
220 220 

the time of the Republic in Flance, at Douays a small 
town in La Vendee. The niece of the mayor is be- 
tlothed to a republican soldier; but to protect her foster- 
Irother, a royalist marquis, ho seeks refuge in the 
lsouse, #he pers3uades him to assume the name of her los-el 
and is, in consequence, almost forced by her uncle into a 
marliage with the wrong man. The death of Robes- 
pierre, which occurs just at the right taule, at OtlCe solves 
the difficulty, and enables the happ bride, wllo i.s now 
restored to her betrothed, to explwess her joy in the usual 
iloridJinale. Presuming that this i8 the first work of a 
young composel, there is every hope for nis future. A 
ten years' residence in Paris has evidently h.ad its effect 
in creating a love for the fascinating sparkle of the French 
school, and consequently in d;stlacting the mind from 
thatearnestandconscientious study without which the 
highestlankin art can never be attained; but lle has 
done wisely in ̂ riting within his powels, and thele is a 
feeling fol dramatic effEct thlougllout his operetta which 
keeps the attention alive. We shall ive glad to find in a 
second work that he relies mote upon hirnself, and that | 
the infuences outside the art are not suffEredto craulp 
tlle natural flow of his ideas. We must at once say that 
his songs are the weakest part cf his music *-llot that they 
alx3 destitute of grace, but that they are not sufflcielltly 
oxiginal to corrlmand £ttention. Mr. Harlison's ballad 
4' Look, this is joy,s' is merels the illevitable common- 
place stling of passages to which we have lat.terl) Teen Sl) 
accustomed in }£nglish opera, that the intelligellt arnong6t 
the audience hasTe almost begull to look upon the filst 
t>3nor as their natural ellemv, 13eyond these plefatory 
lemarks-made in all kindliIless of spirit-we have little 
but praise. His dramatic writing evillces a talent which 
must so2ne day develop itself i2R a more important wolak. 

The tl'iO in which the mayor is led to believe that the 
marquis is the lepululican soldier to ^Thom his niece is 
betlothed, is excellellt throughout, and the lauglling 
Jinale elicited a well-merited eqzoore. Th¢ quartet, 'i Fie 
for shanle, sir," 1S also very cleverly written; and the duet 
for soprano and tenor, " Whate'er may be our fate " has 
a smootll andvocal melody with which the accotnpaniment 
of tl}e cholus is skilfully combined. Mis3 Louisa Pyne 
as }3c6tlchette, #atig extremely well, especially in the solo 
i; How sad all reature seems to be," the encore to which 
was, however, chiefly o-ing to the long concluding 
caslenza, with flute obbligato. Mr. W. Hallison acted with 
spit it thc part of the mal qui.s, and san g the seIltimental 
lllUSiC ill his usual sentimental stle. tfI. H. Corri 
played the part of the fussy rnayor with much humour 
ancl if he could only find out where character ends and 
calicature commexlces, he Ntould plose most useful in 
comic opel a. The same xlay be said of Mr. J. llouse, as 
Piel re Po-lot, tlle republican soldier, lvho is betrothed to 
Funchette, and Alr. Ayrlsley Cool;, as the corporal, bot,h of 
xYhom sholllel take a lesson froul the French st.age, if they 
vish to ktlow how to be humorous without being obtru- 
sive. We must not olllit to mention that the overtule is 
.spiri ted and melodiotls, and that the illstrurnentation 
throughout the operetta is clear alld generally free from 
esaggeration. M1-. Lessey was called for at the fall of the 
curtain, and receited the well-lnerited applause of the 
audience. On tlle whole, ^e have much pleasule in 
lecording a suecess ̂ rllich will, ue trust, briog profit to 
tl-le establishment, and act as an incentise to increased 
exertion on the part of the toulog coulposer. We are 
glad to filld that Mr. G. A. Maefallen's opera, on the 
subJect of She stoops to conquer, i8 already in an acti:7e 
state of preparation, 

HER MAJESTY'S THEATRE. 

