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PRELIMINARY NOTE

In 1910 the late Mahamahopadhyaya Hara, Prasad Shastri
published the editio princeps of the Saundarananda Kawvya in
the Bibliotheca Indica. In his preface he explained how in
1898 he discovered the existence of this important poem in
Nepal.

The venerable editor was well aware of the imperfections
inherent in his work and modestly admitted: My future
critics may find fault with me, might point out errors of
judgment, but I have a satistaction of having done my best
for three or four months which I passed in company with
Asvaghosa .

In a conversation on this subject shortly before his death he
maintained this modest attitude, giving full recognition to the
brilliant emendations of his labours made by other scholars.
Perfect or imperfect, the edition evoked the greatest interest on
the part of a select circle of students of Buddhism, and soon
an appreciable literature grew up around the work to which
some of the most perspicacious Sanskritists added their
contributions.

The Shastri, an Indian scholar of the old type, steeped in
his Sanskrit knowledge, was somewhat disdainful of the rigid
observance of the minor methods and graces of critical scholar-
ship such as unity in transliteration, precision in quotation,
method in abbreviation and reference, and so on. Besides, his
main life-work had become more and more centred in his
bibliographical work, the continuation of Rajendralal Mitra’s
Notices, and the preparation of the Catalogue of the Sanskrit
Manuscripts of the Asiatic Society of Bengal. Nevertheless,
simultaneous with the performance of the larger task he was
amazingly active as a writer in the Bengali vernacular as well
as in English. His various publications of smaller Sanskrit
texts were, as it were, by-products of his tireless energy. In
the Bibliotheca Indica he published four smaller and two larger
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Sanskrit texts, to which he added the edition of two further
small Sanskrit texts in the Asiatic Society’s Memoirs.

The material response to these publications shown by the
world of scholarship in general has been somowhat rostricted.
The Siz Buddhist Nyaye Tracts, Saundaranande  Kivya,
Catubéatika, and Ramacarita were all of outstanding importance,
but the works only sold very slowly. Only when the Shastri
had become an old man the editions had nearly all become
disposed of, The undersigned discussed with the Shastri the
plan of preparing revised and up-to-date editions of at loast. the
four above-mentioned texts and he welcomed the plan very
warmly. Unhappily his death in 1932 prevented its exeeution,

The Council of the Society has since considered the situa-
tion and decided that it would be advisable to prepare new
editions of these four texts in some form or other, both in
order to make them once more available in response to a
persistent and slowly growing demand and as a tribute to the
memory of the late scholar.

It seemed advisable to make a beginning with the
Saundaranands, probably the most important and imme-
diately needed of the four texts. The question arose how to
arrange the task. As said, a considerable literature had
grown up around the editio princeps, most important amongst
which are the critical edition and English translation by
E. H. Johnston, prepared for the Punjab University (Punjab
University Oriental Publications).

Prof. A. C. Woolner, C.LE., Vice-Chancellor of the Punjab
I_Igiversity was consulted and generously gave his blessing to
tEe‘ undertaking. In this connection our acknowledgments are
due to Prof. Woolner and the Punjab University. In order to
prevent the possibility that the reprint should in any way be
regarded as a rival of the Lahore edition the text is made
into a re-issue only and not into a new edition. What on the
contrary was very necessary was to bring together in an
appendix all the critical material available to date, the whole
apparatus of suggestions, corrections, emendations, embodied
in no less than 15 separate publications, the majority of which
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are only accessible with great difficulty, especially to students
residing in India. The work of seeing through the press a
faithful reprint of the text was entrusted to the late Mahamaho-
padhyaya Kamal Krsna Smrtitirtha, himself a devoted and
capable contributor of long standing to the Bibliotheca Indica.
The final proofs so obtained were then checked off by
Mr. Chintaharan Chakravarti to introduce certain formal, but
no textual, changes in the text as follows :—

(1) All the errata to the old edition noted by the Shastri
himself in the first edition were transfeired from the separate
list of errata and corrected in the reprinted text itself.

" (2) Typographical errors not corrected by the Shastri in
his list of errata to the first edition have been left in the
reprinted text, as the various emendators have drawn attention
to these and so the corrected forms are included in the list of
emendations.

(3) The inconsistent use of @ and = in the first edition,
8o prevalent in Bengal, has been silently remedied throughout.

(4) The Bengali usage of ¥ has throughout been changed
into that of =. '

(5) The typographical peculiarities of the Shastri’s edition
have not been changed in the re-issue. Especially the Shastri’s
practice of generally not joining the words by sandhi between
two feet in a verse has not been disturbed. The instances of
this practice, though corrected by Johnston in his critical
edition, have not generally been included in the list of variants
as too obvious.

(6) The orthographical peculiarities of Johnston’s edition
(e.g., gautama for gotama, vaidiirya for vaidirya, the use of
anusvara instead of the usual m at the end of each complete
half of a $loka, the non-duplication of consonants occurring
after 7, etc.), where they differ from those of the Shastri, have
similarly not been included in the list of variants.

(7) The virama has been’ taken out in the page headings.

Concerning the reprint of the Preface, of which Mr. Chakra-
varti took exclusive charge, the following remarks are to be
noted :—
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Misprints have been corrected.

Diacritical marks have been equalised.

The long Pali quotations from the commentary on
the Dhammapada have been compared with and
corrected according to the Pali Text Society’s
edition, which appeared partly after the publica-
tion of the first issue of the Saundarananda.

4. Various references have been verified and where
necessary corrected, or newly added between
square brackets.

5. A few new headings have been introduced, also

between square brackets.

o

New additions to this re-issue, by Mr. Chintaharan
Chakravarti, are the following :—

1. An amalgamated list of all emendations, ete., found
in the various publications dealing with the
Saundarananda.

2. A bibliography of the Saundarananda, together
with a list of abbreviations used in the sum-
mary of emendations.

It is hoped that the re-issue in this new and handy, as
well as inexpensive, form will be helpful to the students of
Sanskrit and of Buddhism, will serve as a tribute to the
several scholars who have laboured on the difficult text (and
whose work was so fully recognized by the Shastri himself),
and will serve as a monument to the memory of the scholar

who first brought the important text to light and first published
it.

