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VI.
ANALYTICAL ACCOUNT

OF THE
PANCHA TANTRA,

ILLUSTRATED WITH OCCASIONAL
TRANSLATIONS.

Read June 5, 1824,

From the Transactions of the R. Asiatic Society, Vol. 1, No. 2, (1825)
p. 155—201.

“As the active world is inferior to the rational soul, so Fiction
gives to mankind what History denies, and in some measure su-
tisfies the mind with shadows, when it cannot cenjoy the sub-
stance.””—ILoxrn Bacon.

WHA’I‘ the profound observer, quoted above, pro-
nounced generally of fiction, is peculiarly pertinent,
when applied to the Hindus. The history of their
progress, in the arts of civilized life, is so clouded with
mythology, and overcast by time, that our efforts to
penetrate the obscurity have been hitherto of little
avail. As the mind, therefore, has little substantial
gratification to expect from this branch of intellectual
enjoyment, it may be permitted to indulge in the sha-

dows, that are abundantly presented, and dwell with
11, 1



Z ANALYTICAL ACCOUNT

more interest, than the subject would otherwise excite,
on the copious materials afforded by the mass of Hindu
fable within its reach.

The elucidation, which such an inquiry promises to
afford of the past manners of the Hindus, before they
were metamorphosed, and degraded by the influence
of foreign subjugation, constitutes an advantage of
more than imaginary value. We sce what they were
more distinctly than through the medinm of any gen-
eral description; and can trust to their own pictures
of themselves more confidently than to any crude and
imperfect exhibitions, delineated from present expe-
rience, or circumscribed research. In this point of
view, therefore, Hindu fable becomes a valuable ac-
cession to real knowledge, and serviceably supplies
that want of sober history, which all Oriental inquirers
have such perpetual occasion to lament.

It is not only with respect to themselves, however,
that the fictions of the Hindus are caleulated to add
to our stock of knowledge: and the influence, which
they have cxercised on the state of manners in Kurope,
will only be duly appreciated, when we shall be better
acquainted with the extent of the obligations we owe
them. By whatever channel they may have been con-
veyed to the West, the Oriental origin of most of the
tales, which first roused the inventive faculties of our
ancestors, is universally admitted: but the advocates
of the Gothic or Arabic origin of romance agree in
referring its birth-place to the East.

It is now too late to inquire, whether we are to
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consider Persia as the birth-place of fictitious narrative:
for, if such narrative was cultivated there, it must
have been clad in the Pehlevi language; and both body
and dress are irrecoverably lost. We must, therefore,
be content to admit the claims of the Hindus, amongst
whom we may trace the original of much that has in-
terested, and amused, our forefathers and ourselves.

The oldest collection of fables and tales, of the class
here intended, is the work that passes by the title of
the Fables of Bidpai, or Pilpay. The history of this
work is too well known to require any elucidation.
Mr. Wilkins, and Sir William Jones, brought to light
its original, from amongst the hidden stores of Sanskrit
literature; and Mr. Colebrooke gave the text itself of
the Hitopadesa to the public. The learning and in-
dustry of the Baron de Sacy have finally traced the
work through all its stages; and there are few sub-
jects of investigation, the history of which has been
more successfully ascertained than the Bibliographical
adventures of the solutary instructions of Vishiu-
garmd, or Fables of Pulpay.

Although the stories of the Hitopadesa are undoubt-
edly identical with most of those, which are found in
all the forms of Pilpay’s fables, yet it has been clearly
shown by Mr. Colebrooke, that it is not the source
from which its successors have been directly derived.
It is, in fact, itself but a scion of the same parent stock,
and in common with the rest, originates, as it indeed
admits, from an older collection, the I’ancha Tantra.
The text of this work is not very rare in India, and it
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were therefore to have been wished, that it had been
selected for translation, in preference to the Hitopa-
desa; but the opportunity has passed. The identity of
the two works, for the greater part, renders the trans-
lation of both a work of supererogation: and, fully as
the topic has been developed, it is likely that a main
defect will long continue to mutilate it, at the very
outset. The deficiency has, in some measure, been
supplied by the sketch, given by Mr. Colebrooke, of
the contents of the Pancha Tantras but, as his chief
object wus only to substantiate the greater affinity
between it and the Kalila wa Damna, than between the
Arabic work and the Hitopadesa, he has not pro-
secuted its details farther than was sufficient to effect
his purpose. In the want, therefore, of a full analysis,
and 1n the little likelihood that exists, of a translation
of the entire work being now published, it has been
presumed that a more minute account of the Pancha
Tantra, than has yet heen given to the world, will not
be an unacceptable communication to the Royal Asiatic
Society of London.

In offering a detail of the contents of the Pancha
Tantra, it was of course desirable to collate them with
those of the Hitopadesa, and Kalila wa Damna, which
has been accordingly effected; and to relieve the
dryness of analytical detail, as well as to convey an
idea of the merits of the composition, it has been
thought advisable to introduce translations of a number
of the stories. Some affinities have also been pointed
out between the narratives of the Pancha Tantra, and
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those met with in popular works in Europe; but the
want of access to books has necessarily limited this
part of the inquiry. Some illustrations of national or
literary peculiarities have also been occasionally, but
sparingly, added: lest the paper should be rendered
too voluminous, and under the impression that many
members of the Society are better able to appreciate
the extent to which such illustrations may be needed,
and better qualified to supply them.

The Pancha Tantra is so called from its being di-
vided into five Tantras, or sections, and is referred to
under that name in the Hitopadesa. 1t is better known,
however, in common speech, by the denomination of
Panchopdakhydna, which may be rendered the “Five
(collections of) Stories:” and under this appellation
the work may be met with in most parts of India.

The ensuing analysis is founded upon an examination
of three copies of the work; one of which was pro-
cured in Calcutta, the others in Benares. These copies
agree in all essential points, although they present,
abundantly, the variations to be expected in compi-
lations of such a character; where stanzas, and even
stories, are often omitted or inserted at the pleasure
of the transcriber.

The invocation, with which, like all Hindu works,
the Pancha Tantra commences, differs very impor-
tantly from that of the Hitopadesa. In the latter work,
it is addressed to Siva, in the former to Saraswati.
One manuscript, indeed, calls upon all the Hindu
Pantheon, on Brahmi, Rudra, Kumara, Hari, Indra,
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Yama, &c. &c., the elements, the planets, the Munis.
Rishis, and all the other objects of Hindu reverence, to
be propitious to the reader; but this is a solitary
reading, and a probable interpolation. The homage to
Saraswati is followed by a tribute of respect to the
authors of ethical compositions, of whom are named
Manu, Viachaspati, Usanas (Sukra), Parddara, Vydisa,
and Chanakya.' It is then stated, that Vishnu Sm-mé,
having extracted the essence of all the most celebrated
works of this class, composed the Nit:* Sdstra, in five
Tantras, or chapters. We are then introduced to the

! Authors of very different character, The first is the Legis-
lator, whose code has been vendered into English by Sir William
Jones. The works of Vachaspati, the teacher of the Gods, and
of $ukra, the preceptor of the (daityas) Titans, have not, it is
believed, been found on carth.® Pardsara, the father of Vydsa. is
the reputed author of an institute of laws, and the chief inter-
locutor of the Vishnu-Purinia. To Chanakya ix aseribed a treatise
on (Niti) regal polity, which is cited by authors of some antiquity,
as Daidi, in the Dasa Kumdra [p. 183] Chdfakya was the
minister of Chandragupta, and the chief agent in his elevation to
the throne of Magadha. [Lassen, Ind. Alt., I1. 199 ff.]

2 Sir Wi, Jones translated the term Niti by Ethies, and he
has been followed by all Sanskrit scholars. in the interpretation.
This is not, however, the precise import of the term. As applied
to a class of writings, or division of science, it would be, wore
correetly, polity, the art of regal administration, both in peace
and war, including the moral, as well as political, obligations of
a sovereign. [Benfey, Pantschatantra. Leipzig: 1859, I, p. XV.]

* Vachaspati is the same with Viihaspati, as Usanas is
identified with Sukra. Institutes of law, ascribed to Viihaspati
and to Usanas, are extant.—H.T.C.
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frame work of the whole, the education of the King’s
sons by Vishfiu-Narma; on which occasion the apo-
logues were composed. This is introduced in the Hi-
topadesa, but with some variations; and, as it affords
an example of the concurrences and disagreements of
the two collections, 1 shall give it at length from the
Pancha Tantra.

“'There is a city in the Southern country, named
Mahildaropyam, the king of which, learned, munificent,
distinguished among princes and scholars, was named
Amara Sakti. Ile had three sons, youths of no ca-
pacity, nor diligence: Vasu Sakti, Bhadra Sakti!, and
Ananta Sakti. Observing them averse from study, the
king called his counsellors, and said to them, “you are
aware that my sons are little inclined to application,
and incapable of reflection. When I contemplate them,
my kingdom is full of thorns, and yields me no plea-
sure. It is said by the wise, *DBetter is a son unborn;
better is a dead son, than one who is a fool. The
first may cause affliction for a little while, but a
fool, as long as life endures.” Again ‘of what use is a
cow who has no milk with her calf; of what use is a
son who has neither knowledge, nor virtue? Better it
is, that a wife be barren, that she bear daughters or
dead children, and that the family become extinct,
than that a son, endowed with your form, wealth, and
family-credit, should want understanding.” If, there-
fore, by any means, their minds can be roused, do you

' In some copies, Ugra-sakti,—H.T.C[olebrooke].
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declare it.” On this, a counsellor replied, “Prince, the
study of grammar alone is the work of twelve years,
how then is a knowledge of Dharma, Artha, Kama,
and Moksha', to be speedily conveyed?” Another
counsellor, named Sumati, observed, ¢Prince, the
powers of man are limited by his transitory existence;
but to acquire a knowledge of language alone, demands
much time. It is better that we think of some means
of communicating the substance of each science, in a
compendious form; as it is said, ‘The Sabda Sastra
(Philology) is a boundless ocean: life is short, and the
difficulties are many; the essence, therefore, is to be
taken, as the swan extracts the milk from the water,’®
There is a Brahman, named Vishiu Sarms, celebrated
for his perfect acquisition of the sciences. To him
entrust your sons, and he will render them well in-
formed.” On hearing this, the king sent for Vishnu
Sarm:'t., and addressed him, ¢“Venerable Brahman,
confer a favour upon me, by instructing these princes
in polite literature, and rendering them superior to the
youths, their companions; in recompense of which, I
promise you lands of large extent.” Vishiu Sarméi

! The four objects or oceupations of human life: Duty, Wealth,
Desire, and Final Liberation.

* This is a popular nation among the Hindus, originating,
probably, in the colour of the bird. (Or rather, because the bird
scems, as the IHindus apprehend, to extract his foud, by suction,
from solution in water; wherefore a bird of this genus is con-
sidered to be an emblem of diserimination, as being capable of
separating wilk from water.—H.T.C.)
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replied, “Hear, O king, my words. Tam not a retailer
of knowledge for lands and wealth; but if I do not
instruct your sons in the Niti Sastra, I will forego my
own name. There is no need to say more. I do not
utter this vaunt through any desire of wealth; for
wealth is useless to any one whose passions are mor-
tified, and subdued: I wish but to gratify you, and to
do the will of Saraswati. Let it be written, therefore,
that if, in six months from this day, I do not make
the princes more proficient than many people, in va-
rious branches of knowledge, it shall not be allowed
to me, a Brahman, to point out the way of God.” The
king, highly gratified by this assurance 3 delivered his
sons to him, and retired; and Vishnu Sarma, taking
the princes with him, repaired to his own house;
where, for their instruction, he composed these five
chapters: Mitra bheda, dissension of friends; Mitra
prapti, acquisition of friends; Kakolikiya, inveterate
enmity ; Labdha prasamana, loss of advantage; Apa-
rikshita kdritwa, inconsiderateness. Reading these,
the princes were, in six months, highly accomplished ;
and the five Tantras became famous throughout the
world. Whosoever reads this work, acquires the whole
Niti Sastra, and will never be overthrown by Indra
himself.”

The commencement of the Pancha Tantra, which is
thus given, differs materially, in some respects, from
the Hitopadesa, of which the Mitralabha, or acquisition
of friends, constitutes the first, and the Mitra bheda,
or dissension of friends, the second book. The arran-
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gement of the Pancha Tantra is, no doubt, the original,
as the same is observed in the Kalila wa Damna of
“Abdallah Mokaflah, exclusive of the avowedly addi-
tional prolegomena, It may here also be observed,
that in the large collection of stories, made by Soma-
deva in the cleventh century, and usually known as
the Vidhat Katha, we have a chapter appropriated to
the same stories, that occur in this section of the
Pancha Tantra, following nearly the same order. 1
shall, therefore, refer occasionally to this series also
in my remarks; and shall here state, that it begins in
the same manner as the Pancha Tantra, and its Arabic
translation, with the journey of the merchant, and his
abandonment of his ox, Sanjivaka, in the forests, on
the borders of the Yamuna.

Many varieties of minor importance occur in this
part of the story, not only as related in the Hitopadesa,
but as told in different copies of the Pancha Tantra.
They are, however, of no consequence. It is only
worth while to observe, that most copies of the latter
agree in naming Mahilaropya as not only the residence
of Amara Sakti, but as the city whence the merchant
departs, One manuscript has a laboured description
of the splendour and strength of the town. Now, in
general, in both the Pancha Tantra and the Hitopadesa,
the places named are real’; and there seems every

' 8o Agnolo Firencuola. the Florentine translator, has laid

the seenes of the several narratives in various real localities,
transferred to Italy. ’
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reason, therefore, to conclude, that Mahilaropya was
a city, in the south of India, of some celebrity, when
these stories were first composed. We need not be
much at a loss for its identification, as the name ap-
proaches sufficiently to Mahilapur, Meliapur, or St.
Thomé; where our own records indicate a city of
some consequence, in the beginning of the Christian
era, as the scene of the labours and martyrdom of St.
Thomas, occurrences very far from invalidated by
any arguments, yet adduced against the truth of the
tradition. The Hitopadesa changes the residence of
the King to Pataliputra, on the Ganges; and although
it leaves the merchant’s residence in the south, it al-
ters the name to Suvarnavati, that is, the “Golden.”
Hamilton calls St. Thomé, Mailaptir, “The City of the
Peacock,” and the import of Mayil, in the Tamul
language, is a Peacock, whilst pir is the ordinary
Sanskrit addition, signitying town. There is no good
authority, however. for supposing this to be the
original designation of Meliaptir, and it may be only a
vernacular modification of the name, whilst Mahilaropya
furnishes a much nearer approximation to the Ma-
liarpha of Ptolemy, which has been hitherto supposed
the same with Meliaptr, or St. Thomé.*

* [Lassen, Ind. Alt., 111, 204, places Maliarpha much further
north, near Masulipattana. It has also been shewn by Babington
(Lassen, 1. 1., I, 165) that the original name of Mcliapir was
Mahimalayapura, with which it would be more hazardous to
identify Mahiliropya than with Maliarpha.— According to the po-
pular etymology, Meliapir more probably means Jasmine-town



12 ANALYTICAL ACCOUNT

The name of the ox that falls, and is left behind, i
in all the books, Sanjivaka, whence the Arabic Shan-
zebeh: those of the jackals, Karataka and Damanaka,
altered to Kalila and Damuna. The lion is uniformly
termed in the Sanskrit Pingalaka; the Arabic leaves
him unnamed.

The first story, in all the Hindn books, is “the
monkey and the timber.” It is the second in the Arabic.
The story of “the man, who could not avoid his
destiny,” related by the merchant’s servant, is an ad-
dition; being, however, grafted upon a verse, in the
original, which inculcates the irresistible force of fate.
“What fate protects, is safe, though it be unwatched;
and that which is guarded with the greatest precantion
if destiny defend it not, will surely be destroyed. One
who is left without a guardian in a forest shall escape
with life; whilst another perishes in the house, and in
spite of every care.”*

There is a very great variety in the different ma-
nuscripts, in the passages that follow. The Hitopadesa
has also the story of “the Dog and the Ass,” which
is not found in the Pancha Tantra, Kalila wa Damna,
or Vithat Kathd: the next story, in all these three,
being “the Fox and Drum,” which the Hitopadesa
omits.

The Hitopadesa has again the story of “the Cat and

(mayilei) than peacock-town (mayil). See Graul, Reise in Ost-
indien.  Leipzig: 1856. Vol. III, p. 355 and Winslow's Tamil
Dictionary s. v. mayilei.]

* [Panchatantra I, p. 24, Benfey, L 1., I, § 28.]
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the Lion,” in which it differs from all the rest; whilst
“he Pancha Tantra has the story of “Dantila, a mer-
caant of Varddhamana,” which does not occur in the
Arabic.* The merchant incurs the displeasure of the
sweeper of the palace, who, in revenge, mutters
insinuations against his character, for the king to
overhear. When questioned farther, he pretends not.
to know what he has uttered, and to have talked in
his sleep: the insinuations, however, produce their
effect. When the merchant has discovered the cause
of his disgrace, and reconciled the menial Gorambha,
the latter takes an opportunity of venting an insinua-
tion against the king himself, so wholly absurd, that
the prince is convinced, his servant prattles unmean-
ingly, and he acknowledges the merchant’s innocence.
The object of this story is to shew, that the meanest
individuals, about the person of a prince, are not to
be offended with impunity.

The story of “the goblin Ghaniikarna,” is peculiar
to the Hitopadesa. That of “Kandarpaketu,” agrees
in the general course, although not in the first part,
with the adventures of “Deva Sarma,” in the Pancha
Tantra, which latter is precisely followed in the story
of the Nasik, or religious man, in the Kalila wa Damna;
and Tahid, in the Anvari Soheili. One of the incidents
of this story has attracted extraordinary admiration,
if we may judge by the endlessly varied copies, and

“* [Benfey, 1. 1, § 40—44. 1. Kurz ad “Isopus, von B. Waldis”
Leipzig: 1862, B. 1. fab. 69.]
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modifications of it, which have appeared in the East,
and in the West: the loss of her nose by the con-
fidante and its supposed recovery by the intriguante,
for whom she had been substituted, affording a mi-
raculous proof of the wife's innocence, imposing upon
her husband, has been retold in a vast number of
ways. It is repeated, with different degrees of mo-
dification, in the “Roman and Turkish Tales,” in the
“Decameron™ of Boceacio [VII, 8.], the “Novelle” of
Malespini [140.], the “Cent nouvelles Nouvelles,” [38.],
the “Cheveux Coupés,” a fabliau, by Guérin,® in the
“Contes™ of La Fontaine |1, 31.], in the “Women
pleased,” of Beaumont and Fletcher [Act LI, Sc. 4.],
¥ The story
itself, as told in the Hitopadesa, has been versified by
Hoppner; and, as narrated in the Anvarl Soheili, it
has heen rendered into English verse, by Atkinson. ***

and in “The Guardian™ of Massinger.

The next story, in the Pancha Tantra, is omitted in
all the works, derived from this original. It is,
however, a well known story, being the same as Malek
and Shirin in the Persian Talex, and the Labourer and
Flying Car in the additional storics from the Arabian
Nights.§ 1t is also narrated, with some variation, in
the Viihat Katha [Tar. 12). The Muhammedan con-

# [ap. Legrand d' Aussy, Fabliaux. Paris: 1829, Vol. 11, p. 340.]
“¥ [ed. of. 1813, Vol 1V, p. 185.]
*** [Benfeyv. L L. L p. 140 -47. F. 1L von der Hagen, Gesammt-
abenteuer. Vol 11, p. XLV )]
F [transl. by J. Scott. 1500, p. 1 ff.]
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trivance of a box, and the personification of Muhammed,
are rather clumsy substitates for the fiction of the
original, in which the adventurer, in love with a
princess, personates Vishnu, and rides on a wooden
representation of Garuda guided by a pin, and moving
hy magie, the prototype of the flying steed of Magellan;
“the wondrous horse of brass, on which the Tartar
king did ride,” and other self-moving machines of ce-
lebrity, in oriental and chivalric romance.®

The story of “the Gopi and her two lovers™ ix here
peculiar to the Hitopadesa: but it is familiar to
European story-telling. It is the third of the three
fabliaux, De la Mauvaise Femme,** and occurs in
Le Roman des Sept Sages,*** and the Novelle of
Bandello [11, 11], Boceacio [ V11, 6], Sansovino [111, 10],
and other similar collections.

The next story of “The Two Crows,” 1s common to
all the collections: as is that, interwoven with it, of
“The Crane, or Swan, killed by the Crah.”§ This
portion of the original has heen made great use of by
the author of the Bahdr Danish, who has compiled
his story of “The Mouse and Prince of Ghilin™ almost
wholly of extracts from the Pancha Tantra. This
portion of the latter work contains a quotation of some

¥ [Benfey,1.1,1,p. 159-63. Gesammtabenteuer, I p. CXXXV 1]
5% [Legrand d'Aussy, IV, p. 189 -91.]
##& [ed. Keller, p. CL. Cf. Benfey, L L, 1. p. 163—97.]
F [Benfey, L L, T, p. 167—79. B. Waldis’ Esopus I, 20,
and note.]
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interest in the literary history of the Hindus. It is a
passage from the astronomical writings of Var4hamihira,
and occurs, without variation, in the two best manu-
scripts of the original. This citation is justly considered,
by Mr. Colebrooke, as a proof of the astronomer’s
priority to the composition of the Pancha Tantra, and
a satisfactory corroboration of other arguments, fa-
vourable to his existence, at the time usually assigned
to him, in the fifth century of the Christian era.

A striking proof occurs here, also, of the more
exact correspondence between the Pancha Tantra and
Kalila wa Damna, than between the latter and Hi-
topadesa. In the story of “The Two Crows,” the
interwoven story in both the former works is that of
“The Crane, or Swan, killed by the Crab;” and it is
not till the apologue of the Crows is closed, that the
“Lion led into a Snare by the lare” occurs. In the
Hitopadesa the first is omitted, and the second put in
its place; and instead of a Hare, the beguiler of the
forest monarch is an old Stag. The story of “The
Crab and (Vaka)Crane,” is not found in the Hitopadesa
carlier than the last section, or Sandhi, to which
several of the fables, belonging to this part of the
Pancha Tantra, are transferred.

The next story, “The Flea, the Bug, and the King,”
is omitted from the Hitopadesa. It occurs in the
Kalila wa Damna, but not exactly in the same order.

' As. Res. IX. 364, and Ilindu Algebra, Introd. Also Preface
Saunskrit Dictionary, xiv. [Benfey, 1. 1., II, 392—96.]
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The adventures of the Jackal, who falls into the dyer’s
vat, are not given in the Arabic version. They are
told in the Hitopadesa, but in a different section, that
of Vigraha, or war [ed. Schlegel et Lassen, p. 91].
They are also copied in the Bahar Danish.

The next story of “The Lion with his three Ministers
(the Tiger, Crow, and Jackal), and the Camel,” whom
they ensnare and destroy, holds the same place in the
Pancha Tantra, and Kalila wa Damna. It is briefly
told in the Hitopadesa, but in the Sandhi section, or
Chapter on Peace [p. 121].

The ensuing story of the Titfibha oceurs in all the
three works in the same place; but there is a great
difference in its internal arrangements. In the Hito-
padesa [p. 72], it includes no other apologue whatever;
in the Kalila wa Damna only one, “The Tortoise and
the Geese”; in the Pancha Tantra it comprehends
five: “The Tortoise and the Geese”; “The three
Fishes”; “The Elephant, destroyed by the Sparrow,
the Woodpecker, the Fly, and the Frog™; “The Swan,
creeping Plant, and Fowler”; and “The Ram killed
by the Lion”. In the Kalila wa Damna the first, as
observed, occurs in the same place, the second so-
mewhat earlier, and the other three are omitted.?

In the Hitopade$a the two first occur in the fourth
section [p. 110]; the other three are wanting.

The story of the Tift'ibha, or Titaw¢, is one of the

' They appear to have been wauting in Mr. Sotheby’s copy
of the Pancha Tantra.—H.T.C.

1L v
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decisive proofs of the Indian origin of these fables. The
personified ocean, or Varuna, and Garuda, the bird of
Vishriu, are inadequately represented by the Vakil al
Bahr and the Anka, the king and lord of the feathered
race. But the name of the bird is alone sufficient.
The Titawé, although it is found in the Arabic lexi-
cons, and is said to be a species of the Kat4,* has very
little appearance of an Arabic term; nor can it be
resolved to any satisfactory root. It is, therefore,
probably only a transcript of the Sanskrit Tiffibha,
Bengali Titib, and Hindu Tif{hrf: the names, through-
out India, for a kind of Sandpiper,” very numerous
on the sandy banks and shores of rivers. The strutting
gait of this bird is supposed, universally, to indicate
his inordinate conceit; and thence the appropriate
selection of him, in the story, as defying the sea. This
characteristic is so commonly attributed to the Tit’;t’:ibha,

! The Kati is described as a bird frequenting watery places.
Golius and Meninski explain (La3) Katd, avis columbe similis
magnitudine et form#, quwe gregatim volat; et e longinquo aquam
petere novit, vocem, kattd, edens, unde illi nomen. [See also S.
de Sacy, Chrest. arabe, (20d edit.) II, 368 ff.] There are said
also to be two kinds, one much larger than the other. Burckhardt,
in his Travels in Syria, calls the Katd a species of partridge, and
mentions their being met with in the mountains of Belba, Kerek,
Djebel, and Thera, in such flocks, that the Arab boys often kill
two or three at a time, by throwing a stik at them. The Tittibha
is encountered tn numerous flocks, but is in size unlike either a
pigeon or a partridge, and is a very different bird.

? The ‘Tatihrd or 'Tatihri (Sansk. Titfibha) is a Jacana, the
Parra Goensis of Gmelin, or Tringa Goensis of Latham. See
Am. Dict. p. 125, and Hunter’s Hind. Dict. 1. 514.— H.T.C.
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that it is proverbially said to sleep on its back, with
its legs upwards, to prevent the sky from falling. *

This section of the Hitopadesa, or Mitra Bheda,
contains no more apologues, but closes with that of
The Birds and Sea, and the engagement between the
Lion and the Bull, and the death of the latter. In the
Pancha Tantra, the Kalila wa Damna, and Vtihat
Katha, the Jackals converse together, during the
contest, and narrate several stories. The first, in the
former work, is that of the Lion tricked out of the
Camel’s flesh by the Jackal, which is not related in
any of the rest, being very like that of The Lion, his
Ministers, and the Camel, noticed above.**

A small cluster of stories occurs in the Pancha
Tantra, which are all omitted in the other works.
They are peculiarly Hindu; and, as novelties affording
some relief to the dry detail hitherto pursued, we shall
translate them.***

“In Ayodhya, the capital of Kosala,' reigned a
monarch of great splendour and power, named Puru-
shottama. On one occasion, the Governor of the
Forests came and announced to him, that the woodland
chiefs were all in a state of rebellion, instigated and

* [A Hindustani proverb says: tafihri se dsmin thimi jiegi?
i. e. will the sky be supported by the sandpiper ?]
** [Benfey, 1. 1., I, p. 251.]
*** [Benfey, 1. 1., I, p. 253 ff. 11, p. 142—48.]
! The province of Oude and its capital, the modern Faizibad,
is usually identified with the auncient city in popular belief.
[Lassen, Ind. Alt., I, 129.]

ne
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headed by Vindhyaka, the R4j4 of the Vindhya' hills.
The king sent his chief minister Balabhadra, to quell
the rebels.

“When Balabhadra was gone, there came to the
capital, at the close of the rains, a Sramanaka, *
mendicant of the Bauddha religion, who, by his skill
in divination, his knowledge of hours, omens, aspects,
and ascensions, his dexterity in solving numbers,

or

answering questions, and detecting things covertly
concealed,* and his proficiency in all similar branches
of knowledge, acquired such fame and influence, that
it might be said he had purchased the country, and it,
was his own. The report of his reputation at last
reached the king, who sent for him, and treating him
with great civility, asked him whether it was true,
that sages could tell the destinies of others. The
mendicant replied, Your Majesty will know by the
result. They then entered into conversation, in which
he so entertained the king, that his daily society be-
came indispensible.

“One day he absented himsel{ {rom court; and on

' The authority of the Kosala wmonarch appears 1o have ex-
tended much beyond the limits of the modern province of Qude:
an inscription found at Ratnapur in the Chatis-ghar district, dated
Salivahana 781, or A.D. 839, states that province to be dependent
upon the sovercign of Kosala, [Journal R. As. Soc., Vol. 1V,
p. 5 fi.]

? From subsequent passages, however, it appears that the
usual confusion of Bauddha and Jaina oceurs in the Pancha Tantra;
and that, in fact, the latter alone is intended. whichever be named.

* [Benfey, L. 1., 11, p. 440, Note 600.]
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the next, when he made his appearance, he accounted
for his absence by stating that he had been upon a
visit to Paradise; and that the deities had sent by him
their compliments to the king. The king was simple
enough to believe him, and was filled with astonishment
and delight. His admiration of this marvellous faculty
so engrossed his thoughts, that the duties of his state,
and the pleasures of his palace, were equally neglected.

“Things were in this condition , when the valiant
Balabhadra, having reduced the forest chieftains to
obedience, returned. To his surprise, he found the
king in a close conference with a naked mendicant,
instead of being, as usual, surrounded by his ministers.
Having ascertained from the latter, the pretensions of
the ascetic, he approached the monarch, and inquired,
if what he had heard of the mendicant’s celestial visit,
was truth. The king assured him that it was, and the
ascetic offered to satisty the general’s apparent scep-
ticism, by departing for Swarga in his presence. With
this intent, the king and his courtiers accompanied
the Sramanaka to his cell, which he entered, and
closed the door. After some delay, Balabhadra in-
quired of the king when they were to see the mendicant
again. He answered, ‘have patience; the sage upon
these occasions quits his earthly body, and assumes
an ethereal person, with which alone he can approach
Indra’s heaven.” ‘If this is the case,” replied Bala-
bhadra, ‘bring wood and fire, and let us burn his cell.’
‘Why so,” asked the king. ‘So please your Majesty,’
answered the general, ‘by consuming the earthly body
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of the ascetic, we shall prevent his re-assuming it,
and then your Majesty will always have an angelical
personage in your company. A case of this kind is
well known.

“In Ré4jagriha dwelt a Brahman named Deva Sarma.
He had no children, a subject of bitter affliction to his
wife, who could not look upon a neighbour’s infant
without tears. At last her husband desired her to
desist from farther lamentation, as by the efficacy of
some mystic words he had secured her having a son
of eminent beauty, and auspicious destiny. Highly
delighted with this prophecy (indications of the ful-
filment of which soon began to appear), the Brahman’s
wife anticipated eagerly the period of her delivery.
What therefore was her surprise, and the horror of
her attendants, when the offspring, so anxiously sighed
for, and impatiently expected proved to be a snake!
The assistants exclaimed, Let the monster be de-
stroyed. But the parent, with maternal affection,
interfered to preserve her progeny, and carefully pro-
tected and reared the snake.

