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. 4. BUWJEHANE TPAQUKE

EEOTPAL '96

— 4" BIENNIAL OF GRAPHIC ART

OPTAHM3AUWMIA M HAYMH YHECTBOBAHA

Yapyxere NUKOBHWUX yMeTHuka Cpbwje je opranuaartop 4.
6ujeHana rpaduke n npukaszehe aena rpaduukux CTBa-
panaua Hactanux uamehy asa Bujenana. Mponoauuuje
omoryhagajy cBe TexHWKe Yy KOjUMa ce peanuiyje opu-
ruHanHa rpaduka, 6e3 ob3vpa Ha ctun 1 popmat. Ha ma-
HupecTaumjn he BMTKH 3aCTyNLeHa Aena HA BUCOKOM Npo-
dbecroHanHom HWBOY.

AyTop MOxe Aa npuwjasu HajBuwe Tpw rpaduuka nucra.
OpraxHmsarop wramna Kkartanor ca Penpoaykumnjom y 6oju m
buorpadmnjom.

MECTO OOPXABAMDA

YMeTHuUKkK nasusoH “Leujeta 3ysopuh” 11000 beorpan
Manu Kanemernas 1

OOCTABA MPUJABA U TPAQUKA

Mpujase ca rpadmkama MOpPQAjy AQ CTUTHY HA HA3HAYEHY
anpecy ago 15. maja 1996, roauvHe.

lpaduke ce pocrasrbajy 6e3 nacnapTya v pama, kao npe-
NOPY4YeHa MOWWMbKa WK NUYHO, CBaKOr aaHa oa 10-13
catn. TpoWwKoBe CNawa CHOCKW ayTop. a Yy NOBPATKY opra-
HU3aTop.

... BEOGRAD '26

REGULATIONS, PURPOSE AND ORGANIZERS

The Artists’ Association of Serbia as the organizer of the 4th
Biennial of Graphic Art Beograd 96 shall present achieve-
ments in graphic art created between the two exhibitions.
The Biennial shall be held from November 23 to December
23. 1996 at the Cvijeta Zuzoric Art Pavilion. Mali
Kalemegdanll. 11000 Belgrade, Yugoslavia.

CONDITIONS OF PARTICIPATION

Each artist can send @ maximum of three original prints.
Works in any artistic tendency or printing technique which
enables realization of original prints  will be
accepted.Artists who intend to participate in the Biennial
should complete the application form and send it togeth-
er with the works and filled label affixed to them by April
14, 1996, It must be sent by registered post. unframed. in
cardboard tubes and as printed matter. Works should be
signed by the author and dated from two recent years.
The data should be typewritten in English only.

The costs of shipping of works to Belgrade are wholly cov-
ered by the artist, while the return charges are to be cov-

ered by the organizer. The organizer cannot insure the
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Mo npujeMmy pagosa, rpaduke he 6UTM KOoMMCHjCKM npe-
nepaHe.

HANOMEHA: O6aBe3a je cBakor yuecHuka Ha BujeHany aa
jeaaH paa (Has3HAYeH y NPUjasu) NOKNOHYW OPraHU3ATOPY
BujeHana 3a peanuzauujy nanox6e.

fpa¢uuka nena koja cy aytopu nocnanu CaMounHYLmWja-
TMBHO (6e3 noausa opraHusaTtopa) npernesahe KoMucuja

30 n3Gop aena. Mpwujem pogosa je 15. maja 1996. roavHe
oa 10-13 cam.

HATPAQE

Cneuvjonuo Harpaaa - 30 XMBOTHU AONPUHOC yMeTHOCTH
rpaduke, Benuka Harpaga bujeHana, flee pasHonpasHe
Harpage. Harpaaa cnoxsopa v oTkynHe Harpage
MPATERE U3NOXBE

OpraHnsaunonmn onGop bBujeHana y CsoM NpowupeHOoM
Cacrasy npeasuha u opravusyje nocebHe nparehe
usnoxGe: CamocranHy n3nox0y AOGWUTHWMKA HArpaga Ha
npetxoaHom Bujenany, n3noxGy ayropa u3 game wnu
Gnvxe npownoctu cpncke rpaduke, roct bujeHana v cn.
KATANOr

Opraxunzartop uanoxbe 13AaQje KaTanor Koju CBYU y4ecHuUm
BujeHana AoGujajy 6ecnnatHo. CBaku M3NArAY 40380MA-
BA opraHusatopy Gecnnartho dororpaducare U penpo-
Aykosawe cBoOjux gena 3a nPONAaraHaHe HaMeHe

Bujenana. Katanor ce WTaMNa ABOJE3NYHO (CPNCKK-
eHrnecku).

WHQOPMALIMJE

OpraHusaunoHm oa6op y npoctopujama YNYC-a.
TenedoH: 011-621-585

Dake: ++ (381) 11 622-281

works for the period of transport and assumes no responsi-
bility for any damages incurred. Works presented at the
exhibltion will be insured by the organizer.

NOTE: There is no fee, but artists are encouraged to give
one of their works as a gift for the purpose of covering
organizing costs.

JURY AND PRIZES

Works by artists specially invited for the participation are
not subject to selection. The selected works will be
assessed by the Jury which will award the following prizes:
Special Prize for the actual contribution to the

development of graphic art

GRAND PRIX OF BELGRADE ‘96

Two equivalent regular prizes

Prizes awarded by sponsors and purchase prizes.
ACCOMPANYING EXHIBITIONS

The Organizing Committee of the Biennial shall organize
certain accompanying exhibitions. such as the one-man
exhibition of the Grand Prix Winner. the exhibitions of the
authors from recent or distant past of the Serbian graphic
art, the exhibition of the Biennial guest, etc.

CATALOGUE

On the occasion of the 4th Biennial of Graphic Art Beograd
'96, a catalogue will be issued with one printedwork and
will be sent to each participant free of charge. Therefore.
the organizer is entitled to present works sent in on TV, pub-
lish in newspapers and make documentation in the form of
bulletins, catalogues, video tapes and films. with no
obligation to pay any fees to the artists.

INFORMATION

The Artists’ Association of Serbia as an organizer of the

4th Biennial of Graphic Art

Phone: (381) 11 621-585 Fax: (381) 11 622-281
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. ~__HATPALE BNJEHANA 1989-1994
B . .....BIENNIAL AWARDS 19289-1994

— .. 1. BUWJEHANE TPAOUKE (Tpaduka y Cpduln) 1" BIENNIAL OF GRAPHIC ARI (Graphic Art In Serbla)

CReumjanHa Harpaaa 3 XMBOTHU A0NPUHOC YMETHOCTH rpaduke
Bowko KAPAHOBUHR
Mapko KPCMAHOBWHR

NpBa Harpaaao
Jakos BYPU4HUR

Apyra Harpaaa
Munoapar POrMR

Tpeha narpaaa
Xapko CMUILAHUR

1992

2. BNWJEHANE TPAQUKE

CneuvjanHa Harpaaa 3a XUBOTHU AONPUHOC YMETHOCTU rpaduke
Boxuaap LIMEPKOBUR

Npsa Harpaaa
3opuua TACUR

Apyra Harpaaa
Aparan MOMWUPOB

Tpeha narpaaa
MunaH CTALUEBUR

3. BUJEHANE TPAOUKE (MehyHapoAHA nanoxoq)

CreuvjanHa HArpaaa 34 XMBOTHU AONPUHOC YMETHOCTU rpaduke
Muoapar POk

Benuka Harpaaa
Ko-Yaomeut TABOPH

NpsBa Harpaaa
Bnaaumunp BEMNYKOBUR
Harau KEHBEU

Special Prize for life contribution to graphic art
Bosko KARANOVIC
Marko KRSMANOVIC

First Prize
Jakov DURICIC

Second Prize
Miodrag ROGIC

Third Prize
Zarko SMILJANIC

2™ _BIENNIAL OF GRAPHIC ART S

Special Prize for life contribution to graphic art
Bozidar DZMERKOVIC

First Prize
Zorlca TASIC

Second Prize
Dragan MOMIROV
Third Prize

Milan STASEVIC

37 BIENNIAL OF GRAPHIC ART (International Exhibition). .

Special Prize for life contribution to graphic art
Miodrag ROGIC

Grand Prix
Ko-Udomvit THAVORN
First Prize

Viadimir VELICKOVIC
Nagal KENJI



XUPUIN

JURIES

MEBYHAPOIHU XWUPWN _3A U3BOP PALOBA

INTERNATIONAL JURY FOR SELECTION OF WORKS

MNpo¢. Muwen bapaeH,
rpadunuap, benruja
(NMukosra akoaemuja, Bepsuepc. benruja)

Joszed beHew,
rpad$uuap, Mahapcka
(NpeaceaHuk Yapyxewa rpad¢nuapa Mahapcke)

Npo$. ap Jepko fleHerpw,
UCTOPUYAp YMETHOCTH, Jyrocnasmja
(@unosodcku pakyniet, beorpaa, Jyrocnaswmja)

Npod. 3opaH JaGKMMOBCKM,

rpaduuap. MakeaoHuja

(NMnkosHa akaaemuja, Ckonme, MakeaoHKWja)

bopucnas Croes,

rpaduyap, byrapcka

(NpeaceaHuk Yapyxerwa NMKOBHUX YMETHUKA byrapcke)

Prof. Michael Barzin,
print maker, Belgium
(Academie des Beaux Arts. Verviers. Belgium)

Jozef Benesz,
print maker. Hungary
(President of Association of print makers of Hungary)

Prof. Dr. Jerko Denegrl.
Art Historian, Yugoslavia
(Faculty of Philosophy. Belgrade. Yugoslavia)

Prof. Zoran Jakimovski,
print maker, Macedonia
(Academy of Fine Arts. Skopje. Macedonia)

Borislav Stoev,
print maker. Bulgaria
(President of Artists’ Association of Bulgaria)

MEBYHAPOAHN XWPWU 3A HATPANE
INTERNATIONAL JURY.FOR AWARDS

Npo¢. ap KatapuHa AMGpo3uh,
NCTOPUYAP YMETHOCTY, Jyrocnasuja
(AICA MNpeaceanwk, Jyrocnasmja)

MnameHa Aumurposa Pavesa,

MCTOPMYAp yMeTHOCTH, Byrapcka

(Kyctoc MehyHapoaHor Bujenana Fpaduke y Bapn,
byrapcka)

Marunge flonuetn,

rpadpuuap. Uranuja

(Impektop MehyHapoaHor uenTpa 3a rpad¢mky, BeHeuuvja,
Wranvja)

Prof. Dr. Katarina Ambrozic,
Art Historian. Yugoslavia
(AICA President, Yugoslavia)

Plamena Dimitrova Racheva.
Art Historian, Bulgaria

(Curator of International Biennial of Graphic Art in Varna.

Buigaria)

Matilde Dolcetti,

print maker, Italy

(Director of Centro Internazionale di Grafica. Venice.
Italy)

Haramn KEHBW,

rpadouuap. Janax

NMpoé. Ko-Yaomeut TABOPH,

rpadunuap. Tajnaxa

(YHusep3autetr CunnakopH. banrkok, Tajnaxa)

Npo¢. Bhaaumnp BENNYKOBUR

cnukap v rpagunyuap. Jyrocnasuvja

(Ecole Nationale Superieure des Beaux-Arts, Napws.
Opaxuycka)

Nagai KENJI,
print maker. Japan

Prof. Ko-Udomvit THAVORN,

print maker. Thailand

(Silpakorn University, Bangkok. Thailand)
Prof. Viadimir VELICKOVIC

painter and print maker. Yugoslavia

(Ecole Nationale Superieure des Beaux-Arts. Paris,

France)

XUPKU 3A HATPALY 3A XNBOTHO AENO U3 OBNACTU TPADUKE
JURY FOR AWARD FOR LIFE ACHIEVEMENTS IN THE FIELD OF GRAPHIC ART

lbunaHa RuvHkyn,
NCTOPUUApP yMEeTHOCTU
(YmetHuukn anpextop fanepuje Npapuukn konektus,

beorpaa. Jyrocnasuja)

Npo¢. Boxmaap Limepkosuh,

cnuvkap v rpaeuuap

(QaxynteTr NnpuMereHnx yMeTHOCTN 1 ausqjHa. beorpaa.
Jyrocnasuja)

Npo¢. Bowko KapaHosuh,

cnukap v rpapuyuap

Qakyntet nukosHMx ymMeTHOCTHU, Beorpaa. Jyrocnaswnja)
Npoé¢. Muoapar Poruh,

CcnuKkap v rpagudap

(Qakyntet nukosHWx ymeTtHocTh, beorpaa. Jyrocnasmja)
bursana Cnunjenuesuh,

ncropuuap ymetHoctn (Kyctoc 3a rpadpuky

My3eja caspemeHe ymeTHOCTU, beorpaan.

Jyrocnasuja)

Uitiana Cinkul,

Art Historian

(Art Director of the Graphic Collective,
Belgrade. Yugoslavia)

Prof. BoZidar DZmerkovic,

Painter and print maker

(Academy of Applied Arts and Design,
Yugosiavia)

Prof. Bosko Karanovic,
Painter and print maker

(Academy of Fine Arts, Belgrade. Yugoslavia)

Prof. Miodrag Rogic,
Painter and print maker

(Academy of Fine Arts. Belgrade. Yugosiavia)

Uiljana Slijepéevid,

Art Historian (Curator of Graphic Arts.
Museum of Contemporary Art. Belgrade,
Yugoslavia)

Belgrade.,
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YBOOHA PEY

Osoroavwiu bujeHane rpaduke Bbeorpan '96, 4detspTa

jyrocnoseHcka, a aopyra mehyHapoaHa nanoxoa, noHasna
KOHUEeNnuujcku npoé¢un npetxoaHor bujeHana na 1994,
roavHe 4dujun je ycnex o6eszbenno KOHTUHYUTET OBE€ MOHU-
bectauvje. OA3MB M NOAPWKA YMETHUKA M3 CBETA, KOju cy
omoryhunu na m3anox6a oa npe Ase roguHe nocrtaHe
MehyHapoaHa, ynpKkoc KynTypHOj 6nokaau y Kojoj ce
Hawna Hawa 3eMmrsa, obasesanu Cy HAc Aa OBY APYrYy
MehyHapoaHy nanoxOy opradusyjemo ca sehom Naxwom n
HACTOjarkUMA, CA BUWKWM KBANUTATHMBHUM 3axTeBmMma.
NeocTpyko Behn oA3vMB yMeTHMKA HANArao HaM je u Buwe
KpUTepujyme, Te je ctora, OBoroauvilbu CEenekumoHu Xmpu,
M XvpW 3Q Harpage, WHTepHauWoHanHoOr CcacTasaq.
Npatehe uanoxbGe aytopa HarpaheHWx HA NPOWNOM
BujeHany no6une cy mehyHapoaHW KapakTep yHYeCHMKa.
Hawa npBobuTHa oanyka ga ce o6pahaMo AUMPEeKTHO yMmeT-
HUUWMMAa, a He HAUWOHANHWUM MHCTUTYUWjama, nokasana ce
LUenucxoaHa M3 BUWeE pa3nora: TMM MpUHUMNOM naje ce
sBeha moryhHocT adupmaumje nojeamHua. pasnUumMTUx
WHOAWMBUAYQANHWX  MNPUCTYNa W NoeTtuka., Hacynport
HAUWOHANHUM cenekunjama o cTpaHe oaadpaHux Kome-
capa. OcTBapunu CMO AMPEKTHY KOMYHMKAUWjy ca ymeT-

This year's Biennial of Graphic Art Beograd '96. the fourth
national and second international exhibition, repeats the
conceptual profile of the previous Biennial of 1994 whose
success has ensured continuity of this manifestation.
Response and support of artists worldwide. who made pos-
sible for the exhibition to become international two years
ago. in spite of the cultural blockade against Yugoslavia,
have obligated us to organize this second international
exhibition with greater attention and efforts. with higher
quality requirements.

Twice as many artists have responded. making us raise our
criteria and therefore this year's members of the selecting
jury as well as of the jury for awards are international. The
accompanying exhibitions of the authors awarded at the
previous Biennial, have become international in character
and participants.

Our original decision to address ourselves directly to the
participants. and not to national institutions and associa-
tions, proved to be justified for many reasons: this principle
provides better possibilities for individual affirmation. differ-
ing individual approaches and poetics, in confrast to
national selections made by appointed commissars. We




HMUMMA M AparoueHe KOHTaKTe WKPOM ceeta. CBu-yvyec-
HUUM he y katanory 6uTu NpeacTasmeHy abeueaHum
peaoMm, a He NO reorpa$pCckoM Unu HEKOM APYroM NPUHUKNY.
Tpyaunu cmo ce aa 6yaeMo NOTRYHO OTBOPEHU NPeMa
CBUM YMETHMYKUM onpefaersewnumMa U PenesBaHTHUM
rPadnUKnM TeXHMKaMQa, u 63 OrpPaHYAaBaka dopMaTa.
Hawew nos3usy opassano ce 548 rpaduuapa us 52
apxase., ca 1410 rpa¢uukux nucrosa. 3a UeHTpanHy
n3nox6y y YMeTHuukom nasunnoHy “lisunjera 3ysopuh”
CenekunmoHu xvpu je onabpao 267aytopa.

Ocum ueHTpanHe uanox6Ge Bujesana nocraemeHe cy u
4eTupu npatehe. ¥ canoHy My3eja caspeMeHe yMetHoOCTH
u3naxy aytopu HarpaheHu Ha BujeHany '94: Ko-Yaomeut
TasopH (TajnaHa), Kenhu Harau (JanaH). u Bnaaumup
Benuukosuh (Jyrocnaswuja); y ranepwju YAYC ogpxasa ce
PeTpocnektusHa usnox6a rpaduxka Muoapara Poruha,
A06UTHUKG Harpage 3a XMBOTHW AOMPUHOC yMeTHOCT!
rpaduke: y ranepwju Fpaduuku konexktme oTsapa ce
usnoxGa Xaw-Njep Cky¢nepa (Benruja). AOGUTHWUKA
HarpaaHe unanox6e, a y ranepwju paduukor ueHTpa
n3naxe rocr ua MNpuke Kcennc CaxuHme.

3oxsamylyhu nparehum unanox6ama BaH NaBuboHAa
“Usujeta 3ysopuh” Bujenane npepacta y éectusan
rPaduyKe yMetTHocTM on Nnpsopa3apeaHor 3Hauaja 3a Haw
rpaa.

MowTo u jyrocnosencku yMeTHUUM aeueHujama y4yecreyjy
Ha pedepeHTHUM MehyHapoaHuM uzanox6ama rpaduke,
Xenumo na 1 beorpan Gyae aomakuH u3nox6e Ha Kojoj ce
carneaasaqjy AoMeTH rpaduuke yMeTHOCTH y CBeTy.

Y ume On6opa bujenana 3axsaryjeM MuHucTapcTBy Kyn-
Type Peny6nuke Cp6uje, CkynwtuHn rpaaga Beorpaaa,
Yapyxerwy nukoBHWUx ymeTHuka Cp6uje, kao n ¢cBuM noje-
AnHuMMma u opraHusaumjama KOju Cy nomornu peanuaauujy
Nporpama BujeHana. MNoce6Hy aaxsanHoct U3paxXaBam

CBUM YMeTHMUMMA KOju Cy CBOja Aena NoKNoHUNM opraxu-
3aropy osor bujeHana.

have established a direct communication with the artists
and precious contacts worldwide. All participants will be
represented in the catalogue in alphabetic order. and not
according to a geographical or any other principle.

We have tried to be completely open to all artistic com-
mitments and relevant graphic techniques. without any
limitation in format.

Our Invitation has been responded by 548 print makers
from 52 countries, with 1410 graphic sheets. The jury has
selected 247 authors for the central exhibition ot the
Cvijeta Zuzori¢ Art Pavilion.

In addition to the central Biennial exhibition, four accom-
panying exhibitions have been presented. The authors
awarded at the Third Biennial Beograd ‘94 - Ko-Udomvit
Thavorn. Thailand. Kenji Nagai. Japan. and Viadimir
Velickovié, Yugoslavia. - will exhibit at the Salon of the
Museum of Contemporary Art. a retrospective exhibition
featuring the prints of Miodrag Rogic. winner of the special
prize for his life achievement in the field of graphic art. is
heild at the AAS Gallery. the exhibition of Jean Pierre
Scouflaire (Belgium), winner of the prize exhibition. will be
opened at the Graficki Kolektiv Gallery. and Xenis Sachinis
of Greece, Biennial guest. exhibits at the Graficki Centar
Gallery.

Thanks to the accompanying exhibitions outside the
Cvifeta Zuzori¢ Pavilion, the Biennial has grown into a festi-
val of graphic art of top importance for our city.

As Yugoslav artists have participated for decades at pres-
tigious international exhibitions of graphic art. we would
like Belgrade to be the host of the exhibition which will pre-
sent the achievements of the graphic art in the worid.

On behalf of the Biennial Committee | would like to thank
the Ministry of Culture of Republic of Serbia. the Assembly
of the city of Belgrade. Artists’ Association of Serbia. as well
as all other individuals and organizations who have helped
in the realization of the Biennial. My special gratitude is to
all participants who have donated their works to the
Organizer of this Biennial.

=

TPAQOUKA PN KPA.JY BEKA

Opo¢. ap. Jewa AEHEIPW

GRAPHIC ART AT THE TURN OF THE CENTURY

Prof. Dr. Je§a DENEGRI

KQo 1 30 uenokynHy akTyenHy yMETHUYKY CUTyauujy Tako v
30 caBpeMmeHy rpa¢uky saxu Ao6po NO3HATA W roToBO
6e36poj NyTa NOHABMBLAHA TBPAKA NO KOJOj Y AQHAWHO]j
YMETHOCTU HeMa Cpeauwrux no3numja, AOMUHAHTHUX
npasaua, NPUBUNEroBaHUX OpUjeHTaunja, a y ceemy Tome
HACYNpOT CaAd y yMEeTHOCTW BNaaa NOTAyHA U HAYenHo
CacBUM NPUXBATMHLMBA NAYPANNCTAUMKG atMocdepa 'y
CKNAgy C KOjOM CBAKU MHAMBUMAYANHW CTAB - HOPABHO NoA
OCHOBHWM YCNOBOM AQ jeé ONPABAAH HEOMXOAHUM KBANUTE-
TOM PAAG - PABHONPABAH j€ CBAKOM APYrOM, YaK ¥ OHOM
CYNPOTHUX OCO6UHA, anu 6apem NPUBNNXHO NOoAjeAHAKUX
BPEAHOCTU. YMECTO, AQKNe, CMeHe TeHaeHUMja u yMecvo
KOHOPOHTAUMja Mehy NPABUMMA 1 NOKPETUMA. WTO je jow
AoHepaasHO 6GUNO CBOJCTBEHO yMeTHUUkuUM 36usBarwuma,
AQHAC y YMEeTHOCTW yonwTie, a TO CBAKAKO BAXM W 3a
road¢uky. BNAAQ UCTOBPEMEHO U NApPanenHo Mpucycrso
MHOro6pojHUx MeRBYCOOHO PA3NUUUTUX, YeCTO YaK Bpno
PA3NNUNTUX N TOTOBO HeapoAUPIUBUX I'IOjelJVIHO‘-lHVIX
nosnuwvja.

HakoH W7o je y ocamaecetum roanHaMA yMEeTHUYKA CueHa

(N TPXUWTE KOj& HA Ty CUeHY UMQ NpecyaHu yTnugj) buna

As for the whole current artistic situation. so does for the
contemporary graphic art hold true the well known and
almost innumerable times repeated assertion to the effect
that in today's art there are no central positions. dominant
movements, privileged orientations, and in contrast to all
this there is nowadays in art a totally and in principle quite
acceptable piluralistic atmosphere in accordance with
which any individual attitude - provided of course it is justi-
fied by the necessary quality of work - is equal to any
other. even to that of opposite properties, but at least of
approximate values. Thus, instead of change of tendencies
and instead of confrontations among movements and
ideas, which until recently had been characteristical of
artistic events. nowadays in art generally. and certainly this
is true of graphic art, there is a parallel presence of many
mutually different, and often even very different and
almost untouchable individual positions. After the Eighties
when the art scene (and the market which had a decisive
influence on that scene) had been marked by renewal of
painting. at the time of expansion of sculpture in open

space, especially at the time of enormous production of
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noa 3HaumMa oOHOBe cnUKapcTea, Y Bpeme exkcnaHauje

CKynntype y OTBOPEHOM NpoCTopy. nocebHo y BpeMe
€HOPMHE Npoaykuvje NOKPeTHUX CNUKA, NUTare je rpe ce
Y cBeMmy TOMe [aHaC Hanasuv o6nacTt rpaguke, y yemy cy
MOTYRHOCTU HeHOr yyewhd v theHor yuaja Ha dopmu-
Pake YKYNHOT yMETHUUKOT UAEHTUTETa canauwber ucTopu-
jckor TpeHyTKa.

Morno 6u ce Ha To OAroBopuTu cneanehe: y knumu Y Kojoj y
NPOAYKUMU yMETHOCTU 1 y NOHAWAKY YMETHUKA CBe Bulwe
AONAsu [0 M3PAXAja HENPEeCTaHO WHUPete TeXHOMOWKMX
Cpeacrasq, nosehawe dopMaTa yMeTHUYKor paana, audy-
3Uja YMETHUYKUX NOopyKa M Nopyka o ymeTHoCTH nocpen-
CTBOM MACOBHWX MEAWQ, Yy TAKBO] KNUMWM aakne rpagmka
KQO AuCUMNAMHG U rpaduyuku NUCT KAo oGjekT Te aucum-
NNvHe yKasyjy ce CacBUM KPXKUM CpeacTauma YMETHUuKe
npoMouvje n cee Buwe nocTajy - ynpkoc cBojoj TEXHUYKO]
PEeNpoOAYKTMBHOCTM U HA KOj 30CHOBAHOj couujanHoj
PYHKUMIM - NoApyYja Hekor cacsum CyGjeKTUBHOr, rotoso
MHTUMHOT 1 MHTPOBEPTHOr B6ABMLEHA yMeTHowhy.
Mysajyhu, pakne. y CBOJjO] OCHOBM KapakTep YMEeTHOCTH
KAO MHTUME W UHTPOBEPTHE MAHYenHocTH, ucTpajasagjyhu
HQ OCOGMHAMA NAEMEHUTOr YMeTHUUKOr 3aHara, rpaduxa
KAo aucumnnuMHa CcToju y UenvHuM u3BaH aenokpyra
AGHAWHKUX YMETHUUKKMX XunepTexHonoruja.

Hak 1 HeKONAWHU BUCOKOTUPAXHM MOCTYNUK NONyT cepwu-
rpaduje n odcera M3rneaajy cacsvMMm NUMUTUPAHU yno-
peénfe N1 ce ca eHopMHOM ANY3HjOM NOKPETHUX CAMKA U
YMECTO aa OuTHWje AOMPUHOCE COoUMjanHoj GyHKUM)K
YMHOXEHUX YMETHUUKMX fend AAHAC CY M Yy OBMM TeXHMKQ-
MQ nocpean UCTPaXuBAHA YHYTAP FPAHUMUA M O0COBMHA
CAMKX TUX NOCTynaka. Anv Beh YMbeHMua Aa ce 3acHuBA
HQ Ha4eny penpoaykTMBHOCTW, A NPOWU3BOAU BehRu wnu
Mk 6pPOj MCTOBETHUX MPUMEPaKA, Ad je AAKNe Mo CaMoj
CBOjOj NMPUPOAW NOANOXHA MYNTUNNUKALMIK, YCnosrnasa aa
rpaguka Oyae meauj NPUBNAYAH MHOMMM QyTOPUMA KOju

BUWIE HE Bepyjy y NPBEHCTBO YHWKATA, Y HEmnpuKoc-

mobiles, the question arises where is the place of graphic
art in all this. where are the possibilities of its participation

and its influence on the formation of the total artistic iden-
tity of the current historical moment. It could be answered
as follows: in the climate in which art production and
artists' behaviour is more expressed by an expansion of
technological means. increase in the size of art works. dif-
fusion of artistic messages and messages about arf by
means of mass media, in such a climate therefore graphic
art as a discipline and graphic sheet as an object of that
discipline appear to be such fragile means of artistic pro-
motion becoming more and more - in spite of their techni-
cal replicability and social function based thereon - areas
of some completely subjective. almost intimate and intro-
vert artistic activity.

Keeping, therefore, in their basis the character of arlt as an
intimate and introvert manuality, enduring in the charac-
teristics of the noble artistic craft, graphic art as a disci-
pline stands as a whole outside the sphere of present artis-
tic hyper-technologies. Even the former high circulation
processes such as serigraphy and offset seem quife limited
if compared with the enormous diffusion of mobiles and
instead of contributing more substantially to the social
function of multiplied art works today even these tech-
niques involve research within the limits and properties of
these very processes. But the very fact of being based on
the principle of replicability. producing a smaller or larger
number of identical copies. and thus by its very nature
being subjected to multiplication. makes graphic art a
medium attractive to many authors who no longer believe
in the priority of unique copies. in the indisputability of the
original, to whom the work on multiplication of the proto-
type is preferable to an insistence on the unrepeatability
of the original and of some other always different works.
The most diverse types of grounds on which a graphic artist

is working and from which he prints his sheels are very suit-
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HOBEHOCT OPUrMHANa, KojuMa je paa Ha YMHOXABAkY Npo-
TOTUNA APAOXW 04 MHCUCTUPAHKRA HA HEenNnoOHOBIBLUBOCTH
npBOoBUTHOr U OO HEeKOor ApPYyror ysBek pasnuyuTtor gena.
Hajpaanuuntuje Bpcte Nnoanera Ha Kojuma rpaduuap paam
M CAa KOjux OTUCKYyje cBOje NUCTOoBEe, BPNO Cy NOroaHu
TepeHu 3a Npoaykuwjy Aena-ABOjHUKA, rpaduyku nucTt no
CaMoj CBOjOj Nprpoar U AedUHULKW]K jecTe Aynnukar, Tpun-
NWKAT, H-TUMNAWMKAT MouYeTHOr NPOoTOTUNA. A YKONWKO ce
rpa¢uka KAao AUCUMNNMHA yNPAaBo TAKO CXBATU, YKOMWKO
cCe Kao TakBa npuxBatu, cTvhu he ce Ao waHeHaagHor
o0pTA HeHe AQHAWHKEe CUTyaunje y KOHTEKCTY OoCTanmx
YMEeTHWUKUX Meanja. YMecTo, Aakne, WTo HaM ce Mano npe
YUHMNA UHTUMHWMM WU MHTPOBEPTHUM Noapydjem caspe-
MEHOI YMEeTHUYKOr U3paxdaBara, rpaguka nocrtaje - 6aw
3ATO jep He Npasuv pAas3nuky namehy NpBoOr U nocneakwer y
Cepuji UCTOBETHUX OTUCAKA - FOTOBO MAeANHWU Meanj oBor
pas3no6na Kpaja Beka Kaaa CMO CBeoun npesare Henpe-
rNeaHor MHOWTBA YCUTHEHUX U y Beckpaj MOHOBbLEHWUX
nopyka, AOMWMHAUWje AQHAWHEM BpeMeHy CBOjCTBEHMUX
MaTpUua ¢paArMeHTa U pparmeHaTda, cBe To Kao ocobuHa
ernoxe CUMynakpa M cuMmynauuvje, aa ynotpebmumo 1e yMHo-
rome Beh CAQCBMUM UCTpOWeEHEe TepMuHe W3 no3Hartor
peYvHunKa Teopujckux yyerwa XaHa boapwjapa.

Ocuunupajyhn npruemaHoO mMaMehy MApruHAanHOCTW U UeH-
TPANHOCTK y OAQHOCY HA OCTANa CAaBpeMeHa M3paxajHa
noapydja, rpaguka AaHAc 3Aanpaso MHCUCTUPA U MCTPAaja-
BA HA HEKWM CBOJMM KOHCTAHTHMM ocobuHama. Kao wu
paHuje, rpaguka jecte No AePrHUUNM MEeAN] YMHOXABAHQA
oTMCaka y pPasnUYnuTMM, OBOM Meawjy CBOJCTBEHWM
TEXHMYKMM MOCTYNUMMA, NPK Yemy No epektmma coumjanHe
Andy3unje roToBo BUWE A4 HeMa pa3nuWke Aa Nu je jeaad
rpaduUykK NUCT yMHOXEeH CBera y ABa-TPpW WNu Nak y nse-
TPW CTOTHMHE MAEHTUYHUX NpuMepaka. YnopeheHa ¢ oHOM
13 NPeTxoaHunX AeuexHunja, rpaduka cpeauHe nesBeneceTmx
YUHW Ce Aa He Noceayje Heke KpynHuje jeandke pasnuvke,

He nokaasyje Heke OWTHO ApYyraduvje ykynHe Mmeaujcke

able terrains for producing works-doubles, graphic sheet
by its nature and definition is a duplicate, triplicate. n-pli-
cate of the original prototype. And if graphic art as a dis-
cipline is understood exactly in this way, if it is accepted as
such. one is bound to arrive at a sudden turn of its present
situation in the context of other art media. Thus, instead of
appearing to us a while ago an intimate and introvert area
in contemporary the arfistic expression. graphic art
becomes - exactly for not making a distinction between
the first and the last in a series of identical prints - almost
an ideal medium of this period at the furn of the century
when we are witnessing the prevalence an immeasurable
multitude of chopped up and endlessly repeated mes-
sages. domination of fragmented and fragmentary matri-
ces characteristical for the present times, all this as char-
acteristics of the age of simulacrum and simulation, to use
these largely exhausted terms from the well known vocab-
ulary of theoretical teachings of Jean Baudrillard.

Oscillating apparently between marginality and centrality
in relation with other contemporary areas of expression.
graphic art today actually insists and persists on some of its
constant features. Like before, graphic art is by definition a
medium of print multiplication in various technical proce-
dures characteristical for this medium, whereby in the
effects of' social diffusion there is almost no difference
whether it is a graphic sheet multiplied in only two or three
or as many as two or three hundred identical copies.
Compared with the graphic art of past decades, the
graphic art in the mid-Nineties seems not to possess any
major language differences, not showing any substantially
different total medium characteristics. Namely. at the
same fime it acknowledges parallel implementation of the
traditional and the new. the pure and the combined exe-
cution methods, reconciling figuration which can go all
the way to describing the minutest object data and

abstraction which has resolutely and definitely abandoned




KApPAaKTepUCTUKe. Hawme, oHa WCTOBPEMEHO NpuaHaje
ynopeaHy NpuUMeHy KNacU4YHWX U HOBWUX, YUCTUX U KOMBMK-
HOBQHWX M3BONHAYKMX HAYMHA, NoMUpyje durypauujy koja
MOXe& Ad uae A0 ONUCA HAjJCUTHUjKX NPeaMeTHUX NoaaTaxka
M ancTpakuujy koja je CBaKy nNpeaMeTHy pedepeHuujy
OANYYHO U AePUHWUTUBHO HAMycCTMna.

CaBpemMeHa rpa¢uka ocnawa ce Ha 6pojHe u cneuu-
$uuHe nokanHe Tpaauuwmje, anu ce y UCTo Bpeme no3vea u
HA MHTEPHAUMOHANHE YMeTHWYKE je€3UKe KOju Ce KopucTe 1

pasyMmejy y CBUM KyNTypHUM CpeiuHaMa caBpemMeHor

cseTtd. HeMa HWKAKBOr NpUopuTeTa, HAPeM Kaaa je pey o-

NojeaAnHaYHUM 1OMETUMA, 30 YMETHUKE KOjU NPOoM3naae 13
HABOAHO BOAShMX YMETHUYKMX UEHTAPQA, KAO WTO HEMA HU
XEeHAWKeNna 3a yMeTHWKe KOoju Oenyjy ¥y MakwuM cpeavHama
Wnu y HeKaAAWwHUM YMETHUYKUM nepudepujama. Jep, ma
FAe AOHAC paavo YMETHWK je yBeK CaMO MojeanHau Koju
jeanHn Moxe n mopa aa o6aeu CBOj KpeaTUBHW Ae0 nocna
a YyNPABO TO je OHO AYXOBHO MOAPYYJE Y KOME My HUKO #
HUWTA U3BAH HEroBOr CONCTBEHOr NOTEHUUaNa, 3HOHKA 1
CNOCOBHOCTM He Moxe aa Gyae oa GuTHuje nomohu. Mo
CBOjOj OCHOBHO] M CYWTWUHCKOj HAOMEHW, 4 TO je Moh paa
3AA0BOMBM HAOCTOjAHA 3HATHOT 6POjA CABPEMEHUX YMETHU-

Ka Na HaRy aaekeaTtHa pewera 3a MCNOMLABAHKE CBOjUX

6pojHUX M3paxajHux notpeba u xemna, rpaduka kao

B8E0OMA PAWMPEHW YMETHWUYKW Meauj M Jare AdHAcC npu
KPQjy BEKA MMA CBOjy He3aMeHrsWey ynory, 4ysa csoje
HEOCNOpPHO MecTo. TPEeHYTHO, HUTK Y KPU3WU HUTKU Y YCMOHY,
rpa¢vika cpeavHe AeseneceTVx HWje HUWTA APYro, HUWTA
BULIE UKW Make, Hero jeaHa etTana y AYroM U KOHTUHyupa-
HOM XWUBOTY OB& MHOIMMMQ HEOMNXOAHE, UCTO TAKO MHOMMMQa

Apdre ymMeTHUYKe aucumnnuHe.

any object references. Contemporary graphic art relies on
numerous and specific local fraditions. but at the same
time also refers to international artistic languages used
and understood in all cultural environments of the contem-
porary world. There are no priorities. at least concerning
individual achievements, for the artists coming from the
allegedly leading art centres. nor there are handicaps for
the artists working in minor centres or in former art periph-
eries. For, no matter where an artist works nowadays. he is
always an individual, the only one who can and must carry
out his creative part of work, and that is precisely that spir-
itual area in which nobody and nothing outside his own
potentials, knowledge and ability can be of any significant
help. In its basic and essential purpose. and that is the
power to meet the aspirations of considerable number of
confemporary artists to find adequate solutions in mani-
festing their numerous expressive needs and desires.
graphic art as a very widely used art medium still nowa-
days at the turn of the century has its indispensable role.
keeping its undeniable position. Currently neither in crisis
nor in ascendance, the graphic art of the Nineties is noth-
ing else. nothing more or less. than a stage in the long and
continuous life of this art discipline indispensable to many

people and also endearing to many people.




NECrEHNA
ABBREVIATIONS

. (akynieT npvuMmetheHux ymetHocty - @MY  FAA - Faculty of Applied Arts -~
Qakynrer nukosHux ymetHoct - QY FFA - Faculty of Fine Arts = =l

Akanemuja ymetHoctn - AY  AA - Academy of Art B T B i T

Akanemuja npuMerheHux ymetHoct - AlY.  AAA - Academy of Applied Arts ol - . £Azargjik. buigarna wice as many. [Yx0.

: JK Trakia 223 vh. A. el. 7. ap. 19. 4000 xylography. 316 x 200

0 e LT e oo TLL Ak a_NUKOBHUX YMETHOCTH - AFA - Aca EINGEATICUMNNRISINS S S ) ;
SEI) All,___~ e A Plovdiv. Bulgaria All the More That. 1996. =
- Represents Bulgaria TANIA ABADJIEVA xylography. 208 x 200
NumeHauvje panosa nare cy.y cm Dimensions of works are given in cm
__**. HenoinyHu noaauw  **, incomplete data 7
Ha kopuuama: Front cover: 1969. Nasapuuk. byrapcka TABA ABALIMJEBA [ynno suwe, 1996.