CALCUTTA, JOHAN vaN Mawgx,
1, Park Street, General Secretary,
May, 1939. Royal Asintic Society of Bengal,
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ERRATA TO THE REPRINTED TEXT

The following errata have been noticed in the reprint.
The errata given in the first edition have been corrected in the
reprinted text and are therefore not separately repeated here.

I. ed
I1I. 27¢
IV. 29¢

V. 30a

V. 30b
V. 52d

XIII. 22a
XVI. 14d

Read o5} for e

Read owfamegs: for owlmey ga:
Read E{Eﬁ'ﬁﬁ for gEat faa=p:
Read T3 for a9

Read omrum: for ogmam:

Read oSWT® for oquTH

Read ofawg &Y for ofrw wteg
Read ~wRfE for cuife
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PREVFACE

in 1898 | examined very hastily a Palm-leaf MS,
greatly dilapidated, of Saundaranandam Kavyam at the
Durbar Library, Nepal. [t was so dilapidated that T did
not venture to turn the leaves over. [ mentioned the
existence of the manuseript in p. 74 of my Nepal Cata-
logue published in 1905, When again in Nepal in 1907
one of my first objects was to examine this manuscript
very carcfully. [t proved to be a poem by Asvaghosa.
But as it was impossible to make a copy from that ruined
manuseript, | expressed my regret that such an important
work should be obtained in such a ruined condition. The
ever kind and courteous Librarian, Subba Visnuprasida
Raja-Bhandari, brought a complete paper manuscript of
the work for my inspection. It was written in the 18th
century Newari hand and full of mistakes. But it de-
lighted me to have a complete copy of one of Asvaghosa’s
great epics; and I at once asked for a copy of the MS.
Coming to Calcutta, [ began to copy this manuscript for
the press, but found the task very difficult. ¥or modern
scribes of Nepal do not know Sanskrit and change & aud g
at pleasure. [The threc sibilants and the two nasals are
not carefully distinguished.] The final & is in most cases
dropped ; and they often make strange combinations accord-
ing to their fancy. The 18th century MS was thus full
of inaccuracies, and the modern copy made for me simply
added to these.

When my MS copy for the press was ready, I found
it impossible to go to press with that copy, and I wondered
how Prof. E. B. Cowell prepared his MS for the press, of
the Buddhacarita with two 19th century MSS only. I
knew that the Mahardja of Nepal was very unwilling to
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lend Palm-leaf MSS to anybody. 8o I did not venture
for a long time to ask him for a loan of the MN. But ai
last I took courage and explained to him the circum-
stance under which T could not do without the loan, and
that a good work of a great man would be lost without
it. He was graciously pleased to lend me both the dilapi-
dated Palm-leaf and the Paper manuscripts for three
months, and I set to work at once.

The Palm-leaf MS, which [ indicate with the letters
P.L.M.,is complete. It has thirty-five leaves of six lines each,
But the first two lines of the reverse side and the last two
lines of the obverse side of every leaf are almost gone.  Some-
times the lacuna invades the third and even the fourth line,
There are some worm-eaten places bosides.  But the MN is
of great use. It is written in the 12th contury Newari
character. The writing agrees with that of Professor
Bendall’s No. 1693, dated 1165; and it is uniformly correct.
I have, wherever possible, followed the readings of ..M.

Where that aid was not available, 1 had to follow
the Paper manuscript indicated by P.M., and my diffi-
culties were great. I had to restore letters, sometimes
words; I had to slightly alter the text, which I have indi-
cated by the letter T in the notes. Sometimes I had to
carefully observe the remnants of letters in P.I.M., somo-
times the top or end of a vertical stroke, sometimes a dot,
sometimes the remnants of a curve to ascertain what might
have been the word in that manuscript. This has necessi-
tated the inclusion of notes on reading at the end of the
work. My future critics may find fault with me, might point
out errors of judgment; but I have the satisfaction of having
done my best for three or four months which I pa.Sbed in
company with A$vaghosa. ‘

It may not be out of place to mention here that I do‘
not think that P.M. is a transcript of P.L.M. There are
‘ ema.rks in the ‘notes’ wh.lch w111 show the readers thaﬂ the
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original from which P.M. has been copied is a different MS
from our P.L.M. For P.M. sometimes gives a better read-
ing ; sometimes it supplies omissions in P.L. M.

[AUTHORSHIP]

Now the question is : Is the work really by Asvaghosa ?
And my answer is in the affirmative. My reasons are as
follow :—

(i) The last colophon of Saundarananda in both
P.LM. and P.M. describes ASvaghosa as Saketaka, Suvarna-
ksiputra, as Bhadanta, Arya and Acarya—the same colo-
phon in fact that is given in the Tibetan version of
Asvaghosa's Buddhacarita (see Thomas’ paper on Matri-
ceta and Mahéarajakanikalekha—Ind. Ant., 1903, September,
p. 350).

(ii) The two works Saundarananda and Buddhacarita
supplement | each other in giving information about
Buddha’s life. His departure from the palace and his
studies and meditations are given in detail in the Buddha-
carita, but very briefly in Saundarananda. The establish-
ment of Kapilavastu as a capital is given in detail in Saun-
darananda, but very bri'eﬂy in Buddhacarita. Buddhacarita
touches only on the conversion of Nanda, but it is expanded
into a whole poem in Saundarananda.

(iii) The Vedic and the Pauranika allusions are almost
identical in the two works. The failings of Parasars are
mentioned in B.C. IV. 76 and in S. VII. 29. Vagistha’s
failings are described in B.C. IV. 77 and S, VIL. 28.
The failings of Pandu are given in B.C. IV. 79 and in S.
VIL. 45. The troubles of Vyisa with a woman of ill-fame
at Benares are described in B.C. IV. 16 and S. VII, 30.
The failings of Reyaéranga, Gautama, Vi§vamitra and others
are similarly described in both the works. A deep know-
ledge of Brahminic lore is perceptible in both the works.

