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ELEMENTARY PRINCIPLES OF MUSIC.
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CHAPTER 1.

RUDIMENTS.
Music is written on five parallel lines and in their intermediate
spaces. The lines and spaces collectively taken are called a Staff or
Stave. These five lines and spaces make up nine degrees.

STAFF OR STAVE.
Lines

4

Spaces

4

3

3

2

1 1
If a greater range of tones be required, either above or below the
Staff, Added or Leger Lines are used.

AppED OR LEGER LINES.

Melody is a succession of single musical sounds or tones following
each other, according to the rules of good taste.;

Harmony is: several sounds combined and played together.

Musical Sounds are represented, as to their comparative length, by
characters called notes, of which there are seven varieties. These

notes, placed upon the degrees of the staff, which are named after the
Jirst seven Lelters of the Alphabet, viz., A, B, C, D, E, F, G, show the
differences of pitch, and fixes the position of the letters upon it.

G or TresLE CLEF,

=

Norz. This is the only Clef used for Banjo mrusie.

The letters upon the staff are reckoned from the Clef line, (second
line), which is G, thus: ascending you say, &, A, B, C, &c.; descend-
ing, you reckon backwards, thus, G, F, E, D, &c.

NaxMEs oF THE DEGREES OoF THE STAFF,

= Lines. ~ Spaces.
s P 1A 0
I~k F—F -
Norx. The letters in the spaces spell the word Face.
LecEr LINES AND Sracms.
g—c- PE

-A~

G

Mo

o

-c-

P




4

All notes have corresponding Rests (marks of silence) of equal
duration of time.
TasLE oF REsts,

‘Whole Half Quarter Eighth Bixteenth Thirty-second Sixty-fourth
o~ of
— - » % A of
\ * # i
equal to '

= = o ——=

%
4 v
]

Music is divided into equal portions, called measures, represented to
the eye by short bars drawn across the Staff.

MEASURES.

A Double Bar placed at the end, denotes that the piece is finished.
‘When found at any other place, it denotes that a part of the tune, or
the preceding strain is finished.

DousLe Bar.

————
i
|

Dots placed on either side of a double bar, indicate that the strain
on the same side with the dots is to be repeated.

Dorrep DousLe Bars
Repeat Repeat Repeat

ELEMENTARY PRINCIPLES OF MUSIC.

The Pause 7, placed either over or under a note, signifies that
duration of time can be increased according to the wish of the p
former,

Pavuse.
- | N N\ 1
] ! 3 o -
+ o » :
. o > &
6= <

CHAPTER II.

Teme is dividing sounds into equal paris or quantities.
There Gre three varieties of time ; viz., Common Time, Triple Tim
and Compound Time.

4 varieTIES OF ComoN Tk, 3 vaRIETIES OE TrIrLE Tin

A Y ) v | (>} DN )
— 3 < p= he. 3 [)) [
:'_( T oA ) A [ ) 4
[ e 3 = = L P
Four varieries oF Compouno Tine.
£ £ | —1
L0 10 J X '2 r
___4 ~
[,) [

The upper figure indicates the number of parts in a measure, th
lower figure the kind of note that fills each of the parts.

A Dot placed immediately after a note, adds one half to its origin:
value of time,
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DrrrerEnNT K1ivDs oF NoreEs AxD THEIR COMPARATIVE VALUE,

‘Whole Note

Half Notes

Quarter N

Eighth Notes
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An additional dot is sometimes used which adds one half of the
value of the first dof. For example, a quarter note with two dots
would be equal in time to a quarter note, an eighth note, and a six-
teenth note.

Suaarps, Frars, AND NATURAILS.

A sharp [#] placed before a note, raises it one semitoge (half tone.)

A Flat [y] placed before a note lowers it one semitone.

A Natural [f]] restores a note that has been affected by a sharp or
flat to its original sound.

IrLUsTRATION.
. C matural Raised by a sharp Restored by a natural
- A 1
IA—r——i» te
SV 1 I 1
o/ 4 t

B natural Lewered by a flac
Pe
1

l

Restored by a natural

).
1
o
A\ |
J |

D

P
-
1
1

. Bharps or flats placed at the beginning of a piece, are called the

Signature, and they affect all notes of corresponding names through-
out a piece.

Nozz. The signature will be more fully explained in its proper place

PRINCIPLES OF MUSIC.

ExaAMpPLE .)t
P,/ P
] f’qu:::;:p——l"'.'—"r‘”l‘_—t—‘—'
:L ___: r : % i !

All the F’s, (s, and G’s must be played sharp, 1. e., one semitone
higher. :

Accidentals are either sharps or flats occurring during a piece, not
of the signature. Their influence lasts throughout the measure in
which they are found, unless contradicted by another accidental, If
an accidental be placed before the last note of a measure and the first
note of the following measure be on the same degree, the effect of the
accidental continues through that measure also, without being again
written.

ExXAMPLE.
& 4 : ]

p £ Jil P { i

7 il 1 : T I - T — : : . "
/@ "L — e — ] | ——— 1 ! { f—t

1 ‘—‘#i—'—'—‘d*'—‘ s —
g to— -
o ¥

p ar L L ' 1 I by

A — T =  — 1 7SO S O )

! | i T 11 1 1

37 = — T y® T O 1T 1
(v L= 4 T &= [ _Jaan) (_Ammi L 4 T ‘

CHAPTER IIIL.

DirECTIONS FOR STRINGING THE BaNyoO.

For the first string get a Violin E string. For the second string
get an A Violin string. For the third, a D Violin string. For the
fourth, a D Guitar string. (Some dealers have 4th strings made ex-

pressly for the Banjo, but as the Guitar strings are long enough for
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properly constructed Banjoes, they answer all purposes,) For the
fifth string get a fine, Violin E string.

Maxnzr orF TuNiNg THE Banso.

Tune 4th string to A. (Tuning Fork or Piano.) Place a finger on
the 4th string at the 7th fret, which makes E, tune the third string in
unison. ‘Then place a finger on the 3d string at the 4th fret, making
G, tune the second string in unison. Then place a finger on the 2d
string at the 3d fret, tune the first string in unison, Tune the 5th
string an octave above the 3d string.