“After a time, the nuptial festivals of a neighbour’s
son awoke the envy of Deva Sarma’s wife and she
reproached her husband for not having thought of a
suitable match for their child. He replied, I would do
80, if I could get admittance to P4tala, and present my
supplications to Vasuki’. I do not think any other so

! The serpent monarch of Pitala, the region under the carth,
inhabited by the Nagas, or snakes.
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great a fool, as to wed his daughter to a son like thine.
Finding, however, his wife was sadly distressed, he
proposed, in order to divert her thoughts, that they
should travel; and equipping themselves plentifully
for their journey, they set out. After some months,
they arrived at a city, named Bhaffanagara, where
they were hospitably received and entertained, on the
night of their arrival, by an acquaintance. In the
morning the Brahman’s friend asked him why he had
come, and whither he was going. The Brahman told
him he was in search of a wife for his son; on which
the other offered him his own daughter, a girl of great
beauty, and insisted on his taking her away with him.
Accordingly, Deva Sarmé returned to his own city
with his destined daughter-in-law. When the people
of the city saw her, they opened their eyes in admi-
ration of her grace and loveliness, and asked her
attendants, how they could think of sacrificing such
a jewel of a girl to a serpent. Their words filled her
servants with distress, and they were urgent with the
damsel to effect her escape. She refused, saying, It
must not be; there are three things, which are final
from the first: The command of a king, the vow of an
ascetic, and the gift of a maiden. That too which is
previously resolved by destiny, cannot fail to be, as it
happened to Pushpaka, and the Gods.

“The maiden’s attendants now asked her, who Push-
paka was, and she thus proceeded:

“Pushpaka was the favourite parrot of Indra, a bird
of wonderful beauty, extraordinary abilities, and pro-
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digious learning. One day he was perched on Indra’s
hand, and was repeating the hymns of the Vedas,
when Yama arrived. The parrot immediately ﬂew
away abruptly. The Deities afterwards asked him’
why he had withdrawn; he replied, how could he
face the destroyer of life. The Deities, in order to
remove his fears, assured himn that they would protect
him; and, prevailing on him to accompany them, they
returned to Yama, and begged him, at their inter-
cession, to abstain from ever taking away the life of
the parrot. Yama replied, that he knew nothing about
the matter, and referred them to Kéla (Time), to whom
they accordingly repaired. Time referred them to
Death, who, he said, was at hand: and they hastened
to prefer their suit to him. They no sooner encoun-
tered the grisly terror, than the parrot fell dead.
Exceedingly distressed and perplexed by this accident,
they returned to Yama, and inquired of him what it
meant; he replied, that Fate had fixed the parrot’s
life, and that no care on their parts would have been
of any avail.

“Therefore, I say, whatever is foredoomed by de-
stiny cannot fail to come to pass.

“In this manner she resisted their persuasions, and
the marriage took place. She performed her duties
diligently, feeding her serpent-husband during the day
with milk, and keeping him in her chamber at night,
in a spacious basket. One night she was alarmed by
the appearance of a man in her chamber, and jumping
up in terror, she ran to the door to make her escape.
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The person called to her to stop, and dismiss her fears,
as he was her husband; and, to assure her, reassumed
his ophitic form, and crawled into the basket, whence
immediately after, he again issued, in all the bloom
and vigour of human adolescence, and glittering with
gold and gems.

“In the morning, Deva Sarmz’t, who had observed
what was going forward, approached the basket, before
his son was risen, and seizing the deserted skin of the
snake, threw it into the fire; in consequence of which
the youth was constrained to adhere to his natural
figure, and continued ever after to constitute the pride
of his parents, and the happiness of his family.”

“The king of Ayodhy#, having heard this narrative
from Balabhadra, hesitated no longer to follow his
advice. The mendicant’s cell was therefore immedia-
tely set on fire, and he perished in the flames.*

The next story in the Pancha Tantra, and Kalila wa
Damna, is that of The Monkeys and Fire-fly ; and the
moral is stated precisely to the same effect in both,
that it is absurd to try to bend a stubborn tree, or
prove a sword upon a stone.

The story of Dharma Buddhi and Dushfa Buddhi¥,
the honest man and the rogue, as narrated in the
Pancha Tantra, is faithfully followed in the Arabic,
with the exception of an interwoven story, owitted in
the latter. It is the story of the Vaka, or Crane, who
tempted the Ichneumon to destroy the Snake, and

[Benfey, L 1., 1, p. 275—79.]
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was afterwards destroyed by the same. The story oc-
curs in the Sandhi section of the Hitopadesa [p. 111].

The witty story of The Rats who eat iron, and the
Hawks that carry off children, is the next in the
Pancha Tantra, and Kalila wa Damna®*. It is the last
of the section in the latter; but we have a few more
stories in the former work, as the story of The Two
Parrots who learned respectively harsh and gentle
phraseology, according to their natural dispositions, to
prove that merits and defects are innate.

The next story agrees, in name, with the last in the
Kalila wa Damna, being that of The King’s Son and
his Companions: the resemblance, however, proceeds
no farther, the incidents being quite different, although
some, if not all, of those in the Arabic tale, are to be
found in other Sanskrit works. In the Pancha Tantra,
a Prince, a Minister’s, and a Merchant’s Son, pass
their days together in the woods and groves, hunting,
riding on horses, or elephants, driving cars, and prac-
tising archery. Their fathers reproach them for their
neglect of their several duties; and, in resentment,
they determine to leave their home. They go to Ro-
hanachala, (Adam’s Peak in Ceylon)**, where they
find each a gem of great price; and to preserve it, on
their way back, through the forests, where lay the
Phellis, or Villages, of the Bhillas, they swallow the

* [Benfey, 1. 1., I, p. 283 f. H. Kurz ad 3. Waldis’ Esopus,
Vol. II, p. 142. (B. I1I, fab. 96).]
** [Benfey, 1. 1., II, p. 447, Note 652.]
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gems, and then convey them home in safety, although
they narrowly escape being ripped open by the Palli-
pati, or chief of the foresters.

The Prince acquires a sovereignty of his own, and
leaving to his two friends the direction of affairs,
amuses himself in his palace, after his own fashion.
He has a pet Monkey, as it is said “Parrots, Pheasants,
Pigeons, Monkeys, and their like, are naturally the
especial favourites of Kings.” This Monkey he sets
to watch him, as he sleeps in a pavillion, in his garden.
A troublesome bee settles on the Prince’s face, in spite
of the Monkey’s pains to drive him off, till the latter,
highly incensed, snatches up his master’s sword, and,
making a blow at the bee, cuts off the Réja’s head.

This apologue, therefore, is a very old acquaintance,
the moral is the same: a sensible foe is preferable to
a foolish friend'. The death of Sanjivaka, the grief
of the Lion, and the councils of the Jackals, close this,
the first and longest division of the Pancha Tantra, in
the same manner as the corresponding sections of the
Kalila wa Damna, Hitopadesa, and Vrihat Kath4. This
first section, according to the original enumeration,
comprehends thirty-one stories®.

! The form familiar to us is the story of the Gardener, the
Bear, and the Fly, in which it occurs in the Anvari Soheili, and
Ayér Danish. [Benfey, 1. 1., I, p. 292 ff. II, p. 538. B. Waldis II,
99, & note, Vol. II, 112.]

? In Mr, Sotheby’s copy, only twenty-six.—H.T.C.



28 ANALYTICAL ACCOUNT

SECTION SECOND.
THE ACQUISITION OF FRIENDS.

Tue Mitra Prdapti’, or acquisition of friends, is the
same as the Mitra Labha of the Hitopadesa, with the
difference only of transposition. It is the same also
as the seventh chapter of the Kalfla wa Dammna: the
sixth being a probable addition of the translator, who,
in his idea of poetical justice, has put Damna upon his
trial, and condemned him to death; occurrences not
hinted at in the Hindu work. Neither have we the
few narratives that occur in his section; nor are the
moral remarks, or the judicial proceedings, of a Hindu
complexion.

The Mitra Prapti opens, like the Mitra Labha, with
the description of the scene of action, placed by both
in the South, with this variety, that the one states it
to lie on the banks of the Godavari, and the other,
that it was not very far from the city Pramadéropyam.
The Crow, or Raven, Laghupatanaka, opens the busi-
ness in all the copies. The fowler is very minutely
described in the Pancha Tantra, as an inhabitant of
the city, living by bird-catching, of an uncouth figure,
with splay feet, and clumsy hands; round as a ball;
sturdy, though advanced in years; clad in red

! It is also read Sampripti, which has the same import.
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garments, with his hair bound into a knot on his head,
carrying a net and staff, and followed by dogs: in
short, he looked like Destiny with the fatal noose;
like the personification of Sin; like the heart of iniquity,
like the monitor of the wicked; like the friend of
Death.” This description is reduced to “like fate,” in
the Hitopadesa; and in the Arabice, to “ill looks, and
the net and the staff.”

The Hitopadesa [p. 10] is singular in the story told
by Chitragriva, of “The Traveller and the Tiger,” to
dissuade the Pigeons from descending on the grain,
The Pancha Tantra, again, is alone in the story, told
by the same to recommend unanimity, of “the Bha-
runda*,” a bird with two necks, one refusing to part
with a share of nectar, the other swallowed poison, and
the bird died.

The other circamstances of this story are continued,
alike in all, to the formation of the friendship between
the Rat, and the Crow; hut the discussion is much
more protracted, and contains much more matter, pe-
culiarly Hindu, in the Pancha Tantra, than in either of
the other works. The Rat replies to the Crow’s pro-
testations, “l have no faith in your oaths; as it is said,
‘Put no faith in a foe, who even has vowed friendship
to you: Vritra was killed by Indra, in spite of his
reiterated oaths'.” Again, ‘An enemy of the Gods is

* [Benfey, L L, II, p. 525 suggests the form bheruida. See
also 1, 309 & 538, and Loiseleur Deslongchamps, Essai sur les
Fables indiennes. Paris: 1835, p. 45.]

! The story is narrated in several of the Purdnas, and is al-
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not to be destroyed until he places trust in them. The
embryo of Diti was destroyed by Indra, only when she
ceased to fear him*®.”

In another passage we have allusions to some tra-
ditions, which are but little known,—

*“He that observes, ‘I might say, I abound with
amiable qualities, and no one can be inclined to do
me harm,’ speaks that which is ridiculous. Itis related
that the valuable life of Panini (the grammarian) was
destroyed by a lion; and an elephant demolished the
sage Jaimini, though he composed the Miméinsa; an
alligator killed the harmonious Pingala (the first writer
on Prosody), on the sea-shore. Of what estimation is
genius with irrational and ferocious brutes!”

Although the arguments, on either side, are con-
tinued for several pages, they are not intermixed with
any narrative illustration in the Pancha Tantra, or
Kalila wa Damna. On the contrary, the Hitopadesa
inserts here the stories of the Antelope and the Jackal;
and the Crow, the Cat, and the Vulture. Afterwards
the several works proceed in a similar manner to the
visit of the Rat and the Crow to Manthara, the Tor-
toise; to whom, and the Crow, Hiranyaka, the Rat
related his adventures.

The commencement of this story is the same in all,
but the Arabic version here is singularly close. The

luded to in the Rig-Veda. As. Res. vol. viii, p. 378. [Wilson,
Rig-Veda, Vol. I, p. 85.]

* [Ramady. I, 46 Schl., 47 Gorr. Vishilu Pur. p. 151 f., quoted
by Benfey in “Mélanges Asiatiques,” Vol. IV, p. 214]
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Hitopadesa alone inserts the story of the young wife,
who took her husband by the hair, and embraced him,
to favour the retreat of her lover; a story well known
in Europa, from its version by Marguerite of Navarre,
in her “Stratagéme d’une femme qui fit évader son
galant, lorsque son mari, qui étoit borgne, croyoit le
surprendre avec elle” [Nov. 6], and she borrowed it
from the first story of the Mauvaise Femme®*. It was
made a similar use of by the Sieur D’Ouville**, Males-
pini [I, Nov. 44], Bandello [I, Nov. 23], and other
raconteurs***, In place of this, the original, and the
Kalila wa Damna have the story of the woman, who
exchanged picked for unpicked sesamum seeds, in-
cluding that of the “Forester, Wild Boar and Jackal,”
which occurs a little farther on in the Hitopadesa. A
long train of adventures, told of a merchant’s son,
follows this, in the Pancha Tantra, only to shew that
a man must obtain the wealth that is designed for him
by fate. The close of this story is followed by one,
narrated by Manthara, of Somillaka, a weaver, who is
taught by some Spirits, that wealth is to be enjoyed,
not hoarded; and this includes a story of the “Bull
and the Jackals,” to inculcate the folly of absurd ex-
pectations. These two last stories have, however,
but little merit, and do not occur in the Arabic, any

* [Legrand d’Aussy, Fabliaux. Vol. IV, p. 188.]

** [Elite des contes. Rouen: 1680, p. 224.]
*** [Hitopadesa traduit par K. Lancereau. Paris: 1855, p. 217~
22. Hagen, Gesammtabentcuer, Vol. II, p. XXVII ff. Benfey,
L L, I, p. 367 £
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more than in the Hitopadesa. The latter story, with
some variations, has given rise to an idiomatic com-
pound in the Bengali language; and Bakandapratyésa,
indulgence in unreasonable expectation, comprises the
pith of this story; the Baka, or Vaka, a crane, being
substitated for the Jackal of the original. A verse of
interesting resemblance follows the stories. Man-
thara says to the Rat, “Dismiss all anxiety regarding
your lost wealth, as it is said, ‘He, to whom the
Swan owes her white feathers, the Parrot his green
hue, and the Peacock his varicgated plumage, He will
provide me sustenance.’”

The addition of the Antelope to the friendly society
occurs here, in the same manner, in all. The story
of “the Elephant, liberated from his bonds by the
Rat,” of which we have a familiar version in the apo-
logue of the Rat and the Lion, next occurs in the
Pancha Tantra®. In its place, in the Hitopadesa, we
have the double story of the Irince, the Banker’s Son,
and his Wife, and of the Elephant and Jackal. There
is none in the Kalila wa Damna. The three works
conclude with the samme incident, the liberation of the
Antelope from the hunter’s snare, by the united efforts
and devices of the Tortoise, the Crow, and the Rat.

This Tantra contains, in the original, eight stories.
It is more amply illustrated in the Hitopadesa, than in
either of the other two works.

¥ [Benfey, 1. L, T, p. 324 . 1L Kurz ad B. Waldis 1, fab. 14.}
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SECTION THIRD.

INVETERATE ENMITY, OR WAR BETWEEN CROWS
AND OWLS.

Thr third section of the Pancha Tantra corresponds
with the cighth chapter of the Kalila wa Damna, and
the third chapter of the Hitopadesa. In the last work,
however, the belligerent powers are the peacocks and
the geese. The choice of the Pancha Tantra is the
genuine one, no doubt; not only from the character
of the work itself, but its connection with a particular
grammatical rule. The Sttras of Panini afford a precept
for the use of a particular aftix, to form derivatives
from compound terms, when enmnity is implied': and
this rule is exemplified by theform Kékolikika,in which
kaka, a crow, and ulika, an owl, are compounded, to
signify the natural antipathy that subsists between
these birds. Now as language precedes grammar, this
rule was invented to explain the purport of a word
already in use; and as in all probability this word
expressed a popular notion of great antiquity, its
established currency influenced the author of the
fables to select the owl and the crow for the purpose
of his narrative. We can scarcely suppose, that it was
an accidental choise, which afterwards gave rise to

' Pan. 4. 3. 125, [Benfey, 1. 1., I, p. 37. 835—39.]
1L, 3
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the popular expression, and the introduction of the
compound term; and which, consequently, would
make the Pancha Tantra take precedence in date of
the Stitras of Panfini. I may also add, that the sub-
stantive term Kakolikika, which Panini’s affix (Bun)
could form, appears very rarely, if ever, in the Pancha
Tantra. The form used by the author of that work is
more usually the attributive, Kékolikiya, which is
formed by a different affix (Chha).

The introductory matter of this section, descriptive
of the quarrel between the Crows and Owls, and the
consultations of the monarch of the former, with his
five ministers, correspond very closely in the Pancha
Tantra and Kalila wa Damna; although they extend to
a greater length in the former, and contain some
matters curious in themselves, and reflecting light on
several Hindu peculiarities: amongst these, the follow-
ing enumeration of the officers of state, who are, or
are not, to be relied upon with confidence, is quoted
from the Mahdbharata, the Sabhd Parva*, in which
Narada, it is said, communicated their names to Yu-
dhishthira. The full detail is, however, not given in
that work, but the passage does occur, and the refer-
ence indicates, at any rate, the existence of the Ma-
habharata prior to the date of the Pancha Tantra’.

* [The enumeration does not occur in the printed edition, but
is alluded to in v. 171 {.]

! A similar list occurs in the Bhairavi Tantra. [Kosegarten’s
edition has somc various readings, on which sce Benfey, 1. L,
I1, p. 483 f. and Mélanges As., 1V, p. 253.]
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The Officers to be distrusted are eighteen.

1 Mantri

2 Purohita
3 Sendpati
4 Yuvarija

5 Dauvarika
6 Antarvansika

7 Sanuidhatrynpadeshiz
S Jnipaka

9 Aswadhyaksha

10 Gajadhyaksha

11 Koshiadhyaksha

12 Baladhyaksha

13 Durgapila
14 Karapila
15 Simdpila

16 Parishada
17 Protkata bhfitya
18 Afavikidhya

The minister.

The royal chaplain, or priest.

The general.

The young prince, associated in
the empire, and designated as
successor.

Warden, or chamberlain.

The superintendant of the inner
apartments.

A sort of master of the ceremonies.

A master of requests.

Master of the horse.

Master of the elephants.

Superintendant of the treasury.

Ditto of the forces, or perhaps
the stores.

The governor of the fort.

The ruler of the prisons.

The superintendant of the bound-
aries, or lord of the marches.

A companion,

A courtier.

The forest chiefs, and others,

The fifteen, natarally attached to the monarch’s

cause, are

1 Janani

2 Devi

3 Kanchuki

4 Mailika

5 S'ayyaipt'tla

6 Sayyaidhyaksha
7 Sdamvatsarika
8 Bhishak

9 Jalavahaka

10 Tdmbilavihaka

The queen mother.
The queen.
The confidential attendaut.
The chaplet weaver, or florist.
The bed-maker.
The superintendant of the Leds.
The astrologer, or time-keeper.
Physician.
The cup, or water-bearer.
The betel-bearer.

3.
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11 Achérya The preceptor.

12 Anga-rakshaka The captain of the body guard.
18 Sthéana-chintaka QQuartermaster.

14 Chhatradhara The umbrella-bearer.

15 Vilasini Female attendant and singer, &c.'

Besides these, spies were a very efficient part of the
ancient Hindu regime. We have no particular enume-
ration of these, except its being observed, that for
what is going on amongst his own party, the king’s
best spies are the physician, the astrologer, and the
preceptor; and that men, who exhibit snakes and the
like, are the best to observe the designs of the enemy.

We have then the cause of the enmity between these
feathered tribes referred to the successful interference
of a crow, in preventing the owl being chosen king of
the birds, narrated in a similar manner in the Pancha
Tantra, and the Arabic copy; it is omitted in the
Hitopadesa. That work, however, inserts two stories,
those of the Birds and the Monkeys, and the Ass in a
Tiger’s skin, (the latter an apologue of very wide cir-
culation); before the story, common to all three, of the
Elephant and Hares, and the Reflection of the Moon.

The story of the Hare, the Sparrow, and the Cat,
does not occur in the Ilitopadesa, although much of
the discription of the hypocritical piety of the Cat is
copied in the story of the Vulture and the Cat, in the
first section of that work [p. 18]. Some of the com-

! It is by no means certain, that all these names are rightly
interpreted, or even rightly extracted from the text; but the
greater part do not admit of doubt.
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ments, however, are spared. It may be observed,
indeed, that a much more decisive vein of satire,
levelled particulary at Princes and Devotees, runs
through the Pancha Tantra, than cither the Kalila wa
Dawmna, or Hitopadesa: thus the Hare observes, when
he sees the Cat away, as it is said, “Trust not in low
persons, who exercise austerities for their own ne-
farious designs. Penitents are to be found at holy
shrines, whose only virtue is in their vaunts.”

The story of the Three Rogues, who persuade the
Brahman that his goat is something else, and so induce
him to leave it to them, is the next in the Pancha
Tantra, and Kalila wa Damna: it occurs in the last
section of the Hitopadesa [p. 116]*.

An incident, rather than a story, next occurs in the
Pancha Tantra, singly, that of a Snake killed by Ants.
The device adopted by the king of the Crows, as nar-
rated in the Pancha Tantra, and Kalila wa Damna,
reminds the reader of the story of Zopyrus; the
councillor Chiranjiva being, at his own suggestion,
stripped of his feathers, and smeared with blood, and
left at the foot of the tree, in which state he is found
by the Owls, and brought to their king. The discus-
sions regarding his treatment, between the king and
his ministers, are to the same purport in both works;
but they are more detailed in the Pancha Tantra, and
illustrated by very different stories.

The first minister, Raktaksha, who recommends the

# [For the literature, imitations &e. sce Benfey, L. 1., I, p. 355 ff.]
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crow’s being put to death, narrates, in order to shew
that no confidence is to be placed in a reconciled foe,
the story of the Snake and the Brahman’s Son*,
comprising a brief apologue of the Swans and the
strange bird. Neither of these is in the Arabic, or
Hitopadesa: and they may be therefore translated:
“In a certain country dwelt a Brahman, who reaped
no benefit from the cultivation of his grounds. As he
was reposing one day in the hot season under the
shade of a tree, he dreamt that he beheld a large hood-
ed snake, coiled upon an ant-hill, at a little distance;
and waking from his dream, he concluded that the
snake must be the tutelary deity of the spot, who was
little pleased with him, as one from whom he had
never received any veneration. The Bréhman deter-
mined, therefore, to worship him; and boiling some
milk, he placed it in a vessel, and carried it to the
ant-hill, exclaiming as he laid the cup upon the ground,
‘Lord of the soil, I have hitherto been ignorant of thy
place of residence, and, therefore, only have foreborne
thy worship; forgive my negligence, and accept my
oblation. So saying, he left the milk and went home.’
“When he visited the ant-hill on the morning follow-
ing, he found in place of the milk a Dinar!, and this

* [Benfey, 1. 1, I, p. 359—61. Weber, Ind. Stud., 111, p. 341 ff.]

' A gold coin. That there existed some connexion between
this and the gold Denarius of the Romans, is not improbable, as
has been shewn in another place. As. Res. XV.  The indication
of treasure by the presence of a snake is a common superstition
among the Hindus,
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was repeated daily. At last, the Brahman having
occasion to go to the village, appointed his son to
present the oblation of milk in his absence. When the
lad, upon the ensuing morning, found the Dinar as
usual, it occurred to him, that the mound must be
filled with coin; and that it would be the most eligible
plan to kill its serpent-owner, and seize at once upon
the whole treasure. Arming himself, therefore, with
a stick, he lay wait for the snake, as he was lapping
the milk, and struck him on the head. The blow failed
to kill the snake, and the animal, inflammed with
wrath, bit the lad with his poisonous fangs, so that he
immediately died. The body was burnt by his people,
who were at hand, and saw what had chanced. The
father returned on the day following, and when he
had heard the cause of his son’s death, was satisfied
that the event was not unmerited; declaring, that
the vital elements will be ever snatched from those,
who shew no tenderness to those living creatures, that
repair to them for preservation, as happened to the
Swans and their Lake. The persons present asked
him to explain this allusion, aud he thus replied:

“‘In a certain country reigned Chitraratha, in one of
whose gardens was an extensive lake, guarded by his
troops. In this lake were golden swans, who moulted
a feather once in every six months. A large bird,
having joined them, was refused admission to their
troop; they claiming the exclusive occupation of the
pool by the fee of the moulted feather. After much
discussion, the stranger bird applied to the king, and
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said, Sire, these swans have had the audacity to say,
what have we to do with the king? we will not allow
any one to reside here: and it was to no purpose that
I expostulated with them on the impropriety of such
language, and threatened to bring it to your know-
ledge. The king, having heard this, commanded his
servants to go and kill the birds, and bring them to
him; and they set off with this intent. When they
approached the pool, an old swan, suspecting their
purpose, persuaded the rest to fly away; and thus,
although they preserved their lives, they lost the re-
sidence, which they refused to share with a guest.’

“Having related this tale, the Brahman proceeded
to worship the snake. The serpent, however, could
not be tempted forth, but shewing himselt at the en-
trance of his hole, he thus spoke: ‘Avarice brings thee
hither, and banishes all sorrow for thy son’s fate, but
there cannot be any cordiality between thee and me?’
again, ‘in the insane presumption of youth, your son
struck me; I have bitten him, and killed him: how is it
possible for me ever to forget his violence? how is it
possible that you should ever forget his death? Take
this jewel, therefore; depart, and never more ap-
proach this place.” Having thus spoken, and cast a
gem of inestimable value to the Brahman, he withdrew
into his hole. The Brihman took the jewel, but, con-
sidering its value much inferior to what he might have
acquired by long assiduous homage, never ceased to
lament the folly of his son.”

The next story is also peculiar to the Pancha Tantra,
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and indeed so decidedly of a Hindu character, that
we need not be surprised at its omission, from the
Arabic translation at least. It may be called the
Fowler and the Pigeons. The fowler, having caught
the female dove, is overtaken by a violent storm, and
repairs for shelter to the tree inhabited by the male.
Moved by the councils of his captive mate, and his
own estimate of the rites of hospitality, he not only
gives the fowler shelter in the hollow trunk, but col-
lects dry leaves, and makes him a fire, and casts him-
self into the flames, to furnish his guest a meal. The
bird-catcher liberates the dove, and she also throws
herself into the fire; on which she and her lord as-
sume celestial forms, and are conveyed to heaven in
divine cars, agrecably to the text, that says, ‘A widow,
who burns herself, sccures for herself and her hus-
band enjoyment in Paradise, for as many years as
there are hairs on the human body, or thirty-five
millions'.” The fowler becomes an ascetic, and volun-
tarily perishes in a burning forest.

The next story of the Husband, and his Wife, and
the Thief, is translated in the Arabic, but does not
occur in the Ilitopadesa. It has been imitated by
the writers of Europe. The Brahman, the Thief,
and the Rékshasa, the next story, is the same with

' This text is attributed to Angiras, and forms part of the
declaration or Sankalpa, pronounced by the widow at the time of
her ascending the pile. — As. Res. vol. iv, p. 210. [Colebrooke,
Essays, p. 71 f. Skandapurina, Kasikhanda 1V, 59, quoted by
Benfey, 1. 1, II, 495 & 542. 1, 865.]
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“the Ascetic, the Thief, and the Evil Genius of the
Kalila wa Damna.

The next story, of the Prince who had a snake in
his bowels, is peculiar to the Pancha Tantra. He is
cured by his wife. The eleventh fable is the same
with the Husband under the Bed, of the Arabic, which
occurs also in the third section of the Hitopadesa.
The next story, again, is the same in the Pancha
Tantra, and Kalila wa Damna, that of the Mouse turn-
ed to a young girl by a sage, and finally to a mouse
again®. The Arabic translator, by his alterations, has
lost the point of the story. Ile makes the sun &ec.
decline the marriage; but in the Sanskrit, the lady
makes ohjections to all the proposed bridegrooms, till
she sees the rat, when her natural propensities induce
her to solicit her adoptive father to give her to him in
marriage**.

The next story of ‘“the Bird that voided gold with
its dung” is peculiar to the Pancha Tantra; so is that
of “the Fox, who detects the presence of a Lion in a
cavern ***:” neither tale has much point. The story
of ““the Snake and Frogs{” is told in all three works;
but in the Pancha Tantra it is interrupted by the follow-
ing: viz.

“The Brahman and his Wife.

* [See the literature for No. §-11 in Benfey, 1. 1., I, p. 366-73.]
** [Benfey, I. 1., I, 373 ff. A. Weber, Indische Studien, III,
345. Die Fabeln des Sophos. Posen: 1859, p. LIII fi.]
#** [Benfey, L 1., I, 382. Die Fabeln des Sophos No. 45.]
+ [B. Waldis, I, 17. Weber, Ind. Stud., III, 346.]



OF THE PANCHA TANTRA. 43

“There was a Brahman, named Mandavisha, whose
wife was a woman of loose character. She had a lover,
to whom she was accustomed to carry delicacies and
cates, which she prepared herself. Her husband, at
last taking notice of this, inquired of her whither she
took them, and to whom: she replied, I carry them as
oblations to my tutelary goddess Devi, whose temple,
you know, is close at hand. Pretending to be satisfied
with this reply, the husband allowed her to proceed,
but continued to watch her. As she found that he
observed her, she went to the temple, and performed
the customary oblations, and entered the building. Her
husband immediately set off by another path; and get-
ting into the edifice by a different entrance concealed
himself behind the statue of the goddess. The wife,
being afraid that her husband was still on the watch,
determined to go through with the ceremony in
earnest, and having presented the oblations, she thus
prayed, “O! goddess, deign to inform me by what
means my husband can be deprived of his eyesight.”
The husband, hearing this, disguised his voice, and
answered, “ Feed him daily with such cates as you
have brought hither, and he will soon become blind.”
The wife returned home delighted, and put in practice
the supposed instructions of the goddess. In a few
days the Brahman began to complain of dimness of
vision, and shortly afterwards pretended to losc his
sight. The wife, attributing this to the favour of the
goddess, entertained no doubt of the fact; and in the
confidence of not being detected, invited her gallant
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to come fearlessly to the house. The husband, how-
ever, now thoroughly apprised of the truth, lost no
time in punishing her misconduct. Surprising the
guilty pair, he beat the adulterer with his staff, till he
expired; and, cutting off his wife’s nose, he turned
her away*.”

The remainder of this section, and the destruction
of the Owls by their more crafty enemies, corresponds
in the Pancha Tantra, and Kalfla wa Damna.

The third section comprises seventeen stories.

SECTION FOURTH.
LOSS OF THAT WHICH IIAS BEEN GAINED.

The fourth section of the Pancha Tantra, illustrative
of the folly of losing what has once been acquired
(Labdha-prasamana') corresponds with the ninth
chapter of the Kalila wa Damna, which relates the
story of “The Monkey and the Tortoise.” The Arabic,
or Pehlevi translator has, however, made rather short
work with his original, and has turned the twelve tales
of the latter into two.

The chief performers in this selection, and the cir-

* [Benfey, 1. 1., I, 385. In Kosegarten’s text, and Benfey’s
translation, the name of the Brahman is Yajnadatta, and, more
appropriately, Mandavisha the name of the serpent who relates
the story.]

! It is also read Labdha Pranasana, and Labdha Prandsa, but
the sense is the same.
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cumstances, out of which the tales arise, are the same;
only, instead of a Tortoise, the treacherous friend of
the Monkey is the Makara, a fabulous aquatic animal,
which corresponds, in representation at least, with the
Capricornus of the Greek Zodiac. The first story,
narrated by the Monkey after his escape, is that of
“the Snake and theFrogs.” The former is introduced
into his well by the King of the latter, to revenge him
on his rebellious subjects. This being done, however,
he devours the king's subjects, and finally the king
himself. The moral is, “that hunger will be appeased,
even in spite of crime*®.”

The next story is the only one of the section, found
in the Arabie, that of ¢“the sick Lion, the Jackal, and
the Ass**.”

The next story is that of “a Potter, who, having cut
his forehead against some broken pots, is encountered,
bleeding, by a Prince, and taken for a valiant warrior
by him, in consequence of which he is enrolled
amongst his guards. When the mistake is discovered,
the prince orders him to withdraw: and when the
potter requests that he may be allowed to stay, repeats
to him the next story, that of “the two young Lions,
and the young Jackal, brought up with them, but who
betrays his origin by his cowardice, and is advised by
the old Lioness, his adoptive mother, to withdraw

[Benfey, 1. 1., 1, 429.]
** [Benfey, 1. 1., I, 430 ff. Weber, Ind. Stud., III, 338. Die
Fabeln des Sophos, p. LXXX.]
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quietly, lest his foster brothers find him out and de-
stroy him.” The potter takes the hint, and walks
quietly off.

