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THE TRANSLATOR’S NOTE

These narratives, written under the
title ¢“What the Moon Saw,” form one
of the best tales ever told by the greatest
story-writer Hans Andersen. They are
sketches of feelings noted down by the
author as they occurred to him when
standing looking at the “dear old moon.”
Being full of exquisite pathos and poetic
beauty, these gems of imagindtion may
well be called poems in prose. And as
such they have been surpassed by no
other work of an equal nature.

These tales were translated about two
years ago, and first published in the form
of a series in the HEnglish Weekly, a
magazine in the English language for
Chinese students. To adapt them to the
standard of the average middle-school
student, the English text has been sim-
plified in some places, after having been



vi TRANSLATOR’S NOTE

carefully compared with the different
English editions available. In doing this,
however, care has been taken that not the
least of the original merits should be
sacrificed for the sake of the language.
The Chinese translation follows the Eng-
lish in as strict a manner as possible.
The manuscript of this little book has
been read and improved by Mr. T. T.
Eugene Tseu, editor of the English Week-
ly, to whom my hearty thanks are due.
Kwer Yu.

SHANGHAZ,
JaNvuary, 1930,



WHAT THE MOON SAW



WHAT THE MOON SAW

It is very extraordinary,” but when
my feelings® are most fervent,’ and at
their best,* my tongue® and my hands
alike’ seem tied.” I cannot reproduce®
my impressions® either in words, or in
painting, as I feel them burning within
me. And yet I am an artist,” my eye
tells me so, and all who have seen my
sketches' and notes” acknowledge® the
same.

I am only a poor lad, and I live in one
of the narrowest’ streets; but light is not
wanting® to me, for I live high up, and I
have a fine view' over the roof. For the
first few days when I came to live in the
town, it seemed very cramped” and

1. Extraordinary (&ks-trér/di-ni-ri), #f ¢ 5 ¥ 0. 2.,
Feelings, §% {f. 3. Fervent (far/vént), ¥ Z0; L JE. 4. At
their best, § W 7 By 4 = Bh. 5. Tongue (ling), &.
6. Alike, — £%. 7. Tied, #t 4. 8. Reproduce, 5t 3 5% 3%
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i, Q.Jmpzl‘essions (im-pré&sh/iinz), B %. 10. Artist, £k
i 5% R, 11. Sketches, 5 & i 8. 12. Notes, &£ 5.
13. Acknowledge (8k-udl/&j), 7k g%, 14. Narrowest (nir/-
o-8st), B: Bk IR WY, 15. Wanting, &t 4. 16. View, i £.
17, Cramped (kréimpt), 56 & R 47 B.



4 WHAT THE MOON SAW

lonely. Instead of green woods and hills,
I only had chimney pots’ on my
horizon.® I had not a single friend, and
there was not even the face of an acquaint-
ance’® to greet* me.

One evening I was standing sadly by
the window.® I opened it and looked
out, and there,” how pleased I was! I
saw a face I knew, a round friendly face,
my best friend at home. It was the
moon, the dear old moon, unchanged,’
and looking exactly the same as he used
to look, when he peeped at® me there
through the willows® in the marshes.”
I kissed my hand to him, and he shone
straight' into my room and promised™
to look in at me every evening he was
out. Thispromise he has faithfully™ kept,
and it is only a pity that he stays so
short & time. Every time he comes he
tells me something or another which he
has seen the night before.

;1. Chimney (chim/ni) pots, ¥ K. 2. Horizon (hé-rif-
zéin), Hit 7 #. 3. Acquaintance (@-kwan/tdns), *H
2 s T Wk 5. 4. Greet, 3% §5; 38 0. 5. By the window,
% #. 6. There, T @} CH 4 A & 2 ). 7. Unchanged,
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R g4, 8. Peeped at, £ jiff. 9. Willows, 1 #J £ 10.
Marshes (miirsh/8z), 3 [H; 3% . 11. Straight (strat), &
f. 12. Promised (prém/ist), f, . 18. Faithfully, & 5.



6 WHAT THE MOON SAW

““Now paint what I tell you!’ said he,
“and you will have a very fine picture
book.”” I bhave done as he said for many
evenings, and in my own way' I could
give a new rendering® of ‘““The Thousand
and One Nights,””? but that would be too
many. Those I give here are not se-
lected, but they come in the order in
which I heard them. A highly gifted*
painter,” a poet® or a musician” might
perhaps make more of them ; what I have
given here are only hasty sketches,®
with my own thoughts occasionally® inter-
spersed,*’ for the moon did not come every
night: there were some evenings when
he was hidden by the clouds.

First Evening

“Last evening,” to give the moon’s
own words, “as I was gliding through™

lLInmyownway, B8 B O & 2 Rendering,
26 3%, 3. “The Thousand and One Nights,” — % — 7%
2 8, @ ¢“Arabian (4-rd/bi-dn) Nights,” > F 4. 4
Highly gifted, > %8 &% #f. 5. Painter, {8 4. 6. Poet,
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% %2, 7. Musician (mfi-zish/én), F 2% 4. 8. Hasty
sketches, &% 38 a4 34 8. 9. Occasionally (§-k&/zhin-¢l-i),
g . 10, Interspersed (In/t8r-splrst’), g A 3 K. 11,
Gliding through, 32 #& 3§ 8.
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the clear atmosphere’ of India,” and
reflecting® myself in the Ganges,* I tried
to pierce® the thick groves of plantain®
trees the leaves of which overlap” each
other as tightly as the horny plates on
the back of the turtle.® From out of
the thicket’ came a Hindu' maiden; she
was as light'* as a gazelle,” and as beauti-
ful as Eve.”* There was such an airy
grace** about her, and yet such firmness
of purpose’ in this daughter of India; I
could read her intention in coming.*®
The thorny'" creepers™ tore her sandals,
but she stepped rapidly onwards. The
deer coming up from the river where they
had quenched*’ their thirst, bounded shyly
past her, for the girl held in her hand a
burning lamp. I could see the blood
coursing® in her delicate fingers as she

1, Atmosphere (d4t’mds-fer), X #; & f. 2. India
(in/di-&), Ep JIF (Z8 W4 B 45). 8. Reflecting, §i#; & wt. 4.
Ganges (gén/jéz), {5 ¥l (Ef JE {f 4). 5.Pierce, ¢ A. 6.
Plantain, B 7% (4 JA 34 % = —FE# 4). 7. Overlap, &
BE; & J3. 8. Turtle, fis, 9. Thicket, g k. 10. Hindu
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(hin’dGd), B JE ¢, 11 Light, %k §% 12. Gazelle (ga-z81/),
¥ 2%, 13. Eve (&v), B 1%, Adam (dd7dm) 2 &, A
37 2 1. 14. Airy grace, Z5 B8 25 %, 15. Firmness of pur-
pose, % 7% Bt ¥t.  16. Read her intention in coming, 4p 2
. 17. Thorny, A #] . 18. Creepers, & H. 19.
Quenched (kwéncht), |l . 20. Coursing, 7; iE 47.
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bent them round the flame to form a
shelter for it. She approached" the river
and placed the lamp upon the face of
the waters, and it floated away on the
gstream. The flame flickered® and seemed
as if it would go out,® but still it burned,
and the dark sparkling eyes of the
girl followed it with a longing glance,
from under their silken fringes.* She
knew that if the lamp burned as long as
she could follow it with her eyes, her
lover lived. But if it went out, he was
dead. The lamp burned and flickered,
and her heart burned and trembled. She
sank upon her knees® in prayer.® By
her side in the grass lay a venomous’
snake, but she heeded® it not; she only
thought of Brahma,” and her bride-
groom.” ‘He lives!’ she rejoiced, and
from the hills came the echo,”* <He
lives!’”

1. Approached, 4T iE. 2. Flickered, /X 3% B @ 3. Go.
oub, ¥ 3 4. Silken fringes, I %5 oy I I =&. 5. Sank
upon her knees, g F. 6. In prayer, jjf jZ. 7. Venom-
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ous (vén/#m-is), A # Wy. 8. Heeded, 3 . 9
Brahme, (bré/ma), Ejf JE ¥ b £ 4t Z . 10, Bridegroom
(brid/gréoml), % Bf.  11. Eeho, [ BE.
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Second Evening

“It was yesterday,” the moon told
me, I peeped* down into a little court®
surrounded by houses;® in it sat a hen
with eleven chickens. A charming*little
girl was skipping® about among them.
The hen clucked® and spread her wings in
alarm’ over her brood.®! Then the little
girl’s father came out and scolded her,
and I slipped away® without thinking
any more about it.

“But to-night, only a few minutes ago,
I looked into the same court. At first it
was quite quiet, bub then the same little
girl came out. She crept' softly along to
the chicken house, lifted** the latch, and
slipped in beside the-hen and chickens.
They cackled” and flapped their wings
and the little girl ran after them. I saw
it all quite plainly, for I peeped in by a

1. Peeped (papt), #i jifl; #& A. 2. Court, B ¥#; X
3. 8. Surrounded by houses—participial phrase, modi-
fying the noun “court.” 4. Charming, 3¢ i3 0}; 4 A\ &
. 5. Skipping, k. 6. Clucked, B% 1% w}. 7. In alarm,
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T& 3 —adverbial phrass, mbdifying the verb ¢ spread.”’
8. Brood, fif #Hf 2 /> %% 9. Slipped away, §& Jz. 10.
Crept, 188 % b 7 #] 41 T 47 ““creep™ Z ¥ & 3% 1L
Lifted, 32 #8; 8 33. 12, Cackled, £ % ng 5.
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hole in the wall. I was quite angry with
the naughty* child, and felt pleased when
her father came and scolded her, more
angrily than yesterday. He took her
by the arm,” and she bent back® her
head, showing her big blue eyes full of
tears. ‘What are you doing here?’
asked he. She cried and said, ‘I only
wanted to get in to the hen to kiss her,
and to ask her to forgive me for fright-
ening* her yesterday, but I was afraid
to tell you.’

“The father kissed the sweet innocent’
child upon the forehead, and I kissed
her on the eyes and lips.”

Third Evening

““In the narrow street round the corner
yonder—it is so narrow that my beams’
can only glide® for a minute along the
walls of the house, but in that minute I
see enough to learn what the world is

e

1. Naughty (n6/ti), 58 5z #j. 2. Took her by the arm,
iB {E H B¢, 3. Bent back, ] 48 ;41 K. 4. Frighten-
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ing, ¥% %, 5. Innocent (Infd-sént), R [ W), 6. Fore-
head (f6r’8d), ¥ 4H. 7. Beams, J4. 8. Glide, B} I#; B
o
17,



16 WHAT THE MOON SAW

made of'—in that narrow street I saw a
woman. Sixteen years ago that woman
was a child, playing in the garden of the
old parsonage in the country.? The
hedges® of rosebushes were old, and the
flowers were faded. They ran wild over
the paths, and the ragged® branches grew
up among the boughs® of the apple trees;
here and there were a few roses still in
bloom—not so fair as the queen of
flowers® generally appears, but still they
had color and scent too. The clergy-
man’s’ little daughter appeared to me
a far lovelier rose, as she sat on her
stool under the wild hedge, kissing the
battered® cheeks of her doll.

“Ten years afterwards I saw her again.
I beheld her in a splendid® ballroom.:*
she was the beautiful bride™ of a rich

1. What the world is made of—anoun clause, object of
the infinitive verb ¢‘to learn.” 2. Playing in the garden
of the old parsonage in the country—participial phrase,
modifying the noun “child.”” Parsonage (pir/s'n-aj), 4%
Bi 4 %8, 3. Hedges (h8j/&z), # 5. 4. Ragged (rdig/éd),
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¢ B¢ #3. 5. Boughs (bouz), ¥} ;. 6. Queen (kwén) of
flowers, 46 F (35 # 31 18). 7. Clergyman’s (klQr/ji-ménz),
# ff fh. 8. Battered (b#t/grd), #] )% Al. 9. Splendid
(splén/ did), ¥E i ¢f. 10. Ballroom, Bk #& Fi. 11. Bride
(brid), 35 L.
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merchant. I rejoiced at her happiness,
and sought her on calm, quiet evenings
—ah, nobody thinks of my clear eye and
my sure glance. Alas! my rose' ran
wild, like the rosebushes in the garden of
the parsonage. There are tragedies® in
everyday life, and to-night I saw the last
act® of one.

“There, in a house in that narrow
street, she lay on a bed, at death’s door.*
The wicked landlord, rough and cruel,
came up, and tore away the thin coverlet,’
her only protection against the cold.’
<Getup!’ said he, ‘your face is enough to
frighten one. Get up and dress yourself.
Give me money, or I’ll turn you out inte
the street! Quick—get up!’ She an-
swered, ‘Alas! death is gnawing at my
heart." Let me rest.’” But he forced®

1. Rose, 38 /» & %% 2. Tragedies (trdj/8-diz), 2k K.
3. Laost act, £ 1% 2 — %5 3 M. 4. At death’s door, #¥
sE % T. 6. Coverlet (kiiv/@r-1&t), 3% 6. Her only
protection {prd-tdk/shiin) against the eold, I M — A ¥
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%% §jy—appositive to the noun * coverlet,” 7. Death is
gnawing (n6/ing) at my heart, 3% A B §. 8. Forced
(f6rsd), iH.
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her to get up and bathe her face, and put
a wreath’ of roses in her hair; and he
placed her in-a chair at the window, with
a candle burning beside her, and went
away.

] looked at her, and she was sitting
motionless, with her hands in her lap.
The wind caught the open window and
shut it with a crash,’ so that a pane’® came
clattering down in fragments;* but still
she never moved. The curtain fluttered®
like a flame about her. She was dead.

