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PREFACE TO SECOND EDITION.

wRHE cordial reception which the first
[1 edition of my little book met with
has encouraged me to make many
improvements in this re-issue. Un-
foreseen delays in its production have also helped
me to advance upon my first essay. Among
other changes, I have been able to obtain a new
fount of Greek type, which has to me a peculiar
beauty. Unfamiliar though some of the letters
may appear at first sight, they reproduce the
calligraphy of the manuscripts of the most
artistic period of the Middle Ages. This type
has been specially cast in Berlin, by favour of
the Imperial Government. In a larger size it is
not unknown to English scholars, but such as I
am now enabled to present has never been used
before.

Last Spring a telegram from the Vienna cor-
respondent of the Zimes announced that some

-
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new verses of Sappho had been found among
,the Fayum papyri in the possession of the Arch-
duke Rénier. When the paper on His Imperial
Highness’ papyri was read before the Imperial
Academy of Science by Dr. Wilhelm Ritter von
Hartel on the 10oth of March, it became evident
that the remark was made, not in allusion to the
Archduke’s possessions, but to that portion of
the Fayum manuscripts which had been acquired
by the Imperial Museum in Berlin. The verses
referred to were indeed no other than the two
fragments which had been deciphered and
criticized by the celebrated scholar, Dr. F. Blass,
of Kiel, in the Riheinisches Museum for 1880 ;
and further edited by Bergk in the posthumous
edition of his Poetae Lyrici Graeci. 1 am now
able, not only to print the text of these fragments
and a translation of them, but also, through
the courtesy of the Imperial Government of
Germany, to give an exact reproduction of
photographs of the actual scraps of parchment
on which they were written a thousand years
ago. Dr. Erman, the Director of the Imperial
Egyptian Museum, kindly furnished me with
the photographs; and the Autotype Company
has copied them with its well-known fidelity.
Among many other additions, that which I
have been able to make to fragment 100 is
particularly interesting. The untimely death of
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the young French scholar, M. Charles Graux,
who found the quotation among the dry dust of
Choricius’ rhetorical orations, is indeed to be
deplored. Had he lived longer he might have
cleared up for us many another obscure passage
in the course of his studies of manuscripts which
have not hitherto found an editor.

The publication of the memoir on Naukratis
by the Committee of the Egypt Exploration
Fund last autumn is an event worthy of notice,
the town having been so intimately connected
with Sappho’s story. On one of the pieces of
pottery found at Naucratis by Mr. Petrie occur
the inscribed letters ZA® (pl. xxxiv., fig. 532),
which some at first thought might refer to
Sappho; but the more probable restoration is
ei]c “Ag[poditny, “to Aphrodite.”

Since the issue of my first edition, M. De
Vries has published at Leyden an exhaustive
dissertation upon Ovid’'s Epistle, Sappio fo
Phaon, which has caused me to modify some of
my conclusions regarding it. Although Ovid's
authorship of this Epistle seems to me now to
be sufficiently vindicated, I still remain con-
vinced that we are not justified in taking the
statements in it as historically accurate.

It is curious also that a candidate for the
degree of Doctor of Philosophy in the University
of Erlangen offered, as his inaugural dissertation, -
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in 1885, an account of “‘Sappho the Mitylenean.”
The author, Joacheim I. Paulidos, is a native
of Lesbos. It is a pamphlet of sixty pages, -
written, not in modern, but in classical Greek.
His opening sentence, Mia kai uovi érévero Zamgo
—“Sappho stands alone and unique,” comes
near the meaning, but misses the polish of the
phrase—gives his dominant tone; his acceptance
of her character greatly resembles mine.

Since the years now and then bring to light
some fresh verses of Sappho’s, there is a faint
hope that more may still be found. The rich
store of parchments and papyri discovered in
the Fayum has not all been examined yet.
Indeed among a few of these which were lost in
the custom-house at Alexandria in 1881-2, M.
Maspero, the renowned Director of Explorations
in Egypt, thought he had detected the perfume
of Sappho’s art.

It is pleasing to see (cf. fragment g5) that our
own Poet Laureate has again recurred, in his
latest volume of poems, to a phrase from Sappho
which he had first used nearly sixty years ago ;
and that he calls her “the poet,” implying her
supremacy by the absence of any added epithet.

I am indebted to many kind friends and dis-
tinguished scholars for much assistance. Among
them I must especially thank Professor Blass, of
Kiel. Notwithstanding the frequent recurrence
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of his name on my pages, I owe more to his
cordial help and criticism than I can acknowledge
here.

Little more than I have given is needed to
prove how transcendent an artist Sappho was ;
but I cannot forbear concluding with an extract
from a recent essay on poetry by Mr. Theodore
Watts :—

““Never before these songs were sung, and
never since, did the human soul, in the grip of
a fiery passion utter a cry like hers ; and, from
the executive point of view, in directness, in
lucidity, in that high imperious verbal economy
which only Nature can teach the artist, she has
no equal, and none worthy to take the place of
second.”

Hexry T. WHARTON.

39, St. George's Road,
Kilburn, London, N.W.

April, 1887,






PREFACE TO FIRST EDITION.

e v APPHO, the Greek poetess whom
% X} more than eighty generations have
N2} been obliged to hold without a peer,
= has never, in the entirety of her
works, been brought within the reach of English
readers. The key to her wondrous reputation
—which would, perhaps, be still greater if it had
ever been challenged—has hitherto lain hidden
in other languages than ours. As a name, as a
figure pre-eminent in literary history, she has
indeed never been overlooked. But the English-
reading world has come to think, and to be con-
tent with thinking, that no verse of hers survives
save those two hymns which Addison, in the
Spectator, has made famous—by his panegyric,
not by Ambrose Philips’ translation.
My aim in the present work is to familiarize
English readers, whether they understand Greek .
or not, with every word of Sappho, by translating
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all the one hundred and seventy fragments that
her latest German editor thinks may be ascribed
to her:

Love’s priestess, mad with pain and joy of song,
Song’s priestess, mad with joy and pain of love.
SWINBURNE.

I have contented myself with a literal English
prose translation, for Sappho is, perhaps above
all other poets, untranslatable. The very diffi-
culties in the way of translating her may be the
reason why no Englishman has hitherto under-
taken the task. Many of the fragments have
been more or less successfully rendered into
English verse, and such versions I have quoted
whenever they rose above mediocrity, so far as I
have been able to discover them.

After an account of Sappho’s life as complete
as my materials have allowed, I have taken her
fragments in order as they stand in Bergk, whose
text I have almost invariably followed. I have
given (1) the original fragment in Greek, (2) a
literal version in English prose, distinguished by
italic type, (3) every English metrical translation
that seems worthy of such apposition, and (4) a
note of the writer by whom, and the circum-
stances under which, each fragment has been
preserved. Too often a fragment is only a single
word, but I have omitted nothing.
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It is curious to note how early in the history
of printing the literature of Sappho began. The
British Museum contains a sort of commentary
on Sappho which is dated 1475 in the Cata-
logue ; this is but twenty years later than the
famous ¢ Mazarin ¥ Bible, and only one year
after the first book was printed in England. It
is written in Latin by Georgius Alexandrinus
Merula, and is of much interest, apart from its
strange type and contractions of words.

The first edition of any part of Sappho was
that of the Hymn to Aphrodite, by H. Steph-
anus, in his edition of Anacreon, 4to, 1554.
Subsequent editions of Anacreon contained
other fragments attributed to her, including
some that are now known to be by a later hand.
Fulvius Ursinus wrote some comments on those
then known in the Carmina Novem Illustrium
Feminarum published at Antwerp, 8vo, 1568.
Is. Vossius gave an amended text of the two
principal odes in his edition of Catullus, London,
4to, 1684.

But the first separate edition of Sappho's
works was that of Johann Christian Wolf,
which was published in 4to at Hamburg in
1733, and reprinted under an altered title two
years later. Wolf’s work is as exhaustive as was
possible at his date. He gives a frontispiece
figuring all the then known coins bearing refer-
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ence to the poetess; a life of her—written, like
the rest of the treatise, in Latin—occupies 32
pages ; a Latin translation of all the quotations
from or references to her in the Greek classics,
and all the Latin accounts of her, together
with the annotations of most previous writers,
and copious notes by himself, in 253 pages;
and the work is completed with elaborate
indices.

The next important critical edition of Sappho
was that of Heinrich Friedrich Magnus Volger,
pp. lxviii., 195, 8vo, Leipzig, 1810. It was
written on the old lines, and did not do much
to advance the knowledge of her fragments.
Volger added a “ musical scheme,” which seems
more curious than useful, and of which it is
hard to understand either the origin or the
intention.

But nothing written before 1816 really grasped
the Sapphic question. In that year Welcker
published his celebrated refutation of the long-
current calumnies against Sappho, Sagpho vin-
dicated from a prevailing Prejudice. In his zeal
to establish her character he may have been
here and there led into extravagance, but it is
certain that his searching criticism first made
it possible to appreciate her true position.
Nothing that has been written since has suc-
ceeded in invalidating his main conclusions,
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despite all the onslaughts of Colonel Mure and
those few who sympathized with him.

Consequently the next self-standing edition of
Sappho, by Christian Friedrich Neue, pp. 106,
4to, Berlin, 1827, embodying the results of the
“new departure,” was far in advance of its pre-
decessors—not in cumbrous elaboration, but in
critical excellence. Neue’s life of the poetess
was written in the light of Welcker’s researches ;
his purification of the text was due to more
accurate study of the ancient manuscripts,
assisted by the textual criticisms published by
Bishop Blomfield the previous year in the
Cambridge Museum Criticum.

Since Neue’s time much has been written about
Sappho, for the most part in Latin or German.
The final revision of the text, and collection of
all that can now be possibly ascribed to her,
was made by Theodor Bergk, in his Foetae Lyrici
Graeci, pp. 82-140 of the third volume of the
fourth edition, 8vo, Leipzig, 1882, which I have
here, with rare exceptions, followed.

There is a noteworthy dissertation on her life
by Theodor Kock, Alkdos wund Sappho, 8vo,
Berlin, 1862, in which the arguments and con-
clusions of Welcker are mainly endorsed, and
elaborated with much mythological detail.

Perhaps the fullest account of Sappho which
. has recently appeared is that by A. Fernandez
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Merino, a third edition of which was published
at Madrid early last year.  Written in Spanish,
it discusses in an impartial spirit every question
concerning Sappho, and is especially valuable
for its copious references.

Professor Domenico Comparetti, the cele-

brated Florentine scholar, to whom I shall have
occasion to refer hereafter, has recently done
much to familiarize Italian readers with the chief
points of Sapphic criticism. His enthusiasm for
her character and genius is all that can be
desired, but his acceptance of Welcker’s argu-
ments is not so complete as mine. Where truth
must lie between two extremes, and evidence on
either side is so hard to collect and estimate, it
is possible for differently constituted minds to
reach very different conclusions. The motto at
the back of my title page is the guide I am
most willing to follow. But after all, to use the
words of a friend whom I consulted on the
subject, “whether the pure think her emotion
pure or impure ; whether the impure appreciate
it rightly, or misinterpret it ; whether, finally, it
was platonic or not; seems to me to matter
nothing.”  Sappho’s poetic eminence is inde-
pendent of such considerations. To her,
All thoughts, all passions, all delights,
Whatever stirs this mortal frame,

All are but ministers of Love,
And feed his sacred flame.

P —
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Those who wish to learn more about Sappho
than is here recorded will find a guide in the
Bibliography which I have added at the end
of the volume. My sole desire in these pages
is to present ‘“‘the great poetess” to English
readers in a form from which they can judge
of her excellence for themselves, so far as that
is possible for those to whom Aeolic Greek is
unfamiliar. Her more important fragments
have been translated into German, French,
Italian, and Spanish, as well as English; but
all previous complete editions of her works have
been written solely by scholars for scholars,
Now that, through the appreciation of Sappho
by modern poets and painters, her name is
becoming day by day more familiar, it seems
time to show her as we know her to have been,
to those who have neither leisure nor power to
read her in the tongue in which she wrote.

I have not concerned myself much with tex-
tual criticism, for I do not arrogate any power
of discernment greater than that possessed by
a scholar like Bergk. Only those who realize
what he has done to determine the text of
Sappho can quite appreciate the value of his
work. Where he is satisfied, I am content.
He wrote for the learned few, and I only strive
to popularize the result of such researches as
his: to show, indeed, so far as I can, that
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which centuries of scholarship have succeeded
in accomplishing.

The translations by Mr. John Addington
Symonds, dated 1883, were all made especially
for this work in the early part of that year, and
have not been elsewhere published. My thanks
are also due to Mr. Symonds for much valuable
criticism.

The medallion which forms the frontispiece
has been engraved by my friend Mr. John
Cother Webb, after the head of Sappho in the
picture by Mr. L. Alma Tadema, R.A., ex-
hibited at the Royal Academy in 1881, as
“op. cecxxiii.,” and now in America. I trust
that my readers will sympathize with me in
cordial gratitude to both artist and engraver,
to the one for his permission, to the other for
his fidelity.

HuiNry T. WHARTON.

39, St. George's Road,
Kilburn, London, N.H",

May, 1855.



LIFE OF SAPPHO.

N2 APPHO, who called herself Psappha
& in her own Aeolic dialect (in frag-
ments 1 and 59), is said to have
& been at the zenith of her fame
about the year 610 B.C.

During her lifetime Jeremiah first began to
prophesy (628 B.c.), Daniel was carried away to
Babylon (606 B.c.), Nebuchadnezzar besieged
and captured Jerusalem (587 B.c.), Solon was
legislating at Athens, and Tarquinius Priscus,
the fifth king, is said to have been reigning over
Rome. She lived befere the birth of Gautama,
the founder of Buddhism, the religion now pro-
fessed by perhaps almost a third of the whole
population of the globe.

Two centuries have sufficed to obscure most
of the events in the life of Shakspere; it can

hardly be expected that the lapse of twenty-five
B
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centuries should have left many authentic records
of the history of Sappho. Little even of that
internal evidence, upon which biography may
rely, can be gathered from her extant poems, in
such fragmentary form have they come down to
us. Save for the quotations of grammarians and
lexicographers, no word of hers would have
survived. Yet her writings seem to have been
preserved intact till at least the third century of
our era, for Athenaeus, who wrote about that
time, applies to himself the words of the
Athenian comic poet Epicrates in his An#-Lais
(about 360 B.C.), saying that he too—

Had learnt by heart completely all the songs,
Breathing of love, which sweetest Sappho sang.

Scaliger says that the works of Sappho and
other lyric peets were burnt at Constantinople
and at Rome in the year 1073, in the popedom
of Gregory VII. Cardan says the burning took
place under Gregory Nazianzen, about 380 A.D.
And Petrus Alcyonius relates that he heard when
a boy that very many of the works of the Greek
poets were burnt by order of the Byzantine
emperors, and the poems of Gregory Nazianzen
circulated in their stead. Bishop Blomfield
(Mus. Crit. \. p. 422) thinks they must all have
been destroyed at an early date, because neither
Alcaeus nor Sappho was annotated by any of the
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later Grammarians. “ Few indeed, but those,
roses,” as the poet Meleager said, are the precious
verses the zeal of anti-paganism has spared to us.

Of Sappho’s parents nothing is definitely
known. Herodotus calls her father Scaman-
drénymus, and as he wrote within one hundred
and fifty years of her death there is little reason
to doubt his accuracy. But Suidas, who com-
piled a Greek lexicon in about the eleventh
century A.D., gives us the choice of seven other
names. Her mother’s name was Cléis. The
celebrated Epistle known as that of Sappho 2o
Phaon, of which I subjoin a translation by
Pope in the Appendix, and which is commonly
ascribed to Ovid,! says Sappho was only six

! Prof. Domenico Comparetti has lately (1876) pub-
lished an essay on the authenticity of this Epistle and on
its value in elucidating the history of Sappho. After
minutely examining all the evidence against it, he con-
cludes that it is the genuine work of Ovid. And last
year De Vries brought out an elaborate dissertation on
the same subject ; he proves, almost to a certainty, that
Ovid wrote the Epistle in question. But the fact remains
that it is absent from all the oldest and best MSS., and
was only given its present place in Ovid’s Heroic Episties
by Heinsius in 1629. Even if it be genuine, we may
safely aver that in Ovid’s day it was far more difficult to
estimate Sappho’s character rightly than it is now. The
Romans, we can well believe, were likely to regard her
in no other light than that in which she had been por-
trayed by the facile and unscrupulous comedians of
Athens.
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years old “when the bones of her parent,
gathered up before their time, drank in her
tears;” this is supposed to refer to her father,
because in fr. go she speaks of her mother as
still alive.

She had two brothers, Charaxus and Lari-
chus; Suidas indeed names a third, Eurygius,
but nothing is known of him.

Larichus was public cup-bearer at Mitylene,
an office only held by youths of noble birth
(cf. fr. 139), whence it is inferred that Sappho
belonged to the wealthy aristocratic class.

Charaxus was occupied in carrying the highly-
prized Lesbian wine to Naucritis! in Egypt,

1 The exact site of Naucritis was unknown until De-
cember, 1884, when Mr. W. M. Flinders Petrie, acting
as agent for the Egypt Exploration Fund, discovered it
at Nebireh, or rather close to El Gaief, a modern Arab
village on the Rosetta mouth of the Nile, about forty
miles from the present sea-coast. It is near the edge of
the Delta, some six miles N.E. of Tel-el-Bariid, a rail-
way station nearly midway between Alexandria and
Cairo. Before Mr. Petrie’s explorations, Naucritis had
been sought for several miles nearer the sea than it actu-
ally lay, and its identification had been despaired of.
For centuries it was the only city in Egypt in which the
Grecks were permitted to settle and carry on commerce
unmolested. Ionians, Dorians, and Aeolians there united
in a sort of Hanseatic league, with special representatives
and a common sanctuary, the Panhellénion, which served
as a tie among them. This rich colony remained in
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where he fell in love with a woman of great
beauty, Doricha or Rhodopis, and ransomed
her from slavery for a great sum of money.
Herodotus says she came originally from Thrace,
and had once served Iadmon of Samos, having
been fellow-slave with Aesop the fabulist. Suidas
says Charaxus married her, and had children by
her; but Herodotus only says that she was
made free by him, and remained in Egypt, and
“being very lovely, acquired great riches for a
person of her condition.” Out of a tenth part
of her gains (cf. fr. 138) she furnished the temple
of Apollo at Delphi with a number of iron spits
for roasting oxen on. Athenaeus however blames
Herodotus for having confused two different
persons, saying that Charaxus married Doricha,
while it was Rhodopis who sent the spits to
Delphi.  Certainly it appears clear that Sappho
in her poem called her Doricha, but Rhodopis,
“ Rosy-cheek,” was probably the name by which
she was known among her lovers, on account of
her beauty.

Another confusion respecting Rhodopis is that

faithful connection with the mother-country, contributed
to public works in Hellas, received political fugitives
from that home as guests, and made life fair for them,
as for its own children, after the Greek model. The
women and the flower-garlands of Naucritis were unsur-
passed in beauty,
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in Greece she was believed to have built the third
pyramid, and Herodotus takes pains to show that
such a work was far beyond the reach of her
wealth, and was really due to kings of a much
earlier date. Still the tale remained current,
false as it undoubtedly was, at least till the time
of Pliny (about 77 A.p.). It has been shown by
Bunsen and others that it is probable that

The Rhodope that built the pyramid

was Nitocris, the beautiful Egyptian queen who
was the heroine of so many legends ; Mycerinus
began the third pyramid, and Nitocris finished
1t.

Strabo and Aelian relate a story of Rhodopis
which recalls that of Cinderella. One day, they
say, when Rhodopis was bathing at Naucratis,
an eagle snatched up one of her sandals from
the hands of her female attendants, and carried
it to Memphis ; the eagle, soaring over the head
of the king (whom Aelian calls Psammetichus),*
who was administering justice at the time, let
the sandal fall into his lap. The king, struck
with the beauty of the sandal and the singularity
of the incident, sent over all Egypt to discover

* Psammetichus flourished about 588 B.c. He was
the Pharaoh-hophra mentioned by the prophet Jeremiah
(xliv. 30), whose house in Tahpanhes has been recently
discovered by Mr. Petrie.
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the woman to whom it belonged. The owner
was found in the city of Naucratis and brought
to the king ; he made her his queen, and at her
death erected, so the story goes, this third pyra-
mid in her honour.

Suidas says Sappho ‘married one Cercolas,
a man of great wealth, who sailed from Andros,
and,” he adds, “she had a daughter by him,
named Cleis.” In fr. 85 (cf. fr. 136) Sappho
mentions this daughter Clais by name, and Ovid,
in the Epistle already alluded to, also refers to
her. But the existence of such a husband has
been warmly disputed, and the name (FPenifer)
and that of his country (Viri/ia) are conjectured
to have been invented in ribaldry by the Comic
poets ; certainly it was against the custom of the
Greeks to amass wealth in one country and go
to seek a wife in a distant island. Some autho-
rities do not mention Andros, one of the islands
of the Cyclades, but state that Sappho’s family
belonged to an Aeolian colony in the Troad.

The age in which Sappho flourished is mainly
determined by concurrent events. Athenaeus
makes her contemporary with Alyattes the father
of Croesus, who reigned over Lydia from 628 to
570 B.Cc. Eusebius mentions her in his Chro-
nicle for the year 604 B.c. Suidas says she
lived about the 42nd Olympiad (612-609 B.C.),
in the time of the poets Alcacus, Stésichorus,



8 Life of Sappho.

and Pitticus. Her own verses in fr. 28 are
said to have been written in answer to those
of Alcaeus addressing her—

“lonAoK Grva peNhixopede Sdmgot,

0EA® TL_feimuy, GAG pe KwAel aidec,

“Violet-weaving, pure, soft-smiling Sappho, I
want to say something, but shame deters me”
(cf. p. 24). Athenaeus says that Hermesiinax,
in an elegy (cf. fr. 26), spoke of Sappho as
beloved by Anacreon, and he quotes from the
third book of some elegiac poetry by Herme-
sianax, “A Catalogue of things relating to
Love,” these lines of his:

And well thou knowest how famed Alcaeus smote
Of his high harp the love-enlivened strings,

And raised to Sappho’s praise the enamoured note,
"Midst noise of mirth and jocund revellings :

Aye, he did love that nightingale of song
‘With all a lover’s fervour,—and, as he

Deftly attuned the lyre, to madness stung
The Teian bard with envious jealousy.

For her Anacreon, charming lyrist, wooed,

And fain would win, with sweet mellifluous chime,
Encircled by her Lesbian sisterhood ;

Would often Samos leave, and many a time

From vanquished Teos’ viny orchards hie
To viny Lesbos’ isle,—and from the shore,
Q’er the blue wave, on Lectum cast his eye,
And think on bygone days and times no more.
(Zranslated by J. BAILEY.)
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Diphilus too, in his play Sapplho, represented
Archilochus and Hipponax as her lovers—for a
joke, as Athenaeus prudently remarks. Neither
of these, however, was a contemporary of hers,
and it seems quite certain that Anacreon, who
flourished fully fifty years later, never set eyes
on Sappho (cf. fr. 26).

