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INTRODUCTION

Civilians in Uniform was 5 title before it was a project,
In 2001 two designers, one Dutch and one Serbian,
and a Dutch photographer had the idea of initiating
a Dutch/Serbian photography Project, of which
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inally became more general: 5 reflection o
the Yugoslavian w. i

Proposals OUp on the basis of Written
O8raphers 4, devel
Projects in ¢, w EVeloped thejy
10 2 litepy depictio, :}:Ys. >ome of them came
; » Others ¢ s

Et.aphor €a Mmor
Photogr, 2 appr " Thrg 8N the yeqr 200
Otheri Phers tray lled s, ral timeg to h2 "

Ntrie €ac

d thejr ideg o gh Eli‘tiSt|Ca||y hE}' deve|
Photograpp ®Parately ®ach Dy
p OtOgra h : d gUESt of One §
erbian My &rsa. The Sroiin

S assista utch ang
uring each, &,?ac N fing; hei
€ Dyt . S Vistg eir ¢ their "y
Om
 group tograp i o elands,
S pargjg ant ang Manen joined
e bO f i ‘ ment
a
e e . I from Closeq o
"going ¢ ”805|avia, hile afte"'mth f
B the Dy, Ojec

of the tion ch go Mme | ai w
during . o A resylt
of Sreb

il

; Serbia
instead became the capital of a federauor;;;ns‘
and Montenegro. The rawness of thef ‘T’rc:]ofil Pancic,
beautifully expressed in the words .o et of people
is also revealed in the recurrent mistr usnted to look
as to the aims of the project. Peop'? WZ; being
forward and not back, or were afl‘3|d| Oof photogra-
stigmatized, often referring to the role

phy in media reporting.

ay from
The photographers however stayed f?r av:’her
taking political positions or stEI‘GOFYP'n1gr;d experi-
focused on the personal surround'.”f:’S ‘btle and per”
ences of the people they met. Their SL}:angi”g natur
sonal visions are in keeping with T:h‘.3 & oroach ©
of engagement in photography. Their al;liticﬂl
social subject matter differs from the. pthe 19605 .
€ngagement which was omnipresent '”e days towal
and '70s. The attitude of artists in Fhos of coday’s
social issues was activist; the quesuonje compleX
artists and photographers are of a mo on persen?
character. On the one hand, they focuj How do¢®
Situations. What is it like, to be at war’

d
physica“)f an
ive
one get involved? How do you survi

- han
het h .
On the ot - is
morally? How would | react? On t biect matte'.
. he way sub| ye in
there is an awareness on t ha

dia
e me
COmMmunicated. What role does th unECatioﬂs'
. mm
deplcting a war through mass co
5
s th

e
discus® V-
Finally. Raymond van den Boogaar‘d s @ h

. his perspect!” i1 calle?
role of the mass media from then s
- i as
INg served 35 5 reporter in what W
Yugoslavia,
. h )
Maartje van den Heuvel 2p"f

-
pPhoto8
(PrOgramm director Post-St. Joost

H IM w‘ '] I H‘ 'F h & I wom WII() one way or ano [Ie P I he paSt
chose to por t Iayed a Ole In t
tr ay Se bla ome had y .
C ar. In ||'| h tion W na otes il om tlle []Ves Oi these women.
b nd Cata|OgUe she |” add S ” qu T
i 1DI | a
[V|I wal I e ex

: the hidden,
rdam and Utrecht: t
hed civil defence shelters in Rotterdam, Amste
hotographe
IVAN PETROVIC p

r in case of war.
d have to gathe

inders of danger where people woul

t rem

but ever-presen

hoto he m m ir li ith her
i rse of their lives wit
KARIN KRIJGSMAN p graphed women of her own age, co parmg“thjl co:i > of thell lves ¥ ih
n | ! he se et e;aone person to be portrayed - Aleksandrija, a participant in C ns in
select P
own. For the book, s

Uniform as well.

k she
i lessons. As her own wor
icipated as a mentor and provided guest les

ANEN particip

BERTIEN YAN M

i Kosovo cherish
hoto e le ir Belgrade and \
P h emories related to the war that people n h
f tos: t
added photographs O

in their homes.

via now living in The
I e from the former Yugoslavia n _ .
DRAZIC focussed on obje DEmplebonweismer es digi hus isolating
|eetS LRt l images digitally, thu
DAislen IC focuss vl ncirs of their homeland. She cropped the imag
ep with them as souve
Netherlands keep wit

i emplation.
the items as single objects for contemp

i f foot-
i -ojected into the game o
he symbolism of war and ethnic hate, pr o;z e
o the public.
: EYER focuses on y
DOROTHEE M

m w b
-s with slogans and songs

bines photos of football players with slog -
N i s in a T-shirt
- d Yugoslavian refugees in The Ne‘ther[an N i
photograpne h their photos from home, in the sam

with the | e
eCII wearing these shirts in The Netherlands
ple

oVvIC
ALEKSANDRIJA Ajle;: i shires i
i i meland. She
icturing their home i i e
pfl1c ts arge made, and then photographe o
sSnir A

ildi d by NATO
. buildings damage
series of photos in postcard SltY|efc::Tqance s e e
; jects: a of
FRANK KOK did two projec :Ce entitled Watershed on the role
. ideo performa
bombing, and a vi

