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ON WRITING ENGLIS:: PROSE
by

B.. lfoxr Fvans

wm B B X X B %
In any language prose is FRILFEWIR A R LR

the most difficalt form of

literatureto liscusscritically.,  ’? AR 23t B —TH R
For prose is not only a med- HEBHETENT - B

jum of literature but the ~ o

mathod of everyday usage. -MEEBINEA - HARH
Yve all talk prose aud we all g Hefe b o b TR e 2 &
v riteprose, thoueh obviously i ER AR o SR R A

r.ot all the prose that we write 3y FERLEIEC 0 BERIBIEAA
c1.d speak is literaiure. The E@ﬁﬁ}ﬁ%ﬁéﬁ%ﬂﬁﬁiﬁiﬁé

2 w1 difficulty does not arise _
L;_pa&trygbéﬂ_pﬁetmﬁ_ﬁ%fﬁ ' AR N
noL Literaturg, but itisatleast ... EECT M o o BT Sk

w1 attempt at  literature. CERI kAT L o — UT R AR
“iere is also the added AFJEXB»BRRHYA—R
vroblem that the prose that ve by e s . s KT

we write amdd the prose we SCRAER o i BB H—R
<3 zxare very different. This » BRERP T IR

»orticularly trae of Bnglish.

V7 ien does prose becoms: WA o SEFLE R Awst
Lite ? ks Ok L -
siterature? A roughdefinition o gz RNULTHBRHRR

s tual prose dev.iops ialo

literature. wwhen it aims suce- P B EER WL .

cossfully at a given form, CRHpsLEn? vy, 4E35aT %ae
cither descriptive, or nar-

fﬁti’%@, or in argument, ?&%3@ ' @%iﬁfﬁ%ﬁ T_—.ﬁﬁ
Znglish prose has a very AyaNHIRFXR 7 'EAELE o
1ot tg hiStOI‘Y It is long‘* at ﬁifﬁ}tﬁ?ﬁg%fﬁﬂ 2 i

anate fora Europeannation, et e e |
taough it may seem less long DI AMHN R E R - By
in .ndian oxfr Cﬁlifle&?& n(:»)':"a- FEB LA CERR RN R
surements ol culture. ne . .

interesting thing is that Eng- ‘*PEASIZCLREER , 'EL$
lish prose is often more XA ¢ —FHERMSRE
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effective when it is at ifs
simplest, and further, that the
best of our simple prose Las
not changed much down the
centuries. For instance, King
Alfred who diedin the year
900 of our era wrote a very
simple, and direet prose. At
its best it is very much like
the prose of Daniel Defoe who
wrote Robinson Crusoe and
other stories at the beginning
of the eighteenth century.
The greatest of our writers
of asimnle prose was Jonathan
Swift, so widely known as the
author of Gulliver's I ravels,
tbut actually the author of

- R AR BRAY BB

AT BE 0 i H o s
Y RCCAT £5 48 5558 B3 T 4EA0 Iy
[ 20 iR R4E o B hn » B
BRELTCIUE AT T » i
BRI HE W A T R g o 1y
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RSB R R 22 fkin
/SEE R IR o

AE TR SEIE B0 B 69 e
P 2 BRI AL H8 . Ty
Ko RERADE A 2t ST

‘many other tracts and satiric
pamphlets. Mr. Somerset
Maugham, one of the greatest
living masters of the simple
style, has advised those who
wish to learn to write English
To study Swift. You will find
in Switt no false rhetoric, no
claboration. The mind shows
itself naked and strong. It
conquers by its own power of
mtelleet and clear argument.

Atthouagh this tradition of

semple prase has been contin-
upus in English, not all of
Eglish literature is written
in it. Indeed very little of
English literature keeps
strictly to a simple style. For
mstance, the essay writers
have loved words for their

own sake as well as for their.

EROEE KB EET
AP 2 RS B S g 59
A BREBBMHRRENE
EZ— REERHEERE
EBYHEREEINWAFRS
AR E o TEHIFR B
BR ) FHAL RS
BUE A HI IR o ey B e
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B SRR R R 5 o
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CE % a8 30 S PN fe 3

R R e WEEL » ROMK
AR B 8 S B K
o B i 0 AT AR BE LR T S
B » RIS T B ke

p'aceinthe argument. Some- WHHL » WE T EMA L Ktk
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timesthey seemed to love the
words more than the argu-
ment, as did Charles Tamb.

‘Theessay in tnglishbegins
with Francis Bacon gznd
though he could pack an
argument as well as any man
he dglighted to set it in words
that were coloured and lumin-
oas. In his Kssay of Truih
he usSes an image of pearls,

aud coloured precious stones™

to contrast truth and false-
hood. I think that image of
precious stones illustrates his
style. He delighted to see
the colour in words, the

—tights—and-the shadews. He"

liked to see words not plain
butluminous. Onecanalmost
see this Elizabethan noble-
man Writing in his study, the
pen in one band while the
other plays with a little heap
of pearls, and diamonds, and
amethysts, -
Another -essayist who
delighted in words was Dr.
Samuel Johnson. He had
every right to khow about
words for.he had written the
first standard dictionary of
the Euaglish languaze. He
Jdelighted in setting words
into sentences that were
arranged 1n a pattern so that
one half answered th¢ other.
He took pleasure too in lonx
cud elaborate worde, many of
:hietn of classical origin, Ever
behird the words wasa stronge

4
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and powerful m'nd. Johnson’s
mind was clear enough to
realise that the way he him-
sclf wrote Enylish was not
the cnly way in which Ens-
lish could be written. TFor
mmstance in  his delightfal
essay- on Dryder, Jo:nsea
describes his own  style,
formal, balanced, elaboraie;
and Diyden’s style, easy,
conversational, pleasinely
irregular. And he gives the
praise not to his own way of
writing buat to Dryden.