Tae Baxso 1x Tuxez.
Open Strings,
'Fmsu -‘ 3d Sig -lI 24 Stg -‘ 1st Stg “-1 Sth Stg 1

& = £

—
-

]
|
P
P’ ndl

@
|

Maxner or Horping THE Banso.

Sit in an easy upright position, neither too high nor too low, the
Banjo resting on the front of the thigh, the neck inclined upwards,
and a little forward, resting in the fork of the left hand, formed by
the thumb and forefinger. The thumb should be kept pretty well
under the neck, although it has no fixed position. Elevate the elbow
a little, thus enabling the fingers to stop the strings with ease.

_ Ricur Haxnp.

The right fore arm rests upon the rim, about four or five inches
from the tail piece. Partly close the hand, allowing the first finger
(nail) to rest upon the first string. The thumb a little curved and
hanging on the fith string. The position of the fingers is mever .
changed in playing Banjo style, the hand being moved from the wrist.
The first finger projects a little from the remaining fingers, striking
the strings like 2 hammer. The thumb can be moved at pleasure.

Nore.—To bring the fingers in proper position, hold & peti-knife in the closed

gzgers. The first finger slightly projecting but held close beside the second
ger. * :

DIAGRAM No. 3.

Posrriox or THE Riear HaND.




CHAPTER IV.

SigNs For FINGERING. Baxso STYLE.
Right hand.

% Thumb — 1 1st finger.

A waved line, thus, pam—
placed either over or under a collection of notes (generally triplets)
indicates that they are to be played by sliding the first finger (nail)
across the strings, making the required mnotes, commencing at the
lowest note and sliding upwards.

Triplet of the same notes, thus,

I..
It—

are generally made upon two strings, with the x and 1st finger.
Right hand fingering is written under the notes.

Left hand. '
0, open string; 1, 1st finger; 2, 2d finger; 8, 3d finger; 4, 4th finger.
In order to facilitate execution it often becomes necessary to sound
a note by pulling the strings with a finger of the left hand. Notes to
be made in this manner are marked thus: 1, 2, 3, £, the number in
the half circle indicating the finger required for pulling the string.
Left hand fingering is written above the notes,

HazrMONICS.
Left hand fingering the same as in ordinary playing.
Right hand.
Place the ball of the second finger ligthly on the string at the 18th

fret, strike the string with the thumb under the hand and immediately
upon striking raise the finger quickly from the string. In fingering

.ELEMENTARY PRINCIPLES

OF MUSIC.

ingly, always keeping the ball of the second finger of the right hand,
13 frets from the stopped note.
~ Harmonics sound one octave above the written notes.

DIAGRAM No, 4.
Posrrron or THE Riear Haxp ixn HarmoNics.

Lerr Hano Harmonics.

There are several harmonic sounds, or (properly speaking) pasitions
which for convenience are made with the left hand by placing the
third finger (L. H) lightly across the strings, and striking the required
strings with the right hand near the bridge. The positions for ob-
taining these harmonics are at the Tth, 12th, and 19th frets, and on
the head about the distance of an inch from the Rim. also on the 5th
string opposite the 20th fret.

DIAGRAM No. &.

the strings with the left hand, the right hand must be moved accord- J
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A Chord is, three or more sounds played together as one.

CHORDS.

Llold

Harp Chords are used in both Banjo and Guitar styles. The notes

comprising the chord are played in rapid succession one after the |

other from the lowest note upwards.

Hagre CHORDS.
‘Written.
. ’ ; )
Gt —
e Ry
Effect.
- = = == | -
] — e — e N i B
A - a4 : [
rgy—*—g o2 - o=
- -

Barre Chords are used in both Banjo and Guitar styles. To make
a Barré, press the first finger of the left hand across the strings at the
required position, the thumb under and pressing the neck directly op-
posite the first finger, leaving the remaining fingers free to stop the
strings when desired.

Barre CrORDS.

5, Ta
] ‘#—%’J 3:1.5__—“
I Y 4 1 -

DIAGRAM No. 6.

PosrrioN oF Lerr Hanp v MaxiNG A BARRE.

CHAPTER V.,

The Triplet is three notes with a figure 3 and a slur placed over

them, thus: -

They must be played in the timeTf-two of the same kind of moles.

TRIPLETS.
1 2 3 4
PN o = P
i R e e e R
e 1 s I R 30
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Appogiaturas or Grace Notes are small notes placed before notes of

the usual size, and are to be played as quick as possible, joining them
to the note before which they are written. They must not effect the
regular time of the measure in which they are found. [Explained
more fully hereafter.]

APPOGGIATURAS OB GRACE NoOTES.

& K K.

E . ; ES ‘Jg::_% ;
A\ t — 1 ) Y o & —71
b i — :

Tae Tie.

Often in a piece of music we find notes written that are not in-
tended to be struck. They are always notes occupying the same
position on the staff, and are distinguished from the others by the
Tie, ™ or _, placed so as to extend from the first note to the one
effected. The first note only is to be struck and the time of the other
counted.

ExauprE.
okt —
e S e e e e e
F— e
THE SLUR.

The Slur is indicated by the same sign as that used for the tie, viz,
~or _. The difference between the two is easily distinguished by
observing the notes affected by them. ¢Tied” notes occupy the
same degree of the staff, while slurred notes do not. Of the notes
affected, strike the first one with the right hand, and make the second

ELEMENTARY PRINCIPLES OF MUSIC.

with a finger of the left hand, striking down upon the string with
sufficient force to cause the necessary vibration.

ExaMPLE,

:E —#J | I j —7
ot ———1 ;F___,’:i;P-f — &
S o— T &
—
ACCENT.

Accented notes are those which are sounded louder and more dis-
tinct than others. Each variety of time has its accented counts, viz.,

inﬁE
3% P
x the first count, in 5 the first and fourth counts, and so on.

When other notes are designed to be accented, they are written as
in the following example.

the first and third counts are accented, in s the first count, in

h

ol

T7e
|

CHAPTER VI,

DIFFERENT KEYS OF MUSIC; SCALES, &c.

