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https://thegreats.co/thegreats/public/artworks/earthday-a-better-place-for-all
https://thegreats.co/thegreats/public/artists/guillermo-flores
https://creativecommons.org/licenses/by-nc-sa/4.0/

What is one word that comes to
your mind when you think about
sharing culture?



Creative Commons

e Non-profit organization dedicated to promoting
better sharing of culture and knowledge in the
public interest.

e Licences and public domain tools

e An international network of lawyers, activists,
and experts in copyright law, open education,

culture. science. etc. Triagoz le phare, Bién Raphagl, 1920-1929,"Musée de
’ ! Bretagne, Licence CC BY SA,



http://www.collections.musee-bretagne.fr/ark:/83011/FLMjo125837
http://www.collections.musee-bretagne.fr/ark:/83011/FLMjo125837



https://commons.wikimedia.org/w/index.php?curid=12153761
https://creativecommons.org/licenses/by-sa/3.0/
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vibrant and thriving
societies

gateways
— not gatekeepers

mission

climate change, global health
crises, and violent conflicts

Hoad versierd met een fazant, Legroux Soeurs, ca. 1945, Public Domain, Rijksmuseum,
https://www.rijksmuseum.nl/nl/mijn/verzamelingen/172453--olga/hats/objecten#/BK-1986-68.2



https://www.rijksmuseum.nl/nl/mijn/verzamelingen/172453--olga/hats/objecten#/BK-1986-68,2




There are many examples of
cultural heritage institutions that
have opened their collections

See the survey of GLAM Open Access
policy and practice prepared by
Douglas McCarthy and Andrea
Wallace.

Douglas McCarthy
@ @CultureDoug
The #0penGLAM survey, 11.01.22:
49 countries ® ® %

1349 institutions Tar 1 (il
68,954,373 open access digital objects

Visit bit.ly/openglamsurvey #openaccess
Traduire le Tweet



https://docs.google.com/spreadsheets/d/1WPS-KJptUJ-o8SXtg00llcxq0IKJu8eO6Ege_GrLaNc/edit#gid=1216556120
https://docs.google.com/spreadsheets/d/1WPS-KJptUJ-o8SXtg00llcxq0IKJu8eO6Ege_GrLaNc/edit#gid=1216556120

GLAMs face many barriers to open

e Money — Financial Constraints & Concerns
e People — - Conservative Mindsets

Sturm am See / Helmut Klapper by Klapper, Helmut (Hersteller/in) -
1979 - Vorarlberger Landesbibliothek, Austria - CC BY.
https://www.europeana.eu/en/item/15512/0_62861
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What are the barriers to open
culture? Here’s what the CC

community has to say

What are the barriers to A c e do cultural heritage institutions — such as

galleri braries, arc s ace in making their collections openly

ccessible onlin rtinstitutions in addressing these

challenges and taking p e g of ¢ al heritage?

In search of answers, we looked at f
Open GLAM, and asked more than 30 e:

they told us in of

“A number of imbalances related to power, priority, interests, and resources
can facilitate or impede participation in digitization and open access
initiatives...” — Andrea Wallace

.we need to consider what openness online really means and who the
audiences are. Are they mostly privileged audiences? Are they mostly people
who have access to very expensive laptops and mobile phones? Or is this truly
an open culture that can be accessed anywhere, anytime by all people around

the world?” — Temi Odumosu

“Another perceived barrier is that [GLAMs] are missing out on opportunities to

generate income from the collections.” — Dafydd Tudur

“Open GLAM requires resources, expertlse and investment in rights



At Creative
Commons, we want
to help GLAMs
overcome these
barriers.

Jenny Lind Piano Gif By GIF, via


https://giphy.com/gifs/gifitup-gifitup2020-jenny-lind-viljams-defersons-brics-Bnmc7XWCCyJaAjgqsa

Quick Snapshot of
Creative Commons
Open Culture work



https://wellcomecollection.org/works/cb4tsum6/images?id=bu6bge33

rait, Black Background, Helene Schjerfbeck, 1915, Herman and
h Hallonblad collection, Ateneum, Kansallisgalleria, Copyright Free,

Legal framework &
Creative Commons
licenses

e Works of original creativity are protected by
copyright.

e Copyright is granted to creators of works
automatically upon creation; no registration or
other formality required.

e This means that by default, a work is always
published “all rights reserved.”

e With Creative Commons, we can go to some/no
rights reserved


https://www.kansallisgalleria.fi/en/object/399658
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https://www.kansallisgalleria.fi/en/object/500108
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Non- ND Licenses allow for translations and other adaptations.




Least restrictive

to

Most restrictive

©



I]] nationalmuseum

Collections

Search and explore the collections
Images

Free images

Order images/rights

FAQ

Contact the Image Archives
Rights and Reproductions

Super high resolution images

The Art Library

The Museum Archives

httre:Munaw natinnalmineanm eplanieamlinnarna

visit exhibitions collections research

Images

x Home [/ Free images

6 000 high resolution images of the most popular paintings in the
- museum'’s collections are available for direct download at Wikimedia
Commons.

The images are available as public domain. This means they are part of our shared cultural
heritage and can be freely used for any purpose.

The images are also zoomable, but not currently downloadable, in Nationalmuseum'’s
online database.

We hope our open collection will inspire creative new uses and interpretations of the
artworks!

+ Discover the images

about nationalmuseum

@&



The author died in 1684, so this work is in the public domain in its country of origin and other countries
and areas where the copyright term is the author's life plus 100 years or fewer.

A You must also include a United States public domain tag to indicate why this work is in the public domain in the United

States.

This file has bean idantified as being free of KNown restrictions under copyright law, Inciuding all redated and nalghboring rights.

