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na Todorovié¢a

Kulturni centar Rex
27.04. 2012, 12:00

" iji
Cilj debate je da razmotri ulogu institucija u produkciji i prezent_i;; ivao-
konkretnog rada, tq nije bila temq diskusija koje je rad do sada i

“r. ays » S lfala
Rad “Cigani i ps je izlagan nq 50, Oktobarskom salonu, koji je kl?;ji je
direktorka Muzeja Savremene umetn gt Branislava Andelkovi¢ a cyl)
osnivac i pokrovitel;

; . 01-1)6
telj grad Beograd, IZlozba je odrzana u Muzeju ist
Jugoslavije, Autor r

ada je

i viz o i psi lutal
Vise dece koja sy Navodena na prosnju, kao i ps

David, Uy vezi sa dodelorn nagrad ;
(YUCOM) je intervenisao kod Poverenjce Za zastitu ravnopravnostl
Republilfe S‘rbije, anaty intervenciju do danas nije dobijen odgovor
brazlozenje zirjj, ; Pomenuyte reakelje mogu se naci na linko‘dma::v
>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>.>
>>b?d};ttp:llwww. Cb~0rg-rS/Pngrami/Likomiprogram/LikoVniNaJaVEf
tabi 1086/AnnID/ 1 143/language/sr-]_,atn-CS/Default.aSPX‘

oju
sa wi g P eru, k
U Produkcijj koristio minijaturnu kam ice.

it i ad koproducirale
ani predstavnici/ce institucija kDJ_e SOL; tr1 “ zegﬂje
Vi i S s
I;Ia debatltl Sl;llzjzaﬁrmisale u javnosti, kao l llia]::(?:il lgjravnici, aktivisti/
ili prezentov ici, teoreticari, ku s ’

. b stva, umetnic ) 5 . §t1t0m ]_Judsklh prava’
regiona i inostran ) afirmacijom i za b ] i/
Sis izacija koje se bave il e : ije i druei govorn
tkinje Oﬁganlzﬁjggih inece, specijalisti dedcue gslhc;ﬁlg ésvrtimi Ay

integracijom i/e koji su u dosadasn :
- ifke, leako oni/e Kapl ST 0sacass u do sada javno
CZI llion?.e ntit?;:mali ucedle, tako i oni/e ili?ﬂ;:gr(‘)“fim Sl
1 diskusijam i im radom ili n -
T s zi sa samim g . na Milevska
Shoiive | Sta;IOVEeLIlaZfi e, izmedu ostalih, govoIs[tIl( ;;UI\Z/; Atinoay
. a £l o .e’ 4
tretmaflvOTrll(a umetnosti i kustoskinja, Skoghna Vesi¢ (nezavisna
((iteoi'(etlclz(tr Kulturnog centra Beograda), Iede) Suncica Ostoié¢ (nezavisna
irektorke i, Beograd), _ By
iniai itic¢ umetHOStl’ as . 3 u OSIOVEHS
kustoskinja i krmcsrl(c;{O) Milan Antonijevi¢ d(pral‘vn:v:l(;ll ifi JE A
kustoskinja, Zagreb, : Beograd) 1 drugiucesnicl Tucess ili iz
: ) judska prava, i¢koj i politickoj sferi ili i
it pryallogs ljuroblepr.rlatikc'm u urruetmck_gll1 IS:‘ lli njeglove moguce
Sige bav;e SrOdnltc):;ﬂu interesovanje za ceo ovaj slucaj
drugih razloga po o .
prafne kulturne ili politicke reperkusij

- leksnom
i pisani komentari o ovom komp
e , kao i pisani k°,m . nog centra Rex
S S-mm:;kngf gifati bice dostupni na sajtu Kulturnog
pitanjuios
(www.rex.b92.net)




Debate Announcement

: i ; links to the
response to the complaint has been received tﬁéﬂfiiyb%u?d at the
o turel Centre REX avesgiibiod auage above—meztifi(i;e:;»»>>>>>>>>>>>>>>>>
27 April 2012, 12 am bottom of the following page. >>
inetitnis: : kcb.org.rs/Programi/ !
Dfiate on the Institutional treatment 4 lﬂfﬁ)\i ’; mgr;m ,LgikovniNajave/tabidf1086/Ann1D/1143/_1anguage/sr
EytZ:r‘::;k:f ot ”Cigani i pSi" (GYPSieS and Dogd ' Latn-CS/Default.aspx. k
Odorovi¢ o ket -produced the work,
; tutions that co-p
The representatives of the insti ; 1l as a select group of
il jon . ic, or promoted it, as we : ;
The debate i almed at €Xamining the role of institutionsin the productl presented it to the public B and abroad, artists, theorists, custodians,
and presentation of : been the guests from the country, region izations active in the field of
; 1 O this particular work of art, which has not be ivists, representatives of the organization ey
topic of the dlscussions that the work in question has rompted so fat e ing human rights, integration of young people an
¢ 3 promoting and protecting ild psychology specialists and other speakers
The work of ar¢ “Cigani i psi” was displayed at the 50t Belgrade Art : children into the society, chi hp;h}’ose Wb iy alkeactaken part in
Salon curated by the director of the Museum of Modern Art, BranislaV and comment submltt.ers, botd discussions and those who have never
Andel_kovlc_ The event yqs founded by the city of Belgrade and is - previous analyses, reviews ;n_r views of this work of art or its institutional
e oot it SUPport. The exhibjtjop, was held in the Museum before expressed P Lﬂ.ﬂldy t EIrtici ate in the debate. The participants
if 'Yuvgoslav History, When making this ar work, the author used 2 123 treatment are all invited to psa Zang il et AnA Custodian
Miniature camer, carried by ope or more chi] dr:m b G Rt manipula will include, among ot}-lersiwl:1 David (acting director of Cultural Centre
mtokpaﬂhaﬁdhng he device Was carried by stray dogs too. After iy fomiEkape MaCEdO-I}l?'),de;Jendent custodian and art critic, Belgrade),
WOrk was shown it sparked cq i ther Belgrade), Jelena Vesic (in : Croatia), Milan
i trovers he D ena (Ano & Airew stodian, Zagreb, Croatia),
Other Scene) mail; : n Y on the ruga sc Jya s t independent cu . o
SR efn mg_hst (http://drugascena.org/), but there was oY 0 Sunc1c§ O‘S pr ( r Ea ers Committee for Human Rights (YUCOM),
X of officia] T€actions ang they were published in the form Antonijevi¢ (lawyer, Lawy
‘ aYS Or comments One o

Be glade asw %% i imilar issues in the
hO are focusmg on si .
3 S ell as Others ; : : i : I lt
: ins )Of art and pOlitiCS or ShOW’ng an interest 1n this case name y its
dOlna

possible legal, cultural or political repercussions.

. ] an
i i Was an essay by the art historian 4
1€ publishe i, ¢ y by

c
he ] s for Whl
Lazar Trifypouis ool LFeci program

T
Roma Association D € prize p

re
i Cent
NOVi¢ prize awarded by Culmral‘c
rovoked a reaction of Democrati

YUCO D m the d wri ments on this
i i debate, as well as written com .

Ri pon . The audio recording of the . ] Vi el i

s treI\/IBEIgrade 53113: : 'dyTha et ot o the 1rei’t(:’rﬁoun 5 complex issue and the debate itself will be a he Rex w

. d 2 a i . 2 .

f8h'cs(_ )lntel‘Vened t;i ) te LaWyers.Cc?mmltteeprotecnon SR

o Equallty regarding the With the state Gbmmissionar fof

PriZe, namely,

o
the choice of recipient, but 1







Jelena Vesi¢

:Eg ‘\;ou SLOBODU UMETNOSTI - MRZI ROME
OLILJUDSKA PRAVA - MRZI ART

Agovornica kot .
; ekstualnosti d - alize
raniti autonom ogadaja i metoda konkretne anaizs

Hfllozofija poseyy, ] Niju umetnosti po sebi, jako mislim da umetnost
$V0joj sPOSObnostJi d;e S autonomiju u sferi misljenja i jezik'aa u.
Perspektiva, Isto talc apstrahuju realnost i prikazu je iz manje Vldy“”
CWilnih borb; 5, pra\(j) 1€ MOgu po sebi braniti ni svaku intervencijt i
U 0ve borbe kjyene a potlacenih, potisnutih i iskljucenih, iako mislim
emancipacija ne moy,

Kao 2
¢ mogu b

Sjedne ity € misliti apstraktno, izvan partikularnih borbi.
ne, j :
€Sna politj &k;llz{;f:tan Je da savremen; evropski rasizam i globalnd
“astupljenj , istrog 402 najvige pogadaju one koji su najmanje
emokratije. S druenom 1 lskompromitovangm sistemu parlamentame
Ulorbi 23 Prava m, r?f nStlr;lne, Pitamo se koliko alternativni pokuéaji _
Strnetnl(':kjm praks a}m skih zajednica civilnom aktivizmu il kriticki™
rany Iezentaci; d Uspevaju da izbegnu i prevazidu ovu “tamnul
je ko}a prati P&rlamentaristiéku POlltléku loglliu?

osledn;
POslednje deka e romske zajednice bile surovo iZ102¢" 7

P()‘e SR 0. .lm suy $
OJedinagnij, driay,, t:kdoeip ortaclje i repatrijacije - kako u okvirt ..
U polititkom kontekstu EU - pitamo Seniékog

4 Ponoyny i
NA Viktimiza i
Prava jic.. o iraspraér:zaq]a Roma u prostoru umetnosti i umet a
. SPravnogt Umetnika, kriticara i aktivista oko Prvenslti‘t(jéldh

1 I‘Eprez e s

Svojoj kor ns orrnatimoj i‘;ﬁlflle kreiraju nekakav plodan terelil< po 3
. alnoj j : ra-jay iili; < : oJ1

Savestis . ) instan; St Javnosti ili je re¢ o procesima J L3

S
cekica j 5 U1 samj sllballtZe SPiranju grehova” i “umirenju dr®
kontra-ha M2 - izmedy 1 Prikljesteni u tesnacu nemoci jzme
“8emonih utrk 1 iegemonih ykaza progonitelja i navo s iie?

