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ON THE ICONOGRAPHY OF THE BUDDHA'S
NATIVITY.

INmuﬁnhpub]:inhdintha Journal Asiatigue as long ago as Jan.-Feb.
1911, we had an opportunity of pointing out the way in which we came
to understand the evolution of ancient Buddhist Art in India. An sbnormsl
phnommun.thahuunmoftheﬁgmnfthnﬂmddhnfmmthamdapicﬁng
his own life, necessarily turned our attention to the symbols which take his
place on the basreliefs of Barhut, Bodh-Gayh snd Bafichi. These constantly
repeated emblems, after all few in number and for that reason all the more
significant, . appeared to us s corresponding specifically to the * Four Great
Miracles” which the sculptures group together es frequently as the legend.
Through the four miracles the symbols carried us back to the ™ Four Great
Pilgrimages " supposed to have been enjoined by the lips of the dying Buddha.
Thus, step by step, we are led back to the worship of the Master’s relics and
memorials which we know to have been the most ancient rite common to all
his followers, zealous laity and ordained monks alike. Now, if after having
followed its development beginning at the end, we retrace it in its chronological
order, it ensues that the fist productions of Buddhist Art—itself the outward
manifestation of this worship—must have been those objects of piet: made
in the four sacred towns for the use of pilgrime. According to the evidence
of the oldest of the known monuments, pawely coins, those primitive icons
in their simplest form bore little more than the diagram of the object on which,
together with the sanctity of the spot, was centred the devotion of the faithful.
Those hieroglyphic signs, from being continually circulated throughout Indis,
ended in being considered as actual representations of the “ Four Great Miracles ™,
so much so that we find the sculptors of Barhut and Safichi obviously struggling
with the difficulty of adapting those traditional formulse to the figuration of
other episodes of the Buddha's life. On the whole, the theory stands firmly
on its four feet; we must nevertheless point out that ome of thess formulse
still remains ill-defined. While the three “canting badges” of the Enlighten-
ment, the First Sermon and the Death were easily recognizable from the most
ancient to the most modern images, we noted’' some hesitation about the special
symbol of the * Great Mirscle " of the Nativity. While Bodh-Gayi at once

1L J. 4., Janv.-Fév. 1911, pp. 86 and 72.  An English trazalation with platea will be found in The Begras.
ings of Buddhin Arf and other Exays on Indin and Central Asan Archeclogy, pp. 1-27, Fla LIV,
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produced its tree, Benares its wheel and Kufinagara its funeral mound, Kapils-
vmuhftunwﬁng{mdingwthemnnmnh},htmtbp_htu,h
mdiaudnignnfthehuﬂ.thaahphmtufthuﬂumupﬁon.thngaﬁenrmdhm
of the Great Renunciation, and even the eponymous lion of the Sikyasimha. A
closer survey of the sculptures of the Old School, beginning with those of Safichi,
will at last free us from that perplexity.

I.—THE MOTIF AT SANCHI.

Wemnlma&yiadahmdhtheﬁwmntﬂiﬁchl-—byasurprhhgpima
of luck fairly well preserved—for valuable statistical. indications on the relative
importance of subjects in Buddhist Art previous to our era. Thanks to a
complete collection of photographs of those gateways with which Sir John -
Marshall so courteously supplied us, we were able to establish beyond question
the predominance of the representations of the three last ““ Great Miracles”,
Now,aumhﬂenminaﬁonshomuthntlfuuﬂhmoﬁfﬂnmmdlimanhm
in this overwhelming preponderance. iminating those symbols which are
not directly connected with Sikyamuni himself, the tree of his Sambodhi i
fuundaighmﬁmthawlmlofhiuﬂimt_anﬁﬁu,thamm of hi
Parinirvdna  twelve times: as the motif in question appears not less
ten times' all evidence points to the fact that it depicts the fourth *
Miracle ”, that of the Nativity (Jati). Such a conclusion should have
drawn years ago. We ourselves hesitated so long before adopting it merely
bmnneitinnueuymﬂerhthmwuﬂthynhulmidmﬁﬁmﬁm,nﬂoﬂy
plausible in itself, but already in possession of the field. Now, the ten panels
show a female figure either seated or standing on a lotus, and usually between
two elephants each holding at the end of his trunk a water-jar which he is empty-
ing over her head (cf. Pl. III). How could such a composition fail at the first
glance to remind Cunningham and Fergusson of the mediaeval and present-
day images of Sri or Lakshmi, the Indian goddess of “ Fortune” ! This
generally accepted ascription impeded onr researches until we were finally com-
pelled to recognize that *‘ comparaison n'est pas raison”, i.e., to compare is not
to prove. The analogy of these figures, undeniable though it be, is after all
only one more testimony in support of the commonplace fact that art motifs
survive the ideas which they express, and are capable of assuming from one
period and from one religion to another, more than one signification.  Need
we, for example, recall how the Hermes Kriophoros of the Greeks became the
Good Shepherd of the Christians? Not only is there nothing to preclude,
but everything to prove that the modern Hindu Lakshmi started in olden days
by being the Buddhist Miya.?

-

FiE

! When represcntations of the lofus with vase are added to those of the lofus gnd female figure, thin oumber
reaches fourteen. For the general statistics of the motifs and reasons for the above-mentioned elimination See :
J. A., Janv.-Fév, 1911, pp. 3-89,

' Wgurumhddmuﬂyw&hhutﬁmwtmvmﬁqmy proofs, in an essay on ** Lesimages indien.
nex de la Fortune "' | Mémoires concermant I' A sie orientale, . L1913, p. 132). [ See note st the end, p. 22.]
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We fully realize that our word for this is not likely to be accepted on trust
and that an argument based merely on statistics is insufficient for general recog-
nition that the present image of the wife of Vishnu originally portrayed the
mother of the Buddha. Our precise intention is to bring forward documents
in proof of this statement. Now, curiously enough the absence of the infant
Buddha from the representations of his birth—the very fact which anywhers
but in India would form the greatest objection to our identification—is what
will least detain us, the certainty of this persistently invisible presence having -
already been settled once and for all. Yet if the lacunae of the picture do not
stop us, it still remgins for us to give an account of its constitutive elements.
Why is there the lotus which acts either as a seat or a pedestal for this female
figure ? Why the strange elephants showering water over her 7 These two
details at least require explanation. Need we remind the reader that these
ssme questions put to a Brahman of our times about the modern Lakshmi would
puzzle him not a little ? If, on the other hand, we succeed in finding in the
- Buddhist texts direct answers to these queries, we shall then have shown at
one and thé same time that the motif was created for Maya, and appropriated,
but at & much Jater date, by the Indian images of * Fortune R

The Naga—First of all why these unexpected yet kindly water-pouring
elephants ? We would reply that it is written that at the moment of his birth
two miga in the sky miraculously bathed the infant Buddha with two streams
of water, one cold and the other warm. This ancient and expressly recorded
tradition is figured on Pls. II-IV. Only it must be remembered that the word
niga has two meanings. Sometimes it signifies one of those marvellous beings,
half-human, half-serpent, to whom all the old Buddhist texts assign the watery
world as dwelling, and the distribution of rain as special function®; sometimes
it designates simply an. elephant. This is why, contrary to our expectations,
we here see unwieldy elephants fulfil, more or less successfully, a role which we
should have thought was reserved for water-spirits alone. But whatever inter-
pretation is given to the word mdga—and we shall find that the alternative
meaning has been also assigned to it by later schools (PL VI, 2)—Buddhist tradi-
tion alone is in a position, by definite quotations from its scriptures, to justify
the presence of these two water-pouring ndga.*

LY, Art grico-bouddhique du Gondhdrs, 11, pp. 28-32.

# Lalita-vistara, ed. Lefmann, Halle, 1802, part I, p. 83, lines 21.22: © Nanda- I/ panandau ea Néga-rdjinas
gaganatale rdhakiyay sthited fila-wgna-dee edridhdre’ bhinirmilvd Bodbiseitrn  sndpayafah sma : And (a8 soon ak
he was horn) the two Niga Kings, Nands and Upsnanda, standing half-embodied in the sky, created two streams of
water, one cold and one warm, to bathe the Bodhisattva " ; cf. ibid., p. 93, lines 3-5 and 21. Majjhima-nikdya,
od. Chalmers, London, 1899, vol. IT1, p. 123: * Fadd...... Bodhimito mdfu Evcchismd nikkhamati, dve udaluss
dhdrd anialibEhd patubhavanti, ekd silossn ek wnhasso, yena Bodhisstiassa udakakiccam karonti mifu ca ti : When
the Bodhisattva comes out of his mother's womb, two streams of water are poured from the sky, one cold and one
hot, wherewith they perform the ablutions of the Bodhisattva and of his mother.” Cf. Jilnksttharapnand. od,
Fausboll, 1, p. 53, lines 6-7 ; Mohdvasts, ed. Senart, I, p. 221, line 1 ; 11, p. 23, line 6 and p. 24, line 2 ; Buadka-
carila, ed. Cowell, I, 27 agd 35, ete. ; and for the local tradition at the Lumbini Garden, near Kapilavastu, about
the place where the two ** dragon-kings ™', as the Chinese style the ndga, bathed the new-born Bodhisativa, see the
relations of Fa-hisn and Hioan-tsang (8. Beal, Buddhis! Records of the Wealern World, T, p. Lioand T1, p. 24).
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The question, as everyone can see, answers itself ; yet it may be worth
while to consider in detail the origin of this pun on the word ndga. In:.llEroh-
bility the semse of *serpent” (natural or supernatural) is alone primitive ;
that of “elephant” would be consequent to the loss of the second component
of a compound such as “ ", “having a snake as a nose” or “at the
nose ”.  This kind of abbpeviation is & fact well known to linguists.  Both
French and English say, for example, an “* aigrette ” for a bird which has an
“ aigrette ” on its. head. Analogies are not lacking in Sanskrit either: how
otherwise could we explain that, for instance, khadga means at once “*sabre”
and “ rhinoceros ” unless there be in the second acceptation the remains of a
compound khadga-nasa, “having a sabre on its mnose”—a compound which,
in this ‘particular case, might even be traced in the derivative synonym khadgin,
“having a sabre” (e, a very sharp hom), and in the analogous wvidhri-nasa
or vdrdhri-nasa, “ having a leather strap at its nose ”, or “as a nose”.! How-
ever, whether this explanation be accepted or not matters little. The essential
point which remains beyond question is that several centuries before our era
the double meaning of nigs was duly established in the popular usage of Central
India ; it is found side by side with gaja, hatthi and kwijara m the old ballad
of the six-tusked elephant, known indisputably to be prior to the bas-reliefs
of Barhut.®

Aﬁeraﬂ,this]inguiaﬁn&iwuaﬁnnmmmmhutmly; it is of more
immediate intamnttnlmmrthntthamnfuﬂmufthetwomuinguofthnwmi
constantly occurs in archmology. We have elsewhere already had occasion
to note the curious case of the stiipa of Rimagrima, the only one among the
eight . original deposits of the Buddha’s relics which the Emperor Afoka had
been prevented from excavating. About this stipa, Fa-hian and Hiuan-tsang—
those docile echoes of Indian tradition—relate each in the same breath two
legends, or rather two versions of the same legend : in one case mythical serpents
-are given as worshippers of this sanctuary, in the other wild elephants. These
twin forms of the same tale clearly result from the two possible interpretations
of the word ndga, and spring from a common. source. Now, we find both of
them already represented, the first on the Southern and the second on the Eastern
gateway of Sifichi® But the most remarkable -case of this always possible

' Plgini (¥, 4, 118 and 110 ; VII[, 4, 3 and 28) notes that in the possemsive compounds (bahu-rribi) the word
“rdsiki is reduced to "nrsr or “wes (eventunlly *pase or *wrs) : this gradual suppression of the final syllables may
huve favoured the total loss of the ward.

