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PREFACE

The art of China is universally admired and esteemed by cultured people

for its delicacy and skill. Particularly is this the case with its pictorial ark
Rooted in ancient times, it came to full development, and luxuriant excellence
in the epochs of T'ang and Sung. It was then that renowned artists, men and
women, appeared; and ever since those two periods, artists of talent have been
many. Moreover it was during these periods that the different schools had their
rise. Latterly, during fthe z;losing years of the Ch’ing dynasty, Chinese learning,
much fo our regret, began fo decay, and men of talent are now rare. As a result
+the arts have deteriorated.

Now both Chinese and foreign people, appreciating the beauty of ancient
paintings, rival one anosther in getiing these prized possessions for their private
collections. This unforfunately prevents others, who desire to inspect the
genuine work of ancient masters, and to differentiate the qualities of the various
schools, from having an opporfunity of doing so. )

Shanghai is a cenfre where artists, poets, and others forgather. Hveryone
+with any talent is attracted here, even as the streams collect in the valley.
‘Within recent years the Four Wus have gained a world-wide reputation. “Their
names are Mr, Wu Ch’ang-shib: Mr. Wu Shib-hsien: Madame Wu Chib-ying:
Madame Wu Hsing-fen. Mr. Wu Ch’ang-shih is both a calligraphist and a
draughtsman. His brush work shows strength and boldness, and exceptional in-~
dividuality. His work is highly esteemed by Japanese connoisseurs. Mr. Wu
‘Shih-hsien excels as an artist, His vivid splash-work with the brush gives a
natural scenic effect fo his pictures, a quality that is much admired by the
French and Germans. Madame Wu Chih-ying is unique as a calligraphist.
Her style is graceful and her characters are béautiful. American ladies and
-gentlemen greatly prize her work.

Madame Wu Hsing-fen is both a capable calligraphist and artist, yet
‘her painting transcends her penmanship. In painting she is versed in all the six

~gmroms;—md exact in the technigue of the ten laws. Every line and stroke is

%m execution profound. Her work is operose and her knowledge wide,
efore copy the ancient masters in every detail.

ﬁﬁ% ? ent, collectors, coveting the possession of masterpieces, authenticat-




-ed by irme colophons, search for them in every market. They are not easily
-obtainable and even gof, it is hard {o decide which are genuine and which not.

It is now our good forfune to have this large collection of pictures, selected
-from renowned paintings, reproduced; and these who like fo do so, may have
thus an opportunity of viewing the form and style of ancient masters of every
-school. )

Madame Wu is the daughter of Mr, Wu fzu-chia of Anhui provincs,
.and the wife of Mr. T’ang Kuun-hua, the former Prefect of Nanking. Mr, Wu
Tzu-chia himself was an artist, and his daughter received instruction from him
in her youth, which enabled her to develop her hereditary talent. Moreover as
Mr. T’ang himself is in possession of a rich and well anthenticated collecHon of
ancient and mordern masters, this has enabled Mrs. T ang, by assiduous con-
-templation, to draw much inspirafion from them, a fact which helped her to
-perfect her own style.

The lady moreover delights in scenery, and there is no celebrated place
.in China which she has not visited. On refurning home from her jonrneys, she
-would reproduce her vivid impressions on canvas, and her pictures on every
hand enabled her to continue her enjoyment of these beantifnl scenes, The
“landscapes of the Eighteen Provinces, which she painted, are not only complete
in themselves, but, done z;ﬂer the style and spirit of renowned masters, have
-added beauty and excellence,

Recently, in an exhibition of her best paintings, held at her own home, it
+was as though a collection of the great masters were all hung in one hall, Thase
foreign and Chinese friends, who had an opportunity of vxewmg them, were
‘unanitnous in their praise of this unique exhibit.

This attempt of Madame Wu to preserve the ancient tradition of art, at a -
time when China is in decay, and passing through a crisis, deserves our deepest
-gratitude and praise, and it should be our endeavour to keep intact her own
“work at this time of danger. With the exception of these two ladies, no celebrated
women artists and calligraphists have appeared in our day.

Madame Wu Chib-ying spent many years in the preparation of the
classic Yen Leng, (the Langkavatara Sutra, translated A, D. 1312,)and published

it for the benefit of the public. The original copy was purchased by an



_American, who preserves it in a specially built rcom. Would that all the precious
work of Medame Wu Hsing-fen were likewise safely housed in some foreign
country during these troublons times in Chinal )

Further, when the Allied War Relief Association was raising funds last
December, this artist kindly donated many scores of her paintings to the Ameri-
can Woman’s Club, the sale of which resulted in a fund exceeding a thotisand
dollars, Both her benevolence and {falents deserve fo be worthily remembered
and recorded, _

Stimulated by her action, I have venfured fo prepare this book at the
request of her son Mr. Tang Chi-sheng. This little service is a simple bit of
duty on my part to set forth her merits. I am greaily indebted to Messrs. H.
A, Giles and E. A. Strehlneek for some of the biographical translations to be
found at the end of the descriptive notes.

