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Chapter I.

Various Views on the Meter of Hans Sachs.

For the past thirty years, ever smce Goedeke^, m his

introduction to "Dichtungen von Hans Sachs", ventured to offer

opinions on the subject, has a battle waged in regard to the

meter of Hans Sachs. A review of what has already been

done may throw light on investigations which are to foUow and,

at the same time, serve to make the subject more clear as to

its present status. This discussion has taken many courses;

but, on one point all the critics agree (exception being made

of Werner Hahn^ and Otto Flohr^), that the number of syl-

lables to a verse is, eight for masculine and nine for femmine

rhyme. Without question we may accept this point of view,

a point of view which Helm* and Saran^ have emphasized

by reference to the statement of Erasmus Alberus, found in

the introduction to his "Fables"^, „aud) \\(s!oz id) eim jcgli^cn

DerH ad)t fi)Iben gegeben, on roo ein 3nf{nitiuus am cnbc gcfcllt, ber

brtnget mit fid) ein uberige fi)Ibc." They have gone even further,

including "Teurdank", poems of Burkard Waldis and of Sebastian

Brant, while Saran has added Thym's "Thedel von Walmoden".

This counting of syllables was general and, while there

^ 1870. It has been impossible to secure E. Hopfner "Reformbestrebungen

auf dem Gebiete der deutschen Dichtung des 16. und 17. Jahrhunderts"

Berlin 1866.

2 Deutsche Poetik. Berlin 1879.

^ Geschichte des Knittelverses vom 17. Jahrhundert bis zur Jugend

Goethes, Berlin 1893. p. 9.

* Zur Rhythmik der kurzen Reimpaare des XVI. Jahrhunderts. Karls-

ruhe 1895. p. 3.

^ Deutsche Verslehre. Miinchen 1907. p. 302.

6 Hall. Neudrucke No. 104—107. p. 4.
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•J Chapter I.

are some exceptions, the proportion of them is small. Goedeke \
in the introduction referred to already, tells us that, as the

verse of the Middle Ages had an iambic movement, the stressed

syllables were counted without regard to the rigid exchange

of stressed and unstressed members which could always be filled

out by only one syllable; and that, when the number of stressed

syllables was sufficient, the others had, as in the Volkslieder,

a freer })Osition, except that no more than two stressed or two

unstressed syllables could come together. Goedeke does not

tell us what this number of stressed syllables was nor does he

tell us whether there was "auftakt" and yet he has left opportu-

nity, even with four stressed syllables, for an "auftakt" of three

syllables. As this latter condition could not be called "iambic

movement", it may be left out of the question. The verse

could be of "iambic movement" and still have one or two

syllabled "auftakt". He says further: „Dabci i[t 3U bcrurffid)tigeti,

ba^ bamals nod) Silben, 6ie gegenrodrtig ooUig tonlos er[d)etnen, cine

Betonung geftatteten." As an example Goedeke gives 2,

„(Eu(en|plgeI nam cin [emcl".

This, he says, sounds trochaic but is really iambic, since the

syllables „gel" and „mH" could have a stress and therefore also

rhymed. As was later suggested by Mayer ^, had Goedeke

wished to keep up an historical analogy, he might better

have used

„(EuIen[pigeI nam em feme'I".

The „en", no doubt, as weU as the „el" could have carried

accent and he would have had a complete "iambic move-

* Introduction to "Dichtungen v. Hans Sachs", edited by Julius Titt-

mann, Leipzig 1870, Bd. I. p. XVI. „Dtc Kunjt 6iefer 3eit biI5ete etnen Uber=

gong Don 6cr Ders!un|t bcs riTittcIalters 3U 6er 5es 17. 3at)rf)iin6erts. Da ifjrc

Dcrje im allgemeinen einen tambifdjen (Bang fjaben, 3af)Itc fie b'xe £)ebungen,

oI)ne fid) an ben ftrengen tDed)fcI ber E)ebungen unb Sen!ungen, bie immer nur

burd) cine Silbc ausgefiillt roerben fonnen, 3U binben. IDenn bie Hn3af)I betonter

Silbcn im Dcrfe Dorl)anben tear, fanben bie unbetonten eine freiere Stellung,

toie im Dolfsliebe, nur ba^ nid)t mel)r als 3U)ci unbetonte Silben unb 3rDei

bctonte unmittelbar aufeinanberfolgen fonnten."

2 Footnote p. XVII of Introduction.

3 Chr. Aug. Mayer. 0. u. B. Beitr. Vol28p. 458 „Ia6t bod) feine (Erflarung,

etn Sad)fifd)er Ders roie .... l^ahi nur fd)einbar trod)aifd)en (5ang, in IDaf)rI)ett

iambifd)en roegen ber f)ebungsfdf)ig!eit ber tonlofen (Enbfilben =el, =er, =em,

=en u. a., fid) nur bal\xn beuten, ba^ 3U lefen fei: (Eulenfpigel nam ei'n femel."
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ment". It can be seen ft-om the foregoing that Goedeke admits

no conflict between word, verse, and rhythmical accent, or, in

other words, he maintains that the natural accent is kept and

that the rh3rthmical accent is subordinated to it. This question

will be referred to later.

Werner Hahn^ who follows very close upon Goedeke, ad-

vances the idea that fi'eedom in regard to masculine and feminine

rhyme having been the ruling form of court poetry became

the basis of the later "Knittelvers" ; that the harmony lay en-

tirely in the end rhyme and that there was no regularity either

in the number of the stressed or of the unstressed syllables.

According to him the only real requnement then was end rhyme.

Goedeke must have had something of the kind in mind in

(Eulcnfpigel
|
nam cin femcl.

There is no need of dwelling on Hahn's theory, as he is tlie

only one to lay any stress upon its peculiar feature.

