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O. 22. LE PATRE, BY J. B. C. COROT.



ON FREE PUBLIC VIEW
BEGINNING SATURDAY, MARCH 13, 1909

CONTINUING UNTIL THE DATE OF SALE

THE

JAMES A. GARLAND
COLLECTION

TO BE SOLD AT U RESTRICTED PUBLIC SALE

AT MENDELSSOHN HALL
ON FRIDAY EVENING, MARCH 19TH

At 8.30 O'Clock and Continuing

AT THE AMERICAN ART GALLERIES
ON SAT RDAY AFTERNOON, MARCH 20TH

AT 3 O'CLOCK



ILLUSTRATED CATALOGUE

OF THE

VERY VALUABLE

ART PROPERTY
Belonging to -.the estate of the well-know·n connoisseur, the late

JAMES A. GARLAND, ESQ.
A former trustee of the Metropolitan Museum of Art

TO BE SOLD AT UNRESTRICTED PUBLIC ALE

BY ORDER OF CHARLES T. GARLAND, ROBERT B. DOD 0,-'

AND ROBERT EMMET, TRUSTEES

ON THE DATES HEREIN MENTIO ED

THE SALE WILL BE CONDUCTED BY

MR. THOMAS E. KIRBY

OF THE AMERICAN ART ASSOCIATION, MA AGER

NEW YORK, 1909

Frick rt eterenca library



COPYRIGHT, 1907, BY THE AMERICAN ART A . OCJATION

TEW YORK

ALL RIGHTS RESERVED

COMPILED BY THOMAS E. KIRBY



CONDITIONS OF SALE
1. The highest Bidder to be the Buyer, and if any dispute arise

between two or more Bidders, the Lot so in dispute shall be immedi-
ately put up again and re-sold.

2. The Auctioneer reserves the right to reject any bid which i
merely a nominal or fractional advance, and, therefore in his judg-
ment, likely to affect the Sale injuriously.

3. The Purchasers to give their names and addresses and if so
requested, to pay down a cash deposit, or the whole of the purchase
price, at the time of sale; the remainder of the purchase price to be
paid or otherwise settled for to the satisfaction of the Managers, on or
before delivery. Upon failure to comply with the above conditions
the article purchased shall, at the election of the Auctioneer, be re-
sold either immediately or within a reasonable time, and either at
public or private sale and without notice other than that here given.
If so re-sold, the first Purchaser's account shall be credited with

his deposit (if any) and the amount obtained on the second sale les
all charge attending the same, and the deficiency (if any) shall be a
charge against the defaulting Purchaser at the sale.

H the Auctioneer shall not elect to re-sell an article sold but not
delivered for the reason above given, then the Vendor thereof may at
his election either enforce the Sale to the Purchaser or cancel the
same.

4. To prevent inaccuracy in delivery, and inconvenience in the
settlement for purchases, no Lot is to be removed during the ale'
all Lots, however, must be removed within twenty-four hours from
the conclusion of the Sale.

5. After a Lot is sold, the Purchaser assumes all ri k of any
damage, theft or loss, except that which can be charged to the
negligence and carelessness of the undersigned.

6. All Lots are to be taken away at the Purchaser's expense and
risk. The undersigned will afford to Purchasers every facility for
employing careful carriers and packers. They are, however in no
manner connected with the business of the cartage or packing and
shipping of purchases, and will not hold themselves respon ible for
the acts and charge of the parties engaged for such ervice.

7. Neither the Vendor nor the undersigned will hold them elve
responsible for the correctness of the description, genuinene or
authenticity of, or any fault or defect in, any Lot, nor will they make
any warranty whatever. They will, however, upon receiving previou
to date of ale trustworthy expert opinion in writing that any Paint-
ing or Work of rt is not what it is represented to be, u e every
effort on their part to furnish proof to the contrary; failing in
which, the object or objects in question will be sold subject to the
declaration of the aforesaid expert, he being liable to the Owner or
Owners thereof for damage or injury occasioned thereby.

THE A~IERICA ART A SOCIATION, Xlanager

TH ;\rAS E. I IRHY, Auctioneer



OIL PAINTINGS
AND WATER COLORS



EVENING SALE
FRIDAY, MARCH 19, 1909

AT MENDELSSOHN HALL
(Fortieth Street, east of Broad"vay)

BEGINNING PROMPTLY AT 8.30 O'CLOCK



CATALOGUE

No.1

LUDWIG KNAUS
GERMAN

1829-

IDEAL HEAD

The head and shoulders of a tender little maiden orne
eight or nine SU111mersold. The face is turned slightl) to the
left, the full, dark-brown eyes gazing directly at the spectator.
A plain dress of green, beneath which shows the white of her
chemise, discloses the round curves of throat and neck sup-
porting an oval face in which the red of the well-formed lip
is repeated in the bloom of the cheeks. The firmly moulded
contour of her chin, the shapely nose and the depth of her
fair young forehead give promise of great individualit T of
character, and the beautiful coloring of the flesh, framed b a
wealth of red-brown hair, forms a delightful combination of
tones.

S<t;-lled Ott the lift, L. K 'At'S

Height, 5j.( indtes; wtdth, 4,h iUt-hes



No.2

F. TIRADO
ITALIAN

CONTEMPORARY

THE VIOLINIST

Seated on a chair beside a handsome old chest of
drawers, on which lies a quantity of music, is a man playing
a violin. His dress is that of a dandy of the beginning of the
last century-yellow-silk knee breeches, pink stockings and a
flowered waistcoat with deep flaps. He has discarded his
coat to give greater freedom to the movements of his arms,
and the deep lace cuffs of his cambric shirt fall back to dis-
close a well-shaped and muscular arm. His black hair is
dressed en peruke, and his head is inclined to one side as he
gazes intently at his notes; his features while not delicate are
well formed, and his whole bearing is that of an aristocratic
dilettan teo

Signed 01t the upper right, F. TIRADO

Height, 12Yz inches; wzdtll, 8Yz inches

COLLECTION OF M. K OEDLER & CO.



/

O. 2. THE VIOLINIST, BY F. TIRADO.



No.3

FRANCOIS DOMINGO,
(DON FRANCISCO DOMINGO Y MARQUE)

1843-

SPANISH

A SAVANT

In a high-backed leather chair in front of an open WIn-
dov , a gray-haired 111ansit poring over a book. He \ ear
a gown of blue silk "over a yellow jacket. His hands are
thin and sinewy, hi hair i tousled and unkempt and he
evidently pays little attention" to his personal appearance.
The sunlight streams through the window and across the
floor, on which a laro e dog is sleeping, showing up the
rafters of the ceiling, a deep closet full of books, an open
book upon another chair, and a globe standing avain t the
wall.

Height, 6 inches; 7.lJidlh,4;.( iJlCheS



No.4

JEAN FRANCOIS MILLET,
FRENCH

1814-1875

A SHEPHERDESS

Seated upon a grassy bank, her bacl supported against
the trunk of a tree, is a French peasant woman. he is clad
in a shapeless dress of coarse blue cloth, and a kerchief of the
same color is bound around her head. Her large and mu cular
hands clasp a thick staff, and her expressionless face is turned
slightly to the left. The skirt which drapes her lower limbs
is all that betrays her sex, to such an extent hav the environ-
ment of her daily life and the sordid tasks which ar part of
her existence destroyed all traces of femininity, whether of
form, feature or expression. The sheep nibble at the tender
shoots of the young trees, and b tw en the branches 1S a
glimpse of a plowed field and a green hillside beyond.

Signed 01Z the lower right, J. F. MILLET

Height, 9Yz inclu s ; width, 7Yz inches

COLLECTION OF A.-\RO. HEALY. New York, 1 91



O. 4. SHEPHERDESS, BY JEAN FRA <;:OIS l\lILLET.



No.5

BY

"THEODORE ROUSSEAU



No.5
/

THEODORE ROUSSEAU
FRENCH

1812-1867

LA FERME

The picture shows a swan1py piece of ground through
the midst of which meanders a small stream, forming pools
of water in those places where the configuration of the soil
allows it. From the rich black soil the grass springs rank
and luxuriant, and on the right grows a bed of osiers, domi-
nated by some lofty elms. Upon the left the roof of a small
farmhouse shows among the surrounding trees, and upon the
river bank is a woman in a red dress, making a vivid note of
color in the midst of the landscape. Between the clumps of
trees the view extends to the far horizon, where the land cape
melts imperceptibly into the blue of the sky. High up in
the heavens float masses of pearly cloud, their upper edges
catching the glow of the sunlight, while the coloring of sky
and cloud is repeated in the still bosom of the waters below.

Signed 01t the lower left, TH. Rous 'EAU

Height, 8Yz inc/res , length, llYz illches

MRS. MARY J. IORGA COLLECTION. New York, 1 6





II"--
No.6

DANIEL RIDGWAY KNIGHT

1850- a.
AMERICAN

GOSSIPING

WATER COLOR

I n the midst of a tangled field, overgrown with wild
carrot and thistles, a young peasant woman sits on an empt '
barrow. Her dress i of the roughest-a coarse blue kirt
patch d and darned, and a brown bodice; a yellow handker-
chi f is bound round her head, and her feet are thrust into
clU111SY1 ather sho s. Clasping one knee in her hand he
lean back against the end of the barrow, evidently chatting
to S0111ecompanion out of the picture.

Signed on the lower fiji, D. RmC;WAY K~H;HT, Paris, 18 3

Hez:~"ill, 14 incites; '(oidth, 10 zitches



No.7

JEAN RICHARD GOUBIE
FRENCH

1842-

THE ARRIVAL

Two horsemen have just ridden up to a gate In a garden
wall, and while one dismounts to open it, his companion half
turns in the saddle to ease his own limbs and to afford his
steed the benefit of a change in his position. He rides a big
chestnut, while the other horse, a roan, with four white stock-
ings, turns his shapely head and darl , intelligent eyes toward
him. The entrance is not often used, for both wall and gat
are thickly overgrown with creeping plants of varying shades
of green, against which a number of searl t blossoms give a
vivid touch of color. Behind the wall, tall tre s grov thickly
against the sky, their dense foliage touch d by the bright sun-
light, the biu of the heavens appearing between the delicate
tracery of their lighter branches.

Signed OIl the lou/er right, R. GOUBIE, 1 76

Height, 14 inches ; 'Width, 10~ inches



No.7. THE ARRIVAL, BY J. R. GOUBI£,



No.8

LUDWIG PASSINI
FRENCH

1832-1903

ITALIAN PEASANT GIRL
WATER COLOR

I n the shadow of a doorway stands a little I talian girl of
the lower classes. She is very poorly dressed in an old maux e
skirt and red bodice, a colored handkerchief is knotted round
her throat, and a woolen shawl is thrown round her shoulders
and falls to her knees. On a wooden tray she carries a bundle
of clothes to be washed, 'and her head, surmounted by a mop
of tousled hair, is turned slightly to one side as she steps out
into the open air.

Signed 01Z the upper rig-ht, LUDWIG PASSIN!, 1883

Hez;£;-ht,18 inches; width, 11 incites



~o
/. No.9

ERSKINE NICOL, R.S.A.
SCOTCH

1825-

"STEADY, JOHNNY, STEADY!"

Beside a swift-running burn in Scotland stands a roughly
clad fisherman, in homespun coat and trousers, blue waistcoat
and thick-soled shoes. He has hooked a large fis~, and has
skillfully maneuvered it into shallow water. A small boy
stands eagerly by with the landing net, and is only restrained
from dashing into the water by the" elder mari's warning to be
steady. The dour expression on the man's wrinkled face,
fringed with red whiskers, as he stands tight-lipped awaiting
his time, is in strong contrast with the face of the fair-haired,
round-cheeked boy beside him, On the rough bank behind
them a boat is drawn up, and the more distant objects are
blotted out in a swirl of mist.

Signed Ott the lower right, NICOL, RS.A., 1864

Height, 18 incites __widtlt, 13}.( incites

COLLECTION OF M. KNOEDLER & CO.



/

I

O. 9. "STEADY, JOR NY, STEADY!" BY ERSKI E rcor.,



No. 10

GABRIEL MAX
AUSTRIAN

1840-

HEAD OF A GIRL

The head and shoulders of a young woman, pale and
spirituelle, sitting in three-quarter view to the right. She
wears a plain black dress wi th deep collar, set off at the throat
by the white of an undergarment and a single rose in her
bosom. The somberness of her garb accentuates the pal-
lor of her face with its large, dark eyes and well-formed lips.
Her fair hair is unconfined and falls tun1ultuously about her
shoulders, and a turquoise earring gives a central note of
color.

Signed on the lower lift, G. MAX

Height, 19 inches _.wz'dth, 15Yz inches

COLLECTTO;-,r OF ~I. KNOEDLER & CO.



No. 11

MARTIN RICO
SPANISH

1850-

VENICE

The picture shows a long vista down a small canal in
Venice, spanned in the distance by the arch of a bridge, and
opening out beyond into a wide expanse of water. On the
right are the white walls of a large house, pierced by many
small windows, which are barred with elaborate iron grills.
On the roof is a small arbor in which grow the dainty
blossoms of the almond tree upon a trelliswork of green.
On the flight of stone steps which leads to the water sits a
man chatting with some ladies in a gondola, which has stopped
beneath the terrace. In the distance the buildings of the city
Iorm a pretty picture, dominated by a lofty dome, and with
the graceful masts of ships showing here and there among the
trees. The scene is full of peaceful atmosphere, and overhead
is the glorious blue of a perfect I talian sky.

Signed Oil th.e rigId, RICO

He/gM, 27 inches; 'lvidtll, 16~ incites

COLLECTIO)< OF M. K OEDLER & CO.



NO. 11. VENICE, BY MARTIN RICO.



No.12

MARKET NlORJ>.lIlolG, CONSTAJ>.lTI]..TOPLE

BY

ALBERTO PASINI



,0
/

No. 12

ALBERTO PASINI
ITALIAN

1826-1899

MARKET MORNING, CONSTANTINOPLE

Before the shops of a ?azaar in Constantinople, the many-
colored stream of Oriental life is passing-\vonlen veiled to
the eyes, fruit vendors, a mountaineer with his heavy sword,
and others. Awnings have been stretched to provide a shel-
ter from the rays of the sun, and on the right some blocks of
marble from a ruined building are scattered upon the ground.
Behind the shops the dome and minarets of a large mosque
rise against the deep-blue sky, and in the distance the tall
buildings of the city rise tier on tier up the slope of a low hill.

Sl/;"ned 011 tlte lower rz/:ltt, A. PASINI

Heigltt, 18 incites ," lelzgtll, 22 incites
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NO.13

THE TELEGRAM

BY

RAIMUNDO lVLADRAZO



No. 13

RAIMUNDO MADRAZO
SPANISH

1841-

THE TELEGRAM

On a sofa of gilt and silk sits a young woman holding
In her hand the blue slip of a telegraph form. She wears a
petticoat of mauve silk, over which is a negligee of white, con-
fined at the waist by a broad satin ribbon. Her dark head
is supported on her left hand, on the third finger of which
gleanls a wedding ring, and from the expression of her face it
is evident that the telegram contains bad news.

