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(Why Worry about Freckles or Jan? 
You can laugh away complexion worries and enjoy the kiss of sun 

and wind when you use Black and White Beauty Bleach. This dainty 
cream is a safe and effective preparation for whitening and beautifying 
the skin. It gently clears away freckles, tan and other discolorations 
and keeps the complexion delightfully smooth and fair. 

Try it today! You can get the 50c jars at all dealers. 



AKING his story from “Hang- 
man’s House,” the greatest novel 

Donn Byrneever wrote and one of the 
world’s best sellers, John Ford has 
again revealed his peerless genius for 
making screen history. 

“Hangman’s House” will be a great 
picture even ten years from now. Its 
wild, high-spirited tale of Irish love 
and hatred, Irish devotion and Irish 
vengeance, will never grow old! 

You'll see your favorites at their best 
in this masterpiece of one of the 
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world’s master story tellers—Victor 
McLaglen as the mysterious Citizen 
Hogan; June Collyer as the unwilling 
bride of the Villain D’Arcy, portrayed 
with rare skill by Earle Fox; hand- 
some Lawrence Kent as the faithful 
lover and loyal friend—a superb cast 
assembled by an incomparable di- 
rector to do justice to an inimitable 
story! 

Watch for “Hangman’s House” at 
your local theatre. Put it down now as 
one picture you don’t want to miss! 
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(@ SCREENLAND is pub- 
lished on the 5th of 
the month preceding 
date of issue. 

@ Evelyn Brent, the 
Girl on the Cover, 
is now making the 
film version of 
‘Interference.’ 

f 
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Hollywood 
OUR actual experiences — your life 

ny? story — your love story — your sor- 
rows and joys ALL contain an idea 

for a throbbing MOTION PICTURE if 
properly developed. MOTION PICTURES 
today are based upon simple ideas 
human incidents and experiences — true 
to Life. SCENARIO WRITERS are 
MADE not born. SCENARIO construc- 
tion CAN be taught. IT is not an art— 
it is a business—that can make you 
world famous and wealthy overnight. 

Hollywood Is Calling 
to you who are unknown—vwriting ability 
is NOT necessary. INCIDENTS WHICH 
CAN BE PHOTOGRAPHED — NOT 
WORDS —are needed. THE HOLLY- 
WOOD ACADEMY, founded by one of 
the leading Scenario Writers in Holly- 
wood, shows you—by the same method 
used in Hollywood studios—how and 
where to get ideas and develop them into 
MOTION PICTURES. Producers hold 
contests — offer prizes —in search of new 
material. 

Fifty Thousand Dollars 
has been paid for one story and the 
price is going up! There is no limit. 
You can know the thrill of seeing your 
name flashed on the Screen —in electric 
lights. See YOUR own Motion Picture— 
and be world famous and wealthy. 

We CAN make you a scenario writer. 
Our book, “The Key to Hollywood” tells 
how. Send for it NOW—it will surprise 
you. 

Approved as a Correspondence School 
under the laws of the State of New York. 

THE HOLLYWOOD ACADEMY 
EXECUTIVE OFFICES EDUCATIONAL DEPT. 

55 W. 42nd St., New York Hlollywood, California 

Mail Coupon to 55 West 42nd St., New York 

I am interested in the TWollywood Academy 
Course in Motion Picture Play Writing. Please 
send booklet. 

Mr. ] 
Mrs,- -- sees eae eee ceeaninan note nanetemnberarencanccarer ‘ 

Miss J ‘ 
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@ His real name is 
“Sunny” McKeen 
but “Snookums” 
and his turnip 
haircut are all 
right with us. 

AG 
An Answer Page of Information 

Address: Miss VEE DEE 

RIENDS of SCREENLAND on _ the 
U. S. S. Colorado. Your wish of 
hearty cheer for our magazine is 
appreciated. So you think ll 

SCREENLAND readers like Miss Vee Dee— 
well, if theyre all conscious after that 
round of good cheer, I hope they do. 
Victor McLaglen has a bunch of pretty 
girls in his new film, A Girl in Every Port. 
Louise Brooks, Myrna Loy, Sally Rand, 
Natalia Kingston, Natalie Joyce, Dorothy 
Mathews, Elena Jurado, Gretel Yoltz, Marie 
Casajuana and Phalba Morgan make up a 
cast that most any sailor would walk miles 
to see. Am I right? Don’t tell me! 

G. S. G. of Los Angeles. Snappy and 
right to the point, leaving me without 
the usual come-back, for your letter couldn't 
have been shorter if you had taken longer 
to write. Louise Lorraine was born Oct. 
1, 1901, in San Francisco, Calif. She has 
black hair, brown eyes, is 5 feet 1 inch 
tall and weighs 104 pounds. Her husband 
is Art Acord, but I believe they are sep- 
arated. The latest seems to be that Louise 
is suing for divorce. Louise plays with 
those funny boys, Al Cooke and Kit 
Guard, in Legionaires in Paris. Also oppo- 
site Johnny Hines in Chinatown Charlie 
and in Johnny’s latest comedy as yet un- 
titled. Address Louise c/o Johnny Hines, 
Tec-Art Studio, 5360 Melrose Avenue, 
Hollywood, California. 

Irish Pat, Venice, Ill. “Isn’t there a real 
honest-to-goodness Irishman in the movies?” 
Where have you been all this time, Pat? 
Meet the three Moore brothers, Owen, 
Tom and Matt. And here are Pat O’Mally, 
Douglas Gerrard and Creighton Hale wait- 
ing to be introduced. I can’t think of 

} 

SCREENLAND Magazine 
49 West 45th Street 

New York City 

any more as we go to press but if any 
other Irishman can think of a good excuse 
for being in the movies, address me prop- 
erly and Ill see that you get a seat with 
all your countrymen. 

W. L. Z., Valley Mills, Texas. How do 
I ever answer all the questions I receive? 
That’s easy, do I ever? Dolores Del Rio 
and Ramon Novarro were born in Mexico. 
Lya de Putti was born in Vesca, Hungary. 
William Boyd is a real American and comes 
from the Buckeye state. Figure that out 
in your spare time. 

M. T. C. of Merion, Pa. Your style 
is a gift. Am I addressing a future Dick 
ens or a Glyn? Who knows, I don. 
Ronald Colman, Ralph Forbes and Percy 
Marmont have a quiet dignity that is a 
delight to many fans who take their movies 
seriously. Ralph Forbes was born in Lon- 
don, England, about 27 years ago. Ronald 
Colman and Vilma Banky’s last co-starring 
film is Two Lovers. Percy Marmont is 
playing in The Fruit of Divorce. 

Nancy Lee of Memphis, Tenn. If L, 
could sign up with a title like that, there 
would be a vacant chair in my office. 
What would I do? Well, it’s a long neck 
that has no turning and Id get desperate 
and Bill-Haines my way into fame. Phyllis 
Haver and Harrison Ford can be addressed 
at Pathe De Mille Studios, Culver City, 

Calif. Claire Windsor gets her fan mail 
at Columbia Pictures Corp., 1408 Gower 
St., Hollywood, Calif Alberta Vaughn is 
in the cast of Skyscraper with William 
Boyd and Sue Carol. Raymond Keane is 
with Universal Studios, Universal City, 

Calif. 
(Continued on page 101) 
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‘Daddy. Why Don't You Make Lots 
of Money Like Jimmy's Father?” 
What could I say? Would you have 
admitted to your own boy—‘“I’m a 
failure, son.” I couldn’t—and didn’t. 
Today I am the prosperous father he 

tain that look of hero worship in my boy’s 
eyes. But how was I to do it? 
My chief fault was that I couldn’t seem 

to sell my ability. Other men, whom I 

ning advancement in salary, popularity, social 
standing, and success. Thousands have accom- 
plished just such amazing things through this 
simple, easy, yet effective training. 

Send for this Amazing Book 
expected me to be. Read how I did it. lmnew were no better than I, were getting pits new method of training is fully de- 

: promotions that I deserved. When talk fie? 1,8, Vey, interesting ad. informative 
I SUPPOSE a man can get used to call- ing to the boss, my words mailing the coupon _ below. 

ing himself a failure. But when I stuck in my throat. I This Book tevicaled Eo ae 
: . 4 I j ork onders with /ordas. heard those words from the innocent lips Was nervous, lacked Ponee: What 20 Minutes a Day ita i FOR ORO Ghowa Ihow Go 

of my little lad, it acted like an electric and made a poor impres- Will Show You conquer stage fright,  self- 
shock. sion on people. No won- How) tolitalkibeforelvour clubion ledue consciousness timidity, pa 

2 = 3 =; 1 wn How * WNess anc CEne c— nose 

It happened one day while we were out. der they, had a: ‘a do : How {6 oroness soared meetings 4, | things that Jeep you silent 
walking. (You know it’s not easy to af- 8 “Just a good old wor How to make a political speech while men of lesser ability 

horse”. How ea Ee ee eariae get what they want by the ford a car on a hand to mouth salary.) How 
We chanced to walk down a street where And then I ee 2 dis- How converse) anterestingly, ey Ne eee Conve 
lived Tom Lawson, who used to work at eee that Sra et How fo sell more goods pave mage mullicns bul sion, 
the same desk with me, and whose youno- whole career. e gar ow train your memory Sands of others have sent for 
ao : ? Ei ty ee to hear tales of a remark- How to enlarge your vocabulary this book—and are unstint- ster was my Bobby’s playmate. And just veil Hows togevercome saved tight ing in their praise of it. 

as we approached the house, out stepped able new home study Hoes ot ae ites cat Winnie aoe You are told how to bring acquire a winning personality 
strengthen 

and ambition 
training that was being out and develop your price- 

less “hidden knack’? — the 
the Lawsons on their way for a day’s How your will-power 
vide in the country. They invited us along 
but pride held me back and I murmured 
a vague excuse. 
Bobby stood watching them wistfully as 

they drove away. Then turned to me with 
a puzzled frown and asked: “Daddy, I’d 
like to ride in a auto’n live in a nice 
house like Jimmy Lawson. Why don’t 
you make lots of money like Jimmy’s 
father?” 

“Hush, Bobby,’ warned my wife hur- 
riedly, “Daddy will have lots of money 
some day.” I stood transfixed, gazing 
after that luxurious sedan disappearing 
down the street. And then and there a 
great resolution was born. “Bobby”—I 
clasped his hand affectionately—“within a 
year I'll pass up Jimmy’s father like a 
cloud of dust!” 

How I Did It 
The die was cast. I had to make good 

on that sacred promise, if I wanted to re- 

followed not only by men 
How to become a clear, accurate natural within like me but by thousands 

of lawyers, bankers, poli- 

ticians, ete. I sent for a 

free descriptive book en- 

titled How to Work 

Wonders with Words. 

To me it seems incredible that I could have 

changed so miraculously in a few weeks by this 

simple twenty-minute daily training. Work, 

nothing—it was actual sport! In a short time, 

people began to notice a change in me. They 

began to pay more attention when I voiced 

opinions. Instead of acting like a scared mouse 

when talking to customers and business supe- 

riors, I was a well-poised, self-confident, 

vincing speaker. 
Promotions and salary increases followed fast. 

Six months later, I made the down payment on 
our suburban bungalow. Eight months later I 
drove a sporty new car up to the house. Rich 
rewards? Yes. But the richest reward of all 
was the proud boast of my boy—‘I jis knew 
you'd do it, Dad!” 

thinker 

centration 

tion 

There is no magic, no trick, no mystery 
about becoming a powerful and _ convincing 
talker. You, too, can conquer timidity, stage 
fright, self-consciousness and bashfulness, win- 

How to develop your 

How to be the master of any situa- 

con- ; 

gift you— 
which will win for you ad- 
vancement in position and 
salary, popularity, social 
standing, power and real suc- 
cess. You can obtain your 
copy absolutely free by send- 
ing the coupon. 

Now Sent FREE 
NORTH AMERICAN 

power of con- 

INSTITUTE Gorfe Work 
I i 

LLL. oy wy 

360! Michigan Ave., oe 

Dept. 632-B o 

Chicago, Ill. Se es 

meee toe seme eee e ee nee eee n ne nee eens nenseuny 

NORTH AMERICAN INSTITUTE, 

360! Michigan Ave., Dept. 632-B, 

Chicago, Illinois. 

Please send me FREE and without obli- 
gation my copy of your inspiring booklet, 

Work Wonders with Words, and 
full information regarding course in 
Effective Speaking. 
Name ae 
Address 

your 

State 
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$100 to $1000 
Per Week in Motion Pictures? 

YES! 
If you Have “IT.” 

UT folks, there is no way in the world to 
determine whether you do or do _ not have 

“TT’’, without actually making a SCREEN TEST 
of you. 

Recent developments now make possible the 
making of SCREEN TESTS in almost any town 
or city, so our Directors and Cinematographers 
are going to nearly 100 towns and cities through- 
out the United States with their Cameras, lights, 
make-up and _ everything _ necessary for making 
these SCREEN TESTS of you and for you, and if 
you do have “IT’’, your TESTS will be sub- 
mitted to the producers for their consideration. 
An opportunity of this kind has never before been 
presented, because of the formerly impracticable 
mennods of making these TESTS outside of the 
studio. 

To get a SCREEN TEST made by the studios, 
if you were right here in Hollywood, is almost an 
impossibility, therefore you can realize what this 
opportunity means to you. 

Present plans include SCREEN TESTS of ONLY 
those registered im advance. This may be the 
opportunity of a_lifetime. Do not fail to avail 
yourself of it. Full information and registration 
blanks will be furnished FREE UPON REQUEST. 

CINEMA ARTS TESTING BUREAU 
Lock Box 425, Hollywood Station, 

Hollywood, California 

Freckles 
Secretly and Quickly Removed! 

you can banish those annoying, 
embarrassing freckles, quickly 

and surely, in the privacy of your 
own boudoir. Your friends will won- 
der how you did it, 

Stillman’s Freckle Cream bleaches 
them out while yousleep. Leaves the 
skin soft and white, the complexion 
fresh, clear and transparent, the face 
rejuvenated with new beauty of 
natural coloring. 

The first jar proves its magic worth. 
Results guaranteed, or money re- 
funded. At all druggists, 50c and $1. 

Stillman's 
ecrmwmene DY 
Freckles | The Skin 

SUT E TPT Pee TTP eae eT 
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M The Stillman Co., 9% Rosemary Lane, Aurora, Ill. @ 
H Send me your FREE booklet on skin treat- J 
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SONGWRITERS!!! 
SUBSTANTIAL ADVANCE ROYALTIES ARE 
PAID upon publishable work. ANYONE having 
original ideas for Songs may submit poems for 
examination and advice.—WALTER NEWCOMER, 
1674 Bway, N. Y. 
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I have an idea for a movie that will not, 
alas, make the Dull family independent, 
nor will it ever be stolen nor remembered; 
but I like it. 

It is the Cinderella motive reversed. 
We have had the sweet young thing come 
to the great\city and make good until as 
a city dweller I’m nervous every time a 
train from New England arrives. Some- 
thing must be done to protect us who, with 
our backs to the wall, one hand hanging 
to a strap, are trying to defend our hard- 
won perquisites. Propaganda must be 
propagated and my Reverse Cinderella 
motive is, as you might say, the first cinder 
in the devastating conflagration which shall 
scourge the damn Cinderellas back to their 
hearths. The plot has to do with a girl 
who reached the city. She is rich, bored 

and sick of it all, the first thing you know 
she’s back in calico doing the chores at 
the poor farm. The cows love her and 
the birdies sing to her and all the girls 
left in the city are shown in the fadeout 
safe at last. 

There is a wonderful new part of earth 
opened up for us this month in The Marsh 
Arab. The story tells of the life of Haji 
Rikkan, and it is such wonderful material 
for a film that Flaherty, who made Nanook, 
should start there at once, before Schoed- 
sack who made Grass hears of it. Just to 
give you an idea of the possibilities, 1 have 
only to mention that the custom between 
the tribes is that when a man is killed by 
a member of another tribe, the guilty tribe 
has to hand over two women in payment. 
Perhaps Clarence Brown who _ directed 
Flesh and the Devil had better do it, after 
all, and he can work up something warm 
when Garbo is handed over to the enemy 

@ Mary Philbin, 

tribe. Panorama of camp—showing all the 
Arabs dolling up! 

A lot has been said that no one listened 
to and a lot written that nobody reads 
about shows with the pictures. The idea 
is, according to these writers, if you go to 
see pictures you're one kind of a person 
and if you go to see a dancer or a chorus 
or listen to jazz or what haven't they, then 
you are a different sort of customer. It is 
high time that I clarified this confusion. 
If you were the kind of individual who 
didn't like good music you wouldn’t like 
pictures. If you hate jazz youll hate Clara 
Bow, if you just can’t stand a shapely 
chorus, then, old thing, Fitzmaurice, and | 
mean the director and not the air tripper, 
would be lost to you. Jf a snappy orches- 
tra leader doesn’t mean anything then 
Menjou to you is just an empty glass. 
Why can’t you be human and like 

everything? The rest of us do. 
Take Walt Roesner at the Capital or 

Ash at the Paramount or Whiteman, him- 
self. Do you sit there and tell me that 
you can’t like them the same night that 
you like Three Sinners? A change of 
thought is restful and contrast stimulates, 
I tell you! 

You're getting me all worked up. 
What is rest, anyhow? Rest, as I grasp 

it, and I am an expert at resting, is some’ 
thing that makes you feel like tackling the 
old problem again; and zippy dancing, wit, 
jazzy music, a thoughtful emotional pic 
ture: these stir and goggle, pester and 
inspire, until within us a suspicion grows 
to a certainty that everybody has his racket 
and that in our own particular line we 
too may one day be deserving of a stone 
cutters snappiest conception. 

Me." Ia PRU ie er oN Pete 

as the heroine 
of “The Man Who Laughs,’ 
continues to look beautiful 
even though harassed. 



LEO— 
THE M-G-M LION, | 

The palatial far jrwhich 
Leo will tour the duorld. 

IS ON HIS WAY! 
You’ve seen him countless times on the screen. He now 

_makes his personal bow to the audiences of the world! 
He is starting across America and will circle the 
globe. His route will take him to many hundreds of 

THE 
GREATEST 

STAR 

cities. What a thrill to see Leo, himself, at last! 

THESE ARE THE MOST IMPORTANT PICTURES 
OF THE CURRENT SEASON. Watch for 

MET 

them at your local theatre! 

JOHN GILBERT 

in in 

THE COSSACKS THE ACTRESS 

DIAMOND RAMON 

HANDCUFFS NOVARRO 

with in 

ELEANOR ACROSS TO 

BOARDMAN SINGAPORE 

DANE & ARTHUR 
LON CHANEY 

in 

Us DETECTIVES 
LAUGH, CLOWN, pe 

LAUGH CIRCUS ROOKIES 

SYD CHAPLIN WILLIAM HAINES 

in 

ue TELLING THE 
SKIRTS WORLD 

“More Stars than there are in Heaven” 

NORMA SHEARER f 

RO-GOLDWYN-MAYER 

ON 
THE 

SCREEN 

$50 WORTH? 
Often half a dozen people will give 
different descriptions of things they see 
together, because memory plays us such 
strange tricks. That’s why I’m interested 
in watching how people’s memories 
work. Try yours on these five questions. 
I will give $50 and the Cossack Wrist 
Chain which I wear in my newest pic- 
ture, “The Cossacks,” to the man who 
sends in the best set of answers. The 
best answers from a lady will win $50 
plus the Russian Glass Beads that Renee 
Adoree uses in the same picture. Miss 
Adoree will also send photographs of 
herself for the fifty next best answers. 

John Gilbert 

THE TEST 

In what picture does Lon Chaney appear 
without one of his typical make-ups? 

Who discovered Joan Crawford? What did 
she do before going into pictures? 

Describe in less than 75 words the biggest 
picture thrill you ever had. 

From what country did Greta Garbo come? 
Lars Hanson? Dolores del Rio? Renee Adoree? 

amon Novartro? George K. Arthur? 

1 

2 

3 

4 
R 

5 What business-life role has Norma Shearer 
played in recently? 

Write your answers on one side of a single sheet 
of paper and mail to Competition Editor, 
3rd Floor, 1540 Broadway, New York. All 
answers must be received by July 15th. Winners’ 
names will be published in a later issue of this 
magazine. 

Note: If you do not attend pictures yourself you 
may question your friends or consult motion 
picture magazines. In event of ties, each tying 
contestant will be awarded a prize identical in 
character with that tied for. 

CAN YOU BOE ON 
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DULL HAIR~ 
DULL COMPANY 

~men seem to think! 
Why not be rid of this handicap 

tonight? 

So needless, now—that depressing dullness that 
spoils the effect of lovely frock or pretty face! Just 
one shampooing with Golden Glint will banish it tonight! 
Rich, generous lather cleanses each hair. You rinse—re- 
move all trace of soap. Your hair appears shades lighter. 
Then you apply the extra touch—the “‘plus’’ that makes 
this shampoo different! Instantly—all trace of dullness 
gone! Hair soft, fragrant, lustrous, alive with those danc- 
ing lights that speak of youth! Of course ‘‘he’’ will notice 
the difference! Nothing to bleach or change natural color 
of your hair. Just a wonderful shampoo—plus ! At your 
favorite dealers’, or if not, send 25 cents to J. W. KobiCo., 

Dept. G, 617 Rainier Ave., Seattle, Wash. - 

Golden Glint 
the SHAMPOO pl 

MAGIC KEY TO YOUTHFUL “LOCKS’ 

KATHERINE A.MacDONALD'S 
LASH COSMETIC 

WATERPROOF 

CHOSEN BY 
THE STARS 

OF HOLLYWOOD / 
. 7 wu i) 

Sr ae, 

POT TN 
Her motion picture work showed Kathe 
erine MacDonald the need for alash cose 
metic, absolutely waterproof, yet that 
would make eyelashes soft and pliant. 
Research developed Katherine MacDon- 
ald’s Lash Cosmetic, now the choice of 
Hollywood. 

At dept. and drug stores and beauty 
parlors...or send Katherine MacDon- 

ald $1 for full size bottle. 

Vathonine Citic Dtnalk's 
KAMEO BEAUTY PRODUCTS HOLLYWOOD CALIF 

AT LAST —A SPECIAL 
SUMMER FACE CREAM 

Pure Fresh Lemon Juice Com- 
bined with Almond Oil 

The impossible has been accomplished. We have 
finally discovered the method whereby pure 
juices of fresh lemon can be combined with 
sweet almond oil and my what a _ glorious 
cleansing cream is the result. Delightfully light 
in consistency, cool, refreshing and marvellously 
efficient, this new Almonized Lemon Bleach 
cream leaves the skin soft and finely textured, 
free from perspiration with none of that gummy, 
sticky feeling so common in hot weather when 
heavy creams are used. 

This new summer cream takes the place of all 
face creams. It enables you to go motoring, 
riding, golfing or expose your face to sun or 
wind without suffering any ill effects. You will 
be delighted with this new beauty creation. 
Prepared in large 3° ounce jars. Price $1.00. 
Postage prepaid to you. 

CLARKS, 381 Fourth Ave., New York, Suite 622 
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The 
Bellam 

Trial” 
comes to the 

SCREEN 

By Monta Bell 

irector 
@ Harry Rapf, producer, and Monta Bell, 

of “The Bellamy Trial, the 
famous novel by Frances Noyes Hart. 

ODERN life’s tensest drama lies in 
the trial by jury, and when the 
prisoner at the bar is pleading 
for his life—fighting off a 

charge of murder—drama reaches its most 
thrilling apex. Reports of murder trials 
provide sensational reading matter for mil- 
lions of newspaper readers, but no one 
had made a murder trial the entire sub- 
ject matter of a novel, until Frances Noyes 
Hart published the serial, The Bellamy 
Trial, in the Saturday Evening Post. 

Thousands of persons have followed the 
serial, or read the book edition of the 
novel, so that a resumé of the story itself 
seems unnecessary in this review. In fact, 
in filming this subject with Leatrice Joy, 
Kenneth Thompson, George Barraud, Betty 
Bronson and many other players in the 
cast, I rely a great deal on the public’s 
familiarity with the work to achieve a 
popular success. For, without doubt, peo- 
ple enjoy seeing characters and situations 
on the screen which are already familiar 
to them through the reading of some widely 
read novel or short story. This has been 
proved again and again. Many—for I 
rate public intelligence much higher than do 
others—go only to see how well or how 
badly the director has handled his subject. 

I am not a professional literary reviewer, 
nor during my long apprenticeship as a 
newspaper man in Washington, have I ever 
been called upon to give my views on 
any book or story, so this review is in the 
nature of a new trial for me. Under this 
circumstance, I have decided only to give 
my personal opinion of The Bellamy Trial, 
back that up with whatever arguments I 
can find, and then explain my choice of it 
as a photodrama, 

Frances Noyes Hart has handled The 
Bellamy Trial in a truly superb manner. She 
has woven a woof of melodrama, crossed 
it with a warp of suspense, and has em- 
broidered this whole cloth with a gay 
thread of comedy and a lighter thread of 
romance. To my mind, The Bellamy Trial 
has everything a good novel should have. 
The story itself—the reader’s interest in 
discovering who is guilty—would be enough 
to make this work worthwhile, but she 
has given a good measure. In addition to 
this she has skillfully put in comedy sit- 
uations and also a romance between two of 
the reporters at the trial. We see the trial 
of Stephen Bellamy and Sue Ives, as well 
as the emotional trial of other principals, 
not only as a newspaper reader would see 
it, but also from the angles of the two 
reporters whose romance lightens the book, 
and through the eyes of Judge Carver. It 
is a fine treatment that Mrs. Hart has given 
her subject; as good in its own popular 
way as Robert Browning’s treatment of 
the murder in The Ring and the Book. 

All the characters are well drawn in 
a fine, sketchy fashion. Reading the novel 
one can readily visualize the sensitive Pat 
Ives, warding off the world with flippant 
phrases; the sweet, lovable Sue Ives, and 
her courageous revelations of the truth; 
Stephen Bellamy’s chivalrous soul as. well 
as the smart-cracking reporter and his sym- 
pathetic little sweetheart. All are equally 
well drawn. To the less important char- 
acters—the various witnesses and court at- 

tendants, justice has been done with rare 
insight and a well trained ability to char- 
acterize briefly and pointedly. The master 
characterizations, however, she has saved for 
the two strongest of her fiction people, the 



mother of Pat Ives and Judge Carver. 

The writing in this novel is such as I 
always like to see. It is a newspaperman’s 
writing, clear, straight-forward and vigor- 
ous. JI cannot remember when I so much 
enjoyed reading a novel as I have enjoyed 
reading The Bellamy Trial. 

Of even more importance to me, however, 
than the more enjoyment of reading and 
the appreciation of a good job well done, 
is the fact that The Bellamy Trial offers 
me a screen subject such as I have been 
awaiting for a long time. It is real life 
transferred to the pages of a novel, and 
with certain changes and modifications it 
can be quite as well transplanted to the 
motion picture screen. But, this presents 
an interesting problem to the director. 

Mrs. Hart has told her story in the most 
effective way, but in making a film of The 
Bellamy Trial, the best points of her work 
present dangerous facets to the motion 
picture director. The Bellamy Trial is 
disclosed to the reader by the revelations 
of the witnesses as they would naturally 
occur in a courtroom. To do this in a 
photoplay one would have to resort to 
flash-back and other technical procedure 
which would tend to slow up the action of 
the photoplay, unless handled with supreme 
skill. It is a challenge and a test for any 
director. To summarize my opinion of 
The Bellamy Trial: I think it to be one 
of the best written “murder yarns” I 
have ever come across, written in a fine 
journalistic style, and offering to the motion 
picture director a subject which lends itself 
to novel treatment, and provides him, the 
cast and the technicians with a welcome test 
of their ability to tell a story. 
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€ Alice White and the first 
authentic lens piggy cap- 
tured in Hollywood. 
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A Gift, My Dear 
For Getting Slender 

Excess fat means a 
serious blight to beauty, 

to health and vitality. 

Many a husband, if 
wives only knew, would 
give much to see it 

ended. Why not make a 
bargain? 

The way is not hard, 
not unpleasant. Simply 

correct the cause, which 

often lies in a gland de- 
ficiency. Leading scien- 
tists, thirty years ago, 

discovered that cause for obesity. Their 

method of correction has now spread the 

world over. Physicians everywhere employ it. 

Marmola prescription tablets embody that 

method. People have used them for twenty 

years—millions of boxes of them. 

You see the results in every circle. Per- 

haps many of your friends can tell them. 

Excess fat, as you can see, is far less com- 

mon than it was. 

Abnormal exercise or diet is neither re- 

quired nor advised, but moderation helps. 

The aim is to correct the cause—in faulty 

MARMOLA 

nutrition —in the best 

way known to modern 

science. 

There are no secrets 

about Marmola. The 
complete formula ap- 
pears in every package, 

also all known reasons 
for results. You will 

know the reasons for 

loss of fat, for the new 
vitality and health. So 
you will have no reason 
to suspect harm from re- 

sults which seem so magical. 

If you over-weigh, you owe to yourself a 

test of Marmola. Simply take four tablets 

daily and watch how the fat disappears. Not 
too rapidly, but in the right way, by cor- 

recting a deficiency. 

Probably Marmola has proved itself worth 

its weight in gold to friends of yours. Learn 
now what it means to you. You cannot 

afford excess fat. 

Marmola prescription tablets are sold by 
all druggists at $1.00 per box. Any drug- 
gist who is out will order from his jobber 

Prescription Tablets 
The Pleasant Way to Reduce 

CASH STORIES SUITABLE FOR THE FREE 
YOUR SCREEN BOOKLET 
FOTO- $$ bring many times as much as for maga- FOR THE 

PLAY zines. We know Studio demands and 
PLOT make personal submission of Mss. Full ASKING 

particulars without obligation. 

UNIVERSAL SCENARIO CO. 504 Western and Santa Monica Bldg. 
Hollywood, California 

MERICAN ACADEMY 
OF DRAMATIC ARIS 

Founded 1884 by Franklin H. Sargent 

For 44 Years America’s Leading Institution 
for Dramatic and Expressional Training 

SLX WEEKS 

TEACHERS’ SUMMER COURSE 
In Stagecraft, Play Directing and 
Advanced Expressional Technique 

JULY 9th to AUGUST 18th 
Regular Fall Term begins October 26th 

Extension Dramatic Courses in co-operation with 
COLUMBIA UNIVERSITY 

Free Catalog describ‘ne all Courses from 
Room 253-G, CARNEGIE HALL, New York 

“Only a Buescher 
ee Saxophone gives you these extra fea- 
3D tures—Snap-on Pads, greatest im- 

provement, easy to replace, 
3 nocementing—Patented Au- 

Saxophone 

BOOK 
Story of the 
Saxophone 
—pictures 
of all Bues- 
cher Models 
and many 
prominent 
profession- 
al players. 
Contains 
first lesson 
chart. Sent 
free. 

Wy tomatic OctaveKey—perfect 
Scale Aeccuracy— convenient 
key arrangement. 

Be Popular Socially 
Earn Extra Money 

Y Buescher Band InstrumentCo. 
2523 Buescher Block, Elkhart, Ind. 

p_. Men and Women Everywhere! Make Big Money} 
vos FREE BOOK Explains opportunities as 

Motion Picture Camera Man, Portrait, News 
or Commercial Photographer. You can learn 

at home or in our New York Studios. Spare or full time. 
N.Y. Institute of Photography, 10 W. 33rdSt.,N.¥.Dept. 60 

Eyelash Beautifier 
Instantly darkenseyelashesand brows. 
Makes lashes appear longer and 
more luxuriant. Gives depth, 
brilliance, expression and charm 
to the eyes. Harmless. Easil 
applied. Approved by millions 
of lovely women the world over. A 
Solid or water-proof Liquid S/ 
Maybelline, Black or Brown, * * 
75c at all toilet goods counters. 

MAYBELLINE CO., CHICAGO 
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@ Marion Davies—a 

portrait by Ruth 
Harriet Louise. 

@ In ‘Show People’, 
Marion's new com-~ 
edy, she has some 
scenes in the cos- 
tumes which she 
carries so beauti- 
fully. 

avion av7es 

(In appreciation of her perform- 
ance in ‘The Patsy’ she is awarded 
Screenland’s Honor Page. 



@ Marion can be a 
comic and_ still 
be beautiful. Her 
comedy is mental, 
not facial. It ex- 
presses wit, not 

gaucherie. 

4 RIENDLY Marion Davies! Her 
\ pictures let us into her generous 
; unselfish personality. Her man- 

ner toward each one of us is a 
disarming easy familiarity. She has no 

| deep mysterious ambition to conceal. 
i ‘Take me or not, like me or not,’ she 

“J seems to say, ‘and I don’t blame you.’ 
As we cheer her glowing perform- 

ance of The Patsy and applaud this 
comedienne of ours who can be beauti 
fully funny we have the feeling that 
she’d do as much for us. 

Friendliness—camaraderie—Marion! 
Emerson said: “A friend may well be 

reckoned the masterpiece of nature.’ 
Which describes Marion rather neatly. 

@ Marion Davies, 
who has spon- 
sored successfully 
comedies of vre- 
fimement. 

(Since ‘In. Old New 
York’ Marion ~ has 
been news. In *The 
Patsy’. she is a sen- 
sation. 

pee ee 

——— 
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0 Playing a 
Character “Part - 

An Editorial by 

ELIOT KEEN 

UPPOSE Novarro was assigned to a film 
part which really was the job you have in 

every-day life. Would he play it as you 
do or would he imagine a more sincere, 

enthusiastic and earnest performance than 

yours is? In Ben Hur you remember Novarro’s 

face was forced into the mud and he was dragged 

through the dirt. That's what he did for that job. 
If your position seemed to require you to put your- 
self through such unpleasantness, would you do it 
or would you tell the boss where he could go? 

A man must play his job in the character that be- 
longs to it. Sir Walter Scott had the thought 

before us— 

“All live by seeming. 
The beggar begs with it, and the gay courtier 
Gains land and title, rank and rule, by SOQ 5 2 6 
All practice it; and he who is content 
With showing what he is, shall have small credit 
In church, or camp, or state—So wags the world.” 

@In ‘Across to Singa- 
pore Novarro 
thrown into irons for 
several thousand dol- 
lars a week. 

@ Ramon Novarro in 
‘Ben Hur’ _ being 
dragged to the 



Or 
= OCRINGLOSS | 

a 

LS A SR A 

a 
@ Madge Bellamy doesn’t like 

the thought of doing away 
with stockings. What will it { 
lead to? The bare idea is 
startling. 

By George 

Bancroft 

EPENDS on the 
legs that de- 
cide to go 
without bene- 

fit of stockings, I should 

tify the limbs of this generation 
and if I were a young lady I 
would stick to them. However, 
if by miracle there are a few pairs 
of limbs that are so perfect they : 
need no flattering shadow over | 
them, it’s okay with me. I do not \ 

say. Now, of course, object to legs au naturel, but I | 

we all know there are strenuously resist anything un- ) 
legs and legs. The beautiful, and 

Louise Fazend ; 
CEouee “gale the  stockingless 

ones as a relief. (Cont. on page 78) 

sheen of silk has 
done much to beau- 
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q No other hero 

Gales 
(| They May Change their 
Mamas but They Never 
Change their Methods. 

can ever take the place of your 3 
SN oT hy | - if Lo Bs 

la vorite boy friend — DOCAHSE 

EVEKY 34 
Hi 2S) “Aes 

RE Men Safe? 
Isn’t this Leap Year? And they 

have other things against them. What 
with psycho-analysis and intelligence 

tests and numerology and graphology it’s a lucky 
man who has even a little complex or a teeny 
weeny libido to call his very own. And now 
we're going a step farther, if possible, and call 
attention to the assertion of a Love Expert that 
a man may be known a mile off by the way he 
makes love, if he’s foolish enough to let any- 
body see him. 

Every lover has his line, and it’s usually busy. 
By his necking you shall know him. He may 

fool you by reading up 
@' Charlie Buvell and 102) the love lite won athe 

Janet Gaynor are in boll-weevil so that you 
Seventh Heaven even think he is a Great Brain; 
when its another he may pose as a financier 
picture — because . Gane tiie of lobe when the only ticker he 
is all his own. knows anything about is 



By 
Delight 

Evans 

@ Some rogues pre- 
fer roguesters, 
some beaux prefer 
benches, for every 
sheik pets in his 
own peticxular 
way. 

@ Buddy Rogers line 
may be boyish but 
somehow you know 
that Nancy Carroll 
isn't his sister. 

@ When Jack Gilbert 
sticks to his lyin. — 
excuse us, line—he 
usually has all the 
girls on their toes 
but this time he has 
Greta Garbo on her 
ear—and that’s art. 

his protective instinct and make him grab 
her by the hand or neck and whisper sweet 
nothings into that pearl like ear-ring. And 
then it is good-bye disguise. She sees right 
through it. “Why John,” she exclaims, 
“T thought you were dead!” 

