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SIS (The Aesthetic Movement) ) | EBAHE - ¢ £HER
sy - oy | SEMERREERE o KRN ERK - BRKR
03 R o REBRSZRERNE -~ WRZmisE (The Romantic
Movement) 2 18 ~ M- HEE ROV H ISR EENEE - < RUF -
WIS ~ B DeEERNE - B RS - GREREHE S
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HEE <SR BRE « (Willam Blake) REMERSHE -~ RE
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RHER | BEY | REFTHHNENR o APRE - FERREY
# ~ TR REIE X (Pre- Raphaelites) EHE< ~ #h b F R 1A SRR
HE ~ B R RS - IRIEQRE RS o K@M -
HE S R K et~ (PRI (Acstheticism) 8 < - #i-E
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D s S HE - Bxie DRk o DHRkieR BE
HRg - EMREELKPERR -Romi - [REKEENSE
oS - WwER Sk - 54 o |(Behind, the sea of time
and space roars and follows swiftly. He who keeps not right onward
is lost.——¥rom Blake's Jetter to Butts, 10 Jan 1802) SHRIER
DR - WRIRTED -~ R ) <L SRR - O HEAR IR
1 - KEAREY o RERNEBRE ~ A - RELH
Rz Eifgh o
SRR S - R Parr B SR o 19 DGR EEE
$ai » #m) Michaelangelo, Rapheal B Durer g R ﬂ..m. B
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D - REV SR EEE D - SREL Besire B WR



BRWF Westminster Abbey D e B B SO AR AR - IEHIRE
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Do - ARIonEERe 14| # (1 33 EH Basire |5
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B ~ e AREE o DENHIE R HERY - ) P -
2 [LOBfER ) (Poctical Shetohs) o (KM EHEE IR - el e
P T T R M) (st N ) 88 g R ERE fed - 8
WERLE - @ | BFRIRKER RN ~E RN ERINKE |
IR i FREEH -~ | R R R R R R NE R A
o REREDET IO ] - (Mad Song) BEEDN o igdE |
i e
Hﬁm wild winds weep
And the night is a-cold;
Come hither Sleep,
And my griefs enfold L

But lo? the morning peeps



QOver the eastern steeps,
And the rustling birds of dawn,

The earth do scorn,

I09Y to the vault
Of paved heaven,
‘With sorrow {ranght,
My notes are driven;
They strike the ear of Night,
Make weep the eyes of Day;
They make mad tlhe roaring winds,

And with tempests plav.



Like a ftend in a cloud,
With howling woe
After night I do crowd
And with night will go;
I turn my back to the east
From whence comforts have increasd!
For light doth seize my brain
With frantic pain.
SRREl - WAmUREREE - LREKGRHER -8R
OUEELERY - | BESERSER - SERERKEEE o &
BN - iR |38 e | PRRGR B | BRTEINSE] (Sougs of
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Innocence) = JHEHD MmN EH - DROE - 2K NS
- e | ERERE- o BN - éﬁ%hﬁ%ﬁ_ &
FERHEE$E (] PN ~ 2R\ Robert W ~ DELHR
N2 -~ SRNCINEE R o SRR mISl;m Y skdn e | iR A BER o R

- SELPNRAES - BN THOROES | 8§ - 2K
mwaoéH$¢aﬁa,%mmfkmn&}ﬂak% SRR
B R - 2R - B - - RES - R RS HeYERE
MREE - SREKEREE - SEREERN o BR (98] (The
Lawmb) | i -

Little lamb, who made thee?
Dost Eom.w know who made thee,

Gave thee life and bid thee feed

——
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By the stream and o’er the mead,

Gave thee clothing of delight,

Softest clothing, woolly, bright;

Gave thee such a tender voice,

Making -all the vales rejoice?
Little lamb who made thee?
Dost ?oﬁxw:oé who made thee?
Little lamb, I'1l tell thee;
Little lamb, I’1l tell thee:

He is called by thy name,

For He calls Himsel{ a Lamb,

He is meek. and He is mild,



(Rig)

He becaite a little child,
1 a child, and Eom(m lamb,
We are called by his name.
Little lamb, God bless thee!
Tittle lamb, God bless thee!
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A\L&.A._.Eﬁﬁ ;ﬁﬁu FEAmINE | (Infant Joy) Hdm o HIER

MIHEE R NEE - R | BHERE - T [RHEE-LR] (The
H:nn_mwowﬁﬁvmﬁv%ys._ﬁumm.z_mu;u,mmﬁﬁm ﬁﬁuyﬂi_ﬂs

B RENSE - ENEREBRESE Ko WIERE - !
oy
“‘Pather, father, where are you going? 1m.

0O do not walk so fast!
Spealk, father, speak to your littla boy,

Or else T shall be lost.”’

