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REZERAER, 0 ABE. BEEFEEENYERE,
BESERENRT, BERNREAE, SRNREMNE, BHEH
PR P ERRFEEE, LR BN EHNEE. ERGENRS, B
BRI, R bR e, BTSSR, IR AR R R 47, A0
RESNITRESR Eﬂﬁ‘%ﬂﬁ#‘é“ﬁ&%ﬁ %ﬁ:ﬁﬁ&%@ﬂé‘ﬂ]ﬁ?

e




a6 ¥ & 2 =2

(B Z3RFEE:, () =HhRTFHEE, (R) MHFEE, (7)) A
TR, ~HFEHFIURTOE—NREEN, DETRBESN;
WP TS, BE R, A FHESEANaT SN
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Non iroppo } A



W= ¥R 4
pid Z—E
poco s
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deelamando

deliberato

delicato

determinato

distinto

dolee

dolente

doloroso

con dolore

con duolo
elegante

{ con eleganza

elegiaco

eroico

espressivo

con espressione

feroce

festivo

con forza

}m%

EukiE
&‘1}

g
wEmA
i
#R

}m
b
}Eﬁ%&fﬁ%

LuEy

*B
RYIEE
Ve
HE.ER
HER:, Poig
RA



¥ - 0 % om 45

52.

53.

54.

85.

56.

7.

58.
59,
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frivolo
funebre
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gentile
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con ira
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leggiardo
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85. risoluto Rk,
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87. scherzo et
88. sensibile TR
89. con sentimento UE
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spirituoso, .
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94, timoroso PRERER
95. tumultuoso T
96. vigoroso B
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98. vivo BE
99. vocale AR
100. volante miR
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FHS AR RS R R, KRS, bl SR, A
HEEe, o, 5 XRIEPRERe, 3L, L4, bike, AR EMEERT

EB B RS b, eI T4,

()45 (Appogiatura)  HAZR RAME ST, BEBHL
BRSHESNR, ¥BEEH L KRS EFbA N,

(=) ®F (Suspension) BABREME , BEEFRMEM—
A FAcE, TP H RS R S Af— B s S A
s, BREFE R L ENEER TANER, kST
*.

(1) $:3E (Anticipation)  WATNE,BEWRENLZE,
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—EEEE, UAREDE A, R AREK, “hEE”
SEMLFRBERAN; AHAA () () BB o B REB
{(Z) Wy R e, cERME LT,

B4} EA S Changing Tone, I Auxiliary-Tone Z5BHR
MR, ENBEEREERY—, EXTURSET,

§58. BREXREFTEHED®

FA-REEER SN, RN, (T E—EE
ﬁﬁ&%ﬂ%ﬁ*ﬁm%ﬂ&ﬁﬁﬁ%ﬂﬂ%ﬁﬁ%kﬁm%%
ME—BRERLEETES, AR WENES, DA RTZE. BN
Tha i EEe 2 ERHE—BE, AWM ET IR ERE—
BREHET,

ARRA—ETRELEETR, AEhRSEgnigR
EREE—H, FRRFRER,EEEMEFERZE, FUSHE
ik RANREER Wl e LM ERE.

BoE EBRETEERTEGNEER

g&%%ﬂ%@f%%ﬁfﬂﬁﬁﬁzﬁ, B— B8 Y
Kontrai)unkt) s B053 (Canon) , 25=": 2tk th (Fuge), 18
Fedls 05 TR ARk, TR h SURI AR R s fedh A —,

§69. Mk

B RS, ZFET Y b SN S EE, SRR
AT, S TEE A RME, KEFTEARRILFNEE,
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) E——" A I 27 W0 5 S Y P S B A
‘v‘-,—-_.-u-’—‘--a 1 s N DA e it

| =22
--:—-n-
o

T=Hemd AcBnewty, C.5.= Crdrasutioed



R B m @SR v7

(ML HBEUESHEFNER (L THEYW Punclus contra
punctum),

LR NS, $EA—-EERER, (RAER, £EY%
Haupistimme) 8 HEH 2RO HENRE, AERE—HF
B3, REESRN, ROEREH L ERRAEN, BT URHE
R (i THWCantus firmus, 4 8A o L. =9,

HEMRE, ERESN, HREZEE,HESLTEETN.

R AR RO HRE R MR, VN, RN R
S,

SO BN, FESOMIT D EARRA AN
BT, RERE AR 2T 8- LT ER BB MBI Z(R)
LESEERTESENMN (cp HEHIMAEED A (Q)iE
() Bl S d R A\ B, AR i S8 SR A AR

WESTUSEN BN EEHUN, =T NET,
RESTUEGRMENRU=8F, HES, HESHER.

§60. {53l (Canon)

EHEEAEET LS NESELTREEESAEERT)
SR, BA—BR, g rdBn mR R mes—, il
EELBHBERTBOEE, BERMUHbHERE.

BROESEEE WESEE, DEE, HREOREEE
N (BER) B FETRT, A R R AT oy R —F
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72 b (HE—FE B A BB BRI IS, S IR T LR —IE | T, (0 2
B, FEMREE, Wbl —R AL L TR,
Bt R ERE LM EERELM, LTS R EnE LA
Bl 48 2 H— BT 2 s kg,

§61. Bt (Fuge)

St B — R R S M, B U S NEEMRS, LR E
&, WES, FLE,AEEN. RikthsF—maig, GrTsEY
Dux) BB~ BEFEES LAZE, BR2y, £5HN LEERT
T EEEESE, WHEE Answer (B TREM Comes FHAFSEE
HE), BERURNEAES L, SNREREARN LEE
STEEIE A ESHRENS, REmE—BEET. hESH
ETBR 2, BaARNaAH, B EARFES, AGERE=
B, HEBE2MBINE LE TETRZE, BERETBR, 1l
B, AR SRR A, TR, B R
TEE— I CER) ST E L3 B WM Thema, B
R, R B — AT

Jab#% i 52— T B R R R A, 7 R e R
(Doppelfuge} , A =M eu = H %l (Tripelfuge ),

IR IR IR R AR TR 1, DLkt (Real Pugue); %8
BERAREE , ARG RERFEGREl ( Tonal
TFugue),
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B BRI IR L R R A MR WM RE (Contrasubjeki), i
BRERELRS VA GENRE, S ERh, RE B, REER
Y RBEMEESEREBRE B B,

HBLTERPIPER, 2 Bach MEAHARTMER—RHER
TR M A, S BRREE, R B A g e AT
BEEEE, nBE 2 MHE, ERELEAY. FAET=EE
2R (EENES L), S-S ESH TS REERESEET
ENEZERGNETERE, E=G28R, SN SREE"ET
LENE, SRHERES—BF LELR, RENS-BREET,
BB,

‘Wohltemperiertes Klavier Bd. I
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BAE mMEMR
H—m SHEMHaR

§62. WFMRB=ZATR,

ANSEE RS RSN, BREB-HES, B8R
B A s i s R — A T TR — S 0982,
AR R— Bl F T AR, $AEE TRA=ZAER:

—) HHFHFTFHEEE,
() BFEAGETR, EiEENsE)
=) FHGE. GERTHADR

REREFEEEAHTANER, BoEBZ RESGR
e ESREes—-EReERa—  Buo—EFEA AR
~¥8, —BRAETE, BRRTREERE-—-—~——— B95%
FULHRENAREE-RUR, REE-EREF—BE, T
SEb, EEERER THSE, BESSHE—E, FidRl—
iR (Outline) HZR, TG EE—BlN; HEAEE
EAR, s Hok R R, Sl T, BN A TS iE, 65—
MR R INRE T, REF THRANAY, BREEERE, Y
BERE—HihR. REMHFASELIT LEAEN=AESE. &
fn #l-b+HS b= RAE R B, AEC Atk ral
Bnse, R RS HBEENER,



oA e omo®mow N\T_1F S

g

§63. AT

AR A ET, M Fn B Motive, B ANEMY
R RO — 2, B E-F A B B S — 1 P b+ T
BB B P fe— BB, R R R = H RIS R
=T Bh S Y Teilmotive) , FZIHE B B2 MERS, (R
BEAA, TR B EHEASSHEER N NERS TG B
BEE=EM AL , 2R BRSO EE F=E
BAEBEEENTER, R SN —E2 FRET.

g64. mhAIE

EE SO A, B EHRME, FEBE ( Music is
poetry in Sounds, not prosa), Hi A8 & R HIEENMetrum),
(8.2 00 ER AT T A — I, OO A R i — e, i TR 4
i3 -3~ S G SR, A — 8, B
ROES, FU—BEEZR,BHEEXER2ZS , EREHED
SEERRRE M . — L BT, T —M3C A (Sentence) A
HEFAOET. B Pl L+ ERER 5T, B—RE2n g,
HohEREA-~BlE, RPRESERA—SE, RERTHYY
%, B — TS AREE, LK, b LT e, SR awE—Ri
& B AR E— R EAA T, FRE SR, S
28 IS Al 5B ELE A B AR R, USSR ERE Ritmo &
{re battute (SHREIEZ) BEETE L8, (R Beothoven MISEAEKX

——— e e e &
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Sa=3) , WA R GEMTERTR—8, F 4R B,
By AR EEER MG G B, )

§65. A

Begel CRAS SRS B0 R —BEaaR, BAFS
BT Bk — B o 580 RET DA B AR 4
W, SR — a2 A A BT BE, BB RN
B (R RHEET, LR, FRZEE) , A BRI
B0 45 IR FRRAIEE  KHE 44 5508 40 3 A B s T A B
B %, A P — A BIA) o RTINS G, P
B RS — RS (BIA—, RATS=2T) .

