: "’r,t'#:
: - 1r,j
¢
- -
e -
5 >
H ) |
y
4 -
2 5
3
i
3 2
y
- Lreaqr
wIayjnog
0 Ly1s1eatupn =
1B H
1B §
F | ®
1 ® g
f § 1
1o ¥ b
153 i 3
! g t
1o o2
4
8
- ‘ J
0 3
: 1
0
0 :
3 -
8
5 “
5 :
X
------- coh




























Liblisticd Aprel 87 1799.by SScatcherd stve Maria Lane .



ot 27/’4/4/7{— ‘(Z?/?Z? o
//b}f._. %_ %/‘ u% //;‘_

/ /’plﬂ
THE
POETICAL WORKS

THOMAS GRAY, LL.B.

Late Erofessor of Modern Languages and History in the University of Cambridges
WITH SOME ACCOUNT OF

HIS LIFE AND WRITINGS.

‘THE WHOLE
CAREFULLY REVISED; AND ILLUSTRATED BY NOTES.

TO WHICH ARE ANNEXED,

POEMS

ADDRESSED TO, AND IN MEMORY OF,
MR. GRAY ;

SEVERAL OF WHICH WERE NEVER BEFORE COLLECTED.

SECOND EDITION,
CONSIDERABLY ENLARGED AND IMPROVED.

LONDON :

PRINTED BY C. WHITTINGHAM,
Dean Strect, Fetter Lane ;

FOR T.N. LONGMAN AND O. REES; F. AND C. RIVINGTON ; W. J. AND
1. RICHARDSON; W. OTRIDGE AND SON; J, SCATCHERD; VERNOR
AND HOOD ; H, D. SYMONDS ; T. HURST; J. MAWMAN ; J, NUNN ;
¥. LLOYD; JORDAN [IOOKHAM ; AND R. LEA.

1800.
























ix

hitherto been printed, however various
in metre ; without any of those inden-
tions which are so agreeable to the
sight, and so properly adapted to the
purpose of anticipating in the Reader’s
mind the change of measure. Through
every edition heretofore published, this
defect (if it be right to call it so) has
been continued. In the present Vo-
lume, however, the irregular lines of
the Odes, and other alternate verses,
are printed with the indentions alluded
to, and which may be considered at
least as a relief to the eye, if not an
assistance to the understanding.

Prefixed or subjoined to the greater
number of the Poems, is some explana-
tion of the subject or occasion on which
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In the Elegy written in a Country
Church-Yard, are inserted, among the
Notes, some Stanzas originally designed
as a part of the Poem, but omitted by
the Author when he published it.

Among the Postnumous Preces of
Mr. Gray, is the Latin Fragment on
the Gaurus; to which is subjoined (for
the convenience of the mere English
Reader) a Translation that appeared
some years since in a respectable Pe-
riodical Publication, and the execution
of which does great credit to the talents
of the unknown Writer.

‘With the same view to the ease of
the unlearned Reader, there are annex-
ed to the Latin Ode, written in the Al-
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them for accompanying the text which
refers to them, that method certainly
becomes expedient. It has here, how-
ever, been found possible to insert the
notes at the feet of the pages to which
they respectively belong, without en-
cumbering the text in any unsightly
manner. If a reader have either not time
or not inclination to refer to these notes
as he proceeds, he can casily pass them
over: but if he read with deliberation,
and do not think it time mis-spent to
assist his understanding by a reference
to local or critical explications, these
are certainly referred to at the foot of
the page with more pleasure, because
with less trouble, than by turning on
every trivial occasion to the end of the
book.
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To this Seconp Epitioxn I have been
enabled to give the advantage of more
accurate arrangement; as well as of
some useful corrections, additions, and
illustrations ; in accomplishing which,
I'have been greatly assisted by the kind
suggestions of Isaac Reep, Esq.
whose liberality, I am proud to own,
has on several other literary occasions
made me his debtor. !

By another respected friend (Joun
Nicrors, Esq.) I was favoured with
the Sketch from which the PorTrAIT
of Mr. Etouca has been engraven.
This had long been a desideratum in the
Republic of Letters, having hitherto
been confined to the cabinets of the
curious.


















xxi

“ are three Bolognese, of different characters, but
“ all equally proper for the Popedom. If it be
¢ your pleasure to pitch upon a saint, there is
¢ Cardinal Gotti; if upon a politician, there is
¢ Aldrovandi; if upon a booby (coglwm) here am
“1.” Butto return:

 Unequal friendships,” says Dr. Johnson, *“ are
easily dissolved.” At Rheggio a disagreement
arose between Gray and Mr, Walpole, originating,
we are told, in the difference of their tempers
(the former curious, pensive, and philosophical;
the latter gay, lively, and, of course, inconside-
rate); but the chief blame of this quarrel Mr.
Walpole, who survived Mr. Gray, generously
took to himself; and it gives us satisfaction to
say, that a lasting reconciliation took place about
three years after the dispute. The contention,
however, was at the time so sharp between them,
that, like Paul and Barnabas, they departed asunder
one from the other; and Mr. Gray continued his
journey, in a manner suitable to his small for-

tune, with only an occasional laquais de voyage,
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this interval, either in taste or science, such im-
provement would stand him in little stead with
regard to his present situation and exigencies.
Yet this was not all: His other friend, Mr. West,
he found, on his return, oppressed by sickness
and a load of family misfortunes. These the sym-
pathizing heart of Mr. Gray made his own. He
did all in his power (for he was now with him in
London) to soothe the sorrows of his friend, and
to try to alleviate them by every office of the
purest and most perfect affection: But his cares
were vain. ‘The distresses of Mr. West’s mind
had already too far affected a body, from the first,
weak and delicate. His health declined daily;
he, therefore, left town in March 1742, and, for
the benefit of the air, went to David Mitchell’s,
Esq. at Pope’s, near Hatfield, Hertfordshire; at
whose house he died the 1st of June following.

In this year Mr. Gray seems to have applied
himself seriously to Poetry; for he produced his
Ode to Spring*, his Prospect of Eton Colleget, and

* Seep.3. 4 Seep. 10.
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“ piness of being introduced to the acquaintance
“ of Mr. Gray. Some very juvenile imitations
“¢ of Milton’s juvenile poems, which I had written
‘¢ a year or two before (and of which the Monody
““on Mr. Pope’s death was the principal*), he
“ then, at the request of one of my friends, was
“ 50 obliging as to revise. The same year, on
¢ account of a dispute which had happened be-
““ tween the masters and fellows of Pembroke
¢ Hall, I had the honour of being nominated by
< the Fellows to fill one of the vacant Fellow-
¢ shipst. I wasat this time scholar of St. John’s
 College, and Batchelor of Arts, personally un-
“known to the gentlemen who favoured me so
“ highly; therefore, that they gave me this mark
«¢ of distinction and preference was greatly owing

« * The other two were in imitation of ¢ I'Allegro & il Penserosoy’
« and intitled, ¢11 Bellicoso & i1 Pacifico.” The latter of these I was
<« persuaded to revise and publish in the Cambridge Collection of
“ Verses on the Peace of Aix-la-Chapelle, 1748. The former has since
¢ got into a Miscellany printed by G. Pearch, from the indiscretion, I
€ suppose, of some acquaintance who had a copy of it.”

% 4Though nominated in 1747, I was not elected Fellow till Fe-
4 broary, 1749. The Master refused his assent, claiming a negative ;
¢ the affair was therefore not p ised till after an ineffe Jiti=

« gation of two years.” .
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augmented, should, when he was free to choose,
make that very place his principal abode for near
thirty years: But this Mr. Mason thinks may be
easily accounted for from his love of books, (ever
his ruling passion) and the straitness of his circum-
stances, which prevented the gratification of it;
for to a man who could not conveniently purchase
even a small library, what situation so eligible as
that which affords free access to a number of
large ones? This reason also accounts for another
singular fact. During his residence at Stoke, in
the spring and summer of the year 1742, he wrote
a considerable part of his more finished poems.
Hence one would be naturally led to conclude,
that on his return to Cambridge, when the cere-
mony of taking his degree was over, the quiet of
the place would have prompted him to continue
the cultivation of his poetical talents, and thatim-
mediately, as the Muse seems in this year to have
peculiarly inspired him; but this was hot the case.
Reading, he has often declared, was much more
agreeable to him than writing: He, therefore, now
laid aside composition almost entirely, and ap-
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plied himself with intense assiduity to the study of
the best Greek authors; insomuch that, in the
space of about six years, there were hardly any
writers of note in that language which he had not
only read but digested ; remarking, by the mode
of common-place, their contents, their difficult
and corrupt passages ; and all this with the ac-
curacy of a critic added to the diligence of a

student.