Signed on tile lower left, R. ~IADRAZO

Hezght, 26Yz inches / wzdth, 14 inches

COLLECTION OF M. KNOEDLER & CO.



NO. 13. THE TELEGRAM, BY RAIMUNDO MADRAZO.



No. 14

FRIEDERICH KRAUS
GERMAN

1826-

THE BUTTERFLIES

In a tangled garden, surrounded by an ancient wood n
paling and flanked by the timbered walls of an old red-brick
building, a little girl is chasing butterflies. In a little red skirt
and ch mise, her stockings falling about her boot tops, and her
eyes dancing with excitement, she stretches out her hands to
catch a big yellow insect that is settling on a tall purple flower.
Pansies and nasturtiums grow about her feet, an old apple
tree casts its shade above her head, and the path through the
garden is overgrown with weeds.

Signed on tlte lower lift, F. KRAUS

Heigltt, 26 incites; widtlt, 19,% inches



No. 15

FREDERICK HENDRICK KAEMMERER
FRENCH

1830-1892

SKETCHING IN THE MOUNTAINS

Stretched upon a lTIOSSY couch of green turf beside a
precipice in the mountains, a young lady lies reading a book
of verses. She wears a simple gown of flowered muslin, cut
low to reveal the soft curve of her bosom, and· with short
sleeves. Her feet, shod in pink-silk slippers, point saucily
skyward, and her chip hat and a gourd of wine lie beside her
fair head. By her side sits a young man in his shirt sleeves,
sketching the expanse of blue mountains which rise on the
farther side of the valley. He wears a waistcoat and breeches
of green velvet, his shirt is of fine lawn with lace cuffs, and his
hair is tied in a queue.

Signed OIL the lower rig·ht, F. H. KU:\DlERER

Hez;f{ht, 21~ inc hes ; /engtll, 31~ zlu:htS



oz



No. 16

FERDINAND HEILBUTH
GERMAN

1826-1889

A. MORNING WALK

A young lady is taking her morning walk along the
banks of a placid river which flows through the center of the
conlposition. She wears a black dress of bygone fashion, a
small straw hat is perched on top of her head, and her hair
falls from a chignon to her waist. With her parasol balanced
across her shoulders, she gazes contemplatively frorn the still
flowing waters as they run between green, well-wooded banks
to the red roofs of a small village in the middle distance.
The blue of the sky finds an echo in the depths of the waters
which reflect also the green of the trees and the pearly white
of a large bank of clouds.

Signed on the lower left, F. HEILBUTI-I, '82

Height, 23~ inches; 'luzath, 17 inches



No. 17

CHARLES FRANCOIS DAUBIGNY, .

FRENCH

1817-1878

MORNING ON THE MARNE

An early morning scene along the bank of one of
Daubigny's beloved rivers. The sun has scarcely risen and
the mists of night still brood over the low-lying meadows,
lending a pearly quality to the atmosphere and blending dis-
tant objects into a vague mass of form and color. Upon the
right the river bank slopes sharply upward, and the summit
is occupied by a low, rambling farmhouse shaded by several
trees. The plaster walls and red roof make an agreeable con-
trast with the green of the foliage, and a brilliant note is added
to the composition as an errant sunray strikes one corner of
the building, making it flash into pure white. By the water's
edge a number of women are washing clothes, a man is baling
out one of the boats which are moored close by, and a
woman is carrying a jar of water to the house. The sky is
covered with a mass of white cloud, through which appear a
few patches of blue, and .the still surface of the water reflects
the varying aspects of the heavens and the deep green of the
trees.

Signed 01t the lower right, DAUBIGNY, 1864

Heigltt, 15 inches; length, 26Yz inches

COLLECTIO~ OF 1\1. K 'OEDLER & CO.
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No.18

L'ILE DES AllIOUR

BY

N. V. DIAZ



No. 18

NARCISSE VIRGILE DIAZ DE LA PENA
FRENCH

1807-1896

L'ILE DES AMOURS

Deep in a bosky glade a number of beautiful nymphs
recline in various attitudes upon the velvet turf. With their
clothing draped loosely about their lower limbs, their shapely
arms and soft bosoms shining in the sunlight, they sport with
a crowd of little cupids who flit through the air or run merry
races upon the flower-bejeweled grass. In the distance is the
glint of water as a river flows gently by, and beyond the eye
ranges ov~r a verdant landscape to a mountain, blue upon
the horizon. Through the trees shines the azure sky, in
whose depths float masses of billowy cloud.

Signed on the lower lift, N. Drxz, '57

Heig"ht, 16Yz inches; length, 24 inches

MRS. 1IIARY J. :\IORGAN COLLECTION. New York, 1886



cz



Ko.19

BY

/

JULES DUPRE



No. 19
/

JULES DUPRE
FRENCH

1812-1889

AUTUMN MORNING

By the margin of a silvery stream a man is 11100ring his
boa t in the shade afforded by a clump of trees. From the low-
lying bank a roadway leads across a green field to a couple of
humble cottages in the middle distance. Beyond, the ground
rises into a graceful, rounded hillside, which stretches across
the picture. Overhead the sky is a serene blue, with a heavy
bank of rolling cloud near the horizon, from behind which a
sun ray darts down, silvers the trunk of a tree in the fore-
ground, and falling just behind the cottages, affords a brilliant
note of light among the prevailing low tones of the picture.
The blue of the sky is reflected in the mirror-like surface of
the river, save where the dark green of the trees plunges the
water into semiobscurity.

Sl~r;nedon the lower nght, JULES DUPRE

Height, 21,% inches; length, 25,% Z1tch~s

COLLECTION OF ::'1. K:\'OEDLER & CO.
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No.20

LANDSCAPE-CATTLE AND POOL

BY
.

JULES DUPRE



No.20

JULES DUPRE
FRENCH

1812-1889

LANDSCAPE-CATTLE AND POOL

In the golden glow of a late summer's afternoon, the
herdsman drives his cows down to their drinking-place. The
procession strings out across the meadow, the leaders already
standing knee deep in the shallow waters of the old pond.
Beyond the meadow stands the farmhouse, a low building with
a thatched roof, shaded by the spreading branches of a huve

. b

oak, and in the far distance the dim outline of blue hills
stretches across the picture. Low down upon the horizon is a
heavy stratum of cloud, tinged pink by the rays of the declin-
ing sun, while overhead the heavens are of a still, calm blue,
full of peaceful atmosphere.

Signed OIl the lower rigltt, JULES DUPRE

Height, 20~ inches; len/{th, 31~ inches

COLLECTION OF M. KNOEDLER & CO.



z



No. QI

ON THE RIVER SCHELDT

BY

PAUL JEAN CLAYS



No. 21

PAUL JEAN CLAYS
BELGIAN

1819-1900

ON THE RIVER SCHELDT

Upon the glassy waters of the cheldt a number of ve -
sels are waiting their turn to enter the dock. Heavy wooden
vessels they are, broad-beamed and blunt-no d, th ir t rns
pierced by two square windows, their brown ail flapping idly
in the breeze. On the right the build ino on th quay how
indistinctly, and on the left the wide expan e of till water
extends to the horizon, where a passin steamboat leav a
long smudge of smoke. Overhead the sky i h avily 0 rca t
with clouds, the blue showing through in plac ,t find an
answering note in the mirror of the cl pth b 1 w.

Signed on the lower right, P. J. CLAYS

Height, 19~ inches; li..'1lgth, 311~ tJzches

Inscribed on the back, "Groupe de bateau;!'" dans I'Escallt par un ejJd de
matin. P. J. Clays."
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No. 22

JEAN BAPTISTE CAMILLE COROT
FRENCH

1796-1874

A

LE PATRE-EVENING ON THE LAKE

On the lower slope of a rough hillside, overgrown with
long coarse grass and risinv in the distance into a precipitous
mass of rock, stand two fine trees, the principal feature of
the composition. Their trunks grovv smooth and erect, and
their branches spread symmetrically across the picture, un-
hanned by the fierce storms of winter. The lighter twigs,
with their feathery burden of leaves, are silhouetted gracefully
against the sky, the foliage showing every gradation of tone,
from the delicate green of the tender young shoot to the yel-
lower tinge of the withered leaf. In the distance are the white
walls and red roofs of a large rambling structure, built on the
hillside, and at the foot of the trees are a n1an and a woman
talking, the latter bearing a heavy staff in her hand. Upon
the summi t of a low knoll stands a man beside a solitary
sheep, gazing out over the surface of a large body of water,
which extends, gray in the evening light, to the distant hori-
zon. The sun has set, and his last rays stream upward, tingeing
the under side of the clouds with every tone of orange and
gold, while overhead the sky is a delicate blue, flecked with
early clouds which float ser nely in the calm atmosphere .

.~'igned on tIle lower left, COROI

Htlg-M, 45Yz incites " widtit, 3:)12 incites

COLLECTION OF M. Kr\OEDLER e CO.

( ee Frontispiece)



No.23

WILLIAM TROST RIC ARD
AMERICAN

1833-1905

HARBOR ON THE COAST OF COR W LL
WATER COLOR

The scene shows the entrance to the harbor of a mall to, n
on the rock-bound coast of Cornwall. To rivht an 1 I ft the
cliffs rear their craggy precipices sh er out of th wat r, their
lofty sides half concealed in th floatinc v rack of mi t, the
early sun glinting on the many-colored facet f th r cks.
In the center of the picture a low prornontor juts out into
the water, and on it a line of In n are haulino at a rope,
warping a small vessel through the narrov ntranc to the
harbor. A couple of ships are alr ady moor 1 in the h Iter
of the breakwater, built of massive ston, an 1 th waves
break into foam as they lap against j tty an 1 rocky , all.
Between the cliffs on either hand i a broad expan f sky
covered with heavy vaporous cloud, which th arl un 1

rapidly dissipating, giving a glin1p e of a calm blue sky beyond.

Signed on the lower left, W~I. T. RICHARDS, 1 1

HNg·ltt, 23 incites ,. lellgth, 3612 inches
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AFTERNOON SALE
SATURDAY, MARCH 20, 1909

AT THE AMERICAN ART GALLERIES

BEGINNING PROMPTLY AT 3 O'CLOCK



COLLECTION OF JADE
24-Two SMALL SPECIMENS OF WHITE JADE

A-Amulet of carved lotus design.
B-Statuette of Chinese boy.

25- Two MINIATURE ROUGE BOXES
Carved white jade; one flat peach-shaped, the other low circu-
lar form.

26-WHITE JADE AMULET
Carved in design of a closed bag.

27-MINIATURE WHITE JADE ORNAMENT
Fantastic animal, carved in white texture.

28-SMALL GREEN J ADE ORNAMENT
Tiger and cub.

29-SMALL WHITE JADE PANEL
Landscape and river view, carved in low relief.

30--WHITE JADE ORNA 'lENT
Kylin, with branch of lotus.

31-GREEN JADE ORNAMENT
Chinese boy astride an ox.

32-SMALL GRAY JADE PANEL
Dragon and cloud forms, carved in openwork designs.

33-WHITE JADE GIRDLE CLASP
Scepter shape. Dragon, carved in relief and undercut.

34- WHITE JADE AMULET
Carved in design of a Chinese sword; dragon and archaic designs
executed in relief.

35-MINIATURE JADE VA E
Oviform, greenish-white texture; archaic dragons, carved in
relief and undercut. Height, 2;.{ inches



36-MINIA TURE STATUETTE

Carved jade of greenish-white texture; Chinese boy with pet
toad.

Height, 2'~ inches
37- WHITE JADE AMULET

In design of flower basket with swinging handle, finely carved
in openwork.

38-MINIATURE WHITE JADE VASE

Beaker-shaped, finely carved and fashioned after an ancient
bronze.

39-MINIATURE VASE

Pale-yellow texture, chicken and sacred fungus, carved in relief.

40-AMULET

Carved white jade. Vase design, with sv inging handle. Shou
mark in relief.

41-AMULET

Carved white jade. Butterfly design, with pierced svastika.

42-MINIATURE WHITE JADE VASE

With loose ring handles, fashioned after an ancient bronze.

43- WHITE JADE GIRDLE CLASP

Dragons and archaic designs, carved in openwork.

4-l-THREE JADE WINE Cups

Moss-green texture; one in miniature form.

-l5-FEI TS'UI FINGER RING

Fine emerald-green texture.

46-RARE THUMB RING

Emerald-green jadeite, of exceedingly fine color.

47- JADE BRACELET

White texture, with emerald-green marking

48-WHITE JADE AMULET

Carved in design of a basket of peach fruit, with loose handle
in design of a symbolical bat.



49-BEAUTIFUL FE! TS'UI ROUGE Box

Flat circular shape, of exceedingly rare quality.

50-MINIATURE JADE Box

Dark-green texture, finely carved archaic designs, executed in
low relief.

51-IMPERIAL FEI TS'UI AMULET

Carved in design of lotus and insect.

52-CARVED JADE STATUETTE

Gray-white texture. A Taoist immortal.
Height, 3 r,~ inches

53-WHITE JADE ORNAMENT

Cucumber and vine, finely carved and undercut.

54-GRA Y JADE ORNAMENT

Carp and lotus, artistically carved.
Length, 43+ illches

55-GRAY JADE ORNAl\IENT

Koi fish and lotus, finely carved.
Imgth, J)2 inches

56-WHITE JADE ORNAMENT

Fantastic animal, finely carved.
Length, 312 inches

57-WHITE JADE ORNAME T

Gourds ancl vine, finely carved in relief and undercut.

58-Sl\IALL COUPE

Cherry-blossom design, beautifully carved in fine white jade;
branches and blossoms executed in relief and undercut.

59-Two OBLONG JADE PANELS

Dragons, cloud forms and symbols, finely executed in intricate
openwork carving.

60-GRAy-WHITE JADE ORNAMENT

Dragon and tree peonies, skillfully carved. in openwork.
Length, 5:4 inches " width,2 inches

61-Two LIBATION Cups
Fashioned in white jade of almost eggshell thinness.



62-MINIATURE INCENSE BURNER
Carved white jade, fashioned after an antique bronze. Archaic
scrolls in low relief.

Height, 3 inches
63-MINIA TURE TRIPOD KORO

Carved white jade. Low circular shape, with rudimentary
handles. Bands of floral scrolls in low relief.

64-INDIAN JADE COVERED Box
Blossom shape, with four compartments, and ornamentation of
lotus flowers, carved in low relief.

55-SMALL JADE COUPE

With dragon handles, gray-white texture, landscape and river
view, carved in low relief.

