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viii PREFATORY NOTE

time to time amply confirmed. For instance, I
have never seen anything to surpass, and seldom
anything to equal, either in general character and
effect, or in its detail, Mr. Felton’s artistic floral
treatment, after the Japanese fashion, of Claridge’s
Hotel on the occasion when His Excellency the
Japanese Ambassador and Madame Kato received
His Imperial Highness Prince Nashimoto of Japan,
in the summer of last year; and the same remark
applies to other decorative schemes by Mr. Felton
which have come under my notice, including those
of table-decoration at the shows and social gather-
ings of the National Chrysanthemum Society and
at many similar functions.

And in other ways Mr. Felton has also advanced
both the science and art of Floriculture, especially
in the selection, distribution, and arrangement, at
the shows of the Royal Horticultural Society and
other floral exhibitions, of those flowers which are
bearers of beauty of form, colour, and perfume into
the homes which they brighten and adorn. For
flowers create and cultivate in the human heart the
highest and purest emotions; they teach and reward
habits of care, confidence, tenderness, patience, and
perseverance, and also of reverence—for are they
not the sweetest messengers of God to man ?
















































: 2 -B‘R‘IT'ISH FLORAL DECORATION

study and faithfully follow; she will then never
fail to solve every problem with which we may find
ourselves confronted.

Alfred Austin, in “The Garden that I love,”
a book which 1 consider the most beautiful ever
written about a garden, says: ¢ Nature is a
stupendous artist, but she conceals her designs,
and man is sorely puzzled when he tries to imitate
her.” Now, I know we are all prone to wayward-
ness and often feel that we can improve on Nature’s
lines, but I cannot admit that she hides her designs'
from those who earnestly seek them ; indeed, I find
the difficulty consists not in obeying, but in trans-
gressing Nature’s laws, which, far from concealing,
she lavishly displays for our guidance.

It is only when we set ourselves the impossible
task of improving the work of our Mistress that we
find ourselves in difficulties. Therefore I do not
intend to burden my readers with a mass of detail,
instructing them how to arrange these or those
flowers, but merely exhort them, when in doubt, to
ask themselves where and how the flowers with
which they may be dealing originally grew; and,
having settled this matter in their own minds, let
them steadfastly endeavour to arrange them in as
nearly similar positions as possible, always allowing
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6 BRITISH FLORAL DECORATION

it can carry these into an ideal world, unhampered
by time, or space, or refractory material. In the
realm of Art the mind, realising through experi-
ence the beauty of simple objects and the power
of rhythm, can convert portions of the world of
colour, form, or sound into new and striking
combinations, producing intense sensations of
pleasure, but it must be guided and limited by the
types which have been with us from the begin-
ning, and by a strong sense of harmony. This
desire for conformity with environment and
general congruity always governs true artists,
whose trained eyes become so evolved as to re-
spond to balance and proportion in colour, time,
and movement. Too well do we remember the
Early Victorian homes—with stiff horse-hair furni-
ture and the equally stiff paper roses or birds of
paradise of impossible shades and shapes on the
walls—and the prim dwarfed bunches of flowers
which trespassed into the centre of the table; also
the bouquets of flowers with paper frillings round
them, and ladies’ sprays made to be worn upside
down !

Recalling these, and having fresh upon my
memory the lovely floral works of to-day, I venture
to assert that in no section of artistic progress have
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is correctly carried out, there is no fear of its becom-
ing chaotic in appearance.

The little stand figured in this book, entitled
“ A Table Centre,” very clearly illustrates how even
a dozen kinds of flowers and foliage may be success-
fully used by a clever florist.

In decorating very large tables for public banquets
where after-dinner speeches will be made, it is
necessary that a clear line of sight is carefully -
preserved to the speakers, both when sitting and
standing, as there is nothing more annoying to
them than to find themselves practically hidden by
an unsuitable floral arrangement.

How great this inconvenience is may be gathered
from an incident which lately came under my own
notice. I was a guest at an important dinner in
the Guildhall at Cambridge, where nearly all those
occupying seats at the principal table had speeches
to make. The first was naturally given by the
Chairman, who, being a very tall man, was just able
to peep over the top of the barricade of flowers
which had been arranged in front of him ; the second,
although certainly not ““ 2 man of no importance,”
was unfortunately very short, and the audience
called for the removal of the flowers, since he was
completely hidden. 'This was taken as a general
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perpetually dodging a bank of flowers when talking
across a table or from one end to the other.

It is curious that neither glass manufacturers nor
makers of stands for table decoration have been
able to get over the difficulty of obstructing the
view of those dining when high floral decorations
are used. All their contrivances, so far as I have
seen them, necessitate arranging the flowers just
where they should not be, that is, in the line of
sight. What I am driving at may be gathered
from the illustration in this book entitled, ¢ A Little
Diplomatic Dinner-table of Wichuriana Roses.”

In this particular instance there is no doubt the
stand is too high for so small a table, but as it was,
as its title conveys, a diplomatic dinner, where
every one would be called upon to speak during the
evening, it was necessary to keep the line of sight
perfectly clear when the speakers were standing.
These tall «Ellen Terry” stands do not in the
least interfere with any low decoration which may
be deemed advisable; they are merely to decorate
the room generally, to carry the eye upwards as
well as downwards, and to create a feeling that one
is dining in a bower of flowers.

A point upon which too much stress cannot be
laid is that the flowers, candelabra, and candlesticks
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14 BRITISH FLORAL DECORATION

Decorations being in harmony with them, and what
is good for the hostess is surely good for her well-
gowned guests. '

It will be found in the lists of contrasts given in
this book that scarlets, magentas, and the like have
been studiously avoided in nearly every case. A
table cannot possibly be made too restful to the
eyes, as, it must be remembered, guests have to sit
at it for some time.

I well remember a reply given to a question of
mine by Miss Wilmott, who is admitted to be one of
the greatest authorities on all matters pertaining to
flowers and floral art. I was associated with her as
judge of the table decorations at the National Rose
Society’s Show, and asked her why she disliked a
certain table so much, hoping to get a useful hint
from her; she said: “Simply because it would get
on my nerves to such a degree that I could not sit
down to dinner at it.”

There is little more to be said on the subject of
Dinner-Table Decorations on a large scale except
as regards the placement of the various floral pieces
on the table. It is generally understood that the
centre of the table is given to flowers, but it is the
unfortunate custom of most amateur, and many
professional, florists to arrange the minor pieces












A TABLE CENTRE

Illustrating how, with judicious handling, twelve different
varieties of flowers and foliage can be woven into a perfectly
harmonious whole. The component parts were :

Gloviosa superba. Humea elegans.

Gloriosa Rothschildeana. Buff Carnations.
Japanese Honeysuckle. Begonia.

Lily of the Valley. Caladium argyrites.
Francoa Ramosa. Selaginella cesia arborea.

Lonicera Jap. variegata.

This piece of work was deservedly awarded first prize at
Shrewsbury Floral Féte, 1609.
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and for foliage, leaves of any of the yellow-veined Crotons
and some pale Asparagus plumosus.

At Christmas a very pretty table may be made of
Mistletoe, Cypripedium insigne, and Lilies of the Valley,
with a light design of small pieces of Mistletoe on the
cloth. It can be varied by the addition of well-berried
pieces of Holly on the second day, but it is advisable to
take a great many of the leaves off the Holly so that the
berries may produce their full red effect.

A table of Sweet Peas, which owing to its success I have
had to repeat three times for the King’s birthday dinner at
St. James’s Palace, was composed of masses of Sweet Peas in
bowls of various heights, commencing in the middle of the
table with “King Edward” and “ Queen Alexandra,” and
graduating in colour to each end, finishing up with Mrs.
Hardcastle Sykes or Elsie Herbert.

In this table salmon-pink must be carefully avoided, and
if any flowers are used on the cloth they must be graduated as
well as those in the vases, and long sprays of Sweet Pea
foliage should be used with them.

There is no more striking table than one of Water-lilies
and water-plants, but they are somewhat expensive to
arrange for the first time, though afterwards, having all the
accessories, they cost very little.

A circular tin, in proportion to the size of the table,
should go in the middle, then strips fitting into it and
tapering down to a point should wind their way to each
end of the table, care being taken to allow the windings to
take different courses. The tins must be one and a half
inches deep, and can be made by any local tin-smith, and












TABLE OF ROSE ‘‘ IRISH ELEGANCE”

This exquisitely simple arrangement comes from the hands of Mrs. O. G. Orpen and
gained first prize at the National Rose Show

TABLE OF CHRYSANTHEMUMS

This is the work alluded to in my list of contrasts appearing in chapter vi.
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“ Ah! bid me sparkle forth in diamond dew
To share the trinmph of that glorious hour,
Strewing the pathway of my King and Queen,
The English Rose—the Coronation Flower.”
M. How.

DEear Sir,—I have seen in many papers, and among them

some of the leading “dailies,” that a vigorous attempt is
being made to establish the Lily of the Valley as the Corona-
tion flower, and I cannot refrain from taking up my pen to
defend the claims of the Queen of flowers, our grand National
Rose. -
The bare idea of having to defend it seems to me so pre-
posterous that I feel I ought to apologise to every good
English subject for seriously listening to such an idea as
the substitution of any flower for the Rose at the coronation
of a King of England. Unfortunately, however, the Lily
movement appears to be daily gaining ground, not so much,
I believe, with the people as with the great producers, to
whom I cannot help thinking the matter owes its origin.

