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ct, ifra* r^<t eftra ^fip^ s^-ffofa

RR <4^ RRR; C^tfw^o <tfcR i <F®%ftre

j
^ ^rrR rir, fifw* c*T5t*t% ?nt*

cRWfat^R 'st* Rtw wi *t* ; f%i \at*-c?RRi,

*r*i are. ^t?»f- |2f
e
tt^t >R5®rt «ttir w-

^‘tt<f R^RR I Rf^ ^-^^t<f Si
s!-^5II Tl rrr-

wr fa r^-#n, fa <fr%#n, fa ^3f-ftc
fi

feRI RRR^ Rf*t R?R, ^RR *fifa3 RWR
i ^ :-W, RU’F^ft I

I



S) I

^55%fWt^ SftFttSffsrtS, <^5-

*rc*ff <a$ fam c*r, ^<H^tr.<i?i ^fa-

<Fttef^9 ^Tfl 'A\l^ ’fft-

^fWs<?55%^C« f%| 1^” I <P?%/S CT^H

#w «tli^, ^w^rtft *rt®i>t fi'sit

w<^% ^?ti <tt<i i <*m

TRUTtfw® 'Sff^ra* TOftt ^S
;

sffcfl \»<I¥
v
^l ^tTsfspFl 0f% f^te^-faMs SSTtl

j

i emft f\[®^t ®t<I ’St’tora ftfacf *Hft-’tijC5R !.

CW <^F*t[fa ®5t?R «tlRF, iflt ’tt'sfaf^Fl

fwre ^Tf i ®it*rc *rtft <£t«ft=r «ft?ra *®3f*rc

«ttu fac? <2?^®^

^tf*f® I ^ ^ -8

^<r[ i ®t?R^, w5tfa-2Ht<ff, ?itf^1-

t^Rit^ 8 *ps% ® ; 'sffiiPS ?\\*/-

®f^1 ^ W.J TO ^Sl I ^
qm ?it®tt ® fa ^tffa ^r, *ifa

/
-



m«PT-mi i -it

'sfsf^l
l

©f®T CWT
I

^ ; ^sj\k ^t<i

H^f'S 9t#*, iftw^l

*$\f[ I ^55^8 ^eSfftftefai ftTR^fw f%f$5,

^s. ^tWor ftf'frs ^tTt3

*ft*t"Fl 31 ^1 I 3W* 73^-

^ ^tw< i ^<FTixf3 ^f% m, «tt?

(t> *t$ 3^ e\U.% fto^fa-fHaMwta wU
c’tfafasnr^Fi ^-^t<i^ <w er^ 3t<rc i

wWmm i

7i°N^j1 ^0 |

fa*f#t%t1.l
|

fa*f$t-fWl ^3fU*t frjfft%(t3 STtlT,

5ir<j <$t C3, ^3t?r *flfa-c? i
7!^

^| qfatfir *rer ^1 3^1 faf»3 erafa

wsfifi^ <433ft€to ^S m* 3^1

«tfw i (^ <5fatrr *rt^»

3e«t

)

*tf?rcH *tw-*tii, 3tf33lfwl3, 3i-

!

w, sflfasft^f, JffrtSMfflt <433 3t*RlfW3 ft?5
!

j

!
i f3*t

rlt%ttre I



*OTC*i*r l
«S5»

^ (fl*FE«l *ftE^t?I 'Srfw

^ ^tfa5 q\ I

^Jl ^ )

jrtof’stiT-tt'ti i

'« cwftre ^fa-

^f, <W> ^fl W'Q,

^fa*MTi, wrarceKt*jt, #ra *rtf?r-

*rfcr ^*fsf *rajrfefc ^«tt i <n^

*rt$ffo, 'Q ^ f^f«r ^3* fsrarc*!

fcs.*tf5 I

*Ml1 ^ l

'sw-fMI I

^ifa WJT^'t 'fju (Rift*

(^<t«. ui^M «ar^*i ¥%1

*\kws *tmt^=> ^f% fittf^^ to *ttc<R,

fwref^ ^‘. to, <$fct^ to-%1

<*r°, i ^I's-

ft«tt? safrofatr wt-fMts to

'Q F^tfTO <W. WQ, ftTO, *>t<FR*tt1, *?TOR,



I o«i

'Q ^ftf
i

<5[f?f<J>^ (il^ TR^f ft^-ftf’Jft ^CWT>t ’tt’ftft^l

swrtfsrs «ttre, eft *pr *fhftf^i

*f1 ^Tl ^'<k £fft'<ffe ^1 |

\»?r«ftc
ffa ^tu#t 'aratt (ft ft<§ \sf?f-

'®f«T C¥ft *ft^<r ?l ^snr ^fil «ft/¥ i *t«ng

ftft vfav 5f^?T5l ft <Rft ft <P55^ ^tW? <Fftt<T|

TPpf SR3, Wftft3 %R I

*MJl ^ I

fw-ffti <-^tt <t*f?r <i!^ <Ft& ftft« ?3 '8 5flft*f]ft £ftftwftl >2fW

^*il «tfr<F i <4^ i lift

Tl ^turnrw ^iftasfft •tI ^ftw| *n§ ^r-

^ ^sri i %$us ft iff fts^ 'Q fti^t

JlftC^TT Ftft&t ^Tt3T 'sft <tttfF, eft Utlfttt

^sft ft?jftf*ft ftiR *i\m ^II ^Tft I

~
> * « 8

f*t CcT> C*ft f*t

s

!

>fl >fl

*1
>fl



!

<4^ Ftf# NstW faf4^® ^nf^fn?! ’*{%

CT CT *tfa! ^f, ^®%«* ^<T^to®

<2tvfPf« Ttre ^fc<r ill, *rfa

iRIR ^4R ^rafa <il^-fl^ faf*t%

^TRU T<fR <P^t 3 ^ tf%TTl

sttr/R, f** ^^t<t 'St^iHf C^Ffa ^C?R *fl 1

^IF®^ 'TV? thlt® «tft* ^1 I

5f<j cVt^npl TfQ^f «Rffwl 'S

t\^\U ftw ftw ^f¥<l *T5 ^®flR ^i W.% ’*t
9R-

'<(tF
c
l ^f%?fl ^ifRtHl <4<F ^<Fl>T "®tF

^fc^r, c^fa c^Ft*!

ftfrfe «f<r^?7F ^fWl'tC® C? 4
t1 *Tft I

|

^<frHc® c^W^tfw fa%?rt >2frjt^ ^1, ^
|

^5^t<i ^Mfrst’ ^»t?rsf% ^ft® ^<11 ?tft<F i ft'tl-

W.^\ ^1^-ft‘tNf ^f®
,

*ffa*rcwc*f g ftr*t<T
:

igfE^R RtO|, ®l?F%lR?ll F® W^t ® tsl

tftfif Ttffwl <T)RFt^ ^ttC^l I
^<F^w4tl C^FFl

^ <FRMft® R[l>1>t ^ttfa Tftf?T<Fl,

Cffa C^fa^tF© iRl>t ®fa, ^tf*T *ltf^N

(/Ft*! C^t^C® ^1 ®ft ^Hn ^SRtfflVH’

*\\\Jf 7itf<I<Pl (Rtfe® ’ttf'FC® C'T4H iffa I l>?FTOr‘
,
t

i ^fFf^v® ^<p-it‘fi<I C^ffFtfw ^

I



^ ^<fl <W C*T^

Titf^^t yfa ^f^CT‘Tl?r
i

^t<RWf:*f *rap>f$ f%f*tn w^r/sw “
q&s '’

sitC^T «t5f*P5 I ’Ufa ’tK^

fo ^?f rim fawn's

<2t*fa fat, ^Eitfjtfa^ f*m «r«ft%

«ff®fR5 ^1 r
~*t# ^slvs^r^i

'®ltf*T'l faw,!<\\ *T5 <i|<R>l ^tsf 5? I,

'lt^, ^'ft, ^tcsfaat^, \$t 2ffi% 01 >I<R

fast C?“Tt<[ C*Ifa mft fa'll ^f® <Ff?Hftr.§, N$^tW<I

WW ^t?f ^ <IR^fa C>f*tl I ft^lsf ^?;^tf5T

4fa%tw;*f9 -sfsfrn® fan,

^Ww<i oH'4sfa® ^<Ffat‘tlc® #ra *ffa-

^r® ^f«w c^fa^l of sTfi tftfos ‘-w ^

^ c<fl\^if<f *ifa ®t ^Roiifar ® i «faf?ife?tl

fsrsstW?tfri ^twt
!

t's i s w
<® Alfa'S ^fafafa^faol'l

^\<t1 ^<f ^i^orfar® *tfs?ii ^rfat i ?M
sprats fabn 'smj^sw “c^ftnrK”

w.j i
“oForfaitK’

* An Introduction to the study of the Egyptian Hieroglyphs, by Samuel Birch,

London, 1857, P 225.

t Nineveh and its Palaces, by J. Bonouh, London, 1853,P. 231.



*T#5 'Sf^Fttf *tf<^ -SFt^tl *[Cg<| ftm t^ti!

^ Sfr.^i <2t5|5f *\T:Q 'Xvb ^^t<T UlW*\

^ffRli 1%ti;>R I <4%

ftwr/l ^ sfMftil sitor

Flfat*l ^tf^
\ ^t<r c*itfsn©

r
<\i^ i ^3i®i c*rtr/Rl cft ct^t?fl

<PfH<tt^ sot $ftf%OT3 WS^fT-
|

t\^*\ ^ i ?Ff*ratwptG^ «npt^ *rca

“ ^rfafat^l ”^ -SfpR ff*I * I

“ ^Tfafat^l ”

y® ^tti^ ^<r, ^<1 wjfr-

ciV< ^1 1

“
‘«?ifwi ” itlw

(/l '<t
e
tt efsfos %f, CTfo ^T “ ^HfiPFt^

”

>5«tt?r
“ ^mmr^i ”

ift 5! «tttf

«ttto i
!

Stuttgart, 1857, P. 227.
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^8 I

CO

I

•<pt^ m efafa i

*r^i 5pft^«st^^tiri ^Wft 5
*

sffH wfind i teniPiW ^rto*

mm *tfaPl? TRt®3tw®fa toft ct,

i <sm *r®f%®
'

5t \W CT Wa<I fa&t® *p?ta-

1

»rr«® w^t 'St^t tot, 3ft® ftwwrt

^ «Wsf ^{t ^ I 3f^t®CT®tf?Pni TO(I«

:
'4^9

f 5l'®t«w «lN5'® ^<f, 1%^ ^fb^M

|

c7!, f% ^‘l <4^ f% ftc*R eRM^ ®r^jnt

|

*i®t«w «t®t*r ®f?nfi Prattler, ®1ri

^it^rTl TRW ife *ttfa 3l I «ftofcl?f ftt*

! Rti <4^ ^t^ni ^tt ^r i ®t^t?r

!

sfaM ^ CT, ^#Ftt*r ^fawi *|®®$ f#l£

|

4^ £f<rt<f %*ti %t, *rt3f®tt?mi

I

“*l®®H?t«t1
M ^ ^Tt^Jl effift <K<TC | *|,^w

^rfu? ct, Tf\fi ®t®itrrc * W wt€fa %fa «t«f5f

9itfcifa *KTS ^je, *Tj:i^ ®^<T 5tf? *T3 WT*
*Wt*r ^itfcfsr^ h^icV^ -rfaR5 ?t^i ?t«F5 «•£?* c^t *rraf ^t^-

*wf* <ett{?%^ I ^ irjttinL^ fvi srtfs* >

f*i cn, ^Tfejtfc <pt®Jt^w ^pfa w orsfaj i



wptt I
8K

I «t«r*r ^ ^f^TTTl

'SfFTC^ ^fc*F ¥t^!tl^#fl ^1 I

w.w C'Tt^i ftc*^ ^^
*rfaf*ns i fsr*Rraf%i c*r

W^tl ^it®!^!® ^fWS,

^farferc^Hl ®t<i®^ ?^7:®

^Wi?t ^t® I <4^F<t1 CT C¥^«T

^%®f| <^l^=T fI^TW% *tfb® ?(t%f<F

(Velletcau) fSpniWt*^ 7[»t®

^f%fs W.S =ft^t<I ^F%1

%taF c*r, bpranri ®fa®^'^t®^ -swfi ^t®rt<R-

%l wi *T^rl ftnl ®t^t<rt ®i^<rc5
i

mi £fW® W.W I <5R^

fon<iftW® ^ m\ ^<ii fam

^ «rrt=c *E?R * i ^wtet'% T#t®ft«.

^rtprpnr 51?:® ^ sTfarcta *?M® i^n %^\

* T^tf c*r, cursor ctth

^tl* ^t*T «Tt^ «U**M trc^

’srfatfirc’f? ^srf?r^ Qt Gtc*($ ^rj^rl ^tsr ^U\
^ tft<n

j c^PR «r?*i wf?<r
<*w?r c^i^rs^refa,^ ^rfartoti ^ri ftf, <pyl.

rprfWH* *571 . vfi^ *rfa?,

?1 W ^C3 ^ Tl^ ( ^ ^
? it '5 *f4f ?RS»3 ^)^Titfffl *F?«T WTH ^

f>res*rl <?f<nr1 ctTfatT* *r*r* 4* CTt*ftr ^fa]

srfatifr9! ^t^®l ^f?irtc^, ^ST ^tSltlPFrkl *i^E?^T

fWK r** c??/-t vsrfrr^ ?^tti ^ ?



8a

^*T I f^ftu

bRT tftpf *f*ft, ‘eft C*ltM ^ mi CTj ^
^ii ilw, ^tus itire

^fats?r *ttf| ^ mi #?rc?tf*r *#s *n*ft*r

wft m^\ ^rtr*Ri nrc«nr *Ritf^ llw i

?it^f<r TOfspift*

•??<it'W c*r, *ii fipnr^© ^tiTCT ^ *Ft^*i

vrt^r <£ft'?f ^*r, 1%i ci*r ^km *rc*ra c*r, ^
^rfrU^r-T fof 1® *OT %A £ti®

Ft<ft%7f i it3% Ffiltr fmti sfal

stiff ®tl CTtfsRi mi *T*J5tl *Tl^t 1#^!® f*T*I*lt^-

v\z<[^ I *ttofaml

^t?Rw*t &g* *ii ®titt® it?

'sifofira* c*rt®Ri *f

<

r® *it*p^r fortfw'tft ®t*i-

ftf*t& i^i*ri *iraffa i ®t<iw/i<i

lf% OT’tffSOT ifa

s «rt^ ^*rl *tt#i*F *tf*i*^t<rl <-^ ®t*r®*^

ff I ffo ! f% f*t*I*T, Clt’ttl

c*i^ ^toihR-#fl, c^Ht*r *t®®i c*iti*ri

mi c*Whr$*ri ^^wsl *i^r *Ft®rt*R! «i^'i

Rsn *t® 7if®rt»r ^i;*tt®r

^tfaustftnfa itm^sft^ln f*F

I .<|^ ’sjcf^'fjf ®f3®fft?:® ^H4
! ^rera, ^ y ?^iit<f



W’PF I88

MM cMwM
w Mf i wifo M mMcwr ^tffMl-

<?rt*r, wfa, forty f*ty MfM et^fo MftM $mi,

*r#5*ftt3* m <*im cMw *rc:M Msifo et^% i

jtNI s?t€t?r ft'fl 'G *Rrfa fot*f M i

|

*tt?rf*r* ^forst*r<fa Mm mm
;

mm c*i, MiN ^ti> mm Mi
<

1

c^tyr ^rl ^tiwi
I

'qffift 'G MM M I <5ty5^fhr
!

Ml 2ttl^ M, -21^ 2ftl ^ <4M CM^ VS !

«tft*F I <*P®tfir*tyW5 7TF<TtF?T

2fti fap't^t’fos ^®t<r CTtf%'s sttfore

(Tf*fl ^TtTT I (M ^t«^I cMtfot'ffaftte 1 *ltyfo

Fftfft ^t^CM foty *lfo C*t%

Mitm Mt?r mM Mm
'Sffo MF I M M *W®*T Ttw ’StM

^ MM Stfot Ftf%^r mm
ssrtfcft ^styfotat MrftF® m i *rtfo»rfo

*R*IP? ^tu fol%fM W3 MM Ml ^TtF I Ml—
j

j ^ 8 H < v a io >} I'd }« ><r ib' >S> 5o *,} **

0

f
>tl *1 "'I *1 H >fl

G
J11
^- ^ T“*l H

'

'*! q y >1 *M H'



=f1^r i
8ft

^mi i

J ^ « 8 H ivs 1« 11 lU* SB it ifr }* ^o“?i ??,

0 01 0 0 f*

(^T
>W <N *| >1 *1 Tw“ >ti ^ *?! >i

"
*i " 1

li J

^
>11 qui »l *M M

1

em y\U% ^ful ?[3t<R ?f$r W.1, fo»fa *rtefr

^fRTl ?i$&R *1$ W3, ^ft<f *iM>f nW
y\ti ^c<f <4T< wtfav-'fT^fFF ^t<r!<r

Tinr,^ ^ Til, ^ ^*t^t tot, 'Sft^ra

*i\r% i ^1 <$$ w ^totffo f&fa 1<

JT^<F '6 WWip« ^ *Tl 3ft® *tt'«¥l ^flTT

\sfafa^ ^33 ij’SWt-

nra ui^t f^ ’stfH® wl i Iwts

^Tftlt^ *t$3f 'stflt! *t'$W?I rp
t9t

3
'

5
T

m *fts<ri Fti # i

f?IW5 <i|7F ^«T fs (Edward F. Rimlwult
I S SN nV'sN'
I

L.L.d
) T^t^f'O

I ^ C*fC*t ¥1*^3 “^rfa” ^1 “*lt«T-

! kfiT” f (Psaltery)^ ff?l I C3fc*lfafa^

[

:,

* tItr^ ^r?^“ c^t^«r ^ faf^

*Rml ?itr<R i

f ^5cT sft^P W*T ^ *T^5 <*W? <a*W

5-TlTcT tft^'S 'SeT fjR ft?? ^?1 ^^^*1



T

8^ I

4fjTW Wfa (TnTS

^r) ^fat^d <2f^s

i ^it^f% w ^ ntf<r

v®f<r -sfti «tff%^ *d i ^it^fl, ^hr% ^rf't?!?, »tt^5 *

2fff% *T$, Tiw't «ff!T WtffTT, ^7T S

sflW I ^VV !

«f^ ^Wfa*f ’it^r^flir flaros 2f%<H *frtfaffl<T

'

N
I

I (MS)

^ *rbn ^T^rrtiTT %twt#fa

urfa c^F^nrte ^f*ret?r1 ^t^f% ^twt=r

ftt% ff«r i i

I

<sr^fir Tfter' *;$|-*rft 4*>§r c^rj? f^1 3fcrr^

r4tf%3 I v5?rfjT^}-5T TT$ ^PW r^T *nT3«T ’jrfaro Tt*3Tl?F®?

*tf?*rft^f?*flkyl tW-

^?hr iftfs fk^ l J«e« *r,5 c^srfV?
:

fjfirt? Tg^retR <2t5fere ^ l <«rafa

c^f? N5^Pr*rtirW wjr^ c*r? srt

^f-^^tj-^fC^ <2t1tf ^ v£J<?fet ^ T$ *r*tf*t\5 «ftfa<5 i

*?t<r rear c?*fk jrsfa ^fafarcrfa ttstst,w

-

fw? 3?tar*rar ot*t 7*tV *tar TTt^RtV^ns

afsrt^l ?] Tr^frr ci^rl ?)]% fV*r i

^ ^fiR? *tr$ vfal <?r?

3?*t ^*t<r ^ *thp «*nr*r trcT^srl

x
f tT t; -IRf? ^1^5 *r<t1- ‘*1^1^

*j \j

^

.

’ ’



I 31

sraittp'W^tos srbpp f*tft
<

*rap «tf©nic*t fndt\

^ ef^FtcT ^ <2Tg© ^ I fatfet^pn ^t^lt ^1

^r^tfi ^tr?^ ^ ^51 c¥^Jit5i^f%wt<ii

<;tfs?® I fa^tl C*fo ’tfc^t ^C5R,

^f'T t
1
,,t®t%1' WJ iftf»W HtW

^<1^ *11 ^ntf|?r i 3p5p*u a'tfsW

c^#u^ <-w sffcp^t wr:xi €fw s «ibrs ^r i

^m\ *tc^<K3tM*t®t%®

f (Clavicylhcrium or Keycdcithara)
7f<j>-

f@^ CT®tl <4<F fif^s ^<1 I ^fa-

fft<rf^ <4^ ^rc, s!tfefafaftor.ii?r ^tf?

^*ff% (TFafa t i$F5 I

?Fffeft^<l<I^ 3R“b » *t*f-

* #t!w^ 4T"s ^
W C*f^ *it? <£11^ *rcrra <3te Tlt^ ff%^1^T CflTW

^W'srw itsre? 'srtn* i v£ffa^ w 3d(%?y

*Pii ^T.3 Vffa |

t wit•O' twists c^3t<r stir* ‘<r^t

I

J Some authors have supposed that the name of this in d rum on t uns intended

lo convey a compliment to Queen Mle/„i,belli—the “ Virgin Queen ”
;
hut wind

lie have just stated shows that the V
r
irginal was Known ant enor to t he dale o(

hir birth. Dr .Johnson suggests that the instrument was so called “became

played upon cluelly by young ladies.”

<dw <fkk^p 5̂ f cw.^



|

^ ^ i carfare

j

^*rbsJ[ ^Hp ^flP I

f^n 1 ^$7pc*i 1
j

c^ferai^ *res*ri^ ^\eW ^pdft <^1

|
^^ S^tfr? 'Q *$* *ft« *$ 1

y^° d^tp? ^i>f%.p*t?r <2fw-

c“ti dt^<ri spuprffi ftdyp
j

i

(siSnor Bartilommeo christophali) (^jT,^ Jj|T^-
j

' dtotiT ^fpI^ ^1 ¥t<P7i ^tr.<r ^ ’

I

C'l
N N

[

<2(«t^ I ^V5> «IPT fK7
!

|

Or*Thl Pfe7
^

(Mcrius)f^^^
j

<f%i ^p*f <2i5f^« ^rcirc 1 ^ wsi w
<Ft^f WF ^ fd<lfPl ^Pt% 3

j

^ni 1
5fw \^\<i

i

^fadfbprfr et^fs ^fp W%*it«ro spf ^rftl
!

c^f^Trw ftfw f<rc*tt ^mbf 7ipdp cp>i
|

vrtfdPR l $'Jrt*fT <4 33 ^ <m<[ etffo fHirfa-

f^t^t«i are* *mfs^l« ^feki7
! 1 1

I

flK** «rf3^ *f*RTl fafts^rtT^ I
“The sounding*

boards are the muscles; the cross J>ars 1 ho bones • and tho string j the organs

of speech *’. Hut what is more valuable, lie add", “tho spinet had ordinarily

fort} -nine strings of which the lower t hi rty w ere made of cotton, bee use that

was strongest and deeped, and the lusher ones, nineteen in number, were of

steel and non ^ # There were but six or seven sizes of strings
;

but

if the spmet were made 111 real perfution, there would bo strings of different sues,

sided purposely to every note. Even m the length of siring the makers are

careless, and e\eij thing depends upon the tenlion.
”



I 8i>

2fR V RfatUHl OT'f ^
^33 ^<R*f

‘
’ srtfR ^ $% <2f^^

^ftcw I ^%tfw WF«1 R*$ft«| <[5?W»?R

C<Ft»f^ >l#t®S9 ^T Tfnt%?R—

(R^ RRR CT^ 5R1? Rfawl ^r<r i

^f?r¥t®N reft qfm C*}\ WsR
r^MWr R^tfift TOR I <?T^ fcSftefo fi|# X$V5
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<*tfa 3<&*f f%Pt*f%rt* ^tfsr ^rffa

**E*i *r^< ff jTfsr, aRf^ra *f*?*?FtE** ^t<r

'sfTOTOT ^ WffTOs *ttfMtff (7T,

^tE* *ft 'flsR *tf*S5it$E?f *t‘f I <4*i* 'srfftf

fS5^ *ftf?, C*

( *tw 'sWa ), W c*M*tfa<in? w^t<f, *t***E**

3 ?*fr*t!E^?, ^tsr-

^fronr m°^ W'»r <*f«rat^tfTOt* <2f*ft=r»^r

'*tE*t?£f? ^flEasT ^ttf^'i'5
! ftr^

^fTOaff, C*t «J^?WI?T 'srtfw

W’JPSt* <^°s ^«ri ^5 ^tfwfa ^*rf*J TOT (?ft WT
*3 ^TlTf I TOFF ^ ^rtlf ewf^rT fsp^TT

'

*f*rai cro ^r i ^stEa



v ^ > I |

i *ffir *g^?3 in§t?> ^rff^r

OffVc'© ^5^1 ^f%, vst^i ^t^l? >2}tft^r

^otc^ f^fwfcr^r

^n<«1 ^Ftt'rCT irft (?r|i^ ^ ^«i

*f* I ^sTa^fe <STff% ffft <R I” *

^ ^ Tl 'srN’9^51 fa ? CT (fl^gt

ft'tfc^ mf® ^?;<it%ii^r<9^^«t Tpjijfir

^%1 <Ff%<Tl f^fTt^ \5fal

I «S^3ft ^*fl iStoSta

faw^ i <2ife^ $rt

'sfas^fhr ^\T/t c*rcOT^tort?F^ fafas

9 «f?t<^ feft^ ?fa?f sffr.?R it
“ * JIindoos|;m, the country whence we derive tho mo«d ancient monuments of

a well-developed language, of an advanced civilization, of a philosophy in which
all vanetici of human thought hive their expression, of a poetry eminently rich

in all its branches, and of a music in which the extreme sensihlity of the natives

finds expression -ITtndoostan has, it appears, been the birthplace of the instruments

played with the bow, and has made them known to other parts of Asia. This does
not admit of a moment’s doubt, ns the instruments are actually in existence,

bearing unmistakeable marks of their Indian origin. If we wish to find tho

instrument played with a how in its original state, we must take it in its simplest

form, where no art- has b'ei ein vloyed to render it more perfect. Thus we find

it in the ravanastron, formed of a cylinder of sycamore wood, partly hollowed.
”

Translated from Anton" Stialiveri, precede d ? Rscherehes historiques

i't cretiquci sur L’Origine et lea Transformations des Instruments a Archet of

U. Fetis

+4$ cTffjfns ^nf<r i ™ix*i7 *rffc, ^trfa
\t *ffrr 7^trfa *7*7 vtr* 1

r

'f'X r*<r*Tt'T$?ti ^rfatd

ttI 3T?lTW ^r<Tr 3»i i fa *T’9rarfrtT fa

W*i fa tt-tt *ds:r

^falTi fa*lfa^tf*l 1



^*1* 1

I

* 0

^‘jutsi's *rc^ ^ i

^fire’W ^(75 ^«.*f5? ql ^TTl ^t^E^TSf

'swtw (:?*[ ^c*r tt^tr.ff^ sre c*r

eftfe-^Tf*T \5t^| C?«ff^I1 I VZifm

“ «t<TO^ *Tfa«t3 q^^SHT WTPSfa—

'sNfs^ mttm cwt*t fr$ ^
!

t-

Trftf i ^rffaw ?fa«i "S ^f% ^ f^^si
CfSft^-C’t '®rf9C5r<T ^iTl <ff%,

C*f^f«* W^P ‘yMw ^^ff®5it5J III ^f%TH

«rtf%re *ttfa m i”

^ m c*t (TFfa ^ c?*t ^«.<ur

ftfes* C*ft*t *2f5f%^ vstTi si^r^

fm<T dtiTR i ^»t?1 i%<t8 'SR^r.^rt^
i

^1 CW^t'tTTl fifC I (71

%kw.^ ‘
’, d$ wt <1

‘ %tf ’ ¥ ir*nr

‘
’, ^ ‘fHs^’, ^nr^r7:^ ‘ f*ft ’, y'f-

CZTMJ ‘fW uSW, CS^tC^ ^t?1

«T^» I (7T ?1 ^vlC'Ql ‘fK’ ®^f*t?f

‘FftV’, fWTC'Q? ^r<’, ^W«<I ‘Hi’,

‘^t*i\ ^fp*nr%zrf, c,**\r.?j ‘'srKr,

j

‘sitt’f ^1 nitr^f i ct ‘<iirr
N^r c.**\tm

|

V't\ vXvBim ‘^r»i’, c^ft#<r ‘me, *r#ta ‘w,e,
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‘errtfsl’, \t,\ i$^ ‘fa^’ i

c*r to ^pratfe awra

w$ *tnr sr#t<T ‘ fe^t? ’,

‘ fo*rf? ’, >5Ff^<f ‘ fostsi ’ ^

;

<4Tn Vtf c*\ c*r 9 ^f^r,^<T ‘C^^tl’ ^t?1 <J5«R

^tots tf?rai «tttro i

fST^t^l ^fc*T ^t^t?1 infant ftR (
Gremian Law.

)

—
-^T ^ ?f W *faf <4? *\fa\l<R

'Q *[<^3 »tf?[^0^ |

^1 etsfere TOftC*fa*I%J «ri*Rl-

j

wrajs* 'sttr.f i w ^
! ^f«pf (Rifw tr ^^tw<f

|

i

i

i

i

l

i



j

IV Wfl’T I

m i

*5 ff^le5
1 <4^ wm ^tf?^ isf?^

i ^t<ti x ?tfw\? ^n «rtt^ |

^stora c*r ®f?r *f5?rte<r sitWf^ 'sifw

^ft?<T faw| fa|3 1 ^ ^??r^
eWfa 02t%re

;
— (il^inr 8 ft»(»T I \st^1 'STfatsT

5tf% >2t«rfa ^t%U5 —T^Tt^tfe, ^>t^f-

5Ftf%, ^-wf% -8 *W Wtfs I 5|C«fI

Wf^iN ^-^‘Tl, '8 c^ ^5Jtf? I ^t^’F-'Sftfisif

*rw dl’Wtfa, 8 Tftiit^ 1 ^srsrtfos

Tsrc«cr *$ ?, 8 jf<t ^nftT 1 TOr *t*r,

c’ft^f ^rtf? 1 *r*r?nr 1 fe^j-

vzm cwt ^tii «ttw 1 ^1
-

!

otw w:i] ®rf^Rtw ^Tt'i 1 f^g

^tw ^ •'StTt entire?

Ttw ^ff iXzi 1 ^mtu -sri ^f<rt ct

mw TtW?f«t^s *tflfi>^ cr\t ^rtc^ ^R^t?r wi
|

c^m 1

* 4 faW fr*rc ^pr *11^ tffast

far^” $t w*r*fa<r^ T&smtsTrti:? *r?r* tffa? jzx \



I u '

*nw *w "Q -srtft^r

—

i qfatfifare f-r^^V-m^ttri *p«

^<rt *rfa ^fat?rtt to* i t^tsi <2ff to

mt ^far *ttat ^1 1 ^»ort «jffo-

ef^wttf— »r®r®tir ^f%* *ronrt em
^til *tffare i ’rajrfa ^ sRtrr fafe*

'siTOtrofafasi ^n?CT ^ito® ^sr ^f*r?n t*fai ftf%u

®tc?t ^rttf ;—^TOOT ©fa toj,

©fa ^tfa^tfTO, ©fa *lfafTO. ©fa <3tfaJ,

^<P ©fa ?1 ^fa*TJ l fa^ tflOTH ©fa

s^ifo* c^‘Ttf^s «ttwi fara

5[W ^5<F©fa?r iil^5t «tfa^l tt*T I

7TB1 *tf^I 'tf?* nin;

•sp# oH^stfa "W

& TOtt '*(t Pltv

**ro

wrcvTit tot^ c^L

* ‘W KlJS ^3? ‘ 3f
’ ®r5TCS“W ’iw f>™ ^ ffrlw

’itt»?1 fitif i

t *nt?w), TOI * W W, aftKI 3 HtWSTI

*$r5 *tlr* i



’iajc’m i

i

TfWW. SX^S% t^I-

trssi ^vff i *t*«i m&mWA mm ^f^r?

C^t^T ^ «P^5 TOT ^51-

ffc*r, *fc* *rcjftr ^*ft»rtCT 's

Tfr^tfR-^ ^\ ^ffjJCxs^ <iR°N ftf^hfe^T,

k*twpnr « fipR’s^ttts

«rtot* 'sm ^sfts i c*pr te*r, f%t?rf*»fo a??

<sf^ fo*r, f%^ ^f^ri <*i?a ^*Ttf? ®ft^3f^

*mtf« b5*p*rw *ti<trts mm- i ct mJ<\ tiif^

’iTOfa ^firc^R ^fsnrl m\s wit

^1 W I <^CT?I <8|I^t1, CfltC^I-T fW^T!, f'AA

ora ftfa "^°. *?t>, 'q ^#tw%^
C'l <k

<sf%wf9, ^ttfRf Sm '$t^t<l '3RJR> ctW^I
^tai 1 »npp8tCT Aim *ttsrareW?r

?W? ***t?to wro.’ft, mw\5«t^
1^1, mm «t7

!tsl

’

f^itfarf^rt s[*rfat?r,

^Sl^f <ii<Ix ^m \ — <lf<T-9 <2fsRJ( f

K-^S 'Am ^7?5*Vf*T i2f^f\5

H<, dim, ms 'S C*fo fft'JK ^1 ^tfif-

v$m ; jrh ^fw.^ s



pnt i «!«

«tw, t*** I ^ %t, ffortw-t

« *wtm, «rt^ ^ ^ ^
«ttw i bn;<r ^ to ^ff?r

'9 ^STStfifa'S ^E\5 *fft? I (71 3^-TORtW

^ftfafanr eMW ft?s l

S^ i

^ TOifato, •q to* i bf*ri ^W^tu
^T, fa* JlFsTtFST m\^S (7tfaU5 ^It^Tn

m I frtflt^ttTO f^R *tffe fWOTPf

fas stfre ^fafa Jffa f^Ffa W, ^ <CTJ «ffa &tfa

(w w ^fafas) fare sift %s ^fre,

^stfaTO ^t'<r«T‘i ^ *tmi 1^ ^<i ^t?r

’ttc^ WI(Key) STtfaS, fa* 4TO *tSt* *t*

TO *TOtl y\% S|fEW «tfa^tn CTOTC*f ^P!t OTTOl

ifa <E*t—
1

1^1 fa^rstn it s* *t*fa ^
s^ri sites i <*m f-rat^ftofa *s*r«trc ffaftst

Jj*S iw5, fats 5rl° *TOtfa5 sflll

'<3 CSfa^PStei Stfstlt fa*t*f SI'S SWfa

«rfa* Sltl fafa (Tfsil itl I -Jl^t ^«I ^5t-

^faif 3i<(j'®tc^ ItM fw?rl ifail it*f w^l

ve 'swtfasl «i^ faift **fa faartw* otcro

faiift facro w.^ <TOv wfa*i se*i 't faift



is> Tnyrefa i

f^m w eturteRi-

faftwtfsrs $$
i

<2Wt<t qfirai fref*Tf<rc

«fttan ^1 ^rwt^r *rfa i toe* <4^j> *rtt?ra

fat* croton ^jf^t<r ^*r?i '5j«nn7F^'s <nf*mi

w q 'ek* stfatii ^®eto sn:«fT

fafat^? fafts <4*| ^ *tf?R?j ffs sftfare ^ I

W <*l*| ir.^ fat* «ttf*W <fl*S. ft*t<( <It* 3 *t^*

<itf*tra ; '«fa 4*| ^tfati 'enfarcr* mi^
TOIU *^fo*Nt* ^<M *%1 «ttf%H I mz^
w f**t<f ?t% *<f «rtir ^<7 <^*t?fa

tow etm *fa*l ttt* i ji^h *[<rg *fac«r,

^®fafa ett?rN*t*lft tot3t ^i^rfn^i

^$*1 SQ %^| |

^fattff* (M*\ CW ^p!t, ^tUlt9
* C*\\ **f * 1>

(
Flute )* (i, 'Sjft© <2Jtft^T *t*T *ft* <2fFfaj\©

* If lute a wind instrument of consults able oelebrity
; as it was known in ill

°

earliest ages, even tho remote one 4 of fable, we cannot give any pro ciso account

cither of its origin or the period of its invention.

