faradp (1509-30) is ])rofusely decorated in the

florid style: in the tympanum of the main portal is a fine Tree of

Jesse CI 524). The two unfinished towers of the facade are of un-

equal height. The Tovr de Beitrre, the loftier and more beau-

tiful, 252 ft. in height, derives its name from having been erected

with the money paid for indulgences to eat butter during Lent.

The other, the Tour St-Romain, is 245 ft. high; with the ex-

ception r>f thf highest story, it dates from the 12th cent., and is

thus the oldest part of the whole building. The Central Tower,
over the crossing, is surmounted })y an incongruous iron spirr

(erected after a fire in 1S22). 486 ii. in height. \ staircase ascends

to the top ('1-4 pers. 2 fr.). The two side-portals, begun in 1280
and finishj'd early in the 14th cent., are r)f great interest, especially

that on thf N., calb-d the ''^ Portail di's Li/rrairrs from thr bool<-

Htalls that once oceupied the court.

Thj-*IjiTrKioRof lli.-cliunli ('4'ir, ft. in 1«'iik11i ; IrHtiMrpt ir.l» ft. in length;
navo and ainli-H UK5 ft. in width; i>2 ft. in liri^'lit) in in tin* <'Mrly jiointcd
h\\]o, and poHMPHHi'M thnw tini* r"M«»-wind»>WM in th«' navo and trniiHontH.

Part of tli«' Htaincd jflann dat«'H fn»in the 1.3tli rcntiiry. Tho f^rHt rliapri on
the ritfht. in th*- Tour do H<'nrr«', contains a larir<' altar-pircr, r«'proH<'ntinK
the rriirifixi<»n and th** Martyrdom of St. St«'r»hrn, and alHo Hcvrral nion
umontfs of th<- \'MU and Hth (•••ntiirirH. IMn- lant rhaprl on the S. Hide of
the nave contains the toinh of Hollo (t\. Uil), flrnt Duke of Normandy, and
the corresponding chapel on the N. nido that of hin son mitimn, lAtngur
Epic (d. 948); both lornbn dttc from the 18lh century. In the S. trannrpl
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is a statue of Joan of kvo, by Navoiic. — From the N. transept a beautiful
Gothic staircase (1477-79), witli open tracery, ascends to the chapter-
library.— In the S. ambulatory is an ancient mutilated figure in limestone,
7 ft. in height, of Richard Coeur-de-IAon (d. 1199), discovered in 1838;
liis heart is interred below. Its original resting-place in the choir is in-

dicated by a small marble tablet. In the N. ambulatory is a correspond-
ing (modern) figure of Richard's elder brother, Henry CurtmantJe (d. 118.3),

who also is buried in the choir.

In the beautiful *Lady Chapel (1302-20) is the magnificent **3fo?i«W67?i

of Cardhial Georges d'Anthoise and his nephew, who also was a car-

dinal, l>y BouUavd Ix Roztx, erected in 1520-25. To the left is the hand-
some ^Monument of Lonis de Breze (d. 1531), grand-seneschal of Nor-
mandy, erected by his widow, the celebrated Diane de Poitiers (d. 1566),
mistress of Henri II., and attributed to Jean Cousin and Jean Govjon.—
The altar-piece, an Adoration of the Shepherds, is by Ph. de Chamjyaigne.

*St-Maclou (PL E, 3), to the E. of the cathedral, beyond the

Rue de la Republique, begun after 1437 by Pierre Robin and con-

secrated in 1521, is a very rich example of the florid Gothic style

of the 15th century. The modern spire was completed in 1868. The
exquisitely carved reliefs on the wooden ^Doors are ascribed to

Jean Goujon.

The Rue de la Republique descends to the Seine, which is here

upwards of 300 yds. in breadth and separates Rouen from the sub-

urb of St-Sever\?\. C, D, E, 4, 5). The Quays extend along the

banks for V/2 M. The Pont Corneille (PI. I), 4), the oldest bridge

in Rouen, passes over the lower end of the He Lacroix, where

there is a statue of Corneille (see below), by David d'Angers.

Farther down the river is the Pont Boieldieu (PI. D, 4), nearly

opposite which is a statue of the composer Boieldieu (d. 1834).

Adjacent are the ThMtre des Arts (PI. D, 3, 4) and the Bourse,

which comprises also the Tribunal de Commerce. Still farther

down is the Pont Transhordenr (PI. B, 4), a transporter ])ridge;

toll 10 or 5 c, ascent of the uprights 50 c.

The Rue Jeanne-d'Arc (p. 452) leads from the quay into the

town, passing the church of St-Vineent (PL C, 3), a pretty Gothic

building of the 16th cent., with a 17th cent, tower and fine stained-

glass windows (16th cent.). Farther on is the handsome Tour
St-Andre (PL C, 3; 1542-46), a relic of a church demolished in

the 19th century.

The Rue aux Ours leads to the W. from this point to the Place
de la Pucelle (PL C, 3), the traditional scene of the burning of

Joan of Arc in 1431. It is believed, however, that the exact spot

of the execution was a little higher up, in the Place du Vieux-
MarcM (PL 0, 3), where the ThMtre Frangais now stands. The
house in which Corneille'(1606 -S4:)""yf3LS born is No. 4, Rue de

Corneille. beyond the Place CPL B, 3).

The *Hdtel du Bourgtheroulde (PL C, 3), on the W. side

of the Place de la Pucelle, erected at the close of the 15th cent.

in the style of the Palais de Justice, is adorned with a number of



to Paris. ROUEN. 57. Route. 455

reliefs, some of which represent the interview on the 'Field of the

Cloth of Gold' (1520). The graceful hexagonal tower is decorated with

sculptures. The building is now occupied by a bank, but the cpurt

is open to the public on week-days (on Sun. apply to the concierge).

From the Yieux Marche (p. 454) the Kue Guillaume-le-Con-

querant leads back to the Rue Jeanne-d'Arc, which we follow to the

X. to the Jardin Solferino. Here rises the —
Musee-Biblioth^que (PL C, 2), containing a collection of

Italian, Dutch, and modern French pictures, besides sculptures and

a ceramic collection. TheMusee is open daily (except Wed.) from 10

to 4 or 5 ;
gratis on Thurs., Sun., and holidays, other days 1 fr. — The

Municipal Library^ in the W. part of the Musee, is open daily

2-4, except Mon. and during August.

Adjacent, in the former church of St-Laurent (Pl.D, 2; 1444-68),

with a fine tower, a Norman Museum was opened in 1911 (adm.

daily, except Wed., 10-12 and 1 to 4 or 5; gratis on Thurs., Sun.,

and holidays, other days 72 ^^'O- The church of St-Godard (PI.

D, 2), behind St-Laurent, of the end of the 15th cent., contains

admirable modern stained glass and mural paintings.

From tlie Musee the Rue Thiers leads to the E. to the Place
de U Ilotel-de-Ville, in which is situated—

^St-Ouen (P1.D,E,2), built in 1318-39, one of the most beau-

tiful Gothic churches in existence, surpassing the cathedral both in

extent and in excellence of style. Its beauty is, however, sadly im-
paired by the incongruous West Portal and the two flanking towers,

282 ft. high, erected in 1848-51. The ^Tower over the transept,

269 ft. ill height, is surmounted by an octagonal open-work lantern,

terminating in a gallery. The N. facade has no lateral portal, but

theS.*i^ar^a// den Marmousets (15th cent.), so called from the lieads

with which it is adorned, deserves minute inspection. The reliefs

over the door represent the Death and Assumption of the Virgin.

Above this portal is a magnilicent rose-window, still higher is an

arcade with six statues, and the whole is crowned with a pinliment

bearing a statue of St. Oueii (d. 678), Archbishoj) of Rouen.
Tho proportioiiH of thn **lNTKKi()it (MUft. in lon^,'lli, 85 ft. in width;

trarjBept i:iH ft. in len^^li; 108 ft. in ln-iKlit) are reniarkahly pNviHinK. 'i'lir

wallH appear to lie alinoMt entirely diHplaced by the nunierouH windowH,
135 in number, all HJled vsitli Htained glagH. The unuHually lofty triforiuni

in exeeedinKly beautiful. The in»)d<'rn roHe-window in the nave Ih far in-

ferior to thoMe in the trauMeptw.
The verK«'r (fee^ mIiowh the ehoir-ehapelH, and pointH out neveral spotH

whieh command fine viewH of the intnior. The whole of the interior in

reflected in the brnitier n«'ar tin- VV. door. The vinitor Mliould awcMjnd to

the triforiuni and to the outer K«ll»'ry (1 fi. each pernon;.

At the hark of the church and tlie adjoining Hotel de Ville is a

|»le;isant garden to which the public are admitted. Tlie ( harnhrr
iiux CLercHj a Norman tower of tlie 1 1 tli cent., a(lj<»ins the church

vn thiH Hide, and probably formed part of an earlier clmrcli.
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The Hotel de Ville (PI. 1), E, 2), on the N. side of the church,

a building in the Italian style, was formerly the dormitory of the

Abbey of 8t-0uen. h\ front of the edifice rises an Equasirian
Statue of Napoleon /., by Vital-Dubray.

We now ascend tlie Rue de la Republique to the N., at the to[)

of which is the large Fontaine ISte-Marie (PL D, 1), by Falgui^re

and Deperthes. To the left is an old convent, now containing the

''Museum of Antiquities (open daily, 10 to 4 or 5, except Mon.)

and the Museum of Natural History.

St-Ge^^vais (Pl.A, 1), about ^4 ^- to the W., is a Romanesque
church rebuilt in 1868-76, with a curious old crypt of the 4th cent-

ury. William the Conqueror died in the priory here in 1087.
An interesting- excursion may be made from Rouen by electric tram-

way (to Mesnil-Esnard; 40 or 30 c), or by tramway (to Amfreville; 15 or

10 c.) and funicular railway (25 c), to the pilgrimage-church of Notre-
Dame-de-Bon-Secours, or simply Bonsecours as it is usually called,

situated on the lofty bank of the river, about 2 M. above Rouen. The
interior is lavishly adorned witli painting, gilding, marble, and stained
glass. Adjoining the cliurch is the Monument to Joan of Arc (adni. 25 c),

which consists mainly of three elegant little Renaissance buildings by
Lisch, connected by a platform. The *View from the platform embraces
the city, the course of the river for many miles above and below Rouen,
and in the distance the verdant hills of Normandy.

A pleasant steamboat-excursion may be taken to La Bouille, a small
but busy town, 12V2 M. below Rouen. The C'hdtemi de Robert le JHable,
the scanty ruins of wliich occupy the top of a neighbouring height, affords

a charming view of the wooded hills, the valley of the Seine with its

white chalk-hills, and in the distance Rouen with the cathedral.

The steamboat-trip between Rouen and Le Havre (every other day
in summer, in G-7 hrs.; fares 6 & 4 fr.) is quite interesting, at least as far

as Caudebec.

From Rouen to Paris. The train passes through two long

tunnels and crosses the Seine, affording a beautiful view of Rouen
to the right. To the left, on the hills which rise from the river,

stands the church of Bonsecours (see above). 41^2 ^J^- Sotteville.

From (46Y2 M.) Oissel a branch-line runs to Elbeuf (Grand-Uote]^

L. 272 fr., good; pop. 18,290), 51/2 M. distant, a cloth-manufac-

luring town. Beyond Oissel the train crosses the Seine.— 51 M.
J'oni-de-VArche (Hot. de Normandie, good), where the Seine is

again crossed, above the influx of the Eure, the junction of a line

to GisorSy has a line church of the 15th-16th centuries.— From

(58V2 ^I-) St-JHerre-du-Vauvray a branch-line diverges to Lou-
viers (Hotel du Mouton-d'Argent; pop. 10,209), with large clotli-

factories.

Another branch-line runs hence to (10 M.) Les Andelys (Grand-
Hotel, good; Hot. de la Chaine-d'Or), near which, on the right bank of the

Seine, are the ruins of the '*Chdteati Gaillard, erected by Richard Coeur-

(le-Lion to command the navigation of the Seine and protect Normandy
against the French nionarchs. It was destroyed by Ilenri IV. in 1003.

The train now penetrates the chalk-hills by means of two tunnels.

The station of (667^5 M.j Gaillon (Hot. du Soleil-d'Or) lies
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opposite the village of Courcelles. The Chateau of Gaillon, erected

in 1500, and now replaced by a prison, was one of the finest in

Xormandy, and a favourite residence of Francis I. The lofty fagade

has been removed to the court of the Ecole des Beaux-Arts at Paris

(see p. 300).

77 M. Vernon (Hot. d'Evreux; de Paris), with 8733 inhab., once

strongly fortified, possesses a conspicuous tower, erected in 1123

by Henry I. of England. The church of Notre-Dame is an inter-

esting building of the 12th-15th centuries. Branch-lines to Giso')'s

and to Pacy-sur-Eure diverge here.

The long tunnel between (82 M.) BonJiieres-sar-Seine and HoUe-
boise cuts ofi'the wide circuit which the river describes here.

At the chateau of (857oM.) Rosny-sur-Seine, Sully, the cele-

brated minister of Henri lY., was born in 1559. The Buchesse do

Berry resided in it from 1818 to 1830.

9272^1- Mantes (Buffet; Hot. du Grand-Cerf; du Rocher-de-

Cancale; Moderne), a picturesque town with 8821 inhab., is sur-

uamed 'La Jolie\ The Gothic church of "^Notre-Dame, with its

conspicuous towers, dates from the end of the 12th century. The
portal is richly sculptured. The tower (14th cent.) of St-MaeUm
also is interesting. It was at Mantes that William the Conqueror
fell from his horse and received the injury of which he after-

wards died at Rouen (1087).— Line to Paris \\k Aryenteull, see

pp. 400, 399.

The line continues to skirt the Seine and frequently commands
line views. Several unimportant stations.

108 M. Poissy (Hot. de Rouen; de I'Esturgeon, witli iirst-class

restaurant), a town with 8709 inhab., was the birthplace of St.

Louis (1215-70), who frequently styled himself 'Louis de Poissy'.

Here in 1501 a conference was held by or(bT of the States General,

with a view to adjusting the diffcrcucos between the Roman Cath-

olic and Protestant parties. Their deliberations, however, led to

no result, owing to the strong condemnation of the Calvinists by
the Sorlionne*. The church of Notre-Dame is a fine; building in

the Transition styh; (ea. 1140). Poissy is also a station on the

I.igne de Grande-(.'eintur(; (p. 389).

Ill M. Arherett, in the forest of St-(iermain (p. ItMj, the junc-

tion of thedireet line from Dieppt; via Gisors (p.402j. At (1 U'/.^iM.)

MfiisoftM-fjaffitte (]). 401; the Seine is crossed. Near (117 M.)

lloulUcH-CdrriervH the line recrosses the S('inc. St-(ierniaifi with

its palace is conspicuous on the hill to the right.

The Seine is crossed for the lust time at Aanit'reH (p. 347),
where the lines to Argenteuil and Versailles diverge. \V(! puss

Clichy, intersect the fortiflcutions of Paris, und beyond a short

tunnel under the I'lace de l'FiUro|)e reach the Gare St-La/are at

125 M. Paris. Conveyances, see p. 1.
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38. By Southampton, Le Havre, and Rouen.
342 M. By Railway from Waterloo Station to Southamptou in 1^/4-21/4

hrs. (boat-train at 9.50 p.m.); by Steamboat to Le Havre every night
(^except Sun.) in 7-8 hrs.; by Express from Le Havre to Paris (St-Lazare)
in 31/2 ^rs. (fast trains, IV2 brs.; ordinary trains, 6-6V2 hrs.). Electric
tramway from the quay to the station at Le Havre included in the fare.

Single tickets, available for seven days, 33s. lOd. and 24s. lOd.; return-
tickets, available for one month, 56s. Sd. and 40s. 8d. Luggage may bo
registered direct to Paris.— This route is pleasant in line weather.

Le Havre.— Hotels. Hot. Frascati (PI. a; B, 4), 1 Rue du Perrey,
with a terrace commanding the sea, 200 R. from 10, B. 3 fr. ; Hot. Contineii-
lal (PI. b; 0, 4), 13 Chaussee des Etats-Unis, opposite the Jetee; Gr.-Hot.
de Norinandie {V\. e; C, 3), 106 Rue de Paris; Gr.-Hot. Moderne (PI. m;
D, 2), 81 Boul. de Strasbourg, 120 R. from 4, B. 1, L. or D. 3 fr. ; Hot
Tortoni (PI. g; 0, 3), Hot. de Bordeaux (PI. d; C, 3), 1 and 17 Place Gam-
betta; Hot. d'Angleterre, 124 Rue de Paris; Terminus, 23 Cours de la

Republique; etc.

Restaurants. At the hotels {Frascati and Tortoni the best); also,

HOt.-Rest. du Plat-d'Argent, Place Richelieu.
Cabs. In the town, per drive IV2 ^r., per hr. 2 fr. (from 10 or 11 p. m.

to 7 a.m. 2 and 2V2 fr.); on the heights as far as the octroi-limits, per
drive 2, per hr. 21/2 fr- (at night 3 and 3 fr.); to Ste-Adresse (Le Carreau),

per drive 2, per hr. 2V2 fr- ; to the lighthouses, 31/2 the 1st hr., then 2V2 fr.

per hr. Trunks, 20, 30, or 50 c. — There are also a number of Motor Cabs.
Electric Tramways in the principal streets and to the environs. —

Cable Railway from bb^'^^ Rue Grustave-Flaubert (PI. D, 1) to 44^18 Rue
Felix-Faure (fare 10 c).

Post & Telegraph Office (PI. C, D, 2), 108 Boul. de Strasbourg.
Steamboats to Honfleur, Rouen, Trouville, Caen, St-Malo, Cherbourg,

Morlaix, Southampton, London, New York, etc.

British Consul-General, H. L. Churchill, 8 Place Jules-Ferry; vice-

consul, J. O^B. T. Walsh.— American Consul, J. E. Dunning, 23 Place
Gambetta; vice-consul, J. P. Beecher.— Lloyd's Agent, J. S. Roivell,

23 Place Gambetta.— Banks. Credit I/yonnais, 24 Place de l'H6tel-de-

Ville; Soci4te Generate, 2-4 Place Carnot; Comptoir d'Escompte, 2 Rue
de la Bourse.

English Church (Holy Trinity), Rue de Mexico.— Wesleyan Method-
ist Chapel, Place Gambetta.

Le Havre (pop. 136,159), formerly called Havre-de-Grdce,
from a chapel of Notre-Dame-de-Grace founded by Louis XII. in

1509, was fortified by Francis I. in 1516. It is now the seaport

lor Paris, and next to Marseilles the most important in France.

The commercial prosperity of the town is mainly derived from its

ship-building yards and sugar-refineries, and most of its buildings

are of very recent origin.

The Hue de Paris (PI. C, 2-4), beginning at the W. end of the

(jhrand-Quai, where passengers from England disembark, and in-

tersecting the town from S. to N., is the centre of traflic.

At the S. end of the Rue de Paris rises the Musee (PI. C, 4),

built in 1845 (open free on Sun. and Thurs., 10 to 12.30 and 2 to

4 or 5.30; adm. 50 c. on Mon. and Tues., 1 fr. on other days), and

containiiig a collection of paintings, sculptures, casts, coins, etc.
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Farther up the Rue de Paris, on the right, are the church of

Xotre-Dame (PI. C, 4), built in the 16th cent, in a transition style,

and a monument to Aihg. Xarmand (1839-1906), designer of tor-

pedo-boats, by E. Benet (1911). Farther on is the Place Gambetta
(PI. C, 3). bounded on the E. by the Bassin du Commet^ce and on

the W. by the Grand -Theatre, and adorned with statues, by David
d'Angers, of Beimardin de Saint-Pierre (1737-1814), author of

'Paul et Yirginie', and Casimir Delavigne (1793-1843), the dram-

atist.— At the' N. end of the Rue de Paris is a Jardin Public,

beyond which is the handsome modern Hotel de Ville (PI. 0, 2).

The Boulevard de Strasbourg (PI. F-A, 2), which passes in

front of the Hotel de Ville, stretches from the Railway Station

(PI. F, 2), on the E., to the sea, on the AV., passing the Palais de
Justice, the Sous -Prefecture, and the Bourse, a fine modem Re-

naissance edifice on the S. side of the Place Carnot (PI. B, 2).

The extensive Harbour deserves a visit. Apart from the outer

harbours, the docks have a water-area of about 190 acres and about

8 M. of quays. A good view of the outer harbours is obtained from

the Xouvelle Jetee (PI. B, 5; near the Hotel Frascati), a favourite

promenade. The oldest dock is the small Bassin du Roi, excavated

in 1669. The largest is the "^Bassin de VEure (PI. E, F, 3-5), 70

acres in area, constructed in 1846-56, where the huge transatlantic

steamers lie. The ('anal de l^ancarville is intended to connect

the Seine directly with the harbour, and to enable ships to escape

the 'barre' or tidal wave in the estuary.

As Havre itself contains little to interest travellers, those who
have a few hours at their disposal may ascend the Cote d^Ingitumlle

(cable-railway, p. 458), on the N. The *View is especially fine at

sunset and at night when the town and harbour are lighted up.

—

An electric tramway, starting from the Rond-Point, runs to Ste-

AdrenHP (Hot. Marie-Christine; Gr.-H6t. des Phares), a favourite

little bathing-place 2'/.^ M. to the N.W. The lighthouse (Phare de
^o fitve) conjrnands a fine view.

Steamers ply thri''' daily from Le Havre in ca. »/4 hr. (farcH 3 f r. 25,

r. 70, 90r.) to Trouville (llotelw: I'arJH: Roclieg-NoireH; Trouvillo
I'alace; Bellevue; Aiitrleterr*'; Hran-d'Or: Hrlder ; rte,

;
pop. (5nM>; Kn^rl.

(!h. HerviecH in Mumnicr), pleanantly HJtuatrd at the mouth of the To/fqurn^
;in(l one of t}ie rao8t faHhionahl** waterin^,'-T)laceH on the eoaHt of Normandy.

• NeAMon IsMtH frcmi July to Get., antl in at its hei^'ht in Au^'., when
iriK iM extremely expt-HMivr. A ni'W C'lmimt wan open(>d in 1<.»12. The
1' h IH extellent. IhauriUti (Normandy IIot»'l ; TerraMHe; new caHino)
I a numher of I««mh pr«'t«'ndin(r watrrin^'-plaerH Nprinkled alon^' the i-oaHt

'» afford irood Mumnit-r «|iiartorH (Ker Ikifdrhrr'n Northern Frtincc).

From Lk Havhk to Pakis.

142« aM. Hailwat in SVr'Vi hm. (faren 2& fr. 65, 17 fr. 2&, 11 fr. tb e.).

On quitting Havre we pa«8 (jhramlle-Ste-Htmorinr, with its

curiouN church of th«' llth-lHth cent., on the left.

Bakdkksr'b Parii. 18th Edit. 2U
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3\'., M. Harfleur (Hot. des Arme«) was once an important sea-

port, but has long since yielded up its traffic to Havre. Its old

harbour has been filled up by the deposits of the Lezarde; the new
harbour, ^2 M- away, is connected with the Canal de Tancarville

(p. 459V In 1415 the town was taken by Henry V. of England, to

whom the foundation of the fine Gothic church is attributed. From
llartieur a branch-line runs to (2^4 M.) Montivilliers, an indus-

trial town with an old abbey-church.

Beyond (15^2 M-) BreaiUe-Beuzevillej from which a branch-

line runs to (8Y2 M.) Lillebonne (Hot. du Commerce; de France),

we cross a lofty viaduct.

19^2 M. Bolhec -Nointot is the station for Bolbec, a thriving

manufacturing town with 11,080 inhab., 2 M. to the S.

31 M. Yvetot (Hot. des Yictoires; du Chemin-de-Fer, good;

pop. 7126) is another manufacturing place, the ancient counts or

soi-disant kings of which are playfully described by Beranger.

36 M. Motteville is connected with the Dieppe railway by a

branch-line to Cleres (12^2 ^O- Another branch runs to (19^2^^-)

St-Valery-en-CaiLT, a frequented bathing-place.— 43 M. Pavilly.

— From (44 M.) Barentin (Hot. du Grand-St-Pierre) a branch-line

runs to (IBM.) Caudehec. The train quits the fertile tableland of

the Pays de Catix, and follows the viaduct of Barentin, 545 yds.

in length, and 110 ft. above the valley. Beyond a tunnel, nearly

1^/2 M- l^"g? i^ reaches (49 M.) Malaimay, where the Dieppe line

diverges (p. 451). From this point to (54^2 M.) Rouen and to Paris

(1421/2 M- from Havre), see pp. 452-457.

39. By Southampton and Cherbourg.
Railway from Waterloo Station to (79 M.) Soutliarnpton in l'V4-2V4 lir«.

(boat-train at 8.15 p.m.); Steamer to Cherbourg? in 7 hrs. every Tues.,
Thurs., & Sat. at 11.15 p.m. (returning on Mon., Wed., & Fri. at 11 p.m.);
and Railway to (230 M.) Paris (Gare St-Lazare) in fiV^-^ hrs. Fares from
London to Cherbour}^ 30.9. 4rZ., 20.9. Wd., return-ticket (valid for six montlis)
H5.S-. 8d., 81s. Sri. ; to Bayeux .395. ^od., 27s., return-ticket (valid for two
months) 65.?., 44s. Throufi:h-tickets to Paris are not issued by this route.

—

Cherbourg? may be r»'ached from Southampton in ca. 6 hrs. also by the ocean-
steamers of the transatlantic lines mentioned below, or of the Royal Mail
Steam, Packet Co. (each once a week); fares 1st cl. 30s., 2nd cl. i5-20s.

From New York Cherbourg is reached in 6-6V2 '^ays by steamers of
the White Star, Arnericav, North German Lloyd, and Hamburg-American
fjiiies, fach sailing once a week and connectinj^ at Cherbourfif with the
boat-trains to Paris. Passengers are landed in tenders, usually at the
Quai de I'Anden-Arsenal (PI. E, 8, 4).

Cherbourg. - Hotels. Gr.-Hot. du Casino (PI. d; E, 3), E. of the
Avant-Port, 100 R. from 4, B. IV2, L. 4, D. 5, pens, from n^l.^ir.— Hot.
de VAiniraute & de VEiirope (PI. a; E, 4), 16 Quai Alexandre III, 36 R.
from 4, B. Vj.^, L. 31/2, I^- 4 fr. ; Hfd. de France & du Commerce (PI. c;

E, 4), 41 Rue du Bassin, 75 R. from 8, B. IV4, L. 3, D. 31/2 fr. ; Hot.
Moderne, Quai Alexandre TIT, opposite the station, R. from 3, B. l'/4,

L. or D. 3 fr., unpretending.
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Cabs. Per drive 11/2? per hr. 2 fr. Also Motor Cabs.— Tramy^^ays,
aee Plan.

Sailing Boat to the Df^r?/*? (see helow: 2 hrs. there and back), about
10 fr. for 5 pers., 5-6 fr. for 2 pers. ; bargain necessary.— Steamboats to

Aldemey and Gvemsey on Wed. in 5-6 hrs. (fares 12 fr. 50, 8 fr. 75 c);
Le Havre, every Friday.

Post & Telegraph Office (PI. D, 4), 54 Rue de la Fontaine.

Sea Baths (PI. E, 3), to the E., beyond the commercial harbour,
50 c., with costume and towel 75 c. Poor beach.— Casino, adm. 50 c.

;

balls weekly durine: the bathing'-season (adm. 1 fr.).

British Vice-Consul. Captain C. D. Beresford.— American Consular
Agent, A?/g. Laniece.— Lloyd's Agent, Henri Bi/hof, 55 Rue Gambetta.

French Protestant Church (PI. D. 5\ Place Divette. EvgUsih Cliurch
Services are held here in Auet. and Sept. at 10 a.m. and 6 p.m.

Cherbourg, a town with 43,731 inhab. and a fortress of the first

class, is the third naval harhoiir of France (after Brest and Toulon),

It owes its importance to its situation at the N. extremity of the

peninsula of the Cotenfin (p. 462), directly facing the coast of Eno^-

land, which is about 70 >r. distant. The town, most of which is mod-
em, well-built, and clean, is comparatively uninterestino^. It has

two harbours, the Commerrial Harbour, to the E. of the town,

at the mouth of the Divette, and the much more important Naval
Harbour, or DocJcyard fPl. A-O. 1-3), completed in 1858, with

stronfT landward fortifications. A visit to the latter requires the

special permission of the Ministre de la Marine (comp. p. 60).

The Roadstead, which lies in front of the two ports, has a total

area of 1 sq. M., but as parts of it are too shallow for large ships

at low water the available anchorage is only about 500 acres. Tt is

protected on the W,. the only exposed side, by the *Digue, a huge
breakwater 2' /o M. from the town (begun in 1832), 3942 yds. long,

from 1 64 to 220 yds. broad at the base, and 65 yds. broad at the top.

Visitors are permitted to land (boats, see a])0ve).

The Raibrrn/ Sfatif/n (P]. K, 5) is at the S. end of the com-
mereial harbour. To the W. of the inner basin lies the handsome
Theafre (PI. 10: E, 4), the right wing of which contains the Musf^.e

Le VAd (adm. dailv. except Mon., 10-12 and 2-4 or 6). To the W.
of the .Avant-Port is the Place Napoleon (PI. D. 3\ with a bnmze
equestrian Sfnbie of Nfipoleon /., by Le Veel. The church of La.

Trinitf' (V\. D, 3, 4V on the S. side of the Place, dates from the

15th century. ^The ITotddp Ville (V\. 6: D, 3) contains a Picture
fiallf^y of some importance /'open on Sun., 10-12 iSr 2-1 or 5, free;

other days, except Mon.. for a fee).— Tn the Rue de I'Abbaye,

leading towards the naval harbruir. is an entrance to the public

/V/rc Kinmnuiu'l-TJniH (PI. (', T), 4). witli a museum of natural

history and ethno«rrafd)y. — To the S.E. of the station is the .fardln

Publif (PI. V. 5V with a mr>nument to the painter J. F. Millet,

by T'hapu an<i Routeiller. i^-yond is the Montague da Jhnde
(PI. F. 5; 360 H.'S, commanding a fine *View The summit, re.iehed

in '/i lir., is occupied by a fort (no adm.).

29*
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From Cherbourg to Paris.

230 M. Chemin de Fer de l'Etat in 6V>-9 hrs. (fares 41 fr. 65, 28 fr. 15,

18fr. 40e.). To Caen, 182 M. in 2V4-3V2"^irs. (fares 14fr. 90, lOfr. 10,

6 fr. fiOo.). Restaurant-ear by the afternoon express (D. S'/'j-S fr.).

The railway on quitting Cherbourg runs to the S. through the

Cotentin ('Ager Constantinus'), a flat and marshy region, famous
for its cattle. Many of the followers of AVilliam the Conqueror
came from this part of Normandy; and some of the most illustrious

names among the English aristocracy are derived from humble
villages in the Cotentin. The hedges here give quite an English

aspect to the country.

To the left is the Montague du Roule (p. 461).— 11 M. Soitevast

is the junction for (56 M.) Coutances.— 17^2 ^- Valognes (Hot.

du Louvre) has a church dating from the 14th century.
A hranch-line runs hence to (151/2 M.) St-Vaast-La-Hoi/gue, near which

was fouprht the naval battle of La Hof^ue in 1692, and (221/2 M.) Barfleyr,
a small seaport, whence in 1120 Prince William, only son of Henry I., set

sail in the ill-fated 'White Ship', which struck on a rock outside the
liarbour and foundered with all hands save one.

35 Y2 M. Carentan (Hot. d'Angleterre; du Commerce) is the

junction for (26^2 M.) Carteret, whence a steamer plies daily in

summer to Jersey.—We now cross the Vire and quit the Cotentin.

—From (46^2 M.) Lison (Buflfet; Hot. de la Gare) another branch-

line runs to Coutances (30 M.; *Cathedral), passing (12 M.) the

interesting old town of St-Ld.— ^i}!^ M Le Molay-Littry.

63V2 ^^- Bayeux (Hotel du Luxembourg, R. from 3, L. 37.21

D. 4 fr. ; du Lion-d'Or; pop. 7638), the seat of a bishop, is situated

to the right. It contains many quaint old houses.

The •Cathedral of Notre-Dame, about Y2 M. from the station,

is a striking Gothic edifice of the 12th-15th cent., on the site of an

earlier church founded in the 11th cent, by Bishop Odo of Bayeux,

half-brother of William the Conqueror. The chevet, with its graceful

Inrrets, is one of the most beautiful examples of early-Gothic in

PVancc. The interior, which has 22 chapels and a crypt of the 11th

cent. (adm. 50 c), contains Romanesque arcades (12th cent.) in the

nave and graceful pointed arches in the apse (13th cent.). Ascent

of the tower, 50 c.— The Public Library in the Place du St-Sau-

veur, contains a small Mus^e (shown on application), in which is

preserved the famous *Bayeux Tapestry, a strip of linen cloth

(230 ft. long; 18 in. wide) illustrating the events that led to the

conquest of England by William in 1066. A favourite, though

perhaps erroneous, tradition attributes this embroidery to Matilda,

wife of the Conqueror; it is, in any case, a contemporary work.

69 V2 ^- Audrim, with a fine church of the 13th-i4th cent.;

7372 M. Bretteville-Nf/rrey ; 76^/^ M. Carpiquet—We cross th«

Orne.
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82 M. Caen. — Hotels. Hot. de la Flace-Royale (PI. c; C, 8), 1-8

Place de la R^publique, 70 R. from 3, B. IV2, L. 3, D. 31/2, pens. from
10 fr., English clientele; Hot. d'Angleterre (PI. a; D, 3), 77-81 Rue St-

Jean, 100 R. from 4, B. IV2, L. 3, D. 4, pens, from 10 fr. ; Hot. Moderne &
de Londres reunis (PI. f ; U, D, 3), 1 Boul. St-Pierre, 80 R. from 3, B. IV4,

L. 3V2> D- 4 fr., commercial; Hot. de France (PI. e; E, 5), 6 Rue de la

Gare, 50 R. from 21/2, B. 1, L. 3, D. 3V2 fr.

Restaurants. Pepin, 22 Rue St-Jean, at the Hot. de Than (PI. D, 3),

L. 3, D. 3'/2 fr-J Madrid, 71 Rue St-Jean, with garden, L. 3, D. 31/2 fr.

Cabs. Per drive 1 fr., per hr. 2 fr. ; ^Uii. more at night; luggage,

25 c. per package. Also Motor Cabs.— Electric Tramways, see Plan.

Post & Telegraph Office at the Hotel de Ville (PI. 1 ; C, 3).

British Vicb-Cossul, Chas. Hettier, 27 Rue Guilbert.

English Church (St. Michaels), Rue Richard-Lenoir (PI. E, 3); ser-

vices at 10.30 & 3.30 (3 in winter).

Cae)t (pop. 46,934j, the chief town of the department of Cal-

vados, and next to Rouen the most interesting town in Normandy,
is situated on the Ornej about 9 M. from the coast. The town w^as

besieged several times during the English wars of the 14th-15th

centuries. Its chief attractions are the beautiful churches of the

abbeys founded about 1062 by William the Conqueror and Matilda,

his wife, in expiation of their sin in marrying within the forbidden

degrees of consanguinity. There are also other interesting churches

and many quaint houses.

Leaving the railway station (PI. F, 5), we turn to the right,

take the first street to the right, cross the Orne, and reach the

Place Alexandre-Trois (PI. D, E, 5), with the War Monument for
i^O-lt. Thence we follow the Rue St-Joan N. to "^St-Fierre (PI.

I), 3), an interesting Gothic church (13th-16th cent.), with a tine

apse and tower. Opposite is the "^Bourse (PI. D, 3), formerly the

Hotel Le Valois (1538), with a charming courtyard. On a hill

beyond St-Pierre are the remains of the Castle (PI. C, D, 2), begun
by William the Conqueror (no adm.).

To the E. is *La Trinity (PI. E, F,2), the Norman-Romanesqut;
church of the Abbayc-aux-Dames, founded by Matilda in 10()2, and
well restored in the 19th century. The nave is open free; the choir

(with the tomb of Matilda), transepts, and crypt are shown by the

concierge (50 c). The Ilottl-D'wu, built in the 18th cent, on the

site of the old nunnery, adjoining the church, is now a poor-house.

We return to St-I*ierre and thence proceed to the W. I>y the

Kue St-Picrrc, with the church of St-Sauveur (14th-lGth cent.;

PI. (.',3), the Rue EcuyAre, and the Kue (iuillaume-le-(Jonqu(^rant.

*8t-Etienne (Pi. A, H, 3), the church of thr Abbaye-aux-llommes,
founded by William the (^onqueror, is in th«; same style as La
Trinitr, though larger, but its unity of style was destroyed by
alterations in the 13th cmt., when the choir was rebuilt in th(!

pointed style. The W. facade, with two elegant towers of the

13th cent., 295 ft. high, is remarkably plain; and the interior, like

that of LaTrinit(^, is notable f(»r its dignified siniplicity. A black
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marble slab in front of the high-altar marks the tomb (now empty)
of William the Conqueror (d. 1087). The sacristy, itself an inter-

esting specimen of architecture, contains an old portrait of the

Conqueror. Other noteworthy features are the choir-stalls, the

carved clock-case in the N. transept, the pulpit, and the organ-

case, supported by columns.— The Abbaye-aux-Hommes, rebuilt

in the 18th cent., and now occupied by the Lycee Malherbe (PI.

A, 3), faces the Place du Pare. The Kue de Caumont, with the

Antiquarian Museum (PI. 13, 3), runs thence to the E., and from it

the Kue 8t-Laureut leads S. to the Prefecturej opposite which is

the llotel deVille (PL C, 3). The S. wing of the latter contains

the *Mus6e (adm. free on Sun. & Thurs., 10-12 and 1-4; other

days 50 c; ring), a line collection of paintings, the gem of which
is Perugino's Marriage of the Virgin.— To the S. of the town are

the hne promenades known as the Cours Sadi-Carnot (PI. C, 1), 4,

5), and the Grand-Cours. To the right is the Hippodrome or

racecourse.

On leaving Caen we have a view of the town on the left. —
9672 ^i- Mezidon (Buffet), junction for Argentan. 100^2 ^- Le
Mesnil-Ma uger.

112 M. Lisieux (Buffet; Hot. de Normaudie; Moderne), for-

merly the seat of a bishop, is a prosperous town with 15,948 in-

habitants. The Cathedral of St-Pierre was built about 1170; the

8. tower was rebuilt in 1579. Many quaint old houses (especially

tlie Maison de Frangois-Premier, 19 Rue aux Pevres).

I3IY2 ^^' Bernay has a church (Ste-Croix) of the 14th-16th

cent., with some curious sculptures.— From (138 M.) Serquigny
(Butt'et) a branch-line runs to Rouen (38 M.).— The church of 8te-

Poy at (152 M.) Conches has line stained glass of the 16th century.

1637^ M. Evreux (Buffet; Hot. du Grand-Cerf, R. from 4,

L. 3, D. 372 i^"-; Moderne), on the Iton, is an ancient episcopal

see. The Cathedral of Noire-Dame, not far from the station, is

a building of great interest, though it confuses all styles of ar-

chitecture in vogue from the 11th to the 18th century. The most

interesting feature of tjje exterior is the flamboyant N. portal, built

in 1511-31, while in the interior the stained glass of the 15th and

16th cent, should be noted.— In the former abbey-church oi ISt-

Tauria is a line reliquary of the 13th cent. ('Chasse de 8t Taurin';.

Beyond Evreux we have a view of the town on the left. Three

tunnels. 17372 ^- Poisset, beyond which the Eure is crossed.

180 M. Bueil is also a station on the line from Kouen to Orleans.

-18675J M. Breval.— l^i^j., M. Mantes (Kail. Kest.), and thence

to Paris, see p. 457.
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LIST
of the most important Artists mentioned in the Handbook, with a

note of the Schools to which they belono;.

Abhreviations : A. = arcliitcct ; P. = painter ; S. = sculptor ; oa.

= oiroa, about; Belg. = Belgian; Bol. = Bolognese; Engl. = Englisli

;

Ferr. = Ferrarese; Flem. = Flemish: Flor. = Florentine; Fr. = French;
(ier. = (xerman; Ital. = Italian; Lomb. = Lombard; Mil. = Milanese;
Neap. = Neapolitan; Farm. = Parmesan; Rom. = Roman; Span. = Spanish

;

Umbr. = Urabrian; Ven. = Venetian, etc.

The numbers within brackets refer to the pages on which special

mention is made of the artists.

Lomb. P.;

Denis, P.,

of David;

S.,

Ahadie, Paul, A., Paris; 1812-84.

-(lii).

Ahhate. Niccolb deW,
1512-71. — (xxxix).

Ahel de Pujol, Alex.
Valenciennes, pupil
178.^>-1861.

Adam, Ixiinhert Siyisbei't,

Nancy; 1700-59.

, Victor Viticeitt, P., Paris, puj»il

of M»;yni«'r and Reguault; IHOl-JW;.

Aizdin, Eny., S., Paris, pupil of

Ramey and Dumont; 1821-1902.
Alaur, Jean, P., Bordeaux, pupil

of Virncnt; 178«-18r4.

Alhani, Franc, Bol. P.; ir>78-l(mO.

Alleyrain, Vhriat. irabriel, S.,

PariH; 1710-95. —(xlvi).
AUegri, Ant., see Correggio.
Avian-Jean, Hdmond, P., Chovry-

Cossigny (S«'irH' ••t-Marnf);b. 18«0.

Avieriyhi, ««••• Canivaggio.
Andrnuet, nvr liun^rn'nu.

Anyelico da FifHolr, Fra (Hnv.,
Flor. P.; 1387-1 l.'in. (118).

Anyniftr. Franroig^ 8., Eu; IB^U-flO.

fxlii).

. Michel, S., brother of the lant;

\k\\t-m. (x\\'\).

A ltdran, (itrard, «*t«'hi'r and en-

l^rav«'r, Lyorm; l<l.iO-17o:i.

, Claude, P., Lvonn, broth(>r of

thf laat; U\SdM.

Uaffifr, Jean hjug.^ S., Neuvy-lc-
Marroia fOher); b. 1851. (hf).

Ii>dlu, Thifodore, A., Paria; 1H17.8.'».

Baltard, Victor, A., Paris; 1805-71.
- (lii).

Baize, Paul, Fr. P., Rome, pupil
of Ingres; 1815-84.

— , Raymond, Fr. P., Rome, brother
of the last; 1818-1909.

BarharelH, see Giorgione.
Barbieri, see (luercino.

Barocci or Baroccio, Federiyo,
Rom. P.; 152B-1«12.

Barriax, Frnest, S., Paris, pupil of

Cavelier and Joutlroy; 1841-1905.

~(li).
—, F4lix Jo8., P., Paris, pupil of

L. Cogniot; 1822-1907.

Bartholdi, Frf'd. Any., Fr. S., Col-

mar; 1K:M-1901.

Bartholoine, Albert^ S., Thiverval
(Scinc-et-Oise); b. 1848. (lii).

Bartolomeo delta Porta, Fra, Flor.

P.; 1172-1517. (120).

liarye, A. L., S., Paris, pupil of

BomIo and (iroH; 179«>-1K75. (li).

HaHClut, Marcel, P., (lagny (Seine-

ct-Oisc); h. 18<W.

JitmhkHrtHc/f, Marie, Rush. P.;
18(10-84.

lifMfiano, Jaco)to (da Ponte), Vcn.
I*.; 1510 92.

BoMticn Lc/tfiyr, ./., I'., Dainviliern
(Mj'Uhc;; IHIH Hi. (xlix).

Haudouin, IHerre Ant., P., Pariii,

pupil of Hou«'b«T; 172.S-I19. -(xlv).
liauilrt/, Faul , I'., La Kofbr Hur-Yon,

pupil of Drollint^; 1M2H H(J. (rlix).

lU-auncvcu, A., S. & P., VaN'ricien-

n(>H; HonriHbiMl IMiUilKKt. (lOH).
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Bellange, Eug.y P., Rouen, son of

the following; b. 1837.

— , Hippohjte, P., Paris, pupil of

Gros; 1800-66.

Bellini, Gentile^ Ven. P.; ca. 1429-

1507. — (119).

— , Giovanni, Ven. P., brother of

the last; ca. 1430-1516. — (119).

Beltraffio, see Boltraffio.

Benemann, W., Ger. cabinet-maker,
worked at Paris from 1785.

—

(xlv).

Benouville, Leon, P., Paris, pupil
of Picot; 1821-59.

Berain, Jean, A. and draughtsman,
St-Mihiel (Meuse); 1639-1711.

Berchem or Berghem, Claes or

Nicolaes, Dutch P , Haarlem

;

1620-83.

Berettini, see Cortona.
Besnard, Albert, P., Paris; b. 1849.

-(1).
Biard, Pierre, A. & S., Paris; 1559-

1609. -(xlii).

Bida, Aler., P., Toulouse, pupil of

Delacroix; 1813-95.

Billotte, Rene, P., Tarbes; b. 1846.

-(1).
Blondel, Frang., A., Ribemont
(Somme); 1617-86.

— , Merry Jos., P., Paris, pupil of

Regnault; 1781-1853.

Boccador (II), see Cortona.
Boilly, Louis Leop., P., La Bass6e

(Nord); 1761-1845.

Bol, Ferd., Dutch P., Dordrecht,
pupil of Rembrandt; 1616-80.

Bf)logna, Giov. da, also called Jean
Boloyne and Jean de Douai, S.,

Douai; ca. 1524-1608. — (xlii).

Boltraffio or Beltraffio, Giov. Ant.,
Mil. P., pupil of L. da Vinci;
U67-1516.— (119).

Bonheur, Rosa, P., Bordeaux;
1822-99. — (xlix).

Bonifazio dei Fitati, Ven. P.; 1487-

1553.

Bonivyto7i, Richard Parities, Engl.
P., Paris; 1801-28.— (122).

Bonnassieux, Jean, S., Panissieres
(Loire); 1810-92.

Bonnat, Lt^.on, P., Bayonne, pupil
of Cogniet; b. 1833.— (1).

Bontemps, Pierre, S,, Paris; flour-

ished 1536-61. (xli).

Bordone, Paris, Ven. P.; 1500-71.
Borgoynone. Amhroyio da Fossano,

Mil. P.; d. 1523.

Bosio, Fr. Jos., Baron, S., Monaco,
pupil of Pajou; 1769-1845. -(1).

Botticf'Ui, AlesH. or Sandro (Fili-

pepi), Flor. P.; 1444-1510.—
(118).

Bovchardon, Edme, S., Chaumont
(Haute-Marne), pupil of the young-
er Coustou; 1698-1762. — (xlvi).

Boucher, Frang., P., pupil of Frang.
Le Moyne; 1703-70.— (xlv).

Bouguerean, Ad. Wm., P., La Ro-
chelle, pupil of Picot; 1825-1905.

Boule or Boulle, Andre Charles^
cabinet-maker, Paris; 1642-1732.
— (xliii).

Boullog7ie, Bon, or de Bovllorigiie,

P., Paris; 1649-1717.

— , Louis, P., brother of the last;

1654-1733.

Boulongne, Jean de, see Valentin.
Bourdais, Jules Desire, A,, Brest;

b. 1835.— (lii).

Bourdichon, Jean, P., Tours; ca.

1457-1521.— (xxxix).
Bourdon, S^bastien, P., Mont-

pellier; 1616-71.

Bourgeois, Charles Arthur, Baron,
S., Dijon, pupil of Duret and
Guillaume; 1838-86.