WOISKA VAN M N focusse man, W mains anonym ho participated as a
A d on one man, who remains anonymous, who p
focus
DER MOLE
[

[ i uture
i i 1 || ) and the b
p ctive 1 S e f
I e cuses ont sens Of a IaCk P h f
(o] rspe
. [ |
i i i |] ar. Va n
[ er | the Clv ' I |
! iCh he P] OiECtS inCO the |i e O[ 1S sON

g taged mosaic
n [ Netherlands. In a mon
OVA M d nine Yugoslavia people in The
interviewe
IRKOVIC intervi

I i e Xp ien O“e by one,
i erie ces.
e peop|e te” about th Ir e
'Ideo V\‘al ) the

speaking.

[ i hen
each person is zoomed-in on w

m o ombi ictures of

- WO ivity i iar rtage, combines p '

ULA MIK | oo B mEd'aW' - rs, her own theoretical text
I, [aiere revice oto raphed pages from newspapers, o

; ' -chives with ph tog

s and arc

sevic a Igl ade.
i d B|I| Cll ton or t[le bO|||b|ng Of Be
e Spape o :

eches by the pI‘ESIde s SI
tt e Spe




TEOFIL PANCIC

My country used to be full of atomic
shelters - or, to be more precise, all new
apartment blocks built during the socialists
were equipped with the shelters against
nuclear or chemical attacks. It was the tj
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local park, covered with earth and grass. lts
iron door was always locked, and the kids
could only imagine what was hidden behind
it. As far as | remember, | never entered
that shelter. For us - and not just the kids -
all that was somehow surreal and absurd.
We didn't feel any real danger, and nobody
Imagined that it would ever come. Oh, yes
there's something else: the rare ones who
felt that one day there might be a war here,
knew that it wouldn't be in any way
Connected to atomic weapons or atomic
shelters (there was even a megapopular
hard-rock band named Atomic Shelter!),
OF Capitalism, or communism, or Russians,
or Americans. The war would be ours
alone, and it would be connected only to
us. And that was the most terrifying thing
about it. Ciyi| and ethnic wars are terrifying
because you cannot blame them on others:
a'nd still stay credible: the guilt and respon”
sibility burden you like weights you can't
Put off your back, whether you admit it
Or not,
Today | consider these shelters as lovely:
E::;f:::ioned a.rtefacts from the age of
>Cence and illusions: wasn't it lovely
to live in the epoch when it seemed that
:’]V:e(‘;\’eedre clean and sinless, and we OnlyE\/iI
Externa[tgc:) prol;ect ourselves from Fhe
calmime orce.‘There was something
all this. The constant preaching
aDout €Xternal da
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remind us about the external danger, the
authorities would occasionally organise
“public defence” exercises, when people
wore gas masks and hid from the atomic
attack (!), but all that was just a part of the
Big Performance which we treated ironically
at the time, and now we treat with tender-
ness of the kind reserved for the things that
will never come back.
Living in the “idyllic community of peoples”,
the Serbs, Croats, Slovenians, Bosnians,
Macedonians and the others mixed with
each other through many interethnic
marriages, and moved from one end of
the country to another; the new atomic
shelters covered with grass in the new-built
apartment blocks following them every-
where, as one of the symbolic architectural
links from Central European Slovenia
through Mediterranean Dalmatia to oriental
Kosovo. When the Cold War was finally
over, Yugoslavia was left in the cold: the
others seemed not to need it any more,
and it didn't know what to do with itself.
Deprived of the integrative factor of ideolo-
gy and internal oppression (Tito and the
Communist Party) mixed with external
danger, the land fell apart on the basis_ of
ethnic frontiers and differences, bleeding .
heavily. To make it clear, the process wasn t
spontaneous: nationalists had to make con’:
siderable effort to make it this “successfu_l :
After a decade of the war insanity, in which
Serbia was indirectly very involved although
there wasn't any war on its territory, In
1999 NATO started a military campaign
because of Kosovo, bombing the infra.struc—
ture in all of Serbia. The second evening of
the campaign | went to visit my friends, bult
they weren't at home, in spite of our previ-
d to me that they
ous agreement. |t occurre .
might have panicked and gone to the nearby
shelter, so | went there to look for them,
finally entering a real atomic shelter, the

place | wasn't allowed even to approach as
a boy. My friends weren't there, but the
scenes | saw were precisely the pictures
from the epic war films about the partisan
struggle in the World War llI: old women
with scarves wrapped around their heads
were dozing off in the uncomfortable seats,
babies were crying franticly, their young
mothers were almost animally, irrationally
scared for their offspring, poorly dressed
elderly men were making a pretence to
sang-froid, and ignorantly talking about
politics. There was also something surreal
and absurd in that scene: all these people
should have actually been in their cosy
homes, instead of meaninglessly freezing

in the suffocating shelter. The danger that
threatened them was really minor, almost
obscure. But staying at home would be

a “non-patriotic act™: everybody had to play
their role of a “victim”, but they didn't
realise that all that was just a bad theatre.

