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Who elseflies 747s from

HongKong, Taiwan,Manila
and Tokyo direct
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Meet us in any of these four cities and a Northwest 747 will fly you dinect to Seattle/Tacoma, Chicaqo
and New York . .. and from Tokyo to Honolulu, San Francisco, Los Angeles and Minneapohs/

St. Paul,

Northwest flies 747s to the U.S.A. three times every day from Tokyo, every day except Wednesday and
Saturday from.Hong Kong, every Monday, Wednesday, Friday and Saturday from Taiwan and every
Saturday from Manila.

That's more 747s than any other airline . . . a new dimension in air travel. And, with private stereo, wide- .
screen movies®, and magnificent food and beverages . . . a new dimension in service. T
F or immediate reservations call your travel agent or Northwest Orient at 22 Nguyen Hue Bonlevard, '
Prhione 91 507/98.493. |
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*$2.50 charge on transpacific flights.
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' FROM OUR READERS

t Our little community here is shocked by the atroc-
| ities inflicted upon your people by the Communists

on top of the dislocation they have forced upon hun-
t dreds of thousands of people of South Vietnam.

We understand how your people feel because not
too long ago, our people experienced the same thing
although to a lesser extent, by the Communists in
our land.

We hope that even if our government decided
not to send soldiers to Vietnam to fight our common
enemy, our medical team there is doing its bit
to alleviate the sufferings of these poor victims of
the war.

A dental officer now assigned with the Philippine
Contingent in Hau Nghia is a native of our town
and in the past, several medical and welfare workers
have been to your country.

We appreciate your articles on the refugees—their
stories are so touching, and we hope that your maga-
zine will continue to publish accounts like that so
that the world will not forget.

Please send us complimentary copies of your
| magazine, care of the Municipal Library of our town.

Asingan, Pangasinan
Philippine Republic

, I enjoy reading your pieces on the women of
Vietnam and the legends which form part of the
history of your country.

Your June issue contained a portrait of Madame
Binh which I equally appreciate for revealing the
true facts about that often-quoted Viet Cong spokes-

l man which should be known to everybody.

v Now we are no longer surprised or skeptical
about reports of Communist atrocities in your coun-
try since it turns out that Madame Binh herself,
according to the article, is an expert in terror. I am
sure nobody had even suspected that such a woman
would be capable of the things she has said or done
and now we know better.

Being a woman and a strong believer in women’s
lib myself, I should be proud but the contrary feeling
overwhelms me.

:
l
!
! (Mrs.) CRISPINA V. MORALES
1
b

(Mrs.) PRISCILLA V. QUISOL
South King Road

San Jose, California
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With the conflict in your country hugging the
news spotlight for these past many years, I can
fully appreciate the great service Vietnam Magazine
renders readers all over the world by keeping them
informed about historical, cultural, and social aspects
as well as current developments.

I pray that the wide gulf that divides your people
is breached soon so that the blessings of peace be
yours and the protracted sufferings of your people
brought to an end.

MARCELINO LOS BANOS
Madrid, Spain

The moving portrayal of the plight of refugees,
their hopes, their dreams by your magazine under-
lines the need for attention for these unfortunates
wherever they may be found the world over.

It is heartwarming to note that many countries
have rallied to extend assistance to your refugees.
They deserve the highest of praise in the name of
humanitarianism.

HENRY YOUNG
Bangkok, Thailand

I keep following your country’s determined and
continuing struggle to repel the invasion from the
North that seeks to impose its will on the South.

I am confident that you will defeat the aggres-

sors in time. The recent victories by your armed forces
in flushing out the invaders from district towns is
a tribute to their competence and the spirit of your
people who have proven in the face of much suffer-
ing and death that Hanoi’'s Communist scheme for
the whole of Vietnam will never be accepted by the
South Vietnam.

It would be well were the leadership in Hanoi
to realize this soon. Peace, not invasion, is the way.

BERTRAM LEEDS
London, Great Britain

I have obtained your address from a friend who
has suggested that I subscribe to your magazine in
order to better know about your attractive country.
Please put me in your subscription list.

SALAH BENSEGHOI
4 Rue Maymil, Bourgogne
Casablanca, Maroc
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FROM OUR PRESIDENT

Would you be willing to be a Patron ?
Your support will assist the Vietnam Council
on Foreign Relations in attaining its various
objectives, including the publication of Viet-
nam Magazine,

If you decide to participate as a Grand
Patron or an Honor Patron you will receive a
special scroll, as well as be included in our
Honor Roll. To be an Honor Patron a mini-
mum payment of US$850.00 (or equivalent) is
required ; to be a Grand Patron a minimum
payment of US$425.00 (or equivalent) is
required.