The ensuing stories tend to the disparagement of
the fair sex. The first is that of a Brahman, who quits
his home and family, and relinquishes half his life for
the sake of a spouse, who, notwithstanding, deserts
him for a lame beggar, and attempts his life: a story
that is told also in the Dasa Kumara®. The next is to
shew that there is no pleasing women, without com-
plying with all their caprices; as the minister Vara-
ruchi, to conciliate his wife, submitted to have his
head shaved; and his royal master, Nanda, to gratify
his queen, allowed her to put a bridle in his mouth,
and mounting on his back, compel him to carry her
about, neighing at the same time like a horse ™.

The next story in this section is an apologue of very
tamiliar character. “A washerman, the owner of an
ass, dresses him up with the skin of a tiger, to frighten
away intruders from his field: after a time the ass
betrays himself by his braying, and gains a beating
from the villagers.” This is given in the Hitopadesa,
in the third section. [Fable 2.]***

The ninth tale is of a villager’s wife, who is tempted

* [p. 150. Benfey, L. 1., I, 436 ff. F. Liebrecht in Benfey’s
“Orient und Occident”, I, 127. .,Das Ausland”, 1858, p. 845 ff.]
** [Benfey, 1. L., 1, 461 f. von der Hagen, (Gesammtabenteuer,
I, p. LXXV ff]
#* [Benfey, 1. 1., I, 462 ff. 11, 547. Weber, 1nd. Stud., 111, 338.]
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to run away from her husband, and carry off his wealth.
When she arrives, with her gallant, at a river, he per-
suades her to entrust him with the property, and her
clothes, to convey them across; after which he is to
return for her. This, however, he omits to do, and
she is deserted. In this state she sees a Jackal ap-
proach with a piece of meat in its mouth. The Jackal,
seeing a fish on the edge of the water, lays down the
meat, to make the fish his prey: the fish escapes; and,
in the mean time, a vulture carries off the meat. The
deserted wife laughs at the incident, when the Jackal
thus applies it to herself: “Your wisdom is double that
of mine; for here you are, naked in the water, and
have neither a husband nor a gallant*.”

The story of “the Sparrows and Monkey,” is the
same as that of “the Birds and Monkeys,” in the be-
ginning of the third section of the Hitopadesa.

The two next stories, which complete this section,
are those of “the Jackal, who by his craft preserved
the carcase of a dead Elephant from a Lion and a
Tiger, and by his courage from another Jackal **;”
and “the Dog who, in a famine, left his own town for
another, but was driven back by the dogs of the strange
place, and was glad to seek his own home again.”

The Makara now retires, having previously been

* [II. Kurz ad B. Waldis I, 4. Weber, Ind. Stud., III, 33).
Die Fabeln des Sophos, No. 31.]

** [taken, according to Benfey (I, 473) froh Mahabhdr. I,
5567—92.)
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told of his wife’s death, and theinvasion of his abode by

an enemy: circumstances, omitted in the Arabic trans-

lation, as well as the stories to which they give rise.
There are twelve stories in this section.

SECTION FIFTH.
INCONSIDERATENESS. !

The fifth Tantra corresponds in purport with the
tenth chapter of the Kalila wa Damna, the Ascetic and
the Weasel being intended to illustrate the folly of
precipitancy. The Pehlevi or Arabie translator has,
however, taken a similar liberty with his original as
in the preceding section, and has reduced again twelve
stories to two. The tales in the original, therefore,
are mostly novel, and not very prolix. It may be ob-
served, by the way, that in the last two Tantras of
the work either the original compiler had exhausted
his store, or less frequent additions have been made
by subsequent hands; as the reflections and citations,
which are most disproportionably interspersed in the
three first sections, become now much less copious:
an obvious improvement in the interest, if not in the
utility, of the collection.

Vishhu Sarmé now remarked, “a man should never

! Aparikshita-kéritwa, inconsiderate conduct; acting without
previous investigation.
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attempt a business which he has imperfectly seen or
understood, transacted or investigated, or he will meet
with such mischance as befel the imprudent Barber.”
The Princes asking him, to what he alluded, he thus
proceeded :

“In the south there is a city named Pafalipura, in
which Manibhadra, a banker, resided. Although at-
tentive to his moral and religious duties, it was the
will of fate, that he should lose his wealth, and be
reduced to poverty. The insignificance, into which he
consequently fell, preyed upon his spirits, and he in-
dulged in such reflections as these:

“It is justly said, that amiable feelings, purity of
manners, moderation, ability, suavity, and respec-
tability, are qualities that shine with little lustre in the
person of a poor man. Dignity, pride, discernment,
conceit, or intellect are all lost, when a man is poor;
as the freshness of the dewy season is dissipated by
the breeze of spring. The most brilliant talents will
be of little benefit to their possessor, whose thoughts
are all occupied in devising means for the support of
his family, and when, for the exercise of lofty fancies,
are substituted clothes, rice, oil, salt and ghee. Men
without wealth are of no note amongst their fellows.
They perish, as they are born, unheeded, like bubbles
on the stream.”

“Impelled by these considerations, he determined
to abstain from food, and so terminate his life. For
what, he exclaimed, is the use of a miserable existence?

With this resolve he fell asleep. In his sleep the
1L 4
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Padma-nidhi? appeared to him under the form of an
old Jaina mendicant, and forbade him to despair. You
have been, he said, a faithful worshipper of me, and 1
will not desert you. In the morning early, you shall
see me again, as 1 now appear: do you then take a
staff, and strike me on the head; on which I shall be
changed immediately to a pile of gold. He then dis-
appeared.

“When the merchant rose, in the morning, he
recollected his vision, but could scarcely persuade
himself, that it would so come to pass. He referred
it to the subject of his previous thoughts; as it is said:
To those who are in sickness, or in sorrow, whose

' The Nidhi is properly a treasurc; and is especially a kind
of wealth appertaining to Kuvera, the God of Riches. The nidhis,
or their superintendants at least, are personifications; and are, as
such, worshipped (See Megha Duta, in note ad v. 79). The worship
is of the Tantrika description. The Sdradd Tilaka, a cclebrated
authority of that school, contains the following direetions for
adoring the Sénkha and Padma-nidhis,in conjunction with Lakshmi,
the Goddess of Prosperity.  “1. Let the votary worship the
b.mkha-mdhl, and his spouse upon the right hand of the Goddess:
him corpulent, and her full breasted: both adorned with pearls
and rubies, both exhibiting gentle smiles upon their lotus-like
countenances, locked in each other's arms, and cach holding a
lotus and a shell, both scattering showers of pearls, and each
bearing a conch upon the forchead. 2. Tet him adore the Padma
nidhi, placed with his wife upon the left hand of the Goddess:
both of the colour of minium, each in the other’s embrace, and
either holding a red lotus and a blue one: both employed in
raining jewels, and either wearing a lotus as a crest: the male
Padma nidhi corpulent, the female slender.”
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minds are occupied with anxiety or desire, the object
of their waking wishes is presented in their dreams.
“At this time, the barber, who had been sent for
by the merchant’s wife, to pare her nails, arrived, and
whilst he was busy at his work, the seeming men-
dicant appeared. Manibhadra immediately recognized
the figure of his dream, and snatching up a stick,
struck him on the head ; on which the figure changed
to gold, and fell upon the floor. The banker took the
gold to an inner apartment, desiring the barber not to
mention to any one what he had witnessed. The
barber promised secrecy, and went home, but could
not help thinking of the occurrence. These naked
mendicants, he muttered to himself, are all of one
fraternity, and if one is changed into gold by a rap on
the pate, why should not any other be changed in a
similar manner? I will therefore invite their principals
to my house, and then with a few strokes of a cud-
gel I shall surely get a uantity of the finest metal.
These ideas he revolved in his mind the rest of that
day, and all the night. When morning came, he went
to the Vihara', and facing to the north, perambulated
the Jina? three times. He then went on his knees, and
holding up his hands with reverence, lifted up the edge
of the curtain, repeating in a high tone this stanza,
“Glory to those Jainas who possess the only true.
knowledge: and are thus enabled to traverse the wild

! The name of a Bauddha or Jaina convent.
* The deified sage who is the object of Jaina worship.
4
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ocean of human passions.” And again, “The tongue
which glorifies, and the mind that is dedicated to Jina,
are alone to be praised, with the hands that are busied
in his adoration.” Having uttered these, and similar
invocations, he repaired to the chief of the convent,
and kneeling at his feet, received his blessing. The
barber then, in an insinuating tone, requested the
favour of his coming, with his principal sages, to a
slight recreation at his house. The principal replied,
“How now, son; what is it you say? Are we Brah-
mans, think you, to be at any one’s beck and call ?
No, no; at the hour when we go forth to gather alms,
we enter the mansions of those votaries only, who, we
know, are of approved faith. Depart, therefore, nor
reiterate thine offence.” The Barber replied, “most
venerable Lord, I shall obey, and do as you command,
but I beg to mention, that I have a store of excellent
cloths, for covers to our holy books; and of the ma-
terials for writing, which will be fitly disposed of,
when time may serve.” So saying he went home, and
provided some stout bludgeons, which he hid in a
corner; he then went back to the convent, and took
his station at the gate; and, as the different ascetics
came forth, he addressed them as he had spoken to
their principal. Tempted by the wrappers for their
books, they all listened to him favourably, and desert-
ing their old acquaintances, followed the barber to
his house; as it is said: The naked ascetic, who has
abandoned his home, and all his possessions, is still
no stranger to the desire of worldly goods. When the
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Barber had introduced them into his house, he took
up his staff, and struck them on the head, so that
several were killed in an instant. The rest then,
with broken skulls, set up so loud a clamour, that the
neighbourhood was alarmed, and the town guards®
flocked towards the spot, to see what was the matter.
As they approached, they met the Jaina mendicants,
fleeing with broken heads, and covered with blood,
from the barber’s house. Having learnt the cause of
their dismay, they proceeded to lay hold of the barber,
whom they bound and carried to the police. When
questioned as to his conduct, he justified himself by
the example of Manibhadra: but when Manibhadra,
being sent for, and examined, revealed the extact
nature of the occurrence, he was of course dismissed,
whilst the barber was hanged, as a punishment for
his violent and inconsiderate aggression.

“When the barber was disposed of, the judges
remarked, that he had deserved his fate, as it is well
said, that which has not been tried, should not be
attempted, and that which is done, ought first to be
well considered, otherwise repentance will follow, as in
the case of the Brahman and Ichneumon. Manibhadra
asked how that was, and they replied.

“There was a Brahman, named Deva Sarm4, whose

' The Purakoshiapilapurushah: The men who guarded the
avenues of the city. Possibly there may be some etymological
connexion between Koshtapala (Sanskrit), and Kotwal (Persian),
an officer of Police.
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wife had one son; she had also a favourite ichneumon !
that she brought up with the infant, and cherished
like another child. At the same time she was afraid
that the animal would, some time or other, do the
child a mischief, knowing its treacherous nature, as it
is said, “A son, though ill-tempered, ugly, stupid and
wicked, is still the source of delight to a father’s heart.”
One day the mother, going forth to fetch water, placed
the child in the bed, and desired her husband to gnard
the infant, especially from the ichneumon. She then
departed, and after a while the Brahman himself was
obliged to go forth to collect alms. When the house
was thus deserted, a black snake came out of a hole,
and crawled towards the bed where the infant lay;
the ichneumon, who saw him, impelled by his natural
animosity, and by regard for his foster brother, in-
stantly attacked him, and, after a furious encounter,
tore him to pieces. Pleased with his prowess, and the
service he had rendered, he ran to meet his mistress
on her return home, his jaws and face besmeared with
blood. As soon as the Brahman’s wife beheld him, she
was convinced that he had killed her child, and in her
rage and agitation, she threw the water jar at the
ichneumon with all her force, and killed him on the
spot. She then rushed into the house, where she
found the child still asleep, and the body of a venomous
snake torn in pieces at the foot of the bed. She then
perceived the error she had committed, and heat her

! Nakula: Viverra mungo, C. [Benfey, 1. 1, I, 479. ff.]
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breast and face with grief, for the unmerited fate of
her faithful little favourite. In this state her husband
found her on his return. 'When he had told her the
cause of his absenting himself, she reproached him
bitterly for that greedy desire of profit, which had
caused all the mischief, forgetting, she said, the saying,
“Excessive cupidity is to be avoided, although all
desire of profit be not relinquished. The wheel whirls
round his head, who evinced inordinate avarice.”
The husband asked her how that happened, and she
replied:

“There dwelt in a certain town four Brahmans, all
intimate friends, and equally poor. They consulted
together what was to be done; for poverty, they
agreed, was intolerable. Patrons, however well at-
tended, are dissatisfied; friends and sons desert the
poor; merit is of no avail, and misfortunes multiply.
Wives of the best family abandon their husbands:;
friends transter their attachment to more powerful
individuals. Again, let a man be brave, handsome,
cloquent, and learned, without wealth, he obtains not
any enjoyment, and is as a dead man amongst the
living. Better death, than poverty. Again, it is said,
“Arise, my friend, for a moment, and remove the
burden of indigence from my fate, that I may share
with you the felicity which death affords. Itis better,
therefore, to go to the cemetery at once, and become
a corpse, than live in poverty.” The friends assented
to this, and agreed, that every effort should be adopted
to acquire wealth, as it is said, nothing is obtained by
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him who has not money. Let, therefore, the wise
man attach himself to its acquirement. Wealth is
acquirable by six means: begging, service, agriculture,
science, usury, and trade: of which, trade is the best,
as its profits are most independently realized; as it is
observed: “The food obtained as alms may be carried
off by erows; the favour of a prince or patron may
be withdrawn; agriculture is laborious; and the respect
to be paid to a preceptor in acquiring knowledge
is troublesome; usury brings poverty on other
people; so that the only method eligible is trade.
Money is made in trade in seven ways: by defective
weights and measures; by false statements of price;
by the lapse of deposits; by receiving the securities of
friends; by managing estates for others; by dealing
in perfumes; and by exporting goods for sale. In the
first case, it is pretended that the measure is full,
when it is not. In the second, selling a thing for
more than its worth is the natural practice, even of
barbarians, While a deposit is in his house, the mer-
chant prays to the gods that the owner may die, when
he will make them suitable offerings. When a trader
sees an acquaintance coming to borrow, he pretends
to lament his misfortune, but is inwardly delighted.
In the management of estates is the reflection, I have
got hold of lands full of treasure. Of all goods?’, per-
fumes are the best: gold is not to be compared to the
article which is procured for one, and is parted with

See remarks at the close of this Essay,
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for a thousand. Exporting commodities is the proper
business of personsalreadly wealthy ; as it is said, *Those
who are wealthy are heard of from afar.’ Riches are
attracted by riches, as wild elephants are caught by
tame ones. Capital is multiplied twice and thrice over,
in repeatedly buying and selling, by those who have
knowledge, and travel to other lands. The idle and
weak alone are afraid of foreign countries. ‘Crows,
deer, and dastards, die in their native place.’

Having thus reflected, the four friends determined
to quit their home, and set off together on travel.
The man, whose mind is intent on wealth, leaves his
friend and family, his mother and his natal soil, and
roams to foreign and ungeniallands, without amoment’s
hesitation. After some days, the Brdhmans arrived
at Avanti (Ujjayini), where they bathed in the Sipra,
and worshipped Mahdkala'; after which they pro-
ceeded, and met with a Yogi named Bhairavinada,
with whom they formed an acquaintance, and who
invited them to his abode. e inquired of them the
purpose of their journey. They said, they were
pilgrims in search of magic power, repairing to the
shrine where wealth or death awaited them; as it is
said, ‘The water that falls from Heaven may sometimes
flow in the realms below the earth. The force of fate
is inconceivable, and man is weak against it. The

! One of the twelve great Lingas, and well known to have
been especially worshipped at Ujjayini. This Linga was destroy-
cd by Altumak, in 1231.
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objects of man may be apparently attained by mortal
efficacy: but that is fate; for when you speak of
human qualities, you give that name to destiny; at
the same time, ease is not here the source of ease, nor
can it be enjoyed without exertion. The destroyer of
Madhu (Vishiu) seized Lakshmi forcibly, and held her
clasped in a firm embrace. Tell us, therefore, they
continued, if you are acquainted with any drug of
virtue, to carry us into secret chasms, and tame the
imps of evil; or efficacious in the rites of charnel
grounds. You, they said, are an adept; we are but
novices, but we are resolute. None but the illustrious
can satisfy the wishes of the worthy. The ocean alone
supports the subterrestrial flame.’

The Yogi, finding them apt scholars, admitted their
request, and gave them four magical balls, one a-piece,
directing them to go to the northern side of the Hima-
chala mountains, where each, on the spot where the
balls should spontaneously fall, would find a treasure.
They accordingly went thither: and one of the balls
soon fell on the ground. The Brihman, to whom it
belonged, with the assistance of the rest, dug up the
soil, and there discovered a copper mine. He desired
the rest to take as much as they liked, but they re-
fused, determining to seek their fortunes farther. He
replied, Go on, then, I shall return; taking therefore
as much of the metal as he could, he went back, and
the rest proceeded.

The ball belonging to another soon fell, and he dug
up the spot, which proved to contain a silver mine.
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Overjoyed, he exclaimed, “Let us go no farther, but
take as much as we can, and then return.” The other
two, however, ridiculed his folly, and resolved to ad-
vance, hoping as they had at first met with copper,
then silver, they should successively meet with metal
still more valuable. So it proved, for the next ball
that fell indicated a vein of gold, with which the man
to whom the ball belonged entreated his companion to
rest satisfied. The argument previously used, however,
being justified by the discovery of gold, determined
him to persevere, in the full confidence, that he should
next come to a bed of diamonds. The discoverer of
the gold mine declined accompanying him, and he
went on alone—, the other promising to await his
return.

The last Brahman proceeded through solitary paths,
scorched by the rays of the sun, and faint with thirst,
till at last he came to a place which was whirling
round, and on it stood a man, whose body was covered
with blood, and on whose head a wheel revolved. e
approached, and asked him who he was, and why the
wheel was placed upon his head, and requested him
also to shew him where any water was procurable:
but he had scarcely spoken, when the wheel trans-
ferred itself from the crown of its late possessor to
the head of the Brahman. He exclaimed, How! what
is this ? and the stranger replied, You have taken the
wheel from my head, and you must keep it, till some
one like yourself shall come hither, with that magic
ball in his hand, and shall address to you similar
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questions to those you have asked of me. The Brah-
man inquired, how long a time he had passed in that
plight. The stranger asked who was the present
sovereign, to which the Brédhman answered, Vinai-
vatsa!. The man then said, When Rima reigned, I
came hither, impelled by my poverty, and guided by
the magic ball, as thou hast been: I found a man here
with the wheel on his head, and asking him such
questions as thou hast put, the wheel was fixed upon
my head. I have been here ever since. And how did
you get any thing to eat? inquired the Brahman. The
other replied, This law was fixed by the God of
wealth, who fears his treasure should be plundered.
His fears are known to the Siddhi Nagas®, who send

! Udayana or Vatsa, the King of Kauddmbi, is probably in-
tended here; he was celebrated for his skill on the Vind, or
Lute. This prince is the hero of the first chapters of the Vrihat-
Katha, which gives this account of his descent. He is the son of
Sahasranika, the son of Satainika, the son of Janamejaya, the son
of Parikshit, the son of Arjuna. The gencalogy of Arjuna’s
descendants, which Dr. Buchanan Hamilton derives from the
Bhagavata P., has no prince of this name. The son of Sahas-
ranika is termed Aswamedbaja. The two works are also at
variance, regarding the founder of Kausambi, the Viihat Kathd
ascribing it to Sahasrdnika, which is so far apparently most
correct, that various works concur in styling Vatsa king of
Kausdmbi, whilst the Bhidgavata, however, calls the founder of
that city Chakra, the fourth prince from Sahasrdnika. Hindu
genealogics, Introduction 13, and table 9. [Lassen, Ind. Alt.,
I, XXVI.]

? The Négas are the serpents which inhabit the region under
the carth. Siddhi means superhuman power which may be ob-
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men hither: but when a mortal arrives, he loses the
sensations of hunger and thirst, and is exempt from
decay and death. He retains alone the consciousness
of solitude and pain. But now excuse me, I am re-
leased, and shell return home. So saying, he departed.

The Brahman, who had found the gold mine,
wondered why his companion tarried so long, and
becoming at last impatient, he set off in quest of him.
Tracing his course by the impressions of his feet, he
followed him to the spot where he stood, and beheld
him covered with blood, running down from his head,
which was cut by the sharp edges of the wheel. To
the inquiries of his friend he replied by telling him
the property of the wheel—, and what he had wit-
nessed. On which the other reproached him, saying,
Did I not tell you to stop? but your lack of sense
could not allow you to take my advice. It is very
justly observed, ‘Better sense than science; unless it
improve by knowledge.” Those who want common
understanding will as surely perish as did those who
revived the Lion. The man with the wheel asked how
that was, to which the other replied:

“There were four Brahmans residing in the same
village, all intimate friends. Three were men of great
acquirements, but destitute of common sense. The

tained Dy their worship. Their being opposed to Kuvera, and
desirous of encroaching on his wealth, although here stated in a
popular form, is like many things in this work, no longer a
familiar notion amongst the Hindus.
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fourth was an intelligent fellow, but equally destitute
of learning. As they were poor, they determined at
one of their meetings to go to some country where
learning was patronized, and where, they were satis-
fied, they should speedily be enriched with presents
from the king. They accordingly set off, but when
they had gone some way, the cldest cried out, ‘It
never occurred to me before, that our fourth friend
here is illiterate. Ile is a man of sense to be sure, but
that will not entitle him to any rewards from the king;
we shall have, therefore, to relinquish to him a part
of our earnings, and it would be fairer, I think, for
him to remain at home.” The second agreed in this
opinion, but the third opposed it, saying, ‘we have
always been friends and companions from infancy, and
let him, therefore, participate in the wealth we shall
acquire.” This sentiment prevailed, and they all went
on in harmony.

“As they passed through a forest, they saw the
scattered bones of a dead Lion. ‘I have met, said
one, ‘with an account of a method by which beings
can be re-animated: what say you? shall we try the
experiment, and employ the energies of science to
restore life and shape to these bones?” They agreed.
One undertook to put the bones together; the second
to supply the skin, flesh, blood, &c., and the other to
communicate life to the figure. When the two first
had accomplished their tasks, the third was about to
begin his; but the fourth stopped him; ¢Consider
what you are going to do,” he exclaimed, ‘if you give
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life to the lion, the consequence will be that he will
devour us. ‘Away, blockhead,” replied the sage,
‘I am not to project things in vain.’ ‘Wait an
instant, then,’ replied the man of sense, ‘till I get
up into this tree.” So saying, he climbed up into a
tree at hand, and his learned associates accomplished
their undertaking. A substantial living lion was formed,
who fell upon the three philosophers, and destroyed
them. When he was gone, the man of common sense
descended from his hiding place, and reached home
again is safety.”

When he had finished, the man with the whecl ex-
claimed: “This is very unreasonable, that destiny
should destroy men of great talents, and allow simple-
tons to escape; as it is said, ‘Sec where Satabuddhi
(hundred-wit) is carried on the head, and there too
1s Sahasrabuddhi (thousand-wit), whilst 1, who am
Eka-buddhi (single-wit), still may gambol in the
crystal stream.” ‘How,” asked he of the gold mine,
‘happencd that?’ The Chakradhara® replied, ‘In a
certain reservoir were twotishes, one named Sutabuddhi,
the other Sahasrabuddhi. They had a friend, a frog,
named Ekabuddhi, with whom they were in the habit
of meeting and conversing at the edge of the water.
When the usual party assembled, they saw several
fishermen with their nets approach, and heard them
say to one another, ‘this pool is full of fish, the water

1
From Chakra, a whecl, and Dhara. who Lears; the use of
this denominative may spare some repetition,
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is but shallow, we will come to-morrow morning and
drag it.” They then went away. When they had
departed, the frog said to his friends, ‘What is to be
done? had we not better make our escape?’ at which
Sahasrabuddhi laughed, and said, ‘never fear, they
have only talked of coming. Yet, if they should come,
I will be answerable for your safety, as well as my
own. I shall be a match for them, as I know all the
courses of the water. Satabuddbi said, ‘My friend
here is very right; wherever there is a way for the
breeze, for water or its tenants, or for the rays of the
sun, the intellect of a sagacious person will penetrate.
By following his counsel your life would be in no
peril, even had you approached the abodes of the
manes. Stay where you are, even I will undertake
your safety.” The frog said, ‘I have, perhaps, but
limited talent, a mere singleness of sense, but that tells
me to flee; and therefore, whilst I can, 1 shall with-
draw with my mate to another piece of water.” The
frog left the pool that night. In the morning the
fishermen arrived, and the lake was so beset with
nets, that all the fish, turtles, crabs, and other tenants
of the water were made prisoners, and amongst them
Satabuddhi and Sahasrabuddhi, in spite of their boast-
ed cunning, were caught and killed. The frog saw
the fishermen on their return, and recognising Sata-
buddhi on the head of one man, and Sahasrabuddhi
dragged along with cords by another, pointed them
out to his mate in the words which I cited.”

The Bréhman of the gold mine answered, This may
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be very true, but a friend’s words are not to be
despised, and you had better have listened to me, than
followed the dictates of your own avarice and presump-
tion. Well was it said, ‘Bravo, uncle, you would sing
your song, though I dissuaded you, and see what a
splendid gem you have received as the recompense of
your performance.” The Chakradhara asked, how was
that? The other replied.

“In a certain village there was an Ass named
Uddhata. During the day he carried the bundles of
a washerman. At night he followed his own incli-
nations. During his nocturnal rambles he formed an
acquaintance with a Jackal, in whose company he
broke into enclosures, and feasted on their contents.
On one occasion, when in the middle of a cucumber
field, the Ass, exulting with delight, said to the Jackal,
‘Nephew, is not this a heavenly night; I feel so happy
that I must sing a song. In what key will you prefer
it?’ The Jackal replied, ‘What nonsense, when we
are engaged in plundering, to think of such a thing.
Silence becomes thieves and libertines, as it is said,
‘Let the sick man and the lazy refrain from stealing
and chattering, if they would escape with life.” If
your song be ever so sweet, should the owner of the
field hear, he will rise, and in his rage bind and kill
you: eat, therefore, and be silent.” The Ass replied,
“You can be no judge of the charms of music, as you
have spent all your life in the woods. Observe, in
the nights of autumn, in privacy with your love, the

distant song of the singer drops like nectar into the
1L &
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ears.” The Jackal answered, ‘may be so, but your
voice is abominable, why should you let it lead you
into trouble?’ The Ass was highly affronted at this,
and said; ‘away, blockhead, do you question my
musical proficiency? I know every branch of the
science; for instance, there are seven notes, three
scales, and twenty-one intervals, &c.! The scientific
combination of the parts of music is particularly grate-
ful in the autumnal season. There is no gift of the
gods more precious than music. Ravana received the
boon from the three eyed god (Siva), delighted with
the rattling of dry tendons. How then do you presume
to question my powers, or to oppose their exercise?’
“Very well,” replied the Jackal, ‘let me get to the door
of the garden, where 1 may see the gardener as he
approaches, and then sing away as long as you please.’
So it was settled; and the Jackal having provided for
his own safety, the Ass opened his chaunt. The
gardener was awakened by the noise, and rising im-
mediately, repaired to the spot, armed with a stout
stick, with which he fell upon the ass, knocked him
down, and belaboured him till he was tired. Ile then
brought a large clog, with a hole in it, which he
fastened to his leg, and tied him to a post, after which

! The entire enumeration in the text is 7 swara, 3 grama,
21 murchhana, 19 tdla, 3 mdtra, 3 laya, 3 sthana, ¢ yatis, 9 rasa,
36 varna, 40 bhasha, 150 gitd. Sece the author’s remarks, at the
close of this essay. Mr. Wilson reads nara for rasa, and threc
divisions of yatis in place of ¢ yatis.—H.T.C.
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he returned home, and weunt to sleep. The Ass came
to himself, and forgot his tortures in the recollection
of his home and companions. As it is said, ‘On a dog,
a mule, and an ass, a good beating leaves but a mo-
mentary impression.” Accordingly, springing up, he
forced his way out of the inclosure, carrying the clog
along with him. As he ran off, the Jackal met him,
and said, ‘Bravo, uncle,” &e.”

The Chakradhara having heard this story, answered,
What you observe is very just: hut you should re-
collect, that a man who neither exercises his own
judgment, nor follows a friend’s advice, brings on his
own ruin, as was the case with Manthara, the weaver,

“There was a weaver named Manthara, all the wood
work of whose loom was, on one occasion, broken.
Taking his axe, he set off' to cut fresh timber, and
finding a large Siéu-tree, by the sea side, began to fell
it. In the tree resided a spirit, who exclaimed on the
first stroke of the axe, ‘Iola, this tree is my dwelling,
and I cannot quit it, as here 1 inhale the fresh breeze
that is cooled by the ocean’s spray.” The weaver
replied, ‘What am I to do? unless 1 get wood, my
family must starve. Do you, therefore, look out for
another house; quick, this I must have.” The spirit
replied, ‘You shall have any thing else you ask for;
but not this tree.” The weaver then agreed to go home,
and consult a friend and his wife, and return with his
final determination.

“When the weaver returned home, he found there
a very particular friend of his, the barber of the village,
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to whom he told what had occurred, and whom he con-
sulted what he should request. The barber said: ‘Ask
to be made a king; then I will be your prime minister,
and we shall enjoy ourselves gloriously.” The weaver
approved his notion; but first, he added, he must
consult his wife. To this the barber strenuously ob-
jected. A wise man, he argued, would confer on
women food, clothing, and appropriate ornaments, hut
would never let them share his councils, as Bhirgava
has stated, that where a woman, a rogue, or a child,
had the management, the house was sure of going to
ruin. A man would maintain his rank and respec-
tability, as long as he associated with grave people, and
entrusted no woman with his secrets. Women are
engrossed with their own designs, and purpose only
their own pleasure. They love their own children
even no longer than they derive from them self-
gratification.” The weaver admitted the justice of his
friend’s observations; but his wife, he said, had no
other thoughts than for her husband’s welfare, and he
must take her advice. Accordingly he went to her, and
related what had happened, what thebarber hadrecom-
mended, and asked her what she thought it would be
most advantageous for him to solicit: she replied:
“¢You should never listen, husband, to the advice
of a barber; as it is said, ‘Husbands should never take
counsel with courtezans, parasites, mean persons,
barbers, gardeners, and beggars. Royalty is a very
troublesome thing, and the cares of peace and war,
aggression and negotiation, defence and administration,
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never allow its possessor a moment’s enjoyment. He,
who is wise, will ever shun the station of a king, for
which his own relations, brothers and offspring, would
be armed against his life. I should recommend you,
therefore, to be contented with your station, and only
to seek the means of more effectually earning your
livelihood. Ask for an additional pair of hands, and
another head, with which you may keep a loom going
both before and behind you. The profit of such a
second loom will be quite sufficient to give you con-
sequence and credit with your tribe, as we have
already from those of the first quite enough for our
own cxpenditure.”

“This advice pleased the husband mightily; he
repaired forthwith to the tree, and requested the spirit,
as the price of his forbearance, to give him another
pair of arms, and an additional head. No sooner said
than done; and he immediately was possessed of two
heads and four arms, with which he returned home-
wards, highly delighted. His new acquisitions, however,
proved fatal; for as soon as the villagers saw him,
they exclaimed, ‘a goblin! a goblin!” and falling on
him with clubs, or pelting him with stones, speedily
put a period to his existence. Therefore, I say, &c.”

