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The front side of a Chai Yao Plate
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The back side of a Chai Yao Piate
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wares made after Chai Yao, such as thxe productions of Sung and Ming Dy-

nasties, and those made during the reign of Kang, Yung and Chien Emperors,
yet they are not as fine and as gmooth as Chai Yao, although the coloring of
their glaze shows fine work. If not the productions of Chai Yao, what else
can find no equals in fingness both before and after Chai Yao productions?
No imitation is possiblo especially whet1 thero is burned mark of yellow mud
at the bottom.

Most of this kind of porcelain has been taken out
from the ground, its color has been changed, and even
to such an extent that the color has become entirely
gray. Having studied deeply into the case, I know
the fact more accurately. Therefore, I make this
further explanation. We ought to know that this
kind of porcelain is divided into the finer and the
coarser kinds.

Written by Ching-mei, an old man of

48 years of age, in Shanghai,
in the Spring of 1940,
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are very rarely seen, yet there are still some of their
specimens being kept by some people. As regards
productions from Chai Yao, they are just as rare and
as precious as morning stars and phoenix. “A piece of
brick from Chai Yao,” says a Chinese proverb, “is
worth a thousand dollars.” This- well illustrates its
rarity and preciousness,

According to researches, Chai Yao productions
were burned during the reign of Hsien T4 of Posterior
Chou Dynasty (954-959 a.p.). Chai Yao was located
in Chéng Chou, Honan, deriving its name from the
then reigning king, Shih Tsung,whose surname was
Chai. It was then only referred to as Yii Yao or
Imperial Kiln, and not until in the Sung Dynasty was
it given the name of Chai Yao for sake of differentia-
tion. Porcelain from Chai Yao is as blue as the sky,
as clear as a mirror, as thin as paper, and as resonant
as a musical stone of jade. It has clay or sand for
the substance of the body. A glimpse of yellow clay
appears at the feet or pedestals. It is smooth, delicate,
well-made, remarkably colored, and is considered the
best of all kiln productions and unimitable in later
ages.

I have been collecting antiques for nearly forty
years. The Chai Yao productions I have been keeping
are so remarkably bright that nothing can be compared
with them. They are indeed rare and precious in the

world.

Note: Since the productions of Chai Yao have scarcely been seen for
more than one thousand years, how can I ascertain what are in my possession
are such productions? I can do so and comment on them because they aro
fine, smooth, having remarkable coloring, and were mostly skilfully and deli-
cately made. Ihave also the wares of Yiieh Yao, which were produced béfore
Chai Yao, but the former are not as fine and smooth as tho latter. As to thoso
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borne out by the name “China” given to - pottery or
porcelain wares by Westerners. We have found in
the books that the word “Tzil” (%) was given to fine
pottery; and that both “Tao” (F4) and “Tzi” (&) are
earthern wares, which were first made at the time of
Yen Ti (2838 B.c.). From Yu Yi to Han Dynasty
Chinese pottery was given the name of Tao and not
until late in the Tang Dynasty did it take up a glaze
and assime the nmame of porcelain. More than ten
specimens of pottery wares from Hsing Yao, Yiich
Yao and Pi Sé Yao (Yao being the Chinese word for
kiln) can still be found at present day. Recently,
during the course of road building in Shensi and Honan
provinces, pottery wares from these kilns have been
occasionally dug up. DBut they are so rare and un-
known that even authorities on pottery and porcelain
can hardly specify them and merely classify them as
specimens of porcelain of Tang and Sung Dynasties.
Pottery or porcelain of Tang Dynasty had for the
substance of its body sand or clay. The Chi Tzu or
Kang substance did not appear in pottery bodies until
the period of the Five Dynasties. This illustrates the
transition of the substance of which the body of
Chinese pottery wares of early periods was made.
Authorities on Chinese pottery or porcelain, in later
ages, when coming across specimens of ancient pottery
wares, have always hesitated to comment on them
owing to their great antiquity and the lack of authentic
references. 'Therefore, they would not profess to know
anything beyond the productions of the five -well-
Iknown kilns of Chai, Ju, Kuan, Ké, and Ting. Al-
though productions from Ju, Kuan, K¢, and Ting kilns
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According to tradition, Shih Tsung had ordered some
articles to be manufactured just like the blue sky
peeping through the clouds after rain. From this,
I discern that in the saying ‘as blue as the sky, as clear
as a mirror, as thin as paper, as resonant as a musical
stone of jade,’ the phrase ‘as thin as paper,” is undoubt-
edly referred to its glaze surface and not its body.
The phrase ‘as blue as the sky’ is also not wholly con-
sonant with facts. TFor Chai Yao productions are,
with doubt, chiefly of sky-blue color, but there are
still, according to the book of Po Wu Yao Lan, many
other colorings of green. Blue is, then, not the only
color. Most of the green colored wares have cracks
on their glaze surfaces and where there is no glaze, the
body appears to be of yellow clay. Nevertheless the
body is smooth and fine and wares of such make-up
are the best productions of their kind. Thess wares
had already become rare in the Ming Dynasty.
Recently, during the course of road building many
ancient pottery or porcelain wares have been dug up
and among them are found specimens very similar to
these. I have seen them at one of my friends. (In
other places, I have also seen some of the specimens
here mentioned, but they are of deep black color and
nob real Chai Wares). I suspect that no precious
things should be long hidden from human eyes.”—
From Hsii Chih Hun’s Yin Liu Chai Shui Tzi (3%
BRI RE).