Y Muonpar POTUR Mlodrag ROGIC In 3acTtyna byrapcky : apBopes. 316 .X_ZEIJ%Q___ S

—_Mptea npu 84, cepur iay 6oju. 48 x 65 (netam) _ Still li i 48 x 65 (detail) - M Buwe on rora. o.
prea npupona. 19 pUrpaduia y 6oj ife. 1984. colour serigraphy. 48 x etai Kcunorpaguja. 208 x 200 =

=



1949, Ehime. Japan

63 Rue de Ia Tombe Issoire. 75014 Paris o ) ” ,,J,?kaﬁg_ﬁlgeﬂq,ﬁ,” ST . e
France Whirlpool. 1994, engraving. 37.0 x 29.5 I __Ceeew ©rt, 1991, serigraphy. 78 x 66 e
Representsfrance  ABFAKIRA ~ Coast. 1994. engraving. 34.0 x 39.0 Represents France Jean-Michel ALBEROLA *es, 1991, serigraphy. 45.5 x 59.5
002 — S - S | 003 [N i . .
. 1949.Exmme.Janan  ABE AKWPA _ Bprnor. 1994. rpaeypa. 37.0 x 29.5 = ' 1942, Camna, Anxnp  XaH-Muwen AMBEPOMA  ***. 1991. cepurpaduja. 78 x 66
o _ 3actyna QPaHuycKy O6ana. 1994. rpaeypa. 34.0 x 39.0 o Sl . R L1991 cepurpaguja. 45.5 x 59.5
B L 3actyna QpaHuUycky
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e _______ PR Flying Garden. 1995, lithography. 68 x 50
1939, Udine. Italy B ) 1957 Ivailovgrad. Bulgaria } SRS, | o1 -1 Splrit form the Garden. 1995,
i 1 93. serigraphy. 66 x 63 m e __P.O. Box 56. 2001 Varna. Bulgaria s
Representsitaly — GETULIO ALVIANI  1.2.3.4.5.6.. 1993. serigraphy. 68 x 54 = . Represents Bulgaria — Sasho ANASTASSOV  Sacrament. 1996. lithography. 68 x 50m
.ﬁ o '_:_" o _f;' o 005 I
1939. Yaure. Mranvja  BETYNINO ANBUAHM  1.2.3.4.5.. 1993, cepurpaduja. 66 x 63 = . 1957. MBQMDQELELGD.. Byrapcka  Cawo AHACTACOB  [lerehu Bp1. 1995, nurorpauja. 68 x50
3acryna Nranujy 1.2.3.4.5.6.. 1993. cepurpadmja. 68 x 54 m . _Bg_clyﬂgj_ymp_w_____.____“___._

CakpameHTt. 19946, nurorpaduja. 68 x 50m
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__ Secret. 1995,

1942, Den Hag. The Netherlands

Ré—&é;énrs The Netherlands

colour serigraphy. 60 x 70 m
— . _False Ceiling. 1995.
Pat ANDREA  colour serigraphy. 60 x 70

1942, Xar. Xonasaumja Nar AHOPEA

_ TajHa. 1995,

3aciyna XonadHawjy . cepdarpad¢mjay _ﬁojm. 60x 70 m
— NaxHw nnadoH. 1995,

cepurpaduja y 6ojn, 60 x 70

1964, Belgrade. Yugoslavia

Kneza Sime Markovica 4. 11000 Beograd.
Yugoslavia

Represents Yugoslavia

1964, beorpaa. Jyrocnaeswja

KHeza Cume Mapkoeuha 4. 11000 beorpaa.
Jyrocnasmnja

3actyna Jyrocnaswujy

Millca ANDELKOVIC

Munmua AHBENKOBWHR

Untitled. 1996. -
mixed media. 100 x 70 m

Bea Haamea. 1996.
KOMOMHOBAHA TexHMKA, 100 x 70 _



La danza de wakas. 1993. etching. 50 x 40
1995, La Paz, Bolivia Voyager. 1994, etching. 18 x 20
[ itonic Love. 1994,

__ 114 Rue Rambuteau. Paris 75001, france _______________________ Pla
= RepresenfsBolivia  David ANGLES = efching. 24 x 24 =

008 B

_ 1955.MaMaz. Bonuemja  Oasun AHINEC | g danza de wakas.1993.6akponuc. 50 x 40
3actyna Bonveujy OyTtHuk, 1994, 6akponuc, 18 x 20

__NnatoHcka mybas, 1994,
6akponuc, 24 x 24 a

1961. Belgrade. Yugoslavia
24 f lakeside Road. London. UK
Represents Yugoslavia

Black Wings. 1995. S
___mixed media. 50 x 75
IS . .. fEgrye B4 .
Lidlja ANTANASIJEVIC __mixed media. 50 x 75 ;

1961, E,eorpdﬂ: Jgrdchdamc ﬂnnhjd AHTAHACWMJIEBUR

- I;lpi:i;O: Kumﬁéjj 995,
__komMbuHOBQHA TexXHWMKA. 50x 76

Mkapyc. 1994,

_3actyna Jyrocnasujy

KOMOWMHOBAHA TeXHMKA, S50 X 78 m



— 1969 Paris. france

63 Rue Pigalle. 75009 Paris. France

_Untitled. 1996. woodcut. 64 x 43

- o __Represents France _Frederlc ARDITI Untitled, 1996. woodcut. 52 x 37 m
. Il 010 I
o - __liéé‘ﬂcpm3_A(DQ.QHLL)LC,KL,_.___(DDEQBHK:AE}.M?M;;; __Bea HaauBa. 1996. apeopes. 64 x 43

3aciyna QpaHuUycKy

bea Haamea. 1996. apope3. 52 X 3/ a

1954, **. Poland
270 Queen. H3C 2N8 Montreal. Canada
Represents Poland

1964, ", MNomcka
3actyna [orkcky

Ludmila ARMATA

Nyamuna APMATA

Regeneration. 1994. aquatint. dry point. 73 x 69
Persona Il. 1994. aquatint. dry point. 79 x 60 =
One-way up. 1994. aquatint. dry peoint. 79 x60

PereHepauwnja. 1994, QkBATMHIQ. CYBA nrna. 73 x 69
Nepcona ll. 1994. QKBATMHTA. CYBA MrNa. 79 x 60 m
JeaHocmepHa Harope. 1994,

QKBATHMHTA. CyBa urna. 79 x 60
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a
b

ve.e

:i,_,éhinin-e)-/ Sweep, 1985.
lithography. 54 x 76 =
_Maria Dolores. 1992.

1937, Madrid, Spain

°*. Madrid, Spain and Paris. france
. RepresentsSpain  Eduardo ARROYO  lithography. 65 x 50
- o B 0> I
- 1937.Monpwa.lWnanuja  Eayapao APOJO  [lumuudap. 1985.
__3actyna@paduycky  autorpaduja. 54 x 76 =

_ - ] Mapwua [lonopec. 1992.

= e I nutorpadmja. 65 x 50

1942, Pozarevac. Yugoslavia
Kosanciceva 53. 12000 PoZarevac.
Yugoslavia

Represents Yugoslavia

1942, MNoxapepau. Jyrocnaeuja
Kocanumhepa 53, 12000 MNoxapesau.
Jyrocnageuja

3actyna Jyrocnasujy

Miroslav ARSIC

Mupocnae APCUHR

Great Ascent. I??%,hqucﬁnt 43 x 74
Great Fall. 1995. aquatint. 54 x 86 a

Benukun ycnox, 1994. aQKBATUHTA. 43 x 74
Benukn naa. 1995, aksatmHT1Q. 54 X 86 m



- 1948. Hokkaido. Japan A solar eclipse - F.u.R.. 1994,

. . S o Vega. 1996, etching. _ : ! :
i __1943. Beirut. Lebanon aquatint. 76 x 56 a t 356 Komabayashi-436-3. Kamifukuoka-city. lithography. 70 x 50.a
28 Rue du Dragon. 75006 Paris. France _____________ Zenith. 1995. efching. aquatint. 65 x 50 Saitama. Japan A solar eclipse Y. 1995.
Represents France ASSADOUR 10"30 p.m.. 1995. etching. aquatint. 50 x 56 Represents Japan Takemi AZUMAYA lithography. 50 x 70
_]9ASBGJDFEH1; ACA;ﬂ);P_ MousapHa nueaaa. 1996. bakponnc, 1948, Xokanao. Janax TakemMm A3YMAJA CyHuyepo nompademwe - F.u.R.. 1994,
3actyna QpaHuycky S AKBATHUHTC, 76 X 56 m 3acrtyna JanaH nutorpaguja. 70 x 50 =
_— i . ) 3eHnTt. 1995, bakponuc. akeatmHta. 65 x 50 CyH4YeBO nompayere Y, 1995,
nutorpaguja, 50 x 70

22%, 1995, 6akponuc. akeatuHia, 50 x 56



1940, **. Armenia ) . : o )
195 », Morocco ) . ; ;

- 0. Larache ) 159 Queen's Crescent. London NW5 4EA. Ring. 1996. mezzotint. 9.7 x 8 n o
————Riseldorar 8, 31 B ar 20 e T _ Great Britain  Flap. 199. mezzotint. 9.7 X 8 -
: ermany - e Hand I. 1994. itai i zzoti
I — Represents Morocco Hachml AZZA mezzotint. 60 x 50 = epieE Rl Sreal il M BB LAHAN e e
e — 017

Qlo - , o — i .
1940, **. ApMeHuja M. BANEKLIMAH [OpcteH. 1996, MEUOTUHTA. 9.7 X 8 m
3actyna Benuky bputaHujy . Nenpwakre, 19926, MeuotTmHIQ. 2.7 x8
o e __Hokar. 1996, MeuomwmHTQ. 2.7 x8

1950.Napawe.Mapoxo  Xawmu A3A_ llaka . 1994,
. BacyynaMapexe 00 MeUOTAHYO. 60 X B0
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Flag. 1995. intaglio. coln print. 70 x 100a

1958, Nevolné. Slovakia

Bon

_ Bucianska 14. 91700 Trnava. Slovakia — mould. coin print. 70 x 100

Represents Slovakia _ BlaFe] BALAZ — Mould. 1995, intaglio. mould. 70 x 100 o

1258, HesonHe, Cnosadka

Bnaxe)] BANAX

3acraeq. 1995

3actyna Cn

x100m
Koct, 1995, koMb, TexHuka. 70 x 100

Kanyn. 1995, kom6. 1exHuka. 70 x 100
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1966, Varna. Bulgaria

Jk. 'Chaika"bl. 46. VH.A.app. 13 FvasCamage il 1995 ithography. 56 x 26m

___Q005Varna. Bulgaria I Fly construction . 1995_lithography. 54 x 38
___Represents Bulgaria _Robert BARAMOV Fly construction Il 1995, lithography. 56 x 38
R O 1O |
) 1566. EciE»E Eyrqp.c:m PoGept BAPAMOB  Esune kouuje IL 1995, nutorpaduja. 56 x 76ém
yBha KoHcTpyKuuja L. 1995, nutarpaduja. 56 x 38

,,,,,, ___3aciynabyrapcky
~ R - e Myamka koHcTpykuuja Il 1995, nutorpaduja. 56 x 38
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__Jd/,elgh_ﬁ_é.;spl,%, eau-forte. 106 x 68

1949, Lokeren. Belgium

_ The Juscan Drooling. 1996.

862 Desnié . B-4910 L arei ique
Represents Belgium

Michel BARZIN _

- ___eau-forte, 98 x 68
__Night Is Falling. 1996. eau-forte. 98 x 68 =

020

1949, NokepeH. benruja

Muwen BAP3EH __Bes Texute. 1996, 6akponuc. 106 x 68

3actyna benrujy

SR TockaHcko Sanasmeme. 1996,

o Sakponuc, 98 x 68

___Hacrgje Hoh. 1996. 6akponuc. 98 x 68 =

1945, Mazatlan. Mexico

Magnolia 162-4. Col. Guerrero. Mexico D.F..
06300 Mexico

Represents Mexico

1945. MauatnaH. Mekcuko
3aciyna MexCcuko

Juan Jose BELTRAN

XyaH Xoce BENTPAH

_Bird of Paradise. 1996. etching. 24 x 39

Pagjcka n1uua. 1996. GbkhdnmELZA:x 398




Amanesia: Lost in the Columbia lce Fields

Without Title. 1989, _ - 1950. °*. Canada

1938, Terni. Italy efching on copper. 108 x 78 n ~_ Box 48081. Midlake R.P.O./40 Midlake Blvd. - _____Amnesia: lost in the Cypress Hills, -

VMg F. Cucchi46. 24122 Bergamo, talla  Without Title. 1994. SE. Calgary. Alberta. Canada 12X 3CO Amnesia: Lost in the Crowsnest Pass.m
- Representsitaly = Marlo BENEDETII  etching on copper. 107 x 78 _ _Represents Canada  Derek Michael BESANT  (1996.serigraphys.34x80) -

022 o . E e ,77 .
puo BEHEAETWM ~ Fea Haauea. 1989, S  1950.°'.KaWaaa ﬂepeK MQJKn EMCAHT __Ah_m:_le::u;u; ﬁ_sry_c_n;gy nenexim np;-'nﬁu—;onm()vue
o - s i ﬁ,cclyﬂgﬂqumw, N - AMHesauja: uarybmeH y 6padma uemnpeca,
s . AmHezauja: varybreeH y knaduy KpoycHect.m

A |

Gakponuc, 108 x 78 a
Bea Haazmea. 1994
6akponuc, 107 x 78

3acrtyna Nranujy
(19296, cepurpagmje. 34 x80)




1955, Skopje. Macedonia I
___ NikolaTesla 14/1-3. 21000 Skopje.  Nostalgla. 1996. etching. dry point. 50 x 65
Macedonija Nightmare. 1996. efching. dry point. 50 x ¢5n
Represen tsMacedea___Izaic‘Q_EMZEVSKI4Landscape DL. 1995, etching. dry point. 50 x 62

024

7—11%4,@;oﬂjeMﬁnoﬂujﬂ_ngjﬂejﬂA)KEBCJ(I.fl;tch,anry_{j_c_l.19?6,60Kponmc.oyao urna, 50 x 65
3actyna MakenoHujy _Kowmap. 1996, 6akponmc. cyea mrna. 50 x 5 a
Npeneo OMN. 1995, 6akponmc. cyea mrna. 50 x 62

1960. Belgrade. Yugoslavia
Koste Stojanovica 6. 11000 Beogrod.

__Heart Grinding. 1996, serigraphy. 28 x 28 a
Yugoslavia S . Grinding of Heart. 1996. serigraphy. 28 x 28
Represents Yugoslavia Liublia BOGOSAVLJIEVIC Brain Grinding. 1996. .sengrcphm D7XOF

025 I =

1960. beorpaan. Jyrocnasuja J'byému.lq BOITOCABIBEBMH. _Maeaezhe_cmwﬁaepmMMﬁzms_-_

Kocte CrojaHoBuha 6. 11000 beorpaan. - . Cpuamneeewe.l996.cepurpaduja. 28 x 28
Jyrocnasumja Mneserwe moara.l1926.cepurpadmja. 27 x 27

3aciyna Jyrocnaswjy R R I



e e e e o o oo POSE NBING. TRV oo by erent e e
Rua Sebastiao Cabot, 16 - Jardim Guedala - = Aforma8/10-V/A. 1994. drvorez, 10.2 x 25w
Sao Paulo. CEP. 05608-010 Brasil A Forma 2/ 10-V/B. 1994. drvorez. 25 x 10.2
o Represents Brazil __Marlja BONOMI| A Forma 8/ 10-V/C, 1994, drvorez. 25 x 10.2
026 [

1935, Meuna. Mranuja Mapuja BOHOMWU A Qopma 8/ 10-B/ A, 1994.apsopes. 10.2 x 25 a
___ 3acrtyna bpaaun A Qopma 2/ 10-B/B. 1994.apBope3s. 25 x 10.2
A Qopma 8/ 10-B/ L. 1994.apBopes. 25 x 10.2
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e e = = Ihe Signs. 1994. cooperengraving. efching. 21 x 16

1927, ** France : Polochens' Escape (Pantomime. Ballef). 1995,

130 Avenue du Maine. 75014, Paris. France etching. dry point, 19.5x25m e

. . Represents France  Jean Martin BONTOUX  Combat of Gigantic Sponges. 1994. co. engr.. 30.5 x21.58
o I 7 - o

1927, **. OpaHuycKka XaH MapTteH BOHTY 3Hakoau, 1994, 6akpopea, 6akpone. 21 x 16

. - berNonawaxa (nadtoMvMa, Ganet), 1995. >
= e o e e = - 6okponuc.cyeawrna.19.5x25me

TR __.____MM@WLMxﬁ_




)_;..M—,L%Q,Aﬁiatezeemksmﬁaem____ -

— 1933, ", USA
Frouda 7. 11475 Athens. Creece - - - 83 Clarke Court. Princeton. NJ 08540. USA
Represents Greece _ Vassillki BOURL __ Untitled, 1994, woodcut. 55.5x 114 a kepresents USA
N = R i
_  1950.fpuka Apra.lpuka  BacunukM BYPW  Bea naausa. 1994. appopes. 55.5x 114 a -~ 1933. . CANl
3acrtyna [puyky i

3aciyna CAL

It All Depends. 1994,
_photo-etching. aquatint. 76.2 x 10]1.6 a

Judith K. BRODSKY
| 029

Uyaut K. BPOACKA
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Cee 3a3mcm,fmbz, - o
doT0-6aKkponrc, AQKBATHUHTIA. 76.2 X 101.6 m




1947. Cralova. Romania My Dictionary Larousse 2. 1996. 1956, Niksic. Yugoslavia
Bucuresti-Piata Lahovarl Nr. 5A My Dictionary Larousse 3. 1996, m Bulevar revolucije 88/5. 81000 Podgeorica. At Midnight 1. 1996. dry point, 50 x 50 &
ap. 3 - sector 1. Romania My Dictionary Larousse 4. 1996. Yugoslavia At Midnight 2. 1996, dry point. 50 x50
Represents Romania Aurel BULACU  (eau-forte. aquatint. linocut. 40 x 36) Represents Yugoslavia Anka BURIC At Midnight 3. 1996, dry point, 50 x 50
- = e [Fp37|
_—lﬂljmmmﬂm—Amnﬂﬂw__mm 1996. 1956, Hukwmh. Jyrocnasmja AHKka BYPWHR TauHo Ha noHoh 1. 1996.cysa nrna. 50 X 50 »
. 3actyna PymyHujy Moj peuHuk Napyc 3. 19946, a Bynepap pesonyunje 88/5, 81000 Noaropuua Ta4yHo Ha noHoh 2. 1996.cyBa nrna. 50 x 50
o Moj peunuk Napyc 4. 1996. Jyrocnasuja Ta4Ho Ha noHoh 3. 1996.cyBa urna. 50 x 50
(BaKponUc. AKBATUHIA. NMHope3. 40 x 36) 3actyna Jyrocnasuijy
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Autumn Mood L. 1995,

1961, Cape Town. South Africa - o . — :
o 1948, VVarna. Bulgaria L Autumn Mood Il 1995
South Africa - o ¢ Zamenhoff str.. 2000 Varna. Bulgaria R _ _Autumn Mood lll. 1995. =
Represents South Africa _Jonathan CAMEREORD _Happy Irails. 1996. linocut. 200 x 50 a Represents Bulgaria Marla CHAKAROVA ___ dithography. 48x38)
1948. BapHa. byrapcka Mapuja HAKAPOBA  Jecethe pacnonoxewme L 1995
- e ___Jecewe pacnonoxewe I, 1995

Hatad KAMEPQOPLl  Cpehnu 1paroBm. 1996, nuHopes. 200 x 50 a
3actyna byrapcky
T o P . Jecewe pacnonaoxewse lll, 1995, a
) _(nutorpaduje. 48 x 38) —

__1961. KejnrayH. JyxHoa

3actyna JyxHoadppudky Penybnuky

e o o o




1962, Singapore ' . i . o . ) ) . S —
1956, **, ** ) Insect |, 1994, sugar. $éx76

____Blk 223, #09-107. Pending Rd.. Singapore ]
rue des Rivoirelles. 69440 Taluyers. France Insect V. 1994, sugar. 56 x 76

(670223) :
. _ Represents Singapore _______Goh Fe CHOO Vital Forms. 1996, etching. 45 x 60 a Represents France Laurence CLAIR Insect X. 1996, sugar. 56 X 76m
o 034 - - 035 I e
- 1962, Cusranyp. ro W4y _ XuBoTHe dopMe. 1996, HBakponmc. 45 x 60 a 1956, **, ** NopaHc KMNEP  WucekT L. 1994, peaepsau, 56 x 76
3actyna @paHuycKy g  WMHcekT V., 1994, peaeppaill, 86 x 76

3aciyna CuHranyp.
- ~ WNHcekTt X. 1996. peaepraul. 56 X 76 a

R




__1967. Glasgow. Scotfland

93 Bernard St.. Edinburgh EH6 6PW.

- s 1939. Dunedin. New Zealand

Scotland. United Kingdom.

Represents Scofland ~ Samantha CLARK

53 Proctor St.. Papanui. Christchurch.
New Zealand

___The Escapologist. 1996. photolitho. ** x ** =

Represents New Zealand

| 03

_1967. [nacros. llkotcka
o 3actyna LKoTCKy

_Camanta KNAPK___ Eckanonor. 1995, poTonurorpadmia. =~ X "~ =

1239, JaHanH. HoBn 3enaHa

3actyna Hoew 3enadHa

Barry CLEAVIN

bapu KnneuH

A Tcrngo' for Western E..'ro,a,_l 995,
etching. aquatint. " x* " m

Tadro aa 3anaaHy Eapon_y. ]99,5.
_ OAKpOnMC. AKBATUMHTA. "" X """ m
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A Moustached Hen and a Chicken. 1996,

_EQKQLQ_KBQ_L{KQ_M_DMD_&_IQ%,_ -

KOMOMHOBAHA TEXHUKA, S0 X 50 m

[padmka . 1996,
KOMOMHOBAHA TexHmka 50 x 50

Cnasomky6 YBOPOBUFR

1934, Kb_yme.BQu._Jm_cmamju ]

Jyrocnaewmja
3actyna Jyrocnasujy

11070 Hoewn beorpaa.

Il Bynesap 102/25,

1; 1995,

Manma. 1995, =
Nanma 6p.

pPOBMAHOCTK”
"MposuaHccT” Manma 6p. 2, 1995,

"NpoBNAHOCTI
(apBope3n. 50 x 35.5)

n

WpaknuoH. Tpuka  Apuctea KPULUOTAKW

038

3acrtyna [pyky

.|

194
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. 1970. Kumanovo. Macedonia ——
Pl Nova Jugoslavija 24, Kumanovo, _ Miror, 1996. aquatint. etching. 140 x 174
Macedonija Grey. 1996, aquatint. etching. 94 x 87 a
Represents Macedonia  Gordana DAUTOVSKA  Gold. 1996. aquatint, etching. 94 x 87
o
1970. KymaHoso. Makeaonmja___ Fopaana JAYTOBCKA  Ormeaano. 1996, QKBATMHTALOGKpOMMS. 140 x 174
3actyna MakeaoHujy CuBo, 1996, akBatuHta. 6akponnc. 24 x 87 m

3naro. 1996, akBatuHTa. 6akponuc. 24 x 87

5 R

X

AL

1959, Burzaco. Argentina

Roca 1391, Burzaco. 1852 Buenos Aires.
_Argentina

Represents Argentina

1959. Byp3ako. ApreHiuHa
3acTtyna ApreHTmnHy

Pablo DELFINI
Nadno AENOUHU

Gestures. 1994, etching. 49 x 64

Artist. 1994, etching. 58 x23

[Nokpetn. 1994, 6akponuc, 49 x 64 m

YMeTHUK, 1994, Gakponuc, 58 x23



1950, Namur. Belgium

Iree's Memory 1. 1995. silk-screen. 27 x 38

___Avenue de la Sapinigre 31. 1180 Bruxelles
Belgium = Tree's Memory 2. 1995, silk-screen. 27 x 39 =

Represents Belgium  Luc D'HAEGELEER ~ Tree's Memory 3. 1995. silk-screen. 26 x 37

1950, Hamyp Eanmm—ﬂMAEXEﬂL_Cﬁhmmpﬁm_L.l.PQS.camnomcx.zi' x 38

e appeta 2. 19925.cBMNOTUCK.27 X 39 a
Cehame apeera 3. 1995.CBMNOTUCK.26 X 37

1971. Belgrade. Yugoslavia

Brace Nedica 29. 11000 Beograd.
Yugoslavia

Represents Yugoslavia

1971, beorpaa. Jyrocnasuja
bpahe Heanha 29. 11000 beorpan.
Jyrocnasumja

3actyna Jyrocnasujy

Budimir DIMITRIJEVIC
043
Byanmmup OMMUTPUJEBUNHR

A Midsummer Night's Dream. 1995. _
mixed media. 26.5x20
Green Landscape. 1995, I
mixed media. 14.5x 19a _

CaH netwe HohMU. 1995, -
KOMOMHOBAHA TeXHKMKA. 26.5 x 20
3enenn nejzax. 1995,
KOMOWMHOBAHA TeXHKKA, 14.5 X 19 =



1952, Ropotovo. Macedonia

1942 éomje Orizari. Macedonia

" Srakovije N.H.. 64000 Kran] 05.01.. 1996. etching. aquatint. 44.5 x 40.5 Sekspirova 38. 21000 Novi Sad.
- Slovenija 08.01.. 1996. etching. aquatint. 44.5 x 40.5 -~ Yugoslavia
Represents Slovenia_______Boge DIMOVSKI 19.01.. 1996, etching. agquatint. 44.5 x 40.5 a Represents Yugoslavia.
. I 0/ | -
1952, Ponotoeo. Makenonuia __Bore AUMOBCKM 05.01.. 1996, 6AKPONUC. AKBATUHTA. 1942, Topre Opnaapu. Maxkeanoxmia
3acTyna CnoseHujy 08.01.. 1996. GAKpONMC. QKBATHHTA. Wekcnupoea 38. 21000 Hosu Caa.
. = — _19.01.. 1996, 6AKPONUC. GKBATUHTA. = Jyrocnaeumja
- ) B B  (44.5 x 40.5) 3actyna Jyrocnasmnjy

_Cvetan DIMOVSKL
045

Leetan AMMOBCKHM

o AIRSRTS, J,éﬁ?sﬁ_,,c:oloua,aquaﬁn 165X 500

__River Bank. 1995, aquatint, 656 x50

ATnadtuaa. 1994.akeatmHTa y 60ju. 65 x 50 n
_PeyHa obana. 1995, aksatnHIa. 65 x 50



1966, Belgrade. Yugoslavia
Irgovacka 2/37. 11000 Beograd

___Petrol, 1996. dry point. linoengraving. 70 x

. Represents Yugoslavia _______Zoran DIMOVSKI|

1966, Beorpan. Jyrocnasuja  3opad AUMOBCKW  Beuau, 1996. cyBQ MIrna. nuHorpasypa. 70
— Tprosaudka 20/37, 11000 beorpan

_3acryna.Jyrocnasmjy

1936, Venec;}gjialrla,, —
c/o Scuola Internazionale di Grafica.

S.TA Croce 2213, 30135 Venezia. ltalia
Zastupa Italiju

1936, BeHeumnja. MTanuja
3actyna Mranumjy

Matilde DOLCETTI
047
Matumnae OOJITRETH

N ,Composjﬁonij 996,31 x 21

Composition 2. 1996, 38 x 12
(mezzotint. dry point. burin engraving)
Venetian View. 1995. efching. 34 x 20

Komnoauuuja 1, 1996, 31 x 21
KoMmnoauumja 2. 19926, 38 x 12

(MeUuoTHHTA. cyBa urna., Sakpopes)

MNornea Ha Bexeuwnjy. 95.60akponnc.34 x 20 a



=1 =
\

Ammerfhalerweg 22, 92224 Amberg.

AAfone_fn'_}be Morning. 1995, etching. 78 x 53

Germany Alone In the Evening. 1995, etching. 78 x 53 n
Represents Germany _ Glnter DOLLIHOPF | Am Split. 1995. etching. 75 x 54
048 - ER
1937. HupHb6epr. Hemauka rHl:lle_p_ﬂOﬂKOJlQ.___u_C,QhL;/iyibQ. 1995. 6akponuc. 78 x 53
3actyna Hemayky Cam ypeve, 1995, 6akponmc., 78 x 53 =

PacuenmeH cam, 1995, Gakponnc., 75 x 54

1958 Belgrade. Yugoslavia ________________________ The Actlof Genealogy-Portraifs of lime. 62x 95a_

Save Kovacevica 27a. 11000 Beograd.
—Yugoslavia
Represents Yugoslavia

1958. Ee,orsz::ﬂ;iﬁ;rocndaimd”

CaBe KoBaveswuha 27a. 11000 beorpaa.

Jyrocnasmja

3actyna Jyrocnasumjy

- The Actll of Genealogy-Poriraits of lime.62 x95

SNV s | - L —— The Act lll of Genealogy-Poriraits of lime.62 x 85
_ RISTIC DRAGOVIC (1995 lincengraving)
I 0/c I o .
 AHQ ATl pOAOCNOBMHA-NOPTRETM BREMEeHA.62 X 95 a.
PUCTUR APATOBUR AKT |l ponocnoBma-nopIpeIn BpemeHa.t2 x 25
_AkT Il poaocnoBkRa-NOPTIRETU BpemMeHa.62 x 85
(1995, nuHorpaerype) S



19, k. _Bulgaria
= Ob6ensl. 6n.117 px.Hc.an. 115, Copua

1937. Wombwell. Great Britain Desert Badlands Sun. **.lithography.7é x 56 a
I ____Little Moss Farm. Burnley road. Trawden My History. **. 76 x 54.5
= Bulgaria _Altar 1. 1995, lithography. 33 x 49 = Colne. Lancashire BB8 8PR. Great Britain _Touching Reality. **. 76 x 56 _
. RepresentsBulgaria __ Marlja DUHTEVA Altar Il. 1996. lithography. 33 x 49 _ . Represents Great Britain Alf DUNN (lithography. silkscreen) -
_ " B 0:0 I - - . o
. ]_9_52,.Kdﬂs_-c?tlnk‘ﬁ_yr_a&ma___ e MGpM]Q_.HYX:TE_I?A_.__T___ "7Omc1p 1..1995. nutorpadwmja. 33 x 49 = S - -]93.i'~tB§M.ﬁ_é.e_rL:éjéhEKh_5QulﬂtMIG
P 3actyna byrapcky _ Ontap I, 1996, nuterpadmuja, 33 x 49

. o 3acrtyna Benuky Bputadujy.

_ ,A___AMH_._—__ﬂlwﬂ_mMDEH&Q_Qm_“meI
. _Mojauctopm,

HNoanpueamke CTBAPHOCTK, *°
e (nnTorpadmja. CBUMNOTUCK)




Warehouse. 1994-95. **. 50 x 70m

1953. **. Portugal ~___Homage to Maria dos Santos. 1993-94. **. 41 x 45
¢/ Bustamante. 25. 2°, Madrid. Spain_________Carlos ________ Artichoke. Herring and Paintbrush.
S ___ PRepresents Portugal ~~ GONCALVES DURAO 1994, **, 49 x 40
o o I 05>
- 1953.**.MNopryranvja_______Kapnoc _________ Cknopawre, 1994-94, **. 50 x 70 =
3actyna MNoptyranujy _[OHCAMNBEW AYPAO ¥ vyact Mapuje aoc Wantow, 1993-94, **, 41 x 45
__APTHMYOKA. XAPWHIa 1 Yetkmua. 1994, °°, 49 x 40

1942, Belgrade. Yugoslavia

llije Ognjanovica 8. 21000 Novi Sad.
Yugoslavia

Represents Yugoslavia

1942, beorpaa. Jyrocnasuja

nwje Orbanosuha 8, 21000 Hosw Caa.
Jyrocnasuja

3actyna Jyrocnaeujy

Zivko DAK
053

Xmeko BAK

Message for My Darling. 1996.

colour aquatint. 25 x 21.5a

Small Parcel. 1996.colour aquatint, 25 x 21.5
Big Parcel. 1996.colour aquatint. 25 x 21.5

Nopyka aa mojy apary, 1996. 25 x 21.5 =
Manu naket. 1996, 25 x 21.5

Benuku nakert. 19946. 25 x 21.5
(akBatMHTIAQ y BOjn)



1943

Canada

Koso 1. **, silkscreen. stencil. " x

.

Huko tpunimx Il - Kapmod

CEBUNOTUCK. MATPpULE . "° X

1939. *°. Israel
P.O. Box 7248. Haifa 34676. Israel
Represents Israel

1939, **, Napaen
3actyna Mapaen

Avraham EILAT
ABpaxam EUNTTAT

Juicy Lucy Il. 1995, etching. 33 x 45 a

CoyHa lycw I, 1995, 6akponne, 33 x 46 m



1933, Kofu. Japan
3-13-3 Jingumae. Shibuyaku. Tokyo 150.

__E. Munch’s Visit to a Museumn of Contemporary Art. 94-95.
dry point on perspex 31.7 x 34
A Lonely Voyager. '?5. burin. dry point on perspex 35 x 50
The Time of Uncertainty. ?5.35 x 50. dry point on perspexa

1959, Schio. Italy

_Corso P. Vacchelli 51. 26100 Cremona. Italy
___Represents Italy

. Viadimiro ELVIERI Represenrs Ja,ocm

1933. Kooy, JanaH

MNocera E. MyHka Myaejy cappemeHe yMeTHOoC I,
3acrtyna Janax

95. cyBawrna. 31.7 x 34
__YcambeHu NyTtHrK. 1995, Oakpopesd. cypa nina. 35 x 50
Bpeme HemspecHOCTH. 195, cyBa MiMa. 35 x S0 m

R —IMLMMJQ_BHGAMMMDO_EHBMJEBL
3actyna Mranwujy

Space & Spac e.<Qd4-]1> 1994
Space & Space. <94[-2>, 1994, n .

_ Space & Space. <9dl-5>, 1994,
Susumu ENDO (offset. lithography. 51.6x72.5)

057 . R .
Cycymy EHOAO NpocTop 1 NPOCTOPR. <94I‘l-1i;:.,_-1:?§21._ o

[pociop n Opocrtop. <941-2>, 1994, m
MNpocrop n npocrop. <94[1-5>, 1994, e
(opcer. nurorpaduja. §1.5 x 72.8) -



1956, Singapore

__ BIK 738. Jurong West. Street 75, # 14-43

B ______Singapore 640738

- Represents Singapore 7,;Jo,odisﬁ-gj‘&“@;,
ne — B 5:
1956, Cumranyp

o 3actyna CuHranyp.

Uy-XeHr EH[

Landscape. 1995, etching. 10 x 10 m

Npepneo, 1995. 6akponuec. 10 x 10 a
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1932, Olafsvik. Iceland
b Gudmundur

Represents Iceland

1232. Onadceuk, lcnasa
3actyna cnada

GUDMUNSON ERRO
059

[yamyHayp
rYAMyHCOH EPO

Femme Fatale | 1993.
serigraphy. 118 x75

Femme Fatale I, 1993, B

serigraphy. 118 x 75

QaranHa xeHa [ 1993,
cepurpadmnja, 118 x 75
QaranHa xeHa . 1993,

cepurpagumja. 118 x 75



o 1947. Baia. Romania -
—rue Gh, lazar Nr. 4 AP, 12, 19000 Timlscara,
Proscription. 1993. woodcut. 41 x 405

Rumania
Represents Romania Suzana FANTANARIU  Dragon. 1994. woodcut. 41 x 375 (detail) a

-_.::!(-ZJODQHG. 1993. apeBopes. 41 x 405

T 1947.baja.Pymynuia  Suzana FANTANARIU
_3maj. 1994, opeopes. 41 x 375 (AeTAlb) =

3actyna PymyHujy

1963. Lausanne. Switzenogd

Dorsoduro 880. 30123 Venezia. [talia
Represents Switzerland

1963. INosaHa. Weajuapcka
3actyna Wegjuapcky

Florence FAVAL

OnopaHc QABAI

Untitled. 1996.

acquafrorte, roulette. 24.5x31

Untitled. 1996.

dry point on cardboard, 29.5x 25

_bea Haamea. 1996, . - -

,QQKpQDm;MQuQMHL,M:&EI .
Bes Hasmea. 1996, .
CYBQ MIMQA HA KAPTOHY. 29.5 X 25 m




.__.____; __1957. Saint Ftienne. France

**, Saint Etienne. France _

—_Represents France _____Phﬂlppe FAVIER

. O >

1957, CeHr. EtjeH. OpaHuycka
3actyna QpaHuycky

Ambassades Verticales. 1992.

dry point. 12 x 8.5

Grand Exurssion en Casamie. 1992.
etching. 21 x 14

Ambassades Verticales, 1992
cyBa urna. 12 x 8.5

_Grand Exurssion en Casamie. 1992,

6akponnc, 21 x 14

1950, Osaka. Japan
1-10-6 Hannancho. Abenoku,,kaauiama;

_Eepceseats_.iapgn__Kty_Qko_ﬂl.iMdQZO_ A Comet. 1996. mezzotint, 5.0 x 45.5

_ Cell. 1995. mezzotint. 55.0x 455
__ Sublimation. 1995. mezzotint, 36.5 x 60.0m

1950. Ocaka. Janas __Kuloko QYLUMMOTO __henvia. 1995. MeuoTuHTa. 55.0x 455
/na Janal yénumaumja. 1995, MeuotmHIa, 36. 5x600m

Kometq. 1996, melotnHra. 55.0 x 45.5
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1962, Thessaloniki. Greece

__ FHying over the Sea I. 1995. mixed media. 49 x 66
30 Chloes str.. 15772 Zografou. Athens. _____ Flying over the Sea ll. 1995. mixed media. 66.5 x 49
GCreece They Could See the Mountains and the Sea at the Same
Represents Greece _lLucy GAVRILIDOU fime .... 1995, mixed media. 49 x ¢6m
[ 064 |
. 1962.ConyH.lpuka  Jlycu TABPUMNAY  Netewe vaHan Mopa |. 1995, KOMO. TExHUKA. 49 x 66
3actyna [pyky

Merewe vianan Mmopa ll. 1995, KoMO. TeXHMKa. 66.5 x 49

Moraum cy MCTOBPEMEHO AQ BUAE W NNAHMHE 1 MOpe ...

1995, KOMEMHOBAHA TEXHWKA. 49 X OO m

1939, Bratislava. Slovak Républic
Sastinska 42. 841 05 Bratislava. Slovakia
Represents Slovak Republic

1939. bpatncnaea. Cnosavka
__3actyna Cnosadky

~ Attention! Civilisation! Il 1994. 101.3 x 78.8

Adam & Fva. 1994, 1005 x 705
__The Greed. 1994, 71.7 x 99n

colour lithoegraphy

viadimir GAZOVIC

Naxta! Lusunuaauujal Il 1994, 101.3 x 78.8

Bnaanmump TAXOBMY
e Anam 1 Esa, 1994, 100.5 x 70.5

o .LumoLpad:iuLo_y_&Qjm_)_ e



1962, Knezha. Bulgaria___

str. LV. L

evsky 39, Knezha. Bulgaria

Represents Bulgaria

1262, KHexa. byrapcka
_3aciyna byrapcky.