66-WHITE JADE OVAL PANEL
Vase of peonies and two symbolical bats, carved in low relief.

67-INDIAN JADE WI IE EWER
Gray texture; lotus and border design, carved in relief; highly
polished surface.

Length, -± l~ inches

Height, 4 inches
68-J ADE GOURD

Pale-yellow texture, highly polished surface.
Height, :3;Vs inches

69- JADE ROUGE Box
Gray-white texture; cover ornamented with lotus, carved in
low relief.

Diameter, 23+ inches
70-SUPERB MILK-WHITE JADE COUPE

Leaf shape on tripod, carved and highly polished.

71-SUPERB SACRIFICIAL WINE VESSEL AND TRAY

White Indian jade of very thin texture, carved and highly
polished and incrusted with rubies.

Diameter, 23+ inches

72- JADE NECKLACE
Composed of 18 gray Indian jade beads.

73-GRA Y JADE INRO
Incrusted with Fei ts'ui and semiprecious stones.

Lmgth, 5;~ inches



74-JADE AMULET

Gray-white texture, archaic dragons Shou character and symbols
carved in openwork.

Height, 5Ys inches
75-WRITERS' WATER COUPE

White jade. Branches of magnolia, and figure of Chinese boy,
skillfully carved in relief and undercut.

Diameter, 4~ inches

76-WHITE JADE VASE

With cover. Cylindrical shape. Pine tree and rocks carved in
low relief. Cover incrusted with uncut ruby.

Height, 4: inches

77- JADE BEAKER-SHAPED VASE

Pure-white texture. The inner and outer surface highly polished.
Height, 3Yz inches

7S-SUPERB INDIAN JADE JAR

Oriform, gray-white texture. Exquisitely carved ornamentation
of chrysanthemum flowers, executed in relief; handles incrusted
with rubies.

Height, 3){ inches

79-ExQUISITE JADE COUPE

Gray-white texture, beautifully carved in design of plum blos-
som; branches and small blossoms carved in intricate openwork;
highly polished surface.

Diameter, 4~ inches

SO-SMALL JADE VASE

Gray-white texture, with emerald-green markings and brown
matrix, carved in design of a pine-tree stump, with branches and
stork.

Height, 3Ys inches

81- JADEITE SAUCER

Gray-white texture, with beautiful emerald-green markings.
Diameter, 4: inches

82-SMALL JADE VASE

Dark-green texture; carved and fashioned after an ancient bronze;
archaic scrolls, palmettes and gadroons, executed in relief.

fleight, 4.Yz inches

83-JADE STATUETTE

Figure of a priest, carved in jade, of pale-green texture.
Height, 5 Ys inches



84-JADE VASE

Pale-yellow texture, carved in design of a mandarin duck sup-
porting a miniature vase; highly poli hed surface.

Height, :334- me/res
85- JADE HANGING VASE

Pale-yellow texture, carved archaic de ign with loose handle.

6-BEA UTIFUL JADE INCENSE BURNER

Fine dark-green texture. Oblong hape, 'with
handles, of dragon design. Archaic, scr 11
carved in low relief.

He/uht, G)f '-Jlcht's

four feet and tw
and reek fret,

Height, .J s iuc/u»
7-SUPERB JADE TEAPOT

Pure white texture, carved lotus-flower shape; highl) polis hed
surface.

Htigh/, .J z'Jh'ht's
88-BEAUTIFUL WHITE J ADE VA E \ ITH CO ER

'I'all, slender, quadrilateral shape. Land cape figure and rocky
cliff, carved a jOltY and in bold relief.

Height, (Ii iucht"
9-BEAUTIFUL '\iVHITE JADE KORO

Peony-flower shape; branches of peonies beautifully
high relief. Openwork cover.

90-YELLOW JADE COVERED VA E

Flat oviform. Figures of two Chine e boys on shoulder, car eel
in high relief and undercut; lotus plants and reek fret border
incised.

Hl'ight, ~ illCht's
91-BEAUTIFUL GREEN JADE TRIP D KORO

Semiglobular shape, with rudimentary handle
lotus and leafy scrolls, finel carved in relief.

on entional

92-INDIAN JADE VA E

Flat oviform, with handles of lotu and leafy s r 11, arved in
relief and undercut. Incised and gilded scr 11s and incru'ted
with rubies and emeralds.

Heiff ht, 6}{ iJldlt's
93-SUPERB JADE I CE E BURNER

Gray-white texture. Beautifully and intricat 1, ar ed ;., jOllr
with peonies and leafy scrolls. Globular shape, with two handle
formed of branches of peonies and 100 e ring .

Height, .) ill chcs" diamt'll'Y, -! I:! iJlcllt','



94-BEAUTIFUL ,\VHITE JADE V A E

Fashioned after an ancient bronze. Two dragons, cloud forms
and sacred pearl, carved in bold relief and undercut. Archaic
scroll and band and palmette, executed in low relief.

Height, .Yz inches
95-BEAUTJFUL ,\VHITE JADE DJ H

Circular shape, with fungus and loose ring handles. Two sym-
bolical bats, arved in high relief, and a band of archaic scrolls
and haou-teen faces.

Height, 2Yz inches; diameter, 65 inches

96-IMPoRTANT JADE ASE

Gray-white t xture. ylindrical shape. Chinese legendary sub-
ject killfully carved in high relief.

Hei;;ht, 5 inches " diameter, 6 J4 inc/us

E CEEDINGLY RARE AND BEAUTIFUL GOTHIC

D OTHER TAPESTRIES

MPT OU SPA ISH GOTHIC COPES

ECCLE lA TICAL EMBROIDERIES AND

BEAUTI UL CLOTH-OF-GOLD BROCADES



NO. 125. TAPESTRY PORTRAIT OF A LADY, RUSSIAN, EIGHTEENTH CENTURY.



Preface
This collection has both an immediate and a more protracted fas-

cination. It is at once so uperb in its entirety and so distinguished
by the varied excellence of its several specimens, that the lover of
beautiful things will yield directly to its spell. On the other hand
to anyone who will pursue his study even a little further than a cas-
ual inspection, it will reveal a mine of interest, not only glittering
on the surface with gems of technical achievement, but also rich with
suggestion of phases of civilization and of spiritual thought that lie
embedded but are readily discovered.

It assists one's respect for a tapestry, as a fabric both of extraor-
dinary durability and of most patient and skillful craftsmanship, to
recall the definition that it is a mosaic of threads held in place only
by the warp. Each thread, that is to say, has been separately tied to
it; the shuttle has not, as in ordinary weaving, been shot through the
warp from side to side. When the warp has been stretched horizon-
tally, the tapestry is said to be de basso Iisse, but since the adoption of
the vertical direction at the end of the fifteenth century, a tapestry is
usually de izaute lisse.
It is sometimes confused with needlework. Thus it is customary

to speak of the Bayeux Tapestry, whereas that representation of the
invasion of England by the Normans is really embroidered in 'wool
upon a web of linen. The distinction, in fact, between an embroi-
dery and a tapestry is that in the former case the wool, silk, or gold
or silver thread is stitched onto an already existing fabric, whereas
in the case of tapestry it supplies the actual woof of the textile that
is in process of being woven.

A similar distinction separates brocade from embroidery. The
former is woven directly onto the warp, though not as in the case of
tapestry, with a separate tie upon each string. And another distinction
is that the silk thread of the woof is drawn up on the surface to form
a mass of loops which are afterwards cut, so that the raised pile
resembles the close fur of an animal. In the superb specimens of
this collection are examples of the 50-called double and triple pile.



In the early "Eighteenth-Century Spanish Frontal," N'o. 115, for
instance, the main ground represents the highest pile, while the
depressed mottle that sprinkles it has been cut down to the second.
In this case the lowest pile is not disclosed.jbut it can be seen in the
exquisite example of double pile, the" Scutari," Xo. D9. Here the
lowest pile or foundation is of satin upon which the second pile has
been drawn up so as to form a pattern in relief. This specimen also
illustrates another definition of brocade, namely, the decorating of
a silk surface with threads of gold or silver, for in the repetition of
leaves and carnations the satin is overlaid with silver. But the most
sumptuous examples of both methods of brocade are afforded by the
copes, in which the velvet surfaces present a diaper of second pile,
relieved by a higher, while the satin foundation is enriched with a
flat and raised threadwork of gold through which the highest pile
appears in detail. Another splendid example is the Spanish brocade,
No. 103, in which the ornament in reserve is of satin, edged and
lined with second pile and occasionally embellished with gold, while
the third pile forms the relief.

The embroideries in this collection, represented in the altar
frontals, are miracles of handiwork that illustrate not only an
exquisite taste in color and a command of ornamental design, but
also the varieties of expression that may be secured by varying the
height of the details, and by the alternating of different kinds of
stitch. Examples will be found of appliqltt!, where the form has been
cut out of silk fabric, and sewn fast to the ground, the edges being
enclosed with stitchwork. The process of couelling also is abun-
dantly illustrated, in which the gold, silver or silk has not been
drawn through the fabric, but laid on it and secured by stitching.
The scope of this method is seen in the variety of parallel directions
in which the superimposed threads have been laid. One is repaid
also by an examination of the multiplication of effects produced by
the degree to which the ornament has been raised and the method
employed in securing relief. By this time one has yielded to the
fascination of studying the exquisite inventiveness that has varied
the character of the stitch to the feeling of the ornament. In this
variety it is easy to see the kinship that exists between embroidery
and lace and to realize how much the lace-maker owed to the earlier
worker with the needle, and how the latter, in return, borrowed from
the younger art.

One will find, too, in this collection examples of the embroiderer'
indebtedness to the example of the old potters, to the Rhodian ware
especially, and to the latter's source of inspiration, Persian, Indian



and Chinese influence. Nor is it only in the pattern of the designs
and the choice of colors that, in the ancient examples, textiles and
em broideries are akin to pottery and porcelain. The arts are at one
in the correspondence of feeling that pervades their products. Each,
in fact, is but an alternative expression inspired by a similar love of
beauty of nature worked out into innumerable conventionalizations
with zealous, indefatigable devotion by nameless workers; more-
over, with such wealth of invention and so subtle a feeling that these
allied arts present to students the most suggestive records of the
civilizations of the past.

The examples of tapestries in this collection, representing
German, Flemish and Italian work of the sixteenth century, offer
many interesting comparisons, as the character of their designs, at
first Gothic in feeling, gradually yields to Renaissance influence.
What a contrast, for instance, separates the German" Adoration of
the Shepherds, " No. 128, from the Flemish-Gothic" Pieta, " No. 127,
and both from the Italian "Nativity," No. 126. In the last the
figures are no longer strung out in line or placed one above another
in flattened planes, suggestive of Gothic high-relief SCUlpture. The
group is geometrically arranged, while the draperies also, by their
flowing lines, bespeak the classic influence. The draperies of the
" Pieta," however, have a grace of natural arrangement, as compared
with the hard-edged, angular German forms that still betray the
influence of Gothic stone-and-wood carving. Yet even the Italian
piece, in its landscape background, inclines toward the built-up,
flattened style that is shown in a more extreme degree in the
., Adoration." It is, after all, in the Flemish example, "The Meet-
ing of Isaac and Rebecca," No. 129, executed under Italian influence,
that the Renaissance mastery of pictorial effects is best represented.
Here the landscape duly recedes, and specially admirable is the
treatment of the middle distances, the group of camels and servants
occupying their own particular plane with so just a precision.

While, however, this gradual improvement in design is notice-
able, it does not escape one that in the matter of expression the
older examples are superior. Both this last Flemish piece and the
Italian one fall behind the earlier Flemish and the German in the
individual characterization of the figures, in the dramatic freedom
of the gestures, the expression of the faces, and, most of all, in the
devout suggestion of the whole scene. The later work, despite its
superior elegance and mastery, perhaps because of it, may seem
artificial and sophisticated beside the naive sincerity of the earlier,
particularly when compared with the exquisite "PietcL" This extraor-



dinarily beautiful piece has that rarity of refinement and poignanc •
of expression peculiar to the Flemish and French painter ; qualities
evolved from the interrelationship of the two schools' a combination
of the elegance of French feeling with the sincere realism of the
Flemish.

What a jump from this example to the Italian "grotesques,"
that are reputed to have been woven for the bed f Margaret of
Parma! Their treatment of arabesques, involving incongruous com-
binations of human, animal and plant forms with whimsicalitie of
architecture, is such as was perfected by Raphael, and carried even
further by his pupil, Giulio Romano, after the example of the remain
of "antick and landskip worke of painters, found in ancient crypts
and grottoes." In the sportiveness of their de igns, they ri al the
subsequently discovered "grotesques" of Pompeii. an the main
figures be intended to allegorize the happine of Marvaret r 'p c-
tively with her first and second husband? If so, the arti t sima ina-
tion has extended beyond the invention of the arabe que, ince his-
tory records that the duchess, like her contemporary ood u en
Bess," was a lady of masculine charms.

But whether or not humor underlies these panel, it certainl
comes to the surface in the needlework frieze of "Tobit and Tobia',"
though the story is illustrated very sincerely and s mpathetically.
The gusto of the designer, however appears in the use he ha. made
of miraculous opportunities, particularly in the delineati n of that
dangerous spirit of evil, Asmodeus, while his delight in the dog' is
undisguised. The latter, in his continual accompanim nt of the
scene, is a sort of comic chorus of one, capering around th principals
and interpreting the rise and fall of their spirits.

The frontals individually and collectively are superb and many
times more fascinating, if one enters, even as a sympathetic outsider,
into the symbolism and devotion they en hrine. For, while mu h of
the ornament is purely decorative, the main details and even the
very color of the groundwork, not to speak of the d votion that in-
spires the whole conception and its execution, have th ir meaning.
White and silver, enlblematic of purity and joy, are the ground color
of Christmas and Easter and of all Fea t day not a sociat d with the
memory of martyrs. For these th color is red, typifying blood.
Violet again, symbolic of penitence, is reserved for Fast days, except
the supreme occasion of Good Friday, when the hue is bla k. reen,
as the ordinary garb of nature, clothes the altar on days which are
neither Fasts nor Feasts.

For the most part, the frontals in thi collection ar pani h of



the seventeenth century. Consequently, they re pond to that devo-
tion to the cult of the Virg in which received fresh fervor, especially
in southern Spain, through the bull of Pope Paul V, issued in 161 ,
concerning the doctrine of the" Immaculate Conception."

For it was the church and crown of Spain that had been foremost
in urging the settlement of this disputed question; and when the
document appeared forbidding the teaching or preaching of anyopin-
ion contrary to that doctrine, the joy of the Spanish people, espe-
cially in Seville, manifested itself in an outburst of religious services
and secular entertainments.