“The dead woman at the window
preached a moral to me:* My poor
faded rose’ out of the parsonage garden!”

Fourth Evening

“T went to a German® play last night,”
said the moon. ¢ It wasin a little town;

.

1. Wreath (réth), 4 P&]. 2. Shut it with a crash, ¥ )
— B L. 8. Pane, #f Lty s%. 4. Fragments (frig/-
ménts), 7% . 5. Fluttered (Aut/grd), i 3¢ 6. Preached
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(précht) a moral to me, ¥} % 5 ¥ #/g; * — 18 &
7. Poor faded rose, ®f 1% J8 & 0y B AL GE B M A
{1 % ER). 8. German (jar/mdn), 78 & Y.
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a stable® had been turned into a theater;”
that is to say, the' stalls® were left
standing and *furnished up* to make
boxes. All the woodwork® was covered
up with bright paper. A little iron
chandelier’ hung from the low ceiling,’
and so that it might disappear® into the
roof, as in a big theater, at the sound
of the prompter’s® bell, an inverted* tub
was fixed above it.

“<Ring-a-ting’** went the bell, and the
little chandelier made a spring’® of about
a foot and disappeared into the tub; and
then one knew that the play was going
to begin. A young nobleman and his
lady*® who were traveling** through the
town,”® were present at the perform-
ance.'’ The house was crammed;*®

1. Stable, B fE. 2. Theater (th&fq-tar), fHE Bk. 3.
Stalls, % #f. 4. Furnished (far/nisht) up, ffi &. b.
Woodwork, A #1722 #. 6. Chandelier (shin/dé-ler!), £ 5&.
7. Ceiling (s8l/ing), X 14 Hi. 8. Disappear (dis/d-pér/),
% 3%. 9. Prompter’s (promp/térz), $ 3% % ). Prompter
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BRItz 4 % 10, Inverted (In-virt/éd), ] &l
aj. 1L “Ring-a-ting,” $5 % 12.Spring, Ji. 13. Noble-
man (n6/b’lomdn) and his lady (a’di), i A 2 3R A
14, Traveling (triv/él-ing), }£ 47. 15. Town (boun), T §i.
16. Present (préz/ént), 1 J§, 7 M. 17. Performance,
32 3%, 18. Crammed, 3 #%.
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only the place under the chandelier was
left like a litt}e crater;' not a creature’®
sat there, for the grease® dropped. ¢Drop,
drop.” I saw it all, for it was so warm
that all the loopholes* had been opened.
The Jads® and lasses® outside were peep-
ing in, notwithstanding that’ the police®
inside kept threatening” them with their
sticks. The noble pair*® sat in a couple™
of old armchairs*’ close to the orchestra.™
The burgomaster'* and his wife usually
occupied these,”” but on this occasion™
they were obliged to sit on the wooden
benches,’” just as if they had been ordi-
nary citizens.™

«¢There, you see there is rank™ above
rank!’ was the quiet remark® of the
good wife;* and this incident” gave a

— ————

1. Crater (kra/tar), /¢ (It 7 W N 3. 2. Creature (kre/-
tiir), A. 3. Grease (grés), jji. 4. Loopholes (I16op/hdlz/),
# FL. 5. Lads (18dz), $ %. 6. Lasses (las’&z), %4 .
7. Notwithstanding (not/with-stéin/ding) that, #E #8. 8.
Police (p5-18s7), 22 %¢. 9. Threatening (thrét/ n-ing), ¥ k.
10. Pair, Iz %% 11, Couple (kup’’l), — #; §E. 12.
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Armchairs (arm’eh'xrz'), B ¥ % = #%. 13. Orchestra
(6efkés-tra), B BE B ol 2% 42 4. 14, Burgomaster (bar/-
gb-mas/tar), i -_Et 15. These==armchairs. 16, Occasion
(6-ka/zhiin), B fff. 17. Benches (bénch’/éz), K& . 18.
Citizens (sit/i-zénz), i K. 19. Rank, 4% &, i &k 20.
Remark (ré-mirk/), § 3. 21. Good wife, i A (W &
Z 3. 22, Incident (In/si-dént), It |§.
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special air of festivity* to the enter-
tainment.” The chandelier gave its little
hops, the crowd was rapped over the
knuckles,® and I—, yes, the moon saw the
whole entertainment.’

Fifth Evening

“Yesterday,” said the moon, I looked
down upon the life of Paris,* and my eye
penetrated into® some of the apartments®
in the Louvre.” An old grandmother®
poorly clad,” belonging to the lower
classes,*® accompanied by some of the sub-
ordinate attendants,’ entered the great
empty throne'” room. She wanted to see
it, she must seeit! It had cost her many
small sacrifices” and much persuasive-
ness'* before she had attained her wish.,

1. Special (sp&sh/dl) air of festivity (f8s-tiv/i-ti), 4%
o W B £ % 2. Entertainment (8n/t8r-tin/mént), ¥
Bl. 3. Rapped (rdpt) over the knuckles (ni'xlk’ ’1z), H. #{
It W (fr — B 7). 4. Paris (pirfis), 3% B ™ #8 k. 5.
Penetrated (pén/é-trat/éd) into, HF A. 6. Apartments
(Aa-partfménts), fF; 5. 7. Louvre (loo/vr’), B B 2 &
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% 4. 8. Grandmother, jjil #. 9. Clad=clothed ; dressed.
10. Lower classes, T 4 A. 11. Subordinate (sitb-6r’di-
nit) attendants, T #% ¢ $€. 12. Throne (thrdmn), ¥§ M.
18. Sacrifices (s8k/ri-fis-8z), 4% #:. 14. Persuasiveness (pgr-

swa/siv-nds), i3 55 ; ¥ .
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She folded her thin hands and looked
about her as reverently' as if she were
in a church.

“¢Tt was here,” she said, ‘here,” and
she approached the throne with its rich
embroidered® velvet hangings. ‘There!’
she said, ‘there!” and she fell upon her
knees® and kissed the purple carpet;* I
believe she wept.

¢<<It was not this very velvet,’ said the
attendant, a smile playing round his
mouth.’

“<But it was here!” said the woman,
‘it looked the same.’

“‘The same,” he answered, ¢yet not
the same; the windows were smashed to
atoms,’ the door torn off,” and there was
blood upon the floors!’

““<But still you may say that my grand-
son died upon the throne of France.’
‘Died!’ repeated the old woman.

1. Reverently (v&v/gr-ént-II), p& k. 2. Embroidered
(8m-broid’ard), 4 4& f%. 3. Fell upon her knees, § .
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4. Purple carpet, 32 i, ff Hb % (CE & B /). 6. Smile
playing round his mouth, & 2Z&. 6. Smashed (smisht)

to atoms, T 48 HF ¥ 7. Torn off, ¥ J&.
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«“T don’t think anything more wassaid;
they left the, room soon after. The
twilight' faded, and my light grew more
vivid® upon the rich velvet on the throne
of France.®

“Who do you think the old woman
was? I will tell you a story.

“Tt was evening, on the most brilliant
day of victory in the July revolution,*
when every house was a fortress,” every
window an embrasure.® The populace’
stormed® the Tuileries.® Even women
and children fought among the combat-
ants;' they pressed through® the apart-
ments of the palace. A poor half-grown*
lad in rags'® fought bravely among the
other insurgents;** he fell fatally wounded
by bayonet thrusts,” and sank to the

1. Twilight (twi’lit!), i B 2 X . 2. Vivid (viv/id),
W . 3. France (frans), 3% B 78 (Bl &). 4. July(jéo-li/)
revolution (xév/&-1a/shiin), =B —F A B =T &£ A
2 ¥ fr. 5. Fortress (f6r/trés), ¥ ZE. 6. Embrasure
(8m-bri/zhiir), 1 5¢; 4 . 7. Populace (pdp/li-las), R
%2, 8, Stormed (stdrmd), # Wz, 9. Tuileries (bwel/ra’),
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H: B % & A4, # Louvre (I6ovr) ‘& 4 3. 10. Combat-
ants (kdm/bdt-dnts), £ U %. 11. Pressed (prést)
through, & 3. 12, Half-grown, £ £ j% . 13. In rags,
g uk & W5, 14. Insurgents (In-str/jénts), 3 & 3 18
15. Bayonet (ba/5-nét) thrusts, §ij 71 2 ¥ .
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ground in the throne room itself, and his
bleeding form was laid upon the throne
where his blood streamed' over the im-
perial purple!®* What a picture that was!
The splendid hall, the struggling groups,
a torn banner upon the ground, the tri-
color® floating from the bayonets; and on
the throne the poor dying boy with his
pale glorified* face and eyes turned to-
wards heaven, while his limbs were
already stiffening in death. His naked®
breast and torn clothing were half hidden
by the purple velvet decked® with the
lilies of France. It had been prophesied’
at his cradle that ‘he should die on the
throne of France.” The mother’s heart
had dreams of a new Napoleon.® My
beams have kissed the wreath of Immor-
telles® on the lad’s grave, and this night
they kissed the forehead of the old

1, Streamed, . 2. Imperial (fm-pe/ri-Gl) purple, T2 52
Z %48, 3. Tricolor (txi/kil'cr), = 4, 2 & §f. 4. Glorified
(glo/ri-fid), 3 & 8. 5. Naked (nd/k8d), 78 £ AY. 6.
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Decked, 2% gfi. 7. Prophesied (préf/é-sid), 3§ . 8.
Neapoleon (na-pd/18-un), £ 7% #f ¥ B K 1. 9, Immor-
telles (Im/Sr-tslz’), % A R ¥4 Z &,
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grandmother while she in a dream saw
the picture you may sketch here, ‘The
poor boy upon the throne of France!’”

Sixth Evening

“I have been in Upsala,’’* said the
moon. “I looked upon the great plain
covered with coarse grass, and upon the
barren fields. I looked at myself in the
waters of the Fyris*River, while the steam-
ers frightened the fishes in among the
rushes. The clouds chased each other
below me, and threw their shadows upon
Odin’s,® Thor’s,” and Frey’s® graves, as
they are called. Nameshavebeen cut all
over the mounds® in the short turf.
There is no monument® here where travel-
ers can have their names carved, nor rock
walls where they may be painted, so the

1. Upsala (tp-sifls), #¢ ML B 3% 4. 2. Fyris (fi/ris
(7D, # 4. 3. Odin’s (6/dinz), B T W 0. 35 T Wk 6%
Norse fjift 5% o % B 2 7. 4. Thor’s (thorz), & ¥ B 49.
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Thor 1% ¥ 7h 4. 5. Frey’s (fraz), 4 51 ik &y TFrey {&
5% Wl 4. 6. Mounds, & #;. 7. Turf, $f #. 8. Monument
(mén/ti-mént), 7 5.
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visitors have had the turf cut away, and
their names stand out in the bare earth.
There is a perfect network of these spread
all over the mounds. A form of im-
mortality’ which only lasts till the fresh
grass grows.

“A man was standing there, a poet.
He emptied the mead horn® with ifs
broad silver rim® and whispered a name,
telling the wind not to betray* it; but I
heard it and knew it. A count’s coronet®
sparkles over it, and therefore he did not
speak it aloud. I smiled; a poet’s crown
sparkles over his! Eleonora d’Hste’s’
nobility gains luster from Tasso’s” name.
I knew, too, where this Rose of Beauty
blooms!”’

Having said this the moon was hidden
by a cloud. May no clouds come between
the poet and his rose!

1. Form of immortality (m/or-t81/1-t0), 3 & B % 2
1. 2.Mead horn, fif; % 2 . 3. Rim, 3. 4., Betray,
%% ¥ B 5. Coronet (kdr/6-n8t), 7% #. ©. Eleonora
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Seventh Evening

longng the shore stretches® a great
; ofof oak® and beech;® sweet and
ant 1t is its scent. It is visited every
g byby hundreds of nightingales.* The
s clcclose by,” the ever-changing sea,*
theae broad highroad separates the
O One carriage after another rolls

* dodo not follow them, my eye rather
onon one particular spot. It is a
e manound ;* brambles® and wild sloes™
anamong its stones. Here is real
ry ir in nature. How do you think
le iv in general” interpret*® it? I will
youou what I heard there last night.
firstrst, two rich landed proprietors™
e b by. <‘Those are glorious™ trees,’
onene. ‘There are ten loads™ of wood

rebeletches (stréeh/sz), M & — B S3E. 2. Oak (k),

3. I3. Beech, %7 #; |1 =& 2. 4. Nightingales (nit/iny-
% % #. 5. Close by, 5. 6. The ever-changing sea—
ositisition with the noun “sea.?” 7. Two=the forest
eseasea, 8, Gravemound, ¥ 3. 9. Brambles (brim/-
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blz), B 2% 5 4 7. 10. Wild cloes, 5§ 255 & 3 . 1L
In nature, Y& [ 4Rk 5t th — adjective phrase, modifying
the noun * poetry.” 12. People in general, —#% K. 13.
Interpret (In-tir/prét) , i 52 & 2. 14. Landed proprie-
tors (pro-pri/ 8-térz), #i &. 15. Glorious (glo/ri-iis), ¥ &
fi. 16, Loads, 5.
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—

in each,’” answered the other. <This will
be a hard winter," and last winter we got
fourteen dollars a load’—and they were
gone. ‘The read here is wretched,” said
the next man who drove along. “It’s
those cursed trees,” answered his compan-
ion.* <You don’t get a current of air,*
you only have the breeze’ from the sea’
—and then they rolled by. Next, the
stagecoach® went rattling past. The
passengers were all asleep at the prettiest
part of the road. The driver blew his
horn;" he only thought ‘how well I am
blowing it, and it sounds well here; T
wonder how those in there like it’—and
the stagecoach, too, was gone. The
next to pass were two lads on horseback.
Here we have youth and spirit in the
blood, I thought. And indeed they looked
with a smile at the moss-grown® hill

1. Hard winter, [} #2. 2. Wretched (r&ch/&d), & £.
3. Companion (kdm-p&n’yim), 4 18; [ 47 %. 4. Current
(kiir/&nt) of air, 22 43, 3% §; B 5. Breeze, £ 5. 6. Stage~
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and the dark thicket." <‘Shouldn’t I like
a walk here with the miller’s Christine!’?
said one—and they flew® past.