If you would like to learn more about our
activities, we indeed would be pleased to hear
from you.

\cwsesns Ui,
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Classical and Reformed

The classical Vietnamese theater was originally
called Hat Bo or “song with gestures.” Later, the
theater was known as Hat Boi or “songs with show
dress.”

Presenting tragi-comedies and comic operas, the
classical theater is an original synthesis of songs,
dances and dramatic acting whose interpretation aims
at the essential, at the concentration of effects, and
the stylization of gestures, while at the same time
serving an educational purpose.

The origins of the classical Vietnamese theater
can be traced back as far as the bronze age when the
Lac — ancestors of the Vietnamese people — founded
an independent state based on a hierarchical and feu-
dalistic society.

Every spring, on the occasion of the beginning
of the planting season, a great festival was observed.
The custom persisted up the recent past although in
less colorful form in the “Thai” area of the North

Vietnamese highlands and in the Red River delta.-

Numerous forms of entertainment were organized,
among them dances, comic pantomimes, singing, etc.

During the war against the Chinese invaders,
Tran Hung Dao captured an entire Chinese thea-
trical troupe led by Ly Nguyen Cat, a talented per-
former. The troupe was composed of twelve actors
and actresses who could play the role of either war-
rior, honest and faithful mandarin, traitor or servant.

Ly Nguyen Cat was entrusted with the task of
training young Vietnamese selected by the Imperial
Court as dancers in Chinese operas. The best artist
trained by Cat was Lieu Thu Tam who distinguished
himself in a play entitled Vuong Mau Hien Dao (Of-
fering the Divine Peach).

Enriched by the addition of Chinese talent, the
Hat Bo rapidly became an art form greatly appre-
ciated by the public. Poets and scholars contributed
their share by providing the Hat Bo with a consi-
derable repertoire of new material.

Thanks to their vitality and their ability to as-
similate, the Vietnamese were able to adapt foreign
influence to their own talent and from the Chinese
theater, they created a national art form remarkable
for its vigor and originality.

In the course of the last centuries, a continuous
process of modification and innovation enabled the
Hat Bo to exert a profound influence on the people
as an instrument of civic and moral education.

Patron Saint

Like any other art, the Hat Bo has its patron
saint — an earthen statuette garbed in brocade and
which accompanies troupes in their peregrinations.
This statuette of a young boy is placed in carved

-
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THEATER

wooden niche behind a base in which offerings of
joss sticks are placed.

Before appearance on the stage, each actor pro-
strates himself four times before the patron saint
known as Ong Lang in order to avoid losing his me-
mory and voice.

Legend has it that Ong Lang was a prince whose
favorite entertainment was the theater. For fear of
punishment from his father, the king, he attended
performances on the sly.

One evening, the actors played so well that the
delirious public invaded the stage to acclaim them.
Under the sudden weight, the stage — a frail scaf-
folding of wood and bamboo — collapsed and pinned
the prince to death. His soul, however, survived to
protect the guild of comedians. He is credited with
breathing inspiration into them, giving them good
voice and facilitating their improvisations on stage.

The men of the theater eventually canonized him,
after having miracles accomplished for' their benefit.

Stage and Gestures

Hat Bo capitalizes on suggestion. One has in fact
to rid himself of the limited confines of the stage and
employ a great deal of imagination. Thus, a few
chairs may represent a mountain range; an over-
turned chair, a hill; a chair on a table, a throne.
A silken screen stretched between two staffs may
represent an impenetrable bulwark ; a table, a court
room, counter or restaurant ; and a branch may sub-
stitute for a forest. The staging poses no real problem
for the spectator, however, since the symbolism is
standardized.

The absence of scenery and the lack of acces-
sories and technical equipment compels the actor to
adopt a set of unvarying, conventional gestures
which are either noble and rhythmic or affected and
grandiloquent, to picture the feudal society of olden
times.

Some stylized gestures have a symbolic signi-
ficance as, for instance, the showing of a chrysanthe-
mum, which is meant to indicate the splendor of
autumn with its blue skies, moonlit nights, silver
waves on the lakes, and magnificent twilights. Show-
ing an orchid twig represents renewal of its blossoms
and perfume. The lotus is used to symbolize purity,
plenitude, nobility, and liberty.

Each gesture has its own meaning and for each
sentiment there is a corresponding motion. To ex-
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‘Cai Luong’ supplanting ‘Hat Bo’

make him deserving of the honor. The person so
honored is expected to indicate his approval of any
part of the performance by beating on this drum.