Passing over entirely the historical associations of the Rose
with the English Crown, hallowed by centuries, and ignoring
the fact that the Lily was once the royal flower of France,
I will confine myself purely to common-sense reasons why the
Lily should not be adopted.

First of all, it is by no means as English a flower, in its
natural state, as the Rose. Secondly, more than nine-tenths
of the Lilies of everyday commerce are primarily produced
abroad, and are only finished, either by forcing or retarding,
in England. Thirdly, the comparatively few naturally grown
English Lilies of the Valley will be over by the end of June,
unless the season should happen to be a backward one, and
so we should have to fall back on the foreign growers for our
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ing, compounding, and distilling Roses. Here we
read of ¢ Conserve of Red Roses in the Italian
Manner,” ¢ Marise of Roses,” and the unpleasantly
named Cynorrhodon,composed of pulped Dog Roses.
Cooks went so far as to prepare a dish consisting
of “the brains of birds and pigs well boiled with
some fragrant Roses pounded in a mortar —a most
unhallowed mixture. In case of illness recourse
was had to such cordials and medicines as “ tincture
of Roses” and “ Sweetbrier Rose vinegar.”

Every well-equipped household possessed a Rose-
still, and made Rose-water in lavish abundance.
This was used not only for toilet purposes, but also
to flavour all kinds of food, even meat and fish.
Rose-water also formed the basis of a drink beloved
of old-time roysterers, known as Rosa Solis. The
other components were aqua vite, orange-flower
water, and extract of cinnamon, the whole forming
an insidious and potent mixture, warranted, Dekker
tells us, “ to wash the molligrubs out of a moody
brain.” We hear of this drink from Pepys, when
one of his boon companions, filled with Rosa Solis,
leaps from a high balcony—the greatest and
desperatest frolic I did ever see.”

The amount of Roses consumed in these various
forms must have been very great, but still there were
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England now annually exports special varieties of
Roses in huge quantities to Paris, and even Berlin
and Hamburg and other important continental
towns. One English firm alone exported last
year to France and Belgium many hundreds of
Wichurianas in pots, and I sent numbers of them
in full bud to Germany.

We hear from America of the wonders of the
American Beauty and American Roses generally,
but some years ago I had the pleasure of escorting
the leading Rose-grower of America to one of the
great English nurseries at Uxbridge, where Roses are
grown for cutting only, and he was bound to admit
that he had never seen anything half as fine on his
side of the Atlantic.

If any English grower could be sure of getting
the prices that prevail in America for specimen Rose
blooms, I am confident Messrs. Low, of Uxbridge,
Messrs. Rochford, of Rochfordville in Hertfordshire,
and others, would have no difficulty in producing
them, but how many English people are there who
would pay a dollar each for cut Roses in quantity ?
My experience tells me they are very few and
far between. Yet this is the price at which hun-
dreds are sold daily in New York. As I write
I have before me a list of prices from the leading
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Killarney. This rose I am bound to include although it
is not a favourite of mine. Much better on the
plant than cut.

*Countess of Gosford. A sweetly pretty shade of salmon-
pink.

*Marquis de Sinety. Golden red with a gentle shading of
warm bronze.

*Dorothy Page-Roberts. This is a most chaste and beautiful
colour.

Viscount Folkestone. A blushing white, sometimes much
deeper than others.

William Shean. An enormous true bright pink rose of
splendid quality.

Gustave Regis. Glorious shade of yellow. A perfect bud
for buttonhole work.

Earl of Warwick. Rosy salmon.

Pharisaer. This rose is almost always in flower.

Paul Lede. Not a very good grower, but a splendid rose.

Florence Pemberton. A fine all-round rose.

Joseph Hill. One of the very best when well done. Sal-
mon-pink shaded golden bronze, lovely.

Ecarlate. A brilliant colour for the garden.

Mme. Segond Webber. Salmon faintly shaded rose, but
oftentimes developing a lovely deep rose centre.

Countess of Derby. A good garden rose, very free when
it gets going.

All the varieties enumerated above are so beautiful that
it is difficult to individualise, but those marked * will be the
most useful for all-round purposes.

Those marked » are suitable for growing in pots.
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which cannot be over-estimated. They are not only
invaluable when grown in a perfectly natural way
but are also most interesting if trained in fantastic
forms. Last season we had airships, windmills,
open umbrellas, elephants, and many other curious
shapes, and we have a great many new and original
designs already made up for coming seasons.

It is a pity that more is not done in England
in the way of training such things as lend them-
selves to the art into classical and fancy designs,
instead of perpetuating balloons, standards, pyra-
mids, and such-like relics of our forefathers. It
really only requires a little more time and patience
and English growers might do worse than emulate
the Japanese in this matter.

There is little difference in these
varieties, but I consider Lady Gay the

*
éadg/tf [;ije‘arkins best of the three. Minnchaha is not
Algznelzz ha ‘| quite so free, but the trusses of flower

are longer and more pointed, and thus
most useful for cutting.
*Crimson Rambler. {Philadelphia, is much the better of the
*Philadelphia. two for pot work.
*Hiawatha. A beautiful red variety, but not so free as
.Delight. (Sweet scented.)
*Delight. This is a grand variety, and every one should have
it in the garden. (Sweet scented.)
*White Dorothy. A welcome arrival.
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London florists, as our season is practically over
before they are at their best. If it were not for this
fact they would be immensely popular and useful
for all kinds of decorative work.

Border Carnations flower when the first erop of
roses is on the wane and when floral decorators are
looking for something to fill their place. Thus when
they arrive upon the scene they give just the welcome
change that is wanted. At their time of flowering
there is always a mass of flowers in the herbaceous
garden ; but beautiful as herbs are, there are few of
them which look as choice or elegant as Carnations
when used in large or small vases.

They should always be arranged, if possible, with
a little of their own green, and it is not a bad plan
for those who can afford the space to devote a
corner in the kitchen garden to a little patch of the
common seedlings, which grow very freely and
have much stronger and better foliage than the
choice named varieties. They also produce a great
quantity of buds, which, judiciously used, add greatly
to the artistic and natural effect of vases or bouquets.
Many acres of these common seedlings are cultivated
by the market growers near London for the pur-
pose of mixing not only with Border Carnations,
but with Malmaisons and Perpetual-flowering ones.
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nearly all of them—are produced on strong stems,
many of them over two feet long, and they can
therefore be used in a cut state for decorations on
almost any scale of magnitude.

*Lady Hermione. This is one of the finest Border Carnations
ever raised, its colour being rosy salmon and exactly
the shade of *“ The Leander ” Rowing Club’s colours.

*Miss Willmott. A perfect shape, but not quite so large as
Cardinal. Very robust.

*Daffodil. Undoubtedly the best yellow.

*Pasquin. A “ fancy ” of great beauty and fine constitution.

Mandarm. Two fine fancies.
Linkman.

Cardinal. A glorious colour, and a perfectly formed flower.
*Elizabeth Shiffner. This is a revelation in colour, and I
think if T had room for one Carnation only it would

be this.

*Duchess of Wellington. A lovely deep mauvish lavender.

W. H. Parton. Perhaps the most perfect self Carnation from
an exhibitor’s point of view that has everbeen sent out.

Rony Buchanan. A warmth of colouring difficult to
describe.

*Mrs. George Marshall. The finest crimson I have ever
seen. If a Tree Carnation as good as this could be
raised it would be worth a small fortune.

Benbow. Still worth a place in all collections.

*Mrs. Robert Morton. A rich warm apricot colour.

Ivo Sebright. A charming and unique fancy.

*Ellen Douglas. A sweetly pretty pale lilac, tinged with grey.

*Helen Countess of Radnor. A gigantic flower but a little
coarse.
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Rony Buchanan with Pasquin.

Elizabeth Skiffner with Duchess of Wellington.

Miss Willmott, Cardinal, and Royal Scarlet must be used
alone, and never in rooms where the decorations are
pink, salmon, yellow, old rose, or crimson. They
are very effective in white, dark and pale green, or
brown rooms, but are seen at their best in new or
old oak-panelled rooms, and should always be placed
as near the background as possible.

Elizabeth Shiffner with a few Benbow.

Elizabeth Shiffner with Mrs. George Marshall and a
few Daffodil would make a superb table decora-
tion.

Practically all the fancies go well together, as they are
not aggressive in colour, and are specially useful for small
vases in the drawing-room or boudoir.

PERPETUAL-FLOWERING
CARNATIONS

There is no doubt that this flower, the cultiva-
tion and perfection of which has made such rapid
strides during the last ten years, is destined to occupy
the highest place in the list of decorative flowers.
Its merits require no writing up from me, as they
are already well known to every lover of flowers.
Unlike the Border Carnations, these beautiful flowers
are with us the whole year round, and it is diffi-
cult to imagine what we should do without them
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petals do not fall neither do they easily bruise; thus
it is one of the safest flowers for bouquets, sprays,
buttonholes or personal adornment of any kind.
For long journeys to the provinces or abroad it
stands alone, and as an illustration of this fact
I recall with satisfaction an order I had last year
to send a large supply of flowers three times weekly
to a client of mine in Venice, for on her return she
told me that the Carnations always reached her in
perfect condition and lasted many days after their
arrival. I have also sent them to Davos Platz
and St. Moritz (both three days parcel post) in
the depth of winter with the same satisfactory
result.