“The flowers scented the air, and every
breeze was hushed; it looked as if the sea
was a part of the heavens outspread over
a deep valley.* A carriage drove by in
which were six travelers. Four of them
were asleep. The fifth was thinking of
his new summer coat,” and whether it
became® him. The sixth leaned forward
and asked the driver if there was any-
thing remarkable” about that heap of
stones. ‘No,” answered the man, ‘it’s only
a heap of stones; but those trees are
remarkable.” ¢How so?’ ‘Well, they are
very remarkable; you see, sir, in winter
when the snow lies deep, and has hidden
the road so that nothing is to be seen,
these trees are a landmark® to me. I

e

1, Dark thicket (thik/&t), 2 % ff 4f #k. 2. Christine
(krés'ten/), %r F 4. 3. Flew (floo), P Fi. 4. Deep
valley, Y& 4+ 5. Summer coat, 5L 2. 6. Became, & 3.
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keep close to them so as not to drive into
the sea. In that way, you see, they are
remarkable.”

“Now an artist came along. His eyes
sparkled,® but he did not say a word.
He began to whistle.® At this the night-
ingales sang, the one louder than the
other, ‘Hold your tongues,”® he cried
testily,* and took out his notebook’ and
began noting down the colors in the most
methodical® manner, blue,” lilac,® dark
brown.? < It will make a beautiful picture.’
He saw it as a mirror® reflects a scene,
and in the meantime he whistled a march
of Rossini’s.*

“The last to come by was a poor girl.
She laid aside** the burden she carried*
and rested a moment by the grave mound.
She turned her pale pretty face towards

1. Sparkled, P 3%. 2. Whistle, 1P 5. 8. Hold your
tongues, g7 {2 B, 4. Testily (t&s/ii-li), B & L #Y. 5.
Notebook, /v JIF 7. 6. Methedical (mé-thsd/i-kal), A 16
A FE M) 7. Blue, ¥ fii. 8. Lilac (Ilgk), % . 9.
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Dark brown, ¥ ¥ . 10. Mirror (mir/gr), 45 1l
Rossini (rés-s8/n8), ¥ J ] 2 & i % (1792-1868). 12.
Laid aside, 1 §&; ¢ % — #%. 13. She carried =which she
carried — adjective clause, modifying the noun * burden.”
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the wood and her eyes shone when she
looked upward to the sky over the sea.
She folded her hands and I think she
whispered a prayer. She did not herself
understand the feelings that swept
through® her, but I know that in years to
come this night will often recur® to her
with all the lovely scene around her.
It will be much more beautiful and truer
tonaturein her memary than the painter’s
picture will be with his exact coloring
noted down in a book. My beams
followed her till the dawn kissed her
forehead.”

Eighth Evening

There were heavy clouds® in the sky,
and the moon did not appear at all. I
was doubly* lonely in my little room,
looking up into the sky where the mcon
ought to have been.? My thoughts

1. Swept through, i {: i &8 & & &. 2. Recur, &
#c; 1] 2. 3, Heavy clouds, & &. 4. Doubly (diib/1L),
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wandered up to the kind friend* who
had told me stories every evening and
shown me pictures. What had he not
experienced?® He had sailed over® the
angry waters® of the flood® and locked
down upon the ark,’ as he now did upon
me, bringing consolation” to the new
world which was to arise. When the
children of Israel® stood weeping by the
waters of Babylon,” he peeped sadly
through the willows' where their harps™
were hung. When Romeo* climbed on
to the balcony™ and young love’s kiss
flew like a cherub™ from earth to heaven,
the round moon was hidden behind the
dark cypresses” in the transparent air.
He saw the hero'® at St. Helena™ where

1. The kind friend=the moon. 2. Experienced (&ks-
péfri-gost), ¥ FE. 3. Sailed over, B 3% 57 8. 4. Angry
waters, %% yZ. 5. Flood (itd), ¥k k. 6. Ark (drk), 5 5%
[Noah (nd/d) F Bl 3% & 277 Jh 85 5, 5 & 4 4 %61
7. Consolation (kdn'sb-1d/shin), i 2. 8. Children of Israel
(Iz’r3-8l), DL & %] 64 4 #. 9. Babylon (bi#b/i-lon), ¥ i}
4. 10. Willows (wil’az), $ #p 4J. 11, Harps, B Z5,
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12. Romeo (r5/mé-5), ¥ £ Jk 5 3 & “Romeo and
Juliet” ~— ], Romeo 1% B b B 3%t 4 4. 13. Balcony
(baVkbmi;, §¢ B2 14, Cherub (chdc/@b), F HH. 15
Cypresses (s prés-¢z), Jg 3.  16. Hero, 3% 4t ({§ #& 5% &)
17. St. Helens, (sint hé-le/nd), Je 76 & b Z 13 &, £ 5%
R
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he stood on the rock gazing out over the
illimitable* ocean, while great thoughts
stirred his breast. Nay,” what could not
the moon tell us? The life of the world®
is a story to him. To-night I do not see
you, old friend! and I have no picture to
draw in remembrance of* your visit. But
as I looked dreamily up at the clouds,
there appeared one beam from the moon
—but it was soon gone, the black clouds
swept over it. Still it was a greeting,’ a
friendly evening greeting, to me from the
moon.

Ninth Evening

The air was clear again. Several
evenings had passed and the moon was
in its- first quarter.® Then I got a new
idea for a sketch.” Hear what the moon
told me.

1. Illimitable (I-lim/¥t-G-b’Y), §it ¥€ #& 4. 2. Nay, R {8
ks Jo A S #%. 3. The lifo of the world, i It 4.
In remembrance (ré-m&m/brdns) of, ¥ & 5. Greeting,
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I have followed the polar birds' and
the swimming whales® to the eastern coast
of Greenland.® - Gaunt,* ice-covered rocks
and dark clouds overhung® a valley where
willows® and bilberry bushes” stood in
thick bloom, and the scented® lychnis’
diffused™ its fragrance.” My light was
faint and my face pale as the leaf of the
water lily*® which has been floating for
weeks upon the waters after being torn
away from its stem. The crown-shaped®
northern lights** burned with a fierce
light. The rays” spread out from its
wide circle over the heavens like whirl-
ing' columns of fire playing in green
and red light. The inhabitants” were
assembled for dancing and merrymaking, .
but they had no wonder to bestow on the

1. Polar (pd/lar) birds, Hi i . 2. Whales (hwilz),
fi. 3.Greenland (gren/lénd), dhE W HIZ B K. 4
Gaunt (gént), I £, 4 # &Y. 5. Overhung (6/vEr-hing!),
. 6. Willows, ) 4. 7. Bilberry (bil’/bér-i) bushes, [Ii
#. 8. Scented (s8nt/éd), F #j). 9. Lychnis (lik/nis), H
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B ¥. 10. Diffused (di-fazd/), ¢ 45. 11. Fragrance (fra/-
grans), & K. 12. Water lily, £ 4. 13. Crown-shaped,
7t JZ B3. 14, Northern lights, g aurora borealis (8-ré/ré
bo/ré-aflis), b # . 15. Rays, 3% #5. 16, Whirling
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B R.
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glorious sight, so accustomed to it were
they. <Let the souls of the dead play
at ball* with the walrus’® heads as much
as they like,” they thought, according to
their superstitions.® Their attention was
entirely centered on the dancing and
singing. A Greenlander® without his fur
coat stood in the middle of the circle,
with a small drum?® in his hand, on which
he played and at the same time sang a
song in praise of seal hunting; the chorus®
answered him with ¢Eia, eia, ah ! And
in their white fur coats they danced about
in the circle like polar bears, wagging®
their heads and rolling their eyes in the
wildest way.

“ And now a mock court of justice was
opened. The litigants® stepped forward
and the plaintiff rehearsed'® his opponents’
faults all in a bold” and mocking™

1. Play at ball, EMEZR B} Gk A RRE Bk
BB MAMNEE B UK R R. 2 Walrus
{wol/riis), 3 ¥. 3. Superstitions (si/pdr-stish/#nz), 3
{&. 4. Greenla :der (gren/lgn-der), 3% 4 Bj A. 5. Drum,
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%% 6. Chorus (k&/ris), 3t A\ % 18. 7. Eia, eia, ah (#/4
i/ #f), Bk of, B gF. 8. Wagging, #. 9. Litigants (Iit/i-
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Bold, 4% i #; ## 1% 4. 12. Mocking, 58 5% if; ¥ip 5% 0.
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manner; the rest' meanwhile dancing to
the music of the drum. The defendant
replied in the same spirit, and the
assemblage® laughingly gave their judg-
ment.’?

“The rocks heaved,* the glaciers® melt,
and great masses® of ice and snow came
crashing down, shivering into fragments’
as they fell. It was a glorious Greenland
summer night. A hundred paces away,
under a tent of skins, lay a sick man;
life was still coursing through his veins,®
yet he was to die. He knew it himself,
and those standing round him knew it
t00, so much so that his wife was already
sewing up the skin robe around him so
as not to have to touch the dead man
later. She asked him, Will you be buried
on the Fells,® in the firm snow,* or would
you rather be sunk in the sea?’ ‘In the

1. Rest, i A. 2. Assemblage (&-sSm/blaj), & . 3.
Judgment (juj/ment), ] Pt. 4. Heaved (havd), F &
if #8. 5. Glaciers (gld/sh&rz), yk Jif. 6. Masses, X 3.
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snow, #f{ & (% B ¥ i B & 5).



58 WHAT THE MOON SAW

sea,” he whispered' and nodded® with a
sad smile.® ¢“Yes, the sea is a cozy*
summer tent,’ said the woman. ¢Thou-
sands of seals sport about in it and the
walrus will sleep at your feet; the chase’
is certain and plenty of it.’

“The children howled® and tore away
the tightened skin from the window, so
that the dying man might be borne down
to the sea, the swelling ocean which gave
him food in life, and now in death a
resting place! For his monument he
had the floating iceberg® which changes
from day to day. Seals slumber on the
ice, and the albatross® spreads its great
wings above it.”

Tenth Evening

“J knew an old maid,””® said the moon;
“*she used to* wear a yellow satin pelisse™

1, Whispered, i 3%. 2. Nodded, 25 §g. 3. With a sad

smile, ¥ %, 4. Cozy, %2 i §. 5. Chase, 3§ Ht I¢ EX
6. Howled, 3 32. 7. Iceberg (is’barg’), vk [li. 8. Alba-
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in winter. It was always new, and she
never varied" the fashion® of it. Every
summer she used to wear the same straw
hat and, I believe, a bluish gray dress.

«“She never went out, except across
the street to an old female friend;® but
for the last few years she did not go, for
her friend was dead. In solitude* my
old maid was always busy at her window,
which was adorned® in summer with
beautiful flowers, and in winter with
cress. TFor the last few months she did
not appear at the window, but I knew
that she still lived, for I had not seen
her take the great journey® about which
she and her friend talked so much. <Yes,’
she used to say, ‘when my time comes®
to die, I shall travel much farther® than I
have ever done in my whole life. Our
family burial place’ is twenty miles from

1. Varied (va’rid), 8¢ #8. 2. Fashion (fdsh/in), 3 #§.
3. Female friend, % /. 4. In solitude (s8Vi-tdd), 55 &
B 8. Adorned (G-dornd’), Tf #. 6. Cress (krés), 7k 2
(—FE¥ &), 7. Journey (jar/nd), B %, 4% 3% % & K
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here, and I am to be taken there for my
last sleep with the rest of my family!’
“Last night a van® stopped at the
door, and a coffin® was carried out, so 1
knew that she was dead. They put
straw round the coffin and drove off. In
it slept the quiet old maid, who for the
last few years had not been outside the
house. The van rattled® quickly out of
the town, as if bent on* a pleasure trip.”
They went faster still when they reached
the high road. The driver looked nerv-
ously® over his shoulder every now and
then;” I believe he was half afraid of
seeing the old lady sitting there, on the
top of the coffin, in her yellow pelisse.
Then he whipped® up the horses merci-
lessly and held them in so tightly that
they foamed® at the mouth. A hare™
darted across the road and startled them

1. Van (vin), § &, % B D 8 & %. 2. Coffin (k&f/in),
3. Rattled (r&t/’1d), 8 &, ¥ 47 5. 4. Benb on,

kM
B8k 5. Trip, j 47. 6. Nervously (nr/viis-13), 2 /b 1.



BRFEMEE 63

REWMEEET - T HE RKE
¥ B A B A0 gk e Sk 3R R — el
“BRE—WEEEEMW E@W T
H—EEMd EmkaslmEeEET.
MMABEETERERERE T.
%E@%%%%éﬁ%ﬁ#,mﬁfiﬁﬁﬂi
ErAHBM. 5 I3E s KRR,
BmERITAEL EFITAKRBEH
B BEREFFEELEHEHEREEL R
BRTEMKEFAETEREE L
EREE REMREZ BES R
ABRBEBEEHEE DESEO AT
R —EHFREBEEREBEXTE,

7. Every now and then, B§ B; 3% %. 8. Whipped, ¥ £
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and they fairly ran away. The quiet old
maid, who year in year out' had moved
so slowly round in her dull circle’ was
now, in death, hurried at a headlong
pace® over stock and stone* along the
road. The coffin, which was wrapped®
in mats, slipped off the van and fell on
to the road, while the driver, the horses,
and the van rushed away in their wild
flight.