“That’s the time I fooled you,” replies 
John, as he changes her mind. 
A man used to be known by the com- 

pany he kept. He still is. If he fancied 
red-heads when he was in high-school he 
likes to play with fire today. If he pre- 
ferred brunettes the chances are he es- 
chews blondes and they will excuse him. 

And his technique is 
( Boys, if you want to still the same. If he 

his Elgin. But just let 
him trifle with La 
Technique Amour 
(The Art of Love) 
and see how far it gets 
him. If a man is ever 
himself it is when he 
is making love. What 
is a man after all? 
After all girls, is the 
right answer. 

He may try to dis- 
guise himself. Long 
white whiskers, goggles 
and false teeth will 
change any man. But 
sooner or later he is 
sure to come across 
some sweet young 
thing who will arouse 

slay ‘em like Ronald 
Colman, make love 
as if youre only 
killing time. Indif- 
ference is his line. 

was the kind of a kid 
who carried a girl’s 
books home from 

(Cont. on page 90) 

21 

( 
7) 
| 
| 



+ 

: 
: 
z 
q 
, 

| 

ie ee 

. 

@ Today in ‘But- 
tons’ Jackie is a 
good film actor. 

Ql Ls Jackie Coogan to be a sensa- 

tional hit again? 

By Rob Wagner 
s one of the accoucheurs of motion pictures, it has 

been my privilege to attend the artistic birth 
of many a star, some of whom proved to be 
but brilliant comets, flashing across the cinema 

heavens for a season or two, while others grew into stars 
of the first magnitude. But of all these happy birthdays, 
I look back upon that of Jackie Coogan’s with the liveliest 
interest, for Jackie astonished the critical astronomers by 
appearing as a star of the first magnitude in his initial 
picture at the extraordinarily tender age of four and a 
half years. Nor was it because Charlie Chaplin gave him 
the title role in the films’ greatest comedy classic, The Kid, 
but because the little starlet was equal to the sudden fame 
thrust upon him. 

There is a general belief among directors of children 
that the only way to get pre-adolescent charm on the 
screen is to keep the child-actor innocent and unsophisti- 
cated, and never to let him think or feel that he is acting. 

ZL 

All children are natural mimics, not of one another, 

curiously enough, but of grown-ups, and the belief is that 
the moment a child begins to ‘act,’ he is lost. 

This rule failed utterly in the case of Jackie Coogan. 
In The Kid he was acting consciously and intellectually 
every minute. The picture of Charlie Chaplin discussing 
each scene with his infant co-star is etched deeply on 
my memory, for as they sat facing each other, going 

over every bit of business, the thoughts to be expressed 
and the meaning to be got over, they appeared and 
behaved like artistic equals, either because Charlie had 
the understanding heart of a child, or that Jackie had the 
wisdom of a grown man. In any event, after a most 
intensive discussion of the scene, in which Jackie would 
screw up his puzzled little face and ask most illuminating 
questions, they would finally reach a perfect understanding. 
Then this youngster of only four and a half years would 
say: “I get you, Mr. Chaplin. Let’s go!” 



Thus, during the 
long months of making 
The Kid, Jackie was 

never treated like the 

baby he physically, but 
not mentally, was. He 
did his stuff with the 
same conscientious en- 

deavor that all the 
grown-ups in the cast 
showed, and I do not 

recall one scene where 

he was tricked into a 
bit of child-business. . 

I recall one signifi- 
cant occasion, toward 
the end of the day, 
when everybody was 
tired, Jackie listless and 
Charlie nervous. After 
doing one scene over 
for several times, Char- 

lie abruptly stopped 
the cameras. “Jackie,” 

he said, “you did that 
very badly. Now we'll 
do it just once more, 
and remember your 
timing. You don’t put 
on your cap until I’m & : 
just leaving the roon.” = a ae vi ae 

@A scene from “The Kid, 
with Charlie Chaplin. One 
of the greatest pictures 
ver made. 

“You demand 
as much of that 

child as you do 

of your grown- 
up actors.” 

e@i coursemsL 
do,” he replied. 

“He’s got it to 
give.” 

I recall two 
other instances 
showing this mere 
baby’s sense of 
comedy and 
drama. In _ the 
first, Charlie said: 

“Jackie, let's do 
our little song 
and dance for 
Rob.” As_ they 
lined up for the 

a ‘break’ Jackie sud- 
denly held up his 
hand. “Wait a 

2 minute until I 

introduce the 

: team-: Ji hien 
(=. dofing his cap, 

he stepped for- 
ward and shout- 
ed: “Ladies and 

co Nie gentlemen! — in- 

f \ (Cont. on page 99) 
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@ Not the least of the debt we 
owe Charlie is his discovery 
of Jackie Coogan. 

It was a humiliating call-down in front of everybody, and look- 

ing across the set Jackie noted a serious frown on his father’s 

face. Again they went through the scene and as it finished, 

Jackie, again looking toward his father, sidled up to Charlie and 
whispered: “O.K. this scene, will you, Mr. Chaplin?” S 

An hour later when Charlie was recharging his run-down bat- <= 
: : 3 @ Jackie Coogai 

tery by lying in a deep tub of hot water, I said: - Jackie Salt 
today. 
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(| An imside view of picture 

making by the winner of 
Screenland’s Cameraman 

Contest. 

@Traveling elevator cage designed by 
Peverell Marley for photographing 
scenes in “The Godless Girl.’ 

on aes 

EADY, right camera and a stacco of clicks, grinds, 
and buzzes rend the air as fourteen cameras 
photograph the big moments—and there were 
many. 3-39, to solve the puzzle, is the produc- 

tion number of The Godless Girl. Three standing for 
the third fscal year and the thirty-nine, for the 
thirty-ninth production of that year. The Godless 
Girl photoplay is the latest work of the directorial 
genius, C. B. De Mille. 

Being SCREENLAND’S emissary to the De Mille 
staff, as an assistant cameraman, I am able to give you 
the inside angle, geometrically speaking, on the making of 
the big production. If I write somewhat heterogeneously, 
please excuse it, for the thought of trying to describe in a 
few pages a few of the thrills I've experienced or sights 
I've seen, is a bit staggering. No doubt, some of you readers are 
16 m.m. cine-amateurs, so I shall try to give you a little information 
that will be helpful to you and at the same time be interesting to 
those who are not. 

See Rae a ee 

a ae eS 

Not boasting or seeking any contracts to appear in the galloping daguerre- 
otypes, I was the most photographed person in the production, not in footage 
but in camera set-ups. For each take, I ran in and held up before the 
camera, a slate bearing the scene, take, and production numbers, the director’s 

\ name, kind of stock used, color to be printed and the photographer’s name, 
which by the way, is Pev. Marley. Pev. is one of the best known cinema- Pee ig: ai 
tographers out here and I was indeed fortunate to serve under him. Always Co en and. The 
look for the cameraman’s name on a photoplay. It is the same as an artist’s j Godless Girl.’ 

7 (Peverell Marley, 
chief cameraman 
for Cecil De Mille 
and photographer 
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@ Major James 
Fitzmaurice at 

Seven Islands. 

@ Ray Fernstrom 
delivers the pic- 
tures at Curtis 
Field, N. Y., af- 
ter flying from 
Greenly Island. 

@ “Duke” Schiller lands. 
Ray's camera got every- 
thing. 

five miles farther north, although they did not know. They 
never had been that far away. So we took off again. 

Going on north we saw two little red spots—flags—set 
out on the ice near an island. We circled over the spot 

Associated Press Photo 

and saw a group of spots movinz down below there. 
Here’s where the old thrill came, boiling up inside us. 

It must be Greenly Island! It must be Greenly Island! 
We couldn’t see the Bremen yet, you understand. We 

were 6000 feet up in the air. Eddie Jackson and I got 
our cameras to work from here, though, taking general 
views of the scene as the plane circled nearer and nearer. 
Everybody craned his neck to be the first to see the 
Bremen. And now we did see it. There she was, a 
T-shaped black object near the shore. 

It was a great moment for the back-seat drivers. Every- 
body was yelling to the pilot at once: “Now turn this 
way; now that way; bank her over here; bank her there; 
now go straight on a minute.” Then we zoomed by her 
as fast as we could, down close, so as to get shots of her 
at close range from the air, and then we made a landing 
on the ice between the main land and (Cont. on page 95) 
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@ A Local Girl who Made Good 
—and her movie boy-friend. that Cleopatra 
Nancy Carroll and Charles look even in cal- f 
Rogers arrive in New York. ico rompers. 

HEN Cleopatra knocked Julius Caesar for a 
row of Nile barges little did she reck that she 
was merely starting something for another girl 
to finish, How could Cleo guess. that a 

twentieth-century queen would improve upon her original 
performance? But that’s just what is going to happen, and 
soon. Estelle Taylor is about to give the world the last 
word on Cleopatra, siren of the Nile. Already famous 
as a screen siren, Estelle is going to make the Egyptian 
vamp look positively silly when she essays the famous role 
in a natural-color photoplay. Learn about technique from 
her! 

30 

' (@ Manhattan 
by Day! Mar- 
celine looks 

7 over our sky- 
line and over- 

| looks our late 
| spring. It was 
her first visit. 

[See the Stars through Screenland’s Telescope! 

By Anne Howe 

Before donning the—er— 
habiliments of Egyptian roy- 
alty Estelle found time to 
make a visit to New York 
to be with her husband, Jack 
Dempsey. Jack was making 
personal appearances in court 
about some law-suit or other. 
Estelle made personal ap- 
pearances in the shops and 
theatres. The Dempseys 
were besieged by offers—to 
go into vaudeville, to make 
movies together, and—finally, 
and most tempting—to co- 
star in a stage-play directed 

“by David Belasco. A prize- 
fight play with a “natural” 
part for the ex-champ, and 
a wonderful, wise-cracking 
New York role for the little 
woman. Jack said he would 
accept if she would, and he 
hoped she would decide to 

say “Yes’”—as she did once before! It isn’t likely that the 
devoted Mr. Dempsey would be willing—even for four 
thousand dollars a week—to stay in New York while his 
better half was in California. Yes—he still calls her 
‘Honey’ and she still calls him “Mr. Ginsberg’ in a way 
that makes that nickname sound like the most loving pet- 
name ever invented. If you can judge from appearances 
the Dempseys are America’s Most Popular Married 
Couple. 

* * * 

New York puffed out its chest when Nancy Carroll 
came home. Not only is she a native daughter—but she 
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tion’ turned out to be a beauty-parlor. She is the 
first and so far as I know the only movie actress 28S | 
who has ever been willing to face a barrage of 
questions under the cruel lights and merciless manip- PF 
ulations of a hair-dressing emporium. Nancy can 
stand it. With her hair all wet and slicked back, 
and her face free from powder she is still a beauty. She 
has real red hair; and the complexion that goes with it—only 
more so. Nature gave her the hair and the white, white skin 
and felt so good about the result that she decided to be even i 
more broad-minded and leave off the usual freckles. Nancy 
also has baby-blue eyes of a ridiculous size and lashes that are 
long and curly. And in addition she is a nice girl—sophisti- 
cated but not hard-boiled, humorous but not smarty, well-bred 
but not too ‘refined.’ She sounds too good to be true. She 
looks like one of these girls who’s tiny and helpless and fragile. 
As it turns out, she has been in her brief career a stenographer, 
a newspaper reporter, a chorus girl, a musical comedy ingenue, 
a stock-company star, and Roxy Hart in Chicago. Tie that 
if you can—in about twenty-two years. 

Like Buddy Rogers, her co-star in Abie’s Irish Rose, Nancy 
Carroll was on her toes every minute she was here. Telephone 
calls pursued her even to the beauty parlor, and when she 
excused herself from the booth to answer them, her hair- 
dresser turned to me and said: “There’s one movie girl that 
is a pleasure to shampoo, And that’s all her hair needs, too. 
Real hair—and a nice disposition!” Now what can I hand 
Miss Carroll after that praise from an expert? 

one. 

_ _ ESSE Ee 
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Abie’s Irish Buddy was on trial at the luncheon Anne 
Nichols gave to honor the opening of Abie’s Irish Rose. 
Everybody who used to know Buddy in his Paramount school- 
days was there, eyeing him critically. “He’s changed! or “He 
looks older’ or “He’s just the same as he used to be’ were just i 
a few of the remarks that flew around about young Mr. Rogers. 

' 

a oe 

I'm here to tell you he hasn’t changed. He looks just two 
years older, which is reasonable since he was only twenty-one 
when he left, and is 

(Cont. on page 80) 

Cher by Share 

frankly admits that, in spite of several 
years in the golden west, she’s still true to 
Manhattan. 

“Hollywood is nice,” says Nancy. “It’s 
been good tome. But I miss the New York 
twilights.” That’s something new. Most 
of the girls merely miss the N. Y. bright 
nights. But then Nancy is something new. 
I recommend her unreservedly as the 
Film Fans’ Spring Tonic, to be taken both 
before and after and also between meals. 
Not only is she my best bet of this season; 
she is also the prize pippin of many seasons. 
She’s young, pretty, and fresh. And I know 
what I’m talking about. I saw Lilli Damiti didn’t 
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Miss Carroll at her hair-dresser’s. fly over from Ger Rod La Rocque and 

What with interviews and fittings many but she'll bas Hulngarien haps 

and i soon be soaring as sody, He went a 

the ee es ae wea Ronald Colman’s the way to Budapest } 

Z new leading to bring back ourp 
I could find her, and our ‘loca’ woman. Vilma to us. 
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({ “Props” becomes a 

performer. 

By Katty Hubert 

HE first time that I saw Eddie Nugent 
he was not a person but a prop boy, 
but he identified himself as a person in 
a rather startling manner. 

Lew Cody and Aileen Pringle were filming 
scenes at La Jolla. The cameras were trained 
on a typical beach crowd which, like most beach 
crowds were far more interested in the cameras 
than in their ordinary pursuits. The director 
wanted their attention to be attracted out to sea. 
Suddenly all eyes turned in the direction of the 
ocean. Just out of camera range a spritely figure 
appeared. It was a slim lad who tumbled all 
over the beach, lept into the air, turned double | 
somersaults and hand springs and made himself | 
a clown generally. | 

The crowd watched him. The cameras clicked 
and the effect was achieved. I asked who the 
hero was who had so nobly come to the rescue. 
Someone answered, “Nugent, I think his name 
is, prop boy. Used to be in vaudeville. His 
own idea to attract the crowd’s attention.” 

It was many months later that I saw him again. 
He was in faultless dinner clothes in an exotic 
and luxurious set acting a pathetic little scene 
with Dorothy Sebastian. The hot “news story” 
had brought me to the set. Un- 
usual occurrence. A prop boy 
had been given a five year con- 
tract with the Metro-Goldwyn 
Mayer studios and was thought 
to be one of the greatest com- 
edy bets of the season. 

In dinner clothes he became 
a person. Young, good looking, 
tall, but very slim, with a bright 
eager face. We sat just behind 
the lights and I recalled my 
having seen him before. 

“That stunt I did at La Jolla 
absolutely changed the course 
of what I laughingly call my 
career,” he said. 

Was it going to be another 
of those Cinderella stories? 
Was I to hear that the director 
had been so pleased at the initiative shown by the prop 
boy that he had given him a break? Such things don’t 
happen as often as you think but maybe—I was all wrong. 

“That wasn’t it,” he said, “tumbling to attract the crowd 
is just part of a day’s work in this game. I hurt my back 
down there, you see, and decided to quit pictures for- 
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@ Eddie Nugent has the fam- 
ily traditions to live up to. 

UGEN® 

ree il be Fe 

(@ In ‘Our Dancing Daughters’ 
Eddie Nugent and Anita 
Page do a little spooning. 

ever. I wasn’t getting anywhere, handling props, and it 
looked like I was destined to do that forever. 

“Tm superstitious about the number 13. It was on April 
13th at 5:15 P.M. several years ago that I landed in Los 
Angeles. Therefore I decided that I would leave the picture 
business flat on the 13th of the month. (Cont. on page 86) 



The Most Beautiful Still of the Month 

DOLORES DEL RIO We look ae and after, 
J And pine for what is not: 
in Gar ommecress laughter 

With some pain is fraught; 
The Red Dance Our sweetest songs are those that tell of saddest thought 

P. B. SHELLEY 
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BEAUTY contest brought Dorothy Gul- 
liver to Hollywood; she is a 1928 Wampas 

Baby Star, and Honeymoon Flats is her next 
picture. 
Photograph by Ray Jones 



ETITE Bessie Love, with her lovely legs 
and dancing feet, will be a glorified chorus 

gitl in Sally of the Scandals. 
Photograph by Edwin Bower Hesser 

SRL 



ICHARD ARLEN tepresents the impetu- 
ous irresistible gob in The Fleet’s In, his 

next picture with Clara Bow. 
Photograph by Eugene Robert Richee 

aSUREENLAND 
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| Money talks but it 
doesn’t say anything 
in Hollywood. 

Jobyna Ralston inspired 
Richard Arlen to “make 
good and win the gal.” 

C 

HREE years ago Richard Arlen 
was envied by every extra player 
in Hollywood. 

He had inherited a fortune. 
What young man in this world, the 

movie extras said, can’t buy a name for 
himself? Richard Arlen wasn’t a star, 
for he had never appeared before the 
camera, but when the extras saw Dick 
drive down Hollywood Boulevard in one 
of his expensive automobiles, they said 
that he soon would be a star. They saw 

Follows Through 

@ Richard Arlen in the Brelpeniny period with 
“Sex Appeal,” his famous gas buggy. 

Richard 

Halliday 

@ Richard Arlen tried 
to spend his way 
into pictures but no 
break came until he 
was broke. 

that he was good-looking. They knew him to be 
ambitious. They knew he was eager to get into 
pictures. He had everything! But they didn’t 
know that he was to be one of the biggest flops 
and a conspicuous contender for the poorest 
young man on Poverty Row. , 
When Dick went to the famous land of sun- 

shine, he had enough money, had it been prop- 
erly invested, to make him independent for the 
rest of his life. But he had been used to 
comfortable surroundings and he wanted to have 
a permanent home before he started on his new 
career. He bought a mansion up in the hills, 
a string of thoroughbred horses so that he and 
his friends could ride over the country side, 

many dogs to play with 
and pet, and four $14,- 
000 automobiles. He 
joined clubs, hired serv- 
ants. Six months later 
Dick was penniless! 

Naturally the movie 
people were impressed 
with his splash of 
money while he had it. 
They couldn’t resist the 
glitter of gold. The 
more fortunate of the 
producers, Paramount 
Famous Lasky, signed 
him under a three year 
contract at $200 a 
week and four suits of 
(Continued on page 88) 
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@ Johnny Hines 
spoke his own 
German to 
Greta Nissen. 

(44 OLORES 
ID) 78, it, 
IR it ©) 
is hav- 

ing just every- 
body in the 
ie One llecls Ai 
her party tonight 

peti in her new Span- 

z ish home, and we 
simply mustn’t 

miss it!” cried Patsy the Party Hound, fluttering a fra- 
grant sheet of note paper bearing a legend written in 
Dolores’s own bold hand, before me. 

The butler let us in that evening at the arched gate 
which leads at once into Dolores’s charming walled garden 
with its gnarled old sycamore and its bright-tiled fountain, 
and into the verandah leading hospitably to the wide, light- 

y" flooded door of her beautiful living room, which manages 
: a charming cosiness despite its vastness. 

/ igual 

LA 
o 

We found Dolores and her sweet mother flitting about 
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Up i 

By Grace 

Kingsley 

(Billie Dove has 
taken up roller- 
skating—we hope 
it wont let her 
down. 

among their guests, welcoming this one, introducing that 
one to his neighbor, seeing that everyone was made happy. 

“Thank Heaven, Dolores never was obsessed with our 
own awful way of trotting everybody around a room full 
of guests to be introduced, but lets everybody talk to any- 
body else he may take a fancy to. I’m just the hottest 
kind of American patriot,” Patsy went on, “but that’s one 
native custom I'd like to see done away with.” 

Dolores was wearing a lovely long sea-green tight-fitting 
gown of some thin material, which billowed and floated 
about her as she moved about in that graceful, easy walk 
of hers. 
“Who can that be over there so entirely surrounded?” 

we wondered, as we watched a group in the corner, of the 
room. 

Then we saw it was Charlie Chaplin, who so seldom 
comes to these big parties. He arrived alone, I think. 

“I think Charlie must be begging for air!” remarked 
Connie Keefe, who had come with us. “At any rate I 
see him making a dash for the supper room.” 

Charlie brought his plate and sat down next to Patsy 



Al Dressed 

Hollywood 

Ql The places to go require only 

celluloid tickets. If you are 

on the screen you're welcome. 

and me, to Patsy’s huge and breathless de- 
light. He told us, with that youthful enthus- 
jasm that always marks his talk about his 
work, that he is now busy writing some short 
stories about motion picture players, and he ee 
told us a par- 
Eire ularly 
pathetic one of 
an old, half- 
blind actor. 

He didn’t 
know when we 
talked to him, 
just what pic 
ture he would 
make, but he 
has one about a 
blind girl that 
will, I’m sure, 
equal in wist- 
fulness and 
whimsicality his 
most _ beloved 
pele GU tr 
The Kid. 

ith Site cb net 
Elise Bartlett 
dashed over to 
demand breath- 
lessly if we had 
seen Dolores’s 
room. 

le hasias lit 
tle altar and 
crucifix in the 
corner, with a 
never-ex- 
tinguished can- 
dle burning 
before it,” ex- 
plained Elise. 
“They say she 

E % 

@ Tom Mix 
mixes. 

—and O’Eve- 
ning. 

@ -Leatrice — al € Camilla Horn—no re- 
ways a Joy. lation to Trader. 

has had the crucifix ever since she was a little 
girl, and never, never does she arise. in the 
morning without bowing before it.” 

Elise had come with her husband, Joseph 
Schildkraut, who is all enthused about running 
the new theater he has taken over in Hollywood. 

She said they couldn’t stay very late because 
they had promised to go home and take their 
cook to midnight mass! If she didn’t, she said, 
the cook was sure to walk all the way to church 
and wouldn't be able to cook for a week. 

€ Vir ans Dolores brought over to us for introduction 
| Virginia : E 

Vell —cetae Jose Crespo, an actor well known in Spain, but 
but oh, my! who is to play for the first time on the screen 

when he appears with Miss Del Rio in her next 
picture, Revenge. He has been in New York a 

WeAa Tone year and speaks English very well. His stage 

fd 

White, the director in Spain was none other than the great 
comin gest Benavente himself, who wrote those plays which 
cutie. have many of them been translated into English. 

eons ; “He’s a luminous-eyed sheik, and I’m sure 
hell turn all the girls’ heads,” remarked Patsy, 
“but he will surely have to change his name, 
no matter how famous (Cont. on page 78) 
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Write afpeter tele youx ided df the kind 
of \a ‘tun who cdvld make’ Clara, Bow 

Address\— 

Cefitest closes July 15, 1928 
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@ With Glara Bow xbeneath 
the bouxyh—we meen um- 
brella~~%n a \seagoing 
swim-surs built fog speed, 
and \snapRy\ embreidered 
Deadh>¢oat,\any beach is 
paradise eadw. Somg 
lugky ‘gtyl will win ghe 
trimmings of a\sitccefsful 
summer vacations 

happy ever after. 

CDARA\ BOW 
ScREENLAND Contest Dept. 

49 West\ 45th Stteet 

INew\ York City, 
@ Xes—the 

will get Clara's smart s‘it, coaty 
cap, clogs,.beach wwmbrely (and 
all the athenNon). Go td it girls! 

letter-writer 



( Napoleon falls for an American beauty 

GLORIOUS SETSY 
(| Ger Up, 

APOLEON met his Waterloo; he also met his 
brother’s beautiful wife, and he fell both times. 
Glorious Betsy Patterson, the belle of Balti- 
more, deserves to go down, or up, in history 

if for no other reason than that she was the only girl who 
ever got the best of Napoleon in an argument. It was a 
good, long argument, too—over the Emperor’s pet brother. 
Betsy wanted Jerome for herself; Napoleon had other 
plans. Jeorme was to be the King of Westphalia if he 
had anything to say about it. As it turned out, he 
didn’t. Jerome never craved to become a ham king; he 
preferred to be an only-her-husband—Mr. Betsy Patterson, 
of the U. S. A. Hurrah! Glorious Betsy is a charming, 
colorful romance, directed by Alan Crosland in lively 
fashion throughout. Mr. Crosland maintains the correct 

Napoleon! 

tempo and temperature in the tender scenes, inspiring his 
stars, Miss Costello and Mr. Nagel, to perform so ably 
that the amazing profile of Mr. John Barrymore is never 
even missed. Conrad Nagel proves himself worthy to 
assist the elegant Dolores who, for her own part, never 

looked and acted more exquisitely. Nagel’s excellent voice 
is heard to great advantage when occasionally Glorious 
Betsy goes Vitaphone. There’s a real punch when Andre 
de Segurola, late, but not too late of the Metropolitan 

Opera, sings the Marseillaise. There’s something about 
that stirring song that makes even hardened New Yorkers 
and New Jersey-ites temporarily French. You'll be shout- 
ing “Vive la France’ yourself if you’re not careful. Eh, 

bien! (Yea, bo!) 

@ Its a great show—it always was 

_ ABIE’S IRISH ‘ROSE 
(| Adze’s Irish Nose. 

BIE'S Irish Rose may not convince you but it is 
practically certain to entertain you. Jean 
Hersholt, a good Scandinavian, plays Solomon 
Levy, while Charles “Buddy” Rogers, a nice 

Irish lad if there ever was one, plays Abie. But both these 
boys are such grand actors that you are for them from 
the start. Nancy Carroll is really Irish so she makes an 
especially delightful Rosemary Murphy. The cast is hav- 
ing such a good time that you would feel like an old 
fogey if you didn’t enjoy yourself, too. Besides, Anne 
Nichols’ Abie’s Irish Rose is a great show. It always was. 
Don’t hurry to see it. The play ran five years so the 
picture will be there any old time you get around to it. 
Plan to make up a party for the grand-children. 

If you don’t know the story of this classic it’s your own 
fault. “The war is thrown in for good measure in the cellu- 
loid version, giving Nancy Carroll a chance to show how 
bewitching she looks in a uniform. She and Buddy are 
a charming team. Another team in this picture is that of 
Bernard Gorcey and Ida Kramer. Some producer will 
probably be starring them soon. They must be seen to be 
appreciated. Abie’s Irish Rose will give you some good 
laughs—both with it and at it. At all times it is a lovable 
picture, with the human touch that all its imitations seem 

to have lacked. Abie’s Irish Rose started something and it 
looks as if it finishes something, too; for after this genuine 
article you won’t accept any more substitutes. 

@ Harry Langdon chases dirt—and finds it 

fhe Pit aset 
(| And Not After Rainbows. 

ND now, children, we have that funny Mr. Lang- 
don. Mr. Lang-don as The Chaser. And what 
is that funny Mr. Lang-don chasing? Is he 
chasing rain-bows? ‘No, he is not chasing rain- 

bows. Is he chasing chickens, then? No, he doesn’t seem 
to be. Then what is he chasing, you little dumbbells? 
Why, he is chasing dirt. And he is finding it, too. 

And so, children, you had better leave me and Mr. 
Langdon alone and run along to see Harold Lloyd. The 
Chaser is no picture for the kiddies. Neither is it any 
picture for the grownups in their right minds. It is either 
dirty or dull or both. Too bad, because there is a good 
idea somewhere. Harry is an innocent, misunderstood 
husband whose wife thinks he’s a philanderer and gets a 
judge to sentence him to six months’ hard labor in the fam- 

ily kitchen. Here’s a great chance for a burlesque on 
movie domesticity. Instead Langdon seems to be doing 
a burlesque on Harry Langdon, and that isn’t so funny 
either. Watching The Chaser is like looking through a 
batch of old love letters and photographs. You look at 
em and think: “How could I ever have loved this goof?’ 
When you watch Mr. Langdon and remember how once 
you hailed him as your favorite comedian and a real 
artiste—don’t forget that “e’-—you have a sinking feeling 
that you’re not such a swell picker after all. And then, if 
you are sentimental, you recall The Strong Man, and you 
get that lump in the throat, and you decide that maybe 
all that Mr.. Langdon needs is a nice vacation and a good 
director. A great big strong clean-minded director. 
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@ If you want speed, herve it is 

SPEF py 
(| Hold Everything! 

PEEDY is. You can count on Harold Lloyd to give 
you more than your money’s worth, and this time 
he even outdoes himself. There’s material for a 
dozen pictures in this one. Harold is a soda-jerker, 

a taxi-driver, a loafer, a baseball fan, a lover, a fighter, a 

financier, and finally the motorman of Manhattan’s last 
surviving horse-car. It’s in the last role that our hero has 
the most fun, and his audience the most stitches. Speedy’s 
girl is the daughter of the owner of the horse-car, who is 
slowly but surely being forced out of business by the trac- 
tion interests. It’s one of Speedy’s jobs to sell the horse- 

car line and make a fortune for the old man. Oh, yes— 
Speedy has a real story. It turns melodrama at times— 
there’s a fight scene that is the biggest and roughest that 
has been screened since The Battle of the Sexes. Also, 
the funniest. I can recommend Speedy even though it’s 
not my favorite of the Lloyd comics. It’s much more elab- 
orate than most—it even has Babe Ruth playing himself 
in it; and it has a mad dash through the New York streets 
that will wow you right out of your seats. If you 
want Speed, here it is. 

@ Just a good, old‘fashioned flapper picture 

The MAD Hour 
(3,600 Hectic Seconds. 

HE Mad Hour is just a nice, good, old-fashioned 
picture. It recalls those dear old days when the 
Younger Generation was something to get excited 
about—you remember, “way back in Daddy’s 

time. It will bring back memories of those quaint little 
creatures called Flappers, who went out on wild part- 
ies and woke up the next morning with headaches and 
strange husbands. How Victorian it all seems now! And 
it teaches that the wages of sin is death—in a subtitle. 
If you want a peek into the past don’t miss Elinor Glyn’s 

Mad Hour. Sally O'Neill plays Cuddles, a girl who pays 

the price of a good time. And how do we know she is 

having a good time? Why, she puts on a paper hat, and 
that’s movie symbolism for making high whoopee. Donald 
Reed is the bad boy in the case, and any movie heroine 
who accompanies Donald to a party in the future will do 
so at her own risk. And he looks like such a nice, refined 

boy, too, But you never can tell about these college boys, 
can you? Thank heaven. 

@ "The Mad Hour’ recalls those dear old days when the Younger Generation was 
something to get excited about. Here 
O'Neill and Donald Reed as the Y. G. 

are Eddie Clayton, Alice White, Sally 



@ Where breezes and wheezes blow their best 

Pectape tr 
(j Look Out Below! 

OBODY can deny that 
Skyscraper is a breezy 
comedy. Most of the 

action takes place on 

the thirtieth-or-so story of the 

skeleton of a giant building—and 

that’s where breezes and wheezes 
blow their best. Bill Boyd and 
Allan Hale are red-hot riveters, 

and Sue Carol is a chorus-girl who 
rehearses in rompers on an 
adjacent roof. Needless to say 
the boys are “way up in the air 
over Sue. But one day Bill drops 
down on her from a girder, and 
she falls for him—no, no, he falls 
for her. He falls all the way from 
the thirtieth to the street floor, 
and lies there. That's the plot— 
darn it, why did there have to be 
a plot, anyway, just when every- 
body was having such a _ good 

@ Bill Boyd and Alan Hale 
are the red-hot riveters in 
“Skyscraper.” 

time? Probably to give Bill and 
Allan a chance to act. While Bill 
is hobbling about on crutches, Hale 
is beating his time with Sue— 
that’s the way it looks, anyway. 
Steel workers are fast workers, 
you discover. You are wishing a 
girder would hit Hale when you 
see it’s all been for the best, and 
true love triumphs, in a skyscraper 
as in a cottage. Skyscraper is 
pretty real, at that. It gives you 
all the thrill of going up in an 
express elevator and none of that 
sinking sensation you get going 

down, Its trio of players talk and 
act like sons and daughters of toil 
instead of Hollywood movie stars. 
And you can add Bill Boyd and 
Sue Carol to your list of favorite 
lovers from now on. 

@ It has its lyric moments 

me EE 

Ans c | 
Q An Angel from 7th Heaven. 

ANET Gaynor, Charles Farrell, and Frank Borzage 
come down from Seventh Heaven to Street Angel. 
It wouldn’t seem such a drop if Seventh Heaven 
hadn't been so high. This famous trio seek to dupli- 

cate their great success with a story similar in theme but 
lacking the poignancy of the unforgettable romance of 
Chico and Diane. Street Angel is sweet, but not im- 
portant. Comparisons are odious but this picture invites 
them. It will call forth once again that old indictment of 
the movies: repetition. One perfect picture brings a string 
of imitations. Mr. Borzage should have selected a theme 
as different as possible from Seventh Heaven. As it is, 
he is doing the ‘same thing over again, without the fine 
frenzy of the first. Diane becomes Angela, of Naples; 
Chico becomes Gino. Angela is persecuted and the lovers, 
after a brief idyll, are cruelly separated only to be reunited 

in time for a happy ending. The picture has its lyric 
moments; Borzage sees to that. And it has rare pictorial 
beauty. This young director is an artist at all times. But 
he is also gifted with great sympathy and understanding, 
and he deserves the best stories to work with. — Beautiful 
pictures are not enough from Frank Borzage. Where 

Seventh Heaven was pure romance, Street Angel often 

sinks to sticky sentimentality. It’s always a dime-novel 

in a much-too-beautiful binding, to me. 
Janet is as bewitching as possible. Charles Farrell 

wanders around as usual—amiable, ingratiating. Since 

most of the movie-fans in the world are madly in love 

with one or the other of this team I suppose it doesn’t 

really matter so much that Street Angel fails to fly very 

high, does it? 
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@ Let the Johnsons escort you into the lions’ den 

| Just Lion! 

@ Mr. and Mrs. Martin 
Johnson give you in FTER seeing Simba some.of you may 

say, ‘I don’t believe it. But you’d 
better. It’s all true. It’s Mr. and 
Mrs, Martin Johnson’s latest and 

greatest adventure in the African wilds. It features all 
the wild beasts you ever saw or heard or read or dreamed 
about—with a few quite unbelievable specimens thrown 
in. The star of the picture is Simba—or, are Simba. 
There are Pa and Ma Simba and all the little Simbas. 
In case you think that Simba means the end-man in a 
minstrel show, I'll relieve your mind by telling you it 
means Lion. So Simba is a pretty roar picture. Of course 

‘Simba’ 
wild life 

a glimpse of 
in Africa 

hitherto unfilmed. 

you’ve seen lions in a zoo. But have you 
ever watched the family at home? By means 
of the magical cameras of the intrepid John- 
sons you are escorted right into the lions’ den. 

Like Daniel you come out alive, and, thanks to the non- 

chalance of the Johnsons, with a smug, complacent feeling. 
After all, what are lions anyway but just great big, over- 
grown cats?. Ask Mr. and Mrs. Johnson. For its glimpse 
into the wild life of east Africa, heretofore unfilmed, Simba 

is worth while. Terry Ramsaye’s bright titles are just right. 
And Osa Johnson is one of the prettiest girls in pictures 
—no lion about it. That™ll be all about lions. 

@ Long may it crime-wave! 

Partnets 
ONG may it crime-wave! You shoot me and I'll shoot 

you. Have a shot at Partners in Crime, featur- 
ing nature’s noblest mistakes, Wallace Beery and 
Raymond Hatton. Here, ladies and gangsters, 

is the first intentional burlesque on underworld drama, and 
it’s simply killing. Thrills, romance, and laughs—mostly 
laughs, provided by the blunders of Mr. Beery as a dumb 
dick ably hindered by Mr. Hattoa as a smart newspaper 
reporter. Accidently these two get the low-down on a 
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In CRIME 
tough gang, rescue Mary Brian’s sweetheart, the hand- 

some Jack Luden, and win the Reward—which, in this 

case, is not the Girl. The co-stars are riotous, the idea is 

immense—and there is William Powell playing a high-class 

crook in his subtle style. It might have been much funnier 

—but when I say that, I'm smiling. George Marion, Jr., 

dashes off a few dozen of the best titles you ever read out 

loud. Not so loud! 



@A luscious pink 
Satin gown with 
the new-old bus- 
tle back sets off 
Trish beauty to 
perfection. Oh, 
yes — bustles are 
with us again! 

( Gowns and hats worn by Miss Carroll 
are supplied through the courtesy of 
Bruck Weiss, New York City. 

( Posed especially 
for SCREEN- 
LAND by Nancy} 
Carroll. 