Several species of flutes have been named from th-m* forms, or from the ma*

terials of which th-y were eompoiul
; thu->, the avena was merely an oaten

straw
;

the calamus
,
hollow reeds of different lengths united together. These

simple instruments preceded the invention of Lhose borei or holes, by means

of which, a pipe gives several sounds. The tibia was a fluto originally formed

from a bone bo called, in the log of an animal : in fact, wind instrument in

general were, for .1 long time, composed of materials hollowed by nature
; but

when the art of forming artificial tube* was discovered, the process was adop-



I

I

I <2tfo«WRt«f &S3

c«ft*i^ <ra*wqi=rtJrt«rct* «Ml*r^ttsi

-5ji% fenre* f$«r <*rcs. fi’tw i

I ted for flutes, and they were made of box, laurel, ivory, copper, silver and

| even of gold.

[

From expressions annexed to the titles of some of Terence’s comedies, vre

learn that they were represented to the sounds of flutes, and that these flutes

; wero pares, impares
,
dexlrce

,
and simstra:

;
equal and unequal, right and left,

j

The andria mas accompanied with equal flutes, right and loft, “ ttbiis paribus
,

! fhxtris el sinhhii ;

” the nmuchus with two flutes, tho one right, and

!

, he other left, “ / ibiis duabu*, dextra et similra ;
’’ the heautoutimorumenos

,
or

i

tllC Sel(.tormentor, first with unequal flutes, afterwards with two right, “ pri-

' mnm Ulnis imparibus,
deinde duabus drxlris ;

" tho adelpM, with Tyrian flutes,

“ ltins sarrants ;
” the phormo with equal flutes, and the becyra with unequal

• flutes.

1 The performer played always upon two flutes at the same time, and placed

’

round hn mouth, a ipenoa of handago tied behind the. head, m order that the

clucks might not protrude, and fur the better management of the breath. The

right flute mas held by tlm right, and tho loft flute by tho loft hand
;

tho right

flute had only two bores and produced low sounds ; tho left had several bores,

and prodiue.l higher sounds. When tho musicians performed upon these two

flutes of different sounds, it was said the piece was performed “ tibia mparibus

or “Mils dexlns el sinislris ” When they performed upon the two flutes of th§

same sound, it was said, that tho piece was performed “ tibiis paribus dcxtri$
t

}}

that is to say, if upon those of grave sounds, or “ hbxis parxbtts nnutrit,
"

if upon

high sounding flutes.

Since the invention of tho flute, it has undergone a number of changes, both

in form and name ;
some are curved, some arc long, others short, small, middle

sized, simple, double, right and left, equal, and unequal. Lastly, these same flutes

I have been diiierently named, in various countries; for example, tho curved
1

Hutu of Phrygia, was the same as the tityrion of Greece and Italy, or the

i phaution of the Egyptians, called the monaule.

I Flutes have a compass of nineteen diatonic intervals, viz : from D, fiirst space

below the treble clef, to A-sharp ( or B-flat, ) the octave above the first leger

line, including every chromatic interval
;

but, generally, only to the second

octave above the second line, treble clef.

Encyclopedia By J. F. Danneley.



I1*

atpnr fr***ri (
Fistula

)
|

dffc*ra to*j*t f*rc*to?TO fannw 9 $tro

TOft faH$, ^f«t$ TOs

i

^
!
^ro *tw\ «nto: ^$<1 TOitt toTO

TOs Hflfc OT$«F9T^£l WS TO3%? fipf s»1
; fa® *m

aitfto c*rtw*1 *ttwtfa cw*f snr to
^TO TOTO TOTOTO TO"® *X cn% *rcw

^ tin <4<$ 'Sft'fjf ^I, fa, ^*R fTO <4^ ^5T
*"<<k

TOfftre 3il wlfsn:^, faft ^TOtsrt i

tf fcfa (
Plutarch

)
^e^

} fa*tjfa <3ft% TOfl CTOfa*t
<K.

*RTfa ffZ^R <<m fafat

dftTO «t«fSf <Ft<R 1 'TOI-

cM faTO«S ’Slffafall '9 ‘RW.l 3?TO TO

T^g 2(5^T5 ff^T I
^nZI"^ CTO

j

?ff5far^ ?[fa\5 31 1 ^fas TOS TO? (
Susa

) 'TO’5
j

^TOtTO? stcmt 4TOft toi «rf%srl ^tfaip®

^ TOtt^ 4^TO ?$ fa*T, TOt?
rTOt? 'srfTOf

33#? TO i cTO to? to fa ?i>TO c? c?TO ?$

cTOi? *“tlwl c*m, TOl ?*il TO ?1 i «tf^i *ftft

^tfafznil TO1??^ I <4TO ^TO ?*fTO

c?w? ?rot? topi *tftm *w i

Tlfrs ^faTOftTO?? <2tfaf TO?S
?f< (Charles

Burney
) TO? ’iPW'StTO *%l 1

#

# “ The Tibia was originally n Fluto made of the shank or shin bone of an



;
i m

j

’RIT-’Wft I

(
Flageolet

)^ | <4^ WRttV

«nrl ^ ^nri ^t* srR *ra?H?.% ^stes i

|

3Tfa ^^RsG 3 3T5S ’SIR dM?t

|

vRto srtw i ct«ir ^

1

1

CW3II ^ ill
; ftartPH rR^ stft*, C^RtW^

fsRR frw VRW. W *t%1 RtTar^F® ^fsHT*

I

w?i ftc*F*t efol ^fw^[fzr*Ti1 Ji’nffas ^fl

I

«rrc* i fas «rf?raR ftf% ^5[ i

j

srto: t^rj$ qfirc® ^ <4Tn

|

tffSrift f\r.s sfaM ?JJ2! stfsi ^ ftw’* Rr&I

;

fi* us ^R fesift R^f«r «r* ^¥l «ltre

!
Vt3[ «fff5r, R9Tt9r ^ fRR 4t rRPRtflt «tR

I

Wfo I

i

tfl^ WlR* ^1 «tft*—WCT *(E#y

TOR^RR I
S «fRiTCJT«tW «ffiTCl VRR,

animal
;
and it seem? as ifthe wind instruments of the ancients hare been long

made of suoh materials as nature had hollowed, before the art of boring Flutes

I

was discovered.
M

: Charles Burney's History of music Vol I. 487. P.



• ^3ic-w I

\5^ d, ^ C*tM W
|

T5\W S(U(
I %K 15 ’®Wfa

1
3i ^s ’TCs’TCs

5^ CT
J

<4<^ *ttCT, ®W i^.® ^1 1 I

i&H faTOl ^1 wrcsflfa Wt* I
j

1
!

: ^Wtfe!
|

!

a

!

| ^ ^T/f *13 ^1 tw?t1 ^Tt l
|

m*\ m, fo «j^t*»r, fa fifsK
!

-q\TJ{ (ZI^fcT® I
^*TC, dt"fil^fa> mt

^ C^lfawfol

I

5Hi*[ 1 ;

^13 W5^ 3Tfa> <fa$ W
1ft v*ft I

^rtw cwr<f

i fafa *w« **r *ttw,

<5^, ststt «refo cwi* **& ^ tou^R\
i

(
Calamus

) |
(,7\% ^ ^ CT^ TO

^ I
^ "55 w^ ^rtu ^

Ts% qrtir «rctro «ttt* 1 wt

'stmtf^ «W I ^tH

nt^^t «ltw, ^ »Ri*r 'stCT ma ^ti 1 fro wtw

C7!5!*! ^KTlIf <TC% faOTt ^
m \ W&3 fa* *«ffc CT^ttW ^H, ,



J

TO TSjS TO TOft «tfc* mi 3t3ft^?fa

^ \ %$m farfoi to i

dwrota i

fa ^Wot? ctpi '9 *ft<jo2f TOfro <£ttf?re

1

0ffa05 '8Tt’^<TO (
Hautboys

)
sjvj

I

*®TCTO Ufa fa* *pt TO r
ff<fl fat* 3tSffa

i fa<f 'srfafa—!

^*tfrot*t *ft&i cm® f^fs-

«Tff?*C^t*f <TOs I

’rajrfa ** *tcfc* to \ brofr ^tqfaTOs

m to? *tfirfro ^fi 9ttw i mb cpff% cwr fa
«rc*w 'stcto to 3t$sj ^jrofa 'aftiw, to'g

f*TTO3 I 'SffaftTO CWC*f TO3t? 31

Of ?PITO falfl <1^, '5W?[ TO \sfa

^tfte *rM<f<i towM fro si
r
<t to <tfc* i

*TOTOlfaTO tfSTOtCT *t*tfaTO faTO «

TOhtofto TOfr fat? to^st faro fror i

TOrtf'ts fa « fHftm sfw fafro *t<&

fc*i*rc* ^rto fail «tfc* i

51t=ft^ 1

fa TO f% WCT fo foftfa

qfow 3CTO *fa i fa jro TOTO TOTO



M. ’r$CsW I

qpppft *\Vf

w

*rt^t<r ^f% fm ,ff?r i feft

ctY'TC'sS fjRRR ^t*R ^t«T ^tfa-

C&1

1

^tif to JlfaM I

««l

^t c?t*t ^vffhrl ftfHfe ^il

*ltfTOr, w ^tis^ 1 ^1 fiRfhr

<r * Ifcatanrl (
Dcrvish

) trif^fr ^ fc
s 1

(«t*ffe

^aw% ^Ffatoia tor i ) ^1

front »rff wttt ^jt«ttcw firsts ^to «^nr

^FfroraiwR '«to 1 Ifcfa brci *t«3tep§fa 'srerto

TOram ^mi 1 ^ ^ «rwc*t

f&tCTOt !4^T>t 5Jt3i fWS I %?}<[

wter ~m *rtoi 1 w ^frnrl

wi>tQ *sp m ^«cFtl \5jN ¥?r®

^ *rant ^HRfaptl fip^R ^ 1 (M ^wt?i

fat* W CT **t «fc*W ^*1 *t*, 'Sto-
^tc? =it=rtf^<f^ *a 1 vst^i stf-to *tTOF*

* The most common nay of the modern Egyptians, Known ss the “Dervish

flute”—because it is played by the Dervishes to accompany the songs at their reli-

gious dancoB, called zikrs &c.

An account of the Manners Cttetom efthe Modem Egyptians

by

Edward William Lane.
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<4$W *$5 q ^astfai ^<r

^n f^t% «tf?n ’itTf jfi i

*}5f3/tfo I

^ >|'4"«t ^ 3ff^?, C5!7!, C’fl <2f?fo

** fm
i ^

?3f ’PFWlf 'Sftfif
| ^<ittf? *Rt 8 *}?f

^ fafatf l2f|?f%Tf^
i

'5 c£| <f^ jpjjfjj

*rcara^ i ^^ ctm i<ro f% «$

I

*1^ Oft*^ 5fC^, <Tt
7
T
TfT¥ ’tf*^5^’? c?£“f

^n( Horn
)^ fc^HtCT

1*. ^<1, f?^<T C^sH,

<^K» ^ (
Cornu

) f ^ (
Cor

)
^t^.

f'tw 'enmjPRI ^<1% ^wft?I
(
Kurt

) <4Vs

^<i4i i ^ ^5f ^fsrtctf^ (Tfc'-r c7! «£fot*r

Nst^l ^1 Titir iii i

«rft*, OfRtfTOR ^tr.*R T?1
|

^ ’J^T *TC5T3f STSWsT 1W TjfRS. c*|^ '5lC 7(t'»t,t

'Sft’Wf7® ^tff -I | f*KltWC“t cf|^

f|$^ ^f,
|



I8

I

?J*tTOT ^1 ^W-

fofc* ^ (&U fafa^ <4^ TT$

W® ^fl «rtre ^rai ^cfa sift 3*t^ i ^ifre

^ *FR OTP*t^ <2tS*H 'SttCI,

^ «ifatw* w*t 'Q <£tw ^t?ws *rotw? r^f i

^«pi fjpfft ims ?w
^1 CT TrtT ^5 I Bft% 'SRJt^

J^TCIm *rC*W <5Tfrt?f ^^®5T I ^t ^FSltSS

^1 ^tcsra ^fl «ttt* I ^tftora ^^*fa"lCT

fare tort SlaRfl *1 ctHtoi *r*ttffa ^ i

SU't* I

fa ^ i fas bnfj T(|FlfaF

topi ^rt^T, fag ^totor Q ^u *nr*fa i

v«tfi fa*i <W &®ora ^i\

ffa, ^ttf*f afjBnr *ni fa* ^ ^r i

^«f*tt%« fats^ <4^*»*f i

fa fat# fat1>N (

Trumpet
) qgOT ^5f-

3Ft€t* Wto *ng fare fa* fo*ra«tl fa CT, fa



H^rwifs i\rt

Tm i
^'9 wjppf wti ^ts inwr

itn ^ n i

Mi '« utn i*t*5? ''rcw ^ I ^1 II-

ift H CltlFS Itfo? *1 I sti i

raft i

IHfcl “ ^5« ” It«T I ^t I$1*

iti « uti 4in>t ic«ti f^si <«in>f (<i^-

<s*i w* «ttw> w iMl

itM ^firai *re ; ^1 1^ fpfaw ims
<4ii c*h?f cMre Tftto uiM^ ^n itre i

«q^ wt% *opr T*rc«tr ’W « cM,f ^
atsfro «rttw i *w ^tanr wnr ^ttftwsr, <wi

*njra toss^ «rtft, c^m ’jppfl *rc? mti-

fw—’Wi Mi %A ^ «t*to ^firfro i

^ ct *rajra iw «itft, itf< «t^fe «tPn

^^timtit'Q <4 ire? c’tti^l ^firal Mtt?i i



fc-b Tnic^t* i

fcfsriPt i

Iwr i 4 wt^trr <4^>t ^t <3

wt <?rc*f wfr<t

tot i ^iWar 'Stbri ^tf^f^sil TO^fa

*f*rai <attrora-TOiT *tfM^ ^Trtr.1

1

^tc* 7it*ttfi
c
t'5 s ^ft tI ^ tot i ?tzm

fjraurcf 5^r nfre tkto

W ^*tf?r«tE’t (il^^f (%5?rtWa)

r/'im CTtfw^* «rtre, c*rt> c*ftTOF ’Tt^fa tot I

$t3t?t 5T«TW? 'S 5fa«. W ?3,

spit^iism ftortOTcr ««^t fe
w tot i ^w ira ^tcw, Mtci

^1 tw m\\ toi^s ^ ^firal ^hr ^
fvgf^tt i ^tnt% *I#fa ^f^t1

! c«r*t-

cwl f®f% (
Titty ) ^nri i ^t? w.w $W*i

^t<it% ^itfttVfir W^ ^U7{ 1 fa* ^tura

fifeft ^i to? «i|jrt^( ^rntVfif fa#*-

* Travels m Siberia, by S. S. Hill, Esq.,



H

fafof <ttwi *rfa i ^rK*ft^t*fa

srfa, f%^ f%fett<r «PTtf?r, ^5?rt»

^raffionri ct fowl <sw fortes ^*tf^a

^n ?lTf ifl I Cftif cwu WT ^f% <^fotE<T >fft

«nft%5l<r 5ttot 'SfeTt^r ^r«tn

^ts 'S?tft^IT fofeff 'Q
^iH'^t't^’f c<|

*Rt*f ^tC<T I

C<P^ ^C?R (.<1, ^ 9 tsi^
| ^ ^ff

^1 ^*f *Ttf%^1 Wf<lt 9 ^tfff^j ^?r1 <tft^ ^jfofl

irfafo^% s ^pt, Tjt^i <4 ?n^ ^ wr
TO* fits, vti «ffrfct' fa

s^fcr fey csrfa tw «rt^i

>,^tG5' fosfr *l*Fk c**\ *ttrrs

I

1 w f%jm wr fofto «

<itc*, Mi feiftt csTt^f %i^ <ri ^ c*mw
•I^f^t ^?fprtPt<f ^II SiftlT, 'SJtsJ <£|$t-

c^rt-o' ik?? c<f Jit's^f fo® 'stfcf, Tteri^fa ti^ht

^Ww* ^<r ^9? ^ *r*fo km ^ri ^s.-

fw C«T kfos? ^<f fofe ^<f| sfl^Tp
|

mw ^%rcar cnw c*mi ^ ^^ **&* x**to ftfo* 1 05^
X< *ff^f ^fo ®fal SPCT WW ips

’tfosjffi
|

-_ ^ f^r ^ ^fo<fom 5t^w



ih«

aft <£h ^»ort ^1 ^r**fo ^f<nrl ^ i *ft«n?3nr

cinrwn «ttfft farora ^p*w?ri <w. frofhr

^t^r <w. ^it?i to «rf3rw ^ <s*t, ^
«ro&t m ww ft^s? i frofto vrtf^Ri

wtR ct foro to wfa ^%i «rir$, sftfa ^
STOftl, N©t^1 'Sft? wpifiit^l <Wf, ^tora

^PTt*f^ I TOW f%t%5T <W. toi^ <ttaF,

<5«tt fTOiftOTl «WW «tt*r TOT I dftPT '9 C*tCT <4%

TO *lp& <2f5fTO fiE*Ti ft* ^t^tlt 3? ftircro wra

#ro fwTd tow fipf^firPF *tro ^fwi *tfroi

« C?TO WTfijTOo CSTf=T TO^t<T *%| «tft*|

ftarcro ^rt^ronr wtfrom ^tToi ^rctfarl

(Sumplionia
) ^ ^tsffa ^TOs^T Wt^-

rnt^ ( zampogna
) t

>s f^ ^swe ^wtf=rafa

to i f^ro
'btcto bwtr i



’sf’nt-'q® i vs

to i*

fifofa <2f«rt=r f ^raf ^ i
vgvs

mm ^f&r ^5i ^fcro **ft ^itn? ^finii

®®*t3st ?\U ^fcft® Wl ^?ftcf | apft-

c®3 ^tc^rtRl ^fitc?r sftftt®
‘p
tt<r1 *rfa a,

®®^<t ^ f^tt§ i ®®^ -q

**i% £|tt% m CT, ^m\im W?fa\ CHwtUffij

^fa'f 'S $<tr^ I Tift® ^ifttro etffe-

^t<t '^1%3 3(falTO ^Sff\s<f R^tM—
'3 W*fa*ffe*t® ^f<Rffo#/T, ^<T3 «tf?[<$f&

®®^ *R«1%® | ^®<lts Sf^-TIJltW Tfifil r^®1^

bwtf^to ^mms f**r, *m ^Urm i%t^fr

’Rffa ®mf<[^ ff «T, -sm frt®f$

Tift<'3 %t^fw?r, ®*tt®^t<ri *rn fH «tt?f^

£tt<SJ ^t® ^t<t^ ^t<r ®rtft®, wit® <5RT

^ '^1, ^®<fR ®^ RJlfat*PP5j fittffa^'tfa-

®t^(r<t <£t«tsf ^rtprt^i 1w ^rl-

f$ :% f^sw cwR?t; <pV*ift® ^^rftsrt ®tc’tj ^
• yyjg <w*trl ?twi: s: i_



»• TiajFm i

ql,w 'srar *it<R *rc5fe ^®r,

fa ? *rraw ®fatw? ^fa «itf^r,

^fai^fa, T^*lfe 3 ^fajfa *tf~<Rfa® <3 fa^SfeTS*

^us ?rtfto, ^ stefai ^*tfa ^fiius *ro«f

'<3 f^t^T'8 T^?t I ^<R ^9 «N* *ra1-

^5f 'STfaft '5'®^, *fc* Tl TO I

>2W5
f C7! lr$TO '©t^i <4^®3ft

—'SJfatWS CTI*f'S

<15[ ^RJBf '$'® 7l^i3[^ ^tfw ^fs ^lt'S*l

<|>fa^5 £f&fa® ^51 fa® ^1 CT ^fa

% JRjHf ^5TO ^TOl

oftfa 5(1 ; 'St7! <4^ ^fau® *ttfa C7!,W
w^-sftf^m^ra wj wjk^\ *rc*rotw '^'c-

ifW fa*r—fa^l WtTT ftfa?t?rc*lj fa?s-

5?;^1tT'^!'^'5‘ 5i
;

5’.tT( fas^*! <pf??Tt ^^^7t*l^t®"7F7T!
J?l^t3l

(?f?f ^rf<T sffa* stfstf ¥ 3̂, W ®t^tW3 C<Pl

TJ^Sff Jl^H^lfa’tT* f5(fa®, 5(1^ ftfalfaV^"

^®7rctipi-^7
i
ei-^Jt^'^7ijt'3 fi«r, 3*m ^ to

CWl^f ef^fai ^rtfa*T I .cTOtfaTO

uw^-fafo* favifaTO *ETC,<?ft

mss ®fafa <4^ i ^tffa "iwj w®

^R^rtfa®

'35W5 ^T51 TOl <TlTT 5(1 I ?fal C*\$



ft)

HtR vSR HHtGHf“lR sttfa'S ifR*

r>1h H#?i-ftHrtH %r hi, ^<t|°n ^r fSrtjtci

<sH»ra **fa ^?t hR^ «iait*rc
i fa*

fVfR-H* h*r fHfa® *^t%r, r«ih fn*R^ hRrh
CTRt*L'5R*i_fa«T Hi I H’R'I RRR fn^M HHf*R

'3 HR>HRl I Ij^H’RHt* CH fa^-fwlH HR1

^RttfR *ifaHtt HHtH H?R—*R**iGjR ^nr HHtH

HG^—RfatGHH tfUSKWH HJtH3 HHtH HG^, f^f%ST ^GHH

W '©RtGHH fofaST H”5ttfH'S *tHl HtGH>, ^sHR CH

H’fH HHH ^StHRG’t H^tlH© ^HtfaHf 'sHH 1h*{R|

H^GHR ifa^fa HHf*fa *tRHtf^ '3 vKH^fa5 HHfaf

c^ItVH ^Htff«T i Rg*R® 3 ?fa® 'HtGfRt*R*fGH ^t*
WtCH H^St 2RH *|t 3R | HV% HfHGHH fHHHR=?t

hMsrgHh rirA ch ghr ertfax© ^1 (RtH ^ ntfas

^ Hi, fa* CHHlftCHH H^tGR HMGHH «R**fa

WIGH fafHfaH* HR*R H^Rg^H ; ^R <2Rt‘1 HtHl

HlfN© ^t^lrfffa® I <4**f &tfa H’RTHtG’tH5
, ^Ht*

*®«H* CH ^RH<? HGf? xafwi *R
^HtRSHG^ Ht^ I (RtH C^tH ^fa^HG^RH* ^G?R

*%1 ftltG^H CH, R^HGSR IgHHS %$ f'JRR-

HC5[H <£RHH ft?H 1 #RtC»R <4 HR1 G¥tH HG^ HRI

Hl%?rl £ffa*R ^GR *ifGH Hi I H^R^RRI Ht#to
H* HfaGRH '©RRI <Sfa**C5[ H* HG^—Rfa-



aarwta i

c^M®f afrfta altars fifrotfaa ^ aft I

^sfrfrl •Qff&rft, cto *W s^ i ^
tt?tfwM atft f*ahraa a%i a<ai afinrl attaa i

SWRa ^j< 'Q ^ £(Ffa TO 5J1

^tf|»r, TO <4<ffr ^ ^Rj^R aaaa ^i
c^fr at a^ra *ttar, fra to isfta ‘fra”

<*ft <2Jt# ^TTl *na ?FFTO ?ro *tfr?ffa3

ataa *fta, TO^fatti4
! aawnr ifr^fr

*tf<(5tTO<( ^fr*jR> ^rf, TO «tTOf ^^Ffr-efOTfr-

fofk<3 *fr 'Q ^ ^ ’R faatfr® afo

fra TO fofa a?r-fTO—frfa*f-<(N-fr*ifr ® eft-

*fa ^f%^t<r^ TOtr afo to <$rfa «ffifr-aa«

*fr al *$£* a#fr ^a^t afrTO TOffa^ a^T

al i to a^sft ^«.ata trap TO aft ^taa a^a i

«wa^ 5rt aa^ aa, *tta ^frta aat^w, aaai-

C«E», fafta ^1%<2ifr TOfataa fafa* frfra crot

fafrj* <2frtOf 'Q frfra afW TOf<^ ^ I *ifk*tc*i

faaaaae ^toE i <aaaaata mta a^Jt

afa fipt feia <$J\ i^S, <4^t ^WafafaH^

ag artfrrcaa TO^TO atfaal

m\ atfastfta^ cataftifa© ^tc&fra etata aro i

«Wif| to aat*ft ^safr tor atfa afrai

aftro i fra afr ^afrta a^tfft ataftwa cart's



«fr<r’n:anr fes’tfa i
*»

ra «t^r®% i f^s >iw c^t#

<tt <5if2fa, 'art^nrl ^ i

.ct'
r
ffr\*r\ «wct stsi

TO=^ ^1 #Ft<f tffcfl «Tft7H, ftif^T

^M3 ^ ^Kftl I C**

*fl?R ^1 ftJTORT, m ^tTOl—1fW3

^t<t ^ I fa* 4

frsnnr ^r<i c?t# c<r 'qwtu wtfa* ^t^t<f reft

ft<u *tfal *rfi ^ i OTrotfafa

^tlJprtH *m ^I’W® M3 ’jT.lt^'ftlt^ T&G
i

e^s* c*r, fortfro

^5, <4«t^e ?$T3Z% ; ^t3 £
l W ^ *rv5Ft<r %r

C?r, (71 ^ ^ 7[t5ft?i«| OTtWSl ipt ^W
^^fcaW^fol CWt TO ^ ^1, <3fa»*

C‘t<11 C^ W ^1 ^tf^T^TTT^ ^tSft^r.^il, ^tlt<[1

ql I f^g f% «lt*^r !

'«

f%fw ^t^cQs ^i

(7T $& ^ft fir.n ^j\t&

^1 ^1 ?lU ifl I (7T *ITO foiPf M3

'stators faf%*-eftfa-c»ir ^\\ ^R%ns 'situ,

ettTT >FJWt i«t^5 ®tfo fittffa ^t«T ^5^
*rci«f*ra ^fi «rtf*ir5cf—

^I¥Nj CTOfo’rtt ^StE5— •

^5S «tf^ ^fs-



*8 i

'« «tfv5 Mora <4!*f

•fW ^ C«f

TO* <4^>t *TC3R ftfta '®Tt5TlXW$T «t?T5 ^'gvg^

^f?Oftd I (R^t ^t3U»?[ ftwtRR
C’thl^il <W. 5fiT | v©t^1 ¥t*1^5F

^rfa ^*tt?r ff^T—
*‘ <si^ Jii!:’f“f>rifat«r stjfe^fju 3rt?rc^i

fe*tt^rs ^ mrWrtes ^f<f5^?f*ff'$; »*

^^ 'Sftft'T ’twr

M*rf*t ^usi^ i

<qtwar i

0>K W*, ^1 ^ STl, C«tH U^l,

^t?1, Jft^l, Tft^t^rl
, ^w, fWfal,

«W, '5’SF, ^fŝ 1. CTft^ C'lt^ri, sft't'T,

CSft^lt^. ^yf% CSf^fa
I rx$$

^rt<T fafeif ^5$ ^ <[f?H[1 ^<lt'6 tf©j 'S

<5ft5fT •sfffe cstfas
i f^*ftf ^f?[-

ftfts \®t^tc*f? 'sff^l C?Q^] £?f?f

—

F$1 WW**f f?^t?1



FT I
feft

<*t*r t>$i c’JjF

C5W 'St’T'l Ff»T ^tU3i

^tnjit *fsi rat®^

ww «ri?^ c^rr*r

®w

F*
^tW* TO 4tir % ^FfT—«tf=T '9

^nr *[£? TO <ltf?v5 <$F. ^fat? <*gf1 -Q

f^t^ 'W ^J^s ^Hl '<tCT, c^l^ttw

T5* ^ ^ TO C*rW tFfa $?W T$ Sfl,

^ W C^t=T *rtFF TOf^F®

^ifFfW <2Rs ^51 a, 0\ ^TPS^
^'fori ’TO i «r$ toi to fifes? ^fatora 9

fa
r
*s? ^tlTton? c’rt^f \st^f<j (<i^

wi V\\ ^ Tfol TrtFStfos «PR. C*ft HRtB?1-

I

F $4<I^ Wl Tf»Tp® sffFF
| ^

i trs’ ?j^5

|

fi5^ ®W<? fi^$ ^1 fitfftf QftX

' Tl TOTO « ^WFtTO «WJtfit TOSS

i
^WOE I \^\JM TO CT C^t^ fipfi

^1 $¥i? I TO <4^ ^TFirt ffotft w TO? F*R
^5 ^<T CWTtfitFTOF®W qra^fa ^fTO?? |

^ 4TO ^4rtH £|fe 3/QHl *[fe<F I



Jsb

vn i

ftrfqrot

i <*\ ^ *row«flfo *rc*tf «tqt5nsc*t i

^1 «WPI ^fe^i ufal ^5, C*I^3T i\U

^w??* ^itci i fc* *tf?rc*fra m ^i
>s\W.‘\ ^fSTl-ftffis

^Ze
\ *lt«ft?l*tes C*tt<T *rf*Rl «tt^ I <4^ *pf-

m *M*& ^ *tH«ltW, ^1<K Tt^l ^5 CTfo

^¥t? *t^ f-lfs ^<1 I ^tFi ^\Z% Wipt

OTtfttfrc fe^-

mZ^ r^tu folW ^%1 ^tfrCfR'W-*#-

CT&3®tW ^t-lC5? sjfcj ^firatfe?RI (Trt

^tS^RIW pm <2(«R ?ft TOR «TC*>,

wtfipr ’tetiRw «t<RW *rt$ jpraftwft c^R^t-i

•r^re^^ w <?rc i

^*if% i ^tci, farttjrtforciraw
*\<i ^fe<i fsfen

^I, ^t* 1^1 C*fift'at^F ^fs^l ^
^W?r <2tw ^tiR <R^ V$ ^Trl ^
W*T ^t^tff% f*R1-ftRS C^t-n^. W «!%$

W -Sflrs ^foft%*R l f

* V* *f%*1 <W <®nr5p5«wW 1

^sf-^f^i *rt*t<t ^*53 ^*1t* i

t ^t? «rajfaT fa>nr wf<te ^wforr* >



fnr i

to<F f«R 'SfttoiJ CW\

&S\ I <$«R t^\z^ JfFto 'to, <\-&z^?,

*tfafa, *m «r?fe ^tfortsl fttM to i ^i-

m mv psri mkmk, f*«r^-

faf’S'S ^ 'Q ^5[^; ^ I

fail C*T5 ^ 'Q if«T C*F5

i ymm tot «j«tTl aroto

^ jf%«i ^5 ^ ^c<i^i i<i^

!

ti ^f^f% *fi i qtanr ^fr i ^ mm

I

C'tt^W^ ^ (71^ F’Jf m.¥

?tt^ I
<s\\ ^f%VfC^I mii m I

w^wraf efsffa i ymm ^f%c
t^5

m\ ^<f"
;

i <4 <r ^
to i ^twrt^faw
Wl ^%1 «T^f I <4^ ^ ^t^rfes to<T

VffsH fWFF to ^TTI^fl (tofa

em\ to, CtoCtotoF
^t<( bmft^i'o tom' to^ i fto *13^ cto5

*tf«w urn to ^ vs§ wfa
tou®

I

• ^U, ftfito,^nr, c?-^^t«. flfa, f5’u5^ <8(«ft«' ftf’^1

^?f% ^f^Cs5 ^ l



i&

^ 33* S*R «T«ftS faffai S^,W «ftafos#t&33 333^ ^rfiRF

s$* i ^ft&i tvswzm 3rj

RfiRRs S^rftf, ^1 ipRstf? %*3 <2|t3 3S-

st&i stfa* s^n sftre—fa* ^wrw Rmon*
3f*SE3'« %\\1 «|F33 (XfaVG *ft«3l 3t3 I

ct>t*r* i

|

^ S5^W '3 StfaS'tfa* fe'Slft I Otfa? *tR^t
|

efffss, ^sR<RR ^Wst^SRtFlRf^stll Sftw,
;

<*W 33P?[3 5!OT ^R ^
*st=T '3 ^ 33 tt^TtH^n

|

^RR SI I ^ 3lft H tP^sRI ^rcsrfafsre !

f^i*R»fti *ts* i 5tss *t3*E3j3 w ^R*m^

;

C3^ 3*3 3^* ^Rtfl* 3? 3S3* *11 3t3 I CJR
‘

3** C3ls, fas* '3 c5rtc®tnr 3*ft3* ( *$1 )

;

3t3* 3ft*, ^stsftsi 3s*t3i»w 3** 3*133 is* I

$>*t3 ^sR^SSJ S^H 3ft* I ^SR ^ ^3 <2|t3 5j33t-

II SIR IjR-Rf*l^ SI I IR w\ 3lRf C*Rt*

3ft 5? I ^SR IRiRfU <3Fft* 3tf33l ^ S*3t3$

3"3tfs* SI I ^[31*3 *t3 iftfftiR 333 ^SR 3lR["

ISRJR 3331 CrRR SI 31 I

<4^ 15 R| ^Rl St*RR;$fiR* <4I?> 431 It5t,



———— *-* .