Lyudmil Dimlitrov
GEORGIEV

Tbyamun_AMMHUTPOB
TEOPIrMJEB

Black Poetry Il. 1995. aquatint. 16 x 13
Black Poetlry lil. 1996. aquatint. 16 x 13 m
Black Poetry IV. 1996. aquatint, 16 x 13

LUpHa noeanja Il, 1995, aksatmuria,. 16 x 13
LpHa noeanja lil, 1996. akBatvHTa. 16 x 13 -
UpHa noeanja IV. 1996. akBatuHia. 16 x 13

1958, Resistencia. Chaco. Argentina

Av. Martin Garcia 415. 1° "F". (19268) Buenos
Aires. Argentina

Represents Argentina

1958, PecucreHunja. Hako. ApreHinHa
3acTtyna ApreHTuHy

Leonardo GOTLEYB
067
NeoHapao NOTNMB

The Missing Place. 1995, woodcul. 97 x 72
Urban Archaeology. I. 1995.

woodcut. 69 x 97
Projections. 1995. woodcut, 63 x 86 m

Hecrtano mecrto. 1995, apsopes. 97 x 72
YpbaHa apxeonoruja. . 1995,
apsopes. 69 x 27

Mpojekunje. 1995, apeopes. 63 X 86 m



19062 Verviers. Belgium Teq. 1995. lino. 92 x 64 =
Sun, 1994. lino. 92 x 64
Represents Belgium ~ Béatrice GRAAS  Fscape. 1994. lino. 92 x 64
1962, Bepauje. Benruja Bearpuc [PAC Yaj. 1995. nuHopes. 92 x 64 =
3actyna benrujy CyHue. 1994. nuHope3s. 22 x 64

Ber. 1994. nnHope3s. 92 x 64

' i) N\ [ W
| \ ) W
\

Wi
1

N
\

\

' 1947. Kopiec. Poland

ul. Kurpinskiego 11¢/22, 80-169 ____Odiloty 1. 1995. linocut. 63 x 50
Gdansk-Suchanino. Poland ]
Represents Poland Slawomir GRABOWY. __ = Qdloty 3. 1995, linocut, 50 x 69 m
o IE -
1947, Konvexk. Momcka Slavomir GRABOVI . 7:6&6,1; i, 1295, nuHopes, 63 x 50 e
. 3. 66 x 50

_3acryna (lomkeky.. .. .
) S . QOanotuv 3, 1995, nuHopea. S0 x 69w




S e .J,?]Qﬂéﬂﬁihliugps!am’a IR e
___Kestenjara 17, 21000 Novi Sad. Yugoslavia
. Represents Yugoslavia _________Zoran GRMAS

070 .

o ;,,,,;lgiOJJjoﬁm:CI:{Eijo;ﬂqsujc:-;ﬁ;;aop,uHA[EMALU, -

o __Kecrewapa 17. 21000 Hoen Can
. — - JVTOEHAagHia. - -
_3Jacryna Jyrocnasujy I

Attempt, 1995, polyester., 64 x 96 m
Tired and Alone, 1995. polvester. 65 x 92

Noxkywaj. 1995, nonneciep. 64 x Y6 a
YMOPAH M cam. 1995, nonnecrep. 65 x 92

1960, Gaya (Bihar). India

C-531. lind floor.Brij Vihar.P.O.Chandarnagar.
Dist.Ghaziabad. Uttar Pradesh. India 660940
Represents India

1960. laja (buxap). ViHanja
3actyna MHawvjy

Sushanta GUHA

CywaHTta NYxXA

Puppeteer lll. 1994.
lithography on stone. 56 x 46
Puppeteer IV. 1995,
lithography on stone. 65 x 73 m

Nytkap I, 1994.
nutorpaduja. 56 x 46
NyTtkap 1V, 1995,
nutorpadmja. 65 x 73 a



1949, Hokkaido. Japan

 742-15-1-508. Chimura. Hadano-shi

Kanagawa 259-13. Japan

072

1949, Xoxauno. JanaH

__3actyna Jandad.

—_KauyHopu XAMAHMWLN

Represents.Japan ___ Katsunorl HAMANISHI

_Division-work # 55. 1995,

mezzotint, 48 x 48.5 =

Onepaunja-geneme # 55, 1995,
MEeLOTHUHTA., 48 x 48.5 m

1932, Konginkangas. Finland
Haarjdarvi, 09220 Sammatti, Finland
Represents Finland

19232, KoHrmHkaHrac. PuHcka
3actyna OUHCKY

Simo HANNULA
Jl073
Cumo XAHYTIA

Honeycombs. 1993, etching. 43.5 x 34.5m
Psykedel, 1992, etching. 39 x 29.5
Jinddang. 1995, efching. 35 x 30

Caha. 1993, 6akponuc. 43.5 x 34.5 m
Psykedel, 1992, 6akponuc. 3?2 x 29.5
Jur/lanr. 1995, 6akponuc. 35 x 30



1939 publin. Ireland
Female Puppet. 1992, etfching. /76.2 x 50.3

) 4 Henrietta Street. Dublin I, Ireland

_ Representslreland ___ Allce HANRATTY  Heads. 1992. lithography. 66 x 45.7 =

3actyna ipcky

MapuoHeta. 1992, 6akponnc. /6.2 x 50.3

1939, la6num. Vipcka  Anuc XEHPATA
; ~ Inaee. 1992. nutorpadnja. 66 x 45,7 m

1965, Kushtia. Bangladesh

c/o Printmaking Department. Institute of Fine
Art. University of Dhaka. Dhaka. Bangladesh
Represents Bangladesh

1965, KywTtna. badrnaaew
3actyna badrnaaew

Rafl HAQUE
(0745}

Pagun XAK

Only One World. 1995, xeroxography on
newspaper. 57 x 83a

Dairy: the Year of 1971. 1995, xeroxography
on newspaper, 57 x 83

Camo jenaH ceeT. 1995, kcepokcorpaguja
HO HOBMHCKOj XAPTHjK, 57 x 83 n

OHeBHMK: roamHa 1971, 1995, KCepoKkco-
rpadmja HaO HOBMHCKO] XapTUjK. 57 x 83



1939, Recife. Brazil

_ Rua Amelia 444, 52011-050 Recife. Brazil

_____Represents Brazil

__ Carlos HARLE

076

1939, Pecude, bpaaun. _Kapn oc XAPIIE

__ 3actyna bpasun

Untitled. 1996. woodcut. 29 x 44
Untitled. 1996. woodcut. 29 x 50 m
Untitled. 1996. woodcut. 24 x 37.5

bes Haanpa. 1996. apBopes. 29 x 44

bes Haamea. 1996, npeope3. 29 x 50 m
bea Haamea. 1996. apeope3. 24 x 37.5

1911. Fredrikstad. Norway

Skolegt. 5. 1606 Fredrikstad. Norway
Represents Norway

1211. OpeapukcTtar. Hopeelwxka
3acTtyna Hopeewky

Herman HEBLER
077
XepmaH XEBINEP

- 1, 1995, sengraphy, ]Gx 70 =
-2, 1995, serigraphy. 7Z0x70
- 3. 1995, serigraphy. 70 x 70

= 1. 1995, cepnrpadm;o 70x 70 m
- 2, 1995, cepurpaduja. 70 x 70 =
- 3. 1995, cepurpaduja, 70 x 70



1950, Nagyhalasz ___Potato Field A, 1994, silkscreen. 56 x 56 =
—_Kossuth u.3.. 8000 Szekesfeheérvar. Hungary — _ Potato Field B. 1994. silkscreen. 56 x 56
Represents Hungary __Laszl6 HEGEDUS 2 ~ Potato Field C, 1994, silkscreen. 56 x 56
- | 075 I
;émmmmwﬂpj&ﬁﬁHMJff, _-,_J‘_(DOMHMDMLUTG A. 1994, cBUNOTMCK. 56 X S50 =

__BacrynaMahapcky  KpomnupuuwTte b, 19924, cBMNoTMCK, 56 x 56
. . Kpomnupuwte L, 1924, cBMNoitmck, 56 x 56

1940, **, USA
165 rue de Charonne. 75011 Paris. France
Represents USA

1940, **, CAL
3acTtyna CAN

2 R

Ny

Kate Van
HOUTEN

079

Kejr BaH
XYTEH

I Monday. 1996, etching. 56 x 38
2" Monday. 1996. etching. 56 x 38 a
3% Monday. 1996. etching. 56 x 38

[MpBu NnoHeaerak. 1926, 6akponuc. 56 x 38
Opyrn noHeaenkak, 1996, 6akponuc, 56 x 38 m
Tpehu noHeaenak. 1996, 6akponuc. 56 x 38



1924, Tessenderlo. Belgium

. 1924.7e

_Koning Albertlaan 51. B-3920

Belgium

Ylommel, . b o

o .Repﬁesenrs_Belgium__Iﬂc.k_H.O_Yﬁ ONCKX

080

__3actyna benrujy

ceHnepno. benrmja  Puk XOJ

OHK

Mine - Closing. 1995.

silk-screen. 73 x 54 =

Quartz - Sand. 1995, silk-screen. 53 x 48
Telecommunication. 1995, silk-screen. 39 x 58

PyoHuk - satsaparke. 1995,

CBUNOTUCK, 73 X 54 n

KBapu - necak. 1995, cBmnoimck, 53 x 48
TenekomyHukaumja, 1995, cemnoimck. 39 x 58

1946. Arbore-Suceva. Romania
str. Henri Coanda 25. Bucharest 1. Romania
Represents Romania

1946. Apbope-Cyuesa. PymyHuja
3actynda PymyHmnjy

Teodor HRIB
| 081 |

Teonop XPWUb

Copacul. 1995, aquaforte, 62 x 47
Madonna. 1996. aquaforte. 52 x 40
Fereastra. 1996. aquaforte. 65 x 42w

Lonauyn. 1995, 6akponuc, 62 x 47
MaacHa, 1996, bakponuc, 52 x 40
Qepeactpa. 1926, 6akponnc., 65 x 42 a



1 DohewkPalged -
ul. WL Kréla 47 m 43, 94-039 Lodz. Poland — Jan Krzysztof
_Represents Poland ~~ HRYCEK

082

1946, ﬂoﬁ,pﬁhﬁhn;ﬂo}bckg,%mj,ari_l&ﬁ(nwxo.¢
— XPULEK

___3actyna Nomkcky

Landscape Transposition . 1996, 15 x 13 m
Landscape Transposition . 1996, 15 x 13
Landscape Transposition lll. 1996. 15 x 13
(linocut)

TpaHcnoavumja npeaena l. 19296, 15 x 13 =
TpaHcnoanumja npeaena ll, 1996, 15 x 13
TpaHcnoanunja npeaena lll. 1996,15 x 13
(nuHopes)

1960. Athens. Greece
8 Pindou. 15669 Athens. Greece
Represents Greece

1960, ATrHQ, [PyYKa
3actyna [puyky

S . —n";‘.g-w_; ™

AEUSRINSE G G s :
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Florentia IKONOMIDOU
083
®nopeHTna MKOHOMWAOOY

G

P N e
e

0 ‘__':%#

[ Am Lost at Seq. 1996.
colour etching. 51.50 x 38
F-Light. 1996.

colour etching. 31.50 x 48 m

M3ryoneHa cam Ha Mopy. 1996,
oakponuc y toju. 51.50 x 38
O-ceertnoct. 1996,

6akponuc vy 6oju. 31.60 x 48 =



_22-15 Kanzaki. Masaki-cho. lyo-gum. Ehime .

"jﬁﬁiﬁfbf’me,mpan, - N S

/21-31. Japan

Represents Japan ______ Yosuke IMAI
- T I

1965 Exume. Janan  Jocyke UMAW

___3acrtyna JanaH

b

i

b HI

Sushi-Maru 10 "Kuchijiro”. 1995,
efching. aquatint, 60 x $0m
Sushi-Maru 11 "Hira-Suzuki”. 1995,
efching. aquatint. 60 x 90

Cywmn-mapy 10 “Kyunumnpo”, 1995,
6akponuc., akBatmHta, 60 x 20 a

Cywm-mapy 11 “Xupa-cy3ykn”. 1995,

Sakponuc, aksatmHia, 60 x 90

1942. Oberreifenberg/Taunus. Germany
Steinheilstrasse 4. 80333 Munchen. Germany
Represents Germany

1942, O6epajpeHbepr. Hema4ka
3acTtyna Hemaudky

Manfred JAGER
085

MaH¢pen JETEP

Print No. 44/1995. 1995, a
Print No. 47/1996. 1996.
Print No. 48/1996. 1996.
(linocut. 49 x 45)

[paduka 6p. 441995, 1995,
[paduka Bp. 47/1996. 1996,
padpuka 6p. 48/1996. 1996.
(nHopes. 49 x 45)



= __ I }QSEJ_KQmanovo.,M,acedém’a;, -
Irst-4. 21300 Kumanovo., Macedonia

Represents Macedonia _Zoran JAKIMOVSKI
B e B8 050
1953, KyMGHoéo,.MGKeHOHMju 3opaH JAKUMOBCKHM

3actyna MakenoHwjy

Form-XXXIV. 1995,

aquatint. mezzotint, 64 x 63
Form-XXXVI. 1995.

mezzotint. dry point, 49 x 65 m

Qopma-XXXIV, 1995,

AKBATWMHTA, MeuoTrnHTa. 64 x 63
Dopma-XXXVI. 1995.

MELOTUHTA. cyBa KMIna. 49 x ¢5 a

1952, Osijek. Croatia
Savska 12/19, 26000 Pancevo, Yugoslavia
Represents Yugoslavia

1952, Ocujek. XpBarcka
Cascka 12/19, 26000 lNaH4eso. Jyrocnasuja
3actyna Jyrocnaewjy

Milan JAKSIC
087
MwunnaH JAKWWHR

Twenty. 1996. dry point. 56 X75m
Seventeen. 1996. dry point. 56 x 75

Neapnecert. 1996. cyBa Urnda. 56 x 75 a
CenamHaecrT, 1996, cyBa urna, 56 x 75



..ﬂ_MWJ,nJ.LﬁJ
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Untitled. 1995, linocut. 24.8 x 248 a
1995 linocut, 24.8 x 24.8
Untitled. 1995. linocut. 24.8 x 24.8

Untitled
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Bulevar AVINO.

| 089

besa Haauea, 1995, nuHopeas, 24.8 )LZ!LS-
_ bea Haauea, 1995, nuHope3, 248x248

 Beawdaausa. 1995, nuHopea, 24.8 x 24.8

__Benwkwm nap.
___ _kKoMbBurHOBAQHAQ TexHMKA. 84 x /0 m

Panka

nY4ymn

MecuHuc JAHNC

1260, ATnHA. [puka
_3acryna [pyky

1995,

Mano X. 12296.

JAHKOBWR

paan.

___Jyrocnasuja

3acrtyna Jyrocnasujy

" i955.,C,uqueBo. bocHa U XepuercBuHa

14/41.11070 Hosw Beor|

_bynesap ABHO.J-a

KOMOBMHOBAHO TexHmnKa. 84 x 70




1950. Uzice. Yugoslavia e

1945, Belgrade. Yugoslavia - -
Snails . 1996. linoleum. 5/ x/7
Zicka 37. 31000 UzZice. Yugoslavia

. Save Kovacevica 69. 11000 Beograd.
Yugoslavia . Snails Il. 1996. linoleum. 57 x 77 . - _ o
Represents Yugoslavia  Millca JELIC —_ Snails lll. 1996. linoleumn. 57 x 77 = Represents Yugoslavia Mladen JEVDOVIC Nest. 1995. dry point. 96 x 66m
- | 990 | - - | 001 | e
1945. b yrocnaewja  Munuua JEMWKR  Nyxeswu |. 1996. nnHoneym. 57 x 77 1950. Yxuue. Jyrocnaewja MnaaeH JEBBOBWMR  [Heano. 1995. cysa urna. 96 x 66m
— Case Kopadesunha 62. 11000 beorpan Nyxesn Il. 1996. nuHoneym. 57 x 77 _ Xuruka 37, 31000 Yxuue. Jyrocnasmja e e e -
Jyrocnasuja swes Nyxeswu lll. 1996, nnHoneym. 57 x 57 a 3actyna Jyrocnaeujy e : - SR

_3acryna Jyrocnasujy -




__‘,_,,;, 7_Conﬁguraﬁon -

19260, Pleven. Bulgaria

T-6 w. 1996. = . e -
—kw. 'St Kardsha'. * ___Configuration T-6 @. 1996. . 1950. Vianje. Yugoslavia
ap. 14. 1510 Sofia. Bulgaria __Configuration T-6 3. 1996. _Fitipa Visnjica 3. 17000 Vranje. Yugoslavia
n JOTOV  (etching. 76 x 56) Represents Yugaslavia __Mlomir JOVANOVIC  Dream X. 1993. lincengraving. 45 x 67 n
092 ) EE B 093
— 1960, NneseH. byrapcka JoxaH JOTOB  KoHdurypaumja T-6 @, 1996. = 1954. Bparwe. Jyrocnasmia  Muommp JOBAHOBME  Caw X. 1993. nMHOrpaeypa. 45 x 67 a
3actyna byrapcky KoHburypauwmja T-6 @, 1996 Oununa Buuwrwnha 3. 17000 Bpare. )
— —_KoHdurypauwmja T-6 @, 1996. . Jyrocnasuja
(Bakponuc. 76 x 56)

dactyna Jyrocnasujy



L g

M '\'/ LA i P2

lavia -'"_,_Angry Raven My Raven what Would Your
___Wings Look Like if You Were Tormented by

- 1942, Dobrotin. Yugoslavi
_ Vojvode Stepe 1-B20. 38000 Pristina

Yugoslavia_______Zoran JOVANOVIC My Thoughts. 1996. colour linocut. 70 x 50 m
- Represents Yugoslavia DOBROTIN — Unfitled. 1996. colour linocut. 70 x 50
o o - | 094 | o
- 1942 ﬂo,op_om.a.._iyj_o_cu.cmnjou_____So.p.uH__.IO_BAHDBJA_'E" - Cpaov ragpaHe MOj raBpaHe Kaksa 6m 1m
_OJOBPOTMH _ kpuna 6mna Ada Te Moje MMCcinn Mope. 19906.

__nuHopeay 60oju. 7/0 Xx 50 m

—__Bojpone Crene 1-5/20. 38000 [IpyuitmHa.
o ) ~ bes3 Haamea. 1926, nnHopea y 60ojm. 70 x 50

= _____Jyrocnaswuja —
. 3acryna.Jyrocnasujy g R

v 2w 0w

Hungaria Krt. 41. Budapest. 1143 Hunéa}ia'
Represents Hungary

e as o

3dacryna Mghhbéky

__Human Alchemy. 1994.
lithography. 70x 100m
Pair of Spirits. 1995.

lithography. 70 x 100 ) - o

Istv@n KALMAR

095 : SR

Ibyacka anxemuja. 1994. e e
nurorpa¢mja. 7/0x 100m

[Nap aywa. 1995, -

nutorpagmja. 70 x 100

NwteaH KATTMAP
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_ Northern Light on My Mind. 1995. 96 x 66 =

1941, Turku. Finland __Ode to Nature |. 1995. 97 x 67

____ Palomdentie 3. Tampere 33200. Finland Smoke Gets in Your Eyes. 1996. 97 x &7

. _ Represents Finland  Ralmo KANERVA  (silk-screen)
o | 096 | ' o

1941, Typky. @uHcka  Panmo KAHEPBA ~ Cehare HO CEeBEepHO CBETNO.1995, 96 x 66 =
o I 3actyna QUHCKY Opna npupoan |, 1995, 27 x &/

_ Ovm TM ynasm y o4dmn, 1996, 26 x 6/
-  (CBUNOTMCK)

1924, Bosanska Krupa. Bosnia&Herzegovina
Bulevar revolucije 225. 11000 Beograd.
Yugoslavia
Represents Yugoslavia

1924, bocaHcka Kpyna. bmuX

bynesap peeonyunje 225, 11000 beorpaa.
Jyrocnasumja

3acTyna Jyrocnasujy

Boiko KARANOVIC
097 N

Bowko KAPAHOBWR

Solemn Board. 1990-1996,

mixed media. 51.5x 39w
A Couple. 1990-1996, =
mixed medio, 2.5x43 .

CaedaHM nado. 1990-1996.
KOMOWHOBAHA TeXHMKA. 51.5 X 39 m
Nap. 1990-1996.

KOMOMHOBAHA TexHMKA. 21.5 x 43
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1950. Belgrade. Yugoslavia o e _ ThefisiDayofSlorl 1994,
Jurija Gagarina 197. 11070 Novi Beograd. o 1952, Sofia. Bulgaria R _IBe First'PRay of Star i, 1996,
Yugoslavia 157A Rakovski str.. Sofia 1000. Bulgaria ) _The First Day of Star lll. 1996.m
,.__.____._________RemesenfslugaﬂML_BmﬂlmmJ(ARANOMC____Nudes. 1996, silk-screen. 105 x 85 m Represents Bulgaria Christo KARDJILOV _(dry point. 72 x 92) PN
008 - . R oo | - -
- 1950 n.Jyrocnasuja  bpaHumup KAPAHOBUR  AkToBM 1996. cuto wiamna. 105 x 85 = 1952, Coduja. Byrapcka K.oncro KAPLIMNOB  [lpawm nau aseape L. 1996,
___Npewv paH 3eeage ll. 1996,

_Jypwja FarapumHa 197. 11070 Hoeu beorpan o
Jyrocnaewuja S

__3actyna Jyrocnasujy -

3aciyna Eyrcpc&y._ :

__ __NpBwn nad aseane lll.

Lo (oA uren . I2x92y o o

19‘?6, B



= _ Goddess VIl. 1995, 79.5x 39.5m
- 1958. Iallinn. Estoni@
Karberi 37072, FEFOQ38 Tallinn. Estonia

_Goddess IX. 1995. 79.5 x 42
__Goddess VII. 1995. 77 x 57.5

EE . Represents Estonia_________Eve KASK ____ (colour linocut)
- 100 I
- 1258, TanuH. EcToHuja - _Blafmwc VIL 1995, 792.5 x 32.5 m

. 3actyna ECTOHU]Y

EBe KACK

Borumwa 1X. 1995, 79.5 x 42

— boruwa VI 1995, 77 x 57.5

__(nuHope3 y 6ojn)

1948, Tamdhdéhi. Japan

4-26-33 gakuragaokc. Tama-shi. Tokyo .

_ Japan $206

_Remesenfs,.fapan,  Selko KAWACHI

1948. TamaHaww. Janad

__3acrtyna Janaud

Take off (XIID. 1995, 74.5x 104.5m

__Iake off Mr. Hokusai (I\). 1995 @05x6858

Take off Iokyo Metrop Government Office,'96, 1.3 x 60.8

B 101
Ceuko KABAYM

(woaodcut)

ToneTate r-auHa Xokycaua (V). 1995, 99.5 x 68.5

_MNonerarke TOKWjCKe rpancke apx. ynpase.'?6. 21.3 x 60.8

(npBopea)




1960. Yambol. Bulgaria

—Bul. Dimitar Blagoev No 19. Entr. A floor 7
- _ap. 28, 8600 Yambol. Bulgaria
__Represents Bulgaria _ Tzvetan. KAZANDJIEV __mixed media. 64 x 59 a

_From "Book of Deads” I. 1995,

S _.,ul.‘;‘,ébgj,ambbn;gﬁumm
3aciyna byrapcky

l/la Kreunre mpremx” 1. 1995,

KOMOWMHOBAHA TexXHMKA. 64 x 59 m

1947, Langroud. Ilran
Via Sadoleto 1. 35100 Padova. Italia
Represents Iran

1947, NaHrpoya. Mpax
3actyna MpaH

Nader KHALEGHPOUR
Hanep XANECNYP

Nopiper 6p. 6.

 Portrait N° 6. 1995. dry point. 30 x 30.a

1995, cysa mrna. 30 x 30 m
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1956. Edmonton. Canada.

5511 Canada Way. Burnaby B.C., Canada
VEE 3 NS

Represents Canada

o _ 1951, Urupes. Brazil i _

~ Rua Morato Coclhe no 50 apto 54, FEP. Black 1. 1995, dry point. burnisher. 30 x 60 =
_05417-000 Pinneiros/S.P. Brazil . Black . 1995, dry point. burnisher. 40 x 60
__Represents Brazil __Feres Lourenco KHOURY  Black lll. 1996. dry point. burnisher. 30 x 60

,,",“,,,:_,::I_QBJ,‘)ipyneuLﬁpﬂsmn_ereuLﬂypeHcsLKXdei,'LipHo 1. 1995, cysa nrna. rpasypa. 30 x 60 = 1956, EAMOHTOH. KaHaaa
____3acrtyna bpaaun — lpHo 1. 1995, cyBa urna. rpasypa. 40 x 60 3actyna KaHaay
B— _UpHo lll. 1996, cysa vrna. rpasypa, 30 x 60
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Davida KIDD
Oasuaoa KNAO

{
i
.
o —

l-.:::i.
a2 —

v

The Eternal Act of Creation: Biting the Tangue of Qriginal
_Sin, 1995, mixed. laser colour print, 54 x %6

Surfacing. 1994. etching. chine colle. 60x 76m

Plunge: Jack Qut of the Box Il '95. efching.chine calle. **

Beuntn YMH CTBAPAHQ: IPUXEeHE j@3MKQA NPANCKOHCKOr
_rpexa. '95. KoMG. Tex.. Nacepcka wramMna y 6oju. 54 x 26

Maparare. 1996, 6akponue. chine colle. 60 x 76 m

[bypare: MoOMak 3 kyTuje IL'95.6akponue.chine colle.”*
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_Untitled. 1993. 47 x 40

__Narvaez 24 - 3°Dcha.. 2

. Untitled. 1993, 64 x 44 m
_Untitled. 1993. 44 x 62

ts_Spgm—Esz_KIRKSAEﬁ-IEE___ _(silk-screen. relief)

|10 I

3actyna WnaHujy

1953, ByeHoc Aupec. AprediuHa  Epuk KMPKCETEP  Bea Haauea. 1993. 47 x 40

bea HaauBa., 1993, 64 x 44 m

___bes HasuBa., 1993, 44 x 62
. (pemned.CBUNOTNCK)

1935. Labek. Germany

Represents France

1935. Nubek. Hemauka

Npeac TdBIbE_CQDQbE.CKy

Peter KLASEN

_Netep KNACEH

s+, 19" lithography. 54 x 74
*er, 19, lithography. 54 x 74

19", nutorpaduja. 54 x 74
190t nurorpagmja. S4x 74



§ 19_48._Baé_k<5Dobro Polje. Yugoslavia _
Kej Zrtava racije 2//. 21000 Novi Sad. S

_  Yugosiavla
__Represents Yugoslavia __Slobodan KNEZEVIC
_ o [ 102 I

1948, bayko [lobpo MNoe. Jyrocnaeuja
Kej xprasa pauuvje 2/B, 21000 Hosu Can
: S . Jyrocnaewja
3acrtyna Jyrocnaswjy

_Cno6onaH KHEXEBMR

Up-Down. 1996.

__lLeft-Right. 1996.

. 7I%ope-ﬂone. 1996,
_ KOMOMWMHOBQHJO TEXHMKA. 92 X 132 m

V. Bakaric 50. Bitcla. Macedonia

mixed media. 92 x 132 =
Represents Macedonia

mixed media. 64 x 184

1945. butona. MakenoHuja
3aciyna MakenoHwjy

Nepo-pnecHo., 1996,
KOMOMHOBQAHA TexHMKA. 64 x 184

1945, Bitola. Macedonia

llija KOCOVSKI
| 100 |

Mnnja KOYOBCKHW

) Landscape /I 95/. 1995, -sr‘!k~sc-£ééh_.,-50 x70

Landscape /295, 1995, silk-screen. 50 x 70 m
Landscape /494&/. 1996, silk-screen. 100 x 70

Mpeneo /195, 1995, cuto wramna. 50 x 70
[Mpeneo 294, 1995, curo wramna. S0 x 70 m
Mpenec /494, 1926. cuto wtamna. 100 x 70
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_ 1954, Hennstedt. Germany - o
) _ Berliner. Str. 18. D-31174 Schellerten B
I Germany _N° 7 - 1994, 1994, efching. 29 x 3/.5
sor R —— _Remeseafs_e_emmc __Jochen KOHN N° 2 - 1994, 1994, etching. 38 x 48 m
- S 10 I
1954, XenwTen. Hemauka _ JoxeH KEH _He 7 - 1994. 1994, 6axkponuc. 29 x 37.5
. 3actyna Hemauky _H°2-1994, 1994, 6akponumc. 38 x 48 a

1965, Pomorie. Bulgaria Three Ways fo Spend the Day. 1995. »

_ k-5 P.R. Slaveikov bl. 21. vh. 7 et. 7 ap. 19

Another Place. Another Time, Another Man., 95,

. 8005Bourgas.Bulgaria ~_ _DImo Kolev  Details beftween the Sky and the Earth. 1995.
_ RepresentsBulgaria  KOILIBAROV  (colour etching. colour aquatint. 65 x 50)

- . ] 177 | o
- T?OS_ﬁQmpJLEymm&Q - Oumo Kones [pK HOYWHO A ce NpoBene NaH. 1995, a
. Sg,cwm Ey:ap;:xy—KOl'U/LEAE_O B*f___ﬂwto_memmyro BReMe. APYrK MYLUKAPALL'25

~ — ___[etamu namehy Heba v semme. 1995,
I e (Bakponuc y 60j1. AKBATUHTA Y Ooju. &5 )LSD)



1941 Skopje. Macedoni

__Kosancicev venac 19. 11000 Beograd

Yugoslavia

_A Second Circle. 1996,

- PRepresents Yugoslavia _______ lllja KOSTOV  colour aquatint. 45 x 64 =

| 112

o _1941. Cxonje. Makepnonuja _ nnjJa KOCTOB ~ [lpyru Kpyr. 1996.
Kocanumhes sedau 19, 11000 beorpan

SNSRI Jyrocnasuja

__CQKBATMHTA Y O0jn. 45 X 64 m

___3actyna Jyrocndasujy

1939, Prerov. Czech Republic
Machova 5. 75000 Prerov. Czech Republic
Represents Czech Republic

1939. NxepoB. Yewka
3aciyna Hewky

Vera KOTASOVA
_
Bepa KOTACOBA

Meditation's Object Ill. 1995, 47 x 64.5
Meditation's Object [V. 1995, 47 x 64.3
Meditation's Object VI, 1995, 47,5 x 64 m
(linocut)

Mpeamer meauraumje lll. 1995, 47 x 64,5
[peamer meautauuje 1V, 1995, 47 x 64.3
Npeamet meantauuje VI 1995. 47.5 x 64 a
(nuHopes)



1056, Bangkok. Thalland Fetish 19959, 1995. woodcut. 50 x 70

sify Fetish 1995/17B8. 1995. woodcut. 51 x 70m
. 1995/18. 1995, woodcut. 50 x 70
E illk-screen)

- 1995, apsopes. 50 x 70 -
Qetn 1995/176. 1995, apeopesa. 51 x 70

3aciyna TajnaHa
Qetnw 1995/18. 1995, appopes. 50 x 70

(CBUNOTUCK)

**. Athens. Greece

"t ATMHAL [pyka

3actyna [puky

_Nikomidias 24. 15669 Athens. Greece
Represents Greece

_ From the Skin of the Nature - Water. 1996.

____From the Skin of the Nature - Trunk. 1996.

Dimitra KOUMANTAKIL

Jlm.mrpc KYMAHTAKW

____From the Skin of the Nature - Farth. 1996. a

mixed media. 30x44

,,,,, ~ On koxe hpmpoﬂe ‘Bopa. 1996,

_On koxe npupode - nedno. 1996.
_On koxe npupone - 3emna. 19926, n
_(KOMOMHOBAHA TexHMKa. 30 x 44)




' 4

B IQ&D;,,Soﬁa:ﬁufac_zFfa,,:,;7,,,,,,,,,,,,, B

1935, Prijedor, Bosnia and Herzegovina
) 22 rue Quincampoix. 75004 Paris. Hathor. 1996. mezzotint. 65 x 50.a
24 Rue Norvins B3. 75018 Paris. France . Like a River 1. 1994, lithography. 100 x /0 LY France Hathor. 1996. mezzotint, 65 x 50
Represents Bulgaria  Nina KOVACHEVA Like a River 2. 1995. lithography. 100 x /0 a Represents Yugoslavia Radovan KRAGULJ Hathor. 1996. mezzotint. 65 x 50
1 1

1260, Codmjo.Eyrépc_;'ka _ HwHa KOBAYEBA MNonyTt pexke 1.

1994, nutorpadmja. 100 x 70
3acTtyna byrapeky

1235. MNpwujeaop. bocHa n XepuerosmHa PanoeaH KPATYIb Xarxop. 1996, MeuoTmHTa, 65 X 50 =
. NonyTt pexke 2, 1005, nutorpadmnja, 100 x /0 m ! 3actyna Jyrocnasmjy Xarxop. 1996, meuotmHia. 65 X 50
Xarxop. 19926, meuotuHta. 65 x 50




_1947. Oreovac. Yugoslavia

;Jmteﬂfasa 40, 11000 Beograd., Yugosiavia

Represen}s_Yugoﬂawa_ _ Vellzar KRSTIC
. 1

1947. Opeoaquulymcnaamgi,,,,, Bennaup KPCTWR

_Muke Anaca 40, 11000 Beorpaa.

___Jyrocnasmja .
3actyna Jyrocnaeujy

Victim. 1994.

aquatint. etching. 70 x 100 =
Victim I, 1994,

aquatint. efching. 70 x 100

XDTBQ. 1994,

AKBATUHTA. Sakpornmc, 70 x 100 m
Xp1ea ll. 1994.
akeatmHTa. bakponuc. 70 x 100

1932. Sarajevo. Bosnia andHéﬂzegovﬁnc

Bircaninova 19. 11000 Beograd.
Yugosiavia

Represents Yugoslavia

1932. Capaqjeso. bocHa n XepuerosmHa

bupuyarmnHosa 18, 11000 beorpaa.
Jyrocnasumja
3acTtyna Jyrocnaemjy

Bogdan KRSIC
170 |

Boraad KPLWMR

HOM QY
(1L

Ex Entoheca B.J/.. 1995, 25 x 17.5
Columbus?, 1995.29x20
Chaos - order. 1996. 10.5x 10a
(etching. aquatint)

Ex Entoheca B.J.. 1995, 26 x 17.5
Columbus?, 1995, 29 x 20
Xaoc-pea. 1996, 10,5 x 10 =
(BakponMc. AKBATHMHTA)



1941, °". Japan

2 Aobd. Sagamihara-shy
Kanagawa-ken. Japan
Represents Jopan

1-16-1

1941, **, JanaH
3acrtyna Janau

59 tupoy
BT

Tanaraxa KYQoOYy

lown |,
fown 2,
Town 3.

fpan 1.
lpaa 2,
pan 3.

1995,
1995,
1995.

1995,
1995.
1995,

woodcut. silke. 30 x 40 a
woodcul. silke. 30 x 40
woodcut. sitke. 22 x 30

apBopes. CBunoTrick, 30 x 40 a
apsopes. cBrnotuck, 30 x 40
ApBOpEe3. CBMNOTHMCK, 22 x 30

1952, Omaha. USA

RR#1, Box#71, Avoca., Nebraska 6830/,
USA

Represents USA

1952. Omaxa. CAQl
3actyna CAL

Karen KUNC
121
KapeH KYHU

""J&
//l.-‘i‘ f/

=

Gate Cairn, 1995, 30 x 30 =
Bower Branch. 30 x 30
Fenced Relic. 30 x 30
(woodcut. intaglio)

KameHa kanuja. 1995, 30 x 30 a
Cennuaq. 1995. 30 x 30
OrpaheHa penukemja. 30 x 30
(apBope3. aAyOoKa wriamna)



7,&snm£smoumn;kLMaﬁmwﬂs

_ 19_3_7 Talien. c:fry._Mancbuna

Japan

 Monolith - Comb. 1994. 57 x 39
 Monolith - Red Shelter, 1994, 57 x 39

Monolith - Blue Shelter, 1994. 57 x 39 =

1937, TQHQI-;?.‘_HI_'D-(;ILI: : Mﬁj—iﬂypmjﬂ,

___REDI_ES_EDIS_J_CIDGI?_—AKILG_KUR_OSAKL
I 0o

3actyna JanaH S

_AKkupa KYPOCAKM_

(woodcut)

_ MoHonwT - yewark, 1994, 57 x 39

MOHOMNUT - UPBEHW 3AKNOH, 1994, 57 x 39
MoHONUT - NNABu 3aknoH. 1994, 57 x 39 a
(apBope3s)

1951, Glasgow. United Kingdom

__.méﬁiybwgb_GmaenLQiasaow G20 8BT.
,,,,, _Scotland. U.K.
T ,,meenfs Scotland

__Elspeth Paterson o

LAMB

. o B

__Janken. 1995, lithography. 76 x 102

_ Milagro. 1994. lithography. 76 x 102a

—_ 4125i_rm3r_oa BeﬂMKQ_BDMIOHMjﬂgEFLCILBLﬂQIepCoﬂgMMﬂQEDQA_LQQ_iLJMLQ[pQQMJQLZCLLlQZJ e
NEM

3acrtyna Ukotcky

JaHkeH., 1995, nutorpapumja. 76 x 102




 One Should Drink Ghous., 1995,

- B iilﬁ@ﬁ?cjbfﬁ%i, Canada o 1955, Trois-Rivieres, Canada S S S S
889 Haut-Boc, Irois-Rivieres, Quebec, ’ 5025 rue Chabanel. Trois-Rivieres. Quebec. ) ) _ _eau forte with chine collé. 48 x 44 a
SU— . Canada G9A 4W7 P = Ogives of My Cathedral. 1995. " Canada G8Y 5M7 Jo Ann _Awakening of and Octopus. 1995. E—
- Represents Canada_ Guy LANGEVIN mezzotint, 49 x 49 = t Represents Canada LANNEVILLE eau forte with chine collé. 64 x 58
— B o S B 12 -
aHona Wnbactv nyk Moje kareapane. 1995, 1955, Tpoa Pusmep. KaHaaa Xo AH  [oTpe6Ho je nonuiu ayxose, 1995,
3acrtyna Kauaay NAHEBWI - cakponuc ca chine collé, 48 x 44m
- _byhetse xoboTtHMue., 1995, i

1954, |UmkyTumu. Karana [ NAHXEBEH
_6akponuc ca chine collé. 64 x 58

__3aciyna KaHaay MEeUOTHMHTA. 492 X 49 m




1944, Reykjavik. Iceland

The Green 7Hfgh st.. Fowlmere, Herts SG8 758S.
) UK
Represents UK.

Karolina LARUSDOTTIR

o e

1944, Pejkjasuk. Wenasn
_3actyna Benuky Bputadmjy

__KaponuHa NAPYCAOTMP

The Ferryman Waits. 1995, 25 x 57 m

The Pianoemovers Thank the Angel. 1995.19 x30
The Duet. 1995, 11 x 14

(etching. aquatint)

Crkeneunja yeka, 1995. 25 x 57 =

_[pesoaHnum KNOBKMPA 3axsarkyjy adheny. 25, 19 x 30

Oyer. 1995. 11 x 14
(BAKPONMC. AKBATHUHTA)

1965, Liplian. Yugoslavia

40-30 75 st 7 b Elmhurst. 11373 New York.
USA

Represents Yugoslavia

1265, NunnaH. Jyrocnaeuja
3actyna Jyrocnasujy

Nebojia LAZIC
He6ojwa NNTA3MK

Table. 1995. lithography. 76 x 56 a

Cr10. 1995, nutorpaduja. 76 X 56 m




1949, Varna. Bulgaria
_Jane Sandanski str. 1. 9000 Varna. Bulgaria

_ Rustin the Soul. 1989. 91 x 63

_Composition in Red, 1989. 21 x 63 n

o Requiem. 1989, 2] x 63

[ ____Eep‘ce,ieats_sufgadaivéjagfgﬂiﬁcﬂﬁ/;__ __(metal engraving)

. 122 [

~ 1949.BapHa. Byrapcka _ [eopre [IEYEB
3actyna byrapcky

Pha y aywmn, 1989, 21 x 63

Komnoaunumja y upseHom. 1989, 21 x 63 =
__PekBnjem. 1989, 21 x 63

~(rpasypaq)

1962, Vienna. Austria

Laurenzg 16-18/3/19. 1050 Wien. Austria

Represents Austria

1962, bey. AycTpuja
___3aciyna Aycipujy

o - e ' Cvcle__‘l{\z.arner_-;Augu"s'tn‘Q'ﬁ-;. 1995, 15x 12a
No Title. 1995. 9.5 x 8
No Title. 1995. 6 x 3.5 — e
Henrlette LEINFELINER (chine colle. etching) - -
B 1 > o [ S

XeHpuert J',IAJ,H,(D,EELHEP,, ~_Uunknyc “KeapHep. aeryct '95“, 95, 15x 12 m

. besHaaueq. 1995.2.5x8

. beaHagaumeqa.1995.6x35
(chine colle. 6akponuc)



. 945 NewVYork. USA
25 Main street, Setauket. New York 11733
- USA

. i?épfesenfs USA  Martin LEVINE

[ 0 .
_ 1945.tbyjopx.CAL _ MaptuH NEBUH
3actyna CAO —

AR )

_Union League Club. 1995.

intaglio. 51.5 x 40.5 »
Chicago Water Works. 1994.

 colour lithography. 48.5 x 48

_ CryaeHICcku kny6b, 1995,

_ayboka wramna., 51.5 x 40.5 a

Yukallky soaosoa, 1994,

_ nutorpadumja y 6oju. 48.5 x 48

1924, Belgrade. Yugoslavia

Bulevar Lenjina 197. 11070 Novi Beograd.
Yugoslavia
Represents Yugoslavia

1924, beorpaa. Jyrocnasmja

bynesap MNetbnua 197, 11070 Hoewm beorpaa.
Jyrocnaswmja

3acrtyna Jyrocnaeujy

Aleksandar LUKOVIC
B 2
Anekcanaap NYKOBUR

Man with Pigeons. 1996. 65 x 50a

_Market of Mute Speeches. 1996. 65 x 50

Magic of Greatness. 1996. 65 x 50
(engraving) i

Yopek ca ronybosuma. 1996. 65 x 50 a
TpxuwTe Hemux ropopda. 1996, 65 x 50
Yap senuynHe. 1996, 65 x 50
(6akpope3s)



. 1938. Sabac. Yugoslavia N ___lela's China. 1996. 62 x 52 =
Knez Mihailova 42/V. 11000 Beograd, . Egyptian China. 1996, 52 x 63
- Yugoslavia _______ Greek China. 1996. 63 x 52
Represents Yugoslavia _ Branislav MAKES ___ (dry point)

S TSR |

o 1238, UWlabau. Jyrocnaemja  bpaHucnas MAKEL MlenuHa Kepammka, 1996, 62 x 52 m
KHes Muxawmnosa 42 /V, 11000 beorpan,— ErMnartcka kepamuvkd. 1996, 52 x 63
— _Jyrocnaemja _ [pyka xkepammka, 1996, 63 x 52
. ) (CyBa TexHMKa)

_3actyna Jyrocnasmjy

1949, **. Japan

16-24 Shimozato &. Higashikurume-shi. Tokyo
203. Japan

Represents Japan

1949, °*, JanaH
3actyna Janax

Tsutomi MAKIL
UytymMmmn MAKK

95-04. 1995, lithograph. 42 x 56

?5-03, 1995, nutorpaduja, 45 x 60 m

95-04, 1995, nutorpaduja. 42 x 56

95-03. 1995. lithograph. 45 x 60a
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1-9216._50_.'0_556,v_o_;‘u?£e7)5k0.,M_akedohfja, -
__ Bul Jane Sandanski 8&/5/9. Skopje
. ___Macedonia L .
Represents Macedonia. Dimitar MALIDANOV

] - ] 134 __

]?46. CQpGKMf-{OBO—BOﬂeHCKo. MQK-eﬂoH-hjau_ _LI_H;EG_D_MAH_WHAHOB
3actyna Makegouujyy R

———

Mating. 1995. 105 x 75.5 =
Impatiens nolli - Tangere. 1994, 107 x 79
Another Herbarium. 1995, 107 x 79

(dry point)

Onnohaeame. 1995, 105 x 75.5 m
Impatiens nolli - Tangere. 1994. 107 x 79
Opyrn xepbapuym, 1995, 107 x 79

(cysa wrna)

: ?’,'

" . W

i llli[..' l‘yldﬂljl Ly

1948, Nis. Yugoslavia

Gospodar Jovanova 39-41/38.11000 Beograd
Yugoslavia

Represents Yugoslavia

1948, Hnw, Jyrocnasuja

[ocnoaap JosaHosa 39-41/38.11000 Beorpaa
Jyrocnaswumja

3actyna Jyrocnasmnjy

Zoran MARJANOVIC

3opaH MAPJAHOBUHR

Balkan Rug. 1996.
dry point. 20 x 120 =

Black Landscape. 1996.

dry point. 20 x 120

BankaHCkM hvnum, 1996, =

cyBa urna. 20 x 120
UpHu npeneo. 1996.
cyBa mrna. 20 x 120



. ]963, Iallinn. Estonia - F.'Jghf(One Love Story). 1995, o 1942, Lebanon. Tennessee. USA Secrets' Double Cross. 1994, 28 x 19
. Sinimde 7-62. EFO038 Tallinn. _ Advance(One Love Story). 1995. m Departmenr of Art. The Ohio State University I _ Secrels'Iliple X. 1995. 28 x 19m
= Estonia = Change. Move Onl/(One Love Story). 95. ‘ ) __Columbus. Ohio 43210-1363. (JSA Charles W. Secrets' Mark. 1995, 28 x 19
_ _RepresentsEstonia  Ulle MARKS (87 x 70: 87 x 68.5: 86.5 x 69. dry point) S . Represents USA ~_MASSEY .JR. (lithograph)
o - I . - o a7l e -
1963.Tanuu.EcToHmia  Mne MAPKC  fler(enna myGasHa npuua). 1995  1942.MNn6an.Terecu.CAO ___ MapacB.  [lynnu kpcr taju. 1994, 28 x 19 e
o [ ,,43QCJyHQiCTQHMly;.___—_—HDDQBEQEQH:E(je.clHCl myGasHa Npuua)l, 1995 = . JactynacAl = MECUM MIIABM.  Tpoaynnu KRCT I4j
S ____Npowmena. Hactaev aane!(jeaHa mybasHa npuya). 1995 i R Oa3HaKAa 1ajHu. 1995, 28 x 19
S — S _(B7 x 70: B7 x 68.5: B6.5 x 69. cysa wrna) ' - (nuTarpaduja)
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- 1930. Ommmpm_u——_u—amaadowloﬂ?;[anm,m%, 60 x 84.2m 1948, **. Great Britain
B-809 Minami-Kashiwa Park House. 1-378-1 Mukai- _ Botanical system '95-2. 1995, 42,5 x 60 2 Montenotte Road. Lovers Walk. Cork. 8.
__Kogane. Nagareyama-shi.Chiba pref. Japan ______Boetanical system '95-10. 1995, 45 x 42.3 Ireland
Represents Japan Yolchl MASUDA (etching. aquatint) Represents Ireland

- 13 | - o

—%&EJEQKQALQ&GH—JM_MACXHA—DDQJDMM_&%,_QOA 842 m 1948. **. Benuka bputanuja
. 3agciynaJdanad  boTaHM4km cucTem '95-2. 1995, 42.5 x 60 : 3actyna Mpcky

D BOTAHMYKKM crucTem '95-10, 1995, 45 x 42.3
e iy e e - . (BakpOonuc, akeBaTUHTA)

a8

Sue MELLING
Cly MEMWHT

The Conversation. 1996. 7!ftf71¢gfabby:chine colle.
Up & Running. 1996. lithography. chine colle. u
Horseplay ll. 1994. collography. linocut

(X ")

KoHeepaaumja, 1996, nurorpadmja. chine collé.
Ycrajarwe 1 1pyame, 1996, nntarpagmja. " =
[pyba vrpa ll, 1994, konorpadumja. nMHopes.