<

(iv) The words &%, wWwq, ywaw, ufag uncommon in

-

clagsical Sanskrit are common in both these works. The
incorrect form of =gy is used in both the works. The
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collocation mrgrzdrwag@nad  and  agfafayawimiast  arc
common to both. wuw+wz in the sense of birth, wufr--
@q in the sense of spending time, and =mr in the scnse of
standing still, are peculiar to hoth.  Instances mayv be mul-
tiplied, but I need not increase the bulk of the Prelace with
them.

(v) Peculiarities of style are the same in bhoth. Doth
the works are fine examples of the Vaidarbhi riti and Prasida
guna (or the perspicuity of style), with this difference, that
the style of the Buddhacarita compared to the beautiful
style of the Saundarananda, appears 1o be a little ruder.
This may be owing to the want of good materials on which
Cowell worked, or perhaps it was the carlier work. Devia-
tions from Classical Sanskrit are numerically less in the
Saundarananda than in the Buddhacarita. The casiness and
flow are greater in the Saundarananda, and the poctry
deeper and more attractive.

[THE STYLE OF THE SAUNDARANANDA]

But for want of art the Saundarananda would have
been equal to any of the best poems in Sanskrit. [ would
not venture to brand either the poetry or the language of
Saundarananda as artificial. The language is popular and
the poetry fascinating.

To an ordinary critic Kalidasa’s fame rests on similes,
If so, Asvaghosa certainly excels him. Nothing can he
simpler than the following :— '

at g= Iy w¥{g T

&1 91 frasy = ‘cT?fHa—':r\ !

T ¥ 9% faws 7 wid-

AR TR = IV, 7))

Compared to this—
7R SEHAsay |
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st g9 wufguraga:
v gstEt faassataee |
[Kummarasambhava V11, 66.]

vould appear to be stale and insipid.

Compare also—

d Md gEad Tw

WITTW TALIHRY |

atstazamaty a4y @

qumTS Y vEwa | [V, 42

and
A TE faRTga s fa |
Qe 7 79t @ q@ |
[Kumarasambhava V. 85.]
In the Buddhacarita are to be found all sorts of Bud-

1hist technical terms. But in the Saundarananda the most
wbstruse ideas of the Buddhist philosophy are expressed in

she simplest language and with the help of the most homely
metaphors, as an instance :—

St 7o Frfamsgiat
Farafs wswfa TrwteRH |
fewt 7 e fafed @ wifag
FETATY FIAHT WA |
o Rt Crfoamguat
Sl wgfy At |
fedi 7 wifgq fafed @ wfey
WAy Faewa miwA ) XVIL 28, 29.
The four noble truths are expressed in the following
terms — .
FTHTAR FEHE TEH
LTEY Y THIT@RISY
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TEmat frammER s
STaEERTsT TEATE @R NV 4
sErEE AwfEHT ysat
wat gast TaTEA |
TaTg At @Ay
% guEarEragsta | XVI. 0.
SR AR |
gaE A FET TATA
atfsafy e wfe faaigwn
IO FETEHFATCE | NV 25,
The turning of the wheel of law is expressed in the
following terms:— |
HY YHAREAAA ;@%fﬂﬁanrfa?fﬁmq |

a fymafrrmcrfisae fear afeagawag |
T 11.

[SUMMARY OF THE STORY)

Kapila, belonging to the Gautama gotra, practised
austerities like the Gautama Kaksivin. He wag second to
Dirghatapas and third to Kavya and Angirah. His hermi-
tage was on the slopes of the Himavat.

Some Tksvaiku Princes came to that hermitage, ban-
ished by their father at the instigation of their step-mother.
Kapila became their Upadhyaya, and from the gotra of
their Guru they became Gautamas though they were Kautsas
before this. The sons of one father may have different
gotras from accepting different Gurus, just as Rama was
Gargya and Vasubhadra was Gautama. These Tksiku
Princes were called Sakyas, because they lived at a ‘spot ‘
covered by Saka trees. One day the Rsi rose to the sky with
a pitcher of water and asked them to follow him in their
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conveyances and told them to mark the line of water
falling from the inexhaustible pitcher. Then he asked
them to raise a city on the ground marked out by the
water-line after his death—which happened in proper time.
The Princes became unrestrained and the Rsis left the
place for the Himalayas. The Princes in their roamings
obtained much hoarded treasure, and with that built a
splendid city, which, as it was built at the Vastu or
residence of Kapila, was named Kapilavastu.

In ancient India several hermitages were converted
into cities ; the most notable of them is Kausambi, from the
hermitage Kusamba. As they never imposed taxes on
people against the rule of the Sastras, this city soon became
rich and populous. But a kingdom without a king is a
prey to anarchy. So the Princes raised their eldest brother
to the throne.

After some generations Suddhodana became the king
of the Sakyas. He was a good king and an ideal man.

Just at this time the gods of the Suddhivasa heaven
were on a tour of inspection on earth with the view to find
a family in which Buddha, falling from the Tusita heaven,
may be born; and they selected the Sakya family. The
Queen Maya saw in a dream that a white elephant with six
tusks was entering into her womb. The dream was inter-
preted very favourably, and a short time after Buddha was
born. A younger queen gave birth to another boy named
Nanda, the handsomeness of whose person earned for him
the surname Sundara. Between these two sons the king
shone like the Madhyadesa between Himavat and Pari-
patra. Of these Nanda sought for pleasure, while Buddha
was always grave and serious.

He left Kapilavastu for the purpose of practising
austerities. He first went to Arada, the preacher of eman-
cipation, and then to Udraka, the lover of spiritual peace.
But he left them as their ways did not appear to be the
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proper ways. Anxious to know what is the highest bliss
in this world, he practised severe penances, but he left. that
too, as it was not the proper way. Austerities he thonght
lead to disease, and so he ate rice and determined to know
the immortal. He went under a fig tree and began to
meditate. He conquered the armies of Mara and obtained
the imperishable truth, and in order to preach that truth he
went to the city surrounded by Varani and Asi. There
he revolved for the first time the wheel of Taw.  Having
instructed many people in Gaya. in Kasi and at Girivraja,
he went to instruct his own people at Kapilavastu.  The
meeting of the father and the son was extremely pathetic.
but Buddha was not moved at all. He preached and
induced many people to enter the monastic order, and those
who_could not enter the order owing to serious family
responsibilities, practised the rules of the order at home.
The king, finding that his son was a much greater being, fell
at his feet and received his instructions.