CT>t*T J

|

<rtw i <sttwrtw?ri

*rc* fanft «t?f« wj<* qn \

o>\m^<[ ^W'i to fit^f% c*rc*t

^5 *ftror <2t^f% <fl«R's

^Tf i

^ *rl *tl 1

ta't to 1 ^1 « wPf‘t^, >iRti>3

|
qfttfaift? %1 s ®t^CT «ttc^ I ^<t?l1 &3*l^

4*t<5, ^ ?i tw tIto^ ^ii «itw 1

I

<rt«fTO to «rtre *f*rai ^tro* tou tot Tst^f

w c^tre to* 1 *fa*ftror cw ^1

ill
| \»t*1 tsws *rtro «rtre 1 ^*N*rt* 4^^ c?to

1

*rtTO *tro 1 ^stoI <*rf m~t tosI* «itfa-

j

f?ratwt*t$ £t5%s f^r 1

!

i art^r 1

^1 'iff^J « *tfTO tfTO TO 1 ^*t* <*fat* ^fTO*T

CUt^CTO TO, TO 1 ^l*« TO

to «tTO ^rrr^F I fTO^ TO *1 %l <TO TO TO

TOTOTOTOTOI 4% TOE*^ TO I TOt^TO

TO ^1 TO^TOI TOETOt HJTO TO* I
<4^ TO

faTO S o/Sfi <2f*fo TOITO TO | ^*f*

*t^fo**5[ *kf*&*1 I (TO TO Ct>t*TTO *toTOfTOs

^ 0>tTO *$*1 *tf*E* I



Mfflf I
1««

Wl I

TO^ I 8

<2tt§ft TO 1 <*HR f% TO ravtfftft atTOtTOt?

ctIu ^cts« *t*tfipr i ^ti tfwirot i$8i W9

*fa1 *mTm\ *j**ftfra ^ri <ttof i <4^ to

C^f F5C?3 '8 TO<T*tf^Srts[W ^TTO^S ^ I ^t?

^fsr^rtwi i wi to *p#ta *tt*re ^
‘tfre i to^ ^

^<r 5i1 1 ^tic
l wfaft top to fssi, to «if%-

-rfi ^rfatoret Ms
^^ i C¥TO v>-v® ftw.'t^i

5«°N>Tt#t% f«tfTORt C*ft^ ^tfTO <Ff%Tf1 <ppf

<TO^ TO ^t'SIl %t%T I

^1x51
|

^ TOIS^ 3J<tHWft ^tTO ’ttl/F I

’mti ^*rrt<ii?^t<ri ti^to ^ i ^t<r to ^ew
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i|
»

'•
'T®1 3t<r^

I ^ C'lt'Si WTdt >il7T<lt<T |

( *1# ^1?m1 <RF| |

< I < ,

(. 5f*fH3l ^JJFl I

^ (

j %l ( (TTsft )

l W^<f1 ^55% ftc
t1 (

i?
)

g |

f <st<m1 I

( ^i¥i^ w^l toii i

^ ^

f <4# v5t<ralt;*tiK I

\ <$*0 W^ft I



IIVb*

f i

( ?nfa i

f vst^^l ^t<T#t I

^
( 4?$ 3f«fl^?rl *\Ufi i

tr I <4¥ <?lt?1 «l1tf^f TO I

S> I <4^ I

> I
<4<!={l> THf5f I

bb I <4^ (/It'S I I

m <*w CTt?i 1

*) 9 | *I'$M<rN I

bS I C^Sf !

I <4# f?R I

‘Sjtftifa ii?*3to-TtTR I

«itf*nftaw ^tf%^t?r wtfofff^wtirl c^sfl <-w
:

WsWfFfr I isC# 1

C*ttft 3 £|f^fo m°s Ifwl CT^Tt®CT«rfa (
Ncbuchad.

'

nczzar
) «2tf^>5 ftf*$3 Cm (

Baal
) OTTOfe

f-1# m$\z ;—

‘V<t*t (fi<jrsR ?l9^5 terror^%*r, c^

c^t-reTt ?ros5, %c
ti '2i^r« ^

|

^a, ^re TOHf, ^ «Tffe ^ :



j

fWW I US,

®fa*l ^ftfSf C^WSJ.^ft'TiT

fil^S CR C^t<[ fa# TO*! «t«f$ |”

( Dau. lii. 4, 5. )

^*ifa prirora <tim w <itspi«i-

Cns'S 7!#®^ IWW %^fafrtf*Rl 'ff<RTl,

^refaTfafar fa^l ^ c^-fa fattens w.i #fatw<i

j

#s I Srfal ffattf (7T, fa?^s% <TtWl

j

(
Darius thc mcad

) ^tc^r it tfani^

(

Daniel fat**f ffall HtW^tt^ltW *tR

<fc?r, ^fofa^fatra ‘J^fa^t'rctfa

#<11 TtfeRt^ ^fantfevR i (
Daa v! - 18

) } ^tos

*# etftfe wt?r w.i tt^fa fa#

I §tfa^^ TO #3 I

! alfalfa mx ^T%frpt?l ^t<f CSRRfaif ntw-

! >1^3 i&^5lfa* ^VS #s I 'Simwi ^tsffw^

j Tftgjl (
David

)
if|^ TjrfSp^

(
Solomon

)
^*ff«s[-

^nu Tisira ^i Jifa?*fa sfFfai^ fi«T i

ijfaff’S ^ *PPtI^ ^t<r^ « 5ftW <fT«fa

tsffin <fefa (
R°yal Privatc Conccrt

) % i

(
2 Sam. xix. 35. 'j

*rtf«f^t#Rtft5T3 'Rfa'Sl '8



i

<&$ JN^stE^? (
Plivatc Orchestra

)

^Ef^fastfwR ;—fofa f’tirtE^ ct, .

“
sffflsftfir jrfte *rts?r srts aNfa*i

cflTs ^WfftftE^ ^t<Tl JTfal- 'BTtsiHf

i
”( Eccles ' ’• 8

)
,

*Tt?*rT I

I

mmwrt *K (
ITarp

) -srai cw^i ^ii<i

TO>, f<t^ <2!tffa^tE*I^ ^ V.sfJ

<4^0 ^WtltT ^ If «T I ^t<f <t# ^t<[E^B
v

(
Sir Robert Ker Porter

) ^t^tl (
Kermansha

)

I
'©feE^t^’1 (

'Aackt-i-Uoslan
)

tfl'SSJTSi-

fra fittfl^ c*ttfro yfi eft<3 ^ i

|

'SftEf
, ITPf^S *d&tE^<! C'tE7! ^tsT^ET% :

(
Khosroo Purviz

) ^55% ^f<p
j

stfe*R 1
3[c«tr ^vt^

fatfE* f|«T I C*ftf*T® <£ff«-
i

y[m ftE^t^F C*l\^tE^t^Ec
l ^ 1

^t^t'tE^Ef I €^s (Bunting) ^<T'G *tt?RiFf%
|

'Sfa ^t*f *T (
Harp-concert

) jp^ I I

Bunting’s Historical and Critical Dissertation on the I

Harps in his “ General Collection of the Ancient Music of

Ireland. 99



'“isi'fflr's ^\\i\^j cyir*\

Tw>\ i m
31 ^fQ ^ WT^Hf?^ ^f%.

j

^f#<r «rttf ^rr^Tri fsfota? i eitfta ^s
*\\m ^ ^j[\

i

!

qiftffy R^f, ato* <afo wtf^^ts (ii't ^
j

®i
7r^r® s*f, f^ «rt#t=r brow*w^ %t f$ jji,

i ^1 ^fW I

)

< *
i

frif* dj^TH-Tt^R I

I

I

I

felt?'®7! (,

Herodotus)
C?f£®1 (

Plato)
VttuTl<T<T3

j

(
Diodorus

j (
Siculus

)
7$\T/\\

(
Strabo

)

l^ful fsffiS OT
x
r ?*fa \5Sffafa

fspra *K?r<i «ttir 3WR<[ w ^ttrr

!
f$«r 1

!
fell*®^ ( Srlt 3VHf 81r8 «[? <$#3? ) 3t*R C3,

CTOtCWf 3Mfa^ ^
<P%\ (

Bubastis) tftlW (
Diana

) CWfttI

OT1 ^® I ^ OTfa® *^3 'S (RWfEtTt^‘1

3>f<(<11 iSFfl 3>fa® <43n (Tit W.H 3>®3>$3fa[

43°n ^®3^fa 3*1% 1*3 F3*i I*i
9K ^Nrff® I



JU I

* dfarttfrci fail

WlTOff «PTH i

^fwi «mfa fSpriftann *t*f, ^51, ^ ^ «t<sfo

WfcCTtltf ^^fa-MR^^f^l
tsttfcs fS ^tf*R (

Berlin
) (

L>’den
) ^

cm faptfrrt* i c*T*tf>nra
s (

LePsius
) *ittM

m*r, ettfto faiftaial ts^ ft
<ti

s

<jN^r Mr sfas i (
Lepsius’s Egyptian Antiquities

]

c^ftfas ^ fac$?<i fMifsTt^?

MtfM *tt GTTl fMTCf I <^*tf*nTCM

|

^1 ? e =o ^\r^i
I

*Rt3tl



C*T \5>a, 'sit*!’? '3 ^R-*TC?p

'-f&R ^ ^¥, ^nsfT^tt^F ^«T 5JOT Tlftr-ft

frf ® s^rfcf i <*hfc i «r?r s^fhr *[3, «rtft=r

«

«r^f%3 sitf? *rf^ c^t? ?i?r-

^3 TRl'^Sf

*tfsai mrtw,
-

®rcr$ nfsfocfc m <71^-

i

C«r.W i

( 'mfenft’F ^fyrtra faf«t« i

)

i

V
! ^

; (

ANGKLIJNG, a wind instrument of Javanese,
)

!

<** «W3 !

5tf5JI ^fa<T VS W ^1

faf’fr® i qftl *tf»5TO nt#
:

€t<i $rt^t<ji ^ ^ ^j^t* i ^ fK

|

^tfj[«tt*t5i ^itu ^twj-TOpr 5iwi <n\

|

i

I ^1 '5i<P^t<pf% (
OCTACHORD o- OCTA-

CHORDE, an instrument of music composed of eight

sounds
) <5|^<fjpif$p5 ^rj-*nsfaE*t* 1



[ ns ]

(
OCTACHORDUM, the Pythagorian lyre

^

fMt m i

^ I? (
OCTAVE FLUTE, a small wind instru-

N ’ \ Clin '

merit
)
cil^r^ T{$

|
|

Si ¥tf®¥l ^rtfsf'5 ^¥ I *T| i

<K
S

C¥^s (
Flute a bee

) g <ftrf |

^TTtf^F^f (
OXPHEORN, a stringed instrument

)
!

^t<r i (
1>an -

:

dora
)

rgjj^ fV§ TT^ff« ^3? I

j

^
AGADA, ail Egyptian and Abyssinian wind instru.

'

merit
) ^Ttfdf¥¥t¥ Wff%OT¥ TC%?f%

|

(
AUGADHAPALA, an ancient Hindoo ins.

j

trument of percussion
)

|

fe*t¥ | |

(
AJACAXTLI, a Mexican ancient musical

,

instrument
) <^%5FtUf% <2fiftS ^ ¥3[ j

¥p^t<r Tffas i <*rt¥
i

^t¥ i
|

(
ANGELIQUE, a stringed instrument

) ^
-£t<Ft¥ ^¥3f I ¥5 (

Koch
) ¥tl^C¥¥ W.'v £|'tffa

^tC^I CtfC*f^ ¥^ ¥R[¥¥ I

(
APOLLON, a stringed instrument set with



I nt ]
'

twenty strings
)^5^ ®® <-Ws

<fM> 'fill CTf%® «ttt<F i v^v «r^fr.^f ifi^i i

cSt^X •(
M - Pronipt

) ^ W* 'vftfwU
j

i
;

(
APOLLON ION

) cw> ^ ^t<f t^T/HT

(
J. II. Voller

) 5i^ (i|^0 e\fr\% 'm I

•SftfR r<p
(
OPEN FLOTE, a Wind instrument \

^fail *I5f I

3[^f3 (
AMATI, a stringed instrument of violin kinds

J

®®*l^ 1 ^f® (
Amati

)

®R ^t*fat?i ;iti:si *13^
|

*t?ra i ^tpi ®tatfrR
v

®tt<it-
|

fa*n7TC*rfa ^jItt i

^® (
OMRITO, a very ancient musical instrument of the

Hindoos
) r^m 4# e\\f\n ^tvfim I

(
sec

?R«| )

'5
I
7flt*[ (

ORGAN, a remarkable and well esteemed musical

instrument generally used in churches
)

n'i ^m® <tt^ i

(
ORGANETTO

)
\

^fjt^l (
ORGANO

) )



'SRFft' <R (
ORCHESTRION

) <ir?P

ci]¥, ^^til
v (

F F- Kaufman
) ftf%pg

mmAt ^fprsf i ^ *tm ^sf mK ^ ^
^irt fciprs

i <4^ ^<r ^f?T

'Q'l ‘fl't CT, *t«f (
Ful1 conccrt

) ^
^t<T>t<r! ^fs *tft? i

(
ORPIIEOREON, a stringed instrument)

«lf*(>Vl (
ORPHICA, a small and ancient clavier stringed

instrument
) >3p

|

*t*TFRrl <A wt<r ?f?Fs |

(
OR PHHON, a stringed instrument

)

(
AULOS, an ancient flute

)
e9<p0

I

«l«T, (
ALT C.EIGE

) ^ |

^ (
ALT FLUTE

) ?r<r# ^fa<r^ i

(
ALTAMBOR, a drum

) w\f^
F^tw srfa i

(
ASOSRA, a stringed instrument

) ^$T[5[f<[£*R |

(
see schatzotzerooth

)

5p$<[3i (ASCARUM, a stringed instrument
)

^[sf
|

W5 ( Walthcrn
) 5f^

J

ftft* « I



[ ]

(
ASCARAS, a stringed instrument

j

fapra i (
see

)

(
ASCARUS NAGGALE, an ancient

Greek instrument of percussion)

(
ASKAULOS, an ancient Grecian wind instru

\ '

ment
) dffofWfa I

(
ACCORDION, a keyed instrument like

Organctto) ^ ^°s CWf*!?;® ^®^T>i

ci ft «i?fitPRi i ^ wt ftR® Hs,

<[ft sRi ^$ri ^H.®

*Rr ^??t® v i «ft?r w wi®

^ ^tftf® i

*rt®?tf?K^K (
AJAKLI-KEMAN, a stringed instrument

of the Turks
) ^n^®

Sft% ®'®*TSftTO I

(
ADIAPHONON, a species of Pianoforte

with six octaves
j

<j$ (il<f'f[<pf<J plff-

CTtoFtfc" <15! I ^ W.^1 ft?'« V ^ I

f%ORl ^mf^t®1 (
Schuster

)

^ far^® I

i

(ATHENA, a species of Grecian flute
)



[ !*»• ]

Srtftfl I yQ?R<*f ^f?|3 (t\
>

fjRi^l OT% fa# fa?fa fa^tt^fa (
Theban

Nicopiielus
) ^ ^p*^a ^TJ

|
j

I

(
ADUHl, an Arabian instrument of percussion^

|

'5iN^ c«fal?r ^i^t% <$#> '5it^TO% ^ i
|

f^sfm i ?m <ii«twi

#?rl <ttre i <# fa^wtaf?

:

fc*r TOf?r ^ «f^ fspnnt^torcr
:

tor i

®lW<Ft?1 Tl
(
ANAKARA or ANAKO- :

RISTA, the Kettle drum
) | (

see
|

Kettle drum
) ^ffaRl #fal ^tfaFfl <Ffe"

(
ANINO

J

CHORD or ANINO CORDI, a stringed instrument)
j

'
|

| # ^3? ^<f ^t^5J3’q.T
|

“far fa“>t% | ^vs> *\'i ntf# JfflR Si^
|

CSPf (
J°hn Jacob Shnell

) <^<j> fi|f«fo | j

c# *rr # *[30 Jftqtrotj fartm^
j

^UtM I

|

«Tt*fOTl-ft^ (
APALLO NICON, a large musical instru-

ment like an Organ
) ^rf<j <^|<pf^ <t^S, Tjgj

|

^ *K Mim sflfa i

^r^wltrt <nfa> ^ I
iv*> *fs sT-yWiH



5>J»

<FT,
(
Flight and Robson

)

fafts I

(
APALLO-LYRA, an ancient stringed

instrument
) jtfvf ^ Ritd

<£ftbfa 1 WW i2fP=R
I

farfc* lp> Ftfa-

W^ i ^ ^ranr ^5 froaiftfor® ^
’JJPTCE* JfltlT dtfe^s l

Wd dl (
ABUB or ABABH, a Hebrew musical

instrument
) % 9^ ?tWJM I '6?J Ig

«k v

d^tTOT? ^td fddfl faftra 'Sftcf I

( AVKNA, a wind instrument of the ancient Greeks
)

mu affaffora '®f5r?R5%,
r? 1 ^1

(
<-)at

) ff.^d ^\T.7\ fafaps
| ( See page 74. )

(
AMBIRA, a wind instrument used in Africa)^

1 ^tfjf^twet ^t<r «f^ 1

CRl*f fdfe^ ’?C«T dttfn mfd^l, tlWl,

fdf%5f 5ltC5f <2|faf I fijj’/'fJj-*;;

CT <^Rn ^ s<i 'e vffo«| f^if.idfftr.w<i

I ^ ^t&fafor® dftld

5fwr w^sf^T ^dfa^td^ itk U c^ar<t'Q

TOi «tft* CT,

FQ^tdl ^ff^N© m-



iO»
I

^1 ^ri «lt^ I

Victor Scoccber.

2?
n (

ARGOOL, a recent Egyptian wind instrument
I

made with double pipes
) fspisfaptsl i$<|$ !

I ^4^\J\5 Tfi-q'

;

'« fa ^ S^tffpra Sr3T, ^^ffo
;

^3 JT«T o ^^'dt^3Ffsf^ 'Q 4” <Tf^T^f?T 5F^
,

Svfll «fft*| ^ si-Ui-r;

ffiC-f Q | ( See p. 88 and 93 ) i

^STtET I?
(
ARCH-LUTE, a stringed instrument

)
ry^

1 (
Scc faetfi

)

4ft>^5
t (

ARCH-LUTH, a stringed instrument
) \$\i

<ii<F 4^f3 | (
See fsf q T̂ )

!

(
ARGYAM, a trumpet

) |

'®U
,
fl

(
ARPA, the Spanish name of the English harp

)

^<nfs? (7*tfjl*t ^t*T I

S’ff’TCn
(
ARPADOPPIA, the double-harp

) ^ '

^pfcrar
1

i

(
ARHAXETTA, a kind of Italian harp)!

| 'SlftfiPf "Util
j

UHn 1 c*tte "s
!

^t3^ -.TTtfsf^ <t!CT I 1



nfirft* i S'*!

(
'RMONICA, the musical glasses)

j

ftfar? *twr*ai i

! (
ARCILIUTO, a stringed instrument

)
tjt.

|

^tftfte^Tl (
ARCICEMBALO, a clavier or keyed in-

strument
) Ffftps

i

i

'srfTrr^l ( ALGHOZA, a wind instrument used in

|

Hin«Wan
, &c.

^ ^
i

IT" ^fto'OT I (
See page 79 )

j
(
ALTOS, a stringed instrument

) <Tt^cffa-

"sUrt
(
ALTO BASSO, a stringed instrument )

«T*T* ^tll ^1 I

’’^’^StTTW ?1 (
ALTO VIOL ' orVIO-

LO, •. large stringed instrument
)

1

ftc*^ w <xm 1 mw

'SffTij;^
(
ALPENHORN, a cow-horn ')

m I

%11 (
ALAPINI BINA, nn nnc ;ent stringed



I

|

instrument of the Hindoos
) <47$ eftfa

j

WS^S I

|

'5ft?TJF3 c
l

v (
ALPHORN, a wind instrument used in Swit.

1

zerland
) CWCf £fl>f%\a <4^0

|

^'5^'©fsT ^|^Jfsi

T^'Q iil^3r ^rj|

^ *3J ^^5 ^S1 <ttt* |

«rtf»nim
N (

ASIAS, a cittern or lyre
)

I <^$?l (
Kullanger

) |

f*! 7!! f*lf't;R
N <4^ ^ <2t«ttJT 'STffa^ ^TT I

|

(
ASOR, a stringed instrument of the Hebrews

j

fv^wtfwtfu <£R.$ I

'

Tsfe <41K ^1 f%? wr?Tl ?tftfi
;

I *ffgt5*M 4 <fS
j

^rtfafta WT3 *‘«rtprm” 4$ srfa fan sfft<R i !

*
(
YEUKIN, a Chinese stringed instrument

) j

sra*r$[ 1 stowtfowir !

ircanrw f\zw «ttc^ i
j

’tfVfi'iM
(
Ful1 moon guitar

j

^ ^Hit firsts 1

(
EUPIION, a musical instrument

)
cfJ^S’cEf^S'tiT

*i*res 1 fsmrtffcj? viim (
Dcsk

) i



spi^apttre tjv

(fltfcrvs *tw i Juts ^t<rs ^r^faRi

’P'ttfo® ^ i

^f?J*f (
ENGLISH VIOLET, a very ancien

stringed instrument
) (

Viol d’mour
)

|

^£3? ^®\sTig
|

(
ENGLISH HARP, a large wind instru-

ment of hauthboy kinds
) ^S,

i Hot «r?H^ ^sf ftfsfo

i
t-W ^t* ^t^t<t ^T<T^T ^1 ^ITl W«tf.^ ^1

|

«tfW I

I

j (
IDOUTHUS, a name of a Grecian flute \

p?f (
INFALTILIA, a wind Instrument

)

!

m\i tsfcraai i

i ^ <4 (INSTRUMENTOa CAMPA-

NEL, a keyed instrument like a piano-forte
^

j

(TFffc'V qjt? sifirjja5
i ^vfus >, \ ^1

j

^^?£fa>f“t<R«i ,SR ^5 ^5
i CEtfW^S I C’Ttsfa engs (

Diatoni-

i

caHy
) ^ <rfc? i

calv ) «ttt* I
vW.S'kN i;S„

(V/\
fr' +iy , \

^^1 ( IBEKA, a \v(l)d msfrumcnt like ^ <

^CmVira )V
:

"
i LIBRARY ) r? H

;

’'

/; *ucuu**^



tnjrm l

I

tg<pfc I fsrcsfl 3?tforl

^1 ^T^t? ^%1 «ttr,^ I (
See Ambira

) j

(
IANKIN, a Chinese stringed instrument

'J
J

(4^0 ftaur% ^Tra i ^V?t-
i

^ fotann:3pf

start Ttsi <jfc* i ^*1 wt*tan?r% c^tifei

<re;5f<T ^t?i i ^ *r;gtfo ^ ?<*it?T i

(
IAMBYCE, a stringed instrument)

|

^^ngftr/fa i c*tt*i^ (
PoIh,x

)
sjr^

‘

^ eTt5l?I
s
^<! ^Jl¥ I

;

^Jtf^f ^
EARPE, the Anglo-Saxonic name of harp

)
^fsj\

1

47v
t*rt *taP*ra =Tt3T i ts^ «Wr/-

ftUtPf (
HearPc

) Q^ |

^r.<Tl (
YO, a flute

) (<i^‘5 i

(
^E^LINE, n keyed instrument

)
!rj?:f$

;

Fffa^^ 1 ^t<r ^ •ttItt 1 *\\t *r *n

^Trt H'v ^
1

WJ C«T Hr I i

f*WWl (
riiOLION PIANO) ^| ^Ttf-j

c^tfe^ *2Jt3 I ^f<f WU$jfa «rte? ^1
j

^7i<Uhh?R (
AIOLION HARP, a stringed instrument,

the tones of which, as its namo denotes, are not produced



io»

by the hands of an artist, but by means of nature herself,

through the action of the wind
) I

^tdl ^ ^ ill, k<8

6f«Fk wtfa« ^tkil litre;

iltsf I k*ttt^

i

^k kfa i^rek -s l ^ kke

^r«^c
i ^tre^lk %i ^%i «itwif i

3 ^k#i ^retfs? ^ksrkrek ^kk -sre-

(k%l<I (
Dr’ Wcbstcr

) *k (
M °0rC

*ir s ^rjre re, sikkrefi ki3 'stk&kfr re^sl

|

^rei^rc (

A?-0LUS
) <4^ ikre?H sk-

|

w,f i q 1
? &^ret«tkf*rs> ?trek sirer

I

§*fk 5kfi> 3i kretfre ^ %
i

^ret^itre ^tfrei ^13 kkk ^<n «ttre i

! ^ dreika v&XfS ®?kkrk ^i *firal

j

<Jtf*R«T ^55 % ^ y\^J[ fsjfast a ^ff| SJJip

'SHtl I *1**1

#rai ^k wst*Frero ^*rsw ^m-
ka sitfctre ^ i ^ref% *tfaa^t*i w*

^jt, k^ ^ikfa ^k
aka^ 4^<pt ft

c
ri

rS ^t-

f^?f i
i]f.i e ^k iik« akk ^ki^ka kk^$i

fkk *k, k^ wt ^k *imi fc«.f

£



TOWrl

I

“ Jit?? OR’M

§taw* fttMferaqttf sresRi

ftfa'e WWI CTf^3Tt<F &VS ^M*R

^OR, ^^\U\ fMI C £f^t?f *fiTOS-

%, ^t?t<i <«^rc*t H^finrtaR ;— 1

*WN
fafosr est^'Qbrs^; i !

jtfapni ftl j ^ *r*€t i (Trf #ft?r ?t^r I

^Nrs «itf^f¥i ?fwif? wfro ^tort* mu\v
j

3FCT 4<PT c*r,

|

<£R3^s csM%©1% <-w <rf<Rl #rai
|

^QUi I 5(tW ft’Sni’tiITt i

a\\ fHi w*fa i
|

5lfa ^vzv c«rfa i tt^t? 1

W.<I ’R^ffiSHT ^Ht%T C,

m ffirct* c*Wft T<r m &ps ^Mfa *tfsra,

^t^t<f ^t«T ^ c ^t<T S^tsf

Rt<?¥ VI, ^1 '^R VI I

” «f^rt ^»tw-

*TW <R^ ^®t fm eR^R^ V, ^1 «tt^r

^ti*ra && fHI ^5 <f *tf?Rlt^

^Td «ttf%m fWi vs s n\?i



^t?ii ^tfw^ ft«n t^s

^ m I (
See page

3 ) , ^<,3

(
Abbe Gattoni)

tfpifeftfr ^S,

j

^t*f fsf^H ^>or 1 Jf ^>3 *rfa fafijM^ifgr^tq

^rflF‘W (
Meteorological Harmonica

) | fjft

f^i* 4^T>1 j?y1 'aq-pf?! ^ j

U0 C*l\^ ^t?I ^f<Hl1

j

&& *11 ft'HM ^r?ITltffi;?I^ I ^sf%

j

^Ttetfop *J3^ltSPTtni iffo®

!

(Organ-pipe)

!

?lf»T5 \%H I

I tratOTffe^R *1 ^TTteTffSfHT
(

AiOI.ODICON or

yKOLODION, a keyed instrument
) FlfaTpg* ^I5f

I fesR I (
See ;

|tr.gp~ft^
)

1 (
rEOLOPANTALON.a species of piano,

forte
) 4*4^

|

|

<P^<1 ^fW ^TWtT Q a^5j?f5p$ ^l^'srfCfl

! (
vEOLOMELODICON, a musical

|

instrument of the eolodicon kinds)

’flmsffatt I 4% ^C3HT ^*\H ^|lf

f%$;j
(
Clioroleon

) |

tf^tf^I
(
ICITALI, a stringed instrument

)

^sr i ^nr Ji
,s^5'

3?ft%<U c£^^ 1



TOC*t*1

i

(HGAB, a Hebrew wind instrument
) !

^1^0 tsf^TOJ I w?m T^t3 ftfafa
I

*»

^iftarcrl *mi ^filwt^rt?'

(
Syrinx or Fandean-pipes

) | j

^
OUD, an Arabian stringed instrument

^
i

CT% <53^131%-^ i ^t?i 'srfatu fpjf«f:?nr

^tU WK W3 •TTtTT X^troe i

fwt^ mX i

^
UDAKE ' asrr. !l

:.—j f.
' 1 o?rr"ss : nr. 1 .'

’
: n

Ceylon
)

(jqa.^ 'SftWS $T?13W7 sf ’*•>

nms ifym t\>* •, -v.-« './>* >•.

3I3^T?r ^C3 i

|

^7
f (

URNEEN, a kind of Chinese violin) C\A

OT% 3$ 1
-*r*3 >\t%nf1 3l

^Riwiig <M^b ^(.5?

^t?r>Tlf?C’fsJ ?RHs 9 C^5J ^C5
! 3Cf3 str^ I (

See
!

page 67
)

%

(
OOMPOOCHWA. a stringed instrument used in

;

Africa)
| X?t3 'Sffat? 3^3

srtir, <ii'<p <rK’ C«tt*rl I C^fftWl $FI

3H?t3 '$U l



nftNfe i 10)»

ippilW 71 (
EXACIIORD or HEXACHORD,

a stringed instrument with six strings
)

1 d)5pt^t (
ENCH \MBEE, a kind of stringed instrument of

the Ashantee and Fantce of Africa
) ^

i
Sfifr J7R3 <!7> 3^7^ I ^t?T

«fr % R3 c7tr^-5 fas7
?

7°N*ffaf^ 7 ’f f Silt ^7 --it 3 7
r

-r
3t (-7i Sff^ I

7r7S |?ni 7R f
df'9tf Spstns

Jft?, U'iiH fd^R I ^ WtfWTR

! >PR*J ^iTRi^l Se7 7^71 *rf*|i5 I

;

r,

r
^Ysff

r
?|^^

(' ^ \
T I'TM a str*n^*d instrument of the

,,v ‘
:

,
u i m , . i >\ *,^i t; vi4<f.’vU

I

*.

-
- vs

’N •'
- ‘ r-~7 «n%

a

i cflfH-

fA(( R v

Ejugonus
t

^|,| 7C^7

f«!7R I

{
EP1NETE, the spinet

) 7?J l (
See

Spinet

)

4^776 (
EPTACHORDE, an instrument with seven

stringa 47^ I (
Scc Het ta

*

chord
)



IS" T3W* I

(
ERB’EB, the Morocco name of rebab

)

*TC3[?f I (
See Page 26

)

(ELEFANTINE, a fluto supposed to be maed

of ivory
) 'glTOTg

j ^ ^
fafaj% I Srtfo

(
Phrenccians

) ^
^11 I

';

(flfsppj (
KLEMAS, the name of a Phrygian flute

) fjjr

HW^?f I 1»fa?R3r for**,

I

'«
1

j

'<3f5l
Ef%'5

(
OPHICLEIDE, a wind instrument concerning to

j

wars
) I :

(
AUTHBOY, a wind instiument

) I
:

^
See page 80 and 81

)

|
ei^tfrr ^1 sr3if<f (

cdoe ivamore
!

or CBOE LUANGO, a wind instrument) 19“

;

1

j

(
OMBI, a harp-kind instrument used in Africa)

i c^fc*r?i <?ifa*ttfa?ri -q

l \5t*f!11 W$] 'Q ^W?f ^
frl! ^ r4t^ I ^t?

‘

|

5ftsr GlOTl (

Boulow
) 1 1ww% *rc3*

;

j

^ aft iityir *rttf 1
;

j (
YVALDHORN, a large wind instrument

|
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|

generally called French horn
)

|

*ris: ^ i

j

(OSbEA TJBIA,one of the first wind instruments

,

uf the ancient Grceks
) <2|t§k

!
^1% I

| ^ (
OU, a Chinese instrument played with a bow

)

! ^
I

j

(
KUHHORN, a Swedish or Alpine horn

)
c*)V5t

f)
(
\\ (

CACH'MUPI BIN A, a stringed instrument

of the Hindoos
) I

(Sec P* l 7 )

(
CONCH, the English name of a Hindoo wind instru-

ment called Shankha
) 7JV5J| |

| ^ 5^[ (
K AURULI, an ancient Hindoo instrument of

percussion
) I

(
CONTRAFAGOTTO, the large bassoon

)

I *1W1 \l\U5

23 4^5t fa &S I («WI ^1

^2*5^ |

( COOTRABASSO, the double bass

WtflW^ 4^



i

|

'iSX

i <4^ ^ I i

fsilT’S^f*!^ 3> _W^1 «t&
f
?P5l f^ ®^f«i

f3-T 2lt<T 'SRI C^t^T W*\ C**f1 ill
I

j

c*fr.Trf^f^t?r Fff<itt fasm-
|

f^f»(^ 1 (
See Double bass

)

<|7^|7fff^ (
COATRA BASSE

)

^1? t^OU?R (
CONTRA VIOLON)

^t0Vt (
CONCERTINA

) ti]^ r^fit

^twnr^f i <f%i i ^
acsa t '?/^ ^^3^1 Jp <&&f.

’sr f^fat ?^r.
r anpa wfrs

!

>p$? (M tal tongues') vt
t
7
fr 'if?<T ^?I1 elt<^ I

9^(<f -^f,j v f
ITr.^ $ ^ 1

T”\ T '^;il^?“

^Tf^I TT^tTTt T%v
.1 ^t” -" v* 'T'fV'ir

^ciX.'Stil
(
KOPPLEDONE .

" -inrient wind instrument]
:

'2tt£fa 1

1

^Ftl> (ICOPPLE FELETE, a wind instrument]

il|5f ,r5l
v
TI^^CT':msliorn)

j

<}in^[;[5]'
(
CAMPANUivI, an ancient Grecian instrument of

the bell-kinds
) SfWWAi.. Vf ITCS^ ^3-

'ilHnT |

'Ew afta? !

?Km\ i i
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|j-—~ *

!

( (
KAMPUL a Javanese instrument of percussion

)

^ rji^
^
KOMBO NE a wind instrument of the Singhalese

)

fat^uWsl ^fa*s3f*r,«tg
|

'Id’f.'i? (
CHOIR t iRGAN 'j <435^ ^<5^^

i i"*\ 1 ^If."

-
1 7,

.

