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PAINTED VASES. 

INTRODUCTION. 

The vases here on view do not profess to illustrate every phase in 

the development of Greek ceramography. Nevertheless the principal 

epochs and stages of that art are with few exceptions represented and 

frequently by specimens of the first order. In particular the Exhibition 

is rich to a very unusual degree in that rare class of vases which bear 

the signature of the artist who made or painted them. 

Viewed historically, the series begins with the class of vases known 

as Corinthian and dating from the eighth century B.C., if they are not of 

even a higher antiquity. These vases may be recognized by the creamy 

ground on which the designs are painted, by the clumsiness of their 

shape and by a peculiar choice of subject which recalls the fantastic 

figures of Oriental Art. 

The centre of the composition is mostly occupied by a double or 

quadruple palmette (Nos. 13, 118, 126), the meaning of which cannot 

be more precisely defined than by saying that it is a sacred symbol. 

The palmette is accompanied by birds, wild beasts or monsters. A 

one time we see eagles, cocks or doves with female heads, which 

seem to watch the idol; at another lions, sphinxes or gryphons. 

The sphinx and the female-headed bird have been borrowed 
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from Egypt; the gryphons and the heraldic disposition of the 

figures remind us of Asia, whence the Corinthian painters must have 

obtained their ideas. From Assyria were derived the conception of 

grotesque divinities with wings at the waist (No. 97) and the long pro¬ 

cessions of animals arranged in one or more friezes (Nos. 97, 119). But 

beside these traits borrowed from Oriental Art the germ of Greek Art 

already exists. 

Towards the middle of the seventh century some emigrants from 

Corinth under the leadership of Demaratos settled in Etruria and 

there established potteries. A specimen of their industry may be seen 

under No. 97. 

At this stage the Athenians, who as yet knew of no other decorative 

style than the purely geometrical, learnt to draw the human figure. 

Their first attempts were in imitation of Corinthian ware, and this 

fact is proved by an unpublished vase in the collection of M. van 

Branteghem (No. 1), the oldest known vase which bears the signature 

of an Athenian potter. From that point Athens, the metropolis of 

Greek genius, takes the initiative in artistic matters and remodels to 

her own taste the principles of ceramography. The shapes of the vases 

are made more elegant, the friezes of animals are done away with; 

subjects are taken from the myths of Athenian gods and legends of 

Athenian heroes ; the background is of a brighter and warmer colour—an 

orange-red—whilst the outlines of the designs gain in precision and ease. 

But these advances were not accomplished in one day. To the 

works of the archaic painters still cling the traces of a vanquished 

tradition. Look, for instance, at the large Panathenaic amphora (No. 

114) and note the clumsy although powerful form of the vase and its 

awkward design. On a cup by the painter Tleson (No. 101) long horned 

goats mount guard before the sacred palmette and on a cup by Xenokles 

(No. 2) the Sphinx is seated motionless in all its ancient rigidity. We 

exhibit four amphorce by Nikosthenes, the most productive artist of the 

sixth century (Nos. 92, 93, 106, 107). In these the body of the vases is still 

: 
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divided into bands ; the arrangement of palmettes is still used but only 

as decoration; one of the amphorae (No. 106) has not even a subject, 

properly speaking; the ornament spreads in every direction, covering the 

whole surface as on the Corinthian vases. Nevertheless, apart from 

these blemishes, if such they may be called, skill of execution and 

elegance of design have already become conspicuous to a degree 

rarely excelled since then. An amphora contemporaneous with those of 

Nikosthenes (No. n i) again gives us the spectacle of a long procession 

of sacred animals, and the dove with a woman’s head often appears 

in those paintings (Nos. 17, in), where the colouring and design 

have already attained an extraordinary amount of purity and refinement. 

Amongst the vases which best exemplify the qualities of style of that 

period, the purity of the incised outlines, the minute care employed 

in marking the smallest detail, we may note the vases by Hermogenes 

and Tleson, two master-draughtsmen, the Attic cups found in Cyprus 

(Nos. 15—17) and the magnificent vases (Nos. 111, 112, 113) lent by 

the Marquess of Northampton. 

At the end of the sixth century, towards the period of the fall of 

the successors of Peisistratos, the painters of Athens made a marked 

innovation when they replaced the black figures on their pottery by red 

figures. The black figures, which remind us a little of ombres chinoises, 

and the cheerfulness of which is very doubtful, were too opposed to 

the principles of the true and the beautiful to be any longer popular. 

They allowed of no expression in the faces. To indicate the anatomy, 

it was necessary to have recourse to the stylus and to incise the lines. 

Details could only be obtained by picking out in white or purple. 

This drawback disappears when the figures are in a light tone, and 

stand out from a black background. A mere stroke of the brush then 

suffices to trace the anatomical details or the folds of the costume. We 

owe the most admirable productions of Greek painting to the invention 

of the red figures. 

It seems moreover that the change was very speedily effected, for 
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the vases which combine the two styles—both the black and red figure 

styles—are very rare. We have vases of both kinds by several artists 

in this exhibition, by Nikosthenes, Andokides (No. io8), Epiktetos (No. 

no) and Pamphaios (No. 109). It is due to this circumstance that we 

are able to fix their date. 

At the head of the painters in red figures stands Euphronios, 

the greatest of the Attic masters. His genius and skill have rarely 

been better displayed than on No. 8, an unpublished vase, almost 

unknown, lent by M. van Branteghem. Euphronios stood in the 

same relation to Greek Art as the artists of the fourteenth century 

stood to the Renaissance. In one respect he belongs to the old school, 

of which he retains certain traditions, harshness of drawing, fear of 

rounding the angles, and of filling up the forms of the body, and that 

laborious patience which neglects neither a curl of the hair nor a fold of 

the drapery. 

But his style is of incomparable breadth and so far beyond anything 

ever produced in pottery, that his hand may at once be recognized even 

on vases he has not signed. The personages are alive, the com¬ 

position is easy and natural with a slight search for grace, he excels in 

variety of pose and in the play of expression. 

kachrylion (No. 7), his fellow worker, Hermaios and Hieron have 

not the same talent, but like him they know their business. In their 

hands the clay becomes as plastic as wax, the lines are as fine as 

a silken thread, and the outlines are drawn with wonderful precision. 

Our two vases by Hermaios (Nos. 5 and 6) have the double merit 

of being the only works by that artist now remaining to us, and of 

having been intended as companion pieces, a thing very difficult 

to meet with even in ordinary vases. The subject of the cup by 

Hieron, our No. 9, which is one of the master’s grandest dramatic 

conceptions, is remarkable for unity of action and diversity in the 

emotions described. 

Unfortunately after the time of Perikles artists rarely signed 
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their work. During the whole epoch of the severe style, which was the 

transition to the florid style, we know of hardly half a dozen names. 

The amphorse here exhibited under the Nos. 89 and 115 worthily 

represent the grandiose character of this period, anterior to the year 

430, in which the pride of Art lay in earnestness of subject and 

nobility of figure. They will find a great many admirers. 

The two vases (Nos. 10, 11) by an Athenian artist, Xenotimos, 

whose name is here recorded for the first time, and who deserves 

a place of honour in the history of vase painting, will be no less 

admired. The figure of “ Philoktetes forsaken,” which is to be seen 

upon an ctryballos in the collection of Dr. Weber (No. 134) was 

conceived by an artist of the same epoch. 

Next to the vases with red figures those which will most attract 

the attention of visitors are the vases with a creamy white ground, 

of which we have collected an important series. There is a whole 

group still connected with the ancient style: the Amazon beside a 

palm tree (No. 49), Dionysos seated between two Satyrs (No. 116), 

Odysseus leaving the cavern of Polyphemos (No. 95), and the lekythos 

representing the helmeted head of Athene (No. 135). The latter is 

one of the oldest examples of a new technique, as the face is merely 

outlined, and the features are not filled in with black. We again find 

the same process on a cup by Hermogenes (No. 104). A large 

lekythos (No. 51), found in Sicily and belonging to the epoch of the 

severe style, already shows polychrome painting : it is the first example 

of this class hitherto known, wherein we see brilliancy of colour enhanced 

and consolidated by a layer of white enamel on the white ground. We 

cannot sufficiently draw attention to this extraordinary vase. 

The white lekythoi from Attica form a distinct group of their own. 

They are covered with a white coating similar to that used in frescoes 

and also applied to terra-cotta statuettes before colouring. On this white 

ground the subject is drawn in dark ink with a fine brush ; a paler ink 

marks the anatomical details. The draperies are painted in flat tints 
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with the brush. To form an idea of the beauty and refinement of 

these little pictures, we need only pause before the lekythos (No. 120), 

exhibited by Mr. Paton, one of the most beautiful in existence. It 

would be curious to know if Zeuxis, who also practised outline 

painting, would have disavowed this piece. The ordinary subjects of 

the white lekythoi of Attica are the “ Coronation of the Tomb,” and 

the “Funeral Dirge,” rarely any episode of private life. No. 54, in 

which the deceased is seated before his stele, and No. 124 lent by 

Mr. Vaughan, in which the deceased has Psyche wings, are worthy of 

remark. The latter is a hitherto unknown variation of the usual type. 

The campaigns of Alexander and the powerful kingdoms of his 

generals naturally influenced art in the same way as they influenced 

literature. The treasures of the East fell like a shower of manna upon 

Greece, and the antique simplicity of the Hellenes soon gave place to a 

more luxurious life, which transformed their taste and their idea of the 

beautiful. The potter’s art did not escape this change ; this was the 

period at which gilding became more general and in which the 

form of the vases attained its greatest degree of elegance. 

Two Athenian aryballoi (Nos. 18 and 19) found in Thrace, 

whither trade had exiled them, and lent by M. van Branteghem, 

will initiate us in the art of the century of Alexander. What will at 

first cause surprise is that the figures are placed on different planes; 

but this progress had been made long previously, and dates from the 

frescoes of Polygnotos. We have here no more ancient vase showing 

the commencement of this new practice. The drawing of the two 

aryballoi is of extreme refinement, the colouring very rich, and over 

all is spread a profusion of dazzling gold. Such gems of Greek 

ceramic art are not often to be met with. Beside them we have their 

satellites, a fine series of flasks for perfume and boxes for cosmetics, 

of which the paintings are or were relieved with gold in the same 

way. Most of the paintings represent interiors—women occupied with 

their work or their toilet, and surrounded by Erotes who assist them. 
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Eros fills an important place in the lyric poetry of that epoch; his 

presence in the “gyndcde" imparts a divine ray to these delightful little 

pictures in colour and gold, which gives them light and warmth. A whole 

series of vases of the same family have children’s games as their sub¬ 

ject and seem to be connected with the Feast of Anthesteria, the 

Children’s Feast. 

We now come to a creation of the potter’s art, the origin of which 

is as ancient as pottery itself—the vases with plastic decoration. We shall 

find some of every kind in our cases. The oldest are four enamelled 

aryballoi (Nos. 80-82 and 140) from Cyprus and ^Egina; next a 

female recumbent sphinx (No. 125), and a dove (No. 127), the symbol 

of the Syrian Aphrodite. The question of style and date now concern 

the history of sculpture as well as that of painting. However it is easily 

ascertained that a lekythos in the shape of a helmeted head (No. 71) is 

anterior to the vases with black figures on a red ground, whilst an 

amphoriskos shaped like the head of a woman (No. 72) and a small 

ram’s head (No. 62) are contemporaneous with this style of painting. 

Nothing is more amusing than to look at one after another of the 

forms we exhibit; shells, almonds, heads of gods, goddesses, animals, a 

foot shod with a sandal; then the busts, the statuettes, the groups ; the 

child pursued by a dog (No. 77), the rape of Ganymedes by the Eagle, 

the rape of Oreithyia by Boreas. 

The most important piece, a crocodile devouring a negro, (No. 78) 

comes from Italy, but there is no doubt that the subject originated in 

Egypt. We have so little information with regard to the Greek artists 

who worked at Alexandria, that we are glad from time to time to 

be able to attribute something to them. 

Pottery in relief, imitating bronze or silver vases, is only represented 

in this exhibition by two examples; a cup from Megara (No. 79) finely 

moulded, and a curious patera from Campania (No. 138) setting forth 

the adventures of Odysseus. 

We are richer in vases of Magna Grascia. Apulia shows its sympathy 



with brilliant and striking colour on two grand hydritz (Nos. 86, 87) and 

on a skyphos (No. 137), of which the decoration appears to be inspired by 

Etruscan art. It is also in the south of Italy, but rarely in Greece, that 

we find vases with colours applied upon the glazed ground. We have 

several; above all an arybattos from Tarentum (No. 59), which certainly 

is the best of this family, of which there are as yet very few examples 

extant. In practising this new method the painter has endeavoured to 

avoid flat colours and to make a real easel picture by showing the 

modelling of the body. 

Many other curious things detain us in this part of the Exhibition. 

A black hydria (No. 88), lent by Sir W. Drake, is ornamented with the 

most exquisite fluting and has the neck encircled by a gilded wreath of 

olive leaves. The factory of Capua to which we may attribute this vase 

could not be better represented for purity of taste and superiority of 

technical treatment. The same can be said of the enamelled Roman 

pottery, of which Mr. Drury Fortnum has lent an exquisite speci- 

men (No. 90). 

CATALOGUE. 

The Vases numbered 1 to 82, and divided into Eleven Classes, are exhibited by 

A. VAN BRANTEGHEM, F.S.A. 

ATTIC PAINTED VASES, BEARING THE SIGNATURE OF THE 
ARTIST. 

1 CUP BY OIKOPHELES. Interior—Around a mask of Medusa with protruding 
tongue and prominent teeth is a frieze composed of four different subjects: 

(a) Female sphinx seated, the wings expanded, the head turned back. 
In the field on either side of the head is suspended a wreath. 

———m --- 



(6) Satyr conversing with a nymph. Above them are two square objects 

painted black. 

A similar group is found on the early silver coins of the 

town of Lete. j 

(c) Combat of Herakles and a centaur. The hero wears the lions 

skin and is armed with a sword held in his right hand. The 

centaur, who has shaggy hair, holds a large fragment of rock, 

but the struggle appears to have been of short duration, as he 

already takes to flight. 

(d) A hunter armed with a club, his chlamys hanging like a shield over 

his right arm, pursues a large hare, in front of which stands 

a second huntsman holding a net and brandishing a javelin. A 

hound runs behind the hare and in the air flies a bird of prey. 

Around the lip is placed a necklace of beads, bearing the following 

inscription painted in black upon the natural surface of the clay: 

EkEDAMEVSEf' EME OlkOmSbES OIKOcdEESS M EM EAPAEcdSEA' 

This inscription gives us the name of the artist Oikopheles, as both potter and 

painter: lapi/Kora Ip* Oi™0[<f]X>!S ip iyp^ev. The word 

(to work in potter’s clay) has never before been found on 

Greek vases. 

To jud-e by the form of the letters, Oikopheles must undoubtedly have 

belonged to the seventh century B.C. The D (= p) w especially characteristic 

of this period, as well as the E (by the side of the form *), and the 9 which 

replaces by mistake the more recent form of the p in the word lypa+ev. 

The S is borrowed from the cursive form, and cannot be compared with the 

< of the lapidary. In the whole of Attic epigraphy, one inscription alone 

is more ancient than this, the graffito of a Dipylon vase (Roberts 

Introduction to Greek Epigraphy, p. 34), tat this cup is the most ancient 

vase bearing the name of an Athenian artist, and is much anterior to the 

Francois vase, which has the white colour laid upon a black glaze, whereas 

here it is found, like the other colours, painted directly upon the clay. 

It has been known for some years that the Athenian potters of the seventh 

century B.C. relinquished the geometric style in order to imitate the Count a 

vases. In this vase we have before us a new example of this change, showing 

at the same time the freedom with which the motives were appropriated an 

combined. The choice of subjects is above everything interesting because 

by the side of the mask of the Gorgon, the seated Sphinx, the combat of 

Herakles, and the chase, that is to say the four subjects 

the Corinthian potters, there is here a new one, more especially Athema , 

Ps;r n"”"- <*«.>. - - ■« — >-r“~, 
[Painting, black upon pale clay, relieved with white and purple ; outlines incised.] 

D. o'i22. H. o'oS9. 



IO 

2 CUP BY XENOKLES. Interior—Female sphinx seated, the head turned 
back, the wings drawn back, one of the fore paws raised. In the field a lotus 
flower. The whole within a tongue-pattern border. 

Exterior (a) Combat between two centaurs. One is armed with large stones, 

and the other brandishes the branch of a tree. Below, the 
inscription : +*E^OI<UE* : EPOIE^E/^: 

(6) Panther and hind confronted. Same legend but without the 
final punctuation. 

The handles have at either side a palmette (or honeysuckle) ornament. 

Found at Caere, and mentioned in Klein, Vasen mit Meistersignaturen2, p. 81, 
No. 12, but otherwise unpublished. 

[Painting, black upon yellow clay, relieved with white and purple; details 
incised.] 

D. 0-151. H. 0-109. 

3 CUP BY HERMOGENES. On either side of the exterior is a guinea-fowl, 

and below it the signature HEPA/'OAE/s/E$ EPOIESEA'. At the insertion of 
each handle are two palmettes. 

Archaic style, design and colouring very careful. 
Found at Gela (Terranova), Sicily. Unpublished. 

[Painting, black upon orange-coloured clay, relieved with purple ; outlines and 
details incised.] 

D. 0'22o. H. 0-144. 

4 CUP BY HERMOGENES. Upon either side of the exterior surface is a 
hoplite stepping into a quadriga to the left. The charioteer holding the 
reins and the kentron is already at his post. He wears a long chiton and 
a helmet without a crest. Upon the shield of the hoplite a tripod. Below 
HEPMOAEm EPOIESEfA 

At the insertion of each handle are two palmettes. Same style as No. 3. 

Found in Etruria, at Capodimonte (Lake of Bolsena), and described by Helbig, 

Mittheilungcn des rom. Instituts, 1886, p. 22 (Klein, Meistersignaturen2’ 
p. 83, No. 16.) 

[Painting, black upon orange-coloured clay, relieved with white and purple; 
outlines and details incised.] 

D. 0-198. H. 0-133. 

5 CUP BY HERMAIOS. Interior—Dionysos bearded, holding a rhyton and 
a long branch of ivy, walks rapidly to the right, his head turned back 
towards the female seen upon the following vase (No. 6). He is crowned 

with ivy and clad in a chiton and mantle. His beard is pointed, his hair 
falls in a cluster upon his back and in long tresses upon his shoulders. 
Around, in purple letters, are the words: HEPMAIOI FPOIE^EA 

Design of archaic style. 
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Only one other vase of this master has hitherto been known. It was found at 

Vulci, and is figured in the Elite des monuments c^ramographiques, 

Vol. III. PI. 73, but what has become of it is not known. 

P'ound at Arsinoe (the ancient Marion), Cyprus, and cited by Klein 

Meistersignaturen2, p. 221. Unpublished. 

[Painting, red upon black ground, relieved with purple.] 

D. 0-195. H. 0-078. 

6 CUP BY HERMAIOS, forming a pendant to the preceding number. In the 

Interior—A female figure bending forwards and lifting with both hands a bowl 

with four handles, which rests upon a small lion-footed tripod. She is nude, 

but her hair is confined by a stephane and an embroidered sakkos ter¬ 

minating in a point, over which is a wreath of leaves. Around, in purple 

letters : HEPMAIO* EPOIESEK 

Of the same style, and found in the same place as the preceding number. 

(Klein, p. 221.) Unpublished. 

[Painting, red upon black ground ; relieved with purple.] 

D. 0*195. H. 0*078. 

7 CUP BY KACHRYLION. In the Interior—A Maenad playing the krotala. 

Clad in a chiton without sleeves and a panther’s skin she runs to the left, 

turning her head backwards. She wears earrings, and her hair, encircled 

by a purple band, falls in tresses in front and is gathered together at 

the back in the usual manner of the period to which this vase belongs, 

the end of the sixth century. Around, in purple letters: -j-A+PVUO/^ 

EPOIESEK 

Found at Arsinoe (the ancient Marion), Cyprus, in 1886, and mentioned in 

Klein, Meistersignaturen2, p. 221. 

[Painting, red upon a brilliant black ground; relieved with purple.] 

D. 0195. H. 0 078. 

8 CUP BY EUPHRONIOS. Interior—Two bearded male figures wearing 

wreaths of flowers : the one, wearing his mantle as a scarf, plays the double 

flute, and steps in time with his music; the other, without drapery, but 

wearing shoes, turns round leaning upon a long knotted staff held under 

his left arm. His right hand is placed upon the top of his head. The 

flute-case, of spotted hide, is suspended in the field to r. On the left is 

written in retrograde characters (in purple) ENADkONIOS EPOPIE2EN (sic), 

and on the opposite side KAUOS HO PAIS. 

The exterior design represents a procession of eleven Athenians coming from a 

banquet. All are bearded and crowned with flowers, some are nude, others 

have the chlamys, and six of them carry staves. The two first appear to 

be dancing, the third, quite drunk, walks with difficulty, and fearful of 

c 2 



dropping his lyre hands it to the figure preceding him, who carries a drinking 

vessel (kotyle). Farther on another dances before a dog which appears to 

bark at him. The next man carries a bowl. The following group is 

composed of two men, the first of whom, naked and drunken, in the effort 

to preserve his balance, seizes the arm of his companion, who is so well able 

to control his own gait that he carries a cup at the extreme length of his 

left arm without upsetting it. Finally come a dog. a flute-player, and a 

man carrying a kotyle; last of all is an overturned amphora lying upon the 

ground, upon which are traces of the word /ca\6<;. 

Inscribed, nAA/AITIO* hAUOS, in retrograde letters ; and the same repeated 

written from left to right, but with both sigmas formed $. 

During the excavations of the Acropolis at Athens in 1835 was found a fragment 

of a painted platter, anterior to the rebuilding of the Parthenon by Perikles, 

upon which was the same subject as that decorating the interior of this 

cup (Ross, Arch. Aufsatze, Vol. I. pi. 10; Klein, Euphronios2, p. 52). This 

discovery would be sufficient of itself to indicate the date of Euphronios ; 

but a marble pedestal, recently found on the same spot, which bears the 

inscription [E]Y®i*0A/|0[$ h]Ei*AMEV£, confirms the presumed date and 

fixes it definitely to a period between the time of the sons of Peisistratos and 

of the first archons, and to the year 480 B.C., in which the Akropolis was 

destroyed by the Persians (Studniczka, Jahrbuch des Instituts, 1887, p. 144). 

Our cup appears to be one of the last works of this master, because by 

the side of the archaic form of the sigma (with three bars) the more modern 

form (with four bars) is also employed. This combination is also seen 

upon the cup at Berlin (Klein, Euphronios2, p. 241). In any case, this is 

one of the best examples of this master, both for style, merits of design 

and minute care of execution, while at the same time its dimensions exceed 

the ordinary measures of Attic cups. 

Found near Viterbo, in 1830, by Pietro Saveri, and acquired by Mrs. Hamilton 

Gray. 

Gerhard, in the Bullettino dell’ Inst., 1830, pp. 233 and 243, gave the first 

notice of its discovery, from a letter addressed to him by Camilli: “ in una 

bella coppa dipinta . . . havvi il nome d’un artista, cio& EVk't’ONlOS 

EPOIESEN.” Klein (Euphronios2, pp. 9-11) has tried without success to 

identify the cup mentioned by Gerhard with one of the published vases. 

In her work, Tour to the Sepidchres of Etruria in 1839 (3rd edit. 1843, 

London), Mrs. Hamilton Gray speaks of this vase several times. At 

page 52, we read, “ It was not without pride that we observed no 

tazza, even here (in the Pope’s collection), superior to one in our own 

possession found at Viterbo, either as to size, form, subject, elegance ol 

design, or beauty of workmanship.” And at page 56, “ Our grand Viterbo 

tazza, which I have already mentioned, had been mended before its inter¬ 

ment, a circumstance which was discovered by De Dominicis to his infinite 



13 

surprise and satisfaction, and which enhanced its value in our eyes. It has 

a small cylinder of iron run through the bottom of the tazza to join it with 

the stalk.” The presence of this cylinder has been ascertained by Mr. W. 

Talbot Ready, who has repaired the cup with his well-known skill; at the 

same time it was observed that one of the cracks passing through the fourth 

letter of the word EV<t>l*ONIOS and slightly damaging it had probably 

occasioned the false reading given by Camilli. Up to 1887, this vase 

formed part of the Hamilton Gray collection, and was exhibited at the 

Bethnal Green branch of the South Kensington Museum. 

[Painting, red figures upon brilliant black glaze; relieved with purple.] 

D. 0 368. H. 0-129. 

9 CUP BY HIERON. Interior—The abduction of Tithonos. The young hero 

is crowned with a riband, and wears a chlamys in such fashion as to leave 

the whole front of the body uncovered. He endeavours to escape, turning 

his head towards Eos, who has seized him by the right hand and shoulder. 

Eos with expanded wings is about to rise. She is clad in a long chito?i 

and an upper mantle folded like a scarf. She has earrings, and her hair, 

worn in small curls, is confined in a sakkos. Above the group, written in 

purple letters, is the word kAUOS. 

The exterior design represents (according to a happy conjecture of Mr. van 

Branteghem) the family of Tithonos, who are present at the abduction, 

and look towards the sky with gestures of fear and surprise. At the 

time when the young shepherd is carried off by Eos, a sacrifice is being 

celebrated. An altar (placed below one of the handles) is lighted, and 

ten persons assist at the ceremony. Towards the altar runs a bearded 

male figure, holding a staff in his hand, and raising his right arm in 

an attitude of astonishment. He is followed by an aged man, a youth 

wearing a garland, and an old bald-headed slave carrying an askos on 

his shoulder. A tree is placed between this personage and the one 

following, who wears a riband, leans upon a long staff and turns his 

head backwards. Beyond the second handle of the cup is seen a hoplite, 

his foot placed upon the trunk of a tree ; he also gazes upwards; he 

is armed with a helmet, lance, sword and a circular shield, upon which 

is the fore part of a horse. Behind him four other figures run rapidly to 

the left, their right arms extended. The first of these figures probably 

represents the father of Tithonos, another is that of a youth, and the two 

others are bearded men. 

The signature of the artist is incised upon the side of that handle which has 

the altar beneath it: HIERO/^ EPOIE^E/^. Hieron was a contemporary of 

Euphronios. 

This fine cup, rendered more interesting by the new explanation of the exterior 

design, comes from Vulci, and once belonged to the historian Schlosser. It 
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is published by E. Braun in the Monumenti dell’ Instit, Vol. II., pi. 48, 

(Annali, 1837, pp. 209-218); in the Wiener Vorlegeblatter, Serie A, pi. 2, 

and by Klein, Meistersignaturen2, p. 170, No. 16. 

[Painting, red upon brilliant black ground; relieved with purple.] 

D. 0-328. H. 0-108. 

10 CUP BY XENOTIMOS. Interior—Upon a chair of graceful form is seated 

a bearded man in pensive attitude to right. He wears a petasos, a short 

chlamys, and sandals. His left arm is supported by two spears and his 

right hand rests upon his knee. An inscription painted in white letters 

gives us his name, Peirithous (PEPIOO^) the friend of Theseus. 

Exterior—(a) In the centre of the design is seen an altar, ornamented with 

volutes, on which are a large egg and a crow. To left an old man, crowned 

with laurel, leans upon a sceptre and gravely regards the bird, which seems 

to be about to crack the egg. This old man is the husband of Leda, 

Tyndareos, called TEVAAPE-o-S in an inscription placed over the altar. 

Behind him stands his daughter Klytaemestra (kAVTAIMESTPA), whom 

we wrongly call Klytaem«estra, raising her right hand with a gesture of 

astonishment. On the opposite side of the altar is seen Leda (AEAA), 

who takes to flight with outstretched arms, looking round at the altar and 

at the miracle which is taking place. 

We already know of five vases which represent with more or less variation 

the same subject, but the absence of explanatory inscriptions upon them 

has rendered the interpretation difficult. Stephani (Compte Rendu, 1861, 

pp. 134-144) was the first to suggest the myth of Leda as the motive of the 

design, and his conjecture receives from the vase here published a brilliant 

confirmation. It is true that the general signification of the scene is not 

very clear, and ancient authors do not throw any light upon it, but it 

must be admitted that the event takes place at Amyklai, before the altar 

of Apollo, whose favourite bird, the crow, is present. 

(p) A young girl, called Phylonoe (4>VAONOE), her foot resting upon a rock, 

extends her right hand towards another young girl, Kleotra (kAEOTPA), 

who seems to be speaking to her. Behind this group stands a third girl, 

turned towards the principal scene, the egg of Leda. It is probable therefore 

that the whole of the six figures seen upon the exterior of this cup form a 

single subject. Under the handles are palmettes, and near the one to the 

right the artist has put his signature: ZENOTIMOS EPOIEIEN (Sevortfio^ 

e7roir]aev). This is written in two lines and in the manner called a-Toi^Sov, 

that is to say, that each of the letters of the under line is placed directly 

beneath one of those of the upper. The foot is flat and covered with a 

black glaze; in the centre is a red disc, on which are small black circles. 

Xenotimos, whose name appears here for the first time, must have lived at 

the end of the fifth century during the Peloponnesian war. His style 
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is the fine one which belongs to this period, and the Attic alphabet which he 

employs still retains some of the archaic vowels (E for ec and rj, and o for ov), 

although he already uses the and the new forms of the consonants 

A, Z, and i. Upon the following vase (No. n) he writes the fas >J') and 

the H, which still serves him in some cases as spiritus asper, has already the 

value of rj in the word ’EvXcfievt], although in others rj continues to be repre¬ 

sented by E. These facts definitely establish the date of the painter 

and place him in the period of transition between the early and later 

alphabets. 

Found in Magna Graecia; unpublished. 

[Painting, red figures upon a brilliant black ground ; relieved with white.] 

D. 0’i65. H. 0 054. 

11 SKYPHOS BY XENOTIMOS. (a) Nereus (NEPY2, sic) is seated upon a rock 

between two Nereids, Eulimene (EYAIMENH) and Eileithyia (HIAIOVA). 

He is represented as an old man with white hair and beard, holding in 

his right hand a sceptre. He wears a riband, a long sleeveless chiton and 

a mantle which covers the knees only. Eileithyia, standing before him, offers 

him a dolphin ; Eulimene, behind, raises her left hand and is adjusting her 

himation. 
(<b) On the opposite side are three other Nereids ; Ploto (p A-o-T'■'-)• standing 

to left, offers a rabbit to Psamathe (DAMAGE), who is seated upon a rock, 

and stretches out her hands to receive the gift. Behind this group is Thetis 

(OETIS), carrying a crown of leaves and berries. 

This vase can be attributed with certainty to the artist who has signed the 

preceding vase. Not only were they discovered together, but their technical 

treatment is exactly the same, and the similarity is seen in the treatment of 

the smallest detail of the ornamentation. 

D. 0-154. H. 0'093. 

12 CUP, bearing the name of Leagros. Interior—A naked youth wearing a red 

diadema runs (to the left) in pursuit of a hare. Legend in red letters : 

UEAA[RO]$ (retrograde) |<AUO$, and below, written from left to right, 

HO PAI5 l<AUO$. Border of meanders. On the exterior is a procession of 

youths leaving a banquet. All are crowned with flowers, two of them wear 

the chlamys, two others hold kotylai, and several other kotylai are placed 

upon the ground. Legend [b]EAA|ifO$] l<A[U]OL Below the design a 

meander border. 

The occurrence of the name of Leagros on this vase connects it with the works 

of Kachrylion and Euphronios, on whose signed vases the same name is 

found. 
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The so-called “names of favourites" upon painted vases have not yet been 

satisfactorily explained. Studniczka wishes to identify them with 

celebrated Athenians, and, concerning Leagros, recalls the name of the 

Athenian strategos who died about B.C. 467 (Jahrbuch des Instituts, 1887, 

p. 161). We believe that they refer rather to youths victorious in the 

great Panathenaic games and, if this is so, analogies are to be found in 

Roman antiquity. 

First half of the fifth century before the Christian era. Found at Caere in 

Etruria. Unpublished. 

[Painting, red upon black ground, relieved with purple.] 

D. 0-230. H. 0 094. 

II. 

ARCHAIC VASES OF CORINTHIAN FABRIC. 

13 BOMBYLIOS (or ArybaMos). A double palmette, which resembles very closely 

a winged thunderbolt, is placed between two eagles in flight. In the fields 

rosettes ; at the base and around the lip, floral ornaments. 

Found in Attica. 

[Painting, black upon pale clay, relieved with purple and white; details and 

outlines incised.] 

H. o'166. 

14 ARYBALLOS (spherical form). Between two youthful cavaliers confronted 

is a bearded male figure holding the bridle of one of the horses. All the 

figures wear a short chiton, coloured red, and two of them have a band 

around their heads. At the back is an eagle in flight. In the field are 

crosses and clusters of ivy berries; around the neck and lip floral orna¬ 

mentation ; upon the handle squares of alternating colour ; and at the 

base a circular ornament with crescents arranged around a central disk. 

Found at Thebes (Bceotia). 

[Painting, black upon pale clay, relieved with purple and white; details and 

outlines, incised.] 

H. 0-116. 

III. 

VASES OF EARLY STYLE, FOUND AT ARSINOE IN CYPRUS. 

15 KYLIX. Exterior—(a) Lion to left. (b) Draped male figure standing behind 

a lion running to right. His chiton is ornamented with a diaper in white 

(aTiyfjaTa). The execution is very careful and is as fine as that of the 

vases of Xenokles and Hermogenes. 
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[Painting, black upon orange-coloured clay, relieved with purple and white; 

details, incised.] 

D. o’I36. H. 0’8o. 

15a KYLIX. Exterior—(a) Ram to right. (5) Ram to left, the skin spotted white. 

D. o’136. H. o-86. 

16 KYLIX. Exterior—(a) Youthful horseman to right, (b) Same subject. 

D. 0:n6. H. 077. 

16b KYLIX. Exterior—(a) Lion walking to right. (5) Same subject. 

D. 0-136. H. 078. 

17 KYLIX. Exterior—(n) Dove with a woman’s head facing a female sphinx. 

Underneath: +AIPE KAI PIEI EY ("enjoy yourself, and drink well ). 

(i) Same subject and inscription. At the bases of the handles palmettes. 

D. 0-146. H. O’100. 
V The technique of these vases. Nos. 15A to 17, is the same as that of No. 15. 

IV. 

VASES ORNAMENTED WITH GILDING. 

18 LARGE ARYBALLOS, found at Apollonia in Thrace. 

The Gathering of the Incense. A youthful Eros, wearing a riband and two 

bands placed cross-wise over his chest, holds a cup in his right hand and 

descends a ladder, at the foot of which is a female seated to left dropping 

grains of incense upon a thymiaterion. This female, who is probably 

Aphrodite, has the bust and the arms bare. Standing before her, a second 

female, whose arms and legs are uncovered, holds a crown of golden beads 

and a large cup similar in form to that held by the Eros. These two figures 

have crowns of gilt foliage and wear necklaces, earrings and bracelets of 

gold. Another youthful Eros kneels behind the chair and appears to 

gather flowers. In the field above him a female figure seated upon a mound 

to r. plays a tambourine and turns her head towards the principal scene 

the sacrifice and the gleaning. Her tambourine, painted purple, has a border 

of golden beads. Farther on a draped female figure leans forward to take 

wine from a krater placed upon the ground. 

On the opposite side a draped female, seated to l. on a chair without a back, is 

first seen, she turns to watch the religious ceremony which is being 

carried on. A female playing the double flute wearing a long chiton 

with sleeves, and a kerchief upon her head, finishes the scene. Above is a 

dove in flight. 
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This picture is painted on a large aryballos of delightful purity of form. A 
frieze of petal-like ornaments encircles the neck; above and below the design 
are borders; the upper, composed of alternate palmettes and lotus-flowers, is 
supported by a line of gilt beads; the lower consists of a band of meanders, 
broken by squares of a checkered pattern. From under the handle 
springs a large cluster of palmettes, spreading out on either side. Gilding 
is profusely used in the decorations, not only for the jewellery worn by the 
figures and for the wings of the Erotes, but also for the cups, the ladder, the 
thymiaterion and the border of palmettes. All the gilding is placed upon 
an ochre-coloured paste slipped upon the clay. 

To explain this subject we adopt provisionally an idea of Dr. Furtwangler, 
who thought he recognized in it the ceremony of the incense-gathering. The 
ladder should be resting against a tree—the tree from which the incense 

was obtained, and which figures in some Egyptian frescoes amongst 
the objects that the King of Punt sends to the Egyptian monarch as 
tribute (Brugsch-Bey, Hist, of Egypt under the Pharaohs, Vol. I., 353 et 
seq.). The Greeks spoke of the incense tree as Xtfiavo? IepoSatcpw?, “ the tree 
which drops the sacred tear.” Upon an aryballos in the museum at Carls- 
ruhe it is Aphrodite who descends the ladder and gives to Eros a vase 
filled with flowers, but on this vase there is no sacrifice (O. Jahn, Vasen 
mit Goldschmuck, pi. i. 3). A fine hydria from the Cyrenaica has the 
following scene: a draped female, descending a ladder, puts something 
into a cup offered to her by another female ; round them are grouped a female 
playing the double flute, three female dancers, of whom one is veiled and 
another plays the krotala (as upon the following vase), then an Eros also 
playing the double flute, and lastly a dancing figure of Pan (Cat. Greek 
Vases, British Museum, Vol. II. C. 2). No one can fail to observe the close 

affinity between this subject and that of our Apollonia vases, especially 
of No. 19. The British Museum has lately acquired another example 
of the same representation; it is a lekythos of the acorn type, dating 

from the latter part of the fourth century B.C., which was found in the 
excavations of the Egypt Exploration Fund at Naukratis in Lower Egypt. 

