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ART TREASURES OF TEN GREAT TEMPLES OF NARA

VOLUME XIX
HOKKEJl TEMPLE

The present Hokkeji nunnery occupies only a
part of the original grounds of the temple erected
according to the Imperial edict of the Emperor
Shimu in 741, who commanded to raise temples for
priests and priestesses throughout the land to pray for
the welfare of the people. This nunnery not only
took the lead of all those convents at that time, but
also prospered greatly under the patronage of the
Imperial Court and was bestowed with land or other
gifts. Especially the Empress Koémyd made a dona-
tion of a building in the Imperial Palace to the
temple. Further the fact that the temple was
temporarily used as a part of the Palace during the
reign of the Emperor Junnin suffices to prove the
prestige of the temple in those old days. Its
prosperity attracted a large number of priestesses to
this temple at the beginning of the Heian epoch, so
that in 797 the admission came to be restricted only
to those who gained a special Imperial permission
for the distinction. But from the middle of the
Heian epoch onwards, its star was on the wane,
due to the decline of the Kokubunji system with
the lapse of time, and the rise of new Buddhism in
the Heian era caused the decay of the Hokkeji as
well as many temples of old Buddhism in Nara.
At the beginning of the Kamakura epoch those old
temples in Nara retrieved their fortunes, thanks to
the efforts of Priest Tankd and Priest Eison, and we
saw the restoration of the Hokkeji temple, too. As
time went on, the temple met with many reverses
of fortune, but in the Keichd era (1596-1614) it
was restored a little to its former prosperity under
the patronage of the Toyotomi family. Now it is
one of the branch temples of the Saidaiji, but it
still holds its old dignity derived from the glorious past.

—
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PLATE 1 MaIN GATE
With four pillars and tile-roofed.
PLaTes 2-5  Maix HaLv
Single-storied and tile-roofed.

Stepping into the precincts through the gate, vou
see a bell-tower by the lotus-pond to the right and
stand in front of the main hall of this temple. There
18 no other building but these and the priests’ living
quarters behind the main hall—a mere shadow of
the former grandeur of this temple. The gate and
the hall were erected at the same time. But the
latter is nothing but the lecture-hall in the old days:
the corner-stones of the original main hall are still
visible in front. The present hall has the gohai
appendice in front and double-raftered eaves sup-
ported by degumi brackets., In a small shrine on
the centre platform in the hall is ensconced the
image of the Eleven-Headed Kwannon.

The present hall was erected when the Toyotomi
family restored this temple, and has a roof of the
shichu type unusual in the architecture of that time.
As is 1o be seen in the shape of the bracket system
and other details, everything is modelled in an old
style; hence the roof of such an exceptional pattern
at the time. Whereas mouldings are suggestive of
the style of those days when the temple was rebuilt
by the Toyotomis. At the same time we must not
overlook the workmanship of those days to be seen
in the shumidan platform in the chancel.

PLATES 1-16  ELEVEN-HEADED KWANNON

Standing statue. Wooden,
Height, 3ft. 32 in.

As 1o the original principal image of the Hokkeji
temple there is no clue to know exactly. The ex-
tant Eleven-Headed Kwannon carved in accordance




with iconographic rules is made of hyakudan (sandal-
wood). Except for its head and the left hand, the
whole piece—even both arms, draperies and the
lotusflower—is made of a single block of wood.
In spite of this the freedom with which the posture is
worked out is a matter for wonder. Arms enor-
mously long, hair curling in a spiral above the ears,
locks of hair partially made of metal and tied up
in a trefoil over the shoulders—these are remark-
able characteristics not to be seen clsewere. The
hair is painted blue, the eyebrows, pupils and mous-
tache black in India-ink and the lips red. But as
is usual with the sculpture of sandal-wood, the statue
is otherwise left plain with no colouring. The vase
held in hand and the pedestal are made of wood,
but the lotusflower and the nimbus are of metal.
The nimbus and some portions of the lotus-flower
pedestal are restorations in later times,