«“ A little lark® flew up from the field
and burst into its morning song, right
over the coffin. It perched on it and
pecked at the matting, as if to tear it
asunder.” Then it rose up again war-
bling® gayly into the air, and I drew back
behind the rosy clouds of dawn!”

Eleventh Evening

“It was a bridal feast!’’® said the moon.
“Songs were sung, toasts' were drunk,

1. Year in year out, 4£ ff — 4. 2. In her dull circle,
A b iy 3k 1 o A EE b, 8. At a headlong pace, 7§ Jil;
R B, 4. Over stock and stone, B4 B ELAEL A B A



N RO 65

BIEWE UTWZELFELELN
MAERNBEEEITE L TH AKK
BRE L. W EE RIKEE
kT A %A B TR K B, 06,
A0 ¢ 4 AL 30 90 o T
“—ESFEBRETRE E EK
bR G B M 1k AE A b, OR 6 %
1P T A AR 4% A LT A,
R R Pe 3 4P K VB K, T TR b B M OBE R
HHRE N BEE B E T
£+ - %
A, “EE—BE % WK,

WH, — bR R BAE E WK

FER k. 5. Wrapped (ript), 43, 3. 6. Lark, § 8 1.
7. Tear. .. asunder, $t ¥ 8. Warbling (w6r/bling), u;
@4. 9. Bridal (brid/l) feast, 3£ 4. 10. Toasts (idsts),
e I W 2.
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everything was gay and festive.® . The
guests went away ; it was past midnight.
The mothers kissed the bride and the
bridegroom. Then I saw them alone,
but the curtains were almost closely
drawn; the comfortabie room was lit* up
by a lamp. <Thank goodness,’® they are
all gone,” said he, kissing her hands and
herlips. Shesmiled and wept and leaned
her head upon his breast, trembling like
the lotus flower upon the flowing waters.*
They talked together in tender, glowing
words.® “Sleep sweetly!’ he exclaimed,
and she drew aside the window curtain.
‘How beautifully the moon is shining!’
she said; ¢see how still and clear it is!’
Then she put out® the lamp, and the
cozy room was dark, except for my
beams,” which shone as brightly as his
eyes. O womanhood,® kiss thou. the

1. Gay and festive, #k 8% 34 [{. 2. Lit (it)slighted.
3. Thank goodness, §} B % (32 7 /& L % B ). 4

Trembling like the lotus flower upon the flowing wabers—
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participial phrase, modifying the pronoun *she.” Lotus
(16/tiis) flower, ff 4E. &. Tender, glowing words, 8 5%
B0 25 6. Put out, #2 ¥8. 7. Beams, 3; 8 k.
8. Womanhood (wdom/an-héod), %5 3%; Z¢ -
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poet’s lyre," when he sings of the mys-
teries of life!””

Twelfth Evening -

¢«I will give you a picture of Pompeii,””
said the moon. ¢I was in the outskirts*
of the town, in the Street of Tombs,’ as
it is called, where the beautiful monu-
ments stand. It is the place where once
joyous youths crowned with roses, danced
with the fair sisters of Lais.® Now the
stillness of death reigned. German sol-
diers in the Neapolitan® service kept guard
and played at cards and dice.® A crowd
of strangers from the other side of the
mountains came into the town with
guides. They wanted to see under my
full beams the city that had risen from
the grave. I showed them the chariot

1. Poet’s Iyre, 3} A W) % Lyre (lir), 4 & 5. 2. Mys-
teries (mis/ t@r-iz) of life, 4z 4y 4% Tk b (35 42 36 B |5 4, 4k
B8 A 4 B ik i 2 3 4h). 3. Pompeii (pm-pa/ye), & K
% 4R, T e I R B 8 SR R. 4 Oubskirts (out/-
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skirts), ¥k Jb. 5. Sireet of Tombs, 3£ #ff. 6. Lais (li/is),
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dice, 3T 4k M BB X F & &&-
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tracks in the streets paved with slabs* of
lava;® I showed them the names on the
doors and the signboards still hanging.
In the small courtyards they saw the
basins® of the fountains decorated with
shells,* but no stream of water played,
and no songs resounded from the richly
painted chambers where the bronze dogs
guarded the doors.

It was indeed a city of the dead; only
Vesuvius® thundered forth its everlasting®
hymn, each separate verse of which is
called by men ‘a mnew eruption.”” We
went to the Temple of Venus,® built of
dazzling® white marble, with its high
altar* in front of the broad steps, and the
weeping willow shooting up among the
pillars.”* The air was blue and trans-
parent,”” and in the background stood

1. Slabs (slibz), 77 #L. 2. Lava (1d/va), 88 K. 3. Basins
(b&’s’nz), . 4. Decorated with shells, L) B &t 5 fifi. 5.
Vesuvius (vé-st/vi-iis), 3 &k #] /& il &. 6. Everlasting
(8vidr-las/ting), 7 A BY. 7. Eruption (§-riip/shin), i £.
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8. Temple of Venus, 3 7F % Bi. Venus (va/niis), F K F]
Bl & 2 2 46 Z & ik 9. Dazzling (diz’ling), B H 47.
10. Altar (61/68r), 7l . 11, Pillars, k. 12. Transparent
(tréns-par/gnt), 3B B &l
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Vesuvius, inky black, with its column of
fire like the stem of a pine tree. In the
darkness the cloud of smoke looked like
the crown of the tree, only it was blood-
red illuminated* by the flames. A song-
stress® was among the company,® a great
and noted* one; I have seen the homage®
paid to her in the various capitals’ of
Europe.” When they reached the tragic®
theater, they all sat down on the stone
steps of the amphitheater’ and thus filled
up & little corner as it had been centuries
ago. The stage still stood unchanged,
with its walled side scenes and two arches
in the background through which one
sees the same scene as was seen then
—3a Scene painted by nature herself;
namely, the mountains between Amalfi*®
and Sorrento.”* For a joke" the singer

1. Illuminated (i-li/mi-nat/ed), J§ #8. 2. Songstress
(sGng/strés), Bt %3 & 58 A. 8. Company, — & A. 4
Noted, 3¥ 4. 5. Homage (hém/ij), 2 F£. 6. Capitals
(kdp/i-talz), & 4%. 7. Burope (i/rip), EX . 8. Tragic
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(tr&j’ik), 1 42 1. 9. Amphitheater (Am/fi-ths/¢-ter), [l
Bk B, 10, Amalfi (8-s3)/18), & K F] 3% 4. 11 Sorrento
(s6r-r8n/t6), B FF Ik 4. 12. For a joke—adverbial
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74 WHAT THE MOON SAW

mounted the stage and sang, for the place
inspired* her. She reminded me of the
wild Arab® horse, when it neighs,® tosses
its mane,* and tears away’—her song was
so light and yet so firm. T also thought
of the suffering mother® beneath the cross
on Golgotha," so deep was the expression
of pain! Round about echoed, just as it
had done a thousand years ago, the sound
of applause and delight. <Happy, gifted
creature!’® they all cried.

“Five minutes later the stage was
empty and not a sound was to be heard
—all were gone. But the ruins® stood
unchanged, as they will stand for cen-
turies, and no one will know of the
momentary burst of applause, the notes
of the beautiful songstress and her smiles;
they are past and gone. KEven to me
they are but a vanished memory.””*

1. Inspired (in-spird/), H] #8. 2. Arab (ir/gb), [ B
{8 73 #y. 3. Neighs (naz), & flf 8¢. 4. Mane, 8% H. 5.
Tears away, #§ 3. 6. Suffering mother, 3k 52 4§ £ 1.
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7. Golgotha (g8l gs5-tha), 31 2% 2 . 8. Gifted creature,
AAZ A% Z A 9 Ruins (rod/inz), i §. 10.
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Thirteenth Evening

I peeped through the windows of an
editor’s office,”” said the moon. It was
somewhere in Germany.” It was well
furnished; there were many books and a
perfect chaos of papers.® Several young
men were present, and the editor stood
by the desk. Two small books, both by
young authors, were to be reviewed.*
‘This one has been sent to me,” he said;
‘I have not read it yet, but it is nicely
got up;’ what do you say about the
contents?’ <Oh!’ said one, who was
himself a poet, ‘it is pretty good, a little
drawn out® perhaps, but he is a young
man still. The verses might be better,
but the thoughts are sound if a little
commonplace.” What are you to say?
You can’t always think of something

1. Editor’s (8d/i-térz) office, {f % 5. 2. Germany
(jar’ma-ni), 2 B. 3. A perfect chaos (k&’3s) of papers,
— L HE §5 #K. 4. Reviewed (r&-vad/), % &5 A % K
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new. You will be quite safe in praising
him, though I don’t suppose he will ever
be a great po‘et. He is well read,” a first-
rate® Oriental® scholar, and he has judg-
ment. It was he who wrote that nice
article on my ‘“Reflections* on Domestic
Life.”” One must be kind to a young
man.’

“¢‘But he must be a regular ass!’® said
another man in the room; ‘nothing is
worse in poetry than mediocrity,” and he
certainly does not go beyond that.’

“‘Poor fellow!’ said a third, ‘and his
aunt is so delighted with him; it is she,
Mr. Editor, who found so many sub-
scribers® to your last translation.’

¢ Oh, the good woman! Well, I have
reviewed the book quite briefly. Un-
mistakable® talent—a welcome offering™

1. Well read, f & 8. 2. First-rate, 35 — ¥ 8. 3.
Oriental (&'ri-8n’/tdl), ¥ 5 0. 4. Reflections (ré-fisk’-
shiinz), B% #8. 5. Domestic (d6-més/tik) life, 5 £ 4= 1%.
6. A regular ass, ji If — 15 S B¥ 4 #4. 7. Mediocrity
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—a flower in the garden of poetry—well
got up—and so on. But the other book!
I suppose the author expects me to buy
it? TIhearitis praised. He has genius:’
don’t you think so?’

“<Qh, they all harp upon® that,’ said
the poet, ‘but he talks rather wildly!
And the punctuation® is most peculiar!’

“<Tt would do him good to pull him
to pieces* a bit® and enrage him, or he
will think too highly of himself!’®

“<But that would be rather unrea-
sonable,’” objected the fourth; ‘don’t let
us carp at® his small faults, rather let us
rejoice over® his good points: and he has
many. He beats all the others.’

“<Not so. If he be a true genius, he
can bear™ the sharp voice of censure.*
There are plenty of people to praise him

1. Genius (jen’/yis), X #. 2. Harp upon, 32 38 wj wj
2k ¥R 3. Punctuation (pigk/{ii-a/shiin), £ Bh, 4. Pull
him to pieces, 4t J& F 7 7 #t 3 44, 5. A bit=a little.
6. Think too highly of himself, § R &: 8 K. T



Axpmdaigx 81

M R RN B —EIT AR REE
—=x. HEHMH — & F R &
BMEEBFEZEERMG WB? RFEHEF
EREZAEEN BLEF F o E M
U R o2’

AR BMERESE K — W
A ‘‘BEMREFRILIE EEXH
5 i a B

CRMER RS-, R
TAREZEZATY

“BREBMEBSTEEEARS
ROCBRMAEREBRE ERZE RS
fopyfFr BRE:-MBRF £ 7 1B L B8
— A2

R EafbF RKF, M8 IMH
ARKE. AHFZAER P E S L
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in private. Don’t let us quite turn his
head !’*

“<Unmistakable talent,” wrote the
editor, ‘with the usual want of care;
that he can write incorrect verses may
be seen on page 25, where there are two
false quantities.” A study of the ancients®
is recommended, and so on!’

“T went away,” continued the moon,
““and peeped through the window into
the aunt’s room where the cherished* poet
sab, the tame one. He was worshiped®
by all the guests, and quite happy. I
sought the other poet, the wild one, he
was also at a large party, in the house of
one of his admirers, where they were
talking of the other poet’s book.

“¢I mean to read yours too,” said
Meecenas;” ‘but you know I never tell

1. Don’t let us quite turn his head, & A 41 &7 § =
BEOEAZD LT HEXSFSRTRD. 2
Quantities (kwon/ti-tiz), ¥ #f 2 J& 4§. 3. Ancients (dn/-
shénts), I A; 5 A Z 3. 4. Cherished (chér/isht), 32 A
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you anything but what I think, and to
tell the truth, I do not expect great
things of you; you are too wild and too
fantastic;* but I acknowledge that as.a
man you are very respectable.’
“ A young girl sat in a corner, and she

‘read in a book these words: ‘

‘Let stifled genius® lie below,

While you on dullness praise bestow;®

So has it been from ages past
And aye* will be, while earth doth
last.>”®

Fourteenth Evening

The moon said to me, ‘By the road-
side in the wood, there are two small
farmhouses.® The doors are low, and
some of the windows are placed quite
high, and others close to the ground;
and white thorn® and barberry bushes®
grow around them. The roof of each

1. Fantastic (fén-tds/tik), 2 ¥J #j. 2. Stifled genius,
B 3E Y F . 8. While you on dullness (diil’n&s) praise
bestow (bé-st5/) = while you bestow praise on duliness. 4.
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house is overgrown with moss,” yellow
flowers, and houseleek.” There are only
cabbage® and.potatoes* in the little gar-
dens, but near the fence is a flowering
elder tree,” and beneath it sat a little
girl; her brown eyes were fixed upon the
old oak tree® between the two cottages.’
It has a great gnarled® trunk and the
crown® had been sawed off, and a stork®®
had built his nest on the top of the
trunk. He was standing there now clap-
ping with his beak.” A little boy came
out and stood beside the girl: they were
brother and sister.