Though the whole city was under commotion, Nanda
lived in his palace, immersed in pleasures in the company
of his wife, a famous beauty. The husband and the wife
were very fond of each other. One day the wife asked her
husband to hold a mirror before her to enable her to paint
and decorate her face. She looked at the beard of her
husband and began to paint her cheek in imitation of a
beard. The husband playfully bedewed the mirror and
she was non-plussed. She felt annoyed but was at last
appeased, and she finished her painting, when an old maid-
servant informed the Prince that Buddha came to his house
for begging his food, but as no one was there to give him
anything he went away. Ashamed at his conduct Nanda
left the palace in spite of the protestations of his wife who,
however, extorted a promise from him to come before the
paint in her cheek was dry, and went in search of the Muni.
He found Buddha surrounded by a large concourse of men
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and so could not approach him. He waited and waited
and very late Nanda prostrated himself before Buddha and
urged him to accept his hospitality. But Buddha
hinted that he did not require it. He placed his alms-
bowl in Nanda’s hand, but Nanda was so anxious to return
to his wife before the paint was dry that he wished to go
back with the bowl in hand. Buddha saw this and spiri-
tually attracted him. But Nanda’s mind was hent on home.
Buddha asked him to follow him to the Vihara, which Nanda
had to do. There Buddha instructed him. But it had no
effect. Then Vaideha Muni came to the place, and was
ordered by Buddha to initiate Nanda. But Nanda posi-
tively refused to renounce the world. Vaideha Muni
reported the matter to Buddha who appealed to the good
sense of Nanda. 1 am your elder brother. | have
renounced the world. Many of the Sakyas have done the
same, others are leading an ascetic life though at home.
All great Rajas renounce the world and why should you
not do the same?” Nanda gave a reluctant consent and
he was immediately shaved. Nanda wept bitterly, but in
vain.

Sundari was greatly affected at the news. " Her lamen-
tations take up the whole of the 6th Canto. The next
canto is devoted to the sorrows of Nanda who finds
no pleasure in a mendicant life and thinks of failings
of great Isis and great kings and at last resolves to fly
away from mendicant life as soon as Buddha goes out the
next day for begging.

The next canto begins with Maitreya, a Bhiksu, asking
Nanda how he felt. They go to a retired spot where they
argue out the question in full, in two cantos, the 8th and 9th.
The 8th condemns the company of females and the
9th is directed against pride in general. Nanda was in-
exorable, and so Maitreya reported the affairs to Buddha
who sent for Nanda, and finding him unshaken in hig
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determination. took his hand and went up to heaven.,

Theyv passed like birds through the Himalayan regions,
whi‘ch are described with great power and [ancy. Then
Buddha saw a she-monkey with one eye only, and asked if
Nanda’s wife was better than that blind creature.  Nanda
said *infinitely better. Then they passed to heaven, where
the Apsaras -caught. the fancy of Nanda. who thought the
distance between those and his wife was as greal as thad
between her and the one-eyed monkey. He was anxious
to get those, but Buddha told him that thoy could be had
only by the practice of austerities, and Nanda consented to
practise them for the sake of heavenly damsels, Buddha
standing guarantee for his success.

Nanda got weak and emaciated by hix penances. e
was austere but his heart was all for the heavenly damsels.
Ananda came to him, congratulated him for his change
of front and asked him if it was true that he was
practising austerities for the sake of Apsaras.  Being
replied in the affirmative, he began o tirade against
the enjoyments of the world and cven those in
heaven, all of which he declared to be transitory. The
tirade had the desired effect. It produced a sense of
shame. Nanda forgot his wife for the Apsaras and he now
forgot the Apsaras for immortality. He became hold
enough to approach Buddha and tell him that he was
no longer anxious for the heavenly damsels. Glad to hear
this from Nanda, Buddha lectured to him for nearly five
cantos and then asked him to meditate on pesee and
spiritual advancement. At the beginning of the 17th
Canto Nanda retires to a forest for deep meditation, He
is successful. He gets to the door of Nirvana. He prac-
tises the four meditations, understands the evancsecent
character of the world, and becomes an Arhat. Gratoful
for what Buddha had done for him, he comes and takes tho
feet of the great preacher who orders him not to bo satis-
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fied with his own emancipation but to emancipate others
also. Herein comes the distinctive creed of Mahayana.
He goes out, sees his wife and relations, but quite a different
Nanda. With this the book comes to an end. worthy of
a great poet and of a great preacher.
TARA: NTHRIEHRR
Azt avg vt = wF maET |
T®;: gnrTwEar afrawwe:
et gt fame: = |
faary ww Y BT ¥ o ePistamttauT |
STETEETgETty w6 q@tEa e |
faa =T R qF T wEC R SAATCHT |
EN ,
ANHAENS T W IHR TR |
There are two more verses in which the poet explains
the object of the poem. They are:—

TR FUATH 7 T Ar@riratata

HgT GETTIAYATE] KNG T |
T EEEET e HAT aq wEEEly TR
wig ferentratas wygd w9 @ @iila |
gramEE sa fraaeiau ey gfawd
AT AT WEIAHT AAT ARG (AL |

% T= WhAE 77 xafeatast T st
ubt SIS freaguEy SRt |

This shows that the poet wrote other works not of a
poetical nature. This work he wrote mrargwatsy ; other works
he wrote wwma (that is, for liberation, emancipation,
philosophy). By this Aévaghosa certainly alludes to his
philosophical works, many of which are mentioned in
Nanjio’s Catalogue of the Chinese Tripitaka, and one of
which has been translated from Japanese into English.
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Nagarjuna is the founder of the Madhyamaka theory
of the Mahayana school. He is often called the founder of
the Mahayana itself. This is wrong, for the word Mahiyana
was known before him. Asvaghosa has a book named
Mahayanaéraddhotpada Sastra: and even before him there
were works of the Mahayana school, for instance. the
Lankavatara Satra and the Srimalasiitra are known as
Mahayana Sttras. So Nagarjuna was the founder of
one of the sects of the Mahayana school. The Madhya-
maka theory did not exist before him. The theory of
bunyata is the essence of the Madhyamaka theory. But
in Saundarananda the idea—cven the word Sinyata. - does
not occur. So Asvaghosa seems to have belonged to some
earlier school of the Mahiayina, and that school. |
believe, was Yogicara. He often speaks of the practice
of Yoga and uses the word Yogacira twice. (NSec X1V, 19,
and XV, 68.) The Vibhisd commentary is said to have
been composed in the third council of Kaniska, and the
Vaibhasika school of philosophy had its orvigin at that time.
So Yogacara comes between the Vaibhiasika and the
Madhyamaka.