The night was dark, no father was there,



The child was wlet with dew;
The mire was deep, and the child did weep,

And away the vapour flew.
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e mﬁm - EEHRN
~ R o B | PRE - RE BN ] (Songs of Tx-
erience) » RERITI S]] Untroduction) ¥§ | X -
Hear the voice of the Bard,
Wlho present, past, and future, sees;
‘Whose ears have lieard
The Holy Word

(o .fn.
That walked emony the ancient frees,
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Tiger, tiger, burning bright
In the fotests of the night,
What immortal hand or eye

OoﬁE frame thy fearful symmetry?
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PEEEEDTHBELKY~
BRI i B R e
RTINS JET RN I [feianal s - gmi | RENER
R - R - REFRRES i S R AR R - 0 1
Bel el BB - SREEHNRERI-ERED | KEDR.
b1 EgEEE - 8 (RERE] N~ Wordsworth Hi-DRESHIE
gl | e - SRR REBELERE | BL.
SRR R RE - DESE RERRRE - QU3 Rossetti
M, HE -~ S W. B. Veats Bz [ #118 N B & | (Ideas of Good and Eil)
| o ML - x| dmEr Bl ER N~ (Anguries of Innocence) »
FENEk2SEENEFEE - SR | # - RiEE-

T'o see the world in a grain of sand,



And a heaven in a wild flower;
Hold .infinity in the palm of your hand,

And eternity in an hour.

(R | Ramieasek -
| By SRR R - M
e e - |
| o NEERRBL o
SRR 2 ~ e | BT HSInH] (The Ppophetic Book) - oy
2 | PROYGSYMBEENE o HELLESWES - BEK -8
B MRS RS 5 R E R R - R RN BRERE
SN o (T KA DHENAEE | (The Marringe of Heaven and



Hell) | 48 - DB B ES o RE<YERRE

FEYUEES | BEBY - DEERKERE - e - RE
KKOIRI Michealangelo & (i 1 22 R e - KIS
Rodin EHIZERIREHHER R o BRI i 1 1IN
BE | n< o @tEEadAE<ER - HR | HRRBEERE
o DELBRHTHER ~ & Florence R E R KE ] ~ M4
B n@E ) - 0] - SR - ra Nl - HrEel
8 |4 o IRBBIKE - @ -MREIEEN - #2RREE KRB &
[ | RIEH ~ # Bdward Young T J (ight u,bom.wwﬁmv 28
o DRELENE - RN - BCERERR - i EER
8 o DEER - WRDUR - IR WA REERHR ~EREN
PRE RS R R o 2R oNEYERERENRRIKE K|
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o ML EWNERREEHEHEY - KDIERE - RS E
WiE - DEREE - NEHSHEE o Veats 1 - [HRINNE | BR

FEERE R EEEEN HIRRELRK o _?E:ms Blake was the
first writer of modern times to preach the indessoluble marriage of all
great art with symbol, TEE Ideas of Good and Evil P. 123.) R e
[E28EEE<ERREER RS TEHEE N e - DE B
RS DL RS BREAE - BEKE EEN R E R
(Hestrove to embody more subtle raptures, more elaborate intuitions
than any before him ; his imagination and technigue are more broken and
strained under a great burden than the imagination and technique of any
other master, ME# P. 136.) 24 K-igd-KPLh05 - - S Rim R &
[EEIBIES - o Hm S oE ~ REMRK SRR - Kie



r2mE] 8res) SR - PaddE R RER

ek | ERE « R SRINEE ED o ERE - E2k it
IR L Qmaom. Bohme) B &b B (Swedenborg) £ B ~ ERONR
fo | BERDIEE c BRI IREERRDR R B R -
SEREY - IREREINEREERKE | o RERERZ

DR ENEERE | R |8 o ERANKEERENER] | # -

=

D RE S o 2P - R EREE I MEmEElE [ H-

e AR M SR B KSR E B E - KRB HRERR

FNEEEEE o RRNINEHERE< - IHEmERREEA

PIEE NS < o 1N$ER M ] (The Argument) 4@ | S45E -
FRIEEEH » K@ - BRERE - HUSER - REE -

E<BENE ST o EEERFERME B - kiR
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HE R R - HH-ERERETEEER o S B - TR o ).
WRAEERY - SENERRE<E | N - <KrEdHE
%%@ﬁ,%ﬁﬁﬁ%,ﬁ%ﬁﬁzﬁ%éﬁk,$%%§ﬁgﬁﬁ
NEBBHYE o <KRHiIR (Humanism) 5 IR I E « S o RER
@1 - e N (The Voice of the Devil) | EIHHEHE -
(2B - Quim- RN ] ] - <Bip! @ -
SREREEEE B - ERESHEQRTRE - AR -
mﬁﬂﬁﬁ%oﬁz,mg%%ﬁﬁ,ﬁﬁﬁﬁﬁﬁﬁwwz%ﬁo

o RE S INFE ~ B - & - <EPEEEERCRERE -

BB EREREE - SREEREERE | R &I -ER
B | BHE - REORE B REHCBNERS BRENE - &
0 - ERWASBEE o |
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B EE - R | R o L{EPRENE - REERER
it~ BEAE R - U REEREER B | &
DEY - RENEE. IFLResyEY - | FRE<E