The Tonie or Key Note of a piece is the principal or starting note
of the scale in which the piece is written. This note is determined

by the signature, which is, either flats or sharps placed at the beginning
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of a piece. If the signature be composed of sharps you ascertain the Frars. MaJor.
key-note (major) by reckoning from the last (right hand) sharp, one F o, B B ., A .. S
degree above. If composed of flats, the key-note (major) is four de- b -;E :b,.v ,'_i_' H! _i'ﬁ?b P - =;V."J" —Fs5
grees below the last (right hand) flat. | 1 ) i =% ‘]_ ~rp—e-}
Natural Keys have no signature, requiring neither flats or sharps. Mi -
Of these there are only two, viz., C major and A minor. R D L6, o N.m" " o x,
ScALEs. TR = re—F
A series of sounds ascending or descending in a regular fixed man- 1 P—e— 1 12— 2Lp ‘L_l.
ner is called a scale. : -
There are three varieties of scales, viz.: Major, Minor, and Chromatic.
Mason axp Mixox CHROMATIC SCALE FOR THE BANJO. -
The éntervals in the major scale are fized, and are the same ascend- Three Octaves.
ing or descending. They consist of five fones and two half-tones, the| o # #
half-tones being always found between the 3d and 4th, and 7th, and B amilria —— ————1
8th of the scale. {1 —— , F— ——— o -
The Minor Scales differ from the major scales in the position of| ¢/ ;.. —+ o L % ¥ #U—"“q S L
their semitones. In ascending minor scales the semitones are between #"‘
the 2d and 3d, and 7th and 8th sounds. In descending, between the] , p ¥ ) ° g >
5th and 6th, and 3d and 2d sounds. A1 nl—-#.——-p——“ — B .
Norr. Each signature gives the descending minor scale, while accidcntals must be {5 — 9 —:— L— l Al W— I E— i
used to form the ascending scale. V) I t ;
A Chromatic Scale is one composed entirely of semitones. # - n.- %‘ g'_ £
. £ 0e. — == =
DIFFERENT SIGNATURES, oz KEYS. # }‘:g, s E:_ b plo E - EEE
Suares. MaJoR. "“ﬁ. t—t—F—— : _!.
n C HE 4 D pdA LE s, B opg L DO 1
R s (L e f_‘?g%#:ﬂ-
T ety FAVORITE KEYS.
%4 o S
’ MINOE. The Banjo can be played in any key, but, like the Guitar, it has its
A LE B ubr oL} uk L p} |favorite ories, or those easiest of execution, viz., A, [three sharps,] E,
P gﬂu — _#,ﬁ#——l— :ﬁ&gﬁ._: Iﬁ&.‘ga__:lz #ﬂgg;g_: [four sharps,] D, [two sharps,] G, [one sharp,] A minor, [patural sig-
4 e N o —;#—-j- nature,] and F§ minor, [three sharps.]
S o
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CHAPTER VIL

ELEMENTARY PRINCIPLES OF MUSIC.

In trilling two written notes commence with the upper note, and
THE TURN. & end with the lower note.
, ™9,
The turn is composed of four notes, with but one note written. It ExamrrE, Plaved
begins with the first note ahove, extends one note below, and ends on s taved
the one over which the turn is written. C##Eg“" —= — — -
oﬁf:ﬂ is generally played by striking the first note and slurring the _@—ﬂ !-;_E f; E p L‘Ip l_ P—!::
o C
Exampre. | T e —————
N . pndady TrirLs For Ricur Haxp Pracrice.
1} 0 0 o
—F 0 0 0 o
L2 f o — |- o, i ir ir tr tr & trN tr fr& tr&
v 1 . - [0 .
. - 1 & P 0._. [
4 Trill embraces as many different notes as the turn. To execute|Ct" yra 7 S . A 3
it, play the first two notes as rapidly as possible one after the other * ER G ¢ 5 = & | }( 1 1 =
during the principal part of the time required, finishing with the turn. x X % % I
w ExamrLe. EXERCISES.
rittem Played
b & ir For Famiurarizing tHE Ricnr HAND wiTH ALL OF TUE STRINGS.
{ il [_0 m‘.‘_ _,ﬁ!:,_"_'p_. A Note. Four beats or counts in cach mecasure, a count for each quarter note or
.JU I e e its equivalent. Each measure comprises an excreise,
1 2 3 5 — L v
g No N o NoRoRo NoRolho m Ml oo RoRo N RN R A~
ifod f o ot at 4T FF—F_ % —. — S MY NS SN A
S e e S e e ! e L e e e e |
o/ ¥ p L 4 b — 1 — + y | I ' } ] A —— @
1 1 1 1 Y1 % -'f 1 T T - 1 1= xrix %
g'ﬂ' 8 o B Fglj:%tg —a @ A iy b _.._ﬁzf—_ilz\t ?!".it:.‘ﬂ' _-v‘zf" ; N—*"'.; :?i!.\ﬂ\l‘
oy o 1] . P Al Ta 3 I 3 T 1T 3 g i i
{18 1e 'Jl - | o_+froo_rrofle—TTo o - o la? gl Pl g% I g
T — <0 oo ———-p L e f e~ o903 -3 ——g—— D —
X1X ‘ o — —
x1x1 ?J;U).(JIX 1 L 1q>< bl ":N 1 1 - = 1X 1-‘03.1
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CHAPTER VIIIL.

KEY OF A MAJOR.—SIGNATURE THREE SHARPS.

(Narorar Ky or taE Banso.)

4th String.

2
|
]

3rd

String.

2nd
String.

Ist String.

2nd
String.

3rd
String.

4th String.

4
1:*
¥

ot
- e

JUBA.

and,

1

4 and,
o N

2 and 3 and,

Counts:

|

|
e X
e hﬁ @
- TR X
2N.j
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4\’1+#
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4
B S

—2

)

e

h H

2 1
N

-___—_—._.

L
?_E
|

s

E&_

84
qﬂ
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s
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o
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2 —-
—_—p_.

3=
—L:

.
Tl
of

2]
/
74 =

17

f {

1

1

1

1

1

I

s
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.
1

X

I
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IEN
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14 OLD SEVENTY-SIX. Dance.

