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PREFACE. 

• 

AFTER the very kind and flattering re- 
ception which 	the 	' Italian 	Schools of 
Painting' has met with from the public, 
it will not, perhaps, be necessary to bring 
forward much prefatory matter on the 
present occasion ; since this short account 
of the great Northern Schools is arranged 
and conducted on a similar plan, and in-
tended, in some sort, as a continuation of 
the former work. 

One point, however, it may not be 
amiss. to touch upon, but it is merely re- 
lative to matters of orthography. 	The 
fact is, that the very uncouth nature of 
many of the Dutch and German names, 

   
  



iv 	PREFACE. 

and the liberties which have, in conse-
quence, been taken with them, have been 
the cause of introducing much confusion. 
into the several works that have been 
published both here and abroad on this 
branch of art. Sometimes a word is moulded 
into a form that. accords with a Fiench 
pronunciation ; 	sometimes with the ca-
dence of our own language ; freedoms that, 
if the , more excusable, are .therefore the 
more pernicious, because the simple differ-
ences of local habits of speech between the 
Germans and Dutch themselves (their Ian- 

, 
guage being essentially the same) are often 
productive of variations that are not to be 
reconciled without some difficulty. 

This . being duly considered, and thd 
consequences to which we are necessa. 
rily' liable, 	since our accounts of these 
painters have been received through a .va-
riety of foreign channels ; it is purposed in 
I* 

   
  



PREFACE; 	 V 

the following work to adopt such spelling 
of names in general, as has been sanctioned 
by common use ; not as being the most 
correct practice, which it is manifest it 
cannot 	bebecause a thorough always 	--:-but 
change would in all probability be pro-
ductive of infinitely more inconvenience than 
can spring from the continuance of the pre-
sent nomenclature. The orthographical va-
riations, however, have been added in the 

• historical catalogues, and particular atten-
tion has been given to this matter in com-
posing the index, in order that the places 
of reference may be made the more easily 
and more generally accessible. 	The same 
plan has been followed in this respect both 
as to Christian names arid names of family, 
Joyis or George; Teunitz or Antony ; Aart 
or Arnold; Dirk or Thierry; Hans, Jean, 
Jan, Johann, or John being used, indiscri-: 
minately, according as they seem to have — 

   
  



Vi 	 PREFACE. 

been more .usually annexed in common 
parlance among our own countrymen. 

To many friends to whom his gratitude 
is due, the author feels a pride and satis-
faction in proclaiming his obligations ; but 
he should think he had not performed his . 
duty either to himself or his readers, if he 
did not take this .opportunity of express- 
ing his thanks in particular to Mn-Segnier, 
and his bfother, Mr. I. •Seguier, for - the 
kind assistance they have afforded him in 
the course of this work. 

,.. 
Milton Vicarage, Begloydshire. 

1.822.    
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FLEMISH AND DUTCH SCHOOL. 
• 

• 
This catalogue has been extended to a length which will by 

some perhaps be deemed unnecessary ; but so many names , 
are occasionally brought before the eye of amateurs and 
collectors; both in this, country and abroad, which are not to 
be found in any of our. published worJis, that it has been 
thought right to omit the mention of no one painter that can 
be well authenticated in any quarter whatsoever, and .to en- 

• deavour to give as full and. complete a list Q8 possible. 

• 
kv: place of chief works—b. yean of bisth—d. year of death—fl. flourished 

-. Jtudied in Italy. 

Hubert van Eych7.—" tw. Ghent—scholar of his father—b. 1366 
—d. 1426.  

Jean van Eyck—supposed inventor of oil painting—w. Ghent, 
Bruges—b. 1370—brother of Hubert—history. 

SCHOLARS OF J. VAN EYCK. 	• 

Roger de Bruges—w. Bruges—history. 
Hugues Vevadergiies—w. Ghent, Bruges—history—fl. 1480. 

. 	• . 	. 

Albert van Ouwater—painted in oil at Haarlem soon after the 
middle of the fourteenth century—history and landscape. 

• —1/4 ' 	 . 
SCHOLAR OF VAN OUWATER. 

Guerard d'Haarlem (or Guerard de St. Jean, Geertgen van 
St. Jans)—greatly surpassed his master—history. 

Ii 

   
  



2 	FLEMISH AND DUTCH SCHOOL. 

Dird van Haarlem—fl. 1462—history. 
Israel Medeln—history—b. Bockholt, 1440—d. 1503. 
Jan Hemmelind—w. Bruges, R. Gall. Munich—history-11; 

1479. 
• Guerard Vander Meire—native of Ghent; lived soon after 

the day of Van Eyck. 

Jan Mandyn d'Haarlem—grotesque subjects—fl. 1450. • 
Volehaert [Klaasz]—w. Haarlem—fl. 1450--painted in dis- 

temper. 	 • 
Quintin Metsis [or Matsy]—w. Antwerp, England; Riiyal 

collection—he had a son, Jean, also a painter—history—d. 
1529. 

Nicolas Manuel—b. 1484. 	 "' 
  

Jerome Bos [Boechio]--w. Bois-le-Duc, Churches—history 
—fl. 1450. 

Jan Louis de Bos—b. Bois-le-Due—fruits and flowers. 
Guerit [or Didier] Erasmus of Rotterdam—history—d. 

1536. 	 . 	. 
Cornelius Engkelbrechtsen—follower of • Van Eyck—w. Ley-

den—history—b. 1468—d. 1533. 
. 	SCHOLARS OF CORN. ENGHELBR.ECHTSEN. 

Cornelius le Cuisinier [C. Enghelbreeldsen]—his son, painted 
in England for 'the court of H. VIII.--4. 1493. 

Cornelius Kunst—w. Bruges, Leyden—history—d; 1544. 	• 
Lucas de Leyden [Jacobs)—history—w. Leyden, Hotel de 

Ville, Amsterdam, R. Gall.. Munich—his engravings are 
very celebrated—b. Leyden, 1494—d. 1533. 	• 

flertgen Foulon [Arnaud Claessoon] —w. Haarlem; Leyden— 
b. Leyden, 1498. 	. 

. 	 10,4' 	•  

Jean Swart—history, landscape—b. Groningen—fl. 1522. 
David Jorisz—painted- on 	glass—religious enthusiast—b. 

Delft or Ghent—fl, 1526. 

   
  



FLEMISH AND DUTCH SCHOOL 	S 

Joachim Patenier—landscape—fl. 1480. 
Jan Cransse—fl. Antwerp, 1523. 
* lienry de Bies—landscape--travelled in Italy-L--fl.1 1480— 	. 

w. Vienna, Belvidere. 
Lucas Gassel Van HelmOnt—landscape—fl. Brussels. 
Roger Vander Weyde—history; portrait—b. Brussels—fl. 

1529. 

Jan Mostaert—scholar of Jacques. d'Haarlem—history—w. . 
tharlem, Amsterdam—b. Haarlem, 1499--d. 1555. - 

Francis Mostaert—son.ofnbove—w. Antwerp—fl. 1555. 

Gilles Mostaert—son of J. Mostaert—figures, history, &c.—
w. England, Lord Clifford, &c.—d. 1601. 

* Hans Soens—(see below). 	 • 

SCHOLARS OF J. MOSTAERT. 

Richard Aertsz—[Richard a la Jambe de Bois]—b. Bourg de 
Wych, 1482—d. 1577. 

* Lambert Lombard—painter and architect—b. Liege—fl. 
1480. 

SCHOLARS OF LOMBARD.  

Francis Floris; Willem Key, Hubert Golzius—(see below). 

Arnold de Beer—fl. Antwerp, 1529. 	 . 
* Peter Campanna—seholar of Raphael at Rome—d. 1570—

a Fleming by birth. 

* Barent [Bernard van Orley]—scholar of Raphael—,history 
-w. Antwerp, Chap. des Aumoniers—made six cartoons 
for Pr. N. Orange—b. Brussels—fl. 1490. 

SCHOLAR OF BARENT. 

* Michel Carcie—bistory—w. MaRnes, Antwerp.- stddied at 
Roine—b. Malifies, 1497—d. 1593. 

a2 

   
  



4 	FLEMISH AND DUTCH SCHOOL. 

Jean I Wollandois—landscape—b. Antwerp—fl. 1494. ., 
Jacques Cornelisz—history—w. Amsterdam, &c.—fl. 1512. 

. ' ' 	 ORNELISZ. , SCHOLARS OF J. CORNELISZ. 
• . 

Buys—his brother,: there was also a son of Jacques, who was 
a priest. 

Dirck Jacob—w. Amsterdam—d. 1567. 

47-  Jean Schooreel—history, landscape, portrait ; also a. poet— 
, lie likewise studied under J. de Mabuse—w. Utrecht, R. 

Gall. Munich—b. Schooreel, 1495—d. 1562. 

SCHOLARS OF SCHOOREEL. 

Antonio Morc—portraits—painted in England and Spain-9. 
1518. 

* Martin Hemskerck [Vanveen] —history—w. Haarlem, Am-
sterdam, Delft, Leyden, Mechlin—b. Hemskerck, 1498. 

. 	 , 
SCHOLAR OF HEMSKERCK. 

Cornelius van Gouda—died young—great talent—b. Gouda. 

• FOREIGN ARTISTS. 

Hans . 	. Hoogenberg—Jean Barnesbies. 

Hans Singer (L'.dllemand)—painted at Antwerp—Jean Lys 
of Oldenburg.—(See German School). 

Johann von Achen—Henry Terbrufgen—b. 1588. 

Guerard Horebout—history—w. London—painter to H. VIII. 
—b. Ghent—fl. 1500. 

* Jan vala Ka/cher—imitated his master Titian-portraits— 
' b. 1499—d. Naples, 1546. 

Chrispin vanden Broeche—landscape, also architecture—fl. 
1500. . 	 • 

   
  



FLEMISH AND DUTCH SCHOOL.  

=, 	• 
Moses Veit vanden Broek—landscape with architecture—fl. 

1630. 

Jan Cransse—history—fl. Antwerp, 1523..  
* Jan de Mabuse [Gossart]—history—w. Amsterdam, Mid-

dleburg: England, E. Carlisle, • Hon. Mrs. Darner, Ken-
sington Palace—b. 1500—d. 1562, Mabeuge, or Mabuse, in 
Hainault. 

Cornelius 21ntonizo—painter of views of towns, and engraver 
—fl. 1547, Amsterdam.  

Jan Cornelius Vermeyen—accompanied the emp. Charles V., 
and painted his battles—portraits, history—b. near Haar-
lem, 1500—d. Brussels, 1599. 

Francis Craheth—painted in distemper—history—w. Mech-
lin—d. 1548. 

* Charles d'Ypres—imitated Tintoretto—history and designs 
for glass—w. Ypres, &c.—d. 1563. 

Jan van Elburcht [petit Jean]—history, andscapeLw. Am- 
• sterdam—fl. Amsterdam, 1535. 

. 	* Matthew Koch—landscapes in distemper and oil—w. Ant- 
werp. 

Jerome Kock—brother of Matthewengraver and painter— 
, 	d. 1570. 
* Gregory Beerings—history 	painted 	in 	distemper—b. ' 	Mechlin, 1500. 
Lansloot Blondeel—architecture, fires, &c.—b. Bruges. 
Peter Porbus—history, portrait—w. Bruges—b. Gouda—d. 

1585. 	 0 

Hans Vereyche [petit Jean]—landscape—b. Bruges. 

.riverhamp—a Dutch landscape painter 	views on the ice, &c. 
Lievin Dewitte—architecture, history, designs for glass—b.. 

Ghent. 	 . 
. 

SCHOLARS OF CHRISTIAN DE QUEDURG. 

James Grimmer—scholar .  also of M. Kock--landscape--w. 
Antwerp—fl. 1546. 	' 	 - 

   
  



6 	FLEMISH AND DUTCH SCHOOL. 

* aldrian de Woerdt—landkape—w. Cologne—fl. 1510. 
. 	 . 	. 

• * Peter Koecle—w. Italy, Turkey—wrote on architecture— 
d. Antwerp, 1553. 

* Peter Breughel—village feasts, &c.—w. Antwerp, Amster.. 
dam—studied under Peter and Jerome Kock—b. Breughel, 
near Breda—fl. 1510. 

IMITATORS OF P. BREUGHEL. 

Peter Balten—fl. 1540, and the sons Breughel de Velours and 
Breughel d'Enfer, and their followers. 

Joseph de Cleef [Cleef k Fol) —w. Amsterdam, Spain—fl. 
about 1510. 

* Henry de Cleef—landscape: sometimes worked backgrounds 
for Frank Floris—w. Antwerp—fl.•1533. 

Martin de Cieef—brOther of the above--Lscholar of Fr. Floris 
—figures and landscapes—fl. Antwerp. 

William de Cleef—brother of the above—painted large pie. 
tures—died 	 , young. 

Martin, Nicholas, George de Cleef—sons of Martin. 
Peter 21ertsen—scholar of Alaert Claessen—history, village 

feasts, kitchen-furniture, &c.—b. Amsterdam, 1510—d. 
1573. 

. 	IMITATORS OF AERTSEN. 

Joachim Beuckelaer of Antwerp—P. van Bochs—Willem 
Kalf, of Amsterdam—T. Dicht—Peter Dirch, and Arnold 
Pieters—sons of Aertsen—(see below). 

Martin de SeeuLw. Middleburg—b. Romerswalen. 

* Frank Rork [Francois d'Vriendtj—scholar of Lambert 
Lombard—history—w. Brussels, Antwerp—b. Antwerp, 
1520—d. 1570. 	 - 

SCHOLARS OF FRANK FLORIS. 

Benjamin Sameling—portrait—w. Ghent—b. Ghent, 1520.. 
Crespin Vanden Broecke—b. Antwerp --(see above)•. 

. 
Antony de Montfort [or de Blocielant]-1v. Utrecht—visited 

Italy,1572—history—b. Montfort, 1532—d. Utrecht, 1583. 
0 

   
  



. FLEMISH AND DUTCH SCHOOL. 	.7 

Lucas de Heere—w. France, England—portrait, history 
—also a poet—b. Ghent, 1534—d. 1584. 

Francis Porbus—w. Antwerp—history, portrait,. animals—
b. Bruges, 1540—d. 1580—bad a son, Francis Porbus. 

* Jerome Franck—w. Paris, Antwerp—history-11. 1585. 
Francis Franck, [or old Franck]—brother of the above—w. 

Antwerp—history—d. 1666. 
Ambrose Franck—also brother of Jerome—w. Tournai, Ant-

werp: also Sebastian,, Francis, [or young Franck], J. 
Baptiste, Maximilian, Gabriel, Constantine Franck. 

Francis Menton—portrait—b. Alcmaer—fl. 1600. 

Joseph de Beer, of Utrecht. 
Jorii Van Gent—history—b. Ghent. 
* Martin de Vos—history, portraits—w. Antwerp Cathe-

dral, &c.—b. Antwerp, 1519—d. 1604. 

SCHOLARS OF MARTIN DE VOS. 

Peter de ros—brother of Martin. 

Guillaume de Vos—son of Peter.' 	 • 
* Venceslaus Koeberger—w. Naples, Antwerp, 	Rome— 

history—also a poet and architect—b. Antwerp—fl. 1550. 
Henry Klerck—painter of cameos, &c. 

Lambrecht Van Oort—painter and, architect—w. Antwerp 
—b. Amersfort, 1520. 

* Michel de Gast—landscape, ruins, &c.—fl. Antwerp, 1558. 
P. van Avont—painted figures in landscape—fl. Netherlands, 

1550. 
. Dirck Crabet-painter of glass—brother of Wouter. 
Wouter Crabet—painter of glass—w. Gouda—fl. 1560. 

   
  



8 	FLEMISH AND DUTCH SCHOOL. 

Laurent van Cool—glass painter—w. Delft. 

* Hubert Goltzius—author of the Life of Rom. Smp. : Triumph 
of the Romans, &c.—his paintings are rare—b. Venloo—
d. Bruges, 1588. 

Simon Jacobs—scholar of Charles d'Ypres—portrait—d. 1572. 

Cornelius de Vischir—portrait. 

Nicholas Claes—Jandscape—fl. 1520. 

!fans Kaynot—scholar of Matthg,  Cock—landscape—fl. 
1520. . 

Bernard de Riche—w. 	Courtray, Antwerp—history—b. 
Courtray—d. Antwerp. 

Willem Key—w. Antwerp—scholar of Lambert Lorrillard—
history, portrait—b. Breda—d. 1568. 

ildrian Thomas Keg—nephew of the above, and imitator. 

JAR-us:in Joris—w. Delft—history—b. Delft, 1525—d. 1552, 

Jan Fredeman de Uries—w. Antwerp, Mechlin, Parma, 
Prague—architecture—b. Lewarden, Friesland, 	1527— 
he was followed by Steinwick, and that class of painters. 

Paul de Uries 	sons of the above, followed his line of study, 
and completed some of the architectural 

Salomon de Uries 	books which be had commenced. 

Cornelius Enghelrams—w. Hamburg, Antwerp, Germany--
history—painted in distemper—b. Mechlin, 1527—d. 1583, • 

Marc Willems—history—scholar of Michel Coxcie—b. Mech. 
lin, 1527—d. 1561. 

Jacques de Poindre—portrait, history—scholar of Marc Wil. 
lems—b. Malines—d. 1570. 

Joachim Beuchelaer—w. Haarlem, Antwerp—painted still 
life—scholar of Aersten—b. Antwerp-41, 1330. 

Jacques de Backer—w. Holland, France—b. Antwerp—fr 
1530. 

Jan van Kuyck—history—d. Dort, 1572. 

   
  



FLEMISH AND DUTCH SCHOOL. 	9 

Marc Guerards—history, landscape, architecture, enb  n•raver— • 
d. England—fl. 1530. 

* Gilles Coignet—figure, landscape, architecture—b. Ant,.;. 
werp--d. Hamburg, 1600. 

Dirch de Vrye—w. Gouda, France —fl. 1580. 	. 
Adrian Vander Spelt—w. Brandebourg, Holland—b. Leyden. 
Peter Bom—w. Antwerp—landscape in distemper—fl. 1560. 
Jan van Dade—excelled in rock scenery—fl. 1530. 	. 
Joseph 	van 	Lierrc—w. 	Antwerp, 	Frankendal—figures, 

landscape—quitted the art and became Calvinistic preacher 
—d. Swindrecht, 1583.. 

Lucas de Fillchenzbure,--w. Mechlin, Antwerp—portrait, 
landscape in distemper—fl. 1560. 

Martin de Valchemburg-.-w. Malines, Antwerp—landscape 
in distemper—d. Frankfort— fl. 1560. 

Adrian Cluit—portraits—scholar of Blocklant—.d. 1604. 
* Dirch Barentsen—son of [il sordo Barent]—w. Leyden, 

Gouda, Amsterdam—portraits after manner of Titian, hi-
story—b. Amsterdam, 1534—d. Frankfort—fl. 1560. 

Hans Bol—w. Amsterdam, Antwerp, Malines, Delft—hi- 
story, but chiefly landscape—b. Mechlin, 1534—d. 1583. 

SCHOLARS OF BOL. 

Francis Boels—his stepson, imitated his style of painting. 
Jacques Saver) of Courtrai—d. Amsterdam, 1603. 	. 
Crispin de Paas—son of Theod. Coornhaert—portraits of va- . 

rious sovereigns—visited Paris—b. Armuyde in Zealand, 
about 1536.  

Ambrose du Bois—history—b. Antwerp, 1540.—d. 1615. 

Charles du Bois--landscape—b. Brussels. 

* John Stradanus,[de Straet]—assistant of Vasari at Florence 
—history—b. Bruges, 1536—d. 1605. 

* Peter Vlerich—scholar of Ch. d'Ypres, and of Tintoret—
w. Rome, Courtrai—history, landscape—b. Courtrai, 1539 
—d. Tournai, 1581. 

   
  



10 	FLEMI,SH AND DUTCH SCHOOL. 

SCHOLARS OF VLERICH. 
• 

Van Mander—(see below)—Louis Heme of Courtrai. 
, 

Frans—a Franciscan—w. Mechlin—history—b. Mechlin, 1540. 
Francis Verbeech—scholar of Frans—painted humorous sub-

jects in water-colours. 
John de Bologna—sculptor—pupil of M. Angelo—resided 

in Italy—b. Douai—d..1600. 
Vincent Geldersman—history—b. Mechlin—fl. 1439. 
Claes Snellaert—history—b. Dornic, 1542—d. 1602. 
Isaac Nicolay—w. Leyden—history—b. Leyden—fl. 1576. 

- * Janes Isaac Nicolay—w. Naples, Ley-1 
den—d. 1639, 

Nicolus Isaac Nicolay—w. Amsterdam, Sons of the above. 
William Isaac Nicolay—engraver—Delft . 

—(1. 1612, 
Peter Balten—ldndscape—d. Antwerp—fl. 1579. 

Peter Schubruch—history—b. Antwerp, 1542. 

Cornelius 	Illolenaer—ECornille 	le 	Loucheg—landscape— 
painted many back grounds for the artists of his day—b. 
d. Antwerp—fl. 1540. 

Jean Nagel—imitator of Molenaer—b. Harlem 	d. Hague, 
1602 

* 4rnolt lligtens—w. Naples, Rome—history--b. Brussels—
d. Roble, 1602. 

Peter Pieters—scholar and imitator of his father, P. Aertsen 
—portrait—d. Amsterdam, 1603. 

drnold Pieters—brother of the above—portrait--4; 1600— 
a third brother, named Dirck Pieters, killed at Fontain-
bleau. 

Gilles de Cooninaloo—w. France, Germany, Antwerp, Am-
sterdam, Middelburg—b, Antwerp, 1544. 

   
  



FLEMISH AND 'DUTCH SCHOOL. 	11 

Joseph van Winghen—dwelt at Parma, Frankfort--history 
—b. Brussels, .1544—d. 1603'.  

Flans [John] Snellinck—w. Antwerp—history, battles—b. 
Mechlin, 1544—d. 1638. 
Georges Hoefnaeghel—visited Rome, Venice, Munich, Am-
sterdam, Vienna—towns, trees, animals—b. Antwerp, 1545 
—d. 1600his son was a good artist. 

t' Bartholomew Spranger.tscholar of J. Madyn of Haarlem] 
—dwelt at Rome, Vienna, Prague ; England, D. North-
umberland—history—b. Antwerp, 1546—d. Prague. 

(' Charles van Mander—scholar of Lucas de Heere—w. Ghent, 
Rome, Haarlem—history, landscape—author of the •Lives 
of the Painters—b. Meulebecke, near Courtrai, 1548. • 

SCHOLARS OF VAN MANDER. 	 • 

hopes de MoMero—Jacques Maertens—Cornille Enghelsen 
—Henry Gerrets—Francis Tenant—also Francis Hals 
(whom see below). 

* Everard Krins—history, portrait—fl. Hague, 1604. 

• Jean de Hocy—painted for H. IV. of France—b. Leyden, 
1545—d. 1615. 	 • 

Cornelius Kete/—scholar of Blocklandt—visited Paris, London,. 
Gouda, Amsterdam—history, portrait, architecture, poet 

• —b. Gouda, 15.48:-11. 1600. 

Daniel Wortelmans—master of P. Bril. 

* Peter de Witte [Candito]—w. Florence, Munich—history, 
—b. Bruges, 1548. 

David de Haen—b. Rotterdam—fl. 1570. 	 . 

Cornelius de Witte—brother 'of Candito—painted landscape. 

Henry van Steenwych—scholar of J. de Uries—w. Frankfort 
—architecture—b. 1550—d. 1604:  

.ddrian Crabeth—scholar of J. Swart—great talent; but died 
young at Autuu. 

   
  



le• 	FLEMISH AND DUTCH SCHOOL. 

* Dionysius Calvart—master of Guido, Domenichino, Albano, , 
at Bologna, &c.—figures, &c. 	b. Antwerp, 1552—d. Bo-
logna, 1619. 

* Matthew Bril—w, Ronie—landscape in fresco—b. Antwerp, . 
1550—d. 1584. 

. 	- 
* Paul Bril—brother of the above—scholar of. Dan. Wortel- 

mans—w. Rome, papal collection • Paris, Louvre, collections 
' 	of Choisseul, Lassay, &c.—b. Antwerp, 1556—d. Rome, 

1626. 

SCHOLARS AND IMITATORS OF PAUL BRIL. 

Balthazar Louvers—WillianNieulant, of Antwerp, who en-
graved many pieces of P. Bril. 

Spierings—Henry Cornelius Vroom— Jacques Fouquieresrof 
AntwerpKniberg,-, &c. 

• . • 
Louis Toeput—w. 	Venice—fairs, markets, landscapes—fl. 

1600. 
Abel Grimmer—interior of churches—w. Lord G. Cavendish 

—fl. 1595. 	 . 
Peter Steevens—w..Prague—b. Mechlin—fl. 1550. 
Jean de Henmessen—w. Louvre, Paris; Munich, R. Gall.—

history—b. Antwerp—fl. 1550. 

* Gaspar denrich or Henric—w. Italy—b. Oudenarde, 1550. 

* .Herder—w. Rome—b.' Groningen-11. 1550. 

Cornelius Floris—painter and sculptor—b. Antwerp—fl. 1500. • 

Christian Jean van Bieselinghen—w. Middelburg, Spain—
portrait—b. Delft—d. Middelburg—fl. 1660. 

Gualdorp Gortzius [Geldorp] scholar of Fr. Porbus—w. Ant-. 
iverp, Cologne—history, portrait—b. Louvain, 1553. 

IMITATORS OF GELDORP. 

Francis :Pm:a—Jacques Mollin—bqtli of Louvain. 
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* Hans Soens—scholar of Gilles Mostaert—w. Rome, Parma 
—landscape-,b. Bois-le-Duc, 1553. 

Math Gerard Bruges—portraits—b.Bruges--d.London,4590. 

* Octavius van Veen—[Otto Venius]—visited Rome, Vienna, 
Antwerp, Brussels—b. Leyden, 1556. 

SCHOLARS OF 0. VEN1US. 

Rubens—Roos, &c. 

Adani van Oolt—w. Antwerp—painter and architect—b. 
Antwerp, 1557.  

SCHOLARS OF SAN OORT, 

Rubens—Jacques Jordaens—Frank—Van Balen, &c.—(see, 
below). 

* Henry Goltzius—son and scholar of J. Goltzius—w. Rome, 
Vienna, Munich—painted history, engraver—b. 1558, Mul-
brach—fl. Juliers—d. Haarlem, 1617. 

SCHOLARS OF 11. GOLTZIUS. 

James Mathan—Jacques de Gheyn—Peter de Jode—Jean Lys 
—(see German sch.). 

Vander Valkaert—b. Amsterdam. 

Remy van Rheni—w. Germany, Brussels—fl. 1600. 

Louis de Vadder—landscape—b. Brussels. 	 , ' 

* Henry van Balen—w. Antwerp, Italy, Ghent—bistory— 
• b. Antwerp—d. 1638. 

SCHOLARS OF VAN BALEN. 

4. van Dyke—Francis Sneyders, &c. 

Cqrnelius Cornelis—scholar of Pierre k long and of Coignet— 
, -chiefly portraits, also history, flowers, &c.—b. Haarlem, 

1562—d. 1638. 	-.. 
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SCHOLARS OF.C. CORNELIS AT HAARLEM. 

* Peter Lastman—his works are. rare—b. Haarlem, 1562— 
JeaniRoodtseus of Hom was his scholar—portraits. 

* Gerard Piedrs—figures, conversations, portraits—w. Rome, . 
Amsterdam-6. 1580. 

* Gerard Nop—w. Germany, Rome—b. Haarlem, 1570. 
Zacharie d'Alcmaer—Enghelsens, &c. 

w. 
Abraham Bloemart—w. Amsterdam, Germany—history. 

Bolswert--painter, and engraver of Bloemart's compositions, 
&c. b. Gorcum, 1564-7—d...1647. 

—. 
SCHOLARS OF A. BLOEMART. 

His son Adrian Bloemart—w. Saltzburg—* Cornelius Bloe.' 
mart—engraver—Gerard Honthorst. 

Jacques de Gheyn—painter and engraver—flowers, &c.—b. 
Antwerp, 1565. 

* Tobias Verhaegt—w. Florence, Antwerp—landscape, &c.—
b. Antwerp, 1566—d. 1631. 

* Joachim Uytenwael or LVte IVael—w. Antwerp—history, 
also designs for glass—b. Utrecht, 1566. 	• 

* Henry Cornelius •Vroom—resided long in England--land-
scapes, marine views, &c.—b. Haarlem, 1566. 

* Peter Cornelius van Rich—imitated Bassan—figures, &c. 
—b. Delft, 1566. 

Michel Mirevelt— scholar of Blocklandt .—refused invitation of 
Ch. I. to Englandportraits—w. England, D. Bedford—
b. Delft, 1568. 

• SCHOLARS OF MIREVELT. .,, 

* Paul Moreelze—painted portraits, also an architect—b. 
Utrecht, 1571—d. 1638. 	• 
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Peter Mirevclt—son of Michel, whose manner he imitated 
very closely. 

Peter Guerritz
' 
 Montfort—Nic. Cornelis—Peter birch Kluyt 

—Jean van Nes, &c. 

• 
Jean Nieulant—painted sacred history in small—b. Antwerp 
. —fl. 1576. 

* Peter Isacs—scbolar of van Achen—w. Amsterdam—por-
trait—b. Helvezor, 1569. 

Augustin Brun—b. Cologne—fl. 1570. 	• 
Abraham Jansens—w. Antiverp,phent, Munich, &c.—history 

—b. Antwerp. , 	re' 
Louis Achtschelling—scholar of Louis Vadder—landscape 

—b. Brussels. 
Peter Breuikel—[Breughel d'Enfer]—son of old Breughel 

—painted conflagrations, &c.; also the concert of cats, for 
the Orleans collection—b. Brussels, 1569—d. 1625. 

FOLLOWERS OF THE STYLE OF P. BREVOHEL. 

Dan. van Heil—b. Brussels, 1604—painted conflagrations, 
&c.—A. Hondius—b. 1650—Egbert van Poel, &c. 

Martin Rykaert—ruins, landscape—fl. 1570. 
Andrew van Arty°lt—marine views—b. Antwerp. 

• 
James van Es—fish, birds, flowers, fruit—b. Antwerp. 
* .Gilles Bakereel—w. Rome—figures—"b. Antwerp. 

Peter Steevens—history—b. Mechlin—fl. 1550. 
Henry Staben—history, perspectives, common life—b. 1578—

d. 1658. 
William Bahercel—landscape—brother of Gilles Bakercel— 

• d. Antwerp. 
Peter ,Vander Plas—w. Brussels—history—d. Brussels. 	• 
Peter Neels—scholar of H. Steenwych—interior of churches 

—w. England, M. Cunningham—b. Antwerp. 	. 
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IMITATORS 4OF P. NEEFS. 	• 
.. 	- 

Theodore Babeur—Peter Neely—son of the above,. ' • .. 	;4 
Emanuel de •Wiime of Alcmaer—d. 1692.. 	.. .., 
Guerard and Job Berhheyden of Haarlem—d. end of 16th c94-... 

tury. 	 . 
Lieven De Witte of Ghent—Peter Bronhhorst of Delft—Bloh, 

of Gouda—Thierry van Dalen—David Bailly—Strohlaine. 

Henry de Klerch—w. Brussels, Munich—scholar of Martin de 
• Vos—poet and painter of history—b. Brussels, about 1600. 

i 
Antony Salaert—history—b. agif d. Brussels.  
William Mahue—portrait—bkand d. Brussels. 	• . 
Abraham Mathissens—w. Antwerp--history, landscape—b. 

Antwerp. 

Adrian Sta/bemt—landscape—b. Antwerp, 1580—d. 1660. 

Egidius van Tilburg—fairs, villages, &c.—b. Antwerp. 

Jacques Ifillems Delft—w. Delft—portrait—had three Sons, 
Corndius Delft, Roch Delft (portrait painter), William 4  
Delft, an engraver. 

Francis Porbus—seholar of his father, T. Porbus—w. Paris, 
Tournai—portrait, history—d. Paris, 1622. 

* If/outer Crabeth—son of the glass painter of that name—w: . 
Gouda—returned from Italy to Gouda, 1628—b. Gouda. 

* Francis Badens—history, portrait—w. Antwerp, 1571. • 

* John Badens—brother of the above—b. Antwerp, 1576—d. 
1603.  

Sebastian Franck—scholar of van Oort—battles, landscape—. 
w. England, Rev. Mr. Balrne-Tb. 1573. 

Lucas Francois—painter to the K. of France and Spain—.  
" 	portrait, history—b. Mechlin, 1574—d. 1643.. 	 1.1 

!., Nicolas de Lientaecher [goose] —scholar of Otto Venius—w. 
Ghent—churches, Bruges—sacred history—b. Ghent, 1575. 
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	 . . .. 	. . 	. 	. 	 . 
Traernaat vanden Valkaert—scholar of Henry Goltzius— 

history—b. Amsterdam—fl. 1623, 	- 
dfdrian Cur—Eportrait-2scholar'of Blockland de Montfort- 

- 	b. Alcmaer—d. r604. 
. Rolant Savery—son of Jacques Savery—w. Vienna, Munich, 

R. G. Ghent—landscape—b. Courtrai, 1576. 
Isaac Major—painter and engraver; was a scholar of R., 

Savery. 

. Adam Willarts—river scenery—b. Antwerp, 1577—d. Utrecht. 
* Peter Paul Rubens—scholar of Tobias Verhoegt, A. van 

Oort; 0.. Venius—visited England, Spain, Italy—w. Paris, 
Louvre—Berlin, R. Palace—England, E. Grosvenor, D. 
Hamilton, E. Darnley—Tournay, Namur, Ghent, Lisle, 
Vienna, Belvidere, Madrid, Genoa, Antwerp—history, por-
trait, landscape, fruit, flowers, animals, &c.—he was born 
at Cologne, his father having fled thither from Antwerp, 
1577—d. 1640.  

SCHOLARS OF RUBENS. 

Antony Vandyek—Cornelius Schut—Samuel Hofman—N. 
Vanderhorst—J. van Hoeck—Jean de Reyn—D. Teniers 
(elder)—Lucas Faydherbe—Peter Soutman—history, por-
trait-=Vietoors—Matthew Vanderberg—Francis IVouters 
—Peters van 2V1o/—b. Antwerp, 1580—Theodore van Thal-
den—Abraham.Diepenbeke—Erasmus Quellyn—Jean Tho-
mas—Van Mool—W. Panneels. ,  

IMITATORS OF RUBENS. 	• 

J. Jordaens—Jacques van Oost (the elder) b. Bruges, 1600. 
Pieters—b. Antwerp—fl. 	1700—Gaspar Crayei—Thomas 

Willeborts [BossAaert]—Gongales Coques--Biscaye—b. 
I622—d. 1679—Murienhof—Ccrnille de Vos—Van Harpe 

. 	—w. J. Simmons, Esq., Albany. 
. 

Martin Pepin—painted sacred history: contemporary 'of Rubeus 
—b. Antwerp. 
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David Vinckenbooms—w. Munich, &c.—figures, village fee-
tivals, &c.—b. Mechlin, 1578. 

Salomon de Bray—b. Haarlem, 1579—d. 1664. 
Jacques de Bray—son of - the above—history, portrait—b. 

Haarlem. 
Francis Sneyders—scholar of V. Balen : assisted Rubens—w. 

, 	Brussels, Antwerp, Dresden : R. Gall. Munich : R. Gall. 
. 	England : E. Grosvenor : R. Frankland, Esq., &c.—ani-

mals, fruits, kitchens, &c.—b. Antwerp, 1579—d. 1657. 

• IMITATORS OF SNEYDERS. 

Illierhop--Bernard Nicasius—his sch .—b. Antwerp—d. 1678. 
P. Boel—.b. Antwerp—w. Rome, Venice, Flanders, Sta.—Van 

Boucle—also his scholar—d. France—Bouk—d. France : 
worked for the Gobelins—Grinr—Beeldemaher, &c. 

. 	 . 

Francis Grobber—scholar of Savery—portrait and history— 
. b. Haarlem. 

* Bernard van Someren, 
portrait—w. Amsterdam— Paul yap Someren (brother of 	b. Anfwerp—fl. 1572. the above) 

* .Francis Franck (le Jeune)—w. Antwerp, Venice—history 
—b. 1580-4. Antwerp, 1642. 

Jan Wildens—assisted Rubens—landscape—b. Antwerp. 	. 
Peter Holstein (father of Cornelius Holstein)—glass painter 

and engraver—b. Haarlem,.1582. 

Jan van Ravestein—w..Hague;—portrait—b. Hague, 1580. 

J odoc de Mamper—landscape—sometimes with figures of 
or Breughel, 	Teniers—also engraver—b. Antwerp, 1580. 

B. P. Onimeganch—landscape--brussels. 	 .It 

. Poorter—history—fl. 1636. 
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• 

Jean Popeis—painter and engraver. 

Jan.cons van.Kenlen—resided much in England—w. Hague.* 
portrait—fl. 1647. 

Salelams a Bolswert—fl. 1600. 
Cornelius vander Voort—w. Amsterdam—portrait—b. Ant-

werp, 1580.  

* James Reugers Blok—employed by the K. Poland and 
Arclid. Leopold as military architect—painted architecture, 
&c.—b. Gouda. 

Peter Dirch Cluyt—portraits—sch. of Mirevelt—b. Delft, 
1581. 

Nicolas vander Heck—history, landscape—fl. Alcmaer, 1631. 

* Deodaet Delmont—travelled with Rubeni in Italy—history 
—b. S. Tron, 1581—of noble family—d. Antwerp, 1634. 

* David Tenicrs—.scholar of Rubens—father of David and 
Abraham Teniers —festivals, public houses, laboratories, &c. 
—b. Antwerp, 1582—d. Antwerp, 1699. 

Gaspar de Crager—scholar of Raphael Coxcie—w. Brussels, 
Amsterdam —history, portrait—b. Antwerp, 1582—d. 1669. 

* Henry vander Borgt--stholar of Gilles van Valkenberg—
established at Frankfort, 1627—painted figures, &c.—also 
known as an antiquarian—b. Brussels, 1583. 

* James Wouters [Vosmeer]—landscape, 	flowers, &c.—b. 
Delft, 1584—d. 1608. 

* Peter Vallts—dwelt at Lewarde in Friesland—history, ' 
landscape—b. Lewarde, 1584. 

Francis Hals—w. Haarlem, Delft, Paris, &c.—portrait—b. 
• Mechlin, 1584—d. 1666, 	 . 

• 

IMITATORS OF THE STYLE OF HALS. 

Jean de Ilaan—Sir P. Lely—Sir G. Kneller, &c. • 

Direk Hams—conversations, animals, &C.—d. 1656—brother 
of F. Hals. 

 

• c 2 
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• SCHOLARS OF F. HALS. 

Adrian Brataver—Dirck van Balen—(see below). 

' 	 • 
• William Nieulant—scholar of Savery, friend of P. Bril—

ruins, &c.—also engraver and poet—b. Antwerp, 1584—d. 
1635. 	 . 

frilliam van Uliet—of noble family—portrait, history—b. 
Delft, 1584—d. 1642. 	 .  

Henry van Ullet—nephew and scholar of the above—portrait, 
moonlight, history, &c.  

Francesco da Castello —history—b.' Flanders — d. 1636. 
• Cornelius Poclenburg—seholar A. Bloemart—dwelt at 

Rome, London, Utrecht—w. Louvre, Munich, England, 
Lord G. Cavendish—b. Utrecht, 1586. 

SCHOLARS OF POCLENBURG. 

Jan vander Lys—Warnard van Bysen—William Steenree— 
Daniel Vertrangen—J. van Haansbergen,` of Utrecht. 

Moses van Irtemburg (le petit Moese).  • 
IMITATORS OF FOCLENBURG. 

C. frillar4  s—Francis lferwilt, of Rotterdam— Varege—Ku-
lenburg, or Cuylenburg—also Baech—w. D. Wellington— 
fl. 1639. 	 - 

• • 

Theodore Raphael Kamphuizen—of noble family; educated as 
landscape, hovels, 	&c. a surgeon—painted 	 cattle, 	---also a 

sectarian preacher—b. Gorkum, 1586. 
Georges van Schooten—dwelt at Leyden—portrait—b. Ley-

den, 1587.  
Peter Feddes—little known—painter and engraver—b. Har-

lingen. 
. 	 II 

Peter Bronkhorst—architecture—b. Delft, 1588—d, 1661. 
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Adrian vander Venne—scholar of Jerome van Diest —painted.. 
in style of cameo—also poet—b. Delft, 1589. 

Jan Breughel [Breughel de Velours]—dwelt at Cologne, in 
Italy—w. Louvre, Munich, England, D. Wellington, J. 
Dent, Esq.—landscape, &c.—b. Brussels, I589—d. about 
1642. 	. 	 • 

SCHOLARS AND IMITATORS OF J. BREUGHEL. 	• 

P. Gyzen, of Antwerp—his scholar—Lucas de iVael—b. Ant-
werp, 1591, his scholar—Rot. Savery—J. V. Ooosten—F. 
Grobber—Marcel, of Franklort. 

Jan Torrentius—dwelt at London,Amsterdam—a noted sec-
tarist—painted lewd ,subjects:Amsterdam, 1589. 

Henry Steenwyck . (son of N. Steenwyck)—w. J. Dent—dwelt 
at London, Amsterdam—portraits, architecture--fl. 1637. 

" Gerard Seghers—friend of Rubens and Van Dyck—imitated 
Italian painters—w. Antwerp, Ghent—history—b. Ant-
werp, 1589. 

• David Bailly—dwelt at Amsterdam, Leyden, Venice, &c.— 
portraits, &c.—b. Leyden, fl. 1623. 	

• 
* Daniel Segers (Jesuit)—scholar of 'Jean Breugliel—w. Ant- 

werp—flowers, 	lives of saints, landscapes—b. Antwerp, 
1590. 

• IMITATORS OF D. SEGHERS. 

Philip van Thielen—his pupil ; and his daughters Maria The-
resa, Anna Maria, and Frances Catherine—Ottomar Elgers 
—also apupil—dornelius Kick de Heem—Heda—Van Son, 
&c. 

• 
Adrian van Linschooten—a libertine—history, 	figures—b. 

Delft, 1590.  
Esaias 	Vandevelde—dwelt• at Haarlem, 	Leyden 	battles, 

robbers, &c.—fl. 1630. 	 • 
Jan Roodtseus—scholar of P. Lastman—portrait. 
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. frilliam de Passe and Crispin de Passe the younger—history 
and portraits—fl. about 1590. 

Cornelius Schut—w. Antwerp—history—scholar of Rubel's—
b. Antwerpfi. 1590. 

Alexander Kierings—admirable landscape painter— dwelt in 
Holland. 

Knipbergen—.was a contemporary, and imitator of Kierings. 
..* Lucas de Wae/—scholar of Jean Breughel—rocks, cascades, 

&c.—d. Antwerp. 	. 	. 
Wyhrand de Gheest—history—b. in Friesland—fl. 1591. 

* Gerard Honthorst [Gerardo delle. Notte]—scholar of A. 
Bloemart—dwelt in Italy, England, Hague, &c.—w. Mu- 
nich, R, Gall,—b. Utrecht, 1592. 	 ... 

• Balthasar Gerbier—visited England and Italy—miniature 
portrait painter=b. Antwerp, 1592—d. 1661. 

* Du Quesnoi y [il riamingho]—sculptor—went to Rome—b: 
Brussels, 1592. 

Peter Snayers—w. Madrid—history, battles, landscape, por- 
trait—b, Antwerp, 1593-11. 1662. 	 . 

* Adrian de. Bie—dwelt at Paris, Rome, Liere—painted 
• ,figures on metal plates, &c.--great talent—b. Liere, 1594 

....,liis.son, Cornelius, wrote the lives 'of the painters. 

Cornelius de Wael—son and scholar of J. de Wad—battles, 
&c.—b. Antwerp, 1594,  

1,4C48 Van Uden—scholar of his father.--w. Ghent—landscape 
—assistant of Rubens—b. Antwerp, 1595. 

Lira van Thogstraeten—painter and engraver—b. Antwerp, 
1596. 

James Franquaert—painter and architect—b. Brussels. 	. 

.* Lenard Bramer—w. Parma, Venice, Florence, Mantua, 
Naples, Padua, Delft—conflagrations, caverns, history in 
large, vases, sze...—b, Delft, 1596. 	 IN 

Jan van Goyen—sch. of W. Gerrits—w. E. Egremont—dwelt 
at Paris, Leyden, Haarlem—b, Leyden, 1596—d. Hague, " 
1656. 
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Jacques Vairztvaanburg—first master of Rembrandt,lived at 
Leyden. 	. 	 . 

Peter de Neyn—scholar of Esaias Vandevelde—.painter and 	• 
architect—b. Leyden, 1597—d. 1639. 

• Roelant Rogman—landscape—b. Amsterdam, 1597. 
Theodore Keysser—portraits, figures,- &c.—w. Coll. de France, 

Brussels, Hague, R. Coll.—by birth a Dutchman—fl. 1620. 
* Theodore Rombouts—scholar of Janssens—w. 	Floreuee, 

Ghent—history—b. Antwerp, 1597—d. 1637. 
Jan Parcelles—scholar of H. Vroom—marine views—b. Ley- . 

den.  
Julius Parcelles—son of the above—followed in same style. 
* Jan Pinas—figures, landscape, 1 	brothers—b. Haarlem— 
Jacqtes Pinas—ditto, 	J j 	fl. 1597. 

Peter llfolyn—contemporary with Pinas—landscape. 
A. Coosemans—fruits, still life—w. Sir C. Doyle1-11. I 630. 
Jacques Jordaens—son-in-law and scholar of A. van Oort— 

assisted 	Rubens—w. Munich, 	R. Gall., Antwerp Ch., 
Mechlin Ch., Lord Wemyss, 	 ague, R. Pal.—history, &c. 
—h. Antwerp, 1594—d. Antwerp, 1678. 

SCHOLARS OF JORDAENS. 

Peter Reuven—history—b. 	1650—d. 	1718—J. .Bochhorst 
[Langen Jan]—Leonard yonder Koogen—Peter Donkers 
7,-Henry Berckmans—H. Carre. 	• 

• . 	
--.-.- 

* Antony van Dyck—scholar of Rubens—visited Venice, 
Rome, Genoa, Sicily, England, Paris, &c.—w. Ghent, 
Brussels, Mechlin, Lille, Ypres, Liere, Antwerp, Bruges 
churches : 	Florence, G. D., 	Spain, 	Escurial, 	Munich, 
Louvre : England, E. Pembroke, D. Hamilton, Middle 
Temple, the King—history, portrait—b. Antwerp, 1599— 
d. England, 1641. 	. 	 . 

• 
SCHOLARS OF VAN DYCK. 

Jan de Reyn—Adrian Hanneman—Bertrand Fouchier—David 
Beek. 
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IMITATORS OF VAN DYCK. 

. Lang,.en Jan—Vander Helst—T. Willeborts (Bosschaert). 
.. 

Francis Verwilt—landscape—imitated Poclenburg—b. Rot-
terdam. 

Daniel Vertrangen—scholar and imitator of Poclenburg—b. 
Hague.' 

• Nicolas Vanderhorst—scholar of Rubens—history, portrait 
—b. Antwerp—d. Brussels, 1646. 

Adrian van Utrecht-L-W. Spain—birds, flowers, fruit—b. Ant-
werp, 1599—d. 1651. 

* Jan Miel—scholar of G. Seghers—admitted to the Acad. at 
Rome—painter to the Duke of Savoy—figures, pastorals, 
history—b. Flanders—d. 1664. 

Peter Eyhens—w. Mechlin ch.—history—b. Antwerp, 1599. 
* Hubert Jacobs (Grimani)—from being. employed by the 

Doge -of Venice for many years—portrait—b. Delft— d. 
1628. 

• ,, 
Jan David de Heem—best painter of flowers and fruits of his 

time—w. M. Stafford—b. Utrecht, 1600—d. Antwerp, 
1674. 

SCHOLARS OF DE HEEM. 

Abraham Mignon—Henry.Schook and his sons— Cor4e1ins de 
Heem—Maria van Osterwyck. 	 • 

Zachary Pau/ut.v4ortraits—w. Holland—b. Amsterdam, 
1600. 

'Gerard Sprong—w. Haarlem—portrait—b. Haarlem. 
.BegnierPersyn—[Narcissus]—history—b.Amsterdam, 1600. 
Henry dindriessens—[Manchen Heyn]—still life—b. Antwerp 

—d. 1655. 	e . 
Peter Grebber—w. Haarlem—history, portrait—b. Haarlem. 
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Jean Wynants—landscape—w. Louvre, Dresden, R. Gall, &c. 
—b. Haarlem, 1600—d. 1670. 

Paul de ros—battles, animals—b. Alost—fl. 1600. 

Henry Pot—portrait, history—b. Haarlem. 

* Juste Ssbtermans—painter to G. D. of Florence—history, 
portrait—b. Antwerp—fl. 1600. 	 . 

Philip vander Baaren—fruits and flowers—b. about 1600. 
• 

Cornelius Wieringen—marine views—b. Haarlem. 

* Warnard van Rysen—scholar and imitator of Polenburg—
b. Bommet. 

Floris van byek—history, fruits. 

Will. Steenree—nephew and scholar of Poclenburg—fl. 1600. 

Jean Baptiste Franck—galleries of pictures, &c. in small. 

Gabriel Franck—fl. 	1634—Constantin Franck—fl. 1694--L 
Maximilian Franck, and others of that name, all painted 
small pictures highly finished : little is known of their lives. , 

* James van Oost, (the old)—w. Bruges Ch. Ypres Ch.— 
, imitated Rubens, and afterwards A. Caracci—history, 
large pictures, portrait—b. Bruges, 1600—d. Bruges, 1671. 

* Jan van _Hoed—scholar of Rubens—lived much at Rome 
and Vienna, employed by the emperor—portrait, history— 

• b. Antwerp, 1600—d. 1650. 

Jan vander Lys—scholar and imitator of Poclenburg—b. 
' Breda. 

Antony Mirou—landscape with figures—fl. 1640. 

Nicholas Mojaert—painted in style of Rembrandt—b. Amster-
dam, 1600. 

Philippe de Champagne—scholar of Fouquieres—w. Paris, 
Sorbonne, Ghent ch.—history—employed in the Royal 
Palaces of France, and Card. Richelieu—b. Brussels, 1600 
—d. 1674. . 
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SCHOLARS OF 'CHAMPAGNE. 
• 

Plattemontagne—of Antwerp—b. 1600—d. 1666—a feeble 
imitator, as also the nephew, J. Bat. Champagne. . 

.. 

Everard van Aelst—painted dead birds, instruments of war,— 
. 	b. Delft, 1602—d. 1658. 

Juste van Egmont—dwelt chiefly in France, painter to Louis 
XIII. and XIV.—history, large and small—b. Leyden, 
1602—d. Antwerp, 1674. • 

Jan van Bronkhorst—painted some pictures, but chiefly known 
for glass painting—b. Utrecht, 1603. 

of Jan Cossiers—scholar 	Corn. de Vos—visited 'Spain, &c.— 
history—w. Mechlin—b. Antwerp, 1603. 

Peter John van Asch—landscape—b. Delft, 1603. 

Simon de Vos—history, large and small—b. Antwerp, 1603. • 
Henry de Gaudt [Count Palatine)—friend of Elsbeimer, many 

of whose works he engraved—b. Utrecht—fl. 1625. 

John Bylert—history—b. Utrecht. 

Leonard van Heil—flowers, bisects, &c.—also engraver—
b. Brussels, 1603. 

Daniel van Heil—landscape, conflagrations—b. Brussels, 1604. 

* Christian van Keuwenberg—scholar of J. van Es—lived 
latterly at Cologne—history, large—b. Delft, 	1604—d. 
1667. 

Peter bankers de By—painter to the King of Poland—
portrait—b. Amsterdam, 1605. 

—11lbert Cuyp--scholar of his father, J. Guerits Cuyp—w. 
England—the King—D.Bedford—M. Bute, tkc.—pastorals,,  
moonlights, landscape, &c.—b. Dort, 1606. 

Joseph Oostefries—painted history on glass—b. Horn, 1628—
d. 1661. 

Peter 	Francois—figures,. portrait—b. 	Mechlin, 	1606—(1. 
1654. 
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* Louis Primo (Gentil)—lived thirty years at Rome, pa- 
tronised by the . Pope—w. 	Ghent, sItliddeburg—portrait 
—b. Brussels, 1606. 	 . 

Rembrandt van Rhyn—studied a-short time under J. Pinas, 
and others—established himself for life at - Amsterdam, 
1630—w. Louvre, Paris,. Munich, Florence : England, D. 
Hamilton, Royal Collection, Earl Derby, J. J. Angerstein, 
Esq. Earl Grosvenor ; Amsterdam, theatre anatom.—por-
trait, landscape, history, etching—b. near Leyden, 1606— 
d. 1674. 	 . 

SCHOLARS OF REMBRANDT. 	 , 

G. Flinch—Paudits, a Saxon—Francis Trulfhagen—Jurien 
Ovens—Ferdinand Idol—Eechhout—Jans. van Hoogstracken 
—Nicolas Maas—Drost—tHeyman Dullaert—Arent de 
Gelder—Gerard Dote•—Ctlyp, the father. 	 - 

* Monnin—painter to the Pope—conversations—b. Boii le 
Duc, 1606—d. Bois le Due, 1686. 

Neranus—painted in style of Rembrandt and Van Vliel— 
. 	11. 1646.  

Emanuel de fritte—ebiefly interior of churches—b. Alcmaer, . 
1647—destroyed himself 1692.  

Erasmus Quellyn—scholar of Rubens—w. Mechlin Ch. Ghent 
Ch.—landscape, history, portrait, (his son see below)— 
b. Antwerp, 1607—d. Antwerp, 1678. 	• 

* Abraham van Diepenbeke—scholar of Rubens—w. Ant-
werp, Brussels—history, designed vignettes, &c., painted 
glass—b. Bois le Duc—d. Antwerp, 1675. 	' 

* Theodore van Thulden—:seholar and assistant of Rubens—
w. Antwerp, Ghent, Bruges, 'Mechlin, Hague, Pal. in the 
wood—history, fairs,. and figureS—b. Bois le Duc, 1607. 

Peter yonder In/liven—still life—b. Bergen-op-.Zoon),.1607. 

Jan Lkvens—scholar of P. Lastman—dwelt three years in 
England—w. Amsterdam—portrait, history—b. Leyden., 
1607. 	 • 

P.alanzedes Steevens 	born at London of Dutch parents-- 
painted for James I.—settled at Delft—battles--imitated 
E. Vandeveldc—b. 	1607—d. 1638—his brother painted 
portrait, conversations, eve.......11. 1 636. 
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Rosendall—history—b. Enkhuysen, 1636—d. 1686. 

Anna Maria Sehurm
• 

 ans—painter, sculptor, engraver, mu-
sician, linguist—b. Utrecht, 1607—d. 1678. 

* Gerard Terburg—visitedMadrid, London, Germany, Italy, 
, 	Paris :. settled at Deventer—scenes of common life, &c — 

w. the King, A. Baring—b. Ywol, in Overyssel, 1608—d. 
1681.  

Adrian Brauwer—w. Amsterdam, Paris, D. Wellington, D. 
Devonshire—painted scenes of low life—lived a libertine, 
and.died in an hospital, 1640—b. Haarlem, .1608. 

Joseph 	van 	Craesbehe—scholar and fellow-debauchee 	of 
Brauwer—painted scenes of tow life—b. Brussels. 

James Backer—w. Munich—portrait, history—b. Harlingen, 
1608—d. 1641. 

. 

* Bertrand Fouchierseholar of Van Dyck—patronised by 
Pdpe Urban VIII. Rome—portrait, conversations after style 
of Brauwer—b. Bergen-op-Zoom, 1609—d. 1674.. 

• 
. 	* Peter van Lint—w. K. of Denmark; England, Lord Clif- 

ford—history, portrait—b. Antwerp, 1609. 	' • 

Herman Zaclit-leeven—w. Hague, Rotterdam, Amsterdam, 
Paris, &c. ; Munich, R. 'Gall.—landscapes about Utrecht, 
or on the Rhine—b. 1609. 

• • ' Cornelius Zacht-leeven—brother of the above-7-imitated Brau-
iver and Teniers.  

FOLLOWERS OF THE STYLE OF ZACHT-LEEVEN. 

Theobald Illichan—b. ToUrnai, 1676—Bermaert van Kalraat 
. 	Kobell, &c.-- Willem van Bommel—Jan Wostermans.. 

... 	. 
Salomon Coning—scholar of Nic. Moyart—w. K. Denmark—

history, large and small, portrait—b. Amsterdam, 1609. 

Jean Baptiste van Heil--brother of D. van Heil—portraits 
. • and Madonnas, &c.—b. Brussels, 1609. 
Robert van Hoech-:--w. Paris—painted march of armies, camps, 

small size,. &c.: also military architect—b. Antwerp, 1609. 

James PotM a--scholar of Wybrandt de •Ghecst—history—
portrait—b. Workum in Friesland—d; Vienna, 1684. 
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.. 	• 

' Peter Donkers—scholar of J. Jordaens—visited Frankfort, 
Paris, Rome—b. Gouda—d. 1668. 	• 

Jan Donkeys—rcousin'of the above—portrait—died young. 
David Teniers—pupil of his father, D. Teniers, and of A. 

Brauwer—w. Madrid, Munich, Hague, Brussels, England, 
the King, Sir C. Lacy, E. Ashburuham, F. Freeling, Esq., 
&c.—landscape, fairs, chymists, &c.—b. Antwerp, 	1610 
—d. Brussels, 1690. 

SCHOLARS OF D. TENIERS. 	 • 

ilbshoven of Antwerp—d. young—Van Helinont—de Hont— 
Ertebout—Arnald van Maas—Henry Rokes—F. du Chatel 
—Vincenzio Malo. 

• 
IMITATORS OF D. TENIERS. 

D. Ryckaerts—J. van Kessel—Droogsloot of Gorcum—Tille- 
borg, &c. 

• 
* Jan Thomas—scholar of Rubens, painted for the Bishop of 

Metz,. and the Emperor Leopold, who gave him a pension—
history—b. Ypres, 1610. 

FOREIGN ARTISTS RESIDING IN THESE COUN- 
TRIES. 

Jean van Bockhorst [Langhen Jan]—pupil of J. Jordaens— 
Adrian and Isaac Ostade of Lubec—scholars of F. Hals. 

Leonard vander Koogen—scholar of J. Jordaens, friend of 
C. Bega—b. Haarlem, 1610—d, 1681. 

Ifrilliam vanden Ve/de—commissioned by the states to paint 
naval actions, &c.—invited to England by Ch. 	I.—iv. 
Hague, Amsterdam—marine views—b. Leyden, 1610—d. 

' London, 1693. 

Adrian Hanneman, (Ravestein)—scholar of Van Dyck—w.o  
P. Orange—history, portrait—b. Hague, 1610. 	• . 

• . 
Martin Lengele—figures—w. Hague. 	- 	

'•; 
Jean de Reyn—scholar of Vau Dyck, whom he accompanied 

to England—settled at Dunquerque—w. Dunquerque— 
sacred history, portrait—b. Dupquerque, .1610. 	1 
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Cornelius Everdyck—of noble family, who preserve his worloi 
—painter of history—b. Tergoes. 

Jan Duiven— scholar of Woutes Crabeits—portrait, copyist 
—b. Gouda.  

* Jan van Balen—scholar of his father, H. Van Balen, whom 
he imitates—history, large and small—b. Antwerp, 1611. 

John Asselyn [Crabetjej—landscape—b. Antwerp, 1610—d. 
Amsterdam, 1660. 	. 

Ian Meyssens—scholar of Vander Horst—portraits, history—
b. Brussels, 1612. 

* Emelraet—friend of the above, dwelt at Rome, Antwerp 
—landscape. 

Peter Janssens—scholar of J. Bockhorst—glass-painter—b.... 
Amsterdam, 16I2—d. 1672. 	- 

Bartholomew minder Helst—portrait—b. Haarlem, 1613. 

* Thomas Willeborts (Bosschaert)—scholar of G. Seghers—
lived at Antwerp—w. Antwerp, Brussels—histoty, por-
trait-4. Bergen-op-Zoom, 1613—d. Antwerp, 1649. 

*.Otho lllarcellis—employed at Paris, Florence, Rome—lived 
at Amsterdam—w. Hague—painter of flowers and insects, 
&c.—b. 1613—d. 1673. 

• 
Govaert Kind—scholar of Lambert Jacobs, and of Rembrandt 

—lived in Flanders—history; and portrait, large size—w. 
Amsterdam—b. Cleves, 1616. 

Otto' Ilfarseus—landscape—b; Amsterdam, 1613.. 
• 

* Peter de Laer (Bamboecio)—friend of Poussin, Claude, 
Sundvar—lived at Rome, Amsterdam, Haarlem—w. Gall. 

. • 	Munich, Hague, &c.—villagers, chase, robbers, landscape 
b. Naardem, 1613—d. 1673. 

* 	 IMITATORS. 

'Bernard Graat—Jean Meel—Goebourv—b. Antwerp—Ste- 
phen Esselens, &c. 	 . 

* Roelant de Etter—brother of the above, with whom he tra-
velled--died young at . Genoa—he had another brother 
drowned in Italy. 
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Nicholas de Helt Stohade—scholar of D. Ryckaert—lived at 
Rome and Vienna—w. Madrid, Berlin—history, large and 
small—b. Nimeguen, 1613. 

Abraham Willaerts—scholar of his father, A. Willaerts, 
J. Bylaert, S. Vouet—lived at Paris, Brussels, Utrecht—
b. Utrecht, 1613. 

Jacques van Artois—lived almost wholly at Brussels, and 
made his studies in the forest of Soigny—w. Munich, R. 
Gall.—landscape----b. Brussels/ 1613. 

Gerard 'Dow—scholar of Rembrandt—w. Munich, Louvre, 
Dresden, &c.; Rome, St. Maria della, Pieta, St. John bp-
headed; Florence, G. D.; Hague; England, W. Beckford, 
Esq. &c.—portrait, figures 	carpets, &c.—finishedhigher 
than any other artist—b. Leyden, 1613—d. Leyden. 

SCHOLARS OF G. DOW. 

F. Mieris—Slingelandt.-Godefroy Schalhen—Matthew Neven 
—b. Leyden; 1647. 

Ef. van Tol, or Tool. 
Cpdiek may be reckoned amongst his imitators. 

Mathan—a scholar. 

Van Staveren also imitated him. 

Bonacenture Pieters—w. 	cabinets 	throughout Flanders-- 
• storms at sea, &c.; also a poet—b. Antwerp, 1614—d. 

1652. 	 • 
Jan Pieters—brother of the above—painted in same style—b. 

1625.  
* Bertholet Flemael—patronised by G. D. Florence—painted 

at Paris the cupola in the convent of Carmelites : settled at 
Liege—w. Liege, Huy, Munich, &c.—history, portrait 
—b. Liege, 1614—d: Liege, 1675. 	 0 

• Car/ier—history—scholar of Flemael. 
Francis Wouters—scholar of Rubens—painter to,  Env, Ferai-

uaud II.—employed in England, settled at Antwerp—hi-
story, landscape, with figures—b. Liere, 1614. 
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Jacques Vanloo—w. Coll. de France—figures : excellent co-
lorist—b. Eecloo, 1614—d. 1670. 

David Rychaert (the younger)—scholar of his father—land-
scape : also in style of. Ostade, Brauwer, Teniers—b. Ant.-
werp, 1615. 

Arnold Ravestein—seholar 'of his father, J. Ravestein—por-
trait—b. Hague, 1615. 

Gabriel IlIetxu—imitated G. Dow and Terburg—lived at Am-
sterdim—w. Paris, Hague, Amsterdam—b. Leyden, 1615. 

Jean van Geel—sch. of Metzu—painter of history and cattle.. 
Mathew V anderbercr—scholar of Rubens—servile copyist—b. 

Ypres, 1615—d. Alcmaer, 1647. 
Thomas Wyck—seaports, &c., fairs, &c.: also etched prints. 

FOREIGNERS RESIDENT IN FLANDERS AND 
HOLLAND.  

J. Spilberg of Dusseldorp—sch. of Flinck—Adrian and Isaac 
Ostade—Jean Lingelbac—J. H. Roos—Bahhuysen—Illou-
cheron. 

Peter Nedeck—scholar of P. Lastman—landscape—b. Am-
sterdam. 

Jean Vander Heyk—flowers, landscape—b. Oudenarde—fl. 
1656. 

* La T ombe [le Boucheur] —Italian costumes, mime, grottoes, 
ruins—b. Amsterdam, 1616—d. 1676. 

* Hans Jordaens [Pollepel]—lived in Italy—b. Delft, 1616 
—d. near Hague. 

Gilles Schlagen—scholar of Salomon Ravestein—visited N. 
Germany, Poland, Paris, England—portrait, marine : also 
made copies—b. Alcmaer, 1616—d. Alcmaer, 1668. 

Ludolf de Jong — 	 ---scholar of J. Rylaert-i)assed seven years at 
Paris—lived°  at Rotterdam—portrait—b. Oversaw, .near 
Delft, 1616—d. 1697. 	 f 
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G. Horas—landscape--fl. 1642. 	 • • 
Peter Meert—portrait--b. Brussels—fl. 1620. 

• Antony Waterloo--lived at Utrecht : 	etched 	and painted 
landscape in admirable style—w. Dresden, R. Gall., &c.---
b. Utrecht.. 

Gonzales Copes—scholar of Ryckaert (the elder)—w. Ant-
werp, Brussels, Hague—portrait, scenes of common life : 
displayed uncommon talent—b. Antwerp, 1618. 

Abraham vander Tempel—scholar of Schooten—w. Leyden— 
history, portrait—b. Leyden, 1618. 	' 

SCHOLARS OF A: TEMPEL. 

Isaac Paling, or Paulyn—portrait—F. Mieris—Mich. van 
'Musscher—Ary do Voys—Ch. de Moor. 

Cornelius Janssens—lived some years in England—w. Amster-
dam, England—portrait : also history—b. Amsterdam. 

Jan Goedaert—painted insects and birds in water colours : 
writer on entomology—b. Middleburg—d. 166g.' 

Cornelius Everdyck—of noble family; his pictures (historical) 
are preserved by his family—b. Tergoes. 

Jan Philip van Thielen—scholar of D. Seghers—pictures 
for churches, figures, flowers—b. Mechlin, 1618—d. 1667 
—he had three daughters in the profession, who chiefly 
copied his works. 

Victor Boucquet:—w. Loo, Nieuport—lived at Fumes—hi- 
story, portrait—b. Fumes, 1619—d. 1677. 	. 

Charles van Savoyen—stories from Ovid, in small—b. Ant-
werp, 1619. 

Arnold Neer, 	Vander Neer—landscape—b. Amsterdam, or 
' 1619—d. 1683. 

* William van Aeist—scholar of E. van Aelst—patronised by 
the D. of Tuscany—dwelt in Italy, Delft, Amsterdam— 
flowers, fruit—b. Delft—d. 1679. •  

Julien Ovens--.w. Amsterdam—history, portrait. 
D 	. 
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FOREIGNERS RESIDENT IN THE LOW COUN- 
TRIES. 

Louis Bakhuysen of Emden—marine painter, &c. 

Elger of Gottenburg—b. 163:3. 	• 
. . 

. 
Ferdinand Bet—scholar of Rembrandt—w. Amsterdam—b. 

Dordrecht—d. J 681.  
* _dart (Arnold) van Maas—scholar. of D. Teniers—painted 

village feasts : also an engraver—b. Gouda. 

Henry Lankrinck—landscape—went to England—b. 1628— 
d. 1692. 	, 	 . 

Balthasar van Lemens—history—went to London—b. Ant-
werp, 1637—d. 1704. 

Jacob de Bray—painter of history—b. Haarlem—fl. 1680. 

Heda—still life—w. England, W. Praed, Esq.,. Buckingham: 
shire-4. 1637. 	 . 

*Dircie Meerlterah—Tv. Nantes-Lb. Gouda. 