@ Abie’s Irish Nancy 
wears this white @ 
moire cut-away > 
blouse with its gold 
and red embroidery 
with a black satin 
pleated skirt—and 
tops off the chic 
costume with a‘ 
saucy turban of} 
white silk knitted 
jersey. 
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THE MAN WHO 
LAUGHS 

NE of the best films of 
the month. Romantic. 
Gruesome. Appealing. 
Tortured. Passionate. 

Historical. Crafty. But with a 
persistent underlying sweetness 
far removed from the usual pic- 
ture love making. 

The movie is taken from the 
famous novel of Victor Hugo. 
And if you liked The Hunch- 
back of Notre Dame and Les 
Miserables, this one will bring 
you real enjoyment. 

Perhaps you recall the story. 
On a cruelly cold winter night 
some three hundred years ago, 
a little boy is deserted by his 
fleeing companions on the 
snowy moors of England. Stum- 
bling and crawling through the 
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CREENPLAYS 

@ If you missed Barnum and Bailey's circus see 
Ken Maynard in ‘The Wagon Show.’ 

@ Conrad Veidt's work is a triwmph and Olga 
Baclanova runs away with the feminine emo- 
tional honors in “The Man Who Laughs.’ 

Reviewed by 
Rosa Redlly 

drifts, he searches for warmth 
and safety. Lifting his little 
hands, he touches something. 
In the darkness he can’t see 
what it is. Creeping closer he 
embraces it. Only to find it 
the corpse of a smuggler, hang- 
ing on its glossy gibbet in the 
midnight blackness. Horrified, 
he stumbles on. Next he dis- 
covers a mother frozen to death 
—but in her arms a warm, 
sleeping infant. Picking up the 
child, he wanders off into the 

night. Finally he is discovered 
by the wandering philosopher, 
Ursus, who travels over the 

country with his dog, Homo, 

and his caravan. The philos- 

opher carries the boy into the 
light and is struck with the in- 

congruous grin on his face. 

“Stop laughing!” the old man 

shouts at the boy. 



its ferris wheels, side 
shows, freaks and all— 
realistically and remark- 

The child looks at him dazed: “I’m not laugh- 
ing.” And suddenly the philosopher realizes that 
the grin on the boy’s face has been carved there 

I 
is a triumph. Naturally 

with a knife. ably shown. 
That was the infamous practice in the old days. Conrad Veidt’s work 

A band of people called Comprachicos would buy 
unwanted children and then their surgeons would all his emotions had to be 
carve up their faces into foolish grins. Afterwards 
the children were sold again for Kings’ jesters and 
for clowns in country circuses. 

The little boy was Lord Chancharlie’s son who 
had been stolen and given to the Comprachicos by 
King James II. 

_ The major part of the picture deals with the 
life of this boy and the little girl he found in the 
snow. The girl who becomes blind from cold and 
exposure. As they grow up together, they fall 
in love. 

shown in his eyes and in 4 
his gestures as that hor- : 
rible perpetual grin on his 
mouth made his face a | 
grotesque mask through 
which only an_ artist 
could have portrayed any 
feeling. 
Mary Philbin looked 

particularly lovely, and 
showed great skill and 
sensitiveness in the man- 
ner in which she handled 
her hands. 

The picture has faults. 
leedrags, and it) hase a 
ludicrous, uncalled-for cli- 

C pe E88 ane max when the dog seizes 
Park ® Back fife Barkilphedro by the throat. Nevertheless, 
Hours,’ a picture it brings beauty to its beholders. 
full of action. 

THE MATINEE IDOL. 
A tiny liqueur glass, brimming full of 

comedy. That’s what pretty little Bessie Love is in the new 
fast-stepping picture, The Matinee Idol. The pint-sized come- 
dienne shares the honors in the film with Johnny Walker and 
together they work out a romance in which laughter and tears 
are neatly dove-tailed. 

Bessie’s father, played by Lionel Belmore, is the 
owner of a tent show which makes a precarious 

living by going up and down the country 
putting on a Civil War Melodrama. And 

what a meller! It’s so bad, it’s good. 
Or at least that’s what a Broadway 

producer thinks. So he engages 
them for his revue in which 

@ Skeets Gallagher’ 
and Patricia Avery 
in “Alex the Great,’ 
a comedy which is 
entirely different. 

Conrad Veidt 
plays the role of 
the laughing man, 
and Mary Philbin 
of the blind girl. 
Cesare Gravina is 
the old philos- 
opher. 
Many other 

characters of in- 
terest are woven 

into the plot. Jo- 
sephine Crowell 
as Queen Anne 
is little short of 
magnificent. Olga Ba- 
clanova as the Duchess 
Josiana runs away with the feminine 
emotional honors. Brandon Hurst as 
Barkilphedro gives a crafty and cruel 
performance. 
Two of the sets are outstanding. One 

is the reproduction of 
the House of Lords as Cethe pieced Su gga 

it was in Queen Anne’s CS SLC tet SAO Gs SMETES SLE, 
reign. The other is the po a ey lot ake 
Southwark Fair with fast-stepping picture. — 

tL 
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’ diaphragm is what we crave. And 

Johnny Walker is the black-faced comedian. 
Previous to this time, however, Johnny, through peculiar 

circumstances, had played the role of a northern soldier 
in Belmore’s Civil War drama. And Bessie, who acted 

as her father’s manager and general handy ‘man,’ con- 
sidered him so rotten that she discharged him. That’s about 
the first time any woman ever thought Johnny was any- 
thing but one hundred percent, and, naturally, he begins 
to consider Bessie with interest. 

The big climax comes, of course, on the opening night 
of the revue in New York when Belmore’s melodrama 
is one of the acts, Old Belmore is sitting right in the 
front row waiting for the success 
of his brain-child, for he wrote 

the drama. But to his consterna- 
tion and despair, the New York 
audience breaks into roars of 
laughter and the sadder the play 
grows the louder becomes the 
laughter. 

The whole idea is originally 
handled and is an interesting little 
bit of film fun, cleverly directed 
and cleverly acted. A sure cure 
for the ‘glooms.’ 

FLYING ROMEOS 
Far be it from me to give three 

cheers for low comedy. I'll leave 
that for me betters among the 
intelligentsia—_who enjoy crying 
when they go to a movie. But 
as for me and mine—a good laugh 
from the region of the lower 

that’s just what you'll have noth- 
ing else but if you take in George 
Sidney’s and Charlie Murray’s new 
film, Flying Romeos. 

Georgie and Charlie—oh, how 
coy they are—both fall in love 
with the young manicurist in their 
barber shop. And when a middle- 
aged man falls in love with a 
young girl, you all know what a 
sloppy, pitiful sight it usually be- 
comes. Well, just figure what 
happens when two middle-aged 
Romeos commit romance. 

Because the girl had a mania 
for aviators, the Irishman and the 
Jew try to learn to fly. And 
right there the fun starts. There’s 
nothing more laughter-exciting 
than Murray and Sidney in that 
rampant airplane. And if you 
want to envelop all of your SSSSSSSSSSSeSseesSeeSSSSsssssssss 
troubles in a couple of big guffaws 
of laughter—just gallop right over to the theatre and 
learn about women from Georgie and Charlie. 

ALEX THE GREAT 
‘Vermont’s gift to New York’—yes, sir, that’s Skeets 

Gallagher. And it must be true for he says it himself 
as he steps off the Vermont local at the Grand Central 
Station, on his first trip to the big city. 
Now this comedy is entirely different from the usual 

one where the large town hamstrings the country boy. 
For Skeets is about the suavest country lad you ever 
saw. Just one of these big kids who believes in himself 
with such complete arrogance that nobody can stop him. 
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for her clever, wise, and original letter. 

After grabbing off a job as General Sales Manager of 
the Gafluey Motor Company at $20,000 a year—and this, 
mind you, on his second day in New York—Skeet pro- 
poses to Patricia Avery, the multimillionaire’s daughter, 
in some such language: “I think a man like me could 
make a girl like you perfectly happy.” 

And does she raise her platinum lorgnette and give him 
the icy stare? 

Not at all. With a “gates ajar” expression in her 
eyes, she melts into the small-towner’s arms. 

Hurrah for the cross roads and all boys with straw in 
their hair! 

SHOOTIN’ IRONS 
Fred Kohler walks away with 

this picture which might have been 
a good one if the story had been 
stronger. 

The film isn’t convincing. And 
when you find that the hero held 
up the stage coach, only to save 
his sweetheart’s father from arrest, 
and wasn’t a bold, bad man after 
all—well, you can just see about 
how logical it is. 

Sally Blane and Jack Luden 
work hard. But to little avail. 
Proving once again that you can’t 
make a silk purse. 

THE RAIDER EMDEN 
Ten years ago there was much 

hate in the world for Germany 
and all she represented. Today 
we are cheering two Germans, 
Pilot Koehl and Baron von Huene- 
feld, for their recent heroic flight. 

Perhaps, because of this, it 
would interest many to see an- 
other German hero in action. The 
Raider Emden was a German de- 
stroyer which in the early months 
of the world war caused much 
havoc among the Allied Navies 
and the Allied Merchant Fleet. 
However, the Captain of the Em- 
den, so war records show, fought 
such a sportsmanlike fight that he 
won the respect—even of the 
Allied commanders. 

Interesting if you have ceased 

Miss Bernice C. Bowne, to hate. 
890 Geary Street, 

San Francisco, California, 
TURN BACK ia 

HOURS 
Myrna Loy, Sam Hardy and 

Walter Pidgeon are the featured 
players in Turn Back the Hours. 
This is one of the saddest of flops 

from a production angle because it is a picture full of 
action which has gone wrong for the reason that the hero 
doesn’t get our sympathy from the start. 

If you were to take a course in playwriting the first 
thing you would learn would be: Get Sympathy for 
Your Hero and Your Heroine from the Beginning. 

VEILS OF HAPPINESS 
It just shows you that even a great statesman has his 

lighter moments. Picture the celebrated Georges Clem- 
enceau—former Premier of France—as he was in the days 
of the making of the Treaty of Versailles. He held 
the world in the hollow of his hand. (Cont. on page 82) 
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UDREY FERRIS is stepping along nicely, 

in fact she is one of the Women They Talk 
About, her next picture. 
Photograph by Kendall Evans 
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ON ALVARADO worked in a candy store 
before he broke into pictures and now he 

has two Griffith films to his credit. The Battle 

of the Sexes is next. 
Photograph by Sergis Alberts 
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ROOKS are in clover in this season’s films 

and Edmund Lowe makes the most fas- 

cinating crook of all. 
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Reviewed in this issue: 

“Ten Nicuts IN A Bar-Room’ 

‘“Goop News’ 

“Tur Scarztet Fox’ 

and what do you want? It has Gus Shy, a darned clever comedian, Zelma 
O'Neal, George Olsen and his band, Inez Courtney, and a plot about Tait 
College. 
And if Tait is the sort of college that never was on land or sea, what of 

it? Tait is the college every freshman dreams of, the college that every 
The main subjects are football 

and girls—a slightly different curriculum, perhaps, than the faculty outlines, 
old grad thinks his was after ten years. 

but one that is 
followed faith- 
fully. 
Heres to 

good old Tait 
—and Good 
News. And it 
doesn’t matter 
whether the 
country- 
cousin’s brow 

€‘Volpone’ is 
an interesting 

production of 
the Theatre 
Guild, with 
Margalo Gill 
more and Dud- 
ley Digges. 

is high or low—he'll like it. See if he doesn’t. 

Lovely Lady 
There is one bad thing, we neglected to state in the 

above review, about seeing Good News. It is liable to make 
every other musical in town seem pretty silly. 

Take, for example, Lovely Lady. Here is an average 
musical comedy that passes the time agreeably. It can’t 
hurt you in the least: the book, the lyrics, the comics, 
the dances, the etceteras are all right. You can’t really 
complain. But you may find yourself at intervals wishing 
you were back seeing Good News. What can you do? 
Life is like that. 

The book is adapted from a typical French play and 
contains that always-guaranteed scene wherein the hero and 
heroine, not yet married, are compelled by circumstances 
and the authors to pass the night together under the same 
ceiling. You don’t want anything better than that, do you? 

And Wilda Bennett is the heroine. And Guy Robertson 

“‘Lovety Lapy’ 

“Here's Howe’ 

MARIE AT res 

House.’ 

music. 

Chester Hale 

@ The unique comedy contributed 
by Dr. Rockwell enlivens the 
current “Greenwich Village 
Follies.” 

@ The talents of Alan Dine- 

the handsome 
And Jack Sheehan the comic. 
Dave Stamper and 
Levey turned out their usual 

Dave Bennett did the 
dances, and what he didn’t do, 

did with a group 
of Hale girls. 

Everything, you can see for 

hart and Helen Chandler 
are employed in the mys- 
tery play, ‘The Silent 

leading man. 

Harold 

yourself, is all 
right. There’s 
no kick coming. 
A nice show, 
everything con- 
sidered. A nice 
show, yes, sir. 
A nice show, 
everything con- 
sidered but 
Good News. 

Well, that’s 
how we are. 

Either we don’t 

cover any mu- 

sicals at all, or 

go out and 
view three in 

sion, even 

e have to 

dig up two of 
"em from Sep- 
tember and De- 

cember. It’s the 

weather. You 

can say what 

(Cont. on p. 100) 
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AMOUS au- 
thors, ar- 
tists and dress. 
makers have given 

their impressions of the stars. 

Artists theater chain. 

his diagnoses are: 
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Hollywood is no longer excited 
about them. An interesting new angle 
was brought out this month by Dr. Hugo 
Riesenfeld, who has recently come to Los 
Angeles to be director-general of the United 

Dr. Riesenfeld is a distinguished musician. 
has been first violin in the Vienna Opera, concert 
master for Oscar Hammerstein’s Manhattan Opera House, 
musical head of the Klaw and Erlanger theaters and 
managing director of the Rivoli, Rialto and Criterion 
motion picture houses in New York. 

He aroused considerable discussion in Hollywood by 
giving his musical reactions to numerous stars. Some of 

Charles Chaplin not a comedy tune, but one with 

By 
Martin 

Martin 

@ Ramon Novarro 
hit one across 
to Singapore! 
Neb: 

@ Allez Oop! “The 4 

Me ee ; Bay pathos. An andante. Dr. Riesenfeld 
n, ane ay- : . 95 = . 

ort Naey Oe thinks Charlie's walk might have light 
and Charles Morton. Music synchronized to it, however. 
Mr. Murnau will be Gloria Swanson—a fox-trot. 
the ring-master. Bill Hart—a one-step in a minor key. 

The musician calls it a western allegro with 
a trace of Spanish idiom. 

John Barrymore—too much the actor to have a musical type. 
He suggests different music to Dr. Riesenfeld in different roles. 

Dolores Del Rio—Spanish music and particularly “Estralita.” 
Norma Talmadge—a haunting waltz as in Lehar’s “Count of 

Louxembourg.” 

Mary Pickford—a sweet waltz, more naive than suggested by 
Norma. Something from Jerome Kern. 

Lillian Gish—a romantic theme from Tschaikowsky. A minor. 
Douglas Fairbanks—a brilliant march. 
The new director-general of the U. A. theaters also sheds some 



from Hollywood 
light on the mystery of scoring pictures. After seeing a film 
through once to learn its general backgrounds, he divides the pic- 
ture into scenes. [Each reel, which is 1000 feet, usually contains 
about 12 or 13 moods, he declares. Occasionally a musical splinter 
will have to be stuck into the mood, but on the whole Dr. Riesen- 
feld uses the 12 or 13 musical themes to the reel. He is against 
undue repetition of the love theme, as he believes it may become 
boresome. 

—o— 
First National’s ultimatum to one of its popular new stars to 

get thin or get out of pictures raised the diet question to a white 
heat cf interest in Hollywood, this month. 

Elinor Glyn, exponent of “It,” sponsors the following diet for any- 
one who wishes to lose 20 pounds in a month. 

For breakfast—one cup 
black coffee and one hard- 
boiled egg. 

For lunch—bowl clear but 
strong soup, one leafy vege- 
table and two tomatoes. 

For dinner—one hard- 
boiled egg, the soup, vege- 
table and tomatoes. 

Dorothy Dwan next came 
forward with the declara- 
‘tion that such a diet was 
not necessary—that she who 
desires to get thin will get 
her wish if she drinks only 
liquids, milk, cream, cream 
soup, any variety and 
amount of liquids. 

The battle of diets went 

(@ Thelma Todd in 
“Vamping Venus,’ 
which is a bur- 
lesque on “Helen 
of Troy, which 
was a burlesque 
on Homer. 

@ James Hall, next | 
in “Hell’s Angels,’ 
for which he was ~ 
borrowed by First 

‘ National. 

back and forth for a week, then a new sensa- 
tion arose, and calories were forgotten except by 
the unfortunate few who are under sentence 
of reduction. 

—O— 

Charlie Chaplin tells me that he has received 
15,000 applications for the role of Napoleon 
in the film he intends to make of the famous 
general’s life. Hollywood is sharply watching 
the present tendency in literature towards biog- 
raphies. Charlie has been planning to do the 
Napoleon story for a long time, however. He 
thinks it amazing that out of the 15,000 appli- 
cations for the role, only six were from pro- 
fessional actors. One woman wrote that her 
husband, a tailor, corresponded exactly in ap- 
pearance and temperament to “The Little 
Corporal.” By strange coincidence, she also was 
an exact double for Josephine. 

In the meanwhile Charlie ponders his next 
story. The Suicide Club idea has been aban- 
doned for the nonce, and the life of a studio 
extra seems as likely as not to be the final choice 
for a theme. 

—_—O-—_ 

Ranking high among the little dramas of 
Hollywood was the appearance this month of 
R. M. Stanton, the oldest exhibitor in the coun’ © 
try. Mr. Stanton is 84 years old and he is 
owner, manager, door-keeper and janitor of the 
Cdeon Theater in Wendell, Idaho. 

Revclutionary methods are employed in the 
Odeon. Shows are held 
only on Saturday, night. 
No admission charges 
are made, the audience 
paying whatever it has 
a mind to, as it leaves. 
Noisy children, lots of 
them, are admitted free 
and save the trouble of 
hiring a piano-player, 
declares Mr. “Stanton. 

In a visit to the Para- 
mount studio to see his 
first picture made the 
ancient exhibitor named 
Jack Holt as the most 
popular star in Wendell, 
while to Pola Negri he 
Said ele admineany outa 
great deal, Miss Negri, 
but out in Wendell, the 
people don’t take much 
to your pictures. Over 
our heads, I guess.” 

—O— 

Easter’s come and 
gone with its gay splash 
of color in Hollywood. 
Advanced summer styles 
are now in vogue. I 
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@ Marion Davies is making 
‘Show People’ and all the 
great of Hollywood are in 
it. From left to right: 
William Haines kidding 

made a visit to the Montmartre Cafe this week, with a 
fashion expert in tow, to garner a few hints for those 
who may be interested in how the stars are dressing. 

Claire Windsor was in ecru lace posed over beige satin. 
She wore a brown and beige felt hat with upturned brim 
and fitted crown. A red fox fur completed the outfit. 

Leatrice Joy wore a silk print frock in futuristic de- 
sign, a black satin self-trimmed coat and a picture hat of 
black bangkok. 

Mrs. Tom Mix wore a lipstick red flat crepe frock 
stitched in a darker shade in geometric designs. Her 
coat and hat were black. 

Dorothy Sebastian wore a black chiffon velvet frock 
embroidered in a formal flower motif in color. Also a 
black skull cap. 

Virginia Valli wore a poudre blue flat crepe frock 
stitched in a darker shade and one of the new French 
bandeau hats of blue with glazed feathers. 

Lina Basquette was there in a purple cut-velvet frock 
with silver metal belt posed at hip tops. Her coat was 
self-trimmed purple velvet and her hat black. 

Gwen Lee’s blondness was enhanced by a black flat 
crepe frock, self-trimmed, a black chouquette hat and gold 
barbaric necklace and bracelet. 

Blanche Mehaffey illustrated the summer divorcee fash- 
ion in a black flat crepe frock, sleeves and bodice embroid- 
ered in bright peasant colors, and a black hat with uneven 
brim line. 

—_O—. 

We learned so much from the biographies of the stars 
we read last month that we gathered a few more details 
for you. 

Fred Nible has had an interesting life. His first stage 
part was in a blackface banjo act. He carried the first 
camera into Central Africa, a year and a half before the 
Roosevelt expedition. He risked a term in Siberia for 
taking the only pictures ever made in the walls of the 
sacred Kremlin in Moscow. He has toured every English 
speaking country heading his own dramatic company. He 
helped George Cohan finance some of his early productions. 

Here are some things you probably don’t know about 
Jack Gilbert. He made his first stage appearance at the 
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Polly Moran, while Dor- 
othy Sebastian listens in; 
Louella Parsons, famous 
scribe, a trifle aloof, Estelle 
Taylor, Claire Windsor, 

age of 1 year in his mother’s arms. She was leading wo- 
man to the late Eddie Foy at the time. He once attended 
the Hitchcock Military Academy at San Rafael, California. 
He worked as a salesman for the Goodrich rubber com- 
pany in San Francisco. He began his screen career as 
an extra man at the old Inceville studio. He has written, 
produced, directed as well as acted in motion pictures. 

Karl Dane’s life, too, is full of surprises. His first 
association with the stage was as curtain boy in his father’s 
theater in Denmark. He won a cross-country automobile 
race in Denmark while still in his teens. His first picture 
engagement was in My Four Years in Germany. He once 
was a stunt man for a serial company. He left pictures 
in 1920, convinced that he was a failure, and did not 
return until he was cast by King Vidor as Slim in The 
Big Parade. He is six feet four inches tall. 

—Oo— 

When you laugh at motion picture titles, you. probably 
don’t know who wrote them. One of the best known of 
the men who do is George Marion, Jr., of Paramount. 
The Fifty-Fifty Girl, Bebe Daniel’s new film, is the seventy- 
eighth Marion has titled in six months, And each picture 
runs at least 200 titles. 
Two of Marion’s funny contributions this month are: 
“At times he’s completely cuckoo. When we visited 

West Point he wanted to review the cadets. Claimed he 
was General Electric.” + 

“The Mining Town of Quartzville—silly name for a 

place where everybody drinks gallons.” 
Ralph Spence is another steady contributor. 
“Madame Claire knew how to outfit a woman in a 

way that would please men and annoy women.” 
‘“Broadway—where every morning is the morning after, 

and strong men are hissed at by bromo-seltzer.” 
Joe Jackson makes a rather telling comment on the 

American psychology with “It ought to be against the 
law for bootleggers to sell stuff as bad as this.” 

Al Martin claims “The only difference between lovesick- 
ness and seasickness is that lovers don’t give up.” 

Robert Hopkins writes: “Anybody can be a house de- 
tective. All you have to do is to follow people without 
baggage.” : : 



Aileen Pringle, Karl Dane 
(what can Karl be saying?), 
George K. Arthur in but- 
tons, Leatrice Joy, Renee 
Adoree, Rod La Rocque, 

Mae Murray, John Gilbert, 
Norma Talmadge, Douglas 
Fairbanks, Marion Davies 
and William S. Hart. 
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@ Here are as many of your favorite stars 
as you will ever see at one sitting. Thank 
Merion Davies! 

An interesting commentary on the extra situation in 
Hollywocd is furnished by the announcement that there 
are now 15,000 people seeking employment as extras, 

| whereas fifteen years ago Paramount inserted an advertise 
ment for fifty people to appear in The Squaw Man and 
only 16 persons answered. 

Dave Allen, head of the Central Casting Bureau, who 
knows more about extras than any man in the world, tells 
me that the type of person who is good only for mob 
scenes is suffering from the de- 
mand for realism in the new 
pictures. When a scene calls 
for Russians, directors now 

want Russians, and the types 
are hired off the streets of Lit- 
tle Russia, whether they have 
had any screen experience or 
not. Allen also is using a great 
many war veterans, thus cutting 
down the openings even more 
for the floaters. 

—_O—_ 

Warner Brothers’ research 
department has unearthed 48 
different descriptions of Noah’s 
Ark in Biblical literature. For 
the purpose of the film now be- 
ing made the descripticn of 
Josephus Flavius has been ac- 
cepted. He writes that the arc 
was 300 cubits long, 50 cubits 
wide and 30 cubits high. (A 
cubit then was the distance 
from the elbow to the tip of 
the middle finger.) Flavius es- 
timates that the arc was a four- 
story structure containing 
enough room for 200 animals, 
32 birds, 365 species of reptiles 
besides Noah’s family. 

the girls 

less Girl.’ 

pe 

iticre Mary Maberry, one of 
m1 

Mille’s new picture, “The God- 

Red La Rocque and Vilma were welcomed back this 
month from their romantic pilgrimage to her birthplace 
in Hungary. Vilma went on ahead, as you “zmember. 
Rod tells me that when he arrived it was a raiuy midnight, 
but that 2000 people were gathered in the station at 
Budapest to greet him. He was formally adopted as an 
Hungarian in a ceremony known as “wine sipping and 
bread breaking.” 

Both the stars look well and are eager to get back to 
work, although Rod, I am sure, 
is disappointed over the fact 
that he isn’t being allowed to 
go to United Artists right 
away. He won't talk about it, 
but I know he is much upset 
over the present arrangement 
with Pathe-De Mille. 

ee 

Joe Brown, exNew York 
gangster and temporary secre- 
tary to Irving Cummings, the 
director, pulled a nifty this 
month. 

Someone called in very per- 
sistently to talk to Cummings. 

“Naw, I can’t call him,” Joe 
replied impatiently. “He’s in 
confidence with Mr. Sheehan.” 

me Os 
Sue Carol is receiving the 

strangest series of fan letters 
ever reported in Hollywood. 
They are written by a harmless 
lunatic in an asylum in New 
York state. Some quote poetry 
from six languages and all show 
that the writer was once a man 
of culture. His unbalance is 
revealed in proposals of mar- 
riaye with a future of raising 
chickens for the president’s table. 

Bs Se 

Ceciimba Be 
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Ts five minutes of two in the wee, 
small hours of the morning, and here 
I am, evening cloak slipped off, sit- 
ting down to my typewriter to tell 

you, with great, great enthusiasm, all 
about the grand opening of ‘Warner Bros. 
Theatre in Hollywood.’ I’ve been to—oh, 
I might as well exaggerate right and say 
a million openings!—but I must say that 
I was never more thrilled than I was at 
this one. Such crowds, such stars, such 
entertainment, such excitement! Gee, golly, 
gosh—it was marvelous! Maybe some of 
you heard it over the radio. First off was 
a marvelous entertainment, with the Glori- 
ous Betsy Vitaphone picture. Then down 
the aisle came Conrad Nagel. Have any 
of you folks tried making a speech, even 
before twenty or thirty? If you have, you 
can certainly appreciate the talent of this 
Nagel fellow by the speech he gave before 
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@ It’s getting so that 
making pictures is 
more fun than going 
to college. A scene 
from “Walking Back.’ 

By Marion of Hollywood 

ith 4 

@ Vivian Moses, who not 
long ago offered a job to 
a SCREENLAND boy, has 
recently been made the 
head of Paramount's Read- 
ing Department. 

that multitude of first-nighters. Youd 
have thought he was making it up as he 
went along, it flowed so easily from his 
lips. And the beautiful-sounding words 
he used, with never a stutter or a mo- 
ment’s hesitation! I am thinking very 
seriously of writing him a letter to see if 
he won’t start some sort of correspond- 
ence-school course in public speaking. 
After that came Al Jolson, and from then 
on was just like walking into a regular 
New York Broadway show. After he took 
credit for building the theatre, for manag- 
ing the show, for writing Conrad’s speech, 
and about everything else there was to take 
credit for, he told one joke after the other, 
sang song after song and ended up with 
his “Mammy.” 

It was marvelous! I wish you folks 
could have been there—every single, soli- 
tary one of you. It’s later than late now, 



and I can hardly keep my eyes open because I’m so sleepy, but 

I did want to tell you about it tonight, while it’s so enthusiastically 

in my mind. ‘May you laugh in your dreams-—Good-night. 

Later 

The birds in their cages at the various studios have been thrill- 

ing their little throats out trying to tell me that summer 

sunshine are here, but it took more than that to open my eyes. 

You know Sam—Sam Hardy? of the bright socks, the pink shirts 

and the striped ties? Well, 

Sam walked passed my door 
last evening, and at last I 

know that we have reached 

the summer-time. For didn’t 

he sport upon his head, with 
a purple and red_ band 
*round it, the first and only 

straw chapeau in evidence 
in Hollywood! I knew that 
Sam would be of some good 
to me sometime. And if 

Cyril Chadwick will promise 
not to read this, I'll hope for 
Sam that he wins their next 
tennis-match. 

To get a bit serious, 
haven’t we had a pretty 
tough time out here this year 
with so much sickness and 
so many operations? The 
latest, of course, are Ivy 

Harris, Karl Dane, Clara 
Bow and Richard Dix. You 
would have understood bet- 
ter how serious it was with 
Richard if you could have 
seen the tears come into 
Scotty’s eyes when he was 
telling me how there was 
just one last hope left. Now 
that it is over, we can laugh 

@ Phyllis Haver thought that 
the only way to get up in 
the world was to go up- 
stairs and then along came 
“Chicago.” 

({ Jeannette Loff is new 
and she’s good and 
she’s with Rod La 
Rocque in ‘Hold 
ee mu Yiales 

' good and heartily at the little girl who wrote to Richard 
-and told him to excuse all mistakes as she was writing 
in an awful hurry because she wanted the letter to get 
there before her hero ‘passed out.’ It wasn’t any joke 

| with her either, because with Richard gone, to her life 
was going to be pretty drear. And when the danger was 

| over, it would be Clara Bow who'd wire: ‘Quit stealing 
my stuff. And get well in a hurry.’ 

Whom did I meet on the Boulevard the other day but 
Papa Herb Rawlinson, back from a vaudeville tour and 

and 

@ Monte Blue has been 
visiting the South 
Seas and there 
wasn’t a.barber 
among the _ bar- 
barians. 

hustling around like sixty to earn enough money 
to keep two growing youngsters in shoes. Believe 
me, if his are like the two across the street from 
me, he’s buying a pair about every other day. It’s 
good to see you back, Herb, and if I were you, 
you know what I'd do? [Td make that little boy 
and girl of yours go bare-foot all the live-long 
summer. And say, they wouldn't love it! 

* * ok 

When Lew Cody and Ralph Spence were ‘soda- 
jerking’ down town in Los Angeles to settle, by 
popular vote, if you please, the momentous question 
of which was the best soda-jerker, I had a terrible, 
dastardly trick all planned, and then couldn't get 
to carry out the plan. The trouble was that I 
didn’t get there early enough. I was going to buy 
my soda from each, and then take a whole bunch 
of votes of my own—not the printed ones, reading 
‘Good — Fair — Bad, which were handed out to 
everyone, but some on which I had typewritten the 
undignified word “Rotten-—and quietly slip them 
into the voting box. As usual, though, when you 
try something ‘crooked,’ I was beaten before ] 
started, because when I got down town I could 
no more get anywhere near the store, let alone 
near the fountain or the voting box, than anything 
in the world. A dozen policemen were fighting 
the crowd, and I was beginning to figure that. it 
would be good business for Ralph Spence to quit 
his title-writing and for Lew to quit the movies 
and then both of them start up a soda-fountain 

enterprise. Then they wouldn’t have to worry about con- 
tracts, or anything. By the way, I suppose you’ve heard 
that Lew won the contest. 

Louise Fazenda and I were on the outskirts of the great 
Biblical set they have erected over at Warner Bros. studios 
for this special of theirs, Noah’s Ark. Everything of the 
Biblical times, beautiful and serious, was in front of us. 
It was truly awe-inspiring, and we were quiet, simply 
silent, taking it all in. Imagine, then, a shrill little voice 
behind us: 

“Well, fer cryin’ out loud!” 
She couldn’t possibly have been more than three, and 

evidently her Mommy hadn’t fixed her panties up particu- 
larly strong when she changed her into her Biblical clothes. 
She had—er—lost them, and such was her three-year-old 

71 



“SAO aoe NN Ee Se 

(€ John Gilbert in his 
own bachelor gar- 
den where he raises 
bachelors buttons 
exclusively, 

@ Greta Garbo con- 
sults with the 
studio lion about 
getting in Zoo's 
Zoo. 
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@ Gloria Swanson 
looks happy be- — 
cause Erich von 
Stroheim may di- 
meet hen wext 
picture. 

Biblical line. That she had strayed away from her Mommy bothered her — 
not at all, but as for the panties—well, fer cryin’ out loud—if you are 
going to get your daily check for working extra, you certainly gotta have 
your panties to do your work! 

* * * 

I was talking to one of our newer Hollywood-ites the other day, and 
during our conversation he said to me, “Say, Marion, did not notice that 
So-and-So, the fellow who has played a number of corking good parts 
around, was selling newspapers on the corner last week? Believe me, I 
certainly can’t understand a fellow like that out selling newspapers!” 
Well, I didn’t say much to him—just sort of agreed that I figured it was 
pretty terrible, too, but [m not doing a great deal of betting on what his 
chances or his occupation will be after two or three years of Hollywood 
movie fighting. Maybe he’ll be ready and tickled to death to be doing 
a lot worse things than selling papers in order that he may not starve. 
Maybe he’ll have decided that the game isn’t worth the candle and won’t 
even stick it out long enough to have to sell papers to keep the well-known 
wolf from whipping his hopes and his spirit. No, sir, I’m thinking that 

if friend So-and-So, who has 
seen much, much sunnier days, 
has nerve enough and grit 
enough to get out on the cor- 
ner and sell papers to his 
more prosperous friends—I’m 
thinking that before he gives 
up hope of seeing his name 
in the big, bright lights Lindy 

ZZ 

will have stopped flying or Lawson 
Butt’s dog ‘Ted’ will have whipped 
my old pussy-cat, ‘Peter Pan.’ 

she ie st +h ok ok 

If you lived in Hollywood this week, 
and doubtless next week and the week 
after that, guess who you'd be able to 

see on the stage, in person, 
‘Not a movie?’ None other 
than Lois Wilson, playing on 
the stage with Edward Everett 
Horton. And if ‘you don’t 
think Lois is crowding them in @ Lois Moran and Neil 
I'd just like to have you attend Hamilton in a beauti- 

a performance. You can’t get i) Sagea icin, DISH 
seats for ‘love nor money,’ and iis 
when Lois puts in her appear- 
ance on the stage, the audience 
all but gets up and cheers. Does Lois look cute? Ask anyone fj 
who has seen the show, and they'll tell you what a becoming 
dress she wears and will only bemoan the fact that the action of 
the play allows her to wear but that one all through the show. ff 



Lois is being such 
ameesuccess ss ithat 1 
wouldn't be  sur- 
prised if she says a temporary good-by to her beloved movies. 

Smart girl, Jackie Logan! Didn’t she get her house cleaned 
up spitk and span, order plenty of eats and then invite all 
the men from the press up to her house week ago Saturday? 
Indeed, she did, and every bit I've been able to get out of 
any of the gang lately is what a ‘peach of a hostess’ Jackie 

Logan is and what a ‘pip of a 
party’ she had for them. An- 
other thing—I definitely know 
at least three hearts that haven't 
been thumping exactly regular- 
like since a week ago Saturday 

munning trunks 
Gulliver's Travels. 

* 

@ Dorothy Gulliver — the 
assist 

BG * 

@ Young men are wearing 
fur this season. Wil- 
liam Collier, Jr.'s dog 
wishes they wouldn't. 

night, either! (Note to Jackie: 
Don’t be too hard on them. 

- You know, men simply can’t 
_help things like that.) 

ict Oak 

Putting Tommy Meighan in 
a picture where he doesn’t get 

@ How a star looks 
when James 
Montgomery 

Flagg is drawing her pic- 
ture. Arthur William 
Brown, another well- 
known artist, is await- 
ing his turn to sketch 
Colleen Moore. 

the gal is not the only ‘first’ 
that Howard Hughes with his 
Caddo Pictures has brought 
into the movies! No, indeed! 
Howard has decided that au- 
tomobile travel is far too 
slow for a busy producer, so 
he comes to work, goes to 
location and then returns 
home at night, by airplane. 
What do you think of that? 
Personally, if I had an in- 
come of some five million 
dollars a year, the way 
Howard has, Id stick to nice 

solid earth so that I would 
be sure of at least a few 
days’ time in which to spend 
some of it. But to change 
the subject back to Tommy, 
it will be interesting to see 

(Continued on page 79) 

@ What the Well-Dressed 
Girl wears on Holly- 
wood Blvd., according 

to Vera Reynolds: green 
cloth coat with gray fox 
fur, gray hose, gray and 
green beaded bag, and 
hat of green felt—and 
very pretty, too. 
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‘Do you want 

(| This Wonderful Toy 

Truck Will Be Given 

FREE to the Child 

Who Writes the Best 

Letter to Big Boy. 