ERATEERSE LHER “BEE SRNRE—To
o

BAMESAR R T R $53 REAHE. FES
R, REIREEE RS AS LR TR CHE RN , i
AT EBIR P E KA AT LA SRR SRS, B2
e S LRSS, S LR RIS, ek
BIFIR, AR E A FNES , FNEES, RES, ERRER
B A T A R EEE T F 9aE , B ADBE
FEGEO=EE; LT LD SRR R R, EAER
H—RARNZES,

SRR BB AR, TR AR A N B R 2
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B %A R AT (Asgnd)
/———"\

(YT o
ASge s ] —— 1o oo g
(= .v—--u..a--- i a Y

ST o i it o




104 ¥ B8 #£ 3

BEAATHARARI B LEE—T%, SirEs—ae
T AR — A BRI — A B, A B SR SR B, B
IR B RSN A E R, A TR e et 3
120, B — A BRI B SR AR 38 B AT
B0 BT o R 2 TR — 0 A 13800 BB B
Bl S, R CE T BB R — AT ML, IR D 25
477" . (3% Parallel Tonart) §A--75 (50 B8 kGHIUbe
0 B — Y, BB RN AR o7 LU

SORGRIEATGH LSRRG, B bSnRTS
AEEAT BN, % T SRR AV o BIATTHR S A, Ay
HEMBR: AR LSOE TEE, B L, TENE NS
ke BT, CoR P I A B B — R - BRI R 146
ERE T A AR IR R — TR R T s, BT B
L0, BEFLE AR,

B A S B ALY S = MR A, LA T
wwﬂ)a@%-zjsﬁ,%z,wammAﬂgwgaﬂ:ﬁﬁfafﬁ}mﬁ
STEIO, B A G AR RS, (D
) Bl SRR CLEREIE) .
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AATE FTEaENZAR
> @miﬂ - Pl g iﬂ
ebh wHEaE  TEm euiED

X ' :
B 1
% & |4 v a [ gyrs, e,
x| 1@ , el
z o 3
AWE |4 (&1 e | 1| g8,
S o e
wa Eﬂ o
KW |4 %1 a1
53] 5 E

458 Bi—a (Metrum). B — 3, 2413E U8R,
FIA+H EBELNZES
L4

—_— P

#— WM g 5 B » i R
| Al REEE e B e TR Ui g
A- [X¥H | KL
wlm (Ve o |ox6| V 258

* lj\ﬁ : N1 ]
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A Eg/—\gﬁﬁi\ﬁ Yl
ZURR V&) ERR A gz (g2
Kb BE =M AR
[ VE’J'EI 6161 {8 LEXS
a Ij‘% % 1 . Ij\ﬁl
ARG—H, 2 ERE T,
WA (AR g, SRR
ren s 08 LTERRT)ewilE
K J -
B ARl e
= EMES) 61 *
S e . %/b?ﬁl En k)

B AR RRSE &AL LA 8 SR H AT s N
F— BN GRENE, 2 OHEINEEEARE TS

8- TR KENL B,

A+ @B B A6 FEDRX
F—E EHR _%:‘./M*J HE BN BUR

DR m & |var V&I ®
P ! A1
% B 4-8 4-8 4-8
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B2 hiAzEE

§66. FX LBFEMSE,

A L EREFET S EmEE:

(@) R$EFRASMNEHR: WAATANE-8D,

(b) R22RESHnHE: Wi,

() FAniE A B A e B/ UHARIENE 2 FADE
R — S MR, ER A2 RER

@ £ EAZEERG—E4%, BRENE, UE2hY
EEERELE, LABR EAIZEN, ST DEALHE, FiUSSS
B2HHEA,

§57. R RdhiAeIME

feth R ErE—RiT; By —ERE, TR SR A
REEMh , AR, B 2 e BEFTEER
&, AR ANE  ROEaRANZ TR, HEMtHBEAREE
, U BREAE:

(a) BpIEayENEs

BEBARRENHE. EREAENEE, FRAN—E®,5
K EYTRBRRE T, S —Ents B, EniR A ARl (B
T E B I ARRED) IR Soprano (FE)#1 o B 2% Alto(k
%) aFle?, Tenore(thF) freBla’, Basso({EF) iFElc'EFH
BATEHNES, S ETEHANE BT, NS, BTk
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KR—2h, (B2 AL, AR, BaEP8H Soprano & A
BIC*E, MR Basso BEMFBRABACE SN B L NEE
FRMEEL R, RN ARk A,

) Ao

WEBEE S, REAN BRI, AR S s, 54
IEE #4628, W LA e AR, T2 A e S U ik, Bt
DB, A, R BRI, (RS
BEMFRAESASHENED BATRGERR, LR PR
B, HEERRE BB R, SRR 2 5, TR R Tnstru-
mentation HF¥W T H—Hl,
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HELE OWhBHER

MRF—FERHER, FTAERIMATH I ERARMG3E
¢, M PRI e AR TR IR, 1B R 34T T LU S0 2 T B e tb
HH—EHEER A, FREFEERATERERE T —ENE
R, BEABEES, TOIRBAPERESER, BB IRET]—
FRAZIEHAGE, EERTY R BARR,

BEETE, FEOE SENE RN, YARF—ENE
R, (B R L pTE R, RIS T S0k (s, e, B R 01k
Fo U MEEE [ | U an, i UERS TR, SHER
APEENER,

AT HR A ERASEEHGER, /AT

S BEsmihAER

§68. SRR ABR

BB D SR SRR 2R, TR TN LER
Ro

(—) —EeER,

() WEss,

(=) =B,

) RAZEH,

(Zi) Bk i % (Rondoformy
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GRY#RgE A S EATEXE BB XILEE (Sonatenform) ,
(k) #3128 dhE8 (Phantasieform) ,
- —zm
B3 R EN SR AN B LR - BE R (REAT
=P S—-BREN—E, 18R E RS, SR iEF R
T --SERTTIAR GRS il 18 4 A JEE-— ARy A it R HER
BB LR RSB AR
WSS — AR INR) T R — R B
— B R R T A AR D — B E  \E R, SE TR
#1220k, 51 89 BHEZ R. Schumann # Kinderlieder Op. 79
CBLRREE) Z—FmB ks R ik, LR R, SRR
B HRE P, K. Czerny #5 “160Kuarze Ubungen” Op. 821 (A
BB —amS T Egl”) 2 A0, PR S L
ety B AN A—-BREEEA-PAEHAR, EBERRL
—EELa, hEHE SFI0E—BER Rk, R o B, B

BAAKEE”, "B, (W A4S0 4E) “Fhig---- BRI (RATHIE)
BiER.

Y LR R R —-BESNEES, MBRREREETE
gk T8 G RR, YT, B T G FE,
") ; R—BEEAEH-TAEY R, SR (R
A B (o) 28 B AR, SEREATRMER, K



Somalina Fo=F 4 cimontiop 34453,
T AR AER)ASTES -
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et LR,

W I S, W S |
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FAki T ERRBER S, ERATRERRERN, BErmkih
EARTLH,
(=) WEm

TR BRI B s A, DR A R B A, KTHEHER
FEET5\8, HA. BREJEFRE, THUEEREERFRET:
AVEAS+ B8; kFEBI6+ Al6,

LEAEEN, B AEES, WERBEANERE B Go
Bt BA—ES, Bk, 2 RASE ARREBRRE
), 8 LA RBE, b RAREARZEAGN, B fn:

Haydn & Sonate No TH=E 2 || :A9: | +B10&E:

Schumau i Frohlicher Tandmann (@3 ) 2HAS+

I 5B6: | %R (BRI B | -AS: || +Biligk: “H
BB HA12+-|| (BIL: || 8%, SEANBRBEN A HER.

KREBAEEFSBREERSETAgMm : Schumann
Soldatenmarsch Op. 68 No. 2(EAsefil) 2—H, ZEETH
& AR KRB AR I A HN, RS2 R R

Haydn &5 Sonate No. 5 E-&Sh A21+B21 #%,J. W.
Hasslor % Arioso (W) Op. 272 Al4+ B20AIR, BHAL
BRBROAEEE ARRES SRS, SRR,

= =g
ZEHNEEanT:



ue ¥ & 2 =

Eh+Ea+ 0 RERAR T, ABREN, BEBART
U8 A+ B+A. FRHEEN AT ESEN, REHEREH,
ESasiARN AR TFTHSEHRR:

) A +B+A,
(Z) A+):B+A:],
P A+I:B:i+:A:0,
(T N:A: 4B+ A,
(B JA:]+{:BLA:,

P DERSHRA + B AR S B FE RN A ER.

SRR A Y A= (98 R ERRAR
SBE) , £ AW GRS A8+ B3+ A8) Bph=El, BB
RS EEE, GREAI6+ Bl A16) BEMAEIEAEREE
Blo

EREEESE=RAAS, RERE—-BRE2—BET, af
o4, ESEENRE, X TREA—EBEL, LFHSE=ERMmES
G, ERSBASREATRNRAEY, BELTRIEENES, B
Haydn {emEEBRTREEEENE (B95); AXFF0T:

[ :A4: || +B4+ (| :C4: BEBINZBRRIAE , TURE
—BHISE.

PEER RS SRR AR AEREN. PR

SmiES A B, RV b 85 F{Introduction Y Anleitung)
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HEnhnkE, RNV HER(Coda #75% Anbang),

— B8, WEE, SER R LH BB EEN, BAEY
ZBRFILE=HER K K’ (Liedform) HBERMFEHY,
VES=ERAT DS —UEpERSin e, RREHNEXR
FEF-O) N ESETEARYZEREISE R, T UHE &
Bk, R SETRLERAESNMLAER, REKEN
BABRFEIN G, B AR, MR i Legihapl
HBELE,