(

Solo, duet, <£c.
) £|^f$

|

Iftc 5 d *K?f I

., a
(
COR, a horn

) |

| ^
(JHOR, a stringed ihsiiument like spinet^ \'r^\

*\Z > *k i
d ^

\

T* A M' i d $ '$

A

I

;

,.<| [
COR O.VIMITOMIQUC, a wind ins-

j

v
I

! trument
) f<p-§ f^ 7<TS

r
*T fa

|

fs 1 *TC$ b'ffot?n >2ff3 C«fi?I1 Sf.tt* J|it?
'

fafl 33®fa ffolMC’f 'W*t ^ITI I

^COR ANGLAIS, along hauthboy
) ^

: tsfW3f I 6 C
x
td5-

I (
See

)

! (
C(-lR DE SIGNAL, a bugle

) ^^f-

i

^f<i tsfwg’ I (
Sec

spffi

)

I ^<1 (KERRANA or KURNA, a large trum- I

l

,
;

|

pet, common in Ilindoostan and Persia
)

I /
i ^wtifk i ^ *U<i?n ($•:«



TOOT* I

'WS #f | (
See p. 83

)

3>?F5 f?f ?1 <F?Fat^t (CARATAL, or CCRTALI, the metalic

instruments ofthe castagnettes kinds, common in Hindoo.

stan
) ^RTnsfam

1 (
Sce p- '<*>

)

;

(
CHORIQUE, the name of a species of flute

)

*£f3n>ts (
chordometer

) ^>5^ :

1

Wpit?Ttfep[
(
CHORDAUMELODION

) ^

(
CHORDOLODION

) ^5
j

»TC3pr UN I ^ ''SiTR 5TtC5> I

^flj l>t^t (
COR DE CH \SSE, a hunter’s horn

^ |

(
COR DE VACIIES, a shepherd’s horn

)j

f*Mft mK I

|

(
CORNC, a French horn

) ^5f5hS I

^i,f?TJT
(
CORNO INGLESE, a English horn

) ^
0 .

?tfSF |

f® f^r^rj (
CORNO DE CASSIA, a hunter’s horn

J

*]¥?!$ I

^4 fe ?ri7fr.^1
(
CORNC DE BASSETTO, a wind

instrument
)

<4^ ^fVfRJi' I ^
j

'Sifa f^Dt $ ^5, «ftW I

'



i is 4

(
Mozart

)
<ii^ ^

Wt<I I
(

Scc
)

^sfigjll (
CORNAMUSA, a bagpipe

) |

$$ M CWl ^.l?,, ^t#T C^*f«

c't’il *it<r i

^5^ ^
COKNI, the Italian plurali/ed name of horn

^

W?I ^stWtlT ^ I

^s/
^

CORNU, or KORNU, the Roman horn 'j

I (
Sce P* 8 3 and (^i7[c\

)

(
CORNET, the post horn

) ^«f 'Sjsff?, ^5f-

^t^tT I

(
CORNET-a^PISTON S, a wind instru-

ment used in wars
)

I

^ll CT'J^R (

CORNET a BOUOUIN. a wind

instrument
) I (

See Bou( l
uin

)

*F£
c
ffl>C*i1 (

CORNETTINO, a wind instrument
^

I

(
CORNETTO a brazen wind instrument like a

trumpet
)

1*1*1, f<FI fofa* Cftl> I ^Tk
C^\*t«1 *%1

<Rl I



184» TOC*T<r I

l T>U>1 (
CORNETTO t

TORTO, the name of a

crooked cornet
)

^3^? •Ti'
5
T I

<$l<0\ 3j^t (
CORNETTO MUTO, a very ancient

species of soft toned cornet
)

'StfS-Stfhfa
j

I
!

(
COLONDRONK, a wind instrument used by !

Italian peasants
) fa !

j

tyf%<TNSf I i

^>q?p[ (
COLOMUS

) ?
1

Tjirfspj-
(
^°C()MUS RASTORA) IS \ ^ |

"
. V . |

JJ
(
COLUMAULOS. the shepherd’s pipe, one

j

of the most ancient of all musical wind instrument
j

^ ^ I

i

i (
S!;l’

i’
80

) :

(
COLLINET

) I

|

(
KALLINICUS, a farkLh violin

)

Ut%T I

j

(
CQW-IIORN, a wind instrument

J
(i)<pi^ (^f-

|

^5fWt<I I f*fa^ «tfo5 I

|

^t<r stcih ^<c5<r ¥fa<^ bf<j Etfi

<j^ ^fa? I ml WF ^1 faf*fca I

^
KANOON, a well-known stringed instrument of



|

Ilindoostan
) <4^ fa? I

i

| (
Sec p. 41 )

TfcSfa (
KANTELE, an oriental harp

) ^
fafa-Hfa tW'wi 1 fiRjsrs r.wr.'-'fQ ^ ^
e\Tm\ ^fas 'srtiw, ^1 'suejr

(fafa.E*{ OTT'ifd ’^ifa <H5f I 1%f»t

CiFW ^fsT ^fafa

j

c\, fa

j

wpnn, fa ^»?f *r ??h ^faR

i fafa:^ 1 *t^faT?f efface cflretfaji

:
eitw cfaml ^fvf ?mt<i <pfa® 1 c*t (M*\n

,

*FS fad

C^t^'8 I 0\ CEf/fa C7! £|ffai

«fafaE w< w.y *it3*

|

8 vi<[1 ffattf I f<F§ ^fa* fafa

m vnfr*
’•"

"fas ! f?r^
<-<i<p^t <Ft&fafr^a fai? Ri?t

fa.<J> I
(i|^ ^ fadJtQ CWt*f ^*M« >2[&ffa*

'5(|^l \5tlF3 ?pfa (
1)r- ClarKo

) fa^<[ «
s

fH«T'Q-

^fa d^fa-.fa ^g fa cfalfa

%*TC 1 fafalt & TO? <43fa c*ft

sit^tJ dfl>, CEfaR ®«lfW fall ^fa I



IMb'

Estuische Volkslieder hcransgegeben Von Nous Keval.

1850.

Travlcs in various countries, by E. D, Clarke. Part HI.

(
KABA-ZURNA, a large Turkish wind

instrument used in battles
)

1

(
KABARO, a small drum common in Egypt and

Abyssinia, struck with the hands
) |

^1 fim ^=N ^ w
ifal ^<1 1

(
CARNYNX. n species of ancient Grecian

trumpet
) IsfatRSf I

*nfi W 'Q I ^ m
^n^\s 1

(CARILLONS, a group of small bells) ^rgj-

<5W 1 1

CnC*f 8 ^Sf 8

^35$ ^Tfl to '

(
KARNAI, a I’eisiau trumpet

)

cw% 1 c^t^,

Otffawa^ *R, 'S

H 'SOTjr^tw? H



*rf?f»rfc i
i8i>

<f^ CWT, I (
See

page 83 )

(
CALASCIONE, a stringed instrument,

common in Italy,swept by the fingers
)

cw%3 1 CWto ^iWUrl cec*!??

^<5t<f %s,\v5 *\%\i ^fwt ^tr,w 1

*rc® \5t3 5ftr<p mi ^1 \5t^t

1 9 fsra<i c*n:*t«

1

^1 ^f<m1 ’ttre 1

(
Scc Pa^c 39

)

(
CALICHON, a most ancient stringed instrument

in the form of lute
)

s^flf 'EltfR® 5
! 'S'®'

m 1 *ft^t^ cjitf®t'S «ttr^ 1

(
CALLISSONCINI, a long-necked stringed

instrument
) I

(
CASTAGNETTES

) W

’(Rfr.^ ^<1 CW^II I (
Sce Cl

'

otala
)

^\7\
(
KAS, a species of drum

) (<|^2fat3 |

^>1 <4<Rt<3

^rm 1



I

^ (
CASSA

« a lar
(i
c drum

) ^^ | ^
^tiT 5tt«T (Sf[*f

(
Gran Tamburo

) |

<5ff Qt (
CASSA GRANDE, a large drum

)
r,

&W1 I

(
KASSUTO.j a musical instrument'of the inliabi

tants of Congo
) ,

f%v§ (
KING, a Chinese musical instrument

j yj- iT

vftu 1 '3
[

ftfefc I ' I

m*} qf&a %?m

f%l?^ (
KIT, a very small wind instrument

^
f

:®'» TI3f I C.W, efitp, tfffafVf
(

J- F. Danncley 1 :

c$jm tii
5® rTr

WMC?T ( 5rW<T ^rf^TTl

«^1 TfStll R<T I A^IWII TtfVoR
(

If.tnri'-

ton
) 3f'5 | frfil^r.qil, T‘^1 ATT

W ATs ^'Tt^t^fffC^tT WtWl ?IW« 1

f*FTf?Tl
(
KITARA, a Grecian stringed instrument

)

^t7fi:if%?r i

fwi?n,

rAT -'ll sT *lf fi-fto (Rt^WT “ ” *H<RT f? 5
?.

«

* wfam -i^itw (Wt* “ fa^tsl ” Tl
'* fevfl ”

I
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|

“ foRtl ” 4 ^T^cT m 1 (
Sec P- 21

am! fii-5-ffpl

)

|<R (
KIN, a well .known Chinese stringed instrument

)

£|frni I ^ ^ffpS.,

^ f^ ^ *Tts i *fistr <^1
(R^ Rftf I ^1^11 <fRf*F5TR £|^f%

5RW% *|lfWf <U^tl
; (R^

w (Rt*f tfiapj <Ri5f?l TprtJRT
|

!

TS ^ 7T<PfT *H} *('&'©
I (

See page 16
)

f<lRf[ (
KIinNOR, a most ancient stringed instrument of the

Hebrews
) f^] (.Tf<f 47^ \S\jR3 I

<(^ 5f \»^glTItfe '5 I

tfl »t!5 (
Davitl

) <rtwt<l R% feR^sf

<T'5f I f'sR '2ff'®?ftT;3 i % '^[iWRd f;Ri>

^5'^
1 ^ (Rfe RRTf^t ^<,tfw
Lyre

) ¥t?i 1 f%f^

CR, (
J ubal

) ^f? filet's! I <SffajR3

“ ^ fa^roni “ font* ” jjrr

RWR ntf# Rftf I (
Sce

riag° 2 5 and
)

'?fos Rtr.f cr, fftiff *1bH nt«r (
Saul

) *tef?r

sfl^^ I ^tRRTlR (
Cahnct

)^ ^ m$ RfwR m\n
^fi fo<5 n#tefar®*l ^iff f«*r



i
*n

eratora «ffc*sr i qfaa fc^tonr srw c^?

fspr^ c^ *& c*rt^i tm
-qw,^ <2($P'f_ ^OR, Mg J|W$

^\i<$ (a) *m *ttFR i

CWfr,W¥\ (
Josephus

) ^ <t5[

WMs’SR^e5 ^fa<3RR1 ^tfW'5 I

'6«T(5 C5rfaft\ (Genesis)

^'<ltd^ tfPFfiVt ^t<t

1W ^tC5 1

f%^ft ^Hl (
KINNARI BINA, a sringed instrument of

the Hindoos) <i)V?t I
(
Set

page 24
)

(
KIOS, a Turkish instrument of percussion used in

battles
) 1

<T Ctt*# I

t%^f^ (
KISS A R. a well known stringed instrument of the

harp kinds common in Nubia
) C*fE*t?T

%H (
Nubian Lye

) izm I ^ 5^ u?H? M
fafM | (iPHtft ^fRW<T C^-

c*ft falfr

^’sw w ^nrW’Rf*®

4>fei ^ ^ Mm ^ 1 «ra-



|

I S«^

!

t\^ *ft^t^ ^ I ^ ^t&-

*R9<t WZ ^tCT* *K*TC «tltov[1 ^%1,

^tub <7P$ff5

i m i vffo*t w.~% sir wW *j*ftf
i
ft5

*%fm *fbl^ftnii ^tri *i**ftfa5 ^ i

<<$ snrsffr Mb mn

%r 'mMti N&^tfw \5t«J «rtre i 'Mtftftfbtt

;

«R[«f ^fr.^, Sft\ ^{Tl ^tf*$‘f f*RVf

I

^JlZ'5 ^faefbl CTC*f <4$ MI *TOf^3 MM I <-W

;

^«tl bre R^fbl c*rc*t cftTws h\^\i% i

fanffoMMl KRR*f MIt¥ “ f*®tMl ^t^tffTTTl
”

MIRM I fblfMl, t%^»t?Tl -2f?f% Ml&fas <£ftM

^jj'Tf
| (

See Kith.,ra and page 21
)

^
L\.JiTUK, an instrument of percussion, common in

I

java
) ^RteRM >ii^£|^t?r rrmri i <-<iMRtfa

i Mt&Rta ’sMm m^mmi ^ mi Mtet^e® hr i

:

(
KEYED BUGLE, a wind instrument used in

|

battles
) ^1 MtMfb ^fMMMI I

j

f>^ (
QUINTE, a tenor viola

) JHJlft Mt^fR-

MI I

(
QUINT FAGOTT, a double bassoon or

contra fagotto
)

MtMM Ml M>btMfTtMU>t'

MI I 'Sf^Tl «fHr ^MtM MJMMtM CW^d ^itTf Ml I ^u37
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>48

5rRRe
i tRr ^ to* fare tuus ?? i

¥JR1t>IR1 ^1 CfR *<R *«R vRi[

rRRr *<n *tr i

^fij
(
QUINT BASS, a stringed instrument

j

S^RuR |

’

5^‘ijt
4f (

QUINILRNh, an unused Italian stringed instiu-

ment ) u)*1>t <5[£Rf?f^ ^RfRR ***f3fRE*R I ^V'

(RfaUs (
Lute

) ^3f<T RR I

(
QUNA. a wind instrument, common in Ilindoostan

j

‘4<F<2RJR RR^fR 'SsR?^ |

^RI>S7 Tl 'BRW
(
KWETZ or AGADA, a wind instrument

of the flute ki.<h, common in Egypt and Abyssinia'

Irjr^ RtfafaRm c*re»r?r t^r’r tufe

I

(
KURT

>
a Hungarian trumpet

)
(f|^ Tf.STnR *R- ,

R2 I CWfaffS ^?rffw ^ sf UR?. *j?f- i

<fC3<I 3JR I (
See page 83

)
1

^f*R (
KUSSIll, a Turkish wind instrument

)

'5\5<n§f<tr
,R I

i

ftftfa (RttR ^*fR *fR^ m I

TRR *f?Rl ^ fafR\s ^ |

^5f
(KETTLE DRUM, a well known instrument of

percussion
) u^faftfR

| fr-gTf
j



jat

i to ^
^Ito4 *firal <$$ tow ¥lto ^ i

*|H>tWf «rt!
t Of*tto® toC¥t$?toi

j

(Ebhenger
)

7{\^ Sf^¥ ¥^¥ ^fato

C¥flfa ®Jf ^ toff <2t1t«Tl <2i*tto

1 Cfeftl TOPP

to7
! ettol ¥t<TC I ^ ^Wt%

tol <4¥*t ^^3|t3i ¥1 ’TT7^ 4TO«

^ C¥to ^W<I ¥^(<1 OT«t1 V\H • <-^

7
\5fW to fato ¥W¥£f¥t<( ^to ¥"

to i ¥41
;—imW« (

SimP le bcat
), to

«ito$ (
L, >ublc bcat

), *Mto (
Perfect bcat

), tot-

sffS (
Divided bcat

) tlT.f? I

- -,!'' [ KKNKT, an Eg-ptknn and Abyssinian trumpet
j

to<T 'Q 'Sitfafato ¥tf%r,W?J t4¥‘2f¥it! I

|
^|<r to (

Meleket
)

|

I

c^sjr.^l (KEMKEM, an Egyptian instrument for measuring

the time concerning music
)

fsprlttWt! <*l¥^t

tofts toto¥ ¥f I

1 Yilloleau.

! (
KEMAN, a Turkish stringed instrument w'th three

i
strings

)
<£<F¥OT% ^¥2 I

! tottot (
KEMANGEII, a stringed instrument of the



I1 ti>

Arabs and Persians
)

ciR’ 4#
ssKrafon I ftTOTC

“

“ ‘‘
Jit?!? ” ?G$? Jf^|

|

(
See page 67

^

^1 (
KEMANGEH a GOUZ, a stringed

instrument used by the Arabs
J

*4^ I fil^t?! faffo (
Fetis

) CT,
:

f^fat??! <4$ W?f^3 *pT I (
See

:

C^55ft^?t
and PaSc "°

)
j

(KEMANGEH PARK, an Arabian stringed
j

instrument
)

<4^ V5 \5 <I3f
I

(|7p3fl^7;^t (
KP'MANGEN HOWMV, an Egyptian

violin
) J!Sf 1 fw 'ilE

cwrAs tew ?r® <2te%» fw*7 1 <4$ ^
I

*jrA t!wfwt’fa fi|*r
,

*ft?i cgtTiJ! jrarfte ^ 1

C^Rt^f C'fNt^ (
KEMANGEH SOGHAIR, a stringed

instrument
)

<4^ I

|

(
KEREN, a Hebrew wind instrnment

)

1

<*rcn»t 1 te*w srtfotfT? fonT>f *j?Jns:
;— '

“ C^R5
! ”, “ C“tt¥t?T ”, “ ^t^.c®tc®?!t” 1

I

<£W*l p *rf 'Q ^rf«r<F 1 !

<-<m ^ 'Q
!

f#H§ I C^'C<Tel ^ (TtMl !



!

I $$ (
Jericho

)

! HTS’fo SftSJll .(Joshua) ,^^<f ^jft? f%fa^5

|

<siftW 'stf^lfR

|

T>\?[ &C8 >2?sfa$ ^ffafl fsiT^'f TOR I

(
CELTIC, a trumpet

)
c<|<^

| (
See

i

)

I (
KERAS, a Grecian trumpet

)
eg^

j
| (

See
)

(
KOKIU, a Japanese stringed instrument) ir^j^

sFMRFr% I (
Scc c^’TtJrc’t ’sn m )

f

r

<pt$1
/ KOTO, a Japanese stringed instrument

J (i)^^J

tft*tRW% I
fi=E5 *ff<ni1

|

tu i ^1 “ ^f
s

-

|

fajita
” « fRuj% “ foR ” ^ronr wti i (

Scc

Dulcimer and Kin
)

^
CAT, a stringed instrument of the Burmese

)

cw%?;ir<r i
ftslcera

!
ufa ^t<iftf*i^ i ^1 ftsfa

C^fa C^U WR ^fa<l1 «ttw, ^t s

^ f%^tr;cT<r «rhr«T (tpr ^’RW
i

it^fa^ «tf?c<F c#nrl *fc5,

<*l^fl> eJt^ «T I 'if E*HJ %'t ^zbj



I
I

^ z T™< \

’Gtfrqvi
(
KANDELE, a stringed instrument common in

Finland
) fa^grifP'.J !2f5%5 -ilVt> \Jv5TT^ 1

(
CAMPANETTA, a gronp of small bells ^

^ /

^3 ^| |

^rS ^ ^<f ^ ?ffr.<p (i|7(.

(
KROKOCHA, a war-instrument of the ancient

Hindoos
) effffa 4^T>\ fspif I

^t^-5? ?r?f ^tsl ^?f<r flEJit FtF
I

«rtfln Fif, ^1 wi
i

HfT^I (
KROMO, a Javanese instrument of percussion

)

'srtSTf’TI
I

|

7JR"5jj«f (
CROMORNE, ancient name for ihft fnaotio o; >

bassoon
) 3gR FRP £ffffa I

^^^4"
(
KROMMHORN, the name of a most ancient

wind instrument
) <il^0 ofaRlip

i

7pf?f (
CRAB, a species of castagnettes

)

(
CREMONA, the name of a city in Italy

)

'tt\^ wfe (<l^t VlN I

<it^ ;?l'f ^t*i fw*\ i

'



nf?N£ i vu

faHs 1
»

jrssIk *if«% i <*$ fjywftl ft.

«tjt^ JtW (Straduarius
) (

Amati

)

ttotw (
stciner

) ^ w* ^t^faqjg-

fa'tffvSl ^ I

^CREMBALA, an ancient musical iiv.trunvmt) ci]^^

eitsta *i#Nrcar i

(
CREMBALUM, the Jewish harp

^

RESENT, a Turkish instrument used in battles
^

sf^T: «rtre i

Tp gf
(

KROUZ, a stringed instrument of the Welsh
)
nq^_

^*nsftfow3 <w>f i

(/IpW (
CRUTH or GROWTH, an instrument

dN N N '

common in Wales, resembling a violin, but mounted

j

with six strings
) *lt^R?r

:
^fTT 4^2Rrt1t

?itc* i errfto ^r«r ^s* «rpn?*f ^^5
#[1 I ^rfafcij F^t (

l «

(Finger-board) ftfS^ | (il't^ ^ffvrs ^ I

*rcs ^5tc^ (
violin

) wt^ti

j

tot 'sitfw ^rl *rt^y *ftot i



I

CJpffi]
(

CHROTTA, the corrupted name of cruth, cnvtli

or croulh
)

-jjj sf •

<*N
S

Totis.

CIFt'S
(CROWD, d species of fiddle

)

Tiki I

O^fvst7!
1
! (

CROTALUM, a species of castagncttcs
)

<2W?r ws i (
Cybcl<

-'

) c^rc^t? ^r.?t

ftVWte ^ (
Sec

Crotala
) | CaFtttPT (

Crotale
)

1

C^Ffatfat^ (
Crotalistrae

) <^g | (
See Crotala i

and Corotal
)

C2pt'©t?Tl (
CROTALA, ^species of castagnettes of the

Greeks) dptoffaf* WTlfaW I ^?T®fOT
;

<-w «rfaiwr w.w<

1

rn$ I :

«[£« I ^|’(f <F <-<|^> m «f'«

^ <4* W TlUT <5R<[1 »p«T vF\

;

f*RR *rar, ^«t<r

«ttc^ t <£(§ ^<1 srto
]

<3‘<r ^RRj ?tfjv8 i>y
1 :

<4$m «ft^ <iR°s WQ 1
I

to m*\ 1

'

w$. ^ c*tt*ifat* '<\^y ftftfa «ttffF 1

i



i!sJ

C3pf^tWi *TC*I I

(
CROTALO, an instrument like crotalum

)

«r?f$ ok*\ i vm
fwtFF *t*f fc**HT*?r, ^UftWR

• ^tarl «rtc? i ^ vim

^ CV, bffL'ltt Wl VW' ’tffos ^aW

;.»5 'tv.W *t^f atfst’tfc* ^sn

, (
CROWLE, an ancient English wind instrument

)

ertft^T ^tfw '©farc^ i

j

(
KLANI, a wind instrument common in Siam

)

j

©foprafa*rc i 't^v ^tfe-

*iw$v (
Flascolct

) Mv i

artf^g (CLAVICHORD, the pianoforte
)

<f^ | (
See i st note page 47 )

Iftf'SUtH ^tlf*!5! (
CLAVIER ORGANUM, an organized

pianoforte
)

Fffa?£§> I

WttsfiTtS (
CLAVIER ELECTllIQUE, a clavier

or keyed instrument, invented by De la Horde, a Jesuit
^

fs «Jl Cftf^ SttW C®f^^^ ^tf^f '

$

^T>\ *1® I

sttfa (
CLAVIER GAMBE, an instrument in-



W*-

!* IS!A

vented by Hans Haydn, in 1709
)

1 v*»s> (^i^f 'qifafs
i

(
CLAVICITHERIUM, the spinet

)

fMwiMrs 1 fftfertu ^ifV (
clavier harfc

)

?Ftfonfa (
CIav!cr cithcr

)
e ^ 1

( Sec

1st. note p. 47 )

(
CLAVECIN or CLAVF.SSIN, a species of

;

French spinet and it is also called harpsichord
j

(r^.
j

^8^ I c^|tf ^iiTf ue <4 1

a'tf^R ^ 1 ^1 w#i

cwfa ^\<{ vst^ti vit

)

^®t#f f^t'CTI I

(
See Clavicimbcl and

j

Symbalo )

'

:

/
1

(
clavesin

1

ACQUSTIOUE and CLAVECIN HARMONIFUN,
!

are two stringed instruments, of which the first was

invented in the year 1771, and the other in 1777
)

I OTJW <2f«l
5li§ VW Ul?f^

«r.^tCT ^tfwya ^utfipr 1

^fS\
(
CLAVECIN A PEAU DE

BUTTLE, a species of harpsichoid
J

\$\s
_



lb*

(

Leathcr-tongued jacks
) | ^

^rcsnf^ ^ 1

IC3«T (CLAVECIN ROYAL, a pianoforte)

I ftfsij ?1#5 TOP

m I VU8 y\m 'SSt^fa

(

Gottlob Wagner
) |

(CLAVICIMBALUM, an ancient musical

s
tringed instrument, with thirty strings place! perpendi

cularly
)

4<jS^ ^ttfld I %$\VS

«tp ^ JRPffsrS I

|

(C1AVICIMBALO, the harpsichord

^

! m i

!

Tptf^frre^cT
(
CLAVT

IC IMBALE. a stringed instrument)

|
\svs*n3

1 (
Sec JUfew

)

! (
CLAIRON, the trumpet

) | (
See

Ff%4
t1

)

ftflW 31 5lPiW( CLVRICIIORD orMANICHORD,

a musical instrument, in the form of a spinet
)

C&‘3 7[5fjt6 <Tf I

(
Sec

)

CLARION
) >

Stfttfpfc (
CLARIONET

) >

^rtf?'Q^
(
CLARIONETTE

) ?

3ftfif«pn^1
(
CLARIONETTO

),



trawl? iiJ)8

jFtf?[*r (
CLARIN

) }

jrtfTOfe (
CLARINET

),

(
CLARINETTO

)
m<j°

(
CLARINO, these are the well known wind ins-

truments almost of the same kind, but for the variety

in tone and form they arc designated under these

different names
)

cf)^ £{tjf faff

fma, cwr 'Q

fafan •it
5
i 1 <*rt w®fa

!

^Praw 1 ftfa,
;

^5W wt^ra jfM*i s
i

'sra

m ^ri 1 (
Reetl

)

«ltCT I ^1 faift «f
;
- fa (

c
) 'Wl Wi' * (

a
)

«I«R1 W fs-ftfe (
n‘flat

) W1
;

I ^«fk <4^ 4? Pfll *M C<F ;

^asrfa ^1 srtwi <s«fpi ^
ftftawfc *itt§, Rfa ift

lift (
Bass clarionet

) | ^
'srfjfa^ (

0rSan st0P
)

'5
(
?fk 'stflft'TOp 1W(\-

1 wftfa bij Ptfl^ j

^t<rl ftpfra «ttre 1

^\l^\ (
CLARO, the abbreviated name of clarino )^t%c

t1‘

H ‘
' H

mm =st^T 1
i



(
CLARTTO, the abbreviated name of clarinetto

)
(A

^tfforcfcl top *Rfo$m i

tA

^fif^l (CLEPSYDRA, an instrument originally used
s

to measure time, by the fall of a given quantity of

waters
) <4<R4<F1<I

I

^tfafsT® ®i«T Ftf^Ttl ^ TO

TOR, folPtfal ^rtfwt^

;

’TOr dffacp ^\n\ *itfa-

W$ i fro 'srfttun? erto p, ^t<r

I *t?M ^T3 OK‘\

^<54 ^t*Rt4*F
‘

’ Tl
‘ ’

I Jjfeg 4tU3

4^*1 HtfPt'Q ^CTOt Tfa fa^SRfspt 4*"ttfP9

^ i wimi c<fR c^R ’stR <ppt c?4l *rfa i

(
See p. iio

) | c^fiRSfa T\f$$ ^RttP^
'GlWS 4?<2Rt<f I

(
CLOCHETTE, a small bell

)
’Ej^-j

|

(
KLAPPEN FLUGEN HORN, the

keyed bugle
) <jt^4 M I (

Seo
)

<r

(
KHONG-NONG, a metalic instrument common



i

in Siam
) I <4^

(?FCT nzm ^
q® m\ <it*Rto (

Ran -nan
) sftspp w.^-

%5 ^t3 ymt *f?5 ^1 5^1 «rtc?
|

<j| «[^f| (KHANJANI or KIIANJARI, a small

instrument of percussion, common in
'

'\
Hindoostan \

<il<F0 'srfa^ I ^1 <4*f|j

i U3pt<ft?f

4<F yi*\ <2#F ^.t* <1^ ftf’fo

^<ri sitw i cwftre 3f?ral ^ ^t$t-

ihtm ftfssrsppfa ?t< jf®i> *f?rre ^ i

«r$3t fV*( Ftfir ^w\t, i ^twfc^r ‘^«tt^j^
^f%?r1 C<Fta(l^C'® ^5 5p<Fst*ft, C^ft#Fa \V<3<(S5S

W,3tfW^ «iftf I <5't 33

*rtsff$?i yu i ^ m
sr fft c5

?, <ii't^c<pi
i,
!?i

cwfatq ¥8 I

«f?Ftnni ^fc?r, <ifat3

^ 5j^ ^t?4
! ^t%TU ^r^s.

«ttc?, <<w *F*R '-^M *lJ"'ta ''i”‘

.'ill ViMlv C^t*T 3t5ft^1 <11W I

“ Clt^ 3#”

€T^f% ’fB'
v

f ^ %' ^f?4
!



4f44‘f44*t:‘!
't 4l 44$ 44

rl fa’fa -i- 4 *v-f4 i 4$4t4i44>W4

i

43Htyf4 stta .n
v
fur.sir> c?41 4t4 i

4l '4^1^ (
KHATTAL or KHATTALI, the

instruments of the castagnettes kind common in

llimloostan
) 4443f4i;*t4 I

(Sec

1

p-,. 106 and 108
)

|

KIIAMAKA, a recent percussive instrument of

i

the IIill(,00S
) 44^ ^^4* i

!

<stfaj 47:34 catf*t«^ i

, (
KHARATALI, the metalic instruments of the

;
Hindoos

) 'Wnrf4E"t4 I \?\ 4*i4?;34

4C4J ^‘1% I C4fc, 41 ^tORWfal 414

j

faf'fo 4^41 4lC<4 I *tt4$tf*N:4J4l ^ 4C3 L<r§

4t34 ^ C4t$1 <f§4l ^4t4 4t44%4l 4T
*1l44

!

4=7,44
| 4r.4?4 f*r4t4^t4R 4>4l C4

;

msftU ^4‘t4 ^34 44, 4^4

!

'8 C4\“t44^3 I ^ 43 3^t3fd4i, ^W4F

^•<P^t4lf4 4t4C44 444 4f43$ 44 i %?\<\ 4t44

*14^ ^I4t% 4jf^l¥ f4f*t4><H

^5 C441 4t4 I

f4\5t4l
(
KHITARA, a stringed instrument of the



TOWW I5J»»*

ancient Greeks
)

<T|<^ ^ffqgj

,

(
See

f%\*jf<rl
and p. 21

)

(
KHOREDUK, an instrument of percus.

sion common in Hindoostan
) ^

I (
Sec P* I04

)

(Xf«T (
KHOLE, an instrument of percussion of the

Hindoos
) I

^t<T «ttirpm ^TtTT I (
Sec p. 96) |

^t? siJtir C«tt^ ifl ^*1

<ltnF 1
<4^, fTTT* ^Tt<T WffiWi-

*fw$t ws to *n 1
<s$

TOI *t%fcfo
| (

See ps. 94 and 95 ) |

toott* kqwrepftara

1

5f\g
(
GONG, an Indian musical instrument of percus-

sion, of a most extraordinary vibration
)

^<2fPrf wTsfirwi ^t<r

^tft I

*tfilfo5
(Seepages

106 and 108 and Dictionary of Music by J. F. Dan-

nc'ey
) 1 e4l$<T (

Carl EnSel
) to^



nftiNsj i

3 ^ ff^ I ^1 ^f%-

ifcss *^1 ^tcira gwtwfai ^tfir^s^ i

“^’S (
GONG-GONG, an African instrument of percus-

sion
)
^({fr WJffCT I

c^wt*! Asi *tc* i ^Ww* ot**

wre ^f^tr i (
Scc ’I®

and <ff^t<T )

(GUZLA, a musical instrument mounted with one

string mado of horsc-hair
)

I

5fN°N^ (
GAMBUNG or GAMDUNGKAYU

an instrument of percussion, common in Malay and

Indian Archipelago
) I

m\t cwi"t iHttja* ^ TOW

«|5*R^ ^ I

fjfi^ (GAMBLING GANGSA, an instrument like an

European harmonia
) ^ Tj^j CWftt'S ^

wt% ^CTtftin Mirant stor i ^tes

’itMi ti (
k°y

) «ttw i

TJX 'Stl’f ^ ^ I

(
GAM BA, an ancient stringed instrument

)
<S\^\

«ttfk i ‘Wt ^t?r *rf<rci€ «tnft-

( Violinccllo
) ^f| «ttC^ I ^tW-

_ ___ __

5A



ww IIV

CTS $5

^*r tosi i ^ ~mm mn «wfct ^ ^tat?

\5j ^1 (
Viol tla Gamba

) |

*tft9ltCT& (
GALOUBET; a wind instrument with thre<

Stops
)
tf^

| U|^«|

VQtfws,^ ft^I c^*t ^<5 ^ |

^GINGRAS, a kind of wind instrument^

i c^fsnrl <4^ *it^<2it*i_ ftc't

fas i km*\

^<H<Rt^pF ^f\s w ^<ii

•*tre i

f^s?-ttiUT^ (
GINGLARUS, an Egyptian small flute

)
(<j^^

fall (
GIGA, an unused stringed instrument

)
<r)^j- ^i^-

l>fav9 I

fsff^ (
GITTITH, a stringed instrument of the Hebrew

s }

f^ftf'Tt?
t'5i <f)^i2f<pt<[ I ^>fsj\5

(
Fsa!ms

)
jjtgr ^ ^ffrT

^5 i faS C*R (7R Ufft k& ifftSf

^ Tftr tI ^ i

fs|^5ttl ^1
(GUITAR or GUITRA, called informer

days the cittern, mounted with six double rows of strings

made of wire
) l *(#FtC5f



<tfnf»r£ i ilS

(
Sec pages 20 and 21

) |

f?|^
(NGINOTH, the general name for all stringed

instruments of the ancient Hebrews
)

(
GUIMBARDE, the Jews’-harp

)

fKHW I

j
(
GUDAK, a violinkind instrument of the Rus-

sians, but not good
)

®Pt3ta *T3f, fas ^ I fcsfa ^
CTtfW «|ftg i

^jTf f?f (
GUSSLI, a very ancient stringed instrument of the

,

inhabitants of Russia
) 'Sffa-

|

fittftTOt% i 'gfapj

|

mm i (
Sec

|

^tegfa ) i *Rffa fcufc *rifaa

|

mwv\^^ ^tfrs fa® *ttc«j i

I

'Sfa

c^rtfw^ «nfag i

(
GUSSI, a harpkind instrument of the Russians

)

i (
Sce «\fa

)

! (
GOMUKII A, a most ancient war-instrument of

!
the Hindoos) '



TOTSfr

i

W3R tjot sqftf i

C*tt<tU (
GORAH, a stringed instrument of the Hotenttots

j

I ^{<1

>2f^fW CTfapi eftffa ^t«T <2f&fa\5 ^f%|

cnU ^ i

Oft*}5f (
GOSHRINGA, a most ancient wind instrument of

the Ilinddoos, made by cow-horn
j

'©fann i faf*jr® ^%i

S fsfu %?R I ^t‘»tl'®tf^ >2ffjl^i iSllft^l

^tef i

-SfPH OT<11 ^ I

C5ti*?^> (
GOUDAK, a Russian stringed instrument

) ^
I (

Sec
t

SfOtrefa (
GROS TAMBOUR, a large drum

)

1

«fafa^ | !

