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97lttftcA -97la/kr 

€ Cm TAILING, 

I AnliUroductian to SlHGiHG. afar fo- eafy^a. MetAod, thaP 

TerfonS of the meanft Capacities may /in, a fiort Tuna/ 

/earn to- Piny /in fme / any deny -t/iat of jit to Aftfic/t.__ 

I\.DirecAnns 'farplayiny on the Ft,GTE; iritA a deaffrr Trans'= 

-p-o/iny any Tiece of Affich, to- the prope?*ef JCenS for that 

Fnftrument_ 

nr.7A AinfiMet/wdfor ZearncS on the CERArAN Fl ZITJS, aS 

Impt'ord Ay the yreateft Ma/terS f the Aye. , 

IV. Infractions open the HAUTE OT, in a /none Familiar Method 

than, any extant___ . f>- 

TAeAi-t of Tlayiny on the VroGiir; n/dA, a, Tfenr Jcalefhenr*. 

Toy Aonr to Ptop every Flat or PAarp IfoTJi, eecactly in Fine, 

and nAere the Shifts of the Jlarid fhoidd Ac made ■ 
VI- lAc ZlARFS.I Cjrbitp Z//ufrated fyZmprovzl} rvheiAn isfTieovn 

the Italian Manner f.■'Fingering, TidtlvPtS of Trefoils for Fey in* 

=Ci'S. ^ FA of 7vhe are already Proficient* on tAat Jn/iriuneni and 

the Orgaat; With. Pule*.for Attaininy to Thy a THOROUGH-BASS 

In mhucA i* included 
kfarye fol/cctzon of Airs, and ZESSOWS, adapted tir tAe 

ft 'era l If if urn entJ, Fa: tractedf-om the Woi'kS f'JSfr. Handel, 

73 onoiicim’, Albinoni, and' other Eminent: Ma/terS__ 

-•'With 
k.Brief History of Afar Sit'7C; /vherein is related the five-, 

-ral liAanyeJ, Addition!, and Improvement* from it* Crtyin to 
this prefent ft me_ 

Fo tv Audi, is Added, 
kMuSl'CAI, DieTTOHAili,"Frpiaimny ficA Greek.Latin, 

Italian, and. .French T1rords as yenerattif occur in Mullet ._^ 

Curioijfy Adoknd n/itA Cuts reprfentiny t/ic Manner- of' 
Terfn/vninyt on soc/y HvSTRUMElrT, 

Finely Lngrav'd on above 330 Plates . 

Fayrat/d,Printed, and do/d at the Printing-Office in J3orv Church 

Yard,London . MDCCXXX . Trice pt. 6d, 

Where may he had Tools f ZlSS TR UC TIOJVS for anyfinyle 
Irfirument. far ea-ceeduiy any otluu'S ea-tant'. Trice t.s. fd. 
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of (Ac trwft; 
Z Sf tl Bfffrud Ilureefumd OTanAind coil’d 1 
^7 ^ ^ '**«' ycncraf tArouahoJ 
fafreatcftPast ofEuivpe. tAar almofc eoeiy one is aludae 

of Fine dw andl/uc Harmony;.But as i* WirrtA/uuf Ze,v 

it a. Puuc amony (Ac Literal Sciences. it is lile (Ac rdc of 'em 

to be attain ’d only ey Study and Practice : fAmm iAeiefirrc em 

: aeayour’d in (Ac frltondhy Sheet* (a lay densn fucA nfain 

Lffructums as may hcfuitohlc to the dfeoneft parity, ad 

n°cZ^i unyratc/ul to dufe ndio have ayulrdfomc3%iee 

of Perfection m (Air Enyaytny tdrt. 

Pherc arc fencmlBootf of If (ructions extan t at (hi/ 
unc fat (Acer PtfarfutMS and /£^ ^ fa. y^ r. 

a Hautboy Bend 

% dA a/Yr^ U**uuuntttueaUb out of (he_ 

B/7d frr tte reft of (AcmfucA 
Blunders in (Ac Efsentod Parts as (Aron, feat Biffiulhf 

mtAcBeyinncrs Way; Po recnidy ndiicA.T/uuec AeleoSZi 

t(oa (Ac left Jn/b uctzcms in (Ac Modern „ IfetAod, nd(A Panes 

ruoycrftr (Acer Rcfncctiue InftoumentS. and caly to Lear- 

dZ'Z ‘f**Ftu*j&* O/icrct 
*** aSe x/'^dy Proficients in 

enf^ &' ei*eiy ■^'ftru/ne/it belay federate, and 

entirely ipre/UdanTndexfy "McA, yon^ 

ay readily find tAetr Rfieetde LuncS. and wAat Operate 

they are m ; And to ytye « LyAt to Jfuficb in oJuZuL* 

Aayc„ anncjcd cv Dictionary. nddeb explains th/ltalland) 

f/JLZZAAr c*™/l/ea*I**“ <*/W 
dftoy ofMifcAfAenney us Rfe and Pruyrfstiddc 

«—- ■ -- - _—— __Jeircral 



fKerntRemo,/aide Twenty, ndienun, /fader mu 

fd/JAaveyiuenfom* Sadffzctian, to the Learned/-, 

are <Y^*U' *> A™™ dye Griqin <f 
du^ToM* Science and nduto Efieem, it Aat mu ndfA, 
fhmz ad/Iduums in, ad/Ayy,e J 

*le fAuiP* of did BtK,/Aedere it ndd he 

rnore uitceyztotAe to toe, Oirunts than, toe Antiquated^ 

SHanntr cfo/uniy Zenyth-nyysfmee -A nude Centre r 

■tuen^ cuidDeauto/U, as /uunny toe Adunntoe/e ef Aetna 

ans Ornament to to L ihrayy._ A 

*-- M 
^Mufid t/wu fiuirtnt,' tf tdC ffitrruut lit ft, 

7Ay Jfcaindy Lays cnihellijh, tty Grate, 

A/lfat is Pair and Poisely here helo/v 

It femesrd and jiseeC ffatnioru/ rise ante : 

T/c Bufy iitr/d to hear tjyJoot/uiiy Strains, 

f/idr dues finyett/ie fayUuse flare /us fhtunS; 

7%e Soul from Puifutc Tkouyhto' tyMufich fra/, ) 

Reeeweo new liyonr, and flies on n/ii/i Syieed, L 

7on/’nld laftiity Blifs n/he/v heeurn/y d/'ts dt lead. _J 

Artwiy a//Arts at id Sciences nee find 

/lone, l/iatsIde/PIfinish can /diene t/ieSTfind: 

P/icfi ndit'd def/uur sryune away n/ith Grief 1 

J'/nte /lid ¥1 our jin tow find/ tojiut Jlditf ; 

l/litfe Pair v • Pwi/ieJuthA/a/ifyioJd ut us / nife | 

Poets to Afiijidvyield up all l/iei/' Beuys, j- 

Ando/u/i't/uit fAudith (Ac eryudf&f lllufe/cs Praffe.) 

\cAdl c/lldtci: ofl/ie 0711/J, Slimed and 

U/PirtZ cfld/y am&zdictftto this f/?iu?rte. 

.Singing- Book 

Pcye iZ Aiy Diamond my Queen.. .. ZO 

nfy did my enty 5Trvafuv. r.; 
fsi Tirli i r'r C* *»> In .« r ■» 

tdarvuta. da/- nty jifo. 

It.ten Dec nv /dq. x 3 

Peer ei/nintaijqA, ne mare. .. /q 

OA Aear mt/ la/l Cqm/daint... iS 
Aj/Cay in acoutiny SAcute..._ 28 

/finite at /Love ..... . ...zo 

/.amcndna eam/itaininy 

, ‘ ia*Jyrlivrs Caefav ZZ 
’dw flue /foi*e.Z4 
■Sbeyfum, hey one. 

O/id/uctycndetu/iutinX\\titvt& z6 
ut/uJ may/ toy ajute tiif D art. z8 

inJxflivcsCn?far JO 
fund Pate nan' ptutnt me. . 3 j 

ffiv and time arefYeaftues.. 54 

/turn (i/de Kind Deceiver qo.. 30 

/eve /Laveyyivcj Harin'Peace 
atPteafu/v. in Tamer Line 3 g 

Dean cAar/nt'nq Dcautu.. . . 41 
And in eacA A ad efale/yy... 41 

lame tv mqAfvnj mq/reafu/v 

in. die O/ura of 0 fh o.. - 46 

FLU T£. 
q’l codec dm cfy/fiv-cAer, 

andA/inuetf tpe f v//if>aqe 

q.to Paye.. 2-3 

cdu/uie mu-aye. in Fla vi US./4 
/Jo of/)/ in Calpli urnia.Vo" 
j ln F>rA rlii.wJJ'Deniefrju4/7 

AJ*Jd/Ji/dtfedlfh/iuet 1/1 Florid /# 

'IJqrrai ft. in R odelinda . . . zo 

Vane car tufuiytiie/ o, S c i p i o .2, Z 
ZLufwyiu e /iiu azre, in 

7 r / • -^Hexandei'. a 4 Pafunte/i cord/di Al)P.. 40 
do dujet m fame Wane..2/ Laf/ieranza Gdinq/Uera,' 

/Kune KJP Wbodcork..z7 y U yOrmiraa 4g 
r/vqriyon. dun anna. A lex an Zg 

German Flute. 

fa cerue/ta nei taeei, in D °.. 30 

La forte mia, in Ain't e t us 3 z. 

fudoro c Cud, in hint 

Richard /hePirfl-34 
Sect earo fry do. in Si rod. .3/ 

Aft roCyc adoqni, Pfolomi 3 8 

CAorus //? L o rha r i its ... 40 

Cate nut/a. t/i Ta r tii e n o p e 4.4 

Dimnu /lie/afe t / i D°..... 4.4 
toy do <dte uiDf ...... 44\ 

-Jfuutetf and, fly adoons 

Xc/vmPayej-3 to Paye.. .. zo 
Douefiu ui Rodeli n da. 2,2 
iron, mijcquir.in Ah arte.. ..2.2 

La force d Set, R a da m i ft us. . 24 

Ada fanui dimmi.uv Otho.. .2,6 
f/tero/ttouue. Radami Ccus...Z8 

Afo/ifaraqueft.Radamiftu.S' 32 

/Von in fitacque/ui Si roe ... 34 

O/yoydafetoo, inL o fharitrs 3 C 
fe it cor. in Pfolomi.38 

fe non tofai Par rh enope.. 40 
Pei miaqio ia in D°.4 a 

G-ique ini)0..- 44 

r r drruco t/fnto.in Ormifda. 44 
rf.A,U‘ R Ahiriy Piafc .S3 0 Piquet cor ctm/ioidl in L>° ..4% 

~ a.T3 . J Ce. — ^ cfJ/7S'/>j~n fr/ram i*-> Pi O „ „ facero facerofelide in to 0 ..'4 g 



haut b oy 
A foiieoSorts of Afar 'c/iej, 

Sfinueito. Pyadezrru 2fc. 

/rcmvPaj/e a to Faye..... jy 
Ecetoie Afi/uieto..Zo 

Fatof inuyine, ut O th o .. Ll 
Betoe/ie /touet'as, tot Flavi as ZZ 
ftrayyi merCt Radami Jtus 2,4. 

SoitcoruerUOs.in D°..z6 
toannefrretotoas. tot D 0.Z 8 
Fufet ito cor. tot J uli us Cxf. 30 

fueyitoa tevi, tot D°.3 2 

DeA /itouye to in D°.33 

PutAunato/yyi'e,’Tamerlane 34. 
ft one-/the tent/w n't O0. .. 36 

Pare cofi, i/t A Avne tus... 37 
Lourn rumJem/isej/urto. 

m Siroe 38 

ic/vzailfuo fane, Ptolom 1... 4.0 
Cria. mifemtora. Loth an us . 
Un atom uoita. Pardienopc.. 
fifth erzasfi. tot D °.. 
Arfaee far Dio. tot D°. .... 
Ciierua in D°. 

from 7a/e /O to Pa/e.16 

ZAto'J tot A ftya n ax . ... zy 

Deiifiiyyi.tot Radami/tvs . 

S aratoutuilf iraovtby .41 bincmiy? Aficaro tonne, Rodelmda 

Airiry S' Maicifi.18 Jemeroiit in, tot AAmetus .. 34 

Au'in/AP Sr Ilclene_zo A/noreunFtoxutne irvD°. .36 

A Minuet If Ayadozm.Z1 Uelc terra. ^Tamerlane... 3 8 

Sye/ntora eiei, tot Siroc . ...ZZ C/ue/uufeAeto:, in Siro e . .. 40 

/Pori eft ozyo.SuYnxs Cxfa.tr. 2,3 Afilayncro taeencio. totD0 4.Z 

Un toun/w, in A d m c tvs.... Zij. A Afiuiet if Ptiyaoioon.4.4 

fiea/v ca/vft, tot D°.2£ Minuet 

fiaeciaizAzi/i/o.JioAclindx zf 

AMinuet 6 7iiyadooit.... 27 

Aarv/iertato. tot Ptolomi ... 2 8 

&CaAju vc/urrzL 
APretouto forfiiiyc/'toiy.Paye / Jy tot Siroe- -.Jtj. 

Prrtoutoe.f feuranttoy ftf' Matthefon 

ftauottoi Otho.ib A Suite toy tfa Same.18 

Afi/uiet.8 Air totT\av\A&nte.2^ 

jirinuettoyJP Lully.-ib Dunmieara, in Sci.jo.io_2 f 

Pretouttoe toy ftP Babel. . .. .jo fto?tfo7~e.as ofarzos in Ate 

ftfinuet toy APLully.1Z 0/tera of Vefpa/ian... 2 8 

‘ fame tanto, in A r tax e rxe si 3 Pulej/br a 7?umruyA -Baft ZO 

;^"N’ ; 

QypJSDtlliE^WlZ. 

CTO T O C5^ 

After fb eafy a Method, that Perfons _ 

of the meaneft Capacities may (in a 

fhort Time) learn to Sing (in Time ) 

any SONG that is fet to MUSICK 

WITH 

C/iPitS CaZ/fcApfl O^yPTMS 

0?ie, SW-^ <s/7isap cCfetces, /i/if/i a_s> 

. C^fy^sJEOffi ^ ($a/2 /;u etze/z^—\ 

By tlie molt Eminent Mafters of yAge! 

E/yraiS.TrmtoSanSSSdatftz^ Printing OjTce tot 

j PomP/rureMFtorA Zozrvozr. TF/ierePev/L' eftZn/to-uctoxrJ 

'Sor ueySr/yfe. In/torr/mnt- may toe Azof, 'Prices rs Sd 



An IrUrtTziucUonto Sitiyma . 

The £amut td the Ground, cf ait Vlufick. whether Vocal err 

TnftrutnenCuL and muft ire learnt perfecth/ by fitch nrhe intend tt> 

made, themftlved 'Proficient! in, that Art, in order to nrhich 

otrfenre the fuiltmrvtuj Scale . 

ffffoireut tot alt. foi \ fp-fol-re-at-■ ■—fa(- 

I Ffwit-fa—J Vftfa Tit fa 
\ E-la la j \jS- la-mi-la— 

\p-lafoi-fair- I \f\D-la-foire fot /H 
jCftrlfa fa ^ lot-fa ut——flgfl —fa—[g: 

y3f 7 -0 -rru— 

lA-la-mi-re 

Ifl-lol -rv-ut— 

JF- fa - ut 

E-la- mi— 

-(p>—faL 

—tm,— ( ^\B-fa-l> -mi 

la \ \A-la-mi-rv- 

W-foi- tv-at 

jiF-fa-ut- A 

mi 

—kb— 

foi 

-fa- 

fot 
-fa- 

la. 
-far- 

fil 

la. 

—fa*— 

fA-la-rru -tv- 

[ Qrfal~ rv-ut 

\r-fa-ut—- 

\E-la-rm, 

<D-foi,-tr- 

j C-fh-ut 

JJ3-mi- 

!a - tv 

\f}atn - ut- 

cf£?v are three thinjj to be obfaroed m tQ Settle; fin ft 

the Hamel of lie Hotel nrhich mufit be fetvrn’b IraeknnvrdJ 

and fibrnrarrdJ till ifou knoru them perfieedy by heartr, fecondtu 

obftrue the three Clifi nrhich core an inlet to the Rno/vledp c 

of the tlotcj, for if a. /late, Oc pierced on, arty part of the fitii—^. 

hnci nrhcch ii atfib called a fhztce, t/ou cenvnot call it emu 

thiny till there id one of thofe three Clift fet at the beymini,to; 

for rvAar/i ^l^Lea/on t/u> /rneJ of if ozir Gamut are ditridecL in 

three five/, eccpreftiny the three part! iff tTUtftek, fUiaft the_ 
Treble, the cfen or- and the Pctfs, every one of theft, five lined 

or fiav ed haui-ny a Clift, fcrr~ Ecramp /e the fir ft five lined 

herd' thud Mark, <p, tv/iich id called ft}fo treat or the f/eblc 

Luf^Jec at the beytnniny of it an the fourth. Site from, the top, 

If) ice. cy cj 



HfH fectmd fa™ ^ meddle foe faes ^ ima/rA 

' Cfuf1' * <32<W Ofol-fc-at, or thoTenor,/et at the 

thd OS 7^ U faced on any of,the /far fa^ 

,{ /AC bnHfr/un, lines orfuue A# this WarnA 3-,nrhlch 

* ca^FA-ut,orthe'Baf Chffet at the leyuuuny. and a 

yenemdy placed, 

^rtse ifa Syfaldes fa the fecund Griumn, nrhlch one H> . 

rUurw you, are to cad your- fetes Iry, frr Eccamffa if 

Oe faced 

**’ *** ***(***& Ih> a/Aed cohere'it floods, fay fa'JD. 

t*-fd. fora tn leasmfay y^f fames, ooze nfafc learn 

tlu> other Syllables ferny nfath them, that you, may Anew 

'unv to cad your foies fa fsyfay.frr Xxornfc, Gamut 

U. aUUdr-m^r* U coded fa, 2?W * mZC-fa-ut. 

is ccdled fd,T)-fH-re a coded frt, E-la-ml is called let, 

P-fa-td is coded fh. i$c. Irutfrr the leader uaderftnsullny your 

tyaniuthei'c are 8 dotes fat^e 3^s ndfayfar fames ^ y^ 

Cr 

ftrt ku mi fa fat, fa, fas fat 

Lv ftnyuiy you, canturt ufe the "Winds fat nut. A-re 

fc, becau/e they are too lory, therefbte you, may nrith more 

cafe male ufe of thef ~ ' ' a. 

°f. 

Of fetes and their Leny/hs. 

frfZf" 

A. Searufj'eue 0 0 as loruy as 

2 minims cj j */» as'fny atf 

Off * » I, cfaf) 

41. aJ/ff^C) 

tes^u^^Jjff 
cu S/u? aj 

?,2ifflMf 
« ?z 

A Scndrvoe, mourn , Ihrtchet, Opener, Semi fDemc 

He/l 
' yuaue/-./usurer 

Olferoe that tire Semllmeoe, TUf u alnrays a, 

ndurlc las- ui any frrt of Time nrhateoer, erbferue alfo 

that there are Character, frr denofay dryer fdcnco than, 

a, Semlbreoe as frr E eamfe . f / 

1 Semdrrcoe 2 4 8 if l 4 l^c 

Of Time, 

at^Uu trrro yfcy* of Thne. dt/fa Common, Time 

c/. A 2 



ixnnmerri Time iy k/umni IntJoins* one of' the/a C/uv 

raeteyj C or 2.. ^ I 

The ffr erf thefe flla-rky denotes the flerweft forb of 

Common Time, and contzuns a Semtbreve, Cor aj many_ 

other 77obey as are equal a us lenylh-J in a/ bar. 

**The fecond of thefe Marks denotes a fblcrvement fame what 

fa-fur than the former, and-contains a Temitrreve ui a 73ar. 

The o-rfier In/o abvat/S denote a gut eh ttlovement and .contain 

olfo tv Tetnibreve ui- a, 73ar. fame times t/ou.’ll fee this Mark f- 

at the hey inrun O of tv Sony, /Aen there fJ but2 le-utehets ot' tv 

Ydintin inaTBar. dtt'j is called retordue Tine. 

Tn/Ue Ttme if knonm in/ thefe Char artery 3 err 3L o~r 
3. or " 2 

3 or ^ id ufed when thot'o a/e three- Mi/ums in a Irar, this 

d the flonrefc Tiigile Time ut ufe. 

The fecond fort d known by 7L , and d ufed when die/Y 

ate diree Crotrhety in a CB ar, did d quicker than // former 

(Che durd Sort which d the. quiche/}, is knonm let/ and 

con tad iJ three QuaoerJ in a Bar, or other Motes tv if /aiue_ 

CJ"here are three othe/ports of Common Ttme aJ f, , 

and the frft contains twelve fnaoerj in a (J3ar, theJecond 

fir. Quavery in a,T3rtr, and the toft pie Crotchety in aSBar 

thefe are railed, Ciqy Times. T T 

There are two other forts ofTriplcsTtme ay fy ancCCfr, the 

frft co/ttnrnS rune Crotrhety tn a 73 ar, anety otherp Otgauers 

Of otficr Characterd ufed in JfttftcF— 

A'PoinJyor'Dot added. to any /Cote, nuzkey it half ay 

tony ayain, and thu ft atwatyJ be put on. the right fuie of 

E xa/ngile. O 

d 1 

j rj 

the ttoto as for 

O • 

T 

r 

vs tony at. 

lory at 

t deny 

lay , 

LU 

UJ 
There are two forty of 73 ary, Cl/to. jptnyle- and dou/rte, 

thepyLe /Barsfertee to divide die Time accordiy to its 

._ iTZeaficre 

5 
nUafute. whether tommon or Triple dtndde bar jerveo to eti 

■ vide every Shorn- of a deny or Cefen and are made duty 

T/ietY ir a Character coded/ a/ Ttepeat made thur $. and 

v ufed to fty at fie diat fitch apart of a Sony mu/ibejung over 

ayacn from, the /Cote, over wtiich it ic placed 

//1 feet ts put at the end of a fine or Stave, and.ferves 

to direct bo the place of the frft /Cote on the next line and iy 

C'herc ate two tginyy of Motes the frfl is a, curved line drawn 

over the heady of two or: more /Cotey and iy tv fhew that they 

are to be funq to one .ft/llalde; /Trample—> 

Talk no mote lo me- of fy lo - -,y 

The fectmd Sort <rf lt/cd ICotey, a/e withJlryyht Stroaky drawn 

throuy/v the Tally of f uat/erS, Temcquavettl orTemiquauerJ, 

tnndiny two. threr or four toycdicr aJ injf fodond/y Exa/ngile . 

/Cotey tig ’d die fame puyte 

tef-Eg/itf-' H. ,J-V 
This n/ay pty/ny tiny been found very he///full to the Tight, 

and cafier for dtfeoveriny horv many <f each-p/'t die/v if in- a- 

“Bar, than when they a/e m finylc JSotcy; thiy nray of ttytrug mufb 

be ufed when thnv ate fvoral/Cotey to a Tgliable. ^ . 