Cornelius Bega—scholar of A. Ostade—village peasants, &c. 
—w. Hague—b. Haarlem—d. Haarlem, 1664. 

. 
* .Willem van Bemmel—scholar of C. Zachtleven—lived in 

Italy, Nuremberg—landscape—b. Utrecht. 

Jan Wostermans—also a scholar of Herman Zachtleven— 
Tiews near Utrecht, the Rhine, &c.—b. Bommel. 	' 

Philip Wouvermans—scholar of his father, Paul, and of Wy- 
Hague, Amsterdam 	England, the King, A. nants—w. 	 ; 

Baring, Esq., Countess De Grey, &c.; Paris, Colls. Blon-
del de Gagny, Gaignat, de Vaux, de Pigou, &c.—lie lived 
at Haarlem—fairs, chase, cavalry, landscape—b. Haarlem, 
1620—d. 1668. 

• IMITATORS OF WOUVERMANS. 

Peter and Jan Wouvermans—his brothers and scholars—Van 
Breda—Hagtenburg—Vanfalens—b. Anterp, 1680—d. 
Paris, 1732. 	 • 
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Matthew Scheitz—history. 

* Herman Swanevelt [Herman d'Italie]—scholar of Claude 
Lorrain—landscape—b. I 620—d. Rome. 

Jean Baptiste van Deynum—w. Spain, Germany—miniature, 
water-colours—b. Antwerp, 1620. 	 • 

Adrian Verdoet=scholar of Rembrandt—painted history with 
more dignity than his master—fl. 1.675. 

Henry Naiwinck—painted and etched landscapes, &c.—b. 
Utrecht, 1620. 	. 

* Bartholomew Breenberg—w. Paris, Hague—Roman land-
scape, ruins, &c.—b. Utrecht, 1620—d. 1660. 

Jean Loten—landscape —b. Switzerland, about 1620. 
Peter de Witte—landscape--b. Antwerp, 1620. 
• Jean Both—scholar of A. Bloemart—imitated style of CI. 

Lorrain—landscape—w. Hague, Amsterdam,Rotterdam. 
Paris, Munich, R. Gall. ; England, King, Crsham, Fitz-
william, Museum, A. Baling, Esq., &c.—b. Utrecht. 

SCHOLARS OF J. BOTH. 

Henry Verschuuring—Wilkm de Heus—he is imitated very 
closely by Jacob De Heuysh. 	 . 

. 	.... 
L. V. Ludick Hensch—fl. 1638. 

• * Andrew Both—sch. of Bloemart—imitated style of Bain-
boccio—w. England, D. Bedford—b. Utrecht —d. Venice, 
1650. 

* Jean Baptiste Weenin.r (le Hocken—scholar of A. Bloe-
mart —patronised by the pope: lived first at Rome, then at 
Utrecht—w. Hague, Amsterdam, Munich, &c.; England, 
H. P. Hope, Esq.—dead birds, history, landscape, portraits, 
animals, marine, &c.—b. Amsterdam, 1621—d. 1660. 

SCHOLARS AND IMITATORS OF WEENINX. 	• 	v 

Jean Weenini ,—son of the above—Thierry Valkenburi , &C. 
4 	 D 2 
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* David Beeh [le sceptre d'or)—sch. of van Dyke—patronised 
by Ch. I. of England, &c., and the crowned heads of Italy, 
Germany, France, Christina of Sweden, &c.—portrait—b. 
Delft, 1621. e 

* Gaspard de Witte—landscape, small size—b. Antwerp, 
1621. 

t Adam Pynaker—landscape—b. Pynaker, near Delft, 1621. 
Cesar van Everdingen—scholar of Bronkhorst—w. Alcmaer— 

portrait, history; also an architect—b. Alcmaer, 1606. 

Aldert van Everdingen—scholar of P. Molyn—landscape, 
storms, marine views, &c.—b. Alcmaer, 1621. 

Jan van Everdingen—still life—brother of the above—b. 
Alcmaer.  

Henry Bolles [Zorg] —scholar of D. Teniers—w. Hague—
fairs, markets, &c.—b. Rotterdam, 1621—d. 1682. 

* Cornelius de Man—passed nine years in Italy, and settled at .. 
Delft—w. Delft—studied Venetian colouring—b. Delft, 

• 1621—d. 1706. 
Gerbrant vanden Eechhopt—scholar of Rembrandt, whom he 

imitated with great success—w. Hague, Munich, R. 'Gall. 
&c.—history, portrait—b. Amsterdam, 1621. 

Joris.van Son—fruits and flowers—had a son who imitated 
him—b. Antwerp, 1622. 

Emanuel Murant—scholar of Wouvermans—visited France, 
' 	and settled at Lewarde in Friesland—towns, castles, vil-

lages—b. Amsterdam, 1622—d. 1700: 

Wallerant Vaillant—scholar of E. Quellyn—lived at Amster- 
dam—painted 	portraits : 	first 	engraver in mezzotinto: 
taught by P. Rupert—b. Lille, 1623. 

Jan Vaillant—his brother—for some years painter, afterwards 
' 	a merchant. 
4ndr raillant—engraver—died young. 
r 
Bernard Vaillant—another brother—portrAit in crayons— 

lived at Rotterdam. 	 J 
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* Jacques Vaillant—another brother—painted for the Elector 

of Brandenburg, and the Emperor—history, portrait. 

* Jacques yonder Goes—scholar of N. Moyaert—imitated 
Bamboccio—lived chiefly at Amsterdam—landscape, cattle 
—b. Amsterdam, 1623—d. 1673. 	. 	. 

* Theodore Helmbreker-46. of Grebber—lived chiefly at . 
Rome—w. Rome, Florence, Munich, &c.—landscape, fairs, 
figures—b. Haarlem, 1624---d. Rome, 1694. 

Nicholas Berghem [N. van Haarlem]—scholar of V. Goyen, 
Moyaert, Grebber, Weeninx—w.• Paris, various collections, 
R. Gall. Munich, It. Gall. Dresden ; England, the King, 
D. Bedford, Dulwich College, &c.; Hague, Amsterdam—
landscape, cattle—b. Haarlem, 1624—d. Haarlem, 1683. 

IMITATORS OF BOROHEM. 

Jan Sibrechts—A. Begyn—Thierry van Bergen—Zoolemacher, 
his scholar—Hugtenbureh, his scholar—Theodore Visscher 
of Haarlem—Vander Bent, &c.; also D. L. Courew. 
Duke of Wellington. 

* Peter Bo/—flowers and animals—b. Antwerp, 1625. 
Paul Potter—scholar of his father, Peter Potter, of the family 

of Egmart—lived at the Hague—w. Paris, Louvre, Coll. 
Choiseul, &c.; Poland, Pr. Radzivill ; Hague, Rotterdam, 
&c., various collections ; England, W. Wells, Esq.—land-
scape, cattle, trees, &c.—b. Enkhuissen, 1625—d. 160: , 

IMITATORS OF P.. POTTER. 

Jean le Duc—C. Clomp, &c. 
Hercules Zegers—landscape 	and engraver : 	ta- painter 	 great 

lents, but unfortudate. 

* Jan van Heck—lived under patronage of D. de Bracciano 
at Rome—settled afterwards at Antwerp—landscapes and 
'figures in small, flowers, fruit', &c.—b. Bourg, near Oude-
narde. 

. 	e - 
Nicolas vander Heck—history—fl. 1631. 	•  
Martin Hemskerek vander Heck—his son—architecture, land- 

scape. 	. 	IA 

Gaspard van Eyck—niarine battles—b. Antwerp. 
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Nicolas van Eyck—marine battles—lived, at Antwerp. 

,Jan Sihrechts—imitator of Berghen and Du Jardiu—b. Ant- 
werp. 	 • 

Philip Fruitiers—figures in miniature and water-colours—
lived at Antwerp. 

. 	. 
IV Dyck—figures in style of Maas--w. England, L. G. Ca-

vendish-11. 1658. 
Philip Ferdinand Hamilton—landscape, dead birds, &c.--„ 

b. Brussels„1664—d. Vienna, 1740. 
John George Hamilton—horses, landscape—b. Brussels, 1666 

—d. 1741. 
Charles iFilliam Hamilton—landscape, birds, &c.—b. Brussels, 

1668—d. 1754. 
Antony Goebouw—history, and scenes in manner of Ostade—

b. Antwerp. 

* Francis de Neve—imitator of Rubens and van Dyck : made 
many copies of Raphael at Rome—history—lived at Ant-
werp. 

Jean Fyt—dead 	flowers, fruit, &c. 	with the game, 	 painted 
• greatest truth and taste—b. Antwerp. 
Peter Tyssens—one of the best painters of this school-Lsacred 

history, portrait—b. Antwerp—d. 1635. 
Charles Fabricius—landscape--b. Delft, 1624—d. 1654. 

Alexander Adriaensen—fruit, vases, bas reliefs, &c.—b. Ant-
werp. 

Jean EyckenS--sculptor, afterwards painter of flowers, &c.—
b. Antwerp. 

Francis Eychens— flowers, &c.—brother of the above—b. Ant-
werp. 

Peter yonder Borgt—history, landscape—b. Brussels, 
1eter de Witte—landscape—b. Antwerp. 

Gerard.thogstad—sacred history, portrait—Lb. Brussels. 

Gysbrecht Thys—more unfortunate than his, talents deserved 
—portrait, landscape, cattle—w. Breda—b. Antwerp. 
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Nicolas Loyer—painted . history at many foreign courts--b. 
Antwerp. 	 . 

* Willem Gabron—lived at Ronk and Antwerp—b. and d. 
Antwerp. 	 ' 

Artus Wolfaerts—history ; also pieces in style of Teniers—b. : 	• 	- Antwerp. 	 - 
Francis Du Chatel—scholar of D. Teniers (younger), whom 

he imitated with great success—w. Ghent—b. Brussels—A. 
1666.  • . 

Gilles van Tilborgh—imitator of Branwer and Teniers—b. 
Brussels—fl. 1666. 	 . 

* Jan Worst—friend of Lingelbac—landscape in Italy. 

Willem van Drillenburg—scholar of Bloemart—imitated land-
scape of Both—fl. 1668 at Dordrecht—b. Utrecht; 1625. 

Jacques La Vecq—scholar of Rembrandt—visited Paris—por- 
trait—b. Dordrecht—d. 1674. 	 . 

Willem Tybout—glass painter—b. Gouda, 1626—d. 1699. . 	 ' Mord—scholar of Verendael—flowers and fruits—b. Ant-
werp—fl. 1664. 

Jan van Kessel—imitator of Breughel de Velours—w. Ma-
drid, England, E. Carlisle—flowers, plants, birds—b. Ant, 
werp, 1626. 	 • 

* Samuel 	Hoogitracten—scholar 	Rembrandt—employed van 	 of 
at the .coUrt of Vienna, and in England—he painted history 

. and portraits, and also wrote on painting, and other sub- 
jects; both in prose and verse—b. Dordrecht, 1627—d. 
Dordrecht, 1678. 	 . 

Jean twin Hoogstraeten—travelled, with his brother—history— 
b. Dordrecht—d. Vienna. 	' 

* Ossenbeeck—imitated Bamboccio—fairs, landscape, animals, 
highly finished, and with great spirit—b. Rotterdam. 

Margaret Godewyck—flowers, landscapes, &c.—b. Dort, 4627 
—d: 1677. • 	 • 

* Matthew Withoos—scholar of J. van Kampen—lived at 
. Hoorn—xi. Hoorn—cabinet pictures—b. Amersfort, 1627 
—d. Hoorn, 1703—he had seven sons and daughters, who 

• 
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followed the profession : the works of Alida Withoos, fruits, 
insects, &c. are highly esteemed. 	• 

i 
* Henry Granw—.3cholar of J. van Kampen—lived at Amster-

dam, Utrecht, Alcmaer, and Hoorn—history, figures—b. 
'Hoorn, 1627. 	 ., 

Roestratten—scholar "of F. Hals—lived chiefly in England—
portraits and figures, &c.—b. Haarlem, 1627—d. London, 
1698. 

Ter lee—history-9. 1636. 
• 4 

* Henry Verschuuring—scholar of J. Both—lived for many 
. 	years at Rome; then settled, at Gorcum, where he was 

elected burgomaster—battles, camps, &c..—w. Dordrecht, 
Hague..—b. Gorcum, 1627—d. Gorcum, 1690. 

Ja4nes vander UO—burgomaster of Gorcum—w. Hague-- 
. architectural ruins and figures, &c.—b. Gorcum, 1627. 

* Theodore vander Schuur[ramitie]—scholar of S. Bourdon, 
at Paris—lived at Rome till 1665, then settled at FIaguee— 

. 	portraits, figures—b. Hague, 1628—d. Hague, 1705. 
• . 

' Jan Tcuniscz [Antony] Blanhhof—[Jean Maet]—scholar 
of Caesar van Everdingen—visited Rome, and made .a voyage 
to Candia—marine views, &c.—b. Alcmaer, 1628—d. 1670. 

Bernard Graat—lived at Amsterdam—painted after style of 
Bamboccio—landscape, animals, &c.; also history—b. Am- 
sterdam, „1628—d. 1709. 	• 

SCHOLARS OF B. GRAAT. 

Jean Henry Roos, &c. 
• 

Vincent vardkr Winne--scholar. of F. Hals—travelled in Ger. 
many, Switzerland, and France; lived at Haarlem—land-
scape, portraits, animals, also history, &c.—b. Haarlem, 
1629—d. 1702—he had three sons, Laurence, Jan, and 
Isaac, //Afferent painters. 	 . 	. • 

. * Jan Erasmus Quellyn (son and scholar of 	,rasmus• Quel- 
lyn)—employed at Rome, Florence, Venice, Naples, and 
finally settled at Antwerp : the best Flemish history painter 
after Rubens—b. Antwerp, 1629—d, Anlwerp, 1715—
w. Antwerp, Bruges. 
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Henry Berchmans—scholar of J. Jordaens, Wouvermans, and 
T. Willeborts—history, portrait—painter to Henry de Nas-
sau ; at his death settled at Middelburg. 

Theodore van Loon—w. Rome, Florence, Brussels—sacred 
history—b. w and d. Brussels. .  

Maria van sOosterwych—scholar of D. de Heem—painted the 
portraits of the Emperor, King William of England, Louis 
XIV. &c.: also painted flowers, &c.—b. Nootdorp, 1630—
d. 1693. 

Willem /Cay2-scholar of Henry Rot—history, portrait—b. 
Ansterdam—d. 1693. 

Cornelius Bisschop—portrait and history, but chiefly figures 
for ornamenting apartments : he bad two sons, Jacques and 
Abraham)  also painters7-b. Dort, 1630. 	 .. 

* Livius Meius—scholar of Pietro Cortona at Florence—b. 
Oudenarde, 1630—d. 1691. 

* -Peter van Bredael—passed many years in Spain, and then 
settled at Antwerp—landscaper—b. Antwerp, 1630. 

J. Baptiste Gaspars—scholat of Bosschaert—history and por- 
trait—b. Antwerp—d. '1691. 

• 
* Willem Doudyns[Diomede]—figures, allegories—b. Hague, 

1630—d. 1697. 

Adrian van der Kabe/—scholar of van Gorgen : imitated B. 
Castiglione with success—landscape, animals, &c. ; also en-
graver—b. Ryswick, 1631—d. Lyons, 1695. 

Jan van Assen—history, landscape, after prints of A. Tem-. 
pestai—b. and d. Amsterdam. 

Christopher Pierson—scholar of Me burg : much employed in 
Germany : lived chiefly at Gouda—history, portrait, still 
life—b. Hague, 1631—d. Gouda, 1714. 	 . 

Mademoiselle Roz4•—executed landscape, architecture, and 
portrait in coloured silk—b. Leyden, 1632—d. 1682. 	.. 

* Willem Seliellinks—travelled in England, France, Italy,' 
Switzerland, &c.—imitated Du Jardin and Lingtelbac In 
landscape—alio painted groupes of figures—d. 1678. 	. 
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Daniel Sckellinks—his brother—landscape—d. 1701. 

Nicolas Maas—scholar of Rembrandt—portrait—b. Dort, 1632 -a. 1693. 	 • 

Carl van Pogl[Distelblum]-1r. Maestricht, 1633—d. Rome, 
1695. 

Jurian van Streeck—still life—b. 1632. 

Ottomar Elger—scbolar of D. Seghers at Antwerp—called to 
the court of Berlin, where he settled—flowers, fruits, &c.— 
b. Gottenburg, 1633. 	- 

Charles Emanuel Biset—employed at the court of France, 
settled at 	Antwerp—balls, 	assemblies, figures, &c.—b•  
Malines, 1633—he had a son, Jean Baptiste Biset, also a 
tpainter. . 

" Spierings—employed at Paris, Lyons, and in Italy—imitated 
- 	the landscape of Salvator Rosa and Roctaert, &c.—w. Paris, 

,Lpuvre, &c. 
. 	

li  Jan de Bean—scholar of J. de Backer—painted at the Hague 
and at the court of England, .and refused the offers of Louis 
XIV. and the Elector of Brandenburg—b. Haarlem, 1633—
d. Hague, 1702. 

Peter Gallis—landscape, still life, &c.—b: Enkhuisen, 1633 
—d. 1697. 

Jan van Sumel--nephew of J. Baan—recommended by him in 
place of himself as director of the academy at Berlin. 

Willem vande Vdde—painted in England for Charles II. 
and James II.: painted marine views—b. Amsterdam, 1633. 

J. V. Gooz—landscape, sometimes with figures by Berghem— 
fi. 1633. 	• 	 • 

Francis 	Meulen--scholar 	P. Snayers— iln(ony 	van der 	 of 
painted.the battles of Louis XIV. by whom he was pensioned 
and sent to the seat of war—b. Brussels, 1634—d. Paris, 
1690." 	 . 	. 

Peter voider Meulen—his brother—a sculptor, settled in Eng- 
land.. 	 . 	.. 
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FOLLOWERS OF THE STYLE OF V. MEULEM 	
• 

Martin, Me elder and younger—Duret—Boudewyns—Francis 
Bout,-,-Dupont [Pointil]—C. Breydel—Hughtenburg— 
Nollet, &c.  

Bernard Sehendei—figuresi&c.—b. Haarlem. 
Cornelius Kick:—painted portrait first, then flowers: of a very 

indolent habit, so that his works are scarce—b. Amsterdam, 
1635. 

Stoop—figures of peasants, hunters, &c.—imitated Bloemen 
and Carri—fl; 1650. 	 . 

Cornelius Brize-r7still life, bas reliefs, musical instruments, 
&c. 

Blehers—history—b. Haarlem. 
Simon de Vlieges—sea views, storms, 	&c.—w. R. Gall. 

Dresden—b. Amsterdam, 1640. 	. 

Francis Post —scholar of his father, J. Post; went to the 
E. Indies with Pr. Maurice, in 1647—scenes from India--
b. Haarlem—d. Haarlem, 1680. 

Gaspar vander 'Boss—marine views—b. Hoorn, 	1634-41. 
1666.  

. 	 • 
Jacques Ruysdaal—intimate friend of Berghem : lived at Am-

sterdam—w. Hague, Amsterdam ; England, M. Bute, G. 
W. Taylor, Esq. ; Petersburgh, Imperial Collection—land-
scape—b. Haarlem, 1640—d. Haarlem, 1681. 

• IMITATORS OF RUYSDAAL. 

Salomon Ruysdaal—elder brother of the above—imitator of him 
and Van Goyen—d. 1670-4. de Vries, closest imitator— 
Isaac Koene, scholar of Ruysdaal—Hobbema— Theod., Rome 
bouts, &c.  

• 
_ 	 . 

Francis Mieris—scholar of Gerard Douw ; refused an establish-
ment and pension at Vienna—w. Leyden, Hague; R. Gall, 
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Munich; R. Gall. Dresden; England, W. Smith, Esq., . 
H. P. Hope, Esq.—lived at Delft—portrait, figures, &c. 
—b. Delft, 1635—d. 1681. 

• IMITATORS OF MIERIS. . 	 s 
G. Metzu—P. de Hooge—Legrmans—b. 1655—d. 1706r 
kith. van Alusscher—d. Amsterdam, 1705. 
Netscher, 8cc. 

• . 
SCUOLARS OF F. MIERIS. 

' 	. 
* Jan Mieris—his son—portraits, large size—b. Leyden, 1660 
• —d. Rome, 1690.' 
Willem Mieris—son also of F. Mieris; inferior to his father 

in designs, though his pictures bear nearly the same price : 
his Rinaldo and Aminta is one of the most celebrated—sub-
jects of common life, portrait, &c.—w. Hague, Amsterdam 
—b. Leyden, 1662—d. Leyden, 1747—he had a son who 
imitated his style, Francis. van Mieris. 	f 

• 

* Jan van Nes—scholar of Mirevelt—portrait. 	- 

*. Peter Frits—travelled, and was employed in most of the courts 
of Europe—lived at Delft, not much patronised by the 
public. 	 . 

Peter van Anraat—history—b. 1635. 

Thierry van Delen—scholar of F. Hals—churches, apartments, • 
and figures, .&c.—b. Heusden. 

Louis Janson vanden Bosseh—flowers and fruits—b. Bois le 
Duc. 

James vanden Bossch—fruits, &c.—b. Amsterdam, 1636—d. 
1676.  

Jan van Hagen—landscape—b. Hague—fl. 1655. 

Jan Steen—scholar of Van Goyen—w. Hague, Amsterdam, 
Rotterdam, Middelburg ; England, General Phipps, G. W. 
Taylor;  Esq., &c.—lived at Delft; a drunkdrd—paiiited 
figures, drunken men, &c.—b. Leyden, 1636--(1. 1689. 
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7'hierry Steen—his son—was a good sculptor, and pensioned at 	. 
one of the German courts, 

IMITATORS OF JAN STEEN. 

Jacques Torrent)liet—J. Molenftort—Victoors, &c. 

Jan Beeldenzaher—chase, &c. chiefly in fresco—b. Hague, 
1636. 

Fiends Carree—lived in the employment of Prince William 
Frederick, stadtholder of Friesland :• then settled at Am-
sterdam—village festivals—b. Friesland—d. Amsterdam, 

. 	1669. 	 . 	, 

Jean Le Due—scholar of Paul Potter
' 
 whom he imitated with' 

great success; also made several etchings — b. Hague, 
1636. 

Daniel Haring—portraits in style of Van Qool—had many 
scholars—b. about 1636—d. Hague, 1706. 

* Daniel Mytens—[Corneille Bigarre]—lived many years in 
Italy, settled at the Hague 1664—history, portrait—b. • 
Hague, 1536—d. 1688, 

P. D. Bing—still life, glasses, fruit, fish, &c. in the manner 
of J. de Heem—w. W. S. I.owndes, Esq.—fl. 1653. 

* David de Coninck—(Rommelaer)—scholar of Fyt, whom 
he imitated—animals, living and dead—b. Antwerp. 

Jean Fisscher—animals—b. Amsterdam, 1636. 

Jan Hakkert—travelled in Germany and Switzerland—land-
scape, the figures generally by A. Vandervelde—b. Amster-
dam, about 1635—w. R. Gall. Munich, &c. 

* J. Weyerman—[Campaviva]—painted fruits and flowers. 

Peter Gyzen—scholar of Breughel de Velours—b. Antwerp. 
. 	. 

* Drost—scholar of Rembrandt—studied at Rome—history. 

Christopher .  John vander Laenen—assemblies, taverns, &C..- 

* Spalthof—history and market scenes, &c. with figures. 

Melchior Hondekoeter—scholar of his father—born' of noble 
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. 
family—w. Rt. Hon. J. Trevor—peacocks, barn-door fowls, 
&c.—b. Utrecht—d. Utrecht, 1695., 	

• 
Jan van Neck—scholar of . J. Backer, whom he imitated 

' 	with great -success: also history—b. Narden—d. Amster-
dam, 1714.  

Heyman Dullaert—scholar of Rembrandt, whom he imitated 
very closely—figures—b. Rotterdam, 1636—d. 1684. 

• • Jan vander Heyden—w. Amsterdam, Rotterdam, Munich—
public buildings, castles, churches, &c. with figures' by A. 
Vandervelde—b. Gorcum, 1637—d. Amsterdam, 1712. 

'41.  Jacques van Oost (the younger)—scholar of his father (seem 
above)—visited Italy, settled at Lisle—portraits and sacred 
history—w. Lisle—d. Bruges, 1713. 

Minderhout—[Hobbema] —seaports, marine views, &c.—set-. 
tied at Bruges—w, Bruges, Hague ; England, W. Taylor, 

-Esq., Lord Wemyss—b. Antwerp —fl. 1662. 

FOREIGNER. 
Gaspar Netscher—portrait painter—native of Heidelburg7,r- 

resided at the Hague—b. 1639. 

Nicolas Ryclix—views in Palestine, where he travelled—b. 
Bruges—II. 1667. 

* Willem de Heus—scholar of J. Both—w. Italy, Munich, e'  
R. Gall.—views of the Rhine, chase, cattle—b. Utrecht—
d. Utrecht. 

. 	• 
Adrian vanden Velde—scholar of J. Wynants, to whom he 

gave assistance, as also to many other- artists—w. Hague, 
Munich, R. Gall, Amsterdam ; England, A. Baring, Esq. 
&c.—b. 1639—d. 1672. 

Merry van Bergen—scholar and imitator of A. Vander-
velde-1l. 1640. 

.Dominic Nollet—painter to Maximilian, duke of Bavaria—af-
terwards settled at Paris—w. Bruges—landscape, battles, 
&c.-13.• Bruges, 1640—d. Paris, 1736. 

* Abraham Genoels—Prchimfdej—scholar of J. Bakercel— 
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settled at Paris, friend of Le Brun—returned to lire at 
Antwerp 1682—landscape, portrait—b.:Antwerp, 1640. 

Peter van Slingelandt—scholar of Gerard DOIlltr•-w. Hague 
—figures, with animals, &c.—b. Leyden, I 640—d. 1691. 

Gerard de Lairesse—scholar of his father, Renier de Lairesse—
lived a libertine—blind in 1690—w. Paris, various collec-
tions, Munich, R. Gall.—b. Liege, 1640—d. Amsterdam, 
1711. 

Abraham and Jan—his sons—followed the profession. 

* Ernest Lairesse.—brother of Gerard—painted animals in 
water-colours. 

.. 	
" Jacques and Jean—also his brothers—painted flowers and 

bas reliefs. 	 , 
'Philip Tidetnan—of Hamburgh—was a scholar and assistant 

of G. Lairesse—W. Van Heede imitated him very closely.' 

* Bernard Appelnzan — landscape, Italian, &c. —b. .Hague, 
1640—d. 1686. 	• . 	. 	. 

De la Huy—imitator of Netscher. 
Peter Nolpe—painter and engraver—fl. about 1638. 

N. Steenwyk—lived at Breda.  

* Charles du Jardin—[Barbe de Bouc]—scholar of N. Berg- 
'hem—lived chiefly in Italy—returned once to Amsterdam 
—w. Amsterdam, Paris ; England, H. P. Hope and C..011. 
Tracey, Esqrs. • Sir S. Clarke—b. Amstekdam, 1640—d. 
Venice, 1678. 

Francis Cuych de Mierhop—of noble family—lived at Ghent 
.—animals, fish—b. Bruges, 1640. 

Jean Wyck—son and scholar of Thomas Wyck—resided much 
in London—chase, figures, cavaliers, &c.—d. London. 	. 

Albert vander Poel—landscape—fl. 1647. 

Vanden Poe/—painter of fires, cottages, &c. 
• 

Peter Quast—painted Flemish subjects—fl. 1630. 
• - 

C. Savoy— portraits highly finished—w. Capt. Robertson, 
Edinburgh—fl. 1653.  
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David Co/pc—history—b. Amsterdam—fl, 1650. 	• 
'fry de Voys—scholar of vander Tempel—friend of Slinge-

laudt—imitated the style of Poclenburg, Brauwer, Teniers 
—one of the best artists of the Dutch school—England, 
E. Carlisle—history, landscape—b. Leyden, 1641. 

* Jacques` Torenvelt —adopted much of the Italian. style—
married in Italy—history, portraits, 8m —1N Leyden, 1641. 

Jan van Haansbergen—scholar of Poclenburg, whom he suc-
ceeded in imitating in his early days ; he afterwards became 
a dealer in pictures—fables, figures, 	&c:—b. .portraits, 
Utrecht, 1642. 

* .drnould de Vuey—scholar of Frere Luc—was much pa-
tronised in Italy, assisted Le Brun at Paris, settled at Lille 
—w. Lille, Douay—b. Oppenois, near St. Omer, 1642—d. 
1687. 

Eglon vander Neer—scholar of J. van Loo—lived at Brus-
sel& and Dusseldorf—portraits, history, figures, landscape, 

• rich plants, highly finished—w. Hague, Munich; England, 
M. Bute, Gen. Phipps, &c.—b.*Amsterdam, 1643. 

Peter Cornelius Verhoeck —landscape, animals, battles—b. 
Bodegrasse, 1642. 

Gisbert Verhoeck—ditto, 1644. 
Godefroy Schalken—scholar of G. Dottw, upon whose style 

and that of Rembrandt he formed his own—lived many 
years at London, and then settled at th6 Hague—w. Mu-
nich, Dresden ; England, Lord C. Townshend, Earl of Yar-
mouth, &c.—candle-light figures, portraits, in small—b. 
Dort, 1643—d. Hague, 1706. 	. 

. 	 , . 
IMITATOR OF SCHALCKEN. 

• 
Ov. de Euren—portrait painter, &c. 	. _ 

6 	. 
* Gabriel vander Leutv—scholar of his father, Sebastian van-

der Leuw—passed fourteen years in Italy, and at Paris and 
Lyons—studied the manner of Castiglione and de Mos—
cattle, &c.—b. Dort, 1643—d. 1688. 

Peter vander Leuw—brother of the above—imitated A. Van- 
-derielde—landscape, with figures. 
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Abraham van Kalraat —scholar of lirdp--edUcated as a, 
sculptor—painted figures; but chiefly fruits, &c. 

* Peter Molyn (Tempesta, or Pietro Mulier)—passed fourteen 
years in prison at Genoa, for the murder of his mistress: he 
is chiefly known in Italy—landscape—b. Haarlem. 

* Theodore Freres—w. Amsterdam, Enckhuysen—history--
b. Enckhuysen, -1643. 

Adrian Backer—supposed, from his style, to have studied in 
Italy—w. Amsterdam—history—b: Amsterdam—d. 1686. 

Horace Paulyn—famous for the indelicacy of his pictures: 
he set out, in•company with other devotees, upon a pil-
grimage to the Holy Land. 

Job Berkeyden—village festivals, in style of D. Teniers, and 
portraits—d. 1698. 

Guerand Berkeyden—younger.brother. 	of the above—interior 
of churches and inns, &c.: both were employed at the 
court of the Elector Palatine, and settled at Amsterdam—
d. 1693. 

Jan Vostermans-tseholar of Herman Zaft Leven — visited 
France and London—b. Boinmel. 

Jean Jan' Scob—history—Edam, 1643. 

Jean Baptiste Champagne—scholar of P. Champagne, whom 
he imitated—lived at Paris, member of the Royal Academy 
—b. Brussels, 1643—d. Paris, 1688. 

Peter de Hooge—scholar of N. Berghem ; imitated Metall, 
Mieris, Coques,Slingelandt, &c.—w. England, E. Mul-
grave, H. P. Dope, Esq. 

John Lamsvelt—imitator of De Hooge—b. Utrecht. 	• 
Jan Illeninx, scholar of his father, T. B. Wieninx, whom he 

surpassed—at one time painter to the Elector Palatine, 
. 	with a pension ; then settled at Amsterdam—w. Amster- 

' dam—history, animals, landscape, and flowers—b. Amster-
dam, 1644. 

Francois Mile—scholar of Franck—lived at Paris, and fol-
lowed the style of Poussin : visited Holland and England— 
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w. Paris, 'Manias R. Gall. &c.—figures, history, landscape 
—b. of French parents at Antwerp, 1644—d. Paris, 1680. 

IMITATORS. OF MILE. 

His sons, Jean Francis and Joseph Francis—P. flysbraech, of 
Antwerp—fl. 1713. 

A. Genoels—Jean Antony Vanderleepe, of Bruges. 

* Robert Duval [la Fortune]—studied in Italy, and painted 
after the style of P. Cortona—employed by W. III. of-Eng- 
land—b. Hague, 1644—d. 1732. 	 . 

Arent (Arnould) de Gelder—scholar of Rembrandt—lived at 
Dort—w. Hague—portrait, sacred history—b.. Dort., 1645 
—d. 1727.  . 	 . 

* Albert Meyering—scholar of his father, Fr. Meyering: 
passed ten years in France and Italy—painted plafonds and 
landscape, &c.—b. Amsterdam, 1645—d. 1714. 

Michel van Musscher—studied under A. Tempel, Metzu, A. 
Ostade, &c.—portrait : also history—b. Rotterdam, 1645 
—d. Amsterdam, 1705. 

Hans vander Lin—battles, &c.—w. R. Gall. Dresden—fl. 
1667. 

Jan Bisschop—an amateur, whose drawings and engravings to 
illustrate the principle of the Italian style are well known 
—b. Hague, 1646—d. 1686.. 

17.  van *Ehrenberg—painted in the style of P. Neefs—fl. 1664. 

G. Ochtervelt—portraits—fl. 1665. 	. 

..elry Hubertz Verveer—history, portraits—b. Dort, 1646. 

Arnould Verbuis—chiefly employed at the court of Friesland 
—portrait, history. 

* Jan Gluber—scholar of N. Berghern—studied at Rome 
and -Venice ; passed some time at Copenhagen and Ham-
bourg—landscape, frequently with figures by Lairesse—
born of German parents, Utrecht, 1646—d. 1726. 

Jan van Cleef_Lscholar of Gaspar Crayer, whose designs for 
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tapestry for Louis XIV., unfinished at his death, were com-
pleted by Cleef—lived at Ghent—w. Ghent, Bruges—hi-
story—b. Venloo, 1646.  
Jan van Hug tenburgh—studied under Wych and Vander 
Meulen—visited Rome and Paris—painter to Pr. Eugene 

. 	—battles=b. Haarlem, 1646—lived chiefly at Hague—d. 
Amsterdam, 1733. 

Jean Ofermans—landscape—b. Dordrecht, 1646. 
Jean Soukens—landscape—b. Bommel—scholar of Vostermans. 
Matthew Neveu—scholar of G. Douro—lived at Amsterdam—

painted balls, masques, &c.:--b. Leyden, 1647—living in 
1719. 	 ... 

Jan Vorhout—scbolar of J. van Noort—visited Hambourg, . 
Frederickstadt, &c.—lived at Amsterdam—history, con- 

. 	versations—b. Amsterdam, 1647. 
•. 
• 

FLEMINGS LIVING IN ITALY IN THE LATTER 
PART OF THE SEVENTEENTH CENTURY, LIT- 
TLE KNOWN AT HOME. 

Arrigo—living at Rome—Michel Soblio and Henrico Fiam-
ingho, in the school of Guido, at Bologna. 

* Jacques Denys—successful imitator of the Italian style: 
employed by the dukes of Florence and Mantua, 'and after 
fourteen years absence returned to Antwerp—w. Italy—. 
portrait, history—b. Antwerp—d. Antwerp. 

Henry van Streak—history, 	architecture—b. 	Amsterdam, 
1659—d. 1713. 

David vander Plas—w. Holland, Germany—portrait—b. 
Amsterdam, 1647—d. 1704. 

Matthew Wolfraat—scholar of Diepraam—lived at Amster-
dam—history, portraits, figures, &c.—b. Arnheim, 1648--
d. Amsterdam, 1727. 

Pieters—scholar of P. Eykens ; assisted Kneller in London; 
E2 
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painting draperies, &c.—history, portrait, figures—h. Ant-
werp—;living in 1715. 

Jacques vander Roer—scholar of J. de 'Bun : also assistant to 
Kneller in London—died in the hospital at Dort. 

De Backer—painted portraits in London, under the direction 
of Kneller—b. Antwerp—d. London. 

Guerard Hoet—scholar of Rysen : unsuccessful at Paris, he 
settled at Utrecht, where he formed a school: afterward 
went to the Hague—painted plafonds, cb. pictures, history, • 
&c.—w. Hague—b. Bommel, 1648—d. 1733. 

Jan Bronhhorst—lived at Noorn—painted birds, &c. in water-
colorsb. Leyden, 1648. 

Cornelius Huysmans [ffuysman de ill -alines] —scholar of J. 
Artois; he lived at Mechlin: one of the best landscape 
painters of this school—w. Munich, &c.—b. Antwerp,,  1648.  

41-Augustin Terwesten—scholar of Doudyns—visited France, 
England, Germany, and Italy—painter to the Elector of 
Brandenburg; established the Royal Academy at Berlin— • 
—w..Berlin, &c.—history, &c.—b. Haaue, 1649—d. 1711 
—he had, two brothers, Elias and Matthew—(see below). 

Jan Vollevens—scholar of J. de Baan—painted most of the 
military and other distinguished persons of his day : he had 
a son, also ,a good portrait painter—portrait—b. Gertrity- 

* 	denberg, 1649—d. Hague, 1728. 
• 

* Matthew Stom—battles, &c.-- w. R. Gall. Dresden—b. Hol- 
land; 1649—d. Verona, 1702. 	• 

Renier Braken6Urg—imitator of Brouwer: lived in Friesland 
—w. Hague—figures, conversations, villages, &c.—b. Haar- 
lem, 1649. 	 . 

Gilles Mentor—scholar of Brakenburg, 	• 
Jacques lIffelart—scholar of N. Ilfaes—history—b. Dort, 

1649—d. 1727.  
Jan Verhofie—ehiefly self-talikht: studied a short time with 

Lievens : - lived at Delft—imitated Guerard—conversations, 
history, portraits, &c.: also engraver—b. Amsterdam, -1650 
—d: Delft, 1693. 
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SCHOLARS OF VERKOLIE. 

Nicolas l'erholie (his son)—see below.—Thomas Vanderwilt—
portrait painter of Delft—Jan vender Spriel, ditto—Albert 
Vanderburg, ditto—Henry Steenwinket—IVillem Verschuu- 
ring—lived at Delft—conversations, &c.—b. 1657. 

:Jacques Koning—scholar of A. Vandevelde—employed at the 
court of Denmark—landscape, history. 

Droogsloot—fairs, &c.—b. Gorciun or Dort. 

Jean van Elbrucht—w. Gallerie de Le Brun—history and land-
scape—b. Elbourg, 1650—d. 1732. 

• 
Simon Germyn—fruits, landscapes, &c.—b. Dort, 1650—d. 

1719. 
Adrian vander Neer•—portrait, and fruits, in crayons—b. Spal-

bourg, near Amsterdam, 1650. 

Henry Danhers---ilr. England, 	D. 	Norfolk—landscape—b. 
Hague—fl. 1674. 	 . 

• 
John Dankers-.-:history—fl. Amsterdam 

Jan vander Bentscholar of Wouvermans and Vandervelde, 
whom he imitated—b. Amsterdam, about 1650—d. 1690. 

Matthew Wyman—scholar of Bylaert—imitated Is,Tetscher— 
. 	landscape, flowers, fruits—b. Gorcum, 1650—d. 1680. 

Marienhof—made many copies of Reubens, not easily di-
stinguishable from his works—died young—lived at Utrecht 
and BrtisSels—b.. Gorcum, 1650. 

Peter Reuvem—scholar of Jordaens—painted plafonds, &c. in 
the royal palace at Loo—b. 1650—d. 1718. 

* 
* Jean vander Meer—lived at Schoonhoven—visited Raj,— 

fl. 1650. 	
• • , 

Bernard van Kalraat—scholar of A. Cuyp—landscape, views 
on the Rhine, &c.—b. Dort, 1650. 	• 
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Bach van Veen (son or nephew of Otto 'Venius)—painted in 
water-colors—he, had two sons, famous for painting birds, 
&c. 

J. G. E. Beerestaton—a painter of sea views—w. royal gallery, 
Dresden—fl. 1681.  

Abraham -de Heusch (or Hens)—scholar of Ch. Striep—
lived at Leerdam—painted plants, insects, &c.—b. Utfecht. 

Cornelius vandei Meulen—seho‘lar of J. Hoogstratten—por-. 
trait. 

Jan Starrenberg—history—of a gay 	Inseparable friends, 
• turn of mind. 	 ' 	born at Groningen, 
Jacques de Wolf—history--silent and t where they lived and 

misanthropic. 	 died. 

Joanna Koerten Block—celebrated for cutting out landscapes 
• and portraits on paper, executing the line of the engraver 

with her scissors, the effect is seen when laid on black paper ; 
she received 40001 for a work of this sort from the empress 
of Germany : she made the portraits of many sovereigns of 
Europe—b. Amsterdam, 1650 —d. 1715. 

* Willem van Ingen [Bent]—scholar of Grebber, and of Carlo 
Maratta—history, large size—b. Utrecht, 1650. 

Nicolas de Vree—lived at Amsterdam and Alcmaerland- 	• 
scape, flowers. 

Abraham Hondius—chase, fires, landscape—fl. 1650—d. Lon- 
don. 	• 

* Francis .Danies [Tortue]—history, small size—b. Amsterdam. 

Abraham Slork—w. Rotterdam—marine painter—b. Amster-
dam. 

John van Nilthelen—landscape, flowers—b. Haarlem, 1649. 

Bernard Gad—scholar and imitator of Wouvermans—b. 
Haarlem. 

Isaac Koene— scholar of Ruysdaal—landscape, with figures, 
by Qaal. 	. 
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Peuteman —painted allegories, &c.—b. Rotterdam—d. 1692. 

Peter Eyckens (the elder)—lived at Antwerp—w. Antwerp—
sacred history—b. Antwerp. 

* Antony Schoonjans (Pharazius)studied in Italy—employed 
at the courts of Vienna and Dusseldorf, as also at the Hague, 	• 
and at Amsterdam—history, portrait-Lb. Antwerp, 1650. 

* Theodore Jisschcr (Slempop)—scholar of Berghem—land- 
scape, animals—b. *Haarlem, 1950—lived at Rome, 1696. 

Jan Moortel—imitated de Heem and Mignon in flowers, 
fruits, &c.—b. Leyden, 1650—d. Leyden, 1719. 

Daniel van Alstoot—landscape—b. Brussels, 1550. 

Abraham Begyn—imitator of Berghem—painter to the Elector 
of Brandenburg, 1690—w. Hague, &c.—landscape—b. 
1650. 	 . 

Andrew van Artevel—marine views—b. Antwerp—fl. 1570. 

Jean van Alen or 0/en--:still life, landscape, &c.—b. Amster-
dam, 1651—d. 1698. 

Gilles de Winter—scholar of Brakeuburg—lived at Amster- 
dam—balls, assemblies, &c.—b. Leuwarden, 1656—d. 1720. 

* Elias Terwesten [Oiseau de Paradis]—scholar of his brother 
Terwesten—lived at Rome—flowers, fruits—b.. Hague, 
1651. 

* Peter vander Hulst (Tournesol, from always introducing 
the sunflower in his pictures)—studied in Italy—flowers--
b. Dort, 1652. 

Jan Eietschoof—scholar of Bakhuysen—marine painter—b. 
Hoorn, 1652—d. 1719. 

Henry Rietschoof—his son—marines—b. Hoorn, 1678: 

Cornelius de"Bruyn—scholar of Vander Schuur—visited.Ger-
many, Italy, Asia Minor, Egypt, Russia, Persia, Ceylon, 
Batavia, Bantam, &e.—painted animals and plants, and 
wrote a treatise on natural history—b. Hague, 1652. 	- 

Richard van Orley—supposed to have visited Italy--history 
in miniature.—b..13xussels, 1652—d. 1732. 
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* Jean Withoos—scholar of his father, M. Withoos—lived at 
the court of Saxe Louwenburg—visited Rome, &c.—land-
scape in water-colors—d. 1685. • 

Peter Withoos—son of the above—fainted flowers in water- 
colors, and insects—d. Amsterdam, 1693. 	. 

Francis Withoos—another son—painted flowers in the same 
style—d. Hoorn, 1705. 

Cornelius Holstein—son of a.glass painter—history—b. Haar- 
lem, 1653. 	 • 

Simon vander Does—scholar of J. vander Does— travelled in 
Friesland and England—lived at Antwerp, Hague, Brus-
sels—portraits in the style of Nctscher—b. 1653. 

• . 
Jan Hoogzaat—scholar of Lairesse—employed in royal palace 

at Loo—w. Amsterdam—painted plafonds, &c.—•b. Aznster-
dam,-1654.  

* Jan 	van Bunnih 	[la •Timbuk]—scholar of Zaftleven, 
•friend of Carlo Maratti—was employed at Rome, Heidel-
berg, pensioned by D. of Modena, and returned to Holland 
—landscape—b. Utrecht, 1654. 	 • 

Ounice—a painter, who finished many of the works of Bunnik. 

* Ferdinand Voet—friend of Bunnik—employed at Rome and 
Turin, as also at Loo—lived at Antwerp—history, portrait, 
landscape—b. Antwerp. 

Jacques vander Does—scholar of C. Du Jardin, Netscher, 
Lairesse—great talents—followed the Dutch ambassador to 
Paris, and there died young. 

* Jan van Call _admirable draftsman and engraver of land-, 
scape—views of Nimeguen, du Rhine,, Rome, &c.—w. 
Hague—b. Nimeguen, 1653—d. Hague, .1703—he had 
two sons,'wh6 followed the profession. 	. • 

Van Roye---"-flowers—b. Haarlem, 1664—d. 1723." 

Roelof Koets---schohn- of G. Terburg—employed by the stadt-
holder of Friesland—painted W. III. of England, &c.—b. 
Zwol, 1655—d. Zwol, 1725—he is said to have painted 
5000 portraits. 
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Charles de Maor—scholar of A. vanden Tempel. Mieris, 
Schalken—painted Czar Peter, D. Marlborough, P. Eugene, 
&c.—history, common life, portrait—w. Hague, Haarlem— 
b. Leyden, 1656—d. 1738. 	 . 

Jan Gotlieb—Glauber—see German school. 	, 

* Louis de Deysto,-scholar. 	of J. Macs—studied in Italy, and 
painted in the Italian taste—w. Binges—history, chiefly 
sacred— b. Bruges, 1656. 

Anne Deyster—daughter of the above—painted and designed 
in imitation of her father—d. 1746. 	 • 

* ilntony vanden Eethhout—friend and fellow traveller of 
Deyster—visited Lisbon and Italy—flowers, frnits, &c.—
b. Bruges—d. 1695. 

Jan Gri ijier—scholar of R. Rogman—married in England; 
visited Amsterdam, Dort, &c.—imitated Rembrandt, Po- 
lenburg, 	Ruisdael—marine -  views, 	&c.—b. Amsterdam, 
1656. 

Robert Grilfier—son of the above—painted in the style of Her- 
man Zaftleven—lived at Amsterdam—b. England, 1688. 

* Jean Francis Douven—scholar of Lambertin, at Liege—w. 
England, D. Beaufort, &c.; Hague, Amsterdam—portrait 
painter : employed by sovereigns in Germany—b. Roerdam, 
duchy of Cleves, 1656. 

Willem Wining—scholar of Sir P. Lely—painter to J. II. of 
England—lived in England—portrait—b. Hague, 1656—
d. 1687. 

* Jean Francis Bloemen [Orizonti]—studied and lived in 
Italy—Italian landscapes—b. Antwerp, 1656—d. Rome, 
1740. 

* Peter van Bloemen [Standaert]—brother of the above—
studied in Italy, and returned to Antwerp—.battles, cara-
vans; market at Rome, &c.—b.. Antwerp. 

* Norbert van Bloen2en—also brother of the. above—portrait,„. 
and subjects of common life—d. Amsterdam. 

Charles Ruthardt—animals, &c.—II. 1666. ' • 
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Henry van Limburg—scholar of Vanderwerf—history, por-
traits—R. 1679. 

Henry Card—scholar of Jordaens—lived at Amsterdam, 
Hague, &c.—w. Hague, Chat, de Ryswick—landscape—b. 
1656—d..1721—he had four sons who followed the art. 

Michel Card—scholar and brother of the above—visited Lon-
don, and settled at Berlin—landscape, figures, &c.—d. Am- 
sterdam, 1728. 	• 

Dirch Maas—scholar of Berghem—battles, chase, &c.—b. 
Haarlem, 1656. 

Francis Peter Verheyden—brought up as a sculptor, became 
painter of animals, &c.—b. Hague, 1659—d. 1711—he had 
two sons also painters. 

* Jacques de Heus [le contre epreuvej—scholar of W. Heus, 
whom he imitated—studied in Italy—landscapes, &c.—b. 
Utrecht, 1657. 	 • 

William Bears—scholar of Drillenburg—portraits—landscape, 
flowers—b. 1656. 

John Ghering—archi tecture— fl. 1665. 

Elias 	vanden Broeh—scholar of Mignon—flowers, insects, 
&c.—b. Antwerp—d. 1711. 

Bernard Schendel, or Schyndal—history—b. Haarlem, 1689 
—d. 1716. • . 

Peter Rysbraech—scholar of F. Mile, whose style he imitated, 
as well as that of Poussin—lived at Antwerp—landscape—
b. Antwerp.  

Adrian vender Werf (chevalier)—studied under vander Neer, 
and was the friend and brother-in-law of G. Flinck : pen-
sioned by the Elector. Palatine, who ennobled his family: 
some of his pictures, the Judgment of Paris, for instance, 
sold for 5000 fl. during his life—'history, portrait, plafonds; 
&c.—b. near Rotterdam, 1659—d. 1722—w. Munich, R. 
Gall.; Hague, coll. de Fagel, &c. • Paris, Louvre • Dort, 
Rotterdam, &c. ; England, H. D. Hope, Esq., Q. W. Tay-
lor, Esq. 

Peter vender Werf—brother and scholar of the above, wive 
style he imitated—painted portrait, history, &c.; some- 
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times retouched by his brother—w. Hague—b. 1669—d. 
1718. 

Dirk Dalens—scholar of W. Dalens—lived at Amsterdamr—
landscape—b. Amsterdam, 1659—d. Amsterdam, 1688. 

Michel Maddersteg—scholar of Bakhuysen, whom he imi-
tated—lived at Berlin' and Amsterdam—marine views—b. 
Amsterdam, 1659—d. 1709. 	 • 

Juste van Huysum—painted history, battles, portraits, flowers, 
marine views, &c.; and was the father of the celebrated 
Jean V. Huysum—b. Amsterdam, 1659—d. 1716. 

Laurence yonder Vincatzoo n—flowers—b. Haarlem, 1658. ... 
Verendal—w. Rouen, Ghent—flowers—b. Antwerp. 

Bodeker—history, portrait—b. duchy of Cleves, 1660. 
* Nicolas Piemont [Opgangj—scholar of N. Molenaer—stn-

died at Rome, where he lived seventeen years, and returned 
to his country—w. Italy—landscape--b. Amsterdam, 1659 
—d. 1709. 

Arnold Horibraken—scholar of Hoogstraeten—visited Eng-
land, and engaged in a biographical work—painted history, 
portrait, vignettes, &c.: author of the Lives of the Paint-
ers—b. Dort, 1660—d. 1719—his son Jacques engraved 
many of his portraits. 

Jacques vender Sluis—scholar of 	Slingelandt—assemblies, 
feasts, &c.—b. Leyden, 1660. 

John Medina—scholar of F. du Chatel—history and portrait 
—b. Brussels, 1660—d. 1711. 

Jan _Pit/us—scholar of Slingelandt--assemblies, private life, 
&e.—;.b. Bois-le-Duc. 

* Bonaventure van Overbreech [Romulus]—visited Italy three 
times, made a large collection of casts, &c. from the antique, 
was author of Les Restes de l'Ancienne Rome—painted. hi- 
story—b. Amsterdam, 1660—d. Amsterdam, 1706. ... 

Nicolas van Hoye—battles-Lb. Antwerp, 	about 1660—d. 
1710: also engraver.  
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Frederic Adolphus Ovens—portraits —w. Roger Pettiward, 
Esq.—fl. 1681. 

bnaasmins—w. view of the Rhine, doll. of R. Pettiward, Esq. 
—1 1694. 

Michael Vandergucht—portraits—b. 	Antwerp, 	1660—d. 
1725. • 

Gaspar Jacques van Opstal—travelled in France—w. Ant- 
werp—history—b. Antwerp. 	. 	 . 

Vromans, or Vromeyn (called the serpent-painter)—painted 
birds' nests, plants, mice, thorns, &c.—b. 1660. 

• 
Constantin Franck—battles, figures, &c.—b. Antwerp, 1660. 

Godefroy Maes—scholar of his father, Godefroy Maes—studied 
under Corteda, P. Poussin, &c.—painted many pictures for 
churches; also designs for tapestry, history, &c.—b. Ant-
werp, 1660. 

Ferdinand van Kessel—scholar 	his father, J. 	Kessel— of 	 van 
much patronised by the K. of Poland, who offered him a 
patent of nobility, &c.; also painted for W. III. of Eng-
land—landscape, plants, animals, &c.—w. Munich, &c.—b. 
Antwerp, 1660. 	• 

Boudetcyns—landscape--b. Brussels. 

Francis Baut—friend and assistant of the above—figures and 
festivals, in the manner of Teniers, &c.—w. Rouen. 

Du Pont [Pointie]--painted architecture, &c.- 

* Tysseps--excellent colorist—painted military instruments, 
birds, flowers, &c.—visiteci London—b. Antwerp, about 
1660—he had a brother who painted landscape, with cattle, 
in the manner of Berghem. 

Pauw—lived at Brussels, and painted in miniature—b.. Ant. 
werp, 1660. 

* Vigor van Heede, or Heyde—travelled in Italy and' Ger-
many,.in which countries his works are found—b. Fumes, 
about I 660—d. 1708. 

* Willem van Heyde—brother and fellow traveller of the 
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above—a picture of his . composition is placed. over his mo- " 
nument in the ch. of Furnes—d. 1728. 

Jean Bockhorstd—scholar of Kneller—lived at London and 
Berlin, Cleves—w. England, E. Pembroke—portrait—d. 
Deutcbrom, 1661--d. 1724. 

Nicolas Ravesteyn—scholar of J. de Baen—patronised in many 
of the neighbouring German courts—portrait, also history 
—b. Bommel, 1661—d. 1780. 

* Lcyssens [le Cassenoix]—studied many years in Italy—
painted figures, &c. also historyr4. Antwerp, 1661. 

Theodore Netscher—scholar of his father, Gaspar Nctsdier— 
lived 	Paris 	the Hague—employed 	 to at 	and 	 as paymaster 
the Dutch forces in London-7portrait—b. during the travels 
of his father, at Bourdeaux, 1661—d. Hulst, 1732. 

Constantin Netscher—brother of the above—figures, portraits 
—b. 1670. 	 . 

Jan van Son—scholar of his father, G. van Son, whom he far 
surpassed—settled in London—flowers, fruits, carpets, &c. 
—b. Antwerp, 1661—d. London, 

* Robert van Oudenaerde—scholar of Cleef, and of Carlo Ma-
ratti at Rome, whose works he engraved—returned to Ghent, 
and painted portraits and sacred history for churches—
imitated C. Maratta—w. Ghent—b. Ghent, 1663—d. ditto, 
1743. 

Nicolas Hooft—scholar of Mytens, Doudyns, Terwesten.--,  
painted a few historical pictures, being in easy circum-
stances, and was director of the academy--b. Hague, 1664.  .—d. 1748. 

Jan Antony Vander Leepe—self-taught—painted landscape-tl-
w. Bruges—lie had also lucrative employments in the civil 
law—b. Bruges,- 1664—d:  1720. 	 i) 

,. 
Matthew /lne/e—scholar of Sir P. Lely, in Loudon—lived 

at the Hague—portrait—b. 1664—.d. 1714. ; 

Jean vander Winne—b. Haarlem, 1663. 	. 
* Victor Honore Janssens—scholar of Volders—attached to 

the court of Holstein—studied in Italy, and painted figures 
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for Tempesta: painter to the Emperor of Austria, anil em-
ployed at Vienna and London--history, large and small—b. 
Brussels, 1664—d. ditto, 1739—w. Brussels. 

Rachel Ruisch van Pool—scholar of W. Aelst—daughter of 
Ruisch the anatomist—married Juriaen Pool—she had the 
title of painter to the Elector Palatine—lived at the Hague 
and Dusseldorf—fruits, flowers, insects—b. Amsterdam, 
1664—d. 1750—w. Amsterdam. 

Juriaen. Pool—painted portraits—husband of the above—b. 
Amsterdam, 166,6—d. 1745. 

J. J. D. Cossiau—landscape—b. near Breda, 1664—d. 1732. 

Simon Vere/st—settled at London—he had, a niece living with 
' 	him then who paiilted portraits—painted flowers and fruits, 

and a few bad portraits—b. Antwerp. 

Cornelius Verelst—supposed brother of Simon—settled in 
England—painted flowers, fruits, &c. 

Cornelius du Sart—scholar of A. Ostade, whom he imitated 
successfully—flowers, village festivals, chymists, &c.—b. 
Haarlem, 1665. 

Jan vander Meer—scholar of N. Berghem—landscape—d. 
Haarlem. 	' 	 • 

Vander Meer—painter of figures after the =Dud. of Metzu. ..• 
'0  Albert van Spiers—scholar of W. Ingen—studied in Italy 

—settled at Amsterdam—painted plafonds, &c.—b. Am-
sterdam4  1666--d. 1718. 

ran SchoOr—pranted nymphs,children, genii, and designs 
for tapestry, fat Brussels andAntwerp—b.'Antwerp, 1666. 

Edema—visite.d London, and the English and Dutch colonies 
in India an4 America—landscape—b. Friesland. 

Henry Herr egouts (the old)—w. Bruges, Antwerp—sacred 
history-1). Mechlin, 1666. 

Elias van Nimegen—w. Rotterdam—painted plafonds, &c. 
history, % Architecture, flowers, &c.—b. Nimeguen, 1667—he 
had a hr other, Tobias, and a nephew and son as his assist-
ants. 
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* N. Vanderleur—studied. at Rome, and returned to his 
country—w. Breda—history, portrait—b. Breda, 1667. 

Gaspar Peter Varbruggen—fruits, flowers, painted plafonds, 
'&c.—b. Antwerp, 1668—d. Antwerp, 1720. 

Van Hal—history, figures—b. Antwerp, 1668. 
Francis Beeldemaher—scholar of W. Doudyns—painted pla-

fonds, &c.—b. Hague, 1669. 

Theodore van Pee—scholar of his father, Juste van Pee—
passed some years in England, speculatingo. in pictures, &c. 
—history and portrait, large and small—b. Amsterdam, 
1669. 	 • 

Fred. William Weideman—portraits—b. Ostenburg, 1668. 

Adam Co/oni—landscape, fires, &c.—b. Rotterdam. 
ilrnold Boonen—Scholar of Schulken—painted portraits of 

El. of Mayence, Laudgr. of Hesse Darmstadt, K. of Pruisia, 
D. Marlborough, Czar Peter, Pr. Orange, &c.—w. Am- 
sterdam, Munich, &c.—b. Dort, 1669. . 	• 

SCHOLARS OF BOONEN. 

Gaspar Boonen—his son—b. Dordrecht, 1677—w. Rotterdap 
—d. 1729. 

Quinkhart—Troost—Philip van Dyck—(see below.) 

Joseph vanden Kerchhove—scholar of Erasmus Quellyn, and 
studied at Paris—painted portraits and history, sacred and 
profane—w. Bruges—established an academy at Bruges—
b. Bruges—d. 1724. 

? Matthew Terwesten [Le/kg/el—scholar of his brother Au-
gustin—studied in Italy,—visited Berlin' and Vienna, and 
settled at the Hague—painted plafonds and church pictures 

. —he had a son who followed the profession—b. Hague, 
1670. 	 . 

Alexander van Gaelcn—scholar of J. van Hugthenburg—em-
ployed by the Elector at Cologne, and also by Queen Anne 
In England, &c.—battles, chase, animals, &c.—b. 1670. 
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Christopher le Blond—painter in miniature—b. 1670. 

Cramer—scholar of W. Mieris and Charles de Moor—por-
traits, large and small ; subjects of common life—b. Ley-
den, 1670—d. 171Q. ' 

. * Isaac Moucheron[Ordonnance]—scholar of his father, Fred. 
Moucheron—studied at Rome—landscape —w. 	Utrecht, 
Amsterdam—d. 1744. 

Van Bergen—painted history, sometimes in the style of Rem-
brandt—b. Breda—d. Breda, at an early age. • 

Charles Bosschart Voet—chiefly self-taught--went to Eng-
land with the E. of Portland; was patronised by the court 
—w. England, Loo, Dordrecht, Rotterdam—plants, flowers, 
fruits—b. Zwol, 1670. 

Gerard Rademaher—scholar of Van Goor—painted plafonds, 
&c., historical and architectural—b. Amsterdam;1672—d. 
1711. 

Smits—w. 	Honslaardyck—painted .plafonds and historical 
subjects—b. Breda. • 

Gillcmans—cattle, fruit, &c.—b. Antwerp, 1672. 

• * Abraham Brengel [Breugle le iVapolitain]—named by the 
-Rude Academique, Rhyngraef—made a large fortune at 
Rome, and then returned to Antwerp—fruits and flowers in 
the best style—b. Antwerp, 1672. 	 . 

**Jean Baptiste Breugel—brother of the above--lived at 
Rome. 

Nicolas Verkolie—scholar of -his father J. Verkolie—w. Hague 
—history, portraits, engraving in mezzotinto—b. Delft, 
1673. 	 . 

* Gerard Wigmana—studied in Italy—visited London, and 
settled at Amsterdam— painted subjects from history and 
fables—b. Workum, Friesland, 1673—d. 1741. 

Peter Koninek—landscape, in the manner of Rembrandt—fl. ' 
1695.  

* Jacques de Baan [le gladiateurJ—scholar of his father, :Jean 
de Baan—went with William II. to England : afterwards 
went to Rome and Vienna—painted portraits and history-- 
b. Hague, I 673—d. 1700. 	 . 
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.. Mark du Venede--scholar of Carlo Maratti at Rome, and 
after some 	years returned to Bruges—w. 	Bruges---b. 
Bruges, I674—d. 1729. 

- ',Brahma Rademaker—painted landscape in water-colors and 
oil—b. Amsterdam, 1675—d. 1735. 	 • 

Regnier Zeeman [Remi'Roonts]—marine views, &c.—fl. Am-
sterdam, 1670. 

Balthazar vanden Bosch—scholar of Thomis—w. Ghent—
painted sculptors' workshops,.and busts.of marble; &c., por- 
traits, &c.—b. Antwerp, 1675—d. Antwerp, 1715. 	. 

Anseint Treeling —taught by Delany, a poor artist—painted . 
eandlelights, -8te.—b. Bois-le-Due, 1675—d. 1749. 	. 

Francis Stampart—scholar of Tyssens—painter to the Emp, 
of Germany—portrait---b. Antwerp, 1675—d. Vienna, 1750. 

4. van Beeke—still life, &c.—fl. Netherlands, about.1700: - 
.. 

Theobald Michau--landscape—b. Tournai, . 1676—lived at 
Antwerp, 1755. 

Jean dens—fl. 1700—landscape. 

John Moortel—still life—b. Leyden—d. 1719. 	• 

Dirck Valkenburg—scholar of J. Weeninx—employed at 
Augsburg, Frankfort, Nuremberg, and Vienna, as also at 
the Royal Palace at Loo: refused a pension from the K. of 
Prussia : went to Surinam for two years—portraits, game, 
&e.—b. Amsterdani, 1675—d. 1721. 

Charles Breydel [Chevalier)—scbolar of old Ryibriek-z- 
. sonietimes Imitated Breughel de Velours, at others, Vander 

Meulen : visited Germany ; lived at Antwerp and Ghent. 
views on the Rhine, battles—b. Antwerp, -1677-4. Ghent,' 
1744. 	 . 	, 

Francis .Breydel--brother of the above: painter to the court I 
of Hesse Cassel: went to London—painted balls, carnivals, 
&c.—b. Antwerp, 1679—d. Antwerp, 1750. 

Peter Hardime—scholar of his brother Simon, painter of 
flowers at London—painted fruits, flowers, plafoncls, &c.— 
b. Antwerp, 16787-d. 1748. 	

, , 
F 
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Koenraet—scholar of Constantin Netscher—employed at the 
court of Dusseldorp—w. Hague—flowers, fruits—b. Hague, 
1678—d: Hague, 1748. 

e 
Jacques-Campo Weyerman—scholar of F. van Kessel—lived • 

an infamous life in Holland, and at London : sentenced to 
prison for life: when alone he worked with diligence: also 
wrote a history of the painters—flowers and fruits—b. 1679 
—d. 1747. 

.. 
Philip van Dyck—scholar of A. Boonen—lived at Middleburg 

and. the Hague—patronised by Pr. W. of Hesse, and the 
Stadtholder of Friesland, &c.—painted pOrtraits,Jarge and 
small : also pictures in the style of Mieris and G. Douw—
b. Amsterdam, 1680—d. 1752. 

Jacques lippe/-scholar of Tim. de Graef—w. Hague, Am- 
sterdam 	Saardam—history, landscape, .portrait : also or-
namented saloons, and had a school of assistants at Amster- 

-dam—b. Amsterdam, 1680—d. 1751. 	 4,6 

Gustavus van Bentum—cattle, &c.—b. Netherlands, 1680—d. 
1727. 	 • 	t 

Crepu—employed in the military service till forty years of 
age: settled at Antwerp, and then at Brussels—painted 
flowers, &c. 

r 
"ranrde; S traeten—lived a life of debauchery in Holland and at 

London—landscape—b. Holland, 1680. • ' 
Jan van Huysum—scholar of his father Juste van Huysum—

surpassed in merit all other painters of flowers and fruiti: 
patronised by Pr. W. of Hesse: his works were bought by 
K. Poland, K. Prussia, and ahnost all the German. princes., 
as well• as many of the nobility of England ;. and often 

. fetched from 1000, to 1500 florins—w. Hague, England, 
H. P. Hope, Esq., G. W. Taylor, Esq.: also painted land-
scape—b. Amsterdam, 1682—d: 1749. 

Jtiste van Huysum—brother of the above—painted battles—d. 
at 22 years of age. 

Jacques van Huysunz—also brother:—copied the works of his 
brother Jan, which he sold in London, where he died : there 
was also a third brother in the profession. 
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Matthew van Helmont—father of Segres—painted chymists, 
market-Places, shops, &c.—lived at Antwerp—b. Brussels. 

Segres Jacques van lie/mow—scholar of his father, Matthew 
van Helmont7-lived at Brussels--Lw. Brussels, Paris—hi-
story—b. Antwerp, 1683—d. 1726.  

- J. Michael Rysbraech—seulptbr—went to England in 1720. 
Jan van Breda—scholar of his father Alex. van Breda—went • 

with the sculptor Rysbraeck to England, where he was pa-
tronised by the court : returned to Antwerp, 1725—gene-
rally imitated the style of Breughel and Wouvermans—w. 
Rouen, Hague—landscape, fairs, &c:b. Antwerp, 1683—
d. 1750. 

Jean van Breda—had a son who imitated his style.4 	. 
Herman vander 21/ynscholar of Ernest 	Stuven—visited 

Paris and England—lived at Antwerp—w. Amsterdam, 
" 	Loo, Louvre, England—portrait, history, flowers, fruits— 

b. Amsterdam, 1684—d. London, 1741. 
. 

* J. Baptiste Van/oo—scholar of Luti at Rome—employed at 
Turin : visited England, Paris, &c.—history and portrait—
b. Aix, 1684—d. 1745—his brother and assistant scholar 
in Italy, &c., Carlo Vanloo, was born at Nice in 1705—d. 
1765. 

Louis Michael Vanloo—son of J. Batt. Vanloo—painted hi- 
• story and portraits—painter to the K. of Spain: lived much 

at Paris—b. Toulon, 1707—d. 1771. 

Jean .Horemans—Flemish subjects—b. Antwerp, 1685—d. 
1755. 

Jean •van Londerseel—Painter of landscape, and engraver- 
17th century. 