A Pobunjenih 7, pravo i prvenstvo repre?a'eﬂmcJ

M dek]apagic..
POjedinae dnalize, o ;réit&vs 1. redovima nalazim upravo u nedqsmd{u
Taspraye 0 INtereg, koii plmm.n_zma u svrhu odbrane razli(:ltlh
Claborirane U “Cigan; )1 Su pratili nikada dovoljno elaboriral® . -em
ekspertSkr:ge € miglip, np ! Umetnika Zorana Todorovi¢a. Ka o7
e e o ik 0
Ko e e 1 Pk oy o opnentnog 44

3, ne OJ an.aliZi umetnosti. U proizvoIJnOJ
e OSlEdnosti V?IJHOJ upucenosti u istoriju rasp! s

3 Pulacjss «. €C O fepiss s
1dj UI Cipian s 1tickoj
dlskurziv d Cinjep; ko

ivte . . a
4 Promisljanju politika jednakosti i da se univerzai

interese — ili, ako nista drugo, onda barem interese “egzibcionizma
bez pokric¢a” bliske kvazi-polemickim i estradnim formama debata,

karakteristicnim za domace medije.

Novi krug rasprave oko institucionalnog tretmana rada “Cigani i psi’,
pokrenut u okviru KC Rex, ticao se preseka gore navedenih domena
Umetnosti i Prava. U ovom konkretnom slué¢aju, intervencionisticki gest
dolazi iz pravnog domena i iznose se tvrdnje da je umetnik eksploatisao
romsku decu, da ih je prisiljavao na nelegalni ¢in prosnje i da je slobodno
njima raspolagao, bez zakonski propisane konsultacije sa roditeljima.
Intervencija se, dakle, odnosi na nacin proizvodnje, a ne na neposredno
znacenje i interpretaciju umetnickog dela. Ipak, bez obzira na navodnu
nebitnost umetnickog rezultata, izgleda u najmanju ruku ¢udno da
veéina zestokih kriticara Zorana Todorovica, zapravo nije pogledala rad
kao ocito jedini izvesni corpus delicti u ovom procesu (a da pritom nije
re¢ o konceptualnom Cinu protesta u stilu Serge Deney-evog odbijanja
da pogleda Pontecorvov “Capo” ili odbijanja Pavla Levija da pogleda
“Azdahu” Srdana Dragojevica).

Ne zgrazavam se unapred nad simboli¢kim (ili realnim) sudenjem
umetnickom delu, kako je reagovao veliki broj kulturnjaka protiveci

se najavljenoj raspravi u KC Rex — naprotiv, teorija umetnosti je puna
policijskih, detektivskih, sudskih i forenzickih termina i metoda (Erwin
Panofsky bi tu bio klasi¢an primer sa svojom postavkom “istorije
umetnosti kao humanisti¢ke discipline” i centralnom figurom “istoricara
umetnosti-kao-detektiva”). Ono §to me zbunjuje jeste izvodenje suda
bez konsekventnih dokaza: ukoliko govorimo o kulturnoj reprezentaciji
- tome mora predhoditi diferencirana analiza umetnickog dela,
ukoliko govorimo o transferzalnom preseku umetnickih, pravnih i
institucionalnih procedura — tome mora predhoditi stabilni ¢injenicni
uvidaj iz kog se onda izvodi tvrdnja o krienju zakona.

Misliti umetnost u okviru pravnih normi i moralnog decorum-a znacilo
bi njenu pacifikaciju i normalizaciju, drugim recima - ukidanjelsamog
misljenja. Isto tako, proizvodnja drustvene provokacije, prekvrsa_] normi,
proizvodnja zazornog, zatudnog, bizarnog i brutalnqg, zavr$ava se

u velikom broju slu¢ajeva javnim pozivom umetnosti na dru.stvenu.
odgovornost - a takav poziv bi, rekla bih, morao biti ukalkulisan u izbor

ovakvih iskaznih procedura.

Rad Zorana Todorovi¢a je uokviren naslovom “Cigani i pfsi” kao, po
svedocenju umetnika, namernom oznakom govora mrznje. U ovaj
“okvir” su postavljene dve “poluprazne” pokretne slike snimljene
CCTV kamerama koje su nosila romska deca i psi lutallce. - ponovo

po svedoéenju umetnika, slike su namerno zamrljane i nejasne kako bi
ostavile prostor za upis individualnih znacenja, interpretacija i pozicija
samih posetilaca. Rad je svojevremeno izlozen na Oktobarskom salonu,
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}cao znacajnoj umetnickoj manifestaciji koju finansira grad Beograd, i to
;zlagle}n]e: ﬂe k01.n'cic‘1iralo sa proterivanjem i ogradivanjem zicom Roma
Bii:g )rzléla uL:) E}lﬁm kva_r_ta Belvil koje su brutalno sprovele vlasti grada
Stbie U tom kontap_)2de, a pod reklamnim sloganom “Ogistimo
el stu r;ue neob:cno,_niti preterano, oéekivati pozivanje
kome je ovakav stejt e D DTI08T a.h ne i bez odredene zapitanosti =
pomSieoy jtment ( Cigani i psi”) upucen, kako je upucen i zasto,
a njega odazvao, ko se nije odazvao i zasto?

U izostanku konkretne analize

s ostali smo prikljesteni vostruke
ucene: ili zastupamo slobody y o prikljesteni u tesnacu d

Progona Roma, ili zastupamo 1-m§ tEOSti’ 2 be20§eéajp L §ma apre it %
utilitarnost umetnosti u ov Jc]{l S K8 prava, 4 ocelajemo Self‘"lnos_t g
e s om domenu. Proizvedena u nizu internih i
o2 vl blt;ldlsala nl:mmE} 1 pritisaka koje su prethodile debati u Rex,
izjavu sortirala u jed ogucnost svakog diferenciranog zakljucka 15V &
ili Jednu od dve ve¢ otvorene fijoke: pro-art & anti-roma
it art. Ne znam kako drugacije odgovoriti na ovu ucenth

Im u ogledalny refleksiju i dam neku vrstu bumerarizg'm.e
0

osim da je postay
izjave: Ukoliko ¢ s )
uJBelvil ( i;; ;Zi(; :fi;s;j c; rada’ Cigani i psi” Zorana Todorovica vratiti.
gonjenjul ¢ osecaju kao kod kuce) - rado éu se pridruzit

Jelena Vesic

ANYONE WHO BELIEVES IN FREEDOM OF ART -

HATES ROMA
ANYONE WHO SUPPORTS HUMAN RIGHTS -

HATES ART

As a proponent of the contextuality of events and the method of concrete
analysis, I can not defend the autonomy of art per se, even though I believe
that art, as well as philosophy, possesses a relative autonomy in the sphere
of thought and language - in as much as they both have an ability to
approach reality conceptually, to think reality through abstractions and to
present it from less evident perspectives. Likewise, I cannot defend every
intervention of the civil struggle for the rights of oppressed, suppressed
and excluded, although I believe that these struggles are important for
thinking the politics of equality and that universal emancipation cannot be
thought of as abstract - as beyond the particular struggles.

On the one hand, it is certain that modern European racism and global
right wing political movements affect the most those who are least
represented in the worn-out and compromised system of parliamentary
democracy. On the other hand, we wonder if the alternative attempts

to fight for the rights of minorities through civil activism, or through
critical art practices, are able to avoid and overcome this “dark side

of representation”, which follows the parliamentary political logic? If,
during the last decade, the Roma communities were severely exposed to
legal protocols of deportation and repatriation in the political context of
the EU - where would re-victimization of Roma in the space of art and
artistic activism lead to now? Is discussion between artists, critics and
activists regarding the right and rightfulness to represent the oppressed,
able to create the transformative counter-public, or do such processes, in
their ultimate instances, serve only to “soothe social conscience”? Are not
subalterns themselves jammed into a narrow passage between the rock
and a hard place - the hegemonic proclamations of pursuers on one side
and fierce counter-hegemonic chase for the rights to the representation on

another?

The need for such declaratory words has emerged from the lack of
concrete analysis, as well from the surplus of opinionated input and an
overzealous defense of various individual interests that has followed

the seemingly never sufficiently elaborated discussions regarding the
artwork “Gypsies and Dogs” by Zoran Todorovi¢. When I say “elaborate”,
I am not talking about the academic or any other sort of expert analysis.
I am talking about the basic respect for facts and evidence — when
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;(érel(tie?;iﬁt;s%s?i ICSSEG from alegal viewpoint, or, again, about the
Tl I the; st?i zren‘t dlscoulr.se and attlt.udeA- when .approachmg
e hionof fact;n IE)OIQt of C1-1F1f:21[-anal?rs1s of ;‘1”. Al'blll'dl'y‘
of this debate’, variou: o fam‘_hm:”}" with the ‘contextual history

’ IS Inconsistencies in the discourse - all these to mé,

regretfully i ion i |
wi% ully, only reveal a certain confusion in regard to the question:
Ose interests are at stake?

A latest round of deb

: ate about the institutional treatme sies
e D5ee it tok stitutional treatment of “Gyps

intersection of th place at the Cultural Centre Rex was focused on the
e above mentioned realms of Art and Law. In this new

round, an in s ;

o the aSSCI‘t:((:;VtehnttI%mSt gesture came from the legal domain, amounting
at the arti plai 73 .

they were forced to rtist has exploited the Roma children, that

at his disposal, Withl;i% ;&d commit illegal acts and that he had them
intervention therefore fo e#0n) COHSultatiop with their pa_rents. T].] 15
art and not its meaning Clif?s on the mode of production of the work 0
irrelevance of Nt gan ll}terpretation. However, despite the allege
StC results, it seems at least a little strange that the

flercest crit;
1tics of Zoran 7 g .
as the only certajp, 1 Todorovi¢ did not really look at the artwork

not talking aboyt aand apparent corpus delicti in this process (and we al:e

refusal to look gt per P U4l aCt of protest in the style of Serge Deney

George Shoots t} 2 ponvos “Kapo” or Pavle Levi refusing to see “Saint
S the Dragon” by Srdan Dragojevic) g

itself

artworlk”, aghaSt In advance because of this symbolic (or real) “trial to 21
ggested by a reaction of a large number of culturd
tly opposed to the announced debate in Rex

Ntrary, the theory of art is well equipped Wit

nd legal terms and methods (Erwin Pano_fsgz
S

‘EEI' = on the cg

would e 5 flve, forensic 5
N e Classic e ;

discipline” and hjs ;ample, with his ideas of “art history as a huma’

confused here becalls[;t:ﬁl ﬁg-ure of “art historian-as-detective”). I 27

W?UId be of ¢ trial had commenced without any pl'OOt that

_ n . N
fiustbe e talking about cultural !‘CPI‘esentathﬂ

talki Preceded by 4 g; : - . Fwe are
. ut the transv); ifferentiated analysis of the artwork; if We

al procedyreg i’Sal intersection of art and relevant legal af
the clain thyg “{e must first have an overview of the fact®
At the law has been broken is carried out:

trang resct ught
8ression of Normg Brtitself. Also, production of social prove

and T . I . . -1
(6} : 3 zart
resp(ms-b.l’,m Many cas:eI; p d(lilc.tmn of different, of nonsensical, of V17
ility in ap¢ _ Lt 1ds in public outcry and a call for s0¢i2

When opting ¢, (Ie) ossibility of this call, I would say, MUSt
Nter into such critical venture.