Thc/e- are boo other Char cuterJ ofjg rent Ufe. called cuPtcU 

b and a Tharp d./f a-Tlat be placed before ant/ JCotr, tgou nuifb 

finy fuehasZCato half a-/Cote lower than id "natu-rab 'Pibv/d; 

~lf a-Tharp be fet before any Abate,jgenv /nufb fenf it /lap a 

/Cote /icyher than it’J natural fiecy/it/v. ff tvThctr/J crr‘ 

Flat be fee ad the beytnn tity of tv Tony or /Cefyon it aff etd 

every/Cote on that Ccna or Tptzee th ratty hunt t /fie Tune- 

for J7 xctmgcle if a Tint Ae /dated- tn-13, afi die dlf/tcl in 

that Tine muf} be funy fitU.unlc/j co/Uradicted by an accidental 

Tftarp.dte fame holds good undi refgicct to Tha/gty. \ 

l trice. B ^ 



^ ; :-- 
Y-W u a, CtaraxCer catted a JVluurat /node, dues 1] and is 

“fed tv coniradtsV fuotv F/atr cuid S/uuyu as arefeV at die Requt 

nvy, and to briny diatJdZtc lv Its natural, Jbueid,-fir Exeunfito if 

a, J’/uzspJtwvU befet uvF at die Byuuidy of a StzuM, mates atly 

tlotes uc F Co be %,ttiejv fu/tjiefuiy die ffrm/iofer tiad artyileid Co have 

ffrwfff thfe firms fat deevdur Mart d rteet bfbrv fust fiotes utz 

ftead of co-Fiat. 

Of kcc/wif -— 

Jfawy obfcruF ahljfu-uiues of 7uno, fJUlljirrfuenetofae, 

duit,u> ttlfudc am eesee-be ay e eeatets a?f Pee former uedeft /ie frfr 

mates tUefitf Ttlfber oft: nsidioe- * iCfiofdtoforfoeenlPerfonners 

to Of eve exasdy ioyodtor nddiout it. ui order Co netdeh ofenee die folz 

loevieuf Rules --- F <_y 

lev afaw toennwevJueie tynv eneeft, dusutc die, Bae- lev 4 eauab 

Pfts.tettuy one. too. duve. four dfWiscfyquaaiiyyoue-fffaeid or Foot 

mufebe at tAcbeyieuueiy ofdie B tie' 
ttetd hftiny ttert neheei i^abtt dices netueb mie/c be letdie Bar_ 

hvayulclfort of&nunorv Tune you mqy'divide uoue- Bae ieitv 

TtOffT /U^y V^J&id or FooC donrei at die fie ft 

/uffdueBae'and beftby dap at tfuvfeeteeid tiaf tnd iynt eeuei be 
tettut uv enovvup u/o or doeirev. __ J f 

7file 7'u/uv netiedier quest, orfbru nueft be deuided dv dieve 

V** Pf 2* *** ^ItnerjTaeid donsrv aeisb dmee euidi 

df 1 t^f°rtrffL unc tPu' "ift obfce'tee diatiyeu/ceev v/mr/iaeui 
life, but faf die bene ^ ^ f/dmO * M ^ 

Of /umtif ckc Office . 
Before q/en can beets ,/ener Ifice ryfdy yau fnun. hunu 

tufudiaee evlue/e Tones aeidtiaf Tones '^frcmvCs to A is it nsiude 

ToeuiffanvA tee Ba. evlioteToeuz; fi-orri B Cz> C a AafToeis; fronv 

> e/, 0 T frT n » r* "**> /Z. froeevFtvF 
xtmflonefi-ani Fbe Cr anehvte Tone andfo an diezdi eeeer 

fo many 7fee ,fuctv f,iufb fhend indiefaene Re^iortffrrv of 

Jheeidas diefrfb eybt Mobs do. off odor Found- boenq of ev 

tit/ubbon. of die'Jams- —^ ^s 

rZT **Z rv"‘f7i¥ 
Cuu S* /uUfTc*, m OueM ty 

7/rrd-a 



g 

Of the Keys ufecf tcz JVi ttftch. 

F/tere areproyieriy but two Keys tn ill ufeck, one fiat. 

the other-jTutrp si. Key is known. to be flat; orfuup not 

by ndiat Flats tri- >Skaryis are Jet at the Beyt/uu/ty of a 

'Tune, but by the third about the final err baft /lote of the 

yiine. for f third conftfis if a whole Forte and a ;/nito nc 

then it is flat; but f the third caffs f two whole Fonts then 

dis afarp Key. or elfe. 

Ifcudune ends by a la,icts flat Irutf In/ a fa then it tsftar/> ; 

for cdbFunes mu ft end cither a Note below the Mi orytZotc abov\ 

Oferuey you. altmy name your Key uv reference toy 3 a/s. 

stItho'there ate bat two Keys, i/pt by the help f Sharps and 

Flats, thy/ haue been encreas d to the Number offeteen\ f 

. ndiich ctyht are flat and cbyhtJharp. 

Flat Ket/s 

A/e y natural Key a/ It 5^ ^ 

r-Q- 

Cfaut nritkfd b 3 

Ffaut natural widu ay b 3 ^ 

k 

Foice. 
Gamut 



Of ya/iorc ar- Orim-u/ JVotcr . 

/^y/UV7UUurri is nsAen die Hand or Fort is laAiy up or 

\drmm nrhilo a /lots is Jtmndiny rvAic/i ispivty Aard to a 

Byuiruu-. irut t/us leiny otzso conquer'd he nuw t/unl 
hufelf a pnety join/ <Z?mi/l. 

JEZrasnsilts 

J1 

cI/id c/def Oraces in,fry in a Jfc 

f!C ff ftrotc ;,ifiy/y Is fa TriJj o *7- Shake, and is nuul 

UjS%M*Z " fj* ""“JWr rfacs fM an, one 
•J i/lla/r/c. the DJtancc f onod/otc-. t/ius J ^ 

—71-■---—_ 77- 

la fol la Jed ■■■*» r V * 

Tt T W fijee- iy 7h9,w, 

•~yi*trrm&deVM 

to 
me and, of a, Smy . Escani/Ue. n 

th .ip t* n t .f rrrtr.q , r fr ^ . - 

frf r ffl B r r r i 11 r r f-- 

fief: JUUjfiSUwl wUf a Cate id^uCca-. 

%L Ws^ fanSfiia rd/ec= 
‘j* n/rne of tie ea/iSh W led Sonar, aU 
Ofera ^ird ecc/zmt, J 0/ ^ 

lo-ice- 
CZ 



TV/im Dfie we dy, wejivear wej/iad.dc. /ic/Jdiysdc 

fie/^dis a//A/tzfise a//,dd ad Ar/ifice Ar/ifice ad. 

II A/icdlAa/dvuf are cay; dtcydyufi and //tty '7/^ie, 

And mew tfiym’/r n/dc dry addcad; 

SBuCw/ii/fic/fi /ew.dia/ any id nS /view, dtJ ad, 

A/ y7.ee a/fid/f ad A//y4cc ArfiTce ad. 

IlU[yZ>car die Vicaef cry, ndcncacr tym die, 

DA marry aycu/i me nc'erj/iad;— n 

JBuCai uyj dia/i dfiear, dry ma/e da/i/icae; dd ad 

A/tfice ad d/s adArfiAce ArOfice ad, ■■ 

IV"T/isALillem efijJia/c and daily /Oc/alc, ■■ ■ 

dor A/zsi/rAy and fir J^il/facC nee /and; 

JBu^/fiymi adend yazidfind my end dfi ad 

A/afiee ad, it is czdA/fifice Ar/ifice ad. — 
Voice.*  *A^ d 



( 

• JK 

/ry 0/1 ff<ZpV7'; 

^^ _| rffl |*i 

^w/z- <rvv/£ fo /une /vid ulJcfuAyom, Y/ui// 

J 

l 

-J- ' ' V o* * f-i- ^ ^ J 

^ y^yau/' 7 ac/c 

7% .£—1§ f | jj- -—lM—l l l+i — 

b 1 ^ f #5 1 

i/our J07V07V 7-cri/ vzu/v, C 

( iff) -rfeirer dmA, ofT’ Ytrr a J CAamrS . j 

X—^ J7ic /rya/d/ef ofy/rur 7Jam, yff\ 

j 7rit/sn/i/ti r/L anot/icr’j ^4nn<t; \—/ 

Low fflora no tn*rre> -—'y-ON 

--/ jJcr/ne ot/ier' adoro, 

f/our IcdcouJ, y/rnr iedioitJ Jly/iJ /r/r'Jtn, 

'ffyf's. fl/ozoJooTt' may fin <7, V—^ ^ 
SCT dJV/ynydi moc'e Acrid, C~^s\ 

ff) WAo'Unot lyrurTLove dlfdain. sy\ ) 

‘ D ^ 



jl7 

II 

O /avd/ FcurJaioA F, 
TDuATTeaov/iSjrzocyou, C/iannJ; v 

Fi/fot 7?yy 77ea./t for fo try, Q_J 

jfoien foy yuite fov7/i my s7/?Af 

JButru/c/vI’/n, cAoouA andyo7?c, — A 

^?/ou/F/A?\7o7iO/u?yFa So, ^—^7 \fo_fo 

A/idnfofoi yarn 7 Am my onrrv, 

Fu&tAr/z. 'Airr/A Ac Sov Axis. —' 

'c) ni^Sb 
jfoc/v oti/ a/^i£fo}y FaziA, 

TAo/tA 7770 oAr7?77l SO 71700/7 

AticA ofo t/io A/'ator atra/iA, V— 

FAaSry/uAcoA Ay //iy Feet; V_J 
FAot?. fiyAiTy /AuJ IJa/s/', 

TAoise /Ac Fazr Art vat/?. (fofo 

iFlAccAio su I/at/ 'd, 
JteHum'd /TtyJyyAj ayat/i 

IV FQ 
J3u£ fo/uAtAy 770 TirAcfo, 

CTAc *77?7 sAo 7A0770 (AtoA 77777070, ^ 

cJo Aoar /ia/6 ofo AAf Ar/'iofo, 

FAtofoom'oA So/Ay/o y/oa/z; v.— 

Fatv/veAASo Flfo Ac c/y'oA, ^—' 
For I/to Joiy ai/t/iaise, 

'Zio/i/ Ao/o '<7 A iv JTcouA tj 7y '7, 

A/7/Tju/zA A/iSo AiAj Lrraoe. 

/Fz'oo. 



/ny fta/iday Jdea/t d/d a/A . 

JO 

9^9 p.-oyc) 
) -*My ravish'd, TA/n/yA/f rvc/\>yutcA/y/et:d, 

^7 jfJ^^yJmrc/iy 77//w onjF}}^ tl—^ 

/JZu/r a/vd~ccu/d //c/A Ac 0/7y70/U"dS-y^\ j 

J -7 Aad/ur&my dJc/i/v, • 

s &f ^az/ed fo/d aJdr/A/Ay da/c. 
\ And 07v Ac/' O/uz/vnS Aya/z '/A 

7u0c0uAA/i<r£ e/t//Ac A>0?/7/i/ v/saiA, 

\ Tl/ucA /TUtdc 771*7 f/Z7//d0771/7/Z '/A 

s CJ III. 
^ Jf0/707 Avtv 'dmy /Avv/iJ/iy AAdu/^~^ 
0 Jdrr 07ie dead AaAny Jfiy} , \._. "N 

■A/td/A/Ayc^/cJccc/t/r /o Acr/aid, (A—J_ 
( A//U/10&/- /ir/mtf lAeJJAYf; 

Sul a/A/7i// Jdyi&f nj/J/c/' /00/v t/alri, 
Afy Ad/^/vyu/fy/rufii/acd 

71'Aic/v d/d /Ac mo/c m/ymen/; my APa/n, 

Jdo/' /Ac'd /UT0 Ae emA/ ac ‘d. v 

_El_2l 





Cytf Alii 
OPERAjf V Cafar. 

- rerrrzfi/eet ns ns? of 0eU dot 

l ^ n ^ ^1 j j- 

- dxi/u/tf, no Arm/af'd 06-tmnx/ufj /art^ulfh asid 

— dye >' kuna/id/uf iwn/du/unff oj~ dadds Ed - 

(w^r j=pp • 

_ dai/unp JT danpuipi d /anptujhs and 

( t| J '■■!/ [T J p | [*J y ^ -| f j "|= 

1 ^"tf~4'p~ pi*~'~i 0 7 i*h~t rA1 1* 1 P *r P 7 n + \ ^ iA Ld 1 7 C I |J 1 PA 
-< dyf - - —./amen&ny carn/zdairtut^ 0^- 

[ s-\ ,-i r-j-r rr i [if- f j i rj r p=^ 
i ^ 







r ■ f Nv ^ 
7//^ 71.’___/ . /"> _ /-T-" .* 

2$y 2.lutm/mj /ny Qste*n/ yy <J7r<y'u/'e mj/ 

trwrrr 
Joy. nJ/A you 2/n, a Jffo/tasrA, rtjji _ 

t you a. 2crr/ 'Jo// ftwu ’2 //o< 

Ac/u/c- //ic a /ic/A/i 2 /tzAA. Au/r/vAuYe 2 











( 

/ 

53 
i St dat/purzte SOJV& 

to 
-Lcz'&JLmeywas- /far or Peace ad IPleafxre ^ ^ 

fondZ.ooersJ?dl tv77nentiny fat deaf tv all it 

//lentzay, ArafAr /idea Aeyitscs as Pain fad 

mm 
M J*|J7 

p 
^ all iz/ne/iti/u[ lauyAs ndie/v Ae ^yue&r us IPata. laeeyA 

7/ 
^ Igy 

-f 

^JletY love foes JAa^ vrPeace adPleafa^, /and 

< 

m Mi- dncra, cf tame/tane. 

‘ J J7 Khhil 
faerjfdl’tormentlap. fad deaf tv a// /ame/Uaujt AivpA' Aeyh' 

dhi/i/auvAs rvNAc alvesasPal/v, fad deaf tv ail la- 
%7 . 17 tffaSJL , t?_ J ^ 

.me/itirty laiupAr rvnicyu/es tif/iam. faigAs rvn Aejptvcs as 

ciifer'iEfj 0 

JPain.lud dofto all lame a ft ay la//fu'wnAefm' us 





II 
SacCIwaJe^YAu- darminy 7/tdfa. 

Stu&S^^TjhMdneer.AoM 

SuedajU my Stars fdmtrynu- Wd fa. 

Tojnud and ever fa ,ay annv.^ 

M j,eater Sfafs/y 7d defav, 

7/ia/v ■■'—  /y ^ ™ t/faur matr/ifs faiarms my Safa.- 

Fw you, are ad Mae 7 adm fa <VfT) 

And ad7tave, and ad7far.. 

'“'O 

c/z? t/irec Voices, 

byJI'T&iry 

si Me du-JewfCnMe war never famed iefire. 







3/rccttonJ 
for Playing on ^ie 

__ITH 

A Scale for Tranfpofing auy 

Piece of MU SICK to y proper1 

=eft Keys for that Inftrument 

3Z-. " _. Q 7v/lic/l U {Mdt 

7^/iri-f- Co/lz-ctcovt ofy 

)J//h?ui&fci, &tujra.doo7tJ> iMinfcAej 

,—am) Ojfr&m Kltr-J / 

jiff) By Judicious Mafters 

Eyrav'd.Tr^UmulJMaHAt. Printing-0&CB ty 

I LONDON. Whzrt-Zochljf Jy'™ 

ay Jmflt- Za/inmamtmy ie. /utd.TmcaiZ^ 



cJ"^ 
y lay my an 

Q/Aefjjo tflny to le /earn'd tea tAcd a<f /uell cuf 

all crtAor dn/yrmnerUi/ If the jScale of the—-*“■) 
GAMUT ad la t<f Aici'eeisiderJldfcyned- 

&cufmf?le 
of /Ac ft/zcn, HoteJ^y t aduazlly aj’ce-rtdcrzy ^S), 

]SB <df liftjeoea/Voted are called uc alt. —■» 
Jrv order te ^day diefe /Toted /udd the Flute after du 

Planner>' Place die middle foyer ofyour lefy land on die 

du/dhole.; and de dtrdfoyer ofyour nyAi land an 

die lonyfo hole fit one. wide the /f/iu/nl ofyour rlyld 

Aaru/teJufYiort do dilute Aeaeado, den de refh of your 

Plryerfwidljcop de other/ud&f m lourfc. ———- 

_A 



FeneedA de y FzneS, offense dfe 8 arfnrerzriy 

to; de Ba/nSer fAofe.S, d/eetony j/ozi Aw to yuay 

your dra/nut, -/v7 • dtrfe Finef tm ndieA Berts are fed 

directyou tv ftoy? tAe Ffofes tAey refer to), at ffrn 

Eacun/de^ Fra. nf Acts a Dot 071 evert? Fi?te, and eem- 

feytcestofyfft/oAe is to Aefio/it, andfo an nrAe?e dzere 

na Eats de Eads 7/ucft Ae a/iened. — -— 

Fferve affo an die u/tyzcr Line of tAefe FiyAt, a 

da/s an, every A ate after (JfoJretrt tn ad/tdueA di- 

Mtot tyau tojftop AutAaAfdie ayyter Bofe, yu'ncAina— 

a ttddt die end of your 9/tumA, Ay ncAto/i means diofe 

Motto found art Octave or eiy/tt dates AtoAer dta/i 

dtcyneozifd if di e Bad tvas acute fta/it. -_ 
Fefcuv 

a Flat 'vfyaj’/ia.ry % , 

A Biot fd?ty/daced Aefbre any d%te denotes At 

£e Ae /day’d Aydf a /Vote Ameer dan its natura./~o 

PitcA. d/w u'Vta/y is of a arntrajy JVatzcre; Bar 

n/Acseaj' tie b tot/ces annzy a Ucmi/zr/ie fam de Found 

of die Bote dfme ndudi it isfet, died dodaddadeautome 

to n/Anfoever JVate it offet Aefae.-■- 

/fa Flat or FAst/yc Aefet at F By inn Any of die y 

Lutes, it off eels every Bate u/io?i dot Lute or if/tace. D 

Flure to an odier fAar actor coded a JVatoit'al and 

(tiade ditto ^, die ffuafitoy of wAuA to to /educe a?yy- 

ffate made flat ocf/iasy Ay deyacee/niny Fiatf or 

FAtu/tS /daced at tAe Aeymiuae/ of dieLutes, to it’s — 

yevnidue Found as itftomds in- die dasruct, aS fore- 

L/ftance, a Flat Aecny /daced in B at die Aeyinnihy 

of die Fine audios a/Adc Botes in dint Fide- flat': 

dtesv i/ Ac Fnn/ife/fAozdd Awe- aB/linct to Aezve-^ 

fo?ne o?ie 07 • more of dtet/i-fAcuy? dien due Batur-zd 
is fedufiedof aF/tcuy . - 

Eaamyife 

fzcvmyf of at it Fates 
Mv Flit and Sharp 

O PP PQ tu til 

< < PQ 9 0 MM. 

Flier e a/e two forts of Ft?no, l/i/Z, fomaton f flt'i/id. 

SoSineut. O 
joins of dttod/rtouTto C, or 

M' n * FFmC q I 
tyy Jlo?v r/tove?/tent: die r-oL-> r-to^s 

zfuffiFit '*«**■ r j j r 

zwftz**- *■*«"*.Smm 
job mmm 

be Add as Amy uvydayccy aSyou eon mode?ateA/ tdA 

four: Fie Afb never amtairto mote- dan to de TAdue °J~F) 

dm BatcActs in- a,Fair- 

Flute A 2 



Triple {Jim Time con/iflf of either t/iree 

orfuc Ootdud ui a fair, tuid u to 

fa knotlm by did J dlif %\ this 5 or Minum 

t/fa 4 mark, to the firfc the/e if diree ^ 

yWimimJ in a fair, and if commonly 

/i fay d very fUnv. die fecond, has ^ ^ 

Crotchets in a Oar. and thy are 

5 

tobe/ihu/’dfamt.dudiirdhaf die fame as die farmer due if 

fdai/ d fafher, die laft /uis fac Crotchets ui a. fair, and of com/rumh, 

Uofai/k tuny at Jiyys and Bafpyt ,7Vfun diere if to Truk, or ~ 

[ Wotfcllsnviry wy 77fae. it of to fa held half at Iona anauo as 

\the forte it feyif, let: it faStmlrrif, 7/liruun, crotchet, or Quaver; 

Jt hen you fee a SemOrief refl you cue to leave off play iny cof 

V<sny aJ you can ire iro coiuidny faur. a, 7?luiiun reft cof 

'Any at you tail two, and a, Crotchet cme. and fo in /tro/iortion 

I a, Quaver and Semiquaver. you /nay kntrw /itrw diefe re fa 

\a/v mark’d by die foUmirinv JExa/nple. I l \ n 

nr ~ ^ o d 4 d r 
tl/ie/v t/ou fee diefe filar fa or Hefts •- -- •*“'*«* |- . .. _j Ul gjUJ || 
tune, t/ou are to ceafe play iny the lenydi or time of die 7fate/'' 

over diem from nrlyeh 7fate<f they bike their tuvneS. a Repeat 

u mark >d thaJ |p andfiuwS du ftrain nut/i be pbu/ed 

t/tnee enter . ~A 'Bar Q mark’d dud ms a. double Bar 

that and flutyJ die ftrain ends there .thetribie Cliff of 

mark’d dud. &^{o knorv ndvU Key a tune of in. oiiferve the / _ cgc=D*' " " ~"fy *** io uo, atr/aiA. 
mfl/Iatc or clofe of the tune far by diatfotc die Key. if 

named,72ole that all Rondeaus fad wit/z du faf ffaun and 

JJa la/to where thd mark ^ of/faced 

Theflatfa and Rufat farjraciny are diefe, ofa co cfafe 

faf li ZffaC-"* r‘'lPuJu *** «■ daeUy sd 
■ faffaffa f “ ""Jfittut Uafkat. 
{lm Auj or Suy _ when, fa /faj ofVmir 7fae, 

LIT "fa tfa'fa mc Ml i 
tf dummy "ffrvmrTmfp,. A chfe flufamufiL 

fay* fi™ fa-Time m tu&nto fanfail'A, atnwy. 

ffffafa*™ fake m FfaQL QfiU\ 

CL iiifa' ** *** '<Ue "mr 7%uml' « £ 
\neyua fakee,.,faeauy u ^ ^^ 

, over 

aver the Judf htrle vnmediately bebnv the- 71ote to be- 

{nuctned nidtry with, it off. at dud t/ou, muft ftiueten — 

Jblafol: found your 'TQiafrl fhakuiy the diird Foyer fa) 

eft/ our left hand, over du half hole immediately be¬ 

low kee/uny t/our Fuiyer up. In furrt after a, clofe - 

fiake keep your layer doti/n, after aro o/utrv fiake keep — 

i/trut' Fuyer up .Ffaut and fferireut: iro ait are both, 

to be (hreetned undo the farefayer tf your left Hand. 