Y

Intheretirement of Peterhouse, Mr. Gray wrote,
in 1747, An Ode on the Death of a Favourite Cat™* ;
and the year afterwards attempted a poem of more
importance, On Education and Governmentt, of
which the fragments that remain contain some
exquisite lines. His next production (1750) was
his far-famed Elegy in a Country Church Yardi,
which was first communicated to Mr. Walpole,
and passed from him into the hands of several
persons of distinction§. After having for some

* See p. 7. 4 See p. 168. 4 See p. 88.

¢ This brought him acquainted with Lady Cobham, and furnished an
occasion for his Long Story.
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About three years afterward (1756) some young
men of the College, whose chambers were near
Mr. Gray’s, diverted themselves with disturbing
him by frequent and troublesome noises, and, as
is said, by pranks yet more offensive and con-
temptuous. ‘This insolence, having endured it 2
while, he represented to the governors of the so-
ciety; but, finding his complaint little attended
to, he, with becoming spirit, removed himself
to Pembroke Hall.

In 1757, he published The Progress of Poesy*,
and The Bardt, which have occasioned some sar-
castic observations from the pen of Dr. Johnson,
who calls them, * two compositionsat which the
“ readers of poetry were at first content to gaze
““in mute amazement. Some that tried them
“ confessed their inability to understand them,
*¢ though Warburton said that they were under-
“ stood as well as the works of Milton and Shake-
‘¢ speare, which it is the fashion to admire, Gar-

* See p. 20. 4 See p. 32.
C
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“ desolations of time have spared, in grandeur of’
“ imagery and regularity of thought, he is sur-
“ passed by Mr. Gray.—These sublime and ela-
“ borate productions of genius chastised by learn-
“ ing, and of learning invigorated by genius, are
¢ from their nature by no means calculated to
¢ please the generality of readers, especially upon
< aslight acquaintance.—That spirit of lyrical in-
«¢ spiration which they breathe ; that divine glow
‘¢ of pathos, which at the same time melts and in-
¢ flames the reader, cannot operate with their full
“« effect, but on a congenial soul, attuned to the
“ bold vibrations of enthusiastic poesy.—He who
“ can continue amidst the blaze of splendour that
¢ bursts around him, amidst the torrent of sub-
“ limity that pours along, sedately speculating
“ upon petty blemishes, is certainly a stranger to
“ those sensations which animated Pindar and
“ Mr. Gray.”

A vacancy in the office of Poet Laureate was
in 1757 occasioned by the death of Colley Cibber.
The Duke of Devonshire, being at that time
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Chamberlain, made a polite offer of it to Mr.
Gray, through the medium of Lord John Caven-
dish, his brother ; but, whether on account of the
disgrace that had been brought upon that office by
the profligacy and inability of some who had filled
it, or for what other reason we cannot now dis-
cover, Mr. Gray declined it, and it was conferred
on Mr. Whitehead.

Our poet’s life was now chiefly devoted to lite-
rary pursuits, and the cultivation of friendship.
It is ohvious, from the testimony of his letters, that
he was indefatigable inthe former, and that he was
always ready to perform kind offices in the latter.
Sir William Williams, anaccomplished and gallant
young officer, having been killed at Belleisle, his
friend Mr. Frederic Montagu proposed to erect a
monument over him, and with this view requested
Mr. Gray to furnish the epitaph. His slight ac-
quaintance with Sir William would have been a
sufficient reason for declining the task; but the
friendliness of Mr. Montagu’s disposition, and the
sincerity of affliction with which he was affected,
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degree of Doctor of Laws would be acceptable to
Gr.y; but this mark of their attention he civilly
declined.

In December 1767, Dr. Beattie, still desirous
that his country should afford some testimony of
its regard to the merit of our poet, solicited his
permission to print at the University press of
Glasgow an elegant edition of his works ; Dodsley
had before asked the like favour, and Mr. Gray,
unwilling to refuse, gratified both with a copy
containing a few notes and the imitations of the
old Norwegian poetry, intended to supplant the
Long Story, which was printed at first only to
illustrate Mr. Bentley’s designs.

The death of Mr. Brocket, in the July following,
left another opening to the professorship which he
had before unsuccessfully sought. Lord Bute
however was not in office, and the Duke of Graf-
ton, to preclude a request, within two days of
the vacancy appointed Mr. Gray.
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Cambridge before had been his residence from
choice; it now became so from obligation, and
the greater part of his time there was filled up by
his old engagements or diverted to new ones. It
has been suggested, that he once embraced the
project of republishing Strabo; and there are rea-
sons to believe that he meant it, asthe many geo-
graphical disquisitions he left behind him appear to
have been too minute for the gratification of ge-
neral inquiry. Thelike observation may be trans-
ferred to Plato and the Greek Anthologia, as he
had taken uncommon pains with both, and left a
MS of the latter fit for the press. His design of
favouring the public with the history of English
poetry may be spoken of with more certainty, as
in this he had not only engaged with Mr. Mason as
a colleague, but actually paraphrased the Norse
and Welch poems inserted in his Works for spe-
cimens of the wild spirit which animated the bards
of ancient days. The extensive compass, how-
ever, of the subject, and the knowledge that it
was also in the hands of Mr. Warton,induced him
to relinquish what he had thus successfully begun.
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Nor did his love for the antiquities of hiscountry
confine his researches to its poetry alone: the
structures of our ancestors and their various im-
provements, particularly engaged his attention.
Of heraldry, its correlative science, he possessed
the entire knowledge. But of the various pur-
suits which employed his studies for the last ten
years of his life, none were so acceptable as
those which explained the economy of Nature.
For botany he acquired a taste of his uncle when
young: and the exercise which, for the sake of
improvement in this branch of the science, he
induced himself to take, contributed not a little
to the preservation of his health. How consi-
derable his improvements in it were, those only
can tell who have seen his additions to Hudson,
and his notes on Linnzus. While confined to
zoology, he successfully applied his discoveries to
illustrate Aristotle and others of the Ancients.

From engagements of this kind Mr. Gray’s
attention was neither oflen nor long diverted.
Excepting the time he gave up toexperiments on
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flowers, for the purpose of investigating the pro-
cess of vegetation, (which can scarcely be called a

relaxation from his stated employment) his only

amusement was music ; nor was his acquaintance
with this art less than with others of much more

importance. His skill was acquired from the’
productions of the best composers, out of whose

works, when in Italy, he had made a selection.

Vocal music he chiefly preferred. The harp-
sichord was his favourite instrument; but though

far from remarkable for a finished execution, yet
he accommodated his voice so judiciously to his
playing as to givean auditor considerable pleasure.

His judgment in statuary and painting was ex-
quisite, and formed from an almost instinctive

perception of those graces beyond the reach of
art in which the divine works of the great masters
abound.

As it was through the unsolicited favour of the
Duke of Grafton that Mr. Gray was enabled to
follow thie bent of his own inclination in the choice
of his studies, we shall not be surprised to find,



xlit

that on his Grace’s being elected Chancellor of
the University, Mr. Gray, unasked, took upon
him to write those verses which are usually set to
music on this occasion® ; and whatever the sar-
castic Junius (notwithstanding his handsome com-
pliment to the poet) might pretend, this was the
offering of no venal Muse. The ode in its struc-
ture is dramatic, and it contains nothing of the
complimentary kind which is not entirely suited
to the characters employed.