ERE you are, youngsters. A big truck to help 
Daddy with, yours free if you're smart. If you 
are going to grow up to be president or gov- 
ernor you have to start in being smart while 

you are little. Governor Al Smith was head of a big 
trucking company once and now look at him. If you are 
going to try for this very nice present that Big Boy offers, 
you must think up something to say and then write it 

@ The dump-cart part 
of the truck is 
twenty-four by four- 
teen - and - one - half 
inches and will. carry 
two hundred pounds. 
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@ The best letter means 
the smartest thought 
expressed in the clean- 
est and clearest writing. 

Big Boy's 
MACK TRUCK? - 

neatly and nicely to Big Boy. 
Big Boy makes those funny comedies that everybody 

likes. Do you remember how funny he used to look be- 
fore he got big enough to wear trousers? 
Now he has pants to wear, but he will have to keep on 

growing to fill them up. 
‘Big Boy’s’ real name is Malcolm Sabiston. The best 

letter from a boy or girl that tells his or her age and is 

@ Big Boy polishes up 
the Mack Truck for 
his contest. 



@ Big Boy works the 
dumper on his Mack 

written by himself will win the prize. Truck that can be yours Shoes are being photographed every day at 
The model Mack Truck is sixty-four inches if you write the best the Educational Studios in Hollywood for 

long, has ball-bearings on rear wheels, and letter. two-reel comedies. You know the funny 
rubber tires. The engine power, as every kind. 
smart boy knows, is two leg power; and mother runs the Grown-up people are ruled out of this contest. It is 
filling station. a contest for kids. Big Boy says he doesn’t care whether 

Big Boy is smart for his age and that’s why he went it is a boy or a girl who wins—it all depends upon the 
into the movies. He started when he was three weeks letter. Boys and girls may ask advice from their fathers 
old and now he, his big derby hat and his big clumsy and mothers but the letter must be written by a juvenile 

hand and express a boy’s or a 
girl’s thoughts. That is the 
only condition. 

Big Boy asks that you be sure 
to tell your age when you 
write. 

Address— 

BIG BOY 

SCREENLAND Contest Department 

49 West 45th Street 

New York City 

Contest Closes July 15, 1928 

SHAS 
QIRL 

@ “Good-bye, SCREEN 
LAND!” says Big 
Boy. “This truck is 
going to a _ very 

smart kid!” 

—oew ee 

— 
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HOLLYWOOD 

takes something unusual to attract a crowd in this 
modern Bagdad, but when a trench raid, part of the 
war sequences in Norma Talmadge’s new picture, 
The Woman Disputed, was enacted so realistically 

one night recently at the United Artists studio, throngs 
were attracted to the vicinity of the studio by the shellfire 
and pyrotechnics that lighted up the sky. 

For the filming of the spectacular night battle scenes 
the studio technical experts constructed real trenches and 
barbed-wire entanglements, such as were used by opposing 
armies on the Austrian-Russian front in the World War. 
To carry out the effect of bursting star-shells and night 
fire, an elaborate lighting system was especially installed. 

The director, Henry King, has made many war sequences 
in: his long career as a megaphone chief, and he and his 
aides believe the battle action in The Woman Disputed 
will prove to be among the most stirring ever shown on 
the screen. Oliver Marsh, chief cinematographer, and a 

corps of camera men are shooting the feature, which is 
Miss Talmadge’s second for United Artists release. The 
star has the role of an Austrian street girl who is loved 
by two men, friends before the war and later officers in 
enemy armies, 

Norma is supported by the largest cast of well known 
players in her entire career. Among them are Gilbert 
Roland, leading man; Arnold Kent, Gustav Von Seyf- 
fertitz, Michael Vavitch, Olga Baclanova, Marian Temple- 
ton, Boris de Fas, Howard Davies, Joseph Mari, Carl Von 
Haartman and Jackie Combs. 

Alberta Vaughn, the petite little star of The Telephone 
Girl series and half a dozen other H. C. Witwer short 
subject productions for FBO, has been signed by Larry 
Darmour to play the leading feminine role in Racing 
Blood, a series of twelve two-reel productions which he 
is making. 

Racing Blood is now running serially in Cosmopolitan 
Magazine, and comes from the pen of H. C. Witwer. 

Alberta is one of the best known comediennes on the 
screen, and since she severed connections with FBO about 
a year ago, has played leads for Lasky Famous Players, 
Metro Goldwyn, Pathe, and several of the independent 
companies. 

* * oh 

Movie stars grow in the open spaces. At least, a glance 
at the Paramount contract list for next season shows a 
striking preponderance of westerners. Of 33 stars and 
featured players, 17 hail from the coast and mountain 
states and only seven are from the East. The mid-west 
and foreign countries divide the remaining nine. 

Three Paramount players were born within the limits 
of Greater New York—Clara Bow, who comes from 
Brooklyn; Emil Jannings, born in Manhattan, and Nancy 
Carroll, who first saw the light of day in Tenth Avenue. 
Jannings can hardly be counted as a New Yorker, since 
his parents moved to Berlin when he was quite unable to 
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@ Anna Q. Nilsson 
™@ and lots of chin-- 

chilla and charm 
will be seen in 
First WNational’s 
‘The Whip.” 

do anything about it. He was six months old when the 
Jannings family went back to the old country. 

Only one member of the star list is a native Californian 
—Richard Dix. 

Kansas City and Dallas, each with two entries, follow 
New York: William Powell and Fred Kohler, a pair of 
expert villains, claim Kansas City, Mo., as their birth- 
place. Bebe Daniels, of Spanish stock, and James Hall, ~ 
her leading man in the forthcoming Fifty-Fifty Girl, are 
natives of the Texas city. 
Among the other westerners are Mary Brian, born in 

Corsicana, Texas; Louise Brooks from Wichita; Doris Hill 

of Roswell, New Mexico; Sally Blane, Colorado’s repre- 

sentative; Florence Vidor of Houston; Raymond Hatton 

and Chester Conklin, just a couple of Iowans; Lane 
Chandler and Gary Cooper from the ranges of Montana, 
and Wallace Beery, who was born on a farm in the wilds 
of western Missouri. 

The long distance from Hollywood record lies between 
Pola Negri—born Apollonia Chalupez in Lipnau, Poland 
—William Austen, native of British Guiana, Marietta 
Millner of Vienna, and Vera Veronina, whose first home 
was in Odessa. : 

The south is represented by Ivy Harris, a N’Orleans 
belle and by Evelyn Brent, born in Tampa. George 
Bancroft admits to Philadelphia. New England claims 
Esther Ralston, whose trouper parents happened to be in 
Bar Harbor when she arrived. Neil Hamilton, native of 

Lynn, Mass., is another Yankee. 
Clive Brook comes from London and Fay Wray from 

Wrayland, Alberta, Canada. 
Adolphe Menjou found that suave manner in Pittsburg 



* turned out en 

—or Cornell University. Richard Arlen is from Char- 

lottesville, Virginia. 
Italy is represented by Arnold Kent, Gyholwas! boruan 

Florence. 
* * % 

With one month of solid shooting behind them, Corinne 
Grifith and Frank Lloyd, star and director of First Na- 

tional’s The Divine Lady, are now well into their big 
production. 

Not until the middle of the summer will this historical 
romance be completed, according to production schedule 
and many tremendous scenes remain to be filmed. 

The Divine Lady deals with the strange and somewhat 
tragic romance of Lady Hamilton and Lord Nelson, and 
as its background has the battle of European nations for 
supremacy ‘of the seas in the latter part of the Eighteenth 
Century. 
When studio scenes are completed late in May, there 

will still remain several weeks’ work on sea episodes 
depicting Nelson’s victory over Bonaparte in the Battle 
of the Nile and the final engagement of Nelson’s life, in 
which England’s great hero lost his life. 

Miss Griffith has what many regard as her greatest role 
in her characterization of Lady Hamilton. Victor Varconi 
as Lord Nelson and H. B. Warner as Lord Hamilton have 
roles of almost equal richness. The large supporting cast 
has among its most prominent members Marie Dressler, 
Tan Keith, Dorothy Cummings, Helen Jerome Eddy, 

Montagu Love, William Conklin and others. 
The Divine Lady, based on E. Barrington’s novel of 

that name was 
adapted to the 
screen by Agnes 
Christine Johnston 
and Forrest Halsey. 

While scores of 
great arc lights 
played about the 
sky and cameras 
clicked, the motion 
picture industry 

masse Tuesday eve- 
ning, May 8th, to 
pay homage and 
honor to D. W. 
Grifhth, ‘the old 
master, on the oc- 
casion of his twen- 
tieth anniversary as 
a producer and 
director. 

Acting as mas- 
ter-of -ceremonies, 

- Cecil B. De Mille, 
himself a pioneer, 
spoke for the mo- 
tion picture stars 
present. He eulo- 
gized Griffith and Ethel ‘Th 

said that his ideals “ Re ee Girl? 
had been the in- 
spiration of all sin- 
cere workers in the 
industry. “Sculp- 
ture had its Rodin,” he said, “music its Wagner and 
Beethoven, the art of paint its Rembrandt, literature its 
Shakespeare and the motion picture art, the greatest in 
point of popularity and appreciation, has its Griffith.” 

De Mille went on to say that it was Griffith’s sheer 

and just a few of the 
cups she has won for 
her dancing. 

iconoclastic disregard for established filming methods in 
1908 that paved the way for the present era of technical 
and artistic pictorial screen triumphs. 

“The motion picture owes more to Mr. Griffith,” he 
concluded, “than to any other individual or set of indi- 
viduals ever associated with the art.” 

At the conclusion of his talk, De Mille presented 
Griffith with a gold engraved watch as a token of the 
industry’s appreciation of his efforts. 

The tribute and testimonial was staged at the United 
Artists Theatre in Los Angeles after the premiere showing 
of Griffith’s latest work, The Drums of Love. 

In a short speech of acceptance, Griffith thanked the 
industry and presented Charles Chaplin on the stage. 
Chaplin was one of the founders with him of United 
Artists eight years ago. Don Alvarado and Mary Philbin, 
stars of The Drums of Love, were also presented. 

Tom Tyler, FBO Western star, recently selected by the 
Los Angeles Athletic Club to compete in the elimination 
weight-lifting contest for the purpose of representing the 
United States at the Olympic Games this summer, last 

shattered unofficially his previous record of 297 pounds. 
He walked into the ‘gym’ and without warming up, put 

300 pounds at arm’s length above his head with ‘two 
hands, clean and jerk,’ and in his second attempt hoisted 
308 pounds to the same position. He is favored to win 
the elimination contest, in which event he will sail with 

2,000 other athletes early in July for Amsterdam, where 
the Olympic games are to be held. 

Mae Busch has been signed to appear with Lon Chaney 
in that star’s new Metro-Goldwyn-Mayer vehicle, While 
the City Sleeps. Motion picture fans will recall Mae 
Busch’s. characterization in The Unholy Three. The sup- 
porting cast of While the City Sleeps, which Jack Conway 
is directing, includes Anita Page, Polly Moran, Lydia 
Yeamans Titus, Richard Carle and Carroll Nye. 

While Richard Barthelmess and his bride are enjoying 
their honeymoon on a trip to Hawaii, First National studio 
officials are preparing for the star’s next picture, which is 
to be started upon his return. 

It is Out of the Ruins, a dramatic story of France after 
the war by Sir Philip Gibbs, the eminent author and war 
correspondent. 

Out of the Ruins will present the French viewpoint of 
the war, as The Patent Leather Kid, Barthelmess’ success- 

ful epic of the U. S. tank corps, presented the American 
side of the war. It provides a splendid vehicle for Barthel- 
mess, who has been starred in a number of highly suc- 
cessful pictures during the past twelve months. 

Other pictures in which Barthelmess will star during 
the coming year are Mutiny, an original sea story by Scott 
Darling, and Diversion, from the successful stage play of: 
that name. 

* * * 

White Shadows in the South Seas is the final title for 
the Metro-Goldwyn-Mayer picture of tropical adventure, 
exteriors for which were recently completed after a unit 
from the studio headed by W. S. Van Dyke spent five 
months on the island of Tahiti in the Society group. Monte 
Blue has the leading role in this film, which was formerly 
known as Southern Skies, and nearly all the supporting 
parts were taken by South Sea natives. 

The pictures to be made by outside producers releasing 
through Paramount include one, and possible two from 
Harold Lloyd, and two from Christie Film Company star- 
ring Douglas MacLean. Wanted—A Woman, is the 
tentative title of the first MacLean picture. 

There will be three foreign pictures. (Cont. on. page 84) 
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Grace Kingsley’s Gossip— continued from page 39 
it is in Spain. ‘Crespo’ sounds altogether 
too much like a certain well advertised 
frying ingredient not to be kidded in this 
country.” 

“Oh, there's Hope Hampton!” exclaimed 
Billie Dove, who had just come in. 

Sure enough, there was the beauteous 

Hope, with her glorious coloring, which, 

we are happy to say, is not lost on the 

screen, since she is making the color pho- 

tography features. She was with her hus 

band, Jules Brulatour. We were delighted 

to see her, as we used to be pals in the 

days when she was in Hollywood making 

pictures. She hasn't changed a bit in five 

years, unless to become more bloomingly 
pretty. She is going to make her next 

picture in Paris. 

Camilla Horn was there, and to her 
Charlie Chaplin paid marked attention 
when he could manage to free himself from 
all the people who wanted to talk to him; 
and could manage to break his way through 

the crowd surrounding Camilla. 

Greta Nissen came with that handsome 

haps by the time this is printed the sisters 
will be in Paris. 

Edwin Carewe was there, and Victor 
Varconi, Joseph Schenck, Lloyd Pantages, 
and a lot of others. 

Victor Varconi said he had spent only 
ten days in Europe when they cabled him 
to come home. He was right in the midst 
of a hub-bub of Hungarian tongues, with 
all his friends gathered around him at one 
of their homes, when the message arrived 
from the studio. 

“So I saw almost nothing of my old 
friends,” he said. 

Carmen Pantages, daughter of Alexander 
Pantages, owner of the big string of the 
aters, came with John Considine, to whom 
she is supposed to be engaged. She wants 
to go into pictures, and as she is very 
pretty and intelligent she should do well in 
them. However, her nose has a little bump 
on it which she says she is going to have 
removed by means of an operation, al- 
though it merely adds character to her face, 
I think, without in the least spoiling her 

Roland Drew, and Greta was receiving a 
great deal of attention too. 

“All the men seem to be learning to 
speak German so they can talk to Camilla 
and Greta in their own native tongue with- 
out anybody around knowing what they are 
saying,” remarked Patsy as Johnny Hines 
started trying out his rather remarkable 
German on Miss Nissen. 

Lilyan Tashman was looking too per- 
fectly stunning in a tight-fitting black 
taffeta evening gown, and a number of 
other stars also wore tight-fitting dresses, 
including Leatrice Joy in the most exquis- 
ite white lace gown, and Billie Dove in a 
lovely lace dress. 

Billie is letting her hair grow, and it 
ripples on her shoulders. She informed us 
she is learning roller skating and is wildly 
enthusiastic about it. Indeed the whole 
film colony is going quite mad about the 
sport. 

Vivian Duncan breezed in alone, sister 
Rosetta being still enthralled with Port- 
land, where she is visiting friends, but per- 
looks. 

Stockings or Stockingless — Continued from page 19 
fad is likely to bring to light a number of 

uncharming sights. 

By Wallace Beery 

Sounds great to me. After figuring up 
my wife's stocking bill covering the past 
six months, you can put me down as an 
enthusiastic supporter. It might prove a 

healthy idea, too. After all, each year we 
are discarding gradually the useless garments 
that have hampered our health and move- 
ments for years. I believe we are slowly 
turning about a cycle that will bring us 
back to the Grecian robes and_ sandals. 
How delightfully unenvolved life would 
then be! Husbands would no longer have 
to listen to wifie cry, “I simply can’t go, I 
haven't a thing to wear!’ She would sim- 
ply wash and iron the family sheet, twine 
it gracefully about her figure with some 
cord, slip on a pair of sandals and be 
rarin’ to go! 

The fact that women are discarding 
stockings, as they have already cast aside 
corsets, unnecessary underwear, and long 
skirts, is nothing to worry about. They 
will soon put high-heeled, ridiculous shoes 
in the ash-heap along with stockings, and an 
age of healthy, beautiful women will be 
the result. 

By Richard Arlen 

At the beach perhaps, but in town on 
the boulevards, on the dance floors—No! 
It's a rather unnecessary gesture, not indi- 
cative of comfort, for I know that wearing 

shoes without the protection of stockings 
is not pleasant. There is something un- 
finished about a woman’s unstockinged legs 
when she is fully dressed. Although many 
of Hollywood’s flappers have been going 
about with unstockinged legs for some time, 
I still experience a definite shock whenever 
I see a pair of nude limbs. It’s an em- 
barrassing sensation, too, like walking in 
upon a person in a bathtub, or something 
like that. I can be put on record as being 
an old fogy absolutely opposed to the no- 
stocking campaign. 

By Charles Rogers 
Girls have worn such sheer stockings in 

flesh shades for such a long time, that their 
sudden decision to discard even these relics 
of the former all-wool-and-a-yard-long-vari- 
ety makes but little difference. In fact, I 
must look twice at the limbs in question 
before I can decide whether the young lady 
is wearing the new sun-burn shade of hose 
or the real thing. If it makes the girls 
more comfortable to go without stockings, 
or if it helps keep expenses down, I can't 
think of any reason why a mere male should 
offer objections. Men, for centuries, have 
always sent up a hue and cry at each new 
feminine emancipation, and I believe it’s 
time to do a little applauding instead. 
Women did not object to the collegiate no- 
garter fad, or the Oxford bags, or padded 
shoulders, to which the men fell victims. 

By Rod La Rocque 

My wife can wear whatever she wants 

to, but somehow I can’t picture Vilma go- 
ing out in public with bare legs. 

By William Boyd 

If the girls want to leave their stockings 
at home, let “em! I don’t see why mere 
man should try and dictate in a case like 
this. Personal taste should be the deciding 
factor, and if I wanted to go around with- 
out sox, somebody else’s opinion wouldn't 
make me wear ‘em! 

By Jack Mulhall 

I’ve no doubt that bare legs will be with 
us to a certain extent on Hollywood Boule- 
vard, especially among the younger set of 
flappers, who like to be a bit daring. Per- 
sonally, I think a woman is foolish to go 
bare-legged. It destroys illusion and allure. 
She becomes less piquant than she is in 
sheer hose. 

By Richard Barthelmess 

Extremes in anything are bad. Smart- 
ness and charm are the two things a woman 
should seek in dress. Bare legs are just 
as bad for street wear as white cotton stock- 
ings that wrinkle at the ankle. 

By Donald Reed 

Comfort is the keynote in summer, and 
I think that it lends to a woman’s summer 
attractiveness to dispense with stockings. 
There is nothing more shocking about bare 
legs than there is about silk hose. 

Have your youngster try for Big Boy’s Mack Truck—see page seventy-four of this 
issue of SCREENLAND If he wins he will gain, besides a toy, a feeling of confidence 
which he will never forget. 



They Say 
(Continued from page 73) 

how we all are going to like him, heroine- 
less. 

With Mary Astor safely married and 
back from her honeymoon, of course we 
had to have at least one wedding for this 
month, and it was George Lewis, from 

Universal way. George took his little 
bride to the Roosevelt Hotel — right 
across the street from Sid Grauman’s 
new Chinese Theatre—and they were mar- 
ried on a glorious moonlight night in 
April: And I hope that they are going to 
be very, very happy, because April is such 
a nice month in which to be married. I 
won't tell you all why, but cross-my-heart- 
to die, it’s the corkingest month in the 
year to be married! 

% % % 

As I write this, the rumor rumors thicker 
and faster that Doug Fairbanks, Jr., and 
Joan Crawford are to be married. Those 
who are supposed to know quite a bit 
about it, hum and haw and think that this 
time both parties of the first part are 
serious and they think that the ‘I dos’ and 
‘I wills’ are sure to be spoken, but, as I 
said once before some many, many moons 
ago, if I were you I wouldn't be making 
any terrifically heavy bets about it. May- 
be yes—maybe no, with nobody sure of 
anything. Out here, you know, you can’t 
be seen in public twice with the same 
escort. 

Max Ree, over First National way, says 
that our friendly little corsets will probably 
come back into fashion, because they ‘in- 
trigue and mystify’ the*stronger sex. He 
simply can’t understand how any woman 
can wear them, and there, at least, I agree 
with him. What say the rest of you? I 
hate to disagree with Mr. Ree, and I hope 

x, 
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@ Irene Rich’s dog thinks 
he is Narcissus, all on 
a summer's day, 

he doesn’t mind what I say, but I really 
expect to see bustles and hair-rats return- 
ing much sooner that I expect to see the 
advent of the corset. Corsets—gosh— 
terrible! It makes me ache even to think 
of the stiff old things. 

Funny little things are always happening 
out here on the Coast, so of course we 
werent half as surprised as we otherwise 

effect. 

hoping hard. 
breaks. 
a while there she 
to be herself. 

prove it. 

(@ Richard Dix and 
Jean Arthur in 
ad scene from 
‘Warming Up.’ 

would have been when Norma Talmadge 
sold her beach home to George Bancroft 
and then proceeded to rent Bebe Daniels’, 
right next door, for the summer. After 
all, though, it is really none of our busi- 
ness, and Norma, merely out of the kind- 
ness of her heart, tells me that it was sim- 
ply because she did not want the care of 
quite so large a home as was her own 
beach place. 

=a. < 

ANOTHER NEW GIRL 
MAKES GOOD 
HEN you see Jean Arthur playing opposite 
Richard Dix in a rollicking comedy of base- 
ball called Warming Up, you'll say, “Aha— 
another new girl arrived!’ or words to that 

Jean will probably be new to you. 
been in pictures for two or three years, working and 

Somehow she never seemed to get the 
She played colorless parts or in serials, and for 

But she has 

thought she never would get a chance 
Jean is really one of the prettiest girls in 

pictures, but nobody ever gave her a role where she could 
How can a girl make good when she has to 

pretend she is a sap? Then Richard Dix, who is a regular 
Columbus anyway, happened to see a test of her, and 
before she knew it she was signed up to be his leading 
woman—in a role after her own heart, where she could 
be her snappy, provocative self. 
for all she was worth, and as a result she has really 

Naturally she played it 

arrived. She is a natural-born come- 
dienne, just as Richard is a natural- 
born comedian, whether he likes it or 
not. Let’s root for this team! 
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In New Vork— Continued from page 31 

now twenty-three. He’s a little more dig- 

nified, maybe; but that’s a help, because 

when he left New York for Hollywood he 

was a shade too shy. His mother sat next 

to him at the luncheon, and when Mr. 

Lasky referred to her and asked her to 

take a bow, the lady from Kansas who 

contributed the leading juvenile to the 

screen looked very proud and happy. And 

Buddy looked happy, too. 

About that “Buddy. He says he tried 
to live it down. On the screen, in all 

the billing, he was just plain Charles 

Rogers. But all the fans who wrote to 

him called him Buddy. And he finally 

decided it was a compliment, and now he'll 
stick to it, and he may even be billed in 
the future as Charles “Buddy’ Rogers. 
While I talked to him in his hotel suite 
the phone kept ringing. Mostly the calls 
were from old boy friends and Buddy's 
end of the conversation usually ran some- 
thing like this: “Why didn’t you call me 
before? Why, of course, I remember you. 
Are you trying to high-hat me? Come 
right on up.’ Buddy is just as enthust 
astic and eager as he ever was. And he 
proved, when he made a radio ‘appearance,’ 
that he can still make that old trombone 
wail. He’s a nice boy, and clean-cut, and 
handsome—everything a movie star should 
be. Why, yes—didn’t you know? Good 
old Papa Paramount is conferring stardom 
on Buddy Rogers. His first will probably 
be a college story called Yale, and Buddy 
will be coming east again soon to take 
scenes at New Haven. Now, girls—don’t 
push! 

ae 3 BA * 

Vilma Banky and her “English -lang- 
uage’’ stopped off for a few days on. their 
way back from Europe to Hollywood. 
Rod was a huge success with the home 
folks in Hungary. Vilma’s mother is so 
little she only comes up to Rod’s breast- 
pocket. She liked her big new son-in-law 
the minute she saw him. All Budapest 
was down at the train to greet their favor- 
ite daughter and her favorite movie star. 
Mrs. Banky, as soon as Vilma wrote her 
that Rod La Rocque was about to be 
come a member of the family, hurried 
out to see him in Red Dice—the first 
time she had encountered him in cellu 
loid. It happened that in this picture 
Rod first appears in shabby clothes, in a 
sort of tramp character; and Mama Banky 
was a little distressed until, as the story de- 
veloped, her daughter's choice had a 
chance to dress up and look more like 
his suave, elegant self; and then she 
cabled her approval. 

If you asked Vilma the old question, 
“Tell me pretty maiden, are there any more 
at home like you?” she could truthfully 
answer, Yes. She has a fifteen year old 
sister whose one ambition is to become an 
American movie star, “just like Vilma.” 
When one of sister’s pictures play in Buda- 
pest, little sister sees it through twice, en- 
thralled; and then comes home and acts 
Vilma’s part herself, with added flourishes. 
When she’s a little older she may come 
to Hollywood to visit Vilma; and then 
well see her. There is also a brother 
Banky, who is interested in the pictures 
from the directing end. With true inde- 
pendence he has gone to England to make 
his own way as a director before trying 
his luck in Hollywood, where his famous 
sister is so wel] established. 

Vilma, of course, is as pretty as the 
proverbial picture. She's a Greuze maiden 
come to life. Her English is getting better 
all the time but she still turns to Rod 
when she can’t find the word. Her delicacy 
and quiet charm are an interesting contrast 
to Rod’s swagger and exuberance. Theyre 
a picturesque couple, the La Rocques. 

* *k ok 

Ronald Colman slipped away to Eng- 
land and slipped back again—shy and retir- 
ing as usual. He was amazed and distressed 
to find that London recognized him and 
that crowds followed him wherever he went. 
Ronald is a miracle of the movies—a popu- 
lar star who just can’t believe it’s all true, 
and who would really rather stay at home 
with a good book than make a personal 
appearance. Imagine! 

aw 

Comedy from contented comedians— 
how’s that for a slogan? The happier the 
funny boys are kept in real life, the better 
they will perform on the screen. Look 
at Charlie Chase. Does he brood and long 
to play Hamlet? Not Charles. He’s the 
original contented kidder. He likes his 
work making two-reelers for Hal Roach 
and he doesn’t care who knows it. He’s 
been making them for three years now and 
hell keep right on turning them out as 
long as people continue to pay to see ‘em. 
Three cheers for Charles! 

He looks more like a prosperous young 
business man than a movie actor. He's 
tall with humorous blue eyes and dark 
hair that’s turning white at the temples. 
You know how interesting white hair is, 
in the right place. He used to be a director 
until one day he decided to double in brass 
and play a part too. He was so good 
that the home office wired the studio to 
take his megaphone away from him and 
put him in grease-paint permanently. Now 
he makes one two-reeler a month for Hal 
Roach-Metro Goldwyn, and if you think 
that isn’t a job you have never sat in on 
a gag meeting. The Chase comedies are 
always funny and what’s more, almost al 
ways true to life. He gets his ideas from 

his next-door neighbor, from folks he sees 
on the street and at the ball game, from 
the clerk at the corner drugstore. He used 
to work in a drug-store himself, when he 
was fifteen years old. But he wasn’t sat- 
ised. He'd heard that the popular song- 
singer in the movie theatre around the 
corner was getting fifteen a week for 
warbling in accompaniment to the colored 
slides thrown on the screen. That was 
ten dollars a week more than Charlie was 
getting. So when he heard that the singer 
had left, Charlie trotted around to see the 
manager of the theatre . “Can you sing?” 
asked the manager. “Sure I can sing,” 
answered Charlie. And as it turned out, he 
could! Eventually he left his hometown 
with a musical comedy troupe, and reached 
Broadway. From Broadway to Hollywood 
isn’t so far. Hed like to play the leads 
in ~ Burlesque and Broadway when those 
popular New York shows of stage-life reach 
the screen. But he knows he can’t because 
he’s all sewed up in his contract. And— 
he isn’t worrying. 

BS 

There have been lots of girls in pic 
tures who have been dubbed “the girl 
next door,” apparently in tribute to certain 
homey qualities. But I have really only 
just met my first one. She is Marceline 
Day, and she is as nice and eager and 
natural and sweet as that mythical “girl 
next door.” She has spent the last two or 
three years of her nineteen in the film 
studios but it hasn’t made her any different 
from the average school-girl of her age 
whose one great dream is just to peek in- 
side the gates. Marceline is young and 
wholesome. So is Mrs. Day, her mother. 
She isn’t the kind of movie mother that 
only a daughter could love. She's a reg- 
ular. It was their first visit to New York. 
Marceline came to be Buster Keaton’s lead- 
ing woman in a news-reel comedy, and 
they were making New York street scenes. 

Next time the Days come east they will 
bring Alice along. She was working so 
she couldn't make it. Marceline is one 
year younger than sister Alice. She has 
pretty blue eyes and a refreshing gamin 

@ Evelyn Brent and Adolphe Menjou might as well take off 
those trick hats—we’d know them anyway. Yow ll see this 
scene in “His Tiger Lady.’ 



grin. She has a good hearty laugh and 
she still gets a kick out of going to places 
like Coney Island. May she never grow 
older! 

ek ae: 

Harold “Speedy” Lloyd came to town 
for the opening of his new picture. Speedy 
isn't a brand new title. It’s been Harold's 
nickname with his family and friends for 
years. JI think it all started when Harold 
rolled up records for playing hand-ball. 

He went to Washington to lunch with 
the President. He also dashed up to Mon- 
treal, where he was made a chief by Canad- 
fan Indian tribes. It was a-very solemn 
ceremony, with the red men doing a cere- 
monial dance around the honored guest. It 
got almost too serious when the Indians 
danced up to Harold and went through 
all the motions of scalping him—just as 
part of the dance, you understand. Harold 
went through all the emotions of being 
scalped but, according to his uncle, Mr. 
William Fraser, who was present, he never 
turned a hair. One nice thing about 
Harold Lloyd—he was very much impressed 
by the Indian ceremony, and not a bit 
blase about it. He’s still considerable of a 
boy, even if he does make thirty thousand 
dollars a week. 

Mildred and Gloria came east only just 
in time to return with Harold to California 
by way of the Panama Canal. 

It makes it very hard for me. I prom- 
ised Eleanor Boardman I wouldn’t mention 
Tt. She showed It to me, and talked about 
it a lot, but she made me promise on my 
word of honor that I wouldn't breathe 
a word about It. So, of course, I can’t. 
Anyway, Eleanor gives me plenty to talk 
about. She is looking more beautiful than 
ever and talking more brilliantly. And 
she’s doing her hair in a new and piquant 
fashion, so that she no longer looks the 
least bit like Lillian Gish. Yes, Miss 
Boardman is decidedly more stunning than 
she used to be. Just as I was telling her so, 
a telegram came for her. 
open and read it and then passed it on 
to me. It went something like this: 

“Just previewed your new picture Dia- 
mond Hand-Cuffs and everybody says it’s 
by far the best thing you ever did and that 
your picture career is just beginning. King 

or. 
Eleanor was pleased. .“It’s a different 

part than I've ever had,” she said. “I’ve 
almost always been the Good Woman, 
bowed with sorrow, or something. This 
time I'm a gold-digger who loves diamonds. 
Ive no use for diamonds myself, so if I'm 
good in the part it will all be acting.” 

King Vidor came east himself soon after 
that and the Vidors sailed away for 
France. They intend to be gone four months 
—just wandering around as they please. 
They took It along, too. No—it isn’t 
Elinor Glyn’s It, but the Vidors’ own 
particular brand. What is it? Well, it’s 
like this. Eleanor Boardman wants the 
public to like her for herself alone. The 
public—that’s You—is very apt to con 
fuse a screen star with her private life. If 
she’s so-and-so in the newspapers and maga- 
zines, she is often not accepted as an actress 
of different roles on the screen. She wants, 

this girl, to stand on her own feet, to 
build her own career as Eleanor Boardman, 
not as somebody's wife and somebody's 
mother. There—I've given it away. And 
if you knew Miss Boardman as I do you'd 
be scared to death to break a promise to 
her. But I don’t mind telling you, now, 

She ripped it. 

She Cher Ey NG= Li An N} 

that if you put two and two together it 
might spell B-A-B-Y. And a darned cute 
and pretty baby, too. But—give Eleanor 
Boardman a chance, won't you? 

=a OBS 

Extra-extra. All about Ernest Torrence’s 
double life! This man you love to hate 
on the screen turns out to be the most 
mild and charming of gentlemen. And 
when I say gentleman, I mean-Gentleman. 
It's a mystery to me how he can play 
such mean parts and stay so spick and span 
in private life. He and his wife celebrated 
their silver-wedding anniversary not so long 
ago. They have a twenty-one-year-old son. 
Ian. They own a beautiful, authentically 
English home in Beverly Hills. Their one 
dissipation is travelling. And all the time 
you know that Mr. Torrence and his fam- 
ily couldn’t possibly be so correct and cos 
mopolitan and altogether delightful if Mr. 
Torrence, in public, weren't such a low- 
down, dastardly character. 

I asked him how come the Jekyll-and- 
Hyde. He said, “Well, I won't accept a 
role unless its villainy serves a purpose in 
the picture. And you may notice that I 
rarely play an uninteresting rascal. They 
are all more or less originally sinful. Vil- 
lains point the moral, while the heroes 
adorn the tale.” 

Before he became Hollywood's favorite 
villain, Ernest Torrence was a well-known 
singer on Broadway. His latest pictures are 
The Cossacks, with John Gilbert: Across to 
Singapore, with Novarro, and Steamboat 
Bill, Jr., in which he officiates as Buster 
Keaton’s father. Mr. Torrence, by the 
way, is a sort of Big Brother to the boy 
stars of Hollywood. The south pole and 
the north pole of movie idols—Jack Gilbert 
and Ronald Colman—are special pals of 
his. He roots for them impartially and 
they like him. Mr. Torrence has only good 
words for everybody in Hollywood, and 
Hollywood, amazed, can only stammer good 
words about him. Why not? Ernest Tor- 
rence is as likeable off the screen as he 
is execrable on. He's probably the third 
most popular Scotsman in the world, only 
Sir James Barrie and Harry Lauder out- 
ranking him. 

Mr. and Mrs. Torrence were on their 
way to France, to Italy, and, finally, to Edin- 
burgh, the Torrence home town. Anyway, 
he said, that was what they were planning. 
But usually when they got over there they 
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only stayed a month or so, because they'd 
be so homesick they'd have to hurry back! 

It wasn’t exactly a honeymoon, accord- 
ing to Pauline; still, as it was the first time 
she and Jack had time to take a vaca- 
tion together, they were secretly regarding 
it as such. Pauline was Miss Starke before 
she married Jack White, who is major-domo 
or director-general of the Educational Com- 
edy Company. Pauline looks and dresses 
like a New York girl, perhaps because 
she always manages to take a trip east every 
year. She loves the shows and the supper- 
clubs, and saw enough of both this time 
to see her through for another year. 

The newest blonde to arrive in New 
York was Lilli Damiti, Samuel Goldwyn’s 
discovery. She brought with her her 
mother, twelve trunks, golden hair, and a 
million dollars’ worth of pep. Lilli is a 
real Parisienne, with all the verve and 
chic of song and story. She has appeared 
in motion pictures made in France, but I 
believe none of her foreign-made films has 
ever been shown in this country, so that 
she will emerge in a blaze of glory as 
Ronald Colman’s leading woman in A Tale 
of Two Cities. 

The Goldwyn Company gave a tea for 
Mlle. -Damiti while she was in New York, 
and she captivated everybody. She says 
“And how! at the proper time, and if she 
mixes up an occasional “Bon jour’ when 
she passes the time of day I'm sure nobody 
will object to that. She says she is sure 
she will love Hollywood—the quiet, and the 
fresh air, and the sun, and the sea. All 
these things, says Lilli, appeal to her vastly. 
But it seemed to me there was a naughty 
twinkle in her brown eyes when she said: 
“TI love ze quiet life. I nevaire go to night- 
club much, no, no.” : 

She looks something like a blonde Louise 
Brooks. She wore a rather daring white 
lace dress, made for her by Jenny, than 
whom there is no Parisian coutouriere than- 
whomer. Mlle. Damiti says that she is 
looking forward to playing opposite Mr. 
Colman, whom she has long admired in 
celluloid and whom she met in person dur- 
ing his recent trip abroad. 
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starred in “The 

Sporting Age,—a new 
film which has every- 
thing in it to make a 
good picture. She is an 
inspiring heroine, with 
Carrol Nye as _ her 
support. 
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New Screenplays — Continued from page 52 

And now—even as you and I—he pulls 
a boner. Or at least that’s what the pic 
ture Veils of Happiness would seem to 
suggest. 