ExErocise.*
(IFour Couwnts To TuE MEASURE.)
Count 1 0 2 o 3 o 4 o o 0 o 1 2 3 4
0 0 ) 0 0 0 0 0 -
—{ #uﬂ! ‘qj“—fq — " ) | — il L —— o d
S e — s ——d— e — e —e— e ——— e
9 P SO S SR p— —, y - ] | ]
i ¢—Fr—x—t—¢-Ft—x—1 —1t—x—t ﬁl—x t——¢ )d( §' - .';."
X X
DANCE.
oad o1 o AN Lo SRS BN RIS
1L ! 1 - = - 1 : @0 ; + --d—3—0—|-e -
‘ - pyt V——a ¢ 2 2 P »
—~H—x v} XS ] —L ] e T N A T 8 L.__i___,_’__...
: % 3 19z 3 % L% w g
l\_& & 0‘: 0 : y 0 " o 2 0 T 1 2.; 3 0 2 1‘ f
(30l i H I * | ] B ke — g —
y omiiss —1—3 | o — . [ — " - S
-*;)—"m’ - i——f:%_—l-—_qt_‘ ¢ d' _1 B e — . P r/' T g\ =t
1 * X% ¥ -'? + ¥ 1 X * -:of
0 ° 2 o0
0 0 1 2 0 1 o
ot e ] A — :
B B R e ]
o —%-1 % T—t : — 1N r-1-eo-I =T —7—F
1 - :: x 1 1 L
RAMSEY’S JIG.
Exercisk.
(Two Counts To THE MEASURE.)
4. 14
. _ﬁ—gﬁﬁ —s —2 2. " " - / ———— h } 2' 4: = lr‘()
S e e e e e e
i E  — - —_ T —— a1 — — 1= S— I
-1 X X 13

* The pupil will practice each measure of the excrcises until thoronghly acquired, as they contain all the different passages embraced in the piece following.
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HARD TIMES.

ExERCISE.

(IntroDUCING THE TRIPLET.)

2,

Counts: 1,

(S #
1 i it
° Thx ul -
© x
=T e IRy =
. : {
| [ 18
S T
| -
o \TTe o -
e H \3 ™
<o 1Y
T B
© _“T Aﬁl -
ol jration 8
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e & =
1" % |t
-
F, H M _. i
@ - of jall

2
21
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N
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X
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RURAL WALK AROUND.

EXERCISE.

(IxTrRODUCING DOTTED NOTES.)

Hal
L

Dance.

Nore.—{The casicst manner of counting time is by saying, * One. and two, and three, and four, and,” in Four-Four time,—and, * One, and two, and,” in 'I'ﬁo-Fom' time.—Where dotted notes are
met with, slightly accent the note before which the dot occurs, It will assist you in giving to the note the proper amount of time.} )

Counts: - and 1,

g 0 ‘N 2 . %l 2w o W o 0
IIIJ. &) — ’ + ; 4 - ' 3 - —_
e = e
e, = * = = =
Walk Around.
19] ,

g el : _!R 2 1 0 —— o— - &_E
L} — o P — — o =
A - — o —— ! — ; - - e

1 X — r o
—p i Naw, ¥ s, N
1LY Y
i, oij S o—i R — i — ] -ﬂ%;_ — 8 ——#
{5 H —?—! ; ’4 —z ‘_‘i’i_‘:__? = =
v ; == ==
W 09,12 ) LIPS 0
—-hd— I Q—ﬁ Nt - N 2 ~—
-t e A S e — —
i - — I S ™ — 1 —
! 1 b3



SILVER LAKE WALTZ. 17

EXERCISE.

(Teree Couxts To THE MEASURE.)

Counts: land, 2 and, 3 and 0 3 and s 1 ‘2 -
4 ¥ o o o 4.4 o 1 o 1 o 0 1 '
e e e S e e —m
frs— A ™ S I~ S 3 - —8— —F—>—9 [} —I
> — \ ' 4 —_— 3 —g—— —¢— X1 I -
— 1 1 X 1 X X
1 1 X _? ?
WALTZ.
B8 O 44 1. 30 00 %0 410 !N » a4 g 44 Fine.
170 ) i 1 . 1 gl Y| Py ] Y N
e e e e o ot et = 2 B B S o e
Y, - 1 L™ — - ¥ —e o 1
7 %! X < vxbx 1 1 -
1 ] X
14 141 4
u# 0 L E_ LA PP T =0 SN 0 0—’3’---1—610
52— 3 e e e g3 e . d [E
et 'E%E#— r—I# i e S b
1x 7y 5 1 v 1
® Refer to masical Terms.
BULLY FOR ALL. Irish Jig.
ExErCIsE.
INTRODUCING THE APPOGGIATURA OR GRACE NOTE.
(S1ix Couxts To THE MEASURE.)
Counts: 5, 6, 1, 2, 8 4, b, 6
p & m Y e 2,‘2]‘-.1.—3‘ 5 4 0 2 4 2 R g 3.9 2 o 3 1 1 .
F—'l 1 ) @ ] B} H 3 h)
| ‘—i- "‘L;“' — e o—r—F —o—F dl —+ s——s—1——H
e ——en e e L [y — " S —C— i
4 Start uotes. * s 1 1 Ta-l—— 1 l—l x ;’:



2 2 2 2 00 0 1 0
#mﬁr lr*lzf ‘-‘_l ’5—! — e 2'| =7 1 |
(> B e e e gy 000 —y—0 o—y—o—
12 2
# e 3 m— o=l e 0 - N - iy 12 2 @
| - = 1 —_— e 23 Eﬁiﬁ_—‘,}—
i S R T S RS A i —w
v [VARY) 3 2 (VIRVEERV: H——_ [ -k
rvj N CANEA) x s I‘\ N N —te rl *I— .—ﬁ—-*—r‘
o - 1
1 2 %
“# lﬁaﬁJ — 1 '2"5 S jh 2 1_352J le 11 : —_———N
f 6-0"0y o o0"¢ - '—F 1 -y (o i:i:i:’l:i:lic
R PR —) - f ¥ = — C
1 1 1 1 : -

WALK INTO THE PARILOR.
ExgrcisE,
Nors.—|To execute the following Appoggiatura, place the first and second fingers on 1st and 2d strings, stopping A and C, place fourth finger on 1st string stopping D,—strike D, :the appoggiatura)

and immediately pull the string with the fourth finger, making C.)
4 and, 1 and, 2and3and4and .