| left the shelter and went home sad.

| would rather | hadn't entered it: it was
prettier not to know what it looked like, to
keep it as a distant childhood memory, as
an attractive, hidden space of an innocent

mystery.

Teofil Pancic
(journalist for the Serbian weekly Vreme)




RAYMOND VAN DEN BOOGAARD

| feel slightly embarrassed about it, but one
pf my most vivid memories of the civil war
in Yugoslavia is an extremely peaceful
scene. It was at a municipal swimming pool
in Split — although, upon reflection, it could
a!so_ have been Zadar. Playing children and
flirting adolescents. And me, reporter for
a Dutch newspaper, away for a few days
from those parts of Yugoslavia where '
peopl‘e were already busy killing each oth
or driving their neighbours out of the villaegr:a
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| constantly asked those who had had to
leave their cherished home or village. Most
of them didn’t have the slightest idea what
their life would be in the coming weeks,
months or years. | asked the question,
but | knew — for many of them — the
answer: living like a vegetable in some
rotten refugee camp. But | didn't tell them.
| felt lonely on these moments too.
There are many things in war that cannot
be told afterwards, because they do not
Pass the test of public morals in peacetime:
Especially not in the sort of war that took
place in Yugoslavia, of citizens against citi-
zens. How, after a war, can an honourable
family man describe the enthusiasm with
V\{hiCh he killed his fellow-citizen, neighbour
his former friend even! How can one, in 2
Socially acceptable way, describe in peace”
tlme the hatred one once felt — thinly
disguised as nationalism — or the need on€
once felt to kill the other, assuming that i
you didn't kijl| him, he would surely ill YOU?
ut there is also much in the memories ©
Wwar that cannot stand the test of civili-
sation. | speak from experience on this
Su‘bIECt- Many, if not most, of my memories
Vljlljl;lnzr?; dao for a civilised conversatfion :gg
ol aNNno 2003. A peaceful swimm
0! as highlight of his war memories?’ IS
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The drama as such, | could well provide.
There was, after all, no lack of observations
in my four years of reporting in Yugoslavia.
Example: a field with scores of dead bodies,
in Vukovar, just after the city had fallen —
or had been conquered, depending on your
point of view.

Men, women, children — some in uniform,
others clearly just civilians. And me, the
reporter, studying these bodies in detail,
trying to find out from their clothing or
whatever whether they were Croats or
Serbs. That seemed important, given the
fact that the |NA-soldiers who accompanied
me tried to make me believe all these
people were Serbs, contemptuously
butchered by the devilish Croats. | couldn’t
find out, really. Incidentally, after the first
half hour you forget about the smell of
rotting human flesh.

That's the sort of hard-boiled reporter’s
memories that will do in a social conversa-
tion about experiences in war. But this field
of dead bodies is not what comes as my
most prominent memory, once | get to
think of Vukovar (if | think of Vukovar at
all). My most prominent memory is of the
dead chicken lying in some backyard.
The animal had been ripped open, PI‘OPab'Y
by a grenade. You could see an €gg, still

in statu nascendi in its belly. Having been
raised as a city boy, | of course knew that
the eggs you can buy in a supermarket have
something to do with a chicken. But that an
egg would actually grow inside a Ch.ICkE.n =
| had never thought about that, until this
victim of the battle of Vukovar showed it
to me.

As | said before, there is much to I?e
ashamed of among my war memorles. iy
Strangely enough, my shame IS accqml?ame
by a certain pride, a sense of superiority
almost. Somewhere deep in the back of my
mind, | seem to think that my personal way

of remembering the war is superior to

the way the politically correct remember
this war. | have to admit | already felt

a similar pride when the war was still going
on — not about my memories, but about
my own style of reporting it.

Reporters, in war as well as in other
circumstances, come in two very different
varieties: my own kind, who report on the
generally confusing reality in a confused,

if not naive way; and the other kind that —
most often freshly flown in to the area of
crisis — who know while covering a crisis
exactly how events should be interpreted.
The representatives of the first kind in
Yugoslavia were most often Belgrade-based
correspondents. VWe grew up with the war,
so to speak. It certainly surpassed our
wildest expectations in terms of wickedness
and duration. But we were not surprised by
every new phase of the war, and were
keenly aware of how wickedness was evenly
distributed between the parties of war.
After the first three years though, it was
obvious we lost the battle for public
opinion in our home countries. After four
years most of us deserted to other assign-
ments. We had seen it all: battles, corpses,
streams of refugees, fake negotiations. But
we had lost. And it suddenly did not seem
too useful anymore to risk one’s neck on

a regular basis.