If we closely examine the workmanship, we find
the motif of the work in the expression of move-
ment. It seems to represent the deity at the very
moment that it stopped walking. The ceotre of
gravity is to fall to the right foot, but not
entirely, the balance remaining unstable, This 1s
visihle in the modelling of the left big toe raised
slightly, The face also expresses the tense and lively
air during a walk and the plump frame is so
realistically rendered as if it were alive with mave-
ment. Moreover, the expression is emphasized by
the representation of waving hair thrown back-
ward, draperies and skirts pressed tightly blown by
wind, and lastly edges of scarfs playing about in
graceful swirls. Close examination makes us perceive
the lack of stability of the statue, for in spite of
the fact that its head is rightly put in position, the
centre of gravity of the image does not fall exactly
on the central point of the pedestal. This instability
is not readily to be seen because of the massive
ends of fluttering draperies on the right. Without
this careful treatment the absence of stability
of the statue would spoil the effect. But on
account of this very treatment the result i1s very
expressive not only of the mofyf of movement, but

also of the wonderful skill in execution, Moreover,
movement is also perceivable in the alternation
of thick and thin folds of the robe, scarf and
skirt in parallel and rhythmical lines, and in the
execution of fingers of both hands. The way a
finger of the right hand holds up the end of the
scarf is as realistic as the manner of the left big
toe raised lightly and put out of the edge of the
pedestal. And the scarf suspended by the finger
and ready to fall down lends itself to the expression
of the potentiality of movement.

Plumpness is a peculiarity in statues of one block
of wood produced at the beginning of the Hewan
period. Tn the statue this feature is emphasiged
so much that it may be said rather fatty. And such
an impression comes not only from the appearance
of the soft and plump flesh, constricted in places,
but also much from the manner of carving remark-
able as the sculptural technique of Japan. The
present statue is to be justly regarded as repre-
senting physical beauty to the best advantage and
revealing the peculiar charm of statues of sandal-
wood or of wooden sculpture peculiar to Japan,

As to its spiritual expression, it symbolizes very
well myticism peculiar to esoteric Buddhism. In its
steady waze with downcast eyes dwells the melan-
choly, suggestive, mysterious and yet charming
spirit of the deity, The date of its production may
be the beginning of the Heian epoch, & ¢ the
Jogan era, when the production of wooden statues
of one block was in fashion (859-876). The
pedestal is of the same date as the statue
itself in workmanship. Its grace is well worthy of
the masterpiece. It is worth while to notice that
the middle part of the pedestal is made into a stalk
shape contrary to ordinary pedestals, which generally
have the shikinasu between the parts shaped repec
tively like an upright and a reversed lotus-flower.
It reveals the meaning of “ one stalk of lotus-flower ™

better than the pedestal of the same pattern belonging
to the principal image of Nyoirin-Kwannon in the

Kanshinji temple.

Prates 17-20 Yuma-Koj

Seated statue. Lacquered and coloured on
wooden core. Height, 3ft. %, in.

The work made in the Nara epoch was probably
intended as the object of worship in the Yui
maye ceremony held annually in this temple. It
is a specimen of dry lacquered statues with a
wooden core, the production of which was in fashion
during the Nara epoch, but its painted colours have
mostly peeled off. The figure wearing a hood,
bending the head a little forward and casting eyes
down, is represented in dishabille baring his breast,
and loosely folding his legs; for this portrays the
great lay theologian ill in bed, as described in that
famous scene in the Yuimakyd. However, Yuima
here is different from the traditional representation of
him as an emaciated and feeble-looking old man, though
endowed with an indomitable spirit, which enabled
him to make a famous debate with Monju-Bosatsu ;
on the contrary, we see in this statue a gentle look
of composure as if beaming with a smile, which
appears to intimate a wonderful depth of his
character. The sculptor succeeded in a very
difficult and subtle expression of facial features and
the technique 15 so free and dexterous in dealing
with details, that it seems as if the eyebrows were
about to move, the eyes to blink and the lips to
open. There are some rather conventional
foldlines on the left sleeve and the edge of
clothes hanging on the knee, but in soft lines
about shoulders, the belt or about the skirt, or in
large vigorous folds of the robe falling down on the
knees from both arms, or in sleeve-lines of the left
arm, there is a very skilful and free sculptural
treatment. In view of these points, this statue may

be regarded as one of the masterpieces produced
in the Tempyd era.