How long she lived we cannot tell. The epi-
thet reparépa, “somewhat old,” which she applies
to herself in fr. 75, may have been merely rela-
tive. The story about her brother Charaxus and
Rhodopis would show she lived at least until
572 B.C., the year of the accession of Amasis,
king of Egypt, under whose reign Herodotus
says Rhodopis flourished ; but one can scarcely
draw so strict an inference. If what Herodotus
says is true, Sappho may have reached the age
of fifty years. At any rate, “the father of
history” is more worthy of credence than the
scandal-mongers. An inscription on the famous
Parian marbles, a system of chronology com-
piled, perhaps by a schoolmaster, in the third
century B.C. (cf. p. 15), says: “When Aristocles
reigned over the Athenians, Sappho fled from
Mitylene and sailed to Sicily;” but the exact
date is illegible, though it may be placed between
604 and 592 B.c. It is hardly safe to refer to
this Ovid’s assertion that she went to Sicily in
pursuit of Phaon.
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Balancing all the evidence, Fynes-Clinton, in
his Fasti Hellenici, i. p. 225, takes the years
611-592 B.C. to be the period in which Sappho
flourished.

That she was a native of Lesbos, an island in
the Aegean sea, is universally admitted, and all
but those writers who speak of a second Sappho
say she lived at Mityléné, the chief city of the
island. The existence of a Sappho who was a
courtesan of Erésus,”a smaller Lesbian city,
besides the poetess of Mitylene, is the invention
of comparatively late authors ; and it is probably
due to their desire to detach the calumnies,
which the Comic poets so long made popular,
from the personality of the poetess to whose
good name her own contemporaries bore witness
(cf. Alcaeus’ address to her, p. 8).

Strabo, in his Geography, says: Mitylene
[Maunive or Mutinviivi] is well provided with every-
thing. It formerly produced celebrated men,
such as Pittacus, one of the Seven Wise Men ;
Alcaeus the poet, and others. Contemporary
with these persons flourished Sappho, who was
something wonderful ; at no period within
memory has any woman been known who in
any, even the least degree, could be compared
to her for poetry.” Indeed the glory of Lesbos
was that Sappho was its citizen, and its chief
fame centres in the fact of her celebrity. By its



Life of Sappho. 11

modern name Mitilene, under the dominion of
the Turks, the island,

‘Where burning Sappho loved and surg,

is now mainly known for its oil and wine and
its salubrity. In ancient times its wine was the
most celebrated through all Greece, and Vergil
refers to its vines, which trailed like ivy on the
ground, while many authors testify to the excep-
tional wholesomeness of Lesbian wine. But the
clue to Sappho’s individuality can only be found
in the knowledge of what, in her age, Lesbos
and the Lesbians were; around her converges
all we know of the Aeolian race. “For a certain
space of time,” writes Mr. J. Addington Symonds
in his Studies of Greek Poets, first series, pp. 127
ff., “the Aeolians occupied the very foreground
of Greek literature, and blazed out with a bril-
liance of lyrical splendour that has never been
surpassed. There seems to have been some-
thing passionate and intense in their tempera-
ment, which made the emotions of the Dorian
and the Ionian feeble by comparison. Lesbos,
the centre of Aeolian culture, was the island of
overmastering passions ; the personality of the
Greek race burned there with a fierce and steady
flame of concentrated feeling. The energies
which the Ionians divided between pleasure,
politics, trade, legislation, science, and the arts,
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and which the Dorians turned to war and state-
craft and social economy, were restrained by
the Aeolians within the sphere of individual
emotions, ready to burst forth volcanically. No-
where in any age of Greek history, or in any part
of Hellas, did the love of physical beauty, the
sensibility to radiant scenes of nature, the con-
suming fervour of personal feeling, assume such
grand proportions and receive so illustrious an
expression as they did in Lesbos. At first this
passion blossomed into the most exquisite lyrical
poetry that the world has known : this was the
flower-time of the Aeolians, their brief and
brilliant spring. But the fruit it bore was bitter
and rotten. Lesbos became a byword for cor-
ruption. The passions which for a moment had
flamed into the gorgeousness of Art, burnt their
envelope of words and images, remained a mere
furnace of sensuality, from which no expression
of the divine in human life could be expected.
In this the Lesbian poets were not unlike the
Provencal troubadours, who made a literature of
Love, or the Venetian painters, who based their
Art upon the beauty of colour, the voluptuous
charms of the flesh. In each case the motive
of enthusiastic passion sufficed to produce a
dazzling result. But as soon as its freshness
was exhausted there was nothing left for Art to
live on, and mere decadence to sensuality ensued.
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Several circumstances contributed to aid the
development of lyric poetry in Lesbos. The
customs of the Aeolians permitted more social
and domestic freedom than was common in
Greece. Aeolian women were not confined to
the harem like Ionians, or subjected to the rigo-
rous discipline of the Spartans. While mixing
freely with male society, they were highly edu-
cated, and accustomed to express their sentiments
to an extent unknown elsewhere in history—
until, indeed, the present time. The Lesbian
ladies applied themselves successfully to litera-
ture. They formed clubs for the cultivation of
poetry and music. They studied the art of
beauty, and sought to refine metrical forms and
diction. Nor did they confine themselves to the
scientific side of Art. Unrestrained by public
opinion, and passionate for the beautiful, they
cultivated their senses and emotions, and de-
veloped their wildest passions. All the luxuries
and elegancies of life which that climate and
the rich valleys of Lesbos could afford, were at
their disposal ; exquisite gardens, in which the
rose and hyacinth spread perfume ; river-beds
ablaze with the oleander and wild pomegranate ;
olive-groves and fountains, where the cyclamen
and violet flowered with feathery maidenhair ;
pine-shadowed coves, where they might bathe
in the calm of a tideless sea ; fruits such as only
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the southern sea and sea-wind can mature ;
marble cliffs, starred with jonquil and anemone
in spring, aromatic with myrtle and lentisk and
samphire and wild rosemary through all the
months ; nightingales that sang in May ; temples
dim with dusky gold and bright with ivory;
statues and frescoes of heroic forms. In such
scenes as these the Lesbian poets lived, and
thought of Love. When we read their poems,
we seem to have the perfumes, colours, sounds
and lights of that luxurious land distilled in
verse. Nor was a brief but biting winter wanting
to give tone to their nerves, and, by contrast
with the summer, to prevent the palling of so
much luxury on sated senses. The voluptuous-
ness of Aeolian poetry is not like that of Persian
or Arabian art. It is Greek in its self-restraint,
proportion, tact. We find nothing burden-
some in its sweetness. All is so rhythmic-
ally and sublimely ordered in the poems
of Sappho that supreme art lends solemnity
and grandeur to the expression of unmitigated
passion.”

The story of Sappho’s love for Phaon, and her
leap from the Leucadian rock in consequence
of his disdaining her, though it has been so long
implicitly believed, does not seem to rest on
any firm historical basis. Indeed more than
one epigrammatist in the Greek Anthology
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expressly states that she was buried in an Aeolic
grave.l

Still Phaon, for all the myths that cluster
round his name, for his miraculous loveliness
and his insensibility to love, may yet have been
a real personage. Like other heroes, he may
possibly have lived at a period long anterior to
that of the traditions about him which have
been handed down to us. He is said to have
been a boatman of Mitylene (cf. fr. 140), who
was endowed by Aphrodite with youth and
extraordinary beauty as a reward for his having
ferried her for nothing. Servius, who wrote
about 400 A.D. (cf. p. 38), says she gave him an
alabaster box of ointment, the effect of which
was to make all women fall in love with him ;
and that one of these—he does not mention her
name—threw herself in despair from the cliff of
Leucas. Servius further states, on the authority
of Menander, that the temple was founded by
Phaon of Lesbos. Phaon’s beauty and power

1 Such light as can be thrown upon the legend from
Comparative Mythology, and from the possible etymo-
logies of the names of Sappho and Phaon, has been, I
fear rather inconclusively, gathered by Leonello Modona

- in his Za Saffo storica (Florence, 1878). Human nature,
however, varies so little from age to age, that I think it
better to judge the story as it has come down to us, than
to resort to the most erudite guessing. \
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of fascination passed into a proverb. Pliny,
however, says he became the object of Sappho's
love because he had found the male root of the
plant called ezyzngo, probably our sea-holly, and
that it acted like a lovecharm. And when
Athenaeus is talking about lettuces, as to their
use as food and their anti-aphrodisiac properties,
he says Callimachus’ story of Aphrodite hiding
Adonis under a lettuce is ““‘ an allegorical state-
ment of the poet’s, intended to show that those
who are much addicted to the use of lettuces
are very little adapted for pleasures of love.
Cratinus,” he goes on, “says that Aphrodite
when in love with Phaon hid him in the leaves
of lettuces ; but the younger Marsyas says that
she hid him amid the grass of barley.”

Those fanciful writers who assert the existence
of a second Sappho, say that it was not the
poetess who fell in love with Phaon, but that
other Sappho on whom they fasten all the absurd
stories circulated by the Comic writers. The
tale runs that the importunate love of Sappho
caused Phaon to flee to Sicily, whither she
followed him. Ovid’s Epistle, before mentioned
(p. 3), is the foundation for the greater part of
the legend. The inscription on the Parian
marbles (cf. p. 9) also mentions a certain year
in which “Sappho sailed from Mitylene and fled
to Sicily.” The chronicle, however, says nothing
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about Phaon, nor is any reason given for her
exile ; some have imagined that she was obliged
to leave her country on political grounds, but
there is no trace in her writings, nor does any
report indicate, that she ever interested herself
in politics.

Strabo,in his Geograpiy alreadyquoted (p. 10),
says: ‘“There is a white rock which stretches
out from Leucas to the sea and towards Cephal-
lenia, that takes its name from its whiteness.
The rock of Leucas has upon it a temple of
Apollo, and the leap from it was believed to
stop love. From this it is said that Sappho first,
as Menander says somewhere, ‘in pursuit of the
haughty Phaon, urged on by maddening desire,
threw herself from its far-seen rocks, imploring
thee [Apollo], lord and king.” The former
promontory of Leucas is now separated from the
mainland and forms one of the Ionian islands,
known as Santa Maura, off the wild and rugged
coast of Acarnania. The story of Sappho’s
having ventured the Leucadian leap is repeated
by Ovid, and was never much doubted, except
by those who believed in a second Sappho, till
modern times. Still it is strange that none of
the many authors who relate the legend say
what was the result of the leap—whether it was

fatal to her life or to her love. Moreover
c
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Ptolemy Hephaestion (about roo a.D.), who, in
the extant summary of his works published in
the Myriobiblon of Photius, gives a list of many
men and women who by the Leucadian leap
were cured of the madness of love or perished,
does not so much as mention the name of
Sappho. A circumstantial account of Sappho’s
leap, on which the modern popular idea is
chiefly founded, was given by Addison, relying
to no small extent upon his imagination for his
facts, “with his usual exquisite humour,” as
Warton remarks, in the 233rd Spectator, Nov. 27,
1711.  “Sappho the Lesbian,” says Addison,
“in love with Phaon, arrived at the temple of
Apollo habited like a bride, in garments as white
as snow. She wore a garland of myrtle on her
head, and carried in her hand the little musical
instrument of her own invention. After having
sung a hymn to Apollo, she hung up her garland
on one side of his altar, and her harp on the
other. She then tucked up her vestments like
a Spartan virgin, and amidst thousands of
spectators, who were anxious for her safety and
offered up vows for her deliverance, marched
directly forwards to the utmost summit of the
promontory, where, after having repeated a
stanza of her own verses, which we could not
hear, she threw herself off the rock with such
an intrepidity as was never before observed in
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any who had attempted that dangerous leap.
Many who were present related that they saw
her fall into the sea, from whence she never rose
again ; though there were others who affirmed
that she never came to the bottom of her leap,
but that she was changed into a swan as she fell,
and that they saw her hovering in the air under
that shape. But whether or no the whiteness
and fluttering of her garments might not deceive
those who looked upon her, or whether she
might not really be metamorphosed into that
musical and melancholy bird, is still a doubt
among the Lesbians. Alcaeus, the famous lyric
poet, who had for some time been passionately
in love with Sappho, arrived at the promontory
of Leucate that very evening in order to take the
leap upon her account ; but hearing that Sappho
had been there before him, and that her body
could be nowhere found, he very generously
lamented her fall,; and is said to have written
his hundred-and-twenty-fifth ode upon that
occasion.”

It is to be noted in this connection that the
part of the cliff of Santa Maura or Leukadi,
known to this day as ‘“Sappho’s Leap,” was
used, even in historical times, as a place whence
criminals condemned to death were thrown into
the sea. The people used, it is said, to tie
numbers of birds to the limbs of the condemned



20 Life of Sappho.

and cover them with feathers to break the force
of their fall, and then send boats to pick them
up. If they survived, they were pardoned.
Those modern critics who reject the whole
story as fabulous derive it from the myth of the
love of Aphrodite and Adonis, who in the Greek
version was called Phaéthon or Phaon. Theodor
Kock (cf. Preface) is the latest exponent of
these views, and he pushes them to a very
fanciful extent, even adducing Minos as the sun
and Britomartis as the moon to explain the
Leucadian leap. Certainly the legend does not
appear before the Attic Comedy, about 395 B.C.,
more than two centuries after Sappho’s death.
And the Leucadian leap may have been ascribed
to her from its having been often mentioned
as a mere poetical metaphor taken from an
expiatory rite connected with the worship of
Apollo ; the image occurs in Stesichorus and
Anacreon, and may possibly have been used by
Sappho. For instance, Athenaeus cites a poem
by Stesichorus about a maiden named Calyca
who was in love with a youth named Euathlus,
and prayed in a modest manner to Aphrodite to
aid her in becoming his wife; but when the
young man scorned her, she threw herself from
a precipice: and this he says happened near
Leucas. Athenaeus says the poet represented
the maiden as particularly modest, so that she
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was not willing to live with the youth on his own
terms, but prayed that if possible she might be-
come the wedded wife of Euathlus ; and if that
were not possible, that she might be released
from life. And Anacreon, in a fragment pre-
served by Hephaestion, says, as if proverbially,
“Now again rising I, drunk with love, dive from
the Leucadian rock into the hoary wave.”

O poet-woman, none forgoes
The leap attaining the repose !

Sappho “loved, and loved more than once,
and loved to the point of desperate sorrow ;
though it did not come to the mad and fatal
leap from Leucate, as the unnecessary legend
pretends. There are, nevertheless,” continues
Mr. Edwin Arnold, “ worse steeps than Leucate
down which the heart may fall ; and colder seas of
despair than the Adriatic in which to engulf it.”

Seeing that six comedies are known to have
been written under the title of Sappho (cf. p. 37),
and that her history furnished material for at
least four more, it is not strange that much of
their substance should in succeeding centuries
have been regarded as genuine. In a later and
debased age she became a sort of stock character
of the licentious drama. The fervour of her love,
and the purity of her life, and the very fact of a
woman having been the leader of a school of
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poetry and music, could not have failed to have
been misunderstood by the Greek comedians
at the close of the fifth century B.c. The society
and habits of the Aeolians at Lesbos in Sappho’s
time were, as M. Bournouf (ZLit. Greeg. i. p. 194)
has shown, in complete contrast to those of the
Athenians in the period of their corruption ;
just as the unenviable reputation of the Lesbians
was earned long after the date of Sappho. *It
is not surprising,” writes Mr. Philip Smith, in his
article Sappho in Smith's Dictionary of Greck
and Roman Biography, “ that the early Christian
writers against heathenism should have accepted
a misrepresentation which the Greeks them-
selves had invented.” The license of the Attic
comedians is testified by Athenaeus’ mention
that Antiochus of Alexandria, a writer otherwise
unknown, whose date is quite uncertain, wrote
a ‘“Treatise on the Poets who were ridiculed
by the Comic writers of the Middle Comedy ;”
and by the fact that a little before 403 B.C. a
law was passed which enacted that no one
was to be represented on the stage by name,
uh beiv dvonasti kouwdelv (cf. p. 36).

It was not till early in the present century
that the current calumnies against Sappho were
seriously enquired into by the celebrated scholar
of Gaottingen, Friedrich Gottlieb Welcker, and
found to be based on quite insufficient evidence.
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Colonel Mure endeavoured at great length, both
here and in Germany, to expose fallacies in
Welcker’s arguments; but the bitterness of his
attack, and the unfairness of much of his reason-
ing, go far to weaken his otherwise acknowledged
authority.  Professor Comparetti has recently
examined the question with much fairness and
erudition, and, with the possible exception
referred to above (p. 3, note), has done much
to separate fiction from fact; but he does not
endorse all Welcker’s conclusions.

Sappho seems to have been the centre of a
society in Mitylene, a kind of aesthetic club,
devoted to the service of the Muses. Around
her gathered maidens from even comparatively
distant places, attracted by her fame, to study
under her guidance all that related to poetry and
music ; much as at a later age students resorted
to the philosophers of Athens.

The names of many of her girl-friends (éroipat)
and pupils (uadritpir) are preserved. ‘The most
celebrated was Erinna of Telos, a poetess of
whose genius too few lines are left for us to
judge, but we know what the ancients thought
of her from this Epigram in the Greek Anthology :
These are Erinna’s songs : how sweet, though slight !'—

For she was but a girl of nineteen years :—

Yet stronger far than what most men can write :
Had Death delayed, whose fame had equalled hers?

(J. A. SYMONDS.)
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Probably fr. 77 refers to her. Of the other
poetess, Damophyla of Pamphylia, not a word
survives, but Apollonius of Tyana says she
lived in close friendship with Sappho, and made
poems after her model. Suidas says Sappho’s
“companions and friends were three, viz., Atthis,
Telesippa, and Megara ; and her pupils were
Anagora of the territory of Miletus, Gongyla
of Colophon, and Euneica of Salamis.” She
herself praises Mnasidica along with Gyrinna (as
Maximus Tyrius spells the name) in fr. 76 ; she
complains of Atthis preferring Andromeda to
her in fr. 41; she gibes at Andromeda in fr. %o,
and again refers to her in fr. 58, apparently
rejoicing over her discomfiture.  Of Gorgo, in
fr. 48, she seems to say, in Swinburne’s para-
phrase,

I am weary of all thy words and soft strange ways.

Anactoria’s name is not mentioned in any
fragment we have, although tradition says
that fr. 2 was addressed to her; but Maximus
Tyrius and others place her in the front rank of
Sappho’s intimates : ¢ What Alcibiades,” he says,
‘“and Charmides and Phaedrus were to Socrates,
Gyrinna and Atthis and Anactoria were to the
Lesbian.” Another, Dica, we find her (in fr. 78)
praising for her skill in weaving coronals. And
in fr. 86 a daughter of Polyanax is addressed as
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one of her maidens. The name is not preserved
of her whom (in fr. 68) she reproaches as disloyal
to the service of the Muses. The text of Ovid’s
Sappho to Phaon is so corrupt that we know not
whom she is enumerating there of those she
loved; even the name of her “fair Cydno”
varies in the MSS. Nor can we tell who “those
other hundred maidens” were whom Ovid (cf.
p. 184) makes her say she “blamelessly loved ”
before Phaon satisfied her heart. But the pre-
servation of the names of so many of her asso-
ciates is enough to prove the celebrity of her
teaching.

Little more can be learnt about Sappho’s
actual life. In fr. 72 she says of herself, “I am
not one of a malignant nature, but have a quiet
temper.” Antiphanes, in his play Sapp/o, is said
by Athenaeus to have represented her proposing
absurd riddles,! so little did the Comic writers
understand her genius. Fr. 79 is quoted by
Athenaeus to show her love for beauty and
honour. Compare also fr. 11 and 31 for his
testimony to the purity of her love for her girl-
friends : mwdavra kaBapd Toic kaBapoic, ‘‘unto the
pure all things are pure.”

Plato, in his Pkaedrus, calls Sappho ¢ beauti-
ful,” for the sweetness of her songs ; “and yet,”

1 Sappho’s riddle is translated in full by Colonel
Higginson in his ‘‘Atlantic Essays,” p. 32I.
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says Maximus Tyrius, “she was small and dark,”
une petite brunette,—

The small dark body’s Lesbian loveliness
That held the fire eternal,

(SWINBURNE.)

The epithet “ beautiful ” is repeated by so many
writers that it may everywhere refer only to the
beauty of her writings. Even Ovid seems to
think that her genius threw any lack of comeli-
ness into the shade,—a lack, however, which, if
it had existed, could not have escaped the
derision of the Comic writers, especially since
Homer (/Ziad, ix. 129, 271) had celebrated the
characteristic beauty of the women of Lesbos.
The address of Alcaeus to Sappho, quoted on
D. 8, shows the sweetness of her expression, even
if the epithet ibm\oxog (violet-weaving) cannot be
replaced by iomiokamoc (with violet locks), as
some MSS. read. And Damocharis, in the
Greek Anthology, in an epigram on a statue of
Sappho, speaks of her bright eyes showing her
wisdom, and compares the beauty of her face to
that of Aphrodite. To another writer in the
Greek Anthology she is “the pride of the lovely-
haired Lesbians.” Anacreon, as well as Philo-
xenus, calls her “sweet-voiced ” (cf. fr. 1).

But though we know so little of Sappho’s
personal appearance, the whole testimony of
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the ancient writers describes the charm of her -
poetry with unbounded praise.

Strabo, in his Geography, calls her “something
wonderful ” (8adpactév T ypAna), and says he
knew “no woman who in any, even the least
degree, could be compared to her for poetry”
(cf. p. 10).

Such was her unique renown that she was
called “The Poetess,” just as Homer was *“ The
Poet.” Plato numbers her among the Wise.
Plutarch speaks of the grace of her poems
acting on her listeners like an enchantment,
and says that when he read them he set aside
the drinking-cup in very shame. So much was
a knowledge of her writings held to be an
essential of culture among the Greeks that
Philodemus, a contemporary of Cicero, in an
Epigram in the Greek Anthology, notes as the
mark of an ill-informed woman that she could
not even sing Sappho’s songs.

Writers in the Greek Anthology call her the
Tenth Muse, Child of Aphrodite and Eros, nurs-
ling of the Graces and Persuasion, pride of Hellas,
companion of Apollo, and prophesy her immor-
tality. For instance, Antipater of Sidon says :

Does Sappho then beneath thy bosom rest,
Acolian earth? That mortal Muse, confessed
Inferior only to the choir above,

That foster-child of Venus and of Love ;
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Warm from whose lips divine Persuasion came,
Greece to delight, and raise the Lesbian name.
O ye who ever twine the three-fold thread,
Ye Fates, why number with the silent dead
That mighty songstress whose unrivalled powers
Weave for the Muse a crown of deathless flowers ?
(Francis HobpGsox.)

. And Tullius Laurea :

Stranger, who passest my Aeolian tomb,

Say not ‘‘ The Lesbian poetess is dead ; ”

Men’s hands this mound did raise, and mortal’s work
Is swiftly buried in forgetfulness.