Not long after the bustle of the installation was
over, Mr. Gray made an excursion to the seques-
tered lakes of Westmoreland and Cumberland.
The impressions he there received from the won-
derful scenery that everywhere surrounded him
he transmitted to his friend Dr. Warton, in epis-
tolary journals, with all the wildness of Salvator
and the softness of Claude. Writing, in May 1771,
to the same friend, he complains of a violent
cough which had troubled him for three months,

* Sec p. 49.
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and which he called incurable, adding, that till this
year he never knew what (mechanical) low spirits
were. One circumstanee that without doubt con-
tributed to the latter complaint, was the anxiety he
felt from holding as a sinecure an office the duties
of which he thought himself bound to perform.
The objedt of his professorship being two-fold,
and the patent allowing him to effect one of its
designs by deputy, it is understood that he liberally
rewarded for that purpose the teachers in the Uni-
versity of Italian and French. The other parthe
himself prepared to execute ; but though the pro-
fessorship was instituted in 1724, none of his pre-
decessors had furnished a plan. Embarrassed by
thisand other difficulties, and retarded by ill health,
the undertaking at length became so irksome, that
he seriously proposed to relinquish the chair.

Towards the close” of May he removed from
Cambridge to town, after having suffered from
flying attacks of an hereditary gout, to which he
had long been subject, and from which a life of
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singular temperance could not protect him. In
London his indisposition having increased, the
physician advised him to change his lodgings in
Jermyn-street for others at Kensington. This
change was of so much benefit, that he was soon
enabled to return to Cambridge, whence he me-
ditated a journey to his friend Dr. Warton, which
he hoped might re-establish his health; but his in-
tentions and hopes were delusive. On the 24th
of July, 1771, a violent sickness came on him
while at dinner in the College-hall ; the gout had
fixed on his stomach, and resisted all the power of
medicine. On the 29th he was seized by a strong
convulsion, which the next day returned with ad-
ditional force, and the evening after he expired.
At the first seizure he was aware of his danger ;
and though sensible at intervals almost to the last,
he betrayed no dread of the terrors of death,

To the foregoing sketch of the Life of Mr.
Gray I shall annex a delineation of his Cha-
racter, which appeared originally in ¢ The Lon-
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 don Magazine” for March 1772, and is said by
Dr. Johnson to have been written by the Rev.
Mr. Temple, rector of St. Gluvias in Cornwall *.

“ Perhaps he was the most learned man in Eu-
rope. He was equally acquainted with the elegant
and profound parts of science, and that not super-
ficially but thoroughly. He knew every branch
of history, both natural and civil ; and read all
the origmnal historians of England, France, and
Italy; and was a great antiquarian, Criticism,
metaphysics, morals, and politics, made a principal
part of his plan of study; voyagesand travels of
all sorts were his favourite amusement: and he
had a fine taste in painting, prints, architecture,
and gardeningt. With such a fund of know-
ledge, his conversation must have been equally
instructing and entertaining; but he was also a
good man, a well-bred man, a man of virtue and

#* [n the London Magazine for May 1775, and the Gentieman’s Maga-
zine for June 1775, he is styled rector of Mamhcad in Devonshire.

+ He disclaimed any skill in this art, and usually held it in less esti-

mation than I think it deserves, declaring himself to be only charmed
with the bolder features of unadorned nature.~Mason,
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humanity. There is no character without some
imperfection; and I think the greatest defect in
his was an affectation in delicacy, or rather effe-
minacy *, and a visible fastidiousness, or contempt
and disdain of his inferiors in science. He also
had in some degree that weakness which disgusted
Voltaire so much in Mr. Congreve+t: though he
seemed to value others, chiefly according to the
progress they had made in knowledge?, yet he

* Thisis rightly put; it was rather an affectation in delicacy and
effeminacy than the things themselves ; and he chose to put on this
appearauce chiefly before persons whom he did not wish to please.—
Mason.

4 1 have often thought that Mr. Congreve might very well be vindi-
cated on this head. 1t seldom happeos that the vanity of authorship
continues to the end of a man’sdays; it usually soon leaves him where
it found him ; and if he bas not something better to build his self-ap-
prohation upon than that of being a popular writer, he generally finds
himself ill at ease, if respected only on that account. Mr. Congreve
was much advanced in years when the young French poet paid him this
visit; and, though a man of the world, he might now feel that indiffe-
rence to literary fame which Mr. Gray, who always led a more retired
and philosophic life, certainly felt much earlier. Both of them there-
fore might reasonably, at times, express some disgust, if their quict was
intruded upon by persons who thought they flattered them by such in-
trusion,—=Mason.

4 It was nor on account of ll\ell’ Imow]edge that he valued mankind.
He mned indeed all p but he did not select
his friends from the Iuemry class merely because they were literate.
To be his friend it was always either necessary that a man should have
something better than an improved understanding, or at least that Mr.
Gray should believe he had.——»Mason.
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could not bear to be considered himself merely as
a man of letters: and though without birth, or
fortune, or station, his desire was to be looked
upon as a private independent gentleman, who
read for his amusement. Perhaps, it may be said,
What signifies so much knowledge, when it pro-
duced so little? Is it worth taking so much pains
to leave no memorial but a few poems? But let
it be considered, that Mr. Gray was to others, at
least, innocently employed; to himself, certainly
beneficially. His time passed agreeably ; he was
every day making some new acquisition in science;
his mind was enlarged, his heart softened, his
virtue strengthened; the world and mankind were
shewn to him without a mask; and he was taught
to consider every thing as trifling, and unworthy
the attention of a wise man, except the pursuit
of knowledge, and the practice of virtue, in that
state wherein God hath placed us.”

Dr. Johnson’s general opinion of Mr. Gray is
expressed in the following terms: ¢ What has
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in the vault made by my late dear mother in the
church-yard of Stoke-Pogeis, near Slough, in
Buckinghamshire, near her remains, in a coffin of
seasoned oak, neither lined nor covered, and (un-
less it be very inconvenient) I could wish that
one of my Executors may see me laid in the
grave, and distribute among such honest and in-
dustrious poor persons in the said parish as he
thinks fit, the sum of ten pounds in charity.
Next, I give to George Williamson, Esq. my
second cousin by my father’s side, now of Cal-
cutta in Bengal, the sum of five hundred pounds,
Reduced Bank Annuities, now- standing in my
name. I give to Anna Lady Goring, also my
second cousin by the father’s side, of the county
of Sussex, five hundred pounds, Reduced Bank
Annuities, and a pair of large blue and white old
Japan china jars. Item, I give to Mary Antrobus,
of Cambridge, spinster, my second cousin by the
mother’s side, all that my freehold estate and
house in the parish of St. Michael, Cornhill,
London, now let at the yearly rent of sixty-five
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Mary Antrobus. Item, 1 give to Mrs. Dorothy
Comyns, of Cambridge, my other second cousin
by the mother’s side, the sums of six hundred
pounds, Old South-Sea Annuities; of three hun-
dred pounds, Four per Cent. Bank Annuities
Consolidated ; and of two hundred pounds Three
per Cent. Bank Annuities Consolidated ; all now
standing in my name. I give to Richard Stone-
hewer, Esq. one of his Majesty’s Commissioners
of Excise, the sum of five hundred pounds, Re-
duced Bank Annuities ; and I beg his acceptance
of one of my diamond rings. Igiveto Dr. Tho-
mas Warton, of Old Park, in the bishopric of
Durham, five hundred pounds, Reduced Bank
Annuities ; and desire him also to accept of one
of my diamond rings. T give to my servant,
Stephen Hempstead, the sum of fifty pounds,
Reduced Bank Annuities; and if he continues in
my service to the time of my death, I also give
him all my wearing apparel and linen. I give to
my two cousins above-mentioned, Mary Antro-
bus and Dorothy Comyns, all my plate, watches,
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execution of their office, I do, as far as the law
will permit me, hereby revoke and make void all
such bequests or legacies as I had given to that
person or persons, and give it to be divided be-
tween my said executors and residuary legatees,
whose integrity and kindness I have so long ex-
perienced, and who can best judge of my true in-
tention and meaning. In witness whereof, I have
hereunto set my hand and seal, this second day
of July, 1770.
THOMAS GRAY.

Signed, sealed, published, and declared by
the said Thomas Gray, the testator, as,
and for, his last will and testament, in
the presence of us; who in his presence,
and at his request, and in the presence
of each other, have signed our names
as witnesses hereto,

RrcuArRD BAKER,

Taomas WiLson,
JosepH TURNER.















Lublished April 87 1749. by JSoathaa Ave Mana Lane.



ON THE SPRING.

[The title originally given by Mr. Gray to this Ode was
“ Noontide.”]

