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INTRODUCTION

In October, 1934, the Executive Yuan decided that we should send some of our national
art treasures to the International Exhibition of Chinese Art to be held in London from
November, 1935, till March, 1936. Our sole aim in so doing is to make the West appreciate
the beauty of Chinese Art. An Organizing Committee was accordingly set up to carry
this aim into effect. And since it is of the utmost importance that a proper selection of
exhibits should be made, the Organizing Committee appointed a special Sub-Committee of
Experts to take charge of this part of its work. After a friendly exchange of opinions with
the members of the English Selection Committee, such a selection has now been completed.

The exhibits selected comprise Bronze, Porcelain, Painting, Calligraphy, Jade, Carvings
in Red Lacquer, Cloisonné, etc. The period covered by the exhibits is from the earliest
times till 1800 aA.D.

The exhibits are from the Palace Museum, the National Museum, the Academia Sinica, the
Honan Museum, and the Anhwei Provincial Library. Most of them come from the Palace
Museum and the National Museum.

TaHE CHINESE ORGANIZING COMMITTEE.

NaxnkINg, April, 1935.
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CHINESE BRONZE

I. BrcIiNNING OF THE CHINESE BRONZE

The use of bronze articles in China began, at the latest, in the beginning of the Shang Dy-
nasty (circa 1500 B.c.). It is more than probable that their first appearance may be dated
at a much earlier period, as we find that in the extant specimens of the Shang Dynasty, both
the craftsmanship and the decorative designs evidence an advanced state of development.

As the potter’s art exercised a good deal of influence on metal works in the early days, so
we find that ancient bronze vessels were often modelled after earthenwares. For example,
such forms as 1i (&), yen (), and tou (i) are found in great numbers in ancient pottery,
although they are best known in bronze. At a later date bronzes were modelled after objects
of other make, as in the case of fu () which derived its form from that of bamboo make.

II. Tyrpes or THE CHINESE BRONZE

Bronze vessels classified according to their various uses may roughly be divided into five
categories:

1. Cooking utensils and food vessels, such as li (7g), yen (), ting (), tui (3%), kuei (E),
fu (H), tou (), ete.

2. Containers, heating and drinking vessels, such as lei (§&), hu (), yu (g), ho (), chio
(f), chueh (g%), chia (5¢), ku (#k), chih (f§§), tsun (&), ete.

3. Vessels for ordinary use, such as p‘an (#), chien (&), yi (J&), etc.

4. Musical instruments, such as chung ($%), po (§#), cheng (§F), nao (§), ling (£), to (%),
ete.

5. Weapons, such as yueh (%), ko (%), mao (), chien (£l]), ete.

Note: The practice formerly to include all bronzes in Classes (1), (2), and (3), under the
term “Ceremonial Bronzes,” in contradistinction with musical bronze instruments, is rather
misleading. Originally, all bronzes in Classes (1), (2), and (3), together with musical bronze
instruments, were articles of daily use. It was only later on that they were used for sacrifi-
cial and funeral purposes; and this is also true of military bronze weapons. Indeed, it may be
said that all bronzes, no matter of what kind, have been used for daily, sacrificial and funeral
purposes. The use of the term ““Ceremonial Bronzes” is therefore inadequate for classificatory
purposes.

ITI. DATING

Chinese bronze articles that have inscriptions can usually be given definite dates on the
evidence of such writing. From our present knowledge, these articles may roughly be assign-
ed to six periods as follows:

1. The Shang Dynasty (circa 1766-1122 B.c.)

2. The West Chou period (circa 1122-769 B.cC.)

3. The Ch‘un Chfiu period, or that covered by the “Spring and Autumn Annals” (circa
722-481 B.0.) :
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4. The period of the “Warring States” (circa 481-221 B.C.)
5. The Han Dynasty (circa 206 B.c.—220 A.D.)

6. Post-Han period
The periods covered by the Shang and the West Chou Dynasty and the “Spring and Au-

tumn Annals” are by far the most important of the Bronze Age in China. Bronze works of
these periods maintain a more or less uniform tradition. But there are certain typological
changes; musical instruments, for instance, were not much developed during the Shang Dy-
nasty, but those of the chung and po type (both clapperless bells) began to appear in the
West Chou period. The hsu (Z§) type of food vessels did not appear until the end of that
period. Therefore, the dating of bronze may sometimes be determined by their typology.