Some thirty years ago, when I first became
interested in Floriculture generally and the
arrangement of flowers in particular, we had,
I believe, only two Winter-flowering Carnations,
namely, Miss Jolliffe and La Belle, but owing to
their having stems, under the most favourable condi-
tions, less than twelve inches long, we never thought
of using them for anything but quite small work.
We are now able to carry out the entire decoration
of large country or London mansions with various
colour-schemes in Carnations, and it is no uncommon
thing to use many thousands of them, with stems
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to obtain good flowers of these Carnations all side
buds have to be taken off, which accentuates the
roundness of the flower and the nakedness of the
stem, and I therefore strongly recommend all who
wish to get the best decorative effect out of Carna-
tions to judiciously arrange light flowers with
them. Their effect also is considerably enhanced
by using a few long pieces of pale Asparagus
plumosus or Sprengerii with them; there is,
however, nothing that goes better with them than
their own foliage, but long growths of this are
difficult to get without cutting your plant about
severely.

Being well aware that this book will be read
by many who know as much about Perpetual-
flowering Carnations as I do, it is with some trepi-
dation that I append a list of the best varieties in
commerce, but I feel confident, owing to the great
care that has been taken in selection, both amateurs
and professionals, who adopt the list, will have
a thoroughly representative collection which will
not be out of date for many years to come. The
list is compiled, not only from notes which have
been taken for some years past at the various leading
Carnation Shows, but from observations and com-
parisons I have been able to make in the course
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*pCalypso. A lovely flower when fully out.
H. J. Jones. A good quality crimson.
*pMrs. Martin Smith. A gigantic flower, but not free, and
somewhat difficult to finish off.
Prime Minister. About the best true scarlet.
* Duchess of Westminster. A truly lovely little Malmaison,
perfect form, soft rose pink, one of the best for
winter work.

* If these magnificent Carnations are grown for pleasure
only, and room is no object, nearly all the varieties now
before the public are worth a place in a collection, but if
space is limited, you will find these varieties are the best,
as they are all good doers and fairly represent the type.

p Those who use them only for decorative purposes or
wear will find these varieties most useful.

Before closing the chapter on Carnations I should
like to say a few words about the wonderful varieties
of every conceivable hue which one sees in the South
of France.

Nearly all our growers have given them a more
or less exhaustive trial and find that they do not
enjoy themselves in our English climate. The
majority of them have poor stems and are very
subject to split, which are the worst faults a
Carnation can possibly have.

They have also been tried as parent plants with
American and English Carnations, but with little
success.



TREATMENT OF A HEAVY GEORGIAN FIREPLACE
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But I am wandering from my subject, the
beautiful and robust Child of the East, which fills
such a great niche in the Temple of Flora during the
long dreary winter months. As the rose is called
the Queen of Flowers, so should the Chrysanthemum
be called the Floral Queen of Winter.

Just try and imagine what an English winter
would be, from a floral point of view, without
Chrysanthemums. They first brighten our gardens
and herbaceous borders in early autumn, but I for
one, and I am not alone, do not love them at this
time of the year, as there are many dear old garden
friends which are neglected, if not altogether ousted
by them ; moreover the glut of these early flowering
varieties tends to lessen our true appreciation
of the real winter crop and lengthens the season,
not only unnecessarily, but at the wrong end. It
is to the January and February flowering varieties
that all Chrysanthemum growers should turn
their attention, as in these months there is real
need of them, whereas in August we have in great
abundance flowers too numerous to name.

Next come the late autumn varieties, which
are more acceptable and seasonable, as in a mild
autumn they give much joy well into November
to those who have no greenhouse; and then when
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I do not care to see them mixed with any flowers
except Lily of the Valley or Lilac. It is strange
that Orchids, which are more or less exotic, should
go so well with two such simple flowers, but
I have repeatedly proved that they do. I know
of no more beautiful bouquet for a bride or
debutante than one composed of Odontoglossum
crispum and Lilies of the Valley, and no more
exquisite posy, provided it matches the colour of
the gown, can be made than one of white or pale
mauve Lilac and Cattleyas.

There are many people who labour under the
impression that Orchids cannot be grown success-
fully without tropical heat, whereas in reality many
of them, and the most beautiful of them too, will
thrive in a temperate greenhouse. It is true they
cannot be grown in a general house, as the humid
atmosphere they require would not be suitable for
the plants usually grown in conservatories, but they
can be done quite well in a fernery, and ferns will
be found most helpful in making an Orchid-house
presentable, as there are few Orchids that can boast
of being either decorative or ornamental until they
are in flower.

At the great flower shows throughout the country
the competitive prizes for decorative work are in
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I was thinking at the moment of the two staple
families of commerce, the Odontoglossum and the
Cattleya and had forgotten Oncidiums, those most
graceful of all Orchids. These are nearly all yellow,
bronze, or brown, and they are beautiful beyond
descriptionwhen arranged with any and every other
yellow flower. Theyadd a charm to allwork inwhich
they are used, and although it sounds somewhat
daring I can assure my readers that they go well
with all other Orchids with which I have ever used
them, except Vanda cerulea, which is a most trying
colour to associate with anything.

The table for which I think I received more
compliments than any of the thousands I have
designed, was one which gained the championship
prize at Edinburgh Great International Show some
years ago. It was composed of Cattleyas (Gaskel-
liana and * Iris ), Oncidium varicosum Rogersii and
Oncidium crispum with a few Lelia tenebrosa.
I used very little foliage of any sort and that of a
tender golden green, and when finished I added a
dozen or so of long, thin, bronze Croton leaves,
I believe it was Chelsonii.

The competition was very strong indeed and the
prize a most valuable one, but the judges, who
were men of long and great experience, told me
























DECORATION OF FIREPLACE AND MANTELPIECE IN THE BLUE ROOM AT
CLARIDGE'S
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peeping through them. The combination, how-
ever, is by no means necessary, as each of them
looks nearly as beautiful alone. They are also
flowers which can be worn with every costume
and on all occasions, and are consequently most
popular in that direction. Since the perfection of
the science of retarding bulbs by means of refrigera-
tion we can now count on Lilies of the Valley all
the year round, and Violets, if the varieties are
judiciously chosen, may be procured during a
considerable portion of it.

No one who is not in daily attendance at the
wholesale markets can form any idea of the immense
quantities of these flowers which annually find their
way into the hands of the consumer. One can gain
some idea of the magnitude of the Lily industry
by the fact, which 1 can vouch for, that two firms
alone handle about 20 million crowns annually,
and it is a statistical record that in addition to the
English supply of Violets, well over 1000 baskets
arrive from the South of France daily, through-
out the Violet season. Each of these baskets
contains from four to eight dozen bunches, this
giving the huge aggregate of about 60,000
bunches of dark Violets a day. Taking the average
of each bunch at 50 blooms we thus arrive at the
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kind of floral decoration. They are invaluable for
everyday use about the house, and I know of no
more graceful and charming table decoration than
one of Sweet Peas, but they must be lightly arranged,
and the colours most carefully selected. They
lend themselves admirably to the art of bouquet-
making, indeed I consider a bouquet of Sweet Peas
the easiest of all to put together, as, owing to their
natural grace, it is next to impossible to get from
them anything but a charmingly light-looking
effect, no matter how little experience one may
have had.

By far the most valuable varieties to the florist
are the waved or Spencer type.

It is, however, unfortunate that many of the
novelties which are put upon the market do not
come true from seed, as the perpetual disappoint-
ment in this direction tends to make Sweet Pea-
lovers chary of the new and high-priced varieties.

In compiling my list the greatest care has
been taken to include none but fixed ones, and 1
have personally tried practically all the two- and
three-colour contrasts before giving them out to
the world.

Those who are desirous of learning all that is
worth knowing about Sweet Peas, their culture,
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Anemone fulgens. This dazzlingly beautiful little Anemone
must find a place even in the smallest gardens.

(The value of these to the
Calochortus Venustus oculatus. flower-lover can scarcely
- .  Roseus. be over-estimated. They
- »  citrinus. { add tone to all arrange-
- o Vesta. ments of flowers, and will
» »  ElDorado.| go with practically every-
| thing.

Crinum Moorei. Ahandsome greenhouseplant, bearing spikes of
enormous Lily-like flowers of a delicate blush colour.

Crocosma imperialis. A new variety which will be very useful
when it gets cheaper.

Freezia. Although this flower has not a very high decorative
value it must be grown by all who love the sweet
perfume of flowers. One little bowl of it will fill
the house with a scent which I have never known
any one object to.

Ornithogalum lacteum. Flowers of this will last three months
in water. I have kept them over two months after
they had journeyed from South Africa.

Polygonatum (Solomon’s Seal, or David’s Harp). This is re-
puted to be the “Lily of the field” of Scripture,
and is one of the most graceful plants in the world.
It will grow under trees as well as in the open border.
For large vases I know nothing more beautiful.

(These Ranunculi are valuable
for the brilliant colours they
contain and their wonderful
lasting properties. They are
somewhat stiff, but when
mixed with lighter things
they are very decorative.