o BAZBE
SEEARGER, BELSHM—-EREEARSTHEAS
B EEE AT U A E R, SRR AT
A AR RS RR AR B
1. Chopin & Valse(fEfg#E) Op. 64 No. 1. HEAE:
BIF+A(CE) +B(—B) +BiR+ACEY;
2. Chopin fi§ Nocturne (ZZ ) Op. 9o, 2B ERE:
A(—ED +B(ZEN+C(—B) + Coda;
8. Grieg A4 Lyrische Sticke FFfil) No. 359782
ACEY +B—ED +0—B);
4. Kjerulf & Op. 28 No. 5 Frithlingslied (HK) BT R8s
A(—BD) +B(ZE) +BR+A (B + Coda;
(L) BBASERED LrvSn:
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5. Schumann f¥j Op.. 118 E=EMELE:
ACCE+BEE)FA(ZE):
6, Schumonn &4 Op. 124. No. 1885 E:
AEB) +BEER +ACEHE);
7. Mozart Y Sonate No.23E ~ M ERE:
A(CE) +B(=ZE) +A (=B + Coda;
8. Schumann #j Op. 68 No. 18 HERE:
ACEE) BB FA(CED + Coda;
9. Schumann #3 Op. 15 No. 11 &g .
AEE) +B{ZBO+ACEE,
KAERAZEBIMEZROEXBRRE B REEE--BH
), B BB IRE —Bi— A4 Go LREABED, EHERE
sEah, B4R, BTRGES . AEEERNEENEENE
B, KR =EH AR GoiiTil, Menuet, Scherzo 45) Bl
35— BE UHE“Trio,, (3R o
&) #ghEdiE (Rondoform)
“Rondo” AEhERHREIFRAER S, EERMISH
— £, BRREERX, THREAEHEDHEBEETE,
ok E g, Bl T — BB CRY 2RSS , B R SRRR IS, (O
) i LSERE et kA, & A (SRS AN EEL R, B
s ENE L, TUSFB=86, FEXFZREX, REEFEER
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BRIEET: (A, B, O,Spkki4),
(B —BEEHGAU R
1 A+BRA-A+BIR+A;
2. A+BIR+A+FBH+A+ Coda;
3. AGBED A+ GBI +A+ GBI +A,
CAY B et
1. A+B+A+4BHA;
2. A+B+A+B+A+ Coda;
3. AGE#H) LB GBHR) LA GEE) +3B GEBH) +A G850, +
(Coda)
B =ZE: 6Nk aRiEd:
1. A4+B+A+4CHA;
2. A4BHASC+A4BLA:
3. A+B+A+C+A+B+A+ Coda,
FRZESEESRETRRNGEIRT U2, KR A—HRE, RS
=% A, B O 024, TR B T4,
939) W@(Smﬁeﬁ form)
“Sonate”SEMAEH MAEE; (—) EREH s 2l (A=
HEHEE) () V5%, EREhnEFpnEENR
2, BB AN Y AR, REE S A ERE THRERY—
555, TLURF 2, FTUA B 5 AR UHE— S e R il "B Ah
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K7 3E— 5 T8 FIUARAE G, 7 D1 S PH Al “Sonata. Allegro™ (B
£ KBRS , B E AR IR U A B 0 A
EBR,

BB S AR, MESKE, BARESHEES (8
£, 7, W b)) R TR AR, 55 — B AR B E B A
2, MEIBRE (5 BaE, S B RN LS
THEMNT) BREHE—X, 5—BER “Durchfihrongssatz”
F50 “Development”, BHS B RE REMPHLAE =B B
RiE— RS, B AR S B A K T I I
HEEBE, H T SRR SRS ST LR S R
B, B KRN BIBIEE LR T R R S S AR
ol i

¥ B | mheBE R e (R |

+E =

+% = B | : BE-BERL R (BR): |
EAR AN, ANXAEN,RORmZE, WEIBEEE
T, EEEE AREZRON, ERENHRELEET—E,
KRS, EERBRR RN G UBE S R RhE
H—, B—BaY b, AT SEH,
B Al E ENTE R, K2, A (Sonatina), FRE
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g (Concerto) , Hi&E (Chamber music) , k% (Symphony) FHlitHE
ERRBERAG, OB RE Sl b S —BREENE,
() %378 hE% (Phantasieform)
ERMBEEA L, A, RBER4ETERAN, &
R AAR—E, U EESh it Bh R E—EE IR,
¥ iAsEH “Phantasia” (£748) “Capriceio” 2% Rhapsodie
(B, “Toceata” (HLWD =43, 4A “Bagatelle” (MR,
“Moments musicaux” GFZEBFH) , “Impromptu” “Tmprovisation”
(N4, 1RX) * Paraphrase” (HhF85%3%) “Reminiszeene” (EI{, B
#) 848 Transcription (%) & (#th) Potpourri (#452) A8
BE, UK EATAE-RESAEEAN, 88 h-—HHR
2T, BELRERE,
09, SR ERER
S, A E s B ERE AR SR, B ETANER, B
BRFS LA LR SEBEANER, AEsLHE:
(—) 53881 (Variation)
(DEH (Suite)
(Z)&EEE (Serenade)
() g A (Sonata)
(F) % (Chamber Music)
)&% (Concerlo)
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(LYK% (Symphony)
(—) &

BEEE—&, HR 2B (KR REE 2) , (EE 21
#9518 (Thema) , DA E A kA E S L1z, BT VBN, 45
Mg R (Var. T, T1, 11T 45) R84 — 2, BREESLEHT
B, FRsmmn.

S S s Y B TR, RReid, BN UEE ¥R
B, £ R80ihE, fg, HERASH, BERESIIL, BEER
AT, HASEEEIS; B iR R0, WLk
&, FUafaR R R EE M-,

(=) i (Suite)

mhAAERsELaShaR, Sg  NEEREE, 8l
Ka@ﬁ%@ﬁﬂﬁ;%ﬂi “Allemande” “Courante” “Sarabande”
“Gigue” IG5E 5 S M ik, 4% “Anglaise”, “Bourres”, “Menuett”,
“Gavotte’”, “Chaconne”, “Passacalia”, FEHEEZXFMA,EE
A FAREfSEl “Walzer” (52180, “Mazurka” (BEHRSHD
“Polonaise” (PR RAF) “Marsch” GEATH) , “Schottisch”(m
#£)“Rheinlinder” (GEFE#) SHR, 877 AR RR HE Ry
B, AU SR,

(=) 7% (Serenade)
“Serenade” ARBER, ME—-ERABHNLT, ROV
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FEER’, EEheMER “Nocturne” (%) B2FRE—HR
T B R Rk, R HhaES, BT DB T Db “40K
(“Nocturno” BAKBATM) ,ATBREARAZEME (REHK
BIE) ; ATH P s “Serenade” 235 —H Fl A mR th ks ah
BRAG S BT BRI AR : “Lied ohne Worte” (f5E) “Chant
sans Paroles” (§k3%) “Lyrisches Stiick” (ﬁ‘i’%‘[ﬁ), “Hlegie’, (%)
“Erotikon” (4HR) , “Melancholie” (BHK), “Romanze” ({EFHK
“Novellatte” &gk, “Ballade” (25 ), “Legends” (BkH
#i), “Tdylle” (kiEk, MEK) “Bercense” (3L, “Gondeliera”
“Gondellied”, “Barecarole” (E%k),"?rﬂudiqm” (P a2
A B O, I H R, BT L A IRREAY Serenade”
WHBERE
(1) FE 48K (Sonate) SUE L8l (Sonatina)

Sonata WMHERHSESNEMRE, #ENEEMT:

I Allegro(¥sti), 1T Adagio (CRiRE:IEH), II1. Allegretio
(Vi) 5:E8 Scherzo % -“Minuett” IV. Allegro i@
“Ripale” (K#),

BERAE =Y Sonata KA S LANESE, Sonata BI5ESE

sy B KT AT AR B Y, B L SR IPRR R R R R
Sonatina BIAEREIAM—E, FBEEHRET, HERD
R, AR AAEE, URFAZTFE GG ",
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(F) #$(Chamber Music)

ey AR Al —i, FEAHERNRER LB EEH
REIAR  EEMAMSERESS, ALE=R (Tro), H§
(Quartett) , A (Quintett) , ;NFR (Sextett) , LR (Septett) , AT
(Okitett) 224278,

(X) FHeih(Concerto)

SRea R, RS MR, =8, FARERRE
Rt E B EESRnTHaN, REUZLREIME, BB
BBEMRE (Sdo) %, (REAREEERDAZESI) I
= ERG—ES (ERRERREREER) 5, 8% ER
(Tutti) 3,

() KE(Symphony)

MBS AR B RE (WENEREEHN), 20 AEE
B Ml A EEPREEX TUZER AR

Fee > A ATBRREIAAM  “Ode-Symphonie” (B HEKSKA
£,

KRR 4 Haydn (BA 1732-1809) LIBHHEH 2
Haydn #ET—ETAE, (BEPEELEFETRE) Mozart
(1756— 17914 7412, Beethoven {ETILE, (U L= ABEESE
¥ d1 50 AR TRA A VA R 1L ZF (Beethoven) {E£3EHE, R EAERA
THIE UL, BHE, BREABEKEE (Partorale) FIE



126 ¥ B % 2

ZEMIE RS (Eroiea) L B%EAZ,
VREAEHEREUALERG (Symphony Coneert) , F
BYUEHREBBRSSMEH B,
B RBERER
BRI, RSP T E, BT A FER R SR i tha By
B AEREE R EER, RETDEREIBEAR:
—)> BHE(BEFEHED
() BRE@EAED
BECERBRENRB I EER, XTUIBEZTREMY
EREPNEAEZABAEREREE RS (Opera) Stk i
(Operetta) REBAEFTRERERE, EXEERVTEDSEA
ATREREE,
§70. EEFNBESH NSTHE:
(—) Rkl
BROHEE NS T2 Gregorian Choral (HR2HkEA B
(& & Gregory AR ERET)HEEN.
(=) %l Recitative)
RENHE ‘B, dEke LAEHEE, WFEREIESGNS
#, ABEEHERNY, InSHUEEmE. SERETUER
R R Y AR RS RN E G, LB S,
=) ¥l
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%, 9,40, W, RS LN, HH P EORIES SN TR, Bk
EMET Rk (Folk Song), FHEEMU“EHMMK” (Art-Song,
4, Kunatlied) . #0350 HeT, REMRE LRIRIEY, B HARNE
WA, R S B RE:

() 4ZFRHK (Strophe form)
ERENESS AEFEMT—, LR RROESS BEE,;
(Z) FEBRFHEK (Through-Composed Song)

PR RN % &, S EAY R A —E, EE%
BfE R, LB LSRG R, BrUatm Bk ot B4R,

Ses BRI R AEE R, VA S EDE B, TR
Kakeh ; AR =B, RERFT R, AZE Bolafl ey, =8
KAk,

(M)  Arxia{®

AR TR R4S B (Oratorio B7 13X B B R TN —R; 48
KBA BT, BBETRESWR L, EE"HE “Konzertaric”
4SLiEAEAY Aris, RSB, B ERINCKERS AR, MIEEAE
Fo RS ABRSFHNHT, LR D% Arl, TRRER
=B BREBHBEMER, BEREFEIERTBRRST, 8
Ehkih P R ETRAEM, “Aria” 05535, EERS T RS
BRREB T EEERREERT,