The work of Zoran Todorovi¢ was titled “Gypsies and Dogs” as a
deliberate label of hate speech, as we've been told by the artist. It was
juxtaposed with two “half-empty” moving images captured by CCTV
cameras carried by Roma children and stray dogs, their fuzziness
leaving the space for each individual observer to fill it in with her own
meaning and interpretation. The work was on display at the October
Salon in Belgrade, an important artistic event, funded by the city of
Belgrade, which coincided with the expulsion and fencing of Roma
from the residential neighborhood of Belville, brutally carried out

by city authorities shortly before the Belgrade Universiade, all under
the advertising slogan of “Let’s clean up Serbia”. In this context it is
not unusual or excessive to expect that art will be called to social
responsibility, but not without a certain wonder in regards to the
recipients of such a statement, “Gypsies and Dogs” - to whom it may
concern and why, who responded to it, who did not and why?

In the absence of specific analysis, we remain stuck between a double
blackmail of sorts: we either stand for “freedom of art’, and therefore

are insensitive towards the persecution of Roma, or we advocate human
rights and expect servility and utility of art in this regard. A result of a
series of internal and public debates, opinionated stances and pressure
that preceded the debate in Rex, this blackmail has blocked any chance of
a differentiated conclusion. It has pigeonholed every statement into one
of two pre-opened drawers: either pro-art & anti-Roma, or pro-Roma

& anti-art. I don’t know how else to respond to this sort of blackmail

but to place it in a sort of a mirrored reflection and provide a kind of

a boomerang-statement: If condemning “Gypsies and Dogs” by Zoran
Todorovi¢ will bring back Roma families to Belville or wherever they feel at

home - I will gladly join its prosecutors!

13
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Mia David

CIGANI I PSI ILI ROMI | KUCICI

Rad Zorana Todoroviéa »Cigani i psi, kao i mnogi drugi umetn%ffkl
radovi napravljen je da bi isprovocirao publiku, Sudeéi po reakcljaﬁ_la_av
ovaj rad je vrlo uspesan. Ipak, ako umetnost ne posmatramo tako cinicno,
vec¢ dozvolimo moguénost da umetnik stvara iz potrebe da neétq kaze,

da pozove na dijalog ili bar u zelji da ,,ispri¢a“ svoj unutra$nji di]aIQE’
pitanje je koliko je rad uspegan. Da, izazvao je polemike, ali, ¢ini mi se, na
pogresnim mestima.

Kada je rad zavrien i izlozen, vige nema razl

hteo da kaze. On je svojim delom rekao &ta je rekao, a ko je §ta razumeo
ostaje da se vidi. Po mom

misljenju, kao publike, ovo je izuzetno ¥azal Y
rad. Zato $to govori o stanju drZave u kojoj #vimo, o tretmanu ljudi koji s
svuda oko nas, a nevidljivi i tretirani kag psi. Dali je politicki korektno to
reci / prikazati na ovaj nadin? Ne znam. Zaista, ne znam. Ali kao gt a(‘izfmn
mislim da je mnogo vaznije da li je politicki, a pre svega ljudski, pustitl te
ljude da tako zive, a ne (u)¢initi nista. Mislim da je rad Zorana Todorovicd
jenica. Za nekoga je amar otreznjenja, za nekoga uvreda.

oga da umetnik tumaci $ta Je

Medutim, na ovu tribiny nisam pozvana kao publika. Pozvana sam jer
PredSt?"ljam instituciju koja je organizator Oktobarskog salona na kome
]e.rad izloZen i koja dodeljuje nagradu “Lazar Trifunovie” koju je dobio
Nikola Dedi¢ za tekst 0 ovom radu. U oba slu¢aja sam Kulturni centar
B.eograda nema ulogu nekoga ko odluc':uje_ Kustosa Oktobarskog salona

i
L kome $am ja jedan od pet ¢lanova i to ¢lan po funkci

0 spada i
sloboda. Ako bj se uo &
donese odluky 0
“Lazar Trifunovi

o njegova/njena potpuna autorska
clli problem- 0p§t bi Savet bio tI;j koj bi trebalo 4
',;’problemati(:nomu Sadriaju ane ja, niti KCB. Nagrad.lll
+ dOde!juje KCB, ali ta nagrada ima nezavisni ziri koj!

e kome ¢e nagrada bitj dodeljena.

. oli Dediéy oglasilo se jedno od mmskih. iaje, |
A prepiska sa njima je objavljena na sajtu KCB-a1 bEAES
Upna javnogti,

Posle dode]e Nagrade Nik
udruzenja, Gitay
Jo$ uvek je, dost

J
B ’
g

: it ko
Ja mislim da nisu. Ali ostavljam prostor da nisam u pravu. Samo pitam
je legitiman da da ¢itanje umetnickog dela.

- _e
Mislim da je prava tema tribine u Rexu trebalo (?a blilde pol?f:[]) ;2};}221\
zajednice kod nas. Raseljavanja sa jedne strane, i sif:dhri?r :cll)r?ostj“ i

' ij ; § ta dva kraja ,evropski

inkluzija sa druge. I to §to na ta dva kr:

nema Roma i toga §ta oni hoce i $ta njima odgovara.
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I Mia David

GYPSIES, AND DOGS

I OR ROMA PEOPLE AND HOUNDS
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The work of Zoran Todorovié “Gypsies, and dogs”, like many other

works of art, was created in order to provoke the audience. If judging by
reactions to this work, it was very successful. However, if one does not
view art from such a cynical perspective, if one allows the possibility that
the artist creates urged by the need to say something, to call for dialogue,
or at least the desire to “speak” his/her’s inner dialogue, the success of this

work of art can be questioned. Yes, it has sparked controversy, but it seems
to me, it has done so in wrong places.

When a work of art is com

: pleted and put on display, there is no need for
the artist himself to interp

ret what he wanted to say. He has said what
he had to say with the work of art itself, and all that remains to be seen
s - ‘_'Vho understood what from it, In my opinion, as a member of the
audience, this is an extremely important work of art. Because it talks
about the state of the country we live in, the treatment of people who
are all around us, invisible and treated like dogs. Is it politically correct
to say/demonstrate those things in such a way? I do not know.II really
oot know. But as a citizen, I think that the important question here is
‘VhEthe.r itis politically right and, above all, humane, to allow these people
to continue living that way and not do anything about it. I think that the
work of Zoran Todorovi¢ is purely a statement of facts. For some itisa

Sb?xlz?:lng Sﬁ\lp, foi-some it is an insult, Roma themselves were offended,
Was the politicians who were supposed . So [ think
that the discussions held at th PP to feel insulted.

. i e Rex Cultural Centre regarding this worl,
:ﬁg art'lcle b%r Iﬁlk-ola Dedi¢ and reactions to the article, actually missed
abop?mt - if the 1deq was to talk about this subject. If the point was to talk
: u pelrsonal conflicts on Belgrade art scene - then it was a waste of
Ime, at least for us who do not belong to any side
H HEY !
W:;vii\;i:,e‘ljxgras not invited to this debate as a member of the audience. I
E il (;ﬁzéuse I krepresent an institution that organizes the October
YL work was exhibited and whi e “Lazar
Trifunovi¢” award to Nikol o ted e

e freedom of authorshi « » were
to emerge, i i orship. If any “problems” wer
rge, it would once again be the Council who woz’lldpmake a decisioll

regarding the “problematic” content, not me or the Cultural Centre of
Belgrade. The “Lazar Trifunovi¢” award is awarded by the Cultur'al_Centre
of Belgrade, but an independent jury decides who will be the recipient.

After the award was given to Nikola Dedi¢, one of sevgr.al Roma Pec.)ple
Associations sounded their opinion regarding the decision. The entire
correspondence with them has been published on the Cultural Centre of
Belgrade website and is still available to the public there.

This is not about some ignorant or arrogant attitude displz_tyed by the{ .
Cultural Centre of Belgrade, but rather about a honest belief tl'}at a_rt;sUc
freedom must be guaranteed as long as that freedom does not mfrmge
on others. Were freedoms or rights of Roma people, I-ioma chll.chen and
the community as a whole violated in this case? That is a question of
interpretation.

I think they were not. But I allow that I could be wrong. But I !;zwe?to ask
- who, then, is legitimate to provide a * reading” of this work of art?

I think the real topic of discussion in Rex §llogld have been the pos_;iitlon (()11“
the Roma community in our country. Their displacement on one si ehan
constant use of the word inclusion on the other. And the fact that atlt Ese
two extremes of “European values” there is no place for Roma people, for
what they want and what best suits them.
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Milan Antonijevié

Pet godina nakon izrade umetnickog rada i tri godine nakon njegovog
predstavljanja na Oktobarskom salonu u Beogradu, a samo nekoliko
nedelja pre predsednickih, parlamentarnih i lokalnih izbora, dobio sam
poziv iz REXa da ponovo ucestvujem u razgovoru o radu.

Prvo sam obnovio secanje na sam rad i razloge koji su ga doveli u ZiZu
interesovanja.

Potom prolazim kroz arhivu YUCOM-a i podseéam se: kako smo
reagovali, na $ta konkretno, koje organizacije su nas podrzale, kako

su mediji o tome pisali, kome smo se obracali, da li je bilo adekvatnog
odgovora?

Rad sracunato provokativno
reakcije. Govorilo se o sadr
$to je i nagladeno kao izuzet
rada. Naime, u obrazloZenj

g naziva “Cigani i psi” izazvao je tada oprecne
ini rada i njegovoj “politi¢koj nekorektnosti
na vrednost u pozitivnim kritikama

u prilikom dodele nagrade za umetnicku
kritiku Kulturnog centra Beograda navedeno je da ovaj rad “odbacuje

sve stereotipe politicke korektnosti kao oblika bavljenja socijalnim

problemir.na”_ (kritika iz koje je citat je napisana od strane istori¢ara
umetnosti Nikole Dedi¢a koji je za taj tekst dobio najvazniju ovda$nju
nagradu za likovnu kritiku

“Lazar Trifunovi¢”)

Vidim i da smo tada reagovali na dodelu nagrade za kritiku koju sam van
citirao, na rad nismo reagovali.