The orchestra, however, only accompanies the
songs, which hold the greatest interest for the spec-
tators. To show their satisfaction or enthusiasm, the
spectators throw coins on the stage, which are picked
up by a supernumerary for distribution to the cast.
The audience does not applaud as in the West.

Duy Tu, the Writer

The representations necessarily begin with a
prelude dedicated to the King or First Notable. This
prelude is a kind of liturgical song expressing wishes
for prosperity and longevity, sung by the best actor
of the troupe and punctuated by the orchestra.

There are two main series of tunes which are
used in the Hat Bo: the Hat Khach or “songs of the
North,” and the Hat Nam or “songs of the South.”
The songs of the North, or Spring songs include
melodies expressing a cheerful exaltation and pro-
mises of happiness and peace. They are five or seven-
line poems. The songs of the South are plaintive
ballads, characterized by sadness, nostalgia, despair
and lassitude.

The Hat Bo also presents dances, such as the
lantern dance, the fan dance, and the libation dance,
in which the artists execute choreographic figures,
often very original.

Classical Repertoires

The repertoire of Hat Bo is very diversified and
includes works which are real masterpieces. Written
in a polished style, and according to certain rules of
versification and composition, the Hat Bo plays are
adaptations of famous episodes in the history of China
or Vietnam. The author refrains from any invention
himself, and must follow exactly the outlines of the
anecdote, the novel, or the legend. Formerly, it was
in the tradition of the best authors to remain anony-
mous; but with the simultaneous rebirth of literature,

Buddhism, and the classical theater in the 16th

century, poets began to sign their works.

Prelude for the King

The most famous writer of the time was Dao
Duy Tu (1572-1634), an eminent scholar and strate-
gist, native of Thanh Hoa province in Central Viet-
nam. Banned from the literary competitions for being
the son of a comedian, he emigrated to the South.
Fortune did not smile on the young man immedi-
ately, however, and he began his life in this new
country as a common buffalo-boy for a nobleman.

He composed a long poem called Ngoa Long Cuong
(The Hill of the Reclining Dragon) which was a
kind of profession of faith, hinting at the existence
of a man of great learning and virtue, who awaited
his hour. The poem was widely circulated among the
local peoples, who believed that they saw in the
author the reincarnation of Khong Minh, the great
Chinese strategist of the Three Kingdoms Era. Dao
Duy Tu’s reputation as a literary man soon came to
the attention of the provincial governor, who reward-
ed the poet with his daughter’s hand in marriage.

Bach Tuyet and Thanh Tu (seated) in Cai Luong play.

‘Dao Duy Tu later became First Counsellor to
the Lord of Nguyen, built the famous Dong Hoi
Wall, and contributed greatly to the defeat of the
northern attackers. It was Dao Duy Tu who initiated
the South Vietnamese into the techniques of the
classical theater, the sole entertainment which he
enjoyed during his exile. At his death, he was elevat-
ed to the rank of Marquis, and buried in Binh Dinh
province, the birthplace of many highly reputed
actors.

The most noted successor of Dao Duy Tu was
Dao Tan, one of the former's descendants. Born in
1846, Dao Tan received a “licence en lettres” degree
and started his life as an author in 1872. A talented
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dramatist, he bequeathed to posterity a large number
of plays. He died in 1908, to the great sorrow of
theater lovers, who erected a sanctuary in his memory
at Viet Thanh, and another on the Chinese island of
Hai Nam.

Reformed Theater

The revival of the classical theater by Dao Tan
at the end of the 19th century did not last long.
Paralleling the political upheavals of the time, Viet-
namese society was subject to profound disturbances
resulting from the impact of Western influence and
medernization. The classical theater was gradually
losing ground to a new type of theater known as
Cai Luong, the reformed theater, which originated in
South Vietnam where Western influence was more
pronounced.

The principal supporting song in the reformed
theater was and is Vong Co — literally, “Nostalgia
for the Past” — which was first sung in 1919 in Bac
Lieu province. Its author was a musician named Cao
Van Lau, better known as Sau Lau. The song was
primarily an adaptation of a song called Hanh Van
(Wandering Clouds), a very popular classical tune of
the north.

The reformed theater was born one year earlier,
in 1918, with a play written by Tong Huu Dinh. This
play entitled Van Tien was a kind of operetta in
which one of the principal melodies was Tu Dai (The
Four Generations) — itself derived from the song
Tu Dai Canh (Scenic Views of the Four Genera-
tions), a classical song from the former Imperial City
of Hue. - '

After a rather indifferent start, Tong Huu Dinh,
encouraged by his friends, formed a troupe and pre-
sented to the public a four-act play on the theme
“National Loan.” Later, he received the assistance
of mariy other artists and together, they founded an
itinerant - troupe which was warmly received
throughout Cochinchina in the prewar period. Their
success was greatly enhanced by the introduction of
the phonography in 1923.