“““What are you looking at ?’ he asked.

“<T am looking at the stork,” she re-
plied; ‘our neighbor told me that he
would bring us a little brother or sister
to-night, and I am watching to see it
come!’

1. Moss (mds), % ¥. 2. Houseleek (hous/lgk/), 77 3.
3. Cabbage (kib’aj), #f 2&; 4% s ZE. 4. Dotatoes (pd-ta/-
toz), 7 W. 5. Elder tree, #£ B . 6. Oak tree, J #i.
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7. Cottages (kot/3j-8z), 3£ )&. 8. Onarled (nirld), £ % #Y.
9. Crown, 4} 7§. 10. Stork, # 15. 11.Clapping with his
beak, P i &2 .
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“¢The stork won’t bring one,” the boy
declared,” ‘you may be sure of that.® Our
neighbor told me the same thing, but she
laughed when she said it, and so I asked
her if she could say ““On my honor,”* and
she could not; so I know well® that the
story about the storks is not true, just
something they make up® for us children?!’

¢¢ But where do the babies come from,
then ?’ asked the girl.

“¢Why, an angel” from heaven brings
them under his cloak, but no man can
see him; and that’s why we never know
when he brings them.’

« At that moment there was a rustling®
in the branches of the elder tree, and the
children folded their hands and looked at
one another: it was certainly the angel
coming with the baby. They took each

1. One=hrother or sister. 2. Declared (d&-klard’), %&
B]. 3. Youmay be sure of that, { 7] UL 48 1% I8 41 &
4, On my honor (6n/&r), B B ZH. BBV U E R B K
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other’s hand. The cottage door opened,
and the neighbor appeared.

“¢Come ib, you two,” she said; ‘come
in and see what the stork has brought.
It is a little brother !’

“And the children nodded," for they
had felt quite sure already that the baby
was come,”

Fifteenth Evening

¢ was passing over Limborg* heath,”
said the moon, “and I saw a lonely hut
by the wayside. Some leafless trees
grew round it, and a nightingale who had
lost his way was singing sweetly. He
died in the coldness of the night: and it
was his swan song® that I heard.

“The dawn* came glimmering red. I
saw a caravan’ come along, of emigrant®
peasants, on their way to Bremen’ or
Hamburg® to take ship for America,’

1. Nodded, 25 §§. 2. Limborg (¥im/birg), It B % 3k
7 % 4. 3. Swan (swon) song, § 3¢ & k. 4. Dawn,
x .

x 5. Caravan (kirfa-vin), 3 & K 47 2 B 6.



i 91

¥R P T, B Rk Wk
Ol fE DR i A ML B, S BB B
WAWBY B—HA %R

T B T RN ES O, R B AR
R AT

BFT+IEIRK

Rl “REBERER FRKS
F—EASGFE BwE B EER
HERENHE ~EXBWABER
R amg MAER—THER
Wk BT BE 4R A0 R 2 b R 2T 9 R

“BRREBENT BRR—KBEW
BRAGEHM S EE EFMEZH K

Emigrant (m’i-grdnt), & B A 7. Bremen (brém’én),
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where good fortune, the fortune of their
dreams, was awaiting them. The women
were carrying the babies and the bigger
children skipped along beside them. A
wretched® horse drew a van® on which
were a few miserable® articles of furniture.
A cold wind blew and a little g'rl clung
closer to* her mother, who looked up at
my waning disk,’ and thought what bitter
need they had endured at home, and of
the heavy taxes® which could not be
paid. Her thoughts were those of the
whole caravan, so the red dawn shone
upon them, like a message’ from the sun,
of fortune, that was to gleam brightly
upon them. They heard the song of the
dying nightingale, and to them he was
no false prophet,® but rather a harbinger®
of good fortune. The wind whistled
sharply, and they did not understand his

1. Wretched, ® 4% fif]. 2. Van, f§ H. 3. Miserable
(miz/gr-g-b’l), 7 & fj. 4. Clung... to, £ §. &, Wan-
ing (win/ing) disk (disk), # i %k 84 [ 7. 6. Heavy
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song. “Sail on securely over the ocean!
you have given all that you possessed in
return for the journey; poor and helpless
you will land upon the shores of your
Canaan.® You must sell yourself, your
wife, and your children, but you shall
not suffer long. The goddess of death
lurks® behind the broad, fragrant leaves,
and her kiss of welcome will breathe
pestilential® fever into your blood! Sail
on, sail on over the surging* waters!’
But the travelers listened happily to the
song of the nightingale, which seemed to
promise them good fortune.

“Daylight shone through the floating
clouds, and peasants were wending their
way over the heath to® church. The
women in their black dresses and with
white kerchiefs® round their heads looked
as if they might have stepped down out

1. Cansan (kd/ndn), §& 28 5 (35 % ). 2. Lurks (lirks),
%1 4]. 3. Pestilential (pésfti-1&n/shal), (I i JE 35 &Y. 4.



JO%E BT SR A B He 95

OR MR MR MR AR R AR % W
! R P OE 3 BT A — ), 1R B R
PR ELERE BT THER & .
IR P 5% R BR R E AR B S, ) E,
A B R R AR R R R
AR, E 2 B A Bk W
% 0 B 3E 2 48, T M S 4R B B o,
55 k10 e B 2% B L Rk B, b B
VESE E M A W CRD MR B R kg
s 36 5 LT A A M BT R B R
.

“HEREBMEREST ERS
ABERSBAES SEXEA D
By % T B R AR 7 FE 2 R 2 ob
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of the old pictures in the church. Round
about there was only the great dead plain
covered with brown withered heath, and
the white sand hills beyond. The women
held their prayer books' in their hands
and wandered on toward the church.
Ah, pray, pray for those who are wander-
ing to find the grave beyond the rolling
waters!”

Sixteenth Evening

“I know a Punchinello,””® said the
moon. ‘The public® shout directly* they
see him. Hach of his movements is so
comic® that the whole house roars® when
he appears; his personality” makes them
laugh, not his art. Even when he was
little, playing about with the other boys,
he was already a Punchinello. Nature®
had made him one;® she had given him a

1. Prayer books, #% % 5 4. 2. Punchinello (piin'chi-
nél/a), / k. 3. Public, 52 A Bk &5 09 3 #%. 4. Directly
=as goon as. 5. Comie (kdm/ik), 3/ &= &) ; 2% 4 g§. 6.
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Roars, 3£ W 7. Personality (pr/sin-al/i-ti), 2 %&. &
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hump* on his back and one on his chest.”
But the inner man,® the soul, ah, that
was richly endowed. No one had deeper
feelings or greater elasticity of mind* than
he. The theater was his ideal® world.
If he had been slender’ and well made’
he would have been the first tragedian®
on any stage. The great and the heroic®
filled his soul, and yet he had to be a
Punchinello. Even his pain and his
melancholy increased the comic dryness™
of his sharply cut” features, and called
forth laughter from the multitudes who
applauded their favorite. The pretty
Columbine* was kind and friendly, but
she preferred marrying the Harlequin.*
It would have been far too comic in real
life if Beauty' and the Beast™ had joined
hands.

1. Hump, & #& 22 . 2. Chest, Jl #. 3. Inner man,
A . 4. Blastieity (8/18s-tis/i-t1) of mind, & %8 &7 ¥§
#%. 5. Ideal, 3§ #{ 1. 6. Slender, j&. 7. Well made, 35
iE. 8. Tragedian (trg-je’di-dn), 3k B 52. 9. The great
and the heroic (h&-ro/ikj=the great and.the heroic
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thoughts. 10. Comic dryness, ¥ 2% 3. 11 Sharply
cut, 3 & #). 12, Columbine (k5l/%#m-bin), Harlequin jf
0 £ F (BRI th — 35 7 A). 13, Harlequin (hir/Ié-
kwin), — §§ 3 4. 14. Beauty, 32 A (§5 Columbine). 15.
Beast, B} BR (§& Punchinello).
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“When Punchinello was in low spirits,*
she was the only person who could make
him smile, nay, even laugh outright.” At
first she would be melancholy® too, then
gay, and at last full of fun. ‘I know what
is the matter with you, well enough!’ said
she, ‘you are in love!’ ¢I in love!’ he
exclaimed; ‘that would make an absurd
look. How the public would shout!’
¢Certainly you are in love,” she repeated,
‘you are in love with me.” That might
very well be said when one knew there
was no question of love. Punchinello
laughed, and bounded into the air, all his
melancholy was gone. Yet she had
spoken the truth ; he loved her, worshiped
her, as he worshiped all that was highest
and best in art. At her wedding he was
the merriest person there, but at night
he wept bitter tears. Had the public

1. Inlow spirits, 3% {45 45; & &5 8. 2. Outright, W
Efi. 3. Melancholy (m8l/in-kdl-1), 3= 45, R ¥ fi. 4. In
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seen his distorted* face, they would indeed
hawve applauded.

¢ Quite lately Columbine had died, and
on the day of her burial’ Harlequin had
a holiday; was he not a sorrowing
widower? The manager was obliged to
produce something more than wusually
merry, so that the public should not miss®
pretty Columbine. Therefore, Punchi-
nello had to be doubly lively ; he danced
and bounded with despair in his heart,
and he was more applauded than ever.
‘Bravo!* Bravissimo!’® Punchinello was
called forward, he was pronounced inimi-
table.

“Last night after the performance,®
the little hunchback wandered out of the
town to the lonely churchyard. The
wreaths were already withering on Colum-
bine’s grave. He sat down upon it. It

1. Distorted (dis-tort/éd), Z§ 3¢ #Y§. 2. Burial, 3§ 3.
Miss, B & i & B % 4. Bravo (brii/ve), i53F 8 5
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would have made a touching picture,
with his hand under his chin, his eyes
turned toward me; he wasg like a monu-
ment, a Punchinello on a grave, charac-
teristic* and comical. If the public had
seen their favorite, how they would have
shouted, ¢Bravo! Bravissimo! Punchi-
nello!””

Seventeenth Evening

Listen to what the moon told me:

“1 have seen the cadet® become an
officer, and for the first time put on his
handsome uniform.*? I have seen the
young girl in her ball dress,* and I have
seen a royal®’ bride rejoicing in her festal
robes; but I have never seen greater
delight than I saw last night in a child,
a little four-year-old girl. She had on a
new blue frock® and a pink” hat; they

1. Characteristic (kdr/@k-tgr-Is/tik), % #k &j. 2. Cadet
(kg-dst/), & & & 4. 3. Uniform (&/ni-form), ] AR 4.
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had just been put on, and the bystanders'
were calling for candles, for my rays®
shining in through the window gave too
faint® a light, and they must have some-
thing brighter altogether. There stood
the little girl as stiff* as any doll, hold-
ing her arms away from the dress, each
finger stuck stiffly out! Oh! how her
eyes glistened,” and her whole face
beamed® with delight! <To-morrow you
shall go out in them,’ said the mother;
and the little one looked up at her hat
and. down at her frock and smiled con-
tentedly. <Mother!’ she said, ‘what will
the dogs think when they see me in all
my pretty things!’ ”*

Eighteenth Evening

“I have told you,” said the moon,
““about Pompeii, that city of the dead

1. Bystanders (bi/stén/dgrz), 2 8 . 2. Rays, 3% .
3. Faint, £ 3% 1. 4. S#iff, fi 70, 5. Glistened (glis/’nd),
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resuscitated, and again ranking among
living places. Iknow another town even
more fantastic;® it is not so much the
corpse’ as it is the ghost* of a city. I
seem to hear the romance® of the floating
city® wherever the fountains play into
their marble basins. Yes, water must
tell its story, the waves of the sea sing
its song! A mist often floats over the
stretches of its waters; that is its veil of
widowhood.” The bridegroom of the sea
is dead; his palace and town are now his
mausoleum.®> Do you know this city?
Never has the roll of wheels or the clatter
of horses’ hoofs been heard in its streets.
The fish swim in them, and the black
gondola® skims over' the surface of its
green waters.

T will show you,” continued the moon,
“the forum™ of the town, ifts grand

1. Resuscitated (r&-stis’i-tat'éd), 4 35. 2. Fantastic
(fan-tis/ tik), 22 X7 ff). 3. Corpse (korps), FE§Z. 4. Ghost
(gbst), 3 ; W. 5. Romance (r5-miins?), 7 i; B . 6.
Floating city, 12 %, 3§ Venice (vén’/is). 7. Veil (val) of
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square, and you may imagine yourself to
have been in fairyland.® The grass
grows between its broad flagstones® and
at dawn thousands of tame pigeons
flutter round its solitary lofty tower. On
three sides of it you are surrounded
by colonnades;® under their shelter the
silent Turk* sits smoking his long pipe.
A handsome Greek® boy leans against the
column,® and looks up at the trophies’ and
lofty masts® raised around, memorials® of
its ancient power. The flags droop from
them like mourning scarves.*

“Here a girl is resting; she has pub
down her heavy water pails, and the yoke
in which she carried them hangs on one
of her shoulders; she supports herself
against the column of victory.” That is
no fairy palace there in front of you; it
is a church; its gilt cupolas® and balls

1. Fairyland, {i} 3. 2. Flagstones (fig/stdnz!), 8 #f
Z A K. 3. Colonnades (k6l/g-nadz’), it F X &) &9 &
Fo 4 Turk (tark), £ 3 H A, 5. Greek (grek), % JE a4.
6. Column. (k61/#%m), 7 F. 7. Trophies (trd/iiz), ¥ #.
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—

glitter in my beams. Those majestic
bronze horses. have traveled, like the
bronze horse in the fairy tale. They
came hither, went hence, and again
returned.