During the latter part of the period of the “Spring and Autumn Annals” and during the time
of the “Warring States,”” the form, decoration, and style of writing of bronzes all underwent
violent changes. The principal reason for such changes was that prior to the period of the
“Spring and Autumn Annals,” workers in bronze all congregated in the metropolis where
the Emperor resided; but after that time, they were dispersed throughout the feudal prin-
cipalities. Thus local variation of every sort was brought about; and each followed a different
line of development. The result is that bronze articles of this period are richer in form and
show more local colour. To call bronzes of this period “Ch‘in bronzes’ as some do, is clearly
a mistake.

Bronze wares of the Han Dynasty are usually simple and devoid of rich ornament. They
are mostly for practical use. The period after the Han Dynasty is one of decline, and is devoid
of any particular characteristics.

IV. PROVENANCE

Besides the difference in time, articles manufactured in different localities, assume features
mutually distinct. Such a condition was not apparent before the period of the “Spring and
Autumn Annals,” but during that period, the states of Ch‘i (), Ch‘in (), Chin (), and Chu
(#5), each had its individual production. The fact that the tui () among cooking utensils
were almost all Ch‘i wares may be cited as a typical example of local production. The various
changes stamped on the bronze works of the period of the “Warring States,” were essentially
due to the extension of centres of local manufacture.

V. ArrTisTic VALUE OF THE CHINESE BRONZE

Chinese bronzes studied in their technical aspect may be grouped under the following four
points:

1. Patination and Composition.—The difference in the constituents of the bronze, usually
results in a variety of patina or mottles of rust. ‘“K‘ao Kung Chi” (¥ T. ) states that there
are six proportions for the making of this alloy which are as follows:

Five parts of copper, and one part of tin. This is known as the alloy for making chung

(a kind of clapperless bells) and ting (caldrons).

Four parts of copper, and one part of tin. This is known as the alloy for making fu-
chin (axes).

Three parts of copper, and one part of tin. This is known as the alloy for making ko and
chi (military weapons).

Two parts of copper, and one part of tin. This is known as the alloy for making great
swords.
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Three parts of copper, and two parts of tin. This is known as the alloy for making
knives and arrow-heads.
One half of copper, and the other half of tin. Thisis known as the alloy for making mirrors.

“K‘ao Kung Chi” (% T.32) is a book probably written in the time of the “Warring States;”
bronzes of an earlier period were not always made in strict conformity with the formule pre-
scribed in that work. Differences of colour in bronzes result from slight differences in their
make-up. But what is particularly important is the proper or improper mode of firing, for
the same proportion in the materials used may have different results.

2. Shapes and Forms.—Since bronze objects were often modelled after those made of
stone, pottery, bamboo, wood, etc., they have, therefore, assumed in the very beginning
innumerable shapes or forms. In addition, every kind of object had a combination of features,
of which some kept on changing in the course of time, while others remained more or less true
to their prototype. For instance a round-shaped ware may become rectangular; cylindrical
legs may assume the form of a hird, an animal or a human being; the same is true with the
knob of a cover or the handle or even the complete article itself. Such changes are often
gradual. In some cases, it is almost possible to trace back the different stages of such changes,
and group them into typological series.

3. Ornamental Patterns.—Bronze works are sometimes found plain and devoid of any
ornament, but it is the decorative patterns that have attracted the greatest amount of atten-
tion from collectors.

Of the decorative patterns found on the bronze works of the Shang and Chou periods, the
“hui-pattern’ ([g] ¥, i.e. rectangular spirals) is the most important. This pattern is probably
the most common of all the ancient Chinese decorative features. It is a modified form of the
Chinese character [2, signifying “revolving.” Formerly it was called ‘“thunder-pattern’ be-
cause the ancient character for thunder was [i]. On bronze vessels, the “hui-pattern” was
frequently used to fill up the intervening spaces of other patterns. Patterns of birds, animals,
dragons (the so-called “‘p‘an-kuei-wen”), ogremasks, and cicadas are the principal ones pre-
vailing in these periods.

Bronze works assigned to the period of the “Warring States’ are, in a large number, adorned
with the patterns of p‘an-chih (% ##, coiled lizard) and p‘an-hui (i Ji, coiled serpent). Oc-
casionally we meet with vessels inlaid with turquois in the same way as the incised bones of
the Shang Dynasty; frequently gold and silver were used for inlaying purposes. Besides this,
very often after the period of the “Spring and Autumn Annals,” we come across figures of
birds and animals in bronzes.

4. Styles of Writing.—The inscriptions on bronze vessels are written in different styles
of writing, and many of them show fine calligraphy. As time went on, changes were made
in the style of writing. Some characters in the inscriptions of an earlier date are written in
pictorial writing; sometimes the characters are so disposed as to form pictures; and sometimes
they are so closely mixed up with the patterns that it is difficult to discern them. A kind of
seript known as the script of birds and insects was in vogue, during the period of the “Warring
States;” it is formed by blending the characters with the figures of birds and insects. By
means of the inscriptions on bronzes then, we are able to trace Chinese writing to its origin.