Ranunculus, Double T'urban.
- Turco-Persian.
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Scilly Isles, Guernsey, and the South of France,
while no insignificant number came from the imme-
diate neighbourhood of London. It is pleasing to
note that these locally grown flowers are looked
upon as being the pick of the market, as the im-
ported ones are often some days old before they
reach the consumer. Although there are a very
large number of old standard kinds, such as Golden
Spur, Emperor, Barrii conspicuus and ornatus,
which seem to leave little to be desired from a
decorative standpoint, it is an undoubted fact that
there are a great many newer ones, which will in time
eclipse these old favourites : such are Zorch, Queen
of the West, Cassandra, Lucifer, Southern Star,
and Fire Dome. 'These, at present, are too expen-
sive to become real market flowers, but their cost
is insignificant when compared with some of the
newest varieties, for which £20 and even £30 a
bulb is the price.

If I were a young man investing in the Daffodil
industry, I should devote a considerable portion
of my capital to a carefully selected few of these
high-priced novelties, as there is no doubt that
among them will be found the future Daffodils of
commerce.

As this chapter is going to press a scurrilous
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flowers during the winter months the herbaceous
border may always be relied upon for a supply of
flowers from early spring to late autumn, many
of them of colours that can scarcely be found in any
other class of plants.

Ask yourself where there is a flower quite so
blue as the Delphinium or Anchusa ? or have we
any flower to compare with the colour of Lobelia
cardinalis? Then there are the gorgeous yellows
of the Helianthus, Doronicum, and Gaillardia, and
the exquisite shades of mauve, lavender, and grey
of Michaelmas Daisies. Indeed, a well-stocked
herbaceous border will supply you with a regular
change of colour-scheme for many months out
of the twelve.

The majority of herbs being of a robust and
therefore somewhat heavy growth are useless for
high-class table decorations or bouquet work, but
for cutting they are absolutely indispensable,
and the herbaceous border also provides many
flowers, such as Gypsophilas and Heucheras, which
help to lighten anything with which they are
associated.

I often wonder whether it is the great number
of varieties of herbaceous plants which confront
those who are making a selection that puts
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fairly liberal annual supply of manure, as peonies
are strong growers and heavy feeders. In the
hottest days of summer they should be regularly
watered, as although their flowers are over, it is
then that they are making their buds for next year.

Their colours baffle description, and in form
many of them resemble enormous semi-double
Roses, they travel well and last many days in
water, and after adding to these good points the fact
that many of them have a delicious and inoffensive
perfume you will be in possession of some small
idea of their beauty, but, when the first flowers
of Her Grace, Festiva maxima, or Mons. Chas.
Levéque are seen in the garden all will be bound
to admit that my description has utterly failed to
do them justice.

* 4lbert Crousse. Blush-pink, large and good quality.
Amazone. Creamy white suffused with crimson; very

distinct.

*Canarie. White tinted sulphur ; one of the most useful for
cutting.

Carnea elegans. Beautiful clear satiny flesh ; a lovely bit
of colour.

Duchesse de Nemours. A giant white flower; rose-scented.
A real beauty.
Eugéne Verdier. Clear flesh-pink.
*Festiva maxima. Pure white, tipped pale pink ; a large and
full flower ; very free-flowering.
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which are most welcome, as they last in water longer
than any other autumn flower.

They continue to flower until well into November,
and some of the late varieties will stand some
degrees of frost. If, however, the sharp weather sets
in before the later ones have opened they may be
cut in the bud state, and put into water in a cool
greenhouse, and they will then open almost as well
as they would have done under natural conditions.

Thanks to the interest which has been taken in
hybridising by Mr. Beckett, V.M.H., of Elstree,
Mr. N. J. Jones, and others, we now have a great
range of colours. It is not very long since we had
only three or four good sorts, whereas it is now
difficult to get the list of sterling varieties under
thirty, and there are still more than three times that
number left out.

* Amellus Aldenham.
Cordifolius albulus.

* 5 Diana.
< - White Diana.
o~ elegans.

* Ericoides Clio.
*Leevis formosissimus.
*Novee Belgii, May Crum.

5 » Perry’s Pink.
o s Robert Parker.

5 . collerette rose.

*Nove Anglie, Mrs. F. W.
Raynor.
Puniceus pulcherrimus.
Turbinellus Chapmanis.

& . albus.
Vimineus, Delight.
*Climaz.

The Honble. Edith Gibbs.
Comeliness.

The Honble. Vicary Gibbs.
*Star Shower.
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may be made in the spring when the Primroses
are at their best. The most effective way is to
place a tall narrow vase in the centre, then take
from four to eight similar ones of different heights
and place them on the table in irregular positions.
Next make a lot of balls of brown paper and build
little imaginary rockeries or banks, running them
from one vase to another and reaching half-way up
some of the vases. Cover this paper entirely with
large pieces of the flat moss which is so plentiful in
the woods, then trail light pieces of Ivy over the
moss, allowing the ends to twine up the glasses, so
as to completely hide them. Now make up little
tufts of Primroses, Bluebells, Wild Violets, Wood
Anemones, or any other flower that you may be able
to get, and push them through the moss just as
though growing. You need not be afraid of over-
loading the table with these simple wild flowers,
as the idea should be to create miniature banks and
valleys of them.

The vases must now be filled with branches of
Blackthorn bloom, Wild Plum, or, if these are not
available, Apple, Pear, Almond, Cherry, or any
other spring blossom will do.

A little later on the same style of table
can be made, employing, in much the same












A SIMPLE DECORATION OF A CHANCEL

This work was designed on the occasion of an important society wedding at
St. Mark's Church, North Audley Street, W. i 1w
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essential that they are put into water immediately
they are cut, as being of a soft and succulent nature
they soon collapse, and are not easily revived.

The majority of annuals are already so well
known that my list is confined to a few of the
newer varieties or the less-known ones.

Aquilegias. These have been developed marvellously by
selection during the last few years. Most of the
leading seedsmen, such as Messrs. Veitch, Dobbie, or
Sutton, have carefully selected strains of this truly
beautiful annual. There is scarcely a flower that can
be called to mind that is more beautiful than the
Columbine, and I look upon it as the Orchid of the
Annual world : it possesses nearly every good point
for the florist, colour, lightness, and length of stem.
There is no doubt that it would be still more
popular if it were not for the fact that it is some-
what difficult to pack.

Asters. Comet, Ostrich Plume, Early Wonder (single), and
Salmon Queen.

Cornflowers. The Bridegroom, a beautiful heliotrope-coloured
variety.

Clarkia elegans. Salmon Queen. A perfectly lovely shade of
salmon-pink.

Cosmea. New early flowering varieties.

Delphinium. Blue Butterfly.

Gaillardia. Picta Lorenziana.

Godetias. Duchess of Fife; Schamini fl. pl.

Gypsophila elegans carminea These are invaluable

5 » grandiflora alba for mixing with all
e 5 TOSEQ other flowers.
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*Flame. N.Lancer.

H. Shoesmith. N.Jupiter.

Anemone. N.Little Beeswing.
N.Indomitable. N.Stormer.
N.Jolanthe. N.Rev. T. W. Jamieson.
N.Prima Donna. N.Monarch.
N.Lady Muriel. N.Nisi Prius.
N.Goldcrest. N.Snowdon.

* A distinct and representative collection.
N. New varieties which should be kept in view,
s. A fine six for small growers.

POMPON CACTUS DAHLIAS

Delightfully pretty little flowers which, if the contrasts
or harmonies are carefully chosen, are most useful for mixing
with the larger ones.

Freedom. Mrs. H. B. Bruni.
Little Fred. The Bride.

Gracie. Coronation.

Nain.

Although there are many very beautiful flowers among the
single and Pompon Dablias, I am not of the opinion that
they are useful to either amateur or professional decorators
and I therefore give no lists of them.

PEONY-FLOWERED DAHLIAS

These are very useful for large vases, and are also glorious
things in the garden.
*Geisha. *Glory of Baarn.
King Leopold. Germania.
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GENERAL VIEW OF RECEPTION HALL AT CLARIDGE'S

Decorated by command of the Japanese Embassy for the reception given to T.R.H.
Prince and Princess Nastimoto of Japan
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Waltham, in Hampshire, where in 1874 a Horti-
cultural Society was established, mainly for the
benefit of cottagers. They were induced to cultivate
their gardens better, and prizes for all produce were
well competed for. The children had their corner
too, prizes being offered for Nosegays and Baskets
of Wild Flowers, until it was no unusual sight to see
over a hundred in competition, and before long the
children’s corner outgrew the space that was avail-
able, and the exhibits became so crowded that
justice could not be done to them. Then it was that
the idea of a Children’s Flower Show was broached.
A committee, mainly of ladies, was formed and
classes were arranged. A grant from the parent
society, together with special prizes, was readily
forthcoming, and a very interesting schedule was
drawn up. We found the “Best arranged vase ” very
popular, especially amongst infant exhibitors, their
difficulty being to grasp sufficient flowers to make
a nosegay. For a Basket of Wild Flowers there
were many tasteful exhibits. The handles were
prettily entwined with ivy, or other creeping
plant, care being taken that the damp sand used
in the baskets was well covered with moss. Then
there were classes for Vases of Garden Flowers,
Buttonholes, Ladies’ Sprays, Best Wreath, Soup-
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tions. Children should be taught to observe how
the flower grows, and if it has an upright habit
what folly it is to arrange it drooping, when perhaps
only the back of an otherwise beautiful specimen
is shown. I do not hesitate to say that, as the
years go on and these children grow up, we shall
find them, if circumstances allow, well able to
compete, yes, and win! against others who have
been decorating at shows for years. Certainly
great strides have been made in various decorations
at flower shows, but much remains yet before we
can say perfection has been reached. Take the
class for Table Decoration (and no show can keep
the public interest alive without these Decorative
Sections), and you will find that most societies
have various restrictions which cramp competitors’
work and should be done away with. A sweetly
simple table is one of little cut glasses, and for a
centre nothing more than a salad-bowl. These
should be filled with little single weed Camo-
mile and the ever-popular Scarlet Poppy with
some highly coloured Hornbeam, young Oak shoots,
trails of Bramble, deep rich bronze-red leaves,
emphasising the Poppy, as well as sprigs of Dock,
Sorrel, gone or going to seed, and light grasses
having a brown hue: clear crystal glass and great
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then any trails that may lend themselves to the
beautifying of the vase; placing a few flowers for
centre and then working up to the summit, finishing
off with a few light grasses.