It was in the ardor of this national rejoicing that these miracles
of handiwork were created, at a time when the church was the most
powerful element of the state, and the clergy were worthily revered
for the piety of their lives. The supreme example, as far as this
collection is concerned, is the highly elaborated specimen, No. 11 .
It may not be so beautiful artistically as some of the others, though
it vies with any of them in the skill and versatility of its craftsman-
ship. Its beauty is rather in the spirit of devout and happy poetry
that it embodies. To the student also it is interesting for the light
it throws on ecclesiastical realism in Spain. Realism is the charac-
teristic keynote of all Spanish art, and when it came to the enforcing
of sacred truths, the church took advantage of it and sought to reach
the hearts of the people, on the principle of "seeing is believing."
It was not enough, for example, to tell of the beauty of the Virgin,
that it was as the beauty of "a garden enclosed" or as a "fountain
of gardens." Let the similes be represented in concrete shape, that
the meaning of the words may be literally interpreted. And who
shall say that the naivete of such literal presentment was ineffectual?
Certainly not ourselves, for a large proportion of whom the daily
press provides in secular matters just such naive pictures to enforce
the meaning of its news.

While in this frontal all the details of the design conspire to extol
the Virgin, her figure forms the climax, and it is worth noticing how
closely the representation follows the rule for the painting of the
subject of the "Immaculate Conception" prescribed by the church
and recorded by the artist and historian of Spanish art, Pacheco
" About her are to hover cherubs" (omitted here) "bearing emblem-
atic boughs and flov ers, and the upper glory is to reveal the forms of
the Eternal Father and the Mystic Dove; and she is to stand upon a
crescent moon with the twelve stars forming a celestial crown." The
colors of her draperies were to be blue and white, though the latter
color was frequently chan o-ed by the artists of this time to rose.



In the flowers that sprinkle these frontals, some of them natural-
istic in form, others conventionalized, there is enfolded a world of
thought and poetry. Here they are employed directl as emblems of
the gracious attributes of Madonna or of Christ's love for His Church
and for the use of most of them authority can be found in some Bibli-
cal text. But this devotion to the symbolism of flowers is not confined
to the religion of the Jews and Christians. It permeated Eastern
civilization and formed a leading motive in its religion and its life, and
consequently in the decorative arts that sprang therefrom. Quite in-
dependently of Jewish influence, it passed into the religion, life and
arts of Greece and Rome, and the early Christians were but recogniz-
ing its hold upon the imagination of the people when they recolored
the symbolism to interpret the faith of Christ.

Thus, in the case of the rose, the Persian myth attributes its
creation to the demand of the flowers for a queen who might reign
over them night and day, since at night the drowsy lotus sleeps.
Hence the poet Sadi entitles his work on wisdom and beauty
" Gulistan," "The Rose Garden." The Greek poets, on the other
hand, say that a nymph, aroused from sleep by the kiss of Apollo,
was suffused with blushes and changed into a rose. The Romans
coarsening this beautiful idea, made the rose the emblem of convivi-
ality, associated with Comus and Bacchus, from whom the Christians
rescued it as an emblem of their joy in Christ.

The lily was dedicated by the Greeks to Hera and by the Romans
to Juno, while the Christians sanctified it to the worship of the
" Queen of Heaven." In heraldry and decoration it grew into the
conventionalized form of the fleur-de-Iis, and thus became identified ,
or perhaps confused, with the iris, which, in its time, had been
named by the Greeks after the rain bow, the virgin intermediary be-
tween the gods and men.

In the myths of Hellas the carnation was "the flower of Zeus";
the anemone sprang from the blood of Adonis, beloved of Venus,
while Christian legend tells that the anemone, blossoming beneath
the Cross, was changed from white to crimson by the blood of Christ,
and that the carnation bloomed miraculously on the night of the
Nativity.

The tulip, symbol to the Persians of passionately consuming
love, blooms so profusely in Syria that it is considered by some to be
the flower referred to by Christ: 'c Behold the lilies of the field-even
Solomon in all his glory was not arrayed like one of these."

Tulips were imported into Europe by the Turks, and became
first known to the Western nations in 1559 in the form of the turban-



flower or turk's-head, an example of which appears on one of these
frontals.

Finally, as the West became familiarized through commerce with
the art of the East, Western decoration gained the lotus flower, the
"Egyptian bean," the nelumbo; sacred above all flowers to the
Oriental imagination; regarded, since each blossom is self-productive,
as the symbol of the world's productive force, the "cradle of creative
might," and, because of its threefold calyx and its coro11a of cir-
cular petals, as the symbol of tri-unity and eternity, of the endless
cycles of existence.

Thus in cycles also circulated the thought of the world in its
yearning after beauty, as succeeding generations of nameless artists,
in diverse lands, wrought at their solitary looms and wheels and in
quiet convent work-rooms, until the colossus of machinery appeared
and stamped out the inspiration.



99-BEAUTIFUL OLD SCUTARI

VENETIAN. SEVENTEENTH CE TURY. The ground is of cream-
white satin with floral embellishments of raised velvet, the color
of which is a peculiarly fascinating apple green or chrysoprase.
The forms are based upon the motive of the tulip and carnation,
conventionalized, as in the following example, under the influ-
ence of Rhodian ware. The tulip design grows out of a center
composed of two circles, a smaller within a larger one, wrought
of cloth of silver, with a leaf and stem form within the former
while that of the carnation issues from a tulip. In each case
the design spreads into the general form of the palmette, upon
which are displayed sprays of the tulip and carnation flow-
ers, more nearly resembling nature. Intercepting the series of
forms are arrangements of serrated tulip leaves flanking the
circular petals of the carnations. These are brocaded in silver
thread. At the top and bottom the panel has a border of con-
ventionalized design that has its foot toward the center. It is
composed of a repetition of tulip sprays within a serrated leaf,
with two carnations springing from its stalk.

Le1Zrrtlt, 44 inches; widtlt, 25 inches

lOO-OLD SPANISH VELVET BROCADE

SEVENTEENTH CR TTURY. The ground is of garnet-colored raised
velvet, with floral and leaf patterns in reserve, the designs of
which suggest the influence of Rhodian ware, or of the still older
Persian treatment of these motives. The flowers here conven-
tionalized are the tulip and carnation, with prominence given
to the former. . The main design, in fact, is the repetition of a
trio of large tulip forms, executed upon the warp in cloth of
gold, with raised details of the garnet velvet pile. It is flanked
near the top by serrated tulip leaves in cloth-of-gold reserve,
veined with a repeated device in velvet pile of a flower, stem
and leaves. At the base of the tulips are two palmette-shaped
forms in cloth of gold which represent highly conventionalized
carnations, upon which, in raised velvet, are distributed more
naturalistic renderings of the same flower. It is a specimen of
superb magnificence.

Le1l/:"tlt, 62~ mc/res , widtll, 25 il1ches



lOl-BEA TIF L E CLESIASTICALEMBROI-
DEREDPA EL
ITALIA r RE AISANCE. These three
examples of needle painting, em-
broidered in gold, sil ver and silk on
old ruby velvet, are portions of the
orphrey of a vestment. The sub-
ject of the top picture is the Ma-
donna and Child. Robed in a gown
of old rose and a blue mantle, both
edged with silver, she is standing
on a silver crescent moon above a
tessellated pavement. In her right
hand she holds the flower and bud
of a lily. The scene is enclosed by
an arch supported on two foliated
columns of Renaissance design.

A corresponding architectural
feature frames in the second and
third pictures, but is supplemented
in their case by a space of beautiful
old blue with a scrollwork in diverse
stitches of gold, centering about
a fleurde-Iis from which spring
two exquisitely wrought lilies, out-
lined with red. The middle picture
contains two figures, the one on the
left holding a scimitar and a book,
the other a book also, though he
points to his companions. Their
companionship suggests a couple
of saints whose names are usually
linked together, and to whom the
church in which the vestment was
used was perhaps dedicated. They
may be SS. Philip and James, since
the scimitar being of oriental de-
sign may recall Acts xii, 2: "And
he [Herod] killed James, the brother
of John, with the svvord."

In the third picture stands St.
Jude, resting a foot on a pile of
books and holding a volume in one
hand and in the other a halberd,
the instrument of his martyrdom.

Leng·th, 54 inc/zcs , 'width, 12Yz inches



l02-EcCLESIASTICAL EMBROIDEREDPATEL
ITALlANRENAISSANCE. Like the preceding panel, this ha been
a portion of the orphrey of a chasuble. It consi ts of three
examples of needle painting mounted on sapphire-blue enoe e
velvet. The subject of the top one is the Madonna and hild.
She stands on a tessellated pavement beneath an arch of Renais-
sance design, her raiment being worked in o-old over a ilk
underlay of blue and rose. A similar architectural setting, sup-
plemented by a space intersected with green, ros and blue
arabesques, appears in the two other pictures. The middle
one shows a female saint bearing the palrn of martyrdom, and
the lower, a bishop with mitre and crozier. The borders are
decorated with a repetition of linked scrolls embossed in gold
thread. The dainty perfection of craftsmanship is in fitting
harmony with the devotion that characterizes the spirit of this
beautiful example.

LeJtgth. 52Yz inches; width, 12 inches

l03-MAGNIFICENT SPANISHBROCADE
SEVENTEENTHCENTURY. The design of this superb piece shows
the influence of the Rhodian pottery, which in turn had derived
its motives from the further East, notably from Persia. It con-
sists of palmette-shaped brocaded medallions wrought in cloth of
silver, reserved within rose-colored pile velvet, interrupted by a
curving latticework of cloth of gold. The latter is edged with
velvet pile of a grayish-turquoise hue, and carries the repeated
pattern of a serrated leaf in rose-colored velvet pile with cloth-
of-gold center. The foliage and floral embellishments present
conventionalizations of the carnation and tulip. The most con-
spicuous grows out of a bulb of cloth of gold, from which radiate
serrated tulip leaves of cloth of silver that are edged with gray-
ish-turquoise velvet pile. Upon the leaves in high relief of rose-
colored pile are disposed more naturalistic tulips and carnations,
whose stems radiate from a blossom of six petals. The whole
design in the changing aspects of its illumination is one of inde-
scribably splendid refinement.

Length, 63 inc hes ; width, 50 incites
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lOJ-SPLENDID ALTAR FRONTAL
SPANISH. SEVENTEENTHCENTURY. The ground of pearly white
silk is divided into a top border and main field by a band of un-
usually interesting design. It resemble a jeweled chain, being
composed of curiously fashioned links of alternately flattened and
raised goldwork, enclosing spaces that glow like enamels with
silver thread or green and white and rose silk. The border, thus
separated, is decorated with scroll wrought in yellow and
green silk from which radiate lily and carnation leave , inter-
spersed with blossoms of the turk's-head lily carnations,
anemones and columbine. Their colors are tones of red, ruby,
pomegranate red and pink salmon, whil the leave are a violet
blue.

The main design below consists of free flowing gold and
silver spirals, with abundant foliations, that support a central
vase and pendent baskets, filled with flowers and fruits beauti-
fully rendered in silk. In the profusion of their variety are rep-
resented apples, pears, plums, pomegranates and strawberries
drooping from their stalks; sprays of roses with leaves and
thorny stems; turk's-heads and tulips, whil amid the mall
flowers that sprinkle the interspaces may be detected primroses,
campanulas, periwinkles and love-in-a-mist. Also, perched upon
the foliage or hovering in the interval , appear exquisitely
wrought birds, butterflies and dragon flies.

In the center of the design above a trophy of flowers is the
monogram of the Blessed Virgin, the interlaced" M. A. ,. Above
it is a crown supporting a scroll with the following inscription,
" !.fELIN ORE(IV) BILlS IN CORDE. R. T. C." This in its present
form is untranslatable, but if one ventures to correct the igno-
rance or carelessness of the embroiderer and change the word
IVBILUSinto BILlS,it will read" Honey in thy mouth bitterness
in thy heart," and will correspond with the text in Revelation
x, 9. In support of this suggestion is the fact that the nl0nogram
may be read also" A. M.," the first two letters of "anlara"-
bitter; and it is more than likely that allusion was intended both
to the benediction of the divine Motherhood and also to the
Mother of Sorrows. For this frontal, smaller in size than usual
was clearly for an altar to the Virgin. Intended for feast days
it combines in its white ground and abundance of blue flowers the
colors prescribed in her honor. Moreover, another slight sup-
port to the above suggestion, the roses in this decoration, while
symbols of her attributes as "The Rose of haron," have thorns
upon their stalks: "Yea, a sword shall pierce through thy own
soul also," Luke ii, 35.

Length, 86 m ches ,. width, 31 inches
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l05-BEA UTIFUL OLD VENETIAN BORDER
SEVENTEENTHCENTURY. The ground of this piece is wrought
throughout in silver, relief work alternating with flat, and the
stitches varied in character, so as to increa e the effect of sumptu-
ousness. It is crossed in the lower part by a croll repeat of
rococo wave-forms, here and there intersected diagonally by in-
dependent scrolls, fringed with green leave. Above this geo-
metric design is a naturalistic arrangement of flowers and foliage.
The latter is curled in form and of a pale green while the hues
of the flowers, disposed in bunches, are rose or blue, or a com-
bination of both. Toward the left appears the lower half of a
sunburst. Above this the panel is bordered with gold galleon,
while along the bottom runs a fringe of silk, decorated at int r-
vals with strings of circular and lozenge-shaped di ks. The \J hole
piece is distinguished by the patina of t ne that envelops the
faded splendor of its hues.

Wzdth, 13Yz inches; le1trrlh, 12.1eel Yz iJlches
l06-SUPERB ALTAR FRONTAL

SPANISH. SEVENTEENTHCENTURY. In this frontal an exquisite
refinement has governed alike the color sch me the pacing of
the design and the choice of detail. The ground is of silk vel-
vet that, according to the lighting, pas es from brox n to fawn
color. It is traversed by a band of gimp and brown- ilk fringe,
which separates the top border from the field, whil the latter
is bordered at the sides and divided by two stole into a main
panel and two subsidiary ones. Each of the e carries a medal-
lion, framed with a scroll ornament in high relief, wrought with
gold thread so as to show an underlay of red silk. The round
thus enclosed is, in the case of the cen tral medallion, of blue silk
seen through a close web of gold stitching whereas in the ide
ones the color that appears between the gold is reen. These
latter bear the monogram of the Virgin, an interlaced ' M. A."
surmounted by a crown, both embossed in gold and silver
threads, while the central space is occupied with the" 1. H.
(the first three letters of the Greek word for] e u ), having a
cross above and the three nails of the Passion below it. The
letters of this monogram are composed of the conventionalized
form of the lily's calyx.

The ground of these panels, not thus occupied by the medal-
lions, is closely overlaid with delicate arabesques of gold and
silver tendrils, interspersed with flowers, particularly with the
rose and cornflower-" the flower of the field." At the top of
the design these flowers are displayed as daintily issuing from
vases. A corresponding profusion of stern-forms, leaves and
blossoms decorates the stoles and borders. The whole, in fact,
presents a maze of exquisitely wrought filigree, through which
the essential dignity of the main design is subtly felt.