The opinions of Heinrich Giske^, while in no way similar

to those of Hahn, do not differ from those of Goedeke, for he

thinks that the syllables were counted without regard to the

1 Deutsche Poetik. Berlin 1879. p. 99. „Retmpaarc ot)ne jtropfjijd}c

©lieberung unb mtt Srctf)eit in Be3ug auf ntannlidje un5 rDetbIicf)e Reime toaren

bte im TTttttelalter I^errjdjenbe $0^^ bcr fog. l)6ftfd)en poejie. Sie rourben

bie (Brunblage ber jpateren Knttteloerfc, beren dfjaraftcr aud) oon ben Ijeutigen

nad)bilbnern nod) 3temlid) unoeranbert beibeljalten roirb. J)auptabfid)t berfclben

roar: btc Reime an bm Derscnben grell t)crDortreten 3U laffen Die Dier*

3at)I bcr (lonjtarfen roirb nid)t regelmd^ig inne geljalten, gefdjroeige benn 5ai)l

unb Solge ber tEonfd)road)en. Der CDoljlflang, ben bie Spradje bictcn jolltc, lag

[ebiglid) im Sufammenflappcn bes Reimes."
^ Archiv. 10. 1881. p. 13/34. "IJber den Hans Sachs zugeschriebenen Lob-

spruch auf die Stadt Rostock." pp. 21, 22. „IDas nun bie IDortfur3ungcn in

bin in gebunbenen Reimpaaren abgefa^ten ©ebid)ten bes RTeiltcrs oon Riirn=

berg aniangt, jo finbet fid) fcl)r l)aufig flusfto^ung bes ftummen e, tl)eils burd)

bie Sd)reibung ausgebriidt, tl)eils nid)t Beifpiele oon ausgelaffenem e,

fo befonbers in bem praefif ge, faft auf jeber Seite begegnen, roo fie ber Ders

erl)eifd)t .... flud) i roirb ausgeftofeen .... (Ebenfo rool in unbetonten

(Enbungen. SoId)e flusftofeungen fommen aber nur unmittelbar nod) ber £}ebung

nor. Sel)IetI)afte Betonung ift fel)r I)dufig in biefen (Bebidjten I)ans Sad)fcns

:

SIcjions- unb Bilbungsenbungen, partifein, ber flrtifel, tonlofe praefije f)aben

fef)r oft bin E^odjton'. flis le^te E)ebung finben roir inbefe eine Slefionsenbung

in bem Ders .... unb al)nlid)en Derfen rool nid)t betont. Dielmel)r fd)eint

es mir beffer, oI)nc Huftact 3U lefen .... flUerbings finb bie t)erfc mil fluftact

roeitaus bie Ijaufigften."

1*



4 Chapter I.

value of the accent, wliich he did not confine to Hans Sachs

alone but considered this condition as characteristic of the

Iraiisition ])eiM()d from the Middle Ages to the seventeenth cen-

tury, adding that syncope and apocope of e, o and i were

frequent m unaccented syllables, together with what he terms

"incorrect" accent, citing as an example:

Huf ben tannc'n tDad)fen Irapffc'n

which he preferred to read

fliif ben tdnnen rodd^fen frdpffen

without "auftakt", although he believed the iambic movement

usual and the trochaic rare.

An almost directly opposing theor}- to that of Goedeke

and Giske was propounded by Willielm Sommer ^. At the outset

Sommer makes a division of Hans Sachs' poetry into unstrophic

(Spruchdichtungen) and strophic (Lieder und Meistergesange)

onl}' to arrive, after a long line of reasoning, at the same point

from which he set out, namely, that the only difference between

the two classes is that one class is unstrophic and the other

strophic: „Das l)ieriiber im Dorigen Hbfd)nitte (Befagte gilt alfo aud)

Don ben £icbern"

Sommer, too, has done wdiat has been followed to a greater

or less degree by every critic, Saran being the exception; that

is, he has given as illustrations of Hans Sachs' meter, one

hundred and twenty-five pages of isolated verses, as though

the poet had built up his strophes and even rhymed couplets

by joining one line to a preceding one without any connection

of thought or of rhythm. In a very few cases he has given

us several verses together, but then it is to show the number

of syllables to a verse, the breaking of the rh3'me, or the en-

jambment. It is no wonder that PauP dealt with him so un-

mercifully on the ground of presentation and historical deve-

lopment of theme.

1 Metrik des Hans Sachs, Halle 1882. p. 97. „Dennod} !6nncn tnir feljen,

ba^ fid) biefelbcn (Eigcntumlid)!citcn 6er Spradje, bicjelben flbnormitdlen im

Reim, biejelbe IDortbetonung, bas princip ber Silben3df)lung, berjelbe iambifd)e

Rt)T)t{)mus audi Ijicr mieberfinben. Das Ijieruber im oorigcn flbfd)nitte (Befagte

gilt aljo Don ben Ciebern, tote id) \a aud\ in ben bort gegebencn Bcijpiclcn

biejelben ntd)t ausgefd)IoJ|en f)abe."

2 Litteraturblatt fiir germanische und romanische Philologie. 1883.

1^0.5. p. 166ff.
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* Sommer attacked Goedeke and Giske on the basis of their

allowing occasional trochaic feet in support of their claim that

the rhythmic stress coincided always with the word and verse

accent. The following statement of Sommer shows a more

inventive power on the part of Hans Sachs ^: „Bei it)m !ann

jebe flbleitungs= unb 5IcyionsftIbe, tocnn cs 6cr Rf)t}tl)mus oerlangt,

ol)ne toeitcres in bie nur ber fdjiDcren Stlbc 3u!ommenbc J)ebungsfteIIe

Derrii(ft iDerbcn", Goedeke, Giske, Heusler'^ and others^ to the

contrary notwithstanding. But for this license, aU possible variation

would be a matter of melody and theme; and this for six thou-

sand and forty-one poetical works! It is inconceivable that a

poet who had an ear for music cultivated to the extent of his

using two hundred and seventy-two different melodies, some

of which he himself discovered, could or would be bound by

such a law for fifty years*. It is more reasonable to suppose

that his inventive mind would have evolved some plan to rid

his poetry of such intolerable monotony; this plan which he

did evolve was no doubt the "hovering" accent, but in a sense

different fi'om that "hovering" accent of which Sommer has

spoken in the passage cited above. Von Muth^ gives a very

clear definition in his "Mittelhochdeutsche Metrik",

With Sommer, as with aU who have adhered to the idea

of four beats to a line, the apparent lengthening of a verse has

been explained by apocope, syncope, elision, and other similar

1 Ibid p. 28.

2 "Altdeutsche Verskunst" Breslau 1891. p. 82 ff.

^ Pilger, Sanders, Michels, Kauffmann, Haupt.

* Goedeke, Grundrifiz.Gesch.d.deutschenDichtung. Bd. II. Dresden 1886.

p. 423/437. Chronological arrangement of Hans Sachs' Works. — 1515 Historia,

Geschichtvon zweyen liehhabenden, Der ErmortLorentz. Tittmann, Dichtungen

II, No. I. — 1569. Drei abenteurische Weidwerk und Schwank. Die drei wunder-

baren Fischreiisen.