* The Chaddawba-jdtaka ia No, 514 of the Pli collection {ed. Fausholl, V, P40 and seq. ) ; we refor to the stanzas
which cunstitute the text proper ; the use of the word in the comnientary alone would prove nothing. (Of, Essai
de classerient chronologique des diverses vermiona du Saddanta-jitaks in- * Melanges d'Indianisme offerts & Syleain
Léei, (1911), p. 241, or Beginnings of Buddhist Ant. p. 185 and seq.). Ndga can also be translated by * elepbant "
in the Bridad-drangale. U poniged, T, 3, 22,

* See 5. Beal, Buddhist Records of the Western World, I, pp, L-LI, and L 11, p. 26 and seq,); cf. La porte orientale
du stiipa de Sdichi in the Bibliothique de valgarisstion du Musée Guimet, t. XXXIV, pp. 182 and 228-9 ; or Beginn.
ings of Buddhist Art, pp. 78 and 100-110. A sculpture from SErnith (Catalogue, PL. XXIII, & ; No. C{b)9) even
ehows this stips of Rimagrima both sncircled by ndga-serpents and worshipped by ndga-elephants. In the same

way Alrfvata wavers botween the form of Indra’s elephant and that of & serpent, in which case he becomes the
Flanitra of the Buddhist legend, sto.
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misapprehension is afforded by the celebrated story, known throughout the
whole Buddhist world, of the Master’s penultimate terrestial reincarnation, name-
ly the Vidvantarg-Jdtaka. In-]lthaw;ittenve;niunaimm_thal’i]itotha
Chinese, including the Sogdian and Tibetan ones,! and on all the Indian and
Serindian representations® the thoughtless gift which brought about the exile
of the prince of charity is that of an elephant. Nevertheless, in the Pali com-
mentary (althakathd) there still lingers an unmistakable indication that the ndga
mmtoﬁgintﬂywhatthapmﬁgaoftheﬁmhmgmﬁnnﬂyaumdadiﬁ
making him. Therein it is written that his miraculous property was that of
producing rain by his mere presence. Now, this is precisely the special endow-
ment of the serpentine water-spirits. Thus, when we read that famine caused
bylmknfrninlnynmKnﬁﬂgnnndthatthukingufthumuntry,atalm
whntmdu,thinkunfpmnuﬂngthmwﬂumnﬁgatowhichhismighbonfu

ity is duve?® it immediately recalls to us the prologue of Prince Sudhana’s
story in the Dioyivadana. There, also, the King of South Paficila, jealous of
the King ef North Pificila, attempts to deprive him of his ndga, which naga
by * bestowing exactly the necessary amount of rain in due season” caused
abundance to reign in the kingdom. ° But, according to the sitra, borrowed
from the canon of the Mila-Sarvistividin, this ndga is clearly a supernatural
nrpmﬁvinginapoﬂlmart.hampiul.' The niga of the Visvantara-jdtaka
must also have belonged to this species of water-spirit before its representation
umelephantnitchedthaatoryuntnquitamuthartrmk.ﬁmﬂyluding
the Sogdian and Chinese versions to interpret, quite reasonably, the possession
of the royal beast merely as a guarantee of victory over enemies, and no longer
as a safeguard against drought and its inevitable consequence, famine.

The Lotus.—Thus, the case of the two ndga in the Nativity is not an isolated
one, and in representing them as elephants the school of Central India simply
followed its usual routine, But if all difficulties concerning them sre dispelled,
we still have to sccount for the constant presence in the picture of the pink lotus,
or more exactly of the nelumbo speciosum (Skt. padma). Here too, our answer
is ready : the lotus is the appointed symbol of a miraculous birth and such was
in popular belief, the birth of the future Buddha.

On the first point it would be almost enough to produce the evidence of
natural history or simply of the old Indian language. So great is the richnesc

i Far the Pili version, see Jdtakn, no. 547, transl. by E. B. Cowell ; for the Cambodian, Le Liere de Vésamdir,
transl. by Adhémard Leclére ; for the Tibetan, Tibetan Tales, tranal. by Schisfner-Ralston ; for the Chinese, Cing
cents conlen ef apologues exiraits du Tripifaks chinois, transl. by Ed. Chavannes, tqne 111, p. 362 et seq. ; for the
Sogdian, B. Ganthiot, J. 4., Janv.-Fév. 1012, p. 163 ot seq., ate.

* Barhut (omitted by Cunningham, but reproduced in M émorres comcernant [ Arie orientale, v T1L PL 1L 1)
Shfichi, North gateway, bottom lintel (ibid., FL I1, 2); Amardvati (J. Fergusson, T'ree and Serpent Worship, Pl
LXV, 1, and J. Burgess, Buddhist Stiipas of Amardrafi and Jaggayupela, 1887, Pl. XLIT1, 2) ; Guodhiirs (drig.-b.
du Gandhdra, fig. 144, and 4. 5. L., 1900-1010, PL XVIIL, &) ; Ajanta, Cave XVII; Barindis, (Sir Aurel Stein,
Ruins of Destrt Cathay, 1, fig. 147, and A. Griinwedel, Alt-bwddhistische Kultstdtien in Chinerisch-Turkistan, p. 3289,
ete,

* 0L the commentary of the Fﬂ-:rhmajdul:n, ed. Fansholl, VI, p. 455,

4 Divydraddna, p. 435,
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and the transparency of Banskrit that phenomena are depicted and ideas revealed
in the words themselves. ~The pink lotus is above all the abja, the “ water-
born ”’, the flower which is seen to emerge suddenly where least expected, on‘the
smooth, shining surface of the water. It is also the pasikaja, the * mud-born.”,
and although it springs from the foul slime of the depths, the delicacy of its
colours and the sweetness of its perfume make it, nevertheless, a paragon of
celestial purity. Many synonyms® and most of the stereotyped literary phrases
relative to the lotus are mere amplifications of these peculiarities. It is then easy
to realize how this flower may have become the emblem of a miraculous birth,
and since the two ideas go together, of an immaculate one also. That it had
indeed become so, we know from trustworthy authority. In the circle of trans-
migrations into which all beings are swept, they are subject to divers modes of
reincarnation : either oviparous or viviparous, or else through spontaneous gene-
ration—this last sometimes natural, as- for vermin, and sometimes supernatural,
as for gods. This supernatural process, which bears the technical name of
aupapdduka (Pali: opapdtika), is the one which at present concerns us. Every-
one will readily admit that birth in a -paradise is not the same as on the earth,
and especially -that one is spared there the shame and pains of generation and
travail. But then how does one manage to be born anew therein according
to the moral law of karman? We need only refer to the many representations
of Amitibha’s paradise (cf. Pl. VI, 4) and its description in the Sukhdvati-vyiha :
“The beings who are miraculously reborn therein appear seated, with their
legs crossed, on lotuses ”.* In this short sentence, we find incidentally but
definitely crystallized that most fugitive of things, symbolism. The lotus flower
is no longer the mere emblem, but has become the necessary medium for all
supernatural births.

This being admitted, it goes without saying that such ought to hnva been
the birth of the future Saviour of the world. The old Indian exegetists realized
this better than anyone else. = Nevertheless, they could not overlook the fact
that this birth had occurred on our earth and, therefore, it was impossible to
free it entirely from common human laws, the more so as certain traditions
concerning the pathetic and fleeting figure of Mayi had been handed down
in the Community. Consequently we nowhere read in so many words that the
Bodhisattva was spontaneously born in a lotus; nor even, as the Mahdvastu
records of his remote predetessor Dipainkara,® that the religious crisis of his
Enlightenment—that quasi-renaissance which transforms a simple human being
into a Buddha superior to the gods—took place inside a lotus. But the texts
do at least all they can to spare him the humiliation of having been like all the
other children of men. As, after all, the father is always uncertain, they soon

1 0L Amara-kobs, ed. Sivadatta (Nirpayasigar Press, 1905), I, 10, 36 and seq.

* Sanii bhals punar aira, Bhagavan, satied yo owpopidubih podmeps paryankail prddurbharonti (41, p. 65, in
Aneedota Ozoniensia ; ef. tranal. in Sacred Books of the Eost, vol. XLIX, Pt. 11, p. 62 and seq.). The reproduction
{PL VI, 4) ia borrowed by kind permission from the paintings of Tun-husng brought back by Sir Aurel Stein.

3 Maohdvasiu, I, p. 227.
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get rid of the intervention of Suddhodana in this matter, and they insist quite
early mpon the immaculate conception of the infant Buddha. Yet, even the
Lalita-vistara never dares go further and attempt the much more difficult under-
taking of considering as null and void the traditions concerning his mother.
However, if it still makes him born of Mayi, it is careful to enclose him during
the period of gestation in a pavilion of precious stones, which utterly secludes
and preserves him from the pollutions of the maternal womb. But then you
will say, on what will he feed during the “nine or ten” months of this quite
unnecessary sojourn?  The difficulty is foreseen: a drop of ambrosia, the
mqwnfthewld,wﬂ]nmtninhim. And where will this drop be
distilled ¢  Precisely, in a wonderful lotus where Brahmi will merely have to
collect it,' and out of which—had. not certain hallowed memories stood in the
way—it would have been much quicker to bring forth the new-born himself
instead of those elements destined to compose his bodily substance. If thus
Miyi must throughout the Buddhist Scriptures be left a part in the birth, at
least all the texts agree that the more than heavenly child neither entered her
womb nor issued from it by the natural ways; finally, to emphasize the miracu-
lous character of his last reincarnation, it is written that he alighted on a lotus
and that a lotus sprang up at each of his first seven steps.®

We thus notice throughout the texts unmistakable attempts to reconcile
the traditions relating to the Birth of the Buddha with the old popular concep-
tion of every supernatural birth. It is no less curious to trace in the figured
monuments the same conflict between the purely divine idea which worshippers
"would have liked to conceive of the descent (avakranti) of the Bhagavat?® into this
world, and the historico-legendary story which had to be repeated comcerning
his birth of a woman. The direct plastic translation which the half-foreign
Gandhara School gives of this tale altogetber omits the lotus—an accessory
which it no longer requires—whereas for the old Indian School this symbolic
motif was the essential element. - This marked contrast is the cause of our
having been so slow in discerning the transition between the two different ways
in which the old school and the new depicted the Nativity. A careful examina-

101 Lalita-vistara, od. Lefmann, Pt. I, pp. 63-84. For the representations of these details at Boro-Budur,
ste Beginnings of Buddhist Arl, p. 214, n. 2.

* Lalilavistora, ed. Lefmann, Pt I, pp. 83, 84: ** Atha Bodhisativo jakamditra} prihivydm avalaratigma. Sama-
nondaram amfirsasya co Bodhisaitvasya Mahdsaitinsya mahdprthivim bhitted mahdpadmam pridurablil,. ..S0
tasmin mahdpadme sthited caturdidam arelobogali sma.. ... Atha sapla padini prabrantab....Fatra yatre Bodhi.
mlpﬁnuﬁpﬁm.ﬂnhlum{prﬂu&mﬁm: And the Bodhisattva, as soon as he was
born, came down upon earth, Mutﬁmmtvmmmlhmﬁllﬂmtmmmdwmuw
mmmqﬂtﬂqmmﬁmm....smmm&hmhmh surveyed the four cardinal points.
v+ Then he st forth and mads seven steps. ..... Wherever the Bodhisattva throst oot his foot, there sprang up
a lotas." 'ﬂlﬂﬂl‘h‘rhwhdhm.ﬁid.,p,ﬁ,lin-]l,lndp.'ﬂ.l.]!-lﬂ. The Mahirastn merely com-
m“hpﬂﬂwdﬂ-mmﬂh;mtumm'ﬂhthtuilbmtpnih-ﬁ}muin;nnt-dm
water ™, (ed. Sonart, I, p. 221, lines 145 ; 11, p. 24, L. 1-2) ; but in the Buddbacariis (I, 33) cbe of the epithets of the
mﬂnhhﬂ.hﬂﬂummﬁ.nﬂumiﬂﬂli.muthm“undu'mhqfﬂinhm
up »'lotos™. OL again Hivan-tssng : " Where his foet had trod, thers sprang up great lotos-flowers ™ (8. Beal
Buddhist Records of the Western Worid, 11, p. 24), etc.

