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NOTES ON SOV lE’T

GRAF’HIC ART EXH!BIT[ON
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I “yemember one time that
there was very littls chance to-
read arnything about the USBR in
Chinese publications. Some of our:
respecied writers and scholars, like -
the tender givls of old China, did -
not want tp touch " it, as if it wera:
something-1ike the piteh, and kept-
therselves lar away from it with
sneers. The situation has entirely
changed in the past two ygars. OF -
cONrse, we ran sometimes see Eome
cartoons reprintdl from the foreion

" publications, and moacli more we

can see the introducing of $he eon- T
atruetion work iu the USER. Thes
with our hoad raised we can see

-also Sovietairplands, dang, workers-

residences, collective farms and
ofher things in different Chinese
publications. Anil we may not hang
down onr head to stick o the
ragged shoes with sighs. Those
who wale ikppssible for the Chiness |
to read such things about the USSR
are not terrible politieal agitatora.
They are those who want to share
the enthusiasm of the - peaceful
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‘eonstruction work of the USSR
with the people of China. I think
this isa good sign for fhe cause of
Chinga and the USSR. On ¢ne hand,

It gives us a clear vpicture of the
VUSSR, 20 that no ona in China will -

misundersignd the soeialist coun-
try. On the other hand, it proves
that in China, there are people who
are not afraid of ‘“oppression hy
forve or “sufferings of poverty”’
to say the truth and. tell the waorld
what is going on in the USSR,
Thosa mt.roductury works of
f;he. USSR are in the form of wri-
ti-ge orpictures. This Foviet Grap-

hi¢. Art Exhibition puts directly-

before our eyes the artistic works
of the TUBBR. A mumber of the
maaters, are familiar just because
their” works have bheen previously
Teproduced. But becaunse of ' this
exhibition; in which those original
works are displayed, we feel
that. they -are se mach eloser
10 ns.

Among graphies, Woodcuﬁ wag

invented in China long lomg °
,ago. Howaver it has had ite days-

of declime in the later past years.
Five years ago, woodeut beeame
popular once again in China. That
is the imitation of the Eurepean

style, bat it has nothing todo with’

the anelent wood cuthing art.
However, becduse of oppression
from cerfain guariers and of lack
of tnasters, it has not much pro.
gressive in China. Frow the present
exhibition, we see many of - the
master pieces of graphic art. First,

we must pay special attendion fo
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the:worls of V. -Fayorsky, who-
worked hard: sinee the-days of eivil
svak and has worked in? endiesg
progress, and Those of. 'hig greup,
steh-ag A. Deineks, A. Goncharov,
G. Echeistov, and M. .Ei_k-opz.:,-’.,l‘hay
gli ravealed-their true apirit in
their work, The artists of later
days,though following the teachings
of the above menticnéﬂ_ ‘masters,
are working ip a different techni-
qpe. It shows .that the contenga

" may be the same, yet the technigue

one. choozes 1may be- differcnt.
Oniy imifation will give no true
art. . : -
The works of A. Peinels and’
G. Echeisioy were not, introduced
to China before. Unfortunately, in.
thig exiubmqn, there are not many
of their vorks. However, there are
muny done by P. Pavinov; woose
work (wo see one before) is very
near to thatof - V.. Favorsky, te
make op for this, R

-Omnly one wond cut done by A,
Eravehepko has been fortunately
mailed to Chins and . printed
hefora the eyes of the Chinese
public. It is only in this exhibi-
tion, that - we sea more of his
works. The romantie colors which
ke vsed gives us-the  warmth of
youth. He pays special- attention o

bickground and. keen expression.

Our painting hes -prevailed the
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wospalled.  CBL-yi”" method: since
Soond Dynasty. With thiat me#hod,
-twé  doté maan eyes, no - mabar
they are long or round. And oné
dash mesus & bitd, no maiter it
is a faleen ar 2 sparrow. They liked
simple ways which however has
been $orfied into emply, Thisdefect
hesstill often been expressed in the
works of thope youny wecdeuiiers,
A. Ersochenko’s new iwori *'Dne.
prostory® eelled up e ille fancy.
. Piskarey may he the first Soviet
wood-entter introduced fo China.
His four illustrations of *“the Iron
Flood’’ have slready beer appre-
cisfed Dby the young resders of
Ching. Now we s¢ehis tHustrations
of - PAnfid Kalinina®” - with his
techningue- of ancther kind,

“In this exhibition, We have
D. Mitrokhin. 1. Khizhinsky,
£, dochaloy, whose names have
previensly been known by thé
Chinese- puhlic. We have -=lso the
first time tu recognize many a,rtasts
whnse names have been Imown
before the October Revolution.
And we alao see thoge work of the
young artists growing in the edriy

period of the fwentielh century: ’

The works of the above mentioned
artista 2l show the rozd leading
ta the peaceful construction with
their co-operstive efforfs. A5 to

_the other artists and their works,
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E%f?‘-ﬁﬂ]mﬁ%@’—'ﬁ -v b
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..o Oakland,”

brost blaet

.- we haye seen in the catalggue the

simple but’ mgnlfmsm% azpos;tmn

. with the conelnsion of the general

main pomts.' “Ihe socialish conte-

misin genem] and the fundamental
saffort toward the realism.”

Here
1 have no.need to say any maore.
Bub Some gitention shculd he

ipaid | fhat in.dhis exhibifion we

also see the works of the ariisis
Georgin,..and- White
Rusgia, If there was no October
Revolution, - 1 don’s- thinl fhere
would be sny chunce to see these

woirks and there i3 no chance for

the creation of such work.

' Wow, thc.. 200-worksare brifli-
antly shown in SBhanghai. So long
25 the graphics are concerned,
they are nob as wild and proud
as the German works. They ave
not as besuiiful and slender as
tha Freneh works. However, they
are faithinl and sincere but not
stubborn, they are beantiinl bufb
not over-remantic, they are sgns
o happiness but not of over-joy.
There 1z strength in these warks,
but not unrefined strokes. Thera
is no stagnance in 3. It gives a
kind of thrill—iost a8 a  thrill
from the foot—:ound of the huage
aumher of the friendly army with
its firm step opon the solid and
30il maréhing an
ioward the road of constrzction.
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P-REF ACE OF

SOV]ET GR’ATPI—T!C ART EXHIBITION
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For the developnent of friend-
Iy relations hebween nations, It
Is necessary - tv  establisb - cloze
enitural relatioaship befweenthese
nations. The exchange of artistic
works batweennationsand the study
of one an-~ther’s srtwill help greatiy
in the davelopment of this caltural
elationghip. [+ must bé noted that
art is an expression of the life of
# nation, and a symbol of the
thought of & nation. When two
nationz are acquainted with the
conditions of each other’s life and
thought, then each mnation will
respect the other for its merits
and overlook ite shorteomings. As
a result, the twc nations may
cooperate wholeheartedly for the
fellowship and peace tbetween
nations.

I a nation tears that ity
shorteomings will be poinfed ouf
by tle oti:er nation and keeps itself
from establishing any relationship
with the other nation, it will not

progress. 1t may be noled- that if

a pation attempis to cover up its
shorteomings, these shortcomings
meay be poirted ont by the other
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nation, whieh will he all the more
shameful to the former.
The Union of Soviel Socialist

Republics has done mueh in-deves - ‘
lopment of art since ‘the revaletion,..

Pang Hua (Graphies), which is
nne ol the most importani type of
art, has ocenpied the most impor-
tane - place in Soviet art. Such
artistie masters as Favorsky, Cha-
rughin, Dobrov, Kukrynixy, fdko-
lov Paviinov, Soloveichil, and
.Vereisky have developed highly
their skill in this partieular form
‘ol art: Their works are compared
‘fmvourzbly with those of Manteﬂ'na,
Diirur, Rembrandt,’ " and Goya
maslersofart, who are _rarely found
in every generation. The develops
aeent of these masters in the pro-
Jetariat slate of the T.S.8.R. gives
‘areat joy to the scholars, old and
new,

Pang Bua originated in China,
The wood cut of Shil Fean Chai
Was a vory rare specimen of one
‘of. the most highly developed arts
in the enbire history of homan
culture. In dddltmn bl nurks of
‘the Ywan ard Ming Dynasties
{during the early pariof European
Renaissance) werr Iasierpieces.
Ho it iz also with the works of Chia
Tze Ynan. However, only the
painters names were respected and
care fully presérved. As lo the

R STES
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AR i E R (Fav-
" orsky)ZE#E§ (Charushin) s

% [k ( Dobrov) » %
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(Vereisky) » # e #4515 »
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HeEw - WETHRIELAY
£+ FH TR (Mantegna) » 4
FHh(Direr) 7 E1R (Rembr-
andt) ZH( GO}*&)T [k
» Mo 0
&hj‘z»%ﬁ%ﬁcgtﬁ@% FH o
ey il » UEBER
B RPHEEY BB
3 » VR AT - 5
BT PR AR
HESETCIIA FF 5 E
= WFER - BE NI
RN - EF}H’ 1~ B HRhR
FR RS EREE - H
HE T o BEEIHMR
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-wood cutters, though fhiey hod
done wonderful work, they were
neglected by scholars.
In the early days of ihe
Européan graphie ary, this patt-
icular kind of art had as its sole
purpose preservation of the weorks
of famous painters. It is similar
to photography. lipays the groatest
attention to making an exaet copy
of the original. Those who have
mastered copyiug, or rather imit-
ation can be said to have passed
one of the most difficnlt stages of
the art. Gradually, these copyisis
became famous artists, such ag
Besnard, 4A. Yorn, Brangwyn,
Kamypf, and others. It must be
noted that art is progressive. It
must be Improved all the times
otherwise, it.dies. This explains
the disappearsnce of the best wood
cutters of the past, whose names
were not recorded. It is the same
regarding painting. _
This was written unde;l the
inspiration of the development cf
Soviet art and will serve asa

preface.