Peter Casteels—painter and engraver—birds, flowers, fruit—
b. Antwerp, 1684—d. 1749. 

Jean Schaper—glass painter—b. Harburg—d. 1670. 

Charles Aigert—fl. 1700—style unknown.. 	• 
J. De Henn/a—imitator of Castiglione—fl. 1701. 
Bhels—native of Holland—painted in the style of Vander 

Hcyden—d. 1780. 
F 2 	• 
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Albert Flamen—painter and engraver—fish and birds, &c.-
17th century. 

Henry Naiwinex—painter and engraver of landscape in the 
17th century. 

Ommeganck—animals, landscape—Antwerp-18th century. 
* Gaspar Vanvitel—views in Rome—b. Utrecht—d..1736. 
Pramer—painter of conversations-9. 1700. • 	. ' 
Nicolas de Free—landscape, flowers—d. 1702. 	. 
Zacharias Heince—painter and engraver—fl. 18th century. 

Van Kessel—nephew of Ferd. van Kessel—lived at Paris, Ant-
werp, and Breda—painted in the style of Teniers : also at-
tempted' portrait. 

* Jacques de Roore—scholar of Van Opstal, with whom he 
visited the north of Italy, and several of the German courts, 
where they were employed : De Roore went to Rome in 
1700, and returned to An twerp—painted in the style of 
Van Orlay and Teniers : also painted historical subjects in 
plafonds, &c.—w. Leyden, Hague—b. Antwerp, 1686. 

Jan Abel Wassenberg— scholar of J. van Dieren--lived at 
Rotterdam : befriended by Vander Werf—painted Pr. of 
Orange and his court—historical subjects for plafonds, pord 
traits—b. Groningen, 1689—d. 1750. 

Henrietta Wolters—painted in miniature, and gained high 
-reputation : refused pensions and establishments from the 
Czar Peter and K. of PrUssia—patronised by the Elector 
Palatine, &c.—b. Amsterdam, 1692—d. 1741. 

Adrian vander Burg—went to Brussels—painted after the 
manner of Mieris and Metzu : also portraits—b: Dordrecht, 

. 	1693—d. 1733. 	 . 
Gerard Melder—settled at Utrecht—painted allegories, histo-0 

rival subjects, and portraits• in miniature—b. Amsterdam, 
1693—d. Utrecht. 

Jacques de Wit—scholar of Spiers and Jacques van Hale—
painted historical subjects for plafonds, &c.: also imitations 

. of basso relievo : also portrait—w. Amsterdam—b. Amster-
dam, 1695. 
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t Theodore Hartzoeker—scholar of Balestra at Venice—b. 
Utrecht, 1696—d. Utrecht, 1741. 

of Bosschaert—scholar 	Crepu—painted flowers—b. Antwerp, 
1696. 

Cornelius Troost—scholar of Arnold Roonen—painted history 
and portraits, conversations, corps de garde, &c.—b. Am-
sterdam, 1697—d. 1750. 

Sarah Troost—hisdatighter—painted portraits. 

* Jan Antiquus—scholar of Wassenberg—visited England, 
and thence embarked for Italy : pensioned by the G. D. of 
Florence—w. Palace of Breda—ornamented plafonds, painted 
history, &c.—b. Groningen, 1702—d. 1750. 

Louis van Moni—b. Breda, 1698. 
Quenckhardt—portrait—w. Werkhuis, Amsterdam—fl. 1750. 

FLEMISH MASTERS LIVING IN ITALY, LITTLE 
KNQWN ELSEWHERE. 

P. Subleyras—living at Rome—b. 1699—d. 1749. 

Egidius Ale of Liege—►living at Rome in the latter part of 
the 17th century. • . 	. 

M. Studio [Francisco Wallint]—and his son, also at Rome, 
in the early part of the 18th century : also Cornelius Ver-
huits of Rotterdam—painter of battles—living at Bologna. 

Hyacinthus de la Pegnia—architecture—b. Brussels, 1700. 

Cornelitis Holstein—history—w. Amsterdam—b. Haarlem, 
1653. 	

• 
Jan van Nikke/en—landscape, &c.=-w. R. Gall. Dresden—b. 

Haarlem—fl. 1715. 

Drolling—painter of scenes from common life—w. Paris, va., 
rious colt —b. Berkem—d. Paris, 1817 

   
  



70 	FLEMISH AND DUTCH SCHOOL. 

PAINTERS WHOSE DATES ARE UNKNOWN. 
1 

Jean van Capella—marine views and landscape, often in the 
style of Vpndeivelde—w. D. Bedford, Ld. Dundas. 

' F. Boezermans—w. Museum, Antwerp—sacred history. .  

Ferdinand Elle—history—b. Brussels.. 
Peter Klas van Haarlem [Gertgen]—miniature. 
T. G. Olume—engraved his own compositions: also painted 

portraits. 
Horace Grevenbroeek—marine views, &c.—b. Netherlands. 
4. V. Gryef—animals and landscapes—Grirthe old). 	. 
Heer—almost unknown. 
Vander Neer—miniature 	 b. Ohatel, at Amsterdam. 
Constantin Renesse—portraits in manner of Rembrandt. 

Rontbout—painter of landscape. 
Salm—drawings of sea-views, &c. 
Peter John Saarnedan—architecture, perspectives, &c. 
Scheifirs—history—b. Utrecht. 
$chweiphhardt—landscape, animals, &c.—fl. Hague. 

Gaspar Smito [Magdalen Smith]—portraits, fruits, flowers. 
Francis vander Steen—history, portrait—employed by the 

Archd. Leopold. 

Steenwichelt—animalt—Jan.Linsen—history. 

Suquet (a Dominican friar)—history, portraits in miniature—
p. Antwerp. 

T. Victorq—portraits, &c,—J. C. Sapp—Amsterdam—insects. 
Isaac Walraven—painter and engraver—d. Amsterdam, 
W. Cugyzartz—landscape and figures, manner of Glauber and 

Lairesse. 
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T. V. Raez—figures, &c. 
S. Ostade—man's head, life size, in possession of T. Graham, 

Esq., something like the manner of Adrian and Isaac Ostade. 
Beschey—three artists of this name, excellent copyists—lived. 

at Antwerp—Jacques Besehey—w. R. Gall. Munich. 
Broers—b. Holland—conversations, markets, &c. 
Reiner Covyn—b. Brabant—still life; conversations, &c. 
Henry de Hahn—w. R. Gall. Munichbirds, &c. 
Jean Reigner de Vries—w. R. Gall. Munich—landscape. 
Peter Thys.w. Museum, Antwerp—sacred history. 
B. van Bridt—w. R. Gall. Munich—dead birds. 
.lean Verdussen—w. R. Gall. Munich—horse-fairs, &c. 
Adrian Oudendyk—w..R. Gall. Munich—landscape and 'cattle. 
Gerard 	Battem—w. R. Gall. Munich—landscape. van 
Lambrecht—w. R. Gall. Munich—domestic scenes. 
P. Megan—w. R. Gall. Munich—landscape, small size. 
F. Forge—w. R. Gall. Munich—peasants, &c. • 

• • 

. 	. 
HISTORY OF THE FLEMISH AND DUTCH 

SCHOOL. 	 , 

In the fourteenth century, Italy and the Low 
Countries appear to have been the most flourish. 
ing commercial nations of Europe ; they formed 
numerous separate states; and all were, to a cer. 
tain extent,. wealthy. 	Amidst the luxury and 
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opulence which their means afforded,.the art of.. 
design sprung up as it were spontaneously, and 
being generously encouraged .and fostered, at-
tained a full and vigorous maturity, reaching, 
in the course of time, to a degree of excellence 
that has left the rival efforts of every other 
people far behind. 	The Italian and the Dutch 
and Flemish schools of painting will be allowed 
indeed on all sides to have made the nearest ap-
proaches to perfection in their respective lines.. 
Their pursuits, however, are widely different, 
and from what cause, it will be asked, has this 
difference sprung. 	The period at which the 
dawn of genius first arose was in either country 
nearly the same. 	The means afforded by wealth 
for the cultivation of a liberal taste were as.  
largely supplied in one as the other; and we 
find a similar stimulus afforded here. as there 
by that first nurse Of art, in every age, and 
every climate, from the idol to the altar-piece i 
-,-Iteligion. 	• 	 . 

But men 	are 	the 	creatures of . circum- , 
stances : they will necessarily derive their in- 
clinations, and choose their studies, from those 
objects with which they are ' more immediately 
surrounded; and hence came the diversity-of 
taste that ultimately prev.ailed between the ha-.  
lian and the Dutch and Flemish artists. 	The 
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.former, living in a land richly stored with an- 
'dent sculpture, were naturally and habitually 
led to imitate what they solnuch admired ; and . 
from.daily contemplation of the merits of these 
matchless specimens; found their minds opened 
at once to all the loftier visions of imitative art. 
For the latter no such assistances were at hand : 
no abstract perfections, no charms of the beau 
ideal, were presented to. their imaginations : 
they painted objects as they appeared, labouring 
xather after the distinctive vulgarities than the 
refinements of life, and seeking no other charm 
or ornament. for their works than what might 
be derived froin truth of form, fidelity of cha-
racter, and beauty of colour. 

There were many, however, especially in the 
earlier times, among them, who were induced, 
by the notoriety which the Italian schools of 
painting had acquired, to prosecute their studies, 
or. rather to complete them, by a residence 
in 	the classic 	fields 	of Italy : 	still, 	though 
they imbibed a certain • portion of spirit, and, 
greatly improved their manner. of conception, 
and 	succeeded 	to a certain extent in hi- • 
storical composition, there is yet a differencq 
of style in all their pictures that strikes the at-
tention even at first sight, and never fails,. even. 
to an upexperienced eye, to betray the true 
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Boeotian origin. 	There were some artists, as 
. Van Balen, Kaicker, Cagrart, Francis Badens,e  
, &c., who naturalized their thoughts in the 
Italian soil, and succeeded more perfectly in 
catching the, real 	spirit that beams in the 
antique k but these were rare *instances, the 
few acknowledged exceptions that prove the 
general truth of the position. 	Far happier were 
they among the Dutch and Flemish, who li-
mited their attentions to the less lofty aims 
of the Venetian painters, and, unambitious ,..of 
higher excellenciesa  or Rerhaps naturally averse 
to the attempt, gave up their time and labour 
to the cultivation of the fascinating 	talent 
which that school so eminently possessed. 	We 
find, indeed, on inspection of their biography, 
that 'more of their travelled artists were re-
sident at Venice than in any other part. of 
Italy, not excepting Rome itself; nor can we 
wonder at the fact; they found there what the 
experience ofafter-times has sufficiently demon-
strated to have been well suited to their natural 
inclination of mind.  

But neither was the power of reference to the 
antique the only advantage which the historical 
painter of Italy enjoyed; his living models too 

. wei4.replete with qualities fitted for his purpose. 
He was surrounded by a race of people full of 
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natural vivacity, exhibiting all the more striking 
and violent impressions of passion and feel-
ing, which a genial warmth of climate is in-
variably observed to produce : a people so lively 
in their imaginations, that the tongue seems 
scarcely rapid enough for the extrication of 
their thoughts, and who are in the habit of 
communicating, even in the most ordinary con-
cerns of life, as much at least" by gesticulation 
as by words. From this circumstance, the mute 
discourse of looks and attitudes is habitually 
aud, perhaps, unconsciously established it the 
mind of the native artist of Italy , he grows im-
perceptibly familiar with every diversity of ex-
pression which internal emotion can give to the 
external form : he is Woofed, as it were,. with 
a representative knowledge of feelings and ideas 
both in relation to change of features in the 
countenance, and variety of position of the 
body and limbs, and sits down to his pallet 
ready prepared with (what may be fairly termed) 
all the conventional language of the canvas. 

Of a, very different nature is the national 
character of the Dutch and Flemings : instead • 
of boisterous vivacity and ardent passions, the 
artist has been used to see around him nothing 
but patient deliberation, depth of thought, and 
phlegm and caution, 	and 	studied repression 
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or concealment of sentiment : a people whose' 
anger generally displays itself, at the most, by. 
a contemptuous sneer or a sarcastic phrase, and 
whose satisfaction rarely betrays itself by any 
other -external mark than a smile of compla-
cency : he is wholly unequal therefore to com-
pete with the Italians in their line.. Baffled 
here, however, he adapts himself as he can to 
circumstances, and endeavours to find matter 
for his pencil amidst these colder and, feebler 
indices of humanity. 	He is obliged then to. 
make research for that which the Italian knows 

' almost intuitively, and when discovered, he, sees 
himself in possession of a medium of expression.  
powerful enough in itself, though of another 
kind from theirs , a drImb language of smiles 
and sneers, of careless.good humour, of patient 
inquiry, or of quiet distaste, or of unpretending 
indifference. 	With these he is able .to please, 
amuse, and even deeply to interest the mind, .  
Instead of elevating its thoughts, or distracting,, 
its more passionate feelings, and with these he 
may be'successful in hiS way. 	 • , 

Such are the • ideas geneplly, uppermost in ,  
the mirid.s of the Dutch and Flemish artists, and 

- Rich-  is the expression generally shown in' the. 
figure's and 'countenances of. their compositions. 
If, is obvious, however, that, this being the 'case, 
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they were destined to other pursuits than those 
followed by the Italians, and better fitted per-
haps for any, other provinee than that of history. 
They were ill furnished for the higher i walks . 
of art, and ultimately found their account in 
adopting a new4.1ine, and representing scenes 
o ordinary and domestic life. 	Kings, heroes, 
and.demigods were laid aside, and in their place.  
they took to their misers, their chymists, their 
shopmen, their burgomasters, and 'their boors; 
'these they painted to the very life, and from 
the period when the, change of taste occurred, 
that restored their feelings and their efforts to 
the current of their nature, the success of the 
school was ensured, and their fame established . 
for ever. 	Mir was this reform confined to the 

ipainters of the human face and figure alone, 
but ,'''pervaded all . the other branches ; when 
once the natural bent of their genius began to.  
display itself, they found lines enough of every 
sort open to their adventure, and fully suited 
to their means and capacities : their observa-
tion4Informed them, that in the landscape of 
their own country might be seen certain pecu-
liar excellencies, however different from those' 
which abounded with more variety of outline. 
In bile course of time they succeeded even.in 
making a merit" of its apparent defects, -and 
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drew a beauty even out of 'its horizontal flat- 
ness. 	Turning their eyes again around them, 
they saw their climate also had particularities of 
vapour, and of various effects in themselves well 
suited to the canvas; they found their calm 
river scenes had a magic influence on the squl, 
and produced a sentiment wholly their owm; 
they remarked, that animals of 'the chase had' 
a characteristic action well adapted for display' 
of contrast and general animation ; and they 
found 	fruits 	and 	fish 	and ' flowers afforded` 
almost every variety of combination, andevery 
harmonious result of colour that their most 
elaborate wishes could devise. 	Hence they 

• launched out boldly, and despised the beaten 
track of imitation ; 'their manner pleased' not 
merely by its originality, but by its simpli- „ 
city and natural air; and their exertions were 
rewarded by the most liberal patronage, and 
most 	extensive' reputation. 	The Spaniards 
hailed with delight their progress in . the art ;, 
willing and wealthy purchasers offered Ahem- . 
selves in every German court; while even ,the 
Italians themselves, whom we 'might 'have fa iily 
supposed bigoted to their own ideas of merit, 

• gave their tribute of applause, and admitted ,the 
landscape and still life, and bambocciate of the 
Dutch and Flemings to a place in those collec- 
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tiobs where the rare works of more ambitious 
„ thoughts only had hitherto been received. 

It is not enough, however, to say, that these 
.subjects are 	merely more suitable to .these 
artists, their form and qualities are indelibly en-
graven on their minds by custom and familiarity. 
It 'cannot be doubted but there exisjs a dif- 

'ferenCe of national character, and one as di, 
ustinc,.1.y marked in painting as in music, or any 
other art. 	We may observe in the pictures of 1 
every separate country the impression resulting 
from the objects habitually presented to the art-. 
iseg eye. Ne may see, for instance, the common . 
features of the Spanish countenance pervading 
the works in.general produced by the painters 
of that country; as the German in the German, 4. 
the Italian in the Italian, and the French in the 
,French. 	Among the last named, iladeed, we 
,find this feeling so strong, that there are many 
instances where, even in the representation of 
foreigners, theartist has riot been able to divest  

. himself wh011y of his natural prepossessions, and •  
has givien pert French and liveliness of air to 
the gravity of a Mussulman, or even to the in- 
animateiorm of a Chinese: 	So also it may be 
observed with regard to the Dutch and Flemiih 
painters ; , and where we remark in their pictures 
a breadth of physiognomy, or a certain obesity 
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of form more common than in the Italians; it' is • , 
because these particularities themselves were 
more common in their country; and if they lose 

. thereby some pretensions to elegance and grace, 
they must be forgiven because it is their nature. 

The same observation applies. to their other 
departments of art. 	*Is it that long stretched 
low scenery, and pollard trees, and pasture---:.  
cattle, 	enter 	into their more brilliant corn.. 
positions ? it is because they were objects more 
familiar to their sight than castles and por-' 
ticoes, and mountains and poplars,:or than any 
of the, accompaniments of. the heroic 	style. 
Is it that the architecture in their back grounds 
is grotesque and barbarous? it is because that of. 
the land where they were brought up was.the 
same. 	In representing these with fidelity and', 
correctness of drawing, they do what is re, 4 
quired of the painter as far as art is imitative in, 
its nature. 	In arranging and contrasting their 
several hues and tones of colour4ith taste ands 
judgment, they perform their part as far as the , 
ornamental powers of art extend , and 

.
in ex-

hibiting their distinctive characters with sa-
gacity and truth, they purvey as largely.foz: our 
amusement and, perhaps, instruction, as • any, 
other class of artists have done. 	• 

They have, it remains to be added, more 
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especially The Fleming, also reached a certain 
degree of excellence in the historical line; but 
their works cannot stand any competition with 
the pictures of the Florentine, Roman, or Bo-
lognese schools,-or, indeed, of the Italians in 

• general. 	Their nature has been above alluded 
to. It seems a constant struggle against natural 
and national inaptitude; their artists aim at re-
presenting to others what they appear never to 
have felt themselves, and fail by their seeming 
insincerity. 	They soar high, and fall below 
their mark ; and, instead of the ease and no- , 
bleness of free-born genius, exhibit only the 
" forced gait" and " shuffling march" of pre-
tenders to grace and dignity, the lame and pur- 
blind imitators of sentimental grandeur. 	There 
are neither poets nor poetical painters in Holland 
and Flanders. 	Look' at their compositions, and 
the want of this magic power will, in every in- 
stance, be observable in the constant degrada.. 
tion of Ureic subject. 	Thar heroes arid gods 
are scarcely a better -rank of Men : there is, with 
all the brilliancy that drapery and coloring can 
effect:a sort of bergerie in their air that borders 
on the burlesque; and even in the forms of, 
their worneh, where ,it might have .been exl; 
petted that some liveliness of sentiment would 
have guided the artist's pencil, what is it that 

G 
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we are left to contemplate'? they are women, 
and mere women : forms which, at the best, are 
replete with the sexual perfections and ordi-
nary externals of beauty, but never exhibiting 
any of the higher .gifts of nature, the dignity of  
conscious power, or the ease and elegance of 
female suppleness, or that most fascinating of 
all attributes of the sex, the exterior loveliness 
of grace and manner, that can only spring from 
qualities within. 	But of this enough has been 
said : it is time to turn our attention to the hi-
story of the school, in the detail of which it will 
best be seen on what foundation these remarks 
may rest. 

Unassisted therefore by foreign aid, either of 
time or place, the rise of art in this part of the 
world was occasioned merely by the competition 
which wealthy patrons occasioned among the 
embellishers of missals,. or the painters of Ma-
donnas and offerings for the churches and 
private Oratories : and to such little efforts of 
rivalry, and 'attempts to better the saleableness 
of the artist's work, we owe what has been 
called the invention of oil painting. 	No re- 

, gular school was formed, but all wealthy ,cities 
had their tribe of painters; Alcma"er, Haarlem,' 
Bruges, Antwerp, Mechlin, Brussels, Ghent, 
severally encouraged the cultivation of art, and 
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all produced, in the progress of time, names in 
which they might justly take a pride to claim : 
but in the earlier periods of the school, if it is 
properly so termed, no great genius arose to 
introduce a fashionable style among the suc-
ceeding students; nor did any such distinctions 
spring up as served to characterise the different 
schools of the different states of Italy. 	We 
cannot even draw any line of . distinction be-
tween the Flemish 'and Dutch ; who indeed, at 
this period, were not even politically divided. 

The first of these. cities that challenges our 
.notice was Bruges, celebrated as the residence 
of John van. Eyck, or, as he is sometimes 
called, Jean de Bruges. 	He first saw the light 
at 'Maaseych, an insignificant village on the 
Meuse, in the year 1370 ; being something less 
than a century after the time that the foundation 
of the great school of Florence was laid .by 
Cimabue and Giotto.. As to painters existing 
before his da5r, it is equally uninteresting and 
uninstructive to pursue the inquiry ; and it has 
been the general practice of all writers to 
commence with the story of his reputed inven-
tion of oil painting, which seems to shed so 
proud a lustre over the early ages of the great,  
northern school. 

We may presume that the business - of a 
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painter was, even at this day; ' a tolerably lucra-
tiVe one, since the father of John van Eyck, 
who was himself a painter, brought up both his 
sons in the same line, as well as a daughter; 
the last of whom was literally wedded to the 
profession, relinquishing all offers of marriage, 
that she Might devote her time and talent to 
her favourite pursuit. 	Hubert, the eldest of 
the two brothers, was the instructor of John; 
who seems to have been much his superior in 
natural talent, as well as general information. 
It was owing to his acquaintance with the 
secrets' of chymical science, that he made the 
celebrated discovery above-mentioned, which 

' has since proved the subject of so much trivial 
discussion. 	The story as related is, simple 
enough. 	Having one day exposed one of his 	. 
pictures to the rays of the sun, in order that 
the varnish which 'he ,had employed might be 
dried  with greater rapidity, them  heat was So 
powerful as to crack the wood on which it was 
painted, and he lost his labor. 	To prevent the 
occurrence of a. similar misfortune, he turned 
his attention towards the discovery of a varnish 
that might better suit his purpose; and, after 
numerous experiments, found that the oils pro-
cured from nuts or linseed, when boiled with I 
certain drugs, had the power of drying much 
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faster than any varnish he had hitherto used : 
delighted with his success, he 'next essayed to 
mix up his colors with these prepared oils, and 
soon found that he acquired, by this process, a 
superior brilliancy and transparency of color, 
as well as greater promise of durability, than 
any exterior coating of varnish could afford. 

Thfs is called the invention of painting in 
oil. 	It appears, however, that painting in oil 
was practised many years, anterior to the days 
of Van Eyck. 	Maffei, in the Verona Illustrata, 
claims the discovery for the Italians ; Horace 
Walpole makes similar pretensions on the part 
of the English ; and Sir J. Reynolds, than whom 
no one was more deliberate in his conclusions, 
denies the claim put forward on the part of the 
Flemings; since, says' he, " the learned anti-
quarian Mr. Raspe has proved, beyond all con- • 
tradiction, that this art was invented and prac-
tised Many years before Van Eyck was born." 

Whether employed as, a varnish, or whether 
the colors were ground with oil, maybe doubted; 
(probably the latter) but certainly oil was used 
by. the painters more than a century before 
the days of Van Eyck. 	Walpole quotes an 
order from the treasury of Henry III. dated in 
the year 12S9, for the payment of a stipulated 
sum to Odo and his.  son, "pro oleo vernici el 
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coloribus emptis et picturis fitclii in camera regince 
nostrw apud Westminster: and Bentham men-
tions a Charge in the sacrists' annual exp-enses 
for the Cathedral of Ely in the year 1315-161 
pro novo opere viz. in lagenis et dimid. olei pro 
Nmaginibus super colunznas depingend. 3s. 6d. ; 
and many other instances are produced in Mr. 
Raspe's pamphlet on this subject. 	It appears, 
indeed, that in a treatise written by Theophilus 
the monk, in the eleventh century, de omni 
scientid artis pingendi, that regular instructions 
are laid down. for the process of painting in oil. 
The earlier pictures also in this country, such 
as the portrait of Richard II. in Westminster 
abbey, and other ancient specimens, appear, 
upon minute inspection, to have been -certainly.  
so painted. 	.  

The vulgar tale therefore of Van Eyck must be 
entirely given .up : though it is not quite clear, 
from the story given above, that any 'such pre-
tensions were positively intended to be made. It 
might almost indeed be presumed, from the fact 
of liis instantly mixing up his colors with his 
oil, which he found so excellent as a varnish, 
that the practice, as to oil, was eommon ; for it 
is nowhere said that' he made the same appli-i 
t ation of his other materials, , being varnishes. 
But there has been more misconception than 
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enough on this subject : whether it is so pre-
tended or not, it is now certain that he was not 
the first person who used oil with his colors; 
but it is highly probable that he was the first 
who employed what is .technically called a 
drying oil. 	It was for the purpose of increasing 
the power -of drying that all his experiments, 
both of the sun's heat, t.nd of the admixture of 
drugs with his .varnish, were directed : and this 
seems to give a clew to the real interpretation of 
the tale. 	Let us examine the original words of 
Vasari, who first related it:to the world : *trovo 
the l' olio di lino e quello di note erano i piu secca-
tivi, questi dunque bolliti con altre sue misture gli 
fecero la vernice, ch' egli, anzi tutu i pittori del 
mondo aveano lungamente desiderata. Now even at 
this day we use no other process to make drying 
oils than boiling them, like him, with certain 
drugs : 	metallic 	oxides 	(generally litharge) 
are made use of, which deprives, the vege0 
table Ails of those mucilaginous parts, which 
tend to absorb moisture from the atmosphere. 
It is only.  by this means, that oils, become ' 
really available fof the more delicate purposes 
of the artist, or can be regarded as a fit vehi- 
cle for color. 	We are informed, likewise,, upon 
one of Van Eyck's pictures being sent to 
Alphonso of Naples, that " the artists flocked 
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together at that city, in the same manner as'at 
other pladeS, every one' desirous of seeing this,  
marvellous work ;, and 	though 	the 	Italians 
looked at it very sharply, and tried it with the 
utniost 'attention, even putting their noses to 
it, and clearly perceiving the strong smell which 
it had from the admixtUre,  of the colors and 
the oils—nevertheless it remained a secret to 
them." 	This is a plain admissiOn that they 
knew it was painted with oil, and yet were 
unacquainted with the nostrum' used by Van 
Eyck, which, if the common_idea is adopted, is 

. 	nothing less than impossible. 	But the story 
takes another shape, if we consider that they 
knew oil to have been used, but.were still un-
able to devise the cause of 'that smoothness and 
lustre, which the use of an highly refined oil is 
well known-  to give to a picture in which it has 
been made use of. 	 I , 	

• 

• The name of Van Eyck has however been.  
degraded, (as usually happens) from the heat 
of controversialists, below the rank which it 

. fairly deserves. 	It is evident, in spite of all 
that has been writteh on the 'subject; that his 
discovery, whatever it might have been,, was 
considered to be of .  great importance . at his 
time of , clay. 	We know that it attracted public 
attention throughout, the whole' of Italy; that 
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Antonello of Messina made a journey to Flan-
ders, on purpose to get possession of his secret ; 
that having obtained it, he carried it with him 
to Italy, and received a valuable compensation 
from the Venetian government, for the com-
munication he made to the artists of that city. 
We know also, that Andrea del Castagna 
having gained the same information, was so 
jealous of his knowledge, that he murdered 
his friend Dominico Veneziano 	(who had 
been the medium of communication between 
himself and Antonello), merely with a view of 
preventing 	him 	from 	divulging 	it further; 
and we see that ,wherever Van • Eyck's pic-
tures were shown, they attracted, not the gaze 
merely of the multitude, but of the members 
of the profession. 	It is useless, therefore, to 
deny the utility and importance of the im-
provement effected in the art by his means, 
and somewhat more than.'useless to attempt 
to overthrow a name and reputation that has 
the sanction 	of so many past ages for its 
support. 	 . 	I 

John, van Eyck, with his * brother Hubert, 
painted several pictures ' at Ghent, as well as 
at Bruges, where he finally took up his re-
sidence :.they were portraits or compositions 
from sacred history, for church altar-pieces, ac- 
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cording to the fashion of 	times. 	These last 
named were. of the description generally known 
by. the name. of tabernacles : they were painted 
on wood, and consisted of three parts, a centre,. 
piece, and' two shutters, one on • either side, 
made to fold over. and meet in the middle. 
Specimens . of this description are frequently,  
to be met with ; they are called by the French 
diptiques, if consisting of two pieces only,• as 
sometimes is the case ; triptiques if of three, 
and were originally thus contrived, with a view 
of preserving the colors , from the . injurious 
effects of the atmosphere. 	There are two very 
curious pictures by Van. Eyck to be seen in 
this country, in the collection of the Duke 
of Devonshire, one of which, representing the 
consecration of St. Thomas a -Becket, is tra-
ditionally said to have been a present  from 
King Henry V. to his uncle the Duke of Bed-
ford, then Regent of France: they are both of 
them, however, :undoubtedly originals. 	It is 
vorthy, of observation, ' that the several colors 
acre" 11(4 in any Away _united, but all laid, di-[  
stinet:and separate,' like so many several pieces 
of iinlaid work 'in wood or .marble : the same 
'pay be observed ;to ,have been the practice of 
the earlier masters of the Italian school, even 
including, many pictures from the hand of the 
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great master of the art, Raphael,  himself. 	J. 
van Eyck was highly respected during his life-
time at Bruges, lived in the best society, and. 
was honoured by Philip le Bon, count of Flan- 
ders, 	with 	a seat in the council: 	he died 
in that city at 	a very advanced period of 
life, and seems to have been lamented; in a 
style, that even his warmest encomiasts must 
allow was prompted rather by the zealous affec-
tion of his fellow-citizens, than from a due 
appreciation of his merits. 	It • is difficult to 
say, indeed, whether -the author of the fol-
lowing inscription on his tomb-stone has shown 
his want.of taste most conspicuously as a Writer 
of poetry, or as a judge of painting. 

. 	. 
Quippe illi Phidias et cedere debet Apelles: 

Arte illi inferior ac Polycletus eraL 
Crudeles igitur, crudeles dicite Parcas, 

Qui talem nobis eripuere 'arum. 

Philip le Bon, of the house of Burgundy, was 
the first sovereign who united in his person the 
several petty sovereignties of these countries, 
then seventeen in number, and including much 
the same territories as the, modern 'kingdom 
of Holland and the Netherlands : he fixed his 
residence at Bruges, and gave; in consequence, 
a splendor and eclat 'to 'that city, thab ouf- 
shone all others .of the day 	though it' may 
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be said (for such was the general estimation of 
art) to have derived no small notoriety from 
the residence of Vain Eyck, whose scholars,. 
Roger de Bruges, ,and Hugues vander Goes, 
and some few others,. maintained the credit of 
his style for many years after his decease. 

Hans Remmelinck flourished also at Bruges 
about this time, and, it is singular enough, still 
remained attached to the old-fashioned method 
of painting with white of egg, or gum, instead 
of adopting the use 	of oil. 	His 	pictures, 
though moderate as to 	design, 	are 	highly 
wrought, and possess great beauty of color, 
together with an appearance 	of truth and 
fidelity that has rarely been excelled : it would 
require, perhaps, no great stretch' of the ima-
gination, to trace in his works many symptom§ 
of the peculiarities of style which afterward§ 
ennobled the Flemish and Dutch school. 	He 
gives us also, in his history, a fair sample of the 
unfortunately too generally prevailing vicious- 
ness of its • professors in after-times: 	He was, 
what is called, uthrtunate in life ; but his mis-: 
fortunes were all' the consequence of his  im- 
prudence and -folly. 	One of the first* works 

* A very curious picture by Hemmelinck, representing the 
legendary history of St. Omer, has lately been brought to 
this country, .by a foreign gentleman, now residing in. Lei• 
tester Fields. ' 
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that 	brought ,him forward , to , public notice 
was a picture of the Nativity, painted for the 
hospital of St. John, at Bruges, in return for 
the kind treatment he had received there : a 
situation to which he had been reduced by his 
continued habits of profligacy and debauchery. 

It was during the life of Van Eyck, or soon 
after his day, 	that Holland, emulous, as it 
Were, of the glory which Bruges had 'lately ac-
quired, began to, be zealous in her display of 
love and patronage for the . art. 	•Haarlem, 
then one of the chief Dutch cities as to wealth 
and importance, was the first that produced a 
painter of any note, whose name has reached 
our day. 	Albert van Ouwater was a person of 
no ordinary merit for the period at which he 
lived, .as. we may judge from the earlier bio- 
graphers. 	His greatest work 'that has been 
recorded was a picture of St. Peter and St. Paul, 
figures of a life size, at the church of. the pil-
grims, in his native .city : his architecture, and 
particularly his landscape, is the subject of 
admiration; and it is worthy of remark, that 
Haarlem has been in all times the chief nursery 
of Dutch artists in this latter line. , His .scho,  
lar Guerard de St. Jean (or Gerard-d'Haar-
lerii) unfortunately died at the early ,age of 
twenty-eight; 	but he lived long.,  enough to 

. 	i 	. 	. 
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surpass his master, both in skill of design and 
force of expression. 	The works, however,' both 
of one and the other, were destroyed by the 
Spanish soldiers under the son of the cruel Duke 
,of Alva, during the war to which the country 
was exposed in the course of the .succeeding 
century. 	Of other artists living at Haarlem 
about this day, mention may be made of Jan 

- Mandyn, "a -painter of grotesques, and in the 
historical department of Thierry (or Dirck) 
d'Haarlem, Jan.Mostaert (the father), and Vol-
kaert Klaasz ; the last named seems to have 
had considerable feeling for the beauty of the 
antique, with which he may have been made 
acquainted through the medium of casts and 
models. 	His works were, for the most part, in 
distemper, and consisted, many of them, of 
-designs for the painters on glass ; an art, even 
at this. hour, that appears to have been much 
in vogue. 	 . 
. 	Antwerp, too,. one of the most ancient, as 
well..as wealthiest cities in these countries, was 
among ,the first to encourage the growth of the 
a4,:, we find, indeed, an academy established - 
there, by the liberality of her citizens, at a period 
as early as the year, 1454 ; and to be enrolled 
on ,the list of its members seems to have been . 
always made a point of ambition with the 
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artists of the neighbouring country. 	Quintin 
Matsys (or Messis), commonly called the black-
smith of Antwerp, was ,the first painter of any 
name at this place : a rare 'instance of natural 
capacity for the art of design. 	After labouring 
for many years at the anvil, and with difficulty 
procuring a maintenance from his trade for 
himself and his mother, chance threw into his 
hands the symbol of one of the charitable esta-
blishments with which Antwerp abounds : it 
was a rude engraving in wood, but its character 
arrested his attention, and he felt, or fancied he 
felt, the spirit .of imitation kindled within him: 
after surveying it for some time, he sat down 
to copy it, and succeeded so well, that one 
of his friends advised him to leave his trade, 
for an employment more honourable in its 
kind, and apparently better adapted to his 
abilities. 	He did so, and became an admirable 
painter. 	There is, it is true, another version 
of the tale, and the transformation by Cupid, 
of a blacksmith• to a painter, certainly carries 
with it a more lively and romantic air; but - 
since itsn  authenticity depends solely on. the 
authority of the verses. of Lampsonius written 
under hii portrait, and as it is contradicted 
by all the biographers, it must (I fear) be con- 
sidered as altogether of a fictitious nature. 	In 
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whatever way, however, he became an artist, 
he showed great talent in his line : his picture 
of the Misers in Windsor castle has been ens-
graved, and is familiar to all ; and is one of the 
best specimens of that sort of manner anti ex-
pression in painting which was exhibited from 
the first, among the leading features of this 
school. 

Matthew Kock; a landscape painter who im-
proved his taste by studying in Italy, is the next 
person of merit whose name occurs at Antwerp.1 
He had a brother who ,etched many of his 
works. 

The taste for painting soon became very ge-. 
neral throughout these parts, and seems to have 
increased rather than declined, by the ntimber 
of the works, that were offered for public in; 
spection, as if it grew by " that it fed upon." 
Few indeed were the cities, even at the end of 
the fifteenth century, that could not boast the 
name of some painter of eminence. 	At Ghent 
we find Vandermeire exercising the professidn. 

. of a painter of history, as also Horebout, whose 
fame was known in the world, and procured him 
A situation at the courtoof Henry VII of Engi 
land. 	At Bois-le-duc we hear of .Jean' Louis;• A 
flower painter, and one Jerome Bos, who first ini 
troduced devils on the canvas, and made pictures 
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of the temptations of St. Anthony, and other 

	

whimsical subjects of that description. 	Rotter- 
dam, among other names, boasts the celebrated 
Erasmus, who gave up his leisure hours, during 
his residence in the monastery of Tensteene, near 
Gouda, to the art. 	He painted the crucifixion 
of our Saviour, a picture which was long pre-
served in the collection of the prior; but there 
are no specimens of his pencil now known in 
existence, though 	his 	skill is ,sufficiently at- 
tested by the historians. 	Even at Groningen, 
in East Friesland, we find an artist flourishing 
under the name of Jean Swart, a painter of hi- 

. story and.landscape, whose taste (it should be 
observed) seems to have been improved by a 
long residence at Venice, and in other parts of 
Italy. 

One of the most successful of the imitators of 
Van Eyck was Cornelius Enghelbrechtsen of 
Leyden, who had reputation enough to become 
himself the master of no inconsiderable school 
of painting at that place. 	From, ,hence also 
came Aertzen, or Arnold Claessoon, who was 
greatly esteemed among the cotempqrary artists ; 
his figures are of a lave size, and somewhat 
heavy, but the rapidity of his powers was truly 
wonderful, as may be presumed from the fact 
that many, hundreds of his sketches which were 
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made for the glass painters, were furnished by 
him at the low charge of only seven sous per 
sheet. 	Another,, and still more eminent fol-
lower and, indeed, scholar df Van Eyck, was 
Cornelius, son of old Enghelbrechtsen, gene-
rally known by the name of Cornelius leCuisinier, 
having been obliged from his poverty gene- 
rally to perform 	the 	culinary duties of his 
family. 	He was much patronised by Henry 
VIII. of England, and left so great a name be,  
hind him, that many years afterwards, during the 
residence of the Earl of Leicester as governor 
of the Low Countries, the English merchant :  
bought up with the eagerness of .  speculation as 
many of his pictures as they could find, and 
transported them to England as the choicest 
morsels of art. 

By far the greatest artist, however, that aps 
peared from this school, was Lucas jie Leyden, 
the friend and competitor of 'Albert Durer; 
who is considered by Vasary as superior to that 
master, with reg-ard to certain points, parti,  
cularly his skill in composition, and.the deli-
cacy of his, aerial perspective ; at any.  rate, it 
may be affirmed, that he was one of those who, 
by the justness of his ideas, and' depth +of his 
Views, contributed mainly to enlarge the sphere 
of art at this early age.. 	His talent was uni- 
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versal—history, 	portrait, landscape, in oil, in 
distemper, or on glass—all came alike to him- 

* and was managed with equal success : nor was 
he less skilful in the' use of the burin, 'as the 
examples to be seen in the collections of our 
connoisseurs sufficiently prove ; the Mary Mag-
dalen, Hagar and Ishmael, and the conversion of 
St. Paul, may be quoted among his most cele-
brated pieces. From a story related of him, we 
may form some notion of the wealth which ac-
crued from the exercise of this profession. When 
he was at the age of three and thirty, he planned 
for his amusement a voyage throughout the 
neighbouring country, and hired a vessel at his 
own cost, by which he was transported to Ghent, 
Antwerp, Mechlin, and several other of the 
more flourishing commercial cities. 	At each of 
these places he made a short residence, and 
gratified his vanity by giving a magnificent en.: 
tertainment to all the fraternity, of 'artists ; and 
upon taking leave of them made a donation of 
600 florins, which he directed to be laid out, 
after his departure, in the same fashion. 	The 
chief acquaintance that he gained during this 
excursion was the noted John of Mabuse, a 
personage who appears, at the least, to have 
been equally at ease in his worldly affairs with 
himself : of which fact there seems to have 

H2 
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been made a- mor.e. than. -reasonable display: 
When .they dined. together,die was habited in 
cloth of gold, and Lucas in a dress 'of_the richest 
silks 	Could be procured, and their enter: .that 
tainment was as sumptuous as their dress was 
splendid. 	The prosperity, 	however, of our 
painter was soon cut short : it appears,r that 
soon after his return from this journey, he 
was attacked by a disease from which he never 
recovered during the remaining six years of his 
life, nor could his friends persuade him, but that 
his sufferings were occasioned by a slow poison 
administered through the jealousy of some of 
the less successful artists whom he had at that 
time encountered. 

Hitherto we have seen but .few of the pro-. 
fession who turned their steps towards ha.  lye. 
Pere and there a . name may occur, but they 
are .rare examples ; nevertheless, Nye may see, 
that, at the beginning of the sixteenth cen-
tury, a certain' change took place in the .pub-
lic taste, and gave a decided predilection to 
the mind of the artists for a more classical line 
of study. 	Guicciardini published a descripticin 
of the Netherlands as 'early as the year 1567, ,in 
which he gives a short account of the painters 
of these countries then living, .as. well as their 
immediatp predecessors, and concludes with an 
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allusion to this course of foreign study. It may 
not perhaps be amiss to quote the passage, 
which indeed, I do the more willingly, because 
he bears witness to the credit and • importance 
which the Dutch and Flemings had obtained 
at the epoch to which .we are now come. Having 
given .a catalogue raisonnee of their names, he 
goes on to say, _ " Most of these painters, and 
other artists, visit Italy with a view of im- 
provement, seeing ancient 	monuments, and 
forming Lan acquaintance with great artists; 
and some in hopes of fame • and making their 
fortune. 	From 	that 	country they 	return 
With more skill and repute, some loaded with- 
wealth. and honour to this their native country, 
which diffuses its artists through Britain and 
Germany, but chiefly to Denmark, Sweden, 
Norway, Poland, and other northern regions, 
even to Mutscovy ; not to repeat the mention of 
those who, allured by honors and rewards, visit 
France,. Spain, and Portugal." ' 

1 Lambert Lombard of Liege appears to have 
-contributed more than any one else to inspire 
this taste into his countrymen. 	Poet, painter, 
and architect, •he traversed most parts of both 
,Prance+and Germany, and ultimately settled at 
Rome for the advancement of his.triple line of 
study. 	On his return from thence to his native 

• 81141 
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city, he established a school of art, which be fur 
nished with casts, prints, and models of the an-
tique, something on the plan of that of Squarc. 
clone it 	Padua, and-  in.  this seminary were 
formed three of the greatest artists Of the age, 
Franc Flotis, William Key of Breda; and Ho- 
bert Goltzius. 	The last of these is known 
father . from his Roman emperors and Magna.. 
Gracia, and his 'engravings in general, than 
from any §pecimens of his pencil now in exist: 
ence, and may be passed 'over here in .silenc'e: 
William Key was a persOn highly esteemed both 
for his portraits and his 'historical pictures at 
Antwerp, which city he made his general place 
of residence, and was admitted a member of the 
Academy in the year 1540. 	He is mentioned 
in the number of his living acquaintance by 
Guicciardini, and dekribed as " a sober, serene 
man; and of acute genius ;" he was, however, 
gifted with-a morbid sensibility of feeling, which, 
though it might possibly appear favorable to his 
professional studies, was, in the end, fatally 
prejudicial to him in another point of view. The 
sovereignty of these countries had passed from 
the house of Burgundy to the royal family of 
Spain, the sanguinary Duke of Alva was now 
hi residence as the Spanish vicegerent, and 
about to commence that series of outrages and 
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cruelties, which, made his name so infamous in 
history, 	While !Key was• engaged in painting 
the portrait, of, this man, it so chanced, that he 
overheard the arrangement of a .plot between 
him and the judges of the criminal court, for 
the purpose of 'getting rid of the only persons 
who were able and willing to oppose their 
system of oppression, the Counts Egmont and 
goorn :, and such 'was the distress of his mind 
at the barbarity and iniquity developed !in their 
designs, that it brought on an attack of fever so 
severe as to confine him to his bed. 	The shock 
he received was. too powerful to admit his nerves 
ever to recover their tone, and his malady 
having greatly increased by the intelligence he 
subsequently received, he fell a victim to his 

finsibility, finally breathingi.his last on the very 
day on which those patriots were so unjustly 
brought to the block. 	. 

Franc Floris, or Francis d'Uriendt, was born 
at Antwerp in the year 1520; his talents were 
of no common stamp,. and he was enabled, with 
the instruction received in the school•of Loin- 
,bard of Liege, and his subsequent studies ,in 
;Italy, to become one of the most celebrated • 
painters of the country ; 	he is justly coin:. 
plimented by Vasari with the title of the Flemish 
Raphael.' Being the 'son of a stone-cutter, and 
nephew of a sculptor, he could hardly escape 

   
  



104 	T D• )1 insTOItY OF THE 

Worn beidgselfiplOged'in the' 'ivorks of the ,chisel, 
and ,he appearii tO - l•fave .1. kc'qUired.  t great, I skill 
in its' use before he rthOught ,of: turtling rthis 
attention..tO the. pencil. 	'In.  thisil Way The 	err; 
jived:. the same advantages of variety. in his 
study, which • contributed to form so. many of 
the greatest masters in the earlier times of the 
Roman and Florentine schools. 	Nor can it be 
doubted, but the freqUent foreshortening, and 
the general variety of contour which is pre= 
seated` to the mind in following .that art, must 
very ;essentially contribute to. give that freedoM 
of thought, and power of design, which it is.  the 
ambition of an artist to possess. 	At least, it is 
singular, in, this instance, that the best artist of 
the day in this country was so formed. 	The 
Life of St. Luke, .the Last Judgment, painted 
for a church at Brussels, the Labours. of , Her... 
cules, and the Nine Muses, were among those 
of hiS works that have gained the highest admira- 
tion. 	Of his biography little more need be • 
said i 'though a married ,man, and father of d. 
large family, he was addicted to the loweSt 
species of debauchery, and dissipated in a very 
wasteful manner a considerable property which 
he had acquired in his profession. 	UpwardS' of 
150 scholars are said to have been placed under 
his. instructions, among whom were his sons 
Jean Baptiste Floris, 	and 	Frank Floris 	the 
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younger, llMartin,  * ot1,1 L131bck.ldndto  Lucas,  de 
ildere,i...Francisl Porbusi  rand the brothers Je-
rbine,i1Ambroge, and Fiancig Franck, or Franck 
the old..nThe:IfamilY of Franck,. like that of 
POrbus,'Orithat 'of Da Ponte at Bassano, may 
be saidi to, hive had a sort of hereditary and 
cognate pencil : their styles are peculiar to them. 
selves :alone,. and so far resemble one another, as 
to be easily confounded gy an inexperieneed eye. 
Old Franck had two sons, Sebastian Franck, and 
Francis Franck (or Franck the young). , Besides 
these, there was Jean Baptiste, his cousin; Maxi-
milian; Gabriel, Constantin, &c.; they are all re-
markable for their high finishing, with somewhat 
of an hardness of manner. The Porbus faniily ex-
celled in history, and sometimes in portrait, and 
bOntinued to exercise the profession . for many 
generations.—Lucas de Heere was one of those 
artists who was tempted to better his fortune in 
England, and many of his pictures are to be 
found among the family portraits • of our no- 
bility. 	He was once engaged by the Lord High 
Admiral to decorate his gallery with representa-
tions of the different nations, of the world ha-
bited in their several- costumes, which he faith-
fully accomplished as far as leis means .of infor, 
Illation admitted. 	But his Lordship was not a 
little surprised, upon coming to inspect the work, 
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to find that his countrymen; the English, so far, 
from having ,any. ,costume, ,  were, represented 
quite in a -state of nudity; and with 'this, furthest . 
singularity, that stuffs r of. various description;  
and tailors' implements of every sort,-were seen 
lying by their.•.side. 	De!Heere .defended. him, 
self by alleging, that it. 'was impossible to paint 
the costume, of .a nation who were in the habit 
of 'varying their, dre;s' from day to day. ; and- 
that..if 	he attempted 	it,r his 	picture; -,could 
scarcely.  hope to- remain intelligible to, the eyes 
-of another generation : he had only provided, 
therefore, an emblem of their versatility. 	His 
remark was, highly characteristic of the times 
And of the humours of the court, and, as, we are 
informed, was well received, serving rather to 
;advance than retard his fortune.—Martin, de 
-Vos of Antwerp,,  after finishing. the regular 
'course of study under F.-Floris, repaired. direct 
,to Italy, where his talents procured him much 
patronage and f'avou'r: 	,In spite ,of his r  ultra-
montane origin, we find him frequently em,-. 
cployed' iti,,making portraits' for the, family of 
,,Medicis, and various others of the, Italian no- 
bility, T During his stay at Venice, he became 
the intimate friend of Tintoret, who even con- 

-,descended to make use of his.pencil in, painting 
ithe, landscape for his -larger works. 	De Vos 
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derived great benefit, no' doubt, from Working_ 
under the eye of so,great a master, whom he so 
far kept constantly in his eye, that it may ge-
nerally be said, ,his historical pieces, though free 
from the servility .of: imitation, all savour much 
of the manner of. TitItoret. 	He returned to hit 
native city ,after ,an absence of many years 
his reputation, however, had preceded him, and 
he was elected by acclarnalion a 'member,  of the 
Academy, 'and received such distinctions from 
his fellow-citizens as his talents undoubtedly 
deserved. 	• 	 , 
' 	Another artist, who was eminently successful 
in obtaining employment in Italy about this 
time, was Henry de Wes, a native of Bovines, 
near Dinant, and scholar of the celebrated Pat. 
.tenier of that city, among whose imitators 
be may fairly be classed. 	He has the singular 
affectation of introducing a screech-owl into all 
11' is works, which serves as a mark by which 
they may be distinguished froth those, of any 

:other of his contemporaries. 	, 	• 
Bernard van Orlay, or Barent of Brussels 

(a scholar of Raphael at Rome), is also one'of ' 
-the great luminaries' of this period. 	The Last 
'Judgment, painted for one of the churches at 
the place of his nativity, and the cartoons made 
•as designs for the' tapestry of the ,  Prince of 
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Orange's- palace,ati Breda, were examples that 
displayed an elevation:of ,thought, and a:style 

:of composition, such 'as few of his. countrymen 
. 	have ever attained. .Great share of praise, and 

-full justice, is given to .his merits even by the 
Italian writers. themselves. 	Michael Coxcie of 
Mechlin was hiS scholar, an ,unblushing. pla-
giarist, who had the temerity, on his return' 
_from Italy, to pass off Tome. of his 'copies from 
Raphael as his own designs; and as prints were 
then rare, it was some time before the imposia, 
tion was detected. 	He was very successful; 
it must be allowed, in his imitations : • many 
pictures, indeed, both of Coxcie and Van0 0 
lay, now pass in the, world for original works 
from the. hand of Raphael. Gault St. Germain; 
in his 'Guide des Amateurs des Tableaux, reckons 
the well-known picture of La Belle Jardiniere 
in the gallery of the Louvre, as one of this 

. description. 	Dirck Barentsen of Amsterdam, 
known .in Italy .by the name of it Sordo Barent; 
was,the son and scholar of Barent of Brussels, 
but' he followed the style of Titian more than 
that'of 'his father, and was greatly caressed by 
him 'during, his stay at Venice.—Brussels; than 
was. one day. destined to contribute so. much to 
the .glory of the Flemish school, was able, even 
at so' early a period as the beginning of the six.). 
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of paintersi:of ,figures, and tof. history, and those 
too, of .noirmeati itylet_of exellence. 	Amongst 
others,- we May mention LuCas Gassel- van Hel-
mont, ,Peter Koeck, famous for hiS pictures of 
Turkish,  manners, rand Roger de Weyde. 	This 
last named is said by Van Mander to have 
much improved the taste of the school, and la. 
boured. more. than perhaps any of his. prede.t. 
cessors to produce a correct expression of pas,- 
sion arid, feeling. 	One of his pictures -in -the.  

• 

Hotel de Ville at Brussels, is a peculiarly happy 
instance of his own powers in this respect ; 
though, indeed, the story he has chosen is one 
that is replete with interest. 	Count Erchen7  
paldus de Burban is represented by the hi-
storians, as the most inflexible judge that has 
existed since the day of Brutus ; and as a sub-
ject connected with the administration of justice 
Was required for this edifice, ,certainly ,was . not 
ill, fitted for the painter's purpose. 	The Count 
is ,represented as lying on a bed, lingering in 
the last stage of a fatal disease : upon infotma4  
tin% however, being brought, that one of his 
edicts had been transgressed by his, nephew; 
who 'had, made . an attempt on the chastity 
of a young woman, his vigor was roused, 
and 	sacrificing 	his 	natural 	ties 	of consan!- 
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guinity to his determinate love of justice, he 
directed that he should instantly- be punished 
with the death prescribed by law. 	Those who 
received the order, pitying the youth of the 
offender, and imagining that Erchenbaldus had 
but a few days to live, neglected this command, 
and merely recommended to the young man to 
keep himself carefully concealed from the sight 
of his uncle : in the mean time they made their 
regular official report, and recorded the exel 
cution of .the sentence. 	Five days had scarcely 
elapsed, when the nephew, imagining his uncle's 
anger to have subsided, ventured from his place 
of retirement, and somewhat unadvisedly seated 
himself at the Count's bed-side'. 	His appear- 
ance. was sufficient to discover the imposition 
that .had been used : but the sick !man showing 
no, signs' of immediate displeasure, made a 
motion to his, nephew to approach him, and 
quietly- stretched forth his arms, as if to em- 
brace 	him : 	having come near enough, 	he 
raised himself, and putting, one arm round his 
neck,. seized , a knife with the other, which- he 
pitilessly. plunged into his breast, and thus be-) 
came, in, his last moments, the terrible exe, 
cutioner .of his own sentence.of condemnation 
on another. 	This is the moment chosen by the 
artist. 
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At • Amsterdam, we. ' find Jacques Cornelisz 
deserves mention, for his merit as a painter of 
sacred history; his pupil, Jan Schooreel, was one 
of those who were particularly successful in en-
deavouring to direct the attention of the public 
to the cultivation of the Italian style. 	He soon 
quitted the school of Cornelisz for that of John 
de Mabuse, .at Utrecht ; but the debauched con-
duct of•the latter disgusted him ,so much, that 
.he quitted him, too, after a short residence. • He 
now went to Germany, sand formed an intimacy 
with Albert Durer ; this, however, was of short 
duration ; the strict Lutheran principles of this 
good man had the same effect upon Schooreel 
as the libertinism of his former instructor, for 
the reformation had not then taken pldce in 
Holland, and he again set out on his travels. 
At Stiers, in Carinthia, he was hospitably re-
ceived by all the people of distinction in the 
neighbourhood, and a certain German baron is 
said to have gone so .far as to offer him his 
daughter in marriage, with a considerable est& 
blishment, on promise of his settling in that 
country: 	Schooreel had, it appears, forined an 
early attachment to the daughter of Cornelisz, 
and the strength of his (affection was too ' great 
to be shaken by the splendor of this offer: 
After this he went to Venice, and from tli6ace 
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to the island of Rhodes, and to Jerusalem, 
where he made many studies of landscaper  
that were afterwards worked up (appropriately 
enough), as back-grounds to his compositions 
in sacred history. 	Lastly, 	he visited Rome, 
where he had an honor which,' asyet, had be-
fallen none of his countrymen, that of being 
called upon to paint the portrait of his holiness.. 
Upon his I return to Utrecht, he found, to his 
grief, that hig mistress was-  the 'wife of an- 
other person: 	his disappointment was severe,', 
but it was not sufficient to induce ' him 	to 
change his general plans, and he continued 
ever after his residence at Utrecht, where he 
was much esteemed and beloved. 	He painted 
several pictures for churches, and established a 
name that drew upon him many very flattering 
marks of favor from the king of,Sweden, and 
Francis I. of France , the latter of whom made 
him an handsome offer of establishment at 
Paris, which he refused. 

His scholar, Antony More, who,• like him, 
made the tour of Italy, was still more in favor 

-' with the great personages of the day. 	It was, 
Cardinal Granville who first brought him, into 
notice, and sent him to the court of Spain, from 
whence he was recommended:to the king ,of 
Portugal, and to Mary,- queen of Englabd; in, 
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both 	of which 	countries, his works, (chiefly 
portraits), were much sought after. 	He was 
treated by' the king. of Spain with a kindness 
and even familiarity; that during his second 
visit, had nearly led to disastrous consequences 
to our painter. 	The king entering into the 
room- one morning, where he was at work, 
tapped him unceremoniously on the shoulder. 
More, then not sufficiently experienced in the 
manners of a Court, injudiciously returned the 
compliment with his mahlstick, and his Majesty,. 
as might be expected, was grievously offended. 
The punctilio of a court, like that of Madrid, 
was not to be trifled wtih, so he was advised 
by his friends to leave the city as speedily 
and privately as he could: pretending, there-• 
fore, that he had received 	an urgent 	call 
homewards, he packed up his things, and re- 
turned forthwith to Brussels. 	It is said, that' . 
the king afterwards forgave.  him, and even ex.; 
pressed a wish that he 'should visit Madrid a 
third time.;.but More was prudent, and declined. 
Nevertheless his former merits were such, as 
to have left a lasting impression on the Royal' -
mind, and partly by the intercession of another' 
of his patrons, the Duke of Alva; and partly' 
through the generous feelings of his Majesty 
himself, his family were made the objects of the 
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bounty of government, and lucrative posts given 
to all his children. It is worthy of mention, that 
his portrait of Mary Queen of Scotland, in the 
collection of the King, is perhaps the only one 
whith can be very certainly authenticated. 

Martin Hemskerck, a native of the village 
of that name, was also a scholar of Schoreel : 
his father, who was a mason by trade, looked 
with no very pleasant feelings on his son's par-
tiality for drawing, and was but little inclined 
to change the destination for which he had in: 
tended him , namely, a life of rustic labour. 
Martin, however, was not to be easily de;terred 
from his idea : and having one evening; as he 
was returning from his usual employment of 
milking the cows, either by accident .or design, 
overthrown the pail, he fled from his father's 
anger, and 	passed the night out of doors. 
Matters having come to this pass, his, mother;  
who was an indulgent woman, secretly,supplied 
him with money, and he set out for Delft, and 
placed himself under the tuition of an obscure 
master at that place. 	We next find him on 'the 
benches of Schoreel, at Utrecht, and next pro- 
secuting his studies at Rome. 	He showed less 
of determination in the pursuit of. his studies 
here, than on the occasion just mentioned, and 
from the alarm he conceived at a robbery com- 

   
  



FLEMISH AND DUTCH SCHOOL. 	115 

mitted on his property, under circumstances 
that, it must be confessed, were of no very 
agreeable aspect, he determined to quit the 
country; and giving up his more ambitious 
designs, he returned to content himself for the 
rest of his life, with a residence at Alcmaer. 
His manner was, perhaps, rather dry and hard: 
but there is a redeeming merit in his design, 
that is of. no ordinary kind :. many of his pic-
tures were made for the churches at Alcmaer, 
and one of his best specimens, a Mars . and 
Venus, painted for the Elector Palatine, is now 
to be seen in the Royal Gallery at°  Munich. 
He was honest and industrious in his habits, 
and amassed a considerable fortune, from which 
he made several legacies of rather a whimsical 
nature : one was the bequeathing an estate to 
the municipality, to furnish marriage portions 
annually,,for a certain number of girls of the 
city, who were enjoined to have the joyous 
ceremony performed over hii tomb ; nor were 
claimants for his bounty ever found wanting. 

" 

The name of- Jan Mostaert, a wealthy hi-
storical painter. of Haarlem, has been before 
mentioned. 	He had two sons of the profession, 
Who r settled at Antwerp ; Gilles, who followed 
his father's line, 	and Francis, 	a 	landscape 
painter, both men of some,  note in their day. 

12 
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The name of ,Mostaert was said to be 'given. 
to one of his 'aricestors, who' displayed great 
valour, during the crusades, and broke no less 
than three swords,• by his vigorous exertions 
during the celebrated assault of Damietta : in 
remembrance of this, the Emperor gave him 
three golden swords, as his armorial bearings, 
and he received the family name of Mostaert ; 
as Sandrart expresseS it, ab acredine roboris sari. 
or to use a homely English phrase, from being 
as strong as mustard. 	 ,i 

The taste for , the Italian 	style 	of .paint- 
ing was daily. gaining ground amongst the 
various schools now established in these parts ; 
there were 'few artists of any note, who thought 
their 	education completed before they had- 
visited 	the, master-pieces 	of art 	at :Rome. 
Many, again, were attracted to Venice; by the 
fascinations of the peculiar mode of . coloring. 
practised by the Venetians, and naturally enough, 
endeavoured to follow a line of excellence, that, 
seemed more easy of attainment than a classical 
style, of design. 	Jan van Kalcker, a 'native. 'of 
the duchy of Cleves, was of this number)  and 
became, in process of time, so successful an 
imitator of Titian, (under* whom he studied), 
that it was difficult, even for the greatest adepts 
in:connoisseurship, to distinguish hii portraits 
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from those •of his master. 	Such was his good 
fortune in Italy, that he never was induced to 
return to his country, dying at Naples in the 
year 1546. 	Another of this class was Charles 
d'Ypres, who was no mean imitator of Tinto-
retto ; and who would, in all probability, have 
been a great ornament to his country, had he 
lived to a maturer age. 	He was, however, the 
victim of the ungovernableness of his passions, 
and unfortunately destroyed himself in a fit of 
domestic jealousy. 
• Jean de Mabuse, or Maubeuge, has been 
often mentioned in the course of this history ; 
he too was one who profited by a course of 
Italian studies, though he never became, like 
Kalcker, the professed imitator of any one 
master. 	His picture of the Descent from the 
Cross ,was held in such high estimation, that 
Albert Durer having arrived at Antwerp, in 
the progress of his travels, thought it worth his 
while to make a journey to Middleburgh, where 
it had been placed, on purpose 	to 	see it. 
There are some valuable pictures by this, master, 
too, in our own country ; one lh the possession 
of the Earl. of Carlisle, another of Mrs. Darner, 
and a third at Kensington Palace. 	A ridiculous 
story is told of Mabuse, relative to the damask 
which the Marquess de Veren (in whose service 
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he was,) had given him-  as a dress, on the day 
when he was about to give a grand entertain- 
ment to the Emperor Charles V. 	Mabuse, 
always in want of money, sold the damask for 
what he could get, and appeared at the time 
appointed amongst the other retainers, habited 
in a robe of paper ingeniously painted, so as to 
imitate damask : the imitation was so good, as 
not only to pass for what it was meant -to 
represent, but even to attract attention, by its 
apparent superiority of quality : and upon his 
being called up to be examined, the fraud was, 
of course, detected. The Marquess was greatly 
incensed; and never forgave him this act of 
dishonesty; which, to say the truth, was but a 
trait of -a character, which his after-life scarcely 
ever belied : he was as profligate, 	and it.  i 
saying much, as any artist of his country. 

In spite, however, of the ascendancy whiOn 
the Italian taste had acquired with the body of 
painters. in general; and the applause with which 

_ 	every successful effort in that line was .crowned 
by 	the suffrage of the public, still nature, 

. • in time, found *means to resume her natural 
sway; and by the efforts of a few men, . vi-
gorous enough in mind ',to struggle against 
prevailing prejudices 	a new style was struck 
out more congenial to. the thoughts and man- 
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ners of the country, as well as more likely to 
ensure ultimate success, as far as regarded the 
glory and perfection of the art. 	And when, in 
the course of a few years, the talents of great 
masters were exerted in this department; and 
experience had mellowed and improved their 
powers, the real distinctive merits of the Dutch 
and Flemish • school rose in the '.eyes of the 
world : the public learned to admire the ori-
ginality and raciness of their thoughts, arid' 
began to set a higher value on the efforts 
.of native genius, than on the borrowed plumage 
of all the tribe of the would-be sentimentalists. 

Peter Breughel, the old, .or the droll, as he 
is sometimes called, was the firsts to adopt this 
.new method, and to display the richness of the 
comic vein of painting. 	The burlesque sub- 
jects of Jerome Bos, and Jean Mandyn, were 
quite of a different description, as has been 
before mentioned; and no one is known, who 
had yet been successful in making humorous 
representations of common life the subject of a 
picture. 	Breughel, therefore, deserved all the 
merit of an inventor of a new style. 	Sir Joshua 
Reynolds, in his "Journey to Flanders and Hol-
land," has been somewhat unjust in his remarks 
upon him as a painter, though, (it must be 
confessed), he makes an admirable critique 
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upon one of his works. 1 iSpeaking. of his pick 
ture of the Slatighter of the Innocents; at.Berns-
burg, near Cologne,- he says, " This painter was 
totally ignorant of all the. mechanical art of 
making a picture; but there is.a great quantity 
of thinking, a representation of .  a variety of 
distress enough for twenty modern pictures." 
This is to -praise his invention, but at the ex+ 
pense of all that power, of • 'conception and 
arrangement, which is the sine qua ion of an 
artist. 	Nothing, however, can be. more ,unfair 
than to speak of Breughel the droll in the light 
of a painter of history: he rarely handled such 
subjects, and when he did, it was only in com-
pliance with the demands of the times i his fame 
rests not on his talents for picture-poesy, but 
for portraying with spirit and truth the scenes, 
of the more ordinary and familiar walk's of 
human life. 	 . 	Jr 
1  When employed bn an historical subject, as 
in this case, his mind was, as it were, but par-
tially abstracted from its more favddrite.pur+ 
suits : he knew nothing about, concentrating his 
subject for the better display of the sentiment 

. of his pictured  or much less thought of limiting 
himself ,to a, single group, for the sake of 

• strengthening his effect : he conceived his idea 1 
on the same plan as he wpuld one of his more , 

• 
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usual compositions, and painted it as the burly- 
burly of a fair. 	 1 	. 	 • 

Peter Byeughel was the son of a peasant, 
at a village of that name, near Breda: he was 
admitted to the Academy of Antwerp in' the 
yearr1551 ; and was for a considerable time 
engaged .chiefly in 'painting for a merchant 
named Frankhert. 	It. was in his company, 
that he made it his practice to haunt the village 
fairs and festivals, or kermesses as they are 
called, and to introduce himself, generally in 
disguise, 	to" the marriages and revelries of 
every.  .description, that took place among the 
rustic part of the population. 	These were the 
scenes which he afterwards worked up so skil- 
fully :with his pencil. 	He noted them just as 
his master P. Koeck did the manners and habits 
of the Turks., 	selecting 	such 	characteristic 
narks as he thought were best suited to the 
canvas ; ' and, showing that a sagacious mind 
will often discover, even in the circle of its 
own neighbourhood, as much food for curiosity 
and ,inquiry . as half the world' will do from 
the most extensive foreign travel. 	• 

He seems to have been led to this line of 
study, so different from that of other contempo-
rary *Artists, .by a natural disposition to seize 
upon the ludicrous : his was not, indeed, as might 
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be supposed, a jovial or social humour, but one 
rather abstractbd and retired,. that sought this 
quality in all objects around, Chiefly for its own 
gratification and amusement. 	In company, be 
was said to be rather of a reserved habit ; 
though if his tongue Was beard, it was sure to 

• be in retailing some laughable remark or other, 
Even his buffoonery was of a singular cast, 
and he often frightened his servants, while .he 
amused himself, by his bellowing and hooting 
about his house, after a manner that few sane 
'creatures are in the habit of adopting. 

He had also a considerable turn for satire, 
and showed on occasion rather more of ability 
thin discretion : it was partly .on account of 
some emblematical 	drawings* of a 	political 
nature, that be,  was obliged to leave Antwerp, 
-and establish himself, as he latterly did, at 
Brussels. 	Of the. success of this style amongst 
his successors, it will be . necessary to speak 
hereafter. 	Of his immediate works, !the most 
celebrated are, the Dispute between Lent and _ 
'the Carnival, a Village Marriage, Dance, &c. 
He was the father of P. Breughel the younget, 
or Breugheloid'erder, and also of Jean Breughel, 
or Breughel de velours. 