REX, 27. April.

Kao pvrav'mk, POZvan sam na debatu da dam to usko, nerazumljivo
tumacenje zakona i prava, unesem elemente ljudskih prava, a posebno
prava dece. Podsetiéu vas da se rad sastoji iz dva odvojena snimka: iz

persvpektilve romskog deteta i iz perspektive psa lutalice. Kamere su bile
okacene i na dete i na psa

i paralelno prikazuju “radni” dan jednog i
drugog.

Ono ét? sam tokom rasprave naglasavao je da pravo, ¢ak i ovako
nesavrseno kao u Srbiji, ne moze da Predstavlja branu za umetnicke
slobode. Koketiranje sa zabranjenim je dozvoljeno, ali umetnik mora

da bude svestan da u svakom trenutky g razlogom ‘roge biti pozvan da
Pojasni svoje postupke, kao i syaki gradanin. Ne bih se ovde skrivao iz2
medunarvodnih dokumenata, konvencija, Ustava jer umetnik jednostavi©
mora Pvc_)stoxrati neke vrednosti, j to ne zato §to Si;,tem zeli da ga sputa i
ogranici, ve¢ da bi se zagtitil; drugi, ranjivi, marginalizovani.

;_‘

Ukoliko u svom radu ugrozite prava gradana, nistenal')olirani samim tim
$to ste umetnik i sa tim stavom smo se nac':el.nq SlOZ.Ih, a umetnici uvic
mogu koristiti usluge pravnika iz organizacije iz koje dolazim i drugi
koje se bave ljudskim pravima.

Klizaviji teren predstavljaju pitanja: da li sam ra}d‘ima elemerll(te‘lfiop.sii
diskriminatorski i da li se podilazenjem stereotipima o romskoj deci kao
prosjacima, $alje poruka koja nije prikladna. Takode, toléo?er;igfjgmka
postavljeno je i pitanje konkretne odgovornostl.za.l Vnavgefo j

na prosenje, §to uistinu i jeste definisano kao krivicno delo.

Tu je sada neophodno umesati realnost.

Srbija, 2012. godina, prema manjine_lma3 a parqulto R(‘)lr.mrg:;; )Oozell;.zzrl;:l .
izuzetno loSe postupa, prisutna je dlskr1m1vna<:‘1]a, nasi b]fi’ e
desavanja u selu Jabuka (ukoliko ne zqate §ta je tan_lo ilo, p et
internetu). Drustvo koje je u krizi: pai f:konc_)mskf)] lée trinoszsticaj e
za postovanje prava. Neophodno je dati mu impuls, dati p

probudi humano, oseéaj za druge.

Ta ista realnost nas na mnogo brutalniji n.aéi‘n nego ovaj rad, lt?oilrsl:lcgicg
pored nas Zive, u uslovima krajnje bec?e, ljudi, d.eca‘,istaz 1.; ne g; s
naseljima, lieni mnogih prava. Da li ¢e nas ovaj r;n possra:‘:;l o2

njima vise brinemo ili je njegova svrha da Qods:ta ' }f lia‘ p AL e
podjednako zatvorena kruga, kruga umetr'uka i oni }:)]é :(;) s
ljudskih prava. Ukoliko u tome uspe, postigao ]e_uslt)eai,iti i g

i ogranicen, ali potrebno je otvoriti 1 f:lrugz? pltaﬁ;?t}; r i
sklanjanje dece sa ulica, za kainjaval}]e onih }(011 1dng neretkopmladoj L
Ne moze nam izgovor biti da oni to Zele, radi se 0 efi1, e
deset godina. Niko ne moze govoriti o tome dasuta V:;C;i i
im detinjstvo prode na ulici, van $kole i svega onoga s

da napreduju.

Stoga, ono §to je meni daleko zanimljiyvije od rada ng Fd:osslillx(l:;;ttl‘lsja
prema ovom i svakom drugom umetnlck_om radu, bll oto e d{line
pozorite, film. Da li institucije prepoznaju OV€ pro er;ie(,ide i

u svakom konkretnom slucaju da reaguju, dali sudprtce1 ettz S jegb i )
ili posle dodele nagrade mogle pokusatl_da prona :11 s r‘:u L)
predstavljeno u radu i pomoci mu. Ima}l su S?lniS)l:ll a p; e

socijalni rad, da alarmiraju javnost. Ta $ansa je bila prop :

Pred kraj debate u REX je do3ao i umetnik. - postao (Jie bgi‘;srl:;a;:dlo i
rekao nam je da se rad kroz debate nastavlja} ida cir 'i' - umeJt nJika :
ucestvovali biti deo rada. Razgovor o radu, iz ugla kriticara,

ponekog pravnika postaje umetnost.
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Studenti okupljeni u REXu pruzili su podriku svom profesoru, a
kako vidim i snimali su debatu. Pojedini uéesnici debate su se osetili
iskorid¢eno i zloupotrebljeno, ali to je ve¢ tema za drugu raspravu i
obecavam da je necu zapoéinjati ovde.

REX 4. jun

Umesto zakljucka, Zelim da podelim sa vama i da je tokom pisanja ovog
teksta u istom prostoru REXa odrzana kabaretska predstava koja prikazuje
zivot transeksualaca koji pruzaju seksualne usluge i Zive u istom gradu u
kojem Zivimo i mi. Predstavu su izmedu ostalog radili Olga Dimitrijevi¢,
Ilija Milo8evi¢, Vladimir Bjeli¢i¢, Drasko Ad#i¢ i drugi, a glume
transeksualci.

Iz autenticnog ugla, identifikovali smo se sa ljudima koji su skrajnuti i
kojima sistem za sada ne pomaze u dovoljnoj meri. Ono §to su uspeli

da urade za nepunih sat vremena na sceni REXa jeste da od seksualnih
radnica, kakve su u realnom Zivotu, postanu glumice koje nam docaravaju
teZak Zivot, osecanja, strahove. Poneka suza u publici pokazala je

da umetnost moze da Sokira, da nas izvede iz nage rutine, obaveza,
opcinjenosti novcem i zadovoljstvima.

Ovde se sa margina ljudi izvode na scenu, daje im se prostor. Ne bih da
zvucim pateticno, ali daje im se i druga Sansa.

Sa druge strane, svako romsko dete, ne samo u umetnidkom radu, ostaje u
senci. Ne zna se $ta se sa njim desilo i da li je vraceno u svoju rutinu.

Sudbinom ovog deteta i svakog drugog

g »Objekta“ kori$¢enog u stvaranju
nekog dela zasigurno ne mora da se bavi umetnik. Ne mora biti njegova

gloga di.i' ispravlja socijalne nepravde i sklanja decu sa ulice. Sve
institucije, samim tim i institucije kulture su duzne da bar pokusaju da

isprave socijalne nepravde, da koriste afirmativny akciju, da promovisu
inkluziju i toleranciju.

YUCOM 6. jun

Ostaje da se vidi da li ¢e umetnici biti zadovoljni $to njihov rad i dalje

2ivi u tekstovima, i to ne u tekstovima umetnika i profesionalnih kriticara
umetnosti, ve¢ pravnika.

Milan Antonijevié

_-__—__d

Five years after the creation of “Gypsies, and Dogs” and three years after
its premiere at the October Salon in Belgrade, only a few weeks before the
presidential, parliamentary and local elections, I received a call from REX
to participate again in a conversation regarding this work of art.

First, I restored the memory of the work itself and the reasons that
brought it into the spotlight.

Afterwards, T was going through the archives of YUCOM and I .beg.an
recalling: how we had reacted, to what specifically, }-\Thlch organizations
had supported us, how the media had wrote about it, whom we had
addressed and whether there had been an adequate response?

The work of art with the calculated, provocative title ,Gypsies, and dogs™
had caused contradictory reactions. There was t_alk about- thg content

of the work and its ,,political incorrectness” whu;h was hlghhg_ht.ed

as an exceptional value in positive reviews. Specifically, the opinion
accompanying the award for art criticism of the Cultural C611‘t1.‘e

of Belgrade stated that this work ,reject all stereotypes of political
correctness as a form of dealing with social problems.

I also see that we had reacted to the award for criticism of the work which
I have cited, and not to the work itself (the quoted critique was written by
Nikola Dedié, an art historian, and has received the most important local
award for art criticism, ,,Lazar Trifunovic®).

REX, April 27,

As a lawyer, I was invited to attend the debatg in grder to provide a
narrow, obscure interpretation of law and 1eglslat1101?, to introduce the.
elements of human rights, especially the chi]dren-s rights. Let- me remind
you that the work consists of two separate recordings - one fl.om tfhe
perspective of Roma children and another frqm the perspective of a &4
stray dog. The cameras were placed on the child and the dog, in paralle
recording of the “working” day of the two.

What I stressed during the debate was that the legal system, as 1mperfect
as it is Serbia, cannot be a barrier to artistic freedom. Flirting Wlth the
forbidden is allowed, but the artist must be aware thaF atany time he may
be legitimately asked to explain his actions, like any citizen could‘be. I dho
not wish to seek refuge behind international documents, conventions, the
Constitution, simply because the artist has to 1:espect certain values, not
because the system wants to hamper and restrict, but rather to protect
others, those vulnerable and marginalized.
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If your work interferes with the rights of citizens, you are not absolved if
you are an artist, and we have all in principle agreed with that position,
and the artists can always use the services of lawyers in my organization
or other similar organizations dealing with human rights.

The slippery terrain begins with the questions regarding whether the work
itself has elements that are discriminatory and whether, by pandering to
stereotypes of Roma children as beggars, it sends a message that is not
appropriate. Also, during the discussions, the question of responsibility

for goading juveniles on to panhandle has been asked, which indeed is
defined as a criminal offense.

That is the point at which reality must intervene.

In Serbia in 2012, minorities, especially Roma, are still in a very bad
position, suffering discrimination and violence. Just look at the events

in the village of Jabuka (if you do not know what happened there, do a
quick internet search). A society in crisis, be that economic or some other
crisis, cannot show much respect for rights. It is necessary to provide the
impulse, to give impetus to awaken the humane feeling for others.