The Chakradhara continued: Every one who is tor-
mented by the devil of improper expectations naturally
incurs ridicule, as it is said, ‘He who forms extravagant
hopes for the future will be as much disappointed
as the father of Soma Sarma.” How was that? asked
the other Brahman; and he with the wheel proceeded.
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“There was an avaricious Braluman named Soma
Sarmé, who had collected during the day as much
meal, in alms, as filled an earthen jar. This jar he
suspended to u peg immediately at the foot of his bed,
that he might not lose sight of it. During the night
he lay awake some time, and reflected thus: That jar
is full of meal. If a scarcity should take place, I shall
sell it for a hundred pieces at least; with that sum I
will buy a pair of goats; they will bear young, and I
shall get enough by their sale to purchase a pair of
cows. 1 shall sell their calves, and will purchase
buffaloes; and with the produce of my herd I shall be
able to buy horses and mares. By the sale of their
colts 1 shall realize an immense sum; and with my
money I will build a stately mansion, As I shall then
be a man of consequence, some wealthy person will
solicit my acceptance of his daughter with a suitable
dower. I shall have a son by her, whom I will call by
my own name Soma Sarma. When le is able to crawl,
I shall take him with me on my horse, seating him
before me. Accordingly, when Soma Sarmd sees me,
he will leave his mother’s lap, and come creeping
along, and some day or other he will approach the
horses too near; when I shall be very angry, and shall
desire his mother to take him away. She will be
busy with her household duties, and will not hear my
orders; on which I shall give her a kick with my foot.
Thus saying, he put forth one of his feet with such
violence, as to break the jar. The meal accordingly
fell on the ground; where, mingling with the dust and
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dirt, it was completely spoiled: and so ended Soma
Sarma’s hopes.' ”

“There is a city in the north, named Madhupura,
of which Madhusena was king. A daughter was born
to himn, who had three breasts. When the king heard
this, he ordered the chief attendant to take away the
infant, and expose her in the woods, so that the matter
should remain unknown. The attendant, however,
recommended that, as the birth of such an infant was
a very extraordinary event, it would be better to
consult the Brahians what was to be done, so that
the consequence might not be the loss of both worlds;
as it is said, a wise man should always inquirve the
meaning of what he observes, like the Brihman, who
thus escaped the grasp of the goblin. The king asked
how that was, to which the attendant replied:

“Chandavarm4, a Rikshasa, haunted a certain wood,
and one day laid hold of a Brihman, who passed,
leaping upon his shoulders, and ordering him at the
same time to proceed. The Briahman, overcome with
terror, obeyed; but as he went along, he observed
that the goblin’s feet were particularly soft and tender,
and inquired of him how this happened. The Rikshasa

' A story of a monkey revenging himself on a king, who
had caused a number of tame monkeys to Le killed, and the
marrow of their bones applied to relieve burns in his horses,
scorched by the stables being burnt, here follows; and is succeeded
by a tale of a monkey, a thief, and a goblin. Both are omitted,
as deficient in interest; the entire fifth section being too long for
insertion.
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replied, I am under a vow never to walk, or touch
the ground with my feet. After this, they came to a
pool, where the Rikshasa said, Let me down, whilst
I bathe, and perform my devotions; but beware how
you leave the place till I come out of the water. The
Brahman obeyed; but when he had got rid of his
load, he reflected, that now was his time to escape;
for as the Rikshasa was incapacitated for walking, he
would not be able to overtake the fugitive; accord-
ingly he took to his heels, and effected his retreat in
safety : therefore I said, &e.”

The advice thus given by the attendant was followed
by the R4j4; and having summoned the Brahmans, he
consulted them how he should act; to which they
replied, “It is said, Sire, that a daughter whose limbs
are defective or excessive will be the cause of death
to her husband, and destruction of her own character:
and a damsel with three breasts will inevitably be the
source of evil to the parent, whose sight she may
attract. Your Majesty should therefore take care to
avoid seeing your daughter. Let any one, that will,
marry her, stipulating that he leaves the country. In
this way no offence will be offered to this world, or
the next.” The Raj4 approved of this plan, and or-
dered the drum to be beat, and proclamation to
be made, that whoever would marry the princess,
and remove with her to a distant country, should
receive a hundred thousand rupees. Notwith-
standing this offer, no person came forward; and
the princess arrived at adolescence, without any
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one proposing to espouse her. At last she found a
husband.

In the city resided two paupers who were friends;
the one was blind, and the other hunch -backed; the
latter, who was named Manthara, persuaded the
former to marry the princess, with whom, and the
money, they should remove to a distant place, and
lead a life of ease: or if by the evil nature of the
princess he should die, there would at least be an end
of his misery. The blind man accordingly accepted
the terms of the proclamation; and having married
the princess, and received the dower, set off with her,
and his friend, to a distant residence.

After passing some time contentedly, the blind man
giving himself up to indolence, and hunch-back con-
ducting their domestic arrangements, the evil influence
of the princess’s deformity began to operate, and she
intrigued with hunch-back. This couple then soon
began to plot the blind man’s destruction. With this
intent hunch-back brought home one day a dead snake
of a venomous nature, which he gave to the princess,
and desired her to mince it, and dress it with proper
sauces, after which she should give it to her husband,
telling him it was a dish of fish. Manthara then went
away, and the princess, delighted, cut up the snake,
and set it to boil: then, having other matters to look
after, she called to her husband, and desired him to
attend to the stirring of the nice mess of fish she was
cooking for his dinner. He obeyed her, licking his
lips at the intimation, and stirring the vessel as it
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boiled. In this manner, hanging over the caldron, the
fumes of the venom drew the tears so copiously from
his eyes, that they gradually dissolved the film which
obscured his vision, and he was restored to sight. As
lie looked into the boiler, he saw immediately that he
was cooking the fragments of a black snake. He at
once concluded what his wife’s design was, but re-
mained in doubt, who her accomplice could be. To
ascertain this, he resolved to disseinble, and still affect
his former blindness. Presently hunch-back returned,
and the husband, watching his conduect unobserved,
was soon satisfied of the good understanding that
subsisted between his treacherous friend, and faithless
spouse. He approached them unperceived, and sud-
denly seizing hunch-back by the fect, being a man of
great strength, he whirled him over his head, and
dashed him against the breast of the wife with such
violence, that his head drove her third breast through
her body to her back, and both she, and her paramour,
instantly perished: therefore I said, &e.

The Brahman who had found the gold mine then
concluded, “It is well said, all prosperity proceeds
from Fate; but, in compliance with Destiny, prudence
is not to be disregarded in the manner in which you
neglected it by not listening to my advice.” He then
left his friend to his fate, and returned to his own
abode.

Vishiu Sarmé baving thus terminated these nar-
ratives, asked the princes, what more it was necessary
for him to say? The princes replied, Most worthy
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preceptor, we have learnt from you all that is essential
to the dutics of a king. Then we have only to wish,
answered Vishnu S'arma'w, that this Sastra may be
considered as a mirror, reflecting light friendly to
other sciences, and facilitating to those, who are ac-
quainted with its contents, the acquirement of worldly
wisdom,

When the king found his sons were instructed in
this manner, in the course of six months, in the sub-
stance of all the Sz’mstms, he was highly delighted with
their improvement, and acknowledging that the sage
had fulfilled his promise, loaded him with unprece-
dented wealth and favours.

The course of the narrative has interrupted our
comments : it is therefore necessary to revert to them,
to indicate a very few analogies which this section
offers, and to notice one or two circumstances which
are interesting as throwing light on a state of manners
no longer known to the Hindus.

The first story, of the beggar turned to a lump of
gold by a blow, occurs, with some variation, in the
third section of the Hitopadesa. It may be also con-
sidered as connected with the tale of the dervise
Abounader, in the Oriental Tales®  The chief
peculiarity, however, of this story is its correct de-

* [Cabinet des Fées, Vol. XXV, p. 150. Benfey, L. 1., 1,
471 8]
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lineation of Jain customs; a thing very unusual in
Brahmanical books. The address of the barber, and
the benediction of the Superior of the Vihira, are
conformable to Jain usages. The whole is indeed a
faithful picture: it is also unaccompanied by any sneer,
or abuse; and the satire is rather levelled at the
Brahmans. The accuracy of the description is an
argument for some antiquity ; as the more modern any
work 1s, the more incorrect the description of the
Jainas and Bauddhas, and the confounding of one with
the other.

The second story is in both the Hitopadesa, and
Kalila wa Damna. It was an early favourite in Europe,
and is found as a Fabliau, the dog being substituted
for the weasel or ichneumon; an exchange in very
good taste, when the scene is laid in Europe, but
wholly foreign to the notions of the llindus, amongst
whom the dog has never been a domestic animal:
whilst the néol or nakula, the viverra mungo, on the
contrary, has always been a pet. The most pleasing
form of this celebrated tale is the ballad of Bath
Gellert*.

The passage of the third story, relative to the profits
of trade, it is not very easy to render in a satisfactory

* [bedd Gelhart, i. e. the grave of Kilhart. E. Jones (Musical
relics of the Welsh bards. London: 1808, Vol. 1, p. 75.) mentions
the common Welsh proverb: yr wy’n edivarn cymmaint a’r Gwr
a laddedd ei vilgi, i. e. I repent as much as the man who slew
his greyhound. See also A. Keller ad “Dyocletianus Leben.”
1841, p. 53.]
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manner, as the technical terms employed are no longer
in use.

The Goshfika karma appears to imply the manage-
ment of lands for others, by the expression illustrative
of it; but the Parichita-grahakigama is by no means
clear. One copy alone attempts to explain it. Pa-
richitam 4gachchhantan grahakam utkanthayd vilokya
érehsthi hridaye hfishyate: The merchant is delighted
at heart, when with affected sorrow he sees an ac-
quaintance coming (as a borrower)*.

The musical pretensions of the ass, and the beating
they procure for him, form a fable with which all
children are familiar **. The recapitulation of musical
terms that occurs, is, however, rather curious, and
exceeds the limits, to which Sir William Jones and
Mr. Paterson *** have carried their explanation of the
musical language of the Hindus. The seven notes are
common to the Hindu scale, and that of Europe. The
Gramas are scales. Of these, the Madhyama Grama
is identified by Mr. Paterson with the major, and the
Gindhara with the minor, mode. The Murchhanas

* [The verses quoted above are found in Kosegarten’s text
inserted at p. 6 & 7 (Book I, vv, 6—20.) Benfey, 1. 1., II, 5.
translates goshiikakarmaniyukta Ly “an agent” or “broker”, and
Dparichitagrihaka by ““a rich buyer’”. The former is rendered by
Bohtlingk (Mélanges Asiatiques, 1V, 209.) “the partner in a joint
business”, the latter “a customer.]

** [Weber, Ind. Stud., III, 852. Grimm, Reineke Fuchs. Berlin:
1834, p. CCIX.]
¥*#* [Asiat. Res., 1X, 456 ff.]
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he considers as the intervals of the scale. There are
seven to each grima, or twenty-one in all. Tala is
the division of time; and the Matrds and Layas refer
to the same, no doubt: the first possibly implying
the duration of the bars, the second that of the notes,
and the third that of the rests, or pauses. Of the
remaining members of the list, in their purely musical
sense, I cannot here attempt an explanation'.

The story of the weaver may remind us of the three
wishes, to which, however, in point and humour, it is
vastly inferior®. That of Soma-Sarma is given in the
Kalila wa Damna, and Hitopadesa [I1V, 8]. It is in
substance the same also as that of Alnaschar, in the
Arabian Nights. As related in the Ayar Dénish of
Abulfazl, it is translated in the first volume of the
Asiatic Miscellany **,

The story comprised within the last, of the Rakshasa
who got upon the Brahman’s shoulders, contains the
hint of the old man who proved so troublesome to
Sindbad, in his fifth voyage; and who makes so pro-
minent a figure also in the Hindi story of Kdmaripa
and Kamalat4, translated by Colonel Franklin®**. The

" As relating to vocal music, several of the terms may here
be understood in their ordinary sense: matrd refers to syllabic
length, or vowel sounds; varfias are consonants; bhasha signifies
language; and gitd tune or song.—H.T.C.

* [Benfey, 1. L, I, 495 fl.]

** [Benfey, 1. 1., I, 499 ff. H. Kurz ad B. Waldis IV, 80.
Grimm’s Kindermiirchen, Vol. 111, 244.]

##* [For the literature comp. Benfey, L. 1., 1, 534 ff., who refers
also to Mahabh. XIII, 5885— 5918.]
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last story of the section is absurd enough; but it has
a curious bearing, although perhaps unintentionally.
The malformation of the heroine might be thought a
satire on a very popular legend of the south of India,
traces of which may be scen in their sculptures, par-
ticularly at Madura. According to that story, the
daughter of one the carly Pandyan Kings was born
with three breast. She was an incornation of Devi;
and the third hreast disappeared, when she espoused
Siva himself, in the form of Sundarcéwara, the divinity
that was ecver afterwards the tutelary god of the
Pandyan kingdom, and its capital, Madura. A modi-
fication of this legend is also met with in Ceylon; the
fair demon Kurani, having been born with three breasts,
one of which disappeared on her espousal of Vijaya,
the prince who first led a colony to that Island.—
Davy’s Ceylon, 294 %,

NOTE.

The Hitopadesa is not the only Sanskrit epitome of
the Panchopikhydna, or Pancha Tantra. Another
abridgment of it, following the original much more
closely, both in the matter, and in the arrangement
of it, is the Kathamfita-nidhi (treasure of the nectar of
tales), by Ananta-Bhaffa, who describes himself in the
introductory and concluding lines of the work as

* [Benfey, 1. 1., I, 515—34.]
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son of Nagadeva - bhatta, a Brahman of the Kanwa
branch. He professes to preserve in his epitome
of the text the whole of the narrative, or story, but to
abbreviate the poetical illustrations. The performance
appears, so far as I have compared it with the origi-
nal, to conform with the author’s professed design in
that. respect.—H.T.C.
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VIL
IINDU FICTION.

From the British and Foreign Roview, No. XXI (July 1840), p. 224—274.

1. Essai sur les Fables Indiennes. Par M. A. Loiseleur
Deslongehamps. Paris: 1838.

2. Somadeva’s Mahrchen - Sammlung, Sanskrit und
Deutsch. Von Dr. Hermann Brockhaus. Leipzig:
1839.

Tur controversy that was carried on towards the end
of the last century between the advocates of the
eastern or of the northern origin of European fiction,
hadreference especially toa particular class of creations,
—to those of chivalric romance ,—to the marvellous
exploits that were magnified out of the traditional
achievements which might possibly have been wrought
by the companions in arms of Arthur and Charlemagne,
elevated to the rank of knights of the round table, or
Paladins of France. These narrations, although they
no doubt derived much of their martial fierceness from
the songs of the bards and scalds, and much of their
machinery from the more graceful and inventive fancy
of the Arabs, yet took their peculiar character from

the people for whom they were composed, and were
1L 6
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moulded into the forms in which they were popular,
in unison with the temper and tone of the times in
which they were written, until they presented but few
and uncertain vestiges of their foreign original.

This was not the case with the different class of
fictions which, at a somewhat later date, formed an
important. accession to the literature of Kurope, and
which can most confidently be traced to the East.
Belief in the Asiatic origin of many of the fables and
tales of domestic life, which afforded instruction and
entertainment to the Middle Ages, has for some time
prevailed, and of late years the proofs have been
multiplied by the industry of Oriental scholars. The
evidence adduced has been of the most positive de-
seription. It is not built on probabilities, upon general
and indefinite analogies, or on partial and accidental
resemblances, but upon actual identities. Although
modifications have been practised, names altered,
scenes changed, circumstances added or omitted, we
can still discover the sameness of the fundamental
outline, and, amidst all the mystifications of the mas-
yuerade, lay our hands, without hesitation, upon the
authentic individual. We can also, in many instances,
follow the steps of the migration which the narratives
have undergone, and determine when and by what
means these Asiatic adventurers were naturalized in
the different countries of Europe in which they are
found. The inquiry, however, is yet in its commen-
cement, and it seems highly probable that its further
prosecution will very extensively add to the testimonies
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of the Eastern origin of many of the inventions, which,
as Contes, Fabliaux and Novelle, constituted the light
reading of the more civilized nations of the West in
the fourteenth and fifteenth centuries.

Sir Williamn Jones, in his Discourse on the Hindus ¥,
observes that they are said to have boasted of three
inventions,—the game of chess, the decimal scale, and
the mode of instructing by apologues. He does not
cite his authority, and it may be doubted if the Hindus
ever boasted of any such discoveries. As far as relates
to teaching by apologues, although there can be no
doubt that it was a national contrivance, devised by
them for their own use, and not borrowed from their
neighbours, yet there is no sufficient reason to suppose
that it was originally confined to them, or first com-
municated by them to other nations. It has been urged
with some plausibility, that the universal prevalence
amongst the Hindus of the doctrine of the metem-
psychosis was calculated to recommend to their belief
the notion that beasts and birds might reason and con-
verse, and that consequently the plan of such dialogues
probably originated with them; but the notion is one
that readily suggests itself to the imagination, and an
inventive fancy was quite as likely as a psychological
dogma to have gifted mute creatures with intelligence,
and supplied them with a tongue. At any rate, we
know that, as an article of poetical and almost of re-
ligious faith, it was known to the Greeks at an early

* [Works, III, p. 44.]
6.
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date, for Homer is authority for the speech of horses.
Without affirming the apocryphal existence of Aesop,
we cannot doubt that fables, such as are ascribed to
him, were current even prior to his supposed date;
and we have an instance of the fact in the story of
the Hawk and Nightingale of Hesiod*. Other speci-
mens of the same class of compositions are afforded
by the fable of the Fox and Ape of Archilochus, of
which a fragment is preserved by Eustathius; and by
that of the Eagle and the Fox, which is attributed to
the same writer™, and is an established member of
all collections of fables, both in Asia and in Europe.
Roman tradition, —it would once have been called
history, —furnishes at least one well -known instance
of popular instruction by fable, which Menenius was
not likely to have learnt from the Hindus; and various
examples of this style of composition are familiarly
known as occurring in Scripture. Although the in-
vention was very probably of Eastern origin, we cannot
admit that it was in any exclusive degree a con-
trivance of theHindus, or that it was imparted originally
by them to other Asiatic nations. If such a communi-
cation ever did take place, it must have occurred at
a period anterior even to Hindu tradition.

Although, however, instruction by apologues cannot,
strictly speaking, be regarded as originally or exclu-

¥ [Erga 202—11.]
#* [Comp. G. Bernhardy, Griech. Literatur. Halle: 1856, II, 1,
p. 427 £.]
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sively a Hindu device, yet the purposes to which the
Hindus directed it, and the mode in which they
employed it, seem to be peculiarly their own. Fable
constitutes with them practical ethics—the science of
‘Nit’ or Polity— the system of rules necessary for the
good government of society in all matters not of a
religious nature—the reciprocal duties of the members
of an organized body either in their private or public
relations: hence it is especially intended for the edu-
cation of princes, and proposes to instruct them both
in those obligations which are commonto them and their
subjects, and those which are appropriate to their
princely office; not only in regard to those over whom
they rule, but in respect to other princes, under the
contingencies of peace or war. Each fable is designed
to illustrate and exemplify some reflection on worldly
vicissitudes, or some precept for human conduct; and
the illustration is as frequently drawn from the inter-
course of human beings, as from any imaginary
adventure of animal existence; and this mixture is in
some degree a peculiarity of the Hindu plan of fabling
or story-telling. Again, these stories are not aggregated
promiscuously, and without method, but they are
strung together upon some one connected thread, and
arranged in the frame-work of some continuous nar-
rative, out of which they successively spring; a sort
of machinery to which there is no parallel in the
fabling literature of Greece or Rome. As far, therefore,
as regards the objects for which the apologues or
stories are designed, and the mode in which they are
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brought together, this branch of literary composition
may be considered as original with the Hindus; and
it was the form of their fabling that served as a
model, whilst at the same time the subjects of their
tales afforded materials, to the storytellers of Europe
in the Middle Ages.

That the fables of Pilpay were of Indian extraction
was known to the orientalists of Europe in the latter
part of the last century. They are so described by
Assemannus, Fabricius, Schultens, and other scholars.
Acquaintance with Sanskrit literature had not then
been attempted, and the orientalists alluded to were
therefore unaware that the Indian original, in one of
its forms at least, was still in existence, and was still
as popular in its native country as it had been for
some fifteen centuries at least. The translation of the
Sanskrit work, entitled Hitopadesa, or Friendly In-
struction, by Mr. Wilkins and Sir William Jones, first
added this fact to the history of Pilpay’s fables, and it
was confirmed by the publication of the text at Se-
rampore, in 1804, with an intercsting preface by M.
Colebrooke, in which its relations to its Asiatic and
Europeanimitations are circumstantially particularized.
The text has been twice reprinted; in London in 1810,
and at Bonn in 1829. The history has been further
investigated, and a very ample and interesting detail
of the different translations and imitations of the
Indian original is prefixed to the late Sylvestre de
Sacy’s excellent edition of its Arabic version, the
“Calila et Dimna, ou Fables de Bidpai,” published at
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Paris in 1816%. The subject has been resumed in
the Essais sur les Fables Indiennes of the late M.
Loiseleur Deslongchamps; and all that is known
respecting it has been collected by him with most
commendable industry, extent of erudition and ac-
curacy of research. His premature death has de-
prived not only this department, but other branches
of Sanskrit literature, of a zealous and talented scholar.

The Hitopadesa, although in much of its contents
the same as the prototype of Pilpay’s fables, is not in
all respects the original. Itis avowedly a compilation,
and the compiler in the introductory lines specifies
his having collected his materials from the Puncha
Tantre and other books. He therefore apprises us
of at least a nearer approximation to the original, if
not of the title of the original. In all works of this
nature, however, —in all miscellaneous collections of
stories, interspersed with passages which are in most
instances, and may be possibly in all, citations from
other works, great liberties have always been taken,
both in the East and West, by transcribers and trans-
lators, with regard to the contents of the original
compilation. The outline has usually been preserved,
the most striking stories have been repeated, and in
weneral a similar succession has been followed; but

=)
new stories have been inserted, old ones omitted or

*# [Comp. also Liebrecht’s translation of Dunlop’s “History of
Fiction.”” Berlin: 1851, p. 194 ff. Die Fabeln Bidpai's. Ueber-
setzt von Ph, Wolff. Stuttg. 1837. Introduction.]
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remodelled, and the intervening remarks and precepts
diversified at pleasure, so as to produce infinite variety
in the copies of a work nominally the same, and to
render it a matter of almost insuperable difficulty to
determine the priority of any particular version, in
composition or in date. It would be rash, therefore,
to affirm of the Pancha Tantra that it is the very
work® that was translated by order of Noushirvan,
the king of Persia, into Pehlevi in the sixth century,
although there is reason to believe that it is of high
antiquity, even as now current. An analysis of its
contents has been published in the first volume of the
Transactions of the Royal Asiatic Society **; and from
various considerations there specified it mmay be rea-
sonably inferred that, in the condition in which it is
still met with, it is an ancient work. In the arrangement
of the chapters it conforms with the Arabic Kalila wa
Damna more exactly than the Hitopadesa; and this is
one argument in favour of its approaching more nearly
to the assigned date of the original, as the Arabic
translation is itself a work of the ninth century. The
correspondence, however, is not complete; and as far
as any inference may be drawn from its greater or
less exactness, there is reason to believe, as we shall
have occasion hereafter to show, that we have in the
Sanskrit language another form of part of Pilpay’s

[See however Benfey’s Panchatantra, I, p. 5—8.]
[See the preceding article.]
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fables, which claims precedence even of the Pancha
Tantra.

A version of the Pancha Tantra, as current in the
South of India, has been published in French by the
Abbé Dubois, but not entire. He has given only a
selection of the stories, taken from three different
copies, written one in Canarese, one in Telugu, and
one in Tamil. It may be doubted if his principle of
selection is the most judicious that could have been
adopted. “Nous avons tiré de cet ouvrage tous les
apologues qui peuvent intéresser un lecteur curopéen,
et nous avons omis plusicurs autres, dont le sens et la
morale ne pouvaient ¢étre entendus que par le tros-
petit nombre de personnes versces dans les usages et
les coutumes indiennes auxquelles ces fables font
allusion®*.” This is in fact to omit all that is most
characteristic. Enough, however, is given to show
that the vernacular representatives of the Pancha
Tantra in the Peninsula correspond in plan, and in
most of their many details, with the Sanskrit original.
Some of the stories are additions: they are classed, like
the original, in five books, whence the name of the
work, Pancha Tantra, meaning ‘The Five Chapters;’
not, as M. Dubois explains it, ‘Les Cinq Ruses.’

The carliest date at which we have evidence of the
existence of this collection of fables is in the middle
of the sixth century. Noushirvin, who reigned from
a. d. 531 to a. d. 579, having heard of the work, sent

* [Préface p. VIIL]
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his physician Barziiya to India on purpose to procure it.
He brought it back, and by the king’s command trans-
lated it into Pehlevi. He gave it the name of the Book of
Kalila and Damna, from the names of the two Jackals,
who are interlocutors in the first book of the collection.
The fact of the translation of an Indian collection of
fables into the language of Persia, at the period spoken
of, rests upon the authority of a number of Moham-
medan writers, some of whom were so near to the
time at which the occurrence is said to have taken
place, that they cannot be very far wrong in their
chrenology. The story is told by Firdausi in the
Shiah Nama, and by Masidi in his history called the
‘Golden Meadows®,” who both wrote in the tenth
century of our era; and a similar account is given in
the preface of the Arabic translation, which was made
in the eighth, M. De Sacy, therefore, is fully justi-
fied in asserting, “s'll est un fait que la critique la plus
rigoureuse ne puisse coutester, ce seroit assurement
celui-la, quand méme on n’auroit & faire valoir en sa
fuveur que cette imposante réunion de témoignages.”
(Calila et Dimna, Mémoire Historique, 2.)

A difficulty that has sometimes puzzled even those
who feel little doubt of the Indian origin of the Kalila
and Damna, or of Pilpay’s fables, is the name of the
author, which, according to the Mohammedan writers,
was Bidpai, of which Pilpay is the European corrup-
tion. In the Sanskrit works, the Pancha Tantra and

* [Magoudi. Paris: 1861. I, 159.]
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Hitopadesa, the author is not named. The stories are
ascribed to a Brahman denominated Vishiu Sarman,
who repeats them for the instruction of the sons of
the king; but this is merely a part of the wmachinery,
a dramatic impersonation. No satisfactory Indian
original has been conjectured for the term Bidpai®.
As Sir William Jones observes, Bid-pai in Persian
means willow -footed, which is mere nonsense if ap-
plicable to a man; and Pil-pai elephant-footed, which
is not much better. He is disposed, upon the authority
of the author of the Anwari Soheili, to resolve it into
Baidya-priya, said by that writer, and by .\bdlfazl, to
denote ‘friendly physician.” The character of ‘physician’
attributed to the first translator of the work, Barztiya,
is in favour of some such etymology, and possibly the
original term was merely the Sauskrit word Vaidya or
Baidya, physician, or with the additional final vowel,
which in Persian converts a definite into an indefinite
noun, Baidya-i, a physician. It is easy to understand
how this became Baidpai, for the only distinction
between the two consonants is in the dots underneath
them, a y having two dots, and a p three: the accidental
addition of a third dot would therefore at once have
changed Baidyai into Baidpai, and the mistake of a
copyist will have been the source of the perplexity.
According to M. De Sacy *¥, the original Arabic reads
the name DBaidaba, which he conjectures may be

[Compare however Benfey, L 1., I, 32—35.]
[Calila et Dimna. Méwmoire historique, p. 17, Note.]
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derived from the Sanskrit Vidvan or Bidban, a learned
man. The common attribution of the character of
physician to Bidpai is however in favour of Vaidya.
The Mohammedan conquest of Persia in the seventh
century was the era of the destruction of the literature
as well as of the religion and independence of the
country. That the Persians had a literature is un-
deniable, as it is repeatedly alluded to by the earliest
Mohammedan writers; and besides the reputed version
of the Pancha Tantra into Pehlevi, both Tabari and
Firdausi affirm that they derived their accounts,
historical and poetical, of the kings of Persia from
Pehlevi (that is, from Persian) records. The total
disappearance of the national compositions and popular
literature of Persia prior to the Mohammedan invasion
is a remarkable circumstance, and one not easily to
be explained; but it is sufficient to refer to it in this
place as the occasion of a very inconvenient chasm in
the history of fiction. It is now impossible to deter-
mine how far the literature of the Persians was the
fountain of that fabling which the Arabs transmitted,
or how far it was itself merely the channel by which
a stream, originally springing up in India, was conveyed
to the Mohammedans, and by them to the people of
the farther west. The tradition that an envoy was
sent to India to procure a collection of fables, intimates,
however, that the Persians were rather the importers
than the fabricators of such wares. The destruction,
although rapid, was not immediate, and at any rate
the Book of Kalila and Damna was spared for a season.
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About a century after the subjugation of Persia it was
translated from Pehlevi into Arabic by a native Per-
sian, a convert to Mohammedanism, * Abdallah Ibn
Mokaffa’, in the reign of Al Manstr, the second khalif
of the house of Abbés, who reigned from a. d. 754 to
a. d. 775, the first khalif, according to Mastidi, who
ordered tranlations of Persian and Greek works into
Arabic to be made; amongst these was the “Calila et
Dimna.” The Pehlevi text then shared the fate of the
other writings in the same language. The Arabic
version still exists, and is the work which M. De Sacy
published.

The Arabic prose translation of Ibn Mokaffa’ was
put into verse at the end of the same century, under
the patronage of Yahya, son of Jaffir the Barmekide;
and another metrical version was subsequently com-
posed. In the tenth century it was translated into
modern Persian verse by Rudeghi, a celebrated poet
at the court of Nasr, one of the Samdani princes; and
in the twelfth century, or a. d. 1121, a Persian prose
translation was made by Abdul M&’li Nasr-ullah, who
wrote under the patronage of one of the last kings of
Ghiznf, Behram Shah. This work is still extant, and
a detailed account of it is given by M. De Sacy in the
tenth volume of the Notices et Extraits des Manuscrits.
It has been eclipsed, however, in the estimation of the
Mohammedans, by a more modern version of the Ka-
lila and Damna, composed about a. d. 1494 by Hosein
Bin ’Ali, surnamed Al W#’ez, who was patronized by
Amir Sheikh Ahmed, surnamed Sohail, a chieftain
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commanding under Hosein Mirza, one of the last
princes of the family of Tinnir, who held his court at
Herat. In honour of his patron, Al Wa’ez changed
the name of his work to that of Anwéri Soheili, under
which it is well known, and is deservedly popular. It
has been printed repeatedly in India, and portions of
it have been occasionally translated. Much of the
work very faithfully translates both the tales and the
moral precepts and remarks of the Sanskrit original;
and it is evident that the author must have had the
original Sanskrit under his ecye, for the moral and
practical observations of the Ilitopadesa reappear in
the Anwiri Soheili much more literally rendered than
in the Arabic version of Ibn Mokaffa’. The translator
has, however, reset the whole in a frame of his own
devising, and has made many additions to the narratives
from the gencral mass of Mohammedan and Hindu
fiction, which, at the time and in the country in which
he wrote, and under the political relations that had
then long subsisted between Khorasan and India, had
no doubt become intimately, and in many cases un-
distinguishably, intermixed.