5 Wien, 1882 p. 3 f. „Bet (Eigennamcn . . . bci SrcmbtDortcrn, bei (Eom=

pojttis, enblid) tm fluftatt bes Dcrjes aud) bet anbren stDcijilbtgen IDortern, am

f)aufigjten praepojitionen unbpronomen, tritt einc Unrcgclmafeigfeitber Bctonung

in ber IDeife cin, ba% bei langer er|tcr ber J)od)ton auf bie sn^eite Silbe riidt.

Das IDort ijt bann jo aus3ufpred)en, ba^ ber 2on 3roijd}en ber crften, bes it)r

gebiiljrenbcn nad)brit(fes beraubten unb ber 3n)eiten, iiber bie nornmle Starfe

crl]obenen Silbe moglidjft gleid]mafeig oerteilt toirb; baljer bie Beseicfjnung Dcr>^

je^te ober jd)U)ebenbe Betonung, b. i. bie Derteilung bes fjodjtons auf bie

bciben erften, ifjrem Conroerte nad) urfpriinglid) oerjdjiebencn Silben bes IDortes."
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devices. In these means employed by Hans Sachs he has seen

some influence of the Bavarian dialect, and quite unnecessarilj'

he has offered length}- arguments supported ])v verses from

the poems in testimon}- of what might, as a whole, have been

referred solely to the dialect of Nuremberg, the native city of

Hans Sachs, for these Bavarian principles needed no explanation

or proof. In these respects Murner's versification accords with

that of Hans Sachs, for Popp ^ has made these same observations

regarding Murner; that is, he has noted among Murner's poems

the syncopating and apocopating of c, the contraction of the

pronoun with a preceding word, 's for cs and roirn for toir

iljn, as well as a contraction of 3U to 3'. Since Murner's

dialect is Allemanian we naturally expect the vocalism to be

the same as that of Hans Sachs, hence the same contractions.

Similarly, Murner's verse has four beats and "hovering" accent;

but one ver}- marked exception prevents further parallelisms;

namely, with him the number of syllables to a verse is not

constant.

The entrance of Reinhold Bechstein '^ into the ranks of

Hans Sachs' critics was occasioned by Hermann Paul's criticism

of Sommer; for Bechstein took the position of Sommer's defender

against the attack and of supporter of his views as opposed

to those of Goedeke. Bechstein was impelled to this by two

1 Popp, J. Die Metrik und Rhythmik Thomas Murners. Diss. Heidel-

berg 1898. p. 75ff.

^ Die Metrik des Hans Sachs. Germania 28. p. 377. „RcgcImafeigc flb=

tDed)jIung oon t7ebung unb Senfung, bejtimmte fln3ol)I 6er Silben, iambijd)er

RI)i)tl)Tnus, Betonung aud| 6er (Enbjilben unb bcr Dorfa^parttfeln 3U ®unjten

ber Regclmafeigfcit unb bcs RI)t)tI)mus aud} gegen bie logifdjc Betonung, tDilI=

fiirlidje (Ergdnsung cines bie Senlung fiillcnben unb bie feljlenbc Silbe erje^enben

e: jo Ijaben |id) bod) bie nteijten ben Ders bes fed)3ct)ntcn 3a^rt)unberts ge=

bad)l, unb insbefonbere aud) ben bes Ejans Sad)s. Die ITleiften, aber nid)t

alle. (Boebefe 3. B. t)at in ber (Einleitung 3U feiner flusroal)! eine anbere flnfid)t

aufgeftellt, bie aber, fo oiel mir befannt, nid)t burd)gebrungen ijt. 3d) pcrjonlid)

f)ielt fie oon flnfang an fiir DerfeI)It. flber in einer Be3iel)ung glaubte id)

an bie ITloglidjfeit einer flbtDeid)ung Don jencm Sd)ema, einer 5rcilieit tm ®e=

braud)e bes Rl)r)tl)mus. TDenn oud) ot)ne alle Sragc ber iambifd)c RI)t)tI)mus

toeitaus beDor3ugt ijt, jollte ber Did)ter nid)t aud) bann unb roann abjid)tlid)

mit trod)dijd) angelegtcn unb burd)gefiil)rten Derjen abgcn)ed)jelt I)aben, ol)nc

bie jonjtige Regelmafeigfeit 3U becintrad)tigen? Itid)t jelten begegnen joId)c

trod)dijd)e Derje, bie gan3 gut gebaut erjd)einen."
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forces: first, he had been Sommer's professor at Rostock Univer-

sity; and secondly, he was one of the judges to award the

prize for the work of Sommer. In justice to Bechstein it may
here be mentioned that in one point he rather inchned toward

Goedeke. He thought that there were occasional trochaic feet

and in fact trochaic verses, but could not decide whether to

explain this condition as an intentional variation on the part

of the poet, as accidental, or as a mistake of transmission.

He rather favored the last as an explanation; that is, incorrect

transmission.

In a review of Sommer's book Goetze^ claims for him

no new ideas but a recapitulation of results reached by E. Hopfner

previous even to the views set forth by Goedeke. This he

does with no charge of plagiarism as against Sommer. This

charge he could not make, for Sommer does not mention Hopfner

in his bibliography and there is no reason to suppose that he

knew his work; but on the contrary that he may have reached

the very same conclusions independently.

A point in the argument of Sommer^ left for consideration

until now because especially emphasized by Goetze^ is that in

regard to the model of Goethe's "Knittelverse". Sommer goes

to the extreme when he says: „(5oetl)e felbft irrt, tocnn cr ,Di(^tung

unb n)at)rf)eit' (Hnfang bcs 18. Budjes) uns roiffen Idfet, ba^ er b^n

leiditen Rt)t)tl)mus bcs Jjans Sad)s oft bcnii^t I)atte, Dcr Rl)t)t!)mus

6es Sad)[l[d)en Derfes i\t burdjaus ntd)t Ieid)t, fonbern im (Begenteil

fteif unb ge3irungen," and Goetze: „(Boctt)C \)at bm Sad)nfd)en Ders

nic gcbraudjt, er \)at oielmefjr", then quoting Sommer, „ben foge=

nannten Knittebers (flnbreas (5ri)pl)tus, peter Squen^) angeroenbet,

ber burd) Huflofung ber Si)nfopen unb Unterlafjung ber Hpofopen unb

(Elifionen ent[tanb, tDeId)e ^Ulfsmittel Sad|s ber SiIben3aI)I toegen Ijattc

antoenben miiffen."