Joseph van Cleef, .or Cleef le Fol, a painter of 
altar-pieces, &c. and Henry and. Martin Cleef, 
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also of Antwerp, were cdntemporaiies of P. 
Breughel, at the beginning of the sixteenth 
century. 

Of the profession of glass painters frequent 
mention has been already made, and it appears. 
to have been an art that was carried to greater 
perfection 	by the inhabitants of the 	Low 
Countries than. those of any other : 	many, 
indeed, of their' best artists were engaged to 
furnish designs for this purpose : and some 
names of those on whom contemporary writers 
are lavish in their praise, have no other works 
handed clown to our times, except their pro- 
ductions in this line. 	The art of painting on 
glass had been for many ages practised both at 
Venice and Florence; at the latter place, even 
„Lorenzo dhiberti, and Donatello, were found. 
sometimes to have engaged in the employ- 
ment. 	But it was not till the beginning of the 
tixteenth century, that the staining glass with 
enamel colors (called by the French apprest) 
Was discovered, an art which alone could give 
any promise of durability to their labors. 	The 
,therit 'of the invention has been sometimes 
claimed for the Flemings, yet it appears most 
probable,  from various 	testimonies, (though 
there is 'still some uncertainty on the subject), 
that it was originally practised by one Gulielmo 
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di Marcillg, or William of Marseilles, a French- 
Map who passed his life in Italy, and whose 
works may yet be seen in existence at Arezzo, 
and at other places in that country. ,  

Of those who signalized themselves in the 
Netherlands, David. Jorisz is the first in point, 
of antiquity ; he was living at Delft about the 
year 1520. 	.As to his works, however, in this 
profession, scarcely .any thing is known. 	He.i.s 
spoken of as a man of skill and talent in hiss  
line, but who lost himself entirely by absurd 
and enthusiastic extravagances of a religious, or 
rather, irreligious nature. 	His history is giVen 
by Morery in a style of more than usual quaint-i  
ness: 4, 6  David George (for so he spells the name) 
heretique, vitrier, ou comme les autres disent,, 
peintre en .verre, etoit natif de Gand, fils d'un 
bateleur. 	Il commenca environ. l'an 1525 A 
preches ses reveries ; qu'il etoit le vrai Messie,t  
et le troisieme David neveu de Dieu, non, pas 
par le chair mais par l'esprit. 	.Le ciel, a ce 
qu'il disoit &ant vuide, it avoit ete envoye pour . 	..„ 
adopter les enfans qui fussent ,dignes de ce 
114aume eternel, et reparer Israel," &c.. The 
qualifications for this new Israel were ieasy,  of, 
attainment ; like other scheming heretics, he 
made his chief play upon the passions, con-
dppnipg the;  institution of, marriage, and pro.; 
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moting infidelitS,  'and licentiousne'ss` 1of e6ry 
description among his disciples. 	'He-'also de- 
nied the resurrection of the dead; and then, 
with an inconsistency worthy of his folly and 
extravagance, promised, in his dying hour, that 
he would make his appearance to his folloWers 
again in three days' time. This prophecy, how-
ever, was finally accomplished, and more fully 
than he expected : for the government of Basle 
(to which place he and his sect fled after being-
driven from their s own country) ordered. hi 
body to be taken 'up when it had lain' in the 
ground (it so happened) just this precise inter-
val, and took care that it was burnt, together 
with his writings, by the hands of the common 
executioner. 

Dirck and Wouter Crabeth are the next 
names conspicuous in this line. 	Of what coun- 
try they were natives is not exactly known, but 
it is supposed their family was of Gouda, where 
their skill in the art was first made public by 
some windows Which they painted for the prin- 
cipal church of that place. 	Lucas van Leyden' 
11' been mentioned as also successful in this 
way. 	In the next century we find it cultivated 
by Broilckhorst, Vander Ulft, Diepenbeke (a 
scholar of Rubens); and in still later times by 
Van Linge, many of whose works in England 
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are familiar to the public. 	We have derived 
most of our • best specimens of painted glass 
from the LoW Countries, as indeed our know-
ledge of the art, previous to the adoption of the 
new and more highly finished mode of execu-
tion by Jervas.  

In the .progress of the Dutch and Flemish 
school subsequent to this period, we may ob-
serve, that frequent deviations were made from' 
that style of painting which the eclat of the 
Italian'artists, rather' than the natural. taste of 
the people of these countries; had succeeded in 
making fashionable. 	Nature seemed daily to 
reclaim their attention by more forcible appeals 
to their feelings, and to teach them to have re-
course to the-resources of their own-country, in; 
stead of enslaving themselves by a confirmed 
course of imitation. Wherever their artists then 
opened a new field for their talents, they became 
eminently successful in the eyes of the world ; 
they ,  speedily , found their bambocchiate, and 
their other similar productions, met with the 
highest encouragement and, - admiration, ,  even 
in'the land of their rivals, in Italy itself; while, 
in' the- German- courts, they fed as well as 
created a new taste, by their admirable mi. 
micry of the trifles of nature.. 	. 
-,, We have noticed already the successful in- 
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troduction into picturesque art of the comic 
and ludicrous. 	The next • step. was the intro. 
duction of what is ordinarily, though somewhat 
whimsically, termed in our vocabulary sti/Uke, 
or, in other, words, pictures of brass pans, and 
pots and kettles, and kitchen utensils with dead 
fish, dead game, and Other variety of inanimates. 

There are those who would affect to decry 
this walk of the art as beneath their notice ; 
and there is a class, and those perhaps far more 
numerous, who feel a real admiration for it 
which they are afraid, or ashamed, to confess ; 
for there exist many prevailing misconceptions" 
on the subject. 	In the first place, those are 
evidently wrong, who consider' this as a mere 
imitative branch of art : if it were so, the best • 
imitator in this line would be the best artist, 
which we know is not, by any means, the case. 
Any one might have painted a score of pots and 
kitchen articles with the most faithful accuracy, 
and yet not have made a picture, or any thing 
resembling the still life compositions of the 
Dutch and .Flemish • school. 	The man that 
counterfeited the.singing of the nightingale was 
despised by the Spartan monarch, because he -
had it in ,his power to hear the bird itself when, 
he pleased ;. and so the spectator, lof such a 
picture might hold it inferior in value to a 

   
  



, 	 . 	. 	. 
128 	 HISTOtt 	OF THE 

..4 
heap of real ,metal and earthen ware from the 
scullery. But iio one in his.  senses ever thought 
of making . any such comparison with the pic-i 
tures of Kalf, of Dicht, of Pieters, of Beuck. 
laer, and the like : nor would one's feelings 
easily tolerate the idea. 	It is not the fidelity 
of imitation, (which is merely the mechanical 
necessarily accompanying power), but it is the 
contrast of form and shape, the harmony and 
opposition of color, the repose of this part, the 
relief. of that, which really causes our. admira- 
tion. 	In short, 	 t the higher excellencies of art, 
'must 'must be called into play before 'a good pictura Li 
in this line can, in any. way, be produced. 	Or.! 
to speak more philosophically, it. is not merely 

• the association , of the• image, presented with 1 
' that of its earthen ware or metallic prototype,:' 
that here gives pleasure to the spectator's Mind,' 
but the associations of hatmony, of contrast, of 
beauty or coarseness,. of 'richness or of trans 1 

quillity, that form the secret and magic charm. 
of this, Speciei of painting. 	These are asiocia-i: 
tions that act upon the, mind frequently.; un-, 
consciously, but not, . therefore; 'with the less,  
force; and even the most unlearned amateur, if 
he could strictly, at the moment, analyse- the, , 
delight and .even ecstacy sometimes caused by 
contemplating a good specimen of this,descrip- 
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tion, would find his •thoughts wandering partly 
beyond the actual nature or properties of the 
object represented, and fixing themselves on 
some one, or perhaps all, of these 	relative 
qualities ; but, be that as it may, it will be as-
serted without-any fear of contradiction, that 
his feeling is very different from what would be 
excited by seeing the several objects themselves • 
brought before him. 

Peter Aertsen, or Peter the Long, who was 
born at Amsterdam irk the year 1519, was the 
first .who cultivated this line. 	He was the son 
of a stocking-weaver, and was destined by his 
parents to follow the same business, but they 
yielded, after a short struggle, to the ardent 
inclination which he felt towards the art of 
painting, and placed him under the tuition of. 
Alaert Claessen, a portrait painter of some re- 
putation. 	Their indulgence of his wishes was 
early justified by the progress he made ; even 
in his first essays he showed a vigour and force 
peculiar to himself, and was enabled, under the 
instruction. he received, to commence business 
as a painter even at the age of eighteen years. 
He is said to have displayed no small talents 
'in the historical line, wand painted some well-
known pictures for the churches, at 'Amsterdam 
mid Delft, &c., but which now exist no longer, 

K 	• 

   
  



• 
)20 	 HISTORY OF, THE 

having been destroyed during the 	religious 
wars that "desolated this country : ,a misfortune 
which Peter bewailed somewhat more cla-
morously than was consistent with his personal 
security in an age of fanaticism. Of these, there- 
fore, we have little.  to say. 	The furniture of 
kitchens and household utensils, and such ob-
jects, formed his general studies, and he wAs 
enabled by his skill to make out of them very 
rich and beautiful pictures.. 	He seized upon 
whatever was remarkable or characteristic an 
the walk he had chosen, and represented it 
not only with fidelity, but with an eye aided 
by all the powers 'Of art. 	The essence of any 
description of scene (if the expression may be 
allowed) must 	be under any circumstances 
striking in our eyes, and if embellished, as, he 
was able ,to do, deserves our admiration as 1  a 
picture. 	. 	 . 

The style of Aertsen, like other novelties, 
soon became popular; and was speedily followed 
by many • of the professors 	Few had more . 
merit in their imitations than his scholar, Beuck-
laer, but for some reason or other, he was un-
fortunate in life, and was, at one time, so far 
reduced in circumstances, as to take employ-
ment under Antony More, the famous portrait 
painter, for thirty sous per diem. P. van Bochts, 
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W. Kalf, 'r. Dicht, and Peter,. Arnold, And 
Dirck Pieters, as they were called, the three 
sans of Peter Aertsen, also painted in the same 
style, and were in every way successful. 

About the same period, too, we find another 
department of art opened by the industry and 
ingenuity of this school. • Jean de Uries, a na-
tive of Friesland, born in 15527, was highly.  di-
stinguished for ,the excellence of his architec-
tural paintings, which were chiefly of that sort 
which thb Italians call perspectives, from the 
science so necessary to their perfection. 	The 
tlemings seem to have given their attention very 
early to this subject, and Lanzi, in the Storia 
littorica, speaking of an architectural back 
ground, showing great knowledge of perspec-
tive in 'a picture by Van Eyck at Dresden, al-
lows, that it is probable they preceded the 
Italians in the cultivation of that science : how-
ever this may be, they certainly excelled them 
in their pictures in this line. 	J. Uries was not, 
a, mere painter of architecture, but.made many 
designs for buildings.  that have since been put 
into execution. 	He was also the author of 
several treatises on architecture, and several a 
his drawings have been immortalized by the en- 
graver. 	His pupil, Henry Steenwick, was still 
more successful in the architectural line of 
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painting. 	His works fetched high prices, and 
greatly, enhail'ced the reputation as. well as the 
fashion of his master. 	He was born in. ii5v, 
and died in , 1601, at' Frankfort, having ,beer 
driven' from the Low Countries during. ,the 
wars. 	He had a son also, known by the name of 
Henry Steenwick, which has been the 'occasion 
of some confiision amongst the world of lama; 
teurs. 	This last was a painter pf portraits vrith 
architectural back grounds; who 'availed;:hitr-
self of an invitation to London from Van Dyke, 
where he had the honor of painting.Charles I. 
and ,his Queen, Henrietta., 	He died in Eng:. 
land, after amassing a considerable fortune. 
Before we quit this . subject, it will be worth 
while to mention Peter Neefs, another pupil of 
H. Steenwyck, the father, though the occur-
rence of his ,name interferes with our .chrot 
=logical series, . but it is 	otherwise 	approl: 
priate, as he was by far the most suocessfut of 
all those who cultivated this. branch.of the art. 
His practice in this respect was the same as 
that of, some of those artists of the country 
'whose 'names, have .appeared above, and who 
were the inventors or improvers of any one 
particular branch of painting. He 	what 
he found at hand in his line,—the grand and 
gloomy Gothic edifices belonging to the wealthy. 
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lestablishinents of the Catholic religion.. These 
he repiesented with a i fidelity of touch, and 
,a. truth .of feeling for,  their nature and charao- 
ter,!that inspires,  the.  highest interest,. 	Every 
little aeceSsory'which the subjeict afforded was 

"brought -forward-,  to enrich the .effect of . his 
whole p the bizarre and irregular forms of the 
-pointed style, the sombre contracted lights . of 
nridrroW.; windows, the depth-  of the vista, the 
-brilliancy, of the gilt organ, and the various 	- 
tdresiesi of the living. figures, 	(though 'these, 
andeed,.. were . generally 	added 	by . assistant 
artists), served to embellish the scene, and "aid 
theteneral richness of his composition. 	From 
hence he became, as it -were, the founder °fa 
style, which had many imitators in after-times, 
for whom i the reader must be referred to the 
catalogue. 	Of his private life.  little or,nothing 
is- known: he .was born at Antwerp, and left.  a 
'kai.i Peter, who imitated him with fidelity. 	f • 

-.I In landscape 	also, we have some names 
Votthy of record in the school at .Antwerp id, 
Wards the middle. of .the century, at which we 
'may now consider ourselves as having arrived. 
Molenaer, or Cornille .le Louche, was one,  of the 
best' of the day, and in great 'request, amongst 
historical painters and others, who made fre+ 
quent ,use of him for their back grounds, ,The 
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two brothers, however, Matthe"w and Paul Brill, 
must be regarded as the persons to whom the 
school were indebted for the introduction of 
better taste in thi's department than had been 
hitherto known. 	We.  now see little more of 
the unnatural and stiff forms of the distant out-
line, or of the unmeaning accumulations of 
parcels of greenish grey mountains of Breughel 
and his followers; but instead, a graceful cam-
position with well characterised foliage, with a 
strict attention to the effect of light and shade, 
and all the real beauties of country scenery 
faithfully portrayed. 	It should be added, that 
the style which they adopted, after their reo 
sidence in Italy, was not wholly built on their 
own observation of nature, but rather, as it 
appears, on the principles displayed in 	the 
works of Titian and Caracci, and others of 
the Italians. 	The brothers were fortunate in 
their patrons, and were much employed in 
'the Vatican under the pontificate of Gregory 
XIII. : their pictures at that place, which are 
generally well known, are sufficient to attest 
their merit. 

Roland Savery of Courtrai;  who, though 
somewhat younger, was living in their day, has 
shown great merit in his forest landscape, and 
his views in the Tyrol. 	He ornamented.tlw 
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gallery of Prague with his ,designs by. the order 
of the Emperor ,Rodolphus. 	Sadeler has en- 
graved several of his works, which are better 
known in Germany than in his native country. 

The first painter of marine views, of any note 
at least, ought to be here mentioned, since it 
Was a style in which the Dutch artists after= 
wards so greatly excelled : this was Henry Cor-
nelius Vroom, who was born at Haarlem in the 
year 1566. 	He visited Italy, where he received 
the instructions of his countryman, P. Brill, 
and thence travelled to Spain, Italy, Germany, 
and England. 	He is the*same artist who made 
the designs for the tapestry now hanging in the 
House of Lords, representing the defeat of the 
Spanish armada, for which purpose he received 
the details of the action from the Lord High 
Admiral himself. 	It consists of ten separate 
pieces, each of which represents the history of a 
day, and was made at a cost of 16V31:. sterling, 
besides 100 pieces of gold given to our artist 
for his labour. 	He was also employed in paint:  
ing naval battles for the Prince of Nassau, and 
in all probability found his profession one of a 
sufficiently lucrative nature. 	 • 

But of all the various branches of art, none 
flourished so much as portrait painting, and for 
the most natural and obvious- reasons. 	The 
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Venetian style was, at first Itbe favourite ,objects 
of imitatiolOnt, iby 'degrees the, bondage, was 
broken through pthe,constant reference of,the 
artist, in 0 this.; line' tof ioriginal models. became, Ai 

necessary soureeo.of ,,variety, and the flifferenoeu 
of conception in their works,' which wasrengen7) 
tiered from thence, ended in producing,  11, ,styV,1 
peculiar ,to themselves, that was Iretriarkablpa 
for excellent coloring, for simplicity and, tasted 
and just discrimination of individual charactea 
The constant success which, the Dutchland 
Flemish 	portrait painters 	met, with. lin I their; 
travelp in ,almost every country, bears sufficient. 
evidence of their" real and „intrinsic, talent, 
Among these we find the names of Cornelius's 
Ketel ,of ;Gouda, a painter - of portrait and] 
architecture, who was much sought [alien, dur+i 
ing his, residence in. England. at the ,courtI,Off 
Queen, Elizabeth. 	There. was also one ,Semi 
eeslaus IKOeberger of 'Antwerp, who had , k,reat) 
merit in ,both Ithese lines. 	There was:MicheI, 
,Mirevelt Jof Delft, a pupil of 33locklandt,, whoi 
would have gone to L6ndon. upon the invitation,  
:of Charles L, had he not been prevented by thel 

• plague vyhich broke out and was so fatal to that 
. 6tyrs. "Some idea may be formed-  of, the esthpa4 
tibmfin..which .be was -held, from , the cirewit,, 
144,1 	. 	r. 	• 	• 	. 	, 	I 	 i 	i 	b II I 
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stance of his having !engaged in painting, in the, 
cour'se':of his life, upwarabfii0,000 headsJoi • 
5 As to real excellence, qhere. Were, few, wbo 

excelled- Abraham Janssens. ofirAntwerp, an-
other artist who'wasLattracted to London by the 
common'reptitation given to. British wealth and 
pattimageol He greatly injured; hOwever, his 
subbeisgby 'his' unwarrantable jealousy of Ru- . 
betisl:tvirho was 'beginning to rise into notice 
during,  the lattei part of his career. 
l)Thei.e Were several natives of the Low Coun-

tries about this time, also, who had turned their 
attention . to , sculpture and architecture, and 
who are entitled to a certain degree of consider-
aticiiry indeed, no branch 'of art seems to. have.  
Veen without its patrons. 	Among 'them may 
her, Mentioned_ William of Antwerp, .and! John 
Dales,i John Minscheeren, Matthew 'Mande-
makeir, .. of the same place i Williani .Keur of 
Gouda, Cornelius the brother of F. Floris, and. 
JarlieS Bruck of.St. Omer's, much ,einiiloyed by 
the4Queen.'of..Hungary. -  The ,last named was. 
.theiJfiest master of the celebrated .John!de:Bo= 
logna,' as he is called, originally, a native ) of - 
Douai, 'who is the author of the group of .th'e; 
Rape of, the Sabines in the, Piazza del Grim 
Jiuca at Bologna, , This was,,,  however, Imade 
after he had completed his studies in the school 
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of Michael 4ngero. 	He passed almost the 
whole of his life in Italy; and had no influence• 
on the progress of art in these parts. 

But •we are .not to suppose that the Italian 
taste even in painting was relinquished, or that 
the native 'artists had yet_ been able to establish 
a character that could in any way be 'placed in 
competition with that of the great masters of 
the south. 	We shall see, indeed, as we proceed, 
that the latter were neither neglected nor for. 
gotten. 	The studensts from this country were 
even now numerous at Rome ; they had a so-
ciety called the Bande Academique, who received 
each new comer at a regular meeting, and christ-
ened him with some name descriptive of his pe-
culiarity of person or manner. The meeting was 
at a tavern, and lasted during the whole 'night, 
and their drunken orgies were concluded by 
a procession to the tomb of Bacchus, in the 
morning. 	These nicknames are given in the 
catalogue annexed, as some confusion has some-
times occurred on their account. 

Of all the wealthy cities of the Low Coun-
tries, Antwerp, as may be guessed, from the 
frequent ocurrence of its name, took the lead 
in,y the patronage of art : • and the lists of its 
academy contain the names of some of the 
brightest ornaments of the prcifession. 	Diony- 
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sius Calvart is one who' is generally placed 
among the foremost, on the annals of this city ; 
though,. like. the sculptor before-mentioned, he 
liverd and died in. Italy, and showed in his style 
and manner hardly any trace of his northern 
origin. 	But he .was the .master of Guido,. 
Domenichino, Albano, and. other celebrated 
painters, and deserves his reputation, if it were 
only for the school established by hirn at Bo-
logna; than which, few, if any, have been more 
celebrated.. 

There was scarcely any city that contributed 
more largely to the encouragement of science 
and art than Mechlin, or Malines : 	where 
about the middle of the sixteenth. century, or a 
little later, upwards of an hundred and fifty 
different establishments of the profession are 
said to, have been enumerated. 	From the days 
of Michael Coxcie, before named, as a scholar 
of Bernard van Orlay, great zeal and 'ardor 
had been shown here for the arts of design. 
Cornelius Enghelrams, and Lucas ...and Martin- 
Falkenburg, whose works were eagerly sought 
after, both in Flanders and Germany, were of 
this place : 	and, what may be regarded as 
peculiar almost to the artists of Mechlin, their 
works werewere painted in distemper. 	They were 
chiefly designs taken from sacred history. 	flans 

   
  



140 	litigi1 /4iiiir,  01 	THE' 

Bol,ia landscape painterOfMechlii); tilSo paihfed 
afteiJ the.'satfle,' method ti I not that he i seems' to 
hiie.confitiedghimseltto this' mode,. as thee& 
arer ieverali small easel pictures -  ateributddl-il 
his hand.1 	r l'.., J I) 	IL 	 t 	 I 	0'I 

: 'Among) other names' may be: quoted'iMaie 
Willems,,a pod painter in the historical Iiii616f 
church altde-pieces; and designg.foriapesity;tii 
stainea ^glass. . He had a scholar and brafter-
in-law, named Jacques de Poindre; fikhOsOli3ta) 
suits were history and portrait,- bUt chiefiftW 
latter: 	A curious and amusing tale ikireldtect 
byDeSchamps, of this last, who,•like ihany other 
professional men, had found .those WhO sat Iltd 
him. sometimes less sokitous about the'redmil 
pense of his labours than he could have lwishedl 
having observed that an English officen!nainetl; 
Peter -Andrew, whose likeness he had plairitedr,1 
was, inthis way, remiss in the perforMance of'hiS,  
promises, • he conceived the idea of painting! At 
grating 63f iron bars in• distemper, upon Ilig 
surface of the portrait, so that the poOr.thant 
appeared as if literally placed in limbo. 	Having' 
• donwithis; he exposed it in a conspicuous part 
ofa window looking towards the street; wheiip 
fronlilhe fidelity of the resemblance,  to kw, 
,original,i, it was immediately recognised by'.aill 
his acquaintance, and he was constantly rallied' 
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lupon the ?abject. 1 	He-t appearsto have been 
greatly, jannoyed atothq !circumstance,. and the 
painter's scheme suceedeckto i perfection, . ,Mr. 
eptgr, Andrew ;, making w.hat, haste.: he icould ,to 
pay down his money, and redeem his effigy 
f.notyk disgrace :• when this was done, one stroke 

.7,v,i4,41 4 het ;sponge restored, the appearance i of 
the picture, and gave the prisoner his liberty. 
- TY,eteri Ylerick,,, a native of Courtrai, was one 
Of tliose,who !was 'attracted to Mechlin' by the 
fame., whichitlfat , school had recently. acquired, 
and studied there for. a considerable. time with 
the painters in . distemper ,; he next placed him-
self, under ,the , tuition) of James, the brother. of . 
FicFjorisi  and afterwards set off for Italy, and 
received many honourable commissions, both 
g,t Rome and Naples., 	He is said to,, haver 
painted some of the figures in the. landscapes, 
dhrome IVInzianp, and :we may, imagine his 
01914 :wfto, of [no mean description, , ,since 
Tintoret j  took so, strong an affection ,for him, 
044 offered him his .daughter, i# .marriage,:.. 
with a, proposal, that he should assist iri ,setting, 
bi,m.up At Venice. 	He was, however, tddithuchi 
gttacherMo, his country,. to allow hixnselfitoLbe,  
agduced_by this ,scheme, however flattering it; 
tight be to his vanity.; and a after.a. shoit Jtour, 
itI,Germany,.. he retired to Tournai, where, 6.1 
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remained till.his death, Which took place during 
the plague. of 1581. 	 • 	, . 

In thus specifying Mechlin, it must not be 
imagined, that other great and flourishing cities 
were deficient in liberality, or unproductive of 
skill and talent. 	Arnold Myteris, and Joseph 
van Wingen of Brussels, were contemporary with 
the above artist, as well .as Charles van Mander, 
of the neighbourhood of Courtrai ; and tri6y 
may be regarded as artists of very distinguished 
merit .in the line of history. 	They met with 
patronage and employment even in Italy itself, 
carrying on a successful invasion, 'even into 
the very heart of the country of their mighty 
rivals. 	Van Mander was the • author of the 
History of the Lives of the Flemish and Dutch 
Painters, which supplies to us here pretty much 
what the work of Vasari did for his countrymen. 

Toi these may be added • the name' of Bar-
tholomew Spranger, a.  native of Antwerp, arid 
a person endowed by nature with the Most bril- 
liant natural abilities. 	Such was his success at 
Rome, that he received the appointment of 
painter to Pius V., and had lodgings assigned 
him in the Belvidere. 	There are many of his 
works, chiefly designs from sacred history., still 
to.  be seen in the churches at Rome. 	It is to 
be remarked however, that he never attempted, 
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like the Romans, .to pursue, the line which the 
ancients had chalked out for modern study, 
and was apparently as inuch a stranger to the 
dignity of the classical .style as if he had passed 
his life at home. 	Once upon a time, his .con- 
temporary Vasari ,reproached him with extra-
vagance and want of care in his design, an& the 
Pope ordered him, in consequence, to bring his 
sketch6s for his inspection, before 64 were 
executed; this obliged him to adopt a more 
correct taste, which contributed greatly to his 
improvement; but in spite of all criticism, there 
was an originality of genius about him, that 
pleased and, won the attention. 	When the Em- 
peror Maximilian II. sent to John de Bologna, 
demanding him to recommend a sculptor and 
painter for his court, he sent one of his own 
scholars for, the former, 	and for, the 	latter 

_selected, Spranger, who fully justified, the' re-
commendation by his works at Vienna, and 
gave so much satisfaction, not only to Maximi-
lian, but also to his , successor Rodolphus, as- 
secured him his establishment there. 	He was 
held in such esteem at the court, that ,np 
honcturs or benefits seemed too great to be con-
ferred upon him : the Emperor demanded for 
him in. marriage the daughter and heiress of a 
certain wealthy jeweller, a request which the 
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father did not dare to refuse, and thus his 
43.rtune was made : but not content with this 
proof of his consideration, he also added honor 
to his wealth, and issued a patent of nobility to 
him and his descendants, with the name of Van • 
den Schilde, or, from the painter; which his 
family bore for many years afterwards. 

The great sera of the Dutch and Flemish 
school was now approaching, when the birth of 
several contemporary men of talents of the 
highest order was destined, as had previously 
happened in Italy, not only to outshine the 
glory of every preceding age, but to dazzle, 
as it were, and overpower the minds of their 
successors. 	That day, however, was to be 
ushered in by precursors worthy of themselves; 
the Perrugini, the Ghirlandaie, the Mantegne 
of the northern school of art. 

Otho Venius, or -Otto van Veen, was' the 
chief master of the immortal itubens. 	He was 
the son of a burgomaster at Leyden, .born in 
the year '1556. 	His parents sent him, 'when at 
the age of fifteen, to Liege, in order to finish ' 
his classical education : here he was fortunate 
enough to attract the• attention of the ' then' 
Bishop, the Cardinal de Groosbeck, who ob-
served his natural inclination for the pencil, 
and was induced to afford him the means. of 
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gratifying 	it. -,,He , had already ',made 	con, 
siderable proficiency in the, art of ,drawing; 
under, the instruction r of' Isaac Nicolas ;, and. 
being furnished by his 	.xcelleacy ,with- letters 
oO•ccommendation for one of hi& Ibiother, car:  
dantils, )2e, went ,to Rome, ,and placed ,himself
in the school ,of Frederic Zuccar9,1with whom 
he, contipupd,bis studies for the space. of seven 
Y040;1(  ,This, period completed, .he travelled , 
into G-erinany,, and was employed by the, Em-
peror,, as well as by the courts of Munich And 
Cologne.: so, high indeed was his reputation, 
that Louis 'IpII. of France made an, offer to 
him 'of an establishment in his court, bit itais 
he, thought proper to refuse; he ,found ample. 
employment at home, in the service,. of .t,4e 
Prince of Parma, Governor of the then Spa-
nish Netherlands, as well as of bis successor, 
who wa§ • much given to the arts, the Arch- 
duke Albert. 	Specimens of his- talent. are to 
be f9und in many of .the churches in .his. own 

,country : he may be better known, however, to, 
the world in general; from the engravings ma"de,  
after his Emblemata Horatiana, or the life of 
Thomas Aquinas, or his emblems of divine 
and prOfane love. 	These are fair examples of 
the chasteness and classicality of manner Which.  
he, had 

	

	and .  indeed of the advances- ,attained, 
. 	 L 
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which this school in general may be said at this 
day to have wade. 	. 	 , 

Adam van Oort, of Antwerp, was also one of 
the masters of Ruben's; he boasts, moreover, 
the names of Henry van, Balen, Franck, and 
Jacques Jordaens, among his scholars : he is 
said to have possessed much talent, but lost, by 
his debauchery and brutality, not only the good 

• opinion and support of his friends, but .all 
chance of distinction among the great labourers 
in the profession. 	 • 	 • 

Nicolas de Liemacker, of Ghent, commonly 
called Roose, was a scholar of 01  Venius, and 
one that was much ,celebrated for his historical 
compositions. 	It was to him  that Ruberis 
aJluded, in the well-known story told of him, 
relative, to his refusing a commission from the 
chapter of one of the collegiate .churches at 
Ghent. 	' You, gentlernen,! said he, :',of this 
town, have little need to seek for foreign flowers; 
when you possess so fine, a rose of your own: 
In consequence of this generous remark, which 
was truly characteristic, of Rubens,, the 'order 
was given to Roose : and the picture produced 

,ig held to be his chef d'oeuvre. 	, . 	, 	4 ,1f 1  
Henry Goltzius was of a family that .came 

originally from Wurtzburg, and was born in 
the duchy of Juliers, which, however,, it may W 
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remembered, at this time was within the limits 
of the provinces -of the Low Countries. 	He 
studied the art, moreover, in one of the Dutch 
seminaries, and as he passed upwards of thirty-
two years of his life in Holland, must be consi-
dered as belonging, on every account, to this 
school. 	He was induced to travel' rather on 
account of the infirm state of his health than 
for any other reason, though it seems that he 
was greatly sought after wherever he made his 
appearance both in Germany and Italy. 
• His chief and best works are his engravings, 
which are in the hands of every amateur; he did • 
not, however, confine himself entirely to that 
line, but alsO painted in glass, and made several 
oil pictures, though it is singular enough that 
this Iasi was a study which he did not enter 
upon till the late period of forty-two years of • 
age. 	His works are well spoken of, but they are 
in the imitative semi-classical Style of the day: 
• Henry van Balen, of Antwerp, the scholar of 

Van Oort above-mentioned, had also the good . . 
sense to complete his education by a journey to 
Italy, by which he profited so much, that the 
pictures he painted at his return, chiefly altar-
pieces for churches at. Antwerp, are reckoned 
ainong the most distinguished specimens • of . 
Fletnish art. 	He, -too; is 'celebrated for the 
reputation which his scholars attained, amongst 

L 2 
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whom were Frandis Sneyders, and, for• a short 
time, Antony van Dyck, 	Many of his pictures 
are to be met with in the best Italian galleries, 

But though Antwerp appears to take the lead 
among all the great cities, the art was :by no 
means neglected in the more northern pro- 
vinces. 	At Haarlem Cornelius Cornelis was at 
this time at the head of a very numerous school ; 
his own labours were chiefly directed to portrait-
painting, though 'he sometimes was known to 
attempt history. 	One of his best works of this 
latter kind, was a picture representing the de- 

- luge, and was painted for the Earl of .Leicester 
• who commanded the ,army of Queen Elizabeth, 
sent to assist the new formed -republic of the 
United Provinces against their former masters, 
the Spaniards, 	 . 

There are few, however, of the Dutch artists 
that may be said to have possessed more ori,-
ginality of talent than Abraham Bloemart : he 
treated historical subjects, both sacred and pro-, 
fane, in a very masterly style, yet it is a style 
peculiarly his own. 	There is an air of grace, 
after his way, infused into the very figures of 

.his Countrymen, and, sometimes, even of dig- 
nity. 	He never is known to have travelled 
abroad ; and, with all his merit, certainly pos-
sesses none of that loftiness of thought which • 
the cultivators of Italian taste attained. 	So 
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little did he ever look for foreign aid, or think 
of consulting any other models than those he 
found around him, that, to mention one instance 
out of many, we see his St. John in the Wilder-
ness, preaching to an assembly of Dutch pea, 
ants ; Dutch in shape, Dutch in costume, in 

air, manner, and employment :. and there is as 
much dulness and nonchalance in their air a's 
in any group of boors that he could have se- 
lected among his neighbours. 	Bolswert has 
engraVed many of his best works with great 
spirit and fidelity ; but he, too, was a painter. 
Bloemart died at Utrecht in 164,7. 

The last native artist of this-period who de-
serves notice is Roelant Savery, of Courtrai, an 
admirable painter of landscape, who was taken 
into the service of the Emperor of Germany. 
It should be mentioned, that there were several 
foreigners, however, attracted by the general 
fame of the Dutch and Flemish artists to enlist 
under their guidance :• such was Henry Ter-
bruggen, a native of Transylvania, an excellent 
history painter, from the school OA: Bloemart. 
Jean Lys, of .Oldenburg, was perhaps still more 
celebrated ; he was A scholar of Henry Goltzius : 
both of these artists, however, ultimately re. 
paired to Italy to .finish their studies, and store 
their minds with classical ideas. 

The reputation of the Flemish and Dutch 
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school was now fully established, and artists of 
these countries'; 	their success in portraiture;  
were generally in greater request among the 
neighbouring countries 	than even those 	of 
Italy. 	At home, too, they met with the encou- 
rageMent they so richly merited : the Archduke.  
Albert, to whom Philip had, with more prudence 
than generosity, given the Netherlands with 
his daughter as a marriage portion, had proved 
a very zealous and active promoter of the arts. 
While the Princes of Nassau, who, though not 
as yet in possession of the office of Stadtholder, 
'were, in some sort, at the head of the govern-
ment of the United , Provinces, made no less 
a point of patronising the professors, though 
probably rather from motives of policy than 
any other prepossessions in their favour. 	The 
Elector of Cologne again, and the Elector Pa-
latine, living' on the borders of the country, 
made large purchases amongst them,.and never. 
seem to have been without some two or three 
painters attached to their service. 	The Em- 
peror of Germany and the. Kings of France pro-
vided offices and pensions for others . of the 
corps, and a new taste for art seemed to have 
sprung up. in England during the reign of Charles 
I., a country where, hitherto, but little encou- 
ragement had been given to adventure, 	We 
shall see that skill and talent sprung up in con. 
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sequence, worthy of the liberality to which it 
owed its birth. 	 . 	. 	. 

Peter PaulRubens was born,  at Cologne*, on 
the e8th of June,, the festival of St. Peter and 
St.,  Paul, in the iyear ISM 1 His father was a ' 
lawyer #ttled in biisiness at Antwerp, bit had 

. 	• 	 . 
4,' The following letter has been quoted in favor of the pre-

tensions of Cologne as the' place of his birth, for it is a dis- 
his education : 	the puted question, and even, in part, is 

passage, however, printed in' Italics, is generally supposed to 
be Iactitious. 	It is most probable that he was born there; 
bat the letter is interesting on other grounds:. it is written 
in answer toea commission given.him through the intervention 
of Geldorp, a painter at Cologne, who was at this time staying 
in London.  

" Monsieur, 
" Votre agreable du 30 Juin, (Jul m'est parvenu, m'a desa- 

buse! 	Car je ne pouvais m'imaginer, qu'il`put se presenter a 
-Londres, une occasion' pour un Olean &ante' ! 	Quant au 
tems,,illevra rester fixe a dix-huit mois, pour.que votre ami 
puisse,etre servi,a loisir, et avec,goilt. Le choix doit, surtoixt, ' 
lependre de la grandeur du tableau; car certains argumens 
sont plus propres pour les grandes, et d'autres pour les moy- 
erines ou les petite 	proportions. 	Si j'avoisa, neanmoini, le. 
ch6ix a'un sujet relatif a Saint Pierre, e'e seroit le saint cru-
cifix, les pieds en haut, qui est fort expressif, et susceptible de 
quelque chose de beau et 4'extraordinaire; bien entendu, 
suivant ma caliacite. 	J'en abandonne toutefois l'option a celui 
qui en fera le frais, en attendant, que la grandeur du tableau 
me snit connue. 	Jaime la tale de Cologne, peireepe j'y a 
M' eisve yusqu,e ma diziemd an;de, et j'ai souvent desire la 
voir encore une fois aprea an tems si long: mais je traiis, quo 
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retired for a short time to this city during the 
civil . war which was then raging in Brabant. 
He appears to have been in easy ci/cuinstances, 
for young Rubens received a liberal education, 
and greatly distinguished liiinself at the aca-. 
demy..by. his scholastic attainments. 	He was 
next placed as a page with the Countess Lakin; 
Lipt being dissatisfied with this condition, he 
prevailed upon his mother, after his father7 
death, to - give him 	permission 	to 	quit her 
service, and devote .his time to painting, for 
which he felt a strong natural inclination. 	His 
wishes were indulged ; young Rubens studied 
in succession under 'Tobias Verhaegt, A. van 
Oort, and Otto Venius: and such was his pro-
gress, that at the age of twenty-three,. he found 
himself able to enter upon the profession, and 
set up for himself il,business. 	He soon found 
the means to recommend himself to general 
notice, and this not only by undoubted skill 
in his line, but also by the prudence of his con- 

. 	. • 
les dangers de la route, et mes occupations, ne s'opposent A ee 
desir, ainsi qu'a d'autres que je forme. 	Me recommandaut A, 
votre amitie, je suis pour toujours, 

" Monsieur,  
" Votre affeetionne serviteur, . 

ig  PaTRO PAOLO RUBENS:: 

" Anvere, 25 Juillet, 1637." 	•  
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duct, and general agreeableness of liis manners'. 
He 'soon became, indeed, a great favourite at 
the •court ; 	it was from the Archduke Albert 
that he received letters of recommendation to 
Italy, and in particular to the Duke.of Mantua; 
to whose residence he instantly repaired, filled 
with the strongest .desire of visiting the trea-
sures of art and nature which such a journey 
might reveal to him. 

The duke appears to have been highly 
pleased With his protégé, and took him into his 
service without hesitation; and there he re- 	• 
mained for upwards of seven years, occupied 
rather in 	professional 	studies, 	than 	in 	par- 
ticipating the follies and amusements of. the- 
court of Gonzaga. 	It so happened that Ru- 
bens, being employed one day in Tainting the 

' combat of Turnus and Eneas, indulged himself 
in an 'enthusiastic and rapturous quotation •Of - 
.those 'beautiful lines from Virgil, beginning 
• " Ille etianz patriis agrnen ciet inscius arvis,' 
&c.: supposing himself alone, too, he had no_ 
scruples in vociferating them with a louder, 
voice than usual, as great repeaters are apt to 
do in case of the occurrence of a warlike pas- 
sage. 	-The duke, who had listened to hini, 
entered the room • laughing, and jocularly ad-
dressed him in Latin, having no idea that he 
understood the tongue any more than a coin- 
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mon peasani did his repetition of an Ave Maria. 
How great was his surprise when Ribens 
answered him, in terms, as it is said, worthy 
of the Augustan age. 	From this time,• after a 
short explanation had informed him of the 
young painter's birth and education; the duke 
began. to treat him, with the greatest considera. 
4on; and finding him worthy of his favor and 
confidence in every way, it was not long before 
he resolved to send him as his ambassador to 
Spain, an appointment that eventually led him 
to the most marked honour and distinction, 
The recommendation was, such, that he ,,was 

,received with much 'kindness at the court of 
Madrid, where , he lived in the style. of a noble/ 
man rather than of an artist, though it appears 
that he was in the constant exercise of his pro, 
cession, and, indeed, supplied•  his. purse by this 

' means. . From Spain he returned to his patron 
at Mantua, and from thence made a journey to 
Venice, where he studied the works of Titian• 
and P. Veronese with great assiduity :' thence 
;he went to Rome and Genoa, at each of which 
places he resided Some time, and.left behind 
him many of his works. 	He next returned to 
his country On account of the dangerous illness 
of his mother, for he was a person not more re. 
rnarkable. for his talents and accomplishments. 
than.  he was for his strict attention to his duty, 
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as a son, and afterwards as a husband. 'I His 
marriage with his first wife, Elizabeth .Brants, 
which' took' place about this period, perhaps 
contributed more than'any other cause to induce 
him to reside at Antwerp.• 	His house was 

. built on a magnificent scale, for he had already 
amassed considerable wealth, and furnished with 
i valuable. collection of statues and busts, pia. 
tures, vases,.and medals, :which he-had picked 
up in Italy ; a sufficient proof of the esteem he 
really felt for the classical and the antique, and 
which his contemporaries have universally at-
tributed to him ; though, it must be confessed, 
we should have been but little inclined to have 
presumed such taste frem the general nature of 
his pieces. 	His collection he sold, as it ap- 
pears, rather unwillingly to the Duke of Buck- 

' 

• 
• 

, inOani, and. received for it no less a sum than 
sixty thousand florins. 	, . 	. 	• 

It was during. his residence' at this period 
that 'he painted the Docent from the,  Cross, for 
the cathedral at Antwerp, as also the series of 
pictures for, the gallery of the ,  Luxemburg', re-
presenting:the life of Marie de Medicis, and 
which are now moved to the Museum; in the 

... 

LouVre : his business had. indeed so Mild) in-
creased, that he was inundated with commis-
sions from every .  quarter; be availed himself, 
. 	 , 
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therefore, to a considerable extent, of the assist- 
ance of severaVof his cotemporaries. 	Wit dens- 
and Van Uden frequently painted landsCape 
as backgrounds for his figures, and Sneyders 
and Jordaens' assisted him in the pieces which 
fell under their respective lines ; besides whom 
he had a regular set of assistants chosen among 
his numerous scholars, who executed his de-
signs as the, school of Raphael did for: that 
great master. 	His practice - was to make a 
sketch in small, which they afterwards painted 
on a larger scale, leaving them, perhaps, to be 
retouched and .finished by himself. 	To such 
an extent, indeed, was' this carried, that, out of 
the 4000 pictures and sketches which are said 
to have issued from his manufactory, there are 
not now in existence (according to a tradition 
preserved among the. descendants of his family) • 
more than 2.00 of those painted after his return 
froth Italy, that de not present the touch of 

• some other hand besides his own. 	.  
Rubens seems to have met with much of 

jealous feeling from his •professional rivals, if 
any indeed were worthy of the name ; but such 
was' the magnanimity and generous conduct he: 
mAritained towards Janssens and Rombouts, and I 
those who openly attacked him, as served only 
tb disarm their vindictive feeling, and to raise 
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his character still higher in the eyes of his 
countrymen. 

The next event that took place in his life. 
was his being honored with a confidential mis- 
sion froin , the Infanta Isabella (wife of the 
Archduke Albert) to the court of Spain, when 
he was charged to make a representation of the 
threatening and disturbed state of the province 
of Brabant. 	But, during this second visit to  . 

. Madrid, he 	ontinued to practise his vocation c 
as before, and even when afterwards he was 

• secretly sent to Charles I. of England, (on ac- 
count of his intimacy with the Duke •of Buck7  
ingham,) to pave the way.  for the negotiation 
of 1630, he still continued a painter. 	He was. 
received by all the members of the court. of 
St. James's with the most flattering attention, 
as well as by Charles himself, who knighted 
him ; though he had not, as Deschamps sup- 
poses, this _honor conferred .upon him ,by the 
king in full parliament : or was, as Flore9t le 
Comte informs us, rewarded With the order of ... 
the, garter, because, his majesty .was" taken with 
his " belles manieres." 	He has left in this •, 

. country many examples of his talents, of whose 
possession we have justly reason to plume our-- 
selves; and, amongst others, the ceiling of the 
banqueting chamber at Whitehall ; a work of 
great labor, for which he received the sum of. 
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£3000 sterling. 	It was shortly before the time 
that he finished this picture, that he made a 
tour of his own country, visiting all the artists 
of note by the way ; •Polenburg, A. Bloemart; 
and • Honthorst, and many others. 	Seridrart; 
then a' scholar of the last named, -accompanied 
him during. part of the tour, having merited 
his approbation at his visit to his master's 
house,- where he had the honor of showing him 
one of his sketches. 	He gives, in the Historia 
art. Pictorice, a short account of this journey; 
in which nothing seems to have struck the ad- • 
miration'of Rubens so much as the pioureS. of 
Honthorst, or Gerardo delle Notte. It is singular . 
that some time before, when he had just' returned 
from Italy, he had adopted 'what is something 
similar in its nature, the CarravaggiesqUe style :. 
dark backgrounds, and dark shades, distinguish, 
most.of his' works painted at that day: 	, 	i  

There is. little more in his biography worth 
recording; he returned .from England . to his 
own . country, ,where his first being dead,. he 
married his second wife; Helena Forman, whose 
robust. and . blooming form is iminortalisecr by 
his pencil. 	He died in the year 1640. 	' 	. 
, As to 'his character as a painter, it ig' itni.,  

possible to de-scribe it more successfully dart 
by quoting the remarks of Sir Joshua ' Rey,  
nolds,. which ' occur 	in the 	account 	of • hig 
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journey'to Flanders and Holland. " The works 
of men 9f genius,'.' says he, " alone, when great 
faults are . united with great beauties,. afford 
proper matter for criticism. 	Genius is always 
eccentric, bold and daring, which at Abe same 
time that it.commands attention, is sure to pro- 
voke criticism. 	It is the regular, cold and 
timid composer who escapes censure, and. de- 
serves no praise. 	The elevated' situation on 
which Riibens stands in the esteem of the 
world, is alone a sufficient . reason for some 
examination of his pretensions. 	 t 

" It is only in large compositions that his 
powers seem 'to have room to expand them-
selves :' they really seem to increase in propor4 
tion to the size of the canvas on which they 
are to be, displayed.' 	'This superiority is not 
seen .in easel pictures, nor even in detached 
parts of his ' greater works, which are seldom 
eminently beautiful. 	It does not' lie in an' atti- 
tude, or in any peculiar expression, but in the 
general effect, in the- genius which pervades , 
and animates the whole. 	. 	L 

" The works of Rubens• have 'that peculiar. • 
property always attendant on genius, to. attract 
attention, and enforce admiration, in /spite of 
all their faults. 	His productions seem' td flow 
with a freedom and prodigality, as if they cost 
him nothing ; and, to the general animation of 
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the composition, there is always a correspondent 
spirit in t110 execution of the work. 	The striking 
brillian'cy of his colors, and 	their 	li,vely (Sp- 
pOsition to each other, the flowing liberty a'nd,, 
freedom ,of his outline, the animated  pencil 
with- which every object is touched, all con;  
tribute . to. awaken, and keep alive the attention 
of the spectator; awaken.  in him in some Mea-
sure correspondent sensations, .and maket:ltin4: 
feel a degree of that enthusiasm with which 
the painter was carried away. 	Besides the ex-
cellency of Rubens in these general powers, 
he possessed the,true art of imitating. , He saw 
The Objects of nature, with a painter's eye ; he 
saw-  at once the predominant features by-which 
every Object 'is known and distinguished; and 
as soon as seen it was executed with a facility, 
that is astonishing; and, let me add, this facility,  . 	i 
is, to a painter, when he closely examines a pic;  
pre; a great source of pleasure. , Rubens was, 

‘ perhaps, the greatest master in the mechani4l 
part of the art, the best workman with his tools 
that ever exercised a pencil. 	, 

" However,. it must be .acknowledged that , 	.   
he wanted many excellencies, which would have  
perfectly united with his style. 	Among those 
we may reckon beauty in his female characters : 
sometimes indeed they make approaches to it; 
they arc healthy and comely women, but seldom; 
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it ever, pOssess any degree of elegance*: the t 	• same may besaid of his young men and children : 
hiS old linen have that sort of dignity which a 
bushy beard will confer; but he never pos- 
sessed a poetical conception of character. 	In 
his rep'resentations• of the highest characters 
in the Christian or the fabulous world, instead 
.of something aboVe humanity, which might fill 
the idea which is conceived of such beings, the . 
spectator finds little more than mere mortals, 
such.  as he meets with every day. 	The differ- 
ence of the manner of Rubens from that of 
any other painter before him, is in' nothing 
more distinguishable than in his coloring, which 
is totally different from that of Titian, Corregio' , 
or any .of the great colorists. 	The effect of his 
pictures may be not improperly compared to 
clusters of flowers : all his colors appear as 
clear and as beautiful: at the same time he , 
has avoided that tawdry effect which one would 
expect such gay colors to produce : in this re-
spect resembling Barocci, more than any other 
painter. 	What was said of .an ancient .  painter 
may be applied to those two artists—that their 
figures ,look as if they fed upon roses4.' 	. • ti  

Both these masters produced their harnion9Y 

* Even the goddesses, in his Judgment of Paris, disputing 
the Fize of beauty, are at best but three clumsy wonches. 

,:M. 	
s 
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on principles of contrast, matching and balancing 
the strength Aid force of one color against 
another, instead of endeavouring to unite them 
by means of their intermediate tints. 	But, of 
the two, Rubens carries the principle to much 
the 'greatest degree of perfection ; he not only 
produces his effect by the strength, but also by 4  
the frequency of his oppositions ; he not only 
opposes mass to mass:but, parts to parts, con: 
trasting even the subordinates, one with each 
other, upon the same system. 	His facility in 
drawing greatly assisted this process ; 	when 
any of liis strong colors are placed' in violent 
opposition, we may observe how artificially •a 
third is brought to bear upon the mass, by a 
flower, or leaf, or a floating piece of drapery, 
or, perhaps, a human limb that interposes itself, 
as if accidentally, to assist in giving the re- 
quisite union of effect. 	From such-  combina- 
tions and such judicious application of the more 
recondite mysteries of the art, is produced that 
blaze of -brilliancy, that vivid profusion, that 
endless wealth of coloring, that enlivens the 
canvas of Rubens, and overwhelms the spec-
tator with• astonishment and admiration.  

A style which had gained • so much eclat 
during his life, remained of course in fashion 
for a long period after his decease : a numerous 
series of imitators, added to the list of those 
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who had imbibed soMething,of his manner from 
studying in .his school, successfully maintained 
the remembrance of a man whose name conferred 
such honor on the school, and Rubens became .  
to his country what Michael Angelo, and Ra- 
phael, and Titian, were to theiis. 

Erasmus Quellyn, heretofore known as one 
of the philosophical dilettanti at Antwerp, was 
in the habit of frequenting the house of Rubens, 
which was at that day the chief place of resort 
to all men of letters. 	Here he gradually ac- 
quired a taste for the art; this feeling increased, 
as may be supposed, by his habits of intercourse 
with this great man, and he resolved in the end 
to become his pupil. 	His subsequent works, 
compositions from sacred history, are very cre-
ditable .to him ; and, what is scarcely less` so, 
few persons ever enjoyed a greater share of his 
master's friendship than he did. 	He had a son 
of the same , name with himself, of whom we 
shall speak hereafter. 

Abraham van Diepenbeke, a native . of ,Bois , 
le Duc, originally practising as 9.-  painter on 
glass, also placed himself under the tuition -of 
Rubens, after his return from his studies in 
Italy. 	He had great powers of :invention, as 
may be seen in his church pictures and portraits, 
which are not uncommon ; he also made many 
designs for vignettes, and pieces of that descrip. 

M2 
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tion : 'he was ;director of the Academy of Ant- 
werp in 1641. 	' 

Theodore van Thulden, also a native of Ant 
werp,. accompanied,  Rubens to Paris, abd a5-
sisted him -in his . works at the Luxembourg. 
His pictures, chiefly sacred history, came nearer 
the manner of Rubens than perhaps those-fa 
any other master; he sometimes painted fairs 
and kermesses in the manner, of Teniers : - he'W.ar 
director of the Academy of Antwerp in'1638 ; 
but afterwards retired to Bois le Duc. 	" 

Jan Thomas, another of this school, was "a 
native of Ypres, born in 1610.. He went to 
Italy and Germany, where he was pensioned by 
the emperor in 166. 	 . 

Francis Wouters, of Liere, was also a scholar 
,of*Rubens : he painted Mythological subjects 
and landscapeS, &c. 	He became painter to.  the 
Ernpetor Ferdinand II.; and accompanied hi§ 
ambassador to England, 1637, when he wak 
made premier valet de chambre to the Prince of 
'Wales. 
- Matthew vanden Berg, native of Ypres, was 
scholar too of Rubens and H. Goltzius. 	He 
was a member of the Society of Painters which 
was established.at  Alcmaer. 

Jacques van Oost, and Jean van Hoeck, may 
also •be 'reckoned among the imitators of- the 
style both of•Rubens and of Vandyke. 	i, 	i 
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, i3ut the greatest painter beyond all comparison 
of those who issued from this school was the 
last named Antony Vandyke, the son of a'glass 
_painter at Antwerp, born in the year 1599. 	He 
was first placed. with H. van Balen, and after= 
wards under Rubens, where his talents were 
goon distinguished. 	The story of:his being se- 
lected by his fellow students to repair the mis- 
.chief, occasioned by the .carelessness of, one of 
their 1 party,. who had thrown down a picture 
during Rubens's absence, is" too well known to 
,bear repetition here. 	It may be observed, how-
sever, that # this picture was no .other than, the 
'celebrated Descent from the Cross, in the ca-
thedral of Antwerp ; and that it was the arm 
of the Magdalen, and cheek and chin of the. 
Virgin Mary, which he repaired so skilfully, and 
which pleased Rubens when he returned to his . 
•work on the morrow better, as it is - said, ,than 
;his own , original design. 	After having made 
- great progress in his studies,. Rubens advised 
Vandyke. to travel to Italy, according to the 
common practice. 	The adVice, in spite of what 

_bas been alleged to the contrary, was kindly 
meant ; and he set out with the full intention 
of benefiting by it to the utmost : but .he. had 
got no farther than Brussels, when he unfor-
tunately ,fell desperately in love, with a young 
girl of Savelthem, a village in the neighbour. 
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hood, and there foolishly lost his time in inirSuit 
ofhis passion. 	go great was his admiration for 
her, that he painted, at her request (and we 
must presume from a desire to sanctify his loNie), 
two altar-pieces, for the: parish church of the 
village. 	In these he took the liberty of intro= 
ducing living portraits, as was the common 
practice; 'himself appearing in one of them 
under the title of St. Martin, being mounted" 
upon the horse which Rubens had a short time 
before presented him . with, as a token of his 
favour: 	In the other is represented an holjr 
family, where is seen the portrait of the object 
of his • affections, together with her father and 

. 	her mother. 	This latter picture has been for 
some time removed from the village church, 

. and no one appears to know what has since be- 
•eome of it. 	 Rubens, upon hearing this story, 
immediately set out • for Savelthem, and suc-
ceeded in prevailing with him, though not with-
out much difficulty, to quit the place, repre. 
senting to him the folly of surrendering to this 
passion all his futfire hopes of success and 
distinction in the world. 	Vandyke now set 
out for the second time; and being provided 
with a companion of steadier resolution than 
himself, named the Chevalier Nanni, made good 
his way to Italy. 	The first place where he made 
any stay of importance was Venice, and he, 
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exerted all his diligence, in the study of the 
pictures of that place ; after this he went to 

, 

Genoa, and fixed his residence there for a con;  
siderable time. 	• 	 • 

He chiefly was employed, in making portraits : 
the astonishing facility indeed with which he 
caught the air. and.  manner of the person, toge-
ther, with his admirable knowledge of coloring, 
gained him constant admiration, and commis-
sions were soon poured upon him in every 
quarter. 	He made from hence a journey to 
Rome, and passed on to Palermo, still finding 
work enough upon his hands in every quarter ; 
he then went back to Genoa, and finally left' . 
Italy on his return to Antwerp, where he had 
the gratification of finding that his improved 
manner called forth the highest encomiums 
from his contemporaries of the brotherhood. 

• 

From a fatality that seems to have attached to 
him in particular, Vandyke met with a treat- 
ment on some few occasions that must have' 
been very grating to the feelings of one who 
could not help being to a certain- degree con-- 
scious of his real merits. 	The chapter of the 
collegiate church at Courtrai gave.him an order 
to paint an altar-piece for them, which he.accord-
ingly did; but when he arrived, and was about. 
to place it in the situation intended. fbr its re-
ception, the severafinembers, who had collected. 

• 

.. 
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oggtber, to inspect the work, loaded him witli 
abuse: bone said::/the figure ofChrist had therairi  
of astreet poKterlattother that the figures seemed 
as .,if .in masquerade;;  and various, similar Nkrttiiri 
cisms,were broached, before his face upon this, 
occasion: 	It was in vain. that he begged them 
to, suspend their judgment until it was hung' up, 
in its place ; they turned their backs ,upon!hitni 
one and,all, and left him to himself.TheIar?.- 
penter and his workmen, who had been.btought: 
out of the town to give their assiStance,.with.ai 
natural sense of the hardness of this treatment,t 
endeavoured, in their way, to console Vandyke. 
rot his misfortune; and supposing him a young 
painteri to whom money was a .considerable, 
object, kindly gave it as their opinions, that.he'" 
certainly might make something, of it,  still by 
the .sale of his canvas, since it) might, from itsi 
large size, beNery useful to be cut up for, win., 
dow-blinds. 	Vandyke surprised them by this 

' air, of good, humour on the occasion, and no,  
doubt still more by his perseverance ; for, he' 
insisted on.putting up the picture in its proper 
situation, and then took the trouble to call on 
the members. of the chapter separately on' the 
following morning, and solicited their return 
once,, more. 	His request was .in vain, and he, 
left Cotttrai : after the lapse of four or five dayst 
tliey sent him the price which he.had; stiplatedi 
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for his labor ; but it was done in an tingracions 
manner, - which he never forgot 'or: forgave!' 
In la short time this Wise .chapter' discovered 
the error they had committed ; for some 'tra-
vellers passing through the place hadladtnire& 
the picture as it deserved, and spoke of Vandyke' 
in the: terms in which he was usually mentioned, 
and .the story. being noised abroad, . created) no 
smallTiVicule at the expense ofthisirevrend and' 
leArned bOdy.. 	In consequence of which; at the' 
nextomeeting. of the chapter, it was decided by' 
their unanimous voices, that the design really 
was' excellent in its way ; and, as if to' repair) 
the mischief, they had done, and to . prove 'the' 
eidellence of .their taste, they sent to request' 
VtindYke would favor them with two .more'-tt 

citheng of his pencil.. He now, however, changed 
his tone as they had theirs, and sent word with' 
as wadi haughtiness as coarseness, that.he had) 
niado,.a resolution after his visit to Courtiai, to) 
"'paint only in future for,men, not for' assess". 
It ist singular enough that iii his first visit a 
England,' whither he had been attracted:by the 
reputation of the wealth acrinired:Alieie by 

'painters 'of portraits, he met Nvith'llatulittle 
attention or' encouragement ; and the same ficl.) 
count-  may be given of his .visit.  on speenlatiorP 
to Paris; which took'place soon) afterwards. I As' 
his reputation increased, however; the English' 
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court began to be sensible of their loss,. ,  and 
Vandyke was i/Vvited to return to London in 
the most flattering manner. 
,. Sir K. Digby, who was his chief friend, pre= 

vailed upon him, though not without some,dif-
ficulfy, to set out a second time for England.r 
On his 	arrival 	he was 	presented 	to King, 
Charles I.; who, as if to compensate for the want 
of former patronage, received him with' the 

• most studied kindness, gave him his portrait • 
set with diamonds, and a chain of gold, which 
was the usual mark of favour at that day from 
a sovereign to a painter of the court. 	He 
moreover appointed a residence for him, and 
even entered so far into detail with regard to 
his establishment, as to fix a certain set .price 
for the portraits which he might be commis., 
sioned to make ; being 1001. sterling for a full 
length, and 501. for an half length ; a great 
charge in those days. 

Vandyke now, set up a splendid household 
establishment, and revelled in luxury. 	He 
worked with such rapidity as to finish a por- 
trait generally within the 	day: 	the person' 
who sat to him in the morning was generally • 
kept to dinner, the picture was completed in 

. the course of the evening, and he rarely had 
any occasion to retouch it. 	But Vandyke's 
habits of expense increased still beyond the 
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means which were thus . afforded him: he was 
naturally of an extravagant -turn, and was far' 
from growing wealthy. 	One day it happened 
that' the king' was uttering complaints to.  the 
Duke of Norfolk of the low state.of his.finances : * 
Vandyke was then . employed in making 'his 
majesty's 	portrait; 	and 	the 	king, 	turning 
round to him, 'said, " Well, chevalier, do you 
knOw what it is to be in want of five, or six 
thousand guineas?" 	" Yes," he replied, " may 
it please your majesty; an artist who has al-
ways open table for his friends, and open purse 
for his mistresses, cannot help sometimes feel 
ing the emptiness of his treasury." 	In this 
short answer he gave a true representation of 
his usual way of life : his wants indeed were 
Such, that finding the gains from his prOfes-' 
sion, enormous as they were, still very inade-
quate to his purposes, he was weak enough' tol 
turn alchymist, in the hope of enriching him-
self by finding out the true elixir of wealth. 

A story of Rubens deserves to be quoted on 
this occasion : he, whose life was better 'regu-
lated, and mind more steady, upon being. once 
goffered the, communication of the grand secret 
by one of the quacks in alchymy, with ,which• 
the age abounded, gave no answer; but, taking 
the sage by the hand, led him into his painting. 
roomovhere he pointed to his pallet and pen- 
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Os: 	"From hence," said he, "I have learnt 
the art of extracting gold, and am • content ; 
go you away." 	Vandyke, alas, had a different 
feeling.  

It was for the sake of re-establishing his for-
tune, as well as with the hope of repairing his 
health, by, leading hrin to a more regular mode 
of life, that his friend the Duke of Bucking:. 
ham sought for a•wife for Vandyke. , It ,was ,liy 
his means that he succeeded. in obtaining in 
Marriage the hand of the beautiful daughter of 
,ord Ruthven ; a connexion of which he was 

naturally proud, and which he has introduced 
under an allegorical form into a picture that 
was presented some *few years ago by Lord. 
Frederick Campbell to the library of Christ 
Church at Oxford : the ostensible subject of 
the composition is however somewhat whim- 
sical, entitled The Continence of Scipio. 	Vani 
dyke lived but a short period to enjoy matri., 
monial happiness ; his• constitution had been 
much impaired. by his former excesses, and 
though every effort was made in his behalf*, 
though on the access of his complaint the king 
offered three hundred guineas to his physician 
if he could save his painter's life, it was all, of 
no avail. 	He breathed his last in the year!  
1611, and,Was buried in the old cathedral church. 
of. St. Paul. 	. , 	• 	 , , 	. 	,, 	, 
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As to leis character as 'a- painter, it must be 
allowed that Vandyke certainly ,excellett MIL 
bens in the management of a portrait, though 
falling .far short of him in every other' line; 
but then it must be remembered, that his at-
tention and thoughts were almost entirely Oc-
cupied in pictures of that description ; so that 
we. can form but an imperfect idea of what he 
might *have done had his talents been otherwise 
Applied. 	Some of his historical compositions 
.re doubtless of the most masterly style ; and 

we haNe  much cause in England to regret that, 
among other schemes, the plan suggested for 
the embellishment of the banqueting house at 
Whitehall, in which he was to have been em- 
ployed, was not carried into execution. 	He 
proposed to have painted on the walls the 
history of the Order of the Garter; but the , 
price demanded was so 'extravagant an one; 
that it was hardly possible .that it should hive 
been acceded to; it was no less than 86,000/. 
Walpole speaks of the sketches made for this 
purpose, as in the possession of Lord"Chaticellor 
Henley. 	, 	 . 

Vandyke had one defect,• however, thit, like 
Itubens, he never attained to the excellence of 
the Italian taste in design. 	His portraits were 
copied from living models ; - and often present 
us, as no doubt their' originals would have•done, 
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with _very refined ideas of native grace and 
dignity. 	It is riot always the same in his histo-
rical pictures : his men have a peculiarity of 
attitude, a certain thrusting of the figure, with - 
a gaunt and raw-boned air of countenance, that 
strongly marks his manner with no very pleas-
ing character ; they never even* savor of the 
excellencies of the Roman or Florentine style. 
We ,may Occasionally trace a kindred air ill 
some of the pictures of Rubens ; and it is na-
tural to surmise that it had its origin in some 
affectation of posture that might have been 
fashionable at the day, either in the 'Spanish 
court at Brussels,. or perhaps even in that of 
England.  

Vandyke had also several scholars who at-
tained to great eminence, and whose pictures 
are sometimes confounded with his. 

Bertrand Fouchier was one of these: he was 
born at Bergen-op-zoom, in 1609. 	,He visited 
Italy, and followed the manner of Tintoret : 
was much employed by Pope Urban VIII. (hiking 
his stay at Rothe: also -painted in his latter 
days, in the style of Brauwer, and with great 
success. 	• 	 , 	p 

Adrian Hanneman was probably another 
scholar of Vandyke, though said by some to her 
long to Ravestein :. he was born at the Hague, 
where he lived and was greatly patronised by 
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the house of Nassau ; he painted portraits and 
historical allegories. 

Jean de Reyn, born at Dunkirk 1610, accom-
panied Vandyke to England : many of his altar-
pieces were to be seen in the churches atDunkirk. 

David Beek, born at Delft 1621, was em-
ployed at the courts of England, Denmark, and 
Sweden : he painted with extraordinary rapidity, 
and'closely resembled his master Vandyke. 

A great change was effected in the school of 
Antwerp, by Rubens and Vandyke : they were 
the first of all their countrymen considered. to 
be of an equal rank with the greater masters of 
Italy. 	They imprinted a new character on the 
school, and to imitate or copy their manner 
was held sufficient distinction for their suc-
cessors; thus mannerism took place among the 
artists of this country as it had done among the 
Italians, after the clay of their glory had passed 
by ; and. the decline and even extinction of thd 
art followed in the ,course of time. 	i 

We must not however suppose Rubens and 
his pupils engrossed all the talent of. Antwerp : 
even among his cotemporaries there welge many 
who deserve notice for their skill and ability. 
Lucas 'van Delen, and Jean Wildens (before 
mentioned as his assistants), were 	excellent 
'painters. of landscape, as was Steenwych,of per. 
SpeCtives.• 	Daniel Seghers the Jesuit, a scholar 
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of Breughel de Velours, was no less famous for 
his painting flowers, especially. garland borders 
for pictures,. a fashion which he first had the 
merit of introducing. 	By the 	direction of 
the superiors of the conyent to which he be-
longed, he made a present to the Prince of 
Orange of one of his pictures representing 
flowers in.  a vase, with butterflies and other 
insects fluttering about : the Prince was mutt.  
delighted with the performance, and made them 
a present of six oranges of gold : they were well 
pleased in their turn, and with a species of ge-
nerosity not uncharacteristic of the order, made 
Seghers send a second picture to his Highness, 
for which_they „received a second magnificent 
gift in exchange. 	Daniel,Seghers had a large 
number of artists who studied under his direc-
tions, and may be regarded as the father of the 
tribe of Dutch flower painters. 	His elder bro. 
ther, Gerard Seghers, •an intimate friend of 
Rubens and Vandyke, painted sacred history 
in very good style: his scholar, Jean Miel, was 
fortunate enough to get employment from 
Pope Alexander III. at Rome, as well as from 
the court of Turin : he possessed talent, but 
admitted a sort of wildness into his design 
which sometimes encroaches 9n thc borders of 
the burlesque.. 	 , 

Theodore Rombout, a pupil of Janssens, and 
• • 
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GaSpir Crayer, a pupil of R:'Coxcie, who both : 
belong to this period; were natives of Antwerp : 
the first of these was a man ofjealous and envious 
mind, gifted.  with no great powers as an artist; 
but the second must be claSsed among the best 
painters of the country, both in history and 
.... 	 4 	l ° 	. portrait ; he seems to have painted for the most 
iilirt at' Brussels and Ghent. 
11  'tivid Teniers the elder, father of the cele- 
brAted 1  artist of that name, ,and who painted t 	• subjects of the same nature, was also a native 
of Antwerp : be derived his .style in painting 
chiefly from his acquaintance with Elsheimer of 
Frankfort; adhering, however, to the taste which 
it has been before said was introduced to this 
school by Breughel the Droll. 