In thanking Miss Molyneux for the charming
insight into village flower-show work from which
this chapter has been written, T should like to
fully endorse all she says; but there is one other
point that she seems to have overlooked, which is,
that the love of flowers, and arranging them, has not
only a refining influence, but it fits the children to
be helpful in later life in the situations they may
take where flowers are used in the house. There are
few men or women servants in the houses to which
I am professionally called to carry out special
works who arrange the domestic supplies of flowers
in an artistic or even correct way ; indeed many of
them who have beautiful flowers to work with
make nothing whatever of them, and I am quite
sure that young people going out into service
would be able to command higher salaries if they
were able to add to their other accomplishments
the art of arranging and caring for cut flowers.
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a tendency, unless they are very sharp ones, to
pinch them off and thus do more harm than good,
as instead of opening the pores they close them.

It is this first cutting of the stems which is most
important, as if it is carefully done and the flowers
are immediately put into water the pores will not
readily close again, and it is therefore not necessary
afterwards to cut the stems daily, as every two or
three days will be quite sufficient.

If flowers are badly withered after a long journey
and are required for use soon after their arrival
they will recover in a remarkably short time if the
stems are cut and they are put into very hot, indeed
nearly boiling, water ; this practice should only be
resorted to if necessity demands, as the process,
although it pulls them together temporarily,
shortens their ultimate period of existence.

In the course of my experience I have had dozens
of so-called invaluable recipes for prolonging the
life of flowers, such as adding salt, soda, Condy’s
fluid, &c., to the water, and they have all been given
careful trial, but I can assure my readers that none
of these artificial concoctions are of the slightest
use and many of them are actually injurious. Pure
cold water (rain-water if possible), changed every
day in the summer, when vegetation soon clouds
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(Mimosa), Hyacinths, Jasmine, and Heliotrope. I
also append a list of sweetly scented flowers which
I have never found objectionable even to the most
sensitive and fastidious. Roses, Carnations, Violets,
Lily of the Valley, Ghent Azaleas, Wallflower,
Narcissus Poeticus, Lilac, Sweet Peas, Stock,
Tulips, many of which have a fresh and very
seductive odour, and Freezia. All spring blossoms,
such as Peach, Almond, and Prunus, are also safe.

WIRING FLOWERS

Much as I dislike the idea of wiring flowers it
becomes in many cases an absolute necessity when
arranging fancy designs. The flowers have to take
certain angles to suit various styles of work in
which they are to take their place, and moreover
many of the varieties of Carnations, Roses, &c.,
have beautiful flowers with stems quite unable to
support them; it is therefore advisable to have
always at hand four sizes of wire, Nos. 20, 22, 24,
26, at least eighteen inches long. Most florists
have these sizes in stock, but unfortunately few
keep them so long, which is strange and unfortunate
as the longer the stems are the more necessary
wiring becomes, and it is so easy to cut long wires
shorter, but impossible to lengthen them.
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EXTERIOR DECORATIONS

When decorating exteriors for Royal visits, the
purpose for which the work is being done should be
constantly kept in view, and an endeavour should
always be made to pay a compliment through it to
whoever is at the moment being féted. This point
never seems to have the smallest consideration with
our English decorators, the same cheap flags and
banners are brought out time after time, no matter
what the nationality of the visitor, and these, instead
of beautifying the premises upon which they are
employed, hide any architectural lines that may
exist, and add no dignity whatever to the occasion.

Exterior decorations cannot be done cheaply and
well, as it is heavy and difficult work, and my advice
is to leave them alone altogether unless you intend
to have them tastefully executed, as less comment
is made if decorations are not done at all.

The importance of carrying out decorative
schemes in an appropriate way was very forcibly
illustrated on the occasion of the late visit of H.I.M.
the Emperor of Germany, who was so struck by
one of the decorations which T had the honour of
designing and executing that he caused his carriage
to be stopped while he inspected it, and on his
arrival at the Mansion House he made the






190 BRITISH FLORAL DECORATION

decoration carried out with living things and a

judicious mixture of flags would look infinitely
more dignified.

DECORATIONS FOR PUBLIC BANQUETS

Those connected with the arrangements of large
public banquets cannot attach too much import-
ance to their floral decorations. At these func-
tions it is the first impression that lasts, and there is
nothing gives a better first impression than an
artistic and even lavish display of flowers.

The “ Sphinx Club,” which is one of the leading
and perhaps the most important of London’s
social clubs, has, since its formation, always made
floral schemes a special feature, and by way of
marking the importance of this matter I am
permitted by Mr. Balch, the President, and
Mr. McLeod Moore, the Secretary, to record that
the joy which their floral decorations have always
given has played a no unimportant part in the
rapid progress of the club to its present exalted
position. Conversation can never flag if there are
beautiful flowers to talk about, and many an
awkward break in the sequence of courses can be
comfortably tided over if the guests have something
upon which to feast their eyes.






XX
THE REFRIGERATOR

THE cold subject of this chapter has not been left
until the last with a view to putting a damper on
those which have preceded it, but because it cannot
be gainsaid, that, whether we like the idea of
refrigeration or not, it now plays a very large part in
the world’s floral-supply, and has created possibilities
which are of the greatest importance both from a
commercial and artistic point of view, and I am
therefore bound to say something about it.

In olden days forcing was the only method of
prolonging the flowering season of bulbs and
deciduous trees, and then, every one knew when
the early flowers appeared that their natural season
was approaching, but now no one knows by the
flowers what the season is, and I even find myself
often at a loss to tell whether certain flowers
appearing out of season are the result of forcing
or retardation.
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DELIGHTFULLY COOL AND ARTISTIC TREATMENT OF A WINDOW IN MAYFAIR
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INSECTICIDES
XL AL & FERTILISERS

To ward off the attacks of insects

XL ALL Quassia Extract

(Non-poisonous) may be relied upon. In cases where
Roses have a bad attack of fly and the foliage has
become curled up

XL ALL Nicotine Liquid Insecticide

(Poisonous) is the best killer in
Wi the World, and leaves the foliage
Wi bright and clean.

When Mildew or Rust attacks
the Rose foliage

XL ALL Mildew Wash
(Poisonous) the thing required. As well as stopping
the Mildew it kills insects with one application.

As a Fertiliser none
: S can be better or safer
" REG® TRADE MARK than

XL, ALL | XLALL Fertiliser

or

Richards’ Special
XL ALL

Rose Manure

RicHARDS’ FUMIGATOR

FERTILISER ||
~ FOR il

Please ask your Nurseryman, Seedsman, or
Florist for my small pink Price List of PLANTS,

The XL ALL FRUITTREES,
Garden Specialities |VEGETABLES)

Manufacturer :
G. H. RICHARDS, 234 Borough, London, S.E.
HORTICULTURAL FIRMS ARE AGENTS EVERYWHERE . TRADE ONLY SUPPLIED
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BARR’S
Hardy Perennials, Rock Plants,
Alpines and Aquatics

OXE OF BARR’S ROCK GARDENS AT SURBITON

Barr’s Selections of Hardy Rock - Garden Plants
for Sunny or Shady Situations

I2 beautiful named varieties, 5s. 6d. & 7s. 6d.
2 % X 10s. 6d. & I5s.
50 . . " 25s. & 30s.

Special Selections of Perennials for the Flower Border and Aquatics

for the Water Garden.* Plants'suitable for Naturalising in Shrubberies,

Woodland Walks and] Wild Gardens, etc., fully described in Barr's
Hardy Plant Catalogue sent free, on application.

BARR & SONS
II, 12 & I3 King St., Covent Garden, London

And The Nurseries, Surbiton, Surrey







By Post, Price 20s. 6d.

BLACK’S BEAUTIFUL BOOKS

ALL WITH FULL-PAGE ILLUSTRATIONS IN COLOUR
THE 20s. NET SERIES

Size 9% 6} ins.

Algeria and Tunis
Painted and Described by Frances
E. NesBitr. 70 Full-Page Illustra-
tions in Colour.

The Alps
Described by Stk MARTIN CoNwAY.
Panted by A. D. M’CorMICK. 70
Full-Page Tllustrations in Colour.

Happy England
By HrFLEx ArLinguam, R.W.S.
Text by Marcus B. HuisH. 8o Full-
Page Illustrations in Colour, (Size
9} X 7ins.)