But if thou lookest, for the Muses’ sake,

On me whom all the Nine have garlanded,

Know thou that I have Hades’ gloom escaped :

No dawn shall lack the lyrist Sappho’s name.

And Pinjtus :

This tomb reveals where Sappho’s ashes lie,
But her sweet words of wisdom ne’er will die.
. (LorD NEAVES.)

And Plato :

Some thoughtlessly proclaim the Muses nine ;
A tenth is Lesbian Sappho, maid divine.
(LorD NEAVES.)

Indeed all the praises of the Epigrammatists
are in the same strain; none but held her,
with the poetess Nossis, ‘‘the flower of the
Graces.”

W — W ==
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Many authors describe how the Lesbians
gloried in Sappho’s having been their citizen,
and say that her image was engraved on the
coins of Mitylene—‘though she was a woman,”
as Aristotle remarks. J. C. Wolf describes six
extant coins which may presumably have been
struck at different times in honour of her; he
gives a figure of each on his frontispiece, but
they have little artistic merit.

It is important to notice that no coins bear-
ing the name or effigy of Sappho have hitherto
been discovered which were current before the
Christian era, so that no conclusion drawn from
inscriptions on them is of any historical im-
-portance. In the time of the Antonines, from
which most of these coins seem to date, her
name was as much sullied by traditions as it has
been to the present day.

Some busts there are of her, but none seem
genuine. Perhaps the best representation of
what she and her surroundings might have
been is given by Mr. Alma Tadema in his
“ Sappho,” exhibited at the Royal Academy in
1881, which has been etched by Mr. C. O.
Murray, and admirably photographed in various
sizes by the Berlin Photographic Company ;
from the head of Sappho in this picture Mr.
J. C. Webb has engraved the medallion which
forms the frontispiece of this work.
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A bronze statue of\Sappho was splendidly
made by Silanion, and stolen by Verres, accord-
ing to Cicero, from the prytaneum at Syracuse.
And Christodorus, in the Greek Anthology,
describes a statue of her as adorning the gym-
nasium of Zeuxippus at Byzantium in the fifth
century A.np. Pliny says that Leon, an artist
otherwise unknown, painted a picture of her in
the garb of a lutist ( psaltria).

Not only do we know the general estimate of
Sappho by antiquity, but her praise is also often
given in great detail. Dionysius of Halicarnassus,
when he quotes her Ode to Aphrodite (fr. 1),
describes at length the beauty of her style.
Some of Demetrius’ praise is quoted as fr. 124,
but he also elaborately shows her command
of all the figures and arts of rhetoric. What
Longinus, Plutarch, and Aristoxenus thought of
her I have summarized under fr. 2. The story
of Solon’s praise is given under fr. 137. And
Plutarch, in his Life of Demetrius, telling a story
of Antiochus’ (324-261 B.C.) being in love with
Stratonice, the young wife of his father, and
making a pretence of sickness, says that his
physician Erasistratus discovered the object of
the passion he was endeavouring to conceal by
observing his behaviour at the entrance of every
visitor to his sick chamber. ‘“When others
entered,” says Plutarch, ‘‘he was entirely un-
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affected ; but when Stratonice came in, as she
often did, either alone or with Seleucus [his
father, king of Syria], he showed all the symp-
toms described by Sappho, the faltering voice,
the burning blush, the languid eye, the sudden
sweat, the tumultuous pulse ; and at length, the
passion overcoming his spirits, he fainted to a
mortal paleness.” The physician noted what
Sappho had described as the true signs of love,
and Plutarch touchingly relates how the king in
consequence surrendered Stratonice to his son,
and made them king and queen of Upper Asia.

Modern writers are not less unanimous than
the ancients in their praise of Sappho. Addison
prefixes this quotation from Phaedrus (iii. 1, 5),
to his first essay on her (Spectator, No. 223) :.
“0 sweet soul, how good must you have been
heretofore, when your remains are so delicious ! ”
“Her soul,” he says, ‘““seems to have been made
up of love and poetry. She felt the passion in
all its warmth, and described it in all its
symptoms. . . . I do not know,” he goes on,
“by the character that is given of her works,
whether it is not for the benefit of mankind
that they are lost. They are filled with such
bewitching tenderness and rapture, that it
might have been dangerous to have given them
a reading.”

Mr. J. Addington Symonds says: ‘ The world
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has suffered no greater literary loss than the loss
of Sappho’s poems. So perfect are the smallest
fragments preserved . . . that we muse in a
sad rapture of astonishment to think what the
complete poems must have been. . . ., Of all
the poets of the world, of all the illustrious
artists of all literatures, Sappho is the one whose
every word has a peculiar and unmistakable
perfume, a seal of absolute perfection and
illimitable grace. In her art she was unerring.
Even Archilochus seems commonplace when
compared with her exquisite rarity of phrase.
. . . Whether addressing the maidens, whom
even in Elysium, as Horace says, Sappho could
not forget ; or embodying the profounder yearn-
ings of an intense soul after beauty, which has
never on earth existed, but which inflames the
hearts of noblest poets, robbing their eyes of
sleep, and giving them the bitterness of tears to
drink—these dazzling fragments

Which still, like sparkles of Greek fire,
Burn on through Time, and ne’er expire,

are the ultimate and finished forms of passionate
utterance, diamonds, topazes, and blazing rubies,
in which the fire of the soul is crystallized for
ever. . . . In Sappho and Catullus . . . we
meet with richer and more ardent natures [than
those of Horace and Alcaeus] : they are endowed
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with keener sensibilities, with a sensuality more
noble because of its intensity, with emotions
more profound, with a deeper faculty of thought,
that never loses itself in the shallows of * Stoic-
Epicurean acceptance,” but simply and exqui-
sitely apprehends the facts of human life.”

And some passages from Swinburne’s Nofes
on FPoems and Reviews, showing a modern poet’s
endeavour to familiarize his readers with Sappho’s
spirit, can hardly be omitted. Speaking of his
poem Anactoria he says: ‘“In this poem I have
simply expressed, or tried to express, that violence
of affection between one and another which
hardens into rage and deepens into despair.
The key-note which I have here touched,” he
continues, “was struck long since by Sappho.
We in England are taught, are compelled under
penalties to learn, to construe, and to repeat, as
schoolboys, the imperishable and incomparable
verses of that supreme poet ; and I at least am
grateful for the training. I have wished, and I
have even ventured to hope, that I might be in
time competent to translate into a baser and later
language the divine words which even when a
boy I could not but recognize as divine. That
hope, if indeed I dared ever entertain such a
hope, I soon found fallacious. ‘To translate the
two odes and the remaining fragments of Sappho
is the one impossible task ; and as witness of

D
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this I will call up one of the greatest among
poets. Catullus ¢ translated >—or as his country-
men would now say ‘traduced’—the Ode to
Anactoria—Eic 'Epwpévav : a more beautiful trans-
lation there never was and will never be; but
compared with the Greek, it is colourless and
bloodless, puffed out by additions and enfeebled
by alterations. Let anyone set against each
other the two first stanzas, Latin and Greek, and
pronounce. . . Where Catullus failed, I could
not hope-to succeed ; I tried instead to repro-
duce in a diluted and dilated form the spirit of
a poem which could not be reproduced in the
body.

“Now the ode Eig’Eponévav—the *Ode to
Anactoria’ (as it is named by tradition), the
poem . . . which has in the whole world of
verse no companion and no rival but the Ode
to Aphrodite, has been twice at least translated
or traduced.” . . . To the best (and bad is the
best) of their ability, they [Nicholas Boileau-
Despréaux and Ambrose Philips] have ‘done
into’ bad French and bad English the very
words of Sappho. Feeling that although I
might do it better I could not do it well, I
abandoned the idea of translation—ékéw ééxovri
re 6und. I tried then to write some paraphrase
of the fragments which the Fates and the Chris-
tians have spared us. I have not said, as
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Boileau and Philips have, that the speaker
sweats and swoons at sight of her favourite by
the side of 2 man. I have abstained from touch-
ing on such details, for this reason : that I felt
myself incompetent to give adequate expression
in English to the literal and absolute words of
Sappho ; and would not debase and degrade
them into a viler form. No one can feel more
deeply than I do the inadequacy of my work.
¢ That is not Sappho,’ a friend once said to me,
I could only reply, ‘It is as near as I can come ;
and no man can come close to her’ Her
remaining verses are the supreme success, the
final achievement, of the poetic art. . . . I
have striven to cast my spirit into the mould of
hers, to express and represent not the poem but
the poet. I did not think it requisite to dis-
figure the page with a foot-note wherever I had
fallen back upon the original text. Here and
there, I need not say, I have rendered into
English the very words of Sappho. I have tried
also to work into words of my own some expres-
sion of their effect: to bear witness how, more
than any other’s, her verses strike and sting the
memory in Jonely places, or at sea, among all
loftier sights and sounds—how they seem akin
to fire and air, being themselves ‘all air and
fire’; other element there is none in them. As
to the angry appeal against the supreme mystery
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of oppressive heaven, which I have ventured to
put into her mouth at that point only where
pleasure culminates in pain, affection in anger,
and desire in despair—they are to be taken as
the first outcome or outburst of foiled and fruit-
less passion recoiling on itself. After this, the
spirit finds time to breathe and repose above all
vexed senses of the weary body, all bitter
labours of the revolted soul ; the poet’s pride of
place is resumed, the lofty conscience of invin-
cible immortality in the memories and the
mouths of men.” No one who wishes to under-
stand Sappho can afford to neglect a study of
the poem thus annotated by its author.

The Greek comedies relating to the history
of Sappho, referred to on previous pages, were
all written by dramatists who belonged to what
is known as the Middle Comedy, two cemturies
after her time (404-340 B.c.) The comedy of
that period was devoted to satirizing cMsses of
people rather. than individuals, to ridiculing
stock-characters, to criticising the systems and
merits of philosophers and writers, to parodies
of older poets, and to travesties of mythological
subjects. The extent to which the license of
the comic writers of that age had reached may
be judged from the passing of the law referred
to on a previous page (p. 22)—puh deiv dvopasti
xoupdev—though the practice continued under

PP -
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ill-concealed disguise. Writers of such a temper
were obviously unfit to hand down unsullied a
character like Sappho’s, powerful though their
genius might be to make their inventions seem
more true than actual history—*to make the
worse appear the better reason.”

Sappho was the title of comedies by Ameipsias,
Amphis, Antiphines, Diphilus, Ephippus, and
Timocles, but very little is known of their con-
tents. Of those by Ameipsias and Amphis only
a single word out of each survives. Athenaeus
quotes a few lines out of those by Ephippus and
Timocles, for descriptions of men of con-
temptible character. The same writer refers to
that by Diphilus for his use of the name of a
kind of cup (ueravinrpic) which was used to drink
out of when men had washed their hands after
dinner, and for his having represented Archi-
lochus and Hipponax (cf. p. 9) as lovers of
Sappho. Of that by Antiphanes (cf. p. 2z3),
who was the most celebrated and the most pro-
lific of the playwrights of the Middle Comedy,
we have, again in Athenaeus, a longer passage
preserved ; but it is merely to show the poetess
proposing and solving a wearisome riddle (rpipoc),
satirizing a subtlety his grosser audience could
not understand.

Besides these, Antiphanes and Plato (the
comic writer, not the philosopher) each wrote a
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play called Praon. Of that by Antiphanes but
three words remain. Plato’s drama is several
times quoted by Athenaeus, but only when he
is discussing details of cookery—one passage
obviously for the sake of its coarseness. Menan-
der wrote a play called ZLewcadia, and Antiphanes
one called Zeucadius. Antiphanes’ play fur-
nishes Athenaeus with nothing but a catalogue
of seasonings. Some lines out of Menander’s
Leucadia are quoted above (p. 17) from Strabo,
and it is referred to by several authors for the
sake of some word or phrase; Servius, com-
menting on Vergil's Aeneid, iii. 274, gives a
précis of Turpilius’ Latin paraphrase of it, which
is mentioned above, p. 15.

Such is our knowledge of the comic accounts
of Sappho’s history. When we consider the
general character of the Middle Comedy, written
as it was to please the Athenians after their
golden time had passed, it is not unreasonable
to take accounts which seem to have originated
in such treatment with somewhat more than
diffidence.

But it is not only the Greek dramatists who
have written plays on the story of Sappho. Two
have appeared in English during the last few
years, one of which, by the late Mrs. Estelle
Lewis (“Stella”), has been translated into
modern Greek by Cambourogio for representa-
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tion on the Athenian stage. The most cele-
brated, however, and one of considerable beauty,
is by John Lilley, *the Euphuist”; it is called
Sapho and Phao, and was acted before Queen
Elizabeth in 1584. The whole is allegorical,
Sapho being probably meant for Elizabeth,
queen of an island, and Phao is supposed to be
Leicester. Lilley makes his Sapho a princess of
Syracuse, and takes other liberties—though not
such as the Greeks did—with her history;
strangely enough, however, he makes no refer-
ence to the Leucadian leap. ¢ When Phao
cometh,” he makes Sapho soliloquize, *“what
then? Wilt thou open thy love? Yea? No,
Sapho, but staring in his face till thine eyes
dazzle and thy spirits faint, die before his face ;
then this shall be written on thy tomb, that
though thy love were greater than wisdom could
endure, yet thine honour was such as love could
not violate.” Venus is introduced as marring
their mutual love, and Phao says: * This shall
be my resolution, wherever I wander, to be as I
were kneeling before Sapho; my loyalty un-
spotted, though unrewarded. . . . My life
shall be spent in sighing and wishing, the one
for my bad fortune, the other for Sapho’s good.”

In France, the first opera written by the cele-
brated M. Charles Gounod was entitled Sapho.
The libretto was by M. Emile Augier. It was
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first given at the Académie, April 16, 1851 ; and
in Italian, as Saffo, at Covent Garden, Aug. 9,
in the same year. It was reproduced in 1858,
and again in the new Opera House, April 3, 1884.
Each time both author and composer recast
their work, which contains many brilliant scenes
and melodies. The celebrated Madame de Staél
wrote a drama called Sap/o, but it has been long
forgotten.  Alphonse Daudet’s novel, Sapko,
moeurs Parisiennes, of which a version drama-
tized by M. Belot was played for the first time
at the Gymnase in Paris, December 18, 1883,
bears no reference to the poetess beyond the
soubriquet of the heroine. The most artistically-
finished tragedy of the German dramatist Grill-
parzer is his Sappio. 1t was produced at Vienna
in 1819, and is still played at many of the
principal German theatres. An inferior Italian
translation of it received a high encomium from
Lord Byron. Itis best known to English readers
by Miss Ellen Frothingham’s faithful translation.

The Queen of Roumania, under her »om de
guerre of “Carmen Sylva,” is the most distin-
guished among living poets who have idealized
the life of Sappho. But her poem under that
title, published in her Stirme, owes more to its
rich poetic charm than to the actual facts of the
Greek story ; in it the Lesbian seems to live in
the Germany of to-day.
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Although so little of Sappho remains, her
complete works must have been considerable.
She seems to have been the chief acknowledged
writer of “ Wedding-Songs,” if we may believe
Himerius (cf. fr. 93); and there is little doubt
that Catullus’ Zpithalamia were copied, if not
actually translated, from hers. Menander the
Rhetorician praises her “Invocatory Hymns,”
in which he says she called upon Artemis and
Aphrodite from a thousand hills ; perhaps fr. 6
is taken out of one of these. Her hymn to
Artemis is said to have been imitated by Damo-
phyla (cf. p. 24). She was on all sides regarded
as the greatest erotic poet of antiquity; as
Swinburne makes her sing of herself—

My blood was hot wan wine of love,

And my song’s sound the sound thereof,

The sound of the delight of it.

Epigrams and Elegies, Iambics and Monodies,
she is also reported to have written. Nine books
of her lyric Odes are said to have existed, but
it is uncertain how they were composed. The
imitations of her style and metre made by
Horace are too well known to require more
than a passing reference. Some of his odes
have been regarded as direct translations from
Sappho ; notably his Cazm. iii. 12, Miserarum
est neque amori dare ludum neque dulci, which
Voiger compares to her fr. go. Horace looked
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forward to hearing her in Hades singing plain-
tively to the girls of her own country (Carm. ii.
13, 14%), and in his time—

Still breathed the love, still lived the fire

To which the Lesbian tuned her Iyre.
(Carm. iv. 9. 10.)

Athenaeus says that Chamaeleon, one of the
disciples of Aristotle, wrote a book about Sappho;
and Strabo says Callias of Lesbos interpreted
her songs. Alexander the Sophist used to lecture
on her, and Dracon of Stratonica, in the reign of
Hadrian, wrote a commentary on her metres.

She wrote in the Aeolic dialect, the form of
which Bergk has restored in almost every in-
stance. The absence of rough breathings, the
throwing back of the accent, and the use of the
digamma () and of many forms and words un-
known to ordinary Attic Greek, all testify to this.
Three idyls ascribed to Theocritus (cf. fr. 65) are
imitations of the dialect, metre, and manner of
the old Aeolic poets; and the 28th, says Professor
Mahaffy, “is an elegant little address to an ivory
spindle which the poet was sending as a present

1 A quaint mediaeval commentator on Horace, quoted
by Professor Comparetti, says this passage (gquerentem
Sappho puellis de popularibus) refers to Sappho’s com-
plaining, even in Hades, of her Lesbian fellow-maidens
for not loving the youth with whom she was herself so
much in love.
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to the wife of his physician friend, Nikias of Cos,
and was probably composed on the model of a
poem of Sappho.” .

Her poems or uean were undoubtedly written
for recitation with the aid of music ; ““they were,
in fact,” to quote Professor Mahaffy again, ‘“the
earliest specimens of what is called in modern
days the Song or Ballad, in which the repetition
of short rhythms produces a certain pleasant
monotony, easy to remember and easy to under-
stand.”

What Melic poetry like Sappho’s actually was
is best comprehended in the light of Plato’s de-
finition of melos, that it is ““ compounded out of
three things, speech, music and rhythm.”

Aristoxénus, as quoted by Plutarch, ascribes
" to her the invention of the Mixo-Lydian mode.
Mr. William Chappell thinks the plain meaning
of Aristoxenus’ assertion is merely that she sang
softly and plaintively, and at a higher pitch than
any of her predecessors. All Greek modes can
be exhibited by means of our diatonic scale, by
the white keys, for example, omitting the black
ones, of our modern pianofortes; the various
modes having been merely divisions of the dia-
tonic scale into certain regions each consisting
of one octave. The ecclesiastical Mixo-Lydian
mode supposed to be similar to the Greek mode
of the same name, is the scale of our G major
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without the I fr or leading note. It was called
in the early Christian Church “the angelic
mode,” and is now known as the Seventh of
the ecclesiastical or Gregorian modes. The
more celebrated instances of the use of this
mode in modern church music are Palestrina’s
four-part motet Dies sanctificatus, the Antiphon
Asperges me as given in the Roman Gradual,
and the Sarum melody of Sanctorum meritis
printed in the Rev. T. Helmore’s Hymnal
Noted. The subjoined example of it is given
in Sir George Grove’s Dictionary of Music
and Musicians .—

r,
b

together with a technical description of its
construction.

Sapphois said by Athenaeus, quoting Menaech-
mus and Aristoxenus, to have been the first of
the Greek poets to use the Pektis (mukric), a
foreign instrument of uncertain form, a kind of
harp (cf. fr. 122), which was played by the fingers
without a plectrum. Athenaeus says the Pektis
was identical with the Magidis, but in this he
was plainly wrong, for Mr. Wm Chappell has
shown that any instrument which was played in
octaves was called a Magadis, and when it was
in the form of a lyre it had a bridge to divide



Life of Sappho. 45

the strings into two parts, in the ratio of 2 to 1,
so that the short part of each string gave a sound
just one octave higher than the other. Sappho
also mentions (in fr. 154) the Baromos or
Barmos, and the Sarbitos or Barbitos, kinds of
many-stringed Lesbian lyres which cannot now
be identified.

As to the metres in which Sappho wrote, it is
unnecessary to describe them elaborately here.
They are discussed in all treatises on Greek or
Latin metres, and Neue has treated of them at
great length in his edition of Sappho. Suffice it
to say that Bergk has as far as possible arranged
the fragments according to their metres, of which
I have given indications—often purposely general
—in the headings to the various divisions. The
metre commonly called after her name was pro-
bably not invented by her; it was only called
Sapphic because of her frequent use of it. Its
strophe is made up thus:

Cl
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Mr. Robinson Ellis, in the preface to his trans-
lation of Catullus, gives some examples of
Elizabethan renderings of the Sapphic stanza
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into English, but nothing repeats its rhythm to
my ear so well as Swinburne’s Sapphics -
All the night sleep came not upon my eyelids,
Shed not dew, nor shook nor unclosed a feather,
Yet with lips shut close and with eyes of iron
Stood and beheld me.
With such lines as these ringing in the reader’s
ears, he can aimost hear Sappho herself singing—
Songs that move the heart of the shaken heaven,

Songs that break the heart of the earth with pity,
Hearing, to hear them.

In the face of so much testimony to Sappho’s
genius, and in the presence of every glowing
word of hers that has been spared to us, there
is no need for me to panegyrize the poetess
whom the whole world has been long since con-
tented to hold without a parallel. What Sappho
wrote, to earn such unchallenged fame, we can
only vainly long to know ; what still remains for
us to judge her by, I am willing to leave my
readers to estimate.
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Lmmortal Aphrodite of the broidered throne,
daughter of Zeus, weaver of wiles, I pray thee
break not my spirit with anguish and distress, O
Queen. But come hither, if ever before thou didst
hear my voice afar, and listen, and leaving thy
Jather's golden house camest with chariot yoked,
and fair fleet sparrows drew thee, flapping fast
thetr wings around the dark earth, from heaven
through mid sky. Quickly arrived they; and
thou, blessed one, smiling with immortal counte-
nance, didst ask What notw is befallen me, and
IWhy now I call, and What I in my mad heart
most desire to see, “What Beauty now wouldst
thou draw to love thee? ITho wrongs thee,
Sappho? For even if she flies she shall soon
Jollow, and if she rejects gifts shall yet give, and
if she loves not shall soon love, however loth.”
Come, I pray thee, now too, and release me froin
cruel cares and all that my heart desires to
accomplish, accomplish thou, and be thyself my
ally.
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A HYMN TO VENUS.

O Venus, beauty of the skies,

To whom a thousand temples rise,
Gaily false in gentle smiles,

Full of love-perplexing wiles ;

O goddess, from my heart remove
‘The wasting cares and pains of love.

If ever thou hast kindly heard

A song in soft distress preferred,
Propitious to my tuneful vow,

O gentle goddess, hear me now.
Descend, thou bright immortal guest,
In all thy radiant charms confessed.

Thou once didst leave almighty Jove
And all the golden roofs above :

The car thy wanton sparrows drew,
Hovering in air they lightly flew;

As to my bower they winged their way
I saw their quivering pinions play.