2 These are the terms used in s well known inseription at Barbut.
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tion of the monuments will enable us to overcome this last difficulty and: establish
the continuity between the latest representations in which the. lotus finally
reappears under the feet of Mayd (Pl VI, 3), and the most primitive images which
leave out the two ndga and even the mother, showing the lotus alone (PL I, 1-3,
cbe.).

II.—THE EVOLUTION OF THE MOTIF.

Let us sum up the results ot these somewhat discursive researches.
all ultimately show that the ten panels from Safichi, described above,
the birth of the Bodhisattva. The details, at first rather startling, of the
and the two elephants become, on closer examination, the surest proofs of
proposed identification. We thus gain a valuable landmark in the history of
motif of the Nativity: from this safe and excellntly placed starting-point,
half-way down the hill, as it were, we can go right up to the crigin or right down
to the close o1 its evolution. ~We shall, however, spare the reader the fatigue
of these perigrinatins and undertake to lead him without undue trouble through
all the stages, from *he oldest to the most modern monuments. Moreover,
whilst the Plates will enable him to make a survey of the successive changes
of the scene, they will also afford him illustrative proofs of the theory which is
so clearly brought out by their mere assemblage. For our proper réle is limited
to the classification of the documents at our disposal, after which we must simply
write what they dictate to us.

L The Early Indian School—Now, since we decided to begin at the beginning,
we shall provisionally place as the initial representations of the Great Miracle of
the -Nativity, those symbolic lotuses, of every size and material, which Buddhist
pilgrims must have either taken home as mementos or brought as votive offer-
ings when visiting the traditional site of their Master’s birth in the Lumbini
Garden near Kapilavastu. 'fo be sure, we cannot so far show any of these
signacula. The earliest evidences of this hypothetical, but very probable custom,
are aflorded by the lotuses so frequently found on the old rectangular punch-
marked coins (Pl. IV, 1-3); so far no positive record allows us to reach further
back into the past of Buddhist Art in India. We already noted how, on the
very limited surface of those tiny pieces of metal, the lotus often combined with
the three other main Buddhist symbols of the tree, wheel and stiipa, to completd
the group of the four Great Miracles.! Further inquiry will determine the
part it plays therein.

(1) The Simple Lotus.- To our newly opened eyes a large number of the
bas-reliefs of Barhut, Bodh-Gay, Mathurd, Safichi, Amarivati, etc., suddenly
become intelligible. One of the common-places of Buddhist archmology is the
exuberance of lotuses on the old stipa-railings. The decoration of the latter
might be said, without exaggeration, to rest entirely on the padma. Here,
there and everywhere, this all-pervading flower is the first thing to catch the

LCL Dr. D. B. Spooner, A New Find of Punch-marked Coins, A. 8. 1., 1905-08, p. 150,

EE§§3
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eye. Constantly seeing it fill with its rose of petals the circles or semi-circles
of medallions and half-medallions, one can hardly help suspecting that these
owe to it the circular form which they slways assume on the oldest pillars ; for,
after all, square panels would have been as suitable as round medallions to cover
the intersections of the perpendicular and horizontal bars in the first sculptured
balustrades. One is thus led to wonder whether, at the very beginning, the
lotus was not their only decorative motif. Later on, when an inevitable and
logitimate desire for variety caused it to be gradually superseded by other subjects,
it would in yielding place to them at least have forced upon them its round
frame, and this was the reason why the different symhbols, sacred animals and,
afterwards, even biographical scenes had to submit to being inscribed in a circle.
Such would be, in all probakility, the origin of those endless “ medallions ”
which were but subsequently replaced by rectangular panels on the entrance-
pillars and comner-pillars of the old carved railings.! At least the supposition
is wonderfully strengthened by a careful study of the earliest sculptured balus-
trade preserved to us in its entirety, that of Stapa IT at Safichi. When this .
was still in its primitive state, the lotus reigned alone and supreme over the
whole of the outer face; and if it was already banished from the inner face of
many medallions, it was but seldom entirely so: there generally remains some
suggestion of it in the shape of a rosette or a bud. At all events, however this
theory may be regarded, no ome could dream of contesting the considerable,
nay, the predominant part played by this motif in the decoration of the oldest
Buddhist monuments ; the new point, and one which we must immediately
emphasize, is that this is not simply due to its ornamental effect, felicitous though
it be. Not, indeed, that to our mind the Buddhists invented this symbol ;
exactly as in the case of the wheel, for instance, it was neither created by them
nor even for them. No doubt the origin of these emblems already belonged
to the remotest antiquity when those riipakdraka, to whom we are indebted for
their earliest kmown carved representations, first used them to adorn stépa-
railings. Now we begin to perceive, as this essay will show, that neither pure
chance nor mere artistic caprice prompted their choice, but that the old symbolic
lotus was from the beginning adopted by the Buddhists to stand for the first
among the Four Great Miracles of their Master.

(2) The Composite Lotus.—When we examine the countless lotuses on our
railings, two points immediately attract our notice, First, the simplest have
an unlikely number of petals and give evidence of an extremely conventionalized
style. Then; no two of them are exactly alike, and it is clear that the artists
taxed their ingenuity to draw them in every conceivable way. We cannot
undertake to give & detailed description, of their * en variations ;  what
interests us here is not so much their undeniable diversity as what we ought to

1 It will be remembeored that such pillars with square p-nchlntnbcfmndnﬂmwmmt«;r&ipﬂnsmuhj,
o gay nothing of the gates ut Stipa 1, as well s at the corners of the railings of Bodh-GayR and Barhut ; we muost

ndﬁittwrhmdlh.wﬂhyﬂﬂrnmm;mdmhﬂqm
B2
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seek under that diversity. Obviously this depends on each particular case.
Euhnguthewﬂpmmﬁmhtlmmlmtuhmaﬁngﬁenmhqbfpeﬁh
(PL 1, 1), or to curving them into volutes (Pl I, 2), or again to bending some
oft.hamnverthahudoftheﬁuww[ﬂ.l.ﬂ}andnon,ibwmﬂbenbmrﬂin
our opinion to see in such changes anything save a purely ornamental refinement
of the type. But when the stone-carvers go further and introduce new elements
into the motif, it may be easily surmised that they have some special purpose
in so doing. In reality, their devices simply tend to revive and strengthen
the original meaning of "a symbol, apparently somewhat hackneyed through
long and excessive use. When, for instance, they follow a practice, the vogue
of which is also attested by the old coins, and replace the petals of the lotus by
the points of four nandi-pada or *taurines” (P H, 15 HEL; IS 3),
how could we fail to recall that the latter emblem ! contains at least an allusion
to the Buddha’s birth? In other cases, to emphasize still more this particular
application, they show the elepbant of the Conception in profile on a background
composed of a lotus which, as usual, takes up the whole surface of the medallion
(PL III, 2) ;- or else they surround the middle lotus by four elephants (PI. I, 5),
and in order to prevent any doubt, each of these also holds a lotus in its trunk.®
Sometimes they use in the same way (Pl I, 4 and Pl 111, 3), or still more freely,
(PL III, 4) the “lion of the Sakyas”, ocoasionally winged. Lastly, at Barhut
uatBodh-Gn}'i,the]martoitheﬂuminoﬁenﬁlhdwithlhmnhudnra
bust. Here we must be careful to take into consideration the fantasy of the
sculptors ; it would indeed be imprudent to confer on each of these personages a
name borrowed from the Buddhist legend. Still we should be greatly surprised
if the artist of the medallion on Pl I, 6, had not Miyd in mind when he thus
framed in a lotus the bust of a woman, herself holding a lotus in her right hand ;
that in this case he simply did pioneer’s work would be immediately proved if
we allowed ourselves to take a peep in advance at Pls. II, 5-6; III. 7-13; IV,
5-8, 14-15; for the necessity of constantly refraining from rushing at once to the
most convincing examples is the sole drawback to the plan which we have adopted.

(3) The Lotus with Vase.—The proper thing to do, however, is to follow
patiently on the Plates, the regular evolution of the floral motif. Soon not
satisfied with surrounding the lotus by ome or more concentric garlands—them-
selves sometimes made up of lotuses (Pls. I, 3; II, 2-3)—the sculptors go so far
as to break the unity of the central flower, and fll the field of the medallion with
smaller lotuses, entwined in every possible way with their stalks, buds and leaves,
In the most frequent and ubiquitous arrangement, the lotuses spread out in a
bouquet, springing gracefully from & vase which must, of course, be supposed

* Balustrade of Stépa 11 at Safichi, pillars 31b, 340, 565, 685, 720, 825, 83a, 876 ; Barbut, pillars 19 and b (el
Conningham, Fl. XXXVIII, 2). Fwthipﬁﬂmnlihuuﬂii-pldnn-mhihﬂnndlhnm“
which the Buddha's birth occurred, see the explanation of PL 1 in Beginnings of Buddhist Ari or J.. 4., Janv.-Féy,
1911,

* Safichi, Stipa IT, 165 ; Eudm,ﬂ!ﬂ.ohmmdm[ﬂmdngﬁu,ﬂ XXIXTIV,5). Cf the elephant
of the Conception at S&ichi (St 11) and Barhut,
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full of water. The reasons for the manifest success of this new development
-are not far to seek ; mnot only by its elegant disposition did it gratify the strong
decorative sense of the old jmage-carvers, but it also possessed in their eyes the
advantage of combining with the symbol of the lotus another emblem of great
auspiciousness, since, for an Indian, the sight of a brimming water-vessel (piirna-
ghata) is a most propitious omen.! All this may help us to understand the
fact of its universal diffusion throughout India. We shall meet it indeed, not
only on the old railipgs of Safichi and Barhut (Pls. 1I, 3-4; III, 4-6), and on the
gateways of Safichi (PL III, 10), but also in every place where the Early School
flourished for a time, whether in Mathurd or in Amarivati. It even forced its
way into the stronghold of Indo-Greek art. The manner in which it crops up
in such widely separated sites is the more worth recording as each instance brings
additional confirmation of the significance which we ascribe to it—or more exactly,
which its phﬂa in the series of dur documents assigns to it. Thus at Amarivati,
(PL IV, 10, 11) on the steles divided horizontally into four compartments,
numerous remains of which are still in’existence, these ghata occupied the first
or lowest panel. Since these steles always bear superposed representations
-of the “ Four Great Miracles,” it clearly ensues that the vases of lotuses correspond
‘to the first one, that is, to the Nativity.® Again, on the Mathuri lintel.from
which we have borrowed the ghata reproduced on Pl. 1V, 12, Prof. J. Ph. Vogel
has already recognized the three scenes of the Supreme Enlightenment, First
Sermon and Last Decease, in the worship of the tree, wheel and tumulus ;*
obviously enough, the jar of lotuses was meant to stand for the Last Birth.
Nor shall we feel astonished at meeting this emblem in Gandhdra (see PL V),
-considering that the aymbol of the wheel has likewise been used there with
its traditional meaning.* A few replicas of this emblem lay unnoticed in .the
Museums of Caleutta and Lahore; two others were excavated at Sahri-Bahlol
by Dr. D. B. Spooner who at once saw that it was not a purely decorative motif.?
The latter finds were added .to a curious intaglio (P1. V, 4) already in the Peshawar
Museum, and which may, in its turn, be compared with some ancient coins
(PL 1V, 9). Such tiny specimens, easily carried about by monks and faithful

* This is s true of the present as of the past. Let us simply quote the mediseval evidence of Bige (VIT century
AD.), who in the Harpacarita tells us that he did not fail to set out to the king's court under such happy suspices.
See also the puppha-puppa-ghata of the Mohdromsa, (Geiger's ed., chap. 30, v. 71). Incidentally note that the novel
iropresentation of the flower ealyx, now shown more or less in profile, nuturally suggested itscll aa a seat for the figure
of Miyi.

" % Let us note at once, mmong the seversl independent peculiaritios of the Amarivati or Andhra School in South-
Eastern India, that it did not develop further the process of symbolising the Xativity : the evolution of the lotus
motif, as shown below in §§ 4 and 5, occurred only in the Central Indian School. To the last the representations of
“the Birth st Amarivati differed from those at Barhut and S&icki on the one hand, in that they never depict the
bathing elephants, and, from thoss of Gandhira on the other hand, in that they never figure the Bodhisativa (see
-J. Fergusson, T'ree and Serpeni Worship, London, 1873, Pl LXV, 3 and XCI, 4 J, Burgess, The Buddhist Stipan of
Amarivali and Jaggayapefn, Lopdon, 1887, PL XXXII, 2).