Ireland g
Painted by Francis S. WALKER,
R.H.A, Described by Franx
Mataew. 77 Full-Page Illustra-
tions in Colour.

Ancient Tales and Folk=
Lore of Japan J

Painted by Japanese Artists. 57

Full-Page lllustrations in Colour.

The Rivers and Streams
of England
Painted by SurToN PALMER. Des-
cribed by A. G. BRabLEY. 75 Full.
Page Iltustrations in Colour.

The Italian Lakes
Painted by ELLa Du Caxe. Des-
cribed by Ricuarp BacoT. 69 Full-
Page Illustrations in Colour.

By R. Goroon Smrra, F.R.G.S. |

Australia

|  Painted by Percy F. S. SPENCE.
Described by Frank Fox. 75 Full-
Page Illustrations in Colour.

rngtish Costume
By Dion CLAYTON CALTHROP.
Full-Page Illustrations in Colour and
numerous Sketches in the Text.

Belgium
Painted by A. FORESTIER. Des-
cribed by G. W. T, OmonD. 77 Full-
Page Illustrations in Colour.

The English LaKkes
Painted by A. Heaton CoOPER.
Described by WiLLiam T. PALMER.
75 Full-Page Illustrations in Colour.

73|

Japan
By MorTiIMER MEeNPES. Trans-
cribed by DoroTHY MENPES. 100
Full-Page 1llustrations in Colour.

Kashmir
Described by Sir Francts EbwaArD
YoungHuseanp, K.C.1.E. Paiuted
by Major E. MoLyneUx, D.SO. 75
Full-Page Illustrations in Colour.

By J. LEwis BoNtoTE, M.A., F.L.S.,
} F.Z.S. 100 Full-Page Illustrations in
Colour, selected by H. E. DRESSER.

‘Birds of Britain

Essex
Painted by BURLEIGH BrUHL, R.B.A.
Described by A. R. Hore MONGRIEFF.
75 Full-Page Illustrations in Colour.

Kent
By W. TEIGNMOUTH SHORE. Painted
by W. BiscoMBE GARDNER. 73 Full-
Page Illustrations in Colour.

IBirKet Foster
By H. M. CunbaLe, 1.S.0., F.S.A.
100 Full-Page Illustrations (over 70
EIY‘I Colour) and many Sketches in the
ext.

]

Florence and some
Tuscan Cities
Painted by CorLoneL R. C. Gorr.
Described by Mrs. Gorr. 75 Full.
Page Illustration in Colour.

Familiar London
Painted by Rose BarTon, A.R.W.S.
61 Full-Page Illustrations in Colour.

Burma
Painted and Described by R, TaLeoT
KeLLy, R.B.A. 75 Full-Page Illus-
trations in Colour.

Cambridge
By M. A. R. Tuxker. Painted by
WitLiam MATTHISON. 77 Full-Page
Illustrations in Colour.

Canada
Painted by T. Mower MarTIN,
R.C.A. Described by WILFRED
CameBeLL. 76 Full-Page Illustra-
tions in Colour.

1The Channel Islands
Painted by Henrv B. Wimsush.
Described by Epita F. CAReY. 26
Full-Page 1llustrations in Colour.

The Clgde
Painted by Marv Y. HUNTER and
J. Younc HuNTER. Described by
NEeiL Munro. 67 Full-Page Illus-
trations in Colour.

The Flowers and
Gardens of Japan
Painted by £LLa Du Cane. Des-
cribed by FLoreEncE Du CANE. so
Full-Page Illustrations in Colour.

London to the Nore
Painted and Described by W. L.
WrviLig, R.A., and MAaRIAN Amy
WvyLLIE. 6o Full-Page Illustrations

The Lake of Geneva
Painted by J. HARDWICKE LEwIs and
May Harpowicke LEwis. Des-
cribed by Francis GRIBBLE. 6o
Full-Page Illustrations in Colour.

in Colour.
London Vanished and
Vanishing

Painted and Described by PuiLIp
NormAN, F.S.A. 75 Fall-Page Illus-
trations in Colour.

Greece
Painted by Joun FuLLEvLovE, R.1.
Described by Rev. J. A. M'CLYMONT,
M.A., D.D. 75 Full-Page Illustra-
tions in Colour.

Kate Greenaway
15y M. H, SeieLmanw, F.S.A,, and
G. S. Lavarp. 75 Full-Page Illus-
trations (51 in Colour) and numerous
Hlustrations in the Text.

Constantinople
Painted by WarRwick GosLE. Des-
cribed by PROF. ALEXANDER VAN
MuwLinGgeN, D.D. 63 Full-Page
Illustrations in Colour.

Hampshire
Painted by WiLrrip Barr, R.E.
Described by ReRv. TELFORD VARLEY.
75 Full-Page Illustrations in Colour.

Holland
By Nico JungMan.
BEATRIX JUNGMAN.
Illustratious in Colour.

Text by
75 Full-Page

The Scenery of London
Painted by HERRERT M. MARSHALL,
R.W.S. Described by G. E. MiTTON.
75 Full-Page Illustrations in Colour.

George Morland
By Sik WALTER GILBEY, Bt. 50
Full-Page Reproductions in Colour
of the Arlist’s best work.

Morocco A
Pamted by A. S. FORREST. Described
by S. L. Bensusan. 74 Full-Page
Iilustrations in Colour.

Naples
By AucusTINE F1TZGERALD.
cribed by SveiL F1TZGERALD.
Full-Page Illustrations in Colour.

Des-
8o

From Damascus to
'Palmyra
! by Joun KEeLman, M.A,, D.D.
| Painted by MARGARET Tuomas. 7o
Full-Page Illustrations in Colour.

The Holy Land
Painted by Joun FurrLevLove, R.1.
Described by REv. Joun KELMAN,
M.A., D.D. 93 Full-Page Illustra-
tions, mostly in Colour.

The Royal Navy
Painted NorMAN WILKINSON.
Described {y H. LAWRENCE Swin-
BURNE. 61 Full-Page Illustrations in
Colour.

Egypt i
Painted and Described by R. TALBoT
Kewry, R.B.A. 75 Full-Page Illus-
trations in Colour.

Hungary
Painted by Mr. AND MRs. ADRIAN
Stokes. Described by AbpRIAN
Stokes, A.R.A. 75 Full-Page Illus-
trations in Colour,

New Zealand
Painted by the brothers F. and W.
WrIGHT. Described by THE Hon.
W. P. REEvES, Lately High Com-
missioner for New Zealand. 75 Full-
Page Illustrations in Colour.

Norway
Painted by Nico Juneman. Text
by BEATRIX JUNGMAN. 75 Full-Page
Illustrations 1n Colour.

Egyptian Birds
Painted and Described by CHarLES
WuyMmpER, F.Z.5., B.O.U. 51 Full-
Page Illustrations in Colour.

India
By MorTiMER MEeNPES. Text by
FLora A. Steer. 75 Full-Page
Ilustrations in Colour.

Oxford
Painted by Joun FurLLEvLovE, R.I1.
Described by EDWARD THOMAS. 60
Full-Page Illustrations in Colour.
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BLACK’S BEAUTIFUL BOOKS

By Post, Price zos. bd?. ’THE 20s. NET SERIES (cowtmued)

Slze 9% 6} ins.

John Pettle
By MArTIN HarpiE, B.A., A.R.E.
50 Full-Page Illustrations in Colour
and 8 in Black and White.

The Riviera
Painted and Described by WiLL1aM
Scorr. 75 Full-Page Illustrations in
Colour.

Northern Spain
Painted and Described by EpcGar
T. A, WiGram. 75 Full-Page Illus-
trations in Colour.

Venice "
By MoRrTIMER MEenrEs.
DoroTHY MENPES.
Ilustrations in Colour

Text by
100 Full-Page

Southern Spain
Painted by TREvor Happon, R.B.A.
Described by A. F. CALVERT. 75

Rome
‘Painted by ALBERTO P1sa. Text by
. A. R Tuker and HorE MALLE-
so. 90 Full-Page Illustrations in
Colour.

Bonnie Scotland

Full-Page Illustrations in Colour.

Surrey
Painted by SurTON PALMER Des-
cribed by A. R. Hore MONCRIEFF.
75 Full-Page Illustrations in Colour.

Painted by SurtoN PaLMER. Des-| Sussex
cribed by ‘A. R. HorE MONCRIEFF. Painted by WiLrFrID BaLL, R.E. 75
75 Full-Page IHustrations in Colour. Full-Page Illustrations in Colour,
The Savage South Seas 3 :
Painted by gNORMAN H. Harpv. Tlg’?t ¥
Described by E. WAy ELKINGTON, |. ainted and Described bY A. Henry
SavAGE LANDOR. 75 Full-Page Illus-

F.R.G.S.. €8 Full-Page Illustrations

in Colour.:

trations in Colour.

WarwicKshire
Painted by FRED. WHITEHEAD,R. B A.
Described by CLive HoLLAND. 75
Full-Page Illustrations in Colour.

Wessex
Painted by WALTER TyNDALE. Des-
cribed by CLive HoLLanDp. 75 Full
Page Illustrations in Colour.

West Indies
Painted by A. S. ForrgsT. Described
by JouN HENDERSON, 74 Full.Page
Illastrations in Colour.