The above 21 articles are extracts from books
dealing with the porcelain of Chai Yao.

That Chinese porcelain has had no equals in the
world is universally recognized. This fact is well
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not then demand any payment. He refused, saying
that I was not an expert to judge on antiques, and
went away with it hastily. Afterwards I heard he
had sold it to a rich family for a hundred dollars. In
my opinion, Chai poreelain is only noted for its skilful,
blue coloring and it is only absurd to attribute to it
such wonderful charms.”—From As I Have Heard
(A EARER).

19. The so-called ‘as blue as the sky, as clear as
mirror, as thin as paper’—the three qualities of Chai
productions—is undoubtedly referred to the quality of
the glaze and not the body. Porcelain wares made
before Yuan Dynasty, in some cases, have thin bodies,
However, their thinness can not be compared with that
of the Ming wares. This means merely the glaze sur-
face. That Ching Pi Tsang had attributed this kind
of thinness to the body of a fragment of Chai ware is
rather incorrect.

20. ‘“‘As reported, a certain family of Hankow
possessed a Chai Yao ware. This might be the blue
bowl of Bing Yu Tsu Jen. This bowl had been
brought by a native of Hupeh, who, I suspect, might
be the man named Wan Han. Originally this bowl
belonged to Yin Shien Prince. - It is the best produc-
tion of Sung Dynasty. But it is still disputable
whether it is a Chai ware. Prince Yin Shien styled
himself, Bing Yu Tsu Jen, ‘The owner of Ice-Jade
Hall,” and from this name, it is probable that he might
have a collection of Yueh Chow Yao Wares.”—From
Tao Ya (f%E)

21. “Chai Yao was located in Chéng Chou,
Honan, and was the very one built by Shih Tsung.
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Yao resembles that of K& Yao but of a deeper shade.
This is, however, a mistake in recognizing blue as
associated with green. The author seems to disregard
the identity between the pale blue of Ju Yao and the
good moonlight ultramarine of the present. As a
matter of fact, the Ching Té Chen factory ware is the
direct facsimile after the genuine Ju Yao taken out
from the imperial palace. It is more commonly known
as the ‘clear sky after rain.’ ”—From Ching Té Chen
Ceramics (FA5RFg5E).

17. According to a study of Chinese porcelain, it
is said that the pedestals or feet of ancient porcelain
vessels are purposely made heavy so that they can
stand well and firm. Therefore, the feet of Chai wares
are generally made of yellow sand, and Kuan, Ké and
Lung Chiian wares have iron pedestal. But this is
erroneous. For, during the Posterior Chou Dynasty,
the biscuits of porcelain wares, owing to the lack of
any other better material, are generally made up of
yellow sand, hence the pedestals are also of yellow
sand. The iron feet referred to in the above book are
by no means real iron. They are made of black clay
and therefore look like iron.