Lel1l[th, 96 inches; width, 43 i11ches
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l07-SUPERB ALTAR FRO I'AL
SPANISH. SEVETTEENTHCE T RV. This specimen is similar
to the preceding one in mater ial and design and detail, except
that the ground of the medallions is a er amy ilk while the
"1. H. S." in the central one i compo eel of simple Roman
letters. With this slight variation, it i a ister pi ce to the
other, vying with it in superb delicacy and cha te plendor.

LCJlgt/l, 93 inc/u:«, width, 41 li/ches

lOS-SUMPTUOUS ALTAR FRONTAL
SPANISH. SEVENTEE TH CENTURY. The ground i of solid
needlework, wrought in silver into a diaper pattern, and upon
this is imposed a series of sumptuous arabesques, executed in
gold in relief and adorned with flowers in ilk of various hue of
subdued splendor.

In the center, extending from the bottom to the top, i the
superb design of a richly ornamented vase frorn \ hich prings
a bunch of three flowers and foliage, culminating aloft in the
massy, drooping blossoms, golden brown, of the turk' -head lily.
From the foot of this design, on each ide, comm nces a bold
scroll of highly raised gold thread, which meets a rever ed
scroll, the volutes of the two supporting a basket of zold fil i-
gree, bearing tulips and leaves of silk thread. This design is
repeated on each side, the intervening space being occupied
by a hanging trophy of tulips and foliage. The scrollwork
throughout is embellished with conventional foliations of tulip
and acanthus. Above the side portions of the decoration runs
a strap ornament of raised gold that divides off a border on
each side of the turk's-head. The whole is finished with an
edging of gold galloon. In each of the low r corn rs is a
cartouche surmounted by a crown and emblazoned with armorial
bearings, among which appear a crescent and two lions rampant.

The colors chosen for the silk details incline to mixed
hues, such as old rose, slaty violet, yellow re n and golden
buff, which, in conjunction with the lightly oxidized ilver of
the groundwork and the dullish luster of the gold relief, give
the whole an atmosphere of subdued masmificence.

Lenr;th, 9 feet .. 7Uldt ll, 391~ inc he's
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109-BEAUTIFUL ALTAR FRONTAL

SPANISH. SEVENTEENTHCENTURY. Thi frontal, of compara-
tively small size, was evidently used in a chapel of ur Lady.
Being for use on feast days, the ground is white of rich zros-
grain silk, and there is a predominance of blue in th floral
decorations, though it is tenderly enlivened with hues of ro e
and yellow and with the rich incrustation of goldwork in relief.
The latter is particularly noticeable for the variety of stitches
employed in the foliations, so that their urface present a con-
stantly differing quality of texture and illumination. It is also
to be noticed that while the field is marked off on three side
by a band of gold galloon, this division ha not governed the
design, which spreads freely over the whole of the frontal.

Very graceful in their flowing curves are the main stems of
the decorative composition, lily or tulip st ms, slim and firm.
From them radiate leaves, somewhat conventionalized, while
flowers are profusely scattered over the whole, including,
besides the two already named, carnations and convol ulu or
morning - glories. In the center of the desivn i a fountain
springing from three superimposed shells, supported at the
foot by a Nereid and a Triton blowing on a conch the whole
enclosed by a balustrade overhung with trees. It illustrates
that attribute of the Virgin, drawn from anticle or ong of
Solomon, iv, 12, 15: "A garden enclo ed is my ister, my
spouse . . . a fountain of gardens."

The frontal is bordered along the top and halfway down
the sides with gold galloon, the remainder being embellished
with gold-thread fringe, cut in scallops.

Lel1/{t/;, 5 ntc/ies , 'Width, 41 illchl!S

110-GRAND AVf AR FRO TAL

SPANISH. SIXTEENTHCENTURY. The ground is silk velvet, of
a shade of green resembling a chrysoprase. The main feature
of its embellishment is the monogram, "1. H. .," enclosed in
a frame of Flemish design, consisting of square-edged croll work
that is executed in yellow silk appliq1le. The latt r haded
with tawny-brown and pale-green pigment, is edg d with red-
silk cord and a rim of gold cord, and is further decorated with
small details in silver bullion. Within the fram th monogram
is embroidered in yellow and red silk and gold thread, a cross
in silver surmounting it, while below it appear, aloin si1 er,
the three nails of the Passion.
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To right and left of this central rna th field is oc upied
by a handsome interlace of scrolls with conventi nalized lea es
and flowers of the tulip.

The border, extending aero the t p i comp ed of linked
scrolls similarly decorated, which intercept fiv 111 dallions, cor-
responding in design and treatment, though in a reduc d cale
to the central feature, above described. Th sam 1110ngram
cross and nails are also incl uded in three of th se "\ hile the two
others, which alternate with them contain the Virgin' mono-
gram, "MAR."

Lt'Jl/{th,12feet iuc/ies , 'width, 39 inches

Ill-M,\GNIFICENT GOTHIC COPE

SPANISH. SEVE TELTTH CE TT RY. As subtle as it is sump-
tuous are the quality and color of this cope. The zround i of
fifteenth-century Genoese velvet woven with triple pile on a
warp of linen, the color varying ace rding to th light, from
a cool plum to a silvery cream. The profu e mbelli hments
have a ground of cloth of gold, with detail br aded in a old
loop stitch, that not only lends variety but extreme r'ichness,
while other details are in yet higher relief, form d of th highest
pile of the velvet. There are two serie f main ornaments
which, though different, are based upon the sam motive f the
lily, represented with something of the crudene s and much
of the excessive ingenuity of Gothic design. Thes form are
enclosed in a space that resembles a palm tte with elongated
tips, being, in fact, a free adaptation of th fleur-de-Ii form.
This space, in the upper series, encloses a pair of pattern which,
if studied, are seen to grow out of a talk of the IiI , expanding
into more familiar fieur-de-l is and terminatinz in errated lily
leaves. Above this pair of forms are tw conventional ro e ,
the combination of these with the lily recalling th rein an-
ticles, "I am the rose of Sharon and the lily f the valleys." In
the lower series the form commences with th lily stalk, but
passes on into a still more conventionalized pattern than in the
preceding one. Interspersed between the e main de ign are
numerous conventionalizations of the lily and the 1'0 e.

The orphreys-six in number-ar admirable pecimen of
needle painting in gold and old rose dark blue and pale and
dark green silk. The pictures involve architectural d tail of
Gothic design, with a canopy beneath which are fi~'ur s of aints
bearing symbols.
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Among them may be noticed t. Bartholomex having the
knife with which he wa flayed alive; St. ] ames the Le with
the club that was the instrument of his mart rdom· t. Thomas
with the carpenter's rule, in allusion to the legend that he
was sent to the king of the Indie to build him a palace. The
hood represents the" Annunciation," the Virgin robed in ro e
and blue, kneeling at a prayer desk with the do e hovering
above her, and the angel kneeling as he hold a scroll. Be-
tween the figures are three lilies and two bud g rox ing upon
tall stems that issue from a vase. The floor on which the latter
stands is curiously covered with feather in rows \J orked in
gold thread and old rose and white ilk.

LenfTth, 9 jeel 9 inches .. 7vidth, 56 jut

112-MAGNIFICENT GOTHIC COPE

SPANISH. SEVENTEENTH CE TURY. The fabric of thi umptuous
cope is of fifteenth-century Venetian v lvet of a rich ros color
woven in triple pile upon a linen warp. A esign cut down to
the second pile decorates those spaces that are not oc upied by
the elaborate ornaments in cloth of gold. The latter consi ts of
a repetition in rows of two motives, which are cut down to the
third pile and filled with a ground of cloth of gold upon which
the details are brocaded in gold with a raised loop-stitch while
certain ones are rendered in further relief by the highe t pile of
the velvet. The motives involve two conventionalizations of the
lily, elaborated into an imposing mass who e contour re emble
the palmette form. The design in the upper row, which i
repeated in the bottom one, grows out of a bulb into a highly
conventionalized fleur-de-Iis, from which radiat serrated lily
leaves and nine stamens. The em belli hmen t of th middle
row, which in its contour suggests an elongated palm tte or
perhaps a play upon the fleur-de-Ii ,is prinkled with conven-
tionalized pomegranates, roses and carnations. The whole
composition forms a decoration of extraordinary maznificence.

The orphreys, eight in number, contain circular medallions
of various saints, executed in needle painting upon a back-
ground of gold thread and silk. The hood a very killfully
executed specimen, in an excellent state of pre ervation, bears
a picture of the Annunciation. Under a canopy of curtain, the
Virgin is represented kneeling before a desk, on which her left
hand is laid, while the other re t upon her brea t.
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Her robe, which is of a curious Id dark blue, is wrousnt
in a loop stitch, which give an added richn s t th surface.
A similar treatment appears in the old-ro e and pink draperie
of the angel, who with green and yellow wing tand on the
left, holding a lily.

LI.'lIulit, 10 .tNt; 7tJZdlh, 56 !itches

II3-SUMPTUOUS GOTHIC COPE
SPANISH. SEVENTEE TH CE'TURY. The fabric of this um ptu ,
ous cope is of fifteenth-century Venetian vel t, of a ri h rose
color, woven in triple pile upon a linen "\ arp. A desis-n cut
down to the second pile decorates tho e pa e that are not
occupied by the elaborate ornament in cloth of zold. The
latter consist of a repetition in row of two motive which are
cut down to the third pile and filled with a ground of cloth of
gold, upon which the details are brocad d in g ld with a raised
loop stitch, while certain one are rend red in further relief by
the highest pile of the velvet. The motiv involve two con-
ventionalizations of the lily, elaborated into an impo ing mass
whose contour resembles the palmette form. The de ign in the
upper row, which is repeated in th bottom one grov out of
a bulb into a highly conventionalized fl ur-de-Iis from which
radiate serrated lily leaves and nine tam ns. The embelli h-
ment of the middle row, which in it contour uzvest an
elongated palmette, or perhap a play upon the fleur-de-li , is
sprinkled with conventionalized pomegranate , roses and carna-
tions. The whole composition form a decoration of extraordinary
magnificence.

The hood and orphreys are remarkably fine examples of
needle-painted medallions, set in a ground of gold. Th de ign
of the hood represents the Madonna enthroned with the Child
on her knees. The orphreys-eight in numb r-include the
following subjects, in order from the left-a bi hop with
crozier; a female saint with palm branch; an old man bearing
a book; another with a cross and orb; Iadonna and hild; a
saint with scimitar or knife, probably t. Bartholom \V; and t.
John bearing a cup from which a winged rp nt i ne, in
memory of the legend that he once drank with impunity from a
poisoned chalice, after making the sign of th cro over it.

L{'ngth, 9 Ji'i'tlO inc/h's . width, 54 i1lches
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114-SPLENDID EMBROIDEREDALTAR FRONTAL

SPANISH. EARLY EIGHTEENTH CENTURY. The crimson surface
of fine old Venetian velvet displays a top border, two lateral
borders and the main field, all of which are embel1i hed with
medallions in needle painting set in the midst of a sumptuous
design of scrollwork. The climax of the whole cherne is a
large circular picture of the Annunciation which occupie the
center of the main field. It is enclosed in an elaborate frame of
scrollwork of appliqul silk in two colors, white shaded v ith blue
pigment and cafe-atc-lait shaded with green. On each side of
this main design the space is occupied with a bold de ign of
acanthus scrolls, distinguished by the free flow of their curves
and the choiceness of the foliage detail. The in terspaces of
velvet are further enriched by numberless tendrils and trail-
ing vines of gold or silver cord studded with sequin-like circles
of coiled silver. A similar decoration on a smaller scale occu-
pies the top and side borders.

In the picture the Virgin is seen kneeling be ide a green
and gold desk on which lies an open book while near her is a
vase containing three lilies. Her raiment con ists of a blue
robe, edged with silver bullion, and a pale-pink dress shot with
gold and sewn with quatrefoils, while around her neck hang
chains. Behind her is a canopy of delicate rose, interwoven with
gold, and hovering near it is the ove in a golden glory.
Around a column below it appears to be coiled a snake, in allu-
sion to the Fall. The angel is represented in the act of sinking
to his knees, his yellow and green mantle still floating in the
agitation of movement. His right arm is xtended, the finger
pointing at Mary, as he utters the salutation that is inscribed
on the border around the picture. Thi with some omi ion of
letters find certain lapses from the Latin to the panish f rm of

words is as follows: TA (E)MARIA GRA lA PLENA.
C (0) lINUS

TECUM, BENEDI(C)TA T IN MULIERIB () BENE I( )TU FRUCTU
FRUTOS

V ENTRIS TUI I(H)ES s-" Hail Mary, Full of Grac , the Lord
B

be with Thee, Bless d art Thou among Women Ble sed i the
Fruit of Thy Womb, Jesus."

In the central medallion of the top bord ria r presenta-
tion of the Risen Lord with the red cross p nnon of vi tory 0 er
death floating from the cruciform staff.
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The background is of gold on part of which tr e and
rocks are painted. In the medallion to the left His attribute a
The Good Shepherd is illustrated in a fivure pointing to a lamb
that it carries, while in the pendant de jo-n a figure with a cup
and a hand raised in benediction sugge t the my tery f the
Eucharist. The keepers of the mystery are r pres nted in the
end medallions, St. Peter on the left with the key of Heaven
and Hell, and on the right St. Paul with the '\ ord of the
Word. Another figure with sword and book app ar in the
oval on the right-hand side border, while the c rre pondino-
space opposite contains a figure with a chalice and palm branch.

It is noticeable what an envelope of beauty has re ulte d
from the oxidation of the silver in the innumerable tendrils
and disks. They create a sort of veil of at mo phere through
which the splendor of the rest is een with a softened radiance.

Len (rIlL, J,:d 6 inc/It's " width, 42 z'llches

lI5-GORGEOuS ALTAR FRONTAL

SPANISH. EARLY EIGHTEENTH Cs T TRV. pon a ground of
ruby-colored Genoese velvet of double pile, the urfa e of which
is mottled by the removal in spots of the hi he t pile is a
superb design of arabesques. Across the top run' a broad band,
separated from the main field by a strip of silver gall on. It
contains a running ornament of wavelike spiral, linked in
pairs. \Vrought in a honeycomb stitch they are in very hio'h
relief upon a flat dull ground of gold thread and are nriched
with tendrils of blue and silver.