H. C. WOLFE
Shanghai, 1919.
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AMERICAN CONSULAR SERVICE
American Consulate-Genersl,
Sheanghat, China, Aprﬂ 23 1926,

These -landscape paintings by ladam Wu Hsing-Fen
depicting femous places in China unde.r ‘the verying
aspects of the différent Seasons, may serve, it is
hoped to give those in s far counf.ry gomo idea not
only ot the chj.nese manntains valleys and straams
bat a;.so‘ of the mammers and msthods of the Ghinasa
‘artist.  While they ave painted socording to ira-
ditionsl styles, they none the less portray with
freghness snd vitelity, now the tender green of the
spring willows and sgein the soft snow clinging to
the pine.

Ho donbt these paintings will find interested -
spectators at the Sesqui-Centennisl Exposition in
Philadelphia and help in fostering a spirit of
intsmtioﬁl cooperation and g&odwi;l.

,M@m



The landsecape pictures by .Kadame Wu fising—?en.
which are reproduced in this volunme, a.ra' executed
in accordance with aniqnt traditionsl atyles of
Chinese painting. Though they are thus linked with
the past not only in v_rurkmanshi.p but also in ssso-
cistions with the poetry and prose of great writers,
they ars yet freshly and vividly portrsyed. lountain
crag and jagged pins tree, waterfall and delicate
‘bamboo ,-all the beautiea of the Cl'zinese landscape,—
exist for the beholéer in these views of places
famed in story.

The literary associations of esch place depicted
are ably set forth both in Chinese and in English by
lir. H, C. Wolfe, =& Chinesa scholar of no mesn ability.
Ur. Wolfe gives also = brief account of the style
followed in each case, together with biographical
notes on the originstor of the style.

A3 'CL‘T"
H'ie%;;ﬁ Chapin. '




FOREWORD

Tao Tsusays, ‘Without going outside the door you may get to know all
ahout the empire. Without looking out of the window you maj know the
Heavenly -doctrine” I have been reminded recently of these words by looking
over some photographic copies of paintings by Madamie Wu Hsing-fen. Thus
without going out of the door or undertaking the fatigue of travel by train and
hoat, if is possible fo see some of the famous landscapes of China. I have often
wished, for example, to see the magnificent scenery of the Huang Shan, the
sacred spot of central Chine, with its grandeur, precipitous heights, rushing
cascades, and wooded fronts, Unexpectedly‘these are now accessible to me
through the art of Madame Wu. Though my feet have not trod the winding
paths made sacred by the steps of pilgrims, I may look upon the heights they
scaled, and the frail bridges overhanging deep gorges, they crossed. Views of
every description in these paintings charm the eye and exalt the mind, remind
ing one of what Keats said: :

“Its loveliness increases: it will never

Pass into nothingness: but still will keep

A bower quiet for us, and a sleep )

Full of sweet dreams, and health and quiet breathing
« « + « « « . Yes, in spite of all,

Some shape of beauty moves away the pall

From our dark spirits. Such the sun, the moon,

Trees old and young, sprouting a shady boon

For simple sheep: and such are daffodils

With the green world they live in: and clear rills

That for themselves a cooling covert make,”

These pictures are good for the elevation of the mind, for the fraining of
the spirit to seek those higher things which quicken the springs of beauty within
the human breast, and which help man to realize those ideals which are at once
a source of inward joy and a guarantee of human progress; for it is only as the
mind of man aspires toward the spiritual that he can ever hope to enter into the
full enjoyment of his nature, These piciures introduce us to the harmony in



nature which suggests laws and rules, obedience to which is the necessary way
for the cultivation of the full life. )

The end of all art is the education of the moral natitre and the fitting of
it for the true enjoyment of life and the uplift of human society. These pictures
help the soul to climb on its upward journey: and the toil of the way is relieved
by the grandeur, beauty, and power portrayed in these landscapes. Peaks
stretching into the clear blue sky, guarded by pine sentinels with bowed heads,
and snowcapped mountains remind us of what the poet said:

0 snow so white, O peaks so high
I liff to you a hopeless eye.”’

He who would forget the cares and temptations of life, 1et him spend an
hour amongst these scenes so beautifully painted by Madame Wu. Whether he
spends it in the solitude of the mountains, or by the rusiﬁng streams, or by
the wide vista of a tranquil lake, with its boats under sail, or in the busy
villages and towns on its shores, or’in the precincts of the temple situate in some
lovely spot, or in the boat on the fossing waves: wherever he looks, he cannot
but be refreshed and return invigorated to his daily task and common rotnd.

We beg to offer our homage to the distingw'she& artist and our thanks o
Mr. H. C. Wolfe (a Chinese scholar) for his efforfs in making it possible for
others to see such works, Hejs already known in the world of art by his assistance
in the compilation of Mr. B. A. Strehlneek’s Chinese Pictorial Art.