<2ftft (
GROSSE CAISSE, a name of large drum

)
j

Stt‘i
(
GRAN CASSA, a large drum) ^^\-

faC'ft I

(
GKELOTS, the mctalic instrument common in



nf$f*r£ i

I France
)

tp WI3 c£l^ CWfttUS

*rf%^tsl gjtn I

(
Sce

) I

sptffa arc* ^tc* ctc*R tot i TOrt*

*[& fcrtrof fircfaFfa w ^i

^ 5itw i ^>w <13

<Tft*i <wt *ttf®*

«rcrt* Wfa TOT «ttw i tt® wt^lt^i-

C'pN fa^jr« ^3* srfa i
'g

fi*nrctftora qiNFfa ^ ?n^®
*ttre i

Q$v fipSfSp^
(
GRAVE CYMBALUM, the ancient

name of harpsichord
) <£ftffa I

j (
GLASS-CHORD, a clavier musical instrument)

stores I ^ *tf?R^

^tb^tfwl JR^ «ttW I Sfppp

*
^1 ^fvft

(
GHARUI or GHARREE, the Inrtian‘gong

)

sapfafa i ^1 ^f

^ etff% ^it *\\z^ i
(
See

r- 109

and
5|\g ) | i£|l> 5tt^l

(Thalia)

^ I

(
See

ttt^Ti )

^jj (
GHUNTA, the very ancient Indian bell

)

W3ff^*W I
(
Sce P- 106

)
I 'A ^3 TtV®



i

§1*J ^t^T ^C'5 ’TIW® ^5f1 'sjtfiJCvSC^
|

%X ;—^5 ^ ^1 *ire«fci ^
i\ BfFf-^1 1 or^fl «r*fo ’Rt^n^trtr f^M
w«r%i ^n*fa *firal «ftm Ottawa

'Q csftrct $?*r^i «rtre i %f{

ftwsr *mr ft? TtePM ?f%? &r? %?
ftfori ^itt^rnr ^nr^i ^fws? i

<rtRtsrW?rl OTOftraW Ttf%v5

I ***t?t*t? ^Ftdrs <fj^$

^nl «tfc? i (
Sce

) i *»t?re?fk <^-

^ «nfoM wts<i *r£l

i ^%Wrj faqtw

ifcm f~3Rl *]<tw« *r*itffi>5

*tft? ?1 I ’ifw WS TtWI

^?t1 i(1 ^^tfililt? *?fal

life? CT,

4
jp^rNrsitt ?£i tatera*. i

” <*$

C?tt¥lT^ <2^tl% -^XtSSZW C^r,

'}Z?t ^1 ^ «tft1 <*R* ^1 I
*\y-

^Wt‘l, ’qtfrsftfo? etfft ^
*113 *1^3 ^itcii

^*«f^rtt‘t tt^rfawvtfw M'i^



514 \

“
Sftillfa ^JS

I

«j3tf5l ^J«l«ijW ^*Ul

^<^tf5*t9tft 5 I

(WWlW^^wiCiltiMCTf^S II

’faatwft sr^i c^>*T^^tj Jftfi fetal i

?mt§i'®t'3 «£tj* ’raic’Ftffasreii ii

v.
74tnaf3 afffw ^cafa jj i u

Ttfoattmtc^lsr-mcFt ftffaifl i

^"fwi ?rtsj j; *faatwraTw u

^faatwfr nnh cwtor*tj i

'5*»rfr *faent^ ^tawK n

?TC3?i*r*astf*l ;ma*t«tft5i

^‘^|5rtc5f
:
? <kw*\i eftwi C5faxt: u ”

fa &fa *$ ? ^‘Tt -fatffat‘1 areft

fa fa^tfawr
'k

"

^finite ? sfat to i ^faw
wf <4^ ^fatfa^fa fafas «TOi TOtora

G\'i ^i,M ei^fa m ftfo ^fa^T

tflfo ^fatffatr/? fc<i ^fartu

fw <4^ fcfafas i *fa>1

*f^T C<[rtt^ $StJ M3 #3 ^fatFs <43fi*t fac^l

^faTii c^fa ^ ^i 1 ^t^fa ^<tr?t W5-

^t?T fWl'Q ^fafa'S “tfaffat^



IiVi

t$u5x%, ^ ^<-

«ff^ ^ral wftl jrcs i

*w, $u% nw ^itfirecgirs wt? «i^-

m «ttfw T&^m i ^ifotOTir otw

«rt5*nraf^ c^ c§l^ ^w, §tt<!

Sf'ffe *fl^% WfW *t*IOTt*f «fft*|

(
See

)

^f«^<p1 (GHUNTIKA, a small bell common in India
)
Wj

I ’tsTClfi:*tWs

'TOt* *ftRJ ^1 qir? 1 (
Sce ^1

and^ )

^<11 (
GHURGHARA, a stringed instrument of the

ancient Hindoos
) (SffFlif f^I?^ fHt‘

^rat I

Wl Tl (GHURGHARA or GHURGHARIKA,

the Indian small bells used on some ornaments of the

children
) <T ^

’tfW® V i Tt cfer ^1 ftftfo i

f%ft% (
Kingkini

) | sjsfflj

Tl Wtt (GHURGHARIKA or QHURGHAREE,



nfsPtfc i !«,<,

a musical instrument of the ancient Hindoos
)

(
GHIRIF, -a Turkish wind instrument

)
<S\~<$^{

William C. Stafford's Oriental Music.

SJVi‘3 *1 (
GHUNGUR or C.HUMUR, the Indian

ankle bolls
) TOT® I^

~<\ ^t?[ ^RfTf| *ff<T-

yr.7\ TO* W <TJ^^t<T I

^ 7\MW5l tgfafeni ^ I

^ssrtik, <«*«.

^$3, ft«fa, %t«T

•JftsiJ ’Msfa’I* wk> ^firal Gf8Ul ^1

f% 0, wy (
CoL p - T - Frcnch

) to^ tow,

»rto ^v®tob* *froi to* *

SOsWt’t WW C7! *Nf fatfs

**, «t*1 *tf<35* ’totwwl *tat^rl

*f*, w c 3^ *P* ^*f-

yzu T&yi tos^i *w«m ** i

Col. P. T. French’s Catalogue of Indian

musical instruments, from the Proceedings of the Royal

Irish Accademy. Vol. IX. Part 1.



^arcw i

^f%«pl <;1 ^tfj (
GHOONTIKA or GHOONTEE, th (

Indian ankle bells
) *R^R7RR

| J[

*IW ^\r~5 ’JRSvj

^R sjf^l ^1 ’f tt ^
I (

Sce
^1^ )

I?

(
CHARKI, an Indian instrument made by a piece o

wood
) <4^ ^ttTJRfk w I ^2

^RPF ^R ?>U l

(
CHARCHARI, an instrument of percussion of tin

Ilindoos
) f^f%St7r .<|

7
f. *f 'SpR'^

| ^
See p. e

(
CH ATSOTSERO FH, a wind instrument e

the ancient Hebrews
}

G <4^ tS'R:

I «(^*RR*| ?*!i (
Moses

) %?\ <?R^i:

Numbers, x. 2. <C*c.

(CHALUMEAU, an ancient wind instrument math

of wood
j
also of the reed kind, made of pewter

^

9 faftfeTs <2ftfR sft?

*r$^lt*R I

(
CHASOSRA, a Hebrew wind instrument

)

| (
See

FtksfftSRl
(

CHATZOGERAH, a Hebrew trumpet



}tS>

^JtSrcnST I (
See (^^e) and

P. 83
)

(
CHALEMPUNG, a well known stringed ins-

trument common in Java Island
)

«w«ra?^m3i ^T5 sift

^ C*ftfW« ’tft'F 5f'
5
“f

/?

I^<t ^rtTI <T(fff\5

I

Mu tic and dancing, by Crafawrd, Esqr, from the

History of the Indian Archipelago* Vol. I.

i fj> (
CUE, a Chinese instrument mounted with

|

twenty five silk strings) (^.^5.

SrfS
I

William C. 5’ rafiord's Oriental Music .

; fi>^
(
CIIING, a name of Chinese Cheng

^
7^ 5̂^ *($\9

i
^T5

! 1

(
Sce

C5n )

Ibid.

fs^tsll
(
CHIKARA, an Indian stringed instrument

)

n5n5*13S 1

I

fcsffti
(
CHITRABINA, an ancient stringed instrumen

|

of the Hindoos
)

i<)^
«k

^

j
^ 1 I



! i**

(
CHINNOR, a Hebrew stringed instrument

)
^,7^

\

(
Kinnor

) |

(See
)

fl>» (
CHENG, a Chinese musical instrument

) f);

I 'Sft^tS <4^>t ^tEW ^til

^ CTtfa<5 <TtoF I «f-

^ <4^ f%^tff% *m *Rl I 4\

to fan Ttfts *\\z^ i ^
ct to*i %s «ttw, w^
3IU® -'S-WUS^1% <s|tl?R I

C^faf^T (
CIIELIS, a harpkind instrument of the ancient

Greeks
) 4fajWt?( <4^ TO I

William C. Stafford,

OiVsW (
CHOWTARA, tin Indian stringed instrument

mounted with four strings
)

I ^\\US ^t<l <5tfW I

^1 G I ^t<l ? 3 ^<ttH

^1 »ft^ i "G wtf^'it^n

srfaJWEW *rafro

i 4W3ft ^<t° 4^»M3 ^
’TOW ^ft i

(
Sce p- 62

)

*
F]t :

(
CHANG, a harpkind instrument of Persia

)



i Rim

fair* 4<S*t ^ »f
' (

See
«j? ) i fo®

^i®<i <«<r ^t* c*ra

(
Lane

) Tjtt^ m*\ *TC®<! ^ <ttft Wft

! $trfa fawfre

TO Ftfif *f'5 I Rtft* ^f-

*% ^Kvt% toj* grt? i !

Ouslcy. i

Fitful*
5

!

(^HALIL, a Hebrew flute of the chalumcau species)

Fgf^srtsfa cftiwaiPrc^ i

W
^TO"»t (

JOOOJHUMPA, an instrument of percussion

common in India
)

SfFfi’I'S RfaW®"

I
(See p.162)

(
JOYGHUNTA, the ancient largest bell of the

Hindoos
) £}lfp *i%R® I CW1-

TlfatZl <4^* ^ I
%'&-

’RU *R?TCWl<3'3 1 (
Sc “

Vj<^l)l f^fl «2fff%

^^1 titos ^t'R'Rr ^55 35^'5

Uft-<>W vm rt?* ^ ^
3ft*R I

^ ^tf*T5

W Wtf*l^5 ^ I



*

W*t*r i

(
JOYDHACCA, the largest and ancient drum of

the Hindoos
) q

,

^pT5T5

'« to? <TtWCT «rfc? 1 (
Sec p. too

)

(JOYS FI RINGA, the largest tiump^t of the Hindoos)

1 ^~^Am ^51

tnj %7f -Lq’vrtj vmfoj
TO '"-

; 17 ’rpr^n? ^ 1 ^if?r
1

(
See p. 84 )

(
ZURNA, a wind instrument of the Turks used in

battles') <4^ TTfrf?^
I

'SPT*R 'g ^?T g?7;TI?f Wt<I (
See

^rjrc! 1 and g-^Tj \

‘i ^ ^-5^\
(
JALABTCACDA or HIlURRBIIt-

RRI, an Indian instrument for children
) (<i^t ^f?\9

-

??hr I C§tl> Cft^ f*f?5?1 cT^TTl #151

1 *rwrfaunr w#<i #<t ##<rfrfs'i&

^rtnr *rc*r ^3 «tr« §ri <rtfoii 4

7T7f ?£’#? ftc?T T^t?W :'•'!- ?’Tt* ‘"T

fatfs ?^If1 qfcq I

3?t% <11 (
ZANZE’or ZHANZE, a vvina instrument

of the Negros
) tofttofe m^\ I (

See

^il%1
)



1**
j

i (ZANOPPHICA, a species of clavier instru-

ment, and performed upon with a bow)

I

^
ZAMPOGNA, an ancient Italian wind instru.

i

rncnt
)

-i-tfa tsfira^rar i

1

*%.*!{;• i -ni ^
(
C'haluineau

) ^ (
:halmci

) ^ 7j°jg§x«$

'Slfsf^s ^><11 I

j (

clarinet
) ^f*r I

#ICTI srtr.'St’tl itoaW sit** *3 *13*^1
j

I (
Pec P- 88 a,u1

•sitX5f
9
{1 )

|

jV^
(

GIN< i i:, a Phoenician wind instrument

)

f*fa%l I ^1 '2ftTT 4* ^ -W'f

i I ^ ^ifeOTd

Stafford’s Orientul Music.

fef*E«T?t*l
((tlNC-LAUUS^small Egyptian flute)

^3? bffifl I

(JKUX DENCHES, a wind instrument

i made of reed
)

19^3^3? I

(
ZINKEN, an ancient wind instrument made of



1M

wood
)

<4^ -2ttffa
|

|%*pj7T (
JINGLES, small bells for using on drum

)

vro^i i

fgfc^
(
ZIL, Turkish castagnettcs used in battles

)

OT% 1

William C. Stafford.

(
JILLA, a common copper kettle drum of Hindoo-

statl
) vsN 'sit^ra-

TOl I <3ftWltW3l1 ^1 ^TjT i

ibid.

(
XYLIIARMONICON, a wooden harnio*

nica
) (4<F£Rffa I

(GIGUE, a species of stringed instrument
)

i ^twr, arcsfep'f s

^ ¥t**T CWC*t <2fsf%3 ff?I i f%^ W *n»-

W*! (Rebec) ^5

fpr ^f*rai ort«r ^ i (
See

)

(
JUNK, an Arabian liarpkind instrument

)
(i)<p^

^Hvrsts i
(
See

bit°N

)

SjJ^E^Tl (
ZUFFELO, according to Chambers, an Italian

flute or flageolet possessing a shrill sound, and like

the whistling of small birds) (^\j{ 3ft\5



Jb-fc

ft3 ’f ^ttt i

i

|

^ *t i til (
ZUMMARAH, an Egyptian wind instrument made

by two reeds
)

| ^(71
WM 5?tfa?rw?r fa* i ^ttt Him

brri ’raft i
(
Sce p- 8S

) i fsrot* JttCT «ftn

*T3 ^ ^t<p>t

i

i (
Sec ^t® )

|

'^T'3Tf
9

|

/
(
Jl^WS-HARP, an instrument made of iron

)

l

ftfo,
st»ft««rc*ra c*t\*-fa^ri ’ttw i

I

^tC® ®lM^s fa*4t*Nt<t1 ^t*R-

j

f^ll ^ttfR <F%I
| (

See J. F. Danneley’s

i
Dictionary of Music

) |

/•WY ^t3RT <4^?i*r Yf ^ttl ^itf^T*

c®r,§ i c^rto tit, fafe* Jttsf

£tt’i ^Yl sttrf^ I

(
Scc P- 53 )

; ($ t\ (
TZElTZELIM, an instrument of percussion

j

s x

of the Hebrews
) <4^«fats[ I

|

fWT Wn ^
j

3ft* I -Tt<Pt CTfeCTfeL'e

i c^fe*rfair •tt5!^ *ns 5swm
s '

^8



I

few fevitiR

^f%<Tl «tt^ I

(JOBEL, according to some musicians, a wind ins-

trument of the trumpetkind and used by the Hebrews
j

?IUs ^1 x
j
5rS?fet?

Exod, xix. 13 ;
Jos. vi. 4. 5,6, 8, 13.

n

^ f^Sf
(
JBUNJA or JHANJ, a mctalic instrument

of the Hindoos
) £ifaW WI^I

Tf-TJ I
(See P- '°8

)

(
JIIURJHAR \, a Hindoo instrument of pcrcussio

n
j

f^ftc’fsr ^|Wq unl^Mfes 1

^5<f 31 ^t"5l <P7;5 I

(
See p. ioo

)

(
JIIURJHAR!, the jhmjlmr and also a specie-,

of Hindoo cymbal)
|2j eS)^, <4 'f-

mU I

8 (
JHALARI. JIIALLARI and JIIA-

LLI, lmrruka or jliurjhar of the Hindoos
)

^1 ^1 ^tdnsf 1

(
Scc ^5 ^1 and

)

^ (
JHULLAKA, a species of mctalic instrument of the

Hindoos
) ^K^jfafefe



I SH

(See^tjfa
) | ^ Tl V'tCTfa

TOP ^*iJ I

^f{<0
(JUANJHARA)

|

(See^j or and p.

108
)

(
JHANJHARI, the small jhanjara

) C|t^

m I

I

^
J IIILLI, an ancient Hindoo instrument made of

!
metal

)
f^f fw^<I I *M ^t*

% gift ct ^ eitffa *tt^ c*rf«iw^ «t-

j

p ;—

j

“ **ih*f^5«ri & i

I “flic's (tf^liitsrc^E it

*

j

'

(
JIIUNTJ!IUN

T
I or JHUMJIIUMI, an

instrument of the Hindoos for children
)

fV^EftPs?!

|
3t?FI3I I <pt& fa^ri

t2t'?^s

fdfipi fTI I

'®$t-

fpfi <W«f 1\ w 1

*5^ <<1^ rr^j ff^<l| c«{rll <TTITT I '•P’t ^
! <11W I

T>

^TUK-KAY, a stringed instrument like a lizard,

common in Siam
j

1



I

f%?r ^ ^tp«r ^
i ^¥'<f's ^1 i ^

C3TR-'» :
S3 <4<1® <4^>t f^t^«T-'s|^ c^tfev? 5f'fl^

|

<Sl\ *TS |

^'fijft (
TAKATANTRI, an ancient stringed instru.

|

mcnt of the Hindoos
) uq<^ efffft

^T?f I (
Sce

)

1} <F^ (
TOPII, a Jewish instrument of percussion

)

(
Timbrel

) (
Tabret

) ^i?R I

-

'»iWot oti"H “w ” ^ «rt?rc cwr<r?
''

Tl
“ ” ^r.m iljfw

| (
See^ and

)

T>50db^
(
TOM-TOM, a species of drum)

F¥fai$ I

(
TAMMETAM, an instrument of percussion

common in Ceylon
) 'STfalW I ^I

7
?!'

CT^tT E^t?r qjfn '5lt^t? I

( Kaddipow
) ^1

5tft<F l !

(
TERI’ODION, a curious musical instrument

like harmonium, made by Buschmann
)

JfJtl

i sprf^



nf?r»t* i ib-s,

I

| ^l^f V|5;T.<T

^f^s* Mrst? ^
m cwftre ’tf'eii i ^s

tj^ (
Dukc <lf Sax Cobour£ ) tii^

j

*iHil ercfa ww i

| (

TADRET, an English instrument of percussion
)

i i (
Sec or

)
i

|

^1 'SlWWfl CWC*^ “^ ”, ^\m CTf/t'd

<i “ «tt^w
«ra* W ” mm sitTi i

(
See vg*p and ^ )

font* *1 tetafr (
TABOUR or TABOURET, a

small drum beaten with a stick
) <<]^f ^j?3f Ffl-

f<rc*fa i ^ m i

^TALLEA, a bronze instrument of the Singhalese)

i ^1* ^f*RfsRl m I

mm^ i (
Scc^ an<1

p.109) Stafford's Oriental Music.

<j|
(TEORBA or THEORBE, the bass-lute

)

<4 <f <2f^t?f 1
^ 1

y^t°

^tPfSJl (
Eardclla

) sfft* wbH5

^ *n$t ftffrs m I



I

(
TINTINABULUM, a small bell

)

^1 I

(
TEPONAZTLI, a drumkind instrumei

of the Mexicans
) TOfatSt

^5f I C^tfa <41%. 'ansI^WN TFHl

^t? fw%

U ff3T^ I f^CSf *f*lt^t<! ^t^f

^ I M %
~w,Ht ^ifaff^ w c^f

fri/^a ^t^t7;w<i ^ ^i^s 'src^Wf'

^r vt?r «fsnr 'shi^t <f[5^ i

W. C. Stafford.

fr}f*j ii|
1j}^f%

(
TIBLdi EMBATERI, a wind instrumei

of the ancient Greeks
) ^1

'99%*r3[ I ^ Si wit ^jw

T^5 I

(
See tl>%1 '^SfiTlI )

W. C. Stafford.

ifo CSffaft (
TI131^ GEMINLE

) ^

0ft (
TIBI/E PARES, a Grecian, and a

ancient Roman wind instrument
) ftfifjlJ (*I<T

note p. 76
)

fcr-t (
1 TBI^E BIFORES<



^ I

XIBIiE CQNJUNCT7E, the name of afi ancient instru-

ment composed of two species of flutes, bound together

in such a mannei ” * have Intone mouth-piece, and

performed by one r'".-on ) tpft I

CT\\ i TO ^51

r;\ 5 C?T, W'V I

C?Ttm I

i ^ ?(?r (

TIBIAE MULTISONANS, a strong,

toned Egyptian instrument
)

j

i

| (
TIBIA, a wind instrument of the ancient Greeks

)

j

'.sjWfk^sT 'tsfaiRisr i Wrcro fa,

(
Will!am c - Staflford

) *it^ *rfw\

^ •pt^t%ET« fafafa M5?irs<r <2ftflr,^tr

?Fti <ii<R *w\tA fa^tc
i

i fai ^fa^

! ?i#t*-c¥lwfa c&, <4*?, wlfcfaf ( J- F- I)allllclcy
)

Til'S “fcfall” <4%

£[tffa 9 rftflfa (
Latin

) •ffa 1

i $fhj\ (
TIMA EMBATERIA, one of the

ancient flutes common to the Lacedemonians, and

used to accompany songs sung previous to an en-

gagement with the enemy
)

3Ttfaf^fa*ft5rCW<f

I *t3pfalfa3 7lR'5 ^



I

I

c*r ® *tt«vi m mf *
Ttfw i

l^rt fa0fW
N (

TIBIA CITICINUM, a species c

flutes of the aneients, used on funeral occasions

<fl?€p?fa 'SfaTCaj
| ^

ClH^USF ?PT^v5
|

(
TYMPANUM, an instrument of percussh,

of the ancient Greeks
) eflfft ^

I

(
See fS^tC^lt^R )

(
TYMPANUM BELLICUM

)

(TYMPANI)

1 YMI ANO, a kettle drum
)

(
Sce C^5T ®sr

)

1^tRt^\(TYMPANOLUM, an instrument of pcrcussio,-

of the ancient Greeks
) ^^

(
TIMBALE, a name of drum

)

5?f^ I

f^CT 3J (
TIMBREL, an instrument of percussion of the

Gieeks, Romans, Hebrews, &c.
j

Sftf'SWS I

(
TUKKUR1, an ancient Hindoo instrument of

percussion
j I



I 5i>j

tWifll *IV6i1*

5ttW I
(Seep. 103)

^ (
TURR, a Burmese 'instrument of the violinkind,

goodly engraved and ornamented
) (4^

C*itfw®

\Q
|

W. C. Stafford.

^ ^
TOONTOONEE, an instrument with one wire

string
) dLp>2f^t?[ ^ I

(
See ^

.

j

tsfg^i p- 62
)

iii^ stfCT ^t<r <4wt®m •'
,.

; 1

^ f^fjTU ^\V» ftf^® ®«T®K

*it®*ri 1 Tfami <$ 'efcto

to to ^t® tt*i *nf etferoftfti

j

^1 'dttoul to I

j
|^j (

TUBA, an Egyptian or Hebrew trumpet
)

fs^nftott ^tm® ! %^U to ^ to

(
Trumpet of jubilee

j | ffTg

tflfdf'i Tb^R, ^1 ftototo

(3\'i 3R, (

0,>m
)

® I

(fcftsj
(
TENOR VIOL, the alto viola

)
e£ff efattl

®® <15} I

V



1* I

C^^CvSTl
(
TKSTUDO, a harpkind instrument of the ancient

Greeks) ^£[7pt<J I

(
Sec p. 20

)

kfatt«Tl (
TABALLO, a kettle drum

)
<r]f^ SftW^-

fk^t7
! i

kRkfa (TAMTAM, tlic Chinese gong) ffaTTf% C*tk

5ffe | fk<I c
} <il^N k$

G ?[$ *fr^r [tfCrsy
|

kfukik (
TAMTAMEE, a small instalment of the Ilin-

cl°°s
)

I

<f|
(
TROMP, TROMPETTE ur

TROMPET, the trumpet)
1

*®rfat3 «iMc«nr fPk •TitTf i (
St’c k^k

)

krj9
|I? (

TRUMPET, a remaikable European wind instni,
S*«H X \

meat) «fn^ |
2>‘|

(
Horn

) '^rc’M ^ <nfk

’ftra i ^<rf®rt ^^ifopur

G faftl* ^Tl kt 7? i <fn5?t% 513

Gift ^rffarfa OTc*r'«iuf5i^ *ttci i (
See >’- S4'<

dFT^ (
TRUMPETTE A CLEFS, a keyed

trumpet)
|

k^fk Sfl
(
TROMPETTA A PISTONS, a spe-

cies of Iminpet
)

(T|<|j,2f^|^ |



nhf'ti i

[

(
TROM.B, TROMBONI or TROM-

BONE,a brazen wind instrument used in European concert)

tsforcatffr'ra i *1$ URtw ^¥l

«rtw ;—

(

RaSi
), dm (

Tcnor
), <s^ «ji?r

(

Alt0
) i Tjc^tora f% (

G
)

'-w (
F

) ^ik w>i ( E-flat

)

«i«ffc c*ft*r «tfre <1^

f^i ^ i *f$re ffal ^uf>i f<c*t^

i

qtfws i ^\w\ c^<r ft (
c

) ^«fk ^
ft*tk retire '4t*rt «rfre, (

Alto
) <re

( K) W5
!, (

K -flat
) 'sftk reft*!

I

^fre i

(j><*|-|
(
TROM BA, the Italian trumpet

) 3pst«fft

^ I

fori reft*! ^i c<<nri (
T rumba. mauin or tro-

MBA MARIA, an ancient stringed instrument played

nidi a bow) s^rfiil T^'-TI I <£|fa

R’-l 1 ^1 Eft! —Wffik

*f tft ^t^fre *ft> «tft5F I

(TROMMEL, a military drum) <<|<f^ ^ftft^J



W’Pt’T I

bfl I “c^tt*! Ijt’iR” i

(
Grosse Trummel

) |
j

(TRIANGLE, a military instrument of percus-
i

! . I
sion made of steel, and is simply rhythmic

) |

<4^ ^at<T %t*IW I

$ |
i

^F
s ^1 CW (DOh'F or DEFF, an instrument common in

j

Arabia and Barbary) >s ^ <2(5^
'

<4^ 'WtRTO I b*WttW<I '8 CT^t55f- i

(
Square Tambourin

) (
Toph

) |

I (
Scc T>¥ ) I ^fatSWfr \5W (Dompha)

!

^anr *if^5 *rwi, ^f^t<r '« wm
^f!)J «rfts> 1

(
Scc^ and P- I0

5 )

<F T
aVf (

DOFIDE, and instrument of percussion common

m India
) I

William C. Stafford.

(5ffQ f’tufcifl C?ffl^

/

(
DOUBLE GRAND 1’IANO

FOR1E, a well-known double keyed instrument
^

**>^j
j

£tfa^ bifa^o5 ^ I ii^-; ,'T

fasRil (
James Pirssor

) sjfjp^
j



1}»1

^ eft ^f%<Jl

tffa «tfatir, &5* *ltw'^ eft sift 'Sfftf i

^ (
DOUBLE DRUM, the European largest^ drum

used in military band
) ijft% ^UFJ ^<tf-

% W| I ^®TT ’ItU^ 'SfM-

faf ^TTl ^tfas I

(
DOUBLE-PIPE, a species of wind instru-

ment
)

ci)^ fsRrf ^ I ^ *rftHtf¥

<4^35 7uf?TU’1 ^1 fj(f*jR) ?7I |

<4W*r (
Carl Ensel

) Tftc^ f^l
I «Ttoa1 Bftfir ^1 ^ ^jfo

fifteifafofc ^C«TO, 3jf5>\» ^$| jjws^tf

*ltf*tj^ I (
See P- 8

7 )

ts^f * I> (
DOUBLE FLUTE, an instrument composed

ck

of two tubes, but with one mouth-piece
)

m^\ fwRg i <ifam ^fsr® 'sjkf c*r,

^Tifim (
Hyagnis) ^ff^rf^ |

t%f% ftfas ffC*R I

<jfjj (
DOUBLE BASS, the largest bass

) ^tTt'TU5?f

^!r?> Ftf% 'S Tdl^'S ^ cst-

f®r® ?rk^ i wts? Etf^t c*f*rt



I 52»&*
I

*rt?r i ^ ^ (
E

), (
A

), fe (
D

),
'x.

f$r (
G

> ’JtfffS ^1 l j

(
D0MP1IA, an instrument of percussion of the Hin

d°os
)

(ii^ <5Jt^ w I

(
Sec p. 2

)

^ TtW'M <4^ fwt*F Ht-

^ ftf’frs ^ I ^ &5*-»[-

f*FTf^ *rIw i ^1 ^\\z<$.

^t^OTsT f^#TW3 T>¥
1

1

(
Sec p. 105

) |

^
D AMARU, an ancient and small Hindoo insfru-

|

meat of pereussion used by the snake-charmers &c,
j |

'Q I

;

^ i

1

^1^ -8 «ttre l #ts

^src^s f«R to I
(
See

|

p. 104
)

(
DAOUL, a Singhalese instrument of percussion

j

i
^l|

'Slf^t^ (
Oblong- form)

| 'SlRtW^
|

*if^5 *1^1 'Q

'siu? i
®G*f-*Ftfo*iR (

UaouI '

kadipone
)

fofe\S
!

<W.Tf?R| I



nfvf*t£ i

^ ^

DAUL, a species of Turkish instrument of percussion)

TJWtl RjtTF <il^N fpisl w ^?1

«ttC^ I

SrRifa (

DOLCA N,’’dolciano
)

<j=sf«p5|^ d3ffd7*td |

(
See vS^rfiTC^I dl fetWl )

'

®«Tsfaw1
^' ftltWl (

DOLCINO or DOLCIANO,

small bassoon
)

(^|fr
| ^ ^ vfa.

^«T
(DULCIMER, an European stringed instrument)

i fe-n ?i ^4-
^std^

*T$ <2pg« I "faffl ftdl ^td dt?dtWd1

I (
See 2nd note p. 48

) |

f^, ^tfadts epgfe srtfwnr ^ f^i i

(
UICHORD, a double stiinged instrument

)

\5{^ (
DAK, a small rural instrument of percussion common

in India
)

(<|^ C§f& >Stt^al35 3g l

^td efc*R
1

^S"«N m^O/A
M^'~~wTemd.
<!£{ library ;c

(
DECACHOl^O^ an unused mu^^Unstru

-



\o o ww *

ment mounted with ten strings
)

^t^rpra 1

(

DIN DIMA, an ancient instrument of percussion

of the Hindoos
)

<2it§fa 'Sfftf-
<K

*131

(
DISCANT GEIGE the unused name of vio-

lin
) TOP ^EfaEa 5fR I

(
DUGDUGA or DUGDUGI, a small

hand-drum of the Hindoo,.
)

f^sjf

i ’Top i (
Scc

and p. 104
)

^ ^ (
DUTKA, a Russian wind instrument composed of

two pipes
) ^fa<J*T3 I 5f*f (<|f (5

TU5f fafa^ p (<m vSt^if efffsRf TOT

fan sftre 1 ^1 w g\'<
S

c*r $$ br *rjfa* Tfwtetf 1 ?F*tai ^> 1

;

*rmt<r 1 !

W. C. Stafford.

^fjj (Tft^ (
DEUTCHE FLOTE, a German flute

)

C-Wtt 5f^e
l ^fa<T*T3 I

OS^fit (
DENGARI, a name of dindima

) fafa^f TO2p!

'5( 5an©?r nfa I



*.01
j

d'Sft
1
! (

DENIS D’OR, a musical instrument like
j

piano forte)
^t*TN® I

(
DAVID’S HARP, a species of stringed

instrument of the Jews
) ^5 .

*15 I

(
See fan* )

(DAI RE, the tambourirfor hand-drum)

1

(
DELYN, the Welsh name of harp

)

'eWSffi.jflrffa sifa 1

(^5f 1 (
DOULA, a Singhalese instrument of percussion)

<wfct 1 «tt* cwfare c^t’tf-

farl ^i*r
1 (

Scc ctffcsttfwl ) 1 ft*

«rtotwir;«rare* 'att^rnr® c?fim tot «ifat?r,

Jtfr « ^ttf i

^ ^1 faHl^ '<ttf%^ I

^ <FR I

(
DRUM, a well-known military instrument of per-

cussion, specially common in Europe
)

'siftMig ^rafc*r faf*t^*t

2
f5*rc 1 (M*t$ ^1 cr4l

*11*1 1

r
«t?r®^3 ufi

|

*i^ 1 (
Scc wi and

®fT(-

1

)



I*.0*.

(
DUECORIG, a large piano forte

)
<4^

f’totCTtaFffc' i

^ i

5

^
DIIAKKA, a well-known and very ancient Hindoo !

instrument of percussion
)

f^sjf%5f<f c<]<p^

i (
Scc p- 100

; sfuijfi

:

and
)

CUf^f
(

DIIQLE, an ordinary drum of the Hindoos
)

jV^-.

fTOl* <4^ 8 <3ft?TJ I

( Sec

P- 99 )

CTJt«T^ (
DHOLUCK, an instrument of percussion of the 1

Hindoos
) I (

See P- 9s
)

!

(
DHOLUCKI, a small dholuck of the Hin.

j

doos
) f^gfwtift Cftk I

1

i

Call Engel.

\5
i

^ xflfsj
(
TUBLESHAME, an instrument of per-

j

cussion of the modern Egyptians
) fjpp

j

ffaltaral wf*n-

OTil CT*Tfo ^f*ml «ttr? i c«iH

3k "8 xStaiftf’fo <43x



«ftr* i ^Rf3Ri ^ui

<ttw i

vS^Tl (
TUBLA

>
a" instrument of percussion common

in India
) t£|^

I

(See p. 99 )

Carl Engel.

(
TOMBALEH, a military instrument of percussion

of the Turks
)

«ttWI I ^1* Wit*

*rt* i

'Si K*t Tl (
TAYUSil or MAYOORI, a stringed

instrument of the Hindoos '} \51>-

TOfatt* I (
Scc P- 57 )

<^15^ (
TAMPOUR BOUZOURK, a very remark-

able Persian Stringed instrument
)

I
55t*

(Titfsra I-W «ltt? I

«hf§t 73

Tt^i<11 Tl (
TANPOORA or TAMBOURA, an

ancient stringed instrument of the Hindoos
j

fe’iK I

fMl *1 WA I (
Scc p ' 37

) ___



j

*°8 TT3pW*T 1

;

(
TAPON, an Indian drum struck with the hand

)

!