Bo2irguignon (Le), see Courtois.
Brascassat, Jacques Raymond, P.,

Bordeaux; 1804-67.

Breton, Jules, P., Courrieres (Pas-
de-Calais), pupil of Drolling;
1827-1906. — (1).

Breughel, see Brueghel.
Brion, G., Fr. P., Vosges; 1824-77.

Briot, Frang., engraver, I)am})lain

(Lorraine), ca, 1550 to after 161(>.

- (xlii).

Brongniart, Alex. Theod., A., Paris

;

1739-1813.

Bronzino, Angelo, Flor. P., 1508-72.

Brouwer, Adr., Flem. P., Oude-
naarde; ca. 1605-38.

Bruant, Liberal, Fr. A.; d. 1697.

Brueghel or Bruegel, Pieter, the

Elder (^Peasant BruegheV) , Flem.
P., Breda; ca. 1525-69.

— , Jan (^Velvet BruegheV), Flem.
P., Brussels, son of the last;

1568-1625.

Buhl, see Boule.
Bullant, Jean, Fr. A.; ca. 1515-78.

-(xl).
Buonarroti, see Michael Angelo.

Gabanel, Alex., P., Montpellier,
pupil of Picot; 1823-89. — (xlix).

Cabat, Louis, P., Paris; 1812-93.

Caffieri, J. J., engraver, Paris;
1725-92. — (xlvi).

Cain, Aug., S., Paris, pupil of

Rude; 1822-94.- (li).
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Caliarij see Veronese.
Collet, A. F., P., Paris; 1741-1823.

CaUot, Jacques, etcher, Nancy ; 1592-

1635.

Canova, Ant., Ital. S.; 1757-1822.

Caracci, Agostino, Bol. P., brother
of the following; 1557-1602.

— , Ajmibale, Bol. P.; 1560-1609.

— , Ant., Bol. P., son of Agostino;
1583-1618.

— , Lodovico, Bol. P., cousin of

Annibale; 1555-1619.

Caravaggio, Michelangelo Ame-
righi da, Lomb., Rom., & Neap.
P.; 1565-1609.

Carolus-Duran (Charles Duran),
P., Lille; b. 1838.— (1).

Carpeaux, Jean Bapt., S. and P.,

Valenciennes, pupil of Rude and
Duret; 1827-75. — (li, 116).

Carracci, see Caracci.

Carrier-Belleuse, A. E., S., Paris,

pupil of David d'Angers; 1824-87.

Carritre, Eugene, P., Gournay
(Seine-et-Marne), pupil of Caba-
nel; 1849-1906.

Carries, Jean, S. and potter, Lyons;
1855-94.

Cartellier, Pierre, S., Paris; 1757-

1831.

Cavelier, Pierre Jules, S., Paris,

pupil of David d'Angers; 1814-94.

Cazin, J. C'A., P. and potter, Samer
(Pas-d .--Calais); 1841-1901.— (1).

Cellini, Henvenuto, Flor. S. and
goldnmith; 15(X)-71. — (xl).

Cezanne, Paul, P., Aix (Provence);
18.39-1906.

Chalgrin, Vran<;ois, A., Paris, pupil
of Sf-rvandoni; 17.39-1811.

(Jhambiges, IHtrre, two Fr. A. of

the 16th ci'XxX.', the elder d. 1644.

-rxl;.

Champaiyne or Champagne, Ph. de^

P., BruMsels, studied at Paris;
1602-74. — (xliii).

Chaplain, Jules, nudallist, Mor-
tagne (Orijc;; 1839-l«Mjy. - (lii).

Chaplin. CharlcM, P., Les And«'lyH;
182&-91.

Chapu, Henri, S., Le Meo (Soine-
ot-Marnfi), pupil of Pradier and
Duret; 1833-91. —(li).

( Uardin, J. U. .V., P., Paris; 1699-

1779. — (xlvi}.

Charlet, N., v., Parin ; 1792 1 84.0.

Chartran, Tht^ohrtld, P., HcNan^on

;

1H19 1907.
' luuint'riau, Theodore, French P..

from San Doini ngn. a pupil of

Ingres; 1819-56.

Chatrousse, Emile, S., Paris, pupil
of Rude; 1829-96.

Chaudet, Ant. Denis, S., Paris;
1763-1810.— (1).

Chenavard, Paul, P., Lyons ; 1807-95.
— (xlviii).

Chinard, Joseph, S., Lyons; 1756-

1813.

Chintreuil, Ant., P., Pont-de-Vaux
(Ain); 1814-73.

Cima, Giov. Batt., surn. C. da
Conegliano, Ven. P., ca. 1459-

1518. — (119).

Clesinger, J. B., known as Auguste,
S. and P., BesanQon; 1814-83.

Clodion {Claude Michel, known as),

P., Nancy; 1738-1814. — (xlvi).

Clouet, Jean, sum. Janet; from
1516 at Tours, d. 1541.

— , Franc;., surn. Janet, P., Tours,
son of the last; before 1522-72.—
(xxxix).

Cochin, Charles Nicolas, the
Younger, designer and engraver
on copper, Paris ; 1715-90.— (xlvi).

Cogniet, lAon, P., Paris, pupil of

(juerin; 1794-1880.

Coignet, Jules, P., Paris; 1798-1860.

Colombe, Michel, Breton S. ; ca.

14.30 -after 1512. — (xxxix, 109).

Conegliano, see Cima.
Constable, John, Engl. P.; 1776-

1837. — (122).

Constant, Benjamin, P., Paris, pupil
of CabaiK'l; 1845-1902. — (1).

Cormon, F., P., Paris; b. 1845.

-0).
Cornu, S^bastien Melchior, P.,

Lyons; 1804-70.

Corot, Camille, P., Paris; 179()-

1875. — (xlix).

Correggio, Ant. AUcgri da, Pariii.

P.; ca. 1494-1534. - (120).

Cortona, Domenico da (surn. //

Boccador), Ital. A.; d. 1549, in

Paris. —(xl).
— , Pietro Ikrrettini da, Flor. 1'.

and A.; 159(>-1669.

Cortot, Jean Pierre, S., Parin;
1787-1843. (1).

CoHta, Lor., Fcrr. P.; ca. 1460-1635.

Cotte, Hub. dr. A., Paris; 1666-

1786.

Ctdtet, Ch., P., Le Puy (Hautc-
Loire); b. 1863. (1).

(Umder, Aug ante, P., Paris, pupil
of David Sl Hegnault; 1790-1K73.

Courbel, Huntave, P., OrnuuN
(Douhs); 1819-77. fxlix).

Court, Jon. Dt^ti., P., H(»u«'n, pupil

of (I row; 1797 1H«6.
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Courtois, Jacq., sum. 1e Bourgui-
gnon, P., St-Hippolyte (Franche-
Comt6); 1621-75.

— , Crustave, P., Pusey(Haute-Sa6ne);
b. 1852.

Cousin, Jean, P., S., A., & en-
fjraver, Soucy, near Sens; ca.

1500-89. — (xxxix).
CoustOH, Nic, S., Lyons, pupil of

Coyzevox; 1656-1733. — (xliv).

— , (rfiilL, S., Lyons, brother of the
last, and pupil of Coyzevox; 1677-

1746. — (xliv).

— , ihiill., S., Paris, son of the
last; 1716-77.— (114).

Couture, Thomas, P., Seulis, pupil
of G-ros & P. Delaroche; 1815-79.
— (xlviii).

Coypel, Noel, P., Paris; 1628-1707.
-(xliv).

— , Ant., P., eldest son of the last;

1661-1722.

— , Ch. Ant., P., brother of the last;

1694-1752.

Coyzevox or Coysevox, Ant., S.,

Lyons; 1640-1720. —(xliv).
Crauk,G2ist., S.,Valenciennes, pupil

of Pradier; 1827-1906. - (Hi).

CrecH, Lor. di,F\oT. P.; 1459-1537.

'Dagnan-Bouveret, Pascal Ad. J.,

P., Paris; b. 1852.— (1).

Dalou, Jules, S. , Paris; 1838-

1902. — (lii).

I>ampt, Jean Aug., S., Venarey
(Cote-d'Or); b. 1858.

Daubigny, Ch., P., Paris, pupil of
P. Delaroche; 1817-78. — (xlix).

Dauiiiier, Honors, P., Marseilles;
1810-79.

David, Gerard, Flern. P., Oude-
water; ca. 1460-1523.

-
, Jacques Louis, P., Paris, pupil
of Vien; 1748-1825.— (xlvi).

d' Angers (Pierre Jean David),
S., An^'ers; 1789-1856. - (li).

Davioud, (iahr. Jean Ant., A., Pa-
ri« ; 1«24-81.— (lii).

Dthay, J. B., Fr. S., Malines, pupil
of Chaudey; 1779-1863.

Dehrosse or de Brosse, Salomon,
A., Verneuil (Oise); d. 1627.—
(xlii).

Debucourt, L. Ph., P., Paris; 1755-
1832.

Decamps, Alex. Gahr., P., Paris;
180.3-60. — (xlviii).

Degas, Edgard, P., Paris; b. 1834.
-(I).

Delacroix, Eug., P., Charenton,

pupil of P. au6rin; 1798-1863.
— (xlviii).

Delaplanche, Eug., S., Paris, pupil
of Duret; 1836-91.

Delaroche, Patil, P., Paris, pupil
of Gros; 1797-1856.— (xlviii).

Delaunay, E., P., Nantes, pupil of

H. Flandrin; 1828-91. — (xlix).

Delorme or de V Orme, Philibert,
A., Lyons; 1515-70.— (xl).

Desbois, Jules, S., Parqay; b. 1851.

Deseine, L. P., S., Paris; 1759-1822.
Desjardins, Martin (van den Bo-

gaert), Fr. S.; 1640-94. — (xliv).

Desportes, Frangois, P., Chanipi-
gneul (Marne); 1661-1743.

— , Claude Frang., P., son and pupil
of the last; 1695-1774.

Detaille, Edouard, P., Paris, pupil
of Meissonier; 1848-1912. — (1).

Deveria, Eug., P., Paris, pupil of

Girodet; 1805-65.— (xlviii).

Diaz de la Pefia, Narcisse, P.,

Bordeaux; 1807-76. — (xlix).

Diebolt, Georges, S., Dijon, pupil
of liamey and Duraont; 1816-61.

Domenichino (Bomenico Zaiii-

pieri), Bol. P.; 1582-1641.

Donatello, Flor. S. ; 1386-1466.
Dore, Gustave, Fr. P. & designer,

Strassbur^; 1832-83.

Dou, Gerard, Dutch P., Ley den
;

1613-75.— (122).

Douai, Jean de, see Bologna.
I)revet,Pierre, two enj^ravers, father

and son, Lyons; 1661-1738, 1697-

1739.

Drolling, Martin, Fr. P., Alsace;
1752-1817.

— , Michel Martin, P., Paris, son
of the last, and pupil of David;
1786-1851.

Drouais, Fr. llvb., P., Paris
;

1727-75.

Duban, Fel. Louis Jacq., A., Paris;
1797-1870. — (lii).

Dubois, Paul, S., Nop^ent-sur-Seine

;

1829-1905. -(li).

Dubufe, Edouard, P., Paris, pupil
of P. Delaroche; 1820-83.

— , Guill., P., son of the last; 1853-

1909.

Due, Jos. Louis, A., Paris; 1802-79.

Ducerceau or Du Cerceau (Jacques
A.), Fr. A.; 1540-1580?— (xl).

Duez, Ernest, P., Paris; 1843-96.

Dughet, Gasp., see Poussin.
Dujardin or Du Jardin, Karel,
Dutch P., Amsterdam; 1622-78.

Dumont, Jacques Edme, vS., Paris,

pupil of Pajou; 1801-81.
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Dupaty, Louis, S., Bordeaux; 1771-
1825.— (1).

Dupre, Jules
J
P., Nantes; 1812-89.

— (xlix).

DupuiSj Daniel, S. and medallist,
Blois; 1849-99.— (lii).

Duquesnoy, Fj-angois, Flem. S.,

Brussels; 1594-1646.— (xlii).

Duran, see Carolus-Duran.
1/uret, Francisque, S., Paris, pupil

of Bosio; 1804-65.

Duval -le -Camus, Jules Alex., P.,

Paris, pupil of P. Delaroclie and
Drollinf,'; 1817-77.

Dyck, Ant. van, Flem. P., Ant-
werp, pupil of Kubens; 1599-1641.

-(121).

Rtex, Ant., S., P., & A., Paris,

fupil of Dupaty, Pradier, and
ngres; 1810-88.

Eyck, Jan can, Flem. P. ; about 1380-

1440, or later.— (121).

FahriuTW, Gentile da, Umbr. P.;
<a. 1370-1428.

Falconet, Etienne Maurice, Swiss
S., Vevey; 1716-91. — (xlvi).

Falyuitre, Alex., S. & P., Toulouse,
pupil of Jouffroy; 1831-1900. — (li;.

Fantm-Jxitour, Henri, P., Greno-
ble; 1836-1904.

Feron, Firrnin Kloi, P., Paris, j)U|»il

of Gros; 1802-76.

Ferrari, Gaudenzio, Lomb. P.;
1471?- 15 16.

f>yen-Ferrin, Aug., P., Bey-sur-
Soiile (Meurthe-et-Mo8.), jiupil of

i.. (Jo^niet and Yvon; 182»;-88.

h'lcioor, see Victors.
FicHole, Fru Giov. da, see Aiij^e-

lico.

— , Mino da, Flor. 8.; 1431-84.
Filipeyi,' hhc Botti<M?lli.

f'Iririieny, Frunt;., i*., Parin, pupil
.} (Jal»an.l, rtr. ; b. IM59.

Marit Aug., P., Joiiy-aux-ArchcH
iM-arMetz;, pupil of Dubufe, i*tr.

;

im;m)3.
I'londrin^ Jlippolyfr., I'., Lvohh,

I'Upil of Ifign'M; iHOW-tH, (xlviii;.

J'liul, P., LyouM, brother of tbt;

lant; lMll-1902.
Flinch, Gorrrt, l)ut»;h P., Cleve,

pupil of Hfiiibrandt; 1615-ttO.

Fontaine, IHerre Franr. IJon., A.,
PontoiNG; 1763!- 1863.

f'nitquet or Fourquet, Jean, P.,

roum; Oh. H15-80. — (xxxii).

Foyatier, De7ii8, S.,Bussiere (Loire);

1793-1863.

Fragojiard, Jean Honore, sum.
Frago, P., Grasse, pupil of Bou-
cher; 1732-1806.— (xlv).

— , Alex. Evariste, P., son of the
last; 1780-1850.

Frangais, Frang. Louis, P., Plom-
bieres, pupil of Corot and Gi-
goux; 1814-97.

Franceschi, J., S., Bar-sur-Aube,
pupil of Rude; 1825-93.

Francheville or Franqueville, Pi-

erre, S., Cambrai, pupil of Giov.
da Bologna; 1548-1618 ?— (xlii).

Francia, Francesco (Raiholini),
Bol. P. & S. ; 1450-1517.

Franciabigio (Francesco di Cristo-

fano), Flor. P.; 1482-1525.

Francken, Frans, the Elder, Flem.
P.; 1542-1616.

— , Frans, the You7iger, Flem. P.,

son and pupil of the last; 1581-

1642.

Fr4miet, Emm., S., Paris, pupil of

Rude; 1824-1910. —(li).

Freminet, M., P., Paris; 1567-1619.

Froment, Nic, P., Uzes (Gard),

nourished 1461-82, d. Avignon.
Fromentin, Eug., P., La Rochelle,

pupil of Cabat ; 1820-76. — (xlviii).

Fyt, Jan, Flem. P., Antwerp;
1611-61.

Qrahriel, Jacques Ange, A., Paris;

1699 to ca. 1782. -(xlvi).

Gaillard, Ferd., engraver, Paris;
1834-87.

Gallait, Louis, Jielg. P., Tournai

;

lHlO-87.

Gallf', Em He, artist in glass and
cabinet-making, Nancy ; 1846-1904.

-(Hi).
Gardet, Georges, S., Paris; b. 1863.

-(li).

Gamier, Gh., A., I^aris; 1825-98.

(lii).

Garofalo, Bene. Tisi da, Firr. 1'.;

1481-1659.

Gatteaux, J. E., S,, Paris; 1788-

1881.

GclUe (CI.), Mee Lorrain.
Gtirurd, Franc^., Haron, Fr. P.,

Home, |>upil of J)Hvid; 1770-1837.

(xlvii).

Gi^rirauH, Th., J*., Uouen, i*upil of

Guerin; 1791-18^4.- (xlvii).

(Ji'r6ui€f Lion, P. & S., VeHoul;
1824-1901. (xlix).

Gerver, llrtiri, I'., I'arin; b. 1862.
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Ghirlandaio, Dom.(Dom. Bigordi),
Flor. P.; 1449-94. — (118).

— , Ben.j Flor. P., brother and pupil
of the last; 1458-97.

— , Ridolfo, Flor. P., son of Dom.
II.; 1483-1561.

Gigoux,J., P., Besan^-on; 1809-94.

Gioroncfo, Fra, Ital. A., Verona;
1435-1515. — (xl).

Giordano, Luca, surn. Fapresto,
Neap. P.; ca. 1632-1705.

Giorgione (Giorgio Barbarelli),
Yen. P.; ca. 1477-1510.— (120).

Girardon, Fraiig., S., Troyes ; 1630-

1715. — (xliv).

Giraud, Eug., P., Paris; 1806-81.

— , 6'e'6. Ch., P., Paris; 1819-92.

— , Victor, P., Paris, pupil of Pi-

cot and of Eug. Gr. (his father);

1840-71.

Girodet-Trioson (Anne Louis Giro-
det de Roucy-Ti-ioson), P., Mont-
argis, pupil of David; 1767-1824.
— (xlvii).

Glaize, Aug. Earth., P., Montpel-
lier, pupil of Deveria; 1812-93.

— , P. P. Leon, P., Paris, son of the
preceding, pupil of his father and
(ierome; b. 1842.

Gleyre, Charles, Swiss P., Chevilly;
1807-74.

Gossaert, Jan, sum. Jan van Ma-
huse, Flem. P., Maubeuge (Ma-
buse); ca. 1470-1541.

Goujoti, Jean, S. & A., Paris; ca.

1515-ca. 1565.— (xli, 109).

(joyen, Jan van, Dutch P., Leyden;
l"596-1656.

Gozzoli, Benozzo, Flor. P.; 1420-

ca. 1497. — (118).

iireuze, J. B., P., Toumus; 1725-

1805. — (xlv).

Gros, A. J., Baron, P., Paris, pupil
of David; 1771-1835.— (xlvii).

Gudin, Theod., P., Paris, pupil of

Girodet; 1802-80.

Guercino, il (Giov. Franc. Bar-
bieri), Bol. & Rom. P.; 1,591-1666.

Guerin, Gilles, S., Paris; 1606-78.
- (xlii).

— , Pierre Narcisse, Baron, P.,

Paris, pupil of J. B. Regnault;
1774-1833.— (xlvii).

Guido Reni, Bol. P.; 1574-1642.
GuiLlain, Simon, S. & engraver,

Paris; 1581-1658. -(xlii;.

Guillauiae, Fug., S., Montbard,
pupil of Pradifr; 1822-1905.

Guillaumet, G., P., Paris, pupil of
Picot and F. Barrias; 1840-87.

Gumery, Ch. A., 8., Paris; 1827-71.

Hais, Frans, Dutch P.; ca. 1580-

1666. — (122).

Hamon, J. L., P., Plouha (Cotes-

du-Nord), pupil of Delaroche &
Gleyre; 1821-74. — (xlix).

Harpignies, Henri, P., Valencien-
nes, pupil of Achard; b. 1819.

Hebert, Frnest, P., Grenoble, pupil
of David d'Angers and Delaroche

;

1817-1908.

Ileem, Ja7i Davidsz de, Dutch P.,

Utrecht; 1606-1683 (84).

Heim, Fi-ang. Jos., P., Belfort ; 1787-

1865.

Heist, Barth. tan der, Dutch P.,

Haarlem; 1613-70.— (122),

Henner, J. J., Fr. P., Alsace, pupil
of Drolling and Picot; 1829-1905.
— (xlix).

Herrera, Franc, de, the Elder,
Span. P.; ca. 1576-1656.

Hesse, Alex. J. B., P., Paris, pupil
of Gros; 1806-79.

— , Nic. Aug., P., Paris, pupil of

Gros ; 1795-1869.

Hiolle, Em. Eug.,S., Valenciennes,
pupil of Jouttroy; 1834-86.

Hittorff, Jacq.Ign., A., Cologne, pu-
pil of Fr. Jos. Bellanger in Paris;

1793-1867.

Hobbema, Meindert, Dutch P., Am-
sterdam; 1638-1709.— (122).

Holbein, Hans, the Younger, Ger.
P., Augsburg; 1497-1543.— (122).

Hondecoeter, Melchior d', Dutch
P., Utrecht; 1636-95.

Honthorst, Gerard van, Dutch P.,

Utrecht; 1590-1656.

Hooch or Hoogh, Fieter de, Dutch
P., Utrecht ; 1630 to ca. 1677.—(122).

Houdon, Jean Ant., S., Versailles;
1741-1828. — (xlvi, 115).

Huet, Jean Bapt., P., Paris, pupil

of Le Prince; 1745-1811.

— , Paul, P., Paris, pupil of Guerin
and Gros; 1804-69.

Ingres, J. A. iJorn., P.,Montauban,
pupil of David; 1780-1867.—
(xlviii).

Isabey, Eug., P., Paris, pupil of

his father, J. B. Isabey, the de-

signer; 1804-86.

Jacque, Charles, P., Paris; 1813-94.

Jacquemart, Mile. Nelie, P., Paris,

pupil of Cogniet; b. 1845.

Janetf see Clouet.
Jobbe- Duval, Ai'tnand Marie F^/.,
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P., Carhaix (F'inistere), pupil of

Delaroche; 1821-89.

Jongkind, Johann Barthold, P.,

Latrop (Holland); 1819-91.

Jordaens, Jacob, Flem. P., Ant-
werp: 1593-1678.— (121).

Jouffroy. Franc., S., Dijon, pupil
of the younger Ramey; 1806-82.

Jouvenei, Jean, P., Rouen ; 1644-

1717.— (xliv).

Jnndt, Gustave, Fr. P.. Strassburg:
1830-84.

Juste de Tours (JeanBetti), one of a

family of Flor. S. settled in France
in the 15th-16th cent. — (xl).

"Kaufpinann, Angelica. Swiss P.,

Coire; 1741-1807.
Keller, two brotliers of Zurich,
Itronze-founders at the court of

Louis XIV.

Tjobrouste. Henri, A., Paris;
1801-75. -(Hi).

JXIfosse or La Fosse, Ch. de, P.,

Paris; 1636-1716.— (xliv).

La Hire or Hyre, Laurent de, P.,
Paris; 1606-56.

lAtnrref. Nicolas, P., Paris; 1690-
174:{. -(xlv).

lAirgi/liPre. Nicolas de, P., Paris;
1656-1746. — (xliv).

lAtriHere, Ph. Ch. de. P., Paris,
pupil of Ouerin, Girodet, and
(IroH ; 1708-1876.

LasHus, J. B. Ant., A., Paris;
1807-57. ^lii).

IXI Tour, Quentin de, Fr. pastellist,
St-QiK-ntin; 1704-88.— (xlv).

Ixiurerns, Jean Paul. P., Fourque-
vaux rUtf-.-fJar.); h. 18.M8. — (1).

Ix' liviir or Lthrun, Ch., P., Paris,
pupil of Vouft: 1619-90.- (xliii).

, Mine. Klisnheth Viyie-, P., Pa-
ris; 1756-1H42.

Lffehrre, CUmdr . I*.. Fontaine-
Mf'aii: 16.S2-75.

. Jules, v., Tournan (Seine -et-

Marn*'); 1H.S6-1912.- (xlix).

IjfurK Heetnr \f'irti?i. A., Ver-
saillcH: 1H10-H1.

Lrgrfts. V Avcirv, IHerre. S., (Jhar-

tr*'s; 1620-1714. fxliv).

Lehmavv. Henri, P., Kiel (Cier.),

pupil of In^'P'H: 1H14-H2.

Lr Himgre. h:t..H., I'ariM; IHJfK-iMi.

Ixh'iir, AdolfJw. v., Parin; 1812-91.

. Arnuind. P.. Parin. brother of

the lAMt. and pupil of Infcren;

1818-85.

I.tmnire, Ph. Ifmri. S.. Valen-

ciennes, pupil of Cartellier; 1798-

1880.

Lemercier, Jacques, A., Pontoise;
1585-1654. — (xlii).

Lemot. Franc. Fred., S., Lyons;
1773-1827.— (1).

Le Moyne or Le Moine, Frang.,
P., Paris; 1688-1737.

Lemoyne, J. B., S., Paris; 1704-78.

Le Nain, Antoine, Louis, and Ma-
thieu, P., Laon, flourished in 1st

half and middle of the 17th cent.

Lenepveu, Jules Fug., P., Angers,
pupil of Picot; 1819-98.

Le Notre or Ijcnotre, Andr4, A.
and landscape-gardener, Paris;
1613-1700.— (xliv).

Leonardo, see Vinci.
Lepautre, Jean, designer; 1617-82.
— , Pierre, S., Paris; 1660-1744.

T^epere. J. B., A., Paris; 1761-1844,
Lepicie, Nicolas Bernard, P.,

Paris; 1735-84.

Leroux, Fug., P., Paris, pupil of

Picot; b. 1833.

— , Jacques, A., Rouen; d. 1510.

— , RoUand OT Roidlant , A., Rouen,
nephew of the last; d. 1527.

Jjcscot, Pierre, A., Paris; 1510-78.

Le Hueur or Lesueur, Kustache,
P., Paris, pupil of Vouet ; 1617-55.

-(xliii).

Lethiere, (iuill. Guillon, P., Ste-
Anne ((iuadeloupe), pupil of Do-
yen; 1760-1832.

Le Vau, T.ouis, Fr. A.; 1612-70.

L6vij, F?n., P., Paris, pupil of Abel
de Pujol and Picot; 1826-90.

Lhenniite, L(^on, P., Mont-St-P^re
(Aisne); b. 1844. — (1).

Lierevs or Liveiis, Jan, Dutch P.,

Leydcn; 1607-74.

LivionHin or JAmosiu. Leonard,
«'nameller, Tiimoges; <a. 1505-7r).

-(xli).
Lipj/i, Fra Filippo, Flor. P.; ca.

1406-69.- (118).

Jx)o, ran, see Vanloo.
Lorrain, Claude (t ellee, P.. (Iwi-

inuirru' fiioar Toul). Htudifd in

Italy; 16(K)-82.- (xliii).

Luini, Hern., Loinb. 1*.; «a. 1470-

15;i(>. (11»).

LuminniH, K. V., P., NantcH; 1821-
W. (xlix).

'M.abnife, Nee OoKHiicrt.

Maes, Nic, Dntrh P., Dordrc-hl ;

16H2.9.S.

Mniano, lien, da, Flor. A. & N
;

1442 97.
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Maillet, Jacqttes Leon., S., Paris,

pupil of Pradier; 1823-94.

MaivdroiuHipp., S., Champtoceaux
(Maine-et-Loire), pupil of David
d'An^^ors; 1801-8d.

Manet, Edonard, P., Paris; 1832-

83. — (xlix).

Mansart or Mansard, Franc, A.,

Paris; 1598-1666. —(xlii)-
—

, Jules Hardouin-, A., Paris,

nephew of the last; 1645-1708.—
(xliv).

— de Joinj, Jean Hardonin-, Fr.
A.; b. ca. 1706. — (xlvi).

Mantegna, Andrea, P. of Padua and
Mantua; 1430-1506.— (119).

Marcellin. Jean Esprit, S., Gap,
pupil of Rude; 1821-84.

Marilhat, ProsiJer, P., Auvergne;
1811-17. — (xlviii).

Marochetti, Oh., S., Turin, pupil
of Bosio; 1805-67.

Marqueste, Laurent, S., Toulouse;
b. 1850.

Marsy, Balth. and Gasp., two S.,

Cambrai; 1624-74 & 1628-81.—
(xliv).

Martin, Henri, P., Toulouse ; b. 1860.

Matout, Louis, P., Charleville

;

1813-88.

Matsys, Massys, or Metsys, Quinten,
Fle'm. P., Louvain; 1466-1530.

Mauzaisse, J. B., P., Corbeil; 1784-

1844.

Meissonier, Ernest, v., Lyons; 1815-

91. — (xlix).

— . Juste Aurele, A., S., P., and
desip^nor; b. 1695 at Turin, d. 1750
at Paris. — (xlv).

Menard, Ren^, P., Paris; b. 1863.

-d).
Mei-cA4, Av.tonin, S., Toulouse, pu-

pil of JoufFroy & Falpuiere; b.

1845. —(li).
Mevcier, PhiUj>pe, Fr. P., Berlin;

1689-1760.

Mer.son, L. O., P., Paris; b. 1846.
Metsu. flahriel, Dutch P., Levden;

f-a. 1630-67. — (122).

Mr?/len, Adam, Frans van der,
Vlom. P., Brussels: 16.34-90.

Meiniiyr, CovMantin, Bel^'. S. &P.,
BruHM<ls; 1831-1905.

Meynier. Ofi., P., Paris; 1768-1832.
Michael Avcfelo Buonarroti, Flor.
& Kom. A., S., & P.; 1475-1564.
- (110).

Mieris, Frans can, the Elder, Dutch
P., Leyden; 1635-81.

, iVillem van, Dutch P., Ley don,
son of the last; 1662-1747.

Mignard, Pierre, P., Troyes; 1612-

95.— (xliv).

Millet, Jean Frang., P., Gruchy
(near Greville), pupil of Dela-
roche; 1814-75. — (xlix).

— , Aini^, S., Paris, pupil of David
d'Angers; 1819-91.

Monet, Claude, P., Paris, b. 1840.

-(1).
Monnoyer, J. B., P., Lille; 1634-99.

Montereau, Pierre de, Fr. A.; d.

1266.

Mor or Moro, Antonie (SirA. More),
Dutch P., Utrecht; ca. 1512-ca.

1576.

Moreau, Gustave, P., Paris, pupil
of Picot; 1826-98. — (xlix).

— , Louis Gabr., P., Paris; 17dO-

1806.
— , Mathurin, S., Dijon, pupil of

Raraey and Dumont; 1822-1912.

Moreau- VautJiier, Aug., S., Paris;
1831-93.

Morel, Jacques, A., Montpellier;
d. 1459. — (xxxvii).

3Tottez, Victor Louis, P., Lille, pu-
pil of Picot; 1809-92.

Mailer, Ch., P., Paris, pupil of

Copiet and Gros; 1815-92.

Murillo, Bartolome Esteban, Span.
P.; 1617-82.— (121).

"Nanteuil (Ch. Frang. Leboeuf),
S., Paris, pupil of Cartellier; 1792-

1865.

— , Robert, engraver, Rheims

;

1623-78.

Natoire, Ch. Jos., P., Ninies pupil
of Lc Moyne; 1700-77.

Nattier, JeanMarc, P., Paris ;
1685-

1766.— (xlv).

Neer, Aert van der, Dutcli P., Am-
sterdam ; 1603-77.

Neucille, A. de, P., St-Omer, pupil

of Picot: 1835-85.— (xlix).

Oeben, cabinet-maker; d. 1765.

Ofrpenord, Gilles Marie, Fr. A.

and designer, Paris; 1672-1742.

(xlv).

Opstal, Gerard van, S., Antwerp
(or Brussels?); 1.595 (or 1604?)-

1668. -(xlii).
Ostade, Adriaen vari, Dutch P.,

Haarlem; 1610-85. — (122).

— , Izackvaii, Dutch P., Haarlem,
brother and pupil of the last;

1621-49.

Ottin, Aug., S., Paris, pupil of Da-
vid d' Angers; 1811-90.

Oudry, J. B., P., Paris; 1686-1755.
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Fagiiest, A. L. Claude, P., Paris;
1790-1819.

Pajou, Ai/yiistin, S., Paris, pupil
of Lemoyne; 1730-1809. — (xlvi).

Falissy, Bern., potter; ca. 1510-

1589 (90).— (xli).

PcdmaVecchio (Jac. Negretti),yen.
P.; ca. M80-1528.— (120).

Papety, Dom. Louis Fereol, P.,

Marseilles; 1815-49.

Pater, J.B., P., Valenciennes; 1695-

1736. — (xlv).

Penicaud, Leonard, snmamed Nar-
don, enameller, Limoges ; ca. 1470-

after 1.539. — (xli).

Percier, Ck., A., Paris; 1764-1838.

Perraud, Jean Jos., JS., pupil of

Raraey &Dumont; 1819-76.

Perrault, Claude, A., Paris: 1618-88.

-(xliv).
Perreal, Jean, sum. Jehun de Paris,
A. & P.; fu. 1455-1528. — (xxxix).

Perugino (Pietro Vanucci), Urabr.
& Flor. P.; 1446-1524.— (118).

Philippoteaux, Henri Emm. Felix,
P., Paris; 1815-81.

Pirot, Franc^. Ed., P., Paris; 1786-

1868.

riyallc, J. B., S., Paris; 1714-85.
— (xlvi).

Fifon, Germain f S., Paris; ca.

1535-90. — (xli).

Fih, laid., P., Paris, pupil of Picot

;

1815-75.

I'inaiqrier, R., P., Touraine; b. be-
fon- 1.500, (I. before 15.50. — (xlii).

I'inturirchio ^Bernardino Betti),

Trnbr. P.; 11.54-1513.

I'iomho, Sebastiano del(Seb. Luci-
ntii), Ven. & Rom. P.; 148.5-1547.

i'ippi, H*-c Romano.
I'itfMurro, Cftmille, Danish P., St.

'J'homas CDaniHh Wcwt InHies);
IH.iO-lUOK. (1).

foilpot, Thf^ojth., P., Parin; b. 18-18.

/'ninfeliU, Augustf Eimnanueh P.,

.Arbois; b. 1H.S9. d).

I'nntorino, Jarti/fo Currucci da^
Flor. P.; M!M 15.57.

I'utter, Paul. Diitrh I*.. Knkbui/pn:
1625 .%(.

I'ftUMHin, (lan/tanf, proprrly (».

Dughi't. Kr. P.. Rome, nephew
irHlfMimlofthcfollowinjr; 1613-75.

. Sirnlufi. P., L«'M AnHelvN. Nor-
maiiily ; 1.594- 1»W?5. - (xliii).

/'rtiditr, Jamef*, Fr. S., (Jeneva,
pupil of L<'mot; 1792-18ft«. — ri).

I'rt'tinlt, Ant. Augutttiri, S., Paris;
IKoi) 7tt.

J'rieurf U., Fr. «.; d. 1611. (xlii,.

PHinaticcio, F., Bol. P. settled in

France; 1490-1570.— (xxxix).
Protais, P. A., P., Paris; 1826-90.

Prud'hon, Pierre, P., Cluny; 1758-

1823.— (xlvii).

Puget, Pierre, S., Marseilles; 1622-

1694.— (xliv, 114).

Pujol, see Abel de Pujol.
Puvis de Chavannes, Pierre, P.,

Lyons, pupil of H. Scheffer and
Couture; 1824-98.— (xlix).

"Raffaelli, Jean Fra7ig.f P., Paris;
b. 1845. — (1).

Raff'et, Denis, P., Paris, pupil of

Charlet and Gros; 1804-60.

Raibolini, see Francia.

Raineyf Claude, S., Dijor. ; 1754-

1838.

Raoux, Jean, P., Montpellier; 1677-

1734.

Raphael (Raff'aello Santi da Ur-
bino: Raff'. Sajizio), Umbr.,
Flor., & Rom. P. & A. ; 1483-1520.

- (119)-

Regnavlt, IleyiH, P., Paris, pupil
of Cabanel; 1848-71.— (xlix).

-, J. B., Baron, P., Paris; 1754-

1829.

Rembrandt Harmensz van Ryn,
Dutch P., Ley den; 1606-69! —
(121, 132).

Reni, see Guido.
Renoir^ Azignste, P., Limofi:os; b.

18il. — (1).

Restont, Jean, P., Kouen ; 1692-1768.

Rihera, Jtisepc, surn. Ia) Sjiagno-
letto, SpaiL-Neaj). P.; 1.588-16.56.

-(121).
Ribot, Th('odule, P., Breteuil, pupil

of (Jlaizc; 1823-91.

Rirard. (tusfare, P., MarHoilles,
pujiil of L. (!on;ni«'t; 1824-73.

Richier, lAgier, S., St-Miliirl, pupil
of Micliaol An^^elo; 16th (M'nt.

Riesener, Jean Henri, cabiuet-

muker, Ciladbach ((lonn.); 1784-

1806. (xlv).

Rigaud // /^oy, llyarinthr. P., Pt-r-

pi^'rlan ; 1«;.MM713. (xliv).

Rohbia, Luca, Andr., Scdior. deHa,
thr«M' Flor. H. of the 15th-l«th
rM'nt. — (111).

. (iirolfinio delta, Flor. S. & A.;
• I. 1566. (x]}.

Robert. Hubert, P., Paris; 1783-

1K08.- (xlvi).
-

, l.t^ojt.y p., La ChHux-de-ForulN,
(Switzerland), pupil of (irrard and
David; 17U4-1835. (xlviil).
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Robert-hleuryy Jos. Arc, P., Paris,

pupil of Girodet, Gros, and H.
Vernet; 1797-1890.

— , Tony, P., Paris, son of the last

and pupil of P. Delaroche; 1837-

1911.

liobi/sti, see Tintoretto.

Rocheyrosse, G., P., Versailles; b.

1859.— (1).

Rodin, A.,S., Paris; b. 1810. — C^i).

Roll, Alfred Philippe, P., Paris;
b. 18-17.— (1).

Romano, Ginlio (Pij^pi), Rom. &
Mantuan P. & A., pupil of Ra-
phael ; 1492-1546.

Rosa, Salvator, Neap. & Rom. P.;
1615-73.

Roslin, Alexandre, P., Malmo,
Sweden; 1718-93.

Rosso (il), Giovanhattista Rosso
de'Rossi, Flor. P. settled in

Franre; 1196-1541.- (xxxix).

Rotij, Oscar, medallist, Paris; 1846-

1911. — (lii).

Rousseau, Theodore, P., Paris ; 1812-

1867.— (xlix).

Rubens, Peter Paul, Flem. P.,

Siegen (Westphalia); 1577-1640.
— (121, 134).

Rude, Fran(^., S., Dijon, pupil of

Cartellier; 1784-1855.— (1, 116).

Rfii/sdael, Izack van, Dutch P.

;

d. 1677.

. Salomon van, Dutch P., Haar-
lem, brother of the last; ca.

1600-70.

— , Jacob van, Dutch P., Haarlem,
son of Izack: 1628 (29)-82.

^(( ltd-Jean, Simon, P., Lyons;
1808-60.

Saint-Marceatix, R. de, S., Rheims

:

b. 1845.

Salvi, see Sassoferrato.

Santerre, J. B., P., Magny (Scine-

t't-Oise), pupil of Bon Boullogne;
1658-1717.

Santi, Sanzio, see Ranhael.
Sarazin, Jacques, P. «8., Noyon;

1.588 (90)-1660. — (xliij.

Sarto, Andrea del, Flor. P. ; 1486-

15H1. — (xxxix, 120).

Sassoferrato (Gior. Batt. Salvi)
^

Rom. P.; 1605-85.

Srheff>r, Ary, P., Dordrecht, pupil
of Gurrin at Paris; 1795-18.58.—
(xlviii).

, Henri, P., 'J'be Haji^ue, brother
of the last; 1798-1862.

Schnetz, JeanVictor, P., Versailles,

pupil of David, Regnault, Crcrard,
and Gros; 1787-1870.

Serlio, Seb., Bol. P. & A., in France
after 1540; 1475-1554.

Servandoni , Jean Nic, A., Lyons;
1695-1766. -(xlvi).

Seurre, Ch. Em. Marie, S., Paris,

pupil of Cartellier; 1798-1858.
— , Gabriel, S., Paris, brother of

the last and pupil of Cartellier;
1795-1867.

Sigalon, Xarier, P., Uzcs, pupil
of P. Guerin; 1788-1837.

Signol, Em., P., Paris, pupil of

Blondel and Gros; 1804-92.

Signorelli, Luca, Tuscan & Umbr.
P.; ea. 1450-1523.— (118).

Sirnart, Pierre Ch., S., Troycs,
pupil ofDupaty andPradier; 1806-

1857.

Simon, Lucien, P., Paris: b, 1861.

-(1).
Sisley, Alfred, P., Paris: 1839-99.

Sinter, Nicolaes (Clanx), Dutch S.,

in Dijon after ca. 1385; d. 1406.
— (xxxvii).

Snyders, Frans, Flem. P., Ant-
werp; 1579-1657.

Sohier, Hector, A., Caen, 16th
cent. — (xl).

Solario, Andrea, Lomlt. P.; flour-

ished ca. 1495-1515. -(xxxix).
SoufPot, Jacq. Germain, A., Irancy

(Yonnc); 1709-80.- (xlvi).

Spaynoletto, see Ribera.
Steen, Jan, Dutch P., Ley den, ca.

1626-79. — (122).

Steuben, Ch., Baron de, P., Bauer-
bach, near Mannheim (Germ.);
1788-1856.

Stevens, Alfred, Beli?. P. at Paris;
1828-1906. — (xlix).

-
, Joseph, Belg. P., l)roth('r of the

last; 1819-92.

Subletjras, Pierre, P., Uzcs: 1699-

1749.

Tassaert, 0., P., Paris; 1800-74.

Teniers, David, the Younger, Ylam.
P., Antwerp, pupil of his father,

D.T. the Elder; 1610-90.— (121).

Terbury or Ter Borch, G., Dutch
P., Zwolle; 1617-81.— (122).

Theotocojmli, Doinenico, sum. El
Greco, Span. P., A., and S. ; ca.

1548-1625. — (121).

Timbal, Louis Ch., P., Paris, pupil

of Drolling and Signol; 1821-80.

Tintoretto (lacopo Robusti), Vcn.
P.; 1518-94.
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Titian (Tiziano VeceUi), Yen. P.;

ca. 1487-1576.— (120).

Tocqite, Louis, P., Paris; 1696-1772.

Triqtieti, Henri, Baron, S., Con-
flans (Loiret); 1802-74.

Troy, J. F. de, P., Paris; 1679-1752.

Troyon, Constant, P., Sevres; 1810-

1865.— (xlix).

Tnhy or Tubi, J. B., Rom. & Fr.

S.'; 1630-1700.

Valefitiu, le (Jean de Boidongne),
P.. Coiilommiers; 1591-1034.

Vanloo or Van Loo, Jacob, Dutoh
P.; ir,U-70.

— , Jean Baptiste, P., Aix (B.-du-

Rhone); 1684-1745.

— , Ch. Andre (Carle), P., Nice,
brother and pupil of the last;

1705-65.

— , Louis Michel, P., Toulon, son
and pupil of Jean Baptiste: 1707-

1771.

Vanucci, see Peru^ino.
Vasarij Giorgio, Flor. P., A., and
art-historian; 1512-74.

VeceUi, see Titian.
Vela, Vi7ic., Swiss S. ; 1822-91.

Velazquez, Diego R. de Silva, Span.
P.; 1599-1660.— (121).

Veldt', Adr. van de, Dutch P., Am-
sterdam; ca. 16.36-72.

— . Wilh'iii van de, the Youngery
Dutch P., Ley den, brother of the
last: 163.3-1707.

Vrrnet, Claude Jos.j P., Avignon;
1711-89.

, Ant. Ch. Ifor. (Carle), P., Bor-
deaux, son of the last; 1758-1836.

, Horace, P., Paris, son of Carle;
l789-iHr,3.- (xlviii).

Veronrxe, Paolo (P. Caliari), Ver.
and Yen. P.; 1628-88.- (120).

ViclorH (Victory Fictoor), Jan,
Dutch .P., Amsterdam, pupil of
Hrmhrandt; .-a. 1620-95. m.

Vien, Jos. Marie, Comte, P., Mont-
pellier; 1716-1809.— (xlvi).

Vigee-Lebrun, see Lebrun.
Vinchon, Aug. J. B., P., Paris;
1789-1855.

Vinci, Leonardo da, Flor. & Mil.
P., S., & A.; 1452-1519. — (119).

Viollet-le-Duc, Eug. Emm., A.,

Paris; 1814-79. — (lii).

Visconti, Loins, Fr. A., Rome,
pupil of Percier; 1791-1853.

VoUon, Ant., P., Lyons; 1833-1900.

Vouet, Sim., P., Paris; 1590-1649.

-(xlii).
Vries, Adr. de, S., The Hague,
pupil of Giov. da Bologna; 1560-

after 1603.— (xlii).

"Warin, Jean, medallist, Liege;
1604-72.

Watteau, Ant., P., Valenciennes;
1684-1721. — (xlv).

Weenix, J. B., Dutch P., Amster-
dam; 1621-60.

Weijden, Roger van der, Flem. P.,

Tournai; ca. 1400-64. —(121).
Winterhalter, F. X., P., Menzen-
schwand, near St-Blasien (Germ.)

;

1806-73.

Wotiverman, Philips, Dutch P.,

Haarlem; 1619-68.

— , Pieter, Dutch P., brother and
pupil of the last; 1623-82.

Wynants, Jan, Dutch P., Haarlem;
ca. 1625-82.

"Yvon, Ad., P., Eschweiler, pupil
of Delaroche; 1817-93.

ZampieH, see Domenichino.
Ziegler, Claude LouiSyV., Langr«'s,

""
" 180i-5«).

Jeaune; 1821-11)11.

Zurbaran, Francixco, Span. I*.;

1598-1662. (121).

j)upil of Ingres;
Zteni, Fi'lir, P., Bej

Bacdbicsk'n ParJH. IHth Edit. :io
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Index for the Environs of FaHs and Northern France, see p. 488.

Paris

:

Abattoirs 250. Avenue de Friedland Batignolles, Les 229.

Abbave-aux-Bois, Con- 74. Bazaars 52.

vent of 308. — Gambetta 259. Bel-Air 263.

de Longchamp 24(5. — des Gobelins 339. Belleville 249.

Acad^mie Francaise — de la Grande-Armee Bibliography liii.

297. 232. 74. Bibliotheque de I'Arse-
— de Medecine 302. - Henri-Martin 242. nal 189.

Academies 297. 298. — de I'Hippodrome — des Arts et Metiers
Administration xxvi. 245. 206.
Alhambra 39. — Hoche 74. 231. - du Conservatoire de
Allee des Cygnes 243. - Kl^ber 74. Musique 221.
— de Longchamp 245. — Marceau 74. - - Hauy 320.
— de la Reine-Margue- — Matignon 73. — Historiquo de la

rite 245. — de Messine 230. Ville 200.

Alliance Fran§aise 50. — Montaigne 73. - Mazarine 298.

308. — de Neuilly 233. - Nation ale 209.

American Register 51. — de rObservatoire — de rOp6ra 78.

Apartments 14. 333. — Polonaise 277.

Aquarium 241. — de rOp^ra 85. - - 8te-Genevieve 294.

Arc du Carrousel 66. — d'Orleans 346. — Scandinave 294.
— de I'Etoile 73. — du Parc-de-Mont- Blind Asylum 320.

Archives Nationales souris 345. Boarding Houses, see

191. - Philippe-Auguste Pensions.
Arenes de Lutece 296. 251. 261. Boating 42.