December 12, 1935,
HSU PEI-HUKG
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The Exhibition of Sovie.
Graphic Att in China, organized
by tha U.5.8.R. Bociety of Cultara,
Relstions with Foreign Countries
together with the China-Boviet
Cultural Soclety, the China Arg .
Society and ths China Association
of Art and Ifterature, constitotes
the first step- in Introducing to tho
Chinese peopie credtions of Sovief
masters of art. -,

We nota this fact with eatis-
faction, as well asg the Fact that
the exhibition of Chinesa art,
organized two years ago in Moseow
by China’s most promirent artist,
Professer Heu Pejhung (Ju Peon),
and last year’s performances by the
grest Chinese actor-manager, Me}
Lan-fang, were marked by muoch
saeeess in Moseow and Leningrad,
‘We hope tha: these events consti-
tufe only the beginning of further
and closer approaschement beiween
the peoples of the USSR and
China.

— 11—



Soviet grapnicg are represented
in the rre-ent exhibit'on fairly .
broadly aned in fair variety bhoth
regarding names and ‘rmstw 8} 29

renls, as wdl as 13"}1mque Toge—
ther with wond engravings. which
are the most

characierisiic teelmigue for
araphic art, we may beeome argn-
ainted hare with Soviet etlclings,
drawings, water colours, and ulso
with the monolype which lately has
Leen presentel more and monre
often - in  cxhibitions of Sdviet
srapbics, '

The most |‘n}m]ar y_-eure oi
Eoviet graphic arf, the wocd eng-
ravipg illnziration, econstifutes at
the Fame time Hsyoungest branciL
’ orig nuled  during the years of
the Civil War. when the couniry
wayg s‘;r&iix‘ling atl efiorts in
protecting  the Soviel  borders”
against nomerons enemnies.

At that time was poblisind in
Rnsgian transiafion the book "Tes
opinions do Pabbé Colgnurd,” by
“Anatole Franece, one of the few
BEuropean writers, who in those
trying years believed in the vifa-
lity of the Soviel State. The hook
wag publighed with illustrations by
the then Iittle-known artist V.
Faworsky, who was known only to
narrow cireles appréciating his
sculptoral works, i

jusbly | considered

jts

UNcoMmnIon
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+

T e R - RS
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AR BB -
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 EEEEPR YRS
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& > MR AR - %
ST O T R » DIBY
ZREATBEA ©
ﬁﬁ%w(x&naﬁﬂe Tr-
ance) Z[BHIEELER)
(Les opinions de 1’abbé Co-

ignard) GAEIIRAEIAT 0

BB BRBERZ— + 4
RN hafE a2 50y o 3¢
Sy Yo
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A » SREmMAB IR S BIRE

e ﬂﬂi@zﬁﬁnﬁmﬁ N e
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‘meant giving .up of the

The bjok. attrected attention;
though it was' deprived of that
decorative attire which waa lavjshiy
provided for Russia i hook-loves hy
pre-revolutionary publishers: asso-
ciated with avdists «f the once .
influential “World of Art’” group.

The language of Favorsleyls
wood. éngraving, is alike reserved
and strict. althongh perhaps uadnly
abstract and schemalic, Neverties
less, in its weigthy earnestnessthere
was some of the earnest =pirit of
thoge vears.

Working on "Les optuionz-de
I'abbe Coignard,’” Favorsky ereated
the Arsb speeimen of the new Snviet
art of the book. It waz possible to
introduce greater mobility into the
illogtrative language of Lis engr.
avings, it was even postible fo
eschew the forwalistic abstraciness
of some of its construciions; butto
get rid of these defeets by 1o means
newly
discovered prineiples of the illnst-
rative art, -bot rather the achie-
vement of its greater perfectiom,
its emancipation from foreign garb-
whieh concealed: the true artistic

. nature of the new Soviet language:

illustration.

Yoviet book art endeavours
adegnately {o disclose the objective
sense of the liferary toxt-by means
of plastic art and polygraphic

— i3 —



4eehnique. “Here ' the book is not
srnamenied, ~bof i created, as aw
arHiatic entity which speaks eimul:
taneonsly ‘it the lnguage of the
writer and the artist.

-As in all nather bhrauches r:nf
Soviet grt, in the graphic art of
the USSR there izkeing more and
more resolutely confirmed year by
yéar the new realistic style which
jeknownunder the name of socialist
rerligm. .

The language of Soviel graph-
ics, and of Soviet art on the whole,
-hecamne 1hore realisghie to theextent
+hat 1he Soviet ariist realised more
amd mtive clearly the Boviet epochy
she living realities of the - Soviet

. Tnjon, with e new -‘people, the
hagtorjic ~ landseapes,- smoke-stacks
and seaffoldings of new indusfrial
conatructions; “and the fields cult-

_ Jvaied by collective farmers.

At the same time Saviet
graphics attained great brightness
and fragrapnce coupled with prefo-
und veracity inthe higtoriesl con-
crete portrayal of the past from

" the standpoint of the wan who is

participating in the constriction

-af gociadist zociety. -

]I

The languaga oi the Sowet
Flustrative engraving: has . Progr-
-ezeed far heyondthe flrab expariment
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of the early Eavorsky; andaboveall,
Favorsky himeelf Lias traversed a
gignificant road in the diravtion ¢f
a deeper realism.

In the present Ixhibition he
appeary before' g as. g mature
master who diseloses with equal
depth the pathetic images of “Viia
Nnova” of the grest Dante that
are imbued with the spirit of latter
day Italian medievalism, and the
ciassically striet Jaconie” narrative
6% Mernnée; the portraits of his
contemporaiies, and the life of the .
forest, of the open, and of the
é.nimalkingdbm_. inhis ilingtrations
to the book of Prishivin.

The strongest traib of Favoreky
iz the.depth of his artstic design,
always “simple and reaching the '
beholder. His '
respedt Is most 1'ea&il'yr convincing

ceppacity In this

n his cover des‘ign 0 Merimée's
“Ie Vase ¥trnsgue,” where the
vass is placed betiveen two groups:
a groun of women- in Empire
dresges aiid a pack of horses. Thus
the Hfruscan vase is transformed
ag though inip a eocial attribute of
bwp higtoric epochs whieh crossed
one other in the

story by the
French writer. ’
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C Az happens, sthe:besi
dmmpias oinl i,‘uorsky proved, to be
preueely thoae' whe. went, [f\rrhes‘
away from e’ mEthnd‘; of the
teacher, although fﬂlleﬂmg paths
niapped hy him.

Thus, having organidally- ade—-
pted Favorsky's system of treatment
of Images and jaws of composition,
there has developeda great artistic
master, A, Deineka, who has
manared to Imbie his art with
ghuarp zocial content. Dieneka has
crented a whole gallery of types of
people of the Soviet Ynion, pori-

-raying with partieular affeetion
and * cpafimanship the . trained
hodies “of Soviet physical eniture
0{ _nanhood and T'h01::1.':1.1111(:-1::(1

In recent years the graphic
strncbure of his compositions began
to he combined with Bold atilization
of colonr effeets. In ihis connection
hiz predileetion for water colours

is undarstandable. Inour Exhibition.

he is represented by one water—
colour Orimean stody.