^tfw
i

i

J. F. Danneley

(
TAMBOUR, a military instrument of percussion

j

;

^rsTC„
(
TAMBOUR D’AIRAIN, a species of i

drum
) W$\

| C«ftrf 'Sfeiftf'fo

'

I
i

7TT I I

I

SCTt* f®
(
TAMBOUR DE BASQUE, a small

|

dl'um
) 4^ | Ftfw !

«TC*W 5R^* <4^ ^1^ C^F'T^T 'Sjf^i-

1W «tt^ I

^5tWt* f%*T ftwfJT (
TAMPOUH DIS NEGRES, an I

instrument of percussion
) <4^

I

^<r '©
'f^r c<ttfrs ^firji Tfcfa m :

Iff Tl ci)^ ^
|

f't’^M ^r<rc^ i ^ w,^ T=n^i

W3>$f?ii fa^n
7

^it^r ^fis ti f^i

1

'©tt^fa f$*U«TM^( TAMBOUR DESLAPONS, an

instrument of percussion
J |

U)^<t<3



nfufufr i\e<t

c«rt^r

«rtcv i \\U c«rm <~<Ri. vfimtfws

c*itf^5 ^xA sifii^ i t£r^>t vf-Q -?ii ^|<j-|

^1 ^tfra i

^t^ftf^. (
TAMBOURIN, an instrument of percussion)

wftt* i «ttfk forata, ^tfafls,

Wf <2t<?fo w\Tmi ^| i At, to

T&rfa tos mK 'Brlf*rat* cwt c’tt^it-

^tOf ’tfe'5 TOf^ ?<T, 9 <7T$«fafa

^ i ^t%R <?o£rte ^ t1%?r1 F^-

OTH
(

Square
)^ (

Oblong -square
)

v5tCTtfiR,5®« Wt* tfTO I ^ *<R

Fjn^fatffo ^tCTtfiR
N

*iTO3 m^\ frotfsrcsl-

(
Bar

) ’rafasW faw toi

^ I At TO ^TOtfo ^l*W

^fTO^sl ^JTO^ I

Burneys History of Music.

«tWtf?R
N fe C«ltTO=^ (

TAMBONRIN DE PROVEN-

CE, a drum of which the case is longer and stralghter

than that of the common drum and is struck with_ a

single stick
) F^tTOf^n I

F^t- /



siajrft’T l

c*W fi^ « *u\ i ^i j

C^«T ?ftft<ll ^ttW ^ I

f

fxsfelt ^1 fefeft (
TIKTIRY or TITTIRY, an ancient

wind instrument of the Hindoos, made of double reeds
J

ettfR i wfm
(
Sag- pipe

) jjjfo |

1

<nfow?[ ww M&i]\

W 1\W fafw, Wi-j

<pf<r fofeft sit^
; ^<rf?,

i

*llT* \^\H \5$ I (
Sce p- g9 ) I

:

cw<d %?\i^ 1 ‘
I%f% ”

(
Titty ) ^ vffsf N

stf^R I C^t^tJ><J (
Coimbatour Son !

nerat) t^W7
! %Cm^ 'efa^tfa7

!

( Voy-

ages aux Indes Orientalcs
j

“ Coif'S”
j

(
Toi,rtc

) <ii^ TTCJPT I

|

f^T (Mr. Hill) sfPPtfastsi ^tW^i
Slt^fiH Clftf fft-

\

c?%5 ^ m c^tlf-

1

CTfq I ^ (
Sir William Otisley

)

7\\T3$ *tf<R.^ ^5f I ^

CM^l ^i<I ^lt>r
“ Cif ^Ntdl ”

(
Nei ambana

) |

(
S« • 'q t.tliqi

and p. 86
)

“ ^t‘



nfafH# i

ufal ”
(

Zoucwarah
) ^rcapi *rc«r ^ ^5?

'fa-fa I (
See p. 86

)

^

TOOTOOREE, a ‘>m«ili Uumpet of the Hindoos
^

fa«Ffa*fa C§ti> '^5! I ^faj fafai

cvr<faf**nfa m ^1 1

|<f It (
TUBR'I

) | (
Sec and p. 86

)

(
TUMBUKI, an ancient Hindoo instrument of

percussion
) f^jfa’fa (f|^ <2[tffa ^itW^ I

^
TOURY, an ancient wind instrument of the

Hindoos
)

<4^ ^fajfaig
| (

Scc P-

84
)

(
TRAWANGSA, a stringed instrument of the

Javanese, resembling a guitcr
)

*2FtTI

STfa I

Crawfard’s Music and Dancing.

from the“ History of Indian Archipelago, ” Vol. I.

(

I RIGONUN, an ancient Egyptian stringed

instrument of the lyrekiud )£[j§jij

\s$^fa*fa I

fewH 1

TRiTtflffi (
SophocIcs

)

^fsrsfa
(
phryc>an

)
1



I

N N N

Sftfe5^ (
Alexander Alexandrinus

) jftspp gffj^ |

ofa <4^ wt*R ftcfo
;

rft^ I W t|tn Q *ttW CTM

<£f^t%'S %f I

<4^fas* *TS «H&tR

fafaj^ (
Thobes

) ^<3 ^5tCT? I %
Vj5t^tn ntet* '^C’tfafafa^ fsktre ^fi$

sst^r c*itfsre «rfcf i

Burney's History of Music.
\

f3p$<5?t fHl (
TRITANTRI BINA, an ancient stringed;

instrument of the Hindoos)
(XI^ '

Stiffs I

(
Sec p- 22

)
;

fgpffaj^ 7\\^U (
TRIPODIAN LYRE, an ancient

stringed instrument
)

<4^ gCfffa |

'

f3i^ft-ft*t1 1 «rcs*f CT, *m-

^ toj? *?tt tor i

(
TRIBALI, an ancient Hindoo instrnment of

;

percussion
)

I

i

«r
|

(
THALA, a metalic instrument called gong, common

j

in India
)

« (
Sce *rf?

j

and p. 109
) |

R^r.^1 (THEORBO, a stringed instrument) ciflflJt

!



*tf%f*r£ i 5.0S

; 1 ^ ( °pera
) ^51^^

i $$ 1

^rt!f,
1 's’jjw fwts

Ftf^^ c*ftfsf3 «tfc^ 1

! ^ Tl <0?f t t> (
THUBAL or TIIUBAL FLUTE, an

s

ancient wind instrument
)

to I

I

i q[
(
THREWS, a French stringed instrument of the violin-

;

kind
) ^t^rat€tTf S5\5^-

;

fa^t7
! I

;

?

|
^| Pf^j

(
DAGAR or DAG ARA, an instrument of

percussion of the Hindoos \ fw^[^

*13}
| (

P
)

^t?! (
EAMAM A

) | (
See and p. J 02

)

! (ft^l
(
DA IRA, a Prussian instrument of percussion,

|

similar to the (uiubour de barque
)

Tt~

! «rtroro > (
Sec

1

|

fe ^t7!^ ) I ^ TO fat* 5RT ^ll

«ltr¥
I

TOi-JTf (
UIAULE, a double-flute

)
d|?p^ faTOTO~

!

I



'TfCItH (
DIOPI, a species of ancient flute with two

holes
) I

^
DARA, a Hindoo instrument of percussion simile

to the tambourin
)

^1 ^TOR I

Mi. Prinsep

TfaXlf (
DARABl'KKl.ll, a modern Egyptian in stru-

ment of percussion ) <<]^ f?RTO%

^tWTSf 1 (
Sec P- l0

5 )

?1 frefa^fura (phtanaklasis or

,

DITTALELOCLANGE, a nmsicul instrument, invented
j

in the year j 8oo, by Mullei of Vienna \ v^ 50 '

^tr,^t ^ 1%«
^fonrar i

(
HUNDUBHi, a well-known instrument ef

percussion of the ancient Hindoos
)

:

i tw tin. :

,$z% ta^ ^
«irc5 1

*it^j-$irAj3 ^f^ra|

^tfws i

(
Sce p- ,0P !

(X\Vti?W (

WODKCACHORD, a stringed instrument
j



j

nfufad i

j

mounted with twelve strings
)

i

|

*

I

(

GNACCARE
) I (

Se^l^fc^
)

^ (

NANDA, a wind instrument of th(fancient Hindoos
)

eitfto 'sfrsq -

1

^ifr?f $^5 i

«rt^jr tsfwiM i

^rffd W-tt^cn m\-\ f^ftr^td “w*l”

j

‘6 “ fasHT ” Jlt^T
|

“
sr?lH !w??*n stwi freest** i

j

sim ^ttsif^JT'srsts ii

l

! ?*tt\c*l1 sr^t^ KHWtWJ’lt n”

i ^wfcwrwrw* i

j (
NAUBLUM, d PhcUiician musical instrument

)

|

WTOffarw i c^*t
s (

Dac '

dn.s) c^i?! 4$ ^rar

j

i

j

^ (

MARASHINGAoi NARASIIRIN-

j

HA, the Nepalese horn, made entirely of copper

)

I
A. Cambell's Notes on (he Musical LusJvuuwnts

\

i I

j

of the Ah;paUse.
\



TOCW I

{
NUL, the Indian kettle-drum

)

•ifatUl
(NACARA, an instrument of percussion

^

«W5 ^f^rat l OT*t eftrw

% I ^1 (
Castagnctlcs

)

*rag* 'srfatra ftfafa i fw e^st'f ( Waiti.cn,
j

Jitwra tetfa’to

I

qt^rf^l (
NACCARA, an instrument like castanctte:, but

sreatfr
) ^t$tc<ri>?i •util *ra, h-%

urntf® ^ i

SlffEH (
^ACCIIERK, the castanettes

j ^ |

(
NACCHERA, the pluralizcd name of the mili-

tary drums
) ^ 7\^7

[ ^ I

•lt^l>£?[t
c
i (

NACCHERONE, the great drum
)

(
NAKOUS, an Egyptian musical instrument made

of two brass-plates
) fiRTOf% *t*fM

I ^«t’8 ^
^ i ot% 7i%x (

Copl"

tic Churches
)^ «|ft5p |

^[-grfcj (NAG-PHONI, a wind instrument like toury com*



nur-ti, i 5io

mon in Nepal
) ^fT3*I3} I

(
See

'fit ) i c^m <M*\ ^1 WR* 5^1

«ttFF I ^3 TOTfe* 15\US faHjs ?<f l ^ls-

C?l% *tf«r5^1 ^tW ft<<I (
French horn

)

*rc*R l

• A. Cambell.

(
^AGRA, a wcl^known Indian instrument of per- i

cussion
) ^1 I <4%

Tig •it’tjll (
Small Nagra

)

(
Gicat Naera

) l (
Sce p- 101

)

{
NAGAREET, a species of kettle drum, common

in Abyssinia
) CTtH 45f*F5 <-<j^£|^t<J

j

«ltWH I !

^5< (
NACHTHORN, an organ-stop

) ^jg?[

(
NAZARD, an organ-stop

) q <5|?frftv ^33

I

•?t¥tfl (
NAFAR1, an Indian trumpet

) c£|^ff

Safari* I

efl {
NABLA, a musical instrument of the ancient

Egyptians
) aflfjjf fsjJfltllW? ^1*13 I

c^*r (
Nebcl

) ^ 1

(
See crow

)



*18 Tiarc*t* i

•Tfa falsi (
NABLIUM, a name of nabla

)

W53 Jft Jf
I

5ft^v (
NASS AT, a wind instrument of metal

)

fa® t9%TOfat*fa I

Srtfnfa (
NASIRI, a wind instrument common in Malay

)

cn*t 5 tfl^- tsfasTO I

5lffn?I (
Nlsir

) TO Ofi*\ *Rt% ^II «Bp|

5tfsr «ft«r i

(
NICOLO, an ancient instrument similar to the

i

hauthboys) (TO^W? TO I

|

fVpTt^f (
NfSANA, an instrument of percussion of the an-

'

cimt Hindoos
) eftfft ^t^-

W I

,

(
NUV, an Indian wind instrument

)
1

«rahr ^r?5TO i

QH (
NAY, an Egyptian wind instrument of the bag pint-

kincl
) fsraiir ’tsfarro i i

?tsr$^t sfcsR^ jRtsr, ftroc’PR c-ftH-

|

<4<in>l wtro? i t^tresri

I nktWS fftMn tpl (
Dervish flute

) ^ I

j

ed«*s

i (

-

See p- 8 - ) sjtro

<4^ ^5#I1 WtfTO #5 I

j (
NEI AM B ANA, a Persian Bag-pipe)

:



*rfpf*t$ i

C»r%3 Plfa'-lP I CT—^ <PP'x 'PtltPl—

^ I (
See p. 88

)

(

NEKABIIIM, a wind instrument of the He-

brews
) ufPPPI I ^ft? IP

PWtPP I

«

(

NEKEB, a wind instrument of the Hebrews)

fs^fttPP «Ipppi I

Kzek. xviii. jj

(

NECII1L0TH, a wind instrument of the lie-

brews
) (4<F«|<FtTf ISfPPPI I

Psalm v. viii. iii. xxxi. xxxiv.

CTO7! (
NEBEL, a Hebrew stringed

1 instrument of the

guiterkind
)
fp^tfp f^tP©1®1P $«P3ffPt*tP I

^ptP ^tP ft plP P?P (
Nofre

) I ^CPf'

% PE*IP CP, ^ PI fppP CP‘t T$/3

fp^PtPl PJ^Pl ptP I
fP^flfpClP ^tCPtP PIP?

'Ptp <ppn>f PI ^ptp^ PTIP, fan ^fptw f*t§t

«fP CPtfe® stftpfi «ltP $*fP ’l*TC<T*t *fa

pfK pfapi ^ptc^ p® 'ifp? ^tp ^tppi p^C'®

’IttP PI I

Cptp'p
(
NOWBAT, the largest Indian kettle drum

j

Pp|p PPppps, PfP ?tPI I
PptPt^tP'l

\
(
See ps ioi and m

)



*-*» TOW* I

•r

(
PAUKE, the kettle drum

) C^T>®1®51^|

(
See f[**}tWl )

(
PAUKEN SYMBELS, were Hebrew and

Greek instruments of percussion made of metal, corrcs-
#

ponding to those used by the Janizarie* in their military

music
) .jff^tos Dfn

fs*r i stfastto* *fal <4

m ^ smis p i

(PATPATI, a musical instrument of children com.

mon in India
) ^ f*[^to<I I

^ti/F ^1 *rt^5 i

*f<6f5nR (
PANTALON or PANTALEON, the

name of harpsichord
) I

(
See ^fjfipps')

(
papulogonian trumpet

a wind instrument of the ancient Greeks
)

ijfo

ton i

9fsjf5 (
VOMER, an ancient wind instrument

) <2tt

:

j

fin isfms i

(
l’ARIBADINI-BINA, an ancient

j

Hindoo stringed instrument mounted with seven string’)
j



•mot* i *>,

ettffa $*toi

wrett fcnw «(tii i

(
PARVUM

.
a stringed instrument of the ancient

Greeks
) effpfa afaffaf*^ 5^3 ,

VV. C. Stafford.

(
^OLYCHORD, an instrument for the bow

)

<n**t*fa 'mar '« win stfns i f
^ nar^t ntflf'5

1

'fl’Tjrfa ^tar? *rc?r ^tst to^i
«ittsi

(
POLYPTHONGUM, a stringed instrument

of the ancient Greeks
) eftfft e<|^£|^t5

^*1$ |

(POLYPLECTRUM a musical stringed in-

strument of the ancients
)

(
POLYPLECTRA, an insrument of many

slrlnSs
) ijtSTO

|
^spfOT

^Wot?i wet* *rar eftfsT® fim i *ftf-

^fu?n 'stTtc^
“

*r'5 '5^r ft*ti
” <n^ ^t<rji

TOR I
(
See p. 41

)

(
POSITIF, a small orjan

) |

M-i



IOtr

*ftC*tWSF (
PAKHOWAZ, the Persian name of a well-

known Hindoo initrument of percussion called mrid-

ang»
) V'Sif'm TOni'*fW9r^ I

(
Seep. 96) |

ssjfoaj 3

(
PAT-CONG, a musical instrument of the Si-

amese) WN3H
«lWtt *tf

(

Carillons
)

Wfo | (
Set

(
PATOL, a Burmese stringed instrument madt

like a crocodile
) 3WC*f%S $$•

ira^cra I

»(^}|
1' PATA, the wooden castagnettes of the Roman ca-

tholics of St. Domingo) C^tfarJTfaaW'l #('

I

«d c^t\( PATTE A REGLER ’
1 ,ms11 coppcr

instrument
) ^3 ?tWH<S 1

*ift*t^(
PANDEAN PirES'* mostincic#t

and simple musical wind instrument
)

^«tt£fa <

(
H,eds

)
^ ^

otic's 1 ^
I



tftfHil *1>

n-ntffo ftif i w«f»i f*it-

ftBTC SftWJ *1 I

fftSfa CTC"t ^t* dft»R fipi I

»tt^!l (

PANDURA,a guiter
)^ I

(
P^NDURINA, a small stringed instrument

)

9j|^[
^PANDURI FORMME, a violin-llke stringed

instrument
) tjftrtftWsI

I

(

FEDORA, a small lute common in Poland
)

c*im« cwcf i

(
PAMBE, a small Indian drum

)

fS F*t I

v
tt

1pTtfir
v8 Ht*ttfW*T (

PALAEO MAGADIS,a Greek musical

instrument, more generally called magadii
)

’rt’rj’rxfapft i JiHtR ^ i

(
s,e

Jft’ftfa’O

(
PAN’S PIPES, a very ancient wind

instrument
) iOT&| ^f%'£ft^*T tsfoflW I (

s*®

9\\^ (PAN’S FLOTE, an aiwitnt wind instrument

)

«fW3l

(

PITCH-PIPE, a small wind instrument)



WW
m, fafafc 4^ f*|?

s (
PIJB. flPA, PIPEAU

and PIB
) jpjftTO *ft^ TOS3 CTftl,w scwf, l

( PYTHAGORIAN LYRE, a stringed

instrument ) 4^ft I (See

(PENORCON, an ancient instrument of the guit-

er species) «Ttft=T

%?\US JTC&t WSWtfW«ttfo5 4S*s^ff*re *TtotTJ

’rtfts i

f*t*ft¥ (PINAKA, a Hindoo stringed instrument of the

highest antiquity)

'®'¥*Usfac*t*I I Sf^tOTE 4^ TOR

I (See p. 69 ;
2nd note in the same

;
and

J

p. 90)

^H1 (PINAKI BINA, a most ancient Hindoo ins-

trument) I *itK

4^ft JrfE I (See fa^fa)

f*tt’Ffk*l1 (PIFFERTNO) ^1 I

(PIFFERO, pipe or bag-pipe) tflffl-

(PIP-CORN, a wind instrument like a horn-pipe)
j

tsforoan

ctpi jjEEtEj^ *y 1

1



nfaft* i

Archoeologia, or Miscellaneous tracts relating to An"

tiquity, published in 177$. Vol. Hi, p. 32.

(PIVA, a bag-pipe)
I

Pntfr (piatti, symbals made of brass)

¥TOt*TOI I »fal

^'5T5 ^ ^ *faf Rift'S

^11 fomtwnfc?* ’rtfas VRfnirt

^ *tv w«fri ftf-rai ?to 1 f^t»i

*rar ’fail *M3to 1

fajtftWl ( PIANINO, a small piano fort*
)^ f*tHtWt-

C?t^3f I

faltCTl P (PIANO DROIT, upright piano forte)

falltWtWt#'M I

fptwl PIANO FORTE GUITER, an In-

glish guiter, strung with wire, and has a clavcier of six

keys, corresponding to its number of strings)

itfsr 1 utfaw 'jirptft

^ stu <ttt* !

fptWl CWtfS' (jPIANO FORTE, a well-known musical In*

trument
) <SR$[ I

C?t^
vw I (

See p. 48 )

(
POOGEE, an ancient wind instrument of the Hin-

doos
)

I



W¥tT I

«ttffN *ttn ^ <rar *pt «d jftfa^

^tf»r® ^ ifoui
i ^

ftffa’ft q’faf’TOT ^3f

i'lro ^r*iRtrtnr

^1 ^t* *finrl «ltt¥ I
( s«

p. 86 and 9J
) CJjfaftfr '8 fafHH*

*TCfaP «T5?R Cf«II *t* I

cnf^ (
£CTIS, an ancient Grecian stringed inatru-

ment) <4^ <2^*% «t£fa

«ftfan?ra 5(C'5 >itc¥l (
SttPho

) ^1 «itft-

f<* ^stfln i

C^fctWt* (
PETIT TAMBOUR, a name of small

drum
) ^3 gj^CSR Jffa I

TENTECONTACORDON, a ipeclw

of harp with fifty string*
) U|f-

«W* '8STO I CTWlt^ Offtl

W (
Fabio Colonna

) tfl*8R TOtl ^lf?1

«rtwc*r TO fiflfo ^ I

^|-?|'|
(
PEPA, a Chinese wind instrument

)

^feTO^R I ^t?t WS ^t3f I

j

^^srsi ^Rt^rfaw mPw «rt* ^|
;

’lfas ’rtfts «tft* i
\



(

PLAGIAULA, an ancient Roman wind instru*

m«nt
) «i^l «ft?N CKt^tU I

(
PLECTRUM, an instrument used as a substitute

for the fingers or bow, to produce sounds from stringes )

31 nfmi *rw®

^3^ i
<*rafa*( ^sipf

*t?iw vn i *\\n

3ft fwftj

C*ttF (
POCHE

) j

PUS* (
POCHETTE

) 31

PttK*1( POCH ETTA, small violin
)
>jt$ 3^333 1

C’ttni* >1 33ft (
POET’S RF.BAB) 3!|3-'?(3t\ 1

^[1 tfft^ftft 33'

fapft | ^ft 3ft« HW^fSftft fa*ft ’tt’fal

•It* I

(Seep. 62)

C^tt^ 3*f (
POST -HORN, a common horn

)
^tlt"

3133^1 1

3^3 (
PHOTINX, a wind instrument of the ancient

Egyptians
) ^ffft ^333ft3 19f3ff33[f3t*ft I

^3ti ftWn ^3 I

Dr. Burney and Apulenus.



(
PHONTINX, an ancient Egyptian flute resem.

bling to Roman plagiaula
) catJftfol’fo

fircfto ^ftsnrcj i

(
PHORM 1 NX, a very ancient stringed instru.

mentof the lyrekind
) y[t$t35rt3k

ettfto i ^ OTf j|ji%

ef&fais fs*r i csfara ^tw*f ^tisj i
( Sec

Pope’s Translation of Ilomer’s Illiad, Book IX. page

240

)

*1
(
FI^ES, according to Festus, a species of lyre

j

srtotiroaM

(

FIFE, a small wind instrument of sharp or shrill

intonation of the Indians of Brazil
^

irfupra 'ofarcs 1

^¥l «ttr*F 1

*Ft^¥?Tx (
FIFRE . a fife

) | (
See

)

J$f (
FA(t, the abbreviated name of fagott or fagotto

j

’ll TO! Stff I (
Scc

Tl ¥t*tcfrl )

7jrfsfi> 7pfsfj^| (
GAOOTT or FAGOTTO, a bassoon

)

I (
See^ )

(
FAGOTTINOE, a small bassoon

)
<4fit

Cfft I



i

(
FAG0TT0Nli

>
a double bassoon

m I

(

FAAMON, a name^of a small Hebrew-bellused

in ch'irches
} JJ3JTJ ^

ITU I

Exodus, xxviii, 33 ,
&c.

(

FIDDLE, a stiingcd instrument of the violinkind
)

I 'i'V;

rW^5 «tfaF I ^t?R, "'tiiTS,

bh wHfa, sraroH ej^fsc© <a\ maa ets^ra

'sM# 1 vsa fWi CT*tf^*tw *rftnfa¥ stuff

«rfc¥ 1
fNfafa ^ilfipfi, *rtwN N •K

I (
Sce P3 - 54 and Ci

)

Carl Engel’s Mu s
1

ic of the Ancient*.

(
FIDICULA, a stringed instrument resem-

bling to tides or lyre
)

<4^-

(
FITIIELE, the ancient name of fiddle

)

?\zm ^rto 1

|%f^fF(
(
PHCENICI, a musical instrument of the ancient

Phoenicians
)

m 1 wt

^

5R«l ^%tfe?TC I



TOCFTC I

(
FEIFE, the German name of the English pipc

j^ ^srtftr i

(
FISTULA, an ancient wind instrument resem-

bling the modern flageolet, or flute d bee
)

f^i ¥i> 4^t;
i

«4 N *<H N N ’’

I (
Scc l^, P- 74 and note in the p

76)

— (— GERMAX1CA, the German flute
^ ^

% ^farccsfsr/" 1 ':

— (— DULLIS, tibia vwjvzta, the flute dice \

N N ' t

^fwigr 1

“ fifani ^

“*$ «rl c^” 1

— *ftfipT (
— FANIS, syringa pemoe, the Pandean pipes

,

a wind instrument of the ancient Greeks, and of, the

highest antiquity
) ^ 'iffafeljj <£fr*

fisrssr tsfmsfi “faftsfl

^ I (
Scc

^WWft *J5T Aim jrf^s fafwl (
Syringa

)

^ifsrsrfovs^retsi

^fo «ttfta*ft5r T
M fittfft srtCT

^Ww<i ^\mcw «rtft=r <1^

’ifq
( Pan

) OT^tQ fafajfj tgft



cs^ i Ararat sit5!
“

ft-

f?w1 *ttJm ” #rtw 'snjf5T5 n i

(
fistula pastoralis,

a wind instrument of the ancient Grecian shepherds

eitffa $ft% cwt*rcunr i

?ttf?f
(

—

VULGARIS, a wind instrument

)

efcfa ''SfapJSf I

— fsjppsfl (— MINIMA, an oi^jan-stop made of woo^

— C^K^^Fl (— HELVETICA, the German flute
)

W#! '9ftsNgfat*|iT I

(
THYSIIARMONIC/V a rcmaikablc mu-

sical instrument
) tf|<F2f^ts( «tfj[W I ^1

Hackcl
)^ UH^s sfttf ^<ra

(
Buschmann

) ^sT5tf? I *tfa<Tl

fsr^Tt* (
Metal longues

)

(
Reed-pipes

)
^{T[ ^5

^ i *Rfft w “ w/ -sT^tifw
’*

s

(
Oiguc expressif

) jjftsp Jff

’tfcol CT ^PPT c-wTH^I ftf'fo,

«t^fl «TC*Wfi8 w^fTOfrTC-

fipll 'qfo^RRStfl Ws

^51 I



/
' w

(
FUGARA, an ancient wind instrument

)

etfffa tsftwaf I

(
PHUNGA, a Nepalese wind instrument made of

c°pp«)
staftf’frs c=r=tt%

brt «rt* irtffa ffr i c=mf*ra%

\
5?tf% ira ^tn i

A. Cambell’s Notes on the Musical Instruments

of the Nepalese,

(
FHULIA, a Nepalese instrument of the caratal.

kind made of '-oppor, &c.
) C5i*tt'?lWsf 'PrT'TfiT

wfiti «f3fffvf sfifjstfij® wgftpfa i

ftTtW 'S ^^5 I

Ibid.

ft*l (
FORT RIKN, the name of a species of piano,

j

forte
) %fof| Iffa |

I

!

(
FLAUTANTO

) > j

*i>fca1 (
FI.AUTANDO

) n\
j

(
FLAUTINO, jlaiito piccolo, i. e. a small ilule

)

‘‘ ^1 > estfe I forcs i

“ ’’

(
Piccolo

)
*1^3 <stsf

I
;

f^PFCTl ”
(
vio' !n0 piccolo

)
sjsffs,

j

I
!

(
FLAUTO, a species of flute

)
1



3
-Si

^11 1 f-lRl* ^<T,

^ fSFlSl? 3t%S *ttra I (
s« *1> ) I

^5l%?ral efto
“ “ jtfei ”^ i

|

T$Xj$\ (
FE.AUTO TRAVERSO, a traverse, or Ger_

man flute) ^fwraifar'Pf I

— c$t*rfr (— D0LCE
) I (

Sce
«f1 C<^ )

j

_ f^t^sTl (— PICCOLO, a small flute
) |

(
FLAUTONE, an unused bass-flute

) sfgf-

Ff«1s «lt?^ft ^33f I

(
FLAGEOLET, a wind instrument a the, i. c.

with a mouth-piece
)

^3 1 ^wot cw\ er?fo

-*\\\
”

(
Mouth-piece

)

^T[ I (
Sec PSl 74 and 79

) |

^
> w s[Rt^ 1 (

Carl

Engel
)

ettffa CTWICIltS (
Mexl

cans
) ^ ^ 313^13 ^f?F5 I

qjlfjjpft
(
FLASCUINET.a name of flageolet

)
^tff-

'eS«#?TCl<I ^It3! I (
See -tfa'SWfc )



ww I

(

FLUGEL, the harpsichord
) |

< «k
s

(See^MfawO

(FLUTE, a wind instrument of considerable celebrity
)

33^ 3f®£|f%| 'SfaTOB I ^t?t% ijft-

Nstfa% «ttC¥ I ft^tft TO?

W^V^t? I 4?N TO

wtre? ^TOThra *fira1 atf^-

ct?w %?\l* (
Shakes

)

}
vrft

(
Runs

),

jpR'2t^t3 f?W*1 >2t?^9( (
SkiPs

) sfffe f?«t-

f%® *ttra I *rat 311%%, «£Ttft=r fot-

% «wi % i CTfiral,

3tf%i epffo OTi»r« ^i ?r?3's i

(See p. 74 and note in the p. 76) | ^ 7jg[ Jlfal'Sfat?,

(
3-flat

)
’« %-?% (

E - flat

)

3% f?f?? m^ ^?1 «ftC? 1

— ^1 ^ FFX, a common flute)
|

— — ALLEM ANDE, the German flute)

Y%3 I

(/] (—A CHEMINEE,a species of wind inslrumcn
1

)

•4'f 2!<ht? ^r???3 I
(
See *p |% c?tfa?> )

"k

— fVa^(— CREUSE, a wind instrument)^^ isf???3'

f
5"^

1



nfufHfc i

^ (
FLUTE D’MOUR, a species of flute

)

'SfaiRf I

•__ tjt;;<[$’(— BE FORET, a species of windinslrument)

(fl* <2f<Ff?[ I

— fa (— DE ROSEAU, a reed flute)^
qjjft.

Hs *ffcl3
I

— fa LOURS, a species of wind

inslrumcnt of the beai -players
) ^

— ^^fif (— BE SUISSE, a wind instrument) (£|^^

— flj if £>t
wM:

f
x
(— BES CHAMPS, an organ-stop

)

—
(-.^[fa (_ DOUCE, the name of a wind instrument

)

— C*l& (— PETTE, a wind instrument of metal
)

— (— CIIAMPETRE, a wind instrument
)

^ (BANGSIII, a well known wind instrument of the

Hindoos
) | ^1

^*NC9 Ts*t-^) Ts’ft



I

i J’nravft c^% >2tffe

T^t-fm i (
Sec p- 7

2 )

^ (
BOCK, a species of wind instrument

)

isPnnrci i

^
BANDORE, a stringed instrument similar to a

lute
) *2ltTf I <TtR

$r c<\\y\ ( J°hn Rc -;c
) ^ijN Til^t

<£Xw.w^tm ^ ^ i

<jf^U
(BOMBYX

,
a species of c'laulummu or pipe of the

Greeks, spoken of by Aristotle; extremely difficult to

play upon on account of its length
) c£lf%T."3fl>T^T3 *I

T
,i

^1 |

^1 ^ I

^ (
BAR U, a military Turkish wind instrument made of

tin
)

^f

m I

W. C. Stafford’s Oriental Music-

^ib^l (
RALAIKA, a species of stringed instrument moun-

ted with two strings or wires 'j
<f TT'lS

^

I ft®

(Niebuhr)

HNS, <(?%, '« bpraffat* 1

fl‘tl (
BALLAKI BINA, a stringed instrument of the



I nftf't’ih ^
ancient Hindoos

) x$*-

i ^tiif i

(
BAS3ANELLI, an ancient wind instrument in-

vented by the celebrated Giovanni Bassini, about the

latter end of the sixteenth century
)

tsfa’rar i %'Q-

^

BANSHT, the corrupted name of bangshi
)

^rtoMavr i (
See

)

Q^Ts\] (
BACCIOCOLO, a musical instrument^ ^

.

«i?t? i aforci* Mft c^r^
wtra m\ qt?r i

(
BAGANA, a lyrkeind insrtument common in

Abyssinia
)

i CTtfw^s i

*Tf^5 ^T<T TTt^jr

I (
See

)

M. Villoteau.

^i^t?f
(
BANJOBE, an African guiter-1 ike stringed instrt-

Incnt
) \5^ I

^ C^t*T TOT I

W C, Stafford. i

( BATILLUS, an instrument; made of metal
)

j



W’l'l* I

1

**s

«fHf*TCir ^1 w i

(
SANDORA, a species of ancient lute mounted

with twelve steel-wires
) ttW‘ll>|

eitSta ^jt>m i

^t'5 l
ORGAN, a small barrel organ

) y^.

.
efats Tfaprsr i -3Jt¥ w^\-

w?t5i^?fTi?n ^fsr
i ??t-

(
Serin

) i <4^ ^
W^fawc*f -2|bf^ I

(
BARYTON, the name of a beautiful toned instru-

ment
)

73̂ Tfrprcanr ’ll
5! i

(
See «tnit*T fe )

^1 (
BARBITON or BARBITOS, a

Greek stringed instrument invented by Alcaeus or ac-

cording to some authors by Anacreon
j
ciC^^f ffar

stv^ont^r®

<lk?R l (
I!acchus

)

HtW^ I

Strabo, Book X. C. 3>

^t*rtw1 (
BALAFO, a harmonicunkind stringed instrument

of the Mandingos of Senigambia in Africa
)



wfa •? ^t^srm wtfar

'$'S7ng%*r>T
| ^\Zv ^’ <(|^pf7j

C5?'7
! (

Diatomc scale
)

<®(5
,

ft'S. 'O^inraffaw *$ I

{
BALALAIKA,® stringed instrument common

in Russia) <^^*1
| fa

crtil Wftt'IW*!! 7fC3{I

*tw •\ ipm i <4 to^ q\fa

V^r.l
I (

Sec p. 40
)

^7J*[ (

BASSOON, a beautiful toned and well known wind

instrument used in English concert
)

'Q ^fti ^faiTOfte'fa ^
i %\\v$ ’]r.^ c^t;(

(
k«y

) %r m ^tr/s c7! ^<j

^W*T (,^\'i <\~S, ^ 4f*f

^1 I *1 vftl ^Jf\CfC¥ (
Bass

clef
) 3t*rt «rft$ i ft i:

i <^fttsrefaswi

(
Houquin-players

) fgjf 5fft ^twRftl-

^ftmi ^t<t ft GFV? aftvr-

CWC.W -qf^ fTf I <il't <n

CTOTt* ^t<f *Rft wx %i ^ w c^\ c*fr.^

^ ft$«| ^f?Rfa W Isft^TO TOOT
j



TlSW’t I

«rurar tfiTfa ^firai «ttw i

^t&rtm fafas h i

^\l7\^ ^J
(BASSET or BASSETTO, an i nused

instrument mounted with four strings
)

«r<2H>fa$^ i

^ (
B ASSET HORN, an uncommon but beauti-

ful wind instrument made of wood, of the compass of

three perfect octaves
)

f<^ Wt?