LOl where the rosy-bosom’d Hours,

Fair Venus’ train, appear, -
Disclose the long-expected flowers,

And wake the purple year!

The Attic warbler pours her throat,
Responsive to the cuckow’s note,

The untaught harmony of Spring:
‘While, whisp’ring pleasure as they fly,
Cool Zephyrs thro’ the clear blue sky

Their gather'd fragrance fling.
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TO ADVERSITY.

Ziive,
Té @gaiésv Bporods 63w
Guvre, T méfe paday
@évra wupig Fxer-
ZESCHYLUS, in dgamemnone.

[This Ode was originally published by Dodsley, together with ¢ The
Long Story,” and three or four others, ina 4to Collection, bearing this
title: “ Poems by Mr. Gray, with Designs by Mr. Bentley,” and was
then called a * Hymn to Adversity.” Dr. Johnson says, the hint of
the Poem was first taken from “ O Diva, gratum qu Regis Antium ;”
but Gray has excelled his original by the variety of his seniiments,
and by their moral application. * Of this piece,” adds the rigid
€ensor, * at once poetical and rational, I will not, by slight objec-
“1ions violate the dignity.”—What is this, after all, but to ¢ damn
“ qith faint praise i)

DAUGHTER of Jove, relentless power,
Thou tamer of the human breast,
‘Whose iron scourge and tort’ring hour
The bad affright, afflict the best!
Bound in thy adamantine chain,
The proud are taught to taste of pain,.
. And purple tyrants vainly groan
With pangs unfelt before, unpitied and alone.
C
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Slow melting strains their Queen’s approach de-
clare [5]:
Where'er she turns the Graces homage pay [6].
With arms sublime, that float upon the air,
In gliding state she wins her easy way:
O'er her warm cheek, and rising bosom, move
The bloom of young Desire and purple light of
Love (n).

53 Slow melting strains their Queen’s approack declare.

This, and the five iowing lines which follow, are (as Mr. Mason ob-
serves) sweetly introduced by the short and unequal measures that pre-
cede them: the whole stanza is indeed a master-piece of rhythm, and
charms the ear by its well-varied cadence, as much as the imagery
which it contains ravishes the fancy. ¢ Thereis” (says Mr. Gray, in one
of his manuscript papers)  a tout ensemble of sound, as well as of
“ sense, in poetical composition always necessary to its perfection.
“ What is gone before still dwells upon the ear, and insensibly harmo-
“ nizes with the present line, asin that succession of fleeting notes
¢ which is called Melody.” Nothing can better exemplify the truth of
this fine observation than his own poetry.

[6] This line seems to have been imitated from Dryden’ Fable of the
Flower and the Leaf:

% For wheresoe’er she turn’d her face they bow’d.”
(1) The bloom of young Desire, and purple light of Love,
Dépume 8 inl woppupinas

Mageings pug épwr@-.
Phrynicus apud Athenaum.
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When Latium had her lofty spirit lost,
They sought, oh Albion! next, thy sea-encircled
coast.

III. 1 [8].
Far from the sun and summer-gale,
In thy green lap was Nature’s Darling (s) laid,
‘What time, where lucid Avon stray’d,
To him the mighty Mother did unveil
Her awful face: The dauntless Child
Stretch'd forth his little arms, and smil'd.

[8] An ingenious person (as Mr. Mason tells us) who sent Mr. Gray
his remarks anonymously on this and the following Ode soon after they
were published, gives this stanza and the following a very just and
well-expressed eulogy: “ A Poet is perbaps never more conciliating
“ than when he praises favourite predecessors in his art. Milton is
% not more the pride than Shakespeare the love oftheir country: It is
% therefore equally judicious to diffuse a tenderness and a grace through
¢ the praise of Shakespeare, as to extol in a strain more clevated and
“ sonorous the boundless svarings of Milton’s epic imagination.” The
critic has here well noted the beauty of contrast which resulis from the
two descriptions; yetit is further to be observed, to the honour of our
Poet’s judgment, that the tenderness and grace in the former does not
prevent it from strongly characterizing the three capital perfections of
Shakespeare’s genius; and when he describes his power of exciting
terror (a species of the sublime) he ceases to be diffuse, and becomes,
as he ought to be, concise and energetical.

(s) Nature's dariing.
Shakespeare,
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But ah! 'tis heard no more (c)
Oh! Lyre divine, what daring Spirit
Wakes thee now? Tho’ he inherit

Nor the pride, nor ample pinion,
That the Theban Eagle bear (d),

Sailing with supreme dominion
Thro' the azure deep of air:

Yet oft before his infant eyes would run
Such forms as glitter in the Muse’s ray

With orient hues, unborrow’d of the Sun [10]:
Yet shall he mount, and keep his distant way

(c) But ak1tis heard no more—

‘We have had in our language no other odes of the sublime kind, than
that of Dryden on St. Cecilia’s day: for Cowley, who had his merit, yet
wanted judgment, style, and harmony, for such a task. That of Pope
is not worthy of so great a man. Mr. Mason, indeed, of late days, has
touched the true chords, and with a masterly hand, in some of his
chorusses,—above all in the last of Caractacus:

Hark! heard ye not yon footstep dread? &c.

(d) That the Theban Eagle bear.
Auig wpic Spuya Jeov. Olymp. 2, Pindar compares himself to
that bird, and his enemies to ravens that croak and clamour in vain
below, while it pursues its flight, regardless of their noise,

[10] This passage seems borrowed from the following in Sir William
Temple’s Essay on Poetry, in his Miscellanies. Speaking of the qualities
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“ Helm, nor Hauberk’s twisted mail (f),
« Nor €'en thy virtues, Tyrant, shall avail
« To save thy secret soul from nightly fears,

* From Cambria’s curse, from Cambria’s tears!”
Such were thesoundsthat o'er the crested pride (g)
Of the first Edward scatter’d wild dismay,
As down the steep of Snowdon’s shaggy side (&)

He wound with toilsome march his long array.

(f) Helm, nor Hauberk's twisted mail.
The Hauberk was a texture of steel ringlets, or rings interwoven,
forming a coat of mail that sat close to the body, and adapted itself to
every motion.

the crested pride.
The crested adder’ pride.
Dryden’s Indian Queen.

(z)

(h) As down the steep of Smowdon's shaggy side.

Snowdon was a name given by the Saxons to that mountainous tract
which the Welsh themselves call Craigian-eryri: it included all the
highlands of Caernarvonshire and Merionethshire, as far as the river
Conway. R. Hygden, speaking of the castie of Conway, built there by
King Edward the First, says, “ Ad ortum amnis Conway ad clivum
4 montis Erery ;” and Matthew of Westminster, (ad ann. 1283) % Apud
# Aberconway ad pedes moatis Snowdoniz fecit erigo castrum
 forte,”
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“ The famish’d Eagle screams, and passesby (o).
¢ Dear lost companions of my tuneful art,

“ Dear as the light that visits these sad eyes (pJ,
“ Dear as the ruddy drops that warm my heart,

 Yedied amidst your dying country’s cries——
“ No more I weep [14]. They do not sleep.

“ On yonder cliffs, a grisly band,
I sec them sit, they linger yet,

«« Avengers of their native land:

(o) The famisk'd eagle screams, and passes by.

Camden and others observe, that eagles used annually to build their
2rie among the rocks of Snowden, which from thence (as some think)
were named by the Welsh Craigianeryri, or the crags of the cagles.
At this day (I am told) the highest point of Snowdon is called zhe
Eagle's mest.  That bird is certainly no stranger to this island, as the
Scots, and the people of Cumberland, Westmoreland, &c. can testify:
iteven has builtits nest in the Peak of Derbyshire. (See Willoughby’s
Ornithol. published by Ray.)

(p) Dear as the light that visits these sad eyes.
As dear to me as are the ruddy drops
That visit my sad heart—
Shakespeare’s Ful. Casar..
Mr. Gray might also recollect these lines:
Dear as the vital warmth that feeds my life,
Dear as these eyes that weep in fondaess o’er thee.
Otway.

[14] Here (says an anonymous Critic) a vision of triumphant revenge
is judiciously made to ensue, aﬁcr the pathetic lamentation which pre-
cedes it. Break <doubl appropriated cad
and an exalted ferocity of language forcibly picture to us the uncon -
troliable tumultuous workings of the prophet’s stimulated bosom.
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“ With me in dreadful harmony they join,
“ And weave with bloody hands the tissue of thy
“ line (q).”