Competition of Movies

After a golden age during the years from 1930
to 1945, the reformed theater faced the formidable
competition of motion pictures and modern music.
Great efforts were made to maintain the popularity
of the reformed theater, however, and the success
of this effort can be judged by the ever-increasing
numbers of large theatrical troupes and the enor-
mous popularity enjoyed by the stars.

Unlike the Occidental theater, where all sub-
jects are freely treated, the Vietnamese theater re-
mains rooted in the old traditions, thus maintaining
its educational role both in civic virtues and family
morals. A real “school of great souls” dedicated to
the exaltation and illustration of the permanent
values of the nation and the people, this theater bears
within itself the reasons which preclude any doubt
as to its future vitality.

-

A\ A

MEKONG
N\ S

Switch to

MEKONG

| INSURANCE
Co.

FOR SAFETY AND BETTER SERVICE
ALL RISKS COVERED

* FIRE
e MARINE
e AUTOMOBILE
e ACCIDENTS
e ETC.

Head office :
9, Lam Son Square
. b ( 99.291
(First floor) Tel. Nos : |
‘ [ 96.931

Saigon




Digitized by GOOS[@






Digitized by GOOS[@



Digitized by GOOS[@



Digitized by GOOS[Q






Digitized by GOOS[@









Digitized by GOOS[@



Digitized by GOOS[@



Digitized by GOOS[@






Digitized by GOOS[@



Digitized by GOOS[Q



. TR e

farm involving the high-yield rice
varieties and an access road con-
necting the site between Highway
22 and Route ‘13 including the
necessary bridges.

2nd Philcag

In August, 1968, the 1st Philcag
was replaced by the 2nd Philcag
commanded by Brig. Gen. Ceferino

Carreon. This time, the group was’

down to 1,500 officers and men.

The group continued the work
of its predecessor in the fields of
engineering civic action, medical
and dental civic action, miscel-
laneous environmental improve-
ment and a “people to people”
program.

Among the accomplishments of
the group were the construction
of the Thai Xuan Girls High
School, construction and repair of
dispensaries, roads and bridges,
and the Tay Ninh air strip; con-
struction of refugee houses in Hiep
Truong, levelling of the Buddhist
churchyard and the Long Yen
park, clearing of the Long Hai
market, construction and repair of
nine bridges in the province, level-
ling of the new Tay Ninh market
site and the construction of a Cao

Dai chapel in the Phuoc Dien’

refugee site.

In recognition of its work, the
2nd Philcag was awarded the RVN
Presideritial Unit citation upon
completion of its tour of duty in
1969. By then, it has suffered a
total of four killed and 22 wounded.

Today, a total of 1,076 families
or 6,222 persons live in the Phuoc
Dien hamlet, working the plots of
land carved out of the forest by
the Philcag.

The Viet Cong still make occa-
sional forays into the hamlet, as
they did during the days of the
Filipino civic action groups. The
enemy finds it hard to yield what
it considered its domain for 21
years until the coming of the Phi-
luat-tans but today the VC are
faced and always beaten off by the
Regional Forces stationed in the
hamlet. -

Tan Pham Luc, chief of the neigh-
boring village of Thai Binh for the
last nine years remembers how big
a help the Filipino groups have
been to him. “They were always
ready to lend a helping hand,

Major Alfredo Caballero, Phileon team leader, works at free dental clinic.

whenever they learned I had a
problem,” he says.

Luc was one of 20 village chiefs
who were sent to Taipeh in No-
vember, 1971 to observe village
development especially in the fields
of agriculture, fishery and animal
husbandry.

Transport, Communications

Except for two routes, the major
highways - of the province are in
good to excellent condition. High-
ways provide the primary means
of travel for most private and com-
mercial traffic.

Highways QL 1 from Go Dau
Ha to Cambodia, QL 22 from the
junction of QL 1 to Tay Ninh city
and LTL 26 from Khiem Hanh to

Tay Ninh city carry the majority
of commercial, military and private
traffic. QL 22 north to Cambodia
and LTL 13 west to Cambodia
from Tay Ninh city serve as im-
portant supply lines for military
operations in Cambodia. Sampans
ply both the Saigon and Vam Co
Dong rivers but commercial barge
traffic is light because of the im-
proved commercial highway trans-
port system.