) Gfeat artistic prominence has
been gained in recent years by A.
Gonelirovy, - 6 ereat. master In
xytographic engraving and an
interesting painter and decorator.
" . He has departed from: the
canons of the Favorgky school. in
two scemingly diamedrically oppo-

- *ﬂi Tm.-%%%“ﬂ’

I
e et 2
ﬁ%ﬁwﬁﬁ%EMEmﬁT
AT TR R
R
) @E%%mm%TﬁmE
%%%ﬁ%ﬁ&hﬁﬁﬁﬁ’
SR RHTHER TN (A Deins-
k) JEREILE » MoHIES P
AT%%MM@&% )
7111 R TR r_.rﬁﬂ% R’J%ﬁgt}a
m%%%m%&&&gﬁ
LT AT
HAEgE e '
SRR B RS L
B > BERL S AR RS
&+ FERE T M IR
TR » FENIEEE A - 1
HRREE—KEE.
SEAEFRBEE SR (A, Gon-
charov) BT f@j‘t&’]ﬂaﬁ_t
BB » —{HASIAER » —H
BRI S R SR o
B TRABAREL 6951 » WBE
B TGRS IR e o
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HE(Smollet) PHEFIFRA
H % o AR RACIMBHR LR
(Vs. lvanov)B9/h37 T BR]
FRAEREER » Z R aIRT
B M IEE) b T gt LAl
1 o FERCRFGIARZI - BIE
BRAREBANENAE
iR AR IR RcEE [ (Story abo-
ut Silavata Oh.y v) E{ER
EEo- o
AEE: B R M Al 5
o RS BIRBIR a R
W F(Echeistov) i BHET
FEERAGT ¢ EHEEEE
i+ W BIRIHE AR S E AR,
W BEEnE  BREAR
IR ( Mayakovs’kv)ﬁ%f
@ 8 RIS » HESETIIE
m%ﬁzaﬁm%mm%
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ged directions. In someof hiz worlks
he has strengthered the “seulpfucal
elements’* fhatare characteristic of
Favorsky’s graphics, striving after

_ a peeuliar “‘graphic monumsnials

ity."* Asagainstthis, in other works
he has introduced the element of
“drawing technigue.”’ This second
quest i revealed most strikingly
in his Hlustrations to Smollet. Yei,
alse in the exhibited iliustrations
of Vs.
Feople,” the xylographicengraving

Ivanov’s story “‘Savage

oi Goncharov rezembles the pen
woerk in s mobility and sharpness.
Of his “monumental’ engravings
Goncharov is reprezented by such
sheets a8 his Inastration to “Story
aboud Salavata Olayev.”

Among other disciples of

~ Favorsky special menifon should be

made of the taleuted XEcheilstov,’
who has done o seriez of exeellent
portrait engravings, In the present
exhibition he acquaints us with
two of his most recent works: the
portraitof Pushkin, and the porérait
of the Sovief poet Mayakovsky.

Besides these engravingzs, Echeistov

also exhibits a series of water-
colour siudies of  the Bake oil
fislda,

—_ 17 —



To the same gronp belongs M.
' Pikov, who is reprezented by an
interesting porirait-of Bsbanova
the actress, by three illuTations,
to “Lyrics of Ancient Hellas,¥ and
by a pathetie enzraving, “‘Moseow
Prolerarian Division.” Other re-
presentatives -of this group are
Mulhaupiand A. Soloveichik, who
have "done-n series of portrait
_engravingz  of
USSR

Close to Favoesky’s eircle s

_leadgrs of the

i’. Pavlinev, one of the best 8oviet
graphic artists. His greatesé merit
isin the ereation of tiexylographic
portrait that is distinguished by
depth -of analysis. The Fxhibition
inclodes the portraits of Tyutchev,
‘Giordano Brung, the firat Chzirman
of the Central Executive Committee
of fhe. RSEFER J. Sverdlov, a
portrait of Chekhov and. one of his

mest reeent works, a portraif of-

Pushkin in kiz youth.
v -

An  outgbanding master of -

- Soviet graphics who follows a
eourse of his own iz A, Kravehenko,
in ‘whosge creations realistic tend-

F—BIRGETR (M
Pikov), fhiREfER AER
BEEEE (Bebanova) 04 EEE
i > =8 Lyrics of Ancient
Hellas 9353 » —18 [ 4
YRR ] SRS o iR
IR .@ﬁ%ﬁ#‘(Mulha-

upt) SEEHEBIRTE(A. Solov-

cichik) AlsE T #H S HEHAE
g o

| BRI GREAALAR RN
#3(P. Pavlinov), BaFHEk
PR A T — o M B R A
BARAR T BIE + PZRATEE
ZIEE o ARG ELIERGER
(Tyutchev; » AR5 (Gior-
d_@no Brano) » FRffHILRAT
BEES TR IRERE
(I, Sverdlov), FFTFKAE »
PR B Ae—i "“’*ﬁ%é’zﬁq‘ﬁ‘

FHIFER o

v
" AR SE AR AHRRES
H—EE - BaERdai (A

. Kraychenko) SRR BIE R
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BERFREE AR » A
B BHR R o

- MO 1 N P AR
o BERZE—MRE - B
BB ERIBR o M—
IEHERAUR > W LIRS
T B E kA > 516
W > EEASE . HEE
B LWL R A o

BB AR B -
5 1 R R B R -
AR S o

AR EETRS (Ho-
ftmann) FHFMH (Gogol) KIK
S5 (Dickens) BifkhopiE
LR o iR —IR
BEHE  BEIRBRE
ERZREMTE - PRI
EMIEM o i hsiBRaR
B EF(Sholokhov)ry §Fssin
EHE ] {Quist Don) - BIE
(Byron)#al7p#k] (Mysteries)
PUSTMINE « B R IR

enciee are blended with a grotesqus
'rommitic mmme}:: . K;'a_vc}iané.
shares with the Iavorsky school a-
predileetion for.. xylography, yeb
in his artistic manner he differs
sluirply from the membere of this
group. -

Favorsky proceeds from seul-
ptural finish, Qome of his composi-
tions might be compared with a
highly artistie exposition of sepg~
rataplastic images thab are detuched
from each other by unfilled spaces

< and are connected wish each other

only by sense. _
Kravchenko, on ihe conlrary,
endeéavours to lend to his graphic

“works the alement of pieliresque-

ness, and works with particular
carg on the background.

His artistic language became
crystallised in the first peries of
illustritions to Hoffinan, Gogol, and
Dickens. He remains  romanticist,
and the best representative of
socialist romanticism, even when
tarning to revolutionary thematics,
Al his exhibit iliustretions fo.
Sholokhov's “Quiet Don® and io
Bj;ron’s “ﬁya_teriea',” :éasél engra- -
ving depicting the Lenin Mauso.

" leumn and & series of enpravings
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dedicated to Dneprostroy aré imbued

alike - with a senst -of life and
with unity of siyle.

Ag distinguished from Kraveh-
entko, a2 sessoned and consigtént
master, the ereations of the two
other artists who are close to him

by tradition, Piskarevand Suvorov,”

are sharply dissimilar in regard
o choice of thematics. When
turning te the past, they fall ander
the inHuenez of those masters who
had onces worked on its'portrayal.
(Buch stylistic Hexibility befrays
their former cloesness to the

“World of Art"’ group). Asagainsf

this, when working on themes of
© rev. lutionary realifies,
clese to realistic art.
Sueh exiremes for Suvorov
are, on one hand, his illustrations
to Odysrey that are based essenti-
zllon the autigue vase, and, on the
other hand, “Lenin’s . Arrival®?
—an engraving in ‘which the
hictoric episode is depicted with
greal; dramatism and realism.
Similar contradictions in the
works of Piskarev are his illuskr-
afions of ““Anna Karenina,” that
are close to the engraving art of
the “40’ths {4th decade) apd his
earnest illustrations to “Iron Flo-
od,” of ferafimovich (the series
which preceded the “Ania Kare-
nina” work and ig not - included

they draw

2 ( Dneprostroy ) #esEalap
B NN B RMIER T
Ao . ) ’

TGS — B
F » BIIAIE B SV SR
FEAGRIER » M AR
BEl - SR A (Piskarsy)
R # S (Suvorov) fi ey
P SRR A7 BT % AR o B
BB » T R
(TR, LRI R B T2
Wik BIR) Z8HE ) o FRF
B o BRI Ar TR A 15