(#) Covatina
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B8 Aria 098, RS R BHERTHSBRBNEE, BB
BB, B R RS En kiR,
§71. e
HENRE AERARRR, BRERHEWE T, BEHKi
WS onHE:
{(—) Madrigal
RET RS SRR EABERY, ARa=EE3L
BE, XA RN S GEETERD
(= mEAEH
EERE AR AR FEEETM , A —-N52 6% ul
B, AEAEREA, B BES 2K A EERRH®.
(=) Motetto
REM 1, ERAAERGEE S REAH-ARE) . KE
HREEEY Rl AE -, AMES=BES, TRERRERR
Rk, FEAR iR (REIEREN R §61 30, B
B “Motette” —FHHZ R BIRNETBER " HFEFRT.
() Cantata
SRS RATERR, (ERERARTIETE S5E
WHE,
(#) WMissa (GE8% Mass, 5% Messe)
Feuead, FEEEERIHE, BTEEGWRBHHETHR
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i, RREAMEAR, REBBEMIL TE (D) Kyria; (2) Gloria;
{3) Credo; (4) Sanctus; (5) Benedictus; (6) Agnus Dei,

WS EH— BB E AU “Requien 384 “thig”
KEFHEE, FERZY, LHETEE (1) Requiem; Kyrie; (2)Dies
irae Requiem; (3)Domine Jesu Christe; (4)Sanctus, Benedictus;
{b)Agnus Dei, Lux acterna,

(%) Oratorio %t

R—BARBMELF FEE. “Pasion” (ERE) L2

Oratorio By—FE, A5 WALIBER R BB 49,
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O ' OB OB

JUH KRS A2 dh AR LI (Vocal Musie),

SRS — 18\ R Rk dh MR B il , KRR R ARk A PE i  5ER
Hh % FISER s, Wl R B EE, SR IR (TR EBEFED)
EEY “a capella”s

§72. ARRGOMFEIARERAYHIER

ARPEEN AR, B HANR TS ERE—E L TR
REMRBENREETY, HUSBORENERRESTFHE
A E TR, R SHE R0 B B2, KR AT, SR
H & B{E— (Octave) SRSV EBARLITEE, (WA TP
0T EFBERAGRE JFEEISZWEBER, FEAA
2 BEE, ERHB LR —BETWE, GEISED JE—B
FHBRERS BARRNE ST, RS R EEE, &5 BRNE
1%, B R, xR W S, BRTAER, T,

RN TENEREARK
1. Soprano (BED =S ? 5‘ g?; 432;
II. Mezzo-Soprano (KEHE)b Hg? 3 6 12 24
Iil Alto { Lhg)a Fe? 4 § 18 32
, - 3 6 12 o4

IV. Contr’ alfo (THg) £ BS ;i‘;_]_fi; 3, 64, 128,
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piri13 .
I. Tenére (F—hPH) fHc? Bl dobid o 3o

II. Tenére (F—rpF)beZg! B, XABEHA
IIL Baritono (& & B) c Fe' Bk b,
IV. I Basso (& S)bB=d' RAMMKREAAR

V I Busso (B E B)FEpp | AT
RRLRHM RS, R R E—a0aR (BB,
SENHS RS R, GHEAEIHRE) EBRRIRLRE
m:’uﬁii&ﬂl&éﬁﬁg,i‘%ﬁﬁk&m}‘fﬁémﬂiﬁﬁ”ﬁﬁ%“iﬁ%ﬂﬁf "y
BRI T  (BEL LD
Z&: Soprano(RE)e'Fa®, Alo (b®) g=Ed%
Hg: Tenfre (hE)e Fa!, Basso(ff &) F=Ecl,
BANFHELERRASSRE, PEEBAESNE L4
BEERXSER B RAPAHRE; SERRSSANELR=
BB PARERES EL T @FLT/AP 5, b)
RE=HRERARRE AL

I. Soprano (B B)c'Ed, Eg g‘ iig 21;
1L, Moezzo Soprano (REF) b =L, 2 4 8 16
e md# .l 2 4 8

0 = BRI e A\ S BB
I Tembre  (p &) e, ®

oN
=]
et
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II. Baritono  (XK#F)B ZEfl, 2 4 8§ 16
= 1 1 2 4 8
1. Basso IE®E BF =4, #io 13 24 5

BAGKERAABREN (SHKKREhLRNSMERNEE

T3 M
N B 2 S -
s 1 Py T —
Y T i g2 1 1

=

£TE5 Gt ofte
1x45ofl 55 -VET Tewte

E5-PHET

& F
VR Bonilon. o IRH T Basto & GFHAEE N Basse
~ T a— -
& |1 Lo e — s :

C L
=

pInFX S&ﬁ‘%é\m%ﬁ%kﬁi

A 2, %55 3x$Eath
P~ BHEFREA

175 Tonore 2.R%% Ban JAEA
B)— B

LA ) —
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Afekey, BFREESERATSE) , F I AES (IR EL
B PR BR A (A B AR T IR K ERHL R) , TR E AR R RS, 3
HASEES , RRRESERI SN — 2, BA TNENA, BESH
ERABREE RpSgikad.

§73. MEeEE

IS —ER R, R R BB R, ARPTRE
T ERAHN,

(—) Rk Folksong (GREERLSEr,SRLAIRIRED),

E—-ETRh SN, EFHENA (ETNERSTED AR

5%, Rk, ZRASHR, B, TERK, SRR, BT, 3K B A A0 EE S R
B, ik, B RE.
(D BRI

EERhBEE, KR EAE S PR, TS FE N

=, SHIBE SEREAN TS BWE:

(@) FHRABHCHEEENER):

() = AA&EH Duetto) = AAMEH (Terzelio) ;

(c) #5BrSakih (Through—composed) shA Rkl (Art-
Song)., 2k (Ballads) , B (Recitative) , Bk (aria) , #EXK
(Romance)E;

(D £ (Caniata) EipRn—3E, AECLEK, 2%,
B,
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(=)FBeiytpe
ERBTIRPIRZ 54, B A AR (Vesper Hymns) SR EF),
W RKE.
(M) B ry R

T =%E:

(a) FKEI(Opera) DIAE RN B, HA DA LBGEE
—SB R, 7 S EEE R, 3 B SRR
i H

(b) FR#EE (Operetta) BB, R HHEEE, Fudi
e,

B ARERRRERR, v kR4 EE:

() Grand Opéra KRB (Rl Latg) , L EIEE, ATHE
a3,

(&) Optra Comique EB, EHRBIMARAEES;

(W) Opér Bouffe FREWRE, HEHBITFNEE;

(T Opéra Lyrique F557%5%8), in Bizet £ “Carmen” 2
H.

{©) Melodrama FAE—BRATRHEMNEGE, HFEOER
BERFA—BARESRE (Episode B d) £ Melod-
rama, R R BMENEGT T, 12 Melodrama, B2 SETEEE
G CEERSEIE, AELHHRNEER T,



B AL E B % 135

B LE £

B RERAT A RTBA S, AUEEE  Instrumental
Music,

§74. HBOME

SERWERS , ST DA B AN:

L B, LARSEERNLE, BREM /0B, k5,
A8, E BN,

@&BHW: PEEE,R.8.52, U LRR—-ERM
ECHED) 88, FEEHAED) RN A=A BE)
SEAEE (et s W Klaviatur Glockenspiele, JEERRAGR}
Stahlharmonika —-+HEEM+ZHF), HERNARIEEY
Celeste (4, FIRHE, B A+—IBF) . H%5 (Tubaphon —+

FESHAD), BEAHEEHE yn (FE22HED.

yABly: AT BT (SAHE; BREAR Cas
tagnets, (1 b B B—F)KZ (Xylophon =+ =N+ =F),

O FROSE: DRBRAORERB—ESEE A
BE) W,

@B ABHF AT BWER N ERZ, B
3% Tambourin (I3 AEM U= HEHREMS, AFE
B R RE R AR KM (E Tinpani 35
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Kettledrom) JE WSl B RR =0 HWE, B TEEA o,
B E—BETURAALRE,

I sR¥BRASTAE:

(2) BB X S ERAIHRRA
ERAAILE B ol (EAE—L) . 5% GIALAER
F=I0), 80, DEE RAA SR
BReyRTILE L F, AR, SEWE, PRMRAAL, B
B HANRREESL, R '#%o@ﬂ’ﬂﬁﬁﬂﬂﬁmﬁ:‘l‘ﬁm‘ﬂ,
HESBRE, MOLEFR—B L LA TREEMEEE
(Piccolo) /815 B1L.

MEED: MRERM,BERON—RERES Tk SR
)RR E, WX MU ERE.

B GEEN: BERERRESEGEE AL AL
R, RUSBEBR LT, RA®EN Clarinet (FAAEE
BAEEARRRREHN, B EEAZT (Saxe) UM
2213 Saxophon (IR A/ PMERET R AN BLBER,

Z. BEEH: ERNSLCAELAME DA CUARE A
IL) %%, MITERERT Oboe (BAHY), English horn (E
%) Fagotto (FEEE) Sarrusophon (_a‘gliﬁ_ﬁ%, A Sarrus
PRy, REERAREEE.

@FHAE: REFESEFES, BREFOREN, BEEER
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AZt%, RS TR —IE, B R ERNE RS R R

#, KBET LA LA

1. /s (Tromba),

2. HIEHY (Trombone) RAMPAEHIEHI, A MHEH I

W,

A Cornet i Pistons;

BH L AEEHAS French Horn;

R Fligelhorn ERELES AHLHESASA;

44 Saxhorn BEA Sax WM, BLEELES

)i:H
7. XA Tuba FEME, BEEWIK,

DI LIRSE-URE, SHEEA S SR, BT A SR BN
BEABNEE.

@OEREER: SRESNKE. ARFRUERL, RES
EBAEN, BRRNAERE AR R, BRERERSE,
OVHE A WA, BRRE—EARR, BERERE
o BEFBEE (LT-LBED , EXNAADITHES
Ky BB TR, OB AL BB 2 F (LR R
#lss—0m, BEEEARRESTETAR.