24, 8. L, 1908-10, p. T4

1 Zee a symbolical representation of the First Sermon in At g-b-du Guudhdrn, fig. 218 and of. ibid., p. #13,

% 4. 8. L., 1908.10, pp. 51, 52.
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h}mm,e@]dnhowthiamﬁfa{themofhmwuﬂthuamdhrlnﬂ
wide.

(4) The Lotus with a Femate Figure.—By this slow but sure way, we at last
reach the moment when the appearance of Mayi dispels asy doubts we still
might harbour regarding ‘the original significance of the lotus —nblem. In
thssmugemprmmﬁmn!nhiﬂhthamﬂpton,qumonuﬁuymadnbuﬁ
to figure the mother, naturally placed her, either sitting or standing, on the
flower ready to receive her. The direct transition from what seemed to be a
purely decorative motif to the hieratic scene in which we recognized ‘above !
the First Miracle of the Buddha, i.e., his Nativity, is thus presented to our minds
through our own eyes. As usual we meet ‘all the variations possible on the
@iven theme, as may be seen on the Plates where the multifarious efforts of the
old stone-carvers have been brought together for the convenience of the reader.
At first the scene remains encircled within a medallion (Pl III, 7-9), but it soon
elects a square framework as- more suitable, In some examples the lotus
which supports Mayi still springs from a vase (Pls. II, 5-6; III, 12). As for
Miyi, she is sometimes seated, sometimes standing ; in the first attitude she
crosses her legs tightly after the fashion of the yogi (Pls. 11, 5; III, 11) or, with
harﬁghtleghentmdharluftlaghmgiugdomnhasﬂmthemn]mpnu
known as lildsana (Pl ITI, 12). In inost cases, not content with her lotus
seat or her lotus pedestal alone, she holds one of those flowers in her hand, and
t.hisdmiljnimnunmum-nﬁnkﬁthqﬂtem&nmofﬂmmm:ﬂ
the more interesting because they are approximately dated and thus throw
some light on the probable period of the basreliefs. We allude to a group of
Indo-Greek and Indo-Scythian coins which, although struck by Yavana and
Saka kings, nevertheless bear not only exergues in Indian language and script,
but also several types of a distinetly Buddhist character.® Among the latter
shall we henceforward place the female ‘figure to which we have just restored
its proper name, Mayi (Pl IV, 5-8)1 In the case of the coins as in the sculp-
tures we confess that conviction makes itself felt only at the end of the series,
but once realized, the identification goes back without effort to the very beginn-
ing. And this starting point is actually given by the coins of Pantaleon and
Agathocles on the reverses of which, knowing no better, numismatists had
believed they saw some female * dancers?”. They would have experienced
considerable embarrassment in explaining why these * Rajas” as the Brahmi
inscriptions designate them, should have aceorded to simple dancing girls an
honour always reserved for divinities or religious symbols. When later this
same female, still standing in the same attitude with the left hand on_the hip
and holding a lotus in her right hand was again met with on the coins of Azes,

1 Snupra Part 1.
1hnhhthucnnnl"lhr“rhul"onmhinmhuull!mmduaudlhnplrhlpln{ﬁuﬁmrnﬂﬁm_
ete. (el F. Usrduar, Cat, of Indo-Greek Coine, PL XTI, 7, ete.).
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the lotus cushion which the engraver had placed under her feet! induced them
to regard her with more reverence and they were disposed to bestow on her
the name of - Lakshmi. Finally this latter designation seemed to be admitted
as. without possible question when she appeared again on the coins of Aszilises
with two water-povring elephants. It is now for the reader to examine this
somewhat incoherent interpretation of this figure for it follows clearly from a
study of the monuments on Plate IIT that if this identification is no longer true
for the figure on the bas-reliefs, it can no longer remain so for that on the coins.
In both cases we must recognize the early way of picturing the Buddha’s Nativity ;
and when this new vein is worked, the same will prove true for quite a number
of other ancient coins published long ago by Cunningham.’

" (5) The Loius with the Female Figure and the Two Naga.—What indissolubly
unites the fortunes of the numismatic and sculptural motifs is the appearance
in both of the characteristic feature f the two ndga-elephants which bathed
the invisible Buddha, as soon as.he was born, by emptying over him water-jars
held by the end of their trunks. Such, at least, as we have seen in detail above,
is the only plausible way, and the only ene countenanced by texts, of inter-
preting the presence and the performance of these two beasts. A point worthy
of notice is the unvarying sameness of their pose: both of them are so completely
absorbed in their traditional task that they never think of changing their atti-
tunde. Whether it. be at Safichi (Pl III, 9, 12-13) or at Barhut (Pl I, 5-8),
at Bodh-Gayi or Mathuri (PL IV, 13-14) >—they are always seen in profile
facing one another, their trunks symmetrically raised just over the head of Miya.
Like her, they naturally came to take their stand on lotuses, which sometimes
spring from a vase: it is obvious that they, too, are a kind of speeific detail
subsequently added to the older theme in order to lay stress on its signification.
Had not the lotus filled from the very beginning all the available space, no one
would ever have dreamt of using the frail cup of a flower as a support for an
adult human being, still less for huge elephants. We are thus able to observe
retrospectively the old image-makers’ increasingly bold attempts at grafting on
to the traditional symbol everything which could render its meaning more
forcible. Not only did “they strive to rendvate a model which had become
commonplace, but they also tried to express more and more clearly a miracle
which at first they had been content simply to suggest. The superstition of
precedents alone prevented them from going further in. this direction. The

* It may be noted in passing that in certain of the representations of the Xativity on the miling of Stipa IT at
Sifchi MEyd has no longer any lotus under her fpet, precisely as on the coins of Pantaleon and Agathocles.

% A, Conningham, Coins of Ancient India, PL ¥V, 1-3 (where tho woman of the Nativity and the deer' of the First
Sermon are grouped with the tres of the Illuminstion and stips of the Supreme Docease ; ibid., on the reverse of
Noa. 4, 5, notice that, for want of space, the lotus vase occupies the place of the woman with the lotus) ; PL YV,
{with the Bodhi-tree on the reverse) ; FL V1T, 4, 5, ete.  We do not mean to say that all the female figures holding
& lotas are to be jdentified with Miy3 ; the type has been very appropriately used, for instanpe, an shown by Prof.
E. Rapson, on & well-known coin to represent the City-goddess of Pugkardvati, the ™ Jotus.town ™ : bat therv the
goddess wears a mural crown [Seo also Cambridge Hisory of India, 1, p. 587 and PL VI, 10).

® For o alight difference at Udayagiri, sce the commentary to PL IV, 14.
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limit of their innovations seems to have been reached in Pl III, 13, where, to the
two ndga and the standing female figure, is- added a parasol which, according to
the practice of the school, invariably indicates the invisible presence of the
Bhagavat.'! In fact, to jrealise a completely explicit representation of the
Nativity, it merely remained for them to picture the infant Buddha himself ;
but only the Indo-Greek artists of Gandhira could take this decisive step, )

II. The Gandhira School—In the case of the First Great Miracle as in that
of the other three, the compositions of the Indo-Greek sculptors indicate a com-
plete divorce from the artistic traditions of Central India, to which they were
naturally strangers by education if not by race. In this instance, as we have
already intimated above, the contrast is even more disconcerting. For, indeed,
in the newly-created models of the North-West, the Bodhi-tree still shades tho
Master at his Enlightenment, the wheel of the Law still turns under his hand
at the First Sermon, and the placing of his ashes in a stipa still follows closely
on the friezes, the scene of his Last Decease,® whilst, on the -contrary, we can
but note in” the Gandhira Nativities the total disappearance of the emblematic
lotus. - After all, what need had the Gandhdra sculptors to symbolize the birth
of the future Buddha, since they depicted it in a direct and detailed manner,
including the new-born himself ? 1In this instance they drew the Central Indian
motif altogether anew, retaining only the indispensable figure of the mother.
Admitted but late by the Old School into the original lotus ornament, Miyi,
once the flowers were discarded, remained as the sole connecting ‘link between
these earlier attempts and the more spirited pictures of the New School. In
agreement with the text she naturally maintains her standing posture; but,
by a sensational innovation, the Bodhisattva springs from her right side, while
the gods are grouped at her right and her women at her left (Pl. VI, 1). More-
over, these gods and women now attend, the Bodhisattva’s * SBeven Steps™ and
give him his first bath without any further need of either padma or naga.

Here, we tread familiar ground and need not insist on these several
points.®  All that we wish to note once more in passing is the side-light which
our documents incidentally throw on the date of the Gandhira School. The
presence, not only at Barhut and Bodh-Gaya, but also on the railing of Stipa
IT at Saiichi, of the Central Indian formula of the Nativity in its most developed
form, shows that it could not have been created later than the II century B.C.
On the other hand, the fact that towards the middle of the I century B.C. in the
North-West of India. Azilises’ mint should still stemp it on his coins, by no means
implies that the Gandhira type had not yet been bom: as everyone knows,

* [t is newdless to say that all the texts record the apparition, in order to shelter the new-born Bodhisstéva, of this
bargn, white and precious chattro {and also of the fly-flap seen-on PL VI, 1 ; both are shown on PL 11, 8) : ef Lalita

riskam, ed. Lefmann, p. §4, lives 2and 18; p. 04, 1 F; Makdeastu, od. Senart, T, p. 220, L 11, 11, p. 22, 1 12; Maj.
phioa-uilidy, od. Chaluers, IT1, p. 123 ; Buddha-carite, ed. and transl. Cowell, T, 37, ste.
# Lot us, however, note that the contrast between the two representations of the Nativity, (a) by tbe lutus

symuibal, () by the birth-scene, is after all no greater than that between the two representations of the Parinirvisn
() by the atidpe, (B) by the Buddbn on his desth-bed.

ACL g Arl g b, dn Gandhdre. figs. 152-158,
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it is the distinguishing feature of & government administration always to lag behind
the times. Still it would lead us to think that the model of the Early School
was then far from obsolete. In short, if many reasons already detailed
elsewhere ! prevent us from placing the origins of Graeco-Buddhist art later
than the beginning of the I century AD. the archaic character of Azilises’ coins
mmthnthwmﬂhumwﬁuwﬂmythmmuth further back than the
end of the 1 century B.C. Indianists have so few historical data at their disposal
that they cannot afford to spumn this additional evidence, slight though it may be.

[IL. The Medieval Schools—Nor should our inquiry close here: a glance
at the later Indian Schools will indirectly confim the identification which we
suggested for our plates or rather which they imposed upou us (Pls, I-V). At
the conclusion of our essay on * The Beginnings of Buddhist Art ", we had already
noted the tendency of the ancient symbols, once the Gandhbira revolution was
over, to resume the role which they played on the earliest monuments. The
medimval representations of the Nativity do mot escape the general rule, and
they soon re-adopt the lotus and the naga which the Graeco-Buddhist school had
discarded.

The Reappearance of the Naga—As we go east towards Mathurd and draw
mmrtnthehamdlndin,wanatathat-thaﬁmtcm of the local artists is to
reinstate the two ndgs in the episode of the Bath. Only bere they understand
and interpret the scene much better. Ought we to infer that the superstitious
beliefs about the serpent genii, who watch and rule over running water and rain-
storms, belonged more naturally to the North-West and the Himilayas than to the
rest of the Peninsula ? Tu-dlyﬂigaumsﬁﬂpupu]uinEmhmirmﬂana!,
while monuments testify that at an early date their cult was widely spread
throughout the Panjab and the region of Mathurd®. We know for certain that
the Indo-Greek sculptors themselves were well acquainted with this piece of folk-
lore although the creator of the Gandhira motif of the Bath chose to ignore it.
Making use of the personages ready at hand he placed the Bodhisattva straight-
way on a classical tripod and, whilst the queen’s women-attendants upheld the
child, Indra and Brahma paumd the water of the bath over his head®. As soon
as the Graeco-Buddhist repertory reaches Mathuri, the local image-carvers relieve
the great gods of this duty, entrusting it to subordinate deities more fitted for the
work. On either side of the infant Buddha, two genii with heads surmounted

VOLL Artg-h do Gandh., 11, p. 456, ef seq.
1 J. Ph. Vogel, 4. 8. I, 1906-9, p. 168, Here again is anotber instance of image transferenoe : thess Ndga-

statnes are nowadays worshipped gnder the name of Bala-Rima, Krispa'd brother. [Since then Prof. J. Fh. Vogel
has published » splendid monegraph on Indian Serpent-Lore or the Ndgn v Hindu Legend and Art, London, 1926.]