Os Saturday, the 23rd ult., Fu2lst, tlanslated into Eng- 
lish? was produeed at tllis establisllment; aIld as I10 other 
opera has been mentioned in the opening prospectus, we 
presume that the fillll hol(l it lsas taken of tllf3 public 
added to t.he novi31ty of its English costeme, has induced 
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the management to venture on a " Faust eeason. " 
Judging by its reception oll Satllrday evening, Be see no 
reasoll to doubt tlle 6uccess of the experirnent; and the 
admirable manner in w}iell the opera was sung through- 
out, with English vocalists in follr of the plincipal palls, 
nlust still mole confirm the X iew8 we haN e 60 often cx- 
prcssed, tizat the material8 for natise opera, ntit)l .ln 
audience eagerly ready to apy)reciates lie within the gravr) 
of aly manager who feels that a fair healing for the 
English composer is the one thing wanting. The palt 
of Jlaagarita is adulirably suited to hiladaule Letnmene- 
Sllerrington; and altllough we Illi,S8 the pou er of Titiens 
where power is essential, she invesfls the part with so 
much of that art}ess grace inseparable from our OWI1 ideal 
of the beautiful peasant gill, that W;tll a voice admirablv 
trained, and a fair knowledge of the stage, Bo even a 
performance of this diff}cult character is plesented, as to 
leave a thoronghly satisfactory impressiOll on the audience. 
The "bijou" SOI)g was deliciously sung, and in the 
garden scene, where she plucks the flowel as the well- 
known love-test, tbe tenderness which she tllrew into her 
maidenly accents of doul)t in the trutll of Fawlst, added 
an infinite charm to the delicate music of this ulost l)eau- 
tiful of all love-scenes. hIr. Sims Rees-e3 has already 
plaed the part of Faq4st, and we need scalcely say that 
he sang the very arduous music of the charactel with his 
accustolued care and finish. A certain hardness in his 
.acting, which appears only to arise floto M ant of practice, 
has yet to be conquered; and in the present dearth of 
tenol wingers, we should be glad to find that, instead of 
the meteol ic appealances whicll he has hitherto made on 
the stage, he had leally resolved to devote llis fine voice 
to the selvice of the lyrcal dl ama. Much as we admire 
Mr. Sims Reevesin the concelt-loom-and especiallv in 
the sanred concel t-roolll-u e calsnot consent that he should 
becomeonly an ()ecasional membel of an operatic companS-. 
Of Ml. Santley, who played Valentine, we have little new 
to say, singing aIld acting as he does in evely part ^ith 
the consc;entious zeal of a finished aItist; but on th;s 
occasion a new caxatina, written for ilinl by M. Goullod, 
gave an additional impoltaTIce to the cllaracter. This 
cavatinae leased oz} the major slwbject in the olchestral pre- 
lude to the opera, c)ccllrs naturally- erlough in its situatiou 
and Inaterially heightens t}se effect of the scelle, Signor 
Xlarcllesi sang tlle music of' Afephistophiles calefully 
throughout; I)ut t he part hA8 no material points of attrac- 
tion, and we fear tllat all singers viill filad it a somewhat 
thanluless charactel. \0te have but space to recold the 
sucocss of Madlle. Florence Lancis ill Siebel, sho sang 
extremely lvell, I)lot llelvouslv; and of 31. Dussek, in 
Wagnew,a stnallpart, but olse important to ths3 genelal 
effict. Madame Taccalli resumed ller old character of 
3Iartha. 'The opera was xvell placed 1lpon the stage, the 
scenit eittS being dly sttldied and arranged. WVe should 
however have plefelred tlle organ, in the fourth act 
B'hith iB 90 evidently itltended as a feature l)r the coin- 
po.ser, tf3 11ave been brought out with greater fulness of 
tone. Thc eict was so exceedingly seak, t}lat the dra- 
matic intentiorl was almost destroyed. 1She Engli6h 
vel sion of the opera1 which its autho2, tIr. H. F. Chorley 
telle us is not to be accepted as a translation, is unrseces- 
salily harsil in nsany parts; so much so, indeed, tllat the 
srocalists-whethel vPith or without the authot's per- 
m;ssion, we have no means of knowing colltinuallnr 
substituted other xxords, as good for the sense, and 
infinitely better for tlle sound than those in the printed 
copy. 'Tilele is feeling, howenerl irl nluch of the poetly - 
and as the excuse of its beillg a litelal translation eannot 
be ulged for its defects, we trust that a little revision 
may be given to the book, so that it nway become a 
staladard English velsion of one of the most successful 
opelsas of modern times. The pItincipal Singers were 
eostinually called on duling the pr(gre.ss of the Opela} 
and greeted szitll tTle loudest applause from a house 
crowded ill evely part. 
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