18. “A certain person had a fragment of a Chai
vessel and asked for it a price of several hundred
dollars. He said that the fragment if inlaid on a hel-
met might protect one from bullets in battle. How-
ever, he was not, after all, certain of the truth of what
he had just said. I told him to hang it and shoot at
it. If the bullets could not pierce or break it, it ought
to be worth more than the price he asked for; but if
they did break it, what he said-was not true, he should
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while the tea green.” Chi Chi (also a book) also says,
‘Hold it (tea) with an emerald part.” Chi Nan Chin’s
poem: ‘When we hear the rustling pines and the mur-
muring streams, we haste to order for a blue porcelain
cup.” Tung Po’s poem remarks that the blue of the
oval cup seems as if floating up an odoriferous vapor
Judging from these passages it is evident that drinking
vessels of olden times are mostly of blue color. How-
ever, the color referred to here is not all an exact equal
to the blue of the Chai wares.

15. “With regard to the blue colors of porcelain
vessels, there are many variations. The blue of Chai
Yao and Ju Yao productions is a light blue; of Kuan
Yao, Nei Yao, Ké Yao, Tung Yao and Hsiang Yao
productions, a light greenish blue; of Lung Chiian and
Chang Yao productions, an emerald; and of Yiieh Yao
and Yao Yao, a Pien (bluish white) color. But ancient
commentations on porcelain have generalized these
various colors into one color, the ‘blue.’

16. “The various kilns at Ching Té Chen give
different descriptions to the so-called ceramic blue,.
Some say that it is blue on white ground, as is also
the ‘lightly delineated blue,” in which the blue
approaches ultramarine but differs in its own degree
of tint. Then there is the imitated ancient pottery,
which bears similar blue to the age-honored ware.
Again there is the ‘clear-up sky blue’ azure, coming
very near to deep ultramarine. Still, the ware pro-
duced by the factories at Ching Té Chen after the Ju
Yao shows a bluish color tinged with some ultramarine,
unlike cosmetic blue which is in closer vicinity to green.
According to ‘A study of porcelain,” the color of Ju
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genuine blue, sparkling in four directions. How
fortunate he had been!”

12. “Only Chai porcelain has the color of sky-
blue. Imitations made from Ju Yao (kiln) bears very
little semblance, and Sung Chang Pai has mistaken
them for Pi S& Yao’s productions. In quoting ‘clear
sky after rain,” he has mistaken the word ‘clear’ for
the word ‘blue.” TFurther, commentaries in the ‘Cha
Ching’ (Tea Book) are found to have remarked that
Yiieh Chow productions are the best. By this
he evidently referred to Lung Chiian Yao wares.
These statements are all found in Liu Ting poetry
Discussions.”

13. “Pottery wares of blue or green coloring
have always been esteemed since olden times. Ching
(Dymnasty) porcelain noted for its Piao color; Tang, for
emerald; Posterior Chou, for sky-blue; Wu and Yiieh,
for Pi Shé. Sung porcelain has various colorings.
Porcelain made in Ju Kiln, in the Sung Dynasty, has
a light blue color. Kuan Yao and Ké Yao productions
with whitish-blue color are considered best. Produc-
tions of Tung Yao and Lung Chiian all have a blue
color. Until Ming Dynasty, Pi Sé was extinct.”—
From Diaries of Loving Sun Hall (3% H#%%#).

14. “Ancient porcelains of blue color are prefer-
red for drinking (tea or wine) purposes. As for serving
purposes on a dinner table, porcelains of white tones
and blue flowers are considered more tasteful as a
matter of artistic conceptions. Tsou Yang, in his Fu
wrote ‘Take out the blue porcelain cups while the wine
matures.” Lu Yu’s Ching (a book) contains a passage
reading: ‘Yiich (Chekiang province) porcelain is blue,
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7. “Commentators on porcelain must always
make reference to productions from Chai, Ju, Kuan,
K¢, and Ting. Chai productions can hardly be found
now. Formerly I saw a little fragment from a shat-
tered Chai vessel and the said fragment was used as
an adornment on a chain. Its brightness in color is
same as had been referred to, but a little thicker.”—
From Chang Ying Wen’s Ching Pi Tsang (JRECIHFE#).