Arrival 1. — Rachel 224. Bois de Boulogne 244.

Arrondissements xxvi. — de la Rcpublique — de Vincennes 264.

Art, Sketch of French 2.50. Booksellers 48.

xxxiii. — de St-Mande 261. Botanic Garden 335.

Exhibitions 38. — de St-Ouon 228. Bouillons 18. See also

Artesian Wells 242. — de Suffren 320. Restaurants.
341. — des Ternes 232. Boulangerie des Hopi-

Assistance Publique — du Trocadero 235. taux et Hospices 338.

182. — Velasquez 230. Boulevard Arago 345.

Auteuil 243. — Victor-Hugo 74. — des Batignolles 228.

Automatic Bars 25. - - de Villiers 231. — Beaumarchais 83.

Automobiles 41. 28. — de Wagram 74. 232. 189.

Avenue Alexandre III Aviation 41. — Bonne-Nouvelle 80.

68. — des Capucines 76.

- - de I'Alma 73. - de Clichy 224.
- d'Antin 73. Bagatelle 246. — de Courcelles 229.
— du Bel-Air 261. Balls 40. — Diderot 190. 261.

du Bois-de-Boulogne Banks 45. — Edgar-Quinet 343.

244. 74. Banque de France 87. -^ des Filles-du-Cal-
de Breteuil 319. 45. vaire 83.

— des Champs-Elys^es Bassin de 1' Arsenal 189. — Garibaldi 320.

67. — de la Villette 249. — de Grenelle 320.

— de Clichy 228. Bastille 188. — Haussmann 222. 229.

— Daumesnil 263. Baths 26. — Henri IV 189.
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Paris

:

Boulevard de I'Hopital Caserne de la Banque Churches :

337. 216. Sacre-Coeur 222.

— des Italiens 79. — des Celestins 189. St-Ambroise 260.
— de la Madeleine 76. — du Chateau-d'Eau St-Antoine 260.
— de Magenta 82. 217. 82. St-Augustin 230.

— Malesherbes 230. Catacombs 345. St-Bernard 218.
— de Meuilmontant 251. Cattle Market 249. St-Denis-du-St-Sa-
— Montmartre 80. Ceinture, see Petite- crement 83.
— du Montparnasse342. Ceinture. Ste-Anne-de-la-Mai-
— du Palais 268. Cemeteries, see Cime- son-Blanche 341.

— Pasteur 319. tieres. Sainte-Chapelle 271.
— Poissonniere 80. Chambers of Commerce, Ste-Clotilde 309.
— de Port-Royal 339. Amer. & British 45. Ste-Elisabeth 209.
— Raspail 308. Chambre des Deputes Ste-Marguerite 260.

Richard-Lenoir 189. 306. Ste-Marie 229.

St-Denis 81. Champ-de-Mars 320. — (Temple) 188. 48.

— St-Gerraain 307. 279. Champs-Elysees 67. St-Etienne-du-Mont
— St-Mareel 837. Chapelle Expiatoire 294.
— 8t-Martin 81. 229. St-Eugene 80.

— St-Mifhel 278. — St-Ferdinand 233. St-Eustache 203.
— deS^hastopolSl. 204. Chemists 46. St-Ferdinand-des-
— dr- Strasbourg 217. 81. Cheuier's House 81. Ternes 232.

.lu Temple 82. Church Music .38. St-FrauQois-Xavier
Voltaire 2.o9. 261. Churches : 319.

Hoiijevards, Grands 75. American 48. St. George's 47.

Hour.se 216. Armenian 234. St -Germain-!' Auxer-
(lu Commerce 202. Assumption 84. rois 88.

.lu Travail 82. Baptist 48.

Billettes 190. 48.

des-Pres .302.

Howls 43. St-Gervais 186.

Boxing 42. British Embassy 47. St-Jarques-la-Bou-
Hra'^s.'ries 18. See also Calvinist 48. cherie 181.

Restaurants. Christian Scientist du-Haut-Pas 338.

Bridges, see Ponts. 48. — -St-Christo])he249.
Button's House 336. Congregational 47. St-Jean-Haptiste249.
Bullier, Bal 40. 342. English 47. — -St-Fran^ois 198.

Butte-aui-Caillos 841. Free 48. St. John the Evange-
— Montmartre 222. Invalidos 318. list 224.
— Mortemart 245. Lazaristes 308. St-Joseph-des-Car-
Buttes-Chaumont, Leg Lutheran 48. mes 333.

248. Madeleine 7.^). St. Joseph's 47.

Notre-Dame 274. St-Julien-le-Pauvre
-- -d'Auteuil 243. 278.

Cabarets Artistiqaen - -des-Hlancs-Man- St-Laurent 217.

40. teaux 193. St-Leu-St-Gilles 2()1.

Cabinet des M^daillftB -de-Bonne-Nou- St-Louis-en-rile 277.
• t Antiques 212. velle 80. des-Invalides 318.

' :bN' Tramways 29. -des-Champs 342. St. Luke's 47.

Appx., p. 62. -de-Clignancourt St-Mar(M'l 4K.

ib» 1. 28. Appx., 224. St-M(Wlurd 3.S9.

[I. 5.'). •de-Consolation St-Merry iHl.

fds 24. See aUo Re- 284. St-Ni(olas-<le8-
Mtaurant*. — -de-ia-Croix 259. Chumps 2(U.

— -(lu-( bardonnet-('onrert« 89. -- -de-Lorette 219.

AiOHiu/n Houuo 88. -des-Vi.toires 215. 296.
itial de r()urr<| 219. Oratoire HH. 48. St-Panl-St-Louis 1M7.

St-I)MniH 249. Panth(^on 291. St-Philippe.du-R«.ule
St- .Martin 189. 849. Pcntemont 4M. 809. 78.

rrefourde rObserva- Protestant 48. St-Pierro 283.

toin- 341. Kddeinption 48. -<le-Montn>:iiti«'

>rriaKe« 28. Russian 281. 224.

30*



478 INDEX.

Paris:

Chuuches: Confectionery 54. Ecole Normale Sup6-
St-Pierre-de-Mout- Conseil d'Etat 86. rieure 338.

roug:e 846. Conservatoire des Arts — de Pharmacie 333.
St-Roeh 84. et Metiers 205. — Polytechnique 295.
St-S^vcrin 278. -- de Musique 221. 80. — Pratique 279.

St-Sulpiee 804. 37. des Hautes-Etu-
St-Thomas-d'Aquin Consulates 44. des 289.

307. Conveyances 28. — de Pyrotechnic 264.

St-Vincent-de-Paul Cour du Commerce 280. 265.

218. — des Comptes 84. — Sup(5rieure de Com-
Scotland, Church of — du Dragon 303. merce 250.

48. 234. — de Rouen 280. — Veterinaire 266.
Sorhonne 290. Cours-la-Reine 233. Egouts 205.

Trinite 220. — de Vincennes 261. Eiffel Tower 321.

Val-de-Grace 339. Convent des Oiseaux Elys(^e, Palais de 1' 68.

Visitation 188. 320. Embassies 44.

Wesleyan 48. — du Sacrd-Coeur 807. English Churches 47. 48.

Cigars 54. Credit Lyonnais 45. 79. Esplanade des Inva-
Cimetiere de Charonne Cr^meries 26. lides 310.

259. Cricket 43. Etablissement Horti-
— des Chiens 348. Cross-Country Runs 43. cole 243.
— Montniartre 224. Custom House xii. 1. Exhibitions 38.

— Montparnasse 343. Cuvier's House 336.
- du Nord 224. Cycling 42.

— de Passy 242. Faculte de Theologie
— duPere-Lachaise251. Protestante 345.

- de Picpus 261.
— du Sud 343.

Daily Mail 50. Family Hotels, see

Deaf and Dumb Insti- Pensions.
Cinematographs 40.

Circulating Libraries
tution 338. Faubourg St-Antoine

Dentists 46. 260.

49. Diary 56. — St-Germain 296.

Circuses 40. Directory xxvii. Faubourgs xxv.
Cit^ 267. Distribution of Time 54. Fencing 42.

Climate xxiv. Divine Service 47. F'igaro 219.

Clinique d'AccoiK^ho- Dogs' Cemetery 348. Fleuriste d'Auteuil
raent 333. Dome desInvalides31H. 243.

Clubs 43. Douane xii. 1. Flower Market 273.

Cluny, Hot. and Musee Druggists 46. Folies-Bergere 39.

do 280. Fontaine Cuvier 384.

Coiffeurs 27. — de Crenelle 309.

Collections, seeMusdes. Ecole des Arts Decora- — des Innocents 203.

Collt'ge Chaptal 229. tifs 280. — de Joyeuse 83.

df'S Ecossais 295. — des Beaux-Arts 299. — de Ldda 332.

Fortet 294. - de Botani(iue 335. — Louvois 209.

de France 290. Boulle 261. — Maubude 182.

Massillon 189. - Centrale des Arts et — de Mddicis 332.

Mazarin 297. Manufactures 208. -- Moliere 209.

des Quatre-Nations - des Chartes 289. — Notre-Dame 276.

297. - Coloniale 388. — de rObservatoire
Rollin 222. — de Droit 291. 888.

Colonial Office 86. - de Guerre 320. — du Palmier 182.

Colonne de Juillet 188. - des Hautes Etudes — des Quatre Saisons
Vendftme 83. Commerciales 232. 809.

Comddie-PVancaise 34. — d'Horticulture et — Richelieu 209.

85. d' Arboriculture 265. — St-Michel 278.

Comptoir d'Escompte des Langues Orien- - St-8ulpice 303.

45. 80. tales .805. — du Vertbois 205.

Comte's House 333. de M6decine 279. — de la Victoire 182.

Concerts 37. - Militaire 820. Football 43.

Conciergerie 271. -- des Mines 388. Fortifications xxvi.
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Paris

:

Franklin's House 242. Hospice de la Sal- Hotels (for travellers)

:

243. petriere 387. Cusset 6.

Funiculaires29. Appx., — Wallace 47. Dacia 12.

p. 52. Hospitals 47. Danube 10.

Hotels (for travellers)

:

Denain 10.

Grarages 41. Acacias 7. Deux-Mondes 4.

Gare de I'Est 217. Adelphi 6. Dore 11.

— des Invalides 810. Albe 4. Duminy-Labille 11.

- du Luxembourg 420. Alhambra'9 12. Edouard VII 4. 76.

— de Lyon 190. Ambassadeurs 9. Egli's International
— Montparnasse 842. American 7. 9.

du Nord 217. Amiot 10. Elysee Palace 3. 73.

d'Orleans 834. Amiraute 6. Etats-Unis 6.

du Quai-d'Auster- Angleterre 7. Etrangers 12.

litz 334. Anglo-Americain 11. Europe 10.

d'Orsay 305. Antin B. Europeen 9.

-- St-Lazare 221. Arcade 7. Favart 6.

- de Strasbourg 217. Astoria 3. 73. Ferras 8.

— de Vincennes 263. Athenee 3. Fix 10.

Geographical Society Autriche 9. Florence 6.

308. Avenida 7. Florida 7.

Giant Wheel 820. Bade 11. France (Cite Berg^re)
Gobelins 339. Baltimore 8. 9.

Golf 42. Baviere 9. - (Cite Jarry) 10.

(ioods Agents 44. Beaujolais 11. — & Choiseul 4.

(irand Palais 72. Beau'-Scjour 11. 12. Franklin & Br^sil C.

Grande-Ceinture, Che- - -Site 4. Globe 10.

iniri de Per de 30. Bedford 4. Grand 3. 76.

[{one 320. Bellevue 4. Grande-Bretagne f..

(Iriiiids Boulevards 75. Belmont & Bassano 8. Grands-Boulevards s.

Bergrro & Mai son Grosvenor 7.

Hairdressers 27. Blanclie 9. Harcourt 12.

Halle au Bl^ 202. Berne 11. Haussmann 8.

aux V'ins 384. Bon-Lafontaine 10. Havane 12.

Hiilles Ontrales 202. Bradford 7. Holder 6.

H<MrH?H House 78. Brigliton 4. Hollan(b' J.

H.rtford Hospital 47. Bristol 8. I en a 5.

Hinpoflromes, see Britanni<|ue 8. lles-Britainii(jues J.

ii'dCCCOUTS^. British 11. Imperial 7.

hulo-IInllandais 9.History xv. Buckingham 7.

H.».>k«ry 48. Burgundy 7. International (Av.
Hopital Brora 845. Oaffar.'l 11. d'leiia) K.

(W la Charitd 805. Campbell 4. (Kgli's; Hue
()lau<b'-B»'rnard 250. CapucinoM 4. Bachaumont) ».

Cochin S3'.>. Carlton 3. Jean-Bart 10.

Lag n nee :WH. Castiglione 4. Jeanne-d'Are l(h

Larihoisi^TC 218. CaHtille 5. Joubert 11.

de la NouvoHh Piti6 Cecil 9. Laftitte 11.

.'iS7. Contrnl 8. Langbam 3.

de la Fiti^ 3.17. Centre 10. Lartinii-n 7.

St-Antoin.' 2fM>. ('hampn-Klymioii 8. Lavenue U.
Nt-FiOiiiM 21H, Ch.itham 4. Levant 8.

Tenon 259. Cite* Bergtre 9. Lillr ik Albion 4.

TrousMfaii 2«il. -da-R«?tiro 7. Little Palaeo 9.

Horne Hucch 41. Collejfp-di- France 10. LondroH 4.

HoHpico df Biriitro liU. ColonieH 9. & N.'w-York n.
de \jXl liorhnfoiicAuld Colnmbiii 7. Lotti 3.

Mi\. Continental H. «8. Louis-le-Grand r>.

iW<^ t|iiinze-VinKt»' Compille 10. liOiivoiH 8.

1M*». Crillon 8. Louvre 4. 87.
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Paris

:

Hotels (for travellers): Hotels (for travellers)

:

H6TELS (mansions and
Lutetia 5. Rossini 11. public buildings):

Hotel de la Chancel-Mac-Mahon Palace 5. Rouen 9.

Madison 4. Royal 7. lerie d'Orl^ans 87.

Ma-eiita 10. Royal Palace 4. - Chenizot 277.

Maison Meublee 11. Riissie (). - de Clermont-Ton-
Vetter 12. Ste-Anne «i. norre 308.

Majestic 3. Ste-Marie 8. - - de Cluny 280.

Malesherbes 7. St-Greorges & Barce- — de Coislin ()3.

Malherbe 10. lone (j. - de Colbert deVilla-
Malte 8. St-James & Albany 5. cerf 83.

Manchester 6. St-Petersbourg 6. — de Daugny 80.

Marguery 9. St-Romain 5. — Dieu 273.

Marine & Terminus Saints-Peres 10. — Drouot 80.

11. St-Sulpice 10. — du Figaro 219.

Mercedes 3. Savoy 5. — de Fourcy 194.

Metropolitain 5. Scribe 4. — Henault 187.

Meurice 3. Seine 10. — de Hollande 193.

Meyerbeer 4. Select 12. — des Invalides 310.

Mirabeau 3. Senat 10. — Lambert 277.

Moderne 9. 82. Seze 11. — Lamoigiion 194.

Mondial 9. Solfcrino 9. 10. — de Lauzun 277.

Monsi<>-ny B. Splendid 7. — de La Valette 189.

Montaigne 7. Suez 10. — de La Vieuville 189.

Montana 4. Suisse 6. - - de La Vrilliere 87.

Mont-Fleuri 7. Sydney 6. — de la Ligue de I'En-
— -Thabor 5. Tamise 5. seignement 308.

Neva 6. Taranne 12. — de Mayenne et d'Or-

New 10. Temps 11. messon 187.

Norraandie 11. Terminus 11. 221. — M^lusine 87.

Normandy 4. — da Chemin-de-Fer- — des Monnaies 299.

Observatoire 10. de-Lyon 11. — de Nevers 215.

Op^ra 6. Est 10. — Populaire pour Hom-
Orleans 8. du-Nord 10. mes 261.

St-Germain 10. Terrass' 11. — des Postes 201.

Oxford & Cambridge Tibre 6. — de Rouille de
5. Tivollier 5. I'Estang B3.

Palais 7. Touraine 11. - - de Sens 187.
— d'Orsay 5. Tremoille 7. — des Soci^t6s Savan-

Royal 8. Uni vers & Portugal 8. tes 280.

Palmiers 12. Vendomc 3. — de Soubise 191.

Palyra 11. Victoria (;. - de Strasbourg 193.

Paris 10. Vignon 6. -^- de Sully 187.

Centre 11. Violet 9. - Tallard 190.

Nice 8. Vivienne 12. — des Telephones 202.
— & Osborne 5. Vouillemont 4. - de Thiers 219.

Pavilion 9. Wagram 4. — du Timbre 216.

Pays-Bas (>. West-End 7. — des Ventes Mobi-
Percy 7. Westminster 3. li^res 80.

P(jrigord 6. H6TELH (mansions and -- de Ville 183.
Prima 9. public buildings):

Hotel des Abb^s deQuai-Voltaire 9.

Kastadt 0. Fecamp 280. He de la Cit6 267.
Regina 3. - d'Albret 194. - des Cygnes 243.
Regnard 10. — d'Aumont 187. — de Puteaux 246.
Rhin 3. — de Boauvais 187. - St-Louis 277.
Richcpanso 7. - de Biron 307. Imprimerie Nationale
Richmond «. — de Bourgogne 204. 193.
Ritz 3. — de Chalons-Luxem- Information Bureaux
Ronceray 8. bourg 187. 44. 50.
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Paris

:

liistitut Aerotechnique Louvre : Louvre :

380. Collection Thomy- Picture Gallery:
— Catholique 383. Thiery 169. Portraits of Artists
— de France 297. Crown Jewels 150. 144.

— Oc^anographique Decorative Art 176. Rembrandt 132.

338. Dessins 158. 171. Rubens 134.
- Pasteur 343. Donation His de la Spanish School 121.

Institution des Jeunes Salle 157. 129.

Aveugles 320. — Rothschild 159. Van Dyck 133.
— Ste-Perine 243. Drawings 158. 171. Pottery, Antique 165.
— des Sourds-Muets Egyptian Antiquities Rotonde d'Apollon

338. 106. 163. 172. 148.

International Guild 51. Enamels 151. — de Mars 96.

14. Escalier Asiatique Salle d'Afrique 95.

Invalides, Dome des 106. 159. 161. — d'Auguste 97.

318. — Daru 117. 95. — des Bijoux 151.

, Hotel des 310. — Henri II 103. 117. — des Cariatides 103.

155. — Duchatel 122.

Jardin d'Acc-liraatation - Henri IV 117. 165. — Grecque 98.

24»;. Furniture of the 17th — Henri II 153.

Botanique 335. and 18th Cent. 155. — du Heros Combat-
du Luxembourg 331. Galerie d'Apollon tant 101.

d<'S Plantes 835. 148. — Judaique 106.

<lf's Tui lories «4. — Deuon 95. — La Caze 153.
.Inly Column 188. — Mollien 95. 143. — du Mastaba 172.

— de Morgan 173. — de Mecone 96.

Laiteries 20. Grande Galerie 126. — des Moulages 95.

Lavatories 27. lyories 1.59. — de la Pallas de
Lawn Tennis 43. Jewellery 149-152. Velletri 101.

L.'ttors 81. Mediaeval, Renais- — dos Portraits 144.

Libraries, see Biblio- sance, and Modern — des Prisonniers
th«*que8. Art 159. 162. Barbaros 96.

Longcliamp 246. Naval Museum 171. — de Psyche 100.

Lost Property Office Oriental Collections -- Rembrandt 132.

273. 171. 180. --- Rubens 134.

LoirvRE 89. Pavilion Denon 94. -- des Sept-Chemi-
African Antiquities - de Flore 174. 65. n^es 152.

95. -- de I'Horloge 117. — du Tibre 102.

Asiatic Antiquities 155. — Van Dyck 133.

lOL 161. 178. — de La Trc^moille — de la Venus de
HronzL'H, Ancient 155. 172. Milo 100.

Crramique Antique ~ de Marsan 176. Siilon Carr^ 123.

1«5. 65. Sculptures, Ancient
ChalcMjgraDhie 172.

Ohinehe .Museum 171.

Sully 117. 155. 95.

Picture Gallery 118. , Mcdianal and Re-
('hristiun Antiquities Hritisb School 122. naissance 1(»H.

112. l.HO. , Mc.dcrn 113.

(!olI»'ction Camondo Dutch School 121. Luna Park 10.

14J). 182. 185-188. 189. Lunati(t Asylum 266.

(!ainpana l«S. 140. Luxembourg, Jardin
Cbanchard 174. FlpmiHh School 121. du 331.

Cbiivanrifs 172. 131. 133-135. 188. , MuHce du 823.

Fourh'-r 172. 139. 140. , Palais du 322.

(irandidi«'r 171. French School 141- LycW' Cariiot 232.

HiMdr'laSalb. 15M. 148. 152-155. 16H- ()harlcmagn»« 187.

La (!aze \IU. \UH. 170. 174-176. 178. Henri IV 295.

Mor<>au-.N(^laton (iernian School 122. .hinson dt> Sailiv LM2.

17H. 180. LouiH lc-Gran(f 291.

P.'liiot 172. Italian School 118- Michelct 35(».

Thiern 158. 120. 123- 129. 146. Motitaigne 333.
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Paris:

INDEX.

Lyeee 8t-Louis 290.

Viotor-Husfo 200.

- Voltaire 250.

Madeleine 75.

Madrid 246.

Magasins de Nou-
veaiit^s 51.

Magic City 40.

Mairie of the 1st Ar-
roudissement 88.

2iid — 216.
- 3rd — 208.

4th — 187.

5th — 291.

6th -- 808.

9th 80.

10th 81.

11th 260.

12th 263.

13th .341.

14th - .346.

16th - 242.

18th 221.

19th - 219.

20th - 259.

Maison des Dames (hvs

Postes .305.

Dor^e 79.

des Etudiants 279.

de Francois le^ 234.

Maisons de Sant^ 46.

Manege 63.

Manufacture des Ta-
bacs 350.

Nhinutention Militairo
235.

Maps 49.

March6-aux-Bestiaux
249.

-aux-Fleurs 273.

du Temple 208.

de la Villette 249.

Market, Central 202.

Maternity Hospitals
339.

Matin 80.

Menagerie 835.

M6tropolitain 29.

Appx., p. 81.

Military hands 88.

Minist»;re d(;H Atiaires
Etrangeres 307.

des ColonieH 320.

du Commerce 309.

des Finances 88.

de la Guerrn 807.

de rinstruction Pu-
bliqne .309.

Ministere de la Marine
63.

- du Travail 309.
— des Travaux Publics

807.

Mint 299.

Missions 48.

Etrangeres 808.

Money ii. xi.
-- Changers 45.

Monnaie, La 299.

Mont-de-Piet^ 193.

Montfaucon, Gibbet of

248.

Montraartre 222.

— , Cemetery of 224.

Montparnasse, Ceme-
tery of 343.

Montrouge, Grand- 425.

", Petit- 346.

Monuments:
Abb6 de I'Ep^e 888.

360.

Aguesseau 243.

Alphand 244.

Arago 345.

Aubry 296.

Augier 832.

Bailly 332.

Balloonists of the
Siege 233.

Balzac 74.

Banville 882.

Barye 190.

Baud in 260.

Beauharnais 810.

Beaumarchais 188.

Becque 229.

Beethoven 266.

B6ranger 208.

Berlioz 228.

Bernard 291.

Bernardin de Saint-
Pierre 386.

Biehat 279.

Blanc 8.39.

Bobillot 259.

Boucher 92.

Boussingault 205.

Broca 279.

Brouardel 279.

Buda;u.s 291.

Bulion 335.

Camoens 243.

Caventou 383.

Champollion 291.

Chappe 307.

Charcot 887.

Charlemagne 273.

Charlet .345.

Monuments :

Chartier 232.

Chevreul 336.

Chopin 231. 331.

Coligny 88.

Comte 290.

Condorcet 298.

Coppee 320.

Corneille 291.

Cornil 279.

Dante 291.

Danton 279.

Daubeuton 247. 386.

Daudet 72.

Dauraesnil 264.

Defense de Paris 848.

Delacroix 266. 331.

Deraismes 228.

Desmoulins 87.

Diderot 222. 308.

Dolet 296.

Dumas (Pere & Fil«)

232.

Eugene, Prince 310.

Fabre 381.

Ferry 65.

Flaciiat 232.

Flatters 346.

Floquet 250.

Fourier 228.

Franck 309.

Francs-Tireurs 232.

Franklin 242.

Garabetta 66.

Garibaldi 320.

Gamier 77. 342.

Gavarni 219.

George Sand 382.

Gerome 92.

Godard 242.

Goldoni 276.

Gounod 231,

Gramme 205.

Greard 289.

Gutenberg 193.

Haiiy 320.

Henri IV. 268.

Hugo, Victor 74. 87.

Joan of Arc 85. 2.30.

233. 337.

La Barrc 224.

Lafayette 67. 239.

La Fontaine 242.

Lamarck 835.

Lamartine 242.

Larrey 339.

Larroumet 86.

Lavoisier 75.

Leblanc 206.

Leclaire 228.
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Paris

:

MONTMENTS : Monuments : Musee d'Hygiene 204.

Leconte de Lisle 332. Trarieux 345. — Instrumental 221.

Ledm-Rollin 2H0. Velazquez 92. — du Louvre 92.

Lemaitre 82. Verlaine 331. — du Luxembourg 323.

Le Play 331. Vicaire 331. — de Mineralogie 333.

Le Sueur 331. Victor Hugo 74. 87. — Monetaire 299.

Levassor 245. Villon 296. — de r Opera 78.

Le Verrier 342. Viole 296. — Ortila 279.

Liberty 243. Voltaire 296. 298. — Paleographique 191.

Louis XIII. 200. Waldeck-Rousseau — dePaleontologie333.
— XIV. 215. 65. — Pedagogique 338.

Macr 219. Washington 236. — de la Police 273.

Manuel 242. — and Lafayette 239. — des Poupees 338.

Marcel 184. Watteau 331. — de la Revolution 360.

Maupassant 231. Wells 239. — de Sculpture Com-
Meissonier 92. Morgue 277. paree 239.

Mo lie re 209. Motor Cabs 28. — Social 309.

Moncey 228. — Cars 41. — des Thermes 288.

Mortillet 29«. — Omnibuses 28. — Victor-Hugo 200.

Murder 332. Motoring 41. — de la Ville de Paris
Musset 85. 233. 234. Moulin de la Galette (Petit Palais) 68.

Napoleon L 84. 40. - - du Vieux-Paris 1S7.

Neuville 232. Rouge 39. 224. Music Halls 39.

\ey 342. Muette, La 242.

Pailleron 231. Musee d'Anatoraie 279. Napoleon's Tomb 319.

Palissy 308. — des Archives 191. Neuilly 232.

Papin 200. — de I'Armee 311. New York Herald .'>(».

Parraentier 23:',. — des Arts Decoratifs Newspapers 19.

Pascal Ihl. 176. Nord-Sud 29. Appx.,
Past.ur 319. et Metiers 206. p. 36.

Pean 339. — Astronomique 842. Notre-Danie 274.

Pelletier and Caven- — Balzac 213. Nursing Homes 46.

tou S^S. - Brignole-Oallirra
P.-rrault >!. 235. Obelisk of Luxor 62.

PerrofMt 2.S3. -- Broca 280. Observatoire 312.

Pin.'l 3.S7. -de Mine de Caen 298. ()(;troi xii. 1.

KartVt 92. — Cambodgien 240.
- ("arnavalet 194.

Oculists .U\.

Ki.f^pail U5. Odeon 35. 332.

K.riaudot 27.S. (/'('rami<iue 353. Olympia 39. 7«;.

K'puMic 82. 201.297. CernuHi-hi 230. Omnibuses 2H. Appx.,
:u»'.. de Cluny 280. pj.. 37-11.

Oj»cr:i-('oniiqu(! 35. 79.Hirord .S.1W. - Colonial*' 86.

RouNHcau 291. -de la Conciergerie Opera Hou.si' 31. 77.

UoUHH«-l :U2. 272. Oratoirc 88.

Sac.y 30.'). du ('onHervatoirn de
S;iifit-Pi«Tr' "' .MuHifjiH' 80. PalaJH Arcbi«''pi.sc,(»p;il

Saifite ii»ii ii'Knn.-ry 2\l. :U)9.

S^rid, iii-i»r. Dupuvlrcn 280. des Beaux-Arts «'.8.

S.||.iir»T-Kchtui-.r - Dutuit 71. -Bourbon 300.

;',:;l'. — Kthn<.K'raphique240. de rKlvNcc 08.

^.•,l.•llI,.• 222. — ForeBtier 2«»5. — de (ila.'e 12. 72.

Srifur 331. -- Oalliera 235. — de JuMtice 209.
S..rp..|jMt 2.S2. — de (iroloj{i.« 333. — de la Legion d'llnn-
'^ I'i. - On'viii 40. near .305.

230. — Ouimi't 230. <lu Louvre 89.
..^. ' GuNtavc .MoriMiii ilu Luxembourg 322.

>)iiauii i.». 219. Woyal 86.

lariiirr 33.".. KaUy 320. <b'M Tourni'lb's 2o<i.

Taylor Kjf. IfiNtoriqiif dr la du Trucadent 239
Ihoman til. Villr 191. «b'M Tuilerii'M «;5
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Paris

:

Faiioramas 221. Pensions and Family Place de I'Fcole 89.

Pantheon 291. Hotels : — des Etats-Unis 239.

Fare dos Biittes-ClKiu- Lafayette 13. — de I'Etoile 73.

moiit 2 IS. Lamartine 13. — de I'Europe 221.

MoiuMMU 2.S1. Lance 14. — Gambetta 259.

do Afontsouris ;]i{\. Le Gal 13. — de Grove 182.
- - du Trocadero 211. Lord-Byron 12. — de I'Hotel-de-Villo
Parcel Post 31. Maison La'ille 13. 182.

Passage Jouffroy 80. Marlboro' 13. — d'lena 236.
— des Panoramas 80. New Private 12. — d'ltalie .341.

-- St-Pierre 187. Odeon 13. — La Fayette 218.

Passports xii. Pantheon 14. — Lobau 186.

Passy 2-11. Ponterie 13. — Malesherbes 231.

Pasteur Institute 343. Private Hotel (Kir- — Marin-Nadaud 259.
-

-, Tomb of 343. ker) 13. — Maubert 296.

Pastry Cooks 25. (La Torre) 13. — Mazas 190.

Patissiuies 25. Reinburg 13. — Monge 339.

Pavilion de Flore 65. Rcymond 12. —- do Montrouge 346.

de Hanovre 79. Richard's 13. — de la Nation 261.
— de Marsan 05. Roosevelt 12. — do r Opera 76.

Pensions and Family St-Romain 13. — du Palais-Royal 87.

Hotels : Schenkel 13. — du Pantheon 291.

Avenue 13. Simonet 12. ~ du Parvis-Notre-
Bajou 13. Student Hostel 14. Dame 273.

Balzac 12. Suillet 13. — Pereire 232.

Barbier 13. Tison 13. - du Petit-Pont 274.

Barre 13. Verdi n 13. — desPetits-Poros 215.

Beaulieu 12. Villa St-Georges 13. — Pigalle 224.

Beaus^jour 13. — Stella 13. — Prosper-Goubaux
Bellot-Carol 12. — Violette 12. 229.

Bligh 12. Woodville 12. — de Rennes 342.

Blondeau 14. Pere-Lachaise , Ceme- — de la R^publique 82.

Boizard 13. tery of 251. — de Rivoli 85.

Cahill 12. Petit-Luxem))ourg 323. — St-Germain-dos-Pros
Cecilia 12. Montrouge 346. 302.

Celtic 12. — Palais 68. — St-Georges 219.

Chopard 13. 14. Petite-Ceinture, Che- — St-Michel 278.

Clairmont House 13. mi n de Fer de 30. — St-Pierre 222.

Condat 12. Appx., p. 58. — St-Sulpice 303.

Cosmos 13. Phonographs 40. — de la Sorbonne 290.

Dominion 12. Photographs 49. — des Ternes 232.

Doucerain 13. Physicians 45. — du Th^atre-FranQais
Dysart 13. Picpus,Cemetery of 261. 85.

Foltzer 13. Pigeon Shooting 43. — du Trocadero 239.

Franr^aise 12. Place de I'Alma 2.S4. — du Trone 261.

Francis 12. - d'Anvers 222. — Valhubert 334.

Franklin's House 12. - de la Bastille 188. — Vauban 319.

Gaigneau 13. -- Baudoyer 187. — Vendome 83.

Galilee 12. ~ Blanche 224. — des Victoires 215.

Gavarni 12. — Caml)ronne 320. — Victor-Hugo 74.

Gleize 13. — du Carrousel 66. — Vintimille 228.

Gruet 13. — du Chateau-d'Eau — Voltaire 260.

(iuillier i4. 82. — des Vosges 200.

Hawkes 12. du Chatelet 182. — de Wagram 232.

Int^'rnationale 13. — de Clichy 228. Pneumatic Tubes 32.

International Guild de la Concorde 61. Point-du-Jour 358.

14. Daumesnil 263. PointeSt-Eustache 204.

Keppler 12. Daunhine 268. Polo 43. 246.

Kerambrun 13. - - Denfert-Rochereau Pont Alexandre!]] 2.34.

Kirk 13. 345. - de I'Alraa 2.35.
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Paris:

Pont d'Arcole 183. Quai de Grenelle 321.
i

Restaurants and
— des Arts 297. — de THorloge 268.

!

Cafes :

— d'Austerlitz 334. — delaMegisserie268. Boulaut (Bouillons)
— d'Auteuil 243. — d'Orleans 277. 18. 19. 23.

— de Bercy 2«i2. — d'Orsay 320. Brebant (Tav.) 19.

— du Carrousel 305. — de la Rapee 334. Cardinal 19. 25.

— au Change 2(58. — Voltaire 805. Carron 21.

— de la Concorde G3. Quartier d'Auteuil 243. Cercle 22.

— de Contlans 262. — des BatignoUes 229. Chalet des lies 21.

— de Grenelle 248. — de Belleville 249. 245.

— d'lena 241. — de la Cite 267. — du Touring-Club
— des Invalides 231. — de I'Europe 221. 21.

— d'lvry 202. — Latin 278. Champeaux 19.

— Mirabeau 243. — du Marais 190. Chartier (Bouillons)
— National 262. — Marbeuf 73. 18. 20. 21. 22. 23.

— Xeuf 267. — Montmartre 222. Chateau de Madrid
— Notre-Dame 273. — Montrouge 346. 17. 246.
— de Passy 243. — de Passy 241. Chope d'Alsace 22.

Royal 305. -- du Temple 208. Ciro 19.

— St-Louis 277. — des Ternes 232. Coeurdoux 22.

— 8t-Michel 278. Continental 20.
— des Saints-Peres 305. Coq (Brass.) 21.

— de Solferino 305. Racecourses 41. 228. — d'Or (Tav.) 19.— Sully 190. 245. 246. 265. 349. Delacourt (Bouillon)
— de tolhiac 262. 389. 401. 408. 20.

Population xxiv. Railway Offices 44. Delpuech 20.

Port d'Austerlitz 334. -- Omnibuses 2. Departs 22.

dc la Bourdonnais - Stations, see Gares. Drehor (Brass.) 21.
.'.21. Railwavs xii. Drouant 19. 22.

du Louvre 297. Ranelagh 242. Ducastaing (Brass.)
— de la Rapee 3.S4. Reading Rooms 49. 20. 22.

— St-Ni<ola8 297. Reservoirs de I'Avre Dumosnil frcres
Porte d'Auteuil 243. 349. (Brass.) 23.

— d<! Cliuinperret 232. — de la Dbuis 259. Duval (Bouillons) 18.— Daupliine 214.
— de Madrid 24r,.

-- de Montretout 349. 19. 20. 21.22.23.24.
— de la Vanne 84(). Ecolcs-RcunicH

— Maillot 211. 2;i2. Restaukants and (Bouillon) 23.

(|r'laMuette242.214. Caf<1:s : Ely.scc Palace 21.

•rOrleans 424. Abbayo do Th616me Ermitagc (Tav.) 23.

St-D.-niH 81. 23. — dc Longchainp 21.
— St-Martin 81. Alcazar 17. 246.
— (\(' Virin-nneM 262. AmbasHadeurH 17. EH|)(^ran<'e (Bouillon)
Portefeuille Induatriel Am6ricain (Houl. des 21.

208. Capucinos) 18. 25.

— (Place de la R^-

— (Brass.) 22.

PoHt ()ftlr<! 31. 201. Euronticnno (Tav.) 23.

ExcolHior(BraHH.) 21.Pr(^aux-('ler('M 308. publiquf) 22. 25.

Prrf«Ttur«' de Police AnKlaiH 17. Fil(«t-dc-Solc 19.

21a. Arc-<.nCicl 24. Kb.rc 23.

I'rinon d«» I'AlfhayeSOS. AugUMtinM (Tav.) 22. Foyot 23.
i\(' la Con«iorf^eri« Haltbazard 25. FranvaiH (Boul. St-

271. Hal/.ar 2:i. Dcnis) 28.

dc la Ro(|uuttn 2fM). H.-auir* 19.

Blond 19.

(Rue dc Stras-
d« la San 1(4 845. bourg) 22.

l'rotcHtantChun:hPM4H, HdMif AlaModo20. K7. France (Boul.
Hotlng.T 21. PoiKMonnirrc) 20.

Hoilaivf 19.
^

(Boul.St-I>.'niH)2:).
Qu.'ii d«*H C»-l»-MtinH IWi. Hoivin 23. Franco-

1

talicn (A v.

d«Ia(!onf«'rr«'n<'«28.3. Honvalot 22. Matignon) 20.

Df'billy 2.S5.

aux FIourH 27.1.

Houdi't 24. (Houl. dcM Fla

}iouK<'n(>aux 22. lionn) 19.
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Paris:

R KSTA I- KA N T« A N I) Restaurants and Restaurants and
Cafes: CAFifcs

:

Caf^:s:

Gardes 20. Mazarin (Tav.) 19. Ste-Marie 21.

Gare tie Lyon 22. Metropole (Brass.) St-Germain (Bouil-
— du Nord 22. 19. lon) 23.

— St-Lazare 22. Mollard (Brass.) 22. Saulnier 19.

Gauclair 19. Montmartre(Tav.)19. Schaeffer 22.

Gillet 21. Muller & Blaisot Scossa 22.

Grand 18. 25. (Brass.) 20. 23. Societes-Savantes 23.

— U 19. Musee-de-Cluny 25. Soufflet 23. 25.

— -Vatel 18. Napolitain 25. Source 25.

Grande-Maxeville Natura Vigor 24. Splendid 22.

(Brass.) 19. Negociants 20. Sylvain 19.

— Taverne 19. Negre (Tav.) 21. Tabary 19.

Gruber (Tav.) 20. 21. Noel-Peters 19. Terminus 22.

22. Olympia (Tav.) 18. Est 22.

Gutenberg (Brass. )20. Opera (Tav.) 19. du-Nord 22.

Hans (Brass.) 20. Paillard 17. 79. Terrasse 21.

Harcourt 25. Paix 17. 25. 76. Jouffroy 19.

Havre 22. Palais (Tav.) 23. Tour-d 'Argent 24.

Henrv 17. d'Orsay 23. Tourelles (Tav.) 21.

Iena'21. Palette-d'Or 21. Tourtel (Tav.) 18.

Imart 22. Pantheon (Tav.) 23. Trianons 24.

Italien 19. Paris (Av. de POpera) Univers 20. 25.

— Franco-Americain 17. 25. Universelle (Brass.)

19. — (Tav.; Av. de 19.

Jacqueminot-Graff Clichy) 23. Vachette 23. 25.

22. — (Tav.; Place de la Vefour jeune 20.

.j.irdin d'Acclima- Republique) 22. Versailles 24.

tation 21. 247. Parisienne (Tav.) 20. Vian 18.

Jouanne 23. Pavilion d'Armenon- Viel & de la Made-
Jouven 24. ville 17. 245. leine 18.

Laperouse 2ii. — de la Cascade 21. Viennois 19. 25.

Lapre 19. Chinois 21. 245. Voisin 17.

Larue 17. — de l'Elyseel7. 72. Vol nt^y-Chatham 17.

Laurent 17. — de la Rotonde 20. Voltaire 23. 25.

Lavenue 23. 25. Watrin 21.

Lecorate 22. Royal 17. Weber 18.

Ledoyen 17. Pigalle 23. Wepler (Brass.) 2:i.

Legion-d'Honneur23. Pont-de-Fer 19. 20. Wiber 19.

L^on (Av. de Mala- — -Neuf (Brass.) 21. Wiener 20.

kotf) 21. Porte-St-Martin 22. Zimmer 19. 21.

- (Rue St-Honor6) Pousset (Tav.) 19. Reuilly 2G3.
20. Pr^-Catelan 17. 245. River Steamboats 30.

Leo's Palace 2L Prevost 25. Appx., p. 5G.

Lequen 22. Prunier 17. Roller Skating 42.

Lion-Rouge (Brass.) Pscborr (Tav.) 22. Roman Amphitheatre
21. Rat-Mort 23. 2«('..

Lipp 2.'}. Regence 20. 25. - Baths 288.
Louvre 20. Roneaux 20. Rond-Point des
Lucaw rle Grand) 18. Riche 17. 25. 79. Ohamps-Elys^es 73.

— (le l^etit) 18. Richelieu 19. de la Vi]lette24«.
Lutetia 23. Ritz 17. Rue de I'Abbe-de-
Luxembourg 23. Roblez 19. I'Ep^e 338.
Mahieu 25. Rocher 21. - des Archives 190.
Mai re 21. Rohan 20. 25. — Auber 7B.
Marguery 20. Rome 22. — d'Auteuil 243.
Marre 24. Rond-Point 20. — du Bac 307.
.Maubert 19. Rotonde 19. — deBirague 188. 201.

Maxim 18. Royale (Tav.) 18. — des Bons-Enfants 87.
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Paris

:

Rue de Castiglione 84.

— Caulaincourt 224.
— de Chateaudua 219.
— de la Chaussee-

d'Antin 219. 220. 79.

— duCherche-Midi308.
— du Dragon 303.
— Drouot 80. 219.
— Edouard YII 76.

— Etienne-Marcel 215.
— du Fauboarg-Mont-
martre 80.

Poissonniere 80.

St-Antoine 260.
1S9.

-St-Deuis 81.

St-Martin 81.

du-Temple 82.

— Fortuny 231.
— des Franc3-Bour-

geois 190.
- de Grenelle 309.

des Halles 181.

Haxo 2.o9.

— de la Huchette 278.
— des Italiens 79.

- La Favette 218.

Laffitte 79. 219.
<\oH Lombards 182.

du Louvre 88. 201.
do Lutece 278.

Monfre 296.

MMMt. Iianin 231.

MMntiiiurtrc 80.

M'M.it.tard 296.

NotrM-Dame-deH-
CliainpH 809.

d(; la Paix 88.

deH Pet) tM-Ohamps
L'l.').

du Pont-Neuf 181.

<l.' Prony 281.

I» s Pyramided 85.

dii (|uHtre-Hep-
tembr(r76. 216.

Quint.'urnpoix 18S.

df Hainl.iiteau 20«.

Kdaumiir 216. 204.

do KcniioM .S02. 808.

:{12.

do Koiiilly 261.

d« Uirhfjiou 200. 80.

do Hivoli HH. IHl.

dr* la RcMpu'ttr 26<).

Kovale li.

St-Aiitoiiu» 187.

St-I)«'riiH HI. IHl.

St-Houor(^ Hi. 202.

St-Janques 291. 88H.

St-Lisare 2S1.

Rue St-Louis-en-l'Isle
277.

— St-Martin 182. 81.
— St-Severin 278.
— de Seine 298.
— de Sevres 308.
— Soufflot 291.
— du Temple 209.
— de Turbigo 204.
— des Ursins 278.
— de Valois 87.
— de Vaugirard 309.
— de Yenise 182.
— Vivienne 80.

Saddle Horses 41.

St-Martin-des-Champs,
Priory of 205.

Sainte-Chapelle 271.

Salon 38.

Salvation Army 48.

Sehola Cantorum 338.

38.

Scots College 295.

S^minaire des Mis-
sions-Etrangeres
308.

- de St-Sulpice 303.

Service Geographique
de I'Arm^e 309.

Sewers 204.

Sliops 51.

Skating 42.

Slaugbter-bousos 250.

Sleeping Car Co, 44.

Sorbonne 289.

Sports 41.

Square des Arts-et-Me-
tiers 205.

des Hatignolles 229.

du (yarrousel r»6.

do Cluiiy 289.

Daunii'sriil 2<)J{.

— des Epinettes 228.
Oambcttu 2.59.

Louv<»iH 209.

dj'H MdnagCH .308.

Mon^^e 296.

Moutholon 21K.

Pamuntier 2»i0.

Potaiii 808.

du Tempio 2om.

TrouHHoau 2«lO.

KtatucM, ncr M<mu-
m«MitM,

SteunilMiat ommii 44.

HtflamboatN, Kivcr 80.

Appx., p. 50.

SynaKOKuen iH. 219.

Tabacs, Manufacture
des 350.

Tavernes 18. See also

Restaurants.
Taxi-autos 28.

Tea Rooms 26.

Telegraph 32. 201.

Telephone 32. 202.

Temple 208.

Ternes 232.

Theatres 33.

Ambigu 37. 82.

Antoine 36.

Apollo 37.

Arts 37.

Athenee 36. 76.

Boutfes-Parisiens 37.

Capucines 37.

Champs-Elysees 35.

234.

Chatelet 37. 182.

Cluny 37.

Comedie-Frangaise
34. 85.

— Royale 37.

Dejazet 37. 83.

Folies-Dramatiques
37. 82.

Francais 34. 85.

Gait6 36. 205.

Grand-Guignol 37.

Gymnase 85. 80.

Marigny 39. 72.

Michel 37.

Od^on 35. 882.

Op6ra-Comique 85.

79.

Opera House 84. 77.

Palais-Royal 86. 87.

Porte-St-Martin 8<').

81.

Rt^jane 85.

Renaissance 85. HI.

Sarah-Bernhardt 86.

182.

Trianon-Lyrique 87.

222.

Varititt5fl 86. 80.

Vaudeville .85. 79.

hcrnu'H 2HH.

luTiuoujctric Scales

XV.
ime Tables 5H. 59.

biictrit 51.

Manufactory 85«».

opojfrapbv xxiv.
our Eiircl 821.

d«< ,I«»an-HHnM-I*«'Ui

204.

do la Lib(>rt«^ 1H9.
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Paris:

Tour do Nt'^<Ie 2V)7. Trocadero, Pare du 211. Victor Hugo's House
St-Jaoquos 181. Tuileries 65. 200.

(Ill Temple 208. , Jardiu des 64. Yincennes 263.

Tourinti: Club 42.

Titurist Ag:ents 43. "Weights and Measures
Tramways 28. Appx., University 289. xiv.

pp. 44-52.

Tribunal de Commerce
Wine Shops 25.

— Stores 26.

272. Val-de-arace 839.

Trocadero, Pal. du 2.S9. Vendome Column 83. Zoological Garden 335.

Environs of Paris and Northern France

:

Al)l)eville 441. Beaumont-sur-Oise 406. Breaute 460.

Ablon 427. Beauregard, Chat. 882. Breteuil 447.

Acheres 401. Beaute, He de 428. Br^tigny 428.