Tifabemc flat both, in ait and below with doe middle fxtyer. 

erf your ryht hand, Bfabemo natural which if fhar/e 

in alt and, bebrrv ruil/o the fine, firyer of your riyht 

hand.Flami flat with, the middle fuyer of 7our left- 

hand, all the other at above directed • The double -^ 

fiake if to be play’d dud place the fore and middle 

fityet'j of your riyht hand and the middle and thttd 

fayerj of your left hand on dieor pnr/icr hclef, bhnv 

firetty ftrory and ’twill found, fa leu rune tro alt, then fhake 

the thud fryer cf your heft, hand, on otf pro/ter htrle — 

concbnluy rvitfo duzt and all other fay erf u/z except,-^ 

du middle fuyer of your left hand and lorveft but one 

of ycrur ryht hand. 
v J7- , 
Tifen Flami, if to be clofe {hook where Ffaut d 

{harp, fafbfound Ffaut#-.in the fame breath take off 

the middle firyer of du left hand, fhakeity yoxtr 

Thumb on ill proper hole; diere are ttxro other fiiak&f- 

wz Fftutir f/icup ui a, tune where {yfodreut, td bl¬ 

andffatreub in alt in ct, tune rtrhere falcunire if flat, 

thejbrmer d dtuJ toyda^’d^jiund f/J'crlieict fharp ctl 

F’btUe. B 

I 



f- ----— r 

ut dvc {ccUe of float and fhar/v dir ected, only tahuy 

off de middle fryer tfjour tef hand {it net alter-- 

^ in die leafj dten f/iahe the middle fryer 

f your ryht hand fit upon dr hole concluding.wich 

U up arid it willy ure die fame found a/ if z/our' Ffaut 

fvcup nraJ fbopd rvnth die proper fry err . die latter—i 

d duu jilaec v<rur Jylrj at directed In die double— 

fude.ordy oddly die dxird fryer- cf t, our Jyht— 

luznd on dr /iroyier hole, (stem thenfiahe the fre and 

middle fyerj of c/aur- ry/u hand tyedier fat upon ^ 

their hotel endiy noth diem and die durd fryer cf 

t/oiu-lcf hand up. till defcendly toy Hotce muf 

Ire dofe f/iovh. afcendlry toy rioter fueetned, fu/—^ 

ctonm to a durd defcendlry Crotchet, if true durd defe* 

diy CotcAea come tyedier. fia/ce die f/ft, flur^die— 

next, if In/o C'otehetr ha/yien tyedier in one JCcy, fyh 

(lie fir ft. found die fecand /italn, a fyh divides a_ 

Crotchet into a pridec Quaver- u.idSemyuaoer far'd, 

die prided Quaver to he an its / vapor Ky. and the 

Semiquaver on die Vote or tudf 7loteyiif above or 

duu tyou muf ply try a C/otchyd m, Ffaut In 

If duee Crotchet! come tojJdier ui one Key, beat: 

die fir ft, fyh the fecond, the durd pty plain,'; {f dirve 

Crotchetryraduady defend treat da firf.ftahe on (ho^ 

fegnuK'die third,plain:(if threeyradually afeeud: fiy/v— 

die fir ft, double relli/h die fccond, the toft yitaai, pr-ovided 

dtetthe movement of the tune he flora enoy/v to allon 

__ ' J 

die dundlry you/- Crotchet, a doulrte rettifh, divide J 

a Crotchet into a, Quaver and Semyuavert ftur ’d/ 

the Quaver- to be flood on itf yrerjier Key, die fir fir 

Sarmy ua zee r to be on the Hote or- half Hote Juft be 

■low, die tatterSenuyuaver cm die. Key noth, the Quaver 

a! that a Crotchet on Utafcrb it double rvllifii ’t. 

Slot Hotel areyener-ady play’d frortv die half Hote 

below ,fiarp Hotel font the haj Hate above, buC if_ 

the FlatJ cue in a fharp tune or the fharpj in a fat_ 

(he Bute it without exception. Jyfobt-eut ficup and._ 

A la mire fat are fopt atl/ce, zpet their TD'iffcz-encc if cafe 

ty difeevered in plcu/uy, frr when i/ou play ffolreat 

fhorp z/ozc frf found Ala»lire in alt and in die fame 

'Breath ftur down to i/our G fhctrfi, but when z/ou ply 

A fat. if on muf fift found JJfotreuC tv f and up die__ 

fanup'B /wxth fur up to i/our t\ fat /vhleh mzy ferve— 

C1' tin Example to fly all other flat) and fiarpj . — 

si Scale Jherviry how to tranj/ioje any Kune that 

ir Jet fh' die Violin or Voice. —p—g——s 

l90rmfffbC 

Tlute. 
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ij'o tranffurfe a Tune d-uit id too loiv firr 'the Flute you' 

rnufb fufb fee ndvat eum/vafj the June ixrillyo in. that 

id hoiv hyh, or tuno lory ityoed, a net accoi'diryly tahey 

iruuzfune, cuict lee {une to altet~ them to the cafteft Kyd 

you cant flush ad have the nea.teflb Tteladon. to the_ 

Other: The laflt 'llote oj' any Jutie letdyyou kitoiv tvhat 

Key to id in, nrhethet~ it lee ^firiretit, silamire J$c. and_ 

airflenre ndiah numhei- erf' fltatd and flharyu there id to — 

it. and haoiry fo done, to oh on. the Juft Herts on. —-—^ 

every title in. the {cate, till you find the Hots nrith that 

nutnher erf' flat!, 07* fhatyid ad the tune had nrhich you 

defliyn to tranflfiofe; and thenyou. may ctianye it to 

any trf the Ryj that ate in that (have, and the 

that you cole to alter t/crur tune you. mufl nrriteyf fame 

flat! andflhatyu next the Cliff ad you find uiy Exa/nyilc .-—3 

Jhe 7atxedy of het/J id fin• dud Tleaflon, dxat if die flu flb or 

feeorid mill no t (rninyf it rnithin the com/iafd of the Jlute_ 

dien you nuife have recou/'fo to the othetd ■ thid fleale—-q 

ccmfifld c/uefly m J ^ to your Key. rvhich. id thud ex/tlain 

ed firr Example. fluyyiofe fl/foi/eut to he your Key. 3fa - 

Oetru id your % J ^ and Tflahemi b id your b 3 ^ and 

thud (y oirfennty your third! you may tranffvofe m 

what Key you fileafe ad in the fcale you'd find-——^ 

Hate thatfro. fltandd flux'proper. this math % 3 ^fun a 

(harp durd. and thid b 3 d firr a flat third. 

cf ?az/p/%dnFyy Jum/ £t? tryyfiffe ayyFund f^zlt/ffffdry Kdfuzar T'ozcn. 

tjasnut/ire ruuh aXJ^nn/tye tit Srni It rvi/h a % 3^ ortjhut/uvruit/a % 3d or D/bhv pro with a k 3d 
/a---=—t^-— 1 -e- "e~ 

' he pro nnth & t> 3d tmdjto it ifluttpiv ttn'di a b ~3d Jr Dfolre /tty tyidi .1 b 3 d Or Efiutt b tutdl a b 3^ 

yybr** --—<—— * - ■——0—— 

™re yuv tvdtv a %.3a'wi/lyo in ifluUpro widt a.%3a or Dflohv pro 

^ ^ Bmt flat noth. ak5anrillyo in hfmt/uvnridt aM 3dorJDfet/rpro .nnth a%5^crTfluttpru n/tdi a % 3^ 

)Key J-q Jj_-' ' 1 - • 

'Bmi/trun/ida.te'iudlyo in hfuitpro. ox-iDflahepty tided g\x 3d 0rKflaut pro mill a~^ 3 d 

ffd'ff'^h^^ndllye in Ffhut^tvuii a,%3* a# yfur Kiji h Jtfli aKd 

rj., ffayepjx. ,vut a.% ddst„// fo tn C/anut/ U 15<tffrJ3ml nddi a. 13<f or T/inapro. ft 3<! orVfo/rr U 3 d- 
/V7W d hue thofe (burn IZed/j, dorist i/" die Key he, et/Acr ahave or hetorv, it truuuvy net, fty avert/ 
L/ftnreuttdj fame-, U-fhat.i any'tnn? fluted 1/isl.Oct/innn/A.J/fame td/er h rviH r/vwye le am/flidi hyS to. mat J unn. ^ 
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Of tke Situation, of tlieUody 

M ayracfulApofturc ,iu p/ayuiy on /Aid Iff/rwaent, tur Iff tnytwcJ /Aic; 

Itft'J of the* leJwldenf, duuvito" ay reeaJde Jo ton/ c/oeJ dicirlian'; Ij/iaAl 

thcrfore tuym t/u.'SrcaiUc, Ay detcriAiny one proper toufc in p/ayuum) 

t/ureon. Hdieaduryou fit or Stand-tAw Body mu ft Ac erect, /Ae/wArd r<i 

iJier rwJfltAen. mc/m W and Jomem/tat turn 'd to t/e left SAundder y’Aanti 

Jiuf/i, nn/Aoutraifiny dicAEllon^, orfAuniAderO, /Ate Aefb rurfi Aen/ in * 

mardj, and /Ac'left AArm cleft ter /Ac fade/, if you play Standing, Stand 

firnnnnt/i /he left foot add/Je advance/, andrif /Axe writ/Ait o/ t'/ourladit 

on /Ae rtyAit. ley, and allnn/Aout any confratnb, a/idolfirrc never '/a 

male any motiotcwi/Av thcBedy, or head. aJJonw eAo ov be a/in/ Sttnc . 

J/tAo 'ayrent many arc of opinion tAat /Aieef lAdny if '/AieMt/e cannot A’e 

lauy/itAy RideJ, Autnufhle, acejuir W Aypractice; /Acre are-never-ZAc 

lef JonurRu/ej /An/ may very niuxAifacfla/e /Ae f/ultnc/ out t/ 

irutAunA; dielftrucdonJ of dyerod'Jlfter, toye/Aer ndtAi Jhetuuy ltd 

manner of Ido winy into it, may ./arc /Au- /earner mucA timeirouAAt 

in act/tunny fob. 1 t/ia U tAlerefcn'e eAo Ao/Accwfar aJpofiAde In/ nut, 

tuy aJ tv the manner fAlowtny utter it, oAferve, dice-fore diaty AtpJ 

ouyAtto Axyoyndd clfe- toye/Aicr creep tyd/t uvduwmuAdlewAerc a 

A//Ae openmy id form 'dfor dieyafayc of'/Aie,rvuid,/Ae Atp</ mtfhio/yout 

out, Aut rai/iee■ Ac conM-ac/cdtoward die corners ofdie mou/A/So /Aiab 
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luZlt-TTy 1 

TZl ‘S*~yuJtZZl,Z 
• uuZ^Jk,w 

JldZtrZ'“Z-TZ lr “"T"1 ,v/m"'M" ‘"}ii n^yo,,/,^ „J 
. . TJiedPu’fhScale i?> ; ^ ,. '^^Mol-re-vt a/r,MviS)&d*wn,atlAe,t* 

T "{/'Zf M' “ ~A ^>8,4,^, «,w ^ - 

Zft'^ iT^ '" ^ °, J"-/it<<«’m Z^SJLjZA, 

f; uJb.t,;, zr$L 
'(it toL UJm^, ^ ,UTf?/''torb’ and **»Me,*neS Uurfed/uJv- 
U to U op#,., lD e^prefi Juc/isct ton*. ^ i 

2 «!tti«n,usJr„l„rul,siuvr, c-FU, t/ii/ ajjnpa/j con/i/u „/W 

f ‘MTjtrJ*Z'’ " </ U !U ZmuZf- 

Z1:Z Jf Z/'Z^'"/ !,"U "LaS AfJcaU.I/um. C&L// /7/ W ty-Xms, vultUFUu mJM^-pj- 

ZZmJZ“‘,Z 

te^^gisss:- 

7 ml-Z'l toyhcc lie tiU^faer /„ J 

UrluM^!yh-u„u„tStalJ1., 

s. iy Un^luMii md, I,,,?,,,,, /,„/„ /;„, 

Z£ r m, “r" r~ '•»■'• Z *ta> »W 
ft TJ/‘’u*,u!ftr£/k>H!'tt./FajJffjm*rJI&a&jrygrG-i6l-re-vt be 

<u.n hjM*", tjiataJ t/iay WlvUcZtL, 

d 'T'Zr ** mUJj"'L, "■<>W4JW4 */«/« 

jHg-*5^ —-s^ *2L, as 
TlzZ'Z™:’ & J 
/I27' ?/ 7 a,?**' *'*v^ ^ w «fc3 

UUmd.lMU. Tlu t„nrj ait,„ BJlXi ®J 

/y ’''/"y"1 as I cm,Id A/ccccr. :,c/,/m | 

ZZiTr1 ir^f? ^jt d*'b 

Zr ^7^“ ™A/Ur,„- ^KiZZf^ZA 

V Uu.f. W/ mUlUmy PvyS/uvrsyal/wt ,u,e m 
T neurek, on-Mc^jd^ui:r&,„tA„ 

--,>»4 
vfeawo,i*to livuSkAim/tyatout'em- 

'^F/M'ZMcry/cmmcc/cm 

ThUsuuMb^, t/ult y^Sar \ ^ ■ gb -$«wi^a0£W cJ^dmfy^/^lutU 

^*y,»V*a(c,./ytcVauCliraimJartldla/IMi 
t/MmcUXikS) I, 

^ buc-JfotgJ (S Iwau/e-tAey are 1»jaZa,Z/h^ J.'/iZ.. 1 

u-emian ilute 



h i— 
cae/eotherfor Ihie reasonmr/uwyoiefndaJ'harp owIrU.-rai ,yowptcuf 

■ aS YlfaSuraf, which, has the Jarne ef/ict as ajhnrp, Jjhallscy no - 

we. ofthephaany thcfyerj, AecauSelSuppoSe Ay t/uS timeyowunde 

Jtand theSaldaturepretf veil, ndueleiS Sufficient to vfwwyou, of the 

I of tSliaJte & or C^acienceg. 

Y^f^^hyhetwtheJccUe.Tohich, if anftlelonr, is made Ay operuna 

M. lurle, Afareyowldaw, warder to take ilfrorrCSr-la-mi, whicZtS 

theruuebFlotecthove.ytnotip t/uSdCotenn'h your tonyue, arid thenshaA 

Sfourfnyer\>feveraltones up on the C. haAcrint/unit taAemy hreatlk 

07- tonyuevy the?. Fate.-two Aunt t/ufnyer wluchyou shake musA 

fe/tupowthe/iale, to endtheShake. thenurriAer of Shakesyoumah 

be/tdi thefnyer eS detervunJd onh/ Ay t/ie, rneafire oft/veJSote. one || 

tfcjfofey tooytuf Autra 

Wu’rJufperuA ity ahoidrhalft/e vafue or rncaJunc- of iLsTote-, e/be, 

I daily uvyrau e movement,/ aJ Ishew uc thefcale f'f/uxkes. thZfnr. 

c/A AcatSyou-cansoellywe roit/e thiefrycr are three , aS ore iCrotehctS 

trie7/ioue/ne/U' of too and t/uec. '(would Ac needlf) tmexplain,altyShake 

ortcfkr- another, Suieeyowhave a. dcmoi/hatton itUcltyMe cnotyhiwihe 

dca/e: andStncc yowouy/u a/ready tokmno a/Adie FoteS wluJc compel 

t/uv,u yomrnifb sAfir-oey.y.Same rulcS throuyhoub allthcJhakcS, aolaaoc 

l/ou/vr yJu-Jb. I my/a only hr SfhnymJ/i thejkake OieC Fatural, Aeeau/e 

aoeffef Or dfferSfrom the if, you mft ley unit, Ay stvpiry all theholesAul 

thef-d.tluraiero, andafter/hake thefryer on the j fade, andendtry rats 

oy the fryer yotcshook nnth, nrludu i<t contrary to rohalyou of roe. In • 

a/lothier-jfiakeSc aS to the fhale oroC dvaltf.Fate the of) id very df/iatlt 

to a fid, and tJ not much, inf,yon. may See mtheScalethat t/ie'D nlud 

precedes df Sbrpt after; an extraordinary manner you. mufi: Shake onthe 

pandj. lodes at t/u Same turie, andcoirer Aaf the C. Xte, yowmay afo 

perform thiSShake lyjhakeuy ore the 3 ^and CChutes alt at once, them all 

the holes oiyltto he atop b except thefrSt, andyounuftm eruluty this 

Jhahe raise dot fryer whernnthyouShovk, are commonly Soften th'iS JSote 
oftead fJhahuuny it. C_A 

AFur tlier Explanation of die Skates or Cadences 

IW the Adler loiderfhxndiry some, lluvadtem corrunonly us’d uuJfuSich 

aruA-ovcr Some, of dmdodf ^thedoAtalure oftlie aZ/co/cM 

anJSxpAlcahoro of them, Fast the lade carimhheoirer, or muter thehej 

o/two', or morcflotco, commonly cattd adlw, and mart l -1- | - 

OS yoioSee tn this Example on the rtyAt handftyrifes —fj/ 

diatyoomnd onf f dieffbofdunoroU/uyour tony tie nature Serji 

orily as a preparation, f ruhedinErencJots call'd a Port de voix ) ^ ^ 

taderueor d/uzhe, andymoare to Imtimiefsamennnd. nnthout.trA 

^ - ■ -- I 

oufyoimAreath, tv the end fthe taderur orjhahe/asltaw already 

them'dyau-y little ertf) above the sflNdte shews that 'tis oil t/usjdok 

you, Tnastfliahe, the slur TvhichyoynS two do Its in the 2‘ahlaAoe shew 

fom which, hude yontaAethedhale, a/ut on ndnclnt eruis. you may 

thereby See, the Aorrow'dJ'iaheS i e thuffhaheS that don tend on 

theSame hate- 7irhere you, male thcEortdc voice ,nhieh hereafter I shall 

callaJ'uf/i, asfw example, that fD taAcnfvm E-ln-miLFlat, Aeyi/L 

/Ivm^Ax-raiFlat, Ayputtrny the littlefoyer on, the hey, h^endsfvn. 

Ala-mi Natural, viJliaAet/iy with the l. fryer on,thet>-hsle> and' 

tciwmy the fStop t, • yowmay also" See the slur culled onthe fdott.nrf 

shewsy don this hole,y<nc muStfhahe. fiefa/e o/i E-la-im Faturai/alen 

frornESharp,is Aeyunly openmyy.y. o', andf. holes, tSmahe ’SSharpyif 

SeroeS it ad a.siy/v, orTorb do voice, mid AS ended try Sfvpuuf thoy.a/uA 

Shaleay o/i. the+ - nrh/ih remoires theStrpcnor Sonefrrther f, fyhewS the (so 

data, more, in/ieadsfShatemy on, the,fwhich, nrouldsiot he sufaent/you 

must of ope to rafe,thc,hiftlofnyetfom. f the hey, what,you. Shale, Ac* 

! raife that won d haylUerothe E-U-mi, arut render it fife, as cS slusSd in 

/he Sahlatur e .'SAiriaxfatt cvutlb Sharp, are Stopt alihc,ye£y<noseoy Shah 

end. Flad is Uihe/frorriFUaAout, caidthat of DSharp is taheufrom it.lla 

haul, thc/irst tS a 7ohete SVotes distance, the p l'f aJemlton onlypvhic/e 

males all die dyfcreru'c, tis the Some tn all the other HotcS. Sou, must oh 

<eroc, that (heShaleS are not alrvayS rnarht tn petceS fJffcl, aS J 

have de/criA-'d them hero, they are only rnartt noth- a little erf', thus+ or 

thuSb: there is no mark,for the Syh, or Fort de votu', Autyou must never 

domy it, and oAferoe, rohal J have said thereo?i. Share are,,tome tu'oh 

Soneo on which. one caret Shale, Iluwe ote/o-'d thafe which can, Aefhook, 

hit you rnt/l oferoetlud thofc alvi<c B m tlAt(jSotetho}i£J Ore SeSctom, 

prreetw ’dJhave not yet Spoke- of the manner of ad//ftry tie Cadence/, on 

Shakes, l/ij room'd he, Aut a. repetition, fwhixtShave ahrady Stud/corutci* 

may theSimple JCoteo.Suiee thattheSe Cadences are Cornp'vfctofySame 

FbteSrlskalA only tellyou, that there are. Some of them w/uehrrm.'t he let 

i/oi ty bontny theFlute mnwdt, and e/uledly turmny it out, Sur/e is 

the Shake onSSharp, takenfomSs Sharp, Aeeatf. the AosSoneS whichcorrt 

pfet/us Shake areto Ae differently afusted,,- there are others tn nrhieh, 

you, must oAferoe yrdte the contrary, witch,you'll hnonr Ay theExplicati'. 

on a/ready ytve/v owadtheJCotcS,ycndllfndsorne, wluchwreAeyun.h/StO/ 

piny the hole on, which,you, ouyht to Shake, andendiwope/uny the same, 

hole,Such,iJ theS'iake on, C.Ctlicji^dVote)ofwhic/iJAaoeSpvken.already?, 

you may know this ollfference Ay the dotts in, thus example, the Alack, do t 

levy Afore the -white one, rohielu eS contrary to the rest. 

. Remarks onfoixie Semitones,yonfome Cadences. 

So omitnothzny, Jshall treed here ofSomeSe/rutoueS, and Some Shakes 
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fyjt^tnt.I’crotr/uunky Stop* f/^ < 

fseLmJieUi 
■ jf ^ V%^y ***** ✓-»** *^*5 Atf '*✓ J. 

Sf/ff * ^kw^Ls^, i 

teESSSSS^i 

Essasssfiassasa 
te^f dfff**. »<v^ » *4* „ 

Cfo/lffT''”*' ^/uU“ 

U^T:^f^xx2t2*itz ^ i 

X- XT/ ^ y^v/txa,. 

^AJf ' ~/43 

. / f am*/fWffrotocotuerniny tAe.AaAc-on^jVoA 

tnlfi "7""' ^ ^ 
ad awards to afoot Ur. fSuit ofB tdadF/at.ffotoffl] 

Srf"^ **• .»*.4* « a ✓«« ^ ,✓ ^ 1,J 
r ; « "T f ^ ^ u,,Zf¥A 

f,ur adt/u. /udcS etveept t/ic 3 fond / ^ytnc tnuStj'/uttc ontAe 

1 f/urto, and. Cum tAe FlzUc otward. f/iat of D 1/aturaf at a/bftano‘ 

fob to Ac affy taAenfroni ~EF/at, 7tuty Ac a/fo mode o?c tAeyf <f 

hjleJ.afrt/ucJamA tunc hup*via tAe 3fr/t Stop t, arid openaiy 

frurt/v and fyou oiy/it to free t/ie nnnd, .nut end t/uu/Aofe w. 