Our vase was taken in 1885 from a marble sarcophagus without inscription, the 
lid of which was sealed all round with lead. The skeleton which it inclosed 
was that of a man. 

We know that Apollonia was an Ionian town, colonized from Miletos, but the 
vase is certainly of Attic fabric, and must have been imported into Thrace 
through the medium of commerce. 

[Painting, red upon black ground ; relieved with purple and white.] 

H. 0-320. 

19 ARYBALLOS, found at Apollonia in Thrace. The gathering of the incense ; 
a variation of the subject of the preceding vase. A woman (Aphroditel. the 
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bust and arms bare, descends a ladder and puts a grain of incense into a 

golden cup held by another female, who is dressed in a talaric chiton with 

sleeves, the material of which, nearly transparent, is decorated with a pattern 

of dots. An Eros,, holding a cup and casket of gold, flies before the head of 

Aphrodite, and a thymiaterion is placed at the foot of the ladder. Behind 

this group a female, playing the double flute, is seated to /. upon a seat 

without a back, her feet resting upon a stool. The bust of this figure is 

likewise nude. Farther on are seen a female playing the tambourine, two 

women dancing, the one veiled, the other playing the krotala, and a goose 

or swan flapping its wings. 

On the opposite side a female with bare arms is playing the cymbals, whilst 

another, seated to /. upon a mound and adjusting her chiton, turns to look 

at the sacrifice. At her feet kneels an Eros, apparently gathering flowers, 

and behind her grows a tree bearing golden fruit. 

This vase was discovered, also in 1885, with other terra-cotta vases of plain 

clay in a marble sarcophagus bearing the inscription (<AAAIA$ KPA- 

TinnOY (Kallias, the son of Kratippos). It is of the same technique as 

the preceding vase, but the upper border is formed of a floral wreath. The 

gilding is distributed in an identical manner, but blue in addition to white 

and purple is used to relieve the design. 

The style of these two aryballi is that of the fine period of Greek art and 

belongs directly to the century of Alexander the Great. The drawing 

with its admirable purity of lines and the composition of the figures, each 

of which, taken individually, has been used upon other vases, are of such 

excellence, that they may be truly considered chefs d'oeuvre of vase-painting. 

H. 0-270. 

20 HYDRIA. The design represents two females, seated vis-a-vis upon chairs 

without backs, sacrificing upon a thymiaterion. The first holds an incense- 

box and raises her right hand ; the second drops grains of incense upon the 

brazier, has her arms and bust uncovered, and rests her feet upon a foot¬ 

stool. Above these figures is a flying Eros who seems to wave a sash. 

To the left of this group is a female figure raising her r. hand in a manner 

similar to that of the figure behind whom she stands: at the other extremity 

of the design stands a young satyr who makes the same gesture. This 

attitude doubtless indicates that a prayer or a word of good omen had been 

uttered during the ceremony. Over the arm of the satyr is hung a pardalis 
(leopard’s skin). 

The picture is of fine style, but the drawing is somewhat sketchy; it has been 

embellished by numerous details in gilt relief. A collar of gilt beads is 

round the neck, and a cluster of palmettes covers the whole of the back of 

the vase. A border of egg moulding is placed on the lip and below the 
designs and palmettes. 
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From Attica. 

[Painting, red figures upon black ground ; relieved with white and blue and 

gilt ornaments.] 

H. 0-230. 

21 ARYBALLGS with gilt ornamentation. Between two youthful male figures, 

seated in similar positions and each looking behind him, is flying a child 

Eros painted white and holding a gilt wreath. On either side of the Eros 

is a tree with golden fruits, and before him a goose. The ephebi wear their 

chlamydes fastened with a brooch upon the breast, and each carries in his 

hand a pair of javelins. All three figures have a gilt sash around the head. 

The design represents an idealized domestic scene, in which Eros renders 

homage to the beauty of the two youths. 

Below the handle is a double palmette, on the upper part a double row of 

beads in relief and a line of waves, under the design and the palmettes 

a tongue-pattern border, and around the neck a border of petal-like orna¬ 

ments and a necklace of beads. 

From Attica. 

[Painting, figures in red and white upon black ground; ornaments, in gilt 

relief.] 

H. 0-120. 

22 ARYBALLOS with gilt ornamentation. Eros stands in front near a seated 

female, who holds a tympanum, and towards whom he turns his head and 

extends his r. arm. The Eros is painted white, and the female is decked 

with jewellery—bracelets, necklace, earrings, and beaded riband—and has 

a wreath suspended above her head. On either side of this central group 

is standing an ephebos ; each wears a riband around the hair, a chlamys, 

and a low hat (petasos), and carries two javelins. The one to r. rests 

his foot upon a mound and places his hand upon a tree bearing golden 

fruit. 

Under the handle is a charmingly designed cluster of palmettes. On the upper 

part of the body a wreath of flowers and fruits in gilt relief. 

Upon the front of the neck a petal-like frieze, and below the design a band of 

egg moulding. 

From Attica. 

[Painting, figures in red and white upon black ground; gilt reliefs.] 

H. o’loi. 

23 ARYBALLOS with gilt ornamentation. A youthful Eros, crowned, stands to 

/., before a seated female to whom he has just handed a tray. The female has 

the arms and bust nude and is decked with golden necklace, sash and earrings. 

Under the handle palmettes; on the neck a frieze of petal ornaments ; 
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borders of egg moulding above and below the design, the upper with dots 

in relief. 

From Attica. 

[Painting, figures in red and white upon a brilliant black ground; gilt reliefs.] 

H. o:o86. 

24 ARYBALLOS with gilt ornaments. A youthful Eros kneels to /. before a 

young girl seated on a rock. Eros, crowned with a golden sash, appears 

to hold a strophium or girdle in his hands. The bust of the young girl, 

who turns her head as if to talk to Eros, is uncovered; she has her r. arm 

extended, and her left hand rests upon her seat. 

Palmettes under the handles; the borders and frieze as those of preceding 

vase. 

From Attica. 

[Painting, figures in red and white upon black ground ; gilt reliefs.] 

H. 0-096. 

25 LARGE PYXIS. The pyxis, a circular box furnished with a cover, was an 

object used by women for the reception of cosmetics and the minor articles 

used in the toilette. The design of such boxes is generally in harmony 

with their use; that on the cover of this one represents an indoor 

scene, taking place however in an ideal world, in which six women or young 

girls are seen in their common apartment, the gynaikonitis. One is seated 

upon a coffer and stretches her hands towards a casket brought her by a 

second figure. Two others are in conversation, and between these, seated 

on the ground, is a small Cupid holding a wreath of flowers or a ribbon. 

Beyond this group a young girl presents a jewel-casket to a female who 

has taken from it a necklace of beads. Between the groups are a work- 

basket (talaros), a plant and a goose, the favourite bird of Greek women, 

which is seldom wanting in these scenes of domestic life. 

The design, although somewhat careless, is of good style. Some details should 

be noticed. The chiton which these figures wear falls to the feet in very fine 

folds and leaves the arms bare : only one has a mantle, which is spread upon 

her knees. Their ornaments (bracelets, necklaces, earrings and hair-ribands) 

are in relief and have been gilt. The lid is slightly arched, and in the 

centre is a disk of bronze with a movable ring. A frieze of palmettes is 

placed around the lower half of the box, and on the edge is a border of 

egg moulding. The interior is painted black, and the base is ornamented 

with concentric circles. 

From Athens. 

[Painting, the figures, with the exception of the Eros, whose body is painted 

white, are all in red upon a black ground ; traces of gilding.] 

D. o-160. H. o-o6i. 
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26 LARGE PYXIS. On the cover, which is slightly arched, is represented an 

apodiogma; three girls pursued by a youth and two young Erotes. 

One of the girls carries a sash in each hand ; another carries a flowering 

branch and a sash; the third, like one of the Erotes, a flowering 

branch only. The youth is armed with two lances, wears a chlamys and 

has his petasos hanging at his neck. The scene is full of movement, and 

in order to express the terror of the women the artist has not refrained from 

exaggeration. 

The design is of good style but the drawing is somewhat sketchy. Around the 

edge of the cover is a frieze of egg moulding, and around the bronze 

handle, which is modern, is a cable pattern. The lower half of the box is 

painted white outside and black within. The foot has a red central di<=k 

and circles in red and black. 

Found at the Piraeus. 

[Painting, red figures upon black ground.] 

D. 0146. H. 0-051. 

V. 

VASES RELATING TO THE DIONYSIAC FESTIVAL OF 

THE ANTHESTERIA. 

The nineteen small vases hereafter described form an interesting series, which is 

rarely so complete as in this collection. All have the form of the oinochoe, a 

globular body with a trefoil mouth, and designs representing children of early 

age, decorated with garlands and amusing themselves in various games. In all 

cases, or in nearly all, it will be noticed that an ewer, encircled with a wreath 

(generally the prochous or the chytra), is introduced into the composition. Guided by 

this detail, Professor Benndorf has connected this series with the festival of the 

Anthesteria, at which festival the Athenians crowned the children of three years of age. 

On the second day of this festival, which was called Choes, it was the custom to place 

a crown around the neck of their wine ewers. 

A border of egg moulding is in all cases introduced, generally placed either above 

or below the design, frequently both above and below. 

27 OINOCHOE with gilt accessories. A child with a white swan ; in front 

running towards him, a second child, raising his right arm and holding 

in his extended (1.) hand an oinochoe. Both have garlands with golden 

fruit passed over their shoulders and gilt sashes upon their heads. 

A branch of ivy with gilt berries runs round the neck of the vase. Egg 

pattern border below design. 

From Attica. 

[Painting, red and white upon black ground.] 

H 0 081 



28 OINOCHOE with gilt accessories. A child, nude, crawling upon the ground, 

stretches his right hand towards a small table, on which is placed a prochous 

and two fruits. He wears a riband, a bracelet of gold and a garland of 

gilt leaves. In the field is the word k[AAOS], written in white letters. 

Above and below are the usual ornamented borders. 

From Attica. 

[Painting, red in a panel upon black ground relieved with white and gold.] 

H. 0-065. 

29 OINOCHOE. A nude child wearing a fillet is seated upon a chair and holds 

a plate of fruit, his right arm resting upon the back of his seat. Running 

towards him are a white dog and another child. This second child, also 

crowned with a sash and decked with a garland, carries a prochous in the 

left hand and a branch. A crown of ivy in white with golden berries runs 

round the neck. 

Below is the usual ornamental border. 

From Attica. 

[Painting, red and white upon black ground; details in yellow, and gilt 
reliefs.] 

H. 0 080. 

30 OINOCHOE with gilding. Nude child crowned with a sash in relief, seated 

upon a bacchic liknon (?) and holding a vase (prochous) in his outstretched 

hands. Before him, a bird. 

Around the neck a circle of raised dots with traces of gilding. 

Under the design the usual border. 

From Attica. 

[Painting^red upon a brilliant black ground ; accessories, in gilt relief.] 

H. 0-091. 

31 OINOCHOE with gilding. Child kneeling with open arms before a table, 

on which is placed a golden fruit. He wears gilt bracelets, and a gilt garland 
crosses his body. 

The usual borders above and below the design. 

From Attica. 

[Painting^ black and red in a panel upon black ground : gilt accessories.] 

H. 0-041. 

32 OINOCHOE. Nude child, a garland of ivy across his chest, stretching out 

his arms and holding a rod in his left hand. Before him, a vase placed 
upon the ground : above, a bunch of mnps • 

'• 
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The usual borders above and below the design. 

From Attica. 

[Painting, red upon black ground in a panel.] 

H. 0-083. 

33 OINOCHOE. Child, nude, crawling upon the ground, with head raised and 

left arm extended towards a vase. 

The usual ornamental borders above and below the design. 

From Attica. 

[Painting, red upon black ground in a panel.] 

H. 0-076. 

34 OINOCHOE. Design similar to that of preceding vase, but the child has 

bracelets, a sash and a garland of flowers (white). (Compare Stackelberg, 

Graber der Hellenen, pi. xvii.). 

The usual ornamental borders above and below the design. 

From Attica. 

[Painting, red upon black ground in a panel; relieved with white.] 

H. 0-047. 

35 OINOCHOE. Another of similar design but without bracelets or sash, the 

garland painted black. 

The usual border below the design. 

From Attica. 

[Painting, red upon black ground in a panel.] 

H. 0-048. 

36 OINOCHOE. A youth crowned with flowers, standing to /., advances his arm 

and places his left foot upon one of the cross-pieces of a tripod, which he 

appears to be about to climb. Behind him a prodious, decorated with a 

double garland of white flowers. The painting of good style. 

The usual ornamental border above the design. 

From Attica. 

[Painting, red upon black ground in a panel.] 

H. 0-089. 

37 OINOCHOE. A child, painted white, kneels before a stool on which he 

places his two hands. He looks towards a bunch of grapes which a comrade, 

a little older than himself, brings him, whilst another infant standing behind 

him holds a vase (prochous) encircled with a wreath. The one holding the 

grapes and the one carrying the vase are both crowned with ivy wreaths 

and wear garlands round the body. 
E 



26 

Around the neck a branch ; below the design an egg pattern border. 

From Attica. 

[Painting, red and white upon black.] 

H. 0-096. 

38 OINOCHOE. Child, nude, crawling before a bird standing upon a perch. He 

wears a sash and a garland passed over his shoulder, and raises his right arm. 

A prochous, also encircled with a- garland, is suspended in the field above. 

The usual border above the design. 

From Attica. 

[Painting, red upon black in a panel; relieved with white.] 

H. 0-083. 

39 OINOCHOE. Child, nude, his hand placed upon a sacrificial table (trapeza), 

as if he wished to draw it towards him. Behind, an altar. 

Above the design a tongue pattern border. 

From Attica. 

[Painting, red upon black in a panel.] 

H. 0-069. 

40 OINOCHOE. Child, nude, crawling upon his knees and elbows, and looking 

at a ball which he has thrown into the air. He wears a garland of ivy 

hanging from his shoulders. 

Above, a wreath of ivy with korymboi j below, the usual ornamental frieze. 

From Attica. 

[Painting, red and white upon a black ground.] 

H. 0-045. 

41 OINOCHOE. Child, nude, leaning against a coffer of which the handle and 

lid are shown. In the field a ball. 

The usual border above the design. 

From Attica. 

[Painting, red upon black ground in a panel.] 

H. 0-058. 

42 OINOCHOE. Child, nude, crawling upon the ground, his head turned back 

and his right arm extended. Before him, a vase. 

Above, the usual ornamental border. 

From Attica. 

[Painting, red upon black ground in a panel.] 

H. 0-054. 

43 OINOCHOE. A child, painted white, kneels before two others older than 

himself, who hold their arms towards, and appear to be talking to him. 

In the field in white letters the word kAAOS. 
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The usual borders above and below. 

From Attica. 

[Painting, red and white upon black.] 

H. 0.081. 

44 OINOCHOE. A young girl, seated on a car with massive wheels, drawn by 

two dogs. She has the upper part of her body uncovered, and near her is 

placed a distaff. A youth, crowned with a floral wreath, runs after the 

chariot, pushing it with one hand and holding the girl with the other to 

prevent her falling. The procession is preceded by another youth, also 

crowned with leaves, wearing a succinct chiton, holding a branch and guiding 

one of the dogs. From the background rises a tripod placed upon a base. 

Below, an ornamental egg pattern border. 

This little scene, of which the freshness and delicate drawing are charming, 

represents a nuptial ceremony transformed into a children’s game. In ancient 

Greece brides were seated upon a car and preceded by a conductor (pam- 

nymphios). 

The composition of this vase bears a certain analogy to a design published by 

Stackelberg, Graber der Hellenen, pi. XVII., in which the locality of the 

scene is also determined by the presence of a tripod. A car drawn by dogs 

is frequently found represented in scenes of child life. 

From Attica. 

[Painting, red and white upon black ground : details in yellow.] 

H. 0-071. 

45 OINOCHOE. A youthful Eros flies to l. to crown a tripod placed upon a 

base, all the details of which are shown. At Athens the number of tripods 

consecrated to divinities was very considerable, so much so that one of the 

roads of the city was called “ the street of the tripods.” 

The usual ornamental border above the design. 

From Attica. 

[Painting, red upon black ground.] 

H. 0-081. 

VI. 

VASES WITH RED FIGURES, FROM ATTICA. 

46 SMALL PYXIS (rouge-pot). Two doves with female heads, one having the 

hair covered with a sakkos, face each other and look towards a hawk perched 

upon a rock. Behind them are a second hawk and a plant. A dove with a 

female head is one of the most ancient types under which Aphrodite was 

represented ; the heraldic disposition of the group also points to an original 

of great antiquity. The cover is ornamented with palmettes; the under 

e 2 
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side has a large red circle. The interior of the vase is painted black, and 

the circular foot, ornamented with concentric lines, is cut so as to form a 

tripod. The style is good but the technique rather negligent. 

From Attica. 

[Painting, on black ground.] 

D. 0-049. H'O. 054. 

47 PYXIS of very small dimensions; A Nike, draped, flying to r., carries a box to 

a female running towards her, who extends her two arms to receive it, and 

already holds a string of beads. Beyond, a basket, a girl standing, and 

a plant with flowers. Nike is here represented as a symbol of female beauty. 

The interior is painted black. The cover is decorated with palmettes, and 

the button, with a border of egg pattern. The under side has a red circle. 

The circular foot is fashioned, like that of the preceding vase, to form a 

tripod. 

From Attica. 

[Painting, red upon black ground ; relieved with white.] 

D. 0-021. H. 0-038. 

48 OINOCHOE. A youth, wearing the chlamys, is seated upon a chair without a 

back, his feet resting on a footstool. He holds a cock in his hands, and on 

the ground before him another cock is shown walking towards him with 

lowered head. 

Above the design, an egg pattern border: below, alternate meanders and 

squares of checkers. 

Cock-fighting was one of the favourite games of Ancient Greece ; the names of 

some of the celebrated fighting birds have been handed down to us, and the 

classical authors are full of details concerning the cocks of Tanagra, which 

were reputed the best. 

From Attica. 

[Painting, red upon black ground.] 

VII. 

VASES WITH DESIGNS UPON WHITE GROUND. 

49 ALABASTRON. An Amazon wearing a succinct chiton and anaxyrides 

stands to /. and turns her head to regard an altar placed before a 

sacred palm. She carries a gorytos (bow-case), a quiver and a bag sus¬ 

pended at her side, and is armed with a double axe (bipennis). A large 

white mantle is thrown over her left arm and takes the place of a shield. 

At her feet lies a Phrygian cap. The face of the Amazon, her hands and 

her feet are painted white: her drapery is black but ornamented with 



29 

dotted lines in white. The bow-case and quiver are ornamented with circles 

enclosing a pellet. In the field the words KAUE and l<|[AU]oS ('n letters of 

the fifth century B.C.). 

A series of similar vases, bearing the same subject, have been published by 

Froehner in his “Peintures de Vases de Camiros.” This is the most 

complete and most interesting example of the series and upsets the 

hypothesis of Heydemann (Arch. Zeitung, 1873, p. 35)> who saw in this 

design a male combatant. 

Above the design a frieze of meanders broken by squares containing a cross. 

From Attica. 

[Painting, black and white upon light yellow ground; details in yellow, the 

mouth painted a bright orange yellow.] 

H. 0'i6o. 

50 ALABASTRON. Hoplite standing in a quadriga to /. He wears a short 

chiton and a high-crested helmet; he holds in his hands the reins 

and a long staff or goad, the kentron. Before the chariot stands a 

hoplite, armed with lance, sword and shield, and an archer wearing an 

Asiatic cap and armed with bow, quiver and two arrows. The dotted lines 

in the field are intended to imitate inscriptions. 

On the upper part of the vase, friezes of palmettes and meanders, broken by 

projections representing handles. 

Of early style. 

From Attica. 

[Painting, black upon light yellow ground, relieved with red ; details incised.] 

H. 0-150. 

51 LEKYTHOS with design in polychrome. A female playing the double flute, 

stands to r., before another playing the lyre. This last stands to the front 

with her head turned towards her companion. Her head is covered with 

a white coloured sakkos, and she wears a sleeveless peplos painted black and 

girded in at the waist. The folds are marked in red. In her right hand is 

held the plektron fastened by a band to her arm; and in her left a lyre 

formed of a tortoise-shell and ornamented with ribbons. The flute player 

has her head encircled by the opistho-sphendone, painted white, with small 

crosses embroidered upon it. Her drapery consists, like that of the 

preceding figure, of a sleeveless peplos girt at the waist, but the upper 

part of the present one is of a pale blue material and the lower part of a 

bright red. Both figures have the feet bare and wear earrings. Their 

features resemble those found on certain silver coins of Syracuse which 

belong to the fifth century before our era. (Catalogue of Greek coins in 

Brit. Mus., Sicily, p. 160). In the field is the inscription AI<E*TOPIAE2 
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KAAOS, a name also found on an amphora in the British Museum (Blacas 

Collection). 

Above the design meanders; on the neck, palmettes in red, upon a black 

ground. 

Found at Terranova (Gela), Sicily. 

[Painting, the ground cream coloured; the flesh and head dresses of the 

figures and the upper side of the lyre painted in a white enamel, a 

feature not hitherto remarked on painted vases.] 

H. 0-350. 

52 ATTIC LEKYTHOS. Female seated before a funereal stele, holding a tray, on 

which are placed three lekythoi of precisely the same form as that on which 

the design is depicted. She brings them as an offering to the tomb. Her 

feet are bare, and her mantle, lying upon her knees, is of a violet-coloured 

material. The stele, encircled by green sashes, is stained with purple; an 

ornamental border runs across it, and the pediment is surmounted by 

three acroteria in the form of palmettes painted green. To the r. stands an 

ephebus with two spears, chlamys, petasos and hunting boots 
(endromides). 

[Painting,^ground white; outlines in red; details in polychrome.] 

H. 0-423. 

***These white lekythoi were used for funereal purposes; they were deposited 

in the tombs and their designs relate nearly always to the rites of the 
dead. 

53 ATTIC LEKYTHOS. A youth, armed with two lances, places his foot 

upon the base of a funereal stele. He wears a brown chlamys buckled 

across his r. shoulder, a round hat hanging upon his neck, and endromides. 

His head bent forwards expresses the grief he feels at the sight of the 

tomb of a near relative. The stele, entwined with red sashes, has a tri¬ 

angular pediment with a central palmette. To the left stands a nude female 

figure expressing her grief by tearing her hair. An aquatic bird, apparently 

a heron, stands upon one of the steps of the tomb. 

Above the design, meander border; palmettes and egg pattern border around 

the neck. An excellent example of this class. 

[Painting, white ground ; outlines and details in red.] 

H. 0-405. 

54 ATTIC LEKYTHOS. A nude bearded male figure with a sailor's hat and a 

chlamys hanging at his back is seated to l. before a stele. A sceptre is 

held in his left hand, and his right rests upon his knee. This evidently 

represents the shade of the deceased appearing at his tomb. The stele 
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placed upon a double plinth, is ornamented with a wreath and acanthus 

leaves. Behind, a female figure, the r. hand upon her hip, advances to 

decorate the sepulchre. 

[Painting, white ground ; design red.] 

H. 0-331. 

55 ATTIC LEKYTHOS. Between two funereal stelai ornamented with yellow and 

red sashes is a youth, his arms raised above his head to express his grief. 

Upon vases this gesture is often met with, but generally it is a female who 

thus poses and tears her hair. One of the stelai has a triangular pediment 

with a central acroterion and is painted in blue and red. 

Palmettes in red upon the neck of the vase. 

[Painting, white ground; outlines black with derails in polychrome.] 

H. 0-240. 

56 ATTIC LEKYTHOS. An aged male figure wearing a red mantle and lean¬ 

ing upon a staff. Before him a youth holding a lance. He wears a chlamys 

and has a petasos hanging from his neck. 

Above, a border of meanders broken by squares containing a cross between four 

dots. Palmettes and tongue-pattern border around the neck. 

[Painting, white ground ; outlines black and brown with details in red.] 

H. 0-309. 

57 ATTIC LEKYTHOS. In the centre a sepulchral stele placed upon a base, 

crowned with palmettes and decorated with sashes. To the left, an 

ephebus attired in a short chiton, chlamys and boots, his hat hanging at 

the back of his neck, and his spear resting on his arm. To the right, a 

second ephebus with a chiton coloured red and green. Like his associate, 

he also has a chlamys, hat, endromides (coloured green) and a spear. 

Above, a border of meanders and squares. On the bend of the neck 

palmettes. 

Found at Athens in 1866. 

[Painting, white ground ; figures outlined in red with details in poly¬ 

chrome.] 

H. 0-326. 

58 ATTIC LEKYTHOS. Youthful draped female standing in front of a youth 

who presents her with an alabastron. The youth has a red chlamys, care¬ 

lessly folded up, resting on his shoulder. Above are suspended a sash 

and a mirror. 

Above, a meander border. On the neck palmettes and tongue-pattern 

border. 

[Painting, white ground; outlines in black with details in red.] 

H. 0-302. 
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VIII. 

VASES WITH COLOURS APPLIED UPON THE GLAZED GROUND. 

59 ARYBALLOS. Androgynous Eros seated to r. upon an altar, holding in his 

raised right hand a wreath and resting his left hand upon his knee. He 

has his hair drawn back and tied in a bunch, and his body is nude. 

His legs are crossed, and his feet encased in white sandals. 

The precise signification of the androgynous Eros which is found upon a large 

number of the vases of Magna Graecia is uncertain. For artistic worth the 

one shown on this lekythos is certainly the finest known. Vases, coming 

from Italy or Greece, with designs in coloured pigments over the glaze 

are of great rarity, and it is only in recent years that attention has been 

directed to them. Those from Italy are generally of a bad style of art, 

very inferior to the one under discussion, in which it will be noticed that the 

painter has with great patience and exactitude indicated the modelling of 

the figure by the application of a shading in white. A fine cup in the 

British Museum with design of a hunter and dog is of similar fabric and has 

been published in the Arch. Zeitung, 1871, p. 28. 

Under the design, a long wavy line in white. 

Found at Tarentum. 

[Painting, ochrous red and white upon a bright black-glazed ground; details of 

design yellow ; outlines of the altar incised.] 

H. 0'202. 

60 SMALL OINOCHOE. A youthful Eros of archaic style, holding a sash, walks 

towards the right, the wings extended, and the body inclined forwards. 

Found in Attica. 

The rarity of this class of vases with colours applied upon the glaze has 

been already mentioned. An alabastron from Greece proper, given in the 

“ Collection Sab our off',' 1, pi. 54, may be cited as an example. 

[Painting, white on black glaze with some details in yellow.] 

H. 0-053. 

61 SMALL LEKYTHOS. Youthful horseman, nude, galloping to the r. and pre¬ 

ceded by a dog. Upon the neck floral design in black upon the reddish 

clay. 

From Attica. 

[Painting, the rider and the dog in white pigment; the horse in ochrous 

red.] 

PI. o-io6. 
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IX. 

VASES IN FORM OF HEADS OR FIGURES. 

62. SMALL LEKYTHOS of early style in form of a ram’s head. The eyes, 

horns and upper part of the head are yellow, the rest is covered with a 

deep black glaze. The wool is represented by a succession of globules in 

relief. 

Of the fifth century B.C. 

Found at Agrigentum. 

H. 0'io6. 

63 LARGE RHYTON of the best period in form of a ram’s head. The head 

is of a yellowish-red clay, the eyes and ears painted with black and 

white, the wool indicated by means of raised dots painted a dull red. 

Around the upper part are two female dancers wearing short chitons, 

their arms extended horizontally. Between them, but separated by two 

elegant palmettes, is a youth playing the double flute and wearing a long 

embroidered chiton. 
Found at Arsinoe (the ancient Marion), Cyprus, in the excavations of Max 

Richter, 1886, illustrated in Harpers Weekly, 4th June, 1887, and in the 

Gazette des Beaux-Arts, vol. 35, 2nd ser., p. 333. 

[Painting, the upper part has red figures upon a black ground.] 

D. 0-117. H. 0-206. 

64 AMPHORISKOS formed of three conjoined cockleshells. The funnel-shaped 

mouth is covered with a black glaze with the exception of the edge, which 

bears the inscription O TAIS KAUO*: painted in black upon pale- 

coloured clay. 
On a fragment of a similar vase found at Athens is the name of the artist 

Phintias (Ephemeris Arch., 1885, pi. ix.), written in the same place, m 

letters of the same form and spaced in the same manner but with the 

words separated by three dots, whereas here only two are used. This 

Phintias was certainly a contemporary of Nikosthenes and Charitaios: he 

must not be confounded with the painter of the amphora at Corneto, which 

bears a representation of the carrying off of the tripod. 

From Attica. 

[Painting, the shells white with traces of black ornamentation.] 

H. O’066. 



34 

65 AMPHORISKOS in form of a cockleshell (Pecten). The body ornamented 

with alternate black and white lines horizontally disposed. 

The cockleshell was one of the symbols of Aphrodite. 

From Attica. 

H. o-66. 

66 SMALL VASE in form of a left foot wearing a sandal. The foot is painted 

red, and the cord-like attachments of the sandal inclose it in a kind of 

network. A flat handle rises from the ankle. 

From Attica. 

[Yellow clay.] 

H. o'o66. 

67 LEKYTHOS in form of a head of Athene. The deity has her hair neatly 

arranged, falling in tresses at the sides and painted a reddish brown. Her 

helmet, also painted red, takes in front the form of a stephane with a 

central gilt jewel, while the sides are formed of two birds’ wings painted 

blue. The flesh is represented by an enamelled white. The back of the 

vase and the handle are painted black. Fine style. 

From Attica. 

H. 0106. 

68 ARYBALLOS of archaic style in form of a female head. The hair arranged 

in formally-disposed tresses and bound with a red diadema. It represents 

without doubt a head of Aphrodite. Upon the mouth a radiate pattern. 

From Crete. 

[Painting, upon pale clay; the hair, eyebrows and outlines of the eyes 

in black.] 

H. 0-056. 

69 OINOCHOE with a bearded head of Dionysos. Upon the forehead a fillet 

and an ivy wreath painted blue with a red cluster of berries. 

Severe style; type of the Dionysos of the Vatican (known as Sardanapalus) 

but with the beard more rounded. 

From Attica. 

[The body of the vase is painted black.] 

H. 0-064. 

70 LEKYTHOS with a head of Silenus crowned with a wreath. The forehead 

wrinkled, and the hair of the beard arranged in tresses and trimmed 

square. A similar vase is seen in the “ Collection Sabouroff” (pi. 59). 
From Tanagra. 

[The body of the vase painted black.] 

H. 0-083. 
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71 ARYBALLOS of early style in form of a helmeted head. The front of the 

helmet, which has a large neck guard, is ornamented with a palmette, and 

the cheek-pieces (paragnathidia) are in position. 

The colouring is chiefly black, and the face of the warrior, the only part 

left unpainted, shows the colour of the clay. The eyes, eyebrows and 

moustache are indicated. The cheek-pieces are bordered with a broad white 

band and a red line ; the hinges are shown by means of white dots. The 

palmette on the visor is incised, and the lip of the vase is decorated with 

red dots. (See Gazette Archtolog., vol. vi. pi. 28.) 

Found in Greece. 

H. 0-049. 

72 AMPHORISKOS in form of an archaic female head. The hair is disposed 

above the forehead in four rows of dots representing curls placed one row 

above the other; the eyes and the eyebrows are painted black, the lips red ; 

the face uncoloured shows the rich yellow surface of the clay. 

From Attica. 

[Painting, black; the pupils of the eyes incised.] 

H. o-ioi. 

73 LEKYTHOS with group in relief. The group represents the arrival of 

Ganymedes in the palace of Zeus. Ganymedes wears a hair riband and a 

short chiton with sleeves, girt at the waist. He stands to the front between 

a large wine amphora and a thymiaterion and lifts his arms to clasp the neck 

of the eagle, which with open wings seizes him from behind. The entire 

surface of the group retains traces of colouring; the drapery is painted blue, 

the riband gilt. The wings of the eagle are blue, and thq thymiaterion yellow. 

A floral scroll ornamented with rosettes unites the group to the body 

of the vase, which is painted black. The base is circular with a large hollow 

moulding. 

The rape of Ganymedes is one of the favourite subjects in ancient art, but we 

are not acquainted with any monument which represents, as this does, 

his arrival in Olympus, where he is destined to become the cupbearer 

of Zeus. 

From Attica. 

H. 0-136. 

74 SMALL OINOCHOE with group in high relief. The infant Dionysos, 

wearing a long chiton arranged so as to leave the right arm and part of 

the chest uncovered, is seated sideways upon the back of the bacchic 

panther, which walks slowly to the left. The young god wears a broad 

hair riband ; his hair falls in curls upon his shoulders; his right hand 
f 2 
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grasps a bunch of grapes, which have once been gilt. Behind are ivy-leaves 

painted blue. 

From Attica. 

[Painting, the body of the vase brown ; the group has been coloured and 

gilt.] ^ 

H. o*o68. 

75 LEKYTHOS with figure of Eros of early style. The god stands to the front 

his wings rising behind him ; the head is wreathed and has a high stephane 

and veil; the hair falls in long curls upon the shoulders, and above his 

forehead is a jewelled ornament. His mantle, passing behind him, forms a 

background to the group; one end of it is passed over his left arm and 

another part is held in his right hand. 

From the Piraeus. 

[The neck painted black.] 

H. o‘ii8. 

76 LEKYTHOS with body in form of a pyxis. Before the neck, painted with 

enamelled colours, is a bust of Nike (in the round). The deity has her 

wings raised and meeting above her head. She wears a chiton which 

leaves the arms bare, carries some fruits in the folds of her himation and 

holds an apple in her right hand. 

From Magna Gracia. 

Details.—The colours of the enamel are blue and yellow. The neck and upper 

part of the handle are black. 

H. 0-178. 

77 SMALL OINOCHOE ornamented with a group in relief. The group, of very 

fine style and finish, represents a nude boy running and carrying a dove 

under his right arm. The child, his hair gilt, stands to the front but turns 

slightly to the right. He stretches his left arm towards a small dog which 

bounds after him. Such scenes of infant life, in which the dog or the bird 

are seldom missing, are very frequent in Hellenic art especially on the 

sepulchral bas-reliefs of Attica. 

The body of the child is painted flesh-colour coated with a glaze, to which it 

doubtless owes its admirable freshness and preservation. The design stands 

out from a Space detached from the body of the vase ; this is painted yellow, 

and resembles a cluster of three cockleshells. The shells rest upon a 

double base, coloured red and greyish blue ; on their edges some leaves are 

represented. Above the group hangs a kind of round canopy coloured 

yellow and bordered with a double frieze of indentations. 

Found at Tanagra, published in the catalogue of H. Hoffmann {Pans, 
1886). 
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Details—Base flat and oblong. The eyes, eyebrows and lips are indicated 

by pencilled lines; the dove is painted white. The back of the vase and 

the neck are covered with black glaze. 

H. o'i65. 

78 RHYTON, the upper part sustained by a plastic group representing a negro 

seized by a crocodile. The crocodile, painted in sea-green, has the eyes and 

the jaws painted red and the teeth white. The tail is turned up upon its 

back to form a handle. The right arm of the negro is between the jaws of 

the crocodile ; the monster embracing him in its powerful limbs plants its 

claws deep into his flesh. The left leg of the negro is bent, and the right 

knee rests upon the ground ; his left arm hangs idle or paralyzed, his features 

are contracted, and he appears to shriek with pain and fury. 

The decoration of the rhyton itself is divided into two friezes. On the upper, 

two nude Sileni are pursued by two draped Bacchantes, wearing caps and 

armed with the thyrsus. The first Silenus, extending his r. arm, takes to 

flight; the second kneels down and seems to implore mercy. On each side 

of the lower frieze is a nude Silenus climbing up the back of the crocodile. 

The artist thus strikes a comic note among his scenes of tragedy. The 

friezes are separated by a border of meanders and crosses in squares. 

Found at Capua. 

Several analogous vases are known ; one has been published in the Bullettino 

Napol. (vol. iv. pi. i), but all are very inferior to this, both in point of size, 

style and preservation. 

Subjects of Egyptian origin, contemporary with the finest Greek period (4th 

cent. B.C.) are rare, and it is in the neighbourhood of Capua that the 

largest number of such pieces have been found. 

Details.—The negro, covered with a brilliant black glaze, is placed against a 

pale-yellow background ; his teeth and the cornea of his eyes are white, his 

lips, hair and eyebrows red. The figures are in red upon a black ground. 

The glazing is remarkably brilliant. Flat base, of irregular oval form. 

H. 

X. 

MOULDED VASE WITH RELIEFS. 