Gl it



et Fali oo ln Kgodade . ~1936. Dragotinja. Bosnia and Herzegovina R N A Cross with a Message of a Dream. 70.x 100=_

- - GeneralZdanova 25. 11000 Beograd. S _ Gavrila Principa 9. 11000 Beograd. ___Stonehenge [. 1996, 70 x 100
___Slonehenge Il. 1996, 70x 100

Yugoslavia _ Yiuooslavia -
_ S _ Represents Yugoslavia Slavko MILENKOVIC — Better Life. 1996. mragho S50x 32 m - ﬁepre,sen fs Yggos!awc " Branko MILJUS colour silk-screen) -
]40 R = = EsS == & = _"m' = S ST T R S ey
oHE 2 QOLDMJYLQCDQBHJQ—CDQB&MWHMMEJMMML 1996, ayGoka wramna. 50 x 32 = 1936. Nparotrtba. bocHa 1 XepuerosuHa BEpaHko MUMbYLI _ KpcTca nopyxom cHA. 1996.70x 100m
o . Raa aauee.20.. L IO Reorpan [aBpwuna NpuHuuna 9. 11000 beorpan. . Stonehenge . 1996, 70x 100
Sy aoichdld — - . Jyrocnasmuja ... stonehenge I. 1996, 70 x 100 o

3acrtyna Jyrocnasujy [ ) 3actyna Jyrocnasmjy (cAWnoTMcK Yy 6OMY - - - . o o oo




s . 1930. Lower Merion. SAD. R ' Points of Departure ll: Nijinsky Variations. 1947. **. Japan
36 2nd N.H. Turnpike South. Francestown. . 1996, efching. engraving. 96.52 x 60.96 = 1-204 35-6 Minami Karasumacho. Cats - 1. 1996, silk-screen. 49.5 x 60
] N.H. 03043. USA R Light Sweet Crude. Higashi-kujo. Minami-Ku. Kyoto. Japan Cats - 2. 1996, silk-screen. 51 x 79
Represents USA _ Peter MILTON 1996, etching. engraving. 38.1 x 45.72 Represents Japan Hiroko MINAMI Pale Cats. 1994. silk-screen. 50 x 79 =
1930, Noten Mepuor. CAIL Nutep MANTOH Tauke pactypa ll: uxnHCKK Bapmjaumje. 1947, **. Janau Xupoko MMHAMM Mauke - 1. 1996, cBunotMck. 49.5 x 60
) 3actynaCcAno S 19946, 6bakponuc. rpasypd. 26.52 x 60.96 = 3acTtyna Janad Mayke - 2, 1996, cBMNOTUCK. 51 X 79
Nako Cnatko CUpPOBO. bneae mauke, 1994, cBMNOTMCK, 50 X 79 m

1996, 6akponuc. rpasypa. 38.1 x 45.72




1967 Belgrade. Yugoslavia ) 1960, Zerovnica. Yugoslavia ____________ Dance of Colours and Lines 1. 1996.

__Jurfja Gagarina 217, 11070 Novi Beograd. dr Ivana Ribara 184/3. LI NoviReograre. . . . ... ... .. IHhogroohy SESROE o

Yugoslavia Aleksandar-Leka Burns of Time. 1996, . Yugosiavia . Dance of Colours and Lines Il. 1996.

R ___Represents Yugoslavia  MLADENOVIC — etching. aqucmm 39 x 49 m  Represents Yugoslavia  Miodrag MLAPOVIC _ lithography. 60 x 80 S -

- o 144 - ' S - _
__1967. beorpan. Jyrocnasvja  AnexcaHadp-fleka  OnekoTure BpeMeHa. 1996. - 1960. Xeposxuua. Jyrocnaeuja  Mwuonpar MOABOBUE  Wrpa 60ja u nusHmia L. 1996,

,Jypyua FarapwHa 217, 11070 Hoeu beorpan.  MAOAOEHOBWH 6AKPONUC. AKBATMHTA, 39 X 49 m ap MeaHa Pnbapa 186/3. 11070 Hoswm __nutorpaduja. 60 x 80 = B R

R _ Jyrocnasuja - ) beorpan. Jyrocnasuja : ) _ Wrpa 6oja u nuHmrja ll, 1996,

. 3actynaJdyrocnasujy = 3acryna Jyrocnasujyy - nurorpadumja. 60 x 80




1962 Zrenjanin. Yugoslavia
Stevice Jovanovica 4, 23266 Cenfa.
R ___Yugoslavia
Represents Yugoslavia  Dragan MOMIROV

1962, 3perwaHnH, Jyrocnaeuja JipcmH MOMWPOB

Creeunue JopaHoemha 4, 23266 Yexta,
Jyrocnasuja

3acrtyna Jyrocnasujy

Untitled. 1995. lithography. 70 x 60

Untitled. 1996, lithography. 70 x 60 =

Bes Haamea, 1995, nutorpadmja, 70 x 60
bes Haamea. 1996. nutorpaduja. 70 x 60 a

1956, Emden. Germany

Bismarck Héme 13. D-49545 Tecklenburg.
Germany

Represents Germany

1956, EmaeH. Hemavka
3acTtyna Hemauky

Michael MULLER
147 |
Muxaen MWIEP

Beautiful View lll, 1995,
sitk-screen. 60 x 80 a

lNen nornea lll, 19295,
cBunoTrck, 60 x 80 =




o — Bogomil's Legends I, 1996. 49 x 59.5
1958. Sofia. Bulgaria _Bogomil's Legends Il. 1996. 49 x 59.5

___Boul. Patriar i t ogomil's Legends. lll. 1996. 49 x 59.5n

______Represents Bulgaria _Katerlna MUSHANOVA ____ (etching. linocut)

T 148 R

_  1958.Codmja.byrapcka __ KartepuHa MYWAHOBA  Boromunome neredpe l. 1996. 49 x 59.5

3actyna bByrapcky boromuvnose neredae ll. 1996, 49 x 59.5
Boromunose nererHne lll. 1996, 49 x 52.5 =
(Bakponuc, nuHopea)

1958. Burgas. Bulgaria
P.O. Box 482, Q000 Varna, Bulgaria
Represents Bulgaria

1958, byprac, byrapcka
3acrtyna byrapcky

[ 1996, lithography. """ x °°

Vesselin NACHEV . 1996. lithography. ** x **m
149
Becenun HAYEB . 1996, nutorpadmja, ** x **

I, 1996, nutorpadmja. ** x ** m




1932 Viasofince. Yugoslavia _____________________ Nostalgia. 1996. 76 x 52

Ustanicka 14517, 11000 Beograd. Life Radiates Warmth. 1996. 76 x 52
Yugoslavia Shells Dream of Distant Seas. 1995. 35 x 24 m
Represents Yugoslavia  Mlodrag NAGORNI  (dry pointf. engraving)
150 )

Jﬁmmu%mﬂnm%@ﬂﬂ_ﬂmmﬂiﬁ x 52
___Ycradmyka 14517, 11000 beorpaa.,  XMBOT 3payM TONAMHOM. 1996, 76 x 52
Jyrocnasuja llkoreke careajy Aaneka mopd. 1995, 35 x 24 =

_ 777:,,,‘Bccrym_JyLQc:ﬂgﬂmy________w___u_.____-y(cyso Wrna. rpasuparke)

1966, Belgrade. Yugoslavia

Salvadora Aljendea 11. 11070 Novi Beograd.
Yugoslavia

Represents Yugoslavia

1966. beorpaa. Jyrocnasuja

Cansaacpa ArveHaea 11, 11070 Hoeu beorpaan
Jyrocnasuja

3acrtyna Jyrocnasujy

Dragan NAJDANOVIC

Oparadn HAJOAHOBWR

Secret. 1996. -

__eteching. aquatint. 50x60
_ Storm, 1996,

etching. aqu,at!nf,, 50x&0m

TajHa. 1996.

~6akponuc, aksatmHTa, 50 x 60

Hespeme. 1996.
6aKpPONUC. AQKBATHMHTA.. 50 x 60 n



) 1927, Athens. Greece

37 Harilaou Tricoupi str.. 145 62 Kifisia -
Athens. Greece

Represents Greece

1927. AtiHa, [pyuka
3actyna [pyky

S

Tonia NICOLAIDOU
ToHna HAKONAKMAY

Stones, Water and Lifefess Branch. 996,

linocul. relief. 68.5 x 8.7

Peaceful lime. 1995. linocut. relief. silk scr. 70 x 86 m
Waler belween Florescent Banks. silk-scr. reliet. 70 x 101

Kameme. Bona 1 GexmBotHa rpaHa.  96. nMHopes.persed
MupHo Bpeme. 95, nnHopea.peed.CornNoIMcK a

Bopa vamehy pacuseranvx peydHvx obanda. CBUNOTUCK.
pened: (68.5x98.7. 70 x 86. 70 x 101)

1942, Jagodina. Yugoslavia

Lutmastr 75, 1973 GP Amsterdam. The
Netherlands

Represents The Netherlands

1942, JaroamHa. Jyrocnaesmja
3actyna Xenadanjy

Rajna NIKOLIC
Pajua HUKOIMWHK

Pomegranate ... . 1995,
elching. 40 x 50 »

Hap .... 1995,
Gakponmc, 40 X 50 =



Steps Il 1995.

o 1953, Bitola. Macedonia __ landscape 42. 1995, ] -
—Bul Jane Sandanski 11 4/7. 21000 Skopje - - . —etching. aquatint. 100 x 70 1946, Tsanevo, Bulgaria lithography. serigraphy, 52 x 52.5 =
o Makedoml'a I Land:scape 43. '1995. L.k. Mladost I. bl. 1, at. 3. 1784 Sofia. Bulgaria Steps lll. 1995, lithography. 51 x 62
- - — Represents Macedonia  Dim&e NIKOLOV -etching. aquatint. 100 x 70 a Represents Bulgaria Ivan NINOV Steps IV. 1996. lithography. 52 x 68
— S N 155 N
 1953.Burona.MakenoHuja  [umue HUKOMOB  [peneo 42. 1995, 1946. Uaneso. byrapcka MeaH HNHOB Kopauw 1. 1995.

o 3actyna MaxkenoHujy Gakponuc. akeatmHta, 100 x 70 3actyna byrapcky _nurorpadguja. cepurpaduja. 52 x 52.5 =

I e I Npeneo 43, 1995, Kopaum lIll, 1995, nutarpadumja, 51 x 62
Kopauw IV, 1996, nutorpadpuja, 52 x 68

Sakponuc. akBatuHTd, 100 x 70 a




Germination - 0395, 1995,

- 1956. Tokyo. Japan __lithography. 90 x 65 1949, Hiroshima. Japan A Point of Contact. 1994, 55.88 x 76.2
63-7 Nangai 6. Higashiyamato, Tokyo. Japan o Germination - 0495, 1995, 393 West Broadway. New York. N.Y. 10012, Reminiscence. 1995, 55.88x38.1
. RepresentsJapan  Norlo NISHIYAMA lithography. 90 x 65 USA Polarization. 1996, 55.88 x 76.2a
I - N —— P ——— — ; Represents USA Massaki NODA (silk-screen) )
e I 156 ) I I S
- ' - S -
- 1956, nad  Ho JAMA = s .
BQMH’EDQJQ[QDQH . HUIIAIAMA: Knﬁ?é?—?)%%ﬂgoa;c?x 2,9595 1949, Xupowwnma, Janax Macaku HOOA MecTo KOHTaKTQ, 1994, 55,88 x 76.2
- KnuiapocT - 0495, 1995, 3acryna CAlN PemuHncueHumrja. 1995, 55.88 x 38,1
- -  nwtorpadwuja, 90 x 65 a Nonapuaaumja, 1996, 55.88 x 76.2 =
R - o ' (CBMNOTHCK)




- ;j_Q;?-j,,,M,B;D,E‘,[fUUB;TGEHHGH){i o
9 Jalan Manisan Satu. Taman Bukit Indah

58200 Kuala Lumpur. Malaysia -
___ Represents Malaysia _____llse NOOR
e |

1941. Bunepypr. Hemauka — Wnae HYP

3actyna Maneamjly

“Sigran” *Emission”. 1995.

etching. aquatint. 23.5 x 17.5m

"CnapaH” "3paderne”. 1995,
OAKPONMC., AKBATKMHTA, 23.5 X 1/.5m

1937, Detroit. USA

Albany. NY. 12222, USA i e =
Represents USA Thom O'CONOR

1937. Netpout, CAOQ Tom O'KOHOP
__3acryna CAN —

) . __Passage [. 1996, 15 x 12
_Art Dept.. S.UN.Y.A.. 1400 Washingten Ave.. ___________ Pagssage . 1996. 15x 12. 5.

__Passage llI. 1996, 14.5x 12.5
(polymer print) o

_ Mpeonaal, 1996, 15 x 12

_MNponaa Il. 19946, 156 x 12.5 =
Mponaa lll, 1996, 14,5 x 12.5
(nonumMep wiamna)



1950. Fukuoka. Japan

Fukuoka-City, Minami-ku. Nagazumi 2-12-29
__f815. Japan
Represents Japan

Red sphere No 13. 1995.

Koulchl OGAWA silk-screen, 65 x 90 n

UpseHa cpepa Op. 13, 1995,

1950, Oykyoka, JanaH
CBMNOTUCK, 65 x 90 =

__Kouum OTABA
3acTtyna JanaH B

 Horizon: Brown is Beauty. Seres (Kar-khon) =

1962, o B I ]

582 Suttisan Rd.. Din Dang. Huay Kwang. ___Horizon: Brown is Beauty. Series (Kor-khon).
Bangkok 10400. Thailand .- Horizon: Brown is Beauty. Series (Foot).

Represents Thailand Nipan ORANNIWESNA  (1995: etching. aquatint: 60 x 79.5. 64 x 93, 64 x @3)
Y 1 > 1 o

1962, **. " HunaH OPAHVBECHA _).E(J—DMEQTH': .M_D_I:(Q jeEn;;c: _(:epula (Kop-KOH) m
3actyna TajnaHa _____XOpW3OHT: MPKO je nenora. cepuja (Kop-KoH).
: . XOpPM30OHT: MPKO je nenora. cepuja (Ctonano).

o (1995: 6akponMc. aKBATMHTA: 60 X 79.5.64 X 23. 64 X 23)
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_Jorge Matte. 180

Chile. Chile Carollna Vlldosola

R

 Iree's Dream 1. 1995, xilography. 25 x 28 =

162

1961

KaponuHa Bunaocond _CaH npsera II. 1995, npeopes. 25 x 28 a

3aciyna

s B B R
¥ .r—ﬁ‘ S G-— A R+

{ J !
}
)i—w/—..v,-v ‘‘‘‘‘ Mo e R e T S T e “_\J"' —
1946, Gorizia. Italy Hidden Image. 1994
Via C. Battisti N° 53, 34072 Gradisca D'lsonzo o _xyl )
_ (Gorizia). Italy Hidden Image. 1994
Represents Italy ~ Marilo PALLI _ xylography. mixed media. 65 x 80
. S I <

1946. l_",op]auc. ifl?cm;ijo Mapwuo MNAINMK ~ CkpueeHa cnmka. 1994,
3actyna Mrtanujy ) S : | eXHMKQ. 65 x 80m
- _ S CkpuBeHa cnuka, 1994

 1pBOpea3. KOMOMHOBAHG TeXHMKA. 65 X 80
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. o o _ 1950. Sofia. Bulgaria ' I S
1996. Gabrovo. Bulgaria CnasfAHcka 32 I(.?Oi!i3 C“'odh:qg i [
_____Bazdar sitr. 30A. Gabrovo. Bulgaria : Com. . 1996, linocut. """ x ** ulgari = . = ‘ e e
P __.Represents,,suigarfa________J_o.r_dan_PANco_v Com. Il. 1996. linocut. " x .- Represents Bulgaria Canko PANOV Stravinski. 1995. lithography. ** x ** = :
1 e
1966. [aGpoBo. byrapcka Jopaan IAHLIOB  Kow. 1. 1996. nuropea. ** x ** s IRElL Sl i Heink [1AHER SHRATER, LRI T
A S Kom. Il, 1996, nuHoOpe3. *° x °° Yy YLAPCKY

S 3actyna byrapcky



1952, Moscow. USSR

_ul. Olgy Gilinoy 92-B. 27. Novosibirsk 630005

 Represents Russia____Michall PARSHICOV

Russia

- 7_E’rojecﬁon_ 1996. silk-screen. 40 x 30
Object in the Sky. 1996. silk-screen. 40 x 30
Direction. 1996. silk-screen. 40 x 30 ma

1952, Mocksa.CCCP  Mwuxaun NAPWMKOB
= BOgynaPyelly.. . . o .o

"'_,-[:Jpojel-(unja. 1996, cBunoTtuck, 40 x 30
__QO6jekar Ha Heby. 1996. ceunoTtmck. 40 x 30
Npasau. 1926. cBMnotnck. 40 x 30 a

1956. Aytos. Bulgaria
42 Tchatoloja str.. 1504 Sofia. Bulgaria
Represents Bulgaria

1956, Ajtoc. byrapcka
3actyna byrapcky

Milko PAVLOV

Munko [NABNOB

collography. 108 x 73

_CeHke - nepo. 1995, .
_konorpagnja. 108 x 73 a

CeHke - ueHTap. 1995.
Konorpaguja. 108 x 73

__Shadows - Left. 1995.
collography. 108 x 73m )
__Shadows - Centre. 1995,



1971, Ni§. Yugoslavia

___ Ivana Gorana Kovaéica 13a. 18000 Nis

Yugoslavia.

_ Represents Yugoslavia __ Vesna PAVLOVIC
S
197 . Huw. Jyrocnaemja ~ BecHa [ABMIOBUR

.';lﬁiaﬁ]dgj_oaam_l{gagsmhoj_sg_]_&mo_ﬂmm

__3acryna Jyrocnasujy.

Jyrocnasuja

Cut Out a Nude Il. 1995.
mixed media. 50 x 50
Cut Out a Nude lll. 1995.
mixed media. 50 x 50 =

Ckpojn akt Il. 1995,

KombuHoBaHa 1exHuka, 50 x 50

Cxpojun akr lll, 1995,
KoMBuHosaHa TexHrka. 50 x 50

_ 196 1. Pristina. Yugoslavia
Zivka Nastica-Babe 15. 11000 Beograd.
Yugoslavia

Represents Yugoslavia

1961, NpuwTtrHA. Jyrocnaewuja

Xmeka Hactmha-babe 15. 11000 beorpaa.
Jyrocnasuvja

3acrtyna Jyrocnasmnjy

Dimitrije PECIC

Oumutpuje MELNKR

_ Pubs in the Ulcinj Surroundings. 1996. 65 x 49
_From the Ulcinj Market. 1996. 37 x 44m

From the Ulcinj Markel. 1996. 37 x 52
(woodcut) -

Eﬁpoan Y OKONUHMK YNunka. 1996, 65 x 49

Ca ynuummcke nujaue, 1996, 37 x 44 a
Ca ynumrcke nujaue. 1996, 37 x 52
(apBope3s)
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1969, L‘efm}e _Yugoslavia

_ Gruda ll. 81250 Celinje. Yugoslavia

Represents Yugoslavia

l%SLJ_lemma Jyroc:nqsyuaﬁ,,,,—

I'pynd II 81250 Lleture. Jyrocnasuja

____3acrtyna Jyrocnasujy

Lazar PEJOVIC
170

Naaap NEJOBMF

Untitled. 1996.
mixed media. 58 x 53 a

bes Ha3unBQ. 1996.
KOMOMHOBAHA TeXHMKA, 58 X 53 m

1939, Skopje. Macedonia
Przino 8. 21000 Skopje. Macedonia
Represents Macedonia

1939, Ckonje. MakeaoHnja
3acTtyna MakeaoHmjy

Du¥an PERCINKOV

171
OywaH NEPHNHKOB

Light Resistance Test (Beginning). 1992.

Silk-screen. 50 x 35n

Result - 1. 1992, silk-screen, 50 x 35
Result - 5, 1992, silk-screen, 50 x 35

Tect 3a CBETNOOINOPHOCT (NoYeTak). 1992,
cuto wramna, 50 x 35 =

Peaynrar - 1. 1992. curo wramna, 50 x 35
Peayntar - 5, 1992, cuto wramna, 50 x 35



e 1957 Sofia, Bulgara
_slr. Pirotska bl. 75B/30. 1309 Sofia. Bulgaria

__Represents Bulgaria __Yavora PETROVA
o I . o
_1957. Codwmja, Byrapcka __Jasopa METPOBA

3acrtyna byrapcky

Cross. 1995. mixed media. 70 x 55
Appeal. 1995. mixed media. 65 x 50
Repentance. 1995.

mixed media. 70 x 55 =

KpcTt. 1995. kKOMBUMHOBAHA TexHmka, 70 x 55
Aner. 1995. koMmbuHoBAHAQ TexHUKa. 65 x 50
MNokajatee, 1995,

KOMOMHOBAHA TeXHUKA. 70 X 55 =

1937, Alexandria. Egypt
32 Olympon str.. 13122 Nea Lidsia. Athens.
Greece

Represents Greece

1937. AnekcaHapuja. Ermnar
3actyna [pyky

Eugenie PEZA-PSARONI
| 173 B -

EereHu)a NE3A-NMCAPOHM

Eclipsed Mcoﬂ!l?ﬁ?ﬁ, . S 7,;,,, ,, ,
woodcut printed by hand. 50 x 65 =

NompaveH mecel. 1995,
ApBopes pyyHo wramMnad. S0 x 65 e



- Soi.f-R,ef!ecﬁomfacad&l??i -

p,ed)ne}{cmj;ﬁ-cbdé -Q.-LI-QJ. 1995,

linocut. 65 x 81w

3emmuwre
. nmHepe3, 656 x51m

7

1

Nicolas POIGNON
5
Hukonac NMNOAHOH

19263. Nancy. France
Represents France

Lychener strasse 6. 10437 Berlin. Germany
1963. HaHcu. QpaHuycka
3actyna QpaHuycky

80 x 160 =
80 x 160 m

lithography
nnrorpadguja

1990
990

5|

Ala zecca

74

]

Ernest PIGNON A la zecca

1942, Nice. France
Zastupa France
Jactyna QpaHuUycKy

_—IMZMmmngmeMMML
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Crusader '(Beyorid meLSpace), 1904,

e e e e s - - —— : 1958, Gabrovo. Bulgaria
e o IORR Soflor Rulgares. enemiecn o o Temptation I. 1995. 18 x13 A ;
Ul Aleko Konstanfinov_12. 1505 Sofia. . Temptation i, 1995, 18 x 13 Magute ptia il lha e R
ey Buigaria e Elevalion, lovg, 17 Xids Represents Rulgaria Vassil POPOV  (woodcut. 96 116,68 x 101 148x56)

. - ____Represents Bulgaria _Dimiter POPGEORGIEV (mixed media) ’ ) B R T
- - - 176 I — e

e e - = 1958. [abpoBo. byrapcka Bacwun NOMNOB KpcTaw (M3asad npoctopa). 1994, -
 1960.Codwmja.byrapcka  Aumutep MOMEOPTMEB  Mckywerse 1. 1995. 18 x 13 R AR T e
S —3acrynabyrapexky Mekywere Il 1995. 18 x 13 T ' ~ Topath on a6OHOCOBMHE (3ACTARQ). 1996,
— S YanuaoR, 1996, 17 x 14 _ (apBopea: 96 x 116. 88 x 101. 148 x 56)
. S o (KOMBMHOBAHA TEXHMKA)



ﬁ.—_mwamjbxmjugoﬂaum—ﬁm%;: -
Gospodar Jovanova 44, 11000 Beograd

Yugoslavia ____________________ Jane. 1996. tech jet print, 90 x 120 =
Represents Yugoslavia Milan POPOVIC Jane |. 1996. tech jet print. 90 x 140
178 o
1957. Kparyjesau. Jyrocnasuja  Munad MONOBUR  Lleju. 1996, odcer. 90 x 120 =
J'_QQELQ.CLCJD JosaHoea 44, 11000 beorpaa, JJ_eJHl 1996, odpcert. 20 x 140

Jyrocnaeunja _—

- i e 3AETYRG VEDEIaBAN e

__1938. Castelanza. ltaly
Via Cadorna 19. 21053 Castelanza. Italia

Represents ltaly

1938. KactenaHua. Nranuja
3actyna Mranujy

_The Iree of Silk. 1994 39 x 29.5 a
The Way of Silk, 1994, 39 x 29.5

Glancarlo POZZI

I o .

Bau&apno noun ,JDBD cBune, 1994, 39 x 29.5 «

(aquafrorte. aquatint)

__Ny1 cBune, 1994, 39 x 29.5

_The Way of Silk. 1994. 39 x 29.5

Nyt ceune. 19294, 39 x 29.5
(Bakponuc. akBaTUMHTA)



A High Piano Chair. 1996

L A Found Thing. 1995, etching. 58 x 78 = , : _
. 1939 Celje. Slovenia o Swarm. 1995. aquatint. linocut. 58 x 78 st ; 5],946‘ Sy K?rzc,”%bglégosmv? - dcut. 98 x 61
Neustiftigasse 88/12. A-1070 Wien. Austria Drago Jullus Two Sides. 1995. etching. linocut. 58 x 78 anoja stanojevica /. e Sggé?/jé - - K?B?g E‘ljw e ]xwa_ R
] - Represents Austi raianas SRR iRiEamABRe Represents Yugoslavia Nebojia RADOJEV woodcut. 90 x 61n
- [ 1 50 | o e
1939, ggg‘:},g%ﬁ;ﬂ‘ﬁ ] ] ﬂp'?—ﬁ?ﬁﬁg;’-dyc Egjﬁ?;g;gﬁa%};i‘?g. ﬁagggggcsgi x7§8 " 1946, HoBu Kosapuu. Jyrocnasuja He6oJwa PAOOJEB BHCOKQ KNQBMPCKA CTONMUA. 1996,
- o  [ee cTpane. 1995, 6AKPONMC, vHOpe3a, 58 x 78 Craxoja Cradojesrha 7. 11000 beorpan. npsopes. 98 x 61
- - ) - o ’ 3 ' ’ Jyrocnasuja Benuka cronuua, 1996.
apeoped, 20x 61 m

3acTtyna Jyrocnasujy

- 7 . N N — ) (npenorpadmnjal



CeSoOS

1964, Belgrade. Yugaslavia
._Kumfoyocka 58. 11000 Beograd. Yugoslavia

Noon. 1994, aquatint. 16 x 16.5

______ — _____.zemesems_mgoﬂaua_amwam RADOJICIC  Wind. 1994. aquatint. 16 x 16.5a
'T_::f o o o
1964, E_eOLD_QIL JVVI_ﬁCﬁQBMJQ_AHﬂDMJQH_Q_PAHDJMHMB_.. TonHe. 1994. aksatMHIA. 16 x 16.5
_ Kymposadxa 58, 11000 Beorpan — _ Berap. 1994, akBatmHIa, 16 X 16.5 =
_ . . Jyrocpaewa

__3aciyna.Jyrocnasuyy i =

— 1947 Belgiagds Yeigeslawlys - o o o o e o e e e e e o e
Gramsijjeva ¢a/l?, 11000 Beograd,
Yugoslavia
Represents Yugoslavia

__Anatomy. 1995, dry point. 90 x 60n_

Branl_(o“E;.KO vIC Mongoose 1995, dry point. 20 x 60

1967, beorpaa. Jyrocnaeuja
[pamwmjesa 6a/19. 11000 beorpan.

Jyrocnasuja
3actyna Jyrocnaeujy

_BpaHko PAKOBWME  Anatomuja. 1995. cysa mrna. 90 x 60a

—— . MyHroc, 1995, cypa nrna, 20 x 60
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\
N S e

. Distortion. 1993. engraving m
_The Place of Birth 1 and 2. 1994. engraving. mezzotint

— S —le 4. _ g

Untitled. 1996. woodcut. 50 x 50 m
Untitled, 1996. woodcut. 50 x 50

Yugoslavia

~ _France

Rep-resents France

2 Allée a rue Louis Therenet. 69004 Lyon.

. 1960. Belgrade. Yugoslavia

) ';:7,Sfpﬁkih,yiadam]4 11000 Beograd

~__ Represents Yugoslavia ___ Aleksandar RASULIC

(86X 76.76Xx56.86X76)

REYMOND

| 185

Bea HaauBa. 1996. apsopes. 50 x 50 m

1960. Beorpan. Jyrocnasuja _ Anekcanaap PACYNUR

_Cpnckux Bnaagapa 7. 11000 beorpan

__WckpuemeHocrt. 1993, 6akpopea

—_Mecrto pohewa 1 1 2.'94. 6akpeopes. MeUoTMHTIa

XaH Mapk
~ PEJMOH_

_MynHa myTauuja. 1995, 6akpopea. MeuoTtMHTa.

_ (B x 76,76 x §6. 56 X 76)

3actyna QpaHuycky

bea Hasuea. 1996. apeopes. 50 x 50

Jyrocnasmja

__3acrtyna Jyrocnasujy




_ Cosmic Souvenir. 1996; . o

. T - - — - 1953, Loznica. Yugoslavia
1944, B A A f The P, .. 5,

Avda. Martin Gaute:nhoiuéfj _Fr'a ??2?8(; efimﬁés‘uj?;fg‘?]?% Svetog Save 25. 11000 Beograd. . ) . mixedmedia.50x50

) i Allcla Bigotry. 1995. ~Yugoslavia __ Cosmic Souvenir . 1996
i fgggﬁ;ﬁgﬁi;jggggﬁgﬂ—g e j_'__fa“'}cem-fj%‘f_;’;y ;O,-m_ T Represents Yugoslavia Viadimir RISTIVOJEVIC  mixed media. 50 x 50
e it EToeh, | B 152
o ) A4 Evenoc Aul Bua 1 1953. NosHuua, Jyrocnaewja  Bnaaumup PUCTUBOJEBUFR KQCMyiﬂmr_cryﬁ.atmp;7_'{‘279(7‘):7:7_7___7' -
I c Avpec, ApredtiHa  Anvcula lnjaa  YBehuse ). 5,

124l Bvaun 32c?3?§aﬁpte THHY HMMJ ﬁqkpgﬁalseﬁl'?fg? Ceertor Case 25. 11000 beorpaa. : ; KOMOMHOBAHA TexHMKa. 50 x 50 S

I - Herpnemwédcr 1995 Jyrocnageuja KocMuykm cyBeHnp | 1996,

- : : 3actyna Jyrocnaswjy KOMOMHOBAHA TeXHMKA. 50 X 50 m

Sakponue, cyea nrna, 68 x 86 a



1922, Palisade. USA

Boxx 1122, Madison Square Station. New ) B 7 7 . — T z
———Yark Cliy. New: York 10150, USA Venetian Window Il. 1994. i B R —— Eiigéﬁﬂml*”"” s AU TR G ER e
—— presents United States of eric Clare R ______co . 76. - [ = Home & Peace. 1995 etching. 52x35
RIS Qleadia - CO”O_QI?DDV Aa.l e Represents Belgium Veerle ROOMS o 1mpateni,,L92La1cbm@5&)L&‘i- o

e e e mg — e — . TS m_“ S e e e —

S uceja. CAL Knep POMAHO ——F 1994, ja Bepne POMC  fopoauua. 1996. Gakpomuc

__1922.Tlen OMAHO ng;g)puggjém%almsgg 11994 1947, Ce. Huknac. benruvja Bepne POMC  [opoauua. 1996. LT [
- - " 3actyna benrujy — _ [lomu mMup. 1995. 6akponuc. 52 x 35
B - VIMDOTeHTaH. 1995, 6akponuc., 52 x 35m




1921 New York, USA

__ Box 1122. Madison Square Station. New

el
i gl

B — York. New York, USA 10159 e
. Represents United States of America _______John ROSS

City of Dreams, 1994,
collography. 21.5x 71 =

1921, bbyjopk. CAL

_ Ipan cHoea. 1994,

T;é_ccly.n_q_Cjeaubeua AMmepudke [Ipxage

konorpapmja. 21.5x 71 m

- . IS;’é,EL Sfagén. Germany
Stauffenberg - Ring 17. 56470 Bad
Marienberg. Germany

Represents Germany

19260. 3nred. Hemadka
3actyna Hemaudky

_Hans Jorg

ROTHENPIELER

XaHc Jepr
POTEHNOWIIEP

_ Escalator, 1995

efching. 50 x 33a
- Sionels. Joos. . . .
etching. 61.5 x 42 .

~ [NokpetHe ctenexHmue. 1995,
bakponuc. 50x33m .
TpubuHa, 1995,

Gakponuc., 61.5 x 42



1938 Milwaukee. U.S.A.
_101 Scarborough. Sidney. Il. 61877, U.S.A.
. Represents U.S5.A.

102

1938, Munsoku, CAL.
e AacTyna CARL

Dennis ROWAN

___[leHwuc POYEH

Darwin's Dream. 1995, etching. 61 x 91 m
Lady Limbo. 1994. etching. 61 x 21
The Hunt, 1996. etching. 73 x 51

_[NapBuHoB caH. 1995, 6akponuc. 61 x 91 =

Nama 3abopaea. 1994, Gakponnc. 61 x 21

~_[os.. 1996. 6akponuc, 73 x 51

]
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1970. Bangkok. Thailand

Faculty of Fine Arts, Chiangmai University.

Chiangmai 50202, Thailand
Represents Thailand

1270, baHkok. TajnaHa
3actyna TajnaHa
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__IThe C‘harmr’ng_afLGMQ_QMZ_LQQQ_;__.

Chalvut RUAMRUDEEKOOL
193

YaueyTt PYAMPYOEKON

sergroph. S0x80 o . . . .. .
The Charming of Lanna 07-23. 1996.
serigraph. 50 x 80 =

Wapmmpawe [laHe 06-22, 1996,
cepurpaduja. 50 x 80

Wapmmpare Nade 07-923, 1996,
cepurpadmja. 50 x 80 m



A - S — ) - B , - - _Crush No. 7 A Play of Hands a Play of Badies.

_ 1970. Paris. France

183 Rue St. Denis. 75002 Paris. France

_____Anne lLaure

1976, efching. 72 x 53
Crash A Train Can Hide Other One.

e 1951. Utsunomiva. Japan
3268-34 Nishinomiyamachi. Utsunomiya city

- Paosstonats Woman, 1995.60 x 80
- _ _When | Was a Child. 1995. 70x 91

: 320. Japan - Gush Out. 1995. 70 x 90 m
- — Represents france  SACRISTE 1996. etching. 72 x 53 = Represents Japan Tomlo SAKAMOTO (rubbing woodcut)
= e e e SOt e s ' o I 1o I -
1970. Napuc. @paHuycka  AHenope Cyaap 6p. 7 Mirpa pyky urpa anoha. 1951, YuyHomuja. Janad Tommno CAKAMOTO __CipacHa xenq. 1995. 60 x 80
__3actyna QpaHUycKy CAKPUCT 1996, 6bakponuc. 72 x 53 % s Z ) e Te 1905 70 x 01

3acrtyna.JanaH Kana cam 6uo nete. 1925, 70 x 21 )

WUnkmeare. 1995. 70 x 20 .a
(apBopead)

e T T e s i s e - Cynap JeadH BO3 MOXe AQ CKPWBA APYIH.
- N RS S feeco, 1996, bakponnc, 72 x 53 a



!: TR, [TAT - BB -~ SIE -
3y = o - .
; — ““ ~3
T = &= "7--‘::“ A
- " o —— : ;
- ,I,?.‘;Sj_HHZJSEHE];JQp_c;n . _ - _Faraway Dream - GG. - Space. 1955. Campinas. Brazil e 7:;;;EMEMYMID&CODfe@L,7 mcoe
602 Koseihaitsu. 2-1-192 Uehonmachi-Nishi.. S 1995, silk-screen, 35 x 70m Rua Padre Bernardo da Silva. 856- g . The Butteffiies. the Fquilibinst Man and Fight of Birds. 1996,
. Chuo-ku. Osaka. Japan _ _____ Faraway Dream - RR - Space. Campinas. SP - Brasil - 13030-710  Pgulo de Tarso  Scenelluminate . 1995. _ I
= . e Represents Japan. __Kazuo SAKOHOTA 1996, silk-screen, 35 x 70 Represents Brazil CHEIDA SANS  (linocut: 32x64. 26 x 53, 38 x 52)
) S I (o . oA - - -
1955, Xmpowmma. Janad  Kaayo CAKOXATA  [laneku cad - [T. - cBemmp. 1955. Kamnusac. bpaaun Mayno ne Tapco  fenwp u kouderu. 1994
_ 3acryna JanaH o 1995, cBMNOTMCK. 35x 70 m __3acrtyna bpaaun ~ MEWMOA CAHWI NenTMpyU. EKBMOMEPKUCT K NeT niuua. 1994

- . [laneku caH - PP - ceemup. g =

_ QOcsemseHa cueHa. 1995. =
. (nMHOpe3: 32 x64:26 x 53: 38 x §2)

. 1996. camnotUck, 35 x 70 ) .




