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i ermission to the Right Rev. Lord Now ready, Vols. 1 to g,
Dediared byle)suoP oF WORC}:STEE. OZART'S PIANOFORTE WORKS. — Edited by
AXTER’'S HARMONIA SACRA. A Collection of | Crer1ant PorTTer, complete in Nine Volumes, bound

Introductory Sentences, Chants, Responses, Sanctuses, | in cloth, pri'ce £7.7s.

&c., with Jubilate, Gloria in excelsis, and Nunc dimittis. | Vol. 1.—Airs with variations - - - 19 ©
208 PSALM and HYMN TUNES (adapted to a selection | Vol. 2.—Rondos, &c. - - - - 8 6
of Psalms and Hymns compiled by the Rev. E. Davies .and Vol. 3.-Quets_ - - - - - 17 6
the Rev. J. A. BaxTER, M.A.) The whole carefully revised | Vol. 4.——P]anororte Sonatas - - - 15 ©
by VincenT Noverro. Vol. 5.—Pianoforte Sopatas - - - 15 ©
The Organ Score, imperial 8vo., bound in Vol. 6.—Sonatas for P{anofortc and Violin - . 17 0
cloth, lettered, ... vee . . 15 © Vol. 7.—Sonatas for Pianoforte and Violin - - 17 ©
The Vocal Score, 18mo. ... e 5§ O Vol. 8.—Quartetts and Quintetts - - 15 ©
The separate Treble Part, 18mo. ... . 1 6 Vol. 9.—Trios for Pianoforte, Violin, and Vcello. - 24 o
5 Alto . 1 6 The Work may be had in 74 Numbers, at prices varying
' Tenor o . 1 6 from 1s. to 5s. each. The whole Work has been carefully
sy Bass ... e 106 revised by the Editor, and all the Volumes are now reprinted.
J. Alfred Novello, London and New York. A Thematique Catalogue Gratis, or Postage-free for Tavo Stamps.

AN ELEGANT GIFT-BOOK.

GIRLHOOD OF SHAKESPEARE'S HEROINES,

A SERIES OF FIFTEEN TALES,
MARY COWDEN CLARKE,

Author of « The Iron Cousin ;' * Kit Bam, or the modern Sinbad ;” ¢ The Concordance to Shakespeare ;” §ec., de.
Each of the Fifteen Tales is complete in itself, price 1s.

First Series.—Vol. I.
No.I.—Portia j the Heiress of Belmont*

““ There is a grace veritably Shakespearian in
the appearance of the heroine. It prefigures
the whole coming harmony of Portia’s life.”—
Leigh Hunt's Journal,

No. XI.—The Thane’s Daughter,

“The girlhood of Lady Macbeth is painted
with a terrible fidelity, and a vigorous colour-
ing, which, we confess, we scarcely expected to
find. An airof wild barbaric grandeur pervades
the scene of her youthful waywardness; and
the whole sketch fully foreshadows the dark
termination of her career, when she bursts forth
into dramatic life in the pages of the great
master.”—Globe.

No. III.—Helena; the Physician’s
Orphan.

““There is a great deal of constructive skill
exhibited in these tales, and particularly in the
one under notice, which gives a lively interest
to their progress ; and the meeting and farther
acquaintance of Helena and the young Bertram
are described with such true touches of the
natural and the picturesque, combined, as to
give the whole an air of wondrous reality.”’—
Weekly Dispatch.

No.IV.—Desdemona j the Magnifico’s
Child.

““The character of Desdemona is most deli-
cately deduced ; and the subordinate personages,
and incidents, are devised with great skill and
perfect feeling.”—Northampton Me. cury.

No. V.—Meg and Alicej the Merry
Maida of Windsor.

“* The act of reading this tale is as refreshing
to the jaded spirit as sitting among new-mown
hay is"to the weary body. In every page it
13 redolent of the fragrance of rural life in
England.”"—Hull Advertiser.