The ones who won the battle for public
opinion were the reporters that were
freshly flown in. They did distinguish

2 moral issue in the war, and saw a moral
borderline between good and evil that had
more or less escaped us. Their morality
became the frame for public discussion

in the West about the war in Yugoslavia —
leading to different forms of military
intervention.

When it reached that point, | remember
thinking “this is not my war anymore”, and




started to think of quitting. But it took

a particular event to finalise this discussion.
The event took place high up in the hills
above Sarajevo, on a night NATO had
issued another ultimatum to the Bosnian
Serbs. Looking for a story, | ran into

a group of Serbian weekend-soldiers, having
a great time taking the occasional shot at
the city and drinking booze between shots.
They also prepared sausa
and suggested putting my
as well, after they had no
citizen of a NATO count
serious really, but in Yug
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International Tribunal for Yugoslavia. e
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Raymond van den Boogaa
(]’O)L(Jrnaiist for the Dutch newspaper
NRC Handelsblad)




KIM WOLTHOF

“Is there a time for keeping your
distance, A time to turn your eyes away
Is there a time for keeping your head
down, For getting on with your day

Is there a time for kohl and lipstick,
A time for cutting hair

Is there a time for high street
shopping, To find the right dress

to wear

Here she comes, Heads turn around
Here she comes, To take her crown”
The passengers, 1995

| was thirteen years old when the war
started in Yugoslavia. | never really
watched it. | was an adolescent,
maybe too young, and | had other
things on my mind. | only saw the war
in Yugoslavia on television, and that
was it. What | saw was 3 war that
above all was ruled by men.

The images that | can reme
women in that war are

mothers with their chil
victims.

mber of
the refugee
dren and the

For Civilians in Uniform | wanted to
find women who Were on the one
hand victims because of the loss

of their loved Ones, and on the other
hand were victims from losing the

world they had byl Up. They had
to be women who i spi

omen who Worked
the former

Jelena: Works as a freelance journalist_for
several foreign news agencies. She has filed
reports of events in Bosnia and Macedonia,
The last two years she reported from Kosovo.

Svetlana: Worked as a nurse in a civilian
hospital during the bombardment of Belgrade.
After the bombardment she couldn’t take it
any more and started to work as a pedicurist.
In November, 2002, she immigrated to Canada,
as she could no longer live in Serbia.

Maria: During the war she was a student.
Became a member of Otpor, the student
resistance, and took part of the demonstrations
against Milosevic. Besides her study she worked

3s a model so she coyld support her family
during the hyperinflation.

Joka: Worked as a
Belgrade. Lost her
the war. From her
herself, her childre
who were forced ¢

nurse in a military hospital in
husband and mother during
wages she has maintained

n and members of her family
o flee from Bosnia.

Slavica: From Kr

usevac, a town below
Belgrade, In 1992




* e i










F-i

IVAN PETROVIC

Underground shelters

Work in progress

These Photographs are
project by Ivan Petrovic, which he will
develop over Some years:

"Underground shelters",

part of a larger

He will Photogra
shelters in differ
the hidden, but

ph civil defence
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KARIN KRIJGSMAN

Aleksandrija

Aleksandrija is one year older then | am.
She lives in Belgrade, but is originally from
Croatia, from Osijek. Aleksandrija took me
to her hometown, where she had lived until
she was fifteen. During the bus ride

to Croatia she was quiet. She told me

she goes back to Croatia every Now and
then with her parents to Visit family.

We changed busses in Vukovar, and as we
were waiting for the bus she said: “Every
time | go to Croatia | feel a little sad. Not
for myself, but for my parents. | am happy
in Belgrade. But my parents left their whole
lives and carriers in Osijek and had to
rebuild everything in Serbia. Imagine your
parents had to do that. How would you
feel?”

She took me to her home in Osijek where
she hadn’t been in twelve years. The people
who live there now used to work for her
father, who is officially still the owner of
the house. The couple that lives there now
doesn’t think so.

She wanted to show me her room, and the
view from her window. Like two naughty
kids who were playing somewhere where
they were not allowed to play, she took me
into the building. First she showed me what
used to be her doorbell. She showed me
her mailbox in the hall downstairs, and
then we walked up the stairs to her home.
She was a little nervous, since she didn’t
know how the new “owners” would
respond. And what would her parents say
of her visit? But her curiosity won out over
her rational doubts and we looked out the
window in the stair hall. We looked on the
roof that she used to see from her room
and at the church that was in front of her
view. She rang the bell. Two older women
appeared in the door. The first one came
out and walked up the stairs where she
stopped. The second one was the lady of
the house, and she closed the door as
much as possible behind her, in order for
us not to see what was behind that door.
Would there still be the same furniture
which was sO familiar to Aleksandrija?
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... am | able to remember my past time as
a copy of itself... is there a need for that,
or should | leave memories to crystallise?
-~ could | refresh it only by pieces that |
have near around me?