1948 **.Bangladesh  ________________________ prnt 1. 1996, *"x " 1972, Vienna. Austria , S e san e i et e =
_Institute of Fine Arts. Dhaka University. I = 11 S N 121 il i NN-fabrik. GZO Fabriksgeleude 17. A-7011 S e
- Romno, Dhakd Bangladesy - - . . PHrf8, 1996 0 xi et Siegendorf. Austria oo . leon < Irrtyeh VL 1996 .
Represents Bangladesh — _Abdus SATTER (mixed media) Represents Austria ___Briglt SAVER ~ elching. dry point. aquatint. 200 x 100ma
1o I - e

) 1948, **. Banrnanew  A6ayc CATEP  [paduka 1.1996. ** x ** a ' 1972, beu. Ayctpuia Bpurut CABEP  Mkowa - tpuarmx VIL 1996,
_3actyna baurnagew . [paduka 2, 1996, " x " 3actyna Aycipujy 6aKponUc, CYBA MrNQ. AKBATMHTA. 200 x 100 a
SE—— N S padmka 3, 1996, "~ x " . - S —

(KOMBMHOBAOHA TEXHMKA)



' /db:&“ | \m\

- ** Padova.ltaly I ' 1947. Lomas de Zamora. Argentina _ B
Via Don Minzoni 19, 35031 Abano Terme. R Hipolito Yrigoyen 8848 - @°A. (1832) Lomas . Fat 1994, linocut. 42 x 55
VR RSUORE | -2 | - | &1V ¢ P 1 5 ||| N S DS ) de Zamora. Buenos Aires. Argentina~ Talking in the Bus. 1994, linocut. 60 x 45
Represents Italy  _Angela SCARPARO Untitled. 1995. collography. 25 x 24.5 = Represents Argentina Maurlclo SCHVARZMAN People without Face. 1994, linocuf. 55 x 45 _
N 00 _ N 201 | - S
" Naaosa.Wramvja __Anbena CKAPMAPO  FBea naausa. 1995. konorpaduja. 25 x 24.5 a 1947. Nomac ne 3amopa. ARreHTUHA Maypuuno WBAPUMAH  Cano, 1994, nuHopea. 49 x 55a
R __3actyna Wtanujy : 3actyna ApreHTmHy Paarosop y ayrobycy. 1994, nuHopes, 60 x 45
- = e ___Ibyawn 6ea nuua. 1994, nuHopea, 55 x 45




- 1952, Gaiarine. Italy

V. FEuropa 16. 31018 Gaiarine. Italy —
e Repfesenfs dtaly  Aldo SEGATIO

B I - 202 .

1952, Eﬂjﬂpﬂﬂe Iﬂmnmm Jﬂnﬂjﬂﬂo,,:,,,,,
3actyna Utanujy S

Relic of Dreams. 1995, etching. 42 x 29.4 =

Jéenmqsmja CHOBAQ. 1995, 6akponue., 42 x 29.4 a

1934, Cordoba. Argentina

4 Avenue Richand. 94100 Archere. France
Represents Argentina

1934. Kopaota. ApreHtnHa
3aciyna ARreHImHy

 Crowd. 1996,
; _etching. colour aquatint . 58 x 76

Antonlo SEGUI
B 203 |

AHTOHMO CEMBM

Red Tie, 1992, o
colour etching. 54 x 65m

NyHo myan. 1996.

Hakponuc. QKBQIMHIEJ y 60114 58x76

UpeeHa kpasata. 1992,
6akponuc y 60jun, 54 X 65 a



1952, Beograd Jﬂ.lgo:sfayja e
Rodo;aﬁomanoyjca 22, 11000 Beograd.

___Rada SELAKOVIC

Yugoslavia

1952, Siéor'prdn Jyrocnaswja _
Papnoja JomaHosmha 22, 11000 beorpaa.

___Jyrocnaswja_

aocwnq Jyrocnasujy

Represenrs Yugoslavia

___Pana CEMAKOBUF

_Loza /Spira. 1996, linocut. 61.5 x 46

Airy Form. 1996. linocut. 1.5 x 46
Parabola. 1996. linocut. 61.5 x 46 =

Noza/Cnupa. 19926, nnHope3. 61.5 x 46
3pakoobnuk, 1996, nuHope3, 61.5 x 46
Napabona. 19926, nuHopes. 61.5 x 46 m

1962, ", Latvia

AK. 117, Riga LV 1002, Latvia
Represents Latvia

1962, *°. Nareunja
3acrtyna lNarsujy

Guntars SIENTIS
205
l'yntapc CHMEHTULL

_levitation 1. 1995 _mezzotint m

Levitation 2. 1995. mezzotint
Levitation 3. 1995, mezzotint, aquatint
(34 x 52. 34 x 65. 34 x 65) i

Nesuraumja 1. 1995, MEUOTMHTA =
Nesutaumja 2, 1995, MEUQTHUHTA
Nesutaunja 3. 1995, MeUoTUHTA. QKBATMHTA
(34 x 52, 34 x 65, 34 X 65) ]



1963 Talf.'nn Esmma—

____Tdhe 40-3. Iallinn EEQQO 16, Estonia

Represents Estonia.

~ 3actyna EcromHuly

__Llina SU_'B,i
1963, TanuH. EcronG—DMHHQ CJdE- B

_ Blue. 1995.

silk-screen. carborundum. 76 x 56.5 =

Mnaso. 1995.
CBUNOTUCK, KapBopyHAYyM. 76 X 56.5

1954, Trelleborg. Sweden

Sattareg 5. 22736 Lund. Sweden
Represents Sweden

1954, Tpenebopr. Weeacka
3acrtyna Weeancky

Stefan SIOBERG

Cred¢an CJEBEPT

Sky S.'gns_ 1995, ercmng 22x27m

Hebecku aHauun, 1995, bakponuc, 22 X 27 =



1956 PancezLKugoﬂawL —_— ," N
Cede Mijatovica 310, 11000 Beograd.

~ S Yugoslavia
 Represents Yugoslavia ______ Zarko SMILJIANIC
e e e e DR
1956. NanvyeBo.. JyrocnaBmc ,f,,Jquxo CMMJ‘bAHH'Ff

____Yene Mnmjo&mﬁq .3/10. 11000 beorpan.

__Pleiades. 1995. mezzotint. 50 x 40 m
Moconlight Night. 1996, mezzotint, 50 x 40

_ Bnawwnhn, 1995, MeuotvHTta. 50 x 49 =
Meceyesa HoOh. 19926, meuoTtmHTA. 50 X 40

L JyrocnaBuia

3actyna Jyrocnasujy

1949, Freiburg. Germany
Hauptstrasse 38. D-793469 Wyh!l a.K..
Germany

Represenrs Germany

1249. QpQqjbypr. Hemadka
3actyna Hemauky

_Yet Untitled. 1995.
__aquatint. 60 x 45w
___Savage (I, 1995

__Hubert SONNER aquatint. 60 x 45 ]
,,,,,,,7m;;:;: e
Xycepr 30HEP ,_'JI:E yaex Gea noauea, 1995,

__akBATMHTIA. 60 x 45 m
_ _ __Ouemauku (). 1995,
__akeammHTIQ. 60x45




1936 New York. USA Messenger AP [V, 19956, 46.5 x 31.5

218 Centre Street, #4 New York, NY. [USA S Messenger AP Il 1995, 46,5 x 31.5 m
S — _ w03 ___(woodcut. reduction print)
. Represents USA  Marllyn SONTAG  ChartParallaxConsteliation. "95. silk-screen. relief. 53 x 39
o I
_- T;mii,glﬂiﬁ,yjopMAﬂgMﬂwﬂﬁpﬂAf;,,,Jﬁypﬂpé}ﬁ_n;.JS;Qﬁfé, 46,5 x 31.5 ApBopes. peayk. WwiamMna
— 3actyna CAQ o Kypup AP 1995, 46.5 x 31.5 apBope3. peayk. wWiamMna a

B - Nomopcka kapraMflapanakca/KoHcrenauuia
o 1995, cBMnNoTUCK. pered, 53 x 39

1946. **. **
52390 Cactus Lane. Morongo Valley.
California 22256. USA

Represents USA

1946, **,
3actyna CAL

Niep CNANAJKOBUR

__Genesis (1-6). 1995,
colour aquatint new process. 20.8 x 29.2a

NocraHak (1-6).1995.
AKBATMHTA Y 60ju HoBM Npouec. 20.8 x 29.2 a



- - 1966. Kustendil. Bulgaria Presentiment for a Portrait | 1995, 67 x 55

1959, ** Bu.'cana iSeis N :
- e S D S Ul Mestg20. Kustepeltl, =~ _Presentiment for a Portrait Il. 1995, 67.5 x 55.5
e e Bu.’gana S Torso 1. 1994. etching. 29 x 56 Bulgaria Stanislav BOJANKOV  Presentiment for a Portrait lil, 1995, 67 X 56 a_
. __R.epresentsﬁulggjm __Emllian STANKEV Torso Il. 1994. etching. 29 x 54 = Represents Bulgaria STANKQO (linocut)
. A B ;I o ’ W:_'_
. 1959.°*, Byrapcka Emunujas CTAHKEB  Tpyn I. 1994. 6akponuc. 29 x 56 1966, hyctenaun. byrapcka  CTaHucnae BOJAHKOB  Mpenocehawe 3a noprper L. 1995, 67 x 55
DI —— ,fiﬁmynojyropcw ﬁii,ﬁ,fw,,,,flpyﬂ,m‘ 1994, bakponuc, 29 x 54 = Jactyna byrapcky CTAHKO Npenccehawe 3a noprper Il 1995, 67.5 x 55.5
[penpocehame 3a noprpert ll. 1995, 67 x 56 =

S - ) o __(nuHopea) -



. f]9,38 5rbobfan Eugos[awa — N
__Balzakova 29. 21000 Novi Sad.

. Yugoslavia
Represenrs Yugos]aym __ Milan STANOJEV

1938. CDOOC)DQH JnyCﬂQBMjQ4M.Idﬂ_GH_C_TAHOJ£B____
banazakosa 29, 21000 Hopw Caa.,

_Jyrocnasuja S
_3actyna Jyrocnasujy

From the Left and the Right Side. 1996, 78.5 x 56
Four Men. 1996. 56 x 78.5

Three Men. 1996, 56 x 78.5n

(reservage)

C nepe n pecHe crpade. 1996. 78.5 x 56

YeT1BOpUUa, 1996, 56 x 78.5
Tpojuua. 1996, 56 x 78.5 =
(pesepsall)

1946. Belgrade. Yugoslavia

Kralia Petra 76. 11000 Beograd. Yugoslavia
Represents Yugoslavia

1946. beorpan. Jyrocnasumja
Kpama MNetpa 76, 11000 beorpaa.
Jyrocnasuja

3acrtyna Jyrocnaeujy

Milan STASEVIC.

Munad CTAWEBUR

The Course of a Sign. 1996, 100x 70
The Circle Course of a Sign 2. 96, 100 x 70 =
The Creation of a Word. 1996, 100 x 70
(aquatint)

Tok 3Haka. 1996. 100 x 70 I

KpyXHK TOK 3Haka 2, 1996, 100 x 70 =
Hacranak peuu. 1996, 100 x 70
(QKBQTUHTA)



Szt Istvan krt. 1. Budapest H-1055. Hungary

Represents Hungary

] :3755?%6 Mohopcxy,,,, = _

_Peter STEFANOVITS

___Metep CTEQAHOBMLU

Place of Refuge . 1995. 40 x 27 m
Place of Refuge Il. 1995. 40 x 27

Place of Refuge Illl. 1995. 40 x 27
(screen print)

Mecto ytodmnwta l. 1995, 40 x 27 =
Mecto yrounwra ll, 1995, 40 x 27

Mecto ytoumwTta lll. 1995. 40 x 27
(cuto)

1937. ZaluZnje. Yugoslavia
Takovska 29. 11000 Beograd.
Yugoslavia

Represents Yugoslavia

1937. 3anyxwe. Jyrocnasmja
Takoscka 29. 11000 beorpaan.
Jyrocnasuja

3acrtyna Jyrocnasujy

Todor STEVANOVIC

Tonop CTEBAHOBWHR

__Woman Flower. .I.S’&’.é_wo.adc_uL. 56 x 75.5
Buddha. 1996. woodcut. 56 x 75.5a

Petal and Musician. woodcut, 56 x 75.5

XeHa user. 1995, apsopea. 56 x 75.5
byna. 1996. npeopes. 56 x 75.5 n
Nartnua 1 cempad. 1996, apeopes, 56 x 75.5



- 1927. Sofia. Bulgaria Pastoral. 1996. lithography. 50 x 65 o ~ 970. Varna. Bulgaria S B
___ Bul. Samokoyv bl. 305, 1113 Sofia. Bulgaria _ Story. 1996. lithography. 50 x 65 = Kuhnplatz 7/14. 1040 Vienna. Austria Symbol I, 1994, aquatint. 6 x76
: . Represents Bulgaria ~___ Borlslav STOEV Landscape. 1996. lithography. 50 x 65 Represents Bulgaria Dlana STOILOVA  Symbol IV, 1995, aquatint. 56 x 7ém
- ' I - > S
1927. Codmja. byrapcka ,,,,,,BE&;&EM& CTOJEB Mactopana, 1996, nutorpadumja, 50 x 65 1270. BapHa. byrapcka ﬂlde-I-l-,'_J,d'[b,JjjOEA, _ CumGon |. 1994, gkeaTUHTA. 56 X 76
- i _ 3aciyna byrapcky — DNpwnya. 1926, nutorpaduja. 50 x 65 = § 3actyna byrapcky S Cumbon IV, 1995, akeatuHIa. 56 X 76 m
N = s Nejaax. 1926, nutorpadmja, 50 x 65 .



e '1'_94,.7, Krusevac. L’ugosf.aﬁfa
Belgrade and surroundings. Yugoslavia_
Represents Yugoslavia

1247. Kpywesau, Jyrocnaeuja
beorpan v okonuHa. Jyrocnasmja
3actyna Jyrocnaeujy

e 208 .T"; .

4Mlﬂvpje-M!cSa
5. STOILJKOVIC

I 0o B

_,,_,,,-f-\-/lw_nuscijé -Muha
___C. CTOUIbKOBWHR

¥ <

SR

St. George., 1995, dry point, 49 x 58 m

Cs. hophe, 1995, cyBa mrna, 49 x 58 a

1955, Ljubl,tana Slovenia - reat Explosion. 1996
Bulevar Lenjina 1327, 11070 Novi Beograd. linoengraving. 100 X 100
T Yugoslavia ____Vibratio
= Represenrs_vugosicwa LJIU_QDQ_S_LQ_.LA_NO ANOVIC  Vibrations U,JQQd_Jmoengmmg__.‘iO_L&'D_-_

1955, ﬂ:yC)J'hCIHG Cnoaeﬁmcx _ IbumaHa CTOJAHOBUR. _Benuku npacak, 1994 -

E_yrleaclp NewnHa 13/27. 11070 Hoswn nvHorpasypa. 100 x 100

I ~____beorpaa. Jyrocnaguja - Bubpauwumje |. 1994, nMHorpasypa. S50 x 50
___3aciyna .Jyrocnasumjy _ Bubpaumjell. 19946, nuHorparypa. S0 x 50 m




Oplenacka 57, 11000 Beograd

_ Dedication 92/95. 1995,
mixed media. 76 x 57

ko-Kosovac —_ The Time of Wars 95. 1995.

vy Q.ilcmta___[mj
. Represents Yugoslavia __________STOJANOVIC

mixed media, 96 x 57 n

SR |

_ Toceera 92/95. 1995,

234, NputnHa, Jyrocnaemja  Tpalko-Kocosau
OmnMMWMBQBQHQ TEXHWKA. 76 X 57

Jyrocnasuja -
= : e JQCIVDDJVLQQHQML S

______Bpeme partoBa 95, 1995,
_ KOMOWHOBQHQ TexXHMKA. 26 x 57 a

1953. Velika Popina. Croatia _ Fllipse . 1996

Prvomajska 11426, 11080 Beograd-Zemun. . Flipse and Its Shadow [l. 1996, =
iz Yugoslavia Bright Wreath lll. 1996
Represents Yugoslavia  Nevenka STOJSAVLJEVIC  (linocut. 70 x 100)
. 2 | o A _

1953. Benuka MNonuHa. xpﬂgchd.. HeBeHka CTOJCABILEBME  Enunca l. 1996
MpBomajcka 114/26. 11080 beorpaa-3emyH. A Enunca v theHa cedka ll =
Jyrocnasuja Crertnuv BeHatl lll, 19246

3céryna Jyrocnaeujy S ST (nnHopes, 70 x 100Q) R




1947, m;mw@wﬂmu (X). 1996.
JM&GQQHHBD_MLLLQZMOM&QQLM—_—GIV point. vernis mou. 96 x 65
_____Untitled (X). 1996.

S o Yugoslavia
B memMgMmeJDDQMDKQJIUPAR _____dry point. vernis mou. 96 x 65 =
__1947. Capajeso. bocHa v XepuerosuHa _Cno6oaaHka CTYMNAP  Bea naausa (X). 1996,
J_Y-QUJ_CILCII_GDMJ:LOJQZJM 11070 H. beorpan CYBO MINQ, MEKA NPesnakd. 26 x 65
__Jyrocnasuja ~ beaHaamea (X), 1996.
CyBA UrNa. Mexka npeenakda. 26 x 65 a

o __ 3actyna Jyrocnasujy

- Madenna with Her Passengers. 1995. 67 x 50

1958. Chittagang. Bangladesh. _ -
7 North Dhan Mondi Lake Circus. %ﬁadomwﬁ&&eﬁa&smwm
Madonna with Her Ea.i.'iengecs__LQQé_._QZLiL

Kalabagan. Dhaka. Bangladesh
Represents Bangladesh ___Rokeya SULTANA  (soft ground. etching)

1958, Yurarawr, Banrnanew Poxe_lc: CYNTAHA MQAGHA Ca CBOJUM NyTHAUMMA. 1995, 67 X 50

3actyna badrnanew . MaaoHa ca CBOJMM NyTHUUMMQA. 1996, 67 X 50 a
- . MaonoHQ cq CBOJUM OYTHMUMMA, 1996, 92 x 51
_(Meka npeenaka. 6akponwue)
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1563 Poznan. Poland ]
_ul. Sw. Marka /5. 31-012 Krakéw. Poland __ Plotr Marcin
) Jlemesenfsfojund

1956. Belgrade. Yugoslavia N S P — e
o . Il Prokopacko sokace la. 11000 Beograd. o
- Head I. 1996. stencil. 50 x 53 Yugosiavia . Caught Memories. 1996.
_ SURZYCKI Head ll. 1996. stencil. 50 x 53 m Represents Yugoslavia Katarina SABAN
1963, NoaHatk. Nomkecka — MJotp MapuuvH [nasa l.
I f,,,SCICJ’.yDG Momeky — CYP3WNUKN

1996, cteHumn, 50 x 53
~[naesa ll. 1996. cteHumn, 50 X 53 =

elching. 62 x 59 = S
227 I o '
1956, beorpaa. Jyrocnaswuja Kar,qpyiHQ,u.lAEAH
Il Npokonadko cokade 1a. 11000 beorpaa.

Jyrocnasunja
3actyna Jyrocnaeuja

,Yxsbﬁehétcebamﬁ,i‘i%. e
_Bakponuc, 62 x 59 = o



¢ L}
<
5
2.:

¢
]
+
=

PRI

_ o , i _ Striped Caps. 1993. 38 x 64
1946. Kaunas. Lithuania____ Moonlight. 1995. 38 x 64 =
_ Duksutu 12-34, 1010 Vilnijus. Lithuania Old Notebook, 1995, 38 x 64

Represents Lithuania N!jgfé_SALIEN_K?fﬁ’ (etching. aquatint)
' ' H oo: I

1946. KayHac. MuTeanmja  Hujone WANTEHUTE

1958. Belgrade. Yugoslavia _— S

Zage Malivuk 57. 11000 Beograd.
Yugoslavia

Represents Yugoslavia

B Colour of Love. 1995, S
- aquatint. 50 x 35 B
I o In the Name of Touch and Hearing. 1996.

_Blljana SEVO ____aquatint. 50 x 70 _n = e

jl’]pjﬂtd,cm,ane‘ 1923. 38 x 64

__ 3actyna [luisaHumjy

I _ MeceunHq, 1995. 38 x 64 m

_ Crapa tenexHuua. 1995, 38 x 64

(bakponuc. aKkBatnHIA)

1958. beorpaa. Jyrocnasumja

3are Manusyk 57. 11000 beorpaa.
Jyrocnasuja

3acryna Jyrocnasujy

Bumana LWEBO

Boja mybaen. 1995.
aksatuHTa. 50 x 35

Y ume noavpa v cnyxa. 1996,
akpatuHTa, 50 X 70 m
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1946, " " ﬂ”'_____._____ __ Original Sin. 1996. 75 x 65.5 _1959. Hyogo. Japan - ASkyMapl. 1995, B )
e *BJLHQerManﬂon_ziLiMstgmm— s _ The Book of Job e [, 1996, 60.5 x 1 m 3-27 Tsuto- -Nishiguchi-cho. Nishinomiya 663,  woodblock. collography. 103 x 70
P eSuginamiku 167 e Tokyo. Japan ~_The Book of Job e [l. 1994, 60.5 x @1 Hyogo. Japan B A Sky Map lll. 1995.
Represents Korea _Ju Sung TAE (woodblock. collography) Represents Japan  Yoshikatsu TAMEKANE woodblock. Cor!ogfaphy 70 x 100 = .
o o 7;, B 020 I ' - ' B o: o -
) - -~  DpaucKoHcku rpex. 1996. 75 x 65.5 1959. Xjoro. Janan Jowmkauy TAMEKAHE HeGecka mana L. 1995.
S I . Kwnrao JoBy e |. 1996, 60.5x?1 = = 3acrtyna Janad
) . __ _Kwura o JoBy e [l. 1996, 60.5 x 91

R ApBopes, Konorpadwumja. 103 x 70
: He6ecka mana lll. 1995,
(apBOpEe3. Konorpaduja) ApBopes, konorpadwuwja, 70 x 100 =



KX Leeuw_azden I!le_Nemeziandsl —_._, ) - o
BeukensjmaL.i 8924 GG Lleeuwarden. The B
. Netherlands _Antonla Vittorla
SRR Repfesenmlbeﬂeiheﬂandi741ALAMIN!7,,,,,,4NQ Title. 1993. etch:ng 50x 70m
S I >
&3 ﬂeyadbxl_a_ﬁ )iQﬂGﬂ.ﬂMJLiAHJ_QIiHlQJHIQDM]L _ Bea uaausa. 1993. Gakponuc. 50x 70 m
- S __3acrtyna XonaHavjy TAOAMWHW - B

1967. ** Japan _ Weather Report - XIX. 1995

Nagano House 20-c 2-36-14 Kitayama Fuchu - E— lithograph. 70 x 95
City. Tokyo. Japan . Weather Report - XXII
Represents Japan ~__Aklto TANIMURA . 1996, lithograph. 70 x 92w
S .
1967.'*.Janad  Akuto TAHUMYPA  Bpemencku uasewtaj - XIX. 1995,

._SQC_T.WIQ JanaH I nurorpagmja. 70 x 95
I BpemeHcku nasewtaj - XXI. 1996,

nurorpa¢umja. 70x2me = =




1936, Darvel Ayrshire. Scotland
___Gallogate Studios

M_WMMMMHQﬁ SP. 77 x52n
Glasgow GI5 DI, UK.
Represents Scotland

John TAYLOR

__The Red hill, 1996. SP. 77 x 52
A Thin Crust. 1996, SP. 74 x 52

—]_Q&Q._ﬂgpaﬁﬂﬂmamnjmﬂmcm__uguluﬂgl’—mgﬁp_wji%dm 77 x52m
3actyna WKoTCKy

lpeeHo 6pao. 1996, CA. 77 x 52
__Taxnka nokopuua. 1996, CI1. 74 x 52

1951 **.Japan
407-17-21-3 Chome Kashiekimae
Hagashi-ku. Fukuoka city. Japan

Ilime - 7. 1993, 57 x 100=
Iime -0507 -1, 1993, 57 x 100
Travel - 10 -1, 1993, 57 x 100
Represents Japan Ycrmashjta_T.EL‘iUO__Ceichmg,_aauannn
o N -
1951. **. JanaH Jamawura TELYO
Bclcrymqunau e

_ Bpeme - 7.1993.57x 100m -
Bpeme - 0507 - 1, 1993. 57 x 100

. NOyropawe-10-1,1993.57x100
____(Bbakponuc, akeartMHIA)




as 23 ws

1976, Chaing Rai city of Thailand. Thailand I  Kymintie. Huvila Lin. &. 00550 Helsinki

Faculty of Fine Art. Chaing Mai University S . Finland On Surface. 1994
Thailand 50200 Big Red Pig. 1996
= Represents Finland Eeva TIISALA woodcut. 90 x 180
- Represents Thalland ___Boonyoung THANUNYA _ mixed media. 70 x 99 a e -

= o o
236 . - -

- — e : . o et EBQ THC

jnaHn  BywaHr TAHYJA ~ Benuka upBeHa CBuMhA. 1996. - 3acTtyna QUHCKY apeopea, 90 x 180 a

3actyna TajnaHa KOMOWMHOBAHA TEXHMKA. 70 X 99 =
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_1946. Gornja Treinjevica. Yugoslavia - - 1958, Gomji Milanovac. Yugoslavia - __ Enlightement. 1996. 200 x 250a
Bulevar Arsenija Carnojevica 5543 o Kosancicev venac 2. 11000 Beograd. _ _ . _ Grief, 1996, 200 x 250 [
— 11070 Novi Beograd. Yugoslavia S Population. 1996. Yugoslavia - Scream. 1996. 200 x 150 R
I _Represents Yugoslavia _ Stanka TODOROVIC linoengraving. 110 x 70 = Represents Yugoslavia Zoran TODOVIC  (linoengraving) S .
_ - “"“—‘:m—,,—" - S 230 |
1946, [optba Tpewrkesuua. Jyrocnasuja  Ctaska TOAOPOBUE  MNonynauwja. 1996. 1958. Foptbi MunamosaLl. Jyrocnasuja 3opan TOAOBUR  [Mpoceetmetbe. 1996.200 x 250,
~ _bynesap ApceHuja HYapHojesuha 55/43 __nuHorpasypa, 110x 70 = KocaH4ymhes sBeHau 2. 11000 beorpaa. B Tyra. 1996, 200 x 250 I I
11070 Hoew beorpagn. Jyrocnasuja s Jyrocnaeumja S __Y_pﬂmc 1996, 200 x 150 R
3acrtyna Jyrocnasujy . . (nMHorpaeypQ) S

3acrtyna Jyrocnasmjy o



1962, Niksic. Yugoslavia
Y Crnogorske_8+ 4. 81400 Nik3ic

[N

i

:" _.’

LAl
o

Y

Saahy
&

Yugoslavia

1962, HuKwWMh. Jyrocncuamc;MupKoJOJbMEi

240

__Represents Yugoslavia  Mirko TOLIC

_bea Haauea. 1995, Kouorpccbmo, 100X 70 m

VI UpHoropcke [ + 4, 81400 Hukwuh

_— Jyro;mm‘

Sqﬁlynq Jyrocnaswmjy -

Untitled. 1995. collography. 100 x 70 a

1555,_10&1‘0 Mantovano. Iltaly

Corso P. Vacchelli 51. 26100 Cremona. ltaly
Represents Italy

1950. MNopT1o MaHTOBAHO. UTanuja
_3acrtyna | Hmnmy

_Marla Chlara
TONI

0/

Mapwu]a Kjép:c
___TOHW

Afror 1995 dry. pomr on perspex 50x35a

Ontap. 1995, cyBa mrna. 50 x 35 =



1942, Ise-shi. Japan

97 Mﬁb}gomaaan -cho. Marsusaka-shi,
Mie-ken. Japan

__Represents Japan To.s:hlo TSUCHISHIMA

__etching. aquatint, 45.5 x 78
__Rabbit (the field of Life). 1994.
efching. aquatinf, 63 x 36.5=a

1942, Vicewn. Janad __Tomuo LIYYUCUMA
~_3actyna.JandaH. -

O NOTKOBMUAMA TYXHOI OAroBopd.

_Bakponuc. akeatmHia, 45.5 x 78

___3eu (norke xMBo1al. 1994.

OAKPONUC, AKBATHMHTA, 63 X 36.5 .

__About Horseshoes of Blue Answer. 1995.

1995,

o __ 1963. Muszyna. Poland
_G_enucy_EJ_B_&tu_ZJUU Kopenhagen S. e ——
ISR | - || 1o o S N Generation - X - Michae.' 1995
_Represents Denmark Janusz TYRPAK _linocut, 76 x 56 =
I , o
1963. MyxuHa. Momcka  Janyw TUPIAK  Texepauuja - X - Michael. 1995,

3acTtyna JaHCKy nuHopes. 76 x 56 =



Flying in the Evening. 1996

1935 °".dceland Winter Moon. 1996 =
~ P.O. Box 1132. 121 Reykjavik. Iceland _ Teach me Your Games. 1996

_ Represents Iceland ____ Sigrld VALTINGOJER _(woodcut. 57 x 57)
[ -/

B 1935, ", MicnanHn  3urpua BANTUHIOJEP  Beuyepthn ner. 19926
I 3actyna Mcnaua _ 3umMmcku mecel, 1996 =
) e Hayum me cBoje urpe. 1996
= e ___(npBope3. 57 x 57)

_ 1966. Skopje. Macedonia
U. ZorZ Bize 2A. Skopje. Makedonija
Represents Macedonia

1266, Ckonme. MakeaoHwmja
3acTtyna MakeaoHujy

Jalli aChe

WRENN 000

Black Market. 1991. o
. _mixed media. 57 X 76 n ; B
___The Prayer forthe Angel.

Tonl VASIC — mixed media. 76 x 57_
N 2. IS o S ]
ToHn BACHKhHh Upna Gepaa, 1991, - ]
. KOMOWHOBQHQ TexHuka. 57 X 7é =
S Monuiea 3a axnhena, 1991,

KOMOBUHOBAHA TexXHUKA, 76 X 57



1969, Split. Croatia

1935, Belgrade. Yugoslavia I 85 rue de la Fraternité. 23100 Montevil. ] e __Unfitled. 1995 woodcut. 50x35

Bea Haaunea. 1995, apeopes. 50 x 35

3actyna OpaHuUycKy
bea Haamea. 1995, appopes. 50 x 35

14 Rue Birgue. 75004 Paris. France ; ( France . e _Untitled. 1995, woodcut. 50 x 35 I
Represents Yugoslavia Viadimir VELICKOVIC The Descent. 1991. litography. 59 x 90 n \ Represents France Marko VELK Untitled. 1995, woodcut. 50 x 35a
' - ' } 226 B 247 o B
1935, Beorpaa. Jyrocnqsm’g,,,,,,Bnqnnﬁlm;_» BENWYKOBMFR Cunaxewe, 1921. nutorpadumja, 59 x 90 a ' 1269. Cnnut. XpBATCKQ Mcpko BENK bea Haaueaq. 1995, apeopes. 50 x 35

3acTtyna Jyrocnasujy



1969, Smederevska Palanka. Yugoslavia
Vucicev prolaz 8. 11000 Beograd.
Yugoslavia

Represents Yugoslavia

1269. Cmenepepcka [lanaHka. Jyrocnasmja
Byymhes nponaa 8. 11000 beorpan.

Jyrocnaewja
3actyna Jyrocnasujy

Viadimir VELJIASEVIC
B |
Bnaaumup BEbALIEBUMR

Untitled. 1996. intaglio. 70 x 100
Untitled. 1996. intaglio. 70 x 100
Untitled. 1996. intaglio. 70 x 100 =

bes Hazuea. 19926, ayboka wramna. 70 x 100

__bes Hazuea. 1996, ayboxka wramna, 70 x 100

bea Haauea, 1996, aytoka wiamna. 70 x 100 m

1933, Sofia. Bulgaria

Bul. Makedonija 19A. 1606 Sofia. Bulgaria
Represents Bulgaria

1933, Codmnja. byrapcka
3actyna byrapcky

Simeon VENOV

249
CumeoH BEHOB

Crucifix 1. 1996, lithography. 56 x 76w
Crucifix II. 1996. lithography. 56 x 76
Crucifix Ill. 1996, lithography. 56 x 76

Pacnehe |. 1996, nutorpadumja 56 x 76 m
Pacnehe Il. 1994, nutorpadunja 56 x 76
Pacnehe lll. 1996, nutorpadunja 56 x 76



]
=

A — — S Dualism. 199¢.
- 1968, Bitola. Macedonia aquatint. copper engraving. 60 x 40 =
_Gocka 47/7. 11000 Beograd. Yugoslavia - Cycle. 1996.
Represents Yugoslavia Slobodan VIGNJEVIC aquatint, copper engraving. 50 x 40

| 250

. 1968. butona. MakenoHuja C"J_l,_(-)b:o_,ﬂdﬁ,,BMFlrb,EBM]i,,,,,,lecnmaam. 1996.
[odka 47/7. 11000 beorpaa. Jyrocnasuja R AKBATMHTA, Bakpopes, 60 x 40 a

3actyna Jyrocnasmjy - Umknyc. 1996,
s : akBaTMHTA. 6akpopes, 50 x 40

1957, Skopje. Macedonia
Jani Lukrovski 5. I/226. Skopje. Makedonija
Represents Macedonia

1957. Ckonje. MakenoHuja
3actyna MakenoHmjy

Lidlja VUJISIC

NMuanja BYJUNCKHH.

_Parade. 1995,
linocut, 70 x 70w

Traces of Subconsciousness, 1996,

linocut. 50 x 70

Napana. 1995.

nmHopes3. 70x70m
Iparoeu noaceectun. 19296,
nuHope3s. 50 x 70




m—— 1949, Belgrade. Yugoslavia § I A Hill Observes MeJFﬂﬂihg)JPﬁﬁ;:_;;_

. 1957, Skopje. Macedonia S Viai . . :
jkoviceva 29, 11000 Beograd. . ] . _aquatint, etching. 64 x50
Jani Lukiovski 5. 126. Skopje. Makedonjja ——— , : Yugoslavia A Hill Observes Me (Fasting) Il. 1996.
Represents Macedonia  Mirko VUJISIC Masks. 1996. aquatint, 70 x 50 = ! Represents Yugoslavia Biljana VUKOVIC erchmg 64 x 50
' I 0 o B 953 - - .
1237. %g?:nTIbr?o mngu%H”fg —— Mupko BYJUCKR Macke. 1996. akgatnHTa. 70 x 50 1949. beorpaa. Jyrocnaeunja BburraHa BYKOBUHR bpao me nocmm.pc_(nomheu;.e),.1__996,
Y KEAQHLUY - e . i Bnajkosuhera 29. 11000 Beorpaa. AkBQIMHTA. 6akponuc. 64 x 50 a

S e - : Jyrocnaewuja bpao Me nocmatpa (nowhere) Il 1996,
- - — - 3actyna Jyrocnaswjy Gakponuc, 64 x 50

L




_ lazara Sodice bb. 81435 PluZine

nosopo Coumnue 66, 81435 MNnyxuHe
: . Jyrocpaswja

1968, Pluzine.. Yugos.'awc s

Yugoslavia I
Represents Yugoslavia  Viatko VUKOVIC
1968, !'Iny)«mﬂ& Jyro;:ﬂcavug,,77BnquQEYKOBUB

3acTyna Jyrocnaemjy S

Parade., 1996.
dry point. 44 x 60 m

_ System Degradation I, 1995,

aquatint. 27 x 42

Napana. 1996,

cyBa vrna. 44 x 60 m

Paarpaawa crnciema |, 1995.

AKBATKMHTA, 27 X 42

1946, Rybnik. Poland
Al Focha 32/7. 30-119 Krakéw. Poland
Represents Poland

1946. POHMK. [Momkscka
3actyna [Nomwcky

Anna Sobol

WEJMAN
255

AHa Co6on
BEJMAH

O.V.A., 1996, .
etching. 70x 100m B
Women in windows. 1996.

etching. 100 x 70

O.B.A.._1996.

Sakponmc. 70 x 100 m

XeHe Ha npo3opuma. 1996,
Sakponuc. 100 x 70
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All Quiet, 1994, 19 x 14

1944, Devon. England

159 Queen’s Cres.. Llondon NW5 4EA

(cloluall Lo lo:

serigraphy. 58.58 x 74.5 a

Sailing in a Blue Dr

Irls Xllas

1941, Athens. Greece

_ Vassilissis Sofias 33. 10675 Athens. Greece

Autumn after the Rain. 1994, 2] x 22

Winter’s Ending. 1995, 2] x 22 .

__(mezzotint)

Great Britain

__Represents Greaf Britain________Dorothea WIGHT

Sailing in a Blue Dream (. 1994

. Represents Greece  XANALATOS = serigraphy.58x74.5

256

Mpuc Kcunac  MNneswabay nnasom cHy L1994,

~_3acryna [pyky

~1941. ATuHa, [puKa

Nnoemaba y nnasom cHy Il 1294

cepurpadumja. 58 x 74.5

19 x 14

Cse M;lD.HO., 1994,

e e ,,,ﬁoc,wno_BﬂnmxyjpmguuLy—iecehmue Knwe, 1994, 21 x 22

3aspwetak avme. 1995, 21 x 22

(MeUoTHHTA)

1944, leBoH. Ernrnecka _ Jlopotela BAJT




B I ,;:’254 :;. Greece
38 Periclecus st.. 55133 Thessaloniki. Greece
__Represents Greece

__ Sachinis XENOPHON
_ 1954, ',‘J,DQ_K_LL"_, CaxuHne K
BACTVaR TP e o

__Intra Muros il, 1995,
colour woodcut, 80 x 100
Divisa Urbs, 1995,
colour woodcut, 80 x 100 =

_Intra Muros Il 1995.
_drvorez u boji, 80 x 100
Divisa Urbs. 1995,

___drvorez u boji. 80 x 100 m

1954, Athens. Greece

Athinas and Moreas 1-3 A. Poli. 54634
Thessaloniki, Greece

Represents Greece

1954, AtnHa. [pyka
“3actyna [puky

_From the series "Memories X". 1995,
etching. vernismou. 70x 100
Standing on the Grass in Moravany. 1995,
etching. aquatint. vernis mou. 70 x 100 m

Manolis YIANNADAKIS
B 250 I
Manonuc JAHALAKNC Hz,,cepuie,f(iéhq-l-;q)('- 1995.
—— e ____6akponwuc, Meka npeenaka, /0x 100

Crojehv Ha 1paen y Mopasanu, 1995,
6akponMc. akBatMHIa. Meka npesnaka. 70 x 100 a



1952 Saitama. Japan
_1-11-2 Kita. Kurihashi-Machi. Kitakatsushika-
Gun. Saitama - pref. zip 349-11 Japan

Represents Japan

1952, Cautama. Janad

3acryna Janax

Toshlo YOSHIZUMI

| 260
__Towwuo JOWM3IYMM

Visage F (Fulcrum) - 1. 1994. 59.8 x 88.8

Visage F (Fulcrum) - Il. 1994, 59.8 x 88.8 a

Visage F (Fulcrum) - -1V, 1994-95, 89 x 119.4

(dry point. efching. aquatinf)

_ Warnea @ (ocnoHaw) - I. 1994. 59.8 x 88.8
___Warnen @ (ocnoHaw) - 11, 1994, 59.8 x 88.8
1

-
WMarnea @ (ccnoHau) - -1V, '94-95, 89 x 112.4
(cysa urna, 6akponuc, aKkBaTuHTA)

1941. Ibilisi. Georgia

Griboedov str. 22, 380008 Tbilisi. Rep.
Georgia

Represents Georgia

1241, T6unucu. [pyauja
3actyna [pyaujy

Lall ZAMBAKHIDZE

NAMNM 3AMBAKWASE

Paliastomi Lake. 1295. S
. elching . S0xa00 0 000000 0
__Insurrection in Syria. 1995,

etching. 50 x 65 =

MNannactomm jezepo. 1995,
Gakponue, S0 x 65

_ YcTaHak y Cupujn, 1995,
Gakponuc. 50 X 65 m




1966, Belgrade. Yugoslavia

__Klare Cetkin 7. 11070 Novi Beograd,

- Yugoslavia
Rep{esenfs Yugoslavia

Knape UetkmH 7. 11070 Hoeu beorpaa.

Jyrocnasmja
Socryno Jyrocnasujy

_ Katarina ZARIC
B 0 |
__1966. Eeorp_cm Jy[osﬂgﬁmm#mmmﬁﬂa 3APUR

Queen’s Face. 1996.
aquatint, mezzotint, 59 x 47 a

Iuue kparenue, 1996.
AKBATUHTA., MEUOTHHTA, 59 X 47 m

"

1

Ay eIt iy

[

o il * P 1

1964. Belgrade,jugos}avfd

Ljermontova 8/124. 11000 Beograd.

Yugoslavia
Represents Yugoslavia

1964, beorpaa. Jyrocnasumja
bepmorHTOoBQ 8/124, 11000 beorpaa.
Jyrocnasuja

3acrtyna Jyrocnaeujy

Nenad ZELJIC Trophy. 1996. intaglio. 40 x 40=
263 B - -
Henan 3EMbMR  Tpodej. 1996. ay6oka wramna. 40 x 40 s




1941, Cairo. Egypt

_Vrilission 22, GR - 15236 P. Pendell. Greece
N ,Repfesems Greece 4Q,Q)LZQJJM7W

264

1941. Kaupo. Erunar
_3actyna [pyky

Colonnade. 1996, silk-screen. 63 x 100 n

_KonoHana.

|

1996. cBunotmnck, 63 x 100

N 1960. Ee[grade. Kugaslaﬂa I
Pancevacki put 12, 11210 Beograd,

[ ,AMMJMJMMMML

- Yugoslavia . _Mama Forfuna. 1996, woodcut. 56 x 100
!?epresenrs Yugoslavia _ Dudica ZARKOVIC Byzantium. 1995. ,rruxe,d,medr‘a.zsgc,,ao.ﬁ.
77777 B 265 ) - B . -
ﬂymnuq XAPKOBME  Opuceja 2001. 1995, Kom6. TexHuka. 50 x 106

1960, beorpaa. Jyrocnasuja
Nanvyepaukm ny1 12. 11210 beorpaa.
~____Jyrocnasewuja
3actyna Jyrocnasmjy

a5 _ Mama  QopriyHa. 1996, apeope3s. 56 x 100
BuaaHtuja. 1995, KOM6. TexHMKa. 28 x 30.5 a



I . 19_5,21}@&@3 Yilgosiavla - - o oo
Pancevacki put 12. 11210 Beograd.