The list of these illustrious citizens of Ant-
werp may be closed with the names of Son- 
(Lens arid .Sneyders, than whom few have been 
more justly celebrated. 

Praricis Sneyders, whose spirited and faithful 
pictures of animals are fortunately not uncOm- - 
mon in the- collections in this country, was' a 
Scholar of H. van Balen, though, asAie Wa!s 
afterwards 	much employed by Rube/is, he 
may be considered as having derived more 
of his' skill from him than from his original 
master. 	His colors are arranged on the Same 

, 	- 	 i 
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principle as those of his scholars; 'a variety of • 
scattered tints, 	artificially combined into an 
harmonious whole : and his forms 	are, like 
theirs, full of fire acid spirit. 	The merit indeed 
of Sneyders is sufficiently attested, by the num-
ber of artists who found their account in imi- 
tating, and counterfeiting his style. 	Francis 
Cuyck de Mierhop is one of the best, though 
the pictures of Bernard Nicassin, or Peter 
Boel, may sometimes be mistaken for his. 

Jacques Jordaens was born'in the year 1594. 
His first master was Adam van Oort, a man,  
whose brutality and debauchery disgusted every 
.one who was not, like Jordaens, in love with the . 
daughter. 	This toleration was rewarded by her 
hand in marriage, when he was scarce out Of 
his state of pupillage ; nor does he ever seem 
to have regretted the match, except so far as,  it 
prevented him from completing his professional 
studies in Italy. . He endeavoured, however, 
to make up- this deficiency in his education 
by studying and copying the best prints and 
pictures of the Italian masters that he could 
find ; those of Titian appear to have engaged 
most of his attention, and he succeeded by ,this 
means, and by the advantages which. he 'of 
course derived from working occasionally under 
the eye of Rubens, in making himself .one of 
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the best colorists of hiS day. 	The story related 
by, Sandrart, of Rubens having advised him to 
paint in distemper only; through jealousy of his 
skill in oil colors, is (to say the least) highly 
improbable;, but the aim of the tale sufficiently, 
proves the talent which S4,‘ yders had acquired. 
His chief works were twelVe pictures represent-
ing the passion of onr Saviour, sent to the 
King of Sweden ; and after these, the paintings 
of the military life of Prince Frederic Henry of 
Nassau, made for his widow the Princess Emily 
of Solms. • After the Earl of Leicester retired to 
England, Prince Maurice succeeded to the com-
mand of the army of the United Provinces : 
Prince Frederic Henry was his successor, and 
had just before his death concluded a brilliant 
and successful campaign against the Spaniards. 

It is scarcely possible to imagine a country 
in a more harassing condition than this was 
during the close of the sixteenth and com-
mencement of the seventeenth century. - The 
United Provinces on the north, under protec-
tion of the House of Orange, were labouring 
to establish their independence, while the Ne-
therlands were with difficulty retained under 
the Spanish dominion, by • a systems of terror 
and' oppression. 	The neighbouring monarchs 

N 2 
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were easily induced to lend an officious aid to 
one side' or the other, •as their more interested 
views prompted them : in the mean while, re-
ligious schisms propagated themselves amongst 
the people, increasing in a tenfold degree the 
political storm, and augmenting the mutual dis-
trust of the governments and their subjects. 
Yet in the midst of all .these,  troubles, the arts 

.held on their Course ; and the profession, so fii• 
,from being discouraged, seemed to enlarge their 
numbers, as much as in this day they had in- 
creased their reputation.. 	We find about this 
time that a society of painters was incorporated 
in due. form at Alcmaer : at Ghent and at the 
Hague too similar establishments -had for some 
time been- in existence, and at The latter we 
find them ,now in a most flourishing state, and 
soliciting, new privileges for their order; not 

• indeed without some reason, for it was not till 
the middle of the seventeenth century, that 
they were able to separate themselves ,from the 
mechanic artisans, as house-painters, gilders, 

r and the like ; a subject that has been the usual 
bone of contention in all of the earlier institu. 
tions of this description. 	. a 	, 0 

The school of Brussels was also now making 
great and successful exertions : Jean. Breughel, 
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called, from the splendour 'of his 'dress., Breughel 
de Velours, was in high repute, and his works 
were speedily bought up on all sides : they con-
sisted' of small figures, with trees,' birds, and 
landscape, exquisitely finished; he likewise some- 
times treated historical subjects in small. 	His 
Paradise, which was painted in concert with 
Rubens, is one of the most celebrated of his 
productions : he also frequently painted with V. 
Baled, • Rottenhamer,, Franck, Steenwyck, &c. 
His brother Peter, or Breughel d'Enfer, painted 
fires and conflagrations, and subjects of that na-
ture; on which account his nickname was given. 
His .comico-satirical pieces have'singular merit ; . 
and his concert'au t chats, painted for the Or-
leans collection, is one of the happiest speci-
mens of humour that ever issued from the pencil. 
Philip de Champagne, also a native of Brussels, 
distinguished himself as a painter ofl sacred 

'history, and portrait. 	'He is better. known, 
perhaps, at Paris than at home, for he resided 
there during the greater part of 'his life, and.. 

' furnished many pieces both for the court and 
for the establishments of the church. 	4 His 
nephew, J. Battiste Champagne, was an imitator 
of his style. 	 !. 	: 	• 

JacqUes van-  Oost, of Bruges, 'was a  good 
painter in the historical line ; his style savors 
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much of that of Annibal Caracci, whom he imi-
tated with 'much success during his residence 
in Italy. 

Mechlin, too, even in this day, puts in her 
claim .to attention, and may boast, in 'Francis- 
Hals, a painter of portraits second to. none' 
but Vandyke himself. 	The story of the meet- 
ing ' of these two.  great artists is still on 're- 
cord. 	Vandyke made a journey to HaarleS, 
where Hits then resided, on - purpose to see one 
of whose talents he had heard.  so  much c Hals, 
however, was oftener 'at the tavern than at 
home, 'and so it chanced when he presented 
hiinself: and the servant, mistaking him for a 
customer, desired him to wait till his master's 
return, which he thought would not be long. 
Presently he' arrived, 	and, 	without 	furtber 
preliininaries, sat down and began ' to occupy 
himself about the portrait of the unknown 
stranger. 	When it was half finished, he begged 
him' to arise and see whether he was satisfied 
with what was done. 	Vandyke.  did 'as he was 
desired,. professing his entire gratifiCation at 
the work ; then, after some conversation on in-
different matters, spoke of the pleasure he him., 
self took in the cultivation of the art,.and con-, 
cluded by begging, as a favor, that-Hal& would 
take the Chair and sit for him; ' Hals was some- 
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what surprised at the request, but complied; 
and, after a similar period had elapsed, was in-
vited in' his turn to get up atid inspeet the per- 
formance. 	How great was his astonishment at 
seeing the masterly performance that met his 
eye ! " You must be Vandyke hiinself!" said 
he, embracing him ; " no one but he could have 
painted this picture." 

The two painters afterwards separated with 
regret : Vandyke tried to induce him '40 go to 
England, but in vain ; lie was unwilling to 
risque any change of place and habits : leav-
ing, therefore, a few pieces of money in the 
hands of his children, (which the father after-
wards spent at the tavern), -he took his leave, 
and 	each' followed 	their 	respective course. 
Hats was a man of very dissipated character ; 
of the general details of his life little is known 

-farther, and.that little makes the deficiency no 
matter of regret:  

In the United Provinces, the art now seems 
to have been cultivated with a , degree of suc-
cess : worthy -of the • early zeal which had for- ' 
merly been displayed in its pursuit ; and artists 
made their tppearance, whose names stand fore- 
most in the annals, °flame. 	-  

Albert Cuyp, of Dort, was born in the year 
1606, son of Jacques Gerritz Cuyp, or Cuyp the 
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elder. 	He may be considered as one of the best 
painters of nattiral landscape that ,ever -lived : 
his piettires are chiefly river views; . and the 
(homely scenery of his own country, but seem 
• to depend for their chief ornament on his accu- 
rate , observance, of certain peculiarities of the 

,atmosphere, which he was able, by his exquisite 
skill in coloring, to make subservient to i his 
purposes. 	The sagacity of a mind possessed . 
of a really good taste will - distinguish the pic-
turesque in every thing that is presented around ; 
and it was Teserved for the Dutch school to show 
us that every gift of nature has its valtie. 

Utrecht commemorates the names in this age 
of three very celebrated masters, Polenburg, 

, Gerard Honthorst, and De Heem.'t The first 
f,.of these , was :a pupil of . Bloernart, who after- 
; 'wards studied in Italy. 	He was a great ad- 

raker of Elsheimeri. whose manner was much. 
the. subject of conversation both,  there and in 
Germany, and, after his example, confined his 

. attention to. painting figures on a small scale : 
this seems, indeed, to have been a plan. which, 

.i about this time, many of his coubtrymen also 
i A oincidedi in thinking better, suited ,  to their 

r , ideas, or, at least, to . those of purchasers in 
A general : .cabinet pictures were more sought 
• . after than pictures for churches;  since the,  Dutch 
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had , embraced the reformed. religion ; and the 
artists seemed to have thought that the smaller 
they were, the better chance they had of pleas- 
,ing. 	Polenburg, however, had other claims to 
-recommendation : he was by no means unmind-
ful, like his countrymen in general, ofthe effect 
produced by the study of grace and elegance, 
and .is not less distinguished. for the beauty of. 
his landscape than for the agreeable and pleasing 

- contour of his figures. 	He attracted great ad- 
miration in Italy, and -was. particularly, noticed 
by the Grand Duke of Florence : his fame 
reached even to England, whither he went upon 
an invitation from Charles I., and :met with , 
great favor at the .court. 	But no smiles of 

. royalty could divert that longing after his na-
tive land, which is often so honorably displayed 
among :the individuals of the Dutch school; 
and in spite of the example of Vandyke, and .. 

r the temptation afforded by his daily increasing 
' wealth;  he persisted' in his determination of ,re- 

. turning to his country, where he resided till his 
death in the year 1660. 	." 

1 	, Gerard Honthorst,, better known under the 
., name of Gherardo delle Notte, was another 
• pupil of Bloemart. He became attached, during 
Ilia stay in Italy, to the .then fashionable dark 
- manner of Caravaggio, whose principles he car- 
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lied even to greater lengths than his prototyPe:.  
he made it, however, in some degree more na-
tural by the selection of subjects which were 
well adapted for a display of its powers, such 
as night . pieces, candle-light scenes, and the 
like, and from this judicious distribution of his 
power and means, was enabled to make himself 
the first painter in his line. 	His Italian name 
(for he is scarcely known by any other) in that 
country, points out to us sufficiently the distinc- 
tion which he . had attained. 	He lived in high 
favor with the great personages of his time ; 
went to England, .anO -was patronised by the, 
King, as he also was by the Queen of Bohemia, 
the Elector Palatine, the _Queen of France, 
King of Denmark, &c. ; and was finally fixed 
at the Hague in quality of painter. to the Prince 
of Orange. 	There are few collections in the 
north,.. or in Italy, but possess some specimens 
of his.  manner. 

Jean David de Heern was one of those whose 
exquisite skill and talent contributed most to 
Create a taste in the world for flower painting. 
His delicacy of touch, his ornamental style of 
coloring, his fidelity of imitation, and patience 
in 'finishing, were at this day unrivalled; and 
so ,great was his reputation, that he received, 
as we are told by Deschamps, for one piece 
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alone, 'the sum of .9.000 florins. 	This picture 
was painted for a merchant named Vander 
Meer, and turned out in' the end to be otie.of. - 
his most fortunate purchases : . for some years 
afterWards, being ruined by the calamities en.. 
tailed upon Mm in.  the war, he was recorn 
mended to make it a present to William I. 
of England : the king's portrait was therefore 
inserted in the midst of De Heem's garland of 
flowers, ' and was sent accordingly; and. so well 
was his majesty gratified by the acquisition,. 
that he -rewarded the donor with a lucrativ'e 
employment in the city of Utrecht for his life. 
David had a son, J. David de Heem, who 
painted in the same style, as did also the grand- . 
sons, Cornelius and two other brothers, so that . 
many Mistakes have arisen in attempting to 
identify the works of .  this 	master. 	Flower, 
painting, if it may not be considered as one of 
the higher walks of art, does not deserve to 
be 'despised as it sometimes is : there are few 
branches that require 'greater skill Of practice, 
of a more refined Knowledge of Prineiplein the 
artist who undertakes to portray them'; . and 
there is.  no *reason why the natural associations 
with these beautiful productions of nature, these 
blossoMs of Flora, of 'which so large a con-
sumption is made in poetry, should be less suc.. 
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cessful in their application by the sister art of 
painting. 	 . 

At Haarlem .we find landscape painting cul-
tivated by. Esaias, the first .of the.. celebrated 
family of .Vandevelde,.as well as by his scholar, 
who. had indeed far greater reputation, Van 
Goyend ,This lait was a native of Leyden, and 
painted scenes by the river-side, or landscape, 
with infinite success, 	His facility is truly will: 
derful ;. his brown grounds slightly touchedwith • 
color, and with a few forms penciled out, start 
at once into a picture, and delight the spectator 
no less by their taste and elegance, than by the 
evident marks of the ease and facility with which 
the effect is produced. 	This mode was soon 
followed by others ; and it may be said, that 
there are no pictures so common as those,  of 
this master and his imitators. 	Jan Lievens,.a 
portrait painter, much employed in England, was 
also born in this city ; • as was Gabriel Metiu, 
an admirable colorist and painter of figures in 
small size; perhaps the best of the school: 

The- city. of Leyden was 'now growing into 
great. repute ; both the sciences and the ids 
were cultivated there with great assiduity 2 and 
shortly after the middle of this century an 
university was established, which. raised itself 
to, a -par 'with 	the most. celebrated' of Eu- 
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rope. 	Leyden, however, whatever her 'other 
distinctions, may be justly proud of giving birth 
in•her neighbourhood to a man, possessing per- 
Imps as much-originality of thought, and fertility 
and power of invention, . as any one who ever 
,devoted his talents to the profession of the art. 
Rembrandt van-Rhyn, as he is called, was born 
at 4 village of that name close to Leyden, the 
son of a miller, of the family name of Girretz ; 
who; in spite of the lowness of his own condi-
tion, .had tthe good sense to aim at giving his 
.son the best education which his means would 

• •admit• of. 	Nevertheless, the classical studies 
, pursued at Leyden werefound, upon trial, to be 
'little suited to young Rembrandt's taste; and 
his father, willing • to indulge the natural in-
clination for drawing, which he displayed. very 
,early in life, placed him with a ,painter, named 
Jacques Vanzwaanburg, who has, I believe, but 

• .this one title -to our admirationd , He seems to 
shave learnt little else from him than the first 
rudiments of art during the three months of7his 
stay;  though this was not his master's fault; for 
neither did he find that the instructions of those 

1 wider whom he 	afterwards placed himseif; 
r Pinas, Lastman, and Schmten, though all good 
►artists in their way, afforded„ precisely the food 
which his ,mind required. 	He left them, there. 
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fore, .and retired to his father's mill, and made 
his studies there, fully convinced that Name 
was the best instructress for him to follow ; as 
no doubt she is in all lines for such as feel them-
selves strong enough to be.  able to develop her 
secrets for themselves. 	.. • 

Even in this retreat, however, he attracted 
the attention of the neighbourhood; and many 
of the artists of Leyden visited the mill in order.  
to view his works. 	It was owing to the advice 
of one of these, who entertained an high opinion 
of his merits, that he was induced to carry one 
of his pictures to a certain amateur.at the Hague., 
Upon his so doing he was received with a de-
gree of admiration which he had little expected ; 
and being rewarded for his pains with the large , 
sum of one hundred florins, he seemed to ,think 
that his fortune at once was made for life :,,so, 
fearful was he of losing this -deasure, that he 
never quitted the coach in which he ,travelled 
during the whole journey, staying alone while 
the other passengers dined, and. only venturing 
to dismount ,when,it finally stopped at Leyden ; 
he then hurried to the mill, and was received 
by his father with such joy as may :be.naturaliy 

~ imagined. 	His appetite for gain being thus 
awakened, and beginning now to. see his way 
in.  the world, he set about painting portraits fZir 
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various persons at Amsterdam ; these sold ex-
tremely well; and he soon determined to fix 
his residence amidst the wealthy citizens of that 
place. 	Upon settling there, he took with him 
a pretty country girl, of Ransdorp, 'whom he 
married ;. and whose figure Is introduced stand-
ing by his side in many of his small etchings. 
At this period his pictures were" highly finished, 
and wrought with as much care, for _example, 
as those of Miens : but he afterwards became, 
to say the least, more rapid in . his execution, as 
his gains, and with them his love of gain, were 
found to increase upon him. 	 . 

His name now began to be known at Am-
sterdam ; he opened a school of painting, and 
his benches were soon filled, notwithstanding 
the large charge he made for instruction, being 
no less than an hundred florins per annum for 

* 	 • 	
4  

each ; which, though it may seem an incon-
siderable sum,. Was far beyond the usual sti- 
pend. 	Another fruitfUl source of wealth .was 
the sale of his etchings, which, besides their* 
extraordinary merit as to chiaro o-scurd, had 
many novelties Of execution, that caused them 
to be greatly sought after : one example alone, 

' that of our Saviour healing the Sick, is known 
to have fetched an hundred 119rins (or guilders) 
even during the lifetime of Rembrandt,,and may 
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serve to give itn idea of the esteem in which 
some of these specimens were held. This print 
usually passes in the trade under the .name .of 
The Hundred Guilder. 	There is, indeed, an in- 
describable satisfaction attached to the' posses-
sion of any of these trifles from the "hand of a 
great master; whatever it ma, be, it is still A 
line which he himself has traced, and is viewed 
in a very different light from the second-hand 
imitations of the engraver. 	Etchings of this 
description have always been greedily bought 
up : it was so with those of _Claude, of Guido, 
and of many others, who were not, like Rem-
brandt, at all skilful in the use of their tools. 
His avarice, however, was not content with his 
regular prqfits, great as they were ; but he had 
recourse to a very disgraceful system of quackery, 
in order to enhance their value': in some in-
stances he worked off half-finished proofs for 
sale, and afterwards produced the finished plate 
for a second return of profit ; at another time 
he dated them as if from Venice in the year 
1535 or 1536, a place which he never visited in 
his life; and he often gave out publicly tliak he 

,was about to quit Amsterdam, in order that the 
public might buy .up these works with greater 
avidity. 	He frequently, too, sold the copies of 
his schOlars, after being 'Slightly retouched by 
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himself, as ,works of his own hand; and since 
there are reckoned no less than two Hundred 
and eighty plates published-  by him between 
the years 1628. and 1659, we, may surmise that 
th,e number of these supposititious.. Specimens 
is•not inconsiderable. 	According to Sandrart, 
he-  derived from his traffic in prints alone an 
annual revenue or two thousand five. hundred 
florins. 	., 	 . 

Rembrandt was conspicuous for k no display 
of good taste in his manner of living ; or rather 
showed the same want of refinement that:seems 
to have influenced him with regard to his pro-
fession.- So far from engaging in the rank of 
society ,to which his abilities and wealth entitled • 
him, he would enter into no company but that 
of the lowest description. 	" It is liberty I seek 
for when I refresh myself, not honour,", said . 
he to a friend ,who gave him advicei•on this 
subject; and ,it is plain, with ideas like, this,. 
that the presence of. liberal society 'would al,  
ways have been a restraint, instead of alstimulns 
to rational enjoyment : his ,object .was ,  wholly 
of another 'sort.; and, the liberty he liked was a 
debauch at a ,tavern. 	Rembrandt united, also 
with his high talents all those little eccentricities 	I, 
which are .sometimes thought the necessary ac- 

• companiments ,of natural geniis, or Father all 
0 

   
  



194 	 HISTORY O1 THE 

those untowardnesses of life, which arise from 
an enthusiastic and ardent temperament, that 
never stops to acquire knowledge of men and 
of the world. 	Being employed one day in 
making the portrait of a certain family, it.hap-
pened that the death of . his monkey was an-
nounced to him ; he was much attached to the 
animal, and' his triirrd, 'no daubt, was _Seriously 
occupied with the event, as he showed, by 
tracing its likeness, 	possibly 'at first uncon- 
sciously, amongst the other figures 'ow. the can-
vas : his, employers were dismayed, and com-
plained of this invasion of their family circle ;, 
but in vain, he continued deaf to all their.entrea-
ties ; and upon. their finally protesting against 
receiving such a picture, he preferred keeping 
it himself, and even foregoing his reward, in-
stead of yielding, as another would have done, 
to their • just wishes. 	Be had, besides,. an un- 
pardonable affectation, which was the pretend-
ing, as he had never travelled himself, to de-
spise all the advantages. 'that others derived 
from studyingin Italy; and the grotesque collet. 
.tion of turbans, and pans, and rubbish of various 
sorts, of which he made use as models in his 
pictures, were styled by him, in derision, his 
cabinet of antiquities.  

It is time,, however, now to speak of his 
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merits in his profession; 	since, after all, we 
have to do with the painter rather than the 
man. 	 f 

As to style and manner.Rembrandt may be 
considered in the light of an original inventor; 
though it is by no means improbable, that the 
pictures of Honthorst, then a master of great re- 
pute, might have furnished hint with the ideas 
on which his process is founded. Reynolds, who 
says that the Venetian masters limited their light 
to a space not exceeding one-fOurth part of the 
surface of the whole, adds, that in the pictures 
of Rembrandt this space scarcely exceeds 'one- • 
eighth ; so intent was he upon rounding and 
concentrating his effect. 	But this was pro-
duced, not by the general depth of tone which 

'they aimed at, nor yet by the black ground of 
Honthorst or Caravaggio ; but by the adoption 
of a greenish mellow middle tint, which is com-
bined with a sort of magical harmony into every 
part of his compositiOn. 	The mode of study 
which he is reported to have adopted greatly ., 
tended to facilitate this distribution 'and ma-;. 
nagement of his picture : his room, which was • 

I sombre,:  received its light . only from one 'hole, 
and the ray issuing from thence was directed 
at pleasure, with a full stream or a diminished 
one, on the object that he wished to repre- 

o 1..,) 
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sent. 	If it ' so;  happened, that he thought a 
light back-ground preferable, be 'placed a co.: 
loured cloth behind the model, and one or, both, 
as suited him, were placed. under the influence 
of. the admitted ray; if a dark one, a contrary 
plan . was pursued. 	. Such were the artificial 
modes by which he'sought to beautify and,har-
monise his. effects ; always, however, under the 
idea;  to which every good artist must adhere, 
of making , nature, even in .irregular processes, 
still purvey to herself. 

Rembrandt has 'been said, by high authority, 
to be the "greatest master of expression" that. 
ever existed ;' and so he is within certain limits, 
that is, within the range of those passions and 
feelings, which I have ventured to distinguish 
in the beginning of this history, as belonging to 
the inhabitants of these countries,• if not ,to the 
northern nations in general. 	None ever , e)5. 
pressed the emotions of our more, stubborp 
temperament with such' touching • accuracy as 
he has done : but .with him, even fear, anger, 
and jealousy,.are of a tranquil species ; wc,never 
see in his- -conceptions the ardor of an Italian 
spirit, or the . impetuosity of , character, that ra, 
vishes, as it were, for a moment the kindred 
feelings .of every spectator : 	his, emotions, are 
clear, and even ,  forcible, .but still phlegmatic 
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.and national in :their appearance. 	Within his 
province, Rembrandt is matchless ; :but for the 
higher walks of art, into which .he sometimes 
attempted 	to elevate himself, he, .can• stand 
no competition with the great masters of the 
south? 	- His heroes, and great personages are 
totally devoid: of all poetical ,  character , .they 
are men without any external feature-or quality 
depicted that inspires us with -an high interest 
for them. 	They are not, indeed, without in- 
telligence or feeling in themselves, and are al- 
- Ways intent upon the main action.of the piece.; 
but .they are intent in the manner. in which 
men in common life,. or rather low life;  usually 
are, or as in that manner which Rembrandt 
saw in `all about him.—Whenever he conceived 
a subject, he seems to have fancied himself pre-
sent 'on the spot when it took place, and made 
a scene in. the way he thought it would have 
occurred : but as he knew no, other spot in the 
world than Holland, and had not even in his 
studies travelled out .of its bounds, he repre-
sented all his scenes as if they had 'been trans- 
acted at his home. 	The utmost that he thinks 
of doing, in .order to give a foreign air, is the 
addition of a turban, or some such trumpery 
Ornament ; but the actors themselves, .be the 
place where it may, are Dutchmen in (Ili Rd, 
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an d'generallyin person. too; they both Took 
and act as ordinary Dutchmen do : even' the 
famous Belshazzar, alarmed at the handwriting 
on the wall, which is certainly one of the finest 
pictures that ever issued from his hand, is, after 

' all, merely a burgomaster in a fright. ' 
With him one sees none of that elevation 

of character that we have, somehow 'or other, 
always learned to associate' with the heio or tire 
monarch. 	But this it is which in reality forms 
the great charm upon our minds when we con- 
template the deeds of a great man. 	It is not 

' the thing.done that excites Our enthusiasm 'and 
kindles our admiration, but the mariner arid 
the motive. 	Let these- indeed be.  removed, and 
jack Ketch is upon a par with Achilles ; nor is 
there any doubt but he would be so in a picture 
by Rembrandt. 	' 

Rembrandt gives the action with truth, but 
with truth only,' no room is left, no stimulus 
is given to association with the higher 'moral 
sentiments and feelings. 	To take the 'most 
favourable exatnple of the character of his de-
sign, let us look at his compositions in sacred 
history; for it may be said that the poverty of 
costume and the homeliness of the accompani- 

_ ments with which he represents the chief per-
sonages occurring in the stories of the New 
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Testament do really accord with the truth ; and 
that Rembrapdt's conFeptionsjbarring some • 
trifling anachronisms) come i nearer .in ali,pro-
bability to the nature of the original scene, 
than the glowing colours in which a pah?ter of 
Rome or Florence would have dressed it  up— 
robes instead of rags, and a dignity of manner i 
that certainly was not likely to have . been ac- , 
quired, in , the original employments and pro- 
fessions ,of our Lord's disciples. 	But where are 
our mental feelings in the mean time ? ' What 
is Oei  moral effect • of such a performance ? 
.What is the object of such a representation ? 
The fact is, that we are used to look upon the 
personages of sacred writ with certain associa-
tions of awe and respect; and these the itidi- 

. cious painter seeks to supply to our imaginatioU 
by the language of the canvas—by poetical 
expression, by dignity of air, by simplicity of • 
arrangements of his. parts, ancl by removing 
any objects which, though true and faithful 
in themselves, might seem to, contradict the 
tone of feeling intended to be produced. 	The — 
Italians were fraught with poetical spirit ; , the 
dignity of their religion is traced in , every line 

.they draw upon the canvas ; and hence we 

. hang with delight upon their fictitious forms. 
;Theirs is , the poetry of the art, the feeling of 
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minds imbued with noble sentiments gleaned 
from ,the rermi'ants of antiquity—a language,. 
-which if,it is not the truest and most accurate, 
is, yet one to which we are now so familiarised 
by time and habit, that it may be doubted 
whether it would be possible to' produce the 
same sensationsty any other. The antiques are 
become part and parcel of our mental furni-
ture; . and we are ignorant •of any means tif 

"doing our work without them. 	But instead of 
attempting this, which he of all men was most 
likely to have done, what is it that Rembrandt 
presents to our admiration ? magnificent effects 
of light and shade, magic illusions of color, and 
all the powers of the most refined art : for the 
rest, ,the degradation of moral sensibility, the 
travesty of dignity and honor, and all the mi-
serable doggrel of the pencil. 

lie is, however, deservedly a great favourite 
in this country : perhaps it is not too much to 
say, .that there is no other painter on whose 
works so high' a value is placed. 	The feelings 
-which he succeeds , in 'depicting are those of 
simple humanity around us ; and if we find 
that an Italian does not enter so keenly into 
the, enthusiasm, for this master as ourselves, we 
must thank our nature, not blame his judg- 
ment, 	,It is not here meant to speak slightingly 
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of his real merits, only to prevent that indiscri- 
.minate admiration which' we occasionally hear 
poured_ forth,, and to put those on their guard 
who might otherwise fancy they felt an admira-
tion for qualities which they never can really 
discover in his works, and vitiate a natural good 
taste by a perversfon of its 'prineiple. 	After 
all, there is yet ample room . enough for our 
admiration of his talents. 	That must be a bold 
mind, which in its pursuit of art does not leave 
the contemplation of one of Rembrandt's pic-
tures filled rather with a sensation of despond-
ency, than the pleasing and animating hope 
which a More.  attainable degree of excellence 
inspires. 	He must seem to most people to pos- 
sess a magic excellence beyond the reach of 
mortal strength : in most of the branches of At 
he is matchless, in his kind : in whatever line he 
attempted to move, in landscape, convenor • 
tions, still life, portrait, and eyed in history,' we 
see 'him, still the object of our wonder. 	Some 
new idea,is ever struck out for our admiration, 
some powerful stamp of originality is added,* 
that marks the picture' as.  the .work of.Remr 
brandt.'  

It is" not to be supposed that the influence of 
a name like his would be extinguished after his 
decease : he set the fashion of the day in his 
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country, as, Rubens,,and ,Vandyke had done in 
theirs ; And &dm, this period we may observe 
certain distinctions ,of style to arise in some 
branphes of, painting, between the Flemings and 
the Dutch._ 	He had many scholars also, who 
ought.here,to‘be mentioned, not, Only from the 
confusion to which their works sometimes give 
rise, but.alsor  for their own share of merit, 
• Jorien Qvis was one of these ; he chiefly 

painted. night ,scenes, with figures. 	He was 
taken into the employment of the Duke of 
Holstein. 

Ferdinand Bol, of Dordrecht, was- another ; 
he painted historical compositions and portraits, • 
which frequently pass for those of his master. 
tle died 1681. 

Adrian Verdoel painted with more elevation 
or mind than his master ; whose manner, how- 
ever, he followed, in his historical pieces. 	4 

Gerbrant vinder Eeckhout came nearer to 
the manner of Rembiandt than any other of 
his imitators, which made bim a great favorite 
with the public : he has indeed the same defects, 
even, following him in his changes of style ; and 
his back grOunds, like those of Rembrapdt, were 
lighter in his later pictures than his earlier. 	He 
was born at Amsterdam, 1621, and died in 1674. 

Jacques La Vecq was born at Dordrecht, and 
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admitted in the Society of PainterS at that'place 
in 1655: his pictures, chiefly portraits, ate often 
confounded with those of his master.' 

Samuel van Hoogstraeten was a native of 
Leydeti, and also Rembrandes scholar; but 
imitated his style less than others, as indeed it 
was •but little in vogue in the line he chiefly 
followed, namely, portraiture in small size. `He 
had the good fortune to meet with the favor of 
the emperor at Vienna, and received the usual 
artistical honor, a chain of gold to be worn 
aboUt his neck. 	He visited Italy, and passed 
some time in England. 
• Nicolas Maas, a: native of Dort, born in 1632, 

was also a scholar of Rembrandt : he painted 
portraits, and' imitated him but little, for the 
same reason, probably, as the last named artist. 
'Not so Heyman Dullaert, the son of a' dealer 
in pictures at Rotterdam, in 1636. 	His works 
semble so closely the manner of Rembrandt, 
both in effect and touch, that even Houbracken .  
and, Weyermans say they were often deceived,  
by/them. 	Sir Godfrey Kneller was also a scho- 

lar of Rembrandt, though partaking still less 
than others of his manner. 

The greatest artist, however, that sprung 
front this school, beyond all comparison, was 

- Gerard Dow, born at Leyden, in 1613, son of 
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a glass painter, which profession he also followed 
foil sotne7time. 	During the three years he was 
under Rembrandt he made extraordinary pro-
gress ; 1:;titiseehied ,'more . taken with his earlier 
and .More -finished mariner, than with: his' latter 
rapid.  mode of execution. 	lie evidently tad a 
mind naturally turned to precision and exact• 
neSs 	and would have equally shown this qua. 
lity in any other profession, which he Might haie 
happened to have fallen into. 	It is a fact well 
known, that, in a portrait which he made.  of a 
certain Madame Spierings, he consumed no' less 
than 'five days labor on one of the bands 'alone. 
Methodical and regular in all his movements, 
he ground his colors, and made his brushes, 
all -with his own hand, and kept them always 
Pocked up in hi'S box, made for that purpose, 
that they might be.  free from soil. 	Scarcely 
aer was a breath of air allowed to ventilate his 
paintini-room, for fear of its raising the dust : 
he entered it as softly as he could tread, and, 
after taking' . his seat, waited some moments till 
the air was settled, before he opened his box 
and set to his work. 	Into this sanctum, as may" 
be imagined, few persons ever were admitted; 
Sandiart, and Peter de Laer, were, however, of 
this number, and seem to have been astonished 
at the extreme attention he paid to.detail, which,' 
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though conversant with his works;, was, more 
even ,than, they were prepared to expect. , , He 
had then been three dap employed in painting 
a single b'room. 	Gerard .Dow was in ,the habit 
of using a very ingenious artificer,O.Assist.  his 
eye • in representing the minutiae of objects : 
this consisted of a concave mirror; in which, his 
model, a carpet, a figure, or whatever .it might • 
be, was ,reflected ; and on its front was plaeed a' 
screen, divided by threads into several square 
compartments ; then, by tracing corresponding 
marks on his canvas, he transferred. the objects 
to it, according to the usual rules adopted for 
reduction.  

His 'assiduity and skill were, paid :by the ex-.  
treme; high prices at which his pictures sold, 
and he well deserved it ; for with all his, mj.nute.: 
ness, he makes no sacrifice of ,other excellen- 
cies in order -to Attain. it. 	One of his chief pa- 
trons, M.-  Spierings, (the, Swedish xninistet;.,at 
the Hague), made him an annual present of a 
thousand florins, merely to be allowed .the-first 
choice of all, his ,pictures . painted* yithin, the` 
year, paying for them afterwards their yeggir 
fixed price. 	:The scale -upon which, he ,egu-- 
lated, the value 'of these 'does not appar,1-
orbitant ; being, it is said, an - allowance i°9kY.  
of 2.0, sous 'for each hour's labour. 	4n9t4t 
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of his pictures, the 	subject bf which was, 
a woman, with a child on her knees, playing 
with a little giA,,  was purchased by the Dutch 
East India Company,' and thought wolthy to be 
made a present by them to Charles the second, 
as a congratulatory offering upon.his iethin to 
take possession of the throne of England. 

From the style of .Dow sprung that of his 
scholar Mieris, and all his tribe of followersi' 
it was applying to portraiture, that stYlewhich 
he adopted for his fictitious figures. 	His own 
works are generally on a very small scale--
suited, indeed, to theit style ; and he is not 
known to have attempted any picture in large, . 
except the decollation of St. John, for the 
church of Santa Maria della. Scala at Rome. 
The manner of Gerard -  Dow, for he ,ruay in . 
some sort be' called an inventor, was ' too J ex-
cellent not to be followed by many succeeding • 
artists ; for whose names however, the reader 
must be referred . to the catalogue prefixed. 

There were also some , professional men of 
ability, living' at Alcmaer, in this period, 'such 
as Emmanuel de Witte, a painter of history and' 
portrait, and, in his latter time, of architecture, 
the interior of churches, and the like. 	He was 
as flighty and variable in his habits of life ad 
in his professional pursuits; and hi9 brutal, ex- 
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travagant humour causing him to be at enmity 
with all around him, he put an end tofhis exist,  
ence at a time when humanity generally clings 
to life with more than common pertinacity ; he 
drowned himself at the age of eighty-'fives 

• 

John , (Teunis,..., or) Antony Blankhot. was 
also of Alctnaer, a painter of sea views, and 
scenes about Rome, or in the island of Candia, 
to which place he made a voyage. 

Gerard Terburg at this day maintained the 
reputation of the school of Haarlem, where he 
continued his studies after he had completed 
a certain course under his father. 	He was 
born in the year 1608, of an ancient family of 
Zwol, in the province of Overyssel. 	During 
the tour which he made to 	and Germany, 
he was attracted, like many other 'amblers, to 
attend the famous congress at Munster in the 

* year 1618,. where an accidental circumstance 
led to his introduction to the great world. 	It 
happened that the Count Pigoranda, the Spanish 
ambassador, had ordered his painter to make a 
picture of the crucifixion ; this latter not quite 
feeling himself equal to the performance, gol 
licited the assistance of. Terburg, who readily! 
aQquiesCed in the proposal. 	The count was,so 
delighted at seeing a production far beyond the 
expectation he had formed, that he began to make 
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some inquiries, about this sudden development 
of ability in his protege; .and upon learning the 
truth of the story,.clesired, to see Terburg, to 
whoin, ilivithout ifarther earnest of his ski11,1 he 
immediately made overtures of the protection 
of his,c,olart,..ipe would come a_atsettle.hitit• 
self at , Maicytidl  ,The offer was acceptetiv4itht 
out hesitation ; he went, thither;,paiikted. the 
king, and painted the portraits of,POst bfitha 
ladies .of the court; and became; in, fabt,ipso 
great a favourite with the latter, that, he was 
pbliged, either on account of some„affairs' of 
gallantry, or at least some suspicions of ,that 
natn.re, to leave *the place rather more suddenly 
than was convenient. He now tried. his fortune 
in London, and next at Paris, and Met ,with 
great,'  success ; 	not even the ,very exorbitant 
prices w.hicli he demanded for, his portiait 
could save him from .  being 'overcharged. with* 
commissions ; and the agreeable and handsome 
painter was 	sought after by all. 	He was. 
however, a true Dutchman, and sacrificed hih 
growing prospect of wealth . to his longing: fors 
his native country; 	so he returned, , married, 
and settled at Dewinter, where he ended .hi4 
bib as burgomaster of the city. 	His, most cele. 
brated work is a picture of the congress ati 
Munster, with portraits of the chief personages 
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assembled ; this he sold for six thousand florins: 
it has been'engraved by Snyderhof, though the 
impressions of it are very rare'. 	.! 
. Leonard wander Koogen, a sChOlar• of J. . 
Jordaens, was also a native of Haarlein,"born 
abotit the. year 1610, and, -as is seldotri the Case 
with thosecof this profession, was left in afflu- 
ence by his parents. 	He was the intimate 
friend Of  Cornelius Bega, whose spirited and 
tasteful etchings of figures are well' known to 
the amateur. 	Vander Koogen is said to have 
painted with success both in large and small 
size, and, like his friend, also was expert in the 
management of. the etching needle. 	The con- 
nexion that subsisted between these two per-
sons, who had nothing in common but their 
pursuit of the art, is somewhat curious, though 
perhaps not very unfrequent in its occurrence. 
There are minds that derive pleasure or support 
from .those which are of a nature the most dia- 
metrically opposite. 	Bega was extravagant and 
debauched to excess ; Vander Koogen, on the . 
contrary, of a retired and timid disiosition : to 
such a pitch indeed was his singularity carried 
in this respect, that he slighted the addresies 
of a very interesting young person, possessed 
of a certain degree of wealth; who hack formed 
an attachment to him, and broke through the 
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reserve of her sex only because it Was morally im4 
possible that he shOuld everacquire the courage 
and liberty of his. i 	r 	1 

The greatest painter, however, Of this date, 
who followed also the line of picturesque figured 
and conversations, ,was Adrian , Brauwer, ithe 
pupil of Francis Hals. 	He was a true Dutch 
artist, and is thus designated by Deichainpsi 
who never, like Campo Weyermans, seemrld 
wish to indulge himself in.unnecessary scandal: 

• 44  Ce peintre aussi meprisable pour sa-  vie ieray 
puleuse, qu' estimable dans la peinture naquit a 
Haarlem en 16082,' 	The first part of his flifd 
:was, it appears, any thing rather than a life, of 
pleasure; and the, restraint and -drudgery_ Wei 
which ,  he then laboured' may have abeenonik 
cause. of his extravagance in after, times. 	,His 
parents- were poor, and unable to i afford! hinl 
any sort of education ; - hiS mother ;usectito 
maintain herself by her needle, making dresses 
for the young girls of the neighbouring villaged) 
and young Brauwer assisted. her by drawing 
with a pen flowers and birds for her work: ).1t 
happened. one day that Francis Hals the poi., 
trait, painter, entered into her little shop, and 
observing the extreme facility with which, these 
sketches were made, he offered, after wing 
conversation, to take the boy home with him; 
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and maintain him for his work. 	The proposi- 
tion was joyfully accepted;, young Brauwer 
was sent accordingly, and soon made 'rapid pro-
gress undei the. instructions that were given 
him. 	It was not long before Hals • began to 
offer his , productions for sale, and, from their 
merit, they bore considerable prices; so that 
having found his account in his speculations, 
he was unwilling to forego any of its fruits, and 
Brauwer was kept unceasingly employed. 	The 
curiosity of his other scholars was awakened by 
the apparent mystery observed with regard to 
him ; for he never• was permitted to mix with 
them, but kept by himself in a small loft at tn.: 
back of the house : having found means, there-
fore, to mount up . to his window, several of 
them paid him a visit, and were surprised to 
find that this apparently despised and neglected 
student was already a finished painter, in a line 
too that required no small power of invention 
for its support. 	They had generosity and skill' 
enough to appreciate his talent, and some of 
them proposed to purchase one or two of his per-
formances ; the subjects proposed were the five 
tenses, which he painted atfour sous a piece ; and 
this he did so well, that another of the.  students 
gate him a commission to represent the twelve 
months at the same valuation; and they promised 

P 2 
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after this' to purchase more largely, and at ad, 
vanced prices, if he would consent to give them 
up all hi? leisure hours. r , Poor Brauwer, even 
overcharged as he was already, thought himself 
highly fortunate in being able' to . enjoy this 
little traffic : but it was contrary to the original 
stipulation of Hals ; and his wife, who waa 
constantly 'on the watch, 'soon dis-doVered iti 
and took care to put a stop to it altogether I 
nor was this disappointment all ; .for in, order 
to make up for the gains she conceived, that 
she had thus lost, she became more than usually 
sparing of his clothes and food. Poor Brauwer; 

',Therefore, being in the most miserable plight4 
hungry and in rags, A. Ostade,' one of his felt 
low-scholars, advised him to " show" what, is 
called " a pair of heels' to his apprenticeship y'l 
a recommendation which he lost no time, in' fob. 
lowing. 	A friend of Hals, who by accident 
saw him, prevailed 'upon him to return, prof 
mising to interest himself in securing his better 
treatment for the future ; nor. was he :worse 
than his word : he was after this time . better 
provided with the more essential articles pf life 

. than before; but still his allowance, out of the 
vast gains which Hals made by his pittures,4A4 
little or nothing ; and having now begun to form 
some idea of the real value of his acquirement.% 
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he took to. flight a second time. Unwilling to ex-
pose himself again to any returning temptations 
at honesty, he removed to a greater distance. 
than before,. and made his way to Amsterdam. 
Chance- here conducted him to the house- of a 
tavern-keeper named Soomeren, who had some 
knowledge of the art, and for whom he made 
several 	' sketches in return 'for his board. 
One, day his .host having furnished him with a 
copper-plate, then a favourite substance with 
the' artists _for more ,highly-finished .pieces, he 
produced a very beautiful picture represent-
ing a quarrel betWeen some villagers and the 
Soldiery; its merit was such as.  to attract thy"' 
notice and admiration of all the neighbours; 
some of whom happened to recognise in it the 
hand of the same artist whose pictures Elals had 
lately been selling at so large a price: this, it 
may be imagined, was sufficient to stamp its 
vale at once, and it was sold on the spot for 
in' hundred ducats. 	 . 

Brauwer congratulated himself on his good 
fortune, though in the end he profited but little " 
by it; in a few days his money was spent, and 
he felt, as he said to a friend, the easier for 
having got rid of it : so having discovered this 
ready recipe for restoring his peace of mind, he 
determined on putting it. in practice on every 
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similar occasion ; and he passed 'the rest of his 
time in. a constant interchange betWeen la- 
bour and- debauchery. 	He was not, however, 
scrupulous in keeping the balance of his tinie 
very strictly ; 	and the hours of debauchery 
having at length encroached considerably► upon 
the hours of labour, his debts increased in propor-
tion, and he was obliged to take to fligheagain. 

Without any settled plan, he directed his steps 
to Antwerp,'where, on presenting himself at the 
gates, unfurnished with passport or any sort of 
credentials whatever, he was sent to prison for his 
imprudence: this he richly deserved; , as he moist 

• have known that the States were then at war 
with the Spanish Netherlands, and that he had 
passed the line of demarcation. 	The governor 
was incredulous of the representation he''gave 
of himself, which, it may be supposed,' was 
partly fictitious;and sent to his friend Rubens, 
to beg that he would come and examine 
him. 	Rubens came, and was delighted, after 
some conversation, to find that he was the 
identical' Brauwer, on whose pictures he ,  had 
heard so much praise bestowed ; and after busy-
ing himself to procure his release from custody, 
took him and lodged and maintained hintin his 
own house. 	This kind treatment, nevertheless, 
was not midi to the taste of this debauchee ; 
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he said the regularity of Ruhens"s house was 
_more ,insupportable to him ,than the privations 
pf, his imprisonment,s and be left his benefactor 
with, the , most indecent ,abruptness. 	ilie now 

olodged himself with one Joseph Craesbeke, a 
ribakero and a, drunkard like himself: of whom 

made, however, like himself, an excellent* _.lie 
• rtist. 

i. But Brauwer's constitution could not last 
long under the inroads he made upon it ; 
band, after ,a journey to Paris, he returned to 

AppArqrp, and there died in the hospital in the 
1  year 1640. 	His works represented chiefly the 

amusing lincidents of common life ; but they 
I were, treated with a vivacity of mind, and .set 

off by a beauty of colour and strength of touch; 
. pouch as no other 'artist had yet displayed in this 
H  yolk. of art, 	His friend Craesbeke (though.  a 

,,maryik0 ,man) was his .constant companion in 
illio debauches; he had the merit,'however, of 

i  following him also in his hours of labour, and 
may, be reckoned to have come nearer to his 
style,  than any other of his imitators. 

Adrian Ostade, whose .name occurs in the 
,, Above, ptory, was, as also his brother Isaac, a 
,,, 
r  

'Wive of Lubeck ; but they both may be said 
to belong rather to this school than the Ger. 

,, man, riot only from the place of their education, 
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bag,  AVIT,1  n then MAnner,  of painting -which, they 
acquired.. Adrian: made his acquaintance with' 
Brauwer in the planner related above, and, atai 
tached - 	- to the imitation of his manner, ... _ 	himself i  -too  the  
rather;  than :that of iTeniers, who was now di- , 
stinguishin& himself greatly at Antwerp, byther 
same,- ofi rather,a similar style of composition,,, 
bstadepet with great success, and all his works;, 
pictures, -as well as prints, (for he practised, 
with: the burin) were eagerly bought up, both 
at Haarlem and Amsterdam : these were the, 
places where he resided till his death in 1675. 
His, brother Isaac was his scholar, and his in-: I 
ferior in merit, but painted like him subjects Of, 
humorous, if not disgusting scenes of common , 
lifer., 	v 	i' 
.J4 person that has also attained great distinc-

tipnja this line was, Peter de Laar, nicknamed 
in‘ Italy, /3amboccioi  on account of his unseemly 
figufe.1 He was born at Laaren, near Naarden, 
and showed .an early inclination for art, being' 
acctqtomed from his infancy always to have the 
peciljr! his.,hand. 	His master i9 unknown, 
bu,tohe isqlout.when young for ,Italy, and Te. 
maimed ncrOess, than sixteen years, where, to 
thisi  iilaY,i;*tures of this description are known, 
onlyl uOFY the !lame of Bambocciate. 	His sub, 
ject9,,are robbers, fairs, and scenes of that na-, 

   
  



• FLEMISH AMY DUTCH SCHOOL. 	217,  
4,  

tore, with their' usual accompaniments '; he Wis. 
id 'the habit of indulging in the- practice of pre-,  
paring his mind for his study, by the 'excite-I 
molt 'of music ; he would,  ordinarily: prehide I 
a. fewitairs upon his favorite instrument; the 
violin, without speaking a word to any one 
around him ; and then suddenly, as if inspired, 
at the Moment, sit down and sketch' out his de- 
sign. 	,One 'might have imagined that compOsi; 
tiOhtlin‘  his' line would 'scarcely have required' 
such sentimental aid ; other instances; hoWever, 
of .a similar nature might be quoted. 	lid lost 
two brothers in Italy, Roelant de L'aar, who walsi 
older, 'and another younger than himself, and 
died himself at the age of sixty years, in 1674. 

It is time now to turn our attention to the i 
chief seat of the arts in these countries,, the 
city' 'of Antwerp; where we shall find;then`gb ' 
thOrinfluence of the name of Rubens' was still' 
felt; and his scholars in high .vogue, • yet • that 
these scenes of common' life were become the" 
greater favorites in the public estimation: Thii ' 
branch of art had fallen indeed intorhatids 'that'' 
were able ,to.  give excellence to any style, those'{  
of David 'TenierS, the younger: - this 'great" 
artist received his first rudiments froth his' fi-11  
ther, ,D.a4id Teniers; the elder'; and; 1with the 
lights he afterwards obtained by the acuteness 
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tie ,hi§rOwn. 'observation, with the knowledge of 
color, that!iheE  gained; from. Rubens, and the 

-,atyle,iof,design that he found, in the works ,of 
4.,-13faiwei, ,succeeded in introducing a certain 
enOtelty of, manner into a walk of art • now 
Igrown,,conimen. 	He ,is. admirable also as )a 

spaintet .of landscape; but his usual subjects 
were like! those of the rest .of this ,class; con- 

, versations,, shops, fairs, and the like, in which 
At it difficult to say whether one ought most to 
admire his happy selection of the piquant in ex- 

.-pression, or the beauty of color and execution 
r iwith which he graced it.  n the canvas : to these. 
,:merits he added an easy distribution of his several 
cparts,.together with sometimes .a silireriness of 
',:tcilie that was peculiarly his own. 	He is greatly 
fi6elebrated,' also, for the ease with which lie 
•,..reaukbt .the 'manner of any other well known 

'master ; many of his imitations, or pasticcio'com- 
I yositiOns, .as ,they are called, piss for originals, 
- ahcl.' 'afford another proof of the extraordinary 
?iaptness'of his eye for seizing upon peculialities 
- ikofany, description..  
, ; i ,The !,Archduke 	Leopold William, was • his 
Jearlicst,toatrOn : he gave him an appointment 

• as . his premier valet de chambrc, and made him 
1 r ti, present of his ,portrait, with,' according I to 
, enstoni, ,a, 'chain of gold : .and it was through 
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!his mein% chiefly; that . therpidtu'res of)Teiliers 
were first introduced to the mode() Of the several 

licolirts of Europe. 	He engaged; indeed, in imb-
rlishing the collection of pictures 4  in the' palace 
bf the , archdUke, then governor of the , Low 
Countries, the first part 4f which -came outrin 
1658, at the shop of his broiher, A. Tethers, 
'of- Antwerp ; it was entitled Le Theatre. des 

1  Peititres de David Teniers; two other editions, 
;from other hands,- afterwards appeared ; but 
-the tprin.ts of :the first, only, were engraved 

r under 'the direction of David Teniers himself. 
Queen Christina, of Sweden, also employed his 
pencil, and 'sent him a medal with her peitraif, 
and a gold chain ; and the King of Spain;  Was -po 
Idelighted with his works, that he built a gallery 

- expressly for their reception. 	So high:Aid 
Eis name stand in the world, and so lunch. was 

'he sought' after by the .great, that ' even when 
he retired to • the village of Perch, betwetn 
'Antwerp and Mechlin; in order to study_ ker. 
inepSs, or village fetes, and fairs, and -subjects 
that suited his talents,. he was beset by 'Com: 
pant; the. chateau of the three towers,Iiis his 
residence was,  named, became the plade a re-
sort for itil the neighbouring people .of foondi-
tion, and all the distinguished strangers' that 
happened to visit the country. 	The onlY per- 
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son who-, seemed insensible of his merits was 
Lewis XIV., wci, iwith that quackery of great- 
mess I  that, in! i martyr respects distinguished his 
character, ordered all Teniers! pictures; as well 
as ogiers of,a 'pirnilat,description, to be removed 
fgoro. his,fgallery—otex m.oi -ces magots,14- 	lie 
sot tliat, they iwere .not in the great style, and, 
igAontit Pf -their real merit,. he, thought, them 
114W91:thy.obj ects of contemplation. for. h iscniar,-
nanimity :, his order had- some influenceilon a 
time:over' the , amateurs at Paris', . but was Ad-
spis,ed, 'by the reinaining part of the .creatiodi 
Prince John,L  of Austria, was hisi scholar, . ands, 
irl spite of,the• punctiliousness, of the German, 
courts, is said to have lived with him on terns 
Of the;  Utmost familiarity.' • After. a happy and 
tiplendid; ;though industrious life, Tethers died 
atiBrussels, at, the age (4..80, hi theryear,1690.1 
He, was. twicemarried ;. first to Anne Breughel; 
daughter of Breughel de Velours, and secondly, 
to Isabella de Frene, daughter of a counsellor 
of Brabant, of that name, but he had. no childreii 
that followed the profession. 	Of his schol4rs, 
Abshoven, Hellemont, de Hont, and Ertebout, 
Francis du Chatel, Henry Rokes, and Ar. 
uold, van Maas, are the best : David Rychaert, 
also, and Matthew van Helmont, and N. van 
Kesseli,r were . successful in counterfeiting his 
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style, and -an unpractised eye ' tnhy t easily Lb& 
deceived by any of ' their rpieces, rAbrAam 
Teniers; his brother, had a heavinesvor'man•L 
ner, and was by no means compaiable in merih 

Of the names mentioned abo;ve;Diiid Rycka-
ert, son of a painter of the save-name,/ at Ant- 
werp, was perhaps the mostpliainguished. 	His 
chymists, assemblies, &c. 'are painted with the 
utmost truth and beautl-. 	He, -too, like his 
master, was a great favorite with the arisfocracy4 
Another scholar, and indeed son-in-law, of D. 
Ryckaert, the elder, was Gonzales Coqu'es, who, 
painted likewise in the style of Teniers ;' but 
acquired his chief reputation, as well as made.  
his fortune, by his portraits. 	The King ;of 
England, Duke of Brandeburg, Archduke Leo/ 
pold, Don John of Austria, the Prince of 
Orange, sent for their portraits to him t nq 
painter seems to have been more in ,fashion'-iii 
his day than Coques. 	Both he and Ryckaert 
were, in their turns, made directors of thAcaJ 
demy. of Painters, at.Antwerp.1 	' 	'i 	''Lli 	10  
, .We are not, however, to suppose' that :itliii' 
humorous style of painting entirelFuOrlied Ail,  
place of the graver and 'higher departmeitrt/it 
art ; though, it must be confessed, these last 1646 
now visibly on the decline, and their kofes_seis 
few in number. 	Jean Erasmus Quellyn,,konAi 
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E; Quellyn, before meniioned, born at Antwerp 
in 1629„'was'now" the beStpainter 'of sacred hi.,.., 
story; .and. indeed. may seem almost to contra-
dict the above• position, for he is considered by 
many ,as worthy of ,a place next to .Rubensvin.  
rank. 	His-fatker, whose accidental conversion 
to his profession Ala been 'recorded before,dwas 
overwlelined 'with jO 	at his success, and felt a 
noble pride at being urpassed in excellence.by 
his child. 	Young Erasmus had made the tom) 
of Italy, and chiefly formed himself upon the 
principles of Paul Veronese, as may be ' seenift, 
his pictures, many of which are scattered in the 
churches. 	the chief cities of the Netherlands:  
Berthollet Flemael, of Liege,r,also may be men 
tioned as painting sacred history in a good style 
'he also *tidied in Italy, and attracted !great 
notice, both at the court. of Florence, and,iVerel 
soaks., 	, - 	't 	 1 , 1. roi,L L. 

rFrom this time the Dutch painters:werecdot 
stilled of the two nations to take the lead, in the 
art: they had adopted a course more. confornr4  
able to the nature of their country,.as well as feel-I 
ings of their countrymen, thin the greater-stylei 
which' Rubens introduced into. Flanders, ,asi."401 
seen from the sequel,. Their chief glory, 'how,: 
ever,,during this next period, consisted in theib 
painters of landscape and cattle, .and marine; 
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views, numerous instances of-which Will iniiilel 

	

diately .occur to: the mind of the read-ere 	4 t 
Herman .Swanevelt .was:raniong'dle -most:di= 

stinguished of this race. 	He was: born= in *.hi,  
year 1,60, at a town in the province' of Holland; 
the . name of which is not .precisely Inown4r 
neither are we better informed as. to,  the:MaJ 
steri.under :whom he first studied. 	-1Velearn 
that he .went to Italy, and became. a:,scholati 
of Claude-  Lorrain ; and, which was still better, 
studied after ,  nature herself with as' m uch: -issi..4 
duity as his master did. 	He studiously avoided 
society, from devotion to his art, and passed' 
all his -time in the country; with i his: pencil,  
everr in his.' hand, .and from- hence obtained 
the name, by which he is mostly. known; iaf Ih;e. 
hermit of Italy. 	He died• where he had (chiefly! 
lived,' at Rome. 	- 	 „ 	., 	' 	.1:ci 

Adam Pynaker was born at a village of tlYat 
name near Delft : he .  also,  visited, Rome at ran 
early age, where he remained three years clita 
gently employed in study. . On returning home 
his skill was chiefly put in requisition for paint; 
ing landscapes and river scenes on the Walls_of 
saloons and other large apartments, according 
to the-fashionable mode of decoration ate that. 
day. ;Of these works none are now reinaining p 
and we have no specimens of his manner; but: 
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a few cabinet pieces, which are, however, of 
exquisite taste and beauty : his style much re-
sembles that of Wynants. 

The city of Haarlem bad been, one of the 
earliest in the north of this country to display 
her zeal for the art; and had • been long re, 
marked for the skill in landscape which some of 
her painters possessed. 	It was in _this same 
line that she was now destined to present same 
of the greatest artists of the age. 	. 

First occurs the name of Nicholas Berghem, 
born here in 1624, the son of an indifferent 
painter of still life. 	His family name was Van 
Harlem ; but he derived the appellation under. 
which he is more generally known from a tri-
vial circumstance that took place while he wal 
under the tuition of the celebrated Van Goyen. 
His father wishing to chastise him for .some 
offence that he had committed, came threaten-
ing and blustering to the painter's house for 
that purpose. 	Van Goyen, alarmed at  his 
manner, and willing to•protect a favorite schol  
lar, called out to his young men—Berg-hem, 
that is, conceal him; and this exclamation, from, 
the ludicrous nature of the scene to which it 
referred, soon became attached as a name to 
young Van Harlem amongst his cotemporai:i4. 
He married the daughter of Willis (another a( 

k 
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- 	-2 	 • 	1 	.t his .masters, forte was schooled by no less than 

five), whose parsimonious and har'asking Aii-
position became the torment of his aller life. 
'Not satisfied with his remaining . dining ,the 
whole 	day in. his painting-rooin, as: the:  . 	- 	. 	", 	t 	 .. 	..L.-Iii Irian probably did.. as a 'place of refuge, ist? 
watched him.' incessantly lest" he'isi4ulci. coo 
linue even 'there a single moment thire4loye11  d -. 
and 'being placed in a room diredtly over 1  his o head, the stamped with her feet if at any time 
she ' did 'not hear his motions, or if She-rints jiect 
the song with which he usually cheered bis 
labor. 	As housekeeper, too, she laid hands oil 
all the money which arose from the sale bihis - 	. 	1. 	1..40.  
pictures ; and the poor victim of conjugal ipir;  
fanny was obliged to borrow from hi pupilsqr 
dlse contrive to. 'secrete by stealth some 'w,14:4 
ifie,prices paid by his customer's, t if. ever y, 
wanted money fOr his own purposes. 	IliS pill  
*ate 'expenses were few, however.; his fapey 
for' collecting prints was' the only extravagance 
in whiCh he ever indulged, and of these a)Coni  
Siderable collection was sold -at his death. 	tlist  
easy disposition made him bear with :iood. hu „1. 
Moult;',not only the troublous humour of his 
spouse, but even the railleries of his .frPieridi:: 
his only pleasure consisted iii painting; and he; 
&light money an useless commodity to  those 
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who had the power of amusement within them-
selves. With these thoughts he lived apparently 
happy in his employment, and cheerful in the -
society of his scholars, whom he regarded with 
the affection of a father. 

At the request of the burgomaster of Dor- 
• drecht, he painted a picture in competition with 

J. Both, of Utrecht : eight hundred florins was 
to be the price to each of them, with a douceur 
besides to the one to which the palm of merit 
should be adjudged. 	Certain connoisseurs were 
named for this purpose in due form, and the 
day of concurrence fixed ; but upon their meet-
ing, they were unable to decide among them-
selves which of the two ought to claim the pre-
ference : and they delivered it as their sentence, 
that f‘ both the candidates had attained the 
highest aim of art, and .had left no grounds of 
election or choice between their respective me-,  
rits." 	His subjects, were generally landsdape, 
with figUres, cattle, and mountains, admirably 
groUped, excellently colored, and painted with 
a mellow clearness that no one else has been' 
able to carry to such perfection. 	He passed 
his life partly at Amsterdam, and partly at 
Haarlem. 	Of his scholars, Charles du Jardin, 
P. de Hooge,. and Jan Glauber, are the most 
approved. 	 , 	-, 
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Jean Wynants was born at Haarlem a few 
years before Berghem : with regard to his ta-
lents, it may be said that no landscape painter 
ever exceeded him as to real knowledge of the 
qualities of the picturesque, both in form and 
color. 	His figures .were generally supplied by 
his pupils, A. Vandevelde, or P. Wouvermans. 
This practice of painting with borrowed hands 
was now very common in the Flemish and Dutch 
school ; we have seen it before in the case of 
Rubens and others; and the works of the land-
scape and figure painters of this day are so in-. 
terwoven one with another, that it is sometimes 
difficult to say to which of the names employed 
the pictures ought to be ascribed. 	. 

Adrian Van develde not only assisted Wynants, 
but also painted figures in Vander Heiden's 
Views of PuPlic Buildings, as in the landscape 
of Hobbema, Moucheron, and many others. He 
•seems to have possessed great talent, not only 
in landscape painting, but also in history, which 
he essayed shortly after he left the school of 
Wynants : he died, however,. in the year 167, 
at the age of thirty-three;.a life too short to 
admit the full display of his powers and acquire-
ments. 

Jacques Ruysdaal was also a native of Haar-
lem, and one of those precocious geniuses, of 

Q2 

   
  



228 	HISTORY OF 'THE 

whom we 'now.and then.  meet ro marvellous an 
account :• he displayed -considerable talent in..  
landscape even before he was twelN;e years old. 
It is not known that he was .a scholar.  of Berg-
hedi ; but he lived with .him on terms of the 
utmost intimacy, and must have derived great 
advantages, in a professional view, from the 
connexion. 	His disposition was amiable, like 
that of his friend ; and fearing, perhaps, a simi-,  
larly unhappy lot, he never entered into the 
state of matrimony, but devoted his time, atten-
tion, .and income, to the support of his aged 
father. 	His trees, and 'their foliage, which are 
incomparably designed, form one of: the chief 
beauties of his style in landscape : he was very 
happy also in the introduction of his lights, and 
the harmOny in which they are maintained.' 
His brother Salomon was much his inferior. 
His cotemporary. Minderhout or Hobbetina,, as 
he is called, painted much in the same fashion • 
as J. Ruysdael ; little is known of him beyond 
the merits that hig works display, and he is ge-
nerally supposed to have been of Antwerp, not 
Haarlem. 	, 

Peter Molyn (or Pietro Mulier, or de Mu.: 
lieribus, 	or 	Tempesta) 	was 	the 	son .of P. 
Molyn the elder, a painter at.  Haarlem. 	He 
painted landscape or the chase, and had talent. 
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:enough for display in any line ; but both his 
.ability and acquirements were thrown away 
upon a man so destitute of all moral principle 
as he was. 	He went to Italy, where his works 
are better' known than at home : it was at Ge- 
.noa, indeed, that .having murdered his mistress, 
he was sentenced to imprisonment for life. 
During the bombardment of the city by the 
troops of Louis XIV., he was fortunate enough 
to make his 	escape 	after suffering confine- 
ment for sixteen years, and fled to Piacenza, 
after which time nothing more is known of his 
history. 

Philip Wouvermans, like many of his coun-
trymen, never travelled out of the limits of hiS 
native land; but he had sagacity to observe, 
that nature spread before him materials enough 
for his purposes, even in the neighbourhood of 
,Ilaarlem. 	There are those who only see variety 

r when it is maiked and striking in its character; 
but there are those again who are.able to detect 
it even -in circumstances, that to the common 
.eye seem of the most ordinary kind. 	Land- 
scape, with horses and other figures, were his 
usuatsubjectS ; and even with these he managed 
to give an air of novelty to his Style. 	But the 
public taste 'was now so much engrossed with 
The school -of the bambocciate, that it Was neces- 
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sary for him to, create, as it were, a taste for his 
compositions, before he could expect to find a 
ready vent for them. 	Accident furnished the 
means of doing this : he usually painted for the 
dealers in pictures (for this was a trade that had 
long been flourishing in the country), and was 
forced to be content with the small pittance of 
their profits which they allowed. 	It happened 
that De Witte, one of the chief men in this 
trade, had quarrelled with Bamboccio about the 
price of a picture he had ordered ; and unwilling 
to pay the two hundred florins that were de- 
Manded, he gave, instead, a commission to 
Wouvermans to paint the same subject, which. 
he of course was glad enough to do'upon .  his 
terms. 	Wouvermans was thus brought into 
direct comparison with Bamboccio hiniself; and 
the picture he produced on the occasion had 
such merit, as was sufficient to remove the pre-
judices even of the tribe of dealers, against a 
name which had hitherto not come into vogue 
in the world. 	From henceforth he received . 
more liberal payment for his pictures than be-
fore : but, from some want of management on 
his part, he was never able fully- to emancipate 
himself from the' hands of this class-of people; 
and was obliged, to the very last, to labour ex-
tremely hard, in spite of his acknowledged ex- 
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cellence, to supply the bare maintenance of 
himself and family. 	He had two brothers, 
Peter, and John Potter, who followed his man-
ner; but the pictures of Preda, and some of 
those of Hugtenburg, are more often con-
founded with his. 

There were some good painters of. bambocciate 
alsol at this time in Haarlem ; Cornelius Bega, 
for instance, the scholar of A. Ostade, whose 
name has before incidentally occurred in the 
course of this history, and Gerard and Job 
Berkeyden ; they also painted architecture, the 
:interior views of churches, &c. ; and the latter 
excelled in portrait. 