VI. TuE HisTORICAL VALUE OF CHINESE BrRoNZES IN CHINESE CULTURE

Chinese bronzes are not only important from the artistic and archaological point of view,
but are also highly esteemed by scholars because of their great bearing on Chinese history and

(10 )
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culture. Many instances may be cited to illustrate this: The inscription on the yii-ting
(& H) resembles the “Wine Precept” (I &%, a chapter in the “Canon of History”) of the
early part of the Chou Dynasty. The inscription on the San-p‘an can be made use of to in-
vestigate the division of farm-land in the kingdoms of Tseh and San during the time of Em-
peror Li, of the Chou Dynasty. The inscription on the Kuo-chi-tze-pai p‘an ($f & F 3 &)
throws light on the conquest of the Hsien-yuin barbarians by Emperor Hsuan of the Chou
Dynasty; moreover, the language of this inscription is similar to that of the ‘“Book of Poetry.”
The Chung Chou chung was cast by Emperor Li himself. The ting of the Marquis of Hsien
was inscribed with the title of Ch‘eng-Wang during his lifetime: this makes clear that Ch‘eng-
Wang is not a posthumous title. All these examples show the value of bronzes in the study
of Chinese culture.

VII. TaE BRONZES FOR THE PRESENT EXHIBITION

The bronzes for the present exhibition were selected mainly from the Palace Museum and
the National Museum, supplemented with a few from other collections. The bronzes from
the above museums may be classified into four groups (1, 2, 3, and 4). Those from Hsin-cheng
and Shou-hsien are put together into two groups (e and b), not because of any classificatory
reason, but because of their having been discovered in those two places.

1. Cooking utensils and food vessels.

Containers, heating and drinking vessels.
Vessels for ordinary use.

Musical instruments.

Bronzes from Hsin-cheng (31 8f).
Bronzes from Shou-hsien (2 §&).

SRR
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1. Cooking Utensils and Food Vessels

This category is sub-divided into two classes: Cooking utensils and food vessels. They are
put under the same category because they are closely associated in their uses.

The principal cooking vessels are the li, ting, and tui; the yen was developed from the
li. The li, yen, and ting prevailed early in the Shang Dynasty. The tui, chiefly made of
pottery in auncient times, gained prevalence in Ch‘i State after the period of the “Spring and
Autumn Annals.”

The principal food vessels are the fu, kuei, and tou. The tou had its origin in remote anti-
quity, but it was cast in bronze only at a later period. The kuei (£) made its appearance
early in the Shang Dynasty. while the fu first appeared in the latter part of the West Chou or
in the “Spring and Autumn Annals” period. The kuei developed into hsu (£§) at the end of
West Chou.

Formerly scholars mistook the tui for the ting, or the hsiin (Z£); the kuei for the tui, or the
hsu (28) for the kuei. These mistakes should be corrected.

(14)
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A. THE LI GROUP
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1. Li to Worship Father Hsin
With inscription. Shang Dynasty. National Palace Museum
(indicated hereafter with the initials N. P. M.).
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2. Square Li with Bird-pattern

Formerly called p'an kuei square li. Shang or beginning
of Chou Dynasty. N. P. M.
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B. THE YEN GROUP
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3. Yen to Worship Father I
With inscription. Inlaid with gold and silver. Shang
Dynasty. N. P. M.
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4. Square Yen with P‘an-chih-pattern

Formerly called p‘an k'uei square ven. Chou Dynasty.
N. P. M.
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5. Fu Ting
With inscription. Shang Dynasty. N. P. M.
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6. Ting with Ogre-mask-pattern

Formerly called p'an hui ting. Unusually large. With
ogre-mask-patterns at tops of legs. EKarly Chou. N. P.

(20 Y
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7. Ting to Worship Father Chi

With inscription. Legs shaped like the li. Shang or

be

sinning of Chou Dynasty. N. P. M.

(21)
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8. Square Ting to Worship Father Hsin

With inscription. Shang or beginning of Chou Dynasty.

N. P. M.
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9. Tze-chin Ting

Shang Dynasty.
hereafter with

With inscription.
Museum  (indicated

N. ML)
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10, Square Ting of Wen

Shang or beginning
N. M.

With inseription.
of Chou Dynasty.