Yugoslavia ; B ]
Represents Yugoslavia Milica ZARKOVIC
N ' - . - B oo« I

1954, Manueso. Jyrocnasuja  Munvua XAPKOBWR

[NaHyesaykm nyT 12, 11210 beorpgn.
_Jyrocnasmja
3acTtyna Jyrocnasujy

Dusica Zarkovic. 1995. dry point. 76 x 56
Untitled. 1996, dry point, 38 x 31 a

_Branko Radicevic. 1996. dry point. 76 x 56

Oywnua Xapkosuh. 1995, cyBa vrna, 76 x 56

__bea HaamBa. 1996. cyBa urna. 38 x 31 =

BEpaHko Paanuesuh. 1996, cyea urna, 76 x 56

1951. Trnjani. Yugoslavia
Cara Uro3a 48. 11000 Beograd.

Yugoslavia
Represents Yugoslavia

1951, TpwaHW. Jyrocnaeuvja
Uapa Ypowa 48, 11000 beorpaa.
Jyrocnaeunja

3dactyna Jyrocnasmjy

__Sinisa ZIKIC
CuHuwa XUKUR

__Instrument L. 1996. dry point. 70 x 100a

Instrument Il. 1996, dry point, 70 x 100
Instrument lll. 1996, dry point. 70 x 100

] MHcrpyme}ﬁ_r, L. ,],9'9{3.,,cy§;;;1rﬂ-d-._iﬂ x100m

MuHcTpymendT Il 1996, cysa urna. 70 x 100
NHctpyment . 1996, cysa nrna. 70 x 100



S -z -
... o WQLWMQM&O.CM&QMME—___

_ - a3 BWJEHANE BEOrPAN ‘94
~ AWARDED FOR LIFE CONTRIBUTION TO GRAPHIC ARTS
. , o ol BIERINIALBEDERAD B4 e e

MUWONOPAL POLUTR
~_ _MIODRAG ROGIC




MWUWOOPAL POICWUK

_ OBPA3NOXEHE HAICPAOE 3A XWBOTHW NOOPMHOC YMETHOCTIWU [PAQWKE
o MIODRAG ROGIC

EXPLANATION OF THE AWARD FOR IIFE CONTRIBUTION TO GRAPHIC ARTS

Nana 21. HoBemOGpa 1994. roauHe, Komucuja 3a aoneny
Harpaae 3a XMBOTHM AONPUHOC YMETHOCTH rpaduke jeaHo-
rNacHo je aoHena oanyky Aa ce osBe roauvHe Harpaaa sa
XWMBOTHWM AOMNPUHOC YMETHOCTU rpadmke goaenu Muoapary
Poruhy.

lpagunukm onyc Muoapara Poruha je cactasHu A0 Hhero-
BOI YKYNHOI YMEeTHWYKOr Tparawda. To je aeo ynopHor u
AocneaHOor paaa HAa peanuaaunju CTporo noctasbeHor
YMETHWYKOr (U eTKMYKOr) 3a4aTka AQ .Oronu” KU AeMUcCTr-
dukyje npeameTe, NPUPoOLAy U CAMy YMEeTHOCT, Aa OU Aowao
NO FUXOBUX HUCTUX MMKOBHUX CYLWTHHA.

Porvh je ocobeH No emMaHUMNOBAHOCTW CBOje YMEeTHOCTH
O OHWUX HOPMW y KOjuma je yBek npucyTtHa seha nnu mawa
AO3Q ¢eTUWM3IMa YMETHUYKOr 4YKMHQ; ocobeH je no Te-
MATCKOj N NNACTUYKO] KOHCTUTYLUWjKU CBOjUX Aena — NOTNyHO
NMUWEHUX HapPATUBHOCTHK,

3a pasnuky oa sehuHe ymeTHuka beorpaackor rpaguykor
Kpyra koju meanj cmarpajy MMaHeHTHWM 3a CBOj mM3pas. a
.TpAar conciBeHe pyke” HA NNoYM OCHOBHUM (AKTOPOM
NoeTcCKOor UCKAasda, OH je Texmo ,AenpecoHanu3aumjn” con-
cTBeHe ymetHocTu. Mako Hoce cacBum oapeheHny u ocobe-
HY 3HAKOBHOCT MO KOjoj cy npenoaHatuea, Poruhesa

rpapumuka nena He Hoce ,obenexje” herose MHTMMHOCTW.

On 21 November 1994 the Committee for Bestowing Awards
for life conftribution to the graphic arts unanimously made a
decision to bestow award for life contribution to the graph-
ic arts to Miodrag Rogic.

The graphic oufput of Miodrag Rogic is an integral part of
his total artistic search. It is a part of persistent and consis-
fent work on realization of the strictly defined artistic (and
ethical) task to "denude” and debunk objects. nature and
art itself, in order to arrive at pure painterly essences.
Rogic is idiosyncratic in the emancipation of his art from
those norms possessing higher or lower dose of fetishism of
the artistic act: he is also idiosyncratic in the thematic and
plastic constitution of his works - completly devoid of narra-
tion.

Unlike the majority of artists belonging to the Belgrade
graphical circle who consider the medium for their imma-
nent expression. and ‘the trace of their own hand® on the
plate the basic factor of poetic statement, Miodrag Rogic
has aimed at “depersonalization” of his own arf. Although
carrying quite specific and distinctive signs by which they
are recognizable, Rogic's graphic works do not carry
‘'marks” of his intimacy. He leaves to the machine the pro-
cedure of multiplying the painterly ideas enacted in draw-



OH MAWWHU NPenywTa NOCTYNaK YMHOXABQHQ Y UPTEXy
cnpoBeaeHux NUKOBHUX uaeja. OBAKAB jacaH U OTBOPEH
0AHOC Npema Meanjy rpadmke Kao CaBPEMEHOM TEXHUUKOM
cpeacTey octahe y MarwuHU, KGO CcTas, Mehfy Beorpaackum
rpapmnuapuma.

Beh Ha camom no4dertky ceor ymetHudkor paaa Poruh ce
ocno6oaMo HarnaweHe TemMaTcke ekcnpecwuje, saapxasa-
jyRr eKCrnpecuBHOCT CaMUX NUKOBHWUX YUHUNAUQ Yy CKU-
UyO3HUM MOTUBUMA O6nUHUX CTBAPW U Npu3opa. Noctynak
je pabe nojeaHocTtasbMBAO. cBOAehM .TeMy” HA HQjoc-
HOBHUj@ MNACTUYUKE HYUHUOUE — A0 ACKETU3IMO Y KOMe Cy
NUHWJA U NNOXA U3BYKNU . AywWwy” dUrypa u npeamera. Toxom
NPOTEeKNUX HEKONNKO AeUeHWja. AOCNEAHO U YNOPHO Hero-
BQO j© TAKAB YMETHWYKM Nporpam Texehu WAeanHo] uuc-
TOTU YMETHUUKOr YMHA N Aena.

OcnoboheHo CBAKOr yTUNUTAPU3MG, UAEOMNOWKOF QHrax-
MAQHQ “ MUMeTU4YKe NOoMoAHOCTW, Poruhesa yMeTtHOCT je
6vNa 1 OCTANA YMETHMUKU aKTYenHa, WTo y Hawem spe-
MeHY CTanHux u 6p3nx NPOMEHA Huje YecTa Nojaea.
Muoapar Poruh je roamHama, napanento ca CBOjuUM ymeT-
HUYKUM PAJOM. OOABBAO U NEAATOWKU — BE3AH UCKIYUUBO
3a obnacT rpaduke. CTPOrocT, AOCNEAHOCT U yNOpPHOCT
Kapaktepuwy 1M neaarowku paa. Bucoka nukosHa kyntypa
KOjy Cy. cucTemom Herosor paaq., cTvuane rexepauvje
MNaaux ymeTHuka, maHubectoBana ce y ocnoboheHocTu
FBUXOBUX KPEATUBHUX eHeprwja y aenuma koja Takohe
KApaKTepuwe nspasnta nHameuayanHoct. Ctora, Muoapar
Poruh je ca cBOjUM yMeTHUUKUM AenAnma ocTao ycamrnesa
nojasa, anu je mweros neaarowkwu yTUuQj v3ysetaH 3a
PQ3BOj MHOMMX MNAAWX YMETHUKA — rpa¢uuapa.

Y Toky paaa KoMmucuje 3a aAoaeny ose 3HaAuajHe HArpaae,
cBu 4YnaHosu Komucuje cy, rosopehn o Muoapary Poruhy u
HEeroBoj yMeTHOCTH, ynoTpe6nasany TepMuH PAaUKanaH,
C 06G3MpOM AQ TA KBANUGUKALMIA CARPKN MHOre ymeT-
HUKoBe ocobeHOoCTU. OBA PeY 3HAUN: KOPEHUK, YKOPEHEH,
noTnyH, TeMeruT, OCHOBAH, W3 OCHOBA, NPBOGWUTAH,
yPOREeH, Koju je oa npupoae. NpupoaaH.

bunana CIANJENYEBUR,

npeaceaHuk Komucuje

ing. Such clear and open relationship with the graphic
medium as a modern technical means will be left in the
minority as an attitude among Belgrade graphic printers.
Already at the beginning of his artistic work Rogic has freed
himself from the emphasized thematic expression. keeping
expressiveness of the painterly factors themselves in the
sketch-like motifs representing common things and scenes.
He has simpilified this procedure further, reducing the “sub-
ject-matter® to most elementary plastic factors - all the way
to asceticism in which line and surface have taken out the
‘soul” of figures and objects. During the past few decades.
consistently and tenaciously he has cultivated such artistic
programme aspiring to achieve ideal purity of artistic act
and work.

Freed from any utilitarianism, ideological commitment and
mimetic fashions, Rogic¢'s art has been and remained artis-
tically up-to-date, which in our times of on-going and fast
changes is not a common phenomenon.

Concurrently with his artistic work, Miodrag Rogic has for
years also carried out his pedagogical work - related exclu-
sively to the field of graphic arts. Strictness. consistency
and tenacity characterize also his pedagogical work. High
painterly culture acquired through the system of his work by
generations of young artists, has manifested itself in the
release of their creative energies in works also character-
ized by distinctive individuality. Therefore. Miodrag Rogi¢
has with his artistic works remained a solitary phenomenon,
but his pedagogical influence is of great importance for
the development of many young artists - print makers.
During the proceedings of this Committee for bestowing
this important award, all members of the Committee.
speaking about Miodrag Rogic and his art, used the term
radical, considering that this qualification includes many of
the artist's idiosyncrasies. This word means: root. rooted.
complete, fundamental, basic, thorough, original. innate,
which is of nature, natural.

tjiiana SLIJEPCEVIC,

Chairman of the Committee

MMNWOAOPAT POTWTR

MIODRAG ROGIC

Munoapar Poruh ce poauo y beorpaay 1932. roauHe
Axaaemujy NUKOBHUX yMeTHOCTU 3aBpuwvo je y Beorpaay.
MN3narao je rpag¢uke, upTexe u cnuke Ha 6pPojHUM rpynHUM
v Ha 15 camocTanHux usnox6u y beorpany. Paano je kao
npodecop rpaduke HA AKAASMUJU NUKOBHUX YMETHOCTKU Y
Beorpaay. NOBUTHUK je BUWE HAUMOHANHUX HArpaaqa 3Q
roadpumky M CNUKApPCTBO.

ADPECA:
Tepasuje 38, 11000 beorpaa
Jyrocnaeuja

CNNCAK PAQOBA:

. AytTonopTtper, 6axkponuc, 8. 4. 1951, 5,2 x 6,6 um
. Noptpetr M.M., jyn 1951, nutorpaduja, 13 x 19

. Noptpetr M.M. Il, 1951, nutorpaduja, 15 x 21

. AytonopTtpert, nutorpaduja, 1. 1. 1952, 16 x 17

. 3natHa pubuua, Gakponuc y 6oju, 8. 5. 1953, 10,5 x 10
. AKkT, nutorpaduja, 1953, 16,5 x 24

. AKT, nutorpasduja, 1953, 28 x 20

. AT, nutorpadwuja, 1953, 28 x 22

9. Mnasa. nutorpaduja, 1953, 20 x 19

10. KowsaHuk, nutorpadumja, 1953, 21 x 23

11. Ceetn Hophe. nutorpadwuja, 1953, 17 x 23.5

12. Anam v EBa. nutorpadwuja, 1953, 30 x 32

13. XeHa Ha Guunkny, nutorpaduja, 1953, 45.5 x 40
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14. Ca QlyHaBa, nutorpaguja y 6oju, 1953, 46 x 36.5
15. MpTBa Npupoaa, nutorpagmja, 1953, 32 x 25,5
16. AKT, nutorpaouvja, 1953, 16 x 26

17. KorbaHuk, nutorpaguja, 1. 12, 1953, 28 x 25

18. KorwaHruk, nutorpaguja, 1953, 34 x 31

19. Mptea npupoaaq, nutorpasduja, 1953, 29 x 39
20. Tpw rpaunje, nutorpagduja, 1953, 40 x 39

Miodrag Rogic was born in Belgrade in 1932. He graduated
from the Faculty of Fine Art in Belgrade. He exhibited prints,
drawings and paintings at numerous group and 15 one-
man exhibitions in Belgrade. He worked as a professor of
graphic art at the Faculty of Fine Arts in Belgrade and was

awarded with many national prizes for graphic art and
painting.

ADDRESS:

Terazije 38. 11000 Beograd
Jugoslavija

EXHIBITED WORKS:

. Self-portrait, etching, 8.4.1951, 5.2 x 6.6 cm

. Portrait of M.M., lithograph, July 1951, 13 x 19

. Portrait of M.M. 1i, lithograph. July 1951, 15 x 21
. Self-portrait, lithograph. 1.1.1952, 15 x 17

. Goldfish, colour etching. 8.5.1953, 10.5 x 10

. Nude, lithograph, 1953, 16.5 x 24

. Nude., lithograph. 1953, 28 x 20

. Nude, lithograph. 1953, 28 x 22

. Head, lithograph, 1953, 20 x 19

. Horseman, lithograph. 1953, 21 x 23

. Saint George, lithograph, 1953, 17 x 23.5

. Adam and Eve, 1953. 30 x 32

. A Woman Riding a 8icycle, lithograph, 1953. 45.5 x 40
. From the Danube. colour lithograph, 1953. 46 x 36.5
. Still Life, lithograph. 1953, 32 x 25.5

. Nude. lithograph. 1953, 16 x 26

. Horseman, lithograph, 1.12.1953, 28 x 25

. Horseman., lithograph, 1953, 34 x 31

. Still Life, lithograph, 1953, 29 x 39

20. Three Graces. lithograph. 1953, 40 x 39
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21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.

nycTpauuja. Nopka. nutorpasdumja, 1953, 28 x 25
Kowoeoaau, nurorpasdwuja, 1953, 47 x 40.5

Pohewe BeHepe, nutorpaduja, 1953, 37 x 27.5
KeHtayp. nutorpaéduja, 1953, 31 x 27

JeaaH MuHujatypHn KowaHuk, nurorpaguja, 1953, 30 x 27
Cepaehu akt, nutorpadmja, 1953/54, 26 x 37

Mapucos cya. nutorpadmja, 1954, 38 x 31

Tpn rpauuje, nutorpasypa. 1954, 47 x 40

Tpu rpauvje, nutorpadmja, 1954, 36.5 x 26,5

Mauka. nutorpaémja, 7. 7. 1954, 41 x 32

fleuvko ¢ madkom, nutorpaduja y 6oju. 1954, 34 x 47
Asa akta. nurtorpagwmja. 1954, 30 x 42

Asa akta I, nutorpadwmja, 1954, 30 x 42

Moja kyha., nutorpaduja. 1954, 34 x 32

Mp7TBa Nnpupoaa c no6arwom. nutorpadmja y 6oju, 1954,

39.5 x 30.5

36.

Anakar - upTex janaHcke aeue, NUTOrPAGU)A C LUMHKQ,

1954, 40 x 69

37.
38.
39.
40.

41

54.
55.

Kyha, nutorpaduja, 1954, 40 x 49

AKT, apBopes, 1954, 26 x 16

AKT Il, nutorpaguja, 1954, 39 x 25

AKT lll, nutorpadumja y 6oju, 1954, 46 x 31

. Asa npoéuna. nutorpaduja. 1954, 24 x 18
42.
43.
44,
45,
46.
a7.
48.
49.
50.
51.
52.
53.

Npodéun, nutorpaduja, 1954, 32 x 30
Unpkyc, nutorpadmja, 1955, 39 x 46

Anam v Esa. nutorpaéumja, 1955, 46 x 42
3anpera. nurorpaduja, 1955, 29 x 24
Pahawe. nutorpaduja. 1955, 28 x 33
Neras. nutorpaduja, 1955, 45 x 38

Meras, nutorpasduja, 1955, 22 x 18
Ckynntop. nutorpaduja, 1955, 31 x 31,5
Ckynntop Il, nutorpadmja, 1956, 32 x 33
Ckynntop lIl, nutorpadumja, 1956, 32 x 33
AKT, nutorpasdmja, 1956, 38 x 27
AyTonoprpert, nutorpagdmja, 1956, 33 x 41,5
Hotp flam. nutorpaéduja y 6oju, 1956, 42.5 x 55.5
Hotp Oam. nutorpaduja, 1956, 42,5 x 55.5

2].
22.
23.
24.
25.
26.
27.
28.
29.
30.

31.
32.
33.
34.
35.

36.

Hlustration, Lorca., lithograph, 1953, 28 x 25

Horse Leader, 1953, 47 x 40.5

Birth of Venus, lithograph, 1953, 37 x 27.5

Centaur, lithograph, 1953, 31 x 27

A Mintature Horseman, lithograph. 1953. 30 x 27
Sitting Nude, lithograph, 1953/54, 26 x 37

The Judgement of Paris. lithograph. 1954, 38 x 31
Three Graces. lithograph. 1954, 47 x 40

Three Graces, lithograph, 1954, 36.5 x 26.5

Cat. lithograph. 7.7.1954. 41 x 32

The Boy with a Cat, colour lithograph, 1954, 34 x 47
Two Nudes, lithograph, 1954, 30 x 42

Two Nudes I, lithograph, 1954, 30 x 42

My House, lithograph, 1954, 34 x 32

Still Life with a Skull. colour lithograph, 1954, 39.5 x 30.5

Poster-Drawing of Japanese Children. lithograph.

1954, 40 x 69

37.
38.
39.
40.
41.
42.
43.
44,
45.
46.
47.
48.
49.
50.
51.
52.
53.
54.
55.

The House. lithograph, 1954, 40 x 49

Nude, woodcut, 1954, 26 x 16

Nude I, lithograph. 1954, 39 x 25

Nude il colour lithograph, 1954, 46 x 31
Two Profiles, lithograph, 1954, 24 x 18
Profile, lithograph, 1954, 32 x 30

Circus, lithograph. 1955. 39 x 46

Adam and Eve, lithograph, 1955, 46 x 42
Horse-drawn cart, lithograph, 1955, 29 x 24
Birth, lithograph. 1955, 28 x 33

Pegasus, lithograph, 1955, 45 x 38

Pegasus, lithograph, 1955, 22 x 18

Sculptor, lithograph, 1955, 31 x 31.5
Sculpftor ll, lithograph, 1956, 32 x 33
Sculptor I, lithograph, 1956, 32 x 33

Nude, lithograph. 1956. 38 x 27
Self-portrait, lithograph, 1956, 33 x 41.5
Notre Dame, colour lithograph, 1956, 42.5 x 565.5
Notre Dame, lithograph, 1956, 42.5 x 55.5

56.
57.
58.
59.
60.
61.
62.
63.
64.
65.
66.
67.

68
45

69.
70.
AR
72.
73.
74,
75.
76.
77.
78.
79.

80

81.
82.
83.
84.
85.
86.

52
87

Urpe, nuvorpaduja, 1956, 48 x 38.5

HYosek n xeHa, nutorpaduja, 1956, 45 x 43

Neraa, nutorpaduja, 1956, 47 x 42,5

bertoHncka mewanuua. nutorpaduja, 1956, 51 x 44
Pn6a. nutorpaduja, 1956, 44 x 37

Noptper |, nutorpaguja, 1956, 43 x 39

MNoprtper Il. nurorpagduja, 1956, 30 x 39

MopTtper lll, nutorpaduja, 1956, 17 x 18

Mnaauh ¢ Tpy6om, nutorpasuja ¢ umHka, 1957, 45 x 69
Tpkau, nurorpadmja, 1957, 24 x 34

Wneranwa wramnapuja, nurorpasypa, 1957, 53 x 42,5
fnasa. nutorpaduja c umHka, 1957, 36,5 x 45

. Nsopuwrte Mpad¢uuke wkone, nurtorpaduja, 1960, 61 x
5

Noprtpert. nutorpaduja, 1960, 41 x 56

Kynauu, nutorpaduja, 1960, 56 x 43

LUpkBa na Munouepa, nurorpaguja, 1960, 57 x 42
Fpaavnuute |, nutorpaduja, 1960, 44 x 31
Fpaannuuwre Il. nutorpaduja, 1960, 42 x 38

betoncka mewanuua, nutorpaduja, 1960, 55 x 48

AKT, nutorpadumja, 1960, 41 x 57

Yosek ¢ nonatom, nutorpaduja, 1960, 57 x 42

Llokej., nutorpaduja, 1961, 30 x 46

Llokej Il. nutorpaduja, 1961, 29 x 45

Mnaxa. nurorpaguja, 1961. 53 x 41

Mnaxa Il. nutorpagumja, 1961, 53 x 41

Mptea npupoaa ¢ Tpy6om, nurorpasduja, 1962, 40 x 49
Arverse, nutorpaguja, 1962, 28,5 x 39

MpTBa Nnpupoaa. nutorpasuja y 6oju, 1962, 31,5 x 37
Durype y eHTepujepy. nutorpasypa, 1962/63. 45 x 32
MpTBQ npupoaa ¢ pakom, nutorpaduja, 1963, 33.5 x 45
MpTBO Npupoaa ¢ turawem, nurorpaduja y 6oju, 1963,
x 43

. MpTBG Npupoada C rMNCAHOM rNAasoMm, nurorpaédunja y

6oju, 1963, 50 x 42,5

88
19

. MpTBG npupoaa € runcaHoM rnasom, nutorpasduja,
63. 51 x 42

56.
57.
58.
59.

60.
6l.
62.
63.

64.

65.
66.
67.
68.

Games, lithograph, 1956, 48 x 38.5

A Man and a Woman, lithograph, 1956, 45 x 43
Pegasus, lithograph. 1956. 47 x 42.5

Concrete Mixer, lithograph. 1956, 51 x 44

Fish, lithograph, 1956, 44 x 37

Portrait I, lithograph, 1956, 43 x 39

Portrait ll. lithograph, 1956, 30 x 39

Portrait i, lithograph. 1956, 17 x 18

Young Man with the Trumpet, zinc lithograph, 1957, 45 x 69
Runner, lithograph, 1957, 24 x 34

lllegal Printing House, lithograph, 1957, 53 x 42.5

Head, zinc lithograph, 1957, 36.5 x 45

Courtyard of the Graphic Art School, lithograph, 1960,

61 x 45.5

69.
70.
71.
72.
73.
74.
75.
76.
77.
78.
79.
80.
81.
82.
83.
84.
85.
86.

Porirait, lithograph, 1960, 41 x 56

Bathers, lithograph, 1960, 56 x 43

The Church in Milocer, lithograph, 1960, 57 x 42
The Building Site . lithograph, 1960, 44 x 31

The Building Site Il, lithograph, 1960, 42 x 38
Concrete Mixer, lithograph, 1960, 55 x 48

Nude, lithograph, 1960, 41 x 57

The Man with a Shovel, lithograph, 1960, 57 x 42
Jockey. lithograph. 1961, 30 x 46

Jockey I, lithograph, 1961, 29 x 45

Beach., lithograph. 1961, 53 x 41

Beach I, lithograph, 1961, 53 x 41

Still Life with the Trumpet, lithograph. 1962, 40 x 49
Studio, lithograph, 1962, 28.5 x 39

Still Life. colour lithograph, 1962, 31.5 x 37

Figures in Interior, lithograph. 1962/63. 45 x 32

Still Life with the Crab, lithograph. 1963, 33.5 x 45
Still Life with the Frying Pan, colour lithograph. 1963,

52 x 43

87.

Still Life with Plaster Head, colour lithograph. 1963,

50 x 42.5

88.

Still Life with Plaster Head., lithograph, 1963, 51 x 42



89. MpTBQ NpupoAaa C Turawem, nutorpaduja, 1963, 52 x 42

0.
Q1.
Q2.

rpahesuHa, nutorpasduja, 1963, 39 x 45
EHTepujep ca asa akta, nutorpasduja, 1963, 51 x 41

MpTBG NPUPOAA C rUNCAHOM FNABOM, AuTorpaduja,

1963, 42 x 47

93.

MpTsa npupoaa ¢ Tpybom, nutorpaduja, 1963/64, 37,5 x

44.5

Q4.
Q5.
Q6.
Q7.
98.
99.

100.

101

102.
103.
104.
106.
106.
107.
108.
109.
110.
11,
112,
113.
114.
115.
116.
117.
118.
119.
120.
121.
122.

123.

pahesunHa, nutorpaduja, 1964, 39 x 56

Mnaxa. nutorpaduja, asrycT 1964, 53 x 40
Fpaannuwre, nutorpaduja, 1965, 50 x 62

MpTBQ Npupoaa. nutorpaénja, 1965, 50 x 64
Konax. nutorpaduja, 1965, 50 x 65

EHTepujep ¢ durypom, nutorpadmuja, 1965, 50 x 65
Mp1BQ NpupoAaa. nuHopes, 1967, 50 x 65

. NNena poeep. nuHopes, 1967, 50 x 65

MpTBa npupoaa, nuHopes, 1967, 50 x 65
MpTBa Nnpupoaa. nuHopes, 1967, 50 x 65
fnasa, nuHopes, 1967, 50 x 65

MNeT TeuHocTn, nuHopes, 1967, 50 x 65

Met TeuyHocTu Il. nuHOpes, 1967, 50 x 65
MpTBa npupoaa. nuHopes, 1968, 50 x 65
MpTBa Npupoaa. nuHopes y 60oju, 1968, 50 x 65
MpTBa npupoaa. nuHopes, 1968, 50 x 65
Kysap, nuHopes, 1969, 50 x 65

Mapuja Bypcah, nuHopes, 1969, 41 x 50
fnaesa. nuHopes, 1970, 50 x 70

MpTBa npupoaa. nutorpaduja, 1970, 50 x 65
ATer.e, nuHorpasypa, 1970, 50 x 65

MpTtBa npupoaa, nuHorpasypa, 1970, 65 x 50
Kysap. ay6oka wrtamna, 1971, 50 x 65

fnase, 6akponuc, 1971, 50 x 65

Ceaneha ¢urypa, nunorpasypa. 1974, 50 x 65
fmasa. nuHopes, 1975, 50 x 65

fnasa, nutorpaguja Ha umHky. 1980, 23, 34
faea, nutorpaduja Ha umHky, 1980, 18 x 26
MNpodun, nutorpadunja HaA umHky. 1980, 25 x 35
MpTBO Npupoaa. nurorpaduja Ha unkHky, 1980, 42 x 59

89.
90.
91I.
92,

93.

94.
95.
96.
97.
98.
99.

100.
101.
102.
103.
104.
108.
106.
107.
108.
109.

Still Life with the Frying Pan. lithograph. 1963. 52 x 42
Building. lithograph, 1963. 39 x 45

Interior with Two Nudes. lithograph. 1963. 51 x 41

Still Life with the Plaster Head., lithograph. 1963, 42 x 47

Still Life with the Trumpet, lithograph. 1963/64, 37.5 x 44.5

Building. lithograph, 1964. 39 x 56
Beach, lithograph. August 1964. §3 x 40
Building Site. lithograph, 1965, 50 x 62
Still Life, lithograph, 1965, 50 x 64
Collage., lithograph, 1965, 50 x 65
Interior with the Figure. lithograph. 1965, 50 x 65
Still Life, linocut, 1967, 50 x 65
Landrover, linocut, 1967, 50 x 65

Still Life, linocut, 1967, 50 x 65

Still Life, linocut, 1967, 50 x 65

Head. linocut, 1967. 50 x 65

Five Liquids, linocut, 1967, 50 x 65

Five Liquids I, linocut, 1967, 50 x 65
Still Life, linocut, 1968. 50 x 65

Still Life, colour linocut, 1968, 50 x 65
Still Life. linocut, 1968, 50 x 65

110. The Cook. linocut, 1969, 50 x 65
111. Marija Bursad, linocut, 1969, 41 x 50
112. Head., linocut, 1970, 50 x 70

113
114
115

. Still Life, lithograph, 1970, 50 x 65
. Studio, lithograph. 1970, 50 x 65
. Still Life, lithograph, 1970, 65 x 50

116. The Cook, relief printing, 1971, 50 x 65
117. Heads, etching. 1971, 50 x 65
118. Sitting Figure, lithograph. 1974, 50 x 65

119

120.

121

122.
123.

. Head., linocut. 1975, 50 x 65

Head, zinc lithograph. 1980. 23 x 34

. Head. zinc lithograph, 1980, 18 x 26
Profile, zinc lithograph, 1980. 25 x 35
Still Life, zinc lithograph, 1980, 42 x 59
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124.
125.
126.
127.
128.
129.
130.
131.
132.
133.
134.
135.
136.
137.
138.
139.
140.
141,
142.
143.
144,
145.
146.
147.
148.
149.
150.
151.
152.
153.
154.
155.
156.
157.
158.
159.

MpTBa npupoaa. nutorpaguja Ha unHky, 1980, 42 x 59
Noptpert. nutorpadunja Ha umHKy, 1980, 42 x 59
Nonyakrt, cepurpaduja, 1981, 50 x 65

Ceneha ¢urypa, cepurpaduja, 1981, 50 x 70
Mptea npupoaa. cepurpaduja y 6oju, 1984, 70 x 50
fmasa. Bucoka wramna y Goju, 1984, 17 x 21

Mprea npupoaa. cepurpaduja y 6ojn, 1985, 70 x 50
MpTea npupoaa. cepurpaduja y 6ojn, 1985, 50 x 70
MpTBG Npupoaa. cepurpaduja, 1986, 50 x 70
MpTtea npupona. cepurpaduja y 6ojn, 1986, 48 x 65
Fnaea. cepurpaduja, 1987, 42 x 59

MpTtea npupoaa. nuHopes, 1988, 50 x 65

AKT, nuHopes, 1988, 50 x 65

Npodun, cepurpaduja, 1988, 42 x 59

MpTea npupoaa. cepurpaduja, 1988, 42 x 59

AKT, cepurpaduja, 1988, 50 x 70

MpTBa Nnpupoaa, cepurpagduja y 6oju, 1988, 50 x 70
Crounh, cepurpaduja y 6oju, 1990, 50 x 70

AkT, cepurpadmja, 1990, 16 x 23

Moptper. cepurpadunja, 1990, 25 x 30

Mope |, apsopeas, 1991, 25 x 35

Mope Il. cepurpadmnja, 1991, 25 x 35

AKT, cepurpaduja. 1992, 35 x 50

AKT, cepurpadmja, 1992, 24 x 33

NonyakT, cepurpaduja, 1993, 35 x 50

fony6. cepurpaduja y 60ju, 1993, 17 x 12

AKT, cepurpaduja, 1993, 34 x 49

AKT, cepurpasduja, 1993, 34 x 49

AKT, cepurpaduja, 1993, 35 x 24

MpTBQa Npupoaaq. cepurpaguja, 1993, 28 x 21
Npodun, cepurpaduja, 1993, 28 x 41

Npo¢un, cepurpaduja, 1993, 25 x 34

MpTBaQ Nnpupoaaqa. cepurpadmja, 1993, 34 x 25
MpTBa npupoaa. cepurpauja, 1996, 35 x 50
ronman, cepurpaguja, 1996, 35 x 50

AkT, cepurpadmnja, 1996, 35 x 50

. Still Life, zinc lithograph, 1980, 42 x 59

. Portrait, zinc lithograph, 1980, 42 x 59

. Semi-Nude, serigraphy, 1981, 50 x 65

. Sitting Figure, serigraphy, 1981, 50 x 70

. Still Life. colour serigraphy, 1984, 50 x 70
. Head, colour relief printing, 1984, 17 x 21
. Still Life, colour serigraphy, 1985, 70 x 50
. Still Life, colour serigraphy, 1985, 50 x 70
. Still Life, serigraphy, 1986, 50 x 70

. Still Life, colour serigraphy., 1986, 48 x 65
. Head, serigraphy. 1987, 42 x 59

. Still Life, linocut, 1988, 50 x 65

- Nude, linocut, 1988, 50 x 65

. Profile, serigraphy, 1988, 42 x 59

. Still Life, serigraphy, 1988, 42 x 59

. Nude, serigraphy, 1988, 50 x 70

. Still Life. colour serigraphy. 1988, 50 x 70
. Little Table, colour serigraphy, 1990, 50 x 70
. Nude, serigraphy, 1990, 16 x 23

. Portrait, serigraphy, 1990, 25 x 30

. Sea I, woodcut, 1991, 25 x 35

. Sea Il. serigraphy. 1991, 25 x 35

- Nude, serigraphy. 1992, 35 x 50

. Nude, serigraphy. 1992, 24 x 33

. Semi-Nude, serigraphy, 1993, 35 x 50

. The Pigeon. colour serigraphy, 1993, 17 x 12
. Nude, serigraphy, 1993, 34 x 49

. Nude, serigraphy, 1993. 34 x 49

. Nude, serigraphy. 1993. 35 x 24

. Still Life. serigraphy, 1993, 28 x 21

. Profile. serigraphy. 1993, 28 x 41

. Profile, serigraphy. 1993, 25 x 34

. Still Life, serigraphy. 1993, 34 x 25

. Still Life, serigraphy, 1996, 35 x 50

. The Goalkeeper. serigraphy. 1996, 35 x 50
. Nude, serigraphy. 1996, 35 x 50




MPTBA NPUPOLA, - o = ._ . —
1988, nuHopes, 50 x 65

__ 1988, nuHopea, 50 x 65- .

— e . ' BB

STILL LIFE. = . _NUDE.
1988, linocut, 50 x 65 1988. linocut. 50 x 65



_ MPIBA MPMPOJA. ,
1985, cepurpaduja y 6oju. 50 x 70

N i 250 B

 STILLLIFE.
1985, colour serigraphy. 50 x 70

l L 1
! i/ \ ‘\ L
W

MPTBA MPUPOJA -

1986, cepurpaguja y 6oju. 48 x 65

m.-,. — -

DU ) X 1 -

__ 1986, colour serigraphy. 48 x 65 -



. MPIBANPMPOQOA.,
__1984, cepurpaguja y 6oju, 70x 560
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TABOPH KO-YNOMBHWT

OYTOBAHKE HA OYTY YMETHOCTWM TABOPHA KO-YOOMBWTA

THAVORN KO-UDOMVIT

A JOURNEY ON THE ROAD OF ART OF THAVORN KO-UDOMVIT

Kpajky uMreeBu MoOAepHKWX YMEeTHUKA Y CTBAPAaHY HUXOBUX
YME@THUYKKUX Oena cy pasHopasHW. Heku yMeTHUUM Texe
yrneay v 4acTu, AOK APYrv HACTOje aa ocTeape ¢UHAHCU|C-
KM ycnex y yMeTHWYKO] kapujepu. MHoru apyru tparajy 3sa
HQjBUWNM KBANUTETOM Y CBOJUM YMETHWUYKMUM Aenuma.
Mehy TONWMKUM MHOIMMM PA3HOBPCHUM Maejama, YKMHK ce aa
HE NoCToje ANCOoNyTHO MCTUHUTU KPUTEPWjYMKM MOMORY KOjUX
oapehyjemo 4duja naeja je y npasy. BpeaHosawe ce Mopa
BPWKNTN HQ OCHOBY YMETHMKOBUX COMNCTBEHWX NMPWHUMNG K
CaBeCTW KOoJu ce Mmory Hah y HeroBoMm yHYTapkeM ja.
BepoBatHW uubeBW YMETHUKA KOjU YKILYYYjy OHe Koju
nocTaly UCTUHCKKM YMETHULW, OHE KOJU jecy YMETHWUU W OHE
kojn okpehy neha TPaAAUUMOHANHUM YMETHUYKUM dopmama,
mory 61T cnenehu:

MpBO. CBAKKM YMETHWK TPAXW CBOj COMNCTBEHW WASHTUTET,
MOR CTBAPAHQ KOJa ce MaHupecTyje y HeroBoM YyHyTap-
HEeM ja 1 jeAuHCTBEeHU oBnmrk camouspasa. Noctnhn oso,
HUje nako. YMeTHWK mopa aa npehe Ayr, Texak nyt
ncnykweH 6eckpajHuM Npenpexkama aa 61 Morac Ada casna-
AQ OBE MNy3uje u cMmeTe.

Apyro, CBaAkuW yMeTHWK Xenu Aa U3pasuv Ayx WU Ayuwy Heke
pace. nokanuteTtTa, BEpOBAHA W penuruwje oapeheHor
pervoHa y ceety. 3a YMeTHUKA, UCTUHCKW AYXOBHW M3pas je

Modern artists' ultimate goals in creating their works of art
nowadays are diversely different. Some artists aspire for
eminence and honour, while others pursue financial suc-
cess in a career of art. Many others seek excellence in their
works of art.

Among so many diverse ideas, it seems that there are no
exclusively true criteria to determine whose idea is right.
The evaluation must be done on the basis of an artist's own
principle and conscience that can be fathomed from his
inner self.

The probable ultimate goals of artists, which include those
becoming true artists, those who are artists and those who
turn their back from traditional art forms, can be as follows:
First, every artist is seeking for his own identity, a power of
creation enacted in his inner self and a unique form of self-
expression. To obtain this is not easy. An artist must go
through a long, hard journey filled with endless obstacles.
and be able to overcome these illusions and hindrances.
Secondly, every artist is wishing to express the spirit and the
soul of a race, locality, belief, and religion of a parficular
region of the world. For an artist, the true spirifual expres-
sion, is the omniscient reflection of the intelligence of that
region. Whether it shows the unpleasant and uncivilized




cBe3Hajyhn oapas uHTenureHuvje Ttor peruwoHa, 6uno aAa
npukasyje HenpujatHe n HeunBMNM3OBAHE acnekTe oape-
HeHux paca unm 6uno Aa ra je CTBoOPUna Hexa 6e3HaYqjHa
€THUYKQ FPYNAa, UCTUHCKO YMETHUYKO Aeno he yBex OTKpu-
BATU UHTENUIeHUWNjy YOBEUQHCTBA.

KOHQUHO, CBAKM YMETHUK XEeNnWn AQa NOCTaHe YMEeTHUK CBeTa.
YMEeTHOCT j& N3HAA PACHUX, PENUrno3Hux n jeanykux 6apm-
jepa. KOMyHUuUMpamne jeé3nkom yMeTHOCTU je Moryhe WwupoMm
ceeta. Hema Hukakse notpebe 3a yyereMm je3mka, Kao wro
CYy MUCAHW UK rOBOPHU je3numn y ceeTy. Varneaa kao aa
YMETHUK NpoTuBpeYn camMoMm cebu, jep herosa texwa aAa
6yne VHTePHAUMOHANAH Yy CMUCTY YMETHOCTM je cTBap
MOKPOKOCMOCG, anu Tparawe 3a AYXOM U AywWwOoM je cTeap
MUKPOKOCMOCA. MehyTtuM, OHU Cy, y CTBApPU, ucta creap
anu BufjeHa U3 PA3NUUNTUX Yrnosd. MUKPOKOCMOC npea-
CTaBbEH AywoMm oapeheHe pace je y Matuum Ca MUKPOKOC-
MOCOM YOBEUQHCTBQ.

JeaaH TQjnaHACKY yMeTHUK No uMeHy TaBopH Ko-Yaomsut
OCTBAPUO je HAjBMWY TauKy oBa TpW unba. TABOPH je cTyan-
PQAO., UCKYWABAO N KCNEPUMEHTUCAO CA MHOMMM ACNEeKTU-
MG YMETHOCTU TOKOM CBOje Ayre BOXHe NO YMETHUUKOM MyTy.
OHO WTO je BAXHO je Aa OH HMKaaQ Huje NpecTajao Aa
ucTpaxyje. tberosa speaHoha v MHTEnWreHuuja gosene cy
ra Ao OTKPUhA COMNCTBEHOr UASHTUTETA W HLEerosor OAHOCA
npeMa yMeTHOCTU. OH pe-kpeupa 3Ha4qj y 6e3Ha4ajHOM: oa
jeaHoCTABHE UCTHMHE O NPUPOAM AC BEPOBAHA Y AYX W AylY,
oA dyHAAMEeRHTanHor Ao rnoGanHor.