Naxpa LEGEND FROM SANSKRIT SOURCRES

[The Chinese Version of the] Buddhacarita, SBE, Vol. 19,
Chapter XIX :—

““The princes, too, of the $z‘zkya tribe, their minds en-
lightened to perceive the perfect fruit of righteousness, 1583,

“Entirely satiated with glittering joys of the world,
forsaking h_ome, rejoiced to join his company (bocome
hermits). Ananda, Nanda, Kin-pi (Kimbila), Anuruddha,
1584.

“Nandupananda, with Cundadana, all these prineipal
nobles and others of the Sakya family, 1585.

1586 * From the teaching of Buddha became disciples
and accepted the law.”

Kern’s Manual of Indian Buddhism, page 27, note 7
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refers to the 35th legend of the Bhadra Kalpavadana
in which Sundara and Sundarananda appear synonymous
with Nanda. But unfortunately the Asiatic Society’s copy
of the Bhadra Kalpavadana contains 34 legends only.

Tue STorY or NaNDA IN THE Pirt LITERATURE

In the Dhammapada the following verses (Dhp. Nos.
13 and 14) are said to have been uttered by Buddha
referring to Nanda :—
Yatha agaram ducchannawh vutthi samativijjhati
Eva abhavitar cittam rago samativijjhati,
Yatha agdram succhannam vutthi na samativijjhati
Bvar Subhavitaih cittath rago na samativijjhati.

The first verse was said with reference to Nanda's state
of mind before conversion, and the second with reference to
his state of mind after the attainment of sambodhi. The
commentary on these verses gives in full the story of his
conversion. Tt runs thus®:—* * * * * * tato dutiyadivase
Nanda-kumarassa abhisekagehappavesana-vivaha-manga-
lesu vattaminesu (sattha), pindaya pavisitvd Nanda-
kumarassa  hatthe pattatn datvd mangalamh  vatva
utthiyasand pakkamanto kumarassa hatthato pattam
na ganhi. So pi Tathagate géravena °pattam vo bhante
ganhathd’ ti vatturh nasakkhi: evam pana cintesi:
‘gsopanasise pattarn  gaghissatiti’; Sattha tasmim pi

thane na  ganhi. Itaro  ‘sopanapadamile  ganhis-
satbiti’ cintesi; Sattha tatthapi na ganhi. Itaro ‘raja
ngane  ganhissatiti’  cintesi;  Satthd  tatthapi na

ganhi. Kumairo nivattitukamo aruciyd gacchanto Satthu
garavena ‘pattan ganhatha’ ti vattumh na sakkoti; idha
ganhissati, ettha ettha ganhissatiti’ cintento gacchati.

1 [The Commentary on the Dhammapada, H. C. Norman, Pali Text
Society, London (1906-1915), Vol. I, pp. 115-122.]
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Tasmim khane Janapadakalyaniya acikkhimsu: ‘ayye
Bhagavd Nandarajinam gahetva gato, tumhechi  tam
vinakarissabiti’. S5 udakabinddhi  paggharanteh’eva

addhullikhitehi kesehi vegena gantva: ¢ tuvatamn kho
ayyaputta agaccheyyasiti’ aha. Tam tassa vacanam tassa
hadaye tiriyam patitva viya thitam; Satthapi tassa
hatthato pattam aganhitva va tam viharam netva: ¢ pab-
bajissasi Nandati’ aha. So Buddhagaravena ‘na  pa-
bbajissamiti’ avatva ‘dma pabbajissamiti’ aha. Satthd:
‘tena hi Nandam pabbajethati’ aha. Sattha Kapilapurari
gantva tatiyadivase Nandara pabbajesi * * *