YorHKkshire
Painted and Described by GoRr)ON
HoMme. 71 Full-Page Illustrations in
Colour.

By Post, Price 10s. 6d.

THE 10s. NET SERIES

Size 9 X6} ins.

Bruges
iAnd West Flanders

Painted by A. FORESTIER. Described
by G. W. T. OmonD. 37 Full-Page

The Light Side of Egypt
Painted and Described by LANcCE
THACKERAY. 36 Illustrations in
Colour, Cloth (album shape). Size

A BooKk of Porcelain
Painted by WiLLiam Giee. Text by
DERNARD RackHAM. 30 Full-Page
Illustrations in Colour of Selected
Examiples in the Celebrated Col'ection

» Illustrations in Colour. 10} X 8 ins. of the Victoria and Albert Museum,
London. (Size Crown Quarto).
The Highlands and Islands of From SHKetch-Book and Diary

Scotland
Painted by WiLLiam SmitH, Jun.
Horr MONCRIEFF,

Described by A. R.
40 Full- Page Illustrations in Colour

By Lapy EL1ZABETH BUTLER.
in Colour and 2r Line Drawings in the Text by Lapy

BUTLER.

28 Full-Page Illustrations

By Post, Price 7s. 11d.

THE 7s. 6d. NET SERIES

Size 92(6} ins.

Abbotsford
Painted by WiLLiAM SM]TH Jun.
Described by Rev. W. S. CRocuaTT.
20 Full-Page Illustrations in Colour.

Canterbury
By W, TEIGNMOUTH SHORE. Painted
by W. BiscoMBE GARDNER. 20 Full-
Page Illustrations in Colour.

’ Eton

Painted by E. D. BrINTON.
cribed by CHRISTOPHER STONE.
}u]l -Page Illustrations in Colour.

Des-
24

Adventures among
Pictures
By C. LEwis Hinp. 24 Full-Page
Illustrations (8 in Colour and 16 in
Black and White).

Chester
Painted by E. Harrison CoMPTON.
Described by Francis DUCKWORTH.
20 Full-Page Illustrations in Colour.

A History of the

‘Alpine Flowers and
Gardens
Painted and Described by G. FLEM-
WELL, 20 Full-Page Illustrations in
Colour.

‘The Beautiful

‘Birthday Book

.~ By GErRTRUDE DEmAIN HAMMOND,
R.I. 12 Full-Page Illustrations in
Colour, Decorative Borders by A. A,
TURBAYNE.

{ f
‘Brabant & East Flanders

Painted by A. FORESTIER.
W. T. Omonp.

, ]Huslrauons in Colour.

Text by
20 Full-Page

'Church of England
By J.F.KENDALL, M.A. Illustrated
from Autochromes of the Church
Pageant taken by ErnEsT C.ELLIOTT.

Colour).

Eton from a BacKkwater
(Portfolio)
Painted by H.
Coloured Plates.

LUXMORE.

Gardens of England
Painted by BeATRICE PARsoNs.
Described by E. T. Cook. 2o Full-
Page Illustrations in Colour.

24 Full-Page Illustrations (16 in |-

The Garden that I Love

Country SKetches for
City Dwellers

By MRs. WiLLiNGHAM RAWNSLEY.
76 Full-Page Illustrations in Colour.

Dutch Bulbs & Gardens
Painted by Mima Nixon. Described
by UNA S1LBERRAD & SopHIE LvaLL:
24 Full-Page Illustrations in Colour.

By ALFRED AUSTIN(Poet Laureate).
Painted by GEORGE S, ELGoop, R.1.
16 Full-Page Illustrations in Colour.

The Charm of Gardens
Text by Dion CLayron CALTHROF.
2 Full Page Illustranons in Colour
? Size 9} X7 1ns.).

12|

Edinburgh

‘British Floral Decoration
By R. Ferron, F.R.H.S.,
F.N.C.S,, etc. (Flonst to the late
King Edward VIL. and many Courts
of Europe) 28 Full-Page Tllustra-

! tions (12 in Colour).

Painted by JouN FuLLEYLOVE, R.I.
Described by RosaLINE MASSON. 21
Full-Page Illustrations in Colour.

Geneva
Painted by J. Harpwicke Lewrs
and Mavy HARDWICKE Lewis.

Described by Francis GRIBBLE. 20

English Costume -
Painted and Described by Diox
Cravron Cavrtarop. In Four Sec-

Wlllxam Callow
y H. M. CunpaLL, 1.8.0., F.S.A.
2: Full -Page Illustrations in Colour
T d Numerous Illustrations in 'the
ext.

tions, each containing 18 to zo Full-
Page  Illustrations in Colour, and
many Illustrations in the text:

Section I. Early English—I11. Middle
Ages—III. Tudor and Stuart—IV.
Georglan, etc. Price 7s. 6d. net each.

Full-Page Illustrations in Colour.

Grouse and
Grouse Moors
Painted by CuarLEs WHYMPER,
F.Z.S: Text by GEORGE MaLcoLM
and CaPTAIN AYMER MAXWELL., 16
Full-Page Illustrations in Colour
(Slze Large Crown 8vo.).

o
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ALL WITH FULL-PAGE ILLUSTRATIONS IN COLOUR

By Post, Price 7s. na. 1HE 7s. 6d. NET SERIES (continued)

Size 9x6} ins.

'Haunts of Ancient Peace
3y ALFRED AUSTIN (Poct Laureat?).

| Painted by AGNES LoCKE. 20 Full-
Page lllustrations in Colour.

| The Heart of Scotland
Painted by SurroN PaLMER., Des-
cribed by A. R. Hore MONCRIEFF.
24 Full-Page Ilustrations in .Colour.
(Size 10l x 74 ins,)

Flowers and Gardens of

Madeira
Painted by ELLa Du CaNe. Des-
cribed by FLORENCE Du CANE. 24

Fullt Page Illustrations in Colour.

Malta
Painted by Signor V. Boron. Des-
cribed by FREDERICK W. RVAN. 20
Full-Page Illustrations in Colour.

Our Life in the Swiss

Highlands
By Joun ADDINGTON SymonDs and
his daughter MARGARET. Painted
by J. Harpwicke LEwis. With a
Preface by MRrs. VAuGHAN (MARr-
GARET SvMONDs). 22 Full-Page
Illustrations (20 in Colour).

The Homes of Tennyson

Inns of Court -
Painted by Gorpon HomEe. Des-
cribed by CeciL HEapLAM. 20 Full-
Page Illustrations in Colour.

Middlesex .
Painted by Joun FuLLEviOVE, R.I.
Described by A. R. HorE MoNCRIEFF.
20 Full-Page Illustrations in Colour.

Isle of Man
Painted by A. Heaton COOPER.
Described by W. RaLpr HALL CAINE.
20 Full-Page Illustrations in Colour.

Montreux
Painted by J. HArDWICKE LEwis.
Described by Francis H. GRIBBLE.
20 Full-Page Illustrations in Colour.

Painted by HELEN ALLINGHAM,
R.W.S. Described by ArTHUR H.
PATERSON. 20 Full-Page Illustra-
tions in Colour.

Days with Velasquez
By C. Lewis Hinp. 24 Full Page
1llustrations (¥ in Colour and 16 In
Black and White).

Moscow

Isle of Wight ¢
Painted by A. Heaton CooPEr.
Described by A. R. Hore MONCRIEFF.
24 Full-Page Illustrations in Colour.

Painted by F. pe HAENEN. Described
by HExry M. Grave (H.M.’s Consul
at Moscow). 32 Full-Page Illus-
trations (16 in Colour).

Westminster Abbey
Painted by Joun FuLLEvLOVE, R.1.

Described by Mrs. A.MURRAY SMITH.
21 Full-Page Illustrations in Colour.

Winchester

The New Forest

Lamia’s Winter Quarters
By ALFRED AUSTIN (Poet Laurcale).
Painted by GEorGE S. ELcoop, R.1.
16 Full-Page Illustrations in Colonr,
and 13 Head and Tail Pieces by
WiLL1AM ScoTT.

Painted and Described by MRs.
WiLLINGHAM RAWNSLEY. 20 Full-
Page Illustrations in Colour.

Painted by WiLFriD Barr, R.E.
Described by the Rev. TELFORD
VARrRLEY, M.A,, B.Sc. 24 Full-Page
Illustrations in Colour.

Lausanne
Painted by J. Harpwicke Lewis
and Mav HARDWICKE EWIS.
Described by Francis H. GriBeLE.
24 Full-Page Illustrations in Colour.

Nuremberg
Painted by ARTHUR GEORGE BELL.
Described by MRrs. A. G. BeLL. 20
Full-Page Illustrations in Colour.

Windsor
Painted by GeorGe M. HENTON.
Described by SIR RICHARD RIVINGTON
HoLmEes, K.C.V.O. .20 Full-Page
Illustrations in Colour.

Letters from the Holy
Land
By Lapy BUTLER, Painter of *“The
RollCall.” 16 Full-Page lllustrations
in Colour by Lapy BUTLER.

Liége and the Ardennes
Painted by A. ForesTIER. Des-
cribed by G. W. T. OmoNnD. 20
Full-Page Illustrations in Colour.

London
Text by A. R. Hore MONCRIEFF.
32 Full-Page Illustrations in Colour
(Size 9§ X 7 1ns.).