BETHNER -

FEER I T AR + —

% [ BmEE ] (Odyssey) BY

TR « AR - 5
—J7 i [ FISTEEIE ) —

EE%#%EE%%%&CJ

I—T’H%{‘ERF"‘?D %ﬁ‘ﬁ’ SE
1%&#@4’%;& ST
Bt » ‘F%E%J(Anna Kareni-
na) Jﬂf’ﬁ%ﬁ%s AT
WEERIRE » B— AT RAEH
ﬁ%ﬁ%%ﬁi(ﬂmﬁmmﬂe}t
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22 & ) (Tron Flood) e

s (HREHTZE Anne Ka-
“FoninaiZ sk » ﬁkﬁﬁ‘lﬂﬁh&%
oA ) o )
%U%i’ﬂ:num ﬁ%ﬁiﬂa
- AR 2 I A§(SarahSchor),
HREBEER > WaiERS
_ -ﬁ%&%iﬂ %iﬁg(Dcstoyev—
sky) 2/ TR ) FiEE
Wil o BEREIRRS Sk (St-
“rnnosov} ——-{E % }fﬁﬁﬁ)dﬁﬁ}ﬁﬁ
R }%Hﬁ’%/ﬁ" Z:FGPQU‘??
W R CE S R aR T TE S
% o M BB BB R R
TR I &R Eﬁ%%ﬁ-’: o
RE - IS B HE R
(Lobedev) IRAFFEI o [AK @
HRERIRA T o
. v
f@@ﬂ (Mztrokhm) ,&@
233k (Khizhinsky) o 4iff
i A 7 IR S SR
ZABEE R o RIERITEIE
KSR R AHEN 7 A

in the pressnt B,xhlbmon)

Qtiher artists w]m"e work :a
eiose fo that of _Krayc.nenkp are
Barah . Behor, who has given 0
this Exhibition a series of etchings
Nustrating Dostoyévsky's novel
“Demons,” and Sfaronosov, one ol
the ‘most versatile - Soviet gr lp"ut:
masters, who is known For his
fllusbrations to Stalin’s addres: (o

‘the 17th Congress of the CPSU

that ave showa in this Exhibition.
A spﬂcia! phﬂgebf hig art is shown
by the series of illnstrations tothe
“The Golden

Fail”? They bring him somewhat

children’s  boals,

nearer to the Lebedey group, apout

which we ghall speak later.
vV
To fhe older geperation of
Boviet engravers heloag D, Mitro

khin and P, Khighinsky. In their
art creations iz still fels a depe-

" ndenea upon the traditions of the

“World of Art™ The exquisite,
exceptionally refinerd efchings and
xylograpﬁs of I\'[itrgkhin rarely
depart from the narrow circle of
sudjective, “room® motifs thaﬁ



were cnltivaled at the sud of the
aifftetecnth 4nd the beginning of
the twentieth centuries. In recent
yearz Mitrokhin has preduced =
number af works in which he
enceavotrs to respond fo the new
lifa .and social relations of the
foviet .Union - (*‘Entertainment
Gity inthe Leningrad Central Park
of Culttre and Rest”). Khizhinsky
in represented in the TFxhibition
by illostrations fo the works of the
re'\:oluﬁona'ry poet of the beginning
‘of the past century, Ryleyev.

A more decisive turn to the
new thematics was iaken by the
o'dest Soviet engraver, T, Pavlov,
who has done a series on Hoviet
leaders and on heroes of the Soviet
TUrion thst enjoys great popularity,
I the present Exhibition he is
represented also by & number of
landseapes. R

To the eldest gereratnnn of
artists belongs Kruglikova, who
has created a series of etchings
uh'the Bakn oil ﬁelds; and a'l_icﬂl'er
Poviet etcher, N, Dobrov, who
exhibits on such Shemes a8 “Kvo-
Tation of . Threshing” and “Shot
from the Avrora”

AHE . TED B

A LR Y R iy

) o SEERRICIBIT RS
HEsh  AEEe R R R
HiFTEE IS - (RE
gLtk B A B
) o ?ﬁi‘ﬁ%&%ﬁ%%‘rﬁi
:Z{’c%ifFﬁi!ﬁ—HLﬁ%E%U%‘?
FAres A Bk (Byleyev)
2 Ve IR o

—{8 EEA R MR
A« BEEEER AR R
Paviov) BFHY » fiBl4EY 85
B 4 R AR T iz 5%
ZERY R o B MR E » Ay
fCREBRRE

BREmRCERE B
Bkl (Kruglikoya)
WA T 3 5 25 IR B
S o B—ATISRRE ‘
BE K (N. Dobrov) »
M ATREEM » Fldn [ NG
S b (Evolutlon of Thresh-

ing) B R RBH TR ]

({Shoé from the Avmra}i o,
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Vi

Besides + these Rrowps, among
whom a leadiny place belongs to
thexylographers, there has emerged
the Lebedev sehool, in which ofher
forms of graphic technigoe prevail.

The Lebedev group is the
ditect opposits of the Pavorsky
gzehool. T3 tradition do reach the
craffsmanship of the artists of the
Ttalian and German Renaisaaice,
to the art of Diirer, eic. Tt bas
grown out of the placards of the
time of the Givil War. . Hence its
simplification of - form, [aconism
and zaccessibility of is  artistic
ianguage, make the exponents of
thiz school admirable illustratora
of books for children, merry in

- ~st¥le end brilliant in technigue.

Tha Lebedev schonl, haviog,
passed through the sc-calied “Left
Ar#? stage (Cubism and {"onsfro-
ctivism, rapidly suceceded = in
shedding absfract and [ormalistic
subtleties and learned to grasp life
in #s follnesy and realistic debail
by means of the maost laconic
depiction.

The Iezder of this schaool, V.
Lehedev, unfortunately i3 ok
repregented in the present exhibi-
tion, but we have fairly awmple
oppoctunrity hereto get acquainted

. with the creations of his folle-
©wers.
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Characteristic of the followers

-of Leb.dev is the absence I that

- ¢learly obvious dependence upon

the srt methods of the teacher
-which we obgerve, asa rule, in
_the Favorsky sehool. )

Olosest to [ebodev I the
character of his talent is V.
EKiirdov, whe ecame to the [ront
.lately, espeeiaily by his ilustrations
for the children’s book “Life of
Imteurghin®’.

These illustrations by Kurdov
combine the economy of composi-
tion metheds, with which we are
- Familiar frona the worksof Lebeder,
with exquisite ]'eﬁéiter-hnique in
the depiction of peonle, amma]s,
-and obfeets,

In the cirele of - Lebedev also

_ should be placed the draughtsman
and water-colour painter Pakho-
mov, who is particularly fond of
depicting children, and fhe anim-
" alist Charashin, whose works are
always imhboed with 2 delicate
Twmorr that i undexstandable to
the ehild and forching to the
adalt. . -
Active io the field of wood
engraving, amang the puopils of
Lebedev, i Serge Mechalov, whn
exhibitz lere, among others, an
inferesting - illustration - for 1he
boolk, “Paris Commune and Ariis
t5;7" and two illostrations to the

BRNTZ: » BEZ

- W EE A MR RREL S BT e
AR O IR AR o

EHRFE LR R
a‘éf&#ﬁiﬁ:—% P LR (V.
urdov), fhREAREETRA

;iimﬂﬁﬂ% sasly Life of
‘Imteurghm Bifeifido

SR ERERBMNR
R - BT AESR

-'{:wﬁi‘:’l'f:nn’:["ﬁﬁ"‘i‘{ %ﬁ' FREHE
A @J%ﬁgt@ﬁﬂﬁéﬁﬁﬁﬁ%

o
HEERESEA B

ABABHREEHR (Pak-

homov}, fdE BN o 17

AEEE (Charushin) e 5
S ER R
A AT o

s BURHST

$hE e B A e AT A
T S« ATk (Serge-

- ‘Mochalov), FEMIEEEE AR
TG s FR [ DRAREREE
WrE ) PR R B

ki (Odoyevsky) YEMG BF
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5 SN T R TR o (R Aas i
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this did

works of Odoyevsky, ar zlso I
Eduerd Budngossky. The latter, in
his exhibited jllostrations to the
“Kalila and Dimna’,

diverged fairly far irom-thé clear

ook " hasg
izeonicity and - expressiveness of
the Lebedev vchool,

2 mare

approaching

stylistic manner that iz

not free from a certain stylisation;
Vi

The school of X. Korpeanov

can be spoken «f in a less ab=olute

zenge. He did not create a definite
gystem of art methods. XNeve srihes

tezs, his refined lyriesl giits have-

meh with an appreciable response

in the ecrealions of the younger

group of Soviel graphie ariists,

TLike Tebedev and his séhoﬂ],
Kurpeanov passed through the stage
of infatuaiion wiﬂx “leftist art™,
and only after having eschewed
he cereste a number of
remarkable series. Further artistie
development was ended by his
ﬁrema.ture death in 1933,