{/i£-.ftyerS of'; t/ure arc Swie FitdeS cmTv/uc/iyouJtutSt opetiy 

fat /ur/e- Ij/uz/ifurt/ier ttferuc coruerntny C ZaAtra//e/ofJotz 

theJjfoftAsytrStdia/e) t/uu Sotne maAe it iy Stopping, tAcp. f. 

and $ . Andes, Tdorit approve oftAiJ ?oay, Aecaudc m ma/eity 

d t/iuJ, ’kS 7U> t>far enouyA e/tjdo Urfont its JYia/p,andy fe/m • 

torn. isfoiuidJvUj-<t'M 

Of tke double Cadenees,ArceutsForLs-de voixandtonguein? 

tbe GermauFluteand other wind Infbrumeuts .-1 

*fo ?'CJuic?% t/u* ftlazsi/iij Me*/*? adfF€<ux/r£e,a/ui tv m/otcC tvv<fr*uzfc <t usii 

firmUy 1/v toitguomg, ’tnri/A Aeprope/' to uf two pnnafal articida 

tur/id ,Vi e .Tu 'and Ru, t/u Tufnuf in life, and U uftd/in. aU cafj as 

toS'erni/n-cveJ,d/i/ur/iS,. trotc/uUJ, and to t/upreatvJt' nunder of/tum*-" ■ 

for ndun. t/uSe taSt ojv on, t/u Jam* /tine, or Jude aJ tOap ,youpivno 

’JV ,w/unt/up afendor ffund ip deyrccJ andjoyn'd, ruoif afoTSx 

tut i/UermlxeJ B.U ntitd it?, aJ younuip fferoe iy t/uf (/owing avnmpitJ 

ndrre t/eJe- two Jy/ii/r/sS dojucceed eao/i. ot/u:/'. 

Examples 

oifrve, t/uU~Tu Ru. cv\t^rey/i/ated (y t/ue/twnfen- of (Ao(it'odie/J, ?oAen 

t/u TiumAer id odd ,yoitpro7unoux. ri\x Ru a/tzr/uztiv/y, aS'yoitSee'vty. 

fif er<zmp(e, w/un /Ac/Iumm'j'O arc cnere t/oupronounce Tu toy t/oo^ 

jftAcn Ru a/tennatnre/y, aSyou Sec vi-tAe- p/tuuzinp/c tf/frnc a/fo'y- 

Zaavers arc not- afoayS to /ap/ay d cyua/A/, Autryounin/t r/c ccA 

tain.ma/'ementS nut Ac one /any, and otn' s/iorir, tv/uc/o is af/o *vy‘ 

/a/ed’/u t/icjr nusnAerfvr rv/en-t/iet/ arocve/c,Tou,tnuSt> nude tAc 

first /arts t/ucScco7u/sAiorb and/vAceetAey are addyoudv yu/fo 

t/icreverfc, t/udrtS cod'dpotn/oiy; tAe TnottenuudS uvnduc/dttJmf 

co7runonf ufd tS cot/u/untd'trne, di-tp/d/cme-, a/ufdeyyd/n/e or 

You, rnuStpronounce Ru onet/ieddotc w/^fof/nruuy /luaoer ?u 

it a fends, or defends fy o/uyStep o/dy. 

TripleTime . EXAMPLES • 

*' tu tu ru’iuturututuru, tu" tuAj.'tuturniulum Sa . ^ 
T/urcarc ofs ie/taAeidfooenunUnAncyouwfif if'XforySuavtrS, epfr (.ryn. 



T “• 'V w*™*** -»s,» ,> 4, A Juwoj’Ua.tht 

WSZtTTTSA 2mw: rf*d>eu^%^ 

f ^-W/fPu cZf/vwu* 

CTT ? *?***?' w^,J^>iTf 
fiednUoilUtitlo/lcthei-Thcy ^ 

Ij, Example. 

;#'lS.J^tQ[^ £m C££T#j[ 

L ,; ?V /W/ r^Tl* Hu ^ifo ^vofivtf^ 

'wu foo^XZrj ^7 "Wf 

o/th^eir thatouedt /.fff , *Pv^f™e*»»r,‘*ut*J theJtetffh 

,o/UVi die ,J ‘ /y<7U 

[the 6vmZ> W1(,j h if ir ■' 7 *^S'vwtrwT-nTbi.Jefrw 

,. Example . 

iu. tuTu iu.ru tu.' fi i~h i~^~j~-^-r—— 4-—- - - A±f|— 

ukk i,>- 
^ut_A^,,,M^^,,w,,,. , -d 1 

k 

.phcado7vJgavoyaieof Suai'eedftn'i/l be proper- tv' tftffrveiy tipping * 

7zoih*theJbngue oughtto be more, or left articulate* according tv iAeJm\ 

liniment o7v7vhic/eyou*phgfur izt Jofienef am the ferment Ftutc, more 

'^'fbowthie* CvnimvnJFtutc*; a/ul very dtrany on thedfemtlgy- 

Of Gliding or Slurring. 

flaring if when* tnw, or mvreffoted arepeff'd over' nudi only one tip 

nnt/b the tongue*, ndaclvcd mailt ly ecdrrveline, over or underyJfeeule. 

-fife JfoteJ. 

Examples 

tU tu tutu tu tU tu *j* 

i Of thePort-de-voixandSlideS. 

TJie-Porh dervoixed a tipping mth* thiefongue, anticipated* by oned/btc* 

belemrthesldbte onnfucJi* 70c dffign to male it theJ'tide iJ tahervaJlbtc 

edwve, and iJ neverpraStid'd but vi* defending too third. 

Ports devoid ., , Examples. slides 

tu,tu,tutu, tutu,tutu,tu. ” tu, tu, tu, tu,tu/tu, tu, tu. 

Viffo htdotttcd rv/ueh denote* the*Tort de voir, andTlideJ, are accounted 

as nothing irvthdfuneyoidfongne them never the Iff/, andJlide* the prim 

ripalJToted.rve ojien foyn* a heat with* die Tort-devoir adyoicrnay dee oboe 

Of die Accents and double Cadences. 

'lhe~dccen£ id etJbiaid borrowedfom the end of dome Jfotetogwe them* a* 

greater eetprfffoulTlu double Cadence id an ordinary J/uiffollow d/ 

by two' Jenuguaoecd Jlur'd or tip't- 

Example 
cents Double cadences. 

ax, ax, iu,«, ttt! tu.bu,t‘u,tu, ‘Af“ tk>,1 fd| ' <u,tu,tu,tu,m, tu. 

Of the fofteningofKotes ,or die lefser Shudces,andof theBeat'J 

flicofftenny, 01• Igderdhahe*, u> made edow/b hhe the ifiialdhahe. there i>1 , 

id difference that you* alweu/d endwit/e thefuger off except ^D-lafol 

vo, for' the mtfflpnrt they we made* on*holed more dfftant, and/Jonieor, 

I the edge of' half the* hole only, it partzcipateJ of a lower found/, which* it 

contiary to the d'hahe ■ iThe*bea*t 1/ t/ieliittmg once* or troice* ad go chat roe 

canfill o?v the hole, and ad new the*dlvte*7ve*bcat upon* adpafible,7Vt 

ought afo'to erut a beat rvdh thefuger offexcept on D, adUfuUt/dhero 

hereafer, it offerpartahed ofa* leaver Tone- cfo 'begin* rvd/i* t/iedhrcethin; 

wfofie/urg ofHy i.2fotc wdrder,Iday itmu/bbe* done hut by w/fficc 

/‘ecog/e'dog (o7vffbJ7dte*, emd*you*havenofngw left* imeniptoy’dto do 

German Elute C 
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die-SamerefoA 

y/M of-DS/uvp or <^*y DJ^W.^ 

BeafiiSmade-upon diefiey wdAdui ^ 

TAe.sflenmy y E-la-mi Mdorat, d *wwfe ondisedae ofttAe-Sfiotc 

de Teats on, dieSasne- hole-full. TAe sfteniny andTeafi onFSAwp 

adAdTatuncd, are made andiey^Ao/e^iz. ^ Teatfill on the 

/ude,, duo other oaths’ edyo T/ui often ina of & Ada/urnt may Acpen 

formd/,w mayJM*. o/vduiedye ftAe^Aa/e,arfdAo?idiefl 

Bef. u/r£*de fdesAa/e. G TAarp}arAFfiatt is sfen 'donfJL 

of di*3- fade* t/iedieot. on die-3 A/udefdfi. T/tesfeniny f'Adalu/m 

lo^m, ' ^ of^e^ °/^ ^ d/urf defeat 7m am A 
3. /ude-.T/uuSfenuy fA J'Aarp, or B Ala* iS upondie AteFidS 

di&JJeal- upon, die, Samediad, or on discfw/iem dapreceded Ay adort 

Idewo/vT/uuSoftindiy fR idhi/malf madu ondie-dl/udefdt. die. 

rf- tAsvSame, finui.or omduff, mAm 

fid preceded Ay fort de vozft.T/isoSffiminy of Zd/iarpfor TFlat 

V made o/i die» . Ao/efdt. tAcFeafi upo/vtAefir at. T/ie-sfenina o/\ 

Di^w, A/maA an die fhot fid, ddferSfom die red m. dote 

p/imeip and endmy eoidi dufnyer an.you mif oferoenofi to rcu/e 

diefmyer Ay A, diedBea.fi rd made ad dies *Ae/c, iidiemyoicpfiay via. 

MdurafiAey, and upon. die.fond3?at the Same tine'.'ndienyou play 

in a Ay where C iddhasp, die Ao/ed ouyAfiafrto A dtopfi as wed in. 

/uymmny W rnendiy ifi.T/ic doftenuyBFAasp or F Ffiatt iS made on 

de/ir/fi AafroAicA oiaftifi to remain, stopfi. Afore, and after. TAeJSeafii 

wade yarn die. fieyfr E -la-mi, fter die manner JsAemdvon in dpeafi 

my f ifi Aeloio. cut to ~DJ'Aarp, ’fidTeat upondie fandS 1/iafieS at tAe 

KIT ^J^'^ouyAtrtv open, andyaumuftstop tAe f and 

\3. f. e/u/f? dieXeafi. T/ie.Sofemnys andJBeafif Aet7ueendus2dote-& 

AdAaip, o,- BFiat, aremade aS t/uir Octaves tetaw. tAeSofemnaofdos 

loft-is made ontAc edge,of.die.fAaAv. deJBeafimay Aemade-onfsamc 

i/fifff f^-^dttarafiis made two’waipj Viz. amtAedfXdeorontAe 

3.dieJJeafirSmade onde Same, andafmontAefffi.wAedtiSpreced¬ 

ed Aa aTorC-de-voir.TAeSoftenmy fBJTafiiratismade omdiefAafie 

aaits Octal*. dieFeafi A 7nade-em.de fondf/udes at die Same doe 

fifie Sofe/uny ofBdAarp, orKW-^FAafi. tS done as its Octave. fBeat 

" 7™f/fV'a'T nfV afioTice.your \ 

yny dAe Softesusy f^^adxJVatr/rafizSmade omtAeedyeoftfi/ie / 

--------AfiftJ 

\AoAe. die JBeafi on die same Ante ftdt.JsAatt omit dieFToteS AftAe'^ ^ 

duxn dds, Aaicazfte t/vey are fvtr imicAfreed, nor muStyou mafic 

tfife tittyou, a/eprettyfir advanced, dhf faces are not cant. 

Ay Set donor at a/lpieces fddifefi, Aufioidym Sadi aS-tfften 

ftr diem Jc/iafiarS, aferve diefrflowmy. 

Example . 

A foltening aB e at 

'tnwndAie-Aa/dto teadca.7nediod.ffi/ionnny csactAf a/fit/ie JTotrS/dee 

am difeft races ouy/ifi to AeptaycA wfiatcan AeSaidmyene/rd t/ure 

upon id, tAafi tAe-SofteeunyS a/efeyaendi/ madron AonyJfibteS cut on 

Jemi Arifytfin t/nS. andpomted. CrotcfiietS, die A eats are niade-morecoi 

mf on die sAortFofeS, aJan. firotcAed udyAtmooementS, and on 

QuaverJ, m movements ndiere tAeypf/ eyucdfiy, 7ve carry five na ter- 

(ainJRu/eSfi 'ptaemy fAieftftraceS;fis die Far, cmdp/ncttcenrrmift 

tea dry on to if tAem in proper Time , radier dianTAeory ndiafiX 

7vou dadviseyazt fir, id top/ay some time on/y SucAptece/ ft/iiftcfi, 

as/utve tAefeftraces marfifi, tAereAy tv accuftameyow de/ft Ay 

Att/e,and fiitfi/e, to fe diem, tv Sudvf/oteS asdiey ayree Aft wide 

Of font 
ffitre cut tnsv Sorts' ofafime, Oanma/v andfnf/c ■ 

Omonsnv j/ime to /cnonm. /ryfome one of t/cefc 

C/uz/'acterf C , err (£ fi or f -. tAe fisjo of tfiftfe 

yfFouft}' fterurted to f/aro Sdooemenfi, tAe novel; tv 

AitfiAe ffber, and die- otAer tnsv a- tse/y Arrif/t and 

airy Sfoisfimenfi, die fiAiree 

fzffi of difi tfAarasderJ 

a/rtszu/J contain to tAe 

■Va/ue fa SemiArieoe ire 

a/Bar. nducA mu ft ire 

O ferns Anew 

l 

Acid as iony adyou 

can moderately tell 

Q C^IJfuumJ 

J f f J 
[S [} [ \j}}dfud>rJ 

JWJWPJ553 
faur.S/ie loft of 

tAftSMarkd never 

contains more than a Sffirurri, oi' X irotc/ied or four 

Quassefiv' f tn a Bar. did id called retortuse Time. 
C z 
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duS d (iiefdnyftSort of 

Tn/deTime imifo.J-d tfed 

/t/Aendiere dire# /rotzdieSS 

Ti'i/zicTune is Anon/ro iy tAyfe lTuu~asSeej, 3, 

2-, and ^-.T%e tnro fuft oft/ief, cur cofed ndien, tAe/r 

are dare .STinimS uvctBar, 
O Sundmeve 

d ^J ffuumS 

f f J J (* P dotzAet)' 
nmimmz 

dian die firmer, die 

iafeSort, iv/iidi if tAe 

quidcji of ad, is 

Anon/et, iy tAd d&a: 

: racter 2. and contains dure Quaue/S in, a, 3or, or oduu 
SoteS O) didr Br/iue. ' 

T'/ieie are, dure o dier So rts of Aommon Time /idudo 

our tojn/teunded of Sri fieTime mark'd du/s ■£ , -f. 

arid iy~. Tiiie fdft contains Juc dotdiets Ad or Bar, 

iv/ueiod dee fame os' tnro Bars of' TryiioSTi/no 2 

T/te Jecoad contains Juc Quavers in, a, B ar, did d 

a/fo die fame as tnro Bars of JF yuc id one. T/ie 

/dud contains tiveiue- Queueers in, a Bar, dieifa /rev* 
coded Jepy Times . 

T/iere cue aifo loro odier Sorts of comyioimd 

T/yde Times as f, and ^ die f*ft contains to 

t/ie lidac of nuee troicAetS in, a,B ar, and die, odier 
nine Quave/S. _________ 

r (%im6Sry fed tttAfujud. 

u4 Bomt or JDot added to die rty/it fide of any 
'~l otr, madccs it iuzif ar iony ay aim, as for-Exa/nyie 

O ■ d as Amu? as dure rTiimmS Q ‘ is as iony ar 

dure AH'otcAetr. %c fn' do reft. ______ *' 

JTiere you fee dufefiaris J I f' Pi 
nr/udi cur catted Ttcfts, you, >————— ---• 

cue to ceafe /ticuyiny die 

dnytd or Time of dfe JVoteS over diem fern. nducA 
/Votes dei/ taAe dicir JVameS . 

_ 
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Iii a more Familiar Method 

3^^, than any extant 

■'JoyefAe'r n/it/u 
v Cuj^touJ Co'/kcfam 

Yti’j, SjfifucctJ, fy&ya/for/M 

a/D O'/d fra /7/rt; 
^$1/ M! Handel, atiU otfei 

iEnyradd, "Printedanddoid at t/is Pintiting-Office i/i73ow 

C/iurcA-Yard London". Where Jiooht tftftrucdon/ for 

any diryic Instrument may he /tad. Price > l< f>d--— 



07V t/ifa Instrument bfides tnro under 

ICeyS makly ten, fat all. neuerdielep /& 
1st nee * . . , ^ J J 

FuJt Ozerov the manater f htrldfayyour Hautby __ 

tudUA a due/, /licuxyoicr left hand up/zayttfc necct to 

you*- mouth and your ryht hand belofu: dunyh, there 

Orument be fades tnro unetery 

reoen ffay&rj 

WUi UJuffudenA toJfaffUy them, at ffafExcunpte_ 

Lett/iefirreflyer f yont' left hand, cover the farft /vote 

thejeeond flyer thefbcond, and the third fyfr the^l 

neot tnn /udeJ. In Fke, manner the fanyfyer of your' 

ryht /umd mufcftop the react; boo hates. then place- the.r^) 

fccondfiyer f defame hand on die react ho/e lyether 

ndt/i the third flyer on the larueft hole In mens % your 

/Idle fiyer ,trill command the diyjefk Fufs hyfo that 

ffethry It dorun pretty hard It mill cover die lorvft 

hole 

'I'huJ cdd the Hies tfyourlPyte bely ftojit, b/ont fot/ie 

nrhatfroy andyou nrld dfhncdy /uFr Ohut lohdh fa 

tfl£ OTL tflC J~fnjjJ^rrry ^' 

IDfo/iy! fa the Jccond Rate, and tajound that you nuft 

lift ufi die little flyer f your ryht hand, CS 

For E/aml or the third Rote take un, the thirdflyer of 

t/ou/ \ tlyht hand- O' (^/ 

Foi'Ffzuitor the fourth Rote take up theJccond flyer 

and put dorun the durd <f your- ryht hand ty ether ttrlth the 

Hide flyer <f theja/ne /land on thjmall InJ ky __ 

Fo/'ffobeut or the fifth Rate, take up die little flyer rulth 

thfecond and ffaftfinyer f y out' ryht hand._ 

For dUa/wne err the fuxth. J/Vate t/oiu/nuft keep the firft 

asutJecoTuh fLnyet'j of you*' left• hcuid and the dzu'd 

fiyer tf you*' ryht clfeftopt--- 

For Bfid erne or thejeuendv Rate flap die, finefinyer 

ofy our left hand ^ third fuyer cf your ryht-- 

For'fcrifdut or the eyhth Ratejtop only the Jccond flyer 

of. your left hand, ancty third fryer f you*' ry/vt-- 

For IJoO'e o*' the nl/uh fa/Voteftop all your fiyet'J>on 

ly keepuy you*' little fuyer off fan the Braf hfj'> dvetl 

fuf the Reed, betrueen you*' IfaiS abnofi clofe. ty ether, and 

(rUrrvfb'oryc/' than you did before; whereupon you will /tea*' 

found the conyiap of a Hole alnrue the former, (mt it 

ouyht to be cdfemred that w all the foiloriruy l/VoteJ 

nrhvch are above duo Cfuzt the Heed tnxfb Ire ke/ih 

firfj’d betnreen, you*' Lyv/ aJ you, did for die pavccedly 

yifrte,, and the /uyhet' yottyofdlO continue blonnry 

fome*irhatftrmyer.-- 

F’o found E la, uv alt cr/' the, tenth liote, take u/v 

the dtl/xb fiye/' of you*' lyht hand and fry etnot to 

order the t'eed acco/'dfay to die fo rmer directum,- 

For Ffaut uv alt or the eleventh liote, taltc, up die 

fecond fuye/' (f your ryht hand and,frt donrtvy diet'd 

fyer of the fame hand, filacty the little flyer o/v .dte 

fmall Irrfi ky - 

For' Jffoi/'eutuv alt ot' the tnselfth liote talw u/r all die 

fiyesv of your tyhb hand andjurp cMdifc J t/our left. 

Flan use In, alt ot' die thirteenth liote fafounded only 

die fufb and, feamd flyerJ f tsov*' left hand, 

J Bfabemv 

HatOfF 42, ^ 



rTf^^*'^aiivmrfiy^>'^. 

hr^^y-z^- 

'trUl/innedm^ A,^ gy . o' 

™%^ZZZ!T 

y*'~**' **• fiy~ - ^ uy, ^ ^ y 

faf~ *> ~~* Zl 
'■A** *W uJdSt/^ ^ 

Vr’i.;, '.. ^ cut I /uxoe abeadu ea/dai/i’d 

I* 

yy **” •& »- * *£• 

yy T ^ ^ 
fuy/urs- dan tAeSfae naturally ^ i — 

Left Hand $&/$& 

*y**J*~t Is? 
b/aoitiy fieruf’tt ihb Scale, and 

. .«-/ ' ijy — |_y •» ^ ww j/i4*vc, uri/ or (WiWiYtL 

rtduc/i U fianoU, fo that you can readily ted id name and know Aotu to touch, it on t/vur Infkument in ant/ 

Tther/Uaee.you may then Acute recourfe to S^jenenUJbaie^^T^^/hi^/harp^^tcMna^w 

to/daeeVour Fmyerj at the Dot! dined, you, /nay nnth eafb attain, to y/ay Suva, ^ , 

i Scale of ad die Noted OvtA flak and, f/uuyt cm, lAe JScutlSoy 

tVhe/v yon meet ruitfva, frofi plac'd on the third tine ilfhentJ ehatt/ou, mu/i flop, bub on* ofthefe hold that are ! 

oeuyr d nydiy ihirdfinyer of your lefbAand but let that bey hob? nthicA, it next your Aandlobfente nthcte ymfeethb /nark ; 

v)<yi*>s~tj Am^Js w?" uvj/ fca/e nrfiic/i freytru a/ttla/afr&cvidfo oricUtjf ffot&t in alt,t/oit,mu/bfV*eftj/ rmCa/nurfb clofb' 
'r/yjiu lOp-l77ld7f>r~ l/lvdr?, fs/rrj,d/ftAs /aa/tt-ty* tir it A fey Ac*An «//Ti, S’H// _/J~~  , S*> ... ^ .. .. t/our dpj and blent finmyer than t/eu,did before, tyyAyherj/auyo full continue Idonnny flrcmyc-r 



o 

E.xamfi/e of the Time cn~ length of the Tl&eJ 

Tcmurum Juste There bevy notfuy more stiff 

cubm tTlufuk thanplayvy <f ft Q 

true time ’to therefore necefsary tv be \ J 

obferv'd.by aUAPractuimerj chat 

there are biro forts / Common, and 

Triple time-and il dfayuifh'tby 

this Cthls or this/) mark- /he 

fir ft is a itery flaw mooesnent, the 

Thinums 

Crotchets f_f J J_ 
Quavers jmm 

Temtquaoers 

next a. little fafter.and the loft a Irri/'/t and airy time . and each of 

them has abvnyS to the lenyth of tmeJembrief in aTBar which il 

to he heldaS hrny m plai/my aJ you can modcratvfy toil four In/ 

fas/iny one, two. three, four; tnro fflinumJ cut lorn/ of oneSemtnif; 

ffocr Crotchets of lory cuf 2. JTluiumS; 6 Quavers of lory cut 4 
Crotchet*!; iff Senuc/usurers at lory cut 8 Qucunrs 

Triple time canfifhl of tu--s 

•r three or fix Crotchets in a, 

'Bar.and U to be knonm by the! 