Portrait painting is always, seen to flourish, 
and there was another native of HaarleM who 
was at .this time eminent in that line ; Jean de 
Baan, who walpborn in the year 1633. 	He re- 
sided almost wholly at the Hague, where he 
was in favour .with the court ; and though it 
may possibly have arisen from this connexion 
only, yet it is a trait of character worthy of 
mention, that when Louis XIV. then conqueror 
of the greater part of Holland, sent for De Baau 
to ..Utrecht, intending, in consequence of the 
high reputation,he had heard of him, to do him 
the. honour of sitting for his portrait, he refused 
the 	haughty monarch's . commission without 
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•hesitation. 	It is singular that De Baan twice 
narrowly escaped assassination from the hands 
of rival artists ; once during his return from 
the court of .Friesland, whither he .had been 
sent to paint_ the likenesses of the prince and 
princess ; 	and a second time at thee Hague, 
losing one of the fingers of his hand in the un- 
expected encounter .with his enemy.1 	Similar 
examples of artists' fury Ahd jealousy were•not 
uncommon in Italy; but in this school perhaps 
another such instance is not to be found► 	He 
had a son of the same name as himself, who 
was much'. employed at London, Florence, and 
Vienna. 	-  

Amsterdam next claims our attention : here 
we find. Paul POtter in full enjoyment of the 
public •favour : 	he was born of a good fa,  
mily at Enkhuisen, where, aftej a- few lessons 
from his father, 'he appears at once to haire 
started as a master of the art at so early an age 
as fifteen. 	These instances of premature suer  
cess are infinitely more abundant in' this school 
than in that of Italy, probably on account of 
the different nature of the pursuits, for it is 
only in the lower branches of art that,they are 
found often to occur. 	In a short tiiiie he ap- 
pears to have left his father,. and settled at 
the Hague, where like most young painters, 
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he fell desperately in love : the object of his 
passion was the daughterof an architect named 
.Balkeriende : his passion was returned by her, .. 
and he ,had little suspicion of opposition from 
-any other quarter. 	The respective professions 
,were surely on terms of equality; at least, so he 
thought;. but Balkenende, it seems, objected, 
:with more subtlety than reason, not .to the pro-
fession, but to the particular line which Potter 
followed; and demanded with some haughti-
mess, whether a painter of beasts was a fit 
-match for- his daughter ? 	This was clearly a 
tease where all argument .must be vain ; so 
Potter had recourse to some of his more powet- 
.ful friends at .the Hague, and by their means 
. this strange prejudice of the father was over- 
.ruled, and he married according to his wishes , 
-nor was there any reason to be ashamed of the 
connexion. 	. 	. 	 . 
. 	Paul. Potter soon rose into notice, and his 
:house was frequtnted by the best society, re-
ceiving the visits of Maurice Prince of Orange, 
and most of his court. 	He was induced some - 
years afterwards, on account of the malice of 
-certain individuals, to leave his situation here, 
and ,"retired to Amsterdam, where he died in" 
,the year 1654. 	His pastoral compositions, both 
paintings and etchings, are the first .of, their 
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kind for spirit and fidelity; 	no painter ever 
conveyed more fullyethe sensation he affected. 
to represent than is seen in the stupid rumi-
nating air of his cattle under a hot sun ; though 
it should be said, that a same clear intelli-
gence of nature equally pervades all his other 
subjects. As for imitators of his style, they were. 
numerous ; there is, indeed, much confusion 
amongst the reputed landscape and pastoral 
pieces of the artists of this day,.; .there was a 
large class, such as Vander Leuw, Klomp, Ro-
meyn, Carre, Vander Does, Kamphuisen, Mo-
mers, Sibrechts, &c. who imitated Cuyp, Potter, 
Du Jardin, and Berghem, indiscriminately. 
• Karl (or Charles) du Jardirr was born . at 
Amsterdam in the year 164Q, and made his 
tour to Italy soon after he quitted the school

s 
 

of Berghem, whose style of composition he ge- 
nerally. followed. 	During his journey home-
ward from Italy, finding himself distressed for 
money, he obtained a temporary relief from his 
embarrassment by marrying his landlady at . 
Lyons, a woman somewhat advanced in years : 
having 'made her his wife, he carried her with, 
him to Amsterdam ; but not finding his home 

I  very agreeable with his new companion, he set 
out for Italy again, and died at Venice in the 
year 1678.. 	 . 	 . 	, 
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Bernard Graat was born at Amsterdam about 
' 	twelve years earlier than the above; though his 

.name is one that does not stand so high in 
estimation of the world. 	He was entrusted to 
the care of his uncle, a painter, called Martin 
Jean; and so indefatigable was his application, 
and so unremitting his zeal, that it was neces- 
sary to take away his candle at bed-time, lest.  
he should deprive himself of his rest for the 
sake of continuing his labour. 	Nevertheless, 
he was not to be thus defeated ; and like the 
great Erasmus of earlier date, he went out every.  
evening to collect the candle ends thrown away 
in the market-place, or sometimes to pillage 
from the churches the half-burnt offerings of 
piety, and thus persevered in the continuance 
of his night studies. 	Nor was the day mean- 
while left unemployed; he was early and late 
busied in the .country with his sketch-book, at 

• all times and seasons of the year. 	His uncle . 	. 	 . 
and aunt, however, both at once were unfor- 
tnnately seiKed with a turn for religious con- 
troversy, which was then very prevalent in' 

• Holland; and the young painter finding him- 
self unequal to the household cares and duties 
that in consequence devolved upon him, made- 
a determination to return to his mother's house, 
and set- up for himself, hoping to be able to 
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gain a livelihood. 	Nor were his expectations 
;disappointed : such excellence had he attained 
by this time, that one of his pieces was mis- 
taken by the people of the town for a picture 
Of Bamboccio'; and the discovery of its,  real 
.-author exalted him on a sudden• to a rank of 
-great eminence and distinctiqn in the profes- 
sion. 	Diligent in his own habits, he had the 
merit of endeavouring to purvey also for-the 
industry of others ; and succeeded, after some 
trouble, in forming a school .of painting, in as- 

;sociation with the chief artists of Amsterdam, 
on the plan of the Royal Academy at Paris, 
where means were afforded the young painters 
'of studying the naked figure twice-in the week. 
This society, however, lasted only during his 
life, which was unfortunately terminated in the 
year 1709. 	His pictures are chiefly'of the pas- 
toral kind. 	 . . 

Jean Baptiste Weeninx (the father) wasloin 
at Amsterdam in. the year 1621, ad. was a 
scholar of A. Bloemart. 	He made the tour of 
Italy, and was patronised .and employed by the 
pope; and so much esteemed by him, that be • 

..'offered him a provision for his son, if he would 
only consent to settle himself at Rome. Weeninx 

',refused.; alleging the wishes .of his wife_ as his 
•schiefi and. only reAson.. for . desiring,  to, return 
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homeward : in consequence of this declaration, 
-she too was invited to -Rome, and di*tions 
given to all the papal nuncios on . the route by 
which she must pass, to treat her with great 
attention and kindness.. She, however,.was a 
zealous protestant,:and took alarm at the super-: 
stitious representations made by her friends 
upon the • subject; and as she renewed her so-
licitations to Weeninx, he indulged her feelings, 
or perhaps. his own, and returned to Amster- 

- dam. 	He afterwards moved to Utrecht, where 
he died. 	His flowers, animals, history, land- 
scape, are all admirable of their kind; they 
have been surpassed by no one of his class. 	i 

His son, Jean Weeninx, was born at Amster-.  
dam in 16444, and imitated his father so closely, 
that it is impossible to distinguish between: their 
works. 	He excelled chiefly in landscape and 
game ; and his merits were sufficient toeprocure ' 
him an invitation, not indeed. from the pope, 
but from the elector palatine, to reside at big 
court, -where he afterwards 'received a hand- 
some pension. 	He was employed chiefly hi 
ornamenting two galleries at the chateau of . 
Bensberg. 	He retired to Amsterdam, and died • 
in 10-9. 	 1 
. Eglon Vanderneer, scholar of J. Van Looi 
Came into the world in the same city, one year 
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earlier than the above named artist. He painted 
portrait, and even history, with great taste ; 
but chiefly.rests for his reputation on his suc-
cess in moonlight scenes, that possess a peculiar 
beauty and interest. 	.11e painted flowers also, 
and in a style inferior to none : he gave himself. 
infinite pains in cultivating this branch ; and 
established a cabinet for painting in the middle 
of his garden, in order that, he might reprigent 
them with all their brilliancy, 	as they grew,' 
unplucked and unfaded. 	He married for the 
first time at Rotterdam ; and afterwards being 
a widower, made a second connexion at Dussel-
dorf, where he resided till his death,: constantly 
in favor with the elector. 	 • 

Vanderneer was at all times averselo travel-
ling; it does not appear that he ever went farther 
than Paris : so great was his dislike, indeed, 
that he refused the place of painter to.the. King, 
of Spain, which was offered him in case he Went 
to Madrid, and was then a fair object of ambil 
tion with any artist, however high ltis fame. 

William van de Velde, the younger, was born 
at Amsterdam, in 1633, son of the celebrated 
Marine painter of the same name; he was left 
behind l)y his father when he went to London,, 
under the ;tutorage of Vlieger.. 	In time, how-, 
ever, he also was sent. for to the court of'. 
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St. James's rand met with the most liberal pa-
tronage from Charles II. and his brother, King 
James H. 	He painted .much in the manner of 
his father, and even excelled him ; than which 
no higher praise can be. given. 	He died in 
London,-in the year .1707. 

Nor was the city of Utrecht deficient in pro-
ducing her quota of genius and of skill at this 
epoch. 	Landscape was there, too, the favorite 
line of study, and one need only to mention 
the names of Jean and Andrew Both, to prove 
a claim to eminence in this department. 	They 
were both scholars of A. Bloemart, and went 
together to Italy, where Jean followed the style 
of the landscapes of Claude, to which Andrew 
added an imitation of the figures and animals 
of Bamboccio. 	On the death of Andrew, who 
was drowned at Venice, Jean returned to his 
country, and enjoyed the reputation . that his 
talents deserved. 	His pictures are sometimes 
of a tone rather too much inclining to brown, 
but his merits are too great to' allow of these 
petty criticisms. 	 ... 

Henry Verschuuring was a scholar of J. Both, 
of great ability; he followed the Dutch army 
during the campaign of 1672, .and is chiefly 
celebrated for his pictures of battles and en-
campments, sieges, and the like subjects. 

•4  
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Herman and Cornelius Zachtleeven were twd . 
brothers, 	who 	adopted, 	respectively, 	similar 
branches of study with the two Boths : Herman 
becoming excellent in landscape, his- scenery 
being 	chiefly 	taken 	from 	the 	environs 	of 
Utrecht; and Cornelius combining_ with some. 
excellence in.  that line also considerable skill in 
drawing figures, in which, indeed, he was no 
indifferent imitator of Brauwer or of TenTers. 
Jean Vosterm'ans, a Dutch artist, who gained 
so much reputatiOn • by his portraits in Eng, 
land, studied under Herman Zachtleven, at 

• Utrecht. 
Antony Waterloo is clainied both. by Utrecht 

and Amsterdam : his landscapes, of which the 
etchings are better specimens than his pictures; 
were perfect portraits. of nature : he died, how- 
ever, poor, and was buried in an hospital. 

Utrecht may boast also at this period of the 
- talents of Maria Oosterwych,• who came from 

the country to be placed as a scholar under De 
Heem. 	Her flower pieces were admirable in 
regard to freshness of tint : William HI. of 
England .purchased one at the price of nine 
hundred florins. 

Melchior Hondekoeter, sprung of a noble fal= 
mily at Utrecht in 1636, was celebrated for his 
pictures of game-cocks, pea-fowls,' &c. L .  
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James Haansbergen was -also a native of the 
same, and a fashionable portrait painter in his ' 
day at the Hague, where he amassed a con- 
siderable fortune. 	He excelled also in his imi- 
tations of his master, Poelenburg, which 'are 
So close, that it is difficult sometimes • to distin-
guish them from the compositions of that in- 
comparable artist. 	 • 

Daniel Mytens, too, was in high vogue .as a 
portrait painter at the Hague, which, indeed, . 
was his native place. • 	• 

No less a favourite was a foreigner of far 
greater ability, who had been attracted thither 
by the odour of court patronage, Gaspar Net:. 
seller, a native 'of Heidelburg : his style is not 
unlike that of Mieris. 	He had two sons, also 
portrait painters, Theodore and Gaspar. 

Another artist who resided at the Hague was 
Jean le Due, a faithful imitator and scholar of 
P. Potter; he was director of the academy at 
this place in 1671, but unfortunately changed 
its profession for that of a soldier, at a period 
when it would have been wiser to have con-
tinued in the line he had originally embraced, 
for there was great promise of excellence in ,his 
manner. 
, 	Leyden  may pride itself at having giyen birth; 
in 1610, to 'William vander, Velde, the eider, 
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who was alluded to'above. 	lf ,not equal to his 
son, his merit was still of no ordinary kind ; 
and so high was his reputation,. that the States 
of Holland . placed a frigate at his disposal 
during.a certain period of the war, with orders 
to take the positipn which he required for his 
study; and he astonished their naval officers 
by . his intrepidity in exposing his life, during 
several of the engagements that ensued; for 
what seemed in their eyes a trivial share of 
glory. 	In. this way he painted all the several 
manoeuvres 	of the great battle 	that 	took 
place between the English Admiral Monck and 
Ruyter, in the year 1666. 	He afterwards went 
to London, where he was employed and pen-
sioned by Charles II. and passed there the re-
mainder of his life, dying in 1692, and: being 
buried in St. James's church.. 	 4a  

Thomas Wyak, deserves mention: as an ad- 
.inirable marine painter': 	he, too, had a rson, 
.who was attracted to London, and much en-
couraged, but in another line; Jean Wyck was 

, a painter of hunting pieces,. &c. 	, 	1 J 

Jan Steen was a native of Leyden, bore in 
1636, the son of a brewer, and he, ,originally 
established himself in the same line,  at Nip ; 
but his idleness ,and debauchery :proving., his 
ruin, the. became bankrupt for ' a considerable 
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sum, and then turned keeper of a tavern. 	He 
had a large family, who, to his shame be it said, 
lived in extreme poverty, when he might easily 
have maintained them upon the produce of his 
pallet alone, for he had infinite facility in his 
representations . of those scenes with which his 
life made him chiefly familiar—tavern meetings, 
village feasts, and so forth. 

Peter van Slingelandt was born at Leyden a 
few years posterior to Jan Steens. 	It is singular 
that in his works he even surpassed the pre-
cision and high finish of his master, G. Douw.: 
his sutjects are much of the same kind as his; 
but they are very rarely to be met with, and 
only sold at very large prices.  

Leyden, too, gave birth to a portrait painter, 
who perhaps is to be reckoned among the best 
of his countrymen ; Gabriel Metzu, born in the 
year 1615. 	His portraits are in the same style 
and size as those of Mieris; but in his colour-
ing, as well as his design, he often approaches 
nearer to that of Vandyke : no pictures ever 
displayed a more perfect harmony of tone and 
effect. 	He lived chiefly at Amsterdam. 

The rage for historical painting had now 
pretty well subsided in Holland, as more con- 

"genial subjects had been brought forward for 
, 	• 	I R 2 
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the gratificatifm of the public ; yet Leyden pro-
duced, even in this age, one painter of great 
and acknowledged merit, such indeed as was 
allowed even in Italy, whither he naturally tra-
velled ; his name was Jacques Torrenvliet : but 
he also was a portrait painter; and though by 
no means of equal merit in that line, yet his 
likenesses 'of individuals are more commonly 
met with than his other compositions. 	• 

Theodore Fibres, of Enkhuisen, a town that 
was, for its size, more than usually fertile of 
genius in the art, also followed the same line : 
his commissions were, however, for the.  most 
part, limited to the painting plafonds, 	and 
pieces of that sort, now the general employment 
of the would-be historical artist. 

The town of Dort was the birthplace of 
Godefroy Schalken, in 1643, a celebrated scholar 
of G. Douw : he turned his attention chieiryq  to 
the representation of candle-light scenes, paint- 
ing even portraits after, this manner. 	During 
his residence in London he had the honour of 
so painting his majesty King William III. and' 
as the story is told, burnt his fingers with the 
drops of melted wax from the candle, which he 
incautiously thrust into his royal hand in some:. 
what of an inclined position. 	Few artists have 
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been more successful than he was in his smaller 
works, or have been more sought after in their 

• clay. 	 - 
Gabriel 'milder Leeuw was also a native of 

Dort, and a clever painter of cattle : . be passed.  
fourteen years in Italy, studying chiefly in the 
manner of Castiglione and De Roos. 

The next place of Holland to be noticed in 
this period of the Mitch school is Alcmaer ; 
where were three brothers of -  the family of . 
Van Everdingen, all very able artists: Cesar, a 
painter of history and portrait ; 	Aldert (pupil 
of P. Molyn), a painter of landscape ; and Jean,' 
who, however, after 4 time, relinquished this 
simple art for the chicanery of the legal pro- 
fession. 	Aldert was the most celebrated for 
his talents of the three. 

Steenwych, of Breda, was also a person of 
considerable merit; his pieces are mostly em-. 
blems of death, and subjects of that description. • 
The nature of his studies gad but little influ-
snce on the morale of his life, for none were 
pore given to debauchery than he was. 	- 

At Delft lived, where he was born in 1655, 
one of the best painters of Holland, Francis 
vaf,Mieris, whose name has more than once 
before. occurred in the course of this history. 
His father was a 'goldsmith in a large way of 
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business at that place, and had taken care to 
put him in 'the way to obtain a good classical 
education ; 	but an 	irresistible penchant for 
drawing - had taken possession of his young 
mind, and .instead of making progress with his 
lessons, he was constantly found scrawling figures 
of men and animals on the wall .of his school- 
room. 	The friends of the father told him, as 
no doubt was by this time universally asserted 
in every similar occurrence, that in this dis. 
position was to be recognised the infallible 
prognostics of a great painter; that it was in 
vain to struggle, against nature and instinct ; 
and that the best course he could adopt was to 
place him at. once under a good. instructor in 
this line. 	He at length consented to this plan; 
by no means, however, relinquishing 'his hope 
to see him one day follow his own profession ; 
and thinking his turn of, mind so far fortunate, 
as it would facilitate his trade as a goldsmith. 

Mieris soon ditlayed a mind capable of 
higher views; 'be studied in succession under 
Toornevliet, G. Douw, and. A. van. Tempel; 
but 	formed himself chiefly 	on 	the princi, 
pies 'of Gerard Douw, whose favourite scholar 
be was said to be. 	Scarcely had he left, these 
schools when his pictures became an object of 
the greatest admiration to the world of ama., 
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teurs,*and Customers were readily found for all 
that he could produce. One of his productions, 
representing a handsome milliner displaying her 
articles before a young man, who seemed more 
intent on her graces than his bargain, was 
shown to the archduke, who was so delighted 
with it, that he paid him a thousand florins on 
the 'spot; 	and desirous of securing such an 
artist as he promised to be, offered him an 'esta-
blishinent at Vienna, with ' a pension of 1000 
rix dollars, if he chose to settle there. 	Mieris 
refused this handsome offer, on the ground that 
his wife was unwilling to quit her friends; and 
his more wealthy countrymen, pleased with -the 
preference shown,' were eager to pay every 
honour and attention that could gratify either 
him or his family. 	His prices were sometimes. 
enormous; for a portrait of Madame Poots 
alone he received a ducat for each hour's work, 
making, upon the whole, no less a sum than 
1.500 forms; 	yet so highly was the picture 
valued, that the Grand Duke of Florence, being 
at the time on his travels in Holland, wished. 
to buy it of Poots, and offered double the 
amount that he gave, but was refused. 	This 
pridce often used to- pay a visit to Mieris, and 
becanie the purchaser of several of his pic. 
tures. 
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Of those persqns with whom Mieris .Was iiiti-

mate, none seem to have suited his fancy so 
much as the profligate Jail Steen, and though 
his own usual habits of life were perfectly decent 
and regular, he was sometimes led to keep late 
hours from the pleasure he took in .liste,ning to 
the humorous anecdotes of his friend. 	He 
once very nearly lost his life by falling into a 
sewer, as he was returning . from one' of those 
convivial tavern-meetings, on a very dark 'night. 
A soap-boiler and his wife, who were sitting up,  
till la late hour, 'employed in their business, 
happened, to hear the noise occasioned by his 
fall; and repairing instantly to the spot, they,i 
with some difficulty, drew him out of his filthy 
situation : they took him to their house and; 
cleaned him, 'and received his thanks., On the 
following day, Mieris worked very diligently, ,  
and finished a small picture, which he carried.' 
in the evening, as a present to his benefactors,,  
desiring them to sell it if they thought proper:. 
They were entirely ignorant of the name .andi 
'condition of the person to whom they had ren-
dered such opportune assistance ; and upon 
taking it to the shop of a dealer in pictures; 
were struck with as much astonishment as de-,  
light, when he paid them down eight hundred 
florins as its price. 	This accident made a very 
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serious impression upon the wind of Mieris; 
who considered his escape as a providential 
warning, .and he ..never afterwards was known 
to joirrin any,  of the debaucheries of his friend.i 
He died at Leyden, in 1681. His pictures were. 
generally.of a smaller size than those of Gerard 
Douw; but he was held' by most people superior 
to him in design : they represented, for the most 
part, interiors of shops with figures. 	His son, 
William yam Mieris, imitated him, and to a 
certain point with 'success. 

During this period the splendor of the Dutch 
school had eclipsed that of the Flemings :• the 
excellence they attained,  was, it is true, only in. 
what , are termed the inferior departments of 
art : but their success was so decisive as to for-
bid. the expectation of any one immediately 
starting".up that should outdo, or even equal 
their achievements. 	The country . indeed, 'it-. 
self, 'as if exhausted with the effort, prOduced-
a'ivery ,degenerate race of successors in, their 
room, :and the art began,, year after year, vi=' 
sibly to be on the decline.. 	. 

The Flemings . had higher aims, and were 
unable to sustain themselves upon the wing. 
Some ,:few artists, however, now and then ap-
peared in the historical line, more especially at 
Antwerp; .but their .day of degeneracy too had. — 
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begun : the chances of employment that were 
open were but few, some occasional altar-pieces 
for churches, or, which was more commonly the 
case, they were called upon to furnish die ceil-
ings-  and walls of private .dwelling-houses with 
allegorical. or mythological designs :• poor views 
for those who had stored their minds with .the 
more difficult studies of their profession, and 
were filled.with notions of the importance and 
dignity of their art. 	 • 

We may begin with the historical painters of 
Antwerp, amongst whom none were more emi-
nent at this day than Peter Tyssens :I many . 
of his scripture pieces are to be seen in the 
churches at Antwerp, and will bear comparison 
with almost those of any Flemish artist.. 	He 
must not be confounded with another painter. 
of animals and flowers, of the name of Tyssens, 
who went 'to England, and chiefly lived. there. 
Eyckens the elder, also, and Godefroy Maas, and; 
Jacques Denys, all were natives of Antwerp • 
about the middle of the seventeenth century, 
and all painted history in good style : the last 
named also. excelled in portrait ; he bad dilid 
gently studied the works of the old masters,  in 
Italy; and formed his style chiefly upon them. 

_ Both the Duke ofMantua and the Grand Duker 
of Florence found employment for 'him during- 
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his stay in that country, and the former had 
such esteem for him, that he did him the honor 
to become his correspondent after he left the ' 
country. 	He had. been absent about fourteen 
yeirs at the time he returned to Antwerp, and 
public honors were decreed to him by his bre-
thren of the profession, upon the occasion : 
they received him with a sort of triumphal pro-
cession, and attended him in form froni the 
city gates to the door of his residence. 	No 
similar horfor is on record, except the train 
of fifty artists that attended Raphael from the 
Papal Palace to his home ; nor indeed does it 
immediately appear, that his merit was so ex.. 
traordinarily great as , to warrant such unusual 
marks of honor. 	He was of popular manners, 
and had , been particularly successful in life, 
always in high favor with People of rank and 
consideration in the world : and these were 
probably among the chief reasons that influ- 
enced the painters of Antwerp. 	Denys, how, 
ever, like Raphael, was short lived, and did not' 
long survive his return; and it is due to him to 
say, that few men seem to have' been more be., 
loved or regretted.  
. Another _portrait painter, born at Antwerp, 
was Pieters, an assistant of Sir Godfrey. Kneller 
in. London: he is famous for the excellgut 
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copies he made from Rubens, the:greater part 
of which have' been sold for originals : he 'bad 

' himself, too, cultivated a talent for history.. 
Jacques de Roore, another Antwerpian, had 

extraordinary ,  versatility of talent, painting hi-1 ..., 
storied: plafonds, or scenes of rustic revelry, 
with equal skill: nor were these his only re-
sources, f'or when otherwise unemployed, he be. 
took 'himself to the more lucrative trade of a 
picture dealer.. 	In the style of village festivals, 
we find also, were employed, Van Kessel -(the 
nephew ofaKerdinand), and Balthasar vandeu 
Bosch : the latter was also a good; portrait 
painter.  

In landscape painting were "engaged the 
talents of many of the best artists of Antwerp 
at this day, though few of them confined their 
attention to that line only. 	Cornelius. Nuys-
mans * painted landscape and battle-pieces, 
with something o' f the coloring of Rembrandt 
in, liis.grouncl,that is quite peculiar.--Abrahams 
• Osnoels. was an artist of still greater. merit; in f 
tapclscapeithough, his portraits arei but mode. 
rate pieces, of art. 	He went to study at Paris! 
instead of l  Italy, which seems rather a rnovel! 
scheme;.but it must be remembered, that the! 

• 
' OT I Called Aso Hysman de AI:dines, from his residence;` 

60,16. at  native .of Antwerp. 	• • 	' 	r 	; 	• 	r oil • i( 
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names of Poussin, Mignaud, and 'Le 'Brun, had' 
at this• time given very considerable eclat to' 
the modern French school. 	He was received 
into the academy, and was much befriended by.  
Le Brim, to whom he is also said to have lent . 
his assistance. 	 ,  

Jean van Breda Was an excellent landscape 
painter, who formed himself chiefly by copying 
the works of Breughel de Velours, and Wou- 
vefmans. 	He made a journey to England, in 
company with the sculptor Rysbraech, where her 
sold his pictures for good prices, got married?  

. and ,returned home, to enjoy the esteem and • 
favor of all the persons .of distinction in his.  
country :. at' this time, indeed, such were the 
universal love of art, and the attention paid to 
its professors, that a man had only to display 
real talent in his line, and he was sure of gain:. - 
'big admission to the very bests society." The-
name of royal patronage, however, passed also 
for. something in the public mind, and this , 
being superadded, the painter was at the sum- 
mit of good fortune. 	When Louis XV, 'came 
to  Antwerp, he sent for Breda, whose talents 
he had heard much commended, and purchased 
four of his pictures. 	His majesty's example 
was speedily followed 'by a vast number of his 
.obedient courtiers; and the.modest and retired. - 
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Van Breda, between his confusion and.deligh.f 
'at the-event 	and his alarm at the number of 
commissions thrust upon him, was brought into' 
such a nervous state, that a very serious illness. 
was the consequence. 	He lived, however, td 
get through his difficulties, and finally amass 
considerable wealth for his'son Francis, who, in 
spite of the temptations thus. afforded to idlei 
ness, had the sense to follow the profeSsion;  
and imitate his father's style.  

There is no landscape painter of Antwerp whd 
can be compared, in point of elegance of taste, 
to Jean Francis van Bloemen, or, as he is called .. 
in Italy, Horisonti : it is meant to speak, how- 
'ever,,  of his Italian.  manner, for the pictures he 
made before his journey are of anothetdescrip. 
tion• altogether. 	His etchings, chiefly' corn-
positions of garden scenery, ruins, trees, vases, 
&c., 'are .in the hands of every collector 'of 
prints, and afford excellent examples of the begt 

'taste in landscape gardening, after the Italian 
manner. 	His brother Peter painted battles, 
litim, caravans, &c. ; and 'a third, named Acor-

t berti  ' wash a painter of portraits, and'what' are 
- termed gallant conversations, such as balls and 
assemblies, and masquerades.—Francis Breydel, 

.'who belongs to this period, excelled in thii gst 
named 'line : .he. Went to London, like 'Many 
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others, in the hope of making his fortunes 	He 
had a brother; Charles Breydel, famous for his 
views on the Rhine, as also for his excellent 
imitations of Breughel de Velours, and of Van-
dermeulen. 

In the line of still life and. flowers, and. sub- 
jects of that nature, Antwerp boasts no less a 
person than Jean Fyt, whose pictures are truly 
admirable. „Ills scholar, David . de Coninck, 
comes very near him. in some of his. better 
pieces; 	He, met;, vith employment under Wil-
liam III. of England, and. established so high a 
name by his paintings, that the king of Poland 
offered him an ,establishment in that country, 
together with' a patent of nobility, if he chose 
to ,settle at Warsaw.,  , Considerable greatness 
of, mind is displayed by several of the painters 
of these countries, in the mode in. which 'the 
• resisted such attacks upon their vanity : De 
Coninck was one ,of this number, and refused, 

rwithout much hesitation, what would appear to 
most people a,yery tempting offer. - 	;, 
1 	As , painters of flowers, fruits, birds, &c.,, we 

,,have a numerous class : Jean,  van Kesselovho 
',was. horn at Antwerp, in 160, and his son,, Fer- 
.di,Rapd van ,Icessel, his 	scholar and, imitator,' 
jAbiallam Breugh'll  '(or Breughel,le Napolitain), 
-, 44,n v,aq Son, and Simon Verelst, who Wentto 
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London,, where many of his pictures are con-
stantly to be met with : to these may be added 
Gaspar Peter Verbruggen, whose flower pieces, 
with vases and bas reliefs added by Terwesten, 
are .extremely beautiful' compositions of their. 
kind. 

At Brussels, also, we find .at this day some 
few artists attempting the historical line. # Ri-
chard van Orlay, who was born there in 1656, hAd. 
considerable talent in that way, but he painted 
in small size : the chief specipens of his skill 
now in existence are drawings in watercolors 
or miniatures, which are hardly to be considered 
as properly falling within- this province. 	Vic-
tor Honore Janssens, the son of a tailor at Brus-
sels, born ten years after Van Orlay, had talents, 
or at least a reputation of a higher description'. 
He left the city at an early age, having the 
offer. of a pension from the court of Holstein, • 
which he accepted .and retained for the space 
of four years ;after this he made a jinirriey to 
Italy, and is said to have endeavoured t6 imi. 
tate the style and manner of Albani. 	He then 
visited London and Vienna, at which last place 
he received the appointment of painter to the 
emperor. 	 . 

Segres Jacques van Helmont, a native also 
of Brussels, and of the same family as the cele- 
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brated chymist, is an instance of a painter of 
history, and that too one of considerable merit, 
who never studied in any other place than in 
his own country : his works will be regarded 
with a marked interest, if it were only from 
this fact alone ; - they were chiefly compositions 
of, scriptural subjects painted for churches, and 
united great truth of color, with a very correct 
style of design. 

We have another instance of an artist at Brus-
sels, who formed himself without the aid of 
foreign - travel, but it was in a different line ; 
namely, John Antony Vanderleepe, the land-
scape painter: he is not known to have had 
any other instructions than what he picked up 
from an industrious nun, who amused herself 
with drawing in water colors. 	His style is not 
unlike that of Poussin or Genoels, but it is not 
likely that his success was, in a professional view, 
a, matter of any importance to. him ; for he en-
joyed a lucrative post in the civil department, 
and kept house in great style, being looked,iup 
to as a sort of patron of the world of Tbellaf 
lettres at Brussels. 	 I 	1 , r 

The most illustrious artist, however;_ of thii 
day, among the natives of Brussels, was 4112-
piny Francis vander Meulen, a painter of .bat- 
,tleajandl  military subjects in general. 	He Was 
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invited to Paris,by Lewis XIV., for the express 
purpose of immortalising the glories of his reign. 
He followed his majesty in all the campaigns 
which he made, carrying his apparatus with 
him; . and sketching the events of the ,  war as 
they took place on the spot; - such, at leaSt, 
as were successful in their issue. 	He had ad-
vantages in this respect such, as few other artists 
have ever enjoyed ; and has shown by his works, 
that lie knew how to make just use of them. 
The greater part of his pictures were placed in-
the Chateau de Mark, and in the refectories of 
the Hotel des Invalides ; and the pension lei 
received from the king was two thousand francs 
per annum, besides being allowed to make a re- 
gular charge for his productions. 	This branch 
of art is not to be confounded with the style of 
the great painters of history : this is, after all, 
a sort of record-painting, for which no poetic 
feeling, no powers of the imagination are re-
quired : such compositions are to .be regarded 
as of a certain value, but only because they 
are copies and portraits of the times. 	Vander 
Meulen had a brother named Peter, who was a 
good sculptor, and went to England to seek his 
fortune. 

At Ghent we find an historical painter of the 
name of Robert van Oudenarde, a scholar of 
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Carlo Maratti, in Italy, and who engraved many 
plates after his master's works. 	Jean van Cleef, 
a scholar of Crayer, lived also at Ghent, and 
painted in the same line : lie is remarked for 
the correctness of his design, for the excellence 
of his drapery, and the natural and simple grace 
of his children. 	He was born at Venloo, in 
1646. 	Henry Herregonts, of Mechlin, and 
Arnold Vuey, of St. Omers (one of the assist-
ants of Le Brun), also were good painters of 
sacred history. 

Liege gave birth to an artist of much higher 
renown, Gerard  Lairesse, who may be called 
the Poussin 'of the Flemish ' school. 	He was 
born in 1640, the son of a painter bf no great .. 
fame ; and it was chiefly during the time.tpent 
in the school of Bartholet, with whom 'he after-
wards worked (for he never travelled), that he 
acquired the taste so eminent in his' works: he 
used chiefly to delight in' studying the pants 
mihich his master possesied, after the designs of 
Poussin, or Pietro Testa. 	As his talent met 
with little encouragement at Liege;"he -left the 
place on a journey to Utrecht ;' 'but here bib he 
found public taste equally unpropitious, and he 
was employed, much to his chagrin, only in the 
decoration -of banners, or-  screens for furniture 
of•private rooms: 

. 	 s2 
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One of his friends, however,, desirous to serve 
him,, sent:a specimen ofio  his • painting to Uylen-
burg, a dealer,in pictures at Amsterdam ; fearing 
his abilities might be .lost for want of 'an intro? 
duction to the? world. - It was a: small, piece; 
but so, striking was the, talent displayed, that 
the dealer, instantly, began to found. upon ,it cer-
tain ulterior views;, and gladly' paying the hun-
dred florins demanded for it, lost no time-in 
setting out for Utrecht, in, order to make ac- 
quaintance with the artist himself. 	• having 
,found him in the circumstances above alluded 
to, it needed but little persuasion to induce him 
to leave Utrecht ; and, upon .the proposal of 
Uylenburg, 'they set out together for Amster-
dam, Ihe one being as well pleased as the other 
with Ale.  rencontre. . The following morning 
some of the,  artists, of the city, Van, ]ee and 
Grebber, and others, were invited to the house 
of Uylenburg, in order to see ,the prodigy.Lai-
resse ; and a pallet being put in his hand, he 
was requested, without much further preamble, 
to give them a sample of his talent. They were, 
as it seems, a little surprised at his not instantly 
setting to work ;, but even an improvisatori must 
,wait the approach of the orgasme—and so Lai- 
resse. 	fie stood mute for several minutes, ap-
parently wrapt in meditation ; then, on a sudden, 
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he took out a violin from beneath his clothes, 
and played a few airs,,  and instantly afterwards, 
seizing upon the crayon and painting brushes, 
he:sketched out, with vast rapidity, a design for 
a picture of the birth of our Saviour. ,  He now 
left his seat,' and resumed his violin ; . and after . 
playing as before for some little time, sat down 

.. afresh, and worked for upwards of two hours; 
in which period he had finished the heads of the 
infant Christ, the Virgin Mary and Joseph, and 
that of an ox hanging 'over the manger. 	These 
w6 all, as they say, painted up ,  at once in a 
very masterly and finished style, and conceived 
in a Manner that called forth' expressions of 
the 'highest admiration from all the spectators 
present. 	n 	' 
' 	'There is nothing in this that should seem 

' extraordinary ; a similar instance has been men- 
'tioned before, and which admits of a similar 
explanation : the ancient mythology made all 

' 

' 

the nine Muses sisters ;' and even in Our modern 
phraseology we keep up the same degree of re- 
lationship between music and painting. 	Ideas, 
of -pictures of things, and emotions Of the soul, 
are' called tip in' the mind by wordSr: r Words are 
sotinds ta -which these associations' have been 
by habit attached,'there being evidenily no na- 
tural -connexion betWeeri theM. 	Certain' mu. 
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sical sounds alp suggest certain emotions and 
ideas, not, indeed, always by habitual associa-
tion, but (which is stronger), by some secret 
natural connexion that exists between them ; 
that is, in all who have any relish for the har-
mony of music. • The nature of the inspiration 
in the story just related is, therefore, simple 
and natural.; ideas; or pictures of things, twere 
called up by the suggestion of musical 'sounds 
nor can it be held extraordinary, that when the 
natural connexion' between the two came to.  be 
farther strengthened by habit., the suggestions 
which arose should be embodied into Shape, and 
even receive a certain degree of precision, in a 
mind attentive to the objects' with which a 
painter is necessarily conversant. 	The mind of 
Lairesse must naturally have been employed in 
such associations every time that he amused 
himself with his instrument ; and by the 'length 
of practice, necessary to acquire such skill in 
music, as it appears he displayed, they had grown 
so strong as to furnish him, not merely with the 
tone of feeling necessary for his work, but With 
the actual perception of color and foim ; in 
short,' with all the very imagery which he might 
require for the purpose of composition in paint- 
ing. 	• 
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" Hark his hands the lyre explore! 
Bright ey'd Fancy hovering o'er, 
Scatters from her pictured urnp  
Thoughts that breathe, and words that burn." 

. This enthusiastic warmth of temperament, so 
delicately sensible to every touch of sympathy, 
is, however, seldom able to bring itself under 
the regular discipline of reason and prudence. 
Lairesse was certainly sci gifted, and his life 
was as certainly but an unfortunate tissue of 
irregularity and excess. 	His fbrtune was soon 
established by his connexion with this picture 
dealer, and the fame which he subsequently ac-
quired ; but as, his means increased, so did his 
appetite for sensual indulgence; and such was 
his intemperance, that in time he brought on a 
complaint which deprived him of his eyesight, 
in the fiftieth year of his age. 	No man could 
feel this punishment more severely, than Lai-
resse : his thoughts were embarked in his pro. 
fession, and the only pleasure then left to him 
was to talk on matters connected. with art, and 
communicate his observations to such as would' 
,listen to him. 	He managed in this way to re- 
,lieve, to a certain degree, the dreariness of his 
hours ;: and opened his house at a stated time 
once in every week, for the discussion pf pro. 
fessional subjects. 	These meetings were gene. 

   
  



264 	 HISTORY OF THE 

rally well attended, and found worthy of the 
Attention of all the young proficients in the art. 

i The 'engravings after Lairesse's designs have 
made his merits familiar to the world : they are 
_seldom, it ,may be observed, subjects taken from 
;sacred, history after the more prevailing habit 
of the schools- but generally from pagan my-
thology. 

At Bruges at this time.  also occur the flanks 
.of: several painters of history. 	,Jacques van 
rOort,,  the younger, was a pupil of his father; 
_but who completed his course of study by a tour 
LiplItaly, and executed his compositions in good- 
[style. 	The same may be said . of Louis de 
gtpey§ter, and his daughter Anne, who copied 
land-, imitated him ; -their works, for they can 
scarcely be distinguished apart, are remarkable 
A'cor .tbq beauty of their coloring, and the excel- 

,. lence of th,e clair-oscur. 	 , 	• i 1  
Jpseph vander Kerckhoven, also native of 

,Bruges; another history painter, was a scholar 
;of!Erasmus Quellyn the elder; and who cam- 
,pleted his , studies, not in Italy, but, as some 
others, did at this day, at Paris, 	,He painted 
son 	 plafonds for the Hotel de Ville, at Ostend ; 
but, like those just mentioned,, found his , time ... 
t-t?ore , generally engaged by commissions for 

1  0,inch , altar-pieces. 	Kerckhoven wds . also a 
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painter of portraits. 	It is to his exertions the 
city of Bruges was indebted for the establish-
ment of an Academy of Painting, of which he 
was properly enough made the first director: 

Dominie Nollet, of Bruges, also painted hi-
story ; but. is better known, perhaps in general, 
-as, a painter • of battles, and scenes of military 
life; for this had, since the time of Vander 
Meulen, grown into a diStinct walk of art, and 
attracted a .considerable share of public atten- 
;tion.,. The success of the Dutch and Flemings 

. in ,this branch may be citioted as. another in- 
1 stance of. the judicious attention they paid to 
the representation of the accidents of life around 

!them ; for with scenes of this description they 
had of late years become unhappily but too well 
Conversant. 

In animal painting, Bruges produced at this 
time Francis :Cuyck de Mierhop, whose pictures 

1 are often mistaken for those of Sneyders ; and 
in. fruit and flowers, ,Antony vander Eeckhotit, 
twho married a woman of large fortune at Lisbon,.. 
and soon afterwards, as , might be expected, 
quitte,d his speculations in the profession. 

We must now return to review the Dutch 
school,. which during this period comprising the 
latter part•of the seventeenth, and beginning of 
the eighteenth century, had still farther declined 
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ftldm,  its former eminence. 	The patronage, ne- 
vertheless, -which had been called forth by ,  its 
glory, ,  still existed. John William, the collector 
of'the gallerylitt Dtisseldorp, was wealthy and 
liberal to'' extreme ; 	and the palace of the 
-Palatinate was become the established court of 
tne arts. 	The nobility, And other opulent per 
Sonages of -England,. were constantly and daily 
purchasers to a large amount; and even King 
William was, though probably from political 
feelings, rather than natural inclination, a de-
clared patron : nor was a stimulus wanting at • 
home; where all the wealthier classes seemed to-
take-  a peculiar pride in the encouragement of 
are ;1  and the court of the Hague found regular , 
employment for a large part of the professors. 
Besides these, the Emperor of Germany, the 
-Duke of Holstein, the Prince of Hesse, and the 
lolVereigns of Brandeburg, severally contributed 
to sustain the honor, arid reward the labors of 
-tihe school. 	Its decline may be attributed, there-
fore, to Any cause more justly than to the want 
'of patronage. 	 . 

Athsterdam had now become the chief nursery 
of art iii' Holland : the miseries attendant upon 
'the fate war with France had the effect of driving 
14+74 many of the wealthier merchants from 
Antwerp-  r and Brussels, to + thii more retired 
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situation, and the accession of wealth that , the 
city received in consequence, soon manifested 
itself in the ,stimulus given to the cultivation, of 
painting. 	,Amongst the chief names ,thal are 
presented to our notice at this period, we find 
many who were deserving of praise in the dei. 
partment of history. . Jean Vorhout, a -.scholar 
of Van Noort, Albert van Spiers, an imitator 
of P. Veronese, Guerard Rademaker, Jacques 
Appel, Jacques de Wit, a•scholar of Sp.  iers, and 
Theodore van Pee ; these two last also painted 
portraits. 	Many beads, indeed, by Van Pep, 
are to be seen in our own country,, wherei •he 
resided upwards of seven years ; the, rest were 
employed in painting pictures for Roman Ca-. 
tholic churches, or, as usual, in ornamenting 
ceilings with their designs. 	 I 

Cornelius Troost and. his daughters painted 
also ,in • both these lines ; but his best works, 
beyond all:  comparison, are his - pictures of as. 
sernblies, gallant conversations, corps de garde, 
and subjects of that nature, . some_ of which are 
admirably designed. 	Herman \milder Myn fdis,-
played still greater versatility of talent; ,painting 
history, portraits, and flowers and fruits., with 
:equal: skill: 	he established himself jattelly in 
London, where he Jived till his deatbin 174. 
(There was a considerable number „oli paiPteks 
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it of portrait at Amsterdam, as might easily be 
imagined, since it is a profession which few of _ 
the wealthier members of society do not feel 
themselves called upon to encourage. Amongst 
then)! may be mentioned David Vanderplaas, 
Henry Carre, a scholar of J. Jordaens, Guerard 
Melder, 'celebrated for his miniatures and land- 
scape drawings, and Jean Vericolie. 	Verkolie 
lived chiefly at Ghent, where was born' his "son 
Nicholas, who far surpassed him, and united in 
'his own person two singularly distinct branched 
of aii4,[tliat of a painter of history, .and 'a mezzo-
tint Scraper .. he appears to have possessed 'great 

.talea in each. 
' bfrck Valkemburg also showed,considerable 
'ability as a Portrait painter; but, perhaPs,•still 
tmore so it his pictures of dead game,4ifdab- 
jects of that description. 	His merit WAV:'csf utir 
that he 'was 'offered an establishment' at Berlin, 
`and A pension of one thousand rix dollars 4 
'the 'king' of Prussia (for Brandeburg was noW 1  :, grown ritci' a kingdom), which, Thdwever; he 
I•effii-  sed: e Ile' visited both r Vienna and Rollie 
./.-f 	ii 	r course in the coue of his travels, and 'lastly, the 
-Dutch sediment of Surinam, 'in the East Ili-) 
"dies, 'being 'clriven 'from home, it is said, by the 

• i 	• 	' 	' 	. 	, shrewir  sh and ungovernable.  temper of his spouse. 
itt ci.red  eshortly after his return. 
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The best painter in this line, however, 1:41,1  
yen& all comparison, ,was Philip Vandyck; who 
studied under Arnold Bonnen of Dort : 	he • 
painted 'both in life size and in small ; though 
it was from his -works of the latter ,desedption; 
which were after the fashion of Miens, that he 
gained his chief reputation. 	Hei was born Tat 
,Amsterdam in the year 1680, and settled in -his 
business at Middelburg, a place where many 
wealthy amateurs and collectors of pictures had 
,their residence : he afterwards removed to the 
Hague, where he became the fashionable painter 
of his day. 	He received an order from the 
States General, to paint a picture of the Princp 
,of Orange, which is some proof of thp ,ppplic 
estimation of his talents; he is, indeed,, gerr:  
_rally,  called the last of the great painters , of 
Holland. 	• 	 ! 	i - 

.Heprietta Wolters was also very, famous, at 
this time for her portraits in miniature; and, 
like Valkemburg, refused the offer of alpension . 	. 
and. establishment at Berlin. 	, The king Fre- 
,deric William made her this offer; comingi  in -
person ;  incognito to her house ; and endea-
voured, to tempt her,.by setting forth the thong? 
she would receive from the court, as well as the 
benefit that would accrue to her fortune, 'from 

1 	• 	 i 	 I 	' 

the proposed situation. 	All this, he pressed L. 	0 Zi ti 
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upon her, consideration ,in the supposed quality 
of emissary from 	his majesty : she, ignorant of 
the person,she was really addressing, answered, 
th atr,hgr „country was too -dear , to, admit of her, 
making such a sacrifice to her vanity, or to the, 
hope ofuncertain wealth : " I have,"Isaid she, 
" moreoxer,, great respect for the merchants of 
Amsterdam,. who pay better than the person-,  
ages of. the court." 	The king .then assured 
her; that her. fortune 'should be certainly pro-
vided for, and thought to add a further induce-
ment, by offering to defray for her the immediate 
expenses of the journey ; but all ;was in vain. 
She,answered him with frankness and sincerity, 1 
" I will , never go to Prussia ; had I wished to. 
leave this country, I would have chosen London 
or Vienna, where opportunities have been offered 
me, 	I do not like .a despotic government, 
where men are slaves, and forced to military.f 
service : such a government can never please',  
those who; are ,free-born, like the Dutch. 	Be- 
sides, my husband and myself are too 'simple in-
our ,manners ever to become courtiers : ,truth*  
and liberty, are banished from a court, and I 
love both one and the other too well, to live • 
where they are not." 	Her husband had, in 
vain, endeavoured by his ,signs, to make her , 
moderate; her tone,, lest it, should be displeasing 1 
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to the stranger, but to no purpose; an 	they 
were both not a little snrpriseil, when they dis-' 
covered to whom it was she had been reading 
this lecture on despotism. 	The king;' however;* 
took all.  in very good pare, and paidi her two 
more visits before he, left the place.; rshe had 
the good taste not to discover to him, by aii 
circumstance, her knowledge of his teal rank, 
and was only on her guard not to say any thing 
again that might be construed offensively. 	She 
gave much the same sort of answer to the 'czar 
Peter of Russia, who came to see her' during 
his abode in Holland, and offered her a pension) 
of six 'thousand florins, to go to Petersburg.: 
He, as well as the King of Prussia, intended to 
have been painted by her, but could not spare (  
the necessary time,' for she required a sitter 'to" 
come twenty times, and 'stay no less than two 
hours at each sitting : she finished herrWorke 
with 'extreme precision, yet they had "all the,  
force and vigor of oil paintings, 'and may be r 
pronounced as one of the ablest proficients in 	_. 

. 	 r 	 41 her line. 	 , 1 
Another celebrated female artist' of Atnatet:',  

dam was: Rachael Pool, daughter .of: Ruriscli,1  
the celebrated anatomist—she painted .flowers' 
and fruits. 	Her sex, perhaps, 1,vas' .rather ,adi'r 
vantageous to her 'than prejudicial, nor dichtlI 
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prevent her from receiving any of the ordinary 
professional honors : she was admitted, with 
her husband Juriaen Pool, to the Society of 
Painters at the Hague, and upon removing to 
Dusseldorf, received from the elector Palatine 
a diploma, conferring upon her the title of 
painter to the  court ; and. his highness 'after-
wards did her the honor (for his love for the 
profession knew no bounds) to stand godfather 
to one of her children.  

The most distinguished artists in, this line; 
however, were the family of Van Huysum, also 
natives of Amsterdam. Juste van Huysum, the. 
father, made his 'house a sort of manufactory 
for pictures of ,vases, flowers, fruits; gardens;  
perspectives, screens,  in short, every article 
of decoration for priVate apartments ; and:in, 
making these works, he employed his sons, 
Jean van Huysum, the eldest son, possesse0 
ability far beyond the rest, and may be con-
sidered the best artist that has ever appeared 
in this line. Juste the younger, and James, both 
copied, during their stay in London, many of 
Jean Huysum's works : they, as well . as the 
third brother, themselves.- painted in admirable 
style. 	Jean van Huysum 'was extremely care-
ful in preparing and,washing his colors,' as well 
as attentive to avoid any, dirt or other matter 

   
  



FLEMISH AND DUTCH SCHOOL. 	273 
• 

that might soil them, duiing the hours he con-
tinued at work ; and by these means, together 
with his happy mode of glazing his tints, and 
the judicious management of his lights, he 
raised himself to a marvellous degree . of per- 
fection. 	He derived- also considerable assist- 
ance-  in his pursuits, from the passion 'for the 
cultivation of flowers which had, since the days 
of Mignon and De Heem, become •so 'fashion-
able • in this country, and which also conspired 
to make his compositions more sought after 
than they would have been at any former 
period. 	They were an object of ambition with 
people from all quarters; they were bought up 
with great eagerness by the Kings of Prussia 
and Poland, the PrinCe  of Hesse, and many 
other German princes, as Well as by numerous 
competitors amongst the wealthy amateurs of 
England, and were frequently sold at a price • 
of a thousand or fifteen hundred' florins. 	Jean 
van Huysum was also a landscape painter; he 
died in the year 1749. 	 • 	... . 

Landscape painting was cultivated at .Am-
sterdam" by several. distinguished professors. 
Michel Carre' (brother of Henry the portrait 
painter), was one of these : he paid a visit to Lon-
don, and had an offer made him of the director-
ship of the Academy of Painting at Berlin, which 
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• was, vacant by the death of. Begeyn—but this 11Q 

refused. 	It .seems, at this time, .to have been, 
the:  constant ,practice with the government of 
Prussia, to apply, to these countries for a person 
to fill_that situation ; and -it is rather singular,:  
that it should "so often_ have been rejected by, 
different members of the profession. 	i 

Jean Griffier painted Italian ruins and lands  
stapes;  in the,style 'of Rembrandt, Poelemburg,. 
and Ituysdael : be madel also several dompo$ 1  
dons after 'the fashion ,  of D.[ Teniers; and,suct 
ceeded so well in his counterfeits, .that they 
hayelrequently been passed upon the public as 
9rigin414, from those masters.. His marine views'. 
are/  also, admirable Of their kind : for ,these he 
11*,excellenti opportunities of, study, as his 
We ,was ,, almost Wh011y, passed upon, ,the watet. 
,He purchased , the hull. of an old -ship„,and 
fitted it up as his place of residence; sometimes 
being stationary on the river, sometimes making 
visits to Rotterdam, or Amsterdam, or Dort, or 
Horm, or any other towns to which ,his. fancy 
might lead hini : he even °nee risked a voyage to 
.the port of London in" his. etazy vessel, nor:did 
he meet with an Unfavorable market .,there. for 
-hio pieces: 	His son Robert, who imitated.liim 
„with much success, was born at London. 	I 	f 
- 	Alarqham .Stork also, , the marine painter, was 
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a native of Amsterdam, and one in whose praise 
it is impossible to say too much. 	He generally 
introduces architecture, and a multitude of 
figures, which give great animation to his corn, 
positions : his best picture; perhaps, is that of 
the reception . of the Duke of Marlborough in 
the Amstel. 	Another native of this city was 
Bonaventure van Overbeek, a person of easy 
fortune, known in the world as the author of a 
boOk of designs, entitled les restes" de l'ancienne 
Roma.. 	He. is said (also' to have been excellent 
in history. 	 - 

The city of Haarlem; hitherto so famous foil 
her painters; produced but few names JWOrthy 
of note in this day of degeneracy. I Jean van 
Hugtenburg was the younger brother of Jacques 
Thigtenburg beforementioned, under whose fn-
kructions he plaCed himself at Rmie: at Us 
-death he continued his , studies. under Undei 
MeUleni  the-  painter 'of battles and militarjr 
scenes, and' was fortunate enough, like him, 
to attract the attention of bne of the greats war- 
qiors of the tithe. 	Prince Eugene fixed 'upon 
`him as the. artist to whoM he entrusted the re-
presentation of the actions of his campaigni, 
land r.sent-him, for this purpose, plans, of various 
battles and sieges, together with • Marginal ob, 
servations in his own hand :. some ,passages 

T 2 
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from. these pictures have been .engraved, in the 
descriptions of the battles of. Prince Eugene And 
the .Duke of Marlborough. His chief residenc9 
was Aatterly..at the' Hague or Amsterdam : -.1-i9 
painted hunting pieces, and ,markets, and hk9 
subjects with- great, spirit and animation. 	There  
were alsoL two clever, painters of conversations, 
'after the manhef a Teniers,Inatives of Haarlem, 

enier Brakenburg, andliCPROius r  du Sart. ,a 
.13cholar of Adrian Osta.d9,, andf,they .were' as 
aucdessful 'int the; world , ao, the followers of, that 
-style.. generally, are. 	N 	ir 	;. 	I 
qd Abithe: ,Hague,,we ,find,, of cogse,i several 
-portrait, painters living upon ,the fayoc and pa. 
tronage..of , the ,,court , , there .were 'also some 
TaintersAh6ithe historical ling„ppt rd  49ypid of 
Einezilt ;1)of thesei last was R4b01:t. Duyab,an,,,imi-
itat'ovand., byeino means ,an 1 injadicions -one, ,of 
the style of Pietro Cortona :,the was-sent to 	!')g- 
Iland in, order :to repair the partoons of Aaphael, 
..bait made only gcshorttotv,; 	i 1 	c 	, , i 	4 , , , 
' . 'Augustus, Terwestp0,, a.nagye of the, 1ague, 
6was;  an historical 13011teX-Pfp1044p4,other 
eklecoittive pieces, whose n'YPrk§.  area  , chiefly to 
.be:found. in Germany: He visited Italy, France, 
England, and finally settled at Berlin, with the 

Aide; of painter to the lking : it was. under his 
lottperittenclance ;that, ,an ,academy, ,%yaSdepta- 
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lifished there about' this time, on the ,  plan of . 
tliat'at Paris. 	Great exertions had. been 'made 
by the government for many years to produce 
a 'school of art at that place, but hitherto with,  
'4!)u.  i any very' splendid success; andAhis ilivaa 
one additional step:in their progress. it is true 
that the utility of academies has been frequently 
disputed; nor eantit bei clinied._ that rthoserwho 
%mid. the) theanAllif Yiristructio-n ready, furnished 
tó their hartid4PWill [have) aldifferent fratner. of 
. 4n it'id from' ialitas, laborl-after' it for themsOvesi 
but a certain quantum of merit 'is at leasten,- 

Itinid' by thih Means, and after;a11, itthinigt be 
--kenriemb'ered thAt'these,in'stitutioni_geiinotte4- 
'pectedrtei create genius and originality.ognnolt • 
)'' tide waSihnother brotherc Eriasfirerivesteq, 
-Wlior wai the I gchOlait of Auglistinli and; alsona.  
'Ithird J D'arined'iMaithewiii who was vimiss_es§edmalf 
'still kieater"abiliey.: f ' ri k 1 	'. 	1, 	/ 	'no oIxte eili 
ei  • It6ent'aet ROepel, of the Ilaguepvhs eminent 
.as a painter of fruits. arid! floWers,!and.Cornelids 
,a6-iiruhlit, '6: tiAiktkape-i Painteti distinguished 
Ihiriiself by hi& inte'reftinii publication[ of;views 
'taken during hi4 trivels' infAsia lltinotilRumfa, 
,T6iiia, %and the tast•Indies'; ,he was also.i1pot- 
9f6aii-trPainter.,  ' 1 	t 	• " 	ri 1 I 	: 	1 Jirloa 
lit LeYden may boast! of the 'talentivtehailes 
aliaidOi', and'Of Abrahain tondids...- frhe',fitSt 
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. of these was the son of a dealer in pictures; 
who, natuiall, enough, was inclined to furnish 
his young mind with samples of various sorts, and 
placed 'Min successively under the 'instruction 
of A. van Tempel, Mieris, and Schalken ; the 
scheme succeeded, for he became a painter'of 
a certain degree of talent, both in portrait and 
history. 	One dills pictures, representing the r death ofd Pyramus and This-be, ' made so ninch , 

-.noise in the world, and met with .so much' ap. I 	, probAtion, that it introduced him to the notice 
Of ,the 'States General, from whom' he received. 
An Order to 'paint a picture for the Hall of 

',6ouinaii: the subject he' chose was the Jticlg- 
1 1 	I 	I 	ii,i 	'I menf of Brutus, and his picture met with in- 

` 
	ri 	01

ppia .1. 	' 	r  us, 6nite ae..i  Among those who sat to him 
Or litUir portraitsr  were the ,tzar, Peter, Prince 
I 	.r: 	'I 	Jr 	't 	I 
Eugene, arid. the Duke of Marlborough. . 	1 	i 

. 
	r Abraham ' lion d ius was an excellent painter • . of landscape, .hunting, pieces, conflagrations, 

&c. 	He was :very fortunate in the sale of ,his ti 
works at LondOn, where he pdssed the latter ,i  part of his lite, and this too i.Q.a very debauched .1  'manner, at least 	is such 	the account given'by 

4 	. 	 , -Campo Weyermans, who, though an universal 
libeller, may speak the truth sometimes. 	' i 

Matthew' Wulfraat, of Ainheim, is said I to 
have excelled in history. and *Portrait; as also 
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did Nicolas Ravestein (a scholar of J. de Baen), 
who settled at Rommel, and made pictures for 
many of the German princes. 

Another artist of Bommel (who was, indeed, 
a native), was Guerard Hoet, who afterwards 
gained a very high reputation throughout Eu-
rope : he made small cabinet pictures of pastoral 
subjects, and also painted plafonds with taste 
and spirit. 	It was by 'an accidental circum- 
stance connected with the war that his talents 
were made known ; though, it may be added, 
such lucky conjunctures are only of conse. 
quence, or not, according to the ability whiCh 
a person has to make use of them. 	Ifis fader 
was a glass painter; and upon his death, Gue, 
rard, who had always a longing after the higher 
departments of art, continued to wdrk in jtbe 
business under his elder brother, as it was'the 
only means of support for the family. 	in the 
fatal year 1672 he fled to the Hague in order 
to avoidthe calamities of the war, about the time 
that M. Salis, one of the French generals, who 
was a connoisseur in the arts, came.to establish 
his quarters at Bommel. 	This officer thought, 
that being in this country so famous for her 
painters, he could not employ his reisure hours 
better than in visiting the several shops of the 
glass stainers and picture dealers of the town ; 
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amongst others, he came to that of the mother 
of 'G. Hoet, where he was much struck with. 
some specimens of his work that were shown to 
him, and expressed a great wish to make his ac- 
quaintance. 	In a short time, when the horror 
of the French had in some measure subsided, 
Guerard, law many other persons, returned 
quietly to his home; and upon his mother's re-
commendation, set out t ,Az) pay a visit to the 
person who had made so many inquiries after 
him. 	,M. Sails had now removed to Rees, in 
the duchy of Cleves, so he followed him to that 
place. 	Upon his name being announced;  the 0.J 
general received him with the greatest kindness, 
andl t,00k an early opportunity ofintroducing him 
to 	Q , 	it„and several other artists of his a.c. V W' 

) Ili 	i) 	( 

qualq japc,•, ',These were all as much astonished 
as CI:e414ed 4,the extreme rapidity with which . 
Guerard„ Aetche4 out his -ideal compositions, 
which seemed as if they scarcely cost him , any 
trouble or effort. 	In" order to assist him, by,  
introducing him to, notice, they, took measures 
for his being sent for to Utrecht, Amsterdam, 
and the Hague ; at each of which places he 
seems- to have excited no small sensation. 	His 	,. 
employnient was chiefly that of making sketches 
orvarious subjects, which were to be worked 
np into pictures by other artists; 	and from 
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those which fell into the hands of De 'Wit he 
gained great commendation. 	After this he was 
invited to Paris, probably by some of the pro-
fession ; but he met with little encouragement, 
there, being reduced at one time to employ 
himself hs engraver of the works of T. Mile ; a 
degradation he mot have felt the more, since 
they were certainly, as to merit, far below the 
standard of his owti productions. 	Upon re- 
turning td' his Conntry he settled himself at 
Utrecht ; and his pictures, which were much 
after the manner of Poelenburg (then an ob-
ject of unceasing admiration), were speedily 
bought up by the public. 	We may 'surmise 
that that his pencil produced him a considerable 
incoine 	since, having in vain solicited,' in the' 
name of the corps of artists, the assistance of 
the magistrates of the place in forming 'an' kca.-
demy of design, he had the liberality to eSta-, 
blish one at his own expense. • After a few' 
years, when. he had contented the wishes and 
exhausted the patronage of the good people of 
Utrecht, he Went to the Hague, where he took 
up his residence till his death, which took place 
in the year 1733. 

Adrian-  Vanderwerf, of Kralinger-Ambacbt, 
nets hotterdam, in the year 16.59, was one of 
thoSe- persons born with a specific turn for art, 
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whomi nature seems occasionally to amuse her- 
self by placing in - untoward situations. 	His 
father held a beneficial lease of a mill in that 

1  neighbourhood, and had no other ambition for 
his Ion than that he should one day be able-to 
fill; his place, • and enjoy the same' advantages. 
Adrian was sent to, I a . grammar-school, to ,,be 
instructed in such learning as might be requis4e- 
for his condition, and somewhat displeased...his 

i 
 
,father by the accounts 'given, by his instructor 
of his being always 	occupied in scrawling 
figures, instead of attending to his writing copy 
as ,he ought to do. 	He was thenr  only nine 

i  

.
i3rprSt  of age, but his friends did, not fail to 

,fina4, tbe,usual prophecies of, his future great-
i  n,eppi  as a ipainter ; and his father, staggered by 
ffipifl -  suggestions, and unable to resolve the 
,difOgulty by, himself, took the advice of those 
whom he. thought best .qualified to assist him.: , 

, he , applied,. therefore, 	 to the curate of the 
-parish, and al  friend o' his, a, glass stainer by 

. pyofession,; when, i by the united wisdom of this 
Ouncil, it wasp  ,settled .that the 	boy should 
change his 	for. that 'of, 	good  some  _ 

	

	s s 	 pro- 
fessor of !the art. of design, in the neighbour- 
bood. 	With some difficulty the money neces- 

1  ,stry for putting -him out was raised, and he 
,Inisf i 	under Eglon Vanderneer, where ,placed 

' 	J 
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his 'progress soon seemed to justify' the ian- 
• f. kume expectations that had been raised 'of his 
talents. 	At the age - of seventeen years he 
quitted his master, and hire.d an apartment at 
Rotterdam, intending to establish himself as a 
young proficient ; . before; however, ' he took 
possession of his abode, he attempted the like-
ness of his younger brother, whiCh, when he 

- 	r 	• 
had finished 'according 'to his fang, he carried, 
naturally enough, to Rotterdam, for the appro- 

. bation of his late' Master. 	.iTanderneer was so 
delighted with the trait 'of ability which it' ex-
hibited, that he begged permission to' kle6 It, 
-making him'a'piesent of nine ducats in return. 
:Upon relating this story at home, the'POtor man, 
ins father,-*as quite thunderstruck aCtliiieafnek 

`Of his success, and with an amiableT-gmjilibity 
Of heart', desired Adrian to do instInO 4to the 

• Church;and leave an offering oPbile of his duCats 
':t•:1 the ..pOdr. 	'What his feeling's were shortly 

!arterivards'lloes snot lapp' ear, or how earnest his 
r 	eli-CongratulatiOn 'must have 'been...at having i 	, 	 1 	- 
' given way to 'his son's 'partiality for the art, 'fOr 
it is obserVable,t ihat 'teivibf all whO ever prac- 

- tined the, profession have had. larier prices given 
lOr

l
iheir 'works during their lifetime' than Van- 

' `derrwerf. ' The . painting of 'the' Judgment of 
'Solomon, With a' portrae it bf the' elector palatine, 
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whiCh he. carried to Dusseldorf; alone brought 
him the sum Of three 'thousand florins : and 
such was the esteem in which his highness held 
him, that he agreed to pay him from that time 
an annual stipend of four thousand florins, foi-
which he was to. receive the produce of six 
months labor only in each.' year, ; and this sum 
he afterwards considerably inc eased. 	Nor,N'vas ... 	! 	.4 6 this all; as he rose gradually i  in his 'admikatioii. 
he,prepared new favors 'for him, creating. him 
a knight, and giving him a patent Of -noViliti, 
Wkich`was xiot misapplied in this case; for he 

1 
was originally. Of,agood family in the country, 
that had I lSeen unfortunately reduce d in' its cir- , 	. 
ciiiliaance-s.--  He received very flattering atten- 
tions aTsorfrom Several' other German 	"fices : pri 

,J'' 	r:T a-traitof ihis 'character, regarding a transactiQA, 
lietvVeen' Ilii.lin and.the Duke of WOlfehbUttel,,is 
of a nature '-that deserves tecord: 'the auki 
wished 	treat with him for three'Of ii`i4 pictut'es, , 	- 
which, for some `reason or 'other, he absollUtelj 
refused to part With 'on any terms whatsoever 
but being affected by the evident disappoilit-
ment which his illustrious visitor displayed' mi 
the occasion, he.generouSly made him a tireseni 
of one of the three upon the spot. 	The 'duke 

a.s no less delighted with his acquisition than 
the manner in which it was given : " I am noW;" 
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said he„” merely a traveller, and without means ; 
but I will not forget to requite your liberal con- 
duct towards me." 	He did so at his return to 
his home ; and sent him, in a sh.ort time, a gold 
watch for his wife, together with his own por-
trait, set.in diamonds. 

Lr 

Of his other pictures he witnessed the public 
sale of one formerly belonging to M. Poots, for 
no less a, sum 'than, sixteen . thousand florins : ,  and of a small cabinet picture, repreSenting tot 
and ibis daughters, for four thousand two bun- •• 	I 

dred florins. 	There were also ten pictures 
painted' by him for Sir Gregory Page, at the ,, 	,., 
krice of thirty-three thousand florins; 	sub- rtheir 
-.. 	 i..._.IY.il 	:ti 	..r 	I 1 pets, Hercules and Deianira, Mirgin Mary at .-, 	I the Tomb of our Saviour, aMagdallen, ALaifirritY:, r 	• 	7"(y..1(....' 	• 	r:1,1,1 1  the Finding of Moses, SeleueUs givmOtrato- 
nice tos  his Son, a Shepherd, and $11e.'iih erfd:eei:i  • , 
Chastity of Joseph, Roman Charity, 'Venus and • i 	; 	di_ 	• ,1.11.11 	y, 	Jo. Cupid. 	Of a similar description were the sub- 
: 	

tk 

	• 	! 	• 
vets he commonly selected for ,h 	pencil; and 
they were, never ,painted on a very large scale7  
his extreme assiduity to this business in the .. 	, 	• 	, 	- 	,  
course of time, ,however, ,sensibly impaired this 
health; and be died at 

.L 
 the age pfsixty-three . 	. 	, 	... 