Some writers have deliber-
a.tely created an excitement
_111 the argument or in the
description by their use .of
prose. Qane of the clearest
examples of this is Carlyle,
He began by using a simple
mrose in his earliest work,
but he found that ncone
listened. So he wrote a prose
which is like a coloured
tempest, or like a great wind
that roars around rac ea:le:.
It is as differant from th
simple prose as the light @i a
lantern is from a display of
fire-works. G.K. Chesterton,
among mHdern writers, uses
Brose.- ..’ - much the same
Ways ba -seems todelightin
the shape and zound of words.
:tisas if he went to write an
assay not with a pen but with
abo? of coloured rants.

Modern pross wiitzis a2
drtempted every cxperimeasd

ENTS' 3INO-BRITISH FORTNIGHTLY
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i prose. At one éxtreme Mr.
C.dca the inventor of Basic
F 1rmsh .has shown how
cunglish can be written in 880
vwords, aud a* the other James
Joyee in Uiysses and Fin-
negans Walke has written a
prosé so elaborate that I think
1t is fair to say that even his
eiples do not quy under-
ata nd it
One of the most difficult
loru1s of prose is that required
‘5r the short story and the
rovel, for here the writer
tat1st combifie narrative and
uescription and conversation.

TLere is no easy way to

—ccess inEnglish prose. But
the best road isto my m'nd
vhe simplest, Let Swift be
your master, or Defoe. Once
That simple style is within
your power yoncan look more
safely te the decorations and
. rheteric. For the
claborations of English prose
acre possible only because
there is at the basis this
entury-old simplicity.

In the modern period the
t:em<s of prose and its pur-
roses Fave been extended.
For instance in the. last few
veals @ number of seje m's
.- ok as Sir James Jeans,. zad
heve wriiten in a
cave which is moving.
33»"-3 ti2 Imagzingive writers
.2 been infuenc 'd by the
so.ence of psyciosogy and
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havebeen led totry to imitate
the thought processes by the
manner in which they use
language. Virginja Woolf did
this with great beauty in her
novels, and this in a moré
elaborate way is the aim of
Joyce himself. A number of
writers have shown an impa-
tience with the conventional
sentence structure., I find
this in the letters and the
novels of D.H. Lawrencs,
Wwho wrote som2 of the most
descriptive passages of
modern times. Also a mtumber
of novelists, Joyce, Virginia
Woolf and others have tried
to break down' the wid=di-
fference between written and
spoken speech in England.
They have tried to capture the
spoken word :ato print.

As one looks at modern
prose one wonders which side
will win. those who favour
complexity or those who
follow simplicity. Qae can
see that the modern world
demands a larger vocabulary
than Alfred needed to
describe Eungland a theusand
years azo.. But not so many
words if ma 1 will only begin
with that frm aud healthy
path of simplicity, and at-
tempt- only under pressure
the more elaborate effects,
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THE ENGLISH AND THEIR GARDENS

By V. Sackville-West.

There is *a most noticeable
trait in the British character,?
something more fundamental
than a mere streak;? it is a
certain mildness’ and kind-
liness? in ‘everyday life. One |
does not know *whether to
hiold this up tor admiration or
not.  Some peoplé might
despise? it as being soft and
sentimental,” - though even
sitch detractors® could scarce-
1y bBave regarded the British

people—of 1940 as ‘soft.’ Butt

whether wou despise or
admire it, *there it stauds.?
it find fts e@resﬁon“ in
®various forms;!! in adove of
animals, a loveof the country,
and perkaps afigve aH in a
love of gardens,

It is a lutle difficult to
convey?? .to ®people unac-
cuainted with Britaim!® how
p-rvasive! this fondness is.
‘v the *Continental mind,?®
a garden usually means some-
thing %rather fermal,!® scm:-
thing ;ather architectural,t’
adapted to.the style- of the
house it surrounds. One

gravel paths' and *clipped
hedges® of a French
chatean, 6 ,

It is true, of course, that
the greater country-houses?’
of England also possess these
almost ®artificially -created
gardens,”® which seemto have
been designed* for ®pomp
and stateliness'® rather than
for the simple enjoyment of
their proprietors.3! But these,
to my mind, do not represent’?
the true English garden at a#l.
| The true English garden, as I
see 'it, is an ®intensely per-
sonal production;’? a thing
made not so much for the
owner by someone else a5 by
the owner for himself; *a
confusion of loved flowers;¥
cotoured, untidy, jumbled;?
almost an ®organic growth
inevitable as a complement to
the dwelling, 38 _

*No visitor to Eugland can
fail to be struck by the
numberless wealth of these
modest gardens,’” whether
they belong to the manor-
house?® or to the cottage. He

thinks of the great vistas!®of
¢l.e Notre;!* one thinks of
the greenery®® and fountains¥?

*catches sight® of them ajl
along the by-reads,*® and the

of the *Villa d’Este;?? gpe-
‘thinks of the parterres® and

lapes,*!  over the simple
hedges or through the
wrought-iron gates's of the
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somewhat richer garden wall,
and wherever they may be
they reflect the game quality,
that tender but *persistent
determination3 of the Eny-
lishman to surround himself
with flowers aud a lawntt of
his incomparable!s grass,
*Two obvions explanatious
spring instantly to the mind;*3
climat¢ and temperameunt, Of
these two, climate is by far
the more exact. The British,
as is well-known, *are given
teo censtant complaints 2avainst
their climate,’ but the fact
1emains that, *not beimg a
climate of extremes,t? it is
*admirably adapted to this
particular pursuit of garden-
making .4 Drought is*seldom
prolonged;*! *torrential ram®
1$ rare; the  *sun scldem
seorches;®? the frost is sekdom
enough to destroy; the *pre-
vailing damp™* is gentle and
beneficial;*® in a wetd, all
‘vegetable life gets vhat it
needs *in moderate measure:s
from one year’s end to the
other. #*Smgil wonder’” that
the Biitish should have taken

advantage of this quiet giit of |

God. to create what are per-
haps the loveliest and most
persouaal gardensin the world.