RN o DB KERRRETE - WU HEYEERLE
EERE

EUSMENRE B ~ 2EH K E
TRINKE@4a - 2afkie | OF
4= 0 }(For all things exist in the human imagenation, ) & o ut
2 | Eap - HEEEEERREEECRE | HE o B Nomm
N SR e - R < BN E RN o SRR
TR - o | BB S o B R R o &h,%mm.ﬁﬁ
ENBEE - B CSERERE | & ,_ﬁ.muwn%.«w___&amﬁ BE &
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BBEEERE - NEDHHNERRERE - RERERNE [HRE
REFERER] . 2RRSMNEHETEHE - Bl | RE
R . FEREBHIRER e 28 D@ (Proverbs of Hell)
PR [RENEE -~ ER R o TR<SINEE - B
o IE [ REM) X oRERTEE K - BNGHEEERNE ~ |

BB - mEEHER o KE - [ERERND - KRS
o | [BREHE IBFE ~HERBK - tRBOE] B
REEER ~ DERE 28 o HNHBHNKE- X | ER - [RE
NEZH 0 (Exuberance is beauty )R <L EWHERER ~EREH -
BRI - SRS RET o KEBER - BN ERE M o BMER - B
Rei o AEEHNEY - KRR FERBEE U0 ~ B

SHESRREE - FHRE
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| NG m -~ SRRYE<FEH o +PmRE
Bunhill Fields o &0+ o ER - RENEHHER<EN | 21
REKHEBL - HEIHER - IRFRRCHDER - BEEXY
L=< NE o Symons i + [KIBKINE B - FRREFWHRR
HEEHE REMREE - HREASRREEER ~ WEHHE -
E¥#EChestertons fERE M o 2 (2 (BRI NERRBE<E
iR e L5 M E | o (he was the father of the Per-Raphaelite Bro-
therhood and even of the “Vellow Book”, IZ2HE# Blake P, 24) R
e T8 (GBS SR 20 Michealangelo 555 & -~ 5 Leonardo de
Vinei EHR - DR H R - RIERE Rossetti BHF) o
(It was also the type of michealangelo; it was the type of Leonarde de

Vinei; it was the type of several Franch mystics, and in our own Coun-
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{r and recewt period, of Rossetti. IEH P, 60) ©

52 B R BB L 2N 0 8 A i ~ BB IORBER o RE
et o e i_h,_mwﬁﬂzmrf 1% |5 Second stage of Movement.)
S o W< R R < - HERSRHENE - BRERR
fof D T D e | (Ars longa, vita brevis.) & | Bl -2
X%i RN EEE - ISRy » REEICRE - SRKREER
45 - SECRE BRI R R - YRR o SRREEE - I
AFHRANGHE - 9 | KD - iER RN MERE - K
ERKBEFE o
HRE ] VRHEmI | mERER o EWE Thomas
Keats = d528 1 448 « 4ER Pinsbury 247 K3 Swan and Hoop e
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fEHI o 10 2ol Tohn Jennings IREEME o Thomas &< Jennings
SR Frances (K Fanny) JE - BARERIRE < o Thomas M
BRERE - SSK4E o Frances HHAELE - IR | EER MRl
# (John Keats) ff -~ BEEaintidE o | <OEY - WRERRERE
Ko 2eHRERE - B#REREL ~ | BREKKER - AKE
MRS - ELKBRER o | KOFYE - Frances £ KR Jennings &
HREEXIR o

e R - i ER Harow R - RESER - X))
2F Eofield £ Clarke B o Mk Clarke EmN- Charles Cowden
Cluske SR - <RGN - NAHKLAYBESHL o
e R - ERE - BB Clarke » | K | OYEIRRRRIEH
« % Edmonton XF Y Thomas Hamwond b~ | K | H &
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N « 28, Hammond MmN - BRER - H St. Thomas's and
Guy's Hospital {2 H KU FHE - ERA- o

S Clarke T&58 [ R | G488 Leigh Hunt KRR
Haydon o {81 [ <L BIKER - = J57 Reynolds, Shelley, Horace Smith,
Hazlitt #p<2 o Hunt i1 mE Examiner REY -~ HREK
Reynolds, Shelley AR ERE o | K | VENIE ~ KR | e
B - e N o WK ERER<ERY - @BL MR Eudy
-mion, BHER o md YR HEHEDilke, Brown, Baileylfr < o R
S5 « WEndymiontRN 4 ~ + | mEEREKBurford Bridge$REl {4
Po | R | REAT - PEHE Endymion HE » K Isabella o e
# IR EREED - 2 | REKRE ~ | RE Brown @REE -
B3N - R Brown R o mENY | K | RE ~ ¥ The

Ay
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Tve of St, Agnes, Fyperion, Lamia o « XERERENE Odeso
1R1O%x - DS KRR - HEREERY

| 2 | R ENE - 2% Dilke iEHam Brawne K Ho | MED »
S [GRRERER . [1OY IRz -~ 2REE - K1l
R meEEl ~ A mEE L Severn FHREE
Napoles 4~ - | REFE o -IMEKEE o R 1 <IT] &1
1 1 - R0 8 Severn $E B S o SR8 #2058 Severn f [ 08
%m& - ____Lumﬂ.wf = %ﬁ.ﬁfﬁw% b s - R RIE
R o 1 Em ~ 2 HBMERS Cajus Cestius
SBEHERE -