PLATE 21 HeAD OF Buppua
Wooden. Height, 2 ft. 9 in.

PLATE 22 Heap oF BONTEN
Wooden. Height, 2 ft. % in.

PLATE 23 HEeAD OF TAISHAKU
Wooden, Height, 2 ft.

The head illustrated in Plate 21 is of the image
of Buddha, and made of a wooden block. We may
imagine its date of production to be the earlier
Heian perniod, but a certain expression of grace
revealed in such stiff features makes us incline to
think it dates from about the end of the later Heian
period or about the earlier part of the Fujiwara
epoch,

The ones illustrated in Plates 22 and 23 are
recorded as of Bonten and Taishaku. They seem
to have belonged to companion pieces because of
their likeness in size and workmanship. Though
they are made of one wooden block like the head of
Buddha, they are done in an earlier technique;
may be they are of the beginning of the Heian
period. Their noble and grand effect merils our
high praise

PLATES 2447  AMIDA-TRIAD AND ATTENDING
CHiLD
Set of three hanging scrolls. Colured on silk.

PLATES 24-32 AMIDA-NYORAI
Height, 6 ft. 12 in. Width, 4 ft. 9 in.

PLATES 33-41  KWANNON AND SEISHI
Height, 6 ft. 27 in. Width,51t. 7., in.

PLATES 4547  ATTENDING CHILD
Height, 6 1t. ? in.  Width, 1 ft, 82 in.

The painting, consisting of three hanging rolls,
represents the Divine Revelation of Amida attended
by Kwannon and Seishi-Bosatsu to his right and a
boy attendant to his left. The triptych is composed
as follows :—All the divinities are on clouds and
reveal themselves to the devotees also represented in
the picture ; Amida appears right before their eves
and Kwannon, following after Amida with a lotus.
pedestal in hand and turning a little to the devotees,
is represented slackening his speed just a little,
yet his motion is cunningly shown in the represen-
tation of his streaming lace of the crown; Seishi
following next appears making haste to overtake his
companion and his attitude and the lace of the
crown clearly show us his motion; lastly, the
attending child, who is the avantcourier of the
deities, now comes to a stop and is about to turn to
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the devotees. The composition and the manner of
the execution of the central Amida piece presents
not a little of an old style. Amida is drawn very
large filling nearly the whole space. The sleck and
rounded Amida and the form of the large bulging
lotus-pedestal point to the style of the carlier times
ol the Heian epoch or of the beginning of the
Fujiwara times. The theme of the picture is re
garded in general as the Divine Revelation of
Amida because of his lotus-pedestal being represent-
ed lying on clouds, and the mzo or divine hand
symbol shown here is that of * Amida in the eighth
grade.” Besides, the draperies in vermilion remind
us of those of Amida in the wall paintings of the
Harydji temple and in the embroidered work of the
Kanshiji temple. In later times his robes were
usually painted in gold and such a colour as we see
in this picture was never in fashion. Nor are
fylfot patterns like those we see on the clothes
in this picture to be found in any painting older
that this, but seen in pictures of rather later times,
though usually in cut gold-leals (kirikane) unlike
this picture. In this connection we have two
methods of the older and later times combined in
this piece. Hence we have a reason to regard this
picture as a work of the transitional period, that is
of the ecarlier days of the Fujiwara epoch.

As regards the effect of this picture, the dominant
tone of red in the robes and lotus-pedestal gives Lo
the expression of Amida mystic profundity. He has
a rather rounded face and the shape of his ear and
eves are like those of Amida in the wall-paintings
of the Horydji temple or of Rushana Buddha
engraved on the lotuspedestal of Great Buddha of
the Todaiji temple, but here we perceive a grealer
manifestation of tender benignity peculiar to the
native Japanese style, which is lacking in either of
them. In his bright elongated eyes we are instantly
struck with Amida's great mercy and compassion
enveloping all the world and inspiring implicit faith and
devotion. Moreover, Lhe soft rotundity of his figure is
suggestive of repose and magnanimity instead of
obtuseness.

