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o aseraemy

- John Galsworthy was bora in
Surrey,EngIand.‘ He was
College, Oxford, &
Bar in 1890 but he did not like the profession. ,
o led extensively in Europe: and practically all o
- world. During his travels he came in touch w
Lonrad, the famous "novelisf‘:.and_ sh ‘

influen drdgg I the litera

Beyond ( )i Five Tales (,:1913  ‘ ess- (1919); -
'g'alte'rdamalian (1920); Caravan ( a

: ( Ot a novel
~ buta cqllectmn of short stories e iy

(:’w‘alswmthy"slm&@mmnméntalé work is a collection
Stories about the famil :

The first series of"
of Property (1906);
1l of which were
¢ Saga, the main

hese stories o
1 Chancery (1
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_proprietary rights to the utmost, even over his reluctant
‘wife. The ‘record of - the Forsyte family extends over the
* later Victorian period, and is resumed in A Modern Comedy
{1920), containing The White Monkey (1924); T he Silver Spoon
(1924) and Swan Song (1928) ;—in all of which Galsworthy
describes a society the foundation of which had been
shattered by the Great War, left without faith or princi-~
ples, the only purpose of which is to have a good time, be-~
- cause there is nothing in the world that lasts.. The Forsyte
ga includes two ‘interludes’ namely, Indian Summer of
g Forsyte (1918) and Awekening (1920); and there are two in
*A Modern Comedy’, namely, 4 Silent Wooing (1927) and
ssersby (1927). In 1930, there appeared - a collection of
pocryphal Forsyte Tales under the title, ‘On Forspte
lections of essays under
and 4 Sheaf (1916~
nglish literature as a
. He wrote many full-length plays and
plays, the most notable of which are The
¥ * | 1




; partwularly in hls earhcr novels and pla.ys, altheugh the
- tone never ceases eve his latest plays and novels.

‘The first charact "mstxc of Galsworthy as 2 dramatist
is his sinceritp. Galsworthy sets before us' the phenomena

. of life and character, selected and combined, but not

‘distorted, by the dramatist’s outlook, set down without
~Afear, favour or prejudxce Galsworthy neither tries to con~
“ceal any of the ugly or unpleasant facts of life nor does

he try to project his own views, because he follows the
: prmmp]e of perfect dttachment ‘He believes that the: dra~’

. matist must not include in his plays anything which is

™ either -gensational or profitable from the psychological or
~ the business point of view. He stmks to his desire throu
" out for naturahsm and sincerity.

Galsworthy is well-known for hxs hu tarian spi
‘which is due to his imaginative sympathy. He is regard
one of the great exponents of the universal spi
_fellow-feeling, He shows his sympathy not me

poor human: beings of all classes but al e
‘animals. Shaw sed to mock at the d

: hy's. magm e sympathy_: leads h
impartiality. He says, ‘Let me try to eliminate any bia;
see the whole thing as should an umpire—one of tho
' bmngs in white coats, purged of all the ptc;udzces,
passions and predﬂectxons of mankind.” There is one fla
‘ , s im 7 namely that it is likely.
L appear as undecided or mconcluswa., It
‘reason that in Galswort s plays we find
evils, but no reme any e
‘opinion that the. propaga.ndlsn;i
ance in Shaw's pl ot




 society. Gals“wbﬁhy has showu in }us pl
individual and coilcctwc human ~misfortunes are not the
f thi ‘ ental forces of external

" He cannot tolw

: i hufman shortslghtcdncss ‘and folly. ‘In most of his

plays, human society represents the real villain, and nat
) art:cuiat character. ,When he sr:olds tha human ra.c
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sympathy and pity for the victims of human society. |
body and sonl rebelled ‘against the tyranny of the soc
laws that operated 4n his time. “He is not a write :
comedy because his humour is tragic and ironical.  Most
-of his plays are social tragedies in' which thereé isa con~
flict between community and community or between clas:

. and class; The tragedy in his plays is brought about by the.
“lack of understanding, sympathy and cooperation bet-
_ween opposing groups or classes. In a social tragedy, there
- is absolutely no question of any external fate.  Asthere is

no external fate, so there is no hero in any of Galsworthy’s =
~plays. The characters in Galsworthy’s plays are the most.

common ' people and not persons of any high social or
political rank. Ina social tragedy there is neithe

- hero nor any villain. The tragedy ‘is brought about |

- defective social laws and conventions and not b

- wicked people, because society itself is the
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magistracy, no
yen 2 ch maid. ‘And-why ? Because I :
ried to exercise a little wholesome family authority.’ In
few other plays Galsworthy makes a critical study of the
; us family relationships, particularly, the marital
relationship. For example Mrs. March in Windows cons
tantly mocks ather husband, while Mrs. Hope in Joy makes
r hushand do all sorté-of odd jobs as if he were onlya
domestic menial. - Sometimes it is the hushand who takes
-an undue advantage of the wife aod illtreats her just as in
e Silver Box, Jones maltreats his wife, or.in 4 Family Mans-
ilder behaves towards his wife. In some of the plays-
ch as A Bit of a Love, we find the wife deserting the hus-
band, whi other plays, the wifé is an inca it




ccrtam crimes by persons who are othcrwme gaad and who :
~ if provided with sufficient opportunities of life are cap-
able of turning a new leaf in their life. For examp}e, ;
Falder in [Jfustice commits forgery while Faith Bly in
Windows commits infanticide, and Clare in Tke Fugitive
~ deserts her husband. None of these characters isa bad
. person; rather each one possesses some of the finest quali- -

ties of human nature; but then, poverty, bad upbringing
and heredity lead these persons to some kind of moral
degradation and commission of crimes. Galsworthy wants

to tell us that the criminal who comes out of the prison

does not receive any fair treatment from the society, and
‘that is why, he lapses back into further degradation and
~commission of further crimes. Galsworthy believes and
says it is bad world, that the world is hard andt at lots:
nf rufﬁans are always on the look out.

In another social play, The. Pzgean, Galswarthy d
thh the problern whether it is really possible to refor
.‘the persons. who are’ morally or, semally deé
P rsonal@y behcvss that it is fruitless

~ ‘P g&on, how Wellwyn i
halrltable deeds fails.




ind Strangway are idealists who refy
: standard of conduct for the sake of material
n.or temporal happiness. 1In our. bountry\,Mahatmé
ndhi was such an idealist. = All his life he worked  for
olence and communal unity; but at the end of h
cal career he found his motherland being Partitioned -
> communal basis and’ himself also assassinated by
. his own . countryme: . Galsworthy ‘means to sa
‘much of idealism has no place in this material




s v

- wifely devotion and conjugal fidelity. The play ends ina
- tragedy, because Galsworthy wants to point o ' \
loyalty to one’s own class or set is not ‘sufficient for es
blishing social harmony or domestic peace.
. - Galsworthy’s plays deal with the real problems of life,
~and agsuch they are true and unimaginative, and al
theyare perfectly free from any kind of exigg :
ornamentation or melodramatic touch, Galsworthy main-
~ tains perfect balance, restraint and sincerity which help-
to_make his tragic plays all the more tragic.  There -
is tremendous feeling of waste in his tragic playsas it is
found in. Shakespeare’s tragedies, which. ~Bra
pointed out in his critical work on Shakespearea
- dies. - Strangely enough, there isno sex interest or rom:
in any of Galsworthy’s plays probably beca’
with the sterner problems of life such as the ecl
he social problem.  Phelps, one of the o
vorthy, is perfectly right when he rem
worthy's plays are naturally deveid of
inherent in  admi e
-play of intelligence
exception because it is:
mystery, imagination and post




A Bit af Love, Strangway is another idealist who believes in

' ime love—a sort of spiritual union between two
_human souls; and as such he forgives his wife who runs
from him in order to live a sensual life with another

: gway are idealists who refuse

0 lo : lard of conduct for the sake of material
- gain or temporal happiness. ‘In our country Mahatma
Gandhi was such an idealist. All his life he worked for
- nonviolence and communal unity; but at the end of his
. political career he found his motherland being partitioned
- on the communal basis and - himself also assassinated by -
 one of hisown countrymen. Galsworthy means to say .
hat too much of idealism has no place in this materia]

world or.in one’s practical life.

alsworthy personally believes that
lates and antagonises, while sympathy and
on unite. In Loyalties, ‘all the characters are't
ey believe to be the best rraditions of ¢ ;
ich they happe bﬁ%o‘ng';’F




wifely devotion and conjugal kﬁdelity.v The play »kénds ina
- tragedy, because Galsworthy wants to point out here that

loyalty to one’s own class or set is ‘not sufficient for esta-
~ blishing social harmony or domestic peace. :

Galsworthy’s plays deal with the real problems. of life, -
and assuch' theyare true and unimaginative, and also
‘theyare perfectly free from any kind of exaggeration,
ornamentation or melodramatic touch, Galsworthy main--
iains perfect balance, restraint and. sincerity which help-
to make his tragic plays all the more tragic. There
is tremendous feeling of waste in his tragic playsags it is
~ found in Shakespeare’s tragedies, which Bradley has
- pointed:out in his critical work on. Shakespearsan trages -

dies. Strangely enough, there isno sex interest or romand
in-any .of Galsworthy’s plays. probably because t
with the sterner problems of life such as the econ

- the social problem. - Phelps, one of the

- worthy, is perfectly right when he re

e worthy’s plays are naturally devoid of ¢

- swift sword-play of intelligenc
the only exception because it is fill
~of mystery, imagination and poetry.

charm that is inherent in admirable

~The plots of Galsworthy’s plays are n
ny other source
“isthat sure edifice slowly rises out.of the interplay
. of circumstances, within the enclosing atmosphere of an =
- idea.’ The climaxes in Galsworthy’s plays are not abrupt
- but well-developed. Galsworthy is a pastmaster in the

_art of creating an atmosphere, He knows also how touse-

“the various dra;mgtic'gwievi‘ccs;sxich‘ as parallelism; suspense
~and ironic contrast with considerable effe tiveness. o0
 The characters ~1n':'?Ga,§SWOrth‘ o es

han individuals, and that
_as they develop in Shal
‘a b ]




the peculiarities which indi iduals possess. Gals-
himself says that ‘the perfect dramatist rounds u
acters and facts within the ringfence of domi
- Galsworthy’s plays are of permanent val: e
uge they deal ‘with the real problems of life, some of
ch may ‘stick ‘to human character and human society |
several centuries to come. . .o

‘Ga‘!si\‘fﬁrt"hyfsAﬁ‘ qnd Workmdnshbiﬁk ‘

Dr _:Erheyst‘ AL Bakar rcfhérk‘s’ about *Ga‘ylsworthy’S_étrﬁt‘
vorkmanship, “The love of order and beauty which,

- asmuch as pity and'a passionate craving for justice, lay

he root of Galsworthy’s social philosophy, was as
. v . h :

'n undergc
: at happened
, circumstances. He was as st :
_the accuracy of his likeness as if he had been a
orian. . Of the huge medley of ‘individuals in
which he best reali

~richer in




cu,

~ calm detuchment of a ‘philosophic and ra

08C ther fastidious
spectator.” He was a‘critical - observer, who had ‘made
his notes, and now produced the inf‘orma’;ion “Here:
again he is the very opposite of ~Bennett, who could be
hail-fellow-well met with any clever scamp who happened
~ to be successful or amusing. Of course he aimed at
‘dealing impartial justice, in his character-drawing and |
the conduct and emotional ~attitudes which were the
decisive clue to what he meant. But from time to tive
likes and-dislikes did come out. Arnold Bennett called ™ -
“him over the coals for ~displaying such extraordinary
passionate cruelty towards the oppressors as distinguished -
from the oppressed, of which the most egregious example
was his harsh treatment of Soames Forsyte in the Sag

"He is much kinder in the Comedy,
himself a slave to  his daughter’s
worse than perfunctorily.
ironical sequel is pitiable.
" of atmosphere in the

the prey of all
feve

t

n
- Fleur's ingratitude and Soam
- ment from the world about hin
- of property, 'laid up for hims
Saga. Perchance the famil
- at something. Soames, the at’ representative of ‘Fe
. sytism, and in his sphere oted for foresight, was in th
- long run strangely lacking in that priceless fact
Galsworthy evidently put a vast Samount ‘o
- personal experience and day by day' observ
. Sage and its sequel; they almost form
~later Victorian and the subseqitent ‘ag
‘diacy is matched by their Hveliness;
and been' transfixed by thos
very houses and gardens;
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',t War, WIth u;s aftermath of social changcs,
: em:ral emanc:patmn from oldfashwued

remarks about Galsworthy, Galsworthy

s not belong to the pioneers in literature. If thisis

©ltrue thh regard to the use to which Galsworthy puts the
© novel, is even 'mozre obvious with regard 10 his
, techmque‘ He hasin his most ‘mature work refined in
_‘some respects on his predecessors in the statement of a
theme through a given incident he may: handle the

e ~with a new: subtiety and eﬁ"cctweness {though
sarly work often  has. crudity which is almost
. -But where there is development it is develop=-

; little. furthar‘ long the

ascmated by
is, first of all,
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gt only his attitude as expressed in his novels but the
details of his technique”” ~ R N

c. Q. Y. What were the literary inﬂuénoéa,,wﬁi“sk i
and shaped Galsworthy’s dramatic art Py

~'A. The rise of the puritans dealt a death-blow to the

English drama, while the rise of the monarchy brought
 about its temporary revival with all the elements of
. wvulgarity, obscenity and depravity. Then again, the
‘Royal Patent of 1662 restricied the performance of the best
. playsonly totwo or three theatres, and naturally, the
* English- drama was literally strangled for 'a coupleof -
cenfuries-until at last - during the latter' part of the 19th -
century, when the ban was lifted, the field was flooded
by many theatres and dramatists, and followed by '

- of confusion. - It was really towards d of
© century that the English - drama discovered a
: e

~for Bernard Shaw and contemporaries,
introduced into the drama a keen sharp wit

»

~ dialogue. - Bernard Shaw utilized the drama as a

- ment for social ‘propaganda.

~ Ibsen to the British public.
 Galsworthy can be reg:
_ 'Shaw in the se




lsworthy has borrowed his sense of economy as weli, as
is sense of poise and balance from Maupassant and
Q. 2. Whatis the c ief‘rwte;bf\théModem Drama and kow N
alsworihy - can be regarded as one of the leading represen-
“of th odern Drama? =~ B e R
" A. The modern drama does not ‘care to borrow its
plots and stories from any historical or mythological or
legendary source. Its uses contemporary  life and all.its

- -social, political and economic—for its material

consequently, it picks up situations and incidents and
characters fro

and Real;
a . climb down from
- earlier drama, and
which is actually
ita Realism
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~ none of them is really in pursuit of any new social order;

‘on the other hand, every one of them can be regarded as.
*‘'a mere propagandist, who is sharply critical and even

revolutionary in the destructive sense. - o

. Galsworthy emphasises particularly the’ problem ele-:
ment in the modern drama. His plays are reproductions of

contemporary problems and situations with their contem-- ;

- porary habits of thought, speech and expression.  The

new.school of the dramatic art emphasisesthe propagande: :
ist ‘bias and consequently minimises the value of the

genuioe literary and artistic impoulse.

Q. 3. What is the real diﬁare,n‘cé between the plka_ys,of Gal£~
- worthy and the old dramas, both classical and Elizabethan ?

‘old dramatists, classical or Elizabethan used Vi
‘and nature, and while it continually hunted for prob
it lost sight of the actual realities of life. ‘The ;
“dramatist differs in outlook from > old dramatist.
: ern dramatist has a different standard of
~that of the old dramatist. The old amatis
- moved by a creative impulse, and his 2aim w .
~ reproduce life in his drama entirely for the sake c
- dtself. The entertainment or amusement which ¢-offere
. to the audience was intellectual or emotional:’ Of course,
~the old drama also sometimes deals with certain problems.:
- of contemporary life but its aim was never any kind of
~propaganda as is the aim of the modern drama, =
~ 1hen again, the charactersin' the modern drama
- mostly types and they appear on. the stage only to ' pose
- certain problems on behalf of the playwright by n of
 their behaviour on the stage; and then, t

)

o the problems, if possible, althoug
ramatists, particularly, Galsworthy o ‘
solve them. The characters

: s e




ng and natural as we ﬁnd thcm in actual hfc. The

acters.in the Shakespearsan plays partmularly are

duals and not types while thnse in the piays of :
alsworthy are types. L Ly

- En the classmal or Ehzabathan dramas, the stomes and.’
‘the ‘characters were of primary importance while in the
modern drama, probicms are of foremost 1mportancc

The characters are given a secondary importance inthe
modern dramas. ‘The old drama served much better than
modern drama the aim of a higher creative art, while
modern drama is serving: only as an instrument of
ocial propaganda : ~

ly
and technique,
loes not create




the mind c;f the audxcncc to dwert from the mam of‘,‘ ‘
thtf plaay : ‘ : e ‘

i (nlsworthy mprfscnts all thc axms, tendenmes
‘methods of the modern school of dramatists, and as such

“his dramas are nothing but vehicles of social propaganda. i

 They do not offer any intellectual or emotioal recreation
to the audience. Galsworthy aveids the old method of
~dividing a play into five acts or each act in'o roany scenes

as the old dramatists used to do. He too putsdown in

his plays very el%bc;r'itc stage directions. There is no

solilonquy or aside in his plays, because according to the =

techrique of the moduru drama, such ecmotional expre-
sions or morolisings’ are regarded as unrealistic and
elddramatxc.‘ Bat then, such occasmn‘al,exp F

emotion or moralisings are not unnatuy

Realism of m@dem émma has, theref

; A ‘

T Q 4. Dzscuss how far Galsworthy ‘can be
human tdrmn moralist as [}‘mejzh Gonrad-has deser

Jnglish upper mzddle class o whxch ‘he belonged and
therefore, he ook upan himself the task of criticising and
judging his social environments. Both his dramas and
ovels reflect his sense of justice and his sense of pxty. :
alsworthy did not have merely ‘a dessra to deal with
contemporary. life t
. miission to enlist the sympathy of h
on hehalf of the oppressed and the do ntmdden race oi‘

.

ich has camf: mt




novcls are mtcndcd to awaken in the Englxsh upper classcs o
eir conscience and their sense of duty. Asa moralist,
salsworthy has an unshaken faith in the goodness of

mankind, and he believes sincerely thatif average men
and women are shown the actual facts of life, their minds
will react to the injustices and tyranuies of society, and

' they will naturally try to think out the means and ways
inorder to right the wrorgs.  This is the real aim of
“(»alsworthy’s dramas and novels,and f{or this, he has been
~described by Joseph Conrad asa humanitarian moralist.
“Galsworthy does not want to .suggest-any. solution to his
problems which he raises in his works of art but he only
wants to awaken the human mind, to kindle the inherent
- goodness of human nature to action so that it may reform

y and correct the human 1113. ity

scuss how far it
nd not ind mdﬂais in lns a’mmas

uggesc dxrectly ‘
h most c:f the cntzc

ﬁ‘c ent classes of geople. ‘Hence, the character% have
o be more or less types and rnot individuals., Then
gain, the characters cannot afford to be independent of
dramatist like the characters in the classical or Eliza- ©

is e:ssennally based\txn types becaus

ls can serve the purpose of soc
da A;Whethm w : '
edly
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- and dramatic moments as well as upon characters.
Galsworthy pmscssed an extraordinary insight into such
‘ ‘dramatic situations and moments. But if the characters in
- adrama are all ‘typesand not individuals, they cannot
‘sustain the dramatic situations or moments norcan they

_create anv.genuine 1mpressmn of reality upon the audi-’
" ence. The charactersin the modern drama do not exist

for themselves but for the problems which they répresent
‘because they are intended only to serve the purposc of
‘ yropagmda. ' . ,

: Galsworthy s dramas are not free from thxs defect, but
‘then, 10 say that all the characters in his playsorin thosev

of hxs contemporaries are nothing but types or remair

~ types throughout the play would be wrong. O the

- hand, it would be true to say about them that

: ne plays of Shakesp
mostly typﬂs n the beginning but
h of the 1

aracters can devalop into individuals fro)
worthy pussessed ~this quahty na grea
that zs why, hxs characters‘ hf: mﬁwels or in the

o blood and become actual men: and women w1th ‘a
peculiarities—frailties or virtues. ;alsworthy h
tunately the habit of viewing his characters from

: rather than i‘rom ms:lde, and he lackcd al 6t




G l worthy 5 characters are not always static in sp;te of ;
hc‘llmztatmns imposed upon the problem plays. E

06 What are th chwf merits of Galswartky § plays pi

quite true that, thie ‘problem plays bemg en

_irely instruments of social and moral propaganda and also

being a faithful mirror of contemporar}r life'and-its pro- ..

lems, can never bg of any interest to the succeﬁdmg ,

generations, and therefore, they -can never survive. long =
as works of art. But then, the dramas of ialswe’rthy‘

give us real pictures of actual life. The human passions,

otions and instincts which g t,enc*rally do not suffer any
ppr«?mable change even in =~ centuries, form the very
substance of his piays, and therufore, his plays are sure -
o command nterest in Futurc as much as those of an

tly a realistic view of I
1} kinds of amotmnahsm or



Galsworthv s dramas, ‘Thezr techmquc has as&milat&
without effort the changes which make the new drawi

~different from the old. The drawing of . characters is

here more firm than in the novels and reduc
‘clements, the plots proceed with more ,
dialogues keep half-way between the mere pho ography

of familiar conversation, and the conventional language =

of the stage. Vivacious, strong, ﬁober’iy moving, ‘these
dramatic comedies are instinet, almost-always, with a'very.

safe realism ; and their high artistic quality would bhe

14

Ime:xc»pmonabk, if all the characteis were equally con=
vmcmg orii the action, stnpued down m a lmnt, dxd’
- m}t at’ tzmm seem a lztcle thin:" = ; .

Q 7. Gwe an idea 7f Galswart}:}"s »
ﬁlzzlamﬂz* :

he has expre«sed 'Llc 1
Any read i

¥ ,
and partxcuiarly for those 1
he hands of the aristocratic and the rich. -
~ bold relief the sharp contrast betwe
labour, between unemp}ayment and
want and surfeat, which exists in eve::i‘ pa.

“that hag come under mdu%rnah

tmn.. Tn his cv i~ ixngust ‘the Iand
is wzckmd arxd:thu prxkon syst m isccruel, =

As regards G‘alswm‘thy
ocmizstmaliy mclmed'




;unhmxtcd ownershxp of land and capxtal He has, there- .
« fore, exposed capitalism and aristocracy. T he Silver Box, one
‘ s best plays clear}y indicates the dramatist’s
alistic lea ngs ~ We find in this p}ay how the Barth-
s caricatured and how there is no justice for
epresents the race of the victims of capitalis :
ncmploymem, In Strife also we note the same flag
~ of revolt against capitalism and its exploitation of labour. -
One of the critics has said about Galsworchy in this con=. .
~nection, ‘Justice is, indeed, the one word which springs -
~automatically to the mind when we think of Galsworthy
‘»'gnd his work. We must not forget, however, that he ‘was

n to the ideal of justice by his immense sympathy =
ith suffering, his pmfnund compassion for the poor and

his acute susceptibility to social inequalities. His sense
“of Jusuce was rooted in his sense of pity or his charity -of
He was essentmlly ‘«man of feclmg s

i

V.
n experience, upon he abuses of
others, but to do so im

ts to save an unhappy marnagc ; the revolt
‘ ung people against the authority of their parents
U dians ox lders ‘the sp1r1t of sacrxﬁce of :
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The third group of subjects is derived from the de-
. gradation of: society, which is the inevitable outcome of
~ social injustice just as the drunkard, the swindler, the
-robber, and the prostitute were not originally mare wick~ .
- ed than other people but became so due to social injustice,
~and therefore they can be saved from the downward fall
by reforming the social system o ‘ AR

The fourth group deals with such  problems as arise
from a state of complete degeneration of society. Such
“problems are, (¢) Can the degraded persons be reformed
by any means-—either by reformatory insti'utions or by

philanthropy or moral theories or is human nature in~
herently so much depraved or so much addicted to depra~
vity that it refuses to be reformed or brought under any
kind of discipline ? cee LR Gl

- The fifth group consists of such subjects wh
ssociated with the tragedy of idealism,
inithis connection is whether or not ano

"

uman race ?

. Thelast group of subjects proceeds from the caste-

feeling which again is the root of all enmi nd.