ﬂmwmwuamm i - D - SR<LH o KB - RE
Regesel SR s - EERE - ERERREK - WRE
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uﬂpfmﬁ,.% (Holman Huut) - mm.m %m%.ﬁﬁmﬂmmﬁ .,*ﬁﬁﬁwmﬁm (D.
G. Rossett]) @ISR EE ~ SiEE (W, Morris) ik il o W
HEHKE Amﬁ.marfzazmv RAMBHALEHENHER R - 23RN
REPN o SETRRBER JBENY - KEFR 0 QS -
REZEHRE - SREEHREFEEENREE R o

HRNREEI R - SN - o HERE B R o FE Bailey B8
CRERE - IEEHEH YR B YEREEREEE - BEdX
HRREMNBHLSES2ENEL o (I should rather live in the
emotion of the wmmm. stirred by the imagination’s Conception of beauty,
than in the intellectural truth gaind from the process of logic.) WK
#Lamia i@ | GHEE -

Do not all charms fly
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At mere tonch of cold philosophy?
(1 BER- Kﬁwmmmwwmrﬂ.z%%_mﬁ%%v ~ HERREW
B - i ERUEE o EXE . [EEMIE 2N B E RN
BN - RIERE o BRRINKIES - .,Dh.%ﬁhﬂ.wo (I am cerlait
of nothing but the holiness of the heart's affections and the truth of
imagination. What the imagination seizes a Beauty must be truth.)
rid Endymion N 48 i RieEE2EE -
A thing of beauty is a joy for ever.
el e BEE o

RN D e~ i | B o DRTEYEHEA - - %

B

T QIR E i - S e G B R ATt A - B
@it o REHNDEUE - SUDTEM o SEREERE - 7
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NEEES - PNRYEE - SUEERRERENE - S | ¥
@ﬁﬁﬁijaﬁmoEM%%EAﬁiuﬁﬁiﬁftJ~ﬁ+
# - St EEE QiﬁoﬁMQﬁ&% RRARGE ~ R
ﬁ&ﬁﬁ%% RELRERERNE - SERNEHEIRE
PEN - HReR | Rl m%ﬁﬂo EEEREe -~ QRERRTD
o MW e @I (Ode on a Grecian Urn){€ | LREEH -
that is all

‘Beauty is truth, truth cmpsq,
ye know on earth, and all ye need to know.
(REFEER - —EX LELDHEREY - ARFED)
WEDS - SR s L ﬂ@mﬁuﬁﬁ%o@%ﬁkﬁ
FREEERE<L
HFDREUEEERE - §HY RS - RREEHKS
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SELHRNEEETRE- HITEHRE - FREE
HmE o | ~2HEHST AEWER o ®1] - AL PEREEHR
SERREH o @I - DR § L B E R (Super- sensuousne: s)

&ﬁﬁ%oélmﬁﬁﬁmmm@&mm%%%o%m.mﬁ_mm
25 - BRIERERK - @RS JF&WEE%%ﬁio

S - A, Symons &g - [HURNHERERE
SR - IR NS R - WARRN R EE - %%ﬁf
g EiggeneEaNER IREEEN o o M B ] e S
EDIEEREW DR ERNRES R - S EERHRGERE
HENER - EKEREEER %Tméaamgﬁéﬁﬁzm%w
o SR AR R - HRER RE o BN | BE o WiKRmTIEE
s o b AR B e R N | o IEEKRER - @

— 33 —



FledpiEPEER BEXERS 8l - H iR KRS R( Av:smm?
moth’s deep-damask’d wings” (F-XEE BRENE) (R) “a throbbing
star seen mid the sapphire heaven’s deep repose’ ( AR Ef.ﬁmmwmmw
BIERNG B - NEYSER . EXinREHSERR -ER
(©) “Isabella,” XLT N ‘the atom darkness in a slow turmoil’” | §E ~
USER atom darkuess MR SEHEF & - ERFmE-ERERER
ENEL ~ RAEIIRDE o K8 (P) “the spangly gloom froth up
and down’” | g - IR GIEUEIR o REE mﬁz%ﬁz?mﬁ ° ﬁ
FLEREIR IS - i ‘Hyperion®’ II. 278-289 24 | boddiER
10 -
I threw my shell away upon the sand,

And a wave fill'd it, as my seuse was f1I'd

—_—34 —



With that new blissful golden melody

A tiving death was in each gush of sounds,

Fach family of rapturons hurried notes,

That fell one after one, yet all at once,

Iike pearl beads dropping sndden {rom their string:
And then znother, then another strain,