That very same reality reminds us in a much mor
work does that right next door to us there are t
of extreme poverty - people, children and elde
deprived of many rights. Will this work encou
attentiqn and provide more care to them, or is its purpose to stimulate a
discussion between two equally closed circles - that of artists and that of
those involved in the protection of human rights? If it succeeds in that
respect, it has achieved success, although somewhat expected and also
limited in scope. But other issues should also be resolved; solution for the
removal of children from the streets and punishment of t)hose who lead
them towards panhandling should be sought. Saying “they want to do it”
should not be an excuse for us, for this is about children, often under the
age of ten. No one can claim that these childr ’
spend their childhood on the streets, outside
that which would enable them to thrive.

e brutal way than this
hose living in conditions
rly in informal settlements,
rage us to pay more

en consciously choose to
of the school system and all

So, the thing that is far more interesting to me than the work of art itself
is the attitude of institutions towards this o any other work of art, be it
painting, theater or film. Do the institutions recognize these probfems; are
they required to act in each case, could they have tried to find the child
who has been represented in the work and help him, be that before or
after the award was announced? They had an opportunity to establish new
centers for social work, to alarm the public. That opportunity was missed.

Towards the end of the debate in REX, the artist had joined us - he had

become “present” - fmd tqld us that his work continues through the debate
and that the debate in which we participate is to be part of the work.

_;

Discussing the work, from the perspective of critics, artists and assorted
lawyers becomes art.

The students gathered in REX have supported their professor, and as I
have_noticed, they have also recorded the debate. Some participants in the
debate felt that they were exploited and abused, but that’s another topic for
discussion, and I promise that I will not start it here.

REX 4™ of June

Instead of a conclusion, I want to share something with you that: during
the writing of this article, a cabaret performance that depicts th.e li.fe of
transsexuals who provide sexual services and live in the same city in
which we live, took place in REX. The artist invcl)lv\.'?d, amviong otlvlle’rs, were
Olga Dimitrijevi¢, Ilija Milosevi¢, Vladimir Bjeli¢i¢, Drasko Adzi¢ and
others, with all the actors being transsexual.

From an authentic point of view, we have identified with pefjplle who are
sidelined and whom the system currently does not help stufhcxently. What
they succeeded in less than an hour on the stage of REX is to turn sex
workers, such as they are in real life, into actresses that conjure up images
of a hard life, feelings and fears. Tears that could be seen on faceg in the
audience showed us that art can indeed shock us out of our routines,
duties, pleasures and fascination with money.

Here are marginalized people going on stage, given space. I do not mean
to sound pathetic, but this also gives them a second chance.

On the other hand, the Roma child remains in shadows - not 9111y in
artistic work. Nobody knows what happens to it and whether it has
returned to its routine.

The fate of that child and any other “object” used in the creation of o T
work of art certainly does not have to be the provenance of the artist. His
role need not be to correct social injustice and keep the children from

the streets. All institutions - and therefore cultural institutions3 too - Tcn‘e
obliged to at least try to correct social injustice, to use affirmative action to

promote inclusion and tolerance.

YUCOM 6™ of June

It remains to be seen whether artists will be pleé_lSEd that theil: ‘fVOl'k lives
on in texts — and not in texts of professional artists and art critics, but

rather lawyers.
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Suncica Ostoic

OKUPIRATI AGALMU
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Kao kustosici koja je pristala postati integralni dio umjetnickog rad'a
Zorana Todorovic¢a Agalma', $to je podrazumijevalo kupanje u kadi s 1
kolegicom-kustosicom pred fotoaparatom u sapunu nacinjenom od sala
i koze autora te dijeljenje dara, agalme, onog najvrednijeg, s buducom
publikom u vidu pranja njihovih ruku ili ¢itavog tijela istim sapunom,
ponovni susret s Todorovi¢evom projektom uvijek je uzbudljiv i pun d
iS¢ekivanja, istodobno pricinjajuéi visoki stupanj zadovoljstva i nelagode:
Dok je Agalma ukljucivala moguénost izbora oko sudjelovanja, rad Cigant
i psi* postavlja drugacije zakonitosti: on okupira. Zauzima bez konse.l.lzusa
nestabilne tocke drustva kao $to je primjerice politika inkluzije manjind,

u ovom slucaju utjelovljena kroz Rome. Okupacijski karakter se moz€

ili ne nekome svidati te se mozemo braniti da na njega ne pris.taj(?n?o.J i
nas to nitko nije pitao no rad isklju¢uje autonomnu odluku o daljnjo)
participaciji ¢im osvoji nas intelektualni i emotivni teritorij. Time nas
moze staviti u predvidljivu poziciju: pobune prema nametnutom. .Isfto_se
tako bune Romi u Beogradu jer ih se deteritorijalizira silom, seleci iz la
jednog naselja u drugo. No njih je zahvatio okrutniji projekt, onaj leapits
koji suraduje s vlastima. Kapital i siromatvo: vrlo popularna tema t
globahzacijskjm i antiglobalizacijskim diskursima.

gy masjine, posti odreden manjak il preciznie,
Skl utons | <OJ1 treba regulirati, visak negativnog odnosa. Kako

Juceni ukdjucuju? Pristupi najéeicée ukljucuju lazni humanitariza

: g'iléiltztg:;/\v?w.zoralr}tod.orovic.com/agalrna_sr.htm.
MoZe pronadi na T(?;or((;\(:iioémw'c gt ipy vodi se yifegodisnje e ni
Prepiske postaju i g;’:) internetskoj strama._Elel.(trons:!(l q-osmgiskﬂ” Koja s
stalno nadOPunjuje. Vidi: ¢j P.l'_OJellita.oanSno P.mJemlk.o.ve knjige = 5 llttP:H‘m“
Zorantodorovic.com/gyps; 1gant 1 psi 11: Simptomi i tragovi javne rc:’clepc!je. Jiza rada
Proizvedenih uéinakfl}g-sws‘andf dogﬁ_sr.htm (25.05.2012). OZbliJ[-la arll(at :ramare
Dordevié Efektii f Ja se moZe nadi u spomenutom dokumentulje te f{. ma-
ivni onsek nkverbot-a: Hocemo li zvati umetnike na info

mika ¢iji ¢ .d.lo
tekstovi!

OVl materijq; : , m
tretmany rrz:?:é? a”.rs.t'b,mk Sunastali i na ovoj debati: “Debata o institucxon;lgg 1
ot cogradskon I&g&rtu 1psi Zorana Todorovi¢a” Koja se u travnju ove godine ODIrzif'

MA - Mrsy 0] SEL;}TOT centru Rex kao dio njihovog programa MISLI O ezen”
taciji naciong|np, m L oilima namjeru “da podstakne kriticku debatu 0 1P’ vise
S0Cijalnu praygy, f:n]ma ! politickom i kulturnom zivotu u Srbiji i da pro™o.
8radanke Sriyjj, i: Ldarn(,st, jednakost i jednaka ljudska prava za sve gradan® 4250/
MISLI+O+DR1.J' ]M ttpwwww'reX.b92.netlsr/ovogmeseca! tribineDebatE/ Sw-ry tituci
On%D0%BOIn A+'+MISLI+O+SEBI%3A+Deb%Do%BOt%DO%BO‘f"T‘f,’;Dg%

i 099D PBONU+r% D% BOAY% D09 B0+ %E2%80%9D I8y il
). tZor%DO%BOn%D0% B0+ Todorovi%CA%87% D%

ideologiju inkluzije i viktimizacije u kojima drugi treba ostati flrugi,
Zrtva, bez stvarne modéi i pozicije iz koje djeluje. Kao razrjesenje

te situacije i usmjeravajuéi na stvarni problem Zizek predlaze da:
“(...) suoceni s etnickom mrznjom i nasiljem, treba da u potpunosti
odbacimo standardnu multikulturalisti¢ku ideju da, nasuprot etnic’:}{pj
netoleranciji, treba da se nau¢imo da postujemo i Zivimo sa Drug:oscu
Drugog i da razvijemo toleranciju za razlicite stilove Zivota - nacin da se
doista borimo protiv etni¢ke mrznje nije kroz njen neposridm pvar}dan3
etni¢ku toleranciju; naprotiv, ono §to nam treba jeste jos vise mrznje, ali
prave politicke mrznje: mrznje uperene prema zajednickom politickom
neprijatelju.”?

Todorovicev projekt Cigani i psi ne koristi eksplicitno nabrajanje problema
izmicudi se na taj nacin iz polja izravno aktivistickog i mora11§t1ckog.
Nejasan, tranzitan sadrzaj dvokanalne video instalaf:ijt-e ostavlja praznog
prostora koji popunjava publika postajudi integralni dio Fadz} tako d’?

on “funkcionise kao izvedba publike smestene izmedu slike i teksta’."
Djelovanje rada uspostavlja se kroz namjerno Skrutan, provokat‘l-vagr
diskriminacijski naslov Cigani i psi, medutim: Oval«:.:n.r naslov nije Ici ukl
funkciji sadrzaja, odnosno, nije sugerisao njegow sustinu k'ao_ ni ideolos
stav autora ve¢ je koncipiran da stvori ocekivanje Eekog raf;StICkog
diskursa kod publike koja je na tom osnovu tumacila slike.