Ailly-sur-Noye 447. Beauvais 447. Bretteville 462.
— -sur-Somme 445. Becon-les-Bruyeres 348. Breval 464.

Alfort 266. Bellevue 352. Briche, Fort de la .896.

Alfortville 266. Belloy 404. Brie-Comte-Rol)ert 130.

Amfreville 456. Berck 444. Brunoy 481.

Amiens 445. Bercy-Ceinture 430. Bruyeres-sur-Oise 406.

Andelys, Les 456. Bernay 464. Bry-sur-Marne 429.

Andilly 398. Berneval 451. Bueil 464.

Andresy 401. Bessancourt 405. Bures 422.

Antony 422. Bethune 445.

Apremont, Gorges d' Beuzeville 460. Cachan 480.

440. Bezons 881. Caen 468.

Arcueil 420. Bicetre 420. Caffiers 449.

Argentan 464. Bievres 421. Calais 448.

Argenteuil 399. .396. Billancourt 849. Canaples 445.

Arpajon 426. Biret, Tour 19. Canche, River 444.

Arques 451. Blanc-Mesnil 417. Carentan 462.

Arve, River 445. Bois, Abbaye aux 421. Carnelle, Foret de 404.

Asnieres 847. Colombes 899. Carpiquet 462.

Athis-Mons 427. le-Roi 433. Carrieres, Les 266. 262.

Aubervilliers 250. 417. Boisset 464. — -St-Denis 400.

Audrieu 462. Boissy-St-L6ger 480. Carteret 462.

A u{?er-St-Vincent 417. sous-St-Yon 426. Caudebec 456. 460.

Aulnay 421. Bolbec 460. Caux, Pays de 460.
— -sous-Bois 417. Bon-Secours 456. Cayeux 444.

Auteuil 852. Bondy 417. Celle-St-Cloud, La 882.

Auvers-sur-Oise 403. Bonneuil-sur-Marne Cernay 899.

Avon 483. 430. la-Ville 424.

Avron, Plateau d' 429. Bonnieres-sur-Seine Cesson 431.

457. Chailly-en-Biere 433.

Bagneux 419. 425. Boran 406. Chalais, Pare de 352.
Hagnolet 2.59. Bouffemont 404. Chamant 417.
Hailly 380. Bougival 884. Champagne (near Beau-
Hallainvilliers 425. BouJlle, La 456. mont-sur-Oise) 405.

Barbery 417. Boulie, La 380. — (near Melun) 431.

Barbizon 440. Boullay-les-Troux 422. Champignol 430.

liarentin 460. Boulogne-sur-Mer 441. Champigny 430.

Barfleur 462. sur-Seine 854. Champlatreux, Chat, do
Barre, La .396. Bour{;-la-Reine 420. 404.
Bas-Meudon 351. Bourgct, Le 417. .396. Chantilly 407.

Bayeux 4f.2. Bourron 440. Chaponval 403.

Beauchamps 399. Boves 447. Charenton 266.
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Environs of Paris and Northern France

:

Chars 405.

Chasse, Chat, de la 398.

Chatenav i21.

Chatillon 419.

Chatou .881.

Chaville 357.

Chennevieres 430.

Cherbourg 400.

Chevaleret, Le 427.

Chevilly 420.

Chevrette, Chat, de la

.S9H.

Chevreuse 428.

Chilly-Mazarin 425.

Choisy-le-Roi 427.

Cite de Limes 451.

Clamart 350.

Claye 418.

ClfTes 460.

(It-rmont 447.
' li'hv 317.

r.lombes 399.

Comhs-la-Ville 431.

Comelle, Etang de 415.
'"inpanH 418.

iiipiegne 415.

iH-he.s 4(>4.

' ii.hiMe-TempIe 444.
I

11 Hans 2«;2. 2m.
Fin-d'Oise 101.

-Ste-Hoiiorine 400.
I rlM-il 481.
' "rmeille«-en-Parisis

100.

' tontii;, District of

iii.ert 480.

iilM-rtin, Chat, de 428.
I '.iidray 481.
' 'irl.'voie 848.

II.- 422.
• ll.fM 457.

uv»-. La 417.

iitaiHeit 4H2.
>>•<• 407. •

r.'cy-pii-Ponthieu 445.
< rril 117.

' r('pv-r'ii-ValoiM 418.

..'•t.'il 421>. 2»jn.

^'.JHMy 881.

M>ix-'d<'-B€Tny,La422.
-Blamrhp, La 417.

• rotoy, Le 444.

Dammarip-lt'H-LyH 188.

Dammartin 418.

Dampiirr.' 12.S.

Dean villi' 4.'>1».

I)»«uil 408.

Dhuit, River 259.

Dieppe 450.

Domont 404.

Dompierre-sur-Authie
445.

Douai 447.

Drancy 417.

Draveil 431.

Dreuil-les-Amiens 445.

Eaubonne 398.

Ecouen 403.

Elbeuf 456.

Engeval, Chat, d' 425.

Enghien-les-Bains 396.

Epinav-sur-Orge 428.
— -sur-Seiiie .896. 399.

Epluches 403.

Eragny 400.

Ermenonville 418.

Ermont 398.

Essoiine, River 431.

Essonnes 431.

Etang-la-Ville, L' 382.

Etaples 414.

Eu 445.

Eiire, River 456. 464.

Evreux 464.

Evry-Potit-Bourg 431.

Ezanville 103.

Paloise, La 447.

Fleurv 351.

Folleville 447.

Foiitainebleau 438.
-

, Forest of 4.89.

Fontenay-Hous-Bois
428.

eii-Parisis 40r).

-aux-RoHCH 419.

P'ontinetteH 449.

Fourquoux 882.

Fraiic-hard, (Jorgos de
489.

Franconvillo 399.

-80UH-BoiH, (Jhat. do
404.

?'n*pillon 405.

FroHnen 425.

Frethun 449.

Frfltr, La 400.

Qaillard, Ch&t. 456.
Oailloti 4.'}6.

(tanhcN 8H2.

(iarciiiic, Ln 8H1.

(UrRHii 417.

(Urnt* 421.

UennovilliiTM 84^.

Qentilly 420.

Gif 422.

Gisors 456. 457.

Gonesse 406.

Gournay-sur-Marne
429.

Goussaiiiville 406.

Grange, Chat, de la 430.

aux-Cercles, La 425.

d'Ory, La 425.

Graville 459.

Gris-Nez, Cap 449.

Grisy 430.

Gros-Bois, Chat, de 430.
— -Fouteau 439.

Noyer 404.

Groslay 403.

Guichet, Le 422.

Guignes 430.

Hangest-sur-Somiiie
445.

Hardolot-Plage 444.

HarHour 4()0."

Haiitil, Hill of 401.

Havre, Le 458.

Hav, L' 420.

Horblay 400.

Hesdigneul 444.

Honvault, Chat. de444.
Houilles 400.

Isle-Adam, L' 405.

Issy 357.

Ivry-siir-Seine 427.

Javel 319.

Jersey Farm 385.

Joiiivnie-le-Pont 429.

Joiichere, La 381.

.Touy-cii-Josas 121.

Juilly, College de 118.

Juvisy-Hiir-Orgr 127.

Laiidy, L<' 889.

Lapla<e 120.

Leuvilb- 12r,.

L«'vall()is-Perret 847.

Lezardf, Kiv(»r KW).

Liaiieourt 417.

LieiiHuint 181.

LilaH, Les 250.

Lillebotinu 4rtO.

LiiiM'il IMO.

LiiiiotirH 128.

LiiiiiN 12«;.

liiHJlMIX 161.

LJMon 462.

Littry 4r,2.
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Environs of Paris and Northern France:
Livrv ilT. Mont igny-Marlotte 440. Petit-Chambord 425.

Logos, Les 389. Montivilliers 460. — -Massy, Le 425.
Longjuraeau 425. Montlhery 426. Nanterre 381.

Lontrpont 125. 42S. Montlignon 398. Peupliers, Les 352.

Loiiirpre 115. Montmagny 403. Picquigny 445.

Lon,t:ueau 447. Montmorency 397. Pierrefitte 406.

Lnrmoy, Chat, de 425. Montretout 349. Pierrelaye 399.

Louve(;ieniies 382. Montreuil-sous-Bois Piple, Chat, du 430.
Loiiviers 456. 266. Plaine-St-Denis, La
Louvres 406. Montrouge 425. 389.

Loztre 422. Montsoult 404. Plant-de-Champigny,
Luzarches 404. Moraiigis 425. Le 430.

Moret 440. Plessis-Belleville, Le
Machine, La 384. Mortefontaine 407. 418.

Muffliers 404. Motteville 460. Pointe-Raquet 397.

Maison-Blaiiche,La420. Moulineaux, Les 349. Poissy 457.

Maisons-Alfort 431. 350. Pont-d' Antony 425.
^ -Laffitte 401. de-l'Arche 456.

Malahry 421. Nanterre 381. de-Briques 444.

Malakotf 419. N anteui 1-le-Haudoui n Roray 445.

Malaunay 451. 418. — de la Revolte 389.

Malmaison, La 383. Nantouillet 418. de-St-Cloud 348.

Mandres 430. Nesles-la-Vallee 405. de-Sevres 349.

Mantes 457. Neuilly-sur-Marne 429. Ponts des Belles-Fon-
Marche, La 382. Plaisance 429. taines 428.

Marcoussis 426. Neuville 400. Ponthierry 431.

Mareil-en-Frauce 406. Nogent-sur-Marne 428. Pontoise 402.
- -Marly 382. Nointel 404. Port-Aviation 428.

Margency 398. Nointot 460. Marly 385.

Marines 405. Noisy-le-Roi ,380. Royal 420.

Marlotte 440. - -le-Sec .396. Pr6-St-Gervais 250.

Marly, Forest of 382. Nonette, River 415. Precy 406.

le-Roi 382. Norrey 462. Presles 404.

Marne, River 431. Xorville, La 426. Pringy 431.

Marquise 449. Noyelles-sur-Mer ^144. Puteaux 348.

Massy 422. Puys 451.

Maubuisson, Chat, de Oise, River 399. 447.

403. Oissel 456. Quincy 431.

Mauviere, Chat, de 423. Orge, River 426.

Melun 432. Orgemont 399. Raincy, Le 429.

Meriel 405. Orle^ans-Ceinture 427. Rambouillet 424.

Mery-sur-Oise 405. Ormesson 396. Jlang-du-Fliers 444.

Mesuil-Aubry, Le 403. Ormoy-Villers 418. Rantigny 447.

-Esnard 456. Orne, River 462. Ravageurs, He des 348.

-Mauger, Le 4()4. Orry 407. Recetto, He de la 348.

Meudon 850. Orsay 422. Reine-Blanche, Chat.
M(:-zidon 464. Outreau 444. de la 415.

Mi try 418. , Etang de la 415.

Moissy 431. Pacy-sur-Eure 457. Ris-Orangis 431.

Molay, Le 462. Palaiseau 422. Robinson 421.

Mont-Hunhet, Chat, de Pantin 250. Rochers, Moulin des

425. Parode-St-Maur 429. 424.
— -Valerien 856. Paris-Denfert 420. Rolleboise 457.

Montceaux 431. -- -Plage 444. Romainville 250.

Mont^pilloy, Chat, de Parmain 405. Rosny-sous-Bois 429.

417. Pavilly 460. sur-Seine 457.

Montoreau 431. Pecq, Le 381. Rouen 452.

Montgeron 431. Perray 428. Royaurnont 404.

Montigny-lfiS-Cormeil- Perreux, Le 429. Rue 444.

les 400. Persan 405. 404. Rueil 883.
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Environs of Paris and Northern France

:

Sabluns 4:^8.

8t-Briee 403.

St-Cloud 354.

St-Cucufa, Etang de

S84.

St-Cj^r-l'Ecole 380.

St-Denis 390.

St-Fargreau 431.

St-Firmin 415.

St-Gerraain, lie 352.

les-Arpaton 42(>.

— -en-Laye 385.

St-Gratien 397.

St-Josse 444.

St-Just-en-Chausaee
447.

St-Leu-d'Esserent 406.

Taverny 404.

St-Lo 462.

St-Mand^ 263.

St-Mard 418.

St-Martin-du-TertiX'
404.

St-Maur. Canal 429.
— -dfH-Fosses 429.

St-Maurice 266.

St-Maximin 415.

St-Mich('l-8ur-0rj,'e

428.

St-Nora-la-Bretc'cho
880.

St-Oaen 228.
— -TAumone 402. 403.

St-Pi«Tro-lt'«-Calai8

449.
— -do-Vauvray 456.

8t-Prix 398.

St-Romy-li;H-Ohevrcu«<!
122.

St-Riqnier 115.

St-Rofh 415.

St-VaaMt-La-Houp^u*'
462.

8t-ValtT>'-fn-Caax 4«J0.

— -Hur-Sommp 444.

Sainorcaii 481.

Hannoit :mi.

Saiit<-ny 4'M}.

Sa4|Uft, Moulin 127.

Sarrf'lh'K UrA.

Sartrnuvilli* KNi.

HaDlx-h'N-Chartri'Ux
42.^.

Savigny-sur-Orge J28.

Sceaux 421.

Ceinture 420.

Robinson 420.

Scie, River 451.

Seguin, He 352.

. Seine-Port 431.

Selle, River 445.

Senlis 415.

I

Senlisse 423.

Serquigny 464.

! Servon 430.

Sevran 417.

I

Sevres 353.
1 Ville-d'Avray 349
' Soignolles 430.

Soisy 397.

Somme, River 444.

I

Sottevast 462.
' Sotteville 456.

Stains 406.
\

i Sucy-en-Brie 4.40.
j

I

Suisnes 430. !

i

Suresnes 356.
|

I

Survilliers 406. ,

Taverny 405.

Terlinethun, Fort (!<•

444. '

Theve, River 407.

Thieux 418.

Touques, River 459.
'

Touquet, Le 444.
!

Tour, Chat, de la .398.
|

Tourvoie, Chat, de 422. I

Trfml.lav, Le 429.
!

Treport, Le 445.
\

Trianon, (irand and
Petit 378. 379.

Trouville 4.59.

Tulle, Butte de la 4<H».
|

j

Val, Le 351. I

. Ahbaye du 405. |

-F'icury 357.

N'iilinoiidoiM lo.').

Vab.^'iU'H U\2.

Vanvi'M H.^>0.

VareiiK<'ville 451.
|

Varennf, La 43<>.
'

Viiurclli'M i05.

VttUrluH*' 128.

Vaucresson 382.

Vaux-de-Cernay, Les
424.

le-Penil, Chat, de
433.

— -Praslin, Chat, de
433.

le-Vicorate, Chat.
de 433.

Velizy .357.

Verneuil-PEtang 4.30.

433.

Vernon 457.

Verrieres, Bois de 121.

Versailles 358.

Vert-Galant 418.

Verton 444.

Vesinet, Le 381.

Viarmes 404.

Victoire, Abbave de la

417.

Vigneux 431.

Villabe 431.

Ville-d'Avray 319.
— -du-Bois, La 425
Villebon 422.

Villecresnes 430.

VillegeniH,Chrit.deJ22.
Villejuif 427.

Villemorable 429.

Villeneuve-l' Etang
882.

la-Garenne 348.

St-Georges 431.

Villeparisis 418.

Villetaneuse 39r).

Villiers-le-B(;l 406.

Vin<'ennes 2<)3.

V'iiieuil 415.

Vire, River 4(52.

ViroHay .357.

Vitry 427.

VoHven 431.

VulaincH-MUr-Sciiic 131.

"Winicrciix 119.

Winiilb' 119.

WImhouh 12.'>.

Yehh'H 130.

Y.'n'H, Kivrr l;io. |.'{|.

Yvi'tot U\{\.

Yv.'tt.', HwiT 122.

Priiitetl by Uriinmc k TrOiiirl, lA-ipzig.





APPENDIX
TO

BAEDEKEE'S HANDBOOK
FOR

PAEIS

Page

i 1. Key-Plan of Paris (1 : 66,600), showing the di-

visions of the large plan and the limits of the

special plans.

2. Plan of Paris (1 : 20,000), in three sections.

3. Five Special Plans of the most important quarters

(1 : 12,500).

I. Champ-de-Mars. Trooad^ro. Champs-Elys^es.
II. Champa-EIys^es. Louvre. Grands Boulevards (West).

III. Grancfs Boulevards (East). The Halles.

j

IV. Invalides. Luxembourg.
V. Cit^. Jardin dee Plantes. Bastille.

1

4. List of the Principal Streets, Squares, Public Build-

iners. etc 1Of *"*"•

]

5. M^tropolitain 31

;

Nord-Sud 36
37Motor Omnibuses

Tramways 44
List of Conveyances passing the most important

points 53
Cab Tariff 55
River Steamboats 56
Chemin de Fer dc Petite-Ccinture 58

r. H.mU.v ..n,i Tr........... iM,n of f»:iris (1 : 32,000).

1

N.B. Thii cover may be nevered from the Handbook by
cutting the yellow thread by which it is attachoil.
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[list of the Principal Streets, Squares, Public
Buildings, etc.

ivith Reference to the accompanying Plans.

The large Plan of Paris, on the scale of 1:20,000, is divided into three sec-

ions, of which the uppermost is coloured brown, the central red, and the lowest
irey. Each section contains 36 numbered squares. In the accompanying index
he capital letters B, R, G, following the name of a street or building, refer to

he different sections, while the numbers correspond with those on the squares
n each section. When the name required is found also on one of the special

)lans, this is indicated by an italicized Roman numeral. Thus, Rue de TAbbaye
vill be found on the red section, square 19; and also on the fourth special map.

The word Rue is always omitted in the following index for the sake of

)revity; the other contractions will present no difficulty. — Names to which An-
"ienne, Petit, Saint, etc., are prefixed, are to be sought for under these prefixes.

vVTien le, la, du form part of the proper name from which the name of the street

8 derived, the latter is to be found under L or D ; thus. Rue Du Cange should
le sought for under D. •

The numbering of the squares is so arranged that squares in different sec-

ions bearing the same number adjoin each other. Thus, square 18 on the brown
jection finds its continuation towards the S. in square 18 on the red section.

The squares will be useful also for calculating distances, each side of a

square being exactly one kilometre (1094 yds.), while the diagonals if drawn
A'ould be I'^l^ kilometre (1530 yds.).

The streets parallel with the vSeine are numbered from E. to W., while the
umbers of the cross-streets begin at the end next the river; the even numbers

ire on the right. In the special maps some of the house-numbers are inserted
it the corners of the longer streets.

The public buildings, parks, etc. are mostly grouped together under special
lieadings; thus, railway stations are to be found under *Gare', embassies under
'Ambassade', Ceinture stations under 'Station', etc. There is no separate heading
for ohurcheB.

AbattoifH de la Hive Gauche
de la Villoltf 81

Abbaye (de V) . . . JV \ .

Abb^de-rEp6c (de 1') IV, V .

Ordgoire (de !') . . IV
\

.

(iroult (de 1') .

BUG B B G

Abbf?*«"-«! rdf«) 20
Abb. . U
Ab.-! . .

1. J' ---^.•,
. . .

Aboukir (U'> .... ///
Abreuvoir (de V; Coorbevoie) 1

Acacias (des) 9
Accouchement f(JIiniqu«» d*)

Adfcle-Ouilbort (.MalakofT)

Adolphe-Adain . . . F i .

- Millo St
Adrienne-Lecouvreur . . . / ' .

Affro 28

BABDMBR't Paris. 18th Kdit.

11

19
. 19

16
• 10

28
t8
U

19

, 15

ts

n
1

Agriculture (Societ(^ Oen-
trale d') IV

Agrippa-d'Aubign^ . . . V
Aguesseau (d') . . . . //
Alain-Ohartier
Albert
Alboni (Rue & Square (b* 1') /
Albouy ///
Alcazar d'Etc^ //
Alembert (d') . .

— (d'; Ihbv)

Alenqon (d') . IV
AUbih (iV)

Alexandro-Cabanol . . . .

Dumas
— Parodi
- Trois (Avenue) . . . II
- - (Pont) //
Alexandrie (d') III

1

t7

t7

17

86
16
. 10

fl

8

16

, 17

, 6
, Irt

, 14

10
81

16
14
84



LIST OF THE PRINCIPAL STREETS,

BUG BUG

.II
IV
IV

Alfred-de-Viguy
Alger (d') //
Alhambra ///
Alibert Ill
Ali^ues (Clinique des) . . .

Aligre (Rue & Place d') . .

Allemagne (d')

Allemand (Temple) ....
Allent IV
Alleray (Rue & Place d') . .

Alliance (Av. de 1'; Pantin) .

Alma (de 1'; Courbevoie) . .

— (Avenue, Place, & Pont
de 1') /

— (Cite de r) I
Alombert (Passage) . . Ill
Alouettes (des)

Alpes (Place des) ....
Alphand
— (Avenue)
Alphonse-Daudet
— de-Neuville
Alsace (d')

— (d'; Levallois-Perret) . .

«Amandiers (des) .....
Ambassade d' Allemagne . //
— d'Angleterre . . .

— d'Autriche . . . .

— de Russie ....
Ambassadeurs (Cafe-

Concert des) //
Amboise (d') . . . II, III
Arabroise-Pard
Amelie IV
Amelot (Rue &
Impasse) .... ///, V

American Church (Epis-

copal) I
(Presbyterian) . . I

Amiral-Courbet (de 1') . . /
— Mouchez
— Roussin
Ampere
Amsterdam (d')

Amyot V
Anatole-de-la-Forge ....
Anatomie (Amphitheatre d')

.

Ancelle
Ancienne-Cora6die (de V)IV,V
Ancre (Passage de 1') . ///
Andr^-Ch^nier (Issy) . . .

— del-Sarte
Anges (Impasse des) . IV
Anglais (des) V
AijgoulSme (Rue & Pas- I

sage d') ///
I

Anjou (d') II
\— (Quai d') V\

Annam (d')
{

Annelets (des)
I

12

30

23

20

28

10

38

20

10

18

Aunonciation (de 1') . . .

Antin (d') II
- (Avenue & Impasse d') //
— (Cit6 d') //
Antoine-Chantin . . . . •

— Dubois .... IV, V
Antoinette
Anvers (Place d') ....
Apennins (des)

Aquarium /
Aqueduc (de 1')

— de la Vanne
Arago (Boulevard) ....
Arbalete (de 1')

Arbre-Sec (de 1') . . . ///
Arc-de-Triomphe (de 1') . .

du Carrousel . . . II
de I'Etoile . . . . /

Arcade (de 1') //
— (de 1'; Conflans) ....
Archevech^ (de 1'; Conflans)

.

— (Quai & Pont de 1') . V
Archives (des) . . . ///, V— Nationales .... ///
— de la Seine V
Arcole (Rue & Pont d') . V
Arcueil (Rue & Porte d') . .

Ardennes (des)

Ar^nes (des) V— de Lutece V
Argenson (d') //
— (Boulevard d'; Neuilly) .

Argenteuil (d') . . . . //
Argonne (de P)
Armailie (d')

Armand-Carrel
Arm^nienne (Chapelle) . . //
Armorique (de 1') ....
Arquebusiers (des) . . ///
Arras (d') V
Arriv^e (de 1') ... IV
Arsenal (Rue & Gare

de 1') V
Arsene-Houssaye
Artillerie (Comite de 1') IV
Artistes (des)

Artois (d') //
Arts (des; Levallois-Perret) .

— (Pont des) .... IV
— et-Metiers (Square des) ///
Asile-Popincourt (de 1') . .

Asni6re8 (Porte d') . . . .

Assas (d') IV
Asseline
Assistance Publique . . V
Assomption (de 1') . . . .

— (Eglise de 1') . . . ,11
Astorg (d') //
Astrolabe (Impasse de 1') IV
Athfenes (d')

21

26

29

12

15



SQUARES. PUBLIC BUILDINGS, ETC.

B R G B R G
Utlas (de 1') 30

Aube F . 23

Auber 1/18,18
Aubervilliers (d') 26

|

- rd'; Pantin) I 31

1

— (Porte d') 25

Aubriot 71/ .
i

23

IIIAubry-le-Boucher
Aude (de P)

Auger (Pantin)

Augereau /
Auguste-Blanqui (Boul.) . .

— Comte . . . . IV,V
— LanQon
— Laurent
— Vacquerie /
Aumale (d')

Austerlitz (d') V
-- (Pont & Quai d') . . V
Auteuil (Rue & Porte d') . .

— (Place, Pont, & Quai d') .

Avxe (de V)
Avion (d')

Ba-ta-clan ///
Babylone (de) . ... IV
Bac (du) //, IV
Bachaumont .... ///
Bagneux (de) .... IV
— (de; Montrouge; . . . .

Bagnolet (de)

(Porte & Route de) . . .

Baillet ///
Bailleul ///
Baillif //, ///
Baillcu . . .

Bailly . ///
Balagny . .

Balard . .

Balkans (des)

Ballu ....
Haltard ///
Balzac (de) .• /
Banqoo (de la) . //, ///
— de France ...//, ///

(Annexe do la) . . //
BaiKjtiinr (f\\\) .

Bara Mmnv , .

Harl»ari»'-(fr<'

Barh«!» (I»niy) . .

(Levallofi-Perret)

(Vanvp») . .

(Boulevard)
Barbet-de-Joiiv
Harbr.tto .

Mariru*'

Baron ...
Barraalt , .

— (Pawsage)

31

IV
III

23
18

25

18

18

n

21

5*3

Barres (des) V
Barrois (Passage) . . ///
Barth^leray IV
Bas-Meudon (Porte du) . .

Basfour (Passage) . . ///
Basfroi
Bassano (de) /
Basse-des-Carmes . . . V
Bassompierre V
Bastille (Rue, Boulevard,
& Place de la) . . . . V

Batignolles (Rue & Boul. des)
— (Square des)

Bauches (des)

Baudelique
Baudin
— (Issy)
— (Levallois-Perret) . . .

Baudoyer (Place) . . . . F
Baudricourt
Bausset
Bayard //
Bayen
B^arn (Rue & Impasse de) F
Beaubourg (Rue & Imp.) ///
Beauce (de) ///
Beaugrenelle (Place) . . .

Beauharnais (Cit6) . . . .

Beaujolais (de) . . //, ///
Beaujon
Beaulieu (Passage) ....
Beaumarchais (Boul.) ///, F
Beaune (de) .... IV
Beaunier
Beauregard ///
Beaurepaire .... ///

(Pantin)
Beausdjour (Boulevard) . .

Boautreillis F
Bcauvau (Place) ....//
B«'aux-Art8 (des) . . . IV
Beccaria
Beacon (de; Courbevoie) . .

Becquerel
Beethoven /
Bel-Air (du; Bagnolet) . .

(Avenue du) . . .

Bflfort (do) . . .

Molgrado (do) . /

Belgrantl ....
(liOvallois-Perrel) . . .

Bellart IV
BollochaHno (do) . . //, IV

(Place do) . . . II, IV
Bollofond
BolIeH-FouiJloH (do») . . /
Bollovillo (do)

(de; Lo Pr(t-St-(n'rv.iim .

fBoulovard do

Bellevue (de) .

1*

13

24
29
12

22
25

12

12

35

I
7

SI

88



LIST OF THE PRINCIPAL STREETS,

B R Q

/

IV

Bellianl
Bellievre
Bellini

Belloui
Bellot
Belloy (de)

Belzimce (dc) ....
Benard
Benedictines (Couv. des)

Benoit-Malon
Benouville
Beranger ///
— (Le Pr^-St-Gervais) . . .

— (Malakoff)

Bercy (de) V
— (Boul. & Pont de) . . .

— (Entrepots & Quai de)
— (Porte de)

Berger ///
Bergere (Rue, Cit^, & Gal.) Ill
Bergers (des)

B^rite IV
Berlin (de)

Berlioz
Bernard-Palissy . . . IV
Bernardins (des) . . . . V
Berne (de) .......
Berri (de) /, //
Berryer
Berthaud (Impasse) . . ///
Berthe
Berthier (Boulevard) . . .

Berthollet
Bertin-Poir^e . ... Ill
Berton /
Bertrand IV
— (Cite)

Berzeiius
Beslay (Passage)
Bessieres (Boulevard) . . .

Bethune (Quai de) . . . V
Beudant
Bezout
Bibliotheque de I'Arsenal V
-- Nation ale . . . //, ///
— vSte-Genevifeve . . . . V— de la Ville V
BicStre (Porte de) ....
Bichat ///
Bidassoa (de la)

Bienfaisance (de la) . . . .

Bievre (de) V
Billancourt (Rue & Porte de)
Billettes (Temple des) ///, V
Bineau (Boul.; Neuilly) . .

Biot
Birague (dc) V
Biscornet V
Bisson
Bitche, Place de

19

32

21

25

16

20

23

17

19

17

24

. V
IV

Blainville ....
Blaise-Desgoffe . .

Blanche (Rue & Place)
— (Cite)

Blancs-Manteaux (des) . ///
Bleue
Bleus (Cour des) ...///
Blomet IV
Blondel Ill
Blottiere
Bobillot
Boccador (du) /
Bochart-de-Saron
Boeuf (Impasse du) . , ///
BoBufs (Impasse des) . . V
Boieldieu (Place) . . //, ///
Boileau (Rue & Impasse) . .

— (Hameau)
Boinod
Bois (des)
— (du; Levallois-Perret) . .

— (du; Vanves)
— de Boulogne

(du; Neuilly) ....
— — (Avenue du) . . . I
— — (Passage du) . . ///
— le-Vent
— de Vincennes
Boissiere /
Boissonnade
Boissy-d'Anglas . . . .II
Boiton (Passage)
Bolivar
Bonaparte IV
Bondy (de) ///
Bonne (de la)

— Nouvelle (Boul. & Imp.) ///
Bonnet (Clichy)

Bons-Enfants (des) . //, ///
Borda ///
Bordeaux (des; Les Carrieres)

Bordelaise (Conlians) . . .

Borghese (Neuilly) ....
Borr6go (du)

Borrom^e
Bosquet (du; Malakoff) . .

— (Avenue & Passage) . /
Bessettes (Sentior des; Ivry)
Bossuet
Botzaris
Bouchardon ///
Boucher ///
Bouchut IV
Boucry
Boudon (Avenue)
Boudreau //
Boufflers (Avenue) ....
Bougainville .... IV
Boulainvillieis (de) ....
Boulangers (des) . . . . F
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///

Boulard
i
Boulay

I

Boule-Rouge (de la)

.

I
Boulets (des)

I
Boulle V

\
Boulogne (de; Issy) ....
Bouloi (du) .... I/, III

I
Bouquet-de-Longchamp (du) /
Bourbon (Quai de) . . . V
— le-Chateau .... IV

j

Bourdon (Boulevard) . . V
i

— (Quai; Neuilly) ....
Bourdonnais (Rue & Impasse

des) Ill
Bouret
Bourg-l'Abb^ (Rue &
Passage) ///

— Tibourg (du) . . . . F
Bourgain (Avenue; Issy) . .

Bourgogne (de) . . //, IV
Bourgoin (Passage) ....
Bourgon
Boursault

|

Bourse ///
— (Rue & Place de la) //, ///

\— du Commerce . . . ///
— du Travail . ... Ill

\

Boussingault
Boutarel . . V
Boutebrie V
Bouvart (Impasse) . . . V
Bouvines (Avenue de) . . .

Boyer
Brady (Passage) . . . Ill
Brancion (Rue & Porte) . .

Brantome .... ///
Braque (de) ///
Br^a IV
— (Chapelle)
Brfecho-aux-Loups (de la) . .

Br<4cuet V
Br^montier
Bretagn.' (de) . ... Ill
Brcteuil rAv. k Place de) IV
Br«!toiivilli»'rM V
Brey .

Brdzin
Bridaiiie . .

Briirnole . .

Briil.it-Savarii,

Bri«<Mni<h'

BriMf^K

Broca .

Brocti.iiit

Brongriiari

BroBflj? (d»-)

BrouBHain
Brown-S<5quarii
Bruant ....
Bruno (Houlcvardj

211

22
19

25
1

20
I

24 1

281

141

. '27

. 124

21

21

.20:

127

I . '21

22
1

19
i

19
I

81
I

33
1

241

111

123
128 1

///
V

11

u

«1

S8

17

Brunei ".

Bruxelles (de)

Bruyeres (des; Les Lilas)

.

Blicherie (de la) ... .

Buci (de) IV,
Bud(i

Buffalo (Velodrome) . . .

Buffon
Bugeaud (Rue & Avenue) .

Buisson-St-Louis (du) . .

Buot
Bureau (Passage du) . .

Burnouf
Burq
Butte (de la; Malakoff) .

— aux-Cailles (de la) . .

Buttes-Chaumont ....
Buzenval (de)

Ill

Cabanis
Cacheux
Cadet ///
Caffarelli Ill
Call

Caillaux
Caillid

Cailloux (des; Oliehy) . . .

Caire (Rue, Place, &
Passage du) .... ///

Caisse des Depots et

Consignations . . //, /T
— d'Epargne . .

Calais (de) . . .

Cambac6rcs . . .

Cambon ....
Oani)»rai (de) . .

Cambronne (Rue & Piace^

Caniille-Desnioulins (Ivry)
— Douls
— Mouquet (Charenton)
Camoi^.ns (Avenue de)

Camou ....
Campagne-Premi^ro
Campo-Formio (de)

Canal (du; Pantin)
de rourcq . .

St-Denis . . .

St-Martiii . .

Candalo (Pantin) .

CanottoB (dcH) . .

Canivet (du) . .

Cantagn-l . .

Capiat. ...
Capron ...
CHpUi'ilM'H (RU<« At IJnlllf-

\ ard deM) //
(/iirdinal-Lnmoine (du) . . V
Ciirdinab- IV
Card! net (Rut* & Pansago) . .

27

30

///

IV
IV

14



LIST OF THE PRINCIPAL STREETS,
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Carle-Hubert (Courbevoie) . .

Carmes (Rue & Maison des) V
Carnot (Levallois-Perret) . .

— (Avenue)
— (BouL; St-Mande) . . .

Caroline
Caron V
Carpeaux (Rue & Square) . .

Carrieres (Rue & Quai des;
Les Carrieres)

Carrousel (Place du) . . II
— (Pont du) . . . //, IV
Cartier-Bresson (Pantin) . .

Cascades (des)

Casimir-Delavigne . IV, V
— Pdrier IV
Cassette IV
Castagnary
Castellane (de) II
Castex V
Castiglione (de) ....//
Catacombes (Entree des) . .

Catinat ///
Cauchy
Caulaincourt ......
Caumartin //
Cavalerie (Quartier de) . /
Cav6
— (Levallois-Perret) . . .

Cavendish
C^lestins (Caserne des) . . V— (Quai des) V
Cels
Cendriers (des)

Censier
Centenaire (Av. du; Bagnolet)
— (Av. du; Lc Pre-St-Gervais)
Centre (du; Le Pre-St-Gervais)
— (du; Neuilly)
Cerisaie (de la) V
C^risoles (de) /
Cesar-Franck .... IV
Cevennes (des)

Chabanais //
Chabrand (Cite) . . . . II
Chabrol (de)

Chaillot (de) /
Chaise (de la) ... . IV
Chalet (du)
- (du; Boulogne; . . . .

- (du ; Montrouge) ....
Chalgrin
Chaligny
Chalon (de) .......
Chambertin (de)

Chamb^ry (do)

Chambiges /
Chambre de Commerce . ///
- des D6put6s . ... II
- des Notaires . . . ///

18

22

26

34

86

14

28
28

.
I
28
11

I
.II
IV

Champ-de-l'Alouette (du) . .

— de Courses d'Auteuil . .

— de Manoeuvres d'Issy . .

— de-Mars /
(du) /

Champagny (de) . . . IV
Champeaux (des; Bagnolet) .

Champerret (Porte de) . . .

Championnet
Champollion V
Champs (des; Levallois-

Perret) •

— Elys(^es (Avenue des) /,

(Galerie des) . .

(Rond-Point des)

Chanaleilles (de) . .

Chanez
Change (Pont au) . . . . F
Chanoinesse V
Chantiers (des) . . . . V
Chantilly (de)

Chantres (des) V
Chanvin (Passage) ....
Chanzy
Chapelle (Rue, Boulevard,

Cit^, & Place de la) . . .

— (Porte & Rond-Point de la)

Chapon Ill
Chappe
Chaptal
— (Levallois-Perret) . . .

Charbonniere (de la) ...
Charcot
Chardin /
Chardon-Lagache

(Maison de Retraite) .

Charente (Quai de la) . . .

Charenton
— (de) V
— (Porte de)

Chariots (des; Vanves) . .

Charlemagne V
— (Passage) V
Charles-Baudelaire ....
— Bertheau (Passage) . . .

— Dallery (Passage) . . .

— Divry
— Floquet (Avenue) . . /
— Fourier
— Laffitte (Neuilly) . . .

— Nodier
(Le Prd-St-Gervais)

— Quint F
Chariot Ill
Charolais (du)

Charonne (de)
— (Boulevard de) ....
Charras //
Chartifere (Impasse) . . . V
Chartres (de)
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Chartres (de; Xeuilly) . 6
Chateau (du) .... 17
— (du; Issy) .... 6
— (du; Neuilly) • 9

— (du; Vanves) . . . 9
— (Boul. du; Neuilly) . 4
— d'Eau (du) .... iii 24 24
— Landon (de) 96
— des-Rentiers (du) 26
Chateaubriand .... . i 12
Chateaudun (de) . . . 21

— (Place de) . . . . 10
Chatelain 14
Chatelet (Place du) . . . V 20
Chatillon (Avenue de) . 18
— (Porte & Route de) . 15

Chauchat J/, iii 21

Chaudron 26
27Chaufourniers (des) . .

Chaumont (Porte) . . 32
Chaussee-d'Antin (de la) .11 18 21

Chauveau (Neuilly) . . 4
- Lagarde .li 18
Chauvelot (Rue & Boul.) 11
- (Malakotf) .... 12

Chazelles 12
Chemin-de-Fer (du; Auber-

villiers) 31

12(du; Malakotf) .

— Vert (du) .... . V 29
Ch^nier III 24
Cherbourg (Galerie de)

.

.11 18
Cherche-Midi (du) . . IV 16 18

Ch^roy (de) .... \4

Ch^ruhini .11 21
Cheval-Blaiic (Passage du ) V 25

(Chemin du; Pantin ) . 34
Chevaleret Cdu) . . . , 29
— (du; Ivry) .... . SO
Chcvalier-dp-La-Barro (du) .

2*0

(du; I«8y) . . . 9
OhevaliorH (ImpaHsc dos) . 88
Oh^valljor (LevalloJR-Pfrrot)

.

7

Chfvcrt IV li
ChevreuHe (do; I.sHy) . 6
Ch.'zy (do; Neuilly). . 6
Chin« (do la) ... . , 83
ChoJHoul (Kae k Pann. de) // 21
Choiny (Av. & Porto do) 27

Chomel IV , 16
Choron , 21
ChriNtian-I)ow< t 81
Chrintiarii 28
Chridtino IV, V 20
Chrifltopho-Oolomb . . . / 12
Cigalo (Caf^-Con.ort do la) . 20
Cimarona . / , 9
Clmotior.. (dii; St-Mand(J) , , 84
— (Avontio du; Clichy)
— dos Hatignolles . .

18
. . 18

Cimetiere Montmartre . . .

— du Montparnasse . . .

— de Montrouge
— de Passy I
— du Pere-Lachaise . . .

— de Picpus
— St-Benoit (du) ... V— Valmy
Cinq-Diamants (des) ...
Cirque (du) . . . . II
— (Xouveau) //
— d'Hiver . .Ill
— Medrano . ....
— de Paris IV
Ciseaux (des; .... IV
Cite (Rue & Quai de la) . V
— (He de la) V
Citeaux (de)
— (des; Issy)
Civiale
Civry (de)

Clairaut
Clairvaux (Impasse de) ///
Clamart (de; Vanves) . . .

Clapeyron
Claude-Bernard
— Decaen
— Lorrain
-^ Pouillet ...
— Tillier . .

— Vellefaux . ... Ill
Clauzel
Clavel
Clef (de la) V
Clement IV
— Marot /
Cler /
Cldry (de) Ill
Clichy
— ('lo)

— (Avenue, Place, & Pass, de)
— (Boulevard do) ....
— (Porte de)

Clignaricoiirt (de)
— (Porte de)

Clisson
Oloc.he-Perco V
Ololtro-Notre-Dame (du) . V

St-Morry (du) . . . ffl
Clopin V
(3b)H (du)

Fou(|uirro8 (du) ....
(v'lotildo V
OlovJB. . . V

HuguoN . .

Cb.yH (doH) ...
Cluny (dr) . V
Cochin . . V
Cofitlogon fV
OolaH . . . .

17

17

17
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Colbert (Rue & Gal.) //, ///
Coligny (de) V
Colis^e (du) //
CoUange (Levallois-Perret) .

College Chaptal
— de France V
' - de rimmaculde-Conception
— Rollin
— Ste-Barbe V
— Stanislas .... IV
Collette
Colombe (de la) .... F
Colombes (de; Courbevoio) .

Colonel-Combert (du) . . /
— Oudot (du)

Colonie (de la)

Colonnes (des). . . //, ///
- du-Trone (des) ....
Combat (Place du) ....
Comete (de la) . . . //, IV
Commandant-Riviere (du) //
Commandeur (du) ....
Commerce (du)
— (Place du)
— St-Andr6 (Passage du) IV
Commines Ill
Compans ........
Comptoir d'Escompte . ///
Concorde (de la)

— (Place & Pont de la) . //
Cond6 (de) .... IV, V
Condorcet
Conference (Quai de la) /, II
Conflans
— (de; Charenton) ....
— (Pont de)

Conseil d'Etat //
Conservatoire (du) . . ///
— des Arts et Metiers III
— de Musique . . . . .

///
Constance
Constant-Coquelin . . IV
Constantine (de) . . //, IV
Constantinople (de) . . . .

Conti (qua!) . . . IV, V
Contrescarpe (Place de

la) V
Convention (de laj . . . .

Copernic /
Copreaux

21

15

. //

. V
III
III

Coq (Avenue du) . .

— (Impasse du) . .

Ooquilli^jre ....
Corbeau (Rue & Pass.j
Corbineau
Corbon
Cordelieres (des)

Corderie (de la) . . . ///
Coriolis

18

19

15

24

16

27

Cormeilles (Rue & Place
de; Levallois-Perret) . .

Corneille IV, V
Cortambert
Cortot
Corvisart
Cossonnerie (de la) . . ///
Cotentin (du)

Cotte (de)

Cottin (Passage)
Couche
Cour des Comptes . . . II
— des-Noues (de la) ...
Courat
Courbevoie
— (Pont de)

Courcelles (de) . . . . //
— (de; Levallois-Perret) . .

— (Boulevard de) ....
— (Porte de)

Couronncs (des)

Cours-la-Reine . . . . I, II
Courty (de) //
Cousin (Clichy)
Coustou
Coutant (Ivry)
Coutellerie (de la) . . . F
Coutures (des; Issv) . . .

— St-Gervais (des)"' . . ///
Coysevox
Cr^billon .... IV, V
Creche (de la; Montrouge) .

Credit Foncier II
— Lyonnais //
Cr^mieux F
Crevaux
Crillon F
Crimee (de)

— (Passage de)

Croc^-Spinelli
Croisic (Square du) . . IV
Croissant (du) .... ///
Croix-des-Petits-
Champs . ... II, III

— Nivert (de la)

— Rouge (Carrefour de la) IV
Cronstadt (de)

Crouin (Passage)
Croulebarbe
Crozatier
Crussol (Rue & Cite de) ///
Cugnot
Cujas F
Cunin-Gridaine . . . ///
Cur6 (Impasse du) . . . .

Curial
Custino
Cuvier F
Cygne (du) ///
Cygnes (Allege des) . . . I
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I

32

17

Daguerre
Dalayrac //
Dalou
Dames (des)
— Augustines (des; Neuilly)
— de rAssomption (Couv. des)
— des Postes (Maison des) IV i— de St-Joseph (Couv. des) . i .

Damesme
|

.

Damiette (de) . . . . /// .

Damoye (Cour) . . . . V \ .

Damremont '19

DaiH'Ourt (Place)
J
20

Danicourt (Malakofif) . . .
j

.

Daniel-Stern /
Dante V
Danton V
— (Issy)
— (Le Pre-St-Gervais) . . .

— (Levallois-Perret) . . .

— (Malakotf) ....
Dantzig (de)

Danube (Place du) ....
Darboy
Darcftt

Darcy
Dardan (Montrouge) . . .

Dareau
Daru
DaubentOD
Daubigny (Rue & Avenue) .

Daudin (Pa^sago) . . . IV
Dauraesnil (Avenue) . . .

— (Lac)
— (Place)

Daunou //
Dauphinc (Rue, Pa8-

Hage, & Place) . . IV, V
— (Porto)
Dautancourt . .

Daval ... V
David-d'Angors
Daviel
Davioud
Davout (Houlevard)
Davy (}{ue & PaBnag*;) . . 1<»

D«'bar«a<lcrc (du) »

111 ; Panlln)
! 81

Ib'vmo /// . .

illy aiuaij /

r<»UH«<'H . /
unph . . . /

I ' ii.imbre (Puf«»un«'

I ' bar^euifi (dex) . . ///

21

41
17'

12

14
18

18

26 1

20

ikI (LevalJois-pHrrei) 10
....:i (PtSfNff)
izcrncnt (Nouill)
iinbre ....

Delbet
\

Deleau (Neuilly)
Delerue (Montrouge) . . .

Delessert (Boulevard) . . /
Delouvain
Delta (du)

Demarquay
Demours
Denain (Boulevard de) . . .

Denfert-Rochereau . IV, V
(Place)

Denoyez
Deparcieux
Depart (du) IV
Departement (du) ....
Depinoy (Rue & Place;

Malakotf)
Desaix /
Desbordes-Valmore ....
Descartes V
Descombes
Desgenettes //
D^sir (Passage du) . . ///
Desnouettes
Desprez
Desrenaudes
Dessous-des-Berges (du) . .

Deux-Boules (des) . . ///
— Gares (des)
— Ponts (des) ..... F
Dhier (Passage)
Dhuis (Rue & Rt^servoirs de la)

Diderot (Issy)
— (Boulevard) V
Didot
- (Porte)

Dieu ril
Dijon (de)

Docteur-Blancbe (du) . . .

Domat V
Dombasle
Dome (du) /

dcH Invalidf's ... IV
Domrdiny (do)

Doria (OonflauKj
Dosno
Douai (de)

Douanr (Rue & Hot. d<' la) ///
Doubh'H (Pont aux) . . . V
Doudoauville
Dragon (Rue Sc (!our du) IV
Drevet
Drouot //. ///
iMibail (PaHNiigf) .

Dubun ...
DuboJM (PUWHUJ^C,

])u <'ang«! . .

Du(;«»ucdi<;

lhi6v fdr la

Dufr(inuy

26

12

20

28

..It
. 29

14
17
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Dugoinmier
Dugruay-Trouin . . . IV
Dugueselin (Rue & Pass.) /
Duhesme
Dulac (Passage) . . . IV
Dulong
Dumas (Passage)
Dumeril
Dumont-d'Urville . . . I
Dunkerque (de)

Dunois
Duperrd
Dupetit-Thouars (Rue &

Cit6) ///
Duphot //
Dupin IV
Dupleix (Rue & Place) . /
Dupont (Cit^)
— des-Loges /
Dupuis ///
Dupuytren .... IV, V
Duquesne (Avenue) . /, IV
Durance (de la)

Duranti . .