8. “Wares from Chai Yao were produced at
Chéng Chou, Honan, in Northern China. According
to tradition they were made during Chow Shih Tsung’s
time and thereby derived the name of Chai Yao wares.
They have a sky-blue coloring, and are smooth and
fine.”—From Ming Tu Lung Kao Pang Yii Shih (Bi}&
P AR R EE).

9. “Posterior Chou Dynasty had its seat of
government at Pien. Pien, in Tang Dynasty, be-
longed to the Inspectorate of Honan. According to
Official Geography of Tang Dynasty, Honan Inspec-
torate paid tributes of porcelain wares. From this it
is evident that this place was suitable for pottery works.
The Chén Ho official Kilns of Sung Dynasty also sprang
up at Pien. Yu was also somewhere within Honan
Inspectorate during the Tang Dymasty. Chai Yao
was located in its capital.”

10. “Kao Dan Jen wrote a Sung Chiin song on
a certain porcelain bottle, and in its commentary he
said any shattered piece from a Chai ware had been
usually made into ornaments or set up as curios, be-
cause it was difficult to procure and therefore precious.”

11. Mr. Wang Yu Yang wrote in his Hsiang Tsu
Recollection: “A certain nobility had a bowl of
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as blue as sky, as clear as mirror, as thin as paper,
and as resonant as a musical stone of jade.”—Trom Wen
Cheng Héng’s Chang Wu Chih (3R Rip:k).

4. *‘Chai Yao productions are of fine make and
remarkable coloring, and the best among productions
from all kilns.”—From Huang I Chéng’s Shih Wu Kan
Chu (¥—E3HHEE).

5.  “As has been said, Chai Yao was built in Pien
(modern Honan) to supply the imperial household with
porcelain articles. Emperor Shih Tsung once ordered
some articles to be manufactured just like the blue sky
peeping through the clouds after rain. Indeed com-
mentations on porcelain, nowadays, have always
referred to Chai, Ju, Kuan, Ké, and Ting. But speci-
mens from Chai Yao are almost unprocurable. Any
fragments from a broken Chai vessel may be used as
adormments for hats or chains and considered very
valuable. According to tradition, the sparkles of a
piece of Chai ware darted one’s eyes, and its reflection
could push back an on-coming arrow. The former
statement is probably true, while the latter is
altogether on unfounded exaggeration.”—From Tang
Ying’s A Study of Poreelains (K3 asel%).

6. “No perfect ware of Chai Yao can be found-
But recent discoveries have found a few perfect ones.
Ma Bu An showed me a vessel, oblong in form, seven
inches in diameter, dark-blue in wavering colors. Mere
‘blue sky after rain,’ cannot sufficiently portrait its
picturesqueness. Mr, Ma said: ‘I could style it a
purple heaven’.”—From Chi Sung Tang’s Shih Shiao
L (bEiZERAER).
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Kwangtung, Kiangse, Kiangsu and Chekiang, I have
carefully made selections among what the people con-
sidered as Sung Ing Ching (£5#i%) porcelain. Among
a few hundred or a thousand pieces, I might have
come across a good piece and I always purchased it
with high price and keep it in my house for amuse-
ment. Having selected at different times, I have had
quite a collection. T feel happy over the collection of
what T am fond of. Should I keep quiet and not to
share its pleasant appearance with other people, not
only the porcelain of Chai Yao will become a hidden
article, but it will also cause unobservation by those who
may hereafter come across it. Won’t it then be a
matter of regret to the world?

‘A public exhibition of this porcelain will take
place in a later period. I will first write this detailed
‘Tecord of the discovery of the porcelain of Chai Yao,
-also write the following extracts dealing with the
porcelain of Chai Yao as has been written in the books
on porcelain. These, 1 believe, will serve lovers of
arts as illustrations and references for further study.

1. “Specimens from Chai Yao are found in the
North, having a sky-blue hue, smooth, fine, with
yellow sand and pedestals, very rarely seen in later
ages.”—From I Men Kuang Tu (¥ k).