.if I would leave my birthplace, what
| would take with me? Books, presents
from friends, toys, photos? Or | would
just on my capability to remember. .
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These objects have lost their original L
meaning and purpose, they had been raise
to the level of symbols of the past, and now
they represent a link with that past.
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THE WAR STARTED AT MAKSIMIR, 1990,

the worst soccer riot in Yugoslay history,
soccer as a prelude to war.

rade (Media Center), 1997.
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Refugee

is a term defined by the 1951 Geneva
Convention. A refugee is a person who

is outside his/her country of nationality
and is unable or unwilling to avail him/her-
self of the protection of that country, or to
return there, for fear of persecution based
on his/her race, religion, nationality,
membership in a particular social group

or political opinion.

Tourist
is a person who travels for pleasure.

By photographing nine persons from former
Yugoslavia, currently residing in
Amsterdam, | questioned the notion of
one's homeland. | asked each of them to
give me a picture of theirs in which they
were photographed in their former place

of residence, before the disintegration of
Yugoslavia. Then | printed T-shirts with
these photos and the names of the towns
they came from. | photographed them
wearing these shirts in Amsterdam.

The T-shirts were made in the same

ner as souvenir T-shirts, so that

the persons in the photos look like tourists.
In this way | problematise the situation,

by presenting observers with the dilemma
of whether these persons are tourists in
the places inscribed on the T-shirts, or

in Amsterdam, where they currently live.
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Watershed
a video performance

| asked myself if there was any physical
relationship between Yugoslavia and

The Netherlands. | noted that the rivers
Rhine and Danube share a watershed

in the south of Germany. Any raindrop
falling on a hilltop there, on one side will
flow into the Danube and travel through
Yugoslavia, ending up in the Black Sea.

But if this raindrop were to fa)] a metre
further over, on the other side, it will flow




AWOISKA VAN DER MOLEN

‘Blago onom ko rano poludi’

‘Happy is the one who turns insane
early on’

(an old Serbian proverb)

|

Insanity is a real godsend for any
soldier wishing to escape the horrors
of war. In the chambers of his inward-
turned spirit, the insane man finds
repose. The endless reflection of self-
projected images keeps his soul alive.
In this inaccessible domain, the pure
Man survives, beyond the reach

of his brothers-in-arms and of his
opponents.

Happy is the one who turns insane

early on and the one who didn't
recover,

The soldier pictured in this story did
not become insane.













JOVANA MIRKOVIC

The video is an interview with nine
persons who used to live in the former
Yugoslavia and now live in The
Netherlands. They all left their country
because of political or economic reasons.
These are their thoughts about why they
left, what are they doing in their second
lives, why they want (or don't want) to go
back. What is it like to take partin t

he war
- not a physical but a mental war?
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A year-and-a-half ago | was mar-
ried for the residence papers:

| don't want to go back,

my children will be Dutch.

Here | accomplished everything
that | should have done there:

When Milosevic fell dow? L?/rhen

the first time | went baci
we arrived in Belgrade | crie™
In Yugoslavia a lot of PeOP|e

walked with their heads 4%

lc.

| was sick of watching and | didn't
want to take part in it.

On October 3, 1991, | left the
country because Milosevic left me
one option - to go to Vukovar.

I couldn't live from the job that
| was doing.

What | wanted in Yugoslavia,
happened in the Netherlands.

| didn't know that | was a Muslim.
| fell in love with a boy Nebojsa,
and he told me "What would |
do with you, you are a Muslim."

| used to ask, "Why am | not a

Serbian?"

| felt like a stranger in my own
country. The girls from ex-
Yugoslavia had a value because
they did a good cleaning job.




PAULA MIKLOSEVIC

I'am a camera with its shutter open, quite passive,
recording, not thinking.

Christopher iIsherwood, A Berlin Diary

Document, by definition, means evidence, a truthfuyl
testimony about a certain set of events backed

by the authority of the law. Photography, since

its inception, has been treated as an authentic and

objective account, a record of events which, at

a certain moment, tock place in front of the

camera. It is therefore not surprising that very early

in its history photography was appropriated as

a means of recording and archiving evidence about
scenes and victims of war. For quite some time

the stance that the camera does not lie and that
photography is an unbiased witness has been
accepted as a universal cliche and, consequently,
documentary war photographs are more often than
not treated as an unmediated transcription of reality.
But the camera is never simply a means of recording
things as they are; it is also a means of exposing and
asserting certain frames of reference, as it always
implies a privileged viewpoint and thus directs our
perception of events. Documentary photography,
due to its assumed veracity, unavoidably entails
a specific bond between the represented subject
(war in this case) and the position of the viewer,
Hence, photography is never a neutral, disinterested
witness to events. At best it js ambivalent, but in
MOst cases, especially when it is used as an element
in the construction of the historic narrative, it is
charged with moral implications. |n that sense,

documentary photography is a powerful creator
of public opinion.