79 CUP found at Megara. The body of hemispherical form is covered with 

reliefs of remarkable fineness. On the omphalos is a full-faced head of 

the Athene Parthenos of Phidias with triple-plumed helmet and a necklace 

of beads. Below, a row of leaves, palmettes and swans facing each other 

is followed by another with scenic masks alternating with square-bearded 

masks of Silenus, and lastly comes a band with interlaced ornament. These 
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decorations are obtained by means of a mould, but specimens so neatly 

finished are exceptionally rare. 

[Clay of dull red colour.] 

H. o’25o. W. 0-240. 

XI. 

ENAMELLED POTTERY. 

[The three small vases hereafter described are evident imitations of the enamelled 

pottery of ancient Egypt. Examples of this class are most frequently found in 

the islands of the Mediterranean. They must have been made at a very remote 

period in the immediate neighbourhood of Egypt. Until lately savants were agreed 

in attributing their manufacture to the Phcenicians. It is however more reasonable to 

suppose that they came from the Greek colony of Naukratis.] 

80 ARYBALLOS with Janiform Head. One head is that of a man with 

pointed beard, wearing the klaft; the other that of a negro with curly 

hair. The very archaic style and treatment resembles the Egyptian. A 

similar vase coming from Camirus is in the British Museum. 

Found in Cyprus near the village of Parasolia (an environ of Larnaca). 

[White clay coated with greenish enamel.] 

H. 0-041. 

81 ARYBALLOS in form of Head of Hercules. Of early style, the head 

covered with the lion’s skin, the beard pointed. A similar vase found 

at Tharros, in Sardinia, is published in the Bullettino Arch. Sard. 

(vol. ii. 83). 

Found at ^Egina with No. 242 and a hippopotamus similar in all respects 

to No. 244. 

[White clay with transparent enamel; details in brown.] 

H. 0-045. 

82 ARYBALLOS in form of Porcupine. 

Similar fabric, also found at Aigina with Nos. 243, 244. 

H. 0-045. 

Exhibited by 

C. BUTLER, Esq. 

83 WHITE ATHENIAN LEKYTHOS. Youth seated to right before a large 

funeral stele of oval shape. Before him stands a draped female figure 

leaning upon a second stele of ordinary form. Both the stelai are 
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encircled with sashes. Behind the seated youth stands another female 

wearing a chiton and red coloured himation, her hands by her side. 

Above the design a border of meanders broken by small crosses ; on the lower 

part of the neck palmettes in red and black. 

Attica. 

[Painting. Outline in black, details in red and black.] 

H. 0-325. 

The vases numbered 84 to 88 are exhibited by 

Sir WILLIAM DRAKE, F.S.A. 

84 AMPHORA. (#) Charioteer conducting a quadriga. In the background a 

warrior fighting, turned towards the left; before the horses a second warrior 

running away. The charioteer wears a petasos and a long white chiton with 

a red belt, and carries a shield upon his back. A column placed behind him 

bears a Active legend. Under the chariot is a shield, its umbo, like the 

shield of the warrior standing behind the horses, furnished with a hook in 

form of a serpent. Above the horses flies a bird. 

(b) An Amazon with helmet and short chiton standing between two warriors 

fighting (episema of one of the shields, six white balls). At each side of the 

group a draped spear-bearer, one a youth, the other bearded. Behind one of 

them stands a nude boy holding a lance, behind the other a judge seated 

upon a folding stool and holding a virga. 

Below the design, a double frieze of spear-shaped leaves; above, a tongue- 

pattern border. Palmettes on the neck; the handles fluted. 

Magna Graecia. Later period of Archaic style. 

[Painting, black upon red ; relieved with white and purple, the outlines incised.] 

H. 0 246. 

85 AMPHORA, (a) Terpsichore standing before Apollo. The Muse is draped 

with the peplos and holds in her right hand a lyre made from the shell of a 

tortoise. The god is seated to left on a chair with back and carries in his 

raised right hand a branch of laurel. A wreath of the same plant encircles 

his head, and a chlamys envelops his legs. (The same subject has been 

published by Frohner, Mus'ees de France, pi. 40.) (b) A draped youth 

holding a patera in his right hand. 

Under the design a frieze of meanders and checkers. Palmettes on the neck 

and below each handle. 

Nolan fabric. Fine style. 

[Painting, red figures upon black ground.] 

H. 0-230. 
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86 LARGE HYDRIA. The design represents Zeus, metamorphosed into a bull, 

carrying off Europa. Seated upon a white bull which swims to the left is 

the young maiden, adjusting her himation with her left hand and seizing 

one of the bull’s horns with her right. The group is preceded and followed 

by two androgynous Erotes, the first holding a sash and a cup, the second 

about to place a crown upon Europa. In the sea are two fish, a cockle, 

an octopus and a cuttle-fish {sepia). Under each handle is a female head, 

diademed and wearing the sakkos. At the back a group of palmettes. 

Upon the bend of the neck, a horse seized by a lion and a griffon ; above, 

palmettes. Upon the lip a line of waves. 

Apulian fabric. 

[Painting, red figures upon black ground ; relieved with white, on which the 

details are shown in yellow.] 

H. 0-545. 

87 LARGE HYDRIA. The scene represents the crowning of a funeral stele, 

and is an evident imitation of the subject commonly seen on the Athenian 

lekythoi. Before a sarcophagus rises a fluted column of the Ionic order, from 

which are suspended sashes red and white. Upon the sarcophagus, which 

is likewise decorated with sashes, are placed three cakes. A nude youth 

holding a spear, his chlamys hanging over his arm, brings a wreath of 

flowers. Behind him stand a matron veiled and holding a patera, and a 

young girl holding a fan and walking rapidly away. On the other side are 

three corresponding figures; a woman seated upon the sarcophagus and 

unfolding a sash; another, standing, carrying several sashes and a casket; 

lastly a youth, his left leg placed upon a rock, holding a lance and a wreath. 

The back is covered by a group of palmettes. Upon the lower part of the 

neck, a bull attacked by a lion. 

Apulian fabric. 

[Painting, red upon black ground ; relieved with white.] 

H. 0-596. 

88 HYDRIA with three handles. The body, of very fine form and covered with 

a brilliant black glaze, is fluted; around the neck a wreath of gilt olive 

leaves, and upon the lip a border of waves painted in black. The two side 

handles bend in towards the vase. 

Capuan fabric. 

H. 0-280. 
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The vases numbered 89 and 90 are exhibited by 

C. DRURY FORTNUM, Esq., V.P.S.A. 

89 AMPHORA of severe style with twisted handles, (a) Departure of a warrior. 

A young hoplite takes leave of his family. His father leaning upon a 

staff stretches out his arms to embrace him for the last time ; his mother 

holds a patera and a prochous, and pours out a libation (cnrovhrj) to the 

divinities. Behind the hoplite stands a young girl, probably his sister, who 

lifts her right hand to a level with her chin. The warrior has a Corinthian 

helmet and a cuirass ornamented with palmettes; his quiver is seen 

suspended from the wall, (b) Draped female standing between two youths 

and holding a patera and a prochous. Like all young Athenians these 

youths wear the petasos and chlamys, and carry two spears. 

Below the two designs, a frieze of meanders alternating with crosses. Palmettes 

and foliage upon the neck; underneath and below the handles, a line 

of tongue-pattern. 

[Painting, red figures upon black ground.] 

H. 0-545. 

90 ENAMELLED CUP found in Italy. The body is ornamented by a design in 

relief, an oak wreath the lem?iiskoi (ribbons) of which are seen below the 

handles. In the centre of either side two flowers resembling those found 

on the denarii of Aquillius Florus, a moneyer of Augustus. The reliefs are 

designed with great taste, and the effect is very pleasing. The handles, 

fashioned as rings, are attached to the cup by floral claws. 

The whole of the surface of this cup is glazed, the interior a yellow colour, 

the exterior a pale green. Vases of precisely similar form are known in 

silver and glass. 

(Castellani Sale, Rome. No. 150 of Catalogue.) 

D. o-o86. H. 0-066. 

Exhibited by 

H. H. GIBBS, Esq. 

91 CUP. In the interior, an adolescent male figure standing to left and extending 

his right arm. His head is crowned with a white sash, and he wears a long 

chlamys. Upon either side of the exterior is a group of three young 

palaistritai. One of them shows a foliage wreath to two of his companions, 

another leans gravely upon a long staff, as if he were the overlooker (epistates) 

G 
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of the palaistra, and the third holds a branch with leaves. Under each 

handle a cluster of palmettes. 

Fine style : the design good but somewhat careless. 

[Painting, red figures upon black ground, relieved with white.] 

D. 0190. H. 0'o66. 

The vases numbered 92 to 96 are exhibited by 

J. STEWART HODGSON, Esq. 

92 AMPHORA by NIKOSTHENES. Around the body, a group of twelve 

dancing figures, five nude youths, a bearded man and six draped Mainads 

wearing nebrides. One of the Mainads holds a branch of ivy or vine. 

Under the neck—(a) Herakles strangling the Nemean lion, his gorytos 

thrown on the ground. On either side stand two spectators, a draped 

female and a nude youth. Underneath A/(|)|<0$0^/'^5 

(Nticoa0evr]<i iirotr/o-jaS). The exploits of Herakles are the favourite subjects 

of this artist, (b) The same scene, but the youths at the sides are replaced 

by bearded men, draped and seated upon a square plinth. 

The handles and neck are ornamented with a bunch of palmettes, the lip 

with a double wreath of ivy. Between the two raised ribs encircling the 

body of the vase is a frieze of palmettes and rings ; above the foot, a 

radiate ornamentation. 

Found at Casre: Bull, dell’ Instituto, 1866, p. 182. Klein, Meistersignaturen2, 

p. 55. No. 7. 

[Painting, black upon pale-coloured clay, relieved with white and purple; the 

details incised.] 

H. O'320. 

93 AMPHORA by NIKOSTHENES. A group of sixteen dancing figures, men, 

youths, and nude or draped women, several of them having the nebris of 

Maenads. A dog and a cock follow the dancers. 

Under the neck (a) Combat of two fully armed hoplites; between them a 

wounded hoplite who tries to raise himself from the ground. Farther on a 

combat between three hoplites over the body of a dead hero. (b) Two 

youthful horsemen followed by a youth walking rapidly after them, his 

chlamys hanging upon his extended right arm. Before this group a nude 

youth. Inscription /V||<o$0^^ ^noi^/^. 

The ornamental decoration is the same as that of the preceding vase, but the 

edge has a row of palmettes placed upon a double dotted line. 



43 

Found at Caere. Bull, dell’ Institute, 1866, p. 182. Klein, Meistersignaturen2, 

p. 58, No. 16. 
[Same technique.] 

H. 0-325. 

94 KYATHIS. Theseus slaying the Minotaur. Crowned with a sash, clothed in a 
short chiton without sleeves and a nebris, the hero holds his sword in his 

right hand, while with the other he catches hold of one of the horns of the 
monster. The Minotaur has the head and tail of a bull; the skin spotted. 

He has fallen on his knees, and a triple stream of blood flows from his 

wound. 
Around this a vine and two eyes. At either side of the handle is a sphinx, 

turning its heads towards the principal group. 
Archaic style of the decadence. 
[Painted black on a red-orange ground ; white and purple reliefs ; details incised. 

The interior of the vase and the exterior surface of the handle are painted 

black. 

H. 0-130. 

95 LEKYTHOS with design upon a white ground. Two rams issue from the 

cavern of Polyphemos, carrying under them Odysseus and one of his com¬ 
panions. Odysseus is bearded and brandishes his sword. The other is a 
youth. They are fastened to the rams by means of two red ribbons. In the 

back-ground are two apple-trees, and in the field some vines. 
The picture is framed in a frieze of foliage and a double row of berries. 
Black palmettes beneath the neck; radiate collar. 

Ancient style. Fabric of Magna Grsecia. 
[Painted black; purple reliefs ; details incised.] 

H. 0-260. 

96 SMALL OINOCHOE fashioned in form of a plastic group. The group represents 
Boreas carrying off Oreithyia. The young girl is draped with a peplos, wears 
a necklace of beads and is crowned with a double wreath of flowers. Boreas, 
represented with the features of a youth, holds her in his arms and spreads 
his large eagle-like wings. His chlamys, blown by the wind, leaves his 
body uncovered; he wears a wreath formed of a single row of flowers; 

his feet are encased in endromides. 
On each side of the group are floral scrolls bearing rosettes in relief. The back 

is covered with a cluster of palmettes placed above a tongue-pattern border 

(red on black). 
[Traces of colouring.] 

H. 0-180. 
g 2 



The vases numbered 97 to 100 are exhibited by 

MRS. MULLER. 

97 LARGE OINOCHOE OF CORINTHIAN STYLE. Two male figures, the 

one bearded, the other beardless, facing each other and crouching in similar 

position, extend their arms towards a cup placed on the ground between 

them. Both have for their only garment a white perizoma. Above this 

group a wreath is suspended from the wall. Behind the bearded figure 

comes running a god having two large wings at his waist and winged boots, 

his left arm stretched towards the group. On the opposite side runs a youth, 

his arms extended horizontally and his head turned backwards. Two lions, 

looking towards the handle of the vase, terminate the ends of the frieze. 

The lower band, separated from the upper by a wreath of ivy, has a female 

sphinx seated to left and a procession of animals and monsters, a lion, 

a sphinx, a griffin and two panthers. 

Underneath is a radiate frieze and a line of meanders intermixed with dotted 

cross-like ornaments. Under the neck a ring of tongue-shaped ornaments ; 

on the caps of the handle flower-shaped crosses. 

This vase, found at Vulci in the excavations of Campanari, has been made in 

Etruria by a potter of Corinthian origin. 

[Painting, black upon orange-red back-ground, relieved with white and purple ; 

details incised. Handle fluted.] 

H. 0-285. 

98 PYXIS. Upon the lid a female head to left, wearing a sphendone,z.n embroidered 

sakkos and a necklace of pearls. A double circle, deeply incised, forms a 

border. The vase contains some broken egg-shells. 

Found at Siana (Rhodes). 

[Painting, red upon black ground.] 

H. 0-046. 

99 KANTHAROS in form of a female head wearing a black sakkos. Upon either 

side of the neck a Silenus pursuing a draped woman. One of the satyrs wears 

his pardalis as a mantle, the other crowned with ivy carries it upon his 

left extended arm. In the field the word |<AAO$ repeated several times. 

An Attic vase of the first half of the fifth century ; the head (painted black 

upon orange coloured clay) of archaic style,—the neck of fine style, red 

on black without graffiti. We are ignorant of the name that should be given 

to this female head ; it is often found coupled with a mask of a satyr and 

may therefore be connected with the bacchic thiasos. 

Found in Magna Greecia. 

[Painting relieved with purple and white.] 

H. 0-215. 
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100 AMPHORISKOS in form of an almond. The handles and neck are painted 

red; the body has the natural colour of the clay. 

Found at Siana (Rhodes). 

H. 0-136. 

The vases numbered 101 to 117 are exhibited by 

THE MARQUESS OF NORTHAMPTON, K.G. 

101 CUP BY TLESON. Interior—In a circular border, formed by godroons and 

concentric circles, are two goats, standing on their hind legs and facing as 

if to butt each other. Between them a palmette. The style exactly 

resembles the heraldic style of the lions from Mycenae, and of some coins 

of the earliest epoch. The design is admirably delicate in its outlines. 

On both sides of the exterior, the signature of the artist: TUE^O/^ HO 

/VEAPXO ETOIE^E/A At the insertion of each handle are two palmettes. 

The drawing is of extreme delicacy, as it is on the two succeeding cups. 

Quoted in the Arch. Zeitung, 1864, p. 237* (Conze), and 1881, p. 302 

(Furtwangler).—Klein, Meistersignaturen2, p. 74, No. 29. 

[Painted black on an orange-red ground, white and purple reliefs, details 

incised.] 

D. 0-205. H. 0-142. 

102 CUP BY TLESON. Exterior—On either side a cock to the left in 

polychrome (white, black, and purple). Underneath TUE^O/^ HO 

/^EAPXO ErOIESEAA At the insertion of each handle are two palmettes. 

In the interior a central disc (red on black) ornamented with a dot. 

Quoted in the Arch. Zeitung, 1846, p. 341 (Birch), and 1864, p. 237* (Conze). 

—Klein, Meistersignaturen2, p. 74, No. 20. 

[Background orange-red, details incised.] 

D. 0-292. H. 0-154. 

103 CUP BY TLESON. Exterior—On either side a goat grazing to the 

left. Underneath TUESOA' HO /^EAPXO ETOIESEA'. At the insertion 

of each handle are two palmettes. 

Inside, a dot in the centre of a red disc. 

Quoted in the Arch. Zeitung, 1846, p. 341 (Birch), and 1864, p. 237* (Conze). 

—Klein, Meistersignaturen2, p. 74, 19. 

[Same colours and same technique.] 

D. 0-240. H. 0-160. 
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104 CUP BY HERMOGENES. Exterior—On either side the bust of a 

woman to the left, merely outlined, the artist’s signature underneath, 

HEPMOAEAES EPOIESEA, once with the complement EME. In this 

inscription the most archaic letter is the M of which the fourth stroke is 

as short as the two preceding ones. 

The bust is crowned with a purple sash and draped in a purple chiton. The 

necklace is a row of pearls, the eardrop a triglenon. The hair, curled on 

the forehead, falls in a chignon on the neck. The iris of the eyes is painted 

white. Each handle has two palmettes below it. In the interior a simple 

central disc (red-orange) with two concentric circles. 

Quoted in the Arch. Zeitung, 1864, P* 237* (Conze) and 1881, p. 302 

(Furtwangler).—Klein, Meistersignaturen2, p. 83, No. 11. 

[Painted in black on an orange-red ground. White and purple reliefs. Some 

details incised. The foot upon which M. Furtwangler had read a graffito 

is in plaster.] 

D. 0-197. H. 0-141. 

105 CUP BY HERMOGENES. Upon either side of the exterior surface is a 

quadriga to the left. The charioteer, bearded and crowned with a sash, 

wears a long red chiton, carries a buckler on his back and a sword 

hanging to his cross belt, and holds the kentron and the reins of the horses. 

Behind the car a bearded hoplite armed with a lance and with a circular 

round buckler the episema of which is a tripod. 

The inscription presents a curious peculiarity, as on one side there is written, 

HEPMOAEAES EPOIESEA EME (the M in the proper name is already 

made in the ordinary way), whilst on the other side EPOIESEA EME 

occurs twice. 

Both handles are flanked by two palmettes. 

Quoted in the Arch. Zeitung, 1846, p. 341 (Birch) 1864, p. 237* (Conze), 1881, 

p. 302 (Furtwangler).—Klein, Meistersignaturen2, p. 83, No. 14. 

D. 0-204. H. o- 145. 

106 AMPHORA BY NIKOSTHENES. This vase, admirable in form and in 

preservation, belongs to the category of those which have no actual 

subject. The body of the vase is surrounded by two circles in relief, 

separated by a row of palmettes which alternate with lance-shaped leaves 

and rest on a line of dots. Above there is a black band, a crown of flowers 

and of berries, then after a narrower band a radiate zone. Above on 

each side a large eye is placed between the palmettes flanking the handles. 

Another circle in relief separates the neck from the body of the vase and 

near it may be read the signature of the artist, AlkOSO^A^ ^POI^A, 

the at an obtuse angle, as in the most ancient alphabet. On either side 



of the neck there is an arrangement of four palmettes, on the brim nineteen 

dolphins are painted, the heads turned toward the interior of the vase. 

The handles, flat and very wide, are decorated with palmettes and lance¬ 

shaped leaves. 

Described in the Arch. Zeitung, 1881, p. 302 (Furtwangler).—Klein, Meister- 

signaturen2, p. 65, No. 47. 

[Black painting on an orange-red ground ; purple and white reliefs ; details 

incised.] 

H. 0-303. 

107 AMPHORA BY NIKOSTHENES. Same form as the preceding number. 

Between the two circles in relief a crown of flowers and a row of beads. 

Below, a cock-fight; each bird with its name +AIRAIA (sic) KA . . . . 

Then two little doves, four birds with female heads and five lions. The 

rest of the body of the vase is black as far as the radiated frieze which 

terminates it. 

Below the neck we see a fight between two hoplites (Hector and Ajax), quarrel¬ 

ling over the body of a fallen hoplite (Patroklos). One of the combatants 

wears a buckler hollowed out at either side, the other a round buckler 

(episema a tripod). Patroklos holds a sword in his left hand. The same 

duel is repeated on the other side of the vase, with this variation that 

there is no dead body, and that the episema on the buckler is a serpent. 

On each handle, flanked by two palmettes, a youth is painted (the flesh 

coloured black), dressed in a chiton and an embroidered mantle, and 

holding a lance. Under the left handle is written the name of the artist, 

The neck has the two groups of palmettes, and on the brim are nineteen 

dolphins, already seen on the preceding number. 

Published in the Archaeologia Brit., vol. xxxiii., pi. 15.—Klein, Meistersigna- 

turen2, p. 64, No. 44. 

[Same technique ; the colours have suffered in the baking.] 

H. 0-274. 

108 AMPHORA BY ANDOKIDES. The form of this vase is very remarkable 

and almost unexampled. From the body, glazed with a brilliant black 

varnish, rises a neck ornamented with delicate paintings of the archaic 

style. This neck is slightly narrowed at the orifice, which curls over and 

is continued by the handles. 

1. Dionysos between two Satyrs. The god is crowned with ivy, clothed in a 

long embroidered chiton and a mantle ; in his advanced right hand he 

holds a large rhyton, in the other a vine-branch, which spreads as a frame 

round the whole picture. Walking towards the left he turns his head 

towards a dancing Satyr; another Satyr goes towards Dionysos, his back 
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bent, his two hands held out, as if asking him for something. Each Satyr 

has the ears of a horse, a long red beard and a hippouris. 

2. Quadriga, facing, mounted by the charioteer and a hoplite. The charioteer 

bearded and dressed in a long white chiton turns his head to one side. 

The harness of the horses is ornamented with pendants. A naked youth 

stands on either side of the car. 

In the composition of this picture the painter has busied himself only with 

symmetry. At the top of the orifice the signature of the artist 

A/^AOKIA^ ^POI^. The ^ at an obtuse angle. 

Around the orifice a trellis of thick beads; at the rise of the neck a frieze 

of godroons; fluted handles with palmettes and a line of meanders at 

the bases. 

On the base a row of godroons. 

The same excavations in the Acropolis at Athens, which we mentioned in 

reference to the vase by Euphronios, have produced a votive inscription 

of Andokides, anterior to the Persian wars. (Jahrbuch des Instituts, 

1887» P- 145 ) This discovery definitely fixes the epoch of the artist at 

the commencement of the fifth century. 

From the Canino and Hope sales. 

Arch. Zeitung, 1849, p. 100* (Birch), and 1881, p. 301 (Furtwangler).—Klein, 

Meistersignaturen2, p. 189, 1. 

[Black on an orange-red ground, white and purple reliefs, the details delicately 

engraved.] 

H. 0-395. 

109 CUP BY PAMPHAIOS. In the interior is a satyr carrying a rhyton in his 

hand and a drinking-skin on his shoulder. Crowned with ivy he 

walks with long strides towards the right, his right knee almost on the 

ground, the head turned back. 

Signature of the artist, PA[>]©A[IOS] EPOIESEAA 

On the exterior two groups of warriors. 

(а) A youth, crowned with a band, dressed in a doublet and a short chiton, 

armed with a spear and sounding the conch, walks with long strides to’ 

the left. He is followed by a hoplite, whose episema (the device on the 

shield) IS a dog. Further on another youth with an embroidered doublet 

is pulling on his knemides. Before him a hoplite walking to the left and 

having a bucranium as a device. Legend, HO PAIS EAL-OS 

(б) Hoplite, whose episema is the head of a horse, facing us. A youth crowned 

with flowers and dressed in an embroidered doublet stoops to take his 

buckler. Hoplite whose episema is the hinderpart of a horse. Youth 

crowned with flowers and holding a buckler in his two hands {episema, a 

flying eagle). Legend, HO PAIS KAMOS. 
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Each handle is flanked by two winged horses, and there is a diamond¬ 

shaped border below the picture. 

Below the foot a graffito resembling the E of the archaic alphabet of Corinth 

and Sicyon. 

Found at Vulci. 
Panofka, der Vasenbildner Pamphaios, pi. 2. Arch. Zeitung, 1881, p. 302 

(Furtwangler).—Klein, Meistersignaturen2, p. 94, No. 19. 

[Red painting on black ground, purple reliefs. No more details engrave 

with the point, except the exterior outline of the hair.] 

D. 0-325. H. 0123. 

110 PLATE BY EPIKTETOS. A youth seated on a cock, which proceeds 

towards the left. The rider wears nothing except a chlamys and is 

crowned with ivy. His hair is crimped in curls, his left hand leans on 

the neck of the cock, whilst his left arm is lowered and bends a little back. 

We refer to No. 48, where we have spoken of the cock-fights, which were 

one of the sports most affected by the youth of Athens. Legend, 

EPIKTETOS EAPAKDfc/^ {sic). The first and last belong to the 

ancient Attic alphabet. 

Fine archaic style. 

D. 0-188. 

Found at Vulei. 

From the Canino and Hope sales. 

Arch. Zeitung, 1881, p. 302 (Furtwangler).—Klein, Meistersignaturen2, p. 105, 

No. 16. 
[Red painting on a brilliant black ground, purple reliefs. The exterior 

outline of the hair is incised. On the outside the brim only is painted 

black.] 

111 AMPHORA with cover; same style and manufacture as that of the vases by 

Nikosthenes. The subjects depicted are placed in three rows. 

1. Eight dancers, youths and bearded men celebrate a bacchic festival, 

gesticulating with their arms in an absurd way. The men are naked but 

wear a breast-plate. The women are dressed in very short and narrow 

red chitons fastened by a sash and ornamented with embroidered borders. 

In the field as many rhytons as there are personages. 

2. Herakles strangling the lion of Nemea. Around the hero, who is nude 

and wears a cuneiform beard, there are sixteen spectators, men and youths 

among them a horseman dressed in a spotted chiton. The men are draped 

in white chitons (one chiton is red), and in mantles of purple or mottled 

material. Their gestures show the part they take in the issue of the fight. 

Two sashes, symbols of Victory, are hung over the principal group. 
H 
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3. A frieze of birds and sacred animals. A dove with a female head adorned 

with a tiara ; swan between two lionesses ; cock between two doves with 

women’s heads; then another lioness, a cock, a swan, a lioness and a 

cock. Over each cock a lotus flower. 

Almost the whole of the rest of the vase is decorated with wreaths of leaves, 

lines and godroons. On the cover, on the handles and on the brim of the 

neck, against which the handles jut, are also wreaths of laurel and of ivy. 

Found in Etruria. 

[Oiange-red ground; black painting, with white and purple reliefs; details 

finely engraved.] 

H. 0-340. 

AMPHORA of ancient style. 

1. Bacchic Feast; Dionysos, dressed in an embroidered chiton with a purple 

nebris walks swiftly to the right holding a large kantharos. He is 

crowned with white flowers, his beard is pointed and falls to the middle of 

his breast, his curled hair falls to the waist. Before him is to be seen a 

little Satyr with horse’s legs, dancing and playing the double flute ; then a 

big Satyr also crowned with white flowers who turns to fill a prochous with 

upright handles in the basin of a tripod. Dionysos is followed by two 

horse-legged Satyrs, one of whom carries a prochous, the other a rhyton 

and a drinking skin. 

The basin of the tripod has a wide border of godroons, and the handle of the 

prochozis, which the Satyr fills with wine, is decorated with a row of beads. 

2. Group of palmettes; on either side a nude young huntsman mounted on a 

crane and brandishing a club. There are a porcupine and a hare before the 

one, a porcupine and a jackal before the other. 

The whole vase is loaded with ornaments. On both sides of the neck an old 

Triton (to the left) holding a wreath of white flowers in each hand. The 

one on the back is surrounded by fish. 

Around the orifice is a net-work ornamented with dots, above the pictures a 

radiated frieze, below a row of double palmettes, alternating and 

intertwined with lotus flowers. 

On the foot of the vase a crown of lotus ; at the bottom of the body of the 

vase two radiated friezes, and two rows of dots surrounded by a ribbon. 

Fluted handles. The central rib painted in orange red. Painting and 
design very delicate. 

Found in Etruria, and published by Gerhard, Auserlesene Vasenbilder 

pl- 317—318. 

[Black on an orange-red ground; white and purple reliefs; incised details.] 

H. 0-325. 



113 KYATHIS representing a vintage. Five Satyrs, bearded and carrying the 

hippouris, pick large bunches of grapes, of which some are painted black, 

others white. The vintagers take the most comic poses, and some hang on 

to the vines like monkeys. Fine archaic style. The drawing extremely 

delicate. Flat handle, raised above the vase, ornamented with a central rib 

ending in front in an ivy leaf; on the top of the handle a button. 

[Painting, black upon an orange-red ground ; white and purple reliefs. Details 

incised. The interior of the vase is painted black.] 

D. 0-103. H. o-I30- 

114 LARGE PANATHENAIC AMPHORA. Between two pillars which get 

thinner towards the top and act as supports to two game-cocks Athene 

Polias advances with great strides towards the left, brandishing her lance 

and covering herself with her buckler. Her helmet is very h:gh crested ; 

she is armed with the cegis, and wears a bracelet and a peplos with 

short sleeves, covered with embroidery. The device of her buckler 

is a gorgoneion. In front of the left column is the inscription, 

TO/s/AOE/N/EOE/s/ AOUO/^ (tw ’AdtjvrjOev dOXcov, one of the prizes of 

A thens'). 

The picture on the other side represents four nude and bearded men, running to 

the left, where the post of the Stadion stands. The same subject is to be 

found on an amphora at Munich (Jahn, No. 498—Monumenti dell’ Inst, 

t. x. pi. 48“), and bears the legend cn-aBiov avBpcov vUrj. It proves that 

these vases were offered as prizes to the victors in the foot races organized 

at the Festival of the great Panathenaic games. 

Around the neck a row of double palmettes and another of godroons ; above 

the base a bouquet of pointed leaves. The lid is encircled by a wreath 

of ivy. Ancient style ; the vase must be anterior to the Persian war. 

The eye of Athene is drawn front view whilst the head is in profile. 

Found in Etruria. 

[Painted black on an orange-red ground; white and purple reliefs. Details 

incised.] 

PI. 0-690. 

115 LARGE AMPHORA. Herakles standing before Athene, who places her 

right foot upon a rock. The goddess is standing sideways (to the left), 

her right hand under her chin, a lance in the other. She wears a 

Corinthian helmet, ornamented with a foliage-shaped pattern, the cheek- 

pieces raised; her hair falls in long curls on the aegis, which has a 

gorgoneion in the centre. Herakles is bearded, has the lion’s skin on 

his head and wears a short chiton with a girdle round his waist. Placed 

full face he turns his head towards Athene, the right arm leaning on a 



club, a bow and two arrows in his raised left hand. His beard and hair 

are in little curls, indicated by means of dots in relief. 

Behind him is standing a man (Iolaos) with a petasos on his head, dressed in 

a chlamys and shod with endromides. He leans his right arm upon his 

hip and holds a couple of lances in his left hand. 

On the other side Zeus standing between two draped men. The god is 

represented as an old man wearing a diadema, the hair and beard white. 

His mantle leaves the whole of the right pectoral exposed with the arm 

placed on the hip. His left hand holds a sceptre. Placed front view he 

turns his head towards a man wreathed in leaves, leaning on a stick and 

raising the right arm, as if speaking to Zeus. Behind the latter there is 

another personage standing and apparently listening to the conversation. 

His hair is knotted in a chignon, his back and right arm are nude, and he 

leans on a stick with his legs crossed. 

Palmettes round the neck. Fluted handles. A row of godroons at the rise of 

neck; under the figures a frieze of egg-shaped pattern. Severe style. 

Found in Etruria. 

[Red painting on black ground ; purple reliefs.] 

H. 0-480. 

116 KYATHIS. Dionysos seated between two satyrs. The god is bearded, 

dressed in a chiton and a black mantle with wide vertical red bands ; 

the border of the chiton is embroidered. He seems seated on the trunk 

of a tree and holds the branches of the ivy which surround the 

whole picture. His head is turned towards an old satyr who is coming 

up with long strides, the left hand raised and the other stretched out. 

On the other side a second satyr brings an enormous skin and opens 

his mouth as if he was speaking. These satyrs have horse’s ears and 

the hipponris. 

On each side of the handle a large eye which serves as a talisman against 

the gettatura. 

Fine archaic style ; the design and colouring very fine, black and purple on a 

white varnished ground. At the top of the handle a button. 

Made in Magna-Grsecia. 

[Details incised. Interior painted black.] 

D. o-iiy. H. 0-159. 

117 LEKYTHOS. Fight between two young hoplites armed with lances. The 

one on the left wears a cuirass over his short chiton ; the plume of his 

helmet is painted white and his buckler is transfixed by an arrow. The 

other, struck by his adversary’s lance, bends his knee and is about to fall. 

His helmet is sui mounted by a red plume and supplied with cheek- 
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pieces. All the details of the two bucklers can be distinguished; the 

umbo, the fastening to the arm and the handle to hold it by. 

Drawn in outline, yellow and black on a white varnished ground; towards the 

top a frieze of meanders; at the base of the nepk polychrome palmettes 

and flowers; egg-shaped border. 

Made in Magna-Gnecia. 

[Details incised.] 

H. 0-370. 

The vases numbered 118 to 122 are exhibited by 

W. PATON, Esq. 

118 CORINTHIAN PROCHOUS. Double palmette between two cocks facing each 

other. Behind on either side a horseman armed with a lance. The whole 

of the vase is covered with decoration; in the field calices of flowers; above 

the subject a band in squares and a radiated circle ; on the base godroons ; 

on the other side a white palmette. The handle is fluted and terminated by 

the bust of a female who looks into the interior of the vase; on each side 

of the lip is a disk ornamented by a star with eight rays. 

Compare the vase published by Furtwangler, Coll. Sabouroff, pi. 48. 

[Painting, black, red and white on orange-red ground ; details incised.] 

H. 0-175. 

119 THREE-HANDLED SPHERICAL VASE. Corinthian manufacture. In 

the centre a quadruple palmette ornamented with lotus flowers. On either 

side a swan and a lion seated ; further on a female-headed bird between 

two seated sphinxes, and a second female-headed bird between two seated 

griffins. Above, a border in squares and a frieze of godroons ; at the base 

a radiated circle. The three handles are fashioned into the busts of 

goddesses, draped, diademed and adorned with necklaces ; the hair curled 

and surrounding the head. On the brim and on the lid are triangles; on 

the knob of the lid seven crescents arranged around a central point. 

Several examples of this form of Corinthian vase are known: one is at the 

British Museum and another at the Berlin Museum. 

[Same technique.] 

H. 0-145. 

120 ATTIC LEKYTHOS. Coronation of a stele. A nude youth, armed with a 

sword and two lances, a red chlamys on the arm, is standing before a large 

stele, ornamented by a palmette, and behind which arises a pillar. Three 

sashes and a wreath of leaves are already hung on the monument. On the 
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opposite side a nude young girl holds a casket and a cup of which the lid 

is supplied with an ornamented upright handle. 

The design is of extraordinary beauty and delicacy. It gives us a most 

favourable idea of the degree of excellence which Greek painting had 

attained at the time of Alexander. The outline of each figure is drawn 

at a single stroke without pause or correction, and the stroke is of a purity, 

the whole of a perfection, that is only again met with in the greatest 

masters of the Renaissance. 

[Red and black on a white ground. Towards the top a frieze of meanders, at 

the base of the neck some black palmettes.] 

H. 0-400. 

121 ATTIC LEKYTHOS. A woman draped in a red himation, having the 

breast and the right arm uncovered, gives her hand to a nude youth. 

Behind her is hung a pointed cap. 

[Design in black lines on a white ground. On the upper part a frieze of 

meanders; at the rise of the neck black palmettes and a collar of 

godroons.] 

H. 0-305. 

122 ATTIC LEKYTHOS. Coronation of a stele. To the left a nude youth, 

armed with a lance, the chlamys on the left arm. To the right a bearded 

man, dressed in a red mantle and leaning on a staff. The stele is 

ornamented with black sashes. 

[Drawn in black lines on a white ground. At the rise of the neck black 

palmettes and a collar of godroons.] 

H. 0-330. 

The vases numbered. 123 and 124 are exhibited by 

HENRY VAUGHAN, ESQ, F.S.A. 

123 AMPHORA OF THE OLD STYLE. 

1. Departure of a warrior. A hoplite (episema.: the bust of a horse) is standing 

between a bearded man, seated on a folding chair (okladias), and an old 

man with long white hair ; that is between his father and grandfather. 

T o the left of this group the mother is seen talking to an archer who 

is to accompany and watch over her son. 

2. Dionysos between two dancing Satyrs. Epoch of the decadence. 

[Black painting on an orange-red ground. White and purple reliefs ; details 

incised. Palmettes around the neck, below a line of godroons. Under 

thG P'oturc a triple frieze of leaves, meanders and godroons. 

H. 0-173. 
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124 ATTIC LEKYTHOS. A stele in the centre of the composition raised by 

two steps and crowned with acroteria is placed against a sarcophagus. To 

the right stands a youth with his head bent. He wears a red chlamys 

and carries two lances. His hat is suspended from his neck. On the 

other side of the sepulchre a woman draped and winged takes the same 

attitude of sadness. She is draped in a green chiton open all down the 

right side. This woman must be the deceased who is buried in the 

sarcophagus and transformed into a Psyche. This subject has never 

before been described either on an Athenian lekythos or elsewhere. 