1.1, the year 17W. 
If he was, however, indefatigable, 'there are 

dome artists of whom this may' be asserted Still ,..1 
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more strongly; lioelot•Koets, a tiativepf •Zwol, ' 
and scholar a Terburg, who flourished about . 
the same period,. is reckoned to have painted. 
upwards of five' thousand portraits with his own 
hand ; and upwards of the double of this 'amount 
has -been recorded in another instance. 	There/ 
;was another painter of some note, a native of 
•Zwol, and living, towards the end _of the seven.,  
teenth century) 	this w.fts Charles Bosscharti 
Voet, who was the protege of, the Earl of Port.;, 
land, and through  his . means introduced I to 
the . notice . of William III. of, England. , His 
merit lay ini  his pictures of flowers and birds,; 
&c., 	 fr. 	f 

Arnold t Houbraken, of Dort, ,was, •a good 
painter ,of•history and portrait : , he embarked, 
at,the•sOlicitation. of an English writer, in the 
publication of a series of portraits of the great 
men of that,nation, and his share of the business 
was extremely well executed : it repaid him;  
however, only in fame ; ,.for .the editor neither 
fulfilled ,his engagements towards Houbraken, 

- or any of his other creditors.. It is to him we 
are also indebted for a continuation of the lives 
of the .Flemish, Dutch, :and German painters, 
from the period where Vani Mander's work 
.concluded. 	Arnold BOonen was also of Dort, 
the, pcholar of Schalken, and the master of Ph. 
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Vandyke :.: he had ibe -honot of paintiiig 'the" 
portraits of the Czar Peter, and the Prince of 
Orange,' and many other. distinguished person... 
ages.. 	 ... 	, 

Elias Van Nimeguen was d native of the city 
of that name, a painter of flowers, who brought 
up his soil and daughter, and 'son-in-la*, all. 
in the same line : he also was employed in de.. 
orating ceilings with landsoape, and historical' 
and arChitectural pieces. 

The next name that oeciirsis that of Campo 
Weyermans, A person (Of sothe ability, both' as if 
painter, a poet, and an historian: 	He was 'par.J 
ticularly successful in fruits and flowers; arid 
would have made a rapid fortune, but f*.sr tgree 
great enemies,• idleness, 	dishonesty, •hnd‘ det 
bauchery. 	He left London (where he' teside'd 
for a season), having committed a. robbery' on 
one of his friends, who was a dealer in curiosities; 
and carried off All his treasure, with which he 
fled to Holland; when' there, he Soon got into 
trouble again,• and his misconduct was of.such 
a' n'atuie; as,  to occasion his imprisonment lot 
life. 	 , 	 ' , 

.iiiis crime was a libel on the Dutch East India 
Company; for he turned politician, -as many 
others have done, when he hadjost, through his 
dishonesty, all .other hopes of gaining a Eva- 
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hood. It had been a common practice with him 
for some time to extort money from persons of 
rank in the country, under the threat of writing 
a libel against them, a species of writing that 
was. almost natural to him. 	Even when under 
his sentence of confinement, he 'employed his 
time in composing an history of the painters of 
his country, which he contrived to fill with as 
much scandal as his powers of research, dnd 
perhaps the scope of his invention, could bring 
together. 	He died. in the year 1747. 

Groningen is not often mentioned in the 
course of the history of the Dutch school, yet 
the place may boast of the talents of Jean Was. 
senberg, a portrait-painter, and the friend of 
Vanderwerf; as also of his scholar, Jan Anti-
quus, who was taken into the service of the 
Grand Duke of Florence, during part. of, his 
abode in Italy,: and rewarded with a •handsome, 
salary. The last seems to.have found abundance 
of employment as a portrait painter, .both in. 
Italy, and afterwards in his own country ; he 
also, like, most other 'professors in this line, 
painted plafonds with subjects from history, 
not perhaps quite in the style of the ancient. 
fresco-painters of the south, but yet with very 
commendable spirit and taste. 

Some few names have occurred since this. 
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period, and will be found on reference to the 
catalogue : even at the present day.  there are 
painters of considerable merit, both in port 
traiture as well as in painting flowers, cattle;  and 
landscape ; but in nothing have the modern 
artists been more successful than in the copied 
and imitations they have made of the works-of 
their predecessors, which, indeed, it required 
some dare to laVoid mistaking for original' pica 
tutes. 	The royal family give every encourage] 
ment to the art 1 the.societ.y.called Pictura, the 
• same which has been before 'mentioned' as eiti- 

. blished it the Hague, still •existi, and lhas been 
in - the habit. of affording ,  public ethibitikslOf 
the pictUres' 'of the 'professional men., sine& So 
early a time as the year 1684.1 • There .ii4 tli6 
aniacademy of design both here and' at ‘Itot,7$ 
terdam t besides which there are several private 
cabinets of *pictures, which may beco'dcadiaally: 
visited, as, well as 'the' king's. two collections,' 
one in the royal palace at the Hague, tile other 
in the palace of the wood ,' these, which contain 
some: very Magnificent specimens,-  are 1Chiefry 
formed from the • works of the great; national; 
painters. 	 ,. 	-, 	, 	i 	I t 

There is a.lso 41arge collection in' thei Royalt 
Museum at Amsterdam, now placed. in .a, tem; 
porary building attached to the old palace ;. but 
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open.on certain conditions to the public. 	The 
Museum was 'first .founded' by the Batavian 
government in 1798 ; but received, about ten 
years afterwards, great additions from the mu- 
nificence of the royal family of that day. 	It is 
particularly rich in portraits of the great men 
of the country.. 	Here too is an academy of 
design. 	 . 

At Antwerp again is to .be seen a large 
public collection of pictdres, in the buildings 
formerly belonging to the Franciscan convent ; 
and. there is also . an academy of painting, 
sculpture, and architecture. 	 ' 

At Brussels there is an extensive collection 
of pictures in the royal palace, and a Public 
academy • of design,  where 	upwards of four 
hundred students are generally in attendance. 
It is not' to be • supposed that all these, or even 
the majority of them, are destined to bepainters ; 
many are admitted, as generally the case on the 
continent, to whom a knowledge of drawing will 
'be useful in. the designs and patterns of articles 

- • or the different trades .they are engaged, in. 
We have now witnessed the growth and pro- 

. gress of the Flemish and Dutch school of art : 
we have seen the first struggles of native .inge-
nuity called forth, and the first expansion of the 
imitative powers of the human mind. • We may 
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have next Observed the commencement of a 
research after higher merits, 	and the 	ideal 
combinations of the several beauties of nature. 
With this arose a love for the antique, and for 
Italian study : their artists then began to:visit 
the regions of the  south, and returned filled 
with new thoughts, as well as new modes of 
thinking, and displayed their borrowed treasures 
to their wondering fellow-coiintryinen. 	The art 
after this is seen to advance by degrees, rising 
from Van Orlay, Floris,'and their cotemporaries, 
to Otto Venius, Goltzius, Bloemart, and all the 
better masters of the sixteenth century. 	- • 

Next we see the innate powers of the mind 
break their bondage,.. new styles are formed, 
Rubens, Vandyke?  and Rembrandt appear, and 
teach the world a new lesson of art. 	In their 
train are seen too all the . great masters of land-
scape, of scenes of common life, of animal paint-
ing, of fruits and flowers, of marine views, in , 
fact, of all those highly. captivating morsels of 
art, on which the chief glory of this school is 
founded. 	After this a less splendid period suc- 
ceeds, and we are left, in a short time, to lament • 
a decline that takes place as regularly,.. and, as 
appears,-  as inevitably as that which happened 
in the great schools of design in Italy. 

What chiefly strikes our.  attention on .this
. 	 • 	u C2 
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subjeet is the almost simultaneous appearance. 
of the greatest artists .whom the school may 
boast to have produced. 	In the course of little 
more than the first half of the seventeenth 
century were flourishing, not only the three 
painters mentioned 	above, 	but also 	David 
Teniers, Ostade, Brauwer, P. de Laer, Breug-:  
lid de 	Velours, Poelenburg, Mieris, Gerard 
Douw, Honthorst, J. Jordaens, Sneyders, Wou1  
vermans, Paul Potter,. Berghem, Kuyp, Swane-
velt, Van Goyen, Vandevelde, with some others 
of scarcely inferior excellence. 	These great, 
men were succeeded first by a tribe of scholars, 
then of imitators; the scholars were.inferior to 
their masters, and the imitators to the scholars ; 
and uncler the progress _of a system of mental 
servitude, the art declined by the regular laws 
of nature. 	By the time, indeed, that a fourth , 	1 

generation has made its appearance, except _ 
when here and there some novelties have started 
up to give fresh life to the pursuit, the art is, 
destroyed by the tameness and servility of those 
who think and act in trammels. 	 . 

. 	It has been, falsely, and somewhat absurdly • 
asserted, that this decay was owing to the re- 
formation of the church. 	It is notorious,- that, 
these great masters did not appear till more 
than half a century after the day when the re; 
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formation -took place ; and it seems to have 
been overlooked by those who suggested this 
argument, that in the Netherlands fhb reforma-
tion never took place at all. 

'Others, again, will ascribe it to the institution 
of academies, • and, fancy that, because, as in 
Italy, great men sprung up at a time when 
there Were no such establishments in 'existence ; 
therefore, that these are 'the general Causes of 
the degradation of the art. 	To say nothing of 
the inconclusive nature- of this reasoning, it 
should' be observed, that here the fact makes 
wholly againsrthe idea; 'for though the acade-
mies, in gerieral, in the Low Countries are of a 
more modern date, yet that of Antwerp was 
established, and• in a flourishing condition for 
near a century, before the day 'of Rubens and 
Vandyke. 	But it is fruitless to.enter intd .fur= 
ther discussion on this point : it is all 'in the. 
common course of 'nature ; it' is the fading 'of 
the flower from its full blossom ; it is the con-,  

' scant and regular old age of art. 	„. 
There is no doubt but that academies ,of 

painting, like all schools or universities, .and 
plqces of mental discipline, are 'levelling in their 
principle : they' elevate those' whose endow-
ments are small to a certain standard, and de-
press.  those who were soaring somewhat above, 
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by curbing the impetuosity and restraining the 
irregularities of their sallies. • 	They tend to in-
troduce a sameness ; it is the sameness, how-
ever, of that which is acknpwledged to be good 

. —it' is a general diffusion of soundness and 
integrity of principle. 	Their effect on society 
at large is to create a great middle class in the 
world of letters.; they extend and improve the 
aggregate produce, both by pruning away ex. 
cess of luxuriance and by fostering the weakly 
shoot, and advance the general interests of man- 
kind. 	Still they are levellers. 	There may 
be those, . though they will be rare, who have 
talents like the examples quoted above, of a 
high order, who have power enough to break 
through what is to their strength of wing only 
a§ films or threads, and soar to those regions 
which they alone are qualified to approach. But 
on the multitude • the academic power. is felt ;, 
and if the buoyancy of youthful mind, under a 
course of education, prevents it from being 
bent and oppressed, as the mind of a finished 
artist is by the slavery of names of authority; 
yet, these establishments tend to modify and 
qualify, to a great. degree, the nature of what 
they produce. 	Their aim, however, is of a 
greater scope, and they effect that which ap-
pears in the advanced state of modern civiliza- 
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tion to be most desirable, 	not .only for the 
sciences, but for the. arts. 

As to- the general character and pursuiis of 
these great artists of the , Flemish and Dutch 
school, we ought to learn not to think of them 
•otherwise than they, deserve. 	I will .not run 
the charge of recapitulation of what has beeil 
before advanced,, but content myself with ob-
serving, that there is as much of research after 
character and expression in their works, as in 
those which-are considered of a higher dekrip-
tion, only their choice is. differently directed. 
There is as much discrimination of attitude and 

• posture, Only that the aim is changed, and they 
seek not for grace or dignity as the qualities 
necessary for their composition.. • 	• 	• 	.. 

Neither. is that power of coloring, in which 
they so.  wonderfully excel; to be regarded 41 
the, light 9f a, mere merit pf execution only; 
it„is of a nature that may be made-available to ' 
much higher purposes. 	There are, indeed, 
two distinct beauties of coloring in a picture ; 
the one dependent on the laws and nature, of 
colors abstractedly in themselves, their bril-
liancy, their contrast, their combination, their 
harmony', or what may be termed the bouquet- 
like effect of painting. 	There is another ex-.  
oellence of coloring depending.wholly on. the 
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associations 'formed by color, with extraneous 
objects ; there as, if accurateltobserved, a sen. 
timent in coloring, which is often made by a 
fagacious. artist very powerfully to assist the 

_feeling of the subject he has chosen to, repre- 
sent: 	Instances may be found of persons whose-
feelings are more easily excited through - this 
medium, than, perhaps, through any other; who 
often are pleased• or displeased at a painting, 
and express their gratification or dislike;  with-
out being able to detail the reason-; and which 
may,, nevertheless, arise from,xery just and 
natural causes:—this depends oftener ,on the 
quality here alluded to, than on any other. We ••  
c411 certain colors warm and others cold, from 
very, , naiural : grounds of association, and our 
feelings are .affected by them in a powerful de-
iiropilansl.vip a Hay that accords. with these ap7  
psllip11s. We may again observe occasionally, 
a certain rawness, or even unharmonious 'con-
trast introduced by a painter, that may produce 
a certain uncomfortable feeling to us, which 
may correspond with the ,subject of his work- 
-with the situation of the person represented, or 
the nature of the thing. 	Sometimes they are 
thrown, in as discords are in music, by masters 
who are great enough in their line to be sure 
of their effect, to increase the general richness of 
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,4,

1 11 

their composition. 	To give another instance 
1,s 

; 
of the nature of -this sentiment- in coloring, let 
the walls of an apartment be given ; they might 
be geneyally blue, or red, or any other hue : 

. 

but the judicious artist would vary the shade 
and intensity of his color, according to the pur- 
poses for which it was destined. 	-And whether 
a scene of feasting was to be represented in it, 
or a ,  bed of sickness, ,he would endeavour, in 
each instance, to lead the mind of.  the spectator 
to the feeling-he wishes to inspire, by the species 

' 

Of the tiiit, he adopted. - Such matters, however 
trivial they , may appear, are useful -means in 
the hands of those who really have an intimate 
knowledge of human nature, and may 'be re-
garded as among the grand arcana of the.  art. 
- J If the general quality of . their -subjects is . 
made -  matter of objection and cavil,- we should: 
recollect, that we too are, in our frames of 
mind, all widely different. 	There are ' those 
who have no relish for the delicacies of a more 
refined description, who would turn with dis-
taste from the.  high-wrought melody 'of the 
Italians, either in poetry or music, - and would 
be equally indifferent to their elevated Style of 
design ; yet, these are not persons devoid *of 
feeling, only• it is of a calmer and less ardent 
nature, and open to excitability' from other 
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causes. 	It, may be questioned, indeed, whether 
we shall not ,find this temperament more coin,. 
mon among ourselves, than among 'the nations 
of the south. 	Supposing this to be the case, 
ought we, it will be asked, to be deprived of all-
the, pleasures, of all the moral influences of art ; 
or should we not rather be induced to adopt 
that branch of the art which has been opened. 
for our inspection, _in this great northern school, 
and give an occasion- for the development of 
thoughts .and feelings, which will always be 
most successful when applied in consonance 
with the dictates of our nature.  

Of the, success, our countrymen have met 
with, in, pursuits ,similar to those of the Flem-
ings and• .the Dutch, enough has- been .said 
before ; and we have witnessed, within this 
year, the exhibition of two pictures, one a 
battle-piece, the .other still life, with, animals, 
with which we may challenge the world to 
competition. 	Where there is genius enough 
to introduce a novelty of manner into an esta-
blished walk of art, there is enough to com- 
mand admiration : and' whatever 	excellence 
may yet await us in other lines, we may be. 
sure that, the paths trodden by this school are, 
at least, open to us also, and .that our steps 
there are certain and secure. 	.. 	. 	. 	, 
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w. place of chief works—b. year of birth—d. year of deatli-11. flourished 
—* studied in Italy. 

Thomas de Mutina—lived at Prague—b- Muttendorf, 1250. 
Nicolas Wurmser—lived at Prague, About 1357—b. Stras- 

burg. 
• - 

PAINTERS AT NUREMBERG.  
Michel 	'Po' lgemuth—mnstpr 	of 	A: Durer—painted for 

churches—b. Nuremberg—w. R. Gall. Munich. 

Adam Kraft—statuary—b. Nuremberg=-9. 1470. 	. 	1, 
* George Pens—studied in Italy—w. Electoral Pal.-at Land: 

shut, R. Gall. Munich—b. Nuremberg. 
James Bink—portraits—b. Nuremberg,'1490. 

Bartholomew Boehm—b. 1uremberg, 1496. 

James Walsh—portrait—b. Nuremberg, 1470=4..1500. 

Albert Darer—painter 'and engraver—w. Vienna, Belvidere, 
Prague, Frankfort; R. Gall. Munich ; England, the King, 
Lord Buchan—b. Nuremberg,'1471,7-41. 1528. 

SCHOLARS OF A. DURER. 	• 

Hans Schaenfiein—b. Nuremberg about 1487—painter of hi-
story, and engraver on wood. 

John Burgmayer of Augsburg—painter and engraver—John 
of Culmbach, in Bayreuth. 

Ehrard Schoen—b. Nuremberg—d. 1542. 

   
  



300 	 GERIVIth ^ encior... 

CONTEMPORARIES WITH A. DURERIN OTHER PARTS OF 
GERMANY. 

r 
' Martin Sehanius-,,painter of Madonnas-,-lived at Colmar—

b. CulmbachL--Aibert of Altdorf—Christof. Amberger' of 
Strasburg,-Peter Candito of Munich—Matthew Grunewald 
of Aschaffenburg. • 

Johann Birhemier—history—b. Augsburg, 1473. 	• 
• 

• . 
NATIVES OF 'SWITZERLAND. 

Hans Ho/bein—allegorical compositions, portraits, &:"M:--w. 
Basle; England, the King—b: Basle, 1498-4. London, 
1554. 

Johann Asper—scenes of common life—b. ,Zurich, 1499—d. 
1571. 	1 	' i 

Tobias Stiminer-,-painter and engraver—the Bible, illustrated 
with 	his 	designs, was published, 1588L-w. Strasburg,. 
Frankfort,. M.—b. Schaffhausen. 

Abel Stinimer—glass painter, and Christopher Slimmer, en-
grafei of enbleinS, were brothers of Tobias. 

Nieolea/Manueliof Berne--b. 1484—a. 15i0. 
Jodop i Miaurer of Zurich, and Christopher,Illaurer,,his son. 	, 
Jodoc Aman of Zurich, glass painter and engraver in wood,- 

fl. 1588.' 	, 	 i 	-- - 	. 	 • 
Henry Wakinan'portrait-b: Wrieb;:1536% 
* Joseph Switzer (le Suisse)—'scholar of Van Achenw. 

Rome—landscape, ruins;. Sic.—b. Befnd—t'1570. 	- ' 
J. Conrad GeAer-.13-. ZUtich, 1599. 	• 

. 	 , 

Johann .73aldung [Gruen]--portraits—b. Gernund, in Sukt)ia 
a--fl. 151,6. 

Thomas Oelibst-24istOry—b. Nuremberg—d. 1584. 
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' 	GERMANS STUDYING AT VENICE IN THE SIX- 
TEENTH CENTURY. 

Joseph Calirnberg—w. Venice—d, 1570—* Lambert rind 
JJmanuel, scholars of Tition--* Gaspera Nervesa of Spilim-
berg—* Filgher, a painter of landscape. 

Lucas van. Miller (Kranach the old)—painter and engraver 
of burlesque subjects—b. Kranach—d. Weimar, 1553. 

Lucas Kranach (the pung)---portait—b. Wirtep)berg, 1515 
—d. 1586. . 

Aldegraef[41degrever]=-Iiinter awl eiigraver 'of history— • 
. 	-,-No. Nuremberg, R. Gall. Munich—b. Soest, near Mun- 

ster—fl. 1538. 	 i • 
, 	• 

PAINTERS AT NUREMBERG. 

Sebaktus—histin'y-4. Nuremberg, 1500—'4. 1550L . 
Johann Daniel Hertz—histoiy, landscape :. also. made. etchings. 

—b. Nuremberg—fl. 1599—d. 1635.  
Amberger—w. R. Gall. Dresden—b. Nuremberg—d. 140,p 
Nicholas Juvenel (the old)-.-painted architecture-7-d.Nutenve 

berg. 	 , 
Paul Juvenel (the yoUng)—b. Nuremberg, 1579-d.'1643. 
John .Creutifelde—history—b. Nuremberg, 1570—d.. ,1636. , 

Vallenburg—history,- fairs, festivals, tszc.—imitated. Venetian, , 
coloring—b. NUremberg, about 1550. 

Christopher Hamberger—seholar of Holbein—b,Augsburg. 

Hans .Hoogenberg—history—w. Mechlin-4)...1500.-7d. 1 4/1.. 
Jokinn Bochsberger—battles and hunting pieces in fresco—

w. Augsburg, Saltzburg, Munich,• Ratisbon—b. Saltsburg 
—fl. 1560. 	. 

John Barnesbies—scholar of Lambert Lombard (see'Vlein: gild 
Dutch School)—fl:16tb ,Fentury—d. Amsterdam. , . 
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Lucas Krug, or Kragen—painted and engraved history-4. 
about 1516—d: 1588. 	. 	, 

Hans Singher [E' Allemand]—native of Hesse—landscape, 
w. Antwerp—fl. 1543. 

Theodoric of Prague—history--employed by the Emp. Ch. 
IV.—fl. 1537. 

Christopher Swarts—history—b. Munich—d. 1594. ... 	. 	 , 
FOREIGN ARTISTS. . 

* Bartholomew Spranger—history, &c.—(see Flemish and 
Dutch Schbol). 

• 
• . 

Jean RottenhaMerdwelt 'at Venice', Augsburg, and Mu- 
•- . nich—w. Utrecht, Munich, Venice, Paris, var. coll.—hi-

story in large and small—b. Munich, 1564. 

IMITATORS OF ROTTENHAMER. 	• 	, 

Hans Ardaens: of Delft—Guerard Melder .of Amsterdam. 
- 	 , 

* Jean •Lys-,scholar of Henry Goltvius—w.. Haarlem, Am- 
sterdam, Italy—history—b. Oldenburg—d. Venice, 1629. 

* Johann Dach:—w.:  Vienna, England,--•b. Cologne, 1566. 
* Johann vas Achen—visited Venice, Rome, Munich, Prague, 

Amsterdam—w. portrait—b. Cologne, 1556. 	. 
• Matthew Greuter—history and portrait—b. Strasburg, about 

1560. 	• 	. 	. 	. 	 . 	. 
Daniel Bloch—scholar of Scherer—portrait—b. Stettin—d. 

1580. 	 • . 	 . 
PAINTERS OF FRANKFORT..ON THE MAIN". 

* Adam Elshei9ner—w. Munich, England, G. W. Taylor, 
Esq.—scholar 	of Uffenbach—figures and landscape—b. 
Frankfort, 1574—d. Rome;'1620. - • 
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IMITATORS OF ELSHEIMER. 

Count de Gandt of Utrecht—James Ernest Thoman—(see 
below.)  

, 	• . 
Philip .Uffenbach—history—W. Frankfort, churches, &e:—b. 

Frankfort—d. 16-10: 
George Flegel—still life, fish, frititS, flowers, vases, &c.—b. 

.Frankfort—d. 1636. 	— 	.  

Martin de Falkenberg—still life, &c.—b. Frankfort—d. 1636. 

Henry Steinwych—father of the celebrated H.-  Steinwych, 
who went to England—b. Frankfort—d. 1603. 

• Joachim Sandrart—scholar of Honthorst—visited London, 
Italy, Holland, Augsburg, &c.—author of the Academia 

• artis Pictoriceemployed -By the Emp. Ferdinand—painted 
history—b. Frankfort, 1606. 

Marcel—a scholar of Flegel—alsO pahited flowers, fruits, &c. 
—b. Frankfort. 	 ,, ,L • . 	. , 

• • 
. 	. 

• ' SWITZERLAND. 
• Gabriel Kauw—landscape—b. Berne, 1606. 	. 	•i 

Johann Wirtz—history: and portrait : also etgraver—scholar 
of Meyer—b. Zurich, about 1640. 

* Joseph Haintz—painted. subjects of classical history and 
mythology, some of which are engraved by Sadeler—b. 
Berne—d. Prague. 

* Henry Terbruggen—scholar of A. Bloemart-7dwelt in Italy •••; 
—and at Utrecht—w: Middlebourg—b. in Transylvania,1588 • 
—d. rtrecht, 1629. 

* James Erneit Thoman—dwelt at Rome, Genoa, Naples, 	. 
Landau—imitator of Elsheimef—landscape—b. i-fagelstein, 
1588. 	' 	 . 

• • 	• 
Sannyel Hofman—scholar of, Rubens—,dwelt at Amsterdam, 

. 	Zurich—history, portrait—b. Zurich—d. 1640. 
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• Matthew Sager—dwelt in Italy, Augsburg—history—b. 
Augsburg. 

. 	 . 
* Johan. Willem,  Bauer—scholar of Fred. Brentel—visited. 

Rome, Venice, Vienna—painted in water-colors—ruins, &c. 
designs for Ovid—b. Strasburg, 1600. 

* Simon Peter Tillemans [Schenk]—portraits, flowers, land-
scape—b. Bremen—living in 1668.  

Nicolas .Knufer—schOlar•of A. Bloemart, at Utrecht—w.-K. 
of Denmark—history in small, figures, battles—b. Leipsic, 
1603. 

* Charles Loth—w. R. Gall. Dresden—b. Munich, 1611— 
d. Venice, 1680. 	 — 

* Claude Gelee (Claude Lorrain, see Roman School)—b. Cha-
inagne in Lorrain, 1600—d. Rome. 

Johan van Bochhorst[Langhenjan]—scholar of J. Jordaens 
—w. Antwerp, Lille, Ghent ; England, Lord Sydney— 

' sacred history, portrait=-b. Munster, 1610. 

Adrian Ostade—scholar of F. Hals, and friend of Brauwer—
lived at Haarlem till 1662, when he _settled at Amsterdam 
—w. Munich, R. Gall. Hague, Amsterdam ; England, the 
King, Marq. Bute, J. Harman and T. Dent, Esqrs.—b. 
Lubec, 1610—d. Amsterdam, 1685. 

Isaac Ostade—lrotlier and scholar of the above—imitated 
style of Tethers. 

Juriaen Jacobsz—scholar of F. Sneyders—hunting, animals, 
&c.—b. Hamburg, or in Switzerland.  
• • 

SWISS PAINTERS: 

Gothard Ringgli—history, the chase, &c.—b. Zurich; 1575,- 
- d.1635. 	 • 

- 
Ilfatthew Mesh—scholar of Ringgli—battles, fires, tempests, 

sce.—b. Zurich, 1598—d. 1665. 

- jo's'C'ph Flepp of Berne—painted architecture—d. 1641., 

Dietrich Ilfayr of Zurich—glass painter, engraver, &c.—d. 
1658. 
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Rudolph and Conrad 314r—sons .of the above—painted and 
engraved emblemi, dances of Death, &c. 

• 
Frederic Brentel—b. Strasburg, 1570. 
Johan Keening—portraits—b. Augsburg, 1564—d. 1600. 	. 
George Bachman—liiptory—w. Vienna—b. Friburgd. 1651. 
Peter vender Fees [Sir Peter LeIA—painter to Charles.I., 

K. of England, where' he chiefly lived—portrait—b. Sbest, 
Westphalia, 1618—a. 1680. 	 • 

Franckenberger-r. -landscape—b. 	Stiasburg, 	1600—went ► to 
Vienna. 

Paudits--scliolar of Rembrandt--m R. • Gall. Dresdeu--41. 
Lower Saxony, 1618., 	 .- - 

Jan Spilberg—scholar of G. Flinck—painter to D. de Wolff  
gang, and Elector of Brandenburg—lived at 'Amsterdam, 
and DusseldOrP—history, portrait—b. DuSseldorp,,1N9—
d. 1690. 

i I 	i 	Nk0' 
Adrienne Spi/berg—daughter of the above—paqited in crayotns, 

some pieces in oil—married first Brickvelt, and afterwards.  
Eglon Vandermeer. 	' 	1.1 • 

Francis Wullhagen—scholar of Rembrandt—b.' B4men6 i 

* .Charles. Creeten [l'Espadronj—friend of Bauerw-pbrtraiti, 
history—b. Prague—IL 1625. 	 1 	1 	•I ' 

* Johann Lingelbac—studied at Amsterdam and Rome—set-
tied at 'Amsterdam—figures, fairs, villages, ,&c.,----w. Hague,- 
Amsterdam—b. Frankfort, 1625. 

•,• 
Augustin Brun—lived at Cologne. 
Johan , Holsman-Lscholar of A.' Brun—landScape-4.' t Col 

logne—d. 1639. 	 ..4 1 	• i 

. PAINTERS OF AUGSBURG. ' 	. 	4 

* John Kornolan.4istorical bas reliefs, worked in iron, Sz6:11- 
Matthew, Kagcr—painter and architect—* John rischerrr  
bas reliefs in metal, historical pictures, &c.—d. • 103— 

x. 
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ChristianSteinmuller—historical compositions, &c.—Heiss, 
of.Memmingen, also painted history for churches at Augs- 
burg. 

• 
* John Henry Schoenfield, of noble family—history, altar-

pieces, pastoral compositions, &c.—w, Munich, Augsburg—
b. 1619. 

Susannah Mayr—daughter of J. Fischer—famous for paint.- 
..in, embroidery, and cutting out in parchment. 

$ 
* John Udalric Mayr—son 	the 	Vienna, Nu- of 	above—w. 

remberg, Augsburg, England, Italy; &c. 

* John Sigiamund Muller—copied pictures: also an architect 
—visited Italy.  

* John Antony Leisman—history, portraits, landscape, sea- 
ports—b. about 1600—lived much in Italy. 	 ' 

George Backman—portraits--b. Friedberg, about 1600. 

Elias Goedeler—history, landscape—b. Austria, 1620. 

Theodore Roos—scholar of Adrian de Bie (brother of Jan 
Henry Roos)—figures, portrait—employed in many of the 
German courts—b. Wesel, 1638. 

Jan Henri Roos—scholar of Julien du Jardin, at Amsterdam 
-portraits, landscape, animals—b. Otterberg, 1631. 

Louis Bakhuysen—scholar of Aldert van Everdingen—marine 
painter at Amsterdam : honored by visits from the King of 
Prussia, Elector of Saxony, Gr. Duke of Tuscany, Czar 

. 	Peter, Ste.—b. Embden, 1631—w. Amsterdam; England, 
Duke of Wellington—d. Amsterdam, 1709. 

• Benjamin Block—gcholar of his father, B. Block, of Utrecht 
—patronised by the Duke of Mecklenburg—travelled, and 
was employed m Hungary and Italy, &c.—b. Lubeck, 
1631. 

PAINTERS AT STRASBURG. 
• 

Jacob Heydan—copyist, engraver—Fred. Brendel—master of 
Bauer—Wendelin Dieterlin.—painter and architect—Se- 
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bastian Stosskopf—stilt life—visited Paris and Italy—ii. 
1629. 	 . 

Frederic llfoucheron—scholar of Asselin—lived first in France, 
then at Amsterdam—landscape—b. Embden, 1 633—d. Am- 

. sterdam, 1686.  
Abraham Mignon—scholar of D. de Heem:—lived at Wetzlar 

—w. Leyden—fruits, plants, &c.—b. Frankfort—d. 1679. 
Matthew Gondolach—painter to the Emperor—b. Hesse Cas- 

sel—d. 1653. 	• 	• 

* Philip Roos [Rosa da TivoliJ—scholar of his father, H. 
Roos—patronised by the Landgrave of Heise—extraor-
dinary talent, but debauched—lived at Rome and Tivoli—
landscape and cattle, &c.—b. Frankfort, 1655—d. Rome, 
1705. 

N. Roos—brother of the above—painted- animals, &c. in 
a drier manner than he did—b. Frankfort, 1659. 

* Daniel Saiter—w. R. Gall. Dresden--b. Vienna, 1647—d. 
Rome, 1701. 	 . 

Johan Gotlieb Glauber and his brother -travelled in Ger-
many and Italy, and painted landscape—the elder settled at 
Amsterdam, the younger lived at Vienna, Prague, Breslau, 
&c.—d. 1703. 

Diana Glauber—sister of the above—lived at Hamburg— 
painted history and portraits. 	 • 

. 	• 
Michel Millman—w. R. Gall. Dresden—b. Koningsberg, 

1630. 

Lisyka—scholar of Willman—w. R, Gall. Dresden—native of , 
Silesia—fl. 1660. 

• 
*'John Paul, and Egidius Sco;—studied at Rome towards 

the end of the 16th century. 

Johann Francis Dotiven—scholar of G. Lambertin, at Liege—
employed at the court of Dusseldorf, Vienna, Heidelberg, 
Copenhagen, Florence, Brunswick—portraitb. Hoermout, 
duchy .of Cleves, 1656. 	— 

x2 

   
  



368 	 GERMAN SCHOOL. 

• • 
* Charles Screta [l'Espadron]—studied at Rome, Florence, 

Venice, Bologna—sacred history—w. Prague—fl. 1640. 

N. Kloostermanr—employed at the courts of London and Ma-
drid—scholar of his father—portrait—b. Hanover, 1656— 
d. 1710. 	. 	 . 

• 
PAINTERS OF HAMBURG. 

• 
Philip Tideman—studied under Lairesse, whom he assisted— 
. 	painted plafonds, history, &c.—b. Hamburg, 1657—d. 1705. 

* David Kliihner—studied in Holland and Italy—painted. hi- 
storical 	 in the royal 	at -Stock- subjects—employed 	 palace 
holm, &c.—b. Hamburg, 1629. • . 

Ernest Stuven—scholar.  . of A. Mignon—driven prom Amster- 
dam for his bad conduct 	settled at Haarlem—flowers, &c. 
—b. Hamburg, 1657. 	. 

* Francis Vernetam (or Werner Tamm, or Deprait)—flowers, 
fruits, animals—studied at Rome—b. Hamburg, 1658. 	• 

• • 
* Francis de Cleyn—history, grotesque, &c.—w. England, 

Holland House—b. Rostock—d. 1658. 

Jean Harper—portraits—b. Stockholm, 1688. 

Boddeher—scholar of J. de Baen, at the Hague—lived at 	. 
Amsterdam—portrait—b. Cleves, 1660—d. 1727. 

Peter 	Brandel—scholar of J. 	Schroeter of Prague—w. 
churches of Prague, Breslau, and various towns of Silesia . 
and Austria—b. Prague, 1660—d. 1739. 

. 	 SWITZERLAND. 	I 	I 

* John Martin Vyth—history—b. Schaffhausen, 1650—d. 
1717. 

i 
J. Rudolf Schmuz—scholar of Fuesli—portrait—b. Zurich, 

1670-d. 1715. 

• Johann Brandenburgscholar of his father,Th. Brandenburg 
-6—studied in Italy; and his pictures .have much of the man. 
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ner of a copyist—w. Inspruck, Zurich—b. Zug, 16600—d. 
1729, • 

Gregory Brandmuller—studied under Le _Brun at Paris, by 
wom be was employed in many works: also employed at 
the courts of Wirtemberg and Baden—w. Dornach, Basle—
history, portrait-r-•b. Basle, 1661—d. Basle, 1691. 

Jacques Antoine Arlaud—patronised by the Duke of Orleans 
. at Paris, and Princess of Wales at London; and returned 

home with a fortune of 40,000 crowns—painted in minia-
ture, portraits, &c.—b. Geneva, ,1668—d. 1743. 

* Jean Rudolf Huber—scholar of G;Meyer and Joseph Wer-
neF—studied in Italy—painted figures for P. Tempesta—
visited France; employed at the courts of Heidelburg, 8tut- 

• Bard, Baden, &c.—refused an appointment at Berlin, and 
lived at Basle, where he had an honorable civil employment. 
He chiefly painted portraits, and is called the Tintoret of 
Switzerland—b. Basle, 1668—d. Basle, 1748. 

'Johann Rodolphus Bys—history—b. Soleure, 1660—d.Wurtz- 
burg, 1738. 	 - 	. 

Johann Rudolf Werdmuller—landscape, ruins, &c.—travelled 
in Holland—b. Zurich, 1639—d.4668,--he had three bro-
thers, James, Henry, and Conrad, all architects and painterS. 

George Gesell—history, portrait—b. St. Gall. 1671—d. 1740. 

* Joseph Werner—scholar , of M. Meriau of Frankfort—em-
ployed at the court of Louis XIV.: also at the court of 
Inspruck: director of the Academy at Berlin, "1696—por-
trait and history: chiefly ,in miniature—b. Berne, 1637—
d. Switzerland, 1710. 

* Carpophor Tenchala—studied at Milan, Verona, &c.—hi-
story, &c.—employed chiefly in Germany by the Emperor, 
Count Palfi, in Hungary, Bp. of °blintz, Szc.—Ii.Switzer,„ 
land, near L. Lugano.  

* Christopher Storer—history, portrait, altar-pieces, 8:c.--w. 
Constance, Milan—b. Constance—d. Constance, 1671: 

Jean Thnzz—portrait, flowers—b. Berne, 1645—d. 1736. 

Illatehew Merian—history, portrait-=w. Augsburg, Frank.. 
fort, Nuremberg—b. Basle, 1621. 
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Maria Sib!Ila iferian—painted chiefly insects; authoress of 
a work upon their nature, &c.—went to Surinam—b. Frank-
fort, 1647—d. Amsterdam, 1717. 

. 	. 
* Daniel Syder [Cavalier Daniel ]—scholar of Carlo Loth, 

whom he imitated—patronised by the Duke of Savoy at 
Turin : also much employed at Rome—w. Turin—history, 
&c.—b. Vienna. 

Sir Godfrey Kneller, Bart.—scholar of Rembrandt—traversed 
Germany, and settled in London : was first painter to Ch. 
II.; and made a large fortune : was in favor with successive 
sovereigns down to G. L—painted the Czar Peter—w. Eng-
land—b, Lubeck, 1648—d. London, 1726. 

* Theodore Lubienetshi—scholar of Lairesse—lived at B.eilin, 
and in Poland—b. Cracow, 1653. 

Christopher Lubienetshi—scholar of A. Backer—lived at Am-
sterdam—history, portraits—b. Stetin, 1659. 

• Felix Meyer—scholar of Ermels, at Nuremberg—w. Abb. of 
St. Florian, Austria—history : also painted• landscape. in 
fresco and. in oil—b. Winterthur, 1653—d. 1713. 

* Henry Christopher Fe/ding—scholar.  of Sam. Botscltild—
director of the Acad. at •Dresden—w. Poland, Saxony—
painted plafonds, &c.-4. Jangerhausen. 

• NUREMBERG. 

Joann. Christian Ruprecht—histO ry,b, Nuremberg, 1600— 
l. 1654. 	

• 
,Leonard Dolling—scholar of Juvenel—history—b. Nurem-

berg, 1604-11. 1667. 

Michel Neidlinger—history-712.  Nuremberg 1624 —d.. Venice, 
1700. 	 . 	 . 

Johanna tharles de Thii—flowers, birds, &c.—b. Nuremberg, 
.• 1  1624, 

• 
Johann Paul .  Haver—history, portrait—b. Nuremberg, 1636 
"-‘—d. 1687. , • 

Uper—scholar of Haver—painted architecbure—b. Nurein- 
berg-,-d. Vienna. 	 • 
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• 
George Strauch—history—b. Nuremberg, 1613—d. 1675. - 

. 	 . 
Johann ilndreto Gebhard—histbry, in fresco-4.

0 
 Nuremberg, 

1656—d. 1726.  
Henry Popp—history, portrait—b. Nuremberg, 1637. 
Johann George Wagner—:history, 	Nuremberg, portrait—b. 

1642—d. 1686. 
Johann Martin Schuster—history, portrait—b, Nuremberg, 

4667—d. 1738. 	. 	 . 
Wolfgang Louis Hopler—history—b. Nuremberg, 1648—d. 

1698.  

Johann Erard Bbermayr—history—b. Nuremberg, 1659—d. 
1692. 	 • . 	 . 

Anna Barbara Murresin—flowers, fruits, auimals—d. 1688. 
Johann Daniel Preisler—history—scholar of Murer—b. Nu-

remberg, 1660—d. 1737—son of Preisler, of Prague. 

ylmatia Pachelblin—history—b. Nuremberg, 1686. 

Anna Catherine Blocken—flowers in miniature, portraits in 
crayons. 

George Blendingen—landscape—b. 1677—d. 1741. 

Christopher le Blond—painted in miniature—visited Eng-
land—b. Germany: 

Samuel Botschild—painter to the court of Dresden—pla-
fonds, &c.—b. Jangerhausen, in Saxony. 

-* Joachim Francis' Beich—painted for the court of Bavaria 
the battles of the Elector Maximilian Emanuel—lived at 
Munich: also painter of landscapes, and engraver—b. Ra. 
vensburg, in Suabia, 1665—d. Munich, 1748.  

* George Philip Rugendas—scholar of Isaac Fischer—a 
painter of history—visited Vienna and Italy, and returned 
to Augsburg—employed by manyof the princes of Europe 

, 	—painted battles,. sieges, &c.: also engraver—w. Vienna, , 
Prague, Amsterdam, Stockholm, Copenhagen, &c.—b. Augs- 
burg, 1666. 

• 
Ottinar Efiger—scholar of Lairesse—lived at Am•terdam— 
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refused a pension and invitation from the-Elector of May.' 
ence—paiiged subjects from history and mythology—b. 
Hamburg, 1666. 

* Johann KupetAy—had lessons from Claus of Lucerne—pa-
tronised by Pr. Stanislaus Sobieski, at Rome, and Pr. Lich-
teustein, and Duke of Mecklenburg: as also by the Emp. of 
Germany; and solicited to settle at Petersburg by the Czar 
Peter: as also offers from the King of England, and King of 
Denmark—painted portraits, and sometimes sacred history 
—w. King of Prussiab. Porsine, in Hungary, 1667-7-d. 
Nuremberg, 1740, 

• PAINTERS AT MUNICH. 

Nicolds Pruehert—in the service of the Elector—theattkals, 
.&c.—Fischer--copied A. Durer's pictures—De Pay—also 
a copyist--Bruederle, &c. 

F. Luyks—portraitw. R. Gall. Munich—fl. 1651. 
, 

Johann Antony Eisma,m—landscape,' battles—b. Strasburg, 
1634—d. Verona, 1698. 

Gaspar Netscher—son of a sculptor—scholar of Koster—lived 
at Liege, and Hague—refused invitation of Ch. I. to Eng-
land—w. Hague, Paris ; England, Duke of Wellington-- 
animals; fruits, flowers, portrait, history, &c.—b. Heidel- 	- 
berg, 1639—rd. Hague, 1684—he had two sons of the pro-
fession, Theodore and Constantin (seebelow). 

James Bagdane—birds, fruits, flowers—b. Hungary. 
. 	. 

Matthe7)''Scheitz—scholai of YVouvermans—landscape,,yillage 
• feStitals,' .&d.---b; Hamburg, 1606: 

Pandolfo Rescbi—battles and lanclsc,ape-7b. Dantzic, 1643. 
r 	t 	 4 	I 

iliarcel-spholar of Breughel de Velours-.-b..1628--d;1683. 	. 
I 	(1,  

George Christopher Eimmart (the father)—still life,— b. Ra- 
-3,itisbone3r3 	 1 

• , , 	3 	 0, 	3 
George Christopher Eimmart (the son)—painter in enamel— 

:b. Ratisbon, 1638-4-d. 1705. 	 i 	
• 

t4 I41092, , 	caly Harn.487—landscape, architecture--b, , Ram- 
3,PYrg,, j 	g--0.' 1708. 	1 	• 	33 	3 
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Louis Agricola—landscape, birds, &c.—b. Ratisbon, 1667: 
at 

Samuel Rudol/L—portraits —b. Alsace, 1639—d. 1713. 
George Hinz—w. England, the King—a picture representing . 
' 	a cabinet of curiosities—fl. 1664. 

Theodore Gerihe—history—b. Spandau, 1665—d. 1730. 

Barthelemy Wittig—history—b. Oels in Silesia, 1630. 
Adam de Mangohi—portrait—b. Szolioliot, in Hungary, 

1674. • 

Andrew Ernest Theodore—history—b. Courland. 

Johann Michel Baron de Rothmayer—history—b. Saltzburg, 
1660. 

Christopher Storer—history—b. Cosnitz, 1671. 
He/tvig—miniature—b. Spangenburg, 1670—d. 1715. 
Michel Suerts—landscape: also etched figures and historical 

pieces.• 
Henry Kroch—history—b. Sleswig, 1672—d. 1738. 

Bruno Belau—history, portrait—b. Magdeburg, 1684. 
Alexander Thiel—landscape in oil and in crayons—b. Erfurt, 

1685. 
John James Hastnzatz—landscape—b. Kuttenberg, in 'Bohe-

mia, 1680. 
* Danhaver—scholar of Bombelli—painted iu,oil sand in )311. 

niature—settled. at Petersburg—portraitsr—supposed- o) ,be 
born in Suabia—d. Petersburg, 1733. 

fIntbny Faistenberger—taught by. one Bouritsch of 'Saltz-
burg—employed at the court of Vienna—landscape—b. Ifik 
spruck, 1680—d. Vienna, 1722. 

Joseph Faistenberger—scholar of his brother Antony : -also 
employed at the court of Vienna. 	 ) 

Joseph Orient—was also a scholar of A. Faistenberger: - 

Anna Wasser ,—taught by Joseph Werner—painted, in oil and 
in miniature—employed .  by .the courts of Germany and 
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Holland, as well as that of London : she was also engaged 
at the coOrt of Solms Braunfels—portrait—b. Zurich, 1679 
—d. 1713. 

Johan Ghaf—scliolar of Van 'Alen, at Vienna—painted black= 
smiths' shops, horses, crowds of people, &c.—b. Vienna, 
1680—d. Vienna. 

Peter Lerman—w. R. Gall. Dresden—fl. 1677. 
Peter Strudel—scholar of Carlo Loth, of Venice—employed 

at the court of Vienna, and received dpatent of nobility—
w. Munich—painted history, and pictures for churches, &c. 
—b. Kley, Bpk. of Trent, 1680—d. Vienna, 1717. 	. 

* Godfrey Waal—living at Genoa.in the 17th century. 
.. 

Balthazar Denner—taught by some artists at Altona and 
Hamburg—patronised by D. Holstein Gottorp, &c. K. of 
Denmark, &c.; court of Wolfenbuttel, D. of Mecklenburg, 
D. of Brunswick, &c., K. of Sweden, K. of Poland, Elector 
of Cologne—refused a pension and establishment both from 
the K. of Denmark and. Empress of Russia—he passed some 
years in London, but. chiefly resided at _Hamburg—he 
painted portraits 	in a more highly finished style than 
any other painter hitherto known—b. Hamburg, 1685—d. 
Hamburg, 1747. 	 r 

Wenceslas Laurent Reinerscholar of his father, Jot. Reiner, 
a, sculptor—visited Vienna—w. Prague, Breslau, R. Gall. 
Dresden—history, in oil and fresco, battles, Landscape—b. 
Prague, 1686—d. Prague, 1743. 

Francis Paul Ferg—:scholar of Hans Graf, of Vienna, for the 
human figure, and of Orient, for landscape—lived at Dres-
den and. London: was unfortunate in life—landscape--b. 
Vienna, 1689—d. London, 1740. 	 - 

1 	— 	! 	• 	' 	. P;•ovener German—history—d. 1101. 
• 

John 'Elias, Ridinger—b. Ulm, 1695—scholar of Chn Resch 
_painter and engraver—animals, chase, &c.—d. 1769. 

John George Bergmuller—w. R., Gall. Munich—sacred hi- 
story—b. Dirkheim, in Bavaria, 1687. ‘,.. 

1..../lf prttschneider—flwers &c.—fl. Vienna, 1720. 4:.  
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• 
NUEMBERG. 	_ 	• 

. 
* George MartinPreisler—b. Nuremberg, 1700—painted por-

traits: also an engraver. 
E rinels—landscape, figures, &c. 
Michael, Herr—portrait; history. 
Balm Godeler—perspective, architecture, &c. 
John Andrew Grave—fruits, birds, musical instruments, &c. . 

Johann Heucke/—portraits in crayods—b. Augsburg, 1688—
d. 1722.. 

Maximilian Joseph Schinnagel—history—b. Berghausen, in 
' Bavaria, 1694—d. Vienna, 1761. 

Johann Sabnar Wha/—portrait—b. Chemnitz, 1689. 
Poch—history—scholar of Zinggli—b. Cottniz. 
Isaac. Oseryn—bistory—scholar of Corn, Ketel—b. Copen-

hagen. 
Daniel Graw—history—b. Vienna, 1694-7d. 1757. 
Maximilian Handel—portrait—b. Bohemia, 1696--d. Vienna, 

17.58. 
• 

Herman Heustenberg—portraits. 
Christian Seibo/d—portraits—b. Mayence, 1697—d. Vienna, 
d 1768. 
John Sperling—w. R. Gall. Dresden—b. Halle, 1691—d. 

Anspach, 1746. 
Augustiti Querfuri—hunting pieces—b. Wolfembuttel, 1696 

—d. Vienna,'' 1761. 	. 

P;iul Troger—history and landscape—b. Zell, near 'Weg-
berg, 1.698—d. Vienna, 1777- 

John Godfrey .dvenbaell•—portraits—b. Mulhausen, 1697—a. 
Vienna, 1753.  
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Christian Hulsgott Brand (the elder)—b. Frankfurt on the 
Oder, 1693—d. Vienna, 1756. • 

P. van Bemmel.--b. Nuremberg, 1689—painter and engraver 
-landscape—d. 1723. 

* Philip Mercier—b. Berlin, 1689—d. 1760. 

Johann Kien--7battles—b. Ratisbon, 1700. 

Jdcob Haid—scholar of Ridinger—portraits--painter and 
engraver—b. Wurtemburg, 1703. 

• Gottfried Bernard Goetz—scholar of Bergmuller—history— 
• portrait-painter and engraver—b. Kloster Welchrod, 1708. 

. 	• 
Francis 'Christopher Jeanneckr-b. Gratz, 1702—d. V1nna, 

1761. 
John Christopher Dietysch—history, landscape—painter and 

engraver—b. Nuremberg, 1710. 

J. George Platzer—w. R. Gall. Dresden—b. Epan, in the 
Tirol, 1702—lived at Vienna. 

• 
Caspar Samebach—painter of bas-reliefs—b. Breslau, l 708—

lived at Vienna. 
• * Francis Krause—Scholar of Piazetta, at Venice—went to 

Paris, Dijon, Langres, Lyons—portrait in crayons, history, 
• &c.—b. Augsburg, 1706—d. 	Lynne,. 1754.—Tiv. Lyons, 

Notre Dame des Hermites. 

Wilhelm Stettler—history in miniature, drawings, &c.—scho-
lar•of Meyer and Werner—b. Berne—d. 1708. 

J. Baptista Haelyd—flowers—b. Saxony,  1710—d..1776. 

John 	Christopher 	Viechter—Gothic architecture—b. near 
Vienna,' 1-719—d. 1760. • 	 _ 	.. 

Melchior Laid—Turks, 	&c.—painter and engraver-11. 
18th century. 

John James Schalh—landscape—b. Schaffhausen, 1 723, John 

Fra)zcis Charles Palho—history—b. Breslau, 172:1—d: Vienna, 
1760. 

41. 	 . 	 . 	. . 	 . 
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Frederic Oeser—history—painter and engraver—d. 1795. 

.* Gaspar Prenner—history—painter and engraver—b. Vienna, 
.1722. 	 a 

John Christian Brand (the younger)—landscape, battles—b. 
1723.  

Vincent Fisscher—painted architecture, &c.—b. Furstengell, 
in Bavaria, 1729. 

Salomon  Gesner—author.  . of the Death of Abel, &c.—land-
scape and figures,. &c.—b. Zurich, 174—d. 1788. 

Francis Treater—markets, &c.—b. Glatz, 1734. 

Michel Wuthy—b. Crems, 1739. 	. 

Christian Bernard Rode—scholar of Vanloo and Restout—hi-
stoxy, portrait—b. Berlin, 1725. 

Frederic Aug. Brand—landscape, history—painter and en-
graver—b. Vienna, 1730. 

Johann Zagehnan—dead, birds, &c.--.--b. Teschen, J720—d. 
Vienna, 1758.. 

Jeremiah Myers—portraits in enamel, &c.—b. Tubingen, 
1728—d. 1789. 	' 

Joseph Roos—landscape, cattle, &c.—b. Vienna, 1728. 	. 	' 

John Zofani—portrait, history—b. Frankfort on the Maine, 
1733—went to London. 

Francis Edmond Weirotter—designer, 	engTaver of land-. and 
.scapes—b. Inspruck, 1730=t1."Vieniaa.' • ' ' -" ' 	' . 

lellitogy-Raphael Mengs (gerRoniiti, chool?—b. - Alissig,' fin„ 

	

Bohemia, 1728—d. Rome, 1779: ' 	' 	— '" * 	''''.1' ' 

	

' 	.1.  Yawl Phil. .Hackert—landicape—painter'•and- eni•aveigI 	h. 
+ 	•rt 	.71 	a 	•  •Prentzlau, 1734.  

' 	 * 	... 
Frederic-  Reclam—portrait4iainter and engraver-=b.'' g ag d  e- 
, bvg, 1734. 	1 	' 	 ., 	., 	.h . 	.1 	I 	r1N 
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GERMAN, ARTISTS IN ITALY. 

* Ignatius SternLia Bavarian, living at Rome in the 18th 
century—w. R. Gall. Munich. 

* Christian Reder—battles—living at Rome in the 18th cen-
tury—* Charles Voglar [Carlo dei fiori]—Chr. Bernetz—
flower-painters in the 18th century at Rome. 

• 
John Gotlieb Prestel—scholar of Nogari and Wagner—hi-

story, landscape—painter and engraver—b. Grunebach. 
James Meehan—history, landscape---painter and engraver—b. 

Leipsic, 1798.  
Henry Pfenninger—portraitpainter and engraver—b. Zu-

rich, 1749. 

John 	Christ. 	Klenghel—scholar of Dietricy—landscape— 
painter and engraver—b. Kesseldorf, 1751. 	 • 

Fred. Chr. Iflass—landscape—b. Dresden, 1752. 

William ICobell—scholar of F. Kobell—landscape—painter 
and engraver—b. Manheim, 1766. 	' 

T. Henry Tischbein (the younger)—scholar of his father—
landscape—painter and engraver—b. Hayna, 1751. 

Eusebius John 4lphen—portrait—b. Vienna, 1741—d, 1770; 

Burgau—animals, landscape—fl. Vienna, 1740. 

John Gabriel Canton—landscape, village feasts, &c.—b. Vienna, 
1710—d. 1753. • 

John Stephen Liotard—w. R. Gall. Dresden—b. Geneva, 
1752. 

of Balthasar Antony Dunker—landscape—scholar 	Hackert— 
b. Solre, near. Stralsund, 1746: also engraver. 	. 	• 

Frederic Fuger—portraits in miniature—b. Heilbronnen,' 
sur Orbs,, 1750. 

Angelica ICaufmann—history, figures, &c.—b. Chur, in Swit-
zerland, I 742—d. Rome. 
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Braun—imitator of Dennerfl. 1784. 
Antony Graf—b. 'Winterthur, in Switzerland, 1736—d. 

Dresden, 1813. 
P. T. Loutherbourg—landscape, storms, &c.—went to Eng-

land—b. Alsace. 
Ferdinand Kobell—views ou the • Rhine, after the manner of 

Zachtleven•—b. Manheim, 1760—d. 1815. 
Jean Henry Kobe11—his brother—painted in the same style. 
Christian William Ernest Dietricy—scholar of his father, and 

A. Thiele—painted grotesque figures, &c.:, also history—
w. Brussels—b. Weimar, 1712—d. Dresden, 1774. 

* Saint Ours--chiefly known by his sketches and vignettes, 
&c. --member of Acad. Paris—b. Geneva, 1752—d. 1809. 

11111e. Friedrich—w. R. Gall. Dresden—h. Dresden—d, 1814. 

FOREIGN ARTISTS. 

J. Phil. Brinckman—landscape—painter 	to the court of 
Mentz—b. Spires, 1709. 	 • • 

A. Pesne—painter to the court of Berlin. 

ARTISTS OF UNCERTAIN DATE. 

Weller-7w. R. Gall. Dresden—b. Meissen, in Saxony. 
Potasch—w. R. Gall. Dresden. 
T. &haute/la—sacred history—w. R. Gall. Munich., 
John Malbodius—a picture of Danae, &c.—w. R. Gall. Munich. 
Aug. Albrecht—allegory—w. R. Gall. Munich. 
John de Kalenbach—sacred history—w. R. Gall. Munich. 
Francis Rothmayer—sacred history—w. IL Gall. Munich.. 
J. Butt. Grease—a bead—w, It. Gall. Munich. 
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Fred. Suster—Tortraits.—w. It. Gall:•Munich.. 
Charles Pita—tavern scene—n•. R. Gall. Munich. 
Jos. T3tagen4aqer—landscape—w. It. Gall. Munich. 	1 

Charles Heidech—villagers, &c..--.1v. R. Gall. Munich. 
IllartinKnoller—holy family—w. It: Gall. Munich. 
Ignatius Oefek—portrait—w. R. Gall. Munich:" 	I 

Nicolas Brucker—portrait-=-*. R. "Gall. Munich'. 	. 	. 

Daniel Hiers—a fox and dogs, &c.=w. R: GM1. Munich. 
Riep—portraits—W. R. Gail. Munich. 	. - 
Antony Hickcl—theatrical scene—W. R. Gall. Munich. 

• r , 
Juste Junker—a 	an with • Mathematical instruments—\v`' 

R.'Vall. Mnnich.' 	. • - 	 L. 
Albert Angemaier—flowers and fruits-=w. R. C.,-all. Munich) 

.Gaspar Sing-1--Sophonisba—w. R: Gall. Municli. 	(... L 
. J. ICrackher--:-drunkard—w. R. Gall.-Munich. 	1 

Francis Krachheli.—a liead—w. R.. Gall, Munich., 	1 

111aa4milian' Pfeile7.—fruit—w. R. 'Gall.. MuniCh. 	rfi 

H. Keller—landscape—w. R. Gall. 	 h Munic. I 	'1 
John Conrad Secleat;—sacred history, in smalI-7w. I. call. 

Munich. 	 011.• 	 , 	i 	' 

Louis de Lowenstein—battles—w. R. Gall. Munich. 
Juste Bentum—an old woman at her fire-side—w. IL Gall. 

Munich. 
Ulrich Loth—sacred history—w. R. Gall. Munich. 
Nicolas Groots—old man—w; R.':Gall. Munich. 	, i 
Anne Dorothy Terbousch—Venus at her toilet—w. R. Gall. 

Munich. 	 1- 
Janvier Zech—figures, &c.--w. R, Gall, Munich. 

1 
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..A; Koppens—landscape—w. R. Gall. Munich. 
Giorge Prew—battles—w. R. Gall. Munich. 
Lambrecht Krahe—sacred history—w. R. Gall. Munich.' 
Joe. Fratrel—sacred history—w. R. Gall. Munich. 
John' Heiss—eacred history—w. R. Gall. Munich. 
H. de Hahn—birds—w. R. Gall. Munich. 
John Decker—landscape—w. R. Gall. Munich. 
Gerard Duffeit—portrait—w. R. Gall. Munich. 
Maximilian Kunz—domestic life—w. R. Gall. Munich. 
Charles Kunz—landscape—w. R. Gall..Monich. 
Jacob Dorner (the father)—shops, &c.—w. R. Gall. Munich. 

• 
Jacob Dorner (the son)—landscape—w. R. Gill. Munich. 
Conrad de Mannlich—portrait—w.. R. Gall. Munich. _ 	. 	. 
Phil. de Schlichter—rustic musicians—w. R. Gall. Munich. 
Ric. Guibal--plafonds; &c.—w. R. Gall. Munich. 
Catherine Treu--flowers--w. R. Gall. Munich. 
Bartholomew 	Weyes—an old man reading—w. R. Gall. 

Munich. 
Gaspar Amert—St. John—w. R. Gall. Munich. 
John Mielich—portrait-Lw. R. Gall. Munich. 

. 	... 	. 

HISTORY OF THE GERMAN SCHOOL. ' 

. There never existed any series of,painters in 
Germany, that might fairly be combined under 

Y. 
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the, title of a school in the 'larger sense of the 
_terms 'the several artists of whotn mention is 
made •werre is accidental productions of nature 
scattered from the womb of time here and there 
as it chanced, without connexion of locality, or 
even 'any habits of intercourse between one ant 
other, such as might seem to have an influence 
on the general character of their pursuit: 	The 
courts where the sovereigns happened to be 
endued with a* feeling for  such matters, or the 
wealthier towns, _where the ,artists. themselves 
,had ALIcceqcleci in ,creating a taste .among, their 
fellow,citizens, were the places in, which talent 
was rseen • to spring up 5 and, whenever it ap4 
peared,, it., universally met with . countenance 
AO, 'support. 	In perusing the , foregoing him 
storical ,catalogues, the ,names ,,of the places 
w,hjch lassisted, most largely in. this desultory 
progress,pf the school will gybe evident :, `they 
are chiefly Prague,Nuremberg, Zurich, Mu. 
nick, Frankfort, Vienna, ,Augsburgi, and. occa-
sionally, though more rarely, some of the cities,  
In the North. 	 ' , 

If there is any thing like ,a general similarity 
of manner to be observed among the German 
artists, _it .arises rather from their being unlike, 
the Italian, ,or the Dutch and, Flemish, thaq 
from any point of union among themselves, and 
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frOM their furnishing, for the most part, a more 
faithful and! literal transcript of human nature, 
than thok who -.cultivate a .more elevated or 
more ornamental style. 	But.this is said merely 
with. referenee (speaking as an artist) to manner: 
itisi& not.meant to be denied that some. moral 
causes.:dperate so as to produce a .sitnilarity of. 
feeling in some respects amongst them. ' The 
cliaraeter of the nation will, -of. course, to a 
certain, extent, be,  imprinted on all -the works 
of ,  the -Germans, r as has been before observed 
that of other :countries is on! theirs,. and so fat 
they will have a general resemblance: 	It trn4 
be allowed, perhaps, to quote on. this occasion 
a: passage front .the 'Elements of the Philo 01)11 
of the Human Mind, relating ,to ..a, topic anal 
logous to' what :we- are now considering., 'J:4-It 
has been. often remarked that the general word§ 
which: ,eXPress complex ideas, -seldom,,convq 
preCisely the ,same meaning to-rdifterent in= 
dividualsi and 'that hence arises.- much -of the 
ambiguityiof language: the same observation• 
holds, in no inconsiderable degree, with-respect ... 
to tiler ,  names ' of, sensible objettS.;-  When the 
words' jiver, 'mountain, grove, occur- in a del 
scription, a person of livery - conceptions nal; 
turallythinks of some particular,  river; niOun.1 
fain, or i grdv6, that has made an impreSsion 

Y 
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on his mind ; and whatever the notions are, 
which he is led by his imagination to form of 
these objects, they must necessarily approach 
to, the standard of what he has seen. 	Tietice 
it is evident that, according to the liveliness of 
their conceptions, and according to the creative 
power of' their imaginations, the same words 
will produce very different effects on different 
minds*." 	'Now it is clear that the difference 
here spoken of is materially affected by locality, 
and that those who (being of the same country) 
are in the habit of seeing and contemplating the 
same spots and objects, .will necessarily form 
ideas that have something in common. Whence 
it is that we see so much of what is called a 
national air in the general conceptions of the 
artists,of the same country; and we need not 
therefore be surprised, though there is, properly 
speaking, no German manner of painting like 
the Roman or the Florentine manner, if when 
we view nature through the medium of a Ger-
man mind, she receives something of a German 
tinge..  

There is, it should be added, one quality 
,  which 	the Germans, 	like the Flemish 	an 

Dutch, and indeedlike ourselves, seem happi 
* Dugald, Stewart's Elements of the Philosophy a ,the 

Human Mind,, c., vii. sect. 2, 
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in 	possessing, and that is' an extraordinaiy 
facility in seizing the peculiarities of individual 
Character. 	They do not excel in representing, 
g t6 Italians do,'-the generic qualities, of hu- 
'manityl; 'fiut, if on 	may so ay,. rather the par- 
"ticularities' of certain 'classes of mankind, or, 
' erhapg, -of -persOns'; and these they reflect 

ith' all the -crearhess and fidelity of a mirror.. 
If"they :11aVe iiiiit' at; conimand ,the expresdsioii 
44E6 i

"
iiiiieil'Peilir..,ws; they havethe power,in 

'their kay; of `sensibly 'touching the more. ae- 
lidat6' mental 'fili'ies`i 'they insinuate theinselVes , 	- 	,,/,. 
'into' the4rivacies of the heart, and seem en-
abled, by their intimate knowledge 61 w'rOirV- , 	• 	. 	- 	. 	,., 	. 	I 	1 	1 	i i Gr. 	•  inzs?  to extract the  most amusing,, ant  ,i  tpu-
'itentlY,' 'ever' vai'Ying irregularities frsin'i, the even 
1 • ' 	1 '` ' t" 	•. 	•i. 	, 	, 	1 	to 	'31?Til- enor o ordinary life. That' this is their natural 
'turn of mind rosy also be presumed, 	use 

, 	 (.1 1 	, 'may be diStinguished'as affecting ihair litera-, 

b

'cure; and • giving a general tone to all' tfigr 
thoughti, in what manner soe'ver they 'maybe 
applied'' Th6-Italian'cOmic or satiric writer's 
or novelists delight us by, their popular humOur, 
y' their politicalpoint and allusion, and by 

• 	, 	' their splendid generalities i but it is the OeK, .i 	their matter 	.•-• 	1,.(,. maris'who bring their matter really lioine'to our 
'own,  bOsoing IN it is they, who like -mil+ oVvh 'in-
estimable authors in these -seVeral ilities; ' are 
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able ludere-  circum' prteciirdia,,,and to siirpris6 
us into gratification .by fastening oni Vitalitieg 
that we thought r accessible to.) none I but 1 &U.- . selves alone. 	Int 	• 	, I 	 • 	i 1 J• 1 

It will be more' satisfactdry,0 however; Ito the 
generality of readers,,  perhalis;, do 'turn ouis ati 
tention . to facts,than.to prolong a discussion 'of 
this nature, and it will be as well (toipioceed; 
forthwith, to the history of ihe •German'Adlidol. 