Durantin
Duranton
Duras (de) //
Duret /
Duris
Duroc IV
Du Soramerard . . . . V
Dussoubs Ill
Dutot
Dutuit (Avenue) . . . . //
Duvergier
Duvivier ly IV

Eaux (des) /
Ehle IV
Echaud6 (de T) . . . IV
Echelle (de 1') //
Echiquier (de 1') . . . Ill
Ecluses-St-Martin (des) . .

Ecole Arago
— des Arts et Metiers . .

-- des Beaux- Arts . . IV
Centrale ///
Colbert
Coloniale .... IV

— Comraerciale
— Diderot
— de Droit V

F^nelon
des Hautes Etudes Comm.

20

20

29

de M^decine
- (de 1') . .

— (Place de 1')

Militaire . . .

des Mines . .

IV, V
IV, V

. . V
/, IV
IV, V

27

26

19

.81

13

28

19

19

II

Ecole Monge . . .

— Normale d'Auteuil
d'lnstitutrices

J.-B.-Say
Sup^rieure

— de Pharmacie
— Polytechnique

(de 1') .

— des Ponts-et-Chauss^es IV
— Pratique . . , . IV, V

d' Arboriculture . . .

— Sup^rieure de Commerce .

— Turgot Ill
Ecoles (des) V
— (Av. des; Malakoflf) . .

— (Place des; Charenton)
Ecoliers (Passage des) . . .

Ecossais (Temple) . . . II
Ecosse (d') V
Ecoufifes (des) V
Ecuries de la Presidence . /
Edgar-Quinet (Montrouge)
— — (Boulevard) ....
Edimbourg (d')

Edmond-Valentin . . . /
Edouard-Manet
— Pailleron
— Sept . .

Egalit^ (de 1')
,

— (de 1'; Issy)

Eginhard V
Eglise (de 1')

— (de 1'; Neuilly) . . . .

— (Place de 1'; Levallois-

Perret)
— (Place de 1'; Pantin) . .

Eldorado ///
Elis^e-Reclus (Avenue) . /
Elys^e (de I') //
— des-Beaux-Arts (Pas-

sage de 1')

Elzevir III,V
Emeriau I

Eraile-Allez
— Augier (Le Pre-St-Gervais)

(Boulevard) ....
— Muller (Ivry)
— Richard
— Zola (Malakoff) ....

(Avenue)
Enfant-Jesus (Imp. de 1') IV
Enfants Incurables (Asile des)

Enter (Passage d') . . . .

Enghien (d') . ... Ill
English Church (Christ Ch.)

.

(Embassy) . ... II
(St. George's) . . . /
(Wesleyan Meth.) . //

Entrepot (de 1') . . . ///
— (de 1'; Oonflans) ....
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Entrepreneurs (des) ....
Envierges (des)

Ep^e-de-Bois (de 1') . . . .

Eperon (de 1') V
Epinette (de 1'; St-Mand6) .

Epinettes (Rue & Square des)

Erard
Erfurth (d') IV
Erianger
Ermitage (de V)
Eraest-Cognacq (Levallois-

Perret)
— Renan IV

(Issy)

Ernestine
Espagnole (Chapelle) . . .

Esperance (de 1 )

Esquirol
Est (de 1')

— (de 1'; Neuilly) ....
Estrapade (de 1') . . . . V
Estr^es (d') IV
Etats-Unis (Place des) . . I
Etex
Etienne-Dolet
— Marcel Ill
Etoilo (Rue & Place de 1') /
Etuv»?s-St-Martin (des) . ///
Eug»;ne-Carriere
— Delacroix
— Flachat
— Gibez
— Labichc
— Manuel
— Spuller ///
— Sue
Euler /
Eupatoria (d')

Europ'^ (Place de 1') ...
•' " IP (Chappllo) . /

'1'^ 1')

';Houlevard) . . .

Expiatoirt! (Cbapelle)

I

Eytau (Avenue d') .

33

7
;

30

16

17

12

16

• t ri, IV
-d'E^laptino . . . .

t'*ii«lherbe

(Av.; Le Pr^St-Oervais) .

Faifianderie (de la) ....
FalKui/TO rv
-~ (Place)
FalifMiipin

Faraday
, Faubour(f-du-Tonjpl(f (dii) ///
— Montmartro Mii) . . ///

I — PoifliionnilTc (du) III

18

19

33

22;

28
85

19

5
8

,27

!l2

ISO

28

Faubourg-St-Antoine (du) . V
— St-Denis (du) . . . Ill
— St-Honor6 (du) . . . II
— St-Jacques (du) ....
— St-Martin (du) . . Ill
Faucheux (Allee des) . . .

Fauconnier (du) . . . . F
Fauvet
Favart II, III
Favorites (Passage des) . .

Fazillau (Levallois-Perret) .

Fecamp (de)

F^d^ration (de la) ... /
Felicien-David
F^licit^ (de la)

F^lix-Faure (Av. & Place) .

— Pecaut
F^nelon
Fer-a-Moulin (du) ....
Ferdinand-Berthoud . . ///
— Duval V
— Fabre
Fermat
Ferme (de la; Neuilly) . .

Fermiers (des)

F^rou IV
Ferronnerie (de la) . . ///
Ferrus
Fessart
Fetes (Rue & Place des) . .

Feuillantines (des) . . . V
Feutrier
Feydeau //, ///
Ficalier (Courbevoie) . . .

Fid^lite (de la) . . . ///
Fief (du; Boulogne) . . .

Fi^aiier (du) V
Filles-du-Calvaire (Ruo
& Boulevard des) . . ///

- St-Tbonias (doH) . //". ///
FillettcH (dcH)

Fizeau
P'laraande (Eglise) ....
Flandn' (Rue & Phhh. de)

(Pont & iioutc de) . . .

I'Maiidriii (Boulcv.ird) . . .

I'Mi'iirH (Cit6 d('0

((^niii aux) V
FltMiniH (de) .... IV
Florenc.t! (de)

Foin (du) V
Folie-Mdrjpourt (do la) ///

R«griault (UiH- & l»aMHuge
d.' la)

F(.Ii«»M-Hi'rK»rr .... ///
DrainatiqucH ///

Fondriry
l''ontaiiio

(do la; Ihmv)

4-Mulard (do la) ... .

17

14

20

25

16

17

20



12 LIST OF THE PRINCIPAL STREETS,
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Fontaine-au-Roi (de la) ///
— du-But (de la)

Fontaines (des) . . . ///
Fontarabie (de)

Fontenay (Chemin de;
Montrouge)

Fontenoy (Place de) I, IV
Forest
Forez (du) . . . . Ill
P^orge-Royale (Pass, de la) .

Forges (des) .... ///
Fortin (Avenue)
Fortuny
Fos8^s-St-Bernard (des) . V
— St-Jacques (des) . . . F
Foucault /
Foucher-Lepelletier (Issy)

Fouquet
Four (du) IV
Fourcroy
Fourcy (de) V
Fourmi (Cafe-Concert de la) .

Fours-a-Chaux (Pass, des)
Foyatier . . .

Frangaise ///
Francoeur
FranQois-Bonvin
— Gerard
— Henry (Le Pre-St-Gervais)
— Miron V
— Premier I^ II
— — (Maison & Place) . //
— Villon
Francs-Bourgeois (des) ///, V
Franklin /
Franqueville (de) ....
Fr^d^ric-Bastiat . . . /, //
Fremicourt
Freres (Pensionnat des) . .

— Hubert (des; Levallois-
Perret)

— P(irier (des) . . . . /
Fresnel /
Freycinet /
Friant
Friedland (Avenue de) . . .

Frochot
Froidevaux
Froissart Ill
Froment
— (Levallois-Perret) . . .

Fromentel V
Fromentin
Fulton
Furstenberg (de) . , . IV
Fortado-Hein«» . . .

Gabon (du) .

Gabriel (Avenufj . . . //
— (Villa) IV

\

20

15

27

15

10

10

19

|S4
15

I .
i
!»

17

Gabriel-Lam^
— Vicaire ///
Gabrielle
Gaillard
Gaillon //
Gait^ (de la)

— Rochechouart (Cafe-Concert
de la)

Galande V
Galignani (Maison deRetraite)
Galilee /
Galli^ra (de) /
Galvani
Gambetta (Malakoff) . . .

— (Avenue) . . . . . .

— (Boulevard; Issy) . . .

— (Place)

Gambey ///
Gandon ........
Ganneron
Garanciere IV
Garde-Meublo /
Gardes (des)

Gare (de la)

-- (de la; Levallois-Perret) .

— (de la; Pantin) ....
— (de la; Vanves) ....
— (Av. de la; Gentilly) . .

— (Boulevard de la) ...
— (Porte de la)

— (Quai de la)

— de I'Est
— - des Invalides . . . .II
— du Luxembourg . . . V— de Lyon
— Montparnasse . . . IV
— da Nord
— du Q,uai-d'Austerlitz

or Gare d'Orl^ans . . V
— du Quai-d'Orsay . . . II
— de-Reuilly (de la) . . .

— St-Lazare
— de Vincennes . . . . V
Garibaldi (Boulevard) , IV
Garnier (Neuilly) ....
— (Impasse) .... IV
Gassendi
Gaston-de-St-Paul . . . /
Gatbois (Passage) ....
Gatines (des)

Gauron (Impasse; Malakotf) .

Gauthey
Gavarni /
Gaveau (Sallo) ....//
Gay-Lussac V
Gaz (du)
— (Administration du) . .

Gazan
G^n^ral-Appert (du) . . .

— Beuret (du)



SQUARES. PUBLIC BUILDINGS, ETC. 13

B K G B B G

14

21

General-Blaise (du) . . . ,
|

.
1
29

j— Brunet (du) ! 32
— Detrie (Avenue du) . . / . 10
— Fov (du) 15
— Lasalle (du) 30

Genie (Direction du) . IV
Gentilly
— (Porte de)

Genty (Passage) . . . IV
Geoflfroy-Didelot
— r Angevin .... ///
— I'Asnier V
— Marie ///
— St-Hilaire V
George-Sand
Georges-Bizet /
— Ville I
G^rando 20
Gerard
Gerbier
Gerbillon IV
Gergovie (de)

Germain-Pilon 20
Gosvres (Quai de) . . . F
Gide (Levallois-Perret) . .

Ginoux
Girardon 20
Gironde (Quai de la) . . . 28
Git-le-OoBur V
Glaciere (de la)

— (Grande Rue de la; Gentilly)
Glaises (des; Vanves) . . .

Gluck 7/18
Gobelins (Rue & Avenue des)

Godefroy-Cavaignac ....
Godot-de-Maurov . . . .1/18
Gobtho /
Goraboust (Rue & Imp.) . //
Gon court (de)
' .'lin (Malakotf) ....

in (Montrougf) ....
lOd 11

(jourgaud (Avenue) .... 11

Goutte-d'Or (-de la) .... M
Gouvieux (deH; Bagnolet)
Gouvion-St-Oyr (Boulevard) .

Gra<:i«!UBo V
Grammont (<l«) . . . . //
Granrl-Corf (j'asHagr du) ///

,
.

Prieur.^ (du) . . . ///
|

.

Grande-A rin^f> (A\. do la) 9
— Chaumit'ro (de la) ... .

— Jatte (He de la) . . . .
;

4
~ Roue

23

14

86

— Rne (Ln PrA-St-Gorv»ii) .

— - (.MontrougM) ....
— Truandf-rir fd(i la) . ///
Oran<l«-AuguHtin« CRue
k quai (\on) . . . IV, V— Ohamps (den;

186
101

. 11!

S8

|«0
184

Grands-Degres V
Grange-aux-Belles (de la) ///
— Bateliere (de la) . //, ///
Gravel (Levallois-Perret) . .

Gravelle (Av. de; Charenton)
Graviers (des; Neuilly) . .

Gravilliers (des) . . . ///
Grecque (Eglise) . . . . /
Grefifulhe //
— (de; Levallois-Perret) . .

Gr^goire-de-Tours . . IV
Grenelle (de) ... I, IV
— (Boulevard de) . . . /
— (Gare, Port, & Quai de) /
— (Pont de)

Gren^ta ///
Grenier-St-Lazare (du) . ///
— sur I'Eau V
Grary //
Greuze I
Gribeauval IV
Grille (de la ; Vanves) . .

Grilles (des; Pantin) . . .

Grisons (Passage des) . . .

Gros
— Caillou (Passage &

Port du) /
Grotte (de la)

Guadeloupe (de la) ... .

Gudin
Guera^n^e (Impasse) . . V
Guen^gaud .... IV, V
Gu6not (Cit6)

Gufipine (Impasse) . . . V
Gu^rin-Boisseau . . . ///
Guersant
Guilhem
Guillaume-Tell
Guillaumot-Lainet (Passage) .

Guillomitcs (des) . . ///, V
Uuillou
Guisarde IV
Gustave-Courbot
Gutenberg
-- (Boulogne)
— (Le Pr6-St-Oervai8) . . .

Guy-de-la-Bro.-sHe . . . V
Patin . .

Guyot . .

Hai«'H (dew) . .

Hainaut (du) .

Hal^vy ... //
Hall6 ....
Hallo aux (Juirn

- aux VinH .11
UallcH (doH) JIl

Contralef^ IJI
IlamboarK (de;

Ilamoau (du)

84

25

11

85

2.S

\2

88

22

|2U
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Hameliu /
Hanovre (de) //
Harhay (de) V
Harpe (de la) V
Harvey
Haudriettes (des) . . . ///
Haussinann (Boulevard) . //
Haut-Pav6 (du) . . . . V
Hautefeuille V
Hauteville (d') . . . Ill
Hautpoul (d')

Havre (Rue & Impasse du) //
Haxo
— (Impasse)
Hubert (Place)

H^brard (Passage) . . IV
Helder (du) II
H^lene
Henner
Henri-Chevreau
— Lepage (Cite) . . . . /
— Martin

(Vanves)
(Avenue) I

— Monnier
— Murger
— Pape ........
— Quatre (BouL, Port,

& Quai) F
(Passage) . . //, ///

— Regnault
Herault (de 1'; Conflans) . .

Herbillon (Av. ; St-Mand6) .

H^ricart
Hermel
Harold ///
Herschell IV
Hippodrome
Hippolyte-Maindron ....
Hirondelle (de 1') . . . F
Hittorf (Rue & Cit6) . ///
Hoche (Issy)
— (Pantin)
— (Avenue)
Honor^-Ohevalier . . . IV
Hopital (Boul. de 1') . . V— (Place de 1')

— Andral
— - Beaujon
— Bichat
— Boucicaut
— Broca or de Lourcine . .

— Broussais
— de la Charity . . . IV— Cochin
— — Annexe
— de la Croix-Rouge . . .

-- des Enfants Malades IV
— Harold
— Lagnnec IV

18

19

82

16

17

24

Hopital Lariboisiere . . .

— Militaire
Necker IV
de la Nouvelle Piti6 . .

— de la Piti^ .... F
— - St-Antoine
— St-Joseph
-- St-Louis Ill

(de 1')

— Temporaire
— Tenon
— Trousseau
— du Val-de-Grace ....
— Wallace
Horloge (Quai de 1') . . F
Hortense (Montrouge) . . .

Horticole (Etablissement) . .

Hospice Desbrousse ....
— Devillas
— des Enfants Assist^s . .

— Greffulhe
— de La Rochefoucauld . .

— Leprince /
~ Marie-Th^rese
— de la Maternite ....
— des Meuages
— des Quinze-Vingts . . V
— St-Michel
— de la Salpetriere . . .

Hospices (des)

Hospitalieres-St-Oervais
(des) ///, V

Hotel-d'Argenson (Imp.) . V
— Colbert (de 1') . . . F
-- Dieu F
— des Invalides . . . IV
— des Monnaies . . IV, V
— Populaire pour Hommes .

— des Postes .... ///
-- du Timbre . . .II, III
— des Ventes .... Ill
— de Ville F

(de 1') F
(de 1'; Courbevoie) . .

- — (de 1'; Neuilly) . . .

(Place, Port, & Quai
de 1') V

Houdart
Houdon
Huchette (de la) . . . . F
Huissiers (des; Neuilly) . .

Humblot /
Humboldt
Huyghens

I6na (Avenue & Place d') /
- (Pont d') /
— (Pass, d'; Levallois-Perret)
Immeubles-Industriels (des) .
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Imprimerie Xatiouale . ///

Industrie (de 1' ; Courbevoie)
— (Passage de 1') . . ///
Ingres (Avenue)
Inkermann (Boul. &
Rond-Point d'; Neuilly) .

Innocents (des) . . . ///
Institut (Place de V) . IV
— Agronomique
— Catholique .... IV
— de France .... IV
— Oceanographique . . . F
— Pasteur
— Rothschild
Institution des Jeunes
Aveugles IV

— Ste-Croix
Ste-P^rine

— des Sourds-Muets . . V
Invalides (Boul. des) . IV
— (Esplanade des) . //, IV
— (Pont & Port des) . . //
Irlandais (des) . . , . V
Isleties (des)

Isly (de 1') //
— (Pass, d'; Levallois-Perret)
Issy
— (d'; Vanves)
— (Fort d')

— (Pont d')

— (Porte d')

- les-Moulineaux (Quai d') .

Italic (Avenue & Porte d') .

— (Place d')

Italiens (des) //
- (Boul. des) ...//, ///
Ivry
— (Avenue, Porte, k Pass, d')
— (Quai d'; Ivrj) . . . .

///
IV

Jahaoh (PasKago;
Jacob ...
Ja<;qur'raont .

.

Jacqur'H-0«!ur V— Dulud (Neuilly) . . . .

Jardin (du)
— d'Arclimatation . . . .

— du Luxi-rabourg . IV, V
— du Palais- Royal . II. Ill
— de Pari n (Caf^-Concert au) II
— des PlantcB . . . . V
— doH Tiiilerins . .

Jardirict (du) . . .

Jardini^TH (do«) . .

Jardin»-St-Paul (den)

Jar»'nte (de) . . .

Jarr>' (CiU) . . . .

Jasmin
Jatte (Pont de la) .

/K,
//
V

V
V

HI

30

17

20
22

19

25

Javel (de)
— (Port & Quai de) ...
Jean-Baptiste-Dumas . . .

Potin (Vanves) . . .

— Bart IV
— Beausire V
— de-Beauvais . . . . F
— du-Bellay F
— Bologne
— Cottin
— Frangois-L^pine ....
— Groujon .... /, //
— Jacques-Rousseau //, III

(Issy)

(Ivry)
— Lantier ///
— Leclaire
— Mac6
— Nicot /, //
— Robert
— Tison Ill
Jeanne-d'Arc (Rue & Place) .

(Issy)

Jemraapes (Quai de) . Ill
— (Pass.; Levallois-Perret) .

Jenner
Jessaint (de)

Jeu-de-Boules (Pass, du) ///
— de-Paume II
Jeunes Detenus (Prison des)
— Ouvric';re8 (Orphelinat des)

Jeuneurs (des) .... ///
Joinville (de)

Joissans (Malakoflf) ....
Jonas
Jonquoy
Joseph-Bara
— Dijon
Joubert //
Jouffroy
- (Passage) .... ///
Jour (du) ///
Jourdan (Boulevard) . . .

Jouvenet
Jouy (do) V
Juge
Jules-Cdsar F

Ferry (Avenue) . . Ill
Jotrrin (Place)

Sandeau (Boulevard) . .

Verno IV
Julie
Julien-Lacroix .

.Inliette-Lainber

.liillion (Vanves) .

Junot
Jura (du)
.Jussienue (du la) . . . ///
Juisieu (Rue k Place de) V
Justice (de la)

16

29

19



16 LIST OF THE PRINCIPAL' STREETS,

B K G
Keller
Kellermauii (Boulevard) . .

Keppler /
Kleber (Issy)
— (Le Pr^-St-Gervais) . . .

— (Levallois-Penet) . . .

— (Avenue) /
Kuss

IV

.II

21

17

La Barouillere (de)

Labat
La Baume (de)

Labie
La Boctie /, //
Labois-Rouillon
Laborde (Rue & Square de) //
Labordere (Neuilly) ....
La Bourdonnais (Avenue
& Port de) /

Labrouste
La Bruyere
Lacaze
Lacdpede V
La Chaise (de) .... IV
Lachambeaudie (Place) . . .

Lachanicre
La Condamine . . . .

Lacordaire
Lacroix
Lacuee V
La Fayette II
— (Place)

Laferriere
La Feuillade (de) . . ///
Laffitte //, ///
La Fontaine
Laghouat (de)

Lagille
Lagny (de)

Lagrange V
Lahire
La Jonquiere (de) ....
Lakanal

- (Montrouge)
Lalande
Lallier . . 20
Lamand^

i
14

Lamarck 16
Lamartine 21
— (Sauare)
Lamblardie
Lambrechts (Courbevoie) . .

La Michodiere (de) ... 1/
La Motte-Picquet (Av.de) /, IV
— (Square de) , . IV

Lancette (de la)

Lancry (de) ///
Landrieu (Passage) . . . /
Lanneau (de) V
Lannes (Boulevard) .... 9

24

16

13

15

27

25

84

31

31

. V
IV

. //

Launois (Levallois-Perret)

Lantier
La P^rouse /
Laplace V
La Planche (de) . . . IV
Lappe (de)

La Quintinie (de) ....
Lard (au) Ill
La Reynie (de) . . Ill
Larnac (Courbevoie) ....
La Rochefoucauld (de)

Laromiguiere . . .

Las Cases (de) . . .

La Sourdifere (de)

Lasson
La Tour-d'Auvergne (de) . .

— Maubourg (Boul.) //, IV
(Square) .... IV

Latran (de) V
La Tr^moille (de) . . . /
Laugier
Laumiere (Avenue de) . . .

Laurent-Pichat . . . . /
Lauriston I
Lauzun (Rue & Passage) . .

La Vacquerie
Lavandi6res-Ste-Opportune

(des) ///
Lavoisier //
La Vrilliere (de) . . II, III
Lazaristes (Maison des) IV
Leblanc
Lebouis
Lebouteux
Le Brun
L^cluse
Leconte-de-Lisle
Lecourbe IV
Lecuirot
Ledion
Ledru-Rollin (Malakoff) . .

(Montrouge) ....
(Avenue) . . . . V

Lefevre (Boulevard) ....
Legendre
Le Ooff V
Legouv^ ///
Le^rand (Malakoff) ....
Leibnitz
Lemaignan
Lemercier
Lemifere (Cit^)

Leraoine (Passage) . . ///
Le Notre J
L^o-Delibes /
L^on
- Cladel Ill
L6onard-de-Vinci .... I
L6once-Reynaud . . . . /

I Ldonidas (Passage) ....

23
21

9
12
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//, ///

Leopold-Robert
Lepage (Cite) . .

Le Peletier . .

Lepic
Le Pre-St-Gervais ....
Le Regrattier V
Leriche
Leroux I
Lesage
Les Carrieres
Lesdiguieres V
Les Lilas
Lesseps (de)

— (de; Neuilly)
Le Sueur
Le Tasse /
Letellier

Letort
Levallois-Perret
Levee (Passage)
Lovert
Le\i8 (Rue & Place de) . .

Lliomme (Passage) ...
Lhomond .... . V
Lhuillicr
Lianeourt
Liberie (de la)

— (Av. de la; Charenton)
Li(^gat (du)

Lilas (des)
- (Avenue des; Le Pr^-
St-Gervai.s)

Lille (de) . ... II, IV
Liti'oln I
LiriLrerie (d«' la; . . . ///
Linne V
liiiiois

LiouM (des) V
Cour des) .... ///

Li>l)onne (de)

Li\\T6. IV
f ' ' III (Placj-j . . V

ii.-aii . . rv
li»a<'h ((\&j . . ,

I'Mng rdu)

Loir*' (Ouai de la) ... .

LoiiibardM (den) , . . ///
LotidrcH (de)

Loiigchamp (Hue, Rorid-

Point, k Villa iU') . . I
— (d<s NVuillv)
LooH rde) .

'.
. . . ///

Lord-Hyron /
LorraiiK' ((U')

I'd*'; Levalloin-Perret) . .

LouJN-Hlanr
(Levalloiw-Porrpt) . .

- (MalakofT . .

— Braillo .

— David .

lUKPCKKK'fi Parid. IHth

30

36

33

10

28

FjtiW.

26

.IIILouis-le-Grand
— Morard . . ,

— Philippe . . ,

(Pont) . ,

— Thuillier . ,

Lourmel (Rue & Passage)
Louvois (Rue & Square) //, ///
Louvre (Rue & Q,uai du) //, ///
— (Palais du) . . . //, ///
— (Port du) . • . //, IV
Lowendal (Avenue de) /, IV
Lubeck (de) /
Lulli II
Lunain (du)

Lune (de la) . . . . ///
Luneville (de)

Lutcce (de) V
Luxem])ourg (du) . . . IV
— (Palais du) . . . . IV
Luynes (Rue & Square d*') IV
Lyannes (des)

Ly(3de (Boul. du; Vanves) .

— Buffon IV
— Carnot
— Charlemagne . . . . V— Condorcet //
— F^nelon , . . . IV, V— Janson-de-Sailly ....
— Louis-le-Grand . . . V
— Michelet .......
— MoliiTc
— Montaigne .... IV
~ Racine
- St-Louis V
— Voltaire
Lyon (de) V

18

Mabillon ....
Macdonabi (Boiilovardj
Mac-Mahnn ....
Madame
Madeleine (Boul., Eglis*', (j

Pass.. & Place de la)

Mademoisello
Madonr (d(? la) . . . .

Madrid (de)

(AvcQUe (bs Ncuilly) .

> (Porte de; Neuilly)'. .

MagaHinn du Bon-Marcbt^
— Dufayel
— dcH Fourra^feH Militiiin
- (J<Jnt'^raux

du Louvre . . . //
— de la M(5naj^M re . .

-- du Printein|»H . . .

— do la Saiuaritaine
- de la Villo ....
Magjjeboiirg {d(>) . . .

Mau'elbiM

MaKeuta (ijoul. do) . .

IV

IV
al..

. //

IV

IU
III
. //
///
. r
. /
. /

///

II

14

18

18
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Magic Citv . / 11

Mail (du) 111 21

Maillot (Boul.; Neuillr) 6
— (Porte) q

Main-d'Or (Passage de la) . 28
Maine (Rne, Avenue, &

Place du) IV 16
- (Impasse du) . . . IV 13

Maire (au) III 24
Mairie (dela; Vanves) . 9

du !« Arrondiss. iii 20
^ du II« — //, III 21
- du II1« - III 27
- du IVe — V 28
- du Ve V 19
- du Vie IV 16
- du VlJe — IV 14
- du Vllle - II 18
— du IX« — III 21 21
— du Xe III 24
- du Xle - . 29
- du Xlle - . 31
- du Xllle - . 23

du XlVe - . 17
- du XVe 10
- du XVIe 6
- du XVIIe -- . 17
- du XVIIIe - . 19
- du XIXe ^ . 29
- du XXe - . 83
Maison-Dieu (de la) . . 17

Maistre (de) .... 17

Maitre-Albert .... . V 22
Malakoff .... 19

- (rte) , 15
- (Avenue do) ... . i 9 9

- (Impasse de) . . . 9
Malaquais (Qua!) . . . IV 20
Malar . / 11

Malebranche .... . V 19

Malesherhes (Boulevard) .11 15 18
Malher . V 26
Malmaisons (des) . . , 27

Malte (de) III 27— Brun 88
21Mandar ///

Manin .... 29
17Mansart . .

Manuel 21

Manufacture des Gobelins 23
des Tabacs .... 8

— - -— 82
Manutention (de la; . . 12
- Militaire .... . T 12
Maralchers (dos) . . . . 34
Marais (Rue & Impasse

des) Ill 27
Marbeau 9

12Marbeuf . /
Marc-S6^in ... 25

Marcadet
Marceau (Ivry)
— (Avenue) /
— (Avenue; Issy) ....
March6 (du; Levallois-Perret)
— (du; Neuilly)
— (Passage du) . . . ///
— aux Bestiaux
— des-Blancs-Manteaux III
— aux Fleurs V
— de la Madeleine . . . II
— de-Montrougo (Place du) .

— Neuf (Quai du) . . , V
— de la Porte-St-Martin ///
— des Rouges .... Ill
— St-Gerraain .... IV
— St-Honore //
— — (du) //
— du Temple .

•
. . . ///

Mare (de la)

Marengo (de) . . . //, III
Marguerin
Margueritte
Marguettes (des)

Marie (Pont) V— et-Louise .... ///
— Stuart ///
Marignan (de) T
Marigny (Avenue) . . . II
Marine (D^pot de la) . IV
Marivaux (de) II
Marjolin (Levallois-Perret) .

Marne (Quai de la) . . . .

Maroc (Rue & Place du) . .

Maronites (des)

Marronniers (dos) ....
Marseille (de) ///
Marsollier //
Martel ///
Martignac (Rue & Cite de) IV
Martin-Bernard
— Nadaud (Place) ....
Martinval (Levallois-Perret) .

Martre (Clichy)

Martyrs (des)

Massdna (Boulevard) . . .

Massenet (Vanves) ....
Masseran IV
Massillon V
Mathis
Mathurin-R^gnier . . . .

Mathurins (des) . . . . //
Matignon (Rue & Avenue) //
Maubert (Imp. & Place) . V
Maubeuge (de)

Maublanc
Mauconseil ///
Maure (du) ///
Maurel (Passage) . . . . F
Maurice (Passage) ....
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. V
TV

III
. I

Maiivais-GarQons (des)

Mayet
Mayran
MazagraD (de) .... ///
Mazarine IV, V
Mazas (Place) V
Mazet IVyV
Meaux (de)

Mechain
Medeah (de)

Medecine (Academie de) IV
Medicis (de) . . . IV, V
Megisserie (Quai de la) ///, V
M^hul //
— (Le Pr^-St-Gervais) . . .

Mcissonier
Menars //, III
Menilraontant (de; Bagnolet)
- (Boul. & Pass, de)
— (Porte de) .

Merocbur ...
Merlin . . .

Meslay ....
Me«nil . . .

Me.ssageries (des)

Messine (Av. & Square de) //
Metz (de; Levallois-Perret) .

(Quai de)

.Meuniers (de.s)

Meyerbeer //
Meynadier
.M^zi^rea (de) .... IV
Michal
Michel-Ange
— Bizot

Je-Oomte ///
Michelet

(l8Hy)

(Avenue; Malakoff) . . .

(Quai; Levallois-Perret) .

.Midi (du; Nouilly) . . . .

Mi'-Tion y
otU'H (d«-H)

Hjl-IIidalKo

>i I in (de)

.Militaire rPrinon; . . IV
Milly (Clichy)
Milton (Rue & C'it.^) . . .

.Mi nan! (do; luMy) ....

.Minirnen (den) V
Ministrro des AflTairoM

EtrHnir'TOH //
.!• • .Ituro . . IV
«|. ... IV

• di ' I '• ct de
riudu^tr... .... H'
den Financi'H . . . .II

— do la Gu.rre . . //, IV
— de riMMtruction Publ. IV
— de rint('ri**ur . . . . //

i"i

29

23

13

24 i

20
25
19

29

129

19

25

32

14

.
I
20

. 1 16

Ministere de la Justice . //
— de la Marine . . . . //
— du Travail .... IV
— des Travaux Publics IV
Miollis
Mirabeau (Rue & Pont) . .

— (Ivry)
Miracles (Cour des) . . ///
Mirbel (de)

Miromesnil (de) . . . . //
Missions-Etrangercs . . IV
Mo2:ador II
Moines (des)

Moliere //
-(Ivry)
— (Passage) .... ///
Molitor (Rue & Villa) . . .

— (Porte)

Monceau (de)

Moncey (Rue & Square) . .

Mondetour ///
Mondovi (de) //
Monge V— (Place) V
— (Square) V
Mongenot (St-Mande) . . .

Monjol
Monnaie (de la) . . . ///
Monsieur IV
— le-Prince . . . IV, V
Monsi^ny //
Mont-Cenis (du)

IV
— Dore (du)
— Louis
— de-Pi^t6 ///

- Thabor (du) ....//
— Tonnorre (inij). du) . IV
Montagno-Stc-Oonovi»'vp . V
Montaigne //
— (Av«'nue) . . . . /. //
MontaIiv(!t //
Montbrun (Ruf & I'asHage) .

Montcalm
Montcbanin
Mont.'bcllo (Quai de) . . V
Mont«'nii)oivr(?(Ruo& Porto do)

Montenotle (<io)

Mont^ra
MontoHquicMi //, ///
Montfaucoti IV
MontK'allct . . .

- (I'a^Majrr)

MoMtgolllcr ///
— (Pant in)

Montholoti (l{u«' Sc S(|nari<) ,

Montibd'.ufH (don) ....
Montinartro (Ruo, Uoul.,

fciVW^) ///
(Potorno do;

II*

15

27

12

19
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///

IV
IV

Montmorency (de)

— (Boulevard de)

Montorgueil . .

Montparnasse (du)
— (Boulevard du)

Montpensier //
Moutquartiers (Boulevard

des; Issy)
Montreuil (de)
— (de; Pantin)
— (Porte de)

Montrosier (Neuilly) . . .

Moutrouge
— (Place de)
— (Porte de)

Monttessuy (de) . . . . /
Montyon (de) .... ///
Morand
Moreau
Morere
Moret
Morgue (la) V
Morillons (des)

Morland (Boul. & Pont) . V
Mornay V
Mortier (Boulevard) ....
Moscou (de) . . . . . .

Moselle (de la)

Mouffetard V
Moulin-de-Beune (du) . . .

— de la Galette
— de-la-Pointe (du) ....
— des-Pres (du)
— Rouge
— Vert (du)

Moulineaux (Av. des; Bou-
logne)

— (Route des; Issy) . . .

Moulinet (du)

Moulins (des) //
Mousquetaires (Pass, des)

Moussot-Robert
Mo ussy (de) . . . ///, V
Mouton-Duvernet ....
Mouzaia (de)

Mozart (Avenue)
Muette (Chateau, Ohaussee,
& Porte de la)

Mulhouse (do) . ... Ill
Muller
Murat (Boulevard) ....
Murillo
- (Vanves)
Mus^e des Arts Decoratifs //

Carnavalet V— Cernuschi
— de Cluny V
-- D'Ennery
— d'Ethnographi<' ... 7
— Forestier

21

20

33

15

30

23

18

85

Mus6e Galliera . . . . /
- Guimet /
- Gustave-Moreau ....
— du Luxembourg . . IV
— Pedagogique . . . . V
— de Sculpture Comparee /
— Victor-Hugo . . . . V
Musses du Louvro . //, ///
Mussard (Levallois-Perret) .

Myrha

Nanettes (des)

Nansouty
Nantes (de)

Naples (de)

Nation (de la)

— (Place de la)

National (Boul. ; Clichy) . .

— (Pont)
Nationale
— (Conflaus)
Nativite (Eglise de la) . .

Navarin (de)

Navarre (de) V
Navier
Necker V
N^grier (Cit^) .... IV
Nemours (de)

Nesle (do) . . . . IV, V
Neuilly
— (Avenue de; Neuilly) . .

— (Pont de)
— (Porte de)
— (Porte de; Neuilly) . . .

Neuve-des-Boulets . . . .

— Popincourt
N^va (de la)

Nevers (Rue & Imp. do) IK, V
Newton /
Ney (Boulevard)
Nice (de)

Nicolai
Nicolas-Chuquot
— Flamel ///
— Houel V
Nicolet
Nicolo
Niel (Avenue)
Nil (du) ///
Nitot I
Noisy-le-Sec (de; Bagnolet) .

Nollet
Nonnains-d'Hyeres (des) . V
Nord (du)
— (du; Neuilly)
Normande (Vanves) ....
Normandie (de) . . . ///
Norvins
Notre-Dame (Eglise) . . V
— (Pont) V
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BUG BUG
Xotre-Dame-d'Auteuil (Ejrl.) .

- des-Blancs-Manteaux
(Eglise) Ill

— de Bon-Secours (Asile)
— de-Bonne-Nouvelle (R\x^

k Egliso) ///
des-Charaps . . . IV
- (Eglise) .... IV
de-Clignancourt (Eglisoj .

Hp-Consolation (Eglise) /
i'-la-Croix (Eglise) . . .

it'-la-Cxare (Eglise) . . .

de-Grace (Eglise) . . .

de-Lorette (Rue & Eglise)

de-Xazaretb . . . ///
de-Recouvrance . . ///
du-Travail (Eglise) . . .

des-Victoires (Rue &
Eglise) ///

Xouveau-Bercy (du; Conflans)
\ouvelle-Oare(dela; Conflans)

Oberkampf ///
Obligado (d'>

Oblin ///
Observatoire

(Av. & Carrefour de 1') IV
Octave-Feuillet

Or^ard (Avenue) . . . /
Odeon (Rue, Carrefour.
k Place de 1'; . . IV, V

Odessa (d') IV
Odiot rCit^} /
()ff»-raont (d')

Ois«' (t|uai de I')

Olier
Oliv.. (!')

Olivrt (iV) IV
OlivM-r-de-Serr.-H (Rue &

PaHsatfe)

(ilynipia //
Omer-Talon
Opt'-ra (Avonye de 1') . . //

(I'uHHage de 1') . //, ///
(Place k Square do 1') //

Oran (d')

Oratoiro rRue k Kgli»e
de V) //, in

Ordener . .

Orf.' vres (den) ///
((^uai den) . V

Orfila

Orillon (de T)
Orliianii (d'; N.-uilly . .

- (Avenue d'y . .

- (Porte d') . .

- (Quai d') . F- (Route d'; MontrouK*) . .

Ormeauz (deji)

OrmegBon (d') I'

i

, 15

24
16 16

. 16

21

241

24:

114

.
I21|

. I.sol

9
i

19

. il6

25
18

18
129

. 21 I

21 21
I

2»
,

. 120
19 I

.20'
•

I
88 I

. tso
51

. 17

. 1 19
SI I

Ornano (Boulevard) . . . .
j

Orne (de 1')

Orsay (Quai d') . . . /, //
Orsel (d')

Orteaux (des)

Ortolan V
Oudinot (Rue & Impasse) IV
Oudry
Ouest (de 1')

— (de 1'; Neuillv) ....
Ourcq (de 1') .'

Ours (aux) ///

22 1

20

28

Paillot V
Paix (de la) //
Pajol
Palais (Boulevard du) . . V

(Grand & Petit) . . . II
- Arehiepiscopal . . IV
- Bourbon (Place du) . . //

de I'Elyst^e //
- de Glace //
- de Justice V
- de la Legion-d'Honneur //

du Louvre . . . //, ///
- du Luxembourg . . IV
~ Royal //, ///
- — (Place du) . . . . //
- du Trocadero . . . . /
Palatine IV
Palestine (de)

Palestro (de) . ... Ill
Pali-Kao (dej

Palmyre
Panama (de)

Panoramas (Rue & Pas-
sage des) ///

Panoyaux (des)

Pantheon V
- - (Place du) V
Pantin
' (de; Le Pr(5-St-(h*rvais) .

(Porte de)

Pape-Carjjenticr . . . IV
Papillon
Paradis (de) . ... Ill
Pare (du; Boulogiu-j . . .

(du; IsHy)

des Jluttes-Cbauiuont . .

Monceau
(Avenue du) ....

de MontsouriN
- (Av«'nu(» du) ....

des-Prinei's (V«^lodruin«' du)
- Royal (du) . ... Ill
Par<hemin«'rie (do la) . . V
PariM (de: Bagnolet) . . .

- (de; Coaroiitou) ....
- (He; Cljrhy) .18

(de; CourlM'Voio) . 1
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Paris (.le; Los Lilas) . . .

(de; Pantin)
— - (de; Yanves)
— (Av. de; Gentilly) . . .

Parme (de)

Parmeiitier (Courbevoie) . .

-^ (Malakofif)

— (Neuilly)
— (Rue & Avenue) . . ///

(Square)
Partants (des)

Parvis-Notre-Dame (PI. du) V
Pas-de-la-MuIe (du) . . . V
Pascal
Pasquier II
Passy (Rue, Pont & Quai do)
^ (Place de) /

(Porte de)

Pasteur (Boulevard) . IV
(Avenue; Issy) . . . .

(Avenue; Les Lilas) . .

(Avenue; Vanves) . . .

Pastourelle ///
Patay
Paul-Allx-rt

Baudrv //
— Bert ........
- Dubois ///

— - Lelong ///
— Louis-Courior . . . IV
— Verlaine (PlactO . . . .

Pauquet I
Pavee V
Pavilion (du ; Pantin) . . .

Pavilions (Rue & Villa des) .

- (des; Charenton) . . . .

Payen
-- (Impasse; Ivry) . . . .

Payenne ///, V
P(5clet

Pecquay ///
Pelee (RuoUe) . ... Ill
Pelican (du) . . . //, ///
Pelleport
Penthievn; (de) . . . . II
P(ipiniere (de la) . . . . //
Perceval
Percharaps (des)

Perche (du) . .

Percier (Avenue)
Perdonnet
Pl're-Lachaise
Pereire (Boulevard & Place) .

Per^olese
P^richaux (Chemin des) . .

P^rier (Xeuilly)
P^rignon IV
Perle (de la) ... . ///
Pernelle ///
Pernety

18

36

23

82

11

Porrault ///
Porr^e ///
Perret (Passage)
Perrichont (Avenue) . . .

Perronet IV
— (Neuilly)
Perrot (Malakotf)
Pestalozzi V
Petel
Petion
Petit
— Chateau (du; Charenton) .

— Luxembourg . . . IV
— Muse (du) V— Pont V

(du) V
Petite-Arche (de la; Boulogne)
— Boucherie (Pass, de la) IV
— Pierre (de la)

Petites-Ecuries (Ruo, Cour,
& Passage des) . . ///

Petits-Carreaux (des) . ///
Champs (des) . . //, ///

— • Hotels (des)
— Peres (Rue & PL des) //, III
— Ponts (Route des; Pantin)
Petrarque /
P6trelle
Peupliers (des; Boulogne)

(Rue & Poterne des) . .

- (Avenue des)

Phalsbourg (de)

Philil)ert-I)elornie ....
Philippe-Auguste (Avenue) .

— de-(iirard

Piat
Picardie (de) .... ///
Piccini

Picot /
Picpus (de)
— (Boulevard de) ....
— (Porte de)

Pierre-au-Lard . . . ///
Charron /

— Chausson .... ///
— Curie V
~ Glu^rin
— Larousse
— — (Avenue; Malakoff)
— le-Grand
— Leroux IV
— Lescot ///
— Lev^e ///
— Nicole V
— Nys
— Picard
— Sarrazin V
Pigalle (Rue & Place) . . .

Pillet-Will //
Pinel
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28

28

. i86

. i22
331

. ! 8

. Ill

20

Pinel (Place) 26

Piste Veloeipedique (Kois de
Vincennes)

Piti6 (de la) V
Pixerecourt
Plaine (Poterne de la) . . .

Plaisance (Porte de) ...
Planchat
Planchette (Imp. de la) ///
Plantes (des)

Plat-d'Etain (du) ...///
Plateau (du)
— (du; Les Lilas) ....
- (du; Vanves'l

Platre (du) . .'
. . . ///

— (Passaj^e du) . . . . V
Plumet
Poccard (Levallois-Perret)
Point-du-Jour (Rue & Quai

du; Boulogne)
— (Boulevard du; Issy) . .

— (Porte du)
Pointe-d'Ivry (de la) . .

Poissonniere .... Ill
— (Boulevard) . ... Ill
Poissonniers (de.s) ....
— (des; Neuilly)
— (Porte dcK)

Poissy (de) V
Poitiers (de) ...//, ///
Poitou (de) ///
Poliveau (de)

Polonceau
Poraard (de)

Pommiers (des; Le Pre-
St-Ger>'ai8)

Poiope (de la) /
Poinpes fuD^sbres (Service des)

///
ponceau (Rue & Pasg. du) ///
Fonr«.lPt

Pondifh^ry (de)

PoniatowHki (Boulevard) . .

Pont (du; Neuillv) ....
dU'- duj . .

'

:inx-Hi<-|icH (Vanft. du) ///
aux-Choux (du) . . ///
d«-Flandre (Av. du) . . .

d.-Lodi Hu) . . IV, V
N.'uf ///, V

rdu) ///
- (I'tinBHUK du) . . 1

V

(Placo du) . . . V
— Roval //
Ponthieu (de) . . . . /, //
Pontoi«e (d*?; V
PopiDcoart
Port-auz-LioDR (du; Oonflann) '

. . AA
M.ihon rdu) //
Kdval (Boulevard de) . .

22

10
82

Portalis
— (Avenue) //
Porte-Maillot (Rond-Point de

la; Neuilly)
Portefoin ///
Possoz (Place)

Pot-de-Fer (du) . . . . V
Potain (Square) . . . IV
Poteau (du)

Poterie (de la) . . . . Ill
Pouchet (Rue & Porte) . . .

Poulet
Poulletier V
Poussin
Pradier
Prague (de)

Prairies (des)

Pre-aux-Cllercs (du) . . /F
— St-Gervais (du) ....

(du; Pantin) ....
(Porte du)

Pr^cheurs (des) . . . ///
Prefecture de Police . . V
Presbourg (de) /
Presentation (de la) . . . .

Presles (Rue & Imp. de) . /
Pressoir (du)

Pretres-St-Gerraain-rAuxer-
rois (des) ///

— St-Sdverin (des) . . . V
Pr^vot (du) V
Prevoyance (de la) ... .

Priestley
Primeveres (Imp. des) . ///
Princes (Passage des) //, ///
Princesso IV
Procession (de la) ....
Prony (do)

Prosper-Goubaux (Place) . .

Proudbon
Prouv aires (des) . . . ///
Provence (de) . . .11, III
Providence (de la) ... .

Prud'bon (Avenue) . . . .

Puitfi-de-rErmitt' (du) . . V
Puteaux
Putigneux (hnpasse) . .

1"

PuvJH-de-Cbavannes ....
Py (de la)

PyramideN (dew) . . II
Pyr^nc^es (des)

15

15

19

30

Quatrefages
^uatre-Fils (desj
— Septembro (duj .

— — (du; MalakofT)
VentH (des) .

i^uiiiault . .

C^uini-ampdix

//,

y
III
III

IV

ni

21

83
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IV, V
II, III

Riibelais ....
Raoliol (Avenue) .

Racine ....
Radziwill . . .

Raffet
Rasruinot (Passaj^e) ....
Rambouillet (de)

Raiubuteau (de) . . . ///
Rameau //
Ramey
Rampon ///
Ramponeau
Ranelagh (Rue & Av. du) . .

Raoul (Passage)
Rapee (Port & Quai de la) V
Raphael (Vanves) ....
— (Avenue)
Rapp (Avenue) . . . . /
Raspail (Levallois-Perret) . .

— (Vanves)
— (Boulevard). ... IV
Rataud V
Ravignan
Ravmond (Montrouge) . . .

Raynaud (Cite)

Ravnouard /
Reale (de la) . . . . Ill
Reaumur ///
Reboval
R^cauiier IV
R^collets (des) . ... Ill
-- (Passage des) . . . Ill

\

Reeulettes (Ruelle des) . . I

Regard (du) IV
Regis IV
Regnault
Reille (Avenue & Impasse) .

Reims (de)

Reine (Av. de la; Boulogne)
Blanche (de la) ... .

de-Hongrie (Passage
de la) ///

Rembrandt
Remusat (de)

Renaissance (de la) . . . /
Renard (du) .... ///, V
Rendez-vous (du)

Rennequin
Rennes (de) IV

(Place de) . . . . IV
Republique (do la; Vanves) .