1 21, N o 2 o 1
ﬂh X2 2 -+— Nk 4 N “ 8- k'} o K — N —
s 5= +g2_—-*’”“‘*“"“"j' DS ﬁ"ﬁ:&:’ Sty ‘gn-':'—“f‘jé—‘:%—l-:?ﬁ—‘g&
s T 7 =

1 Tx L 1 1 1%

"Walk into the Parlor.

i 2
1w, w WL @ 2 E

X ~—— I A—— " e S— — :1}.
ﬁgﬁaﬁ;m:g_kg.i:,_rihlﬁ&f%_,_jg_ﬁ - ‘L@é.ﬁi" —

v} _— 1 ;—‘ — '-é:" 2 o— " x—l—_h—-—u

S

1 X



TR ~ 2 o P
ot . — 3
“4—t e o i
‘ T
1 x 1
by N~
i x | — _F!_.
[ { b [ B o H
> }rﬁ—ﬁ <
b8 ’E\ s R4 & -~ 0
7= e H > |
o Fr i — ——1—.—'— ! _2:. o
- 1 1 1 | X =
X
PHILADELPHIA JIG.
: ExzRCISE.
Coumnts: 1 and,2 and, 3 and, 4 and,
. 41
u ¥ oﬁy‘l_ll’zlzlzooolml 4 4 _ 4 2 ~ 2 . L U
i » ST S s e S—-—— - — -—lﬁ = —
1% - i‘ o 59 e S S i I s :l:]q::_s-:‘::‘)—?q:_q__g’:t
R i (I e SR s
. JIG.
2 1 _2 — N\ i 2! 0 o " —
gﬂ.ﬂ _— 3 L4 ':’:‘DR — — g —— 2; 2 o,,_: 4_"'—"3'“5:"
R e e e e e e e e e
| A 3 — — O By r — v
o/ .;t. K ;1:. f ?. / ?- (r Y‘o



| * 1st. Il 2nd. l2|
44 —\ . A - N PPN o
il = —- Y " - — —2—f—o0—3—0——F—0—
(ot e S et e | ety St S e — B— -
ARV ! " —%q'_—_" — — i [ | ¥ &N-
o/ - > 1 1 ( x 1 X
} :
— 1 -~ I 1st. -~ l . 2nd. 2! 1 I
e e ey
e s o——6o_t45. 95— o S e m—"
AR, e S I [ . 13 —3—e-° : * - =
=3 1 X v X -'?(:- X+
# Rure.—First time throngh, end the strain with this measure, upon the repetition, omit measure marked ** 1st”’ and play measure marked *‘2nd.”
LUKE WESTS WALK AROUND. Dance.
Exercise. (InTRODUCING THE NAIL SLIDE.)
Counts: 1and,2and, : DANCE. 0
B ¥ 2 %2 Eq,wo aWa1 %122 oo Nio ’2 N___
71511 1 3 W | | - — 1 _ »
i N i i oo F<e ‘ (I P
G e o e e e T
1 vy $t ™ S — ] 1% -§- lw ¥ 1 v 1
] ° @ lal 2 w T 2
e e e T T R R R s e s v a e
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™1 ¥ T1 Ip— - 1 p—
| -____ﬁ.x o w 1 ﬁ N N ] N N 1, éﬂ‘"
E — = A ——— - — —t—a 0 —
g—p - = —o-f i = — £F 5__!.—;:'3_*1{1 o - lﬁ-:__g_;._
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CHAPTER IX. R_1

KEY OF E MAJOR. - SIGNATURE FOUR SHARPS.

Tuar Ds MUST BE PLAYED ONE SEMITONE HIGHER THAN IN THE KEY or A.

SCALE.
3rd. 2nd. 1st 16% 17%| 1st. 2nd. 3rd-
4x ™ 9* 10* 112* 124* 3 - i 2
0o 1 °|24N}2-3-4+‘-‘-'+-1":-0—‘Ff-3-2ik420‘ 1 ol 2 o
r—G-apra 2 Tyt e — ] —
y Ll - S — = d — t——r—F—» g 17— 11—
o e o et et et e B | ey — 1
«/ < X T 1 1 x I x T x X X T L ES X X X I X 1 |1 L X X P4
LYNCHBURG TOWN.
ExEercise. (INTRODUCING THE NATURAL.)
Counts: and, 1 and, 2 and Lynchburg Town.
2
0 Noo &2 oNoo Noo N 4 N4044 N ﬁz‘g'lﬂ N & 2! ﬁ_o'l'o N &
:.'_-a'F —— R _;_}_§= == f A o st
11 (1"11 et e T ™ (rw—
” ﬁ |2| & 2 0 b1 h 3 hz 2 } {2' 0 N R 2! o . 0 N FI f
Pt 2 1 a_O0_@ [ r p— od ] - -
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11 1 11
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o L i I PN I i S = 1 S P S ‘ pw S CH |
e e S e e T e e e ]
1 I a— - [r————— | ——— i TR )'<
X 1 1 X 1
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SPRING JIG.

ExERrcisE. (INTRODUCING TuE SLIDING TRIPLET.)
Counts: 1and, £and,3and, 4and, JIG ‘

ﬁ a,‘ﬂoofiﬁ‘ 5,21 2.5 20 o 20 192 “3 0-----
1 — Y - - Y e 1 S— e —=— W | | SO~ — T
B e e e e MR e T LS | SR S

B - d—i-l_T-_-.—T-f—.r-m [ 0 [ [ | T X‘ — [ | — . ‘.' -
v 11 T X i QX X x§," > x Slide. - XX T
X

1l

Tt

— - e e
o e Ltii,' o e o e e e E
+ & 1 ) luusns® ~1 Apamenst. W Y e

MONEY MUSK.

Exzercise.
Counts, 1..... and, 2 and
12| Wy 2 12! y
3 0 0 0 0 0 0 O
£ Ji%eP: 0> WL ﬂ%! | % : ﬁ:_é _J — ﬁ > p___h 2 —
Crtrgar—s e e ) 2 - e~
t P9 0 — Py _'ﬁ‘ s g
o —'*. g - \—'—=’ 1 1 1 . o 1 §-—
=TT x T e TXX1
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2nd time.
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ST. PATRICK’S DAY.