- that exist between capital and labour, between aristoc
and the depressed class or the low-born. =
Q9. What are the ch

Cwritings P T v

- ‘A, The first thing we notice in Galsworthy's Writi

s his sincerity which is evident in his honest desire t _
- present before his reade Ten eal phenomena
: ) He never aims at offeri
or ‘any distorted y




; thy. Gaisworchy hxmseif sa -

t is not the artist’s business to preach, his by

portray ; but pro my truly he cannot if he is devoid of

the mszqht which comes from instinctive svmwthy ¥

‘The sincere artist is bound to be curious.and pc*ru*ptwe, :
with an instinctive craving to identily himself with the

experience of others.  This is ‘his value, whether he ex-

. presses it in comedy, epic, satire or tragedy. Galsworthy’s

: 'mouonaham leads ‘him 1o charity, svmpathv and tolep~ -
~ation. while Shawe mlc‘llecmuimm leads hxm to satire.
' and attack

well»kman alw for' h?S unp
rony bias ,Qr, prejudi

'erspcctw / oUF o
His' piays br athe a tc 3 onyﬁ”'

ds the reader canstantly that in spm* mt all.
‘ h ‘

‘ oth i honest anger

against those, who are the mstrumems or-agents of ha-

sufferings. Some of the critics consider Galsworthy, ;
_indifferent, ‘aloof, calculating, timid, severely

] Judxcxal but they s‘muld knew that these

; 2 at. every kind of social
nic mcqualuy or political tyranny
ly a great pro est against human




Galsworthy believes that the true aim of art ismot.

ly to lend delight but also to help enlightenment and
moral elevation  But Galsworthy 1s nota mere social -
.propa,gmdm ora missionary dramatist, although every

his playa or mnovels has some message to. deliver.

, Mark what Professor Coats says in this connection; ‘Gals-
* worthy is too skilled a dramatist to let his moral indig-

\“‘natwn get the better of his lmagmdtzon Only very rarely: &

‘does he “allow the artist m hxm 1o be handcuﬁcd by the
-‘pamphleteet‘. ;

e st s

Critical Remarks (m the Play
. Act 1.

ing. , reveals at once
me of the play. The mai
‘the capitalists and the Tabor
conflict between  two leading ck
ly; Anthony and :Robcrts, while there is:

* not much Of stage- dzrcc”‘o, ,
an be usuaﬂy found in other plavs of Galsworthy or
“those of his contemporarics. The reason 1s probably that
e present play begins with a clim Iy
October but the play begins an
‘babruary, and that is why, detailed stage ,
no ne(:f:ssary Gaibworthy dramat:ses zhe -gtri




Roberts who a.re equally obstmate and cqually cou rag;cous
‘to face the crisis. The personal clash between Anthony
~and Roberts is more dramatic than the conflict between

‘the workmen and the directors of the Tin Company—it is

far more emotional and therefore, it has greater appeal :

¢ audience Mark how Anthony stands alone sticking
o his'policy against all the directors or it least against
four of them, whlle Roberts also ﬁtrhts szngle~handed for
can hmmumblc settlement against ‘the whole host of the .
~workmen.  Just as thedirectors are not pleased with
} ,Anthorxy 8 onhudnx ‘ways so also the workmen ave fed up
© with Roberts ways, although in the play we find how

_ heroically both Anthony and Roberts face the bitterest

pposition from their comrades, The ead of‘ the frst Act

“is significant in the sense that Anthony receives warnings

‘about the coming disaster from Enid, Tench, and Frost,

hzhou the modern problem plays particularly
1di : 1 forest

of individualising the. charactcrs
gestiv ‘tauches abou eir phys
Tia

V i
ILmrgy although weakened by age; Edgar
d manners mdmate that hc: s aiway earncst about

possess ~s§mrp spacc: clom ‘common
porirayed as a man of quict strength while S “tlebury 8
sarance rcﬂects a lazy mind; Wilder reveals alovof
g lean, cadawmus and complaining.
er and Scantlebury complain of the heat v
and both are so case-loving and indolent that instead
king the trouble moving away a httltz from

: der for a scre:

arks. ~He expréssa .
1 25 a panic at the neWs
he Trade,




,yUnlbn'OHic’:er,‘has also been ﬁnaiy draWn thh a few S

touches md1cat1ng his caution, determination and. cour-
: He is also painted as frank and fair or reasonable
& appears to be ironical particularly when he congra-
tulates the Directors of the Company and the members of
the Workmen’s Commites on their concﬂmtory spirit- ANl
other characters in this Act such as Tench, Bulgin," Rous

“land Ihomas have been dcpa.ctcd \Alm similar suggestive: .

“touches in order to make them Appc.ar as lwmg mdxv;-ﬁ‘
ualsand not as types. : ) , ; REN

i Bwth Anthony and: Robcrts who ire the rzval kadars‘
~ of the Workmen and the Tin Compauy, have been most

‘ graphxcally painted by Galsworthy in this Act. Both are
men of iron will; both are brave fighters; both are com-
pletely unperturbed by the crisis of their parties; and both
the characters in spite of representing the two contendmg

apital and labour are individual :
d peculiar in thexr temper ment.

.

‘the\

pre qylprcd with'
he luxmxe:, of furmture and food The scene introdace

‘i:e campmthe camp of kabour. It furt er introduces
audience to fhe agonies and sufferings of the workers:
repares ‘the mind of the audience for the inevitabl
“’romxse whx-::h is cwdam irom the hardsh1ps of the:‘

gt

ene ntroduces a new contrast between thef‘ pre;
past condmon of the w - ;
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the stnkers should mamtam the:r ﬁghtmg spxmt and aim :

- their faith in progress. There are a few other minor con-
Ctrasts, all of which show that Galsworthy’s mind was.
‘greatly affected by the pathetic contrast between capital_,.» o

d our in thc mdustmal worid of today. - i

- This scene of the second Act is mainly devoted to th"‘” )
~personal drama of Roberts in order to prepare the audies &
. nce for his tragedy. Just as the preceding Act ‘showed

- the attitude of opposition. of the Directors towards their
[\chazrman so also the present scene indicates the opposit
tion of the workmen towards their 1c~ader., The pent-up
feelings of Madge and her occasional outbursts’ clearly
,'zreﬂc:ct the untold hardsths -and sufferings of the work-
~men. Madge can be regarded as one of the chief agents
of the downfall of Roberts becausﬁ it'is she who mstxgat

nd her. lmru: to organise the stiﬁ’mt oppo

] 1 brmg about $2rn .
between ‘hf.’: Tm Company nd its wurkm

Is 5 develop ,
: 1d heart 'a I‘selmg of personal rivalry with
hony which he pursues with doggcd _obstinacy fnrget iy
‘his real strife with ‘the . capitalists behalf of th
7 His blind passion completely $ s
nd makes him speak and behave almost like a
ravmg lunatic. At this stage, Roberts ‘bears a sharp con-

trast with his rival Anthony who remains perf&ctly sane
Il the last moment of hxs &truggle wu:h hxs Dlrccmm i
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to take either to declare peace or- war against their emp-

“loyers. The gloom of the whole atmosphere is further =

epened by the wretchedness of the place and the plat-

‘for the meeting. The presence of the two bargemen

smoking indifferently is significant because  they represent
“the callous indifference of the world to the agonies of
- suffering humanity. = T

In thekprebbcdir&g Act, the emotions of the ‘audience

© iwere strained becase of the stern attitude taken by the

" two rival leaders - Anthony and Roberts,  who by their
‘declarations foreshadowed a grim fight in spite of the
long and continued hardships and agonies of the sufferers.
~ The present scenc serves as a reliel or an escape {rom that -
tragic tension of emotions although it is also a picture
wother struggle that will take it i
meeting of the workmen. - But
‘has rather a comic effect up
. tragic news of the death 5
& § Particularly 1 : :
iolence to everybody without an
= T Ao

I rff.ﬂf t
ibute

y “strained in the preceding Scene and
ined further in the succeedin




nd agamst the whcle posmon ye:t the audmnce f‘alis to
orm any definite idea about thexr actual demands.
Even in the preceding Act and scene, in spite of wrangle
between Anthony aud Roberts and also in spite of the
~ references to. these demanda by Enid, Annie and Roberts,
 the audience stands at a loss now as before 1o under-
. stand the real posmon except that the Unwn is not .
. prepared to consider the demands of the engineers and -

‘the furnacemen but only to propose a settlement with
~ the Compay on the ba‘is of double pay overtime, satur-
days:. This indefiniteness of the demands of the work-
men is considered by certain critics as ‘a defect of the |
play as it is cha acteristic of most of the problem plays,
- position of indefiniteness should be
orrectly as natura@b oroﬁary whmh

ngle and to regard
pmhlsmsk ‘

“capital are ‘the two Ieadmg‘ for
govern mdustriai life.  But then, in- 13 ustrial world
¥ : mhng ‘power of capzta is being questmnﬂd ‘
‘by iabour, that is no longer in darkness but perfectly -«
aware  of its rnghts and ‘also its strength. Galsworthy

spcaksthrough ‘the mouth of Harness his views on the
gle between capital and labour. He means to say
struggle is always a waste of time, energy and-
‘both: ca,pltal and labour should try their level best
to some compromise as the. problmr v other

life also unnot bs, sulved wulmm: any



of the mob, and that is why, he”s'uccecd_sf‘so.}‘admirablyf
- in countering the impression made upon the mob by
- the speeches of old Thomas, George Rouse, Harness and
- others In the beginning, he talks of his own self-sacrifice,
how he has contributed eight hundred s to the
- strike fund.  He at once wins the sympathy and confid-
- ence of his listeners. Next, he comments upon there mark
~of Thomas who said that nobody should or could go
_against nature  Roberts explains the fallacy of the
statement by quoting instances from every day life and -
pointing. out. how everybody  has to fight' with nature at-
cvery stepin. order to maintain one’s ‘existence in ‘the
world. He cijticises also Thomas’ advice to the ‘audience:
for obeying the wishes of the ‘Chapel particularly
following the dictates «of nature " He s tat when th
- Chapel advises us ‘not to.do many things whie
mupis us to do, why should we then follow
ure: particularly in giving up the st
- costs us so much of ‘Physical an
- Then again, while commenti
s, .the Trade Udion Offic

1 therefore, nobody
ce of the Trade Union Officer.
xplains plainly and most’ graphicall
‘been always exploiting labour, how
its. blood and making it bleed white
- generation.  He then tells the strikers

_that their employers have been put i

.corner, and therefore, they will have to grant

“the strikers would demand.  This announcement.
course. half true and. half false. He then remin

'm‘rikcrs that they are ghting not for their ¢
only




that Annicisina dying condition although she is already
dead This news upsets the equilibrium of Roberts’
mind, and when he leaves the platform, other speakers
make capital out of the news of Annie’s death or dying
condition and bring home again to the strikers that it
“would be too-great a cost for their families if they wereto .
~continue thestrike any [ urther, and therefore, they should
“better sue for compromise before it is too late. The mah .
_surges back at once to the old attitude of compromise,
~and turns its feet away from Roberts. ' e e

2
yerts have an- e
. and will-power with ‘which their camp-
uofortunately cope, and naturally, they
isfits as their leaders at the end.  The followers
y as Directors of the company are frightene

he heavy loss of fifty thousaud pounds and the
prospect of a heavier loss in future if the strike continues.

his lass means nothing but lass -of dividends and als
fall in the value of the shar:s. In the beginning of the
drama we ‘notice alsothat a compromise is suggested by
by Harness but all suggestions of compromise from him
,m the Directors are thrown to the four winds b
¢ believes that capital mus

i : ital must rule over la o

rovides the brains of the “industry.

‘weak at heart and mind,

“compromise with
.s¢ the same domita
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s patience as Roberts doﬁg, and_ natux:a!ly,’ykobgﬁs like
~ Anthony becomes a misfit with his ccampfollowers,
Just as Anthony wants an unconditional dictator-
ship over Ilabour so al;so"Robcr}:sg;wants‘,’an - undiluted
. victory over capital. This extremism on the part of bo
'makes them unfit leaders of their parties, and the forces of -
~ the majority throw them out from their position of leader- :
~ ship. = So, with the progress of the drama, both Anthony and
Roberts become personal rivals and  not rivals. as leaders. or
~representatives of their opposite camps. Of course, it is
_only in Roberts and not so much in ‘Anthony that we find
this personal rivalry accentuated particularly in the con-
cluding Act and the scene. When they meet for. the combat

_ in the last scene, they find that they have been already over-

~thrown from their leadership, and naturally, bo
. leaders part from each other with due reverence’ ‘
for themselves which they Qgigénaily di

. capital and labour. But Galsworthy makes tl

Nemesis work upon the two leaders and saves th

- He works it out through the instrumentality of Harn

- is the real mouthpiece of the dramatist’s’ views, a: %

believes in a healthy compromise between capital and lab,

by a fair redistribution of wealth and a readjustmen
th

of the powers controliing it. In the case
Nemesis strikes him throngh his son Edgar who s
~other * Directors for a compromise-while in the
- Roberts, it is the news of his wife’s death which -
‘tide of his fortune and bring about his f ove




v f‘le ce and bitterness. and 2

: ‘the common an T ‘eler
rmany and peace. “That. m exactly w
his play too. The strike of the: workmen 1
incident, but when it is radden by obstinacy of the human

 will and pressed v causing limitless pains tO. the

~ ijnnocent humamty, got 1o be curbed by SOME. agency, o
Leall it supematuml or nat This agency always inters

h every human abnormahﬁy ‘and reduces it t0 ‘

it thrcatens o go beyond thc bounds of "

Ga 1 wbrthy mamtams a perfcct balance and 1mpartmmy‘
throghout the play.. He plays the gem\me role © umank
) ralxstvwhﬂe deah 5t i by ‘ il

hat all our worrma and m1s
and mgamsatmns,;
T

5 Galsworthy s »
yer and the. employae with an ,
ing any of them egither @ devil or a 80
isfed in their claims
‘ company in protecti , the ‘interest of
;if one desires 2 complete yictory OvVer 1
mutual interest is at stake,. nobody. can- ge:t‘
tba cost of thar, bccausa even  in’
1 of natum, there 15 equ jce, and t there
ompromise whenever thm ¢is an: abnormal ‘phenome-
Galsworthy, there wants 1o convey 10 thc audienc
heary life but 2 onmlm\;o thi
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‘ »Summarjof the Play

AL

The scene opens in the? dining-room of Mr. Underwood,

" Manager of the Trenartha Tin Plate ‘Works, on the 7th of
~February. A fire is'burning in the hearth. John Anthony,.
Chairman of the Board of Directors, is sitiing at the-head of -

~the dining-table ; Edgar, his son and a Director of the

. Company, is sitting next to his. father ; Wanklin, another

Digector, sits next to him while Tench; the Secretary of the
Board of Directors, is standing near him and helping him

©with some papers ‘of the Company. Underwood is sitting

it to Wanklin while Scantlebury is sitting with his ba
the fire, Wilder, another  Director, who' is. le ‘
‘ugly looking is standing in front of the fir

. All have been sitting quietly, and it is Wild wh
- the conversation by complaining that ‘the fire is too .
and so, they need a screen.. Wilder has the habi

g _everything. At mplaint - of
“Seantlebury discovers that he ha sitting with
- to the fire, and therefore, he approves of his colleague

: * plaint. . Underwood and Enid fix up a screen before t

Underwood says sarcastically in reply to Wilder’s com
@hagﬁ he is not accustomed to complaints of excessive heat
Just then, meaning thereby that the strikers have no fire in

. their homes even during severest winter.

~ The conversation now turns to the topic of the strike
‘the workmen of the Tin Company.  Wilder angrily replies
that the strikers have been enjoying mueh more than they

really deserve, Scantlebury, however; expresses his sympathy

for the strikers in his own stupid way. But Edgar is deeply
,th‘c% by the distress of the strikers. He quotes a report
sufferings




: and hnw his father actuall‘y shot one of the workmen in the 7
" leg.. Wanklin sarcastically talks of February as the best
- season for shooting to which Wilder bluntly rephes that

there ‘no favourable season for employers in his father’s

o

, Anthony tums the ccnversatmn to business, The 7th:

[ February has been fixed for a discussion of the strike between

~Simon Harness, Trade Union Officer; and the members of the

" Workmens® Committee, The audwnce is informed that sirike

~ began in October and  that a heavy correspondence passed
- between the Manager and the Board of Directors.” Wilder

ot like Harness, He calls him a cold-blooded, cool-
caded chap, Tench however expects that some compromise

- will be reached with the help of Harness. Wanklin says
th rade-Umon can be left out of consxderatwn‘

Cwithdrawn its support
,agam that

émﬂms while . Wankim talks uf peaceful. settiament fq tha
ke of self-int Four Director ‘ ;




 prets Anthony’s words and says that Anthon‘ ' dcman&s tk"' |
workmen to be humble. -

The mambers ‘of the Workman s Gomm:ttea hcadaci e
. Roberts arrive in the drawing-room. They are offered chairs
“to sit but Roberts' sarcastically says that they should keep

- standing in presence of the Board. ' Roberts is a man witha

great personality, He bears a personal grudge as well as a
- grudge on behalf of the workmen against the Company. He
had invented a labour -saving instrument for the Company
- for which he has been paid only eight hundred pounds while
the Company has gained more ‘than one hundred thousand
unds. Besides as a leader of four other strikes, previously
¢ had suffered defeat every time in the hands of Axnthony..
Therefore, he is determined to win a victory this time at an
. cost, But the workmen of his Committee ap ‘be
& by the hard struggle. When Thoma
: the workmen demand justice Rober
n as well as the Doctors. E

- points to a piece of paper in the hands of Te
s}a}ys that the workmen would return to their wot

- Anthony replies i in t
. demand mentioned in the paper. shall be grante
»-declares that the workmen will rather die tha
' He further threatens. Anthony that he shall ha %
. last battle of his life.  He then leaves. the meetmg thh h:s !
; mamHSo, the problem remains. Just ‘where it stood except

- that Harness has agreed to negotiate with. thﬁ workmen and.

- report the result t hony or takmg th
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rly of the serious ﬂlness of Anme who was ‘once’ hex maid

~but who has now become Mrs. Roberts. Shealso gives hints
0 Anthony about the restlessness amongst the Directors which
means that they may throw him out from the _chairmanship

nd take any decisive step they like under the circumstances,
She pleads also on the gmund of “Anthony’s own Health.
. and says that it is high time for him to take rest from
- the hard work of the Company which he has been ser ving'

~ for long years, But Anthony remains completely unmoved

- by any of the arguments or appeals from his daughter, On
the other hand, he tells her that if they yield to the work-"

men  now in one point, they will ‘have to yield to them

. in many other pomts in f uture, wh;ch means a campiete rain -

eps mto tbe room and submu:
\ ignature, Tench is vour of
preciates the policy of Harness a
arness will be Iet

to forget the shock. Even
ho ha been orkmg asa valet to Anthansr gsince . hi
not hesn‘.ate to Pfer suggestion for a comp
szttmg in his chau* wrnhout epiymg 4




pence this Week. She asks -Mrs. Rous, anaged lady, to draw
closer to the fire but Mrs. Rous does not move from her spot..
. On the other hand, she takes pride in'relating that the winter

“of 1879 was much more severe than the present winter when
her husband died. She then looks round at - the women and

says that Madge Thomas and Sue Bulgin were then not even ©

horn. - Mrs. Roberts saysthat she was then seven years. old
but Mrs. Yeo corrects her sternly and says that she was then
ten years old,  Mrs, Rous continues her narrative and says
how her husband died of  his poisoned leg, and in those days
" there: was - no compensation Act, - Mrs. Yeo humorously

enquires from Mrs. Roberts if she is prepared to face a bard-
~er winter. She then enquires' from Sue Bulgin if it would be

proper to have a dinner at that time.  Mrs. Bulginsays in
- reply that she did not have anything more than' bread and
- teafor her ‘dinner during the last four "days. S

~further that she has lost a Jaundry job for which she

~totry again. Mrs. 'Yeo says that she h,ew”sex,mI :

resk

s ‘ with a g

. husband holds any shares of the Gompsz

. make a gesture to go, Mrs. Roberts offer

. but the old lady proudly refuses the offer sa ‘that
- would need it when he would be returning home. M,

~ and Mrs. Bulgin also depart along with Mr

. Now Madge Thomas and Annie Rob
. Made is a good-looking girl of twenty~two. 'So
. been keeping quiet although all the whilea:
- had been raging in her breast. Now tha
o Annine, Shﬁ,unbcks“}g&r beart:’ *She




for preveﬁiihg a fpe‘éi?:ef uI ‘:sett}émen: , between the
d the Workmen. She further tells Annie that

nis to win her love he must work with Harness

ac ‘and settlement. s

. st at this moment there is a knock at the door, and
- Enide arrives.  She takes a sisterly interest in Annie because
- Annie had been once her maid.  She enquires about Annie’s
- helth and rebukes her midly for having refused the jellyshe =
had sent her. She says that it was all' due to Roberts that =
“Annie had refused the jelly. She blames Roberts for having =

caused so much of pains and miseries to -the workmen and
- their families. Madge was so lofig listening to the talk of

‘and foaming and fretting at heart. Enid’s fir cap and

ot added fuel to the fire. She violently contradicts Enid

id ”‘ainm aly rebukes Annie for ‘having ‘»‘refuéé#:’ifi i

her things sent by her, But  when she accuses
‘ vife, Annie protests strongl
sen good to her. Eni
saysth




iy

waste the:r money on gambhng or drmkmg. Annie saysto -
Enid that the life of a workman is a gamble from the begin~
inmg to the “end that he has to live from handto mouth all
* his life. Enid quietly agrees with Annie only to savc he.r
X from unusual excitement during her illness. ‘

Enid stays on with Annie’ only to have a talk w1thf g

~ Roberts although Annie wants to get rid of her presence lest
there should be an unpleasant scene. between ‘Enid and . -
Roberts. Roberts unfortunately appears on thescene as Annie

" had feared. - In the beginning Roberts does not even'care to

‘take notice of Enid, but when forced to do so, he greets her
" ironically as the: daughter of the Chairman. *When Enid

“wants to speak to Roberts for a few minutes, he rudely says

~that he has no time for a talk, YetEnidstaristalking to him,
~and when she happens to allude to her fathers, Roberts ﬂa es
- up and says most bitterly that if Anthony is going to die '
. will not even move a single ﬁn rin order to sa

~ life. Thisr mark. shocks Enid and she enquire:

( y about herfather. Roberts says
baca.usa Anthonyixs a tyrant. Fxéonét the wer ds of R
ife

R aysinte pl*y thath is no : I;rmmp
' When Enid agam accuses Roberts of pr:de and hatred, .
. bertsretorts that Anthony is equally proud and t 'h
orkmen. When' Enid finds no other arg
to Roberts to have pity on his wif
+Just at that moment Undcxwaod ent




e a2 ) Po

' ng the sharke (Dxrc-:ctors of the C}cmpany) are in the town. o
nnie talks of the sufferings of women. ~Roberts says that ‘
nly the cowardly men make women’s sufferings as the pie
‘a compromise. When Annie talks of the suﬂ’ermgs o
h:ldren, Roberts says that men are responszbletbr multiply- -
ng children only to satisfy their vulgar lust. This pains: the
- heart of Annie because she had been long desiring to have
- -children which Roberts had been denying to her. Roberts
“knows that his wife is very ill due to want of food and medi-
-cal treatment.  He therefore turns his.eyes-away from her, - -
~ He thinks of the Directors how they have nearly been defeas
ted but he thinks at the same time of the pathetic condition
of his wife. Annie asks Roberts repeatedly to take away his
vercoat. because it is very chilly outside. But Ruberts
- Jooks at his watch and then goe out..

. Madge,
; othér, an, comes mto annou that Madge an
r would be coming immediately in order to dis
's with Roberts before the workmen’s meeting is “held
homas in his “heart of hearts did not like to meet.