3 CL ot g.-be du Gandhdra, figs. 1566, 167 (but see fige. 194-106, 270275, $18-321, ete,). Whether due or not
to the influence of the sculptures, the Laliln-riskim {ed. Lofmann, pp. 83, 84; cf. . B3} presents two versions of Whe
Bath: first, the bath given by the two ndga, and then, by the gods, with Indra and Brahma at their head. [Since the
above was written, the monuments bave taught us another lesson about the danger of being too affirmative in mat-
ters of archeology. Me H. H,-q;anmhui'hum (4. 8. 1., 1924-5, PL XXXIX (¢); of Anwnual Bibliography of
Indion Archeology, Leyden, 1927, PL 111 b) that the Gandbira sculpiors did not always discard the bathing nagus,
not even in their serpentine form.]

c
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by hoods of cobras rise out of the ground showing their torsos above the margin
of a fountain?, Weﬁndthumﬁndnfndgninthﬂnpupeﬁodonthefom
storied steles excavated at Sirnith near Benares, the lowest panels of which are
davutn&tutheﬁmtpnrtufthaﬂuter’nﬁfemﬁ,ﬂj:mlyham,ﬂunﬂgum
mmlugimﬂyphmdmdmmpmhdinamdnﬁnitam,fmthy
ﬂmt.inthaai:jmtabomthein.fnntwhomthayhlthamd.inaddiﬁontoth&ir
many-headed capello, they each have a serpent’s tail®. These are, to be sure, very
different from the elephants of the Old School : only their attributes, the round,
inverted watnr—jmwhje.hthuyaﬁﬂholdinthairhandl—malaodidthngudn
in the Gandhira version—and which the elephants grasped with the end of their
trunks, plainly show that these half-human, half-reptilian ndga must be the
substitutes for their proboscidian predecessors. For though in the three _great
paﬁudanflnﬂianﬁudﬁhistut,th&paﬂmwinthuﬁrth&enemayhlm
changed, the traditional manner of performing the bath—or rather the shower-
bath—has remained unaltered. Thanks to the lakshana or specific indication
of the water-jars, we immediately recognize from the beginning to the end of the
series, replicas of the same legendary episode, namely the abhigheka, in the Indian
fashion, of the infant Buddha, even where the latter (as on Pl 1I, 5, 6, etc.) is
conspicuous only by his absence.

t Thﬂmppmmmqfﬂuhﬂu.—ﬂaabommkia,nfmaﬂ, & mere addi-
tional detail in the demonstration of our thesis. On the above-mentioned steles
from Benares another characteristic feature concerns us more directly; in their
combined representations of the “ Birth ", the ““ Seven Steps ” and the * Bath 5
the new-born is always figured standing on the calyx of a full-blown padma, -
A fresco of Cave II at Ajanta®, and the long frieze at Boro-Budur! even give a
row of ‘seven lotuses to act as supports for each of the seven first steps. On the
other hand, the miniatures and the Bengali sculptures (P1. V1, 3), where space is
limited, heap seven flowers one above the other and perch on the top the little
Bodhisattva. Far from letting his feet come in contact with the ground as he
did in Gandhira, he no longer even touches it. But it is not only between him
and the earth that the symbolic padma of old occurs to assure us of his immaculate
purity : it reappears at the same time under the feet of Miya, exactly as it did a
thousand years before on the coins and bas-reliefs previous to the Christian era.
Thus under the continuous pressure of popular beliefs, the motifs of former days,
buried for a while beneath the avalanche of classicism, again rise slowly to the

surface of art,

VA, 8.1, 1806-7, PL. LIII. CL for Amarkvati, Fergusson, PL XL,

* For the lower part of the ndgas’ bodies in Gandhiira, see Ark. g. b. du Gundhdr IT, pp. 31 and 32,

* Griffiths: The Paintings in the Buddhist Caves af Ajowid, Pl 238,

* CL C. M. Pleyte, Die Buddha-Legende in den Skulpturen des Tempels von Boro-Budur, (Amaterdam, 1901.3),
fig. 28, For the paintings on silk from Serindia ses A. Stein, Buing of Desert Cathay, PL VI. The Chinese stops
double, the Chiness ropresentations show fourteen lotus-flowers, On the Tibstan versions published by J. Hackin
Fees achnes figuries de lo vie du Buddha Tupris des peintures tibitaines, the seven lotuses are spread in each of the
four directions of the compass.
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11I.—THE FIRST RESULTS OF THE INVESTIGATION.

In short we shall henceforth be able to follow, step by step, the evolution
of the motif of the Buddhist Nativity from its origin until modern times. To
obtain this result we have simply classified the documerits already in our posses- -
sion. Still, we ought not to leave the reader under any illusion as to the precise
nature of our classification which we cannot guarantee to be absolutely chrono-
logical. To reduce the complexity of the facts to a single linear series cannot
be attempted without stretching them. Therefore we do not claim that the
development of the motif has actually followed a perfectly systematic and regular
course. We all know that logic does not control artistic creation, and in the
present case the monuments themselves are a warning to us. Thus, for example,
on the oldest carved railing at Sifichi, that of Stiipa II, we find the most, deve-
loped forms side by side with the most primitive ones (see PL III, 1 and 9), al-
though in theory a very long interval should have elapsed between their respective
appearances. On the other hand, the intermediate link of the woman seated on
thalujmni:aenﬁrolymimﬁngt]mm,andinﬂupp]iadonlyntamuciilaterdntaebjr
the gateways of Stipa I (Pl III, 11). Once this is admitted, we can hardly
deviate either from the normal workings of the human mind or from historical
probability if, whenever pretise dates are lacking, we récomstruct the series of
successive changes sccording to Nature’s principles, that is, by gradually proceed-
ing from the simple to the complex.

On no other occasion, perhaps, than in the case of the Nativity motif, is
it more clearly noticeable how numerous and gradual these transformations were,
at least within the pale of the Indian School; for the Gandhira School, as usual,
is signslized by a clean break with the past. No doubt the old artists did not.
work with a view to simplifying the task of future archmologists ; still we must
be grateful to them for having followed a system so methodical even in its un-
couthness. To sum up, the first makers of Buddhist images solved the problem
of the figuration of the Nativity by suppressing it and, ds in the case of the three
other Great Miracles, simply substituted the symbol for the scene. Their direct
heirs in Central India, the sculptors of the II and I centuries B. C., while reli-
giously preserving the old .symbolic motif, gradually developed it until,.for the
sake of greater cléarness, they introduced into it the image of the mother ; but
they continued to struggle against the difficulty of representing the birth with-
out ever depicting the child. The appearance in Gandhdra of the little Bodhi-
sattva issuing from his mother's hip ushers in, at last, the complete solution
and one which has ever since been the rule. At the same time the old allegorical
stock, lotus included, is thrown overboard as useless, and the figure of Miyi
alone affords a connection between the compositions of the two schools. It is
only in the later versions of the Peninsula or their replicas in the Far-East that
the symbol of the padma gradually reappears and reasserts itself, once more
praving how true it is of Buddhist Iconography that its decline is linked on to its
very beginmng.

o2
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Such is, at all events, the schematic curve of the evolution which so clearly
reveals itself on our Plates. Once the latter are arranged and annotated, we
would willingly consider our task as completed and leave the reader to form his
own judgment from the documents themselves. But some points are so closely
related to our subject that we could not help alluding to them in the preceding
pages and may well anticipate further questions about them. Why, it will be
asked, has the identifications now proposed stepped in so late in the day, if it be
so obvious ! And, if correct, how shall we explain the total transfer of the motif
from Miyi to Lakshmi? And, finally, how does our theory tally with the cons-
tant use of the lotus in the modern Iconography of Buddhism ? Such are the
three principal difficulties which might be raised and about which, in order to
avoid all misunderstanding, we feel it necessary to offer some explanations.

Criticism of the Identification—Tf our argument be sound, it will not escape
the eritical observer that, on the one hand, a considerable number of the figured
monuments become at once intelligible and, on the other, that most of these
monuments have been public property for at least thirty years. How, then, did
it happen that the archmologists, including the author of the present Memoir,
have for so long failed to see their true significance? To this we would reply
in all humility that, once & tradition has been lost (as is the case in India with
Buddhist art) it cannot be recovered in & day. It is only step by step that we
shall succeed in reviving the forgotten meaning of those venerable reliefs, and
it is by no means certain that we shall ever succeed for all of them. Moreover,
as we have seen, the interpretation of the Nativity motif met with special obs-
tacles. In the first place research was, from the very beginning, led astray in a
very plausible manner by the indisputable fact that the most elaborate composi-
tion of the Old School had been monopolized by a Brahmaniecal goddess ever
since the Middle Ages. In the second place the cold image-carvers themselves,
when representing the Great Miracle of Kapilavastu, hesitated between the ele-
phant of the Conception, the lotus of the Nativity and the herse of the Great
Renunciation, so that the meaning of the padma was not immediately presented
to us with the same clear emphasis as that of the tree, the wheel or the stipa.
For our part we must own that it was the statistics of the subject most frequently
represented on the Sdfichi gateways which first aroused our attention and directed
it into a new channel. Then only, a number of reliefs upon which we had, like
evervone else, cast a heedless eve, suddenly acquired an unsuvspected value and
began to arrange themselves into a persuasive series. In archsological matters
it is a truism that man finds only what he seeks, nay (to quote Pascal) that he
seeks only what he has already found!

There is finally one more obstacle, less evident at first, but much more insi-
dious and which has not failed to hinder the progress of our demonstration.
We refer to the half-historical, half-legendary character of the traditions relating
to the coming of Sikya-muni into this world. To whatever sects the texts belong,
they never manage to make a clear choice between a purely miraculous birth and
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B yhumm.mnthaﬂm,thﬂmnuﬂnfdisdpﬁmnithﬂ
Lokottara-vidin, that is to say of those “ who professed belief in the super-
natural character” of their Master, docilely repeats the hallowed version and
wavers exactly, as the others do, between fiction and reality’. The school of
Gandhira does exactly the same ‘n its semi-realistic, semi-fictitious representa-
ﬁunoithuﬂlﬁvity,whihttheDlﬂﬁchmldaviateaﬁomthamttintnnpmly
allegorical figuration of the iracle. From this, as we already noted, not
only arises the most disconcerting contrast between their respective productions,
but it also follows that the Indo-Greek model is the only one which openly com-
plies with the w scriptures. What explicit quotation can Wwe actually
bring forward to support our interpretation of the essential element in the ancient
Indian versions, viz., the Jotus 2—Nothing but a sentence borrowed from the
Sukhavati-vyitha, 8 late text, and which does not relate to Sikya-muni. . .. True,
but, shall we ask in our turn, is the testimony of the monuments of no account ?
They, themselves, without any solution of continuity, from the most modern

of Amitibha's paradise to the most primitive medallions of the stipa
railings, have pemsistently shown us in the lotus the symbol, nay the matriz of
every supernatural and - nmaculate birth.. They, themselves, drawn up in close
formation, force upon our minds through our own eyes, the fact that the popular
belief, regardless of the scruples of the doctors, has from a very early date applied
that emblem to the miraculous Nativity of the Bhagavat. In short, they them-
gelves, in the present case have provided their own commentary ; and it is cer-
tainly interesting to verify once more that they often enable us to obtain a deeper
insight into the minds of their creators and donors than the actual texts.