EVAN MORGAN
Shanghai, 1919.



e ik

FEIHREER<HERE B REs ) SECEE RYKH
e R R B R N E S RN E RS BN
g%ﬁ%%@ﬁmﬁﬁ%g%wgmg$m¢rzﬁ@ﬁ%@%m@
T < IR A N R B R <N R I R A
i R <REEESRNERURKHHERERER<HEHE
WE+ LN AEEHE RGN REER I REN RGN ERHR
MK B REREREn B @D RHnEED K b s EEE g4
RTEERY R RAINEER RN ER e E K HaEK
gl NANKE K IR T DR E S K REE K E
NEh e O S RS B R e N RSl
R R 0 N R T s I B R B | B K46 B R
HErEUENBEREREENRER

MELYE+ | RHRERHSEERKER N AN EE



HE

E%ﬁ%ﬁﬁiﬁ&ﬂ%éﬁﬂi@ﬁﬁﬁ%iﬁ%,ﬁ%ﬂ%?ﬂ
BHEERE %%Tﬁ%?%iﬁﬁﬁ*ﬁﬁ%ﬁﬁ%iﬂﬁﬁ
ZrE%%Z%mﬁé%Zﬁrﬁm%ETTﬁmEm%ﬁ%Z%ﬁ
%Efk§ﬁ¢%ﬁ?%?Z?Eﬁ%ﬁZ%%ﬁ%%%ﬂ%mﬁ.
%%@%%?MZ%@%E%K%@%Z%%@%%%E%EEZﬂ
B KK < ?¢$%%§+%E%%%%E2ﬁﬁﬂﬁﬂZ?ﬁif
FHERENGEEHRERKSHETREET IRV HAU KK

HREEN<SERRERBEREKENHNE IR HO DD K
i = i g



ALLIED WAR RELIEF ASSOCIATION

OF S8HANGHAI 6 PeXing R4

.%,y/m;_uaus____.____m/.g__
TPo i#r Wu

¥y dear Mr T
) I have just received from the American Yomsn's ¢lub the-.

very f:!.ng' donatlon of § 1300,. to be used for War Relief in Siberla;
which sum wae resdized from the extrenly successful The Dansant &
éale of the besutiful pictures pairied by your most generous mother,

-One half the sum is given to the American Red Cross , the otaer half
tt; the French & It:alian ¥ar Rellief Associations that they may carry
“on the Z03d work in wiled they sre engrged.

Will you kindly convey\to line Wu the gratefu} thanks of all concerned .
& coggratq],ate her on the anount of gooi she hae been able tovaccom-;
plish by thus plaecing her talent.at t.ﬁe dlsposal of those engaged iﬁ
Red Cross work,

Yours sincerely

s s

Hon.Sec.A.W.R.4.
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Mount Tai

Mount Tai, the principal of the five sacred mountains in China, is situated
40 the north of the Tai-an district, Shantung Province, with a circumference of
160 1i and a height of over 40 i. Most of its peaks are noted for some peculiar
characteristics, the highest of them being the Chang Jen Peak topping the range,
on the South-east of which is the Jeh Kuan cliff where the sun’s first rays may be
seen when the cack aunounces the dawn. There are three so called Heavenly En-
trances: the Fastern, the Western, and the Central, which are the most admired*
and form the most exquisite sceres of the mountain. The mountain has three
‘temples, upper, middle, and lower, in front of which are big wells, the water of which
is refreshing and fragrant. There is one grotto with a golden bed and a jade tzble
inside. According to legend, Confucius and his disciple Yen Yuen once ascended
-this mountain, and the sage, happening to gaze at the Chang men Gate of the state
of Wu (now Soochow) pointed it out to his disciple who had difficulty in seeing
it clearly. This indicated the peculiar power of the sage’s eyes (B. C. 551-479).
In the Han dynasty, when Emperor Kuang Wu (25-56 A.D.) succeeded to the
‘throne, aud canonised this mountain in accordance with the regulation, the clouds
it was said, were seen transformed info a palace as in a mirage.

This picture shows the Tai Mountain with its treeless peak, around the mid-
way of which white clouds are floating. At its foot stands a range of lower peaks
so placed as o look as if in an atiitude of respect o the majesty of the mountain
towering above. Through the opening of the valley is seen a portion of the city
tower, to which a level path leads. Along the peaks, rows of firs and pines stand
with fheir boughs projecting out. The rugged rocks under the reflected light of

-the mountain represent a landscape painted by Lu chih of the Ming dynasty.