P ' g
Annm feels vary muah dmturbed to hear all this,.
by * o fight
Th st ready to depart hi
Madge arrives and urges him w off Roberts
'hen her lover George also arrives, she urgea him to oppose
berts. But George says that he cannotbe a traitor to leave
berts at the last moment. ‘Madge then tries all her persua :
n in the name of love and final cceeds in securing the
from George. that he is going to oppose Roberts,
,ha workmen’s meeting. . When George goes away Madge
p he room. She finds Anm mpletely exhausted
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wath anxwﬁy to the lou& voices ef the strikezs assembled in
he space near about her house o o

AciII Scme II 5

The scene opens at four o’ luck in the afternoon in
an open muddy space. The place is crowded with workmen.
A rude platform of barrels and boards has been set up. Two
bar gemen are found to be mmkmg at leisure on the towing .
path of a canal at some distance. Harness is speaking from
the platform while Roberts is standing a little apart from the
crowd, Harness is inviting questions: From the crowd t

© . swer them to their satisfaction, Jago and Evans be

. the group of engineers and furnanceman, Altho
unable to chaﬁenve the facts and arguments of
just to avoid the solutmn of the difficult problen

. declared anybody a traitor or a black-leg - who hay

- vote for a compromise. Bulgin who is-a dull-heade
_takes offence at this dedara : '
splains the position of the enginee

~and says that they are paid the same sala ]
factories, and therefore, their demand for higher wag
unreasonable, Evans at once pomts out that - Haper s

pays moré wages than Trenartha’s factory but Har i
that the information is entire wrong, Harness then makes it

© clear that the Union will support the workmen i

" demand for their double wages if they have to wor
time on Saturdays. Jago then raises the question
. subscriptions to which Harness says that thﬂy ‘have
been told what the Union is going '
“criptions, and therefore, it i
~all Harness says that he has been

hardships as the workmen. He.

pl tform and leaves the mectmg




- Many of them are casting significant looks at Roberts who is
< standing quietly against the wall, When: Bvans talks again =
. of the black-legs, Bulgin looks threatening to him because
~in his heart of hearts he is inclined to'a compromise. When
“a blacksmith says that they have to  consider the hardships =
' of the'women while deciding their line of action, Evans
replies that “if men cap stand ‘the hardships womeén also
should be able to bear them. Thomas then comes upon the . -
-platform, . He recommends “and immediate declaration’ of
. peace because in his opinion it would be going against God -
. .and pature if they continue the strike any further in the face -
o much of hardship of the strikers and their families. In -
egining the crowd mocks at him for his -peculiar pro-
lation of certain words, but when again he repeats his
nt of -view with vigour and earnestness, the crowd is
nfluenced by his words, i
omas. Th

o,
. the Union but now they want to go with it.
ise, This makes the position of Thomas incons
1 naturally; Thomasge's more excited and say
ce that they should surely sue for peace with t
rs but without the h ion.:




, wammg ef the Ghapel, agam the contmuamc of the stnke k
at which the red haired youth utters a few msultmg words
in the name cxf‘ the G‘hapel and Thomas. :

Jago comes. on the platform agamst the opposxtmn of
“the erowd. He says that the engineers and the furnacemen’
“have been always supporting the workmen, and therefore,

- now they cannot afford to leave the workmen in the lurch"

-and came to a compromise with the Company or- with' the
- Union, }agos short ironical = speach does not make any
impression” upon the crowd, Geoge Kous then jumps on to
~the platform but as he is known as. one.of the staunchest =
- champions of Roberts the crowd murmurs an objection to
 his speach. But the moment he begins ta speak, his ‘words the

_surprise t tha listeners. Like Thomas he warns the workmen.
~mot to go against nature. He says that he cannot afford to -

‘see his mother serving. Roberts is extremely s and
_eries out, *Rous’, to stop his tongue, Evans call
tor. Even Lewis who is in favour of

“declares openly that he has charged
smmd | arguments of Harness and also ‘bec
ie ; ‘their

ho plays fire with his- ‘tongue and misleads: his 313»
ners. He explains that the strikers have alrear
‘battle and therefore must sue for peace, H ‘
“that he will go with Harness and  the: Union wzll Oppos
- any c}ﬂczsmn which is likely to cause starvatwn and othe
- sufferings to the women and 1he~ch11dren. When he 8t dow.
from the platform, there are crms “of *Up Union’ and U
Hay. ness from the c:rowd - .
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t}xa mxschsef‘ whmh has been already done by the prcvmus
akers. He puts'a question to the listeners why they had
‘n 50 eagerly listening to Thomas, Rotis and Harness;and
‘ 1s the question iumaelt bysayingironically thatthey
' ve the pleasure of getting further kicks

from the cap alists,  He goes on speakmg by putting many

- other'questions to- audience and answer ing them himself.
Was he a liar or a traitor or a coward ? The crowd knows

well that he is not. Was there any body in the crowd who

ad contributed more to the strikers’ fund or who would gain
s than Roberts through the strike ? Roberts has contributed
ight hundred pounds to the strikers’ fund, As an engineer
has nothing to gain by the strike because it isa strike of
he workmen. Therefore, he has a better right to speak and
reat claim to be 1}stmed to. Thomas ‘has said that he

dvised. W ﬂa replvymg‘

frankly deciares that

1y posszessas a mnguc ‘lay hell-fire, he would
ly like to play havoc with all the talks and proposals -

"George -Rous gets very angry at the

em rk of Roberts and moves up to the platform to knock
own but Roberts simply tells him that this is not the

the place for the settlement of private or pﬁ'l sonal

r’BIs‘ Rou natura ystands motmnless. :

i attack on’ Harnass and the 'I‘rade :
rkmﬁ:n that the Umonh has always ;
h i+




although Harness, Thomas and Rous havespoken to the
* contrary. The crowd looks curiously at’ Roberts in order to
‘understand the full signifieance of his statement but Robe
instead of making it clear diverts his talk quickly to the top
‘of capital and the capitalists. He calls the capitalist
bloodsuckers because they exploit the labour and the brains

" of the workmen, He quotes his own example how the

- Company purchased his invention at seven hundred pounds
‘whereas it make more than one hundred thousands pounds
out of it. He calls capital a white-faced monster -with ity
lips reddened with the blood of the poor workmen. - He says -
that capital will always show lip-sympathy to the workmen

- but will never help them even with a penny. -~ = . = -
- Roberts then explains how the strikers have practically

- .won their battle. He says that when he met the Director th:
very morning he noticed a district panic inthéfactof ever '
except in the face of Anthony. He then tal r
“Scantlebury and calls him a dumb stupi
moved only when he is starved. He says that
in the face of Scantlebury the fear of losi
d his comforts and luxuries and also th
Iders of the company.

b
* their guns fora little longer, they can get
. easily. Roberts explains to the crowd that t
- fighting at present is not only for their own |
for the benefit of their succeeding generations. F :
‘appeals to. the crowd not to surrender at a moment when.
© victory is in sight. "~ Jago, Evans, and many other workme:
- begin to shout the name of Roberts, but just at this psyc
. gical moment when Roberts has practically won the &
- erowd to his side, Madge appears on the scene and i
Roberts that his wife is dying.. Thomas takes the
ity of urging Roberts to go home immediatel
illingly gets down from the platforms and goes he
ge then announees to the' erowd  that Mrs. Roberts’
Iready dead. She leaves the meeting saying that 01
: die like Mrs. Roberts i




"“"‘Evaﬂs prﬁpose& that they shauld ali support Roberts in hw
oment. af grief. George Rous says to crowd that Roberts

- vote fcr a ccmpromxse. Evans calls them traitors for whxch
~ heis attacked savagely by Bulgin. The crowd. demdas for i
a compromlse, and so, Robarts loses the battle. i .

AM III

‘ scene op&ns in the drawmg~room caf Undcrwood. :
ind fi mind seem

ar that she had visited

and found his wife-
""no coal in Roberts’ house -

pursuing the strike while his wife
pporting him.  Enid says that she has lost all her
‘pathy for the workmen because she has found in them
rery acute sense of ‘class feeling for which reason they
re not prepared to accept any kind of sympathy from their
loyers. But then, Enid’s heart has been greatly moved by
ﬁ'armg of thc workmen, and she, therefore, wishes that
: : émm some of their demands and' brmg thﬁ ‘
earing all this Edgar says that Anthony is

thing like: ‘that, and therefore, he W
the chairmanship




working at the Ghairman of the Company for the last thirty
years and the Company has been everything to him. Edgar.
says in reply that his sympathies are with the workmen, and
therefore, it is ‘not possible for him to sacrifice hismoral -
principles for ths sake of his father. * Enid pleads on behalf .
of her father and also of the workmen’s: families to persuade
Anthony to relent a-little angd. not to remain stiff and be
“thrown out by the Directors. Edgar says simply in reply =
that he will do whatever he can but he’ will not promise =

© anything definitely. Ry e

At this moment Anthony comes out of his room and steps
- into the dining-room to attend the Directors’ meeting. He
hears the voice of Scantlebury complaining that if the meet~ .
ing takes a long time he will have to eat a bad dinner at
the hotel. Anthony while entering the dining-room eng
. from Enid if she has been able’ to change ‘the att
Roberts by visiting his house. He tells her that if
between capital and  labour is not handled
hand, it will become a permanent: sotires ‘of
j Enid throws a clear hint to her
bgrrthc Directors,  and

Anthony is a di
ways.



stubborn as Im otherw:sa appeam to bs. The Dlrectors slmuld b
‘yield to Anthony at first, and then, Anthony will certainly
‘grant much of what the workmen are demanding. - Frost has =
been feeling very much worried on account of his master,

nd he actually once went to Wanklin in order to persuade |
him to  humour Anthony. He said to Wankline that
if one happens to. face a stonewall, he should better try to

_scale ~ over it rather ' than dnwng his head against it.

Wanklin advised Frost to tell this thing to his master and seel

. the result.. Frost actually once talked it out to Anthony with
- the result that Anthony wanted to dismiss hnn from his Job.

Enid asks Frost if he: knows ‘Roberts. Frost says in reply» o

© that Roberts is quite different from other men, that he hasa

~grievance against life and particularly against those people
ho belo g\ to a higher rank, and that the struggle of the

momént Madge is introduced into the

ne of the parlour maids. She at first announces
ectly that Mrs, Roberts has requested Enid to

“look after her (Mrs. " i{oberts) mother. Enid does mot
erstand the announcement at first and feels very much
frightened, Madge then explains the mystery and says that

Mrs. Roberts is dead.  Enid feels horrified at the news and '
-wonders why Madge has conveyed this news to her, Madgc‘
to pain Enid all the more, that she had been spying on
orkmen, and the best lesson for her would be to be

: sk in order to. realise what hunger reall
j,fmple ‘As Madge gces ‘out Anthony

An hong locks flush ed o




insulting to words Anthony, Edgar says that Anthony' is
worth six of Wilder put together.” Wanklin and Scantlebury =
-appear on the scene and offer aplogies to Anthony on behalf
of Wilder. Wilder also soon follows them and expresses
regret for his unbecoming behaviour, -

- Wanklin then proposes to Anthony that he should begin
- the work. Scantlsbury prefers to hold the meeting in the -
drawing-room. Wanklin and Wilder quistly approve of the
suggestion. Tench takes his seat nearest to the Chairman,
oready with - his minute book. ‘The wmeeting begins. Enid-
. calls away Edgar for a few moments to convey some infor-
mations to him. -~ Wanklin argues that it would be foolish
- ontheir part to feel secure at such a ‘erisis, ‘and therefore,
he proposes for an immediate termination of the strike lest
the shareholders should blame them in the ‘general 'm '
gf‘car -of Wanklin with conie :

prepared to lose hisre

he workmen nor is he ready to make the shareholde
onte hundred thousand pounds simply for feeding th
vanity. “Wanklin argues that a Board of Directors isn

but a Board of Trustees, and as such, it is the dut
_Board to put an end to the strike. He further say
‘the strike continues, they cannot ma

ffered by refusing t
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not. look at one: anothﬁrs face but Anthony stams' -

will always have its casualties and that the

annot be handled by young inexperienced '
Edgar is not unnerved by the rebuke. He says tha
it is impossible for them to shut their eyes any longer to the
_sufferings particularly of the women and the children.. He
- would therefore like 1o resign his seat on the Board. Wank-
* lin says that it would be cowardice on their part to go back
' .mow on their policy, being fnghtmed by the death of Mrs.
Roberts. Wilder supports the view that the. best course for

~ them would be to hand over the matter to Harness for a

- settlement. Scantlebury says that Edgar has made some

1 at Edgar, Anthony now speaks in an authoritative

- exaggeration of the death of Mrs. Roberts and therefore he V

should better withdraw some. of the -words he has used. ‘
Ambony kcepsb perfgctly‘ silent th;la Tench sxmplv pc»mt

: ought wit , ;
four times and every time he has beaten them.” If an ‘
‘thinks that Anthony is not the same man as. before or th
] has grown weak and mcompetent he is. sadly mxstaken
es his colleagues that in spzte of hw age he.
his guns‘ u e b

: rag
‘People may say that the tim
‘angeﬁi but Anthqny; has not changed with the time
_people believe that masters and servanis .are equal.
. hxs gxan 'ever be ‘because - there can be only. on&

r ens to be supermr. ‘ Soma oth
e Directors ’
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and labour should be identical but ~both the notions are
entirely wrong, The Directors are the brains of the Com
pany, and as such they should have no fear of the ‘workmien .

or of the shareholders. The workmen have the right to be
treated justly but with an iron hand. According to Anthony,

gsentiment and leniency have no place in business, and, there=

fore, the lenient policy recommended by the young Directors
has no appeal to him. = He says that masters will always re- ‘
main masters while workmen will always remain workmen. -
once the master yields to the workman, he will invariably
- claim more illegitimate rights, and thereby bring about the
ruinof the master: ~Anthony says that he has been accused
of pride and domineering nature, but then, he warns his |
colleagues that any compromise in industrial disputes will> -
lead to a disaster, because it will encourage mob government.. .

: Just at this moment Frost comes to ann:
of the workmen,  Anthony asks them to -
takes up the incident of Annie’s death
cannot be attributed: either to himself or
because the fight of the strikers was. ne
" himself or he Directors. - Edgar at this momen
- that the fight betwcen the employers and the empl
- not a fair fight, because the employers  have many x
_while the employees have only one ‘wedpon, na
strike ‘work, Anthony accuses his son of having
enemy’s camp due to his weakness and cowardice,  but
Edgar says that man should not be absolutely ‘merciless.
~Anthony says in reply that justice should come first and :
‘mercy, Edgar says again that different people have diff

~ notions of justice. ~Anthony gets very angryto h

~a remark from his own son. Wanklin tries t
~ Anthony warns the Directors that if the
~dog to their workmen who will 1

- then puts the amendment to the vote

_ carried by a majority of four t
1mamhi_9«9f‘ﬁh M ‘




. consoles -him with the assurance that Harness would be
- rarriving soon.  Wanklin in the’ meanwhile nervously =
~enquires from: Thornas. ‘about  their  decision. Rous'
\nswers that Harness will intimate their decision, ~ Harness
’ - but before he can speak Roverts steps in ‘and
idresses Anthony. ~He saysin a firm voice that they are
ot prepared to reduce - their demands ‘even by an’ inch,

parness, Thomas and Edgar repeatedly try to talk to -

* Roberts but Roberts all the time ignores their interruptions.
- At last, Harness tells Roberts that there have been many
-<changes in the meanwhile, such as, the Board has granted -

o Lall ‘the demands of the ~workmen but not those of the

ngineers and the furnacemen, that the Board has. granted

ouble wages for overtime work on Saturdays, and that the

.strike has come to an end, | Roberts after having examined

the document of the Board, which is an. agreement between

‘the Company and the -workmem, turns on. Thomas most
ey have aﬁl«»«betra :

1 agreement of the Board, he real
nthony has been thrown over by the Board just as he
en thrown over by the workmen. Roberts bursts into

a fit of taughter and then sinks in to a-calm. " Harness asks

R o’be’rt‘syﬁa g0 home at 'which Roberts says that home isa |

ry to him, because he has lost his wife and’ everything

the world,  Enid then comes to take away her father, |

- rises from' his seat. - Both heand Roberts look at
er, * Anthony tries to lift his hand to salute Roberts
oberts wonders  at the gesture of his rival, He
is enmity and bows before Anthony. Anthony goes
S stands motionless for a ‘while and then. -
ch feels greatly relieved and remarks that
‘ d proposed months ago had been
ch - trouble;
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Harness says in reply to Tench as it were, “Therein lies
the real fun.” - R e R R
'CHARAGTERS IN THE PLAY -

. John Anthony

-~ Anthony ‘is the Chairman of ‘the Trenartha Tin Plate
Works. He is the most leading personality on the side of
the Company and its Directors just as Robert is the most
towering personality amongst the Engineers and furnacemen -

~ and the workmen..But even of the two leaders of the opposite
" camps, Anthony undoubtdely commands greater respect and
~ power then Roberts not by virtue of his official position nor
* even on account of his venearable age and long. experience
~.as a business man but because of his sile
. dictatorial personality and also because of his gre;
- shrewd judgment, unusual courage, patience and

Anthony stands for capital.  He is the
~interests of the employers in all industria;
SU 1is conservative and fond of po ar
stri e matter of principles. To hix : ent'or
. softness of fecling has no place as in the industrial vorld there
. is"a cut throat competition, and hence, there is no ro
_ mercy or concession or compromise of any’
- Anthony appears to be rude, unsympathetic, ' Srue
- although certainly he is as much human as any of the Direc-
tors or the workmen, Everybody misunderstands him simply
- because he has a strict sense of duty and also of justic ?Hc :
- actually says that justice first and then mercy should come
while performing one’s duties. He explains to his colleagues

of heart, but

atter wants him to be merciful to
‘Whatsorcnf mercy, dO

tood between you and th




~that. If cverybody performed h1s duty strzctly and fnlIowed

‘ nothmg but justice there would have been no place in the
world for those who are born poor, crippled or even depra~ .
ed. If human life were completely deviod of sentiment, it
1ave been. practmally 1mposmble for anybody to l:va =

: Of course, there;s al world of d1ffe1 ance betweﬁm Anthonyﬁ
and his younger colleagues. The other Directors are ease~

ving, tmud soft, selfish, m&xper:enc@d and even-rash and "
“foolish " in: theur analysrxs and judgment, while Anthony isa

‘seasoned soldier who has wearthered many a storm and who
has also seen the good and evil in mankind, and that is why,
~1s mnot prepared like the younger. pcople to be carried off
1is feet by any weakness or soft sentiment. Even at the age
of sevemt*y—mx he actually proves himself far more atient and
detet d . ore courageous and dar g than any of the o

‘ ‘ ,of the Qom ;

Anthrm*y stands for caprcal and the capnahsts.  He can
‘therefore never ide mlfy himself with labour or the workmen,  °
i aystothe Directors. ‘It hasbeen said that mas--

ers and men are equal. Cant! There can be only one matter

;:hous*e. ‘Where two men meet, the better man rule. It

een said that capital and. Iabour ‘have same interests.

 Their interests are as vide as under as the poles.”

] ‘only one ‘way of dealing with the workmen.
with an

ron hand. Mark what he says to his
his half-and-half business, the half . -

of thﬁs generation has brought all this upan
oftn 85, and what this yaung mam‘




. *Most people haveaccused Anthony of pride and obstinacy
~and also of dictatorship but he has got grounds for his pride;;
- hisobstinacyand his dictatorship. He should be honestly proud
‘because he has silveredhishairin industrial;cdncerns’, - because:
he has talked most successfully the strikes of labour not once

but several times in his own company, because he is not foolim

- shly sentimental or weak like the younger generations, because.

- without dictatorship nobody can save a crisis. Mark what he

says in reply to the charge of pride against him, ‘I have been
‘accused of being a domineering tyrant, thinking only of my

ride. I am thinking of the future of this country, threatened

with the black waters of confusion, threatened ‘withmob

government, threatened with what I cannot see, If by any
~ conduct of mine I help to ‘bring this on us, I shall be asha-

med to look my fellows in the face.’

.. Anthony believe that in war or in struggl
casualities, sufferings and angonies, but that is
nan should be soft or timid or impatient, and
ven the slightest point of weakness anywhere,
ose the battle. Anthony believes that any indust
rthe struggle bctween,,capital;and, labour i
‘and one must stick to his guns at any cost. a;
last during the strike of th workmen of his
n again if after fighting one’s best one fails,
not regret, because some one has to ‘win while
has to-lose. Anthony says io his son when - the latt
of the death of Mrs. Roberts and rings of ot
women and children, ‘I am not aware that if my ~adversar
. suffers in a fair fight not sought by me, it is my fault, . If

fall under his feet—as fall I may—I shall not. complain. That

-

ill be my lookout and thisis his. I cannot separate as I

would these men from their - omen and  children,

~ fight is a fair fight, Let them e o think befo
uarrel.’ 0o o

An_thbrij? sécms to P




: ~r4:hat we owe to all capxtal It means that we shall fml in the : |
«duty that we owe ourselves. It means that we shall be open -

o¢ nstam attack to which we as constantly shall have to
Iyl cunder no- mxsapprehensxon—--mn this time, any you
i ou wﬂl have to fly like

If that is. t‘he lot o

: The last. mectmg and partmg of Anthony and Roberts
: show the real character and personahty of the two  rivalsin

~the great struggle.  Before this meeting or parting none of
the two knew each other so well and none of them respected
ach other so_sincerely. Galsworthy describes most graphi.

‘cally the parting of Anthony and Roberts on page 109 of the !

¥

o

glay by means of his stage directions. Mark how he descris ":

- bes, “Anthony rises with an effort.. He turns to Roberts who
looks at hi :

s an engmeer by prafessmn. : He is the Ieader‘ Wi
rkmen and the strikers. = He has alrcady led sucha
in the same company at least four times, but unfortu-

in spite of all his will and earnestness he lost his

attle every time.  Even in the present strike he does not -

to the Dxmctors ‘or the Union till the last moment but ,,
: ' too strong for him, and this time too he

gh along with his own . overthrow his
“also overthrown Just like & mi
oY thing that :
P a‘ctmauy no defea.




- he Joses his dear wife in the common struggle. Ant

: i)ecause almost all demands of the workme:n are grantcd by -
the Company although after Roberts has been thrown over
by the strikers and the workmen have sued for a compromise. -

If we compare Roberts. -with. f‘mtlmnj,rs we find’ that
Robcrts is.no less strong-willed, no less: dauntless, no. less
pains-enduring than Anthony. Of course, we cannot expect
Roberts to assume the same dignity, the same personality, the
-same majesty. and grandeur - ‘which we find in ' Anthony, who
~is priviledged to be the Chairman of a big industrial con-
~cern and who as such commands greater influence and status
in the eye of the world., And yet we must say. that Roberts has
in him certain other marks of superiority which Anthony does"
not possess. Anthony does not make any sacrifice during the
strike but on the other hand, he tries to use all his forces in
order to retain all the prwﬂwes of his birth and position
- the expense. of the poor workmen, Roberts is a martyre while
" Anthony is a mercenary. soldier who fights only for[

stomach and the stomach of his selfish  ra

- revolutionary in the true sense of the term
7 deader of the workmtn, not because hc is an

: ,thc company; he gu;dcs and dictates them because
_colleagues are ease-loving, inexperienced and tmn
As compared with Anthony, Roberts be rega
~-human and self~qacuﬁcmg ‘Wenotice how in the play Roberts
“Joses 5o much money in connection with the labour-saving
machine which he has invented, how he cantributes all his
life’s savings to the Strikers fund how he denies himself even
the common privilege of getting chxldmn, and how la

. mot Jose a penny in the strife, If he is thrown
- from his chairmanship, it is because he has b
that chair for thirty-two years. The shock Anthv A




: save the mtcrest of the capuahsts, whﬂe cverybody is bound ‘
to feel for Reberts because he deserted by the workmen for

g 'whom he has bsen fiting with cold, hunger, personal insult

huxg}hatwn and has been endurmg hkf: a true hcro the

S Roberts stancis for labour Just as Amhony stands for
H capxta} and natur ally, Roberts’ views about the human strug- =

gle for existence are as gc)od as the views of a'socialistor a '

~communist. In his eyes; the capitalists are white-faced

- monsters with their bloody lips that have sucked the life out

.of the poor labourers.  He believes that capitalism always
xploits labour and fattens on it. He says while addressing
he crowd of the strikers. *The fizht of the conty’s body
ind blood against a bloodsucker, The fight of those that
pend themselves with every blow they s £
reath th y' , against a’ thing that faitens'on them

by the law of merci ature, Tha

- capital. A thing - that will
1, poor fellows—you have
will not give one six pence
, you have' a ‘better time. That’s
al. Tell me,’ for all their talk, is. ‘there one of them
: other penny ‘on the Income Tax to
‘ A wmte»facad stony-heartcd‘

Roberts is also a grcat Qrator. He plays : hell ﬁre wath‘ :
He knows perfectly the psychology of the mob. .
otice how he stands to speak. last of all when the whole
d of th rikers have been inflamed against him byother -

: ‘(:ti‘ully durmg his speech he takes up one -
points in the speeches of his. preceding spea-
- fallacy of ghm arguments. Hf:

o 3
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ey

and others and even the Chapel and Nature against whom

nobody would dare raise a finger, We notice in the meeting
how at the end he succeeds completely in swaying the hearts
of his listeners although fate outwits him at the eleventh’ -
hour when Madge conveys to him the message of his dying

wife, Anthony speaks little altho gh his words go. equally
home into the hearts of his listeners, but he cannotr com Iare
with Roberts as an'drator. Roberts is just like Anthony Julius
Caesar who sets fire in the hearts of ‘the fullest revenge on
the murder of Caesar. - S S

- Frost says something about Roberts which goesdeep into
his character. Frost remarks that Roberts is a man who bears

- grudge again life and the whole word because he happens =
to be born not as a capitalist but as a labourer. His entire

struggle on the part of the strikers is nothing but a re '

-of that inner discontent and malice ‘which distemp.
‘body and soul and which makes him one of :
~enemies of the capitalists, But then, in that case

. man also should :be studied in the same back

_ every one should be declared as a malcontent

_ 2gainst capitalism and aristocracy. g

S . Edgar‘AnthQn
.  Edgar is Anthony’s son. He h
* father at least his courage and determi ‘unlik
father he possessesa little bit of ‘softness of heart whic
not weakness as the father thinks it to be but which is'
humanity and without which man would be reduced to brute
Edgar is one of the Directors of -the Company, and he
- undoubtedly the most competent Director inthe senc
like his father he does not ‘stick to principles ob
rather he tempers principles with humanity and
. mercy, Undoutedly, Edgar is also as ‘much a

of the capitalist class as any other Directo
but he is not as selfish or mean as his other

e o



and eveu Anthony is keen about maintain
- the capitalist, but Edgar does not cars eit
- for his position a5 a Director

ing the interest of
her for dividends or
or even for his father whom he
loves and respects most;  We notice this impartiality, this
- humanitarian spirit when Enide ‘tries her utmost to ersuade
him not to help the Direciors in throwing over his father if
“he happens to refuse to come 10 ‘terms with the workmen. i
Edar repeatedly reminds Enid that they should  not look to
- their family or any other private interest but consider the
- sufferings of “the workmen and ‘their wives and children,
~. But Enid is not half as generous as Edgar in spite of hep -
- Sympathy for the suffering people, LT el e

-~ From the beginning to the end we find  Edgar Sticking
o his guns like his father. In spite of his own love and
. respect for his father and in spj Enid’s pathetic appeal to
_ 'save Anthony from the shock a insult of his final defeat in-
ands of the Directors, E s fot :

final overthrow of hig father.