The main feature of the lower decoration is a repeated
figure composed of two volute, executed in boldly raised, ilv r-
work and terminating in calices worked in gro ilk of a rich
golden yellow. Radiating from these are f liation al 0 f
gros silk of a warm green, while above arc conventi nalized lily
petals wrought in similar material, but of a d Ii ate blue,
studded with silk knots that resemble pearl. The whole i sur-
mounted by a fleur-de-Iis in embos ed silver. Intercepting this
predominant figure is a smaller on repeated, in which a con-
ventionalized lily stem and leaves heavily mb ed in ilver,
are displayed upon a gold ground that it elf is f leaf form and
tipped with spirals. The latter are of silv r whil the around
is partly stitched with flat gold and partly bro ad d with raised
gold in loop stitch.
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The forms throughout are enclo eel with rim of silver cord
and the interspaces are embellished with abundance f maller
scrollwork and leafage.
It is this notable profusion of ilver fil is-rce work oxidized

by time, and the allied hue of the blue part that give particu-
larly delicate distinction to thi panel, since they pr dominate
over the warm hues of green golden yel lov and ruby. More-
over, a careful scrutiny will re eal h v the subtl ty of the color
scheme is increased by the di er ities of titchwork and by the
variety in the planes of ornament the re ult bing an en errible
of extraordinary persuasivenes .

Length, 9 feet 2 inc/ies ; wtdth, 3 inc/us

116-VE ETlAN EMBROIDERED ALTAR FR NTAL

SEVENTEENTH CENT RY. The ground of this uperb piece
composed throughout of a repetition f angular wave forms
wrought in silver thread. Over it i a sumptuou arabe que
formed of yellowish-green ilk crollwork, out of which grow
acanthus foliations, embroidered in gold and rai ed 0 that
they are enriched by the diver ity of reflected light. In deli-
cate contrast to, and yet in complete harmony with thi under-
lay of magnificence, are the frequent flov er form with which
the whole is sprinkled. These are of ilk, invol ing hue of
rose, white, blue, yellow and green ry pur in tone and
blended with an exquisite refinement.

The frontal is surrounded on the tv 0 ides and top by a
narrow border composed of tulips, carnation and ro e , and
across the top of the space thus enclosed a bI' ad pan 1 extend .
In its center is the ecclesiastical onventi n of the lotu , adapted
in its form to the Greek decorative device of the palmett or
anthemium, while below the panel i suspended like a fringe
a succession of bell-shaped blossom. The flower th t pre-
dominate on the main field of the d coration are yellow and rose
and rose and white tulips pink and white carnations and a blue
irrs. They are wrought with a kill that emulat s the beauty of
the real flowers, yet with an artistic instinct that preserve the
conventional suggestion of the wh le dec ration.
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11'1-ITALIAN EMBROIDEREDALTAR FRONTAL
SEVENTEENTH CENTURY. pon a foundation of rose-colored
Genoese velvet is a very bold design of scrollwork, leaves and
flowers, surmounted by a broad border with two medallions.
The main stems of the arabesque are embroidered in green silk,
while the foliage and flowers are wrought in silver and gold
thread, enriched in parts with bullion. A little blue appears in
the flowers. It is noticeable that the ornament of the lower
portion of the frontal is not centered. The medallions, enclosed
in a rim of silver bullion, contain pictures executed in petit
point and needle painting. The subject of each is St. John;
commemorative in the one case of his Gospel and in the other
of his Revelation. In the left design he is represented seated,
gazing up at a vision of Madonna, below which rests his emblem,
the eagle. In the other he appears amid a scene of cliffs and
water, "the isle that is called Patrnos," kneeling, as he listens
in devout attention, to an angel floating in the sky.

lIS-GRAND SPANISHALTAR FRO TAL
SEVENTEENTHCE TURY. This splendid example of panish ec-
clesiastical art is wrought upon Genoese velvet in gold and
silver thread and bullion, sewn with garnets; the faces being
painted on silk insets, subsequently worked over with stitches
in the process known as needle painting. A broad panel extends
across the entire top, and panels of similar breadth enclose the
sides. These and the main field are embellished with ernblerns
under which appear scrolls bearing the initial letters of the
words from the Latin Bible that they illustrate.

The culminating feature of the whole, which from top to
bottom occupies the center of the composition, is the glorifica-
tion of the Virgin. Above is the figure of God the Father,
crowned with the triune nimbus. The letters on .the scroll
beneath him are, "T. P. E. A. M. E. M. N. E. 1. T." They are the
initials of words from Canticles, or the Song of Solomon iv, verse
'1: in the Latin, "Tota Pulchra Es Amica Mea Er Macula Non Est In
Te "; in the English version, ((Thou art all fair, my love, there
is no spot in thee." Below appears the Holy Spirit under the
symbol of a dove, beneath which is the Virgin with the Christ
in her arms, and at the bottom the monstrance in which the
sacred elements are exhibited to the faithfu1.
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The Virs in bear iuz a lily, the emblem of purity, is rep-
resented ace rding to the artistic formula prescribed by the
Spanish Church as an interpretation of Revelation xii, 1: "And
there appeared a great wonder in heaven; a woman clothed
with the sun, and the moon under her feet, and upon her head
a crown of twelve tar." The plendor of the sun radiates
behind her figure her feet are on the moon, and eleven stars
encircle her. The twelfth detached from her, hangs from a
bough a little to the right. It is, as the letters indicate, Stella
.Jlatlttilla, the Morning tar.

rouped about th "\ irgin are the emblems of her virtue,
drawn from the prai e of Wisdom in Ecclesiasticus xxiv: I I I
was exalted like a cedar in Libanus, and as a cypress tree upon
the mountains of Hermon. I was exalted like a palm tree in
Engaddi and a a rose plant in Jericho, as a fair olive tree in a
pleasant field, and grew up a a plane tree by the water." Also
Canticles ii has supplied two: "I am the lily of the valleys and
the flower of the field." pon the left is the rose (" Q. P. R."
Quast' Plautatio Rosm). and beneath it the lily of the valleys
(" L. C." Liliuru COll'l.IalliulIl)· and to the left the olive (" Q. 0."
Quasi O/i-ua) and the cedar (" Q. C." Quasi Cedrus). Corre-
sponding with these, on the "\ irgin's right, are the plane tree
(" Q. P." Quasi Platanus); the flower of the field (" F. C." Flos
Campi); the cypre s (" Q. C." Quasi Cyp1'eSSlts), and the palm
(" Q. P." Qnasi Palllla).

Beyond this o-rouping of emblems are others that symbolize
till further the beauty of Wisdom, Thus, upon the left appears
a door surrounded with glory. It is the door of heaven to
which Wi dorn leads, Porta Creli (I' r. C. OJ). Below it is another,
closed to those who forsake Wisdonl, Porta Ciausa (" P. C. ").
Above it to the left is Jerusalem, Civitas Dei, the City of God,
while down below are a wal led garden (" a garden enclosed is
my ister," Canticles iv, 12), and a fountain ("F. S. "), Fans Sapi-
entia, the Fountain of Wisdom. On the opposite side of the
comp sition, corre ponding to the I'Fountain of Gardens," is
the "Well of Living Waters" (" P. A. "), Puteus Aquarum.
Above it are the Holy Tabernacle, in which Wisdom serves (Eccle-
siasticus xxiv, 10), and the Scala C(£li (" S. C."), Ladder of
Heaven, on the steps of which is inscribed what is believed to
have been a motto of the Order of St. Francis. The inscription
on the top step 'Hac fui: T(£bi), ,. is apparently incomplete,
but the following word are clear: I' Pcrseuerantia," I' Carit as,"
~I Puritas," "HlIlIlilitas."



To the right is represented a tower (" T. D. "), Turns
Davia, for "thy neck is like the tower of David, builded for
an armory" (Canticles iv, 4). In the lower corner appears the
Dragon of the Apocalypse. "And there appeared another
wonder in heaven; and behold a great red dragon, having
seven heads-and the serpent cast out of his mouth water as a
flood after the woman, that he might cause her to be carried
away of the flood" (Revelation xii). The letters" 1. C. C. T."
recall the saying in Genesis iii, 15: "Ipsa Conteret Caput
Tuum," ., It shall bruise thy head. "

To return to the border: on the right of the Holy Father is
the moon (" P. V. L. "), Pulchra Ut Luna, and on the left the sun
(" E. V. S. "), Eleeta Ut Sol, suggested by Canticles vi, 10: "Who
is she that looketh forth as the morning, fair as the moon, clear
as the sun?" In the corners are Seraphim (' 'D. V. "), representing
the description of Isaiah vi, 2: "Each one had six wings; with
twain he covered (Duabus Velabat) his face, with twain he cov-
ered his feet, and with twain he did fly." In the center of the
left-side border appears the Ark of the Covenant (" T. E. A.")
Tu Et Area (" Arise, 0 Lord God, into thy resting place, T/IOU
and the Ark of Thy Strength"-II Chronicles vi, 41). The pen-
dant to this on the opposite side is a ship with the Cross of St.
George on her ensign, and the inscription ••D. L. P.," De Longe
Portans, taken from the praise of a virtuous woman in Proverbs
xxxi, 14: "She is like the merchants' ship; she bringeth her
food from afar."

119-BEAUTIFUL INDO-PORTUGUESECOVERLET
SEVENTEENTHCENTURY. The ground is of rich silk velvet that
when it is draped passes from a delicate gray in the high lights
to a deep, dull blue in the shadows. The design consists of a
large central medallion, quarter circles in the corners, and a
broad border; but in addition to these main features the whole
piece is embellished with scrollwork and foliations, wrought in
gold thread in high relief, while the forms are stitched in silk.
The medallion, enclosed within three concentric bands of deco-
ration, gold-embossed, with a variety of stitching, contains amid
a profusion of embroidered volutes a bird of paradise. The
latter, showing the influence of Chinese art, is a superb ex-
ample of raised needlework executed in gold, with a fringe of
silk around the edges of the tail feathers, and with the eyes at
their extremities worked in blue, yellow and wh ite silk.



The corner embellishments are similarly composed of three
concentric quadrant bands of ornament, enclosing a decorated
space, on which are displayed two admirably wrought fighting-
cocks. It is noticeable that all the gold parts are edged with
white silk, which charmingly subdues their luster to the coolness
of the blue ground.

The border corresponds with the rest in lavishness, consist-
ing of birds of paradise, intercepted by slim volutes from which
emerge embossed foliations, variously stitched in gold, and fre-
quent flowers in silk. These, as elsewhere throughout the
design, are wrought in hues of cream and dun salmon. The
whole is enclosed by a greenish-gold fringe.

Le1t;;-t/z, 10 .feet; width, 7.feet 4 ilzches

120-BEAUTIFUL INDO-PORTUGUESECOVERLET
SEVENTEENTHCENTURY. The embellishment, conventionalized
in a truly Chinese spirit, is spread over a superb surface' of silk
velvet, in hue a curious old red, verging on terra cotta. The
border sets the key for the scrollwork, foliations and flowers.
The forms are enclosed in a rim of white silk and filled in with
diversified stitches of gold thread, while the flowers represent
a conventionalization of the lotus blossom. It appears in its
simplest form as a circle surrounded by four other circles which
elsewhere are increased in number to five and six. Compare
the specimen No. 24, where this motive is much further elabo-
rated, and clearly recalls the Buddhistic convention of the lotus,
as the symbol of endless cycles of existence.

Within the border at each of the four corners is a crane with
fan-shaped tail, crest and extended wings, from each of which latter
project three long, spiky feathers. The conventionalization that
characterizes them is carried still further in the central feature
of the composition, where, treated heraldically beneath a coronet,
is a double-headed crane with five spiked feathers on each wing.
It is enclosed in a circular stitching of white silk and, like the
other birds, is sumptuously wrought in gold. The whole design
is surrounded by a fringe of pale old-rose silk with tassels at the
corners.

Length, 9.feet 5 inches,' width. 7.feet 2 inches



121-BEAUTIFUL INDO-PORT 'GeE., OYERLEI
SEVENTEETTH CEI TURY. ilk vel et of peacock-green hue i
the foundation of thi uperb de iO-ll, which is wrought in gold
thread in high relief, the form I a in the ther coverlet of this
series, being edged with white ilk a technical device that
invests the color schemes with extraordinary di tinction. The
characteristic detail of thi de ign i a triple radiation of tout
stem forms and leave that u ge t a nv nti nalizati n of the
tulip or carnation. In the border they i sue from a gold 'a se
and are flanked by foliated and floral scr 11 , on "\ hich bird are
perched that peck at hanging cherri a m tiv which is
repeated round the border's entire surface. In id the corner ,
enclosed in a quadrant band of ornament the arne croll again
occurs, though with slight variati n while the bird are full-
sized partridges with extended win s. It i again repeated in
the large central medallion, wher ami the foliation app ar a
splendid bird of paradise, above who e head, a little to the left,
is a sun burst.

The whole is edved with g Id braid and o-reen ilk fringe.
Length, fut,- width, 7 fat

122-GORGEOUS I DO-PORT GUEE 0 ERL T
SEVE TEENTH CENTURY. This sumptuou de ign upon a gr und
of ruby silk velvet represents a z lorffication f the Budc1hi tic
convention of the lotus. The central feature i a large cluster
of circular petals arranged concentrically ar und a nter circle.
Immediately from the latter grow four p tal which ar encir led
by eight larger ones, and again by ei ht till larger which bear
at the tangents of their outer rims eight small n s. The
scrollwork, which from this center flow over the whole field i
distinguished by the free sweep of iturve an 1b • the ri hness
of its leaf-forms, while sprinkled profu ely over it are the flowers,
varying in size that play upon the petal motive of the c ntral
one. Some present multiple of four, others of five, while in
certain cases the petal are indented like a clover leaf. The
flowers, in fact, are eloquent of ri ntal feeling, for in this con-
vention of the lotus, as a multiplicati n f cir I . is ymbolized
the Buddhistic doctrine f the ndl ycle f exi t n e.
Compare the simplified use of thi moti e in specim n O.

Lell/{th, 9 fed 2 inches " 711lifth, INt j inches
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123-GERr-1AN NEEDLEWORK P A EL

SIXTEENTH CE~TURY. L 1\10' A TD TH

This tapestry commemorate the tv ofold ubj
of Sheba's visit to olomon and also the kin zs ervice this
people in building a temple to the Lord. The latter i sug-
gested on the right of the compo ition \ h re the monarch
having laid aside his own crown i wor hipino- the Kine- of
kings before an altar, on which r st a cen er, held by a white-
robed priest. In the left of the pi ture he is een eated n a
throne, the curtain of which i beins- drav n back by a page.
Wearing a blue damask tunic are under-robe of imilarl r

sumptuous fabric and a cap of P rsian de io-n, surround d by a
crown, the king leans forward with hand extended toward the
queen, who is being ushered into his pr sen e by an old,
bearded courtier. he advance "\ ith hands out tretched and
eyes fixed upon the king, dressed, as are her att ndant ladies
in the costume of the sixteenth century. II r con i t of a
long red mantle over a gown of pale yell wand green from
the waist of which hangs a ash of knotted ilk. A toy grey-
hound walks beside her.