- (Avenue de la) . . ///
— (Avenue de la; Issy) . .

— (Avenue de la; Malakoff)
— (Avenue de la; Montrouge)
— (Place de la) . . . ///

{— (PI. de la; Levalloie-Perret)
Reservoirs (des) . . . . / I

Retiro (Cit^ du) . . . . //
Retrait (du)

17

20

20

30

27

28

23

///

Reuilly (de) . . .

— (Boulevard de)
— (Porte de) . .

Reunion (de la) .

— (Passage de la)

— (Place de la)

Reuss (Passage de la) . . .

Revolte (Av. de la; Neuilly)
— (Route de la; Levallois-

Perret)
Rhin (du)

Ribera
Riberolle (Villa)

Riblette
Ricaut (Passage)
Richard-Lenoir

(Boulevard) . . ///, V
— Wagner
— Wallace (Boul. ; Neuillv) .

Richelieu (de) . . . II, III
Richepanse //
Richer ///
Richerand (Avenue) . . ///
Richomme
Rigny (de) II
Rigoles (des)

Rimbaut (Passage) ....
Riquet
Rivay (Levallois-Perret) . .

Riverin (Cit^) . ... Ill
Rivoli (de) . ... II, III
~ (Place de) //
Robert-Estienne . . . . /
RochebruuvO
Rochechouart (de) ....
— (Boulevard de) ....
Rocher (du)

Rocroy (de)

Rodier
Roger

Bacon
Rohan (de) //
— (Cour de) . . . IV, V
Roi-Dorc (du) . ... Ill
— de-Sicile (du) . . . . V
Rollin V
Romainville (Rue & Porte de)

Rome (de) //
— (Cour de) .... IV
Ronce (Passage)
Rondeaux (des)

Rondelet
Ronsard
Ronsin (Impasse) . . . IV
Roquepine //
Roquette (de la)

Rosa-Bonheur .... IV
Rosenwald
Roses (des)

Rosiers (des) V
25
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Rossini //. ///
Rotrou IV, V

I

Rotteinbourg
Rouelle /
Rougemont (Riie & Cite) ///
Rouffet-de-l'Isle . . . . II
-- - (Issy)

Roule (du) ///
— (Avenue du; Neuilly) . .

Roussel
1
12

Rousselet IV
Rouvet 28
Rouvrav (de; Neuilly) ... 8
Roy II 15

Royale //
Royer-Collard (Rue & Imp.) V
Rubens
Rudel (Passage)
Ruisseau (dn) 19

Rungi.s (Place do) . .

Russe (Eglise) 12

Ruty
Ruysda^l (Avenuo; .... 15

Sables (des; Issy) ....
Sabli»*re (de la;

Sablonnierc (de la) ... .

Sablons (desj /
- (Boul.& Port«- des; Neuilly)
Sablonville
— (de; Neuillv)
Sabot (du) .'.... IV
Sabra (Passage; Malakoff)
Sa<'re-(Ja;ur (E;<lise du) . . .

^Ane. Couvent du) IV
Sacrot (St-Mand^) ....
8adi-Carnot (V^anvi's) . . .

SaYd (Villa)

St-Albin (Montrouge) . . .

St-Amand
St-AmbroiBe(Rue,I':gl.,&Imp.)
St-Anastase ///
8t-Aiidre-deH-Arts . iK, V
- - (Place) V
St-Ange (PaiiHago) .... 16
St-Antoine (Ru.- ic Kgline) T
St-Augu«tin. . . II, III

(Wi"''; 15

St-BenoU IV
St-HiTnard ^Kuo Ik Pasiiage)

Port & (^uai) . . . . V
i<-la-(7h.i(><>llf (V^Wfic). . S8

.^t-lllai^.• ....
St- Hon III, \

St-Hnji.'. . . . . W
St-< ' . /

20

13

34

21

15

Point) . . .

pbe (i^liflo) .

St-Claude (Rue & Imp.) ITI
St-Cloud (Porte do) ... .

St-Denis ///
— (Courbevoie)
— (BouL, Imp., & Porte) ///
— de-la-Chapelle (Egl.) . .

— du-St-Sacrement (Egl.) ///
St-Didier /
St-Dominique . . /, //, IV
St-Eloi (Cour & Eglise) . .

8t-Esprit (S^minaire du) . V
St-Etienne-du-Mont (Rue &

Eglise) V
St-Eugene (Eglise) . . ///
8t-Eustache (Egl. & Imp.) ///
— (Poiute) ///
St-Fargeau
- (Lac)

St-Ferdinand (Rue, Place,

& Chapello)
— des-Ternes (Eglise) . . .

St-Fiacre ///
— (Impasse) .... ///
St-Florentin //
St-Fran^ois-de-Salos (Eglise) .

— Xavier (Eglise & Place) IV
St-Georges //
— (Eglise)
— (Place)

8t-Germain (Boul.) //, IV, V
(He)

— PAuxerrois (Rue & Egl.) ///
— de-Charonne (F^glise) . .

- des-Pr^s (Egl. & Place) IV
St-(Jorvais (Eglise & Place) V
St-(Jilles Ill, V
St-Gothard (du)

St-Guillaum<' .... IV
St-Hippolvt«'
— (Eglise)

St- Honored ....//, ///
(Cloitro) ....//. ///
(Eglise) /

St-Hyacintho //
St-.Jac(ju«'s V

(Boub'vard & Place) . .

(Tour) .... ///, V
du-Haut-Pas (Egliso) . V

St-.Iamcs (Ru«' & Port*';

Neuillvj
St-.Ioan (Temple) ... IV

Bapti«ite.d<-H<'llevillo(EKl.)
— <b'-Gr«'ii.'llo (EgliHe)

dr la Sall.i (Eglise)
— do-I)i«'u (Kr.Tc'H) . . IV
— 8t-Fraiivoii» (KgliHe) ///
St.Joseph ///
- (<'hap.'ll«)

(Chajx'lle ariKlican**) . .

(Egluo)
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St-Josepli-des-Epinottes (Eg-L) 13 St-Simon IV 17

St-.Tulien-le-Pauvre (Rue St-Sulpice(Rue,Egl.,&Pl.) IV 19

& Eglise) V 19 — (Seminaire de) . . IV 16
St-Lambert-de-Vaugi rar(i(Egl.) 10 — (Seminaire de; Issy) . . (i

St-Laurent (Eglise) .... 24 St-Thomas-d'Aquin (Rue,
St-Lazare // 18 Eglise, & Place) . . IV 17
— (Prison) 24 St-Victor V 22

St-Leu (Eglise) . . . Ill 23 St-Vincent 20

St-Louis (He & Pont) . . V 22 — de-Paul (Rue & Eglise) . 24
— d'Antin (Eglise) . . . II 18 (Maison desOrpbelins de) 11

— en-rile (Rue & Eglise) V 22 (Soeurs de) . . . IV 16
— des-Invalides (Eglise) IV
St-Mand6

14 St-Yves IH

34 Ste-Anne (Rue & Passage) //
-- (Eglise)

21
— (de ; Montreuil) .... 34 24
- (Avenue & Porte de) . . 34 — Popincourt (Passage)///, V 2()

St-Marc J/, III . 21 Ste-Apolline . ... Ill 24

St-Marcel (Boul. & Eglise) . 22 Ste-Avoye (Imp. & Pass.)/// 23
St-Martin /// 23 Ste-Beuve IV IG

- (Boul. & Porte) . . /// 24 Stc-Cecile /// 24
- (Eglise) /// 27 Ste-Chapelle (Eglise) . . V 20
^ (cm /// 24 Ste-Clotilde (Eglise) . IV 14
St-Mathieu 23 Ste-Croix-de-la-Bretonncrie
St-Maur Ill 27 30 (Rue & Passage) . ///, V 23

St-Maurice (BouL; Cliarenton) 36 Ste-Elisabeth (Rue &
St-Medard V 22 Eglise) /// 24
— (Eglise) 22 Ste-Euphrasie

Ste-F61icite (Impasse) . . .

19
St-Merrv (Rue & Eglise) III 23 1(

St-Mir;hel (BouL) . . IV, V 19 19 Ste-Foy (Rue & Passage) /// 2*1

- - (Place, Pont, & Quai) . V . 19 — (Avenue; Neuilly) . . . 5
- (Villa) 17 Ste-Genevieve (Place) . . V 22
— des-Batignolles (Eglise) . 17 - (Eglise) 19

St-Nieolas (Pensionuat) . IV 16 Ste-Isaure 19
- des-Cliamps (Eglise) III 24 Ste-Marguerite (Eglise) . . 28
- du-Chardonnet (Eglise) V 22 Ste-Marie (Courbevoie) . . . 1

St-Ouen (Avenue & Porte de) 16 — (Avenue; St-Mand6) . . .Sii

St-Paul V 25 — (Temple) V 25

— St-Louis (Eglise) . . . V
. 26 — des-Batignolles (Eglise) . 14

26 Ste-Marthe . .... Ill 27

8t-Petersbourg (de) .... 17 Ste-Opportune .... /// 20
St-Philibert (Avenue) ... 5 Saintonge (de) .... /// 26
St-Philippe Ill 24 Sts-Peres (des) . . . IV 17
— du-Roule (Rue & Eglise) // 1*5 — (Pont des) . . . II, IV 20
St-Pierre (Rue & EgL; Neuilly) 5 Salembiere (Impasse) . . V 19

(Passage) V 25 Salneuve 14
(Place & Square) .... 20 Salomon-de-Caus . . . /// 2i

- Amelot (Passage) . /// 26 Salpetriere (de la) ... . 26

de-Chaillot (Eglise) . . / 12 Sambre-et-Meuse (de) . . . 27

du-Gros-Caillou (Eglise) /
- de-Montmartre (Eglise)
- de Montrouge (Eglise) . .

20
11 Samson 2.-

Sandri^ (Passage) . . . // 18

17 Sant^ (Rue & Prison de la) . 2C

St-Placide IV 16 - (Impasse de la) . . . . U
St-Quentin (de) 24 — (Maison municipale de) . 23
St-Rooh (Rue & Eglise) . // 18 Santerre 31

St-Romain IV 16
vjaiiL\i\ux k \j . . . . . . . .

Santeuil 2'1

St-Sahin ///, V 26
24

Sarrette 1^

8t-Sauveur /// Sauffroy 16
- (Impasse) .... /// 21 Saules (des) 20
St-S6ba8tien (Rue, Impasse, Saulnier (Passage) . . /// 21
& Passage) . ... Ill 26 Saussaies (des) . . . . // 15

St-S6verin (Rue & Eglise) V , 19 Saussaye (Boul. de la ; Neuilly) 4
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Saussier-Leroy
Saussure .

Sauvage
Sauval Ill
Savoie (de) V
Saxe (Avenue & Villa de) IV
Scala (Cafe-Concert de la) ///
Scheffer /
Schoelcher
Schomberg V
Schomer
Scipion (Place;

Scribe //
S^bastien-Mercier . . . .

S^bastopol (Boul. de) . ///
Secr^tau
Sedaine V
S^dillot I
Siguier V
S^gur (Av. & Villa de). IV
Seine (de) IV
— (Boul. de la; Neuilly) . .

— (Quai de la)

— (Quai de la; Courbevoie) .

S^n^gal (du)

Sentier (du) ///
Sept-Arpents («lo8; Pautin) .

S^rgent-Bauchat (du) . . .

Serpente V
S^rurier (Boulevard) . . .

Servan
Servandoni IV
Service Olograph ique de
PArm^e IV

Seveste
S^vign^ (de)' . . ///, V
S^vreB (de) . IV
— (Porte de)

Siz^ (de)

Sfax fdf;

Siani r.l.

Sibuet
Si mart
Simori-b'-F'ranc . . .

Simonct (Pa»»Hage) . .

Simplon Mu) ....
Singer
Smala (de U) . . . .

Sfi;nr-KoMalie (Avenue)
Soleil (dn)

Solf^rino (Rue, Pont, k
Port de;

- (Vanven) ....
Solidarity (do la) . . .

Solitaires (d**»i;

Sontay (do) .

Sorbier . .

Sorbonne
fKue, Pastage, k Place

•le la)

///

20

S8

n

25

14

23

'89

31

Soufflot V
Soult (Boulevard) . . . .

Source (de la)

Sourdis (Ruelle) . . . Ill
Soyer (Neuilly)
Spontini
Square (Avenue du) ....
Stael (de) IV
Stanislas (Rue & Passage) IV
Station d'Auteuil-Boulogne .

— de I'Avenue-du-Bois-de
Boulogne

- de I'Av.-de-Clichy . . .

— de I'Av.-Henri-Martin . .

— de I'Av.-St-Ouen . . . .

— de I'Av.-de-Vincennes . .

— des Batignolles . . . .

— du Bel-Air
Ceinture

— de Belleville-Villotte . .

— de Bercy-Ceinture . . .

— du Boulevard-Ornano . .

— du Champ-de-Mars . . /
— de la Chapelle-St-Donis .

—- de Charenton
— de Charonne
— de Clichy-Levallois . . .

— de Courcelles-Ceinture
— — Levallois
— d'Est-Ceinturc . . . .

— de Grenelle
— d'Issy

Plaine
— de Javel
--- de la Maisoii-Hlancln' . .

— de Montrouge
— des Moulineaux-Billan-

court
— de Neuilly-Porte-Maillot .

— d'Orldans-Ceinturt; . . .

d'0ue8t-('«Mnture ....
-- de Pantiu

- du Parc-de-MontHouriw . .

-- de Paris-Denfcrt . . . .

— de PasHy
— du Poiut-du-Jour . . .

— du Pont-Marcinli't
— de la Hapc^t^-HorcN
-• de Hcuilly , .

— - de la Uuc-d'Avron
do la Iiuc-Houlaiii\ illiorH

do la I(uo-I)eca<'n

do Sceaux-Criiituro .

"- do VanveH-Malakoff .

do Vaugirard-Ccintiiro
st«iiik<?r(pj«' (lU'i

^t.iiil«T (Citi^j .

."^triidhul ...
MdpheijNon
Stinville fPassaKe) . .

19

84
4

23

13

14

29

84

22

6

ts
8i



28 LIST OF THE PRINCIPAL STREETS,

BUG B K G

///
Strashouri? (de)

(Boulevard de)

Siiehet (Boulevard) ....
Sud (Passage du) ....
Suffren (Avenue de) . 2, IV
Sup:or V
Suisses (des)

Sully (de) V
- (Pont de) V
Suroouf //
Surene (de) //
Surmelin (du)

Suzanne (Levallois-Perrol)
Sycomores (Avenue des) . .

Sylvestre-de-Saey (Avenue) /
Synagogue //
- ///

V

V

29

21

21

15

33

Tacherie (de la) . .

Tage (du)

Taillandiers (des) ....
Taillebourg (Avenue de) . .

Taillepain Til
Taine
Taitbout . . . . . . . //
Talleyrand (de) ... IV
Talma
Tandou ..,•....
Tanger (de)

Tanneries (des)

Tarbe .

Tardieu
Taylor Ill
Teheran (de) //
Telegraphe (Bureau central du)

JV
(du)

Telles-de-la-Poterie (Issy)
Temple (du) . . . Ill, V
— - (Boulevard du) . . ///
— (Square du) . . . Ill
Tdniers
Ternaux
Ternes (Avenue & Plane des)
— (Porte des)
Terrage (du)

Terrasse (de la) 14
— (de la; Charenton) ....
Terre-Neuve (de)

Terr<'s-au-Cur^ (des) . . .
'

.

Tesson : .

Texel (du) ! .

Thann (de)
i
U

Th^JLtre (du)
— de I'Ambigu . . . ///
-- Antoine ///
— de PAth^n^e . ... II
- des Boiiftc'K-Parisiens . //

27

31

l^heatre du Chatolet . Ill, V
~ do Clunv V
— D^jazet in
— desFolies-Dramatiqucs///
— FranQais //

(Place du) . . . . //
— de la Oaite . . . Ill
— du Gymnase . . ///
— Marigny II
— Moncey
— - de rOdeon . . . IV, V
— de 1' Opera //
— — Com

i
que . . //, III

-- du Palais-Royal . . . IT
— do la Porte-St-Martin ///

- Rejane .

de la Renaissance . ///
Sarah-Bernhardt . . . V

— Trianon
— des Variet^s . . . ///
— du Vaudeville . . . II
Thenard V
Th6odule-Ribot
Th^ophile-Gautier . . . .

— Roussel
Th^rese //
Thermopyles (Passage des) .

Thery \ . . .

Thibaud
Tbiboumery
Thiere (Passage)
Thionville (de)

Tboloz^
Thorny-Thierry . . . . /
^rhorel ITT
Thorigny (de) .... ///
Tbouin V
Tiers
Tilleuls (Avenue des) . . .

Tilsitt (de) .

Tiphaine
Tiquetonne ///
Tiron V
Titien
Titon
Tivoli (Passage de) ....
Tlemcen
Tocqueville (do)

Tolbiac (de)
— (Pont de)

Torabe-Issoire (de la) . . .

Torcy (Rue & Place) . . .

Torricelli

Toul (de)

Toullier V
Tour (de la) /
— (de la ; Malakoff) . . .

—- dee-Dames (de la) ...
— Eiffel /

Jean-sans-Peur . . Ill

20

18
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Tourelles (Rue &Caserae des)
- (des ; Montrouge) ....
Tourlaque
Tournefort V
Tournelle (Pont, Port, &Quai

He la) V
Toiirnelles (des) . . ///, V
Toiirnon (de) .... IV
Tourtille (de)

Tourville (Avenue de) /, IV
Toussaint-Feron
Touzelin (Pass.; Levallois-

Perret)
Tracv (de) Ill
Traktir (de) I
Transvaal (duy

Traversiere V
Trebert (Pass.; Levallois-

Perret)
Tr.ilhard
Tretaif^ne (de)

Trt'vise (Rue & Cite de) ///
Trezel
- fLcvallois-Perret) . . .

Tribunal de Commerce . V
Trinity (Rue, Eglise, & Place

de la)

- (Passage de la) . . ///
Trocad^ro (Avenue du) . /
- (Palais & Place du) . . /
Trois-Bornes (des) . . . .

Dumas (Place des) . . .

- Fnres (des)

Port.'s (den) . . . . V
i 'K-h..! //

I" ^Avenue du) . . . .

i ;;i.son-du-Coudray . . //
'irouHMeau (Rue & Square) .

Troyon
Trudaine fAvenae) . , . .

Truffaut
TuiliTi.'s (Rue & quai des) //
TuThmt) (de) . ... Ill
Tureune ...... ///, 1'

Turgi.- (MalakofT) . . . .

Turgot (Rue & Place) . . .

Turin (de)

XJlm (<V) r
Union (PaitNage de 1') . . /
Univerfit^ (de V) /, //, IV
UrNinH (den) V
UrMulineM (den; . V
rNines (des) . /
Vzin (d') ... ///

Val (Place du; VanvfM)
- de-dr&ce (dn>
Valadon . . /

Valence (de)

17
i

10

20

24

17

tt

7

21

12

Itt

Valenciennes (do) ....
Valentin
Valentin-Haiiy . . . IV
Valette V
Valhubert (Place) . . . V
Vallee (de la; Malakoff) . .

Vallier (Levallois-Perret) . .

Valmy (de; Ch;i ronton) . .

— (Passage de; Levallois-
Perret)

-- (Quai de) .... ///
Valois (Rue & Place de) //, III
Vandal
Vandamme
Vandrezanne
Van-Dyck (Avenue) ....
Vaneau (Rue & Cite) . IV
Vanves
— (Rue & Passage de) . .— (de; Issy)
— (Porte de)
— a-Montrouge (Route de) .

Varenne (Rue & Cit^ de) IV
Varize (de)

Vasco-de-Gama
Vauban (Place) . . . IV
Vaucanson Ill
Vaucouleurs (Piissage de) . .

Vaugelas
Vaugirard (de) . . IV, V
— (Boulevard de) ....

(Place de)
— Nouveau (Avenue de) . .

Vauquelin
Vauvenargues
V^auvilliiTS ///
Vavin (Rue & Avonu.-) IV
Vega (de la)

Vt^lasquez (Avenue) ....
Velpeau JV
Vendome (Passn^je) . . ///
— (FMace) //
Venise (de) ///
Ventadour //
VrrcingtHorix
Verdrau (Passage) . . ///
Vergil iaud

(Levalloifl-Perret) . . .

Vernct /
Verneuil (de) .... IV
Vernier
V«^ro.])odftt (PasHagej //. ///
V(*ron
V.TPTio (de la) . . ///, V
ViTnaillci fAvenue de)

(Porto de)

ViTMigny
Vrrt (Chrmin; St- Maude;
VertboJM (du) , ... Ill
Vertc (AIMe) . . . . IJf

12

16
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III

. II
III

Vertus (des) .... ///
|

Verzy (Avenue de)

V^zelay ....
Viala
Viarmes (de) . . ,

Vicq-d'Azir ....
Victoire (de la) . .

Victoires (Place des)

Victor (Boulevard) ....
Cousin V
Duruy

- Hugo (Rue & Place;
Oourbevoie)

(Issy)

(Ivry)

(Les Carrieres) . . .

(Levallois-Perret) . .

(Malakotf)
— — (Pantin)
— — (Avenue) . . . . /

(Avenue; Vanves) . .

(Boul.; Clichy) . . .

(Boul.; Neuillv) . . .

(Place) . . \. . . /
— Masse
Victoria (Avenue) . Ill, V
Vieille-du-Temple . ///, V
Vieilles-Tuileries (Cour

des) IV
Vienne (de)

Vierge (Passage de la) . . /
Victe
Vieux-Chemin-d'Ivry (du;

Ivry) .

Colombier (du) . . IV
Pont-de-vSevres (Route

du; Boulogne)
Vignes (des)

Vignoles (des)

Vignon //
- (Passage)

Vilin
Villars (Avenue de) . . IV
Ville-l'Eveque (de la) . . //

Neuve (de la) . . . ///
Villedo II
Villegranges (des; Les Lilas)
Villehardouin .... ///
Villejuif (de)

Villejust (de) /
Villersexel (de; . . . IV
Villette (de la)

- (de la; Ln Pr^-St-Gervais)
- (Bassin de la)

— (Bcmlevard de la) ...
rPorte do la)

(Rond- point de la) . . .

24

. Il9i

•
I

9
21

. 123

. 128

I

. !16

18

12

16

36

23

Villiers (de; Neuilly) . .

— (Avenue de)
1

14
— (Porte de) 8
Villiot

Vinaigriers (des) . . . ///
- (Cour des) . ... Ill

Vincennes (Cours & Porte de)

Vincent
Vind^ (Cit^) //
Viueuse I
Vingt-Neuf-Juillet (du) . II
Vins (Port aux) . . . . F
Vintimille (Rue & Place de)

Violet
— (Passage) .... Ill
— (Place)

Visconti IV
Visitation (Convent de la) .

Vistule (de la)

Vital •
. . .

Vitruve
Vitry (Porte de)

Vivienne (Rue & Pas-
sage) II, III

Voie-Verte (de la) ... .

Volney II
Volontaires (des)

Volta ///
Voltaire (Levallois-Perret) .

— (Montrouge)
— (Boul. & Place) . . ///
— (Quai) . ... II, IV
Vosges (Place des) . . . V
Vouillc (de)

Voute (de la)

— du-Cours(de la; Vincennes)
Vulpian

"Wagram (Av. & Place de) .

Washington /
Watt
Watteau
Wattieaux (Passage) . . .

Wattignies (de)

Weber
Wilhelm
Wurtz

Xaintrailles

Ybry (Neuilly)
Yvette (de 1') .

Yvon-Villarceau

Zacharie V
Zone (de la; Montrouge) . .



Metropolitain, Nord-Sud, Motor
Omnibuses, Tramways, Cabs, River

Steamboats, Ceinture.

Metropolitain.

Fares for the Metro or the Nord-Sud: 1st class 25 c, 2nd class

15 c; this includes the right of changing on to any line of either

company as often as desired.— See also p. 29 of the Handbook and

the annexed Plans.

The names of the stations are mostly called out in an abbreviated
form (e.g. Nation, Reuilly, Lyon). We give here the full forms for the
sake of clearness.

In the following list the heavy-type numbers after the plan and
page references denote the Metro lines which cross at that point and to

which it is possible to change; the Nord-Sud lines are denoted by N.-S. A
and X.-S. B. Next comes a list of the points of interest near the station,

followed, beyond a dash, by an indication of the direction in which the
train proceeds.

1. From the Porte de Vincennes to the Porte Maillot.

Porte de Vincennes (PI. R, 84; p. 262). -Cours de Vincennes.
Place de la Nation (Pi. R, 31; p. 261.- 2, 6).- Boulevard Diderot.
Rue de Reuilly (PI. R, 28).

Gare de Lyon (Y'\. R, 2.^, 28; p. 190). - Rue de Lyon.
Place de la Bastille (Pi. R, 25, V; p. 188.-5), al)ove ground, as the line

pusscH over the canal: Gare do Vincennes (p. 26.8). -Rue St-Antoiiio.

St-Paul (PI. R, 2.S, V; p. 187): St-Paul-St-Louis (p. 187), Musee Car-
iiavalet (p. 191), Place des Vosges (p. 200), lie St-Louis (p. 277). Rue
d- Rivoli.

Hdtel de Ville (PI. R, 28, V; p. 186): St-Gervais (p. 186), Archives Na-
tionalcH (p. 101).

ChAtelet (PI. R, 20, ///; p. 181. 4): Th^tre du Chfttelet and Th. Sarah-
h«Tnhardt Cp. 182), Tour St-JacqucH (p. 181), St-Merry (p. 181), Fontaine
d.-H InnorcntM Tp, 208).

Louvre (\*\. R, 20, ///; p. 88): St-Germain-l'Auxerrois (p. 88).

PalaiH-Royal (PI. R, 20, U ; V- 87): Grands-Magasins Hu Louvre (p. 87),

Tb«-atr.;-Fran(;aiH (p. 8.'>), Placo du Carrousel (p. 66), Louvre (p. 80).

TuilerieH PI. R, 18, //; p. 68): Jardin dos TuibTJoH (p. 64), St-Rncb
'p. Hlj, Plan- VendAnio fp. 88j.

Place de la Concorde Pi. It, 18. //,- p. 68. N.-S. A): Jardin drs
TuiI«Ti«'H (p. fVi), Pla<i'V««ndAm«' (p. 88). Avenue des (Jhanips-Elywties.

ChampH-Elysdes (PI. R, ITi, II; p. 72): (irand Palais (p. 72), Petit
Pafai-i (]^. r.H), Palai» do Olaco (p. 72), PalaJH de rKlyst^o (p. 68),
Thratrc Marigny (p. 72).

Rue Marbeuf rpl. R, 12, // p. 78): St-Phili|.|M' du-Roub- rp. 7:n.

Avenue de PAlma (PI. It. It // p. 78).

Place do PEtoile rPI. H. 12, /; p. 74. 2, 5j: Arc de Trirjuiphe fp.

Av<"niie (!<• la (Jranilo- Armi'e
Rue d'Obligado (V\. H, »;.

Porte Maillot (PI. H, 9; p. 2H), at tho I.ejcinninK nf Ximilly (p. 2.S2i

Hoi«( do Houloj^no (p. Ill), Jurdin d'Acclimatation (p. 24fl).
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2. From the Place de la Nation to the Porte Dauphine.
Place de la Nation (PI. R, 31; p. 261.-1, 6). -Boul. de Charonno.
Rue d'Avron (PI. K, 31).

Hue de Bagnolet (PI. R, 32).

Avenue Philippe-Auguste (PI. R, 32; p. 251): Pore-Luchaiso (main
entrance; p. 251). Boulevard de Menilmontant.

P^re-Lachaise (PI. R, 29; p. 250.-3): N.W. entrance (p. 255).

Pue de Menilmontant (PI. R, 80): Notre-Dame-de-la-Croix (p. 259). -
Boulevard de Belleville.

Rue des Couronnes (PI. R, 30).

Rue de Belleville (PI. R, B, 30). — Boulevard de la Villette.

Rue du Combat (PI. B, 27; p. 248).

Rue d'Allemagne (PI. B, 2B; p. 248.-7), above ground: Rond-Point de
la Villette (p. 248). — The line is carried on a viaduct above the
Outer Boulevards as far as the station of Barbes-Rochcchouart (see

below). On the left is the Canal St-Martin (p. 189); on the right,

the Bassin de la Villette (p. 249) and Montmartre, with the Sacrc-
Coeur (p. 222). A picturesque view is obtained at night, with the
lights of the town and of the railways.

Rue d'Aubervilliers (PI. B, 26). -Boulevard de la Chapelle. We pass
above the Chemin de Fer de I'Est.

Place de la Chapelle (PI. B, 23). We cross the Chemin de Fer du Nord.
Boulevards Barb^s-Rochechouart (PL B, 23.-4), above ground.—

Boulevard de Rocheciiouart. On the left is the broad Boulevard de
Magenta (p. 82). Near the Rue de Clignancourt the line passes under-
ground again.

Place d'Anvers (PI. B, 20; p. 222): Cable-tramway from the Place St-

Pierre to the Sacr6-Coeur (p. 222). — Boulevard de Clichy.
Place Pigalle (PI. B, 20; p. 224.— N.-S. A).
Place Blanche (PI. B, 17; p. 224): Moulin-Rouge (p. 224), Montmartre

Cemetery (p. 224).

Place de Clichy (PI. B, 17; p. 228.--N.-S. B): Montmartre Cemetery
(p. 221). —Boulevard des Batignolles.

Rue de Rome (PI. B, 17; pp. 228, 229).

Avenue de Villiers (PI. B, 15; p. 229. —3). - Boulevard de Courcelles.

Pare Monceau (PI. B, 15; p. 231): Musee Cernuschi (p. 2.30).

Rue de Courcelles (PI. B, 12): Russian Church (p. 231).

Place des Ternes (PI. B, 12; p. 232). —Avenue de Wagram.
Place de TEtoile (PI. B, 12, /; p. 74.-1, 5): see Appx., p. 31. — Avenue

Victor-Hugo.
Place Victor-Hugo (PI. R, 9, I; p. 74): Musee D'Ennery (p. 244). -

Avenue Bugeaud.
Porte Dauphine (PI. R, 6; p. 244): Bois de Boulogne (p. 244).

3. From the Place O-ambetta to the Porte de Champerret.

Place Qambetta (PI. R, 33; p. 2.59). — Avenue Gambetta.
Place Martin-Nadaud (PI. R, 33; p. 259): Pere-Lachaise (N. entrance;

p. 2.^4).

Pere-Lachaise (PI. R, 29; p. 2.50. -2): see above. - Av. de la Republique.
Rue St-Maur (PI. R, 30).

Avenue Parmentier rpl. R, 30, 27).

Place de la R6publique (PI. R, 27, ///; p. 82. — 5). — Rue de Turbigo.
Rue du Temple (PI. R, 27, ///; p. 208): Square du Temple (p. 208).

Arts-et-M6tiers (PI. R, 24, ///,• p. 208): Conservatoire des Arts et

Meti'-rs (p. 205), St-Nicolas-des-Champs (p. 204).— Rue Reaumur.
R6aumur-S6ba8topol (PI. R, 24, ///; p. 205. — 4): Theatre de la Oaite

(p. 205;.

Rue du Sentier (PI. R, 21: ///): Place des Victoires (p. 215), General
Post Office (p. 201 J.
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Bourse (PI. R, 21, III; p. 216): Bibliotheque Nationale (p. 209), Notre-
Dame-des-Victoires (p. 216), Theatre des Varietes (p. 80).— Rue du
Quatre-Septembre.

Rue du Quatre-Septembre (PL R, 21; II): Credit Lyonnais (p. 79),

Opera-Comique (p. 79), Bibliotheque Nationale (p. 209).

Op6ra (PI. R, 18, //; p. 76.-7): Boul. des Capucines (p. 76), Boul. des
Italiens (p. 79), Vaudeville (p. 79), Olympia (p. 76), Place Vendome
(p. 83). — Rue Auber.

Rue Caumartin (PI. B, 18, //; p. 221): Magasiiis du Printemps (p. 221),

fhapnlle Expiatoire (p. 229"). Rue de Rome,
aare St-Lazare (PI. B, 18, //; p. 221. N.-S. A, B).
Place de I'Europe (PI. B, 18; p. 221): St-Au^ustiu (p. 2i^0). - Rue

de Constantinople.
Avenue de Villiers (PI. B, 15; p. 229. — 2). — Boulevard Maleaherbes.
Place Malesherbes (PI. B, 14; p. 232). — Avenue de Villiers.

Avenue de Wagram (PI. B, 11 ; p. 232).

Place Pereire ;P1. B, 11; p. 232).

Porte de Champerret (PI. B, 8; p. 232).

4. From the Porte de Clignancourt tothe Ported'Orleans.

Porte de Clignancourt (PI. B, 19).— Boulevard Ornano.
Rue du Simplon (PI. B, 22).

Rue Marcadet (PI. B, 22). —Boulevard Barbes.
Place du Chateau-Rouge (PI. B, 23): Magasins Dufayel (p. 222),

Sacre-('(juur (p. 222).

Boulevards Barb6s-Rochechouart (PI. B, 23. --2), underground. -

Boulevard de Magenta.
Gare du Nord (PI. B, 24; p. 217. — 5): St-Vincent-de-Paul (p. 218).

Gare de PEst (PI. B, 24; p. 217. --5, 7): St-Laureni (p. 217).- Boule-
vard (\i' Strasbourg.

Rue du Ch^teau-d'Eau (Pi. R, B, 24; ///).
Boulevard St-Denis (PI. R, 24, ///; p. 81): Porte St-Martin and Porte

St-Denis (p. HI), Theatre de la Renaissance (p. 81), Theatre de la

Port*-St-Martiii (p. HI), Eldorado and Scala (p. 39), Theatre Antoine
''p. :{»"i;. Houb'vard de Sebastopol.

R6aumur-S6ba8topol ^Pl. R, 24, ///,• p. 20.'j. 3): see Appx., p. 32. -

Ru*' de Turhifro.

Rue Etienne-Marcel IM. R, 21, ///; p. 204): Tour de Jcan-sans-Peur
^p. 204;.

HalleafPl. R, 20,///; p. 204): Hallos Centrales (p. 202), St-Eustache (p. 203),
Bourse du Cornraeree (p. 202), (reneral Post Office (p. 201). Rue des
Halb'H.

ChAteletfPl. R, 20, ///; n. 181. — 1;: seo Appx., p. 31. The line passes
under the Seine a littb* above the Pont au Change.

Citd (Pi. R, 2.H, K; p. 278): Prefecture de Police (p. 273), Palais de Justice
(p. 269), Notre-Dame (p. 274). Under the Seine again above the Pont
S't-Mirh.-I.

Place 8t-Michel (PI. R, 19, V: p. 27H): St-Scivorin and St-Julien-le-
Pauvn- rp. 278). Rue Danton.

Carrefour de I'Od^on (V\. R, 10, IV, V: p. 270): Er..].' dc .Mt'decine

'y. L'T'.t,, Odron (u. .S.S2j, Luxrinb(mrjf (p. 322). Boul. St-( Jcrniain.
8t-GerinJiin-de»-Pr68 (PI. R, 19, IV; p. .S()2): Ecole des Beaux- Arts

(p. 2\i\*,, Inslitut r|«. France (p. 297), Monnaie (p. 299). Rue do Rennes.
St-Sulpice (PI. I{, i«. IV : p. .sos).

Rue do VauKlrard (PI. R, 1«, IV: p. 30M): Luxembourg (Jarden (p. 881).

Gare Montparnaiiiie (FI. O, 1«, IV : p. H42. N.-S. A). Houlovanl du
Montparn;iHMc.

Rue Vavin ^Pl. (i, IH; p. 842;. Boulevard Raspail.
Boulevard RaBpail ^Pl.O, 16; p. 848. 6): MontparnagnoOeiuetery (p.JU;»).

Uabucicek'k FiriN. IHth E<lit. [H
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Place Denfert-Kochereau (PI. Gt, 17; p. 845.-5): Catacombs (p. 345),
Station (le Paris-Denfort (p. 845). — Avenue d'Orlc^ans.

Rue Mouton-Duvernet (PI. Gt, 17; p. 846).

Rue d'Al^sia (PI. G, 17): St-Pierre-de-Montrouge (p. 846).

Porte d'Orl^ans (PI. O. 18): Parr do Montsoiiris (p. 84«).

5. From the Gare du Word to the Place de I'Etoile, by
the Place d'ltalie.

Gare du Nord (PI. B, 24; p. 217. 4): see Appx., p. .H8.

Gare de PEst (PI. B, 24; p. 217. 4, 7): see Appx., p. 88. Boul. de
Ma-onta.

Rue de Lancry (PI. R, 27; ///).

Place de la Republique (PI. R, 27, ///; p. 82, — 3).- Boul. Voltaire.

Rue Oberkanipf (PI. R, 27; ///). Boulevard Richard-Lenoir.
Boulevard Richard-Lenoir (PI. R, 26; p. 189).

Rues Br^guet-Sabin (PL R, 26; V): Place des Vosges (p. 200).

Place de la Bastille (PI. R, 25, V; p. 188. —1), underground: see

Appx., p. 31. -Boulevard Bourdon.
Arsenal (PI. R, 25; V). We cross the Gare d'Eau de I'Arsenal.

Pont d'Austerlitz (PI. R, 25, V; p. 190). - The line passes over the
Seine (see p. 384; view to the right).

Gare d'Orl6ans (Gave du Quai-d'Ansterlitz ; PI. G, 25, F;p. 884), station

on a viaduct in the middle of the Gare (entrance in the Boul. de
I'Hopital, exit on the Quai d'Austerlitz): Jardin des Plantes (p. 885).

The line follows the Boul. de I'Hopital, at first ahove ground.
Boulevard St-Marcel (PI. G, 25): Hospice de la Salpetriere (p. 387).

Rue de Campo-Formio (PI. G, 2%).

Place d'ltalie (PI. G, 23; p. 341. — 6): Manufacture des Gohelins (p. 339).
- Boulevard Auguste-Blanqui. The line emerges.

Rue Corvisart (PL G, 28). — On the right are the Pantheon (p. 291) and
the dome of the Val-de-Grace (p. 339).

Rue de la Glaci^re (PL G, 20). — Boulevard St-Jacques.
Place St-Jacques (PL G, 20): Station de Paris-Denfert (p. 345), Obser-

vatoire (p. 342). The line passes underground.
Place Denfert-Rochereau (PL G, 17; p. 845.-4): see above. — Boul.

Raspail.
Boulevard Raspail (PL G, 16; p. 848.-4): see Appx., p. 83. Boule-

vard Edgar-Quinet.
Boulevard Edgar-Quinet (PL G, 16; p. 348): Montparnasse Cemetery

(p. 343).

Place du Maine (PL G, 16; p. .342), behind the Gare Montparnasse
I'd. 342). Boulevard de Vaugirard, Boulevard Pasteur.

Boulevard Pasteur (PL G, 13; /F. - N.-S. A): Institut Pasteur
(p. 343). -We emerge and follow the Boulevard Garibaldi (see p. 820).

Rue de Sevres (PL R, 13, IV; p. 319).

Place Cambronne (PL R, 10; p. 820): Ecole Militaire (p. 820) and the
Invalides (p. 310), the dome of which is visible on the right. -Then
ahove ground along the Boulevard de Grenelle (see p. 320).

Avenue de La Motte-Picquet (PL R, 10; p. 320): Ecole Militaire
rp. 320), Chanip-d.-Mars (p. 320).

Rue Dupleix (PL R, 7, 10; p. 320): Champ-dc-Mars (p. 820).

Quai de Grenelle (PL R, 8, /; p. 821): Ohamp-de-Mars (p. 820), Eiffel

Tower (p. 321). Over the Seine by the Pont de Passy (p. 243; view);
then along Wut Rue de I'Alboni, where the line passes underground.

Quai de Passy (PL R, 8, /,- p. 242). —Rue Eranklin.
Trocad6ro (PL R, 8, 9, /; p. 2.89). -Avenue Kl^ber.
Rue Boissiere (PL R, 9, /; p. 2.S9): Musses Guimet and Galli^ra

(pp. 236, 235).

Avenue K16ber (PL R. 12, /; p. 74).

Place de PEtoile (PL B, 9, /; p. 74. — 1, 2): see Appx., p. 81.
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6. From the Place de la Nation to the Place d*Italie.

Place de la Nation (PI. R, 31; p. 261. — 1, 2), — Avenue de St-Mande.
Avenue de St-Mand6 (PI. G, 81, 34 ; p. 262) : Cimetiere de Picpus (p. 261).

— Boulevard de Picpus. The line proceeds above ground.
Bel-Air (PI. G, 31; p. 263), near the station of that name on the Cherain

de Fer de Vincennes, which we cross at this point. — The line passes
underground. Boulevard de Reuilly.

Place Daumesnil (PI. Gt, 31; p. 262): 'Reuilly' station on the Chemin
de PVr de Vincennes (p. 263).

Rue de Charenton (PI. G, 31; p. 262). —Boulevard de Bercy.
Rue de Bercy (PI. G, 28). "We emerge and cross the Seine by the Pont

lU- Borcy (p. 262).

Quai de la Gare (PI. G, 25). — Boulevard de la Gare.
Rue du Chevaleret (PI. G, 26).

Rue Nationale (PI. G, 26). —We proceed underground.
Place d'ltalie (PI. G, 23; p. 841. — 5): see Appx., p. 34.

7, 7bis. From the Opera to the Place du Danube and to
the Porte de la Villette.

The line forks at the 'Louis-Blanc' station (see below). The trains ruu
alternately from the Opera to the Place du Danube (Line 7; blue lamps
with the words 'St-Gervais') and to the Porte de la Villette (Line T**'*).

Op6ra (PI. K, 18, //; p. 76.-3): see Appx., p. 38. — Rue Halevy.
Chauss^e d'Antin (PI. B, 18, //; p. 219): Trinity (p. 220). - Rue La

Favt'tte.

Rue Le Peletier (PI. B, 21: p. 219): Notre-Dame-de-Lorette (p. 219).

Rue Cadet (Pi. B, 21; p. 219): Folies-Bergere (p. 39).

Faubourg-Polssonni^re (PI. B, 24
; p. 218): St-Vincent-de-Paul (p. 218).

Rue de Chabrol.
Gare de I'Est (PI. B, 21; p. 217. 4, 5): see Appx., p. 83.- Rue du

Faubourg-St-Martin.
Rue de Chiteau-Landon (PI. B, 27).

Rue Louis-Blanc (PI. B, 26; p. 248), whore the line forks (see above).

Line 7. Rue La Fayette.
Rue d'Allemagne f PI. B, 26; p. 248. -2), und^Mground : see Appx., p. 32.

Ru*' Sccretaii.

Rue Bolivar (Pi. B, 27, .HO).

Buttes-Chaumont (PI. B, 30; p. 248j. Ru.* Botzaris.

Rue BotzariB (PI. H, 33; p. 248).- The line, far undorgrouud, descrihoH
;i r'lTcli' vi'i the following Htations and irturns to thJH point.

Place des Pdtes M'l. B, 33).

Porte du Pr6-St-Gervai8 (PI. B, 33).

Place du Danube fPl. B. 32).

Line 7'''" i)ro(MM>ds under the Ruo du Kaubourg-St-Martiu.
Boulevard de la Villette (PI. B, 26): Rfunl-I'oint rl.. in Viii«.n.« i^p l'Ih,

Rue do Klandre.
Rue Riquet (PI. M, 25>;.

Ruo de Crimde (V\. H, 28).

Pont do Plandro (PI. H, 2H;.

Porte de la Villette (PI. H, 2m; p. 2.V)): Al.aitoirK (p. 2.^0).

8. Prom the Op^ra to Auteuil, in (Mmrse of (MmHlruction.

The line will paHM under the Seine below the Pont do la Oonoordo
and the Pont Miraheau. Chief jitationH: Madfleine (N.-S. A), ConconU
(If N.S. A). InvulideH, lioul. de Im Tour-Mauboury, ICcolf Militdirc,
Av. de Im MoUe-IHcquft (fi), Rue Mirabeau, Auteuil.

Ill*
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Nord-Sud.
P'ares and general remarks, see Appx., p. 31.

A. From the Porte de Versailles to the Place
Jules-Joffrin.

Porte de Versailles (PI. G, 8). — Rue de Vaugirard.
Rue de la Convention (PI. G, 10).

Place de Vaugirard (PI. G, 10).

Rue des Volontaires (PI. G, 13).

Boulevard Pasteur (PI. G, 13; /T. — 5): see Appx., p. 31.

Rue Falgui^re (PI. (f, 13; /F).- Boulevard du Montparnasse.
Gare Montparnasse (PI. G, 16, IV; p. 342. — 4). —Boulevard Kaspail.
Notre-Dame-des-Champs (PI. G, 16, IV; p. 309): Luxembourg Garden

(p. 331).

Rue de Rennes (PI. R, 16, IV; p. 308): Institut Catholique (p. 388).

Rue de Sevres-Croix-Rouge (PI. R, 16, IV; p. 308): Bon-March(^
(p. 308).

Rue du Bac (PI. R, 17, IV; p. 307): St-Thomas-d'Aquin (p. 307). - Boule-
vard St-Germain.

Rue de Solf^rino (PL R, 17, IV; p. .307): 8te-Clotilde (p. 309), Gare du
(^uai-d'Orsay (p. 305).

Chambre des D6put6s (PI. R, 14, 17, II; p. 307): Pont de la Concorde
(p. 63), Esplanade des Invalides (p. 310). — Tunnel under the Seine
above the Pont de la Concorde.

Place de la Concorde (PI. R, 18, //; p. 63.-1): see Appx., p. 31.—
Rue St-Florontin, Rue Richepanse.

Madeleine (PL R, 18, //; p. 75): Madeleine (p. 75), Boulevard de la Made-
b'int' (p. 76), Olynipia (p. 76). Rue Tronchet, Rue du Havre.

Gare St-Lazare (PL B, 18, //; p. 221.-3, W.-S. B).- Rue St-Lazare.
Trinity (PL B, 18; p. 220): Theatre Rejane (p. 35), Musee Gustave-Moreau

(p. 219). --Rue de Chateaudun.
Notre-Dame-de-Lorette (PL B, 21; p. 219). - Rue Notre-Dame-de-

Lorette.

Place St-Georges (PL B, 21; p. 219).

Place Pigalle (PL B, 20; p. 224. - 2). - The line proceeds far below the
Butte Montmartre.

Place des Abbesses (PL B, 20; p. 224; not yc^t opened in Jan., 1913).

Lamarck-Caulaincourt (PL B, 20).

Place Jules-Joffrin (PL B, 19; p. 224).

B. From the Gare St-Lazare to the Porte de St-Ouen and
to the Porte de Clichy.

The trains run alternately from the Gare St-Lazare to the Porte de
8t-0uen and to the Porte de blichy.

Gare St-Lazare rPl. B, 18, //; p. 221. - 3, N.-S. A). — Rue d'Amsterdam.
Rue de Berlin (PL B, 18).

Place de Clichy rPl. B, 17; p. 228.-2): Montmartre Cemetery (p. 224).

Avenue de Clichy.
La Fourche (PL B, 17), where the line forks: to the right under the

Avenue de St-Ouen via the station of Rue Marcadet (PL B, 16)
to the Porte de St-Ouen (PL B, 16); to the left under the Avenue
de Clichv via the station of Rue Brochant (PL B, 13, 14) to the
Porte de Clichy (PL B, 13).
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Motor Omnibuses.
Fares for each section or part of a section: 1st class 15 c, 2nd

class 10 c. ; two or more sections 25 and 15 c.— See pp. 28, 29 of the

Handbook.