©FER BEREEEHLERES, BRE—HEN, BF
FARE, RImE =) RHL-—@EE b, R SRR,

o oo oW



188 ¥ B % 2

B} Occarina (BHFANBETR),BEERBELEFRAT.
TIL 8% XATRzea, BEM, A BM=A8E:
() MRS, B —, KT 5-=15:

1. EBR HEELBEEONEEE RENE, (L2),5
I, & (TEENERRARE, BEEE AN
mE) , FBk Zither (Cither) (RZHERE, il =+ —
EN+) BEAEH.

2. EBE.SHRB BEHENESSTHGG:

(M=(s REN=EREEH=ARTS Balalaika (B
EZAmMFAR AZZFEE Domra GEH) ;

(L) Wirey  REN AR EEEEANEM% Mandoline:

(M ELy RENTE,BHNTLEES Banjo;

(Mg AR Milano I ERHFEEE Liuto
(% B R EBIBk Biky) , Guitarra (FEEFHY);

UR)-LEA#R b CGuitarra 2 REN, AENREE
AFBEEERMSF3 Neapolitan Mandonline;

@)ESEE mEEIEETAL. &, & =&,
THERMS Bass-Gitarre FEEHL Bass-Laute,

3. SR RERVCSFEREESE(CT=8).250
B, RRAFONEE, ZEUBRBETT . SRS
B, A TR, BB LR, AT RE
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&y, BA AR,
(D) BEZagR R, A EBRENT A THE:

1. HEREN AMrBR A cAREE, REERNE,E
ReEE (LBRHS, GEFT01), FEHRs
Cymbal (STHER T EHEAEHEETA) SHEBEE;

2. MEEEEN MEHE, AR LTS=E, EnEag
PR (1711 A Cristofori) ingE F 5, W Pianoforte/52
BEE) SRR B HEAET, EE Y Fligel (B
ZE, M Grand Piano ASED)HENS B, BER
BEER, UEMBHEE (J6F Upright Piano, 838
Pianino) BmKiERS BRF S LEM,

OFBEER EFEENMASEE, RENLEYE B

BBIEE, BAEHIR RS A HcEAH, BARARET) HEH

B Violino (UMEZE), Viola (FhEFRE) Violon-Vlo (A

$£%) Contrabasso (KFRE) #ABEH.

875, HEBRATEIR
REXFREFENERTENS, BRGELERERHEN
T A EMREEERE ERENTIEEND) T
B (EEY Compass, 5% Tonumfang), WERHERSRA—
BE EES, PERUESE) , FUESTE L LT RHE SR Med
FE, (EATARIENE) PEEEGEATARIOEINE), K
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223 (AT ARITH1R) =5 PREE G BEAENEE) M
2, RBFESFRMNETE, FOESEESIREAT—RHE
Fo HEATAKRPAVEETE, HMEESEENBESRER
A, ABEET, BEENA. BAERRHETE L—R—BeE
FHAMUHE R P ER (BB RS NS AWA
FEFRERERY, ERTEERRR, BEXSHRERER T,
BRBREHEE SURNAES R, FE EEERESE, ¥
B AERELSREARTRFTRR,

§76. HEAIUGERE:

I3 FINCR AR B AR A 0, WH B SRR R (3655 MHranspon-
ierendes Instrument) .S B E TR R AE, EREE, KB
R (B BRI R, £ 43R A 4.5 RERARD,
HERZHASRAL, BB LTS, RESERETT B YU
YGRS, BRI, SR EHERE FnURLss,
FHRERNUTFREES (CREHER)  BEEFRERT KRS
“a’d%ﬁ”“g“é"‘”ﬁﬁ,“%E&”%%%L'E?%‘E%’E‘,“E’E‘”%ﬁﬂi*ﬁ’ﬁﬁ
B S RN B RERE—Y (ARSI AEKZL) BEEW
YRR A TARZIT. 195 ) BE T A (ER AN bD
EFRETEEMUER, REEE ). B—0XRN0 R AR M
MABAERERANBE=HE, ZENEEINREAA ERFE,

§77. HEoHER
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— B A (SRRl
£a &zts.fu.zm 5 2 BBk )

s
3 o

BA& EBRIAN Gt 2 o RS ABRES X R) P2

3

&
g
o
i

& TE
bE%Jna&aﬁ(:.:cxs‘:Lb 1eP TESEBRAMG A RY 2

ik FreErld [

T T

Aneb sl AR LR) IE,A ﬁ"f‘ﬂ"\(ﬁ"&-h Jaf |
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£ ~-8"F B & A

A R

a 1 @iRE, (258)

a 2 HEHE, (139
a 3. KEZE, (34E®)

a 4 kR,

& 5. &,

a 6. Jewik.

B, FHER CRERES)
b 1. &,
b2 EH,
b 8. B%,
b 4. FIBAMERTR,
b 5. HEE FEFEE),
b 6. BEEOFHERIRE Basson),
b 7. HEE,
b 8 EFHEE Bassclarinet,
b 9. HHEE,
bi10. &L H.

C. SEREERER

¢ 1. SN,

c 2. /I‘ﬁﬁi

e 3. ﬁkﬁ,

¢ 4. ESEAFLERARA,

c 5. *%ﬁiﬁﬁ)

¢ 6. {pEaEHI Slide
Trombone,

¢ 7. ASBMEHI Valve
Trombone,

c 8. HEAFATHEFTAA
o
DA (FRESBZIRED
E. TEHEHSR
e 1. ﬁi@iﬁﬁ%:
e 2. RE=EETE,
e 3. WHEINWMZER Ukalele
e 4. FiE Banjo BE,
e b EE; EKEE. Laute,
e 6. ;5 Banjo EBE,
e 7. Eﬁ?ﬁ&ﬁ%l '
e 8. B BRAAKSGH,
e 9. BB LHEE,
ol0 ERAKLIEEEE K4
Elsg Laura Laute),
ell, R EEES,
el2. +ZHIKSES,
el3, =T M FE.
eld, 45 Barp (B-HEEH),

F. s

f 1. ”‘*ﬂ%ﬁ)

f 2. hHETE,

£ 8. B U P, REER,
f 4. KBRE,

f 5. REFETHAMNR,
f 6. ETEE,

7. EFEEAGE,
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BB S BRI UL RR (Stving Band) 5—HO—
FRE—RIEES REA NS SR ABE D] B AR R
RIS R PSR (Military  Band) $E—~HOZRIFIVI
B, B RRSE A B TR0 A BT B RIS AR M T s
%% (Brass Band), —HOHA VII, VIIL BEsEiEH
SR AR (REBRAEFEROEATS4E, BRTLE
WA R, RN/ MY R, AR, MuEE
MBS R IR BN, B, ¥ #SARSS0L REE
MRS, RED SRR, BRI A R RIS,
BAGEE SN RN PREERGHEI NS EER, BEF
£1 e, FRER SR IR L, R ANAR LB, IS A R RS A
R E R M E RIS, B TR, USRSk
R, B URA, 2R R R TR E e s R
Tl ERERBERBARETENE, FREERD),

B-HO—# KMEHIMRT A%

a o & 1| Hfi I 1v. | V.
1 |L Voilino $g— /a2 fﬁi 5 | 6|12 16
2 |11 Violinog — sz (1|3 [ 3|6
3 lviola wipm %l 1]2]2]4]m
4 |Violoneello Agzzs &’ 22f2]4f10
5 |Contrabusso fEEHEE \ [ 1|1 ]2]2] 8
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6 [Piccolo 43t | ] ] ti]z
7 |Flaute E% 1 2 |3]3
8 |Oboe e 1 2|33
9 |Bnglish Homn 3tE® | 1|1
10 |Clarinetto 255 |2 2 |3s|s
10 |Bass Clavinetio £ FHE | | 111
12 |Fagotto Basson 2:%5% | | 1|2 03}3
13 |Contra Fagotto EFHHE | ERE
14 ‘(?;(5)[%1%] g‘rench Horn) i 1 ’ ! 9 'i 4 6
15 |Tromba Aot ] 2|33
16 |Trombone HHEFHIN 1l1]2]38]s
17 |Tuba BLESA ] 1]1
18 ]Tlmpam (Kettle Drums) [ 1 ' ! 1 1 1*
19 |Tamburo grande K& l E }1' -
20 |Piatti (Cymbales) 8t | |

21 |Tamburo militare & | | } ol 1
22 |Triangolo @M= [ | 1.
23 |Tamtam 5% N }
24 |Stahiharmonike gz | | | | 1
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25 |Tambourin &8 | 1 RS
% |Harpa 24 IEERE
27 |Pianoforte $HEE el b
g ! ;);%?%%ﬁfé %ianoforte i ( 1 ( 1
#1622 A32A60 AITA
= i
I, ERAEM R E SR R
11, EEEEH SR
I, Eikrhding;
IV, EHRER;
V. EMBRAMEELSR U LAEBEAMNETRESE—A
REREM,
HE! BAFWE-AEDR, F..0E— NER e
(BHEHFRE .
B—E0=% (FEELRZHSH
|5 5 gl viv| viv v |
1 | bE |Piaceolo 43t af1]ile
2 [Flanto g2 EERENE P

3 Oboe #54 9 |2 2[ 2 1
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4 | bA [Clarinetto FATSRE |11 1 |
5 | BE {Clarinetto FEFHE| 92 11 2{ 3| |
6 | bB |Clarinetto TBE%E] 9 9 4 10 | e [ B
7 i bE ’%}Einetto alto g 2[ li 1 |
g i bB ;%;émetto Baseo {EF l i A | l
9 ‘ bB %gégph%n Soprano & 1 ] 9 ‘ 1 ‘
10 | bE [J3ophon Alio EFE| [ [ [o] |1] |
11 | vB Igzg;)%mn Tenore HE 12 1 l
12 | bE l%ggg};cgﬁ Bariton & i
13 |c gs_x:%mn Basso S -9 1
14 !Fagotto. Basson %E’. 2]' ‘2 | 9 2
16 | e '?J(‘Jggrago Cornetto j,é’,'aé'- i 1 ‘ 11 1
17 | vB ﬁ}%g’mm’ BB || [efqs
18 | bB [Fluegelhorn #f5 | 9 4] 2| |2f 2| 2
19 | BB %etit Bugle/ fH3F] 1 I
2 | bB |Piston PELRf | 2 ] f
21 | bB |Bugle H%TA P) j ]
22 | bE |Tromba FEEMA | 2|3 |22] 4] 4