Ukljugimo u diskurs i djecu jer se u reakcijama na rad sugeriralo

kako je umjetnik poéinio kriviéno djelo navodeci djecu na prolgn;udna
$to su institucije/drustvo ostale pasivne i Iiccix_njerne. Nq_triba li ra

u kojem autor zauzima, prema vlastitim rijeCima, -]DOZICI-']U gktn'me
indiferentnosti”, instrumentalizirati za borbu protiv poticanja djece na
prodnju ili za ukazivanje na neodgovornost int.sltituci‘ja.vlastl jer c%gpu;t.aju
takav umjetnicki rad, ili pak prozivati instituciju koja Je_rad‘lzloz. a. Bi

li mozda trebalo napraviti policijsku istragu kako je umjetnik 1En‘lsr;c‘upao
djeci® ili bi umjetnik trebao raditi projekt s (?‘dVJeka_om uz se ;:. 1:)
dovodi umjetnost do apsurda, promovirajuci uplitanje z_aburanl(: za kctma Ltli
umjetniki rad, nametanjem sustava ljudskih prava, 'poh.t{cke orek nos

1 moralnosti, $to blokira mogucnost autentilénog urr}getmckog 'ciina‘ i
njegovih pozeljnih u¢inaka, suzava podrucje moguc¢ih komunikacija o

—_—

3 Slavoj Zizek: Manje ljubavi — vise mrznjel, Beogradski krug, Beograd, 2001, str. 159.

4 Zoran Todorovié: Rad Cigani i Psi, http:// www.zorantodorovic.com/gypsies__
and_dogs_sr.htm (25.05.2012.)
3 Ibid.

6 “Ako se koristi policijska perspektiva, mo?e se re(.i.i da sam jged;gﬁl olzi\lzéi;on ;

da su ona tu u ulozi mojih saradnika insajdelf a F"}_dusm)a pr(_)ilnj ) ublikap et mos
organizacija s puno razli¢itih aktera). Zahvaljujuci ozvucenoj ;(:)cxap_ R
menat prosnje, ona (publika) je u ulozi svedoka. Medu{;m}: tal u ili lijda s
aktivisti Zele da je zamene za ulogu isledflika. .ko; ; pafaufikian? i

ko je postavio kameru?, privatna komunikacija § umje dajudi je sa stanovista ‘drustve-
7 “Autenti¢ni &in narusava temeljnu fantaziju napa ?‘}?c]lgje radski krug, Beograd
nog simptoma.., Slavoj Zizek: Manje liubavi - vise mrznjel, Beog 8 3
2001., str, 142.
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simptomatici vlasti, drustva i pojedinaca koja pocinje curiti iz rada te Suncica Ostoic I
podrzava famozni status quo $to zasigurno ne doprinosi tome da djeca
prestanu prositi.

TO OCCUPY AGALMA

No, sve optuZzbe i obrane ne umanjuju mo¢ rada ve¢ ju uvecavaju. —— _— —

Upravo njegova ne-pozicioniranost pridonosi stalnoj proizvodnji As a curator who has agreed to become an integral part Pl
napetosti, aktiviranj

ju nelagode i moralnoj panici. Od kada je izlozen na work by Zoran Todorovi¢ titled “Agalma™, which entailed bathing in a
Oktobarskom salonu 2009. godine®, rad

o ) stvara neprestani nesporazum, tub in front of the camera, together with a tellow.-curator,' and usu;g soa}ila
sukob, nemir i po pitanju ¢ime se bavi, zagovara li jezik mrznje, je li made from fat and skin of the author - thus sharing the glﬁ of agalma, that
njime prekren zakon. To se odvija kroz stalne rasprave izmedu onih which is most valuable, with the future audience, by \Yashlng thEIFPaHdS
koji smatraju da je rasisticki i onih koji to opovrgavaju tvrdeéi da upravo or their entire body with the same soap - a reunion with Tod.or.ovn‘:s new
destabilizira znacenjsko polje koje se ¢ini samorazumljivim, ukazuje na project is always exciting and brimming with equal parts anticipation,
probleme rasizma, kako onog kojeg drustvo obznanjuje da £308t0ji tako i pleasure and discomfort. While “Agalma” included t131e1 POSSlb_’]}W of
onog skrivenog, koji upravo konstituira drustvo te da se bavi problemom { choosing to participate, the work “Gypsies and Dogs™" sets d1f_’terent
depolit'i.zacije kojom se kastrira Progresivno djelovanje. No, nitko projekt principles: it occupies. It occupies unstable }.)oints.of society w1-tl.10ut_ -
he uspyeva apropreirati i on ostaje neintegrirana smetnja d’ruétvu. Cigani consensus, such as the policy regarding thf: mclus%m.l rof.nnPorltles%-m 1’1)5
i psi stalno sklizu kroz ruke sistema drZave, prava, aktivista, kulturnih case embodied in Roma people. One can like or d}sllke its “occupationa
radnika, i samo potvrduju da Zoran Todoroyi¢ ni"e humanitarni cadnile nature and we can try and defend ourselves from _It'by stating t}?t we 4
ni aktivist, ni moralist, nj pravnik, pa kona¢no niJum'etnik e do not accept it - because no one asked us to participate ~-but-t is wor
1eg1@n‘r‘nra kroz politicki korektno, On zadrzava autoriomml uf]n'etni?:ku excludes an autonomous decision regarding future-partlapajuon a;‘, S(t)l—(:'n
poziciju te otvara Prostor mogucim politickim subjektima prov(J:)Cirajuéi ih as it enters and conquers our intellect'u.a] and erﬁgtlonalitne;rttho;ty‘.ﬂ?khliss

| da redefiniraju Svoju utemeljujuéu istinu, svoje tajno blago - agalmu-g way it can put us in a predictable position: rebellion aga

LN imposed. In the same way, Belgrade Roma revolt because Ly e l})lemg
svibanj 2012. de-territorialized by force, moved from one part of the city to another. Butl
they have been Caught in project that is 1:1101'\‘.’ cruel, one.mais UPOOf;l(izElta
in cooperation with the authorities. Equity and Povertyi_a \t YPop
theme in the discourses of globalization and anti-globalization.

are concerned, there is a deficit or, more precisely,
«

Whenever minorities an excess of negative attitude.

a negative excess that should be regulated,

: e /agalma_sr.htm.
ce: -//www.zorantodorovic.com/ag s fac -
¥ }? ?;;‘Dgﬁ of Zoran Todorovié, “Gypsies and d?gi .h;:s bee]_l; t:}c SL:}):]::: tt]?i ir;t?:t]'s
: a rears, a part of which can be ogn $
oing debate that has spanned several year e TR
icbsﬁtcfﬁlcctronicall\' E;Vﬂih‘blc texts and C(?rres,.lmnde-l.}ce bﬁii?l‘la ral;]eling ipdfted. See:
the project and the artists “book of impressions” that 1s o ]E t;p ?lwww zorantodoro
: ) ions of Public Reception: http: \20T2 -
i II: Symptoms and Signs of . : ;
e D e Senban.pdf (05/25/2012). A srioussnlyis of thecan
be .founcl ig:}ihc aTjove—documcnt, more precisely 42 th; ,ti]“t zi}ne;}l;r police q”L’SI"‘O”"”S?
effects and consequences of Denkverbot: Should artists be lﬂ‘, :d L ey e
New materials fojr this artist-book have been created in this debate:

: g ri¢ which took
] Mg ‘unsies and dogs’ by Zoran Todorovic, which t
g :gg?éga Nastanka rada je 2007, tl;e 111st:1]ut1(1){nal (t:reiattn:flné nglteGr} Elslgziérrlade iﬁ April 2012, as parlt of tl‘l.(t?‘lr '1{?{1;:% ?bog[
- . i aeao e o i : i place at the Rex Cultura o o ded “to stimulate critical debate o
Zuje psima, ‘prije’ ne Setak: Pretpostavimo da je svijest koja Cigane pridru- Others - Think About Yourself program that is inten

: £0 5t0 je vidjela u jednirnag : : R AT
zbrinuti, u njima ism"femejno vijdjlea[: rJlidmxna i drugima nesto &to treba izolirati ili

; it al life in Serbia and
5 the representation of national minorities in the Pohncla Li?r?aflu:;;lrlts for all citizens
¢ $to uznemirujuce, nesjedilacko, nesto $to remti equality and equa
i nesto lutalagko, Tq juce, nesjedilacko,
iSeno svake romantiéne

; to promote social justice, solidarity; 2 a/tribineDebate/story/4250
uzii ('iC?l‘OVléev rad prikazuje lutanje Cigana i pasa of gcrbia_" From: %itt 5/ fwww.rex.b92.net sro?\ ?\ :Ecj'es:q‘?{}’lDO%Bmg{’D 0%B0+o0+instituci
gledamo kag prazan okvir nzéle(; ll'fapetltnfno ‘g1uvarenje’. No ipak, ako njegov rad ne M 1SLI+O+DRUGIMA+7+MISLI+O+S£E[516:2BJd% DO0%B0+%E2%80%9DCig%D0%
(ili bar mene poziva) da zajedgn0 g E.SVOJ_EVIS{IO metaforicko ogledalo, ne poziva li f‘da_s » on%_DO%BOlnom+tretm%DO%Bonsﬂ(;o0615095130+T0dorovi%(2 987%D0%B0.htm]
privatna komun _~'Banima i psima odlutamo nekamo posve drugdje- BOni +i+psi%E2%80%9D-+ Zor%D0%B0n
mnim autorom, (05/25/201 2.
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How to include the excluded? Approaches usually involve a kind ot.false
humanitarianism, an ideology of inclusion and victimization in which
the other should remain the other, that is, the victim, with no l'ea_l power
and position from which it operates. One resolution of the siguallml

and a means offocusing on the real problem is proposed by Zizek: “(...)
confronted with ethnic hatred and violence, one should thoroughly
reject the standard multiculturalist idea that, against ethnic intolerance,
one should learn to respect and live with the Otherness of the Other,

to develop a tolerance for different lifestyles, and so on--the way to

fight ethnic hatred eftectively is not through its immediate counterpart, ‘
ethnic tolerance, on the contrary, what we need is even more hatred, btf}u
Proper political hatred: hatred directed at the common political enemy.

Todorovi¢s project “G

: Ypsies and Dogs” does not use an explicit
Inventory of prob

lems, thus evading the entire field of direct activism
apd moralizing, Unclear, transitiona] position of his dual-channel
video installation leaves enough of an empty space for the audience

to fill up by becoming an integral part of the work so that it “operates
a5 a performance of the audience situated between the images and the
text™ The effect of the work is established through a deliberately c]}lel,-
d.Iscr.lmi“atOf ¥ and provocative title “Gypsies and Dogs”. However: 'U“_S
tltl_e 18 ot a function of the content, that is, it does not suggest its essence
or ideological vieys of the author, but rather is designed to create an

€Xpectation of a racist discourse within the audience, which would then
Interpret the images on that basis”

: > Inhis own wor. ds, the position of “active indifference
e lnStl’u!T.lenfrahzed in order to fight against incitement of children to g
€8 or to indicate 4 lack of responsibility by the government institution

seeing that they alloy such a work of art to be created, or should we
Maybe denoupce the i

a police .- the Institution that hag exhibited the work? Perhaps
Police investigatioy should be made into how the artist approached
R Or maybe the artist shoylq have created the project with
¢8al counse] presen? This leads art towards the absurd, promoting
Slavoj Zizek: e Fragi
: gile Absolute, Verso, 2001, p11 . /
Zoran Todorovig: “Project Gypsies and Dogs”, http://www.zorantodorovic.com

Gypsies_ang Dogs_Serbj
e s erbmn-pdf_(25/05/zolz)

l‘f A If We try to seeing things from o police perspective, it could be said that I have
ired” the kids ang that they are there i

- ; insiders (the pan-
handling ; 2 ; n the role of my associate insiders e
o vﬁilel::]g I}I:_fi[:imry 1S a complicateq Organization with a lot of different actors). Th;‘}‘:ﬁ
audienc ; S th. plays witness to the moment of solicitation, the?’ (lace it
¢ are the witness, Byt this role is awkward and some activists want to rep

wit i i if
i ?htehsarole ofan nvestigator who wans 1o paradoxically investigate the one who
mer;. Private COmmunication with the artist. :

12

. ! -
involvement of prohibition/law in art, 'by 11119051&% :2 igf:}tﬁfﬂ; gs,fslilll)lilirilty o
rights, political correctness and morz.\llty, whic e
authentic artistic acts'® and their desired outcofmes,emment vy
of possible communication about symptoms 0k g(f)?f e th’us nt
the individual that starts to leak fror.q the work of ar r;tribute s
the infamous status quo, which certainly does not co
stopping children from begging.