Ths most outstanding sueces-
gors to VKllzrpeanov areihe trio of

cartoonists and dranghtsmen—M.
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Kapriznov, Krylov and X. Sokolov, ﬁ@'{%’-&ﬁ%j& { M. Ku_grj_a-
who offenwork cp;lech‘velg, under nov), E EE.‘?&-T: (—KI‘}T}.OY) s
the joint nomfde-plume_ of “Kuk- . #"{ﬁji‘%%_'&_(ﬂ—.éokdlov) 7{[1_’,{]”1:
ryniksy’. BRI S A - =
In the present exhibition ihe AP fﬁ%ﬁ@iﬁﬁﬁ
Kukryniksy are represented both _%g (I{uki‘yn"lksy}_ LR
a3 an art collective who produced EERFTATER YA
poignant il_lust,raﬁiona to t!:'le ﬁiﬁi‘éﬁﬁ%fﬁgﬁ s B
Fables of Demyan Bedny, and by — ) —
Hi i L= L 3
a number of individual works. %_ﬁ_ﬁﬂ;ﬁiun ( Fable 0£
Bharp observeiion is uomited in-. Demyan Bedny ) fF{E S
them with a gentle humour, zﬁ%,‘&ﬁgﬂ]}\@ﬁ,&ﬂ
parficularly chargcteristic of Kry- ﬁﬁ%ﬁ%%%ﬁﬁﬂ%;ﬁ%}[ » 4"3}}‘1
lov and Kuaprianov.. %Eﬁgﬁ?&ﬂﬁ%@ﬁﬁ%i&
VI = Emnm
Artists, who find tulented 3’31’?-311:!*] ° .
golutions to problems of pare Vil
draughtsmanship technique, are gijﬁ&ZﬁWﬂﬁ%}ﬁ&
Vergizky and Lvov. They, especi- SREAR ﬁﬁ!ﬁd&_g' * 7351"‘}‘_—3%
ally Vereisky, are mperbape the H ('Vereisk Y"":J' £l EE'}L'. e
moast remarkable masters of Soviet PR ey e
) Lvov)e ]y AL EL R
realistic drawing, The A girl ( W ?ﬁ‘}ﬂ“ g:j[:;iim;%:
with 2 Book™ and ‘Twilight”, ﬁﬁﬁqgﬁg’“*zﬁ'ﬁﬁ}\
#iown in this Exbibition, belong 39 ° MEREERERTES
t> the best works of Vereisky, as BEERTIEA BRI BTE
well as ms_portrait of the Saviet &l &ﬁ%ﬁm%%_&mg%‘
" Commissar of Defence, Voroshilov. &=k ( Voroshilov) Mg 28 o
Our Exhibition acquaints one . S
3 ~ Tl
with & number of lithagraphs by . %E%Q%M?_}ﬁ%
Jmaan Bmd_sky,' ono.of the most (I‘%‘a’c BrOdsk'Y’) HidEfaEl
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BT HNEERLR]
BERBEROES—8
BEFLEE (B Katzman)
HwAl (8% ) o PEETEIRM
B EBS VLI R R »
Dk - MEE S ABER R
B iR M I ARl 2 1
Ffhe
HREE R - SRR
& {Kobelev)# “‘On the
Ehdv—t—tgkiniggs” B
e MEREEEER (K-
mentyey } X4y FRsR ke
ISR ] » HrBRE
HINFEERIREE ©
FERBEY - BEBERE
H (D, Shmarinov; 3|43 5]
M o (EBIEIER A (Panfe-
vov )2 AN TR § (Br-
nuski) 4BEiGEE o :
HEMERNEE - E
Rk (llya Sokoiov)ﬁ;?@

popular Boviet draughtsmen, Hig
masterly drav._ringa emphasgize” onec
again the true hasia of His picto-
rial craftamanghip. For one of
Brodsky’s favorite dicta ia: "d_r'aw‘-.
ing ig the founr.latiqn of bainb-ng”.

Of similar signiticance is

drawing (pencil and craé_an) o

snother ~ realistic painter, B
Katzman. Brodsky and Kafzmasp.

are especislly knownm for their
portraits of Lenin, Stalin, Kalinizn,
Kirov,
teaders of the UEBR.

Voroshiloy, szzd  other

0f indubitable docomeniary
valte are the illustration o the
book “On the Cheluskinistes”, by
Kobelev, and also the lithograph
“Toneral of Kiroy
in whieﬁ these

of Klemerfyev,
in Leningrad”,

historic evenis are portrayed with

intense drama.

Of the younger draughtsmemr
partiealar attention i& merited by
. Shmarinov, the ilustrator nf
Panferov’s novel “Brus]n

Of these workmg in the field
of colouf jithography sare also
shown'.[]ya Bokolov, Nikolai Pavlov,



{an intercgting portrait of Kirovl,
and Ruodakov.

’ Infermednatt, t-eeh]nqne (co;o-
nred G}]lll&b ink withwater colonr,
ete.) i3 favouroed by Zenkevich .md
F. T.erht.

IxX

. Water colour is only beginning
to angnire an inde; endent signifi-
cance in Soviet graphic ard, It
would be premature to speak of a
fully crystalized scho-l In this
respect. Water colonra are often
cmployed hy Soviet pmnters wish-
Aing to werk oubon the water-colonr
palette o lighter and gayer gamut
-of fones in rrder to t ansfer them
-suhgequen‘ly  into il Taintings,

stiuning in this manner tha opi-

mistie content of their their themes
“with the gay selecifon of colours,
“The future alone will demonstrate
‘the valoe of water-colonr as a
genre in the ereations of ihe
painter. WM. Anforiov:represenied
in this Exhibition by =animated
-water coloor depiction of images
.of Socialist lahour and récreation),
or in the creations. of the already
mentioned Deincka and Kcheistov.
We observe move definite predilec-
tionfor water colonrein Akhmetyer,
‘Lushin and especially in Kashina,
an execepiionally optimistie young
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painter who combines in hér work
the new Soviet themafbics withs
superb pictorial feehnique.

A nofed water eolour artist ig
Mehilevsky. The ald ]e:;ing;aﬁ
artist, Dormidontov, “also aftan
resoris & water-eelonr. '

However, the most original
Soviet water-eolour artists are
Tisehler and Tonvizin. Character-.
istic of them iz a special sharpness
of vision that iz directed tovards
eolour efferts that can be expreesd
only through water colours. 1t is
trug, that this virtuosity of water
golour yaintings has nob yet been:
brought by them _into proper
coordination with the ability to
give realistic repr:duction of the
world of objects. Their drawback’
consists m some deformation of
objective realities, which is cont-
radictory t3 the basic {fendencies
of Soviet art.

Neverthelers, one of the latest
works of Fonvizin, shown in this
Tixhibition, “Portraitofa Woman®™,
testifies to his mastery of a moréd
realigiic approach o the realities.
This work appears to us to be
sympﬁomaiuc.a realistic percaption
of the world in eombinstion with
a purely water colour approach
towards s reproduction, Such
zeems fo us to be the fobure of the
water eolour genre in Sovieb. arf.



A speciai place in the Exhib-
#on Ie hekl by Raostislav Barlo ard
Shevehenho, ~who have given a
geries of interesting monotypes,
teing ploneers of thiu genre in
the U.SS.R.
X
Mainly Russian artiste are
‘reprasented -in the Jixhibiiion of
As for the
graphic art of ather peoples of the
Boviet Union we get acquainted

Foviei Graphic Art.

here only with a small group of
Tkrainiin artists (Kassian, S:'i]ve-
strov, Dovgal, Shevehenka). Execept
for the latter, alt the Ukraintar
artists reprecepied in the Exhibi-

tion are working on wood engrav-

Ingz. The maostoutetanding of them

is Kassyan, who has created a

series of remarkable gycles dedi-

cated to the Civil War ar to the

Yieroics of socialist construction. Te

is the acknowledged leader of the

«extensive school of Tkrainian
xylographers, )
Georian art (whieh has mumber

of graphie masters) is represented
in thiz Exhibition only by David
Kulatelidze,

nrfmber of 'interesting lithographs

who has done a

oz
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and who gives saperb depictions
of the unique colouring of Georgian
nature.

White Knssia is alsp reprasen-
ted by one artist. Yuodovie, who
exhibits the pathetic ‘Defence of
Teningrad®™ and itwo avuie grole-
snue illustrations tn “Travels of
Benjamin i1,

Stg}in has characterized Boviet
cuifure a2 “nationnl in form and
soaial in content'’. Thisdefinition
slso-fat y deseribes Soviet Ark in
whieh the zeneral soeialist conten’
and the basie striving afier rea.
listn are reflecied through the
multife-m  art  traditions of the
unmerous natjonalities of the
Boviet Union

‘We hope that the Exhibition
of Boviet Graph'c Art which bears
witness fo the new social and -
euitural life of the Soviet Union,
will prove of great significanece to
the promotion of mufual underat-
anding " among the peoples of the
T.8.8.E. and China and will lead _
to. eloser  cnltural cooperation
betwean them.
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DRAWING & ENGRAVING IN USSR
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Graphie art is the younge:=
ol the Soviet arts. Even thoze of
the Boviet eraphic artists who axe
known as the older gensration
bave nearly all developed and
waturel in the post-revolutionary
yBAaTS.