This is undérstandable.?®
But the other. element,5?
temperament, jz.ress precise,
*Wlhat iviiulse drives® the
Englishiman to make a garden

|
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wherezver hé goes? H-
attempts to grow a patch ot
flewers in front of some ®tiny
bungalow set down in desert
countries.® 'The barracks:?
occuried by British troops in
Germauy after the last war
all had their ilower-beds,o?
*carefully tended®* by the

soldiers in their *leisure
hours.ss
In England itself, the

*motor-scout patrol®s will diy
a little »lot®’ round his
roadside hut, evea though
he knows that within
a few months he may be
moved to another area; 3¢ and
during the present war it has
been noticed how seldiers in
a camp,’® or the #*¢rew in
charze of a barrage-balloon,™
will immediately and as it
were *instinctively set akout

- their digging and their seed-

rexwing .7t

One could endlesslw
multiply exawmples, not for-
getting that onie of the Eng-
lishman’s chief objections -
to liv.ng in a *hlock of flatg?s
is that he can’t have his bit
of garden to himself. Even so,
he doces his best with windovy-
boxes.”? Whey¥e comes this
curieus persistance? g it #;
form of escapisn??’ or it
perhaps becanse the English-
mau; being by nafure
inarticulate’ and extremely
shy of revealing his' deep



W 2

{eelings, finds in this way an
aitlet?? for his *coacealed
craving for pretiiness'? and
even for his sentimentality ?7?
The tenderer side of hifmself,
discerniblef’in #the toughest
man.8 ‘

The ¥output of gardening
jiterature 3 which accomp-
anies this ¥curious passiond
is ¥correspondingly
immense. ¥ FEnelish people
have been writing books,
about flowers and garden-
design ever since the 16th
century, and today a large
section of our publishers’
lists®® is occupied by new
works on _thé subject, It is
perhaps typical®® that a busy,
practising doctor, the author
of many serious bhooks on
¥medical topics,’” should be
the latest ®cantributor to
this séction.®® In his booklet,
+English Gardeus,”’ recently
published in the series?
“‘Britain in Pictures”’ Dr'
Harry Roberts traces® not
‘only the historical develop-
ment of thé garden in Briain,

& A

.5 9

but also his oWn activities ag
a practical gardener. Some.
how, In the midst of a full
lifey;, he has found time to
create at least two gardens
for himself. ¢ like to be
my own gardener,’’ he says;
] take an interest in my
plants as individual living
things;’’ and again he says
] have always had much in
comrnion wWith the ®gardening
cottager. '8

Dr. Robérfs speaks there
for millions of his country-
men. They- do like to be
their own gaf:ﬂéners; and they
have indeed much in common
with the cottéger, or *the
mail on  the anti-aircraft
site,%? or #*the man in exile in
some unpropitious ¢limate.®3
The impulse is the samé
throughout; and  .it ig an
impulss which deserves to be
studied in all its implica~
tions,? by anyone interested
in that ®disconeerting
compound® of hardness and
softness, the Britisk
character,
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WHY WE STUDY HISTORY

Probably™ the simplest
feason for redding history is
that in every language some
of the finest works of litera.
ture! #deal--with? *historical
themes;? _but perhaps the
habit of reading Thucydides?
or Clarendon® for the mere
delight in *lofty thoughts®
and noble words is not strictly
to be called study. If history
may-be defined-as the study
of man in relation to time, it
is possible to.%®classify the
motives? of its study *by
reference to the three
temporal modes.8

We may study history in
order to understand the past.
Such study may be regarded
as pure, *contrasted with
applied history.? It #involves
the determination to be rid of
the . historians;!® to get
beneath what the professarsti
have written about the past
centuries!¥ and read
chronicles!? and letters w
those ages wrote about th=ii-
selves,

in

At

order

A ey '

}'
|

| things. may

We may study history ia
to wanderstand the
preseng, and our awn position
as *heirs of the ages't and
the *ancestgﬁrs of posterity, 13
and may thereby perhaps
claim some additional valye
for our judgment on the
eternal politjical problem!?® of
*what part of the inheritance
should .be retained, ﬁhé.t
destroyed, and what fashioned
anew.!7
- We may study history in
order- to wunderstand the
future. There is a3 ®*limited,
number of motives!® that can
*act upon the human heart;1®
In the pages of history we-
can ®tudy them all in action
and

*¥obhserve how men

behave,* znd may always be

expected toe behave under

their influence. The trouble,

as the mathematician could
warn the historian, is that the
number of mutations?? and
combinalioas®’ of even a fow

~ ¥mount. wup
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alarmingly.33 .

Perhaps the only satis-
factory answer to the question
is a synthesis?® of the ¥funda-

says a famous British hise
torian, Dr. A.F. Pollard, «is
the most humaif®2%° of the
humaner

studies’. It is a

mental rath to .the Lknowledge or

three.?® We may
study history in order to
understand the timeless.2% By
observing mankind under the
changing lights?’ of the ages,
we may learn to ¥#detach, as
a  scholastic  phkilosopher
would say, his accidents from
his substance,.2®

ourselves, and for some of us
leads by the *most direct
way:0 towards a goal3! where;
if we attain it, we expect to
find that other paths, of
pestry, for instance, or
philosophy, conmverge.3?