II. 1.
“ Weave the warp, and weave the woof [15],
“ The winding-sheet of Edward’s race [16].
¢ Give ample room, and verge enough
« The characters of hell to trace.

() And weave with bloody hands the tissue of thy line.

See the Norwegian ode [The Fatal Sisters] hercafter.
[15] The Critic before-mentioned asks, © Can there be an image more
“ just, apposite, and nobly imagined than this tremendous tragical
“ winding-sheet 2 In the rest of this stanza the wildness of thought,
expression, and cadence, are admirably adapted to the character and
situation of the speaker, and of the bloody spectres his assistants. Itis
not indeed peculiar to it alone, but a beauty that runs throughout the
whole composition, that the historical evems are briefly sketched outby
a few striking circumstances, in which the Poet’s office of rather ex-
citing and directing, than satisfying the reader’s imagination, is per-
fectly observed. Such abrupt hints, resembling the several fragmenis
of a vast ruin, suffer not the mind to be raised to the utmost pitch, by
one image of horror, but that instantaneousty a second and a third are

presented to it, and the affection is still uniformly supported.

[16] Dr. Johnson, in his spleen against our Poet, descends to a mean
witticism: ¢ Gray (says he) has made weavers of slaughtered bards.
 They are then called upon to ¢ weave the warp, and weave the woof,?
¢ perhaps with no great propriety; for it is by crossing the woof with
“ the warp that men weave the web or piece.” We know not where
Johnson acquired his knowledge of the weaving trade ; but if our in-
formation be correct, the Critic has made a mistake, for it is by zhe
woof ’s being thrown across the warp, that the manufacture is formed.
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Hespoke; and headlong from themountain’sheight
Deep in the roaring tide he plung'd to endless
night [19].

(19] The original argument of this Ode, as its author had set it down
on one of the pages of his common-place book, was as follows: ¢ The
« army of Edward L. as they march through a deep valley, are sudden-
¢ ly stopped by the appearance of a venerable figure seated on the
¢ summit of an inaccessible rock, who, with a voice more than human,
¢ reproaches the king with all the misery and desolation which he had
« brought on his country ; foretells the misfortunes of the Norman race,
« and with prophetic spirit declares, that all his cruelty shall never ex-
¢ tinguish the noble ardour of poetic genius in this islahd; and that
“ men shall never be wanting to cclebrate true virtue and valour in
«immortal strains, to expose vice and infamous pleasure, and boldly
« censure tyranny and oppression. His song ended, he precipitates
« himself from the mountain, and is swallowed up by the river that
# rolls at its foot.”

“ Fine (says Mr. Mason) as the conclusion of this Ode is at present, I
think it would have been still finer, if he could have executed it ac-
cording to this plan; but, unhappily for his purpose, instances of English
Poets were wanting. Spenser had that enchanting flow of verse which
was peculiarly calculated fo celebrate Virtue and Valour ; but he chose
1o celebrate them, not literally, but in allegory. Shakespeare, who had
talents for every thing, was undoubtedly capable of exposing Vice and
infamous Pleasure; and the drama was a proper vehicle for his satire :
but we do not ever ﬁnd tl\al he professedly made this his object 5 may,

we know that, in one he has so as to
make vices of the worst kind, such as cowardice, drunkenncss, disho.
nesty, and not only h but almost i for with

all these sins on his head, who can help liking Falstaff? Mllton, of all
our great Poets, was the only one who boldly censured Tyranny and
Oppression: but he chose to deliver this censure, not in poetry, but in
prose. Dryden was a mere court parasite to the most infamous of all
courts. Pope, with all his laudable detestation of corruption and bri-
bery, was a Tory; and Addison, though a Whig and a fine writer, was
unluckily not enough of a Poet for his purpose. On these considera-
tions Mr. Gray was necessitated to change his plan towards the conclu-
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sion: Hence we perceive, that in the last epode he praises Spenser only
Jfor his allegory, Shakespeare for his powers of moving the passions,
and Milton for his epic excellence. 1 remember the Ode lay unfinished
by him fora year or two on this very account; and I hardly believe
thatit would ever have had his last hand but for the circumstance of his
hearing Parry on the Weich harp at a concert at Cambridge, which
he often declared inspired him with the conclusion.
 Mr. Smith, the Musical Composer and worthy pupil of Mr. Handel,
had once an idea of setting this Ode, and of having it performed by
way of serenata or oratorio. A common friend of his and Mr. Gray’s
interested himself much in this design, and drew out a clear analysis of
the Ode, that Mr. Smith might more perfectly understand the Poet’s
meaning. He conversed also with Mr. Gray on the subject, who gave
him an idea for the overture, and marked also some passages in the
QOde in order to ascertain which should e recitative, which air, what
kind of air, and how accompanied. The design was, however, not ex-
ecuted; and therefore I shall only (in order to give the reader a taste of
Mr. Gray’ musical feelings) insertin this place what lis sentiments
were concerning the overture. ¢ It should be so contrived as to be a
% proper introduction to the Odej; it might consist of two movements,
# the first descriptive of the horror and confusion of battle, the last a
« march grave and majestic, but expressing the exultation and insolent
& security of conquest. This movement should be composed entirely
¢ of wind instr yexcept the kettle-d: heard at intervals. The
# da capo of itmust be suddenly broke in upon, and put to silence
by the clang of the harp in a tumultuous rapid movement, joined
“ with the voice, all at once, and not ushered in by any symphony.
¢ The bharmony may be strengthened by any other stringed instrument;
% but the harp should everywhere prevail, and form the continued
¢ ranning accompanyment, Submitting itself to nothing but the voice.”
I cannot (says Mr. Mason) quit this and the preceding Ode, without
saying a word or two concerning the obscurity which has been imputed
to them, and the p which, in has been given to
bis elegy. It seems as if the persous, who hold this opinion, suppose
that every species of Poetry ought to be equally clear and intelligible:
than which position nothing can be more repugnant to the several spe-
cific natures of composition, and to the practice of ancient art. Notto
take Pindar and his odes for an example (though what I am here de-
fending were written professedly in imitation of him) I would ask, Are
all the writings of Horace, his Epistles, Satires, and Odes, equally per-
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spicuous? Amongst his Odes, separately considered, are there not re-
markable differences of this very kind? Is the spirit and meaning of
that which begins, % Descende ceelo, & dic, age, tibia,” Ode4. lib. 3.
so readily comprehended as “ Persicos odi, puer, apparatus,” Ode 38.
1. 1. and is the latter a finer piece of lyrical composition on that ac-
count? Is % Integer vite, scelerisque purus,” Ode 22. L 1. superior to
« Pindarum quisquis studet @mulari,” Ode 2. 1. 4. because it may be
understood at the first reading, and the latter not without much study
and reflection? Now between these Odcs, thus compared, there is
surely equal di io point of p i , as between the Progress
of Poesy, and the Prospect of Emn the Ode on the Spring, and the
Bard. But, say these objectors, « 'n:e ead of Poetry is, universally to
¢ please. Obscurity, by taking off from our pleasure, destroys that
“end.” Iwill grant that, if the obscurity be great, constant, and un-
surmountable, this is certainly true; but if it be only found in particu-
lar passages, proceeding from the nature of the subject and the very
genius of the composition, it does not rob us of our pleasure, but super-
adds a new one which arises from conquering a difficulty; and the
pleasure which accrues from 2 difficult passage, when well understood,
provided the passage itself be a fine one, is always more permanent
than that which we discover at the first glance. The lyric Muse, like
other fine Ladies, requires to be courted, and retains her admirers the
langer for not having yielded too readily to their solicitations. This ar-
gument, ending as it does, in a sort of simile, will, 1 am persuaded, not
only have its force with the intelligent readers (the YNETOI,) but also
with the men of fashion; as tocritics of a lower class, it may be suffi-
cient to ibe, for lhelr imp , an hed remark, or
rather maxim, which 1 found amongst our Aulhor‘s papers ; and which
he probably wrote on occasion of the common preference given to his
Elegy.  The Gout de Comparaison (as Bruyere stylesil) is the only
¢ taste of ordinary minds. They do not know the specific excellency
* cither of an author or a composition? for instance, they do not know
“ that Tibullus spoke the language of Nature and Love ; that Horace
*¢ saw the vanities and follies of mankind with the most penetrating eye,
¢¢ and touched them to the quick ; that Virgil ennobled even the most
“ common images by the graces of a glowing, melodious, and well-
¢ adapted expression ; but they do know that Virgil was a better poet
% than Horace ; and that Horace’s Epistles do not rum so well as the
“ Elegies of Tibuilus.”
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THE DESCENT OF ODIN.