[Painted in red lines and polychrome. Above is a line of meanders ; multi¬ 

coloured palmettes at the base of the neck.] 

H. 0-325. 

The vases numbered 125 to 141 are exhibited by 

DR. HERMANN WEBER. 

125 SMALL ARYBALLOS of Corinthian style in the form of a recumbent 

female Sphinx. The hair painted brown, the wings indicated by means 

of godroons, the hairs by means of dots; a red line marks the collar. 

Found at Siana (Rhodes). 

[The colours are applied directly upon the clay; under each ear a hole for 

the insertion of a handle.] 

L. 0-078. H. 0 060. 

126 ARYBALLOS (spherical form) of Corinthian make. Two female-headed 

doves with outspread wings and bandlettes in their hair stand facing each 

other before a group of palmettes, which represent some old sacred 

symbol. Their curled hair falls in a large bundle on their back. 

In the field some rosettes; at the rise of the neck and on the brim of the lip 

are petals of flowers. 

Found at Rhodes. 

[Purple and black painting on pale clay ; details incised ; flat handle.] 

H. 0-153. 

127 LEKYTHOS of ancient style in the shape of a seated dove with the head of 

Aphrodite. The hair of the goddess is plaited and falls in long curls on 

her back and breast. The same shape is often found in Phoenicia. 

From Rhodes. 

[Traces of red colour.] 

L. 0-180. H. 0-085. 
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128 GUTTUS in the form of a seated dove. The wings and feathers are painted 

black on the clay itself with minute care and constant determination 

that no part of the field may be left undecorated. On each wing is 

painted a nude Aphrodite, the arms stretched out as if she were swimming ; 

a stephane in the hair; earrings and a necklace. The one to the left 

turns her head to look back and carries a sash in her right hand ; the 

other carries an alabastron and a stibium—pencil. 

From Capua. 

[The mouth-piece is missing.] 

L. o-22i. H. 0-143. 

129 CUP. At the back two friezes, one of leaves and dots, the other representing 

two pairs of cocks in a fighting attitude and four hens. Ancient style. 

[Painted black on a red ground ; at the insertion of the foot a radiated wreath.] 

D. o-202. H. 0-105. 

130 CUP. In the interior a gorgoneion of ancient style, grimacing mouth and 

pendant tongue. On the exterior on each side a hind devoured by two 

lions. Dots simulating inscriptions. Decadence of the ancient style. 

[Painting, black on an orange-red ground; black and purple reliefs. Details 

incised, palmettes on either side of each handle.] 

D. 0-192. H. 0-105. 

131 CUP. On the back, on each side, a fight between seven hoplites. The inscrip¬ 

tions are simulated by dots, but on the foot is incised AA kE$TO (’AyKecTov) 

in retrograde letters, which tell us the name of the original proprietor 

of the cup, Anchestes. Decadence of the ancient style. 

[Black on red ground, white and purple reliefs. Details incised. Near each 

handle three palmettes. At the insertion of the foot radiates a circle, a 

wreath of ivy and concentric rings of red and black. 

D. 0-186. H. 0-095. 

132 ALABASTRON. In the centre of the composition arises an altar 

leaning against the Delphian palm-tree. To the left stands Apollo 

holding his lyre and a patera to offer a libation (o-ttovStt). To the right 

his sister Artemis, accompanied by a hind, carries a bow and a ewer 

(.prochous). She is leaving the altar but turns her head back and 

advances her right hand to pour wine into the patera for Apollo. Behind 

her a Doric column. 
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[Painting, red on a black ground (decadence of the fine style.) The picture is 

bordered by two friezes, one in vertical lines, the other of meanders, and 

painted in black on a white ground.] 

H. 0-170. 

133 VASE of ancient style in the form of a basin raised on a pedestal and 

supplied with a lid. The body of the vase is lenticular ; the upper part 

ornamented with a row of godroons and dots turns down into the interior 

by means of a wide brim. The knob on the lid is fashioned like an acorn. 

The Greek name for this kind of vase is unknown to us. On one of the 

white lekythoi (No. 120) exhibited by Mr. Paton a woman, who comes to 

crown a funereal stele, carries a similar vase, probably filled with 

ointments. 

From Rhodes. 

[Painted black on a light red ground ; the whole interior is painted in dark red.] 

D. 0-160. H. 0-135. 

134 ARYBALLOS representing Philoktetes seated upon a rock. Dressed in a short 

chiton the hero hangs his head sadly, the right hand placed on the 

rock, the other on his left knee. His lame foot is enveloped in a bandage 

and leans on the trunk of a small tree. His bow and his quiver bound 

together lie beside him on the rock. Behind him is planted a tree. 

From Athens. 

This painting of the finest Attic style has been published by Luigi A. Milani, 

Mito di Filottete (Florence, 1879)- Castellani sale (Rome, 1884); 

Catalogue n. 64, and p. 11. 

[Red painting on a black ground; at the base of the neck a half circle 

radiated.] 

H. 0-154. 

135 ATTIC LEKYTHOS representing the bust of Athene Polias helmeted, 

the left hand raised. The helmet of the goddess, ornamented with 

palmettes, has a high crista, like that on the panathenaic vase belonging 

to the Marquis of Northampton (No. 114). On the front it is ornamented 

with a diadem and leaves. The hair of Athene is curled on the forehead 

and forms a flat large mass on the back. Her necklace has a pendant. 

Two branches of palmettes of very elegant design are placed at each side of 

the bust. 
Drawing in black outline of great delicacy on white ground. Style of the end 

of the sixth century. The lekythos published in Albert Barre’s catalogue, 

p. 45, must be by the same artist. 
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[A frieze of meanders above the subject. At the base of the neck five 

palmettes, black on a red ground.] 

H. 0-273. 

136 ATTIC LEKYTHOS Draped youth seated (to the right) on an altar, the 

arms hidden under the mantle. 

[Drawing in black outline on a white ground; on the upper part a frieze of 

meanders; at the rise of the neck a double radiated wreath black on a 

red ground.] 

H. 0-128. 

137 SKYPHOS with two handles. On either side a bearded Triton and a female 

Triton facing each other. 

(a) The Triton holds a dolphin in each hand, while the female Triton has 

an alabastron in each hand; a third dolphin is seen swimming in the 

background. 

(b) The Triton places his right hand on the arm of the female Triton, who 

holds a dolphin and a marbled alabastron. 

According to the taste of the Apulian painters jewels are lavished on these 

four figures, sashes, bracelets, earrings, bands crossed on the breast. 

The reverse (b) of this curious vase has been published in the Castellani 

Catalogue. Roman Sale, No. 109. 

[Red painting on black ground; numerous reliefs in white. Round the 

orifice a line of egg-shaped ornaments ; under the picture a frieze of 

meanders.] 

D. cro88. H. 0-085. 

138 PATERA ornamented with reliefs representing the adventures of Odysseus. 

Around the omphalos four vessels are symmetrically disposed, provided 

with numerous oars; the prow decorated with an eye ; the aplustrum 

ornamented by a thyrsos with floating bands. 

There are therefore four groups to be noticed :— 

1. A sailor fastens Odysseus to the mast to prevent his following the Sirens. 

2. Odysseus fastened to the mast is surrounded by three Sirens, each standing 

on a rock. One on the right plays the double flute ; the others probably 

play on the lyre and the syrinx. 

3. Skylla attacks the ship of Odysseus. A lioplite and an archer in Asiatic 

costume defend themselves from the monster, who brandishes an oar, 

and is pulling one of the companions of Odysseus from out of the 

vessel. 

4. The ship of the Phaeaques. Two sailors lower the mast to land on the 

island of Ithaca. In front we see Odysseus and his dog Argos seated 

upon a rock. 

inffdnf>lfni1ffW|t?lTtW8tlffWroilt<WiinTTTWIlTlfW|friii^ .■mi. 
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The omphalos is edged with an egg-shaped ornament and there is a frieze 

of foliage above the reliefs. 

Made at Cales. Although the patera does not bear the name of the artist, 

it may be attributed to the most celebrated of the potters of Cales, 

Lucius Canoleius. 

Castellani Sale Catalogue, No. 146 (Rome, 1884). A. Kliigmann, Annali 

dell’ Instituto, 1875, p. 290 (Tav. d’agg. N.). 

[Black varnish.] 

D. 0190. 

139 LEKYTHOS with a bright olive-coloured glaze. The decoration of the cup 

resembles a bud of a lotus reversed, of which the leaves are ornamented by 

stamped circlets. 

From Italy. 

H. 0-150. 

140 ENAMELLED ARYBALLOS in the form of a fish. The object is of the 

style of those which we have described under numbers 80 82, and 

242—244. 

[White clay coated with greenish enamel, black reliefs.] 

H. 0-050. 

141. LAMP of enamelled clay. Bust of Jupiter, placed full face on the back of a 

spread eagle, which carries a thunderbolt in its claws. Around it a frieze 

of foliage. 

From Ischia. 

[Pale green enamel; handle in the form of a ring.] 

D. o 120. 

K 





TERRA-COTTA 

STATUETTES AND GROUPS. 

INTRODUCTION. 

Most of the terra-cottas now on exhibition are the results of recent 

excavations at Tanagra and in Asia Minor. To speak of these 

discoveries for a moment will help us to realize the original surroundings 

of the terra-cottas, and in fact there is no better way of indicating 

their importance. 

The town of Tanagra played but a silent part in the history of 

Greece. It was a rich and ancient city, but its name is not inscribed 

on the bronze column (in the Hippodrome at Constantinople) on which 

are inscribed the names of the Greek towns which had combined to 

defeat the Persian army. As early as the fifth century b.c. Tanagra 

had a silver coinage of its own, on which were represented a shield 

and the forepart of a horse. 

Built on a hill Tanagra formed two distinct quarters; the secular 

town with its little white brick houses, each adorned with a verandah, 

the wall of which was covered with paintings, and the Acropolis, 

set apart for the temples, the gymnasium and the theatre. The 

houses were built in terraces down to the plain; the surrounding 

wall can be traced to this day in a walk of three-quarters of an hour. 

Although many Greek towns were built on the same plan, an ancient 
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author praises the natives of Tanagra for separating their habitations 

from the sacred city and thus preserving the gods from all impurity. 

There were five temples on the Acropolis. The statues of Hermes 

and Dionysos sculptured in marble were the work of Kalamis, one of 

the celebrated artists of the time of Phidias. 

Apart from these details, which give a sufficiently agreeable notion 

of the City, we know that arms were manufactured there, and that its 

inhabitants were greatly addicted to athletic sports and cock-fighting. 

At the gymnasium a portrait was exhibited of Corinna, a native of 

Tanagra, who had disputed the prize for lyric poetry with Pindar. It is 

possible that one of the statuettes which we exhibit (155) represents this 

poetess meditating a song. 

The Necropolis, the third part of the town, was discovered in 1872. 

Peasants working in the fields brought some stone sarcophagi to light, 

which contained terra-cotta “dolls.” They carried these “dolls” 

to Athens, whence they were sent to Paris, but in Paris their 

authenticity was at first questioned. Doubt is the infantile complaint of 

archaeologists who have their own teething and measles to go through. 

Since that period the excavations have been carried on without a break 

and even at the present moment they have not definitely come to 

an end. A space of several kilometres has been explored along each 

side of the road between Athens and Chalkis; at least ten thousand 

terra-cottas have come out of those tombs. They are of course of 

unequal value and vary in style and preservation. Those which are 

the ornament of this Exhibition belong to almost every period of plastic 

art. We must examine them as they invite us to do. 

Among the works in the ancient style, two figures of Silenus (142 

and 143) are remarkable for strong, rude expression ; it is the particular 

quality of this style, next to the stereotyped faces with which the gods 

are represented, to create extremely comic and original subjects out of 

all proportion to the technical means at its disposal. We have three 

statuettes of Aphrodite, the conception of which may be traced to the cradle 
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of art. Two of these (145 and 147) have been provided with jointed 

arms to give them action which the artist was incapable of rendering in any 

other way. But these are merely imitations of the ancient sculpture; 

whatever could be done towards rejuvenating and refreshing without 

obliterating the character of the idol, has been done; so that the 

Aphrodite holding a balsamary and a shell (No. 146) has become a 

work beautiful in style, showing no trace of the archaic model except 

as a reminder or an afterthought. 

The severe style, such as flourished in the days of Perikles, is 

well represented by two examples from the van Branteghem collec¬ 

tion. One, Marsyas drinking out of a skin (152), and another, a 

group, a Silenus and a nymph (151), seated side by side on a kline. To 

feel the power of these inestimable masterpieces we have only to com¬ 

pare them with the terra-cottas surrounding them : the statuettes which 

are attributed to the time of Alexander—exquisite in form and execution 

but belonging to an art which preferred grace to strength. 

The latter are numerous. One type of figure which occurs fre¬ 

quently is that of a draped maiden who appears to be walking in the 

street. There are twelve of them in our Exhibition, and they all 

resemble each other without being exactly alike in any instance. Their 

head-dress, and their style of wearing the mantle (himation) or of carrying 

the fan, are always managed so as to give variety. Each shows 

individual taste, and it is difficult to know which shows the most. The 

draperies are arranged and worn with exquisite art. The smallest 

fold is at once a necessity and a beauty ; the attitudes are grace itself, 

and the expression of countenance is so sympathetic, half-dreaming 

and half-awake, that one longs to ask them what they are thinking 

about. One of these (186) holds a little Eros in her arms ; another 

(169), lies down to watch a sleeping Eros. There is no need to 

question these two. 

A second type is the young girl seated, sometimes on a chair like 

the delightful figures Nos. 184 and 192, sometimes on a couch (164) 
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or on a rock. Rocks cannot have been used as furniture among the 

Greeks, but we know that the Elysian Fields, the abode of the souls of 

the dead, were a vast rocky plain, and there is no doubt that these little 

figures which we think so lull of life are in reality shadows. In the 

kingdom beyond the tomb they take part in the feasts of the gods, they 

drink ambrosia in golden cups (164), they burn incense (198), they dream 

of love, they sing and play, they join in all games, children’s play and 

games of chance. We shall see by choosing various samples the talent 

shown by the artists in interpreting this series of felicitous subjects. 

A statuette lent by Sir William Drake (246) represents a young girl 

seated on a rock and playing with a dove, the messenger of Aphrodite. 

Suddenly the dove beats its wings and becomes restless. This alarm is 

caused by an enormous lizard having furtively joined the group and 

climbed the rock to seize the bird. It is an idyll, worthy of Theocritus. 

Further on (153) we see a woman represented as Aphrodite carrying a 

dove on her shoulder ; a mother nursing her infant (173) ; another with 

her little girl on her knees, teaching her to read (159). One of the most 

celebrated subjects, and of which we have here as many as four examples 

(154, 165, 176, 195), is the girl playing the game of knucklebones, 

kneeling on the grass and consulting the oracle, which was probably 

an oracle of Love. 

All these little figures are of exceptional beauty, created by men 

of genius, modelled to perfection and often adorned by colour which has 

retained its original freshness. We have here in a small space and 

within a few show-cases sufficient material to furnish the glory of several 

centuries of artistic emulation. 

What can we cite further? The three little Erotes (178-180) will 

be looked at with pleasure, laughing and smiling as if they still were 

pages to the Aphrodite of Tanagra. They were found in groups, each 

group forming a family where the brothers all resembled each other and 

were only to be distinguished from one another by their gestures, cos¬ 

tumes or attributes. Besides those who carry a balsamary there are 
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others carrying a mirror, a fan, a jewel-box, a pair of slippers. They 

are covered with gilding and colour ; as regards dimensions, they are 

the smallest figures from the tombs in Bceotia and also the cleverest 

and the most refined. Near them we have Eros with cymbals (199); 

Eros seated on a swan (287); and then, following another idea, two 

comic actors rehearsing their parts (197, 204). 

These terra-cottas, we need hardly say, were made in a mould ; but 

the artist re-touched or re-modelled all the details with the modelling tool 

and brought them to a degree of perfection which a merely mechanical 

process is unable to give. In order to colour them it was necessary in the 

first instance to overcome the porous nature of the clay and to immerse 

them in a bath of whitewash. This white coating appears wherever 

the colour has disappeared. The favourite colour was a pale pink, then 

blue, red, yellow. The delicate flesh tint has contributed in no small 

degree to the success of the Tanagra terra-cottas. It also happens, 

although seldom, that a vitreous substance is mixed with the colours and 

secures for them an indestructible freshness with the brilliancy of enamel. 

We glance rapidly at the statuettes found in neighbouring burial 

places. Thebes has supplied a very fine Erato (162), a negro boy 

juggling with balls (168), and a tragic mask (172). From Thisbe comes 

the Lutrophoros (264), lent by the Right Hon. W. H. Smith. A new 

series, rich in interesting subjects, comes from the island of Eubcea ; 

the three Erotes from Eretria (189-191) will be much admired. They 

resemble those from Tanagra, and the youngest, almost an infant, is the 

most delicate thing imaginable. Attica is represented by a Satyr in the 

old style (No. 144) and especially by the statuette of a woman seated 

and putting on her shoes (177). It is in works of this kind that we can 

feel the taste and the savoir-faire of the Greek artists ; no effort, 

nothing but simplicity and truth, which are both the aim and means. 

Corinth has given us draped dancers (158, 185) and a Silenus carrying 

the infant Dionysos (163). But the most important pieces in this part 

of the Exhibition are two groups from Hermione : the fruit market (208), 
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and the two women seated upon a sarcophagus (166), one relating an 

anecdote or some village scandal, the other listening with attentive 

curiosity. In the days of old, the tombs were placed in a row along the 

high roads, and the passers-by sat down upon them, as people sit on the 

benches in the Parks. The artist has caught the two gossips to a 

nicety; ages before the painters of the Dutch school, he created this most 

amusing of genre pictures. 

We now come to Asia Minor, that is to its terra-cottas, the 

discovery of which has in the most singular manner increased the 

inheritance of science and puzzled the savants. We will not raise any 

irritating question. Our visitors shall go straight to the case inclosing 

the large groups. They will there see a wonder: Dionysos leading a 

bull (214), then, beside it, a Nereid seated on a hippocamp (220); the 

rape of Europa (218); the pretty group of Eros pursued by a swan 

(230); Eros seated on a dolphin (240). They will see the group of two 

young girls (219), one of whom having lost the game, is carrying the 

other, who has won it, on her shoulders. These splendid specimens have 

nothing in common with the art of Greece itself. They have neither the 

tranquillity nor the calculated coldness of classic art ; they are full of life 

and warmth. The feeling for plastic art which the Greeks possessed in 

such an eminent degree, has given place to a sense of the picturesque; 

simplicity has given place to passion. In Asia the sculptors belong 

to the romantic school; they take their figures from the life, walking 

and gesticulating; the draperies caught by the wind are crumpled into a 

thousand different folds. And yet withal—what strength of manipulation ! 

What cleverness of construction, joined to the most correct and patient 

execution ! 

The precise spot where these terra - cottas were found is 

unknown, for Turkish law forbids research and the exportation of 

antiquities. But it is certain that they come from the neighbourhood of 

Myrina. The doubts they have provoked, have no serious ground. 

Besides, adversaries are rare, and the form adopted by the critics is so 
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contrary to the dignity of scientific questions that it is not easy to reply 

in a scientific manner. 

The qualities peculiar to the work executed at Tralles (Aidm) can be 

studied in our Exhibition only by one specimen, the goddess holding a 

golden apple (234). Others are of the same family, and we place two 

gems from the van Branteghem collection in the first rank, the Nike 

holding a wreath of flowers (212), and the young girl pouring water into 

the basin of a tripod (213). For delicacy of feeling and manipulation 

nothing surpasses these poetic creations of Ionian art. 

The transition is simple from these to the terra-cotta examples from 

Smyrna, which are equally beautiful. The lovely Eros (269) which 

H.R.H. the Princess of Wales has deigned to send to our exhibi¬ 

tion, and another charming statuette from Asia-Minor (270) woithily 

head the series of gilded terra-cottas. The Eros with the arrow (217) 

reminds us of a work of Praxiteles. The flying Eros (247), lent by 

Sir William Drake, is an enchanting little figure, young, slender, radiantly 

beautiful, and fresh in colour. To be quite just, each work should be 

mentioned, as none but choice specimens are exhibited. The four 

grotesque figures (221-224), modelled with such spirit and such refine¬ 

ment ; the head of a lion (228), one of those rare terra-cottas which are 

not produced from a mould ; the Banquet (227), which attracts notice by 

the originality of the subject and the unusual number of figures grouped 

together. From Smyrna come those small heads in acquiring which 

amateurs rival each other, sending them up to enormous prices. It is 

possible that these fragments of an exquisite style, may never have had 

bodies, as the heads of nearly all statuettes were moulded separately. 

We have several in this collection: Athene wearing a helmet (291): 

Hercules (260); a Mainad (257) ; and next a very nice collection 

belonging to Mr. O. C. Waterfield (271-282). 

Myrina has supplied some of her best figurines : a nude Aphrodite 

(216), as beautiful as the torso from Tarsus at the Louvre , an 

Aphrodite fishing (229); a large Eros with the head veiled (238); a 
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Psyche with four butterfly-wings (226) ; and two full-grown youths, grand 

in style (252, 253), sent by Mr. Alfred Lawson, of Smyrna. But the 

genius of Asia Minor is replete with surprises. After all the masterpieces 

it has spread before our eyes, it still has its most important monuments 

in reserve: the terminal bust of a poet or a philosopher (215) of much 

majestic beauty; and the Harmodios (211), which is a copy of a celebrated 

statue of the fifth century, and the importance of which in connection 

with the history of Art is undisputed. These two statuettes were found 

at Tarsus. 

Our best guide towards determining the origin of each statuette, if 

its style and subject are not sufficient indications, is the appearance of the 

clay, its colour and chemical composition, which varies according to the 

locality. One can ascertain this difference by comparing the terra-cottas 

of Italy with those of Greece. We have collected together a few very 

remarkable specimens of the former : a helmeted head of Silenus (286), 

m the old style, exhibited by Dr. Weber, is one of the most curious speci¬ 

mens of the discoveries at Tarentum. 

Mr. Vaughan has intrusted us with a small figure of a draped woman 

(268) found at Capua. It is superior to the somewhat commonplace type 

of the statuettes of Magna Gracia. Rome is also worthily represented by 

a head of a youth (248), lent by Sir William Drake ; a head of Juno (251) 

from the collection of Mr. Hodgson, and above all, by that already 

famous head of a young man (249), which Mr. Drury Fortnum has been 

fortunate enough to secure. These works may be traced back in a direct 

line to the great masters of sculpture of the fourth century. 

This, in a few lines, is the general character of the Exhibition. 

From the Persian wars until the reign of Augustus and beyond it, it gives 

the outline of the history of plastic art in almost every country of Greek 

culture; but this history would only be partially understood and appre¬ 

ciated if our Exhibition recalled nothing of the preceding centuries. For 

this reason we have admitted a few specimens of the most archaic style, 

just as one begins a book with a preface. A terra-cotta from Corinth 



69 

(283) ^ows what the primitive idols cut out of a wooden board were 

like. Some enamelled clay statuettes (242-244) are completely under 

the influence of Egyptian art. Enormous progress may be already 

recognised in two votive busts (245, 267): art does not as yet seek 

to free itself from the trammels of tradition, but it foresees an ideal and 

will not be long in seizing it. Look, for instance, at that Caryatid (284) 

and that goddess carrying a mystic cist (258), the property of Mr. 

Paton. They inspired the Caryatid in the British Museum and form the 

last links of the chain which binds the past to the century of Penkles. 

CATALOGUE. 

The Terra-Cottas numbered t42 to 244 and divided into four classes are exhibited by 
A VAN BRANTEGHEM, F.S.A. 

TERRA-COTTAS FROM GREECE PROPER. 

142, 143 TWO SILENI, of ancient style, each seated on a base shaped 

an omphalos. . , , te 
The first seated full face holds an amphora upside down with both hands He 

has horse's ears and a long kippouris ; his left foot rests on the The 
amphora pointed at its base is ornamented with concentric circles in rehef. 

The other Silenus (the brow encircled by a large strophium) kneels on the 
:ZLl- His left hand holds a tray; his head is thrown back, and his 
right arm is crossed on his breast as if guarding himself against an enemy. 

H. o‘i63. , . 
These two statuettes certainly date from the sixth century before our era. 

From Tanagra. 
[Traces of colour.] 

NUDE SATYR of ancient style. He advances rapidly on tip-toe, both 

als raised, the hands closed, having probably held a thyrsos1 and^a 

kantkaros. His body is powerfully modelled; he has goa , 
forehead is wrinkled; the beard, cut in the shape of a fan, and the ha 
are merely indicated by a flat relief, which must have been of a different 

colour from that of the flesh. 

From Attica. 

[Flesh colour. H. 0‘225.] 

144 

L 2 
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145 GODDESS, probably Aphrodite, seated upon a throne. It is a free re¬ 

production of an ancient work, not a servile copy. The head has nothing 

archaic about it, and the legs are not jointed as in the works of the 

hieratic style. But the costume, a long clinging chiton, the arms, which 

are symmetrically adapted to the body, and the long curls recall the 

primitive sculpture. The arms are articulated like those of a doll; the 

hair is knotted on the brow in a double korymbos; the feet are shod 

with blue shoes. 

The throne, independent of the statuette, is also of the ancient style. Its 

back, which is very high, is ornamented with six hollow squares in two 

rows, and four palmettes are fixed at the angles. The arms of the 

chair are finished off with rosettes, and are each supported by a con¬ 

ventional female sphinx with rounded open wings. The sphinx is in 

this instance purely decorative and cannot help us to determine the 

name of the goddess. 

From Tanagra. 

Camille Lecuyer’s Sale ; Catalogue, PI. vii. 

[Flesh colour ; hair and lips red ; the eyes painted white and black. H. 0-214.] 

146 APHRODITE draped and standing on a circular base, holding a balsamary 
and a shell. 

This terra-cotta is also a reproduction executed at the epoch of the best style 

of a figure in the archaic style. 

The goddess is crowned with myrtle, adorned with gilded earrings, clothed in 

a peplos and a blue himation, which envelopes the upper part of the legs 

and falls back over the left shoulder. Her hair is knotted in a krobylos 
over the forehead. 

From Tanagra. 

Castellani Catalogue, Roman sale. No. 648. 

[Flesh tint; hair red ; eyes and lips coloured. Base with two ledges. H.0.211.] 

147 ARTICULATED DOLL representing a nude Aphrodite seated in a hieratic 

pose ; the legs together, the arms hanging down the sides but movable. 

Her diadema is ornamented with a centre rosette. Her earrings are 
flower-shaped. 

From Eretria. 

[Light clay. H. 0-162.] 

148 THE RAPE OF EURO PA. The bull swims towards the right; the young 

girl is seated full face, clothed in a double chiton, the head turned back¬ 

wards. Her right hand rests on the back of the bull; the other holds one 
of the horns. Imitation of an ancient work. 

From Eretria. 

[Traces of colour. H. O'100.] 



71 

149 ARCHAIC MASK OF SILENUS grand in style and careful in execution 

He has the ears of a bull, a bald head, arched eyebrows, the mouth 

half open, drooping moustachios, the beard finely curled and cut in the 

form of a fan. The masks of this description are supposed to have served 

as talismans. 

From Tanagra. 

[Flesh colour; the eyes, lips, and hair are coloured red. H. o-o88.] 

150 SCENIC MASK OF AN OLD SILENUS, with goat’s ears. He has a bony 

skull; the hair, beard, and eyebrows are painted white ; the nose flattened ; 

the mouth shaped like a funnel, as becomes a theatrical mask. In the 

severe style of the fifth century. 

From Tanagra. 

[Flesh colour; eyes painted black and white. The mouth of a crimson red. A 

hole at the top for suspension. H. o-o59.] 

151 SILENUS AND NYMPH seated upon a kline. The bust of the nymph is 

exposed, the legs enveloped in a pink himcition. She is adorned with 

earrings ; her brilliant red hair is dressed in parallel bands, is knotted in a 

chignon and falls in ringlets on her shoulders. 

The Silenus has white hair a white beard, and the ears of a goat. He 

leans his head on the nymph’s shoulder, and his right hand rests on her 

knee. The artist has treated the subject very freely. 

The kline, of which the supports are sculptured, is covered with a drapery. 

This group, which belongs to the fifth century before the Christian era, is one 

of the most beautiful acquisitions from the excavations at Tanagra, which 

have generally brought to light nothing but single figures, amongst 

which four or five at most belong to this style and period. 

The scene takes place in a future life, when the dead according to a 

belief very prevalent in antiquity are transformed into gods and share 

all the enjoyments of divine life. The inscriptions are full of details 

relative to this belief, and the terra-cottas found in the necropolis at 

Tanagra and Asia Minor are its best commentary. 

Published in the Gazette Archdologique, 1877, and in the Castellani 

Catalogue (Roman sale, 1884), PI. xiv. 

[Flesh colour. Low base.—H. cri46, L. 0.170.] 

152 MARSYAS wreathed with golden korymboi and drinking from a skin, 

which he holds in both hands. He leans against the trunk of 

a tree, his head and shoulders thrown back, the right leg stretched 

out. 
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This terra-cotta, in the grand Greek style of the fifth century before our era, 

is one of the masterpieces of the collection. It is of the same family and 

doubtless executed by the same artist, as the Silen seated on a Mine 

described in the preceding number. 

From Tanagra. 

[Flesh colour ; eyes coloured white and black ; the yellow colour of the korymboi 

indicates that they have been gilded. Flat base. H. 0’i72.] 

153 YOUNG GIRL AS APHRODITE. The upper part of the body nude, the 

legs crossed, the right hand leaning on a cippus painted blue. She wears 

a himation of a pale pink colour, and a dove with raised wings is seated 

on her shoulder. The majesty of the pose, the beauty of the face and 

body, the exquisite art shown in the adjustment of the drapery, and the 

fresh colouring, make this little figure one of the most beautiful specimens 

of the ceramic art of Tanagra. 

[Flesh colour; hair red ; eyes and lips finely coloured ; the dove painted 

blue. H. 0’200.] 

154 GIRL PLAYING WITH KNUCKLE-BONES. This statuette repre¬ 

sents a young woman kneeling on her right knee, the right arm bent 

forwards. She has just thrown the knuckle-bones into the air to catch 

them on the back of her hand. But it appears that they have all fallen 

upon the ground, on which the player is attentively scanning them, 

counting them with bent head. 

Different opinions have been chronicled as to the signification of this subject. 

We think that it means a love oracle. The young girl asks Fate whether 

she is loved. The excavations at Tanagra have brought several examples 

of this charming subject to light. This is amongst the most beautiful and 

the purest in style and execution. 

The young girl wears gilded earrings ; her hair dressed in parallel bands falls 

in a flat round mass shaped like a purse upon her neck; her white chiton, 

fastened on the two shoulders, has a double girdle, one below the bosom, 

the other at the waist; it leaves the arms and right breast uncovered. The 

himation, which is painted pink, only covers the legs and forms folds 

modelled with infinite art. The left hand holds a small bag, full of 

knuckle-bones; the feet are shod in yellow. 

[Flesh tint; hair reddish-brown; crimson lips. Flat base. H. o'i97.] 

155 LYRE-PLAYER lying to the left on a rock in an attitude of meditation. Her 

bent head, leading one to imagine that she is asleep, is supported by her 

left hand, the arm leans on the rock; her right hand holds the himation, 

the two ends of which fall upon the ground in triangular folds. In front 
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of the young girl a lyre with six strings is placed on the ground. It is 

one of the largest statuettes found at Tanagra. A Tanagrsean artist could 

not have created this subject without thinking of Corinna his compatriot, 

who had disputed the prize for poetry with Pindar. The pretty verses by 

Corinna, which may be applied to all our Boeotian terra-cottas, will be 

remembered:— 

“ I sing delightful things 
To the women of Tanagra clothed in white, 
And my natal town listens with joy 
To my clear and caressing voice.” 

The young girl is crowned with a circlet and wears earrings. Her face is 

classically beautiful. Her form and drapery are most delicately and finely 

modelled. She wears a chiton with short sleeves split up and trimmed 

with buttons. 

[Usual colouring. Pink himation, rock blue; traces of gold on the lyre. Flat 

base. H. OT55, L. 0-278.] 

156 A YOUNG GIRL OF TANAGRA draped and carrying a fan. Her head, 

which is extremely beautiful, is modelled with exquisite refinement and 

turns slightly to one side; her hair, painted red and knotted at the top of 

her head is encompassed by a sphendont, of which one can see the fasten¬ 

ing. Her ears are adorned by gilt earrings. She wears shoes, a long 

chiton and a mantle artistically draped and covering the arms and hands. 

[Flat base. Traces of colour everywhere. H. 0-272.] 

157 EROS AND PSYCHE seated on an eagle and embracing each other. They 

are two children: Eros entirely nude, and seated on his chlamys, 

Psyche draped in a himation which covers only the lower portion of the 

body. No other example of this curious subject is known; it evidently 

represents an apotheosis. 

From Eretria. 

[The clay of a light colour. The wings of the Eros are missing. H. crno.] 

158 VEILED DANCER. She turns towards the right; the head full face and 

slightly bent. Her white chiton and the pale pink himation, which fulfils 

the double purpose of a veil and a garment, are bordered with wide black 

bands. The drapery covers the two arms and admirably moulds the 

shape of the body: its strong folds suggest the movement of dancing. 

It is one of the most beautiful varieties that are to be seen of a subject 

which the Greek artists anterior to the time of Alexander the Great knew 

so well how to handle, and of which we have other specimens to show 

(Nos. 19, 170, 185). 

From Corinth. 

[Flesh colour; hair brown ; lips red; the eyes painted in black and white. 

H. 0-218.] 
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159 READING LESSON. A woman seated full face on a rock and holding on 

her knees a young girl, with whom she is unfolding, and looking at, a large 

roll of papyrus. She is teaching her to read. Mother and daughter are 

adorned with earrings and wear shoes; their dress is the white chiton 

and the himation, which does not cover their legs, but the mother’s chiton 

has short sleeves trimmed with buttons. Up to the present no replica is 

known to exist of this charming group, which is one of the prettiest 

pictures of the domestic life of the women of Greece. But the rock which 

serves as a seat reminds us that the scene takes place in the life beyond 

the grave in the Elysian Fields, where the dead meet each other again and 

continue the occupations and habits of their life on earth. 

From Tanagra. 

[Flesh colour ; hair red ; traces of violet on the mantle of the woman, and of 

pink upon that of the daughter. Flat base. H. 0'2o8.] 

160 YOUTH seated full face on a rock, upon which he leans his right hand 

and leg. He wears endromides; his chlamys, fastened upon the right 

shoulder, only covers his left arm and the half of his chest. The petasos, 

hung round the neck, is adorned in the middle by a raised button ; 

at the foot of the rock two quoits may be noticed. 

From Tanagra. 

[Flesh colour. The eyes and lips coloured. The hair painted red ; the shoes 

and one of the disks gray-blue. Flat base. H. o-i4S.] 

161 YOUNG TANAGRA GIRL in the attitude of walking. She walks with 

the left leg forward; the right arm folded on her breast to keep her 

himation around her. Her hair, painted red, falls in long curls on her neck. 

[Usual colouring. Flat base. H. 0'i96.] 

162 THE MUSE ERATO leaning upon a cippus. She has gold earrings and a 

wreath of red and blue flowers ; she wears a chiton, which does not 

entirely cover her chest, a himation knotted round the thighs and a pair 

of shoes. She holds a lyre in her left hand, whilst her right holds the 

plektron. Seated full face she turns her head slightly to one side, which 

gives her an inspired appearance. 

From Thebes. 

[Red clay, the hair painted brown. H. o-275.] 

SILENUS carrying the infant Dionysos on his left arm. His face is smiling 

A thick wreath of flowers encircles his brow, and a chlamys is knotted 

round his thighs. His right hand keeps his girdle together. The child 

leans his right hand upon the shoulder of Silenus. 

From Corinth. 

[Flesh colour. The head of Silenus is painted red ; the drapery bears traces of 

blue colouring. Oval base. H. o‘i8i.] 
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164 WOMAN SEATED to the right on a Mine and holding a cup. The 

Mine, of which the woodwork is ornamented with a profusion of mouldings, 

is covered with a blue material with red fringe; the fore-feet end in 

lions’ claws; the cushions painted blue are ornamented with fringes and 

tufts. A stool with two steps and a round three-legged table, also 

carved and standing upon claws, are placed before the couch. As to 

the young woman, she wears the costume peculiar to Tanagra : a chiton 

with the double girdle and the himation covering the lower part of the 

body. But her hair is encircled by a wreath of flowers and leaves, the 

plaited ribbons of which fall upon her shoulders, and her feet are shod 

with boots with a cut-out border. She is seated, and her legs are 

crossed ; her left hand catches hold of the himation, her right arm leans 

on the cushion, and her right hand holds a cup, probably full of wine 

or ambrosia. She has just been drinking, and her head bends as if she 

was about to drop off to sleep. In the abode of the blest all who are 

admitted take part in the feasts of the gods. 

The statuette is conceived and modelled with consummate art. As yet no 

other example in terra-cotta has been found of this charming subject. 

From Tanagra. 