There is no war without representation, no sophis-

ticated weaponry without psychological mystification,
Weapons are tools not just of destruction

but also of
perception.

Paul Virilio, War and Cinema: The Logistic of Perception

The central question when considering war

Photography is: what does It mean for a viewer to

see ‘history as it js happening' through the medium

of Photography?

In terms of the twentieth century, photography has
become an agent in the construction of history,
rather than simply recording it. Documentary work

is defined by context, the practices and institutional

forms within which it is se. The paradigmatic form
of documentary isn

of ascribing significance, 2 way of asserting meaning.

of
war, has become more than a mere chronicler of

ges which have become emblematic

in our understanding of both the past and the

present.

The history of battle is primarily
changing fields of perception...
in scoring territorial, economic,
as in appropriating the 'immat
fields.

the history of radically
war consists not so much
or other material victories
eriality' of perceptual

Paul Virilio, War and Cinema: The Logistic of Perception

The documentary gaze js always connected with
a passion for categorizing and imposing order. |
implies emphasizing, arranging and discarding,

Or more broadly, selecting from the abundance of
intertwined events.

of one perspective,
significance to certa

t

It lays claim to the authenticity
disregarding others. By giving

in definitive images it shapes
People’s view of the war,

is never devoid of ideologi
dictates inter

Media representation

cal context which, in turn,
Pretation. The viewer is rarely
Presented with single autonomous images, but rather
with a juxtaposition of visual and written accounts -
documentary photographs are accompanied by
¢aption or incorporated into text. Despite its
referential nature,
photography has co
fulfilled in the pr

together with its denotative level
Nnotative potentials, which are
ocess of contextualization.

Seemingly transparent images are thus turned into
facts inaccessible to critical en

ering the reader fr
the imposed one.

gagement, disempow-
©m any other interpretation than

Ot just an act of labeling, but also

; it
This is how documentary works: [t defies comment;

ience, with
imposes its meaning. It confronts us , the audie

empirical evidence of such nature as to rer;f!e; ;:i::i .
impossible and interpretation superfluous.

on the evidence, the facts themselves speak -
William Stott, Documentary Expression and Thirti

America
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June 10, 1999 Web posted at: 10:04 PM EDT (0204 GMT)

Text of President Clinton’s address to the nation
about the end of NATO bombing in Yugoslavia,

as transcribed by the Federal Document Clearing
House:

My fellow Americans,

Tonight, for the first time in 79 days, the skies over
Yugoslavia are silent. The Serb army and police are
withdrawing from Kosovo. The | million men, women and
children driven from their land are preparing to return
home. The demands of an outraged and united intarnational
community have BEER MEL. | €an raport to the American
peeple that we have achigved a victory for 3 gafar world,
for sur democratic values, and for 3 :\Lronger Ame"ica.

Our pilots have returned to base. The air strikes have been
suspended. Aggression against an innocent people has been
contained and is being turned back.

When | ordered our armed forces
three clear goals: to enable the Ko
of some of the most vicious atroci
the Second World War, to return
safety and self-government: to req
responsible for those atrocities to
_deploy an international security force, with NATO at

Its core, to protect all the People of that troyped land
Serbs and Albanians alike. Those goals wil| be achieved'

ught to a just and

into combat, we had
sovar people, the victims
ties in Europe since

to their homes with
uire Serbian forces

leave Kosovo: and to

€rous assistance to the refug

and your homes to the innocent victims

now to advance the peace and, together with the people
of the Balkans, forge a future of freedom, progress and
harmony. We should remember that the violence we
responded to in Kosovo was the culmination of a 10-year
campaign by Slobodan Milosevic, the leader of Serbia,

to exploit ethnic and religious difference in order to impose
his will on the lines of the former Yugoslavia. That's what
he tried to do in Croatia and Bosnia and now in Kosovo.
The world saw the terrifying consequences: five hundred
villages burned; men of all ages separated from their loved
ones to be shot and buried in mass graves; women raped;
children made to watch their parents die; a whole people
forced to abandon in hours communities their families had
“Pent generationg building, For these atrecities,

Mr- Milosevic and his top aides have been indicted

by the International War Crimes Tribunal for war crimes
and crimes against humanity. | will never forget the [Kosovar
refugees | recently met. Some of them could barely talk
about what they had been through. All they had left was
hope that the world would not turn its back.