AN ODE,

FROM THE NORSE-TONGUE.

(The originalis to be found in Bartholi de Causis

Mortis ; Hafniz, 1689, Quarto.
Upreis Odinn allda gautr, &c.]

UPROSE the King of Men with speed,
And saddled strait his coal-black steed:
Down the yawning steep he rode,

That leads to HeLA's drear abode (e).
Him the Dog of Darkness spied [21] ;
His shaggy throat he open'd wide,
While from his jaws, with carnage fill'd,
Foam and human gore distill'd:

(¢) That leads to Hela’ drear abode.

Niftheimr, the hell of the Gothic nations, consisted of nine worlds,
to which were devoted all such as died of sickness, old age, or by any
other means than in bawtle. Over it presided Hela, the Goddess of

Death.

[21] The Edda gives this dog the name of Managarmar ; he fed upon

the lives of those that were to die,
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Never, till substantial Night

Has reassum’d her ancient right ;
Till 'wrap'd in flames, in ruin hurl'd,
Sinks the fabric of the world.

“ toire de Dannemarc, par Mons. Mallet,” 1755, Quarto; or rather a
translation of it published in 1770, and intitled * Northern Antiqui-
“ ties;” in which some mistakes in the original are judiciously cor-
rected.

| —t——

[The EDITOR thinks he shall render not an unacceptable service to the
Reader of taste, by inserting here a literal version of the original
Poem, of which the foregoing is an imitation. The Reader may find a
pleasure in comparing the rugged materials of the Skald with the po-
lished stanzas and arrangements of the poet. Jt will be perceived, that
either from choice, or the want of a complete Copy, Mr. Gray has
passed over the first five stanzas.]

If in the vision dim

T Co: it A secret terror lurked.

The gods all met;

To tatk aloud, III,

The goddesses ; The oracles replied

Debate the holy synod shook That Viter’s [27] friend elect,

On Balider’s late
Portentous dreams.

The darling of all beings,
Was summoned to his fate:
Anguish seized

Freya (28] and Suafne,
And the celestial host :
Firm they resolved to send

II,
By turbid slumbers tossed
‘The hero weened, he saw
Amid the gioom of night

His genins disappear:
The giants prostrate asked
The power of oracles,

1v.
An embassy around
‘To pature’s general race,

{27] Vller the son of Sifia, noted among the gods for beauty, archery,

and skill in skaiting.
[28] Or Frigga, the wife of Odin.
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My Lady heard their joint petition,
Swore by her coronet and ermine,
She'd issue out her high commission
To rid the manor of such vermin.

The Heroines undertook the task,

Thro' lanes unknown, o'er stiles they ventur'd,
Rapp'd at the door, nor stay'd to ask,

But bounce into the parlour enter'd.

The trembling family they daunt,

They flirt, they sing, they laugh, they tattle,
Kummage his Mother, pinch his Aunt,

And up stairs in a whirlwind rattle.

Each hole and cupboard they explore,
Each creek and cranny of his chamber,
Run hurry-skurry round the floor,
And o'er the bed and tester clamber ;

Into the drawers and china pry,

Papers and books, a huge imbroglio!
Under a tea-cup he might lie,

Or creased, like dogs-ears, in a folio.
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On some fond breast the parting soul relies,
Some pious drops the closing eye requires ;

Ev'n from the tomb the voice of Nature cries,
Ev'ninour Ashes (s) livetheir wonted Fires[43].

('s) Ev's in our ashes live their wonted fires.
Ch’i veggio nel pensier, dolce mio fuoco,
Fredda una lingua, & due begli occhi chiusi
Rimaner doppo noi pien di faville.

Petrarck, Son. 169.

{43] Variation:—Awake and faithful to her wonted fires.

Thus (says Mr. Mason) itstood in the firstand some following edi-
tions, and I think rather better; for the authority of Petrarch does not
destroy the appearance of quaintness in the other : the thought, however,
is rather obscurely expressed in both readings. He means 10 say, in
plain prose, that we wish to be remembered by our friends after our
death, in the same manner as when alive we wished to be remembered
by them in our absence. ¢

An anonymous writer has, in my opinion, much better illustrated
the Poet’s meaning in the following words:

# Afier observing the desire which appears in the humblest stations to
indulge the of ¢ erecting il memorial, with
uncouth rhymes and shapclesz sculpture deck’d, lmplnnng the passing
tribute of a sigh’ for dcpaned friends, the Poe|, in the behcf that the
anticipation of this pious act is latory to the d
in their last moments, bursts into this beauufu] interrogatory. Who is
there, what indifferent wretch ever existed, who, a prey to dull for-
getfulness, left this pleasing anxious being, without casting 2 Jonging
lingering look behind him? For (he adds) on some fond breast the
parting soul relies; that is, some kind consoling friend is ever looked up
to on those occasions, in whose soothing attentions, from whose pious
tears the closing eye derives comfort, and the pangs of dissolution are
assvaged ; the companion, the sharer of the sunshine of life, who now,
in the last gloomy hour of its evening, promises to pay that last sad and
simple tribute which is to supply the place of fame and elegy. For,
though sinking into the toinb, arrived at its very border, still ¢is the
voice of Nature heard,’ still are we alive to the feelings and sensibili-
ties of humanity ; in our very ashes still glow our former passions and
affections.”
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FRAGMENT

OF A

LATIN POEM.

[This was sent by Mr. Gray to his friend West, with a referenceto the
following passage in Sandys’s Travels: “ West of Cicero’s Villa stands
“ the eminent Gaurus, a stony and desolate mountain, in which there
“are diverse obscure caverus, choked almost with earth, where
“ many have consumed much fruitless industry in searching for
% treasore, The famous Lucrine Lake extended formerly from
“ Avernus to the aforesaid Gaurus: Butis now no other than a littie
“ sedgy plashy choked up by the horrible and astonishing eruption
“ of the new mountain; whereof, as oft as I think, 1 am easy to cre-
% dit whatsoever is wonderful. For who here knows not, or who
« elsewhere will believe, that a mountain should arise, (partly out of
% a lake and partly out of the sea) in one day and a night, unto such
¢ a height as to contend in altitude with the bigh mouatains adjoin-
“ing? Inthe year of our Lord 1538, on the 29th of September, when
¢ for certain days foregoing the country hercabout was so vexed
¢ with perpetual earthquakes, as no one house was left so entire as
‘ not to expect an immediate ruin; after that the sea had retired
“ two hundred paces from the shore, (leaving abundance of fish, and
“ springs of fresh water rising io the bottom) this mountain visibly
“ ascended, about the second hour of the night, with an hideous
 roaring, horribly vomiting stones and such store of cinders as over-
“ wheimed all the building thereaboul, and the salubrious baths of
“ Tripergula, for so many ages celebrated ; consumed the vines to
% ashes, killing birds and beasts: the fearful inhabitants of Puzzul
“ fiying !hrough the dark with their wives and children; nakcd, de-
« filed, crying oul, and d their d mis-
¢ chiefs have they suffered by tl.e barbarous, yet none like this which
“ Nature inflicted.——This new mounizin, when newly raised, had
“ a pumber of issues; at sume of them smoking and sometimes
“ flaming; at others disgorging rivulets of hot waters; keeping
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« within a terrible rumbling ; and many miserably perishied that
« ventured to descend into the hollowness above. But that hollow
“on the top is at present an orchard, and the mountain throughout
< is bereft of its terrors.”—Sandys’s Travels, book 4, page 215, 2i7,
“and 7i8.T

N EC procul infelix se tollit in xthera Gaurus,
Prospiciens vitreum lugenti vertice pontum:
Tristior ille diu, & veteri desuetus olivi
Gaurus, pampinezque eheu jam nescius umbrz ;
Horrendi tam szva premit vicinia montis,
Attonitumque urget latus, exuritque ferentem.

