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Rol

Quin és el rol d'una institucioé cultural
en un mon on -cada cop meés-
els “amateurs’ tenen:

Mes capacitat de treball
Mes temps
Millor tecnologia....

.... i sovint més ganes ?



Tot canvia. Res canvia

Tot canvia: | ﬁ# -
- La gent és diferent

- Esperem coses diferents

- Els materials son diferents

- Les experiencies que oferim son diferents
- Esperem coses en una escala diferent
Res canvia:

- La gent és la mateixa

- Institucions culturals = experts

- Els objectes expliquen histories

- Els objectes son importants

- Ells llocs importen

...By Nick Poole

Yathin S Krishnappa CC-BY-SA




Objectius dels continguts

OBJECTES

EXPERIENCIA
HISTORIA

FETS

Yathin S Krishnappa CC-BY-SA



Objectius dels continguts

OBJECTES

“El nostre objectiu és conservar, estudiar i mostrar col-leccions i protegir el tresor nacional.”

EXPERIENCIA
HISTORIA

FETS



Objectius dels continguts

OBJECTES

EXPERIENCIA

“El nostre objectiu €s crear un entorn obert, que convidi a la gent a venir i a disfrutar d'una
experiencia inspiradora.”

HISTORIA

FETS



Objectius dels continguts

OBJECTES

EXPERIENCIA

HISTORIA

“No es tracta dels objectes en si mateixos, siné de les connexions que podem fer entre
ells. El nostre objectiu és crear i difondre aquestes histories per a que tothom entengui el
mon”
FETS



Objectius dels continguts

OBJECTES

EXPERIENCIA
HISTORIA

FETS

“Necessitem compilar i preservar els objectes basats en el coneixement cientific i en la
nostra expertise. El nostre objectiu és proveir una font d'autoritat.”



Objectius dels continguts

Tots aquests impulsos (et al.)
co existeixen a qualsevol
institucio cultural.

Es tracta de relacionar-nos
amb els nostres usuaris
d'una manera que ens
permeti tenir totes aquestes
perspectives en equilibri.

Yathin S Krishnappa CC-BY-SA



Continguts en xarxa

YOUR URL
IS HOME.

CONTENT NEEDS TO FLY.



Uniu-vos a comunitats
Ja existents
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Com fer fluir el cercle?

1) Alliberant continguts pre-existents

2) Si es paga amb diners publics... mantenir-ho public: ROI
3) Fer coses rellevants. No reinventar la roda

4) Contactant amb ninxols d'usuaris.

5) Esdevenir un membre actiu de la comunitat.

6) Oferir més que demanar.

7) Veure que es fa abans de que arribis i demanar on pots ajudar.
8) Meritocracia.

9) Pensar a llarg termini i en la long tail.

10) Una plataforma no fa comunitat per se.

11) Gratis no vol dir immediat.

12) Beta permanent.



Com fer fluir el cercle?

Altres conceptes a tenir en compte:

A) Judo Digital

B) Retorn de la inversio

C) Métriques (citacions, visites, usos... nous KPIs)

D) Deixar de fer algunes coses per fer d'altres, per a altres grups
E) Un voluntari no és el teu voluntari