Here we must decide as to what Goethe meant by „Ieid)t".

To quote Goethe from a passage just preceding that mentioned

1 Archiv f. Litt.-Gesch. XII, 1884, p. 304. „lDas bas Refultat uber 5te

Sprud)gcbid]te bctrifft, jo gelangt ber Derfaffcr 3u fcinem arbern, als bent non

(E. J}opfner in jetnem Programme."
'' Ibid. p. 4:5.

3 Ibid. p. ;S04.
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])v Sommer and Goetze: „T)ie Deut|d)cn tuarcn oon bzn altercn

3citen l)er an ben Relm getDof)nt; er bradjtc ben Dorteil, ba^ man

auf cine fcljr naioe IDcife oerfaljren unb faft nur bie Silben 3dl)Ien

burfte" ^ He regrets that rhyme has been taken away or suc-

ceeded b}^ poetic prose, commends Ramler's efforts to change

the prose into poetry. „flm bcften aber gclang cs bcnen", says

Goethe, „bie fid) bes f)crfommIid)en Reims mit eincr gecoiffen Beobad)tung

bes Silbenroertes bebienten unb, burd) natiirlidjen (Befdjmad geleitet,

unausgefprodjene unb unentfd)iebene (Befe^e beobad)teten; roie 3. B.

IDielanb, ber, obglcid) unnadjatjmltd), eine lange 3eit mdfeigern (Ealenten

3um ITTufter biente^." Still among his contemporaries Goethe

could find no one who had not at times gone aside from his

standard of correctness. Goethe follows with: „Um jcbod) einen

Bobcn 3U finben, toorauf man poett|d) fu^en, urn ein (Element 3U ent=

berfen, in bem man freifinnig atmen fonnte, roar man einige 3q^i^=

Ijunberte 3uriidgegangen, roo fid) aus einem d)aotifd)en 3uftanbe ernfte

(Eud)tigfetten glanscnb tjeroortaten, unb fo befreunbete man fid) aud)

mit ber Did)tfunft jener 3citen. Die HTinnefdnger lagen ju roeit oon

uns ah; bie Sprad)e I)dtte man erft ftubteren miifjen, unb bas roar

md)t unfre Sa6]Q: toir toollten leben unb nirf)t lernen^."

Whom did Goethe select then as a model embodying all

that he required of a model? None other than Hans Sachs.

In his own words: „Jjans Sad)s, ber roirflid) meifterltd)e Did)ter, lag

uns am ndd)ften. (Ein tDal)res talent, freilid) nld)t roie jene Ritter

unb I}ofmdnner, fonbern ein fd)Ud)ter Biirger, toie roir uns aud) 3U

fein rUl)mten. (Ein biba!tifd)er Realism fagte uns 3U, unb toir benu^ten

btn Ieid)ten RI)t)tl)mus, bm fid) roillig anbietenben Reim bet mand)en

(Belegenl)etten. (£s [d)ien biefe Hrt fo bcquem 3ur Poefie bes tiages,

unb beren beburften roir jebe Stunbe*." We need go no further

for a definition of „Ieid)t", for we have it in this last sentence:

„(Es fd)ien biefe Art fo bequem 3ur poefie." Sommer has read into

this the meaning, "gi^aceful", which is a barely possible one,

but does not suit the idea implied by Goethe. Lexicographers^

* D. u. W. Jubilaums-Ausgabe Vol 25. p. 58.

2 Ibid. p. 59.

^ Ibid. p. .59.

* Ibid. p. 59 ff.

''

J. Grimm Vol VI, p. 633. 8, also Sanders Vol II Part I. p. 95. 11.

„ungc3rDungen unb natiirlid), fo ba^ jcber ©ebanfe an Hlufjc unb flnftrengung

fern bleibt. . . .: Ceidjte, flicfecnbe Derfc."
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will endorse the meaning „bcquem"; that is, "comfortable, easy-

going". Goethe does use the word „Ietcf)t" in other senses, but

we must here accept this as unquestionably the idea to l)e

conveyed in this passage. We are compelled to believe, Somraer

to the contrary notwithstanding, that Goethe knew what he

was talking about. In no place has Sommei" attempted to

prove that Hans Sachs' meter was „ftcif unb ge3tDungen". Quite

to the contrary he has admitted that there is „yd)rDcbcnbe Be=

tonung" \ that which of itself contributes most to the ease of

recitation — and these poems were recited — , the very thing

also which confessedly contributed to the ease of singing in

the Meistergesang.

It must be borne in mind that while Hans Sachs was

using "Knittelvers" in his "Spruchgedielite", he was also writing

"Meistei'gesange", where very little account was taken of natural

accent. Hans Sachs was fully aware of what he was attempting

and was no inferior poet as some would have us believe.

Goethe understood perfectly the art of this mastersinger when

he introduced it into his great masterpiece. This comfortable,

easygoing, flexible rhythm was just suited to his purpose.

Herder"-^, too, evidently understood Hans Sachs' versification;

for he says when speaking of the nonadvisability of imi-

tating Greek meter: „3t)r toollt Deut[d)e i)ejameter mad)en; mad)et

fie fo gut \\\i fonnet, unb alsbenn laffct bcm ot)ngead)tet bie Dersart

briibcr brutfcn, toie man es KIopfto(f rietl), obcr bittet, roie KIcift,

bies Splbcnmafe als profc 3U Icfcn. Konnet \\\x f)ejametcr bcflomiren?

tDot)I! fo roerbet \\\x aud) tDijfen, ha'^ has bic beftc Deflamation i[t,

bie feine Siifec am meiften uerbirgt, unb nur alsbenn tjoreu Idgt, tcenn

fie bie BTaterie untcrftii33en." Goethe in the employment of "Knittel-

vers" shows a true idea of what is required in a drama for

the ease of the actors in declamation.

An opinion in regard to the question was early expressed

by Sievers^ in Paul and Braune's Beitrage, where in a footnote

he says: „Der Ders oon J)ans $aci)fens Sprud)gebid)ten unb Dramen

ift 3. B. einfad) nod) ber alte Reimoers, nur ho!^ z x am Dersfd)Iuffe

l)ier, als in reinen Spred)Derfen, als eintaftig gcred^net toirb. Der

' Ibid pp. 21, 23, :31, 36 etc.

- Samtliche Werke. Suphan Edition. Berlin 1877. Vol. I, p. 175.

