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of painting of Kawanabe 15iosai.
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picture,

Kwanabe Kiosai

face ofthe styles of Hokusg, Kang,

and coplad the whole

and Nanso,




The style of Painting of Brnse; The style of Painting of Tofuknji Mi oche.
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The style of Painting of Sokokup Shubun.




The style of kainting of Kenclnoji Neokaa
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The style of Pamting of Toyo Setsughin, | _
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The style of Peinbing of kohogen Mofonobu | | The sivle of Palnting of <nas Yigei.
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ﬂ vﬂ .-, kainting of Kano Tanny |
'he style of Pumfbing of Kamo Koi




of kanting of lano *YasuobU, The style of kainting of Kano N'}.Dﬂb.
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The style of paintug of I{and Yoshinobm
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The spyleof Painting of Hasegawa Seitan
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learnng of Painting.

As painting is the art of copying seyeral objeets with their different shapes, the leSrners must select

A S @%xmaﬁ%;¢;ﬂ%,?ﬂﬁﬂ

a pood end skilfnl pidturs-master, and in the first time, lsarn the foree of a pencil, soxthat they
can move bheir pencils freely, and then learn the mode of painting, for if they wall copy & pieture
mny pepy {rom the beginning, they cannot sireteh their pencils freely, and attain their highest perfept-
ions. 1t ig 1m ﬁ ortant to perceive two principles of nature ealled In and Ya, or male and female,

for ex®niple, the leaves of trees seen in the front part are called In and those in the hack are called
Yo. In ps E#FJ a picture of man, ocare must be taken of the folds of garment. There is nothing

without 1n and Yo in the world, therefore it is important to paint as to keep the taste and fanoy

accordime to the prineiples aboye mentioned.
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The Force of Pencil{Jged m_in::;m, woQbiceks

The feres of mmzm.r_ 19 the first thing i painting, end h ere i3 no d fference in encient and mordern
times in mr_,,_.m. mofe of peinting %o display hastinest and slown 055, surength and weakness, hardress, and
Y0ftness, in the pictwres of moumtaing, waters, plants, trees, Pivde, heosts, snd men. For example, the
strength of dragen is displayed by”(he movement of pencil, and the stoepness of movutains #nd rocks
by penmanshm, end thus 1 iz very Important t0 0 ye a pencil according t¢  eyvery thing
Theugh % picture iy accurate like the figure ™ a garment  yeb it con wet pe said a
6xoellent preture, 4n¢ IO eme can understand ite frue excellence, when he looks \t th s picture of a

Vel Pamter, uuless fe tokey care of the mode of painting. These are the six @luese 1nws  of

peinting, of: whieh the lesrners moust bo chrefnl.
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The M ovement of Paiotipe.
It ineang that the plants and tmes are

The auoicut froverb says “the picture is like the shadow ,
1nflec ted by the lJight of the sup, and then they display their shapes. The shapes of the branched

and  Jeaves in the height snd botfom, the back and frout, the inside and outside, are clearly and
oblicuely  seen py the shadow: - Those who understand the truth of  the oblidue seot e, can paint

the true and tastefu | pictare, and thisis called ths regilar law of pioture- It is by thi¥ 15y that

tih. . - . :
Japadese and Chinese artists reached their true excellenos. The lé2. ym ers shoyld URderstand thag
tho art ef pamtiug has 1o more D®fourd 1 earmng than the above law,
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The Ancient Mode Must Be Manitained.

Thongh picture mngt be copied like the natural growth of all things, vet it lacks the taste and fee]

b _
ing by resembling the 1eal things.  Theie is the ancient mode of painting which copied the [I¢ sCemes

of the mmu.mwnw. with dew, flost, wiad and 1ain. 1 & single paper. The learners must nol mistake +he
mode of painting by leaning te resemble the read things.
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The Ink pamt. (Swumie)
The ink-paint must be diawn hy o single movement of a penal. so as to represent the light and

thick eolours of figare, which a1¢c made by mixing ‘water with ink 1t 1§ jmpartant to draw all

alts of ap Sol g : Ti vy
P i object 2t a fime, for if it is drawn by many movements, it can not be said the 1nk-paint
™y 1
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The Differenee Between the Large and the Small Eicuture

The large picuture must be drawn S0 a8 to represent the force of  pencil; and the long stick of

s

roll is msed f pscch pletures as the Dragon, the tiger, the large pird, and the large figure of man.

The small picture ust be. drawn by using & pencu softly, for if 1t 15 used  guongly, it seemg

very meanly and uneleganily
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The Secret Art to Draw the Kace and Body of Mar.