[Usual colouring. Flat base. H. o-i94, L. 0 232.] 

165 LOVE ORACLE. This player at knuckle-bones is a variation on the large 

statuette above described (No. 154). The young girl directs her gaze 

to the bag of toys she holds in her left hand ; in her right hand she 

holds a roll of papyrus. She is bent down, but not quite on her knees, 

and has not begun her game. Her hair is knotted on her neck in a 

chignon ; her chiton clasped on her breast has but one girdle. Her yellow 

shoes have red soles. 

From Tanagra. 

[Flesh colour; hair red; eyes and lips finely coloured. The bag of toys is 

also painted red. Flat base. H. 0‘i25.] 

166 GROUP OF TWO YOUNG WOMEN seated on a sarcophagus and talking 

together. Both have their legs crossed. The first to the left wears an 

opisthosphendone in her hair; she leans her right hand on her hip, the left 

arm resting on the sarcophagus, and to mark the interest she takes in the 

tale, bends with outstretched neck towards the friend who relates it. The 

other woman only wears a band in her hair ; her right hand rests on the 

stone coffin, and she is gesticulating with her left hand, the fingers of which 

are bent, leading one to guess at a glance that it is she who is speaking. 

In Ancient Greece the tombs were placed in rows on either side of the 

high-roads, and the passers-by must often have sat down upon them and 

M 
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entered into conversation. The subject of the group is therefore borrowed 

from the daily life of the ancients, and the artist has treated it so naturally 

and cleverly that it would be difficult to surpass him. 

From Hermione. 

[Traces of colour. H. 0-200, L. 0-207.] 

167 WOMAN OF ERETRIA wearing a diadema. She is apparently walk¬ 

ing, her head slightly turned aside. Her two arms are hidden by the 

himcition and, whilst the right hand holds the garment together at the 

neck, the other is extended to raise it and draws the two ends of it 

together. 

The face is finely modelled. The hair falls in curls upon the shoulders. 

The ears are adorned with earrings, the diadema is chased and painted 

red. 

[Flesh colour; hair red ; drapery red. Flat base. H. 0"2i6.] 

168 YOUNG NEGRO JUGGLING WITH BALLS. He wears no other 

clothing but a perizoma painted pink and has a thick wreath of red 

flowers round his neck. His right hand holds out a ball, a second is 

placed on his right knee, and he is preparing to throw it up, a third has 

settled on his head. We were previously acquainted with these jugglers 

by means of an ivory carving,—fragment of a consular diptych, Castellani’s 

Catalogue, No. 580—but this is the first time that we meet with this 

curious subject in terra-cotta. 

From Thebes. 

[H.O-I34-] 

169 TANAGRA GIRL seated on the ground, leaning against a rock; her 

right hand placed on the head of a little sleeping Eros. Her hair is 

enclosed by a blue sakkos, her ears adorned with pendants. The himation 

painted pink is fastened in front and only covers the legs. With a 

pensive expression the young girl slightly bends her head, and her left 

hand holds the chiton together, the shoulder-piece of which has slipped 

along her arm. The Eros is lying in front of her at the foot of the rock 

arid leans his head upon his right arm ; his legs are crossed, his chlamys 

is folded as a scarf. 

Several of the terra-cottas from Tanagra represent young women seated, and 

an Eros coming to disturb them at their work or in their reflections. We 

have here a spirited and poetical variation of this subject. 

[Usual colouring ; the rock was painted blue ; flat base. H. 0-133, L. 0! 192.] 

170 FEMALE DANCER, her face veiled and turning to the left, the right arm 

hanging down, the other bent, and the hand resting beneath the armpit. 

She is walking on tip-toe and wears white shoes. The mantle, which 

flaw 



takes picturesque folds from the movement of the dance, covers nearly 

the whole figure as well as the head and the lower part of the 

face; but the material is so thin that the shape of the figure is 

shown. 

From Boeotia. 

[Traces of colour; semi-circular base, ornamented with mouldings. H. 0-236.] 

171 YOUNG GIRL WITH A FAN. With her right hand placed upon the thigh 

she bends and lowers her head with a charming expression of melancholy 

or pensiveness. Her hair is encircled by a gilt band, her left hand carries 

a fan edged with gold and decorated with a red palmette. On the great 

marble frieze (in the museum at Munich) representing the nuptial proces¬ 

sion of Poseidon and Amphitrite, and which is attributed to the school of 

Skopas, one of the Nereids holds a fan in the form of a leaf exactly 

similar to those held by the women of Tanagra. 

[Flesh colour ; hair red ; eyes and lips finely coloured ; gilt earrings; traces 

of pink colour on the himation. H. 0-232.] 

172 TRAGIC MASK. The masks of Greek Tragedy are as rare and precious as 

the Masks of Comedy are numerous. This represents the features of a 

God or of a King. The brows are knitted, the eyes come out of their 

orbits, the hair is bristling, and the beard is tightly curled. At the top 

the onkos may be observed. 

From Thebes. 

[Flesh colour ; eyes blue; eyebrows black; hair and beard red; the back is 

painted blue. Two holes to hang it by. H. 0-093.] 

173 YOUNG MOTHER seated to the left on a Mine and offering her breast 

to her infant, which lies in front of her and asks to be fed. 

The woman wears a chiton, which is fastened above her breast, and a pink 

himation, which only covers the lower part of the body. Her right arm 

leans on the Mine, whilst her left hand presses her breast. Her head, 

adorned with earrings and ringlets falling on her neck, bends and leans 

over the child which she tenderly contemplates. The child’s head is 

thrown back on the two pillows of the couch, and it holds out its arms 

as if impatient. 

In all the crowd of Tanagra terra-cottas, always happily conceived, few can 

compare with this delightful group in grace and realism. 

The Mine covered with a red drapery with a blue border and red fringes is 

adorned with turned feet; the raised back of the couch (fulcrum) is at 

the left extremity. ^ 

[Usual colouring ; the pillows coloured blue ; flat base. H. o'2i2, L. 0-203.] 
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174 DRAPED YOUTH seated fronting the spectator on a rock, upon which his 

left arm leans. His chlamys fastened on the right shoulder only leaves 

the upper part of the right arm uncovered. His feet are in pink shoes. 

The petasos is lost. 

From Tanagra. 

[Usual colouring ; flat base. H. o‘i62.] 

175 WOMAN OF TANAGRA draped and veiled in a blue Imitation held together 

and kept back by the left hand. The white chiton with short sleeves 

leaves the fore-part of the right arm, which is poised upon the hip, and 

the left foot, on which is a white shoe, uncovered. The little figure is 

of remarkable delicacy and the colour extremely fresh. 

[Flat base. H. 0-130.] 

176 ORACLE OF LOVE. A young girl, stooping on the right is playing with the 

knuckle-bones. Her only garment is a pink chiton with a wide blue 

border left open on the breast and held to the shoulders by means of two 

fibulae. She wears earrings and white shoes with red soles. Her left 

hand rests on her knee ; the other lowered has just thrown the knuckle¬ 

bones, of which two still adhere to the base. With the head slightly 

bent and turned full face she consults the oracle, doubtless with the same 

intention as the young girls who pluck the petals of a daisy. 

From Tanagra. 

[Usual colouring. Flat base. H. o'ii8.] 

177 YOUNG GIRL seated to the left on a stool without a back and putting on 

her shoes. She is raising her left foot to put the shoe on, bending 

her body forward and stretching out her arms to tie the string. The feet 

of the seat are turned, and the little figure is placed on a base with three 

steps. 

The painted vases of the grand epoch, the pyxis by Megakles for instance, 

represent the same charming subject full of taste and simplicity ; on 

a funereal stele it is the servant who puts on her mistress’s shoes; 

but this terra-cotta, in which everything, even the smallest fold of the 

drapery, is of incomparable grace, offers us the subject in all its classical 

beauty. 

Found in the neighbourhood of Athens. 

[Traces of painting. H. 0-140, I,. 0-115.] 

178—180 THREE LITTLE EROTES found at Tanagra. The first (No. 178) 

is crowned with a blue strophium, is dressed in a long chiton and carries 

an enormous balsamarium painted blue on the left shoulder. In his 

capacity of page to Aphrodite Eros is loaded with the toilet necessaries 

required by the goddess. 
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The second (No. 179) with gilded wings is hooded in a pink chlamys which he 

holds together on his breast. 

The third (No. 180) with a golden wreath on his head lifts his two arms whilst 

dancing and playing the cymbals. |His blue chlamys is folded as 

a scarf. 
These little figures, which are always found in groups in one tomb, are 

distinguished by marvellous ease of execution. All the attitudes, all 

the gestures are varied, colour and gilding are lavishly employed. 

[Flesh colour ; hair red ; the cymbals gilt, the wings gilt or painted blue ; no 

bases.] H. 0-075.—0-079.—0-087. 

181 YOUTH nude, standing (with crossed legs) and leaning against the trunk 

of a tree. 
In his right hand, which hangs down, is held a broken object, which does 

not resemble a strigil and is not easy to identify. The head is slightly 

bent with a melancholy expression, and his glance seems to be fixed on 

a second accessory, which he had carried in his outstretched left hand. 

The type of the Greek Ephebos, created by the masters of the fourth century, 

here appears in all its beauty and purity. The attitude is incomparable 

in its ease, the modelling a masterpiece, and the expression of the face 

gives a striking individuality to the whole work. If the head were 

encircled by a band one would be reminded of a victor in the Olympian 

Games. 

Found in Greece. 
[Flesh tint; the hair and the trunk of the tree red, the bottom and the top 

of the pedestal, which is ornamented with mouldings, are painted grey- 

blue.] H. 0-252. 

182 YOUNG TANAGRA GIRL veiled, wearing on her head a piece of cloth, 

cut square in front, folded in the middle and finishing in a triangular 

form. She also wears a band through her hair; her head is turned 

sharply to one side. Her right hand holds to her breast a himation, 

which covers her arms and hands. 

[Traces of colouring; flat base. H. 0-195.] 

183 SILENUS holding out his right hand with a katitharos in it—his favourite 

attribute. He is nude and crowned with ivy and korymboi; the left 

arm upon the hip. The action of his right leg shows that he is 

dancing forward. 

From Eretria. 

[Traces of painting. H. 0-177.] 
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184 YOUNG GIRL seated on a chair (to the left), her head bent forward in 

sorrowful attitude. The seat of carved wood is hollowed out in the 

back and is covered with a red cushion. The young girl wears a large 

sphendone and earrings; her hair falls in long curls on her shoulders. 

She wears a chiton with a golden girdle and a himation of which she 

holds the two ends. Her feet rest on a stool. 

When we examine, one by one, the seated women from Tanagra in this 

collection, it is difficult to know which to prefer. This would however 

appear to excel all the rest as much from its poetic subject as its 

astonishing qualities of execution. The head is of ideal beauty, the 

drapery magnificently treated, and the play of the gilding and colour, 

which was enamelled, contribute to produce a prodigious effect upon 

the beholder. 

[Flesh tint; chiton white; chair blue. The soles of the shoes and the mouldings 

of the stool painted in red. Flat base. H. 0-243. L. 0-225.] 

185 VEILED DANCER playing the krotala. She faces the spectator, the body 

gracefully leaning to one side, the arms held forward, and the left leg 

raised. She wears shoes. Her veil, which covers her forehead and the 

mouth, resembles the yashmak worn by Turkish women. 

From Corinth. 

[H. 0-124.] 

186 GIRL OF TANAGRA carrying a little Eros in her arms. She has a round 

hat on her head, wears a long chiton and a himation, which serves as a 

veil and hides all but the left hand. She wears shoes. 

It is an extremely graceful motive. 

Whilst the Eros stretches out his two arms to pat her cheeks, she bends 

her head tenderly gazing at the merry little god and closely pressing 

him to her breast. 

The hat is ornamented with concentric bands in relief and with a string of 

beads. It ends in a point. 

From Tanagra. 

[Flat base. H. 0-277.] 

187 BEARDED MAN with the features of a Silenus, carrying an amphora on the 

left shoulder. He walks forward draped in a pink chlamys, which covers 

the right shoulder and half the bust, and is held to his breast. The 

base of the amphora is pointed and surrounded by circles. 

From Boeotia. 

[Traces of colour. H. 0-165.] 



8i 

188 YOUNG WOMAN standing near a small column, upon which she leans 

the right hand, and looking attentively at a golden apple held in her 

raised left hand. 
She wears the usual dress of the women of Tanagra: chiton blue, himation pink, 

shoes white. Her ears are adorned with pendants. The face is of a 

perfect oval, admirably pure in its lines and is finely coloured. The 

small column placed upon a square base, on which the young girl puts 

her right foot, can be nothing but a funereal monument. 

From Tanagra. 

[Flat base H. o-268.] 

189—191 THREE SMALL EROTES found at Eretria (Euboea). Here again, 

as in the preceding group, one of the children gravely carries a 

balsamarium on his left arm (No. 189). He has nothing on his head 

and is draped in a short mantle of a tender pink. Another (No. 190) 

crowned with flowers, attired in a chlamys open in front, and which the 

right hand keeps together on the chest, holds a theatrical mask a comic 

one representing the features of a satyr in the ancient style. The third 

(No. 191) with a smiling face is dancing, his head slightly bent, and the 

two arms stretched out. He is the youngest of the three and quite an 

infant, as he has no hair on his head. 

For refinement of manipulation the last is a real masterpiece. Here again 

no two gestures, attitudes or attributes are alike; in each work we admire 

a happy thought, prompt and facile execution ; antique art at the time of 

the successors of Alexander excelled in this kindjaf improvisation. 

[Flesh colour ; red hair; blue wings ; no bases. H. 0-078—0090—0-077.] 

192 TANAGRA WOMAN seated (to the right) on a chair, her head veiled and 

turned to the front. Her chiton, which outlines the shape of her body to 

perfection, leaves the left breast and the arms uncovered; the himation 

painted pink is tied in front and envelops the legs in its cleverly com¬ 

bined and admirably modelled folds. The veil is a square piece of 

cloth independent of the himation and shows that the woman is married. 

A mere description is powerless to render the charm of this figure, 

the ease of its pose, its grace and abandon, or its style, worthy of the 

greatest works in statuary. The young woman leans her right arm on the 

back of the chair ; her left hand rests on her knee and holds her himation ; 

under the left foot there is a footstool. The chair, the back of which is 

hollowed out, has carved legs and is covered by a cushion with a blue 

fringe ; between the side legs are movable cross bars which allow the 

chair to be folded up; at the back the legs are joined by a fixed bar. 
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This terra-cotta may be compared with the two marble statues in the Torlonia 

Museum, published in the Monumenti delF Institute, Vol. xi., pi. n—12. 

[Usual colouring; red shoes; flat base. H. 0-240. L. 0.205.] 

193 BOY nude, carrying under his left arm a bag which he looks at smilingly. 

His left leg is advanced; his right hand is hidden behind his back 

and covered by a chlamys. The bag is fastened with a string. 

From Eretria. 

[Light clay, no base. A hole for suspension. H. o-i88.] 

194 TANAGRA GIRL wearing a sakkos and earrings. She is superbly draped 

in her himation, which envelops the body and arms. Her right 

hand is lowered; the other raised to the height of the breast lifts and 

carries the weight of the drapery. Her head is slightly bent and turns to 

the left of the spectator. 

[Usual colouring. Flat base. H. 0-165.] 

195 ORACLE OF LOVE. Young woman kneeling on her right knee and playing 

with knuckle-bones. Her head is inclined towards the ground, and her 

right hand is lowered to pick up the knuckle-bones, one of which still 

adheres to the base. Her arms and right breast are nude ; her hair falls 

in curls to her neck, her ears are adorned with pendants, and her left arm 

rests on her leg. 

It is the fourth variety of this celebrated subject to be met with in this 

collection. Like the three others it comes from Tanagra. 

Usual colouring. Flat base. H. 0-172.] 

196 YOUNG WOMAN seated (to the right) on a rock and holding a fan in 

her hand. She wears the costume habitual to the women of Boeotia : 

chiton, himation, and red shoes; the chiton slips off the shoulder and 

leaves the right breast uncovered. The head with curling hair wreathed 

in leaves and fruit is turned full face; the left arm rests on the leg, and 

the hand holding the fan leans on the rock. The fan is decorated by an 

engraved palmette. 

From Tanagra. 

[Usual colouring. The chiton blue, the mantle pink, the fan edged with red, 

and red touches in the hollows of the palmette. Flat base. H. 0-176.] 

197 COMIC ACTOR holding a black cock in his two hands. He appears to be 

walking to the left, his head bent as if declaiming his part. His costume 

consists of a somation, which leaves the legs bare, and of a cloak folded 

as a scarf around his waist. 

From Tanagra. 

[The actor's mask, the crest and legs of the cock are painted red. The base 

is hollowed out in front. H. O’140.] 
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198 YOUNG WOMAN OF TANAGRA seated (to the left) on a rock and 

putting some fruit or a grain of incense in a patera. She wears a white 

spkendone fastened on her head, in front a white chiton, which slips from 

the right shoulder, and a pink himation spread over the knees. She 

looks straight to the front, and the left arm leans on the rock. The face 

is very young, almost that of a child ; the grace of the whole is inimitable. 

[Usual colouring. Flat base. H. o-i55.] 

199 EROS, as a child, playing the cymbals. He is represented flying, the right 

leg advanced ; his curly head wreathed with flowers and slightly bent 

on the left shoulder. His blue chlamys folded as a scarf is fastened 

around the thighs. 

From Tanagra. 

[Flesh colour. Hair red. H. o’130.] 

200 YOUNG GIRL standing to the left and holding a bag of toys. Her right 

foot is placed on a hydria. A crown of leaves and fruit with long blue 

plaited ribbons, earrings and an armlet form her ornaments; her costume 

is that of the women of Tanagra. The right arm leaning upon her knee, 

the other stretched out—she leans forward and fixes her eyes upon the 

ground. This pose and gesture seems to indicate that she is playing 

knuckle-bones and attentively following the surprises of the game. 

The hydria is incontestably a funereal urn. We are acquainted with a terra 

cotta from Asia Minor representing seven players at knucklebones grouped 

around a sepulchral stele. 

It was therefore in the neighbourhood of the tombs that the young girls 

consulted the oracle, putting their love affairs under the protection of 

some beloved individual who had access to the gods. 

The hydria has four handles, of which two are upright. 

From Tanagra.—Formerly attributed to Corinth. 

[Flesh colour. Numerous traces of other colours. Flat base. H. 0-236.] 

201 EROS, as a child, muffled in a pink chlamys, dancing and playing the 

krotala. 

From Eretria. 

[Traces of colour. No base. H. o'i30.] 

202 EROS, as child, draped in his chlamys and holding a wreath of flowers in his 

left hand. His head is bent, his right arm leans on his hip. 

From Eretria. 

[Traces of colour. No base. H. o*li8.] 
N 
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203 YOUNG GIRL holding a fan in her left hand, which hangs down. Her head is 

slightly inclined as if thinking of something sad; her hair is crimped 

in parallel bands; the himation, which fits tightly to the body and defines 

its outlines, only leaves the upper part of the right arm, which is placed 

upon her hip, exposed. The himation is of a pale pink material and 

bordered by a wide blue band. The shoes are painted yellow. 

From Tanagra. 

[Flesh colour. Eyes and lips finely coloured. Hair red. Flat base, the upper 

part painted blue. H. 0*212.] 

204 COMIC ACTOR dressed in a white somation and a chlamys, which appears 

to serve the purpose of a veil, and under which he conceals his arms. 

From Tanagra. 

[Usual colouring. H. O'105.] 

205 PANISCUS playing the flute. He is standing full face, his legs together. A 

chlamys on his shoulder, and two goat-horns on his forehead. 

[Traces of colour; flat base.—H. 0*102.] 

206 YOUNG GIRL OF TANAGRA seated (to the left) on a rock and holding a 

red apple in her hand. She wears earrings, a blue opistho-sphendone with 

a yellow fibula, a chiton and the himation, which only leaves the fore part 

of the arm exposed. 

[Usual colouring ; flat base. H. 0*143 ] 

207 OLD WOMAN draped and walking with an infant in her arms. She is 

dressed in a pink chiton with short sleeves, drawn in at the waist. The 

child lifts-its right arm to caress her. 

Traces of colour.—H. 0*108.] 

208 YOUNG GIRL conversing with a seller of fruit. This group, the subject of 

which is unique, represents a young girl who wants to buy fruit. She stops 

before a basket full of apples and bunches of grapes, and to better examine 

it she kneels on the ground on one knee. Her left arm leans on her hip 

and carries one of the ends of the himation; the action of her out¬ 

stretched right hand shows that she is speaking to the fruit-seller, who is 

seated on the ground behind the basket. The fruit-seller has very little 

hair, her right arm is lowered ; the chiton leaves the upper part of the chest 

exposed, her himation envelops her legs and the left arm, which rests 

upon the ground. Her body instinctively inclines towards her customer. 

From Hermione. 

[Traces everywhere of colour ; flat base. H. 0*165. L. 0*268.] 
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209 YOUNG WOMAN OF TANAGRA, the hands hidden under her cloak. She 

is adorned with earrings; her chiton is painted pink, the kimation blue; 

her hair is dressed in large parallel bands and knotted in a chignon. 

The left leg supports the weight of the body. 

[Flesh colour. Hair red.] 

[Flat base. H' o-255.] 

210 SACRIFICIAL BULL adorned with a large dorsal fillet. 

From Bceotia. 

[Light clay. Traces of colour. H. o'loo.] 

II. 

TERRA-COTTAS FROM ASIA MINOR. 

211 GREEK WARRIOR nude, the right leg advanced, the left arm lowered, the 

other, which is raised, was probably armed with a javelin. This terra-cotta 

is most important in the history of Art, for it reproduces a marble statue in 

the Museum at Naples, that of Harmodios, one of the murderers of the 

son of Peisistratos, and the same figure is seen on an Athenian coin 

(Imhoof-Blumer and Percy Gardner, Numismatic Commentary on 

Pausanias, p. 148, pi. DD, 16), with the difference that Harmodios is there 

armed with a sword. It is known that the group of the murderers was the 

work of two celebrated artists, Kritios and Nesiotes. The stiffness of the 

Archaic sculpture anterior to Phidias is still visible in the terra-cottas; 

the pose and the movements recall the ancient style, but the modelling 

is already perfect, and the whole thing is of incomparable power. 

The figure was used as a lamp ; at the back a ring is fixed whereby to hang 

it up, and a hole is pierced to pour in the oil. A statuette of Helios, 

also in terra-cotta, and brought home by Dodwell (Clarac Mus^e pi. 821a), 

has this same peculiarity. 

Found at Tarsus; publ. in H. Hoffmann’s Catalogue (Paris, 1886), pi. viii. 

[Flat base, ornamented with mouldings. H. o-266.] 

212 NIKE standing and draped in a blue peplos with a wide gold border falling to 

the feet and leaving the arms and the right breast uncovered. She 

advances rapidly and proudly, her left arm bent, her right hand holding a 

wreath of gilded flowers ; the other is raised and carries a bunch of 

roses. This latter attribute is not one of the ordinary symbols of 

Nike; it is not an allusion to a victory won on a battlefield, but 

rather a homage paid to the beauty of a young girl; for the Nike of the 

Hellenic period has a close connection with women and often comes to 

crown the most beautiful. 
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The goddess wears earrings, and in her hair a wreath of flowers and leaves, of 

which the streamers fall on the shoulders. Her head is thrown slightly 

back, her wings are at rest, her feet nude. The numerous folds, which 

her rapid progress makes in her drapery, are modelled with marvellous 

grace and delicacy. No divinity has been represented more frequently 

than Nike in ancient art, but we have no hesitation in saying that the 

one now before us is the most beautiful of them all. The style, colouring 

and gilding make it a specimen of the first importance. 

Published by Frohner, TerreS cuites d’Asie-Mineure, pi. xix., and in Castellani’s 

Catalogue (Sale at Rome, 1884, pi. xv.). 

[Semi-circular base, ornamented with mouldings, flesh colour, hair red, eyes 

coloured, wings blue and gold, and the bouquet gilt. H. o-2io.] 

213 YOUNG GIRL pouring wine into the basin of a tripod, one of the most 

charming figures known to exist in terra-cotta. She wears a band of gold 

in her hair with streamers, and a triangular piece of cloth coloured blue, 

which is fastened beneath the band and falls over the head ; her earrings 

are also gilt. The chiton of a pale pink outlines the form of the body to 

perfection ; it leaves the feet, hands, right arm and breast uncovered. 

Standing facing us with her head slightly turned to one side the young girl 

leans against a sepulchral cippus > before which is placed a tripod with its 

basin. She pours the contents of an oinochoe held in her left hand into 

the basin, the edge of which she holds in her right hand. Her left foot is 

placed on the base of the tripod. She wears a gilded bracelet on each wrist. 

This young girl has been taken for the Nymph of a Fountain, but it is 

much more poetic to imagine the scene as one of private life. 

The tripod, which is painted blue, has rounded legs ornamented with palm 

leaves and finished with goats’ feet, which are joined together by 

foliage. It is of exactly the same shape as the bronze tripods seen in 

museums. The oinochoe with its trefoiled neck is also a reproduction of a 

bronze vase of the ancient style. On the base of the cippus a gilded ball 

may be observed, probably a toy. 

Published by Frohner, Terres cuites d’Asie-Mineure, pi. x. 

Bullettino dell’ Inst. 1879, p. 10. Catalogue Al. Castellani (sale at Rome, 

1884), p. 665. 

[Flesh colour, hair red, the oinochoe coloured blue; semi-circular base, 

ornamented with mouldings like that of the Nike. H. o-i6o.] 

214 DIONYSOS AND THE BULL. This group, one of the largest and most 

important which have been found in Asia Minor, represents Dionysos 

bearded, leading a bull and holding it by a halter. The god wears a 

wreath of gilded foliage in his hair; his short chiton caught up and drawn 
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in at the waist leaves the arms and the left shoulder uncovered; his 

mantle is folded like a scarf and floats in the wind; his feet are shod 

with gilt endromides, each ornamented with two fibulas. He holds the 

halter with both hands, but the pace of the bull is so impetuous that the 

god has to employ all his strength to moderate it: he throws back his 

body and leans heavily on his right leg. The bull lowers its head, which 

allows a little Eros walking in front to seize it by one of its horns. 

The Eros with gilded and outspread wings, his head encircled by a gilt 

band, carries a torch in his right hand. His chlaniys, like that of Dionysos, 

is blown about by the wind and indicates the rapidity of their movements. 

There is a rock in the background. 

We have some difficulty in divining the meaning of this group. The un¬ 

manageable bull can only be explained by the idea of a contemplated 

sacrifice, but the torch carried by the Eros is evidently a nuptial torch. 

The whole is nevertheless grand in style, and the artistic execution of the 

highest merit. 
[Numerous traces of colour and gilding. Oblong base, ornamented with 

mouldings. H. 0-252. L. 0-300.] 

215 TERMINAL BUST (hermidion) of a bearded personage with a cap on the 

head. The face, which is remarkably noble and of rare beauty, bears 

some resemblance to certain portraits of Plato, but not sufficient to 

exclude the possibility of its having been intended as an idol of Hermes 

rendered in a severe style of art. The same motive is found in a teria- 

cotta group discovered at Kyme and published by the Gazette Archeolo- 

gique (1879, pi. 25), where a young girl is seated on a rock, upon which 

stands a terminal figure like the above. We should perhaps be able to 

solve the riddle, if the Greek inscription engraved in four lines upon the 

pillar in curious letters could be deciphered. The cap, once gilt, is of 

curious form, and no other example of it is known ; it has a border and 

is divided in half by a cross band. 
Found at Tarsus and published by Frohner, Terres cuites d’Asie-Mineure, 

p1- i-m 

[H. 0-304.] 

216 APHRODITE FROM MYRINA. The goddess, nude, is standing to the front, 

the right arm stretched out, the left hand raised, and the right leg bent. 

She wears a chased diadema. The body is modelled with marvellous skill 

and immediately recalls the terra-cotta torso of the Venus of Tarsus, one 

of the gems of the Louvre. Frohner, Musses de France, pi. 30. 

[Light clay. The right fore-arm is wanting. H. 0-288.] 
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217 EROS LEANING ON A CIPPUS. He is represented as a beautiful youth 

with slender and admirably modelled form. His legs are crossed, his right 

hand held behind his back; the wings prepared for flight give life to the 

whole statuette. The hair is curled and falls unfettered on the shoulders, 

but a tress plaited as a talisman against the evil eye comes down the 

middle of the forehead. The god bends and slightly turns his head 

aside. His left hand held a bronze arrow, point upwards, which has 

unfortunately been lost. A chlamys, the fibula of which may be seen 

on the right shoulder, only covers part of the chest and falls like a 

scarf over the back, where it is held by the right hand. The cippus 

is very high, as it reaches to the armpit, and must therefore be a palsestric 

cippus. Nothing hinders our regarding this Eros as the god of the 

palaestra. It belongs to the family of those which are with every 

appearance of truth connected with the art of Praxiteles. 

The statuette has been entirely gilt. Found at Smyrna and published by 

Frohner, Terres cuites d’Asie-Mineure, pi. xxix. 

[Base of two grades. H. 0 220.] 

218 EUROPA ON THE BULL. The young girl is seated to the front with charming, 

almost affected grace. Her head crowned with golden beads leans on 

her shoulder; her right arm rests carelessly on the head of the bull, her 

left hand lies by her side and holds a bouquet of flowers; her legs are 

crossed. Her hair is in curls, her ears are adorned with gilt pendants, and 

she wears a necklace of gold beads. The himation painted pink is tightly 

wound round the legs and unfolds behind the statuette as if the sea-breeze 

were playing with it. The string of each sandal is fastened on the instep 

by a clasp. 

As it is certain that the ancient Faith transformed the youths who died 

into Ganymedes and the maidens into Ledas, we are justified in thinking 

that this is not meant for the Rape of the daughter of Minos, but represents 

some young girl dead in the flower of youth, who in the abode of the 

Blest becomes the spouse of the supreme god. The artist has produced 

a refined female figure with a supple, slender body, perfect in har¬ 

monious modelling and design. It forms a happy contrast to the bull, 

which breathes power and vigorously cleaves the waves with dilated 

nostrils, the tail passionately lashing its sides. It swims to the left, and 

the head is encircled by a licium similar to that worn by a sacrificial bull. 

[Flesh tint; hair red; eyes and lips tinted. Blue sea. The body of the bull 

was probably painted white. H. o-2i5. L. 0^255.] 

219 GAME OP" EPHEDRISMOS. A young girl carries one of her companions 

on her back and turns her head towards her in conversation. It is probable 
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that the subject represents a children’s game, one of the rules of which 

was that the loser had to carry the winner for a certain distance. 

Here the young girl who carries the other is in rapid motion and is shod 

with endromides. The winner of the game leans her right arm adorned 

with a bracelet upon her companion’s shoulder, and at the same time 

lifts her left hand and slightly bends her head. The chiton has a peculiarity 

we have not hitherto come across—it has a triple girdle. 

In this Group there are all the qualities of the terra-cottas from Asia Minor : 

irresistible force of action and a movement which catches even the 

smallest fold of the drapery, like a breath of life. 

[Numerous traces of colour. Base round, with mouldings. H. 0-283], 

220 NEREID on a winged hippocamp. She is seated full face, the legs crossed, the 

head slightly turned to one side. She wears earrings and a bracelet, her 

hair is curled in long undulating ringlets. She holds the bridle in her 

left hand and with the right lifts a himatwn covering her legs. The 

right shoulder-piece of the chiton with its fibula slips over the arm. 

Another Asiatic group is known, in which Thetis carries the helmet of Achilles, 

and several Asiatic terra-cottas have Nereids seated on Marine monsters 

as their subject. It is certain that originally and according to the artist’s 

intention all these statuettes forming a consecutive series were connected 

with each other; under a mythological guise they represented the 

journey of the Dead Souls to the Happy Isles. 

[Flesh tint; hair red. The bridle of the hippocamp is painted white, its 

wings blue. Flat base. H. 0-204. L. 0247]' 

221—224 FOUR GROTESQUE FIGURES found at Smyrna. 

221. A warrior clad in a short chiton and a cuirass, carrying a woman on 

his left shoulder. He is placed full face, his left leg on an elevation, 

the right arm resting on his hip The woman draped in a long chiton 

rests her right hand on the shoulder of her ravisher and stretches out her 

left arm to balance herself. This subject is certainly a caricature of a 

famous rape; it reminds us of some episode in the Trojan wars. 

[H. 0-135.] . . , , 
222. A nude, grotesque figure carrying a skin for water or wine upon his left 

shoulder. His legs are bent; he leans his head back upon his right hand ; 

his mouth is open as if shouting. 

[H. 0-075.] _ . . . 
223. Discobolos nude with a perizoma round his loins. He is just going o 

throw the quoit which he holds in his outstretched right hand. His body 

is bent forward, whilst his right leg and his left arm are bent back. 

[H. O-IOO.] , , . . 
224. Discobolos nude. He has the features of a satyr. His right knee is on the 
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ground, his head is sharply turned to one side, and his left hand is on his 

knee. The right hand holds the quoit, the arm being extended backwards. 

[H. 0-043.] 

These four clever little masterpieces, full of artistic feeling and animation, are 

modelled with extraordinary refinement. The bodies are of exaggerated 

emaciation, and real studies of anatomy; their bald heads deformed with 

enormous ears and thick lips. A whole series of caricatures in the same 

style have been found at Smyrna, but these are the smallest, the best 

executed and the cleverest in conception. The artist caricatured not 

only the great scenes of heroic legendary lore, but also the games of the 

pakestra, and the merchants who sold in the streets of Smyrna. 

[Clay, light in colour. Flat base.] 

225 EROS, as a disk-player, under the form of a beautiful winged youth with golden 

hair, leaning on a small column. He is in a standing posture, and stands 

full face. His left leg is a little advanced, a gold quoit is in his right hand, 

which is slightly lowered. He has a. gold cord across his chest, which 

makes us suppose that he carried a quiver. A cluster of korymboi in his 

hair. His left hand lifts an end of the chlamys folded as a scarf. 

Published in the Catalogue H. Hoffmann (Paris, 1886), pi. x. 

[Flesh colour; the eyes coloured black and white; the korymboi gilt 

the wings blue and pink; the cippus grey. Flat base with two steps. 

H. 0-252.] 

226 PSYCHE with four butterfly wings. The young girl is standing, her 

hands fastened behind her; her left leg steps. The head encircled 

by a gold band is turned aside with an expression of sadness 

and suffering. Her wings (raised and shaped) are in polychrome (white, 

black, yellow, and pink) and each is adorned with an eye like the wings 

of a moth. Her hair falls in curls on her left shoulder. 

The chiton painted blue leaves the arms uncovered, and the shoulder-part has 

fallen from the right shoulder. The himation, which has traces of red 

colouring, is tied round the loins. 

From Myrina. 

Another Psyche has been published by MM. Pottier and Reinach, Necro- 

pole de Myrina, pi. 24. 

[H. 0-217.] 

227 BANQUET. A kline with carved feet is placed in the middle of the 

composition. A young couple are seated upon it. The man clothed 

in a chiton with short sleeves and a mantle kneels, turning his body 

towards us. He holds a lyre and the plektron. The woman seated with 

her feet upon a stool, her head surmounted by an Asiatic cap, seems 

to listen to the music. Her right hand is hidden beneath the himation, 
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folded cushion and opening its arms, as if it wanted to fly away. At 

the head of the bed there is a table supporting a scyphus and a loaf; and 

a slave is bringing a conically-shaped cake. The feet of the table are 

shaped like lions’ paws. On the opposite side a second slave is 

crouching asleep. He holds a lantern in his left hand. 

To explain the subject, Paris and Helen have been suggested without the least 

reason. The scene takes place in the abode of the Blest. 

Published by Frohner, Terres Cuites d’Asie-Mineure, pi. ii. Bull, dell 

Instituto, 1879, p. 10. . 
[Usual colouring. The man’s chiton and the covering of the Mine are painted 

red, the pillows blue; the table, the stool, the vase, &c., are of a 

grey shade.] 

A hole to hang it by at the back. 

[H. O' 120, L. 0'200.] 

228 HEAD OF A LION (to the left), the mouth open. Applique. 

This beautiful terra-cotta in bold relief has not been cast in a mould, but 

fashioned with the hand and with the stecco. 

There exist very few terra-cottas of this description. It recalls the head of 

the lion upon the coinage of Knidos. 

Found at Smyrna. 

[H. 0-085.] 

229 APHRODITE seated (to the right) on a rock. Her bust, arms and feet 

are nude; her head encircled with a band turns slightly round ; her left 

arm leans on the rock, whilst the other is bent forward. 

When she is fishing with a line, Aphrodite is sometimes seated on a rock 

by the sea-shore. We are reminded of this motive in viewing the present 

figure. 

From Myrina. 

[Pale clay. H. o;230.] 

230 EROS AND A SWAN. A youthful Eros carrying fruit in the fold of his 

chlamys runs towards the left, pursued by a swan flapping its wings. The 

swan seizes the mantle of the god and asks for something to eat; but the 

fruits are not meant for the bird; for Eros turns towards it and taking it 

by the neck pushes it away. 
To appreciate this spirited little picture we must recollect that the swan is 

Aphrodite's bird, that it is he who carries the goddess when she 

traverses the air or the waves of the sea, and that Aphrodite’s car is 

drawn by two swans. 
/ O 
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The Eros is crowned with fruit and flowers, armed with a quiver and shod 

with endromides. His chlamys flies behind him in a hundred folds and 

gives an idea of the rapidity of his movements. 