S D

e

low courageous and tenacious he is in
f relieving the sufferings of th
ildren, Nobody = ,

ow. It is really quser
overthrown by ‘
absolutely no ¢ ;
ter judge a better man
utlook oa life and things, anda more humane soul
1s necessary in the modern  set-up of industrial deve~
ts. Edgar with all his opposition to his father is not

cctful or cruel to him. He tries his best to avoid the :
‘ ) other alternative is left for him, he votes ..
e workmen ~rather than in favour of the 0
apitalists although he is also one of the race
oiters of labour, There is a great difference between
Enid as there - a difference



e,

father. But Edgar has no such family consideration when he
- takes the decisive step and votes for a compromise. He places
-~ humanity above justice, He'is. not- prepared to judge what'is. -
- right or what is wrong. Even if he has to commit a “wrong:
" in-order to relieve the distress of men. and women; he wil}  *
not hesitate to commit that wrong. He does not believe in
~what is right if it causes or enhances the sufferings of the
- human race. His heart is indeed full of the milk of human
‘kindness which is not found in any other Director of 'the: -
Jompany, not-even in Anthony who ~only thinks of justice:
and not-of mercy. -~ R R
. Enid Underwood
+Enid is the wife of Francis Underwood, m
Trenartha Tin Plate Works, She is also
- John Anthony, Chairman of the samée Wo
being born in‘a capitalist famil
milkof k :

been sending to Annie certain arti
has been refusing probably beca
like to have any kind of help from
when he is waging a war ‘against t
sorts of insults from Roberts ~as well

- undeservedly, and yet she ‘tries

miserably she fails in a
Ed. r in the name of her
ect] to



. achairmanship, and out of this fear, Enid pleads to Edgar =
her fathei’s  case. ~How loving, reasonable, and fair she
pears to be when she argues the case of the strikers as =
ell as'the case of her father, It seems, Enid isan -angel of
ce who has descended on earth only to relieve the eries
and agonies of the snffering humanity.  Enid  pleads even to
. her austere and obstinate father on. behalf of the strikers
i walithough nobody on the Board would dare . speak any word
o him inoorder to make. him  forget his convictions: or.
- principles. It is only when she fasts to convince the women -
wof the strikers to withdraw- their sirike through ‘their: hus.
 bands that she approaches her father and also her brother,
o This shows that this young woman léaves no stone unturned. ©
' “in-order to bring about'a compromise between the Company

thetic with them (workmen) as I did befo
; y just set up class feeling against you.: Po
nnie was looking dreadfully bad—fire going out and not
fit for her-to eat. But she would stand up for Roberts
jou see all this wretchedness going ‘on and feel you.
hing, you have to shut your eyes to the whale
‘Mark how she again speaks to Edgar about the work
I went I was all on their side, butassoon as I

People ta
hey  ‘do:



Emd is after all a human bemg, and as such she cannot

possibly bear the insult and humiliation which she rec

in the house of Roberts from Roberts himself and also

- Madge who uncalled for speaks to her the unkindest «
" “Mark what Madge speaks to Enid when she goes fo. visit

Mrs. Roberts in order to énquire about her health, “Please o

© to let us kee ourselves to’ ourselves, - We don’t want ou
P ¥

coming here and spymg on us. Keep your kind feelings to

yourself,  You think; you can come amongst us but you are -
- mistaken. Go back and tell the manager that,” No, it is'not
: my house ; Lcep claar of my house, Mrs. Undcrwood : e

”‘ ewioe smstoinly

Aunie Roberts

 Annie Roberts was or1gmally the mazd of Emd
‘words she became the wife of Roberts. Sh
{ great strife b een. the capitali

ureers in the play, and.that is why y

es

dh\

?'spmt of toleranec a grea
riendliness even to the '

resistance which is visible i in her SID%V axlfd gradual dﬁat;h. :
out of hunger and, cold, unparallclied in the history
- human sufferings. Wh:le. Iymg in bed frozen with cold
famished with hungcr, she is keenly alive tohev




Madge, and how proudly she defends hér obstinate husband
~ when Enid accuses him of a criminal neglect of his wife !
hile discussing the problem of " the ‘strike, Annie
be more clear-headed than Enid in all her argus
: ‘defence of orkmen. Of course, when Annie
-talks to her husband on the same problem confidentially,
- we find ber offering other arguments in defence of the
“sufferers, particularly, the women and the children. She
seems to forget altogether her own cold and hunger while
- visualising the cold and hunger of the poor workmen, When
- Roberts abuses the people whoever happen 0 get children
- without thinking of their future, Annie cannot stand it
- because she has in her hearts the keenest instinct of mother-
* hood which unfortunately remains unfulfilled because of

tragic and - t
band by the 'strikers .fo

fices himself and his wife. This
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act, whan chrybody is talking, we ﬁnd Madge keepmgf

cgmpxcuousiy quict.  She speaks only to remind Annie that =
her husband = would be thrown out by the strikers. She

speaks. only “when she gets the opportunity of msultmg,

~ Enid in her very face. - She speaks: only when the moment is
- ripe for intrigating her lover George Rous against Robelts» e

to bring about his fall. She: speaks -only when Roberts is :

b almost on the pmnt of winning the crowd to his side, her =

_hints at this moment about Mrs. Robérts are most fatal,

because they remove Roberts from the platfrom and offer

"4 fresh opportunity to the opponents of Roberts to bring
_about his fall. She speaks to Enid in her own house. only -
to torture her with the stunmng news of Anme s dcath ‘

Madge is vmd:nctwe and cruel hke Fate or Nemes
ined and ruthless in follo
‘ tries all her argu-
gate her ‘lover ‘agai
1e does not bear any ‘grudge a,
cier of the wotkmen, except th
100 5 illed, even at the

‘ Madge is- like other workmen a great enemy of
the cap:tahsts. " She has the fullest sympath :
: str:kers, but baca se thc strxke has 11

bent upon puttmg an end to it by any means, fa
Besides, there is another secret’ spring which make he
move against Roberts—it is her love for George Rous,
unfortunately is going unfulfilled because of the con
k;:;f; the. strxke. The reader should net m:sunder&tan[
human instinet whmh kills

~as we actually




through ‘her ‘eyes and tongue, just as Roberts plays
lfire’ with his tongue. But Roberts is an orator while
Meat ‘only a dumb woman who speaks but rarely. Of
‘course, she has the fire of a passion that consumes everything
- whatever comes in touch with it. She is the greatest woman.
. ofaction in the play because she isthe quietest at . all
. mmoments except when she is urged ‘to feel that some thing
~is going wrong" somewhere. It is only. when Roberts goes
" to extremes in his war against the capitalists that Madge feels
.in her heart of hearts that the war has cost the strikers too
‘dear, and therefore, she feels the impulse to cry a halt to it

: Bﬂ%iﬁfighhly call ‘Mac'l'geé spit‘ﬁfé’.\' ‘She really spits.



L dmy

. Before Thomas goesto attend the general meeting of the
strikers he visits Mrs.  Roberts and tries to convinee her
with his own manner of arguments that Roberts is wrong,

cruel, and abstinate in dragging the strike too far and

. causing, thereby endless sufferings to the . workmen. - Mark

- how he talksto Mrs.  Roberts infavour of terminating the
- strike. “This strike is nolonger going with Chapel, look you.

1don’t care what th’ others say ; I say that Chapel means

- ‘us'to be stopping the trouble, that is what I make of her:
~ and it is my opinion that this is the very best thing for all
of us, ~ All that'a mortal man could do he hass: tone, It isg

“against Human Nature he hass gone; fery natural—any

man may to that ; but Chapel has spoken and he must =

not co against her.”  Thomas speaks in the very same
_strain repeating his arguments in the  general meeting
- of the strikers, and he succeeds in influencing the of
- his audience in spite of his clownish personality and
 pronunciation of certain words, = .




, ueef meurrmg the dzsplaasum cf Anthqny' he mmmates to hm ‘
~ _secretiy the news that the Directors’ have decxded to throw
' m his chairmanship if he did not accept their
for a compromise with the -workmen. .'iJnhk

oberts, Tench worries about his wife andjchildren in case
hel ¢ his job due to the fall of h:s master.  Mark
- how pathetically and how truly he speaks to Anthonv 1
~depend upon | the Company entirely. If anything were (o

-~ happen to it; it would be disastrous for me. And of course,
.y wife has Just had another (child) ; and so, it makes me

. doubly anxious just now.’ Tench is always respectful to

~“Anthony unlike other Directors who are afraid of Anthony.
Mark again how Tench speaks to Anthony most politely
*I'know, you hold very strong views, Sir, and: it is always .
our habzt to look things in the face ;but I dan ¢ thmk the
ireciors hke At Szr,ﬁ now they— hﬂy sﬂe

'has becn des::nb by the dz'amatxst as a slmrt and
with side whiskers. | anoughr :
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- any the Directors and gives his own views as well as his’

I am quite frank with you.. .
- our support from your men because some of their demands:

Simon Harness

Simon,Harne‘ss“iéa. Trade Union official. During th
“strike Harness tries  first of all to negotiate with Anthony

suggestions for bringing about a compromise ‘between the -
workmen and the Company. TBut unfortunately, Anthony = -

o ~being too conservative and ' obstinate fails to see the justice i

‘and rationality behind ‘the arguments . and “suggestions of’
~Harness. Harness appears to be not only extremely national”
and humane but also extraordinarily shrewd, and diplomatic
as all competent Trade Union officials should be. ' Mark’
what he speaks to Anthony in - connection with' the strike, -

'We were forced to withhold

e in excess of current rates T expect
demands today ; if they tak
entlemen, we shall back them gai
0 ‘see something fi 54

~Qan’t we Have: d



;for the moment ; you hava dug a p1t for yoursclvcs. Ara :
. you to stay there, or are you to climb out ?’ :

Harness is :nclmcd more to labour than to. capzta
ough as a negotiator he cannot afford to merge into any
“of the two parties. 'What he does in the play, isthat while
~negotiating with the _employers he points out their weak =~
position and points out the same to the strikers while talking
- .10 the workmen, because otherwise he cannot: force any of
“the parties to accept his views or suggestions for an amicable
. settlement. Mark how he talks' like a workman when he
- addresses the strikers, ‘All that you . bave been. through, I
~have been through. [ was through it when I was no bigger
‘than that shaver there : the Unions then weren’t  what they
-are now.. What has made them stron% It’s hands ‘together -
t 1 . Ihave been through it all, I
soul yet. I know what youn
rédi- 1 tell me that 1 don
t the whole is greater t e part, and you a
: btand by us and we wﬂl stand by you.’.

He‘ is always complammg
g e very beginning of the play
plams of the excesswe heat of the fire in the dmmg—

reen for the fire-place. He is in the
language. Mark how h
ceditor a snivel of a




fimy

‘ owing to the strike. He is so selfish and also ‘nervous,

is afraid of facing the share-holders if there is a fall in the

“value of the shares due to the strike.  But on the other hand

we find him extremely imprudent: because: he uses certain

insulting words to Anthony whom none of the Directors
. would ever dare to insult. Of course, he has no guis to face
. the personality of Anthony direct, and that is why, after
. having used certain objectionable words, he apologises -
too'readily to ‘Anthony like 4 coward. He is also some. = =
‘times funny. ‘because during the 'most. critical moment of
‘the strike  be talks of taking his ailing wife to Spain: for a .
~ change of air, and actually he runs out of the Director’s
“office room ‘ag there is ‘a ‘settlement of ‘the  strike, He will

compares with Scantlebury who is a fool and follows him.

“like a d

liam - Scantlebury is
tha T'in Plate Works.
an wi ey hair rat

¢ fleshy people are th ke -

only in eating and drinkin,

a;;"the‘gmspéa%nf dining in the ¥ -ho
ning of the play he puts up a show of artific

_the distress of the strikers, but the moment, t

. atstake, his lip sympathy melts in the air, and he is e

- dy to come to a compromise with the strikersat'a
‘Both Anthony and Roberts make certain remarks abo

which are not at all complementary to
e the  pinc]




late Works, He is the only intelligent member on the
Eo rd o A'Dwectors, except: Anthony, Edgar and Tench. He is
radical in his views or actions as Wilder banks him. Oun
he other hand, we find him quite moderate and perfectly
ional and also prudent and particularly wise, because he.
l he facts of the strife between the w #

; aggar ' 8 perfectly sobar, Ievcl-—hea&efi'-
Like Anthuny or Roberts, he does not believe in

its own sake. ,I:Ie is: undoubtedl elf—mtercéted

k how he speaks to Anthony, ermusiy Ch
u going to let the ship sink under you, for.
' a principle?” Mark how 1mmcd1ate1y again
he Chairman,. We,a with you in theory b
: st-ire It is Wanklin » :
Wilder pmpasai that the strikers’ demands be pla
the. ‘hands of M mon Hamcst for s&ttlema‘ t




" into his character, his mind andhgart indirectly through his

wife, Enid, daughter of John Anthony. Underwood speaks
but little because his views are already on record regarding -

‘the strike. That he is favourably inclined to the workmen:
in spite of his capitalist position is quite clear from the
- behaviour of his wife, because if he had been like Anthony

_or other Directors, he would have never promitted his wife"

to visit the house of Roberts who is the chief enemy of the
 capitalist and the leading opponent of the Directors of the
Trinartha Tin Plate Works. When Wilder and Scantlebury
‘ask for a screen for the fire-place, how “sarcastically he re-
marks that there is no complaint of heat from any of the

. houses of the workmen, He has got the courage to protest « ' :

. against Roberts when the latter indirectly hints that he has
misrepresented facts to the Directers. Act the end of th
.. play when the settlement has been reached, 'Tench anq i
ness remark that for nothing the strike was prolong:
for nothing Anthony had been fighting w: :
- cause after all, the Gompany has agreed to t}
- the workmen. Undérwobd makes 4 gesture
T fmch,a%d, Harness say, Thi
{

‘John Bulgin is one of the nbe; : Wor
ommittee. He is-tall and strong with fa dark moustache
and a fighting jaw.. Heisa fooland also a bully, He iz
-a fool because he has fio brains, and he is a bully beécause Le
has ' nothing but a body and and muscles. .
. speak in the meeting of the strikers but he cannot expres:
_to speak in the meeting of the strikers but he  cannot expres:
-himself probably because he is often overwhel cowith
- astrong passion. He is always ready to smash eév dy’s
head whcther ore talks in favour of a compromise or not.:
» ‘against Rober :
"

10
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ge Thomas—-—-mmply because sha happens to
nnounce the dying condition of Annie Roberts in the
eeting. He actually comes to blows with Evans.
of Henry Thomas which disarm him

alwgether ‘and read y make him a black-leg in voting for a

- compromise. It is the references to the Chapel and Nature -

- which have a ready appeal tothe supersitious mind and
the callous heart of Bul lgin.  When Lewis calls Thomas an
- old fool Bulgin flares up announcing his vengeance upon
‘fhxm ‘and all the furnacement, “Them furnace chap¢ Fur
I wculd smaﬁh the faces of the lot of them.

al mygteryyls th he
i onate lover, how can

go disoblige his lady lovel But we find with how
fhculty . Madge finally ' succeeds in converting her
m a follower of Roberts into an opponent of
Mark the conversation between Ma.dge and Rou .

1g )1 ave heard that' lovers do what‘
but that is not true,. it saems. R
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Rous (In a ﬁarce whxsper}mMadge ! Oh Madga ]

Madge (thh soft mockerymBut yau can’t brcak your
~word for me. , o

: (;f‘Rous (w:th a choke)—-—"ﬁ[‘hcn, Bege& I can f
‘ : ( e turns and rushes off)

Rous like Madge is one of the chief causes of the down-
- fall of Roberts because he was originally one of the greatest
champions of Roberts, and naturally, - therefore, when he
speaks agamst Roberts in the meeting, every one of the
workmen is tempted to believe his words. His speech, .
though short creates the greates impression upon the strikers.
' Rous discards Roberts and goes with Harness. Of course,
hisaction can be rcgarded asan act. of treachary although :
_ justified by the motive and the end m view; . relief
of thc strﬂmrs and ehmr famxhes. : gh

Frost isa vale:t to John Anthany
v~3ob of a'valet to Anthony

hat is why, probably he knows his: master s
~ gotan extraordinary insight into human
Directors knew even a of Anthony

ring him round to a compromising w:th'the ‘wor

ave the crisis. Mark what Frost

f Anthony’s character, ‘Anthony isa. little dif
notas il he wers a younger man, and knew what we
" for him; he will have his own way. He speaks aga
cabout. Anthony, ‘I am sure if the other gentlemen
rive up to Mr. Athony and quietly ‘let the men'h
hcy want aftcrwards, w‘ould be  the best




cen’ ﬁghtmg on behaif o’c" tne smkers and why he

auch against Anthony and the whole race of the

Mark what he speaks to Enid about Roberts,

Slriga 1gh down strugale between the two (Anthony and

Roberts). Ve no - patienc ith this = Roberts, from .
what I hear, he is' just -an ordi ‘working man like the
~rest of thern.  There is a kind of man- that never forgives:
_the world, because he wasn’t born a gentleman. What I
' say is—no man that is a gentleman looks down on another -
. man because he happens to be a class or two above l’nm, no.
- more than if He happens to be a class or two below.’ Whai; ‘
' chaloglst of human nature ig Frost b

rost i so- keeniy 1pterested in wclfara of:. Anthony tha!: i
en takes the risk of being severely snubbf.,d by Anthony
‘ g his great displeas pointing out
“Anthon dosnot with the Directors, he i

£ ‘]ngsﬂéf"he striker has criticised

arth Plate Works, Wilder calls

rotten paper ~and says that the editor of the
ot

‘He further adds that Wanklin

ng a radical may be liking this sort of criticism. Wilder -
test the newspapcr and 1ts editor because the editor has
- Wilder ; seems to be out and
: m to have the least
; ng wages and -
1 . But.




" Pags 1. Expl. We cannoi believa........remain Wlonuchod—~r
These words 'are quoted from the Trenartha News, The
editor means to say that the sufferings of the workmen are
. 0 great that they are likely to move even' the stony - hearts

“of their employers, but unfortunately, they fail to kindle the.

least sympathy for the poor workmen. - This is the real

attitude of the capitalists towards the labourers, which,

- Galsworthy wants to point out-indirectly through the editor

1 of the newspaper,

Page 7. Expl, Ruffian | I vemember that Jellow.......vtew to-
- hmself—Wilder  casts a very ugly reflection  upon the
- character of the editor of the Trvenartha News.  FHe says that
“the . editor. iy extremely mean and  selfish, that he wag -
“originally a beggar, and that in order to earn money and
also publicity, he has been abusing all respectable people,,

. ‘particularly the capitalists whoever happen to diff ith
. him in views and opinions. But then, Wilder. bet

100 his inherent hatred for the workmen and
whoever happ ns to champion their cause, .

ramon proverb is, th
‘that those who are th

eans
athers as Wilder being himself
editor.of the Tf&ﬁgﬂhﬁl}lﬂ@. ‘

"'i,"f}?‘;zgg‘ 22, : Expl I dsfy an_‘y -ong 42 Enoip. i?lzam
' markevailder,mcaxgs.,t:onsays to his colleges that
strike, the price of tin has already gone up, and by th

the.strike would be over, the price of tin will shoot up very
igh, but then, the Trenartha Works will have to buy

~even at that high price and fulfil ‘many

which they h ve undertaken, refi




%elieve in socialism or in equal distribution of wealth or
* other privileges of life without any distinction of caste or -
_ creed, race or nationality, rank or colour. He wants to

‘enlist the support of  Harness by giving him the _suggestion

at he also does not believe in socialism or in any of it
 caichphrases and slogans: In order to win over H Lress.

- completely to his side or to ‘his line of thinking. Wilder
* says that there is no difference between the interests. of ‘the
~ employers and those of the workmen or between the inter-
.ests of the capitalists and those of the labourers. But this is -

‘totally a which Wilder tells.

‘Pags 19. Ewpl. I humbly thought that...A B C of GommeY 6o
Wanklin wants to defend the position of the employers or
he capitalists; and that is why, he says to Harness that it

the common policy of all ‘industrial and commercial

economise expenses as. possible, and therefore,
ages of the workmen shou d not ‘unnece v i

says in reply to Wanklin that it is.
the industrial and commercial con-
to the workmen because ther

plea
' and

kmen should be just in their de-
y. th rhat Anthony or the
g hut obedienc

or that word * juéﬁ’ .good men as y
y i 5 :




only by accident that the capitalists are wealtheir - than
the labourers, otherwise they are as much human. beings. as
the workmen, and they are no way better than the labourers,
rather they are more selfish; mean, morally degraded, cruel
and narrow-minded than the class of people ‘whom' they

: exploit to their own benefit.  The words of ‘Harness are

~“the words of Galsworthy, and they reflect his socialistic -
" leanings, o e e
Page 24 Expl. Aye, they shall keap ﬁwi’:%»SO%ZS-...uZﬂfi’
them—When Scanlebury says that the poor men. should  be
~permitted to call their souls their own, he means 'to say that
~the workmen should express their independent. ‘Opinion or

their individual grievances or in other words, they should

" not be influenced by their leaders like Roberts; 1
to this, Roberts says most ironically that the wor
red so much from cold and hunger that thei
letely withered and only their soul is fnow g
eleton.  Roberts means to point At
ave sucked the blood of the we

, ot day e
When Wilder thanks God to hear
that the strikers ‘will not detain the Dir
for long. Roberts says that Wilde
‘when he will come to know all alx ut. the suffe;
miseries of the workmen Roberts adds that the god
- the Capitalists worship is Mammon, the  god of “wealt
‘who resides .in the city of London and arti v i
Kensington, ‘where 'all " the rich b
1g in comfort and luxury. R
ich capitalists who live in adon are
hardships which the poor 1
when Roberts will relate the. whole st
0 the . Direc




{?age 25 Expl I f you can get the Gad of Ca;bsfaiu, you arg
@ radical—These words are spoken by Roberts or Wanklin, -
Roberts'means to say that if the capitalists condescend

come down from their bed of comfort and luxury and care

to visit the slumhouses of the poor. workmen; their eyes will

~ at once open to the great miseries and ‘agonies which they
o actually suffer, and then, they are [ikely to take pity on the

poor suffering souls.  Roberts indirectly hints to. Wanklin
that if he sees with his own eyes the wretchedness of ‘the -

“labourers, heis. bound to' change his views and’ opinions

about the capitalists or in other 'wurds, hc: “will come. ta’

v know what bload suckers the capitalists a.re

Page 26, Expl T!m men c:zmt afford . fo trmel......sgmeze ¢
hem a litile more 7—Roberts says to Anthony that it is no

workmen to take the pains of vising their
L ‘ : rthwhxlc f’or them i

1
exp!ams that a
hing but enquires abou
n be exploited. Roberts spcaks

alsworthy points out throug
1ps af Roberts that there is too much 0f cauaumﬁss in, he' A

‘Manager means not

rfectly, aware o

nd therefore, i or the cmplayt:m to

osition m;gh '
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Pag& 29. Exjhz. er Am‘kony, Yot are m# @
90, o JOU Wil ever fight—R.oberts ‘warns Antho

- -is no longer young but has grown sufliciently old, and th :

fore, it wauld be difficult for him to fight ags ‘
' men at this stage of his life. Roberts remainds him also
~that-he had been always opposing everybody. whoever hap-

- pened to differ with him in any matter, and that he has

- never given anybody the hberty or opportunity of BXPresse
‘ing his own independent views or taking any independent
initiative for work. This attitude on the part of Anthony,, -
~Roberts considers as nothing short of dmtatorsh1p whieh is .
definitely unfair, Roberts further ~says that althongh’ :
“Anthony is neither a mean nor a cruel man yet ‘he m ,
- unduly obstinate. Last of 'all, Roberts warns . ‘
that although he has defeated th,  workmen -
their fight in the past yet inth
lose th& batﬂe.