[n the ﬁEﬂEm 0f men, the nose must be Drawn first, and pext the two cyes, and then a]l paits

of the face sud bady, for the nose is in the centre of the fyee The attention must be paid to

pamt eare- funlly those seen upward
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The Japancse Style of  Painting.

The principal excellent Japanese pictures are tunose which are pamied in the bhooks of Kasen Grenyi
: )

and Shaji  Hnkij The-Japanese mode of paint ng id the sofinesd of the

. [nroe of o
18 the fixed law of coloting, Pereil, There

of which the ancient pictures areslittle different, puy iy is admitted

as the ancient law of coloring, and is now used. Moba S5I0, Tuea Mitsanobu, amd Ukiyo Mutahei

were the skilful artists in the Japanese Style of painting go the learners should paint according

bo their styles. It ig the principal object to know how the andiemt costumes were Used in the
cororing of gamineni. At the present style, the period is strictly cared, therefore the paints used
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for drawing avc different, and there ;5 mnch ora) gecret. which may be uhderstood elgewhere.
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Leaving the Vulgar Style ef Paintmg.

The vulgar style is not, that o picture of man is not elegamt, but, that the bramches z2nd leaves
of herbs and trees arranged in a row are represented like the figures of garments, amd thus they
are dagtitute of the regular style of painting Particularly in painting herbs, the vulger style musb
be avoided, but it is impoessible for the unskilfull learners to understand its distinct limit, and 1t
may be learned only by observing the famous pictires of the ancient painters
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Painting Many; Kiads of Objecta.

Painting 15 useless, unless many kinds of objects in the universe may be painted

But ibe an-
cient pictures are chieflv  thoge of saints, ssges, and

fairies,” which were copied aceording to the
Chi~ nese style, and theie aro seldom 2 few pieturas which were drawn to represent the Japanese
MeD, and the statnes of the Japancse/gods, but they seem as if they weye

and  the Indians: [§ this

those of the Chinese

not the fault of belleving tho Chinese, and WUF_HQ::M_E

Were  In opur country, there ma

the Japanese?

. ny heroes and sages in *9%180V 4imes, byt  aneient painters; did not
painl them, so we ocan

not now see wi a1 . o 4 . iy '8
i what their AP PeArilces were hoso W bat lamen to.ble i:ﬁﬂ Lhis 18
The Chineso style iy mistaken in pantng man and house together in their unsuilable

sizes, put

o |
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there is found ho suoh mistake in our style, and 0 it may  be ?;mmm that our style is more execellent

than thewrs The Iearners must not be obstinately %wWached to one thibg, but pant as inany ohjects 83

they can.
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The Princinal Mode of Colouring.
There are {(he six modes of colouring, of which the most important mede iy that which ig called

. Zuiru! Fusai (Colowring aocording to different obyeets). That which s acefirasely coloured, ig callod
_ Gokugsaishili ( Acowrute Colowring|T s+ whiohis not s0 accurale, Chiusaishiki ﬁﬁmaﬁ.ﬂaﬁnaﬁiamv
thatWhleh 19 lightly calo -ured, Ugnsaishiki ( Loghet ﬁ‘awmrﬂﬁi.

mestly performed by daubing with the deep piments

The ancrent made of the accurate colouring 18

after the firgt draught of & pio — b ure, and by
copying the folds in the dress with ink, and then the figures of garment are repregented, and {his js

M s




called Nuritsnkoshigoto (Daubing Mode )1t may pe done gkilfdlly and easily, but ag iv is copied with
ink after tie colouring has been doue, it Joges its force and vivecity; therefous, nOW it 18 colomred PY
daubing all pigments excopt the ports copied with ink, and painting the folds and figures of germent,
aud thus it moywshpevulgar, and the foree showld he Themmode of Kuriwsuke Saishiki i used for the
goeurate colouring, but the pigments will [e used lightly, for if they were deep, they would eag’]y be
off. Ohfusaishiki is mede by puiting the pigments on the line of ink, and ocopying the folds

shug for the folds of garment in the Chinese picture is made by using the red

fallen

with brush. The
\
called Shoenji, and gven in Japan it is also used for idole of Buddha, but it i not the proper

pigment
painting. Tt pyust he careful not to be uneven in the oolour. Though there are several ghaid of Gofag

(chalk), yot one called Jangofun is the best kuind. It 1s uged by rubbing it
Asnoug Verimbions, one called komeigho g brightly red

parfectly 1n the oup

and then steeping it in water mixed with glue.
j¢ produced Ln China. That whch is produced in Japaa js inferior in quality. The use js

‘n ityoolouz and
the same as Gofan. Tan is the oxide of lead, used as & red pigment, of which one celled komeitsn 15