Bach like a done _,mmimm its olive perch,

With music wing’d mam.m.mmm of silent plumes,

To hover round my head, and make me sick

Of joy and grief at once.
L ERR ~ 8 “Nightingale” $"in embalmed darkness’’ (}§ 10
) “auess each sweet” (SLighdbiEE R KD I 5 E B KOUK - BN

w— 35 =



BRSme The grass, the thecket, and the friut-tree wild; white
hawthorn, and the pastoral eglantine; Fast-fading Violets covered
up in leaves; And mid-Mays eldest Child, The coming musk-rese,
full of dewy wine,”’ (R -~ #E88 ~ rERiS - IR FER - eRER
St - SRS N E SUBEE - BRCEBERINHR) - KR -

£ “'st. Agnes” XXX “Tellies soother than the creamy Curd, b.na

lucent syrops, tinct with cinnamon.” maEdde - § ‘'Nightingale”
i EER -
My heart aches, and a drowsy numbness pains
My sense, as though of hemlock I had drunk,
Or emplied some dull opiate to the drains

One minute past, and Lethe-wards had sunl,

—_— 36 —



(Ro@iimeszn | BEAR - FEARSIRRESE- 1R
%Q%.%%T~ﬁ}ﬁﬂ,%§muh&m%%ﬂ%Z%: o 5
FEE - FUSt. Agnes”$ | BT ERRRER-

The owl, for all his feather, was a-cold;

The hare limp’d trembling through the {rozen grass,

And silent was the flock in woolly fold.

o e nd e S iE e Y- Madeline B .

oo

the poppied warmth of sleep oppress'd
Her soathed limbs.
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her vespers dous,
Of all its wreathed pearls her hair she frees;
Unclasps her warmed jewels one by one.
MM “Warmed jewels” C(EHREHEQ) ftLFREB M o K

(——XXVIL) 4

Soon trembling in her soft and chilly nest,

In sort of wakeful swoon, perpex’d she lay.

#i0) m3%soft and chilly nest’ (R IS4 E &) “wakeful swoon' (B K-8
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BERE - REREHERESE -
Ay in the very temple of delight
Veil'd Melancholy has her sovran shrine,

Thongh seen of none save him whose strenuous
tongue

Can barst Joy’s grape against his palate fine.

(HEEE RMNE - B ERDRE - RHHEGR 8 - &
EERH SR REES nRER-ESRER - BEINBRRITEE) o
i -

She dwells with beauty=—Dbeauly that must die;

And Joy. whose hand is ever at his lips
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Bidding adieu; and aching pleasure nigh,

Turning to poison while the bee-mouti sips.
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But on the viewless wings of Poesy,
Though the dull brain perplexes and retards:
Already with thee! v»mammn is the night,
And haply the Queen-moon is on her throne,
Cluster’@ around by all her starry Fays;
But her there is no light,
Save that from Leaven is with the breezes blown
Throu gh verdurous glooms and winding mossy ways.
(B SN - —EBRR LR ERERE-—I VK

p=ages}
SRR ES R o BTAYHE SRS REY - KieEMER
REANEE o 3
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Darkling I listen; and, for many atime
T have been Lalf in love with easeful Death,
Call’d him soft names in many a mused rhyme,
T take into the air my guiet breath;
Now more than ever seems it rich to die,
"Po cease upon the midnight with no pain,
While thou art pouring forth thy sonl abroad
In stuch an ecstasy!

Still wonldst thou sing, and I have ears in vain

To thy high requiem become a sod.
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Thon, wast not born for death, immortal Bird!
No hungry generations tread thee down;
The voice I hear this passing night was heard

In ancient days by emperor and clown:
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Perhaps the self-same song that found a path
hrough the sad heart of Ruth, when, sick for Lhome,
She stood in tears amid the alien corn;
The same that oft-times hath
Charm’d magic casements, opening on the foam
Of perilons seas, in feary lauds farlorn.
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the looking upon the Sunm, sz. Moon, the

i

Bl RE-SRERES 0 (  t
Stars, the earth, and its contents, as materials nog«wmhzmnmﬁmn things
w—greater ﬂEnmm than our Creator himself made.) _._W_.Emm_m,%mmm_%
B o D |- ERE & - sbof S IR E HE - §
ELILKKRE | ETH-E
O Dbrightest! thongh too lale for antique vVOws,
oo, too late for the fond believing lyre,
When holy were the haunted forest bonghs,
Holy the air, the water and the fire;
Vet even in these days so far yetir'd
From happy pieties, thy lucent fans,

Fluttering among the faint Olympians,

o 46



I see, and sing by my own eyes inspir’d.