“History,"’
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CHILDREN IN WARTIME
LOKDCN

A #favourité vesort! of
young ‘Loudonersg used to be
the *free muséum s,% of which
Ti€Te are a large number.
Most of them are closed dur-
ing the war, as the exhibits*
ale ¥too wvaluable to run the
1isk of damage in air-raids.?

They Lave been sent to safer.

parts of the country. *With
—the end -of the war in sight,8 |
childzen are looking forward
ceagerly to their re-opening,
especially the *Natural His-
tory Mnuseum? 4dnd  the
#5cience Museum.®

In the first are to be found

#stuffed Specimens? of nearly
every creature that Lizs lived
cn earth, set out in 1its
#naturel surroundings,’®
snimais, birds and insects,
kundreds and hundreds and
brundreds of them. They go
back to great. préhistorict!
an‘ma.ts

The Science  Museum
containsifie fiuest, Q}lg_ctlonls
of scientific and nrechanicalls
exiibits in the world. It has
included the original bi-
f*qv““ ard the Rocket,1? the
it ¥steam eng,.le torun on
15,16 There are also SCOTES

#woiking wodels? iy

1‘3 H

i,

S,J

War 1s over.

#olass cases:!® models of
engines, ships and industrial
machines.!® All” that hasto
be done to set thcm working
i_s to #*press a bution.?®

If youlike a little noise you
go down to the basement.?!
Children learnt there _the
®*principles of leverage.??
You could lct *£0. 1bs. of

- metal?d oodewn Wﬁh a bangi+
.and *nobody minded.?" ..

The *Toweér of London,:® a
thousand-yegr-old fortress®
n the *heart of the City,38
*by the River Thames,?" is
another favourite visiting,
place that must wa't until the
For the precent
it is a soldiets barracks,30 and
visitors are not eneoulawed
But the day will Scos come
when children” will again pe
able fo *stand awestruck .at
the sight®! of the *Beefcaters,
the oddly named . Tower
Guards,’® weartug their
ancient unifoim -of the time
of *Henry VIII.3* Children
w1ill seen be 2hle fo rin dlong
the #dark passages,™ wonder.
ing fearfully if théy wil me et
the zlurst of Aune Boleyn,
Henr_,f VIII’s becutitul but

HRIGCRY Queen  Who  Was
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beheaded! thire . Somé .400
years ago. If you went to the
Tower you ceald gaze at the
thumbscrew,3% the wodel of
the rack,’” the heaisman’s
mask,3’ h1s axes and the
block % relicst® of *medievyal
cruelty 41 or look at the life-
size, hlghly-coloured model
of Queem Elizaberh in full
dress, riding to Tilbury%? to
inspect her ships before they
sailed to fight and deteat the
*Spanish Armada'? or admire
the stiff effigiestt of mail-
clad*® soldiers in rows, and
peep at the *British Crown
jewels, % a wonderful treasure
of gold plate and *precious
stones,*T *most carefully
guarded. 8

There are lighter interests
in London tqp. Many *movie
housest? *rtin selected pro-
grammes’® for children only,
usually om Saturday morn-
ings,

audiences’? at each cinema®
*iorin clubs to carry out
charitable work,% *support-

ing the local hogspitals,5s
*arranging = salvage collec-
tions.5¢

At Toynbec Hall, a famous
boys’ club -im-the *East End
of London,* the Children’s
Theatre is.opening another
seagson, as .Soom as itreturns
from a touraa of the country.

This year fourplayaare being

. shown.

cg. 80
 Snow Queen’’

thriller,”! but wit

They are *amazingly |
nopular®® and the youthful

The stars®® will be
young *actors and actress-
The ﬁrstplay is ““The
aud 1ehlcar-
sala®! are now taking plaee.
*Mark Twain®? is one of the
atithors in the repertoire.®®

London c¢hidren like the
theatre. In the *air-raid
shelters®®. they - often get
together and- preduce their
own shows.® Admissionss
was usually a penny,® half
of which went to *Red Croess
funds. It might bea *Punch
and- Judy Show one night, or
a *ajry play™ such as
Cindarella or Red Riding
Hood.\ At one shelter the
most popular play was &alled
““Murder in the Reg Barn,’’ a
a strong
moral™ *showing that crime
does not pay.”?

There was no curtain? and
the stage’ wasmade of ¥wood
salvaged from blitzed
houses.”™ The performers??
made'a *striking entrance,’s
througli a hole cut out of *3
great packing case.’®

The great stand-py?30 of the
war, to London’s children,
has been the libraries.® Al
over ——:0ondon  there . gare
magnificent 3 public libraries
With big *sections specially
planned for children.8 In
well-lighted, airy rooms,
with little chairs and tables

of *varying heights,™ ars
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racks of books® from whickh
boys and girls can make their

own selection, The librarians

are carefully chosen tobe of |

tie utmost help to young
Lc Towers. _u‘

'he -shelvés are divided
sub-sections, General
Reading, Hobbies,® Nature
and Sciencs, and so on. There
4r¢ also many #*books of
reference,’ so children can
always go to your nearest

.
a4
111 )

Iil‘}rary if you want to, to do | _

their after-school studying.