Clemenceau wrote the Chinese fantasy 
from which this picture was made. And 
he had a good idea for it—that life would 
be infinitely happier if only we could over- 
look the faults and misgivings of our neigh’ 
bors. But somehow, the film didn’t live 
up to the ideal Georges had created. A 
human failing of many of the creations 
of lesser folk. 

THE WOMAN TEMPTED 

Some time ago there was a pitiful case 
in the papers. At least it seemed pitiful 
to me. It was when the Countess Cathcart, 
the pretty and young English noblewoman, 
was temporarily refused admittance to this 
country because of what our Government 
termed “moral turpitude.” 

In other words, it meant that the 
Countess had given up home, society, 
friends and country to go to South Africa 
with the man she loved. As you remember, 
after a while, her lover, as so often happens, 
decided he had enough and returned to 
his patient wife. And so one of life’s 
tragedies was closed. 

But when the Countess wanted to come 
to America to produce a play, our Govern- 
ment didn’t want her. Even though her 
former lover had been admitted to the 
United States only a little while before. 

Ho, Hum. So goes the world. And 
they speak of feminine supremacy! 

However, we are no board of Inter 
national Relations. What we are con 
cerned with today is the picture, The Wo- 
man Tempted, which was made from the 
play the Countess wrote. The play had as 
its thesis that charity is a greater virtue 
than chastity. The critics say that the pic 
ture doesn’t prove anything. Maybe so. 
But perhaps you recall a verse from the 
Bible which says: “And the greatest of 
these is charity.” 

WAGON SHOW 
Now, kids, if you missed Barnum and 

Bailey’s for want of cash or any other 
little thing, here’s your chance. Ken May- 
nard in a knock-out western picture with 
a great circus background. There’s a real 
circus parade, lots of lovemaking, plenty of 
fights, and your old friend Maurice Costello 
giving the world a square deal. 

AUP awl Whe 
Westerns are like blondes—you can’t see 

too many. And in this one there are vil- 
lains a-plenty, kidnappings, hard riding, 
hard shooting, hard loving, with Fred 
Humes, the hero, holding the pretty Gloria 
Grey in his arms as the curtain falls. 

As bloodthirsty a western as ever the 
most action-starved person could desire. 

Ass OMNIS YELLOW SOUS 
There used to be lots of agitation around 

our house when I was a kid as to whether 
movies were or were not fit for children 
to attend. My father was an ardent Metho- 
dist. And we were raised on portions of 
fried chicken and John Wesley, equally 
divided. The verdict in those days was all 
against the movies. 

Now perhaps today there are a few of 
those old-fashioned parents left who want 
to be sure that their kids receive no harm 
from the world, the flesh and the devil. 
In case there are, any time there is a pic 
ture in town marked F. B. O. it means 
that it’s full of fun and action but void 
of dirt and scandal. The reason for it is 
that Joe Kennedy who heads this outfit 
has eight kids of his own. And he doesn’t 
produce any picture that all his children 
couldn’t see without harm. And I’m not 
fooling you, either. 

That’s the reason you are going to like 
The Little Yellow House. It’s the same 
type as Freckles and The Girl of the Limber- 
lost and The Harvester, and- all those books 
you used to read until the cover came off. 

Martha Sleeper is the heroine and one 
of my favorites. I hope you all get to 

like her too. Because no girl could have 
a lovelier or more distinguished model. 

VALLEY OF HUNTED MEN 
A Mexican border story, with a darn 

good lot of fighting between the border 
patrol and the outlaws. 

The plot revolves around the “heavies” 
who are smuggling arms and liquor—the 
first into Mexico and the second into the 
United States. 

Buffalo Bill, junior, is the hero who 
gives a grand performance both from an 
action and from a comedy viewpoint. 
Much better than the average western. 

MY HOME TOWN 
There’s been more than one heart-ache 

caused in little towns by silly gossip. By 
folks trying to pin an unsavoury reputa- 
tion on some boy or girl through circum- 
stantial evidence only. s 

This is the story of a small town bo 
who gets a bad break in his own village 
and goes away to the city “To forget it 
all,” thereby jumping from the well-known 
frying pan into the fire. But, in the end 
the yokel finds happiness. 

THE SPORTING AGE 
Belle Bennett is starred in this new film 

which has everything in it to make a good 
picture. A race track, a train wreck, and 
even an aeroplane on a plunge to the sea. 

Belle Bennett is an inspiring sort of hero- 
ine, anyway. Lots of women sit down and 
moan just because they've reached their 
thirtieth year and think there’s nothing 
more ahead, now that the double chin is 
here to stay and friend husband starts ad- 
miring sixteen-year-olds. But Belle Bennett, 
with her thirtieth year behind her, started 
out and achieved world-wide success in 
Stella Dallas. And as each year passes 
over her head, in place of adding only 
lines to her face and fat to her figure 
she gathers an added youthfulness and 
beauty which comes from throwing your 
heart into the profession you loye and re- 
fusing to be conquered by mere material 
years. 
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as only preparation of its kind 

on the market. Leaves no sedi- 

ment or stain. Lasts for hours. 

Absolutely harmless but magical in 

its effect. And so simple to apply 
...a few drops briskly rubbed in 

until the skin assumesa beautifully 

pearly white appearance...instantly 

removes glossiness and redness. 

You'll be amazed and delighted 
every time you see it. 

Zore is made from an old 
Russian formula celebrated for 
generations among the aristocratic 
beauties of Moscow and St. Peters- 
burg... women who were envied 
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OFFER 

Good for a limited time 

only. Remember Zoré is 

perfectly harmless. It is 

not a bleach —there is 
nothing else like it. Send 

the coupon now while 

you are thinking about it. 

* 00 Bottle 

FOR ° 1.90 

Pr 

hitener on. 
and NECK 

CRD 

throughout Europe for the white- 

ness of their skin. In order to ex- 

tend the reputation of Zoré among 

women of discrimination in this 

country we are making this special 

introductory offer. It’s good for 

a short time only so mail the 

coupon now. 

Send this Couport 

ZORE CO., S 
509 Firra Avenur, New York City 

Please send me postage prepaid —bottle of 
Zoré. I enclose ............006.06+ dollars in cash or 
money order. 

i a Se 
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BEST SELLERS | 
For $1.00 Each 
HEN the dreary day is done, and 

you head your tired body home- 

ward, you dread the thoughts of 

facing the ev ening. You know that your 

library, originally small, has been sadly 

depleted, and you haye read every book 
of interest it holds. 

What greater feeling then, than to 
think of the new books you have just 
ordered. The latest brainchild of your 
favorite author, and others you have often 
wished to read. 

After dinner, comfortably enconsed in 
your big easy-chair, you spend what de- 
velops into one of the most pleasant eve- 
nings you've ever had: Then you realize 
that you were glad you did not pass up 
the advertisement offering this marvelous 
collection of the most popular novels of 
the day at the extraordinarily low price 
of $1.00 each. 

$$ 

A special offer of six of any of the titles 
listed below may be purchased for 

Five Dollars 
eS 

The Golden Beast....E. Phillips Oppenheim 

The Enemies of Women, 
Vincente Blasco Ibanez 

D’Arblay Mystery........ E. Austin Freeman 
Mine With the Iron Door, 

Harold Bell Wright 
ibellags Donnan Robert Hickens 
ihe Wesertellealers== = E. M. Hull 

Bigembrotheres see eee eee Rex Beach 

Races Cards ee ene Carolyn Wells 
The Flaming Jewel_..Robert W. Chambers 
The Night Riders...............- Rigwell Cullum 

A Poor Wise Man..Mary Roberts Rinehart 
The Poisoned Paradise....Robert W. Service 

Yellow Shadows..................-.---- Sax Rohmer 
When a Man’s a Man..Harold Bell Wright 
diitem Rearlenlhictesssaes Bertha Ruck 
The High Adventure........... Jeffery Farnol 
Bire: B rainits 262 oh es Max Brand 
Child of the Wild... Edison Marshall 
On the Rustler Trail, 

Robert Ames Bennett 
The Celestial City... Baroness Orczy 
The Purple Mist........ Gladys Edson Locke 
Horseshoe Robinson........ John P. Kennedy 

i  - OO 

AND HUNDREDS OF OTHERS 

Published by 

A. BURT Co. 

Write and Tell Us What Book You Want. 
It May Not Be Listed Here But We 
Can Get it for You and Save You Money. 

SCREENLAND, Dept. 7-28. 

49 West 45th St., New York City. 

I enclose $..--...--.....---for which please send 

WG) pence yet i ee, TOT ORG 

Address mete ee eset ears 
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Lot Talk — Continued from page 77 

The first will be Behind the Front Lines, 
official pictures of the World War, which 
will be released as a special. The second 
will be Sir Harry Lauder in Huntingtower, 
written by John Buchan. This production 
marks Lauder’s first appearance in films. 
Vera Veronina, Paramount featured player, 
appears opposite Lauder. 

The Model of Montmartre, third of the 
foreign pictures, was produced in Paris 
under direction of Leonce Perret, who has 
directed a number of American- made pro- 
ductions. Henri Bataille, famous French 
novelist, wrote the story. The cast includes 
Ivan Petrovitch, star of Ihe Garden of 
Allah, and Louise La Grange, beautiful 
French artist's model, who appeared in 
many Paramount pictures. 

Elinor Glyn has completed work on a 
new screen story, Tiger Skin, which will 
serve as a forthcoming starring vehicle for 
Greta Garbo. Madame Glyn, most of 
whose novels have been transferred to the 
screen with excellent success, plans to go 
abroad in the near sue, 

Ricardo Cortez, the Paris of The Private 
Life of Helen of Troy, has been signed 
by Metro-Goldwyn-Mayer for a featured 
part in Excess Baggage, picturization of the 
current Broadway play which is now in 
production under James Cruze, with Wil- 
liam Haines in the starring role. 

Stephen Tromholt’'s Wife, a novel by 
Hermann Sudermann, German author, has 
been purchased for the screen by MGM 
and will be filmed under the title, The 
Wonder of Women. This is the second 
Sudermann story to be screened by this 
company. Flesh and the Devil, was an 
adaptation of the German novelist’s The 
Undying Past. 

Willow Walk, Sinden: aes novel of 
dual identity and regeneration, published 
some years ago, has been purchased for 
the screen by Metro-Goldwyn-Mayer and 
will serve as a starring vehicle for Lon 
Chaney. 

* * E 
Fred Thomson and Alfred L. Werker, 

his director, have just returned from a 
tour of nearly 2,000 miles in Arizona in 
search of locations for scenes in Kit Carson. 
A number of places were found which are 
exactly as they were when Carson visited 
them on trapping expeditions. 

One of these is Oraibi, an Hopi Indian 
village of adobe buildings dating back to 
prehistoric days. It was visited by Coro- 
nado in 1540 Carson’s trail from Taos, 
N. M., to Arizona is to be picked up at 
several points in the making of the picture. 
One of the spectacular sequences, the an- 
nual rendezvous between trappers, Indians 
and traders, is to be made at the base of 
the San Francisco Peaks, the second high- 
est mountains in the United States. These 
are north of Flagstaff. 

Headquarters for the company will be 
established near Tuba City in a camp. 
Arrangements have been made for the use 
of several hundred Navajo Indians. 

Production is scheduled to begin about 
May 15. Nora Lane will have the leading 
feminine role Oppose Mr. Thomson. 

Step right this way, ital and Gents 
4 ae We have one of the greatest at- 
tractions on the map 
picture studio in full blast 
please , That's it 

A real motion 
Closer, 
Don’t 

crowd, folks Plenty of room for 
everybody Here on my left is the 
last set in which Colleen Moore worked 
for her picture . Happiness Ahead 

The picture is now completed and 
the star is on her way to Honolulu for 
three weeks’ vacation . . . Her mother 
and father accompanied her . . . Over 
there you will see an old-fashioned room 

. See the quaint furniture . 
That is for Corinne Griffith’s picture, The 
Divine Lady And there is a mag- 
nificent palace set, where Emma meets the 
king 20 2) 3) Wihomici#Emmay see 
Why, surely you know—she became Lady 
Hamilton and was the sweetheart of Lord 
Nelson i His inspiration : 
Just take a look at the wardrobe depart- 
ment. . . . See all those gorgeous 
gowns? They are worn by Miss 
Griffith Look at the naval uni- 
forms of England in the early Nineteenth 
Century, aren't they fine? . . . Yes, 
ladies and gents, there is the room where 
Richard Barthelmess made the final scenes 
of his picture Roulette .  Squalid, 
isn’t it? Just the home of a girl 
who has gone the pace and is on the down- 
grade . . . ‘There is where the acci- 
dental murder takes place There’s 
the big courtroom scene with real cement 
pillars fifty feet high Also for 
Roulette . . . You know Barthelmess 
played a dual role in this film . . . And 
just cast your eyes in this direction for a 
moment, please . . . Its a scene for 
the big melodrama The Whip, with Doro-~ 
thy Mackaill featured : Note all 
the jockeys, the fashionable folk out for a 
day at the races And here is my 
own set, The Barker Yes, folks, 
permit me to introduce myself 
Milton Sills, at your service . . . Miss 
Mackaill is featured in this picture also 

. There are Betty Compson and 
Douglas Fairbanks, Jr., both in the picture 

I hope you'll like it There’s 
a lot of excitement and plenty of thrills 
and romance There is the car- 
nival, picturesque, isn’t it? . . . And 
over there you will find Jack Mulhall 
making “The Butter and Egg Man” ; 
Yes, that’s Greta Nissen, his leading lady 

It’s a theatrical story 
Ouse there is Charlie Murray, the ate 
able, making “The Head Man 
Full of laughs, folks, one every minute 
ike Loretta Young is his leading lady 

She's the youngest in the studio 
. No pun intended, either... 

There’s Harry Langdon in his new comedy 
with Doris Dawson as leading woman 

=) Isnit’ ‘she! cute?) enn we inag 
about Billie Dove? . . . Oh, she will 
soon start a new one _ Also Mary 
Astor and Lloyd Hughes, who are to make 
“Heart to Heart” . So you see, 
Ladies and gents, this is a busy lot and 
youll see the greatest show of your lives 
if you come in now—step right up and 
don’t crowd, folks 7 i Sihatismimaehe 

Let that old lady through : 
Step up, closer, this way, everybody-—The 
greatest show on the earth 

te hk Sb K “ % 

“War in the Dark,” new starring vehicle 
for Greta Garbo, has gone into production 
at the Metro-Goldwyn-Mayer studio, with 
Betty Blythe added to the supporting cast. 
Conrad Nagel has the male lead in this 
film, which Fred Niblo is directing from 
an adaptation of Ludwig Wolff's novel of 
European military intrigue. 



to Play The 
ESS than a year ago I was friendless, 
lonely, unhappy. No one seemed to 
take to me. Then came the amazing 

eyent that changed my whole life. Sud- 
denly I found myself with hosts of friends 
—the center of attraction—the life of 
every party. I was popular everywhere! 

Here’s how it happened! 
Somehow I’ve never had the knack of 

making friends. I was never noticed at a 
party. Always I found myself sitting alone. 
I guess it was my own fault, though. I 
had nothing to offer! No musical ability— 
no gift of wit—nothing to entertain others. 
So I was left to myself more and more— 
left to dreaded solitude. 

One night my spirits were at their lowest 
ebb and the four blank walls of my bed- 
room seemed to crush me like a prison. I 
could stand it no longer. Anything was 
better than that lonely room. 
I wandered out into the de- 
serted streets—unconscious of 
the drizzling rain. 

Suddenly the sound of jazz 
and happy laughter caught my 
ear. For an instant my spirits 
rose, and then fell as I real- 
ized that the fun was not for 
me. Through the open win- 
dow I could see the couples 
dancing — others talking—all 
haying a good time. 

Eyerything seemed to cen- 
ter around the young man 
playing the piano—Tom Bu- 
chanan. How I envied him! He had 
friends — popularity — happiness—all the 
things I longed for—but didn’t have! I 
was just an outsider. I turned away with 

a lump in my throat. 
All the way home I kept thinking of 

that scene through the window. It de- 
pressed me. The next evening I dropped 
in to see Tom. He greeted me cordially: 

“Hello, Dick, glad to see you.” 
“Feeling pretty blue, Tom, so I thought 

Yd call. Lucky to find you in, though. It 

Piano 
Organ 
Ukulele 
Cornet 
Trombone 
Piccolo 
Guitar 

Hawaiian Steel 
Sight Singing 

Piano Accordion 
Voice and Speech 

Culture 
Harmony and Composition 

Drums 
Automatic 
Banjo 

Pick Your 

Instrument 

and Traps 
Finger 

(Plectrum, 
or Tenor) 
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CNever Lonely Now/ 
Since I Found This Quick Easy Way 

ithout a Teacher| Piano ~ 
doesn’t happen very often,” I answered. 

“Well, you came to the right place. 
Music will soon make you forget your 
troubles.” 

Tom sat down at his piano and began to 
play. Never have I been so moved by 
music. The happy hours sped past as 
rhapsodies, waltzes, jazz hits, sonatas 
poured from his expert fingers. When he 
had finished, I sighed—sighed enviously. 

“Thanks, Tom, it was wonderful. What 
I wouldn’t give to play like that! But it’s 
too late now! I should haye had a teacher 
when I was a kid—like you!” 

Tom smiled and said, “Dick, I never had 
a teacher in my life. In fact, not so long 
ago, I couldn’t play a note.” 

“Tmpossible!” I exclaimed. 
you do it?” 

The New Way to Learn Music 
Then he told me about a won- 

derful new short-cut method of 
learning music that had been per- 
fected by the U. S. School of 
Music. No teacher, no weary 
scales and tiresome hours of prac- 
tice. You played real music from 
the start. When I left Tom, it 
was with new hope. If he could 
learn to play this way, so could 
I! That very night I wrote for 
the Free Book and Demonstration 
Lesson. 

Three days later they arrived. 
I was amazed! I never dreamed 
that playing the piano could be 
so simple—even easier than Tom 
had pictured it. Then and there 
I knew I could learn to play! 

The course was as much fun 
as a game. No more dreary nights for me. 
And as the lessons continued they got easier. 
Although I never had any “‘talent?? I was play- 
ing my favorites—almost before I knew it. I 
soon will be able to play jazz, ballads, classical 
numbers, all with equal ease! 
Then came the night that proved the turning point 

of my whole life. Once more I was going to a 
party, and this time I had something to offer. But 
I never dreamed that things would happen as_ they 

“How did 

Violin 
Clarinet 
Flute 
Harp 
Saxophone 
Mandolin 
Cello 

Guitar 

Control 
5-String 

did. 
What a moment that w: . ently troubled, exclannienee SCT a aeecaan 
“Isn't it a shame that Tom Buchanan can’t be 

here! _ What will we do without someone to play 
the piano?’’ : 
Amazed at my confidence, I spoke up: 

I'll try to fill Tom’s place—if you’re not too 
critical.’” 
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Everyone 
played!’” 

Quietly 

seemed surprised. ‘“‘Why, I didn’t 
someone behind whispered. 

I sat down and ran my fingers over the 
Keys. As I struck the first rippling chords of Nevin’s 
lovely ‘‘Narcissus,’’ a hush fell over the room. I 
could hardly believe it, but—I was holding the party 
spellbound! 

Then as I played, I forgot the people and lost myself 
in my own music. The room became a_field—a field 
dotted with nodding white flowers and filled with rich, 
fragrant perfume. 
When I finished, you should have heard them ap- 

plaud! Everyone insisted I play more. Only too glad, 
I played piece after piece. My heart was filled with 
jov—for I—who had been an outsider—was now the 
life of the party. 

Before the evening was over, 
three more parties. Now I never have a lonesome 
moment. At last I am popular. And to think it was 
all so easy! 

know 
he 

I had been invited to 

* * % * 

You, too, can learn to play your favorite instrument 
by this remarkably easy ‘‘at home’’ method that has 
helped almost half a million people all over the world 
to increased pleasure and financial gain. And there’s 
nothing marvelous about it. It’s just a common sense 
practical method—so simple you don’t have to know the 
slightest thing about music. You find your progress 
amazingly rapid because every step is clear and easy 
to understand, 

Free Book and Demonstration 
Lesson 

Our wonderful illustrated free book and our free 
demonstration lesson explain all about this remarkable 
method. They proye just how anyone can learn to 
play his favorite instrument by note in almost no 

time and for just a fraction of what old slow methods 
cost. 

If you really want to learn to play—if new friends, 
good times, social popularity, and increased income 
appeal to you—take this opportunity to make your 
dreams come true. Now! Sign the coupon and send 
it betore it’s too late. Instruments supplied when 
needed, cash or_ credit. U. S. School of Music, 
3227 Brunswick Bldg., New York City. 

U. S. SCHOOL OF MUSIC, 
3227 Brunswick Bldg., New York City. 

Please send me your free book, ‘‘Musie Lessons in 
Your Own Home,’’ with introduction by Dr. Frank 
Crane, Demonstration Lesson and particulars oy your 
easy payment plan. I am interested in the 
course: 

following 

Have you above 
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Your Old Skin 

Made New 
This Simple Scientific Way 

By Yourself—At Home! 

On Any Part of Your Face, 

Neck, Arms, Hands, Body 

READ FREE OFFER 

HAT would you say if you awoke some 

morning—looked in your mirror and saw 

a new, youthlike, clear skin on your face, and 

the ugly blemishes all gone? 

You would jump with joy—just like thousands 

of people have done who have learned how to 

perform this simple treatment themselves—the 
same that beauty doctors have charged enor- 

mous prices for. 

—and, what was considered impossible before 
—the banishing of pimples, blackheads, freckles, 
large pores, tan, oily skin wrinkles and other 
defects—can now be done by the patient him- 
self, or herself, in 3 days’ time at home, harm- 
lessly and economically. 

It is all explained in a new treatise called 
“BEAUTIFUL NEW SKIN IN 3 DAYS,’ which 
is being mailed absolutely free to readers of 
this paper. So, worry no more oyer your 
humiliating skin and complexion. Simply send 
your name and address to MARVO BEAUTY 
LABORATORIES, Dept. 63-S, No. 1700 Broad- 
way, New York, N. Y., and you will receive it 
by return mail, without charge. If pleased, tell 
your friends about it. 

SiceReE ES Nil AN Dies 

Bo, 07k “De pt. 

Ost teins: “Y-o-u 

The Latest 

INizorwe: liso) “ACE 

Low Prices 

Order Your Books 

Through It. 

(See Page 96) 
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Eddie Nugent — Continued from page 32 

“T returned from La Jolla on crutches 
with my back strapped up. It was the 
13th of August and I told myself that I 
would hand in my resignation at 4:13 
P.M. At five o'clock that afternoon came 
a message that Harry Rapf wanted to see 
me. I knew it was good news before I 
went. It was. Somebody had told him that 
I had suggested lots of gags on pictures 
and on the strength of it I was offered 
a job as gag man. Did J take it? Ill 
say I did!” 

“And then?” I questioned. 

“Well, I had done so many things be- 
fore that but you wouldn’t be interested.” 

I assured him that it was important he 
give me all the dark and dirty details of 
his past and for all his twenty-four years 
he has had quite a past, my dears. 

His background is auspicious. For five 
generations that name Nugent has meant 
something in the theatrical world. Actors, 
vaudevillians, circus people they've been. 
When our hero was nine years old his 
father was stage manager for a stock com- 
pany in Yonkers. Eddie had been dragged 
on the stage from the time he could walk. 
Even in productions where there was no 
part for him he haunted back stage and 
knew every line of the show. This turned 
out to be his degradation when A Fool 
There Was was being given. 

Perhaps he spent more time at the theatre 
than was his wont because he fell in love 
with a golden haired actress a year older 
than he. She was beautiful, such an ac- 
tress; she had such charm. And then she 
fell ill.. His heart was sad, and he was a 
tortured man. Then, as if that were not 
enough he was called to fill the breach. 
A golden wig was fitted over his cropped 
head. A frilly, white organdie frock with 
a wide pink sash was put on him and he, 
a man humbled and heart broken, took his 
sweetheart’s place on the stage and lisped 
out her lines. 

Then it was discovered that Eddie had 
an alto voice. His father had taken over 
the stage managership of the Metropolitan 
Grand Opera Company and Eddie became 
one of a boys chorus. It was during the 
production of Parsifal that his career _al- 
most came to a sudden end. High in 
the upper regions of the stage ten little 
boys in overalls and sweaters were con- 
cealed from view. Only their voices were 
heard as a faint angel’s chorus. 

One angel’s foot slipped and, like Lu- 
cifer being thrown from: heaven, a startled 
little boy in overalls came tumbling down 
from above into the midst of armoured 
knights about to go in search of the Holy 
Grail. 

“I ran off that stage in nothing flat,” 
Eddie remarked, “and I hid for three 
hours.” 

A vaudeville act with his father followed. 
And then he decided to go to California. 
He found work in a Grauman prologue and 
shared a dressing room with a young Mex- 
ican lad named Ramon Samaniegos. The 
name was changed a few months later to 
Ramon Novarro. 

Times became hard. Eddie took a job 
as an usher at the theatre. Other jobs 
followed both in and out of the industry 
and then he found work as a prop boy 
for independent productions. He worked 
so hard that the picture was finished and 
he was out of a job before he had expected. 

Then he found work as a stunt man in 
serials. Perhaps his famous fall from the 
top of the Metropolitan stage had given 

him the idea that he led a charmed life. 
The existence was as hazardous as it 

was uncerfain so he went back to props 
again at M. G. M. He had a good eye 
for comedy situations and suggested gags 
to the directors with whom he worked. 
It was several of these gags that caused 
him to be called into Harry Rapf’s office 
and given a steady job as gag man. 

Happy that he had gotten a break and 
a white collar job at last he settled down 
to the serious business of being funny. 

It was on the 13th of March that he 
crossed the lot to be stopped by one of 
the powers that be in the casting office, 
John Lancaster. “We're going to give a 
test this afternoon for a good part in 
Harry Beaumont’s picture.” 

“All right,” said Eddie, “I'll bring my 
negligee over.” 

“Tm not joking,” said Lancaster, “they 
are interested in you and we understand 
that you're a good trouper.” 

“Tm not joking either and besides we 
need rugs over at our house.” 

That lucky thirteen followed him again 
and by the time the lights and cameraman 
were ready for the test Eddie’s wristwatch 
read five-thirteen. It was, you remember, 
the 13th of March. 

The test was a success and Eddie not 
only got one of the leading roles in Our 
Dancing Daughters, but a five year con- 
tract as well. Rumor has it that he is 
already cast for two other big pictures. 

The first role is a break. As I under- 
stand it there are six leading people in 
the picture, three girls and three boys. 
Joan Crawford, Dorothy Sebastian and 
Anita Page hold up the feminine side while 
Johnny Mack Brown, Nils Asther and 
Edward Nugent are the gentlemen in the 
case. 

The boy has a decided flare for com- 
edy. His talk is the easy banter of stage 
folk, yet there is something wistful in his 
face, a quality necessary to every great 
comedian. 

It’s easy to believe that he is twenty-four 
when you look at him, but the strange 
checkerboard pattern of his life has given 
him wisdom beyond his years. There’s 
no chance of his being spoiled by the 
admiration he is getting at the moment. 

And it wouldn’t surprise me to hear that 
on the 13th of some month not far away 
at five-thirteen Eddie Nugent will be sign- 
ing his name to a stellar contract. This 
prophesy is well founded. His director 
thinks so, too. 

@ Joan Crawford, a new bob, 
and a new bull. 
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The Complete Bho Stories of 

MAUPASSAN 
All in ONE Volume! 

OU ean have every short story Guy If you already know some of Maupas- 

de Maupassant ever wrote—more sant, you have wanted to read more. If 

than 200 of them—in a single beau- you have not yet enjoyed any of his 

tiful volume, for the sensational bar- work you could not have a better op- 
gain price of only $2.98. Think of it! portunity to start. Maupassant is 

Less than a penny and a half for each the acknowledged master of the 

one of these immortal masterpieces. Short story—he has no rival. You 
Never before have they all been offered will read and reread 
the American publie in any form at a these tales many times. 
price so amazingly low. 
No other writer, living or dead, has 

ever pictured life with the fearless au- 
dacity and daring devotion to truth of 
Guy de Maupassant. In stories that 
may be read in ten minutes, 
Maupassant, with his charac- 
teristic pagan frankness, em- 
bodies the entire gamut of 
human passions, the full 
breadth and depth of 
French life and love. 
Now for the first 

time you can know 
and enjoy all the su- 
perb short stories 
of Maupassant, 
exactly as they 
were taken from 
the original 
French. Every 
translation abso- ee és - ee 

lutely complete, , 
authentic and un- 
abridged. And all 

222 Masterpieces Including 
: A Useful House The Hole A Dead Woman's Secret 

in One Volume! Mademoiselle Fecundity Doubtful Happiness 
Graveyard Sirens Room No. 11 The Story of a Farm Girl 
Am I Insane Margot’s Tapers The Carter's Wench 
Bed No. 29 The Bed A Wife's Confession 
After Death An Old Maid Love's Awakening 

SSS A Passion The Artist's Wife The Wedding Night 

WALTER J. BLACK. Inc. fhe Mad Womans i ie One Phase of Love 
17iMadison Avenue Forbidden Fruit Countess Satan Jy His Sweetheart’s Livery 

NEW YORK CITY. NY The Rendezvous Words of Love Wanim OD aie Tpaiie 

Woman's Wiles In the Moonlight : ; 
A Poor Girl The Venus of ae Impolite ae 

A Mesalliance Braniza The Farmer's ife 
Magnetism The Sequel of The New Sensation 
Love Divorce And 181 more vivid tales. 

Free Examination CeCe eee 8 ee ee 8 
NO MONEY IN ADVANCE—NO C. O. D. WALTER J. BLACK, Inc. (907) 

171 Madison Ave., 
New York City, N. Y. 

Gentlemen: Send me, for rree examination, your new one-yolum 
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You must see this amazing one-volume edition to appreciate it & 

fully. Fine quality thin paper, large, readable type, beautiful & ae ee Se ec ac aa 
maroon silk cloth, richly grained binding, stamped with gold. fj J'al sly LBV AMGh fata Wilh Sho Woks 
You pay nothing in advance—nothing to the postman. Clip and 
mail the coupon now, keep and read the book a week, then decide g 
if you want to own it. You risk nothing; you alone are the 
Judge of the book’s merit. Send the coupon today. a 



BEFORE: 

This boy looks 

pretty hopeless, 

doesn’t he? Vl 
bet he hated to 

step out on the 

beach in a bath- 

ing suit, and he 

had to stand a 
lot of bullying 
from the other 

boys in the gang. 

30 DAYS 
LATER 

Here’s a real 
man! Just look 

at the way those 

muscles have de- 

veloped in 30 

days of Titus 

Training. That’s 

going some, isn’t 
it? 

60 DAYS 
LATER 

Every muscle in 
his body devel- 

oped to giant 

size. You’d never 

recognize him as 
the same lad. 

Need I urge 
YOU to mail the 
soupon ? 

VERY reader of ScREWNLAND is familiar with 
the extraordinary muscle-building feats of 

TITUS the famous pioneer in the field of 
physical training. Many photographs have apr 
peared in these pages of men re-built by TITUS 
—photographs taken before and after. These 
pictures show real miracles worked in muscle— 
amazing transformations from puny, flat-chested 
weaklings into giants of strength—all in the 
short space of 30 days! 

How is it possible? What magic does this 
man Titus possess? What is his startling 
secret of building muscle? 

Now it can be told! A wonderful book 
has been written—a book that reveals the in- 
side secrets of Titus Training—a book crowded 
from cover to cover with sensational facts 
about strength, power and endurance. 
=z 

RUSH COUPON FOR YOUR FREE 
COPY 

The demand will be overwhelming. Don’t 
lose a minute. You want this book, you must 
have it. You will marvel at the dozens of 
photographs—every one a sensational demon- 
stration of Titus RESULTS. Stories of 
champion strong men, stories of invalids trans- 
formed into marvels of physical perfection, 
first-hand tips from the Master Trainer of 
them all. This book is yours, free and clear, 
for all time. Send NOW. 

Address, Dept. V-128 

and Only BA EWS ieotonGey 
TITUS, Dept. V-f28 
105 E. {3th St., New York, N. Y. 

Yes, I want my copy of the Titus book disclosing 

his secrets of building the most powerful muscles ever 

put on the human body. Send it to me by return 

mai—FRIEE, 
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Richard Arlen— 
clothes a year. This was before Dick was 
sunk. He was excited by his good fortune, 
plenty of money, friends, luxuries and a 
movie contract!—and the extras smiled 
sadly and said, “See, I told you so.” Dick 
soon had reason to believe that the pro- 
ducers weren't really serious, however, and 
the extras wondered too. For he played 
cnly small parts, often cut out after the 
flm had been completed. Not even a 
glimpse of the tall, dark, young man reached 
the public. 

Dick was naturally depressed when no 
parts came his way. When he found he 
had spent all his money he was stunned 
and he received a still greater shock when 
he realized that all of the ‘friends’ who 
had collected about him and had enjoyed 
his hospitality became suddenly  distrait, 
wandered away and forgot to come back 
simultaneously with his lack of money. 
Dick had done everything to entertain 
them. He had let his friends use his cars 
as if they were their own, had taken them 
to dinner at the Ambassador, had given 
theatre parties en masse. ‘The participants 
had seemed to like him and had sworn 
eternal friendship. Then he found himself 
broke and the ‘friends’ vanished overnight. 
He had to sell everything except one car— 
known throughout the movie colony as 
“Sex Appeal’—because of its long smart 
lines which Dick had designed himself. He 
reluctantly dismissed his servants and moved 
to a small room at the Hollywood Athletic 
Club. Dick felt the full force of an old 
adage which means: Success and the world 
succeeds with you, fail and you fail alone. 

No one ever called Dick to ask him to 
dinner. His telephone never rang. People 
knew he couldn’t entertain them or lavish 
money on them. There was no one for 
him to talk to; no one to listen to his new 
found troubles. Difficulties seemed to pile 
high and fast. He was even requested to 
change his name. Michael Arlen, the well- 
known author of The Green Hat, sent a 
word to this poor extra player he had heard 
about and inferred that his joint ownership 
of a name might prove embarrassing to him 
—people might think they were related. 

One person, however, refused to desert 
Dick. This was his former valet. Dick 
would not allow him to work for nothing 
so the valet obtained a job near Dick with 
the secret understanding with his new em- 
ployer that he could have two hours off 
every morning. During those two hours 
the man went to Dick’s small room and he 
cleaned and pressed the young man’s clothes 
and tidied the room where he spent much 
of his time. Talking things out with his 
valet Dick tried to discover his mistake. 
He blamed himself for his sudden financial 
failure. The valet often over-stayed his 
time because he felt Dick needed to talk 
longer, to think out loud. So he remained 
quietly and listened. 

The valet urged Dick to show the pro- 
ducers that he could act. Dick feared that 
they would not renew his contract. And 
he needed money. Now that his money 
was gone, he had to be sure of a steady 
income. He did not stop to think that 
there were other players under contract 
more important than himself. The pro- 
ducers had to satisfy them, they had stars 
to deal with, stories to read and decide 
about, production problems to discuss, 
financial difficulties to straighten out, reor- 
ganizations, and hundreds of little details 
to absorb their time. They could not 
possibly give their undivided attention to 
Dick and his worries. 

Continued from page 37 

Dick worried so much he wore himself 
thin and sick. If he could only stop worry- 
ing and find happiness. But Fate shrugged 
a disinterested shoulder. Finally it relented 
a little and gave him a small role in a 
Raymond Griffith comedy. He hoped the 
Paramount executives might give him a 
bigger part after seeing his work. 

Weeks passed. He didn’t get another 
part. He worried because he was afraid he 
would never get an opportunity to play on 
the screen again. He didn’t know how he 
would earn his living if Paramount did not 
renew his contract. He grew thinner. He 
wanted a good part so that he could prove 
his ability. He had watched other screen 
players and ached to get before the cameras 
and show the world that he, too, could 
express emotion. He knew he could lose 
himself sufficiently to give a convincing 
characterization. Officials of the company 
smiled pleasantly but gave him no en- 
couragement. 

In desperation Dick made the rounds of 
the other studios and thought he might be 
able to rent himself out of his Paramount 
contract. Mae Murray was to begin a 
picture in a few weeks at the Metro- 
Goldwyn-Mayer Studios. Dick rode over 
every morning. He had a screen test made. 
For a few mornings it looked as though 
he might be given his big opportunity’ At 
the height of his optimism he learned that 
the part had been given to an older player. 

Dick felt at this time that every one in 
the world was against him. About this time 
the turning point came into his life. Lois 
Moran and her mother arrived in Holly- 
wood. Lois was to play the leading role 
in Padlocked and there was a rumor that 
Dick would play opposite her. Later the 
producers decided Dick wasn’t ready to 
play the role. 

Another actor was given the part and 
Dick played a small one in the same picture. 
It was then that a great friendship began. 