At a period long antecedent to the composition of
the Anwdri Soheili in the East, the Kalila and Damna
had performed the first stage of its journey westward.
It was translated from Arabic into Greek by Simeon
Seth, towards the end of the eleventh century.
Syriac and Hebrew versions were made probably about
the same date, and from other copies of the original,
as they offer discrepancies, which, although of little
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moment, show that different manuscripts must have
been employed. From the Hebrew translation®,
John of Capua, a converted Jew, executed, some time
between 1262 and 1278, a version into Latin; it
was printed in 1480, under the title of Directorium
humane vite, alias Parabole antiquorumsapientum. This
translation, as M. De Sacy remarks, is of the greatest
importance in the history of the Kalila and Damna, as
it is the source from which, directly or indirectly, the
translations and imitations in Spanish **, German**¥,
Italian, French, and perhaps other languages, are
derived, and is probably the channel by which the
narratives and apologues originating with the Kalila
and Damna have passed into those collections of tales
which became popular in the fourtecenth and fifteenth
centuries in Europe. An interesting specification of
the different European versions, up to the latest date,
is given by M. Deslongchamps.

In his résumé of the contents of the Pancha Tantra,
which he has taken from the analysis of that work in
the Royal Asiatic Society’s Transactions, M. Deslong-
champs has repeated, with several interesting additions,
the identifications there intimated between the Hindu
stories and their European reiterations. For these,

¥ [the tenth chapter of which was edited & translated in Ben-
fey’s “Orient und Occident™, I, p. 431 ff. & 657 f1.]

** [ib., I, 497 ff. published in Vol. LI. of the Bibliotcea de
Autores Iispaiioles, p. 11—78.]
*#* [ib., I, 138 ff. and 833 fi.]
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however, we must be content to refer to his pages,
and must pass to what constitutes a greater novelty
in his dissertation, his account of ‘Le Livre de Send-
abad’.

The Book of Sendebad, according to M. Deslong-
champs, is an oriental romance, of which translations
or imitations exist in various European and Asiatic
languages. Of these he specifies three as likely to be
in an especial degree derived from the original. The
Arabic story of a king, his son, his favourite, and
seven vizirs; the Hebrew romance of the Parables of
Sendebar, and the Greek romance of Syntipas; and
from one of the two last, but more particularly from
the Hebrew, M. Deslongchamps derives the History
of the Seven Sages of Rome, Historia Septem Sapien-
tum Rome, which was composed by Dam Jchans, a
monk of the abbey of Haute Selve, about the beginning
of the thirteenth century, and enjoyed extensive po-
pularity in Enrope for three centuries afterwards. In
confirmation of his view it may be remarked, that in
a MS. of the Parables of Sendebar, which exists in the
British Museum, it is repeatedly asserted in anonymous
Latin notes, that the work was translated out of the
Indian language into Persian and Arabic, and from one
of them into Hebrew. Sendebar is also described as
a chief of Indian Brahmans, and Biebar, the king, as
a king of India.—Ellis, Metrical Romances, vol. ii.*

* [Benfey, 1. 1, I, 12 ff. 38 ff. and in Mélanges Asiatiques,
111, p. 188. 192. 196 ff. A. Keller’s Introduction before his edition
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There is no doubt that the scheme of these different
works is the same. In each a young prince is falsely
accused by the wife of the king to his father, who de-
termines thereupon to put him to death. The king,
however, has seven ministers, and each of them in
succession undertakes to defend the prince against
the unfounded accusations of the queen. The charge
and defence are both supported by a variety of stories,
related alternately by the queen and one of the seven
ministers or sages; and in the end the innocence of
the prince is established. The stories vary to a greater
or lesser extent in the several compilations, but many
of them agree, and are traceable to Indian sources.
Many of them differ; but the identity of the general
plan cannot be an accidental occurrence, and it is quite
sufticient to place beyond reasonable disbelief the ex-
istence of some common original. That the native
country of that original was India, appears, from the
circumstances above referred to, to have been matter
of tradition; and that the tradition was not unfounded
there is further evidence to substantiate.

The Arabic writer Mastdi has already been adverted
to as evidence for the history of the Kalila and Damna;
heis likewise available for that of the work in uestion.
In his Golden Meadows (Munij-az-zeheb), in the
chapter on the ancient kings of India, he speaks of an

of “Dyocletianus Leben.” 1841, K. Carmoly, Paraboles de Sen-
dabar. Paris: 1849, Introduction. H. Sengelmann, Das Buch
von den sicben weisen Meistern. Halle: 1842.]

1L 7
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Indian philosopher named Sendebad, who was cotem-
porary with king Kiirush, and was the author of a
work entitled, ‘The story of the seven vizirs, the tutor,
the young man, and the wife of the king.” ¢“This is
the work,” he adds, “which is called the Book of
Sendebad*.” Masudi died a. d. 956. It is clear from
his description, brief as it is, that the main subject of
the Book of Sendebad was the same as that of the
Parables of Sendebér, in which the name also is pre-
served, and with the Historia Septem Sapientum, where
it is omitted. The Book of Sendebad, according to a
more modern Persian writer, the author of the ‘Muj-
mal at-Tawdirikh,” as quoted by M. Langles**, was
written in Persia under the Arsacidan kings, and his
account is confirmed by an Arabic historian, Hamza
Isfahdni; but they probably allude to a different work,
the Adventures of Sindbad, which, although known to
us as part of the Thousand and One Nights, does not
properly constitute a member of that collection.
However this may be, the testimony of Masidi is
quite sufficient for the determination of the Indian
origin of this Book of Sendebad, in which we have no
fabulous voyages or adventures, but a series of amus-
ing illustrations of domestic manners, tending mostly
to a calumnious depreciation of the female character.

# [Paris edition, I, p. 162.]

** |[Voyages de Sind-bad le Marin. Paris: 1514, p. 189. See
also H. L. Elliot, Index to the Historians of Mubammedan India.
Calcutta: 1849. 1, 265—17.7
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The analysis which M. Deslongchamps offers of the
Greek romance of Syntipas, compared with the Pa-
rables of Sendebar and the romance of the Seven Vizirs,
affords several instances of narratives familiar to
Indian fiction. One of the stories of the first sage,
related in Syntipas and the Parables of Sendebar, the
trick practised upon the parrot by the wife, that its
information of her misdeeds may not be credited by her
husband, and which is repeated in the Arabian Nights,
the Seven Vizirs, the Dircetorium humane vite, Dis-
corsi degli Animali, Giorni of Sansovino, is of Indian
currency, and no doubt Indian origin*. The story of
the woman, her two lovers, and her husband, occurs
in the Hitopadesa [II, 9]. One of the two stories of
the third philosopher relates the adventures of a wo-
man who goes to market to buy ‘rice.” The two stories
of the fourth philosopher are both Indian: oneis that of
the prince and merchant’s wife of the Hitopadesa [I, 8];
the other is found in a work to which we shall have
occasion to recur, the Katha Sarit Sdgara. The fifth
sage relates the remarkably popular story of the man
who inconsiderately slew his dog, thinking that he had
killed his infant, when in truth the animal had saved
the child by destroying a serpent which had approach-
ed its cradle. This story is found in the Katha
Sarit Sagara, in the Pancha Tantra [V, 2] and in the
Hitopadesa, and there is in all of them a fitness in the
incidents which is wanting in the version of the tale in

* [Benfey, 1. 1., I, 271—275.]
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Syntipas, the Parables of Sendebar, and the History
of the Seven Sages, in all which also it occurs. The
venomous snake is more suitable to India than to any
European country; but there is a still more truly na-
tional circumstance in the description of the faithful
animal by which the snake is killed, as a ‘mungoose,’
the fierce hostility of which creature to snakes, and its
singular power of killing them, are in India so well
known as to have become proverbial, and are verifiable
by daily observation. Itis doubtful if a dog has either
any instinctive enmity to snakes, or any characteristic
dexterity in destroying them. There is much more
propriety in the beautiful Welsh tradition of Beth
Gelert, where the slain intruder, who is killed by Le-
wellyn’s gallant hound, is a wolf; but this is evidently
an improvement upon the original narrative®. Several
other tales are related in the story of Syntipas, which
are indisputably of Indian origin, although modified in
their details.

The analysis of the Historia Septem Sapientum
shows that the monk of Haute Selve departed very
widely from whatever form of the original may have
served him for a model; and although he has adopted
the plan, he has changed the persons, and either in-
vented his fables, or borrowed them from other sources.
The work is well known by the account given of it
under its English form of the Seven Wise Masters, by
Ellis, and it is not necessary, therefore, to allude to it

¥ [See above p. 76.]
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more particularly. Those of its stories which are most
unequivocally Indian, are that of the prince and mer-
chant’s wife; the dog, child, and snake; and the pie
(or in the original, the parrot,) killed by its master for
giving false witness, as he supposed, against his wife,
The story of the monkey and wild boar is found, with
some variations, in the Indian tales translated by
Galland and Cardonne. An incident similar to that
of the device adopted by Octavian to discover the
friends of a dead body found in the royal treasury and
suspended upon a gibbet, for the purpose of finding
out who the person was, occurs in the Katha Sarit
Sagara. The story of the three corpses is evidently
of the same origin as that of the hunchback in the
Arabian Nights; and nothing can be more common in
the fiction of the Hindus than the mutual love of two
young persons utterly unknown to each other brought
about by their mutual dreams, an instance of which
oceurs in the seventh and last story related by the
queen. Although, therefore, the Seven Wise Masters,
or the Historia Septem Sapientum, is undeniably in-
debted to other quarters for the bulk of its materials,
yet some of them, as well as its general design, are as
undeniably of Asiatic and Hindu invention.

Besides the migration westwards of these two works,
the Fables of Pilpay and the Parables of Sendebar, in
their general outline, as well as their component fig-
ments, no reasonable doubt can be entertained that
various narratives of Indian origin found their way
individually and unconnectedly to Europe. By what
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particular vehicles their transport was effected it is
now unprofitable to inquire; but the intercourse with
the East through commerce, literature, religion and
war, was much more intimate and frequent from the
early ages of Christianity down to the fifteenth cen-
tury than it has ever been since the latter date, even
than it is in the present day, notwithstanding the
existence of the British empire in India. The greater
proximity of Asia Minor to the countries of the South
of Europe was one especial cause of the more intimate
intercourse that subsisted between them; and the
greater parity of civilization in which indeed the
Asiatics had rather the advantage, was another. The
political relations of the divisions of the Eastern and
Western Empire necessarily preserved the provinces
of either in a communication with each other, which
could not speedily be forgotten; and although inter-
rupted by the first violences of the Mohammedan
conquest, it was readily renewed when the storm had
passed, and the first khalifs of the house of Abbas
encouraged the resort of merchants and scholars, both
from the East and the West, to Bagdad. Upon their
decline followed the Crusades, and the interest which
they attracted to the scene of their achievements, and
the numbers that, either as soldiers or pilgrims or
traders, were constantly passing to and fro, continued
to preserve that interest from decay, and were no
doubt actively concerned in importing and dissem-
inating the lighter oriental fictions of domestic life, as
well as tales of chivalry and romance.
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From the period subsequent to the establishment of
the Khalifat, Europe received whatever literary ar-
ticles were imported from the East through the medium
of the Arabs. This did not imply that they were of
Arab manufacture exclusively. The subjugation of
Persia placed at the disposal of the Arabs whatever
treasures they chose to spare from the destruction to
which the mass was condemned; and it is upon re-
cord of the most indisputable authenticity, that the
first Abbaside khalifs in the eighth and ninth centuries,
from AlManstir to Al Mamiin, patronised in an especial
manner natives of India; and that Hindus of eminence
in various branches of literature and science flourished
at their courts. (Journal of the Royal Asiatic Society,
vol. v.)

This, according to the same record, was the season
at which the fictions of the Hindus were naturalized
amongst the Mohammedans. It has even been as-
serted that the Arabian Nights’ Entertainments had
an Indian origin*; and there can be no doubt, that
although in their actual form the collection has re-
ceived contributions from other and comparatively
modern sources, yet there existed at Bagdid a work
upon a similar plan prior to the golden age of Arabic
literature, and which served as the foundation of the
Thousand and One Nights. For this Masiidi again is
irrefragable authority. The passage was first brought
to notice by the celebrated orientalist Von llammer,

[Lassen, Ind. Alt.,, IV, p. 902 f{.]
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now Baron Purgstall, in the preface to his translation
of some unedited portions of the Thousand and One
Nights, or rather in the German translation of Von
Hammer’s French version by Professor Zinserling.
The French translation, after passing through some
adventures almost as wonderful as the original tales,
was lost, on its transmission to England. As the
passage did not occur in all the MSS. of Mastidi, Von
Hammer subsequently published the original Arabic
with a translation in the Journal Asiatique (vol. x.
p- 253): the translation runs thus:—

“Many persons learned in the ancient history of the Arabs
assert that these accounts (of the Garden of Irem) are romances
and tales invented by persons who wished, by relating them, to
conciliate the favour of their princes, and who became popular
amongst their countrymen by learning and reciting such nar-
rations. The traditions thus repeated arc of the same class as
the works which have come down to us translated from Persian,
Indian and Greek, and they are composed in the style of the
book denominated the Hazar Afsdna, which is rendered in Arabic
Alef Khirifa, that is to say, The Thousand Tales; for the Arabic
word Khirifa corresponds with the Persian Afsdna, and people
call this book “The Thousand Nights’. 1t is the story of a king
and of his vizir, and of the vizir's d:ufghter and her nurse; the
two last are named Shirzad and Dinarzad. Such also is the story
of Yalkand and Shimas, and the particulars which are found in
it of the histories of the kings of India and their ministers, and
in the story of Sindbad and other similar compositions.”

There are some variations in the reading of this
passage in different MSS. In the first version given
by Von Hammer, he called the book ‘Thousand and
One Nights;’ and a MS. in the British Museum confirms



HINDU FICTION. 105

the translation denominating it the Alef leila wa leila,
or Thousand Nights and One Night. M. De Sacy,
however, in & memoir on the origin of the Arabian
Nights published in the Mémoires de PAcadémie, v. x,
p. 80, translates it the Thousand Nights, which seems
to be the correcter appellation. The difference is not
very material, and the agrecment is close enough to
establish the Persian or Indian origin of the Arabic
work. In its actual form however the latter is no
doubt of much more modern aggregation. The pro-
minent part assigned in the early stories to the Khalif
[Tardn Al-Rashid could have been ascribed to him
only some considerable period after his demise. In
the story of the Barber of Bagdad, the barber observes
that it is the 633rd year of the Hijra, a. d. 1255.
The institution of Calendars, according to M. De Sacy,
originated in the christian year 1150; and the title of
Sultan of Egypt, which occurs in the story of Beder
ud din Hassan, was not assumed before the middle of
the twelfth century. These and other considerations
induced M. De Sacy to conclude that ‘The Arabian
Nights,” as now current, was compiled not earlier than
the thirteenth or fourteenth century. The middle of
the thirteenth century is the date conjectured by Gal-
land, the original translator of these tales; but M.
Caussin de Perceval, upon the authority of a MS. note,
affirmed that the compiler was living in a. d. 1548,
That some portions at least are as late as the end of
the fifteenth century,is proved by one instance of internal
evidence not yet noticed by any Luropean critic.
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In the tale of Prince Ahmed and the fairy Peri
bhanu, the eldest of the three brothers, Prince Hosein,
in search of some extraordinary rarity which may
entitle him to the hand of the Princess Niir-an-nihéar,
repairs to the Indian city Bisnagar, the capital of a
country of the same name, and a metropolis of extra-
ordinary wealth and population. This is no doubt
the Bijnagar of the Mohammedan historians of the
South of India, and of the early European travellers
in the Dekhin — the Vijayanagar of the Hindus; and
we know from ancient inscriptions, as well as Indian
history, that this city was not founded until the middle
of the fourteenth century®. It could not have risen
to a reputation which extended to Arabia earlier than
the beginning or middle of the fifteenth, and any col-
lection in which it is found must have been put
together subsequently to that date.

It is not precisely determinable from the expressions
of Masudf whether the Hazar Afsina is considered by
him as of Indian or Persian origin, and his translator
leaves it equally undecided, although he leans to the
latter,—¢les mille et une nuits ¢taient originairement
non des contes Arabes, mais des contes Indiens, ou
plus probablement Persans.” The appellation Hazar
Afsana is Persian, and no doubt the Arabs received
their first knowledge of the work through the Persian
language. Another Arabic writer, since quoted by
Baron Purgstall in the Journal Asiatique of August

* [Lassen, L 1., IV, 156—160.]
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last, is evidence in favour of their Persian extraction.
Abu Ya’kub al Darak compiled a Fihrist, a catalogue
raisonné of Arabic literature, in the Hijra year 377
(a. d. 987). Amongst a long list of romances and tales
attributed to the Persians, Indians, Greeks, Babylon-
ians and Arabs, mention is made of the Hazar Afsina
as the oldest work of the kind; for it is said to have
been the composition of Homai, queen of Persia, daugh-
ter of Ardeshir Dirdzdast (Artaxerxes Longimanus),
and a favourite book of Alexander the Great and his
successors. The authenticity of these particulars may
be thought questionable; but there is no disputing the
proof given, that at the end of the tenth century there
was translated into Arabic from Persian a collection
of tales, which was the prototype of the Thousand
and One Nights. The subject of the Hazar Afsana is
said by Abu Ya’kib to be the story of a king who
married a damsel of royal blood, full of wit and intel-
ligence, named Shehrazad, who was accustomed to
amuse her husband by relating stories to him every
night, until he interrupted her, and put off the con-
clusion to the following night. In this manner a
thousand nights were passed. There was another
female of the party named Dinarzad, who assisted the
narratress. In the end the king became attached to
Shehrazad, and spared her life. The author adds, that
the Haz4r Afsdna contains a thousand nights and two
hundred conversations by moonlight, and that he had
several times seen a complete copy. He appears to
have no great taste for the marvellous, as he concludes,
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“It is in truth a book of frigid tradition.” It is clear
therefore that the opinion of Mr. Lane, in denying the
Persian origin of the Arabian Nights, as far at least
as their plan and principal performers are concerned,
is wholly untenable.

That many of the stories current in Europe origi-
nated in Persian invention is not at all improbable, but
unfortunately we have no means of verifying the fact.
The contrary is the case with the fictions of the Hindus;
for although this branch of their literature is yet im-
perfectly investigated, yet enough has been ascertained
to determine the actual existence in Sanskrit, or in
vernacular translations from it, of a very extensive
literature of fiction, in which many of our European
acyuaintances are at once to be recognised. This is
true not only of the Pancha Tantra and Hitopadesa,
but of other collectious, such as the Vetiala Pancha-
vinsati, twenty-five stories of a demon; the Sinhdsana
Dwitringati, thirty-two tales of the animated images
supporting the throne of Vikraméiditya; the Suk:
Saptati, the seventy tales of a parrot; and a variety
of popular collections of a more miscelluneous de-
seription.  One of the most interesting and extensive
works of this class 1s now however for the first time
made known to the European public by the industry
and learning of Dr. Hermann Brockhaus, Sanskrit
Professor in the University of Jena*, the Katha Sarit
Sagara, or Miahrchensammlung des Somadeva.

* [Since 1841 at Leipsic in the same capacity.]
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The work of which a portion is now published in
the original Sanskrit, with a German translation, the
Katha Sarit Sdgara, or ocean of the streams of nar-
rative, is more commonly known in India as the Vochat
Katha, the great tale, or great collection of tales. The
popular nomenclature is however erroncous, and the
compiler of the Kathd Sarit Sigara declares expressly
that his work is a compendium of a preceding and
more comprehensive work, entitled the Viihat Katha,
of which it contains the substance. It corresponds
exactly with the original; there is not the least de-
parture from it, only the style is more compressed in
order to avoid the great prolixity of the primitive
work. It has also been composed in verse. care
having been taken to preserve the arrangement of the
text and the interest of the stories. The author adds,
that his object is “not a reputation for learning, but
the hope of enabling the memory more readily to
retain the complicated net of narrative invention.”

“Mich ehrfurchtsvoll verbeugend vor Sarasvati, der Fackel
um aller Worte Sinn zu crleuchten, beginne ich diese Siuunmlung,
die das Mark der Viihat Katha enthiilt. Wie das urspriingliche
Werk, so ist auch dieses, man wird nirgends die geringste Aus-
lassung bemerken; nur die Sprache ist gedriingter, uwm dic zn
grosse Ausdehnung des Buches zu vermeiden. Den Kriften ge-
miiss habe ich mich bemiiht, den passendsten Ausdruck zu wiithlen,
und indem dic¢ verschicdensten Gemiithsstimmungen in den Lir-
ziihlungen dargestellt worden, ist ein Werk entstanden, das zu
den Gedichten gerechnet werden kann.  Meine Arbeit entsprang
nicht aus Begierde nach dem Rubme der Gelehrsamkeit, sondern
um leichter dem Gedéichtniss das bunte Mihrehennetz zu  be-
wahren.”
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From this it is clear that the Vfihat Katha was in
all essential respects the same as the present work;
but inasmuch as it was written in prose, and with that
minuteness of detail which is the soul of all story-
telling, it was without doubt a much more animated
and interesting compilation.

The period at which the original Viihat Kath4d was
compiled is uncertain, but it must have preceded the
eleventh century, for that is the date at which its
abridgment, the Katha Sarit Sigara, was composed.
This work derives a great part of its value from the
circumstance that its date admits of positive verifi-
cation; and although this is subsequent to the time
at which Indian and old Persian stories first became
accessible to Europe, in consequence of their trans-
lation into Arabic, yet it precedes the era of the actual
migration of the stories to the West, and establishes
their naturalization in India at a date anterior to
the possible introduction of Mohammedan literature
amongst the Hindus. Whether India was indebted for
its stories to the Magian Persians is doubtful; to some
extent it possibly was; at least it is very likely that
under the Sassanian princes there was an active traffic
in all sorts of fabrics—those of the imagination as well
as of the hand—between India and Persia, making it
difficult to attribute to either its own indigenous pro-
ductions. However this may have been, it is very
improbable, it is almost impossible, that before the
inferrible date of the Vrihat Kath4, before the actual
date of the Kath4 Sarit Sagara, the Hindus should have
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been indebted to the Arabs for any of their story-
telling. In truth, until the Arabs were saturated, as
their own authors acknowledge, with translations from
Persian, Indian and Greek, they were not a story-
telling, not a literary, not a scientific people. They
had some poetry, some romance; but the poems that
were suspended at the Ka’aba, and the exploits of
Antar, are of a very different description from the
rich and diversified pictures of social life which at
first evidenced the more advanced civilisation of Persia
and India, and afterwards accompanied the progress
of society in Bagdad, Cairo and Cordova.

The date of the Katha Sarit Sdgara admits of being
determined with very tolerable precision. At the
close of it, the author, Somadeva, states that he com-
piled it at the desire of Stryavati, a dowager queen
of Kashmir, for the amusement and instruction of her
grandson, Harsha Deva, whilst under her guardianship.
Harshaleva reigned, as Professor Brockhaus mentions,
about a. d. 1125; but the Chronicles of Kashmir, the
Réja Tarangini, give us more exactly the time. Harsha
Deva was, according to Somadeva’s genealogy of him,
the son of Kalasa, the son of Ananta, the son of
Sangrama, kings of Kashmir in succession. The Réja
Tarangini has the same series of descents, and both
authorities designate Stryavati as the wife of Ananta,
mother of Kalasa and grandmother of Harsha. The
period assigned for the joint reigns of Harsha’s three
predecessors in the Raja Tarangini is seventysix years.
Abulfazl has the same names; but in Gladwin’s trans-
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lation of the Ayini Akbarf the aggregate of the three
reigns is but thirty-one years. The MSS. of the work
are however, in the chronological tables which they
contain, exceedingly incorrect. Didda Rani, the
predecessor of Sangrama, died a. d. 1025 (Asiatic
Researches, vol. xv. p. 80), and seventy-six years
added to this places Harsha’s accession a. d. 1101%.
According to the Kashmir Chronicle, however, Stirya-
vati burnt herself with her husband Ananta’s dead
body eight years before, or in a. d. 1093.  The com-
pilation of the Katha Sarit Sdgara must have preceded
this event by some few years, so that we cannot be
far wrong in assigning it to about a. d. 1088, to which
therefore we fix the most modern limit of all the
storics found in the compilation. The Katha Sarit
Sagara then, considered in itself, and still more
especially as the representative of a still earlier
composition, the Viithat Kathd, is the oldest extant
assemblage of tales, except the Hindu original, and
the first translation of the Kalila and Damna, and it
is therefore indispensable to the history of fiction to
determine what it contains.

The Kathd Sarit Sagara is a large work. It consists
of cighteen books, subdivided into 124 sections. The
portion published by Professor Brockhaus extends to

# [Troyer (Rdjatavangini, Vol. III, p. 655) places the reign of
Harsha from 1090—1102, Lassen (L. 1. III, p. 1061. 1078.) end of
1091 to end of 1103. The latter places the termination of Diddd’s
reign towards the end of the year 1007 (1. 1. p. 1046,) after 24 years’
reign.]
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but five books, comprising 26 sections*. The Sanskrit
text occupies 469 pages, the German translation but
153, but it is very closely printed in a small type.
Each book comprises a number of stories loosely
strung together, by being narrated for the recreation
or information of the same individuals, or arising out
of their adventures. These are Vatsa, king of Kausambi.
and his son Naravahana-datta. The marriage of the
latter with various damsels of terrestrial or celestial
origin, and his elevation to the rank of king of the
Vidyadharas, a class of heavenly spirits, are the
leading topics of most of the books; but they merely
constitute the skeleton of the composition, the sub-
stance being made up of stories growing out of these
circumstances, or springing from one another with an
ingenuity of intricacy which, although the Abbé Dubois
complains of it, is in reality one of the great charms
of all such collections.

“Un autre défaut peut-étre qu’on pourra reprocher encore i
ces apologues, défaut dont au reste les compositions orientales
présentent de fréquens exemples, c¢est qu'ils s'entrelacent presque
tous les uns dans les autres de sorte (u'une fable commencée
donne lieu, avant qu'elle soit fiuie, & une seconde fable. inter-
rompue bientdt elle-méme par une troisieme, et celle-ci par une
(uatriéme **.”

* [The text of Books VI, VII and VIII was published by the
same (in Roman characters) at Leipsic in 1862, comprising sections
27—50, and an analysis of B. VI and VII in “Berichte der Kgl.
Sichsischen Gesellschaft der Wissenschaften.”  Philologisch-
historische Classe, Vols. 12 and 13.]

** [Le Pantcha Tantra, Paris: 1826, Préface p. XIIL]
1L 8
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This is no very grave imputation, for the Abbé admits
that, “I'auteur ne manque pas de revenir & son sujet
et de finir tous les récits commencés.” In the Kathi
Sarit Sagara the stories all wind up at the end of each
book, or not unfrequently sooner. The action is never
suspended for any very prolonged interval, and the
complication is not of such a nature or extent as to
convert variety into confusion. The stories are always
characterized by the features of Hindu nationality,
and are illustrative of Hindu opinions, usages and be-
lief. They exhibit, in a striking and interesting manuer,
the peculiarities of the social condition of India; and
in the exposure of its follies and vices furnish those
delineations of the similar imperfections of all civilized
society, of which the general applicability and truth
have recommended their imitation to the satirists and
storytellers of Hurope. The greater number of them
turn upon the wickedness of women, the luxury,
profligacy, treachery and craft of the female sex.
These attributes no doubt originate in the feelings
which have always pervaded the East unfavourable
to the dignity of the female character; but we are not
to mistake the language of satire, or the licentiousness
of wit, for truth, or to suppose that the pictures which
are thus given of the depravity of women owe not
much of their colouring to the malignity of men. The
avidity with which this style of portraiture was
adopted and improved upon in Europe, shows that
either the women of Christian Europe were still more
vicious than those of India, or the men were still less
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disposed to treat them with deference and esteem. It
is in this respect that stories of domestic manners
contrast so remarkably with the inventions of chivalric
romance; and the homage paid in the latter to the
virtues and graces of the femnale sex is a feature de-
rived, in all probability, from that portion of their
parentage which comes from the North, woman being
ever held in higher honour amongst the Teutonic
nations than amongst those of the South of Europe or
of the East, and contributing, by the elevating influence
she was permitted to enjoy, to their moral exaltation
and martial superiority.

Although the text and translation of the Katha
Sarit Sagara are now published for the first time in a
continuous form, yet a short extract from the text has
been previously published by Dr. Brockhaus himself
—the story of the foundation of Pafaliputra or Palibo-
thra. A translation of a larger portion of the work
was published in a Calcutta periodical, the Quarterly
Oriental Magazine of 1824—25*, from which a notice
of the original has been recently inserted in the account
of India, which forms a number of the Kdinburgh
Cabinet Library. The Calcutta publication also had
the merit of attracting the notice and exciting the
interest of the present editor and translator, and thus
leading to the publication which has given rise to our
remarks.

Our readers would probably be little profited by any

[Reprinted in the first volume of this division, p. 156—268.]
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criticisms we might offer upon the result of the edito-
rial labours of Dr. Brockhaus. It is sufficient to observe
that the text is carefully printed, upon a careful
collation of five entire copies and one imperfect copy.
The last and three of the former are to be found in
the invaluable collection of oriental manuscripts at
the India House; a fourth is in the collection of the
Sanskrit. Professor of the University of Oxford, and a
fifth was procured by Dr. Brockhaus from India. He
has employed these materials with unremitting industry
and judicious scholarship, and has given a very ac-
curate typographic representation of his original. The
mechanical execution of the work is creditable and the
type distinct. Dr. Brockhaus has followed Professor
Bopp’s plan of separating conjunct words and marking
the separation—a device which we think unnecessary,
and one which is objectionable, as not unfrequently
productive of greater uncertainty than that which it
was intended to obviate. The translation appears to
be in general executed with very commendable fidelity,
without sacrificing to a servile adherence to the ori-
ginal all pretensions to elegance and spirit. For a
vindication of these opinions we must refer to the
book itself, whilst we proceed to offer a summary ac-
count of the whole of the original work, with reference
especially to the light it may be expected to reflect on
the history of fiction.

The first book is introductory, and refers the origin
of the tales contained in the collection to no less a
person than the deity Siva, who, it is said, related
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them in private conversation with his wife, Parvati,
for her entertainment. One of the attendants of the
god, Pushpadanta, took the liberty of listening, and he
repeated them, under the seal of secresy, to his wife,
Jaya, a sort of lady’s maid to the goddess. What
woman, says the author, can restrain her tongue?
Jayi takes an opportunity of intimating to her nistress
that she is acquainted with the stories narrated by
Siva, to the great mortification of Pérvati, who had
flattered herself that they had been communicated to
her alone. She accordingly complains to Siva of his
having deceived her, and he vindicates himself by
discovering the truth. Parvati thereupon pronounces
an imprecation upon Pushpadanta, condemning him
to be born upon the earth as a man; and she sentences
his friend Malyavan, who had ventured to intercede
for him, to a like destination. The infliction of this
punishment is a not uncommon fate of the subordinate
divinities of the Hindus, when they incur the displeas-
ure of the Dii majores, or even of holy sages. The
degradation, however, endures only for a season, and
terminates upon the occurrence of some preannounced
catastrophe. On the present occasion, Parvati tells
the culprits that they shall resume their celestial con-
dition when Pushpadanta, encountering a Yaksha, a
follower of Kuvera, the god of wealth, “doom’d for a
certain time to walk the earth,” as a Pisacha or goblin,
shall recollect his own former state, and shall repeat
to the Pisicha the stories he overheard from Siva;
and when Malyavan, falling in with the Pisacha, shall
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hear from him again the stories that his friend Push-
padanta had narrated. The recitation of the stories
forms also the limit of the Yaksha’s sojourn amongst
mortals. This machinery is of course exclusively
Hindu.