8o lot me be thy choir, and make a Eo,ww
Upon the midnight hours;

Thy voice, mmp% inte, thy pipe, thy incense sweeat
From swinged censer tuming;

Thy shrine, thy grove, thy oracle, thy Leat .
Of pale-mouth’d prophet dreaming.
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Ves, I will be thy priest, and build a fane
In some untrodden region of my mind,

Where branched thonghts, new grown with pleasant pain,
In stead of pains shall murmur in tke wind:

Far, far around shall those dark-cluster’d trees
Fledge the wild-ridged mountains steep by steep;

And there by zephyrs, streams, and birds, and bees,
The moss-lain Dryads shall be Inll’d to slezp;

And in the midst of this wide guietness

A rosy sanctuary will I dress
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With the wreath’d trellis of a working brain,
With buds, and bells, and stars withotit a name,
With all the gardener Fancy e’ex could feign,
Who breeding flowers, will never breed the same:
And there shall be for thee all soft delight
That shadowy thonglt can win,
A bright torch, and a casement ope at night,
To lct the warm Love inl
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““From the fixed place of Heaven she saw

Time like a pulse shake fierce

Through all the worlds.”’
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A Sonnet is a moment’s monument,
Memorial from the Soul’s eternity
To one dead deathless hour. Look that it be,

Whether for tustral rite or dire portent,

Of its own arduous fuluess reverent:
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Caryve it in ivory or in ebony,
As Day or Night may rule; and lat Time see

Tts flowering Crest impearled and orient.

A Sonnet is a Coin: its face reveals

The soul,——its Converse, to what power tis due:™
Whether for tribute to the august appeals

Of Life or dower in Love's high retinue,
It serve; or, mid the dark wharf's cavernous breath,

Yu Charon’s palm it pay the toll to Death.

MRS RN ] - BTN RTHRNER ] - REHR e 8

adies | BREEER - diEENER | HEFBEURE - K4
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D ~ REHEE - El SRR RN RERS - EXEHERR
EEER - RNRKRNE o SEREEE e RN ERE et
RE B EE - CRRNBEHEEY e 228K ol @
FEHEFBHRRN - eRHRHnEEY WK E R ~ ok
EHERE e SR -8 | RIS E0HEmR o [EX
EXIeH - IWINE ~ v | # | K2R - RERPRIAR DR
i o [ieE At & J(Passion and Worship) | dmis -

One flame-winged brought a white-winged harp-player

Even where my lady and I lay all alone;

Baying: ‘‘Beloved, this minstrel is unknown;

Bid him depart, for T am minstrel here:
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Only wmy strains are to Love's dear ones dear.”’
Then said I: “‘Ihrough thine hantboy’s repturous fone
Unto my lady still this harp makes moat,

And still she deems the cadens deep and clear,”

Phen said my lady: ‘“Thou art passion of Love,

o= 77 —

And this Tove’s Worship : both he plights to me,
Thy mastering music walks the sunlit sea:
But where wan water trembles in the grove

And the wan moo2 is all the 1gilt thereof,

This harp still makes my name its votuntary.”’

s iR AU - RER AMyenE | MERER -8 "The



voluntaries of the white-winged harp-player do not linger long among
the accidents of earth ; they link with the beloved name all ‘the son'ls
sphere of infinite images,” all that she finds of benign or wondrous
‘amid the bitterness of things occult.’ and as the lover moves amid
these mysteries it apears to him that Love is the key which may unlock
them ail. For the need is not so muchof an intellectual insight as of an
elevation of the whole being—a rarefaction, as it were, of man’s spirit

which Love's pure fire effects, and which enables it to penetrate more

deeply into the ideal world.”” #UHR iR & ~ &2 -l N B iR
s - ETWE.E&%?%%.W SRR R - | BREEEN - SR
Sk - BER R ~ESENEHEE IR K B 2Rl o JRR
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T stood where Love in brimming armfals bore
Slight wanton flowers and foolish toys of friut:
And round him ladies througed in warm pursuit,

Fingered and lipped and profferad the strange store®

And from one hand the petal and the core
Savoured of sleep; and cluster and curled shoot
Seemed from another hand like shame’s salute,—

Gifts that I felt my cheek was blughing for.

At last Tove bade my Lady give the same:
And as T looked, the dew was light thereon,

And as T to~k them, at her tonch they shone
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With in most heaven-bue of the heart of flame,
And then Love said!‘‘To! when the hand is hers,
Follies of love ate love’s true ministers."’

Pater £ [BSHE HEEIEE KR - BRQEMHENK IER
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oS R0 - RS - MR o SRR E HE - LiEN
S EEE (Type) -~ ENSLESIKER - HEREHEN
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RER<EANKE - | ERESED - BHMEEETEKE o Mo
WHEE M o TR N #2582 ] (The Days of Creation)[ ¢58 § (Golden
Stairs) B [EEERENE | (Mirror of Venus) #rif-|m i3 o RN
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IQERER TR HRNEE - R “Capidand Psyche”’ B
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Ruskin EEFLSHEREREECEQRER -~ ST -
E<HEREQEEEE -~ EMM<JEBRERS - WERRCMER
EREER o |

YRR S HIHE R (Mediaevalism) SRR ~ HESEIER R
< FrRPEHIE < o MRS R HEE - KERERR - ELE
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B o Veatsi2R®E [N BHE<]o (The Happiest of the Poets)
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Hueffer #§ ~ [RIFEUERBESEHT ~ BRERERBEE
Y8 | o (Hneffer: Rossetti, P. 41-42) iR | REHNDY - oy | B
WA (Aestheticism) i< ~ RERICKEKIFEE o
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and other Poems” o YRR BRiEE NEH IR IEE - REHR - | #idn
RS Em o i | ik - IR RRR - EERERTE
B . [En RS HE R Allan Poe BRI - S <Lelal & AN
RERCHWEER<EAK | BIZER - RETHRERER -

‘I sit on a purple bed

Qutside, the wall is red,

Thereby the apple hangs,

And the wasp, caught by the fangs,

Dies in the antumn night,

And the bat flits till slight,

And the love-crazed wE;mE.