'l duJ J} this J or thus ^ mart 

to the fife there if three TClinumJ 

tn a Car and is commonhf plat/ 

ed trery floru: the fecond haJ 

three Crotchets uu a bar and day are to be playd fiord, (he 

third has the Come aS the fvt'mer but is /ilcu/ ’d Ihflcr, the left 

has fee Crotchets uiabar It/ is conuncrfy to brifk huicJ aS TiyyS 

t/'Pa//u/j.7bhen dtcre is a/uick or dot fvrlhnviny any llate ids to be 

hetdhaf as lony ayain as the Hate icftf u>‘, let ttbeJemln'uf 7/tuuon 

crotchet or tjuovci v// /ton you Cco cuSemlrrief reft you, arc to 

loots e off play iny cuifyou can be incountiny four aTClinum 

ifc as lory as you, toll tnro and a. Crotchet one and fo 

in sznrncrrtum a Qucurer and Scrruy usurer. you, may 

know how thoCc r'efts cuv mark'd lyfffbllcmrity Eocam- 

pie. Jemlnief dTbnum Crotchet Quaver Jcmiausurer 

Tbfc Tteft Tiefb lie Co iR-eft 

‘TryUe T’ant. - 

inCnum, J S 
Crotchets f J . f 
Cyan or j rrrrij 



hyile Sune is triubipUedby thuve and confiftj qf 1 prick? 

Wli/uun, or J Gvtc/uXt, or fi Quanov or J Z Semiquavers m- 

cddcd nsvtlm one ZB or SI Tuuoas in Omsnon Sine 1 fenti-- 

(mef cn~ l TrtinnmJ o?' 4 0'otc/ieOf, a?' 8 Quaverd oi- iCSesnl 

qtuwet'J may uv bke //tonne/' be contain'd within 1 'Bar. 

rJlo7v cSBar is c line d'arvw croft the fine lines of yScale 
j 'Ear'iPcntirff fair 

aJ you /nay oirfetxre uv (he Eccamjile 4 

A double Bar i fetal Occafum 

{crises to fiiew that; the firain ends there, asid that every fboin 

muft; be play’d twice over . Furthermo/'e it mofb Leftons 

i/ounsi(l find a dot or pric/v on the fide of curiote which, 

ftytufted that fitch, a note whereto this dot is fised muft he 

held half aS bmy ayaisv aJ the time of theTlote itfelf re-- 

quuel whether it he Sembiief.iniruwv, Crotchet or ftucuser. 

At for the tails f the flutes thy my he turned uproot'd 

or downward fcjftefiure, fo the heads he madefll and feed 

fi diets'proper placed .---\ C_/ CS 

Jfiu/iny explain'd the Scald of theffasnut Inrth as it is \ 

nay aland othemnfe. there remains only feme ZD medians 

fin' the dtfiiny uifhtriy qf ce/tain marls rtshich are ufually 

fet at the beyinniny of the fhused or lines . She firfb is 

thatof the Cliff which is made thus | Seine? 

■other' marks are, alfio inferted in moftSefitonS after 

the. qi/fouz, the filaSS and {harps, Cut they have been- 

defciCed befirre; therefore If hall only add here that 

(h? Flats are ufted for E la, BfizCerrii and oilamire. and 

that; if one or more qf thefe Flats are placed need the 

Cliff, it oyyht to he underfeed that all the TloteS on that 

line or in thofe {paces rohere they fhznd muft he .played 

flat thnruyhaul; ihe whole L eft on, unlefir you meet with 

a, {harp prefect to any one qf them,fhewiny that that 

S—^ C s' (s') T^irticuia/' 

7 
particular Hole muft As pilau/'d f/utr/i; the ftuuyis 

are ap/diod to Cfolfcuit, F- fx-uO, and Jy-foC /e -al~. fo 

that all the filoted found uv thofe Placed a/e to 

>p unlefj /metsenled by a. Flat. > 

yj hi Eicatryiie of filegraced . 

Fo7' thej/realer encow'aye/nent <f "Practitioners S 

have he/Y’ ficb/oyn'd a Scale nshe/euv a/'e dcfcrilsed the 

ufinal Craces. the fife of which is a Beat mail’d thus 

('"+) fiiehnny on wheufioetser line it is plac'd that the- 

finyer anfiweriny thereto muft; bejufic heat donsn and 

Cfied up ayain. mi fhake is /nark'd fiutd fir for thud Cof 

and denoted wherefioeuer it is plac’d that fislh a finyer 

muft be fTiooh off, alnrayd nemembeSx/iy to found the— 

flats neoct alstnse it, before you, bey in to {hake and let 

the proper Hole he dlfhrvcdy heard at loft, ad it plainly 

apt tears from the Eocampie: fir by obfirtuny the ZZDl- 

rectumJ of the Soh&c you off form leasn to heal or-1 

{hake any floted aS Occafum, ft/ xsod. Clfilur id hnyusrt 

by thus markfiif and uf often drawn under. ktso .three 07 

more flated, to ftynifie that all thofe fluted ate to beF~/ 

founded nrith one 2?teath . Clltho the firmer Characters 

direct for the fihaked and beats iri the fvl/cmriny ficct.le, 

rieoer/hclcfd tn the Eefdcmd a fhahe id at/ternrifi mark - 

ed cnser the heads qf thofe flcrteS that cue to be fhaken- 

thusfi. f and a, heat thus f+fi 

ffaulfircry . J3z 



















AIR i/ri t/ie 



cf E.adamiitu5“7 
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OH THE 

A New* Scale {hewing how* to (top 

every NOTE, Flat or Sharp, exact 

fy hi Tune, and where the SHIFTS 

of the Hand Ihoiild be made. 

dYo w//c/ cJ at/z/ed 

cY fo//erfw?i off/c f??ef^. 

(f/yadoonJ, 

GmrantJ, Jf O/Jera extent. 

~—--——-1 
-Znyradd, Jraited and Jo/d at die. Printing-Office in. Bon/ 

CAurcA. -JarJ Zoirifoir. W/iere Hoo/j of Tn/iructio7Ul for 

any Juujf/e Tnfirume/it may Ae /tad. True - r! //_ 



THE 

r^f ^Aayy 

on t/io 

Asftrfb'TAiny to Ae Teaml?/ tAe *Sca/l 

of Me AxAM Z7 T al ii it Aere yTiA/ayaeM 

<7As^azartAor, d . s-r' <t . AfajAA/Tar 
A^ye/TAtrtay TTAs 3cftruiy. /As 2 ArAzy ^treATeMirzt 

£ 3 ° 
j~ z 3 o j 13 

^3S 

TAszlM rai//A? n'yay/Tte/or Me A earner A? yet 

Asfe /Tamed Ay Tears: Auurirty ayartsca/ar TteyarM 

to eiwy/eke am/afroes ^ ^ ^ 'y/yeetiue /Toted 

Mai are em Mem: Mai As may Ac aAte to /now A te/T 

MeTr yiryier /Toaned reaetiTy nMeneuer As^Aa/T 

A 



g d AJTa%ff-aJfiyr e*~>v>£. . 

.yy^VAZffrA 

h ofer Me TyZTt tT ”2*? 'MeTn/t a 

/™» t*e -ff-ut c$i/zalffe “if ^amf Z>Ppce 
/in-*, uptime r,r„z„ & ' jL^yy d<Ole , 

pssis^rt 
9^ on defame ma/9 fL a ftfrttle fin. 

"' ' C'S */, /». 

j —~v i- that j 

*9 

°t d,e OAM-uoff^ mar-\ 

Not. *ndi***££* & j 

£ ?™Ssre^f„ZiXW^ 
^tch pu/pffre itor/ghc m /„ ftr™ ^zrnut. to 

*?/ "«#vrZ&ii£, 1 <£g^*-** *W 
Cj?i5f' «-W- re ,,f. 
c -iol-Za-wt. /*»*, G-fol-re-ut is *J / B/a‘be ‘mi 

g<^W/land ainurft at tile jy^Sin^or of If 

-—_ frige/' . | j 

f^j'-e^/ufMinc/ifhrnitidftrftls CLold 

'Zf/dFZf i f*7* A> W feanui. ^ 
^lCa r ,m Oie manner ^ ThrCej m/uai 

<®z D li/ol-re,E-U.ra;.F-f., „t*Gf«l re «t 
onnduth iaftthi CUffu cmnmm/o fidd) D-U-W-n 
djb-uck open. E-la ,m * & faffy.,. ^ ■ ^,v_ 

fiycr afarnt an. mt/i firm tic Out Ffa-ut 
yourfecondji/yer clofe tv the firfrt. % G-fol-re-ut with 

5 q“arte'J of an mch fio/n y 2.d 

rf^c */ ulfr Tfath afo 4, £/*z A-la-nu re, B-fa-lbe -mi ~^_/~ 
C-foi-fa-ut <2/&z D-la fol: Ala nu re is open, flop T3-fa- 
be mi nrithyour fair fuujer abvUt an inch front $ llut 

Cfol-fa-ut untilyou/' feeend fuu/er clofe to the fir fir iq 
J)la idi nrithyour third fr/ioer airotU l/iree quai'terj 
of an inch from the fearndL. —-— 

The Ist, treirU, 07'leaft fbiny hathfix 7lote6 tcftcaily 

.apfrrerprioted thereto nrhidi ate thefe Voz- L 1 a. 
Fra tit, G-fol-re-ut, A-la-nu-re, B-fa -be-mi , ctnd C- 

fol fa xsX.fbike Ela open; ftup F-fa-ut n/ith your 
frrre fr/ufer c/e/y near die TZat: G • fol - re-tit n/ith 
your second, finger about three quarters of cut 
tncit from the fuft: A-la-mi-re tvic/tyour third 
frnaa/' at die fame diftzuicf from the fecund : 

B- fa-be mi withyour littfe firuyer half an mch 

from the thuxi; and lafthy to ftop C 101 fa ut you 

nufbfti'etchyou/' little fr/yer about a quarter 

of an inch farther' thanyou did for' B-fa -be -mi 

Hut the L earner oS to take Tlotice that alt the 

fluted on the frrft or treble ftrmy eccepUny 

Ela are termed in Alt for 7)function 

fake.- ^ oC 0 

yind that the fvftyirote of every ftruuy mu ft be 

dranm nnth a tbmm 'Boro . 

Violin At 



cn/l-d J'/au and f/utLr ,A A™**'* cor,2m‘rnb/ 
marked tAiJtV\ti,i?' turner hereof an- 
anuTklt,^ et*er,*«jr*) K may Lotte 

fots£3®£3te«u 
*/** £l?ry? *ie*?o™tfinoer feiissI 

lUrr" ' ' 2 2 3 4 a s / 2 2 3 5 4 . 

iK '/<7“ '*“'*4' attain a, fOrp tn Tune 

UZ^l^ZTZ? * ^“T ^11 i dividedl/i, £ , .P an- represented and [\ \ “usiaecL into fe<serat /re&f. ' 

*k I 

s 
y 

4: The 2 

7^ jf1 or bvt/iekftrina 

be/’J ftrmrer or fafter 

'triu&onSs 
.L. 

Tr-ifi/e 



lj divided into fix/e rat ifreti. 



07 /z J enyuayerJ included- nridiU one SarZT, , 

m common lime , Jbnlnieft ot^7'TTTin//ure«J 

cherj. ot t OCaaerl. „-liifftftZZftZZft °Vt 

nerOe contained,nndun. one Oar. r-ft 

A Mar a a line drcuvn croft die /we ^ a. r, 

kftftSzl 

fftSEtSag 

aj tnaju/ ivftf or marts ftrr, 
'*"* are TloleJ . JRccampleft d'1 

' *** 
a m, of t/iefte 

tviten i/ou meet midi a,it/ 

i/sruape to ceafteplat/uf according to t/ieir/Zu,/tr\ 

,5 explained die Scale of die Cram in 

”&* ilfo inferred.in nftfo ZfoeWft7Lf'i 
f/iarpj diat have hec/i alredi/ dr /vv/ v ■ / ^ 

%&&ps-2&'fia 
s££i£u‘"CCricrr™r™ 
rftxcteezssrcrzt- 
SXtS-Sfcaf^/wX, 

unlerj 

i into ft t/au meet with a fAar,, a ^ 

them, fthenrina diat H, r • ***** * °*r °f 

C 
*oft placet are vftft Ae /fte-'Ound m 

where intertsenej (^Pulr?- u^f a riat ant/ 

(fff dief/tal faces _. 

rhofofCdaOfl^ and. u marled. d- 

,uvceedJ h"*J Wfo* rf, 7^ «, 
* d "Mde- W "wft lee beard a /Me before the 

pnr/urlUu u drawn with. Mellow, at,for Example 

in/dat/uy 11-fa-be-me t/ou mufo fo,ft 

rl-Uum,v e,vn.and die,, beat do,m H-fa-be-mi 

.miht/mu-firefiyC Oldie ama-atj, afob/e „ 

marked, duaffy and earned from the rlaU 7^ a/rove. 

Hull wbeajtniflwke F-fa-tu. tbe/rare a Mien foam 

/fob-re-let, Much, yen mufo fo-ike a IMe and-r-^. 

then/hake dap. but be fa, e la let the /ira/ier^. 

77trie he heard at lafb 

-■ fC\ T/ie/v ft al/b another /art <f 

y | ft/race call'd a, Slur and ntcuhed 

thud ft/ which id fto/neti/neJ ftet 

otter two, three. a?' more 7loted to {hew diat aft 

liie ft/rdd comprehended within ft mu/'t he dranm 

with one "Bow, aj ft a/i/iearjfrom, die JEftcam/ile 

(X ihe 

B JL 



‘T'/te Wleli/urd, affBotviny m, Common bJtrm 
It it difficuti Lo lay domm ary certain Pules far q life 
off Sow by rea/cm the direction qfdioerj 777a fie rJ arid q 

Vletiiods of Practitioners ate aery different; najcetAclefj it 
may not be improper forJ falisfaction f inyeniouS S earners 

lo exhibit fome few remarkable Obfeiva lions on tiiis fubject. 
At the byinni/y of many LefsonJyou will meet with art-odd 

Hole eacdudcdf'oiny others by the fvfhSor. ntiiic/i muflbe at. 
wat/j flruck until, an up Pont, the necct nhtiiuiy Par tS to 
be drawn, with donmPow. and nrhe/ieuer an equal number 

oflVtiitunJ. li'olchet.f. err ffuauerj are comprifed n/itiirn y 
fame. Par. proceed in dram inq one Sow dotim andy 

otiier up contuu/alfy: but if'three, f oe, feuen or an 1/ o. 

ther odd flumbers are found therein. then, tij tequifiie 
that fame hire of them be play d nrith two down, or 
two up So/vJ both Ley ether: JLciftdy ui caJe tiiere ate. 
two, four, or /note Cfuihers tied tv pother, be fine to 

play off the ft ft of them with a. down Po/v. tfie 
fame thinq is to be obferwd, /inch SemiquaverJ 

when they ayree in like manner: aJ t/ou may 
more phzinii/ appref tend ut the epfinny Pxampic 

w herein the Potter fro) is fet under thofe 7late J 

hrhio/i requite an up Sow, andf d) under tfwfe 

liotes ntiiieh, are. dranm downwards . 

d u, d u- d d ip d u d it, d u it d 

dxP) G\£> 
Zn/iritxtize??// fern tfe furfur 

T 
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^ fiavzms 7/$- 





mtic 0/ie/n^<f An 

-nrf*. 

v,« rr |—, ,-gpg—h-F 
giil|ii= -9-mr ——^3—*~ s 

v/^ ^ ^-s ^ pq-| _t_r_ c —a— >-^-=r-p- 

i§r^p^i! ̂
il:B±£LS^' 

So 

•£=—^<3ZJ ==t*-ta^-L_t- P7 y 

^3**-—-- 

*j.^_p---, 1 — 

! ^Cj^Lj 
- _ • 
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E#/' Me 

t hejl^d 

77 • 7 7 cTT3 7{7> 
ILluftrated and Improv’d; 

^ j/imrb 

The ITALIAN Manner of Fingering 

&^j£c/£o7M /vr&ydmzerd 

t/io/f, 7vAo twc adrcdidy ffio/zcmt fj 

OTL t/iat d/y^nmizYif and did.- 

Rules for Attaining to Play a 

Alto with Rules for Tuning the 

^SlCWOldD- or ISPUdffET 

Ziyraad.Pnated and JaL/ at dis Printing Office ihYBam f/inir/ - 

-Yard Y Ottu 07V. W/un Uoa/j of In/trusAant far any d/hy/t 

Zffrnms/ct may /i /tad. Zr/ce ? if f/_ 



TJie HarpsiCord Ultx&ateA an4 Improv'd. 
73 efore ytru can attain tt /day on, the 77ar/ifteord or d}unne.t, i/ou mufl team the tfammut 

or- fcole of fflufvck tey heart, noth, the flames of the tltrteJ and, nrhatLlnes 2$ //tacos they fhxnd 

on, 7a order to which you mu/l know that alt TLefscns for the/e Tnfb-umentS are/trick d on tnso ftziveS 

each ccrnfiftiny offine tines, T'he firft Jtatse contains the Crelde and haJ this mark ^.fndilch is 

coded the Tfelrte Clff'Jft ac the heymnlny of it: this marl O'which, tJ called the HBa/s Cliff it 

ufluUiy at the feytnruny of the fecond fteuee which, contains the THafi 

Thu, for the letter underfuvndiny your hloteS and to nrhat Ket/S ff your Tnftrument they 

refer to, otfenre. the- fzrllowieiy ffcAeme . _— -- / / 

—ffBadj <77' X eff Hand . -S) (2r^\d err 7t if hd Hand- 

Cloferue in, thus H-cam/i/e that the finer /lotes ateznse the 7't'ulrle ftzare are called 

m ale; and thofe teelow the H afjf'caue are called douhte; thefe floteS are hel/iecL by addltiona 

lines which, are a/fo called L edyer fines . —__ -i . J 

7"here Is aTfo another Cliff deefides thefe tnra before rnentzcrndanr/ucb is called the Conor 

Cliff- and Is fed when the iBa/j j/oes hiyh to an old L edyer lines. this Cliff Is ./dated u/ton aruy of 

the four lemeeft lines and tS alnnu/J the middle Cfcut (f yohr Inf.rumen t. — ■■ 



T 
Obpn/e in the firreyciny dUxam/dc of the Qcunmutt^y 

t,hat there a/\: tnsenty nine nrhUe Jieyjpfirhuh it thc-^—y 

number ameuui'd- in many Harfi/iciiordJ eocee/it 

thofc made ho/e of tcUc ■’ to n/hich- diey add troth above 

and belmu, fame timed to the dumber of thirty feven ~j 

T'he/'e tare alfo twenty Irlach hieyJ femen/luit fholies' 

than t/ic other'J nihich are placed behveon ttzem aszd 

/es-ve for flat! b b or fharyU % % tv the white licr/J , 

for E-xampte the fhart liey that if l-etrvee/i IrfA fenvoi 

troth for O %tandA b, the fkort key between A h Bjen/eJ 

atfo for A ktandlB t> pn- the <^p ^-^ 

Inhere fore if any note fiaj a % fet Isofav it you- 

map touch the tnnmrd or piort Rey above it, and lf~^ 

thef'e be a- b l/efcrre it t/cru muft touch- die inward key 

below it, and fo on with ait the inward IleyJ which 

a/ e Flats to the /dam Keys above them-, and Shar/iJ 

to the fdcun ReyJ Uelojv them— —- 

Otrf 'eroe atfo tiiat b etween- 13 and C and 

betnreen -E and JR there it no uuvasd Key, at 

there it between die others, becanfe then' rnlervctld 

are tuUui'ctdy but an note ■ i 

/ten a Flat or' /Sharp is fe t at the- bey m nitty 

of a Slave, you map fztay etrety tZcrtc fiat cri' 

f/iarp that i> oil that line oi' pzaco, pxi' Facamyde 

if a b furutd be fttaced in 13 i/cru nuif jitay every IB ui 

your Sune flat.unlefi conp -aduled by an accidental %. 

the fame holds yevti uv rWfcct to ShaqiS. 