When our diplomatic efforts to avert this horror were
rebuffed, and the violence mounted, we and our allies chos€
to act. Mr. Milosevic continued to do terrible things
tc_’ the people of Kosovo. But we were determined to t™
hlm back. Our firmness finally has brought an end to
A Vicious campaign of ethnic cleansing. And we acted early
enough to reverse jt, to enable the Kosovars to go home:
When they do, they will be safe. They will be able to
reopen their schools, speak their language, practice thel'
religion, choose their leaders and shape their destiny:
There will be no more days of foraging for food in the €©
Mountains and forests. No more nights of hiding in cellars,
Wondering if the next day will bring death or deliverance:
They will know that Mr. Milosevic's army and paramilltar}’
forces will be gone, his 10 years of repression, finished.
NATO has achieved this success as a united alliance:
ab_f)f led by Secretary General Solana and General Clark. ]
l\}imeteen dElTlOcracies came together and stayed cogethe'
;i;”tough the stiffest military challenge in NATO's BO-ye:;er—
g orx. r‘:Ne al§o Preserved our critically important palose
ouf nV:il|t‘ Russia. Thanks to President Yeltsin, who OPP
the COntftﬁry effort, but supported diplomacy to 'end
to Russj 't on terms that met our conditions. | m g’nt
Ahtisaariar; €nvoy Chernomyrdin and Finnish Preside
for the |i o their work, and to Vice President Gore
tOgethe(Ey role he played in putting their partne|~§h|ptuhe
foree thrl Nc.Jw, ' hope Russian troops will join us in e
b Bosniat ;yull keep the peace in Kosovo, just as they
flict mi > Finally, we have averted the wider war t ;
Might we|| have sparked. The countries of Southea )
Urope backed the NATO campaign, helped the refugees:

-ateful

and showed the world there is more compassion than
cruelty in this troubled region. This victory makes it all

the more likely that they will choose a future of democracy,
fair treatment of minorities, and peace.

There are formidable challenges. First, we must be sure

the Serbian authorities meet their commitments. We are.
prepared to resume our military campaign, should they fail
to do so. Next, we must get the Kosovar refugees home
safely. Minefields will have to be cleared. Homes destroyed
by Serb forces will have to be rebuilt. Homeless people

in need of food and medicine will have to get them. The fate
of the missing will have to be determined. The Kosovar
Liberation Army will have to demilitarize as it has agreed

to do. And we in the i":"LEI‘EEPi”B foirce will have to pnslm-r-s
!'u:n Kosave is a safe place to live for all its citizens, P!|H“f
Sel‘bg as well as ethnic Albanians. For these l-llings tg
happen, security must be established. To that end, some
50,000 troops from almost 30 countries will deploy tt_J -
Kosovo, Our European allies will provide the vast majority
of them. America will contribute about 7,000. We are
grateful that during NATO?s air campaign, we did not Ioseil
a single serviceman in combat. But this next phase also w_l
be dangerous, Bitter memories will still be fresh, and thelfa
May well be casualties. So we have made sure that the ff)IICE
going into Kosovo will have NATO command and contro
and rules of engagement set by NATO. It will have .
the means and the mandate to protect itself while d.Dlng
iob. In the meantime, the United Nations will organize
2 civilian administration while preparing the Kc?sovarsk;o
govern and police themselves. As local institutions ta
hold, NATO will be able to turn over increasing
responSibi“tY to them and draw down its forces. oy
Our thirg challenge will be to put in place a plan forlkans
Peace and stability in Kosovo and through all the LBJaited :
° that to happen, the European Union and Eth nmust
tates myge plan for tomorrow, not just today. VVe 2 path
®lp to give the democracies of Southeastern Europ?}e
Ha Prosperous shared future, a unifying maS.“Et n;ot hag
Powerfyl than the pull of hatred and destruction t aers .
t |~eater|ed to tear them apart. Our European pat Fnis -
Provide most of the resources for this effort, butit
Merica’s interest to do our part as well.

h ﬁr;al Challenge will be to encourage Serbia
ej

ust

to join its
ic
demOCl"aU
. '8hbors in this historic journey, to a peacerh|e Serbian
Nited Europe. | want to say a few words 'COHt i
e ople tonight. | know that you too have sufte!

ders
r. Mi Ly our lea
ilosevic s war. You should know that'y

ithout

cO‘Uld have kept Kosovo as a part of your Countl--);,;:tth|31|ing

.Ving a single Kosovar family from its hgme. K]I;\TO i
tosnfngle adult or child, without inviting a séngle

notatl on your country. You endured 79 day

o '<Eep K

; imp!
osovo a province of Serbia, but simply

because Mr. Milosevic was determined to eliminate Kosovar
Albanians from Kosovo, dead or alive. As long as he remains
in power, as long as your nation is ruled by an indicted war
criminal, we will provide no support for the reconstrLfcmon
of Serbia. But we are ready to provide humanitarian aid, .
and to help to build a better future for Serbia too, when its
government represents tolerance and freedom, not
repression and terror. - ’
My fellow Americans, all these challenges are su stann;l.
but they are far preferable to the challenges of war an
continued instability in Europe. We have sent a. message
of determination and hope to all the \ffforl.d. Thmk of all
the millions of innocent people who died in this blo?dy
century because democracies reacted too late to ewlgnd

| & Of BUr resolye, the 20th century is
aggi!ggglan B@ERUS‘C ¢ indignation, but wyith a Ilupcfu!
ending. not with nelpless Incllbnm,m b

i oI" E 21st

i i and human !Ighl'; or the s

i firme on of human dlgnlk)’ ne f. A
affirmation

- world too divided by fear among peop|e_of
;?f?:j;:c Inl-]a:ial. ethnic and religious groups, we havelgwen
confidence to the friends of freedom and_pause to those 5