Kiss the long, wet grass.’”’



——Golden Wings,
“pPetween the frees a large moon, the wind lows
Not lond, but as a cow begins lovw.”’
“Ouiet groaus
That swell not the little bones
Of my boson.”’
——Rapunzel.
| AV Diieiear EMH0EE | H1§ K] » (The Life ana
Death of Jason) DoREH R BLME ~ BiZELENESHE » a_m !
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$E# | » (The Earthly Paradise) 2B IH& - R IBEL 4 o Mk
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WU - FIENRNTRE - PR RE-RREEE - BERE

2o - R EEESRENZ T - HRE- | BER - e ol
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NEEm T S G - B e - Ao SR L8 2 - 19
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£ i - B SEE R B Y - ¢ “Nibelungenlied” “Ed-
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1N ] “Cupid and psyche” “‘Atalanta’” #HrEeZiElE - FENE
fol - MONEFE - HERERN - REEERKURNRYSE
EmEONEKESRNSESORE o $F1 T EiRRERY - HE
“The Lovers of Gudrum® | ~ BN E R4 RRIKE R ~ QR
BHEIR S o mAD T » R HO RIS Walter Pater H[EHR
#28 | (Aesthetic Poetry) | RIBIFRE o Swinburne R - [HEI B
Sz ~ § Chaucer BRI B PNHREH - ERIEERE Chaucer
B & sl
fimm g - %ﬁm&ﬁ&%amoguommﬁ “Canterbury Tales’’

DRE NI EEHSLREZR - WK Chavcer Tzt - REHE
A HE Y SR R SR E S HNEERE | @Y - ey
Chaucer SR BN o SIS EHE Chaucer BHMINILIRR - 2



SRR - PHER o WA B S - SERCE - REES
HicHaifgt o

Hrpee SENNE - Qe R 8 - S RRERERER
# - @ e RS (Algernon Charles Swinburne 1837- 1909)¢2 Eton @<
o DR | DL - SR -RITE - BEHE - KK
SRS - IDENREREREL ERENK - 2RVEk
ERREERBRERAEK - Lunmmé.wm@ R WEREl -
NELHEEDECERENEEE o | RUHE - 2ERE "Atal-
anta in Calydon’ 315 m%ﬁ A | EiE R o E &R R
T..m.jzﬂﬂﬁaomﬁ N | “Chastelard” ~ % g51 [Eudid | <YEE
TRE “Bothwell” & | KX | §HBR "Mary Stuart” o HE Ao B
e SEEER » o) | ICIKEHEE [REER] (Poems and
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Ballads) o HZLSHRELLEE - HE | K9 N MR8E)
(Songs Befone Sunrise) =B | R 118N “Trtstram of Lyonesse’
SR o
B S QR AR | B - Dok | EigeiE<o
HEHERE - RIHEHE - B KREH KR EGERRMH
REDHEEHE o HREEER - RXSEERIMM  (Supre-
me Evil, God.MAtalanta) LN ELESNEHRESELR - R =
g Mazzini $R1]E ¥l andori1 B mH ugo o DFE WAL ~ udim
Mg | B < o DEm <ulEIRE Wk -~ WI<BEH 1EH -
Glory to man in highest! for Man is the mater of things.
<HEREHY - KREESISEHE - FENRREY - BEY
oY R AR - SRR ~ R R R - W EE R - d
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“Marching Song’ B8 -
Rise ere the dawn be risen;
Come, and be all souls fed;
¥rom fleld and street and prison
Come, for the feast is spread;
Live, for the truth is living; wake, for night is dead.
FREHENE - E2ESNUILIREUNR - FERGHRE
3 ~ BE “Dolores’’ 1 -
The lilies and languots of virtue
For the rapture and roses of vice.
B ZMazzini ~ [EHEXHE S Nilson » MBS EHBENEH o I ks -
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SRE DRV ELEEME

SEENEEER - - PEGERKE o FUREREMNERE -
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Sfess - SR0REE Sl - 2REeEEHN - | SRR RE
BNRESR Rk o £EE Homer BREE Laudi REE Hugo -
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And there low lying, as hour on lour

Fled, all his life in all its fower

Come back as in a sunlit shower

Of dreams, when sweet-souled sleep has power

On life less sweet and glad to be.
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He drank the draught of life’s first wine
Again; he saw the moorland shine
The rioting rapids of the Tyne

The woods, the hills, the sea.