S/Syopccr/S. _FA __ Shore 



w -- 

^f'/icr'e it another- Chai'acter called a, Jfiicdvu'cU-^^ 

nduch u) truzde duuf ij . and uf u/ed to ccmd/'acUcd diofie 

fiadf a/td tT/iar/uf diad are fid ad the Oeymtiuiy f adD 

fitave. a/fd in /ucle a, Cafe t/ozc muft tzruc/i die Ha dural- 

aJ et uf uz die C/animat. fin' Eacain/ile if a \j 

mere fit in IB ad die Aeytnnuzy of a, 'Tune id caufit a/l- 

Hie. Ho ted if that 72ame to he fiat; and if duJ CAafacter— 

coinet Oefin'e /cane one <n~ mare of die fa lloteJ ; It it fed—- 

inftead f a, fikarp ; Crut if fifuuytt are fed at die Oeainnin. 

then it ij u/ed infiread^o^a, Flat-. 

otfd and t/mr jLe/iyd'S 

'l hare are fax Jerri/ f 72otet runv in ufc ndiic/v_ 

are cu Jcnidn-ieite, O, a H'Unuf?v d> cu Hatched J , a__ 

Quaver J', cv ifer/uyuainm and aiBemfcnuyuatt&t' ■ 

7°rcjwrtuml to each other' are thefi, a- Jenuln'ieoe a/ 

Urruf a/ bin) t/linumt, 4 fi-otchedt, 8 Quaver'J / 6Jctniquaoer't 

oi' 32, dDcrnifernyuauert. at, 

O 0ne Jemilmeve ■ 

OfM 

1 2. Hlinurnt 

^ ^ j J- Qotched<s~^ 

jj u d \) ns 
cm Wl: Bfi m 

N© 
J 2 TOemi/emiyirai/erj 

fher'e ad Character^ dl/o fin~ denoting /lienee, called 

%fTs or IPaujes ndiiclu cu'e dudi follmnna. 

d-Jemiln-. T.. 2 

O (3) ? 
^ ^rdLjeam/Ue 

. THinum. Hatch. Queue . Jcmuj . dJemi/eniu% 

— i HT - -1 r 1 /"I 7 1 -7 • 

"TTiene are t/ed other Char'order'j u/ed 

m HTufick./uch usTDrrecdf nduch u rifim/lr/ 

/udad/Ae end f adduce to dinecd tej/ plae* 

if the fir/d Hate an die neat iftuve at— 

d/iere are alfir tnro Jbrtf cfdTarj, vie. ftnyle and 

detdde ; it he fir ft /cruet do divide die June aeeovduy to 

ids filea/tine, nrhether- Common or dryile . die doulde Hart 

it fee do diiride thefb-aint ofSoiyJ ordunet at j— | | ' 

*■' J die/lead n/hich it made- dust f it u/cd to fief fii/Le 

duet fur A a /lord cf a d'urze hut/b he /day 'd over ay am 

/ram, die flote over nduch il it jdaccd-— 

_jTtnie — — 
dhene ane tnro Jdrtt of dime. Hez , torn/non dime 

and 7n/ile dune , _ 

TtAerv are dinee fdrtt f lonunondime. the fir fir and 

floruefit f ruhich it marked duef C. and id! IBarj co/fefif; 

of a JiitnUrrieve ,, ( 

dthe /econd Jirrt if tomneorv ITuru uf fiornenduit fiafifet 

ru/iieh it knonm try the! I Hark f and tit IBart ccmfl/lr 

f ojerndrneue alfio- 

dike third fort f /dmmore dime u the ^uteke/h f edits 

call’d 7'eOrrture tuneTTfut it knonm Oy tAuf fTlar/c fidut 2 or dot 

^ ImCruhen id hat Out Cafi mark the ret Out 2 Crotchet! m a 

^ Ifa/y/Accrrd. A 2 



- 

Thet^e at'v three tfarts of 'Ttipde' Tisnui the firfitr 

and {Icrnnefitr contzund three TfUneenJ in a, Imr and, id 

known. fry frud ina/'k ^ — — r» 

The fiecimd fart id fixfiter and centamd three Crotchets 

i a, Imr and id known ty this fflark ft —- 

The third firrt id die yuickeft of add and amount three 

Queueerj m a frar knemm fry *|-—' 

Thoe id another hind erf Trifile Tnize which id 

armpit)fed. tf three frarj of die farmer and it marked 

dud -ft err thud ^ and contain) either Crotchetd trr^f 

Qucurerd in a frar-—^ ^ ^ 

'There it adfo another kind if Common 'Tune 

compic fied of Trifile Time marked thuJ & and cemtzunJ 

& Croat!%etj m a, frar or thud ft and then it coruzund 

frud; 6 Qtuueerj, or adfio thud Jft then it contxunj IZ 

Qiuu/erj m a, frnr ——-mmhhmhmbww—— 

Tlirte ndien the/e id a, point added 60 any diode , it 

mated it half as Crry cyatn Eacample 

TTTT^rrr^w156 

Of t/ie Otczcct 
A S/to/cr . . 'y 

id/Hand'd ttryefiustafi aijnazC rz/tfitt/t. itfz/vfittf ar/i/azn, 
frtw dr  r 

^ ex/il y 

TAzTtt/7z 

tfutl 

Of true friar y/m afrvayjJ'/uide from // ATtt ahizfrt. % ftal 

from ft TVtfre. 07 - Aa/fiJVofr he/ow. accoi 7/1/10 foj/ Tty yovfftfr/ 

O f ffftn/yc? too . 
Allheiyh there■ is no ccrtxiui It tile to he laid down for 

ptyeriny f cuy Tune that iprti nuy meet with ijpt the fbUonnny 

efironj- mat/ he tvyreat Inlet to it if netll d'fieri/'//, -— 

Tote that ui finyenny, i{/rur Thuinh id the fir/b Tinyc/'-y 

•netfo on, to the little Tirujcr nrhich id the fifth ■ ————- 

u 















J.S 











ll< J|'s •—> 

attaint/up to plat/ a- 

’if'/urnnyfa 13ajs_ 

tTlu/ich corfifu erf fimctrrds Sf Dfc/mts 

lancen'df tuv either /lerfeco or un/ierfeeUr; the /te/fect 

coneord* cuv the fj and 8 ^l, die un/ie/fcey Gmctrrdj 

cue live 3 4- , and 6____ 

ZDfan'd) are the 2 ^ the Tritenc orffuu/i 4 t/x ■ die 

flair fj the 7 f and they ^4lt/xoiu/h the 2 ^ and 

they ^ cuv the fame tduy , t/ctrChcir ^4.ccoTiyui/iy mend 

cuv trey diffc/vnt. .—. -- 

Cammenv Ctn'd) cuv the 3 ^ $ ^l, and the 8 

T'/ietv a/e dm p/CC <rf Thin/J a/td if uxeS- Ota, fiat" 

and fhary- si t> Z^ ccmtuuU /ear huff lloteO cuid a 

^ five,’ s4- t> dth, cantzihu tune ha f lleteJ, and a %■ 

ddv, ten. _• 

fib7Uk77'ddc-—^ t/co7'ds 

1 -d- 

f, o* 8. fi, fpf, 7,y 

Cbm/nan fords are to t*e /itm/'ct- on- cuu/ ^ I' ate- . 

rvAeJv /lethiny is mark'd; Erccc/U wheat, you, /day n 

ajiia/f JCey .diet/u/'da/idjCA/e-fuh atrove the Key na 

Ucrady tvyuuv a dth/lnf if i/ou /day vu a, flat Key 

the/da, fth U required to the feeand and fcvendi above 

ihc Key, undcfJ mask'd odiet'tvy c ■ ■ 

Odd RcyJ a/v cdher fiat orfharyt. net ty n/uf 

Flat* o-r-tT/uu'/u cuvjed ae die- heyduiKy of a- Tune. 

but ty die, third, abxa/e die Iiey ■ - 

Tnro Flfdu. or tnrv By/udu are never a/hmred 

neither inpdayuu/ teThortruy/i, ZBaff, nor in fsnn/iefo - 

dan,, therefore, the heft ruay if to moire 

Jn/2r'ttsdzsm</ for fhe fifiir/ifuerrzd. 



SJ 

'Alt, exti~am~chinaryfharp tlctes naturaliy rv>^iix,y> — 

Sixes . unhf mark't to the contrary . 

■1U, nasiu'ahfha.i-p 7lotes require flat 5^, and all 

natural fid rioter require « Z & . B. FZ, and, A are 

naturcUly fhatp in, an open, Key. and, F. C. and, Cr one, 

naturally flat. _ 

E team/z/e fdrmnum Ccrrdf natural feces . 

A Shays <rr Fine over or under any note fynfes 

ay'/iatp 07' fat 3 d co is ylayd, CO that: /late 

If a natural flats 6t/i le required to any note, i/ou 

may ylay cut Acs- true thuds and erne fteeth, or on# 31 

anfl hirefixes. ’But if the 6th he fhcuyv, the, heft; nm 

of to rilau 1 d, a th, o di ^ 

jEJxamnle 

'IVhesi you,fee the 2 d and 4<h> 

}0y nest, toy edict', they cue to ho accord 

noticed ttric/v the 6 th , _ 

, Tk+JkxrrU it only tvh<;lz 

the Iff is a, drioArty note. __ 

The 2 «W #^o/v lihetvSf 

oscorn/ianydnnth a, 6 th. this fafey, 

a//'b /uyyums tvhen, the Bafs ts a 

'runty Koto- 

?, F 

P^^—L-n-R— 

She, 2 1 is uccorryuzni/ ’1 nruh the 

d*' andjt*'.^-^ I?aatnn/e 

may he aecom/umy’d, either nritha,y™ 
or ruith afharpfetch. Sue Tafiaye - 

fetdom, ha/i/iens hub nrhen the 'll off 
~ A.*« V/ A.. V-__ tt» , c 

The 6°^joined 

toy ether nufc le accom/ia.. 

The natural and 6 ‘fqoyried toy ether tniul alfe he 

aeconyuxny d tvlsf the 3*. arid if you ate mlStcdito 

full you nuifb icy n, the 8 ^ adb^ 

ScSif cflS 
The axtneam, % 2 aand 4 ^tnufb he 

aecorn/iany d nrith, a, Tcoenth. - 

T/us /lafaye- u)fchdom, ufed, hub t 

order to a. Cadence. 

Tho 6*h and 4. ^yoyned toy ether aty> acccrtryiaiu/ d 

inn? fferenb i'i'ayj . If the 'Baft defcctids hy deytyes 

thy ate aectrmyiary d nSth, a, 2 4 (nob if the Tfj Ues 

ftill; defends or defends hy Interuals then tnofb tee 



*7 thv and $ thyoyned teyecAer^ 

re accomyiaruy ’d, ndtA tAe 3 d, TAuj 

papcuyy^^^“a>n^y^d Aefbre a Cadence 

The extream, t 7 ^ and-h y^yoyn’d^ 

wyerAcr ruAicA are never ufed Cut 

t/tr. /Zcrte fefare a Cadence require, c 

3d to accamyumy them,. dfjctinifiXc . 

3'tsL-o<S>\£) . 
The A 7 d> rv/um die '73 op lies ftill 

and 4 ^l, th 

ut, a,f/utrp K<u 

cyd-&^'^d=ir cv 
The y th rfotved into an- 8dl mife, 

he accomyiany’d n-ith a, 3 d and f th,. 

T'ocanydo-. . 

The 4. dv ry'elued 

3 d to a/nr&t/j accom/ia/U/ 

rmdi a, /jdi and art 8 th. 

)Jt'jcam/Ue 

IT ~ 

■f 
E ,,—H— 

the o th, JCtcarrifUa. 

>S-S 

accompa/ufdrvidt do tjtA 8$ re/oAmd - 

into the 8/A and, c>d T7 ' 

Jrz/tru<;C<?7z/ firr fJdlzr7iJtdo7yd. 

7-vfe 

h) yd id 

Pi A1 -9- 

ff J X 1 n 11 

7ho yth and ~J thjoyned toyi 

thcr muft he accom/iany'd itnth the 

~$d' and rcfolv'd vilo the fth and 8 th 

) Tjcam/de_ 

T’ha'e are iht'ce forts of CxdcnccJ , or dlAyt of 

fu'e/varuuj far a, Ciofc. n/hich, ate the common Cadence, 

die, fth and, 4 th Cadence and the yrcat Gxdencc; fhe^ 

firft and third of thefe are mofb fvt'ojierty iyed^ in iomz 

men 'Tune. and, t/ic other in, T'ryilc Tune. commot\ 

Cadence i< oety often ufed in Trifilc Time _ 

There ut another Cadence called the y th and, Cth 

Cadence, nrhic/i it no thirty elfe hut the 7 th refoloed into 

a, Cth and, f~om thence into an 8 th . Thij Cadence it ne: 

uer ufed liefer re 'h final, Ciofc, unlc/j it he in Adaytot or 

any other fort of flew TCltrvkmerUr^ 

Ha/yrfiturrrf. J 



(7^* ^ beyuynaned by cl 4t/i err d'th 

and rybizred onto a, dth. ^ 

- Tie aamraC 4* *A»,iyW «, s* „ 

^/^mrel/y * 3*. gel, f* or get arutybCood 

xay be /uv/tezned\ 

vuz> cl 3*, bud dintin enter, to cl Ctye 

2^ b 5 arbenjar/ned nndv a 0th , 

'ty a''5*'4-*'*r 5* cuLd re/bioed into~a. 

^ 5* fj*y^ rzLztA a fifa n^d ^ . 
/Z^zW Jy CL *4 ^ ^ I A W^W dt^CL 3 d . 

ndten ILL order tz> cl badence p. ,y 

7^ 7/4 he/me/Laned by ^ 4 ydffrth 0r J dr 

amLr/oCood Ceuo a 3.d ot 6th. fonvudruj from a 

7th to a g th tefrre a Outenoo, It mao aj/b he /uvnar'd 

■fy OJL 8 dv and, ydved Into a. StA ^ 

frUrecxier U: mu/t be pne/taned In/ an #dz nr/ien it 

u refaiued tn a, 3 <& at cl dye _iLJL_a_^- - 

HV7u2n ^ 73^JtM the %7dz may be jire/rar^ 

by ojl 8 td and /eferided tn cut 8 th ay out rvhidi d . 

ijenendty in a, flat Key. . 

rhejdv nrcu/ Le/inquired by cl 3 *, y th, 0th or 8 t/i\ 

and refobnd into an 8 th, die Tdafj fyinyJIM. but if, 

Ute 'HyjJ'hetdd rife a 3 * fan it il zyfo/znd into a Sdi. 

If the "Baft falls cl 7 a fan a d >yafa.( fao a, 3 ^ 

'Thojdi ifjoyned nnth die 7di may be /inflated Oy a 

3 ^ 0^. andryfrfad into an 8tA,and die7dv due a fth. 

'T’kej/dv and 4thj<ryned tzryeder are beftfirefia/vc/ by die. 

3d and ydt and ryfrtned into an 8 th and jd_ _ ^ 

ffene fcriicrws jeueml iEcxam/ibej nrAereuv t/iepi 

Hljarrds are/tromydun^Iy iffed cor Occasion requires . 

r—n. d~ J dUxam/rle 

fflu7t/uc77'zi’ 







yljhaiy Jeise/i$L marked 

whcte die J/aJs llesjii/l 
makes TTuraUjhatyfixdi % 
Diy/ith to die IVetc alone it: 
and Fifthjeven/k fjTuuy 
i/uid tv t/ic Fourdv Ae/ow it. 
or Fifth airone it. 
Fie y^1 and 4. ^Lto any JVbte 

is die /lerfrt Fifth Sixth and 
Fin d on dir, nsholed\hhe Aelow ' 
i/;a/idi)/p^ldt^/and3i*'07ij/ Aaff 
ATotc Maw it as ajb iky J 
and id'1 to thod Airdalone it. 

7/ie o avid 7 ^lto any JVotc, if 

dr ykf^and a 0'ltv die diird 
l>r/rn> it, and die/ieyftcty '"and 
d™?$3^to the Fifth a A into it 
as a/Jo t/r It y^i of and3^to 
die o. xtrvam My''1 a/ova it. y ■ i > w- nz 

y 7ie by"1 and M 4'k t/ie cectnant mFs It 3,diee£Ctnea/n 

extrea/n by ^andMlktAe extieam^f ^6A 
u/ion any fiytted Fnftruinents o/' Faiyifteords, are ^ 
t/h*'fame duty in ID if tan oca/rt die// ate t/uis dif'ti/iyuifu 

SmE acy I. J- I n J I raj a ■■ - 
bi' J- U h W> ””i4 s&4 lri;| -ji~ 

F/eftnv \xfycansfi/Ytrnd to ti~aif}ife from, one Hey 1 

into anot/ier, it is flrfo necefrary to know a// 1/ Flats 
and S/iai/zs no turn//// Aolonyi/iy to every Fey, 

C\M7.F1\^7^,M3j0^37AM3. dr h. Em3. C b 5 

Exs-Onto B%? S\,xd m,\,3 

EBBS H -^rf intf11 irAVr n 

41 

Additional Flats and•S/ian/is 1/1 s/iler. 
>y |; f , ^ in * * * - 

1 2. 3 + ft d j 2. 3456 

F/te Flcafm tidy F rail Flats or Shar/is. fujhjeama 

ort/urd^c is Aeeuuft 73 Aemyyj7iaiyiJlAox hjyDiatonic 

Scale.F Jnext/fALynext: the ft ft accidental Flat /mif 

ite inDjfjoeonduiF fc. diefame Ao/ds with Fleftieet tv 

Shat/is.for FbeinyjfflattfbA/ete uiyDiatonic Seale, 

Idie neat and dr the next the ftft SAaijo nufk he in F. 

fa wide ever Jo ma/n/ Shay is or Flats. 

F/ie next tAiny to Ac oAp/ved isjy Cliff and dietr 

feve/ xzl He moves. —CS 

F-tn-ut Cliff O- • 11CCd-A-nA 1 n Ul ^(^[4]//-*-/">/-/>v/A- 
/ ‘ / 11 j 1.( u[ hi 111—n ./ / 

In Jhaip dry /J> natural Key . In Or flat Keyy naturallxey. 

, s & -,n S  1 ^ & -TO f\ SMx . 

leA J | | ■J-j-j—|-f^f 

D X iviyte ~ -tuy/ier. I a. AWe hiahie. 
(Mr 

E ^ X b 3 hialier. t a 
1 1 d id fr yz ill q A 

, b 3 Ala Ace. 
'7Iyy. e. . tMs 

—u- 1 -1 H /H 1 1 - 1 IH IT li 1 U l—l-LJ- L/ — 

' f tftF.ei'if?) '^/uy/illr 
^-r-HTT—tt-b m nr^ m i i i ■•'i i i i i i 
./felK r 1 II 1 1 1 1 ill HU Ud U-ll 

Fa/Fourth IliaAer. E ev 
1 ^ yf | d yn | u q A 

Fdurdv luylier. 
r -if fr? I 1 4*3• 

M, . S^IfFhjAeF 1 |y E a/Eifih Aiy/ic •r. 

rta-—m.u , n-1 nnjr:h r> „ —— 1 ... 1 
RLlr J -H I N I iJlFriLC-H \ 3 H tit Q 1- 

d lrLd y.J Id' n ^ ^ 

Fa/yiJitrrtF. L 

70*3 0 1 4%3 
A b I th 



Wz_ 
' ■ ^ si b AlaAer. vi b Aia/ier. 

y-br— 1 f r>£ * .43 J !m n & <f 4*3 

a,% ^L/uyfker aM f^AiaAer * ' 

zKA^rJ J y__JJ i i 1 FA-MSjr] \ M Ml ,1 q Ua—U 

CtJ 
—H -j f.7 

7^ A/aAer. c 
6 .yrf 4i .' in 
r~Th'i~ ri' i , 1 Wri 

a %• 7 ^/iS/lier 1 a,} 
^■am isi&i 

1 *58.. f) ' 
^i/vu are 

Vo even/ 'or 

/tu/zr i/an m 

lAas y'Vrnnu 

tuuAvutalti 

1fiui/l' avA. 

C-fa-ufiJ? • 
na/enal t 

/icy. 

. •'._l | i 

/o jvfense Acne ns/iat J/'lacF°ar SZasyir AeAmy 

le aj- /Acjc Jiei/s anil imagine the A/Af*that 

the Jxei/ tAal 7/int Aaice a,//itulw /tiny in. 

'll/ rutvA. a little JPractice bn/if/icfe as i/mt/iliy 

{Jamcjvw rnaixiLefsjns tv makejimark cvmyileatr 

A-^lJ J— ajaaxrE 
SSI 
1-1-/7 " 1 7 £-7 0 |. 

', fa «T * -*-Th 

- rrA ls j isgun- i 2 CT w /r 
flprfrzjrf- n 1 *-!"’—*i" | ^—:-j—1-J-1—»—1—&—1--UL 







AAtu/es firr hisbiouy ihcAffaijijic/ion) 

/•. S/wmilt--— 
El/JoJet ryour Zri/b'ument to do Joy t Z>itc/v, by a/ 

OadiBi/ve or O/Jort-Blute.ta/ciug lynu'Bltc/v/roovOjoi/h- id: 

as ui t/io Scale the/vtune you/' 8^, 5 ^ andrj ^ as the 

Scale dl/vcts,and nrhe/vry/uluioe tu/vdj/ middle. or as 

muc/v as is Jet down, in the Scale: the Zte/ruunder boZv 

above and belcrv muft be tuned Iru Octaves. 

ZhelStZi. J 

d~r^-T±H:: i— 

:-§- 
0 oo 

-©- %e- ■ -Q- 1 &=■ o i 70 ^ 

trer TO” 
=p-y 

| Jjc toy ‘Bottom , j ^ctopop. 

Obferoe cnat alljiarp Z/iuds nujt be asjluz/p as 1/ Ear 

nullps/mLtandatlElfths as /lotas theEar/irillficr/nit: 

JVcr/u and then while- tyno ar'e tu/u/uy, y/ru- nicy by 

tuny JZ/'yob touch, llnjbn, 3 ^ and rj , and a/terrvartls 

On iforv 4 ^ and S^v. 

Ir.xam/i/& 

wm'm 

room ij($e/atiw t/ie Jovisa/ C/itinjsS, 

^dt/tAoiU, ani/ jAi/zmiei/imtS, from ill 

Ora/m to lAu JSdf/mt 

iso*,, 5? 
^-tool/ecfeaJzcrnv-yy 

Ariftoxenus, Plutarch., Bo elms 
Bontenrpi, jZarlmo, Tlio; Salmon., 

(^~2^ Znd man y ot/siS c/ o) 
EngradS'Bruited and Sold at the Prinling-OiE.ee wEBotu Church 

-Yard ZoJS7/Otr. Jf/iereZoohs J 2n/trrutionJ for any Single 

Zn/iruntsnC may be bad, OriccsS ft- 



mof Undent Syltem of Muficlc t/uitr we /uive 

any account.' of, it reported- to iuwe been uu/ejited in/ tile 

OreeAt. about' two if/urufmd feait nfer tie. Creation.. 

dome Undent iF/uifoy/icrt are. of o/rinion. it rootfir/b 

found out by Mercury, w/io made a Lyre wit/i t/iree_t> 

dtrinyt, / nducA tbey fuyyof to /uwc been tuned in t/ic^-> 

fame yroyorbon at our diotet JL .F. ir-J to nr/ici Apollo 

added afourt/i. 

A. Z 



f'ore buy ^/i/Hiag-nus- adiad/and Terpaiider aSevenlhfvil 

v/«^ &odition, d removal tdlTjrtkvgorag,'s firm ndur added an, 

KiyhdvSbvy Mid Jo inaofdie bus JSxtreams ayreeMicSho'.amndvu) 

'* S™* fft/urJ’ ^d/XiyhdvStnny took/ added (y Ljc aoa, or accords 

fc'DTHarriy, Ariftosremw 7vaS thefrf Tvhwfixb di&ferms of an 

3cftave a</ he-ca/ls id, Tvhich,!iahe Ip'he. die, Same. ddny. 

dfter did, Timo theus added a^jo ‘'finds ^andjeveradodurj jdud 

daonea have teen, /oft, added Several more, to dieMmder of fifteen, iffufiTifteunieiU uou/e maJ a. Lyre w/iulvnraJ tuned 00 die Janie 

portion as aurlTcrteJ A,G,P, E. fhsBoctms call/dieSyAem 

Mercury. fmdmy thi/frur StonyedZyre,fhrhich, they- afr cadi, 

letrachor & J not S/fiae/iS to- capref all found/, day addeddiree 

'inyJ more to' diefiirrmerfur, or rather duty /node anodier Te tra- 

°rd "tyfivutt mere udSropoidomaj diefufr, So diatr die larmfl 

"inyof dueFttfb, was an, UmTon to- die luyhefStrina ofdiejfiona 

dEi dvameiya/lale/- oflodcTctrachords aS 

I AG F E 
' ED C B 
fhereefonsuly (heyyoy/url, loth Tetraclumdy indie Same Jloieij lee 

ra/fe, t/iey alwaysfdvrved oneduU m, tfo tfauyofitum, ofd/em, which 

n/aj dial die, dyaee l,’tween de/irfb and Second J/, vy shouldalwai 

, ^Tone. im“OJV idn/een, the Second andf/uid, aTox* major,* 
letniee/i the fluid and fourth, aSemf-:--- 

(one major, as may he off ruedm if 

Jbaof rnierTetv f Lords nhere 'the 

fare le/rveenA and G, $ ledoeen 

r ® - arA of t/ieni a Tone 

minor / die-JyaceJ G Fand J) Care 

I’oney major .-Exam, ondie ma/yin. 