Second Series.—Vol. II.

No. VI.—Isabella; the Votaress,

““ Three of these tales display more invention,
more study of character, and more intricacy of
plot, than will be found in half-a-dozen novels
ofaverage success. We are glad to see in how
brave and womanly aspirit ourauthoress touches
upon all womanly questions; and in ¢ Isabella,
the votaress,’ she finds fit occasion to glance
at the darkest of them.”—New Monthly Belle
Assemblée.

No. VII.—Katherina and Biancaj the
Shrew and the Demure.

“In ¢ Katherina and Bianca, the Shrew and
the Demure,’ the peculiarities of the two charac-
ters are elucidated with both spirit and truthful-
ness.”'—Plymouth Times.

No. VIIX.—Ophelia; the Rose of
Elsinore

“From herinfancy until her blooming woman-
hood, the adventures of Ophelia are traced in
elegant phrase, and with delicate discrimination;
the chief characters in the play also receiving an
early introduction to the reader. A new interest
in the works of the great master is awakened,
after a perusal of these antecedent tales; for it
is impossible to throw the latter aside without
a desire to take up the first, and there peruse
the thread or sequence of the story anew.”—
Plymouth Journal.

No. IX.—Rosalind and Celia; the
Friends,

‘“ The ninth tale in this admirable series con-
tains the probable antecedents of * Rosalind and
Celia.” Every admirer of As you like it ought
to read this beautiful prelude to that favorite
drama.”—York Herald.

X.—Juliet; the White Dove of Verona,

“The incidents are well conceived, and the
sprightly tenderness of the character admirably

preserved.”—Birmingham Journal.

Third Series.—Vol, III,
No. XI.—Beatrice and Hero; the
Cousi

ns.

 Beatrice is pourtrayed with a bold hand—
true to the model from which the character
is taken. We have the cheerful, warm-hearted,
decisive spirit represented, combined with an
ever-ready wit, shown alike in reflection and
retort, and that singular self-possession which
render the Beatrice of the dramatist so great a fa-
vorite with his readers.”—Chelienham Chronicle.
No. XII.—Olivia; the Lady of Illyria.

‘“ Mrs. Cowden Clarke’s delightful tale of
¢Olivia, the Lady of Illyria,’ is one of those
vivid sketches of the girlhood of Shakespeare's
heroines, which she gives with such life-like
reality.”—North Wales Chronicle.

XIII.—¥ermione; the Russian
Princess.

‘¢ If the Princess herself is unsurpassably full
of grace and beauty, her childhood’s friend is
pictured with a rare appreciation of the elements
which constitute a character so sensitively im-
pressionable, and so boldly truthful as Paulina’s.
Leontes, too, is introduced, and displays the
native temper which corrupted a noble heart,
and gave birth to his passionate and much-
repented jealousy.”— Nonconformist.

No.XIV.—Viola; the Twin.

“¢ Mrs. Cowden Clarke has bestowed more than
common paing on the development of Viola's
character. There is a skilful plot beautifully
woven with the thread of the story, which keeps
up the interest to the end.”—Southern Times,

No. XV.—Imogen;the Peerless.
¢« Imogen, the peerless,” forms an admirable
introduction to Cymbeline, and is a fitting con-
clusion to a series of tales most ingeniously
and beautifully sustained, qnd reflecting no
little light on the genius of him in reference to
whom the modest authoress quotes the appro-
priate Jines of Tennyson:—
¢ Not mine the sweetness or the'skill,
But mine the love that will not tire ;
And born of love, the vague desire
That spurs an imitative will.””

Glasgow Citizen.,

Either Series of the above Stories may be bought separately, bound in ultramarine cloth, gilt edges, price 6s,;

or 1s. for any single Tale.

Published by J, ALrrep Novervo, London and New York.
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EW SONG.—* The Mountain Stream,” composed by
J. Diirrner 3 the words by H. L. R.
London : Chappell, 50. New Bond-street.
Edinburgh : J. Purdie, 83, Princes-street.