54 ¥ 3 % »
o3 bE ’Alto (Saxhorn) _i:FP T 3
2 bB iBantoxir (gaxhorn) X 1ds
25 !bE |atthorn Erm@mm |9 | . 2| 2| 2
2 | bB [Tonorhomnp @ | |9 | | 2] 2] 2
27 | vB |%§“it°nh°m at':”’g‘ﬁlz [1 | 1] 1
98 [ bB]};?ss Tromba {E%ml 9 [ [
CIC 7 e EE D EIEDIE
30 | bB glﬁgé;ﬁmmb‘m s FRBEEE
o s ST s | 1 [
s2 | b |prphonium LRIEH EREIEE
33 | bE séﬁﬁé %B"mbm’dm g2(2|9s
3¢ | ¢ |Tubs e 39 |2 2| 2
35 | ® {(é% lgi]?é %o%tra Tuba l 1
36 | bm |Sontrebass TEEHEX] T,
37 | B ﬁ(}gﬁmﬁaﬁe] BiegE-K o !l
38 {ﬁfg@gﬁé@‘ambum aefefaigel 2] 2
39 ‘g:asidgr% ('l‘zun]:un'ol1 1, 1.
40 Cymbales (Piatti) Zigk )
4| Ly fewn 1]
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Total JL50 A 46 A 39 A48 A6 A65 A20 A4 A
® Ui
I SEERSRESRNA5R:
T SE RTAREHR;
I B ETERHR;
IV. BHIFSRFLROAR;
V. EESETLEROEE:
VI RS EERRAHIE
VIL @SRRI AR s
VIL EEEs R AR,
#E! DEFSERABIGES Conductor FIRER.
F-HO=E (MEESREEAIR)

(% ® ®

alw, [Aln] * ®

# | x| % Al |
Z T 1 u _m:— %
% — £ H —] 1 B
B |1 |8 ul| {#w]| &
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# — ® O W
BB R )
[ | [ ][] [x ] %] [#] [#] []
'g 5|1 wl Al w
ﬁ‘ 1 EI“ #OE| | (A || A
% £
B ESEIME B MEEEE, HRISHRGE)
Lonoff—/MREE e I
LS MER fe REER
B BRI
KeokBE G-
E-BEER 8- ROSEBRE;
H--RH;
e A
L
e S

PMEEERABA R, TSNS, £irEn
EAREZR COMR) SEERMAZE (—O=

B
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FIESREER . BEE, MRSV RSSR  Orchestra ,
RS ABSAEAETE, HUSAEMA, S—-REaEEs
K, AT Y LA RRY, 2 SRR SRR
AEESTH 4, Z2H—FAD N, HF—a0—RIH, B2
KRS RS R SR S0 A (Sym-
phony)E S BTN, GEAZREYVRETER MERF P —H
BEE,—BERE A, /N, BT DU R R SREE R 50 B
KEgEdh, A=+ AU LRRRE, AL RNEHER, HE
At AUk B EEREARHFERE (Symyhony-Concert) .4
FAT A REBERNEEEREARE=STAZHN, BREE
Wagner 8% Richard Strauss fEESHREIRE, ERABENS—F,
RSB Wagner {ERSERBIOY, SET W, REEBHRiL.

VLSRR TR RBEANTYE, ERRFHANT
%,

THRBER AL AL RE—E F—a0=ZBRMEER
B, A IR AR, AORBR A BRI SR AR (HEEW
REZRPEEE) BRI ERR S, EERRRIR—ESH
7 E— B OME R BIBEAE H SR B A 2 AR BB 4238 T S0l
2R/, BEE—MEMEBRRIE. ERFENERN—L, A
ERSSNS, FDERMAERR—BRAIBHE—HOEREER
R ARG,
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RETLLFRER, B PR EER 2 ERA BN,
RIS (14 Dirigent, 34 (Conductor) ERELEE
(4 Kapellmeister) , SRR MR A BN MANEE, REH
JEEA, R AT, RS HA T MESERTE S (R
TEFSFYZE B EE—B) ™ Concertmaister (3555 Chef-d’attaque)
BERBIR{E, (Subconductor) , BH TR, AR IMRIERAHER],
§78. iR
HLEETRNEL, RESdE kRS E; £%EN, B
#HHRERNBENEER RS,
(—) B LB A — B e dh MR R, 558693k
FE—-ZNENBER
(=) #%¢ (JeE Chember Music g4 Kammermusik);
HERI B SRR NS, REE THES;
Z#h (E5% Duo)
Rl (58 (Trio) EEEREESNES, W58
miREh (E4F Quartétto) | FAEER-EIHEEM,
FH#h (BFF Quinttétto
7Rl (EFE Sestéito)
LRl (E5% Septitto) MESHEEHLHHA,
J\FBl (Octétio)
HBEMRFRLS , FEEAANSBERSE, MU X ESMER
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R,

(=) &4 (Orchestral Music);
FERERERNTEWELY, SESEREEATEE
TE, U DT B2 aE R LG F Overture A%
Symphony F4eri Concerto, BT E693F i Intermezzo,
FIEEN B RSN B EEHE.

() E2E,
FARESMENRHENTEY “EHRE UEE,R
BI&E HK,

§79. EEEEHIMEA

BREENHTEY, BEY Matinée musicale” 5% E W Matinée”
B A% LIRENTRG LAY “Soirée musicale”, FZEM
uenee Abend” 245G “Klavier Abend” (SREETLE), Lieder—
Abend” (BRI 1) ,5E R HEWMH L4 BT LEXK, TG
P 5-LiE;
1. BEFTLEE (Solo Concert) EHHE—HHEREHN, R—HA
RN
s weE- e Gr (Orchestral Concert) ISR Se6Y;
K546 (Symphony Concert) i3 Symphony #i;
B e i6Er (Vocal Concert) IMBAMRADIBEEE Y;
S22 B 5@ (Sacred Concert) IHZE 252 AY;

ouop @ o
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6. BEE e (Clasic Concert) WBLHESIRIERMEY;
7. BIRE%E (Popular Concert FEREW Volkstumliches
Ronzert) BEEFLERAEERD WA FLE,

H-"EE (EESAEEEREN

[* B =]

KA B, 8 0 bR, = A i |
mlm|a| e coee|e|e| s
am | w | ol [+n] +e| [l
2| w|x| |m] |mhen| [dalles] v lew
~| ] [of=]=] po [l bl el e
| ) e L8l
=1 =11 —izils|l%
: SIEIE
=] =] -] E BRI
R E}:—ﬂé- HEHENE

#H Ed
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% i
L A—ARE;
TL Ao REs

Hri e PEIRE;
KRR AT
Forerereens B

% SRR
B BB
o3 = ORI BB
B R EFEREE;
Bleecer e MEEER IR, A AR IBEIE;
) HIEHA;
B E e BEELREH A
- PN

- OO 51855

BAG—HHRAE— A, ERER AR, R RAR
AR AR R — AT 2 ERm B
HB—AFZ, PR ICAEES, SRR SN, iR
REFFRONRUNTERENEE, MEANERNZNE
KRR, BEEFR B MR HE T &,
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BTE SREENEM

BEFRE NI LEAERE, AT ENNREDER; B
RETEHTEE, BASEREEGN, BAERH—RE, TaE
ERHE, REAMBETLESZHIMRET.

§60. BEEBATEF

FIRBRE—EaumE: [ FREnEXRERE | 125
BAZTHBEEANTES (KBEDWET, BILBEHEEH
B P 5 P 00 20 0K AR B 2 (DT PR, MR BB — T, RS
BE R B ERMAE, R E TR NSRS
LERMATE

1. ERaag,

EROTHAREE,
SEE B A,
Hehakih G,
FRmREE,
EFREERRNRT Y,
BRI,

$81. FBREMERES B

B LEEGE, SRR BYMNER, LaERES %,
BARREBEETR, AT D5 B e .

N oo o
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L &RE@EAMERI;
IL FERR LIHEE= ) ;

TL EERR CFREESE A R hE):

IV. SR (FARRPEDE) o

B HROETB00 L8

§82, HRETEL

REEEEN T RESTEA, HEA, BN, B
kA, BEA, FEA,

B AE SR RS bR 5 A S5 78 Unisono
%), BR AT EB RN, BT RENHIE, RSB
1.

B BWAHTRENE (B Poniatonik) , A EIRE
BEMATEEE, FR-LREE, DR ERBNSIEERNRA (%
FHEELR, 2 ENERSE (EREHLRERASEENE
) 251 RS S M BRRB R (enharmonisch) 85,

E ERREANEE, R RSN, S hREH
OB, B, EH;

B HROSE/TH0D, S50, BERMEEDE
BERAE B Ving (EREEZEBGERE AEEEN) ,
Ravanastron (HIZE/) , Serinda (SEHEH D), BT —5:

HiO%, Bk, EWAARN G LR R aR N
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& A ABNBARGRLENERBRARS, T LA BHIES
B8, oM A SR e 4%, 28, 8, W0, S EH%E;

%% HiREHE BREAMAT, ReRARTREMASER,
TR BT BRSO, HABRE ok, IR, &
BEERENSTHLRARE, UFERREREHN LRSS
BHEE, BB, 5%,

R EHREBESE, R ETR. K. SRR, B
H—{AM Polyhymnia ¥ 8 EE. ERra0 SR 0% (R H
BE; TRFETEN, WFRSMEY, RENCETEMEGRER
8, AINER W, 3 B BRAREL B IICRE DR ERRRS,
b B AR R A8 E 2 (Kithara 54k Guitar) Lyra (Jk Kithara
B8 U LS HENEE ), Magadis (HER) A%
R, VAR E P Adlos (%) Syrinx. (E#) Salpinx (815
Keras (f§) %,

BE AR (RRIT800-130048)

§83. LRREATR

EEFRMBETUSRAZE:

B SBREBREEN Boetius  GERMMER524) AN T
THABRERRTEERNE, FELSERETURERR. TR
ERHIMARER. Neuna 308 CEN LRSI IR AN R
B, e A H A IRLSE Byzantinische Noten-schrift k¥
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51— GREEs b B R ) .

FERENIN ERARET A, BE T LAREOTRER (—
BZAAMEPLE) {UFANSSHAEE Kanun, (—EH%) Ney
(B®) Arganum (D%, SEEBANER 4N AR
BLBIIH AR 4 BB ABREE TR (Organum) LR
SRR R,

HoN HEEREEN UNOSERARAAE (RER
A% HBHNE, SBMH H—ERK N 560,20 T (Melodie)
LATE, RS TR, R TR, KNSR L. B ERR A H B
WRFE—EE Huchald (840-932) , MMEHEFBMBIERHE
B, 3 B AARR RS ENEE.