A bre'iL with the past in the

‘domain of graphie art was hegun

during the stormy years of the
civil war by the Soviet poster—
by the “Rosta Windows” {hat
were condueted by the revolutio.
nary vpaet and artizi, Viadimir
Magakovshy—and was completed
by engravings for books. .

LBoviet graphic art rapidly
found new paths which led it away
for ever from the narrow eirele
of pre-Revolationary drawingroom
graphic ark with its elaboraie and
pretentious trifles.

SBorviel engravings and eraw-
ings proved bhub litile affacted by
the rapiily out-lived experiments

‘of the “Left.” Egually slight was

tha'influence exercissd on Soviet
graphic art by the passive nator-
alism which replaced the *‘Lefts
and which gained a hold on Soviet
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art for a iime in the first years
of the Kew Lconomic Policy; nor
was graphicart greatly mfluenced
by timid attempts at 8 revival of
mathetical and acedemic styl-
isation which tock place doring
the same period. Since that time
the basic current in Seviet grathie
art liag leen reslism, varying in
form and in g-ality, bot becoming
more and more fArmly established
in the work of the best Fovied
graphic axtists.

This realism, which with equal
masgtery recreates both the images
of the past, presented in a new
way, and the realities of +he
Fpviet present, the new people and
the new scenery, has raised Soviet
graphic art to the heights of a
world art. '

A keen realistic pereeption
of the world, laconic and genera.

liged, taking no interest in non--

eszential details; expressiveness of
the imstge; an organically new
conception of the world—thege
have become the typical qualities
of the leading Soviet graphie
- artigts.

Soviet graphm art, follomna

in the pathi of the new Sopialist’

humanism, pays ever greafer at-
tention 4o the depiction of the
actns! conerete man, hothin book
engravings and in drawings. The
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portrait, born of an intorest in
so individual persounality which
teflects in Haelf the general face
of the elass and of the epoech, has
become very popular in Soviet
engravings and drawing, ag well
a8 in Soviet sealptare,
Wooed-engraving, which in the

.very first works of Favorsky (the

iHustartions for Anaiole France's
Opinion de PAbbé Coignard) rec-
eived its own and fndependent
langudge that lad been lost since
the time of A, _DH'irer and the
Japanese, eameto the fore in Soviet
graphic art.
- There emerged the rew art of
the book. As agrinstithe decorative
traditions of the stylistie and
ornamentalist school of the artists
who had heen engeged in the
decoration of books before the
Revolution, Faversky introduced
the new prineiples of bhook design
in +which all the- elements—from
the cover snd the format to ilie
illustrations, leftering and end-
pieces—disclose the meaning and
the style of the iexl;',-

’ Another. fype of Soviet book
design iz eeeociated with the name
of Lebedev, who has evested 4 now
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‘hook for c¢hildren, based on . the
languaue of the poster:

. In connection with this ‘‘re-
mlntmn m the mof‘.,’.’ zt Jheeame
p0~-=1b e fm en graving io. penaigaie
into pew ﬁelds-—-mto journalg
{even those of the texttla mdusﬁry,
or of J:orsa—brceduvr—‘o instance,
tho covers engrm e by Fav orsky),
-md later into tex‘tbooks, political
hooks an‘l _sclentific literatpre
(ﬂlustraﬁlons to Stalin’s speech.on
the -resnlis of the First Fwe Year
Plan, by Btaronossov; 1]1us’oratlonq

to Shapley’s From Atoms to Gal-
axies, hy Matorin).

Foviet graphie ait owes ifs

development to 2 considerabls

extent to the great interest of ilie
toiling ‘masses of the U.88XR. in
Soviet and classienl Jiiei-ature- The
Aemand for illustrations for iifer-
ary works of all 4imes and all
nations 'is exceedingly greaf:. In
this connection mention should He
madeof theever-extending astivity
of the Academia Publisling Honse
which  is ‘constautly pubhnhmg
illustrated editions of the classics
~—from Homer 40 Thomas Hardy,
from Firdavesi to- Dickeéns, from
The 8aga of Igor’s Company (an
ancient Russian epie) .to” Ialisn
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Tsles, by Maxim Gorlcy.

. . IT

. .Am:mg "«D\’]ﬂt graphlc artls’cg

there are but very fow pre-re\'o—
Intionary artists

The best work of Ostroumova-
Léhedéva since the Revolubion is
her Blue Neva of 1926, whi h is
in.line with the previons works
of this artist, who has assbmilated
the 1best in pre-révolutiozary
graphic art. Oaly-in the latest
works of AQOstroumova-Lehedeva
has the new T.eningrad, go nnlike
the former Petersburg views de.
picted by her, besn reflectad in
E. Krugliikova, in her
series of etchings of the Bakn

her work.

oilﬁelds, has gubstantially reta.i}_nad
hersomewhat loose, im pressionistic
manner. Inthe post-revolutionary
iflustrations of D. Kardovsky the
game archeologically precizs coz-
tumes and angular gestu.os are
repeated. -

1. Pavlov, having little changed
the techniqoe .of his reproductiva
woad-engraving which repeat the
engraving technigue of the end of
the nineteenth century, furned in
his knisecapes and poriraiis to
material taken irom Soviet Iife:
His poritraits of shock-brigade
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worke 8 and of " Tevolutionary
leaders, especially the portrait of
Stalin, ha;\'é‘ gained wide popul-
ari_t.jr.,

To the same grouy of old-pre-
revolutionary masters belong the
-otcher, M. Dobrov; the learned
and gtrictly academic woodengra-
ver, P. Shillingnvsky; and lastly.
the recently d:cemsed sculptor,
K. Andreyev, an accomplished
academic delineator who ereated
collection

a most invaluable

{ from

of sketches of ILenin
life).
- Younger soecessors of the
academic and genre natoralist
traditions -in Boviet grapbic art
gronotnuimerons, nor are they typi-
e of Soviet graphic art. Tﬁe most
cnnsistenﬁ, unpretentionsly deseri-
pt-i{'e natm alist ig L. Sokolov, who
works almost exclasively in the
field of eolonred engraving on
linoleum. A continmer of the
traditions of reproductive wood-
engraving is M. Matorin. In this
connection the drawings of P.
_ Shkalr, N¥. Dormidontov, 2. Pavlov

and E. Katzman, and of the more
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impressionistic B. Zenkevien and
F. Le.ht may also be mentioned.
An onfstanding festure of this
groap is the water-colours of that
thoughtial painter, G. Ryazhsky.

The group of graphic artists
which eame from the pre-revolu~
tionary ‘“World of Art’”® group:
has prodaoced greater artists. As
againgt the fairly indiferent and
passive dedvription of oY%ject- t'at
was characteristic.of contemplaiive
naturalism  these artists gave a
sharply subjective interpretadion.
oi the world.

A number of. artists historie-
ally associated with this trend
have found the way to overcome
this essentially limited method.
fome of them found the eolution
in the realm of form, along the
path of a célear and brilliant ace-
entuation of that very subjective.
emotionalism. Thus, the irideseent
watercoleurs of A. Fonvizin, in
which everything merges in a
glimmer of hues, produce a vivid
impression on the beholder despite
the subjectiveness of his almosé
amorphons Images.” The sawe dee-
pening and aecentuation of the
subjective world of
characteristic of the skeiches of
M. Sokoloy, egpecially of his

images ig
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sltustrations for Dickens and his
poriraits of the men of the great
French Revoluiion, despite the
fact that they are obviously
influenced hy (‘ugé_

Other artists of this group
hive more rezolutely followed the
) jj:ith' wicly final'y leads them #o
reiﬁism. .

. Thus, I. Nivinsky, one ol the
most prosninent Voviet etchers,
after ihe

(Cageasian Capric'os has created

smartly lecorative
greas nortraits of Lenin and works
*epicting Foviet construetion (Tr-
angcaneasian Hydro-Electric Tow er
Pirnt, Azerbaijan Qil Fields, ote.).
Nivingky has made ase of the
methods of photomontage—the
juxtaposition of things oceurring
in different placres at different
times. In his departare from the
old fradiftons he was helpad a
areat deal by influenees which
emansated fromm what was best in
“Left’” art. The sare influsnces
manifested themselves 10 o 1arying
extent, and with varyi g reulis,

upon the three great wood-engra-

ver. in this gronp—A. Xravehonko,
N. Pigkaraev, aud A, Suvorov.
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A. Kravehenko has traveilad
along a splendid path wh'eh has
led him ic one of the forewost
positions among Roviet graphis
artists. An artist with a  sharply
individuai manner, he hus put the
seal of Bbis brilliant romaniie-
decorative etyle upon the most
diverse subieets which feil within

4he cirele of hiz extensive interests.