2. “Ancients have commented that productions
of Chai Yao is as blue as sky, as clear as mirror, as
-thin as paper, and as resonant as a musical stone of
jade.”—From Ku Ying Tai’s Po Wu Yao Lan (&4

3. “Productions from Chai Yao are most precious
and rarely seen, I have heard that they were made
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of Hing and Yao. Its exquisite fineness has surpassed
all hitherto known by the world. It is not called the
porcelain of Chow Dynasty, but the porcelain of Chai,
because the manufacture of porcelain is rather a per-
sonal matter, therefore his name is used to show its
manufacturer; Seeing that T was very fond of the
porcelain, he generously consented to sell it to me for
a high price. Having touched and examined it, I
have found that it corresponds exactly with the an-
cient statement that it is as clear as mirror, as-thin
as paper and as resonant as a musical stone of jade.
There is no slightest doubt that it is the porcelain of
Chai Yao.

I have often said that my country is the country
which first. discovered the manufacture of porcelain.
It was from pottery to porcelain, from the North to
the South, from green to white color and from white
to gray color. Development has been made from one
generation to another. It came to perfection during
the reign of Kang-hi, Yung-cheng and Kien-lung, and
the porcelain of Chai Yao is really and comparatively
the best of all. During the last 900 years, this kind
of porcelain has been very rare, and is more precious
than Tien Chiao (Xxk) and Ho Tu (1&). It should
be considered as the crown of porcelain in the world
and should be brilliant at all times. No production
in the future will be able to stand as its superior. The
present antiquarians are ignorant of its shape and
color. It is like a person who should feel ashamed, if
in tracing up the past, he is ignorant of his ancestors.

In recent years, I have travelled everywhere. In
the province of Hopei, Shantung, Honan, Hupeh,
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this district. In one summer, at the early part of the
reign of Kwang-su and after a long rain, Mr. Chao
saw very early in one morning that the pagoda had
fallen and that over twenty pieces of porcelain bowls
and dishes were on the top of the pagoda. He picked
them up and kept them in his house. Not long after,
each of his sons and close relatives took several pieces
away. I became acquainted with Wen-chang in
Tientsin. Seeing that the broken dishes he was keep-
ing were brilliant, T inquired where they came from,
and was informed that they were ancient articles
which had been stored up in the San Pagoda and were
Chai Yao porcelain which has not been buried in the
ground.

We find that Chee Tang (32J%) established the
country in the Tang Dynasty, and was 996 years be-
fore the 3rd year of the reign of Hsuan-tung (&#E).
Down to Hau Chen Dynasty (#%), the country began
to use Ta Liu (ki) as the name of the dynasty, and
Hui-tung as the name of the sovereign, being 975
years before the 3rd year of the reign of Hsuan-tung.
The Sovereign, Ing-li, whose honorary title, after his
death, was Muh-chung, reigned 18 years. This was
just the period between the reign of Hsien-teh (Hi{)
of Hau Chow Dynasty, and the reign of Kien-lung
(%) and Chien-teh of Pei Sung Dynasty (dt%). It
was at this period that the San Pagoda was erected,
and that the porcelain of Chai Yao began to appear.
“Chai” was the surname of Emperor Sie-chung of Hau
Chow Dynasty (#£/8). Sie Chung reigned 6 years, and
the porcelain he manufactured, which was as blue as
the sky after the rain, was superior to the production
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That the porcelain of Chai Yao is precious, is not
unknown in the world, but no person has come across
it.. Even if some may, yet without true and accurate
knowledge for recognizing such porcelain, they would
fail to know it.

Ever since I have taken possession of this porce-
lain which was deposited in San Chao Pagoda (ZHi)
in Chao Yang (%35), I realize after having studied it
for over thirty years that valuables do appear on earth
and quite a few pieces have been handed down to us.
The San Chao- Pagoda was located in a district now
called Chao Yang District, the original name of which
being Ku Erh Pang Su Pa Erh. In Tang Dynasty. it
was called Ing Chiu Liu Chen Hsien (BMEIREE), and
in Liu (3¢) it was called Hing Chung Fu (sth)ff). In
:the Mongolian language, Ku Erh Pang means San,
and Su Pa Erh means Pagoda. Owing to the fact
that the San Pagoda was built on this land during the
early period of Liu Dynasty, the Chinese, therefore,
used the name of the pagoda as the name of the place.
At present the place is called Ku La Sing Yu Chi Te.
A friend of mine by the name of Tao Yuan-shao whose
home name being. Wen-chang, has made his home in
ao Yang just opposite the pagoda, because his father
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