Lu Chih was a highly distinguished scholar who, when he had obtained the
.degree of Senior Licentiate, retired to the Tzu Hsing Shan where ke passed the re-
mainder of his life in study and the pursuit of thearts. Although his flower studies
-are, as a rule, in the style of Chu Hsi and Huang Chuan and bis Iandscapes in thag
of the Sung artists, he was capable of producing paintings bighly original in style,
which were much prized, and for which he refused paymént, preferring to present
-the fruit of his labours to his friends.
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Mount Sung

This mountain is situated on the north of the Teng Feng district of Honan
Province. It has iwo grottoes, the great grotio to the east, and the minor grotto
4o the west, 17 1i apart. In the age of the Three Dynasties, the Emperors
generslly had their headquarters in the sphere of the Ho and Lo Rivers;
+therefore this mountain situated near these waterways was given the honour of
the central position of the five sacred mountains.  The mountain of the great
grotto is 20 1i in height and 130 1i in circumference. There are 36 peaks, in
one of which is a rock on which the Yu Nu br fairy atfendants of the Hsi
Wang Mn once washed silks, and lagend has it that the sound of their batons
may still be heard at the hour of midnight at the beginning of Autumn. (the
Ti Chiu); at other times the sweet strains from the flute of Wang Sze Chiao
float on the evening breeze, On the southeast part of the mountain, the famous
Kuei Kuh Tze studied tke mystic formula of longevity. Amnother peak named
Ching Fu Feng translated as the golden pot peak,as the Taoist legends go, was
the place where Lao Tze wrote his canon with the ink from a golden po_t Hence

the name.

This picture depicts a lofty pesk on the summit of which js situated an
antiquated temple surrounded by a dense belt of trees. A foot path leads to the
temple from the foot of the mountain, where a grove of tall pites affords a pleasant
shade to the travellers who return from their rambles on foot or in sedan chairs
after enjoying the pleasant scemery of the green clad mountains and fowing
streams. The painting is inspired by lofty ideals similar to those of XKuo Ho-yang.

The name of Kuo Ho-yang or Kuo Hsi stands among thegreatest of Chinese
painters.  He was admitted into the Imperial gailery as a student, and through
his landscapes and gloomy forests be soon made a name for himself. At first, he
relied on cleverness of touch, but gradually he began to put more work into his
pictures, and to adopt the method of Li Cheng. His compositions Were very muct
improved thereby and later on, he came to seek inspiration and ideas from himself,
Dy giving free play to his hand on the walls of lofty halls.
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Lw Shan

Lu Shan is situated to the northwest of Hsing-tze district and to the south
of Kiukiang, Kiangsi Province, According to legend, the mountain derived ifs name
from Kuang Yu who was born with supernatural power in the reign of King Wei
of the Chou dynasty and who built his cottage (Lu) in the mountain, pesple call~
ing him Prince Lu. The highest part of the mountain is the Wu Lao Peak, or the
Peak of Five Venerable Immortals, below which are the altar of Manjusri the
Green Ox Valley and the White Deer Cave. Behind the Wu Lao Peak, the famous
Li Tai Po lived in retirement after the rebellion of An Lu Shan of Tang. On this
mountain, are the Sun Teng Ledge, the Fu Shou Cliff and the Lien Hua Peak most
remarkable for their beaufiful scenery. ‘The three Rocky Bridges, 100 feet in
length, are also very wonderful.

In this piciure we find several cascades spouting from the cliffs and collect-
ing in a ravine, where the water breaks info a multitude of cataracts, pouring
down by different ways amongst the group of peaks as described by the famous
poet Li Po, as “The water-falls” hang to a height of three thousand feef;
many spouting gullies on the way of a score of miles you may meet’’. On the
mound which may be seen in the picture, there stand two pines with twisted
boughs: underneath is sitting the famous old poet facing a red maple tree and
reciting his verse at leisure. Tixis style of painting resembles in great measure
that of Tang Ying of the Ming dynasty.

Tang Ying was known as a scholar of merif, passing his examinations at
Nanking in 1498 at the head of all competitors. Finding, however, that the pursuits
of a student were not to his faste he devoted himself to the exposition of the fine arts
and attained great fame as a paiuter. According foa Chinese critic he was worthy to
rank, among older painters, with, but after, Li Tang and to share, among recent
artists, the rank of Shen Chou. At the height of his fame, his health broke down
and one cannot but feel that the world is the poorer for his untimely demise.
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Mount Loo-fu

Mount Loo-fu is situated fo the east of the Teeng district of Kuangtung
Province. Itis 500 li in area and has 400 peaks, all wonderful and conspicuous.
Tt js a famous mountain of the province. 1t is in this place that Ku Hung accord-
ing to legend, attained 1ke state of immortality and the Emperor Lin Chang of the
Posterior Han dypasty (947-948 A. D.) built his magnificent palace, named Tien
Hua Kung. 1t is said that this mountain was originally called ““Mount Loo™ but
after a portion of the Peng Lai Isles came floaling frem the west of the mountain
and atiached fo it. the name was changed fo the present one.

This picture represents a mountain-chain on the ridges cf which some
Buddhist temples and pagodas are visible. Over the peaks, leng winding porticces
and passage galleries join the clouds. White prunes bloom every where, diffusing
their perfume over the ledges and valleys. The ipspiration in 1his painting is
pure and lofty like that of Ni Yun-lin.