k ES sk * %k % * E3 s

Evam satthari Jetavane viharante ayasma Nando
ukkanthitva bhikkh@inarm etam atthax arocesi : ‘anabhi-
rato aham &avuso, brahmacariyarm carami, na sakkomi
brahmacariyam santaueturm, sikkharh paccakkhiya hini-
yavattissamiti’. Bhagava tam pavattim sutva dyasmantar
Nandarh pakkosipetva etad avoca: ‘saccarh Kkira tvari
Nanda sambahulinam bhikkhinarm evam arocesi: ‘ana-
bhirato ahar . . . . . hiniyavattissamiti””’ ‘Evath bhan-
teti.’ ‘Kissa pana tvarh Nanda anabhirato brahmacariyath
carasi, na sakkosi brahmacariyarh santaneturm sikkhai
paccakkhiya hinayavattissasiti’ ¢Sakiyani mam bhante
Janapadakalyani ghara nikkhamantassa addhullikhitehi
kesehi apaloketva etad avoca—¢ tuvatarn kho ayyaputta
agaccheyyasiti,”” so kho aham bhante tad anussaraméno
anabhirato brahmacariyar cardmi...... i Ve
hinayavattissamiti’ Atha kho Bhagava &yasmantatia
Nandarh bahaya gahetva iddhibalena tavatithsa-devalokam
nento antaramagge ekasmirh = jhamakkhette jhamakhanuke
nisinnara  chinna-kanna-nasi-nanguttham ekarm paluptha
mg.kka,tlm dassetva tavatimsabhavane Sakkaﬂm devw&ﬁﬁo
up“‘ﬁhhamm ¢gatanl kakutapadam mﬁ Y :
dassesi. Kakutapadaniti’ rattavannatiys parhpats
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-sadisdm1  padani. Dassetva ca pan’aha: ‘tvam kim
mafifiasi Nanda katama nu kho abhiriipatara va dassa-
niyatara va pasadikatara va sakiyani va Janapada-
kalyani imani va pafica accharasatani. kakutapadaniti.’
‘Seyyatha pi sa bhante chinna-kannanasi-nafiguttha-palu-
ttha-makkati, evam eva kho bhante Sakiyani Janapada-
kalyani imesam paficannam accharisatanarh upanidhaya
sankhath pi na upeti, kalath pi na upeti, kalabhagam pi
na upeti; atha kho iméan’eva pafica acchara-satani abhi-
riipatarani c'eva dassaniyatarani ca pasadikatarani cd ti’
‘ Abhirama Nanda aharh te patibhogo paficannarh acchara-
satanarm patilabhaya kakutapadinam ti.’ ‘Sace me bhante
Bhagava patibhogo ................ abhiramissam’aham
bhante bhagavati brahmacariyeti” Atha kho Bhagava
ayasmantarh Nandam gahetva tattha antarahito Jetavane
yeva paturahosi. Assosurh kho bhikkha: ‘ayasma kira
Nando Bhagavato bhatd matucchéputto accharinam hetu
brahmacariyar carati, Bhagava kir’assa patibhogo padfi-
cannam acchardsatdnar patilibhaya kakutapadinam ti’
Atha kho aysmato Nandassa sahayaka bhikkht ayasm-
antarh Nandawh bhatakavadena ca upakkitakavadena oa
samudacaranti: ‘bhatako kirayasma Nando, upakkitako
kirayasma Nando, accharanam hetu.......... kakutapa-
dinarhti’. Atha kho ayasma Anando sahayakanam bhi-
kkhinarm bhatakavadena ca upakkitakavadena ca attiya-
mano harayamano jigucchamano eko vipakattho a-
ppamatto atapi pahitatto viharanto, no cirass’eva yass’
atthaya kulaputtd sammad eva agarasmd anagariyam
pabbajanti tad anuttararm brahmacariyapariyosanam ditthe
va dhamme sayam abhififia sacchikatva, °‘khina jati,
vusitarh brahmacariyam, katarm karaniyam naparam
itthattaya’ti abhififiasi; afifiataro ca kho pan’ ﬁ,ya,sma
. arahatarh ahosi. ‘ ‘
" Ath’ eka devata rattibhage sa,kalam Jeba,vana,m obhﬁ,»
S w; Sattharam upasankamitva va,ndltvé. é.rocem ‘ ‘ayaandﬁ.
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bhante Nando Bha,gavato' matucchaputto — Asavinani
khaya.............. upasampajja viharatiti’. Bhagavato pi
kho fianarm udapadi, ‘Nando asavanam khaya..........
upasampajja viharatiti.

So p'ayasmia tasséd rattiyA accayena Bhagavantari
upasamkamitva vanditva etad avoca: *yam me bhante
Bhagava patibhogo paficannamh  accharisatinai  pafi-
labhaya kakutapadinam, muficim‘ahair bhante Bhaga-
vantam etasma patissavati’. ‘Mayé pi kho Nanda cebasa
ceto paticca vidito. “Nando asavanam khayi..........
viharatiti’’;’ devatd pi me etarm attharh arocesi, -dyasma
Nando...... viharatiti; yad eva kho te Nanda anupidaya
asavehi cittam vimuttam, athabam mutto clasmi  pati-
ssavd ti’. ¥ * * * # *

In the Theragatha we find the following two signifi-
cant verses put into the mouth of Nanda :-

Ayonisomanasikard mandanam anuyufijisai,

Uddhato capalo casim kamaragena attito.

Upayakusalenaham buddhenadiccabandhuna

Yoniso patipajjitva bhave cittarm udabbahinti.

(Theragaths verses 157, 158.)

These verses were said by Nanda after he became an

arhat.

Of Nanda’s wife we have the following references in
Pali literature. The following verse in the Dhammapada
was said by the Buddha with reference to her:—

Atthinam nagarat katva marmsalohitalepana,

Yattha jara ca maccu ca, mano makkho ca ohito,

' (Dhp. verse 150.)