3 P. B. Beitr. XIII, p. 134.
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cin3igc rDefentIid)e Untcrfd)ieb Don bcr alten ITTctrif, 6cr fonft nod) in

Betrad^t fommt, ift, ba[] Si]nfopc 5cr Senfung einerfeits, sroeifilbigc

Scnfung un6 $el)Ien obcr Steljen bes fluftafts, aud) IDedjfcI 3rDifd)cn

ein= unb 3iDcifilbigcm fluftatt anbcrcrfcits, mit Rudfid)t auf bic gcforberte

gleid)e $ilben3at)l allcr Derfe in cinen iiincrcn 3ufanimen!)ang gebrad)t

finb, tDdtjrenb [ie friil)er Don cinanber unabljdngig roarcn." Fiullier con-

sideration of the subject led Sievers to retract this opinion, which,

while in place here chronologically, cannot be lodged against

him since he pubhcly renounced it as is later noted in this article.

Sievers' ^ theory otherwise is that of Goedeke. He is the

first to emphasize the rhythmical art of Hans Sachs. This has

been touched upon by Goedeke, but not as an explanation of

any apparent irregularities in the position of the stressed and

unstressed members. Sievers continues: „nian braudjt nur cinmal

ben Derfud) mit lautem £efen wad} biefen Regcin 3U mad)cn, urn 3U

erfennen, rocld) trefflid)er Rf)t)tl)miter f}ans Sad)s nod) getDcfcu ift.

(Es ftel)t eben bei it)m rote bet anbern Did)tern fciner 3cit fo, ba^ fie

unbetDufet natiirlid)cs rt)t)tl)mijd)es (BefiibI unb rl)t}tl)mifd)en Sd)tDung

Don J}aus aus mitbrad)ten, geftii^t auf bie gute alte Srabition, ba^ abcr

il)re tt)coretifd)e fluftnerffam!eit (eben bestoegen Dielleid)t) fid) nur auf

Dingc rid)tete, bie uns als ncbenfdd)Iid)e erfd)einen miiffen. af)nlid)

ftel)cn \a aud) 3. B. bie norbifd)en ?n)eoretifer il)ren Dersma^en gegen=

iiber. liber alle mogIid)cn Details ffalbi|d)er Sed)m! t)aben fie Rcgifter

gcfiil)rt, iiber bie rl)t)tl)mifd)en 5ormen ber Did)tung, bie bei b^n Sfalben

mit abfoluter Sid)ert)eit unb Strenge gel)anbt)abt toerben, I)aben fie uns

fein tDort Derraten^." Some fifteen years later, when editing

'•Die Rhythmik des Hans Sachs'' by Chr. Aug. Mayer for Paul and

Braune's "Beitrage", Sievers found himself quoted as sharing

Goedeke's views, he straightway put himself on record as

having since changed his opinion: „Don bcr angcfiit)rten fluffaffung

bin id) fd)on feit geraumer 3eit felbft 3uriidgefommen^. This must be

considered Sievers' ultimate decision in the matter.

1 Ibid. „SdHt burd) St)nfopc bcr Sentung cine 3aI}Ibare Silbe aus, fo mufe

burd) cine in gleidier 3cilc cintretcnbc 3tDcifiIbtgc Scnfung (fluflojung bcr Senfung)

ober burd) cinen 3tDcifiIbigcn Huftaft (Erfa^ gcfdjofft toerben; fef)It bcr normalcr

ujeife cinfilbige fluftaft, fo tritt ebenfaUs sum (Erfa^ Huflofung ciner (bcr erften)

Senfung cin."

•' Ibid. p. 134 and 135.

3 P. B. Beitr. 28. p. 458. Footnote.
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Carl Drescher^ does not agree with Goedeke that two

stressed or two unstressed syllables may follow each other, nor

with Sievers that two syllabled unstressed members or two

syllabled auftact may make reparation for the omission of a

stressed member and so equalize the number of syllables, bringing

the verse into internal coherence.

Otto Flohr^ "Geschichte des Knittelverses vom 17. Jahr-

hundert bis zur Jugend Goethes", has already been mentioned

as opposing the counting of syllables to a particular verse.

Consequently, he very naturally attacks Sommer and others on

this score and on their acceptance of syncopies, apocopies and

eHsions as a means of regulating the number. He quotes Opitz

in the "Buch von der Deutschen Poeterey^" to substantiate

this argument: „nad)mals ift aud) cin jeber Derff entioeber ein iambicus

o6er trod)atcus; md)t ^wax has wix auff art ber (Bried)en unnb lateincr

einc geroiffe groffe bcr St)lben !6nrten inn acijt neljmen; fonbern bas

tDtr aus b^n acccntcn unnb bem ttjonc erfcnncn, tDcId)e frjlbe t)od) unnb

rDeId}e niebrig gefe^t foil roerbcn." Flohr's conclusions, with the

exception of constancy in the count of syllables, agree in sub-

stance with Goedeke's.

1 Studien zu Hans Sachs. Marhurg 1891. p. 41 f. „Da6 aber 6tc fln3al|l

6er Silben in bcr JEfjat ein tx)i(i)tiger $actor bcr mciftcr|ingcrifd)cn Kunft roar,

barf m(i)t besroeifclt toerbcn .... flber 3U bcr fcftftc!)enbcn SiIbcn3al)I fommt

nod) ein feftftc{)enber Rt)r)tt)mus, im allgcmcinen jambifdjcn Cfiaraftcrs, ntit

rcgelmdfeigcm IDcdjfcI non I^ebung unb Senfung; jcbe Silbc fonntc in bic Ejcbung

fommen, bcr muficalifdje Dortrag, fUr ben bic ITTg. beftimmt roaren, becftc ooUig

bie E)arten ber Betonung. 3d) fann mid) bcr flnnal)ntc ffioebcfes non cincr

mogIid)cn Derfd)iebung ber I)cbungcn unb Senfungen, fo bafe aud) 3U)ei Ejebungen

ober Senfungen aufeinanber folgen fonnten, nid)t anfd)Iiefeen, cine foId)c fln=

naF)me ucrlangte allcrbings ein rcines Ders3a[)Ien 3ur dontrollicrung ber

oorf)anbenen SiIbcn3aF)I, bagegcn crgibt fid) bei cinfad)cr Sactierung nad) iom=

bifd)cm Rf)t)tl)mus mit rcgelmafeigcm tDed)fcI Don fjcbung unb Senfung bic

notige SiIben3af)I ftcts oon felbft."