' lydi a.gora.afw/10' u reported to have 

ieuddonnuruleJfvrfndiny the Tro s 

portions ffounds Jyerceivviy diat> 

thefufSrihy iddu u/yerTeh'achovd 

lOiddie hfSnny in thelo/ucr one, i e, 

A and B loere difyreenhle, in, diems- 

Jsdvejfduy ding rvhat me call a,Je - 

uendiy added another undery lowest 

of the jeeond TetrucJiorql, my aneA-} 

[which he called Proilambanomencw that it to’say added tfrAuper 

Inumeryr, tpJo comyteated the OStave. Ziyrocef of/ime theymadetnh 

|Te 11 vdhov&smure iny Janie numner as die frnier, aS to- diedfom , 

fo/ie. 

G 

E 

D 

fan oe 7/ucfrr 

fienirlunco 

E B 

hiy/ier,'JO rna 

07- biro OStaves; wUchewas called ly Jomey Grand jSyilem crriffx 

atonic al >SVft em, hecajffjYotesfdlm’ifOrder- fNative ajfotu/u 

OTidly Same,others iJ^Pyfcliag’orean jSy&em ly reafm/ofhijhave 

addedfdo7i/eSbte, Pr o 11 am b ano menos as J- ire, J aid, lefi'e,. 

See thefotloioing- faides. 

f/he SnccmJ SiaJorueaf Sptem. 

j cdfele-^^f€jdM7^U77V. - -. -A. ; ^ ^ 

2 tfayramdles ftfpcr^tdMTtv. 

or ffyf9e/tds0&o7i ^dutfitnttd 

3 ffrifo: S&ffter&>fa?7o- - - ?! 

d- O4/lte>-- Sftedctjjfjti&ntms- 

5 fScbraszefio Q>teseu< 

or Sfiesetijimms/i' d>tafona/ 

6 tfrite,: S&fdeupmiTuma.-C 
7 &>ad'iz/77lede'.: iB 

8 xSfced&d-.-.-A. 

g f£tf c/ia,?iod <yft&/07ia 

or sfteJorL Q^calonod- 

jo ffitr /ifft ale, tsffedonr 

late, < yfledoir?_ 

j3 &ar /ffoateo //ffafo} 

id ruti& ffij/fyafaru 

’nod diyfiafiv7V 

or dltffjafion S/iafonod. 

VZs.C 



6' 

Greets ii/id Ur d)dunmutUt/-MrcArokO 

pal of tke Wpd,,- B mi.£Zi^ 

r^nactrvadadicdly-canos Hypaton ^HypatonDiafonwr, 

" * Syfalnfa: of tlie Principal^ ^Principal extended ^ ' 

fe'£p£5££S^&E 
v dievyqy/ury therm adl/uweJaid before * ^ 

^WTetrndiord TetracordonMefon, ^-^letra-. 

dtoz^d ^.means */• middle notex. d'hehnvefbjbmy qfthihetr* 

jmd- Hyp ate - melon,* tlie Principal ^ theMemi/ 
tfudan/rverdto-our E-la-mi. * 'I 

calledPai'JiypatcAf el on,near tke Principal of tlie 
Meam, Wdrf/verv Ur F-fa-ut, dieUafh Chif' 

**W«y d.anoXMetbnrrMetbnUmtouos.^J 

fcWttladexaftKaMcan* a meaa extended V«>1 - 

fG ,TTl ^ TeteachordsJ 
- Y Mefe, *.* dieMe«u,^£^ is tUmiddUNotef&Jdk 

kyitem and evt/fverj to A-la-mi-re. ^ 

!55fcr f t°ztA'7 ^ «*!3£3* 
next theMean ,hiid an/,wj to’ B-fa-b-nii. 

Separated,^ 
ivt/nxj'j to C-iol-fa-ut Medcnor t/f 5 

TniuMwc^u-teWeDiefeu^meuon^Diefeogemenon 
Dadonoe Weyy^^l^tbuto°eofflR,Jeparate| 

OT"'.“;I" lol “ V^^^^Tetraekoed . 
tdd&ddfeie dieleugmejion.ee. deleft of tte Separated, 27ny Nia 

ZpZr,Z%P"1 tm'Jn"’J <*>"*&•*<»■ 
rZ^Tlt0^ yMy^'-^^HyperhoLeoTL, nr 
[leWhordot d.eAcuteft dr tie moft Excellent M„ 

■—--, -.-——e~ — - - JbrujM 

ftrirty-d ui dud Tetracliord- heavy e die torvefr id die dame adv hig/v 

e/d in-the left they bevyjcy/icd in thedame manner- ad Me tnnr low* 

eSb Te trackords orald/iall thereforeproceed to die neatiAringrf 

they caUedr£riie Hyperboleon, dial id to' day die Third- Excellent; 

diid cafruerd hr our T-ta-ut. 

5theneat/vad called ^ranetekiy-^erboleon. or Hjper boleon l)ia- 

tonoJ, iethe lalt but one of tke A-CuteCt^Mi/ arfverd to our G-fol-re 

ut dietfreble Clf. Hete Hyperbole on id die ruirnetfei/ crave to tho 

hig/tfi Jiriry cm-diid Te tr acho rd, nrhic/v dignified ^i&Acuteft or 

^kigkeft excellent, ^ note a/fiverd to A-la-im-re, the note ahoit 

die doe trie £df. ‘J’he hoireft-Jdateofthid tSjrftem road dVzA^Prollam • 

banomenoif ,andduyufieJ added ^,Aupernumeiy, ///> aefrue/d 

hr A-re.S&y note doed not he/p torn take up t/ie ^Wef/^Tetracoid , 

hut had heeru addedto conyrleat die- itm/e/t OStaite. 

d'hid id the ancient Diatom cal jSyftem, do cadld by /va/on- ofltd 

cemfifizny of none hut ndioteT!oneS andS eniitone^ major; x/m?/' 

day/ to'nduc/isany one-nr/ur/iad atoilerahieyovdfar and anln 
differentgoodevoice may tune to - a very great nicety Oy diefudy 

if nature only ■J'/iid Syitem might very properly hecalledy Sgi 

tem of Mature, every note arfiveruig to thefarnema/mer of tune 

ina cu Nature difinted,even to duc/v ad are quite ignorant of J£u 

dic/u Jhitfuidmy hetrveen dieMe fe and the Param eCe,i.ehdrz«n, 

it and B, cdAidl fane, diat made the fourthfrom? hr B and da 

idtli/WB to HjVerg difayreeahlef the one being ^Karplourfli 

and the odier ^BatEifth; made ^^Tetracliord nr/udvdieg 

leahedTetr aehordon Sjra.em.enon, Mat id tx> dag Telrackordot 

(the Conjoined by rvhielvmeand they Caufid a fting tofaU Oetrveen 

dieM.e£e anddu- Paa'amefe ft/nit id betrveeroK. aridity rv/ueA they 

called Trite iSynemenon. ue. theThivd of tlie Conjqyntd-dud they 

marked noth' aTSl'xt.m dierfpace betrveenA. and B. 

But for the'better underfhndmg dud Tetrackordon %emenoix, 

and hour-thtTrite fynemenon. happend tofalbbehveerLduAHefefl' 

die Par ^^yotvmufbfvfb hnorvnrhat they meant by ^ynaphe 

^/^Diafetpcls Inm'rvordd very muc/vifedby t/icUnaentd uv 

the making of their-Tetv^chovds. . 

By tSynapke they underftooddiahConjunction ndiichsid rv/ienUin 

letracliords arefoynedirvoneandthedanieNote/bodvmakeuiy no 

nwreduuvan^VAcAatA, or deoenJlrvgJ; ad it lurppend bvdie hirer 

hujheft a/uiirvdiei hver hnvefb Tetrachorcbs, ad for 

B ■ ? . 

IiXAMPLB 
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Example i F ^ K 

&e£nzcAordo-n, 
’dA^rezofurr-dorb 

^t^eezMoruororb 

Example jz !t k 4 

JE_jD C B 

^AdrttcA)rzfe?n- 

^ffjadort 

k A_ a ^ F E 

^ebyzc/h?7't£crTL' 

I y-S%€</07l, 

Operation 

4-^y/,. ? C)l0rds 4 
* r^a-vOSl^e., a- * Atppeu m ^Tetrachord* 

Dieieugmenon W Mtfon ajfir 

Example 
1- I ^ & .§ 
3 
p § 

.AGE E 

^^hrczcferrxhoTt 

a^Aed eu^r?zeaw?z 

^edracAzrtfoTL 

'-Absent 

==j™g 

fccondlg, It if ne-cepant to etfin<e t/uit Meti* or~SIenn.?v<w,/ the 9 

middle. 7wteof dtU jSJyftem, become^ agartnke/' of loth t'ctaneo. 

Shudh/Jt iJ■ the nature of a. Tourtk to confyi of ft/JWcs and 

^iSemltone major/ a/id a- Fifth nil ft contain three lones and aSc'/ 

mitone major .JSut thid Fourth/£w T to 34 contain J a Semitone 

minor to vuic/u and the Fifth.jivnvZb to IT had a .Semitone minor 

too' little- 

fourthlufaJlJaidhfbrejthe- Undent/ abvtU/J made their Tetra i 

chords Jo that the- la ineft Space, might ^ iSemitone major, thabi 

leOoeen the-tnio’ LowefbSh-uigJ. 

Fotv-oj itu ofeevnecefajg to make. y^Fourtlx/WE to pper 

feet, aJ 7oell aJ tke-Y'^dcfroniSt to TV they nuidcd/uJ Tetrachordon. 

jSyuemenon ndufc lorve/l String nytJ an Uniion tv /A'Mefe, aJ 

mat/ he Jeen in-tlie,fallowing Scheme. 

filed ft'tejcutynuoions .E . "v r"..5.’ 

.faranetc ^fic/eiig: f&le J^mrnerwrt ^ . D. 

QfriJ-jpe Q>ieaeMfim&7i \ 
il 
DiafeuxLS orf>iJ/unclw/v 

* r> 4, 6_ 

iPaq'a TTleseo 

Write. J//7ie77ie-?io/v 

G§‘ 

fttcfnincJ ^Jtejon 

Ar/tiffit-h- ydleJon- 

a te- is'fteJorv 

tygraotefe* Jj/ne-me- 

d/aJA^ATrite iSynemenon luof diticesheen-ifedfor Y>flat. S/uJ mahai 

^Fourth and "Fifth.gejfcct.lt/iaJ hen-called Tr i to Sys l emenoii Ig 

regfon- of it/ king thc/thxrd'Strvig gfthatSctraJwrd 

dmu- for thid re^^Timothcii/ ^Mi lefian du/idedtheeSpaceJ CD&j 

lG,uotn/o- Semitone* vduc/o/uU hen- the-Origuvofthe- Chromatic5a& 

Afterward1’ one. Olympusyoing yclfarther mitli tluJDwt/ion, placeda- 

JTote or String ktnxxtdb a/ulZ, and another ht/oeen-% and-V. he. afo 

diiddtdt/wfpace-hetnnxsut/w^ String ofeach'W-iv^nd 



I(rtervtluvleymrury ^^EnharmoixiCAScale. 

¥/y/i i?t ** ^ftfVe/^Timotheus' detrided the^Jpoeet CD /• F G 
1/ * • y. aJid (Z^ «^01jmpi« ^ added C# and F#, m 
\/us .Dnffwn beforennendoned. thud 

tyJ'f' ty* *ty ev^'<^^d fajfraces kwG M 
IWDWE ^^^^ToneiaiMEw 

oft/tefedTotet too Ion# to rrtueeif diey oubftduted 

^ (dlt/i&izmesofdesZadtS, m/w iovtf 

IW^ &**?&*•* to 4”fft </*ftSoundt. ndffdi 

\ d° a'wM"'4ty> ffft^yft'Onvdieftormer - 4^ di^ Caraetuo only a 

I^A-B.c. D. E. F._Gr. H. I.K.L.M.K. O. P, 

\dorj/t,loWed Octave, 'dor die tiytffftOctnff-’ 
H .KarcJxei*rport/thatPopeGregoryjbtdtny dabHIK.£* wd 
tm/y u,rw*i„nyiA^^j^sa^&i3<C ^ ^ 

IMyhcrftcdruvdd^ vd^ontysM/^eatedmonar left, 
MA'd above or belo/v accordvtyto t/ieJZad&Ur eftheSun#. 

IBarom^ uftormt ltd t/iat<b xudo Arebnv# aJfonh of fa, Order ! 

|(/ • Jeydid wholived mdieleymniny of faetevendo ferUuar1/ 

im^ddiaiodier Sj^em. dud mat receivedwi/ddi*general ffoL 
nscvd 0/every one^nrho' /tad any hrmndedye vcdJTieftc. rfefvidbiar 

1 denote; of their fyftJtnc 

/mJ7W ™'^'^rcviftinyirta Oddi 
I ed. VtdeJA>nmy/yllddeJ ut,vc,mftfto\\* video dtead. ITea//'o 

6 

Yty W cadd/^Lm 

E la mi 

D la, fol xe 

C fol fa xj.fr 
B la b mi 

A la mi re 

»— ,,,, | „ I,—_jG^olre uf ^rfammat: -ww 

n'/ucASc-ale ft placed in diefolbaniny Order ml/ a ire thedTarnee 

ydaelv die Tiornant afterward; fed in diruriny in three different 

? ft, t ¥ e r| 33 
\b . •<} PQ O Q j£] )i( 

Quido.l iv/inudftrutihy it alybiuteb/ neeybaryfbrtheftniee betrvec/tft 

and B to be diiided into tnwJemiconeJ took in the Trite>Syneme -. 

non ft diesftreeh; and ckitteilit B-molle, or DHat/ and even/ tune 

Sft\ 
IV. \ pLollambanomenos andftour above Effete hyperboleoii^W* 

\tru/ anotherTetracbord, which he rahe/ftetrachovd- of the Acuteft, 
to t/uit hue Ayi'teru contain; twenty Diatonic Jlotet, and (nnr Chroma 
tic one; a;nun/ be teen m duo Acheme. 
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IS > icier ltdhad/nob die- if'e/offive/pai'aUedZmed, but instead- 

*i,t/ief fed bud? one/. o/vwhich they drit die/JZzmea of their 

wldliJfethvdhe/7>ziyht/iavfo/I(nwd-wi-thnuicJi-7/iore-ecfe, 

tharUbiey, by reform ofthe-jhortnfj ftheJXorufylbahleJ before 

mentioned; but? thmhuny fiat? oozy not? Sufficient to earprfy Gravd 

and Acute iSfoimcta, /ic/brouyht im the- ife- ffour'par-atlelZmed, on 

andbetween which, heplaced cet'tazmpoints £ characters which- 

lie/cabled/ZoteS. 

X/uJ ijrftem 7nu/bbe- adorned by every one/, to bearery Znyeniats 

wdloerter-ted, since-ib recededtoyeneral app7'<rbalwn-for dome dye? 

without? the/leaf? chccnye; there mere nevertliebds t/iefeinconvene 

encieo atterubny it?. 
j iChere, maS no CkromahckiVi?fe',. ecccepb~2> -h 

i fhe/JL&tent? of tkufyjlem, beuiy too JmaUfor Compoftioiv vi many 

Tarts. 
3 {Every JZote- of this Jbftem. beiny <f am equal length, they mere/ de ¬ 

prived fthat? variety of'JXovementJ which id one, of the- cluf Orrui 
rnentd fJffotternulXfick. 

In order to remedy thffie, inconvemuncies ,Some> mprcrcef of time,- 

made/ anothe?' Syitem., or rather- refoi -nied and-auy merited the.? 

former? 

i. ltd there mad but one Qiroma tLcdbte, le-.Bb- dome Jidda ms thought 

proper not only to add thfe-which Oljrmpus' did, but they afoplaced 

another betnreenZi andHi andletmeervG and A. do that the- Octave, ■ 
is rums divided m- J3 founds fwhich 8 are Diatonic <jvSalural and 

five Chromatic, asfor 
Example * 

C D E F G A DC 
qllo remedy dieJdvtait of thfiSyiteins, they added Sever'oZNoteS 

more- both, above/ aadbelow to th& Niwiber of Forty and iune of 

which, twenty rune a?'e-Diatonic and twenty Chromatic, Jo tnatdiu 

Xyfhnuusw contamdfow- Octaves', each, corfftiny f SZiatomch 

and y Chromatic jSWndsVc^ the fchenie,. 

fhefefbur Ohtayes are-y conion, extent g/'Organs' 4’Harphchordi 

fpe dally thefor/nei) wlucJv u Seldonvsee/i to exceedthatnumber 

3. fheir want of Note,? fan- unequalZenyth wad JuppUedby one 

Iohn deMuris ?vho about? the fear j.330, invented thefrUorviny 

Character'd whiclv have since been called Notes', feribiny to ever^ 

of them a certain, length, Izpsvportio/virvrelationto each-other. 



Ffef/cma. 

Maccuna 

oi'Zivye. J 

Lanya,. 

'Breve.. 

demd/i'eve... 

Minima.. 

fe/iumuiuna. 

Crtnna_ 

.0 07' O- 

.. | | t> oj Lo/ta as 8 Ba/7'J. 

.ts or ^.4 BarrJ 

.... y._•.qBarrj 

.§ or O.iBa/r 

biro' ui a. Barr 

..foiu' ut, aji cur 

Bujht via Barr 

femia'oma.. .imunfmtttLw i/iaBarr 

Mrode/ ri Jdyfcia/u haveretained wily thejive cvj’iv (eft darts ft 

thcf Motes to tv/ucJl they have added eowthur, half me. lenyth of 

thcfeiTUelronuu 

f/urc a/eyet Jeveral other Jyftemj be/ieted thifc ah'cady rne/ihoned 

Out: fpcialtv one /oorth. more oOfervaiioJC tna/cdie rff, /idiichcovhet 

tJu ItalhoU cadjSjdtemaTemperato W' PartiCi.pa.tO Oyi'cd/onof 

iti bevy qrmaidedupon Temperament that iJ to' Joy, the mei’ea 
ling efcertavvl/itervals, and co/yeyue/db/ the decvealing' of^ 

others, which mahe it partake both oft/ic Diatonie/Chromatic 
j’yfterns. But jin- the belterwideifandvy rv/iat this Temperament 

riHUi, it is 7i eee/Jtuv tv Obferve that there haJ Oee/c t/ueefeSts oj 

Mujicia/iJ amany the tf/'ee.L). 

5the Author oftfieffdeltnmj Pythagoras 7vher /voutd hewe/m 

Jim he the cmhy Judge <f SownAs andthei/' Proportions, JoJ 

t/uit the Intervals err facet beJ/veen themufluniLl he rational/-^ 

ad/rutii/iy o/ch/ Jueh as miyht Oe de/Tionfb'atedf eitherArithmetU 
cully OyRumbers1 ^Geometrically by Line.?,Tor i/ftivue the.> 

Ottavejhou/d aln'ayJ' bcaJ j to u. IheJPerfSb Fifth, cut q to 8 thee 

fourth as 3 to4. ice. andnuiny 7/une of the Sanie, kuid,7vluclchedc 

moffhyzA’./Matlvenxati.callY, JJe afo invented Monochord 

a/iI/ftruTrien 0 Jo called by req/o/c of it-J hiivcina Out o/ieftrttitj 

Tv/uch he divided- at j over at epualp artJ Oy a. Fine, under it, fhe/i 

a small //urveaOlc Undue (/tiny plated under the Finny divided- 

it into two parts ivhclcyielded Grave or Acute /Sound accord 

deny to the dffe/enlLenyth of eachportion fhen t/p ccrnparmy 

thfe. Segments to thenfelver, orto the /v/wte finny, he afhyned 

Juc/vpropoi tumJ to the/n, aJ were ayrceahle to the found they 'ey- 

\prefed; ddxanu he found that byputtiny theBridye in the, nud- 

dleoftheftriny, both fey/ncntJ were an Unifpn to each- other, 

or an Octave fertile ndioUddi/iy,&e and many other Judl nrhieh 

he ftny/yfeitedlypTiteydeTj.^^ 
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Anil mtVf'imd^^fauidfiavethenarPioAg/eJadf 
n&nbhzScuJvvaS tobeprefrfjbedie on/p Judpe of dus matter 
far hounds said/ie, bei/u/ thepnnapal/ bb/ectsof fiolar ib 
f Winacefsarpjor liecfoivto intermedJU jvit/i f;for (S&anwh 

/feTifth. bei/w boo full, and, the, Fourth toofalb, dulnob gratify \ 

/w' dpfirfbwasLobe, decrea/ef andthe,latter bv 
creafcd;fforeover as tkeTSar. did. riotperceive, any Senfitdedif 
fc/ence, bebveen'thc/t/furleTone,?, iV7vad needlf) to Tnahe, Some, 

major, a/uhsomc,minor. since. ond/c coTttrarp thep oup/vba/lto 
be- fleemcdcu/i/al 

Ptolomjr andbyfimusfnfu/ dial Pythagoras andAveftox* 

nes luuifll oilv tioo■ erbeams eqwxllp wvvarrantable, diaua/it 
ibproper tv c07i/nti>.Heqfm,aswelt,as duo Bar,- they beuighfe 
parablelpyopned, ought diare/brc-bo amairr equally inpjiuiq 
vimlr of found/ • For ufcli ref bn dm/ mad- another Svitem 

bp the help ofdie Juft iv/ueh the a endeavoured to pradtp bode 

Ndlwidflanduip alb thief e chanped and amendments, t/up a dll 
Suppgfed each Tetrachord to con/U of a AenutoneMajor 

./Tone major and alone minorSub It has Since, fern- thaiuiln 
reqiyftef dkade aifo the Tone minor into bin?- Semitones j 

Jlub before tfu/ could be done there was cut abfahde necefntg 

of dinunifunp the Fifth and encreafiny die Fourth nduciii 
alteration, naive, dared underhlhe, ivheiher antofrefiecbfr 
Jnbguilp, tty for rviv'b iff ear clung vurre narnnolu into tide ; 

matter,.1can.no t tell; till a learned iftanfw/ufJfame and the j 

tlpe /u lwedin hwcbeen hut/ilft as Bontempi reports) vcr\ 
ceivuuj that the, Eai'Was not offended oldie dec/eating ftlu 

FiillL of ccfmallmatter, found bit this means that: admivaf/eTcn 
pcrament iv/uc/vallows thcfuith, a little more eartmb, than its 

fflunficalpropoi-don does, and So /naked duffb t;Acorn 
Tone Tetrachord e/ptall, and confapie/uly both capable 
of being drndcd into fenutoius flue occfoned another fuflem, 
whied the Italians call Sjrftema Temperato or Participate 

beceafe die addition, f dus Chromatic String- causes dieOdaVt 

to be, divided into as fenutones, /oidioub leavinq any Jpacca 
void either leboeen, oi' indie bvo Te trachords it cm/fd f one 

so j opus both die. Diatonic and Chromatic Sjdtems inonef/us 

Invenbon is certainiq admuablcbut pet So natural, that it is to 
be. ivondei'ed, that die dnhentv who had so nairondv searched, 
into dus matter, did not introduce J into Some oftheirfgfhnij, 
which shews ud, diat w<touqht not alwaps to follow blindly die■> I 

fenbments f others. 1 " 

E-oil- much die Fifth ought to be dinunt/lud to an ire to due Tcm 
perament / is what In on tdetermuu indue pi a ce, Several hart 

wp alreadp handled- dial subjeSt verp learnecUp. 