(Sxx Couxts To THE MEASURE ; ONE BEAT To THREE CoOUNTS.)

ExgRCISE.

2 @ 5 o a2 @& 9 o 2 272 s @ 2

. —— [ | P i

=l

e

—
a 4
*Tlxw ¥ 1

St. Patrick’s Day-
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CHAPTER X. 5

KEY OF D MAJOR. SIGNATURE TWO SHARPS.
Taue ’s AxD D’s MUST BE PLAYED ONE Sniurorm LOWER THAN 1IN THE Key or E.
SCALE.

15* | 1 '
4th, 3rd. 2nd. Ist, * = st. 2ud, 3rd. 4th.
4* T 8% 10* 12 14

5 ° . 4 5_}_34&4:?:&:

n-w-

3

-—-h )

d

| O
0

'S

»
=

~

»

it

o4 110 3 a4l 2 F i 1i 0 .
il — — — 09— = —’-E — .
s H—j d!—l-— -‘".i' - — .i-—!j#:jzt
LH_—Q_- x—x x p:4 I 1 1 X P 3 F 9 X x x x X x r x x . 1 |1 F 3 r ; i 1 1
WHACK ROW DE DOW.
ExXERCISE.
Counts :.1and, 2and, 3and, 4and ‘Whack Row de dow.
™ g g* "
* T*3* *qe
—__1d 3 NN W 4 1 11 042 1 2 e
: i3 g3 —|— - N -
q ' 1— - - 1 At X 2 5y Al -
= &4— __Qj)i{:' i o } (g ¥¥: H 'FE : -
11‘ ¥ 1IN 1 X a1t 1‘72‘ 11 1 1 1T X
1 1 X 1
T*3* 2
12
e - 04 W . lf_ 'y 1 _
t . l —‘——i!— H B | ';l -0 1 ; l : :: y -
’1 )’\ 1 1 x 1 - 1 ’—l x ).(.x X
1 ‘Whack Row de dow,
e ——

H7 - .id o ?'% o= ﬁt

‘Whack Row de dow.
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CRUELTY TO JOHNNY. Comic Duett.

ExERCISE.
Counts: 1ond, 2and, 3and,4and, '
. 12l T* Slur,
(K '2'% 0 1 28!__}_’& 4 4 W@ o N—Fﬁ &_ [ SN 4
£ - . ——0—pg— - —r—0—3—}
Pee et e e )
4 — A A 1 w— 1 N 1 1
1 X 1 1
» Cruelty to Johnny.
AL NV = e )8 et S -
I A y 3 - . — g1 L
{ IL# 4 ’-—F ‘.i_._ 3——?!_'_%3:1 "r iﬁ __ﬁlq:m—‘g:‘ .JJ;—# ;F i — -
- . 1
2 2 w2 N W 21 @ 2Ll 22
) 4 X1 - Vs +. ‘ H 4 e T !‘“. e L 1 =
S - 'ﬁ:tg-, R P e R L = —:'j-ﬂ.?‘-!:—i‘—
= = ==
SCOTCH AIR.
~ Exercisk,
Counts: 1, 2,8, 4,5, 6, o y Scotch Air.
. — ) .
ggl 1!_22_2@14 g4 020 2. 2. 1.2 4 2 : S
e —) g F——a— :_"‘Eg'g’:L
14 ‘—{j — =g 1 5 A g:" . ® | ZiJ 4
v/ * xx%‘_'\-!--,‘r-g'- T Tt x* 1 x ¥ v
x .
Slide
. gl o~ 4 224 g 2 gl =~ 1, a4 E
e e e T T T ] o w al
} e o B e 2 Lﬁ:g#ﬁjj_‘_}-h_rg_—,i_,z v - -
N X X X_ -d- > 1
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CHAPTER XI.
KEY OF G MAJOR. SIGNATURE ONE SHARP.

Tae C's AND ('S MUST BE PLAYED ONE SEMITONE LOWER THAN IN THE KEY oF A.

SCALE.
3rd. | 2nd, Iat. 15% 17* 19“ 20*| 1t 2nd, | 3rd.
g I ) +-1-3 321 3 o
2 3 . :
N EEEREE }__35--(-{&-_}: 1:"+:+—1——1'3—'-,F-q5-3_ 4 1 %1 11 a
& 4 —p— ! — s s c— L‘J S S——— I
{ i e e ' —— | e}
SPRIG OF SHELALAH
EXERCISE.
- Counts, 1, : 3, 4,5, 6, Sprig of Shelalah.
ur, Y Slur. 040 — ‘
N a4l4~‘4 11 Wy e 59 .t __.»4'544_t§, 444 0o 402 4 1 44
* l H Py
AT S i P S
= _t;j i "‘%“— P [~
AR & X e T X1 R g ——
Iy 11
cn o 4 W W LS - 4
i a5 ——— % v
g {an I > '_i.‘ > r -8 ] j_ %’I‘_
%—m"—* IH- b e - - 4 ‘-‘
x
4 itw ﬁ laf 1 W 4 @ W
L { 4 | N
EEEmEE e e e s e e
Y, ————f ] S




OREGON REEL.

Exercisz.
Counts, 1 and, 2 and, 38 and, 4 and, ; ‘
" 1L 2 4 12 1_a 4 & 3 W 4 W 4 4 451 4 W 0 4 Y 4
ﬂ | !—' ;“T' ‘L'.:. |s :‘! 4 n : e _1_. . :_ 4 A
(u _‘—?T“—, I —a= o [ — — - — -i P L‘E%—O—— ——JiE
rva r 3 1 N i'_x—' -'1— r 3 (4 X L 4 b4 )4 T 1
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Exgroise.

Counts: 1 and,

2 and.

THE GIRL I LEFT BEHIND ME.