2 Berliner Beitrage. Germ. Abtl. Nr. I. Berlin 1893. p. 9. „flnfid)tcn,

toic bic Don Somnter in feiner prcisgcfrontcn Sd)rift: „Die Ttletrif bes £7ans

Sad)s" Dcrtrctcnc, roonad) £7ans Sad)s bic Silbcn blo^ gesaljit f)abc, rocrben

burd) bie IDcrfc bes Did)tcrs fclbft toiberlcgt. Die Dcrfe cntf)altcn burd)aus

nid)t alle ad)t ober neun Silben. Diefc 3al)l burd) (Elifionen ufro. iibcrall l)cr=

ftcllcn 3u tDoIIen, ift ein burd)aus roilltiirlidjcs t)erfal)ren."

3 Hall. Neudrucke I. Halle 1876. p. 40.
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Of tlie three metrical classes into wliicli Andreas Heusler^

has devided verse, it is to the third cUiss, the one in which

the sum of the syllables in the verse is fixed while the numhei'

of syllables in a single metrical member (Versghed) is free, that

Hans Sachs' verse most properly belongs. This principle of

prosody, Heusler says, is to be recognized in the oldest Avestan

verse as well as in the Vedic verse, and is the governing

principle in the versification of the Romance nations. To this

third class belong also the controlling literary efforts of the

fifteenth and sixteenth centuries in Germany, including the verse

of Hans Sachs, as has already been said. In the prosody of

that time, Heuslei" acknowledges there is "auftakt" and a freedom

in the interior of the verse, a freedom, however, which he will

not admit amounts to a principle.

Karl Helm'-, some years since, succeeded in bringing these

many diverging lines of argument to a focus. He followed

the plan suggested b}^ Minor ^, b}' taking up the verse of Eras-

mus Alberus and of Burkardt Waldis, who immediately preceded

Hans Sachs, together with that of Johann Fischart and of Caspar

Scheldt du^ectly following, and, finally, by making a study of

Hans Sachs' Fastnachtsspiele. He gave in tabulated form

the proportions of: first, conflicts of verse and word accent;

secondly, conflicts of verse and sentence accent, as well as a

statement as to the parts of speech with which such conflicts

^ tJber germanischen Versbau. Berlin 1894. p. 30 ff. „Die brilte Art

{]at man Dcrmutltd) im dltcjten aDejttid)en unb im De6ijd)en Dersbau 311

erfenticn; fie ift 6qs leilenbe prin3ip in ber Dersfunjt ber romaniid]en Doltev.

flus ber germanijdjen Dersgejdjidjte ijt 3U biejer ®ruppe 3U jtellen ber in Deuti(i)=

lanb im 15. unb 16. 3ol)rI)unbert riori)err|d)enbe IitterQrijd)e (unfangbarc) Dcrs,

ber „^ans Sad)fifd)e Ders" . . . Die gcnannten Derfe biejer ©ruppe geben allc

(ber aneftijdje Dielleid)t ausgenommen) nur bem fluftaft unb bem Dersinnern

crl)eblid)e 5reil)eit ber Silbenoerteilung: ber (Eaben3, als bem marfierte}ten (Teile

bes Derfes, i|t bie SiiUung mel)r ober rocniger jtreng Dorgejdjrieben."

* Zur Rhythmik der kurzen Reimpaare des 16. Jahrhunderts. Diss.

Karlsruhe 1895.

» Neuhochdeutsche Metrik. StraBburg 1893. p. 329 ff. „'Denn DoUigc

(5ctDi§l)eit roirb man erjt bann erreid]en, roenn bie ITtetrif ber iibergangsseiten

00m 14. u. 15. 3af)r{}unbert ins 16. unb com 16. 3al)r^unbcrt ins 17. einer

genauen Unterjudjung unter3ogen roorben i|t, roenn I^ans Sadjjens Dorgangcr

unb nad)foIger in ber Bef)anblung bes Reimoerjes ins fluge gefa^t roorben finb

unb bie l]iftorijd]e (Tntroicflung Jid) iibcrjcljen lafet."
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occur, etc.; thirdly, position in verse where the conflicts occiu"

most frequently. His whole plan was worked out with mathe-

matical precision. Unfortunately, Helm, like many another of

the critics, gave, by way of illustration, only single verses apart

from their setting so that unless his discussion be followed up

by constant reference to the context of the passage, it is diffi-

cult to find any fallacy in his reasoning; yet how much more

convincing his arguments w^ould have been, had thej^ been

based upon the quotation of lengthy passages! His conclusion

is reached by forceful comparisons, and, in a few words, it is

this: namely, that „6er Reimocrs bes 16. 3al)rl)un5crts auf fefter

Silbensat)! unb regelmdfeigem XDcdjfel 3tDtfd)en I^ebung unb Senfung

berul)t, unb bie natiirlid)e Betonung biefem Prin3ip unbebenflid) geopfert

ruirb^"

In the first edition of his "Neuhochdeutsche Metrik" '^, Minor

offered three possible solutions of the problem in regard to the

meter of Hans Sachs' "Knittelvers", but has closed the discussion

with a "non liquet". In the second edition^, about ten years

later, he was ready to pass judgment on wdiat he estimated

to be "one of the most difficult problems for investigation".

His mode of procedure was the historical one, that is, he began

with the regular alternation of stressed and unstressed members

considering them first in the lyric and then in the epic poetr}-

of the Middle Ages. This alternation, he claimed, developed

into a regular number of syllables to the verse which hved on

in the "Meistergesang", based upon musical exposition. He
further claimed that upon this practice bordered the disregard

of the law of accent which finally became the real principle.

This was, he maintened, also true of the "Spruchgedichte",

1 Ibid. p. 101.

2 Strafiburg 1893. p. 322f.

^ 1902 p. 333. „^ter (im IHtttelalter) roar 6er regelmafeige tDedjfel von

f^ebung unb Senfung suerjt in bet Cijrtf unb bann aud) in ber (Epi! . . . (Befe^

getoorben, bie gleid)e SiIben3af)I gegebcn. Der It)ri|d)e Ders bes ITIiltelalters

lebt im ITIeiftergefang fort; unb in biefer auf ben mu}ifalijd)en Dortrag bered)neten

(Battung lag bie Dcrnadjlajfigung bes flccentgeje^es na^e genug . . p. 334 roas

friiber blofe 3ufaIIige Solgc roar, rourbe 3ur £}auptjad)e, 3um Prin3ip ge=

mad]t; bie gleid)e Silbcn3abl . . . 3n bcm Dcrs ber TTteifterfanger berrfd]t alfo

ber Dersaccent, nidjt ber IDortaccent; ber Dcrs bejtebt, ob mit obcr gegen bie

tDortbetonung, aus cier 3aniben."
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except that the feehng for accent was not, in its case, quite

so completely lost, and that, with the Meistersingers, the vei'se

accent, not the word accent ruled. Moreover, the verse, whether

in accord with the word accent or otherwise, consisted of four

iambic measures.