National
the initialg
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11. Ting of the Marquis of Hsien

(or Hsien-hou Ting)

With inseription.  Vessel of the time
of Ch'eng-Wang (about 1060-1030 B.C.)
of Chou Dynasty. N. M.
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12. #p-fu Square Ting

With inscription. Bird-pattern and eight indented flanges
on the body. Beginning of West Chou. N. P. M.
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13. K‘ang Ting

With inscription. West Chou. N. P. M.
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14, Ta Ting

With inscription.  “Ears” (loop-handles) projecting upward
from the body. West Chou. N. P. M.
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15. Ting of the Duke of Jui (or Jui-kung Ting)

The Jui State is now Chao-i, Shensi Province. Bronze of
the Duke of Jui are plentiful. End of West Chou or period
of “Spring and Autumn Annals.”” N. P. M.
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16. Lieh-chi Ting
With inscription. Legs short and
conical. Period of “Spring and Autumn

N. M.

Annals.”
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17. Shu-shan Ting

With inscription. Vessel of the Huang
State,! period of “Spring and Autumn
Annals.” located at
Huang-chuan, Honan Province. N. M.

Huang is now
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18. Ting of the Earl of Shih

“Ears” projecting
Vessel of the
“Spring and

With inscription.
upward from the body.
Shih State, period of the

Autumn Annals.” The Shih State is
now located at Chi-ning, Shantung Prov-
ince. N, M.
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19. Ting with Coiled-serpent-pattern (P*an-hui-pattern)

Ears™ projecting upward from the body. Three rings
on the cover, which can be reversed to serve as a dish
Period of the “Warring States.” N. M.
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20. Ting with Dragon-pattern
Formerly called p‘an k'uei ting.
ward from the An open-work carved knob on the

cover, which can be reversed. Period of the “Warring
States.” N. P. M.

“Ears™ projecting up-
hody.
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21. Ting with Pheenix~-shaped “Ears™

Loop-handles in the form of the
heads of bird. Flat cover with a loop-
handle in the centre and four heads of
bird on the margin to act as supporters
when reversed. Unique in form and
make. Period of the “Warring

States.”” N. P. M.
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D. THE TUI GROUP
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22. Tui of Wu, Marquis of Chen

With inscription.  Vessel possessed by

Huan-kung (384-378 B. ¢.) of the Ch'i
State. N. M.
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23. Tui with Cloud-serolls

Three legs formed of extended rings.

Period of the “Warring States.” N. M.
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24, Tui

The three legs and the three rings on
cover are formed of extended rings.
States.”” N. P. M.

the reversible
Period of the “Warring

¢ 31
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25. Chao-shu-shan-fu Fu

With inscription. Vessel of the Cheng State (now Hsin-
cheng, Honan), period of “Spring and Autumn Annals.
N. P. M.

( 82 )
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26. Chen-man Fu
With inseription.
“Spring and Autumn Annals.” N. P. M.
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Vessel of the Ch'i State, period of
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F. THE KUEI GROUP

(formerly called the Tui Group)
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27. Kuei with Ogre-mask-pattern

Without “ears.” Exquisite designs all over the body.
Shang Dynasty. N. M.
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28. Kuei to Worship Father Ting

With  inscription.  Straight lines on  body. Shang
Dynasty. N. M.
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29. Kuei to Worship Father I

With inscription.  Narrow-mouthed. Shang Dynasty.
N. P. M.
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30. Kuei to Worship Father Kuei

With inscription. Shang Dynasty. N. P. M,

¢ 36 )
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31. *Ya’’ Square Kuei

With inscription. Dragon-pattern below the lip; ogre-
mask-pattern on the body; and bird-pattern below the body.
Two loop-handles assume the form of monstrous birds, with
eight flanges round the body. These flanges are patterns of
great antiguity. Shang Dynasty. N. P. M.
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32. Hsun-hsin Kuei

With inscription.  Body plain. Beginning of West Chou.
N. M.
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33 Tso-Pao-Tsun uei 34, Hsiung Kuei

Tso, Pao, Tsun, and I (f§, ¥, %, k)
are the characters inscribed on the vessel.
Bird-pattern on the body. Two “ears,”

With inscription. Wide-mouthed.

“ears,” animal-shaped. Pattern

bird-shaped. Beginning of West Chou. with gold and silver. Period of “Spring

N. M. and Autumn Annals.” N. M.

(3 )
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35. Kuei of Wu, Marquis of Chen

With inscription.  Two “ears,” dragon-shaped. Square
pedestal added to round base. Vessel of Huan-kung (384
378 B. ©.) of Ch'l State. N. M.
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G. THE HSU GROUP

(formerly called the Kuei Group)
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36. Hsu of Lo-chi-hsien
With inscription.  Period of “Spring and Autumn Annals.”
N. P. M.
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37. Hsu of Hwa-chi

With inscription. This vessel is in reality a hsu, but it is
called a kuei in the inscription. This gives evidence of the
fact that the hsu was developed from the kuei. N. M.