The girl I left behind me.

w
| Eg 1§§§14W’W¢.oa4
‘ X Y

1
- Y Y
e e e e e e
#—ﬂ:‘* X “— 1 e i_‘_‘_‘."._‘_ __'_‘_‘—

3 2 1Y e g*
o 12 ._,é___'__:.g'..p }__“ - .I.{f Aﬂ.{ ‘ — 4 2' 4 =

£ ; 1 :V §i) ,—l j ,'-._.T "——‘1 ;H : ;,. I E ! }

—%L— 1 ¥ 3 ¥ - — H ;1.‘_.‘_‘_‘.‘;%1_‘1&; i

X X )
CHAPTER XII.
KEY OF F} MINOR. THE SAME SIGNATURE AS A MAJOR.
(OBSERVE CLOSELY THE BCALE.)
SCALE.
18 19
3d. | 9ad, 1st, 14% 16* | & 17% 150 149 1st, 2nd. 3d.
9t 10% 12% -y 1 12*10+ .
: 4 6 e 4 ::*._._:_.}.. 4 2 BT 3
, gﬂ_ gl 0 1 % a .1, F £ 1‘#'?'-#-— ;mulls £he g A ﬁ_hfﬁx a3 %11 ol 2
AR NS | 1 ] } I I | S ] T » E

- i) - y H T T N | | bt '__ — — ] I
d o —" ‘,,t_ﬁE e —

Yy x X X 1 1 X X X x X P L. T X x T X T X x T P 3 1 ll X vy X v;
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IRISHMAN’S SHANTY.

ExgRrcIsE.

6.

2
e

2. 3. 4. 5.

Counts: 1.
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" 12l
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ANTIPAT JIG.

ExERCISE.

i

2 and

Counts: 1 and,
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Antipat Jig.

]

{i
N
1l
5**'#
i
1
|
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f-d_-i::tgs)‘;r - 'iii — \

NE2

) 4« . __________[a%— X - .
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 ABRAHAM'S DAUGHTER.
EXERCISE.
Counts : 1and, 2 and,3and, 4and, Abraham's Daughter.
@) A . 2,
pd 0% a2 a4 .53 122204 002 2 *l 212 _212‘ L1
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CHAPTER XIII. 33

KEY OF A MINOR. NATURAL SIGNATURE.

4th String. 3rd 2nd, 1st String. | 1st String. 2nd. 3rd. 4th. Sth.
Strivg. o 10+ 8% G+ .
Qe
n  Jo 210 1 ° N 3- —b:—}} E 4 . %11la 1 0la 3 2 0 N_
B S 1 - --—ﬂ"' e —p—2 ] , [
y A ) 1 I 1 H __,_.___F: L { 1 ! —1. i : H
1 P O 7~ —— I A & ' ] 1
3 e s = B ! ? | - — L
T | * % E
CUM PLUM GUM JIG.
Exercise. L ' 10 JIG F.B.C.
e W T g W * 1 Wy o4 N > 1_ o0 [ — 4t
- - —0-% ~_— - - -
H< G — e #=%d=% + A RO A
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JOHN ANDERSON.

Jig.
ExEgrcise.
. 8; f g | 414 4y Lll
WUl 4 3 4% New NZ 2 NI % 5w !h
e e e e e e Tt “!:‘4—-4—.%-
o~ 0 — O T o R O N Z
o P g% 1 R T = ':_1 1 *L—L%'—
al JIG. .
1 w |
F. 0 Ly u 4 i (e L W .
= P N - I. '-;—'—;.—:‘3 - P — - 5 O = :
/an W — R s i i B I g8 I e 7R P
= g = X e =
y A Pl e T
B . — T I I T - SS—-— N > - 1
e s ol i s B e - g T——
S e e e s —
T 1 1 1 5
. X X
BLUE EAGLE JAIL.
ARRANGED A8 A J1G.
ExercIsE.
mw 4 W 4 10 8
0 ‘IJJ-‘ *1415!01‘04@[2 »Lﬁ Ro*&wmoo
A7} X X £y —1 - = D —g (. .
—'—’-OT. — 30— " —_— F— [ A - 1
LA S . < N3 f: *—x lr—fjbt:; 5 —r— = —a—a!—.—g—
= XT3 e B
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0 14! —_ § u w - |1J‘ pm— 14 44 é.-\ ﬁ
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G e e e e e N Pl
T = T



85

F.B.C.
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CHAPTER XIV.

SIGNATURE ONE SHARP.

KEY OF E MINOR.
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PEA NUT GAL.
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GUITAR STYLE.
CHAPTER 1.

Posrriox oF THE Riaar Hanp ANp Prorer MaNNEr oF ToucHinNg
THE STRINGS ; DIRECTIONS FOR FINGERING. :

The forearm rests upon the instrument in the same position and
manper as in playing the Banjo Style. All of the fingers are used,
and are held a little curved over, and touching the strings about three
inches from the bridge. Pull the strings with the points of the fin-
gers and particularly avoid touching them with tho nails.

To soften the sound move the hand forward, touching the strings
almost directly over the rim.

Posrrron or THE Riear Haxp.
DIAGRAM No. 7.

SN

A B

Sigxs Por Rigur Hanp Fingerine, &c.

x 'i'lmmb ; 1, 1st finger; 2, 2d finger; 3, 8rd finger; 4, 4th finger
Chords, having a waved line placed before them, thus:

39

are to be played in “ Harp Style,” 7. e., playing the notes of the chord
one after the other, in rapid succession, from the lowest note upwards.
Triplets, when the notes occur on the same degree of the staff, are
to be executed with the first, second, and third fingers.
As a general rule, the strings dre fingered thus, Srd string, first
finger; 2d string, second finger ; 18t siring, third finger ; using the
thumb for 4th and 5th strings. This rule seldom varies.

. DRUM CHORDS.

These chords are frequently used in marches, for giving a drum-
like effect to certain passages. They are designated by a ¥ placed
under them.

Straighten the fingers, keeping them together, raise the fore-arm
from its position on the rim, bringing the hand in position across the
strings, then, with a hammer-like movement, strike the strings near
the bridge, making the desired chord.

Position oF Ricur Haxp v Drum Caorps.

DIAGRAM No. 8.
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EXERCISES IN CHORDS.

Hare CHorps.*

=i

QmD

Written,
.

-
* Observe the same fingering throughout the Chord Exercises,
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EXERCISES IN CHORDS.
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CHAPTER II.
KEY OF A MAJOR.

RULE.—When two notes oceur that are found on the same string, make the upper one where it is written—and the other one on the next string.

NEW-YORX MARCH.

F. B. C.

EXERCISE.
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FATRY MAY. 45

Arranged expressly for this work, Composed by HENRY TUCKER.
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FAITRY MAY.