According to Minor \ the poets who had not the counting

of syllables before their eyes instinctively strove toward a regular

alternation of stressed and unstressed members and approached

b}' that means the syllable counting. In this way Minor

has accounted for the theory supported by Goedeke, Sanders,

Pilger and Sievers, a theory held for a long time; namely,

that the versification of Hans Sachs consisted of four beat lines

of iambic or trochaic movement, where the natural accent was

regarded. The theory, advanced in more recent times ^ and held

by such critics as Helm and Drescher w4th good reason, is to

1 Minor: "Neuhochdeutsche Metrik". 1903, p. 385 ff. „lln5 aud) 6ic

Did)tcr, roeldje bie Silbensaf)! nidjt als (Defc^ Dor Hugen f)atten, fjaben bod)

injtinftiD nad) rcgclmafeigem IDcdjjel non £}ebung unb Senfung getrad)tet unb

)id) baburd) toieber ber Si[ben3df)Iung gcnaf)ert. So i{t begreiflidi, ba^ man

axii\ ben filben3at)lcnben jambijdjen Reimoers bes £^ans $ad]s eine Seitlang als

Dterl)ebigen Reimoers non freiem Rl)t)tf)mus betrad)let unb iinter Bctcafjrung

bcr natiirlidjen Betonung gelcjen l\at: bi'c I]dben beidjri'eben bie diten . . . ci'nen

jungen jd)6'nen jtubenten. $nv biefe Cefung F)abcn fid) (Boebcfc, Sanbers, pilger

unb Sieners (Beitr. 13) ausgefprod)en."

- Ibid. p. 337. „llnb jo f)at in neuerer 3eit bie flnfidjt tmmer \mi\v an

Umfang unb an Kraft geroonnen, bafe ber filben3dl)lenbe Reimoers auf regel=

mdfeigem tDed)jcl oon Senfung unb E^ebung beruF)e, ba^ er aljo ein oierfiifeiger

3ambus jei, in bem abcr bie Dcrsbetonung oft nur auf Kojten ber natiirlid)en

Betonung t)ergeflellt jei. Die obigen Beijpiele rodren jonad) 3u lejen; bie

t)dben bejdjriben bie dIten . . . einen jungen jd)onen jtubenten. . . Dieje RTeinung

ijt neuerbings oon I^elm unb oon Drcjd)er mit gutem (Brunb oertreten roorben;

aber freilid) ber Derjud), ben I^ans Sad)s auf (Brunb ber beutjd)en Be=

tonungsgeje^e ad absurdum 3U fiit)ren unb iF)n gletd)jam in flagranti 3U cr=

tappen, mufe als DerfeI)It be3eid)net roerben. 338. (Es roare bal)er unmoglid),

aus Sefjiern gcgen bie Sa^betonung {)eraus3ulejen, ba'Q Ejans Sad)s bas flccent=

prin3ip oerjd)mdt)t l)abe .... aber aud) mit ber IDortbetonung fommen roir

nid)t an ba$ gcl)offte 3iel. 3d) bin friil)er jelber ber ITIeinung geroejen, ba&

man aus bcr Bet)anblung ber Rcimroorter bie le^ten flufjd)Iiifjc erl)alten miifete;

bicjer ITIeinung bin id) F)eute nid)t mel)r. flilerbings ijt I)ier bie Sad)Iage

injofern einfad)er, als ber Dersaccent \)\n 3rDeifelIos ijt; benn toie man aud)

ban ?)ans Sad)jijd)en Ders auffaffen mag, jo oiel ijt jtd)er, ba^ untcr jeber Dor=

ausje^ung bie ad)te Silbe betont, bie ncunte unbetont U)ar.

p. 343—344. So bcruf)t oljo ber I^ans Sad)jijd)c Reimoers bet ber Durd)=
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the effect that the verse, consisting of a definite number of syl-

lables, was founded upon a regular alternation of stressed and

unstressed members, resulting in a four beat iambic verse in

which the verse accent was maintained often only at the expense

of the natural accent. Minor's position with respect to this

theory is intermediate ; for while he disapproves of the method

which lays stress on "hovering" accent with its claim that in

the cases where the natural accent is disregarded there exists

a conflict between word or sentence accent and rhythmical

accent, he agrees, in the main, with Helm and Drescher, although

he espresses his ideas somewhat differently.

While Goedeke by his insistance upon natural accent allowed

no variety dependent upon the rhythm. Minor has gone to the

opposite extreme and reduced intentional and rhythmical swing-

in Hans Sachs' poetry to "kindliche Kunstiibung", with the

words: „Unb mad)en cs bcnn unfcre Kinbcr anbers, in btmn bas

©efiitjl fiir ben Rt)t}t!)mus oiel lebcnbiger ift als bas Derljdltnis fiir

bQn Sinn?^ .... IDie bie IKetri! ber diteren 3eiten iiberfjaupt mebr

ben mufifaliid)=r!)t)tl)mifd)en flnforberungen entfpiid)t, bie ber neueren

Seiten aber b^n Hnforberungen bes Sinnes, fo tjat tDot)I aud) f)Qns

Sad)fens Ders bzn Sinn bem Rf)i]tf)mus aufgeopfert "."

Another solution offered by Minor is, that there is con-

stancy in the number of the syllables, a coinciding of word

and verse accent in the rhyme only, and iambic or trochaic

movement, with fi-eedom in the number of beats ^. As an example

fii!)rung ber notigcn Sr^nfopen unb flpofopen burdjaus auf ber gleid)cn Silben=

3at)I, auf bem Prinsip ber Silbensatjlung. Bet mannlidjem flusgang i^at er

ad)t, bci toeiblidjem neurt, bet glettenbem 3ebn Stiben. Datteben fommen in

jelteneren SaUen atid) fed)s=, fteben= unb adjtiilbigc Derfc bei ftumpfem,

fltngenbem unb gleitenbem flusgang nor. Der Ders toirb mtt iambijd)em

Rbi]tbntus gelefen; bie natiirlid)e Betonung nicijt aus Prtn3ip, fonbern nur nad)

bem mebr ober roentger empftnblicben (befiibi bes febr ungleid) arbeitenben

Did)ters bead]tet. So ungebeuerlid) uns aud) i\tuU etn foldjer Ders unb ein

joldjer Dortrag erfd)etncn mag, fo barf man bod] ntd)t iiberfeben, ba^ bie Der=

jto^e gegen bm Accent int (Brunbe bod) bie felteneren Salle finb, unb ba%, roo

jd)tDere Stammfilben in ber Senfung Jteben, ber Dersaccent iiberbctupt toenigcr

ftar! bci^Dortritt; unb gerot^ toirb man aud) burd) fd)iDebenbe Betonung an

bsn fd)Itmmften Stellen nad)3ubelfen gefud)t baben. Diefe fluffaffung entfpridjt

aber aud) gan3 bem (Ebarafter einer einfad)en unb finblid)en Kunftiibung."