With the exception of limited
PTT telephone and postal service,
the bulk of the communications
system in the province is military
or paramilitary in nature. The vil-
lage/hamlet radio network serves
as a vital security link to the rural
areas. Postal service, though limit-
ed, is available-in all villages.
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Totem, Emblem

The Dragon

In Vietham

Perhaps the figure most used
for decorative purposes in Viet-
nam is the dragon. It is to be seen
in temples, on silverware, and
cloth of all kinds, and next to the
depiction of bending bamboo is
perhaps the most familiar symbol
of the land.

The dragon is the most important
of the four symbolic animals of
Vietnamese mythology. To the
Vietnamese it symbolizes nobility
and power and is believed to be
immortal. It can live anywhere —
in the air, underground, in water,
etc,, it is believed to possess such
power that, when provoked, it can
spit a deadly vapor which it can
turn into either water or fire at
will.

While in Western mythology
the dragon is an evil beast, and
best illustrated by the story of St.
George and the dragon, in the
East — particularly in mainland
Asia — it has an opposite signi-
ficance. The dragon is the totem,
the palladium and emblem of Viet-
nam.

Symbol of Man

It is the symbol of man in gen-
eral, just as woman is represent-
ed by the phoenix, another of the
four mythical animals of the land.
When a dragon and phoenix are
shown together either in cloth
designs or carvings, a marriage is
represented. Sometimes this is

emphasized by the addition of a
Chinese character meaning joy,
and greater emphasis is achieved
by repeating the character.

The dragon may be a fanciful
elaboration of the several varie-
ties of common lizards of Vietnam,
but its symbolic use seems to be
of ancient Chinese origin.

According to popular belief, the
dragon is a genie that presides
over the creation of meteors and
other cosmic activity, and belief
in cosmic activity is exceedingly
strong in Vietnam. In addition, it
is often considered to be the god
of the waters who lives in the sea
and other bodies of water.

According to the Chinese tradi-
tion, which is still prevalent in
Vietnam, the dragon has the horns
of a deer, the head of a camel,
belly of a crocodile, scales of a
fish, and buffalo-like hair. Its hear-
ing is in its horns rather than the
ears. The neck of a serpent, eyes
of a demon, and claws of an eagle
complete a figure which is rather
strange to the Westerner.

Many Legends

There are many legends of the
dragon with some being used to
explain the origin of the Viet-
namese people. One of these tells
of a Vietnamese king named Lac
Long Quan (circa 2,500 B.C.) of the
dragon race, who obtained 100 eggs.

From these came a hundred boys,
fifty of them taking after their
father and becoming water genii.
The other fifty took after their
mother and became land dwellers.
One of the latter founded the
Hung Vuong dynasty.

While Vietnam had a dynasty
and from time to time the ruler
died, the Vietnamese did not say
“The King is dead” but rather
“The Dragon has gone up into the
upper regions. A second proverb
states, “When the Dragon (the
ruler) is peaceful and happy, the
fish (the people) swim freely.”

Blood in River

The reddish color of the Sai
river is explained by the follow-
ing legend. When the Chinese in-
vaded Tonkin in ancient times,
their general used explosives to
break up the rocks blocking the
river. This explosion wounded the
dragon hidden in its depths and
the wound, having never healed,
continues to color the water with
its blood. This is very similar to the
Chinese legend that the dragons
are found everywhere under-
ground, and serious difficulties
would result if a dragon were ac-
cidentally wounded. Its fury could
result in untold catastrophes.

Earth’s Spirit

There are numerous other dra-
gon tales which might be told, but
they have a similar thought and
seem to spring from the animistic
concept of the earth having a
“spirit” of its own which must be
worshipped and appeased.

These legends have a present-
day effect on the thinking of many
common folk. To illustrate: a
Chinese legend still current in
Vietnam is that a three-year-old
carp can be transformed into a
dragon by certain rites. The Viet-
namese, therefore, do not wish to
eat large carp, particularly if they
are black, as this may have dire
consequences.
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VAN TAI
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Look us up when you’re passing through.

Chances are we don’t fly to your country

so we suggest you fly with us when you’re
in our country.

You'll like the personal pride our people
take in their airline and in the comfort of
passengetrs.

We have flights to 34 U.S. cities including
Honolulu, Los Angeles, Denver and Chi-

cago served by our 747s — the Proud Birds
of the Pacific. Plus special service to
Micronesia and American Samoa.

Come over on one of the other fine airlines
of the world; then travel our area with the
airline pride built.

& CONTINENTAL 747
The Proud Bird of the Pacific
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