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XVIl.  PORTRAIT OF PRIEST WU-GHUN

PAINTED IN COLOUKS ON SILK.
e Size: M. 4 1] in, W. 1 It 10 in

Collection of the Tofuku-ji Temple, Kydio

Apparently the art of portraiture developed in China as early ns any other
kinds of figure painting. [In fact, some of the portrait paintings of classic ages
exhibit by no means inconsiderable merits. Before us is a specimen worthy to
be a production of the Sung period. The inscription on the top was indited, as
is told therein, by Priest Wu-chun himself in the summer of 1238 A, D. at the
request of our own Priest Benyen, the founder of the Tofuku-ji temple, who was
then in China for theological study. The author of this painting was Mu-ch'i, so
savs the established tradition of the Tdfuku-ji temple ; this opinion is plausible
though uncertain, for it is said that Mu-ch'i some time in his life studied religion
under Wu-chun. At any rate the accompanying example is worthy of being
taken as a typical Sung production of the kind, showing vividly both the
physical and mental traits of the subject, Wu-chun, the greatest divine of the Zen

scct in the provinee of Ming-chou in those distant days.
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XVIIL A SUMMER LANDSCAPE

INK-SKETCIH ON SILK.
Siee: ML 2 A1 in, W, 0 i w0 in

Collection of Mr. Rydhei Murayama, (saka

This ink-sketch, done in the style of Mi Fei, represents a mountain village
in summer. In the foreground is a village, on one side facing a lake, and on
the other protected by a wood: in the background stand mountain after
mountain powerfully delineated, with all the essential attributes of the Chinese
mountain drawing. The treatment is smooth and conscientious, being especially
attractive in the tone of the ink. Our Tannyi judged this sketch to have been
from the brush of Priest Yii-chien of the South-Sung dynasty. On the upper
part of the painting towards the right are stamped two square seals, one of
which reads Ku-ai and the other Lin-hsia-ch'ii. Some of the paintings attribut.
ed to Yii-chien are characterized by force and virility, whereas others combine
vigour and softness to our wonder and admiration, but in this instance the style
is strikingly refined and that of the most finished order.
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PAINTED IN COLOUKS ON SILK. BY LIU HSIN.CHUNG
Size: M. g Bin, W. 11, 8in.

Collection of the Shokoku ji Temple, KyMo

There is a great variety in the styles of Arhat paintings ; the Chan-yiich, Lung-
mien, Yen-hui and many other types. The picture here presented, however, is executed
in a new style utterly regardless of time-honoured formule. It constitutes one of the
sixteen picces, some of which have a signature which reads: * Painted by Liu-Hsin-
chung, Shih-pan Street, Chéch'ino in Ching-yiian-fu,” whence came the aseription of
this series to Lin Hsinchung. We understand that he was a native of Ningpo, as
the sea-port was formerly called as above mentioned, but nothing further is known
to us in regard to his carcer. We shall not be far wrong to consider that the artist
lived in the close of the Sung dynasty, or the early Yiian at the latest. As far as the
technique is concerned, the dexterity of colouring and the delicacy of delineation, not-
ably of various patterns are almost unequalled. Beside this serics, there were imported
to Japan a majority of paintings ascribed to Hsin-chung, which may be best explained
by the fact that his native city was then the door of intercourse between Japan and
the Continent.

- = e —— i e i g

S ———




E

W



& & 3
)] 4 s
% 3 il -
i n i'f
¢ 4 1]
£ & '

L 3 b

a . E

» W

4

)

Sl
Bo=s3nEAEEnro 3R CHE~rO

ADOMBE~20STHXORB A~ VR A
KPP~ NS SeoARMOERMHARSE

PodlUUE PrSHAHE BN D

) BERBMBBCBTCS et Toa4BB B

~brnlErnoBeSconBENFSAH»rR

FwB SYRBEAOSEERA

cHTARIV O ATHEBESEERE
B &4 2T axn

Em T8 e rBYHROERS YO R
RESYARSrH o HERONCH.~4Br
SSEEACREARASMECRETRETT

NSCHEAEOIBRFTASETRMEPISA-NE
cEc BB T odBRorN~~-BERA

BEHcTBROCBRERACTIRENENC
BR - BEEOCThIOMEAC-BERST

A%

IL PORTRAIT OF KWJAKU-MYOWO

PAINTED IN OODL/WRS ON SILK
Size: M. SN 6] in, W. 3R 4] in
Collection of the Ninna.ji Temple, Kydlo