The deve'opment of wood-engrav.
ing enalled liim to develop Lis
grotezque language in the very
first series of his illustrstions for
Diekens - and- Gogol.
Later, he became one of the mosd

Hofmain,

eminent masters in thasilvery play
of lines (Stradivarios in his Worle.
ghop). A :
lyricist—of the very hest type

romanticist and a

of revolutionary romanticism—he
remaing the same when enbodying
new themes (Dneprostroy, Lenin's
Wfagsoleum, iMustration fo Sholo-
khov,s Quiet Don)s

Pigkarey, under the influence
of the Favarsky school, hasentirely
rid himseli of the ornate and rhe-
torieal symbolism of hig earlier
works. Grim intensity aud gem-like
finesse sharacterise his illustrations
to Herafimovicl’s The lron- Flood.
In the latest big work of Piskarev
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—the colonred wond-engravings
for AnnaKureni a—stress iz placed
on a subtle subjective lyricism at
‘the expense of the gramatic phase
of Tolstoy’s novel,

Buvorov isan artist who com-

bines the elemenis of a brightly
individual subjective language with
2 search for profoundly reaiistie
expressivoness. Formerly at adept
of an art which was closely allied
to expessionisin, he has since
pasged over—in his bright and gay
Hlustrations for A. Tolstoy's Miki-
ta’s Childhood—to the emotional
and simple reslistic manner.
' Closely raminiseent of Krav-
chenko in some ways is P. Staro-
nozgov, who drew the illugtrations
for Stalin’s Sfpeech at the Six'téc:xth
Congress of the Communist Pariy
of the Soviet Union.

A third group, connected with
the traditions fthat have been

completely given up by the Leaﬁing '

SBoviet graphic artists, comprises
“Loft?? arfists whoe proeeed ifrom
the expressionistic princip!es' of
modern German art. The cuistand-
ing members of this group are D.
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Sterenberg) %[rz@ﬁﬁﬁ (A,

Tischler} » BIEKIERE
gz (M. Goashman)
' -

B RIPEEIRRE
SO R TIRI I - AR
e B RO R
WHET o BHEEFMN
o AR TEGE [ AR]w
ORI LB —E
BEEER - AP ess Al R
3 EAE — R T TR RSN AR
FHo -

BRI T E T AR
1% : E—ERBIN » BERK
ZERE (P Miturich) » _@fi
F (D Lmv}:ﬁiﬁf@. (M. Ta-
rsa) PR &M FEHEE (G Ve-
reisky) SEAMIER ( FElh s
RatRaR TR > TSRERTID BRATR AN
BB LRE 5 o dguhlEE
TR R ER A S R S
#* - URAA BRI
TR EE TR (5 ARE)
fitefsm T A (AR &

Sterenberg and A. Tischier (the
lafter drew inferesting illustrations
for Selvinsky’s TUlalayevschina)
and the water-colonr painter, M.
Forshman. :
hEN

In reecent yesrs we withess fhe
appearance of even more clearly
defined groups of artists for whom
the realistic element hag alresdy
beeome the dominant one. The
majority of these artists have passed

_ through the “Left”” rationalisbic

experiments of the first years of
theRevolution—experiments which
they subsequently utilised for the
purpose of o elear and thounghtinl
depiciion of reality.

‘Hera wa must dwell on the
following currents: in the first
place, the art of P. Miturich, P.
Lvov, N. Tyrse and G. Verelsky
{in the latter, however, traces of
passive comemplativénesa are gtill
to be found). The irreproachably
aecurate realism of Mituriel, who
pasgesses  perbaps the most  ideal
perceptive appa.ratus' in  Sovies
mraphic art, suggests the thought
that Milurich, baving passed over
to guch precise realistic form after

‘sharp “Left” experiments, wag
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afraid to make s forther siep, o
guhordinate his knowledge of the
external reality 1o a deeper appr—
aisal thereof. The same somewhat
restranad conternplativeness char-
Ae-erises the wat:T-coloursof Tyrea,
& remarkable animal-painter, and
the drawings of T.vov who #lands
close to AMiturich., but is even
more gentle and lyriral. In the
drawings ﬂ!':l(.]. lithogra-hs of Vere-
isky, one ig strock by the fucku-
ution hetween the academic Iinm-
ohility of some of his -works and
the sparliinz, vivid and greatly
generalised realisbic crafisimanship
of f:is other works (fér instances
#His remarkable Portrait of Artist's
Mother). The refined wafer:coleur
painter, A. Moguileveky, stands
<closs to this group.

This contemplativeress and
peseiveness has been folly over come
in the worls of a remarkible group
of realistic graphic artists headed
Dy M. Rodionov and £. Gerassimov
~—the Jatfer one of the most pro-
minent Soviet oil-painters, who
works with equal success in the
tomiin of graphicart. 8. Gerassi-
aov’s iilustrations for Nelramoev's
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FEEE) o MEARLE—L
HHiRE » HESAME B IEH AR
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Beroni”’ FHERIARZE e
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poom, Who is Happy in Russia?
have been executed with exeeptional
brilliznee, andare fill of profound
soeial charaeterisations. The Tefined
land=cape

and placid painter,

Rodinov, is becoming ong of the
most remarkable Soviet avtists in
realighic drawing. OF cspecial iuﬁel~
rest are hiz most reeent works;
Novgorod Landscapes. )

The ranks of_this- group have
been replenished by two interesting,
and stilt very young graphic art-
and B. Delht—

erev, who bave come ta the f{ora

isig D. fhmarinev
by their illustrations for the works
of Maxim Gorky. . -
A connecling linic hebween this-
gronp and the Fa\-'c)rsissr Lebedet
circle iz . Pavlinov. one of the-
principal Soviet engravers, whose
eraftsmanship is excelient and’
profound, the creator of the synt-
hetical, pﬂychnlogmal portralt in
.L,mr:et engravmo- (Puchkm, ']'yut-
chev). At the same time he _wnrks=
a3 a keen, although somewhat rat-
iunéxlistic illustracer | (wondeuts ta-

Ruffini’s * Lorenza Bendni). -



The work of the leningrad
artisgt, N. Brimmer, who died
. younz, an excellent engraver,
developed under the inflvence «f
Favlinov.

' However, mostoi the younger
artists group themselves around
V. Favorsky, V. Lebedev and .
Kuopreyanov.

Lebedev jg one of the mogh
brilliant Soviet artists. Having
overcome the cubism and supre-
watism of his earlier works, he
hasarrivedat a yivid and sensuous.

" although somewhat frigid and
considered realism. In hisironical
:sei-ies of soeial drawings (from
The Streefs of the Rovolution o
M. E.P,) and #n his amazing
water-colours (Sportswomen with
Flowers) ia seen the same rapid
emaneipation from abstract design
which is aise true of hia books for
-children from The Cireus and The
Hunt fo Petroshka. In hig drawings
_of artist’smodels, one is impressed
by the conciseness-of his lines
which are at the same time precies
and #o the polnt. The features of
- Lebedev’es realistie art, which is
sensuous and far removed from

EEAATIE
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A (N, Brimmer) » —{if
ity e Do
IR RIS R R o "R o
1o

T KIFRIFEFEHER

AR BIERERERE » Al
FEFRM BRI R(N. Ku-
preyanov)  ARIEERZ T o

A He ek R ER RS AR R A
FEr o MERTEHDRM
Yem b i ek o U
BT AT elay - BEMRRETE
eI EE AT IN'E 138 o ARt
SRR (RIERREIHE

T#segEmsk § ) » BRWE

EIKPYER (TR R 25K

ko W DL B S E T At
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FF4R 13 “Petrushka”™ L
MO PR o M AREE »
A BRI SR SRR
FESEE o RIS SR BSNR
g8 - HEEER B