Tirere are Junjor Libraries
working with the -schools,
*using them ag centres,ss‘ dis-
iributing®®  thousands  of
volumes - every week,’ The
Libraries *carry out other
services?® beside supplying
books. They *run lectyres?! —
nature .talks, travel tales,.
stories of great megp

and . Women —illustrated 98
=y ¥lantern slides® or ﬁlms.ﬁ*:‘
Also, oace a Week there isa-
S1RL0TY -reading’’ and you can,

&

—y

A

1 13

§om§:times se€ plays or listen
to a concert®® given by an
orchestra® of boys and girls«

All young Londoners-use
their libraries,' In fact, when
one Junior Libsary —was
destroyed in a “blitz’’¥? the
authorities® took ovér an

empty shop the next day,

| stocked it with fresh books,

and issued® more volumes
thar ever. o

Loondon leoks after ° its
boys and girls well and they
are prc_;ud of their city. For
many hundreds of years
London has been one of the
centresof the world’s history .
To-day, it helds a _wery
special place. Hitler10s said
that if he could ®break the

-spirit of London#!—ihat is,

the Spirit*of its people, _b'wéﬁ
and girls included—then the
would have won the war.

But Londoun is invincible,10%
.Z-i:;d if ’you lived in Leudon
you Weuld be pramd of—?h:at.
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The Urigin of Present-day English
B, Z. C. Wyld

It is evident! that #*any
form of language,? *whatever
may be its subsequent his-
tory,® must, in the beginning,
have had a *local habltatlon,
an garea over- which it was
habitually  spokem, a com-
munity® of actual speakers
among whom it grew up and |
developed. In other ~rords,
it *Received Standard? is now
a *Class Dlalect,” and the |
starting point® of other Class |
Dialects, It must once have |
been a Regional® Dialect.

I we examin : the recordst?
of our lanzuage in the past,
it appears that {rom the
t1: ;t2enth ceatury onwards,
o large number of writinzs
exist which vere *produced
i1 Londen,! " 4rd aprareafiy!y,
in the dialect of: the capital.
These. dccument:” are  of |
various kinds, and include !
p-eclamations;* ' charters,s
wills,!® *parliamentary,
-ecords,’ ‘peems, and

1

F..

%

treatises:td Amaxrg the Iattec .l

xre may reckon the wWorss OL !
Chaucer. The  languagze’ of
these London writings agrees
niore ciosely with the form of
Foglish which "was *later
e coomzed as the. exclusive
torm for literary purposest

than does the langnage of
any other mediaeyal*¥ Eng-
lish doctments. So far, then,
it appears that Chaucer?t
used 1tre “dialect’ spoken
i Loucf;kn for his prose and
roetry; tais is proved by the
agresment of his language
with that of other documents
L of a literary or an *official
ciaracter,®? written in London

befc e, daring, and after his’
time. Wien, *after the
introduction of printiag,?s a’
defnite form  of  English:

bccomes the only one usad
in literary compositicn, that
iorm: is on the whole, aad in
®egsential -~ respects,’* the:
¥, ormal descendant 4% of
Claaucer’s dlafect,{ .end of
Caxton’s.”  Tie latter wrlter ..
| states that L uses the type“
of Enghsn spozf=q; 1 London,
and in tae following centug
Puttenham?’.’ recommendgi?
astire proper Enahah for the
wnter, that, which i$ spoken

it Lorndon: 'Lendon speech
then, or_ oue fypa.ofit, as;it
emsted in  thg io,ll‘leen:h

centurys, 19! the- ahdedtor' of

\L‘lt@l“:__‘g 1Ellg_xilAl’ 8,,1:1(1 'lt TIS
‘al$o” tae ancesigr
- presecrt-

of ows
asy Reeetv & Srande

ards  Wniton, Standard may
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be said to have existed from
the end of the {fourteenth
rentury, although it was not
used to the  *complete
exclusion’® of other forms for
another hundred years or so.
It is more difficult to date-the
beginning of the existence
of a spoken standard. [t is
certain that educated people
continued to use local dialects
long after they had given up
attempting to put these local
forms down on paper. This
is true of the upper classes?t
no less than of the humbler.??
The .question is, hoyw soon
did men begin to feel that
such and such forms were

‘right’ In the spoker
langnage, and that others

‘should be avoided, for it i

the existence of this feeling
that constitutes®’ the emer.
gence¥t of a favoured or
standard dialect. The ex-
istence of such a standard of,
Spoken Eunglish is certainly
established by remarks ot
orammarians® and others in
the sixteenth centyry, and it
is highly probable that the
first *recognition of the
superiority of the type over
the others must he placed
at least as early _as the
fifteenth century and perhaps
earlier still.
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ENGLISH CLASSICS SIMPLIFIED

This 1§ an. €xtract! from ¥*Walter Scoft’s?

lTvashoe’

'published 1820). Note the *dramatic and oratorical stylet
f lvanhoe’s speech, and compareiit with the matter-of -fact?
tyle of modern everyday English as in the ¥simplified

-""erSiOuss

which is composed within the vocabulary of the

fornby-Palmer Thousand-Wevd Ewglish.

Or z’gﬁile Text

The noisé within the
astle,” ¥occasioned by the
lefensive preparations,® had
iow increased into"tenfold
‘hustle and clamour.’
vanhoe,® impatient of his

vounds,!? was all eagefness
o see how the battle went.:

«[f I could but!® *drag my-
elf,”’ he said, ¢‘to yonder
vindow;!% that I might see
jow this *brave game is like
ogo—if I had but bow to shoot
. shait,'® or battle-axe 8 to
irike were 1t but a simple
low for our deliverancef !’
{is *in vain!!® It is *in vain!

am alike *nerveless and
veaponless!?’id
* «Théw Wilt?® but injure

hyself by the attempt, *noble
:night,”?!  replied his

Simplified Versson -

The noise inside the castle,
caused by those who were
getting ready to defend it,
had neWw become ten times
louder, Ivanhoe, whose
wounds had made him
impatient, was eager to see
how the battle was going.

“If T could only #*crawl
up® to that window over
there, so as to see how this
fight is likely togo—if ] only"
had a bow to shoot an arrow,

of battle-axe to strike even

only a single blow in our
defence! But no! 1 have
neither the strength nor
anything with which to shoot
or strike!”’