F) Promiscuitat intelectual : Zapping digital

G) Respecte.
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Going Multi-lingual
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rintable version
4.1 Awards Born 20 April 1893
+ Languages 5 Gallery Barcelona, Spain
Alemannisch B References Died 25 December 1983 (aged 90)
iyl 7 Bibliography Palma, Majorca, Spain
Aragonés 8 Sources Spouse Filar Juncosa Iglesias (1929—
' i 1983)
Benapyckan 9 External links iatonait < f h
Bwarapckn ationality Spanis!
: I edit Field Painting, Sculpture, Mural and
Catal Biography [edit] Famn
Cesky . . . . o m .
Corsu Born to the families of a goldsmith and a cabinet-maker, he grew up in the Bari Gétic neighborhood of Barcelona.l! His father was Training  Escuslz o Bellas Artes de 12
Miquel Mirs Adzerias and his mother was Dolores Ferra I°l He began drawing classes at the age of seven at a private school at Carrer Lioys, and Escugla o2 Arte de
Dansk ) ) . ) i ) ) Francesco Gali, Circulo Artistico
Deutsch del Regomir 13, a medieval mansian. In 1907 he enrolled at the fine art academy at La Llotja, to the dismay of his father. He studied at de Sant Liuc, 1907-1813
T the CerclE_Artl'stic: de Sant Lluc*! and he had his first solo show in 1918 at the Dalmau Gallery, where his work was ridiculed and Movement Surrealism, Dada, Personal,
e defaced. ¥l Inspired by Cubist and surrealist exhibitions from abroad, Mird was drawn towards the arts community that was gathering in Experimental
Esperanto Montpamasse and in 1920 moved to Paris, but continued to spend his summers in Catalonia % Influenced André Masson, Pablo Ficasso,
P by Tristan Tzara and André Breton
Euskara :
Career [edit] | influenced Arshie Gorky
;r;ncais Mird initially went to business school as well as art school. He began his working career Awards 1954 Venice Biennale Grand
: - Prize for Graphic Work,
Galego when he was a 1e_enager as a clerk, althuu%h h.e abandnneq the business mfrcnr.ll:l |:|3r.1'|[;nletel‘_k,r 1958 Guggenheim International
FH20H for art after suffering a nervous breakdown_ ! His early art, like that of the similarly influenced Award,
Hrvatski Fauves and Cubists exhibited in Barcelona, was inspired by Vincent Van Gogh and Paul 1980 Gold Medal of Fine Arts,
1do Cézanne. The resemblance of Mird's work to that of the intermediate generation of the avant- Spain
Bahasa Indanesia garde has led scholars to dub this period his Catalan Fauvist period.
islenska A few years after Mird's 1918 Barcelona solo exhibition, he settled in Paris where he finished a number of paintings that he had begun on
Italiana his parents' farm in Mont-roig del Camp. One such painting, The Farm, showed a transition to a more individual style of painting and
M certain nationalistic qualities. Emest Hemingway, who later purchased the piece, compared the artistic accomplishment to James
Kalaallisut Joyece's Ulysses and described it by saying, “It has in it all that you feel about Spain when you are there and all that you feel when you
Jsfrommenn = e NatiunaIGsllr',r [~ areaway and cannot go there. No ane else has been able to paint these two very opposing things_ ¥ Miré annually returned to Mant-roig
Kiswahili of Art \‘-,,-é'shingmn_ oc. and developed a symbalism and nationalism that would stick with him throughout his career. Catfalan Landscape (The Hunter) and the
Magyar Tilled Field, two of Mird's first works classified as Surrealist, employ the symbolic language that was to dominate the art of the next
Macri decade.
Ned?rlands In 1924, Mird joined the Surrealist group. The already symbolic and poetic nature of Mird's work, as well as the dualities and contradictions inherent to it, fit well within the context of
B3 _ dream-like automatism espoused by the group. Much of Mird's work lost the cluttered chaotic lack of focus that had defined his work thus far, and he experimented with collage and
Norsk (bokmal) the process of painting within his work so as to reject the framing that traditional painting provided. This antagonistic attitude towards painting manifested itself when Mirg referred to
Norsk (nynorsk) his work in 1924 ambiguously as ¥’ in a letter to poet friend Michel Leiris [*! The paintings that came out of this period were eventually dubbed Mird's dream paintings.
Dceitan e . . . . . . .

L Mird did not completely abandon subject matter. Despite the Surrealist automatic techniques that he employed extensively in the 1920s,
It—-‘.i:-'-;r;mntéis sketches show that his work was often the result of a methodical process. Mird's work rarely dipped into non-objectivity, maintaining a
Bolski symbolic, schematic language. This was perhaps most prominent in the repeated Head of a Cafalan Peasant series of 1924 to 1925 In
Portugués 1926, he collaborated with Max Emst on designs for ballet impresario Sergei Diaghilev. With Mird's help, Ernst pioneered the technigue of

grattage, in which he troweled pigment onte his canvases. [c/=tion nesded]
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