HRAHERE—H, & t—
BARTEEENETES ¢
HEGS, BEEREEN -
BET, BRTENESE ¢
—528; R t TR
AR t(=tonus) HR2
&, s(=wmitonium) FFES: ANFMPFER (RATEESS
—BBARESORHENE) B BERFE Guido(10265A) B
BEAS, FARRNTANRALRNTR, EFaM—FRLN,
EOBHRERN, XRBEDRN, BN TSR, B5N

ita
I
ec Isra

g he

vere

-~
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L“‘%ﬁ:fi*?&&?ﬁﬁoﬂf?ﬂi f////////////ﬁ
—HEFEB S (Solmisation) fj

BAHRERE—, W, AT,
ToAFHE-EEREEE
B2 ut, (RIS Do) Re, Mi, Fa, Sol, LakKTEM Si, LZEH
Efkﬁ?%i‘lﬂ,+£W$ﬁ§ﬁ~iﬁ$ﬂ#ﬂ&ﬁ%$§ﬁ'§ﬁ“§ﬁﬁ%ﬁl4x
BEIRR , GRSl RS — B ) s R SR ER R T Ui
wRA.

=41 Diskantus FERESH Mensuralnotenschrift %
& (1200-1800) Diskantus EHEHRBROHE, BEREH
fhiis—i, ERFESHFNED CSERE) EXENEER
BRT. EREAREEBENER, bR EErig s, KiEs
JARE:

Maxima (SHABZER), ¢ Minima =
Longa  (ENMEZRER), <€ Semiminima(=])
Brevis (ZFRBE2FH), %t Fua (=)J)
Semibrevis(EER—HAER), B Y Semifusa(=J)

Rl X8 HH R, ISR, S Eh T ARERE
@(%)’Q(%)’ﬁf&feéﬂ# Terapus perfectum; £E=3EHTH
G g C(%) Q}(%-)MPF,‘%%B# Tempus imperfectum ,FEHEIH—
FE . REBESES AR,

o odqna
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H= | EARR (1300-175049)

§84 H AT

SRR DA N

(B) ZCEBAN(1300-16004)

SE— WL, TR SRR SR (R TR, £ FARER R, T
BHAMERENRESRE-ASn: +—EREE+ HiEEEE
TIRE Troubadours db3A Trouvdres (BREMAZERE;
FofARE SRR Minnesingers (BBRFEFE;
eSS ERE Meistersingers  (THEHKEED E2H
BEE, TAENGEE, SEA RS, ¥ SEREAEMmA
B,

@) SBEMY (1600-17504)

JE— RS A BRI TR (Opera) , BT 2 Beditfly, (praetorius
BRFP),EHELEH @ cappella BRE) , AFHTEH (B
Gabrieli 82 J. M. Bach) ,#%#%¢ Oratorium (FZ Alessandro
Secarlatti £ %),Kantate, Kammerduett, #iZ# (Kammermusik)
&, LRIk, ek, hERUDFRE R RN RS
BE.

53 W9 il 5 7 BiAT 12U FU Corelli (1653-1713) , FIEL B Abaco
1675-1742) IF] Alessandro Scarlatfi w(1685—1750);@
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AHBH J. S. Bach(1685—1750) KKl Hindel (1685—1759); #:

BlA B Rameau (1683—1764), Hi A #Couperin (1668—1733) .,ﬁBA

ST DL AR i Sl iosids, A SR LL BRI R R

SHEFNPBERD, B DS b MR EEER (Alte Klassiker) ,
BB FERR Q750 £0H)

§85. FRrRAEdAIR

FiEp e R iR AT UMES AR

() FRGEIEHR (Neve Klassiker) BIRFERBZER—
@ﬁ!fﬁaﬂﬂfﬁﬁ‘f"ﬁ’-ﬁﬁ%*ﬁﬁﬁ%ﬁ,iﬂﬂf&iﬁﬁ%lﬁiﬁ‘]ﬁﬁo ez
EIRN, WHEMEML J. Haydn (1732-1809), H%k W.
Mozart (1756-—1791) ;FIEEM R L. Van Besthoven Q7710—
1827),

(2) B aiiRfEl R (Romantiker) BIREHMRBBEFAH, L
HEROR, RS MBRR AR ER, B H el
— e, IR 2 TREHEY . BRERMRIE 2R
EMERl  Franz Schubert (1797—1828), fEEGYZEFT Robert
Schumann (1810—1856). 42K+ 7% Mendelssphn (1809—1817),
#{A Karl Maria von Weber (1756—1826) JH A

(R) FAmREhE BEAHREAZE, SERARRK
Hector Berlioz (#:A) Z+4% Franz Lisst (BXFIA), 8
Frédéric Ghopin(_’@ﬁ A), &%ﬁ} Richard Wagner (8A), _g@
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g4 Richard Strauss (BN EN, B ABRENTERY, Fid
il $OE— VIR B AR B4 B IR SR Ik B R Bh SRR
FDAFE HREMRGE Meuromantiker) s A1 B iREEH
B i IRIERZ L, BT U 30E A Yt B8 B IR (Ultra—romantie
School) (B—FOAH D.)

B ERIEHRHIB 24, SR T YIHAE, BEEHERRY
ﬁ?ﬂ[ﬁ%ﬂﬁé‘lﬁ%ﬁ‘ﬁ,w%ﬁéﬁﬁ{tﬁﬂ’ﬁﬁ@@ﬁ,xiﬁ B hiRPrE, B
VASBSEMETATRRERRAT, R EBERK.

§86. FRFIRETHRAIEGER

BRI R R HFRRIA BT, AE-FAAR LRSS,
BRAESGE, & HA-EHTHENEE; SAEREERE
Gluck Wz 24k, HEMIBIELR T—EFHET, TS
M ATREMES, EREZISEAEEE (Moart), HisIE
(Cherubini) , #F & (Méhu)) EA(R—EHONE B,

§87. FAMBEEETHER

AR RN T E-KXBE—R, A ERBRAR
M, SEnkE, FheEE, BRENFZE, BRALIEES
BB R LENEE, BN A RS (Instrtamentation A%
PR, e SR BT W, S TR RS
b A hREhRY, FTUTARHEESTRRTIERE
& b R IR S AR R AR A A (D) FEd R (— & OAFD. FiRlty
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A GRENERER, L2 FHT) @ RBTREIR, () 30E (B8
), D AEER, G)RIERHK, OVFHEXR, () KARER, 8 HF
HER, ORE, (MERERD AESE(—TOLRHER, HEA
FPr R R AR,
— " O & %
A, ERgEERR (Alte Kiassiker)
Arcangelo Corelli {72iH] (F1663—1713),
Alessandro Searlatti F-REWE (& 1659—1725),
Johann Sebastian Bach E_Z._E‘a_ (& 1685~1750),
Georg Friedrich Hindel ZUEH; (f8 1685—1759),
Jean Philippe Ramean % (3 1683—1764),
Frangois Couperin gﬁ_fﬁ_ﬁi (#: 1668-—1733),
B FOEMEHEERER Neue Klassik.er)
1 Franz Joseph Haydn #ipft (& 1732-1809),
2. Wolfgang Amadeus Mozgrt EER% (f}é 1756—1791) ,
3. Ludwig von Beethoven RBEZF ( 1770-1827),
C. HHREESRE Romantiker)
1. Franz Schubert Z#H (& 1797—1828),
2. Karl Maria van Weber 34 (§& 1786—1826),
8. Felix Mendelssohn-Bartholdy #IERLIH (HE1809—
1847y,

= - I
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4. Robert. Schamann %M (4 1810—1856),
D. #HamREMEK (Neuromantiker)
Hector Berlioz RAIMIIE (2 1803—1869),
Frédéric Chopin R (Pl 1810—1849),
Franz Lisst 22148 (¥ 1611-1886),
Richard Wagner #3578 (48 1813—1883),
Richard Strauss JELE (§H1864),
E. -FARSHAERAIERER
1. Christopher Willibald von Gluck #Hfkss (81714~
1787y,
2. Wolfgang Amadeus Mozart ZF54F (& 1756—1791),
3. Luigi Cherubini Mgl (& 1760—1842),
4. Etlenne Henri Méhul #T8 (& 1763—1817),
—-— B O & £
TABENERERR-BHE "REELXT)
A FXEEHE
1. Jobhann Brahms (fi 1838—1898),
2. Dr. Max Bruch (45 1838—1920),
8. Robert Franz (2 1815—1892),
4
5

I A

Adolph Jensen (8 1837—1879),
. 3. Joachim (& 1331—-1907),



172

:

B =B

10.
11,
12.
13.
14.
15.
16.
17
18.
19.
20.
21.
22.

25.
26.

®© ® N @

Dr. X. Reinecke
Dr. Max Reger
Anton Bruckner
St. Heller
Joachim Raff
Cl. Dsbussy
Vincent ¢’Indy
G. Faure

Ch. C. Saint-Saéns
Niels Gade

Dr. Eduard Grieg
Ch. Sinding
Jean Sibelius

A. Rubinstein
P. Tchaikowsky
S. Rachmaninow
M. Moskowski

1. J. Paderewski
Dr. A. Dvordk
1. Moscheles

Al MacDowell

(48 1824—1910),
(48 1873—1917),
(82 1824—1896),
(6] 1814—1888),
(-4 1822--1889),
(3 (1862—1918),
(3 1851— ),
(% 1845—1914),
(3% 1885—1921),
GHE 1817—1890),
BB 1843—1907),
GBER 1836— ),
(58 1865— ),
(i 1830—1894),
(% 1840—1893),

(R 1873— ),
(PBH 1854—1925),
(B 1859— ),

(i 1611—1909),
(% 1794—1870),
(& 1861—1908),
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19.
20.