“You would only hurt
yours®{ by trying it, sir,”
answered his companion. <]
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atten:iant‘% Sl myself wil]
stand at the lattice,?® and
describe to you as [ can what
passes witheut.”’

“You must not—you c‘-hall
notl””  exclaimed Ivanhoe.
»Each lattice, each :aper-
ture,?t will be scon a ,*mark
for the archers;?5  some
random? shaft-—>7. -~ - 72

]t shall be WelCome,,-
murmured Rebecca,zf as with

_ firm pace she ascended® twa |
or three steps, whieh led. to i

the Wlndow of - which they
spoke.

. will stand at

STUDENTS'; SINO BRITISH FORTNIGHTLY

the- windéw
and dzscribe to you as bhest I
can’ what is geolng omn ouf,

" gide.”’

“No, you must not—;
won’t. allow it}""  cried
‘Ivanhos. “Each window or

other opening, will soon be a
mark for the soldlers sm:nﬂ
arrow shot’ *by t::}:mu:lcef"0

- I shall welcome it,”* said
Rebecca, - she * Walked
bravely up_ the two or thre"»
steps which led to the W:ndow

of which they spoke

H FR Ry M o —
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JUNIOR ENGLISH
««ALI BABA"

Krranged for broadcasting
By Jean Suicliffe

Casts E fFects?
Narratof Records?
Cassim Horses
His Wife Door of Cave
Ali Baba Eadho -

His Wife Heavy bales
*Captain of Thiéves! Coins, et.

—Jvoices of Thieves

ANNOUNCER:  Junmior English-good afternoen, schools, .
Qr - De you know the book called “The:

NARRATOR; - Arabian Nights Entertainment”’?* If you
baven't got 1t at scheool, you’ll bé able to
get it from any *publiclibrary.d You
kroW some of the Stories thatare in it
Ali Baba, Aladéin, Siabad— :
Well, we have made the story of Ali Baba
intoe a play of feur parts. Today we
-p{e_jent part one. - 7 i
‘Remember that this §s an *eastern story,*
and think if you, cpd of pictures you have
geen, of datk men ip- turbans 7 and - *flow-—
ing robes,® and ‘*wveiled women.? Have
you sgen pictures. of eastern towns with-
their tall white houses and *flat roofs?i®
Remember how hot it is at midday so that,
_people rest then and dg no work.

‘,(_‘Br'z'.?s Z up 722:{3;';; for & moment)

A Russian compeser called . Rimsky
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NARRATOR:

WIFE:
CASSIM::
WIFE:
CASSIM:
WIFE:

CASSIM:
WIFE:

CASSIM:
WHE 8-

Korsakov wrote music about these talés—
and you will hear some of it as the play
goes on. '

(*Fade up 1Y on same part of the records)

In a town in Persia 1* thera: once lived a
merchant called Cassim. Are you ready
to hear whet Casshn’s wife has to tell him
when he gets home late one night?

(Fade up music again-~stfence—-leq'ing
on door)

Cassim?

Yes, wife?

Ah, Cassim. Home at- la®t. *Praise
Allah!13

(ke sounds tivedy Why, *what's amiss?i
Oh Cassim, | have news: Such news.
You'il soon be frantic !5 with curiosity 16
as | am.

Well, well, haste thenyour néws.:
Hush.?” Just at nightfall, who i should
come runuing here but your. brothex’s
wife, all *out of breath!®—<‘Sister’’ says
she. ¢Jend me a measure®—a corn 2°
measure—but ask me no questions. I'm

- *to be mum-222-Then as ] stared at her—

««Sweet sister’’ says she, haste, oh haste,
I pray.”” Well, what could I do? 5o of
I went—but thinks I, she’ll not-tell, wil]
shé not? Then I'll find a way of knowing-
so I took some lard3?—aye, Cassim, you
have a clever wife—] took some lard,
and.—

Wife, I'm too tired to hear these *gossip
tales.?® 1'll to my bed—

Nay, but wait—off went she running like
a hare, and was back within the hour,
““There’’ says she, “thank vou sister,
there’s your mteasure,’’ aud off she runs
*as if I'd the plague ¥ '



CASSIM:
W.FE:
3

CASSIM:
WIFE;

CASSIM:
WIFE:

CASSIM:
W.FE:

CASSIM:
WIFE:

CASSIM:

NARRATOR:

X B.'S WIFE:

ALIBABA:

A B.'SWIFE:

*x P A T4 &y

QOh wife, enough of this tiresome tale, Be—
Ah, but listen. This is where the lard
I spoke of comes—

The lard?

Ave, I'd smeared 2’ some lard insidé the
measule~—at the bottom, and -when
looked in—what should I see —~bnt this.

A piece of gold? Why—then?
Aye-~where did Ali Baba and his wife,
*poor wretches,?® get so much gold that
they must measure it like corn?

Where indeed? This is strange—

What did [ tell you, Cassim? Did Inot
say you’ll—

Peace.?” Peace—let a man think.

But you’ll go to him, Cassim? Cassim,
you’ll go to him? ’Tis ?® right you sheuld;
know the way of it. Keeping sucha
secrets— !
Quiet—quiet. Yes, I'll go—I'll go to Ali4
Baba. Yes, in the morning. Now to hed—
I must think about this.

(*Fade out 3 on same music)

So Cassim and his wife went to béd. Rat

‘there was no sleep tor Cassim. He

couldn’t stop thinking about what hisg
wite had said, and very early in the morn-!
ing he got up and went to his brother’s-
house in a poor part of the town., He'

‘banged 3° on the door and Ali Baba’s wife

let him in, and ran to tell her hushand, i

(Fade up *comical fussy music3!)