The portraits of Kujaku-mydwd now in existence in Japan arc for the most part
the productions of our own painters, the work owned by Mr. Hara (Plate XVII) being
the most typical of this kind. The figure with which we arc dealing is among those
pictures carly emigrated from the Continent, and tradition ascribes it to Chang
S«ii-kung, which is, however, open to question. The god is shown seated on a lotus
pedestal with his face looking straightforward in a solemn, yet merciful mannoer.
The refreshing colours of the god's drapery are contrasted with the gorgeous tone
of the peacock's feathers with an effect that is highly impressive. Taking the mode
of treatment into consideration the Hara Collection is derived from T‘ang inspiration,
whereas in the present portrait we get tantalising hints of the peculiarities of Sung
painting. In all probability it may be assigned to the close of South Sung, and
the unrestrained freedom of conception together with the loftiness of mood that is
betrayed in this work was possibly the special features of art of the day.
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XL PORTRAIT ON SAKYAMUNI

PAINTED IN COLOURS ON SILK.
Sise: H. 4 ft. 8) in, W. 1 . §} in

Collection of the Tofuku-ji Temple, Kydto

Amongst the ancient Buddhist paintings of China extant in Japan, the one
popularly accepted as the most masterly is the portrait of Shaka here given. The
figure, so powerfully treated in all its solemn and majestic features, conveys the
fecling that here is something commandingly divine in the whole atmosphere. The
face may be thought a little overdone, but this does not detract from the value of
the painting. As to the authorship, tradition ascribes it to Wu Tao-tzii of the
T'ang period ; this judgment has long been accepted as indisputable, but for our part
we hesitate to regard this picture as a creation of that period. Judging from the
style, it may more properly be classed among Sung works than among those of
the T'ang dynasty. Comparing this with the “ Portrait of the Arhats" in the Li
Lung-mien style (Collection of the Tokyd Fine Art School), we discover here traits
traceable to ages later than the time of that school, so that it scems to be more
appropriate to call the painting in question a work of the latter part of the South
Sung dynasty. '
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IXL.  LANDSCAPES

INK.SKETCHES ON SINK.
Sise of exch: H. 3 A 3} in, W. 1 R, §} in.

Collection of the KMd-in temple, KyMo

The two landscape sketches before us, along with the * Portrait of Shaka " in the
preceding plate, are counted among the masterpieces ascribed to Wu Tao-tzi. We can-
not quite agree with critics who have judged these to be T‘ang creations ; so far as we
can judge from the brush-work, the ink-tone, and the general composition, they may
more probably be called works of a master of the South-Sung period. At all events
these pictures are of superior merit ; every object here treated, from mountains and
trees to a rushing stream and a confused mass of stones, has been rendered with fidelity
to nature, whether in perspective or in chiaroscuro. Particularly commendable are the
mountain wrinkles drawn so boldly and unconventionally that they bring home to
us an effect truly enthralling. Together with the masterpieces in the collection of
the Konchisin temple, the works under review may be looked upon as unequalled
specimens of ancient Chinese landscape paintings of great magnitude. The merit of the
pictures in itself does mot in the least suffer, if their authorship be attributed to
some other than Wu Tao-tzii, though some critics may think otherwise, especially those
who think of anthorship as the first and last criterion by which to judge pictures.
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XX  PRIEST HSGAN-CHUANG ON HIS HOMEWARD JOURNEY FROM INDIA

PAINTED IN COLOURS ON SILK.
Size: L4 N g) m, W 21 in

Collection of Mr. Tomitard [lan, Yokobama

This painting shows the distinguished divine, Hsiianchuang, on his home-
ward journcy from India where he bad been for religious study. Some critics
hold that the picture was painted by a Japanese artist, but the strokes, the
conception, and the designs so peculiarly depicted, scem to justify the opinion that
it was a production of the closing days of the Sung dynasty. The style is carcful
and minute, all parts being happily arranged and the colouring remarkably
beautiful. In point of nobility this may not equal the * Portraits of the Arhats ™
in the collection of the Tokyd Fine Art School, and in boldness of brush-work it
(alls behind the * Portrait of Shaka" in the Tofukusji temple, but it certainly
excels both in finish of craftsmanship. At least this painting is a telling proof
of how far the technmical side of Buddhist painting had advanced in China in

those days.
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IXIV. A COCKSCOMB

PAINTED IN COLOURS ON PAFER. BY CIFIEN SHUNCIIU
Size: M. 10f in, W. 1 fi. 4} in.