“Do you see the gorgeous' coloring on
the walls and in the window panes? It
looks as if genius had given way to the
whims® of some child in adorning the
wonderful temple. Do you see the
winged lion on its column? The gold
still glitters, but its wings are bound; the
lion is dead, for the king of the sea is
dead; his great halls are empty, and
there are only bare walls now where
costly pictures used to hang. The laz-
zaroni’ sleep now under the arches,* on
whose floor ounly the highest nobles®
in the land dared at one time to
tread.

1. Gorgeous (gor/jiis), f£ X #. 2. Whims, 3 2. 3.
Lazzaroni (14z/a-ro/ne), Naple iif th Z @ R #E B: & 5.
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“From the deep wells—or does it come
from the leaden chambers near the Bridge
of Sighs?—sounds a groan, just as in
the days when tambourines® sounded
from the gondolas with their gay trap-
pings,® when the bridal ring* flew from the
brilliant Bucentaur® to Adria,” queen of
the sea.” O Adria, wrap thyself in the
mist! Let thy widow’s veil cover thy
bosom! Hang it over the mausoleum of
thy bridegroom, O Venice,® thou ecity of
ghostly, marble palaces!”

Nineteenth Evening

“T was looking down on a large thea-
ter,” said the moon. ¢The whole house
was crammed with spectators,® for a new
actor was to make his début.™

1. Bridge of Sighs, % &, 3 £ F & % Venice Kk £ 2
I A0 %7 4E 8 B2 3R 4 B 4 ZH 3R B b #5. 2. Tambourines
(tdm’bgo-rénz’), /> ¥k 8. Trappings, fE # 2 #{. 4.
Bridal ring, 3 #§ 3% $§ (— F — B & + & 4F Venice
¥ Emperor Frederic (fréd/gr-1k) Barbarossa (bir! bE-rds/ )
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£ A & h, 3 B “Marriage of the Adriatic™). 5. Bucen-
taur (bii-sén/tor), th ¥ B 4% Venice 22 ¥ Bt 72 Ak. 6.
Adria (8/dti~a), ¥ 4. 7. Queen of the sea, 3§ Venice, 8.
Venice (vén/is), % Kk # Adriatic (8/dri-&6/1ik) sea JhE =
% 4. 9. Crammed with spectators, F £ ¥ #. 10,
Début (da/bii/), # K % 7 R £ =5
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“My beams glided over a little window
in the wall. A painted face was pressed
against® its pdnes; it was the hero® of
the evening. The knightly beard curled
around his chin, but there were tears in
the man’s eyes, for he had been hissed
off® the stage, and rightly hissed off.
Poor fellow! But a ‘poor fellow’ can’t
be tolerated* in the Kingdom of Art.?
His feelings were deep, and he loved his
art enthusiastically,’ but art did not love
him. The call bell rang; the hero enters;
‘boldly and gallantly® was the stage
direction.” He had to face an audience®
to whom he was a laughingstock.®

“When the piece’ came to an end, I
saw a man, muffled” in a cloak, creep
downstairs. It was the crushed* knight

1. Pressed against, B¢ B% 3% . 2. Hero, == 38 A #7; 3¢
#k 3. Hissed (hist) off, pi F ZE. 4, Tolerated (t8l/&r-
atldd), & 7. 5. Kingdom (king/dém) of Arb, B fif 5.
6. Enthusiastically (8n-tha/z-8s/ti-kdl-1), 3 58, 7. Stage
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direction, B b 3 35. 8. Audience (§/di-éns), 28 5%; 5
#:. 9, Laughingstock (laf/Ing-stok/), Hi:; e F 2 B &
10. Pjece (pgs), — @] = £ 11. Muffled, ¥ Z. 12
Crushed (kritsht), % & #%.
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of the evening, the sceneshifters’ whis-
pered to each other. Iifollowed the poor
wretch to his home.

“Hanging® is an ugly death, and one
has not always got poison at hand. I
know he thought of both. I saw him
look at his pale face in the glass, and
half shut his eyes to see if he would be a
handsome corpse. A man may be mosb
unhappy and yet very affected.’ He
thought of death, of suicide;* I believe
he wept over himself; he wept bitterly;
and when a man has been able to shed
tears he does not kill himself.

“A whole year had passed since then.
There was a play being acted at a small
theater by a poor touring® company, I
saw a well-known face, with the painted
cheeks and curly beard. He looked up
at me and smiled; and yet he had been

1. Sceneshifters {s8n/shif'térz), i i 5t %. 2. Hanging,
%2 3. 3. Affected, {iiy fiz; 2& & fE 4. 4. Suicide (si/i-sid),
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hissed off the stage only a minute ago,
hissed by a miserable, low-class audience
in a wretched theater!

“To-night a poor hearse' drove out of
the town gates, not a soul’ following it.
It was a suicide-—our poor, painted,
despised hero. The driver was the only
mourner,’ nobody else, only the moon.
The suicide is laid in the corner of the
churchyard, under the wall. The nettles*
will soon shoot up,® and the gravediggers
will throw weeds® and rubbish on it from
other graves.”

Twentieth Evening

297

T come from Rome,””” said the moon.
““There in the middle of the town, on the
summit® of one of the seven hills,® stands
the ruins®™ of the palace of Casars.” The

1. Hearse (hirs), #K #i. 2. Soul, A. 3. Mourner, 5z 2%
%. 4. Nettles (n&b/°1z), 2E % (%1 47 48). 5. Shoot up, A:.
6. Weeds, Ja §#i; BF %. 7. Rome (rom), £ & ( H 4.
BB B/ KM W), 8 Summit (sum/it), § H. 9
Seven hills, - |I1, #§ Palatine (p#l/¢-tin), Capitoline (kip/-
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wild fig grows now in the crevice' of the
walls, covering their nakedness with its
broad grayish green leaves. The ass
treads down its laurel® hedges among the
heaps of stones, and browses’ on the
barren thistle.*

““ Here, whence once the eagles of Rome’
fluttered,’—came, saw, and conquered,’
—+there is now the entrance to a poor
little hovel® plastered up with clay be-
tween the two broken marble columns.®
The vine hangs like a mourning wreath*’
over its crooked windows. An old wom-
an lives in it with her little granddaugh-
ter; they now rule in the palace of the
Ceesars, and show the remains™ of its past
glories™ to visitors.

“There is only a bare wall left stand-
ing of the rich throne room; the dark

1. Crevice (krév/is), % §L; ¥& 2. Laurel (16/18l), £ 4§
. 3. Browses, &t (5 #%). 4. Thistle (this’’l), #i. 5.
Eagles of Rome, 5 B iy ¢ (35 & BR). 6. Flutfered, j%.
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7. Came, saw, and conquered, 2 T, B T. B I8 T GE i
5. 8. Hovel (hov/8l), A BE. 9. Columns, £ F. 10,
Mourning wreath, §& 4 & 7% [Bl. 11. Remains, 3% K. 12,
Glories, &5 £,
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cypress' points with its long shadows to
where the throne once stood. The earth
is heaped high over the ruined floor, and
the little girl, now sole daughter of the
Céeesars,” often brings her footstool there
when the evening bells ring. She calls
the keyhole in the door close by her
turret® window, for she can see half Rome
through it, as far as the mighty dome* of
St. Peter’s.’

“Silence reigned, as always, this eve-
ning when the little girl came out into the
full light of my beams. She was carry-
ing a water jar of antique® shape on her
head; her feet were bare, her short skirt’
and the sleeves® of her little chemise’
were ragged.

¢I kissed the child’s delicately rounded
shoulders, her dark eyes, and black shin-
ing hair. She climbed up the steps to

1. Oypress (si/pr&s), %% #}. 2. Sole daughter of the
Ceosars, % # S B B W — 10 & 8. 3. Turret (tir/éh),
BE, % Z&. 4. Dome (dom), [) J& 1. 5. St. Peter’s
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(sant p&/terz), B 2 KR E 2 &. 6. Antique (in-t8k/),
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Chemise (shémsz/), &% 4 3 %.



126 WHAT THE MOON SAW

the little house, they were steep and
made of sharp bits of marble from the
broken columns. Gayly colored lizards'
darted about among her feet, but they
did not startle her.

“She was just raising her hand to the
bell pull,” which was a hare’s foot at the
end of a piece of string. Such is the
bell now in the palace of the Ceesars!
She paused a moment,—what was she
thinking about ? Perhaps about the beau-
tiful Infant Jesus® wrapped in gold and
silver down in the chapel,* where the sil-
ver lamps gleamed, and where her little
friends took part in singing the hymns®
which she knew too; I do not know,
—she moved forward again, tripped,’
and the jar fell from her head, on
to the steps, where it was broken to
atoms’ upon the marble. She burst into

1. Lizards (liz’ardz), 8t #5. 2. Bell pull, T £ &) 5
3. Jesus (j&/ziis), B} fif. 4. Chapel (chiip/gl), /> 7% 7 2.
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tears. The beautiful daughter of the
Cmsars, weeping over the worthless
broken jar. - There she stood with her
bare feet, weeping, and dared nct pull
the string—the bell rope of the palace of
the Caesars.”

Twenty-First Evening

The moon has not shone for over a
fortnight,” but now I saw it again; it rose
round and bright® above the slowly
moving clouds. Listen to what it told
me:

I followed a caravan® from one of the
towns of the Fezzan.* They made a
halt® near the desert by one of the salt
plains; it shone like a sheet of ice, and
was covered only in parts with quick-
sands.® An elder’ among them, with a
water bottle hanging at his belt and a
bag of unleavened® bread lying by him,

1. Fortnight (fort/nit), g§ 2 Mi; + M X. 2. Round
and bright, [i] i B 9] —predicate adjectives, modifying
the pronoun ¢ it.”” 3. Caravan (k#r/4-viin), ¥ Bk IE 47
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drew a square with his staff in the sand
and wrote in it some words from the
Koran.® After this the whole caravan
passed over the consecrated spot.?

“A young merchant, a child of the
sun®—1 saw it in his eyes and in the
beautiful lines of his figure—rode his
fiery* white steed® thoughtfully. Washe
perhaps thinking of his fair young wife ?
It was only two days since a camel’
covered with skins and costly shawls’
carried her, his lovely bride, round the
walls of the town, to the sound of drums
and pipes. Women sang and festive
salvos® were fired; the loudest and most
frequent were fired by the bridegroom
himself, and now—now he was leading
the caravan through the desert.

“For many nights I followed them; I
saw them rest by the wells among the
dwarf palms. They stuck their knives

1. Koran (kd-riin’ ), [i] £ nj & M. 2. Consecrated (kdn/-
s6-keat'éd) spot, T M ) 3 (ED $ BF 3 45 4 ). S
Sun, 30 F. 4. Fiery (/cr-i), ¥k 2 4 & 69, 5. Steed, J5}
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into the breast of the fallen camel, and
roasted the meat by the fire. My beams
cooled the burning sand, my beams
showed them the buried rocks like sub-
merged* islands in & sea of sand. They
encountered no unfriendly tribes* on the
trackless plain, no storms arose, and no
sand storm swept mercilessly over the
caravarn.

“At home the lovely wife prayed for
her husband and her father. ¢Are they
dead?’ she asked my golden crescent.’
¢ Are they dead?’ she asked my shining
disk. Now the desert lies behind them,
and this evening they sit beneath the
lofty* palm trees, where the crane spreads
its broad wings and the pelican watches
them through the branches of the mimosa.®
The luxuriant herbage is trodden down
by the heavy feet of the elephant; a troop

1. Submerged (sith-marjd/), 5% % t4; 0% 84, 2. Tribes
itrtbz), # V55 9E B2, 3. Crescent (krésfént), ¢ @ 67 H;
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of negroes® are returning from the market
far inland. The women havecopperbeads
twisted round their heads of frizzled®
hair, and they are clad® in skirts of
indigo blue. They drive the heavily laden
oxen, on whose backs the naked black
children lie sleeping. A negro leads by
a rope a young lion which he has bought;
they approach the caravan. The young
merchant sits motionless and silent, think=-
ing of his lovely bride, dreaming in the
land of the blacks,* of his white flower®
beyond the desert. He lifts his head,
and—"’

A cloud passed over the moon, and
then another; I heard no more that
evening.

Twenty-Second Evening

“I saw a little girl crying,” said the
moon. “She was crying abt the wicked-

1. Negroes (né’gréz), # A. 2. Frizzled (friz/’1d), 3% Bl
#Y. 3. Clad=clothed. 4. Blacks, % A. 5. White flower,
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ness of the world. The loveliest doll in
the world had been given to her. Oh, it
was most delicate’ and fragile,” and cer-
tainly not fit to face’ adversity.* But
the little girl’s brotuners, great big boys,
had taken the doll away and put it up
into a high tree, and then had run away.

“The poor little girl could not get it
down, or get at it in any way, so she sat
down and cried. The doll no doubt® was
crying too; it stretched out its arms
among the branches, and looked most
unhappy. Yes, this must be the adver-
sity of the world, about which mamma
talked so much. Oh, the poor doll!
Evening was coming on, it was getting
dark, and it would soon be night. Was
it to stay out there all alone in the tree
for the whole night? No, the little girl
could not endure the thought.®

1. Delicate (del/i-kit), 1 15. 2. Fragile (frij/il), Jifi 53 ;
5 ¥ 3. Face, I8 IF; & $i. 4. Adversity (#d-var/si-ti),
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“<I will stay with you,” she said,
although she was not at all courageous,’
and she fancied® already that she could
see the little Brownies® with their high-
pointed caps peeping* through the bushes,
and there were long ghostly® shadows
dancing about in the dark walk.® They
came nearer and nearer, and stretched
out their hands toward the tree where
the doll was sitting; and they laughed
and pointed their fingers at her. Obh,
how frightened the little girl was! ¢But
if one has committed” no sin,”® she
thought, ‘evil® ean do one no harm. I
wonder if I have sinned!” Then she
began to think. ¢Oh, yes,” she said, ‘I
laughed at the poor duck with a red rag*
round its leg, it looked so funny™ limp-
ing* along, so I laughed, and it is a sin
to laugh at dumb® animals.’ Then she

1, Courageous (ky-ra/jiis), B %; & I & 2. Fancied
{fin/sid), X7 #4; 5% 42. 3. Brownies (broun/iz), it 1%. 4.
Peeping, #, #1. 5. Ghostly, i i% ¢§. 6. Walk, I /% 7.
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looked up at her doll. <Have you ever
laughed at dumb animals?’ And the
doll seemed to shake its head.”