It will be perceived, and we make no effort to disguise the fact, that the
soundness of our theory rests above all on the spontaneity with which the existing
monuments have proceeded to arrange themselves on our Plates in an order at
once logical and historical. To this first argument we can immediately add
another ; the new advance we flatter ourselves upon having made in the inter-
pretation of the most ancient remains of Buddhist art Jeads us in a direction the
gafeness and utility of which have already been proved. Remember how the

of this branch of archmology has always consisted in discovering the
hidden Buddhist meaning in reliefs which had at first been believed to be purely
ornamental or whose special significance had escaped the early pioneers. For
instance, 1t Was only when the representation of the Second Great Miracle had
been recognized in the * tree-worship ” of J. Fergusson that we found ourselves
on the right track—the same one which led us to the recognition of the Third
hip of the wheel and of the fourth in that of the stiipa,

Great Miracle in the wors
ete. Thus the pumber of the so-called ** decorative motifs * keeps diminishing

1 T{ (a8 slroady noted above, p. 8) even in the case of the fabulons Dipatikars the Mahdvastu has ventnred
hmﬁhﬂgmlwﬂihﬂpdmm]j'nnﬂﬂnmﬁ-ﬂnu!ﬂm}kmndﬂmiuiﬂﬂemnuh ss might bave
mmnﬂ.dmmiihbmnthlmuhhghmhulmm Buoddha from the right side of his mother had

mmmpdmhrﬂ
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to the increase of the list of episodes drawn from the Buddha’s life. It is only a.
annofﬂmipheﬁngthandintwhichthqmbn]uhnﬂs. We already
knewthaththammtBuddhiatmpartorytthHmnt“ﬁnﬁg‘h@n-
ment ", the wheel, ** Preaching ”, the tumulus, * Decease ™ ; we believe we can
now add that the lotus should be read “ Birth " .

The Transference of the .Motif.—If this conclusion be true, it now devolves
upon us te explain, at least briefly, when and how Sri-Lakshmi came to take the
place of Miyi on the lotus and beneath the two elephants. That this substitution
uipemmmmtbemciuntemghisinﬁmnteﬂbythefmﬁthtmnmﬂmﬁm
of it seems to have been preserved in India. The curious seals discovered by Dr.
Th. Bloch and Dr. D. B. Spooner at Basirh (Vaifili) and by Sir John Marshall
at Bbi@ihndmtobolievatht,in;ﬂpmhbﬂity,itwummwmpihadhct
by the time of the Guptas!, Nor is there anything surprising in this. Three or
four centuries had elapsed since the School of Gandhira had created its new types
and so completely re-fashioned the Nativity that the older model was felf to be
no longer serviceable. Does this imply that the Buddhist sculptors immediately
thmwitunthamhbhhhupwhamthirﬂmhmminmﬁhupiﬁhdhupl No
such childish” idea need be attributed to us. To begin with—we do not hesitate
to repeat it once more—we have never found in sncient or medimval Tndis any
trace of guilds of sculptors entirely composed of Buddhists or Brahmanists - or
Jainists ; nor have we perceived any real difference of style between contemporary
images of Buddhas or Jinas, of Bodhisattvas or Devas when they originated
from the ruins nithaumnm’tyo:adnmedthammup of temple-caves. At
the most we should be inclined to suppose, until the production of some proof to
the contrary, that the Buddhist donors had a less conservative turn of mind and
were in their orders somewhat ahead of their compatriots belonging to_other
Indian religions. In this particular instance they " probably took the initiative
in assigning to the first feminine deity who played a great part in their worship
the accessories left vacant by the removal of Miyi to another setting. At least
this is what a Hariti image, found in Kashmir and now in the Indian Museum of
London, would lead us to believe ; for, by her side, the two sprinkling elephants
rise unexpectedly from the oblivion into which they had fallen®. Apparently
the exact meaning of the ancient motif thus Brought bick into use after two or
three centuries of neglect was no longer understood and, in this lustral shower
hath was then seen only what is seen to-day, an omen of good fortune and a
symbol of abundance. As, on the other hand, the former ogress Hiriti had
become the goddess of fecundity and the’wife of the genius presiding ,over wealth,

101 A, 8. I, 19034, PL XL, 1011-12, PL, XIX i 1913-14, PL XLYIT, No. 200, Note on these seals {:I. 8 1,
19034, PL XL) and on the medallions from Srivasti( 4. 8. [, 1810-11, PLITI) the survival of the ““lotus and vase
type. : - .

* For the details rolating to thir soolpbure—the only link at present known to us of the aforesaid transmissicn—
so our esany on Les imiges indiennes de ln Fortune in the Memoires concernant I Asie Orieniale, t. 1. Asto the impor-
tant part played by Hiriti in the popular raligion, see 4. g--b-Gandh., ¢ 11, pp. 130 and 130,
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one tealizes how easily this detail of her images passed on to her Hindu counter-
part, Sri-Lakshmi. As to the lotus on which the latter is invariably seated,
nowhere, perhaps (save in the case of Brahmi Svayambhi, ““ be whose birth is
spontaneous ”')* does this symbol appear more appositely beneath a Brahmanical
deity ; for we must not forget that the lovely Indian Goddess of Fortune is sup-
posed to have sprung miraculously from the depths of the Sea of Milk. In these
obscure questions where we are still groping, such are the first outlines we can
dimly perceive of a plausible explanation of the devolution of the motif. But
while awaiting what further discoveries may have to teach us regarding the period
of transition, we ought to- grasp all the more firmly both ends of the series, viz.,
the two certain nldnh.ﬁmm of this image, at first with Maya for the whole
period anterior to our era, and afterwards, with 8ri-Lakshmi since the III or IV
century A.D.

The Lotus in Later Iconography.—We will also confine ourselves to a brief
sketch of the special study which the constant use of the padma in modern and
even contemporary Buddhist image-making would deserve. There is, for ins-
tance, scarcely & Tibetan idol, either standing or seated, which is not placed on
a full-blown lotns. If the lamas were asked the reason for this practice, they
would probably’ reply that they do it in conformity with the traditional usage,
but how this custom spreal and on what belief it is founded, no one cares to
know. A rapid review of the mornments and texts will allow us to connect
more or less loosely a certain number of facts. It is evident that at first the lotus
was not lavished on all comers. The Old School never used it save for the miracle
of the Nativity. Later on, when the artists of Gandbira began to figure the
personages of the Buddhist mythology, they quite properly restricted it to the
reliefs which depict Bodhisattvas sitting in the heaven of their birth®. In all
probability it is their later compositions of the “ Great Miracle at Sravasti™
which, from the II century A.D. made the breach through- which the rest of the
pantheon finally broke in. There, not content with seating the Buddha on the
* thousand-petalled "' lotus specified in the texts, they place a lotus footstool
under the feet of each of the numerous celestial beings who, poised in the air,
witness the Master’s victory over the heads of the rival sects®. These extrava-
gant pictures supplied, on the one hand, the prototype of the Serindian and Sino-
Japanese images of Amitibha, surrounded by his assistants and seated in his
paradise among soul-growing lotus-blossoms. On the other hand, in India proper,
they were the origin of those endless rows of stereotyped Buddhas which adorn
many of the carved and painted panels at Ajantd, and in which the padma already
forms, as it were, an integral part of the Bhagavat’, We <hall not be surprised

1 That ia the very reason why Brahmi is always represontad seated on & lotus—so. that Variha-Mihirs in the
Rild (LVIIL, 44) compares his images with those of the Buddha.

8 OL Artg.-b. Gandh., figs. 145, 340, e

2 Of. ibéd., fign. 70 and 586 ; and J. 4., Janv.-Fév. 1900, or Beginnings of Buddhist Art, Pl XXVII, XXVIIL

& Qriffiths, Paindings, Ple. 15 and 21, 1 ; Cavetemples, Pla. XXXI ; 4. 8. W. I.,IV, FL XXXVII, 2, eto.
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when we find that the sculptors of Ellora soon extended the same privilege to-
Bengal, even the Tintric images usurp it in their turn, as may be seen on the
steles as well as on the miniatures, while the sddhana magic texts have no other
way of evoking them save on this hallowed support. But in this increasing diffu-
sion of the use of the padma, we continue to follow as a leading thread—and it is
that which here concerns us—the persistence of its symbolic significance. Just
n.ait]mdbeanfommrlymdumamhhmiﬂrthminuﬂumﬂirﬁhnfﬁnm
at Kapilavastu, and then for his  transfiguration ” at Srivasti, so it is finally
mnhdhhotharmmharso!thaﬂuddﬂﬁp@ﬁmnuam&nfﬁai:mpu-
natural origin and, consequently, of their truly divine nature.

Such is the conclusion actually reached by our researches, and here we shall
stop for the present. We only ask permission to remark in closing that this
result which we believe valid for all Indian mythology, has been obtained by the
help of purely Indian documents. It would have been easy, though mot so safe,
to support our thesis by some analogies, very striking indeed, but alien to the land
of the Buddha’s birth. It is a well-known fact that in Egyptian mythology
Horus, too, was miraculously born from a lotus and that this flower had, in the
Nile Valley, from the remotest ages of which we possess any knowledge, the same
symbolic significance which we have just ascribed to it in India®. Moreover, the
tradition has never been entirely lost, even in Europe ; we must not seek elsewhere,
for thus do myths end, the source of the nursery tales which are solemniy repeated
to successive generations and which would have us believe that children grow
spontaneously in cabbages.

Postscript.—The foregoing Memoir, after a long gestation, was written
down in Simla duting the summer of 1919 and kindly translated into English by
Mr. H. Hargreaves in the following year; but, since then, our extensive journeys
through India, Persia, Afghanistan and Japan have delayed its publication.
Meanwhile, Dr. Ananda K. Coomaraswamy has published in Eastern Art, Vol. I,
No. 3, (Puiladelphia, January 1929), a paper on * Sri-Lakshmi ”, at the end of
which—nipping in the bud, as it were, a suggestion which we happened to make
as far back as 1915 in the Images indiennes de la Fortune—he concludes (p- 187)
that * the interpretation of the abhigheka composition as a representation of Maya
Devi may confidently be dismissed.” So the above theory finds itself in the
curious predicament of having ‘been refuted, if not prior to its birth, at least before
the appearance of any detailed justification of itself, We still hope that the dis-
tinguished archwologist of the Boston Museum and our other Indianist con-
fréres will kindly reconsider this verdict in the light of the arguments for the

! Burgess, d. 5. W. L, V, PL XTI and XVI-XX.