Kao ymeTtHuk, TaBOPH HAM je NpeHeo BEpOBAHE U sepy
KOja ce OKpeHyna ka AOuBIbery YOBEYAHCTBY. Hberoea
YMETHOCT NO4utbe 04 jeAHor CURYWHOr W jeaHOCTABHOr
ACNeKkTa, 1 KpOo3 CTake aywe v Ayxa OTKPUBA BEenuuuHy
4YOBEUYAHCTBA.

3a Hac, TaBopH Ko-YaomBuTOBO OTKpUhe CONCTBEHON
WASHTUTETA je BeNWKN TPEeHYTAK 3Q rera CAMOF, HeroBy
pacy. ®erosy 3emrny n ceet. ickpeHo ce Haaamo aa he
UCTUHA KOjy j&é HOWAO AQHAC MHCMMPUCGTN MHOroBpojHe
paaoBe HA HEeroBoM NYTOBAY KPO3 yMETHOCT.

Mucxny CYNAHUMAT - flekan ®akynteta cnukapciea, ckynntype

W rpadpnykmMx yMeTHocT™M YHusep3auretr CunnakopH. BaHKok

aspects of particular races or whether it is created by an
insignificant ethnic group. a true work of art will always
reveal the intelligence of mankind.

Finally, every artist is wishing to become an artist of the
world. Art is beyond racial, religious and language barriers.
Communication through the language of art is possible
throughout the world. There is no need for language acqui-
sition, like written or spoken languages in the world. It
seems that an artist is contradicting himself because his
aspiration to be international in terms of art is a matter of
macrocosm, but the pursuit of the spirit and soul of a race
is a matter of microcosm. However. they are, in fact. the
same thing but seen from different angles. The microcosm,
represented by the soul of a particular race is in o stream-
line with the macrocosm of mankind.

A Thai artist named Thavorn Ko-Udomvit has achieved the
highest point of these three goals. Thavorn has studied.
experienced, and experimented with many aspecis of art
throughout his long ride on the road of art. Importantly, he
never stops exploring. His diligence and intelligence bring
him to discover his own identity and its relationship with art.
He recreates significance from the insignificant. from a sim-
ple truth of nature to a belief in soul and spirit, from the fun-
damentals to the global.

As an artist, Thavorn has conveyed to us the belief and faith
that has turned to the admiration of mankind. His art starts
from a tiny and simple aspect; and through the state of soul
and spirit it reveals the greatness of mankind.

To us Thavorn Ko-Udomvit's discovery of his identity is a
great moment for himself. his race, his country and the
world. We do hope that the truth he has found today will
inspire many endless works on his journey through arts.

Pishnu SUPANIMIT - Dean of the Faculty of Painting. Sculpture and
Graphic Arts Silpakorn University, Bangkok

- TJABOPH KO-YAOMBUT

THAVORN KO-UDOMVIT

TasopH Ko-YaomeBur ce poano 31. jyna 1956. y BQHKOKY,
Tajnana. Aunnomupao Ha Q@Qakyntety 3a CAMKapcCcTeo,
CKYyNNTypy v rpadpuuky yMeTHOCT Ha CUnNnakopH YHUBEp3un-
Tety y Bankoky. Oa 1982. npeaaqje Ha nctom pakynrety. Tpu
roanHe (1987-1989) npeaasao je HA “YYNANOHTKOPH YHW-
sBep3utety. bankok. TajnaHa, a 1987. npeaasao je Ha
NukosHoj akaagemuju Haroja YumuBepanuteta y Janaxy.

ANPECA:

The Faculty of Painting, Sculpture and Graphic Arts
Silpakorn University

Bangkok 10200

Thialnd

CAMOCTANHE N3NOXBE:

1981. YMmetTHuuka ranepwvja. CunnakopH YHusepsuter,
bawnkor. Tajnana

1983. Nanepwnja M.M. WuHo, Noc AHhenec, CAQ

1984. HaunoHanHa ranepwja, barkok, TajnaHa

1986. Bupacput UHCTUTYT CaBpemMeHe yMeTHOCTH, barkok
1987. Tanepwuja Mapasymu, Okasaku, JanaH

1988. bupacpu UHCTUTYT caspemeHe ymeTtHOCTHU, baHkok
1989. Tanepwuja Ho6, Oka3aku, Janax

1989. Tanepwja Ceaam mopa, baHkok, TajnaHa

1990. HaunoHanHa ranepwuja, baHkok, TajnaHa

1990. Fanepuja Qykyaa, Qykyoka, JanaH

1991. Fanepwuja Ho6. Okasaku, JanaH

1991. ranepuja QOykyjama, Tokmo, Janau

1992. Mepuja Ana, Haroja, JanaH

1992. Fanepwuja Cunom ApT Cnaue, bankok, Tajnaxa
1994. ranepuja Ana, Haroja, Janax

1995. fanepuja Ho6, Okasakn, JanaH

Thavorn Ko-Udomvit was born in Bangkok, Thailand on July 31,
1956. He graduated from the Facully of Panting. Sculpture
and Graphic Arts, Silpakorn University in Bangkok. He has
been teaching at the same faculty since 1982. He was also
teaching and lecturing at the Chulalongkorn University,
Bangkok for three years (1987-1989), while he has been
teaching at the Nagoya University of Fine Arts, Japan in 1987.

ADDRESS:

The Faculty of Painting. Sculpture and Graphic Arts
Silpakorn University

Bangkok 1020

Thialnd

ONE-MAN EXHIBITIONS:

1981. The Art Gallery. Silpakorn University, Bangkok.
Thailand

1983. M.M. Shinno Gallery, Los Angeles, USA

1984. The National Gallery, Bangkok. Thailand

1986. The Bhirasri Institute of Modern Art, Bangkok. Thailand
1987. Marazumi Gallery, Okazaki, Japan

1988. The Bhirasri Institute of Modern Art, Bangkok. Thailand
1989. Nob Gallery, Okazaki, Japan

1989. Seven Seas Gallery Bangkok. Thailand

1990. The National Gallery, Bangkok. Thailand

1990. Fukuda Gallery. Fukuoka, Japan

1991. Nob Gallery, Okazaki, Japan

1991. Fukuyama Gallery. Tokyo. Japan

1992. Apa Gallery, Nagoya, Japan

1992. Silom Art Space. Bcigkok. Thailand

1994. Apa Gallery. Nagoya. Japan

1995. Nob Gallery, Okazaki, Japan




HATPALE:

1979. 2. Harpaaa 3a rpa¢uky 25. HaumoHanHe usnoxbe
nukoBHe yMeTHocTu, baxkok, TajnaHa

1980. CneuuvjanHa Harpaaa unsnoxbe Mnaaa ymeTHOCT y
A3uju cana. XoHr KoHr

1980. 2. Harpaaa 3a rpaguxy 26. HaumoHanHe uanox6e
nMKoOBHE yMeTHOCTU, baHkok, Tajnaxa

1981. 3. Harpaaa 5. WN3nox6e ymeTtHocTM bya Nyawr,
Bankok, Tajnana

1980. parHa MNMpu U3noxbe caspemeHe ymeTtHocTn 1981,
Bankok. Tajnana

1982. 1. Harpaaa W3nox6e caspeMeHe YMEeTHOCTH,
HauwoHanHa baxka, baHkok, TajnaHa

1982. 3. narpaaa 3a rpaouky 28. HauuoHanHe usnox6e
nukoeBHe ymeTtHocTh, Barkok, Tajnana

1982. 2. narpaana 3a npowupeHe Mmeanje 28. HauvoHnHe
nanoxGe nukosHe ymeTHocTu, Baxkok, Tajnaun

1982. NouvacHa aunnoma CAMKAPCKOr TAKMUuYEHe TQj-
naHacke 3emrbopanHuuke 6aHKe y crnomeH PartaHaxocuH
BuceHTteHnnana, baHkok, TajnaHa

1982. CneuujanHa Harpaaa X bujeHana rpaduykor auaajHa,
BbpHo. Yexocnosauka

1984. 3. Harpapna 3a rpaguxky 30. HauuoHanHe nanoxbe
fIKOBHEe ymeTHOCTU, Barkok, Tajnana

1986. 1. Harpaaa 10. Nanox6Ge ymetHoctu bya lNyawr,
bankok, TajnaHa

1986. Mpujarenu 6paadopackux YMETHUUKUX ranepuja n
My3eja bputaHckor mehyHapoaHor GujeHana rpaduke,
bpaadopa. EHrnecka

1987. 3. Warpana 3a rpaduky 33. HauuoHanHe uanoxGe
nukosHe ymMeTHOCTH, baHkok. TajnaHAa

1988. 'paH Npwn 6. Ceynckor mMeRyHapoaHor 6GujeHana
rpaduke, Ceyn, Kopeja

1989. 1. Harpaaa 3a rpa¢uky 35. HauuoHanHe usnoxte

nukosHe ymetHocTth, baHkok, Tajnawa

AWARDS:

1979. 2nd prize for Graphic Art. 25™ National Exhibition of
Art, Bangkok. Thailand

1980. Special Commended Prize. Young Art in Asia Now,
Hong Kong

1980. 2"9d prize for Graphic Art, 26'h National Exhibition of
Art, Bangkok, Thailand

1981. 3’9 prize 50 Bua Luang Art Exhibition. Bangkok.
Thailand

1980. Grand Prize. Contemporary Art Exhibition 1981,
Bangkok. Thailand

1982. Award Winner, Contemporary Art Exhibition., National
Bank. Bangkok, Thailand

1982. 3'9 prize for Graphic Art. 28'h National Exhibition of
Art, Bangkok. Thailand

1982. 29 prize for Mixed Media. 28! National Exhibition of
Art, Bangkok, Thailand

1982. Honourable Mention, Thai Farmer Bank Painting
Competition in Commemoration of Tattanakosin Biecenten-
nial, Bangkok, Thailand

1982. Special Award, X Biennial of Graphic design, Brno.
Czechoslovakia

1984. 3'9 Prize for Graphic Art, 30" National Exhibition of
Art, Bangkok, Thailand

1986. 15t Prize. 10" Bua Luang Art Exhibition. Bangkok.
Thailand

1986. Friends of Bradford Art Galleries and Museums, 9'P

British International Print Biennial, Bradford. England

1987. 3'9 Prize for Graphic Art, 33'9 National Exhibition of
Art, Bangkok, Thailand

1988. Grand Prize 6!" Seoul International Print Biennial.
Seoul, Korea

1989. 15t Prize for Graphic Art, 35'h National Exhibition of
Art, Bangkok, Thailand

3%

1989. NpaH Npu 4. N3anox6e asujcke ANKOBHE YMETHOCTH,
BaHrnaanew

1989. Harpaaa TpujeHana 9. Hopsewkor meRyHapoaHOr
TPnjeHana rpaduke, Ppeapukctar, Hopseuwka

1991. 1. Harpaaa 4. BujeHana rpagvke, Bakajama, JanaH
1991. 4. pasHOMpaBHA Harpaaa v cpebpHA nnaketa
MehyHapoaHor 6ujeHana rpaduke ‘91, BapHa, Byrapcka
1991. BpoH3aHa Harpaga MehyHapoaHor TpujeHana
rpaduke, Ocaka, Janax

1992. 1. Harpaaa 3a rpaduky 38. HauuoHnHe u3noxbe
nukoeHe ymeTHocTu, BaHkoxk, Tajnaxa

1993. 2. Harpaaa 5. Bujenana rpaduxe, Bakajama, JanaH

1994. PasHonpaBHa Harpaaa MeRyHapoaHor TpujeHana
rpaduke ‘94, Kpakos, Nomcka

1994. Tpax Npu 3. BujeHana lpa¢uke BGeorpaa '94,
Bbeorpaa. Jyrocnosuja

N3NOxXEHUN PAQOBW:

Cumbonu y putyany A, °*, ** , **x **
Cumbonu y putyany 56, *°, **, ** x **
Cumbonun y putyany 10, **, **, ** x **
Cumbonu y putyany 186, *°, **, *" x **
Cumbonu y putyany 22/6, **, **, ** x **
Cumbonu y putyany 22, °*, **, **x **
Cumbonu y putyany 1992/1, **, **, ** x **
Cumbonn y putyany 19914 6, =, ** , ** x **
. Cumbonu y putyany 199172, **, ** , ** x °*

©O® NO O LN =

10. Qetnw 1995/, 1995, apBopes., cuto wramna, chine
collé, wrtamMnaHo ca o6e CcTpaHe Py4YHO NPaBIbEHOor
nanupa, 50 x 70

11. Qetnw 199511, 1995, apsopes, cuto wramna, chine
collé, wtamnaHo ca o6e CTPaHe PYYHO MNPABMBLEHOr
nanupa, 50 x 70

12. Qetnw 199516, 1995, apBope3. cuto wramna, chine
collé. wTtamnaHo ca o6e CTPaHe PYy4YHO NPABLEHOr nanu-
pa. 50 x 70

1989. Grand Prize. 4t Asian Art Exhibition, Bangladesh
1989. Triennial Prize, 9th Norwegian International Print
Biennial, Fredrikstad, Norway

1991. 15t Prize, 4h Biennial Exhibition of Prints, Wakayama,
Japan

1991. Four Equal Prize and Silver Plaque. International
Biennial of Graphic Art, Varna, Bulgaria

1991. Bronze Prize, International Triennial Competition of
Print, Osaka, Japan

1992. 15t Prize for Graphic Art, 38t National Exhibition of
Art, Bangkok, Thailand

1993. 279 prize, 5th Biennial Exhibition of Prints, Wakayama,
Japan

1994. The Regular Exequo Prize, International Print Triennial
‘94, Krakow, Poland

1994. Grand Prix 3'9 Biennial of Graphic Art Beograd ‘94.
Belgrade, Yugoslavia

EXHIBITED WORKS:

1. Symbols in Ritual &/A, **, **, ** x **

2. Symbols in Ritual 5B, **, **, ** x **

3. Symbols in Ritual 10, **, ==, ** x **

4. Symbols in Ritual 18B, *°, **, ** x **

5. Symbols in Ritual 22/B, **, **, ** x **

6. Symbols in Ritual 22, **, **, ** x **

7. Symbols in Ritual 199271, **, =, ** x **

8. Symbols in Ritual 1991/4 B, **, **, ** x **

9. Symbols in Ritual 199172, **, ==, **x **

10. Fetish 1995/, 1995, woodblock. screenprint, chine collé.’
printed both sides on SA paper, 50 x 70

11. Fetish 199511, 1995, woodblock. screenprint, chine
collé, printed both sides on SA paper, 50 x 70

12. Fetish 1995/16, 1995, woodblock, screenprint, chine
collé, printed both sides on SA paper, 50 x 70




13. Qetvw 199517, 1995, apsope3, cuto wTtamna, chine 13. Fetish 1995717, 1995, woodblock, screenprint. chine

collé, wraMnaHo ca obe cTpaHe pyYHO NPAaBieeHor nanu- collé, printed both sides on SA paper. 50 x 70

pa. 50 x 70

14. @etnw 1994713, 1994, apsopes3, cuto wramna, chine 14. Fetish 1994/13, 1994, woodblock. screenprint, chine
collé, wtamnaHo ca ofe CTpaHe Py4YHO NPAaBbeHOor Nanu- collé, printed both sides on SA paper. 64 x 73

pa. 64 x 73

15. Qetvw 199418, °°, **, ** x ** 15. Fetish 1994/18, **, *°, ""x **

16. @etnw 1995M11, 1995, apsopes, cuTo wramna, chine 16. Fetish 1995P1, 1995, woodblock, screenprint, chine
collé, wramnaHo ca obe cTpaHe pyYHO NPAaBLEHOr nanu- collé, printed both sides on SA paper. 75 x 80

pa, 75 x 80

17. @etvw 1995M2, 1995, apeopes, cuto wramna, chine 17. Fetish 1995P2, 1995, woodblock, screenprint. chine
collé, wramnaHo ca o6e cTpaHE PYYHO MPABMBEHOr Nanu- collé, printed both sides on SA paper, 78 x 90

pa, 78 x 90 1

18. QeTnw 19961, **, **, ** x ** 8. Fetish 199471, °*, **, " x **°

19. Qetrw 199672, **, **, ** x ** 19. Fetish 19962, **. *°. *"x **

20. Qetnw 199673, *°, °*, ** x ** 20. Fetish 1996/3, *°. °*, ** x **

21. @etnw 1996/4, =, ", ** x ** 21. Fetish 19964, **. °*, *" x **

22. Q@etvw 19946/5, 7, ", ** x ** 22. Fetish 19965, *°, °*, ""x **

I QETULL 1995/16
__ 1995, npropes. cuto wiamna. chine collé, wramnano ca obe cTpaHe pyyHO NpasmeHor nanupa. 50x70

S e T

- . [ 292 I o S FETISH 1995/16
N e e e 1995, woodblock. screenprint. chine collé. printed both sides on SA paper. 50 x 70

-



. e QETALL 1992 )
1995, ppropea. cu1to wrtamnaa. chine collé, wramnaxo ca obe cTpaHe pydYHo npaemeHor nanupa. 80 x 75

294

B . . FETISH 1992
S 1995, woodblock. screenprint. chine collé, printed both sides on SA paper. 80 x 75

QETVLL 1988 o -

1995, apBope3. cuTo wiamna. chine collé. wraMmnaHo ca obe CTpaHe PyYyHo npasreHor nanupa. 80 x 75

FETISH 1988
1995. woodblock. screenprint. chine collé. printed both sides on SA paper. 80 x 75




: _ QETMW B o QETULL 199517
1995, apBopes. cuTo Wramna. chine collé. wramMnado ca obfe CcTpaHe py4YHo NpaskeHor nanupa. 90 x 78 1995, apBopes. cuTo Wwramna. chine collé. wWraMnaso ca obe CTPAHe PYYHO NpasmeHor nanmpa. 50x70
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- } FETISH - o : ~ FETISH 199517
1995. woodblock. screenprint, chine collé, printed both sides on SA paper, 90 x 78 1995, woodblack. screenprint. chine collé, printed both sides on SA paper, 50x 70 R
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BNAOAMNMMWP BENNMYKOBWHR

VLADIMIR VELICKOVIC

OBa w3y3eTHa w3anox6a oa 22 rpadumke Bnaaumupa
BenuukoBuha, koja npeactasma nocebHO NPU3HAHKE
npownor mehyHapoaHor bujenana rpaguke - BEOIPAL '94,
oApX¥AaBA Cce kKad W MOHYMEeHTanHa peTpoCcnekTuBHa
n3nox06a oa 129 ekcnoHarta uctor aytopa, y MakeoHCKOM
My3ejy caBpemMeHe yMeTHOCTM, KO NPBA CMUKAPCKA MAaHW-
dectaumja y okBupy nporpama: CONYH - kynTypHa npe-
cToHuua Espone 1997. puka No3apasnka HAwer cnukapa
KAOo .yMeTHWMKQ Cca OaNKaHCKOr noapydja Jvuvje je aeno npu-
3HaTO y uenom ceety”’, a Xaw [luk Wanumo (Jean-Luc
Chalumeau) y unctom karanory usnoxbe y ConyHy TBpAW:
.Y paHaueem CBeTy HeMd BUWE OO TPW UMM YeTUPU ayTeH-
TMYHA cnukapa Tparnydapa: BenwuykoBuh je jenaH oa rbux.”
OBa nena noayaapHocT Ae BenwdykoBuhesBe uanoxbe y
NPUjarenckom CYCeaCTBY — NMPU3HAHkE je u HawemM nsbopy.
Ha beorpaackoj nanoxow, rpadpuke No N3opy camor ymeT-
HWKQ, Npunaaajy BpemeHy oa 1977. po 1996. roguHe. Ose
rpaguke - uyysajyhit kapaktep Benudkosuhese noetuvke —
caxeTt cy npernea TeMartckor peneproapa, anuv U HoBujux
NUKOBHO-TEXHWUYKWUX MHTEpPBEeHUMja: konaxw, dotorpaduje,

OO0jeHKn 3HAauW, 4YMje WHTepakuwje Aajy NOBPWWHW Cnuke

This exceptional exhibition of 22 graphics by Viadimir
Velickovic. which represents a special tribute to the last
International Biennale of Graphic Art - BELGRADE ‘94, is
being held simultaneously with the retrospective exhibition
of 129 exhibifs by the same outhor, at the Macedonian
Museum of Contemporary Art as the first fine arfs manifes-
fation within the programme: THESSALONIKI - the cuftural
capital of Europe 1997. Greece greets our author as ‘the
artist from the Balkan region. whose work has been recog-
nized throughout the world®, while in the same catalogue
of the exhibition in Thessaloniki Jean Luc-Chalumeau
claims: “In today's world there are not more than three or
four authentic painters — tragedians: Velickovic is one of
them...” This beautiful coincidence of Velickovic's two exhi-
bitions in the friendly neighbourhood - is also a tribute fo
our choice. At the Belgrade exhibition the graphics in the
artist's choice belong to the time from 1977 to 1996. These
graphics - preserving the character of Velickovic's poetics
- represent the condensed survey of his thematic repertory
as well as his newer pictorial-tehnical interventions (col-

lage, photography. color).




3BYK CABpEeMeHOr ceHaubunurera.

AyTeHTUYHOCT BenuukoBuheBOr TaAnNeHTa BPNO ra PaHo
nctuye mehy yMeTHuuuMa kerose reHepauuje. Beh npsa
nsnaraska AoHoce Harpage. Oa camux Nouyetoka
BenuukoBuh AonNpuMHOCKM KoHUeNnuuju $GAHTACTUMKE jeaaH
HOBU aKueHaT. Y aTtmocdepu eKCnpPecuoHUCTUYKOr
HAAPEANU3MA, eNeMEeHTU HBEeroBor CAMKAPCKOr Ka3uBawa
n[o6ujajy 3Hauvewe cumbona. Benuukosuhes onyc Kpo3s
vyeTupu ¢ase pa3Boja MAPKMPAHE CHOXHUM XPOMATCKUM
npoMeHama: oa chiaro-scura n upHo-6enux oaHOCA. Ao
EeKCNPEeCNOHUCTUYKOr crescenda WHTEH3UBHUX GojeHunx
CQa3By4ja — 4yBA KOHCTAHTY CAMOCBOJHOI UKOHOrpadckor
peneptoapa. To je o6pana 6uonowke ¢opme - yoBeka u
XUBOTUHE Y3 UHCTPYMEHTE MyYer QO — ASNOBW HUXOBOr W3-
MPpUBAPEHOr U N306nMueHor Tena WTo 3janu Noa OAPAHOM
KOXOM, y mMnasy kpsu. Osu .npusopu cTpaxa” npea-
CTABLEHU CY Y KOHTUHYNPAHOM NOKPeTy, jep Ha Benuuko-
BUREBOj CNuUK, YOBEeK, YeCTo 06e3rNaBmeH, TPUK Y KpQj-
t0j Hanetoctn. To Huje camo Genewka TPEeHyTKa nokpeTta,
jep .TO Tpuare HeMa HU NoYeTKa Hu Kkpaja” (B. Noél). oHO
Tpaje. npeteapajyhm cnuky y crawe, wro je jeaHa oa
KApAaKTePUCTUKA YMETHMKOBOr CyrecTusHor uapasza. Oa
1972. Benuukosuh ce cnyxu u ¢otorpadmjom, HapounuTo
Mej6puuom (Meybridge) npu wro er3akTHujoj aHanwuan
nokpera. OBqQj CAMKAP M UPTAY HAjBUWET KBAAUTETA, NOCE-
Ayje noTte3 owTap KAO cKannen WTo 3aceud y Xvsy mare-
pujy 60je, a yBek XxuTAp u Henorpewms, obnukyjyhn
y6eanuse popme. KONOPUCTUUKA MACA YECTO je u npcrTn-
Ma 6AUOHA HA jeAHOXPOMHY MO3AAWHY WTO HArnAWasd
APAMATUYHOCT HACTaNWX KOHTpacTa, npeobpaxasajyhin
y3HeMupyjyhy KOMNO3uuujy y cpeactso ekcnpecwuje.
CraBrbajyhi MOTUB HACUnHe cMpTU y cnyx6y Gopbe 3a
jeaaH apyrauuvju ceeTt., Qytop usjasmyje: .Ineaam. KoH-
cTatyjeM, onTtyxyjem.” Y cagawreM pasaobry Aonasu v 4o
TeMaTcke npomeHe: Benuukosuh ce okpehe Hegorneay

nycinx npegena 6e3 W jeaHOr 4YOBEKA, anu UCNYHEHUX

The authenticity of Velickovic's talent very early distinguish-
es him among the artists of his generation. Already his early
works bring him awards. From the very beginnings he con-
fributes a new accent to the concept of fantastic art. In
the atmosphere of expressionist surrealism, elements of his
pictorial language acquire the meaning of symbols.
Velickovi¢'s work, which through four stages of evolution
marked by strong chromatic changes: from chiaroscuro
and black and white relations to expressionistic crescendos
of intensive colored harmonies, preserves the constant of
iconographic repertory. It is the treatment of the biological
form - man and animals in addition to instruments of torture
- their parts of tortured and distorted body gaping under
the scraped skin, often in gushing blood. These “scenes of
fear’ are represented in continous motion, because in
Veli¢kovié's picture man, frequently beheaded. runs in
utmost tension. It is not a recorded moment of the move-
ment because °this running has neither beginning nor end”
(B. Noel), so that he transforms the picture into a state,
which is one of the characteristics of the artist’s expression.
Since 1972 Velickovié¢ also uses photography. especially
Muybridge's in order to achieve the most exact analysis of
motion. This painter and drawer of supreme qualily. pos-
sesses a stroke as sharp as a scalpel which cuts into the live
matter of color, always quick and unerring. moulding con-
vincing forms. The coloristic mass is often thrown. even with
his fingers, onto the monochrome background. which
emphasizes the dramaticality of the present confrasts,
transforming the disturbing composition into a means of
expression. By putting the motif of violent death into the
cause of the struggle for a brave, new world, the author
concludes: ‘I watch, conclude., accuse’. At the present
stage a thematic change occurs: Velickovic also turns to
the boundlessness of waste land without! man, yet filled up
with his presence, preservening the same emotive pent-up

energy and the same message.

N . J‘UL‘ .

HeroBuM NPUCYCTBOM, 4yBajyhin u aame UCTM eMOTUBHU
HAOO0j U UCTY NOPYKY.

PaTHO aorahara Koja Cy Tewko pakaBana YOBEKOBO AOC-
TOJOHCTBO, O3NeAMnQ Cy CBOjUM CBUPENUM TPAaroBuma
AoXnBIbAjHE NPOCTOPe W Hawer yMEeTHWKA. Benuukosuhy
Ce 30 paHO AeTURCTBO Beayjy npusopu obeweHux,
PA3OPEeH rpaan. YHakaxXeHn NUKoOBY Xprasa u ayboko 6e3-
HaRe. MNocTtoju. mehyTuM, nameBy caapxXaja Koju CAMKQ U
CTPYKTYPE Herose NUYHOCTU, nocebad oaHoc. Moctoju
AYTEHTUYHOCT U CHArQ yMeTHMKOBOr TANeHTA Koju y CykoOy
C NpeamMeToM Koju oH xohe Aa NpeacTasu — anu o4 Kora ce
6paHu., a 6PAHM M HAC - NA YBEK HANA3W NyTa A0 YUCTOr
NNMKOBHOr kBanuteta. 3ato HA Benuukosuhesoj cnwuun
Aonasn Ao OCTBAPEHA jeaHOr CAMO YMEeTHOCTU CBO-
jcTBEeHOr deHOMEHa: NPu3op yxaca jecte sacTtpawyjyhu,
ann je werosa NWKOBHA Peanu3auuja Tako MAQjCTOPCKU
U3BEAEHQ, O YMETHMUYKO TPAHCNOHOBAHKE TAKO CABPWEHO,
AQ ce Npea rneaaouem ocTBapyje Yyao Npeodbpaxasarq:
CTPAXOBUTU NPU3OP yXACQa NPeTBapa cCe Y BPXYHCKO ymerT-
HUYKO OCTBaApeHe U3y3eTHEe CnuKapcke nenote! A cam
yMeTHuK 3a6enexuo je o cBom aeny: .CnNuka Hactaje y cyc-
peTy 4oBeKa - MHAMBUAYE ~ CNUKAPAQ, KHerosor Norneaa Ha
CBeT, OHA je pe3ynTar cyko6a naeja, MMcnn n emMoumja ca
peanHowhy. Cnuka je jeaan Hemoryh, HEOCTBAPMB CQaH.
Oarosop OM 6uo Ty Herae, ako y MmehyspemeHy Hucre
cnetenv y nNpoBanujy, jep CNMKApCTBO je jeaaH ayr nyr,
ONAcCaAH M NO XMBOT, OHO je xoa uBmuoM ambuca. Marwuja,
qucTta marwmja.”

(Mapr, 1996)

KatapuwHa AMBPO3WVR

The war happenings. which heavily wounded man's dignity.
injured, with their cruel traces, our artist's experienced
spaces. Velickovic's recollections of childhood are con-
nected with scenes of the hanged. the destroyed city. the
disfigured faces of victims and deep hopelessness. There is,
however, a special relationship between the content he
paints and the strucutre of his personality. There is the
authenticitiy and strength of the artist's talent which in con-
flict with the object that he wants to represent - but from
which he also defends himself, thus defending us as well -
always finds a way to pure pictorial quality. Therefore in
Veli¢kovic's picture the realization of a pehnomenon only
characteristic of art occurs: the scene of horror is frighten-
ing, but its visual realization is so masterly executed, and
the artistic transfer so perfect, that in front of the spectator
the wonder of metamorphosis is realized: the terrible scene
of horror is transformed into an outstanding artistic realiza-
tion of exceptional pictorial beauty. The artist himself has
noted about his work: ‘The picutre originates in the
encounter of man - the individual - the painter, with his
view of the world, it is the outcome of the conflict of ideas,
thoughts and emotions with reality. The picture is an impos-
sible. unrealizable dream. The answer would be somewhere
around. if in the meantime you haven't fallen into an abyss.
because painting is a long road, dangerous even to life, it

is a walk along the edge of the abyss. Magic. pure magic*
(March, 1996).

Katarina AMBROZIC

Translation: Danka Pokic
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Bnaaummunp Benwuuykosuh ce poavo y bBeorpaay 1935.
3aepwuo je ApxutekToHcku ¢akynteT y Beorpaay. buo je
capaaHmk Majctopcke paavoHuue Kpcte Xereaywwha vy
nepuoay 1962-1963. Oa 1983. paan kao npodecop Ha
Ecole Nationale Supérieure des Beaux Arfs y MNapwuay,
@paxuycka. Manaxe oa 1951. Oa 1966. xuBu v paau y
Mapwuay. [NobuTHuk je Benwukor 6poja MeRyHapoaHWX
Harpaaa.

ANPECA:
14 Rue Bigue, 75004 Paris, France

WN3MNMOXEHW PAOOBW:

. NALOB. 1977, cepurpaduja, 48 x 58 um

. KYTWUIE, 1977, cepurpadmnja, 48 x 58

. MOIYRE BOJE, 1977, cepurpadmja, 48 x 58
. OBA NMALOA, 1977, cepurpaduja, 95 x 58
MALIOB. 1979, cepurpaduja, 80 x 60

MNAC, 1979, cepurpaduja, 80 x 60

. MAL. 1979, cepurpaduja, 80 x 60

. NAL, 1979, cepurpaduja, 80 x 60

Q. OTMUA ¥ NETY, 1979, cepurpaduja, 80 x 60
10. QUTYPE Y TIOKPETY, 1979, cepurpaduja, 80 x 60
11. NAC ¥ TPKY, 1981, cepurpadwja, 40 x &0
12. MNAL, 1989, cepurpaduja, 40 x 60

13. CUINAXEHE, 1989, nutorpadmja, 69 x 100
14, CUINAXERE, 1989, nutorpaduja, 69 x 100
15. CUMNAXEKE, 1989, nutorpaduja, 69 x 100
16. QUTYPE ¥ MOKPETY, 1991. nutorpaduja, 90 x 59
17. MAC, 1991, nutorpaguja, 90 x 59

18. CUINAXEHE, 1991, nutorpadmja, 90 x 59
19. QUITYPA, 1991, nutorpadwuja, 90 x 59

20. NAL, 1991, nutorpadwuja, 90 x 59

21. NAL. 1996, nutorpadwuja, 94 x 61

22. NMAL, 1996, nutorpadumja, 94 x 61
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Vladimir Velickovi¢c was born in Belgrade in 1935. He gradu-
ated from the Faculty of Architecture in Belgrade. In the
period 1962-1963. he participated in the Master Krsto
Hegedusic-'s Arf Workshop. Since 1983. he has been work-
ing as a professor at the Ecole Nationale Supéieure des
Beaux Arts in Paris, France. He has been exhibiting since
1951, and living and working in Paris since 1966. He was
awarded with many international prizes

ADDRESS:
14 Rue Bigue, 75004 Paris, France

EXHIBITED WORKS:

. THE RAT. serigraphy, 48 x 58 cm

. BOXES, serigraphy. 48 x 58

. POSSIBLE COLORS, serigraphy. 48 x 58

. FALLS, serigraphy. 95 x 58

. THE RAT, serigraphy, 80 x 60

. THE DOG, serigraphy. 80 x 60

. THE FALL, serigraphy, 80 x 60

. THE FALL, serigraphy. 80 x 60

. THE BIRD, serigraphy. 80 x 60

. MAN IN MOTION, serigraphy. 80 x 60

. THE RUNNING DOG, serigraphy. 40 x 60
12. THE FALL, serigraphy, 40 x 60

13. THE DESCENT, lithography. 69 x 100

14. THE DESCENT, lithography, 69 x 100

15. THE DESCENT, lithography, 69 x 100

16. HUMAN FIGURES IN MOTION, lithography. Q0 x 59
17. THE RUNNING DOG, lithography, 90 x 59
18. THE DESCENT, lithography. 90 x 59

19. HUMAN FIGURE, lithography. 90 x 59
20. THE FALL, lithography, 90 x 59

21. THE FALL, lithography. 94 x 61

22. THE FALL, lithography. 94 x 61
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CUNAXEHE

1995, nautorpaduja. 69 x 100
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THE DESCENT

lithography. 62 x 100




DQUILYPE Y NOKPETY

1991, nurorpaduja. 52 x 20 R , . - - 1996, nutorpadmja. 61 x94

e e S e

MAN IN MOTION - o , . THEFALL

1991. lithagraphy. 59 x 20 o o - 1996.lithography 61x94

-
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- 00000000 === (NPArOIIFHOCT JAONAHCKF CEH3WBMNHOCTK
NAGAI

KEN.JI

Kao v MHOTW OpYrU HeroBM caBpeMeHuUn W 3embaud, u
KeHhw Haram y cebu npenama aBe ocHoOBHE TeHAeHuuje
KOje Oenexe HoOBWjy janNaHCcKy yMeTHOCT: npennuiawe
cruna Nihon-ga, npacTtape, TpaauuMOHanHe CTUNCKe
oaApeaHuWue Kojom Janaduu Genexe BekoBe, ca Yoh-ga.
yTHUuQjuma Koju cy cturnm ca 3anana v y norneapy HaQYvuHA
paav 1 y norneay teMmaruke. Y ToM npenurawy, rpaguke
Kenhu Haraw-a npoHoce nocebHocTu Y OKBWpY OHOra wto
61 ce MOrMo HA3BATU .jANAHM3OBAHE NPOCTOPHE ANCTRPAaK-
unje” ca AyruM HaTAnoOXeHWM MCKYCTBOM 3eH-Kanurpaduje
U CYMU-TEXHUKE. ¥ TOM HOBOM CyCperTy, KO/ thera HUCY nok-
neknu jandHcKka CeH3UOWUNHOCT, CMOHTAHOCT WM W3BECHA
BeApwWHA, TAKO CBOJCTBEHA eKCNpPecWBHOCTW 3eMmne
v3naseher cyHua. ictoepemeHo, HQABNAAAQNO je caBpuweH-
CTBO TEXHONOIMj€ KAKBO CE& BEPOBATHO HUrae ceM y Janauy
TAKO CyNnepuopHOo He Heryje, a eBponckom (Mnu CBEeTCKOM)
MOrno 6m ce HA3BATW OAYCTAjare 04 KNACHYHMX MOTUBA WM
yNnaxewa y HOBA MKOHONrpadpCcka pellewa.

Y CBOM Tparawy 3a .obnuumma y 6esobnuuHocTn” KeHhn
Haraw ctBapa TpaHcnapeHTHe noBpuuHe koje obehasajy
ayboka npoctpaHctea. OH TO OCTBApPYyje roTOBO CYBOM,
WHrpoOKOM YeTKoOM y paBHOMEPHWUM M KOHTPOMUMCAHUM Bep-
TUKANHUM NOTE3UMAa NPEeKo NUTOrpadpCKOr KaMeHa 4Yuja ce

o PRECIOUSNESS OF JAPANESE SENSIBUITY

Like many other of his contemporaries and fellow-country-
men, Kenji Nagai also reflects within himself two funda-
mental tendencies characterizing the recent Japanese art:
intertwining between the style of Nihon-ga, the ancient,
fraditional stylish attribute used by the Japanese to mark
centuries, and Yoh-ga, influences coming from the West
both in terms of technique and in terms of subject-matters.
In that intertwining. Kenji Nagai's prints bring specificities
within which one could call “Japanized spatial abstrac-
tions® with long accumulation of experience of Zen callig-
raphy and sumi-technique. In this new encounter, he did
not deprive himself of Japanese sensibility. spontaneity
and certain serenity, so characteristic of the expressiveness
of the Land of the Rising Sun. At the same time. he has
overcome the perfection of technology, such as is cultivai-
ed with unmatched superiority nowhere else outside
Japan, while his rejection of classical motifs and adoption
of new iconographic solutions can be termed European (or
global).

In his search for “forms in formlessness®. Kenji Nagai creates
transparent surfaces promising deep expanses. If is
achieved by almost dry, broad brush-froke in even and
controlled vertical movements across the lithographic




dakTypa 6ecnpekopHO OUPTABA HA CBAKOM OTUCKY Nanu-
pa. KopucTtehn 3a ceoje senuke rpaduke (nojeavHe cy. y
HOBOM MAGHWPY, CACTABMbLEHE U3 HEKOMUKO CermMeHatTa u
Behe oa anBa MmeTpal) jake konopuctudke edekte
NPO3UPHNX HOMA3A upBeHe, 3eneHe, unu Heke apyre 60je,
OH 4eCTO 3aBpWAaBA CBOj PA YHOWEHEeM KOHTPACTHWUX
akueHaTa Koju AoNpuHOCe AAa kerose rpaduke sBuGpupajy,
6oje nebae 1 naaausajy nasaHpeaHe snsyenHe edexre. Ny
TOM norneay ose nurtorpaéduje HaBOAE MUCAO HA HOBO
TymMauerne OnTuyke YMeTHOCTU wWe3neceTux roawHa,
pPa3yMe ce y APYKYUjeM KOHTEKCTY. Y OBAKBOM CAaBpPLIEH-
CTBY TEXHUKE U MOCTUTHYTOr KPQjHer Uunba MUHUMANHUM
CpeACTBUMA, YNTAMO NPePUrbeHN janNaHCKU AyX YMETHUKA
Koju y cebu HoCKU BUIWEBEKOBHY TPAAUUMjy nAKOr
Genexerna yTmcaka v UctoBpeMeHo CjajHo KOHTPONNCAHY
M3paxajHy cHary. Kpoa te HeobuuHe cnojese Hauarnea
OOUUHUX NIMKOBHUX KBANWTETA BUAMMO WU3Y3€THY BPEAHOCT
rpaduka KeHhn Haram-a 3a kora Moxemo 61Ut cpehHu wTo
je yspwreH y naypeare 6eorpaackor bujeHana rpaduke.

NpuHa CYBOTUHR
okto6ap 1996.

stone whose structure is impeccably outlined in every
paper imprint. Using for his large graphic prints (some of
them, in the new manner, are composed of several seg-
ments even exceeding two meters!) strong coloristic effects
of translucent coats of red, green or some other colors, he
often completes his work by entering contrasting accents
making his graphics vibrate. colors hover producing extra-
ordinary visual effects. In this aspect also. these lithographs
are making one's mind reinterpret the optical arts of the
Sixties. of course in a different context. In such perfection of
technique and the ultimate goal achieved with minimal
means, we read refined Jopanese spirit of the artist carry-
ing within the centuries-old tradition of easy recording of
impressions and at the same time brilliantly controlled
expressive power. Through these unusual unions of seem-
ingly common painterly qualities one sees extraordinary
value of Kenji Nagai's graphic prints. for whom we can be
happy that he Is included among the laureates of
Belgrade's Biennial of Graphics.

Irina SUBOTIC
October 1966
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Kenhu Haraum ce poano 1947. y JanaHy. QAunnoMupao je Ha
oaceky Cnukapctso HaG Mycawmo YHUBEpP3uTeTy yMeTHO-
ctn 1977. FfoanHy aaHa (1988-1989) je nposBeo y XonaHauvju
KQO CTUNeHAMCTa JanaHCKOr APXABHOr MehyHapoaHor
CTyAnjcKOr nporpama.