B. FArEkRifERR
@G. Donizetti
Vincenzo Bellini-—
G. A. Rossini
Giuseppe Verdi
G. Puccini
R. Leoncavallo
P. Mascagni
Ludwig Spohr
G. A. Lorizing
G. Meyerbeer
P. Cornelins
J. Offenbach
Q. Nicolai
Vietor Nessler
Fr. Flotow

. Richard Wagner

R. Strauss

E. Humperdinek
K. M. van Weber
Fr. A. Boildien

(& 1797—1848),
(& 1801—1835),
(& 1792—1868),
(& 1813—1901),
(& 1658—1924),
& 1858—1919),
(& 1863— ),
(& 1784—1859),

(8 1801—1851),
(48 1791—1864),
(f& 1624—1874),
(i 1819—1830),
(% 1810—1849),
(i 1841—1890),
(8 1812—1883),
(i 1813—1883),
@@ 1864— ),
(& 1854—1920),
8 1786—1826),
(3 1775—1834),
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21. L. A. Maillatt (% 1817—1871),
22, D. Fr. E. Auber (3 1782—1871),
23. J. Halvy (#: 1799—1862),
2. L.J. F. Hérold (3% 1797--1833),
25. A. Ch. Adam (3 1603—1856),
26. Ch. Fr. Gounod (i 1816—1893),
27. A. Thomas (3% 1811—1896),
28. A.C.L.G. Bizet (3% 1838—1875),
929. J. Massenet (% 1842—-1919),
30. Ch. C. Saint Sadns (s 1835—1921),
31. M. Marschner (8 1795—1861),
82. Eugen d’Albert Grit 1864— R
33. Fr. Smetana (s 1824—1884),
34 Karl Goldmark (@7l 1830—1915),
85. M. Glinka (4% 1804—1857),
36. A. Rubinstein U 1830—1894),

C. FAHLE (RIbBFEETHAER

1. Hans von Biilow #,
2. Chevillard () BERAHREBSER,
8. Colonne (B) BLEAHR,
4. Michele Costo @) HiRBEkBEEER,
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© ® T o @

11,
12.
18.
14
15.
16.
17,
18.
19.

21
22,

R

G. Dohrn

Franz Fischer

- Habeneck

Ch. Hallé

A. Kleffel

J. Kniese
Lamoureux

H. Levi

G. Mahler

A. Manns
Franz Mannstadt
Mariani

F. Mottl

C. Muck
Arthur Nikisch
Siegfr. Ochs

K. Reinecke
Hans Richier
E. Steinbach
Richard Strauas
J. Sucher

(#8) Breslau HH&KRHIR,
U8 EEEHESEANR,
(3 AIE R ARk BIBELERR,
() 7% B Manchester K ¥R,
() BEFRIEER,
@@,

&) PR ZRERIs IR,
() MEEARYER,
(E3%) REISEH LR,
# B.L,

() Wiesbaden HRAIBT AZEEHR,
(B) BARIE AR,
&),

() ZEEEARER,
(B R Leipigs AZEERR,
(£2) HIRERER

#,

(BIFRD,

#®,

) HRBERBR,
ETFD),



176

¥ &8 B ¥

26. Theodor Thomas  (f8) RIEEZEMBFAEIER,
97. DrFr. Volbach (),

28. F. Weingartner () HEAMBNTAEE,

29. F. Wiillner (5 BEEHAAER,
30. H. Zumpe -
D. ZBLHEEHR Violinvirtuosen

1. H. de Ahna @,

2. Ole Bull (FBED »

3. Willy Burmester m,

4 Karl Halir D,

5. G. Hollinder &,

6. J. Hubay D,

7. Jos. Joachim 0,

8. Jan. Kubelik FE%)

9. C. Lipinski HED »
10. Nachéz G,

11. N. Paganini &

12, Petschnikoff (),

13. E. Rappoldi ),
14 Marie Rqeger-Soldat”’ &,

Jed
@«

Pablode Sarasate  (FHHF},
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16.
17,
18.
19.

21.

1

E. Sauret (s,
Arma Senkrah

H. Vieutemps (i,
Wilhelmj &,
Wieniawsky (%),
Hubermann (D,
Fritz Kreisler &,
Ch. A. Bériot B,

E. FHAAEZEIR Violoncellvirtuosen

J. A. Goltermann (),
H. Grénfeld AR
Fr. Griitzmacher (),
R. Hausmann ¢,
E. Hegar @G,
J. Kiengel s,
Popper @R,
C. Schrdder @,
‘Wihan R,
Wille (€90

F. EFHZER Klaviervirtuosen
Eugen d’Albert GEt),
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2. C Ansorge #,

3. H. von Bronsari ),

4. H. von Billow &),

5. B. Busoni &,

8. Th. Careno (PTHZEY ™,
7. A. Bssipoff =,

8. A. Griinfeld %),

9. Otto Hegner @G,

10. Clotilde Kleeberg ()%,
11. H. Klindworth &,
12. Raoul Koczalaki C:1)R
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Clara Schumann  (§)*,
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Karl Tausig (&8,
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Graf Zichy 7,
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Armbrust &,
Otto Dienel @&,
Forchhammey &,
Guilmant @,
Haupt @,
Homeyer @,
G. Merkel (@) ’
H. Reimann @,
Reubke #®),
Todt ),
‘Widor I
H FAREHEFR
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7. Xarl Dierich @3,
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TR R RS, FRFH RN SRR T AR
PR BRI E YR, AMEE—EHETFMRL, (BH
BAAHRENTEREE BB HURRIN, BR—BOAEK A
Z1, 2) 7 B RTRB L, BTSSR,

AEMNENGEMEE “Conservatorio” Efly, ( EFH
Conscrvatory #:a5#i Conservatoire #2425 75 Kongervatorium
BIENY) , B2 “Conservatorio” i3 i3k, FBA B & NRE"
HER, B BEANEEERENEHEEEAY © Conservatorio
Santa Maria di Loreto” FE{REAIMERTITEAIBE (1537 Hi3L) , A%
BE—BRAREE, AR RaA R HBR, &b MREE, B
BEEF SR, 40T 18084, EXILE MR R EA
Della pietd dé Tuarchini, Dei poveri di Gesd Christo, Di San¥’
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Onofrio ={B#3EEs A HAE—IE, %% Collegio reale di musica (|
SCEREMEE) , R FARFEE BTN, h Conservatorio
San Pietro a- Majella (B4E753) i 5 Bz & L, BT BES
BEER,AEENE R WEREEMES(—HFOAK ALY,
HEEERRID “Conservatorio” ERFREEREN RIS
ROCEEEFIRRE, B AEEET. EEEYSEEREY, R
HIpk MBS B ERS B HAE (R—FO/NKCLY) , g
ZEERER—EO/AR XMIVBLEE=BENRSHEF. =B
HE B EEREAERU L, AN RS  ERSETEERT
YRPAAR, KBS =8 GRS, BRiR, BEAFEH) L
FOmEKER, BB TR EERBHENSEHSELA
U EBEZBAZS—~EAD LA, (ETESES N, RIETHE
R

ERRAPE, EEAER R RS MR TE—-X, T
AR 2E GRESE) , RIEE SR, USRI REEET
ABFBRIBESERYE  REFROREE, TUR , REEFK.

BRI R TH SR ESnmig st Taskia kR
SURDSEBEE, T —a R MRS SRR I T ESIL AT
A SRS YR, AR R L T8 T HERAL R
@iﬁﬁ@?ﬁ%&%ﬁ'?%%; I L AR R e
#; TAET—ARREIFASER TN LE, BIRED, KR
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FRIRE TSP, DB A, AR k. —hE AT
{87 AR BB AE & 950% (Orchestra) BITHIGHEY BT —4&
FZABAER ARBBELAN SR, BOTIBRERE
AL BT, B84m0 UL, B S S LR R
27T,
- ®H O A #
(F5 Bl 2 B P R A T )
A EAFINBENFL8E RT3
1. Real Conservatorio San Pietro a Majella

1537
ST A S5Bs (FE47 5 B Napoli)
2, Regio Conservatorio di Musica a Palermo
1615
PR BT S
3. Regio Conservatorio di Musica a Milano
1807
KA MBI EEEE
4. Regio Istituto musicale a Florence
1860

B A M B S R T

5. Regio Conservatorio di Musica a Parma
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1888

i RS B L i
6. Liceo musicale di Cecilia Accademia a Roma
1869
BEMEREEGEH
B. HEEMENEEER
1. Conservatoire national de Musique a Paris

1784

[RE s Ryg=g i
2--10. W k7B (Beoles Succursales) JLEEBTIEMEmT:

Lille, Toulouse, Dijon, Nantes, Lyon, Naney, Rennes,
Roubay, Perpignan.

C. HEILMERER
1. Das Staatliche Konservatorium derMusik zu Leipzig

1843
ISR B
2. Die Staatliche Hochschule fiir Musik zu Berlin
1822
BB AR

8, Das Dresdener Staatliche Konservatorium der Musik
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HAT MR
Konservatorium der Musik za Stuttgart

1856
B ERRERYFYSE
Hochschule fuer Musik zu Minchen
1846
FIGE TS AR
Staatliche Musikschule zu Wiirzhurg
1797
B E R
StaatlichesKonservaiorium der Musik zu Karlsruhe
1884
BB E
Hochschule fuer Musik zu Sondershausen
1881
BB R REEEAR
Das Klindworth-Scharwenke Konservatorium
-1881

TR R I B SO RIS T LB (LRI

Das Stern’ sche Konservatorium der Musik
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B RS EEEEE (R
D. SEEANBLBR
1. Konservatorium der Gesellschaft der Musik freunde zu
Wien 1817
HEURPELGEERE
E. fFReEes
1. Hochschule fuer Musik zu Budapest

1876
T R TE R AR
2. Das Nationalkonservitorium der Musik
1834
BISrE 46 (1T 28
F. EEEAWELE
Das Xonservatorium der Musik zu Prag
1811
R E
G BIEANTEE
Conservatoire national de Musique de Geneva
1835

B AZE S
H REEEMEEE
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1. Conservatoire Royal de Musique de Bruxelles

1813
W ST
I EEMEEE
1. Royal Academy of Music in London
1823
BT R
2. Royal College of Music. in London
1876
BT ST B
3. Royal College.of Music in Manchester
1893
L RN AT ALt
J. BEEANTEEER
1. Conservatory of Music in St. Petersburg
1862
ERREEN TR
2. Conservatory of Musie in Moscow
1866

BHRE R
K EEEAHTER
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1. The New England Conservitory of Music in Boston "

1853
ESE GIEE L ACER )
2. Peabody Conservatory of Musie of Baltimore
1867

B R RE: (R IRAR)
8—6. KRPJFHSFLE L THLHEEES : Harvard-Univ-
ersity, Yale-University, Pennsylvania University in

Philadelphia, Oberlin College.
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