— 48 —



% DREMETRRAENS

'—a’fﬁﬁfﬂ 2 g (V. Kurdov) = 48
ﬁi&i&%‘f’] it Chukchas 3
EAYHEY » R AR ARG

BFEH— o BIRA AR

Hfag T - RMZRENRE
FRIRAAH #32(A, Pakhomov),
g (V. Charushin) » U

 BoAAVRBEEI (S, Mocha-

lov) 2R3 (K. Bndo-
aosky ) o

— PR AR AR EEAR
Yedenn K 2 M AR -
2 ST AR b S iR —
B ( e —L==430
T ) o NEJm TR g~ - Al
SRR T PR [ AR | Bk
TR A BRI IR o B
TRUEERAE ¢ [EEE
AEERITE L ) BB S
BB 1 R O RS R
SRR s RE—R
RAWTRER s BREST AN
RIRMREAIAREHE o ¥R
TNy S B T T

naturalism, have been communi-
eated to the heat of his pupils, V.
Kurdgy. The latest book llusbrated
dealing with the life of
tha Chukchas (The Life of Imten-
iz one of the hesk

by him,

rgin Senior)
books published in recent years.
0f the other pupils of Tebedew,
meénfion shourld be made of the
graphic artists £, Paklomov and
V. Charoshin, and the engravers
#. Moebalov and E. Budogosky.
A master
Lebedev in regard to talent isthe

not inferior o

mast lyrical -of all the Soviet
artists, N. Kupreyanov {who mat
hig death by drowning in 1938).
Just as Lebedev, he had broken
with fhe “Left' guests and had
turned to the study of actusl life,
His rosd from the
engraving of the egu-lier period
(Thé . Cruiser. “Awnrora’™) to the
profonndly lyrical series of Herd;?,

enotional

Railroad, Tisheries and Baltie
Fleet, was one of profound quesfs
which gielded & multitude of bea-
utifol drawings and water-colours.
K;-npreyanpw is in bis {urn sarro-

unded by a- galaxy of followers,



among whom first place &s held by
the remarkable trio of graphie
artists, painters and cartbonisis
working jeintly urder therolleclive
noem de plome of ¥Kukrpniksy,”
from the first syllables of M.
Kopr:yanov, P, Krylov,and Nikolaj
Sckolov. Their ' pringipal work is
a series of wivdly éxpressive
illustrations for Gorky’s The Life
of Klim Famgin.

L. Bruni .-is eclose to bobbh
Eupreyanoy and Iebedev. This
mosh refined and delicate lyricist
has not accidentally devoted most
of his work to children and ani-
mals, being perhaps ihe keenest
and closest. observer of realitys
which .he reflects by means of
sparing j:éneil lines or hy means
of bright yet precizse watet-colours.

Begide him mention should ba
made of N. Altman, who, Iike
EBruni and Lebedev, hag traversed
the toad through subjeectléss abst-
ractions to accurate realistic obser-
vations. In his illusbrations (for
Gogol) there i much grotesque
expressiveness which ean be traeed

to' Jewish graphic art, yet they

0 BB EER RS

Bupmrst » B Nukrykniksy
RoE AL R AR R (Kukryni-
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Krylov, Nikolal Sokolo =
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are clear and intelligible, revealing

" the realist., Soviet graphic arb iz
_ indebted to him.for tis series of
" remarkable sketeues of Lenin.

Howaver, the most oulstanding
and the grestest name in FSovies

_graphic art is that of the eminent

Soviét arbist V. I‘zwors]xy: One
t.hmhs of him perhaps more than
of anyone else when one ﬂpeaks
of the new humanism which is
capable of hating all the rotien,
survivals of the old world, (like
the White Guard. officer in his
illustrations to Spassky’™s New
Year’s Hve), but which also pro-
foundly and att‘eutivelj appraizes
evorything that is best in hmmm
natnre. .

Favorsky in his \'.'01"]: iz Inte~
rested in the man. The landscape
and the genre participate in his
works ounly in ibe capacity of
asgigtants in the characterigation
of people. And such of his works

. as the new porirails created by
“him of the actrzss Babanova in the
réle of x boy who becomes a hero,

or the people in hiz remarkabls
camposition Blakher and the Far
Easfern Arooy (a pencildrawing),
he‘.ono to the very begt works of
‘*owet art.

A lengthy process of emanei-

pation " nay be frzeced zlong tha

entire eourse of his illustrations

A =



from Globa’s Thamar and Ruth
to Prishivin’s. Cheng-Sheng and in
his portrails (from Istemin to
Lostoyevsky or Dante)). Flis frescoes
and scenic designe (for Shakespe-
are’s Twelfth Night) indicatehow
“multiforim is his work. ’

The hr‘:rge_gronp'oi Immediate
pupils of Favorsky is compoted
.of artists of various talents and
variong trends, and of wvarious
‘degrees of dependence on their
+magter, Tle most brilliant and
original first-rate ariists are the
frio: A, Deineka, A. Goneharov,
and G, Pimenov: Deineka s a
great painter, poster and graphie
artist, and cne of the hest knowe

_and most popular  Soviet artists.
- He has organically asimilated the
Favorsky. method .and has creafed
upon is basis his own brilliant,
"and secisily keen art in which
too, the ioragmund iz held by
man, and sbove.all, by the new
. man ecreated by the Revolution.

Inthe st bwo years Goncharov
bas become a2 great masier of
engraving and book illustration.
At the same time he s an ineisive
peinter and scenic designer. It
“wos partienlarly diffiendt for him

o
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te overcows not only a rabanali-
a‘tm dryness and abstracéness, but
algo sirong slements of expressior
istic distortion. AN the more -
brilliant* was his worl after his
emancipstion from these defects.
Thug, for example, his llustrations
to Smollett affer a most fascinatily
interpratation of the text and are
replete with inexhaustible humour
and freshness. Such works as
Fifteen Years of the Red Army
are of the monuvmental type of
Boviet graphic work despits the
smallpizeof theengraving. Fimenov,
equally frenchant and expression-
istie has arrived in his lafest
paintings and drawings at a sharp
vot quite simple and rezlistic
manner. His moat important hook
illustrations are a sSeries of large
watercolours for Dostoyevsky’s
The Brothers EKaramazov.

A particularly great nomber
of Favorsky’s followers are work-
ing on book jllustration. Suech
artigts as G. Yecheistov (excellent
porbreits of the arfists Prud’hon,
Guricauls, efe.), M. Pikov (the
acérass Fabanova), L-Mulhiaupt
(Odyssey), G. Tuganov, M. Polyi-

- Xo¥, &.Krevisov and B. Grazevsky

I
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have long since won prominent

places among Soviet engravers.

This abundance of excellent -

y&png artists convinces one. thatthe
Soviet graphie art is 'on the right
rond, leading to the gfeatest heights
of word art.
v

®o far we have déait with the
g‘mphié.ar‘b of Moseow anid Lenig-
rad. But hesidé Moscow and
T.eningrad graphie art hezappeared

and Is successfully developing in-

the Ucmme Georgia, “Armenia,
White- Russia, Uzhekistan and the
other
Union. Fhe olemenis of the res.
poctive national artistic culgres

republics of the Soviet

forin an lmportant
part of the graphic art gtyle of
ezch of these natibnalities. The
best = representatives of these
national currents in graphic art

have followed the same course—

from the convergivn and critieal
so'ection of the old iraditions o
the profound realimm of Soviet
art, to the method of socialist
realism. Certain artists. it is frue,
such as the

‘and fediyar,

Ukrainians Padalka
or the Georgian

" Gudizshvili, are still devoting too

component
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Kasgian}

much attantion 4o the ornamental

- decorafivé and sthematic niethods

af the old national art. Yet, for.
the majority of the .national
artisiz the old traditions proved
bub a fruitiul sterbing po:’nt; (as
for such proﬁﬂnel{téfaphie artists
a8 4, Kodjoyan in Armenia, for
the Jewish-Ukrainian engravers,
Fradkin and Blank; for the Jewich
White-Russian engra\rer, Yudovin;
and so Onj. - i ) -
_ Ukrainiau ergraving has pro-
vided the ;«?,reataéi:' .numb.er of
prominent artists, among whom
mention should be made of Padalka,
i)ovgal; fakhnovskaya and of the
vereatile artist V. Kasgian, im
\:'hose work the traditions of the
old Ukraifian masters are intei-
woven with those of hoth classical
and modern Enropean graphie arb,
Kassian arrived in the U 8.5.R.

in 1927 and entered the ranks of
Soviet painters. The romantie
pathos of the Civil War to which
his first Soviet engravings ate
devoted (The Taking of Perokop),

_ is replaced Dby “the pathoes of

socialist construction. In & large

— E§ —



‘mnmber of engravings devoted to

Dnieprostroy, Kesvian has foand a~

mote calm and realistic method. of
presentation. )
Following theUkrainian school
hegins the-a rapid growth of other
national schools of graphie aré,

siriving to keep up with the high

standard already set by the artisty -

of Moscow snd Leningrad.

A.CHEGODAYEV.
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