Twenty-Third Evening

“T looked down in the Tirol,”* said the
moon. ‘I let the dark® pine trees throw
their long shadows on to the rocks. I
saw St. Christopher® with the child Jesus*
on his back, as they are painted on the
walls of the houses; they are colossal® in
size, reaching from the ground to the
tops of the gables.® There is also S&.
Florian™ pouring water on the burning
house, and the Savior® hanging bleeding’
on the cross'® at the roadside. These are
old pictures to the new generation,” but
I saw their origin.*

1. Tirol, 7 {& Tyrol (tir/8l B té-ral/), B J # M 4.
2. Dark, [ # &Y. 3. St. Christopher (sint kris/t5-f8r),
A % 2 7 85 = 4k $0; H ik Christopher [ 3 12 fE 5%
YA Christopher 2 4. 4. Child Jesus (j&/zils), 4 45 B &
Hp &% 5. Colossal (kd-16s/dl), | J ny. 6. Gables (gd/b’lz),
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“There is a solitary’ convent’ perched
upon the mountain side’ like a swallow’s
nest. Two of the sisters* were standing
up in the tower® ringing the bell; they
were both young, so their glancesroamed®
over the mountains into the wide world
beyond. A traveling” carriage drove
along the high road; the horn® sounded
gayly and the poor nuns’ fixed their eyes,
filled with the same thoughts, upon* the
carriage; a tear stood in those™ of the
youngest. The sound of the horn grew
fainter and fainter® #ill its dying*® notes**
were drowned by the convent bell.”

Twenty-Fourih Evening

Hear what the moon told me:
“Several years ago I was in Copen-
hagen;” I peeped in at the window of a

1. Solitary (s6l/i-ta-ri), 4 % Wy; & 3% 6. 2. Convent,
& Be; 2 25 B2, 3. Mountain side, [I1 4. 4. Sisters, J§
bhs Fe BB 6. 3. Tower, 3. 6. Roamed, 3 ¥ T 4E.
1. Traveling, } 47 #y. 8. Horn, ] wi. 9. Nuns, JE& .
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poor little room. The father and mother
were both asleep, but their little son was
awake. I saw the flowered chintz* cur-
tains stirring and the child peeped out.

1 thought at first that he was looking
at the great clock. It was gayly painted
in red and green, and a cuckoo sat at
the top; it had heavy leaden weights
below and the pendulum,® with its shin-
ing brass disk, swung backward and for-
ward ‘Tick, tack’;® but that was not
what he was looking at.

“No, it was his mother’s spinning
wheel which stood under the clock, If
was the boy’s dearest treasure in all the
house, but he dared not touch it or he
would be rapped over the knuckles.* He
would stand for hours, while his mother
was spinning, looking at the whirling’
spindle and the whizzing® wheel, and he
had his own thoughts about them.

1. Chintz (chints), Ef 3¢ #F. 2, Pendulum (p8n/dii-
1¥m), 8 4&. 8. Tick, tack (tik tak), $ i ®h > B &
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“Oh! if only he dared spin with that
wheel; father and mother were asleep; he
looked at them, he looked at the wheel,
and soon he put one bare little foot out
of bed, and then another little bare foot
followed by two little legs—bump,* there
he stood upon the floor. He turned
round once more to see if father and
mother were still asleep. Yes, they were
fast asleep; so he went softly, very softly,
in his short little shirt, to the wheel and
began to spin. The cord® flew off and
the wheel ran faster and faster. I kissed
his yellow hair and his large blue eyes.
It was a pretty picture.

“His mother woke just then. She put
the curtain aside and locked out and
thought she saw a Brownie or some other
little sprite.” <In Heaven’s name,’* she
said, pushing her husband; he opened his

1. Bump (blmp), 3& #fj — % 2. Cord, #. 3. Sprite
(sprit), ¥ $§&. 4. In Heaven’s name, X - (I 2F Z iF 5.
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eyes, rubbed them, and looked at the
busy Ilittle figure. “Why, it is our
Bertel!” he said. And my eye turned
away from the poor little room.

“My glances extend so far that at the
same moment I Jooked in at the galleries®
of the Vatican® where the sculptured
gods stand. I flooded the Laocodn*
group with my light, and the marble
seemed to sigh. I pressed a gentle kiss
upon the bosom of the muses;® they
almost seemed to move. But my glance
rested longest upon the great Nile® group’
with the colossal god. He leaned pen-
sively® against the sphinx,’ dreamy and
thoughtful, as if he was pondering™ on
the bygone years. Little cupids™ played
around him sporting with the crocodiles.*

1. Bertel (bir-t8V[2), A £, J 2 5 9 52 (1770-1844).
2, Galleries(gil/&v-Yz), 3% fi§ |4 51 . 3. Vatican (viis/i-kin),
BE 2 2ZE 4 Laocodn (3-8k/$-6n), A %, Troy
(trol) Z 2 &, 81 X = F B E % & 8 M3 La-
ocodn group, & 5 K 2 B 'E th 3 B Z f L. 5. Muses
(niiz/éz), 5 3 05 % W 8 B 2 Ju % 7. 6. Nile (nil),
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One tiny little cupid sat inside the cor-
nucopia® with his arms folded looking at
the great solemn river god. He was a
true picture of the little boy at the
spinning wheel, his features® were the
same. This little marble child was life-
like and graceful in the extreme, yet the
wheel of time had turned more than a
thousand times since he sprang from the
marble. Just so many times as the little
boy turned the spinning wheel in the
humble® little room had the greater
wheel of time whirled round, and yet
will whirl, before the present time creates
marble gods like these.

“Now all this happened years ago,”
continued the moon. “Yesterday I
looked down upon a bay* on the east
coast of Denmark.® The cliffs round it
were beautifully wooded, and in the

—

1. Cornucopia (kor/nti-kd/pi~a), W | (A H % & B
Pl W% Z §). 2 Features (fe’tirz), SRk iR A 4. 3.
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midst of the woods stood an old red walled
castle with swans swimming in the moat.*
A little country town lay near with its
church buried among apple trees. Many
boats with blazing torches glided over
the smooth waters; these torches were
not lighted for catching fish. No, it was
a great festivity.” There were sounds of
music and singing, and in one of the
boats stood the object® of all the homage.*
He was a tall powerful man wrapped in
a cloak; he had blue eyes and long white
hair, I knew him and thought of the
Vatican and the Nile group among all
the sculptured gods. Then I thought of
the poor little rcom where little Bertel
sat abt spinning in his little shirt. The
wheel of time has been turning and new
gods have arisen from the marble since
then. HFrom the boats came ¢Hurrah!
hurrah for Bertel Thorvaldsen!’ >’

1. Moat, i % 2. Festivity (fSs-tiv/i-0), J 7. 3.
Object, | fifj. 4. Homage, £ #. 5. Thorvaldsen (tdr/-
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Twenty-Fifth Evening

“T will give you a picture from Frank-
fort,”* said the moon. I looked at one
building in particular. It was not Goe-
the’s® birthplace, nor the old town hall,®
where through the grated windows may
still be seen the horns of the oxen which
were roasted and given to the people at
the coronation* of the emperor.” No, it
was a burgher’s® house I looked at; it was
painted green and was quite plain; it
stood at the corner of the narrow Jews”’
street. It was Rothschild’s® house.

I looked in through the open door.
The staircase was brightly lighted: foot-
men holding burning lights in massive’
silver candlesticks® stood there and
bowed low before the old woman who

1. Frankfort (frapgk/foort), Hi . 2. Goethe’s (gii/182),
AR, AR FRE M Rl 5 (1749-1832). 8. Town
hall, i ¥ §8. 4. Coronation (kSr'g-ndfshiin), i & iZ.
5. Emperor (8m/ptr-tr), £ . 6. Burgher’s (blr/gtrz),
W B B 7. Jews? (juz), W K AW OB K A & E
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was being carried down in a litter. The
owner of the house stood with bared head
and pressed a respectful kiss upon her
hand. She was his mother; she nodded
kindly to him and the footmen, and
they carried her into a little house in
the dark narrow street. Here she lived,
here she had borne her children, from
here their fortune had blossomed forth.*
If she now left the little house in the
mean street, perhaps their luck would
leave them. This was her belief.”

The moon told me no more; his visit
to-night was far too short, but I thought
of the old woman in the narrow mean
street. One word from her, and she
might have a palace on the banks of the
Thames;® one word, and she would have
had a villa® on the Bay of Naples.*
“Were I to leave this humble house

1. Blossomed (blgs’itmd) forth, Bi 5. 2. Thames
(t8mz), 3L B & 3 2 @ &. 3. Villa (vila), ] 25 4.
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where the fortunes of my sons originated,*
their fortune might forsake® them.” Tt
is a superstition,® but a superstition of
such a kind that, if one knows the story
and sees the picture, it only needs two
words to understand it, < A mother.”*

Twenty-Sixth Evening

“Yesterday at daybreak,”’® these were
the moon’s own words, ‘‘not a chimney
was yet smoking in the great town, and
it was these very chimneys I was looking
at, when suddenly a little head popped
out® at the top of one of them, followed
by the upper part of a body, with the

"arms resting on the edge of the chimney.
‘Hurrah!”™ It was a little chimney
sweeper who had gone right up a chim-
ney for the first time in his life, and got
his head out at the top. ¢Hurrah!® this
was a very different matter from creep-
ing about in the narrow flues® and

1. Originated (6-rij/i-nat'séd), #& #&. 2. Forsake, 32 HE.
3. Superstition (si'pr-stish/ @n), 3% f%. 4. “A Mother,”
BHEEEFZ0H. 5 Daybreak, g2 6. Popped



AEmEikE 159

%%ﬁéﬁl‘@i,i-ﬁ&%{:@%ﬁ%%ﬁ
m” ER—HERRBAEEER E,ﬁn
RERMEEXRFELHER EHR &
REFHBEHA HEFERAFT.

E-+TAR®

“MEREVFHRER EEEA AN
e KRB TFEERA — B EAME K
EEFEEEL ZAXFTR/AZTFHE
e — 8K TH RO K, B R R B
FHEFEBRABEEEZAEEKE L
PRBFEWUEZ —WITHE®K M S E T
e LELFEEHENEEPFAEE—E
“be WM GF A R 1 SR G N A A S B R

out, 3§ M. 7. Hurrah (hoo-rdf), jh 8% > np 3¢, 8. Flues
(ﬂd-()z)’ ’J‘ @ [gl‘



160 WHAT THE MOON SAW

smaller chimneys. A fresh breeze" met
his face, and he could see right out over
the town- away to the green woods
beyond. The sun was just rising, big
and round,” and it shone straight into
his face which beamed with delight,’®
although it was thoroughly smudged*
with soot.’

¢« <Now the whole town can see me,’
said he, ‘and the moon can see me and
the sun $oo, hurrah!’ and he waved his
brush above his head.”

Twenty-Seventh Evening

“Last night I looked down upon a
town in China,”® said the moon. “My
beams illumined the long blank walls
which border the streets. Here and
there you certainly find a door, but it is
always tightly shut, for what does the

1. Breeze, % J&. 2. Big and round—appositive adjec.
tives modifying thenoun ““sun.”” 3. Beamed with delight,
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Chinaman’ care about the outside world!
The windows of the houses behind the
walls are closely covered with jalousies.”
The temple was the only place whence a
dim light shone through the windows.
I looked upon the gorgeous decora-
tiong® of the temple. The walls from
floor to ceiling are covered with pictures
in strong colors and rich gilding.* They
are representations’ of the deeds of the
gods here on earth. There is an image®
of a god in every niche,’ almost hidden
by gorgeous draperies® and floating ban-
ners.” Before each of the gods—which
are all made of tin—stands a little altar
with holy water, lowers, and burning wax
tapers.® At the upper end of the temple
stands Fu,™ the chief of all the gods;
he is draped in silk of the sacred yellow.
At the foot of the altar sat a living being,

1. Chinaman (chi/nd-mdn), s [ A. 2. Jalousies (zha'-
160'z82/), #% F %. 3. Decorations (d¥k!-rafshiinz), Fff
it; B¢ f. 4. Gilding, 3 & 1. 5. Representations (r&p/-
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ré-zén-ta/shitnz), 2 5%. 6. Image, ff} {&. 7. Niche (nich),
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8rz), HE #5.  10. Wax tapers, 3§ #5. 11. Fu (i60), 4.
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a young priest. He seemed to be pray-
ing, but in the midst of his prayers to
fall into a reverie;* and no doubt that
was a sin, for his cheeks burned, and his
head sank lower and lower. Poor Soui-
bhoung!®* Was he, in his dream, seeing
himself behind those high street walls in
a little garden of his own working at the
flower beds? And did that occupation®
seem dearer to him than this of tending
wax tapers in the temple? Or was it
his desire to sit at a richly spread table,*
wiping his lips between each course®
with tissue® paper? Or, was his sin so
great that, did he dare to express it, the
heavenly powers® would punish him with
death? Did his thoughts venture to
stray with the barbarians’® ships to their
home in far, distant England?®° No, his
thoughts did not fly so far afield, and

1. Reverie (rév/&r-i), Jk JE 2. 2. Soui-houng (sow’i-
houng!}, A\ 4. 3. Occupation (8k/{i-pd/shiin), B 2. 4.
Richly spread table, ¥ 2% X 5% f%. 5. Course, — 3 (%),
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yet they were as sinful as only the hot
blood of youth can conceive them, sinful,
here in the temple, before the image of
Fu and the other gods. I know whither
his thoughts had wandered.