Ni Yun-lin was afamous scholar and an artist of no mean talent, wholived
at the end of the Yuan Dynasty, and died during the reign of Hung Wu of Ming,
in 1371 at the age of 74, havingrefused office under the new dynasty. He confined
his painting to monochrome landscapes and studies of trees, bamboos and rocks,
which he seldom signed. He lives in the memory of posterity as 2 man of strict
integrity, boundless generosity, and deep learning, aund is noted as the founder of
the Ching Pi Ko, an art gallery, where he exhibited beautiful paintings and fine
specimens of calligraphy.
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Mount Wu-j

Mount Wu-I is situated fo the south of the Sung An district of Fukien
“‘Province. Its name is derived from an immortal named Wu-I who lived there.
"The range is 120 1i in length and has 36 peaks and 37 cliffs, among which a long
stream winds in curves, hence the expression ‘‘The clear stream of nine curves.”
From the mountain, excellent fea is abundantly produced; the Black Dragon, the
best kind of black tea grows there.

This painting pictures two ranges of mountains separated by a long winding
stream, the source of which can hardly be traced among the rugged cliffs and ledges.
Some woodcutters are driving their raffs down the torrent with ‘great rapidity
showing the swifiness of the current. In the valley are some cottages forming
2 hamlet. This is painted according fo the idea of Tung Pe-yuan of the Sung
dynasty.

Tung Pe-yuzn or Tung Yuan was & native of Kiangnan, and had held an
official post under the later Tang dynasty, He excelled in painting landscape,
resembling Wang Wel in his use of neufral tints and $i Ssu-hsun in his colouring.
A famous critic of the Sung dynasty, Shen Kua says, “Tang Yuan was a skilful
painter of autumn mists and distant scenery. He mostly painted the actual hills
.of Kiangnan, and did not draw upon his imagination for marvellous cliffs.”
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Mount Tai-I

Mount Tai-I or Chung Nan mountain now called Tai Po mountain is situated
4o the South of the Mei Hsien district, Shensi Province. Tai-I means Great
Mound in English, and is the name of astar. This mountain was inhabited, under
the Tang dynasty, by a number of retired scholars from whose ranks capable men,

+were drawn for the mandarinate.

This picture portrays lofty pe2aks, range after rauge, with part of a {femple
peeping out below. A cascade gushes like a ribbon down from the summit. On the
slopes the irees are luxurianily waving in the midst of the silken-looking
clouds winding around the rocks. The brushwork is like that of Wang Shﬁ:-ko
-of the Ching dynasty.

‘Wang Hui or Wang Shih-ko, who attained the great age of 86, was called
the ““Philosopher of Painting”” and was a famous pupil of Wang Shih-ming upon
whose siyle he largely improved, eventually founding an original school to
which his master heartily subscribed. Famous for his landscspes, he was com-
manded by K’ang Hsi to prepare illustrations of the scenes viewed on an imperia
progress to the south; these so delighted the Emperor that before placing them
in the Imperial collection, he embellished them with descriptions from his own
brush.

Tt is said that the famous Yum Nan-tien was so disheartened by Waung's
preminence as a landscape painter that he himself abandoned this branch of the
art and devoted himself to studies of flowers and birds.



¥ N KR
KSR R 8D 4o O T U R K N AR B N B o
52 S B R 0 R 1
WES RN RGN R | RS TR e
5 95 1 1 1K 38 O KD 0 D I M < e
U R R SRR E R EE K
EHE R ER<EHN | SERHESNEEXREER CBE
FEAREENEERHENERHDENH R CES§H < KT
BRHECENRESERKEIEE RIS R &< SRS |
< DM






Huang Shan

This famous mountain is situated one hundred and thirty 1i to the north-
west of Huichou in Arnhui Province. Its old name was Yi-shan which was
afterwards changed into the present name. The area of this mountain extends
to Chekiang and Kiangsu Provinces and according to legend, the Yellow BEmperor
{who lived 4613 years ago) tried fo make a certain kind of ean de vie with his
two colleagues Yung Cheng-tze and Fou Chiu-kung in this mountain. The views
-of the mountain are exceedingly beautiful. Itis especially noted for its pinétrees
and rocks.

This painting portrays two or three rocky peaks reaching to the §ky.
On the mound there stands a venerable pine with its long bonghs stretching
far out. The rocks are so irregularly placed as to interrupt the even current
of the murmuring stream, 'The shadows and reflections in this picture are
cleverly shown after the style of Wang Su-ming of the Ming dynasty.

‘Wang Meng sometimes called Yellow Crane, was a grandson of Chao Meng-
fu on the maternzl side. He loved painting, and acquired the method of his
grandfather. But he did not lay himself out fo please his generation; he merely
painted as a means of expressing the genius within him., It was the same with
his literafy compositions; he placed himself under no restraint, and in a short,
space of time would produce several thousand words. Chu I-tsun (A.D. 1629~
1709) a most celebrated scholar during the beginning of the Manchu dynasty, said
that when Wang Meng was holding offize as sub-ptéfect in Shantung province
he occupied three rooms in an upper story behind his official hall, just facing the
mountain Tai Shan, Wang Meng put a piece of silk on the wall to draw a picture,
He made it a rule, however, only to paint when he was quite happy, so to finish
that one picture he took the whole of three years.
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Chung Shan

Chung Shan, usually called ‘Tze Ching Shan, is situated to the northeast
of Kiang Ning district or Nanking, Kiangsu Province, The great Chu-ko Liang:
thought of it as the haunt of dragons.