?5 5
nklin says to Enid that althoug ; Anthon: is

ore intelligent and wise than even the Troja
o . the Greeks an (
policy of repression and oppression
sure to bring nothing but ru
,Wanklm seems to have a better ser

much wiser, more saxw and far ‘more _fpractma ‘than
‘ _Dxreators of the Gompany. i

" Pags33. Expl. What do you Enouo ahoud m:;assiiy...sémggiw
 like this—When Enid says to her father that it is not' ne
‘sary.to be . so ruthless to the workmen when
already suffered so such, Anthony says in repl

ng a woman should: batter dcvota her tim
_novels or to playing on music :
- '"than er: about. the stmk




(&)

i Paga 32, \Ewgbi What do You magma sz‘famis......so sm'ry
or ?—Anthony says to his daughter that the workmen- whasef
miseries have moved her heart do not deserve her sympathy
sécause they are always trying to snatch away the rights
~and privileges from the hands of their employers. He tells
‘her that she does not know who has been protecting her
wights and privileges from the bands of the workmen. He

~ jmeans to say that it is the Directors of their Company who

&now the psychology of the workmen and who therefore
_-are savmg the interest of the empluyers or the capn:ahsts.

age 32, Expl. Ina faw years you and vour Ghildr et . or
- #ha selws——Anthorxy tells his daughter that if he or any.
other Director of the Company had not been shrewd enough
“to maintain the rights and privileges of the employers or
‘the capitalists, she and all the members of the capitalist

lass would have lost their wealth and posxtmn, and

eir ‘childrén and future generations - would hwc

ced to the same miserable condition in which:t!
men are lying at present.  So, Enid instead of
sympathy for the workmen should rather he gr
nd other Directors that they have SQ‘E’ T

has not t:hc shghte
in any way, it will try to choke cap1ta1 1o, eAth
1] the fine sentiments of pity; sympathy and fellow eeli
 all the comforts and luxuries which capital has be
ng so far would be scattered to the four winds, ~Bu
bmxt lahour is absalutely baselesa,



()

upon ‘his nerves and because ‘his famxly doctor alsoj ha:
warned him ‘to be guarded against any further strai
Anthony says with a great disregard for ‘ber warn

o old man whois’much wiser thanan old woma,

listen to the adwca of any old woman. ‘

Paga 48 I’x;ﬁl ‘He : says that when a workmgman s baby... g e
surplus nor sorutiny—Mrs. Roberts here is quoting the views
" of her husband about the life and career of a workman.
She says that a workman’s life from his death is a gamble
of chance. A workman throughout his career ‘is léft com=
~ pletely at the mercy of his fate, and naturally, when he is
‘born, there is very little hope of his survival because of ‘the
Cextreme proverty of his parents, ‘He remains
throughout his life that he has either to go to.a
- for his food or shelter or die of starvation th :
rkman’s income is so poor that even if 8
money, he can never save a single penn}
, therefore, is not only the greatest pauper i
but also he is compictely dﬁpcndent upon the o
: : :Whlch : i

vg6 53, Exvﬂ Can’t swallow i1 #hoss old sharhs.o
s—Roberts says to his wif ‘ i

, from the town all the capitalists who are th
of the workmen. = He also complains to his
- workmen are cowards, that they have not got t]
* . continue the strike, and that they are !
. that they have not the shghtﬁst insi
¢ power of mahsmg 2 c:rltmal
y that the stmkcrs ha .,




e capitalists being reduced to extreme’ po-
st as they have reduced the ‘workmen to a miserable

He further assures his wife thathe has actually seen 7
ct signs of defeat in the faces of the Directors. In

- fact, all the Directors except Anthony have been feelin

~extremely nervouso
and

) . account of the attitude of “the strikers :
% also in'view of the heavey loss which the Company has

. already suffered, -

",
- Roberts happens to be defeated ‘in the long run, it will not

be

in the fight, ‘he has even

' ‘Page 56. Expl. It is no disgrace Whatever ... ......go against -
—Thomas consoles Mrs. Roberts saying that even if

disgraceful for him because he has done his lével best to.




ey

‘ Pagas 61-62 Exﬁz. Al that YO0 laaus beew ikroughm.ml
stand by you...Harness, while addressing tbe meeting of th
strikers tells them that he has also passed through the same
- trials, hardsh;ps and sufferings a the workmen have expe-
- rienced during the strike, that he was also young like an
“young man without beards amongst the strikers, that in his
days the Trade Unions weré not’ strong enough to lend
_support: to the labourers, but now: ‘the posxtmn of the work-"
“men has greatly improved because of the unity they have
amongst them,  Harness tells the workmen that he has not
forgotten the days of his atruwgiu ‘during his youth when he =
 was - also workman, and therefore, the sufferings of the
- modren generation of workmen are noehmg new to himg :
further tells them that the workmen are only a partofa’
_machinary of which there are other parts—ithe . alis
“the Directors and others who according to H:
‘perior in brains and material resourses than 't
and therefore, Harness advises them

even he right
- they shnuld bﬂ;able to. reai:sf: ‘that the Trade Un

‘while addressmg
is neither the c

crime to go agamst
ow the. »




eclares' that he has no faith in the Union because the
;Un}wr; has been always cheating them. ' The Union always

eir amploycrs as soon as possible. i fo
g6 65, Expl, I dow't trust the Union...... My Harness
homas, whileaddrcssing the meeting of the strikers,

he 'iuggests indirectly that they should come to a compromise
with thei N

asks the workmen to act according to its advice but it never
helps them in getting what they demand from their employ-
. ers. Thomas speaks as an experienced leader of the furnace-
men for twenty years. He has been paying for twenty years

_regular subscription for the Union ‘membership but he has
gained no
- wages the workmen sho

the efore, all their  assurances and ‘promises are empty

thing so far. The Union cannot even judge what

uld get from their employers, and

tions, - The Trade Unions, according to Thomas,
k Offswindlars‘and,aheatsg DR

ight tp to do for masefe.n.
e addressing the meeting of the
s better to depend om: oneself
hi early boyhood Thomas
of self-help,  Heb ‘
o -~ particular “thing, it
1 ithout ‘that 't le means to say that
Union does not trust the workmen or does not
ip them in thei ulties, it is better to go without -
a ¢ says that they would like to approach

- employers direct for a compromise, and if they fail in

misison, there is no “cause of regret, rather théfy should -
they have tried their ~utmost and -
lls the workmen ‘that it is most.




i 89 )

‘mxsleadmg the workmen. Roberts has been mstxganng t &
Workmen to fight against the employer& or the capitalists-
:Who have been exploiting or sucking the very blood o th?,

v workmen; but unfortunately, by following the advi ;
L ‘Robtzrts, the workmen have mnot been able to do the least

injury to the employers, rather they have themselves suffered’
grievously due to their strike. Rous says. that the sufferings
which they have brought to their wives and children by .
following the guldance of Roberts are now beyond human -
endurance, and that is why, he is now advising his comrades
most sincerely to give up Roberts and sue for a ccmpromlse
wmh the employers.

. Page 69, Expl. if’s help.fire ilsz s on ﬂzat man’s tongua... .
 children—R ous, while addressing  the meeting of the strikers,.
-warns the workmen  not to listen to the words of Rob

b e Do

rybod 1s‘temped to- beh ve what he
s nothing  but poison about his words whi
rejudice : and mmgmd the, 11steners R

fhaip}ess Just hke the dry leaves wh

mercy of the four winds. theret‘ora, ‘urges the

stop the strike and sue for a compromise with the: i
 through the Trade Union, otherwise they will have to'starve
i daath along thh the;r w;vas and «chx reu.




hile 'Roberts points out that whoever submits . to'
] no man worth thename, and therefore, Thomas is’
‘man of principle or no'man worth the name. Thomas
i her said that Nature is honest, just and merciful but.
Robert says that she is none of it. because she always tries to
~ or kill man with  her various elements such as water,
‘e ete.  Roberts challenges anybody who lives on the
to walk uncovered in the snowy nights and see for him-
self whether or not Nature really mérciful or just or honest,
In the opinion of Roberts, a- man who does not fight with
nature but submits to it like a slave does not deserve to be.
tegarded as a human being. ST G
Page 71. Expl. Well, if Chapol and Nature go hand in hand
<= 60Wwards and traitors—Roberts here also comments upon
he speech of Thomas who said that we should not go against
her the G Nature. . Roberts points out the fallacy

ha ses a fiery tongu
‘the hearts of his listeners and mi
ys that if he really possessed a fiery
reise all its spell upon the work«
1ake them determined not to yield to the
‘dishonourable compromise.  In the
happens to yield or make a com-

a traitor.
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~“I‘he labourers are completciy at the mercy of' the capmahsww
‘because: they are poor; weak and rasourceiess, and h '

Pezga. 73 Athmg ﬂzat mlis I, I am 'um*y SOPFY i s

mvserabls bodics’ pain—Roberts here “also continues to explain
. the real nature of the capitalists whom he calls whitefaced =
~and stany-hearfed monsters, because the capy.tahsts make false

romises  to° the workmen and neves pay them a penny to
p ) P

~help them in their real distress.  He openly. atlallengas any=y. -
- body to quote a single instance in which the capitalists have

~ever helped the workmen with a single penny out of their ‘

. dividends in spite of all their mouthful promises to' do so.

Roberts, therefore, advises the strikers not to yield n m h
the capxtahxts particularly when they have been
 tight corner by the strike. . - He asks
sensitive of their physical pains, theis
~which  the; en suffc

: strike just like 1 ‘
ﬁvnry rustle oi‘ tha c:aves in the wcmds at

“believes iny' m' sitting or Iymg down
drinking and who believes also in countin;
he company of his own shares.




not to make any camprpmiée, with those who have bee_n;suck-

.ing the blood of the poor workmen from generation to generaw -,

tion. Roberts says that they should not mind whatever pains
~and agonies they may have suffered but ‘they must. consider:

the position of their future generations. If they yield now

or make any compromise with the capitalists, the rope willbe =

tightmédfutther'roundzthe;neck‘ of their future children :
. who will have to suffer more of hunger and cold, more of

- personal insult and practical injury in the hands of the

- capitalists who will be encouraged in their thirst for blocd
“ because they have already got the taste of blood of the
present - generation.. Roberts calls the capitalists white-

- faced monsters whose lips have been reddened by sucking s

©the blood of the poor workmen. - Roberts wants the striker
 that if they do not unite and offer the capitalists the stiffest

-opposition, they will have to live  the life of the dogs for

This speech of Roberts is highly emotional, passionate,

: ~weight and  intensity, and it has the gre ’

the hearts of the strikers although they hav
- Raberts by some of the previous spe
v as well as pathetic. It just like th ;

ying lamp, bec had

wpl. Whon I wank, I was
Einid complains to Edgar
their sym‘pa;ghy,“ - because ¢




- ‘( “‘1‘5‘3"_ jois

to act accordmg to cthcr s advice if he were wrong in his.
action but Anthony has grown stiff with  age’in his views
“and ideas, and therefore; it is ve:ry dxfﬁcult to change hm‘
; mmd or to dzrect lus actmn. : G ,

- Page 84. Exjvi lere is a kmd of MR
,k‘}mlow—-ml*mst here ' is makmg a ‘deep analysis’ of Robert’s
: character which none else in the play has dong so far. He

; explmm in a very interesting manner why Roberts is fight=-

~ ing on behalf of the strikers and not yielding an inch to
~ the Director of the Company. He says that Roberts suffers
from an inferior complex as some people do, because he
- believes that he has been born unjustly as one of the work-

men and not'as a capxtdhst. ‘Theré are some people in- the
world who grudge ‘others’ wealth; position, respectabl my,n ‘

. _personal influence, and social status Such people

e not prepared to gudge why some -
; T

of wwWﬂder has bmn\vcry ,
of Anma s death. He fears
1

est pubiwlty to it with the
ill come upon the shoulders of the D :
all the more netvous because the newspapers ar
" habtof indulging in exaggeration, in adding
~and writing nonsense and sense so that the publit
" down upon the Directors ‘and demand an e
having starved the ] poor ‘workmen to death
igaz hke a cawaxc that he ¥




public and the.;,shar,eii
of Annie’s dead. body

fear of our own

Some people say that
peop S

nd
Directors-

‘bone of an industrial
S A e mater

uture of their concern, an
-eason to e afraid of either the w

olders because if after an examination

“his  own, attitude - towards
attitude of the Directors
rther the relation between capital and labour. 'In the
beginning he says that
changed yet he assures the Directors that he has not changed |
in the least idea and convictions about capital ‘and’ labour. -

the magistrate finds out the real cause

~of Annie’s death; the ‘public  will definitely put the entire
~ blame on the shoulders of the. Directors. Therefore, it will
" not be safe for the Directors to remain indifferent in such a
 situation, or in other words, they will have ls
_ sympathetically the demands of the workmen.
" Page 99. Expl. It has
*shadows—Anthony explains to the. Directors

“to consider

been said that times havs. changedis..

the strike and also what the
‘should be to it.  He explains =~

although the - times may have -

~ Anthony says that the

really the machine itself it is really th

or commercial concern beca
jal recourses it commands.
the: cspansibiﬁty of ire
o take any line of action regarding -
' erefore, the Directors have
men; or the share-

i At
hey should
i he



‘workmen, rather they should deal with them very strictlyand

~even ruthlessly. There is no room for sentiment or any soft

feeling in business. Themodern generation has brough :
strikes and all their evils because of their weak policy, their

~ softness of heart and their sense of social etiquette, Anthony

~ tells the Directors that it is not possible to be soft and kind!

“and generous and at the same time to be successful business.
men. Inthe opinion of Anthony socialism or sentimentalism '

of the "middle-class people *is absoutely 4 worthless creed.
Anthony believes that there is no question of equality any-

“- where, as socialism seems to preach, but'on the other “hand,. .

there is strict inequality everywhere. Some people are posi-

- tively born to be the masters while others or born to be the
slaves, - Now, if the masters vield an inch to. the slayes, the

slaves. will naturally become more exacting in their de-

‘mands, Therefore, the Directors should treat the: workm

with. a very strong hand, 7.6, without sh wing the least syn

athy or kindness,

will slowly a
~ their employer:
ceed in robbing their masters
_they have been enjoing so far. The posit:

_ masters will then be as miserable as that of the servan
_ the position of the servants will be as strong as that
masters. But Anthony’s fear about the workmen is i

nd his arguments are therefore w o

- Page 100-101. Expl. I have besn acoused
Jollows in the face—Anthony says that he has been wr ngl
ccused by some people as being a cruel and o bstinat
hose people unfortunately do notsee :




: d\}éfbbara'
jcy which ‘will be adopted

of run to hi
nding to unreasonab

s dren—Anthony says: to.

.of the death of Annie a

_sufferings of the workmenh

~ but he says that it is abso
“him, because ,

~ “brought about ‘all théir pre

work without any fair excuse

o 101, Expl.

He further sa

you ars weak
the only mea

every wise, intel

nment. Anthony is not prepared to
s country and to the bu
le demands of the workmen at presents

o B100dews v eerOf Ghil

' Page 101. Expl. I am told that her
the Directors that the entire blame

nd of the starvation and other

a5 been thrownupon

lutely an unjust charge against’

I am not a

by

in his opinion, it is the wo

sent’ miseries

kmen who

‘responsible po-
‘the business men or by the
bring about that
siness men by yiel-

ligent and

, ware that if myimlmwsu{y.“.,;,‘
‘means to say to: the ‘Dircetors that
he workment:

g

his shoulders - -

nen who have
by striking their -

are suffering, buat'on
have invited: their.

ys that if in fair i

tle and suffer all Sortsof in

-4
nen an
save considered all

actually aunched i

weak-knesd OGP ree e e
ns by  which ‘the

eit

ygrys‘real‘is‘e’ ‘the
~isto



ey
says that he has never known or. used this method of settling =
a quarrel with the workmen. He further points out to Edgar
that the workmen quarrelled not only with their employers .
 but also with the Trade Union for which he or any of the:
Directors cannot be blamed. R e R

 Page 103. Expl. If it is cartiodu. ... ..voe for ihis amend-
. meni—Anthony explains clearly the .grave consequences of
" the amendment which some of the Directors have proposed
for coming to a peaceful settlement with strikers, He says
- thatif all the Directors vote for amendment, they will be
L going against their own former policy, they will be seriously
injuring the interests of the capitalists and also of their own,
and they will be making their own position weak and giving
‘the workmen  opportunities to create constant problems for.
- them in future. Anthony makes it further clear to his Direcs
tors that if this time they cow down before the workmenand
_grant them whatever they are demanding, they will
eir own position strengthen the position of ¢
much so that in future, the workmen will -
loyers with violence and treat them as no betite
. Page 110. Expl. That’s wh
el bet the workmen and the

whers the fun comes

completely settled, Tench remarks to Harness t

has been granted to the workmen by ‘the Directors

was originally proposed by Tench and Harness

arties before the strike was launched, but then, a

{ ted their proposal in the beginning although afte
fight and suffering “the same. proposal has been accepted,

| When Tench wonders at this kind of peculiar behaviour on

the part of. the Directors and also of the workmen Harﬁass*“ :
explains that all the troubles and miscries of mankind follow |

- chiefly from mutual misunderstanding, stupidity; and ob

w



Dy

" A. Eyery dramatist has got to be a good psychologist
' otherwise his characters will ‘be puppets or unnatural crea-
tures. - Galsworthy had a deep insight into human nature
and character, and partic‘ularly; into the nature and charac-
ter of the upper class and the lower class of men and women.
‘He was not so much in touch with the middle class people,

- and that is why, his churacterisation of the middle class men - |

“and women is comparatively deficient and not so natural it
Jifeslike. S P g e R e S

- Inthe play sStrife” Galsworthy brings out very: correctly |
the main spring of some of the characters such as Scantlebury,
‘Anthony, Roberts, Annie, Madge, Bulgin and Frost. Scantles
bury is a typical capitalist who isalways very keen about hi

: ;gcrson‘a;l‘ comforts and twho cannot be moved easily unless -

e is either starved in his eating and drinking or deprived ¢
of his dividends of the shares in the Company.. Mark how he
demands a screen to protect himself aguinst the heat of the
fire.place althoughhe can easily savethe heat if “he only car

: ove his seat a little from the fire. Like all capitalists he
hows his lip sympathy for.the workmen, but when he comes

he strike has cost the Gompany fifty thousand
his lip ‘sympathy evaporates at nee in the airy
kes -~ a analysis of the ea:

-

; ness all his life, ‘Such persons are

"o be canservative in their ideas and views and also

dictatorial and domineering in all their ways as we find An-
thony behaving throughout in the play. Anthony being ag

_gannot kecp pace with the changing times, and naturally, he

is bound ffer in his views with v coll ‘

N

pride in stricking to bi
his victory sinmg




'thtm, such peOp}e receive thc greatest shcck in thezr hf‘a b
when they find that they are laggmg far behind the moving
‘world and also courting a failure in the last ﬁght of ‘their
life, Galsworthy’s analysis of Anthony s character is mdeeg}

me;»st psychologxcal i : 1

The analyms of‘ thc character of Roberts is ‘mo Tess
psychological. Roberts is a typical mob leader with a tongue-
that can really play hell-fire with the audience, But then, his
B ﬁght against the employers of the Trenartha Tin Plate Workr;:‘ o
" is'more or less a personal fight, because he has been wrongcd o
not only by the Gompany for having robbed of his pre-

' cmm dues for the invention of a lubour.saving machine but .
also he has been wronged by his own destiny for having
been born not asa capltahst but as'a workman-engineer -or.
“furnaceman, .~ Roberts” supreme. indifference even fto his
. dearest wife in her dying moment is perfectly in ‘tune. with
“his wronged soul that cries for redress even when
~deserted by his followers and defeated by his own
~ to take the reckoning upon the whole race of the cap; :
- If we look at Madge we find that her behaviour duri
 the entire struggle is most natural, She is
fstomamh hke othex‘s but alsaf

the ruimg msunct m man or waman “and that
drives Madge and Rous beyond - their bounds against Robert:
. who h‘as_ sacrzﬁwd hxmse:li’ and h1s dear wife for he’ sak;&,
3 1
out suddeuly turns turtle under the madness of love: a%sd
“both he and his paramour becomc the ch"‘ :
i Roberta downfall. e

' The character of Anma Rabcrts also shnws

skxll in psychological analysis. - Galsworthy has s

least in two places of the play how strong. the moth
.mstmct w ma woman,, In sp:m of ,xtreme hung :



oy

‘of cold and hunger is not abnormal but quite normal for -
the wife of a leader of the workmen. Her polite refusal  of
the various tokens of charity from Enid even'in moments of
acutest distress is not unnatural but quite -natural when we
~ consider-the psychology of the victims of exploitation nand
tyranny by the capitalists.. ' : , L :

' Bulgin’s behaviour in the play is just like that of a food
 and a bully. His fighting nature is apparent from his jaw
* while his stupidity is characteristic of ‘the mob mentality,
His occasional ~outbursts  into fits of violence ~against
Madge, Evans and even against his léader Roberts are
" also characteristic of the mob mentality, which is stirred

" gasily in any direction by the emotional and passionate

speeches of the mob speakers. Galsworthy has. shown his
ufficient insight into the ‘mob mind through not only Bulgin
but also through other characters amongst the -illiterat
workmen. i
Q. 2. Show how Galsworthy builds his play, Strifs’
Mallgéism‘ of character and situations. (Allahabad Uni

fe, 1 | 0

gs and in many of ‘the incidents of ~our lif ,
Parallelism does not mean complete identity, which is
‘nowhere visible in any Kingdom of ‘God’s creations nor even
* between two blades of gra’ss.'«Th'e.dramat‘ist”*as ‘a rule has to
* hold the mirror upto nature, and that is why, he has to in

raduce characters and incidents into his play which bea
e points of resemblance to each other. This parallelism
ps also to bring out a contract between the characters and

dents or situations ina play as it does in nature.

asits rulo signifies, is a play more
] cand yet there is much -of
first Act we find a scene of
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Ruberts and Green who represent strikers, but thcn, alf -
~ people who participate in the conference or discussion are
¢ males except Enid who is however privileged to be in the
- picture because she is the daughter of the Chairman and wife
of the Manager of the Company. Now in the second Act
we find a similar conference of the women who belong  to
the families of the workmen or strikers. The topie of discus
‘sion is the same at we first Act and the «first scene of the =
second Act. - Of course, there 'is a sharp contrast. betweens - -
“the two scenes, The scene in the first Act is the. dmmg»mom :
* of the Manager with a bright fire and other equipments of
comfort and lugury while the scene in the second Actis the
_kitchen in Roberts® cottage, which is very barely furnished
~ and wears a look of cold and hunger, The second scene of =
the second Act is also a scene of conference but only of the
“workmen whxch decides finally the course of the strikers, an
ras  got ‘a  paralleism with the scene h

in which the Dxrecmrs also deczde tinally

with' regaxd to the characters inthe play
is much of parallelism amongst " tham partie rl bﬁ :
Amhony and Roberts, betwee sobe
‘Mrs. Roberts and Mrs. Rous,
between Bulgin and Evans, between Thom
:Madge and  Rous. Anthony and Rober
determined and tenactious like a bull-dog to fig
r battle, although unfortunately, both of them are
thrown by their own people at the last moment. Ant
" is the leader of the Directors while Roberts isthe’ Ieader :
~ ofthe workmen, Anthuny is obstinate and Roberts is
" mno less in pursuing his object. In the case of both,
 followers fear their leaders because. of their ovarwi:]x;l

-.are equally sensitive when, the
Roberts refuses to accept a
Enid just as Mrs. Rous has -



“Fench'and Frost do not bear any parallelism to far their.
rank is concerned because Tench is a Secretary . of the
‘Company while Frost is a me let to the Chairman of
“'the Board. ' But then, the manner in which Tench behave
" towards the Chairman is exactly the same as the ‘behaviou
. of Frost to Anthony. But have been in long service with
Anthony and both are equally devoted to their common
_master, and strangely enough, both appreach “Axnthony in ¢
©the same manner to advise him to relent his attitude wwar-
s the strikers and to both Anthony gives practically the .
" same deaf ear. Bulgin and Evans bear parallielism not only
~in their fighting looks but also in their fighting words and -
- attitudes. . We find that the two fighters after having threa.
- tened everybody with violence come “into grips. with each

. 3. Illustrate from *Strifé’, “The elemant of veason in ¢lass
onflicts which Galsworth would have us see is- slight © they
, of men’s passions, prejudices, hopes and._ fear
wigorsidy, 1962y, o SN

‘The statement means to say that those w take p

he strife or conflict in the play, namely, the capitalists
~and the workmen, are ‘not actnated so much by reason or
-any sense of justice or fairness as by mere passion or pre
dice or by mere fear or hope. The statement .is perfect
‘the case of at least some of the characters ‘who are
._faVourqu a compromise in spite of heavy losses and:
\juries on both sides, If we take up the. character of th
eaders of the conflict, namely, Anthony ‘and. Roberts
find Anthony most obstinate and conservative - whil
most cruel and revengeful. Anthony because
e is not prepared to march ‘with ;hc]m@igg
hat the times may have changec

»

se and he is' determined to strick
those_ guvs may  h Sy
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‘the rxghtful grxevances of the workmen b&causc he has ,
 suffered a personal loss in the hands of the capitalists also
" as Frost correctly hints, because he is not born ‘a capitalists
-~ but a workman. The strife between capital and labour
takes the form of a personal duel between two leaders in
the play, and it reflects nothing but their personal prejudice

" or individoal pa.ssmn from  which they suffer. There iy

vabso‘utely no sense in Aathony’s. relentless attitude based
on an imaginary fear that if the cap1tahsts once . yield to

- the workmen, the workmen will become the master. There

is also no sense in Roberts® stiff-neckedness in pursuing his
wvmxgnful spir it when the wcrkmm; thexmclves are crymg‘”
“ifora compromise y o

~If we take up any Othex chdracter in the . piay such as
- Wilder, Scantlebury, Tench and other Dirgctors except o T
urse BEdgar, we find them all suffering from a )
fear about the heavy losses of the Company. Sug
there in every. business, and therefore, the Di
. be . equauy ready for
: we find in the play, 1
xmapt fty thousand pounds, which also can be easil
rcis wzth ttle mor rt and’ autmn

. other thhout even, knowmg thei
each other. "As Anthony is too hcpeful about the
“of the workmen, so also Roberts is sanguine about th
-of the employers, but we find at the end of the pl;
- their hopes hatray them When thcy are Dvcrthmwn‘by
~oown followers.