^f%5f I ^1 (71 ’ttUF,

'®t^t ‘T,'
5^ <4^ 51^5 I ^ “ yl]7 ~''

vWmUSiZ'S ”
(

Solo passages
)

'5^*3%-

c^t^f ^ i

!

c^' ^
i 5Tl I

<j'frT(j
(
BASSO, the double buss

)
^<fcT I

7[\y} (
BASS GEIGE, the vionncello

)

CTWt’rai i

TjlTi -5<|7T (
BASSE DOUBLE, a large sized double bass)

N N '



nf?f*t£ i

^ ft w* (
BASSK DE hauthbois

) ^

(
— UE CREMONE, the ancien

t

French name of fagotto or bassoon
) Tft-

(
— DE FLUTE A BEC, a species

s

of wind instrument
) efjfft tsfaij-

TO I

_ f% * $ (

- DE FLUTE TR aver-

SIRE, a wind instrument
) <4^ I

— ft (
— DE VIOLON, the double bass

or contre bass
)

<Tl 1

^fclrtfa (
- DE VI0LE’

thc violinccll° )

_ ^ (
_ DE HARMONI, the ophicleide

or tuba
)

I
ftfSW

ftftft mi >rtofop ^1 <
2
ef

sttre i

<[t5jt5if
(
BASS DRUM, a great military drum

)

SpURf I

tjfa
(
BASSE FLOTE, an ancient wind instrument

)

N c-t
'

ertffa i

<j|^j
(
BAHYA, a common kettle drum used by thc vib



^*1* I
J.'Sfc'

lagers of India
) <aftWTfaOT* ^

«rtwraiftr,
fa i

(
BEAUOII, a Nepalese wind instrument

^

CT*ftffeT Vf^R3[to*r I fsTCtWlfc ^
^tUHSTS

| ^ ^Tt ^ fp

*Rf%« 1

f?T5^ 1% (
BEDON DE BASQUE, n small drum

with cymbals
)
^^jrpp5 ^3 |

'sifatre ^1 ^<1 I 'StWWst Cf-

33Tfafaf*t*& 7R^5f?r

3ff$ «ttW !

?HI (
BTPANCHI BINA, an anc • ^-m^i

instalment of the Hindoos
j

*;?>*I3J I
(

See p. 35
)

(BISSERA, a wind instrument made of pewter)

|

ftm i

! (

BFSSF-X, a guiterkind instrument of twche

strings
)

I

i

' far i] if
^
bISEN, an oval formed Chinese musical instrument)

#Uiw% ^twr*n$far*ra i ^
! 3tr.it fawft’t f^Ttt %3 ^tr.f 1



V3!»

, l’eie Amiot
) CTy f^j ^

^ *nssn I

>, (

BEE\
) <fl

^jyjl ^

BIN A, a remarkable and pleasing toned stringed

instrument of the Hindoos of the highest antiquity
)

J

8 5s-

| (
See ps 4 to 16 and 4th note, p. 47)

(

VENABHA, the Singhalese name of bina
)

T33 *t*f I

(
BCUCEINUM, a species of military instrument

of the ancient Romans
)

-%%m 1

(
BUCCINA, a Hcbrew-wind instrument made of

sbv,
;
,10m ic.)

I

-ti ^1 fare’s 1

33 fW I

Padre Martini,

y
BUNI, a harpkind Egyptian instrument

)
<i)<^

srNfa 3gf<ti;*R l

“
C3 6

!

”

(Ben
)

^(cj (Beni
) <[£Ff

| (
See p. 16

) |

3E33 •Tt^T
“ C^fa ”

(
Tebuni

)

‘ 05 ’

*f33f3 l



I

Description de I’Egypte.

(
GREAT DRUM, a well-known European mill,

tary, instrument of percussion
)

% i ^ 'stWm cfci?

gjftr i (
See and

*5f% ) i *t$ fsws <im <sitft%i

wlw cwr'ts i

(

BKH, a Nepalese wind instrument made of reed
j

%J\VS ?tt^ fspff 'Stiff
1

j

C^f^*t (
BECKEN, an instrument of percussion of the and-

!

ent Greeks and Hebrews
) tjjfo t*)^ f^^tfvf^|7 j

'SitWatfar'fa I
!

(
BECCO POLACCO, the Italian name

j

of the large bag-pipe
) ^dfif !

i c$u c^ni «*$ 'm w
I

i

I

(BERRiGODEA, a species of long drum

common in Ceylon
)

’Stfaf-

i T4'

m ^ttFt^ri «rtc* i

John Davy’s Music of Ceylon.



W’t* i

~

(

J>,KN1WA, an African stringed instrument made

of a flexible stick
) | <4^

^3F <T- f?17Tl

ij^tQ

03W fetfarl ^1%'® uns, vg&tqm Jrfm

0S1 jpwtifwvs ^uj

«ric* i

\V C Stafford.

C^r<T (
15ERI

)
I

(

Sce (Tlffl^tforl ) I ^If5ftw?r
”

<f5f frF ?Tr\ (ii> Jlftsi 1 (
Sec p. 105

)

^7f^C (
r>KLL. a well-known iiislrucmnt of percussion made

of metal
) %eifT\% *RTS{ I

"WMr\ ?V.~j ifl’fa ^JWvs

i fap'l’re: wfli ^
^?ra ^t%TTi ^r<J

*ifr4f‘ts ^?l i
f^?l ^ ^ i

(
See

) I (
I'adak

) 0?% C^ittWt

f^*r.tf?f ^ ^ feqj (
Drilbu

) ^fMl

wtw
(
Clmrch

) ^ |
^t 5!

“$$' C^t”

(Church-bell
) | (

Sec
) | f].T 2(f CWt*t'G

^\H C'T’tl *rti I



m Tam* i

(
HOUQUIN, a rude instrument

) [

<Sft5[R^ |
*tHl ^1 I *M

^ Jf^ts-stns mfav fg*r i

(
KOGEN I'LUGKL, a clavier or kc\c.l

instrument, played with bow, invented in the year 1757)

^:<ri 1 ^<n <A wp *?f§ p 1

(Xfoty (
BONA N G, an instrument of percussion of the

Japanese
) Tlt^t^tr,^ I

^|r^|
(
BONEDAH, a Burmese instrument of peicux-

sion
) cT|<p£f^t?r 5jW%r I

folfWPtl Wl *R?m «t|P I

W. C. Stafford.

(
BOMIJAKOON, a musical instrument

)
<(,$,?;

;

^>t<T *|Tfpi$ I

“
'«tVfW^ ”

(
Ophiclcule

)
7f|

“ fs ”
(
Bass de llarmoni

)
<i|^t.

j

CTfttft (
BOMBARDE

) tfl ;

PWC^I (
BOMBARDO, an ancient wind instrument of

,

hauthdoy-kind
)

ci|<££f^p

^ I

C^tWi (
BOUEOW, an African stringed i»»trument of tl' e

|



*lf?lf**r£ I 4.80

! harpkind
) 'S^F^faP'tF

I ^tfa-
!

'Q

\ (
Ombi

) I
( See 3^ ) , ^^

j

3lHl ^ft'®t<r <£f^« ^TTI sft^
I

!

Fjf;, (

BANG, an Indian musical instrument for children \

J

®t?fs 7ifiir
1 cit^ ®tf-

5

$«rl f.'EC’ttF ' 1^1 fr,ii

^fwl tfif

|

^f<ir,® 33 1 ^2!tC3

1 ®'ii«T ^fitt^ri <4^ fw ci3*tw

'®l^tn 2\\-'4 >R® 1$

i

<44F*W<i *r:f «llw 1 *rat-

! %i\i iisni <2ftr®W fofy*

f*\far[ ?rff«rai ®Wdi fas5 ¥ fare V l

(BAG-PIPE, a species of ancient wind instiu-

j

ment
)

£f|?j;i H)Pl<lFl I 'dfW3 ^1

Jfflfa*? FfF^S ^1 5f1 1$, fal 'Sftt-fa^lT.^

^ffa^tH ^pprf C^V -4^ fsROf far.^Wl^ <£f^-

! fa® 1 ^esil^r ^>l?ft 51 ^t'di

|

f-tFlCI V, ^ FI 1VV Wfta^
i ^Iifa<ftF 3JF^i ® 1 fafa5^ S fafafafa?! '<<f'4

T
lt-

1

f^if 5*rc<n iiRfa*( F^^fa f® fa sFi ffafai

;



*S8
I

*ttll 3(1 I f^Tfl W* “ f«f% ”

(
Titty

) ^ ”
(
Tourti

) , (
Seep,

86 and or f%f%ff ) | <i)^

“ CT ”
(
Nei ambana

)^ fwr.?r.“f “ &-

C^tltll ”
(
Zouqquarah

) ufay] | (
See

CT and fpVfafal )

yf (
BUGLE, a well-known European military wind

instrument of shrill sound
)

77.

<£\fm 1

f^f «=T^t<Tl faftfo I
fin*.

W'J fiRtfoff ^(fi '4^ 1

f*T, fa, fa, % fa, ^ (
c

-
G

-
c, E, G, E

) -eitfft,

*ji, *f, t\\, -4, n. ’f ^ fa^fa w 1

!

^1 4fatt 5tf'

41^ 1
”

(
Ke>

d
:

Bujle
)

<j£fj
1 (

See <j?^ ) |

Tjr (ijf^rxt 4$ !

7J^
“

--5l]-C^^JTN
”

(
Cor-a-clefa

) <f|

“

'5(1 C<f^7T
”

(
Trumpette a clefs) jffruf i2tf^ I

^Wr.?n “ Wfa ” TCS4

*ltt$ I (
Se* P- 84

) I



*8#

(

BRATCHE, the German nam* of viola or tenor

viola
) Mortal cto?i <®tnrt*rfrnnr i

(
BLOCK FLUTE, a species of wind instru-

ct ^
ment

)
I

(

BLADDER AND STRING, a stringed

ct

instrument of the rustics
) i5ttRlfE£5fa ^ >t?l

i <<mvr ft-fc

w i

^ 5
f1

(VOLGA, a species of wind instrument
^

2fTt<T 1

(
VI F.LEE, the hurdy-prdy

) I

(
See

)

(
VIOLUNGEN, a species of stringed instru-

ment
) ii|^2[7|tt<T t® LT[^f?Tr*t^

I

(

VIOL D’MOUK, an instrument of the

vit Unkind
)

I

^ton^ ^ (
violon or contra

VIOLON, tho double bass or contra basso
)

^ I

strjt^IWl (
VIOLONO, ths double bass

)

^ I

(
VIOLONCELLE

)
tjl



I*.8«>

(
VIOLONCELLO, a well known stringed

instrument)^ xs^
, (

Tar-

dieu
) =rrsT^ *rat^t mw

m* ^ i foft it* *f*H*hr «r«rc«tof fefjj

^( Tarascon
) ?t*f I C7!^

<4$ 7
<U?<[ *fts$t3|t4 f§*r I f^l, C^t*f ^
^R 7!?! ^sb51>

(
Berdaut

) ^
Ftf?T?t I W^PtW!

*ft?rf?TC*»Pr (
Violoncell

) |
|;v;r=i7

MR Mt7
! (

Ras*
)

|

'®tCU f«Tl (
VIOLA

) Til

—
15t liftf7! 0 (

— B)A BRACCIO, the tenor violin

)

stlRtf*^ ^f\l JpfTWt dt^^ff 7
!
7!! I

—
(
_ 1)I '- AMOUR, a beautiful stringed instrir

ment
) xfl 7^ I Jift|-f3<i

'»P 7ft«
:

!l'W ’SttT ERl
I ^tC*

Elf<ft>t CifWusfsI M’W I <4^C«| ^t?f <PS

«t5*R if
I

|

- f® ?fi^| (— DE GAMBA an uncommon stringed in*

|

stiumcnt
) |

I

vtr.Ttftzw.m wtn, lY^

ytt^tf^ (ii^ #k^?u %$&[

Ed ff^l MURtfs?^ I

^



*81 I

P 4P PHI Mm «t5f?T5 fpr I fa,

i«EPI (
C - AbeI

) iflPF PS5R tjjfo ^ tJjptWP

falP PF %*R 1 «t^t^T ^Us pt?I

TOtu *Ff*ral i wt^t *\m Xw
^t=i

“ fe ^tnt^ ”
(
Bass dc viole

'i) i

f% C^t^Wl (,

VIl 'LA UK BORDONK, a stringed

instrument ) ^PSifatP I

(

VIOLIN, a well-known stringed instrument
J

I ^1 lifTJP (
Orchestra

)

;

Mm MM* I Ftf?,ft

8|t3f TsPtfsT® P I Ftfilft $3

!

Ftfaft T$& P ( °Pen note,i
) fafa’t® *^1 SftW I

i

i<ip ^ *s^j F^IP fafos 3tP 'sfffpW

Ftf^t'5 ^t«T C5! PFT P fa’fo P, mfrK*

PF^tP fPP PiP (
Stopped notes

)

i i 'siffa fWcp Flpit*fatn *^3 ft-

j

P, ftgp, F^P 9 fwti^ ^J-* *ftP I

I *\\\l^ ^Pt*fl05 “ vs ”
(
chord

) w ^t-

j

cp cwr,*i pp{t *tl pworfa i WK
(

I;,et ‘s
), (

Sonnerat
)
£j^fa ^fal ^Pt‘

% ^SP P> ^
J «Wtf<l*tf$ <ltWl ?t^*l

“ 3WI3”



W’PT* I

•ftw a ****

*fa*tfai*m, 4$ ^nrtfto “ ^tcutf^ ’’

jjj

«Wnt ftf*fo ^uttf i (
See p- 67

) |

sfttfj- <WCT Sflfeftfo

4 \ n

$

fa'fit*! tor 1 fa* <4^ to *txt*

^ ^e« « 'snfairfa c'fti

«i5fa* fa* 1 «t?F5*ihi * irh ”, 5t=re*%

“ ” * WfaRE?% “ Cftfa^s ”
(4 Jftjj

4*W!€fa TO I (
See ^UjfR, C’Plfa^ nild

P- 16
) |

|

UtEUlfawl (
VIOLINO, a specie* of stringed instrument)

4¥>2fat* ^oTO
|

j

^ftllti*CTl fa<FC*1 (
VIOLINO PICCOLO, small violin) I

^ ^faflfaTO 1

(
VIOLENCELLO

) | (
See tsj^tfrj^- i

fat*i ) |

'SfCWP
-

.*^ (
VIOLETTA, a stringed instrument

)
<j]^

^ -TOfa^R 1 ^tt*
;

<5* ^tfa* <ttW I ^fa ^tI <4^ft

C*E*fl ”
(
Soprano

) (

'S’tfaf.*!*
(
VIRGINAL, a specie* of stringed instrument)

| ^|?r <4^ Jtfsi
‘ MrV

(
Spinet

) |

(See p. 47 ;
? -3rd note in the same and

fa'tfll&J



(

VISSANDSCHI
( * Mind instrument of the

Nt=rro? ) tatfam tsfalTOl |

C§% (

RIIENi>u
.

11 wind instrument of the Hindoo*)

<*Wt?[ Ufa**[3f | '\H\

SlffeU® ftfefo I ^t«W?| Tj^Tr| 7^
jW I

C®§| (
BHERI, an ancient instrument of ptreussion of

the Uindoo,
) <**2Wsl

I

3 iftJf Cr»'lt I (
S«e

P- >s
5 ) ;

*f
j

(
MAXJ IR a name of nundira

)
I

Sf-ZTstf ^t 5
! I (

^ ^r-PftTl )
I

i

^ttt^;

(
MADDU, an ancient Hindoo instrument of per-

cushion
) eftffa I

'WC<FfC3 f ?t<f I

(
MADHUKARI, *a wind instrument of the ancient

Hindoos
)

%*i?
i

(
MAN UALE ©r MANAUJ OS. a

wind instiument of the ancient Egyptian instrument

m th# from of a buIl’s-hAn
)

»%trafsn?
,

rt i
I



I
5.1:0

(
MONOCHORD, a stringed instrument mounted

\

with one string
) I

^?( fapf 5R[ !

^<[1 «*&?
|

'

(
MANDORA, a lutekind stringed instrument

j!

^n»5rfafa ifi^f<l!;-‘f<M ^J/ >'

^f?p \$}U5 E[f<tft^ I

^f^f<!l (
MANDIRA, small castanets of the Hindoos itihIl-

of metal
) I

f*ra9Mt«f ^51 I *iU> 5FfTsf5‘0'f7sH
I

(
See ^3T|-T )

I fa§ '<S>|
|

JRFHI
(
MARA15HA, a species of stnngcd instrument of

the Arabs
j RftHlfffiRvt A^Rivi'

|

^r<r irtffjstwffa ^T'l^

ssfare
1

( ->1 A R DDAI. \, a rude instrument of peieunion fl

the Hindoos used by the hill-tribes
) fj^fs^stfl Af-

^ ^!<T StfiTT
I

WlflWtf RH5j ji
|

s

W?r ^??rc«i^ Starts 1

(
s** p- 96

)

5[^\5| ^«)1
^
MAIfATIBINA, a most ancient and well-

known stringed instrument of the Hindoo*
)

1



I

^SfrftJITsr

(
See p. j )

SltWW (
MAC»ALATH, a flutekmd wind instrument

of the Hebrews
) <,t%^ gft^.

1 (
J-selm.

)

^r.fft ^tr.f t IVj r^v *T/.Ff.T cn

t?l i ftHRifrr-R “
ft.

fcft” Jfvf7I^t3
|

(See
fttfft

)

(
MACIIOI., ft flutekind wind instrument of the

Hebrew
s ) '<1^

I

w C'Tfttr ^fjf ^r^fjirjfj

ihi I frig Tf*ft <yftft^ ^
WM

|

^ .i

t

1 KngeJ

(
MAGADIS, a stringed instrument of the anci-

ent Egyptians
) .yftft ,/f<?

I TC?R ^1 I 5ffti-

f?^, '•Tftjf!, *r*pi ftfWift fsprek *n$[

W *frs fsp(t<ra, ^t?I1 fcuf% J|ft-

tftll
|

<S\\ 'SJtftrjf’J MSpj'ft

f*W fcftiTftfjift (
Ey thagorus

'j gj^ft

1w<T<r <?

t

_ %rff§?r?R I fts
)

EiftretT ^ftf- I



TTS^I 3? I

i *tfb^«i 4 .

^*f] fw?i ^tt^R 1

Carl Engel.

(
MAGAS, an ancient Egyptian musical ;

nstru-

m - nt
)

<i|^ <2ltft*T
| (

See

*iHtf*r^

)

7\\Z$9\\ ?[j ?ltC4*Fi (
MA.GREPA or MAGREPHA, a

bag-pipekincl wind instrument of the Hebrews^

ow f%=r«r *rafa*fa 1
(

P- 88
)

(
MAGHOL, a species of Hebrew stringed instu

ment
) \®n®*I$ I (

Set *ItF?[ )

(
MACHOL, or MACHUL, « Hebrew stringed in-

slrunient mounted with eight strings
^

(r|<^ fsjfpj

Sjtfcfafa (
MATA CAN, a small flute of the American-

Indians
) Siftsifipjffa

I
1 cwtfeiR (

Bayadcrc )
A

^3 SJTC5 ^ I

^pr.'f;
(
MANTROMUEL, a German stringed in-

strunient
1

ft*



;rtW ntysr «tfiars c*tE*i ^r^rjh *rg-

^t*\ «lf r.^ i

SlfE'$t*Tl (

MANDOLA, a flat-sounded guiter
)

^1
(MANDOLINE, or MANDO-

j

LINO, a guiterlike stringed instrument with freltfc
)

'

ft sfcl'T Wft I '3l|5|[r.tf?I ?P3f-
i

f\‘\H ^ c^Wtp# \

(

See p. 28
) | ^ C^T^t^rtiT ^iH

^ 1

1

(
MAFRAKITIIA, a species of Hebrew wind

' instrument
) I i

j

(
See ^tCiTif^WI ^1 )

\

(

MARAOUEH, an Egyptian instiumenl of

metal
) W3 I ^ttfa aWfafaS

Rif5 ^1

ftf*^ I fsRfln (
C°Et

) JllW ^^1-

wftoi ^ ^.3 TO 1

(
MARIMBA

) 1

(See
)

TOt^E
(
MAROUCH

) , (

See ^jjjj-

)

(
MERLINE, a small organ, invented, for the

purpose of teaching black birds
)

c£|^T£j^pf?I



J

*** *arc*t* i
!

^1 (
MASCHROKITHA or MA-

j

STRACHITA, an ancient Hebrew wind instrument I

like the ancient Egyptian syrinx and modern pandtan-
j

pipes
) fjJJfftn qtk ’8U^<P *ttf«-

’tr^JTRP ’arts
|

*fi4 i y\\^ qir ^:«fi ^'I’ttfv >

wh ^ faf’fo ^ i ^t<r
|

JJ5, ent^ f^Ft* fasi ^(RfiRii
j

Danniel, iii. 5, 7, 10 and 15.
j

j

faf&rftsT (
MINGHINIM, a .stringed instrument of the i

H brews
) ’S^TStfaeW I ^\5 \t I

(
K ' rcher

)
!

v-Wfl ^tra v5t3 5pl&- :

C“tt 4
l <iW lil^R Cefr^-^f-

|

1 m ftft« <f%.^ ^ 1

^55^ mr.^p I
if

'

1
Ml^lM^ (9« -A\a.\ r,\v,;

;

!

1

'v[<T
(
MIR, a species ot wind insluime. \ \if TfrVl '

j

N \ -< * '
’

'

j

j

ufrl 1 ^’<1 *F*W sift

;

!

TO ft^r ?Tf <n^ii. \f(\r.?5 ^ g

|

fasfa ^TTl *t\VQ I
^'Q WSTSfw’tTO 'SW^'T'f-

1



nfjifxf# i tltt

<?l*fafr5 Wtf*t

«ICT#( I ^ft«t 3t«tti
lHres

l*1 ^
Wfa I

f^tfa’tl (
WISCIIR0K1TIIA

) |

(See 3ftsgtfo?n

1\ 5ft$tfov»1 )

7^7 (
MLuAJA, .hi ,i::«*:«;ut instrument of the Hindoos

'J

^l¥4fi.'l 4tffa 'siRl'II I w-^
Tff^NS W.^Tvl >Tf^J

r

I T8*,

^tff ?f?fi Tft^r/a ^liTiU I (
See p. 96 )

^
MURA LI, a most ancient and wellknown wind

instrument of the Hindoos
^

!

^tfts
I (

Seo P- I

75 ) 1 TOsftR ^fVa ^v‘H01 'il'i;

fipf Wfai I ^

(
^USSKTTE, a wind instrument like a small bag-

pipe
) p ^Jf?f *ft^£*f?r I

i

^
MRIDANGA, a wellknown and most unciail

j

instrument of percussion of the Hindoos
)

/

i£pR 'sifaWS \ l
Sec

\

i
p. 9 ) | W,

ORfWlK
(

METHZELOTII, a symbaU-ind instrument

|



?4!»
|

of the Jews
) f>T^5F|^<( | |

I

(
Stc

C *U5ffa\
)

I

CTC®8rtOTlfc' (
MEZZOEOllTE, a spaoies of wind instru-

\

ment
) |

C*H> (
MET SANG, a Persian instrument with two

strings
) *tlWCW% I

C^T ^fy?T (
MKTHZILTHIM, a musical instrument of

the Jews
) I (

See
|

(
MENAAN1M, a systrumkind musical instru-

ment of the Hebrws
) Tt?J-

j

I Jftsre

wtoi?! <t*r, ^ :

srtr.f i

(

MAN [CHORD, a stiinged instrument
^
(i)^^

^iRSfaeftf I ( (
See

) j

(
MARINE TRUMPET, a rude instru-

|

incut with a long neck, mounted with only one string )
1

aflsij i ^t<T sfl?*tTf'0 f1< ,

mK ^ C*Itfw^ «ffrc i

j

(
M^LO^ICON, a specie* of musical instru.

j

ment
)

cf)tp
I

j

(
Riffel

) Jitw
|



tnir-tf i s.n

« i 'tsfes c< :̂ -R-R 'i
; yfa ?(f^<r Mtf

-

fa^Cs^l (
liars- ') TT T^

1
\5^f-^t ? »^f fav§

|

C?IOTlfe^1 (
MELODIC A, a clavier iu.d rumen

t )

Fifths5 Vtt° CW c<|, it^

(
J- A - Stic11

) <r ^fj
I

!

I
(MESHKK, an.ml instuimont of the Hindoos

^

.-r'$| v'. 'RiLiiRR I

!
SFfl^W? <:«•!? 5^t;j

I

N N N '

i <ite 9ir/5<!l ^ m i

!
by Lieut-Col James Tod.

Emm Annals and Anthjuh ies of Ibajast’han.

(
MESCAL, a Turkish wind instrument

) <i)^J

tsfalPrafaeW ! CS%^\ 'Wlft C^S-

-.mRI t&l fafTTSW (aFWCT ^tffs

fe:f'2|^t?i fey fey ^ 5J i

(

MONAULO, a wind instrument of the ancient

Greeks
)

I

fcfaRlt (
Phr

-
V« ia

) C*f*t ^C5

^tww5^ (
Cadomus

)^ myfew (
Harmonia

) ^
^Tfsnrsr <rc?rc i w ifovw wh,

(
Minerva

(
MOHALLI, a Nepalese flageolet

) C»l
9
t1«T-

(Tf% fjRtsRFtfoil I

M'S)



(
MAM, a wind instrument of the ancient Egyp-

tians, of the' bag-pipekind
)

<p'N-

i ^1 fwfa ^r%-

or$ ^ fs>H i
fr'sfv<ii?i ^i?i

'SfrSf-r^s I

An account of Manners ami Customs of the Modem 1

Egyptians, by, E. VY. Lane. 5 th Edition. London,

j! •
|

3 1

(
JASIIAIH'ATAKA, an ancient instrument of

percussion of the Hindoos
)

f^JWpr.Td i3'<o£R>t«
|

efiftt 1 ^ ^Rtcs^ ri>Ji"iv
1

^v® t<|^ Y® LT3 I
t^'tii'

w,w\ 1

(
JORKGIIY, an instrument of pcrcussmn cf the

Hindoos
)

I (
Scc

j

!

P- >03
) |

3
j

^ ^^ (

R0NG0 orLUONGO '
a SpCciCS °f h“n

‘

j

ting horn common in Africa
)

efEnl’®^
j

mU f*W<L*]5T I

^ (
RA15AN A, a most ancient stringed instrument of

the Hindoos) '''if'S -ifEt *1 'S'5?l35fa£*ffi '



^| 3
'•#'3 #®l

(Scents ti ‘i-s w *to

“ ” 'Q
“
cro7^

” sfaro

nfe, W ^1 Vi f«!wrt‘^F«*

(Omrito)

l'
See t~j

) \
(if? <R3 L<1

7
'
;' 3fa*tt3[

,ati^r^5 «V * <<K '

^ » ttq-j Tif? i
^tontmmp ctf**

^ *
!l «’ 5,1

V -nfrmfa foW* (*+ *R “

,,n )
v;i fw^ 1

srm. rcti».

,.-.f t (
HKBiaXB. a ‘ptcies of stringed in.ir.men

)

1
Vi’.U '

c^3 l

i ^ t RKBAB, a wcllknown and ancient Mn»Scd urtn.

I
met oflhc Hindu-*) f^faC-'* *T$l 2tt5l*V<3

I gJtfjpS^SI l

im[

;
, Sec v .

2ft
) l C** <?R

"
• y*'_

j

(41
f<f/'

,

'”ltI ^
! Vdl tfl-i ^ *11 I

^‘i
‘

*" TOtf*

| xp 7J ^
1 ^W ^ 1



C^f%ni]lf1 'S ^taftr.Wl fjfjjl <)[?fi^y[i

?rtr<s^
I Wl n[ ^f5rf^ <i|<f <4^

*1^ I 3R¥t5 (
Crawf. :d

) ^rR,

feul ^‘^isT <F?dT I ^j'T^rt'W >rf^®

'SRRflM Rlf5^ I (
Scc P s

- 5 2 and 67 )
i

Crawford’s Indian Archipelago. \

<fTTtr^ xe I^TTTI (
R-ULLAN1 K 1AMHUH0, a. smal

j

•military drum
)^ ^-fg-

!
j

<[fVj^f #}q (
ROSSKjXOL, a little inslinmcnt forhrrni-

tatin
;
the warbling of a b:ui

^ ^if^T Wf',4
i

Tr
'T

1

{
tt

r
<f 4<F£R ttT i i

3fWT> ?1 ?iT.^ (
RACKKTV orRAMKKTT, an «x-

treniely old wind MstHimeiit, made of wood
) ^f r.

^tFt-T <4\^T>\ ^\kUH~5
!

'

(
RANQUF/r. a wmd iiv/; ament

)

I

RAN ‘NAN
-. an ia-Ma:menf- of metal of the i

Siamese 'j y, -r*^
,

rv ,.<> , i ^
j

(
RAPPEL, a imisieal in-.brment of the Egyptians

|

Mimlar to thermal dnm.
, 37R c<|^£f-

RtT
|



~r
^(RABAMA, a species of kettle drimi u.cdin^

‘WtfsT sjtTOfjn

] K D.inneley.

Ti sTfattaRj RABANASTRA or RABANAS-
I R AM, a most ancient stringed indnimont of the
Hindoos

) ^
I

*Tk ^kdflRl ?'-£?;
|

^tCf, <ii^ Tfsj- ^qy-»H
?N‘| kftk ^<n% I c^*o ^1 kr?k^ *k® ^?rit5 i erfrki “ cdk\ " ^
^k kM<P 'it'f#

i fcwkok “
<ik«i

”

'

Q fl'H
v

^i?F dT?" (i]‘.»f?r»f tu^»

,-<1'C
~ '

ri k70>T (
-'I »tis

)

- Ic^ TOi (..,, ,k.,.-„
1 ** i * M 1

1

'
i

w
' '

i
*

i
'•( h cii

A 7!^ ::

;

;

' "•• ', r-

^

See p. 6y

and r.st note in the p Og ',

ftfa
(
KABANT, an instrument f pc re u 'lion

u
nf the Sing--

liak 'sc
) fav^Tktffs '$.., 'I'd ^IiWll ^1-

onr c<Fk ork kkw.3r vVi tawii tir<p,

i ^ i "'W/Ml ffk«|

<pferi ?%«i i '$ * -

• 5
ffr,'p i kc*f-

TOS r-.i „.
r

^‘t z)r.m

t kkk ?f<i<ii dr< ;vi okf ^<f



*larc*t* I

( ifai +fa = ufaft ) cwfm
^5? ?mi<\ ^finrfti i (

w- c Sufford
)

c^ ^ortfhr *tfow *tc*r rs,

*rtffcptt*c-nr ftttftfar.’tt's ^ dtc*! <4uf%

^tiw i

7j| fejr^H (
RIGOL or REGAL?:, an ancient mu-

sical instrument
)

’Tt'P'T'J'g
I

7fr^<ir-

f^MCdd ^1 f-T
r
'<-T - ^Tjl *|%-

cm dftd *rfa t >"r ’* 7̂"
I

(
RIGABIT-UM, a very • -

f ' ‘''l mst'u

ment
)

cflTp^- '8jfo<2|t!?ft dt*fT>V.'
' ' ; 0,1

;

Cange) ^ afe Tigft ^ 53^
j

'Sftfaf3 <W. ^'‘Wl *^- i

cnW I

I

(
RILCII, a species of Russian lute)

!

<FW?% I

j

f^7-?[f (
RILEK, a Russian stringed instrument resembling

j

the lyre) ^{dlWSd ^d^tdTd d^Tid 33
j

d® I
|

dlCdd,^tfV( RIESKN HAUFE, a stringed instrument
) |

‘dd^ld'td I
!

-^•3
)| (

RUNJA, an ancient Hindoo instrument of pei-

j

mission
) f^faiidd ifldSgfatU 'STfald® I

1



(
RUBEBE, a rebab-likc stringed instrument, but

mounted with one or two strings
)

37t<T ^ ^ *Ti n®^5

'ttC7? *11 I (
Sec Ps - 27 and 28

)

(

RUANA, the corrupted name of rahana
^

^*j_

I

^ ^
REBEC, an oriental trebab

^
?R[

^

^fviCT c^f\’tc
i c^-

^ ^ 1

^TU ^ “aW” ( Rebcbbe

)

far 1 *tw ^fa <a« 'srarfa

f^^nr *if?relR T’tul, <4<r isirt-

tW-R (
Rustic fiddle

)

«*? "
-I
s
? ”^ «it3 !

,
,' , ROTE or ROTA, a species of European

i-.l ,
".l xS^Iff |

^7j' '*cr ~r 'p ’

|

RO V\ Ij 1 1 *V . \ C 1

1

WKI. a wellknown wind

instrument common in India and Persia
)

^

sfpfflR I

(
See p. 8

1 )

C^Vi TOT Tl T*ft (
ROWSHANCHOWRI SURNA

) |

(
See

)

WtfceT^ RATTLE, an African musical instrument
)



<Vi
- V !