H. THE TOU GROUP
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38. “‘Hsing-eh*iu’’ Tou
Decorated with stars and dragons. “Two ears,” ring-shaped.
Figure of three birds inside the vessel. Period of the “War-
ring States.”” N. M.
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2. Containers, Heating and Drinking Vessels

Vessels of this category in most cases are used for serving wine and are in themselves more
or less related to one another in use.

Of the containers there are the lei, hu, and yu. All of them are used to hold beverages.
They were developed from pottery. The lei of a small size is called a pu (). It was some-
times called a tan () or a min () during the periods of “Spring and Autumn Annals” and
the “Warring States.” The hu (&) and the square hu were called chung (%) and fang (4})
respectively during the Han Dynasty. What was called p‘ing (fiff) during the period of the
“Spring and Autumn Annals” is in reality a hu. The yu (fj) has a swing-handle, but the
vu of remote antiquity, however, had no swing-handle. What was formerly called a square
vi () is also in reality a yu (g).

The ho (), chio (ff), chueh (f}), and chia (%) are supported by long legs in order to warm
wine over the fire. But the chio, chueh, and chia are also used as drinking vessels. The
chueh and chia have knobbed projections on the rim while the chio has none. The style of
the chio is probably more archaic than those of the other two.

The kn (k) and chih (fif) are drinking vessels. The tsun (%) resembles the ku but is
larger. The use of the tsun is not yet ascertained.



A. THE LEI GROUP
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39. Lei with T ao-t‘ieh~pattern (Ogre-mask-pattern)

Decorated with three animal heads between the neck and
the body. Shang or beginning of Chou. N. P. M.
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40. Square Lei with T‘ao-t‘ieh-pattern

With a bird-head on each of the four corners of the cover.
Tow sides of body decorated with animal-heads. Shang or
beginning of Chou. N. P. M.



P— 37 8 e

SOOMEROBEOME oM MBS B & R B A L.l M

LIRS L EN I /B
A& ik
N

S Shoin KW UE & O M L M A ZoE il R

e

41. Lei with ““Nipples’® (Bosses)

Decorated with animal-heads between the neck and the
body, and bird figures at the intervals between the heads.
Indented flanges and “nipples”™ on the body and small hui-
pattern in the intervening spaces. Shang or beginning of
Chou. N.P.M.
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43. Pu with T‘ao-t‘ieh-pattern

Shang or Chou Dynasty. N. M.
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42. Pu with Animal-shaped ‘‘Ears’’ and
Hui-pattern

Formerly called yun-lei pu.
Chou Dynasty. N.

Shang or

THE MIN GROUP
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44. Min of Ning

With inscription. Period of the ~“War-

ring States.” N, M.

(46 )



D.

# U e AR R AR B W OB FE SROE R M AR
ﬁO

T, Ko BE 4

THE HU AND THE CHUNG GROUP

ﬂﬂi’%ffﬁﬁﬁﬁ

Bt 6w AF Bk IF EF I é#o
A7 Shods 10 Je W Ry AT BoE AT O %
KRG 26 gholk 0L

T d W E,

A IR
/A N )

R E
?WﬁQ&}ﬁ‘o%kﬂ?‘Fi{ii o

A 4

45. Tseng-po-ch‘i Hu
With inscription. The knob on the cover divided into

petals. Two “ears,” animal-head-shaped and with rings.
Cloud-scrolls all over the body. Vessel of the Cheng State.

West (thou or period of “Spring and Autumn Annals.” N. P.M.
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46. Hu of the Duke of Jui
With inscription. Vessel of the Jui State.

Latter part
of West Chou or period of “Spring and Autumn Annals.”
N. P. M.
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48. Hu of the Marquis of (?)

West Chou or period

N. M.

With inseription.

of “Spring and Autumn Annals.”
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47. Ying-kou Hu

With inscription on cover. Latter part

of West Chou or period of “Spring and
N. M.

Autumn Annals.”
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49. Po-shu-fu Hu
‘ears.”  West

With inscription. Rings appended to the
N. P. M.

‘hou or period of “Spring and Autumn Annals.”
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50. Chou-Z¥¢ Hu

With inscription. Rings appended to the “ears.” West
Chou or period of “Spring and Autumn Annals.” N. P. M.