The birds dismissed (while you remain)
Bore back their empty car again :
Then you, with looks divinely mild,
In every heavenly feature smiled,
And asked what new complaints I made,
And why I called you to my aid?

E
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What frenzy in my bosom raged,
And by what cure to be assuaged ?
What gentle youth I would allure,
Whom in my artful toils secure?
Who does thy tender heart subdue,
Tell me, my Sappho, tell me who ?

Though now he shuns thy longing arms,
He soon shall court thy slighted charms;
Though now thy offerings he despise,

He soon to thee shall sacrifice ;

Though now he freeze, he soon shall burn,
And be thy victim in his turn.

Celestial visitant, once more

Thy needful presence I implore.

In pity come, and ease my grief,

Bring my distempered soul relief,

Favour thy suppliant’s hidden fires,

And give me all my heart desires.
AMBROSE PHILIPS, 1711.

TO THE GODDESS OF LOVE.

O Venus, daughter of the mighty Jove,
Most knowing in the mystery of love,

Help me, oh help me, quickly send relief,
And suffer not my heart to break with grief.




In Sapphic Metre. 51

If ever thou didst hear me when I prayed,

Come now, my goddess, to thy Sappho’s aid.

Orisons used, such favour hast thou shewn,

From heaven’s golden mansions called thee
down.

See, see, she comes in her cerulean car,
Passing the middle regions of the air.

Mark how her nimble sparrows stretch the wing,
And with uncommon speed their Mistress bring.

Arrived, and sparrows loosed, hastens to me ;
Then smiling asks, What is it troubles thee ?
Why am I called ? Tell me what Sappho wants.
Oh, know you not the cause of all my plaints ?

I love, I burn, and only love require ;

And nothing less can quench the raging fire.
What youth, what raving lover shall I gain?
Where is the captive that should wear my chain ?

Alas, poor Sappho, who is this ingrate
Provokes thee so, for love returning hate ?
Does he now fly thee ? He shall soon return ;
Pursue thee, and with equal ardour burn.

Would he no presents at thy hands receive ?
He will repent it, and more largely give.
The force of love no longer can withstand ;
He must be fond, wholly at thy command.
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When wilt thou work this change? Now, Venus
free,
Now ease my mind of so much misery ;
In this amour my powerful aider be ;
Make Phaon love, but let him love like me.
HERBERT, 1713.

HYMN TO VENUS.

Immortal Venus, throned above
In radiant beauty, child of Jove,
O skilled in every art of love
And artful snare ;
Dread power, to whom I bend the knee,
Release my soul and set it free
From bonds of piercing agony
And gloomy care.
Yet come thyself, if €’er, benign,
Thy listening ears thou didst incline
To my rude lay, the starry shine
Of Jove’s court leaving,
In chariot yoked with coursers fair,
Thine own immortal birds that bear
Thee swift to earth, the middle air
With bright wings cleaving.
Soon they were sped—and thou, most blest,
In thine own smiles ambrosial dressed,
Didst ask what griefs my mind oppressed—
What meant my song—
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What end my frenzied thoughts pursue—
For what loved youth I spread anew
My amorous nets—* Who, Sappho, who

“ Hath done thee wrong ?
“ \What though he fly, he’ll soon return—
¢ Still press thy gifts, though now he spurn;
““ Heed not his coldness—soon he’ll burn,

“ H’en though thou chide.”
—And saidst thou thus, dread goddess ? Oh,
Come then once more to ease my woe ;
Grant all, and thy great self bestow,

My shield and guide !

Joun HeErRMAN MERIVALE, 1833.

Splendour-throned Queen, immortal Aphrodite,
Daughter of Jove, Enchantress, I implore thee
Vex not my soul with agonies and anguish ;
Slay me not, Goddess !
Come in thy pity—come, if I have prayed thee ;
Come at the cry of my sorrow ; in the old times
Oft thou hast heard, and left thy father’s heaven,
Left the gold houses,
Yoking thy chariot. Swiftly did the doves fly,
Swiftly they brought thee, waving plumes of
wonder—
Waving their dark plumes all across the aether,
All down the azure.
Very soon they lighted. Then didst thou,
Divine one,
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Laugh a bright laugh from lips and eyes
immortal,
Ask me, “What ailed me—wherefore out of
heaven
“Thus I had called thee?
“What it was made me madden in my heartso?”
Question me, smiling—say to me, “ My Sappho,
“Who is it wrongs thee? Tell me who refuses
“Thee, vainly sighing.”
‘¢ Be it who it may be, he that flies shall follow ;
“ He that rejects gifts, he shall bring thee many ;
“ He that hates now shall love thee dearly,
madly—
“ Aye, though thou wouldst not.”
So once again come, Mistress; and, releasing
Me from my sadness, give me what I sue for,
Grant me my prayer, and be as heretofore now
Friend and protectress.
Epwin ArNoLDp, 1869.

Beautiful-throned, immortal Aphrodite,

Daughter of Zeus, beguiler, I implore thee,

Weigh me not down with weariness and anguish,
O thou most holy !

Come to me now, if ever thou in kindness
Hearkenedst my words,—and often hast thou
hearkened—
Heeding, and coming from the mansions golden
Of thy great Father,
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Yoking thy chariot, borne by the most lovely

Consecrated birds, with dusky-tinted pinions,

Waving swift wings from utmostheights of heaven
Through the mid-ether ;

Swiftly they vanished, leaving thee, O goddess,

Smiling, with face immortal in its beauty,

Asking why I grieved, and why in utter longing
I had dared call thee ;

Asking what I sought, thus hopeless in desiring,
Wildered in brain, and spreading nets of
passion—
Alas, for whom? and saidst thou, “ Who has
harmed thee ?
“ O my poor Sappho !

“Though now he flies, ere long he shall pursue
thee ;
“Fearing thy gifts, he too in turn shall bring
them ;
‘ Loveless to-day, to-morrow he shall woo thee,
“Though thou shouldst spurn him.”

Thus seek me now, O holy Aphrodite !
Save me from anguish ; give me all T ask for,
Gifts at thy hand; and thine shall be the glory,
Sacred protector !
T. W. HiGGINSON, 1871.
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O fickle-souled, deathless one, Aphrodite,
Daughter of Zeus, weaver of wiles, I pray thee,
Lady august, never with pangs and bitter
Anguish affray me !

But hither come often, as erst with favour
My invocations pitifully heeding,
Leaving thy sire’s golden abode, thou camest
Down to me speeding.

Yoked to thy car, delicate sparrows drew thee
Fleetly to earth, fluttering fast their pinions,
From heaven’s height through middle ether’s

liquid
Sunny dominions.

Soon they arrived ; thou, O divine one, smiling
Sweetly from that countenance all immortal,
Askedst my grief, wherefore I so had called thee

From the bright portal ?

What mywild soullanguished for, frenzy-stricken?
“ Who thy love now is it that ill requiteth
Sappho ? and who thee and thy tender yearning
Wrongfully slighteth ?

Though he now fly, quickly he shall pursue
thee—
Scorns he thy gifts? Soon he shall freely
offer—
Loves he not? Soon, even wert thou unwilling,
Love shall he proffer.”
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Come to me then, loosen me from my torment,
All my heart’s wish unto fulfilment guide thou,
Grant and fulfil! And an ally most trusty
Ever abide thou.
MoRETON JoHN WALHOUSE, in the
Gentleman's Magazine, 1877.

Star-throned incorruptible Aphrodite,
Child of Zeus, wile-weaving, I supplicate thee,
Tame not me with pangs of the heart, dread
mistress,
Nay, nor with anguish.
But come thou, if erst in the days departed
Thou didst lend thine ear to my lamentation,
And from far, the house of thy sire deserting,
Camest with golden
Car yoked : thee thy beautiful sparrows hurried
Swift with multitudinous pinions fluttering
Round black earth, adown from the height of
heaven
Through middle ether :
Quickly journeyed they; and, O thou, blest Lady,
Smiling with those brows of undying lustre,
Asked me what new grief at my heart lay,
wherefore
Now I had called thee,
What I fain would have to assuage the torment
Of my frenzied soul ; and whom now, to please
thee,
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Must persuasion lure to thy love, and who now,
Sappho, hath wronged thee ?
Yea, for though she flies, she shall quickly chase
thee ;
Yea, though gifts she spurns, she shall soon
bestow them ;
Yea, though now she loves not, she soon shall
love thee,
Yea, though she will not !
Come, come now too ! Come, and from heavy
heart-ache
Free my soul, and all that my longing yearns to
Have done, do thou ; be thou for me thyself too
Help in the battle.
J. ADDINGTON SYMONDS, 1883,

Besides these complete versions—many others
there are, but these are by far the best—com-
pare the following stanza out of Akenside’s Ode
on Lyric Poetry (about 1745) :—

But lo, to Sappho’s melting airs

Descends the radiant queen of Love :
She smiles, and asks what fonder cares

Her suppliant’s plaintive measures move :
Why is my faithful maid distressed ?
Who, Sappho, wounds thy tender breast?
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Say, flies he >—Soon he shall pursue.
Shuns he thy gifts >—He soon shall give.
Slights he thy sorrows ?—He shall grieve,
And soon to all thy wishes bow.

And Swinburne’s paraphrase—

For I beheld in sleep the light that is

In her high place in Paphos, heard the kiss

Of body and soul that mix with eager tears

And laughter stinging through the eyes and ears:

Saw Love, as burning flame from crown to feet,

Imperishable, upon her storied seat ;

Clear eyelids lifted toward the north and south,

A mind of many colours, and a mouth

Of many tunes and kisses ; and she bowed,

With all her subtle face laughing aloud,

Bowed down upon me, saying, “ Who doth thee
wrong,

Sappho ?” but thou—thy body is the song,

Thy mouth the music ; thou art more than I,

Though my voice die not till the whole world
die;

Though men that hear it madden ; though love
weep,

Though nature change, though shame be charmed
to sleep.

Ay, wilt thou slay me lest I kiss thee dead?

Yet the queen laughed from her sweet heart and
said :
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‘“ Even she that flies shall follow for thy sake,
And she shall give thee gifts that would not take,
Shall kiss that would not kiss thee” (yea, kiss me)
‘“ When thou wouldst not”—when I would not
kiss thee!
Anactoria, p. 67 f.

And his—

O thou of divers-coloured mind? O thou
Deathless, God’s daughter subtle-souled—Ilo, now,
Now too the song above all songs, in flight
Higher than the day-star’s height,
And sweet as sound the moving wings of night !
Thou of the divers-coloured seat—behold
Her very song of old {—
O deathless, O God'’s daughter subtle-souled !
* * * o *

Child of God, close craftswoman, I beseech thee ;
Bid not ache nor agony break nor master,

Lady, my spirit.

Songs of the Spring-tides: On the Cliffs.
Dionysius of Halicarnassus, writing at Rome

about 25 B.C., quotes this, commonly called Z%e
Ode to Aphrodite, as a perfect illustration of the

! motkiNdBpov =on richly-worked throne, is by some
read owiNoppov—=full of various wiles, subtle-minded.
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elaborately finished style of poetry, showing in
detail how its grace and beauty lie in the subtle
harmony between the words and the ideas.
Certain lines of it, though nowhere else the
whole, are preserved by Hephaestion and other
authors.

2.

baiveral Hot Kfivos 160¢ BEOIGLY
Eupev OVHP, OOTIC EvavTiog Tou
i3aver, koi mAosiov Gdu Qovev-
Ga¢ UTIAKOVEL
Kai reAaicag ipepoev, YO MOl uay
Kapdiav &v GTHOEGY EmTOOGEY
W¢ rap ebidov Bpoxéwe ce, Qovag
000V €T eikel
GAG Kau pev TAQGGH Eofe, AemTov O
alTika Xp@ mop bnadedpouokey,
ommdTesst d oddev Gpuu’, Emppou-
Bewst O @kovat.
& O€ MIdPWC KAKKEETGL, TPOMOC D€
nasav Grpet, YAwpoOTéPa e Toiag
€uuL, TEBVAKHY O OMrw mdedHC
@aivopot [GMal.
GM& TGy ToApaToy, [énel kol méveTa].

That man seems to me peer of gods, who sits in
thy presence, and hears cdose to him thy sweet
speech and lovely laughter ; that indeed makes my
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heart flutter in my bosom.  For when I see thee
but a little, I have no utterance left, my tongue is
broken down, and straightway a subtle fire has
run under my skin, with my eyes I have no sight,
my ears ring, sweat pours down, and a trembling
seizes all my body ; I am paler than grass, and
seem in my madness little better than one dead.
But I must dare all, since one so poor . . . .

The famous imitation of this ode by Catullus,
il., Ad Lesbiam—

Ille mi par esse deo videtur,

Ille, si fas est, superare divos,

Qui sedens adversus identidem te
Spectat et audit

Dulce ridentem, misero quod omnis

Eripit sensus mihi: nam simul te,

Lesbia, aspexi, nihil est super mi
* * * * *

Lingua sed torpet, tenuis sub artus

Flamma demanat, sonitu suopte

Tintinant aures, gemina teguntur
Lumina nocte—

is thus translated by Mr. W. E. Gladstone :—

Him rival to the gods I place,
Him loftier yet, if loftier be,

Who, Lesbia, sits before thy face,
Who listens and who looks on thee ;
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Thee smiling soft. Yet this delight

Doth all my sense consign to death ;
For when thou dawnest on my sight,

Ah, wretched ! flits my labouring breath.

My tongue is palsied. Subtly hid

Fire creeps me through from limb to limb :
My loud ears tingle all unbid :

Twin clouds of night mine eyes bedim.

Blest as the immortal gods is he,
The youth who fondly sits by thee,
And hears and sees thee all the while
Softly speak and sweetly smile.

"Twas this deprived my soul of rest,
And raised such tumults in my breast ;
For while I gazed, in transport tost,

My breath was gone, my voice was lost :

My bosom glowed ; the subtle flame
Ran quick through all my vital frame ;
O’er my dim eyes a darkness hung;
My ears with hollow murmurs rung.

In dewy damps my limbs were chilled ;

My blood with gentle horror thrilled ;

My feeble pulse forgot to play ;

I fainted, sank, and died away.
AMBROSE PHILIPS, 1711.
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Thy fatal shafts unerring move,

1 bow before thine altar, Love.

I feel thy soft resistless flame

Glide swift through all my vital frame.

For while I gaze my bosom glows,

My blood in tides impetuous flows,
Hope, fear, and joy alternate roll,

And floods of transports whelm my soul.

My faltering tongue attempts in vain
In soothing murmurs to complain ;
Thy tongue some secret magic ties,
Thy murmurs sink in broken sighs.

Condemned to nurse eternal care,
And ever drop the silent tear,
Unheard I mourn, unknown I sigh,
Unfriended live, unpitied die.
SMOLLETT, in Roderick Random, 1741.

Blest as the immortal gods is he,
The youth whose eyes may look on thee,
Whose ears thy tongue’s sweet melody

May still devour.
Thou smilest too P—sweet smile, whose charm
Has struck my soul with wild alarm,
And, when I see thee, bids disarm

Each vital power.
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Speechless I gaze : the flame within
Runs swift o’er all my quivering skin ;
My eyeballs swim ; with dizzy din

My brain reels round ;
And cold drops fall ; and tremblings frail
Seize every limb; and grassy pale
I grow ; and then—together fail

Both sight and sound.

Jou~x HERMAN MERIVALE, 1833.

Peer of gods he seemeth to me, the blissful
Man who sits and gazes at thee before him,
Close beside thee sits, and in silence hears thee
Silverly speaking,
Laughing love’s low laughter.  Oh this, this only
Stirs the troubled heart in my breast to tremble !
For should I but see thee a little moment,
Straight is my voice hushed ;
Yea, my tongue is broken, and through and
through me
’Neath the flesh impalpable fire runs tingling ;
Nothing see mine eyes, and a noise of roaring
Waves in my ear sounds ;
Sweat runs down in rivers, a tremor seizes
All my limbs, and paler than grass in autumn,
Caught by pains of menacing death, I falter,
Lost in the love-trance.
J. ADDINGTON SYMONDS, 1883.
F
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Compare Lord Tennyson :
I watch thy grace ; and in its place
My heart a charmed slumber keeps,
While I muse upon thy face ;
And a languid fire creeps
Through my veins to all my frame,
Dissolvingly and slowly : soon
From thy rose-red lips my name
Floweth ; and then, as in a swoon,
With dinning sound my ears are rife,
My tremulous tongue faltereth,
I lose my colour, I lose my breath,
I drink the cup of a costly death
Brimmed with delicious draughts of warmest
life.
I die with my delight, before
I hear what I would hear from thee.
Lleinore, 1832.

And—
Iast night, when some one spoke his name,
TFrom my swift blood that went and came
A thousand little shafts of flame
Were shiver’d in my narrow frame.—Fatima.l

1 When Fatima was first published (1832) this motto
was prefixed—
baiveral pot kivoc (6o¢ Beolsy
€upev avip,
showing Tennyson’s acknowledgments to Sappho.
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And with line 14, Swinburne’s—

Paler than grass in summer.—.Sapp/ics.
and,

Made like white summer-coloured grass.
Aholibal.

Longinus, about 250 A.D., uses this, Z%e Gde
to Anactoria, or To a beloved Woman, or Tv a
Maiden, as tradition variously names it, to illus-
trate the perfection of the Sublime in poetry,
calling it “not one passion, but a congress of
passions,” and showing how Sappho had here
seized upon the signs of love-frenzy and har-
monized them into faultless phrase. Plutarch
had, about 60 A.D., spoken of this ode as
“mixed with fire,” and quoted Philoxenus as
referring to Sappho’s “ sweet-voiced songs heal-
ing love.”
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3.

“AsTepeq pev Gl KGAay GeAdwvay

Gy GmokpyITOIoL Qhevvov €ldog,

OTmOTA TAHOOLGX MGMGTG A
rav [enl néoav]

— v — v aprupia v — v

The stars about the fair moon in their turn
hide their bright jface when she at about her jfull
lights up all earth with silver.

Planets, that around the beauteous moon
Attendant wait, cast into shade
Their ineffectual lustre, soon
As she in full-orbed majesty arrayed,
Her silver radiance pours
Upon this world of ours.
J. H. MERIVALE.

The stars around the lovely moon
Their radiant visage hide as soon
As she, full-orbed, appears to sight,
Flooding the earth with her silvery light.
? FELTON.
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The stars about the lovely moon
Fade back and vanish very soon,
When, round and full, her silver face
Swims into sight, and lights all space.
EDWIN ARNOLD, 1869.

Stars that shine around the refulgent full moon
Pale, and hide their glory of lesser lustre
When she pours her silvery plenilunar
Light on the orbed earth.
J. A. SymonDs, 1883.

Quoted by Eustathius of Thessalonica, late ir
the twelfth century, to illustrate the simile in the
Lliad, viii. 551 :—

As when in heaven the stars about the moon
Look beautiful. TENNYSON.

Julian, about 350 A.D., says Sappho applied the
epithet sifver to the moon ; wherefore Blomfield
suggested its position here.
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4.

"Augi de ywiypov keAdder d UGdwY
MANVOY, KIBUGSONEVODY De GUAWY
KOUX KoToppel.

And round about the [breeze| murmurs cool
through apple-boughs, and slumber streams from
quivering leaves.

Through orchard-plots with fragrance crowned
The clear cold fountain murmuring flows ;
And forest leaves with rustling sound

Invite to soft repose.
J. H. MERIVALF.

All around through branches of apple-orchards
Cool streams call, while down from the leaves
a-tremble
Slumber distilleth.
J. A. SymonDs, 1883.

Cited by Hermogenes, about 170 A.p., as an
example of simple style, and to show the pleasure
given by description. The fragment describes
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the gardens of the nymphs, which Demetrius,
about 150 A.D., says were sung by Sappho. Cf.
Theocritus, Zdy/, vii. 135: “High above our
heads waved many a poplar, many an elm-tree,
while close at hand the sacred water from the
Nymph’s own cave welled forth with murmurs
musical” (A. Lang). And Ovid, Heroid., xv.
157,—

A spring there is whose silver waters show, etc.

(cf. Pope’s translation zufra. p. 190) probably
refers to it.

5.

— v — v — v v "ENe Kumpt

Xpucionsty v kuAikesoty GBpw¢

GULMEMITUEVOY BTG VEKTOP
oivoyoebsa.

Come, goddess of Cyprus, and in golden cups
serve nectar delicately mixed with delights.

Come, Venus, come
Hither with thy golden cup,
Where nectar-floated flowerets swim.
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Fill, fill the goblet up ;
These laughing lips shall kiss the brim,—
Come, Venus, come!
ANON. (Edin. Rev., 1832).

Kupris, hither
Come, and pour from goblets of gold the nectar
Mixed for love’s and pleasure’s delight with
dainty
Joys of the banquet.
J. A. SymoNDs, 1883.

Athenaeus, a native of Naucratis, whoflourished
about 230 A.D., quotes these verses as an example
of the poets’ custom of invoking Aphrodite in
their pledges. Applying them to himself and
his fellow-guests, he adds the words Toirois Toic
étaipoic énoic re xai coic. Some scholars believe
that Sappho actually wrote—

Taicde TOlC Epalg eTapast Kal Gaic,

Lor these my companions and thine.

Aphrodite was called Cypris, “the Cyprian,”
because it was mythologically believed that when
she rose from the sea she was first received as
a goddess on the shore of Cyprus (Homeric
Hymns, vi.).
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6.
“H ce Kimpog kai TTagog # Tlavopuoc.

Or Cyprus and DPaphos, or Panormus [holds]
thee.

If thee Cyprus, or Paphos, or Panormos—
J. A. Symonps, 1833.

From Strabo, about 19 A.D. Panormus
(Palermo) in Sicily was not founded till after
Sappho’s time, but it was a common name, and
all seaports were under the special protection of
Aphrodite.

7 AND &.

30i O €&rw Aelkac ém BdOuov airoc
—_—— e W = N — Y —

RATTAEIY®D TOL v v — v — u *

But for thee will I [lead] #o the altar [the
offspring] of @ white goat . . . and add a
libation for thee.
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Adduced by Apollonius of Alexandria, about
140 A.D., to illustrate similarities in dialects.
The fragment is probably part of an ode de-
scribing a sacrifice offered to Aphrodite.

9.
Ai®’ erm, xpucostegay ’Agpotita,
TOVOE TOV TIGAOV AQKOHV.

Tis lot may 1 win, golden-crowned Aphrodite.

From Apollonius, to show how adverbs give
an idea of prayer.

10.

Al pe Tipiav emonsav Epra
T 6pa dolsa.
IWho gave me their gifts and made me honoured.
From Apollonius, to illustrate the Aeolic dia-
lect.  Bergk thinks this fragment had some

connection with fr. 68, and perhaps with fr. 32.
It seems to refer to the Muses.
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|
(S 1)

IT1.

— v — v — Tdde viv éraipoig
Talg Euouct TEPTIVOL KAAWC Gelow.

This will I now sing deftly to please my girl-
Jriends.

Quoted by Athenaeus to prove that freeborn
women and maidens often called their girl
associates and friends traipw (Hetaerae), without
any idea of reproach.