Nam fama est olim, medi4 dum rura silebant
Nocte, Deo victa, & molli perfusa quiete,
Infremuisse zquor ponti, auditamque per omnes
Late tellurem surdim immugire cavernas:
Quosonitunemoraaltatremunt; tremit excita tuto
Parthenopaza .sinu, flammantisque ora Vesevi.
At subitd se aperire solum, vastosque recessus
Pandere sub pedibus, nigrique voragine fauces;
Tum piceas cinerum glomerare sub there nubes
Vorticibus rapidis, ardentique imbre procellam.
Praxcipites fugere ferz, perque avia longé

1
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Subjectum, stragemque suam, mesta arva, minaci
Despicit imperio, soloque in littore regnat.

Hinc infame loci nomen, multosque per annos
Immemor antiqua laudis, nescire labores
Vomeris, & nullo tellus revirescere cultu.

Non avium colles, non carmine matutino
Pastorum resonare ; aded undique dirus habebat
Informes laté horror agros saltusque vacantes.
Saepius et longé detorquens navita proram
Monstrabat digito littus, s@veque revolvens
Funera narrabat noctis, veteremque ruinam.
Montis adhuc facies manet hirta atque aspera
saxis:
Sed furor extinctus jamdudum, & flamma quievit,
Quz nascenti aderat ; seu forté bituminis atri
Defluxere olim rivi, atque effeeta lacuna
Pabula sufficere ardori, viresque recusat ;
Sive in visceribus meditans incendia jam nunc
(Horrendam) arcanis glomerat genti esse futura
Exitio, sparsos tacitusque recolligit ignes.
Raro per clivos haud secius ordine vidi
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No object meets his eyes, unhappy swain!

But dreadful gleams reflected from the main,
The carth beneath with flames of sulphur torn,
Aud fiery stones in whirling eddies borne.

The storms at length subside, the lames decay,
And op’ning Heav’n restores the face of day:
When, lo! the gath’ring hinds are scen around,
With trembling steps to tread the dreary ground ;
In hopes (if yet a slender hope remain)

To trace their dwellings on the desert plain,

Their wives’ and wretched sires’ remains to mourn,
And decent place within the sacred urn.

{Small consolation granted to their waes,

But all, alas! their hapless state bestows.)

Unhappy men! no wives® or sires’ remains

Shall greet your eyes, or mitigate your pains;

For where your peacefal dwellings late were spread,
The new-rais’d mountain rears his ghastly head,
With rocks deform’d and hoary ashes erown’d,

And proud o’erlooks the subject plains around,
With devastatlon threats the country o’r,

And reigns despotic on the lonely shore.

A name ill omen’d henee the country gains,
And long negiected lay the barren plains.

No more the plough is seen to break the soil,
Or fruitful fields to crown the peasant’s toil ;
No more is heard the shepherd’s cheerful lay,
Or tuneful birds to hail the rising day :
So wide is spread a face of ruin o%r|
And oft the eautious seaman from the shore
Averts his slender bark, avoids the strand,
And pointing shews the inauspicious land ;
Relates the horrors of the fatal night,
And all the dreary landscape rises to the sight.
still rough with stones appears the mountain-head,
His former flames extinct, his terrors fled ;
‘Whether the sulphurous rivers, which supplied
Of old his bowels with a constant tide,
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Incipiunt agitare modos, & carmina dicunt:
Ipse animo sedenim juvenis comitatur euntem
Explorat ventos, atque auribus aéra captat,
Atque auras, atque astra vocat crudelia; pectus
Intentum exultat, surgitque arrecta cupido ;
Incusat spes agra fretum, solitogue videtur
Latior effundi pontus, fructusque morantes.

Nascere, Lux major, qua sese Augusta Britanno
Committat juveni totam, propriamque dicabit ;
At citius (precor) Oh! cedas melioribus astris:
Nox finem pompz, finemque imponere curis
Possit, & in thalamos furtim deducere nuptam ;
Sufficiat requiemque viris, & amantibus umbras*
Adsit I{ymen, & subridens cum matre Cupido
Accedant, sternantque toros, ignemque ministrent ;
Ilicet hand pictz incandescit imagina formae
Ulterius juvenis, verumque agnoscit amorem.

Sculptile sicut ebur, faciemque arsisse venustam
Pygmaliona canunt; ante hanc suspiria ducit,
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Obscura reserans Naturzx ingentia claustra.

Tu cxcas rerum causas, fontemque severum

Pande, Pater; tibi enim, tibi, veri magne Sa-
cerdos,

Corda patent hominum, atque alte penetralia
Mentis.

Tuque aures adhibe vacuas, facilesque, Favoni,

(Quod tibi crescit opus) simplex nec despice
carmen,

Nec vatem: non illa leves primordia motus,

Quanguam parva, dabunt. Latum vel amabile
quicquid

Usquam oritur, trahit hinc ortum; nec surgit ad
auras,

Quin ea conspirent simul, eventusque secundent.

Hinc variz vitai artes, ac mollior usus,

Dulce & amicitiz vinclum: Sapientia dia

Hinc roseum accendit lumen, vultuque sereno

Humanas aperit mentes, nova gaudia monstrans,

Deformesque fugat curas, vanosque timores:

Scilicet & rerum crescit pulcherrima Virtus.

Illa etiam, quz te (mirdm) noctesque diesque

Assidué fovet inspirans, linguamque sequentem
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Abdidit, horrendzeque simul Formidinis ora,
Pervigilesque astus Curarum, atque anxius Angor:
Undique Latitis florent mortalia corda,

Purus & arridet largis fulgoribus Ather.

Omnia nec tu ided invalide se pandere Menti
(Quippe nimis teneros posset vis tanta diei
Perturbare, & inexpertos confundere visus)

Nec capere infantes animos, neu cernere credas
Tam variam molem, & mire spectacula lucis:
Nescio qua tamen hzc oculos dulcedine parvos
Splendida percussit novitas, traxitque sequentes ;
Nonne videmus enim, latis inserta fenestris
Sicubi se Pheebi dispergant aurea tela,

Sive lucernarum rutilus colluxerit ardor,
Extemplo hiic obverti aciem, que fixa repertos
Haurit inexpletum radios, fruiturque tuendo.

Altior huic verd sensu, majorque videtur
Addita, Judicioque arcté connexa potestas,
Quod simul atque tas volventibus auxerit annis,
Heec simul, assiduo depascens omnia visu,
Perspiciet, vis quanta loci, quid polleat ordo,
Junctur® quis honos, ut res accendere rebus
Lumina conjurant inter se, & mutua fulgent.
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Qua sese explorat, contemplatusque repenté
Ipse suas animus vires, momentaque cernit.
Quid velit, aut possit, cupiat, fugiatve, vicissim
Percipit imperio gaudens ; neque corpora fallunt
Morigera ad celeres actus, ac numina mentis.

Qualis Hamadryadum quondam si forté sororum
Una, novos peragrans saltus, & devia rura ;
(Atque illam in viridi suadet procumbere ripa
Fontis pura quies, & opaci frigoris umbra)
Dum prona in latices speculi de margine pendet,
Mirata est subitam venienti occurrere nympham:
Mox eosdem, quos ipsa, artus, eadem ora gerentem
Una inferre gradus, und succedere sylva
Aspicit alludens ; scseque agnoscit in undis.
Sic sensu interno rerum simulacra suarum
Mens ciet, & proprios observat conscia vultus.
Nec verd simplex ratio, aut jus omnibus unum
Constat imaginibus. Sunt qua bina ostia nérunt;
Ha privos servant aditus; sine legibus ille
Passim, qua data porta, ruunt, animoque propin-