Colleetion of the Hompd ji Temple, Kydto

Appearing at the commencement of the Yiian period, Ch'ien Shun-chii made a great name
for himself notably in the delineation of flowers, in which subject he developed talents unknown
except in the cases of Huang Ch'ian and Hsii Hsi of earlier ages. This country preserves
many of Ch'ien's supposed creations, of which nearly half are forgeries. Even of what may
be called genuine, only a few are of first-class order. The “ Cockscomb * here illustrated is
one of the genuine pieces attributed to Ch'ien Shun-chii, his characteristic qualities being here
evident in unmistakable light in the tomality and the autograph poem written above the
picture. The illustrious literate, Chao Tzu-ang made the following complimentary remarks
on the artist : * Ch'ien Shun-chii, from his young days had been devoted to art.  Under his
masterly trentment flowers appear as patural as if they were actually growing. His works
on such subjects have cagerly been sought after by lovers of art. In his later years Ch'ien
took to a quiet and sedate style, and tried his skill mostly on landscape subjects.” From
the foregoing extract it may be presumed that the sketch before us was a work of the artist
in his younger years. Amid beauty of colouring, finish of touch and dexterity of composition,
we also find the lofty sentiment which the artist has expressed with such poetic feeling.
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IXV. A SUMMER LANDSCAPE

PAINTED IN COLOURS ON SILK. ATTRIBUTED TO SUN CHUN.TSE
Skee: H. 3N 4} in, W. 2 . 6] in

Collection of the Yotoku-in Temple, Kydto

Although the landscapists of the early Yiian period in general were no more
than the followers of the preceding Sung masters, yet the works of some great
Yiian painters display a rich subtle quality wholly free from traces of a mimicry
of acknowledged models. The Yiian painting shown is of striking breadth of
conception, exceptionally superior in brush-power and ink-toue, und mysteriously
profound in general effect. The technical skill exhibited in the flower painting in
the preceding plate well represents the characteristic traits of the style of theYiian
dynasty, and this onc on the other hand defies the deep, mysterious tone of the pre-
ceding Sung dynasty. Not much is known about the artist, Sun Chiin-tse, except that
be affected the styles of Ma Yiian and Hsia Kuei; and that he distinguished him-
self in landscape art. Most of his extant works embody the essence of Ma Yiian
style while at the same time he thought out many original features for himself.
Of all such productions, this one has specially appealed to the taste of our
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IXVYl. THE HERMITS TIEH-KUAI AND HSIA-NA

FAINTED IN COLOURS ON SILK. BY YEN HUI
Size of each: H. § 1. 3] in, W. 2 fi. 7} in.
Collection of the Chion-ji Temple, Kydio

The dynasties of T'ang, Sung and Yiian each produced a master por-
traitist of sage, hermit and Buddhist figures, the first-mentioned period
being represented by Wu Tao-tzii, the second by Li Lung-mien, and the third
by Yen Hui. In culogy of Yen Hui's works on such subjects, critics have
gone so far as to say that they * exhaust what could be done with the
brush and present on every point the vividity of life and spirit.”" This eulogy
may well be applied to the paintings here shown, executed in a manner so
forcible and unrestrained that they leave on us an impression of deep re-
verence and admiration. This kind of effect is usually seen in  productions
attributed to Yen Hui, but seldom to such an extent as in the present case.
These pictures, so far as we know, may well be regarded as some of Yen
Hui's best, and being fully testified by his seals they are beyond any doubt of

sure authenticity, no matter what tradition may exist as to this authorship.
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KXV A LANDSCAPE

PAINTED IN COLOURS ON SILK. ATTRIBUTED TO JEN YUEHSHAN
Size: IL 3R 10 in, W. 1 f. 90} in
Collection of Mr. Yoshitare Kawasaki, Kabe,