There seems tic have 'been; even as' eai1y.a4 
the thirteenth 'century; some efrortist rimael iii 
the I art, at 'Prague, but-  i of whit nature (these 
were we have no. accounts- of tingreafivalliell 
the artists were,' probably, imitators of sailer of 
the travelling Greeks, adding little:br nothing 
to the knoWledge Which' they gleaned rfrOiii 
them: ' It was at' Nurerriberg 'that !we see I diit 
played the first real 'taste; iorisyMpt6mii fof 6rg 
ginality . of thought, among -thos'e .!Who!)gave 
their time and labor to these' pursuits:: ?The 
inhabitants of this place having purchased t6ir 
immunities from ;the elector of BratidAuit 
towards the. end of .the:fifteetith i 'coitiiiy,,liaa 
beCome..al fiee peOple,i,  Arid ,vveto i4sidly .fis.iiitg 
hi ctimmercdi and' wealth.1 	Their riches, a'S id 

— usually the 'Case-4 Ted to' the 'cultivation of the: 0141 
iiairiental ails ; and as they were;As yet, adheteht$ 
tol the :Roman catholic faith, they 'siirdiiriduced 

   
  



GERMAN SCHOOL) 	 327 

to make frequenCtalls upon -the painters, to 
furnish them with offerings for their piety. 
- There was, however; also another art besides 
painting, in the improvement of which the 
Germans were now laboring, that tended much 
to the general advancement of knowledge -  in 
these matters, namely, the practice of engrav4 
ing. 	It appears; from those who have investi-J 
gated this subject, that cards had been engraved 
(if .the word can be, properly -applied); with 
wooden blocks, in Germany, as early as the 
year 1376 :.and that since that time the artist's 
had made. such progress, as to be able to-make 
wooden cuts, as embellishments for almanacksi 
and. as figures of: illustration foie the short ex4 
tracts from the legends of the' saints which 
then, frequently issued from the press. 	Martin 
$chmnfield, who was resident at Nuremberg, is 
supposed by some to have carried the art still 
farther;  and to have been the original inventor 
of the .method,  of , engraving ,by means of copl 
per-plates. 	The -Italian writers, on the ,othet 
side, claim the invention !for a countryman ac-- 
piews, a, goldsmith, named. Maso Fortiguerra 
and it seems1 more probable, that. the ,idea of 
engraving should ihave. started in.-the mind. of 
person engaged in the inlaying of petals, (wlikli 
wad then, fashionable work),, thanhof 911t Mho 
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was! merely,"dosnversant with the practice of 
takirigimpressions from blocks raised in relid: 
For ,it . must' be understood, that it is not the 
material:which constitutes the difference be-
tween.  these arts respectively, but the mode and 
nature 'ofth& works :—it is the difference ' of .a 
cameo and an. intaglio. 	In the instance of a 
wood-cut, the print is taken off from the,  parts 
Which stand-ibut'; , in a -copper-plate, from the 
parts whiely.Are graven or sunk in; and hence 
the 'plausibility .of the argument ,in favor of the 
claitns).of;Fortignerra. 	It should be considered, 
alsOi ifiWe ran'aye reason on probabilities, that 
llartinrSchnfield was a person of considerable 
fanielo-ribotii sides of the Alps ; that he was in 
reinlaroirrespondence with Pietro Perugino, 
at Rome, and,eould scarcely have failed .to be 
Mid'aeq'nhinted, at an early moment, with any 
ribtabUdistovery which might be made relative 
toithe,aits ; :and' it might have happened, that 
le was .not iunwilling to appropriate the merit 
of such. an occurrence to himself. 
-_..However, questions of this sort interest:us 
tather•lby. their intricacy,,  than..by .any idea 
which we .attache to the value of their Test& 
The fact is,. that.:at ,a time when; :ad •Yet, the 
enterpris,e of commerce was alone stirring: in 
the ,world,, and.: literary intercourse was: s.ery 
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limited in its extent, the fame, of an. invention 
spread to but a short distance ; and it might be 
borrowed :by .stealth by any one 'ever so little 
removed from the immediate ,sphere of its no. 
toriety,,and.produced without fear of detection 4 
or, which is frequently the case, 'the same idea • 
may have been. started at the same moment 
elsewhere, and - have been practised for many 
ypars, before A.ny comparison as ,to. the date of 
invention was'• originated. 	At 'any rate, it is 
useless to attempt to discuss now,-what it would 
then, •perhaps, have been impracticable to,h4ve 
determined with any certainty ; 'and thd C4erf 
mans may content themselves' with the fact 
that, whoever ;may have been- the , inventor, 
they certainly carried the art to greater perfect 
tiOn at this period than theltaliats. , f .  

.Besides (Scbmnfield,. there were other,  artists 
living at Nurembetg ; a statuary, named Kraft; 
and, amongst , others, a painter named Michel 
Nirolgemuth, who is celebrated as the master of • 
Albert Duren,. 	This great ,man,) tlae•,first who 
claims .any serious inotice in. this school, was,., 
the *sotriof s,,,. goldsmit4,,of this city ; and was. hot 
oillyJanlia,dePb irt:lis .flither's'.)line, ,tiont.,IDlike 
varost iokthe parlyemasters, purstied,i variety lif 
stuclieS; in . 211 W' which he. made.. considprable . 
proficiency,,, particularly,,pairitirigiandengra14. 
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ilig,, 	 the last,, perspective and architecture—on. 
indeed, be is known to have composed some 
treatises, which were printed and published. 
Qf his excellence as an engraver we have 
abundant specimens in existence; and so higbly, 
was he thOught of at that day, that ,his prints 
found . ,their way to Italy, where they were 
counterfeited' by the famous Marco Antonio, 
B,aimoncli, who forged A. _Durer's mark, mid 
sold them under his name. 	It'was the offence 
be conceived ,against this piece of knavery that 
at- one period of his life carried him into Italy ;• 
where however, he does not seem to have ,been 
induced to go farther than Venice, as his wrath. 
wa's appeased. by the senate of that plaqe is-
suing an edict, forbidding all their engravers to, 
iirriittie, his stamp. 	Through this notoriety, Al::  
1:?ert Dur,eyf ;was iutroduced to the notice 'of his, ,, 
gz•ea conternpoi;ary, 13,affelp  who seems to have 
conceived the highest admiration for his talents, 
and to have greatly desired to be made known 
to him.1 

	

	Their acquaintance, however, was Their acquaintance,  
never furthered by any personal meeting, but)  
much epistolary intercourse passed betweep, 
them, and, like lovers, they mutually exchangek 
portraits in the simple and amiable. fashion of 
the times. 	Albert Durer was more indefatigRr, 
ble in his efforts to extend his acquaintance on 
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the 'side of the north. The success bf the Duiefi 
and. Flemish school had now created a 'great 
sensation amongst all the cognoscenti of thd 
day, and he went to that country •expressly td 
pay a visit to Lucas of Leyden, rwho, like him- 
self,' excelled in the art of engraving: 	they 
likeWise exchanged portraits, and 'Continued 
ever after to maintain a certain 	degree of 
friendly intercourse by letter. 	As to Albert 
Diirer's private life, few men e'er SeeM -to have 
been More thoroughly respectable' or 'amidlile 
in conduct and in manners ; he was not only' 
esteemed, bufbeloved, and this is saying iiiiialg 
by all his professional brethren ; 'and.  from ill 
reputation of his talents', and the irreproiichatig 
tenor of -his moral conduCt, he -was iliongte 
worthy by liis fellow-citiz6ns of -toeing efecit6d: 
to a' seat in the Connell of Naemberg:- 	Butt 
though their good opinion may be totigideiecil 
as bearing the most irrefragable testimony;  to' 
1118 merits, they were not the only persons from 
Whom he received 'his reward ; the Emperor of 
Germany, too, felt himself called upon to 'di' 
stinguish a person who :cOnferred such 'hon'ourx 
and credit on his countrymen, and he gave him 
a sort of nominal elevation, in correspondence 
with the high estimation in which hewas held 
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by theworld, by.  sending him a patent of no-
bility. 

Albert Durer was unhappy only in regard to 
his domestic life, 'having unfortunately'married 
a woman of 4 very warm and impracticable tem-
per; though it appears, by an extract from his pri-
irate family memoranda, which is" given by San-
diart, that She was as prolific as his Utmost desires 
could have - conteMplated, and blessed him (if 
blessing it' might be)' with' a very numerous fa-
mily: The laStentryin his,'book was as follows 
°t 	new post e hristum natuin 1492, die S. Cyriaci, 
Morio-  ante noctem; decinznm Oct avuin uxor mea 
adidiipartunz : cujus susceptor erat Johannes' Ca= 
/164ts 'de' Ochsotfurt 	qui ,filiUnt 'mum vocabat 
eckblinei• 	 . 	. 

Albert Durer died at Nuremberg, at the age 
4),A)  'M'Y'-s4ven. ; 	and the .  following inscription 
Wai'eng' iaved on' his sepulchre in the cemetery 
of St. John : • 	 . 

MB: AL. DU. 
QuicquidABERTI,DURER•mortale fuit, sub hoc conditur 

tumulo. 	'Emigravit viii idus Aprilis, 
M. D. XXVIII. 

As to his style of design, Albert tourer can 
claim nothing that approaches even to classical 
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taste, and seems scarcely to have been alive ,t9 
the perception of the beauties of form ; but he 
had an inexhaustible power of invention, and 
represented nature, not only with truth,- but 
with a strength of expression and a force of 
character that borders on the sublime ; and he 
may be regarded, with a reference to his age 
and ability, as better deserving perhaps than 
any other the title of the Homer of the painters. 
Albert Durer had several scholars under him at 
Nuremberg; such as George Pens and Gruen-
wald, specimens of whose works are preserved 
in the gallery at Munich ;' and there. were 
many others besides who imitated,, ,(q.l; ra,t! 
copied his manner, so that his name.  was seep 
for a long period to exert an influence pn,pie 
state of art in Germany. 	T 

At Augsburg we also hear of a painter of 
considerable merit, Lucas von Muller; com-
monly called Kranach, who attempted the.hi-
storical line, and was employed in painting the 
'story of Lucretia, with other pieces, for the 
palace of the Elector of Saxony. 

Peter Candito; too, of.MuniFh, is mentioned by 
Sandrart, as having Made' des' igns for tapestry, and 
as having painted the palace of the Elector of 
Payaria: and there is one Christvpher AmbeFger, 
of Frankfort on the Main, who is 'chronicled as 
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painter-of a portriit of thd Empirdri Charles;V1 
in; the t'year 1580.4—For other nanies of this 
date,- the reader is referred to the catalogue. 	, 
( The_next great genius that 'appeared -on ,'the 

stage ,of 'the tworld,..was,i-like Kranach;: of A fa-I 
wily belonging to Augsburg, but which after-) 
wards settledlt Basle,- where, in the year r14,08, 
wa$,born their chief pride, the celebrated Hans 
Ho'beim; 4 The first pabliC employment in which 
he seems to have been engaged; was the Ipairit. 
ing.* Village Dance ,ins the Ash-market +Of his,  
native .place ;. after. rwhich, we hear Of,  tertaint 
pioturek made for the to-WA-house) and his( elte.i 
orate :Dance) of '.Death. 1 Meth eit 'he' was 4th e 1 
ilwentot of .chi's ingenious species of allegory of 
ria,lidesrmottlappear;. but it.lvias a verylicom-i 
monisubject Vitlitthe pailitery abotit't this: tirne,1 
an.dligiany:rdiamplest of ithese':ludfcrpusN'moral.): 
repreruidtioris 'Fe stile remaining' i A these partsi 
of Switzerland icit 'seems; however;. ,  satisfactorily,  
puitied:briVertuep that; the i :Vance{  of. Death,  
which/ Ls uSdally,exhibited at,Basle as th'e works 
of i Iiplbeibi A iirsEhe churchlaid. .of I ;the. Pre i 
dicant,lin .theAparier, of;St:John, could nod 
reallrbaVe ;issued from+ hisl;band.r, , Soule- verr 
pleaSing.,memdrcals of Nis,  skilli. may, be ;rheri.ii 
tiobed 'as, being to be seen: in a work. with ihichi 
filikrwincone:.wiy or other, are. not coriversaut.44 
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Etasmus's) Praise of Folly : the sketches. rwhichi 
accompany it !were drawn by him with It perk 
originally on the margin of Erasmus's Own) 
copy; and as he too was an artist;, they did not 
fail to draW down upon, him great commenda. 
tion4, . 	1 	1 	1 	r 	4 	i 	- . 	.  

,',Inra short time -these two men became greet' 
friend4; and it was to Erasmus's kindness that 
Rolbein.  owed,, not ,only the !suggestion of th6 
scheme.of his, going to England, but also the! 
introduction to the .cOurt, 'which afterWards laid 
the foundation oftis fortune: The letters'withf 
which he, furnished him.were addressed-to hisi 
friend Sir (Thomas, More, then) chaneellor-floe 
Great Britain, who contrived to f biirik) forwardi 
the, pictures: ofhhia protgge )tpi ftlie rinotide, WI 

Iprig, Henry;  in, a . way -niost,,likely toP OsureAt 
good; reception, 'from ' a • person! ofihisZcsingular. 
bumour „and I capribe: 	His , majesty ;being .T -w 
ceived..at 4 niendid , entertainment;: (was i on a) 
sudden ushered Cintol a room, brilliantly i11u.1 
minated: and ,hung round' 'with alolbein's'Ipic.;i 
byes, disposed in_ the +Most favourable' lights: 
The surprise which',Was occasioned' by Ws,  anal) 
nagement added .greatly .,ta their effect`: ithei 
king's 	expressions 	of - radrniration weref+ un'°i 
bounded; and More ' completed his sehethecitit 
a manner that enhanced his own favourilas ,well) 
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as that of Holbein, by desiring his royal master 
to' honour him by accepting.  the collection tat 
his hands, 	the l king took him at his , word, 
and was highly gratified by the 'acquisition ; 
but he was pleased. to restore, them to. Morepn 
the following morning, when at his request 
Holbein was presented to him : *44 IleaVei",:_said 
he,. " the pictures to you .with content, no* 
you have-procured for me the hand that Ina* 
them." . 	From 	this 	moment. our ,,artist.-Nvas 
taken,. into favour; arid not pn)y liberally,paid 
for his work, but treated, as his talents merited, 
with, ,they highst attention ; ,he was 1110, only 
put upon, a par with the,, great, 1?u,t, ins some 
measure considered even above t4m. I  4,sory 
is told, X same. nobleman ;or. other ;who one. !Jay 
rather t unpourteonsly interrupted ,Holbei Fir 'OPP 
engagedpat ills work, and was, in ,cpnsequfnge 
literally , kicked down stairs: by him,; ' ibUt 1 it is-
added, when ,the former went toicarry,his, 4e, 
mand for redress and- punishmentp Stie , Idng,, 
that his majesty fOrbid him, at tthe 'peril...pf:' his 
life, to attempt any act of. reyengelgrj•etaliat 
tion ' against him. • " I can . easily,". said shel 
44 make seven peers. but . of seven peasa'nts ;-,Aut 
it i3 not in my power to make one painter, like 
Holbein." 	If we consider the very high arist?: 
cratic . feelings that prevailed at - the 	British 
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court at this hour, we may be enabled to form 
some estimate of the value that was set upon 
the talents of this artist. 	It is somewhat sin- 
gular, that the Emperor Maximilian made nearly 
the same remark, on the comparative case of 
the creation of peers or painters, about this 
time, to a nobleman of his court, who refused 
to lend his arm as a support to A. Durer, then 
standing at his work in an apparently danger- 
ous situation. 	In short, art seems to have been 
regarded rather in the light of a magic power 
than of an attainable degree of skill, and was 
respected with a certain awe and veneration:. 

Holbein employed great part of his time in 
making the'portraits of his several patrons and 
others : not that he limited himself to this line 
merely, but executed several historical designs 
for public buildings at London, particularlyy-a 
picture for the Surgeons' Hall, it which was` 
represented the original gift of the charter by 
Henry VIII. ; another was placed in the hall 
of Bridewell, the subject of which was King 
Edward VI. delivering the royal charter to the 
Lord Mayor of London , and besides these are 
known to have been made two famous alle: 
gories of Wealth and Poverty, that were put 
up, as Walpole informs us, in the Hall of the - 
Merchants,. in the Steel-yard, but have long 
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since.been destroyed. 	His portraits. are'painted 
with great minuteness, and with, apparently, 
the Most scrupulous. fidelity; there is.a certain 
dignified sedateness,  of Character about them, 
the which, rid doubt, belonged to the time ;,-bUt 
it.required long study to represent it as' express-
ively as he has done;-  it la accomplished, indeed, 
after afashion wh ollypecnliartobimself.i lie often 
makes usexsf green l'back4grounds as. a ,reliqfJQ 
the.colour.Of his flesh,.that.givesan,exttaordinary 
freshness of, CO naplexion ;uhis ,tints, are,otherwise 
in.gerieral of a sombre Cast ;_but Pothing`ean_ek. 
teed Ih.eidelieacy of his, pencil. ,illis , chiefmerit$4 
neyetcheless, are: byno means thoKof: execotibn ; 
he possessed more, fertile , poWer iglinvention 
than falm cost Oly, :abet artist; And, many otthe 
grept (heive%10C the JtaliaRlscilOglilWerel 'not 
all)am edIrkifb9f , then Lot !iit after: tiff; es, to bor. 
rol0 'their-1i deas from ,  his compositions, 	.M.-,A. 
Caravaggio: may be xfu_oted,_ (for example).,  as 
baying, so done:Ali his • picture, of iS_t€ AMatthew
called by; our, Lord, , from theTrepeipt, of custom; 
vlfeire , peyetal , traits of resemblance Will. ,easjly 
pel  made out ; .many. other instances might be 
eeni; 	Sandrart , tells us-, that when , trayelling 
as `a young Jnan I  with. Itubcnsi:. 4tiririg ,11is, tour 
in ;Holland;-.the .,conversation: happened to  fall 
aipoti tthe subject of Holbein's Dance of 'Death? 
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and that thiS great man recommended him 'With 
much earnestness to procure the work for'his 
study, adding, that he 'had given himself the 
trouble in his early days to, niake• careful co,  
pies,; both of the prints contained in this, and 
of those in the bible of Tobias Stimmer, which 
are scarcely inferior in excellence. - Sandrart 
says, that So enthusiaStic was he -upon the sub, 
jest, that for the Irest of the journey he never 
ceased to.  heap commendations on. the skill :and 
inventions otthese two artists, and the only one 
else to be put in competitionvith then.); Albert 
Darer. 	iolbein, unfortunately, 'never.) returned 
to his country ; but fell a victim fto. the 4)1ague 
at 'London, in the year 1554. 	- . 	=q,,1 

I 'rbbiat ,Stitniner,WA's,: II& , Holbeit4 ral native 
bf SItritterlittiO -arid 'haiing' bnibraced?thd 'pro-
fesiion of an: artist, found' eriployitterd'enoukh 
fer,his pencil,i both at Strasburg and.  Frankfort. 
He was ,aziefly engaged in ornamenting, ac-cord,  
ing' Co the fashion of the day, the facades.of the 
houses 'of the wealthier class with paintings in 
fresco : the 'subjects chosen ,  for' this purpose 
'w ere, for the most part;'of a religious 'nature ; 
matirexamples are still to be seen in the smaller 
bitiei in the south of Geirhany. 	He was also 
6mplOyed by.the iViargrave .of Baden in paiziting 
portraits and other pieces relative to the history 

z2 
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of his family. 	But his great works were his 
designs for the Apocrypha and the New Testa-
ment (before alluded to), .which were engraved 
and published at Strasburg, in the year 1588. 
It is singular enough that Switzerland furnished 
about this period many artists, who appear to 
have possessed a degree of merit far beyond 
what one might be led to expect from the rude-
ness of their country, and the ignorance of the 
age in which they lived. 	Matthew Grunewald, 
of Aschaffenburg, Albert of Altdorf, Manuel 
of Bern, .and the Mauvers of Zurich, were 
amongst the number. 

Painting on glass seems also to have been 
cultivated at this' period in Germany by the 
artists of the day, as well as ornamental work, 
in brass or bronze and other metals, the designs 
for which were drawn with great elegance and 
taste , the art being followed in a manner that 
required as regular an education for this, as for 
any other department. 	Such might ,have been 
surmised to be the case, from the excellence of 
the works of that description now in existence. 
Their beauties, however, are beauties of detail ; 
and it is to be observed, that either from the 
turn which accidental fashions might have given, 
or from some other circumstances, the attention 
of the German artists was generally directed to 

   
  



GERMAN SCHOOL. 	 341 

the minutia' of art, to nicety of execution, and 
all the inferior points of resemblance, that con- 
nect the associative and imitative powers. 	It 
is curious enough that painting and engraVing 
were the two pursuits which seem to have been 
as commonly united in the same person, as 
painting and sculpture Were among the early 
painters of Florence or Rome ; and the man-
ner of the professors was, from the - nature of 
their studies, dry, stiff, and hard;. though many 
instances will be found, where it was not de- 
void of character, or expression of feeling. 	A 
great professor in 	this - double capacity was 
Lucas von Muller, of Weimar, commonly- called 
Kranach, from the name of a place in the-ber-
grave of Nuremberg, -where he was,bornt iriS 
subjects were generally the pastoral and. bur- 
lesque. 	His pictures are said to possess a very 
beautiful tone of coloring ; and he -met-  with 
the patronage he deserved at the court of Sax- 
ony. 	Another celebrated painter and engraver 
was Albert Aldegraef, native of Soest, in West-
phalia, whose works in the latter line are not 
uncommon even in this country : the -History 
of Susanna, the Labors of Hercules, and the 
Twelve, Dancers, are amongst the best samples 
of his style. 	These men, like many of the 
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Dutch 	and Flemish 	artists, were engravers 
chiefly of their own designs. 

Pictures on a large scale, the opere di machine;  
which alone have a tendency to promote great-
ness of style, or even freedom of hand, were 
required only in .few instances : the fresco-paint-
ings on the outside of houses, mentioned above, 
are of this nature ; besides which, the halls and 
apartments of the German princes were occasion-
ally decorated with allegories, or mythological 
subjects, and sometimes (which was probably 
more congenial to their taste) with paintings de- 
scriptive of the chase. 	For the purpose of being 
able to undertake such enterprises as these, the 
German artists had already found the advantage 
of prosecuting their studies in Italy, and were, 
Many of them, fully equal to their tasks. 

Ofproficients in this way, Christopher Swartz, 
of Munich, painter to the Elector of Bavaria, 
may be quoted among the more successful : se-
veral of his works have been engraved by Sade-
ler, and are in excellent style : he also painted 
many oil pictures, 'as altar-pieces for churches, 
besides his larger works in fresco ; he is called 
by Lanzi a scholar of Titian. 	The composi- 
tions 	also of Joseph Haintz, of Berne, are* 
spoken of with great admiration, particularly 
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his Diana and Actaeon, and the Rape of Proser-
pine, and more than all, his Leda, in which he 
appears to have.  infused something of the taste 
of Corregio : and certainly few foreigners had 
more improved their taste by their Italian stu-
dies.thau he had done. 

Great 	improvement 	was 	derived 	at this 
time to the German school, from the talents 
of B. Spranger,. of Antwerp, who quitted his 
studies at Rome to come to Vienna, .upon the 
express invitation of the Emperor Maximilian 
II. 	In spite, however, of his studies, Spranger's 
manner was any thing rather than Roman ; he 
had great fire of imagination, and natural .power 
of invention, and cared but little for the correc- 
tions and refinements of classical taste. 	A:story 
on this head has been already related, i4 he.hi-
story of the Flemish .and Dutch. school : and it 
is more than probable the nature of this style 
greatly assisted his reputation with the Ger-
mans, who could not have any great inclination 
for, the antique, or feel any extraordinary en-
thusiasm for the peculiarities of the Roman 
painters. 	Spranger, at any rate, Was extraor- 
dinarily fortunate ; he was employed both by 
Maximilian, and his successor Rodolph, as well 
;ELs• by many of the chief personages of the im- 
perial court. 	His chief works were the paintings 
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made at the Fasangarten, a palace of the em-
peror, near Vienna, and altar-pieCes, and other 
works, for the, churches at Prague. 	There are 
also specimens of his talent to be seen in the 
churches'at Rome, as well as in the galleries of 
Munich and Dresden ; so that his manner is 
well known, though we have riot many examples, 
perhaps, in this country. 

The city of Munich -was by no means de-
ficient in affording stimulus to the artists of this 
day: she boasts of having given birth, about the 
middle of the sixteenth century, to one of the . 
best painters that has ever appeared in Germany, 
namely, Jean Rottenhamer. 	He was the scho- 
lar of Dansaver, an artist whose mediocrity of 
talent he soon surpassed even during the days 
of his apprenticeship ; and naturally, enough 
feeling the want of such assistance as might 
really advance his views in the art, he deter- 
mined to set out on a journey to Italy. 	For 
this ptirpose, since some command of money 
was necessary, .he employed•himself in painting 
and .offering to sale little trifling pieces,, such as 
were then popular, and thus filled his purse. 	It 
was one of these, a picture representing the 
glory of the saints, that first gave the public an 
idea of his talent for composition ; and from 
the sudden change of manner which it displayed, 
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leave behind him sufficient to defray the ex-
penses ,of his funeral ; and his corpse was buried 
by a general subscription amongst his surviving 
friends. 

Hitherto our attention has been directed. to 
the south of Germany only : the first artist of 
any note who made his appearance in the world 
from the north was Jean Lys, a native of Olden-
burg, and cotemporary with the last named 
painter : he received his education in the school 
of Henry G-oltzius, as has been before men-
tioned, and whose manner he caught so happily, 
that it is very difficult to distinguish between 
his early works and those of his master. 	He 
afterwards went to Italy. ; but though filled with 
admiration for the antique, he never attempted 
to adopt a ,classical style 	in his works ; 	yet 
11,e, recommended 	with great zeal, that line 
of study to his pupils, alleging, that he only 
neglected it from having become acquainted 
with it at a period•when it was too late to change 
his habits. 	It was not, perhaps, unwise in him, 
therefore, to take for his model what was.more 
easy of comprehension, as well as of cultivation, 
the works of Titian, of P. Veronese, of Tintoret, 
and of Domenico Teti. 	He painted both in 
large and small size : his subjects were concerts, 
balls, village feasts, the temptations of St. An- 
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the most favorable auguries were made as .to 
his future success in life. 	His earliest visit was 
made 'to Venice, where it appears - that he was 
much delighted with the style of Tintoretto, 
whom, indeed, he never seems to havelorgotten, 
generally preserving something of his fashion in 
all his ,subsequent works, both in respect of to- 
boring, and the combination of his groups. 	He 
found employment here in painting small sub- 

	

jects on copper, according to his usual prac- 	' 
tice, and in getting up seine larger pictures for 
churches : maintaining himself in such credit-
able style, as enabled him to pay his addresses 
to a fair native of Venice, and ultimately to 
obtain her hand -  in. marriage. 	The next that 
we hear. of him is his return to Germany; when 
he settled at Augsburg, and met With- numerous 
commissions, and splendid patronage from all 
quarters. 	The Emperor Rodoiph, the Duke of 
Mantua, and many Other great patrons of the 
time, were anxious to secure for themSelves 
speciinens of his.skill and talent; and had it not 
been for his extreme folly and debauchery, he 
would have easily amassed a very considerable 
fortune; so great, however, was his extrava-
gance, that though, upon the lowest calculation, 
he must have received upwards of eighty thou-
sand florins for his several 'pictures, he did not 
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tony, &c., as well as history, both profane and 
sacred ; nothing seemed to come amiss from his 
pencil.. One of his best works in the last men-
tioned line is a picture painted for the church 
of St. Nicholas at Tolentino, representing Adam 
and Eve pouring lamentations over-the corpse. 
of Abel.' Lys was, unfortunately, given to in- 
temperance, and 	this to sucil 	a degree, as 
eventually to prevent him from attaining any 
great success in life ; he frequently besotted 
himself for two or three successive nights with 
drinking at a tavern, 	only returning to his 
painting room when compelled by the absolute 
emptinesslof his purse : he would then sits flown" 
to his pallet 'for hours together .without inter- 
mission, till 	he had finished a pictufe ; - this 
'done, and sold, he went to the tavern again. 
In this 'way he passed his hours till his' death, 
dining his second visit to Venice, in the year 
16Q9. 

Frankfort on the Main at this period main-
tained a considerable number of artists -of no 
• small. repute. 	Philip Uffenbach, Sandrart, and 
Matthew Merian, painters of history and por-
trait ; Martin de Falkenberg, and Flegel, with 
his scholars, painters of still life; 	and' besides' 
these, Steenwyck, a painter of perspective, the 
father of the celebrated artist of that name. 
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But the greatest name which this city can boast 
is that of Adam Elsheimer, the son of a tailor, 
who was ban there in 1574: he learned the 
first rudiments of art, as it appears, in the school 
of Uffenbach ; but. subsequently improved him- 
self by travelling to Germany and Italy. 	His 
pictures are of a small size ; some of the best 
of them are Tobias and the Angel, Latona and 
her Children, the Flight into Egypt, Cephalus 
and Procris, subjects such as admitted a com-
bination of his excellence, both in figure and 
landscape painting, and nothing can be more 
inimitable in their line.: 	his 	conception, 	his 
grouping, and his coloring, were.. tinrivalled ; 
and his novelty of style was, for a long time, 
much in vogue at Rome, as well as in all other 
parts of Europe. 	He may be considered ,too, 
as having considerably influenced the taste of 
the Flemish and Dutch school, many of whom 
were amongst his warmest friends and admirers.; 
and he undoubtedly paved the way for the in-
troduction of the amusing and fascinating in-
ventions of Bamboccio and D. Terriers.. His 
intimate friend, Count de Gaudt, of Utrecht, 

_ 	imitated his style very successfully ; .and-im,  
'Felled by a laudable desire of extending-the 
reputation of Elsheitner,. and disseminating his 
ideas more generally than could otherwise.have 

   
  



GERMAN SC HOW, 	 349 

been ' done, employed' himself in 	engraving. 
many) of Ibis better produCtiOns., ,Elsheimer's 
slow land elaboratelmanner of painting, however, 
made ,him isinall:. returns,. 'except -in credit and 
fanid ;land( ( having married • at ( Rome; land be-,  
caw thre,ifather of a large( .farnily,Lit was with 
greit difficulty that he was able. to 'procure-  a 
livelihood. The unfortunate state of his circum-
stanc4 4Yreying:greatly upon, his mind, brought 
him+ into i'as State of settled melancholy; and 

a  being.muh fpre'ssed by his .creditor's for money, 
he wavdbliged,tO ,adopt measures of conceal-1 
Meht, atidjatterly Passed •his .time chiefly in the 
cduritryp or ruins .,abouti Rome% 	At last this,  
unhappy (aitistiWas' seized. fcir .debt,- and thrown. 
into *prilon; where,he ended .his lifeOn the year, 

,. 	16n.1 	-17 	Iir11.110, 	. 	1 	 I 	r 	- 	11:1 	• 	• 
) Saildraitl -twas')+b-orit: .41,Frankfort in, 1606, 

whefe; 'after.receivirig, a L regular, classical. edit,. 
cation; he ,was-  'plaC'ed under Gilles Sadder, 
thd '.engrave,', with aJviewf,of being brought 
up itq,tfolloivc tbart i profession.. 	But his. master; 
pet6eivediinni'eathe'Sti (of i talent tin this , pupil, 
which! We thought; 6-light' be Iietterl 'applied to 
otherbpurposes,1,-  and- advised ,hitn to. quit the 
artidgery.of theaurinJ for .'the, 'higher , studies, 
.of + the :pencil.— - He,  was (then placed ,iin + the 
school of adiontherSt, I Commonly/Called Ghe, 
rardo delle Notte, whom he . accompanied in 
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his journey to England : and, young as he was.  
at that day, he met with employment there, both 
from the king and others of his court. 	His 
works were chiefly portraits; 	some of them 
made after the manner of Holbein, whom he 
imitated to perfection. 	From London he em- 
barked for Venice, 	from whence he subse- 
quently went to study at Bologna, and made 
the tour of Italy. 	He then returned to Frank- 
fort, where he married, and resided for many 
years of his life at that place, or at Amsterdam. 
Portraits were still his chief employment,: and 
he met with the patronage in this line both of 
the ,Duke of Bavaria and the Emperor Ferdi-
nand, who honored him with the usual, if not 
allegorical, token of favour at court, a chain of 
gold. 	 - 

He was far from fortunate • in his private 
affairs, for though he came into the inheritance 
of a good landed property in the neighbourhood 
of Ingolstadt, it was at the time of his taking 
possession in so neglected a state, that he was 
obliged to sell his collection" of pictures and.  
drawings, to the amount of near 50,000 florins,' 
and lay out the whole in its improvement. 
Scarcely, however, were things set in order, 
when the evil chances of war came upon him ;• 
the French army set fire to his house, destroyed 
his crops, and laid waste his fields. 	This second 
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misfortune gave him a distaste for his, ,place, 
anddh,e sold ,it and retired, to Augsburg and 
Nuremberg;  where he maintained himself by 
the exerciser of his profession, 	He employed 
rnany,pf his• latter, years,_ also, in the..compila. 
tion ofthe Lives of the Painters, a very useful 
and; valuable work, though it is written in 'such 
an,, affected ' style ,of Latinity,. as to deter any, 
readers who , sought l in its f perusal to combine 
amusement; )vith ,information. 	It i is neverthe- • 
less,highlyto Jbe:pri4ed, frotn. the 'notices ,it:con7 
tains ,of German: artists. T 	i 	, 	• 	( ' t I' 

1 ,The drasVings'ofJohn, Willi am,Batter ofi Stras- 
'burg are,so,extcellent in their taste, linctsokfaith- 
fulriii iallithel differences 	osturnel anCcliarac. 
ter, ,is to have gained him a place among the-best, 
artists of Germany, 	Hq chiefly painted land- 
scapes iand.iruinsi, but ;there aro also engraylogs 
after itsoth0 ,of his, i designs 1 for 4 OMicr* Meta,. 
morphoses;,,44, well, las some piecesi of,,sacied 
histOrY4,LifilerP ,was pp. want Of patronage in 
tfAese_clays;in Germany:  Bauer, too, was invited, 
to/Yienpa by the ignipeyor Fprdinandg  apd,h0,-,w  
rprAdj.pith,,thel  title I of; ,pai liter , to his Majesty : 
hoi4ieckip,Pi,at ,capital  in,tbe year 1640,1 1 	I 
t 1  glio liberality of, i.h ei  sovereigns,;     and,,   -Weed , 	•. 	• . 	. 	• ytt•Velmrithylva metal,. had.,,by this tint o ex. 
fitOigtOt)titoiyity,  amp,nk4,,fte, professors of 
the,;art in !most! parts of Germany.; nor was 
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this confined to one branch of art alone; we 
find sculptors as well as painters of some note 
now flourishing at Vienna; and many other 
cities, though none seem to have made .a greater 
display than one which has, from the highest 
antiquity, been of great consideration in Ger- 
many, the city of Augsburg. 	• 

George Petel, a statuary, though 'not actually 
a native -of this place, found his account in .a 

' residence there, and many of his works, -chiefly 
figures for churches, are still to be seen:, 	He, 
too, as was the fashion .of the day, had studied 
at Rome, where he formed an intimacy with 
Rubens that he was proud to maintain during 
the. rest of his life. 	His statues will be thought 
by many, perhaps, to have something in their 
air .of Rubens's style of 'design, than which; 
it must be confessed, nothing can be worse 
suited to the purposes 'of the sculptor." The 
beautiful designs wrought in iron at this city 
are worthy of remark ; 	several chairs and 
'thrones and other specimens art to be seen 
in the family collections of our 'English, nobility, 
being inherited from ancestors . who have re-
ceived presents for military service in Germany;! 
nor could 'more valuable gifts have been made t 
the designs • are • extremely elegant and . clas- 
sical. 	.. 	 . 	 . 
• John Kornman and John Fischer,•who,eboth 
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worked reliefs, and articles of that nature in 
iron and other metals, were flourishing at Augs-
burg in the former part of tlid seventeenth cen-
tury, and such were their views of the' profes-
sion,' that they had both gone through'a•course 
.of study at Rome, in order -to qualify them- 
selves for its pursuit. 	 , 	, 

Jean van Bockhorst, surnamed Langhen Jan, 
should seem, frOm 	the countries •where• his 
studies were carried on, , and where he chiefly 
seems,to have made his residence, to belong to 
the Flemish and Dutch School, but we find that 
he was actually' a native% of Germany, born i at 
Munster in .the year 1610. 	He was descended 
from a good:familrin that neighbourhoods and 
received a better education than usually falls to 
the lot of the generality of his profetsion: t His 

.pictures are either 'portraits lor churth,altar; 
piece:, in ,the management pf , botht of which. 
he exhibited ,  no ordinary degree.. of .mekit a;lin4 
his, coloring he approaches sometimes very near 
to that of Rubens,' or perhaps it would.be speak-t 

, ing 'more scorrectly to 'say; Vandyke.1.. 	i 	Til i 

Adriah and Isaac Ostade alSof weie•Germansl 
by birth,' born.,at Lubec; tiAdiian in, tii16 year 
1610,,,and, his biother. soon • 'afterwards : itheyi 
may be, ,classed, however, amore propqrly per 
haps, under the head of the Dutch and Flemish. 
, l 	, 	1 	• 	i 	, 	, 	A A 
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'School, with the best of 'whom, for their con-
versations and grotesque compositions, they 
may enter fehrlessly into competition. 	There 
-are many other artists about this period, to 
whom the same claims with regard to nurture 
and education may fairly be made, 	. 

We find, indeed, that the fame of the Dutch 
and Flemish School attracted almost all 'the 
young proficients in art that sprung up in the 
northern parts of Germany, or, at leak, all 4v119 
ever appear to have arrived at any distinction 
in the world. 	John* Spilberg of Dusseldorp, a 
protégé of the Duke of Wplfgang, was sent by 
him with ,a letter of recommendation to Rubens 
at Antwerp, intending to place himself in his 
school ; but hearing, of his death on the road, 
his destiny was changed, and he was sent to 
Amsterdam, 'where ' he became the scholar of 
Gerard Flink, and arrived at a considerable 
degree of reputation. 	He was employed at the 
court of his patron for many years as a portriit-
painter, and at his death returned ta Amster- 
dam : 	but, at the request of his successor, 
the Elector Palatine, in whose family the duchy 
oft  Wolfgang was merged, he returned,' and 
passed the rest of his days at his native city; 

Jean Lingelbac was an excellent painter of 
markds, ruins and figures, sea-ports,. and 'sub- 
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jects of that nature : he was born at Frankfort 
on the Main, in 1625, and united in his favor 
every chance of success by prosecuting his 
studies both in Italy and at Amsterdam: he 
quitted Frankfort, indeed, at a later period, in 
order to establish himself in the latter place, 
where be found probably a society more con-
genial to his humours and pursuits. 
• Frederic Moucheron, again, a native of Em- 

.den, and also a painter of landscape, bad learned. 
the principles of his art from Asselin : and 
though many of his years were- passed at Paris, 

• where lie had met with abundance of employ- - yet he preferred Amsterdam. as a general 
place of residence, and returned thither, where 
he died at the age of fifty-three, in 1686. 	The 
figures in many of his landscapes of this period 
were added by A. Vande Velde, as those in his 
pictures made at Paris were by Helmbrecker. L 
, Henry Roos too, born in the lower palatinate, 
studied in this school under C. du Jardin, • 
andi  like, him,, painted pastoral landscapes : he.  
;returned, however,. from Holland to Germany,_ 
and _made,  Frankfort. his place of residence; 
Theodore Roos, his brother, a portrait painter, 
also. studied ,in Holland, under Adrian de Bie. 

Another native of Emden, and one still more 
distinguished in his line, was Louis Rakbuyseni, 

A A 2 	• 
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the marine painter,, a .scholar of Van • Ever.: 
dingen, at , Amsterdam, where he afterwards 
liyed. 	Few painters ever enjoyed higher fame, 
or received larger prices for his pictures, 	The 
burgomaster.. of Amsterdam paid him more 
than one thousand three hundred florins, ,f,or 
a picture which he sent to Louis. XIV., 	Viet  
King of Prussia, Elector :of Saxony, Grand 
Duke of Tuscany, and the czar 	eter honored 
him with visits ; and the ,last pained is sailto, 
hav,e, . at, one, time, 	received 	instructions „in 
drawing., from him,. 	 f ' ) i 	' 	• 

Lit* is, known of his private life, but some 
idea of the singular, nature Of Iris character ,may, 
ke gained fr:im the following anecdote, relative.  
to ate termination 'of it. 	A short time before 
h 	,death, and, while laboring under a tedious 
obstruction from gravel, he repaired t!o a wine 
merchant at Amsterdam ; and after tasting 
several of his ,best liquors, made _choice' of a 
few, bottles of particularly good flavor, which 
he desired might be sent to his house, with 
`directions that they should be drank, according 
to Dutch custom, . by the attendants at his fur  
neral. 	He returned and marked them for. this 
purpose, by affixing his seal upon them : he 
nexiJaid out several pieces of money, equal in 
number to the years of his, life, and wrote out •- 
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a list.  of friends to whom he sent invitations Id . 
come on a stated time. 	He then made his 
will, in which he gave them the money and 
wine at his death, which happened, as he ex: 
petted, a few.  days, afterwards, desiring that 
they would spend the money and drink - the 
wine, with as good heart as he gave it to them. 
He was then nearly eighty years old, and had, 
probably, acquired those habits of callousness 
and indifference that sometimes accompany 
senility.. 	His death took place in 1709. . 

Gaspar Netscher was a native of Heidelberg, 
whd being driven with his master, by distress, 
from their home, had the good fortune ib 
attract the.  notice of a certain physician at 
Arnheim'; and was, by his kindness, placed in 
the 'school of a painter of dead birds and game, 
&c., at 'that *place, named KoSter. 	'He.  had-la, 
strong natural bias towards the are or design ; 
and the success that attended his eff'o'rts, under 
this master, fired the ambition of his youthful 
mind, and he determined to go to Rome and 
qnalifyhimgelf for higher studies than those Of 
still' life. 	The next stage'bf life is short; but 
eventful : he embarked in, a vessel for Bouri 
deaux, where' he fell in love, and married and 
se-tiled, seeming soon .to have lost all hanker-,  
ing 	after Italian studies. 	But 	his friends, 
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fearful that his sentiments, as a protestant, 
might run some danger of being impaired, by , 
residing in a catholic country, where he had 
formed so tender a connexion, prevailed upon 
him, though not without some difficulty; to* 
return home. 	He did not; nevertheless, make 
any long stay in Germany, but went and took 
Up his residence at the Hague, a place not 
liable to the same objection as Bourdeaux, and 
certainly better suited for the pursuit' of:lis 
line of the art, which was that of portrait paint-
ing : his success was such, that he iloi' only 
maintained himself there in affluence, but was 
induced to bring up his sons alsO to follow the 
same profession, of whom an account has already 
been given under the head of the Dutch and 
Flemish school. 	His style'something resembled 
that of Miens. 	 41 	. 

Ernest Stuven, a native of - Hamburg, and 
good painter of flowers, was the scholar of 
Abraham Mignon at Amsterdam. 	As far as 
his talents went, he did credit to the place; 
but here all piaise must end—debauched in his 
habits, factious and rebellious in his condiict; 
the government found themselves obliged to 
commit him to prison, from whence he was 
only released under a 'sentence of perpetual 
banishment from the city. 	Mignon himself 
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was a German, born at Frankfort, who studied 
in Holland, under De Heem ; and though in-
ferior . to his master, he arrived at a Very high 
degree of reputation. 	He lived chiefly at 
Wetzlar, and died in 1679. 

Another portrait painter of this,  date, who 
made a considerable figure in the world, was 
Peter vander saes, commonly known by the 
name of 'Sir P. Lely. 	The nickname of Lely 
was not exclusively belonging to him. 	His 
father, -  who was a captain in a regiment of 
Dutch infantry, inhabited a house at the Hague, 
which was' ornamented with the lily, and from 
this 	circumstance was 	obtained the 	name 
amongst his friends and intimates. 	This well- 
known artist commenced his studies under 
Grebber, 	at Haarlem, and, soon became a 
greater proficient than his master; and having, 
shortly after, attracted the notice of William, 
PKince of Orange, he was permitted to accom-
pany his suite on their journey to England, 
, upon his marriage with the laughter of Charles 
.I. 	Lely soon found means to ingratiate him-
self with that monarch, and ultimately obtained- 
,from him the appointment of painter to the 
sourt.. It does not seem that he quitted the' 
country during the usurpation of Cromwell, 
whose portrait, as it is said, he. painted : we find 
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Mini  nevertheless, received as a favorite at the,• 
court of CharleS II.,,who conferred on him the 
honor of knighthood; gave him a place about his 
person; iand a pension of four thoUsand florins. 
He had considerable  talent exclusive • of his 
professional acquirements, and owing to this 
and the royal countenance, lie Jived with the 
nobility and first people of distinction in' Lori-
don, imitating, and almost` ,equalling his prede-
cessor.Vandyke in his habits of extravagance. 
Magnanirnityi'hOWever is not always the con-
comitantof 'great talents, and certainly was not 
ini.the case of Lely. 	He died 'at- the , age. of 

4  sixty-two,_ the victim of his jealousy, at the 
rising. sucdess. :Of .Kneller, who had 'lately ar,' 
rived in England.  
•r,On4lether artist,. of the north: of Germany, 

• deserves' mention here, whose studies, even hig 
early :dnes, .a,§ -it: appears, were carried on in 

• Italy instead of, Holland, that is Simon. Peter 
Tillemans, or Schenk, as he, is called, ,who was 
born_at Bremen, ivhe year 160g. 	His merit. 
lay in landscape and portrait. 	 . 

If we turn .our view .again to the south *of 
Germany, we find the arts still in a flourishing 

• state,-  though under an influence somewhat' 
different from that which the vicinity of the 
Lintch.and Flemish school had exerted on the. 
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professors of the art in • the north.. Charles 
Screta, of.Prague, a painter of sacred history, 
who, fortunately for his improvement,, bad em-
ployed hio earlier years at Florence and Rome, 
is spoken of by Sandrart in high terms of praise. 
He had, personally, made his acquaintance 
at Rome in,  1631, and pronounces an eulo-
giuni upon. him: with a phraseology more cre-
ditable to the ,warmth .of his friendship.than to . 
his taste, in writing,, calling him the Afielles of 
the Caesarian Parnassus of the Muses in Germany. 
Screta, however, 	deserves 	something better 
than this clumsy 'compliment : he had, without 
doubt,. considerable talents, as may be seen .by 
manr of ihis pictures in the churches of his 
native city.. 	 . 	 . 

Joseph Werner, of Berne, born in 1637,, was 
the scholar of M. Merian at Frankfort; but who 
also studied in Italy. 	He painted both history 
and portrait with great spirit, and was employed 
in many works by. Lewis XIV.,, and the nobility 
of the French court as well as by some of the 
imperial family. 	In a later period of his life, 
be went to Berlin at the request of-the King of 
PrusSia, to . establish an academy of painting' 
in that. city. 	Of other Swiss artists, Rudolph 
Werdmuller, of Zurich, may be quoted as a 
good landscape painter. 	'Marian, Sibylle Me-i. 
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rian, the daughter. of M. Merian above-men, 
tioned, is more celebrated than her father : she 
excelled in painting insects and other subjects.  
of natural history, a branch of science which 
has always been cultivated with great assiduity 
In Gerinany. 

"Augsburg was also very creditably fertile of 
genius .at this -day, and boasts the namesi,o1 
John Schcenefield, a painter of sacred and, pro-
fane history; Rugendas, a celebrated paintes, of 
battles, whq was employed by most of the so-
yereign prinCes of, Europe ; and John ,Udalric 

' Mayer, 	al  successful painter of flowers and 
fttlit., 1 At Nuremberg too, we find much talent 
cli§pla,yed ,towards the end of the seventeenth 

.pelltury,i f .and„ the seed that had. been early 
sonini  that city, never seems to have been, in 
alter-times, #holly. exhausted. 	To thip place, 
indeed, as far as education.can 'give a claim, we 
are, indebted for a very renowned artist, Felix 
Meyer, a scholar of Ermels : he was a native of , 
Winterthur, born in the year 1653., His health 
not permitting him to reside in Italy, whiqi he 
would have done in preference,. he employed 
his pencil on the natural scenery of Switzer-
land, which he depicted with much feeling 
,and talent. 	The landscapes in fresco, at the 
Abbey of Sr,. Florian, in ;Austria, t are amongst 
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his Most celebrated works_ 	Of his • small-pie'. 
tures, those in which figures are added by 
Roos, or by Rugendas, are most highly prized. 
He died in -1713. 	- 	• ' 

Germany also appears to have furnished 
many artists in the course of the seventeenth 
century, who are but little known in their own 
country, .iaving migrated at' an early age, and. 
fofind a better harvest for their talents in Italy 
than at home. 	Such. was Daniel. Seiter, Or 

'Saito., of Vienna, a pupil of CFlo Maratta, 
who was retained in the service of the Duke of 
?Savoy; and so highly esteemed, is to be honored 
by him 'with a patent of 'nobility: he'imitated 
'Carlo Loth to perfection, who 'was Johe .6htlie 
best German imitators of the Venetian ,gtyle'that 
We have seen.: Reder, also a painterldbittle8, 
much distinguished himself by his - ability 'a 
R'ome; as did '.1. Paul and Egidins Scor; • and 
one Ignazius Stern of Bavaria. 	Claude Lor-
raine himself is claimed by Sandrart as one of 
this number, • and is inserted amongst the Ger. 
pan artists ; and it must be confessed, this has 
'more appearance of justice than" the claims 
'which have. been' put up by the French-on this 
head : Lorraine yet was part of Germany ; 'the 
annexation -  to France did 'not take place till 
half a century after the birth of Claudio 'Gelee, 
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And, after all, if it is the artist they claim, It 
should be. remembered, that he was no artist 
till he lived at Rome. 	• 	• 	' 

Amongst the illustrious Germans, who ex-
patriated themselves after this fashion, milst.  
be  reckoned Sir Godfrey Kneller, who 'was 
born at Lubec in _the year 1648. 	He was the 
scholar of Rembrandt ;, but turning Jis atten-
tion to. portrait painting, to which his 'master's 
manner was but little suited, he was obliged to 
seek. for other aid ; and, during his stay in Italy, 
gave up his time chiefly to the study of Titian 
and the Caracci. 	He was induced to speculate 
tiporif a journey to London, from ,the . extra-
ordinary .accounts then circulated of the Suc-
cess of Sir Peter Lely; and having fortunately 
succeeded': in painting the likenesses of the 
faniif3riof a merchant, named Banks, to whoM 
hisplettersrwere addressed, his name was soon 
made iknOwn.c : The portrait 'of the,  Duke of 
Mdnmolith;: in which he was equally successful,, 
introduced,  him at _ once to the notice of the,  
court ; _and,'.npo- n the death. of Lely, which' 
soon after made an, opening for him;  he, became! 
grsti ,painter to the 'king.. 	He continued—.1w 
faSror under. James II.., William III.y Queen,  
Anne, arid, 0 eorge I., by.whom he was' created. 
a. baronet.. Amongst sovereigns who sat to him, 
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he has the honor of including the,Czar Peter, 
during his incognito in. England. 	Kneller being 
sought after, in the manner in which a fashion-
able court-painter usually was, felt that his suc-
cess was sufficiently secure, and soon .becamei 
mote eager in the pursilit of present gain than, 
of future reputation. Be was ,the first person, 
it is • said, who insisted upon the payment bf 

• half the price bf,the. picture, at,the first sitting., 
4 rule,-  I which, Though equitable in itself, he

up9n very unfairly, as' he left, lat. his 
death; upwards of 	hundred unfinished por,-$ 
traits. 	He, died in London in the ye4r1..7e6.i 
. Bockhorst, ; of Deutekom, was aopupillooSi 

Kneller,, and met with considerable patronage, 
both in England and Germany. 	, 	c ' 	,, ,..,,,,i 

Philip Roos, or Rosa di Tivoli, was,:born.y.ak 
Frankfort; in 16.55, where he conunenceddhiCt 
studies under his father Henry. 	Having.shownd . 
much ability, he was sent to Rome, 'atithe..bx41 
pence of the Landgrave of Hesse Cassel, under 
an understanding, that he Was to return to him 
upon the.  completion of his professional studies 
his thoughtless and extravagant habits;. how-4, 
ever, soon taught him to forget his benefactor, f 
and. spent his allowance, while he could, with 
out,thP' least intention of quitting Italy. 	Hid. 
rapidity in execution was truly wonderful. his 
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related, that the Imperial Embassador at Rome 
won a considerable sum of money from a Swedish 
general, ,by laying a, wager, that Roos should. 
finish a picture while they played a game at 
cards. •: In _half an hour, being somewhat less 

 than the duxation of their game,. 	it was finished ; 
and is said to have been an excellent landscape, 
with figures, sheep, &c., land other accompanil  
inents. 	The embassador:  was so pleased with • 
his adroitness, that he gave him one-half of the 
money he had thus acquired. 

Occupied one day with his pencil, in the en, 
virons of Rome, Hyacinth.Brandi,' .a person of 
some consideration at Rome, happened to pass, 
in his carriage, near the place where he was, 
an& stopped to examine his, work ; and after 
nni,ch commendation, he invited, him to call 
upon Jam' at his house. . Roos did so', and. from 
his visit,- left, him as .much charmed by his 
mannerand conversation, as he had been before 
by his skill as an artist ; it would have tbeen 
well, indeed, if heThad been the only person 
pleased : but the young painter; on leay.ing,-fthe 
house, chanced, to fall in with the daughtmof 
his fiiend, who ins_ very .handsomei,  and jhq 

- suddenly conceived a desperate:passion fox her, 
This sentiment at first served only to fill him 
with melancholy ; her family, • her wealth, her 
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religion, and her beauty, equally made against 
his wishes; and.he felt he had but one chance 
of success, and that he must rest his hopes on 
the impression that might be made by his per- . 
sonal beauty, in which, it is said, he had none 
superior to himself in Rome. 	Italian ladies, 
hoWever, are not always hard hearted , on an-
other visit, while waiting for an audience of 
Brandi, and strolling about the 	garden, he 
caught sight by chance of his inamorata at a 
window, and the time being short, and the oc-.  
casion one that might not return, he lost not a 
moment in endeavouring to signify his amorous 
passion to her by signs, and was happy enough 
to receive some slight marks of kindness in're- 
turn. 	A. similar scene of pantomime was con- 
tinued for many days ; but being at length'dis.i 
covered, her father became furious with, pas= 

-sion,-forbid Roos to approach his house -again, 
and, according to the usual recipe in such cases, 
sent his daughter to a convent.,  

The violence of the young man's feelings 
now knew no bounds, and the made his deter, 
mination to leave no means in his" power Tun= 

tried that might promise success to his wishes ! 
as a first• step, and one that probably cost a man 
Of his habits but little 'reflection,- he removed 	.. 
one of the apparent obstacles to,  their union, 
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by changing his religion. 	He went to the car-
dinal vicar, and requested the assistance ,of a 
priest, whose discourses he had hypocrisy enough 
to appear to listen to, and then made a solemn 
abjuration . of .his former profession of faith. 
Having gained the ear of the cardinal by this 
means, he related the story to him of his ,love, 
and easily persuaded him, that the daughter of i Brandi loved him as sincerely as he did 11%: 
'Ole cardinal seems to have been a weak man, ..   
and made such representations to the pope of 
this case, that Iliis . holiness . thought right to 
issne his commands.to Brandi to give tliis con;  
sent to.the marriage. 	Roos having obtained his,  
wishes,, took the .earliest opportunity of showin& 
his ill will to the father : the very, day after thq. 
4  i 	4 

cerpmonlryfais performed he t?okall,tihe jewels of, 
bis wife, and clothes,, even to her wardrobe 44 
linen, packed .them up, and sent them back to; 
his house; with a message, that he wanted no-
thing of him, but his daughter, and that he could 
assure him, though a painter of animals, he was1  
yet able to maintain his wife., 	This gratuitous 
piece of folly caused Brandi, to disinherit .her; 
and soon after the poor man died . of ,grie  
apdexation. : while she in a short time founds  
t9o,:much -reason to lament the: connexion she/  
had formed with a man. so  capricious andj,ex71 
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travagant in his character. 	They hired a house 
at Tivoli, from whence he derived his usual. 
name of Rosa di Tivoli ; this habitation was 
filled with asses, sheep, and other animals, the 
subjects of his studies ; and which were but 
too often the only companions of this unfor- 
tunate girl. 	'Roos soon grew indifferent to her 
personal charms, and indulged her with little 
of his society ; she was fortunate, indeed, when, 
during' his excursions, which were sometimes 
prolonged for a month or more, he did not 
leave her in a state of absolute want. 	Hid  
common custom was to pass the day at a tavern, 
sending his 	servant to sell his pictures for 
whatever he could get for them : this servant 
looked as narrowly to his advantage as his 
t4iastet to his pleasures; and borrowing a few 
small• sums of money from a friend, reported 
the sale, with a common story of the diffi- 
culty he had to find a customer. 	Roos was 
always content if money enough for his tavern 
bill was put into his hand , 	and this fellow, 
watching his Opportunity, made a very large 
profit by selling these pictures, Which were 
painted with great spirit and skill. 	A day is 
the history of the life of a man like Roos; he 
never amended his conduc.t, and died unla-
mented in the year 1705. 

B B 
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Few painters of this school are considered 
to have attained greater excellence in the histo-
rical department than Gregory Brandmuller, of 
Basle, a pupil of Le Brun, at Paris. 	Of his 
proficiency it is enough to say that he was 
thought worthy to be employed by that master 
as ' his assistant in many of his works at the 
palace of Versailles. 	The courts of Wirtem- 
burg and Baden Dourlach, as well as his native 
city, - were enriched by the pencil of Brand- 
muller. 	He appears to have painted portraits 
as, well as history; they are hot very numerous, 
for he died at the early age of twenty-nine, in 
the year 1691. 

In the same lines also, though chiefly the 
latter, 	excelled Johann Kupetzky, son of a 
weaver, born at Porsine, on the frontiers of 
Hungary. 	Feeling a strong dislike to his fa-
ther's profession, to which he was naturally 
destined, he left his home, and became a beggar 
for his livelihood; chance, however, took him to. 
the door of a German . count, who was pleased 
with some figures he had accidentally scrawled 
with charcoal on a wall ; and being seized with 
the spirit of patronage, immediately placed him 
under Kraus of Lucerne : he afterwards visited 
Italy, where he chiefly attached himself to the 
style and manner of Carlo Loth. 	He enjoyed 
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great reputation . for his portraits ; 	and was 
offered an establishment by Prince Lichtenstein, 
as also by the Czai. Peter, both of which he re-
fused, telling the latter that he did so only from 
the wish to maintain his liberty and his religion ; 
he also refused an invitation from the Kings of 
England and Denmark. 

Peter Strudel, of the Tirol, was another fol- 
lower of the style of Carlo Loth. 	He was -em-
ployed by the Emperor Leopold, and ennobled 
by him : he died at Vienna in 1717. 

Portrait painting was, indeed, now the sure 
way to honour and wealth ; and even painteh 
of likenesses in miniature were amon,Vhe, nliist 
successful of the day. 

Jacques Antoine Arlaud, of beneVii; so justly 
celebrated for his literary acquiremthiti, ex- 
celled in 	this walk of art, 	and was -greatly 
patronised by Louis XIV. 

Jean Rudolf Huber, called the Tintoret of 
Switzerland, began life as a.4painter of minia-
ture ; he afterwards changed his plan upon 
the recommendation of Carlo Maratti; and be- 
tame excellent in portraits in oil..* 	He' is never 
known to have accepted of any assistance, and 
'yet there are reckoned upwards of 3065 pic. 
tures that issued from his hands. 

' " 	Anna Wasser, of Zurich, a scholar of Werner„ 
B B 9 
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showed also considerable talents by painting in 
miniature. 

Francis Krause, of Augsburg, was celebrated 
for 	his portraits, 	but they were worked in 
crayons : he also painted scripture pieces for 
churches. 

The pictures of Paul Ferg of •Vienna, land 
stapes and figures, after the manner of Berg-
hem and Wouvermans, are well known both at 
Vienna and in London, in both of which places 
,he resided for some time.. 	We next come to a 
master who carried the ideas of German pa.y 
tience and perseverance to a greater length 
than any artist hitherto known, and with his. 
name it will be sufficient to close this catalogue. 
Balthazar, Delmer was born at Hamburg in the 
year 1689, son of a minister of ,the church : 
aways in a state of infirm health from a fall lie 
received when a child, he used continually to 
occupy himself in copying pictures or prints, 
and sought a na4tural source of amusement :in 
the sedentary pursuits of the art. 	He was de-
stined, however, to the commercial line by his 
friends, and could only consecrate his leisure 
hours to his favorite study : but chancing to be 
carried to Berlin, whither the king had assem-
bled many of the best artists of the time, his 
love of art received a stimulus that got the 
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better of his more serious intentions, and he 
quitted his trade for the labours of the pencil. 
His attention was from his natural habits di-
rected to minutiae, but -such was the success of 
his highly finished manner, that he found pa-
tronage in abundance ; hd painted the Duke 
Christian Augustus of Gottorp, the King of 
Denmark, Prince Menzikof, the Duchess of 
Wolfembuttel, &c.; and, like many others of his 
profession, made a speculative voyage to Lon'-
don, where 'he met with universal admiration. 
One picture in particular, 	a head of an old- 
woman, which greatly excited the commenda-
tion of Vanderwerf, was sold to the Emperce 
Charles VI. for no less than 5865 florins i the.  
person who brought it was alloWed to kissi the 
emperor's hand, and it was kept under a strong 
lock, the key of which his majesty usually, if 
not always, kept in his own possession. 	Tired, 
however, of a wandering life, he retired td his 
native city, and neither the peusions offered by 
the King of Denmark, nor the 1000 ducats pro-
mised by the Empress of Russia for her por-
trait, with the promise of paying the expenses 
of his voyage if he would go to Petersburg, 
again could tempt him to leave his home. 	He 
died just as he 'had been prevailed 'upon With 
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great difficulty to promise to undertake a short 
journey to Brunswick in the year 1747. 

In spite of the strict attention required by 
his method of finishing, a power of which it re-
quires the aid almost of a microscope to scan 
all the merits, he 'lever lost sight of the cha-
racter of the object he painted; and though 
without taste in his attitudes, 	or skill in ar- 
rangement of drapery, he must be considered 
as of some note, from having attained the 
highest perfection of any artist that followed 
this style of painting. 	His flesh is so repre- 
sented, that one would imagine the blood must 
circulate underneath the canvas; even the pOres 
of the skin are minutely and accurately marked. 
Here our admiration ends ; no artist proposes 
him for a model, but rather regards him as . a 
man who 'degraded the art by returning to 
those principles of simple mechanical imitation 
which belong to times of comparative' barbarity. 

Raffael Mengs, Zoffani; Lutherburg, Angelica 
Kauffman, and- several other distinguished ar-
tists, may be mentioned as Germans, .or as in 
the case of the last named, Swiss by birth : but 

:, - they lived apart from their native country, and 
seem to have little or no concern with the 
German School. 
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There was a native of Switzerland of still 
later date, whose name is not, perhaps, neces-
sary to a history of art, from the rank, at least, 
which he would naturally occupy, but whose • 
story is curious and interesting from the view 
it seems to afford of the development of cer-
tain faculties, or perhaps it may more properly 
be said, habits of the human intellect. 	It is 
almost unnecessary to state, that the goitre, a 
complaint common in many parts of Switzer-
land, is more or less connected with a degree 
of idiotcy; 	or, 	as it is called, 	cretinism; 	the 
incompleteness of the mental organisation of: 
those who are so afflicted, varying pretty re- 
gularly as . the external symptoms. 	Godfrey 
Mind of Berne, celebrated for his. drawing of 
animals, was goitrous and a cretin; not, indeed, 
one of the lowest order, for though he pever 
showed a capacity fit for cultivation in any . 
other line than that of drawing, and could never 
be taught even to reads  he was somewhat above 
the beast-of-burden employments to which this 
race are generally destined ; but he was, as 
cretins generally.are, of a diminutive size, not 
taller than.a boy. of ten years of age, and his 
'goitre was so large as to render his pronuncia- 
tion almost inarticulate. 	He was maintained 
at first chiefly by the charity of Frendenberger, 
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a painter who made use of him to grind and pre- 
pare his colors. 	During his business with.  him he 
seldom opened his lips, .though in time lie gave 
evident symptoms of having acquired an atten-
tion to the varieties of form from his constant ob-
servation of his master's employment ; and it 
was notlong before he began to cut out with his 
knife, and even trace upon paper, the figures of 
animals, which seemed particularly to have fixed 
his attention. 	Of these, cats were his chief de- 
light, and, next to them, bears : he would stand 
for many hours together in mute gaze, leaning 
over the parapet.of the ditch of Berne, where, as 
is, well known, some bears.are maintained at the 
public expense,. and at his return endeavour to 
represent their- 	shaggy forms with his pencil. t.,   
By this -sort ,of study he gradually improved his 
eye,1  so as to be able on occasion to hint correc-
tions to his .master ; he became careful enough 
in . his handling to. be made useful in coloring 
his prints ; and his:designs had so much merit 
that they gained him considerable notoriety at 
Berne. 	With all this the only faculty which 
he seemed to possess was that of a remarkably 
retentive memory; he traced an outline with 
the, scrupulous and undeviating fidelity of a 
Chinese artist, and when practice had given 
him ,:command over his pencil, has been somer  . 
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times known to trace with great fidelity upon 
his paper-a scene which he had not witnessed' 
for upwards of a twelvemonth before. 	He was, 
indeed, utterly devoid of any inventive power, 
though there are some of his representations of 
his favorite animals, and of children, whotn- he 
was also able to portray, that speak a feeling of 
the ridiculous whiCh seems wholly incompatible 
with the apparent dull state of his imagination.. 
His strongest passion was for money, but he 
would' receive it iri no other coin than the 
batzen (or three-halfpenny pieces), and these 
only of a particular sort, being such as were 
stamped with the bear and -a bar, the coinage 
of the government of Berne : but each -batte; 
when he was paid for his work, was obliged to,. 
be counted separately to him, as he never could 
be taught to comprehend even the 'most' -situ,  
ple arithmetical combinations ; the addition of 
two to two being to him ever an impenetrable 
mystery.. He died 'about six years'ago, since 
which time many engraVings have been made 
from his' works : some of the best are groups of 
children, subjects taken from the herds of little 
Bernois ragamuffins, by whom he was usually 
surrounded wherever he made his appearance. 

'Great. encouragement 	has 	been given in 
modern times to the cultivation of .the arts in' 
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all parts of Germany ; academies and schools 
of design -are established in the several capital 
cities, and many students are sent to study in 
Italy by the munificence of their sovereigns. 
There are also numerous and magnificent col- 
leptions 	or 	galleries 	of 	pictures 	scattered 
thrOughout the empire. 	The imperial gallery 
of the Belvidere at Vienna is particularly rich 
in specimens of the national school : it has 
been formed by the pictures belonging to the 
reigning family, added to those of the Stahl-
burg and Prague collections, and contains many 
chef d'oeuvres 	of the Italian masters. 	The 
Royal Gallery of Dresden was founded by 
Augustus III.: many of the best works of 
Corregio are to be 	found 	there, a bargain 
having been made with the Duke of Modena 
in the, course of last century, for the delivery 
of a certain number of pictures chosen from 
his collection at the price of 1,500,000 francs. 
It also abounds in specimens of the Flemish and 
Dutch artists, containing, amongst other valua-
ble works, sketches made by Rubens for the 
gallery of the Luxemburg. 	There are designs 
for these pictures to be seen also in the library 
at Rotterdam. 	The Royal Gallery at Munich 
contains, besides the other hereditary treasures 
belonging to the family, a selection of sixty 
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pictures from the Manheim gallery, and of al  ri 
hundred from the gallery of Dusseldorf; the 
collection of the 	Elector John William, of 
whose munificent patronage so frequent men-
tion is made in the history of the Flemish and 
Dutch School. 	There are also several fine pic- 
tures belonging to. the King of Bavaria, in the 
palace at Schleisheim. 	Besides these there are 
the galleries of Prince Lichtenstein at Vienna 
of the Duke of Brunswick at Salzdalum, of the 
Elector at Cassel, and of the King of Prussia in 
the palace of Sans Souci at Potsdam, together 
with numerous private collections of individual§ 
in various parts of the country. 	The modern 
students have therefore every advantage given 
them, and it is but justice to say that tehe3'havje 

4 	T' 	l 

exhibited infinite skill and industry, 	and 'are 
on a par, as to merit, with those Of.theirneigh- 

• 
sboUrs and contemporaries in general.    
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