Id exploit human difference for' inhuman purposes.
e ?'voustill faces great challenges in this world, but we
Amelflca ard to meeting them. So tonight | ask you to be
ook O'—;'V our country and very proud of the men an_d
proud © );10 serve it in uniform. For in Kosovo we_ d!d.
“}:OI:;;:\;hing We did it the right way. And we will finish
the .

the job.
Good night and
of America.

may God bless our wonderful United States
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June 10, 1999
Text of president Milosevic’s address to the nation
about the end of NATO bombing in Yugoslavia:

Dear citizens. Happy peace to us all!

At this moment, our thoughts go out to the heroes

who have given their lives for the defense of the fatherland
in the struggle for freedom and dignity of our nation.

All their names will be announced in full but at this
moment | would like to inform you that in the war which
lasted exactly || weeks, from March 24 until today,

462 Yugoslav army soldiers and |14 police were killed.

We shall never be able to repay them. We have to do
what we can. Our duty is to care for their families and
repay them by being forever ready to defend our freedom
and dignity of this land for which they laid down their lives.
The entire nation participated in this war - from babies

in hospitals to intensive care unit patients, to soldiers in air
defense trenches and soldiers on the borders. No one will
forget the heroism of the defenders of the bridges,

the citizens who defended the factories, the squares and
the cities... their state and their people. The people are

the heroes - this may be the briefest conclusion of this war.

The people are the heroes and should feel like heroes and
behave as such: with dignity, nobility and responsibility.

Throughout the rallies in this past year in our country, one
motto was often heard: We will not give up Kosovo. We
never gave up Kosovo. Today, the territorial integrity and
sovereignty is guaranteed by the G-8 nations, the U.N,,
This guarantee is in the draft resolution. Open questions
regarding the possible independence of Kosovo in the time
before the aggression have been sealed with the Belgrade
agreement. The territorial integrity of our country can
never be questioned again.

We survived and defended the country and raised the
entire problem to the pinnacle of world authority, the

pyramid - the United Nations. The problem was returned
to be solved under the auspices of the United Nations and
in tune with the U.N. Charter. The troops due to be
deployed in Kosovo will be under U.N. auspices. These
troops will have their prime responsibility to ensure the
safety of all citizens.

will take
d and on the
y of our

Also under the U.N. aegis, a political process
place, based on the principles already discusse
basis of the sovereignty and territorial integrit
country. This political process can only involve the autono
my of Kosovo and nothing else.

e

By coming before the U.N., we have not only defended our
country but have brought back to the world stage the
U.N., which did not function for 80 days before this aggres-
sion. This is our contribution to the world: to prevent cre-
ation of a unipolar world, to prevent the acceptance of a
world based on the dictat from one center. | think this
contribution will be huge in history and that the heroism of
our people in the resistance to the many-times stronger
and bigger enemy will mark the end of the 20th century.

I am convinced of this.

We have shown that our army is invincible - | am sure

the best army in the world and by the army | mean the
soldiers, police, all forces of national defense. They showed
the entire world how one defends his nation, how unified
and strong we stood. Because the people were the army
and the army was the people. Never before have our
people been so united and never in our history did we have
fewer cowards who fled the country to await the war's end
abroad in safety.

At this moment, we face many new problems which will
open many new duties at the end of the aggression and

the beginning of peace. To take care of the ones who need
it the most, the families of the killed, those who have been
maimed for life, all those workers and farmers and citizens
whom the war damaged and who need help. Everyone need
help. We face the reconstruction of the country.

We shall begin rebuilding our bridges immediately, our
factories, our roads. We have to restart again a great
development to reflect the vitality of all our citizens.
And when | speak of our people, | mean all citizens and
nationalities. We have defended the only multiethnic
society left over as a remnant of the former Yugoslavia -
this is another great achievement of our defense.

The forces that come to Kosovo will serve peace, regard-
less from which countries they come from. An army always
follows the orders and the order here is to protect the
people and the peace. The work ahead will require great
mobilization. | think that the unity in these difficult times

is a major achievement which we have to preserve in times

ahead.

| wish all citizens of Yugoslavia much joy and success
in reconstruction of our country!
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CAPTIONS

Captions are only mentioned when found relevant by the maker.
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