On account of her beauty she used to be called Ripa-

nanda, Sundarinanda and Janapadakalyani. The com-

mentary on the above verse contains the followmg story
relating to her?': ‘

1 [Nor‘man—-op. cit., Vol. 111, Pp- 113-117.]
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¥ k% s§ kira ekadivasam cintesi: ¢mayham
jetthabhatiko pi rajjasirith  pahaya pabbajitva loke
aggapuggalo Buddho jato, putto pi’ssa Rahulakumaro
pabbajito, bhattapi me pabbajito, matapi me pabbajita,
aham pi ettake fdtijane pabbajite gehe kim karissami,
aham pi pabbajissamiti’ bhikkhuniupassayam gantva pa-
bbaji fiatisinehen’evanosaddhiya ; abhirapatiya pana Rapa-
nandad ti paffiayi. Sa ‘Satthd kira ropam aniccam......
vadetl’ ti sutva, ‘so evarm dassanive pasidike mama pi
riipe dosam katheyya'ti satthu sammukhibhavam na
gacchati. % % % ok w ok Rapananda
bhikkhuninamec’eva upasikinam ca santikdi Tathagatassa
gunakathanam sutvda cintesi: ativiya me bhatikassa
vannam kathenti, ekadivasamm me ripe dosamh kathento
kittakam  kathessati, yannandham  bhikkhunihi sad-
dhira gantva attanam adassetva va Tathagatam passitva
dhammath  sunitvad 4agaccheyyan’ ti, sd ‘abam ajja
dhammasavanam  gamissami’ti  bhikkhuninam &rocesi.
Bhikkhuniyo ‘cirassama vata Rupanandaya satthu upa-
tthanamh gantukamata uppannd, ajja satthd imam nissaya
vicittadhammadesanam  desissati’ ti  tutthamanasa tam
adaya nikkhamimsu: S& nikkhantakalato patthaya,
‘aham attanam n’eva dassessadmiti’ cintesi. Sattha ‘ajja
Riapanandd mayharm upatthanam agamissati, kidisi nu kho
tassa dhammadesand sappaya’ ti cintetva, riipagaruka esa,
attabhave balavasineha, kantakena kantakuddharanam
viya, rapen’ev’ assd ripanimmadanarn sappayam’® ti
sannitthanam katva tassd vibarath pavisanasamaye ekarn
abhiriparm itthirh solasavassuddesikam rattavatthanivat-
thamm sabbabharanapatimanditarh vijanith gahetva at-
tano santike thatva vijamanam iddhibalena abhinimmi.
Tarm kho pana itthim satthad c’eva passati Rupanands ca.
S& bhikkkunihi saddhith pavisitvé bhikkhuninam pitthi-
passe thatva paficapatitthitena Satharam vanditva bhik-
khuninarmh antare nisinna padantarato patthaya satthararm
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olokenti lakkhanavicittam anubyafijanasamujjalain
byamappabhaparikkhittara Satthu sariram disva  punna-
candasassirikar. mukhari olokenti samipe thitam itthirfipaih
addasa. Sa tam oloketvd attabhavarm olokentl, suvanna-
rajahamsiya purato kakasadisam attanaim amafiii, iddhi-
mayaripan ditthakalato patthay’ eva hi’ssi akkhini
bhamithsu. Sa ‘aho imissd kesd sobhani aho mnalatd
sobhana’ti sabbesari sarirappadesinam rapasiriyé samika-
ddhitacittataya tasmim rape balavasineha ahosi. Sattha
tassaé tattha abhiratim fiatvd dhammai desento va taih
ripam solasavassuddesikabhavam atikkamitva visativassu-
ddesikabhavarh katva dassesi. Ruapananda oloketva ‘na vata
idamh rapam purimasadisarm ti’ thokarm virattacitti ahosi.
Sattha anukkamen’eva tassa itthiyd sakimvijatavannam
majjhimitthivannam jarajinnamahallikitthivannai ti dassesi.
Sépi anupubbeneva ¢ idam antarahitath idath pi antarhitan’ ti
jardjinnakale tamh virajjamana khapdadantamh phalitasirai
obhaggam gopanasivankari dandapariyanar pavedhamanar
disva ativiya virajji. Atha satthi tam vyadhind abhi-
bhutarh katva dassesi, s3 tam khagam yeva  dandam
ca talavantamh ca chaddetva mabaviravawm viravamina
bhamiyawm patitva sake muttakarise nimugga aparaparaii
vaddhi. Rapananda tam pi disva ativiya virajji. Satthapi
tassd itthiyd maranam dassesi. S& tam khanam yeva
uddbumatakabhavarh  apajji, navahi vanamukhehi
pubbavattiyo c'eva pulava ca paggharirhsu  kakadayo
sannipatitva vilumpimsu. Rapananda oloketva ‘ayam itthi
imasmih yeva thane jaram patta, vyadhith pattd, maranai
patta, imissapi attabhavassa evam evat jaravyadhi-
maranani agamissanti’ti attabhivam anicoato passi, anic-
cato ditthattd evam pana dukkhato anattato dittha yeva
hoti. ~‘Atrh’a,ssla tayo bhava aditta viya gehd, givays,
baddhakunapata viya ca upatthahirsu, kammatthénabhi-
mukham cittath pakkhandi. - Sattha thya aniccato dittha-

.

bhavam fatva, ~ “sakkhissati nu kho' savam eva attano
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patittharh katurh’ ti olokento ‘na sakkhissati, bahiddha
paccayam laddhurh vattati’ ti cintetva tassd sappayavasena
dhammar desento aha :
Aturai asucim patimh passa Nande samussayarm
Uggharantamh ~ paggharantarmh  balanarm  abhipat-
thitarn
Yaths idam tatha etar, yatha etam tatha idarh,
dhatuto sufifiato passa ma lokam punar agami,
bhave chandam virdjetva upasantad carissasi

kS % sk K 3k B

Nanda desananusarena fanam pesetvd sotapatti-
phalam papunpi. * * * * *
In the Therigatha the following verses have been
attributed to Nand4 :—
Aturam asucim pitim passa Nande samussayam
Asubhaya cittam bhavehi ekaggam susamahitar.
Yatha idar tathd etarh yatha etarm tatha idar
Duggandham pttikam vati balanam abhinanditan.
Evam etam avekkhant rattindivarh atandita
Tato sakaya pafifidya abhinibbijja dakkhisam.
Tassd me appamattaya vicinantiya yoniso
Yathabhiitam ayam kayo dittho santara-bahiro.
Atha nibbind’aham kaye ajjhattafi ca virajj’ahar,
Appamatta visarayuttd upasanta mhi nibbuta.
(Therigatha, verses 82-86.)

In the Paramatthadipani, in the commentary on these
verses, we find a short story which is substantially the
same as that given in the commentary on the 150th verse
of the Dhammapada, quoted above, with this difference,
that the verses put into the mouth of the Buddha, are a
little different there and agree with the Therigathd verses
' 82—84 quoted above. The commentary says that of the
- five verses attributed to Nanda in the Therigatha, the first
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three verses are the words of the Buddha and quoted only
by Nanda, and the last two are her own sayings. The
Apadanas also contain substantially the same stories in verse.

DIFFERENCE BETWEEN THE PAL] AND THE SANSKRIT
VEBRSION

In Saundarananda Buddha entered the house when
Nanda and bis wife were both immersed in pleasure, in the
Pali version Buddha entered the palace where arrangements
were complete for the marriage and coronation of Nanda.
The placing of the almsbowl in Nanda’s hand is given in
both the versions. But in Pali Nanda is represented as
anxious to return the bowl, now at the head of the stair-
case, now at the foot of it, now in the courtyard, and so
on. In the Sanskrit, he was anxious to return with the
bowl in his hand. In the Sanskrit version Nanda extorts
a promise from her husband to return before the paint on
her cheek was dry, but in the Pali, she cried out to hor
husband to return quickly. In Pali it is not stated who
converted Nanda, but in Sanskrit he is converted by
Vaideha muni (Ananda). He made several attempts to
return home in Sanskrit. But in Pali he simply said that
he was practising austerities against his own will. The she-
monkey in Sanskrit is one-eyed, but in Pali she is without
nose, ears and tail. When Nanda was practising austeri-
ties for the sake of the heavenly damsels, Ananda only up-
braided him in the Sanskrit version, but in Pali he is made
the butt of ridicule of all the bhiksus.