The present picture constitutes one of the pair of landscapes which have
been by long tradition attributed to the famous Jén Yiich-shan of the Yiian
period. As far as the tenchique is concerned, the trees and rocks are
delineated with vigorous and confident strokes ; the buildings are reproduced
scriously and minutely ; the colouring is rather light and the general effect
very pleasing to the eye. The scheme is natural, yet imbued with deep
subtlety, and on the whole dominated by sincerity and delicacy, suggestive
of the healthy maturity of the painter's manner. Apart from the hitherto
accepted tradition which remains in the strict sense open to question, we
shall not be far wrong to ascribe them to the close of Yiian dynasty. These
works were long treasured by the Matsudaira family, the lord of Izumeo,
and what is also worthy of note is that they were greatly appreciated by
our Kands who rendered transcriptions of them. At all events, it does
not admit of any doubt that they are the representatives of Jén Yiich-shan's
art.
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IXVII. PORTRAIT OF LIN HO-CHING

PAINTED IN COLOURS ON SILK. BY SHENG T2U.CHAO
Siee: H. 4 N B} in, W. 3 0. 3} in.

Collection of Mr. Seiichi Kishi, Tokyo

Well-known as a great painter of the middle of the Yiian dynasty, Shéng Tza-chao
produced pictures in quality not to be surpassed, so it is said, even by masterpieces of
the Sung era. Many Japanese painters in and after the Higashivama period walked
in the foot-steps of that eminent master. The creation under consideration fully sustains
the reputation of Shéng, the polished composition, the lucid colouring, the tasty touch,
and most of all the lofty sentiment forming the essential elements which constitute the
beauty of this sketch. At the bottom, toward the right edge, is stamped a seal
which reads Shéng Mou in Wu-t‘ang and below this two other square seals, one of
which mentions his name but the characters in the other are blurred beyond decipher-
ing. We have seen some of his works containing his signatures, but none of such
indisputable authenticity as this. Some ancient critics commending on Shéng's art said
that it was over-finished and too conscientious in workmanship. But in this picture
we cannot discover such flaws. When this picture was brought over hither from China
is not exactly known, but most probably the days of Ashikaga.
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KXIX. PRIEST TANSIA BURNING A BUDDHIST STATUE

INKSKETCH ON PAFER. BY YIN-TYOLO
Sige: ML 0 M 1) in, W. 0 I 3} in
Collection of Marquis Nagashige Kuroda, Tokyd

Paintings ascribed to this distingnished Yiian artist, Yin-t'o-lo usually exemplify to
perfection the unification of caligraphy and painting. The subject treated shows Priest
Tan-hsia, n man of eccentric conduct and independent views, in want of fuel, burning,
one cold winter's day, a wooden statue of Buddha. When I'I!‘[I'l'llllll'ldc.d by a fellow
priest for this irreverent conduct, bt‘mull_v observed that he was taking out the shari
(fragments of the bones left after burning the dead body of Buddha). “ But how on
earth can you get them out of this lifeless wooden statue,” replied the other. * Well
then,” retorted the priest, * who do you condemn my nct"? This picture is among the
most worthy of Yin-t'o-lo’s works; amid its simple grace and apparently immatured
rendering there is evident poetic fecling. Some say that the artist priest was a
Chinese of the Yiian period, and others, that be was a Hindoo priest naturalized
in China. No record remains which gives the particulars of his nativity and life. But
it is worthy of note that we find many of his productions inscribed with culogies by
priest Ch'w-shih, an expert calligrapher in the days of the artist, this work being an
example of this kind.
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IXL A MOUNTAIN AFTER THE RAIN

FAINTED IN COLOURS ON SILK. ATTRIBUTED TO KAO JAN.HUI
Sire: H.4 M 9in, W. 2 . 3] in
Collection of Mr. Tomitar® Hara, Yokohama

This powerful example shows Kao Jan-hui at his best. The form and the arrange
ments of parts, while precise and orderly, well suggest the real aspect of nature. The
mountains mantled in clouds display an effect of great distance and height; no less
effective is the scene in the foreground of a village with a stream near by. It is marvel-
lous to see with what facility and freedom the artist handled the brush and ink, and
the result is an inexpressibly commanding tone which pervades the whole painting.
Curious to say, no Chinese writing makes mention of this artist, only the * Kundai
kwan Sayichdki" compiled by our own Nd-ami notes that ** Kao Jan-hui was a man
of the Yiian dynasty, whose ink-sketched landscapes and coloured works remind one
of the works of Yiian-hui.” In all probability the painter’s name was mistaken for Kao
Yiian-ching. After all it is not certain who was really the author of this picture,
though there is little doubt as to its being a Yiian production, if judgment be based on
the style of pniutiﬁg.
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