The joy that lives at heart and home,
The joy of rest, the joy to roam,

The joy of crags, and scaurs he clomb
The rapture of the encountering foam

Embraced and of the boy.
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The first good steed his knees bestrode
The first wild sound of songs that flowed
Through ears that thrilled and heart that glowed

Fulfilled his death with joy,

ARBSHENEEEEER - YU EEEE N HRERE]
sE s - | EERNE - SRREERRC - HWEPEE - @
T o DR - BN - BN EE D Mother sea” B
LHBEEHENE - IREKERERE - EHimi R ERK
S o LERENRRRY - ELEEETER RIRRYIE omm%
1 _.-Tmm%%.&mhm,z&ﬁﬂnﬁﬁoﬂ&mmﬁi%_%m& REE
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T shall sleep, and move with the moving ships,

g
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Change as winds change, veer in the tide:
My lips will feast on _.H_Ho foam of thy lips,
T shall rise with thy rising, with thee subside;
Sleep, and not know if she be, if she were,
Filled full with life to the eyes and hair,
As a rose is fulfilled to the roseleaf tips
With splendid summer and perfume and pride.
wWiw | i - 2EHEERENEE<SREE | & - IKIN mH
BN < 2 NG » DHRTUR LK CautiorF BHBLRBaudelaire 2
80 George Moore JEHBENE - e E < SR 2R
[The Hymn to Proserpine DoloresuMdll. de Maupin (GautierE <
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Baudelaire o J& 8 ‘Anactoria” I§ Sappho & EHE - RéioHE<
2OS- | BERENE - BIFEEY - NERE<ERE.RE
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I would my love could kill thee; I am satiated

With seeing thee live, and fain would have thee dead.

T would earth had thy body as fruit to eat,

And no mouth but some serpent’s found thee sweet.

(BoRaRgRe - REREREEY - RBREER - B

REpesRESER | REEE - IEHEEEDRUEER
#o) |

O that I

Durst crush thee out of life with love, and and die
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Die of thy pain and my delight, and be
Mized with thy blood and molten into thee.
(R Sy 15 < HI R B RING - R ERERE
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I never saw a man who looked

with stich a wistful eye

Upon that little tent of blue
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which prisoners call the sky,
And at every drifling cloud that went
with sail of silver by.
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HE M | R - SNEm - GEROKEEIR o ok Symons B
2 « ¢ He had the fatal speed of those who are to die young; that
disquieting completeness and extent of knowledge, that absorption of
a lifetime in an hour, which we find in those who hasten to have done
their work bzfore noon.”
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§2 MR (Arthur Symons) o S | RIUAE - [ KL
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FRERBRISER | & - SEgeHd - BRUINEYE M+
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Ming-ef2ia<] (A Poet with something to say) Rl o ¥

DR MERE - RENER BN - REQEDRES - SF2R
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e[ 4 2 4R | (Prosper Merimee) o= | KR4 - #9184 “Toynbee
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ErREREE < BirBrowning - W IRRE “An
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ing S N-A2E R o WREITVerlaine ~ 112 Verlaine Sl RE
MR R e o RER ! K BRE | (Sithonettes) e
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(Avntumn Twilight) | g EiRi
T'he long September evening dies

In mist along the feld and lanes:
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Only a few faint stars surprise
The lingering twilight as ft wanes.

Aexwmmm@mb@%k ~ EEREZSE DR o 0l

Mm%%%wmmm # o ﬁ%ﬂ%#ﬁ (During Music) | 2+
The music had the lieat of blood,
A passion that no word can reach;
We sat together, and understcod

Our own heart’s speach.

We bd no need of word or sign,

The music spoke for us, and said
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All that Lier eyes could read in mine

Or miine in hers had read.
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2 o) Ml el ERENY ~ SIS NNk
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mpm@@ SUBRHENR | B2 - | EESHEEaRE - X
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Skirts like the amber petals of a flower,

}‘

A primrose dancing for delight

In some enchantment of a bower
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T'Lat rose to wizard miusic in the night

A rbythmic flower whose petals pirouctte

In delicate circles, fain fo follow

The vague aerial minuet,

The mazy dancing of the swallow;

MRkl - SRERESW | E[<HEREINH< - 28
%H,ﬁﬂw B - BEsed - RFERER - HERRE
R gl o SERER ~ KRR [REEESH] (Momentary
(hing) - BEERMINET %< ) (eternity) o DEMER [(Gifts) | Haii -

At was not for your heart I sought,

2ut you, dear foolish maid, have brought
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Only your heart to me.
Al, that so a rare gift should be

The gift T wanted not!

1 asked a momentary thing

But'tiseternity you bring

And with ingenuons eyes,

Vou offer, as the lesser prize,

This priceless offering,

HER | BEERRSR - EREERE - 88 | ERErBE
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I know the woman has no soul, I know

The woman has no possibilities

Of soul or mind or heart, but merely is

The mastepiece of flesh: well be it so.

It is her {lesh that I adore; I go
Thirsting afresh to drain her empty kiss
T know she cantiot love; ’tis not for this

I rush to her embraces like a foe,
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Tyrannously I crave, I crave alone,

Her body, now a silent instrument,

That at my touch shall wake and

make for me

The strains that I have dreamed of, and not known;

Her petfact body, Earth’s most eloguent

Music, the divine human harmony.
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