In the same way, we :ﬁnd an. cxpressmn of passzo
rejudices and also of fears and hopes in the other char.
~is inthe play. When Thomas - speaks in

Chapa ‘and Nature; he merely reflects
“and supertition about the laws of Natu
“In the meeting of the workm

e second Act, we find nothing but repsated ‘outb

e




: jcause of hxs mfectmn from Madgc. Bulgm and ‘Evans are
always in a threatening attitude to everybody simply because
‘thay arenot sufﬁc:ently educated, and hence, they are un-
y prejudiced against some of ‘the workmen. The meeting
f the workmen actually turns into a pandzmomum simply
‘because of the blind outbursts of passions and prejudices
~ from the workmen, The workmen bear a striking parallelism
~ with the Directors at least in the expression of their mutual
- hopes and fears, passions and prejudices. It is only Edgar
ard Enid, Harness and Frest ‘and also Tench who do mot
. seem to suffer from any passion or prejudice although Enid
. alter: havmg ‘been insulted by Roberts and Madge feels
- inclined to ‘be pr ejudiced for ever against the workmen.
Mark what she says to her brother Edgar, ‘Wnen 1 went T
- was all on their side, but as soon as I got there, I began to
feel quite defferent at once. People talk about sympath
ef:f‘wcrkmg cias:es, they don’t kiow  what it means. to
ut it into practice. It seems hmpeiess. -

'xﬁmn the followmg 20 soms detail brmgmg out
e naiz;w; of ﬁw tmgedy atad in ‘Stfejs. (Aila}mbad
951 L L

When thﬂ strike c comes to an end by a. compromzse
ety aen the Directors and the workmen, ,Antbony and -

e been ‘overthrown by their own followers,
farness that whatever concessions have been
rkme ‘Company were already re-
h an ‘Harness, before the strike began\
s that the entire struggle between the
, d' for x}othmg the Compan
: th



dustrial and commercial disputes are based on prejudice
and misunderstanding,and they cause losses and sufferings
~on both sides for nothing. G BRI e

" The tragedy in the play. Sirife, is brought about un-
~ doubtedly by the eternal conflict between capital and labour,
which again is due to the unjust exploitation of the poor

workmen by their employers. ~ In the prezent play, the strife

is based on certain grievances of the workmen against their
employers. This is, of course, a class-conflict which isvery

*common to the modern industrial and commercial’ world,

" because the capitalist clasg is the financier and hence the dics

* tator of working class, The capitalist class thinks thatitis =

-entitled to power and all other special rights and privileges -

 simply because it supplies the brains as well as the finances

for the development of industries and commerce, while t
working class thinks that they are no less entitled to the
- rights and privileges simply because t “inve '
manufactures of the-various articles of industry, T :
~ between capital and labour lies entirely on a wrong an
balanced estimate of their respective worth, and  hen
oth the parties try to meet  each other on s 3AS0N3
terms of equality, there cann ~any strife or strike or
uggle between the two A
n the present play, althong

same wrong and unbalanced est
the two classes yet because they are not prepared
each other on any reasonable terms of equality,
naturally pursie the strike to - starvation and death o
- one hand, while on the other, they pursue the lockout
the same obstinacy and vengeance. - The result, we see, is
- hevy loss on both sides. This tragedy could be saved,
Tench points out and Harness agrees, if only both the

‘had tried to understand each
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‘ A*for the time bc,mg that the stmfe is not their own personal o
. .duel but a class-conflict, and that is why, both of them are
- ~duly punished at the end of the p]ay by being ovcrthrown 1

by their own people. .

Q.5 What use does Galsworthy ma}w of Enid Undérwm
5 Amm’ Iso?wis and Madge Thomas in the working out of his
- dragic ‘thems in “Strife’ ? {Allahabad University, 19&1)

A, Everyone of the three characters—Enid or Anmc or:
: Madge———mmmbutcrs to the tragedy in the' play, but every,
one does it in a different manner. Enid belongs to the capi-
“talist class because she is the daughter of the Chairman and
- wife of the Managar of the Trenartha Tin Plate Works., It
. is she who is in closest touch with the strikers because she
: 'vmts frequently the house of Roberts, the leader of the
rs. . Although she is not commissioned. by the Director
pon the movements of the workmen, as Madgv openl
 her, yet she conveys every little information about
kmen. and their families to her husband and h
in partxcu]ar and “also to her father and other
1t is her frequent visits to_ the house of Robert:
a serious mzsunderstandmg ‘between Robert
‘on ‘the one hand, whils on : £
crca es & similar prejudzce between Anthony and
It is Enid who keﬂps her brother Edgar
the latest  news- about the workme
, -d’ that is why. Edgar receives' a fresh
npetus to ﬁght against his father and all other Dmector&
hoever happen not to be in favourof a compromise with
e sirikers. Had there been no Enid with such a sympa-
hetic heart for the workmen’s families, Edgar would alons | .
have felt too weak to fight against his father or any other
: d it is because of the intervention by Eni

er brother that the tragic tension is further intensified,
grows more obstinate, more. relemiess, more
o bring about thc chmax. ,f
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changed to some extent the attitude of her husband althou b

it is very doubtful if a man of Roberts’ nature and tem g

‘rament ¢an be so easily changed. How patiently Annie

o suffersithe pangs of bitterest cold and severest hunger. She:

s not speak out even one syllable of complaint even wh

: is in her death-bed. How quietly she dies without even

» gumw a moment’s notice to her husband who surely loves
“her more than anything “else’l It is Annie’s ‘death  which

‘completely unbalances the mindof Robertsand also makes

“him most revengeful at the eleventh hour. If Annie had
not died at the psycholog:cal moment or if Madge had not
catried the message of Annie’s death to the general meeting
of the workmen, Roberts would not havé lost the day not
Thomas, Rous and others could have the opportunity to.

turn the tide in favour of a compromise. - This is how Annie oy

‘helps indir ectly in the workigg out of Galsworthy’

& themc in ‘Sirife’. Next comes Madne Thamas who
- lower George Rous to go again

hasten the campmmmm Madge is rea

e nobody else could have governed su

rer of - Robarts mto his greates
2 ol o

i O scuss how fw ‘Smfs is a vekicle 'af soamz ym
sm or how for if stimulatss reflection vather than teach & acctrine
All szzd Un ‘1951)‘
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‘mic inequalities in the modren world. ' He is most sympas-
‘thetically inclined to those who suffer such inequalities.

He always feels for the poor and exploited race of humani-
ty. He has got a keen sense of justice hy which standard
he finds that modren human  society fails far below it. He

knows that he cannot correct the society by correcting one | k

- or two individuals, and that is ' why, he never plays the role
of a moralist although his real mission is the uplift of the
suffering, exploited and downtrodden sections of the human
_population.  He has definitely socialistic leanings buthe
. 'never beirays it through and of his plays except that he
gxpows the weaknesses of the exploiters of their fellows

0

ings.

o far ‘Strife’ is concerned, it -is undoubtedly Galswors
wh indignation against the capitalist class which has
; xploiting the working-class from generation to genera-
tion but then Galsworthy does not moralise over the failings
of the one or congratulate upon the virtues of the other Al
hat he does in the present play is that he puts before us the
ternal conflict between capital and labour andallows th
confli ke i ) - result that bo

pa hich can be easily conquered by a little bi ° i
mutual adjustment, call it a proper understanding or call-i
_compromise, not by means of any threat of fear. :

‘When we read ‘Strif# or attend it upon the stage, we

feel that Galsworthy nowheare wants to rmake a problem;
‘a doctrine or a theory by which one can solve the problem.
Isworthy as a rule deals mostly with problems in all his
“plays but in none of the plays he wants to- impose his mora
her views upon his readers or audience. In the present
Galsworthy merely helps the audience to think of the
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twr} partms through Harness who is hatcd by both the capw-x :
alists and the workmen, he would not have made Tench and
Harness speak inthat manner at the end of the play. G
~worthy is undoubtedly a ‘humanitarian moralist but
humanitarianism and morahty lie simply in his criticism of

~ the social and economic evils of the day rather than in his

ambition to reform those  evils, although certainly he would:
have been m1ght1iy pleased if those evils had disappeared
trony human society somehow or other, Galsworthy does not
~find fault with the individuals of society but with the social
“structure itself, and that is why, he can never praach any,

" social or moral doctrine or any economic theory. ‘Galswor~

thy himself says in this connection, ‘Every grouping of life

and character-has its inhereat mioral ;and the business of . -

the dramatist i 5o to. pose the gmup as to bring th
- poignantly to the light of day’ Galsw '
- ple into practice in his own: pla*ys.
© «characters to carry out 2’ deﬁmw a
1 :

‘ mihoui cmy cm'w emgﬁhasis’.
(AZlalméwm? Umwrs@ty, 195

: A. The stroy in the play,

ggle between the cmployers of
their workmen, engineers and furnacemen. $ @ gle

- of grievances on the side of the employees and of a relen ess

_arttitude on the part of the employers not to meet - ¢ ie

" vances. It is in other words a story of

: = mén and of a }ockout >f the Dwuctors of th Gu

,p}ay the social and ¢
sibia f'ar all the
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'repmsent the workmg ciass, call it the 1abour class. In he
modern industrial and commercial world, these two ela
are continually at ioggephcads with each other, because
one class. thm.m that it is superior to the other class g
“such it mustrule over the other class, while the other class
thinks that it has as much claim as’ anybody else to share
the rights and privileges with others and not to be exploited.
. or tyrannised by any class of humanity simply because by i
- accident they happen to be born without a silver spoon in
“their mouth or by the tyranny of clrcumatanccas they hav&

i beem robbed of education or learmng

: Galsworthy, while ccntrastmg the two dmtmct wczai
" strata or social tendencies, never thinks of pr cachm any
moral doctrine to his reader or audience with a view
ir ideas of justice or improve their humanitari
t, His motive is not to enlist th npathy of his reade
fave class or even to excite

hy never thoughl:
problem‘ of- smmal :

st 6 : playk complctely

‘ sale betwe ‘ ployers and the em- -
* between the capitalists J1abor . OF, b{:‘t*

wo - more uonﬁxctma ¢la th ) ik

(gular control
pes and fears o




him the victory on previmisobcasibrxs, but he forgets totally -
that with the advance of ‘time, the human world changes
* considerably in the jdeas'and ¢ nvictions of men and also ity
~their necessities: Anthony is- o0 obstinate and with toe
 little imagination to place himself in the position Cof the
workmen and so appreciate their difficulties or their honest -
ambitions, and this misunderstanding on his part as well as

‘on the part of “the  capitalist class leads to the ‘Strife and E

causes unnecessary pains and agonies - of the other class of

T anity with which they come into a clash. Although

Roberts, the leader of the workmen, . is found to be equally
obstinate and unyielding yet he has at least one justification,
namely, that he belodzs to the race of the sufferers and

himself too has suffered grievously in the hands of Anthony

“and his colleagues. R i e ]

Q.8 With referonce to Strife’ show. th

attaches groalor importancs do. incidont than do

{Allahabad University, 1950).

A, Themain incident in the play, Sirife, is the s
of the :warkman,‘_while;the other smaller incident
 the meetings of the Directors or of ‘the workmen or even
. death of Annie which has got a great dramatic significan
follow from the ‘main_incident. The story isﬁ’uixdaubiedlj;
‘woven round the main ‘incident but the question is whether
' jnecident or character is more important in the present p
Galsworthy in none of his plays seems. to attach grea
" importance to incident than to character aithmighﬂ* most of
~ his plays or problem-plays, and as such, they cannever affo
. to neglect 1nc dents. If is onlythose. ritics who believe -
that Galsworth character  are static believe also
G lsworthy pays greater attention to incident -tk
~ character.  Of course, Galsworthy’s characters a
 static at least in the beginning of the play but
~ they become sufficicntly ~dynamic. Do :
Anthony and  Roberts :
& Ithough




It is not only Galsworthy but ‘most of thc mcadem

= "fplaywrxghts who attach much greater importance to char-

“acter than to incident.  As a matter of fact, the moder:
ramatist thinks that incident develops out of character and

‘not viceversa, - Galsworthy is pre-emmently a playwright of |

~character and not of incident as some critics wrongly think,
Galsworthy regards it as a great sin in a dramatist to hang -

his characters to  his incidents instead of hangmg hls‘f‘i"'
“incidents to his characters ‘Galsworthy himself says inthis |

connection, ‘Take care of character, the action and the
dialogue will take care of themselves,’ We must remember

“Lithree s:lgmﬁcam dramatic dicta of Galsworthy, namely, that s

ahuman being is the best plot there, that true dramatic
act;on is what characters do and that gaod dlalogue is

ore, it would be wmng ,to say exther of Str: ¢ or
play of Galsworthy that he attachcs greater
incident rather than to character. In

rfracter produces the incident. For cxample, it is the cha-
: f Roberts that causes the strike and. mamtams it with
~ gs it involve, ;
gs about the - s his.
again that hastens the compromise and the term1
iion of the strike. In the same way,; the character of Anth

i

, rasponsxh]e for the heavy losse of the Gumpa 1y
or ‘the continuation ‘of the strike. Had ot been stiff
necked and obstinate the other Directors would have long
2go granted the concessions to the workmen as Tench actu-
ily says at the end of the play that he and’ Hamess had
T yommended the very same concessions for the workmen
Vbega,n but because Amhony is a conserva-

hairman, 1
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men with their employers, both of whichare major incidents

in the play. In the same way the other characters also con-
“tribute more or Jess to some incident or other and thus help.
‘the development. of ‘the plot of the play. It s efore:

“wrong to say that Galsworthy attaches greater importance
“incident rather ‘than'to charaecter, L i

Q.9 Show how Golsworthy makes @ ‘;,barti‘mla% kmiéé}z
vniversal valus in “Strife’. (Allahabad Uniyorsity, 1950), -
A The chief incident in the play, Sirifs, is the strik

" of the Workmen, and this strike is mothing but a weapon o

| expressing grievances on. the part of the workmen to their

employers.. In all industrial or commercial or other bt

ness concern and often even in the private and government

. office, the workmen take 10 this weapon in orderto b
grievances right d by their employers.
‘ - strikeis apa

stice or wrong OFr any pra

or wherever there isany ocial ¢

] reen LW Ql&?ﬁﬁﬂ or p t1
. Thestrikein play is only an ex
~the eternal conflict between pital and. labour, b

. employers and the workmen “between ruling ¢

. gommon people. This common incid oul

_ be taken as one of the universal . p

and civilisation, It is not confined to |

- alone but it spreads all over the world wherev

_ have tested freedom of speech and action, a
_masses have awakened to & conciousness:.

& ’ka»i'
VOry.
hi




st}v the busmess magnete of the wnrld w}m havn;
‘given rise to this economic conflict by their selfish policy of
exploitation of the weak resourceless people.  That is
¥, in counter to capitalism, socialism and communism are
- ‘spreading fast all over the world partacularly in the back- ’
ward and undeveloped countries. - :

-"Another way also, the artxcular mczdent of the stmke e

~“inthe play assume a umveraal value ‘because the strife or-

~struggle between the cmployers and the employees isso
_ unequal and unbalanced that it caures too much of sufferings

o the one party, the workmen, Of course, the losses of the

mployers due to the strike are not also absolutely negligible,
yat cons:dermg the pathet:c constrast between the rich -

s of  the. capnahst

That is whyprdgar ~ Enid, Scantlebury, Tenck

ically everyone of the Dxrectors £X
) T a compromise

ry one of ‘the workmen ©

s the.
ds out like Samon all alone to fighta
“his ady




s '1:5')”(

’and bow: M&&gc stakes the love of Rous: Bfor her for the sam&
i .gonmlzatwn between: the ‘workmen and i:he:r employera‘

Q 10. Point out the dmmafw
(Allaka&adf University, 1950)

AL The dramatic excellence of thc play, Stmfa lies:
1y in ity characterisation dialogue, its situations, and -
n its pr riblem of human interestof temporary or perma-

- m:;at value.  Sirifs is undoubtedly a problem-play ‘but it is i

also a human drama. = It deals with one of the greatest

problems of modern Irf'e and civilisation namely, the conflict: 'j ¥ (
hetween capital and labour,  The problem can be regarded

also asa. clm»«cunﬂmt aconﬂmt bctween the tndustrialists :

; af,Galbwurthy or rather most c:f‘ t
r}zamatssts bmng piwy ‘of cont
interest  but

nbiem oi un&quai dmtrtlﬁmmn of wealth an

probably ad b
and passio .
ncix reason it wﬂi command i

Galsworthy ’practxse xtrem economy 'not only i
- butalso in dialogue and  character, and. ontha e
every ove -of his plays, and part:mularlv,

effective upon the stage.  His stage directions

up his economy in dialogue,  Galsworthy is
his selection atie ,

dinary-insight into the dommant'pa'sx
~the human heart, and that 1
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the strlkﬁ, when Tench givesa bmad hmt to Anthony that

> is likely to be thrown out by the Directors, when Madge
ces to Roberts that his wife is .in a dying condition

“and when Anthom finds that his own sen is the leader of the

. JJxrectars in coming to a comprom;se with the strikers.: -

Galsworthy follows hm naturallsuc tnchmque in Strzfa by
iving a graphic and realistic presentation of life in the
“play. “He avoids emotionalism and sentimentalism. He does
_mot seek to idealise the real or to make life more romantic -
“than it really is, He lays bare ruthlessly minds and the =
hearts of the employers as well as of the employees, and he
oes not put any cover upon the acutest pains and agonies of
the workmen who suffer during the strike, Sirifs is an
wltrarealistic play, and the 1eader or the audience is bound
o find interest in it becatﬁe: he will ﬁm:! in it his own ife

The d Imguevmé $tmf3 is short, crisp and most na
. The! Ianguage of the workmen, partmuia

: sylla, le: s.poken b
aracters in th play is just what is necessary at

and-isalso perfecﬂy in keeping W!th the paasmn or
‘of the spcak» : ; ‘

be regarded as aractur-«play as much asa -
‘because more n anything else, characteri-
‘comﬂa into" 'prominence .in. thizs: play. Partacular‘ly,,
wracter—Anthony. and - RobertSMmake Sinfsa

\ppears on h st ge, the au ;: is campletely absort .
h%n\by th,;rr ersomality, by - their _behaviour ‘and f‘by eir.
YW § 10y utter brings. mut some ‘

' ~of their i




(117)

: thmr mdwzduahty and ‘become 1ng peraenahﬁes hk@
‘ourselves upon the stage. - Even some of the minor characters
such as' Madge: Bulgin, Thomas, etc. appear to be as ful
‘blooded as Anthony or Roberts, The beauty . of Galsworthy
. artof characterisation is that he never hangs his characiers
o theince ident but on the other hand, he hangs the incidents
~to his characters so that the: plot’ 'mcl ths mmdcmb of the:
play foltow or develop out of the char acters. Asa matter:
of fact, there is no external fate in any of  Galsworthy's
© plays ; it is soms trait of a character that «hapes its destiny
~and bri ings about a tmwetiy ot .a comedy ‘in  the play.
< In Strife also we find that it is the obstanicy -of the two
“characters—-Anthony and Robertswwhwh is respensabkr ;
for fhe tragedy jthe sirike is a mere incident or rather ‘an
“accident, and it is make a fateful thinz by the peculiarit

the two leading characters in the piay,, One of t

ined the secrets of Galsworthy’s
" aslightly different manner, ‘Galsworth
. v of modern social traged —a tradedy in whi
w,rnal fate operatmg upon the lives'of individuals
atural s aimost totaliy eliminated,

shich the sm'ugg e i
bﬂtweﬂn the

wvh ’.thsey live :
r rayed as the thlm of’ 5

A The element of umversahty can be f
problﬁm of the play Strzfz;. The ccogomm




‘-d:ommumstm maw:mants. Therafore, the. probicm uf‘ soeial
and economic inequality will persist in the human world as
it began with the dawn of the human race, and it will

herefore find its oxpression from time to time in. strikes a
conflicts between the more fortunate and the less fo ,
_sections of the human population all over the world, =
Naturally, the pwblem in Sﬁmﬂa has zhe chamctm af umver-r

i ..sahty

e The agam, 1f we analyse the confhct m thc, struggia ino
- ithe play, we find behind it a play of currents and cross-
eurrents of projudices and passions which too are commonto -
humannature and which cannot be either totally cleminated
©or reformed unless and until the whole human race is re-
“form dNaturally, the expression such passions and prejus
dice com and ‘a universal interest ot only in Gals

A 1 fing Ithough most of them a
D : 50 various ways of fe
nd acting yet they are in essence types
~which are pratically universal when we take a wide r nge
ew of the human race—civilized or uncivilized, lite-
rich or poor, generous or narmwmmdf:d
‘Anthony and Roberts, however different from each oth
they ‘may appear to be to the audience; or practically ont
their essential qualxtxcs, and such characters are quite
“common amongsc the Directors and the workman. of any big
“industr 1 or commcrcml concern Eventhe minor charac- -
‘ ; in, Frost, R.Qus, Madgw and mhers, .
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: ~that such sxtuatmns are’ not very unfamzhar in their o n

experiences of life and its affairs many leaders like Anthon

- and Roberts are bemg overthrown by their followers com-

. pletely unawares in many of the spheres

‘Many wives are found to die of hunger and cold like Annie
during a strike, many ‘husbands like Roberts are also found
in actual life to overlook such tragic incidents for the sake -
‘of a bigger issue. Many lovers also like Madge and Rous
sacrifice their dearest things in the world for the sake of

their romantic sentiments, Therefore, Madge, Rouse, Annie,
~and others are types of human character in spite of their ' =

- mtiw:duahty w}nc'l have the element nf umversahty aboutfy
them, i , , i
e The dlalmun in the play has also the stafmphof umver~

rd hr j

¢, the same ‘prof
n educat;ox: and culture

; n th& play, S#w-fs, t}m dra at

-ffect by means of characters as well as

_ the workmen continue the strike for a prett

* that it involves the families of the strikers

stress of cold and hunger. We noticein the :
second Act how Mrs, Roberts is dying
ger, how Mrs. Rous is bravel facing th
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: ﬁnd in the house of the str1kers. Mr Roberts actually che

o coid and hunger, and th1s mcxdent deepens the gloom :
hole atmosphere. e i

There are very | few incidents in the play except the death .
“of Annie which help the dramatist to secure the tragic
‘effect. - But there are at least two Ieadmg characters which
help to intensify the tragic tension of the play. Anthony
most of all by his stubborn attitude not to grant any
legitimate concession to the strikers adds to their miseries,
lt is he alone, of all the Directors of the Company, who”.'