For the quotations from Pali I am indebted to my
friend Professor Nilamani Cakravarti, M.A., of the Presi-
dency College, Calcutta, who has throughout the printing
of Saundarananda evinced a genuine interest in the work.

[POPULARITY IN BENGAL]
It has been said that Saundarananda is not known

- either in China or in Tibet. But there is ample evidence

" to shew that the work was known and studied in Bengal
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in the beginning of the 15th century of the Christian Era.
Sarvvananda Banerji, who wrote a commentary on the
Amarakosa, cites Saundarananda as an authority. Pandita
Sesagiri Sastrl thinks that the commentary was written
between 1417 and 1431.' In the latter year another com-
mentary on the Amarakosa was written by Brhaspati
with the title of Rayamukuta. 1In that commentary, too,
Saundarananda has been cited as an authority.? This
shows the popularity of the work in Bengal at that time.

[ASVAGHOSA]

The author AsSvaghosa has been described as the son
of Suvarnaksi, an inhabitant of Saketa, Arya, Bhadanta,
Mahapandita and Mahavadin. All this points him out as
a great Buddhist preacher and writer. Nanjio attributes
seven works to him and Suzuki enumerates eight works
as composed by him. The awakening of faith in the Mahd-
yana translated by Suzuki into English belongs undoubt-
edly to the Mahayana school. But the doctrine of Sanya-
vada or spiritual nihilism of Nagarjuna has not yet
been developed, while the idea of saving others and not
being contented with the saving of one’s own soul differ-
entiates Agvaghosa’s doctrines from the older Sravakayana,
which remains content with one’s own salvation only.
There is an Indian tradition preserved in China that Asva-
ghosa was the spiritual preceptor of Kaniska, the great
Indo-Scythian monarch of Peshawar. In the list of patri-
archs of Buddhism his place is third in the descending line
from that of Par§va, who presided at the great council of
Kanigka, and third in the ascending line from Nagarjuna,
the founder of Sanyavada. All this shows that he must
have flourished about the end of the 1lst century A.D.
Because Nagarjuna’s date is very nearly fixed by the in-

1 Report on a search of Sanskrit and Tamil Manuseripts for the
years 1893-94, pp. 24 and 32. [The work has since been published in the
Trivandrum Sanskrit Series.]

2 Z.D.M.G., [Vol. 28], p. 117.
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scription of his prasisya in the Jaggayyapeta Stapa.' That
inscription is written in the third century Kusan Brahmi
(and not in later Gupta as Burgess seems to suppose in
putting it down at 600 A.D.), so Nagarjuna must have
flourished two successions before him, ¢.e., about the end
of the 2nd century A.D., and Asvaghosa two successions
previous to Nagarjuna, and so he must have fourished
about the end of the 1st century.

It may be suggested here that the inscription® in the
Asoka pillar at Saranitha recording something of Raja
Asvaghosa in the 40th year (of Kaniska) (%), may be refor-
red to our author, as powerful monks even in our days
have the appellation of Raja and Maharaja given to them.
Thus there is a chain of evidence to connect our author
with the early period of Indo-Scythian dominion in India.

As to the place of his birth Suzuki cites several
Indian traditions known in China and conecludoes that he
may have been born anywhere in India but in the north.
But the tradition embodied in the colophon of the palm-
leaf manuscript of Nepal written undoubtedly in the 12th
century is much more reliable than echoes of Indian tradi-
tions from China; and according to that tradition he was
an inhabitant of Saketa, a city in the modern province of
Oudh. That he was a Brahmin by birth is evident from
his intimate knowledge of the Vedic lore displayed both in
Saundarananda and Buddhacarita. ' J

Besides the works attributed to him by Nanjio and
Suzuki ' there is another work known in India alone
which has undergone a peculiar transformation in the
hands of the followers of Satmkara. This work is entitled
Vajrasticl or the diamond-needle. It is a polemical work
written with great power against the caste-system. Professor
Bendall describes it in his Cambridge Catalogue. Rev.
~ Mr. Williamson got a copy of the work at Elichpur, in the

‘ * [Buddhist Stapas of Amaravati and Jaggayyapeta]—Arch, Surv., South
Ind., [Vol. I}, Burgess, p. 112, R ‘ .
2 Epi. Ind., Vol. VIII, pp. 171, 172.
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Berars, published it in 1839 with a refutation by a Brah-
mana, entitled Vajrastcitanka. A MS of the work is to be
found in our Library. But in our Library there are other
copies of the Vajrasfici written almost in the same words but
regarded as Upanisads and attributed to Samkaracirya.
It shows how deeply the Advaitamata is indebted to the
great writers of the Mahayana school.

The Kavindravacanasamuccaya, an anthology discovered
by me in Nepal quotes A§vaghosa.! It would be exceed-
ingly interesting to compare the verses attributed to.
Asvaghosa in that work with those in Buddhacarita and
Saundarananda. But the work is not in India. It has
been borrowed by Mr. Thomas of the India Office Library,
who is editing it and who will undoubtedly make the
comparison, which I am not in a position to do. But one
thing is certain. The MS is written in the 10th century
character and the latest poets mentioned are Bhavabhiiti,
~ Murari and Rajasekhara, who flourished in the 8th, 9th and
10th centuries, respectively. The work may be safely put
down in the 10th century, shewing that at that time
Asvaghosa was counted among the great poets of India.
So popular was A$vaghosa in ancient and medizval India
that many other poets have been confounded with hin.
Just as in Bengali common tradition, any pretty story or
any smart saying is attributed to Kalidasa, so the works of
many minor poets used in ancient India to be attributed
to the great poet of Buddhism. Mr. Thomas has ably dealt
with these,—what he, following Taranatha, calls different
names of A§vaghosa—in his article in the Album Kern and
in his paper on Matriceta and Mahardjakanikalekha in
the Indian Antiquary, September, 1903, so that I need
not discuss the question here at all.

1 My Rep. Search of Sans. M8S.—1895t0 1900, pp. 21 and 22, [The work
has since been published in the Bibliotheca Indica.]
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