Behind the queen stands a lady-in-waiting carrying a
parrot on her wrist. She i a step in advance of the three
others, who are ranged in a line. They v ear high Medici
collars, except one, who is di tins-ui hed by a guimpe that fit
tightly round her throat and is tuck d into a tiff bodice. To
their right, also in the second plane of the group, stand a
warrior and a young man, the latter wearinv a Phryg-ian cap
that, like the kings head-dress, o-i v s an ( riental touch to the
picture. Among the flowers that are prinkled ov r the fore-
ground appears a foxz love. V cry exquisit in tone are the
faded hues of blue, yellow, green, rose and gray that compose
the color scheme, while additional delicacy, as of atrnosph ric
effect, is produced by the actual texture of the needle, 'ork.

Ifeight, 1 foot 11 /"rhl·s,. 7/idtit -t fl't't 11 iJ/chl's

124-GERMAN NEEDLEWORK. PETIT POINT

SrXTEE TH Cs JTURY. THE TOR\. F TOBIT AND TOBIA. The
seven panels into which thi omp iti 11 i di id d b r column



SIXTEE TH TOR OF TOBIT A D TOBIAS

repre ent se n s in th li es of Tobit and Tobias, a story that
was very popular in th ixt enth and eventeenth centuries,
and wa illu trat d byarti t as dissimilar as Raphael and Rem-
brandt.

T bit a narrat d in the apocryphal book of his own
words, wa di tin ui h d by hi kindness toward his fellow-
Israelit durin· th ir aptivity in Nineveh. But he was
stricken with blindne a the re ult apparently of cataract,
though h himself attributed it to some sparrows in the wall
having" muted" th ir ordur in his eyes, so that "a whiteness
came into th m." In his o-rief he prayed that he might die,
and at th arne m merit in the city of Ecbatane a certain
woman ara, th daught r of Raguel Tobit's cousin, was also
praying f r death. F r h wa in ill repute, since she had
been marri d to e en husband each of whorn had died before
the marriag wa con ummated. They had been killed by the
evil spirit Asm deu , but it wa up posed that she had strangled
them. \.nd God heard both th prayers. Tobit, expecting to
die, bethought him of a loan that he had made to one Gabael;
and d t rmin d that his son Tobias, should collect it, bidding
him tak orn 111ana a com pan ion on the journey. Tobias
meet Rapha I and, n t knowing hirn to be an angel, engages
his ·ervice. The fir t picture shows Tobit in his affliction
givin final in tructions to Tobias, as the latter, accompanied
by his faithful dog i about to et forth with the angel.

In the ond i repr nted the first episode of the jour-
ney. Tobia ha cau ht a fi h which comes near to killing him.
But Rapha 1 a i t th oung man and bids him cut from the
fi h its heart and liver and gall for purposes to be unfolded
presently. Th d g is running in high spirits.

In th third panel th ria double picture. Tobias has
been guid d by Rapha I to th home of Raguel, who recognizes
him by hi r 111blance to To bit, and determines to marry him
to ara. The ang I stand between the two scenes, approving
of th nand p inting t th other.

The fourth r c ntral panel represents the bridal night.
By Raphael s direction T bia has prinkled the heart and liver
of the fi h n th burnin a h of the fire, so that the fumes



emitted may drive th vi I pirit Asmodeus f r 111 th eh mb r.
The angel has caught him and i che king his mis hi f b T bind-
ing him to a tree, while th d g watch s the 1 or azain t any
further intrusion.

Then, when Raphael has collected the 10 n fr 111 aba 1 and
Tobias has received in d v ry th half f hi fa the.r-i n-law ' pes-
sessions, the start is made for home.

The fifth scene show the r turn. Tobit, in hi a~' rn s
to greet his son, has stumbled but is caught in the arm of
Tobias. The dog after his loris- journ y mak traight for
the familiar dririking-trough.

By the artist's oversight ara i r pr ent d in th f r going
scene, whereas she had b en left a little wa

J

T back al ng the
road until Tobias had announced hi marriage. he appears
in the sixth picture, with the d g ra ing back to h w hi affec-
tion for her, or perhaps to bring h r. ~I anwhil in he hou se
Tobias is curing his father's blindnes . y the anv l' dir ction
he anoints the eyes with the gall f the fi h which set np an
irritation and causes Tobit to rub them wh reupon the scales
peel off from them.

Many years have passed and Tobit makes a fast for Tobias
and his sons. Then he in tructs Tobia to 1 ave ineveh,
which will surely be destroyed ace rding to th d nunciati n
of the prophet Jonah and to s ttle in Media. Finally, hi life
duly accomplished, the old man die. The thr ene are
collected into the final picture. Raphael i se n flying back to
heaven, and the faithful dog re ts ati fied with the har he has
had in all these happening .

The several panels thouzh diff rinv fr m n an ther in
arrangement, are ingeniouslj unit d by th archite tural d tail
into a prolonged decoration of r markably h rm 11i u eff t,
due in a great measure to the hanging combination of the
colors, mauve rose, laty blue pinki h brown and rus et green
and yellow.

l/t'Z~!{hI. 1 fJll /res : widl It. 11J,'d

125-TAPESTRY PORTRAIT OF A LAn
OF RUSSIA... WORK;\IAN HIP :\rADEI 1, 10. The t pe f fa e,
character of pose and fashion of co tUI11Cnot to In ntion the
color scheme, are such as are familiar in the p r rai ts f the
French artist Nattier. The hair, s ftly rimped and p wd r d
is dressed close to the head and urrnounted by a Iittl bow
of sky-blue ribbon. The ears are ad rned with ir ular ear-



ring and a black lace ruffle encircles the neck and falls low
over the bodice.

The latter, square-cut over the bosom with a white lace
stomach r that de cends in a sharp angle below the waist, is of
sky-blu ilk bord red with ribbon which is tufted and quilted
into omewhat the shape of nasturtiums. Of the same blue
silk are the over-sleeve panniers and skirt, the latter two
being embelli hed with broad bands of fluted ribbon. The
under- I eves are of white lace and below the arm and over
the houlder appear glimpses of a brown long-furred cloak.
The lady, with somewhat affected gesture, carries a bunch of
carnations in her left hand while the right, extended down over
the pannier, hold a fan. The background is a warrn drab with
a pale-yellow column to the right.

The tapestry is signed in the right lower corner, "fait par
Rondet Mt A Petersbourg, 1162." The latter figure probably
represents the registration number in the factory's books.

Height, 3 feet 6 inches; width, 2 feet 10 inches
(Illustrated)

12()-ITALIAN RE AI A E TAPE TRY. THE NATIVITY
SI TEENTHCE IT RV. A simple dramatic unity characterizes
the action of the figures and the expression of their faces and
hands, though the focus point of interest, the Holy Child, is
curiou ly placed at the bottom of the composition. Here it lies
on a white cloth spread over a little cot filled with hay. To
right and left of it kneels a child-angel in adoration, the former
with his back to us. The plumage of their swallow-like wings
is barred with green and yellow. On the right of this trio of
figures kneels the Virgin her left hand holding the cloth on
which the Babe lie and her right hand laid upon her bosom.
She i clad in a warm grayish-white robe, over which falls in
handsome f Ids a blue mantle, sewn with a damasked design,
omewhat re embling fleur-de-lis, Above the Child is the
figure of Joseph, leaning forward on a crutch stick. He is
bare-headed, with loose brown hair and beard, and his full-
sleeved tunic is of creamy amber hue in the high lights, but
crimson in the hollov of the folds.

Behind the Virgin appears an ox, at the baek of which
stand a young shepherd with a spear, beside the brick shaft,
ivy-covered, which upports the roof of the stable. In the near
distance, on the right, is a glimp e of wooded landscape, where
a couple f shepherds in crimson drapery stand listening to the
strains of two angels that hover overhead, singing from a scroll.



NO. 126. ITALIA RE AISS CE T PE TRY. THE TI ITY.
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On the left of the main OT up the land 'cape pr ad mol'
spaciously. There are willow tree' and water in th middle
distance whence the ground rise to a kn 11,co ered with tree
and high-gabled house " \ hile furth r back t the rig'h the
ground ascends to the walls and gat of ethleh m,

Floating among the tre on the 1 ft i' a yellow ring that
at first appears like a nimbu but e ms to b an a ident
of restoration.

lId,rht, 4 feet' 'widtlt, fed':.. inchr!s

12/-FLEMI H TAPE TRY

GOTHIC. SIX.TEE~TH CLTT RY. PIETA Rl'OUNDED BY Frc RE-.

This elaborate subject w ven in g Id silk and wo 1 r pr nts
the group at the foot of the r wh re the b dy f hri t ha
been lowered into the arms of Hi m ther, and i bout t be
prepared for burial by the h Iy \ men and th faithful J0 ph
of Arimathea. The figures ar rang d with othi f rrnality,
those in the front plane being een in full, whil nly the
shoulders and head appear in the s c nd plane and th third
tier consists solely of heads. The color are parti ula rl Y b au ti-
ful in their harmony of faded spl nd r.

The emaciated body of Chri t v ith th tigrnat n th
hands, feet and breast is upport d in the arm of th Virgin ,
whose robe is of crimson with old dama k \\ hil a blue I ak,
threaded with gold, falls from h r wai t an 1 li in ri h f Id
upon the ground. To the right of her kneel Mary th wif of
Cleophas, who with one hand mooth h r sister brow and
with the other helps to upp rt th ~aviour's b d. h wears
a mantle of beautiful old crim n O\T r a blue r b that ha a
damasked design of darker blue and gold, Behind h r in a
gown of delicately faded ro e with rich ton f madd r red in
the folds, the whole interwov n v ith g Id and studded round
the sleeves and the border of th kirt with clu t r f pearl
and lapis lazuli, kneels the Magdalene, rai ing th lid £1'0111 th
pot of spikenard. On the 1 ft f the Yirg in i an ther w man,
whose costume consist of a red head-dr ,\ ith trailing v il f
the same color, and a black robe dec rat cl with er Id arabe qu
over which hang from, the houlder ba k and fr nt, rose
damask panels that are caught t g- th r at the hip with a j w 1.
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Behind her kneels with bowed h ad and Ia ped h nd , a
gray-haired man who e rev rent mi n u ge t that he i J eph
of Arimathea. He is attended by a man in a blu tunic with
cuffs and lapels of Id r se. In mark d ontrast v ith th
dignity of these persons is th almo t comi Uo lin of a man
in the second plane on the right, " ho e h ad i cov red with a
red turban. He hold thr nail and may repre ent on f
the Pharisees gloating ov r h d ath f hri t. Equally unsym-
pathetic, exhibiting curi ity or indiffer n , re v ral of the
faces that peer forward from th back gr up. Beyond
them is the blue sky, interrupted in the ent r by a ection f
the Cross, while to the left and right ar p n pac of land-
scape, showing on one ide a di tant i w of Jer u a.lern , and
on the other a man , apparent1 in a boat. Fr m the point
where he is seen, a path edg d at interval' with t nes \ ind
toward the foreground, which, b inv Igotha," th plac of a
skull," is strewn with fragment of bone .

The border, enclo ed within oT n band is mp ed of a
scrollwork of leaves ro es and pansi s in olvinz the hue of
green, gold, crimson and pale iolet. ut id the bord r i an
edging of black.

Jlez:![ht, 3 jl'l'/ 4- Zil(hl'S" lell,rth, 6/et'! 9 zilches

12 -GERMA TAPESTRY

GOTHIC RE rA1S ANCE. I TEE. 'TH E TLTRv • AD RA rror

THE SHEPHERDS. The cartouches attached to th
stable suggest that this tape tr r v a a votiv gift tome
church or convent by a donor whose id n tity w uld be pr rved
in the armorial bearing -three tar and an ow], tanding n
clouds, upon an azure field. In the c nt r of th c mpo it ion
is the Holy Child, lying naked upon a part of th Virgin's
mantle. This is of a grayish fabric d ep blue in th shad w ,
and falls frorn her shoulders in volumin u rna se , the f Id of
which are characteristically thic in th intri acy and angu-
larity of their arrangement. lad a "\ ell in a rob £ grayi h-
amber color, decorated with red arabesqu h kne Is with
hands upraised in prayer, looking' d wn n her hild. B hind
her hangs a crimson dos al, piec d t gether of re tangular
parts, diapered in yellow. Balancing her fizure i that of Joseph,
who kneels upon the right of the Child \ ith han 1 folded up n
the crutch of his staff.



He" ars a tunic of pinkish gray that deepens to a bricky
rose in the hadows, and an undergarment of yellow with blue
uffs. In front of him kneels a little fair-haired angel, with
pointed blue and white wings, while behind the Infant stands
another angel wi th oppery golden locks. At his back appear
the heads of the ox and the ass, while beyond the open side of
the stabl stretche a vista of hill surmounted by a red-brick
build in .

n the right of the main group, where a low door in the
wall giv entrance t the table are standing two shepherds,
one in red and ellow leaning on his crook, the other in
gray and blue tunic and red cap lifting up his hands in prayer.
Beyond them ext nd a landscape up to the walls of Bethlehem.
On the left of the compo ition two other shepherds are seen
among their he p. They have heard the singing of an angel
that floats abov them with long trailing drapery, and the one
cea es playing on his pipe, while his companion kneels, both rais-
ing their hand in attitudes of rapt devotion. The meadow
rec des t ward a hi11y country dotted with buildings. In the left
corn r of th foreg'r und i a little tree of roses, reminder of the
" Ro e of haron" ( ono- of 010n10n ii 1), while in the opposite
corner i another tre that may be an apple, suggested by an-
other te: t in the ame chapter: "A the apple tree among the
tree of th wood 0 is my beloved among the sons." Between
these are growing narci u, columbine and daisies.

The border is formed of two Greek frets of two tones of pale
yel lov the deep r one imposed upon the lighter, on a ground of
crushed strawberry. Edged with a pale-greenish blue, it pro-
vides a very choicely reserved frame to a composition that is dis-
tinvuished throughout by the gravity of its low-toned harmonies
of color.

Height, 3 feet 6 z'nclzes; wzath, 7 feet

12f)-FLEl\rIS!I TAPE:-,TRY
'IXTEE.l."l'1I E '1 RY. THE l\IEETING OF ISAAC AND REBECCA. The
epi od her represented ll1ay be found described in Genesis
xxiv. braham' ervant has returned from his mission to
~Ie opotamia to ure a vif for Isaac, bringing with him
Rebec a and her maid. I aac, as "he meditated in the fields,"
has se n afar off the cavalcade of camels approaching and has
com t ID et it.