Ali Baba! Ali Baba--wake up, wake up—
Cassim’s here,

(yawning)*? What’s that? What d’you 33
say?

Your brother Cassim’s here, He looks
ill-distraught3*~says he must speak
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ALl BABA;

AB’SWIFE:

ALI BABA:
"CASSIM:

ALI BABA:
CASSIM:

‘ALI BABA:-

CASSIM: -
A} BABA:
CASSIM:

ALl BARA:

k) 1
pr'{ tr &

CASSM:

ALLBABA4

CAEaMY
ALI BABA.

with youl - Qk ‘Al'i_ah. What can_'_ _have

tT’\v i J?

Al _.‘_.'.“ -ﬁ\-_a.-

Soﬁmtmnv §33 amiss if Cassim’s here.
Welve wot seln his face at our &eor smce

he d1ew rich. ‘Bring him in—

IIWIH Oh 221, he’s in §§ch a state—

(AZ« Bada yawns, end Fhiums. geod
humpnrsdly.3S Vaices are keara. Tke
wife sayiage VA nere Caoszm”)

An, Cassim. Here so early? What's
amiss? Can F Ligipy owbrother? -
Ali Baba, What have | done that you

‘should keep sécrets from me?

Secrets? Explain,
You saj’ to ug zil— ook Iam p\oor.

And so [ am,"Cassim |
"‘But m secret }oaf measme gold—-lll.e
- corn.;

Cold. In sr*crnﬁ lee corn? What do you
mean, Cazgs! m? " Ee
Deceﬁ.c mre 'no’ Tohger. Look ‘what my

Wwife :mu d.inth¢ measure she *lent you’?

lastnizlt,

Ohro. So that's ith Well, that FUALYS out

Of' thﬁ bag 3& "'r‘_— ¢ -‘_._.._‘.,_:’ ,
Browhier, . dos’t angey me with your cats

~and Lags--ta2 cal iph¥ shall knowmy own.

brother ias turned thief, for I’ll wager+®
that *gold wasa't honestly come by*!'—

‘Yow're right there, Cassim. Butl'm not
‘the: th iei

wlen you hear my tale you’ll
agree to bLe scevet toe, I think —in fact]
won’t tell you ¥y tale unless you swear

to keep it secret—
T ewear.?® Coc« onmcxo on.

Well. Yest-. rday “}.—ule cutting wood in
the iovest,” [ 4‘3‘.:.Id horsemen approach:

Ang,t and oniing they might do me some
__thm ] drovs my asses out of sightand
climb2 vp intn that great oak tree that
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grows near the rock in the—-

CASSIM- I know e place. Were they <oldiers of
slavers st

ALI BABA: Neithier. They were robbers,

CASSIM- Fobbers?

ALl BABA: Aye. robbers; and of the fiercest Lnfd In

tact they are the famous furty thieves
who have wrecked*? so wmany caravans 9
withoutdiscovery-—and to tlunk that therr
storchouse !’ is so near our lLittle town, a
day’s journey {rom the great caravan

routé—
CASSIM Their storéeitcu<e did you say?
ALI BABA: Y es—or their treasure cave if you prerer.

Well, there were forty ot them sure
enough, for they dismounted*® beneath
my tree. The fiercest, grandest fellow
of them all walked up to the bare face of
the rock-—called outtwo simple words.
Then I heard a strange sound and a doer
in the rock swung open. He ordered his
tlurty-nine men to go i, then he
tollowed, and tlie door shut. ‘

CASSIM: Allali. What did you do?

ALI RPABA: [?> Oh, lay still as a mouse [ can tell you,
terrified ¥ #lest I should sneeze*® and be
heard.

CASSIM: But how long were yout there?

ALl RABA: An hour, maybe, or more. Suddenly the

doof-.opened, and out they all came
carrying zheir empty *saddle bags.8 -Did
I tell you they were tull of gold when
they went in? Then the captain ordered-
the door to close, and rode off at the head
of his troop.

CASCSIM *By the prophet!? And then?

\L1 BABA; As soon as the forest was qui:t again,
slid down the tree and went 10 see if |

_ could open that door.
CASTIM: You did. You’re brave, Ali Baoa.
L1 BABA: No; curicus, I think. *It seems to run 1n
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CASSIM:

ALIBEBA:

CASSIM:

ALl BABA:

CASSIM:

ALI BABA:
CASSIM:

our family.’ Anyway, as soon as Icaxd'
the words, the door swunz open. |
stepped 1uside the cave—my, what a
sight, Cassim.

Gold, Ati Baba?

Gold, yes—and silver—in heaps—r:ica
s11ks trom  Antioch,¥ Ty\re, °i  ard
Babylon % —carpets to dream on—rvessels
i all precious metals—jewels-—oh, but
’d no time to see all, [just {lled with
gold all the *empty bags I could lay my
liards 01°7 and dragoed them to the door.
‘then I whistled to my beasts, loaded
them wup and covered the bags with
firewood to hide the treasure. All this I
did quicker than you’d*® think possibie,
Cassim. For ] was anxious to be gone, I
can tell 5’ou-—~n1ght coming o1a; me alone,
and thinking, maybe thoge “fierce
devils®d would retuin. Well, I've buried
the gold, Cassim, for it won’t be safe to
1use mor€ than just a little ata time.
*And now that the secret’s out,® I don’t
mind telling you 1 shiver m my slhoes
every time ] think of those forty thieves.
I wouldn’t have them *on my track ! for
all the treasures they’ve ever hidden —
no power on earth Will get me back to
that cave, I can tell you. Well, that’s the
story, Cassim, how do you like 1t?

Do far it pleases me, Ali Baba. But go

o, yon have not told me all.