¢ 51
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52. Hu with Picture of Four Animals

the body.
“War-

animals on
Period of the

Picture of four
With swing-handle.
ring States.” N. M.
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51. Hu with Hunting Pictures

Hunting-pictures intermingled with pat-

terns inlaid with metals. Period of the
“Warring States.” N. M.
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53. Hu with Picture of Birds and Animals

Picture of birds and animals on the body.
Inlaid with gold and silver. Period of the
“Warring States.” N. M.
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54, Hu with Phenix-dragon-pattern

Formerly called kuei feng hu. Period of the “Warring
States.”” N. M.
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55. Gourd-shaped Hu

Period of the “Warring States.” N. P. M.
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57. Flat Hu with Pieture of Tiger-driving

With picture of animal on one side of the
body and picture of a man driving a tiger
Swing-handle chain-shaped.

on the other.

Han Dynasty. N. M.
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56. ¢ K Flat Hu

Period of the “War-

With inscription.
N. M.

ring States.”
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58. Chung of the Marquis of Nan-p‘i

With inseription. Han Dynasty. N.
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59. Fang with Pictures

Pictures like bas-relief of the Han D‘vriemty on the neck, body, and
base. Period of the “Warring States.” N. P. M.
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60. Fang with Rope-pattern (T‘ao-
pattern)

The rhombs on the body are formed
of rope-pattern (t‘ac-pattern) and are
filled up with cloud-scrolls and inlaid
with turquois. Period of the “War-
ring States.” N. M.
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61. P‘ing of Meng-cheng

R

With inseription.  Period of “Spring and Autumn Annals.”

N. P. M.
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62. Yuof %
With inscription.  Dragon-pattern all over the body and
hui-pattern in the intervening spaces. With four flanges.
Unmatched in exquisiteness.  Shang Dynasty. N. P. M.
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63. Yu to Worship Father Keng

Formerly called ho, to worship Father Keng. With inscrip-
tion and spout. Shang Dynasty. N. P. M.
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With inscription.  West Chou.
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64. Chou-hu Yu

(60

J

N. P. M.
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65. Ho to Worship Father Ting
With inscription.  Shang Dynasty. N. P. M.
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66. Ho Inscribed with a Character Resembling a Man’s Foot

With inscription and four legs. Animal-shaped knob on
cover. Shang or beginning of Chou Dynasty. N. P, M,
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67. Square Ho with Dragon-pattern
Formerly called p‘an k‘uei square ho. Cover lost. Shang
or beginning of Chou

Dynasty. N. P. M,

( 63 )
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68. Ho with an Animal-head-shaped Spout

Without a handle. A lizard-shaped swing-handle. Legs
short. Period of the “Warring States” or Han Dynasty.
N. P. M.
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70. Chia of Jp-tze-i

inseription.

Shang

Dynasty.

THE CHUEH GROUP
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69. Chueh with One Projection

Generally the chueh has two separate
projections on the rim, but this one has
them joined into one. Shang or beginning
of Chou Dynasty. N. M.

THE CHIA GROUP
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71. Chia with Dragon-pattern

[Formerly called k'uei wen chia. Shang or

beginning of Chou Dynasty. N. M.
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Shang or beginning of Chou Dynasty.

72. Ku with a Bell N. M.

Formerly called ku, with cloud-seroll-

pattern.  Shang or the beginning of Chou
Dynasty. N. P. M.
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74, Tsun to Worship Father Hsin
With inscription. Shang Dynasty. N. P. M.
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75. Chu-szu Square Tsun

With inscription. Eight flanges. Upper part of body
decorated with four elephant heads and four deer heads.
Tfao-t'ieh-pattern intermingled with dragon-pattern, and
little hui-pattern filling up the intervening spaces. Shang
Dynasty. N. P. M,
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76. Hsing-chi-£¢ Tsun

With inseription. Pheenix-pattern on body. . Vessel of the
Hsing State. Period of West Chou. Hsing State is located
at Hsing-tai, Hopei Province. N. P. M.
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77. Chi Tsun

With inscription. The beginning of Chou Dynasty.
N. P. M.
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78. Fu Tsun

With inscription and flanges. Two dragon-shaped “ears.”
Bird, animal, and dragon-patterns all over the body. Period
of West Chou. N. P. M.
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79. Animal-shaped Tsun

The whole vessel is animal-shaped with a

bird’s beak. The head serves as a cover.

Unique in form and make. Period of
“Spring and Autumn Annals” or of the

“Warring States.” N.P. M.

N. P,
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80. Tsun in the Shape of Cow-like Animal

Inlaid with gold,
M.

silver, and turquois.
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3. Vessels for Ordinary Use

During the Shang and the Chou Dynasty, the principal vessels for ordinary use are
the p‘an (#), chien (), and yi (J&). They were in most cases used as washbasins.