^ I (i)^ f%T5^
|

c<i^r?^-3 iFm ^1 faf*fo

^?f i ^1 ^i^Kw'T ''.r.^fj? ’srtir I

TJC5f| Tl <^tf?R (
I -° ' ; "> or i’ MiiANKTS, an inrtru-

merit of metal common in Congo
)

*rg i
'(iio faorsirs s$5f ^

C7ft?-^^1 'S(t?^i
^' f̂ 1 ^ *I5T f^f'tf‘5 I

^C5fiW% fc^vs; . I.M :

vff "i V I '^r^T-T I

sift (
LAUTi£. ih.- f. in; ••> •:•••' '

i,;,A «f^nn
1

«I|7T 1

?s]\+\\
{

R.WW, a wind JM -::\mmt of the Ti.rUn, made of

copper) Vj^lfafo 1»fa?R3f
|

fac*tn i »nr <f5 i
I

(
LVRA PVTKAGOR.fi, a stnnegd

inrtruin»nt) ^ cTSifaC*!7! I (
See

frit ft •md
)

^Cf, (
RARBERJISM, a stringed instrument

^
^

CVrtfJl (
Gio

-
Ba

l
1t: ' Doni

)

^1m fa^t‘1 WR I TOW ^t*

^\\7\
“

^Itl
T¥^5 '5;T ” (

Amphichordon
)



I
5.4,4

j

sTfaffl (TRf^l (
LYRA LESBIA, a stringed instrument

)

I <*if<ra^ (
Arion

)

(
L“bos

) ftt*f ^1 I

a celebrated stringed instrument among

the Greeks and Romans, of which the invention is

ascribed to Mercury. This instrument is of the greatest

antiquity, and has, in consequence, often varied both

in its form and in its number of strings
)

<2}f>n | ^t^kW?r

ctwi 77l> i -n\ Ti^tf

'-fimz offsnj 5psfi2 ^t?r

siMa « ^wfrl vjjt-

Htci I

srtfoTil sjIk ^ ** ^

^ s \5^t« ^fhl ^:ir i

.— ^-?f 3}f<[7[j%
(*mm MERCURY, an ancient instrument of

four strings
)

ftT.*l>T I

— Pt'5 l(?f (“ OUITARRE, a modern instrument of six.

strings
)
c/]^

I

— fb ^tr/TGT (
GF- VIOLE, an ancient stringed in-

strument
)

^*[5? I ^?1



1

*.«» srac’f'K i

(
LYRE BARBERINA, a stringed

instrument
)

|
T^tFS v

t
5
t
3W“t^t

^ I
^if^® ^t<I WSV$\ CT^t-

if# ’sitr.f I

(
LARIGOT, a pipe or flageolet of the shep-

herds
) cwlf^Fni ^tfeetfiforaf i

fi^dl (
LIUT0 -

the lute
) I

(
LHJNEUM PSALTER1UM, a

species of stringed instrument ) ^5^3*“

(
Dulcimer

)
^ftU |

' C*Tt«T
t5-

f^t^ft ofa^l (
Gusikovv

)

%?Fl C7
!, catfatotcafc *0^

i

sit
5® I ^ ^

”
(

strohfiedel, straw fiddle

)

(
Claqutbois

)
<^i>

|

^
LICHAKA, a wind instrument, made of reed,

common in Africa) I

^tfwW7!} ^It
3!* Wtf%

1

W. C. Stafford



nfaf-tfc i

*«#)

LITUUS
» a wind instrument in the shape of

the Sacred Rod of the Augurs)
<^5-

y\i&\ ^Titr.5
i qiifafHrsf

Tfl (
Cornua

) <p| (Tuba)

^'S T\\fSJ
| ^5|7{ 'oj|^t?f

«ft?f *|lf, (/R*T fcu\m f%%5-W I

f%£Ot1 (
LITUO, the ancient clarion

)

^TjJ I

fafalTl (
LINCIA, a stringed instrument^ <J\^%

%“m I (
s?e C’lfWSt^&O

f^j ^
LIRA, the lyie of the ancient Greeks and Egyptians

^

ertfto sto fspiftTOnr srtoftro® i

— C^r.'S^I (— TEDESCA, the German lyre)

% I

5[|^| ^
—- DA GAME A, a stringed instrument)

i wt?*r c*rtM^

gj-j ^['|’fjl<|'| ^
DA BRACCIA, an ancient Italian strin-

ged instrument
)

<<)^ £f[flT ^^TSf*

| (

Finger-board
)

5Tf&Ft



XU* '*3C*t5T I
!

I ^ •It5!
“ ^st%

!

rfmt? ”
(

Italian 'yre
)

j

fr[<r| <Wli (
LIRA pagana)

| (
Sec sfluiO

i

— 7(#il‘f1 (— BARBERINA
) | (

Sec>|^f<f <r4ft; c
ll)

,

/ _ RUSTIC A, a species of lyre of the an-
j

cicnt shepherds of Italy 'j
!£[{b!«l C5!

7
!'

|

sfi^F 2t<p|?r fulfil i

— CFUi'ff'S5! (— I1EXACHORDIS, a species of lyre

|

mounted with six strings
)

Tjg rjf- i

Tit'll
|

j

%<UTl
(
EIBESSA, a had lyre

)

i

f%7T?[f
c

! (
LIRONE, an uncommon fringed instrument of

eleven or twelve strings
)

’

<11 ^f?*t I

^£fi>fqvD i (/rt^f ^tr.^r t£,

r |

^ TR^Ta I ^t<T ^it<I <4^ i

Jft ;T
“

«f?,?Tl?Tl fs ”
(
Vicla dc bonlonc

) !

-- nflTWCSl (- PKRFETTO
)

I
(

See-’ 31 :

’IN
I ) i

r$Q\
[
RUTH, the French name for the lute, a musical

|

instrument, which, since the invention of the harp, is

totally laid aside
)
^Tjf^ jjft | ,f



nfaf** i

^ ^ ^ to ^ f?1 ^
'

i

^iflH (
L0TINE

- a 'vind instrument
) <4^4^^

|

TO I ^TO
(
Athcna-us

)^ ^
’

(
noting

)^ ,

'®ftc?i ^?iif c<r, ^tfwtii *n?7i (
Lotos

)^ ^ui «ttc^p
i

(
LU iK

’
a musical stringed instrument

)
<_,

- *0 (_ ARCH I
) , (

See
)

- Ro^f
(
- THEORBO

) , (
See

)

W 51 (
LUIlE

- a ruf>tic wind instrument
) ^

TOton ^ ^| ^-T?T

^ I W ^<f| ^ |

*t

(
SIIANKHA, a most ancient wind instrument of

the Hindoos)
^fogltfotssf ^)-

f^'T3ffe*t7
i

| ^| *J(7H 'Q 'U^'feid-

^ ra
| c^5<jTf '5ltW=TT^ «tF*H I H|5rt?i*|, ij^twtire

s^faltNjfl (TFl'k'ri ct«I[W

I (7\r C*l^ ^\(Ar ^



iVi®

frcsH c'f^ri *rt*i ^h-wti *tc^<i

}f

(
Panchyajanya shankha 'j

m\ 5ft^ “C*W« *W” (
1)cvadatta

shankha
) fafttS I ^ >S.\i,\

^ or«t1 i f^f-
6

s

*H *Nt3>

*
5^W” (

Mahashankha
j

| ^^tTr 'tsfawop «rtfa

^ Jfi i ^1 f^t'Jfairatoni^ dte

fvf^t?t<3 ijfarc? ^tfro ^51 i ^rtwai

^ ”
(
Conch trum P e ‘ ) I

(
Sec p. 35 )

*[ 3j
/ SHAWM, a wind instrument of the ancient '

> '

Hebrews
)

tsfWip
,

fkl*\n | ^1 CWftfP$ “W ”
(
Hauthboy

)
a|

j

“ wA^
,£

(
Cornet

) *TC$Tf wtn I

|

n|^
^
SHARAD, a stringed instrument common in In-

;

dia, etc.
)

<2t^f\s C’P'H&fa
1® vt^sT7!’

j

C*ft I (
See P- 3 “

)

»ff¥f<T #t?p (
SCIIAFARFEIFE, a species of bag-pipe)

|

'‘IM
1

? (
SHAMI, a species of wind instrument of the

Arabs
)

I

^^ vU*I “ Sfaft ”
(
Chami

)



*tt^ Tf'fl (
SHARADIA BINA,

) ,

(Sec p. 28
)

(
SHALISHIM, a species of stringed instru-

went of the jaws
) t©«*I3f-

I %ft*t I

I. Sam. xviii, 6.

(
SHUKTIPATTA, a musical instrument of the

ancient Hindoos
)

xj--^ f SllRINGA, the Hindoo horn
)

i \\\ ^<11 «ttC* I (
Sce

ps 8 3 to 8
5 ) .

j

^Kj-j^pf<f (SHOPITAR, a trumpetkind wind instrument of

j

the Hebrews)
'OfaHISr-

I |

i

(
SHOREROTH, an ancient wind instrument

of the Hebrews
)

I

(
Solomon

) ^ 1

Psalm, xcviii 0.

(
SHRUTI BINA, a stringed instrument of

the ancient Hindoos
)

'®'57
I3f

i «rtt* I

tSfftff (SHRYARRI, a wind instrument
)

i<l^(2f<pt?I tsfail



i

«Tt (
SATTALI, a species of the Hindoos

) f^.

W3 I (
See p. 109

)

(STICCADO, a musical instrument
j

Egf^R I fa, (
W ' c Stafford

)

>fl'C^ ^CSTSf CT, ¥<ft¥t?Tl ^t‘C¥ “ ¥f¥^l ”

(
Claquebois

) | fajjfatf ^fa^tUQ ^\\ ^
fafafa T¥ <-<m C¥*¥ m^¥3tfa (

Diat°-

nic scale
) <jffr<s slft^ | c*T “t^Nfal

ifafa Tfaiifauri ^ttfa's ^r, 'sfatu m-
<2t¥t?l C¥fa¥ fafaT |

(
STEERSTUCK, an ancient name of the harp-

sichord
) ertsfa i?fa 1

C>g (
STENTORPIIONIC TUBE, accord-

ng to Chambers, a speaking trumpet
) *ll

_

C^lTTsT ^ira 4¥>2f¥t5j ^fajefft ^?¥3f I

C^fa<l3%¥ ^faltW?! 5]T;¥T
(
Stentor

)

J[fa¥ CT sfa^UTsl fw ^iftfa 'sitU?,

fafa '5<I¥<1 ufa¥t? ¥f<TU5 ^ttflC'eil CT,

n--(3t“f° ^rfas^ust ffa¥fa ¥fa-

CU3^fat<l*M fUI fa? 3 ill I (Tlfa

<uf-p<t iitr.ii <sfa mm iifa¥<K Virtue I
^t¥f?r

CTCTR?! ¥l (
Alcxam1er ll>c Great

)
<4^



m] m cm*t ^ % c*hmc*
*ttf?rr®^

i

TRifl (
SANKO, a species of stringed instrument common

m Africa
) tstg^

1
i£]^) ^2jfcf?g ^f-

C^Uf

^ CTtfW 5® cfl^
|

^c? ^tif ^t’RflR'l ’I’*#!®

to i 'srKt-^tw tpf^t nt^
wtf%?i1^ ^^t?t fin i

^•T (
SAUN, a species of Burmese stringed instrument^

^wt* 3W.?% sraqaifa*r i c®<*ft

^ ertftra <ttPF ^ i <s$

^n dwtor ^\n% «ttre i

CT\\ ^0<p1 *E3*

^•n^S *t\lf cn, ^fa® fttftll ?tR-

ftn $r^, ^WfHw fcitfr '« few

*ffa1 *rft i «itftfirai <m*« rnfan to «fFf»r®

f**i i

(
SONOMETRE, an instrument employed to

determinctlic mathamatical proportions of sounds
)

TOfae'ft i (
Sce TOfa® )

7\7\j
(

SUMAR.A, a species of wind instrument
j

I



Wim I5.18

'©fare® I ^¥5? TOT ftH® 1

^S ^*1^ It® 5Tt«m <4¥n 'sit’Wf®

Wits ^t<r1 ^<r cw«¥l ^ i

(

SUMPHONIA, a bag-pipckind wind iustru-

ment of the Hebrews
)

| (
See p. 88

) *TtfaC¥

*Tt«fIter ^^t'T ^\T.W I

fft#t%1 ” (Zampogna
)

l (
Sce sftr’W ^1

)

s'
(
SAMBALL, an instrument of percussion of the

Hindoos
) f^lf %9fH <f|^

I

^Wn W-5^ 3JtS, T<Rt^T ^ St^ I

7\^7\ (
SAMBUCUS, an' ancient musical instrument

resembling the lute
) ^

«ffffa ¥t?PI3f I

(
SMBUCA, a Grecian stringed instrument

j

I (
See P- 2 5 and 2nd.

note p. 4

6

)

(
SARA BA, ‘an instrument of percussion common

in India
) I (iPHftl ¥<Tfsf

fe*iffot*r nt®?ri wi ^t^hR ¥%i ftf^®

^t* -2tF?R I



nf?f*t£ i vw

(
SAROODA, (he corrujted name ef nhamd 'j

“fslW^ICiP I

jjsfj
^
SURNA, a wind instrument common in India and

Tersia
)

'SfaPTCSfaV'fo I Wf* ?| dtWfWJ Trf-

| (
Sec ps. 1 16 and 117

)

7j€j|^ (
SURNI, the Malayan name of surna

)
^c{f-

mm -t;^r 1

7\\{^
(

SQRDUN, an extremely ancient wind instrutrent
)

i^fr
1 ^1 c#it$

^ 1a

Tdffa (
SORDONI, the Italian name for an ancient wind

instrument corresponding to the bassoon 'j

gt<r vsl% ^ 1

*F»tC^T1> (
CERVALET, an ancient wind instrument

)

cfl<P^t «2tt#t=I I m WtTT 1

(
SALTEH10 TURCHKSCO, accor-

ding to Bonnani, an ancient portable harp, placed

generally in Turkish ladies’ apartments
) ^|^tR Jft-

-mm] ^ r\\

1



KTIWH I

Wpfo film ('SALTERIO TEDESCA, an

Italian name for the haclcbret or symbal,

an instrument of percussion ) rai>
N

(_ TEDESCO, an Italian musical instru-

ment of thc'dulcimerkind
)

\gq- i

I
C^tFRi

!

^Z~5 ’tt^EWFtS ^I^tl f?7! I

^ (
Santir

) i (
Sce ’itfe*

)

(
PSALTERIN, a dulcimcrkind instrument of

the Hebrews
) 1

j

IttftOTC^ ^tl 1 'SWN
“ ’

(
Psalterion

)
1 C^t*f

*
5Jtf%3 ” TO I

PASLTERIUM perSIANUM,

a Persian instrument with strings of the harp species,

and of a triangular form
)

<<i<r fer^tf4!^ \s'$<P3[fat*f^ I

j

(
fSALTERIUM, an instrument of percussion

|

of the trianglekind
) ''RTOfa^ I

|

vsKI TO W I
CTO I



i *11

c 7
! i%^i p^f.

55tfw® ^t^tr.^ <il^ ’Tt^flFUi

*T*fa X% I

(
SALCIO, a species of wind instrument

)

j

«t¥fa ^fasH^froi 7
! i

(SIDE DRUM, a military instrument of per-

cussion
)

(<
1^ ^t^igfTOi7! i

(
SACKBUT, a wind instrument of the trumpet

kind
) i

S,'X HORN, a military wind instrument)

*Tfofs* ^fallEislfTOf7
! |

(
SAXOPHONE, a military wind instrument

)

j

TOf7!^ I

Jff5^( SANCHOO, a stringed instrument common in wes-

tern Africa
) I offojj 'twin

<£t5«R CW«11 ^tU I fTOl7^; frlfa-^t^^TtTlI

TO^fsI T<U | ^t<T I

(
SANASEL, an Abyssinian sistrumkind

instrument
)

<4<^ '5[tf
7
rf7lf7nitUT% fa^Srt^l7!

I I©UT?%[ ^<f5I'Q% TOT ^t<T '^E-

*R 1 TOR R, ^1 qfat-

^t?T ’RftTR TOT I ^flt7
! fa^TOi'S



IMb

,x

(
Scshesh

) | (
See

C*rm

)

Villetcau.

(
SANTUR, a Turkish instrument corresponding to

the cymbal) ^
I

7ftf%3' (
SANTIR, a stringed instrument of the Persians

)

i 'sil^tra 0

*fe»T ”
(
Hackbrct

)

I ^dsi:<lf%[ *tf«v5*| <7T, eitffa

^^r/^^rkfnr *iw Jifipir Mci i

Hommaire de Ilell.

jfftJjpf (
SANSIN or SANSIM, a Japanese

guiterkind stringed instrument
)

UttT CTtfsra
1

(Seep. 40)1 £faW%
ft

^Rf?V’ (
Sunheen

) ^<3 (S\\^ |

(
See

)\
N N 7

Mcijlan.

7]li]f^71
(
SAN 1 1EE N, a Chinese stringed instrument )

ciViJt Fl ; !
r
.wll<f I ^

C<f% Jlt.T^liT^I ^tid? I

dJ '“Kfft'sfsfsifes' sttFF ^ii

—



l vts,
|

1

\®|?[ 'fa
/

C$t*t

I alf^ «[tw, ufk ^faiii ^1 ^tfr»

ftPftTO R*(J ^ C>T, ^it^CTsT «[fafa C’tfa

<$'<* ^WstOT^f T>f*T JftJHF <i|f£|3>tsl Jiff I Rlj

f5^ 31

5£WH «rfa*fi?$ K^ I

i
”

(

Bala,aika
) ;itw was

fittu «nfo< i

|

M. Hommaifo de Hell.

(
CHAPEAUCHINOIS, a Turkish military

i

instrument of metal
)

SR-

^lW<[ ^1 CTtf^® ^1 faf
4^ I

; (
SABEKA, a stringed instrument of the dial-

deans
) 'S^fa’f 5

! I <2?^-

^?t$! 7\\\*S i

(
SAITEN HARMONICA, a ciavie.

instrument
)

<4^ £|f<^ I *[S-

&[•{ (
Andrias Stein) ^f<f '5|jf?[-

j

I

I

(
SARANGI, an ancient stringed instrument of

|

the Hindoos
)

I

I

(
Sec p. 54

)



•qac’i't* i

(
SARINDA, a stringed instrument of the hin-

d°os
)

I (
See p. 6

1

)

(
SERPENT,

)
Tji

|

(
SERPENTONO, a military wind instru-

j

meut

7F^*t '8 CWfttTs ’P'SV&I 7TC*t‘5f
i

I I

^ / SALPINX, an ancient ["Grecian cornet)
;

srtSft i

;

^

SALUMPRET, a wind instrument common

in Malay, &c.
)

2{hf«T5

(CHALUMEAU, a species of ancient rustic flatet

t<|f dtfaJ I

|

( SEWURI. a stringed instrument
)

^5-
j

$t? CTtffT «ttw 1

(• SINGER'S REHAB, a stringed instrument

of the Hindoos, mounted with two strings) 'stsffc

M. Fetis.

^
CITOLE, the dulcimer

) tSSjJfjFTfa^ I (

See

P- 47 )



tfsif*pfc I

fWtf^TTl SCINDAP.sk or SCINDAPSUS
ail ancient stringed instrument with four steel-strings

)^ <2tf5.il ig^Tpg-

faW I

,

f*T'Ot*r (
CIUEilN, the guitcr

) |

:

fa’tlfd (
ClTIIARr, a stringed instalment of the Hebrews

)

| \^tc^ Ttls f^|
i|<lh1W C^Ttfgf^o

I

fasflfiT!§tfa (
CVTIIERISTIENNE, a particular specie, of

(lute of the ancient Greeks)

filf'P
f

(

SIMv-KKMAN, a violinkind stringed instru-

ment of the Turks
) ^:TM

\s^lfar.*tn i

(
CYNURA, a species of lyre, according to Mu-

sonius
)
^Tttfinrw? srtfTt^rar i

(
CINELLEN, the cymbals

) ,

(
CINNOS, a stringed instrument of the Hebrews

)

fa^ffW'd
I %^\US

*IW ^5 CTffs-s stt^
I ^|ut

^ M ^$t I

fi^ r̂
^

SIFFFET, a small wind instrument
^

Ob



*bA WW

I

^ I

“^ 71\”

(
Whistle

)
<jr^

|

fajjrp?^ fs *\\*{
(
SIFFLKT DE PAN, pandcan

pipes
)

I

(
SIBI, an ancient Egyptian wind instrument

)

I *$& XeI

%\%[ ^5 1
*lfrst?ltS

X^U MHfafa *r*r* ^trs ’ftft® I (
See P' 74 )

SIMICON, a stringed instiument of thirty-fiv,

strings, of the ancient Greeks
^ <£|tl>t*! A

’flfiS'-'ltf I

fjir^f-irf^Tfd' (
SEMENTERION, an ancient instalment

of percussion
)

<2ttffa I
^

*|y Tf\rft fr'Hfa^ I
fiftsfa sN^tS?-

l<T-3l 'S^; 'i*lu'l5 ^Tf?l 'SftJ ef.rpft 'Ti*

Wtftl ^<1 ^3?%^ I

(
SIMPIIONION, a musical instrument in-

vented by F. F. Kaufmann
)

^

faf^« (7T, HtltWl, Wtf<T

<11 fr^«TS[ s (
CYMBAL or CYMBALUM, an in-

strument of percussion of the ancient Greeks and



i

Hebrew*
) ^ w

I. CSf, l47F
v , fftf*(f?r ( J- F. Danneley

)

C*T, ^1 <*n* CTfe
^itwt c*tfa^nr ^ i

fj^?T (
°EMBAL D’AMOUR, a clavier instru-

ment like harpsichord or organ
)

MU srfo Ftfaf)©
5

i

^ C7!^ fwCsTt^T (
CYMBALUM OF TS. JE-

ROME, a musical instrument
) <£|^ |

fir^cf *\
(

CYMBALS, military instruments of per*
s \ '

j

cussion, made of metal) Tffafa? WS[-

ftw i wfa wfe ^ ot^r

?Jtl 1

fWC^Tl (
CEMBALO OMNIC 1 IORDO, a strin-

ged instrument
) |

“
<2f-

(
I’roleu.s

) <f^g ^ |

fsj£WlT> (
Francesco Migetti

) ^ «[tfa-

W 1

Cf|^f^|<p 1 (
ANGELICA, a species of harpsichord

)

‘<iYfaW<

T

3T I

(
CYLIIARMONICON, a wooden harmo-

nica
) I



5>S

(
s«ng. rliasen

) Ctf%

(
Uthe

) <JT^ ^1 faf^s |

^
SEA- SHELL, a wind instrument of the an- !

ci««l Mexicans
) effg'R (<l<F§t 'SSftsb

'

i
<[f%1 n^r.*i *t3[r<n>

;

i

;

f7^<j ^

SISTRE, a musical instrument of the ancients
j

and moderns
) ^ITn !

TfaPI^ 1 <4^ft
r<\^ fews

j

^[<1 ^if ^f<ral fa^M i

;

W¥f CM, (

Isis
) C*fft M^<5> ^ Tsf

'

I
lilt MI

;

fsBfcR tUtl I

— (— DKS NEGRES, a musical instru-

ment' formed of a piece of iron, furnished with small

bells
)

ifjrj t

^m I

fj'P'T'l (
SISTRUM.'J an ancient musical instalment used

by the priests of Isis and Osiris
)

(.fpT-Cl

i •ir'% tiiTt,

^R?t?i h-fsib-id I (
Sle t>i^Ti )

f*13jl (
SISTRA >

an allcicnt musical instrument)

<J’,<f.bt «2jthR 1 (
Sce f^\)

^



•tfaf-t* i

^1
(
SUABLE or SUAVE, the English

fliite

^}
T> 7h3[i%'l

[?T I

W.( SH0EZ0EU
> » Japanese instrument of percussion

of the bellkind
) Wif

j

5l»»RTf% “fa?#” (Grekts) ^
“ C* ” (

Scliellen
) ^

|

^W ^ tc® ’llw top i ^
CW%fT^ (Copts')^ «f£f<r fipFfc

(Maraoueh) ^
, (

see

) i cwfaretwi^s csfFTT^r w
j

fto i fi? irfaf

j

c^wc^t, nWjrsT-

i faan> “ feuj ” ( Driibu
) ^

!

^T<i <rtw i

Mr. Cunningham on Laclak.

1 l??f
(
SURA BAIIAR, a modern wellknown strin-

!
£C( 1 instrument ' common in India

)

j '$^lfar‘s
PT I (

scc V- 34
)

! ^1 ^<R®«T (
SURAMANDALA or SWARA-

MANDALA, the Indian dulcimer
) tjjfjjtj-

W3T$ I

Tl (
SURASHRINGARA or SWA-



RASIIRINGARA, a stringed' instrument of the Hin-

doos
)

d)<p§t i (
Sce p- 31

)

(
SURASEETA, a stringed instrument of the Hin-

doos
) I

wind instrument of the Arabs
j

^

SULING, a wind instrument of the Malay tribes
^

fn"?, ^\5<lfc 'sparfa *1^ ^tf?^ 3/51 ^1 I

I

CH^tl (
SKTAR, a modern and well-known oriental

j

stringed instrument common in India, &c.
)

I

OT"t«|5f^r5
'

$%[ wsm I

'6 's|^'

^*[(3
|

I

(seep. 21)
j

^^1 (

SEMICON, an instrument of the ancient Greeks,

mounted with thirty-five strings
) gpfffa !

^ ^fsr-rssfafrfc TOtftw 1
i

CTWC’t (
SEMENGE, a species of Arabian string.d

j

instrument
)

it&snfo ^5 Sm#^ 1

|

^ ^5^
|

-41 srttoc*ra rttCT ^
j

‘H-, fa^rt ^



«ttre i ^ftanri ^t?r ^ivf^fsRit

?p»tt*R ^ I %<?OTC*flt <^eMft ¥l fs’fCT-

sfc 5l4$HC*to Tlf^'5 ^1 ¥tfft¥l ^ *faf\

C¥St¥ I

(TlW*!^ (
SERENETTE, a barrel organ for the edit-

cation ( f Canary birds
) I ^Wft

^tWfal f*W C?6¥l I

£Hfi|JT (
CHELYS, the Greek name of the lute

j gjy

(
SEoHESII, an Egyptian sistrumkind instru-

ment
)

%spSft#l¥ W I (
Sec

¥1 £ (
SESQUIALTERA. or

TIERCEQUiNTE, a wind instrument composed of

two flutes
)

(*>T\
|

5i^ 'W <*BR
r
*N

fsnfe I

(
SOLAMANIE, a Turkish wind instrument

made of reed or wood
j

<f|

1 w% i (
Mer-

lavi
)

¥f¥^t¥ ?£3*r I

(
SOUM, a harpkind instrument of the Burmese

)

^OT%W¥ ¥3}fac*t¥ 1



>Wc W.’fl’t I

(
SCALISCIIIM, a species of bag-pipe

)

Tftt^sT (
SPASSAPENSIERE, the Jews-harp

)

I (
Scc

(

SPINET
) 4]

(

SHINETTO. an ancient .species of clavier

or keyed instrument, now out of use
) <2ff-

^1 btfafs5
I (

See Ps -

3 to 4 ami 4th. note p. 47 ) |
(<)^<| <£[bvR

^ 1 m\ -mmm^ ”

^

Couched harp
) |

^
SWARADAM, a wind instrument of the Malay

tribes
)

I

w«?fai m 1

^^ C
|| (

SWARABINA, an ancient stringed instrument

of the Hindoos
)

Sffsfa \S« 711

f^fTf | (
See p. 52 and

)

^ -GO# (
HAUPTWERK, the large organ

)

m 1

(
HORANAWA, a wind instrument of the Sing-

halese
)

tsfaTRSfaF'fa I
71

TK&m ^^
Hsh €j^fo *RtC7f faF^ 1



tfafHfc i
7

|

(
^URDY GUDRY, a well known stringed instru-

ment, and tlie same with the sambuca or harbiton of

the ancient Greeks) 7\\^.\ <jj

3WS (
Rosin

) 5ltf^i« #ra1

^twt^ s-^ ^<m «ttW I

^
HORN, a wellknown wind instrument

)
(i]^^

yetfm i f^pl tv\ivt Tit«rt-

«r*rtl VIV* I (
See p. 83

)
1 ^

(nauthboy) 1%^ 3JtH^
1,11 I cf|^ ^ C*f*tTO WWSWW «lt*W

C'fftM, 'S ^<t fo*lU{
t

^\U I ^
1 ym\K ^?tr«

Wi st^i ^c«s cVn ^1
sftre I

[
HORN-PIPE, a musical wind instrument com-

mon in Wales
) 4 ?$t <9-

1 tv <4# ^FtWi faf*fo 1 evt

fprs m> 4?^ ^firai

fm^ *y? *torct

«iftT 1 <j^'ft<wi^t 4# '*yv

«TST «ltw, «t*RT>t <k 1\\



^1 ^11 TftTT I fwi’fil 4Wt%
srta i

J. F. Danneley.

(
HAWRPA, the name of harp of the Iceland

J

tribes
) lU I

fo Til (
HAULKYA, an instrument of percus&ion of

the Hindoos;) f^%?nr <f|^ i

(

I1YDRAULICON, a musical instrament

of the ancient 1-Egyptians
) .gfjffjf <4^

|

^topratfan^ i

1

*SK 5®?k %^'Q

^® I (
See P- IoS

)

t$lS|ftFT (
Athenceus

) ^ j

(
Ptolem >' Eucrgetes

)

'

fofafaFt (
0tesibiuS

) <^<p
|

^tr^® i i

i

(
HAZUR, a triangle-formed stringed instrument

|

of the Hebrews, mounted with ten stringed
^

ftora vr*t®^faf*t% fsiwHW?! ®®*i;gfa*ffi t

^tfctOTl (
HATAMO)

I (
See

<j>fttE3l )

C^f^TTfa (
HAMMER-CLAVIER, the piano forte

J
|

fnutwi i
j



^ [

HARP, a wellknown musical instrument strung of

seven to -twenty-four strings

)

tf®| (
See p. i<5

) 1 ^
C^W «tft¥ I M WlfT

fewttfttarat^^ ^ i y,\wm

draft'd *$w*tlflu ’fifotocVww cfi.

*Wa cpVf hsctm

*ttCT i 'nijn or fefe (
M - Dizi

)

^^ w i iHfeffl

^t»f-OT (
HARP- BELL, a species of stringed instru-

ment
)

djpeftfa TO^afaH I orcto' (
C1,affl-

bers
)

’JOT* W, ij'Sfyfc "ftWW

rift TO

(

HARPSICHORD, a stringed instrument

mounted with the strings of wire) tft'S^'SfS

W WljftPrtl (Seep- 48 )

^RfiFU *rtlfr5 #1 «tW 1

(
Middle century

)
et6*fl fal 1

[\*tf (
HARPA

)|
(See^rfJ

tfH (

HARPE
)|

(See^t<)

* , __ _i«/ / HARPE DOUBLE, or DO



’WC’fi’r I

UBLE IIA UP, a stringed instrument composed of two

harps
) tatfw

I

3[tf% (
HARPE FLUTE, a clavier wind instrument

^

<4^ Fffa^-^faaa^fawa |

(
HAlvPU, a harpki'nd stringed instrument of tile

Fins
)
fipjftfW ^a^faWa I

^ifrjv
(
FIARFE, the German name of harp

j Tta^awa

ata I

itfC’Rvft (
BARFEN FI.CETE

) | (
See ^ )

(
HARMONICIIORD, a piano-furtclikc mu-

sical instrument
) WtU at?r

m i ^ta aafa ca^taiatisa aita i
asa5 ata

(
Kaufmann

)
|

(

HARMONICA, musieal glasses, so named

from the purity of their sounds \
1

i|^la *?a afaaaa] afaai <aa;a ata i

(
See p/ 108

) I *fa>ftaf CaSltf^

^1 ^tfota a^aa i ca aaw aasfaHia
^

^U-rpcF? 'SItCl (
Glas£-bars

) ca^ <sfare’s

fa al a^atai 'atat^ ^faw ^faa>

atataHa ^ai atw i $aja^, fa, a^twt^ ("'•

c. Stafford
) awa ca, lawwa ‘aafaa i

a^wQ atalaal aw i ^ta "ata^a caV
j



<w. «pri Jp wm
<ffa* ^w*ra «ttra i

fraTfato (
Musium

)

<*i<m Tfi f^ ^ifar^

*tto*n *tte*ii ^iwf (fNtfare ) i

<J>t*R (
HARMONICAL CANON, a strin-

gcd instrument of the ancient Greeks mounted with

one string
) isfafaffisj

I ^f«t$ 'Sltlf, (
Pythagorus

)

*r#W3[ <ii^ ^ ^{| 3>f?rat%*R i

^rWi«nr ^ Jifarsw

<2fFf«r^ r^?i— ut-

\U ftirfaw i Frafaro

4^fg[Tta i
qv

^\i7\ f*W ^tFratfi*-

(7R, fflt Wf5> *1 <4V5fjFFfo

^fiTd *feRf«w ^n?ra ^ ‘ffnl

i

(
HARMONICELLO, an instrument corres-

ponding in appearance to the violinceilo, mounted

with five gut-strings, under which art placed upon a

separet finger-board, ten others of wire
) v»ttTltf*lfaT"

c^t<r ^ti i ttfra



I
*>3

'affa <flrtftfa

^«fa
N ^7 f®I*fa? »Pt$f 7j°s^^f?I^

I

(
HARMONOMETRE, an instrument for

ineausuring'liarmonic proportion
^

^SfTPW I

(
HARPE, the Anglo-Saxson name of harp

)

*TC5[* I

^*1 ^1 WS ^1 (
HURRUK, IIURRUKA or

* «k *
<k *^s

'

HURRUKKA, a rustic instrument of percussion of the

Hindoos
) <3tt^n I

«t^f% juft asttrtm

i ^ i

CWI St*l

knf[ \ (
See

)

(
HUAYRA PUHURA, a wind instrument

of the ancient Peruvians of America
)

«f*npra[ i ^1

*

(
RUEHUETL, a drumkind instrument of

the Mexicans
)

I

Cslt?i^t ^ *if?ifa^ ^<1^

Ur^ ^t<r ^eturt ^ftlforfros c«rt-



nf?f*r£ i
i

vmfa i ’t'tti (
Gray

« ), (
Cen -

tral
)

flat (
Acutc

) TOfWflnrm ^
^tta HfH 5?^ ^1 ys *fwi to j-fw^

*ft<rl ^'s i *tf%nral ^ \?\n

^FrafsRl *r*ttiR *ftw i

(
HAGUB -

a species of wind instrument of the

Hebrews
) |

I

I

C^tW (HEPTACHORD, a stringed instrument moun-

ted with seven swings
)

qaifiPfo I 4<S*t ^tO* CT, *m CW^sl

(
HEMIOPE, a small fife or fiute with three

holes
) fonfcf <47$t ’fS *1 *fc

I

(
HELICON, a stringed instrument of the Greeks

)

1 c®, wtftfa

(
J- F. Danneley

) Tftjjy ^Fjq ^ <4?«W*
“ ”

(
Monochord

)
|

(
HAUTHBOY or HAUTHBOIS, an European

wind instrument
) tsfa?TC3[fa'



•

1

c*ra i bf ^ ^ wi ^«,-

f-^ ^k^t<rt ftfefo tStti «ttre i

^ti«t “ ”
i 'siwwst c*rc*t? ‘oM^Ft^V

(
Rowslianchowki

) <f|^

W\ I (
See P . 8

1

) | ^ ^t#T “ ”
(

Horn
(

WkW ’ftf '8 WI I ^1? <<|^ jfft

<
sQ^fg ”

(
Oboe

) |

^I’C^ (
HAUTHbOY D’AMOUR, a 'small hauth

bois
| 3<S I

(
HOVENEVE, a species of wind instrument of

• the Singhalese
) "3l%W

I

¥
5^1 (

KSUDRA GHUNTA, a small bell of the nin-