The two demigods, Pushpadanta and Malyavan,
are born as two Brahmans, named Vararuchi and
Gunadhya, and their adventures as mortals constitute
the subject of several tales. Some of these possess
much local interest: we have in them literary anec-
dotes relating to celebrated works and authors, as to
Panini the grammarian; notices of historical persons
and events, as of the accession of Chandragupta or
Sandrocoptus; and traditions of the origin of celebrated
places, as of that of Palibothra already alluded to.
The circumstances of these narratives are marvellous,
it 1s true, and are not to be received as facts. In the
absence of all authentic history and biography, how-
ever, they are not without interest, and perhaps not
without value; and in the place in which they are
found they are evidence of the early date at which
popular belief assented to legends still current.

We find also in this portion of the work various
incidents and tales which are of wide dissemination.
One of the best-told stories in the whole work occurs
here. Upakosa, the wife of Vararuchi, becowmes, dur-
ing the absence of her husband, the object of the
addresses of the king’s family priest, the commander
of the guards, the prince’s tutor, and her husband’s
banker, She makes assignations with them all: each
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as he arrives is quickly followed by his successor, and
is secreted only to be finally exposed and punished.
The story* is the same in all essential respects as that
of the Lady of Cairo and her fonr gallants, in Scott’s
additional Arabian Nights; and that of the merchant’s
wife and her suitors in the tale of the king, his fa-
vourite, and the seven vizirs, translated by the same
orientalist. It is also that of Arouya in the Persian
tales; and it is also found as a Fabliau, that of Con-
stant du Hamel, or ‘la dame qui attrapa un Prétre, un
Prevot et un Forestier,” (Fabl, de Le Grand, iv. p. 246):
and it is worthy of remark, that the Fabliau alone
agrees with the Hindu original in the mode of putting
the suitors out of the way, by hiding them in baskets
and disrobing themn under the plea of a bath.

There is in this part of the work some very curious
matter, the purport of which it is not easy to conjec-
ture, unless it conceal an intimation that the stories
are of inferior, if not of foreign origin. Malyavén, or
Gunadhya, in consequence of a dispute with a rival
Brahman, foregoes the use of the Sanskrit, Prakrit and
Desya, or vernacular languages. He afterwards learns
the Paisachi language, or that of the goblins, which
enables him to receive the narrations as they are told
him by the metamorphosed Yaksha or Pisacha. Possibly
the author thought some contrivance necessary to
explain how the Pisicha should be intelligible to the
Brahman, and nothing more is meant than meets the

[See above Vol. 1, p. 169 ff]
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eye; but a hypothesis might be framed upon it, that
the stories were translations, whence made, it would
not be easy to explain, unless we call in Pehlevi, a
language extinct or disused before the Kathd Sarit
Sagara was compiled. However this may be, Guniadhya
having heard the stories, extending to seven hundred
thousand stanzas, wrote them with his blood, for there
was no ink in the forest. He then offered the work
to Satavahana, king of Pratishfhdna, who rejected it
with abhorrence, on which the author kindled a fire
in the forest, and reading it aloud, to the great edifi-
cation of spirits and goblins, and birds and beasts, he
burned it leaf by leaf as he finished the perusal. The
news of this proceeding at last reached the king, and
he repented of what he had done, and repaired to
Gunadhya to solicit the gift of the work. The sage
consented to present the king with the hundred thou-
sand verses that had not yet been consigned to the
flames. Sitavihana took it to his capital, and having
received an explanation of it from two of Gunadhya’s
disciples, he translated it from the language of the
Pisachas. Satavahana, as king of Pratishthana, it may
be observed, is identifiable with the Salivahana, whose
reign, a. d. 78, forms an epoch in the ordinary
chronology of the Hindus*. It would seem as if
tradition ascribed to him the patronage of this class of
composition, and there is nothing very improbable in

* [See above Vol. I, p. 181.]
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the supposition that the golden age of Indian fabling
dates about the commencement of the Christian era.

The second book is supposed to commence that part
of the original narrative which was not consumed, and
records the adventures of Udayana, king of Kausambi,
a prince of great celebrity in the plays and poems of
the Hindus, and his marriage with Visavadatta,
princess of Ujjayini. The third book describes hix
acquisition of a second bride, Padmnévati, princess of
Magadha; and the fourth book the birth of the son of
Vatsa, by Visavadattd, Naravahanadatta; at the same
time sons are born to the chief ministers of Vatsa,
and they become the companions and councillors of
the young prince. The fifth book records the adven-
tures of a mortal, who became king of the heavenly
beings termed Vidyadharas, a class of spirits who
reside upon the loftiest peaks of the Himalaya moun-
tains, who possess superhuman longevity and faculties,
and the knowledge of what is passing beyond their
presence. They have in many cases been mortals,
and are constantly connected with human beings in
friendship and enmity, love and hate. The story of
their king is told to illustrate the manner in which the
destiny of Naravahanadatta, who it is foretold will be
king of the Vidyadharas, can be fulfilled. With this
tale the publication of Dr. Brockhaus closes.

In the stories which this portion of the Katha Sarit
Sagara comprises, we have various details which are
recognisable in the fiction of the West, some possibly
accidental, but others of too peculiar a nature to have
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occurred independently to different inventors. Thus
we need not identify Vatsa with Orpheus, because his
musical proficiency on the lute subdues the animals
of the forest to his will; nor is it necessary to refer
to the tale of Troy for the origin of a contrivance by
which he is taken prisoner, a hollow wooden elephant
instead of a horse, in which armed men are concealed;
although perhaps traces of some such stratagem were
scattered over the East long before it came to Virgil.
“Habebat poeta fabulam a multis tractatam et vul-
garem ante se positam.” The case is different with
other analogies. Guhasena, a young merchant, is
compelled to leave his wife, Devasmita, for a season,
on matters of business. The separation is painful to
both, and the pain is aggravated by fears on the wife’s
part of her husband’s inconstancy. To make assurance
doubly sure, a couple of divine lotus flowers of a red
colour are obtained in a dream, the hues of which,
the married pair are told, will fade, should either prove
untrue. Some such marvellous indication of unsullied
honour is exceedingly common in European romance.
It is not always the same. In Ariosto the test is a
cup, the wine of which is spilled by the unfaithful
lover who attempts to drink from it; this device also
oceurs in the romances of Tristram, Perceval and La
Morte d’Arthur, and is well known by La Fontaine’s
version, ‘La coupe enchantée.” Spencer has derived
his Girdle of Floriel from these sources, or more im-
mediately from the Fabliau, ‘Le manteau mal taillé,’
an English version of which is published in Percy’s
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Reliques, ‘The boy and the mantle.” In the Gesta
Romanorum the test is the whimsical one of a shirt
which will require neither washing nor mending ax
long as the wearer is true. There are not wanting,
however, instances of such a test as that of Somadeva.
In ‘Amadis de Gaul’ it is a garland; in ‘Les Contes &
rire’ a flower, and in ‘Perce Forest’ it is a rose,
which borne by a wife or maiden of iinmaculate virtue
preserves its freshness, but withers if the wearer is
unchaste *.

Guhasena falls in with boon companions, who learn-
ing the purport of his lotus, and the virtue of his wife,
set off, like Jachimo, to put it to the proof. They find
an old Buddhist priestess willing to promote their
designs. In order to shake the constancy of the mer-
chant’s wife, she visits her, and leads along with her
a bitch held by a string, whom she takes an opportun-
ity of feeding with a piece of meat strongly seasoned
with pepper; the effect of the seasoning is to draw
tears from the eyes of the animal; and when Devasmita
inquires why the animal weeps, the old woman tells
her that she and the bitch were in a former life the
wives of a Brahman who was frequently from home
in the service of the state; during his absence she
amused herself as she pleased, but the other wife was
of rigid virtue and turned a deaf ear to all her suitors.
They have both been born again in their actual forms,
and with a recollection of their former state of existence,

* [above, Vol. I, p. 220.]
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and the once faithful wife now weeps for the penalty
she pays for her coldness and cruelty. Now this con-
trivance is quite consistent with the Hindu notion of
the metempsychosis, and is clearly of Indian origin.
It was nevertheless naturalized with suitable modifi-
cations in Europe, although not directly from the
Kashmirian compilation, for it was introduced into the
West about the same time that the Katha Sarit Sagara
wax compiled. It occurs in the ‘Disciplina Clericalis™
of Petrus Alfonsus, a Spanish Jew who wrote about
a. d. 1106. His materials were obtained chiefly
through the Arabian writers, and it must have been
by way of Bagdad that the story travelled from
Hindustan to Spain. It was speedily taken hold of by
the conteurs and trouveurs, and appears in Le Grand’s
Fabliaux as ‘La vieille qui séduisit la jeune fille**.’
The French might almost pass for a translation of the
Sanskrit. The woman gives “une chienne & manger
des choses fortement saupoudrées de sénevé, qui lui
picotait le palais et les narines, et I’animal larmoyait
heaucoup.” She then shows her to the young woman
and tells her that the bitch was her daughter, “son
malheur fut d’avoir le cceur dur...Dieu I’a bien vengé:
voyez en quel état pour la punir il a réduit ma pauvre
fille, ¢t comment elle pleure sa faute.” The story
hecame extremely popular: it was inserted in the
Gesta Romanorum as “The old woman and her little

* [ed. F. W. V. Schmidt, No. X1V and p. 129 f.]
** [ed. of 1829, Vol. 1V, p. 50.]
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dog*;” and it also has a place where we should little
expect to find it,—in the Promptuariam of John Herolt
of Basil, an ample repository of materials for sermons #*!
It is worthy of note that the European conteurs make
the example effective, —female virtue yields to such
a warning. The Indian narrative has a more moral
dénouement. Devasmita appears to relent, and invites
her lovers to an entertainment, where they are plied
with wine in which a narcotic drug has been infused,
and when they fall asleep they are branded on the
forehead with the mark of a dog’s foot, and then turned
out of the house. They return to their own country
disappointed and disgraced. Devasmit4, fearing that.
her husband may be the victim of their revenge, fol-
lows them in the garb of a man and character of a
merchant. She makes acquaintance with her husband,
who does not know her in her disguise, and after a
season applies to the king of the country to recover
certain persons whom she denounces as her runaway
slaves. These were her suitors, who are accordingly
obliged to appear, and are claimed by Devasmitad ax
her slaves. She appeals to the brand on their brows
in testimony of their servile condition; their turbans
are removed, and the mark becoming manifest is

% [ch. 28. See Swan’s translation, 1, 347, and Griisse’s transl.
I1, 259.]

** [Latin Stories, ed. by Th. Wright. London: 1842, No. X111
& p. 218. See also Loiseleur Deslongchamps, 1. 1., p. 107 {. and
J. H. von der Hagen, Gesammtabenteuer, 1850, 1, CXII ff.]
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admitted as proof. Subsequently Devasmité consents
to accept a liberal ransom from them, with which she
enriches her husband, to whom she makes herself
known, and they return home together to be separated
no more,

In the story of Saktideva, which forms the main
subject of the fifth book, we have, along with a
genuine national charakter, many particulars found in
other collections. The Princess of Varddhaména,
when pressed by her father to marry, declares she
will have no man for her hushand but one who has
visited the ‘Golden City” Public proclamation to
this effect is made; and Saktideva, a young and dis-
solute, but courageous and enterprising Brahman,
nndertakes to discover what no person is acquainted
with, the situation of the city to which a visit is to
win the hand of the princess. He first has recourse
to an old hermit, who refers him to his still older
brother, by whom he is sent on to a certain island—
in which particulars Saktideva resembles Mazin of
Khorasan in his search after the island Wak-al-wak.
In the voyages he consequently performs he is re-
peatedly shipwrecked, and on one occasion is caught
in a whirlpool, like Ulysses, and escapes in a similar
manner, by jumping up and clinging to the branches
of a fig-tree,— the Indian fig-tree,—the pendulous
branches of which are more within reach than those
of the Sicilian fig can be, making it doubtful whether
Homer did not borrow the incident from some old
eastern fiction. From hence Saktideva is conveyed



HINDU FICTION. 127

by a gigantic bird, one of the race of Garuda, the bird
of Vishnu, and prototype of the ‘Roc,” to the place he
is in search of. The Golden City is the residence of
Vidyadharis, females of the Vidyadharas only, so
Wik-al-wak is inhabited by female genie alone. The
chief of the sisterhood welcomes him as her futare
husband; but deeming it necessary to obtain her
father’s consent, she and her companions depart to
ask his sanction. Saktideva is left in possession of
the palace, with a recommendation not to ascend the
central terrace. He of course disregards the injunction.
He finds three pavilions on the terrace, enters them,
and discovers to his great horror the three apparently
lifeless corpses of beautiful damsels,—one of whom is
the princess of Varddhaména. Quitting the last
chamber he comes to a reservoir of water, by the side
of which stands a horse caparisoned. Saktideva ap-
proaches to mount him, but the steed kicks him into
the reservoir. When he struggles to the surface he
finds himself in the midst of a well-known pond in his
native city, Varddhamana. Some similar incidents
occur in the story of Mazin; and the catastrophe, more
humourously but less poetically related, is that of the
third Calendar in the Arabian Nights.

Again we find an analogy with the tale of Mazin, in
the consequence of Saktideva's satisfying the princess
that he has been to the Golden City. She is in truth
a Vidyadhari, condemned for a time to wear amortal
shape: the term has expired; she flies away to resume
her proper form, which was lying seemingly inanimate
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in the palace of the Golden City, and thither Saktideva
sets off to recover her. On his way he meets with
other two nymphs, whom he espouses: they prove to
be the originals of two of the three lifeless bodies he
had seen, and in fact are Vidyadharis. By his mar-
riage with them he himself becomes a Vidyadhara,
and then proceeds, without difficulty, to the island of
the Golden City, where he finds the former princess
of Varddhaména, as well as the queen of the female
inhabitants of the island. He marries them also, and
repairs with his wives to their common father, the
king of the Vidyadharis, who resigns the sovereignty
to him, to be exercised only until the son of Vatsa
shall be born*®. The occurrence of this event is the
occasion of his appearance.

The main purpose of the sixth book is the marriage
of the young prince with the daughter of Kalingaseni,
a princess sprung from a celestial nymph, and who
at first had been enamoured of Vatsa, and desirous of
becoming his wife. Vatsa is well enough disposed to
marry her; but as he has two wives already, his chief
minister suggests to him that he may be contented.
A friend of the princess, a nymph of air, is also op-
posed to the match, and a variety of tales are recited
on either side in support of the reasonings for and
against the union. One of these is the story of the
wife of a foolish Brahman, who liberates her husband
from a bad bargain with a Pisacha or goblin, by a

* [See Vol. I, p. 268.]
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device not of a very delicate description. The story
was not the less acceptable to the conteurs of Europe,
for the point is preciscly the samne as that of ‘le petit
diable’ de Papefigue of Fontaine. In the end, a spirit
of air, inlove with the princess, assumes the semblance
of Vatsa, and in his person weds her. She becomes
reconciled to what is without remedy, and has a
danghter, who is the bride of Vatsa’s son.

In the next book Naravdhanadatta marries a
Vidyadhari: the wedding is celebrated at the residence
of the lady’s father, on one of the snow-crowned sum-
mits of the Himélaya. When the married couple return
to Kausambi the young bride persuades her husband
to throw open the doors of the inner apartments,
and allow free ingress to his friends and associates.
“The honour of women,” she affirms, *‘is protected by
their own principles alone; and where these are cor-
rupt, all precautions are vain.” The object of this
arrangement is not only, however, the emancipation
of the women from jealous restraint, but provision for
the carrying on of the series of tales, as the prince’s
companions are their ordinary narrators. The stories
that then ensue bear hard in general upon the
conduct of women; but some are told in their vin-
dication. A king has many wives, and an elephant of
celestial race. The elephant is struck dead by a bird
of the Garuda breed, and the incident throws the
prince into great affliction. A voice from the sky
proclaims that the animal will be restored to life by
the touch of a chaste woman. The king commands

IL 9



130 HINDU FICTION.

one of his wives to perform the operation. She puts
her hand on the elephant, but there is no resuscitation;
the rest equally fail. The king then turns them all
off, and tries his luck elsewhere. He is invariably
disappointed, and at last relinquishes his quest in
despair. The moral of this story is the occasion and
connecting link of the Arabian Nights, and is the
burthen of that of Giocondo, as related by Ariosto*.
The eighth book is devoted to the further illustration
of the mode in which the prince may attain the elevation
that has been promised him, by the relation of the
adventures of a prince named Stryaprabha, who
became king of the Vidyadharas. The scene of action
is mostly in the regions below or those above the
earth, and the dramatis personz are the Nagas or
snake-gods of Patala and the Vidyadharas of mid air.
The stories have little of humanity to recommend them,
and lose in interest what they gain in the wonderful.
They serve to illustrate, however, the notions of the
Hindus with regard to magic, and to those classes of
creatures who hold a middle station between human
and divine; and it seems not improbable that many
of the incidents in the Thousand and One Nights, in
which magicians, witches, Peris and Jins, are impli-
cated, are traceable to these inventions of the Hindus.
Beings of supernatural origin, or the possession of
supernatural powers by mere mortals, have no doubt
a place in every form of popular superstition, ancient

* [XXVIII, 7 £.]
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or modern; but there are some coincidences which
cannot well have been derived from a mere community
of imagination, and which are not very intelligible
until they are traced to some one cxisting system.
There are some peculiarities in Hindu belief which
explain much of the magic in other collections. Thus
the adept in the practices of the Yoga philosophy is
supposed, amongst other marvellous faculties, to have
that of quitting his own body and animating any other
he pleases. Now this involves a doctrine of some of
the Hindu psychological schouls. Besides the gross
external corporeal frame, the soul is invested with a
subtile body, made up of the impalpable senses and
rudiments of matter, and it is this vehicle of soul
which migrates with it from one body to another after
death, or may be made by the perfection of the Jogi
in his exercises to travel at his commands. Frequent
instances of this occur in Hindu tales: thus in the first
book of the Katha Sarit Sigara, Indradatta, the
Brahman, takes possession of the dead body of king
Nanda, recently deceased, leaving his own body in the
thicket, intending to resume it. The minister, suspect-
ing the nature of the king’s recovery from apparent
death, but wishing to keep him on the throne, the heir
being yet an infant, commands search to be made for
all dead bodies, that they may be burnt. Amongst
them the deserted body of Indradatta is consumed, and
he is obliged to remain in that which he had purposed
to occupy only for a season. He is therefore known
in tradition as Yogananda, or the magic Nanda. So
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in the case of the four Vidyadharis in the last book:
their own bodies were left inanimate in the chambers
of the Golden City, whilst they occupied persons of
inferior excellence; and in this book Suryaprabha
finds in Patila a lifeless giant; he is told that it is his
own proper form, and he consequently lays down the
dwarfish human body he is incased in, and resumes
that of his former gigantic self. There can be little
doubt, that any such device occurring in the fictions
of other countries is of Indian origin. There is one
well-known exemplification of it in the story of
Fadlallah, in the Persian tales, where the Dervish,
who animates the body of the dead bird, avows he
had learned the art from an ancient Brahman in the
Indies. The substance of this story is given in an
Italian work of the end of the sixteenth century,
‘Peregrinaggio di tre giovani figliuoli del Re di Se-
rendippo.” Translated from the Persian by M. Chri-
stoforo, Armeno. Venice: 1584. It has been thence
transferred to the ‘Soirées Bretonnes de Gueulette®.’
There seems no particular reason for an occasional
metamorphosis, not uncommon in both Eastern and
Western fiction, that of fairies into serpents, as in the
story of Zobeide in the Arabian Nights. Hindu notions
account for it at once. The Nagas of the subterrene
regions are in their own persons serpents —demi-
divine, but snakes nevertheless. They have, however,

* [Dunlop’s History of Fiction. Transl. by F. Liebrecht, p. 411.
Benfey, Pantchatantra, I, 125 ff, Cabinet des Fées, XIV, 326.]
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the power of assuming human forms, and the snake
maidens are of very slippery virtue as well as of ex-
ceeding beauty. They are very fond of paying visits
to earth, where, upon an emergency, they drop the
human shape and appear as snakes. Of the Vidy4-
dharas notice has already been taken. They correspond
with the benevolent Genii and Peris of Arabian and
Persian fiction, whilst the malignant Genii are re-
presented by the Rakshasas: of inferior spirits, goblins,
ghouls, ogres, ogresses, and the like, there is no lack
of counterparts in the Vetalas, Pisachas, Yoginis and
Dékinfs, of the Hindus. Of the paraphernalia of
magical machinery there is also abundance. Thus in
the first book of the Kath4 Sarit Sagara, Putraka, the
reputed founder of Péfaliputra, or Palibothra, becomes
possessed of a staff that creates what it delineates, a
cup that is always full of meat and drink, and shoes
of swiftness, or a pair of slippers that enables the
wearer to travel speedily through the air. The latter
virtue, for a given time at least, is also ascribed in the
third book to certain mustard-seeds extracted from
the navel of a corpse in which a goblin resided. Vi-
dishaka, the hero of the tale in which this occurs,
possesses also a sword of sharpness, which nothing
can resists. Nothing also is more frequent than for a
sage, or magician, or an adventurer, to have a Vetaila,
a Rakshasa, or a Vidyadhara—a goblin, a giant, or a
genie, for a servant or a slave. It is worthy of notice
too, that the Rikshasa, who is a cannibal as well as a
giant, like the ‘Fee fa fum’ heroes of this class, so
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well known in our nurseries, is as remarkable for
stupidity as malevolence and cannibalism. The follow-
ing story* exhibits both these characteristics:— -

The Prince of Varddhamana.

“The sovereign of Varddham:ina had several sons, of whom
the youngest, sl"ingabhuja, was his father’s favourite, being dis-
tinguished above his brothers for grace and beauty, skill in
martial exercises, and gentleness of disposition. The partiality
of the king, and the superiority of Stingabhuja, excited the envy
and jealousy of his Lrothers, and they were not satisfied until
they had devised a plan to effect his removal, and, as they hoped,
accomplish his destruction, without their incurring peril or sus-
picion. There dwelt a Rakshas in the forests of Vaddhamana,
who was the terror of the surrounding districts, appearing from
time to time in the most hideous shapes, and carrying off cattle,
and even human creaturcs, for his sustenance. Him the princes
propitiated by prayers and oblations, in the hope of securing his
assistance to get rid of their obnoxious brother. Their end was
at last accidentally attained. In the course of his predatory ex-
cursions the Rikshas one day made his appearance on the ficld
where the princes were engaged in the sport of archery, in the
form of a large and uncouth crane. The youths proposed to try
their skill upon the intruder, and directed their shafts against
him, but in vain, the bird keeping at too great a distance, or, by
changing his position, evading the arrows. Sx"ingabhuja was not
go easily baffled, and his weapon lodged in the wing of the crane,
striking him as it scemed to the earth. The prince advanced to
secure his prize, but the wounded bird contrived to retire as
Siingabhuja. advanced, first slowly, and as it seemed with pain,
until he appeared gradually to acquire vigour, and at last flew
off with the arrow adhering to his side. Sl"ingabhuja. who had
been drawn a considerable distance from the exercising ground,
and unwilling to lose his arrow, followed the crane as long as he

* [VIL, ch. 39; ap. Brockhaus, p. 110. Comp. R. Kohler in
Benfey’s “Orient and Occident,” Vol. II, p. 113 fi.]
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was in sight, and when the bird had disappeared, continued to
trace him through the forest by the drops of blood which at in-
tervals were visible on the leaves of the treces or on the turf
beneath them.

“In this pursuit the day had elapsed, and the prince found
himself at sunset in the vicinity of a spacious garden, adjoining
to a place of vast dimensions and extent. Utterly unacquainted
with the place he had come to, and being unable to follow the
track through the gathering gloom, S:”ingabhuja determined to rest
where he was for the night, and in the morning endeavour to
retrace his steps. He accordingly entered the garden to learn
from some of the menials of the palace the name of the person
to whom it belonged, and to solicit the hospitality of its owner,

“In the mean time the princes returned home, and reported
to the king that his favourite son had been carried off by the
Rikshas, and bhad undoubtedly been made the monster’s meal.
The king and the mother of Sfingabhuja were overwhelmed with
affliction at this intelligence, the truth of which was confirmed
by the failure of all the parties sent out in quest of the prince to
discover any vestiges of him.

“After wandering some time through the garden without meet-
ing with any individual, Sr"ingabhuja came to a large and stately
Bar tree, in the centre of a smooth grass plot, and beheld seated
at its foot a nymph of uncommon loveliness, so that he was dis-
posed to look upon her as the tutelary divinity of the grove.
She was no less impressed by his appearance, and in an instant
a mutual affection sprang up between them, before a syllable was
interchanged. Recovering from his surprise, the prince advanced
and saluted the damsel; and having informed her of his name
and rank, and the circumstances which had brought him thither,
inquired who she was and what she was doing there. She replied,
1 am named Ripasikhd, and am the daugther of the Rdkshas,
Agnidikha, who dwells in this palace, and who is the person you
have wounded in the form of a gigantic crane. No archer but
yourself in all the three worlds could have hit such a mark; but
his wound is healed by the application of the divine remedies
which he possesses, and he will no doubt welcome 8o heroic a
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prince to his castle, and hold him worthy of his alliance. The
prince replied suitably to these gracious advances, and the damsel
repaired to her father to announce their guest, declaring at the
same time that she had set her heart upon having him for her
husband, and that she would put an end to her existence unless
her father consented to the match.

“Now Agnisikha, notwithstanding his canibalism and other
fiendish propensities, was fond of his daughter, and was not over-
wise, so that he could be casily conxed or terrified into a com-
pliance with all Ripasikhd’s wishes. He therefore told her to
conduct the prince into the palace, and promised not only that
he would not eat him, but that he would accept him as his son-
in-law on certain conditions: he desired her at the same time to
go and bring her sisters, and the espousals should take place
forthwith.

“Rupasikha, who was much shrewder than her sire, pereeived
his drift, and contrived to intimate to the prince how it might be
counteracted. The party was collected; Sn"ingabhuja having pre-
viously bathed, and been attired by order of Agnisikha in bridal
vestments. To the prince’s astonishment, he beheld a hundred
maidens before him, all arrayed and decorated alike, and so
perfectly similar in form and features that it was impossible to
discriminate one from another. The father giving the prince a
chaplet, desired him to place it on Ruapasikhd’s neck, and she
should be his. Sl"ingabhuja appeared to hesitate; but his mistress,
as preconcerted, had suspended a small blossom from the hair
that parted on her forehead, and guided by this signal the prince
selected his bride.

“Agniéikha thus discomfited, then told the prince that the
wedding could not take place before the next morning, as his
brother Dhimasikha must be present at the ceremony. ‘Do you,’
he continued, ‘go and invite him; he lives about iwenty miles
off in an old temple of Siva in the forest; ask him to be here
by day-break tomorrow, but do you return without fail to-day.’
Sl"ingabhuja readily assented; but before his departure, Ripasikha,
who guessed her father’s purpose, provided him with a fleet horse,
a handful of earth, a cup of water, a few dry sticks and a match,
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and told him what to do to escape from the snare that was laid
for him; for she was a fairy, prescient of events and command-
ing the elements.

“ sfingablxuja set off and soon arrived at his journey’s end,
where he found Dhimasikha, an old monster more hideous and
savage than his brother. As soon as his message was delivered,
the prince abruptly withdrew as he had been enjoined by his
mistress, sprang upon his horse, and set off at full speed. When
he had ridden a few yards he turned his head round and saw the
cannibal close behind him, on which, in conformity to his in-
structions, he threw the handful of earth upon the ground, and
an immense mountain separated him from his pursuer. He now
relaxed his speed, but soon repented of having done so, as Dhu-
masikha was again close at his heels. He therefore, as directed
in such an emergency, poured the water on the earth, and a broad
and stately river flowed between him and the cannibal, The
prince nevertheless urged on his horse, but to little avail, as
Dhumasikha had traversed the stream, and was once more upon
him, His last resource was his match and fuel. Setting the
sticks on fire he cast them on the path of the Rakshas, who was
immediately cnveloped and destroyed by a mighty flame.

“ Sr"ingabhuja. completed his journey, and alighting from his
horse announced to Agnisikha the delivery of his message. The
Rakshas, surprised at his safe return, began to think the prince
something more than human, and to tremble for his own security.
He therefore allowed the marriage to be consummated, stipulat-
ing only that Sr"ingabhuja and his wife should continue to reside
with him.

“For a time the young couple, delighted with each other, and
therefore with everything and everybody about them, lived hap-
pily in Agnisikba'’s palace, till at length Sl"ingabhuju began to
pine for his parents and his home. 1llis wife perceived what was
passing in his mind, and readily agreed to accompany him. They
departed clandestinely; but their flight was soon known to
Agnisikha, who having the faculty of moving through the air,
overtook them before they had completed their journey. On
marking his approach, the prince, by his wife's desire, hid him-
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self *, whilst she assumed the semblance of a wood-cutter, with
axe and faggots in hand. As soon as the Rakshas saw the sup-
posed woodman, he descended and asked him if he had seen a
youth and damsel such as he deseribed. Rupasikha replied, ‘Yes,
they are further in the forest, in great grief, and are cutting
faggots to burn the corpse of their father, one Agnisikha, who is
just dead.” Agnisikha, alarmed to hear of his own demise, and
not quite sure whether he was alive or not, immediately returned
to his own palace to ascertain the fact. In the meanwhile
Stingabluja and his wife reached the capital of Varddhaména,
where they were received with rapture Ly the prince’s parents,
and spent the rest of their days in uninterrupted felicity.”

In the ninth book are narrated a number of stories
for the consolation of Naravihanadatta, on the dis-
appearance of his favourite bride Madana Manchuka,
their subjects being the temporary separation and
final reunion of faithful couples. They wind up with
a compendious recital of the adventures of Nala and
Damayanti**, known to English readevs as it occurs
inits primitive form in the Mahabhérata, by the version
of Mr. Millman. We have therefore one limit in its
chronology determined. It must be older than the
eleventh century. It is no doubt very much older,
but so much is certain. The next book, the tenth, is
of still greater importance than any of its predecessors
in the history of fiction, as the fourth section of it
constitutes one portion of the fables of Pilpay, the

* [or rather, he was made invisible by his wife, chaditan
vidyaya.]

** [ed. by H. Brockhaus: Die Sage von Nala und Damayanti.
Leipzig: 1859. It forms the latter part of ch. 56.]
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first book of the Pancha Tantra and Kalila wa Damna,
the story of the Lion Pingalaka, the Bull Sanjivaka
and the two Jackals Damanaka and Karataka. The
stories and the order in which they succeed agree
better with the tales and arrangement of the Kalila
wa Damna then even the Pancha Tantra, and it would
appear therefore that we have in the Katha Sarit
Sagara an earlier representative of the original col-
lection than cven the Pancha Tantra, at least as it is
now met with; a comparative catalogue of the contents
of each may throw some light on the relationship of
the different collections *.

Stories in the Pancha Tantra, Kalila wa Damna,
and Kathd Sarit Sagara.

Pancha Tantra. Kalila wa Damna. Katha Sarit Sagara.
Merchant and his Bull, Same. Same,
Lion and two Jackals
—forming the intro-
duction and frame-
work.
1. Monkey and Timber. 1. Same.
2. Fox and Drum. 2. Same,
3. King, Merchant and
Slave.
4. Adventures of an 3. Sanie.
Ascetic.
5. Magic Garuda.
6. Two Crows.
7. Crane killed by the 5. Swan killed by 3. Cranc killed by
Crab. the Crab. the Crab.