ANPECA:

574-6 Sakaishi
Hanno-shi. Saitama-ken
Japan (357-02)

fax: °° 81 429 78 1909

CAMOCTAINMHE N3NOXBE:

1981, 82, 84. 90 n 93, Tanepwuja Jamarawwu, Tokuo, JanaH
1986 Viagalerie, Xar, Xonanavja

1988 Koninglijke Academi van Beeldende Kunsten, Xar,
XonaHaunja

1994, 95 fanepwuja Norie, Tokvo, Janax

1993. Kobo. Tokmo, JanaH

BAXHWUJE MEBYHAPOOHE N3NOXBE:
1983, 85. 89 1 91, MehyHapoaHn 6ujerane rpaduke - R.O.C.
1991. 1994, bujeHane rpaduke y Kpakosy. MNomcka

BAXHWJE HATPALE:
1980, 83. Apyra Harpaaa Huuupo paxa Mpu 3a rpaduky.
Huwwnao ranepwuje y Tokunjy, Janar

N3NOXEHN PAQOBI:

1. WL 92-11. 1992, nutorpaduja. 120 x 160
WL 93-1, 1993, nutorpaduja, 120 x 160
WL 93-2, 1993, nutorpaduja, 105 x 192
WL 94-1, 1994, nutorpaduja,. 120 x 160
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Kenji Nagai was born in Tokyo, Japan in 1947. In 1977 he
graduated from Musashio Art University, majoring in oil
paintings. For a year he lived and worked in the
Netherlands (1988-1989) as an artist supported by the
Japanese Government overseas study programme.

ADDRESS:

5§74-6 Sakiash
Hanno-shi, Saitama-ken
Japan (357-02)

fax: ** 81 429 78 1909

ONE-MAN EXHIBITIONS:
1981, 82, 84. 90 and 93 Gallery Yamagushi, Tokyo, Japan
1986, Viaglerie, Den Haag. The Netherlands

1988, Koninglijke Academie van Beeldende Kunsten, Den
Haag. The Netherainds

1994, 95, Norie Gallery, Tokyo, Japan
1993, Kobo, Tokyo, Tokyo

IMPORTANT INTERNATIONAL EXHIBITIONS:
1983, 85. 89 and 91 International Print Biennial - R.O.C.
1991, 94 Krakow Print Biennial, Poland

IMPORTANT AWARDS:

1980. 83. The Second Prize of Nichido Grand Prix of Print,
Nichido Gallery. Tokyo. Japan

EXHIBITED WORKS:

1. WL 92-11, 1992, lithograph, 120 x 160
2. WL 93-1, 1993, lithograph, 120 x 160
3. WL 93-2, 1993, lithograph, 105 x 192
4. WL 94-1, 1994, lithograph. 120 x 160




WL @4-2, 1994,
WL @5-1, 1995,
WL 92-8. 1992,
WL 94-6, 1994,
WL 95-3, 1995,
10. WL 96-1, 1996,
11. WL 96-2, 1996,
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nutorpaduja, 120 x 160
nutorpadmja, 120 x 160
nutorpagwuja, 90 x 63
nutorpaduja, 63 x 90
nutorpadwmja, 63 x 90
nutorpaégwmja. 80 x 120
nutorpadumja. 63 x 90

WL 94-2, 1994, lithograph.
WL 95-1, 1995, lithograph,
WL 92-8, 1992, lithograph.
WL 94-6, 1994, lithograph.
WL 95-3, 1995, lithograph.
10. WL 96-1, 1996, lithograph.
11. WL 96-2. 1996, lithograph.
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120 x 160
120 x 160
Q0 x 63
63 x 90
63 x 90
80 x 120
63 x 90

WL 92 -8

1292, nurierpaduja,. 63 x 20
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WL 92 - 8

1992, lithography. 63 x 0




WL 94-6

_ -:.____._ 1994, nurorpagmja. 20 x 63

WL 93 -2 S
_1923. nutorpadmja. 192 x 105
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_1993. lithography, 192 x 105 7 o

WL 94 -6

. 1994.lithography. 90 x 63
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XAH-NJEP CKY®DNEP

JEAN-PIERE SCOUFLAIRE

Panosu Xan-Mjep Ckydnepa (Jean-Pierre Scouflaire, 1954,
Watsa, Zaire) ncnomasqjy. y UMKAUUKUM UAY NPOrPAMCKUM
o6yx8AaTUMA, OrPOMHY OANY4HOCT AQ CE€ Y3 CBO YBAXABAHE
$u3nYKkuX CBOJCTABA fgena., npoueca u3page Koju
noapAasymesa CynTUHO COHANPAEe A0 HAjTeXe AOCTUXHUX
Ta4aka, obyxsaTW M MNOCTUFHE TAKAB CTeNeH BuayenHe
y6earnMBoCTu KOjuM Ce onkopauyje ambuc usmehy Moryher
M OHOr WTO KAHOHCKN, CYONUMHO, Cyrepuwe y HajcaxeTtu-
jum 06nMUMMA ynopuwHe, aMBNemaTcke OCNoHUe, naeanv-
30BAHE NPOCTOpPEe BUCOKO MNoBRnawheHOr, AayTOHOMHOr
NAACTUYKOr peaqa. Y paHujum .uptodpoHorpadujama”, koje
je 1“3Narao TOKOM NO3HUX CeaaMAeceTUX, AUCKPEeTHU
neTpu3am je 6uo obyxsaheH YBPCTUM, Anu y AyKTYCY Cro-
604HUM, jOKUM NUHEAPHUM CTPYKTYpaMma, Koje cy oaasane
APUBPXEHOCT pesavkum aucumnnuHama. Wupoka esponc-
ka popmaumnjcka nuHuja, oa MoHca ao Noha, a NOTOM Nak,
YyKbYyUnBQkQ y rpyny .Alchymia® u3a MunaHa, curypHo cy
obesbeanne Ckydnepy Aa cuHTeTU3yje CBOje Npeaucnosu-
uuvje Ka MUHUMAanNU3My. U NOBPX CBEra, UCTAHYAHOCTH U jac-
HORW, KBANMUTETUMA HE TAKO TUMUYHUM Y TYPOYNEeHTHUM,

AndY3HUM U KPajbe ANCrep3nBHUM CUTYAUMjOMA Y NPOTEK-

The works of Jean-Pierre Scouflaire (1954. Watsa. Zaire) in
cyclic or programmatic scopes, express enormous determi-
nation, with all respect to their physical properties, and the
process of workmanship which implies subtle probing to the
hardest reachable points, o capture and achieve such a
degree of visual persuasiveness bridging the abyss
between the possible and what is canonically, sublimely.
suggested in most concise forms of emblematic supports.
idealized spaces of highly favoured. autonomous plastic
order. In earlier "orthophonographies’, exhibited during the
late Seventies, discrete lettrism was incorporated into firm,
but in ductus free, strong linear structures, which manifest-
ed devotion to engraver's disciplines. Broad European for-
mation line, from Mons fo Lodz, and then even inclusion in
the group ‘Alchymia® of Milan, certainly have enabled
Scoufiaire to synthesize his predispositions toward the mini-
malism, and above all, refinement and clarity, qualities not
so typical in turbulent, diffuse and extremely dispersive situ-
ations in the past decades.

Concentrated on limited fterritorial actions. Scouflaire has

introduced into Iranscendental by orthogonal geometry

nuM pekaaaMma. KOHUEHTPUCAH HQ NMMUTUPAHE TeputTopuje
akumnje. Ckyénep je y TPAHCEHASTANHA, OPTOrOHGNHOM
reomMeTpmjoMm OOGNUKOBAHA peweha, KOja Cy y CBAKOM
MOMEHTY Cyrepucana u jeaHo Wwupe, NCUXONOLWKO W NPoc-
TOPHO MNO3HABAWKE, YyBOAMO BEOMA JOCHe anTepHatvse
rpad¢udkor onpeaMehera y PABHOj WAKM NAK BUCOKO]j
wTaMnu, ynpaso u3 pa3nora noasnauYernqa AUMHAMUYKOT
©MEeMEeHTA TAKO CKOHUEHTPUCAHE U NAKOHCKOM NOTMKOM
npoxeTte Bu3Mje, KAO WTO je, U3Gopom ayboke wrTamne y
60jun. HACTOjAO Aa CKYNOBE KPCTATO O3HAUEHUX npocTopa,
rae AOMUHUPA AUCKPEeTHU BAPWjOUMOHW NPUHUWN, OKTUBU-
PO NNACTNYKN AQASKBATHOM FyCTUHOM. AKO 6u CBOKA O&
rPaguUuUKnX jeamHuua Koje ca nacujom n aocneaHowhy
o6nukyje Ckydnep. 6UNA QAEKBATHA HAKOH NMArnHAQpPHOM
unu NAK M3 KOPEHA OGNNKOBAHOM CNOBY, AW NAK 3HAKY, TO
61 3HAYMNO AQ wera Buwe uHTepecyje MehynpocTop
MOryhrx OOGNMKOBAHUX KOHBEHUMjA, CA CHAXHO HAMNAWEH-
UM BPEMEHCKMM $aKTOPOM. N3Mehy o6uma Moryhux pede-
PeHUW BEKA, HOU3MEHUYHUX TANACA PeayKTUBHE U Heped-
epeHTHe umarvHauwje, CKydpneposm NUCTOBU OCTBAPESHUM
carnacjem n 6€3Mano KNACUYHUM NPONOPUMjAMA. UMNOHY-
Jy penukatHom oOTBOpeHOoWwhy M WUPUHOM 3AaXBATA OHOT
HajenemerTapHujer.

AywaH BOKUNHKR

shaped solutions, which have at every moment suggested

a broader, psychological and spatial designation in plano-

graphic or relief printing, just in order to underscore the

dynamic element of so concentrated and with laconic

logic permeated vision. In the same way, by his choice of

relief printing in color, he endeavoured to activate plasti-

cally with adequate density the sets of cross-shaped desig-

nated spaces. If each of the graphical units shaped by
Scouflaire with passion and consistence would be ade-
quate to an imaginary or from the root shaped letter or a
sign. it would mean that his Is more interested in the inter-
space of possible shaped conventions, with strongly
emphasized time factor. Among the abundance of possible
references of alternate waves of reductive and non-refer-
ential imagination, Scouflaire's sheets, with the achieved
harmony and almost classical proportions, impress one with
delicate openness and with the breadth of scope of what
is the most elementary.

Dusan DOKIC




- XAH-NJEP CKYQHREP

JEAN-PIERE SCOUFLAIRE

XKaH-NMjep Ckydnep ce poavo y Batcu. 3aup. 1954. NMukosHY
akagemujy je 3aepuwuo y MoHcy 1977, FToamHy aaxa (1977-
78) je NpeBeo HA cneuwjannuaauuju Ha AKOAEMUjU NMKOBHUX
ymeTHocTu y flohy, MNMorscka. 1982. je paano y oksupy rpyne
"Anxemuja” y Munany, Wtanuwja. Oa 1987. npenagje cepu-
roadujy u onpemy kure Ha AkageMujmn y MoHcy, a oa 1993,
npeanqgje v HA AKGQAEMUjU NUKOBHUX YMETHOCTM v

Bpuceny.

ANPECA:
59, Rua A. Libiez
7340 Paturages, Belique

MN3NOXBE:
YUYecTBOBAO je Ha BPOjHUM HAUMOHANHUM U MehyHapoaHum
vanoxbama (benrwja, Wtanuja. Qpaxuycka, Momcka,

Jyrocnasuja, Makeaonuja, CA[l. XonaHauja).

HATPALE:

1982. AGert MNpuHT, MNapua, OpaHuycka

1987, Prix du Hainaut

1992, Harpanaa 3a rpadwmky dpanHuyckor aena benruje
1993, CneuwjanHa Harpaaa xupwja 1. BujeHana rpaduke,
Mastrint, Holandija

1994, CneuujanHa Harpaaa xupwuja 3. Bujenana rpapuke

beorpan '94, beorpaa, Jyrocnasuja

M3MNOXEHW PAOOBW:

&

#, ", akBaTtuHTa, 25 x 20 (cepwja on 5 rpaduka)

lBa v oBa. jeaHa noepwwHa, **, apsopes, 50,5 x 35,5 (ce-

puja oa 8 rpaguka)

[Aea w aBa, **. apBope3s, 39 x 29 (cepuja oa 6 rpadvka)

Jean-Piere Scouflaire was born in Watsa, Zaire. 1954. He
graduated from the Faculty of Fine Arts in Mons in 1977. He
had his specialisation at the Faculty of Fine Arts in Lodz.
Poland (1977-78). In 1982, he worked within the group
‘Alchemy” in Milan, Italy. Since 1987, he has been lecturing
serigraphy and gef-up af the Faculty of Fine Arts in Mons,
and also since 1993. he has been lecturing at the Faculty of

Fine Arts in Brussels.

ADDRESS:
59, Rua A. Libiez
7340 Paturages. Belique

EXHIBITIONS:

Participated in numerous national and international exhibi-
tions (Belgium. Italy. France. Poland. Yugoslavia,
Macedonia, USA. The Netherlands).

AWARDS:

1982, Abet Prinf. Paris. France

1987, Prix du Hainaut

1992, Prize for graphic art of the French Community of
Belgium

1993, Special Prize of the Jury of the 15! Biennial of Prints.
Maastricht, The Netherlands

1994, Special Prize of the Jury of the 379 Biennial of Graphic
Art Beograd ‘94, Belgrade, Yugoslavia

EXHIBITED WORKS:

#, ", aquatint, 25 x 20 (series of 5 prints)

Two and Two. One Surface, **, woodcut, 50.5 x 35.5 (series
of 8 prints)

Two and Two, ", woodcult, 39 x 29 (series of & prints)

T
", aksartuHIaA, 25 x 20 (cepuja on 5 rpaduka)l

323

#
**. aguatint, 25 x 20 (series of 5 prints)




__[BA VI [IBA. JEQHA MOBPLWNHA _ OBA W [IBA.
**. opBopes, 50.5 x 35.5 (cepuja oa 8 rpaduka) . apeopes. 39 x 29 (cepuja on 6 rpaduka)
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TWO AND TWO, ONE SURFACE

_ __TWO AND TWO.
_ ", woodcut, 50.5 x 35.5 (series of 8 prints) **. woodcut., 39 x 29 (series of 6 prints)




KCEHUWC CAXUWHWUC

— XENIS SACHINIS

TANEPWUJA LIEHTPA 3A TPAQUKY N BU3YENHA MCTPAXVBAKA "AKALEMWMJA®

- Napwecka 14, beorpga

GALLERY OF THE CENTRE FOR GRAPHIC ART AND VISUAL RESEARCH “AKADEMIJA"
e e - Parsleer 4. BeGGtEd oo o oo




KCEHNC CAXUHUC

[PAPUKE KCEHNCA CAXUHUCA

XENIS SACHINISI

e {HE ENGRAVINGS OF XENIS SACHINIS

Cnukap, noceGHor agomeTta y o6nactu rpaduke, @ HOpoOUu-
TO0 Yy obnaciu apsopesa. KcenHnc CaxuHUC uctpaxyje w
npowwupyje cBoja AOCTUrHyha v Yy CAMKAPCTBY U y rpaduun.
MHore camocrtanHe v jow suwe 6pojHe rpynHe nanox6e He
OCTABrbQAjy MECTA CyMibM Y HEroB TANeHar; OHO WTO je jow
BGXHUj€. OH yBEK YCNeBa Aa HAC y6ean y CBOjy UCKPEHOCT
N eKNpecmusHy UCTUHY CBOjUX PAAOBA.

tberosu apsopes3un y 60ju Cy NokywaQj CTBApPAHa HOBE MU
nuyHe mewasuvHe BpeaHocTn 6o0je U nuHMje - TO jecrT,
NoKywaj «xomMGMHOBAKA eKCNPecUBHUX noTeHuujana
CNUKAPCTBA €A CBOjCcTBMMA rpaduke. Hheroe Mopdonowxm
Pe4YHKK ce OoCnama N HA OAHOCE enemeHaTa y BU3YernHoj
CTBAPHOCT#, KOjU C€ NPEHOCEe ennnTUYKN U any3nBHO, N HQ
oanydyjyhy ynory ancTpakTHMx 3Hakoea. CTora, cyrec-
TUBHOM CHarom 60je 1 CBOjUM any3vBHUM TEMATCKUM ene-
MEeHTMMA, OH yCneBa Aa CTBOPU KOMNO3uuuje Koje ce
NCTUYY CBOjOM HenocpeaHowhy W CBOjOM eKkcnpe-
cusHowWhy.

Cnavkap v rpadpudap Kcennc CaxmMHUC je 3Ha4ajaH No CBO-
M nNnoaHUM NCTPAXUBAHKUMA U CBOjUM NUYHUM CTABOBW-

ma. Panosu na nepunoaa 1994-1995. cy aamu gokA3 Heros-

A painter of particular accomplishment in the field of
engraving. and of woodcutls in particular, Xenis Sachinis is
involved in a process of investigation and expansion of his
achievements both in painting and in engraving. His many
personal exhibitions and his participation in still more group
events leave no doubt as to his talent; even more impor-
tantly. he always succeeds in convincing us of his sincerity
and of the expressive truth of his works.

His coloured woodcuts attempt to provide a new and per-
sonal blend of colour and linear values - that is, to combine
the expressive potential of painting with the character of
engraving. His morphological vocabulary relies both on ref-
erences to elements in visual reality, which are conveyed
elliptically and allusively, and on the decisive role of
absfract types. Thus. with the suggestive power of colour
and his allusive thematic elements, he succeeds in produc-
ing compositions which stand out for their immediacy and
their expressive power.

The painter and engraver Xenis Sachinis is notable for his
fruitful investigations and his personal statements. The works
of the period 1994-1995 are furhter proof of his research

Or UCTPAXUBAKG U KBEroBor noteHuvjana. Monasehku oA,
KAKO Ce TO NOKA3ANno, BU3yenHe CTBAPHOCTA., OH BOAW
PAYYHQ AQ HEe NPeHOCK KheHy CNoMnAwWHOoCT, seh aAa je npe-
BOAM Y YUCTO ekcnpecusHe speaHocTn. OH UcKopUwTasa
QNy3vBHE KOMNOHEeHTe U eNUNTUYHA CBOJCTBA HAMEPHO
HeAePNHUCAHNX NOBPWUHG N KOMOUHauuje 6oja n nuuuja,
Aa 6uM yv3PA3NO YHYTPAWHW CAAPXQ] CBOjUX per se
Tema/ciumynca. WematnsosareM n ¢parMeHTU3oBaHkEeM,
QNCTPAKHUM BOKABYNAPOM U €KCNPEecuBHOM MORK 60je. OH
CTBAPA rpAdUUKN CTUN KOjU Ce M3ABAja CBOjOM HEenpuc-
TPAcHoOWhy ¥ keanutetom ceBora uspasa. OBO je TvN
rpaduke xoja KopucTu 60jy 63 XPTBoBAKA NUHUjE U KOja
ycnesa y KOMGWHOBAMKY NCKPEHOCTU 1 GOratcTea eknpe-
cuje. NOeTUUHe MHCNMPAUWje U YHYTPAWHE UCTUHE.

Kpuncantoc A. KPUCTOY
NeH3noHncaHu npodecop NcTopHje yMeTHocT

YnaH Akaagemunje AtuHe

and his potential. Starting out, as it would appear, from
visual reality, he is concerned not to convey its externals
but to translate it into purely expressive values. He makes
use of allusive components and elliptical characteristics, of
deliberately undefined space and of combinations of
colour and linear values, to express the internal content per
se of his themes/stimuli. Using schematisation and fragmen-
tation, the abstract vocabulary and the expressive power
of colour, he produces a style of engraving which stands
out for the immediacy and the quality of its statemants.
Here we have a type of engraving which utilises colour
without sacrificing line, and which succeeds in combining

sincerity and expressive wealth, poetic inspiration and inner
truth.

Chrysanthos A. CHRISTOU
Professor Emeritus of the History of Art

Member of the Academy of Athens

O




KCEHUC CAXWUHUC S

XENIS SACHINIS

Kcenuc CaxuHuc ce poauo 1954. y ConyHy, Mpuka.
Avnnomupao je 1979. Ha oaceky (paduke, Mpasype u
CueHckor [AusajHa HAQ HAUMOHANHO] WKONW AUKOBHMUX
ymMeTHocTn. [locraunnoMcke cTyavje Ha Cnukapcrsy
3aspwno je Ha Ecole Superieure des Beaux Arts, Napua,
@paHuycka y knacu npodecopa lNynHrebept-a. Oa mapta
1986. npeaaqje uptTawe HA NUKOBHOj akaaemuju ApucToren
YHusepsuteta y ConyHy., a oa 1991. je n saHpeaHn npode-
cop Ha JlnkoBHOj Axagemujn Cent ETjeHy y OpaHuyckoj.
YnaH je YmeTHuukor yapyxewa [puke, Yapyxewa
rpaduyapa Fpuke n Yapyxewa NUKOBUHUX YMETHUKA ceB-
epHe puke.

ALNPECA:

38 Peicleous str.
55133 Thessaloniki
Greece

CAMOCTAMHE N3MNOXEBE:

1977. Opanuyckun MHCTUTYT, ConyH, MNpuka

1981. Franepunja Martn, ConyH, Fpuka

1982. reHepanHn KoH3ynar Mpuke, Napua, PpaHUycKa
1984. Nanepwja Heec Mopdec, AtuHa. Mpuka

1985. Techi Yapyxerwe ymeTHuka, Kunkuc, Npuka

1986. FTanepuja NancenuHoc, ConyH, Mpyuka

1987. Fanepwuja K 7, ConyH, lpuka

1988. Fanepuja YMeTHUYKOr yapyxerwa Envneaa. AtuHa,
F'puka

1990. FTanepwja ipmoc, ConyH, Mpuka

1991. Fanepuja YMeTHU4YKOr yapyxewa Envneaa. ATuHQ,
Fpuka

1993. @paHuyckn nHctutyt, ConyH, Mlpuka

Xenis Sachinis was born in Thessaloniki, Greece in 1954. He
graduated from the Etching. Engraving and Stage Design
department at the National School of Fine Arts in Athens in
1979. During the 1981-1984 period he completed the post-
groduate studies. magjoring painting. at the Ecole
Superieure des Beaux Arts. Paris under Professor V.
Guignebert. Since March 1986, he has been teaching the
drawing at the School of Fine Arts of the Aristotle University
in Thessaloniki. He has been working as an associate pro-
fessor at the Ecole des Beaux Arts de Saint-Etienne. France.
since 1991. He is a member of the Artistic Chamber of
Greece, Etcher’ Union of Greece and Association of Artists
of Northern Greece.

ADDRESS:

38 Peicleous str.
55133 Thessaloniki
Greece

ONE-MAN EXHIBITIONS:

1977. French Institute, Thessaloniki. Greece

1981. Mati Gallery, Thessaloniki, Greece

1982. General Consulate of Greece, Paris, France
1984. Nees Morfes Gallery. Athens., Greece

1985. Techni Art Society. Kilkis, Greece

1986. Panselinos Gallery, Thessaloniki, Greece
1987. Gallery K 7. Thessaloniki, Greece

1988. Art Chambers Epipeda. Athens, Greece

1990. Irmos Gallery, Thessaloniki, Greece
1991. Art Chambers Epipeda, Athens, Greece

1993. French Institute, Thessaloniki, Greece

1993. Fanepwja La Serre, Cent ETjeH, QpaHuycka

1994. My3sej moaepHe ymeTtHocTn, QnopuHa, MNpuka

1994. OpaHuyckn nHCTUTYT, ConyH, Mpuka

1995. fanepwjo La Serre. CeHr ETjen, QpaHuycka

1995. Nanepwvja Napatupurtuc, ConyH, MNpuka

1996. Tanepwvja Thema, AtuHa, fpuka

U3NOXEHN PAQOBW:

intra Muros |. 1995, npeopes, 80 x 100
Intra Muros 11, 1995, nppsopes. 80 x 100
Divisa Urbs, 1995, ppeopes. 80 x 100
Mp1Ba npupona. 1995, apsopes. 40 x 50
Pajckun BpT, 1995, npeopes, 60 x 80
Mopcko aHo, 1993, apsopes, 60 x 80
Maruu4Ho apso. 1993, apsopes, 60 x 80

1993. Le Serre Gallery, Saint-Etienne, France
1994. Modern Art Museum, Florina, Greece
1994. French Institute, Thessaloniki, Greece
1995. La Serre Gallery. Saint-Etienne, France
1995. Paratiritis Gallery, Thessaloniki, Greece
1996. Thema Gallery, Athens, Greece

EXHIBITED WORKS:

Intra Muros 1, 1995, woodcut, 80 x 100

Intra Muros Il, 1995, woodcut, 80 x 100
Divisa Urbs, 1995, woodcut, 80 x 100

Still Life. 1995, woodcut, 40 x 50

The Garden of Eden, 1995, woodcut, 60 x 80
Seabed. 1993. woodcut, 60 x 80

The Magic Tree, 1993, woodcut. 60 x 80
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OBSIDIUM” — - 1995. npeopea. 100 x 80
19946, npeopes. 80 x 60 : -
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1995, woodcut. 100 x 80

1996, woodcut, 80 x 60




INTRA MUROS
1995, apsopea. 80 x 100
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INTRA MURQOS
1995, woodcut, 80 x 100
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Gudmundur Gudmunson ERRO
Suzana FANTANARIU
Florence FAVAL
Philippe FAVIER
Kiyoko FUJIMOTO




Nycw TABPUNNAY
Bnaaummp TAXOBNY
byamun Qumutpos F'EOPTUNJEB
Neonapao NOTNNB
beatpuc NrPAC
Cnasomup NrPABOBU
3opaH NPMAL

CywaHta FYXA
KauyHopu XAMAHWLWLIN
Cumo XAHYNA

Annc XEHPATU

Padu XAK

Kapnoc XAPIE

XepmaH XEBMEP

Nacno XETEANLW

Kejt Ban XYTEH

Pyk XOJAOHK

Teoaop XPUB

Jar Kxuwrtod XPULIEK
®nopeHtua MKOHOMWAY
Jocyke UMAU

Manépea JETEP

3opaH JAKUMOBCKWN
Munax JAKWAUR

PaHka NMYYnkh-JAHKOBUR
Mecunuc JAHUC
Mwnuua JENWR

MnaaeH JEBHROBWR
JoxaH JOTOB

Mwomup JOBAHOBUR
3opaH JOBAHOBWR-AOBPOTUH
NwtesaH KANTMAP

Panmo KAHEPBA

Bouwko KAPAHOBUR
bpanmumup KAPAHOBWUHR
Kpucto KAPLMNOB

065
066
067
068
069
070
on

072
073
074
075
076
077
078

079

080

081

082
083
084
085
086
087
088
089
090

Lucy GAVRILIDOU
Viadimir GAZOVIC
Lyudmil Dimitrov GEORGIEV
Leonardo GOITLEYB
Beatrice GRAAS
Slawomir GRABOWY
Zoran GRMAS
Sushanta GUHA
Katsunori HAMANISHI
Simo HANNULA

Alice HANRATTY

Rafi HAQUE

Carlos HARLE

Herman HEBLER

Lész16 HEGEDUS

Kate Van HOUTEN
Rick HOYDONCKX
Teodor HRIB

Jan Krzysztof HRYCEK
Florentia IKONOMIDOU
Yosuke IMA/

Manfred JAGER

Zoran JAKIMOVSK!
Milan JAKSIC

Ranka LUCIC JANKOVIC
Messinis JANNIS

Milica JELIC

Miaden JEVDOVIC
Jochan JOTOV

Miomir JOVANOVIC
Zoran JOVANOVIC - DOBROTIN
Istvan KALMAR

Raimo KANERVA
Bosko KARANOVIC
Branimir KARANOVIC
Christo KARDJLOV

Ese KACK

Ceunko KABAYN
UsetaH KA3AHUWJIEB
Haaep XANErNYP
Depec Nypenco KYPU
Dasnaa KNI

Epuk KNPKCETEP
Netep KNACEH
Cno6oaaxd KHEXEBUR
Nnuja KOHOBCKW
JoxeH KEH

Aumo Kones KOMUBAPOB
Nnnja KOCTOB

Bepa KOTACOBA
TasopH KO-YAOMBUT
Oumurpa KYMAHTAKWU
Huna KOBAYEBA
PagosaH KPATYIb
Bennaap KPCTUR
Boraan KPWWR
Taaaraka KYAOY
KapeH KYHU

Axnpa KYPOCAKHN
Encner Nevepcoux NEM
v NAHXEBEH

Xo An NMAHEBUN
Kaponuna NAPYCAOTUP
He6ojwa NA3UH
feopre MNEYEB
Xenpuet NAJHQENHEP
Maptun NEBUH
Anekcarnaap NYKOBUR
BpaHncnas MAKEL
Uytymn MAKU
Oumutrap MANUGAHOB
3opaH MAPJAHOBUTR

Eve KASK

Seiko KAWACHI
Tzvetan KAZANDJIEV
Nader KHALEGHPOUR
Feres Lourenco KHOURY
Davida KIDD

Erik KIRKSAETHER
Peter KLASEN
Slobodan KNEZEVIC
llija KOCOVSKI
Jochen KOHN

Dimo Kolev KOLIBAROV
llija KOSTOV

Vera KOTASOVA
Thavorn KO-UDOMVIT
Dimitra KOUMANTAKI
Nina KOVACHEVA
Radovan KRAGULJ
Velizar KRSTIC
Bogdan KRSIC
Tadataka KUDOU
Karen KUNC

Akira KUROSAK!
Elspeth Paterson LAMB
Guy LANGEVIN

Jo Ann LANNEVILLE
Karolina LARUSDOTTIR
Nebojsa LAZIC
George LECHEV
Henriette LEINFELLNER
Martin LEVINE
Aleksandar LUKOVIC
Branisiav MAKES
Tsutomi MAKI

Dimitar MALIDANOV
Zoran MARJANOVIC




Vine MAPKC

Yapnc B. MEC MNABU
Jounuu MACYOA

Cjy MENWHT

Cnasko MUNEHKOBUR
bpaxko MUIbYLWW
Nutep MUNATOH
Xupoko MUHAMW
AnekcaHaap-fleka MNAQEHOBUR
Muoapar MNABOBUR
Oparas MOMUPOB
Muxaen MUNEP
Karepuxa MYWAHOBA
Becenux HAYEB
Muoapar HATOPHW
Oparan HAJOAHOBUR
ToHna HUKOnAWAY
PajHa HUKONUK
Onmue HUKONOB
NBan HWHOB

Hopuo HUWNJAMA
Macaku HOA

Mnae HYP

Tom O'KOHOP

Kownun OTABA

Hunax OPAHVBECHA
KaponuHa Bungocona NAYEKO
Mapwvo NAMK

Jopaax NAHLUOB
Llanko MAHOB
Muxaun NAPWKKOB
Mwunko NABMOB
Becna NABNOBUR
Aumutpuje NEUNR
Nazap NEJOBUR
Oywax NEPYMHKOB

136
137
138
139
140
141
142
143
144
145
146
147
148
149
150
181
152
183
164
155
156
167
158
159
160
161
162
163
164
1656
166
167
168
169
170
171

Ulle MARKS

Charles W. MASSEY JR.
Yoichi MASUDA

Sue MELLING

Slavko MILENKOVIC
Branko MILJUS

Peter MILTON

Hiroko MINAMI
Aleksandar-Leka MLADENOVIC
Miodrag MLADOVIC
Dragan MOMIROV
Michael MULLER
Katerina MUSHANOVA
Vesselin NACHEV
Miodrag NAGORNI
Dragan NAJDANOVIC
Tonia NICOLAIDOU
Rajna NIKOLIC

Dimc¢e NIKOLOV

Ivan NINOV

Norio NISHIYAMA
Masaaki NODA

lise NOOR

Thom O'CONOR
Kouichi OGAWA
Nipan ORANNIWESNA
Carolina Vildosola PACHECO
Mario PALLI

Jordan PANCOV
Canko PANOV
Michail PARSHICOV
Milko PAVLOV

Vesna PAVLOVIC
Dimitrije PECIC

Lazar PEJOVIC

Dusan PERCINKOV

Jasopa NETPOBA
Esrennja NE3A-NCAPOHU
Eprect MNHOH
Hukonac NOAKBHOH
Avmutep NONTEOPIMJEB
Bacwun NONOB

Munan NONOBUHR
hawkapno NOUU

Aparo Jynuyc NPENOT
He6ojwa PAJOJEB
AHapujaHa PAQOJIJNYUR
Bpanko PAKOBUR
Anekcanaap PACYNMUHR
XaH Mapxk PEJMOH
Anuncwvja Qnjas PUHANON
Bnaanwmup PUCTUBOJEBMR
Knep POMAHO

Bepne POMC

Lon POC

XaHc Jepr POTEHNUNEP
fexnc POYEH

Yauneyt PYAMPYOEKON
AHe Nope CAKPUCT
Tommno CAKAMOTO
Ka3zyo CAKOXATA

Nayno fle Tapco YEUAA CAHL
Ab6ayc CATEP

Bpurnt CABEP

AHhena CKAPNAPO
Maypuuno WBAPUMAH
Anpo CETATO

AnToHUO CEIMBWA

Paana CENAKOBWUHR
Fyntapc CUEHTUW
Nunna CUb

Credar CJIEBEPT

172
173
174
175
176
177
178
179
180
181
182
183
184
185
186
187
188
189
190
1N
192
193
194
195
196
197
198
199
200
201
202
203
204
205
206
207

Yavora PETROVA
Eugenie PEZA-PSARONI
Ernest PIGNON

Nicolas POIGNON
Dimiter POPGEORGIEV
Vassil POPOV

Milan POPOVIC
Giancarlo POZZI

Drago Julius PRELOG
Nebojsa RADOJEV
Andrijana RADOUICIC
Branko RAKOVIC
Aleksandar RASULIC
Jean Marc REYMOND
Alicia Diaz RINALDI
Viadimir RISTIVOJEVIC
Clare ROMANO

Veerle ROOMS

John ROSS

Hans Jorg ROTHENPIELER
Dennis ROWAN
Chaivut RUAMRUDEEKOOL
Anne Laure SACRISTE
Tomio SAKAMOTO
Kazuo SAKOHOTA
Paulo De Tarso CHEIDA SANS
Abdus SATTER

Brigit SAVER

Angela SCARPARO
Mauricio SCHVARZMAN
Aldo SEGATTO

Antonio SEGUI!

Rada SELAKOVIC
Guntars SIENTIS

Liina SiB

Stefan SJOBERG




Xapxo CMUIbAHUR

Xy6ept 3OHEP

Mepunun COHTAT

Njep CNANAJKOBWR

Emunujan CTAHKEB

CraHncnas BOJAHKOB CTAHKO
Mwnan CTAHOJEB

Munan CTALWEBUR

Netep CTEQAHOBML

Toaop CTEBAHOBWR

Bopwcnas CTOJEB

Avjana CTOUNOBA
Munusoje-Muha CTOUIBKOBWUR
fbyureana CTOJAHOBWR
Tpajko-Kocosau CTOJAHOBUR
Hesenka CTOJCABILEBUR
Cno6oaaHka CTYMAP

Pokeja CYNTAHA

Mjotp MapuuH CYP3VLIKWN
KatapuHa WABAH

Hunjone WANTEHUTE

BureaHa WEBO

By Cynr TE

Jowwkauy TAMEKAHE
AHTOHWja Butopuja TATTAMUHN
Axuto TAHUMYPA

Lon TEJNOP

Jamawwta TELYO

byrwaHr TAHYJA

Esa TUCANA

Cranka TOOQOPOBUR

3opaH TOAOBUR

Mupko TOIBUR

Mapwuja KJAPA TOHU

Towwno UYHUCUMA

Janyw TUPMAK

208
209
210
211
212
213
214
215
216
217.
218
219
220
221
222
223
224
225
226
227
228
229
230
231
232
233
234
235
236
237
238
239
240
241
242
243

Zarko SMILJANIC

Hubert SONNER

Marilyn SONTAG

Pierre SPALAJKOVIC
Emilian STANKEV
Stanisiav BOJANKOV STANKO
Milan STANOJEV

Mitan STASEVIC

Peter STEFANOVITS

Todor STEVANOVIC
Borislav STOEV

Diana STOILOVA
Milivoje-Mica STOILIKOVIC
Ljiljana STOJANOVIC
Trajko-Kosovac STOJANOVIC
Nevenka STOJSAVLIEVIC
Slobodanka STUPAR
Rokeya SULTANA

Piotr Marcin SURZYCKI
Kataring SABAN

Nijolé SALTENYTE

Bitiana SEVO

Ju Sung TAE

Yoshikatsu TAMEKANE
Antonia Vittoria TALAMIN{
Akito TANIMURA

John TAYLOR

Yamashita TETSUO
Boonyoung THANUNYA
Eeva TISALA

Stanka TODOROVIC
Zoran TODOVIC

Mirko TOLJIC

Maria CHIARA TONI
Toshio TSUCHISHIMA
Janusz TYRPAK

3urpua BANTUHIOJEP
Tonn BACUR

Bnaavmup BENMNYKOBWUHR
Mapko BENK

Bnaanmup BEMBAWEBUR
Cumeon BEHOB

Cno6oaax BUMbHEBUR
Muawja BYJNCUR

Mupko BYJUCUR

Bursaria BYKOBUR

Bnartko BYKOBUR

Ana Co6on BEJMAH
Noporteja BAJT

Npuc Keunac KCAHANATOC
CaxnHuc KCEHOQOH
Maronuc JAHARBAKUNC
Towno JOWNIYMWN

Nanwn 3AMBAKWNA3E
KatapuHa 3APUR

Henaa 3EMBUR

Onu 3yHun

Nywnua XAPKOBUR

Munuua XAPKOBUR

Curnuvwa XUKUR

DOBWTHUK HATPALE 3A XNBOTHO AENO HA 3. BUJEHANY FPADWVKE

Muoapar POIMh
NOBWNTHWK BENWKE HATPALE HA 3. BUJEHANY TPAQUKE BEOTPAN "94
TasopH KO-YAOMBWUT

AOBWTHWK NPBE HATPALE HA 3. BUJEHANY FPADUKE
Bnaanmup BENNYKOBUR

OOBUTHWK NPBE HATPALE HA 3 BUJEHANY FPADUKE
Kenhu HATAU

fOCT BUJEHANA

Xan-Njep CKYONEP

roOCT BUJEHANA

Kcernuc CAXUHNC

244
245
246
247
248
249
250
251
252
253
254
255
256
257
258
259
260
261
262
263
264
265
266
267

269

285

299

309

319

327

Sigrid VALTINGOJER

Toni VASIC

Viadimir VELICKOVIC

Marko VELK

Viadimir VELJASEVIC

Simeon VENOV

Slobodan VIGNJEVIC

Lidija VUJISIC

Mirko VUJISIC

Biljana VUKOVIC

Viatko VUKOVIC

Anna Sobol WEJMAN

Dorothea WIGHT

Iris Xilas XANALATOS

Sachinis XENOPHON

Manolis YIANNADAKIS

Toshio YOSHIZUMI

Lali ZAMBAKHIDZE

Kataring ZARIC

Nenad ZELJIC

Opy ZOUNI

Dusica ZARKOVIC

Milica ZARKOVIC

Sinisa ZIKIC

AWARDED FOR LIDE ACHIEVMENTS AT THE 3RD BIENNIAL OF GRAPHIC ART,
Miodrag ROGIC

GRAND PRIX AT THE 3RD BIENNIAL OF GRAPHIC ART BEOGRAD ‘94
Tavorn KO-UDOMVIT

FIRST PRIZE WINNERS AT THE 3RD BIENNIAL OF GRAPHIC ART
Viadimir VELICKOVIC

FIRST PRIZE WINNERS AT THE 3RD BIENNIAL OF GRAPHIC ART
Kenji NAGAI

BIENNIAL GUEST

Jean-Pierre SCOUFLAIRE

BIENNIAL GUEST

Xenis SACHINIS
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Inex-Intere

YOPYXEHE NMMKOBHWX YMETHUKA CPBWUJE

3a wapasaua
MNpod¢. Mmnopaa TEMABAL

YpeaHuk
MNpo¢. bparnmmp KAPAHOBWHR

NukosHO - rpaguruko o6NUKoBAHE
Cnotonan MAHOJNOBWHR
CTyOno STUDIO

Npeson

MNetap BYJNYMH, Becha MAPJAHOBWR

Kopektypa:

Panojka MWNNOLWEBKHK

Moctaska nanoxbe

3opax MAPJAHOBWR, Eparko PAKOBWR, [iparad MOMWPOB
[okymeHTaumja

Jacmurka NNABWUWKR-BEPKOBWHR

TexHnuka peanuvsaumja nanoxode

CpeteH TABPWNOBWR, iparvwa Nonosuh

3Hak bujeHana

3opan H. ROPBEBUR

Qotorpaduja

NaHmno BACKWTE (anjanosntmnsemn)

3opar PANOCABILEBUR (kopekumja Anjano3ntruea)

Mpunpema, wramna u noses:

NYBNWMKYM, beorpan

Crenvpare 3opan PANOCABMBEBMR. Bnactumup NONWRK
TexHnuyko ypeherwe Muomup PALOJEBMR

Capaaruvun Hesew OMBbAYKMK, Haga MATWUR, Hatawa MAPKWR
KoMnyTepcka MmoHTaxa v ¢unmosu Munopaa NATOBMBLEB
O¢cer mawnHucTr 3opan FAJUHR

fejan MAPKOBWHR, Bacunuie PAJOBWR

Noees Bnaaummp TOMWR, Bojucnas HEWWHR

Cnarwvua UPHOITABALL Pemauja NEUNTR
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