[Traces of colour; base of two steps; double air-holes in the back. 

H. cri88, L. CV198.] 

231 ACTOR in the part of Papposilenos. His costume consists of a chiton with 

sleeves, anaxyrides of fur, and a mantle fastened round the waist and 

reaching to the knees. His head is bald, with enormous eyebrows, a 

flattened nose, and the beard cut square. He walks painfully, like an 

old man; his feet are naked and his back bent. His right hand is held 

out and must have had a stick in it. 

From Myrina. 

[Traces of pale pink on the chlamys. H. Q‘i6o.] 

232 GROUP (Symplegma) of two nude young wrestlers. One is on his knees and 

seizes the right arm of his adversary with both hands. The other is 

placed horizontally and endeavours to raise himself on his right knee 

and to rid himself of the embrace. The letter A is to be seen incised 

on the back of the latter. 

[L. 0-095.] 

233 EROS AS A CHILD ON A GOAT. He is seated sideways upon the goat, 

like a woman, and is turned with smiling face to the front. The chlamys 

is folded as a scarf. The right hand leans on the back of the goat, whilst 

his left hand seizes one of the horns. 

It is impossible that in looking at a terra-cotta group of this description the 

ancients should not have been reminded of a celebrated group by Skopas 

representing Aphrodite Pandemos seated on a goat. 

Published in the Catalogue H. Hoffmann (Paris, 1886), p. 9. 

[Flesh colour ; the wings and the chlamys painted blue ; lips red ; the eyes 

coloured white and black. Base with two steps. H. o-i57, L. o-i2o]. 

234 DRAPED GODDESS holding out her left hand with a golden apple. Her 

face, of great beauty, is surrounded with long curly hair. In her ears 

she has gold pendants ; on her head a thick wreath of ivy and korymboi, 

behind which rises a gilded polos. These attributes, the apple, the polos 

and even the ivy, seem to indicate the daughter of Demeter, but they 

equally suit the Tyche of some town in Asia Minor. The chiton is 

painted blue; the himation arranged with much taste reaches the knees, 

covers the right arm placed upon the hip and only leaves the right 

fore-arm uncovered. 

From Tralles. 

[Flesh tint; traces of pink and blue on the drapery. Oval base. H. (J256.] 
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235 SILENUS CESTIARIUS. He is seated facing the spectator without clothing, 

except that on his two arms, which he extends symmetrically, he wears 
sleeves of leather thongs. The sleeves reach the wrists and are continued 
by means of a cord, which binds three fingers of each hand together 

_the first, second, and third fingers. The thumb and the little finger 
close upon an instrument shaped like a horse-shoe, which is tied to the 
palm, and was used to give more force to the blows directed against an 

adversary. 

From Smyrna. 

[Red clay. H. 0'2i5-] 

236 ASKLEPIOS standing on a circular base. The god is turned to the front 
and wears a mantle which leaves the chest and the right arm uncovered. 
His left arm hidden under the drapery leans on his thigh. In his right 

hand he holds a staff, around which is twined a serpent. 
This terra-cotta, magnificent in style and superb in modelling, has been used 

as a punch to make casting moulds. The five bosses surrounding it are 

the key points. 

[H. 0160.] 

237 SLAVE, in a walking attitude ; the right arm on the hip, the left hand raised 
and holding the clilamys together. His head is bald, his forehead wrinkled, 
and his ears large. The type recalls the grotesque figures described in 
Nos. 216-219, and we should be curious to know its nationality. In front 

the drapery only covers the upper part of the right leg and is doubled up 

under the left armpit. 
This statuette is modelled with astonishing precision and shows an accuracy 

of handling seldom met with. 

From Smyrna. 
[Flesh tint. The right foot and part of the right hand are wanting—H. 0-154.] 

238 LARGE STATUETTE OF EROS. The bust is draped in a chlamys, which 
answers the purpose of a hood and is held together with both hands 
below the chest. He is represented flying. The absence of any base, 
and a hole pierced in the back of the statuette, prove that it was meant 
for suspension. It possesses all the qualities of style which distinguish 

the art of the Hellenic period. 

From Myrina. m 
[Light clay; traces of pale pink colour under the wings. H. 0-285.] 

239 GROTESQUE FIGURE wearing a hat (kwt)) and carrying a skin for wine 
on his left arm. He is walking forward, his right hand leaning on a 

O 2 
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stick, his knees giving way beneath the weight of the skin. His costume 

is composed of a short chiton drawn in at the waist and supplied with 

short sleeves, and a mantle thrown over the left shoulder. 

Grotesque figures, such as this, are often found amongst the terra-cottas of 

Asia, but we cannot tell their nationality. 

Myrina. 

[Traces of colour.—H. 0-193.] 

240 EROS AS A CHILD ON A DOLPHIN. He is seated sideways like a 

woman, is nude and has his chlamys folded in the manner of a sash. His 

head is slightly turned towards a tetrachord lyre held in his left hand and 

resting on his leg; his raised right hand evidently held the plektron. The 

dolphin with curved tail swims to the left. In the waves are seen shells 

and molluscs. 

[Traces of colour. H. O’130. L. O’180.] 

III. 

TERRA-COTTA FROM EGYPT. 

241 THE CHILD HORUS symbolizing the rising sun is seated on a raised base 

ornamented with geometrical designs incised with the stylus. He is 

clothed in a long chiton; his head is shaved but has a pendant lock of 

hair on the right temple. His right hand is raised to his mouth, a gesture 

which the Romans have mistaken for the gesture of silence; his left arm 
holds an urn. 

A Coptic inscription traced on the back of the statuette probably gives the 

name of the artist. 

Published in the Catalogue H. Hoffmann (Paris 1886), p. 35. 

[Brown clay of Lower Egypt. H. 0-130.] 

IV. 

ENAMELLED CLAY. 

(See the note placed above No. 80.) 

242 LYRE-PLAYER kneeling, front view. She is dressed in the Egyptian 

schenti, her back leans against a pillar, and she holds the lyre on her left 

arm, whilst her right hand handles the plektron. 
From Aigina. 

[Enamelled white clay picked out with black. H. croSo.] 
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243 WOMAN kneeling and holding a barillet, which must be an instrument 

of music, perhaps a drum. Her hair is painted brown, and her schenti 

is edged with brown. 

From .^Egina. 

[H. 0-085.] 

244 HIPPOPOTAMUS. Same origin. 

[White enamelled earth ; picked out with brown. Flat base. [L. o-o8o.] 

The Terra-Cottas numbered 245 to 248 ate exhibited by 

SIR WILLIAM DRAKE, F.S.A. 

245 BUST OF A GODDESS. She wears a polos on her head, which spreads out 

towards the top and is covered by a veil resembling the Egyptian klaft. 

She also wears eardrops. Her drapery consists of a chiton with short 

sleeves and a himation, which is seemingly a prolongation of the 

veil. Her hands, appearing from beneath the chiton which has short 

sleeves, are placed symmetrically on her bosom. This attitude is 

known to be that of the Aphrodite of Cyprus. 

The terra-cotta shows numerous signs of colouring; one may feel certain that 

the flesh was painted white, the lips and the veil red, the chiton a yellow 

ochre. To judge from its style, it dates at least from the sixth century. 

Moulded bas-relief. Found in Attica. 

[At the back of the polos there is a hole for suspension. H. 0-231. 

W. 0-238.] 

246 YOUNG WOMAN VEILED, seated on a rock and playing with a dove 

perched on her right shoulder. This graceful motive has been treated 

with considerable cleverness and taste and with marvellous science in 

the modelling. 

The woman’s head is slightly bent towards the dove; her left arm leans 

undraped upon the rock, covered by one of the ends of the himation, 

and her open hand tries to take hold of the bird, whilst her right arm 

is crossed on her breast. The dove’s wings are spread out, as if it had 

just brought a message of love, and, to judge from the half-opened lips 

of the young woman, we might imagine that she was speaking to and 

calling it. But a closer examination better explains the subject; the dove, 

frightened and pursued by an enormous lizard, which is seen crawling up 

the side of the rock, flies to the young woman for protection. 

Statuettes of this description must always rank as masterpieces of plastic art. 

The whole is most effective, the attitude incomparable in its ease, the 

head classically beautiful and finely coloured. The himation has the 

rare peculiarity that it is of a pale pink material lined with blue. 
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From Tanagra. 

Catalogue Al. Castellani (sale at Rome), No. 650 (pi. xiii.). 

[The hair and rock are painted red, the lizard black. Flat base. H. 0-220.] 

247 EROS ON THE WING. His head is encircled with a thick wreath of 

flowers, the wings open, the chlamys folded on the left shoulder and 

fastened round the hips. His head is turned to one side and his left arm 

held forward. The wreath is evidently funereal, and the features of the 

face have an individuality of their own which does not belong to the ideal 

type of the Greek Eros. Consequently this again represents a youth 

prematurely cut off and transformed into a god. 

This statuette is admirably modelled ; the attitude and colouring are of rare 

beauty. The flesh-tint is warm in colour; the chlamys painted rose- 

colour ; the wings and wreath blue and pink. 

From Smyrna. 

[The markings of the wings incised. H. 0-257.] 

248 LARGE HEAD OF A YOUNG MAN. The hair curled and encircled with a 

wreath. The fine Greek style of the Hellenic period appears in all 

its purity. The face is of a charming oval, the mouth small, the eyes are 

deeply hollowed under the projecting brows, the ears are hidden under the 

hair. Among the somewhat numerous heads similar to this, found in 

Rome and Etruria, it is rare to come across such a perfect example. 

[The iris and the pupil of the eyes are engraved. H. 0-250.] 

The Terra-Cottas numbered 249 and 250 are exhibited by 

C. D. E. FORTNUM, Esq., V.P.S.A. 

249 HEAD OF A YOUNG MAN, slightly bent and leaning on his left hand. 

It is life-size. The statue of which it formed a part must have adorned a 

tomb and represented a figure in mourning. The type is that of the Attic 

youths of the fourth century, and the work worthy of the greatest master 

A notice published in the Archaeologia Brit, vol 49, 458, will be read with 

interest, as well as the article which Mr. Farnell has dedicated to this 

head in the Journal of Hellenic Studies, v. vii., 114—125. 

Found at Rome on the Esquiline Hill. 

[Light clay. H. 0'294.] 

250—LARGE SCENIC MASK OF A WOMAN. The hair raised on the forehead 

and temples. Whilst retaining the expressionless type of theatrical masks 

the artist has succeeded in bestowing individual expression on his work 

and in giving it a wonderfully life-like appearance. It is one of the 
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most beautiful masks found in Greece, as remarkable for its style and 

execution as it is for its unusual dimensions. 

Found in Magna Gracia. m 

[Light clay; three holes for suspension. H. 0-185.] 

Exhibited by 

J. STEWART HODGSON, Esq. 

251 LARGE HEAD OF A GODDESS, probably Juno, wearing a diadema, her 

hair arranged in rows of small curls. The lower edge of the diadema, 

which is shaped like a stepjicine, is studded with nails. 

Roman terra-cotta of the first century of the Empire, but inspired by a Greek 

model of the best style. 

[H. 0 310.] 

The Terra-Cottas numbered 252 to 254 are exhibited by 

ALFRED LAWSON, Esq., of Smyrna. 

252 VEILED YOUTH crowned with foliage and walking on tiptoe, his right leg 

advanced. His head bends towards the left shoulder; the chlamys, which 

serves him as a veil, only covers the back and the chest; the arms are held 

out and the hands are open as if holding something. This fine statuette 

was found at Myrina. 

253 

254 

[H. 0-325.] 

YOUTH draped in a long chlamys and walking rapidly with the right leg 

forward. His head encircled by a funeral wreath is slightly bent towards 

the right shoulder, on which one sees the clasp of his mantle. 

His left arm covered with the drapery is held across the chest; the other 

partially uncovered is lowered, and the hands hold the chlamys toget er 

to prevent it from opening. Also from ^Myrina. 

[A hole to hang it up by on the back. H. 0-320.] 

YOUNG WOMAN seated to the right on a rock. Her head is encircled with 

a strophium, the hair dressed in parallel bands, the ears adorned with 

pendants. The costume is that of the women of Tanagra; a chiton 

fastened below the bosom and leaving the right arm uncovered; the 

himation enveloping the legs and the left fore-arm. 

This pose also reminds us of the Boeotian statuettes; the legs are crossed, the 

hand leaning on the rock ; the slightly bent head gives her an expression 

of pensive sadness. 

From Myrina. m 

[White coating. Hair red with traces of gilding. H. 0-175.] 
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BRINSLEY MARL AY, ESQ. 

255 YOUNG WOMAN OF TANAGRA holding a fan in her left hand. A pretty 

variety of this subject, of which we have so many examples in the 

exhibition. 

The himation cleverly and picturesquely arranged only leaves the top of the 

right arm and part of her breast uncovered, which is however covered 

by the chiton. 

The head turns to one side and she wears eardrops. 

[Usual colouring. Flat base. H. 0'240.] 

256 YOUNG WOMAN seated on a rock to left and holding a bag of 

toys in her right hand. Her head adorned with a sphendone and her 

undraped bust are turned towards us; her left hand leans on the rock. 

Over her chiton she wears a pale pink himation covering the legs and the 

left arm. 

She is a player at knucklebones and has just consulted the Oracle of Love. 

Her pensive look makes it easy to guess what the oracle has 

told her. 

From Tanagra. 

[Usual colouring, the rock painted blue, the knucklebones red. Flat base. 

H. 0-175.] 

257 HEAD OF A MAENAD crowned with ivy. Fragment of a statuette in the 

fine Greek style. 

From Smyrna. 

[H. S-057-] _ 

The Terra-Cottas mimbered 258 to 260 are exhibited by 

W. PATON, Esq. 

258 GODDESS standing up, wearing a polos on her head and the peplos of the 

Athenian women of the fifth century. She carries a cista in her left 

hand covered by a piece of cloth. Her right hand lies across her 

breast. Her hair is an enormous mass of little curls kept together by 

intermingled narrow bands and rows of pearls. 

It is probable that she represents Demeter carrying the mystic cista. 

From Thisbe. 

[White coating. Very high base widening towards the bottom. H. o-365]. 

259 A YOUNG MOTHER holding her child in her arms. She is draped in a 

white chiton edged with red and blue lines, and in a rose-coloured 

himation, which serves as a veil and has a wide black border. 



99 

Posed towards the spectator she turns her head towards the child, a nude 

little girl, who opens her arms to kiss her mother. 

The motive is the same as we see in the Van Branteghem collection (No. 186), 

with this difference, that the woman there holds a little Eros in her arms. 

Cleonae (Argolide) is indicated as the spot where it was found. 

[Flesh colour, hair and lips red, the eyes painted black and white, the shoes 

red. Hole for suspension. H. 0-295.] 

260 HEAD OF HERCULES. Crowned with leaves and fruits. Fine Greek 

style. 

From Smyrna. 

[H. 0-063.]_ 

The Terra-Cottas numbered 261 and 262 are exhibited by 

W. S. SALTING, Esq. 

261 EPHEDRISMOS. This group represents the same subject as we described 

under No. 219. A young girl who has lost at play carries on her back 

another young girl who has won the game and holds a kantharos in 

her right hand. She runs quickly to the right, but her bent knees 

give a notion of the weight she carries. Her hair is encircled with a 

sphendone, her chiton has two clasps and two girdles, one under the breast, 

the other at the waist; her himation is painted blue, and her yellow shoes 

have red soles. 
The young girl holding the kantharos wears a sleeveless blue chiton. Her 

hair, which is curled, is encircled with a gilded band passed twice round the 

head This group, grand in style and admirable in composition, was 

found quite recently in Greece, it is said at Corinth, but it is undoubtedly 

allied to the terra-cottas from Tanagra. ^ 

[Usual colouring. Flat base, having two steps. H. 0-336.] 

262 PLAYER ON THE DOUBLE FLUTE. A young woman standing, 

crowned with leaves and flowers, the head turned slightly to one side, the 

two hands raised. Her blue chiton is low-necked. It leaves the arms 

uncovered and has two fibuhe on each shoulder. The himation of a pink 

material has a wide blue border and is fastened round the hips. Same 

origin. m 

[Usual colouring. Flat base. H. 0-281.] 

The Terra-Cottas numbered 263 to 266 are exhibited by 

THE RIGHT HON. W. H. SMITH, M.P. 

283 VEILED DANCER. She stands facing us, the head inclined, and her right 

hand hanging at her side slightly raises the drapery, which falls m 
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picturesque folds at her back. The drapery, which adds much to the 

charm of this very graceful figure, is of a diaphanous material, as the 

form of the body is plainly seen. The left arm is bent back behind her, 

the hair is encircled by a sash, the feet shod in blue slippers. 

From Bceotia. 

[Usual colouring. Round base, ornamented with mouldings. H. 0-213.] 

264 LUTROPHOROS. Young girl carrying a hydria on her head. Her right 

hand is raised and holds one of the handles; her left arm hangs by 

her side. The water which she has just fetched from the fountain 

is intended for the bath (loutrori) of a newly married woman. The young 

girl wears long curls. Her chiton fastened beneath the bosom leaves the 

arms uncovered. 

Found at Thebes in 1872. 

[The lower part of the statuette is missing. H. 0-183.] 

265 YOUNG WOMAN OF TANAGRA draped and veiled. Her brow is 

encircled with a diadema. Her himation, which serves as a veil, falls to her 

knees and covers her arms. The right hand is raised to hold it together 

on her breast; the other uncovered and outstretched gathers together the 

two ends of the garment and raises it up. 

From Tanagra. 

[Traces of colour. Flat base. H. 0'220.] 

266 LITTLE BOY seated with smiling face on a rock to front. He is dressed 

in a cklamys, which leaves the top of the right arm uncovered and is held 

together on the breast by his left hand. Behind him is a terminal figure 

of Hermes, the god of the Palzestra. 

[Usual colour. Flat base. H. 0-129.] 

The Terra-Cottas numbered 267 and 268 are exhibited by 

HENRY VAUGHAN, Esq., F.S.A. 

267 BUST OF A GODDESS veiled and wearing a diadema. The lines of the 

face are of a very archaic style, the eyes like those of a Chinese, the 

hair arranged on the brow in three rows of curls, the ears have disc¬ 

shaped ornaments. 

Bas-relief, moulded. From Greece. 

[Traces of painting. H. 0-213.] 
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268 A WOMAN draped and wearing a sphendone. Her right hand raised to the 

height of the forehead, the head slightly bent. 

It is a woman in mourning, weeping for a relation. Her himation is adjusted 

in a noble style. 

From Capua. H. o-2i5.] 

The Terra-Cottas numbered 269 and 270 are lent by 

HER ROYAL HIGHNESS THE PRINCESS OF WALES. 

269 EROS AS A YOUTH, a gilded terra-cotta from Asia Minor. He is standing 

to the front with head slightly inclined and looks intently at an object 

he once held in his hand, and which was probably an arrow. The 

disposition of the head, the outstretched right arm, the bending of the 

left leg, and the wings raised ready for flight, all help to give great and 

lifelike animation to the figure. 

The chlamys thrown over the shoulder like a scarf and falling back on the 

chest does not conceal the beauties of the marvellously modelled body. 

If the type of the face is not exactly that of the Greek Eros, we must not 

forget that most of these statuettes represent dead youths transformed into 

gods. The style is that of Praxiteles and his school. 

This terra-cotta has been made known and learnedly explained by Mr. Percy 

Gardner, Journal of Hellenic Studies, Vol.'Iv., 266—274. 

[Traces of gilding in every direction. The trunk of a tree behind the right leg. 

Square base, ornamented with mouldings. H. o-290.] 

270 WOMAN draped and crowned with a strophium. Few statuettes have 

been found which are at once so sympathetic and so majestic. She is clothed 

with a white chiton, the borders' of which have an unobtrusive orna¬ 

mentation of red horizontal lines ; the himation covering the upper part 

of the body and the two arms is of a pale pink material with a wide blue 

border ; the shoes are painted yellow and have red soles ; the narrow 

band of the strophium is blue. All this drapery is arranged with the 

utmost art; in the attitude and the pose of the head there is an admirable 

dignity, and the colouring has preserved all its freshness. 

From Asia Minor. 

[Flesh colour; hair and lips red ; the eyes finely coloured, white and black 

Base of three steps ; painted blue-grey. H. 0‘285.] 

l5 2 
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The Twelve small Terra-Cotta Heads, fragments of statuettes in the fine Greek style, 

numbered 271 to 282 are exhibited by 

0. C. WATERFIELD, Esq. 

271 HEAD OF APHRODITE with a diadema and earrings. It is gracefully 

inclined towards the left shoulder. 

The diadema formed by a double row of shells has a central ornament. This 

terra-cotta, which was once entirely gilt, is of great beauty. [H. 0058.] 

272 HEAD OF SILENUS bald and wrinkled; the beard curled and rounded. 

[H. 0047.] 

273 HEAD OF A YOUTH with traces of gilding. [H. 0-040.] 

274 HEAD OF A MAENAD, or of a youthful Dionysos, crowned with a band, 

with leaves and korymboi. [H. 0-030.] 

275 VEILED HEAD OF A WOMAN. The veil covers the chin and the right 

cheek. [H. 0-050.] 

276 HEAD OF A CHILD. The hair curled and fastened upon the forehead. 

[H. 0-061.] 

277 SAME SUBJECT, but the features are those of a younger child. [H. 0-040.] 

278 HEAD OF APHRODITE wearing a diadema, slightly inclined towards the 

left shoulder ; traces of gilding. [H. 0-051.] 

279 HEAD OF A YOUNG SATYR. Goat’s ears and bristling hair. [H. 0-038.] 

280 MASK OF A COMIC ACTOR. [H. 0*031.] 

281 FRONT PART OF THE HEAD OF A YOUTH. [H. 0*047.] 

282 HEAD OF A YOUNG GIRL. The hair arranged in parallel bands. 

[H. 0-045.] 

The Terra-Cottas numbered 283 to 297 are exhibited by 

HERMANN WEBER, Eeq., M.D. 

283 GODDESS of the primitive style. The body perfectly flat and fashioned 

like a plank (<vavl\;); the face only is in relief. She has a high polos 

as head-dress, rounded and ornamented with horizontal lines and zigzags, 

The necklace is painted on with the brush; the arms are indicated by 
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means of little triangular appendages. The drapery is of a motley 

coloured material in which squares of red and white alternate with 

yellow and white triangles separated by black lines. At the foot one sees 

the straight folds of the chiton, and there the terra-cotta widens out to 

form a base. 

From Thebes. 
[Polychrome painting, applied directly upon the clay. The eyes, lips anc 

hair are also coloured. H. 0-225.] 

284 GODDESS draped in a white peflos, as worn by the Athenians of the 

5th century. She is placed facing the spectator, her feet are nude, and her 

arms uncovered and symmetrically lowered. Her hands catch the edge of 

the drapery ; her head and long curls are surmounted by a fobs, the edge 

of which is very high, somewhat bent backwards and cut out at the top. 

The polos is painted white and ornamented with red horizontal lines ; the 

peflos has a red border. This curious terra-cotta is extremely well 

preserved and reminds us of the Caryatides in the Acropolis at Athens. 

It is certainly of the same date. 

Found in Attica. 
[Flesh tint, the eyes and lips red, the eyes painted black and white. Square 

base, ornamented with a red fillet. H. 0'302.] 

285 TILE (imbrex) of ancient style. It is a semi-cylindrical tube, covered with 

imbrications impressed by a tool, painted black and dotted. On the circular 

plaque, which closes it in front, is the bust of a Goddess [Kore) standing 

out in high relief, draped, veiled and wearing a diadema ; the hair in rows 

of little curls, one on the top of the other. This bust is surrounded by 

painted palmettes and a line ot meanders. On one side of the bottom- 

edge runs a row of meanders ; on the other a row of palmettes. 

From Athens. 
The form of the tile indicates that it covered the edges of two flat tiles placed 

in juxtaposition to each other, and that the bust placed in front served 

as the faqade of a tomb. Everything tends to prove that this rare specimen 

belongs to the 6th century. 

[Painted black on a red and orange ground.] 

[L. 0-250.] 

286 HEAD OF SILENUS of ancient style. He wears a Corinthian helmet, 

the cheekpieces of which are let down. The beard is fan-shaped ; the 

mouth partially open; the ears, partially broken, are those of a horse 

or a bull Silenos having taken part in the battle of the gods against the 

giants, it is not surprising that he should wear a helmet but we have not 

hitherto met with other examples of this curious subject. 



104 

From Tarentum. 

[The flesh tints are red. The beard is painted blue. The three plumes on the 

helmet are broken. H. 0'088.] 

287 EROS AS CHILD on a white swan which swims to the left. He is seated 

sideways like a woman. His wings are stretched out, his arms open, as if 

he were holding the reins. His head is slightly bent. His pink chlamys 

is folded as a scarf and floats in the wind. We have already mentioned 

(No. 230) that the white swan is the bird of Aphrodite. This charming 

group from Tanagra has kept much of its colour. 

It is published in the Catalogue of H. Hoffmann (Paris, 1886), p. 14. 

[Flesh tint; hair and lips red; wings blue and pink. The swan’s bill is red, 

the waves of the sea are white. Flat base. H. 0-093.] 

288 YOUNG GIRL OF TANAGRA holding a tympanon in her left hand. Her 

head, excessively beautiful, is adorned with earrings and finely coloured. 

The draperies, a blue chiton and a himation, are arranged with marvellous 

taste. Standing with her right arm on her hip the young girl slightly 

bends her head as almost all these little figures do. 

Her two arms are hidden by the himation, but the upper part of the right 

arm is uncovered. 

[Flat base. H. 0-236.] 

289 CHILD seated to the front on an oblong stone, probably a small sarcophagus. 

He v/ears a thick funereal wreath and a short chiton, the shoulder part 

of which has slipped down on one of the arms. His left hand leans on 

the stone, the other is raised and held out towards the spectator. 

From Tanagra. 

[Usual colouring. Flat base. H. 0-107.] 

290 HEAD OF A YOUTHFUL DIONYSOS of fine Greek style, the hair 

arranged in long curls and garlanded with flowers. It bends towards 

the left shoulder a gesture which adds to the likeness he is thought to bear 

to the portraits of Alexander the Great. The details of the wreath, the 

crossed threadings and the flowers, in common with the iris and the pupils 
of the eyes, are engraved. 

Castellanis Sale (Paris 1884); Catalogue, No. 298. [H. 0-098.] 

201 HEAD OF ATHENE wearing a Corinthian helmet as on the Corinthian 
coinage. Fine Greek style. 

From Smyrna. [H. 0-107.] 
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292 GLADIATOR in fighting attitude. He has a helmet, the cheekpieces of 

which are turned down, and wears a perizoma; his left forearm is 

supplied with the galenis. The gesture of his arms indicates that he 

was armed with a trident, the fuscina. He belongs therefore to the class 

of gladiators who were called retiarii. 

[H. 0-157.] 

293 GODDESS. She has a pilos on her head, is veiled and leans against a cippus. 

The upper part of the body and the right arm are nude, the legs crossed. 

Her right hand holds the himation together, the other is placed on the 

cippus, which is intended for a funereal stele. 

From Cyprus. 

[Traces of colour. H. ot8o.] 

294 EROS AS A CHILD seated full face on a cock. 

From Tarentum. 

[Traces of colour. H. 0117.] 

295 WHITE SWAN. From Tarentum. 

[Flat base. The bird’s feet are painted red. H. o-n6.] 

296 COCK. From Tanagra. 

[The crest and spurs painted red. H. 0-195.] 

297 DOLPHIN. From Tarentum. 

The body is adorned with blue spots, and traces of the same colour aie to be 

seen in several places. 

[H. 0-157.] 

THE END. 

D SONS, LIMITED, LONDON A 

























HEM COLLECTION 













B
R

A
N

T
E

G
H

E
M
 

C
O

L
L

E
C

T
IO

N
 





B
R

A
N

T
E

G
H

E
M
 

C
O

L
L

E
C

T
IO

N
. 





B
R

A
N

T
E

G
H

E
M
 

C
O

L
L

E
C

T
IO

N
. 





B
R

A
N

T
E

G
H

E
M
 

C
O

L
L

E
C

T
IO

N
. 





B
R

A
N

T
E

G
H

E
M
 

C
O

L
L

E
C

T
IO

N
 









B
R

A
N

T
E

G
H

E
M
 

C
O

L
L

E
C

T
IO

N
 









B
R

A
N

T
E

G
H

E
M
 

C
O

L
L

E
C

T
IO

N
. 









N
O

R
T

H
A

M
P

T
O

N
 

C
O

L
L

E
C

T
IO

N
. 









N
O

R
T

H
A

M
P

T
O

N
 

C
O

L
L

E
C

T
IO

N
. 





W
E

B
E

R
 

C
O

L
L

E
C

T
IO

N
. 

PA
T

O
N
 

C
O

L
L

E
C

T
IO

N
. 

V
A

U
G

H
A

N
 

C
O

L
L

E
C

T
IO

N
. 





B
R

A
N

T
E

G
H

E
M
 

C
O

L
L

E
C

T
IO

N
. 





B
R

A
N

T
E

G
H

E
M
 

C
O

L
L

E
C

T
IO

N
 



m
m

m
 







B
R

A
N

T
E

G
H

E
M
 

C
O

L
L

E
C

T
IO

N
 









B
R

A
N

T
E

G
H

E
M
 

C
O

L
L

E
C

T
IO

N
 





B
R

A
N

T
E

G
H

E
M
 

C
O

L
L

E
C

T
IO

N
 













B
R

A
N

T
E

G
H

E
M
 

C
O

L
L

E
C

T
IO

N
 





B
R

A
N

T
E

G
H

E
M
 

C
O

L
L

E
C

T
IO

N
 









B
R

A
N

T
E

G
H

E
M
 

C
O

L
L

E
C

T
IO

N
 





B
R

A
N

T
E

G
H

E
M
 

C
O

L
L

E
C

T
IO

N
- 





1 ■'-—■■**' • »- '• 

BRANTEGHEM COLLECTION 

184. 















■—— 



















B
R

A
N

T
E

G
H

E
M
 

C
O

L
L

E
C

T
IO

N
. 

2
1
4

. 









B
R

A
N

T
E

G
H

E
M
 

C
O

L
L

E
C

T
IO

N
 





B
R

A
N

T
E

G
H

E
M
 

C
O

L
L

E
C

T
IO

N
. 



















t- 

/ 











S
M

IT
H
 

C
O

L
L

E
C

T
IO

N
. 









(From the “ Dundee Advertiser” December 1889.) 

Jagrgang. f X V Hr. 20. 

^vunftcbromc ; „ 
IPocfyenfcfyrtft fur Kunft unb Kunftgetnerbe. 

2Infunbigungsblatt bes Derbanbes ber beutfcfyen Kunftgetr>erber>ereine„ 

^erausgeber: 

Carl o. Siiiforo unb 2lrtl]ur Pabft 
listen Koln 

tDjerefianumgaffe 25. Kaii'er>XDiI^eImsring 22a. 

(£rpebition: 

£cip3tg: <2. A. See maun, (Sarteuftr. (5. Berlin: IP. Kiitjl, 3^9crftir* ?3* 

Die "Kunftdjronif erfdjetnt non ©ftober bis Cube 3uni icocijentlid?, im 3ult, Uugujt unb September mtr aller H Cage unb foftet in Derbinbung 
mit bent Itunjigeroerbeblatt tjalbjdl^rlidj 6 ITIarF, oi)ne basfclbe gan3)dt)rlidj 8 IHarF. — 3>'ferate, a 50 pf. fiir bie breifpaltige petitjeile 
neljmen aufjer ber Derlagsl)anblung bie Unnoncenejpebitionen oon fjaafettjlein & Dogler in £eip3ig, mint, Berlin, ITlundjen u. f. tv. an. 

3 n bait: 5iuv Bubensforfd^uttg. — Korrefponbetu aus Bubapeft. — Biidjerfdiau: Catalogue of objects of greek ceramic art; Str'37 gotusfi, 
Ifalenberbilber; be £6ris, l’ltalie du Nord; Sad?er = 1TIafo-tfy, Contes juifs. — Brauns pbotograpbien ber £icd)tenftetn=©alene. — 
Brdidologifdje ©ntbed'ungen in 3talten; 2IFropoIis oon 2ltt|en. — ©rgebnis ber ttonfurren3 unt eitt Kaiferbenfmal in Bremen. — prof. 
Kefule. — <Sefd?enfe an bie Bationalgalerie in Berlin; Busftellung im ©efterrcidjifdjen Bunpuerein in IDien. — Maiferbenrmal in 

Diet}. — Bus Buffelborf. — geitfdjrtften. — 3nferare. 

gur Hubensforfdjmig. 

SBorauf ig geute ^trtgiete, bn? ift bie iDletgobe 

fiir ben Slagtnei? iener ©emalbe, bie fig im 31ag= 

lag be? grogen 9Iuben? Borgefunben gaben. 58om 

often gebruclten franjofifgen SSerjeigni? jener Siilber 

ift meine? Stiffen? nur nod) ein ©tiid in einer 

offentlicfjen Siigerfammlung ergalten unb jtnar in 

ber tpnrifer Diationalbibliotge! >)• ©men Sftbbrncl be? 

franjofifgen Sferjeigniffe? gab Sftigel in feiner „His- 

toire de ia fie de P. P. Bubens“ (@. 275 ff.). 2>a? 

otte englifge SBerjeigni? finbet fig bei <Smitg abge* 

brudt im Catalogue raisonne (IX, @. 358 ff., IBOju 

mon and) II, @. 32 ff. beniigt). SRigel unb Smitg 

in erfter Weige, fowie gelegenttig and; anbere 31utoren, 

bei benen ba? Sferjeigni? be? 9tuben?naglaffe? roieber= 

gegeben ift, finb bi?ger anftanb?to? al? juberlaffige 

Duetten fiir bie ©ntfcgeibung ber angebeuteten gragen 

bcniibt inorben. (Sin letfe? IDiigtrauen freilig fonnte 

ig Ifingft nid)t unterbriiden, >ne?galb id) geiegentlid) 

auf bie flifte ber au? bem Slaglag Berlauften SBilber 

(Bgl. ©enarb, Aanteekeningen @. 44 unb Arehieven- 

blad II. deel, bl. 86 ff.) grogeu SBert legte. Sn 

1) Sarauf madjt Siegel nufmertfam in feinen 58et= 

tvagen jur nieberKnbiftgen Sunftgefgitflte I, 321. SRoofe? 
(in ber ©efgidjte ber 5DIaIevfc§ule Bon «nt»er|>en, Jjeutfdje 

Uberfejung, @. 253) erwatjnt ben alien engtifcfjen ®e£t unb 

bie SBiebergabe begfelben non 1838 unb 1839. Son ben smei 
tegtgenannten Cuelien fenne id) nur ben 1839 erfd)tenenen 
„Catalogue of the works of art in the possession of Sir 
P. P. Ruhens“ (for private circulation). fdjeint, ba|j 
baS franjoftfdje Sevjeidjnt? etWaS au8fiif)rlid)er gegalten wav 

at? ba? englifdje. 

letjter 3ett gelangte id) jur ©emiggeit, bag wirtlid) 

ein niigt unloefentliger Unterfgieb gmifcgen bem 

Original in iffari? unb ber 2Biebergof)e bei Sligel 

unb ©mitg feftgeftetlt merben mug. ©in Seifpiel, 

ba? ig gier gebe, tnirb ba? tlar magen. Sn ber 

©gonborngalerie in SBien befinbet fid) ein mertBoffe? 

©emalbe'), bo? mir in ben gieifgBortien bie eigene 

$anb be? Stuben? ju Berraten fgeint, unb bo? einen 

(gatgr ober S(5ani?t mit einem grugttorb nnb eine 

91i)mpge barftedt (gatbe giguren, auf Seintnanb, 

§ogt>ilb 1,09 x 0,69). 2tu? ber 8luben?litteratur 

lieft mon balb gerau?, bag eine analoge ®arftetlung 

im Dlaglagberjeigni? unter Sir. 174 borfommt. 2Ba? 

liegt nfiger al? bie SInnagme, ba? Silb bei ®gon= 

born fei ibentifg mit bem im fRuben?nagtag. @0 

ftegt bie Sage, menu man onnimmt, bog SKigel unb 

©mitg genaue SSiebergabeit be? alten ffiataloge? 

bringen. ®enn SRigel fgreibt: „174. Une Nymphe 

et un Satyre avec un panier de raisins/' unb ®mitg 

(IX, @. 360): „174. A nymph and a Satyr with a 

basket of fruit." ©rnitg (II, ®. 34) meift aug 

barauf gin, bag biefe gompofiiion Bon Sllej. S8oet 

geftogen ift. 
Sefen tnir abet nun im Original ju Spari? nag! 

Seogolb ®eli?Ie, ber nigt umfonft fo beriigmte 

®irettor ber IfSarifer Slationalbibliotgel, gatte bie 

groge greunbligleit, mir inertBotie Sluffgtiiffe iiber 

ben alten Driginattatalog ju geben. ©r anttnortet 

mir auf eine Stnfrage, bag im adgemeinen ber »= 

brud bei fOIigel mit bem Original iibereinftimme, bag 

1) Ibgebilbet in „Siener ©alerien", SSetlag non 58. 91. 