The petals of the lotuspedestal are numerous and
so subtle in the gradation of colour and shape
that they make the image still more graceful. The
clever draftsmanship of clouds swelling up under
the lotus-pedestal does not make us feel the space

narrow or rigid in the least, although they envelop
the very large pedestal. The arrangement of
scattering flowers is very wonderful. Only petals
are usually drawn in such picture, but here flowers
are shown falling as well as petals, realistically
presenting the mood of the glorious vision.

Though these three hanging-pictures make a
tryptich of the Divine Revelation, the size of each
is different and the right and left pieces are
not symmetrical in composition. Further the central
plece is nearly filled with the figure of the deity,
but the others are composed quite differently and
result in the absence of harmony. The two Bod-
hisattvas are drawn more corpulent and are of an
carlier style than those painted in pictures later
than the Kamakura epoch and they have a dignified
appearance well in match with the nobility of the
central Amida.  Not only the elegant features of the
attending child add to an exquisite effect of the whole
work, but also his lovely and slender figure forms

an effective contrast to the majestic features of the
other three divinities. But there is a considerable
difference in workmanship between the execution of
these three attendants and that of Amida. First
the attendants are drawn in bolder and stronger
strokes than in the delineation of Amida, which is
done in lines uniform in thickness and some-
times beginning with a nailtop—a brushwork
made use of in the skirts of the attendants too.
Secondly, the figures of the Bodhisattvas are
decorated with gold paint and enriched with ornam-
ental designs in gold—a characteristic not to be seen
in the Amida picture. Thirdly, there are some dif-
ference in the lotus-pedestals of the two pictures.
The pedestal in the Amida-picture consists of petals
of an upright shape, but those of the others are
made of once in a reversed shape. Besides, the
petals of the latter do not seem so soft and rich as
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those of the former, in which is seen the gradation
of colours, but in the latter some cut gold-leafs are
applied instead of colourgradation. Lastly, the
clouds in the central piece are in soft swirls as if
rising before our eyes, but in the other pictures
they seem, as it were, to have crumbled blown
by wind. The character of brushwork and colour-
ing is also different between the two.

Now, what accounts for such disparity in
composition and manner of execution? In all pro-
bability the difference comes from the difference of
the painter of each. And, as to the date of
production, it may be said that the right and left
pictures come from the same hand and are to he
regarded as works of the earlier times of the
Fujiwara epoch as well as the Amida-picture, be-
cause they reveal the same noble simplicity and
have not yet any trace of such delicate workman-
ship as we find in pictures of later Fujiwara days.
We must not jump to a hasty conclusion, but it
may be safely said that the pictures of the Bod-
hisattvas were produced by anotbc;' painter and
a little later in date than the Amida-picture.
However, the skilful draftsmanship of the painter of
the former merits high praise. Representing very
skilfully the two delties moving one after the

other in a curved line, Kwannon turning sideways
and Seishi nearly showing his back, the painter
succeeds in his ambitious matyS of * movement.'
Their posture bending foreward a little, the laces
of the crowns, scaleshaped decorations hanging
from the canopy and waving in the wind, trailing
clouds suggestive of the wind and falling petals
of lotusflowers, all these serve to indicate the
movement of the heavenly beings sailing in the
sky. Thus, this picture is a great work in the
Buddhist art of Japan and makes a pair of great
masterpieces  together with  Yeshin's picture  of
Divine Revelation of Amida attended with the
Twenty-Five Bodhisattvas in the Kdyasan Monastery.
Both are of the Fujiwara period, but the former is
older than the latter in date as well as in style,
and in its singular composition, is no unworthy
rival of the grandeur of Yeshin's wonderful vision.

PLATE 48  BELL-TOWER

Tile-roofed and i frimoya style.

Passing into the precincts through the south gate
of the temple, you will soon find the bell-tower to
the right. Its date of erection is much the same as
that of the temple.
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