“In the outskirts' of the town, upon
the flat roof of a house paved with
porcelain,” and among handsome vases®
full of large white bell-shaped* flowers,
sat the lovely Pe,” with her narrow
roguish® eyes, full lips,” and tiny® feet.
Her tight shoes pained her, but her heart
pained her more. She wearily raised her
delicately modeled® arms and her satin
dress rustled. In front of her stood a
glass bowl with four goldfish in it; she
slowly stirred the water with a little
lacquered® stick, slowly, oh very slowly,
for she was musing.”? Was she thinking
how richly the fish were clad in gold, and

1. Outskirts, 3k M. 2. Porcelain (porfsé-lan), 52. 3.
Vases, {6 3f; /& #&. 4. Bell-shaped, £ 2 iil]. 5. Pe(p8),
¥ F 4. 6. Roguish (r&/gish), #} i@ i 0. 7. Full lips,
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how securely they lived in their glass
bowl with all their plentiful food, and
yet how much happier they would be if
they had their freedom? Ah, yes, the
fair Pe thoroughly comprehended® that.
Her thoughts wandered from her home
and sought the temple, but not for the
sake of God! Poor Pe! Poor Soui-
houng!

““Their earthly” thoughts met, but my
cold beams fell between them like an
angel’s® sword!”’

Twenty-Eighth Evening

“Tt was a dead calm,” said the moon;
“the water was as transparent* as the
pure air that I was traversing.® 1 could
see the curious plants down under the
water. They were like giant® forest trees
stretching towards me, many fathoms’

1. Comprehended (kom/prg-hénd/sd, 8§ . 2. Barthly,

BN s JE i A 3. Angel's (an/jdlz), X £ ). 4.
Transperent (trans-parfént), 3 3¢ #j. 5. Traversing
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long, The fish swam over their tops.
A flock of wild swans were flying past
high up in the air, One of them sank
with outspread wings lower and lower.
It followed with its eyes the aérial®
caravan,” as the distance between them
rapidly increased. It held its wings
oubspread and motionless, and sank as
a soap bubble* sinks in the quiet air.
When it touched the surface of the water,
it bent its head back between its wings,
and lay as still as the white lotus blossom?
on a tranquil® lake. A gentle breeze rose
and swelled” the glittering surface of the
phosphorescent® water, which gleamed
like clouds rolling on in great broad
billows.® The swan lifted its head and
the sparkling water dashed over its back
and breast like blue flames. Dawn shed
its rosy light around, and the swan soared

1. Lower and lower-—adverbial phrase, modifying the
verb “sank.”” 2. Aérial (8-8/r1-&1), fi; %2 ¥, 3. Caravan,
3% Bg. 4. Bubble, jfi. 5. Lotus blossom, 3 f£. 6. Tran-
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aloft with renewed vigor' towards the
rising sun, towards the faint blue coast
line, whither the aérial caravan took its
flight.* But it flew alone with longing®
in its breast. Solitary it flew over the
swelling blue waters.”

Twenty-Ninth Evening

¢« T will give you one more picture from
Sweden,”’* said the moon. ‘Among the
gloomy® forests near the melancholy®
shores of the Roxen,” stands the old
convent church® of Wreta.” My beams
fell through a grating™ in the wall, into a
spacious vault," where kings slumber in
their marble tombs. A royal crown
glitters on the wall above them, an
emblem of earthly glory;® a royal crown,
but it is made of painted wood, and kept

1. Renewed (ré-niid’) vigor (vig/er), 8 & & . 2.
Took its flight, 5. 3. Longing, 34 &1, 4. Sweden (swe/-
den), 33 M (5 4 4 3R B 4). 5. Gloomy (gloom/), &
# 1. 6. Melancholy (m&l/dn-kol-i), £ I8 #l. 7. Roxen
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in place’ by a wooden peg driven into
the wall. Worms have gnawed through
the gilded wood; the spider has spun its
web from the crown to the coffin.® It is
a mourning banner, frail’ and transient*
as the grief of mortals.” How calm their
slumber! I remember them distinctly.
I still see the confident® smile around
those lips which, so authoritatively® and
decidedly,® uttered words of joy or grief.

“When the steamer comes up among
the mountains like a bark® from fairy-
land,” many a stranger comes to the
church and pays a visit to this burial
vault. He asks the kings’ names, and
they™” echo with a dead and forgotten
sound. He looks at the worm-eaten
crown, and if he has a pious™ mind,
there is sadness in his smile. Sleep on,

1. Kept in place, §T 4z, 2. Coffin, #¥; 2% #]. 3. Frail
(fral), Jifi 23 #. 4. Transient (trin/shént), 1 8 8Y; 5 5
¥ 1. 5. Mortals (mor/tdlz), J, A. 6. Confident (kén’/-
fi-dent), &5 B #9; 1 {£ 8. 7. Authoritatively (6-thér/i-
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ye dead! The moon remembers you,
the moon sends her cold beams in the
night, into your silent kingdom,* over
which the wooden crown hangs.”

Thirtieth Evening

““Close to® the highroad,”” said the
moof, “‘stands an inn,* and immediately
opposite to it is a great wagon shed,’ the
roof of which was being thatched.® I
looked through the rafters,” and through
the open trapdoor® into the uncomfort-
able space below. A turkey cock® was
asleep on a beam, and a saddle wasresting
in an empty crib.* A traveling carriage
stood in the middle of the shed. Its
owners slept in it as safely as possible,
while the horses were being fed and
watered,” and the driver stretched his
legs, although—and I know it for a cer-
tainty'*—he had been fast asleep for

1. Silent (s¥/lgnt) kingdom 3 vault. 2. Close to, 3% if.

3. Highroad, X §&; ¥ ¥. 4 Inn, 2 . 5 Wagon
(wig/iin) shed, B #j. 6. Thatched (thicht), ¥ . 7.
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more than half the way.® The door of
the groom’s® bedroom was open, the bed
was topsy-turvy,® and a candle guttered*
on the floor. The wind whistled cold
through the shed, it was nearer daybreak
than midnight. A party of wandering
musicians were asleep in a stall.’ The
father and mother, I dare say, were
dreaming of the drops of liquid fire’ in
their flask,” and the little pale girl about
the teardrop in her eye; a harp® lay at
their head, and a dog at their feet.”

Thirty-First Evening

“It was in a little country town,”*
said the moon. “I saw it last year, but
that doesn’t matter,” for I saw it so
distinctly. To-night I read about it in
the papers, but the story is not nearly so
intelligible™ in them.

1. For more than half the way, X 1 £ Z A. 2
Groom’s, J§ J Wy 3. Topsy-turvy (top/si-tir/vi), i #);
#E Bl. 4. Guttered (giit/erd), § 1. 5. Stall, & §{F. 6.
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Liquid (ik/wid) fire, #& ii; /& & 7. Flask, jfi 5. S.
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“A bear leader* was sitting in the bar’
of a public house® eating his supper. His
bear was tied up outside behind the
woodshed.* Poor bear! he wouldn’t
harm a creature, though he looked fierce
enough.

“Three little children were playing in
the light of my beams up in an attic,’
the eldest was perhaps six years old, the
youngest not more than two!

“Flop, flop!’ a muffled” sound was
heard coming up the stairs. Who could
it"be? The door flew open—it was the
bear, great shaggy® Bruin!® He was
bored™ by standing out there in the yard,
and he had found his way upstairs.

“] saw it all,” said the moon. “The
children were very much frightened when
they first saw the big furry* animal.

1. Bear leader, Z% B2 R y; 3£ fE oy, 2. Bar, gk @ 1.
3. Public house, j§ fii. 4. Woodshed, J #]. 5. Atstic

(3/1k), [ {4 6. Flop, flop (Asp! Asp/), £ 1 % 7.
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They each crept into a different corner,
but he found them out. He snuffed* at
them all, but did not hurt them.

““Why,” it must be a great big dog,’
they thought, and they began to pat him.
He lay down upon the floor, and the
smallest boy rolled about on the back of
him, and, bending his golden locks,®
played at hiding* in the bear’s long black
coat. Then the biggest boy got out his
drum, and played upon it as hard as ever
he could. As soon as he heard it, the
bear got up on his hind legs and danced.
It was a pretty sight. Kach boy shoul-
dered his gun, and the bear, of course,
had to have one too, and he held it as
tightly as any of them. This wasindeed
a rare playmate they had got, and no
mistake.” They marched® up and down,
‘one, two; one, two!’

1. Snuffed, 12, 2. Why, EfF(EF Lo Z A 8 A
Z &h. 3.Locks, 2 B, 4. Played at hiding, £ 3% 55
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“Just then some one came to the door
and opened it. It was the children’s
mother. You should have seen the
terrible, speechless agony® in her ashen®
face, with open mouth, and fixed eyes.
But the smallest boy nodded® to her.
He was ever so pleased, and cried out
loud, in his infantile* way, ‘We are only
playing soldiers,” mother.” And then the
bear leader made his appearance.”®

Thirty-Second Evening

The wind blew strong and cold, the
clouds were chasing by,” and the moon
only appeared now and then.®

“T look down upon the flying clouds
from the silence of space above!’* said
he. “I can see the clouds chasing over
the earth. Just lately I was looking
down into a prison, outside which stood

1. Agony (8g/6-nl), F& %, 2. Ashen (&sh/Zn), In % &Y.
3. Nodded, %k §f. 4. Infantile (in/fén-til), 3% F 4. 5.
Playing soldiers, 72 & 3. 6. Made his appearance (&@-par/-
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a closed carriage. A prisoner was about
to leave. My beams penetrated" the
grated window and shone upon the inside
wall. The prisoner was tracing® some
lines upon the wall; it was his farewell.®
He did not write words but a tune;* the
outpouring® of his heart on his last night
in this place. The door opened and he
was conducted® to the carriage. He
looked up at my round disk—clouds flew
between us,” as if he might not see my
face nor I his. He got into the carriage,
the door was shut, the whip cracked,
and off they went through the thick
forest, where my beams could not reach.

¢T looked in through the prison grating
again, and my beams fell once more
upon the wall where the melody® was
traced—his last farewell: where words
fail melody may often speak! But my

1. Penetrated (pén’/g-trat’éd), zf /. 2. Tracing, F.
3. Farewell (far'wél’), 3t Bl. 4. Tune (tin), 3R 3§. 5.
Outpouring (out-pdr/ing), 2 . 6. Conducted (kon-
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rays only lighted up a few isolated notes,*
the greater part will always remain dark
to me. Was it a death hymn he wrote
or were they caroling notes® of joy?
Was he driving to meet his death, or to
the embrace of his beloved ?° The beams
of the moon cannot read all that mortals
write. I look down on the flying clouds,
from the silence of space above, and I
see big clouds chasing across the earth.”

Thirty-Third Evening

T am very fond of children,” said the
moon, “the little ones especially are so
amusing.* I often peep at them through
the curtains when they least think I see
them. It is so amusing to see them try-
ing to undress® themselves; first a little
round naked shoulder appears out of the
frock, then one arm slips out.® Or I seé

1. Isolated (i/s8-1at/8d) notes, ¥ #e iy ¥ 5. 2. Caroling
(kir/#l-ing) notes; & 4% v 3k fl1. 3. Beloved (bd-livd’),
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a stocking pulled off a dimpled* little leg,
firm and round,” and then comes out a
little foot made to be kissed,® and I kissed
it,” said the moon.

I must tell you what I saw to-night.
I looked in at a window where the blind
did not reach the bottom, for there were
no opposite neighbors.* I saw a whole
flock® of little ones, brothers and sisters.
One little girl is only four years old, but
she knows ‘Our Father’® as well as any
of them, and her mother sits by her bed
every evening to hear it. Then she kisses
her and sits by her till she falls asleep,
which” generally happens as soon as she
shuts her eyes.

“To-night the two eldest were rather
wild;® one of them hopped® about on one
leg in his long white nightgown.** The
second one stood on a chair with the

1. Dimpled (dim/p'ld), % % & ; & 38 g 2. Firm and
round, 33 M i @ §§. 3. Made to be kissed, 3% WX £ A
5 Wi t)- 4. Opposite (8p/3-2it) neighbors, ¥ 5 i Bt B
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clothes of all the others heaped upon
him. He said it was a tableau,” and
they must guess what it meant. The
third and fourth were putting their toys
carcfully away in a drawer, and, of course,
that has to be done, but their mother
said they must be quiet, for the little
one was going to say her prayers.

““I peeped in over the lamp,” said the
moon. “The little four-year-old girl lay
in bed among all the fine white linen.
Her little hands were folded,? and her face
quite grave and serious,” and she began,
¢Our Father,” aloud. <But what isthis?’
said her mother, interrupting* her in the
middle. “When you have said, “give us
this day our daily bread,” you add some-
thing I can’t quite understand. You
must tell me.” The little girl hesitated,’
and looked shyly-at her mother. <What

. L. Tableau (5b/15; ba/blo/), B A &, 75 01 R 5 7 54
Z 5 & 2 Folded (f5ld/&8d), 8. X.. 3. Grave and serious,
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do you say after “give us this day our
daily bread?”’’ <Don’t be angry, mother,
dear,” said the little one; I say, please
put plentv of butter on it.’”
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