£>ecf, Sffiien. 

as that of . 
aer hack, 
p had beet 
tie school, 
it was nj; 
• (Ceres) 
pine to ] 
been poin 

epreseuted 
mquished, 
Greek g 
Cturer v 
on hetwee; 

difficult qi 
dary image 
had disap 
usion se 

were t 
lousehold, 
>mb to reli 
ainful fea 
8. Mr ' 
to the 

from 
of Phid 

ie conditic 
A free pet 
rich in tl 
pired by tl 
mated by 
us and At! 
eir ruitiec 
ler, and I 
a of favi 
,-ld had nt 
aid in Ed 
as a gift < 

Mr Wt 
must com 
levelopme 
mid not fc 
tered or it 
t that 1 

had in 
, but tha 
he condit 
ie eminen 

several 
?ia, whic 
lent, Lot 
s of a nun 
d by 
)bach & 
^product: 

original 
The sam 

had be 

1 a vote t 
y respot 
-uuanimc 
ociety. 

1 he regt 
illustrati 
to do. I 

for him 

The proceedings, which were : 
throughout, terminated a few tnir 
o’clock. Those present then mini 
the statuettes. 
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ilbriijeitS bod) Heine 9t6tueid)ungen Porganben feieit. 
©r teitt mir fewer ben SBortlaitt ber SBefdjreibung 
bon 92r. 174 mit, trie folgt: „174 Une piece d’une 
Nymphe et Satyre avee un panier plein de raisins, 
sur fond de bois.“ Sie bier SSortdjen am ©nbe, 
bie fottoI)( bei ©mitt) ate aucg bci SRidjet feglen, 
tnadjen in biefem gatte einen fo grofeit Unterfdjieb, 
bag fid) aug ifjrer SBeriidficgtigung mit SBeftimmtgeit 
fotgern tajjt: bag SBilb bei ©djonborn ift nidjt ibe:t» 
tifdj mit bemjenigen, bag im SRacgtafj beg 3JubenS 
ate 9ir. 174 berjeidjnet ftegt; eg ift eine auf 2ein= 
uianb gematte SBiebergolung, menu nidjt gar eine 
©cgutfopie *). 

©eljr luagrfcgeinlicg ift eg, bag fid) iignlicge, ge= 
toig nict)t unttefentticge Unterfcgiebe jnsifcgen bem 
alten Catalog in Sparig unb ben Slbbriideu bci SRicgel 
unb ©mitg nod) ju Sugenben finben taffen. SBenn 
id) t)ier nun einerfeitS $errn Sirettor Seligte tuarm» 
fieng fill- feine loertboHen SRitteitungen bante, tege 
id) igm anbererfeits unuergiiglidj bie SBitte bor, er 
mbge bie SRubengforfcgung babuvdj forbern, bag er 
einen biptomatifcg getreuen SReubrud beg 
tteinen franjofifcgen ffiatatogeg in teidjt ju» 
gangtidjer gorm Peroffentlicge. 

SBien, im gcbtucv 1889. lit. grimmel. 

fKorrefponbenj. 

SBubapeft, Slnfang gebruar 1889. 

SDlit einer nicgt unberecgtigten ©pannung toirb 
gier ber SBottenbmtg beg Sentmatg fiir ben Sidjter 
goganu Stranl) entgegengefegen, unb jtuar nidjt blog 
inegen ber SBebeutung ber Sperfbnlicgfeit, fonbent and) 
aug natiirlidjetn fgntereffe fiir bag monumentate SBert 
ate fotcgeg; unb menn bie ©emiiter mit bangem SBlid 
in bie Butunft fdjauen, fo ift bie SBeforgnig nicgt ganj 
unberedjtigt. SPeft gat jn SRonumente quantum 
satis, fiir ©jbdjenpi, Seat, ben SfSalatin, fpetofi :c., 
aber loenn femanb sine ira et studio urteilt, fo tann 
er nidjt teugnen, bag bie monumentate Sunft in 
Ungarn mit ber mobernen SDialerei, bie ben ungaris 
fcgen Siinftlern fetbft im Stugtanbe eineit fdjonen 8iuf 
begriinbet gat, leiber nid)t gleidjen ©cgritt gatten tann. 
Ser Sidjter spetofi gat bag fcgonfte Sentmat ergatten, 

aber fetbft biefeg init inbegriffen ejiftirt in ifSeft teirt 

1) 9tad) meiner Slnfidjt ift bat SBilb fiir eine Kopie Diet 
ju gut. — D6 bie alte Safe! aut Slntoerpen nod) ergatten 
ift, weiji id) nidjt. Eine Heine SBiebergabe beg alten SBitbeS 
tenne id) auf einem ©emftlbe ber fjarradjgalerie in SBien. 
tSiefe Heine alte fiopie ftimmt im SBergaltniS ber ©age jur 
SBreite bietraegr mit bem ©tici) bon SBoet itberein alt mit 
bee SBiebevgolung bei ©egonborn. gd) miidjte gelegenttid) 
angfitgrlitger iibev bag enrdgnte SBilb ber Jparradjgalerie 

jpredjen, bag bermutlieg bag Sttetier beg Siubeng barfteQt. 

eingigeS SRonument, metdjeg magrgaft timfiterifegen 

Slufprudjen ju geniigen ini ftanbe loare. 
Siegmat gat bie Slrbeit ein loirtlid) gerborragen* 

ber Simftteb, fprofeffor ©trobt, betommen, unb eg ift 
§offuung Porganbeit, bag biefer nod) funge, aber 
augerorbenttid) begabte SReifter feine Slufgabe in einer 
SBeife Ibfen roerbe, bie feinem 9lugm unb ber uitgari» 

fdjen fiunft jur gorberung gereidjen tann. Btueimal 
mugte gieju burcg bie ungarifdje Sttabemie ber 

SBiffenfcgaften eine Sonturrenj auggefegrieben loerben, 
unb babei mug icg ber gelnig ungtaublicg ttingenbeu 

; SEgatfacge gebenten, bag bie Sttabemie bei biefer 
j SBitbganerarbeit in bag ijSreigricgtertottegium teinen 

cinjigen SBitbgauer bevufen gat. SBei ber erften Son= 

turrenj ergielten bie SBitbgauer fprofeffor ©trobt ben 
erften, Bdta ben 5ttciten unb 92ona ben britten 
S)5reig, bodj befegtog bag fpreigriegtertottegium, jlnifcgen 

©trobt unb Sold e'ne engere Slonturrenj angju^ 
fegreiben, aug loetiger ©trobt atg ©ieger gerborging. 
greitieg fanb bie ©ntfegeibung nidjt gauj ogue bag 
Siotum eineg SBitbgauerg ftatt, benn bor ber 2tb= 

ftimmung tag granj fputgjtl) einen an ign gerieg* 
teten SBrief beg SReifterg B^w^ufcg bor, ber fiir 
©trobt eintrat, meteger fo oft fprobeit feineg Diet* 
feitigen, traftigen unb gefunben ®atentg gegeben gat. 

Sag fOionumeut luirb bor bem HJtufeum auf= 

geftettt nserben. ©trobt beginnt feine Slrbeit im SRai 
unb madjt borger eine grogere ©tubienreife in 
gtalien. — SBei biefer ©etegengeit fei mir geftattet, 
aucg noeg liber anbere Strbeiten begfelben Siinftlerg 

ju beriegten. 
Ser fiingft Berftorbene, fegr betiebte ©etteral 

bon Sgemteberg Betommt ein ©rabbentmat. 5pro* 
feffor ©trobt gat bereitg bie ©tijje fertig. Sag faft 

fetgg SOJeter goge SBert ift in Sompofition unb 2tug= 
fiigruug eineg ber getungenften SBerte ©trobtg. Sie 
©tijje 5eigt ung einen §iiget, an beffeu ©eite einige 
©cganjtorbe tiegen unb auf bem fiig ein monument 
tatcr ©teinbtod ergebt, ber fief) auftoartg Derjixngt unb 
in einem ©artopgag enbigt. Sen ©artopgag fcgmiicten 

Srieggtropgden unb iiber biefeit fegroebt ein Soten» 
Poget. Ser ©octet beg ©artopgagg ift aug rotem 
SRarmor, nsogegen bag Sentmat fetbft aug ©ogtuter 
©anbftein beftegt. Ser fdjonfte Seit beg SRonumentg 
ift bag SRetief beg am ©rabe beg ©eneratg Srauer= 
toaege gattenben §ufaren, ber fieg an fein SjSferb tegnt. 
Sarunter luirb fieg bann bie gnfcgvift befinben. Ser 
®iinftter gebentt biefcg SRelief foluie bie SBiiften beg 
'IRaterg Sugawi Sempte, ber ©egaufpieterin 3tta 
ff3atmai nnb beg grans SPutejfg jur f|5arifer Slugs 
ftedung 511 fegiden. — SBie icg bernegme, foil bag 
Cfterreidjifdje SRufeum in SBien bie SBiifte beg 
sputg^tl) bei @tro6t beftedt gaben, urn igr in igrer 
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Eeramifcgen ©ammlung einen IfSlag einjurSumen. ®ie 
Siifte fiir SSSien toirb in roeigem SOiartnor au?gefiigrt, 
bagegen roirb jitr b^Sarifer 3Bettau?fteHung ein Sronje* 
gug gefcgicEt, unb bie originate Stgonbiifie fegentt ber 
$iinftter bettt ittationalmufeum ju tpeft. 

®a? fiir 3trab beftimmte SOtartgrerbentmat fiir 

bie gingeriegteten breigefin ©enerate (1849) fegreitet 
feiitcr Sottenbung entgegen. Einige Seite be? 2Konu= 
ment?, „®ie Krieg?fertigleit", „®ie Dpferroittigteit" 

ttnb bie bronsenen iRetiefbitbniffe ber „®efattenen 
grieger" in ®ip? unb bie ©ranitfteine gat ber Siirger» 
meifter bon 2trab, fjerr SuKuS ©atacs, bereits iiber= 
nommen. — E? fegten nod): bie „§ungaria" in ©ip? 
foroie jegtt ©tiid ©tatuenbeftanbteite unb neun ^or« 

tr&t?, bie aber recfjtjeitig fertig roerben. 

®ie Safer ber ©tabt Strab unb bie ©aigoer* 

ftiinbigen in Subapeft finb ubrigenS nod) nidjt im 
ftanbe, fic£) ba? ©itb Porsuftetten, roetege? ba? ganje 
©tonument maegen toirb, unb flatten bariiber ernfte 
unb 6egriinbete Sebenfen. ®ie ©aege ftegt namtid) 

fo, bag ber berfforftene Silbgaiter ©ufjar mit ber 
3tu?fiigrung be? SRonument? betraut roar, naeg beffen 

®obe bann gala bie SJtrbeit iibernagm. 3“!“ bebdett 
jroar bie ©rmtbibee bei, gat aber in ber Stu?fiigrung 
atfe ©eftatten unb ©ruppen umgecinbert. Dbroogt 
nun eine febe ©eftatt, eine jebe ©ruppe fiir fid) 
burd) igre ergreifenbe Unmittetbarteit roirft, unb bie 
©acgperftanbigen fogar ber ©teinung finb, bag biefe 

Sffierfe Piet fegoner at? bie be? Perftorbenen ©ufgar 
finb, fo gat man boeg Sebenfen, wie bie ©efamt* 
roirfung ber ©eftatten unb ©ruppen fein toerbe, bie 

3ata einjetn concipirt gat. Dbfcgon ba? Sebenten 
gereegt ift, font tut e? bennotg ?gt fpat, unb bie Sonts 
miffion roiinfcgt jegt erft bon Bata, bag er eine 
ptaftifege ©Jigge feineg ©tonumente? Porfege. SMei= 
teiegt Ibnnte man einigermagen burtg bie ©teltung?* 

toeife burd) bie pge unb SRaffe be? ©octet? unb ber 
©tufen bem Abet attgelfen, Wenn einige SDetaitg bie 
©efamtroirfung auffattenb ftiiren fottten. 3tber bie mit 

Pieter SKiige gematgten fertigen ©ruppen roegWerfen 
unb neue maegen: ba? gegt bentt bod) niegt an. 

Sprofeffor ©trobt arbeitet gegenroartig am ©tonro= 

mente be? 2anbe?getben 3trpab, unb fagt ben Er* 
oberer in ber Situation aitf, roie igtt bie iibrigen 

3Infiigrer aitf igre ©egilbe geben unb ign 511m ©ene- 
taiiffimu? au?rufen. ®iefe ©ruppe, bie ba? SD«Hen= 
nium Pergerrtitgen foil, roirb ba? ifantgeon fronen, 

ba? am ®ergatb?6erg erbaut roerben roirb. 
Stud) ©rogroarbein foil ein ©tonument in 

fteinerem ©tagftabe ergatten. ®ort ftegt fegt ein Per* 
roitterte? ®entmat be? geit. 2abi?tau?, unb baSfetbe 

foil einem neuen, fegonen SSerte Pag maegen, ba? 
fiir ben einftigen Ungnrntbnig erriegtet roerben roirb. 

ffiarbinat fjagnatb foil fiir bie Stngetegengeit ge« 
roonnen fein unb fieg an bie ©pige be? Stomitee? 

ftetten rootten. 
grit ben 3(u?bait ber neuen tbnigtidfen Surg in 

Dfen gat ber Stregitett ©bt nad) feinett Entroiirfen 
jroei ®ip?mobette anfertigen taffen, bie ber ffiimig, 
fobatb er bemnaegft Pon SSien natg ffpeft fommt, be= 
fiegtigen roirb. Sei biefer ©etegengeit roirb fieg ber 
©tonareg roogt fiir ben einen bet beiben Entwiirfc 
entfdftiegen, bie je einen 9iattm Pon 14 Duabratmetern 

einnegmen. 

3u ®taufenburg in ©iebenbiirgen gat fid), roie 

bie Egronif bereit? gemetbet, ein ffomitee gebitbet, 
urn fiir ben grogen Ungarnfonig SKattgia? Eor» 
Pinu? ein SDenfmat in biefer feiner ©eburtgftabt ju 
erriegten. ®ie ©ammtungen finb eingeteitet, bie 
©etber giegen reiegtieg ein. 3cg mug bemerfen, bag 
bie fjbee niegt megr neu ift; benn fdjon Por Pieten 
Sagren fammette man ju biefem Broede, unb ba bie 
Stimme famt Binfen eine niegt unbebeutenbe ift, [0 

biirfte bie @aege reegt batb reatifirt roerben. — ®a? 
§onPeSb = ®enfmat in Dfen roirb einen bebeufc= 
famen aRoment be? ungarifegen greigeit?tampfe?, 
bie ©rftiirmung unb ©innagme ber Dfener geftung, 

barftelten. B« ttlirb eifri9 
gefammett, unb ba? Pon ©eorg Ba^n entroorfenc 
®enfmat, ba? eine Bierbe ber §auptftabt ju roerben 
Perfpridjt, biirfte jur Beit ber taufenbfagrigen geier 
ber Sanbe?befi|nagme Pottenbet baftegen. 

3m Sttelier be? SKater? ©eorg Saftagg fegen 
einige intereffante iportrSt? ber Sottenbung entgegen. 
©r matt ba? fportrat be? neuen fiuttu?* unb Unter= 
ri^t?minifter? ©rafen Sttbin ©fafi), ba? ba? Bipfer 
Somitat fiir feinen ©i|ung?faat beftettt gat. ®er 
gtiinifter roar ein fegr betiebter Dbergefpan be? ge= 
nannten Somitate?. — ®a? Sefjprimer Sfomitat gat 
bei bemfetben Siinftter fiir ben ©igung?faat be? neuen 
Somitat?gaufe? ba? ifSortrot be? grans ®e4t unb 

ba? be? ©rafen Stefan ©s^*511^ beftettt. 
®ie sroei Pom Stuttu?= unb Unterricgt?minifterium 

geftifteten ©otbmebaiden, Pon benen eine fiir au?Ian= 

bifdje, bie anbere fiir geimifege Stiinftter beftimmt ift, 

rourben bei ber tegten §erbftau?ftettung in Subapeft 

bem 3tatiener ©itPio 91otta unb ffllicgaet iKunlacfg 

Suerfannt. tKuntacfg tieg in feiner ®epefcge Hat 
bungbtiden, bag man fotege moraliftge 3tu?seicgnungen 

niegt an anertaunte Mnftter, Pietmegr an junge 

Xatente Perteiten mbge, um fie fiir roeitere, eifrige 

?trbeit ansufpornen unb igre erfreutiegen Seiftungen 

ju betognen. ®ie Sefdjeibengeit be? SJieifter? maegte 

ign roomogtieg noeg poputarer. 

®a? Pon SUicgael Pon SJiuntacfg geftiftete 

©tipenbium Pon 6000 granc? fam foeben jur Ser« 
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teitung. ®ie ©efettfdjaft fur bilbenbe Swift gat ftetS 
bie brei beften SBerfe aug ben Sonfurrenprbeiten aug* 
ptnSflen unb biefe pr enbgiiltigen ©ntfcEjeibung bent 
SReifter feXbft nacg iparig p fenben. ®g tnaren bie§ 
brei ©emcitbe, unb par „®ie Skrfpottung ©grifti" 
Don 3uliu§ &’arb og, „®er SRacgricgtgeber" Bon 
Babiglaug Spatafg unb „®ag ®efd)enf beg ©etobeg" 
Bon SuliuS SEornai. 9Jacf) ©cgtufs ber $erbftaug« 
ftellung finb biefe SBilber nacg Sparig gefenbet toorben. 
®er SSReifter gat ficg nun fur Babiglaug Spatafg 
entfcgieben unb giebon bie ©efettfcl^aft tetegrapgifcg 
Berftanbigt. ®er futtge Siinftter tneitte gerabe in 
©3afj*@ebeg, tnogin igm bie SRacgricgt pgefcgidt tnurbe. 
®r muff fief) nunmegr nacg Sparig begeben, tint fid) 
an ber ©eite beg SJieifierg brei ga'fjve 511 bitben. 

Snfolge Bon SSitberanfauf bei ber iefjten igerbft* 
augftettung jeigt fid) fept ein erfjeblicbjer Siaunimangel 
in ber SMfbergalerie beg SRufeumg unb bie SBitber 

miiffen bager auf ®eftette gefegt tnerben. 3m grofjen 
©aat tnerben bag grofje ©emcitbe Bon ©itnio Sftotta: 
..©ateerenftraftinge", Sftgterfdjantg Sfquaretfe unb 

ein ffeineg SSitb Bon Beon SItbrg bent SPubtitum p* 
gangtieg gemac£)t irerben. 

Sel>a. 

Budjerfcpau. 

(ID. proper.) Catalogue of objects of Greek cera¬ 
mic art. Exhibited in 1888. Printed for the 
Burlington fine arts club. 1888. 4° 105 pp. 

and 56 -pi. 

®ag. Borftegenb angefitgrte Stud; bietet eine ntit 
Sfbbilbungen auggeftattete SBefcgreibuttg Bon einer 2tn* 
jagt antifer SSafen unb SEerratotten, inelcge fid) int 

SpriBatbefig ju Bonbon befinben unb int Bergangenett 
3agre Bom Burlington Fine Arts Club auggefteUt 
iourben. 9teun SRitgtieber biefeg Stubg, bem fid) 

auger ber sprinjefj of SBaleg nnb bem SDlarquig 
of Dtortgampton nod) feegg anbere SJSriBatfammter 
nugefegtoffeu gaben, pfatnnten affo fiebjegn ebenfo 

reiege mie lunftfinnige ©atnmler ftetten Bon ben 
©egajen antiter Sferamif aug, bie fie nacg unb nacg 
erlrorben unb an beren ©egongeit fie fteg nicfjt adein 
erfreuen inoHeti: inggefamt 297 9tummern, teilg SSafen 
(9ir. 1—141), teilg ®gonfiguren (9ir. 142—297). 

®er Bomenanteit beg Stuggeftettten ffiUt an 3agt 
trie an SunftiBert ipetrn 21. Ban SBranteggem @gq. 
p, ineteger ntit 184 9hraimern teiltneife ganj auger* 
lefener Slrt Bertreten ift; aber aucg bie iibrigen 
©amrnter bieten SBerfe, tselcge balb fitr bie ®efd)icgte 
ber antifen ffiunft Bon bteibenbem SBerte finb, bafb 
bureg ©cgbngeit unb SSoHenbung ber ®arfte!Iung 
gerborragen. ®ie genaue SBefcgreibnng ber einjefneu 
©tiicfe, fotnie furje ®inteitungen p ben SSafen einer* 

feitg unb belt SEerrafotten anbererfeitg riigren Bon 
SBitg. groper ger unb finb mit ber ©toffbegerrfdjung 

unb ©iegergeit gentaegt, tnetege bie getegrie SBelt fdjon 
feit langent an grogtterg Satatogen p betnunbern 
bat. ®ine treffticfje ®rgattpng unb SBeigabe finb bie 
Bielen SEafetn, loetege SSafenbitber (22 SEafetn) unb 

SEgottfiguren (34 SEafetn) norfiigren, gum grojjten SEeil 
bigger nid)t befannt unb gier jum erftenmal ftitgemafj 

unb genau mitgeteift: nur bie SBnfenjeicgitungen 9tr. 9; 
63 unb 77; foloie bie ®errafotten 9tr. 151; 211; 
212; 213; 215; 246; 249; 269 finb fdjon anbertneitig 
BeroffentKcgt inorbeit. Unter ben bemaften SBafen fei 
befonberg bie groge 3agt berer gerBorgegoben, tnelcge 

ffiinftlerinftgriften auftneifen; baBon toaren bigger 
Oifopgeteg aug Slttifa (9tr. 1) unb Xenotimog auf 
einer ©egale aug ®roggriecgenlanb (9Jr. 10) gang 
unbefannt, fetter luegett feiiteg gogen Sftterg, biefer 

toegen beg Sltticigmug in SSortnurf unb 3e'tgnun3 
ttodj befonberg inertuoU. ©egon Bertreten finb ferner 

bie ptaftifeg gebitbeten SSafen unb bie SSafen mit ©olb* 
fdjmucf, unter benen bie ®arftettitng ber „SBeigraud)= 
erute" (9tr. 18; 19) Bor aKem feffelt. Ungemein 
ftattlicg ift bie fDtenge Bon ©efiigen aug ®rietgen= 

tanb unb prnat attifegen gunbortg; fgpriftger §er* 
lunft finb bie 9tr. 5; 7; 63 unb 80. SSafen 
aug fgtatien bemerfe itg, bag 9tr. 115 fdjon bei 
®ergarb, Sltugerl. SSafenb. ®af. 144 Berbffentticgt ift. 
®ie ®errafottafiguren unb ®ruppen, eine immer an* 

jiegenber unb anmutiger alg bie anbere, ftammen 
Bortoiegenb attg ©rietgenfanb ober aber aug ffilein* 
afien; unter ben tneitigen in Statien gefunbenen 
©tiiefen ftegt ber ftgone giingtinggfopf gortnunt 
(Sir. 249) mit feitter fcgmerjerfiifften SBeioeguttg unb 
feinem trofttofen Stugbrud an Sunfttnert ineit Boran. 
®ie floften ber in jfeber §infidjt pratgtBolten unb 
toiirbigen Seroffeutlicgung beftreitet ber Burlington 
Fine Arts Club. 

®ag ftgone SSttcg, beffen Sngaft foeben furj mit* 

geteilt ift, regt mancgerlei ®ebanfen an. Ob bei ung 
toogt eine gteitginertige Stugftettuug unb eiue fotege 

S]3ubtifation, toetdje ben 2tugftettern ein bteibenbeg 
®enfmat fegt, ntoglicg ware? SJian toirb bag teiber 
Berneinen miiffen. SRur tneuige unter ben. oberen 
3egntaufenb in ®eutftglattb gaben fitr bie ®ebilbe 
griecgifd)=romi}cgerSunftubergauptSntereffe; ©ammter 

gar ftnb an ben gingern gerpjiigten, jnagrenb jenfeitg 
fotnogt ber SBogefen alg aucg beg Sdnafg bie Stein* 
fiinfte beg Hafftfcgen Stttertumg — Bor attem SSafen, 

®errafotten, SSrongen, SJtiinjen — oft unb gem Ber* 
egrt unb gefammett tnerben. Unb tneiter — tnie gabett 
bie Stuggrabungen ber legteu (jagrjegnte bag SBitb 
ber griedjifegen Siuiftbortourfe ertneitert! ®in SSlicf 
auf bie gier abgebitbeten SEerrafotten aug ©rieegen* 
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lanb unb $teinafien geigt un§ bte toftter, bie man 
mit ©ottern unb §eroen befcpdftigt gu benfen gemopnt 

mar, pineingreifenb inS boEe Sftenfcpenteben unb bar 

feinent $organge be§ OTtagSleBenS guriicffcprecfenb. 
2)a fifet bie Heine ©ocpter auf ber Gutter ©cpofs unb 

lieft ipr ober bielmepr BudjftaBirt ipr bor (Sir. 159). 
Unb mie freut fid) bie junge SKutter liber if)r ®inb, 
ba§ auf ber ®tine tiegt unb bie §cinbe gappelig 

nacp ber SBruft emporftrecft, urn gu faugen (5Rr. 173). 
©tne ©ruppe au§ §ermione geigt gmei Sftabcpen, 
metd)e fid) auf einent am @aume ber Sanbftrape befinb= 

ticpen ©teinfarloppage niebergelaffen paben unb in 
luicptiger Unterpattung begriffen finb: mie fmpt bie 

eine auf unb mit toetcpem ©ifer Bericptet beg. Hatfcpt 

bie anbere (5Rr. 166)! ©cpter unberfiegbar aber fdjeint 
furroapr bie Duette ber Hntnut, meldje fid) bei ben 

meiblidjen ©ingelbarftettungen immer unb immer mie* 
ber offenbart: bergt. 9h\ 184; 192; 246. 

S3 on befonber§ arcpaologifcpem SSert ift auger 
ber fd)on ermafjnteu ©)eutung ber „2Beipraucpenite" 
auf SSafen au@ ber ^prenaifa unb ©prafien (<©. 17 ff.) 
ferner bie ridjtige ©rHdrung ber feit tangent befannten 
©cpate be§ gieron, SHettt Sftr. 16 ($ftr. 9); bie in- 
fcpriftlkpe SBeft&tigung bon ber ginbung be§ SftentejtSs 
©ie§ feiten§ ber Seba, metcfje Refute guerft auf 93afen= 

bitbern erfannte, burd) bie &enottmo§fcpate (9h\ 10); 
u. a. m. 

#alle. £>. f>epbemann. 

3. ©tvjpgomSfi, ©ie $alenberbilber be§ ©prono? 
qrapI)en bom gap re 354. I. ©rgangungSpeft Stmt 
Jjaprbucp be§ 5taiferlid) ©eutfcpen ardjciotogifdjen gn= 
ftitut§. 4°. 106 ©eiten unb 30 ©afeln. 30 9ft. 

ft $aunt bap bie „Hntifeit ©enfmaler" gu erfdieinen 
begonnen paben, eroffnet bie ©entratbireftion be§ $aiferlid) 
©eutfdfen ardjdofogifd)en gnftitutS eine neite ©erie bon 
fpublifationen, ©rgaitgung§pefte gum gaprbucpe, in benen 
9ftonograppten, bie iiber ben 9tapmen ber „9ftttteilungen" 
ober be§ „gaprbud)e§" binau§gepen, beroffentlicpt unb im 
SBucppanbel al§ felbftdnbige ©rfcpeinttngen berlegt merben 
fallen. ©arnit t;at ber ©eneraffefretar $rofeffor ©onge ben 
SreiS ber reidjen gnftitutSpublifationen in nacpapmen§= 
mertefter SSBeife abgefcploffen. 

©ie neue ©erie toirb eri5ffnet burd) bie Hrbeit be§ 
HMener $rit>atbocenten ©trgl)gom§fi. 9Sir miiffen ba§ geft= 
fatten an ber aiten, ebten gnftitut§trabition, monad) 0efter= 
reiser 6ei ber ©ireftion ftetS ba§ gleicpe ©ntgegenfommen 
mie fReicpSangeporiae finben, mit Hcptung begriipen. 9iicpt 
ntinber anertennenb ift peroorgupeben, bap bie ©entrain 
birettiou in einer Beit, mo ba§ gntereffe fid) bormiegenb ber 
dtteften griecl)ifd;en unb peUeniftifcpen toft jumeubet, bie 
neue ©erie mit einer Hrbeit beginnt, bie ben Umf^mung 
ber 9(ntife gum ©priftentum, mie er fid) im 4. gafjrbunbert 
n. ©t)r. ootlgiebt, bepanbett unb an metdje bie neuere ^unft= 
gefd)ict)te ein nid)t minber begriinbeteS 9(nred)t pat, alS bie 
tlaffifdje 9trd)dotogie. ®ie ©entralbireftion t;at bamit ge= 
geigt, bap fie nid)t einfeitig ben £age§intereffen gu folgen, 
fonbern iiber ben 9ftoment pinau§ ftet§ ba§ ©ange im 9luge 
gu bepatten gebenft. , 

9ftit ber neiten ^ubtifation mirb eine Sude in bent 
9tugenbtide au§gefuKt, in bem fie flaffenb Bertoortritt. S)enu 
urn ben toenber gum 3apre 354 pat fid) biSper fo gut mie 
niemanb getiimmert. fftun mo er eingefiiprt i)t, begretft 

man nicpt, mie ein fo micptiger ©pttu§ bon Silbern bi§per 
iibergangen merben fonnte. Qtt urfpriingtid) 29 SBilbern in 
goliogrope fiiprt er uu§ „einen guten 5Ted ber $8orfteflungen 
ber ©priften be§ 4. gaprpunbertS bem bffentticpen unb tdg= 
lid)en Seben gegeniiber" bor. S)em pgiirlicpen Xitelblatte, 
in bent fidO ber befannte ^attigrapp be§ ^apfte§ ©)dmafu§ 
guriuS ©}iont)fiu§ gitocaIu§ al§ Situlator nennt, folgen bie 
^erfonififationen bon bier §auptftdbten be§ fftei«pe§: 9iom, 
9t(ei*anbria, 5?onftantinopeI unb Srier, bamt eine SSiftoria bom 
2ppu§ ber melifcpen 58enu§, bie Slfttamation an bie Hugufti 
fdfreibenb’, bann eine Safe! mit ben ©eburtStagen ber 
ionfefrirten faifer, gefrbnt burd) bie SBiifte be§ regierenbeit 
©onftantiuS II. S)aran fdjtiept fid) bie bon gleicpjeitigen 
©d)ri ft [tetter it ermdpnte ©ppemeri§, ber aftrotogifaje ^atenber, 
b. p. bie fiebeit ^faneten in attrbmifd)en ©tatuentppen mit 
9tngabe iprer aftrotogifdjen 93ebeutung. 9?un erft beginnt 
ber eigenttid)e 3ttpre§!alenber mit einent 5Citet6tatte, aitf ba§ 
bie 9ftottate itt ber 9trt fotaen, bap man bet aufgefdjtagenem 
93anbe gur Sinfett ba§ 93itb be§ 9ftonat§, auf ber recpten 
93tattfeite ben fi'atenbertei't in einer bem gattgen SBerfe eigen= 
titmlicpen Itmrapmung mit bemBeicpen be§ SuerfreifeS pat. 
9tuf biefen Seit be§ 9ftonument§ ift ©tvgpgoro§fi au§fiipr= 
tid) eingegaitgeit, inbem er bie 9ftonat§tppen ber 9tntife ber^ 
gteidjt mit benen ber bpgantinifd)en unb itatienifdjen Sunft 
unb fie auf ipren Urfprung pin priift. ®en ©cptup ber 
58itberfotge ntacpen bie in ®iptpd)enmanier gur S)arftettung 
gebracpteit beibett ^onfultt be§ 3flPt:e§, ber $aifer ©onftan= 
tiu§ felbft unb gegeniiber ber ©afar ©onftantiuS ©auuS, 
beibe in ben djarafteriftifdjen ^oftiimcn in ganger ©effalt. 

gn eirtem erften 9tbjd)nitte giebt un§ ©trgpgom§ti bie 
©efcpicpte be§ ^atenberS au§ bi§per unpubligirten SBriefen, 
befonber§ be§ ^SeireSc, bent mir bie ©rpattung ber bofls 
ftanbigften ^opie berbanfen. Bn>ei ^taneten unb ba§ 5titel= 
blatt oe§ gapre§!alenber3 finb aud) in ipr bertoren, bie 
feptenben fiinf 9ftonat§bitber liepen fid) au§ einer ^opie ber 
t. f. .fmfbibliotpet in SBien ergangett. ©er tepte Hbfcpnitt ber 
9trbeit befd)dftigt ficp mit ber ©itperftettung ber ©atirung in 
bem 3apre 354 unb ber SSitrbigung be§ nacp jeber 9iid)tung 
pin intereffanten 9ftonumente§. 

— Ciuantin in $ari$ tcipt e§ fid) angetegcit 
fein, j.ebe@ 3aPr ein neueS ©tiict ber SOBett burd) 93itb unb 
SBort gu erobern unb in ftatttidpen ©ropottaobcinben bem 
tefenben unb fd)autuftigen ipuBltfum bargubieten. Sie grop= 
artig angetegte ©ammtung „Le monde pittorescjue et monu¬ 
mental'1, metope fid) btSper auf ©ropbritannien unb ^rtanb, 
ba§ §erg grantreidp§ unb ben duperften Orient (gnbien, 
©pina unb erftredte, ift mit einem neuen 93anbe 
iiber 9?orbitatien feinent Rtete um ein ©tiid naper aeriicft, 
unb man ntup facien, bap biefer neue 33anb biefetbe ©e= 
biegenpeit unb SSornepmpeit aufmeift, mie bie oorper= 
gegangenen. ©ie bttrdjmeg oortreffticp gegeicpiteten 9tb= 
bilbunaen finb aud; in tedjnifcper 93egiepung 9ftufterftude, 
bie unfereit beutfcpeu Binfograppien an ©auberfeit unb 9iein= 
peit minbeften§ gteid)fommen. ©er ©eft Befapt fid) nid)t 
nur mit bem piftorifipen unb fiinftterifcpen Statien, er fapt 
aud) ba§ gegenmartige SeBen bafetBft fd)arf in§ Huge, ©er 
33 erf after meift fetBft auf bie ©cpmierigfeit {einer Hufgabe 
pin. 23iete fcprieben fcpon bor ©.be Seri§ iiber ba§ fcpbne 
Sanb, e§ ift nid)t leicpt, barin neu gu fein. 9htn, e§_ giebt 
nid)t§, iiber ba§ ein gefcpidter grangofe nicpt nod) einmat 
gut gu fpred)en miipte, unb mare e§ nod; fo oft beteucptet 
unb betracptet. 3m SSormort fantt fid) ber Hut or _e§_nid)t 
oerfagen, etma§ ^olitit gu treiben, unb §err ©rifpt be= 
fomrnt eine tiid)tige ©trafprebigt. ©§ ift fdjabe, baf; felbft 
in fo gute JBiicper, mie ba§ Oorlicgettbe, ba§ rangige Del 
be§ ©pattbini§mu§ ficfert, unb bap bie cpronifcpe 9tacp= 
fudjt ber grangofen nicpt inept’ burd) feinere 93itbung im 
Baum gepatten merben fantt. — ©teicpgeitig mit biefent 
33anbe ging ttn§ nod) ein anbereS fcpon au§geftattete§ 98erf 
betletriftifdjen 3npatt§ gu. finb bie „Contes juifs“ non 
©acper 9ftafod), furge, teit§ pifante, teil§_ pumoriftifcpe ©r= 
gciptungen be§ befannten ©d)riftftetter§, bte mit einer 9?eipe 
bon Hbbilbungen in %int unb ^eliograbiire gegiert finb. 
®ie gnuftration ift ungteicp, biele§ ift fein unb gragib§, 
einige flatter bon HIpponS Sebp paben eine gefucpte ©figgen= 
paftigfeit, bie bem beutfcpeu ©efcpmacfe nicpt fo gufaaen mirb, 
mie bie elegante Hrt, meidje mir gem an frangbfifcpen H6= 
bilbungen bemerfen unb bemunbern. 
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Iceue Kunftblatter unb Bilbcnucrfe. 
— UeBer bic Spifotograpljien SiedStenfieingalerie 

in SBicn, bte neuefte Seiftung ber f^trma Vlb. SBraim in 
SDontad), bereu unlangft fdjon gebad)t tourbe, geljett un§ 
nod) folgenbe Bemerfungeit 311: „®ie iQualitcit ber Blatter 
fiefjt, banf ber Befonbereit 3nv6enemfjfinblid)feit ber flatten, 
jomie burd) bie fdione ©leid)mdf{igfeit ber S)rude auf ber 
.pi3l)e ber Beften Seiftungeit; eintge dtummern, ruie 3. SB. 
bie SRui)gbaelfd)e Sanbfd)aft, ber ©ral)er ober bie VRabonua 
Don Ban ®t)d, ber SRoniboutg ober ber ®na6enfopf Don 
SRuBeitg, gef)bren 311 bent Borjitglidjften, bag felbft SBraun 
jentalg geleiftet bat. — SBenben loir ung 3U bem fad)lid)en 
Bnfjalte beg SBerfeg, fo tft fein Btteifet, bafj mit ber Ber= 
bffentlidjuug ber Sied)tenfteinfd)en ©alerie bent ^unftforfdjer 
lute bem SteBljaBer ein banfengroerter S)ienft geleiftet morbeit 
ift, benn gerabe Don einer Vlnsal)! ber bebeutenbften Bilber 
berfelbeit, mie 3. SB. ben fjerrtidjen Bortrcitg Don SRubettg 
ober SBan SStyd, ber ©efd)id)te beg 2)eciug VRug, ber fd)btten 
Sautenfbielerin beg ©arabaggio, bem prans palg, bem 
9tul)gbael nnb fo mandjen anberen e^iftirten 6i§^er gar 
feine ober ben fjeutigen Vlnforberungen nidit tneljr geniigenbe 
SRad)biIbungeit. Vlber felbft menu eg beren aiebt, mie 
intereffant unb lel)rreid) ift eg 3. SB., foldje trefflidje 2Iuf= 
nal)itteit beg Sf5uteanu§, beg ©nt)berg, beg be ©rat)er unb SBait 
©Sl)d mit ben SBldttern ber 3fonograbl)ie, bie $ortratg beg 
©eiftlicl)eu ober ber ©ante attg ber 5£affig'fd)en $antilie 
mit ben jiingft erfd)ienenen ©tidjen 3U bergleid)en. — 2)ie 
Vlugmal)! ber 3U Deroffentlicbenben SBilber murbe unter 
Seitung beg fitrftlid)en ©aleriebtrftorg, §errn Don $alfe, 
felbft getroffen: — eine gnte ©emdfjr bafiir, bafj mit ader 
miinfdjengmerten ©orgfalt berfaljren murbe. Vln biefent ober 
jenent Seamen, ben bie SBilber tragen, mag ja ntandjer nod) 
einen gmeifel ^egen, aber menu uBerljjaubt jentalg 3U l)offen 
ift, ba|3 fid) iiber fold)e gragen ©inftintmigfett ber dRei= 
nungen ersielen laffe, fo merben bie Braunfdjett S^ubli= 
fationeit ba3U fidjer bag uteifte beigetragen Ijaben, inbent fie 
bag bergleidjenbe ©tubium beg in ber gansen SBelt 3er= 
ftreuten frmftf)iftorifd)en VRaterialg fo feljr erletdjtert unb 
burd) bie Bnberlaffigleit il)rer SRebrobuftionett auf eine fo 
feffe Bafig geftedt Oabeit. $itr bie mit bldmifdjen unb 
boddnbifdjen’dReiftern befcbdftigte $orfd)ung ift bie ©alerie 
Sied)tenftein Don grower SBebeutnna: bie beutsutaae fo §a^l= 
reicben $reunbe biefer ©djulen ntitffen ber $irma Braun fiir 
ibre neuefte S|5nblifation befonberen ®an! roiffett." C. R. 