1 Clermont-Gannsa, Kludes ' Archéologie orieninle, 1, p. 123 (Lo noissance  Horus) ; Eev, de I'Hist. dea Beli-
gioms 1013, LIX, p. 151 ; 1004, LXX, p. 51 ; J. . 1883, I, p. 127, 001 ; and 1015, 1, p. 490 (A. Moret, Le lotwa ef ke
naissince des Dicur en Egyple), eto,
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first time adduced above. Personally, we have no taste for polemics, but we feel
com , on our side, to point out that:—

1. As for the two bathing mdga, the Buddhist texts afford an explanation
ot their presence and réle infinitely more topical and convincing than any number
of Vedic allusions to showering clouds;

2. As for the lotus-flowers, the old Lakshmi theory which Dr. Coomaraswamy
undertakes to vindicate entirely omits to account for the all-important use of this
gymbol in ancient” and modern Buddhist Art:

3. As for the whole composition, the progress recently made in the gemeral
interpretation of the Safichi sculptures utterly precludes the Sri-Lakshmi identi-
fication. We know now for certain that on those Buddhists monuments, among
exclusively Buddhist scenes, there is no room for a relatively considerable number
of represemtations of a Brahmanical goddess who (as Dr. Coomaraswamy readily
admits, p. 177) “ in Buddhist literature is naturally treated with scant respect ™
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Abhisheka, of infant Buddha .  46,16,32
Abja, the “ water-born™. . . 95,6
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Azes, female on coin of - 48, 12
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Four Great Pilgrimages . . . 461

Fourth Great Miracle 48, 18
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Gandhira, vase of lotuses in 48, 11
Gateways of Safichi . 48,2, 4,11, 18
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Hermes Kriophoros . i : . 48, 2 -

Hiunan-tsang . . 48,4
Horse of the Great Rummml.m . 46,18
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at Bodh-Gaya 48, 10
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composite . . . . - 9489
exuberance on stiips railings . . 46,8,9
held by female . . . 46,10,12
in later Buddhist iconography 48, 18,21

medium for supernatural birth . 46,6
ofthe Nativity . . . . #9818
padma (nelumbo speciosum) 48, b, 8, 14, 16,

17,18, 21, 22
paikaja, the mud-born . . 46,8

supporting elephants . . 46, 13
supporting Mayi . .46, 13, 18, 16, 20, 21
symbol of miraculous birth 48, 5, 6, 19
symbol, pre-Buddhist . . . 46,9

symbolic significance in Nile Valley. 46, 22

with female and two nigas . 46, 13
with femals figure . . 46, 10, 12
with human head . - = 46, 10
with vase . E E 3 48, 10, 11
Lumbini Garden . . . . 48,8
Magadha. - - - 46,23
Makdvasty . . « .« J4K8,19
Marshall, S8ir John . . . . 48, 2, 20

Mathuri—
bas-reliefs . . . . . 48,8

Early Schoolat . . . . 4811
lintel . : £ i . 48, 11
nigas at 46, 15
vases of lotuses . . . 48,11
water pouring ﬂlﬁpll.l.‘lltl . - 48,13
Miyi— . . 48, 2, passin
hﬂphuntlkmb}*lmknhmi " 46, 20, 21
holding lotus .. . . 48, 12
in fildsana 48, 12
in yogi attitude 48, 12
on coins . 46, 12
supported by lotus lﬂ; 12, 13, 18, 20, 21
with water-pouring elephants 48, 13
Medimval Schools . . . 46,15
Miniatures (Nepalese) ¢ - 48, 186, 22
Miracle of Kapilavastu . g 48, 18
Miracle of Srivasti . 48, 21, 22

Mula-Sarvastivadin : . . 46, 5
Niga—
two meanings of . o gtz - 46, 3,4
equivalent of gaja, hatthi, kuiijara . 46, 4

of Gupta period . - C 46, 16
Nigas—
cult in Punjub and Mathurd . . 48,15



INDEX 27

Nigas—eontd. Bafichi—econid,
popular in Kashmir and Nepal . 46,15 sculptures exclusively Buddhist 46, 23
re-appearance in laterart . . 46, 15 Stopa Ilat . . . 198,917
water-pouring . 48, 3,13, 15, 16 water puunugalaphmu st . . 96,13

Naga-nasa . e - = 4 Sarnith . - « % AB16

Nandi-pada, (taurine) . . . 48, 10 Bea of Milk . . . 48,21

Nativity— Seals from Basarh {‘fninl[} . - 95,20
JaE T iy S e dﬂ.ﬂpumm Second Great Miracle e 48, 19
lotus of g - 46, 18 Serindian images of Amitibha . . 48,21
of the Bhagavat . . B 48, 19 Berindian version of Vidvanlara Jataka 48,0

Nelumbo speciosum, (padma) 48,5 | Schoolof Gendhira . . 467,14 15, 19, 20

Nepal, nigas in SR TSR D] Sehool of Central India 48, 5

North Pificila . i . . 46,5 Seven steps of infant Buddha . 48,7, 14

(Qldest railing at S8afichi . . =« W1 Simple Lotus . - 48, 8

0Old School, use of lotus . 46, 12 Bmdwwdﬂmﬂh . 4821

Padma, (nelumbo speciosum) 46, ﬁ 8, 1!. 16, 17, Sogdisn version of Fidvaniara Jataka 48,5

18, 21, 22 South Piaficila i - . 46, O

Pali commentary (afthakathd) . - 46, 0 Spooner, Dr.D.B. . . - 46, 11, 20

Pali version of Vibvantara Jalaka . 48,0 Srivasti, miracleof . . . 96,2],22

Pailkaa, the mud-borm . . . 46,6 81l or Lakshmi 48, 2, 20, 21, 23

Pantaleon, female on coins of . 46, 12 Steles from Benares . 48, 16

Parasol of the Bhagavat . 46,14 | StipalstSafchl . . . 48, 17

Partutode. v = s 46,2 | Stdpa Il at Safichi . .48,9,17

Pasogl = = + » °» 48, 18 Stipa of Rimogrima . 48, 4

Pirpa-ghata— : Sudhana (Prince) . . o 46, i
at Amardvati . . 48,11 Suddhodang . . . . . 48,1
auspicious emblem - L BT Sukhavati-vyiha . 48, 6, 19
in Indo-Greek art . . . 81 Tantric images - - 486, 22
on Mathurd lintel . . . . 9511 “ Taurines " (nafdi-pada) 48, 10

Peshawar Museum, antiquities in 48, 11 Third Great Miracle 48, 19

Punch-marked  coins, Buddhist Tibetan idels on lotuses i 48, 21
symhoh on . . 48, 8 Tibetan version of Vidvantara Jataka 48, 5

“ Rajas " of Brihmi coin mnni:tmrl:ll .48, 12 Torapa st Safichi 46, 2, 4,11, 18

Rimagrama, stiipa of ‘. 48, 4 Vadhri-pasa (vardhri-gasa) 48, 4

Railings of Sifichi and Barhut . . 46,11 Vaikali (Basirh), seals from 48, 20

Reincarnation, modes of .« 48, 6 Vase of loboses—

Relics— at Amarivati 46, 11
of Budd]lamﬂimwutﬁpl 48, 4 at Barhut . . . i . 4811
worship of . . 46,1 at Mathurd . 46, 11

Ripakiraka . . o ] . 46,9 at Sadchi . 5 : 48, 11

Sddhana texts . - - . - 48,22 intaglio in Peshawar lluaanm 48, 11

Sakn kings . - 48, 12 indicating the Nativity - 48, 11

Sakya-muni, traditions ulaungwhu in Gandhira. . - 48, 11
birth . . . . 48,18 Vedic allusions to showering glonds . 48,23

ROy o ot ) o o ey | Veenm Jeste 46,5

Sambodhi . . . - 48,2 | Vogel, Prof.J. Ph. . 4, 11

Safichi— Water-pouring elephants . 46, 2, 3,13, 20
bas-reliefs . 48,1,8 Wheel of dharma .« -+ - = 48, 2
gateways .46, 2, 4,11, 18 Yavana kings . 48, 12
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PLATE L

Luﬂhcﬁunufmmorhunﬂimdhtmmmﬁuhutnﬂhginﬂmhdhnﬂm
Galcuttn. They all measure from Om. 47 to Om, 49 in diameter,

1. This though highly developed is one of the simplest forms ; it decorates the siicki or cross-
bar 42.

2, The pattern is nearly the same but for the outer row of petals all curved at the top (cross-
bar 43) : sometimes this kind of curl even takes the form of a ndga's head, as on the cross-bar 22.

3. The outer row of petals has given place to a kind of feathery wreath of Jeaves, and some
of the inner petals are closed over the seed-vessel of the flower (cross-bar 40).

4. The ‘inner lotus is encompassed by a ring of eight winged lions (cross-bar 39). Such lions,
both with or without wings and generally combined with lotuges, recur very often on the railings
of Stipa 11 at Sifichi and-of Amarivati (cf. PL III, 34 and IV, 11). I do not think it is over-
straining their symbolism to see in them at least an allusion to Sdkya-simha, “ the lion among
the Sikyas”, i, the Buddha.

B In any case the symbol implied Ly the following lotus (cross-bar 20) is unmistakable:
each of the four elephants is shown exactly in the posture of that of the Conception at Barhut (see
Guuningham, Stipa of Barkut, Pl XXVIII, 2) or at Sifichi (Stipa II, pillars 6a and 856) and,
s on the last-named soulpture, carries a Iotus in its trunk.

6. This would suggest to us that the bust of the lady holding a lotus in her right hand in tha
centre of the lotus (cross-bar 33) might be Miya, the mother of the Buddha. This hypothesis
is- strengthened by o comparison with the representations of Miyi on the next three plates.
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PLATE IL

Plate I1, as a sequel to the preceding one, brings together sz more medallions borrowed from
the Barhut railing. :

1. On pillar 19, this stylized lotus, made of four mandi-pada, lends jtself to an interesting
comparison with similar ones at Bafichi (of. Pl III, 1) as well as on coins (cf. PL IV, 2-4). We
long ago surmised that in the minds of the Buddhists the nandi-pada or the bull itself referred to
the constellstion which presiled over Buddha's Nativity (Bee The Beginnings of Buddhist Art,
commentary to PL I).

2, No. 2 (cross-bar 21) with its garland of lotuses surrounding s central lotus is here given
as & connecting link between the flowers shown on PL I, 1-3, and the following ones on this plate.

8. No. 3 (erass-bar 15) in which the outer garland of lotuses is shown issuing from a water-
jar, supplies the transition from No. 2 to No, 4.

4. This is & good specimen of a symbol which will recur several times on the following plates,
since it sppears so often on thé old Buddhist monuments. A bunch of lotuses spreads out from
one of those ghats filled with water which, to the eye of every Hindu is even nowadays an auspi-
cious sight (cross-bar 8). Shall we look for s meaning in the two pairs of hamss which here, as
often elsewhere (see, for instance, Cunningham, Stdpa of Barhut, Pl. XXXVIII, 1 and Safichi,
Stupa T, pillars 376, 43, [PL III, 6], 52a, etc.) are poised on the flowers 1

6. The next medallion (cross-bag 23) goes one or rather two steps further: not only is Miyd
herself seated on the pericarp of the central lotus as on Plate III, 11; but (as on PL III; 12) the
two ndga have already taken their stand on either side of her, each on a flower.

6. The last medallion, borrowed from pillar 4, mainly differs from the preceding one by show-
ing Miyi standing, as on Plates III, 9, 13 and IV, 8, 13-15.
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PLATE IIL

Nos. 1-9 are all borrowed from. the old railing of Staps 11 at Safichi, in order to exemplify
MhtbemﬂﬁngmkwﬁththuhrhutmdﬂﬁmmdﬂmpmmWHﬁnﬂlﬂ-
vity scene, It must be understood that the specimens given here are selected from a large
nmnhuddmﬂumﬁmuvﬂlhmwhutbisiuﬁuuth;ddnﬂingipuh&hﬂ'ﬂih
entirety by Sir John Marshall. ) '

I-3.{'Pil.lmsﬁu,lﬁﬁmdﬁl&]:hmwuluwmtmaiﬁmmpnmm&
thnhtu-ﬁwﬁmﬂﬂnbﬁththinhodmﬁnuiumthmﬁfdthmmqnﬂ{iﬂ.
11, 1 and IV, 2-4), of the elephant (of. PL I, 5), and of the lion. In this particular instance the
lionhwing]en,hutinuvwdutbmuonﬂo.ﬂcf.H.I,l}hai:mdunﬂﬂﬂ!lpirdﬁnp

M.{Pmmm.mamdm}:ﬂmnmwmmmmmmmmm
ment of the bunch of lotuses. On No. 4 thé stems simply spread out from behind a pleated leaf.
On No. 5 they spring from the mouth of a tortoise ; and this curious feature—the meaning of
which, if it has any, escapes us—is repeated several times. In No. 6 we find the standardized
uptmhﬁﬂﬂwhiﬂhﬂh&wnhﬂdymntBﬂhut{ﬂ.H,i}iﬂiwhhhﬂlhﬂﬂw.:llllﬂ-
mmmthagltewipdﬂﬂpnﬂltﬂiﬁcﬁ{?l.m.lﬂluﬂu’ywhnaduinh&h(ml’hﬂl
Iv-V).

T-ﬂ.{Pil!ﬂlE!b.Eﬁb.ﬂ}:Hwam.bdmnlphmdhm:dinuﬁm,ﬂﬁmﬂ
ﬁrﬂpquuhnuﬁmmﬂnddrﬁthgdﬂlﬁpﬂﬂmuum:whthuﬂthlmh
figure in which we recognise Miyi. Now, she is alone, as on No. 7, holding a lotus in her right
hand ; now, as on No. 8, she stands out on the background of a lotus in the company .of two
maid-servants, one of whom holds an umbrella and a pitcher and the other a fy-flap—attributes
befitting & queen but also, as we know, (see above, p. 14, note 1) alluding to the invisible presence
of the Bodhisattva ; now, as on No. 9 she is already attended by the two bathing ndgs. In each
case she is shown standing somewhat clumsily, facing the spectator.