Just published.
ONG.—¢ A man’s a man for a’ that,”” sung with the
greatest success by Mrs. Paget (R.A.M.), the new Con-
tralto, for whom it was expressly composed, by Walter Brooks.
Price 2s.
London: Campbell, Ransford. & Co., 53, New Bond-street.

EW SONGS sung by MADAME CLARA NOVELLO.
¢ Lidi Amati,” Romanza, composed and dedicated to
Madame Clara Novello by ApoLro ScuimoN. Embellished
with a Portrait of Madame Clara Novello, after Wallace Scott,
engraved by W. Humphrys. Price 2s. “Ah se giungo,”
Cavatina, composed by CaeNon1.  Embellished with a Portrait
of Madame Clara Novello, after Edward Magnus of Berlin,
engraved by W. Humphrys. Price 25s. 6d. And CaGNonI’s
Duer, ¢ Son esse ! oh Giubilo,” sung by Madame Clara Novello
and Mr. Sims Reeves. Price 1s. 6d.

ANDEL.—TWELVE NEW SACRED SONGS. The
Music composed by Handel, with words selected from
the Psalms of David, adapted and arranged, and now published
for the first time in a complete form, by R. ANprews. These
songs being additions to the Sacred Songs of Handel, so gene-
rally admired, will be found an interesting compilation from
the works of the great Composer, now almost lost from the
scarcity of copies to be found even in the best music libraries.
Many of the present set were met with by Mr. ANDREWS at the
sale of the late Duke of €Cambridge's valuable Musical Library.
To Subscribers, 7s. 6d. Names now received by Mr. R.
Awprews, 84, Oxford-street, Manchester ; and all the prin-
cipal music-sellers.

The Violin made easy.
EAN’S VIOLIN TUTOR, 200 LESSONS, 6s;
Abridged Edition, 2s. 6d. Art of Shifting, 1s.; 30
Lessons on Time and Bowing, 1s.; Scale Exercises, 1s.; Major
and Minors, 1s.; Best Violin Strings, 5 Firsts, or one set
(guaged), 1s.; Roman Firsts, 7d. ; Dean’s Book of Gems, 3d.
each; Dean’s Pianoforte Tuner, 6d. The above sent free on
receipt of the amount. Concertinas, from §s. ; Instructions,
1s. Pianofortes for Sale or Hire. The Violin and Violoncello
Taught.
Josepu Dxan, Music Warehouse, East Road, City Road.

DWARD GREAVES obtained Honorable Mention at
the Exhibition, 1851, for the

PATENT CHROMATIC TUNING FORKS, sounding
all the Tones and Semitones of the Octave ; a perfect guide
for tuning Pianofortes, &c., and for Leaders of Choirs, &c.

THE AEOLIAN MUTE, (a combination of the ¢A”
/Eolian Pitch-Pipe and the Mute) for the Violin, is more
easily applied and detached than the old Mute.

BLUED-STEEL SOSTENENTE TUNING FORKS,
superior to all others in tone and finish. Sold by all Music-
sellers. Manufactured by Epwarp GREAVES, §6,South-street,
Sheffield.

AOLIAN PITCH-PIPES, all Notes in the Octave—
Diatonic and Chromatic Sets— Sets for the Violin, Guitar,
and Harp.

HE PATENT PORTABLE METRONOME (Registered
according to Act of Parliament, 6 & 7 Vict: c. 65),
is a very complete and perfect instrument for measuring
time in music, It is the size and form of a small watch, and
may be carried in the waistcoat pocket, being similar to a
spring measuring tape, on one side of which are marked the
numbers of vibrations in one minute, (as in Maelzel’s Metro-
nome) and on the other the Italian musical terms in general
use. From its moderate price, small dimensions, and practical
usefulness, it is adapted for all classes of musicians and singers.
Price, with case and suspender, Brass, §s. ; German Silver, 6s.
pearl, 7s.5 Shell, 8s.; Electro-plated, 8s.; Gilt, 10s. each.