Mrs. Moran was introduced to Dick one 
day while she was on the set with Lois. 
Dick had heard that Mrs. Moran was the 
wisest business woman of all the mothers 
who had daughters in the business. She 
knew the field thoroughly, had trained Lois 
so that the youngster quickly advanced to 
one of the highest-salaried ingenues in the 
business, under her mother’s wise guidance. 

Dick talked to Mrs. Moran on the set. 
She gave him advice. She taught him to 
eat raw vegetables and fruit. He retired 
early. When he awoke early in the morn- 
ing he went to gym, exercised and plunged 
into the pool for a swim. He ate fruit and 
drank fruit juices for breakfast. And in two 
weeks he gained five pounds! He spent 
hours with Mrs. Moran, who gave him 
sound advice. His mind cleared. He for- 
got a great deal of the unpleasant aspects 
of his past career, and in return he has 
expressed his undying gratitude and appre- 
ciation for her help. 

He played with Lois after she returned 
from the long hours at the studio. He 
drove Lois and her mother north into the 
cool mountains. A great many people 
wondered why he didn’t fall in love with 
her. Aside from the fact that just any 
young man doesn’t fall in love with every 
beautiful young girl, but at the same time 
can be friends, Dick had just separated 
from his first wife and never wanted to fall 
in love again. He enjoyed being happy 
with her friendship. But, although hap- 
pier, still he had not played the part he 
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wanted. He was given an extra role among 

the thousands of others in Old Ironsides. 

Then one day Dick Arlen met Jobyna 
Ralston! 

Paramount had made preparations to 
produce Wings. Dick wanted to play a 
part in the picture he had heard about— 
he wanted to marry Jobyna Ralston, the 

successful leading lady for Harold Lloyd, 
who earned more than six times Dick's 
salary. 

Things happened fast. Dick rushed to 
the studio, told William Wellman, assigned 

to direct Wings, that he wanted to play 
in the picture. At first Wellman said “no.” 
He knew that this young man had never 

played a big part and had heard he often 
begged the directors to give him a chance. 

But while talking to Dick, Wellman realized 
that something had happened. Dick more 

than asked, even more than demanded that 

Wellman let him have a test. He convinced 

the director that he could play any part. 
There was a new force behind the unheard- 

of extra. 

Dick ran to his club, phoned Jobyna he 
was to have a screen test the next morning 

and jumped into bed to rest for the ordeal. 
The test was a success. Dick was given 

the part and he was highly praised for his 

work in Wings, the aviation special. 

Today Dick Arlen is a strong. healthy, 
earnest young juvenile happily married. 

His dressing-room is lined with pictures of 

his wife. 

“Look at this one. Did you ever see 
anything so sweet? She is too, you know. 
Here look, I like this one—it’s a lot like 
her,” etc., etc. 

Tt was after Wings had been completed 
that the producers cast him for another 
picture—Rolled Stockings. And then came 
The Blood Ship, and leads opposite Bebe 
Daniels, Esther Ralston and Clara Bow. 

His future is already planned. He in 
herits another fortune when he is 31, he 
has a wife he loves, and a new contract. 
He knows that it doesn't pay to squander 
thousands of dollars foolishly—in fact, 
Hollywood is just a little bit sore because 
Dick has learned so much so soon, and is 
benefitting by his experiences. They don't 
exactly know what to make of this very 
happy young man. 

+ a 
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Garl Keeps Jt Up 

This would seem to be a Marion 
Davies year. Metro-Goldwyn has signed 
the star for three productions for next 
season. These will be in addition to 
the picture Miss Davies has just finished 
—Show People, in which she is co- 
starred under the direction of King 
Vidor. An announcement is expected 
shortly regarding her first vehicle of the 
new season, which will go into produc- 
tion as soon as Her Cardboard Lover, 
in which Robert Z. Leonard is now di- 
recting her, is completed. Meanwhile 

Marion sails off to Europe, happy that 
The Patsy is such a success, having } 
earned a gay, carefree vacation. Bon 
voyage! 
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- Waist and Hips 
ee 

jroo! 
days. That’s what the new Perfolast 

ing Girdle has done for thousands of 
women. We urge you to try it, too—at o 

matic massage. With every breath you draw, 

moulds away flabby flesh as an expert masseuse W 
comfortable, light—some models weigh as little as 

FREE ILLUSTRATED BOOK gives full details 

back guarantee that protects you from all risk. 
today. No obligation. 
Perfolastic, Inc., Dept. 37, 79 Madison Ave., New 

Perfolastic, Inc., Dept. 37, 
79 Madison Ave., New York City. 

Without obligation, please send me FREE BOOK describin 
trating the new Perfolastic Girdle, also special 5-day trial offer. 
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Quickly Reduced 
without dieting, drugs or exercises 

AIST and hips 2 to 4 inches smaller—in 10 

ic Reduc- 
delighted 
ur risk. 

Made of finest quality, fresh, live Plantation Rubber by the 
famous Goodrich Rubber Co., Perfolastic reduces by auto- 

every step 
you take, its continuous gentle pressure breaks up fat cells, 

vould. Cool, 
914 ounces 

(garters included)—full of tiny holes to let skin breathe. 

about this 
marvelous girdle and special 5-day trial offer with money- 

Send for it 
Simply fill out coupon and mail to 

York City. 

¢ and illus- 

weeeeeeeewe, 
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Read 

AMERICA’S 
HUMOR 

Profusely illustrated with laugh- 
producing pictures. 

The largest Quarter’s worth of 

FUN 
Buy a copy of your newsdealer or 
send a 5 months’ trial subscription to 

AMERICA’S HUMOR 
DEPT. SCR. 

49 West 45th St., New York, N. Y. 

DOO OT Be 

(2 SUGGEUOUUOSCUAUAUOCUALOOUOUCUCOLOLOUGSOSSCUUOOTAACCUOEOCUUECUOUUCECCOUGUOUGESIOUGUGUCLSOOUOUGLOSAUGUOUANULEOUGSUSHAUGGHAAUUGUGUOUSNOOGOUEGHUOUDOOUEULCLEGGCOUCCOOGUCHCUDUGUGLCUIUGCGUAICUSROUGUUCUOGUUUNGRUCOUONOUEDOODONGDO! 

Se 



tite peeled 

90 

Falling Hair 
Dandruff 

ltchin 

ATURE HAS WAYS of warning us when certain 
N parts of our body are sick or under-nourished. 
In the case of our hair the danger signals are 
itching scalp—dandruff—and falling hair. If 
neglected, these conditions will result in thin, 
lifeless hair—and eventual baldness. 

Curable through 
HomME TREATMENT 

ROF. Maurice ScHOLDER, 
the internationally renowned 

specialist on ailments of hair 
and scalp, who has hereto- 
fore treated patients only at 
his Clinic, now offers a 
course of Home Treatment to 
any sufferer who is unable 
to come to his Clinic. Pro- 
fessor Scholder’s Home 
Treatment System is based 
on the principle of individual 
analysis, diagnosis and pre- 
scription. In other words, 
each case is analyzed and 

treated as an individual ail- 
ment. This diagnosis, together with his secret 
formulas and individual treatment, account for 

his uniform success in stopping loss of hair, and 

actually growing strong, new hair, in cases 
where less gifted and less experienced practi- 

tioners have failed completely. 

FREE ANALYSIS 
Pczzssen ScHoLDER will accept 

no case that is incurable. To 
enable him to determine the condi- 

> a tion of your hair, send a few of 
Pres. Roosevelt your hairs (ordinary combings 
One of Prof. will do) in an envelope with this 

Scholder’s many coupon. You may also add any 
famous patients details which you think will help 
Professor Scholder with your case. He will then 
subject your hair to his laboratory tests and send 
you a report as soon as the analysis is completed. 
There is no charge made for this analysis and re- 
port. 

_ €REE ANALYSIS COUPON: 
PPAR Ree eee eee eee eee eee eee eee ee eee eee 

Professor 
Maurice Scholder 

‘ 

Mail today, enclosing samples of your hair to 4 
PROFESSOR MAURICE SCHOLDER, OD.G. s 

The Professor Scholder Institute, Inc. rf 
101 West 42nd St., New York, N. Y. ' 

‘ 
‘ 
‘ 
‘ 
‘ 

s ~ 
; Name 

‘ 
‘ 

‘ 
‘ 
‘ 

’ 

Address .......... 

City 

TRANSFORM YOUR SKIN TO 
MAGIC BEAUTY! 

By the New Process—Almost 
Over Night 

TODAY TRIAL OFFER 4zvtied in the 
secrecy of your 

home. Pimples, blackheads, enlarged 
pores, liver spots, freckles, tan, blemishes 
and signs of approaching age are gone--al- 
most over night. Write for FREE COM- 
POUND BEAUTY BOOK with sworn 
proofs. Newlyn Co., Dept. 717, Hyde Park 
Sta., Los Angeles, Calif. 

BE AN ARTIST 
WE CAN TEACH 
YOU DRAWING in 

your own home during your 
epare time, Thirty-five years of 

\ THE New 
PROCESS 

successful teaching proves our ability. 

Artists receive large salaries. 

Write today for Art Year Book 

SCH@I“APPLED ART 
Boom 3 BATTLECRECK MICH. 
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Every Lover Has His Line 
Continued from page 21 

school he is doubtless even now doing the 
dinner dishes while friend wife goes to the 
movies. Just his way of making love. On 
the other hand if he was the sort of little 
devil who kissed the girls and made them 
cry he is still kissing and they are still 
crying, let the mascara melt as it may. 

you want a line on lovers come a- 
long to Hollywood, where they grow. 
There’s just room for you on my Magic 
Carpet, if you’re really rugged. Promise to 
curl up and sit tight and try not to take up 
all the room. Can’t you move over a little 
more? What's the matter—do you think 
this whole Carpet belongs to you or what? 
Stop shoving. If you can’t be nice you will 
just have to get out and walk—and how 
would you like to walk home from a 
Magic Carpet ride, eh? Now will you be 
good? Well, here we are at Hollywood, 
home of the Great Lovers and Rin-Tin-Tin. 

Doesn’t it look like one great long 
Lovers’ Lane, with mushy couples etern- 
ally strolling up and down, up and down, 
and occasionally tripping? But for a glimpse 
of most of the real Great Lovers we'll 
have to peek inside the match-factory—I 
mean the studios. Careful, there, or you'll 
bump your big head on a Kleig. 

As I live and breathe, isn’t that Charles 
Farrell? Pinch me —not so hard; that’s 
enough. Jt is Charles Farrell! The 1928 
Reply to a Maiden’s Supplication. Chico— 
Gino. A very remarkable fellow. His line 
is all his own. He is ardent one moment 
and humorous the next. And you know 
how women love humor. The more you 
humor them the better they like it. 
Charlie Farrell is also quaint. So is Harry 
Langdon. But Charlie is quaint—plus. 
He’s the one great screen sheik who can 
be quaint in the love scenes and live. He 
is ambling and he is awkward but he’s a 
bona-fide Don Juan. When you have seen 
Mr. Farrell in Seventh Heaven and Street 
Angel you have met the Kid himself. He’s 
the same off. He’s a nut, some say, but a 
lovable nut. In pictures he is exuberant, 
extravagant, picturesque. In real life, the 
same. He still drives the same dilapidated 
old Ford he rode around in when he was 
an extra. He arrives at a formal party in 
overalls if that’s the way he happens to be 
feeling. He may be really naive or he may 
be merely clever; either way, the girls are 
for him. 

Some men think only of the future but 
the kind of man that makes a permanent 
hit thinks of the present. It may be flowers 
or fiction, bracelets or bonbons. Charlie said 
it not so long ago—to a certain beautiful 
picture star—with a prize Great Dane dog. 
He has the grand gesture. You'd recognize 
it no matter where you met it. It’s his line. 

Another of Nature’s masterpieces is 
Charles “Buddy” Rogers. They called him 
Buddy back in Olathe, Kansas, and the 
name has stuck. Because Buddy isn’t so 
much a nickname as it is a disposition. A 
boy named Buddy, for instance, would al- 
ways be good to the girls. He'd begin by 
being kind to his mother and he’d keep on 
being sweet to his sweethearts until finally 
he was just grand to his grand-daughters. 
He'd be nice and chivalrous whether he was 
tucking a girl into a cradle or a chummy 
sports roadster. How could he help it, with 
a name like that? And the girls would al 
ways be good to him. You bet your life 
they would. They couldn’t help it either. 
They would fuss over him and spoil him 
and call him Buddy even when he was get- 

ting an old, old man. I don’t know what 
he’d do with the old man but I know he'd 
be good to him. 

Buddy Rogers is Charles Rogers now— 
a star in all the programs. But he hasn’t 
changed much. His line is boyish and he 
still swings on it. He’s a sort of male Alice 
in Wonderland, getting a great kick out of 
his adventures and hungry for more. Every 
new picture is an event in Mr. Rogers’ 
young life. He can still get excited about 
the selection of a new leading woman. The 
boy will grow older, but nothing can 
really change him. Look at all that has hap- 
pened to him in two years. Two pictures in 
long runs on Broadway at the same time. 
He has made movie love to Mary Pickford, 
Clara Bow, and Nancy Carroll—demure 
Mary, exotic Clara, saucy Nancy. But 
Buddy never changed his technique for any- 
body. It’s the same in Hollywood as it was 
back in Kansas, and just as potent. His act- 
ing has improved. He plays big scenes now 
like an old trouper. But the really import- 
ant part of his contribution to the art of the 
motion picture, that will live down through 
the ages, is the hurt, appealing way he 
looks at a girl. No wonder somebody wrote 
a song called “My Buddy.” The question 
is, whose Buddy are you? 

If you want to be popular with John Gil- 
bert, just write him a letter and tell him he 
is the Great Lover of the Silver Screen. Go 
ahead; I dare you. Only don’t sign your real 
name. Sooner or later, Jack would get even. 
A great lover is the last thing in the: world 
he aspires to be. He wants to be known 
as an actor—nothing more or less. He likes 
to play parts as widely varied as possible. 
He wants to be versatile. And give him 
credit, when he has a chance he is. Is it 

his fault that no matter how well he plays 
a part he is always remembered as John 
Gilbert? Mercy, no. But it is a hard, cruel 
fact that when he is most lover-like he is 
most himself. The Jim of The Big Parade 
was an entirely different character from the 
Danilo of The Merry Widow—until he be- 
gan to make love. Then they were brothers 
under the skin, all right. Dough-boy or 
prince, it was all the same. Both John Gil 
bert—fiery, forceful, victorious. Mr. Gilbert 
belongs to the Smouldering School. He is 
true to its best traditions. He looks at the 
fair heroine and smoulders until she suc- 
cumbs. Fascinating is no word for that 
young man. And he is just such a fascin- 
ator in private life—if he has any. 
There’s nothing very private about his life, 
when you get right down to it—and do 
let’s. The stunning Leatrice Joy loved and 
married him. He’s still, they say, her 

favorite actor. The woman was never born 
who can resist Mr. Gilbert’s line. Don’t 
forget that even the elusive and languorous 
Miss Garbo was in Love with him. Some- 
times when he has just been called a Great 
Lover all over again, Mr. Gilbert gets good 
and mad and threatens to stop acting and 
turn to directing. J guess that would spite 
us! No, it wouldn't, either—we could 
count on the love scenes being good. 

Ronald Colman! Ah! Oh! Ooh! Also, 
Umm! Swoon if you must, but remember 
that Mr. Colman won't catch you when 
you fall. Ronald is practically indifferent 
to the feelings he arouses in feminine 
breasts. You get the idea that nothing in 
his life is worth getting awfully worked up 
about. You know how—even when he is 
embracing the beauteous Banky in a scene 
—he looks positively indifferent? Yes, he 



loves her. but, dash it all, it is a bit of a 

pally bore—what? Ronald is nonchalant. 

Nothing matters—much. This indifference, 

of course, is his charm. He has it in real 

life, too—oh, how. He isn’t rude or high- 

hat. Nothing so obvious. He is courteous 

and charming, but even with the prettiest 

girls he gives the impression that he would 

rather be somewhere else. Where? Well, 

perhaps on a tennis court with Ernest 
Torrence or Charles Lane or Bill Powell. 
Or at home before the fire. But even 
before the fire Mr. Colman manages to 
keep cool. Aloof—that’s Ronald. 

He was almost mobbed by frantic ad- 
mirers when he went ‘home’ to London. 
He went over just to visit his mother, you 
know. He actually never dreamed the 

public would be after him. He took his 
mother to the theatre one night and a 
crowd quickly formed. Girl fans called 
out: “Ronnie—Ronnie! Hullo, Ronnie!” 
Colman heard them but he pretended he 
didn’t. His sweet mother reproved him 
gently: “Why, Ronald—aren't you going 
to speak to your friends?” 

A brief bow from this retiring young 
man is more to be desired than hugs from 
another. When he takes the trouble to 
escort a girl anywhere she may well con- 
sider it an occasion. When he was in 
New York on his way back from England 
he went to the theatre alone instead of 
calling up any one of the dozens of young 
ladies who would have been thrilled to a 
frazzle to go with him. “Maybe it is that 
he is. particular!” smiled Vilma Banky. 
Maybe it is. And that’s his charm. When 
you see him wending his way through 
Two Lovers, simulating a burning passion 
but all the time wearing that slightly bored 
expression, you can brag to all your friends 
that you have been out with Ronald. He 
is always like that. 
Hew to the line, boys—let the chits 

fall where they may! 

@ Raquel Torres was making hey- 
hey in the South Sea Islands 
when the movies grabbed her for 
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Plaza Hotel 
—where the doorway means home to travelers 

Vine St., at Hollywood Blvd., Hollywood, California 

FAMOUS DOORWAY 
in Hollywood that means home to travelers 

The doorway of this hotel means home—personal 
comfort—service—pleasant surroundings. 
means that you are conveniently located in Holly- 
wood—film capitol of the world—amusement center 
of Southern California. 

Good Food a Feature 
A French chef has made the dining room famous. 

Club breakfasts, luncheons or dinners at popular 
Also a la carte service. 

Write for reservations or free booklet entitled, 
“Hollywood,”’—today ! 
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PRIZE 
CONTESTS 

Every month SCREENLAND gives you 
a chance at a valuable prize. It has 
offered an automobile, gowns, evening 
wraps, and jobs in the movies. Watch 
for these contests each month. 
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LOVE DROPS 
A new creation, an enchanting 
powerful aroma. Rich and poor, old 
and young, surrender to its charm. 
$2.50 size for $1.00 postpaid, or 
$1.27 ©€.0.D., with instructions for 
use. Secrets of Loye’s psychology 

: and art of winning the one you 

love with the original 7 Psychological and Successful 

plans and stratagems for winning, inspiring, captivating 

and holding’ the loye of the one you love, and exer- 

cising your Magnetic Invisible Power within you, to 

which_you hold the key. 
S CcO., Dept. 5, Box 1250, Hollywood, Calif. 

——_-—- 

DEVELOP YOUR BUST! 
Our scientific method highly recommended. 

for quick, easy development 

LA BEAUTE CREME 
for improvement of bust, neck, face 

arms and legs 
Used with great success by thousands. In- 
expensive, harmless, pleasant. Successful 
results or money refunded. Full particulars 
and proof (sealed) free. Write for special 
offer TODAY. 

LA BEAUTE STUDIOS 
857SM Hamilton Terr., Baltimore, Md. 

WARRANTED 

ADVERTISING 

Every advertisement submit- 

ted for publication in SCREEN’ 

LAND is dccepted subject to 

investigation. To assist SCREEN’ 

LAND in keeping its advertising 

columns clean, readers are in- 

vited to inform the Advertising 

Department of SCREENLAND of 

any instance that implies a lack 

of good faith on the part of an 

advertiser. 

MONEY FOR YOU 
1 Men or women can earn $15 to $25 weekly 

in spare time at home making display cards, 
Lig t, pleasant work. Nocanvassing. We 
instruct you and supply you with work, 
Write to-day for fall particulars. 
The MENHENITT COMPANY Limited 

252 Dominion Bldg.,Toronto, Can. 
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(@{ Clarence Slifer, the author of “Camera 
Angles, is assistant cameraman on 
the De Mille lot. 

Camera Angles— 
requires. Footage 1s counted on the basis 
of 16 frames or one foot of film per sec 
ond, although in actual cranking, we crank 
about 18 frames per second. The faster 
you crank the slower the action will appear 
on the screen and vice versa. You can 
readily see how helpful this is. For in- 
stance, coming down the road, in the far 
distance, is an automobile. By cranking 
at about 10 or 12 and as the car approaches 
increase cranking. gradually to normal speed 
we can obtain a realistic effect on the 
screen. When this bit of action is pro- 
jected on the screen, it will take less time 
to show than the event actually did itself, 
but will look more natural and be less tiring. 

During the time spent for rehearsing the 
action, Pev Marley and the head electrician, 
Grant McDonald, light the set, and the 
characters appearing in it. Grant has 
thirty-four electricians in his crew. It is 
up to the cameraman entirely, to secure 
the beautiful lightings you see on the screen. 
Working with sunlight requires a different 
technique and with daylight and booster 
lights (artificial lights) still another. 

Were you at the studio during the prep- 
aration for a. shot, you would hear a run- 
ning conversation much like the follow 
ing :— 

PEV MARLEY: Light ‘em Mac! 
Mac blows his police whistle and all the 

spotlights are lighted. Two more blasts 
and on go the broads, scoops, and sun- 
arcs. Looking thru a “blue glass,” Pev and 
Mac ascertain the quality of their light. 
The “blue glass” reduces everything to a 
monachrome. The high lights stand out 
as they will photograph, and you can some- 
what tell how the scene will appear on the 
screen. Then comes the changing and ad- 
justing that will require considerable time, 

Continued from page 25 

depending upon the effect desired and if it 
is a close-up or a long shot. 
MARLEY (speaking again): Mac, 

move the “Crecos” in. How many “silks” 
on the right “scoop?” 
MAC: Four. 
MARLEY: Take two off. Pull that 

“broad” back. (Speaking to the boys in 
the parallels). Overhead frost number 
forty, then. Grant, the light on Marie 
looks weak. : 
MAC: Okay. Danny, take the gauze 

off the sun and just use the florentine. 
Perhaps some stray light will be hitting 

the lens, causing a “kick” or flare, so Pev 
calls to Eddie Manriquez, the head grip 
(stage hand), “Tin-gag, Ed, for this static 
box of mine.” And Eddie will shout to his 
second or third assistant for a tin-gag. 
These commands or suggestions come fast 
and are speedily carried out. ‘The picture 
is costing over a thousand dollars an hour 
and there is no time to lose. If the chan- 
deliers in the set are lighted, perhaps they 
will cause bad halation, so Pev calls to 
Floyd Baker, painter for the company, 
“Brownie, tone down the practicals,’ and 

Brownie will paint them with brown water 
color. Other bothersome highlights as 
brass buttons, etc., are dabled with floor 
wax. 

The camera is focused by looking on 
the ground glass and by running a tape 
line to the person or object to be photo- 
graphed. The lens being scaled in feet 
and inches, it is an easy thing to turn to 
the correct distance. Both means of focus- 
ing are used, as they serve to check one 
another. 

Most pictures are now diffused or soft 
focus. This is obtained by using glass 



diffusion discs or by using black silk gauze 
as chiffon, tulle or marquisette. 

If the scene is of great importance, a test 
shot is made. An assistant cameraman de- 
velops this test in a “test box” (a small 

portable dark room) and in a few minutes 

he has a small strip of developed film. All 

the lights are set and everything is O.K. 

So Pev calls, “Shoot It!;’ but as Mr. 

DeMille has not yet arrived the order is 

changed to “Rest Em!” At three doleful 

blasts of Mac’s police whistle the electricians 

turn out the arc lights. 
During this period of waiting for “CB” 

the company indulges in a little clowning. 

The set orchestra, composed of violin, cello, 

bass violin and organ, play music for us. 

The entire troupe join in with wonderful 

effects for the “Anvil Chorus” and- “A 

Hunting We Will Go.” There are anvils 

and dogs in every nook and cranny of the 

stage. “The orchestra suddenly ceases play- 

ing and starts playing a certain overture, 

which means that Mr. DeMille has arrived. 

The clowning stops and we resume the 
business of making pictures. 

The electrician whistles for lights, which 

groan and howl, when they are first 

furned on, till they gain full brilliancy. 
Mr. DeMille has the players run through 

the action that is to take place and if it is 

satisfactory, announces over the loud 

speaker system, “This will be Picture!” 

At the word, camera, the action is photo- 

graphed. Each bit of action like that is 

called a “take” and after each take, I 

slate the scene. Sometimes the action does 
not completely stop at the word, cut, or 

the blowing of a siren. During our fight 

sequence, I was on the receiving end of an 

over-ripe tomato and during the fire se- 

quence, considerable water. So you see, 

slate holding has its grief. If the action 

is faulty, I hold up the reverse side of the 
slate and slate it N-G. or no good. Five 
or six are always made of every scene. 

The action for that scene was satisiactory. 

Mr. DeMille, with a view-finder, selects his 

next line and indicates where the first cam- 

era will set. The other cameras group 

around it or set up on special lines. Cer 

tain takes are printed of every line. These 
prints are known as the dailies or rushes 
and are shown every night at projection. 
Tt is at projection that the best camera 
lines are chosen for the first cutting. The 
action in the long and close shots is the 
same. The picture then may be cut, from 
a long to a close shot or vice versa, at will. 

The next order is “Strike that line,” and 
we, assistants, pull out our cameras and 
set them up on one side of the set, where 
we reload them, change tripods, clear the 
mat-box, or do any of the many things 
that will be necessary for the next shot. 

Mr. Urson now poses the actors for a 
still picture, while “Bill” Thomas, still- 
man, gets his camera ready. “Mac” blows 
his whistle for the lights to be flashed: this 
lowers the carbons, and they will burn sev- 
eral minutes more without flashing again. 
After the “quiet pictures” a shout goes up, 
“New deal; shuffle them,” and everything 
is reset for another scene. 

The language used on the set—not pro- 
fane, by any means—is full of colloquial- 
isms. The ordinary bystander would ‘not 
know what it was all about. Such words 
as the following are in common use: pan- 
cake, two foot green, six inches, box, flag, 
nigger, gobo, funny-gag, flag, broad, tower 
of jewels, hay wire, aurora borealis, little 
elevation, young ladder, baby spot, iris, 
frost, wobbly-head, snoot, shelf, rotary, and 
Many others. Bystanders are referred to as 
“set-lookers”’ and light-blockers,’ as they 
are generally in front of some light. 

In our picture, we used a great number 
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of “breakaways,° i.e. crumbling walls, fall- 
ing ceilings, beams, and flaming masses of 
wood. These “breakaways” were designed 
by Mitchell Leison and built by Roy Jones. 
The breakaways are built of real brick and 
plaster and are dangerous if not timed 
right. The only thing false about them is 
that we control when and just about where 
they are to fall. This is done from an 
electric switchboard, by “Mitch” Leison 
who stands directly behind the cameras. 

The fire in the picture is both real and 
artificial. Real fire and smoke do not 
photograph well, so we make our own. It 
is not as hot and is controllable. Some 
of the fire was handled from guns, like 
liquid flame, and the smoke comes from 
powder and burning oiled rags. Don't let 
this explanation of how it is done belittle 
the fire sequence because it is very natural 
looking and the actors were in constant 
danger. The interiors of the fire sequence 
were made inside stage six (the stage is 
big enough to hold a football game). The 
wood, stage floor was covered with asbestos 
before the cement was poured and the walls 
of the set were real brick. The overhead 
runways were protected from sparks by 
tin sheeting. Two fire engines stood by, 
with their crews, and eight hose lines car- 
ried water pressure for immediate use. 

The Godless Girl, like all big pictures 
cost a large sum to produce. ‘That was 
necessary to obtain realistic sets and excel- 
lent casts. Mr. DeMille certainly strives 
to secure a most natural picture. During 
much of the picture, I was as thrilled as | 
if the actual thing was happening in real 
life. I could quote numerous figures and 
tell how one night’s work cost $45,000, but 
I don’t believe that it would interest you or 
add to your enjoyment of the picture. 

We have shot our pre-arranged number 
of scenes. Mr. DeMille says, “That's all 
for tonight” and selects the first line for 
the morrow. The boys yell, “Wrap “em 
up and everyone prapares to leave the set. 
We, assistants, tired by this time, pack our 
cameras on our shoulders and worm our 
way through the crowd, shouting, “Hot 

“Points! Hot Points!” Tripod points are 
very sharp, you know. 

€@ Janet Gaynor is packing 
a ‘legit’ house on Broad- 
way with ‘Street Angel.” 
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FRECKLES 
Don’t Try to Hide These Ugly Spots; 

Othine Will Remove Them Quickly 
and Safely 

This preparation is so successful in removing 
freckles and giving a clear, beautiful com- 
plexion that it is sold by all drug and depart- 

ment stores with a guarantee to refund the 
money if it fails. 

Don’t try to hide your freckles or waste time 
on lemon juice or cucumbers; get an ounce of 
Othine and remove them. Even the first few 
applications should show a wonderful improve- 
ment, some of the lighter freckles vanishing 
entirely. 

Be sure to ask for Othine—double strength; 
it is this that is sold on money-back guarantee. 
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ANITA CO. 
769 ANITA BUILDING, NEWARK, N. J. 

Cleared Up—Often in 24 Hours. 
To prove you can be rid of Pimples, Blackheads, 
Acne Eruptions on the face or body, Barbers’ Itch, 

FEezema, Enlarged Vores, Oily or Shiny Skin, 

simply send me your name and address today. 

CLEAR-TONE since 1910 over 500,000 wusers— 

simply magical in prompt results. Use like toilet 

water. You can repay the favor by telling your 

friends; if not, the loss is mine. WRITE TODAY. 

E.S. GIVENS, 511 Chemical Bldg., Kansas City,Mo. 

GET RID sever FAT 
Free Trial Treatment 

sent on request. Ask for my ‘‘pay-when- 
reduced’’ offer. T have successfully reduced 
thousands of persons, without starvation diet 
or burdensome exercise,often at a rapid rate. 
Let me send you proof at my expense. 

DR. R. NEWMAN, Licensed Physician 

State of N. Y. 286 Fifth Av., N.Y. Desk M 

Cuticura 
Toilet Trio 

Send for Samples 
To Cuticura Laboratories, Dept. K, Malden, Maas. 
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Make money in spare time with new cartoon 
selling plan. Write quick for full particulars. 

SMITH’S SERVICE, Dept. SC-1194, Wenatchee, 
Wash. 
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Ethel Jackson— Continued from page 15 

tain to burst_in cinematic glory within the 
next few months. Maybe some producer 
will “discover” her behind the counter, 
or in her father’s office. Who can tell? 
The Cinderella story is always interesting. 
Anne Morgan in a limousine stops no traf- 
fic. But Peaches Browning does. 

Miss Jackson was in school when First 
National called her a few weeks ago to 
make a test for The Barker. Betty Comp- 
son was awarded the part a week later. 
What an interesting story, to a million 
young school girls, it would have been if 
Ethel had gotten the part! 

But here is what the newspapers would 
not have told. 

Ethel Jackson is the daughter of Herbert 
Jackson, Hollywood stockbroker. Mr. Jack- 
son may or may not be a millionaire. I 
don’t know. But he has money enough to 
keep his daughter in a private school (just 
now he is providing her with a tutor), 
to keep two or three cars and a chauffeur, 
to entertain lavishly, to maintain a big 
home. Most of his clients are well-to-do 
residents of Hollywood. That means that 
in some manner they probably are con- 
nected with the motion picture industry. 

Ethel at the age of fourteen was inter- 
ested in the stage. She was attending Los 
Angeles’ best dramatic school. Some of the 
older pupils had played in pictures. 

One day the thought of her future oc 
curred to her. She had written some 
poetry. But poetry butters no parsnips. 
She was an excellent dancer. But the life 
of a dancer is none for a young girl who 
is fond of home life. 

Pictures! That was it! 
Ethel inherits the determination and the 

quick initiative that has made a fortune 
for her father. The next day she was 
at Culver City, talking with Bob McIntyre, 
casting director at the MGM studio. And 
the next day she was playing a young 
peasant girl in The Tower of Lies. 

All of which sounds easy—a task that 
any determined young girl might attempt 
with some prospect of success. But Ethel 
has worked two years. She has had un- 
usual success. Every penny she has made 
in pictures is in a fund created for that 
purpose by her father. It amounts to 
about $600. She hasn’t spent a cent for 
board or room, or clothes, or entertaining. 

Entertaining. There is possibly the secret 
of her success. And there is the door that 
me weups stranger in Hollywood could un- 
ock. 

Since she started her picture career Ethel 
has been seen consistently and regularly 
at the Montmarte, at the Cocoanut Grove, 
at the Roosevelt Hotel, at the social func’ 
tions of the Breakfast Club, of the Edge- 
water Beach Club, of numberless other or- 
ganizations. She is always with her parents, 
or at least with her mother Other young 
people are in the crowd. 

She dances superbly. With Victor Gi 
usti, Roy D’Arcy’s young brother, and 
other partners she has captured twenty-three 
cups for her skill. Most everyone in Holly- 
wood knows her by sight and by name. 
Through her father’s business connections 
and her mother’s social connections, she 
has met practically all of the producers, 
the directors, the studio executives. When 
she goes to Metro-Goldwyn-Mayer, to 
United Artists, to Fox, to First National, 

— 

to Lasky’s, to Warner Brothers, everyone 
speaks to her. She isn’t just a young girl 
looking for a job. She is a social acquaint- 
ance, the daughter of a man who can do 
financial favors for those with funds to 
invest, of a mother who entertains lavishly. 

D. W. Griffith watched her dancing at 
the Cocoanut Grove a half dozen times. 
One night he sought an introduction. The 
next day she was at the studio. She 
played a minor part. D. W. saw it in 
the rushes. He put another costume on 
her and she played another character. 
And another and another, until she had 
played eight. She was on the set all dur- 
ing the making of The Drums of Love, 
at D. W.’s side, listening to his advice, 
absorbing his picture wisdom. He kept 
her there during the making of all the 
secret scenes, when everyone except those 
actually working was kept outside the 
enclosure. 

I asked him about her one day. “She 
can act to beat hell,” he exploded. Holly- 
wood rumor is that he intended using 
her in the part Sally O'Neil is playing in 
The Battle of the Sexes but that the busi- 
ness ofice demanded a name already made. 
He made no comment to Miss Jackson 
but “be patient; you are young.” 

In The Latest From Paris she played 
the daughter of Tenen Holtz, the shop- 
keeper, who tried on the clothes Norma 
Shearer was selling. This was to have been 
her first screen credit, but after the pic- 
ture left’ the studio her part was cut and 
so was her credit, along with Polly Moran, 
who appeared in the sequence with her. 

More than a hundred girls were tested 
for the lead in The Godless Girl. Finally 
it narrowed down to Miss Jackson and 
Lina Basquette. The more experienced 
girl got the part. But Miss Jackson had 
been preferred to more than a hundred 
other girls. Of course this isn’t official. 
No choice except the last is “official.” Pos-: 
sibly the studio will deny this statement. 
‘But I have my information from a source 
which admits of no doubt as to its au 
thenticity. 

No story about Ethel Jackson would be 
complete without mention of the car she 
drives. An exact reproduction of one of 
the old Concord coaches, in the original 
yellow and black, it attracts notice wher- 

ever she goes. Built by Judkins at a cost 
of $22,000, on a Lincoln chassis, it has 
in it upholstery that had been stored in 
the Judkins’ factory since the day forty 
or fifty years ago that it stopped making the 
old vehicles. It is beautiful as well as 
striking and known through all of South- 
ern California. 

An expensive car, a chauffeur, a prac- 
tically unlimited clothes account, a beau- 

tiful home, parents with a large acquaint 
ance in Hollywood, facilities for entertaining 
extensively—and in two years Ethel Jackson 
has earned about $600. Next month or 
the month after you will hear of the young 
school girl who has just been cast for an 
important role in a big production. A year 
or two later a native aptitude for acting, 
a dramatic training, experience and oppor- 
tunity will perhaps have put her on top 
of the heap. Ten thousand young girls 
will sigh and nine hundred and seventy- 
six will start for Hollywood with an average 
capital of sixty-four dollars! 

~— 

The announcement of the winner of the Ford car offered 
by Harry Langdon will appear in the August Screenland. 



He Told the World 
(Continued from page 29) 

the island where the Germans had set out 

the flags to mark the smoothest landing. 

There were hillocks about two or three feet 

high—and you couldn’t tell whether they 

were hard or crumbly, but we landed safely. 
I was nearest the door and I opened it 

and fell out, the others right after me, 

and we ran up to Baron Huenefeld and 

Captain Koehl to shake their hands. 
“Greetings from the United States,” I 

said, “and from New York and from Para- 

mount News.” 
Then when the hand-shaking was over 

I asked if I might have the honor of mak- 

ing the first moving pictures of them. 