By Allsh, ] have. ‘

By Allah, you have not. What words did
the captain use to open | tha door?

The words ?

Aye, the words brotiier. Don’t play the
stupid ' with me-—out with them. Don't

keep' all the lugk to y ourszlf you miserly
wrietch.
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ALI BABA: Cassim, Cassim. *No miserly $pirit bids
me hold my tongue.’® Beicontent bro-
ther. You are rich. It 1S @&eath to visit
the cave ggain. Be advised by me. If
you knew the words you’d bie tempted to
go. -

CASSIM: By the prophet. I'll have those words.
I'll spread this tale about the town unlgss
you give me the words. I'll spigad the
tale, -and then we'll see if there are ways
to make yott speak,

ALIBABA: Cassim, 1t grieves me fo find you thus,
Well, gipce you force me, | have no other
course but totet] you the *mazic words®
[ heard the robber use.

CASSIM: Enongh talk—the words. Tell me the
words, .

AL] BABA: Very “well, but pfomise that you will
keep them secret,

CASSIM: I promise—[ promise, Comé, the words—
the Words . . .. .

ALI BABA; They are very simple: just ¢Open,
S¢same,’’ and ‘“Shat, Sesame.”’

CASSIM: Hm! ««Open, Sesame.’’ +Shat, Sesama’’,

Um—(70 Aimuseif) I'll take ten. mules
logded with chests and bags, and be there
an hour after dawn.

ALl BABA: Brother, be advised by meé, Wait—at

: 1848t & month,

CA.SSM. » 1’1l go tomorroW.,

\ALI BABA; Cassim. Can [—

‘CASSIM: IStlclxﬁ your bleating ¥ brothér~—(Omoifow,
- ‘11 ge. o ’

ELI BABA: l:’arczvsy::ll‘.i

(L¢ b¢ continued);
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NEWS AND VEIWS

' * Onoa War

In the Far East Japanese
morals! is graiually *%ex-
periencing g great strain.?
*More than 'u’iifitary import-
ance attaches to United States
air raids on Tokyo by land-
based aircraft from Saipan.%
Combined with the *persis-
teut reduction of Japanese
shipping * by Uaited States-,
and British forces,5 these
-r1aids  give the Japanese |
people a *forefaste of the
wrathto come.;AIIied victory
in Europe will *liberate
British  forces ~ tor
operations in thes Pacific.?
The whole war is one war.
Victory in  Europe will
*1asten its ead,? but the war

larzer

wiil not be wholly wen until |

Japan, like Germany, *biteg
the duse.®—Wickham Steed,.

!!o China Tﬁﬂ;ﬁ g

War and the *muchs
advertised political groubles?t

'.

L

of China too oftén “obscur:
the. actual progzress -she iz
making ? and the strength o.

rt—he‘ *new life that pulses ail

through her.? This is” well
shown 1n China _ZTo-day, a
collection of essays produced
by. the *Central Union of
Chinese Students of Great
Britain and Ireland.* Amonvy
tuem oune *spec.ally notes 2
luminous account® of the

*forthcoming Constitution,?
articles” on scientific
developments in  China,

*tnture trade possibilities.®

' Women in the war, the great

importance of the *student
mévement ? througheut th=
Révolution, and a charmiygy??
article on Chinese peetry, 2
subject which all must study
who Would understaad China.
*The interest of this bookl:t
is far out of production. o its

modest price.!!
“3 deﬁl To B
« Failowa of BErl.
tain’s Royal Scciety,

The” *Royal Pociety! &
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p L
famending its staiuies? to
make it clear that *women

can be admitted as fellows.?
Since 1919 tliere has been no
*bar to womenbeing proposed
to fellowship,' but this does
not appear to have been
generallykuownjudging fIOI‘Il
tic fact that only two women
ave been propesed in the
otervening 5 years. *Apart
from Queen Vietoria no wo-

inan has ever been elected an
FR.SS

iv.
- Werld

*Secondary teachers! from
Australia®  Belgium,3 - Can-
ada,*China, Czechoslovakia,’

Fromn
The

Teachers
All Over

France, the Netherlands,$
*New  Zealand,” Norway,
Poland, Soulh Africa,

Sweden,® the *UJ.S.A.9

Yugoslavia,'® were ‘the
guests of the *joint commit-
tee ! of *Secondary teachers

associations!? in London -
recentiy.
sParticular - auwention  was

a.oected [to the, work of.the
»United Nations Edugcation

s

e

t
1

i Conference 13

L hasising!

14

i/ i}

IE!

and to the
“machinery which had been
proposed for a world educa-
t'oral exchange.!¥ What was’
wanted for youth was- nqt a
-s*ght -seeing  tour¥® but
upomtunmeg to live side by
side,’® in homes, camps 7 ot
hostels,” aiid to share the’
same expcriences, and thus
gain a *sound foundationi?
on wiich to *build their
vicw's of other countrieg, .

New Way of
v- Teaching  "Ceo-

. gTapay

A new’ plau for teaching”

geography. in secondary.
schools was suggested’” .4C
the conffrence? : of ~the
*Geocrraphmal Assocxanom
Miss Coulthlrd
the need 6f the
future citj for a *slobal
outlook,® pledded ¢ {of “an
abandonmf“: t7T ofthe ¥ normal
scheme by which  *one
$mtinent was stpdicd' in
isolation ot a time. 9™ A better
method was to study the

| whole world each year from

*one specia! point of view,!0
always selkiirig from: aad
retul®ing  to. the *British
Isles.!! Miss Ceutthard *out-
lined a four year scueme 1% iy
which Ruman, = topozi mn-
1(:a1 13 climatic and F2comenis
c'r’o rraphy“ Were"*dealt ﬁth‘
inn that order.!®
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