This picture represents a mountain with several low bare peaks, O
which: stand lovely temples and scaring pagodas, At the foot of the mountain,
there is a hamlet consisting of a few farmers’ cottages skirting a flowing stream,
spanned by a half covered bridge leading to the fields, symmetrically arranged.
"The light red peach flowers and the green willows make a pretty contrast with-
fhe verdure of the fields so as to compose a very beautiful landscape. This-
painting is after the style of Chao Ta-nien of Sung. '

Chao Ta-nien was an Imperial clansman of the house of Sung. He-
devoted himself to painting by studying the great masters of the Chin and Tang:
dynasties, especially the works of Wang Wei, Li Ssu-hsun Ca-hug and Wei
Yen, and painted manuy landscapes on fans, on the backs of which the Emperoi-
Che Tsung (A.D. 1085-1 100) would inscribe appropriate lines. The demands-
made upon him for his pictures were so exhausting that once he was in despair..
This is to be a slave fo art !
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The Chien-Kyo

The Chien Men Hills are situated to the north of the|Chien Ko district,.
Szechuen Province. There are two mountains, named the |Great Chien Men:
and the minor Chien Men, 30 miles apart, each being very precipitous and
dangerous. When Chu-ku Liang of Han entered Szechuen, hie contrived to hew
the rocks into pathé and to msks suspension bridges in ¢rder to form com-
munications over the hills, using the Chien Kuo as a spfe guard for the-
Kingdom of Shu; for the hills are straight precipices standing upright like two
swords, and facing each other like the ope2ning of an entrance; hence their
names. It is said that when Tang Ngai invaded the Kingdom of Shu, he made-
twelve wooden bridges to the east of the Ping Wu district.

This picture depicts a group of giddy p=aks and cliffs with a cataract
dropping sheer. By the ledges are tortuous passes and wooden bridges twisting
upwards, and travellers on donkeys ascending to their destination. The red
maples and green cedars contrast with the verdure of the mpuntains and serve-
to cheer them on their weary journey. The brush work is slender and the idea.

is lofty like a painting of Li Tang of the Sung dynasty.

Li Tang or Hsi-ku was a painter of landscape and alsq of human figures.
He flourished under the Bmperor Hui Tsunzy (A.D. 1191126}, and was-
appointed an academician. During the pblitical troubles of the close of the
above raign, he ratired from Court, but subsequently became a great favourite
.with the Emperor Kao Tsung.
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The Kuei-ling

The Kuei-ling district is situated to the east of ‘Wuchou, Kuangsi. To-
the northeast of the district is Mount Kuai, on the summit of which the cinnamon.
trees grow abundantly and to the west is the Western Lake which waters the six
famous grottoes of the Ying Shan, the best of all scenesin Kuangsi Province,

This picture shows a score of lofty Deaks one after another separated by
irregular distances. Among the peaks peeps forth a city-fower, and there stand
two venerable pines with thin boughs spreading out, under which some travellers
on donkeys are crossing a covered bridge leading to the city by the foot path
over the mountains. At a litile distance, there is another covered bridge span-
ning the peaks like a rainbow, below which the water is pouring ten thousand
feet. The painting of grotesque pines and bizarre rocks is after the style of Ma.
Yuan of the Sung dynasty.

Ma Yuan (960-1279 A. D.), also called Ching San, was equally skilful at
painting landscapes, fowers, birds and animals, a unique attainment among the
academicians of the Imperial Academy of painting during the reign of both Wang
Tsung and Ning Tsung.
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The Tao Shou Shan

Phis mountain, also called Tieh Choi, is situated 3 1i to the southeast of
the Ping Yueh Fu, Kuei Chou Province. It bas over ome hundred peaks of
various heights, among which one is cailed the Lao Jen Feng or “‘the old man
Peak™. Tt is said that a person who lives near will enjoy a long life, This
picture depicts a series of rugged mountains, skirfed with regularly arranged
felds. In the back ground is a crescent line of city wall with a collection of
houses. In the foreground there are old thin-branched trees and numerous
boats are fastened along the bauk. The mainland and the islet are joined by a
long bridge. Thisisacopy of 2 painting by the famous Yen Wen-kuei of the
Sung dynasty.

Yen Wen-kwei was a landscape-painter, and did not model his style upon
that of any old master; but orginated a style of his own. His scenery in all its
changing variety was so lovely that spectators fancied themselves at the very
spot, and his painting created a form of landscape known as ‘‘Scenery of the
‘Ven school.”
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The Tze Fuy Shan

The Tze Fu Shan, sometimes called Ch;ng Liang Shan or Wu Tai Shan, is-
situated 120 1i fo the northeast of Wu Tai district, Shansi. It is a barren moun--
tain with five peaks tipping the clouds in different heights like five stages,
hence its name. According fo legend, Sieh I an officer of the Tang dynasty,
became a Taoist and the Emperor built for him in the Chin Chung Shan a
magnificent mounastery entitled Tze Fu; therefore this mountain is also called
Tze Fu.