12,

— v — v — v v Ormwag fdp
€l BEw, KAvol Me pOMGTa Givvov-
TAL WV W — V.

For they whom I benefit injure me most.

Y¥rom the Etymologicumn Magnum, a dictionary
which was compiled about the tenth century
A.D.
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I3.

—gtan SN UM Ered! Oe A Hon-
TW TIC EPATAL

But that which one desires I

From Apollonius, to illustrate the use of the
verb édw. Bergk now reads épara instead of
¢parau as formerly, on the analogy of kst and
bovaua in the Fayum fragments.

14.

Taic keAag Sy [T0] voHua T@duov
o0 OlaueTTov.

7o you, fair maids, my mind changes not.

From Apollonius, to show the Aeolic use of
Suwy for duiv, *“to you.”
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1%

— v — v — v Erov ¥ enalta
To0To Glivoida.

And this I feel in myself.

From Apollonius, to shcw Aeolic accentuation.

16.

Taiow [de] wixpoc uev érevro 6luoc,
mop d fesL T& MTéPA. — v —

But their heart turned cold and they dropt their
wWIings.

In Pindar, Pyzh. i. 10, the eagle of Zeus,
delighted by music, drops his wings, and the
Scholiast quotes this fragment to show that
Sappho says the same of doves.
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iy
— v — v — v KGT EMOV GTGAGrHOV"
Tov & &mmAd3ovreq Guot @éporey

Kai peAedwvaic.

According to my weeping - it and all care let
buffeting winds bear away.

From the ZEtymologicum Magnum, to show
that the Aeolians used 3 in the place of oo.
“Auor is a guess of Bergk’s for dveno, “winds.”

18.
*Apricg W & ypusomedi\og Abwg.
Me just now the golden-sandalled Darwon . . . .

Me but now Aurora the golden-sandalled.
J. A. Symo~Ds, 1883.

Quoted by Ammonius of Alexandria, at the
close of the fourth century A.D., to show Sappho’s
use of apriwc.
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10.

-—v———v—vv—n(')é(lcéé
JTIOIKINOC MGASAHG éxaAurTe, AUDL-
OV KGAOV €pfov.

A broidered strap of fair Lydian work covered
her feet.

Quoted by the Scholiast on Aristophanes’
Peace, 1174 ; and also by Pollux, about 180 A.D.
Blass thinks the lines may have referred to an
apparition of Aphrodite.

20.

— v — v Tavrodamaug pemyue-
Vo Xpotaisty.

Shot with a thousand hues.

Quoted by the Scholiast on Apollonius of
Rhodes, i. 727, in speaking of Jason’s double-
folded mantle having been reddish instead of
flame-coloured. Some think, however, that
Sappho here refers to Iris, ze. the rainbow.
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21I.

Enefev &' t{xasba AdGav.
Me thou forgeltest.

From Apollonius, as is also the following, to
show the Aeolic use of éuedev for énod, “of me.”

22,
— v —v—vvyv'Hnv drov
[naaov] Gvepomwy “pebev @irHaba.

Or lovest another more than me.

23.
O0 n pot Cppec.
Ye are nought fo me.

Quoted by Apollonius, as is also the following
fragment, to show that Opeic was in Aeolic Euue,
‘« you »
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24.

"A¢ OéleT Uuptec.
While ye will.

28,
Kat modtim kai pdopal v — v
7 yearn and seek . . .

From the ZLiymologicum Magnum, to show
that the Aeolians used nobfiw for nodéw, ““I yearn.”

26.

Keivov, & xpusodpove Modo', Eviomeg

VLYoV, EK TAG KOAMFUVOIKOG €GOAGC

Thioc xopag (v Gewde Tepmvirg
TIPEGBUG Gravdg.

O Muse of the golden throne, vaise that strain
which the reverend elder of Teos, from the goodly
land of fair twomen, used to sing so sweetly.

G
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O Muse, who sitt’st on golden throne,
Full many a hymn of dulcet tone
The Teian sage is taught by thee ;
But, goddess, from thy throne of gold,
The sweetest hymn thou’st ever told
He lately learned and sang for me.

T. MOORE.

Athenaeus says “ Hermesianax was mistaken
when he represented Sappho and Anacreon as
contemporaries, for Anacreon lived in the time
of Cyrus and Polycrates [probably 563-478 B.C.],
but Sappho lived in the reign of Alyattes the
father of Croesus. But Chamaeleon, in his
treatise on Sappho, asserts that according to
some these verses were made upon her by
Anacreon,—

¢ Spirit of Love, whose tresses shine
Along the breeze in golden twine,
Come, within a fragrant cloud
Blushing with light, thy votary shroud,
And on those wings that sparkling play
Waft, oh waft me hence away !

Love, my soul is full of thee,
Alive to all thy luxury.
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But she, the nymph for whom I glow,
The pretty Lesbian, mocks my woe,
Smiles at the hoar and silvered hues
Which Time upon my forehead strews.
Alas, I fear she keeps her charms.
In store for younger happier arms.””
T. MOORE.

Then follows Sappho’s reply, the present frag-,
ment. “I myself think,” Athenaeus goes on to
say, ‘that Hermesianax is joking concerning
the love of Anacreon and Sappho, for Diphilus
the comic poet, in his play called Sappio, has
represented Archilochus and Hipponax as the
lovers of Sappho.”

Probably the whole is spurious, for certainly
Sappho never saw Anacreon : she probably died
before he was born. Even Athenaeus says that
it is clear to every one that the verses are not
Sappho’s.
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II. IN DACTYLIC METRE.

gx

ZKIOVANEVBC &V GTHOESIV Bprac
MGYUNGKaY FAQGGaY TTEQUAGXBUL.

When anger spreads through the breast, guard
thy tongue from barking idly.

Quoted by Plutarch, in his treatise Oz 7e-
straining anger, to show that in wrath nothing is
more noble than quietness. Blass thinks that
Bergk is wrong in his restoration of the verses ;
he considers their metre choriambic (like fr.
64, fI.), and reads them thus :

¥ ¥ okidvauévac oTHBesly Sprag meguiarueva (?)
TAQGEAV MAYUAGKAY — W v — — v v — v —

He compares fr. 72 with them. *
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III. IN ALCAIC METRE.

28.

AL & fiyec €ohov Tuepov A KdAwv,
Kal ui T _felmny FAQGS” exika Kdkov,

aidwg k€ 6’ oY kixavev SmmaT,

GAN' €Nerec mepi TG dikaiwc.

Hadst thou felt desire for things good or noble,
and had not thy tongue framed some evil speech,
shame had not filled thine eyes, bul thou hadst
spoken honestly about it.

THE LOVES OF SAPPHO AND ALCAEUS.

Aleaens.—1 fain would speak, I fain would tell,
But shame and fear my utterance
quell. :
Sappho.—If aught of good, if aught of fair
Thy tongue were labouring to declare,
Nor shame should dash thy glance,
nor fear
i Forbid thy suit to reach my ear.
ANON. (£din. Rev., 1832, p. 190).
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Aristotle, in his Rhetoric, 1. 9, about 330 B.C.,
says “base things dishonour those who do or
wish them, as Sappho showed when Alcaeus said,

iomAoK’ Grve peMxopede Zamgot,

0EA® Tt _Felmny, GG pe koAVer aidwe.
¢ Violet-weaving, pure, softly-smiling Sappho, 1
wonld say something, but shame restrains me,’”
(cf. supra, p. 8,) and she answered him in the
words of the present fragment.

Blass (Rhein. Mus. 1879, xxix., p. 150,)
believes that these verses also are Sappho’s,
not Alcaeus’. Certainly they were quoted as
Sappho’s by Anna Comnena, about 1110 A.D.,
as well as by another writer whom Blass refers
to. Blass would read the last line mept & dikaiog .
( dikaiodg) == wept o0 Edwaiove, about that which thou
didst pretend.

IV. IN MIXED GLYCONIC AND
ALCAIC METRE.

29.

Z1G6L KGVTA QIAOG . . . .
Kal TQv €T 0GGOIC GUMETUGOV XAp.

- Stand jface to face, friend . . . . and unveil
the grace in thine eyes.
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Athenaeus, speaking of the charm of lovers’
eyes, says Sappho addressed this to a man who
was admired above all others for his beauty.
Bergk thinks it may have formed part of an ode
to Phaon (cf. fr. 140), or of a bridal song; and
A. Schoene suspects that it was possibly ad-
dressed to Sappho’s brother. The metre is quite
uncertain.

V. IN CHORIAMBIC METRE.

[This is a very unsatisfactory category. Some of the
fragments, e.2. 30-43, are in Aeolian dactyls, wherein the
second foot is always a dactyl; 44-49 are Glyconics;
50-54 are in the Ionic @ majore metre; some others are
Asclepiads, etc. But where so much is uncertain, it
seems to be the simplest way to group them thus.]

30.
Xploeot & &pépwvBoL ém dGidvev épuovro.
And golden pulse greto on the shores.

Quoted by Athenaeus, when he is speaking of
vetches.
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31
Adrw kai NioBa péAa pev idar fisav Eraipar.
Leto and Niobe were friends full dear.

Quoted by Athenaeus for the same reason as
fr. 11,  Compare also fr. 143.

32.
Mvacestai Tiva @aut kai UoTEPOV GUUEwY.
Men 1 think will remember us even hereafter.

Compare Swinburne’s—
Thou art more than I
Though my voice die not till the whole world
die.
and—
Memories shall mix and metaphors of me.
and—

1 Sappho shall be one with all these things,
With all high things for ever.
Anactoria.
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Dio Chrysostom, the celebrated Greek rhe-
torician, writing about 100 A.D., observes that
Sappho says this “with perfect beauty.”

To illustrate this use of gam, Bergk quotes
a fragment preserved by Plutarch, which may
have been written by Sappho :

..... Ero @iut iomAOK®WY
MowsGv el Aayepev.

7 think I have a goodly portion in the violet-
weaving Muses.

33
"Hpépov pev éro ceBev, “AT81, mdAaL moTa.
1 loved thee once, Atthis, long ago.

£ loved thee,—hark, one tenderer note than all—

Atthis, of old time, once—one low long fall,

Sighing—one long low lovely loveless call,

Dying—one pause in song so flamelike fast—

Atthis, long since in old time overpast—

One soft first pause and last.

One,—then the old rage of rapture’s fieriest rain

Storms all the music-maddened night again.
SWINBURNE, Songs of the Springtides, p. 57.
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Quoted by Hephaestion, about 150 A.D., as
an example of metre. The verse stood at the
beginning of the first ode of the second book of
Sappho’s poems, which Hephaestion says was
composed entirely of odes in this metre : thus,

v v i
——— VW=V — VWY — VWV

34.

Suikpa pot MG Eupev EQaiveo KEKAPLC.

A slight and ill-favoured child didst thou seem
to me.

Quoted by Plutarch ; and by others also.

Bergk thinks it is certain that this fragment
belongs to the same poem as does the preceding,
judging from references to it by Terentianus
Maurus, about roo A.p., and by Marius Victo-
rinus, about 350 A.D.

35
AN, ti peroAbveo dakTuAiw TépL.

Loolish woman, pride not thyself on a ring.

Preserved by Herodian the grammarian, who
lived about 160 A.D.
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30.
Olx old 01Tt Bew* dUO MOl T& VOHUATU.
1 know not what fo do ; my mind is divided.

Quoted by the Stoic philosopher Chrysippus,
about 220 B.C.

37

Wadry &' ob doxipoyd dpaved dior mayeow.

£ do not think to fouck the sky with my two
arms.

Quoted by Herodian. Cf. Horace, Carm. I.
1. 36, Sublimi feriam sidera vertice,—

My head, exalted so, will touch the stars,
which some think a direct translation of this line
of Sappho’s.

Old Horace ? ‘I will strike,” said he,
“The stars with head sublime.’
TENNYSON, Ziresias, 1885.
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38.
"Qc¢ de nalc neda pdrepa memrepirwuar.

And I flutter like a child after her mother.

Like a child whose mother’s lost,
I am fluttering, terror-tost.
M. J. WALHOUSE.
Quoted in the Etymologicum Magnum as an
example of Aeolic. It may have related to a
sparrow, and been imitated by Catullus, 3, 6 ff. :

Sweet, all honey : a bird that ever hailed her
Lady mistress, as hails the maid a mother.

Nor would move from her arms away : but only
Hopping round her, about her, hence or hither,

Piped his colloquy, piped to none beside her.
(RoBinson ELLIs.)

39.
"Hpoc Grrerog inepopwvoc &ndwy.

Spring’s messenger, the sweet-votced nightingale.
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The dear good angel of the Spring,
The nightingale.
BEN JoNsoN, The Sad Shepherd, Act ii.

The tawny sweet winged thing
Whose cry was but of Spring.
SWINBURNE, Songs of the Springtides,

P52

Quoted by the Scholiast on Sophocles, Electra,
149, “ the nightingale is the messenger of Zeus,
because it is the sign of Spring.”

40.

“Epog dalbte m’ b AusiuéAng dover
FAUKUTIKPOV Guaxavov Opretov.

Now Love masters my limbs and shakes me,
Jatal creature, bitter-sweet.

Lo, Love once more, the limb-dissolving King,

The bitter-sweet impracticable thing,

Wild-beast-like rends me with fierce quivering.
J. AppiNgTON SyMmONDS, 1883.
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Compare—

O Love, Love, Love ! O withering might !
TENNYSON, Fatima.

O bitterness of things too sweet !
SWINBURNE, Fragoletta.

Sweet Love, that art so bitter.
SWINBURNE, Z7istram of Lyonesse.

and the song in Botkwell, act i. sc. 1 :—

Surely most bitter of all sweet things thou art,
And sweetest thou of all things bitter, love.

Quoted by Hephaestion. Cf. fr. 123,

41.

“At0, coi O enedev pev amiydero
p ppovTicduy, &mi & ’Avdpopedav moTH.
But to thee, Atthis, the thought of me Is haleful ;
thou flittest to Andromeda.

Quoted by Hephaestion together with fr. 40,

but it seems to be the beginning of a different
ode.
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42.

“Epog dadr’ Evivatev Emot gpévac,
Gvenog Kot 0po¢ dpUGly EUTEGWY.

Now FEros shakes my soul, a wind on the
mountain falling on the oaks.

Lo, Love once more my soul within me rends,
Like wind that on the mountain oak descends.
J. A. SymonDs, 1883.
Quoted by Maximus Tyrius, about 150 B.C,,
in speaking of Socrates exciting Phaedrus to
Bacchic frenzy when he talked of love.

43

“Ora mavvuxog GoQL Katarpet.
When all night long [sleep] kolds their [eyes).

Quoted by Apollonius to show the Aeolic
form of opi. Bergk thinks that Sappho may
have written—

ommar’ [awpoc],
OTa MAVWUX0C GOPL KATGFpEL,

therefore I translate it so.



96 Sappho.

44.

Xeipouaktpa de Karrovev
TopQupa . . . .

Kol TalTa uev GTipaserc,
eneny’ am Pwkaac
dOpa TIMIA KATFOVOV.

And purple napkins for thy lap . . . (even these
wilt thou despise) I sent from Phocaea, precious
gifts for thy lap.

Quoted by Athenaeus out of the fifth book of
Sappho’s Songs to Aphrodite, to show that xepo-
noktpa were cloths, handkerchiefs, for covering
the head. But the whole passage is hopelessly
corrupt. : -

45.

“Are o yelu did pot
PWVAEGSR [EVOLO.

Come now, divine shell, become vocal for me.

Quoted by Hermogenes and Eustathius, of
Sappho apostrophizing her lyre.
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46.
KéndAaig Smo8oumdag
nAékTaLg Gum dmdhg depa.
And tender woven garlands round tender neck.

Irom Athenaeus.

47.

FeMo¢ TondogirwTepa.
Fonder of maids than Gelle.

Quoted as a proverb by Zenobius, about 130
A.D. ; said of those who die an untimely death,
or of those whose indulgence brings ruin on
their children. Gello was a maiden who died
in youth, whose ghost the I.esbians said
pursued children and carried them off.

H
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48.

MaAa Db KeKOPHUEVAC
Foproc.

Of Gorgo full weary.

I am weary of all thy words and soft strange
ways.
SWINBURNE, Aunactoria.

Quoted by Choeroboscus, about the end of
the sixth century A.D., to show that the Aeolic
genitive ended in -o¢. Maximus Tyrius men-
tions this girl Gorgo along with Andromeda
(cf. fr. 41) as beloved by Sappho.

49.
Bpeveeiw Baciiwio.
Of a proud (or perfumed, or flowery) palace.

Athneaeus says Sappho here mentions the
“royal ” and the “brentheian” unguent together,
as if they were one and the same thing; but the
reading is very uncertain.
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50.

"Ero & em pareakav
TOAQY GTIONE® MEAEX.

But I upon a soft cushion dispose nty limbs.

From Herodian.

51

Ki & GuBposiag Mev KPATHP EKEKPUTO,
"Epuac O ENev 0NV BEOIC OIVOXOHGaL.
Kivol & Gpa mavre KOpXHGIE T Ayov
k&Ae1Bov, GpacavTo de TAMTAY EGAC
TG rouspe.

And there the bowl of ambrosia was mixed, and
Hermes took the ladle to pour out for the gods ;
and then they all held goblets, and made libation,
and wished the bridegroom all good luck.

The first two lines are quoted by Athenaeus
to show that in Sappho Hermes was cupbearcr
to the gods ; and in another place he quotes the
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rest to illustrate her mention of carchésia, cups
narrow in the middle, with handles reaching from
the top to the bottom. Lachmann first joined
the two fragments. The verses appear to belong
to the Epithalamia.

52.

Aéduke pev & GeAawa
kai TTAWiadeg, pésar d€
VOKTEG, Tapa O Epyer Mpa,
€ro de pova KaTeldw.
The moon has set, and the Pleiades ; it is mid-
night, the time is going by, and I sleep alone.

The silver moon is set ;
The Pleiades are gone ;
Half the long night is spent, and yet
I lie alone. J. H. MERIVALE.

The moon hath left the sky ;
Lost is the Pleiads’ light ;
It is midnight
And time slips by ;
But on my couch alone I lie.
J. A. SymonDs, 1883.

Quoted by Hephaestion as an example of
metre,
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53

TINdpHg uev eqalver & ceAawva,
ai & @¢ mepi BApoV EGTGBHGAY.

The moon rose full, and the women stood as
though around an altar.

Quoted by Hephaestion as an example of
Praxilleian verses, 7.e. such as the Sicyonian
poetess Praxilla (about B.c. 450) wrote in the
metre known as the Ionic a majore trimeter
brachycatalectic. Blass thinks that the lines are
part of the same poem as that to which the
succeeding fragment belongs.

54
Kpfissai v0 moT &Y emueréwg médessiv
QPYEOVT  dmdhote Gug’ Epodevra Bdpov
oG Tepev GvBo¢ MAAGKOY MGTEISL
Thus at times with tender feet the Cretan

women dance in measure round the fair altar,
trampling the fine soft bloom of the grass.
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Mr. Moreton J. Walhouse thus combines the
previous fragment with this :—

Then, as the broad moon rose on high,
The maidens stood the altar nigh ;
And some in graceful measure
The well-loved spot danced round,
With lightsome footsteps treading
The soft and grassy ground.

Quoted by Hephaestion as an example of
metre, vv. 1 and 2 in one place and v. 3 In
another ; Bergk says Santen first joined them.

55.
“ABpa duiTe mayha omOAG GA\OMav.
Then delicately in thick robe I sprang.

From Herodian, as an illustration of the
Aeolic dialect. Bergk attributes this to Sappho,
but Cramer and others think that Alcaeus wrote
the line.
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56.

daior it mota Addav baxivivev
[on" &veéwv] memukaduévov
elpHY @iov.
Leda they say once found an egg hidden under
kyacinth-blossoms.

L]
From the Etymologicum Magnum, Athenaeus,
and others. Bergk thinks fr. 112 may be con-
tinuous with this, thus—

elpHy Giov Giw
TOAU A€UKOTEPOV — v v — v —

since Athenaeus quotes fr. 112 after fr. 56. It
is uncertain what flower the Greeks meant by
“hyacinth ;” it probably had nothing in common
with our hyacinth, and it seems to have com-
prised several flowers, especially the iris, gladiolus,
and larkspur.

57
> O@BdAuoi de pmeAag vOkTog Gopoc.
And dark-eyed Sleep, child of Night.

From the Etymologicum Magnum, to show
that the first letter of dwpoc = dpog, “sleep,”
was redundant.
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§7A.
Xpusogon Bepanawvav * Appoditac.
Aphrodite's handmaid bright as gold.

Philodemus, about 60 B.C.,in a MS. discovered
at Herculaneum, says that Sappho thus addresses
Mewow, Persuasion. The MS. is however de-
fective, and Gomperz, the editor, thinks from
the context that Hecate is here referred to.
Cf frr. 132, 155. (Bergk formerly numbered
this fr. 141.)

58.
“Exer mev *Avdpoueda kahav &uoifav.
Andromeda has a fair requital.

Quoted by Hephaestion together with the
following, although the lines are obviously out
of different odes. Probably each fragment is
the first line of separate poems.
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59
Yéngot, Ti T4v TOMOABOV *A@pibiTav ;

Sappho, why [celebrate] dlissful Ap/z}od'z'te ?

60.
Qedvé vuv, GBpar Xapireg, kaMhikopoi e Moisar.
Come now, delicate Graces and fair-hairved Muses.

Quoted by Hephaestion, Attilius Fortunatianus
(about the fifth century A.D.), and Servius, as an
example of Sappho’s choriambic tetrameters.

oI1.
TTapoevov &dipwvov.
A sweet-voiced maiden.

From Attilius Fortunatianus.
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62.

Karevaske, Kubépw', GBpoc “Adwwvig, Ti ke Beiuev ;
KarminresBe kapat kai kavepeikesBe yitavac.

Delicate Adonis is dying, Cytherea ; what
shall we do? Beat your breasts, maidens, and
rend your tunics.

Quoted by Hephaestion, and presumed to be
Sappho’s from a passage in Pausanias, where he
says she learnt the name of the mythological
personage Oetolinus (as if ofroc Aivov, “the death
of Linus”), from the poems of Pamphds, a
mythical poet of Attica earlier than Homer, and
so to her Adonis was just like Oetolinus. The
Linus-song was a very ancient dirge or lamenta-
tion, of which a version (or rather a late render-
ing, apparently Alexandrian) has been preserved
by a Scholiast on Homer, running thus: “O
Linus, honoured by all the gods, for to thee first
they gave to sing a song to men in clear sweet
sounds ; Phoebus in envy slew thee, but the
Muses lament thee.” A charming example of
what the Linus-song was in the third century
B.C., remains for us in Bion’s Zament for Adonis.
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63.

“Q Tov "Adowy.
Al for Adonis !

From Marius Plotius, about 600 A.D. It seems
to be the refrain of the ode to Adonis. Cf. fr.
108.

64.

“ENBovT’ €& bpdvew mopgupiav [Exovra] mepBéuevoy
XAGUUY.