- remains relentless till the last moment, not because he is by

nature cru]e but because he being a thorough-bred capitalist
i always in the mbm of deaimg wnh the workmen w:th an’

turns the tide agamst Roberts and drives the

a compromise with their employers. Madge

ro the -head of- Gearge Rous, her lover,"

who was in the beginning his greatest hero, .

eorge Rotts who for the sake of 'his love for Madge




i tszully w‘y out in mommts of despemt;m mzz;l i;orror. (Alla/ié-z x
: ,(;d Umvarsﬁy, 1949) : G )

, In Galsworthy’s plays there is ‘no extemal fate

a ﬂm farm of any supernatural agency as we find in Shakes
reare’s plays, or even in the form of physical circumstances
- which shape the c;haractms or govern their destiny. - In the
play, Sirife, the strike is brought about because the Directors

~are exploiting while the strikers are not prepared to suffer

~that exploitation. Whichever turn the strike takes in the

~play is due entirely to the behaviour of the characters,
 and not due to any supernatural agency or any tyranny -
. of circumstances.  If Anthony had not. followed a policy
of stringency or- if "be were prepared to grant the - works -

ng class certain legitimate privileges to which they are
er acti*y ent:tled there would. have -been no, A
‘ And thcn, :

made ‘2 compromise . much
'have been no death or no acute suﬂ-‘e,r

b
‘sfmy, and against the destin
in‘the y ay cry pitfully as - the ‘
 against Anthony and Rot
- Roberts appeas to be too. strong for the;
ecause Anthony and Roberts persist
truggle beyond the power of human endurance,
in Sirife now pathetically, Emd and Edgar, and how
y Tench and Frost offer their argum&nts and app
Aathony in order to - be b
we notice on the other har
heir views agamst Rob
Iso in h 8
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ﬁnd in the house of the snrlkers. Mrs. Rcberts actua]ly dxesf"

f cold and hunger, and th;s mcxdent dcepens the g]oom of
h Whole atmosghere :

' There are very few mc1dents in the play except the dfzath .
- of Annie which help the dramatist to secure the tragic
effect. But there are at least two leading characters which
help to intensify the tragic tension of the play. Anthony
~most of all by his stubborn attitude not to grant any
~legitimate concession to the strikers adds to their miseries,

. Itis he alone, of all the Directors of the Company, who

_1emains relentless till the last moment, not because he is by
nature crule but because he being a thorough-bred capitalist
is always in the habit of dealing with the workmen with an
1r0n hand. A honys relentlessness is ‘entirely. responsible -
: ! the play.: He does not listen to the argu-

y of the Directors or even of hlS

! me of the ‘eadm -may
s of Roberts s equall
the dcath

ide gamst Robarts and dmves thm :

ompmmmé with their employers. Madge

}ps also to turn the head of G@orge Rous; her. lover,
Roberts who was in the beginning his gr

ho for the sake of his love for Madgc

d s ] r‘*tomakaa imme-
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Ganworthy seems. to believe that human character
:shape their destiny elther good or evil, aud there is no othe‘
external fate. This. is of course; and ultra-realistic view.
‘He, of course, believes in. another kind of fate: and that is
_the human system which is also the work of man. In Smfa
“the real fate is the wrong human system, namely, the social
~and economic inequality. - due to which some sections of the
human population suffer grievouslyin the hand of some other
-sections of it. Galsworthy believes that every social or
economic system is the work of man, and therefore, man ist
- the real fate or destiny, and that all good and evil in thc'
e human world are entirely man’s own creation. g :

Q. 14, Indicats the main feamm of Galvworﬁzy as. @
@Zaywmght with mferrmm lo ‘Smfs (Allahabad. Umwsrszty, 1949.) -

Al vIn Sz,‘nfa, we notice practlcally all the feat
. ywmght. Galsworthy is chiefly a p
he Strife is a great problem-pla
“wit “eternal struggle between ca a
{Df ourse, Galsworthy, while. dealing wath
oblem, doeb' not either ‘moralise overhthe roblnmkor'

| mcanmgless strife,
me to understand each other properl
en them is. ‘bound to come permanently
ith proper unde tanding
atter of faci: (it s mls-
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o of‘ wnrkmcm Galsworthys art of charactcmsatxon atta .
- almost its perfﬁctmn in the delineation of the character of -
~Anthony and Roberts, and for this reason, Strife may b

regarded as purely a character-play. Even
- characters have been drawn with consumate sl

“cularly, the chmactem Thomas, Bulgm,, Madge, and

will live for ever in the h:stary of dramatic litrature as
immortal  dramatic personae like Falstaff- Puck, Fester
and other of Shakespear’s plays. Galsworthy never descr:bes

“any of the characters himself but he allows them tospeak g

~and for themselves, and out of their actions he weaves the
plot or incidents of his plays. Unlike Sbake;p&ar and other
earliar dramatists. he plays much greater attention to cha~
incident takes care of itself..

‘ Gahwerthy cannot be surpas

ause he makes his characters speak
s bsolutely necessary and which

matic effect upon the audience.

how significant how fitting to the situation h
ndeed one can easily feel if one reads it al d

e W] ¢
thys playq, because it heips to devela
“also helps the creation of the sn:uatmns
e-action of tha p 8

: gue only when he makes the uppe
rmt the middle class speak. Bernard Sh
be more witty, satirical and even crypt:xc but G ,
dxaloguﬂ is more natural and reahstxo ust ¢

racter than to incident, He takes care of character and
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& Galsworthy -seems to believe that human character
shape their destiny either good or evil, aud there is no- oth‘
xternal fate, This is of course, and ultra realistic view.
~He, of course, believes in another kind of fate: and that is
_ the human system which is also the work of man. In Strifs
the real fate is the wrong human system, nameiy, the social
-and economic mequahty -due to 'which some sections of the

' Uhuman populatmn suffer grievouslyin the hand of some other

sections. of it Galsworthy believes that every social or
-economic system is the work of man, and therefore, man is
“the real fate or destiny, and that all good and evil in the -
: human world are entirely man’s own creation. A

. Q 14. Indicate the main feaﬁwes of Galﬁwarﬂhy as. g
,ﬂaywrzghz‘ wzﬂz rquranoa lo ‘Sm-fs (Allahabad Unwarszz‘y, 1.}4.9 )

: mfe we- nntlce practxcall all the featur es of
Galsw thy asa p wright. Galsworthy chiefly a problem
irife is a great problem-play b ‘
triggle - betwe apital
Galsworthy, while dealing ‘with th
either moralise over the problem or
. At tshe end

‘come permanentl
- with proper understandi g
matter of fact, :

, : g@ff e
le - tide of - thc‘ strxk




t i:zs b

-of workmen. G-alsworthy 3 art of charactemsanon attains
~almost its perfection in the delineation of the character o
Aunthony and Roberts, and . for this reason, Sir%fa ‘may
regarded as purely a characternpiay, Evan the

' characters have been drawn with consumate skill. Parti

cularly, the characters Thomas, Bulgin, Madge, and Ja
il live for ever: i the ‘history of dramatic litrature as
immortal dramatic personae like Falstaff- Puck, Fester =
- and other of S takespcar s plays. Galsworthy naver dcscmbe:s
~ any of the characters himself but he allows them to spcak' o
" and for themselves, and out of their actions he weaves the
- plot or incidents of his plays. Unlike Shakespear and other

 earliar dramatists, he plays much greater attention to cha~
 racter thanto incident. He takes care of character and"f” :
i ent take:», care of 1tself. :

akes his characters speak v
abso]uti.l nccessary which therefor
lramatic effect upon the Jaudienc
how szqmﬁcant how fitting to  th
neasily feel
a good ‘actor
gue which f
plays, because it helps to develo
also helps the creation of the situations
ss of the-action of the play. Gaiswnrthy‘ is at hxs
his dialogue only when he makes the upper or't
ot the middle class speak. Bernard Shaw’s dialogue m
& more wﬂ;ty, satirical. and even crypf.m but Galswort
dialogue is rore natural and realzst:c Just as hi
re aist:x more natural and real. i




2 economic mcqualmes as wc ﬁnd it even in thc present play.
. when Annie refuses all the bounties of Enid or when Ro-

berts and his followers refuse to sit in the chazr m presenc
of th szrectors,

e Qp. 15, Wkat 5 ﬂzg roal szgmﬁaanse of ﬂm Mle of ﬁe: gbla e
] 3:“. : .

: AL ,’The mle of the p]ay is very sxgmﬁcant. As the
frwr.:rd, strife, implies a struggle or conflict between two par-
ties, the same struggle or conflict between two social groups,
mnamely, ‘the capat'xhs s and the workmen, has been depicted
in the present piay. In the beginning of indusirial or coms
~mercial developments in any part of the world the capitalists

use to -exploit the working -class as much as t%ey are damg i

oday, but then, in those days the working-class in spite of
: uffmuw were not aware of their own power or
: oraam ad. Gf)HeCtIVG mnscmusmw of the

- completely awakened and is pe
llective power. Hence, we find that
ances, labour strikes work while cap1t

We ﬁnd in the prcsent play that it is the Trade Union
of cial who actually brlngs about a compromise 3t the end' e
1 in he be it does not back the str:km‘s By




- amtude the leaders of the two oppasmg partaes take ‘nox“
~ does he mind throwing both the leaders overboard byt eis
oWn: follwcre. What Glasworthy wants to point out
‘the play is that capital and labour should be' ‘regards .
: ‘partnarsh:p, and in that case, every strife or m1sundcrstand—
- ing due to some inequality between them can be easily made -
up by a compromise as it made up in the present play, and
in'such a comprom1se wherever happens to be orthodox or
conservative or prejudmed will have to be eliminated from
. the parmersth That is exactly the fate which Anthony
i ,«and Roberts meet in the play because of their individual ob=

- stinacy, their personal malice, and their flat refusal to co

to @ compromise. ‘Galsworthy, while bringing about the

compmmme in the play, must'be behavmg that a completc: it

_defeat or victory of either capital or labour is. not an. xdeal '
ersth, and. because ‘both

ash or dxﬁ‘erenne of ideas or angles ~
ef strife always ‘brings in its'traina suﬁcessmn of
tmf‘es, and that is what Galswarthy depmts ,m th

Q. 16 Dzssass and zllmtmia izow f , Sirgfa an bis r
mi as a gbmblam-;blay. ‘ :

, Problem and prop ganda from the !

t me of the modern drama. Apmblcm-play

; ‘Ia v}f! point of the drax di
v t ] g




‘5creat1ve 1mpulse of tha playwrxght but to fulﬁl hlS sense of :
5 obhgaﬂon to his society by sitting in gudgme.nt ‘and expres;
ing his views upon the social or economic and other inequa~
lities from which certain sectmns of” the humdn: papulatzon

_generally suffer. e

Strife is a play Whlch daals with one of the qocza} ’ or
;rather ‘economic problms of the human world—the pmblam

“which is very common to the industrial world and which is

_the result of a conflict between capital and labour. Thesame
- problem of economic insquality can beviewed from different
~angles by different observers, Those who will justify the '
- actions of Roberts in the play will think that the solution of
the ‘incquality problem liesin a ccomplete defeat of the capic
talists and a compl@te victory of labour in the form of posses
i : privileges which the capitalists hav
And those who will ju hony

y of ca over labour in the form of ‘dictator hxp‘,

oly. There may be others who will take th
‘ ade Union ofﬁcxal E who - will believe

ing. The present piay act:ual s in'a
_means thati(}aiswors:hy is m favaur of no compietr: )
' He does not want




(127)

i mdustrlal world of today yet'the confhct whmh or:gmal
arises between the employers and the workmen of an indu
45 Company ultimately turns intoa personal dontest bet-
n the two leaders of the opposing parties. A 1thony, who
“ ;re;prcscnts, the «capﬁ;ahm has already won the victory on
“four previous occasions, while Roberts who has suffered ‘the

I defeat four times in the hands of Anthony naturally bends:
- all his energies to win the vmtory this time. Anthony alter
having tasted vietory so many times becomes naturaily more:

blood-thirsty, more. obstinate and more dictatorial in his
attitude, while Roberts having suffered insult and injury so-
i gfmvously becomes more desperate, more revengeful, and:
“more determined in his temper and spirit. Anthr‘my becormes -
also too confident about his victory, and that is why, he dis-
egardq tota éy the attitude of his Directors, while. Roberts

© charitable feeling for the suffarmg workmen as her
“Edgar also makes a decisive move along withother Directors
rder to bring to an end the most painful struggle, n bﬂ-—
t has cost the Gompany fifty thousand pounds but be--
& it has cost the poor strikers somuch mental ag: nies an
tortures, - Even Madge ‘who honours
: lover and her fa




forget altogether that the drama is a problem-play. The
 human character of the play reaches its climax when Annie

dies and when the two leaders—Athony and Roberts—are
defeated by their own followers. " P ‘

. Q.18 Hasthe play, Strife’ gok ong or two heros 2 If ons, -
- apho 1s the veal Bepod o e L L
A, Inproblem-plays there is no question of any hero
‘but in the present play, there are two outstanding characters—.
- Anthony and Roberts—who possess all the qualities of the
_ hero. Both of them are the leaders of the two opposing par-
ties. Anthony is the leader of the Board of Directors and res
- presents the capitalist party while Roberts is the leader of the

kmen and represents the labour party. Both of them pos- |

n qualities in common, namely courage
ity, power f endurance. singleness of pur

, fighting spirit, self confidence, and power of
ugh Anthony speaks much less than Rober
peaks, :

‘e impresses his listeners ‘as muc
he

5 them even more by his silene
with his listeners by his powee-
psychology of the mob;
as completely veered ag:
strikers, turns the ti
completely by tearing to pi :
pwvioum‘zpeaketﬂ who vote fo
. Both Anthony and Roberts fight on behal
ers, and both by ‘tragic irony are thrown,
eir followers.. Anthony is thrown overboard
icks to his old ideas and convictions while
hrown because he drives ‘the strikers to' an
iysical’ and mental agonies. Anthony :
ing but Roberts “sacrifices his all..
ings to the common f und.
ntil the employers are
ven his d wife i
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well as for himself because he owes a serious grudge against

the Trenartha Tin Plate Works—a grudge that he has not :

‘been sufficiently remunerated by the Company for the inve;
- tion of the labour-saving machine which he sold to the Con

- pany. They have pointed out further that on previcus occa-

sions at least four times. Roberts had been defeated by An-

thony in a similar struggle, and therefore, Roberts bears a

personal grudge against Anthony. ' But this is not true. In

all industrial struggles or in any other struggle, the leader
never has any personal interest at stake, and if any at all, he

~identifies his personal interest with the interest of his ' clags ‘
or community. . il S .
_ Now the question is, who is the greater hero of the two
towering personalities? Those who are -capitalists - will
~definitely vote for ' Anthony while those who are workn

~ will vote for Roberts. But to take an impartial vi

© whole positi g:ﬁat@xﬁ pe

does not disqualify Roberts in thg: eyes of
ro. Anthony is moredictatorial, more obstinat
tive than Roberts, and hence, his position is i
this respect than that of Roberts. Robert
1earts of many by means of love and ifi
.. thony rules over a few by means of his privileged po
. and by the power he wields as'a member” of the capitalists

- class. Roberts is a greatorator while Anthony is just as

~although mostly he prefers to keep silent. Roberts deals wit
the illiterate mob, and hence, the job to ru & over them is
~amuch harder task than the job of ruling o f
h educated Directors. Some of the ¢
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Anthony when both of them stand hteraily smnned “to eec
the Board of Directors and the workmen commg to a com-
- promise.

19 It has bee. faJul of‘ ‘Géz‘s'w“army ﬁfam‘ rkaﬂz(ftéé‘ 1%
. destiny in his. y‘;lay«~ Iz’ s ﬁmz als am ﬁw 6ase of /Zu layi
- *Strife’ ? 2 ‘
T A..’ A casual observer imay thmk thdt Fate p}ay ;
. important role in the play, Stife, because the ccsmpmmme' :

between the employers and the workmen is brought 3}3011{," ‘

~even againstthe will of their two IeaderSmAnthony and -
Roberts. But the reader should know that in the modern

( dramd, and particularly, in the problem-play, thereisno

*room for'the role of Fate, because the modern world ‘being
mdustrlai scientific, and atheistic does not believe in any -
natural agency or.any. other external power governing.
; ‘Apart from this 1tude of the huma mind
durmg the 'twentzeth century
drag Fat

eaders of the cmployers as
eep alive the'strike for some..
weak, their followers terminate
5 r*xke even agams t aders. In the meterial world,
is the majority that qu:s. In the Board of Directors, An—»i v
his ior person ixty, intellect and deter-“; ;

ation has to yield bcfare the majority just as Robe o
his superior talents and greater reserve of energ: and
f his greater sacrifi hag to lose his battle




, oty
We can raise the question here way Anthony and
‘Roberis in spite of their superior brains and enetgy’aﬁaéiﬂ
superior every thing should lose the battle in the handso
their own followers ? It is surely not Faté that outwits them
but it is their own characier. Buth  Anthony and Roberts
drive their followers to an extremity beyond which they ecan-
. not go or endure, - We notice how Anthony in spite of the
 great loss his Company suffers and in spite of the repeated
warnings and advice {rom his colleagues andalso from hisson.
and daughter is obstinate enongh to stick to his relentless
policy. We notice also how Roberts in spite. of the great pains.
~and agonies, which his own wife and other women and’
- ehildren suffer due to the strike;sticks to his stiff attitude and
refuses fo make any compromise with the employers,  This
vbstinacy on. the part of both brings their fall and work
ot the anti-climix—a sudden compromise and  terminatio
‘of the strike.. R TG
. In Galsworthy’s plays there is no external Fate bt
the action of the characiers which shapes their destiny an
the destiny of their fellow-beings. In Shakespear’s play
~as some of the critics believe, character is destiny
- Shakespear’s - plays, it, is. some flaw in the character of the
“hero that brings about the tragedy.  For exam b
the ambition of macbeth; in King Lear, the stupidity of :
in Hamilet, the speculative nature of Hamlet ;in Othell
uspicious nature of Othello ; and in Juligs Ceasar
mperialism of Ceasar. In the same wa > can s :
obstinacy of both * Anthony and Robe
Al o e
Lo Qu 20 Diseuss how for *Strife’ 45 .
- spite of its happy ending,




from the bcgmmng to the end Them- ‘

‘analyse closely the trend  of the inci-

, the mental an ‘physical condition of the characters

and the gcnerai ai;mmphere in . thc pla ’ bcfore fo can
ec}are Smfe, a com y or '

; The every theme or the problem of the play is a struggla o
. between the workmen and their employers, and this struggle
is nothing but a strike of work, on the one hand, and a
- lockout, on the other, This strxke of work méans no wages to
~the workmen, which means again complete starvation of the -
orkmen and their families. We actually find a picture as

as reports of acute cold and hunger in the houses of the
kmen. Mrs. Roberts is' lying in her death-bed due to
treme hunger and cold's Mrs. Rous is found in herlast
uggle w1t§ hunger-and cold:i Mrs. ¥ rs;ports that she

d Jab”

berts in spite of his gi‘cat eloquence
: ill, fails miserably to carry them along
- any further in the ﬁght against the employers. He loses his

leadership and loses his wﬁ'e. There cannot bc*. any greatar :
trage ythan this. .

: old guns Hc expiams to his
hey yxeld once now, they will have to yield
d the result will be that tha workmcn .
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in his smff attxtude tawards the workmcn. E&en Edgar mi
Enid the sonand the daughter of Anthony , by a stra ge
irony of circumstances, become the cause of their father's
overthrow. struggle - between the Directors and their Chajr~
man is no less tragic and pathetic than the struggla between
~the workmen and their employers of between the workmen

‘and their leader, althoughin  the case of the Dir ectors the:y

suffer from no real distress of cold or hunger.

Th(. end of the play may be a hapPY Compromzse bet~,
ween the workmen and the employers, but surely, it is not
‘a happy end of the two leaders of the opposite camps. In

- our vpinion, the very revelation to Anthony and Roberts of

their overthrow by their own followers, at the end o’:’ the
play is probably the most tragic and pathetic picture in' the
- whole range of dramatic literature. Galsworthy gives. m
-masterly touches to the last picture of the two lost -
. 'Mark the tounhe%-—-—-‘Anthony rises with an. effort. H
" to Roberts, who looks at him. They stand se
. gazing at each other ﬁxediy Anthony hf‘ts
_though to salute, but lets it fall. The expressior
-tg’ face changes from ‘hostility to wonder, They bend th
‘heads in token of respect. Anthony turns, and slo vly walks
'tmwards the curtamed dcor Suddenly ~hesway

and Edgar who has hurrmd aamss thﬁ room
_mains motionless for several seconc
8 Anthony, 1hen goes eut mto ‘l’shﬂ hall.

CQn 21, Dzsrmss how for ‘Smfa aan Bs ragafdsd
aonimstgd chamatefs ami mmdmts

A. ; The mmdents in thc ﬁrst act fnrm :
“incidents in the second act.: In the ﬁrst act, we'
discussion is - held by

while inthe second act
thf: warkmen to consxcle
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‘%o females. ~ Last of all, there isalso a sharp contrast between
. the wellfurnished dining-room or drawing-room scene in the

Airst act or in the third act and the ill-equipped kitchen scene’
“of the open muddy scene in the second aci. B

.. There are at least two charactersin the play who in spite
. of several points of similarity form a striking contrast with
~each other, = Anthony is extremely aged as «compared with :
Roberts.  He is the leader of the Directors while Roberts is.
- “the leader of the workmen. Anthony belogs fo the capitalist
- «<lass while Roberts belongs to the working class. - Anthony
on four previous occasions won the victory over Roberts
~when there was a strike in the factory of the Trenartha Tin
~Plate Wurks.  Anthony is the Chairman of the Board of
Directors while Roberts is merely an enginecr, and hence, as
- good as any workman. - Authony does notlose o1 sacrifice
iny thing of his own as Roberts losés and sacrifices prad
verything of his own. Raoberts actualy contribute
s.life’s savings to the striker’s fund. He even sacrifices.
car wife for the sake of the strike. Anthony speaks very
_rarely but Roberts speaks loudly whenever there is an  oce
! thony is jusci a table talker while Robert
We notice the gift of Robe: :
1 ( 0 srti Anthony is o
dictatorial but Roberts is merely determined 1acious
in his purpose; he is never -dictatorial to his workmen as
‘Anthony is to his Directors. Eeven when both Anthony and’ .
Roberts are thrown over board by their own followers, -
Roberts is not so much shoked as Anthony, which means that
Anthony loves his. position of ‘power and priviiege unlike
R

oberts who feels shocked only because the workmen have

wielded to th ir emplopers. -




in mmci than they. Annie also forms a sim:p contrast with

- Mis. Rous and Madge because she is more tolerant, more -
patient, and yet more keeniy ahve to hcr sense of hono
than any of them,

Q 22, Anay ys& in;e j)syahofony Gf ﬂlf’ mab smw in ‘Smfs

: A The mob Of the wo;kmm collects in the s'f:c:)n*i scene.
of the secmnd act in order to decide whether they should sue

fora compromise or continue the strike. Harness, the Trade e
Union official, speaks first, and carries the whole mob with

him slowly hy his clever and diplomatic speech, The mob
is 30 innocent and unsuspecting tharit cannot detect any of
the quiobles which Harness uses in his speech. Harness
wins the mob  to his side simply becaus ~he appeals ‘toits -
cnmt:wn, passion and sentiment, and also because he nﬂver
" speaks in abstract terms. But then, as soon as Thomos
. to speak against the Union, the mob s aga

‘against Harness.  Thomas wins the mob  compl

. side by exploiting its superstitious mind and

" blind reverence for the Chapel, religion, and Go

-mob is absolutely 1gmrant of the waysof Nature orof

- mysteries of the Chapel, and hence whatever sense
‘sens Thomas talks about Nature and the C’: ;

: bchevcs every 5yi1able of his wards. x

R Even speakers like }'ago, Evanq and R(:au dm

. attitude of the mob from moment to moment. This shbw :
" how unsteady. undecided, and unreliable the mob is. We
notice that themob has been completely inclined to a compr

" 'mise after it has listened to Harness, Thomas and Rous; bu

~ when Roberts takes his stand on the platform and’ begms to
~ speak the mob  again veers round Roberts and decides against
“the, compromise. Roberts s undcubtediy the greatest
_speaker, but he too works uponitheignorance and supcrstmon”
- of the mob, and that is how, he succeeds in _completely tu
_ing the t1dfe at the end of hi speech. But again,

- Madge appears on the scene and announces the death

- of Aunie, the tide turns ag:
* decides for the C
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reason, and this unreason can be shaped and directed any

y.a clever speaker who knows the psychology of the

yay
‘mob. Robserts is a perfect master of the. p:ych@lo 'y of . the
. mob and that is why, he can play hell-fire wu,x “the mob
,_';whenever he happens to address it. =

| aj Roberts.

AL Am;hony does not speak much except in the thlrd' !
act just before putting the amendment to the vote of the

Directors, while Roberts makes his best speech xn the
_second scene of the second act at the meeting of t
thony speak. from one angle—the an
erts speaks from a

gechcr in the same 'f
| , thc master while labour should. be
‘Capital and labour accordmg to Anthony, can;’ :
ar ha.va the same mterests nor can they ever be partners

me. Authony further says that if ¢
Vonce, it shall hav@ eld to

. ready appeal to tne capitalist

The psyc.hology of the mob is everywhere the s same,
because ‘the mob  consists mostly of the illiterate or half
educated mass, because the mob never thinks or feels or act
~individually. The other name for a mob is collostive un~

Q. 23, Comj)are #w spseakes of Amfizowy zmﬁz tfw sgﬁ fmhss ',

wcw; are all
nd tharefure, wrong, although -

s quite forcfafui but not conm- '



men in the name of Nature and the Chapel and who actually
succeeds in winning them by exploiting their ignorance and
‘supersition, Thomas speaks in abstract tertns like Brutus
in Julius Caesar, while Roberts speaks in concrete terms and.
that.is why, every word of Thomas is completely neutralised
. by the words of Roberts who gives concrete  illustrations of
- the ironies of Nature and of the war of the Ghapel against
"Nature.  Roberts is‘a perfect psychologist, and thatis why,
" he proceeds with speech slowly ; he watches the effect of
every oneof his words upon his audierice and then he speaks
. again to intensity the effect of his words. - He adds ironyto =
“his words and thereby makes his listeners feel all the more’ .
~acutely the bitterness or truth of his remarks. Last of all,
when he finds that he has completely swayed the audience, -
“he attacks capital in the most eloguent  and ironical  words
-which - have very . few. parallels-in the -whole range of
- dramatic literature. Roberts speaks with sincerest emotion, -
- ‘and because he is himself a woﬂzmaﬁ and also. a suff :

* capital an

ght of the coun ! gainst a
and end with the sentence, ‘You have got it
our miserable bodies pain ?° :

, ve compare the speeches of Anthony with tho
‘Roberts we find that Rober a far greater speaker than

© Anthony just as Anthony is a far greater speaker than.