quant,
Respice, cui a cunis tristes extinxit ocellos, -
Sxva & in eternas mersit natura tenebras:
i
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11li ignota dies lucet, vernusque colorum
Offusus nitor est, & vive gratia forme.
Corporis at filum, & miotus, spatiumque, locique
Intervalla datur certo dignoscere tactu:
Quandoquidem his iter ambiguum est, & janua
duplex, .
Excluszque oculis species irrumpere'tendunt
Per digitos. Atqui solis concessa potestas
Luminibus blandz est radios immittere lucis.
Undique proporrd sociis, quacunque patescit
Notitie campus, mista lasciva feruntur
Turba voluptatis comites, formaque dolorum
Terribiles visu, & port4 glomerantur in omni.
Nec vario minus introitu magnum ingruit Illud,
Quo facere & fungi, quo res existere circim
Quamaque sibi proprio cum corpore scimus, & ire
Ordine, perpetuoque per @vum flumine labi.
Nunc age quo valeat pacto, qua sensilis arte
Affectare viam, atque animi tentare latebras
Materies (dictis aures adverte faventes)
Exsequar.  Imprimis spatii quam multa per
zquor
Millia multigenis pandant se corpora seclis,
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“ his reward in the plaudit of an upper gallery ; hut the other ought
“¢ to have some regard 1o the cooler judgment of the closet: For 1
4 will be bold to say, that if Shakespeare himself had not written a
¢« multitude of passages which please there as much as they do on the
¢ stage, his reputation would not stand so universally high as it does
¢ at present. Many of these passages, to the shame of our theatrical
¢ taste, are omitted constantly in the representarion: But 1 say not
¢ this from conviction that the mode of writing, which Mr, Gray
# pursued, is the best for dramatic purposes. 1 think myself, that a
“ medium between the French and English taste would be preferable
¢ to either; and yet this medinm, if hit with the greatest nicety, would
< fail of success on our theatre, and that for a very obvious reason.
“ Actors (1 speak of the troop collectively) must all learn to speak as
¢ well as act, in order to do justice to such a drama.

But let me hasten to give the reader what little insight I can into Mr.
¢ Gray’s plan, as I find, and select it from two detached pnpers. The
“ Title and Dramatis Personz are as follow :

AGRIPPINA,
A TRAGEDY.

DRAMATIS PERSONE.

Agrippina, the Empress mother,

Nero, the Emperor.

Poppeza, believed to be in love with Otko.

Otho, a young man of quality, in love with Poppea.
Senceca, the Emperor’s preceptor.

Anicetus, Captain of the Guards.

Demetrius, the Cynic, friend to Semeca.

Aceronia, Confidant to Agrippina.

SCENE, the Emperor’s villa at Baie.

“Te argument drawn out by him, in these two papers, under the idea
- ¢of a plot and under-plet, I shall here unite; as it will tend to show
¢ that the action itself was possessed of sufficient unity.
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& The drama opens with the indignation of Agrippina, at iving her
¢ son’s orders from Anicetus to remove fmm Balz, and to have ber
& guard taken from ber. At this time Otho having conveyed Pop-
“ pwa from the house of her husband Rufus Crispinus, brings her to
* Baiz, where he means to conceal her among the crowd; or, if bis
& fraud is discovered, to have recourse to the Emperor’s authority ;
“ but, knowing the lawless temper of Nero, he determines not to
“ have recourse to that expedient but on the utmost necessity.
“In the meantime he commits her to the care of Anicetus,
“ whom he takes to be his friend, and in whose age he thinks
“he may safely coanfide. Nero is not vet come to Baiz; but
¢ Seneca, whom he sends before bim, informs Agrippina of the ac-
“ cusation concerning Rubellius Plancus, and desires her to clear
“ herseif, which she does briefly ; but demands to see her son, who,
< on his arrival, acquits her of all suspicion, and restores her to ber
“ honours. In the mean while Anicetus, to whose care Poppza had
“ been entrusted by Otho, contrives the following plot to ruin Agrip-
« pina: He betrays his trust to Otho, and brings Nero, as it were by
“ chance, 10 the sight of the beautiful Popp®a ; the Emperor is im-
“ mediately struck with her charms, and she, by a feigned resistanca
4 increases his passion ; though, in reality, she is from the first daz
%z ed with the prospect of empire, and forgets Otho: She. therefor
« joins with Ariceius in his design of ruining Agrippina, soon per
 cewing that it will be for her interest. Otho hearing that the En~
<« peror had seen Poppea, is much enraged; but not knowing thit
« thisinterview was obtaired through the treachery of Anicetus, s
“ readily persuaded by him o see Agrippina in secret, and acquaiit
¢ her with his fears that her son Nero wouid marry Popp@a. Agri)-
« pina, to support her own power, and to wean the Emperor fron
¢¢ the love of Poppea, gives Otho enconragement, and promises ©
“ support him. Anicetus secietly introduces Nera to hear their ds-
“ course ; who resolves immediately on his mother’s death, and, iy
« Anicetus’s means, to destroy her by drowning. A solemn feast, n
“ henour of their reconciliation, is to be made ; after which se
“ being to go by sea to Bauli, the ship is so contrived as to sinkor
% crush her ; she escapes by accident, and returns to Baiz. In dis
 interval, Otho has an interview with Poppaa ; and, being dupec a
% second time by Anicetus and her, deiermines to fly with her iito
% Greece, by means of a vessel which is 10 be furnished by Anicets ;
# but he, preteading to remove Poppza on board in the night, cm-




























































172

Need we the influence of the Northern star
To string our nerves and steel our hearts to war?
And, where the face of Nature langhs around,
Must sick’ning Virtue fly the tainted ground?
Unmanly thought! what seasons can controul,
What fancied zone can circamscribe the soul,
Who, conscious of the source from whence she
springs,

By Reason’s light, on Resolution's wings,
Spite of her frail companion, dauntless goes
O'er Lybia’s deserts and thro’ Zembla's snows?
She bids each slumb'ring energy awake,
Another touch, another temper take,
Suspends the inferior laws that rule onr clay:
The stubborn elements confess her sway ;
Their little wants, their low desires, refine,
And raise the mortal to a height divine.

Not but the human fabric from the birth
Imbibes a flavour of its parent earth.
As various tracks enforce a various toil,
The manners speak the idiom of their soil.
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TOPHET:

AN

EPIGRAM.

[Mr. Etough [537, of Cambridge University, wasa person as remark-
able for the eccentricities of his character, as for his personal ap-
pearance, A Mr. Tysom, of Benet College, made an etching of
his head, and presented it to Mr. Gray, who wrote under it the fol-
lowing lines:)

Traus Tophet look’d; so grinn'd the brawling
fiend, ’

Whilst frighted prelates bow'd, and call'd him
friend.

Our mother-church, with half-averted sight,

Blush'd as she bless'd her grisly proselyte ;

Hosannas ruhg thro’ Hell's tremendous borders,

And Satan’s self had thoughts of taking orders.

[53] Some i i pecting this {who was Rector
of Therfield, Herts, and of Colmworth, Bedfordshire) will be found in
the Gentleman’ Magazine, Vol. LV1. p. 25. 281. For the SKETCH of
his PORTRAIT I am indebted to the kindness of JOHN NICHOLS, Esq.
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IMPROMPTU,

SUGGESTED BY A VIEW, IN 1766,
OF THE
SEAT AND RUINS OF A DECEASED NOBLEMAN,

AT KINGSGATE, KENT.

OLD, and abandon’d by each venal friend,
Here H——d form'd the pious resolution

To smuggle a few years, and strive to mend
A broken character and constitution.

On this congenial spot he fix'd his choice ;
Earl Goodwin trembled for hisneighb’ring sand ;
Here sea-gulls scream, and cormorants rejoice,
And mariners, though shipwreck'd, dread to
land.

Here reign theblust'ring North and blighting East,
No tree is heard to whisper, bird to sing ;
Yet Nature could not furnish out the feast,
Art he invokes new horrors still to bring.






185

CANDIDATE ;

oR,
THE CAMBRIDGE COURTSHIP.

[This jeu d’esprit was written a short time previous to the Election of a
Iligh Steward of the University of Cambridge, for which Office the
Noble Lord alluded to made an active Canvas.]

WHEN sly Jemmy Twitcher had smugg’d up
his face,

Withalick of court white-wash, and pious grimace,

A wooing he went, where three sisters of old

In harmless society guttle and scold.

Lord! sister, says Puysic to Law, I declare,
Such a sheep-biting look, such a pick-pocket air!
Not I for theIndies ! — You know I'm no prude,—
But his nameisa shame,—and hiseyes are solewd !
Then heshambles and straddles sooddly—I fear—
No—at our time of life twould be silly, my dear.
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