The points of interest and important centres of traffic are printed in

Italics; the parentheses denote that the point in question lies at some
distance from the route.

A. Gobelins (Boulevard
AragO; - Notre - Dame-
de-LoretU (PI. G, 22 to

B, 21).

B. TrocadirO'Gare de
VEH(?\.Tt, 8toB, 24).

C. Porte de NeuUly - Ho-
ld deViUe (Pl.B, 9 to

R, 2,S).

D. Porte deff Ternen'
FiileH-du-Calraire (PI.
H " * H, 2rt).

B. Mndelfive^HdStiUe
(PI. R, IH to R, 2.^).

P. Porte dWHtiirrf.M- Jjen

Haf/fH (St-KuHtHcho;
PI. H. II to R. 2<»).

Sections: 1. Gobelins -St-Grermain-des-Pres; 2.

Od^on - Palais-Royal ; 3. Pont du Carrousel
(Quai Voltaire) - N.-D.-de-Lorette. — Route :

R. Claude-Bernard; R. Gay-Lussac; (Pan-
theon): Odfon, Lureniboiirg ; St-Sidpice; R.
de Rennes; St-Germain-des-Pres; R. Bona-
parte

;
(Monnaie); Pont du Carrousel ; Louvre;

Theatre-Frangais ; (Palais-Royal); R. de
Richelieu; Bibliotheque Nationale; (Bourse);
Boul. des Italiens; Opera-Comique ; R. Le
Peletier.

On the return: Boul. des Italiens, R. de Gram-
raont, R. Ste-Anne, Thefitre-FranQais, etc.,

Pout du Carrousel, R. des Saints-Peres, Boul.
St-Germain, St-Germain-des-Pres, etc.

Sections: 1. Trocadero-R. de Rome; 2. R. de
Rome-Gare de I'Est. Route: Muse'e Gui-
met; Musee Galliera; R. Pierre-Charron; R.
LaBoetie; Gare St-Lazare; Trinite; N.-D.-
de-Lorette; R. La Fayette, R. de Chabrol.

Sections: 1. Porte de Neuilly-Rond-Point des
Champs-Elysees; 2. Rond-Point - Hotel de
Ville.— Route: (lioia de Bouloijne) ; Av. de
la Grandc-Arnu'c ; FJoile: Chanips-Elyst^es;
Grand Palais: Petit Palais: Concorde: R.
deRivoli ; rfhedtr/'- Franra Ikj : Palais-Rof/al

:

Louvre; Chdteh't ; A v. Victoria.
Sections: 1. Tcrncs-St-Philipne-dn-Roulc ; 2.

St-Philippe-du-RouIe- Palais-Royal ; .S. Palais-

Royal -Fill('H-du-(!alvain'. Roitk: Av. des
Terncs; R. du Fauliourf^'-St-IIoiiore ; (Mude-
h'ine);\l. St-IIonoir ; Tht'dtn- Franrais ; Pa-
latM-Rof/al : l^)iirrr: R. du Louvri'; St-Futt-

tfirhf : R. d«^ Turhij^o; ft'onsfrrotoi rr des
ArtH et Mctitrs) : R. Rraiiinur; R. dt- HrrtaKne.

Hectio.nh: 1. Mad.'lcjn*'- Porto St-Martin; 2.

Porte St-I>«'niH- Hantilh'. Route: th»» whole
Icnf^th of thf Granils IhnilerardH (scr pp. 7r>-88).

Skctionm: 1. I'ortr d' AHiiit'icH-darc St-La/arc ;

2. (Jan-St Lazan'-LcH Halh-H. Routk : Houl.
Mal«'Mh«Th«'H ; R. .loufTrnv: R. dc To(M|u<'ville

;

Houl. d.'M HatijfiK.II.M: R. de Rnnio; Gare St-

lAtzarr: R. Aiihrr; ()jnni: R. du Ciuatrc-Sep-
ti-mhr**; ( Biblitdhtfjue \ationale) : liourse

:

R. Notri'-Danjo -deH-Vi<toin'M; R. Ktietinc-
Marrpj; R, du Louvrr; R. Coijuillirn*.

On the return: R. ('(xjuillji rr, R. ('roix-don-

P»'tit«-('hainp«. H. de l:i Miiii<|U<>. n<»urm', etc.
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Q. Square des Batignol-
leS'Jardin des Plan-
t€S (Rue Linn^; PI. B,
14 to a, 22).

H. Avenue de Clichy
(Rue Cardinet) - Od^on
(PI. B, 18 to R, 19).

I. Place PiqaUe - Halle
aux Vins (PL B, 20 to

R, 22).

J. Moiitinartre (Rue du
Po te au ) - Place St- Mi-
chel (PI. B, llHoR, 19).

K. Place de Eim^iS'
Place de la R4pubh(}?ie
(PI. a, 21 to R, 27).

Skctio>'s: 1. BatignoUes - Opera ; 2. Opera

-

Ch^telet; 3. Chatelet-Rue Linn^. —Route :

R. and Boul. des BatignoUes ; Place de Clichy;
R. de Clichy; THnite : R. Mogador; Opera;
Av. de I'Op^ra; Theatre-Franqais ; Palais-
Royal; Louvre; R. de Rivoli ; Chdtelet; Quai
de Gesvres; Hotel de Ville ; Pont d'Arcole;
Notre-Dame; Pont de I'Archevech^; Quai de
la Tournelle ; R. du Cardinal-Lemoine ; R. de
Jussieu; R. Linne.

On the return: Opera, R. de la Chauss^e-d'An-
tin, Trinite, etc.

Sections: 1. Avenue de Clichy -N.-D.-de-Lo-
rette; 2. N.-D.-de-Lorette-Pont du Carrousel
(Quai Voltaire); 3. Palais-Royal - Od^on.

—

Route : Av. and Place de Clichy ; R. de Douai

;

R. N.-D.-de-Lorette; Notre-Dam e-de-Lorette

;

R. Le Peletier; Boul. des Italiens; Op4ra-
Comique; R. de Grammont; R. Ste-Anne;
(Bibliotheque Nationale) ; Thedtre-Frangais

;

(Palais-Royal); Louvre; Pont du Carrousel;
(Monnaie) ; R. des Saints-Peres ; Boul. St-Ger-
main; St-Germain-des-Pres ; R. de Rennes;
St-Sulpice ; Luxembourg.

On the return: St-Germain-des-Pr^s, R. Bona-
parte, Pont du Carrousel, etc., Theatre-Fran-
§ais, R. de Richelieu, Boul. des Italiens.

Sections: 1. Place Pigalle- Place des Victoires
;

2. Place des Victoires - Halle aux Vins.

—

Route: R. Frochot; R. Victor-Masse; R. des
Martyrs; N.-D.-de-Lorette; R. du Fauh.-
Montraartre; R. Drouot; (Opera-Comique)

;

Boul. Montmartre; R. Vivienne; Bourse;
(Bibliotheque Nationale) ; R. des Petits-

Champs; R. de La Vrilliere; R. Croix-des-
Petits-Charaps; Louvre; Pont-Neuf; (Mon-
naie); Quai des Orfevres; Palais de Justice:
Pont and Place St-Michel; Quai St-Michel

;

(Notre-Dame) ; R. St-Jacques; Boul. St-Ger-
main.

On the return: R. Croix-des-Petits-Champs, R.
de la Banque, Bourse, R. duQuatre-Septembre,
R. Richelieu, R. Drouot, etc.

Sections: 1. Montmartre -Square Montholon

;

2. Square Montholon-Place St-Michel. Route :

R. du Poteau; R. Ramey
;

(Sacre-Ccetir)

;

R. de Clignancourt; R. de Rochechouart; R.
deTrevise; R. du Faub.-Montmartre; Cross-
ing of Boul. and Rue Montmartre ; R. Mont-
martre

;
(Bourse) ; St-Eustache; R. des Halles

;

Chdtelet; Pont au Change; Palais de Justice;
Pont St-Michel.

Sections: 1. Place de Rungis-Boul. St-Germain
;

2. Boul. St-Germain -Place de la R^publique.
Route: R. Bobillot; Place d'' Italic; Av. des

Gobelins; Manufacture des Gobelins; R.
Monge; (Jardin des Plantes) ; R. du Cardi-

nal-Lemoine; Pont de la Tournelle; Pont
Marie; R. des Nonnains-d'Hyftres; R. St-An-
toine; R. de Turenne; (Mu84e Victor-Hugo)

;

CMus^.e Carnavalet); R. B^ranger.
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Ij. Porte de St-Oueri'
Square du Temple (PI.

B, 16 to R, 24, 27).

M. Buttes-Chaumont
(Rue d'Hautpoul)-Pa-
lais-Royal (PI. B, 29,

32 to R, 20).

N. Boul. de Belleville
(Boul. de la Villette)-
Gare du Quai-d' Orsay
(PI. B, R, 30 to R, 17).

N»»'«. Ixic St-Fargea?f-
Louvre (PI. B, .sr, to
R. 20).

O. MrnilmonUint (Place
(faml)etta)-^yrtr^ }f(mt-
pitrnagMe (PI. R, as to
a, IB).

O^-''. liiml. de Vuugi-
rard'ChdUUt (PI. (i,

18 to R, 20).

Sections: 1. Porte de St-Ouen- Place de Clichy;
2. Sq. des Batignolles-Boul. des Capucines;
3. Boul. des Capucines -Sq. du Temple.

—

Route: Boul. Bessieres; R. des Epinettes; R.
de la Jonquiere; R. Berzdlius; Av. de Clichy;
R. Cardinet; R. and Boul. des Batignolles

;

Place de Clichy; (Cimetiere Montmartre) ; R.
de Clichy; TriniU ; (Gave St-Lazare) ; R.
Mogador; Opera; R. Gluck; R. Meyerbeer;
Boul. des Italiens; Opera-Comiqne; Boul.
Montmartre; R. Vivienne; Bourse; (Bibl.

Xatimiale) ; R. Reaumur; Arts et Metiers.
On the return: Bourse, R. Richelieu, Boul. des

Italiens, Chauss^e d'Antin, Trinite, etc.

Sections: 1. Buttes-Chaumont - Gare de I'Est; 2.

Gare de l Est -Pal.-Royal.

—

Route: R. Manin
;

Av. de Laumiere; R. de Meaux ; R. Secretan;
Bond-Point de la Villette; R. La Fayette;
R. du Faub.-St-Martin; Gare de VEst; R.
du Faub.-St-Denis; (Crossing of Botd. de
Sehastopol and Boul. St-Denis) ; Boul. Bonne-
Nouvelle; Boul. Poissonniere; Crossing of
Boul. and Rue Montmartre ; R. Montmartre;
Bourse; R. du Quatre-Septembre; R. Ste-

Anne; (Bihl.Nationcde) ; Thedtre-Frangais.
Sections : 1. Boul. de Belleville - Porte St-Denis

;

2. Porte St-Martin-Gare du Quai-d'Orsay.

—

Route: (Buttes-Chauniont) ; R. Pierre-Nys;
R. de rOrillon; R. Deguerry; R. de la Fon-
taine-au-Roi ; Place de la Repuhlique ; Boul.
St-Martin; Boul. St-Denis ; Crousing of Boul.
St-Denis and Boul. de S<^bastopol ; R. d' Abou-
kir; (Bibliotheque Nationale) ; R. Croix-des-
Petits-Chanips ; R. de Rivoli; Palais-Royal;
(TMdtre-Frangais); Louvre; Quai des Tuile-
ries; Pont-Royal; Q,uai d'Orsay.

On the return : Quai Voltaire, (Monnaie), Pont
du Carrousel, Louvre, etc.

I
Sections: 1. Lac St-Fargeau- Place de la Rt'pu-

bli(jue; 2. R('pu})li(|ue- Hue du Louvre. -

Route: R. de Belleville; R. Rebeval; (Buttes-
Chaumont); Boul. de la Villette; R. Pierre-

Nys, and thence as iV to R. de Rivoli; then
Liuivrc; H. du Louvre.

Se<;tions: 1. Place (Jambetta- Houl. d»?K Filles-

du-Calvaire; 2. FilIes-du-('alvaire-Pont-Neuf
(C|uai de la MdgiHserie) ; 3. Chiltelet-(}are Mont-
parnaHhe. Route: Ptre-Lach/iise ; R. Sor-

i»icr; R. de Meinilniontant ; H. Oberkaninf;
R. ConiminoH; R. Vieilledu-'remple ; R. des
Ouatro-FilH; Archives S<di<>naltH : \i. des
Hau.lriettcH; R. <hi T.-iiipb'; Hotel de Villc;
H. >{>' Hivoli : Chntf'lrf ; (|uai de lu M.-KisHerie;

(Louvre); Pont-.Neuf
;
(J'al. dcJuHfice); (Man-

naie); H. Daunhiiie ; Boul. St-(terniain; St-Uer-
inaindcH-Pr^tt; R. de RennoM; fSt-Suhnce).

On the return: Hotel do Ville, R. den Archiven,
R. de« Ciuatre-Filn, etc.

Routk: R. d« i'Arrivt'e; (iurr Montparnnsne;
St-Gerniain-des-

no; (Mon-
R. de Ronnen; (St-Suhnrc) ; St-Gen
Pr/i; Boul. St-(»ern»ain; R. Dauphin
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P. Ph-e- Lachaise (Boul.

(le Meiiilmontant)-(7rt?-6

St-Lazare (PI. R, 32

to B, 18).

Q,. Plaisance (Porte de
Vanves) - Hotel deVille
(PI. G, 14 to R, 23).

R. Porte de Clichy'
Hotel de Ville (PI. B, 18

to R, 23).

S. St-Augustin 'Place de
la t'onirescarpe (Pl.B,

15 to (i, 22).

T. Square Mmitholon-
Place Jeanne -d'Arc
rPl. B, 21 to (x, 2(\).

naie) ; (Palais de Justice): Pont-Neuf;
(Louvre); Quai de la M^gisserie.

Sections: 1. Pere-Laehaise -Bastille; 2. Bas-
tille -Les Halles; 3. Les Halles-Gare St-La-
zare. — Route: R. de la Roquette ; Bastille;
Boul. Beaumarchais; R. du Pas-de-la-Mule;
(Mnsee Victor-Hugo); R. des Francs-Bour-
geois; Mus^e Camavalet; Archives Natio-
nales; R. de Rambuteau; St-Eustache; R.
Coquilliere; R. Croix-des-Petits-Champs ; R.
de la Banque; (Bihliotheque Nationale)

;

Bourse; R. du Quatre-Septembre; Opera; R.
Auber; R. du Havre.

On the return: R. de Rome, R. Auber, etc.,

Bourse, R. N.-D.-des-Victoires, R. Etienne-
Marcel, R. du Louvre, R. Coquilliere, etc.

Sections: 1. Porte de Vanves - Rue d'Assas;
2. Gare Montparnasse - Hotel deVille. -Route :

R. de Vanves; Av. du Maine; R. de la Gaite;
(Montparnasse Cemetery); Boul. Edgar-Qui-
net ; Gare Montparnasse; Boul. du Mont-
parnasse; R. Vavin ; Luxembourg; St-Sul-
pice; R. St-Sulpice; (Odeon); Boul. St-Ger-
main; (Musee de Cluny) ; R. Danton; Place
St-Michel; Pont St-Michel ; Palais de Justice;
Pont au Change; Chdtelet; Av. Victoria.

Sections: 1. Porte de Clichy-Rue de Chateau-
dun; 2. Rue de Chateaudun- Hotel de Ville.
- Route: Av. de Clichy; Place de Clichy

;

Boul. de Clichy; (Montmartre Cemetery); R.
de Douai ; R. Fontaine; R. N.-D.-de-Lorette;
Notre-Danie-de-Lorette ; R. du Faub.-Mont-
mart re ; Crossing ofBoid. and Rue Montmar-
tre; R. Montmartre; (Bourse); St-Eustache;
R. des Halles; (Chdtelet); R. de Rivoli.

On the return: Av. Victoria, Chatelet, R. St-

Denis, R. des Halles, etc.

Sections: 1. St-Augustin-Rue du Bac; 2. Rue
de Bellechasse- Place de la Contrescarpe.
Route: Boul. Malesherbes; Madeleine; Rue
Royale ; Place de la Concorde; Pont de la

Concorde; Boul. St-Gerinain; (Gare du Qtiai-

d'Orsay) ; Boul. Raspail; R. de Sevres; R. du
Vieux-Colorabier; St-Sulpice; R. Bonaparte;
R. de Vaugirard; Tjuxemhourg ; Odeon; R.
de Medicis; Rue Soufflot; (Sorbonne) ; Pan-
theon; R. d'Ulm; R. de I'Estrapade.

Sections: 1. Sq. Montholon -Hotel de Ville; 2.

Rue R(^aumur-Boul. St-Germain; 3. Boul. St-

Germain - Place JeaniH'-d' Arc.— Route : R. Pa-
pillon ; R. du Faub.-Poissonni6re ; Boul. Bonne-
Nouvelle ; Boul. St-Denis ; Crossing of Boul.

de Sebastopol and Boul. St-Denis; R. St-Mar-
tin; Conserv. des Arts et Metiers; (Chdtelet);

R. de Rivoli ; Hotel de Ville : R. du Pont-Louis-
Philippe; Quai de rH6tel-de-Ville; Pont Ma-
rie; PontdolaTournelle; R. duCard.-Lemoine

;

R. de Jiissieu ; R. Liiine; Jardin des Plantes

;

R. GeofiFroy-St-Hilaire
;

(Manuf. des Gobe-
lins) ; R. Jeanne-d'Arc prolong^e ; R. Esqui-
rol ; R. Nationale; R. Lahire.
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U. Pare de Montsotiris
(Porte de Gentilly)-
St-FhiUppe-d ii-Ro ale

(PI. G, 21 to B, 15).

V. Boul. Pastmr (Rue
de Sevres) - Gare du
Nord (Pi. R, B, 13 to

B, 24).

X. Vaiiylrurd (Rue de
rA})l)L'-(rroiilt) - Gare
St-lAiznre (PI. G, 10 to

IJ, 18).

Y. Grendle (Rue de la

Convention) -Porte St-

MaHin (PI. R, 7 to R,
24).

Z. (irfiirllii C Place licau*

Krrni'lN)- /'/ac« de la

BoMtiUe (PI. R, 7 to R,
2.',).

I • \ 1 1 1 r k 1 1 • > r •

Sections: 1. Porte de Gentilly - Rue Vavin;
2. Carrefour de I'Observatoire-Rue de Belle-

chasse; 3. Rue du Bac-St-Philippe-du-Roule.
— Route: R. de rAmiral-Mouchez ; R. de la

Glaciere; (ManiifacUire des Gobelins) ; Boul.
de Port-Royal ; R. (V As9i2iS ; Luxembo //rg ; Boul.
Raspail; Boul. St-Germain; (Gare du Quai-
d'Orsay); (Concorde) ; Quai d'Orsay; Inva-
lides ; Pont and Av. Alexandre III ; Grand and
Petit Palais; Charaps-Elysees; Av. d'Antin.

Sections: 1. Boul. Pasteur- Palais-Royal; 2. St-

Germain-des-Pres - Bourse ; 3. Bourse -Gare du
Xord.

—

Route: R. de Sevres; R. du Four;
(St-Sidpice) ; St-Germain-des-Pres ; R. Bona-
parte; (Monnaie): Pont du Carrousel; Louvre:
(Thedtre-Frangais) ; Palais-Roi/al ; R. St-

Honor^; R. Croix-des-Petits-Champs ; R, de
la Banque; (Bibliotheque Natioiiale); Bourse;
R. Vivienne ; Crossing of Boul. and Rue Mont-
martre ; Boul. Poissonuiere ; R. du Faub.-
Poissonniere ; R. La Fayette ; Boul. de Denain.

On the return: Bourse, R. Vivienne, R. dos
Petits-Chainps, R. Croix-des-Petits-Champs,
etc., Pont du Carrousel, R. des Sts-Peres,
Boul. St-Germain, St-Germain-des-Pres, etc.

Sections: 1. Vaugirard-Boul. St-Germain; 2.

Boul. St-Germain -Gare St-Lazare. —Route :

R. Blomet; R. Lecourhe; R. de Sevres; Boul.
Raspail ; R. du Bac

;
(Gare du Quai-d^ Orsaij) ;

Pont-Royal; Louvre; PI. de Rivoli; R. St-

Honor^; R. du Marche-St-Honor^ ; R. Louis-
le-Grand ; R. Daunou; Boul. des Capucines;
Boul. de la Madeleine; (Madeleine) ; R. Vi-

gnon ; R. du Havre.
On the return : R. de Rome, R. Tronchet, Boul.

de la Madeleine, R. des Capucines, R. des
Petits-Champs, It. du March(?-St-IIonor^, etc.

Sections: 1. Grenelle- Boul. de La Tour-Mau-
hourg; 2. p]col(! Militairo - Palais-Royal ; 8.

Palais-Royal- Porte St-Martin. Route: Av.
F(51ix-Fuure; R. du Commerce; Av. de La
Motte-Pic(juet; Chainp-de-Mars : Houl. de La
Tour-Mauhourf^; Inralides; R. de Grenelle;
R. de Heilechasse; (Gare du Quai-d^ Orsdj/)

;

R. de rUniver8it(5; R. du Bac; Pont-Royal;
Quai dcH Tuileries; Louvre; Palait<-I!oi/al;

(Thrnfre-Franrain); R. St-IIonon' ; H. .L-.L-

RouHseau; (Si-FiiHt<ichr) ; R. Montmartre; \{.

d'Altoukir; R, du (!uire; Boul. de St^hastopol

;

CoUHervaioirc drn Artn et Mt'iicrs; CroMHiny

of Boul. de. Sf^haHtf)]>ol and Jioul. St-Denin.
Sectiowh : 1. Grencllf - (Jure MontpartiaHse; 2.

Gare Mf.ntpaniaHHe-Hcul. St-Mlelicl ; M. Houl.
St-Mirh.'l-HaHlille. Rcitk: IL des Fiitre-

preneurM ; K. Miidfmoisellc ; ]{. L.cduiIh' ; Houl.
PaHtiiir; it. d<' Vuut,nrar(l ; HmuI. du Mont-
narnaKse; Garr MoritpariKinnr ; H. de RenncH;
U. de Vaii><irard; /^Sf-Sulpicf) ; LuTefnhourg

:

Od^on; R. Haeine ; H. deN Kcoles : Snrhnnue,
MuHt^e dr. Clunu; R. du ('arfiinal-Leinoine

;

Pont de Sully; Houl. Henri IV.

sti. I-'.. lit



42 OMNIBUSES.

AB. Fasfiy (Place tie

Passy) - Place de la

Bourse (PI. R, 5 to R,
21).

AC. Gare du Nord-
Champ-de-Mars (Ave-
nue Rapp; PI. B, 24 to

R, 11).

AB . Champ - de - Mais
(Avenue Rapp) - Place
de la Republique (PI.

R, 11 to R, 27).

AE. Pare de Montaouris
(Avenue Reille)-Oi>f^>a
(PI. (1,21 to R, 18).

AF. Place Pereire-
Boul. St-Michel (Carre-
four M^dicis; PI. B, 11
to R, 19).

AG-. Porte de Versailles -

Bourse (PI. a, 8 to R,
21).

AH. Grenelle (Javel)-
Oare St-Lazare (PI.

G, 4 to B, 18).

Sections: 1. Passy -Etoilo; 2. Etoile - Made-
leine ; 3. St-Philippe-du-Roule - Bourse. —
Route: PI. Possoz; R. de la Pompe; Av.
Henri-Martin; (Bois de Boulogne); Av.Victor-
Hugo; Etoile; Av. de Friedland; R. du Faub.-
St-Honore; R. Royale; Madeleine; Boul. de
la Madeleine; Boul. des Capucines; Op^ra;
R. du Quatre-Septembre; (Bihl. Natioriale).

Sections: 1. Gare du Nord- Opera; 2. Op^ra-
Champ-de-Mars.

—

Route: Boul. de Denain;
R. La Fayette; R. Drouot; Boul. desltaliens;
Opera-Comique ; Bowl, des Capucines; Opera;
Boul. de la Madeleine; 3Tadeleine; R. Royale;
Concorde; Champs-Elysees; Petit and Grand
Palais; Av. Montaigne ; PI. de 1' Alma

;
(Musee

Galiiera) ; Pont de I'Alraa; Av. Rapp.
Sections: 1. Champ-de-Mars - St-Germain-des-

Pres; 2. Boul. Raspail-Chatelet; 3. Chatelet-
Place de la Republique. — Route: Av. de La
Bourdonnais; Av. Duquesne; R. d'Estr^es;
(Invalides) ; R. de Babylonc; R. de Sevres;
(St-Sulpice) ; R. de Rennes; St-Germain-des-
Pres; R. de Buci; R. Dauphine; (Monnaie)

;

Pont-Neuf
;
(Pal. de Justice) ; (Louvre) ; Quai

de la M^gisserie ; Chdtelet; R. de Rivoli ; Hotel
deVille; R. des Archives; Archives Natio-
nales; R. de Bretagne ; R. du Temple.

On the return : R. du Temple, Hotel doVille, etc.

Sections: 1. Pare deMontsouris-Rue de Sevres;
2. Rue de Sevres - Opera.— Route : Av. du Parc-
de-Montsouris; Boul. Raspail ; Montparnasse
Cemetery; (Gare Montparnasse); (Liixem-
bourg) ; R. du Bac; (Gare du Quai-d' Orsay)

,

Pont-Royal; R. des Tuileri.es; Louvre; R. dfes

Pyram.
;
(Theatre-Frangais) ; Av. de 1' Opera.

Sections: 1. Place Pereire-St-Augustin ; 2. St-

Augustin-Rue duBac; 3. Rue de Bellechasse-
Boul. St-Michel. — Route: R. de Courcelles;
(Pare Monceau) ; R. de Lisbonne ; Av. de
Messine; R. de Laborde; Boul. Malesherbes,
and thence as S to the end of R. de M^dicis
(Sorbonne; Pantheon).

Sections: 1. Porte de Versailles -Boul. du Mont-
parnasse; 2. Boul. Pasteur -Palais-Royal; 3.

St-Germain-des-Pres- Bourse. -Route: R. de
Vaugirard; Boul. Pasteur; R. de Sevres; R.
du Four; (St-Sulpice) ; St-Germain-des-Pr^s

;

R. Bonaparte
;
(Monnaie) ; Pont du Carrousel

;

Louvre ; Palais-Royal ; (Theatre-Frangais)

;

R. St-Honord ; R. Croix-des-Petits-Champs;
R. de la Banque; (Bibliotheque Nationale).

On the return : R. Vivienne, R. des Petits-

Champs, R. de La Vrilli6re, R. Croix-des-

Petits-Champs, etc., Pont du Carrousel, R. des
Saints-Peres, St-Germain-des-Pr^s, etc.

Sections: 1. Javcl (Grenelle-Ceinture) - Ecole
Militaire; 2. Ecole Militaire- Concorde; 3. Rue
de l'Universit6-Gare St-Lazare. — Route: R.
St-Charles; Av. Emile-Zola; R. Violet; R.
iJuplfdx; Chaiiip-de-Mars ; Av. de La Motte-
Picquet; R. Cler; R. St-Dominique; Inva-
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AI. Gave St-Lazare-
Place St-Michel (PI.

B, 18 to R, 19).

AJ. IA^ Villette (Place
(ie B\tche)-T7n)nte(n.
B, 29 to B, 18).

AK. Ga7'e St-Ixtzare-
Gare de Li/on (PI. B, 18

to R, 25, 28).

AL. Forte d' AHnitres-
Gare Montpamasse
(PI. B, 11 to G, 16).

AM. Montmarfre (.Nfai-

ri»' (In Ihe AiTond.)-iS'^
Gennain-des-Pr^s (PI.

B, 19 to R, 16, 19).

AN. Ahattoirnde Vai/gi-
rard Cpftrtc Hrancion)-
Le«//a//e«(St-Eubtuche;
PI. O, 11 to R, 20).

AO. nonl. de la ViUette
(Ron«l-Point de la Vil-
Ui\f,)'Gare de Lyon
(PI. B. 26 to R, O, 25).

AP. Avnuie d'AUe-
magne-Gare du Quai-
d'AuHterlitz (PI. B, 29
to (}, 25).

I lides; R. de Con.stantine; R. de rUniversite;
Chamhre des Deputes; Concorde: R. Royale;
Madeleine; R. Tronchet; R. du Havre.

Sections: 1. Gare St-Lazare - Rue du Louvre;
2. Opera -Place St-Micbel. — Route: R. de
Rome; R. Auber; Opera; Ax. de 1' Opera;
Theatre-Franqais ; Falais-Royal ; Louvre; Ji.

deRivoli; Chdtelet; Pont au Change; Palais
de Justice; Pont St-Michel.

Sections: 1. La Villette -Boul. Barbes; 2. Boul.
Barb^s-Trinite.— Route: R. de Crimee; R.
Mathis; R. Curial; R. Ordener; R. Marcadet;
R. Labat; (Sacre-Cceur) ; R. Custine; R. Cau-
laincourt; Montmartre Cemetery; (Place de
Clichy); Boul. de Clichy ; R. Blanche.

Sections: 1. Gare St-Lazare -Porte St-Martin;
2. Porte St-Denis- Bastille; 3. Place de la

Rdpublique-Gare de Lyon. — Route: R. de
Rome; R. Auber; Op^.ra; then along the
Boulevards to the Place de la Republique
(comp. pp. 75-83); Boul Voltaire; Boul.
Richard-Lenoir; Bastille; R. de Lyon.

Sections: 1. Porte d'Asnieres-Gare St-Lazare; 2.

St-Lazare -Rue du Bac; 3. Rue de Bellechasse-
Gare Montparnasse. -Route: R. de Tocque-
ville ; R. Jouffroy ; R. de Rome; Gare St-Lazare;
R. Tronchet ; Madeleine; R. Royale ; Concorde

;

Pont de la Concorde; Chambre des Deputes

;

Boul. St-Germain; (Gare du Quai-d' Orsay);
R. du Bac; R. St-Placide; R. de Rennes.

Sections: 1. Montmartre-Gare St-Lazare; 2. Gare
St-Lazare- St-rJennain-dos-Pr(^s. - Route: R.
Ordener; R. Damrt^mont; R. Caulaincourt

;

Montmarfre Cemetery: Place de Clichy; R.
d'Amsterdam ; Gare St-Lazare: R. du Havre;
R. Auber; Oph-a; Av. de POp^ra; Th^dtre-
Franrais : (Palais-Royfd) : Loitvre: Pont du
Carrousel ; R. des Sts-Pcres ; Boul. St-(ierinain.

• Sections: 1. F^ort<» Braticion-Rue du Bac ; 2. Rue
du Bac-St-EuHtaclu'. Houri:: R. Brancion;

I

R. Dutot; Boul. Pasteur; R. Falguirre; R. du
I Cherche-Midi; R. do I'Abbt^-tJrcgoire ; R. de
! S6vre8

;
(Sf-Stdjnr^J: St-Germai)i-des- Prt^s; R.

Bonaparto; Qiiai Coiiti; Monnaie: Pout-Neuf;
( Palais de.Justice): (Louvre): U. du Pont-Neuf.

On the return: Quai Cotiti, H. des Saints-Peres,
Boul. St-G»'rinain, St-Ocrmain-drH-Prcs, etc.

Sections : 1. Boul. di* la ViH('tt('-Hu(» Obcrkampf

;

2. Run Obrrkampf -(lart' d«' Lyon, Route:
Boul. do la Vilbttr; H. Claude-Vrllcfaux

;

Av. Parmentier; U. d«' la Iio(jui^tt<' ; Banfillc;
I R. i]v Lyon.
Sei'tioxm: 1. Av. d' Aljeinagno- PI. de Mrnihnon-

,
tant ; 2. I'l. de Mdnihnontant - PI. di> la BuNtille ;

I

8. Boul. Voltuin'-(hir«' du (iuai-«rAuHt«Mlitz.

I

-Roi'tk: R. (luHliin; liutttH-Chauiuout ; W.

I
Manin; R. dr Crinire ; M. d.-H I'V-tes ; W. de
Bflleville; \i. «!• la Mar.'; M. Ilenri-Clievrcau ;

I

K. d<'M Amandi«TM; I*ertt-L(irh(tinf ; R. du ('he-

miii-Vort; Boul. Rirhurd-Lenoir ; IhiHlillf

;

Boul. do lu BaMtillc; Pont d' AuHterlit/.
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AQ. ^ro}itn)artre(SQi. St-

V\inro^-Boit1. de Gre-
/j6f//<?(RueLourmel; PI.

B, 20 to R, 7).

AR. Square MonfhoJon-
Montrouge (Rue Sar-
rette;Pl.B,21toG,18).

Skctions: l.Montmartrp-GareSt-Lazare; 2. Garo
St-Lazare-Rue de rUniversite; 3. Champs-
Elysees-Boul. de Grenelle. — Route: (Sacre-
Coeiir) ; R. Tardieu; R. des Abbesses; R.
Caulain court; 3Iontmartre Cemeterji ; Place
de CHchy ; R. de St-Petersbourg; R. de Rome;
Gare St-Lazare; R. de la Pepiuiere; R. La
Boetie; Av. d'Antin; Grand Palais: (Petit
Palais) ; Pont des Invalides ; Boul. de La Tour-
Maubourg; (Imalides) ; R. St-Dominique;
C'hamp-de-Mars ; R. Desaix.

Sections: l. Sq. Montholon-Boul. St-Germain;
2. Boul. St-Germain -Rue Sarrette. — Route:
R. de Tr^vise ; R. du Faub.-Montmartre ; Cross-
ing of Boul. and Rue Mo7itinartre ; R. Mont-
martre; (Bourse); St-Eustache; R. du Pont-
Neuf; Pont-Neuf; (Palais de Justice) ; (Mon-
naie) ;R.Dauphine;R. del'Ancienne-Com^die

;

R. de rOd^on; Od^on, Luxembourg; R. de
Medicis; (Pantheon); R. Gay-Lussac; R. St-

Jacques; R. de la Tombe-Issoire.

Tramways.
Fares, where not otherwise indicated: for each section or part

of a section 1st class 15 c, 2nd class 10 c; two or more sections

20 and 15 c. On the suburban lines only the sections of interest

to travellers are named.— See also pp. 28, 29 of the Handbook.

The tramways mentioned in the following list are marked in red on
the Railway and Tramway Plan CAppx., p. 58), the squares on which
correspond with those of the large-scale plans. The red letters or figures
correspond with those adopted as distinguishing signs below, except that
the initial T is omitted on the plan; thus, C in R,20 denotes tramway-
line TO (see below), Nl in R,18 tramway-line IWl (Appx., p. 47).

For the names printed in Italics, see Appx., p. 37.

Tramways belonging to the Compagnie des Omnibus.
/"Impending electrification, see p. 29 of the Handbook.)

TC. Louvre 'Vincennes
(PI. R, 20 to bevond R,
84).

TE. La Villette (Rond-
Point de la Villette)

-

Place de la Nation
(PL B, 2H to R, 81).

TF. fours de Vincennes-
Louvre (PI. R, 34 to

R, 20).

Sections: 1. Louvre -Bastille; 2. Bastille -Porte
de St-Mande; 3. Porte de St-Mande-Viucennes,
10 and 5 c. All the way 30 and 20 c. — Route :

Chdtelet; Hotel de Ville; R. de Rivoli ; R. St-

Antoine; (Mus^.e Victor-Hugo) ; Bastille; 'R.

du Faub.-St-Antoine ; Nation; Boul. de Picpus,
etc.; see p. 262.

Sections: 1. La Villette- Avenue de la Repu-
])lique; 2. Rue de M(5nilmontant-Nation.

—

Route: Boul. de la Villette; Boul. de Belle-

ville; Boul. de M^nilmontant; P'ere Lachaise;
Boul. de Charonne.

Sections: 1. Cours de Vincennes -Place de la

R^pu])lique; 2. Republique - Louvre. -- Route :

Nation; Boul. Voltaire; Place de la Repu-
blique; R. de Turbigo; (Arts et MHiers) ; St-
Eustache; R. du Pont-Neuf,
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TG. Montrouge (Porte

d'Orleans) - Gave de
rJ?.s<(Pl.a, 18toB, 24).

!

TH (horse-tramway). La
Chapelle-SquareMonge
(PI. B. 22 to R, 22).

TI. Basf'iUe - Porte de
Clignancourt - Cime -

Here de St- Of/en (PI. R,
25 to B, 19 and beyond).

TJ. Passtf (Chateau de
la Muette) - Hotel de
Ville (PI. R, 5 to R, 23).

TK. Louvre - C'haren-
ton'Creteil(?\. n,20to
G, 86 and beyond).

TL. Ihistille. - Porte

PI. R. 2.-> to R, 11).

TM. (tarr de Lyon--
Place de VAlmci'
Avenue Uenri-Martin
(Ceintur.-; PI. R, 25 to

R. 12 and R, 6).

TN. /.« Muette -Rue
Tnifhout fPI. R, 5 to B,
21), by tho Avenue
Virtor-Hu(fO.

TO. Mnihleive-Autruil-
Itinilnqtu- <\>\. R. IH to
1^ I

.-..I I..V I

TP. Troradtfro - I^foile-

lAiVilletfeiHnwlVmni
dela Vilk-tt.-; PI. R, H

to n, 12 and H, 2r>;.

Sections: 1. Montroug:e - Chatelet ; 2. Place St-

Michel-Gare de I'Est. — Route: Av. d'Or-

leans; Boul. St-Michel; Lnxemhourg ; (Pan-
theon) ; (Odeon) ; (Sorbonve) : Musee de C'lumj ;

Place St-Michel; Palais de Justice; Chdtelet;
Boul. de S^bastopol; (Co7iservatoire des Arts
et Metiers); Crossing of Boul. St- Denis and
Bold, de Sebastopol.

Sections : 1. Porte de la Chapelle - Gare de I'Est

;

2. Gare de I'Est -Place St-Michel; 3. Chatelet-
Sq. Monpe. - Route : R. de la Chapelle ; R. du
Faub.-St-Denis; (Garedu Nord); GaredeV Est,

and thence as TG to the Boul. St-Michel; R.
des Ecoles ; Sorhonne, Musee de Clnny.

Sections: 1. Bastille -Gare de I'Est; 2. Gare de
I'Est -Porte de Clig:nancourt; 8. Porte de
Clignancourt- Cim. de St-Ouen. All the way 30
and 20 c. -Route: Boul. Richard-Lenoir; PI.

de la Rejmblique: Boul. de Maprenta
;
(Gares

de VEst and du Nord); Boul. Barbes, etc.

Sections: 1. Passy-Pont de I'Alma; 2. Pont
de I'Alma -Hotel de Ville.

—

Route: Troca-
d(^ro; Mus^e Gtiiwet: Miis^e Galli^ra; Grand
Palais: Petit Palais; Concorde; Quai des
Tuileries; Louvre; Chdtelet; Av. Victoria.

Sections: 1. Louvre -Pont d'Austerlitz ; 2. Bas-
tille-Porte de Bercv; etc. Fares: to Cha-
renton 30 and 20 c, 'to Creteil 50 and 35 c. -

Route: Chdtelet; Hotel de Ville; Quai de
I'Hotel-do-Ville; Boul. Henri IV; Bastille;
Boul. de la Bastille; then the quays on the
ri^ht bank, etc.; comp. p. 2B2.

Sections: 1. Bastille -St-Gormain-des-Pres ; 2.

St-Germain-de8-Pr(5s - Avenue Rapp.— Route :

Pont de Sully; Boul. St-Gormain; Mi/see de
Cluny ; (Sorhonne) : St- Gerviain-des-Pres

;

(Gare du Quai-d' Orsay) : Chambre des De-
puties; Invalides; A v. Rapp.

Sections : l.Gare do Lyon - St-Germain-des-Prcfs
;

2. St-Germain-des-Prt^H - Place do I'Alina;

3. Alma -Avenue Henri-Martin. - Route:
Place ValhubeH; Qnai St-Hernard; Boul.
St-(iermaiii ; Mus(^e de Cluny : (Sorbonne) : St-

(ierinain-drs-Pr»''S : \\. (b» Solfj^rino; (Gaj'e
du f^uai-d^ Orsay) : Concorde : rdit I\d(iis:

Grand Palain: Must'e Gall'uh'a: Mus<'e Gui-
met; Trocadf^ro; (Uois de Boulogne).

Sections: 1. Muette - Ktoilc ; 2. Etoile-Ruo
Taitbout. Rf>uTE: Av. Prud'hon; Bois de
Boulogne; Etoile ; Av. (b« Fiiedbnnd; Boul.
IlaiiHMmatin

; (Gare St-J.azare); Opera.
Skctionk: 1. Madeleine - Ktoilc; 2. Eloile-

Station do PaHHV ; 3. Trfxadi^ro-Ciare d'Au-
teuil; etc. All the way 35 and 25 c Route:
R. Tronrhet; (Gare St-Lazare); Hon!. IfauHH-

in.iiin; Etoile; A v. Kl(*hor; Trocadi'ro; R.
de PaHHV ; R. Slo/art; Boin dr BituUtgne ; v\r.

SrcTioNs: 1. 'rr(Had«'r() - l*lac«« deH TenieH

;

2. Kloib'-IMar.. de Clicb) ; 3. Cli.by-La Vil-

lette. HriirTE: Etoilr ; A v. de WaK'ram ; Houl.

de('our««*lleH ; /V//v Mtnuuiiu ; PlandeClirhy;
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TQ. Porte cflvry-Les
Hallea (St-Eustache;
PI. U, 27 to R, 20, 21).

TR (horse-tramway).
Eglise de Boulogne

-

Lei^ Moiilineaiix.
TV (horse-tramway).
Opera-Pantin (Eglise

;

PL B, 18 to B, 34).

TX (horse-tramway).
Chdtelet (Avenue Vic-
toria) - Montreuil (PI.

R, 20, 23 to beyond
R, 34).

TY (horse-tramway).
Place de la Republique
- Charenton (Ecoles

;

PI. R, 27 to O, 36).

TAB. Lonvre'St-Cloud,
or Louvre-Sevres-Ver-
sailles (PI. R, 20 to

beyond G, 1).

TAG (horse-tramway).
Auteuil - Place St-Sul-
pice (PI. R, 1 to R, 16,
19).

TAD. Cours de Vin-
cennes - St-Augustin
(PI. R, 84 to B, 15).

TAF. Montrouye (Porte
iV0i\^2^i\H)-St-Augustin
(PL G, 18 to B, 15).

(Montmartre Cemetery) ; thence along the
Outer Boulevards.

Sections: 1. Porte d'lvry- Avenue des Gobelins
(Rue Monge); 2. Avenue des Gobelins -Place
St-Michel; 3. Place St-Michel- St-Eustache.—
Route: Place d' Italic; Manufacture des
Gobelins; R. Claude-Bernard; Luxembourg

;

(Pa7itheon); (Odeon); Boul. St-Michel; (So?--

bonne) ; Mus^e de Chiny ; Place St-Michel;
Palais de Justice; Chdtelet; R. des Halles.

10c.

—

Route: Boul. de Strasbourg.

Sections: 1. Op6ra-Boul. de Magenta; 2. Boul.
de Magenta -Porte de Pantin; etc. All the
way 30 and 20c.

—

Route: R. La Fayette;
Gave du Nord; Rond-Point de la Villette

;

R. d'Alleniagne, etc.

Sections: 1. Chatelet- Crossing of Boul. Diderot
and Av. Daumesnil; 2. Crossing of Boul. Di-
derot and Av. Daumesnil -Porte de Montreuil;
etc. All the way 30 and 20c.- Route: Hotel
de Ville: R. do Rivoli ; R. St-Antoine

;
(Musee

Victor-Hugo); Bastille ; Av. Daumesnil
;
(Gare

de Lyon); Boul. Diderot; Place de la Nation;
R. d'Avron, etc.

Sections: 1. Place de la Republique -Boul.
Diderot; 2. Bastille -Porte de Charenton; etc.

All the way 30 and 20c. —Route: Boul. du
Temple

;
(Musee Victor-Hugo) ; Bastille; R. du

Faub.-St-Antoine; R. Crozatier; R. de Charen-
ton; Bois de Vince7ines, etc.; comp. p. 263.

Sections: 1. Louvre -Place de I'Alma; 2. Alma-
Porte de St-Cloud; 3. Porte de St-Cloud-St-
Cloud, or Porte de St-Cloud -Pont de Sfevres

(Manufactory); 4. Pont de Sevres - Sevres

;

5. vSevres- Versailles; 45 and 30c. Fares: to

St-Cloud 85 and 25 c., to Sevres Manufactory
35 and 25 c, to Versailles 95 and 65 c.

—

Route: Concorde; Petit Palais; Grand Pa-
lais; (Tj'ocaddro) ; Av. de Versailles, etc.;

see pp. 357, 358.

Sections: 1. Gare d'Auteuil- Place Cambronne;
2. Cambronne -St-Sulpice. —-Route: (Bois de
Boulogne) ; R. d'Auteuil; Pont de Grenelle;
Boul. de (Crenelle; (Chamjp-de-Mars) ; Boul.
Garibaldi ; R. de Sevres.

Sections: 1. Cours de Vincennes-Rue de Belle-

ville; 2. Rue de Belleville -Boul. de Magenta
3. Boul. de Magenta -St-Augustin.

—

Route:
R. des Pyr^n^es; (Pere-Lachaise) ; R. Boli-

var; Buttes-Chaumont; Rond-Point de la

Villette; R. La Fayette; (Gare du Nord);
Notre- Dame-de-ljorette; Trinit6; Gare St-

Lazure.
Sections : 1 . Montrouge - Ecole Militaire ; 2. Ecole

Militaire - St-Augustin. — Route: Av. du
Maine; Montparnasse Cemetery and Gare
Montparnasse ; PL de Breteuil; Champ-de-
Mars; Invalides; Pont des Invalides; Grand
Palais: (Petit Palais); R. La Bor-tie.
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TAG. La Muette'Rue
,

Taitbout (PI. R, 5 to !

R, 21), by the Avenue
Kl^ber.

Sections: Same as TN.— Route: Av. Prud'-
hon; Bois de Boulogne; Av. Henri-Martin

;

Trocadero; Etoile, and thence as TN.

TG'''^. Rife de Medicis-
Arpajon (PI. R. 19 to

a, 18).

Fares: within the walls 15 and 10 c; outside,

see p. 424.

—

Route: as TG to the Porte d'

Orleans ; thence, see pp. 424-426.

Tramways Nord (Tramways de Paris et du Departement de
la Seine).

TNI. Madeleine'
Neuilly - Courhevoie
(Pont do Xeuillv; PI.

R, 18 to B, 2).

TN 2. Madeleine - La
Jatte-Courhevoie (Pont
do la Jatte; PI. R, 18
to B, 1).

TN 4. Madeleine - Le-
vallois (Quai Michelet;
PI. R, 18 to beyond
B, 7).

TN 5. Mridelei/ui - As-
niPrf^ ' Pi aco Voltaire)

-

Genntvilliers (PI. R, 18
to beyond B, 10, 18).

TN 6. Madeleine - As<-

nit^rrM (Carrefour dcs
Boiir^uij?non8)-C'o/o7rt-

heH (Pl.R, 18 to beyond
H, 7, 10), by the Porte
d'A*Hni6re8.

TN 7. Madeleine - An-
nierejt (Carn-four dcH
Bourj^uij^^nonH yC'olom-
bejti?\.k, 18 to beyond
B, 10, 1.3), by the Porte
do Cllohy.