Of fit, ffrteA f/ioitdi' an dfiiiitif/au ef ■ 

Phei-e,has been nuvw difputes' amongft Authors ahouby¥-«me - 
Order,Effect, and-diellahu's floods, widget more con,-- I 

corning die-Relation betivem the Ancient cuiddie modern-mood 

but dus being not apiv/xr place to enter into dife debates I 
shall only dbjci'vc such diingJ as map Serve foi' as v Inlet to the 
Ciu'icud and diofe who map have a mmd to make afzu'dier — 
/corfi into diem. In all timer wluitever; dure art doeeNUzw 
tial -Sounds <vRotes, to be bbjbrcd the fujlit that Ov which, 
die'fiuui sua/it to end, 7vhich is called die Total fhedecand ut - 
that which is nufh heard, cri' oftest ft /spent ed, this diei/iudfy 
^dominant or Ruling Rote. The tlu/dis called thidisiv ah<r/ 

mi dd le Rote a/id is genei -alia a, Third above the fatal. 
Thedneients made fe f '^Diatonic Rotes to eapref? dieir 

}vIoods. tio/oas die/'C ais butfeven ui an Octave dieis at ctoi 
Sequentlu no more than Jeve/isot'lo oj~ Diatonic Finals, Ihty 

! " C,D,E,F, G,A,B, * , ■ b 
fii'cip one of diefe Notes has a/iot/ieranOcUve aboveitsou. 

durevs seven torts 6>/'0ctaves, ui the esctremideS of/vhick 

die Ancients b/nited^Oktent fthin Moods Jofwh at ihep 
meant /^/Modulation, /vas onto makeup n b/nepaf duvupli 
a/t t/uf omuls com/me/iended bcbvee/i^ ihefe bvo ‘ exdc/nitu’S, 
however inSueh a manner ad the Efleutial Sounds might be 
heardojtener t/um anp other, and this wad abvapJ^tdiom 

cally Among theJcnuuls included in the Jf ace of an OcTafe, 

die/'e id oaf that divides it Harmomcally which is they to 
die Lweji found, and ano.die/' that divides ^AmtW*(icaHv 

which is t/ie q r'as for Na: amp Id. 

f-Carmonical fritbrusUcals 
Itvifsion IwjfJWTt 

P/ds dmiblelivifsion of the Ottawe, fuu< occafumed ttiojd 
tnm Sorts or ciafieJ of moods, So often, rrunlwiied, vnJit 
tkors, namely, the Authentic and Yl^ffltvods. For vv& 

cai authentich mood, they d/velb merfb ui tiiejftjvai/ove-p 
Final or Feu-Uote, and, at aiFlapalnwvd, they fueflpdwei 

-D.s . 



a»wy dufefevcvforU of OctaveJ beforenumdoned,, tier 
ajv futfia th^M^vapratde oft/uJ Hai-monir.il Dimfion 
puchareLJ),EfkrX.bccay/e tJie.Fi/i/vto B ij Fall! d/ilat 
to that there are hut, fur AuthenticMoods: (Jw*. are hut fa • i 

/°vfT' beT^^ am ***** ef*&&*<*** 
t/iat auvbedmdedArithmetically*^ G,AB,C,l),3i^2)? 
alaiuclaurt/uto F\beuiy sharp. So diat C^X,QA, 

ni*°*1i**' "ft one I 
tttuiB. onhj aJHayaffo that there are (mt/< 

f/tovaJ,7v/uc/i/lumber haJ leeeujhced by Zarlm .Glares* and 
many ot/ierJ, — ,y . 

Example . j 

STd/de A ^ dArd, foods 
TK O ri - / « 

Pkg.Au.Phr. AuTpiag: Aiith Pla: Au: A^:Pla:Ay: Ph^ 

w/r /w'Sa if pic • Jt/nepU- mood) . Fo/vevcr much 
T- ^e^^«0,iV<m.Aar maww gfpiatiy t/uir C/cO. 

T’ mTr & Xut tAa‘- 0™*> <&* 
tSvwuiuIprffmkedHw Jet/-, Ij/ialt mty y»v a l»l of the. 

\Z /ST'' Mm & "fh “fSniOcvu, ZudhlU 
****** f /Ae Tr°vvice mkere they mere invented. 1 j 

dut/ientu /TlovdJ 

C Ioixick 

D. Donck 

E. Plnvpian 
■ o 

Slayrat //lovdi 

Hypo Iomck 

Hyp o Do rick: 

Hyp o Phrygian 

I .Lvdian ’ Hypo-Lvdiun — ' 1 
G. Mix O -Lydian Hyp o -Mixo Lv dian 
A. Eoliail ILyp o -Lolian 

S/iy'& are yet Jeveral other name < cu Continu o, Conunime , 
Mifto, ice. hut an it it very wiceririn whatTlobeJ then bdono 
toy7Vc It fop them *”-—--- ‘ \ 

f/w ZaiznJ a/temnxrdJ reduced t/ie<te Jttoodf ht/ie than 
her of 'eight, and catted t/wniRoixe s ofuduch four rvero» 
Authentic and four Plag-al Jlkefbur Authentic Tone seen 
die Dorick rife Phrygian the Iydian and t/ie Mixolydian 
of the freed) ndach S.Am.brofe<Ay2 about: the year 3 Jo 
to comp ofc Fzmedfor t/ie Church of 'Jfilanfin'which rm/on 
d Jiao bee?/ catted to lino day the Anibro.fian Sons'. 

ape,me that die/efmr Tones took in (tut eleven tic tea of 
Ihe, incicnhjujl.em ,S/iea• Lyclianos Hvpaton or D-lol-re 

\heviy the Lawfl note of fe Fir ft Tone and tJie Parnnete 
[hyperboleon or G-fol-ve-ut the hiyhef of thei$ohirth - 
i lone fo thrTt~Ke te hyperboleon that id the tug tuff note, 
and die Parhypate - hvpaton, the HypateAypaton andy 

Prollanibanonienos n/hucti a/e t/ie, three, lome/bnotet of the. 
Greek Syftem jve/e not ifcii ' ' 

Jhout 23 o ci/eanraffefB.Greg-ory addedfou/' nunv Jfccatteb 

them Plagal which arc. properly the Janie aJ the Hypo-Do 

nek, theHypo-Plnyg'ian ^Hypolydian and the Hypo 
Alixolydian of the tbicie.ntJ ,Jo that- the ^Diatonicifej 

of die fn/ehfin>/ii meie ait ufe d, dut lov/efl note of the Wy^ 

po Dorick lone heiny thci/' ProAambanomenpg. 
Trone hence diefour Ant li entic Tones have eae/i of diem - 
one of the Plagalsfot' ito collateral, thatij, to ferae aJ 
<z Supplement tv it for which reafm they mere divided in 
Jour CLyjej each, Ctaf contai/ung a/v Authentic and a. 
Pla^al Tone . 
, iuthentic foneJ are t .3.3.*. 

Staged fvnej are 2.4.6. 8. — 

Olfcrve here diat the duthe/ide Sonet are exp refed try die. 

Odd "Numbers J .3 ■ 5 -J f'ovwnhe/ice. t/iey have been caMed 
Oddhtoods : (7/id the, 'Play at J by die Even Aumbers 2 .— 

4.6.8. Front whence diey have. been-caUed Evenlstoo d a. 
Skefe UoJXenomwadonJ a/^e ofe/v mentioned, in thofe. (Xu 

thorj 7vho have treatedaboutWio o ds; and therefore rie 

'cefaty to betaken no dee of. 

Olferve atfo iAz^^A-uthenticToneg areylaced over tf 

E 
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l/lag'als <z</ cluef andmoft fJenhaL, rvherfzJ the o-1 
ther OJ'eDppendant andSidfect to them. 

Tlo-hs warder to /mow of*whaJ.~U.ood amrFiau id of, (hep. 
three tJunyj mufb be. dbproed. 

J. FiledFinal ,or Left; Tlote cf thePFune. 
2‘{fie Extent, of ib, hath al>crve and below. 

3lf/ie Pre do m ma n t, or ruliiy Note. 

/. By the Lap rurte you may bum/ ofwhat Clafl any ‘Tune ij 
ofeadvCtaf} haviny apaibcuLw' llote Jo afieledto itpiah 
it Jewel Jot* a, Final to thcfe tioo^'Tones contained in it,, /o 
that, flie UuoFoneJ oftheFirfb Clap, vuy t. Sc. t}. alrvauJ 
end u CD. 

The bmFonrJ of theJ’econd Cleft, vip $ So 4. almaiu end inY 
Up ho o'Fone J of the Fined Cleft, mj a til aheap endm F 
ChelnJoEtoiiCi) of the Fourth and lap Hap, my 7.d 8- abrauj 
endindd. 

fo that /ohe/v aPiece endJ Ini), you may conclude it tale com- 
pqfadononc of the two'FoneJincluded in thefirp Clap, if a 

Piece etui) in-Yu it mi ft he of 'the Second i laJj, ice.for y ot/ie> 'J 
Yet thereare Jeoeral that end ulA , B or in C, hr. hut then it 

if oydy y FranJpoJition , the So and J exprep ed by A, B, £Cj 

Iteiny in the dome proportion aJ thofe exp/e ft edbuD, E.P, 
which U J hit the Jame thiny only tra/fpopd a j !J'/ii/her or a 
4 .lower, ther fore the two'Yones of the To/} Clafyenerallu) 
end ini), or by fran/p of lion in A, \mdJo on wd/i the reji aenuii 
he Jeen in thiJ fame 

Flip C/ap Second Clafj Fhird Chip Fourth Clap 

]) or A E oi' B F or C. G 

6 $ 

pBub aJ each Clef it con tamJ both an Aul heivtie, and a Pla j 

gfc-1 Tone, it d necepmy bo*determine, in which of them, the 
.. ffujick ij Jet. Fo hiom flue you mu/1 examine the extent ot 

any Jtich Piece, both a lobe and below. For' ifityoee & or 0 

fotej abode it/ 1 111a 1, and not more, than one Note below ih 
[then it u Authentic a.J th efe. 



Bnb i/ a./wu dhouldyo both 8 ory //Voted Maher, and 4 

lower thaovUd Final, fa*mav%Seen,ii,S** 

2 //v m th* awrJl themzA 
idcal/edaWx^ tMood kecaifte it included lot/vt/ie Kn/n, 1 

tic and theYHgni 3ut there are many C/Wud that have 
vat coy aft Jnouyh toJUl the, OdWe of their Mood (tor 

their Aimed are Jeldanv Jeav to exceed an OSlave ei'dtme/t 
gdotcj, TvlucIvniM aOvaud the Jail extent o/a Wood, land 
MS are called ImperFecft ^ Dificienl’Wa. jfa to 
/ciumiv/iether duck afone id Auth eniic <77- Plao-al vaic 
miftlok/ervehan' hnftt the itulmg Note ft above • 

r ' 'a f ■// a7'/6^trb’J tfeve ltd final, theToWAuther 
be: Mid iftit id l/ut 4 ortj then the Tone to Plap'al 

Uefte/He diode offdtftng imd explaining of Woods .were m, 
denude enough, oj Iona ad tkei, lifted on/u ^Diatonic'W.s* 
(tut Juice the Octave had keen 'divided into /-CVomaU'Semi 
toned, tfud dutmcTwn ^Authentic zWPlagaL //tea,Id kaj 

keen (jmelli/ laidaftde, ‘/key have viftbti/dftefi that a Plug al 
mood, wad not akftolute/y a true //food kid rather an Evton 
ijono/ tile- An merit 10 Wood, and that adlVIood’ Aould I 
becjkcmed Authentic — 

- ^luty mo-re ftnpcertzzyt 0koe ftalzuiu nuy/icbxmaJe 

upon- i/iuju/yectr/mtf e/unh, t/id JuftftxenrroJ/iem/vAe\ 

thx. ft/Uieittr meant by t/ieir, Ifoodi, and Aon* //ft 

OU'p/\(jft°j rt'beut them. according to didPracticc- 

^XPLAIUING 

s 

Qfuc/i Greek,ZATmjTAiiAKftjmri 

Words as generally" occur in 

-Ab ene Tlacito, atplefture. 

Adagio or Ada forAdftfloiv. 

mauenunteftecialh/ftlAcHordte re- 

'pealed trvice aver av; Adagio Adagio 
. r... j. rrrr . ■ ... 0 1 

Affectuofo, very tenderly. 

AllaTir eve, die nameo/aJdave ■> 

merit inJfift/cl netuftc-B orrj cor/ft 

oftInto denidreveJorJbw-Jnviimj/'e. 

AHegret±<\TreUy Quiet . I 

Allegro or All °JQri/)ior Quiet ed* 

pecudlyftytlorMe repeated bvice over. 

All email d a Lithe 9lainefta-'/iuie. 

|j alrvuySvv Gvrvmondune,. 

Alto orMtoA/xola,. c/-Alto-Coii 

'-certante. du/nift Counteeftmoi •. 

Andtmty/m, 6^/^AAndare, 

j loS° • du/nftieo eOpeciatty udAorough 

BaftcJ diata/tdiehloleJ muObke, 

etud.ee/iuitly and£ L/l 'uicdy. 

Aria,art Cl/re or Sony. 

An e tta, rrtudittieaeiuie adJAvft, 

Artis, v, Fuya,. 

hTs&xdGnoiy/i, r/hL/ttdrct ft 

o/ienyoynedrukAA egroAdagi oPrcfl o 

ATempo gni.? to ft/an eyudj. 



n-~ 

33. orUsSso, died fty inymerab. 

33. C. or Bafso' Coxitmuo^^Z?^^ 

ro/iy/SB aftjor die, Oryanfbarpfii 

c/iord) o/'dpi/met, 

PaS.aoCornceTrtBJn.toSa/yofdie. 

J/nadCbioniy. 

BaSso'HijJicno^S^-^/ygreat 

Cbioruy. 

33 enePlaci to, u. SBcne PJaci to, 

33rcve, urifdCameofaJCote/v/iidi. 

ie i/LVpduc aS lo/uf ay tnoJenub/'eve.1 

Brillan te ft/ftkdbft. Ziueg, ^cj 

Camera,Cbia/nbe/', ayArieda Camera 

bbui/nter Sires 

Cnnon.or CBaionedPe/petuidFitye. 

Canta ta, adony wt a/e Operadty/A 

Canto die/irSt ‘frebbe.. 

Canzone a.J'ony, utye/ve/'/d. 

Canzone Uajfta/ne ayCamzonc 

Capo * ])a . 

Ciacona io" ahytacoo/io/’ Tit/ie-. 

CompoftdUr etyroiuut<Ba/s 

Come iS opra, ay above. 

Con, /ordi at Con e scnzaFIolm,f 

ryit/e a/id/v/diout biobt/iy. 

Coi icer to dgnfftcyft/vyerg 

a Concert. 

Corente, adii/ie ahwayj ut7ripbe 

j WaturalJSccho, duS So rd cJ yame 

Wmey uytdinfteadof Piano. 

D 

3). C.. or Da Capo,A^/« cyai/if 

indroidi diefgbb Straui. 

Divo to, uuaftrave. andscriouy 

manner. 

J)oppio, Doubles. 
Duplo .Double. 

E 

E. or Ed, yy/uftey >dnd 

Eceo wEclius me/mbaAono/'a 

Fagotto ,a./CindSnftriirrLent 

nftveriny hr a.J3 a/Soon., 

Taronto, a Favourite. 

El auto, a/iy Jundof Ftute. 

T. or Forte ytynifieydoudorJbvn 

F.F. 07'Svc^FCreteSoTieher then, 

Forte. 

F.E.F. o/' Fortifsimo veryZouo 

Fug-ha o/'FngC it7idienyo7/teft 

diepa/'ty beym a- cc/ 'tam. tZtre and 

t/u ot/erparts beyuiSo7ne,ti/nc. 

a/ter duU imitatuiy diefi/Sb and 

vpeatbny die yanic. dire, ’//irouybi 

iutr abb diep arty. 

Fug^aper Arfin andTheCin by 

I n'/iabt/edtahiahy cabbby qonb'arip 

motio/e, and/y/idie/odic'/eadun^j 

na/’t dc/cendy dieodie/' inftedbof 

bnutai/ny of d, afee/uby. 

F ugu 1) opp i a, Jty/ugie/JioubbeFuy 

duitiy w/ie/ed^e beadi/typartpropo 

ifey adubyect; a/ut die deco/idpart 

'/yiead of '/ -epeati/y diefuftdub/ect 

propo/d ecdffe/'e/it. 

G 

Gagli axda,gat/,JB/t/]i,Zdcby bg. 

Gavotta, aftavatt TiameofaSu/ie 

GigOia, Gig-a ivGigme, a Jig 

Crave, a J'bonr Movement-. 

H 

HaufrContre, Counter "Tenor. 

Hau t*D efs ns, Ftrftr'J’reb'be. 

L 

F anguente, ui aba/yufthmynia/u/ 

largo. 2Jerjt Slow. 

Iargetto nobdhm* lu/Saiyo'. 

Lent,Lento ^7-Iientement. J'Loni 

F.'l 
Ifrn 

^ yyng2efde/J ^ Men All! 
egro Ytatro yuict ay Obtearo '' 

¥enfo ^e.naeyoZoud 

^enPi-eXto, notSo&dci,**.' 
Afodera to dUderat^ 

Ffosx, not ay 

?“ fa*°PP°Prefto 

^on troppoLargo,nottoo J'h/v 

0 

Octava o/', Oftava, an Octave or 
vnln/onral o/d^j^ | 

I M'Operg aSTonf 

I* Upe,'*Frmiasdie/C/l /Tort 

lr!raf' OpenadZr. 1 

fe’**?' ^-Jc'"s-y^^c\ 

^^o.ygngdyproperty an Or, 
yon, but Tidien it 

V^-oddCgZd,de7i itygrudey J 

v/bo/vua/iJfa/r. * ^ 

I 0;«vertur‘e 4^ 

j tf^Operaoryomedineyaya, 
[Pre/ade tir any diece o/C/dug^. 

I P 
I to Priiua P„te Socund 
I tie JectndFa/'t, 

Poftorale agter ad/ueet &dyy I 

deni/e Tna/uier, .^/ Jbeyberety 

‘“'t'"?'/> ofed hrpgy. 

P- Pia o/' Piano doff I 

Fm Piano or p.p. Softer I 

PianiTsuno or p.p. P. oe/ySoftl 

lem” AUCS'1’0,dienAh 

Plu PrePto -vdAer/AenPveL'to. I 

PocoAJlegr oatotsoMjtiasMlegJj 

Pot'° ^fowte&idAayPreCtof 

Poco largyaotyodZnv arZai^o I 
Fi'eil o.Toft ot. 6 

J Tvf£ti£nmo; very ZiuiJ,. ? ! 

I Fagotto ^^Fdft-j/^^ ^ 

o>to/Jpea/ftiy mdinyCu/.jA/y 

i 
I Blt°rncll° ^MtS/mpAo7a/ I 

„Aeg 

Mo Sony or ^ornetdieYouftllddh 

\0,'/y° C/Mf' die Sony by ended 

j P(?Pettttx»r to' be btepeated. 

Serna breve, d die na/ne. od 

a W/U^ * "> indue ay 

nuicbi ay bn/o-tdfb/udiy or a 

|y^.^OroneSarr of 
toninion dime. y \ 

I ^ Scnzn 

|V3olim. wdAout bio-bbny, ic 

\oave 5oaveiuent«W/ 
or dyi'eabbe. 

Solo, y,,u «sr,olinoSolo, 

J, SoU,jr/,„, 

2T/S-S°^tv~ 
Staccnto Stoccuo.^a.- 

t'bam and d/hbnctdSa/mer 

SuWo, duiebg' v.Volti 

T 

yaj'do'S/om TTuiebi die yame aj 

Tntti, abb or abb hryedier 

V 

I Iei’te SvhkoSurnove/'d/ueAbe/ 

Ijyy^M-opirby a Kab.Jjf,S 
' ^ - —__ ._ it 



t. 1/ eom/nonty takesJ»' aJ/enor. 

Yiolijio, a, fiaiuu. 

Vi ol one cVto,0/21 afi' Soiitv. 

Viol one, alouh/e-Jia/O', that 

u/l- Octave, (stiver thesv clConi-- 

wio/vJJ of/ Cls/tisv. 

I Vite Vitieanente,arViD:o, 

Fast? or dawk , 

Viv ac e, wil/cHje, and, Jpirit. 

Viva cemeutc or Vivamente . 

[//mc/t,/Ac,same- as Vivace . 

I TJnif s oni, is Set ever a Ftsce, 

\ ofNftfiick\ tv/e/i, a// t/ie parts ft (ay 

''■/es/te Zr/fiSotrl or Ociave. > 

Vol ta or Volti ,turnover. 

Vol ti jSnbity .jfttr/lovcs', datck 

\ty. or svithoisCZfi/ fi'Ivnc . 

Z 

Zufolo or ZufFolo or ^uffolo 

('tittle JTltite, o>' jFlayeolet?. 

Finis. 

fV/iete l/iis ia' fold, may Ire And the folloiin/w 

Wufilth Poolu', fiVifi) 

d/ee O/nvas' of. tt Medulla Mafic a3 heuiy 

acheieeledeetion 'ofsiinffvvm 

yin Store 

Julitwf C arfa 

Ttunkdan e.. 

B. odelmda 

Scip 

Alexander...! 

lii/y Richard 

theFift. 

Admefcws ■. . 

Shoe and 

Loth amts.. 

All comfutf'd by MAHail del 

Julius Cadar,Tamerlane 

and Ho delmda trafi/io/'d 
far the Flute. __ 

F/ie.fit ft ffecond Faded 

lamfionians for Pesidcfnon f 

ladfeov he/tty a urlleetzon of 

the fin ft O/tera Airy in 

End'llfh and Italian- 
dhe Fuft Ifeeend Faehl 

of Affinalfiaytsu/ lard/, each 

Card ccntnzruny adute/tiny 

fin,/, and ttafijiofdfinjFlute. 

IS 

I 

A demand/, Sar ahund>;Jiyy/, 

Cauotf,Afi/uietZ, f other' i/nlu: 

- able Fleer/ .’Extracted fi'oon 

the tnofi tele Fated Afafitzrs ;• 

rvvz.)Corelli,B ompirfi ,To-. 

relli,Tibaldi,A1 b iiom/ 
B ononcini/Pepvrfh, S1'. 

Helene, ft in tsuv Solum/ 

Preble a net Fafs ——- 

FL choice Cor let ta on erf 

Hymns, Mil thems^Pfalm 
Fane/; with Fftruetzcm/ how 

to attzuA to finy ant/ Piece 

ofYfalmo dy- fy Wi 11 i an 
An f ch orsJuzyiny 77ltfitci:. 

Swede Otees tu / e/ in Four 

Parts by M1 Handel.B onoft 
rim A ffi 1 i n jv 

FPozdc of new MTiniiefS 

and Rig-a dooms_ 
Areal Vartetzs of finale 

SOdPfrS fi Hard/ fPune/ 

hy the mfit eminent-JPfofterz 

f tranfio/'dfihr the Fuite. 

_ 

.fl 
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