-

. Same.
. Same.

13-

[Benfey, 1. 1., I, 419 f.]



140

12.
13.
14.
15,

16.

17.

. Lion,

Pancha Tantra.

. Lion and Hare.

. King, Flea and Bug.
10.
11.

Jackal dyed.

Lion, Tiger, Crow,
Jackal and Camel.

Tittibha and the Sea.

Tortoise and Geese.

Three Fishes.

Elephant and Spar-
row, Woodpecker,
¥ly and Frog.

Swan, Crecper, and
Fowler.

Ram and Lion. Battle
between the Bull
and Lion.

Jackal

Camel.

and

. King, General and

Ascetic.

20. Snake changed to a

Man.

. Parrot and Death.

. Monkies and Fire
Flies.

. Honest Man and
Knave.

. Crane,Mungoose and
Snake.

. Rats that eat Iron.
. Two Parrots.
2.

King’s Son and his
Companions.

Death of the Bull.

HINDU FICTION.

Kalila wa Damna.

6. Same.
8. Same.

9. Same.
10. Same.

4. Same.
7. Same.

Same.

11. Same.

12. TwoFriendsand
BagofMoney.
4. Same.

13. Same.

(14th Book. -King's
Son and his Com-
panions.)

Same,

Katha Sarit Sagara.

4, Same.
5. Same,

6. Same.
7. Same.

8. Same.
9, Same.

Same.

10. Same.
11. Brothers and
Bag of Money.

12, Same.

13. Same.

Same.



HINDU FICTION. 141

There is only a difference of one story therefore
between the contents of the Katha Sarit Sigara in
this section and of the fifth book of the Kalila wa
Damna, the four preceding books of which treat of
new and introductory matters prefixed by the trans-
lator. The omitted story however is a remarkable
one, and one of great popularity in Europe. It relates
the adventures of a religious mendicant called Deva
Sarman in the Pancha Tantra* and Hitopadesa®**, but
not named in the Kalila wa Damna, who in his
wanderings puts up at the house of a barber; the
barber’s wife goes to an assignation with a lover, and
leaves her confidante in her place. The barber, im-
agining that his wife is present, and provoked at her
misbehaviour, throws his razor at her in the dark, and
deprives her of her nose. The wife returns, and find-
ing what has happened, prays to the gods that if she
is virtuous her nose may be restored to her; and as
her face is found in the morning without any defective
feature, her husband is convinced of her immaculate
purity, and suspects her no more. That this story
jumped with the humours of our forefathers is proved
by its numerous repetitions and imitations, as, with
some modifications, it occurs as the Fabliau of the
‘Cheveux Coupés,’ the ‘Une verge pour I'autre’ of the
‘Cent Nouvelles Nouvelles,” a story in the Decameron,
in the collection of Malespini, and in the Contes of La

* [I, 4 Benfey, 1. 1, I, 140 ff.]
% [II, 7. Brockhaus in “Berichte der Konigl. Sichs. Ges. d.
Wiss.” 1853, p. 198 ff.]
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Fontaine, and has been dramatized in the “Guardian” of
Massinger. In the East it is found in the Tooti Nama,
or Tales of a Parrot, the Bahdr Danish, and other
popular collections *.

In the fifth section of the same hook occurs the
skeleton of the first book of the Hitopadesa, the second
of the Pancha Tantra, and seventh of the Kalila wa
Damna, the Mitralabha or acquirement of friends, as
illustrated by the association of the Rat, the Crow, the
Tortoise and the Deer. The identity is confined to
the general outline however, and none of the episodical
tales are inserted. The purport of the narration is to
contrastthe fidelity and attachment of which animals are
capable with the treachery of women, in illustration of
which follows a story of a jealous husband and his wife.
A man had a very beautiful wife, of whom he was so
devotedly fond that he scarcely ever suffered her to be
out of his sight. Having occasion to go from home he
took her with him, and during his necessary absence on
business left her under the care of an old Brahman.
Near the Brahman’s house was a village of Bhils,
foresters, and with one of them the wife eloped. The
husband on his return having learnt what had hap-
pened, proceeded in quest of his wife to the Bhil
village, and arriving there, whilst the men were out
hunting, encountered his wife. She assured him that
she had been carried away by force, and desired him
to secrete himself in a cave till night, when she would

[See above p. 14.]
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escape along with him. He believed her, and hid
himself; but when the lover returned in the evening
the false wifc betrayed her husband, and he was seized
and bound to a tree in order to be offered as a human
victim in the morning to the goddess Chandi. His
prayers to the goddess however moved her to free him
from his bounds, and he availed himself of his freedom
to kill his rival and cut off his head. The wife had
still art enough to persuade him of her innocence,
and accompanied him in his flight, carrying with her
the head of her Bhil lover. Upon their arrival at the
first city they came to, she produced the head, declared
it was her husband’s and gave the real husband in
charge to the police as the murderer. He was taken
before the king, but the investigation established his
innocence and his wife’s guilt. She had her ears and
nose cut off, and was deserted by her husband, who
was now cured of his misplaced confidence in her
affection. It may be remarked that frequent mention
is made in the Kathd Sarit Sdgara of the sacrifice of
Lhuman victims by the barbarous tribes inhabiting the
woods and mountains, who, although not Hindus, seem
to have adopted as their favourite divinity some of
the terrific forms of Durgd, and offered to her human
sacrifices: the practice still prevails amongst them
when it can be perpetrated with impunity, but it is
contrary to the letter and to the spirit of the genuine
Hindu ritual.

The sixth section of the tenth book contains the war
between the Crows and the Owls, which forms the
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subject of the third books of the Pancha Tantra and
Hitopadesa, the eighth book of the Kalila wa Damna,
and the fourth chapter of the Persian imitation of it,
the Anwari Sobeili.

Pancha Tantra. K. S. 8. K. D.  Anwari Soheili.

Introduction —War of The Same. The Same. The Same.
the Crows and Owls.

1. Ass in 1. The King
Lion’s and his
Skin. Mistress.
1. Elephant and Hares. 2. Same. 1. Same. 2, Same.,
2. Hare, Sparrow and 3. Same. 2. Same. 3. Same.
Cat.
3. Brahman, Rogues, 4. Same. 3. Same, 4. Same,

and Goat.

4. Snakekilled by Ants.

5. SnakeandBrahman’s
Son.

6. Swans and Strange
Bird.

7. Fowler and Pigeons.

8. Husband, Wife and 5. TheSame. 4. TheSame. 5. The Same.
Robber.

9. Brahman, Thief and 6. TheSame. 6. The Same.
Rikshas.

10. Prince with a Snake
in his Belly.

11. Husband under the 7. TheSame. 5. TheSame. 7. The Same.
Bed.

12. Brahman and Mouse 8. TheSame. 6. TheSame. 8. Monkeys
changed to a Girl. and Bears.

13. Bird that voidedGold. . 9. The Same.

14. Lion and Fox.

15. Old Snake and Frogs. 9. TheSame. 7. TheSame. 10. The Same.

16. Brahman and his 11. The two
Wife, Sparrows.
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Of these stories several are well known in the nar-
rative fictions of Europe; some of the identifications
are pointed out in the ‘Analysis of the Pancha Tantra,’
and others by M. L. Deslongchamps. Thus the first
of the Kath4 Sarit Sigara, which occurs in another
book of the Pancha Tantra®*, is a very common apo-
logue in all collections; the third or second of the
Pancha Tantra and Kalila wa Damna has been imitated
by La Fontaine in the fable of Le chat, la belette et le
petit lapin**. The story of the Brahman who is per-
suaded to part with his goat is found in les Facécieuses
nuits du Seigneur Straparole ***. The fifth story, which
is found in the Pancha Tantra alone, is considered by
M. Deslongchamps to be the same as La Confiance
perdue of Senecéf. It is also found in the collection
of Marie de France, a fabulist of the thirteenth century.
The husband, wife and robber, and the mouse changed
into a girl, are both modernized by Fontaine; the lat-
ter he derived from the Livre des Lumiéres of Daniel
Sahid; the former occurs in the Cent Nouvelles Nou-
vellestF. In this, as in the story of the bull and the
lion, the Katha Sarit Sigara agrees better than the
Pancha Tantra with the Arabic work, and may, there-

* [1V, 7; above p. 46.]

#* Tap. Robert, Fables inéditcs, 1I, 107. cf. Benfey, 1. L., I, 330 fi.]
#% [Paris: 1857, I, XVI & p. 46. F. W. V. Schmidt, die Miihr-
chen des Straparola. Berlin: 1817, p. 308. Above p. 37.]

1 [Paris: 1855, p. 119. Le Grand d’'Aussy, IV, 389. Kurz ad
B. Waldis I, 26. Above p. 38.]

++ [La Fontaine IX, 7 & 15, Livre des L. p. 279. Cent N.
N. 16, Above p. 41 (]

IL 10
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fore, be of carlier date; at the same time the style of
the stories is unequivocally that of an abridgement,
and they no doubt existed in some more detailed ar-
rangement, and very possibly associated with others
not here inserted.

In the next section of this book occurs the excellent
story of the monkey and Si$umara or Porpoise. In
the Pancha Tantra, the Makara, a nondescript marine
ammal, is substituted for the Siéuméra; and, in the
Mohammedan ver:ions of the story, a tortoise takes
the place of the Hindu aquatic. There is a greater
coincidence again between the Kalila wa Damna and
our text in this story than between the former and the
Pancha Tantra, in which last the story includes nine
others; in the Arabic work, and in the Katha Sarit S4-
gara, it has but one, that of the sick lion, the jackal (or
fox) and the ass. The monkeys and tortoises, so often
introduced in these stories, are, as M. de Sacy remarks,
evidence of an Indian origin. “Les singes et les
tortues souvent mis en scéne dans ces fables appar-
tiennent plutot & I'Inde qu'a la Perse.”—Mémoire
Historique, vii. But this is still more applicable to
such entirely Indian animals as the Makara or Si-
Sumdra.

We have in this section also what may be perhaps
the original of another well-known Arabian story, one
of the earliest in the Thousand and One Nights. Two
young Brahmans travelling are benighted in a forest,
and take up their lodging in a tree near a lake. Early
in the night a number of people come from the water, and
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having made preparation for'an entertainment retire ;
a Yaksha, a genie, then comes out of the lake with
his two wives, and spends the night there; when he
and one of his wives are asleep, the other, seeing the
youths, invites them to approach her, and to encour-
age them, shows them a hundred rings received from
former gallants, notwithstanding her husband’s pre-
cautions, who keeps her locked up in a chest at the
bottom of the lake. The Hindu story - teller is more
moral than the Arab. The youths reject her advances;
she wakes the genie who is going to put them to death,
but the rings are produced in evidence against the
unfaithful wife, and she is turned away with the loss
of her nose. The story is repeated in the next section
with- some variation; the lady has ninety and nine
rings, and is about to complete the hundredth, when
ber husband, who is here a Néga, a snake-god, wakes,
and consumes the guilty pair with fire from his
mouth. :

In the commencement of the eighth section of this
book we have the story of the mungoose, the snake
and child (see p. 54), and in the same section is a long
and not uninteresting story of two friends, Ghata and
Karpara. They become thieves, and break into the
king’s palace to plunder his treasure. While Ghata
keeps watch without, Karpara makes his way into the
inner apartments, where the princess sees him, and
falls in love with him. She gives him much valuable
property, with which he despatches his companion to
their home, and returns into the palace. He is sur-

10
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prised there, and by the commands of the king hung
upon a tree. On his way to the place of execution,
Ghata, who, alarmed at his friend’s not returning, had
come back to seek for him, sees Karpara led to the
gibbet. Karpara, by signs unperceived by the guards,
commends the princess to the care of Ghata; he by
the same means expresses his promise to effect her
rescue. Accordingly at night he enters the palace,
liberates the princess from her bonds, and carries her
off. 'When the king is apprised of this, he concludes
the perpetrator of the deed must have been a friend
of Karpara, and that it is likely, therefore, that he
will attempt to obtain the body, in order to perform
its funeral rites; he accordingly places guards around
the tree on which the corpse is suspended, and com-
mands them to arrest any one who shall display any
particular grief on viewing the body, or shall seek to
take it away. Ghafa determines, as the king had
anticipated, to procure the body of his friend, and
commit it to the flames. He disguises himself as
a countryman, with one of his servants as a woman,
and another carrying a jar of sweetmeats, in which
the narcotic juice of the Dhattura has been infused.
Pretending to have lost his way, he approaches the
guards, and, entering into familiar conversation with
them, invites them to partake of his sweetmeats, his
wife, he says, being very famous for her skill in making
them. The guards eat and fall asleep, and Ghata cuts
down and burns the body of Karpara. He afterwards
contrives to carry off the ashes; and the king, finding
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precaution useless, causes it to be proclaimed that he
will give his daughter and half his kingdom to the
man who has done these deeds. We have in these in-
cidents an obvious analogy to those of the story of
the knight and his two sons in the History of the
Seven Sages of Rome, as above intimated, and still
more to some of the circumstances of the story of
Rhampsinites, king of Egypt, as narrated by Herodotus,
(Essai sur les Fables Indiennes,) if not to the leading
incident in the tragedy of Antigone*. The Indian
story continues in a strain intended to demonstrate
the depravity of women. Ghafa is persuaded by the
princess that the king’s offer is merely a trap for him;
and, instead of accepting it, he departs with her and
areligious mendicant, his associate, to a distant country.
On the journey his mistress and friend accomplish his
murder. The princess afterwards abandons the men-
dicant, and leads a life of profligacy paralleled by
similar instances, which grow out of the story of her
adventures.

The eleventh book is occupied with one story only,
that of Vel4, a damsel married to a merchant’s son;
the leading incidents arce their shipwreck, separation
and re-union. It is only worth while to notice the
frequency with which adventures by sea are narrated
in this collection, and, indeed, in other works of the

* [Herod. 1I, 121. Keller, Dyocletianus Leben, p. 55. Keller,
Li Romans des sept Sages, p. CXCIIL. Liebrecht’s transl. of
Dunlop’s History of Fiction, p. 197 & 264.]
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same, or an earlier date, showing that at the period in
question the Ilindus were not accustomed to regard
sea-voyages as either unlawful or unusual.

The twelfth book presents several examples of the
transformation of human persons to animals, of which
instances are so frequent in the Arabian Nights, al-
though it may be doubted if the notion be an article
of Mohammedan superstition. With the Hindus it is
but the second step in the doctrine of the metem-
psychosis, as the belief that men and women become
animals in a future life readily reconciles them to the
admission of the possibility that they may assume brute
forms even in this. They have also exemplifications
of it in their mythology: and Vishnu himself, in three
of his incarnations, is a fish, a tortoise and a boar. In
the first section of this book of the Katha Sarit Sagara,
Vamadatta has a wife who becomes possessed of
magical powers; he detects her in some of her vicious
practices, and is about to put her to death, when she
throws some dust into his face, and he is turned to a
buffalo, in which state he is sold by his wife, and be-
comes a beast of burthen. Another female sorceress
discovers his true nature, restores him to it, and gives
him her daughter in marriage; she enables him also to
transform his wife to a mare, in which form he inflicts
upon her daily chastisement. There is no hesitation
in recognising in the story the leading incidents in the
stories of the old man and his two dogs, and of Zobeide
and her two sisters, and particularly in the story of
Syed Naoman in the Thousand and One Nights; in
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the latter of these the wicked wife is transformed also
into a mare. In the fourth section again of this same
book we have some transformations which call to
mind the adventures of Apuleins in the Golden Ass,
or the still more ancient metamorphoses of Circe.
Bhimaparikrama, coming to Ujjayini, puts up in the
house of a woman, who receives him hospitably. He
goes to rest; but, waking in the night, sees his hostess
busy in preparing some dishes of fried barley-meal,
and muttering charms over them. Suspecting her to
be a sorceress, he watches his opportunity, and trans-
fers the meal to some other plates, whilst he replaces
it with meal he finds set apart. The sorceress invites
him to breakfast with her, and, unwittingly cating the
barley she had bewitched, is changed to a she-goat.
Bhimaparakrama sells her to a butcher. The butcher's
wife is a sorceress also; and, although unable to save
her friend, determines to revenge her; she therefore
finds the youth when asleep, and, by tying a thread
round his neck, changes him to a peacock. He is
found in this condition, and liberated by his friend
Mriginkadatta, prince of Ayodhyd. The connecting
chain of the whole of the twelfth book is the marriage
of Mfiginkadatta with the princess of Ujjayini; but
before this can be effected the prince incurs the dis-
pleasure of his father, and is banished with his ten
companions, the sons of his father's ministers. They
set off together for Ujjayini. In passing through a
forest they find an ascetic sitting under a tree; they
inquire of him his purposes in such a solitude, to which
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he replies that underneath the tree is the dwelling of
a Néga, a snake god, who is master of a miraculous
sword, the holder of which enjoys superhuman powers;
that this sword is to be forced from its possessor by
incantations, in which he asks them to give him aid.
They assent; his magic compels the nymph of the
sword to issue from the tree, but her beauty so be-
wilders him that he pauses in his process, and forgets
his art. The N4ga avails himself of the opportunity,
appears, and destroys the magician, and condemns the
inconsiderate youths to a temporary separation from
cach other. They are ultimately re-united with the
prince, and repeat to him their several adventures.
The scheme of this series of narratives is similar to
that of a very excellent and popular Hindu work, as-
cribed to Dandi, a writer of the ninth or tenth century,
the Dasa Kuméra, the Ten Princes, in which a prince
and his nine companions are separated for a season,
and recount what has happened to each when they
meet again. The stories, however, are different. There
are in the eighth section of this book incidental passages
of some interest in the history of Sanskrit literature:
the adoption of names, persons and incidents, and
even the plagiarism of expressions found in well-
known compositions, as the dramas of Midhava and
Malati, and Vikrama and Urvasi, and the poem of the
Megha Diita, or cloud-messenger, a work of Kalidasa,
to the prior celebrity of which they therefore bear
testimony.

The ninth section of the twelfth book also is of



HINDU FICTION. 153

importance in the same respect, in its subservience to
the history of Sanskrit writings, as it contains the plan
and details of a collection extremely popular in India,
existing both in Sanskrit and in all the vernacular
dialects that have any literature, Hindee, Bengali,
Mahratta, Telugu, Tamil, and the rest. This is the
Vetila Panchavinsati: twenty-five tales of a Vetdla,
being related by a sprite, who haunts cometeries and
animates dead bodies, to Vikramdiditya, king of
Ujjayini, according to the usual version, to Trivikraa
Sena, king of Pratishthéna or Pythan, on the Godavari,
according to the Katha Sarit Sdgara. The king re-
ceives for a long time from a religious mendicant daily
preseuts of a fruit, which he hands over to his trea-
surer; at last a pet monkey takes the fruit, and
breaking it open, a precious jewel falls from it. The
treasurer being questioned as to what he had done
with the fruits previously presented, reports that they
had been thrown behind a door, where they still are;
but being desired to produce them, discovers that
they have all decayed, leaving a pile of valuable jew-
els on the spot where they had been cast. The king
inquires of the mendicant how he became possessed
of these gems, on which it appears that he is a Yogi
or ascetic, engaged in rites for the acquirement of
superhuman faculties, for the accomplishment of which
a dead body is necessary; and he has been propitiat-
ing Trivikrama in order to induce him to aid his
operations, a man of undaunted resolution being alone
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capable of conveying a corpse, or in fact a body in
which a malignant spirit abides, from the tree where
it is suspended. The king undertakes the exploit,
braves with unshaken intrepidity the horrors of the
charnelground, cuts down the body, and lifts it on his
shoulders. He is surprised, however, to find it address
him, and propose to beguile the way by u series of
narratives. It is essential to the safe conveyance of
the Vetala that it should be effected in silence, and
he therefore cunningly contrives that the Réji shall
not observe the condition. At the end of each story
he proposes to the Réj4 some question, arising out of
what he has narrated; Vikrama replies; the body flies
back to the tree, and the Raja has the trouble of re-
turning, and again endeavouring to secure it. The
Vetala at last, subdued by the prince’s perseverance,
becomes his servant, and apprises him that the ascetic
has a plot against his life, which he instructs the Raja
how to frustrate. The spirit being placed before the
ascetic is worshipped by him, and he then desires the
R4j4 to perform a reverential prostration to the Vetala,
The R4j4 answers he knows not how to do it properly,
and begs the ascetic to show him. The ascetic ac-
cordingly casts himself prostrate on the ground, when
the R4ja cuts off his head. He then returns to his
palace, and ever afterwards commands the services of
the Vetala. The Vetala Panchavinsati has appeared
in an English dress, having been translated by Raja
Kili Krishia, a native gentleman of Calcutta, and
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printed there*. Some of the stories have been imitated
in the literature of other countries. There is one re-
markable tale, however, found in the Hindu version,
which does not occur in this setting of the stories,
This is the story alluded to by Gibbon, as accounting
for the disgrace into which the empress Eudocia, the
wife of Theodosius the younger, fell. A Brahman
presents a beautiful fruit to the king Bhartrti Hari; he
gives it to his queen; she transfers it to a gallant; he
hands it to a courtezan, by whom it is again brought as
a present to the king, who thus detects his wife’s in-
fidelity. Accordingto the story,and to popular tradition,
Bhartii Hari, disgusted with the world, abandoned,
in consequence of this occurrence, his throne, and
retired to a religious life. The French translation of
Moreri, relating the story as applicable to Eudocia,
says: “L’empereur se chagrina au sujet d’un fruit qu'il
lui avait douné, dont elle fit présent au Paulin et que
ce dernier rapporta i ce prince, ce froit fut une vraie
pomme de discorde.” The authority for the story is
Theophrastus, whose history of the Roman empire
closes in the beginning of the ninth century. From
the literature of the lower empire the story became
familiar to that of Europe, and is dramatized by Mas-
singer in his Emperor of the East. The probability
of its Asiatic origin is confirmed by its being incor-

[Bytal-Puchisi. Calcutta: 1834.]
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porated into the Thousand and One Nights, under the
title of the Three Apples *.

The thirteenth book is short, and recounts the ad-
ventures of two young Brahmans, who effect secret
marriages with a princess and her friend. The incidents
are curious and diverting, but they are chiefly re-
markable from being the same as the contrivances by
which Madhava and Makaranda obtain their mistresses
in the drama entitled Malati and Madhava, or the
Stolen Marriage. (See Specimens of the Theatre of
the Hindus.) The two next books, the fourteenth and
fifteenth, are of less general interest than the preced-
ing, the scene of action being laid chiefly amongst the
tabulous regions of the Vidyadharas. In the first, the
prince Naravihanadatta makes an addition to his
domestic arrangements of five Vidyadhari wives. In
the second he is crowned emperor of the Vidyadhara
race.

The connecting thread of the series of tales should
here terminate; but in the next book, the sixteenth,
we have an account of the death of Vatsa, who resigns
his throne to Gopélaka, the brother of his wife Vasa-
vadatta, and, accompanied by his wives and ministers,
goes to Mount Kalanjana, where a heavenly chariot
descends, and conveys them all to heaven. Gopalaka,
inconsolable for the loss of his brother-in-law, soon
relinquishes his regal state, and making over Kausdmbi
to his younger brother, Pilaka, repairs to the White

[Nights 18—24.]



HINDU FICTION. 157

Mountain, and spends the rest of his days in the her-
mitage of Kisyapa. We have then an account of the
son of Pilaka falling in love with a young girl of low
caste, a Chandali, and different stories illustrative of
unequal matches, some of which have been told before.
A very convenient doctrine is maintained by Palaka’s
niinisters, that the very circumstance of the prince’s
being enamoured of the Chandali is a proof that she
cannot be truly of so base an origin, but that she must
be a princess or goddess in disguise; otherwise it
were impossible that she should have attracted the
affections of any noble individual. They therefore
counsel the king to demand the nymph of her father.
The father consents, on condition that the Brahmans
of Ujjayin{ eat in his house. Palaka issues orders that
the Brahmans, to the number of eighteen thousand,
shall dine with the Chandala. They are of course in
great alarm, as this is a virtual degradation, and loss
of caste, and they apply to Mahikéla, the form of
Siva especially worshipped in Ujjayini, to know what
to do. He commands them in a dream to comply, as
Matanga, the supposed Chanddla, is in truth a
Vidyadhara. He had conspired against the life of
Naravihanadatta, in order to prevent his becoming
emperor of the Vidy4dharas, and had been therefore
condemned by Siva to live in Ujjayini with his family
as Chandalas. The curse was to terminate when
eighteen thousand Brahmans should eat in his house;
and this being accomplished, he is restored to hisrank,
and his daughter is a fit bride for the son of the king.



158 HINDU FICTION.

The principal feature in this tale deserving of notice
is its intimation of an indignity offered to the Brahmans
of Ujjayini by a king named Palaka, a circumstance
which is either derived from an ancient play, the
Mrichchhakati, or taken, as well as the drama from
some historical tradition.

The two last books are composed of narratives told
by Naravihanadatta, when on a visit to his uncle
Gopalaka at the hermitage of Kasyapa. He repeats
those stories which were communicated to him when
he was separated from Madanamanchuka, to console
him under the anguish of separation. The first book
treats entirely of the loves of Muktaphala Ketu, a
prince of the Vidyadharas, and Padmavati, daughter
of the king of the Gandharbas. The former is
condemned by a holy person to become a mian, and
he is thus for a season separated from the latter. He
1s, after a short time, restored to his station and his
wife. The story is not without merit, but it is tedious,
and relieved by no episodical tales. The last book is
of amore diversified description, and has Vikramaditya
or Vikramasila, son of Mahendraditya, king of Ujjayint,
for its hero, and describes his victories over hostile
princes, and his acquirement of various princesses,
These are interspersed with love adventures, some of
which reiterate the calumnies against women, and
with stories relating the tricks of professed cheats.
Several of them have some curious matter, but noth-
ing that reflects any particular light upon the migrations
of storytelling.
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The sketch thus given of the contents of.the Katha
Sarit Sagara will show that it has been judiciously
selected by Dr. Brockhaus for publication and trans-
lation. It is impossible that so voluminous a com-
pilation should be without a due proportion of
tediousness and insipidity, and the spirit of the nar-
rations is not improved by the substitution of verse
for prose. The verse is in general of very simple
construction, and the style is upon the whole suffi-
ciently easy; the metrical arrangement, however,
involves a formality and sententiousness which are
inconsistent with the freedom that gives animation to
narrative. The work, however, is full of interest, as
abounding with pictures of national manners and
feelings, and as offering the oldest extant form of
many of the tales which were once popular in Europe.
It is not necessary to suppose that the West was, in
the middle ages, barren of invention; that the novelists
and fablers of Europe were destitute of imagination.
Many of these fictions are no doubt “ native, and to
the manner born”; but it is equally indubitable that
they were indebted to the East for many of their
“findings”, and that the Hindus occupy an early and
a prominent place in the History of Fiction.
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VIIL

EXTRACTS FROM THE DASAKUMARA,
OR THE TEN PRINCES.

From the Quarterly Oriental Magazine, Vol. V, (1826), p. 297—314;
Vol. VI, p 106—-124 & 211—227; Vol. VII (1827), p. 279—294;
and Yol. VHI (1828), p. 69--83,

FIRST SECTION.

Ix Pushpapuri, a city of Magadha, ruled R4jahansa,
an excellent and accomplished monarch; his queen
was named Vasumati. He had three ministers, Dhar-
mapila, Padmodbhava, and Sitavarms, who were the
royal councillors by hereditary succession; of these
Sitavarméd had two sons, Sumati and Satyavarma.
Dharmapala had three, Sumantra, Sumitra, and Ka-
mapila; and Padmodbhava two, Suéruta and Ratnod-
bhava.

Satyavarmi, the son of Sitavarma, becoming disgust-
ed with the world, went upon a pilgrimage to foreign
lands. Kémapala, the son of Dharmapéla, attaching
himself to low company, parasites, actors, and women,
led a vagabond life; and Ratnodbhava who was en-
gaged in traffic spent much time in distant voyages;
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the other brothers succeeded to the ministerial situations
held by their sires.

It happened that a war broke out between Réja-
hansa and Ménasara, King of Mélava, in the course
of which the former led a powerful host against his
enemy; he was encountered by the King of Mélava,
and a furious conflict ensued in which Ménasira was
defeated, and taken prisoncr. The king of Magadha
was of too generous a character, to wreak his venge-
ance on a captive prince, and far from treating
Minasira with rigour, he immediately restored him
to his liberty and his kingdom.

Réjahansa now ruled the whole world without a
rival, or anxiety; still he was not happy: he grieved
that his union had not been blessed with progeny, and
to obtain children was the subject of his constant
supplications to the Creator of the universe, Nardyana.
His prayers were not in vain: his principal Queen
shortly afterwards conceived, on the anouncement of
which happy event R4jahansa, inviting all his royal
and princely friends, celebrated with great splendour
the Sfianta festival. On this occasion whilst seated
on the Throne, the Chamberlain informed the King,
a holy man had arrived at Court, who begged admit-
tance to the presence; permission was granted. As
soon as he appeared, Réjahansa recognised him
through his disguise as one of his own confidential
emissaries, and dismissing the Courtiers he withdrew
with his ministers, and enquired smilingly what news
the spy had brought. The spy replied: ‘In obedience

1L 1
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to your Royal commands I entered the capital of the
Prince of Malava: his late overthrow rankling in his
heart he addressed himself to Maheswara in the shrine
of Mahikaéla, and by the fervour of his devotion ob-
tained a divine boon, a club endowed with the certain
power of slaying one individual: armed with this
weapon, confident of victory, and anticipating your
destruction Manasara is levying forces to march against
your Majesty.” When the Ministers heard this intel-
ligence, they advised the King to retire into the Fort,
and resign to them the conduct of the war; but he
disdained their council, and determined to meet the
enemy in person. Manasara advanced into Magadha,
and the Ministers prevailed upon Rajahansa to send
the women to a place of security in the Vindhya
Mountains. The armies met on the confines of the
Province, and an obstinate engagement took place.
In the battle the Princes encountered, and Mdnasira
directed the fatal mace against the head of the King
of Magadha; he missed his aim, but the blow killed
the Charioteer, and left the King senseless; the horses
being without a master ran off frightened towards
the Hills, and carried their unconscious Lord into the
thickets, which had given shelter to his household.
The troops of Magadha, seeing their Sovereign’s fate,
fled in every direction; and the king of Milava, now
victorious, overran the Country, and established his
own residence at Pushpapuri. The Ministers of Réja-
hansa had all been left on the field, covered with
wounds, but not dead, and having recovered a little
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with the fresh breeze of the morning, their first effort
was to seek for the body of the king: the search
proving fruitless, they repaired to the retreat in the
mountains, which concealed the Queen, and reported
to her the misadventures of the conflict, and the dis-
appearance of her husband. Vasumati was resolved
not to survive her Lord, but was dissuaded by the
Ministers, especially as she would thus frustrate the
decrees of the stars, which had predicted her giving
birth to a lovely, valiant, and illustrious Prince.