Brutus in Julius Ceasar.’ The speeches of Roberts would

- appeal to every one of the: readers because they

- words of a wronged soul, because they are the

- of a race of blood-suckers whose name apitalist, i
‘cause there are few. capitalists 'in the world while there
-numberless ‘labourers, because the capitalists hav




ir hfe.‘ Anthonys speech is not hkaly to make any.
mpression - upon anybody except the = selfish and mean
s because he “falks of preserving a rule of
nny and exploitation over the race of wealk, hel pless and
flering humanit Ew,n the Directors do not” seem to be.
Tuenced by Anthony’s spﬁech ‘because some of them have
still in them some drop of the milk of the human kindnessas
- we find in Edgar and Enid, We should not however judge
~ the speeches of Ant}mny and Roberts by thesucceéss they -
sachieve, because none of "the speeches actually succeed. in.
- maintaining the speaker’s hold upon hiy followers: till the
-end,and yet we must say that the speeches of both the
deaders are: perfectly befitting their positionas the leaders
-of two most important classes of  the human race, mzmely,‘
he capitalists’ and the 1dboumrs. :

of the play. feeh like a. drama of events or.inei-
ile the other part feols like a clash between two
«characters. - The strike is undaubtedly the real theme:of the
"play, but the attention of the audience is gradually diverted
m the strike to -the two characters.” So long the strike
, there is no mistake about the singleness of the plot
geness of the interest of the play, but theplotor
ness. of the: compmmlse either from some of the
oor from some. of the workmen, the play seems to
itself into two halves, the first half of incident is.
owly forgotten while the second half of character is
shed ato - the foregmund of the' attention’ and -
:The thema of thed play




oy

. personal grips, but the. moment. they meet each other fa

.. the audience feels that the quarrel  or the strife between il

- two parties cannot be dissolved unless and until the personal
prejudices and passions between the two leaders are removed
or settled, The dramatist also 'very skilfully removes these

~ two irreconcilables from the stage in order o bring about
a compromise between the ‘two parties—the . employersand

- the workmen. He does this trick by getting the two leaders
overthrown by their followers and by introducing a middle-
man, the Trade Union official. At the end of the play, the
audience unmistakably feels that the two dramas of incident
‘and character come to an end with the defeat of the two
leaders in the hands of their own followers and not with
the compromise between the Directors and the workmen.
This is the fecling which makes one think that there are
two dramas inside the play otherwise there is no duplication’
- of plot or of theme or of character or of anything else
‘goes to the makingofa play. =~ = L
ow how the characters in 3he <play, Strifs’, are
g but the, some individuals with

i they are representatives of some. class.” = Anthony, Wilder,
- Scantlebury,” Wanklin and -everybody else speak like the
employers or capitalists or like the ownersof an industri

concern. Some of the features: of their character appear

unmistakably like the features of a'class of - people and not

‘individuals,” Mark particularly the ease loving fastidious

* ‘mature of Wilder who demands a screen for the fire and
~who is not even prepared to shift hisseat a little fromthe

fire.  Scantlebury simply follows  the suggestion of Wilder

in having a screen for the fire. . Edgar'is- the only character.
who retains his individuality from the very beginning and
who never talks or behaves like a representative of th
capitalist class. -Anthony speaks but

d whe r he happens to speak,

hairma 2 Board of Direc

: o has no-separa




“(140)

his class. Tench Wanklm and all else speak in the same
manner as if they are merged into one body or group of
people.f Even Roberts speaks in an impersonal tone when
& xscusses the strike thh Harness or with Anthony. He
ts that he is a spokebman of the workmen as -
Iso never forgets that he is the Chairman of the -
is only Enid and Edgar who appasr to be
duai in’ theu chazacter frcm the bcmmng or the

But as the pxay proulesses, mark the, change in the ate
tltude, tone, and behaviour-of any of the characters, and
will be convinced that each oneof the characters assumes
. some amount of individuality which they retain till ﬂm en:l
J th 1l In the seccmd act, whether '

ofs more wxld
sses the amkms i
He actually becomes
, Thomas; Rous and others who
ompromlsc. ‘But for a time, when he talks
d labour, he merges his individuality com-.
y into the cause of the strikers just as Anthony too does
me whe v taikb of the reiatmn bctween capxtal and

Q 26. Assass‘ Galswormy s visws abauﬁ aag&ztal cm:i Zabam" | :
| as Yot can gaﬂwr from tfw j:lcz ; ‘Stnfe B S

thony says ‘that master and servants can ne
b>th capital and labour cannot be the ‘mas
. 1 is the real brair



further says that the }

; nterests of capital and labour can
never be the same, that

s capital is not a part of the machine’
~of which labour is another part, and that capital is the
machine itself, or in other words, capital is the most im-
portant thing, that is the machine itself, while labour is only
a part of that machine. Anthony believes that labour
~ should be always treated with an iron hand, that ‘sentiment
‘or softness of and kind hag no place, and that socialism is
absolutely a meaningless term. Arnthony believes further
- that if capital once yields to labour, labour’ will -always
take an undue advantage of capital and will try ‘to be ‘its .
- master. He says that there will be al : : _
capital and labour, and in the open fight, if any of them
loses, it is ot a disgrace for g, T et
Roberts being himself a labour speaks everything in
avour of labour just as. Anthony speaks everything in
avour of capital, Roberts says that capital is a wh
faced monster whose lips have been reddened
~blood of Iabour or in other words,  capital alu
~labour and makes it bleed ~ath f
luguries.  He Ex'fglain' h

in the long run. He calls capital a traitor because it ‘makes
false promises to labour but never fulfils those promises..
Therefore, labour should never trust capital nor ‘should
vork at all for eapital or yield to it on ‘any occasion.
nly by continual submissjon that labour has made its o ‘
position so miserable. If Jabour takes a stiff attitude, capital =
'is bound to come down, 'Ip the opinion of Roberts, capital
and labour should be Squal partners, and none should be
the master of the other although Roberts would like to s
- that capital ShOUldbG the master of Iabgux«‘g S

Q.21 Show for “Sivify iliustrats Galsworiyh
smpartiabity fo life’s probigms i
A, If Galsworthy was not jmpartial in his attitude to

«

fe’s problems, he would not have br
promise between the workmen and the
we rather brought about a victory of

ought about

ways a fight between -



' dcfeat of the emplayarq because of hzs socxalwtw Ieamngs S
Galsworthy had a large sympathy for the suffering humamty
nd but natural that he should have brought a victory
, or workmen, but then, he has shown sufficient -
' power of self control by makmg a peaceful scttlement of
‘the strike in the play in spite of his distinct sympathy for
the suffering workmen,  When Galsworthy speaks through-
" the lips of Anthony, it is difficult to believe that he is not =
- in favour of capital, because Anthony’s arguments are suffici-
o rmtly convineing to create that impression upon the mind
f ‘audience. Onthe other hand, when we listen
to Roberts, we feel convinced at the same time that  Gals-
ymust be pleading the cause of labour and must be
mclmad to labour. But then, when he :throws -
rd both the leaders of capital and labour at the end
ly co

ways ‘full of pro-»

pute or other ‘i
,’,‘and the best way to settle a dispute is
. proper undcrstandmg between the conflicting
nd then to make them meer  halfways. Galsworthy
fay mpromise: because without compromise
h man life would be a_ continuous. bed of thorns, whether
capitalists or the labourers rule. We find in the play
at it is all due to misunderstanding that the Directors
¥ some time to grant the demands of the workmen,
e warkmcn too continue the strike mvolvmg their
‘ necessary. physmal pains and

i themfore, mtmduces into the'

partmhty, as t ,e, mstrument
he um of prope:
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IDIDMS AND PHRASES - o
To beard the Lion in his den~To do: something comagmm

_and risky, If Pakistan attacks India through West Bengal..
it would be just like bearding the lion in his den.

To set the leamgs on fire—"To a1tunpt somothm« impose
mble. If America really wants to wipe ot (mmmumum ,
from the faceof the Lmh 11 w;mvd bc just iike :,ettmcr the‘ o
Thames on fire. ‘

To gwe the cold sizonldarmTc cmcoumz,e. Whanevcr
- approach him for help be alway gives the cold shoulder.

To blow one’s own z‘mmj;rzf——']“o talk highly of oneself.
-Nobody has any rward for the man wha alwaw blows his -
‘own trumpet, - : :

To gﬁlay the second ﬁdellem o play a submdmate voie.

o . There are some people who are bom to piay the second-
g B fiddle all their life. i

0 maks a wa«;fw,gvoat—‘l‘o make t g victi , of unfalr punish
nobody in the class tells meé which boy was
all make an'y body the scapegnat. .

e
‘ ii’:ej dea i m its ‘

v To dive the a’fwl Ins duszo pumsh pmwc:m “when - ha
' .,nghtly dcc:erves it or to appreciate a good quality even ina =
© bad person. 'f'he English people with all their exploitations

{ - of our country have done us. alau a-gre moda c«md we
give the devil his due. .

: To swalgow ona 3 wOY(ZS-**Tﬁ) c‘omradmt cmeself



v »to our oil upon troubled water.

Tt "1%4« D

8 turned over a new leaf.
T aZZ -m waihu—ﬂ?o agree . thh I canuot fall in thh :

s To hm)g no guiq—-«Tn have no courage. Servants generally
- have no guts to speak rudely to their master. -
. To pour ol upon troubled water—To add to a trouble.
Eyer since the partition, India has been facing many difficult
, ‘pxoblum, but soms of the party politiciaas have been trymg

ey To cross the Rubwrm —~To overcome a great dxiﬁculty When ;
India will sc,vl\m the Kashmxr problem, she will really cross
Rubwon. b - e :
"y wear oné’s hoart uj:cm one’s “slasww'fi‘o be

rdly. If a soldier wants jo win victo
i "heartr ou his sleev .

o cast vaflackions on
st reﬂecuons ona perso in pubhc

{ advantaga.f
u per hand over his

fito rcgrct or to come to tears. If ;y'pu
your booka now you wﬂl come to grief

he time of' exdiﬁmatmn ‘ ,
Sy ‘To throw cold ‘water—To. dxscourage I 'you always &
thr w cold water on the amb1tmns of ycuth they wﬂl neverk
: rk in life, : ‘

To mj: n tfw bud—uTo destroy in the very begmnmg
ou do not try to nip in the bud yo r bad hablts they -

eve:r leava you i aftcrwards‘ ~ .
o @ camels back- Anythmg whm

Q, 'tolm’atmn‘ If you make little children. Iear
| ill be just hke th lagt stra
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e

A w}ufe elephaﬂt-—-A very expcnswe thmg For Indians s
to. marry an. Enghsh woman is Just hke mamtammg a wh:ee o
“clephant. ’

, " The olive branch—The symbol of peace. The 'Amcrlcans )
aré trying to carry the ohva branch to Chma undm thc
gover of the stom bomb. . T

To gloss over faulzfs-—«To ovcrlook faults. It is dangerous
always to gloss over the faults of the little children. ,

“To pooh j)ook_«To express contempt or derision, Even
if one happens to-be a bad speaker, it'is bad manners to pooh
pooh him upon the stage. ; ;

To pick lzolas——-—To find fault w1th It xs only the mean =
: peoplz: who always pmk holes w h others. . i

In black cmd w}zﬁg«—-ln wrmng. You must’ put every-
thmg in black and white otherwise I cannot trust you e

4 bone of contention—A subgect of dxspute.t
;the bone of contention between Pakm‘can and Indx

Cwowned with success—Rewarded thh succm cém- e

leted successfully, If you wo:k hard, *yaur labem wxll be o
ned with success,

: By dint of—By means of He has eamed hm prcbe t
h1 h pOSltan abso}utely by dmt of Iabou



A dmwﬂ ga\ a»—-A game in wh:ch nclther party gains.
-other day theré was a Football match between the
Allahabad University team and the Lucknow Umvusxty f

team but it - asa drawn game.

Emugk ami to sﬁafswPienty Unless one has money ,
nough ‘and o spare, one cannot live comfortably thesc~

: Ever and anmmquucntIy If you rebukc your ch11d~ ‘
ren eve and anon. thcy are not hkely to xmprovc thcxr con-~

‘For ez.w and aduwaor ever or for good Once ‘I‘m,
miss a 'olden opportumty you n:uss it for ever and a‘day

~ ay fas#” ézd Zoasa—-Not tc; be true !;o one’s promme. i
If 5 ou always play fast and Iocse thh people, yau Wi inwer
make: fremds with anybody. R ; 5

far | between-—At lung mtcrva Ym ?‘ visitsfto :
ve baen rather fﬁw and far berween. S '

estruction.  Wherever the_ midxer%"’
ways carry ﬁm and swo'd thtough



;mportancc. F1rst and foremoqt you must take care.of you.r iy
~ health otherwise you will prove a failure in every ﬁeld

 Through ﬁre and wafermThrough great difficulties, Who~w
"ever happens to help you through fire and water, you s ould;
, ‘gard him as your real fr B

By ﬁts and star#s——lrmgul y If you study by ﬁts and
starts you will never get through your: exammatzon.

" Flesh and blood—FHuman nature ; rdauves. Such’ 1nsu1ts
‘are more than flesh and blood can endure. He willedall
- his property to charitable mstxtutlom and left nothmg for

; hxs own flesh and blood.

-~ Flood of Ziglzt—-Planty of mformatmn or enhghtenmcnt.‘

ﬂ"l"hc speaker during his speech threw a flood of ught upon

he sub;ect of h:s spccch. ,

Over kemd cmd aars—~camp} etely cr
‘hcad and ears m lova or in debt*

o Gandiu was hﬁad and haart a
poht:lc:an. : :




and low for the thmi‘ but could not trace hun outz.

o A hole and corner gﬁolwy——-A secret or " underhand means.‘
ring war every government has to follow a hole and
r poh; y in order to dcfend its own interest.

'y hook or by ¢rook—By any means, good or bad. If I
 cannot get through the examination  this time by hook or by‘
© ¢rook, my whole career will be ruined. g

T all intents and jburgbose—-—-]?ractlcally To all mtents and, ‘
purposes co»educatxon ignot a curs but a blcssmg. e

Jot or Mﬂe—»—-’l‘he minutest part. In science you cannot Y
) ﬁaﬁ'ord to neglect one jot or tittle because your experiments -
. are vcry I1kely to lead to absolutely wrong rcsults. RN

ﬁ‘skas—~Matamals bencﬁts. Dtmng t7c1c3~i
rule in India, the Britishers alone used. to enjoy tim
loanes and ﬁsh{:s of governmem servme.

i csm‘F'or the prasent
or the n ice,
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Gda?s and ands——-Varmus artmles. When women shzft from*

; the openf alr. To ivn out nf fdt)or is
~always very hcalthy. o :
O Out of the f?'ymg ban. mto the ﬁfenOut of one dlfﬁcultyg

“into a greater difficulty, Immediately after the attainment

of political independence India actually came out of the
- frying pan into the fire because she had to setile thc most;( S
d;fﬁcuit problem of the various native &tatea. i e

- Part and parcel—An essential portmn. Materxahsm has
hecomc part and parcel of western culture. . il

: ﬂﬂg ﬁoundfoohsfz«ﬁarefui ab’

'Gompl e destruction.
o war cvarythmg goes to rack and

Rhyms or reason—sufficient - =
. dlways talks without any rthyme or reaao

R;g}zi and leftwln all d:restmns.
and Jeft: by the furious mob. :

Rnom ami io spara»«??tcnty of- Ju
nd” to spare at Ia“ t for two
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ashes,

in and. bonem—R-sduced ‘a- skeleton. buﬂ’ermcx
and: bone‘
: _ithe. human race used to worship stocks and stones.

. Stuff and nonsenss—Nothing but nonsense. The. spee“h hc
" has dchverﬁd is all stuff and nonsense. =

wm and swhstancs —Essence. This is the sum and sub-

ce of hlb speech.

; ow. During th
r tat when Shﬁ ga Ab

'he struggle for emstcn
; 5w _constantly up and doing, we
: gradually Iose our foothold in every spbere of hfe., '

“Wsaz and wo&-—-}oy and’ sorrow. The husband an:l thc ‘;
wife are hnked together in weal and woe.

Wear and tear—Loss or iujury suﬁ‘cm

Sxira energy for the w,eaar and; ear of your bod: s

Hy ¢ iaps

Saakoloﬂz amz' abhes——'f{"okens of grwk‘ and rcpema,nce. :
‘When the King dled bls subjects went - in sackcloth and,",

. cammnously from Malaru he has htemliy bacome all skm -

Stocks and stomemlnammate: objects, 'I‘he anueators of k

i

|

!

H
A
=
|
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Armsd czt ,‘all ;bozﬂfs——«Fully p
~ armed at all points whe
o court of law.

- Armed to the mﬁz—«thoraughly guarded i you wam;v to

~compete at the  I.'A. S.  Examination, you must-be armed

to the teeth to answer any questwn mther m the wrxtten e
e papers or in the viva voge test. ; S fe

S To beggar desonj:twn-«‘]ﬁ‘o be beyond the power of dcsc ,
- ption. Taj Mahal is such a monumm of archxtecture tha
it heggaxs descrxpuon. e :

»VVWhen one does ot know a thing he wi
"',‘about the bus o




~To burn the candls at both ends—To waste. If you spend:
_your money on the cinema, the restourant, the races and-
150 on drinking and gambling, you will be then burning
iwcandle at bothends, -~ ~ © R e
T'o bury the haichet—To make peace; to forgive and forget.
After the partition of India the Hindus and the Muslims =
. should Lave buried the hatchet and established a. permane-
-t tie of friendship between the two states.. . -
. Tocarry coal to Neweastle—To waste one’s labour. ‘When
- eighty five per cent of the Indian population are agricultu-
- rists, it would be really carrying coal to' Newecastle if -any
dy talks of popularising agriculture in India,
With a high hand—With:
hers were ruling

ring a speech.

out sizdf?%’i'o" bring to a sudden close.
ort by n,‘unhap“py:ac’cidk:nt.j; g
“ome’s. nose o spite omoe face—To  suffer ‘

r01 ) 2 injury to somebody else

10 in order to feed ‘ther
heir i

 His life was




To out to z!iw gmakao put one inan. awkward position.
T'was cut to the qumk when I was. told in pubhc that I'w

To ta:ka ons’s auam'l“o take the hmt. Lit,tlc; Children oﬁtcn.
take the cue from their elders. S , 3

To die? m izamass—-—TO die whﬂe on service. Them a fer Tk

* many persons who die in harness and cannot cn_;oy any.,

pension.

L AL daggers dmwnmin a s-tate of exf*‘cme enm;ty Tw
‘nval lovers are alway% at. daggers drawn w1th each other

At alow ebbmon ths dechne, In old age bodxly energ‘
‘isata low ebb, G :

In‘ 'S slemmtn--ln(ane s natural surrou :

. To add fmi

~quarrel. Shei |

~ flame when he is taik g of
L :m a state. o :

, thlz ﬂymg aolmmmWﬁ:h success or
,.aure o ¢ me out wuh ying colours at thxa M. 4

' “-'perfectly;-unmielllglblﬁ to on Vi
pe for the first time in his life. everythin,
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Hue anci sry_mA loud noise. They xazsed a hue .md cry gt

he corruption of tha police,

Those who harp on the same string are. bound
to bc dull\and mInotonous. , o :

b one’s fingers’ snds-—«bompletely raady If Bax‘ze' myv‘

: iessons at my fingers® ends.
ark while delivering a sp&ech

man unless you know hun mumataly.\ ~

« takas a }ong :
us everytlnng

To Zaugﬁ in one’s slsme——-'!’o mock at somebody ina sup-
-essed manner or to laugh at a person without. bemg seen
him, The professor shows so much of gallantry 1o the

dents in the open - "Iass-rocm that: mcst of' the ‘boy

laugh in their sleeve.

: _emary thhcmt under»-‘
whoy 11331‘11 by

To "Imr;b on the same siring—To talk of 1ha same thmg ,

~Tump foa canvlmwn««’l’a draw an: mfemnce hastﬂy It 13
not fair to jump to a conclusion about the charactcr ofa

To kit the murk«T@ be able to do the rzght thmg Un-
i IcSq you know what you ‘have to say, you will never h1t the g
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To lmd an ear—To haten.
that he hever lends an ‘ear t;
_;aldms. '

He is s‘uch an atrogant oy‘ :
tha adee of any af ms’ :

: Ta beat a loss——Not to understand anythmg at ail I é‘ml
- ata loss to follow why he is aiways so unkind to me.

To be laid 'zaﬁmTo be ¢onfined to bed. For morc than a,; oy
: fcztmght I was laid up w:th fever_ :

To lay at the door—To charge with. Do not. Iay at thc :
- door of others the faults which you commxt.

A cai-and dng szeuA quarrelsome or mzserable life. Wheny
~ India was not pohtmal]y mdependﬁnt her chlidrcn i
cat-and-dog hfe.

o from haﬂd ib mouthm‘l’o maint
’ ‘dzfﬁculty. Most of the Indians, ‘because
: come, have to hve fmm hand t th,

\ To speak daggsr -¥To speak like an enemy. I
., »why he always speaks ‘daggers o me




" inInd

ia have aiiva@?s‘ been  at dagg’érs: drawn with ‘eachk

To pss‘f;izé. cia:y-;;To be defeated. Napoleon lost the day S
“battle of Waterloo. . I S
and  earth—To ‘make the utmost efforts.

" To move heaven ; ; :
eaven and earth, you cannever get a job'

+ Unless you move h
~ these days. o ey ;
' To.bs in bad odowr—To be out of favour, I am in bad
“odour with the Principal. : T
" To owt Herod Herod—To go beyond bounds. India is @
ready too poor to have even two square meals a day, and =
¢ taxes are imposed upon her, it would be really
gHerod, UL |

o waste anything. Young men of
are sowing wild oats because their .
_,‘I‘&"fthel;‘ .government’ are not.

t is mostly
nd against his

o in'ysu}t“iw‘ thqufjany pro
have mostly to pocket ‘an-

play mksk,aﬁd:drék&s#‘rdw e extraﬁagant.jymmtlof the
indars during the ‘British rule in India used fo play

with the money of their tenants.



(157)

To ond in smoks—-—-To end in nothmg AII hxs cﬁ?’mtu i
for orgamsmg a club ended in smoke. ‘

: © To show one’s bssth—To threaten. The cowards alwavs o
"show their teeth when they ﬁnd thmr enemy in a ddﬁ«:ul G
‘ ‘._posmon. ‘ i

. Toshow the wizm fmthgr-—-«'}f’o show cowardwe. At the‘
. tmm of the fight he showed the white feather. :

At sixes and sevens—In a d1sorder1y manner. My books

~are lying at sixes and sevens on the: ﬂcor of my readmg- .
_room. g e ‘ ,

To szfeai a marck»—To attack thhout gwmg any notwe .

. 'The Germans stole a march upon the Russmns durmg the
,‘,last Wo:ld War.’_; : Rl

orelock—To use the opportu
Unlessu th

To fax the g&atzansam'l put patxence to the | ;
The Britishers were taxing the patience of the Ind n b,
,ref’usmg to grant them self-government fo '

T theow down the gaunz’ze«;To throw a challenge.
had to fight a duel with him sxmply because he thre
' .the gaumlct to me in pxxbhc




hoh or in 4 ¢ritical condition, For the last one month he

trembling in th balance.

threw dust :mtD the eycs of the polzce and escaped ‘
To tbrow light—To provide with mformat:ons. Durmg

shmlr problem. )

o of the ﬁf,sf water—Of thﬁ bcst quahty. Thlﬂ d;amond
s dcﬁmtely of the first water.

I one's mmsm-Less than twenty years old. All my
‘ehildren ar yet in thczr teens, . o : ,

V ‘dxfﬁcult to 5 y ‘which fashmn is really in

ds Qf“ To ~cmove all responmbﬂmes«i :
¢ from the penalties of Iaw :

’ou try to wash your h ds of the, 11t.«

To tfsmbla n the balanse—To be in an undecxded pos1- '

has been suffering from typhoid ievcr and hls fate has been

To throw dus# mzfo the 8yes——~'10 deceive, . Two dacons‘

~the press conference the Pr1me Minister threw light on the

ashions _change so‘

storm-—«To face dlﬂ‘icnlmes. 1t is enlyfr
, while thc cowards f

To wcﬁght aneharmTo raise the anchor and depart. The S
3 wxli wezgh anchor mmorrow at 2 o clock in the after», B

; wm anrels— o gain honours., It: is gcncrally thef‘f
' wm laurels in the stmggim for
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A:I omzs wit's mdw—Gompletely puzzlcd 1 am ilwa'ys;f:

at my wit’s end whcther 1 have ta encounter a pretty young
‘woman. :

To worm oui—To draw out. Thc pohcc wormcd cnut %
ali the secrets of thu conspxracy by. tortu: mg the man,