^Xusgraburtgen urt6 ^uube. 
H—r. £>ie aicbaologifcbcn ©ntbedungen in 3talien im 

SBerlaufe be§ Dorle|ten 9Jtonat§ befteben, nad) ben SD?it= 
teilungen, roeldfe ber ©eneralbireftor g-ioredi ber 2lfabemie 
bei Sincei b«t sutommen laffen, ber §aubtfad)e nad) in 
3'olgenbem: %n SRom ift neben bem Sempel beS 91ntoninu§ 
unb ber gauftina ein neue§ ©tiicl be§ labitolinifdjen sDtarntor= 
ftabtblane§ au§ bergeh be§ ©ebtimiu§ ©eDeru§ gefunbeit; 
im SDiaufoleuni ber ©onftantia an berSBia SRomentana murbeit 
©rabinfd)riften nub ^ragntente Don dfriftlicben ©artobbngeu 
mit SReliefbarftellungen entbeclt; toeitere intereffaute Dtefte 
altdjriftlicber &it fameit nabe ber Bia gtomnia 3a Saqe, 
loo, bei ber Vintage ber neueit SBromenabe Don SfSorta bel 
Bopolo nacb Vlqua Vlcetofa, bie SRuinen ber atten SBafilita 
©. SBalentino blofegelegt merben, einer ©rabfirdje, beren 
©runbung in bie Beit be§ BapfteS (337 — 52) fddt. 
SBenn aud) ber oorbere Seil ber Bafilifa mieber b«t Der= 
fd)iittet merben miiffen, fo bleiben bod; bie ardjdologifd) be= 
beutfamen Seile, bie mit einer ©infriebigung uutgeben merben, 
fonferDirt. ©rljalten fiitb ©runbri^ unb Sdtauerteite ber 
V(^fi§ mit ber 9tifd)e fiir bie ftatljebra, bie ©onfeffio unter 
bem VUtar, 3ugdnglid) burd) einen ©ang in ber Clueradjfe 
be§ Bl'e§bl)terium§ (ftatt be§ fonft itblicfjen ringfbrntigen 
©ange§ an ber V4ifi§niauer), Bafeu ber 9Jtittelfd)ifffdulen 
unb ba§ B-unbament be§ ©^orn§ ©antorum am Dftenbe be§ 
SdRttelfd)iffe§. Vlud) SRefte Don SUialereien fodeit !iir3lic^ l)ier 
entbedt fein. g-erner ftie§ man in ber SRcilfe be§ Sjkcitoriauer-' 
lager§ auf Bautriimmer au§ bio!letianifd)er Beit unb enb= 
lid) murbeit bei Xre ^ontane sa^lrei^e ^aiferntiinsen au§ 
bem britten S^i’f)unbert gefunbeit. — $11 Dftia murbeit 
3mifd)en bem Sfieater unb bem fog. Semplum SDtatibie§ 

Ueberrefte Don Mermen, melc^e itocb ©fulfjtitren ent^alten, 
unb Don einem gvoften SBaue bloggelegt, ben man nad) ben 
gefunbenen ^5nfct)riften fiir eiit So!al ber S8igile§ Mit. — 
Ba^lrei^ maren in gans ^talien, einfd)lie|lid) ©icilien unb 
©arbinien, bie guitbe an ©rabern unb ©rabinfdjrifteit, Don 
ber _gried)ifd)ett (SReggio bi ©ala6ria) unb etru§!ifd>eit 
(Droieto :c.) Speriobe an bi§ mr frii^djriftlic^en (in Bologna 
nnb ^oriimpoboli). — Bon bent in ben ®iolletian§tl)ermen 
in SRorn neu gegriinbeten SDZufeunt rbntifc^er SHlter= 
tiimer ift lorouiforifcf) ein SSeil be§ reicben Bu^deS abge= 
trennt unb in ber Btfla bi ^Sapa ©iulio Dor iporta bei Spopoto 
nnterge6rad§t. ®ort mtrb im 9Rcir3 bie fd)on je|t fertig 
aufgeftedte ©ammlung ader gunbe att§ ^alerii bem BublU 
turn gebffnet merben. 

*** Itin bic $rage nad) ber Bcrfd)oimung unb ben 
mcitcren VlMgvabungcirbcr Qlfvo).mli§ non Vltf)cn 3U unter= 
fudjen, l)at ba$ gried)ifd)e ^ultu§minifterium, mie bem Vltl)e= 
ltaum gefd^rieben mirb, nad) bem dRufter ber ©eneralauf= 
fid)t§be^orbe iiber bie Slltertiimer eine ^ommiffion ernannt. 
©ie befte^t au§ ben S£>ire!toren ber frembett arc^dologifcbeit 
Bnftitute 3U Vtt^en, ©orfjfelb (®eutfcl)lanb), ©arbner (©ng= 
lanb), g-oucart (^ranlreii^), SBalbftein (Vlnterifa). S)iefe 
^ommiffion ^at folgenbe Borfdjlage gemat^t: 1. Vide STeiie 
ber SRingmauer, fomeit fie neueren 2)atum3 fiitb, foden Big 
auf ba§ antite VtiDeau abaetragen merben. sJtur biejenigett 
VJtauern foden fte^en bleiben, meldje ba fte^en, mo antife 
©riinbitngen fid) nid)t befiuben. 2. S£)ie B’lanfeumauern auf 
feber ©eite be§ Beule’fdjeit S^oreg (romifebe 3ed), fornie 
ba§ S^or felbft foden abgetragen unb burd) eiferne ©itter 
erfe^t merben. 3. SDag grofje tiirfifd^e ©emblBe fod abge= 
tragen merben, eitt Xeil big auf ben nadten B’eigboben. 
4. $eber ^ turlifdjen dRinaretg am SPartljenon, fornie 
bie fpdten Vtntae an ber mefttiepen $biir beg Sftabenong 
finb 3U entfernen, jebodj erft nac^ einer genauen Bl'nfnng, 
miemeit bieg o^ne ©d)cibigung beg Baumerfeg felbft gefdjeben 
!ann. 5. 3)er meftlidje B;ingel ber SJkflbtydtet1 fod fomeit 
reftaurirt merben, alg eg bie not^ Dorl)anbenen antifen Bau= 
glieber geftatten. 

Konfurrertjen* 

K. BveigBemerBung fiir ein ^aiferbetifmal in SBrentcn. 
®ag ©rgebnig biefeg Don ung bereitg ermci^nten VBett^ 
bemerbg ift fepr giinftig auggefaden. $>ie 5?onturreit3 mar 
auf 3ef)n ^iinftler befd)rdnft, Don beneit fid) fiebeu mit einer 
gleii^en Vlnsa^l Don ©ntmiirfen einfanbett. g-iinf ©ntmiirfe 
famen in bie engere SBa^l unb unter biefen er^ielt ber= 
jenige beg Bilbljauerg SRobert Barm alb in Berlin ben 
erften ^Sreig Don 5000 9R. Vlufeerbent emftfa^l bag S)3reig= 
gerid)t bem ^omitee bie Bmtnirung eineg smeiten ©ntmurfeg 
mit bem VRotto: „©lud auf" burd) einen ©^renfireig Don 
1500 9R. Vllg Berfertiger begfelbett murbe ber Bilbljatter 

Itngerer in dRiindjen befannt. SDer mit bem erften 
Sjkeife gefrbnte ©ntmurf, meld)er nadj erfolgter Borna^me 
einiger ^.’orrefturen unsmeifeltjaft sur Vlugfit^rung fommen 
mirb, ift eine trefftidje funftlerifcpe Seiftung. ®er ©efamt= 
einbrud ift ein in jeber Besie^ung Befriebigenber. ®ie ©e= 
ftalt beg 5?aiferg ift Dorn permelin ummadt, bag paupt mit 
einem Sorbeer gefcf)miidt. ®ag frdftig gebaute, iit f^bnen 
Sinien geseidjnete SRof) beugt ficp geBdnbtgt unter ber panb 
feineg Senferg. Bei ben iibrigen ®lobedeu treten bie Bferbe 
Die! 311 bomiitirenb alg fogenannte ©c^ulpferbe mit ftol3 

erlfoBenen ^bftfen l)erDor unb beeintrad)tigen fo bie ©eftalt 
beg ^aiferg. Vim ©odel beg VRonuutenteg ruljen bie ©ta= 
tueit ber „Brema// unb beg ^teptung" unb bie SBorberfront 
fc^miidt ber beutfcfje Vlbler. Bremen barf bon ©litd fageu, 
bafj eg burd) biefen ©rfolg in bie Sage oerfe|t mirb, bent 
beremigten ^aifer ein mitrbigeg 2)enfmal fe|en 311 fonnen. 

Perfonalrtac^ric^ten. 

*** ‘Prof. Oiein^olb ^fefnle, fru^er in Bonn, ift, mie 
bie Berliner S)3f|dologifd)e SBodjenfdjrift mitteilt, 3um ©ireftor 
ber ©fufyturenfammlung beg SBerliner VRufeumg ernannt 
morbeit. 
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Sammlungen unb UusfteUungeti. 

*** ®tt SBtvIiner 9iotiorni(gntcric finb, wie Me 9(0ib= 
beutidje SlUgeinehie geitung melbet, bon einem Sunfffmmbe, 
ber ungenannt jeiit mill, brei ©entcilbe gefd)enft morben: 
bte ©euefung bon Gautier, bag ©rupfienbilbnig einer 
y-antilic unb ein miiunlidjeg SBilbniS bon 3. §. Sifdjbein. 

|| 3nt 6ftcvrcid)ifd)en jftinffttvcin ittSBien ift gegenwcirtig 
cine gang augertefene ©ammlttng bon ©emcilben berbor= 
ragenber beutfdjcr SJZeifter, namentlid) Saitbfdjaftern, augae* 
liellt, mie beren feit langent im ©djbnbrunner £>aufe nidjt 
gu jeljen mar. Sen DZeigen erbffnen bte SBritber Sldjenbad) 
nut maljren ffSerlen itjrer unbergleid/lidjen Savfteflunggfunft 
bramatifd) bemegter SZaturmotibe. ©g ift berounberungg= 
miirbig, mit to eld) foloriftifdjem Seingefiitjt bie beibett SJZeifter, 
ieber in feiner Strt, bie ftetg grofj gebadjten SDZotibe in £>in= 
ftd)t ber ©efamtftimmung burdjfuijren; ba ift fein SJZijjton, 
feine §cirte bom boflften ©regcenbo big gum gart augflim 
genben ffManifftmo. S3eleud)tunggeffefte, mie fie bie SZatur 
oft nur in f(iid)tigen Slugenbhden bent 33eobad)ter bietet, 
finb in iljrer gangen ©igentumlicfjteit feftgeljalten unb mit 
bent Pdjften f it rtf tie rxf cl) en ©efdjid miebergegebeit. Sie 
„©tiirmifdje SDZonbnactjt mit augfatjrenbem Santpfer" ift ein 
ntalerifdjeg SSrabourftiid, in meld)em neben anberem bag 
merlmitrbige S3eIeud)tung§broblem beg 355ieberfcl)etn§ beg bom 
SJZonblidjt burdjfd)immerten 9Zaudjeg auf bent 3S5eIIenfptegeI 
ircfflid) gelbft ift. 9cidjt minber itberrafdjeub ift and) ber 
im SJZonbglang leuctjtenbe SBafferffiiegel ber 23udjt bon SZeafiet 
in einem anberen ©entcilbe bon Dgmalb Std)enbad); bag oft 
befjanbelte SJZotib erfdjeint in ber eigentitmlidjen 3mielid)t= 
ftintmung roieber mit gang neuen Dieigen, git benen iibrigeng 
bie brillante ©taffirung, mie intmer bei Dgmalb, ein guteg 
Seil beitrcigt. 3n einem anbern grbfjeren ©entcilbe „©turm 
in ber rbnttfdjen ©antf>agna" fd)ilbert ber ®itnftler bie auf= 
geregten 9Zaturelemente, mciljrenb ung ein „5D?otib aug bent 
Dlibenljain bei Siboli" in ber garten ©timmung beg all= 
mdljlid) fid) nieberfentenben Stbenbg ein S3itb beg befeligen= 
ben SZaturfriebeng btetet. Stn bie Std)enbad)g reitjt fid^ 
©plante mit einer „Slnfid)t bon ©enf", einem ^errlicfjen 
S3itbe, aug bent ung bie g-arbenboefie beg SDZeifterg in$riftatl= 
flarljeit entgegenleudjtet. Stud) Sltbert ^imntermann, 
ber erft fiirglid) beintgeaaugene SDZeifier ber ^ocbalbenlanbs 
fcbaft, ift burd) einen milotofenben „©ebirggroafferfatt" d)arat= 
teriftifd) oertreten. ©. ©riifenerg fein entbfunbeneg 33ilb= 
djen: ,,53^ §od)miirbett gu &ifcf>" ift eine nette gelungette 
S3ariante feiner ^’lofterfcenen, beren Dteig nod) baburd) er^bbt 
mirb, ba^ and) bie fdjnutde fPfarrergfbt^in an ber §anb= 
lung teilnimmt. Sllg beitereg, temberamentboHeg SBilb ift 
©bt^evg /;9)Zama tjat’g Sangen erlaubt" burd) bie gatjls 
reidjen Dtebrobuftionen befannt. 3)ian finbet baritt eine 
fyiille gut beobadjteter ©bif°^en/ ineld)e ber ^iinftler mit biel 
©efdfid gu einem ©angen grubbed 3w SKotibe etmag 
freutbartig erfdjeint ung ^autierg „33egrabnigfabrt auf 
bent Sriengerfee", — ber ©arg mirb bon ben nadjften Seib= 
tragenben auf einem $abn iiberben glatten ©eefbiegel gefiibrt; 
bag 33ilb ift einfad) in ber ©cenerie, aber ernft in ber ©tim= 
mung unb tiefembfunben in ber ©barolteciftil ber ©eftatten. 
SSautier ift bereitg ein ©iebgiger; in feiner ftunft ift jebod) 
bom Sllter nicbtg gu merlen, unb ber rafttog fd)affenbe j 
SJteifter iiberrafc^t auf jeber arb|eren Stugftellung mit neuen 
gebantentiefen S3ormitrfen. SOZit einiger Sefangenbeit fteben 
mir baaegen bor 5)efreggerg grb^erent ©enrebilbe: „S)ie 
erfte ^fetfe". ®er beriibntte SJZeifter ergebt fid) in le^terer 
$eit in einer auffattigen SOZanieriertbeit im ^eidjnen, unb bie 
3-arbe mirb intmer ,,augmenbiger". Jum=^um" nenut 2JZ. 
©iibel feine jabanifcbe ©cbbne, bie in itjrcnt farbenbradjtigen 
^oftiime unb fonftigem ©djntudmert ben S3efd)auer in an= 
genet)infter Slrt feffelt. Sint. 9Zotta’§ „dolce occttpazionea 
ift fein mit fbi|?em ffiinfel unb fbtfeem junior gegeben. ©in 
baar fernig fjeitere SBiener St)ben bringt ^ernt. ^!ern in 
ben SBilbern „®er falfd)e Son". SDZit met SZobteffe gematt 
finb bie ©atonbilber bonSJZunfd) „©in ©brenbanbel" unb 
„S)ie g'Uboritin" bon Senj. ©on ft ant. ©0 redit in feincnt 
©teutente, bemegteg ©olbatenleben gu fd)itbern, geigt fid) ung 
mieber 3- Sranbt in feinent ©emcilbe „^ambf urn eine 
©tanbarte". Sag DZiefenbilb oott Saber bit Saur „©e= 
neratteutnant bon ber Sann in ber ©d)tad)t bet Drleang" 
bertangt einen gro|eren Stugfteltunggraum; mie eg t)ier 

aufgeftetlt ift, erfdjeint eg ung gu rot) unb ungefd)tad)t. Unter 
ben gat)lreid)en Stquarellen Ieud)ten bie Strbeiten bon^aff ini 
ttnb ©ala atg ©terne erfter ©rbfje auf; neben iljtten finb 
bie ©enrebarfteltungen oonS3ombiani unbSieborati unb 
bie tanbfdjafttidjen S(ufnat)men bon ©bbel t)erborgut)ebeu. — 
Sie Stbenbaugftenuug euttjcilt neben attbern bie bon ber 9.iZun= 
djener 3ubilditmgaugftenuitg per befannten ©ffeftbiiber „©e= 
ridjtet" bon $8. Ottenfetb, „3m ©ifenbainnter" bon Sr. 
better, bie tebengbofle ©pijobe „S(ug ber DZeiterfd)lad)t bei 
^ionbille" bon Sb- 9Zod)oII unb S- ®ird)bad)g „9tuStrei* 
bung ber ^dnbter attg bent Sempel". Sefttereg ©entalbe mirft 
bier in feiner Stbgefd)toffent)eit nod) meitbebeutenber, atg eg 
in S3Zitnd)en ber war; namentlid) fontmt bag forgffiltig 
gemalteSetail unb bag 33eimer! tin S3orbergrunbe treffiid)gur 
©eltmtg, obne betn Singe aufbringlid) gu merben. Sie fcbon 
gebadjte Stombofition mirb nur burd) bie in ber fperfbettioe • 
teilmeife fdjmanfenben ©rbfjenberbaltniffe ber Signren beeim 
trdd)tigt: fie tfatten nid)t intmer gleid)e Slud)t mit ber 
Strd)iteftur. ©djliefjtid) b^beit mir nod) eineg fonberbar 
traumbaften 93ilbniffeg bon ©abr. SJZaj gu gebettfen,meld)eg 
ber $iinfiler „Stftarte// getauft but. Db fid) bie alten ©prer 
it)re SJZonbgbttin fo gebad)t bnben, mollen mir nidjt unter= 
fud)en; eg ift mieber eine jener biftonareit S^uengeftalten, 
Wie mir beren bon ©abr. SOZaj: fd)oit in berfdjiebenen S3a= 
rianten fenneit gelernt l)abett; nur bitrfte gu biefem S3ilbe 
fd)on aug bent ©runbe ber Sitel „§imntetfabrt SJZarieng" 
begeidjnenber fein, ba feine gulejjt aitggeftellte SOZabonna gu 
bem ^of)fe SJZobetl geftanben tjcd- 

Denfmaler. 

==tt. 5t'aiferbeiifntal in SDZetj. Sebbinanb bon fDZiller 
in SDZitndjen ift beauftragt morben, ein SJZobetl beg auf ber 
©fplanabe in SDZej) gu erridjtenben ^aifer=9Silf)elm=9Zeiter= 
ftanbbilbeg ^erguftetlen unb I;at bent Sentmalfomitee bie 
3ufage gegeben, bereitg ©nbe SJZai bie ©intieferung gu be= 
mirfett. Sbr bag Senfntat felbft ift ein ©t)enitf)oftament 
mit ©rgreliefg gebadjt unb ein Stufmanb bon 150 000 SOZ. 
alg augreidjenb angenotnmen morben. 

Dermifcf)te Had)nd?ten 

z.— Slug Siiffetborf. Ser |>iftorienmater tol ©et)rtg, 
bent ber Stuftrag erteilt ift, in bent^ Srebpenbaufe unferer 
ft'unfttjalle bie SSattbmalereien auggufiit)ren, beren ©ntmiirfe 
nor furgem ebenbafelbft auggefteUt maren, mirb anfangg 
SJZtirg eine langere SZeije nadj Stolien unb ©riedjeitlanb an= 
treten, unt bort ©tubien unb S3orarbeiten gu biefen S3ilbertt 
gu madjen. Sie bem ©t)flug gu ©runbe liegenbe 3bee ift 
eine Sarftellung ber ©ntmidlung ber bilbenben 5t'unft bom 
Slttertum big gur SZeugeit, bie in ben ^auptfelberit burd) 
einige gro^e $ombofitionen, ©langepo^en ber ^unftgefcbidjte, 
berftnnlicbt mirb, matjrenb in ben Siinetten unb 3wictel= 
bilbent fleinere SarfteUungen in geiftreidjer SBeife unb teilg 
mit feinem §umor bie SBanbtungen ber bilbenben ®unft im 
2aufe ber 3^iten itluftriren. — Sie ^ieftge ®unfttjatle 
in bem abgelaufenen SSermaltungsjatjr 1887/88 eine ©in= 
nat)nte bon 28 841 SJZ. ergielt unb bei einer Sluggabe bon 
18 525 9JZ. einen IXeberfdjtt^ bon 5316 3JZ. ©g murbett 
fa^ungggemd^ bon biefem Heberfdjufi bermanbt: 315 W. an 
©ratifitationen fiir bte 93eamten ber Stunftbatle, 1300 S1Z. 
fitr bie ^unftlerunterftutninggfaffe unb 3666 3)Z. fur Stnfauf 
bon S3ilbern fitr bte ftabtifd)e ©aterie. 

geitfd^rifteit. 

Anzeiger (les Germanisclien Nationalnmseiims. Nr. 13. 
Einige Mobel aus den Rheinlanden aus dem Sclilusse des 
1G. und Beginne des 17. Jahrhunderts. Yon A. Essenwein 
(Mit Abbild.) — Orduung und Statuten des Ordens vom 
goldenen Vliesse. Von Hans Bosch. 
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iu’ttu’rM'rfie ^etfagnsDunbruitfl an gfreifiutg int gDeisgait. 
©oe6en 1ft erfcfjiencn unb burdj a(1e SuctjfjcmMujigen ju bejiefjen: 

dkitnlmf kx (5i‘lriiiriitr kx Itilkitkn pitflt Dr. A^iV m. 
I. Seif, Die tiord)ri|iltd)C flunft. Pit 114 !Mriltt0II£lt. uv. 8». (vm u. 212 @.) Ji. 3.75- 
jintmlt* I- intuit ites Orients: 1. ©ebvaet. 2. $gl)|)ten. 3. Slfftjriett unb SBabtjtomen. 4. JSevfiett. 5. Snbien. 
IflUJiUl. 6 Sfiontjiett unb Sleinafien. — XI. Jic flriedjifrtje A unit: 1. ®ie Srdjttettur. 2. ®te Sptafhf. 3. ®te 

SDMevei. — III. J>te ifattfdje jtunft: 1. ®ie StruSfec. 2. ®te SKoraer: A. ®ie SJrc^iteftui; B. $ie Ifsfaftif; 
C. ®ie 9J?aferei. 

®ic fofgettben jttici, bug 2Bevf alifdjlicfjcubcu ®dtc tucvbcit Me fimtft beg S9Httela(tev8 mtb Me bet ijieuaiffance 
fteljonbetn. 

Oemalde alter Meister. 
Der Unterzeiclinete kauft stets liervorragende Originale alter Meister, vorztig- 
lich der niederlandiscken Scliule, vermittelt aufs sclinellste und sachverstan- 
digste den Verkauf einzelner Werke, wie kompl. Sammlungen und ubernimint 
Auftrage fur alle grosseren Gemaldeauktionen des In- und Auslandes. 

Berlin, W., „(11^ 
Potsdamerstrasse 3. JOSGl Th. SCilcill. 

Kunsthandlung Hugo Grosser in Leipzig. 
1 Vertretimg und Musterlager von j 
Ad.Braun & Co., Phot.Anstalt in DoniachJ[ 

DIE ANTIKEN PORTRATGEMALDE 
AUS 

DEN GRABSTATTEN DES FAIJUM 
von 

Dr. Richard Graul. 

Verbesserter Abdruck aus der „Zeitschrift fur bildende 
Kunst" mit einem Anhange von O. DONNER-v. RICHTER. 

Mit zwei Heliograviiren und sieben Textillustrationen. 

4 Bogen. gr. 40. cart. 4 Mark. 

Der in den ersten beiden Heften des laufenden Jahrganges der 
Zeitschrift abgedruckte Aufsatz von Dr. R. Graul erscheint hier sorg- 
faltig iiberarbeitet und erganzt und um einen Anhang von O. Donner- 
v. Richter iiber die enkaustische Malweise der Alten erweitert, in 
reicherer Ausstattung und stattlicherem Formate. Das kleine Pracht- 
werlc wird namentlich alien denen willkommen sein, welche die Ori¬ 
ginale in der Grafschen Ausstellung kennen zu lernen Gelegenheit 
hatten. 

Verlag von E. A. Seemann in Leipzig. 

[5. Auflage] DER CICERONE [1884] 

Eine Anleitnng zum Genuss der Kunstwerke Italiens von Jacob 
Burckhardt. Fiinfte, verbesserte und vermehrte Auflage. Enter 
Mitwirkung von Faehgenossen besorgt von Wilhelm Bode. 3 Biinde. 

broob. M. 13. 50.; geb. in Calico M. 15. 50. 

Geschichte der Architektur. Von den altesten Zeiten 
bis auf die Gegenwart. 

Sechste unter Mitwirkung von Prof. C. VOn Liitzow 
Mit ca. iooo Illustrationen. Zwei Starke Bande. 

Von Wilh. Liibke 
reich vermehrte Auflage. 
Preis broschirt 26 Mark, geb. 30 Mark, in Halbfranz 32 Mark. 

Verlag von E. A. Seemann in Leipzig 

Soeben wurde ausgegeben: 

Die Renaissance 

Belgien und Holland 
Unter Mitwirkung von Emil Mouris, 

Architekt in Brussel, und Henri Leeuw, 
Bildhauer und Lehrer an der hoheren 
Biirgerfchule in Nymwegen, herausgegeben 

von 

Franz Ewerbeck, 
Profeflor an der k. techn. Hochschule in Aachen 

29. und 30. Lieferung. 
(Gent, Briigge, Blankenber 

Knocke, Middelburg, Vlissing 
Bolsward. 

24 Tafeln in Photolithographic gr. Folio. 

Preis der Lieferung 4 Mark. 

Inhalt: Dachreiter von Gebauden zu Gent. 
— Vlamisches Bett aus der Sammlung Minard 
in Gent. — Kleiner Altar aufsatz aus derfelben 
Sammlung. — Bander, Griffe und Klopfer aus 
der Sammlung stadt. Altertiimer in Gent. — 
Zwei Kandelaber aus der St. Bavo- Kirche zu 
Gent. — Hausteingiebel aus Gent. — Tiirme 
und Giebelarchitekturen aus Briigge und Gent. 
— Barockgiebel v. 1675 nebst Portal, vom Frei- 
tagsmarkte in Gent. — Zwei Hauser vom Pont 
du laitage in Gent. — Innere Anficht des Hallen- 
hofes in Brugge. — Kamin mit Decke und 
Wandverkleidung im Justizpalast zu Briigge von 
Lancelot Blondeel, nebft Details. — Diverse 
Tische aus Brugge. — Details von Messing- 
grabplatten aus Brugge. — Kanalansicht aus 
Brugge. — Hausfassade von der Steinstrasse in 
Brugge. — Giebel von 1614, kleine vlamische 
Schenke, beide aus Brugge. — Zwei Strassen- 
pfeiler aus der Sammlung stadtischer Altertiimer 
in Briigge. — Votivfchrein aus der Notre-Dame- 
kircbe in Briigge. — Rathaus zu Blankenberghe. 
— Turm der Kirche zu Knocke. — Turm aus 
Middelburg.—Epitaph aus der Jakobikirche in 
Vlissingen. — Desgl. aus der Salvatorkirche in 
Brugge. — Von den Schoffensitzen im Rathause 
zu Middelburg. — Vorder- und Seitenansicht 
des Rathauses zu Bolsward. — Holzskulpturen 
vom Rathaufe zu Middelburg und aus der Ja¬ 
kobikirche zu Vlissingen. — 

fjicrju eine Seilage con (S. fjirtfy’s Derlag tit ffliincfyett, betr. ^ormenfcfyat}". 

9iebigirt unter Skran tutor tfidjfeit be§ Ski'Iegere! (6. 21. tfeemamt. — ®rucf bon Sluguft s^rie§ in Sieip^ig. 
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(From the “Dundee AdvertiserDecembe- 1889.) 

On Thursday evening, 12th December, in the 

Large Hall of the Y.M.C.A., Dundee, Mr 

J. F. White, LL.D., lectured on the “Tanagra'* 

terra cottas and their place in Greek 

art. The lecture was under the auspices of the 

Dun lee Institute of Architecture, Science, and 

Art, and a large number of the members and 

their lady friends were present. Mr T. S. Robert, 

son, the President, occupied the chair, and 

amongst those in the hall were:—The Rev. Andrew 

Rutherfurd, the Rev. A. B. Connel. the Rev. 

A. Philip, Invergowrie ; Principal Peterson, Pro¬ 

fessor Steggall, Mr William Lowson, Mr Victor 

Fraenkl, Mr E. F. Maitland, Mr Thomas Mait¬ 

land, Mr I. J. Weinberg, Mr Charles Ower, Mr 

Leslie Ower, Mr James Watson, Mr Henderson, 

and Mr William Mackison. The Chairman briefly 

introduced 

Mr White, who was received with applause. He 
observed that scarcely any information as to the 
Tanagra figures was to be found in English books. 
Our scholars, as a rule, had left this tine field of 
researcli to Continental archaeologists, mainly 
French and German. Tanagra was an impor¬ 
tant city in the olden times, and possessed some 
well-known pieces of sculpture. As had been 
pointed out by Greek writers, the city contained 
a considerable school of potters, who were engaged 
in the manufacture of statuettes. Figures of a 
similar class had been found in all 
the Greek colonies, but those of Tanagra 
were distinguished by their colour aud by their 
close affinity to the life of the Greeks. They had 
been found in the Tombs at Tanagra during the 
past fifteen years, at first by-chance. Thousands 
of tombs had been rifled, but many had no figures 
in them. The date of the figures seemed to be about 
the time of Alexander the Great. Within one or 
t wo hundred years after this date they entirely disap¬ 
peared. They represented, mainly, beautiful 
young women, happy aud bright, and at times in 
attitudes of reverie and melancholy. Statuettes 
of the male sex represented slaves, young 
men, and little winged cuyids, the latter of 
whom meant to personify love and goodwill. 
There were also groups representing scenes in the 
market, in the farmyard, and also life in the sick 
room and at the grave—in fact, in every aspect of 
human life. Mr White pointed out the charac¬ 
teristics of the female dress, which, he said, con¬ 
sisted of a tunic extending to the feet, aud an 
upper mantle which was used either as a 
shawl or a hood. He remarked that the dress, 
though apparently simple, varied iu different 
cities and at different seasons of the year, and 
that the method of wearing the upper dress de¬ 
pended entirely upon the fantasy of the lady. The 
method of wearing the hair was varied and 
beautiful, and lie described the styles mentioned 
by some Greek authors. Mr White went on 
to remark that as regards expression there was a 
great difference between Greek art and Gothic art. 
The two schools rested on different ideas of life 
and death. Mr White then explained that the 
figures were moulded and afterwards retouched by 
the tools of the maker ; that the heads and arms 
were moulded separately, and afterwards ap¬ 
plied ; that they all belonged to one type, though 
there was great variety within this limit. The 
lecturer then proceeded to show a number of en¬ 
larged views illustrative of his remarks by the 

aid of the liine light. 

The first was the figure of a beautiful young 
woman with a dove, the bird of Venus, resting on 
her shoulder. 

The next was a woman, evidently interrupted in 
her work, playing with a Cupid on her lap. 

the expression on her countenance it could easily 
be seen that she was in a pensive mood, wrapt 
in thought. 

The next picture thrown on the screen repre 
sented a woman reclining on a rock in the attitude 
of extreme grief, suggestive of Ariadne, forsaken 
by Bacchus. Mr White staled that it was the 
opinion of Dr Froehner that the rock in this and 
similar cases implied that the scene was laid in the 
next world, in the Elysian Fields. 

Following the above came a representation of 
two young women in loving embrace. 

I he last picture was that of a young woman 
carrying another on her back. Mr White men¬ 
tioned that this group had been the subject of 
great discussion. One school, headed by M. 
Heuzey, held that it was mythological, and 
represented Demeter (Ceres) bringing back 
her daughter Prosei pine to Hades. On the 
other hand, it had been pointed out bv M. 
Rayet that the group represented the victor being 
carried by the vanquished, for a short 
distance, in the Greek game of ball 
playing. The lecturer went on to 
state that the connection between the statuettes 
and the tombs was a difficult question to solve. 
In the olden times tutelary images were placed in 
the tombs, but these had disappeared in later 
times. The conclusion seemed to be 
that the statuettes were made for the 
ornamentation of the household, and were after¬ 
wards placed in the tomb to relieve what was to 
the Greeks a most painful feature of death— 
namely, its loneliness. Mr White summed 
up by referring to the characteristics 
of Greek sculpture from its commence¬ 
ment to the time of Phidias, 450 years 
before Christ, aud to the conditions of the art at 
this its palmiest time. A free people, inspired by 
the loftiest patriotism, rich in the spoils of tho 
vanquished Persians, inspired by thenoble thoughts 
of their poets, and animated by a deep sense of 
their dependence on Zeus and AtbemS, found that 
they had to rebuild their ruiued temples ; they 
hud Pericles for their ruler, and Pheidias for their 
sculptor, a combination of favourable circum¬ 
stances such as the world had never again seen— 
Mr Andrew Lang had said in Edinburgh that we 
must accept Greek art as a gift of the gods, and 
make no further inquiry. Mr White, on the other 
hand, affirmed that we must consider all the con¬ 
ditions of- the rise and development of Greek art. 
It was true that genius could not be made to order, 
but it could either be fostered or it could be stifled. 
Mr White pointed out that Rome, Florence, 
Venice, and Amsterdam had in turn risen to a 
high development of art, but that none of these 
centres had enjoyed all the conditions of Athens, 
and had never reached the eminence of that city. 

On the tables were several of the original 
statuettes fouud at Tanagra, which were lent by 
Messrs Rollin & Feuardent, London, and also 
several large photographs of a number of originals 
which had been Bold by the firm in 
recent years. Messrs Obach & Co., London, 
kindly sent a series of reproductions which had 
been made in Berlin from originals iu the leading 
museums iu Europe. The same firm also sent 
transparent slides which hail been used in illus¬ 
trating the lecture. 

The Chairman proposed a vote of thanks to Mr 
White, wliich was heartily responded to, and on 
his motion Mr White was unanimously elected an 
honorary member of the Society. 

Mr White, in reply, said he regretted that time 
had not allowed him to illustrate the growth of 
Greek art aB he had wished to do. Lime light slides 
had been kindly prepared for him by Mr D. W. 
Stevensou, R.S.A. 

The proceedings, which were most enjoyable 
throughout, terminated a few minutes before ten 
o’clock. Those present then minutely inspected 
the statuettes. 