“Please, won't you please,’ said the 
Baron and Koehl. 

They both understood English and could 
talk a little. We had no trouble at all 

in understanding one another. They posed 
and helped and made suggestions for pic 
tures. They wanted us to be sure to get 

pictures of the country they had been fly- 
ing over. ~The Baron and Koehl both got 
a big kick out of having us come in from 
civilization to see them. Except for Duke 
Schiller’s ship, we were the first to go in 
since their arrival, and it was no particular 

fun being stuck for days up there in the 
ice. They got a thrill out of the visit 

all right, and neither of them had the 
slightest idea of the sort of reception that 
was waiting for them when they got down 

here. 
I took moving pictures of them there 

where they ran out on the ice to meet our 

ship. Then Koehl and the Baron said, “Now 
you must come to see the Bremen; you must 

come to lunch; you must come on to the 
island with us: we have dogs here ready.” 

So we all got aboard the sleds. We 
were about a mile and a half from where 
the Bremen had come down. And the 
drivers kept shouting, “Klack, Klack, 

Klack,’ to the dogs as they raced along 
with us across the ice. Soon we came 
up the slope and ‘onto the island, and 
there we had to get out and walk, for 
the ground was mostly mud. . It was a nice 

bright day at the island. The Baron kept 
looking up at the sun and saying, “It’s 
heaven to be here,” even away up there in 

_the north. 
They took us all into the lighthouse- 

keepers house and we met Mr. and Mrs. 
Le Templer. We had to take more pictures 
there. First of all the flyers wanted to be 
taken reading the welcoming telegrams 
they had from President Coolidge and 
Mayor Walker. 

And then we ate lunch with them. I 
was so excited at the thought of the pic- 
tures and at being there that I didnt 
have any appetite. But the Baron kept 
saying over and over what a wonderful 

SG IR ea IN] Gs aN aD) 

Now You 
2 to 

Eat what you please 

Wear what you please 

Do what you please 

Take no risky medicine 

Send the coupon for your first three Fayro Baths 

Thousands of smart women have found this easy 
way to take off 2 to 4 pounds once or twice a week. 
These women take refreshing Fayro baths in the 
privacy of their own homes. 

Fayro is the concentrate of the same natural min- 
eral salts that make effective the waters of twenty- 
two hot springs of America, England and Continental 
Europe. For years the spas and hot springs bathing 
resorts have been the retreat of fair women and well 
groomed men. 

Excess weight has been removed, skins have been 
made more lovely, bodies more shapely and minds 
brighter. 

The Hot Springs are now Brought to You 

Painstaking analysis of the active ingredients of 
the waters from twenty-two of the most famous 
springs have taught us the secret of their effective- 
ness. You can now haye all these benefits in your 
own bath. Merely put Fayro into your hot bath. It 
dissolves rapidly. You will notice and enjoy the 
pungent fragrance of its balsam oils and clean salts. 

Then, Fayro, by opening your pores and stimulating 
perspiration forces lazy body cells to sweat out sur- 
plus fat and bodily poisons. Add Fayro to your bath 
at night and immediately you will lose from 2 to 4 
pounds in an easy, refreshing and absolutely harmless 
manner. 

Your physician will tell you that Fayro is certain 
to do the work and that it is absolutely harmless. 

Fayro will refresh you and help your body throw 
off worn out fat and bodily poisons. Your skin will 
be clearer and smoother. You will sleep better after 
your Fayro bath and awaken feeling as though you 
had enjoyed a week’s vacation. 

Lose Weight Where You Most Want To 
Fayro reduces weight generally but you can 

also concentrate its effect on abdomen, hips, legs, 
ankles, chin or any part of the body you may wish. Read What Fayro Baths Have Done For Others 

Results Are Immediate Gish ral 
Weigh yourself before and after your Fayro nganae Teer eel Reena Cie fale 

bath. You will find you have lost from 2 to 4 for years.”’ ‘ ay 
pounds. And a few nights later when you again 
add Fayro to your bath, you will once more reduce “I weigh 16 pounds less and feel younger and 
your weight. Soon you will be the correct weight Sleep better. is wonderful.’”” 
for your height. No need to deny yourself food 
you really want. No need for violent exercise. No “My double chin vanished in the magic of Fayro 
need for drugs or medicines. Merely a refreshing baths.’’ , 
Fayro bath in the privacy of your own home. 

an Reduce 
Lbs. ina Night — 

HERE’S PROOF 

““My hips were always too prominent until I com- 
menced Fayro baths. I have lost 12 pounds.’ 

cook Mrs. Le Templer was and what de- : 
licious food it was. And it was wonderful, : Try Payro at Our Risk 
too. But all I could eat was a big slice Meconnonmyau meet 3 fall sized aes Peano ee “Since childhood my thick ankles have alw 
of raspberry layer cake which was the Cia Nea ee Ges Open Pores’” for $2.50 plus been a source of embarrassment. “TES ENS 2 

Bee's ee and A kept drinking | Your money refunded instantly if you want ite | “Nimes and cadres wilt wee lou, Vety much.” 
ealths with Koehl—in milk. 
Of course we took pictures of the 

Bremen too. They took us over there 
and walked around her and pointed out the 
damage and patted the old baby. I thought 
then that there was the surest chance that 
they could fix her up and fly out all right. 
It is a wonder how they got down with 
their lives where she was. They had no 
one to put out red flags at the smoothest Address E 

Sen teemmereMe i iey icarles cowl m your sec erncapu sn secre ean (On BASED oes nO OU fy Neate ee ee cartes Bee nee | 
After we were all warmed up and like | will refund your money without a question. If you do not live in the United States send international 

iS C ‘Tt You risk ing. di i Money Order with coupon, 
Sumeriends, moet said fo me, “lve got. \icqie oC oe, ne Coupon, and. mai I = 

Fayro Laboratories, Inc. 
823 Locust Si., Pittsburgh, Pa. N-7-28 

Send me 3 full sized boxes of Fayro in plain package. 
I will pay the postman $2.50 plus the necessary postage. It 
is understood that if I do not get satisfactory results with 
the first package I use, I am to return the other two and 

| you will refund all of my money at once. | 

Name 
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See the Movie! 
Read the Book! 

Your favorite moving 
picture in novel 
form—tor $1.00 

Just recall the ten best moving pictures you have either seen or expect to see. Nine 
chances out of ten, you will find that a famous novel supplied the title, plot, action and 
characters of each one of them. A moving picture, fascinating as it is, supplies a passing 
pleasure. The book from which it came is yours to keep—to give you new delight 
every time you read it. 
Book Dept. 

Any of these books can be obtained from SCREENLAND 

Order any one for $1.00 or 6 for $5.00 

THE KING OF KINGS 
Carries a message of the 
highest spiritual appeal 

AA 

RESURRECTION 
COUNT LEO TOLSTOY 

x 

RESURRECTION 
Tolstoy’s genius at 

“ts best 

BEN HOR 

The book which was 
translated into every 

language! 

Sorrell & Son 
The Freshman 

Mother 

Wings 
The Patent Leather Kid 

The Garden of Allah 

Old San Francisco 

Uncle Tom’s Cabin 
Beau Geste 

Beau Sabreur 

Ben Hur 

The King of Kings 
Resurrection 

Seventh Heaven 

Stella Dallas 
Bardelys the Magnificent 
Moby Dick (The Sea Hawk) 
The Ten Commandments 

When a Man Loves 

Old Ivonsides 
Captain Salvation 
The Volga Boatman 
Monsieur Beaucaire 

Loves Greatest Mistake 
The Blood Ship 
The Country Beyond 
The Black Pirate 

The Enemy 
Gentlemen Prefer Blondes 
Anna Karenina 

(Movie Title “Love’’) 
The Jazz Singer 

London After Midnight 
The Valley of the Giants 
Vild Geese 

Aloma of the South Seas 
Camille 

Pony Express 
The Music Master 

SCREENLAND (Book Dept.) Desk 1 

49 West 45th Street, New York City. 

SL énclose. $e formavhich please send \imes.2..scs- ve ee ee eee 

WINGS 
A Romance of 

the Air 

%e PATENT LEATHER KID 
a by RUPERT HUGHES 

WA (Perea fom hs Sod Iam pipe Pi 
= 

RICHARD 
BARTHELMESS 

THE PATENT 
LEATHER KID 
Dick Barthelmess’s 
Smashing Success 

BEAU GESTE 
A remarkable story of the 
French Foreign Legion 

something that will interest you.” And 
he dug into his pocket and pulled out a 
card which had been given him when he 
took off at Telplehof Field, Berlin, by Stoll, 
our Paramount News man there, who photo- 
graphed his departure. He was sent away 
and welcomed both by Paramount News. 

There was the warmest feeling between 
the Germans and their Irish flying-mate, 
Fitzmaurice. J mentioned Commander Fitz- 
maurice to them, and Captain Koehl cor- 
rected me, with a touch of pride, ‘and said: 
“You know he’s Major Fitzmaurice, now, 
after this flight.” And I photographed 
Major Fitzmaurice too, earlier, when he 
arrived at Seven Islands, before we took 
off for Greenly Island. 

He is an awfully likeable, square sort of 
fellow. He came ahead with the free ap- 
proval of the Germans to bring out some 
of the Baron’s newspaper manuscripts and 
because he spoke English perfectly and 
so could arrange for help. Captain Koehl 
is quiet and calm. The Baron is just like 
electricity. Everything he does is flavored 
with the charm of his personality. He is 
tremendously polite, a wonderful fellow, and 
very nervous. 
We took off after about two hours on 

the island, with the flyers and the people 
waving and cheering, and our job just half 
done. For we would not be finished until 
our pictures got onto the screen and in 
the newspapers. 

The whole trip took five days. And 
there was one bit of routine connected with 
flying in that northern country which illus- 
trates the difficulty of arctic exploration in 
the air. It took at least an hour every 
morning to get the plane going. In the 
first place, every night we had to fold 
back the wings of the plane, drain out the 
oil and take it with us to be kept beside 
the fire where we slept. The next morning 
we went out by dogsled ‘to the field— 
wherever we happened to be it was always 
the same. We had to put a canvas tent 
and chimney around the engine and set 
two blow-torches to work inside, heating it 
up. Then we poured in the warm oil. 
Meantime, the others were putting the wings 
in place, hammering the skis to break them 
loose from the frozen surface and shoveling 
off the snow from all over. When the 
pilot got the engine started he first taxied 
around the field a couple of turns to polish 
up the skis so they would slip smoothly, 
and then while it was still moving, we 
would run and hop in. And so we took 
the air, every morning for five days, Sun- 
day to Thursday, inclusive. 

I think luck is the big element in com: 
ing through that way. Paramount News 
gives its cameramen the best mechanical 
equipment and great support. We were 

constantly in wire touch with the New York 
headquarters, and everything we could ask 
was given us in the way of assistance and 
direction. If the human element is as good 
as the mechanical, we ought never to fail. 
Except when luck enters in. 

For instance, we were forced down by 
fog once in the midst of a field and landed 
up against a fence. Nothing seemed dam- 
aged, and we got away the next morning. 
But we found the fence post had smashed 
the fuselage in two, directly beneath the 
motor. That was luck, when we got up and 
away without falling to pieces in the air! 

But as I say, it gave us the biggest thrills 
of our lives to look down after that long 
journey over the ice and see the Bremen. 
Most of the time an airplane assignment 
is all in the day’s work. But it’s a dif 
ferent story when there’s the Bremen at the 
end of the journey. 
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High Comedy — Continued from page 27 

MacAazINE, bearing a 1924 date line and 

carrying a story about Peggy Hopkins Joyce 

in which she said that the best screen kiss 

she has ever seen was done by an almost 

unknown player called William Haines. He 

might have gone on like that and we would 

have been the loser of Brown of Harvard, 

Slide, Kelly, Slide, West Point, The Smart 

Set, etc., etc. 
Brown of Harvard happened. Hundreds 

of tests for the title rdle were given. Billy 
never dreamed he'd get it. He explains it 

by saying that everybody else on the Metro- 
Goldwyn-Mayer lot was tied up by another 
picture and couldn’t take the part, so he 

was last choice. It may be so, although 
you can cut everything Billy says in half 

and still be far from the truth. The fact 
remains that ‘Brown’ was the beginning 
of an amazing comedy career. He played 
the role of a boy with an inflated ego, 
about the same size as the ego of the 
average boy that goes away to college. A 
hero? Well, hardly; your pet heroes don’t 
go out and get drunk while they're in 
training for football, nor do they turn 
yellow at crucial moments and say to the 
devil with dear old alma mater. 

The picture had everything: tears, laughs 
and reality. And it began a new era. It 
established Billy Haines in a characteriza- 
tion. He was a comedian that American 
audiences could appreciate. For who among 
us has not sworn to play the ubiquitous 
life of the party? We know you, Billy. 
We know smart-cracking guys like you, 

€ 

aS 

@ No, this is not Chester Conklin 
behind the walrus mustache, but Bill 
Haines clowning his way through 
“Show People.’ 

and we're tickled to death when the regular 
fellow takes your girl and you've got to 
come to it that you're just a conceited fool 
and must begin all over again. : 

Billy wears his smart cracks like Chaplin 
wears his derby hat. The only prop he 
uses is his characterization. And _ this 
characterization is built upon firm ground, 

for Billy is not only a comedian but can 
play delightful romance equally well. 

Let’s consider his latest, Telling the 

World. He starts out as a cub reporter. 
You just know you'll hate him. So does 
the city editor. The young pipsqueak wants 
to be Paris correspondent. Ask your city 
editor about that every morning and see 
what happens to you. A smart cracker? 
He’s certainly that And then he meets 
a girl. Does he realize at once that she’s 
the light of his life? Not much. It 
wouldn't be natural It wouldn't be in 
Billy's character. It would be as much of 
an anachronism as for Harold Lloyd to 
appear without his eye-glasses. 

The girl is a cabaret entertainer. She's 
crazy about him, but he’s only leading her 
on. Then she goes away and he knows 
that he really loves her and when he finds 
that she’s in trouble, mixed up with a war | 
in China, he forgets to smart crack, be- 
comes a hero and saves the girl by letting 
the world know through the channels of the 
telegraphic service of the newspapers that 
an American girl is in trouble. 

That's the way Telling the World goes. | 
Haines, as you see, did not need to rely 

upon athletic feats for his comedy; or for 
his pathos. And now he’s doing the help- 
lessly romantic character of Eddie Kane in 
Excess Baggage. 

You've cried with Billy Haines, haven't 
you? He can make you cry as all great 
comedians can and you've laughed both at 
him and with him. 

The proof of the success of Billy Haines 
is that he is already being imitated by lesser 
lights. 
tery and no great star has been without his 
imitators. 

Billy, himself, is frankly amazed at all 
this he’s started. “I guess it must be good,” 
he says, “but I dont know why. The 
whole gag is that I play a character that is 
very much like myself. That's why I can't 
understand why it should be popular. I 
can’t believe that anything that is as simple 
could be liked and could bring me in the 
salary it does.” 

Now right here Billy has hit upon the 
secret of his success. It is the simple things 
that are the greatest. When an actor strives 
for an effect; when he tries. to evolve some 
new and tricky way of being an actor he 
loses sight of the fact that acting is living. 
Therefore, Haines’ artistic logic is sound. 
He himself is a smart cracker. He plays 
himself on the screen. He acts natural and 
although it seems easy to him the result is 
better than if he strived for something else. 

How he achieves the pathos youll never 
know. I watched him while he was doing 
a scene. One minute he was asking his 
leading lady, little Anita Page, the newest 
discovery, how the plaid over the eyes was 
doing (Anita, new at making up, had ex- 
perimented with every sort of shade for her 
lids) and the next minute he was in front 
of the camera with tears in his eyes. The 
second the cameras had stopped grinding 
Billy was back again engaged in standing 
a property man on his head. 

If you can find out how 
you're a better man than I am. 
self, either can’t or won't tell 

he does it 
Billy, him- 
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Easy You 
Can Get... 

usiness 
sour Own 

a 9 a : “This New Way! 
END your name and address for an amaz- 
ing FREE book which gives facts that 

will surprise you about Modern Photogra- 
phy. It tells of an amazingly easy way to 

Giikte Ge Ais Sa ead start your own business quickly, with very 
little capital. It also shows how hundreds of 
other men and women aremaking real money 
in spare time taking pictures. 

Many Earn $25 to $90 a Week 
‘ in Spare Time 

In this day of pictures, photographers are making 
more than ever before. But just ordinary photography 
is not enough. In this book you are told howsuch men 
as Hughes of Kentucky made $97 in two days, how 
Sager of Pennsylvania earned $700 during spare time 
in afew months. Our method is so simple and easily 
grasped that you can make money even whilelearning. 
Look into the new opportunities in Photography— 

and see why newspapers, magazines and photogravure 
sections use thousands of photos a month, and pay big 
prices for them. Business firms are constantly in the 
market for photos to be used in catalogs, booklets and 
advertising. Portrait work pays big. 

FREE Book Tells How 
Just mail the coupon for this FREE book. It explains 
how our thorough Coursein Modern Professional Pho- 
tography enables you to quickly learn this fascinating, 
profitable work in your own home. 

It will pay you to discover the opportunities that 
exist today in Modern Photography—how you can 
establish your own business, or make big spare time 
money, or earn while learning. Scores of invaluable 
money making ideas—every branch of photography 
described! And the book is sent absolutely FREE! 
Just mail the coupon this minute for your copy. 

AMERICAN SCHOCL 

OF PHOTOGRAPHY 

3602 Michizan Ave. , 
Dept. 632-B Chicago, Ill. / 

he 
i AMERICAN SCHOOL OF PHOTOGRAPHY 

3601 Michigan Ave., Dept. 632-BChicago | 

I Please send me free and without obligation my copy of 
| your startling new book Opportunities in Modern Pho- 

tography and full information regarding your course. 
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OPPORTUNITIES 
Rate 20c a Word — Forms Close 10th— Two Months Preceding Issue 

MALE HELP WANTED FOR SALE 

job; - $200 mo. 
MEN, get Forest Ranger job; $125 - $2 : 

and home furnished; hunt, fish, trap. For 

details, write Norton Inst., 1493 Temple Court, 

Denver, Colo. 

MEN—Big pay working romantic, wealthy 

South America. Fare. Expenses paid. South 

American Service, 14,600 Alma, Detroit, Mich. 

FEMALE HELP WANTED 

HOMEWORK: Women Wanting obtain reliable 

kinds. Write for information. Stamped en- 

velope. Eller Co., Z-296 Broadway, New York. 

AGENTS WANTED 

AGENTS—WE START YOU IN BUSINESS 

and help you succeed. No capital or expe- 

rience needed. Spare or full time. You can 

earn $50-$100 weekly. Write Madison Products, 

564 Broadway, New York. 

STRANGE BATTERY COMPOUND charges 

discharged batteries instantly. Eliminates 

rentals. Gives new life and pep. Big Profits. 

Gallon Free. Lightning Co., St. Paul, Minn. 

HELP WANTED INSTRUCTIONS 

Steady. Government 

jobs. Men-women, 18-50. Sample coaching 

free. Write immediately. Franklin Institute, 

Dept. D-109, Rochester, N. Y. 

$1140-$3000 YEAR. 

DETECTIVES 

BE A DETECTIVE — Excellent paying work, 

Write NATIONAL HEADQUARTERS, 169 

East 83rd Street, New York. 

SONG POEM AND STORYWRITERS 

POETRY AND SONG 

COMPOSERS. Make real money. My FREE 

book shows you how. Write at once. Richard 

Abbott, BH - 22 E. 12th, Cincinnati, Ohio. 

STORYWRITERS! 

WRITERS. If you 
desire, write 
Central Sta., 

WANTED—ASPIRING 
possess the education and 

HM. Jones, P. O. Box 472, 

Toledo, Ohio. 

SONG POEM WRITERS. Address, Monarch, 
236 West 55th St., Dept. 286, New York. 

SONGWRITERS: Submit poems. Valuable 
song szles information. Brennon, Dept. N, 

1660 Broadway, New York. 

IF YOU CAN write a song poem, Address M. 
Paul Manganella, Box 40, Wilkes-Barre, Pa. 

BEAUTIFUL ALL WHITE POLICE PUPS 
for sale. Arthur Anson, Mose, No. Dak. 

FOR SALE—Pedigreed police pups and grown 
dogs, $15 up, shipped C. O. D., approval; 

imported blood-lines. M. Helmer, Hannaford, 
N. D. 

ART—Photos, Nudes. 4, $1.00—Cartoon Lesson 
$1.00. MAB—GPO, Bx. 471, Y. 

PERSONALS 

TOBACCO OR SNUFF HABIT cured or no 
pay. $1.50 if cured. Remedy sent on trial. 

Superba Co., N-7, Baltimore, Md. 

GIRLS IN MEXICO, Cuba, Porto Rico, etc., 
want correspondents. Booklet, photos, par- 

ticulars, dime, stamps. International, Dept. 78, 
Box 670, Havana, Cuba. 

WANTED TO BUY 

MAIL US your discarded Jewelry, Gold, Crowns 
and Bridges, Watches, Diamonds, Silver, and 

Platinum. Money promptly mailed. Goods re- 
turned if offer refused. United States Smelting 
Works (The Old Reliable), Dept. 2, Chicago. 

DANCING 

DON LENO cera rene MARIE LOUISE 
Teaches Ballroom, Charleston, Tango, Stage, Toe, Classic 
and ‘Technique. Strictly Private. Formerly dancing 
master of Maude Adams and “‘A IXiss for Cinderella.’’ 
Tango same as taught to Rudolph Valentino by DON 
LENO, also teacher of Mae Murray, Lillian Lorraine, 
Paula Edwards, Norman Trevor, T. Roy Barnes, Her- 
man Timberg, Jimmy Hussey and others. Students 
prepared for musical comedy, drama, vaudeville. Posi- 
tions secured for graduates. Booklets on request. 

117 WEST 48th ST. Bryant 1194 NEW YORK 

Assisted 
by 

Mr. and Mrs. Charles Sadler's 

DANCING ACADEMY 
Individual instruction in social and modern dancing 
from 10 a. m. to p. m. — Classes every evening 
Booklet on request Phone Academy 1581 

“Dance Descriptions by Mail’’ 

2786 BROADWAY (near 107th St.) NEW YORK CITY 

DANCING TEAMS 
Have your Dances routined, improved, perfected by 

FRED LE QUORNE 
Professional Dancer and Creator of new routines, Argen- 
tine Tangos, Parisien Apache Adagios, Novelty Waltzes, 
Whirlwinds and Tap Dances. 

Amateur Teams Developed, managed and placed. 
Phone and let us talk it over. 
LE QUORNE STUDIOS 

1658 BROADWAY Room 603 CIRCLE 7933 
Write for Home Study Tango Course 

CHICAGO 

= 

WRITERS 

$1250 FOR A PHOTOPLAY STORY by an 
unknown writer and sold thru our Sales Dept. 

We revise copyright and market. Located in the 
heart of Motion Picture Industry, we know the 

demand. Established 1917. Postal brings 

FREE BOOKLET with full particulars. 
Universal Scenario Company. 
204 Western & Santa Monica Bldg., Hollywood, Calif. 

INTEREST TO WOMEN 

GUARANTEED HEMSTITCHING and Picot- 
ing Attachment. Fits any sewing machine. 

60e prepaid or C.* O. D. Cireulars free. 
Laflesh Hemstitching Co., Dept. 45, Sedalia, Mo. 

STAGE DANCING 
IIome Study Courses, Buck and Wing, Waltz, Clog, 
Soft Shoe $1.00 each. New Metal ‘‘Rap-tap’ tips 
for $1.00 pair. All stage dances taught at studio. 

HARVEY THOMAS 
59 E. Van Buren St. Chicago, Ill. 

FRENCH 

An enchanting exotic perfume 
of irresistible charm, clinging 
for hours like lovers loath to 
part. Just a tiny drop is 
enough. Full size bottle 98¢ 

Cc. O. D. Secrets 

D’ORO CO. 
Box 90, Varick Sta., New York 

Dept. MCG-7 

| little of both I imagine for Billy, who scorns 
with a healthy sincerity those who prate of 
their act, could not afford to let himself in 
for the kidding by prating of his. None 
of the sentimental emotions are sacred to 
this young Virginian. Young actresses who 
sigh that they give their entire lives to their 
careers are but grist to Billy’s mill of wit. 
He will never quite get over being amused 
by the Hollywood beauty who remarked 
in her best California Brit-tish that “pic- 
tures take up so much of one’s time.” 

With this wholesome dislike of pose you 
may imagine that it is impossible to analyze 
his work by anything that he might say. 
You'll find the secret of his success in the 
opuses themselves. He’s a little ashamed of 
his pathetic moments and recounts with glee 
of two men who sat behind him at one of 
his pictures and said, “Will you look at 
that great big guy crying like a woman! 
He ought to be moving pianos.” 

It doesn’t matter anyhow how he does 
it but that he does it. The fact remains 
that Billy Haines is an institution in the 
American home. He is as definite a type, 
as true a comedian, as great an exponent 
of the art of laughter as any of those with 
trick moustaches and trick clothes and trick 
hair-cuts. 
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The Villains Are Coming 
(Continued from page 17) 

does he lose his magnificence when he steps 
from the screen into the drawing-room. 

But don’t let me mislead you. The in- 
tense Torrence neither is nor tries to be a 
lady killer. On the contrary, he strikes 
you as a somewhat shy Scotch gentleman, 
with an enormous gift for characterizations 
and a real talent for music. 

Torrence was born in Edinburgh. The 
youngest of many children, and the only 
one with any artistic talents, his sisters and 
brothers wished him to have every advan- 
tage. First, hé was sent to Stuttgart, Ger- 
many, to the famous Conservatory there. 
Then he studied the piano. Later he 
came to London and had his voice culti- 
vated at the Royal Academy. During all 
of this time, however, he was learning the 
violin, which, I understand, he plays re- 
markably well. 

When he was twenty or so, he started 
in on the musical comedy stage of London. 
And a hard time he had, too. Year after 
year he worked. And never did he earn 
more than twenty dollars a week. But in 
those days, four pounds was good weekly 
pay for a musical comedy man. 

Finally, because of economic conditions 
in England, he decided to make the Big 
Leap. He borrowed money from his sisters 
and brothers and came to America. 

He didn’t find it much easier here, 
either. He had a wife and child to sup- 
port, having married an English actress a 
few years previously. Long weeks on the 
road with his wife and son miles away. 
Months with no work at all. Round after 
round of squalid boarding houses. 

Many times he approached various film 
companies asking for a chance in pictures. 
But he was always refused: “You are too 
tall,” they told him. “It is ridiculous for 
you to hope to make a career in the films.” 

But along about that time Tol’able David 
was being cast. Torrence was given his 
first big part. And ever since, he has been 
crawling slowly to the top of his profes- 
sion. Until today, after his impersonation 
of Peter in The King of Kings, and of the 
prison shipmaster in Captain Salvation, not 
forgesting his wonderful share in The Cov- 

EEE ———————————————— 



ered Wagon, Ernest Torrence has won the 

respect of his colleagues and a tremendous 

following among the men and women and 

children of America. 
Now Torrence is an important member 

of the band of character men who are 
bringing cruel, ruthless, elemental passion 
to the screen. Although he has never 
been actually starred as a lover, it is not 
at all impossible that he could be suc- 
cessfully featured in a gigantic character 
role. I can well imagine him as an ‘Elmer 
Gantry, hurling his sermons on Heaven 
and Hell from the pulpit, and making love 
to the pretty choir singer in the vestryroom 
after service is over. For, as I have said 
before, there is a magnificent bigness about 
him that attracts women. There is a 
warmth in his eyes and a quietly concealed 
sort of magnetism about his person that 
has a mammoth pull. 

Torrence spoke for a long while about 
the powerful sex appeal which Bill Powell, 
Emil Jannings, George Bancroft, Arthur 
Edmund Carewe, Noah Beery, John Barry- 
more, Lew Cody, Conrad Veidt and the 
great Russian Leonidoff—as well as several 
others—possess. He explained their recent 
vogue this way: “Today intelligent women 
demand response and satisfaction from their 
screen idols. For their minds and spirits, 
as well as from their physical characters. 
Tt isn’t sufficient that the actor has a hand- 
some face and a well-knit figure. He must 
possess power. Menace. “Tremendous per- 
sonality. And that is where Jannings and 
the rest have their innings. 

“Jannings,”. he continued, “is easily the 
finest character actor there is. But there 
are many Americans who are coming to 
the front. Bancroft particularly is out- 
standing. 

“But,” he went on, “in addition to 
power, menace and personality, a character 
actor must have that human quality which 
appeals to all. They must not be perfect— 
beyond reproach as the hero always must 
be. But they must be so human that every 
small town bad man can imagine himself 
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in the role for a night. 
“And don’t forget, many a young screen 

actor would give a lot to have a chance 
at this character work. Since Twelve Miles 
Out, John Gilbert has been pleading for 
another opportunity to play the bully. But 
the producers won't have it.” 

No, Gilbert must stick to his role. Give 
his honeyed kisses and hold out fervent 
arms to whatever film favorite happens to 
be playing opposite him. The same stories, 
the same roles, the same handsome dashing 
youth, the same happy saccharine endings. 
All quite beautifully satisfying up to a 
little while ago to the movie public. But 
now this public is aroused to the verities 
of life. And they are demanding something 
more from the films—less butterscotch, and 
more red meat. Or as the old Kentish 
phrase puts it: “They are not satisfied with 
plain bacon. They must have some butter 
on it.’ 

And now, sisters of the Cinema Jury, 
it is up to you to decide. For your de- 
cision presently becomes the decision of 
the director, the casting office and the pro- 
ducer. Now that your verdict is that vil- 
lains have sex appeal, we may expect to 
see the bad men married off to the pretty 
girls in the seventh reel, and carving Sun- 
day roasts instead of surly companions. 

Jannings started something certainly and 
Lya de Putti seemed heartily to approve of 
the first character lover in screen history. 
So a new reel begins. Ernest Torrence 
and the other character actors are following 
close in Jannings’ steps. For they have 
learned their lesson. 

What lesson? 
Why, the lesson that any psychologist or 

psychiatrist might tell you if you asked 
him in confidence. 

And that is? 
That the man who brings lasting happi- 

ness to any girl has three decided parts to 
his character—since we are but human. 
And those parts are the hint of the beast, 
the hand of the man and the heart of 
a God. 
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Jackie Coogan — Continued from page 23 

ter-ducing the Mississippi Roustabouts— 
charlie chaplin (very small) 

an 
JACKIE COOGAN” (very loud) 

On another occasion, he expressed an 
even more subtle sense of humor. Charlie 
said to him: 

“Jackie, suppose you came to the studio 
one day and found another little boy play- 
ing your part; what would you do?” 

Jackie looked at his god for a long time, 
and then answered with just the sugges- 
tion of an impish twinkle in his eye: 

“Td walk right out of that gate, and 
you'd have an awful hard time getting me 
back.” 

Here’s one showing his sense of drama. 
Every day the publicity department had 

taken innumerable stills until every possi- 
ble composition had been apparently ex 
hausted. Then one noon Jackie piped up: 

“I've got an idea!—set your cameras 
there. Now come here, Mr. Chaplin. 

That’s it. Now, you and I will 
come from behind the camera and start 
up the street, and when we get about 
here, have somebody behind the camera 
shout “The Cops!’ Then, as we both 
turn to look, scared to death shoot 
the picture!” 

It was by far the most popular still used 
in advertising The Kid, 

What is to become of this remarkable 

child? Is he to disappear into the oblivion 
which has swallowed up so many ‘child 
prodigies?’ Heifitz survived the trying 
period of his adolescence, and I think 
Jackie will. I met him the other day on 
the Metro-Goldwyn lot. Strolling along 
with Conrad Nagel I saw a fine-looking 
lad in military uniform playing ball with 
another boy. 

“You're not Jackie Coogan?” I said. 
“Yes, Mr. Wagner.” 
Remarkable that he should have remem- 

bered me, considering the thousands and 
thousands of people he had met since 
those baby days in The Kid! 

Well, as we talked I could see that the 
boy had inherited his mother’s beauty and 
character and his father’s fine spirit and 
artistry. Furthermore, he was apparently 
going to pass through his adolescence with- 
out those ugly physical manifestations that 
make children of that period so distasteful. 
I left him, firmly convinced that he was 
about to enter upon a splendid and artisti | 
cally successful manhood. 

It is fashionable for the parents of the 
thousands of ‘Coogans’ who have come to 
Hollywood to say that Jackie is a mere acci- 
dent—that Charlie Chaplin ‘made’ him. 
Jackie is no accident, and though Charlie 
Chaplin gave him a grand opportunity, he 
is not responsible for Jackie’s extraordinary 
talents. 
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Aviation 

If You Want Thrills- 
Popularity-Bi¢ Pay 

LEARN AVIATION 
QUICK! 

Ne you a red-blooded, 
daring he-man? Do 

you crave adventure, 
ss} popularity, admiration, 

; and the applause of great 
i crowds? Then why not 
get into the Aviation In- 
dustry—the greatest ad- 
venture since time began 
—the greatest thrill ever 
offered to man? 

Think what Aviation offers you. The praise and 
plaudits of the multitude. And a chance to get in 
on the ground floor where rewards may be unlimited! 
Aviation is growing so swiftly that one can hardly 
keep track of all the astonishing new developments. 
Air-mail routes have just been extended to form 2 
vast aerial network over the entire U.S. Many Com- 
mercial Airlines and airplane factories are now being 
organized. Men like Henry Ford are investing mil- 

see its great possibilities. 

Easy to Get Inte Aviation By 

Get into this thrilling 
profession at once while PICK YOUR 

crowded, Now—by 2 : JOB? 
unique new plan—you can | Flying 

and preparatory training | Airplane Engineer 
at home, in spare time. } Airplane Repairman 

secrets and fundamentals | Airplane Mechanician 
of Practical Aviation— } Airplane Inspector 

facts that areessential to | Airplane Salesman 
your success. And, the | #xhibition Manager 

remarkable method is al- | AirplaneMotorExpert 
most asfascinatingasthe | Airplane Designer 

lions in the future of commercial Aviation for they 

This Home Study Method 

the field is new and un- 

quickly secure the basic | Airplane Instructor 

Experts willteach youthe } Airplane Assembler 

give you all the inside } Airplane Builder 

study of Aviation by this | Airplane Contractor 

actual work jtself. / 
Send for FREE Bo VCORTUVITI 

WRT 147 - 
Book g INDUIS Te > 

Send coupon for our new 
free book, just out—Oppore 
tunities in the Airplane Ine 
dustry. It is vitally interest- 
ing, readslikearomanceand 
tells you things about this 
astonishing profession you 
never even dreamed of. 
Write for your copy today. 

SS 

AMERICAN SCHOOL OF AVIATION 
3601 Michigan Ave., Dept. 632-B, Chicago, III. | 

Without obligation, please send me your FREE book, 
Opportunitiesin theA irplane Industry. Alsoinformation 
about your Home Study Coursein Practical Aviation. | 

Name Age | 

Address. 

City State 
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one regular size vial 

S (IR) ie IW I A IND) 

(OF WHICH MORE THAN 
1,000,000 HAVE BEEN SOLD) 

So positive are we that Merke Derma Vials will 
help you to end dandruff and stop falling hair 

that we offer you FREE PROOF. Mail the coupon for one 
full sized Vial. Absolutely no obligation on your part. 

Hermetically Sealed 

Discovers New Liquid 
That Kills 

DANDRUFF and 
Germs of 

FALLING HAIR 
Alois Merke, Famous New York Hair Specialist, Develops 

New Scalp Disinfectant Hermetically Sealed in Glass Vials 

A new kind of scalp treatment is ending 
hair troubles for thousands. Alois Merke, 
famous New York Hair Specialist, has de- 
veloped an entirely new liquid, hermetically 
sealed in glass vials, that is positively guar- 
anteed to end dandruff and falling hair—or 
doesn’t cost a penny. 

Alois Merke developed this remarkable, hair-saving 
treatment only after exhaustive experiments with hun- 
dreds of actual cases. esearch proved conclusively 
that most cases of hair trouble are caused by germs 
or microbes. 

These insidious germs burrow into the scalp toward the 
hair roots and smother them—render them inactive. 
Thus, the supply of nourishment to the hair is cut off 
—hair and scalp become dry and _ lifeless—dandruff 
forms—and the hair starts falling out. 

Ordinary hair restorers, dandruff remedies and scalp 
salves usually fail to overcome this condition because 
they treat only the surface of the scalp while the 
treacherous germs, unaffected, carry on their harmful 
work underneath. , 

New Treatment Kills Germs 

Merke Derma Vial Liquid, as this new treatment is 
called, works its way below the surface of the scalp 
and kills the trouble-making germs embedded. 