O is work

But all the charges and defenses do not diminish 't:}e ;?lwif]:tfzg:ltributes
of art, but rather increase it. It is its very non-P,Ofilols of c(lgiscomfort, of
to the constant production of tension, the acltn ade S B
moral panic. Since it was exhibited at t‘he Belgra e ookt
the work has been creating constant d;sagreeﬂﬁe?e L eER AT
in terms of what it achieves. Does it advocate ba twepen those wh believe
the law? This is done through ongoing debatle‘ e‘ upholding the position
that it is racist and those who oppose such ¢ almbélf'ivident, that it points
that it destabilizes the semantic field that seems e dlre by society or
to the problems of racism - be tha.t open rac1§rit1, e e,
aitCerraeisn, thedne fliet C}?'nfflcf:sftersazt‘ezo;;z;‘es‘sive action. But nobod(}{

roblem of de-politization whic b e R e e b e

i society. “Gypsies ar i2 rorkers, and on
2;1;1513611;;{5 system}: the)i}a:w, the activists, the cgltu'ral “.:? g;llzfefi ' acti}\’fist
fi i hat Zoran Todorovi¢ is not a humanitarian A v

e (-)ltl'n er, and ultimately not an artist who i gos,ition
Olr‘a morahi't ic ?c(orvr}:ectjness. He retains an au.tgnomous arlii;;:cf glem i,
;tnl:(? ugl;nzoultlzaspace for possible political entities by prol t?eil‘ :ga]m s
l'edefoiﬂe thei?‘ foundational truth, their hidden treasure

May 2012

ing it from the point
4 ic act violates the fundamental fantasy, ,?trt;cgggnradski e
116‘ h e lill-lthCIlU:?n?C ». Slavoj Zizek: The Fragile Absolute, Beog
of the ‘social symptom’ ...";
Belgrade, 2001, p. 142 . .
17 The work was created in 2007

ind that puts Gypsies
oo 2 ose that the min : _
18 Another possible conclusion: “Let us supg something to be isolated or taken

X : of ther i isrupts
Sprhicwith digheloroi SaLV' i Ei(')sttl?.lrbing non-sedentary, S(E:I]ethncl‘lg tilrgsdc;f &
: \ ; thing di S -k shows the wander
care of, has'seer in both'some Todorovi¢’s work sho : trg
: ] ; : : till, if we
ik 2 hing va rant. 0. : ive lolter!ng. But s » 5
o mldu", S téisom‘fit]of agny r%mantic illusion, as rePﬁztaﬁtl mirror of sorts, doesn't it
oLl gy kcm:m empty frame butas a lllethapoi:fi‘rely together with Gypsies
:il?gr:fcvleel‘;:l ;Z;\:?trle:st me) to wander some\vherelilsssi‘mthor-
“n call ue % 6 : anony <
and dogs?“ Private communication with an anony
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Suzana Milevska

QUESTIONING THE VIABILITY
OF THE CONCEPT OF AUTONO
MY O
IN THE CONTEXT OF FEEE

POLITICALLY CONCERNED ART

The issue of autonomy of art is one of the most paradoxical issues in
contemporary culture today, and it has always been surrounded with
controversies ever since it first emer i
s rged (according g g
¢ A : ged ( ng to Theodor Adorno art
atis ¢ itself emerged towards the end of 18" century when artist
became free of the patronage of the church, aristocrats and the state).

Ever since the basic conditions for autonomy emerged the paradoxical
nature of autonomy of art stems from several different definitions of

autonomy that are inte
of different positions of the ones who claim
biggest paradoxes
only because it
through its invo

rweaved and contradict to each other because

such autonomy. One of the
from this starting period is that art became autonomous
became commodified (so yet not completely independent)

lvement in the capitalist market system and exchange of

symbolic values.

When addressing differen

t claims to autonomy that were instigated in
i” by Zoran Todorovic (during the

the context of the project “Cigani i ps
of the work “Cigani i psi” by Zoran

Debate on the institu
Todorovi¢) I manage
autonomy,
when writing this text.

1:

tional treatment
d to list at least six differ
there were some mo

ent positions in regard to
and I am sure re of which I was not aware

The first was the clear claim to autonomy of art that came from
when speaking and writing in

the artist, and he used this claim
public about his work.

my of art came from several

ble for the production and

aimed that they took the
and the art work

The second claim to autono
institutions that were responsi
presentation of the work. They mostly cl
responsibility to protect the autonomy of artist
from the intrusion from different sources.

The third was the position of the published art criticism (the text
en awarded).

that claimed the right to autonomy was ev

4. 'The fourth position was the one of the independent art scene
.:and activist organizations of different provenience that was
importantly to state, not unified, but there were claims to ,
autonomy there too.

3 Th..e call for autonomy of the subjective as a position in the legal
5(?c1etal and political context is of course the most complex toga \
discuss because this is never clearly stated and defended b‘ the
state but it often served to different purposes if its derailmy(;nt
starts threatening the state itself and its interests.

6. Afnd finally, the claim of the Roma organization(s) to autonomy
of Roma that ultimately is in direct collision with the first claim to

autonomy of art — the one proclaimed by the artist.

bAl‘;ttlEEBY zll thiese diﬁ‘“erent Positions aF certain extent overlap each other
i resglt :; ad -Sﬂ? obwc_)usly in contradlctif)n to each other because they are
! Iherent interests. "Ih(ls questions that remain unanswered,
uanSOIVEdp s the it?nefral assumpnon’ that autonomy is still needed and
ey contradiction of art wor.ks s.truf:ture is what kind of autonomy
e om, a'nd why artists and institutions claim the rights to
bt y even in c‘ontext.s lwhere they already accepted different alliances
the world and its political and economical powers.

;:1 :}T:;re gezeral division.inside o’f autonomy could clarify the

S (I:Jt?ra EX of the claim t.o art’s right to'autonomy: the obvious

ot angril between the social and aethetlcal autonomy wherein the

S f1s,f'her art work bel(')ng to different and often contrasted

P need(f) autonomy. At first it sounds as -when the artist claims

oy ?r a social autonomy the_aesthenca] autonomy of the

the artists llp§ under the same'rubrlc of ?utonomy but when

ey claim that the_work is also_ socially engaged than the
ecome contradictory and diminish each other’s strength.

i?g;;f;’ there is a dialectical relation between social and aesthetical
vim foy just as between al.ltODOlTl‘y’ and commodiﬁgation which should
diVErsifyI;iOFte-n a1_1d thv:e artists a¥e free to ch.o.ose their paths and to
b, saken justifications for different positions wh.en calling for art
e e, whether based on the need for_a.formahst separation of
e rom moral values, or because of gm‘ng_superio‘rity to aesthetic
diSinteresC:Vz all other values, ‘or because of claiming toldlstanced and
ot E Kantian aestheFlc& or even I?ecause of claiming that art is

y independent of life and is subjected to completely independent

rules of development.
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Regardless of the justification for claims to autonomy that is going

to be used, the only thing that has to be clearly emphasized is that
picking one of these stances may ruin the artist’s right to claim as well
another justification without sending out a ridiculously emptied out and
contradictory message, e.g. that although the artist is politically engaged
and interested in society and its dramas he/she asks for the rights to be
disengaged from any responsibility about this drama even when the work
directly interferes with all causes and end results of this drama.

Suzana Milevska

ISPITIVANJE ODRZIVOSTI
KONCEPTA AUTONOMIJE UMETNOSTI

U KONTEKSTU

POLITICKI ANGAZOVANE UMETNOSTI !

Pitanje autonomije umetnosti danas je jedno od najparadoksalnijih u |
savremenoj kulturi, i kao takvo je prozeto kontroverzama od trenutka

kada se prvi put pojavilo (prema Teodoru Adornu, umetnost koja je sama

sebi svrha je nastala krajem 18. veka, kada je umetnik postao slobodan od
pokroviteljstva crkve, aristokratije i drzave).

Paradoksalna priroda autonomije umetnosti potice jos od vremena kada
su se pojavili osnovni uslovi za njenu autonomiju, a proistice iz razli¢itih
definicija autonomije koje se medusobno preplicu i suprotstavljaju, zbog
razlicitih pozicija onih koji tu autonomiju zahtevaju. Jedan od najvecih
paradoksa iz ovog pocetnog perioda jeste ¢injenica da je umetnost postala
autonomna samo zato $to je postala roba (pa stoganeiu potpunosti _
Nezavisna) kroz svoje u¢edée u kapitalistickom trzi$nom sistemu i razmeni

simbolickih vrednosti.

Kada se bavimo razli¢itim zahtevima vezanim za autonomiju koji su ;
Podsticani u kontekstu projekta “Cigani i psi” Zorana Todorovica (tokom
rasprave o institucionalnom tretmanu istoimenog rada) uspela sam da

izdvojim barem $est razli¢itih pozicija - a sigurna sam da p
kojih nisam bila svesna u trenutku pisanja ovog teksta. |

1. Prva je ona autorova -
na koju se on oslanjao kada je javno govorio 1 pis

2. Drugi zahtev za autonomijom umetnosti :
institucija koje su bile odgovorne za produkciju i iz
rada. Tu se uglavnom tvrdilo da s
odgovornost da zastite autonomij
od ometanja sa razlicitih strana.