This picture shows a tall tower with green windows and crimson balus-
trades around, a fine plgce from which to view the distant scenery. In the tower
two hermits are conversing and drinking fea. Below is a water terrace on which
is standing an old pine covered with snow and the distant hills look all white, The
brush-work is slender and the idea is deeply inspired by a painting of Li Cheng
of the Sung dynasty.

Li Cheng or Li Han-hsi was descended from the Imperial House of Tang,
and his ancestors used to reside at Chang-an, the Capital, but fled, on the-
collapse of the dynasty, to Ying-chiu in'S8hantung. Very precocious in childhood,
he grew up to beafine young fellow, with an overfondness for wine, with
considerable aptitude for music and chess, a great talent for landscapse painting,
and a love for poetry. As to more trifling matters, he never gave them a.
thought.

In his paintings, Li Cheng was true to nature, and with the competition.
of his brush-work, the idea was fixed, Within the space of a foot he would.
sweep over a thousand li, expressing a myriad charms beneath his finger’s tip.
Lofty peaks on range behind range, with shrines and cottages peeping forth,—in
these he excelled indeed; dense groves o;: thin groups of trees, flowing water.
shallow or deep,—in these it was as though he produced realities, pure in con~
ception and after the old style, but superior to anything that antiquity could
show.
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Hsiao Hsiang

Hsiao Hsiang, situated to the north to the Ling Ling district, Hunan, is
the name for the Hsiang River, a large tributary of the Yangtze, which flows
through Hunan and gives its name fo several towns. Near the River Hsiang is
the grove of the legendary Emperor Shun in which the speckled bamboo grew-.
1t is said that it became speckled by the tears of his two wives, the daughters of
the Emperor Yao. “The night rain at Hsiao Hsiang’’ pictures one of the Right
Towers built on the west of Chang Sha district in the reign of Chia Yau of Sung
and it is said that the Eight Views were elaborately pictured by Sung Tij:.

1In this picture we see several blunt peaks surrounded with fleecy clouds
and a silken-looking waterfall descending from the top. Al over the mountain
are tall bamboas, amongst which some buildings areconcealed. A villager, bent,
is carrying a broken umbrella fo resist the rain. The vividness of the figure and
the mistiness of the rainy atmosphere have bezn acquired in great measure from
the style of Mei Yau-jen.

Mei Vau-jen (A. D.950-1299), also called Yuan Hui, was the son of Mei
Fei. Like his father he was skilful in painting and writing. He was known
throughout the world as the ‘‘Small Mi.”” He was vice-president of the Board of
Woar and later became the Assistant Grand Secretary. In painting landscapes
mingled with smoke and clouds he did the work iz a rough mannsr. However,
the paintings still have a natural look which was very like his father’s work.
He himself called his work ‘‘Ink game,’” During his later life he painted
mostly on paper.






The Yellow Stork Tower

The tower is situated on the Yellew Stork Pier fo the west of Wuchang,
Hupeh, where Fei Wen-wei, according to legend, attained to the state of
immortality and always came here riding on a yellow stork, hence the name.

This picture depicts a high tower with its windows open, built on a
city-wall by a wide river by the side of which lie many boats. A big junk with
its sails spread under the wind is riding home over the waves. On the opposite
islet there are several hufs forming a hawlet, with some fishing boats lying by
the bank. The distant hills look calmly over the vast expanse of water, It is
painted after the style of Wen Wu-feng of the Ming dynasty.

Wen Pak-jen or Wen Wu-feng was a nephew of the famous Wen
Cheng-ming. His painting of landscapes and human figures was after the style
of 'Wang Meng, and he was still attached to his hereditary school when he died
at the age of 74.
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The Lake of Tien

This lake, someiimes called the RKuan-ming Iake, is si{uated in Yunnan.-
It is bordered by four districts, viz: Kuan-ming, Cheng-kung, Kuan-yang,.
and Ching-ning. It is 300 miles in circumference, all the land near the lake-
being very fertile and productive.

This picture shows the lake with a vast ex;;anse of water between the-
two hills which are historically called the Golden Steed and the Jewel Cock..
The hills are dim in the moonlight. A poet is in the boat going fowards the bank
on which the dense willows are enveloped with mist. The ferry;hoats have-
been moored and the place is left in absolufe silence. The picture gives an
impression of atmospheric dampness like that in paintings by Shen Chou.