This digital reproduction has been released under the following licenses:

MNationalmuseum has placed those images in the Public Domain which have been
acquired exclusively by digital reproduction of those works of art that are no longer
protected by copyright. Nationalmuseum does not consider that a new copyright
emerges for the reproduction.

MNationalmuseum has stated some guidelines below what we consider best
practice when using images in the Public Domain. The guidelines below are base
on the Europeanas Public Domain Usage Guidelines, but there is no legal
liability to comply to them.

s When you use a public domain work please credit the author or creator.
s Please also credit Nationalmuseum and the photographer, who created the
digital reproduction and made it available.

+ When you use or modify a public domain work you should not attribute the
changes to the creator or the provider of the work.

You can easily link to the object as a source, otherwise we recommend the
following:

Artist: Title, Date, Nationalmuseum (Photo: photographer’s name), public domain

This file has been ientitied as belng free of known restrictions under copyright law, Including all redated and nelghboring rights.




Should everything be shared
openly?





https://www.rijksmuseum.nl/en/my/collections/1717372--camille-francoise/bloemen/objecten#/SK-A-2895,1
https://www.rijksmuseum.nl/en/my/collections/1717372--camille-francoise/bloemen/objecten#/SK-A-2895,1
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expressions

GLAMs have a range of responsibilities and duties in respect of
Indigenous cultural heritage, particularly in light of questions around
restitution/repatriation and of sensitivities around heritage linked to
communities.

There might be instances where digitizing cultural heritage material
and making it available openly is unacceptable practice,
particularly in situations of power imbalance, for instance as regards
Indigenous cultural material or material held in cultural institutions as
a consequence of colonization, such as African cultural heritage.

Open culture is not only about sharing cultural heritage by respecting
copyright law, but also how to do it more responsibly, collaboratively,

and equitably.

0 [LOTIEN T o€ drang,
Hollar, 1666, Rijksmuseum, Public Domain, i £ (2
https://www.rijksmuseum.nl/nl/mijn/verzamelingen/158308--toru-taka

ashi/map-map-map/objecten#/RP-P-OB-82.347,5



https://creativecommons.org/2020/08/08/sharing-indigenous-cultural-heritage-online-an-overview-of-glam-policies/
https://papers.ssrn.com/sol3/papers.cfm?abstract_id=3378200

"nonfigurative painting" by Lazur URH licensed under CC0 1.0
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Open Culture

reativ
@goerﬁFnoens Global Network ~ Getinvolved Members  Actions Login  Log Out

GLOBAL NETWORK

CC OPEN CULTURE PLATFORM

What we do

The CC Open Culture Platform provides a space to share resources, enhance collaboration and raise awareness on
open access to digital cultural heritage, working with Galleries, Libraries, Archives and Museums (GLAMSs)

professionals and open advocates.

See our 2020 for past activities.

How to engage and join the Platform
Anyone who is interested can engage with the Platform through the following ways:

* Becomea

Signup to the

* Joinour 3
« Ifyou're on Slack, you can also join the Slack channel.
= Participate in future CC Open Culture Platform calls. Calls are announced in the Slack channel and

to members of our mailing list

Funds available

Past Funding Opportunities

Community Spaces

There’s a lot of activity in the broader Open Culture community! CC supports the and the
. For those interested in getting more involved in the broader
community, you can follow the Twitter account or read the publication.



Open Culture Voices Video Series

Creative Commons &
@creativecommons
"We have an obligation to open up, fact check
knowledge in our institutions... and remove the barriers

between that content and the diversity of users out
there."

40 videos

Watch Ep[EJ of CC's Open Culture VOICES ft
@MSanderhoff of @smkmuseum bit.ly/3HTjXIK

Traduire le Tweet

25 countries

@ open culture

Season 2 in 2023

8:48 PM - 14 févr. 2022 - Twitter Web App

30 Retweets 6 Tweets cités 72 J'aime
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VOICES Vlog

e \Voices Vlog Series: Intr

@open culture

BES
Y

Open Culture VOICES is a series of short interviews with open GLAM (galleries, libraries, archives,
and museums) experts from around the world. Episodes will be released twice a week starting in

February 2022, and will be available here.

The Open Culture Program at Creative Commons aims to promote better sharing of cultural
heritage in GLAMSs collections. With Open Culture VOICES, we’re thrilled to bring you various
perspectives from dozens of experts speaking in many different languages on what it’s like to open
up heritage content online.

We asked all our guests the same questions:

1.- What are the main benefits of open GLAM?

2.- What are the barriers?

3.- Could you share something someone else told you that opened up your eyes and mind about
open GLAM?

4.- Do you have a personal message to those hesitating to open up collections?

Insights from these experts zero in on key advantages and reveal many hurdles that stand in the
way of open culture. Taken together, these diverse voices converge to shape a global vision of open
GLAM and convey the transformative power of open access to cultural heritage for institutions and
the public alike.



Open Culture Certificate

Creative Commons Certificate

The CC Certificate helps us work together to build an equitable, accessible, and
innovative world through sharing open knowledge and culture.

e Apply for a scholarship

before for an upcoming . .
course! B

Certificates

Welcome to the Creative Commons Certificate program! The Certificate program offers in-depth
courses about CC licenses, open practices and the ethos of the Commons. Courses are composed of
readings, quizzes, discussions, and practical exercises to develop learners’ open skills. We provide
personalized engagement with expert facilitators and copyright lawyers in the field, and offer a 1:25
(max) ratio of facilitators to course participants.



brigitte@creativecommons.org



mailto:brigitte@creativecommons.org
https://www.kansallisgalleria.fi/en/object/526446