TN 8. Mwleleine - SU
Ih'fiiH (Rond- Point de
Picardie; PI. R, 18 to

beyond B, 10).

TN 9. KtniU - Courhe-
voir (Pont de Neuilly ;

PI. B. 12 t(. B, Sf;.

Sections: 1. Madeleine -Place Malesherbes; 2.

Boul. do Courcelles- Porte Maillot; etc. All
the way 35 and 25 c.

—

Route: Boul. Males-
herbes; (Pare Monceau) ; Av. de Villiers;
Place Pereire; Route dolaRevolte; Porte de
Neuilly; Bois de Boulogne; Av. de Neuilly.

Sections: 1. Madeleine -Place Malesherbes; 2.

Boul. de Courcelles - Porte de Champerret;
etc. All the way 35 and 25 c.

—

Route: in

Paris as TNl ; then Boul. Bineau.
Sections: 1. Madeleine -Place Malesiierbes ; 2.

Boul. de Courcelles -Route de la Revolte; 3.

Place Pereire -Quai Michelet, 15 and 5 c. All
the way 35 and 20 c.

—

Route: as TNl to

the PI. Pereire; then R. de Courcelles; R.
Cav^.

Sections: 1. Madeleine - Crossing of Av. de
Clichy and Av. de St-Ouen ; 2. Place de
Clichy- Porto de Clichy; etc. Fares: to As-
ni6res 40 and 25 c, to Gennevilliers 55 and
85 c. — Route : R. Tronchet ; Gave St-Lazare

:

R. de Rome; Place de Clichy; Av. de Clichy;
Clichy, Asniorcs.

Sections: 1. Madeleine- Place Malesherbes; 2.

Boul. des Batiffnollos- Porto d'Asnitires ; etc.

Faros: to AsniiTos 45 and 30 c., to Colombes
50 and 85 c. Route: R. Tronchet; Gare St-

Lazare; R. de Rome; A v. de Villiors; Boul.
MalesherbeH; Loyallois-Perret, Aaniores.

Sections: in Paris an TNT). Fares: to Ah-
niiTOH 50 and 'M) c, to Colombes 55 and 35 c.

Rojtk: aw TXft to Asnioros.

ISbctionh: 1. Madeleine -Orosflinj? of Av. lUi

Clichy and Ay. de St-Ouon ; 2. Place de Olichy-
' Porte' do St-Ouon; etc. All the way 50 and

80 c. Route: as TN n to Av. do Clichy;
! then Ay. do St-Ouon; St-Ouen.
Sectionh: 1. Kloilo- Porto Maillot; 2. Port*'

Mailbtt- Pont do Nouilly. All tho way SO and
20 c. RoirTK: Av. de la Orando-Arnioo ; linin

,
de Boulogne; Av. dc Neuilly.
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TWIO. Porte MaiUot-
St- Germain - en - Laije
(P1.B,9 tobevon(lB,2).

TNll. Oiyera -St-Denis
(Roiid-Poiiit de Picar-

die; P1.B,18 to beyond
B, 22).

TN12. Opera 'Auber-
villiers (R. du Mou-
tier; PI. B, 18 to be-

yond B, 25).

TJSriS. Place de la

R^puhlique - Auhervil-
liers (Eglise; PI. R, 27

to beyond B, 28, 81).

TN14. Place de la

R(^publique - Pantin
(Ciraetiere; Pl.R, 27 to

beyond B, .84).

TNIS. LaTrinm-St-
Denls-Enyhien (Gare;
PI. B, 18 to beyond B,

19).

TN16. St-Augustin-
Neuilli/ (Rue du Cha-
teau; Pl.B, 18 to B, 2).

TN17. Neuillij (Porte
Maillot) -6'^ Owe?? (Mai-
rie; PI. B, 9 to beyond
B, 13).

TN18. Neuilly (Porte
Maillot) - Bezons -Mai-
Hons-Laffltte (PI. B, 9 to

beyond B, 1).

TN19. Netdlly (Porte
Maillot) -Colombes-Ar-
genteuil -Bezons (Q,uai

;

PI. B, 9 to beyond B, 1).

TN 20. Porte de Oli-

g/iancourt - St - Denis
(EfrU{ie)-Pierrefttte(F\.
B, 19 to beyond B, i9).

TN21. Porte de C'li-

gnancourt - St - Detiis
fHopital; PI. B, 19 to

beyond B, 19;.

TN 22. Porte de Chuia-
perret - Puteaux (PI.

B, 8 to beyond B, 3).

Route : Bois de Boulogne; Av. de Neuilly, etc.

;

conip. pp. 883-385.

Sections: 1. Op^ra-Gare du Nord; 2. Gare du
Nord- Porte de la Chapelle; etc. All the way
50 and 30c. — Route: R. La Fayette; (N.-D.-
de-Lorette) ; R. de Maubeuge; Gare du Nord;
R. de la Chapelle, etc.

Sections: 1. Opera -Gare du Nord; 2. Gare du
Nord - Porte d'Aubervilliers ; etc. All the
way 35 and 25 c. -Route: as TNll to the
Gare du Nord; then R. de Dunkerque; R.
de I'Aqueduc; R. d'Aubervilliers, etc.

Sections: 1. Place de la R^publique-Boul. de
la Villette; 2. Gare de I'Est- Porte de la

Villette; etc. All the way 35 and 25 c.

—

Route: Boul. de Magenta; (Gares de V Est
and du Nord); R. La Fayette; Eoiid-Pohit
de la Villette; R. de Flandre, etc.

Sections: 1. Place de la R6publique-Boul. de
la Villette; 2. Gare de I'Est- Porte de Pantin;
etc. All the way 40 and 25 c.

—

Route: as

TN13 to the Rond-Point de laVillette; then
R. d'AUeinagne, etc.

Sections: 1. La Trinity -Porte de Montmartre;
etc. Fares: to St-Denis (church) 45 and 30c.,

to Enghien 85 and 55 c. — Route: Rue and
Place de Clichy; Montmartre Cernetery; R.
Damremont; St-Ouen, St-Denis, Epinay.

On tlie return: PI. de Clichy, R. d' Amsterdam,
(Gare St-Lazare), R. de Londres.

Sections: 1. St-Augustin- Place des Ternes ; 2.

St-Philippe-du-Roule -Porte des Ternes; etc.

All the way 35 and 25 c.

—

Route: R. La
Boetie ; R. du Faub.-St-Honor^ ; Av. des
Ternes; Av. du Roule.

All the way 45 and 30 c— Route: (Bois de
Boulogne); Av. de la R^volte ; Levallois-

Perret, Clichy.

Fares: to Bezons 50 and 30 c, to Maisons-
Laffitte 80 and 55 c. —Route: Av. de la Re-
volte; Av. du Roule; R. du Chateau; Boul.

de la Saussaye, etc. ; see p. 401.

Fares: to Colombes (Mairie) 40 and 25 c, to

Argenteuil 55 and 35 c, to Bezons 60 and
40 c.— Route: in Neuilly as TN18.

Fares: to St-Denis 30 and 20 c., to Pierrefitte

60 and 40c.— Route: St-Ouen, St-Denis.

All the way 40 and 25 c— Route: as TN20
to the church of St-Denis; farther on the

line passes the Cathedral.

All the way 30 and 20 c. — Route : Route de

la R^volte; Av. du Roule; R. du Chateau;
Av. de Madrid; Bois de Boulogne; etc.
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Tramw^ays-Sud (Comp. Gentrale Parislenne de Tramways).

TSl. Chdtelet {AwYic-
ton^) -Villejidf (Asile

;

PL R. 23 to bevond G,
24).

TS 2. Chdtelet (Av.

Victoria) - Irri/ - Vitry
(Gare; PI. R, 23 to be-

yond G, 30).

TS 3. Chdtelet (Av. Vic-
toria) - Choisy-le-Roi
(PI. R, 23 to bevond G,
27).

TS 4. St-Germain-des-
Pres - Fontenay - anx-
Roses (PI. R, Ifi to be-

yond G, 15).

TS 5. Si-(iennai)i-de)i-

I'ns-Clamart(FL R. IH
to bfvond G, 9).

TS 6. Gare Montpar-
vasite - FJoile - Place
Pereire (PI. G, 1« to
M. 12 and B, 11).

TS 7. t"nr MnntjHir-
n/tMHe - liagt ?7I« ( P 1 . ( > , 1

G

to R. tU).

TS 8. LrH IIoJUmi (St-

EuHtach*'; - Malakoff'
CloM Mnuthnlon (V\. R,
20,21 to bjryond G. 12).

TS 9. /./K y/r////w f.st-

KoMtarli'-j - /'rtit- /vrf/
fV). R, 20, 21 to b«'yond

,

G. K(»).

Sections: 1. Chatelet-Pl. d'ltalie ; 2. Rue
Claude-Bernard -Porte d'ltalie; etc. All the
way 50 and 30 c. — Route : Pont Notre-Dame

;

Noire-Dame; R. Lagrange; R. Monge
;
(Jar-

din des Plantes) ; Manufacture des Gobelins;
Place d'ltalie; Av. d'ltalie; Kremlin-Bicetre.

Sections: 1. Chatelet - Place d'ltalie; 2. Rue
Claude-Bernard -Porte de Vitry ; etc. Fares:
to Ivry 35 and 25 c., to Vitry^45 and 30 c.—
Route: as TSl to the Place d'ltalie; then
Boul. de la Gare; R. Jeanne-d'Arc; R. de
Patay, etc.

Sections: 1. Chatelet -Place d'ltalie; 2. Rue
Claude-Bernard - Porte de Choisy; etc. All
the way 60 and 40 c. Route: as TSl to the
Place d'ltalie; then Av. de Choisy, etc.; see

pp. 426, 427.

Sections: 1. St-Germain-des-Pres - Place Den-
fert-Rochereau ; 2. Gare Montparnasse- Porte
de Chatillon; etc. All the way 50 and 30 c.

— Route: R. de Rennes ; Gare Montpar-
nasse; Boul. da Montparnasse; Boul. Raspail;
Montparnasse Cemetery ; Av. d'Orl^ans; Av.
de Chatillon, etc.; see p. 419.

Sections: 1. St-Gerinain-des-Pres- Av. de Bre-
teuil; 2. Boul. du Montparnasse - Porte do
Versailles; etc. All the way 50 and 30 c. -

Route: R. du Four: R. de Sevres; R. Le-
courbe; R, de la Croix-Nivert, etc.; see

p. 350.

Sections: 1. Gare Montparnasse - Ecole Mili-

taire; 2. Ecole Militaire - Etoile ; 3. Etoile-
Place Pereire. Route: lioul. (lu Montpar-
nassj'; Boul. des Invalid«'s: Inralidt's: Chniiip-

de-Mars: Av. Bos(iiict: PL de rAlnia; (Mnsiw
(rolliera; MuHt^f Guiniet) ; Av. Marccau :

Ktoilr: Av. Mac-Mahon; Av. Niel.
Se<"tions: 1. (lan* MontnarnaHHr- Av. des (Jobc-

lins; 2. Av. (b's GobclinH- Bastille. Route:
Boul. du MontpariiaHHc; (MonfjxirnasseCt'ine-
tery): BouL (b- Port-Royal; (Mannfartnn'
dtx Gohclina): Boul. St-Mand; Vlacc V(d-
huhrrt : Boul. Didorot; Garf de Lyon: R. de
Lyon.

SiCTir>Ns: 1. iiCH Ilalb'H-Gare MontparnaHHc

;

2. Gare .MontparnaKse-Porte Didot : etc Fares :

to .Malakf)ir 30 and 20 e., t(. Clos Montliob n

40 and 30 e. Routk: R. den HalleH; Chdff-
IH: J'aUiiH de JuHtirr ; lUacf St-Mirkti : Mu-
H^e dr Cluny: (Sorhovne) ; lioul. St-Gerinain ;

R. (\\\ Four; (SldtrmaindrHl^rt^H) : R. de
RenneH; (inn: Hfnnfptirntmur : R, de la (Ja1t(i;

Mniit/tarntixMf Crmrtiry ; R. Didot, et«'.

T'TuiinuM ti'iMporanlv in tin* Av. Virtoria.
Sectiowm: 1. Cb»\te]4.t-Plne<' d'ltalie; 2. Rn.-

Ciaudc-Bernard - Porte d'lvry; etc. All tin*

way .'^O and 20 e. Roitte : an TSH t«) tb.

Av. do OhoJHy; thou Av. d'lvry, otc.
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TS 10. Bastille - Mai-
sons- Alfort (PI. R, 25

to beyond Or, 85).

TS 11. St-Philippe-du-
Roule -Vanves (Eglise;

PI. B, 15 to G, 9).

Sectioks: 1. Bastille -Porte de Picpus; 2. Porte
de Picpus -St-Mand^ (Demi-Lune), 10 and 5 c.

;

etc. Fares: to Charenton 85 and 20 c, to Mai-
sons-Alfort 45 and 80 c. Route: Av. Daii-

mesnil; Bois de Vincetmes ; etc.; see p. 268.

Sections : 1. St-Philippe-du-Roule - Boul. de
Grenelle; 2. Boul. de Grenelle- Porte de Ver-
sailles ; etc. All the way 30 and 20 c. -

Route: Av. d'Antin; Grand Palais; (Petit
Palais): Pont des Invalides ; Invalides

;

Champ de-Mars ; R. Cambronne ; R. Lecourbe

;

R. de la Croix-Nivert; Issy.

Tramways Est (Comp. des Tramways de VEst-Parisien).

On week-days 1st class fares are reduced for sections outside the walls.

TE 1. Op^ra - Noisy-le-
Sec - Pavilions - soiis-

Bois (Gare de Gargan

;

PI. R, 18, 21 to beyond
B, 36).

TE2. Opera -Montretiil
(Boul. de I'Hotel-de-
Ville; PI. R, 18, 21 to

beyond R, 36).

TE 3 . Opera - Pantin -

Le Raincy (PI. R, 18, 21

to beyond B, 34).

TE 4. Opera - Bagnolet
rRueFlor^al; PI. R, 18,

21 to beyond B, 36).

TE 5. Pont de la Con-
corde -RornainviUeiVl.
R, 14 to beyond R, 36).

TE 6. Pont de la Con-
corde - Cr4teil (Eglise)-

Bovneuil (Mairie; PI.

R, 14 to beyond G, 88).

Sections: 1. Op^ra-Pl. Gambetta; 2. Square
du Temple -Porte des Lilas; etc. Fares: to

Noisy-le-Sec 50 and 30 c, to Pavillons-sous-
Bois 80 and 45 c. — Route : R. du Quatre-
Septembre; (Bihliotheque Nationale); Bourse;
R. Reaumur; Conservatoire des Arts et Mi-
tiers; Place de la Repuhlique; Av. de la

R^publique; Pere-Lachaise; Av. Gambetta;
Les Lilas, Romainville, Noisy-le-Sec, Bondy.

Sections: 1. Opera -PI. Gambetta; 2. Square
du Temple -Porte de Bagnolet; etc. All the
way 40 and 25 c. — Route: as TEl to Ph'C-
Lachaise; then R. Belgrand; Bagnolet.

Sections: 1. Opera - Avenue Parmentier; 2.

Square du Temple - Porte Chaumont; etc.

Fares: to Noisy-le-Sec and Bobigny 50 and
30 c, to Le Raincy 70 and 40 c.

—

Route: as

TEl to the Av. de la R^publique; then Av.
Parmentier; R. Claude -Velleraux; R. de
Meaux; R. Secretan ; Buttes-Chaumont ; R.
Manin ; Le Pre-St-Gervais, Pantin, Bondy,
Pavillons-sous-Bois.

Branch-lines beyond Pantin to Noisy-le-Sec and
Bobigny.

Sections: 1. Opera -Boul. de M^nilmontant; 2.

Square du Temple - Porte de M^nilmontant;
etc. All the way 30 and 20 c.

—

Route: as

TEl to the Av. de la Republique; then R.
Oberkampf; R. de Menilmontant; R. Sorbier;

Pere-Lachaise ; Av. Gambetta; R. St-Fargeau,
etc.

Sections: 1. Concorde - Bastille; 2. Bastille

-

Porte de Bagnolet; etc. Fares: to Bagnolet 30

and 20 c, to Romainville 40 and 25 c. — Route :

Oare dii Quai-d^ Orsay ; (Louvre); Monnaie;
(Palais de Justice); Place St-Michel; (Notre-

Dame); Quai de la Tournelle; Pont de Sully;

Boul. Morland ; Bastille; R. du Faub.-St-

Antoine; R. de Charonne; R. de Bagnolet;
(Phre-Lachaise) ; Bagnolet, Les Lilas.

Sections: 1. Concorde - Place Valhubert ; 2.

Place Valhubert- Porte de la Gare; etc. Fares:
to Cr^teil 60 and 85 c, to Bonneuil 80 and
45 c. Route: as TE5 to the Quai de la
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TE 7. Pont de la Con-
corde -Vitry (Eglise

;

PL R. 14 to bevond G,
33).

TE8. Vi nee Tines (Metro)-
Champigny (PI. R, 34
to beyond R, 34).

TE9.Fi;?c<?/???cs(Metro)-
La Varenne-St-Hilaire
rPl.R, .84 to beyond R,
34).

TEIO. Vincennes (Me-
tro) - Pantin (Mairie

;

PI. R, 34 to B, 31, 34),

Tournelle; then Q,uai St-Bernard; Place Val-
hubert; Quai d'Austerlitz; Qua! de la Gare;
Ivry, Alfortville, Maisons-Alfort. Cr^teil.

Sections: same as TE6. All the way 50 and
30 c. — Route : as TE 6 to Ivry.

All the way 40 and 30 e.— Route: Chateau de
Vincennes; Bois de Vincennes; Route de
Joinville; Joinville-le-Pont.

All the way 55 and 40 c. — Route: as TE 8 to

the station of Joinville-le-Pont; thence to the

S. via St-Maur-des-Fosses.

All the way 45 and 30 c. — Route: Vincennes,
Montreuil, Bagnolet, Les Lilas, Le Pr^-St-
Gervais.

Tramways Quest (Comp. des Tramways de V Quest-Parisien).

TO 1. Champ-de-Mars -

BiUancouH (PI. R, 10

to beyond G, 3).

TO 2. Champ-de-Mars-
Chdtenau (PI. R, 10 to

Itoyond G. 15).

Sections: 1. Champ-de-Mars-Porte de Versailles;

I

etc. All the way 35 and 25 c. Route: R. de
la Croix -Nivert; R. de la Convention; R.
de Vaugirard; Issy-les-Moulineaux.

Sections: 1. Champ-de-Mars -Porte de Mont-
rouge; etc. Fares: to Fontenay-aux-Roses 70

and 40 c, to Sceaux (Gare) 80 and 50 c, to Cha-
tenay 95 and 60 c. — Route: Av. de S(5gur;

Boul. Pasteur; R. Falguiere; R. d'Al^sia; R.
Friant, etc.; see p. 419.

Tramw^ays de la Rive Gauche (Comp. Elecirique des

Tramvmys de la Rive Gauche de Paris).

TG 1. Porte de Vin-
\

rennen - Porte de St- i

C7oM^/(P].R, 34 toG,!). '

TO 2. Porte de Vin-
rmh/iJi - Porte d' (}rlA-

uvH (PI. R, 84 toG,18).

TO 3. PoHed'OrUam-
Porte de St-Clond (PI.

G, IM to G, 1).

Sections: 1. Portedc Vincennes-Ru(! Vorgniaud,
20 and 15 c. ; 2. Pont de Tolbiac-Rue Lahrouste,
20 and 15(;. ; Rue Vergniaud -Porte de St-Cloud,
20 and 15 c. All the way 25 and 20 c. Routk :

R. Mirhel-Bizot; R. de Wattigni^'s; R. de Tol-
biar; R. d'Altisia; R. de Vouill«i; R. de la

Convention; R. de Remusat; R. Molitor; R.
Mi(hel-Ang»'.

All the way .S5 c. (Sun. and liolidays 40 «•.).

Route: St-Mand(^; Bftis de Vincennes ; St-

.\lauri<<', MaiHoriH-Alfort, Alfortville, Ivry.
Krcinlin-Bicrtrc, (icntilly, Montrou^'^c

All tht! wav 25 c. (Sun. and liolidayw .'{0 c).

Routk: Montrouge, Malakoff, V^anvt'H, JHsy,

Billancourt, Boulogtjo.

Chemins de Fer Nogentais.

TNgl. Place de la Rfi

/..//;^V;//(Ru.Mk'Malt.')-
/ ••f'„(l]f- HOUS liltifi -

1 //' inomhle (Garo du
li.iij.ry ; PI. k, 27 to

|

boyond R, 84).

kctiohm: 1. Placf de la R«^nul»Iiquo- Porte dr
VinrfnneH; etc. Fart-M : to Fontenay-HouH-noiK
.SO and 20 r., to VillmiomMr <K) and 40 c
Routk: Av. do la Rc^publiquc ; P^re-lAichaiHt'

:

Boul. (\o Mdnilmontant ; H. Pliillppc-AugUHtr ;

Nntifm : Coar»i do Vinc«'nn«'«; Vinronneji, Fon-
tonay-RonsHoin, UoHny-HouH-HoiH.
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TNg 2. Paris - M^tro -

Moy^trenil'ViUemomhle
(Gare de Gagnv ; PI. R,
3-1 to bovond R, 31).

TNg 3. Paria - Metro -

Xe/dllij - ftiw - Marne -

Uoitniaii (PI. R., 84 to

beyond R, 84).

TNg 4. Paris - Metro -

NenHlij-Plaisance (La
Maltourn^e; PI. R, 34
to beyond R, 84).

TNg 5. Paris - M4tro -

Bry-sii r-Marne-Noisy-
le-'Grand (PI. R, 34 to

bevond R, 34).

TNg 6. Paris - Metro -

t'hamjrigny (Gare; PI.

R, 34 to beyond R, 34).

TNg 7. Paris - Metro -

Fontenay - sous - Bois
(Gare; PI. R, 34 to be-

yond R, 84).

I

All the way 50 and 30 c.

—

Route: Yincennes,

I

Montrenil, Rosny-sous-Bois.

Faros: to Nogent-sur-Marne 30 and 20 c, to

Neuilly-sur-Marne 70 and 45 c, to Gournay 1 fr.

and 65 c. — Route : Bois de Vincennes; Route
de Nogent; Nogent-sur-Marne , Le Perreux,
Neuilly-Plaisance, Neuilly-sur-Marne.

Beyond Neuilly-sur-Marne branch-lines diverge
for the infirmaries of Yille-Evrard and Maison-
Blanche.

All the way 60 and 40 c.

—

Route: as TNg

3

to Nogent-sur-Marne; thence to the E. past
the station of Le Perreux.

Fares: to Bry-sur-Marne 60 and 40 c, to Noisy-
le-Grand 85 and 55 c.

—

Route: as TNg4 to

the station of Le Perreux; then Bry-sur-Marne.

All the way 75 and 50 c— Route: as TNg4 to

the station of Le Perreux, thence to the S.

All the way 15 and 10 c.

—

Route: Yincennes,
Montreuil.

Reseau Urbain de Boulogne.

TBI. C4are d'Autenil-
Place Bernard-Palissy
(PI. R,l to beyond G,l).

TB2. Gare d'Auteuil-
Pont de Billancourt
rPl.R,l to beyond G,l).

TBS. Gare d'Aiiteuil-
Pont de St-Cloud (PI.

R, 1 to beyond G, 1).

1st d. 15 c, 2nd cl. 10 c. — Route: R. du Parc-
des-Princes; R. du Chalet; R. des Tilleuls; R.
Gambetta, etc.

Fares as 7'B^. Route: R. du Parc-des-Princes;
R. du Chalet; R. du Pavilion ; Av. Yictor-Hugo,

Fares as TJBi.- Route: as TB2 to the Ax.
Yictor-Hugo; then R. de la Plaine, etc.

Chemin de Fer du Bois-de-Boulogne.

Porte Maillot 'Le Val-
d' Or-St-Cl02id-Montre-

tout(V\. B,9 to bevond
B, 3.)

Fares: to the N.W. entrance of the Jardin d'Ac-
climatation 16 and 10 c, to the Pont de Pu-
teaux 20 and 15 c, to the Pont de Suresnes
35 and 25 c, to Le Val-d'Or 45 and 80 c, to

St-Cloud-Montretout 60 and 40 c. - Route : see

pp. 244, 849.

Cable-TrarQ-ways.

Puniculaire de Belleville : from the Place de la Repuhlique (PI.

R, 27, ///; Htation on Lines 3 and 5 of the M6tro, see Appx., pp. 32, 34)
to the <hurr;h of Sf-Jean-Baptiste (PI. B, 38); see p. 249. — 10 c.

Funiculaire de Montmartre: from the Place St-Pierre (PI. B, 20;
'An vers' station on Line 2 of the Metro, see Appx., p. 82) to the Sacri-
Uohur (Pi. B, 20); seo p. 222,-10 c. ; down 5 o.
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List of Conveyances passing the most im-
portant points.

Omnibus-lines passing at some distance from the points of interest
are also given; but only those tramways are mentioned that pass in the
immediate neighbourhood, as the others may easily he found on the Railway
and Tramway Plan (Appx., p. 58).

Arc de Triomphe: see 'Place de
I'Etoile'.

Archives National es: Omni-
buses 0, P, AD. See also 'Hotel
de Ville'.

Biblioth6que Nationale: Onmi-
buses A, F, H, I, L, M, N, Ni>'N P,
V, AB, AG. - See also 'Bourse',
•Pal. -Royal', 'Th^atre-Fran^ayi'.

Boisde Boulogne. Porte Maillot

:

Metro \\ Oninibiis C: Tramv:ai/s
TNl, TN9, TNlO, TN17, TN18,
TN 19 ; Ceiutnre. — Porte Dau-
§hine : Metro 2 ; Ceinture. — Porte
e laMuette: Omnibus AB; Tram-

irays TM, TN, TAG; Ceinture.
Porte d'Auteuil: Tramvai/s TO,
TAC; Ceinture. Jar<Iin d'Accli-
matation : Trainnay TN 22, Che-
min de P'er du Bois-de-Boulogne.

Bois de Vincennes: see pp. 2f;2-

2f;:j.

Bourse: Metros; Omnibusex A, F,
l..i, L, M, P, R, V, AB, AR; Traw-
irayg TEl, TE2, TE3, TE 1.

See al80 'Opura-Comique'.

Chambre des D^put^s: Sord-
Sud A; Omnibuses S, AF, AH.
AL; TramiidfjH TL, TM, TK.'>,

TEfi, TE7; River Steamers.

-

See -alHo 'Place de la Concorde'.

Champ-de-Mars: Omnibuses Y

,

.AC, AD. AH. A(i; 7V«m//y///«TL,
TAF, TSH. TSll, TGI, TO 2;
liirrr Stramers.

Conservatoire des Arts at Me-
tiers: Mi^trn .H, 4; Omnibuses D,
L, T, Y; Tramiciius TF, T(i, TH,
TE 1, TE2, TES, TE 1. So.. aUo
'Sebahtopol-St-Deniii'.

Eiffel Tower: nee •Champ-d.-
MarH'.

Oare de PEst: Mftrv l, 5, 7 ; Owi-
nibunes H. M; Tramtrayn TG,
TH, TI, TN l.H. TN II. S.'e also
*Garo du Nord'.

Gare des Invalides: see 'Inva-
lides (Esplanade)'.

Gare du Luxembourg: Omni-
buses A, AF, AR; TramwaysTG,
TQ, TGbi«. — See also 'Gdeon'.

Gare de Lyon: Metrol; Omnibuses
AK, AG; Tramnays TM, TS7.

Gare Montparnasse : Metro 4,

5; Xord-JSud A; Omnibuses G,
G»>i«, Q, Z, AE, AL; Tramwai/s
TAF, TS4, TS6, TS7, TS8.

Gare du Nord: Metro 4, 5 ; Omni-
buses V, AC; Tramicai/s TH, TI,
TV, TAD, TNll, TN12, TNlS,
TN14.--See also 'Gare de I'Est'.

Gare du Quai-d'Austerlitz

:

see 'Place Valhubert'.
Gare du Quai-d'Orsay: Ovmi-
buses N, S, U, X, Y, AE, AF, AL;
Tramioays TE 5, TE 6, TE 7 ; Ri-
cer Steamers. - Hce also 'Cham-
bre des Dej)utt^s'.

Gare St-Lazare: Metro 3; Nord-
Sud A, B; Omnibuses B, F, L, P,
X, AH, AI, AK, AL, AM, AQ

;

Tranucai/s TAD, TN 5, TNfi, TN7,
TN 8.

Gare de Vincennes: see 'Place
<b' la Bastille'.

Gobelins: Omnibuses A, K, T,
U; Tramufii/s TQ, TSl, TS2,
TS.i, TS9. S«'e also 'Place d'

Italic'.

Grand Palais: Mitral; Omni-
buses C, U, AC, A(| ; Trumiruifs
T.J, TM, TAB, TAF, TS 1 1 ; River
St^'fimers. Sec also 'InvalidcM
' Esj»lanad«*)' and 'Place de la

(loncorde'.

Halles Centrales: «ee 'St-?:u«-

Xarht''.

H6tel de Ville: M^trol; Omtii-
buses C, G, G, O. R, T, AD;
iramuays TC, TK, TX ; River
Stt ainrrif. See alno 'Plncf du

Invalides. KHplanadi-: OmnihttHrH
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U, Y, AH, AQ; Tramways TL,
TAF, TSll; River Steamers.--
Place Vauban: Omnibus AD;
Tramway TS6.

Jardin des Plantes: see 'Place
Valliubert'. -Rue Linne: Omni-
buses G, K, T.

Louvre. Rue de Rivoli : Metro 1

;

Omnibuses C, D, G, H, I, N, Nbi«,

V, X, Y, AE, AG, AT, AM;
Tramways TO, TF. — Place du
Carrousel: Omnibiises A, H, N,
V, Y, AE, AG, AM. Quai du
Louvre: Omnibuses A, H, I, N,
(), 0»>i«, V, X, Y, AD, AG, AM,
AN; Tramways TJ, TK, TAB;
River Steamers.

Luxembourg: Omnibuses A, H,
Q, S, U, Z, AE, AF, AR; Tram-
icays TG, TQ, TG^i". - See also

'Odeon' and 'St-Sulpice'.

Madeleine: Noi-d-Sud A; Omni-
buses D, E, S, X, AB, AC, AF,
AH, AL; Tramways TO, TNl,
TN2, TN4, TN5, TN6, TN7,
TX8.

Monnaie: Omnibuses A, H, I, N,
0, Obis, V, AD, AG, AN, AR;
Tramicays TE 5, TE 6, TE 7. -

See also 'Palais de Justice'.

Montmartre (Crossing ofBoul.
and Rue): Omnibuses E, J, M,
R, V, AK, AR.

Montmartre Cemetery: Omni-
buses L, R, AJ, AM, AQ,; Tram-
u:ay TN15. — See also 'Place de
Clichy'.

MontparnasseCemetery -.Metro

4, 5; Omnibuses Q, AE; Tram-
ways TAF, TS4, TS8.-See also

'Gare Montparnasse'.
Mus6e Carnavalet: Omnibuses

K, P. - See also 'Place de la Bas-
tille'.

Mu86e Cernuschi: see 'Pare
Monceau'.

Mus^e de Cluny: Om/nibuses
q, Z; Tramways TG, TH, TL,
TM, Tq, TS8. See also 'Place
St-Michf'l' and 'Od^on'.

Mus^e Galli6ra : Omnibuses B,
A (J; Tramways TJ, TM. — See
also 'Trocadero'.

Mus^e Guimet: see 'Mus^e Gal-
liera'.

Mus^e Gustave-Moreau: see
•Trinit(5'.

Mu86e Victor-Hugo: Omriibuses
E, K, P. See also 'Place de la

Bastille'.

Notre-Dame : Mdtro 4; Omnibuses

G, I; Tramways TSl, TS2, TS3,
TS9, TE6, TE6, TE7.— See also
'Hotel de Ville' and 'Palais de
Justice'.

Notre-Dame-de-Lorette : Nord-
Sud A; Omnibuses A, B, H, I,

R; Tramway TAD.
Od^on : Metro 4 ; Omnibuses A, H,
Q, S, Z, AF, AR. - See also

'Luxembourg'.
Op6ra: Metro 3; Omnibuses E, F,

G, L, P, AB, AC, AI, AK, AM;
7V«m?ra?/s TN, TV, TAG, TNll,
TN12, TEl, TE2, TE3, TE4.

Op6ra-Comique : Omnibuses A,
E, H, I, L, AC, AK. See also

'Bourse'.

Palais de Justice : Metro 4 ; Om-
nibuses I, J, 0, 0^'% Q, AD,
AI, AN, AR; Tramways TG, TH,
TQ, TSS." See also 'Place du
Chatelet' and 'Place St-Michel'.

Palais-Royal : M4tro 1 ; Omnibus-
ts C, D, G, M, N, V, Y, AG, AI.
-See also 'Th^atre-Fran^ais'.

Pantheon : Omnibuses A, S, AF,
AR. — See also 'Luxembourg' and
'Sorbonne'.

Pare des Buttes-Chaumont :

M4tro 7 ; Omnibuses M, N, N*^'",

AP ; Tramioays TAD, TE 3; Cein-
tu7'e.-See also 'Rond-Point de la

Villette'.

Pare Monceau: M4tro 2; Omni-
bus AF; Tramways TP, TNl,
TN2, TN3, TN4.

Pare de Montsouris: see p. 341.

P6re-Laehaise : Metro 2, 8; Om-
nibuses 0, P, AP ; Tramways TE,
TAD, TEl, TE2, TE4, TNgl.

Petit Palais: see 'Grand Palais'.

Place de la Bastille : M4tro 1,5;
Omnibuses E, P, Z, AK, AO, AP;
Tramways TC, TI, TK, TL, TX,
TY, TS7, TSlO, TE5.

Place du CMtelet: M4tro 1, 4;
Omnibuses C, G, J, 0, 0''^% O,
R, T, AD, AI; Tramways TC,
TG, TH, TJ, TK, TQ, TS8; Ri-

ver Steamers. — Avenue Victoria

:

Omnibus^', TramivaysTJ, TX,
TSl, TS2, TSS, TS9'.

Place de Clichy : MHro 2 ; Nord-
Sud B; Omnibuses G, H, L, R,
AJ, AM, AQ; Tramways TP,
TN5, TN7, TN8, TN15.'

Place de la Concorde : Metro 1

;

Nord-Sud A; Omnibuses 0, S, U,
AC, AF, AH, AL ; Tramways TJ,
TM, TAB ; River Steamers. — See
also 'Chambre des D^put^s'.
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Place de TEtoile: MHro l, 2, 5;

Omnibuses C, AB : Tramicays
TN, TO, TP, TAG, TN9, TS6.

Place d'ltalie: M<^tro 5, 0: Om-
nibus K: Tratnirai/s TQ, TSl,
TS2, TS8, TS9.

Place de la Nation: Metru 1, 2,

H: Tramiraija TC. TE, TF, TX,
TX^l.

Place de la R6publique : Metro
3. 5; Omnibuses E, K. X, N'^'*',

AD. AK ; Tramtrai/s TF, Tl, TY,
TX13, TNll, TEl, TE2, TE3,
TEl, TXgl.

Place St-Michel: Metro 4; 0//i-

nihttses I. J, Q, AT; Tranmays
TG, TH, TQ, TS8, TE5, TEG,
TE7.

Place Valhubert : Metro 5 ; Om-
nibus X?; Trcunirays TM, TS7,
TE6, TE7; River Steamers.

Rond- Point de la Villette:
MHro 2, 7; Omnibuses M, AO

;

Tramirays TE, TP, TV, TAD,
TX13, TX14.

Sacr6-Coeur: Omnibuses J, AJ,
AQ.

St-Eustache: Metro i-, Omnibuses
D, F, J, P, R, Y, AX, AR; Tram-
icays TF, TQ, TS8.

St-Germain-des-Pr^s : Metro 4;
Omnibuses A, H, 0, Ot>i^ V, AD,
AG, AM. AX; Tramwai/s TL,
TM, TS4, TS5.

St-Sulpice: Meti-o 4; Omnibuses
A, H, 0, Qbis, q, S, V, Z, AD,
AF, AG, AX; Tram nay TAC.
-See also 'St-Geniiain-des-Pres'

and 'Luxembourg'.
Sebastopol-St-Denis (Crossing
of Boul.): Metro 4; Omnibuses
E, M, X, X''i«, T, Y, AK; Tram-
vays TG, TH.

Sorbonne: Omnibuses S, Z, AF;
Tramnays TG, TH, TQ.— See
also 'Museede Cluny' and'Odeon'.

Th^dtre - Frangais : Omnibuses
A, D, G, H, M, AE, Al, AM.—
See also 'Palais-Royal'.

Trinity*. Nord-Sud A; Omnibuses
B, G, L, AJ; Tramuaifs TAD,
TX 15.

Trocad^ro : MHro 5 ; Omnibus B

;

Tramnays TJ, TM, TO, TP,
TAG; River Steamers.

Cab Tariff*.

See also p. 28 of the Handbook.
The Xight Tariff' lasts within Paris from 12.30 to a.m. in suinmor

'\H\ April to 30th S»'pt.), and from 12.30 to 7 a.m. in winter. Outside the
fortifications the night tariff lasts from 12 to in summer and from 10

to 7 in winter.

The BoiH de Boulogne and the Bois de Vincennes lie outside the walls
;

thoae intending to walk in the Bois should dismiss their cah at the gate.

Lu««aob: one trunk 25 0., two 50 c, three or more 75 c. The
drivers may refuse to take lup^^age, hut romp. p. 2H of the Hand-
book.-

1. Motor Cabs f\'oiture.H <h' /*l(irr AutoniobilvH^ usually

known as l^Lri-aaioHj.

The motor-cabs carry a blue, red, or white Ha<;, according to

their tarifTs.

Blue Flag. For 2 pers. within Paris 75 c. for the lirst 1200
metres, then 10 e. for every additional 400 m.; outside i'aris, or for

more than 2 pers. within Paris, or at night, 75 c. for the lirst

750 m., then 10 c. for every additional 250 m. The charge for

waiting or for a leisurely drive round is '^ fr. per hour. 'Indemnit('«

de retour' for vehicles discharged riutside the walls 50c. per kil.

(reckoned as the crow flies;.



56 RIYER STEAMBOATS.

Red Flag. For 2 pers. within Paris 75 c. for the first 900 m.,

then 10 c. for every addit. 300 ni.; outside Paris, or for more than

2 pers. within Paris, 75 c. for the first 750 ni., then 10 c. for every
addit. 250 m.; at night 75 c. for the first 600 m., then 10 c. for

every addit. 200 m., together with an extra charge of 50 c. For
waiting or for a leisurely drive round 21/2 f^"- V^^ hour. Also 50 c.

extra for passing the walls and 50 c. per kil. 'indeinnite de retour'

I see Appx., p. 55).

'White Flags are carried by vehicles with a higher tarift* than

the preceding, which, however, must not exceed the maximum tariff.

Maximum Tariff. For vehicles with 2 seats 1 fr. 25 c. for the first

kil., then 50 e. for every addit. kil.; vehicles with 4 seats 1 fr. 50 and
fiO c. ; landaus with 4 and vehicles with 6 seats 2 fr. and 80 e. At night
1 fr. extra witliin Paris; and 1 fr. for every time the fortifications are passed.

2. Taximeter Horse-cabs (I'axlmetres or Taxi).

By day within or outside Paris 75 c. for the first 1200 m. (9 min.),

then 10 c. for every addit. 400 m. (3 min.). At night (see Appx.,

p. 55) within Paris 50 c. extra per hour or drive; 'indemnite de

retour' for vehicles discharged outside the walls 25 c. per kil.

(reckoned as the crow flies).

River Steamboats (Bateaux-omnihus)

,

See also p. 30 of the Handbook. On our Plans of Paris the various
3 indicated by % fo

by Q for those of the Tuileries-Suresnes line.

^^^ ^XK,^
J^.

WV^ w^

stopping-places are indicated by # for the steamboats of the Charenton-
Auteuil line, and by "

Charenton-Auteuil X Tuileries-Suresnes M
(week-days 10 c.

;

c3 ( week-days 20 or 15 c.

;

Sun. and holidays 20 or 15 c.;. m Sun and holidays 40 or 25 c). W

ChdiTentoii' St-Maurice (PI. r. Id
beyond G, 36; p. 266). \^

Alfortville (p. 266). 1. II
Les Carrieres (p. 266). r.

Icry, near the Pont de Confians 1.

(PI. G, 33; p. 427).
MagashiH Generaux (PI. G, 33 ;

r.

p. 262).

Pont National (PI. G, 29, 32; r.

p. 262).
Pont de Tolbiac (PI. G, 29; 1.

p. 262).

Pont de Bercy{V\. G, 28 ; p. 262). r.

Pont d'AvMei-litz-Mdtro (PI. r.

G, 25; V), above the bridge

(p. 884).
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Charenton-Anteuil
(week-days 10 c.

;

'

Snn. and holidays 20 or 15 c).
,

Tnileries-Suresnes
(week-days 20 or 15 c.

;

Sun. and holidays 40 or 25 c]

Pont d'Austerlitz - Jardin
des Plantes (PL G, 25, V;
p. 334).

Pont de Sully (PI. R, 22, V;
p. 190).

Toumelle (PL R, 22; V), near
the bridge.

Hotel de Ville (PL R, 23;
F), a})0ve the Pont d'Arcole

(p. 183).

Chdtelet (PL R, 20; F), below
the Pont an Change (p. 268).

Louvre (PL R, 20; lU, IV),
above the Pont des Arts
(p. 207).

Pont-Royal (PL R, 17; //),
below the bridge (p. 305). I

Pont de la Concorde (PL R,
|

15; //), between the bridge
i

(p. 63) and the Pont Alex-
\

andre III (p. 2.34).
'

Invalides (PL R, 15: //),
above the bridge (p. 234). :

A/ma {PL R, 12; /), below the
'

bridee (p. 285).
|

Trocad6ro (PL R, 8 ; /), above
;

the Pont d'l^na (p. 241). I

Quai de Pussy (PL R, 8; /),
;

above the Pont de Passy
(p. 218).

Grenelle (PL R, 4), below the
Pont dr- (irenelle (p. 213).

La Oaliote (PL II, 4 ; Autcuil),
above the Pont Miraboaii

(p. 2iS).

Auteuil (Pointrdu-Jour ; PI.

0, 4), above the l*otit d'Au-
tenil (p. 248).

TX

18-

iland

1,

Tuileries (PL R, 17; //),
above the Pont-Royal (p. 305).

I Pont de la Concorde (Pl.R,
j

r.

15; //), between the bridge

(p. 63) and the Pont Alex-
andre III (p. 234).

Alma (PL R, 12; /), above the r.

bridge (p. 235).
j

Qtiai de Passy (Pl.R, 8; /),
above the Pont de Passy
(p. 248).

f
Auteuil {Pointrdu-Jovr; PL

(1, 4), above the Pont d'Au-
tcuil (p. 243).

Lc8 Pf.u]>lier8{V\. G, 2), above
the Pont d'IsHy.

liillanrourt.

BfiH-Mcud(m.
liellcvue- Fitnicuhtire.

S6vre8.
pu liovloyjie.
S Sl-Cloud.

I.IH L'otcuux.

Lonycfuttnjf (on race and ro-

vit'w days* only; p. 24»;).

SuroHnes.

Babdekxrh I'oriM. iHth Kdit.
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Chemin de Per de Petite-Ceinture.

(See also the annexed Plan and p. 30 of the Handbook.)

Miles Fares, see p. 80 of the Handbook.

1

3V4

83/,

5^4

fk

10V4

11V4

12

12i/.>

13

I8V2

14

14V4
151/4

ir,i/,

nV4
lT-'/4

lit

20>/4

21 '/4

Gare St-Lazare (p. 221 ; Metro 3, Nord-Sud A and ii).- Tunnel.
On the ri<>:ht diverge the lines to Versailles, St-Germain, and
Xormundv.

J.e>i Batii/fiolh'.f (p. 229).

Courceiles-Ceinture (p. 232).

Covircelles-Levallois: rlumge trains if coming from the AV.

(ascend thi> stairs opposite the exit). — Tunnel.
Neuilly, I'orte Maillot, (p. 244; Metro 1). — Two tunnels.
Avenue dn Bois-de-Botdogne, at the entrance to the Bois (Porto
Dauphine, p. 244; Metro 2).

Avenue Henii-Martin (p. 242), also near the Bois. Change for the
Station du Chainp-de-Mars (p. 321). —Two small tunnels.

Pussy, for La Muette (p. 242). — On the right is the Ranehigh (p. 242).

Auteuil-Boulogne (p. 243), by the Porte d'Auteuil, near the
racecourse (^. 245). — Then the *Viaduct (p. 243). On tiie right

is a view ot the Bois, St-Cloud, the wooded heights of S6vres
and Meudon, and Issy; ou the left, Paris, with the Eiti'el Tower,
the Champ-de-Mars, and the Trocadero.

Point-du-Jour (p. 243). - Still finer *View. Across the Pont
d'Auteuil (p. 243) and the Invalides-Versailles line (p. 357).

(7 rcr?e/?e. — Embankment. Good view.
Vaugirard-Ceintiire (Nord-Sud A). — Tunnel.
Oiiest-Ceinture. Rive Gauche line to Versailles (see p. 350).

Montrouge (Metro 4). —Tunnel through the ('atacorabs (p. 345).

Parc-de-Montsouris (p. 341): change for Sceaux (see p. 420).

La Maison-Blanche. — On the right is the Hospice de Bicetre

(p. 420). Tunnel.
Orlea'us-Ceinture: change for Orleans (see p. 427). --Across the

I

Pont National. On the left, the Entrepots de Bercy.

I
La Rapte-Bercy. — Viaduct over the Lyons line and the Avenue
Daumesnil, near the Bois de Vincennes (p. 204).

I R}ie Clande-Decaen, best station for the Bois de Vinc(>nnes.

i

Bel-Air-Ceinture : change for A'incennes (see p. 2<)3). On the

right is St-Mand6 (p. 263).

Avemie or Cours de Vincennes (p. 2(52; Metro 1). On the left,

the Place de la Nation (8. 201).

Rue d^Avron.
Charoiine. — Long tunnel to the E. of Pere-Lachaise (p.

MAnilmontant. — Long tunnel under part of Belleville

We cross the Buttes-Chaumont by a cutting (see p. 249).

I Belleville-Villette (p. 249).—We cross the Canal de I'Ourcq (p. 249).
' On the right, Marche and Abattoirs de LaVillette (pp. 249, 250).

Pont-de- Flandre (Metro 7*''"). — Aliattoirs. Wharves. Gas-works.
Est-Ceinture: Alight for the Chen)in de Fer de I'Est. No exit.

La Chapelle-St-Denis: Alight for the (IV4 M.) Gare du Nord
(see p. 880).- On the left, Montmartre (p. 222).

Bmilevard ()rnano (Metro 4). — Tunnel.
Avemie de St-Ouen (Nord-Sud i^). -To the N. is St-Ouen.

Avenue de C7ic/«y. — Open view. The train passes under the

Chemin de Fer de I'Ouest-Etat (see above, 'Gare St-Lazare').

Courcelles-Ceintnre (see above). Passengers returjiing via Les
BatignoUes (see above) to the (23 M.) dare St-Lazare change
here to the adjacent Courcelles-Levallois station (see above).

251).

(p. 2/19).
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