10-13, The last four specimens are taken from the famous gateways of Stiipa I at Safichi.
No. 10 is here given as a connecting link between No=. 6 and 11. This old form of the motif occurs
on the Southern, Northern, and Eastern gates. On the Southern gate we see Miyi seated on the
main lotus but without the two assistant elephants. (No. 11). The latter make their appearance
on the Northern and Eastern gates (No. 12), as well as on the small gateway of Stipa IIL. On
No. 13, borrowed from the Western and latest gate, and also on a panel of the Northern gate,
Hiyi'math.utshwnmndingnnl.luhumdnnﬂgrmum‘hmﬂnbntwmthamm:thia
composition may be taken as the ultimate achievement of the old Buddhist school when struggl-
ing with the representation of the Buddha's Nativity.
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PLATE IV.

On Plate IV aze collected replicas of the old Nativity motif procured from difterent places
in India, it being necessary for our thesis to prove both its frequency and its ubiquity. Amari-
vati, Mathuri, Bodh-Gayi and the caves of Orissa on the one hand, Indian, Indo-Greek, and
Indo-Bcythian coins on the other, have all contributed their share to this visual demonstration.

14, The first figures show more stylized forms of the lotus on the old punched or cast coins.
The designs of Nos. 1 and 2 are barrowed from Cunningham, Coins of Ancient India, PL XI, 3, 4
and PL I 5, 6. That of No. 3 js taken from Dr. D. B. Bpooner, 4 New Find of Punch-marked
Coins, in A. 5. I, 1905-06, Pl LIVa, 3, 14, The first is of fairly simple form, still adhering to
the sscred number of eight petals; the two following show three umbrellns combined in & fanciful
manner with as many nondi-pada, the latter being in many instances framed by petals. In No. 4,
s cast coin (see V. Smith, Colalogue of the Coins in the Indian Museum, Caléutts, PL XIX, 13), »
very stereotyped flowerventre between two Bodhi-trees is surmounted by a mandi-pada.

68, Noa, 57 are borrowed from the Coine of Greek and Scythian Kings of Bactria axd India
in the British Museum by Percy Gardoer (PL II1, 9; IV, 9; XIX, 5), and No. 8 from the Catalogue
of Coina in the Punjob Musewm, by B. B. Whitehead (Pl. XIII, No. 332). They are intendsd
to illustrate the metamorphosis of the so-called * dancing-girl” of Pantaleon and Agathocles
i.nl.nthgfn]l-bhln!iyidlﬂ[d.PLlIL?]lnd.lﬂilutd.H.m.i.lﬂ',W.llrlﬂ.

9, No. 9 gives a specimen of a bhadra-ghata filled with lotuses as found on & cast coin of uncer-
tain origin in the Indian Museum, Calcutta (see V, Bmith's Colalogue, PI. XXII, 19 and p. 200)
It may be mentioned that the same symbol as well as the Lakshmi type, oocurs later, on coins of
Chandragupta (of. ibid., Pl. XVII, 4 and p. 110)

10-11. The two following specimens have been selected from smong the famous Amarivat!
sculptures in Bouth Eastern Indis. They prove that the artists of the Andhras had inherited
from those of the Bungs dynasty not only the motif of the lotus, but that of the lotus-pot as well ;
only both sre, as is usual with them, treated in & much more decorstive and lavish style. * (We
noted above, p. 11, note 2, that the Andhra school went no further in that direction). No. 10,
an almost complete specimen, is now in the British Museum (cf. J. Fergusson, Tree and Serpent
Worship, Pl. XCVI, 4). No. 11, in the Madras Museum, besides combining two lions or mather
two wingless leogryphs with the lotus flowers (cf. J. Burgess, Stipas of Amanivali and Jagayye-
peta, Pl LIV, 1), is of especial intersst in that it clearly presents the symbol at tha bottom row of
the numerous steles which superpose the four great events of the Buddha's life. In this parti-
cular insidhoe, raised on the head and hands of an Atlas and just beneath a broken image of the
Sambodhi, the lotus-pot ‘can only correspond to the Jati or Nativity.

12. Let us mow procesd to the North-West of India. In the old Mathuri school—besides
the lotus, which goes without saying—we find again the same lotus-pot with the ssme evident
meaning. It appears twicd, for instance, on s lintel published by Prof. J. Ph. Vogel (4. 8. I,
1909-10, P1. XXVII; cf. his Calologue of the Archoologion]l Musewm at Mathurd, No. M. 3,

%

163-64). The two vases are contained in square panels topping the gate-pillars and back to back
with representations of the First Bermon and of the Parinirndna respectively. The left hand one
is here reproduced, (ht. Om. 19),

13, We must morcover call:the reacer’s sttention to numerous images of s female deity
now lying in the Museum st Mathurk (Muttra). Ehe always stands between two lotuses, the
stems of which she sometimes bolds in her hands, while from the top of the flowers two elephants
pour water over her head. We select for publication & specimen (ht. Om. 21) which, though
much worn, possesses the advantage of having been entered in Prof. Vogel's Catalogue under

No. D. 17 (ef. I. 9). The stjle and dress of these small images point to a date previous to the
transfer of their attribution from Miyd to Lakshmi,

14-16. With the two following bas-reliefs we return to Eastern Indis. No. 14 is one of the
two Nativity scenes still extant on the remains of the old Bodh-Gayi railing (pillar No. 8; of.-
Cunningham, Mahabodhi, P1. VIII, 7).

No. 15 decorates one of the ourved pediments of the Ananta Cave on Khandagiri Hill in
Orissa and is here reprodoced from a cast in the Indian Museam, Caleutta (of. J. Fergusson and J.
Burgess, Cave-Temples, PL 1, 1 and see J. Anderson's Catalogue and Hondbook of the Archaological
Collections in the Indian Musewm, 1, pp. 146-7). The partiontar shape of the frame has
thrown the two mdga too far back and too low down to allow them to ncoomplish their customary
task properly; but they still make their usual gesture of uplifting a water-jar by the endk of
their trunks. Another feature worth mentioning is the presence, behind the two eléphants, of
two hirds, probably hamsa, pecking at the seeds of the lotus-flowers on which they sit (of. PL II,
4 and III, 6). -
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PLATE V.

mdmﬂwmm.ﬁamdhﬂhﬁuﬁmdm-hdﬂh
Ftntﬂum.hmlhuﬂyhmpdmdautuwﬂmﬂrhmdwﬂmmﬁmd
the school of Gandhiira : we' shall have no difficulty in detecting in the same way sporadic
sppearances of the lotus of the Nativity. i

l-!.Hm.I-Euhuwitmdhmlynpumﬁmfdmmmhuitudtohunniﬁnpinm
old Indian school. Thhbhmntfﬂmﬂiﬁm&elﬂhlmu&mm
Om. 15 in height) still keeps to the old number of eight petals multiplied by two. The second
mmm‘ﬁﬂ.hhm}hﬁaﬁnuhmmmdbﬁngﬁthumhudpﬂhuphhmty-fom
Both are far simpler than the highly elaborated rosettes of Barhut and Amarivati.

8.7. In Nos. 3-7, we meet again our old scquaintance, the vase filled with lotus flowers. No.
ainhgmnntoflhﬂnﬁafﬂu.mﬂ].Hn.l{agmﬂo.m}.mdﬂn.! (a cast of a stipa-frieze
lmtdymdubdmihoﬁgindmdmwdbytharﬂhpﬂ,mmud}hﬁsbudr
been published or commented upon by Dr. D. B. Spooner (4. 8. I, 1906-10, PL. XVI, 1 and
PP 51-52), and are now in the Peshawar Museum. Nos. 5 and 7 belong to the Lahore Museum,
{HmlﬂﬁllndIBﬁl}]:wgmthsphumphun{thmuwd]hﬂmmdﬂmﬂmﬂs.tothe
kindness of Rai Daya Bam Sahni Bahadur. The reason for the order of these various replicas on
the plate is obvious. On Nos, 3-5, we see the lotus-pot alone; note how its Aowers become more
nnﬂmomuty]imluuﬁlthuyﬁmﬂymmmﬂo.ﬂ,umuurdmad-ﬂiumuﬂhnﬂhgaf
Stapa 11 'at Safichi, the appearance of the honeysuckle ornament. Nos. 6-7, on the other- hand,
ghow us the actual worship of this symbol. In fact on No. 3, as pointed out by Dr. Spooner,
it is already “ flanked on either side by banners of streamers dependent from a triangular frame "
on No. 6 it is attended by two rows of worshippers holding flowers and garlands in their bands,
while-in one of the compartments of No. 7 it actually takes the place of the Buddha's image
between the two traditional assistants.

8-9. But the most convincing proof that, even in the minds of the Gandhira artists, this
symbol was connected with the Buddha's Nativity, is brought out by the two following has-
reliefs. No. 8 reproduces No. 201 in the Lahore Museum and shows on its left margin 4 part
of “ Asita’s Horoscope ” No. 9 was discovered in Jamil-garhi and kindly sent to me by Mr. H.
Hnrgrum;itnmtuprmunuihrightnuamu{the"Blﬂ:nfthuInhntEudd]m" To
umuym.thmhm&mhtthatinbathum.lhhoughthehmynt’thnuts'uhhnmﬂethﬂ
personages move in opposite directions, the main bas-relief represents the intermediate scene
between the Bath and the Horoscope, ie., the “ Coming back from the Lumbini Garden ™
Mayi is seated alone in & kind of Aowdah on an elephant while Suddhodasia escorts her on horse-
back, and coming to meet them, a personage of distinction holds in both hands a lotus-pot. As
the child is not shown here in the arms of his mother (as is usually the case) this symbol practically
gives us the only clue that the scene belongs to the Nativity eycle.
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PLATE VL

1-3. Noa. 1-3 are here reproduced ta show the general trend of the Nativity scene (new style)
in its migration from Gandhira to Bengal, and its partial regression-towards its origins. No. 1
already presents a peculiarity, rare in Gandhira : the infant Buddha is seen twioe, first springing
into life and then taking the “ Seven Steps ”. Of course, in either circumstance, no lotus is shown
here. When, with No. 2, we come to Benares and the Gupta period, we notice that the second
infant Buddha is standing on a high-stemmed lotus, while two ndga-serpents give him his first
bath from the same pitchers which, in the old school, were upheld by the two ndga-slephants
One step further, and on No. 3, a fragment of a medimval stele from Bengal, mother and child
are each standing on a lotus, nay, the infant Buddha is even depicted on a heap of seven of these
flowers, in order to remind us of the fact that a lotus sprang up under each of his saven stepa.

These thres sculptures are in the Museum st Calcutta. The first one bears the number
5034 and comes from the Swit Valley (ht. Om. 45). The second is the lowest compartment of
the four-storied stele catalogued under No. S(irnith) 2 (see Anderson’s Handbook, etc., II, p. 6)
and measures Om. 34 in height. The third (No, 4576) is the lower right-hand part of a large
stele, found at Ghosikundi, which represents, as usual, the Buddha seated in the attitude of the
Tlumination and surrounded by the other great events of his life. The three teaching Buddhas
at the foot, looking in opposite directions, commemorate the ** Great Miracle at Srivasti . The
height of the part here represented is Om. 70.

4. No. 4 is the only fragment of painting reproduced on our plates. It is borrowed through
the kindness of Sir Aurel Stein from one of the magnificent silk banners now in the British Museum,
which be brought back from Tun-Huang on his second journey to Central Asia. Many of these
large compositions were studied by the late, lamented R. Petrucci and were found to represent
* paradises " of different Buddhas, In every one of them, the new inhabitants of that parti-
cular heaven are born into it seated on the cup of a lotus growing out of a celestial tank, in the
manner shown on the plate. This detail has been taken from No. Ch. LIV, 004 and is given here
to serve as an illustration to the quotation from the Sukhdvafi-vyiha, given above, p. 6.
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