R b cca has , livht d ff the camel," and i now seen ac-
cepting I aac's salutation , hile the ervant, his mission safely
accompli h d i' holding up hi hand with a gesture of bene-
diction. In all th ficurc e. cept that of the servant the
Renai sance influ n e is lear ly perceptible. Isaac is clad in a
cuira and the hort, tiCYht-fitting trou er and boots of a Roman
soldi r. h'er this blu uit i a brownish-amber drapery that
fall and aero the back. He is standing

hi head toward Rebecca, as he
, ar a 11 ad-dre s of red and yellow

uggestion but the rest of her costume i
la sic in d sign n i ting of a pinkish-gray skirt,

ov r which i a pale-y 110v tuni bordered vith a conventional
design. It i cyath red in at the waist with a band that also
hold in pla e a r i h blue cl ak. Her maid wears a clinging
r b of pinkish-white c I r her head being veiled with a yellow
draj ery that cl se rid ov r h r left shoulder and is held up by
her hand. The ervant' 0 tume cornpri es an Oriental head-
dre: of f 11 d linen and a crimson robe with a handsome
dama k d 1 i n in y 11 \ , that sugge ts one of the sumptuous

f the FI mi sh looms.
group i a beautiful landscape, with glimpses

of a river and a ba kground of bold hills, whose slopes are
int ret cl with r w of trees while buildings crown their
summit. A h rt di tanc back at the left appears a group of
servant and cam 1 n of the latter, from which Rebecca has
alight d bing till n its knee. The foreground is sprinkled
with 'mall plan ~ and yin , closed in on the right by an ivy-
clad tr trunk. Th detail f tawny cyreen and yellow against
the paler yell w of th ~ra the drab in the middle distance
and the le P blu of the tr e on the hills, combine with the
rich r but tin. ubc1ued hu £ the principal group to form a
c lor harm nr that ha been gracicusly mellowed by time.

The b rd r is formed of a delicate interlace of vines and
fl wer pal' y 11 w n a dull-red ground, with touches of white
and blue in the r ettcs while urrounding it is an outer edge of
old indig-o blue.

Hl'/~~'ht, 3 fl'l.'f il/cht'S " width, 5 feet I inches
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130- ER:'IfA.J TAPESTRY

EARL GOTHICRE Al ,A E. A KING 0 r HIS THRONE. Can
this be intended to repre ent the abdication of Charles V. in
J556, when he handed over the imperial crown to his brother
Ferdinand? Th king i ated on a throne, clad in a loose blue
robe, with a j , eled chain hang in round his neck. While he
rai one hand, he xtend the other to a man who stands
b fore him' ith arm. extended in salute. But for the helmet,
which re ts upon th round, his figure is clad {ap-a·pie in
r c -R man armor- houlder pieces, cuirass, short bluish-
green under hirt and greaves, the metal being decorat.ed with
rud ly hamm r d arab sque. He wears a sword at his left
thigh, and carri in his right hand a martei-de-fer; or horse-
man' hammer. ehind him stands a man-at-arms, dressed in
crimson hose sla hed on the thighs, a blue shirt and a double
necklac of re b ad , and a blue full-sleeved short doublet. At
hi back app ar the head and chest of a man dressed in brown.
Two other figur s complete the group. Upon the balustrade of
the throne, over which a crimson drapery hangs, leans a man in
a flat flapping cap and high ruff, uch as may be seen in Hol-
bein's portraits, while seated beside the king is a bald-headed
man, clad appar ntly in ecclesiastical vestments, carrying upon
hi shoulder a jeweled sword. The canopy of the throne, com-
posed of a Per ian carpet is upended from two columns-a
short on that surmounts the balustrade and a taller one that
ri s directly from the pavement. They are of porphyry, with
rudely car d capital and shafts that swell out into a bulb
hape, where th y join the bases. Byzantine influence is shown
in their desi n, as aloin the interlaced border of the king's
robe, while th las ic influence of the Renaissance appears in
the armor. The figures, however, in their character and natural-
ness are thoroughl German.

Th border is broad and exceptionally fine, having a ground
of blui h black, on which, in hues of green and blue and rose, is
an elaborat pattern of leave, tendrils and bunches of grapes,
interspersed with floral arrangements of roses and pansies and
daisie. It i interrupted at the bottom by a panel, flanked at
each end by a circular medallion, decorated with a bird on a
bough. Amono- th grapes in the top border occurs what seems
to be a coil d nake.

Hdo-ht, 5 feet 2 inches .. width, 6 feet 1 inch



131-FLE:\II H TAPESTRV
EARLY SIXTEENTH CENTURY. THE RU IFL'] .. "\ hile time
has obliterated some of the details of this composition it has
me llowed the colors. The singularly beautiful quality of the
drab-gray flesh tones, the faded rose and yellow of the cos-
tumes, with occasional flashes of crimson and an extraordinarily
impressive deep blue not only in the armor and draperie but
also in the details of the landscape background unite in a
harmony as subtle as it is impres ive. The composition for
an instant recalls" The Crucifixion" by Rubens in the Antwerp
Museum, for the episode depicted in each ea e is the piercing of
Christ's side, and here, as in the other picture, He i shown
between the two thieves, the three bodie hanging high above
a group of horsemen and people on foot. But this composition
is loaded with more figures and they rise one above the other
with a formality of arrangement that shows the de igner to
have been still subject to the Gothic inftuenc .

On the left a horse is seen in back view and his rider ha
turned in the saddle to drive his spear into (as in Rub n IS pic-
ture) the rigllt side of the aviour. I an whil the pear i
also grasped by another moun ted oldier who face u. Balan-
cing this group, appear on the oppo ite side of th central cross,
two long-bearded horsemen, chief priest or Pharisees. Behind
these groups are visible the heads of oman soldiers, who carry
forks and other instruments of torture on long tick which
form a hedge between the bodies. The lalter are y 11 drawn'
the Saviour's hanging in complete compo ure beneath the in-
scription" 1. N. R. 1." (Tcsns ..X'asarcn ns, Rex [n dreornm ). Th
arms of the repentant thief are drawn over the top of hi cross,
though otherwise the attitude of his body expr ses submis-
sion, while that of the other mal factor i twi ted in reb Ilion.
Behind these impres ive forms, which ri e alrn t t th full
height of the pictures, are glimp es of land cap . n the r ight,
open country, with a bridge and Iarve house, tretchinv to curi-
ously steep hills; on the left, a pathway up a r cky incline to
what probably represents Jerusalem.

Across the foot of the compo si tion ext nd a eries of p rS011-
ages in the front and second planes. 11 th ~treme left ar
two squat figures, the familiar boors of Flemi h pi tures, one
of which carries a bucket of water and a sponge upon a par.



O. UI. 'L' 11 II L'TEF TH- E T RY TAPESTRY. THE CRUCIFIXIO .



Near him kneels one of the Marys, clad in a 'white and blue r be
and a rose-colored mantle that spread ov r th o-round in volu-
minous folds. In the center of the foreground kneels the
Virgin, her hands extended down, h r face rai d in aneuish.
A blue mantle covers her head and shoulders and flov to the
ground; her robe is of creamy ro e, dama ked with a fawn-
colored pattern. Behind her kneels the Ma dalene mbracinv
the Cross, her fair hair descending below a dove-g ray v il on to
the creamy surface of her gown a beautiful fivure that once
more recalls the Magdalene of Ruben. To the left f the
Virgin are two other women on their kne s, in rose-col red
costumes, directing their hands and eye t the r s v hile
behind them stands a man. He is taller than the boor but of
rude shape, though the expres ion of his face i full f rief.
He is probably Peter, for near him is th c ck who crow
followed upon that apostle' denial f hi Ma t r.

Height, .lui 10 znc/u:« / width, 5.1NI I inc/u-s

132-133-A PAIR OF TAPESTRY ROTEQUE
ITALIA T. SIXTEENTHCE TURY. The e grotesques are aid t
have been made for the bed of Margar t of Parma, daughter of
Charles V. She was first married in 1 36 at the ag f fourt en
to Alessandro de Medici, Duke of Florence who was a sas inated
in the following year. Later he marr i d ttavio Farncse, uk
of Parma and Piacenza. From 1559 to 1-0 she was Re ent of
the Netherlands on behalf of Philip II., who remo d her be ause
of the outbreak of the revolt of the utch P" vin es.

Tbese tapestries once belonged to the pitz r ollecti nand
later formed part of that of Bar nathaniel de Roth hild.
One of them is illustrated in Eugene Muntz's " La Tapisserie,"
fifth edition, page -)22. They are wov n in silk and gold. Their
borders are alike, consisting of a French-gray ground, hading
off in parts to blue on which is arranged a serie of arab squ
that include trophies of musical instruments arm, ox kulls,
and, at the top corners, swans. The main comp iti ns a.lso
correspond in general design and color.
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In both the field i a dull carnation on \ hich i P" jec eel
a fanciful structure of g Id trap work in inv niou p r p dive,
that enclo es certain pace f a pinki h butt r 01 rand h w ~
open spaces of pale gray. They arv how ver in the de io-n
of the structure and the eh ice f d tail .

In the center of No. 13') under a light c nop' hanz a
trophy of fig ,pomegranate and grap ,in hue' of pale y 110w
and green and dark blue. n ach id i a Herme urmounted
by a woman's head and bu t. Her han 1 hol 1 g~r1 nd n
which drops to the bottom of the tr ph r whil the th r r i e
to the upper framework, \ h r a bird recei e th rib
beak. N ear it is fixed a flaming candle. Fr m he
ribbon again drops this tim supp rting a can pi d
which a figure is seated fr m who hand the r ibb n d
a loop to the bottom where it i au ht up in a
suspended by variou d vice am n th m bein a .amb lino-
goat and sheep. The right-hand figure i th t f c, girl h ldins-
a cornstalk; the left a man in Roman armor h 1din ,in teac1 of
arms, a bulrush. Presumably these tw typify pe e and pro -
peri ty by land and ea.

In No. 13:3, beneath a tre llisv rk entwin d with ines and
grapes, is suspended a sort of rat -ba ket, pr fu ely fill d with
cherries, plums and pears er \ ned with a bunch of pink and
white carnations. It is flanked a i the central featur f th
other tapestry, by two eated figure. '0 tum d r pcct ive ly a
a shepherd and shepherde they gaz int the air v ith . 11-
timental expression. ehind th m is a kind f hanging-
with birds from who e beak are u P ncl 1 bun h of
pears, grapes and plums while a third bird ho rs betw 11 them.
Those on the right are a grons , peaco k and lark; and on the
left, a pheasant flamingo and dove. Ran' d al no- th f t f tb
decoration, beginning at the left are a t r phy f P npipe and
pipes; a rabbit in a circle' tv 0 birds p rched n a f unt .. in, ne
of them a macaw; a butterfl .. a va e with two bird" a at in a
circle; and a trophy of a ewer and a ba in.

HI i![h/, l) fat :1 illcltt. " 'itll'd/It, I fl'd 1 illd!
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OLD MUSICAL INSTRUMENTS

132-Two DRUMS
Pair Italian military drums. Seventeenth century. Painted
sides decorated with coats of arms; heads made from illumi-
nated church missals.

Height, 26 inches; diameter, 12Yz ittches

133-MANDOLIN
Body of delicate shape, inlaid with tortoise shell, ivory and
mother of pearl. Made by Andra Guainicin. 1705.

134-LuTE
Early eighteenth-century Italian lute. "The Rose" of carved
paper; very deep. Made in four sections; inlaid body.

Length, 33 inches
135-LuTE

Italian lute. Satinwood body, ebony stem; retains original
cord. Label date, 1777, inside.

Lcngth, 36 inc/us

13G-CHIT ARRABATTENTE
Italian. Early eighteenth century. Very deep body, inlaid
with tortoise shell and mother of pearl; 14 keys.

Lenf]-th, 37 inches

137-LuTE
Italian. Eighteenth century. Oval body, inlaid with ivory;
long stem with swell head; retains original cord.

Length, 34 inc hes

13S-LuTE
Italian. Seventeenth century. Large pear-shaped body. Made
of alternate narrow strips of light and dark wood; elaborate
carved flat rose. Label inside, dated Rome, HH:3.

Lellgtlt, 33 urch cs
139-GUITAR

Italian. Eighteenth century. Body and stem inlaid with
tortoise shell and mother of pearl; 13 keys. Label reads, 'io
Barrissa, facit. An.1791. Napoli.

Length, 35 iucties



14: -LvRF:
Italian. Early eighteenth century. Lar
ound hal . upright carv d and O'ilc1 d.

wid b dy : t w

14:1-~lA.·DOLI_-

Italian. Eighte nth en tury.
toise hell and mother of p arl.
itius .....T eap. Anno. 11 :3.

F'lut cl b dv
Lab 1r d

in l id v ith r-
j oscph Fit n '

14:2-~lA_ 'DOLL

Italian. Eighteenth century. Flu d b 1 ,inl id with tort i .e
hell and mother of p arl. at d ~ poli 11 I I.

14:3- HIT ARR •rE
Italian. Eighteenth entur·. L, r
back long stem' 11i key.

P r- ha 1 b dy, flat

14-±- HITARR E

French. Eighteenth ntury. Larv irrezu lar- h p
with finger board ext nding d wn t id. 1 k Y .
Renault Paris.

14:5-L RE

Italian. event enth century.
with inlaid 'roses." pr ig ht

T'w soun 1 h 1
rv 1 an 1 gild cl.
Hduht, 3 ""1 hts

14G-GCITAR

Italian. Eighteenth century.
inlaid with mother of pearl ivorv and

dy, 1 brat ly

14: -GCITAR
Italian. Early eight enth ccn tur '.

wi th engraved ivory. pear l sh
and tas el.

1.IIIJ...rl/!, 86 li!d/I',I

14: -~LL-DOLIN
Italian. Eighteenth c ntury. Verv cl ep
with tortois shell and m th r f p rl.

ut 'cl b 1y, in] id
Antoniu Vinn ia,

facit. An.11IH. "'apoll.



n slen er horn united by
t Iia n. Eivhteen th century.

r: JIg IIt. 3 ;:! iJld,,'s
1:)

mbin tion of lyr body
Id ~-i th musical in trument ,
an h d of harp carved and

~r 'c 1 and o'i1ded un bur t tands on

l' rv n 1 nv trip; fins-er board
chill' n playing n n1U ical in tru-
i 1 w ith moth r of pearl. Italian.

If'!-(; I r I

It li:n. L n, lim body, elaborately
f pcarl : fr t of finger board
nati Filins facit, Neap. I,

Lell ')'1h, 37 zitches1.,:,- 'It 1<.\lOt • I.

Italian.
It r n t

L r . I pear - haped body, of
wand thin ivory ; hollow finger

, in a gild d cherub head.
Ll'Il,£;'/ Il, 50 inches

an
ccntur

n v lv t, de orated with silver tinsel
nd m uthpi e. Fr nch. Eighteenth

\ -ith br c: de v lvet : arved ivory mouth-
dr 11 ~. ren h. Eis-hteenth century .

•\.11<., I ~\ ..'" ..\RT 'rATI N
Manager
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