ENDELSSOHN.—Sacred Songs without words, selected
from his great Choral Works, and adapted for the Piano-
forte by CuarEs SaLaman. In Three Books, each 2s. 6d.
Contents of Book I.
No. 1 Chorus—How lovely are the messengers (St. Paul)
2 Aria—Be thou faithful unto death Do.

3 Chorus—Stone him to death Do.
4 Aria—But the Lord is mindful Do.
5 Aria—I will sing of Thy great mercies Do.
6 Happy and blest are they Do.

Contents of Book II.
7 Chorus—As the hart pants
8 Aria—Jerusalem, thou that killest the prophets (St.
Paul)
9 Aria & Chorus—Excita Domine (Three Motetts,
No. 1, Op. 39)
10 To God on high (St. Paul)
11 Aria—For my soul thirsteth for God (42nd Psalm)
12 Aria & Chorus—For I had gone forth  Do.
Contents of Book III.
13 Aria—He counteth all your sorrows (Lobgesarig)
14 Duet—My song shall be always of thy mercy Do.
15 Trio—Beati omnes (Three Motetts, No. 2, Op. 39)
16 Duet—In His hands are all the corners (95th Psalm)
17 Duet & Chorus—I waited for the Lord (Lobgesang)
18 Aria—Consume them all (St. Paul)

J. A. Novello, London and New York.

Now ready, in One Volume, neatly bound in cloth
price 10s. 6d., or in 9 Numbers, 1s. 3d. each,

ILES’ SHORT VOLUNTARIES, from the Works of
Abel, Dr. Arne, Beethoven, Cherubini, Clementi,
J. B. Cramer, Defesch, Dussek, Fenoglio, Geissler, Gluck,
Handel, Haydn, Herz, Hesse, Himmel, Hummel, Keisewelter,
Keller, Knecht, Lauska, Lawes, Long, Mendelssohn, Marcello,
Mozart, Miiller, Naumann, Onslow, Paganini, Pinto, Reber,
Reissiger, Rink, Rousseau, Spohr, Weber, and Winter.
Arranged by J. Hiies, Organist of the Parish Church,
Portsmouth (late of Shrewsbury).

Second Edition.
Now ready, in whole Cloth, price 2s. 6d.

HANTS AS USED IN WESTMINSTER ABBEY.
Edited by James TurLE.

This Collection of Chants has been compiled under the
direction of the Rev. the Sub-dean of Westminster, and is
authorized by him for daily service in Westminster Abbey.

The object of it is to combine sufficient choice with order,
and, by publication of the arrangement, to enable the congre-
gation to join in the Psalms.

The first Chant for each service throughout the month is
adapted from the well-known compilation of the late Mr.
Robert Cooke, Organist of Westminster Abbey ; the second
and third are selected from ancient and modern composers.
Some Chants have been written expressly for this work, and
presented by the Authors, to whom the Sub-dean of West-
minster desires to offer his best thanks, Hisacknowledgments
are likewise due to those gentlemen in whom the copyright of
certain other Chants is vested, for their obliging readiness in
giving permission for their introduction into this publication.

The Sub-dean of Westminster is also much indebted to Mr.
Turle, both for his valuable assistance in preparing the work
for publication, and for his acceptable contributions to it.

The Chants specially provided for the ¢ Venite exultemus,”
are for use when the Psalms for the morning are penitential,
and the Chant for the day therefore unsuited to the character
of the g5th Psalm.

With such exception, the Chants will accord with the printed
arrangement.

Copies may be had of the Vergers of the Abbey, and of the
publisher, Mr. J. A. Novello, 69, Dean-street, Soho, and

35, Poultry ; also at 389, Broadway, New York,