The Queen was silenced by this opposition: she
held Ler peace, but kept her purpose, and at midnight
she stole forth to the neighbouring thicket, where,
fastening her veil round her neck, she attempted with
it to suspend herself from the branch of a Ber tree,
exclaiming “May that Lord whose beauty was as the
flowery bow of Kama be again my husband in a
future life.” At that moment the king who had been
hurled out of his car on that very spot, and now re-
covered, heard and recognised the voice of his Queen:
he called to her, and she hearing his accents, hastened
to him agitated with doubt and alarm. Delighted to
find him still alive, she loudly called for assistance,
when the servants of the Rija approached, and seeing
their master, joyfully prostrated themselves at his
feet: they then prepared a tent, had his wounds
healed without delay, and to console him cited the
example of Harischandra and other Princes who, after
experiencing adversity, had again obtained an imperial

dominion. After a time Rajahansa went with his
u*
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attendants to visit Vamadeva, a holy sage, who resided
in the adjoining thickets, and having spent a short
time with him, requested his aid to recover his king-
dom. The sage recommended him to remain tranquil,
assuring him that his Queen was about to give birth
to a son, who would revenge him on all his foes.
Vasumati shortly afterwards bore a Prince, who was
named Réjavihana, and at the same time it happened
that there were born sons to the King’s four Ministers,
the son of Sumati was named Pramati; of Sumantra,
Chitragupta; of Sumitra, Mantragupta; and of Susruta,
Visruta; these grew up together, the playfellows and
friends of the Prince.

One day a Brahman approached the King, and de-
livering a young boy to him thus said:

TALE.

Sire, being one day on my travels through a forest,
1 saw a young woman in ragged and foul attire, weep-
ing bitterly. Moved by compassion, 1 asked, why thus
alone in a dreary forest she was wandering, and in
grief.  She replied, as well as Ler sobs would permit
her: ¢“Prahdravarma, Prince of Mithili, came to
Pushpapurf, when the Kings were assembled at the
Simantini ceremony of the Queen of Magadha, and
afterwards accompanying the King against his enemy,
the Prince of Mélava, shared the defeat of his Ally:
making his escape from the field, he marched towards
his own country with such of his followers as survived
the engagement, but proceeding through a wood was
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unexpectedly attacked by the Savaras, and most of
his people were slain: with great difficulty he effected
his escape, and secured the retreat of the females of
his family, guarded by a select corps. I and my
daughter who were the nurses of the Prince’s two twin
sons were unable to keep up with him in his flight;
we were lost in the wood, and whilst thus deserted, a
fierce tiger rushed open-mouthed upon me. I at-
tempted to fly, but in my terror fell, and with me fell
the boy I bore in my arms; he scrambled away, and
hid himself beneath a cow, that lay dead near us.
The tiger seized the carcase and was dragging it along,
when an arrow from a Forester streched the monster
lifeless on the ground. The forester pleased with the
child’s appearance took him up, and carried him away,
whither I knew not, nor did I know where to seek my
daughter and her charge: overcome with agitation
and fatigue I became insensible, and was found in that
state by a Cowherd, who conveyed me to his hut, and
gave me food and shelter. Thus recovered I have
issued forth to search for my nurseling, or to return
at least to my Lord to inform him what has so sadly
chanced.” Thus having said she left me. Sympathis-
ing with the distress which the Réja of Mithild would
suffer, I determined to seek his children. On my
search I beheld a stately Temple of Chandik4, and
approaching it, beheld a number of mountaineers col-
lected, amongst whom was a fair child, whom they
had resolved to sacrifice to the Goddess, in gratitude
for their late victory, and for the propitiation of the
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deity in future. They differed as to the manner of
killing their victim; some proposing to suspend him
to the branch of a tree, and strike off his neck with a
sword; some to set him as a mark for their arrows,
and some to let him loose, and chace him with dogs.
I approached and addressed them, saying: valiant
Foresters, I am an old Brahman, who some days ago
missed my way as I passed through your woods with
my young son. I left him in the shade, whilst I went
to recover the track, and when I returned I had lost
my boy; Have any of you, worthy Sirs, encountered
a stray child? They were pleased with my address,
and producing the young Prince, asked if the boy was
mine, I pretended that he was, and they resigned him
to me. I received him and took my leave, and have
hrought him to you for protection.

The Raja grieving for his friend Praharavarma’s
misfortunes gladly took charge of the Prince; he
named him Upahdravarma, and brought him up as if
he had been his own.

On one occasion as R4jahansa was travelling to holy
places, he came to a village of Foresters, when he ob-
served one of the women accompanied by a child of
extraordinary beauty, and enquired of her who he
was; she replied that, when her people defeated the
troops of the Mithila Prince, her husband brought this
boy to her from the field, which was very near
the village. The King on hearing this was satisfied it
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was his friend’s son, and prevailed on the woman to
relinquish the child; carrying him to his residence,
he called him Apahéaravarma and brought him up with
his own son.

The pupil of the sage Vamadeva one day brought
a boy to the King and said: Prince, on one occasion,
when I had bathed at Ramatirtha and was returning,
I encountered in a forest an elderly woman bearing a
child new born. I asked who she was, why in that
lonely place, and what she was doing with the babe;
she said: “In Kalayavana Island dwelt Kdilagupta, a
wealthy merchant: he had a daughter named Suvfitta,
who was married to a man of great wealth and
abilities, the son of the minister of the King of Ma-
gadha, Ratnodbhava; in due time the wife became
pregnant, and her husband being anxious to return to
his own country set off with her privately for that
purpose: the ship they embarked in was caught in a
storm, and dashed to pieces: fortunately Suvtitta and
myself, who attended her as her nurse, got upon a
plank, and were borne to land; what became of the
crew and Ratnodbhava we knew not: the fright brought
on premature pains, and in this wood my mistress has
just been delivered of this child: she lies by the side
of a pool under a tree senseless with her sufferings,
and I have left her, to seek for assistance, bearing
with me the infant, as the mother is unable to take
care of it. The old woman had scarcely finished when
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a wild elephant sprang forth: she dropped the child,
and ran away: I hid myself in a neighbouring clump
whence I could see what chanced: the elephant picked
up the infant with its trunk, when a fierce lion rushed
upon the animal: the clephant in alarm cast the infant
from its uplifted trunk towards the boughs of a tree,
where an ape seeing the child, and taking it for
some sort of fruit, caught it in his arms; finding
his mistake the monkey laid the infant upon a net-
work of the crossing branches, and bounded away, and
the lion having killed the elephant likewise disappeared.
I then ventured from my hiding place, took the child
from the tree, and went in quest of its mother or
nurse. Having sought for them through the thicket
in vain, I brought the child with me to my superior,
by whose desire I transfer him to your royal care.
The King was much astonished at the strange
fortunes which had brought together the children of
his friends, and his own, and was deeply grieved for
the loss of his early associate Ratnodbhava: the brother
of that chief, Susruta, was equally afflicted for the
loss of the father, and consoled by the preservation
of the child; and to him the King consigned the boy,
naming him Pushpodbhava, and directing him to be
brought up with the Prince and his young companions.

One day Réajahansa observed the Queen nursing a
strange infant, and approaching her he asked whose
the child was. The Queen replied: I was awakened
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in the night by a celestial female, who delivered to me
this infant, saying, I am the beloved of Kamapala the
son of your Minister Dharmapéala; my name is Tér4-
vali, the daughter of Manibhadra, and by the command
of the King of the Yakshas, I bring you this my son to
be a servant to your son, whom future fame awaits, your
Réjavahana. So having said she disappeared, before
I had recovered from my astonishment, and left the
infant in my hands.

Réjahansa was not less astonished by the Queen’s
relation, and receiving the child he named him Ar-
thapala, and gave him in charge to his uncle Sumitra
to be brought up with the other Princes.

Onanotheroccasion oneof Vamadeva’s pupils brought
a most lovely boy to the presence of the King, and said:
I went, oh Monarch, in pilgrimage to the Kaveri River,
and there I saw an old woman on the bank with a child
in her lap weeping violently. I asked the cause; she
replied: formerly Satyavarma, the son of Sitavarma,
minister of R4jahansa King of Magadha, came to this
holy spot, and taking up his abode in a neighbouring
Agrahara’, he married Kali the daughter of a Brah-
man: she proving barren, he espoused her younger
sister Gauri, by whom he had a son: the elder sister
conceived a violent hatred for the child, and one day

! A sort of secular convent; lands and houses granted to
Brahmans and their families.
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seized an opportunity of pushing me, who am its nurse,
along with the infant, into the stream. I supported
myself and the child as well as I could, till we reached
a floating tree, clinging to which we were borne along
with the current to this place: on the tree was a black
snake, by which I was bitten, and the poison spreads
through my frame, so that I cannot long survive, and
then what is to become of my child? so I thought, and
as I thought, I wept.

She had scarcely finished, when she fell on the
ground lifeless. I endeavoured with charms and drugs
to arrest the venom, but it was too late; then commit-
ting her body to the flames, I took the child, and not
knowing where to find the abode of its parents, 1
have brought him to your Majesty.

The King accordingly received the boy, and gave
him to be reared under his uncle Sumati, naming him
Somadatta, and directing him to be educated with the
Prince and his companions.

So these boys were associated and went through
their education together: they were taught to write
and speak various tongues; the Holy Sciences, Policy,
Rhetoric, History, and sacred Record (Puranas), Me-
taphysics, Astrology, Law, and the morals of Princes,
according to Kdutilya, and the K4mandakiya; and to
play on many Instruments, and the sciences of Music,
Medicine, and Magic; to manage the Horse, Elephant,
and Car, to use various weapons; to excel in thieving,
gaming and other such practices; and the King seeing
their youth, and skill, and valour, felt proud of his
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juvenile band, and confident of triumphing with their
aid over every danger.

SECOND SECTION.

On one occasion Vimadeva approached the King,
surrounded by these Princes, each as lovely as Kima,
and valiant as Karttikeya; he returned the King’s salu-
tation with his benediction, the prostration of the
Princes with his embrace, and thus addressed the
King: “The time is arrived for your son to set forth
to conquest: letRajavahana attended by his companions
depart.” Accordingly Réjavdhana, attended by his
associates appointed to the various offices of state,
took leave of his father in a propitious hour, and di-
recting his course by the auspices he noticed, entered
the Vindhya forest: there he saw a man covered with
scars, with a body as hard as iron, and of hideous
aspect; by his cord he seemed a Brahman, but in all
other respects a Barbarian. Rajavihana, receiving
his respects, said, “How is it you reside in this lonely
spot, fit only for the deer? why wear you this sacred
cord, and yet by these wounds appear a savage wood-
man?”’ To this the stranger replied:

In this wood, oh! Prince, resided many Brahmans
who followed the usages of the barbarians, and ate
with them; foregoing the study of holy writ, the
observances of their tribes, and their moral and social
duties; of one of these I am the son, my name is
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I am the daughter of the King of the Asuras: my
name is Kalindi. Vishfiu, impatient of my father’s
fame, destroyed him. A Saint, in compassion of my
sorrow for his loss, announced that some heavenly-
formed being would become my husband, and cherish
these domains. I have awaited your coming, as the
Chataka expects the rain, and hearing of your arrival,
I have come with the concurrence of my council, and
the guidance of my desires, to offer the kingdom and
myself, twin wives, to your espousal. Matanga readily
assented, married the Damsel, and became the King
of Patila. Réajaviahana took leave of him, receiving
his thanks, and the jewel given him by Kailindi,
which had the property of dispelling thirst and
hunger: he returned by the Chasm to the place
where he had left his followers, and finding no
trace of them, set off to seck them. In his pere-
grinations he arrived in the city of Ujjayinf, and
entering a Garden saw a man borne in a litter with his
wife, and attended by his followers, approach. When
they met the Prince, the man sprang from the litter
exclaiming, my master! and fell at his feet. The Prince
at last recognising him embraced him, and said, ‘So-
madatta, where have you been so long; what has be-
fallen you; where do you go now; and who is this
Damsel? declare.” Somadatta, after recovering from
his agitation, thus replied:
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THIRD SECTION.
SOMADATTA’S STORY.

“Whilst wandering in quest of your Highness, I
arrived oppressed with thirst on the borders of a
tank; as I stooped to drink the cool water, I saw a
most brilliant diamond on the sand. I picked it up,
and went on my way. After some time, I entered for
shelter and rest into a Temple, where I saw an old
man with several boys, whom I respectfully saluted.
He said, ‘you see me living here with these orphans
in this dreary place, and subsisting by charity.” Ien-
quired of him who was the sovereign encamped in
those tents I beheld, his name, and what was the cause
of his coming hither. The cld man answered:

‘The camp belongs to Mattakala, King of Léta; the
King of this country is Viraketu; his daughter Va-
malochan4 was celebrated for her beauty, and this com-
ing to Mattakéla’s ears, he demanded her in marriage.
Her father refused to assent, but was compelled by
Mattak4la’s superior force, and gave her up. Mattakala
now takes her with him to his own country to espouse
her there, and is on his way, but halts here to hunt.
Ménapala, the minister of Viraketu appointed to guard
the Princess with a strong escort, encamps separately,
and mourns his master’s disgrace.” Finding the old
man so intelligent, and pitying his state, I gave him
the jewel I had found; he accepted it with many
blessings, and departed with his scholars. Overcome
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with fatigue I fell asleep and was awakened by a loud
outery of “this is the thief,” when looking up, I found
the old man bound and guarded; the guard quitted
him and seized me, and without listening to my de-
fence carried me off, tied hand and foot, and threw
me into prison, amongst a number of people they
called my confederates. I learned from my fellow
prisoners that they were the servants of the minister,
who at their master’s instigation had broke by night
into the apartment of the King of Lafa, hoping to kill
him, but he was not there, and missing him, they
plundered the apartment, and carried off the valuables
into the woods: the next day they were overtaken,
and brought back with their spoil, excepting one gem
of great price, which was not to be found, and which
was accidentally the one 1 had met with. The iden-
tity of our fate produced u friendship between us, and
taking an opportunity we broke out of our prison,
and fled to the camp of Minapala. When he heard
my story from his people, he treated me with kind-
ness. The King of Lafa sent to reclaim us by an in-
solent message, which still more incensed the minister;
“who is this King, he cried; what have we to do with
him,” and he sent back the messengers with disgrace;
their report inflamed Mattakéla to rage, and although
slightly attended, he immediately attacked our camp,
where Manapala, who expected and desired the contest,
was fully prepared to receive him; he provided me
with arms, a chariot and steed, and directed his troops
to follow me, confiding in my prowess. We rushed
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to the encounter. I met the King of Lafa, struck him
from his chariot, and cut off his head; his troops fled,
and we plundered their camp. The minister welcomed
me with honour: the King who had beheld the conflict
rewarded my exertions with his daughter’s hand and
adopted me into the empire as Yuvarija. Nothing
was wanting to my happiness but your presence, and
I was now on my way to the shrine of Mahdkéla, where
a Seer predicted I should find my lost friend.” Whilst
thus engaged in converse, they saw a man advancing
who proved to be Pushpodbhava; they hastened to
embrace him, and after their first greetings had passed,
he thus related his adventures.

SECTION FOURTH.
STORY OF PUSHPODBIAVA.

When we found that your Highness did not return,
we set off severally in scarch of you. After I had
passed some time in the pursuit I one day rested my-
self in the shade of a tree, at the foot of a mountain,
when suddenly a speck appeared, and a man fell upon
me; he lay senseless awhile, till I brought him to
himself, when I enquired his story. He thus replied:

‘My name is Ratnodbhava, I am the son of Pad-
modbhava, the minister of the King of Magadha. I
went as a merchant to Kalayavana Island, where 1
married a merchant’s daughter. I was returning with

1L 12
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her, when we were wrecked near shore, and all were
drowned except myself. The loss of my wife, how-
ever, overwhelmed me in the depths of despair; and
although the counsel of a holy Seer, whom 1 encoun-
tered, led me to hope her recovery, at the end of
sixteen years, I threw myself from off a precipice.’
At this moment his story was interrupted by the sound
of a female voice, exclaiming; “why throw yourself
into the flames, when sixteen years will restore your
husband and son!” On hearing this T said, ¢Father,
you have much to say, but stay awhile, and let me
see what this means.” I accordingly ran ol to where
I beheld a blazing fire, and & woman about to throw
herself into it; I scized her, and her attendants, and
brought her to my father. I then asked them, what
they were doing in this lonely wood; the oldest re-
plied: this is Suvrittd, the daughter of Kalagupta,
merchant of Kélayavana. When she was coming back
with her husband, our vessel was wrecked near the
shore, and I her nurse, and she, escaped upon a raft.
Being near her time, she was delivered of a son in the
forest, but the boy was carried off from me unhappily
by an elephant. A Seer told us, sixteen years would
restore us to her child and husband; we have resided
that time in a holy house, but the patience of my
mistress being now exhausted, she has determined to
cast herself into the flames. Knowing that this was
my mother, I prostrated myself at her feet and poiut-
ed to my father. My parents recognized each other,
and mutually rushed into each other’s arms, when
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blessing and embracing me they sat down in the shade
of a tree, and I related to them all that had befallen
me. Leaving them in the cell of a sage, I prosecuted
my search for you, Wandering through the Vindhya
Forest, I came to some ruins, where I observed the
signs of buried treasures, I dug them out, and found a
heap of Dinars; thence going into a camp, I bought
oxen and bags, and returning to the spot, loaded them
with the treasure. 1 thence rejoined the camp, and
forming a friendship with a merchant’s son, travelled
in his company to Ujjayini. I brought my parents
thither and, with the assent of the King of Malava
obtained by the aid of Bandhupéla my friend’s father,
lived there. I made frequent excursions in search of
you, but my friend Bandhupéla at last advised me to
forbear, as they were fruitless, and that he would
impart to me signs of your near approach. In expec-
tation of this I visited him daily, and here saw Bé-
lachandrikd, a lovely maid whose beauties struck me
to the heart; she herself was not unmoved, and by
her looks expressed the emotions of her bosom. I
was, therefore, encouraged to form a plan for our
union.  On one occasion I accompanied Bandhupila
to a garden in the suburbs of Ujjayinf, to watch for
omens of your coming, where, whilst he listened to
the language of the birds, I wandered through the
groves, and coming to the bank of a pool beheld Bé-
lachandrika. I approached her and avowed my love,
and sued forits return; and encouraged by the privacy
of the place, she banished her diffidence, and thus ad-
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dressed me: ‘Youth, Manasira, when advanced in
years, crowned his son Darpasira sovereign of Uj-
jayini: he in the hope of overcoming the world has
gone to Rdjagiri to practise austerities, leaving the
Government to the sons of his paternal aunt Daru-
varma and Chandravarma. Déaruvarmi, disregarding
the restraint of his elder brother Chandravarma,
commits all sorts of atrocious acts, and seizes the wives
and wealth of his people: he has seen me, and pro-
fesses such love as you offer me: as, however, I have
discouraged his suit, and he is regardless of feminine
purity, he seeks to appropriate by violence the person
he will not gain by affection. In constant alarm of
his attempts, I live wretched. So saying she wept
bitterly. 1 dried her tears, and soothed her appre-
hensions, vowing to effect the death of Daruvarma.
I desired her therefore to circulate a report that a
Yaksha was a candidate for her charms and occupied
her chamber, and to promise that, if any would
encounter, and overcome the Goblin, he should be
rewarded with her hand. If Daruvarmé hearing this
should desist, it would be well; and if he persevered,
her friends should say to him that it would not be
proper for the minister of Darpasira the King of the
world to suffer violence in their mansion, and that he
should take Balachandriki to his own dwelling in the
presence of the people, and there dispose of her as he
pleased. If he consented to this as he probably would,
I undertook to accompany her as a female attendant,
dressed in a woman’s garb, and thus having gained
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admission, I would kill him with my hands and feet:
then, still in the capacity of an attendant, follow her
fearlessly forth; after which we would apprise the
family of our mutual love; and they no doubt
would consent to our marriage. She agreed to
what I proposed, and reluctantly departed. On
returning to Bandhupila he told me to expect
your return in thirty days, and we then repaired
home, and things occurring as I had expected,
I accompanied Bélachandriké to the chamber of
Déruvarmé, where I fell unexpectedly upon him, and
pummelled him to death, then rushing forth called
loudly for assistance. The people thinking he had
been killed by the Goblin, and censuring Déruvarma’s
rashness in incurring such peril, entered in crowds,
full of alarm and curiosity, and in the bustle we with-
drew. When some days had passed we went through
the ceremony of exorcism, and I espoused the damsel.
On this day, as announced by Bandhupéla, I came
forth to seek you, and have found you.”

The Prince now narrated to Pushpodbhava his own
adventures and those of Somadatta, and they all re-
paired to Ujjayini, where the Prince passed for the
son of Pushpodbhava’s preceptor, and was soon dis-
tinguished for his eminent acquirements.



182 EXTRACTS FROM

SECTION FIFTH.

The season of spring had now arrived, and the
youths and damsels of Ujjayini celebrated the festival
of the deity of amorous desires. On this occasion,
Avantisundari, the daughter of Ménasara, attended by
her friend Béalachandrik4 and female train, went forth
to the gardens of the suburbs, and worshipped Kama
at the foot of a Mango tree. Desirous of beholding
the Princess, Réjavahana, accompanied by Pushpod-
bhava, entered the gardens, and after roaming through
its pleasant paths, came to where the Princess stood.
Beckoned by Balachandrika they approached, and the
figure of Rajavdhana made an immediate impression
on the bosom of Avantisundari. She thought him
Kama approaching to grant a boon in person to his
worshippers, and trembled with emotion, like a creeper
waving in the breeze. He was no less struck by her
charms. The Princess asked her friend to tell her
who the youth was, but unwilling to declare the truth
before so many witnesses, she answered generally,
that he was a young Brahman of great learning, valour,
skilled in magic, and entitled to her reverence. Hear-
ing this the Princess was highly delighted, and bade
him to be called, when giving him a seat she offered
him the customary homage. Réjavahana immediately
recognised the Princess as his wife in a former birth,
then named Yajnavati, and took occasion to recall the
circumstances to the recollection of the Princess: she
remembered it, and all her ancient love revived.



THE DASAKUMARA. 183

Whilst thus engaged, the Queen of Manasara, attended,
came to view her daughter’s pastimes. Balachandrika
gave the signal to her husband, and he and Rajavihana
hid themselves amongst the trees; after a short time
the Queen returned, and her daughter attended her to
the palace. The affection of Rajavadhana and the
Princess continuing to become more intense, they
sought anxiously for an interview, which at last was
thus effected: walking in the garden, where Rajavahana
first saw the damsel, he encountered a Brahman of
sumptuous apparel, and splendid appearance: they
exchanged salutations, and the stranger called himself
Vidyeswara, a magician: they soon formed a friend-
ship, and he engaged to assist R4javahana to obtain
his mistress. On the ensuing morning Vidyeswara,
well attended, went to the palace, and was announced
by the Chamberlain; he was invited by the Prince
into the inner Court, where after song and music he
beguiled all the spectators with the whirls of his wand,
so that the Prince and all his Court were confounded,
and imagined they perceived strange sights, as if
innumerable snakes rolled along on all sides, and
vultures darted down, and bore them away in their
beaks: he then exhibited the story of Hiranyakasipu
as torn by Ntisinha, and filled the R4j4 with surprise:
at the end he offered to exhibit him still more pleasant
sights, and to perform a marriage by spirits, between
the seeming Princess, and the Prince destined to be
her lord.

The King assented, and the imagination of the cour-
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tiers being deceived, Réjavdhana and the Princess,
who were ready to play their parts, were married in
their presence, with all the customary rites: at the
close of the ceremony, the magician ordered audibly
all his attendants to disappear, and the Princess and
Ré4javahana withdrew unnoticed into the inner apart-
ments, There, whilst spending his time in enjoyment,
the Prince related to his spouse the sccrets of the
fourteen worlds.

Having heard the description of the universe from
the Prince, Avantisundari replicd, ¢ What return can
I make my Lord for the delightful entertainment and
instruction I have received from him? 1 have nothing
to requite such favour with, but my permission for
him to share undisturbed by my jealousies, or doubts,
the embraces of Saraswati'.” In such conversation
and mutual enjoyment they passed their time. On one
occasion they beheld in their dreams a Swan, and
wakened at the vision: on waking the Prince found
his feet fast tied together by a silver chain, like the
lotus bound with lunar beams. The Princess per-
ceiving it screamed with apprehension; her screams
were echoed by her attendants; their cries brought
the guards to see what had chanced, and they dis-
covered the Prince: not daring however to approach
him, appalled by his royal radiance, they hastened to

The Goddess of Literature and the Arts,
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communicate the circumstance to Chandravarma. He
came, foaming with fury, like the flame of fire, and
sceing the Prince, recognised him as the friend of
Pushpodbhava, the husband of Balachandrik4, for
whose sake his younger brother had perished: ‘how,
he exclaimed, can Avantisundari have thus forgotten
her rank to treat such as we are with disdain, and
decline to such a base and false adventurer as this!
But this must be remedied: she shall see her new Lord
this very day exalted to the dignity of the gibbet.’
Réjavahana, finding resistance hopeless, submitted to
his fate, and recommended patience to his wife, re-
minding her, that the Swan had foretold a period of
two months as the limit of this ill fortune. He was
sent to prison. When the old King and Queen of
Malwa heard the story, and considered that Rajava-
hana, by whatever means, was now their son-in-law,
they opposed the execution of the sentence, and
threatened to put an end to their own lives if it were
accomplished. Chandravarmé persisting in his pur-
pose, but unwilling to cause the destruction of the
elder Princes, wrote to Darpasara for his commands,
and in the mean time seized Pushpodbhava also, with
all his family, threw him into prison, and confiscated
his effects. The Prince like a young Lion was se-
cured in a wooden cage, and would have been starved
to death, had he not been preserved from the distress
of hunger, and thirst, by the magical jewel he had
formerly received; and, which he had preserved in his
hair. Chandravarma being engaged in an attempt to
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compel the King of Anga to give him his daughter in
marriage, proceeded against that Prince, carrying
Rajavahana incaged along with the army, with which
Champé was invested. The King of Champa, Sin-
havarmi, issued with his forces, impatient of aggres-
sion, and unable to await the arrival of his numerous
allies. Notwithstanding their valiant exertions, the
army of Sinhavarmé was defeated, and himself taken
prisoner. Chandravarmmd detained him, but ordered
him to be taken care of; not purposing his death
through the love he bore his daughter Ambalik4, also
named Abalaratna, whom, she having likewise fallen
into his hands, he resolved in conformity to the cal-
culations of the Astrologers to espouse that evening.
During the celebration, a Couricr arrived from the
Northern Mountains with the reply of Darpasira,
which ran thus:—¢“Fool! what respite shall be granted
to the violator of the secret chambers? Why listen
to the imbecility of age? let me hear that the love-
crazed Idiot is put to death with the tortures he
deserves; as to the girl, throw her into chains, and
let my younger brother Kirttisdra share the same fate.”
On receipt of this, Chandravarma ordered Réjavahana
to be brought before the palace gate next morning,
and his own elephant also to attend; intending that
the criminal should be crushed to pieces by the
‘clephant; after which he would proceed to encounter
the allies of the King of Anga. The dawn arrived:
Réajavahana was led forth, and the elephant was
brought. At that instant, the silver chain fell sponta-
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neously from the Prince’s ancles, and assuming the
semblance of one of the Nymphs of Heaven, stood
before him, and thus addressed him: “Prince, condes-
cend to hear me; I am a Nymph of Heaven, the
daughter of Somarasmi; and Suratamanjari is my
name: once I traversed the Mandodaka Lake, in the
bosom of Himalaya: my course was impeded by a
flight of Swans: to make my way amongst them I
waved my hand, and in the act of waving my hand,
my bracelet slipping off fell upon the head of Mar-
kandeya Muni, as he stooped to perform his ablutions
in the wave. Incensed by the affront, he denounced
a curse upon me, and sentenced me to take a metallic
form; then relenting, he limited my transformation to
a period of two months, during which I have been
attached to your feet, as the chain from which you are
just liberated. After my transformation I was found,
and known for what I was, by the Vidyadhara Vi-
rasekhara, the son of Manasavega, the son of Vegavin,
a Prince of the family of Ikshwiku. Virasekhara had
formed an alliance with Darpasira, in enmity of
Naravahana, the grace of the lineage of Vatsa, and
Darpasira had agreed to give him his sister Avanti-
sundari in marriage. The Vidyddhara, anxious to sce
his intended bride, descended one night upon Ujjayini,
and entering the palace unperceived beheld the
Princess sleeping in your arms: enraged at the sight,
he determined to expose your person to the fury of
the Prince of Ujjayini, and with this view passed me
as a fetter round your feet. To day my curse expires;
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I have been your servant for two months. Is there
any thing I can do to oblige you?” The Prince re-
plied: Go, bear the news of my liberation to my other
life, and cheer his sinking spirits! And then dismissed
the nymph,

When the Apsarad had disappeared, a sudden cry
arose, that Chandravarma was killed, stabbed by a
single thief as he took the hand of Ambalika, and that
a hundred others had fallen by the same hand, as he
was resolutely forcing his escape. On hearing this
Réjavahana leaped upon the elephant, knocked down
his driver, and forcing the animal into the press, called
to the valiant youth to join him, promising to aid his
retreat: the youth advanced, and before he counld be
prevented sprang on the elephant. Rajavahana, with
no less joy than surprise, recognised in him his friend
Apahéaravarma, who also knew him: after a momen-
tary embrace they seized the weapons which the
elephant carried, and fought their way through all
opposition, levelling Chandravarmé’s chieftains with
the ground. At this time another army made its
appearance, and fell upon the host of Chandravarma.
After some interval, a person on a swift elephant ad-
vancing to the friends, announced to Apaharavarma,
that the host now engaged was that of the allies of
the King of Anga, whose advance he had been sent to
accelerate, and whose efforts were attended with suc-
cess, as the army of Chandravarma was broken, and
dispersing. Apahiravarma then presented the person
to R4javéhana as his friend, and other self, Dhanamitra.
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Dismissing Dhanamitra then to liberate the King of
Anga, and dispose of the spoil, Apahdravarméi and the
Prince withdrew from the city, and alighting from the
elephant sat down on the border of the Ganges under
the shade of a Rohin tree. While thus scated, a
splendid Troop advanced, whom on their near ap-
proach Réijavihana knew to be his friends, Upahéra-
varmad, Arthapala, Pramati, Mitragupta, and Visruta,
attending the King of Mithild, Prahiravarma; the
King of Kasi, Kimapdla; and the King of Champa,
Sinhavarmia. The Prince rose to receive them, and
after their first congratulations were exchanged, he
narrated to them at their request his own adventures,
and those of Somadatta and Pushpodbhava. His other
friends in tarn recounted to him the incidents which
had severally befallen them, Apahiravarma thus com-
mencing:

STORY OF APAHARAVARMA.

When we dispersed in search of your Highness, I
took the direction of Anga, and arrived at the Ganges,
near Champéa. At a short distance from the city re-
sided a holy Saint named Marichi, of whose wonderful
powers I heard frequently from passengers on the
road. I was therefore desirous to see and consult him
respecting your fate, and repairing to his hermitage
beheld under the shade of a young Mango tree a wild
looking Devotee: sitting down by him, I asked him
respectfully where the great Seer Marichi was, of
whom I wished to enquire the destinies of a dear



190 EXTRACTS FROM

friend. The Seer, for it was he himself, thus spoke:
There was such a sage formerly, in this retirement;
a Damsel named Kamamanjarf once approached him;
large tear-drops fell like stars upon her breast,
and as she bowed in homage to the holy man,
her long dishevelled tresses swept the ground. She
had scarcely attempted to impart her grief, when a
vast crowd, led by the Damsel’s mother filled with
apparent rage, arrived, and thronged around the her-
mitage. The sage moved with pity addressed the
Damsel, and demanded the cause of her distress.—
She thus replied: ‘these people round me would best
accomplish this world’s desires ; mine seck the world
to come, and therefore 1 prostrate myself at your feet,
the asylum of the afflicted.” The mother here inter-
rupted her, bowing to the ground: ‘great Sage! permit
your slave to say without offence, that in this I follow
the duties of my profession. With women of my cas