Concluded.
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Fai - ry May, Quoth- lit - tle Fai - ry May, “No, thank you sir, I'd rath - er not,” Quoth lit-tle Fai - ry May.
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8ays mother, “He's a proper youth :
ay yes, girl, there’s a dea - rie;
Snf no, Miss Pride t her father eried
'd only like to hear ye!
Baut still for all that they could say,
And all that they cou{i say,
“ No thank you sir, I'd rather not,”
Quoth little Fairy May.

8.

Come, Fairy May, your words unsay,
You &illy little goo - sie !
You know within your heart of hearts,
You would'nt like to loose me:
You'll never see me here again,
If once I go away: | .
“Well eir ! and much I care for that 1"
Quoth little Fairy May. -

4.

Loose such a prize! her father cres,
Say yes—or clse I'll make yel’
Her mother scolds—a willful chit !

< T've half a mind to shake ye!

But still for all that they could do,
And all that they could say,

“No, thank you sir,; I'd rather not,”
Quoth little Fairy May.
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LA MEXICANA WALTZ.

ExERCISE.

CHAPTER III.

KEY OF E

VICTORY MARCH.
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HOME, SWEET HOME. 49
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CHAPTER V.
KEY OF D MAJOR.

FLOWER WALTZ.
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MARCH.

MARCH FROM NORMA.
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b4 WHY DO SUMMER ROSES IFTADE.
ARRANGED EXPRESSLY FOR THIS WORK. CormposED BY GEORGE BARKER.
ExERCISE.
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WHY DO SUMMER R:OSES’ FADE.

Concluded.

56

Then while summer roses last,

Oh!let’s bo friends together,
Summer timo will soon be past,
‘When Autumn leaves around us cast,

And then comes wintry weather,—

Surely as the summer day,

Friendship, too, will pass away.

But tho' summer roses fade,

And love gives place to reason,
Friendship pass without a sigh,
And all on earth pass coldly bye,

It's but a wintry season ;

And friendship, love, and roses too,
he spring-time shall again renew.
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DAISEY POLKA.
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CHAPTER VI.
KEY OF A MINOR.

FUNERAL MARCH.
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EXAMPLE.
TRANSPOSITION., ,  (Gmorl :
Every Banjoist shou}d undgrstand, am.l be perfectly familiar with |[— Ey ‘__;j-—*'—, .F.T_ip_[ n 3 _—’;' P
the manner of transposing a piece of music from one key to another. |Loj~ i t
Music arranged for other instruments, can, in many instances, by
transposition be adapted to the Banjo, and songs, when written too TrANSPOSED To D, ONE DEGREE HIGUER.
high or too low can thus be arranged to suit the voice. Juléu N . —-N P
e e B R
Ruie, Y —" =
x}scertain tlfe Key of the piece as wr‘itten, and then the key into TraNsposED To A (NaTURAL KEY OF THE BANJO)
which you wish to transpose, then write each note of the tune as TWO DEGREES LOWER.
many degrees higher or lower on the staff as the new key note is N , — ;
"higher or lower than the old one. il B dl . -] N——a o __I:
Ay —e—8_ I R :
MISCELLANEOUS.
MATT PEEL’S WALK AROUND.
Lively. . .
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THE LION.

This and the following Jig are arranged to be played together.
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. RATTLESNAKE JIG.
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Delicato.

CUPID’S DREAM WALTZ.
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THE CAPTAIN’S SLY GLANCE.

ARBANGED EXPRESSLY FOR THIS WORE BY THE AUTHOR.

GUuiLLAUME GERVAISE

MODERATO
£)
D 4
o
?i " i L Eas—
TP T3 p— T em— — — . : — R —
| bk e A - ! ——] o—4 e ! —gy o —8—4
O—A4—25~+1—¢ c—¢ —4—¢ 3:3_—1 i e —% —o—5—o—1
(Fe = = e S
== R e e e
Oh! they march'd through the town,  with their  ban - ners 50 .
195,-# e ; _té - o T —T
j:’ %; \ s—s—¢ = —r—
J ] -—& &
i.
~dk tu e ] P
LT i | S .} | 1N IR Lol | 1N N A ¥ |
e T T
S . L i i e AR W R S Rl R S S8
gay, To my case - ment I ran, just to hgnr the band play; And I peeped through the
_A* &“ i J 4“ " n ) ' I I *
e = T
e —— { o—o o % 91— — —4
& === —s g2t =% ==
(v
4 4
#ﬁg:;::b— T A . —
: e n )  — i S |  —
? —"‘__E i I 7T : ! I H | ™
@ ™ L =l ‘ r L} 1 ¥ - i ¥ 1 E“ . T . 'l M — !l %;
r blind ve ry cau - tious - ly  then, Lest the  neigh - borsshould eay that I  looked at the
et s e e e e e o e e e e B ‘ '
A & ; - ‘Ec_‘ & — |- — | y ——1—& @
6 i et gt




Concluded. 81

SLY GLANCE.
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ARRANGED EXPRESSLY FOR THIS WORK.

ANNIE OF THE VALE.

ComroseED BY J. R. THoMas.
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The young stars are glow - ing, Their clear - light be -stow-ing! Their ra-diance fills “the calm, clear sam - mer
The world we in-her - it, Is charmed by thy spir - it; As ra-diant as the mild, warm sum - mer
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night! Come forth like & fai -1y, ° So blithe . some and air - ry, And
ray! The watch - dog is snarl-ing, For  fear An - pie da - ling, His
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ANNIE OF THE VALE.
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ram = ble in their soft and mys - tic light. Come, come, come, Love, come!
beau - ti - ful young friend I'd steal a - way. Come, come, come, Love, come!
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ere the night torch - es pale; Oh come in thy bean - ty, Thou
ere  the  nmight torch - es pale; Oh come in thy beau - ty, Thou
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Repeat the last eight measures for the Chorus.
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mar - vel of du - ty, Dear An . nie, dear An - nie of the Yale.

mar - vel of du - ty, Dear An - nie, dear An - nie of the Yale.
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MARSEILLAISE HYMN.

ARRANGED EXPRESSLY FOR THIS WORK BY THE AUTHOR.
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