The p‘an might also be used to hold food; chien might serve as a mirror; and yi with legs
might serve as a heating vessel.

The yii is a kind of chien, and is commonly called hsi (). Such vessels, for the most
part, belong to the Han Dynasty.

Lien (&, toilet-case), and teng (£, lamp-stand) belong to periods subsequent to Han.
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81. Pfan, Decorated with Fish-like Figure
With open spout, handle, and three legs.

Pattern formed of thirteen fish-like figures
inside the vessel. West Chou. N. M.
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B. THE CHIEN AND THE YU GROUP

J\ TR AL g

U I

@Rl M BEA E BT
EE g 1 IR S = S 8
BRI S A ol K
[ IR RPN I (ol T <R
oo E,

82. Chien with Coiled-
serpent-pattern

Period of the “Warring
States.” N. P. M,
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83. Fu-kuei-ch‘ang-i-hou-wang Yii

With inscription. Han Dynasty. N. M,
I A Yy
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C. THE YI GROUP
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84. Yi of Yuan, Earl of Chen
With inscription. Vessel of the Chen State, period of

“Spring and Autumn Annals.” N P. M.
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85. Yi with Figures of Fish and Duck

Figure of fish and duck inside the vessel. Period of “Spring
and Autumn Annals” or of the “Warring States.” N. P. M.
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86. Yi with a Single Ring

Legs wheel-shaped. A ring attached to the body. Period
of “Spring and Autumn Annals™ or of the “Warring States.”

N, P M.
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87. Wang-tze Yi

With inscription. Script of the inscription similar to the
“birds and insects” type. Vessel shaped like an animal.
Mouth of the animal serves as spout. Without legs.  Period
of the “Warring States.” N. P. M.
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88. Lien, Inlaid with Gold

Han Dynasty or later. N. M.
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89. Shen-te Teng

With inscription.  Han Dynasty. N. P. M.
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4. Musieal Instruments

Musical instruments made of bronze may be sub-divided into three clagses:

(1) Those to be held in the hand when beaten. To this class belong the nao () and
the cheng (F). Instruments of the type of the nao. for the most part, belong to the
Shang Dynasty or the beginning of the Chou Dynasty. Those of the type of the cheng.
for the most part, belong to the period of “Spring and Autumn Annals,” for thev were
developed from the nao.

(2) Those to be hung up when beaten. To this class belong the chung (4#%) and the po
(%). A chung with inscription dates at the earliest from the end of the West Chou period.
Tnstruments of the type of the po, for the most part, belong to the period of “Spring and
Autumn Annals.” The chung and po that have on the top a stout stem (or handle). from
which springs a loop on the side corresponding to the front of the body are hung oblique.
while those that have on the top a loop are hung verticle.

(3) Those with clappers. To this class belong the ling (§) and the to (§8). Very

few of them have inscriptions. They also belong to periods subsequent to West Chou.
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90.

With inscription.

A. THE CHUNG GROUP
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Chung of the Duke of Jui

Vessel of Jui State, West Chou Dynasty

or the period of “Spring and Autumn Annals.”” N. P. M.
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91. Chung of the Prince of Kung-ngu

With inscription. Vessel of the Wu State in the period of “Spring and
Autumn Annals.”  Kung-ngu was an archaic name of the Wu State. The
people of Ling-kiang (now Ching-kiang hsien) in Kiangsi Province discovered
eleven chung while cultivating their farms in the twenty-sixth year of
Emperor Chien-lung of the Ching Dynasty (1761). They were all presented
to the Emperor. Only one survives at present.
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92. Pien-chung of Tze-su

Formerly called tso ch'ung chung. With inscription.
Period of “Spring and Autumn Annals.”  Pien-chung are
small bells arrranged according to their different sounds to
form a musical set. N. P. M.
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93. Po with Cloud-scroll-pattern

Formerly called p‘an hui po. Two intertwining dragons
serving as a loop. Cloud-scroll-pattern on “nipples”™ (bosses).
Period of “Spring and Autumn Annals” or of the “Warring
States.”” N. P. M.
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94, Po with Coiled-serpent-pattern

Two intertwining dragons serving as a loop. Spiral lines
on “nipples.”  Period of “Npring and Autumn Annals” or
of the “Warring States.”  N. P. M.
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95. Po with Intertwining-lizard-pattern

Two ends of the loop in the form of animal head.  Spiral
lines on “nipples™ (bosses). Period of “Spring and Autumn
Annals™ or of the “Warring States.” N. P. M.
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96. Cheng without Decoration