Coming from heaven wearing a purple mantle.

From heaven he came,
And round him the red chlamys burned like
flame. J. A. Symonbps.

Quoted by Pollux, about 180 A.p., who says
that Sappho, in her ode to Eros, out of which
this verse probably came, was the first to use the
word yhauvc, a short mantle fastened by a brooch
on the right shoulder, so as to hang in a curve
across the body.
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65.

Bpodomayeec drvar Xdpireg, debre Alog kopar

Come, rosy-armed pure Graces, daughlers of Zeus.

Theocritus’ Zdy/ 28, On a Distaff, according
to the argument prefixed to it, was written in the
dialect and metre of this fragment. And Philo-
stritus, about 220 A.D., says “Sappho loves the
rose, and always crowns it with some praise,
likening to it the beauty of her maidens; she
likens it also to the arms of the Graces, when
she describes their elbows bare.” Cf. fr. 146.

66.

— v — "0 ¥ "Apeuc @aisi kev "AgaisTov Gruv Big.
But Ares says he wounld drag Hephaestus by force.

From Priscian, late in the fifth century a.p.
6;5.
— v —vuy— —vuv— TToMa & avandua
TIOTHPL KGAGEQIC.

Many thousand cups thou drainest.

Quoted by Athenaeus when descanting on
drinking-cups.
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68.

Katfdvolsa de keicear moTa, kwd pvauostva Géev
€50eT’ oUte TOT 00T UoTepov- ob rp medéxelc BpGdov
T@v ek TTepiac, &AN apavig kiv *Aida douoig
QOITGGEC TEY GUAUPOV VKDV EKMEMOTAUEVA.

But thou shalt ever lie dead, nor shall there be
any remembrance of thee then or thereafter, for
thou hast not of the roses of Pieria ; but thou shalt
wander obscure even in the house of Hades, flitting
among the shadowy dead.

In the cold grave where thou shalt lie
All memory too of thee shall die,
Who in this life’s auspicious hours
Disdained Pieria’s genial flowers ;
And in the mansions of the dead,
With the vile crowd of ghosts, thy shade,
While nobler spirits point with scorn,
Shall flit neglected and forlorn.

—? FELTON.

Thee too the years shall cover; thou shalt be
As the rose born of one same blood with thee,
As a song sung, as a word said, and fall
Flower-wise, and be not any more at all,
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Nor any memory of thee anywhere ;

For never Muse has bound above thine hair

The high Pierian flowers whose graft outgrows

All Summer kinship of the mortal rose

And colour of deciduous days, nor shed

Reflex and flush of heaven about thine head, e#.
—SWINBURNE, Anactoria.

Thou liest dead, and there will be no memory
left behind

Of thee or thine in all the earth, for never didst
thou bind

The roses of Pierian streams upon thy brow ;
thy doom

Is writ to flit with unknown ghosts in cold and
nameless gloom.

—EDWIN ARNOLD, 1869.

Yea, thou shalt die,
And lie
Dumb in the silent tomb ;
Nor of thy name
Shall there be any fame
In ages yet to be or years to come:
For of the flowering Rose,
Which on Pieria blows,
Thou hast no share :
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But in sad Hades’ house,
Unknown, inglorious,
’Mid the dim shades that wander there
Shalt thou flit forth and haunt the filmy air.
J. A. Svymonps, 1883.

When thou fallest in death, dead shalt thou lie,
nor shall thy memory

Henceforth ever again ever be heard then or in
days to be,

Since no flowers upon earth ever were thine,
plucked from Pieria’s spring,

Unknown also ’mid hell’s shadowy throng thou

shalt go wandering.
ANON., Love in Idieness, 1883,

From Stobaeus, about 500 A.D., as addressed
to an uneducated woman. Plutarch quotes the
fragment as written to a certain rich lady ; but
in another work he says the crown of roses was
assigned to the Muses, for he remembered
Sappho’s having said to some unpolished and un-
educated woman these same words. Aristides,
about 150 A.D., speaks of Sappho’s boastfully
saying to some well-to-do woman, ‘ that the
Muses made her blest and worthy of honour,
and that she should not die and be forgotten ; ”
though this may refer to fr. ro.
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69.

OuY fav doxipoiu mPosidOIGAY QROC NI
€56€G0a1 Goiav TapOevov el olbéva me Xpovov
ToauTaAY.

No one maiden I think shall at any time see the
sunlight that shall be as wise as thou.

Methinks no maiden ever
Will live beneath the sun
Who is as wise as thou art,—

Not €’en till Time is done.

Quoted by Chrysippus. It is probably out
of the same ode as the preceding.

70.

Tic & arpodtic To1 BeArel voov,
olK EmMOTaMEVX T& BPAKE EAKHY €Ml TOV GOLPWY;

What country girl bewitches thy heart, who
knozvs not how to draw her dress about her ankles ?
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What country maiden charms thee,
However fair her face,

Who knows not how to gather
Her dress with artless grace ?

Athenaeus, speaking of the care which the
ancients bestowed upon dress, says Sappho thus
jests upon Andromeda. Three other authors
quote the same lines.

71

“Hpwv e£edidal &k lMvdpov Tav Tavusidpopov.
7 taught Hero of Gyara, the swift runner.

Quoted by Choeroboscus, to show the Aeolic
accusative.

7

— o AMG TIC ODK €Ml TOATKOTOY
Oprav, GAN UBakHY TGV Qpev Exw v —
1 am not of a malignant nature, but have a
quiet temper.

Quoted in the ZEtymologicum Magnum to
show the meaning of &3éxug, childlike, in-
nocent.”
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73
— v AbTap 0pain GTEPAVHIIAGKEUV.
But charming [maidens) plaited garlands.
Quoted by the Scholiast on Aristophanes’

Thesmophoriazusae 4o1, to show that plaiting
wreaths was a sign of being in love. _

74
— v.— 30 Te kapog Bepomwv ~Epwe.
Thown and my servant Love.

Quoted by Maximus Tyrius to show that
Sappho agreed with Diotima when the latter
said to Socrates (Plato, Sympos., p. 328) that
Love is not the son, but the attendant and ser-
vant of Aphrodite.
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75
AW €wv @iko¢ Guuv [GAAO]
AEXOC (PVUGO VEWTEPOV:
ob rap TAGoo €rw Euvoikhv
véw [ €56a repoiTepa.
But if thou lovest us, choose another and a
Younger bed-fellow ; for I will not brook to live

with thee, old woman with young man.

From Stobaeus’ Antkology, and Apostolius.

76.
Ebpopporepa Mvasidika Tag dnarac Fupivoc.

Mnasidica is more shapely than the tender
Gyrinno.

Quoted by Hephaestion as an example of
metre (cf. p. 24).
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77-
" Asupotepug obday €, & “pawa, Gedev TUy01GK.

Scornfuller than thee, Eranna, have I nowhere
Sfound.

Quoted by Hephaestion with the foregoing.
The MSS. do not agree ; perhaps & “pavva is an
adjective, for @ eparewn, O lovely—.

73.

Zu Y oTeavolg, & Bika, mepBEsO’ EpaTalg POBUISLY
Oprakag GQvATOD GUVEPPALS GTGAMIGL XEpOIV*

el GvOesIV €K TUp TEAETOL KOl XGPITOC Makaipv
LGAAOV TIPOTEPHY® (GTEQAVOTOIGL & GmuGTPEPOVTAL.

Do thou, Dica, set garlands round thy lovely
hair, twining shoots of dill together with soft
hands : for those who have fair flowers may best
stand first, even tn the favour of Goddesses, whe
turn thetr face away from those who lack garlands.
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Here, fairest Rhopode, recline,
And 'mid thy bright locks intertwine,
With fingers soft as softest down,
The ever verdant parsley crown.
The Gods are pleased with flowers that bloom
And leaves that shed divine perfume,
But, if ungarlanded, despise
The richest offered sacrifice.
J. H. MERIVALE.

But place those garlands on thy lovely hair,

Twining the tender sprouts of anise green

With skilful hand ; for offerings and flowers

Are pleasing to the Gods, who hate all those

Who come before them with uncrowned heads.
C. D. YonGE.

Of foliage and flowers love-laden
Twine wreaths for thy flowing hair,

With thine own soft fingers, maiden.
Weave garlands of parsley fair ;

For flowers are sweet, and the Graces
On suppliants wreathed with may
Look down from their heavenly places,
But turn from the crownless away.
J. A. SvymoNDs, 1883.
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Mr. J. A. Symonds has also thus expanded
the lines into a sonnet (1883) :—

Bring summer flowers, bring pansy, violet,
Moss-rose and sweet-briar and blue columbine ;
Bring loveliest leaves, rathe privet, eglantine,

Brown myrtles with the dews of morning wet :

Twine thou a wreath upon thy brows to set ;
With thy soft hands the wayward tendrils

twine ;
Then place them, maiden, on those curls of
thine,

Those curls too fair for gems or coronet.

Sweet is the breath of blossoms, and the Graces,

When suppliants through Love’s temple wend

their way,
Look down with smiles from their celestial places

On maidens wreathed with chaplets of the

may ;
But from the crownless choir they hide their
faces,

Nor heed them when they sing nor when they

pray.

Athenaeus, quoting this fragment, says:—
“Sappho gives a more simple reason for our
wearing garlands, speaking as follows . . . . in
which lines she enjoins all who offer sacrifice to
wear garlands on their heads, as they are beautiful
things and acceptable to the Gods.”
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79

Erw B giu’ &Bposivav, kai uor 10 AGumpov
€po¢ v GeMw Kol TO KGAOV AeAoryev.

7 love delicacy, and jfor me Love has the sun’s
splendour and beauty.

In speaking of perfumes, Athenaeus, quoting
Clearchus, says :—*Sappho, being a thorough
woman and a poetess besides, was ashamed to
separate honour from elegance, and speaks thus

. making it evident to everybody that the
desire of life that she confessed had brilliancy
and honour in it; and these things especially
belong to virtue.”

8o.

Kap pév e TOAQY KOGTIONE®.
And doton 1 set the cushion.

Quoted by Herodian, along with fr. 50.
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81.

O mobToC Gvev 6eb |° apera’or ok oivie mapoikog
[ & € auporepwy kpdsic ebdatuoviag exer To Grpov].

Wealth iwithout thee, Worth, is no safe neigh-
bour [but the mixture of both is the height of
happiness).

Wealth without virtue is a dangerous guest ;
Who holds them mingled is supremely blest.
J. H. MERIVALE.

I'rom the Scholiast on Pindar. The second
line appears to be the gloss of the commentator,
though Blass believes it is Sappho’s.
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VI. IN VARIOUS METRES.

82.
Abta de b KaAoma.
And thou thyself, Calliope.

Quoted by Hephaestion when he is analyzing
a metre invented by Archilochus.

83.

Aavorg dméhag ETapag
€V GTHOEGIY — v v — .

Sleep thou in the bosom of thy tender girl-
Sriend.

From the Zlymologicum Magnum. Blass
thinks that the proper place for this fragment is
among the Zpithalamia.
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84.
Oebpo dudre Moisan, ypisiov Aimoisa.
Hither now, Muses, leaving golden . . . . .

Quoted by Hephaestion as an example of a
verse made of two Ithyphallics.

8s.

“Esti por kaha Waic, xpusiosv aveepos
engéphy exoca popeav, KAFic *aramdara,
avri T@g ero obde Auvdlav maisav obd Epawvav.

7 have a fair dawghter with a form like a
golden flower, Cleis the beloved, above whom I
[prize] nor all Lydia nor lovely [Lesbos] . . . .

I have a child, a lovely one,

In beauty like the golden sun,

Or like sweet flowers of earliest bloom ;
And Clais is her name, for whom

I Lydia’s treasures, were they mine,
Would glad resign.  J. H. MERIVALE.

Quoted and elaborately scanned by Hephae-
stion, although Bergk regards the lines as merely
trochaic.
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86.

TToMa ot Tav
TloAvavaxTida maida Xaipuy.

Al joy to thee, daughter of Polyanax.

From Maximus Tyrius. It seems to be
addressed to either Gorgo or Andromeda.

_VII. IN THE IONIC 4 MINORE
METRE.
87.

Zi ¥ eaeGapav Oovap Kunporevia.

In a dream I spake with the daughter of
Cyprus.

7. e. Aphrodite. From Hephaestion



124 Sappho.

38.
Ti ue Tavdiovic & “pavva yeAidwv ;

Why, lovely swallow, daughter of Pandion,
[weary] me?

From Hephaestion, who says Sappho wrote
whole songs in this metre. ’Q “pawa is Is.
Vossius’ emendation ; &péva is the ordinary
reading, which Hesychius explains as perhaps
an epithet of the swallow “ dwelling under the
roof.”

89.
.. .. Augl ¥ GBpotg Aasiowg €D Fe mUkusGev.
She wrapped herself well in delicate hairy . . . .

From Pollux, who says the line refers to fine
closely-woven linen.
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90.

[AOketa pérep, obtor dovauar KpekHy Tov igTov,
60 dGuesa maidog Bpadivav dC ' Agpoditav.
Sweet Mother, I cannot weave my web, broken
as I am by longing for a maiden, at soft. Aphro-
dite’'s will.
[As o’er her loom the Lesbian maid
In love sick langour hung her head,
Unknowing where her fingers strayed
She weeping turned away and said—]

“Oh, my sweet mother, ’tis in vain,
I cannot weave as once I wove,
So wildered is my heart and brain
With thinking of that youth I love.”
T. MooRrE, Evenings in
Greece, p. 18.
Sweet mother, I the web
Can weave no more;
Keen yearning for my love
Subdues me sore,
And tender Aphrodite
Thrills my heart’s core.
M. J. WALHOUSE.
Cf. Mrs. John Hunter’s * My mother bids me
bind my hair,” etc.
From Hephaestion, as an example of metre.
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VIII. EPITHALAMIA, BRIDAL
SONGS.

9l.

“lyot df TO peAadpov
Y unvaoy

GéppeTe TEKTOVTEC Gvdpec:
Y uhvaoy.

rauppog epyerar isoc Apeui,
[ Yudvaov)

avdpog perdAw TOAL peikwv’
[ Yudvoov].

Raise high the roof-beam, carpenters. (Hymen-
aeus /) Like Ares comes the bridegroom, (Hymen-
aeus /) taller far than a tall man. (Hymen-
aeus /)

Artists, raise the rafters high !
Ample scope and stately plan—
Mars-like comes the bridegroom nigh,
Loftier than a lofty man.
ANoN., Edinb. Rev., 1832, p. 109.

Quoted by Hephaestion as an example of a
mes-hymnic poem, where the refrain follows each
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line. The Aymenaeus or wedding-song was sung
by the bride’s attendants as they led her to the
bridegroom’s house, addressing Hymen the god
of marriage. The metre seems, says Professor
Mahafty (/ist. of Class. Greek Lit., i., p. zo,
1880), to be the same as that of the Linus song;
cf. fr. 62.

92.

TTeppoxog, w¢ ot aowdog & AEésBLog cANOTGIOGLY.

Towering, as the Lesbian singer lowers among
men of other lands.

Quoted by Demetrius, about 150 a.p. It is
uncertain what ¢ Lesbian singer ” is here referred
to ; probably Terpander, but Neue thinks it may
mean the whole Lesbian race, from their pre-
eminence in poetry.

93-

Ofov 70 rAUKOUGAOY EpetfeTar GKP® € VGO
(KPOV € GKPOTGTE AeN&OOVTO e LaAodPOmHEC,
ob udy ekAeAaBOVT , GAN o0k edivavt emikesfar.
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As the sweet-apple blushes on the end of the
bough, the wery end of the bough, whick the
gatherers overlooked, nay overlooked not but could
not reach.

Quoted by the Scholiast on -Hermogenes,
and by others, to explain the word rAvkiuahov,
‘“sweet-apple,” an apple grafted on a quince;
it is used as a term of endearment by Theocritus
(Zdy! ii. 39), “Of thee, my love, my sweet-
apple, I sing.” Himerius, writing about 360
A.D.,, says: “Aphrodite’s orgies we leave to
Sappho of Lesbos, to sing to the lyre and make
the bride-chamber her theme. She enters the
chamber after the games, makes the room,
spreads Homer’s bed, assembles the maidens,
leads them into the apartment with Aphrodite
in the Graces’ car and a band of Loves for
playmates. Binding her tresses with hyacinth,
except what is parted to fringe her forehead, she
lets the rest wave to the wind if it chance to
strike them. Their wings and curls she decks
with gold, and drives them in procession before
the car as they shake the torch on high.” And
particularly this: “It was for Sappho to liken
the maiden to an apple, allowing to those who
would pluck before the time to touch not even
with the finger-tip, but to him who was to gather
the apple in season to watch its ripe beauty ; to




Epithalaniia, Bridal Songs. 129

compare the bridegroom with Achilles, to match
the youth’s deeds with the hero’s.” Further on
he says : “Come then, we will lead him into the
bride-chamber and persuade him to meet the
beauty of the bride. O fair and lovely, the
Lesbian’s praises appertain to thee: thy play-
mates are rosy-ankled Graces and golden
Aphrodite, and the Seasons make the meadows
bloom.” These last words, especially—

"Q kaAa, & opiessu

O fair, O lovely . . .

seem taken out of one of Sappho’s hymeneal
odes, although they also occur in Theocritus,
Jdyl xviii. 38.

94.

Olav Tiv DakwOov tv OUpecL Toiueveq Gvdpeg
TOGGL KATAsTEIBOIGY, Xaual O Emmop@upet Gvoog.

As on the hills the shepherds trample the hyacinth
under foot, and the flower darkens on the ground.
K
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Compare Catullus, xi. 21-24 :—

Think not henceforth, thou, to recall Catullus’

Love ; thy own sin slew it, as on the meadow’s

Verge declines,un-gently beneath the ploughshare
Stricken, a flower.  (RosinsoN ELuis.)

And Vergil, Aeneid, ix. 435, of Euryalus dying:—

And like the purple flower the plough cuts down
He droops and dies.

Pines she like to the hyacinth out on the path by
the hill top ;
Shepherds tread it aside, and its purples lie lost on

the herbage.
EpwiNn ARNOLD, 1869.

ONE GIRL.
(A combination from Sappho.)
I.

Like the sweet apple which reddens upon the
topmost bough,

A-top on the topmost twig,—which the pluckers
forgot, somehow,—

Forgot it not, nay, but got it not, for none could
get it till now.
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I

Like the wild hyacinth flower which on the hills
1s found,

Which the passing feet of the shepherds for ever
tear and wound,

Until the purple blossom is trodden into the
ground.

D. G. Rossertl, 1870
in 1881 he altered the title to Beauty. (A com-
bination from Sappho.)

Quoted by Demetrius, as an example of the
ornament and beauty proper to a concluding
sentence. Bergk first attributed the lines to
Sappho.

95.

_FeoTiepe, TGVTG QePWV, 06& PUiVOAIC €GKEDAS abWC,
QEpeIC Olv, PEPEC alfa, Pepec Gru patept maide.

LEvening, thow that bringest all that bright
morning scatlered ; thow bringest the sheep, the
goat, the child back to her mother.
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Thus imitated by Byron :—

O Hesperus, thou bringest all good things—
Home to the weary, to the hungry cheer,

T'o the young bird the parent’s brooding wings,
The welcome stall to the o’erlaboured steer :
Whate’er of peace about our hearthstone clings,

Whate’er our household gods protect of dear,
Are gathered round us by thy look of rest ;
Thou bring’st the child too to its mother’s breast.

Don Juan, iil. 107.

And by Tennyson :—

The ancient poetess singeth, that Hesperus all
things bringeth,

Smoothing the wearied mind : bring me my love,
Rosalind.

Thou comest morning or even ; she cometh not
morning or evening.

False-eved Hesper, unkind, where is my sweet
Rosalind ? 5

Leonine Elegiacs, 1830-1884.

Hesperus brings all things back
Which the daylight made us lack,
Brings the sheep and goats to rest,
Brings the baby to the breast.

EpwiN ArNoOLD, 1869.
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Evening, all things thou bringest
Which dawn spread apart from each other ;
The lamb and the kid thou bringest,
Thou bringest the boy to his mother.
J. A. SymoxnDs, 1883.

Hesper, whom the poet call’d the Bringer home
of all good things.—TENNYSON,
Locksley Hall Sixty Years After, 1886.

From the Etymologicum Magnum, where it is
adduced to show the meaning of afw¢, “ dawn.”
The fragment occurs also in Demetrius, as an
example of Sappho’s grace.

66.
* AinapBevoc €ss0ucl.
" I shall be ever maiden.

From a Parisian MS. edited by Cramer, ad-
duced to show the Aeolic form of &ei, ““ ever.”
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97
Adcopey, HGL TGTH.
Ve will give, says the father . . . .

From a Parisian MS. edited by Cramer.

98.

Oupwpey modec EmToporutot,
T de GOMBUAX TEUTEBOH,
misurrot de dek’ efembvasav.

T the doorkeeper feet seven fathoms long, and
sandals of five bulls’ hides, the work of ten cobblers.

J'rom Hephaestion, as an example of metre.
Demetrius says: “ And elsewhere Sappho girds
at the rustic bridegroom and the doorkeeper
ready for the wedding, in prosaic rather than
poetic phrase, as if she were reasoning rather
than singing, using words out of harmony with

dance and song.”



Epithalamia, Bridal Songs. 135

99.

“OMBie rauBpe ool pev dh rauog, @ Gpao,
EKTETENEGT €XHC D€ TapOevoy, &y Gpao.

Happy bridegroom, now is thy wedding come
lo thy desive, and thou hast the maiden of thy
desire.

Quoted by Hephaestion, along with the follow-
ing, to exemplify metres ; both fragments seem
to belong to the same ode.

100.
MeMigog & &’ iuépTe) KEXUTAL TPOGHTIQ.

And a soft [paleness] is spread over the lovely
Sace.

In the National Library of Madrid there is
a MS. of an epithalamium by Choricius, a
rhetorician of Gaza, who flourished about 520
A.D., in which the lamented Ch. Graux (Kezwe
de Philologie, 1880, p. 81) found a quotation
from Sappho which is partly identical with this
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fragment preserved by Hephaestion. H, Weil
thus attempts to restore the passage :—

Zol yapiev pev eidog, dmata & — v — o
RENYP’, €poc O &m iuépTe

KEXUTOL TIPOSOTTE*
— v TeripaK &€oxa 6° " Appodira.

Well favoured is thy form, and thine eyes . . . .
lioneyed, and love is spread over thy fair face . . .
Aphrodite has honoured thee above all.

Two apparent imitations by Catullus are
quoted by Weil to confirm his restoration of
Sappho's verses ; viz., mellitos oculos, honeyed
eyes (48, 1), and pulcher es, neque te Venus
negliget, fair thou art, nor does Venus neglect
thee (61, 194).

I101.

O pev Fap xaAog, 06Gov 1OV, meAeTan [draboc],
0 de KGrabo¢ abTIKG Kai KAAOC €GGETaL.

He who is fair to look upon is [good], and ke
who is good will soon be fair also.