3. Treca je pozicija Stampane umetnicke kritike (tekst
pravo na autonomiju je ¢ak i nagraden).

4. Cetvrta pozicija potice sa nezavisne umetnicke scene,

ostoje jos neke
&isti zahtev za autonomijom umetnosti -
a0 0 svom radu.
potice od strane

laganje

u same institucije preuzele
u umetnika i umetni¢kog rada

koji je trazio

kaoiod
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B st o S o L iia - 1 vazno
strane aktivistickih Organizacija razli¢itih provinijencija Cli Vﬂ

je napomenuti da ona nije bila jednoobrazna, ali da su i oda
stizali odredeni zahtevi za autonomijom.

5. Pozivna autonomi

ju subjektivnosti kao pozicije u pravnom,
drudtvenom i polit

“ : : iji
ickom kontekstu, je naravno Ha}kompl&,k,sn J

za diskusiju, s obzirom na to da nikad nije jasno izrazen niti i
branjen od strane drzave, ali je ¢esto sluzio u razlicite svrhe a

S¢ njenim “iskakanjem iz §iny” stvarala pretnja samoj drzavi
njenim interesima,

6. Ikonatno, zahtev romskih or

i . n
ganizacija za autonomijom Roma,
om sukobu sa prvim zahtevom za

autonomijom umetnosti — onim koji ispostavlja sam umetnik.

) siom, U
za drustvenom autonomijom, el
etsku autonomiju umetnickog

A tvrdi da je raq drustveno angazovan, ta dva

rednosti, bilo dq se

Ostalimg bilo da Zi
: ; se
bezmteresne kantoyske estetike - i} Cakig
U potpunosti nezay

v . 1 tHOSt
: 5 ato §to tvrdimo da je ume
tp 1Sna od Zivoty ; da se p
pravilima razvoja.

isnim
odvrgava potpuno nezavisn

isti tonomijom,
Bez obzira na to koje opravdanje se koristi u zahtevub?a .aLcli I(l)og Odj
Ny )
jedina stvar koju treba jasno naglasiti jeste to d:i1 octlaal ler 1] s Y
ovih stavova moze ponistiti umetnikovov pravo aaz n:; iR
j i o$alje smes$no ispr

opravdanje, a da pri tom ne p alje s 0 Syt
pgruku t;. da umetnik, iako politicki angazoxcrlanblu Za:lligen i il

'inj trazi pravo da |

S ovu dramu, takode ' it

dguswo l njsi?u vezi s tom dramom, ¢ak i kada se rad direktno prep
odgovorno m dramo; 2
svim uzrocima i kona¢nim ishodima te dram
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Philosophy and Social Studies in Zagreb. In 2002 she co-founded KON;;E'
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curatorial organisation promoting and producing investigative intermedia
and interdisciplinary art in the field of art and science, art and techn.()lOfa")”1
performance and body art. Since 2000 Ostoi¢ accomplished the rea%mat:or
of over hundred projects within the organization - exhibitions, fes-tl\’ﬂlss
lectures, in Croatia and international]y (Ljubljana, Belgrade, Skopje,
Glasgow, Prague, Perth, Sidney, San Francisco, Beijing...) through_aumor'
ship projects: Extravagant Bodies Festival, Touch Me Festival, Device_art
Festival and production platform DIY_ARTLAB.

Suzana Milevska

is a theorist and curator of visual art and culture. Her interests include

postcolonial critique of hegemonic power regimes of representation, feminist all‘;
and gender theory, Participatory and collaborative art practices. She holds - Eh
in visual culture from Goldsmiths College London and was a Fulbright Senior
Research Scholar (2004). She taught visual culture and gender at the Gender
Studies Institute at the University Ss. Cyril and Methodius in Skopje (2013) And
history and theory of art at the Faculty of Fine Arts - University Ss. Cyril an‘%
Methodius in Skopje (2010-2012). Her cross-disciplinary project The Renaming

Machine (2008-2010) consisted of a series of exhibitions and discursive events
and the Renaming Ma

chine book, She also published the book Gender Difference
in the Balkang (Saarbrucken:

_?e teoreticarka j kuStoskinja vizuelne umetnost i kulture. Medu njenim
interesovanjima sy kritjlcq hegemonistickin rezima moci u domenu
feprezentacije, feminigtigi teorija umetnost; i roda j umetnicke prakse
Zashovane na ugeséy saradnjj, Doktorirala je iz oblasti vizuelne kultureI
na Qo[dsmits kolediu y Londonu i bila dobitnik stipendije programa Ful-
brajt Namenjene naucénim istrazivagima (2004.). Bila je predavac iz Ob{astl

. ] oot
Vizuelne kulture j roqy 1, Instituty 24 studije roda Univerziteta Sveti Cirl
i Metodije u Sko

. A < - la na
7 > A1storiju i teoriju umetnosti je predava
Hikovnoj akade Wveraiteta Sveti Cirilo i Metodije u Skoplju 2oLy
narni projekat »Masina za preimenovanje ”
; obuhd\ratao je niz izlozbi, diskusjje i knjigu ,,Masina Zzt‘}zgaa-
€ Je objavila j knjigu ,, Rodne razlike na Balkanu

rl;r;:c];er;): \ZDM Verlag, 2010.). 2012, godine, Milevska je dobila nagradz‘
;eg r A el” za kultury i teorijy, 4 2NBNEbila fismminovana z4 prvog pr“i

;orfa ISEOUJ@ Umetnosgt; Centralne iJuzne Evrope na Likovnoj akademl]
u 1 3y

€€, Cije se megtq Na fakultety finansira i zaduzbinarskog fonda.

41

. ) (O T



o . s Si”
Debata o institucionalnom tretmanu rada “Ciganiip
Zorana Todoroviéa /
Debate on the instituti

onal treatment of the work of art
MCEgani i pSi”

(Gypsies and Dogs) by Zoran Todorovi¢

Tekstovi ucesnika j u¢
27. aprila 2012, /

; Cultural
Essays by Participants were written after the debate held in Rex
Centre on April 27th 2012

~

g i d” koji je
Ova publikacija je nastala kao rezultat projekta “Raskrica istok zapa
Fond Boz/k:

: . do maja
ulturni centar Rex realizovao u periodu od aprila 2011
godine u okyiry projekta “Engine Room Europ

centara iz Evropske mreZe nezavisnih kulturni

REX
; m centru
esnica pisani nakon debate u Kulturno

P, 4 1
. ajosl
e” realizovanog zajedno SH i il
h centara - Trans Europe

ect,
This publicatiop was create

realized by Funq B92/Rex
May 2014 55 5 part of “Ep
tion with 1} other center

of independen cultural

est proj
d as a result of the Crossroads East .\3]2011 to
Cultural Centre in the period of AP; 1 cooperd”
gine Room Europe”, a project realize

vork
an netv

$ in the Trans Europe Halles - Europe

centers.

Iekst . . . . 5 .
1 ) M a Da ] j )

Suncéica Ostoié, Suzana Milevska
Contributors:

Prevod / : Mihailo Tesi¢
Urednik / Editor: Nebojsa Miliki¢
Izdava¢ / Published by: Fond B92

i Rex
ikacije: 2/Kulturni centar
Organizacija i produkcija debata i pubhkaa)e.. FZHSYFQ
ek nized by:
Degates and publication produced and orga
Fund B92/Rex Cultural Centre
Www.rex.b92.net

; dinators:
Koordinatori projekta / pro-{eclt\/f't;;l)gé
Dusica Parezanovié i Nebojsa Mi

Skart design

2007 - 2013,
e iru programa Kultura 3 i va
li su Evropska komisija u Okv'q;[l'iistirstvo za ljudska i AL prg
lzdavanje publikacije pomog s ja Republike Stbije, kaOGlIMIA MISLI O SEBI”).
Ministargty. kulture i informisan; 3 10 DRU i
(d::llllast:;z b(i]la deo podrzanog programa MISE

issi s a part of
ean Commission, a £
(e Emopqiion of Serbia, and the Ministry
i mme “THINK ABOUT

= istanc
: ible with the assi

This publication was made posst i ey of Cultu
Culnfre 2007-2013 programme-(:;leb:‘:;nj:: !:1 part of supported progra
of Human and Minority Rights (del E")

OTHERS - THINK ABOUT YOURSEL

Beograd 2014.




CIP - Katanorusauuja y nyﬁquauij
HapoaHa 6ubnunoTexa Cpbuje, Georpag,

7.038.53/.54(497.11)"20"(082)
316.334(497.11)"20”(082)

DEBATA o institucionalnom tretmanu rgda
“Cigani i psi” Zorana Todorovica : tekstovi
ucesnika i uéesnica pisani.nakon debate u
Kulturnom centru Rex 27. aprila 2012. =
Debate on the institutional treatment of the
work of art “Cigani i ps;” (Gypsies anf;i Dogs)
by Zoran Todorovi¢ : essays by participants
Werw writtwn after the debate held in Rex
Cultural Centre on April 27th 2012 /
{tekstovi, contributors Jelena Vesic, Nli‘a'
David, Milan Antonijevi¢, Sunéica Ostoic,

Suzana Milevska. - Beograd : Fond B92, 2014
(Beograd : Standard 2). - 41 str. ;23 cm

Uporedo srp. tekst i engl. prevod. - Tira3

300. - Napomene i bibliografske reference uz
tekst.

ISBN 978-86-89891-01-0
-¥n. cTe. Hacn. 2,

a) To,qopoav:‘h, 3op

ncu” - 360pHuLM

Becuh, Jenena [ayTop]
aH (1965-) - “Uurany u

COBISS.SR-Ip 206170636

\-—-——

Tk i
IZTR FOND R
B

-,‘.: b\,;
e%‘ Engine
Room

iz =25

PerySaana Cptuiy
UHHACTAPCTEO 30 myncus h VARIHCKA Mpaga, Europe
BXABHY Y024y 1 riokanysy CALOVNPARY
BYACKA W WA iCRR nPABA

¥NIPABA 38

“Engine Room Europe is 5 three-

dedicateq to independent Cultural work,
Trans Europe Halles (TEH) and ¢o
In association With 10 ¢o-,
Wwith the Support from the
the views only of the auth
Which May be made of th

wities

f actlwtle
Year programme (April 2011-May 2014)0 nitiated bY
€rs and their creative processes. Itis

ﬂands
he Nethe
“ordinated by Melkweg (Amsterdam, T

Organizing TEH

European com
Or, and the cg
e infarmation

)

fund®
been
Mmembers. Engine Room Europe has

cts
- reﬂe

. icatlon]
mission. This publication [Commegle for any useé
MmMission cannot be held responsi

Contained therein".
44