Jade top and wooden stand made in the time of Ch'ien-
lung. N. P. M.
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a. The Hsin-cheng Bronzes

These bronzes were discovered iﬁ the city of Hsin-cheng, Honan Province, in 1923.
About seventy to eighty complete pieces and innumerable fragments were found in one
pit. Most of the finds are now kept in the Museum of Honan Province. Hsin-cheng
belonged to the State of Cheng in the period of “Spring and Autumn Annals.”  These
bronzes were probably cast in the period of East Chou. Eight vessels have been selected as

specimens of this group.
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97. Li with Dragon-patterns

With beautiful green mottles of rust. Museum of Honan
(indicated hereafter with the initials M. H.)
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98. Lao Ting, or Ting Decorated with Bull-heads

Of comparatively large size. Decorated with bull-heads at
the fore and back of the body. M. H.
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99, Ting with Coiled-serpent-pattern

Originally called tze.  Complete with cover and body.
M. H.
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100. Kuei with Coiled-lizard-pattern
Originally called tui. Complete with cover and body,

both of which decorated with horizontal ridges. M., H.
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101. Fu with Coiled-serpent-pattern

Complete with cover and body. Pattern delicate. M. H.
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102. Hu with Coiled-lizard-pattern

Originally called yuan hu. Hill-pattern on the neck and

lizard-pattern below it: horizontal ridges at the interval

between them. M. H.
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103. Pien-chung with Coiled-lizard-
pattern (A)
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104. Pien-chung with Coiled-
lizard-pattern (B)

Pien-chung are small bells arranged
according to their different sounds. There
are two sets of pien-chung (consisting of 21
pieces) in the Museum of Honan Province.
A large and a small one have been selected
from each set as specimens.

9% )

Fa



(L) 3% Mg 8 2% % 9

S A e B ol e RO R TG R LS SR
1O T R R B R AR LT PR R A VLW B R S

ik

i

&

oE N F b AR E R R F EECE U O ARGET & L b AR

PORORT UV - F T AR ) LB RE R o 2E oz MRS AR 0 I ik A OGN
T S TR NS D T R A S S it S I -y
Wi 4 WOEA o B E RO I M Tk,



». The Shou-hsien Bronzes

These bronzes were discovered in the summer of 1933. Many of them have been scattered
away through private hands, but some seven hundred pieces of them are still kept in the
Library of Anhwei Province. Before the Ch'in Dynasty, Shou-hsien was called Shou-ch'un
and belonged to the State of Ch'u. Shou-ch‘un was the capital of Ch'u for twenty years
(241-222 B. ©.), from the twenty-second year of Prince Kao-li to the fifth year of Prince
Fu-ch‘u of Ch‘u. These bronzes were probably cast during this time, and show characteris-
tics of the bronzes of Ch‘u at the end of this particular period. Four pieces have heen

selected as specimens from the Anhwei Library.
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105. Ting of Prince Yin-ken of Ch‘u

With inscription. This vessel was cast for Prince Kao-li of Ch'u (241~
I

238 B.c.). Of unusually large bulk. “Ears” projecting upward from the

sides of the body. With a spout. Three legs decorated with animal heads.
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106. Tsu (4H)

Probably used for meat cutting on the ting. The archaic ideograph &
depicts a “tsu” (H) put on a ting; on the “tsu’” is meat () with a
knife (1) over it. When viewed sidewise the “tsu” looks exactly like
the 4.7 It has cross-shaped crevices in the centre to let fluid leak

through it.
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107. Fu with Cloud-seroll-pattern

With inscription.  Many fu were discovered at Shou-hsien.  All of them are

similar in form.,
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108. Square P‘an with Two Chain-shaped Swing-handles

Unusual in form and make.
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ILLUSTRATED CATALOGUE OF CHINESE GOVERNMENT
EXHIBITS FOR THE INTERNATIONAL EXHIBITS
OF CHINESE ART IN LONDON

VOLUME I.  BRONZE

Those interested in ancient Chinese civilization, especially Chinese art,
will find this volume a very useful reference.

It contains 108 plates of ancient Chinese bronze, selected mainly from the
Palace Museum and the National Museum, by experts of the Chinese Organiz-
ing Committee. These bronzes are classified into four groups: (1) cooking
utensils and food vessels, (2) container, heating and drinking vessels, (3) vessels
for ordinary use and (4) musical instruments. Those from Hsin-cheng and
Shou-hsien are put together (unclassified) in two separate groups in order to
show their local characteristics. A brief account of the types, dating, pro-
venance, as well as the artistic and historical value of the Chinese bronze are
given at the beginning of the book.

It is a book that should be read by every sinologist and student of art.

Price, $3.00
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