At the same time it acts to set up in the scalp a 
vigorous circulation of the blood which carries to the 
hair roots the natural, vital nourishment so necessary 

to hair health and growth. Thus dandruff usually 
disappears entirely—hair should stop falling out—and 
again take on new, natural healthy life and lustre. 
We quote from a report rendered by one of the 

world’s foremost research laboratories after making» 
exhaustive tests with this liquid—‘‘The results indi- 
cate that the tonic killed the test organism (bacteria) 
in less than three minutes. The results also indicate 
that the tonic is capable of penetrating and prevent- 
ing the growth of the test organism (bacteria).”’ 

Full Size Vial FREE 

We are so confident that Merke Derma Vials will 
help you end dandruff and falling hair that we are 
willing to let you try it at our expense. - Mail the 
coupon today for one regular size Vial absolutely FREE. 
Allied Merke Institutes, Inc., Dept. D-677, 512 Fifth 
Avenue, New York. : 

Allied Merke Institutes, Inc., Dept. D-677, 
512 Fifth Avenue, New York City. 

Please send me, without obligation, one of the 
regular size Merke Derma Vials absolutely FREE, and 
tell me how to use it. 

Amazing new book, **Safe Counsel,’’ u 
just out, tells you the things you want 
to know straight from the shoulder. Gi 
advice to newly marri ed. Explains anato- 
my of reproductive organs, impotence, 
laws of Life, mis takes to avoid, dis- 

ete. Contains 9 startl- 
ing sec ience of Euge nics, 2- 
Love, 3-Marriage, 4- Chilobirth,5- Family 
Life, 6-Sexual Scien ce, 7-Diseases and 
Disorders, 8-Health and Hygiene, 9-Story 
of Life. In all, 104 apters, 77 illustra~ 
tions, 512 pages. mine at our risk. 
Mailedina plain w ere 

Send No Money 
Write for your copy today. Don’t send a 
cent. Pay postman only $1.98, plus post- 
age om arrival. Money refunded if not 

FRANKLIN PUB. CO. tisfactory. 

Dept t. 7315, 800 N. Clark St., Chicago, Ill. 

The Stage Coach 
(Continued from page 65) 

you want, this is musical comedy weather. 

Here’s Howe! is Messrs. Aarons and 
Freedley’s gift to the summer of 1928, and 
awfully kind of them, too. It isn’t quite 
what we expected—they have been doing 
better—but in view of the weather, it will 
do nicely, thank you. 

Of course, if we wanted to, we could be 
captious. Aarons and Freedley have ac 
customed us to a show with the Astaires 

My Bee wee eens Treatment is the 
ONLY that gives FULL 
DEVELOPMENT without bathing, 
exercises, pumps on other dangers 
ous absurdities, you 
GUARANTEED Two COLLAR 

rreatment FREE 
If you send a DIME toward expenses. 
A Large Aluminum Box of my Wone 

der Cream included.) Plain wrapper. 
IS IT WORTH 10c TO YOU? 
If not. your dime back by first mail. 
Address NOW, with ten cents only 

Madame K.C.Williams, Buffalo, N.Y. 

or with Gerty Lawrence. And if the 
Astaires or Gerty Lawrence are in this 
show, then they must be hidden in the 
upper right-hand corner. You know, one 
of those things where you have to turn 
the picture around so that you can see the 
missing rabbit protruding from the old 
man’s whiskers. 

But there! Fred Thompson and Paul 
Gerard Smith have turned out a workman- 
like book, and if some of the gags are 
fifteen-year employees, some of them are 
new and nearly all of them are funny. 
Ben Bernie acts and conducts his band, 
and does them both with his inimitable 
and justified self-assurance. Irene Delroy 
looks even more beautiful than ever, and 
Allen Kearns again portrays a hero who is 
not a moron. Bill Frawley is riotously 
funny in the only role in which he has 
convinced us of his comic ability. Eric 
Blore does the boob Englishman to a T. 
Irving Caesar has turned out some nice 
lyrics for the tunes by Roger Wolf Kahn 
and Joe Meyer. We particularly liked 
John Wenger's settings. 

There! Don’t let anybody say a movie 
ever gave more credit than we did. And, 
oh, yes, Sammy Lee did the dances. 

The Scarlet Fox 

Every day, in every way, Willard Mack 
writes a play. Every other day, he acts 
in it. And most of the plays Mack writes 
are awful; now and then he writes a good 
one. The Scarlet Fox is one of the good 
ones. 
When we say good ones, we don’t con- 

tend that it should have won the Pulitzer 
Prize in preference to Strange Interlude. 
But the theatre is a pretty wide institution. 
And there’s always room in it for a good 
melodrama about the Royal Canadian 
Mounted Police. 

Mr. Mack appears again in the character 
of Sergeant Michael Devlin, that canny 
Irishman who wears the scarlet coat of the 
mounted and is as foxy as a—well, fox. 
He mixes again a recipe that is tried and 
true—but so is the recipe for a whiskey 
sour. And we never heard any complaints 
about the whiskey sour, provided the whis- 
key was good. 

So here are the makings of a swell movie. 
A murder, and the Scarlet Fox sent on the 
trail. He mixes his comedy with daring, 
and gets his man—and his woman, too. 
A darned nice piece of entertainment, say 
we. But we'd better warn you that there's 
one word which we had always thought 
reserved for drawing-room circles, and 
which—in our experience, at any rate— 
finds itself on the stage for the first time. 
And yet, thanks to Mr. Mack, so in char- 
acter is it, so swiftly does it pass, so little 
stress is put on it, that the audience, after 
a startled gasp, promptly forgets it and 
thinks it hasn’t heard correctly. 
=P a= 
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Ask Me — continued from page 4 

Beeza B. of Los Angeles. Id like to meet 

the “answer man” who told you Theda 

Bara was dead. As this answer man is a 

lady, allow me to have the last word 

in the controversy. Theda is very much 

alive, even if we dont see her on the 

screen. In private life she is the wife of 

Charles Brabin, the director. Has Theda 
a twin sister and what do I think? Ive 
been called all sorts of names, proper and 
improper, but please don’t accuse me of 
thinking. Wallace Beery’s latest film is 
Partners in Crime. 

Important, Paterson, N. J. Are you a 
chip off the old block or just a plain sliver? 
Steady now; my bark is worse than my bite, 
too. Forrest Stanley played opposite Mar- 
ion Davies in When Knighthood was in 
Flower. Mary Pickford was Rosita in the 
film by that name, way back in 1923. 
Alice Terry and Ramon Novarro played in 
Scaramouche. Lila Lee has been on the 
stage for several months and her many 
fan friends will be glad to see her again 
in pictures. Her latest film is You Can't 
Beat the Law with Cornelius Keefe and 
Warner Richmond. 

S. M. B. of Vinta, Okla. Yes, you can 
call this department an information bureau 
or even a high-boy if you like—it can 
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@ Polly Ann Young (brunette) and 
Dolores Brinkman (blonde) are very 
proud of the letters on their bath- 
ing-suits—M.G.M., meaning Make 
Good Movies. 

stand up under most any strain. You ask 
if Douglas Fairbanks, Jr. is about 17 and 
unmarried? Strange as it may seem he 
has reached that age and is still a single 
man. But to be very accurate in these 
vital questions, Douglas, Jr. was born Dec. 
9, 1910. I don't try to keep up with 
the latest “fads” or beauty secrets of the 
stars but as far as I know, diamond bracelets 
and slender diamond anklets seem to be 
quite good just now and though a bit old- 
fashioned, skirts are still being worn in 
some circles. 

Brown Eyes from Minneapolis. How 
can you get a picture of Gilbert Roland? 
I know ‘how I'd get one but you didn’t 
ask me that. Suppose you write Gilbert 
a nice friendly letter and send it to First 
National Studios, Burbank, Calif. where he 
is playing in His Slave—don’t miss any 
heavy dates, waiting for his photo by re 
turn mail, but in time I think you'll be 
rewarded. Address John Gilbert at Metro- 
Goldwyn Studios, Culver City, Calif. Wil 
liam Boyd and Elinor Faire can be 
addressed at Pathe De Mille Studios, Cul 
ver City, Calif. 

Billie, Ticonderoga, N. Y. Where did 
you get the idea that you'd see your name 
in the very next issue? There are no 
two ways about it, this is a one-way street 
and an accident like that could never hap- 
pen if we stick to the rules and regulations. 
When my department was an infant, years 
and years ago, something like that could 
occur, but now that we are in thé adult 
class, we stand in line for our replies. 
No, Mary Brian and Ramon Novarro are 

not married to each other or to any one 
else. Mary was born in Dallas, Texas, 
Feb. 17, 1908. She has brown hair, blue 

eyes, is 5 feet 2 inches tall and weighs 
105 pounds. Ramon was born Feb. 6, 
1899 in Durango, Mexico. He is 5 feet 
10% inches tall and weighs 155 pounds, 
and has black hair and brown eyes. How 
is that for a neat little compact descrip-_ 
tion? 

E. H. G. of Chicago. Boom-bang! You 
see I know my Chicago. This is going 
to be all about “Who's married to who!” 
Louise Brooks is the wife of Edward Suth- 
erland. Norma Shearer is Mrs. Irving 
Thalberg. Wallace Beery and Rita Gilman 
are one, though which one, I can't say. 
Raymond Hatton and Frances Roberts are 
man and wife. Octavia Broske, of musical 
comedy fame, is the wife of George Ban- 
croft. Jack Mulhall is the husband of 
Evelyn Winans. Buster Collier hasn't 
found the lucky lady but cheer up, Buster, 
she may be just around the corner. Bebe 
Daniels is a single miss, very much devoted 
to her mother and grandmother and has 
somehow overlooked the matrimonial mar- 
ket. 

Dodie, via Air Mail, Calif. We will just 
have to get together on our foreign re- 
lations, birthdays and who killed cock 
robin. Oregon may claim Anna Q. Nilsson 
but she was born in Ystad, Sweden. She 
has blonde hair, dark blue eyes, is 5 feet 
7 inches tall and weighs 132 pounds. 
Anna played with Babe Ruth in Babe 
Comes Home and with Lewis Stone in 
Lonesome Ladies. Her latest film is Sorrell 
and Son, playing the part of Kit’s mother. 

Just Another Fan from Ottawa, Ontario. 
If I don’t get your letter, I'm to return 
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GET READY QUICKLY 
FOR A BETTER JOB 

Many Earn 

to $4,000 to 

$15,000 
Yearly? 

If you are tired of dull, routine work, with little 
chance for advancement—if you want to break into 
a big field teeming with opportunities for interest- 
ing work, good pay and rapid promotion—then get 
into Advertising now, by this new easy method. 
Why place a limit on your weekly pay check? Give 
your natural talents an outlet. Cashin on your am- 
bition, ability and ideas. Give yourself a chance. 
Advertising may be your opportunity. Find out 
how you can now qualify, at home, during your 
spare time—in a few short months, for a good 
position just as hundreds of others are doing. 

Free Bock Tells the 
Whole Story 

Our new free book, Howto Win Successin Adver- 
tising, is crammed full of valuable information 
you want to know about Advertising and its many 
opportunities. For 31 yearsthe Page-Davis School 
has been training men and women in Advertising. 
Many of our graduates now hold responsible posi- 
tions paying handsome salaries. This interesting 
free book tells how they won success — and how 
you can doit. 
Under our guidance, Advertising is easy to learn. 
Our practical method gets definite results quickly. 
Weguide you in developing yourideas—moulding 
them into compelling, forceful, action-getting Ad- 
vertising. Interesting work from the very first lessons 
—no text books used whatsoever—all practical ad- 
vertising work. Our successful method has enabled 
thousands to quickly enter this fascinating, good 
paying field. You can do it too. 
Send forthis book today. Everything is sent free 
and prepaid. Many a man and woman has found 
this the beginning of a successful career. It may 
mean the turning point for you. Write at once. 

PAGE-DAVIS 
School of Advertising 

Dept.632-B—3601 

Michigan Avenu 
Chicago 

It's 
Easy t 

‘Learn 

PAGE-DAVIS SCHOOL OF ADVERTISING 
Dept. 632-B, 3601 Michigan Ave., Chicago 

Please send me your free booklet, How to Win Success 
in Advertising. Also send me full particulars regarding 

your home study Course in Modern Advertising. lam 
not obligated. 

Name 

Street 

Stare City 
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Be Popular 
Beloved —Magnetic! 
Within YOU, as within every other man and 
woman, lies a strange, magnetic power to bend 
other men and women to your will; to make 
them actually WANT you as a friend or as a 
partner in business or marriage; to make people 
go out of their way to do you favors; to over- 
come weakness and disease and bad habits; to 
triumph over enmity and_ ill-will—all through 
this curious power called ‘‘Personal Magnetism.” 
The magnetic person. draws others to him, 
silently, secretly, irresistibly, as the magnet 
attracts the iron. They MUST yield to the 
magnetism, fascination and charm which radi- 
ates from the strongly magnetic person! 

GET WHAT YOU WANT!—YOU CAN! 
Once you know how to use this power, develop 
it and direct it, then you may also obtain your 
thousand and one desires. Before you realize 
it, things will begin to come your way—the 
things you had always longed for come to your 
eager grasp—people begin to seek you out—you 
become popular and sought after, socially and 
in business—all through the use of this irre- 
sistible magnetism which lies within you like a 
sleeping giant, ready to be called forth to lift 
you up and push you through to any goal you 
wish—be it financial independence, happiness, 
success, popularity, health, or fortune!! 

So Simple!—And So Easy! 
This power of yours can be exercised like any 
muscle. Secret and unseen as it is, it can 
nevertheless be developed by the simple, scien- 
tific system in our famous course on “Personal 
Magnetism.” It calls for no tiresome study, no 
expense, no irksome practice, no_ self-denial. 
Everything is so simply and clearly explained 
that anyone who can read at all can master its 
majestic message and rise to the true level of 
life now denied you. Surely you will not deny 
your fitness for better things? 

AMAZING SECRETS 

Bared In This Wonder Book 
How to win love, affection, trust, and friendship, 
How to obtain money, credit, success, and capital, 
How to overcome enmity and ill-will, 
‘Why lovers tire of each other, 
Methods of cultivating charm and character, 
How to become popular, admired, and beloved, 
Secret of raise from $700 to $50,000 a year. 
How to read the character and secrets of others. 
How to overcome bashfulness and fear, 
How to prevent and alleviate diseases, 
How to overcome weakness and bad habits. 
How wives have made their husbands great, 
Why magnetic people have more chances to marry. 
How magnetism retains the youthful powers, 
How to become a real power and a leader, 
Secrets of history’s famous charmers, and many 

fascinating revelations. 

sesene=s FREE For 3 Days’ Examinationsssssns) 

EDUCATOR PRESS, 
Fuller Bidg., Dept. M-481, Jersey City, N. J. 

Send me your book, ‘‘Personal Magnetism,’ 
for examination. I will pay your special price 
of $1.98 and postage on delivery. If not 
satisfied, I will return it for full refund in 3 
days, 
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@ Reginald Denny literally flies away 
from the studio to his camp in the 
San Bernardino Mountains, where 
he spends most of his time on 
horseback. 

it. Help! Man over-board. When I get 
over this wishy-washy mental agitation, I'll 
try to referee the latest argument. “Dad 
says Doris Kenyon is 20 years old and I 
say she is 25, now what do you say?” 
Well, I have the last word and what ref- 
eree hasn't? Doris was born Sept. 5, 1897. 
What's the answer? Cullen Landis was 
born July 9, 1895 at Nashville, Tenn. He 
is 5 feet 6 inches tall and weighs 145 
pounds. He has curly brown hair and 
deep blue eyes. Cullen’s latest film is 
The Devil's Skipper, produced by Tiffany- 
Stahl, 4516 Sunset Blvd., Hollywood, Calif. 

Just Margaret, Pittston, Pa. Who is 
queen of the movies, and has Vilma Banky 
cut her hair? That’s easy, who wants ‘to 
be queen of the movies and get crowned? 
As far as I know, Vilma has never bobbed 
her pretty golden hair and who wants her 
to, anyway? Ronald Colman is separated 
from his wife. Vilma’s and Ronald’s last 
co-starring picture, Iwo Lovers, has been 
completed. As soon as I know their future 
screen plans, I'll tell you all about it. 

Lonesome, Flint, Mich. You think 
SCREENLAND the best magazine going, do 
you? You're right, it is and keeps me 
stepping lively to keep two jumps ahead of 
the Editor. Buck Jones is married and 
I'll pass the word along that you think 
any woman should be proud to call Buck 
her friend husband. Hurrah for Buck! 
Gary Cooper is not married but Ken May- 
nard is. Art Acord is separated from his 
wife. And so the merry little game goes 
on. 

Speedy from Nanticoke. Look out, here 
comes some swift action from the side lines! 
Training for a stunt actor and everything, 
are you? Congratulations, Speedy, and 
when you batter down the gates of Holly- 
wood, let me be the first one to tell you, 
“I told you so!” You can address 
Richard Talmadge at Consolidated Pictures 
Corp., Pacific Studios, San Mateo, Calif., 

where he is back at work. Richard was 
born in New York City about 30 years 
ago. His real name is Richard Matzetti. 
Jack Gilbert was the soldier boy, Jim Apper- 
son, in the Big Parade. He didn’t have his 
leg taken off but he lost his heart to little 
Melisande, played by Renee Adoree. 

Whozis of Wherezat. When in doubt, 
consult my department—that’s a _ bright 
idea and in the future, unload all your 
“brain-storms’ on me. It really does not 
seem consistent that Gary Cooper could be 
22 on Tuesday and on Wednesday of that 
same week be 27. Yes, I'm glad you 
turned to me for comfort. Gary was born 
May 7, 1901. Before you read this, Gary 
will have celebrated his 27th birthday. He 
is 6 feet 1 inch tall and has blue gray 
eyes and brown hair. The home town folks 
know him as Frank J. If the directors 
will only give Gary something to smile 
about in his pictures, we fans will die 
happy. Colleen Moore and Gary are 
filming Lilac Time. 

Vincennes Fan. Your letter never as 
much as looked at the waste basket so I 
hope youll come again. Don’t you worry 
any longer about John Gilbert’s mustache, 
for well take up the matter with Jack 
right now and see just what can be done 
about it.. The storm of protest that has 
come from all over the fan world about 
that little bit of black eider-down (excuse 
me, Jack) has caused me many a sleepless 



night; but what are we going to do about 

it? John is making Four Walls at Metro- 

Goldwyn Studios, Culver City, Calif. 

That title may be changed before we see 

the picture. 

M. W. of New York City. “The hand- 

somest, most gifted and versatile artist on 

the screen’—Marion merely states the 

above facts about her favorite, Joseph 

Schildkraut, and no questions asked. After 

that statement, there may be some heart 

aches and a few more suicide clubs formed 

and Marion may have a battle on her 

hands. Joseph played in The Forbidden 

Woman with Jetta Goudal and Victor Var- 

coni and in His Dog for Pathe De Mille, 

Culver City, Calif. 

Curious of Waltham, Mass. Your fa- 
vorites come and go and your beach has 
many pebbles—that’s not a bad attitude— 
just hold it. If we all adored the same 
star or starlet, an awful lot of screen folks 

would be out of luck. Renee Adoree is 
5 feet 3 inches tall and weighs 120 
pounds. John Gilbert has a young daugh- 
ter, Leatrice Joy Gilbert, but is divorced 
from his wife. 

Patsy of Ridgewood, L. I. You couldn't 
be interested in a more appealing girl than 
Louise Brooks, whose dancing in Ziegfeld’s 
Follies was one of the sensations of Broad- 
way before she was signed up for the 
movies. Louise is a bewitching brunette, 
with black hair and dark brown eyes. She 
is 5 feet 2 inches tall and weighs 120 
pounds. She was born in Wichita, Kansas, 

about 22 years ago. Address her at Para- 
mount Studios, Hollywood, Calif. A ~Girl 

in Every Port is her latest film. 

Sylvia from Greensboro, N. C. You'd 
like to see my picture in SCREENLAND, 
would you? Il tell you something if 
you won't let it go any farther—just let 
the producers and directors get a glimpse 
of my face and all the well-known stars 
would have to look for work elsewhere. 
Im very tender hearted and I couldn't 
bear to take the bread from the others in 
line. That's why I never pose for a picture, 
I'm just scared to. I can’t say why Mae 
Murray does not answer your letters or 
send you her photo. She is on the stage 
just now and may never have received 
your letters. Donald Reed was the good 
looking chap who played with Colleen 
Moore in Naughty but Nice. His real 
name is Ernesto Avila Guillen. His latest 
picture is Mad Hour with Alice White, 
Sally O'Neil, Margaret Livingston, Larry 
Kent and Lowell Sherman. You can write 
to Donald at First National Studios, Bur- 
bank, Calif. 

Louise G. of New Orleans. You're right 
the first time—it’s a wise crack-maker that 
knows when not to. Carmelita Geraghty 
was Mary Pickford’s sister in My Best Girl 
made by United Artists. Carmelita is 20 
years old. Richard Arlen was born in 
Charlottesville, Va., in 1899. He is married 
to Jobyna Ralston. Charles Farrell was 
born 25 years ago at Onset Bay, Mass. 
Charlie appeared in Rough Riders, ‘7th 
Heaven and Street Angel and is now work- 
ing in The Red Dancer of Moscow. Esther 
Ralston was born Sept. 17, 1902 at Bar 
Harbor, Maine. She has blonde hair, blue 
eyes, is 5 feet 5 inches tall and weighs 
125 pounds. 

R. L. of Montreal, Quebec. Another 
little girl wants to win a wager—this page 
will look like Hollywood’s 400 if I tell 
you what you want to know. Well, I 

, 
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can stand it if you can. Greta Garbo, 

Marion Davies, Greta Nissen, Olive Borden, 
Gilbert Roland, John Gilbert, Ben Lyon, 
Ramon Novarro and Charles Farrell are not 
married. Norma Talmadge is the wife of 
Joseph M. Schenck. Billie Dove is Mrs. 
Irving Willat. Esther Ralston is Mrs. 
George Webb. Maria Corda is the wife 
of Alexander Korda. Corinne Griffith is 
Mrs. Walter Morosco. Lloyd Hughes, Wil- 
liam Boyd, Ralph Forbes and Neil Hamilton 
are all married. 

Babe of St. Louis. You think my page 
is swell and I’m swell too—my fondest hope 
is that well never shrink, if you get my 

finest shading and [ trust you do. Your 
inquiry about Richard Talmadge has been 
answered elsewhere in this chatter. Mar- 
garet Quimby has a role in The Tragedy 
of Youth with Patsy Ruth Miller, William 
Collier, Jr. and Warner Baxter. You can 
address her at Tiffany-Stahl Studios, 4516 
Sunset Blvd., Hollywood, Calif. 

Allen B. on the U. S. S. Corry, San 
Diego. No, your letter did not shock me 
in the least. I never get any that I cant 
handle with ease and a trusty typewriter. 
I believe if you wrote Bebe Daniels a 
sincere friendly letter, telling her how much 
you enjoy her pictures, shell answer your 
letter. But I’m not putting any money 
on this, remember, but give Bebe plenty 
of time. I haven't anything to lose. Ad- 
dress her at Paramount Studios, 4451 Mar- 
athon St., Hollywood, Calif. 

Bonnie of Jackson Heights. Where have 
you been hiding, to have missed SCREEN- 
LAND? I’m glad weve found you at last 
but please don’t ever get lost again. Ramon 
Novarro is not married. You can reach 
him at Metro-Goldwyn Studios, Culver 
City, Calif. Ronald Colman is under con- 
tract to Samuel Goldwyn Productions, De 
Mille Studios, Culver City, Calif. Jackie 
Coogan is not making any films right now, 
but attending a military school in Cali- 
fornia. Charles Rogers was born in Olathe, 
Kansas, in 1901. He is 6 feet tall and 
has black hair and brown eyes. He is very 
musical and can torment the life out of 
any old trombone. 

Honey from Wisconsin. Some say it 
with diamonds, you say yours from Racine 
and Ill go your way and you go mine. 
what could be fairer? Viola Dana is 4 
feet 114% inches tall and weighs 101 
pounds. Betty Bronson is 5 feet tall and 
weighs 100 pounds. Colleen Moore is 5 
feet 3 inches tall and weighs 115 pounds. 
Lya de Putti is 5 feet 2 inches tall and 
weighs 105 pounds. If you can’t live with- 
out Billie Dove’s picture, state your case 
in a letter to her at First National Studios, 
Burbank, Calif. 

B. C., Utica, N. Y. Your letter goes | 
back long before my time, B. C. Ralph 
Graves played in Kindred of the Dust. 
He was born in Cleveland, Ohio. He is 
6 feet 1 inch tall and weighs 170 pounds 
and has light hair and blue eyes. He 
was the author, director and leading man 
in Reno Divorce, playing opposite May 
McAvoy. 

La Grande Questionaire. Step down a 
flight or two, I can’t get the idea at long 
range. How many husbands and wives 
have the following stars? In our country 
there seems to be some little restriction 
on the number of wives each actor can 
annex and remain in good standing, so I 
can give you only one each this time, 
if any. Antonio Moreno was born in 
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Doss fresh, white paper hold an irresistible 
lure for your pencil? Do you ever sketch for 
your own amusement—vaguely wishing that 
you had leisure and means to enter art school? 

This is a pictorial age. Advertisers find 
graphic illustrations more appealing than col- 
umns of type. Magazines and newspapers 
employ large art staffs. Cartoonists command 
splendid salaries. 

You can study art at home “in your spare 
time through the courses offered by the Inter- 
national School of Art. Hundreds of success- 
ful students have proved the practical value of 
these courses. 

Mail Coupon for Free Booklet 

> 

INTERNATIONAL SCHOGL OF ART 
Division of the 

International Correspondence Schools 
Box 2365-F, Scranton, Penna. 

Without cost or obligation, please send me full 
details of your home-study courses in 

0 Commercial Art QO Cartooning 
5 Illustrating © Show Card Lettering 

PA COLES So enesenet senccacte rerncenceeesecncecneeserseents eenasecneneanensterere . 

“Arlington Operated” 

HOTEL ANSONIA 
Broadway, 73rd to 74th Streets! 

NEW YORK CITY | 

|5 minutes to Theatres and Shopping Districts. | 
| 12 minutes from Penn. and Grand Central Stations. 

1,260 ROOMS (All Outside) | 
New York’s most complete hotel. Everything | 
for comfort and convenience of our guests. 

TWO RESTAURANTS 
Open from 6:30 A. M. until midnight. 

Music, Dancing, 2 Radio Orchestras, Ladies’ 
Turkish Bath, Beauty Parlor, Drug Store, Barber 
Shop, Stock Broker’s Office. All in the 
Ansonia Hotel. 

TRANSIENT RATES 

Bd cearocteas ncaa erena sree oe seonea tees $6.00 per day 
Parlor, Bedroom (2 

PPErSONs) sae cee meee cece ee $7.00 per day 

Special Weekly and Mozathly Rates 

A_ restful hotel—away from all noise and 
“dirt” of the “Roaring Forties.’ No coal 
smoke; our steam plant equipped oil fuel. 

Coolest Hotel in New York in Swmmer 

THE ANSONIA 
In conjunction with the Hotels Marseilles, 

Anderson, Richmond and Cosmopolitan 

“Arlington Operated” | 

Just Completed, 
and the Outstanding Success of the City 

THE BELVEDERE HOTEL 
48TH STREET, WEST oF BROADWAY 

Times Square’s Finest Hotel 

Within convenient walking distance to 
important business centers and theatres. 

Ideal Transit Facilities 
450 ROOMS 450 BATHS 

Every Room an Outside Room— 
with Two Large Windows 

Large Single Rooms, size I! ft. 6 in. by 20 ft., 
with Bath, $4.00 per day 

For Two, $5.00—Twin Beds, $6.00 
Large Double Rooms, Twin Beds, Bath, $6.00 per Day 

Special Weekly Rates 
Furnished or Unfurnished Suites with Serving 

Pantries, $95 to $150 per Month 
Moderately Priced Restaurant Featuring a 

Peerless Cuisine 

Illustrated Booklet Free on Request 

CURTIS A. HALE, Managing Director 
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LINDBERGH 
The Lone Eagle 

HE most romantic hero in_ history. 

The shy, bashful lad, who came un- 

heralded, clear across a continent, to 

conquer the mighty Atlantic by air. Alone, 

through the many sleepless hours over the 

ocean, with nothing but the steady, monot- 

onous drone of the motor for company. 

Hours of mental agony, when to think 

meant to fear. And ever uppermost the 

thought that an injury to his motor meant 

the oblivion that enveloped Nungesser and 

Coli. 

Lindbergh, the greatest hero of them 

all, provides the material for the greatest 

story of them all. “Lindbergh, the Lone 

Eagle” written by a master biographer, 

George Buchanan Fife, deals with the 

aviator’s life from early childhood, his 

fundamental aviation training, his hard- 

ships in the preparation of the flight, 

climaxing in a tale, which for human in- 

terest is unexcelled—of the hero’s emotions 

during the long trip between the New 

and the Old Worlds. 

This is a special edition, bound in hard 

cover, with an attractive jacket. It is 

printed on high grade paper in very legi- 

ble type. This special edition is being 

offered by the publishers, A. L. Burt 

Company, to Screentanp readers, at the 

unusual price of $1.00 per copy. It con- 

tains thirty-two illustrations. 

Fill in the Coupon Below and 

Send for your copy today. 

SCREENLAND, 

Dept. 7-28, 

49 W. 45th St., N. Y. C. 

I enclose $1.00 for which please send me a 

copy of “Lindbergh, the Lone Eagle,” by 

George Buchanan Fife. 
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@ Arthur Lake, assisted by Lilian Gilmore, in a little ditty 
entitled ‘I've Got Those Hollywood Beach Blues.’ 

Madrid, Spain, and is married. Jack Mul 
hall was born in New York City and is 
married. Ben Lyon was born in Atlanta, 
Ga. and is single. Renee Adoree was born 
in France and is the wife of William 
Sherman Gill. Greta Nissen was born in 
Norway and is not married. Greta Garbo 
is a native of Stockholm, Sweden, and is 
enjoying a husband-less existence. 

J. M. of Richmond Hill. Is Laura La 
Plante’s hair dyed or is it naturally wavy? 
I can't give you the word of her hair- 
caretaker but if my eyes don’t play me a 
low down trick, I'd say nature gave Laura 
her blonde beauty. Why don’t you ask 
her? She gets her mail at Universal Stu- 
dios. Universal City, Calif. Ronald Col- 
man never has changed his name and why 
should he? I know a lot of girls who 
would trade their names for his—and like 
it. 

Elk from Hollis. You can’t fool me, I 
knew you without the tooth and antlers. 
Never a day passes that my typewriter 
doesn’t spell Tom Mix, so we will be 
lonesome without Tony when he goes away 
off to South America to make pictures. 
Before you read this, he will be sampling 
the alfalfa in the Argentine. I mean Tony, 
not Tom. Mary Astor is playing in 
Dressed to Kill at the Fox Studios, 1401 
No. Western Avenue., Hollywood, Calif. 
Richard Barthelmess is making Roulette at 
First National Studios, Burbank, Calif. 
Mary Brian can be reached at Paramount 
Studios, 5451 Marathon St., Hollywood, 
Calif. Gloria Swanson is making a film 
at United Artists Studios, 7200 Santa 
Monica Blvd., Hollywood, Calif. Alice 
Joyce is abroad just now, after completing 
13 Washington Square at Universal Stu 
dios, Universal City, Calif. 

Miss H. S. of Verona, N. J. Lack of 
space prevents me from giving you all the 
films your favorites have played in. If 
you'll send me a self-addressed stamped en- 
velope for a personal reply, I'll be glad to 
dig up the old ones. The three small chil 
dren who played in Children of Diverce 

were Joyce Marie Coad, Yvonne Pelletier 
and Don Marion. You might send your 
Don Marion letter to Paramount Studios, 
5451 Marathon St., Hollywood, Calif. and 
mark it “Please Forward.” Others in the 
cast were Clara Bow, Esther Ralston, Hedda 
Hopper, Gary Cooper and the late Einar 
Hanson. William Boyd was born in Cam- 
bridge, Ohio, in 1898. He has brown hair, 
blue eyes, is 6 feet 1 inch tall and weighs 
170 pounds. Laura La Plante was born in 
St. Louis, Mo., Nov. 1, 1904. She is 5 
feet 2 inches tall and weighs 112 pounds 
and has blonde hair and blue eyes. 

Bobby of Long Branch. Just 14 years 
old and hasn’t missed The Big Parade yet. 
Now I ask you, who will cast the first 
stone at that record? Barry Norton was 
born in Buenos Aires, Argentine. You 
can write to him at the Fox Studios, 1401 
No. Western Ave., Hollywood, Calif. 
John Barrymore can be reached at United 
Artists Studios, 7200 Santa Monica Blvd., 
Hollywood, Calif. I am glad that you 
enjoy my answers and | think you'll find 
my column what every answer department 
should be and no questions asked, if you 
follow me and I hope you do. 

J. A. of McKeesport, Pa. Here is a 
good word for all the staff of SCREENLAND 
and may the best “ASK ME” column in 
the world live forever! There’s a case and 
not a kick in it. You are a movie fan 
worth shouting about, coming all the way 
from the western end of Penna. to see 
Buddy Rogers in Wings. If that isn’t de 
votion, what is? If you saw him in Get 
Your Man three times, how many times 

are you going to see My Best Girl with 
Buddy as Mary Pickford’s leading man? 
That’s up to you, J. A. He is playing 
in Cream of the Earth opposite Marion 
Nixon at Universal Studios, Universal 
City, Calif. Charles is 23 years old, 
is 6 feet tall and has black hair and 
dark brown eyes. He is fond of out- 
door sports and could earn his living play- 
ing in orchestras and singing, if ever out of 
a good acting job. It’s Kansas this and 
Kansas that, since Buddy put her on the map. 



Magic Face Powder 
makes skin new, soft. satiny! 

“My DEAR, I’ve never SEEN your 
SKIN look so SOFT and SATiny! What 

DID you DO—have your FACE lifted? 

You say you only use KISSproof FACE 
POWDER? I’ve NEVER seen ANY- 
thing LIKE it! It CERtainly makes you 

look years YOUNGer, my dear! Let me 

TRY some of that MAgic POWder im- 

MEDiately!” 

Kissproof is a new type of face powder 
made from a secret formula imported 
from France. Rosalie knows it gives her 
skin a new, soft, satiny tone that she 

could never before obtain with any 

other face powder. 

Kissproof stays on! 
And unlike ordinary face powder, Kissproof 
doesn’t wear off like a first love affair! It is aptly 
called the Extra Hour Face Powder—it clings hours 
longer than any face powder you have ever before used! 

We urge you to see what NEW SKIN this Extra 
Hour Face Powder will give YOU! Most French 
Powders of its type sell for $5.00 a box, but Kiss- 
proofcan be obtained at your favorite toilet goods 
counter for only $1.00. Don’t delay. Try Kissproof 
today! Insist on the genuine—be sure the box is 
plainly marked “Kissproof”. 
If you would like to try before buying, 

Send for 

Kissproof Treasure Chest 
As a Special Introductory Offer we will send you 

ardarling Loose Powder Vanity of Kissproof 
Face Powder; a genuine Kissproof Lipstick in 
brass case; a Kissproof Compact Rouge com- 
plete with mirror and puff; a dainty package of 

Kissproof Paste Rouge; a bottle of Delica-Brow 

with camel’s hair brush for applying; all for cou- 
pon below and only 30c! Not stingy samples, 
but a whole month’s supply of each—the full 
size packages would cost over $3.00! Ideal for 
week-ends or your hand bag. 

Accept, for your beauty’s sake, the test offered 
here. Send coupon now! Find out for yourself 
what genuine Kissproof Beauty Aids willdo; what 
ordinary unnatural cosmetics will never do! Kiss- 
proofareyouth’sown beautyaids—madetoenhance 

y natural youthful 
‘a beauty. And how 

: they STAY ON! 
Only one to a 

person! 
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NTRODUCTORY OFFER 
(Mailed same day received} 

Kissproof, Inc., Dept. B-109 
3012 Clybourn Avenue, Chicago, III. 

For 30c enclosed (stamps or coins) send me Kissproof 
Pape Sues ae outlined above: jielude free, 8x10 

rt Print of issproo: irl and 16 page Beauty 
Booklet, ‘*The Secret of Perfect Makeup.’’ 1 use— 

M\ SPECIAL I 

WARNING! 
Never accept any cosmetic as ‘‘Kissproof’’ unless the name 
“Kissproof’”’ is plainly marked on the package. For your own 
protection insist on the genuine. There are many spurious 

imitations but none are “‘Kissproof’”. Genuine Kissproof 
cosmetics are on sale at all modern toilet goods counters. 
Always ask for Kissproof BY NAME. 

O Flesh O White O Brunette 

O Ivory Face Powder. Check which, 

in 12 colors, mailed 
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