The Tower of London
Painted by Joun FuLLEVLOVE, R.I.
Described by ArRTHUR PovsEr. 20
Full-Page Illustrations in Colour.

The Rubaiyat of Omar
Khayyam
Translated by EDwARD FITZGERALD.
Painted by GILBERT JaMEs. Edited,
with notes, by REVNOLD ALLEYNE
NicHotsoy, M.A. 16 Full-Page Illus-
trations in Colour. (Size 10} X7} ins.)

Pompeii :
Painted by ALBERTO P1sa. Described
by W. M. Macxenzig, M.A., F.S.A.
24 Full-Page Illustrations (20 in
Colour).

Worcestershire
Painted by THoMAS TYNDALE. Des-
cribed by A. G. BRADLEY. 24 Full-
Page Illustrations in Colour.

The Wye /
Painted by SuTToN PALMER.
cribed by A. G. BrADLEY.
Page Illustrations in Colour.

Des-
24 Full-

St. Petersburg :
Painted by F. pE HaeEnNeEN. Des-
cribed by S. DoBsoN. 32 Full-Page
Illustrations (16 in Colour),

YorKkshire

Coast and Moorland Scenes
By GorpoN Home. 31 Full-Page
Illustrations in Colour.

Scottish Life and
Character
Painted by H. J. Dosson, R.S.W.,
A.R.C.A." Described by WiLLiam
SANDERSON. 20 Full-Page Illus-

trations in Colour.

YorKshire

Dales and Fells
Painted and Described by GoOrpoN
Home. 20 Full-Page lilustrations in
Colour.

YorKshire

Yales and Wolds
Painted and Described by GorboN
HoMmE. 20 Full-Page Illustrations

in Colour.

By Post, Price 6s. 4d.

THE 6s. NET SERIES

Size 74 x5} ins.

The Cotswolds
Painted by G. F. NicHoLLs.
cribed by FraNCIS DuCKWORTH.
Full-Page Illustrations in Colour.

Des-
24

The Upper Engadine
Painted by J. Harbpwicke Lewis.
Described by Spencer C. Musson.
24 Full-Page Illustrations in Colour.

Galloway
Painted by JAMEs FAED, Jun. Des-
cribed by J. M. SLoAN. 24 Full-Page
Illustrations in Colour.

Ireland
Painted by Francis S. WALKER,
R.H.A. Described by FrRaNk Ma-

THEW. 32 Full-Page Illustrations in
Colour.
Jamaica

Painted by A. S. ForresT. Des-
cribed by JouN HENDERSON. 24
Full-Page Illustrations in Colour.

Kew Gardens
Painted by T. MowerR MARTIN,
R.C.A. Described by A. R. Hore
MonNcRrIEFF. 24 Full-Page Illustra-

tions in Colour.

Liverpool
Painted by J. Hamiton Hav.
Described by WALTER ScoTT. 25
Full-Page Illustrations in Colour.

The Norwegian Fjords
Painted and Described by A. HEATON
Coorer. 24 Full-Page Illustrations
in Colour.

Paris ;
By MorTiMER Menpes. Text by
DoroTHY MENPES. 24 Full-Page
Illustrations in Colour and numerous
Line Illustrations in the Text.

The Peak Country T¥rol
Painted by W. BiscomBE GARDNER. Des- ainted by E. HARRrisoN ComPTON. Des-
cribed by A. R. Hore MONCRIEFF. 24 cribed by W. A. BalLLIE-GROHMAN. 24

Full-Page Ilustrations in Colour. Full-Page Illustrations in Colour.
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BLACK’S BEAUTIFUL BOOKS

ALL WITH FULL-PAGE ILLUSTRATIONS IN COLOUR

' FOR ANGLERS
By Post, Price 7s. 11d. PRICE 75. 6d. NET EACH Size 8 x5} ins.

Fishermen’s Weather Salmon Fishing

Ldited by F. G. Arrarto. Opinions | Trout Fishing By W. EarL Hopgson. Containing
and Lxperiences by 100 well-known By W. Ear. Hobpeson. Third 8 Full-Page lllustrations in Colour,
Anglers, Containing 8 Full-Page Edition.  Containing Frontispiece including Model Cases of 74 Varieties
ustratious in Colour from Pictures and a Model Book of Flies in Colour. of Salmon Flies, and 10 Full-Page
by CHARLES WHYMPER, F.Z.S. Reproductions from Photographs.

MISCELLANEOUS

China Text by T How. 5| THE “MOTOR ROUTES” SERIES

gainted by MoRTIMER Mxérésiw o o =

ENRY ARTHUR BrLAkE, G.C.M.G. 16 Full-Page Illus-
trations in Colour and many Line Drawings in the Text. By GORDON HOME
Demy Quarto, Cloth, Gilt Top.

PRICE ss. NET; by Post, Price 5s. 6d.

The Motor Routes of England

A Guide to the Beautiful Scenery and Interesting
The Ramparts of Empire i Localitles in the Country

Painted by NormMaN L. WiLkinson. Text by FrRANK |

Fox. 12 Full-Page llustrations in Colour. Large Crown | SOUTHERN SECTION (South of the Thames)
Octavo, Cloth, Large Crown Octavo. Containing 24 Full-Page Illus-

trations in Colour, and 45 Sketch Maps in the Text.
PRICE 5s. NET; by Post, Price ss. 4d. | WESTERN SECTION

- Large Crown Octavo. Containing 24 Full-Page Illustra-
BRI Carpets, Runners and Rugs tions in Colour and 42 Sketch Maps in the Text.
s s | In preparation.
and some Jacquard Reproductions s :
By SvDNEY HUumiHRIES. 24 Full-Page Reproductions | Cloth, Eacli Price 5s. Net (by Post, Price 5s. §d.); Leather,
in Colour and 8 Full-Page lllustrations in Black and | Each Price 7s. 6d. Net (by Post, Price 7s. 11d.
White. Demy Quarto, Cloth, Gilt Top. |

PRICE £2 2s. NET; by Post, Price £2 2s. 9d. | The Motor Routes of France. Part 1.

To the Chiteaux Country, Biarritz, The Pyrenees,
The Riviera, and the Rhone Valley

Gainsborough

%fl}g;.r;ved‘l;yFll\lilﬁli’:l;EE xMaf‘nﬁS:'of’I;;? }\){a_l:en:.:.s‘ %ﬁtlﬁ; | Large Crown {Jct?vo. Containing 16 Full-Page Illustrations
Colour-Facsimile. Iniperial Quarto, Cloth, Gilt Top. in Colour, 16 in Black and White, and 63 Maps and Plans.

(Size 15X 11 inches.) Cloth, Price 5s. Net (by Post, Price §s. §d.); Leather,

PRICE £3 3s. NET; by Post, Price £3 3s. od. Price 7s. 6d. Net (by Post, Price 7s. 11d.)

Rembrandt
By MorTiMER MENPES. With an Essay on the Life and Work of Rembrandt by C. LEwis Hinp. Demy Quarto, Cloth,
Gilt Top (11X 8] inches). 16 Examples of the Master's Work, Reproduced in Colour-Facsimile by a Special Process.

PRICE 12s. 6d. NET; by Post, Price 13s.

: I
The Lady of the Lake The Practical Angler THE * PORTRAIT BIOGRAPHIES™ SERIES.
Or, The Art of Trout Fishing, more

By SiR WaLter Scorr. Large . s .
Crown Octavo, Cloth, Gilt Top. 5o particularly applied to Clear Water Sir Henry Irving

Full-Page llustrations (8 of them in By W. C. Stewart. Large Crown By MorTimER and DOROTHY MENPES.
Colour, from Paintings by SurTON Octavo, Cloth. Containing Coloured Containing 8 Portraits of Irving in
PALMER). gacmmlles é)li)lthe Flies used by Mr. | Colour. (Size 6} 4 ins.)
tes).
PRICE ss. NET R PRICE 2s. NET
By Post, Price 5s. 5d. PRICE 3s. 6d. NET By Post, Price 2s. 3d.

By Post, Price 3s. 1o0d.

THE *“PEOPLES OF MANY LANDS” SERIES

Each Large Fcap. Quarto (9x73 ins.). Cloth, Price 5s. net each; by Post, Price 5s. 4d.

The People of Holland | The People of Egypt A
Painted b)P Nico Jungman. Con- gamte_d_ by Lf,l\ﬁEP l"%‘l:'iE'fAY' The People of India
taining 32 Full-Page Plates in Colour, Co;'uaxm'in‘g 32d “G' ag;d ates ’3 Painted by MoRTIMER MENPES.
Tipped on Grey Mounts, and the Grout,] LDPEQ.OR LTey S OUDLE, a1l Containing 32 Full-Page Plates in

Interleaves with Descriptive Notes g’gé:"’f?ﬁ?{::{:&'“gi?}’f -Rfsziﬁ::ﬁ Colour, Tipped on Grey Mounts.

Quaintly Ornamented. Sketches in Black and White.

A DETAILED PROSPECTUS, contalning a specimen plats, of any volume In this List will be sent on application to the Publishers.
[« Zopd PUBLISHED BY A, AND C. BLACK °* SOHO SQUARE °* LONDON - W.
AND OBTAINABLE THROUGH ANY BOOKSELLER AT HOME OR ABROAD
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