Beauty, fair flower, upon the surface lies ;
But worth with beauty e’en in aspect vies.
—? FrLTON.
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Galen, the physician, writing about 160 A.D.,
says: “It is better therefore, knowing that the
beauty of youth is like Spring flowers, its pleasure
lasting but a little while, to approve of what the
Lesbian [here] says, and to believe Solon when
he points out the same.”

102.

"Hp' &n mapbeviag emBaAopat;
Do I still long for maidenhood ?

Quoted by Apollonius, and by the Scholiast
on Dionysius of Thrace, to illustrate the inter-
rogative particle dpa, Aeolic fipa, and as an ex-
ample of the catalectic iambic.

103.

s

Xaipotsa vouga, yotpére & o rduBpoc.

The bride [comes] rejoicing ; let the bridegroom
rejoice.

From Hephaestion, as a catalectic iambic.
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104.

Tip 6°, & gire rauBpe, KEAWG Likisdw ;
opriakt Bpadivey Ge KAMGT EIKGGOW.

Whereunto may I well iiken thee, dear bride-
greom ? 1o a soft shoot may I best liken thee.

From Hephaestion, as an example of metre.

105.

...... Xaipe, vinoa,
Xaipe, Tiwe rapppe, MO,

Hall, bride ! noble bridegroom, all hail !

Quoted by Servius, about 390 A.D., on Vergil,
Georg. 1. 31; also referred to by Pollux and
Tulian.

e, s g I e /il anaid RSN - 1. s 'y
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106.
Ob rop fv &répa mhic, & rauspe, TowlTa.

Lor there was no other girl, O bridegroom, like

her.

From Dionysius of Halicarnassus.

107, 108.

*Esmer’ * Yuivaov.
Q2 Tov ' Addviov.

Sing Hymenaeus !
A for Adonis !

From Plotius, about the fifth or sixth century
A.D.,, to show the metre of Sappho’s hymeneal
odes. The text is corrupt ; the first verse is
thus emended by Bergk, the second by Scaliger.

WELLfr. 63.
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100.
A.  Tlapbevia, mapBevia, ol pe Amos’ oiy;
B. Oukémt HEw mpog G€, obkeTt REw.
A. Maidenkhood, maidenkocd, whither art thou
gone away from me?
B. Never again will I come to thee, never again.

‘“ Sweet Rose of May, sweet Rose of May,
Whither, ah whither fled away ?”
“ What’s gone no time can €’er restore—
I come no more, I come no more.”
J. H. MERIVALE.

From Demetrius, who quotes the fragment to
show the grace of Sappho’s style and the beauty
of repetition.

110.
“AMav b KopesTEpay Qpeva.
Fool, faint not thou in thy strong heart.

From a very corrupt passage in Herodian.
The translaiion is from Bergk’s former emenda-
tion,—

“AMa ph képe TO oTepéav @peva.
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JCNIEE

Paiverai Fou Kivog.
To himself ke seems . . . . .

From Apollonius, to show that the Aeolians
used the digamma, Ff. Bergk says this fragment
does not belong to fr. 2.

I12.
"Qiw wol AevkdTepov.
Much whiter than an egg.

From Athenaeus ; cf. frs. 56 and 122.°

113.
MET Epor uéM piTe péMssa.

Neither honey nor bee jfor me.

A proverb quoted by many late authors,
referring to those who wish for good unmixed
with evil. They seem to be the words of the
bride. This, and the second line of fr. 62, and
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many other verses, show Sappho’s fondness for
alliteration ; frs. 4 and 5, among several others,
show that she did not ignore the charm of
assonance.

114.
Mu kive xepadacg.
Stir not the shingle.

Quoted by the Scholiast on Apollonius to
show that yxepddec were “little heaps of stones.”

b
“Ontotg Guue.
Thou burnest us.

Compare Swinburne’s—
My life is bitter with thy love ; thine eyes
Blind me, thy tresses burn me, thy sharp sighs

Divide my flesh and spirit with soft sound, ez.
Anactoria.

Quoted by Apollonius to show the Aeolic

. ”

form of fiudg, ‘‘us.



Epithalamia, Bridal Songs. 143

116.
*HuumiBlov sTanGs50v.
A napkin dripping.
From the Scholiast on Aristophanes’ P/utus,
quoted to show the meaning of furdpwoyv, “a

half worn out shred of linen with which to wipe
the hands.”

117.
Tov Fov maida kGAel.
Ste calied him her son.

Quoted by Apollonius to show the Acolic use
of the digamma. Cf. fr. 132.
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IX. EPIGRAMS.

All three are preserved only in the Greek
Anthology. The authenticity of the last, fr. 120,
is doubtful. To none of them does Bergk restore
the form of the Aeolic dialect.

118.

Tlaideg, Gpwvog tolsa TOD Evienw, af TIC €pHT,
QViY GKAUATAY KATOENEVR TIPO TIOD®V"

Aidoriia pe kOpa Aatol¢ avebukev *ApicTa
‘Epuoxiedaia 1@ Zaovaiada,

s& mpomoAog, desmowva fuvalk@dy: & 6L xapeisa
TPOPPWY GUETLPAV EUKNEIGOV [EVEQV.

Maidens, dumb as I am, I speak thus, if any
ask, and set before your feet a tireless voice : 1o
Letd's daughter Aethopia was I dedicated by Arista
daughter of Hermocleides son of Saonaiades, thy
servant, O queen of women ; whom bless thou, and
deign to glorify our house.
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ON A PRIESTESS oF DiANA.

Does any ask ? I answer from the dead ;

A voice that lives is graven o’er my head :

To dark-eyed Dian, ere my days begun,
Aristo vowed me, wife of Saon’s son :

Then hear thy priestess, hear, O virgin Power,

And thy best gifts on Saon’s lineage shower.
R.

The goddess here invoked as the ¢“queen of
women” appears to have been Artémis, the
Diana of the Romans.

119.

Tinddog Gde Kkovig, Tav dH PO rauoo Baveisav
detuto Pepseqovac Kuaveog 0GAMOC,

¢ kal Gmo@duevac masal veobart Gidape
GMKeC epTUV KPATOC €BevTo KOUaV.

This is the dust of Timas, whom Persephone's
dark chamber received, dead lefore her wedding ;
when she perished, all her fellows dressed witl:
sharpened steel the lovely tresses of their heads.

b
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This dust was Timas’; ere her bridal hour

She lies in Proserpina’s gloomy bower ;

Her virgin playmates from each lovely head
Cut with sharp steel their locks, their strewments

for the dead.
StrR CHARLES A. ELTON.

This 1s the dust of Timas, whom unwed

Persephone locked in her darksome bed :

For her the maids who were her fellows shore

Their curls, and to her tomb this tribute bore.
J. A. SynoxDs.

120:

T& rpmet TleAarww mathp eméBuke Meviskog
KOPTOV Kai KOTaY, Mviua KaKo3oiag.

Ouver the fisherman Pelagon his father Meniscus
set weel and oar, memorial of a luckless life.

ON A FISHERMAN.

This oar and net and fisher’s wickered snare
Meniscus placed above his buried son—
Memorials of the lot in life he bore,
The hard and needy life of Pelagon.
Sir CHARLES A. ErtoxN.
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Here, to the fisher Pelagon, his sire Meniscus
laid
A wicker-net and oar, to show his weary life and
trade.
Lorb NEAVES.

Bergk sees no reason to accept the voice of
tradition in attributing this epigram to Sappho.

X. MISCELLANEOUS.

Athenaeus says :—

“It is something nafural that people who
fancy themselves beautiful and elegant should
be fond of flowers; on which account the
companions of Persephone are represented as
gathering flowers. And Sappho says she saw

e AU > W - 1
QavBe  aueprousav nald’ Grav GUeAGy,

“ A maiden full tender plucking flowers.”
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T22,002)5

TToau nékTidog (duperesTEPr, XpUGw XpusoTepa.

Far sweeter of tone than harp, more golden than
gold.

Quoted by Demetrius as an example of hyper-
bolic phrase. A commentator on Hermogenes
the rhetorician says: ¢ These things basely
flatter the ear, like the erotic phrases which
Anacreon and Sappho use, raAoktog¢ AeuxoTépa
whiter than milk, Gbavoc dnorwtépa fresher than
oalter, THKTIOWY EupeNestépa more musical than
the harp, Tnmov ravpotépa more skittish than a
horse, p6dwv GBpotépa more delicate than the rose,
inariou éavod pohaxkwtepa softer than a fine robe,
Xpuood Tynwrépa more precious than gold.”

I24.

Demetrius says :—

“Wherefore also Sappho is eloquent and sweet
when she sings of Beauty as of Love and Spring
and the Kingfisher ; and every beautiful expres-
sion is woven into her poetry, besides what she
herself invented.”
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125,
Maximus Tyrius says :—

“Diotima says that Love flourishes in pros-
perity, but dies in adversity ; a sentiment which
Sappho comprehends when she calls Love rAuki-
mkpog bitter-sweet [cf. fr. 40], and &rresidwpoc
giver of pain. Socrates calls Love the wizard,
Sappho nueomrikog the weaver of fictions.”

126.
To péAHua Tobpov.
My darling.

Quoted by Julian, and by Theodorus Hyrta-
cenus in the twelfth century a.p., as of “the
wise Sappho.” Bergk says Sappho would have
written 10 uéAspa dpov in her own dialect.

[ = ———
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Aristides says :—

“To ravog the brightness standing over the
whole city, 00 dwebeipov Tic bvewc not destroying
the sight, as Sappho says, but developing at once
and crowning and- watering with cheerfulness ;
in no way Saxweivw avee duowv Zke a lyacinth-
Jlower, but such as earth and sun never yet
showed to men.”

128.

Pollux writes :—
“ Anacreon . . . . . says they are crowned
also with &, as both Sappho [cf. fr. 78] and

Alcacus say ; though these also say ceNivoic it/
parsley.”
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120.

Philostratus says :—

“Thus contend [the maidens] podomiyerg Kai
EMKMOmdeC kol KOMTApHOL Kal MeAipovor zwith 70sy
arms and glancing eves and fair cheeks and
honeyed voices—this indeed is Sappho’s sweet
salutation.”

And Aristaenétus :—

¢ Before the porch the most musical and
pethixépovor sof-vorced of the maidens sang the
hymeneal song; this indeed is Sappho’s sweet-
est utterance.”

Antipater of Sidon, Anthol. Pal. ix. 66, and
others, call Sappho sweet-voiced.

130.

Libanius the rhetorician, about the fourth
century A.D., Says i—

«If therefore nought prevented Sappho the
Lesbian from praying vikra a0t revesfar dumasiav
that the night might be doubled for her, let me
also ask for something similar. Time, father of
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year and months, stretch out this very year for
us as far as may be, as, when Herakles was born,
thou didst prolong the night.”

Bergk thinks that Sappho probably prayed for
vokTa TpwiNasiav @ night thrice as long as an ordin-
ary night, in reference to the myth of Jupiter
and Alcmene, the mother of Hercules.

131.

Strabo says :—

‘A hundred furlongs further (from Elaea, a
city in Aeolis) is Cané, the promontory opposite
to Lectum, and forming the Gulf of Adramyttium,
of which the Elaitic Gulf is a part. Canaeis a
small city of the Locrians of Cynus, over against
the most southerly extremity of Lesbos, situated
in the Canaean territory, which extends to Argi-
nusae and the overhanging cliif which some call
Aega, as if ‘a goat” but the second syllable
should be pronounced long, Aega, like dxra and
apya, for this was the name of the whole moun-
tain which at present is called Cané or Canac

. and the promontory itself seems after-
wards to have been called Aega, as Sappho says,
the rest Cané or Canae.”
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132,

The Scholiast on Apollonius Rhodius says :—

‘ Apollonius calls Love the son of Aphrodite,
Sappho of Earth and Heaven.”

But the Argument prefixed to Theocritus, Zdy/
xiii., says :— '

“ Sappho called Zove the child of Aphrodite
and Heaven.”

And Pausanias, about 180 A.p., says :—

“On Love Sappho the Lesbian sang many
things which do not agree with one another.”
Ol 117,

73138

Himerius says :—

“Thou art, I think, an evening-star, of all
stars the fairest: this is Sappho’s song to
Hesperus.” And again: “ Now thou didst ap-
pear like that fairest of all stars; for the Athen-
ians call thee Hesperus.”

Bergk thinks Sappho’s line ran thus :—
*Astépov TavTwy O KAMGTOG . . . .

Of all stars the fairest.
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Elsewhere Himerius refers to what seems an
imitation of Sappho, and says: “If an ode had
been wanted, I should have given him such an
ode as this—

Niupa podéwv epaTav Bplovsa, Ninga Tlaing
GraAua KGAAGTOV, 181 TIpog ebvity, 181 mpog Aéxocg, mei-
Aixa maiousa, FAuxeia vupgiey: “Esmepoc 6 éxolsav
aroy, aprupd8povov Juriav “Hpav Bauudiousay.”

Bride teeming with rosy loves, bride, fairest
image of the goddess of Paphos, go to the couch, go
to the bed, softly sporting, sweet to the bridegroom.
May Hesperus lead thee rejoicing, honouring Hera
of the silver throne, goddess of marriage.

Bride, in whose breast haunt rosy loves !
Bride, fairest of the Paphian groves !
Hence, to thy marriage rise, and go!
Hence, to thy bed, where thou shalt show
With honeyed play thy wedded charms,
Thy sweetness in the bridegroom’s arms !
Let Hesper lead thee forth, a wife,
Willing and worshipping for life,
The silver-throned, the wedlock dame,
Queen Hera, wanton without shame!

J. A. Symoxps, 1883.
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134.

The Scholiast on Apollonius Rhodius says:—

“The story of the love of Seléné is told by
Sappho, and by Nicander in the second book of
his Zuropa; and it is said that Selene came to
Endymion in the same cave ” (on Mount Latmus
in Caria).

135.

The Scholiast on Hesiod, Op. et D., 74,
says i—

“Sappho calls Persuasion *Agpoditic 8urarépa
Daughter of Aphrodite.” Cf. fr. 141.

136.

Maximus Tyrius says :—

“Socrates blames Xanthippe for lamenting his
death, as Sappho blames her daughter—

O0 rhp Bemic &v MouGOMWA®WY oikig Ophvov elvar
obK Guut Tipemel Tde.

Lor lamentation may not be in a poet’s house :
such things befit not us.”
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137.

Aristotle, in his RhAetorie, ii. 23, writes :—

. H3 A . , Ly
H (GTep Zampm, 0Tt TO GmoBVIiGKeW KaKOV' of Beol
rip obTw Kekpikaoly: &MEBVHGKOV [ &v.

Gregory, commenting on Hermogenes, also
quotes the same saying :—

0lov QHOWY /i ZamQd, OTL TO GMOBVAGKEW KakOv' ot
Beol rap olTw Kekpikasw: GméBvHoxov fap &v, eimep fiv
KOAOV TO GIOBVAGKELY.

Several attempts have been made to restore
these words to a metrical form, and this of
Hartung’s appears to be the simplest :—

To Bviokey kardv: oDTw Kekpikast Heoi’
€Bvackov rap Gv eimep KaAov Av Thle.

Death is evil; the Gods have so judged: had
it been good, they would die.

The preceding fragment (136) seems to have
formed part of the same ode as the present.
Perhaps it was this ode, which Sappho sent to
her daughter forbidding her to lament her
mother’s death, that Solon is said to have so
highly praised. The story is quoted from Aelian
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by Stobaeus thus: “Solon the Athenian [who
died about 558 B.c.], son of Execestides, on his
nephew’s singing an ode of Sappho’s over their
wine, was pleased with it, and bade the boy teach
it him; and when some one asked why he
took the trouble, he said, va naddv adto &moddve,
‘ That I may not die before I have learned it.””

138.

Athenaeus says :—

“ Naucratis has produced some celebrated
courtesans of exceeding beauty; as Doricha,
who was beloved by Charaxus, brother of the
beautiful Sappho, when he went to Naucratis on
business, and whom she accuses in her poetry of
having robbed him of much. Herodotus calls
her Rhodopis, not knowing that Rhodopis was
different from the Doricha who dedicated the
famous spits at Delphi.”

Herodotus, about 440 B.C., said :—

“ Rhodopis came to Egypt with Xanthes of
Samos ; and having come to make money, she
was ransomed for a large sum by Charaxus of
Mitylene, son of Scamandronymus and brother
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of Sappho the poetess. Thus Rhodopis was
made free, and continued in Egypt, and being
very lovely acquired great riches for a Rhodopis,
though no way sufficient to erect such a pyramid
[as Mycerinus’] with. For as any one who wishes
may to this day see the tenth of her wealth, there
is no need to attribute any great wealth to her.
For Rhodopis was desirous of leaving a monu-
ment to herself in Greece, and having had such
a work made as no one ever yet devised and
dedicated in a temple, to offer it at Delphi as a
memorial of herself : having therefore made from
the tenth of her wealth a great number of iron
spits for roasting oxen, as far as the tenth allowed,
she sent them to Delphi ; and they are still piled
up behind the altar which the Chians dedicated,
and opposite the temple ‘itself. The courtesans
of Naucratis are generally very lovely : for in the
first place this one, of whom this account is given,
became so famous that all the Greeks became
familiar with the name Rhodopis ; and in the
next place, after her another whose name was
Archidice became celebrated throughout Greece,
though less talked about than the former. As
for Charaxus, after ransoming Rhodopis he
returned to Mitylene, where Sappho ridiculed
him bitterly in an ode.”
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And Strabo :—

It is said that the tomb of the courtesan was
erected by her lovers : Sappho the lyric poet calls
her Doricha. She was beloved by Sappho’s
brother Charaxus, who traded to the port of
Naucratis with Lesbian wine. Others call her
Rhodopis.”

And another writer (Appendix Prov., iv. 51)
says :—

“The beautiful courtesan Rhodopis, whom
Sappho and Herodotus commemorate, was of
Naucratis in Egypt.”

139.

Athenaeus says :—

“ The beautiful Sappho in several places cele-
brates her brother, Larichus, as cup-bearer to the
Mitylenaeans in the town-hall.”

The Scholiast on the /Zad, xx. 234, says :—

¢ It was the custom, as Sappho also says, for
well-born and beautiful youths to pour out wine.”
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140.

Palaephitus, probably an Alexandrian Greek,
says :—

“ Phaon gained his livelihood by a boat and
the sea ; the sea was crossed by a ferry ; and no
complaint was made by any one, since he was
just, and only took from those who had means.
He was a wonder among the ILesbians for his
character. The goddess—they call Aphrodite
¢ the goddess ’—commends the man, and having
put on the appearance of a woman now grown
old, asks Phaon about sailing ; he was swift to
wait on her and carry her across and demand
nothing. What thereupon does the goddess do ?
They say she transformed the man and restored
him to youth and beauty. This is that Phaon,
her love for whom Sappho several times made
into a song.”

The story is repeated by many writers. Cf.
fr. 29.

141.

[Fr. 141 now appears as fr. 57 A. ¢. 2]
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142.

Pausanias says :—

“Yet that gold does not contract rust the
Lesbian poetess is a witness, and gold itself
shows it.”

And the Scholiast on Pindar, PyZ., iv. 407 :—

“ But gold is indestructible; and so says
Sappho,

DAiog ol 6 Xpusoe, keivov ol oig odde kig damet,

Gold is son of Zeus, no moth nor worm devours it.”

Sappho’s own phrase is lost.

143.

Aulus Gellius, about 160 A.D., writes :i—

“ Homer says Niobe had six sons and six
daughters, Euripides seven of each, Sapﬁho nine,
Bacchylides and Pindar ten.”

Cf. fr. 31, the only linc extant from the ode
here referred to.

.

M
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144.

Servius, commenting on Vergil, deneid, vi. 21,
says i—

““Some would have it believed that Theseus
rescued along with himself seven boys and seven
maidens, as Plato says in bis P/kaedo, and Sappho
in her lyrics, and Bacchylides in his dithyrambics,
and Euripides in his Hercules.”

No such passage from Sappho has been pre
served.

145.

Servius, commenting on Vergil, Zdag., vi. 42,
says :i—

“ Prometheus, son of Iapétus and Clymeéne,
after he had created man, is said to have
ascended to heaven by help of Minerva, and
having applied a small torch [or perhaps ‘wand’]
to the sun’s wheel, he stole fire and showed it to
men. The Gods being angered hereby sent two
evils upon the earth, fevers and disease [the text
is here obviously corrupt ; it ought to be ‘women
and disease’ or ‘fevers and women’], as Sappho
and Hesiod tell.”
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146.

Philostratus says :—

‘“Sappho loves the Rose, and always crowns
it with some praise, likening beautiful maidens
to it.”

This remark seems to have led some of the
earlier collectors of Sappho’s fragments to include
the “ pleasing song in commendation of the
Rose” quoted by Achilles Tatius in his love-
story Clitophon and Leucippe, but there is no
reason to attribute it to Sappho. Mr. J. A.
Symonds (1883) thus translates it :—

THE PrAISE oF ROSEs.

If Zeus had willed it so
That o’er the flowers one flower should reign
a queen,
I know, ah well T know
The rose, the rose, that royal flower had been!
She is of earth the gem,
Of flowers the diadem ;
And with her flush
The meadows blush ;
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Nay, she is beauty’s self that brightens

In Summer, when the warm air lightens !
Her breath’s the breath of Love,

Wherewith he lures the dove

Of the fair Cyprian queen ;

Her petals are a screen

Of pink and quivering green,

For Cupid when he sleeps,

Or for mild Zephyrus, who laughs and weeps.

147.

Himerius says :—

“These gifts of yours must now be likened to
those of the leader of the Muses himself, as
Sappho and Pindar, in an ode, adotn him with
golden hair and lyres, and attend him with a
team of swans to Helicon while he dances with
Muses and Graces; or as poets inspired by the
Muses crown the Bacchanal (for thus the lyre
calls him, meaning Dionysos), when Spring has
just flashed out for the first time, with Spring
flowers and ivy-clusters, and lead him, now to
the topmost heights of Caucasus and vales of
Lydia, now to the cliffs of Parnassus and the
rock of Delphi, while he leaps and gives his
female followers the note for the Evian tune.”
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148.

Eustathius says :—

“There is, we see, a vagabond friendship, as
Sappho would say, «kaov Odupoowov, @ public
blessing.”

This appears to have been said against Rho-
dopis. Cf. fr. 138.

149.

The ZLexicon Segierianum defines—
“* Akaxog one who has no experience of ill, not
b )
one who is good-natured. So Sappho uses the
word.”

150.

The Ztymologicum Magnum defines—

*Anauatis @ vine trained on long poles, and says
Sappho makes the plural duoudévdec. So Choe-
roboscus, late in the sixth century A.D., says
“the occurrence of the genitive &urapabvog
[the usual form being anapétvoc] in Sappho is
strange.”
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I51.

The ZEtymologicum Magnum says of *Apdpa,
a trench for watering meadows, “ because it is
raised by a water-bucket, aus being a mason’s
instrument ”—that it is a word Sappho seems
to have used ; and Orion, about the fifth century -
A.D., also explains the word similarly, and says
Sappho used it.