Shen Chou 'or Shen Shih-tien, who was born irn 1427 and died in 1507,
was a far famed painter of the Ming dynasty. He preferred, especially in later
life, after the age of 40, to paint on 2 large scale. It is related of him that an
enemy once gave his name as a workman to a newly arrived district magistrate,
who desired that walls of the yamen be painted, Shen Chou’s friends in horror
at this insulf, implored him to appeal to the local genfry that he might be-
spared this unworthy Iabour. The arfist, however, evinced his large-mindeduess-
by replying that it was surely a greater disgrace to beg favours of influential
men than fo perform honest labour. The magistrate, upo;x learning that the
artisan was in reslity a painfer of note, did his best o make amends by carry-
ing his apologies to Shen Chou in person and by recommending him for office..
This honour the painter refused, preferring to lead a life of refirement. He
lived fo the great age of 80 and in his Iatter days his aspect, with his brilliant
eyes and flowing beard, was that of a supernatural being. Among his famous-
pupils may be noted Tang Yin and Wen Pi.
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The Chien Tang River

The Chien Tang River is in a valley in Chekiang Province, its width being
fifty miles. On both hanks of the river are the Kan and Che mountains standing
opposite to each other like the columus of an enfrance. It flows into the sea
through the Pi-tze-men; when the tide comes, ifs onrush is impeded by the Kan
and Che mountains and its influence becomes so great that it rolls and dashes
like the rushing of numerous horses. On the Mid-Autumn festival day, the
tide is exceptionally fierce and many people visit the river to view the strange
sight—the bore,

This picture represents the tide rushing with the rolling of the billows as
if numerous horses were making a charge. On the bank of the river stands a
tower with crimson railing and green windows in which there are a few persons
looking at the scene, while the branches and twigs of ‘maples and willows incline
to the east with the wind; their waving accompanied by the roaring of the tide
and the cloudiness of the sky forms an awe inspiring sight. The brush is in-
telligently used after the style of Chou Shih-chou in the famous picture ““The
Viewing of the Tide’’.

Chou Shih-chou or Chou Ying studied under Chou Chen, and contented
himself with the simple role of copyist, producing many pictures which were
not to be distinguished from the originals, even by experts. (It has already
become fairly clear that the position of a copyist in Chinese art is not altogether
that which is assigned to the copyist in Western countries; in China con;ideréble
latitude seems fo be allowed, and any copyist would meet with high praise who-
might manage fo improve on the original.) ‘
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The Ly Kou Bridge

This bridge is situated in the Wan-Ping district, Chihli, and spans the
Yung Ting River with eleven arches, Tt is 660 feet in length and 26 fest in
width. It was built of stone in the Mongol dynasty and often repaired by
subsequent dynasties; for it is on the thoroughfare to Peking from the southern
and eastern part of the country.

In this picture we find z long bridge over which is passing a travelling
poet on donkey-back followed by a servant with luggage on his shoulder. Be-
yond the bridge there are high buildings in a grove of trees and a collection of
fishermen’s huts on the bank of the opposife hill, where their boats are fastened.
The mountains and trees are generally dull and dolorous in appearance. . The
brush-work in this painting is after Wang Wel’s style.

Wang Wei, the great poet, was almost equally famous as a pamter. It
was indeed said by Su Tung-po that “his poems were pictures, and his pictures .
poems.” Born in A. D. 699, he entered into public life, and rose to hign Jﬁice.
He was carried off by the great rebel of the day; and on the latter’s death; he
had some trouble to save himself {from the hands of the executioner. He finally
retired {0 a country house, and ended his days at the age of sixtyr in the
enjoyment of such pleasures as may be derived from poetry, painting, and music,
and with such consolaﬁqns as tuay be afforded by the Buddhist religion, in which
he had always been a firm believer. Painting by men of literary culture began
with Wang Wei. He was followed by Tung Yuan, Chu Jan, Li Cheng, Fan
Kuan, Li Lung-mien, Wang Chin-ching, Mei Nan-kung and Mi Hu-erh, all of
whom came in the wake of Tung and Chu. With regard to the four great
painters of the Yuan dynasiy, Huang Tzu-chiu, Wang Shu-ming, Ni Yuan-chen
and Wu Chung-Kuei, all these are in the main line of tradition.
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Chiu Chuen

Chiu Chuen Chuan, the “Wine -Spring district,”? is situated in Suchow
Kan:u Province. To the northeast of this districk there is a sweet spring with
a taste as of wine fit for the distillery. The Chia Xu Xuan is 70 miles to the west
of Suchow, an important pass ab the extreme west of the Great Wall leading to
Barkul.

‘This picutre shows a barren hill and s wineshop by the side of a level road,
where travellers always stop their driving and refresh themselves with a draunght.
The ox-carts, horses and asses ave running to and fro on theroad. Tlocks of crows
return to find their roosting places among the baretrees, while the sun sinking
behind the mountain city announces the approaching of evening. Tt iz an excellent
landseape of dusk in winter after the style of Lu Hui.

Lu Chi or Jei-wei, a native of Sui Chang, lived in Sung Kiang, Kiang-Su
Provinee, and was considered mad by the people for his ungoverned passions. His
work is reckless and bears a supérnatural character.
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NOTE

The originals of the pictures described in this
.catalogue may be seen on application to Mr. H. C.
Wolfe, No 296, 4th Hua Shing Alleyway, off Hung
Shing Road, Chapei, Shanghai. Copies of this catalogue
are also obtainable at this address.
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