SUPETION. The yge js the %2me ag that apove mentioned. But in the cour e of Yyest® the colour becomeg
changed. Konjs( Prussiam-blue) 18 the sand due out of the silver mme. That brought from OChina
is called Hana-Kobjd, and as it is inferior in quality 1t 1S not @
for ﬁ?:ﬁmum by mixing glue Verdigrs called Iwa-rokushd is supericr in auality The use ig

Same as that of Prassian-blue There i3 one kind taken out of copper, but it i3 inferior.Gunjo 38 & finer

Eiud of prussian-byme whose colour jg lichter. The mse ix the same ag  those above,  Iwabiskuroku
As the colour ig white, it “p@—ceived ifs name,

sed m the accurate picture. It js nsed

the

(Fcoli~white~verdigris) is & finer kind of yerdigris..
The use j& the same as that of Gofun. Hush (Swallow-pwrple) ig’a kind of red pigments, whioh i

r-|lll||-||.|.l||l|-|lll‘|.ll|- iy

| .mpll-. _.E— d.m..;‘...r__..r. ...

made of the Sapan—wood It 18 & clot hke Gaofum, and has the PUTple ceqlour

Kodo (yellow earth) is a kind of earth, and there .s one kind,

The use is the saume as Gofun
which is made of gamboge by mixing bhe clear liquar of vermilion fiom whieh the sediment has
The use 15 the Same gg Gofun. Shoenji 18 a red pigment dyed in Cotbon, and the
s Used by

settled,

product of China_ Tt i5 dimided into two Pparts, the larger and smaller circles, which

Steopmg and pressing 1t in water to get the red colour like the juice of rouge put it makes no
_.wbm of gl HWP Gembogo is a yellow pigment, and the produet of Chma There ane wwo kinds , one
15 ?.Hi like Sand, and has the light yellow eolour, and anciher is smooth, and has the superior
W,_m:;@. 1% 15 used by rubbivg it in a digh filled with water. The way ¢ making the blue ecalom
8 yery iditfiouls Tt.38 mauve by rubbing i in 5 ‘vessel filled withwat€ Kindei iy made py putbing
the gold dust with the finger 1bo a dish “illed with a little quanttly of ghie, and rubbing .: with

the 43 e Ginpe ' 3 . .
€ fap of the f mger, ade then pouring water Gindel is a kind of gjver pi€ment, ‘which is made by
1bbr ~ o oew A . oy - . .

_M..,. Eﬁ:m :.HT. suven dust, 1h the same Way ag WE&E_ put after many yea 8 past, 1ts colour is mr@ummi
0 dark, therefore it is not prefarable Glue 18 used hy making it decoction in g Vessel filled with

waten, and straining it through hnen The ransparent glue is of guperior quality.
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About Glazing Paper.
In the coloured picture, the glazed silk or papcr is used. The way of glazing is to boil the - ‘ue
and a little alum in a vesge], strain It through Iinen, and daub it with 2 brush. Raw solk i<
sometimes used for it. Sumi is the Japanese ink, of which the snperior Sumi made in Na
preferably used. That which is dried. and contains 2 irstle glue is also preferable. Poneil 1= used
for the large-picture as well as the fine—picture, but thay made of deer’s long fur it «ymmer.
used for the former, and that of its short fur in winter, for the latter. Paintwor’s brush is made
the deer’s fur in winter, and has the length from five bu to two sun and five bu Tha
which 1g used for the glazed paper is made to be broad in the middle of far. and
in its pomt. Vakifude is & kind of pencil made of charcosl, which has the superior
dried Retin- ispore, Obtusa. Paper. The
preferably used, and the raw Torihoko paper is used for the rolls ef picturo. Silk

pest Chinese-paper

1

silk, whose length and breadth of thread are oqual, and which has no joint, is used. Thare is 5lg0
y 41- n | _ .y .
% Tmer kind of ik ddha, hut 1t

o3

, called warmwﬁm.ﬁﬁ and it 1s Sometimes uscd for pietures of Bu-
18 not preferaple f pie ot : :
g 9 for the proper picture The =wbove 1tems are the descriptions dis oovered by many

me_h.-udm. and skalfall artlists . and moreover | oertified Ew.. w:m_u?._;_,__\qﬂ for many years puast, that aﬁnuq
are profitable, and fherefore I wrote them for the first learners!The sbove statement was told by

Mr. Nishikawa Sukenobu, and was dmected by Mr. Kyosai» the paintor, whosc opiniob will be
mentioned afterwards. The larger box for a pair of pencils and pigments ete. 00S%® 5 oo, and the
gmeller box 3. 00. The seller Inaguki Buhachi. No 19, Sugachio, Asakuss, in Tokyo
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