152,

Apollonius says :—

“And in this way metaplasms of words |z.e,
tenses or cases formed from non-existent presents
or nominatives] arise, like epusdpuarec [chariot-
drawing], Aira [cloths], and in Sappho o aiq,
Dawn.”

And the Ltymologicum Magnum says :

“We find nap& vhv abav [during the morning]
in Aeolic, for ‘ during the day.’”
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I153.

The Ztymologicum Magnum says :—

“ Abac or hiag, that is, the day ; thus we read
in Aeolic. Sappho has—

noTVIL VWG,

Queen Dawn.”

154.

Athenaeus says =—

“ The Bapwuoc [baromos] and odpBiroc [sar-
d¥tos], both of which are mentioned by Sappho
and Anacreon, and the Magidis and the Triangles
and the Sambiicae, are all ancient instruments.”

Athenaeus in another place, apparently more
correctly, gives the name of the first as Béppog
[barmos).

What these instruments precisely were is un-
known. Cf. p. 45.
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Pollux says :—

“ Sappho used the word Betdoc for @ woman’s
dress, a kimbericon, a kind of short transparent
frock.”

156.
Phrynichus the grammarian, about 180 A.D.,
says i—

““Sappho calls @ woman’s dressing-case, where
she keeps her scents and such things, rpiTs.”
Gzl P

r 157.

Hesychius, about 370 A.p., says Sappho
called Zeus "Exrop, Hector, i.e. “ holding fast.”
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158.

A Parisian MS. edited by Cramer says: —

% Among the Aeolians d is used for 3, as when
Sappho says 3aparov for daBaroy, fordable.”

150.

A Scholiast on Homer-quotes araroinv, 7ay
7 lead, from Sappho.

160.

Eustathius, commenting on the /Zad, quotes
the grammarian Aristophanes [about 260 B.c.]
as saying that Sappho calls a wind that is as
if twisted up and descending, a cyclone, é&vepov
KATGPH @ wind rushing from above.

Nauck would restore the epithet to verse 2 of
fr. 42.
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161.

Choeroboscus says :—

‘“Sappho makes the accusative of «ivduvoc
danger kivduy.”

Another writer, in the Codex Marc., says :—

* Sappho makes the accusative xivduva.”

162.

Joannes Alexandrinus, about the seventh cen-
tury A.D., says :—

“The acute accent falls either on the last
syllable or the last but one or the last but
two, but never on the last but three ; the accent
of Mébeia [ Medeia the sorceress, wife of Jason] in
Sappho is allowed by supposing the e to form a
diphthong.”

163.

An unknown author, in Antiatticista, says —

“Sappho, in her second book, calls ouipva
myrrk pippa.”’
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164.

A treatise on grammar edited by Cramer
says :—

“The genitive plural of Moisa is Mwsawy
among the Laconians, Mowdwv of the Muses
in Sappho.”

165.

Phrynicus quotes :—

Nitpov zatron (carbonate of soda) as the form
“an Aeolian would use, such as Sappho, with a
v; but,” he goes on, “an Athenian would spell
it with a A, Aivpov.”

166.

A Scholiast on Homer, /ad, iii. 219, says:—

“Sappho said wonvidpidi of much knowledge as
the dative of moadibpic.”
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167.

Photius, in his Lexicon, about the ninth century
A.D., says:—

“@ayoc is a wood with which they dye wool
and hair yellow, which Sappho calls Zkvéiov
orov Seythian wood.”

And the Scholiast on Theocritus, /dy/ ii. 88,
says :—

“Bayoc is a kind of wood which is also called
okueapov or Scythian wood, as Sappho says;
and in this they dip fleeces and make them of a
quince-yellow, and dye their hair yellow; among
us it is called xpusoSviov gold-zwood.”

Ahrens thinks that here the Scholiast quoted
Sappho, and he thus restores the verses : —
— v — Zxvewov EVAoy,
T& BamTowsl Te THPIK
wolelGL € uaAva
EavBisbowsi Te Ta¢ Tpixag.

Sgythian wood, in which they dip fleeces and
make them gquince-coloured, and dye their hair
yellow.

Thapsus may have been box-wood, but it is
quite uncertain.
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1€8.

The Ltymologicum Magnum says L3
“The Aeolians say Tiowow opOaAuowsty 222/

what eyes. . . . [using Tiowot for o, the dative
plural of tic] as Sappho does.”

169.

Orion of Thebes, the grammarian, about 450
A.D., says :i—

“In Sappho yeAovw is xeAovu a fortoise ;”
which is better written yeMva, or rather yéiuva,
as other writers imply.

170.

Pollux says :—

“ Bowls with a boss in the middle are called
Bahavetouparot,  circular-bottomed, from  their
shape, xpusopgado, gold-bottomed, from the
material, like Sappho’s ypusastpdrahot, it/
golden ankles.”
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Some few other fragments are attributed to
Sappho, but Bergk admits none as genuine.
Above is to be seen every word which he con-
sidered hers. An account of some which have
recently been brought to light is given on the
succeeding pages.




=Z® N the Egyptian Museum at Berlin

there are some ancient manuscripts
which were bought in the Summer of
v = 1879, and which are believed to
have come from Medinet-el-Fayim in Central
Egypt, near the ancient Arsinoé or Crocodilo-
polis. A tiny scrap of parchment among these
was deciphered by Professor F. Blass of Kiel,
and described by him with much minuteness in
the Rheinisches Museum for 1880, vol. xxxv., pp.
287-290. Through the kindness of Dr. Erman,
the Director of the Museum, and Professor of
Egyptian Archeaology in the University, I have
been favoured with photographs of each side of
this piece of parchment, exactly the size of the
original. These have been reproduced in fac-
simile by the Autotype Company upon the
accompanying plate. Some of the minutiae
of the manuscript are lost in the copy, but it
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gives a fair general idea of the precious relic, and
exhibits the manner in which it has been torn
and perforated and defaced. It also shows some
of the difficulties with which those who decipher
ancient manuscripts have to contend. Few, at
the first glance, would guess how much could be
made out of so little.

The letters on each side of the parchment are
clearly written, punctuated, and accented. They
appear to belong to the eighth century A.p., so
that the writing is at least a thousand years old.
The actual letters are these, those which are not
decipherable with certainty being marked off by
brackets :—

(A.) dwany (B.) 6eBuuon
UTVREVT e umaunay
aAwv kashov: (5 divauat
* AoIC. AUTIHG TE M

5. 1’ ovedog 5. OGKevAuOL
odnsa. em T (a . €) QVTIAGRTTHY
ia(v)asao. TO rup AoVIPOGWTIOV
n) ovouk” ovTe (u
diakHTar rXpoicBeic

10. 1 (Hd 10, . . . (poc

The two fragments, distinguished by Blass as A.
and B., occur, the one on the front, the other on
the back of the scrap of parchment. They were
edited by Bergk, in the fourth (posthumous)
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edition of his Poetae Lyrici Graeci, 1882, vol. iii.,
pp. 704, j05. Blass ascribed the verses to
Sappho, and he is still of opinion that they are
hers, from the metre, the dialect, and * the
colour of the diction,” to use his own expression
in a letter to me. Indeed every word of them
makes one feel that no poet or poetess save
Sappho could have so exquisitely combined
simplicity and beauty. Bergk however prints
them as of uncertain origin, fragmenta adespota
(56 A., 56 B). He agrees with Blass that they
are in the Lesbian dialect and the Sapphic metre,
but he thinks that they may have been written
by Alcaeus. Bergk’s decision partly rests upon
the statement of Suidas, that Horapollo, the
Greek grammarian, who first taught at Alexandria
and afterwards at Constantinople, in the reign of
Theodosius, about 400 A.D., wrote a commentary
on Alcaeus ; but he gives no reason for believing
that these Fayum manuscripts necessarily come
from Alexandria : their history is very uncertain.
Blass thinks that the greater fame, especially in
later times, of Sappho, strongly favours his own
view. To my mind there is little doubt that
we have herein none but her very words.

A restoration of such imperfect fragments
must needs be guess-work. Bergk has, however,
attempted it in part, and he has accepted the

N
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emendations of Blass in lines 3-5 of fragment A.
Biicheler, one of the editors of the Rheinisches
Museum, has also expressed his views with regard
to some of the lines ; but they are not endorsed
by the authority of Bergk. According to the
latter distinguished scholar, fragment A may
have run thus :—
I. — v— v — bokipoig xapw uot
0UK GUdWGHV*
— KAUTOV MEV T' EMTEPUING v — v

— KGAWV KGGAOY W v — v —
@INOIG, AUTIHG TE € KATOPITTHE
5. €ic en’ ovedoc.

A Kkev olbhsalg, emi T alf GueArwv
Sxupiav GGouo* 1O rap voHua
TOUOV 00K 0UT® UGAGKOPPOY, EXOPWS
TOIG OIAKHTAL.
10. -—qub’ V— VWV — v — WV
In which case it might have had this mean-
ing:—
Thou seemest not to care #o refurn my favour ;
and indeed thou didst fly away from famous
. of the fair and noble . . . . . to thy
friends, and painest me, and castest zeproach at
me, ‘Truly thowu mayst swell, and sate thyself with
milking a goat of Scyros. For my mood is zot
so soft-hearted to those soever to whom ## is dis-
posed unfriendly . . . . . w07 . . ...
‘The words which are here italicised are those
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which alone are extant in full in the manuscript ;
the others are only plausible guesses, though
some of them are indicated by the existence of
accents and portions of letters.

Bergk’s ingenious restoration of lines 6 and 7
is founded on a fragment of Alcaeus (fr. r10),
wherein Chrysippus explains «i€ Zkupia, a goat of
Scyros, as a proverb of those who spoil kindness
(eni TV TaC ebepresiag GvaTpenoviwy), as a goat up-
sets her milking-pail (&mewdh moMdkig T& drreix
avarpéner A ait). Blass would, however, complete
the phrase thus :—

em 1 (G Te AdBu
xapd) iav Gouo,
And with the outrage sate thy heart.

Disappointing as this is, the restoration of
fragment B is yet more hopeless. Authorities
are agreed as to the position of the words in the
Sapphic stanza, thus :—

— v — v — v v — 8¢ 8lpov
SRR S R TR i e
e LR, I e e T
—_—N W
5, — v —wv-—vvGcKev A pot
Loy U g avmnaumiy
— v — v — Y k&) hov mpboemov
-—- Y 1w

— v — v — v v GU) [poicee;
10, — v — v — v v — ETa1) poC.
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The only additions hazarded by Bergk, or
accepted by him from Blass, are given on the
left of the biackets. Bergk says that dovaua (as
if v — —; cf. fr. 13) is an old form of the con-
junction for dovepw. He reads line 5, dc kev #i oy,
comparing Theocritus, 29, 20, ¢ kev épug, “as
long as thou lovest : 7 Bergk and Blass alike con-
sider # as a later form of #. The words may
mean :

OIS Soul, . s adlogethen
" v o A showdtd be able .
as long indeed as to me . . . . . lo flash
back | UL v by e S
stained over . . . . . friend.

But in the absence of any context the very
meaning of the separate words is uncertain.

Bergk thinks that the fragments belong to
different poems, unless we read fragment A.
after fragment B; there is nothing on the
parchment to indicate sequence.

In fragment B it will be seen that a space
occurs in each place where the last (or Adonic)
verses of each Sapphic stanza would have been,
as if they had been written more to the left in
the manuscript ; they probably therefore ranged
with the long lines of which we have only some
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of the last syllables preserved. Indenting the
shorter verses is a modern fashion ; the ancient
way was to begin each one at the same distance
from the margin.







SAPPHO TO PHAON.

A TRANSLATION OF OVID'S HEROIC EPISTLE, XV.

BY ALLEXANDER POPE, I1707.

prommtvA AY, lovely youth that dost my heart
command,
\N¥# Can Phaon’s eyes forget his Sappho’s
At hand?

Must then her name the wretched writer prove,
To thy remembrance lost as to thy love ?

Ask not the cause that I new numbers choose,
The lute neglected and the lyric Muse :

Love taught my tears in sadder notes to flow,
And tuned my. heart to elegies of woe.

I burn, I burn, as when through ripened corn
By driving winds the spreading flames are borne.
Phaon to Aetna’s scorching fields retires,

While I consume with more than Aetna’s fires.
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No more my soul a charm in music finds ;

Music has charms alone for peaceful minds :

Soft scenes of solitude no more can please ;

Love enters there, and I’'m my own disease.

No more the Lesbian dames my passion move,

Once the dear objects of my guilty love :1

All other loves are lost in only thine,

Ah, youth ungrateful to a flame like mine !

Whom would not all those blooming charms
surprise,

Those heavenly looks and dear deluding eyes ?

The harp and bow would you like Phoebus bear,

A brighter Phoebus Phaon might appear :

Would you with ivy wreathe your flowing hair,

Not Bacchus’ self with Phaon could compare :

Yet Phoebus loved, and Bacchus felt the flame ;

One Daphne warmed and one the Cretan dame;;

Nymphs that in verse no more could rival me

Than e’en those gods contend in charms with
thee.

The Muses teach me all their softest lays,

And the wide world resounds with Sappho’s
praise.

I Line 19, ‘‘quas no2 sine crimine amavi,” which Pope
translates thus, is read in almost all old texts ‘ quas Aic
sine crimine amavi” = whom here I blamelessly loved;
and even if the former reading be adopted, it must be
remembered that c77men means “an accusation” more
often than it does ‘“a crime.”



Sapplo to Phaon. 185

Though great Alcaeus more sublimely sings,

And strikes with bolder rage the sounding
strings,

No less renown attends the moving lyre

Which Venus tunes and all her Loves inspire.

To me what Nature has in charms denied

Is well by wit’s more lasting flames supplied.

Though short my stature, yet my name extends

To heaven itself and earth’s remotest ends:

Brown as I am, an Aethiopian dame

Inspired young Perseus with a generous flame :

Turtles and doves of different hue unite,

And glossy jet is paired with shining white.

If to no charms thou wilt thy heart resign

But such as merit, such as equal thine,

By none, alas, by none thou canst be moved ;

Phaon alone by Phaon must be loved.

Yet once thy Sappho could thy cares employ ;

Once in her arms you centred all your joy :

No time the dear remembrance can remove,

For oh how vast a memory has love !

My music then you could for ever. hear,

And all my words were music to your ear :

You stopt with kisses my enchanting tongue,

And found my kisses sweeter than my song.

In all I pleased, but most in what was best ;

And the last joy was dearer than the rest:

Then with each word, each glance, each motion
fired,
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You still enjoyed, and yet you still desired,
Till all dissolving in the trance we lay,
And in tumultuous raptures died away.

The fair Sicilians now thy soul inflame :
Why was I born, ye gods, a Lesbian dame?
But ah, beware Sicilian nymphs, nor boast
That wandering heart which I so lately lost ;
Nor be with all those tempting words abused :
Those tempting words were all to Sappho used.
And you that rule Sicilia’s happy plains,

Have pity, Venus, on your poet’s pains.

Shall fortune still in one sad tenor run
And still increase the woes so soon begun ?
Inured to sorrow from my tender years,

My parent’s ashes drank my early tears:

My brother next, neglecting wealth and fame,
Ignobly burned in a destructive flame :

An infant daughter late my griefs increased,
And all 2 mother’s cares distract my breast.
Alas, what more could Fate itself impose,

But thee, the last and greatest of my woes ?
No more my robes in waving purple flow,

Nor on my hand the sparkling diamonds glow ;
No more my locks in ringlets curled diffuse
The costly sweetness of Arabian dews ;

Nor braids of gold the varied tresses bind
-That fly disordered with the wanton wind.

For whom should Sappho use such arts as these?
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He’s gone whom only she desired to please !

Cupid’s light darts my tender bosom move;

Still is there cause for Sappho still to love ;

Sofrom my birth the Sisters fixed my doom,

And gave to Venus all my life to come:

Or, while my Muse in melting notes complains,

My yielding heart keeps measure to my strains.

By charms like thine, which all my soul have won,

Who might not—ah, who would not be undone?

For those, Aurora Cephalus might scorn,

And with fresh blushes paint the conscious morn:

For those, might Cynthia lengthen Phaon’s sleep,

And bid Endymion nightly tend his sheep :

Venus for those had rapt thee to the skies,

But Mars on thee might look with Venus’ eyes.

O scarce a youth, yet scarce a tender boy !

O useful time for lovers to employ !

Pride of thy age, and glory of thy race,

Come to these arms and melt in this embrace !

The vows you never will return, receive ;

And take at least the love you will not give.

See, while I write, my words are lost in tears :

The less my sense, the more my love appears.
Sure ’twas not much to bid one kind adieu :

At least, to feign was never hard to you.

“ Farewell, my Lesbian love,” you might have

said ;
Or coldly thus, * Farewell, O Lesbian maid.”
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No tear did you, no parting kiss receive,

Nor knew I then how much I was to grieve.

No lover’s gift your Sappho could confer ;

And wrongs and woes were all you left with her.

No charge I gave you, and no charge could give

But this—* Be mindful of our loves, and live.”

Now by the Nine, those powers adored by me,

And Love, the god that ever waits on thee ;}—

When first I heard (from whom I hardly knew)

That you were fled and all my joys with you,

Like some sad statue, speechless, pale I stood ;

Grief chilled my breast and stopt my freezing
blood ;

No sigh to rise, no tear had power to flow,

Fixed in a stupid lethargy of woe.

But when its way the impetuous passion found,

I rend my tresses and my breasts I wound ;

I rave, then weep ; I curse, and then complain ;

Now swell to rage, now melt in tears again.

Not fiercer pangs distract the mournful dame

Whose first-born infant feeds the funeral flame.

My scornful brother with a smile appears,

Insults my woes, and triumphs in my tears;

His hated image ever haunts my eyes ;—

“And why this grief? thy daughter lives,” he
cries.

Stung with my love and furious with despair,

All torn my garments and my bosom bare,
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My woes, thy crimes, I to the world proclaim ;

Such inconsistent things are love and shame.

’Tis thou art all my care and my delight,

My daily longing and my dream by night.—

O night, more pleasing than the brightest day,

When fancy gives what absence takes away,

And, dressed in all its visionary charms,

Restores my fair deserter to my arms !

Then round your neck in wanton wreath I twine ;

Then you, methinks, as fondly circle mine :

A thousand tender words I hear and speak ;

A thousand melting kisses give and take :

Then fiercer joys ; I blush to mention these,

Yet, while I blush, confess how much they please.

But when with day the sweet delusions fly,

And all things wake to life and joy, but 1;

As if once more forsaken, I complain,

And close my eyes to dream of you again :

Then frantic rise ; and, like some fury, rove

Through lonely plains, and through the silent
grove,

As if the silent grove and lonely plains,

That knew my pleasures, could relieve my pains.

I view the grotto, once the scene of love,

‘The rocks around, the hanging roofs above,

That charmed me more, with native moss o’er-
grown,

Than Phrygian marble or the Parian stone :
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I find the shades that veiled our joys before ;
But, Phaon gone, those shades delight no more.
Here the pressed herbs with bending tops betray
Where oft entwined in amorous folds we lay ;

I kiss that earth which once was pressed by you,
And all with tears the withering herbs bedew.
For thee the fading trees appear to mourn,

And birds defer their songs till thy return :
Night shades the groves, and all in silence lie,—
All but the mournful Philomel and I :

With mournful Philomel I join my strain ;

Of Tereus she, of Phaon I complain,

A spring there is whose silver waters show,
Clear as a glass, the shining sands below :
A flowery lotos spreads its arms above,
Shades all the banks and seems itself a grove;
Eternal greens the mossy margin grace,
Watched by the sylvan genius of the place :
Here as I lay, and swelled with tears the flood,
Before my sight a watery virgin stood :
She stood and cried,—“O you that love in vain,
Fly hence and seek the fair Leucadian main :
There stands a rock from whose impending

steep

Apollo’s fane surveys the rolling deep ;
There injured lovers, leaping from above,
Their flames extinguish and forget to love.
Deucalion once with hopeless fury burned ;
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In vain he loved, relentless Pyrrha scorned.
But when from hence he plunged into the main
.Deucalion scorned, and Pyrrha loved in vain.
Haste, Sappho, haste, from high Leucadia throw
Thy wretched weight, nor dread the deeps
below.”
She spoke, and vanished with the voice: I
rise,

And silent tears fall trickling from my eyes.

I go, ye nymphs, those rocks and seas to prove :
How much I fear, but ah, how much I love !

I go, ye nymphs, where furious love inspires ;
Let female fears submit to female fires :

To rocks and seas I fly from Phaon’s hate,

And hope from seas and rocks a milder fate.

Ye gentle gales, beneath my body blow,

And softly lay me on the waves below.

And thou, kind Love, my sinking limbs sustain,
Spread thy soft wings and waft me o’er the main,
Nor let alover’s death the guiltless flood profane.
On Phoebus’ shrine my harp I'll then bestow,
And this inscription shall be placed below :—

“ Here she who sung, to him that did inspire,
Sappho to Phoebus consecrates her lyre :

What suits with Sappho, Phoebus, suits with thee;
The gift, the giver, and the god agree.”

But why, alas, relentless youth, ah, why
To distant seas must tender Sappho fly ?
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Thy charms than those may far more powerful be,

And Phoebus’ self is less a god to me.

Ah, canst thou doom me to the rocks and sea,

O far more faithless and more hard than they ? ~

Ah, canst thou rather see this tender breast

Dashed on these rocks that to thy bosom pressed?

This breast, which once, in vain! you liked so
well ;

Where the Loves played, and where the Muses
dwell.

Alas, the Muses now no more inspire ;

Untuned my lute, and silent is my lyre :

My languid numbers have forgot to flow,

And fancy sinks beneath the weight of woe.

Ye Lesbian virgins and ye Lesbian dames,
Themes of my verse and objects of my flames,
No more your groves with my glad songs shall

ring ;
No more these hands shall touch the trembling
string :
My Phaon’s fled, and I those arts resign:
(Wretch that I am, to call that Phaon mine!)
Return, fair youth, return, and bring along
Joy to my soul and vigour to my song.
Absent from thee, the poet’s flame expires ;
But ah, how fiercely burn the lover’s fires!
Gods, can no prayers, no sighs, no numbers move
One savage heart, or teach it how to love ?
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The winds my prayers, my sighs, my numbers
bear ;

The flying winds have lost them all in air.

Or when, alas, shall more auspicious gales

To these fond eyes restore thy welcome sails ?

If you return, ah, why these long delays?

Poor Sappho dies while careless Phaon stays.

O launch the bark, nor fear the watery plain:

Venus for thee shall smooth her native main.

O launch thy bark, secure of prosperous gales :

Cﬁpid for thee shall spread the swelling sails.

If you will ly—(yet ah, what cause can be,

Too cruel youth, that you should fly from me ?)

If not from Phaon I must hope for ease,

A, let me seek it from the raging seas:

To raging seas unpitied I’ll remove ;

And either cease to live or cease to love.
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