' Ibid. p. 844. 2 Ibid. p. 344.

^ Ibid. p. 344. „(Es bliebe freilid) nod) eine britte UToglidjfeit iibrig:
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of this, Minor cites "Sclilaui-affenlandt", givino^ a table of his

results as regards the lines with and without "auftakt", allowing,

as prescribed bj' Goedeke, no more than two accented and two

unaccented syllables to come together. The fact that in each

^•el•se of this ]K)em foui' accents are found Minor insists must

from this point of view be considered as accidental \ While Minor

has mentioned this solution as a possible one, he has by no

means accepted it as a probable one, favoring much more strongly

the four beat iambic theory'^.

A very recent advocate of Sommer's theoiy is found in

Ghr. Aug. Mayei"^, who, at the very beginning of his article,

"Die Rhythmik des Hans Sachs", has openly declared himself

a follower of Sommer's part}^; but has proceeded to reach

Sommer's conclusions by another route than that taken by

Sommer himself. The critics, according to Mayer, are of one

of two classes: (1.) those recognizing in the meter of Hans Sachs

the old German rhymed verses with their free treatment of "auf-

takt" and "senkung", (2.) those whom he calls the "arrythmisten",

su])porters of the principle of "arr3ihmie"; that is, the irregular

disregard of word and sentence accent provided an apparent

iambic verse of eight or nine syllables is obtained*. Mayer

has advanced by a process of elimination, quoting verses to

namltd) bic, 6cn ^ans Sadjjijdjen Ders rote ben fron3ofijd)en als eincn Dcrs 311

betrad)ten, bei roeld)em eben nur bte Silben3at)l bejHmmt i|t, libercinjtitnntung

Don IDortaccent unb Dersacccnt aber nur im Reime geforbert rotrb . . . IDir

I)aben aber aucf) unter ben beutjd)en 3amben Derfe tennen gelcrnt, bic gan3

tro(i)aifd)en Rtjrjtfjmus 3etgen. Dasfelbe !6nnte nun aud) bet f^ans Sadjs bex

Sail fein: rotr Ijatten bann einen Ders Dor uns, bei bem nid)ts beftimmt ijt

qIs bie SiIfaen3af)I (8, 9, 10 Silben) unb roo nur im Rctme ber IDortaccent ge=

forbert rotrb. . . Die fln3af)I ber f^ebungen ijt freigegeben, roir biirften aljo bie

obigen Derje nad) ber naturlidjen Belonung aud] mit brei flccenten Icjen unb

roir Ijdtten cs nidjt mit ?Eaften 3U tf)un, \o ba^ uns aljo aud) bie {Eaftbauer obcr

bie Bejd)affenf)eit ber Senfungen feine Sd)roiertgfcit bereitete."

' Ibid. p. 346. „Dafe in jebem Derje biejer Sprud)bid)tung oier flccente

oorfommen, mufe unter biejem (Bejidjtspunft als Sufall gelten."

- Ibid. p. 346. „Dcr taltierenbe (Tfiarafter bes Derjes jdjeint mir ntdjt

blofe fUr ben Didjter, jonbcrn aud) fiir ben Dortrag ber I^anbroerfer ndl)er 3U

liegen."

^ Die Rhythmik des Hans Sachs, Paul und Braune's Beitrage. Vol. 28.

1903. p. 4,57 ff.

* Ibid. p. 458.
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substantiate his arguments. He has given eight reasons for

concluding that Hans Sachs did not know the technique of

Middle High German Poetr}' and they are as follows:

1. 3n Derfen mil nominaI= obcr Dcrbalcompofitum am (Enbc ift

bcr fd)rDere flusgang ?< >< oft erft fiinftlid) aus >< x >< Ijergeftellt, 6cr Silben=

3al)I tnegen, obtool 6te[e aud) auf anbercm tDege erreid)t roerbcn fonnte.

2. 3aI)Ireid)c Derfe cntljalten au^er ber ben oiertcn, ben Reimictus

tragenbcn Silbe nad) m!)b. 2ed)mf nod) minbeftens Dter 3u betonenbe

Stammfilben coorbinierter Bcgriffe. (Entfpredjenb bei „breit)ebigen"

Der[en.

3. Stel)t eine Hbleitungsfilbe im Reim, so begegnen in einer fln=

3af)I Don Derfen mit bem flusgang >< >c au^er ber Reimfilbe nod) oier

betontc Stammfilben.

4. 3aI)Ireid) finb bie S^U^r in benen eine tonlofe $IejcionsliIbe

alleinige {Erdgerin bes Reimes ift.

5. flud) IDorte mit Hbleitungsfilbe im Dersenbc oom St)pus >< x ><

bilben mit nod) brei unb met)r coorbinierten Begriffen einen Ders.

6. 3n 3at)Ireid)cn $dllen roirb ein Ders gebilbet buxd} fiinf, fed)s,

ficben unb ad)t oerbunbene unb unoerbunbene ein= unb me{)rfilbige

Begriffe.

7. Itod) I)dufiger ftnb Derfe 3u treffen, in bm^n fiinf, fed)s unb

mef)r iiber= unb untergeorbnete Begriffe bie Derseinl)eit bilben.

8. Sd)tDere (Enjambements, roie Serreifeung oon Hrtifel unb Sub=

ftantio burd) ben Reim !ommen Dor\

These conditions as they are found in the poetry of Hans
Sachs, asserts Mayer, prove conclusively that that poetry is

decidedly at variance with Middle High German usage, since

the verses accomodate themselves as a whole to a count of

syllables; and, since the rhyme demanded the ascendancy of

a less accented or entirely unaccented over a strongly accented

one, therefore the counting of syllables was combined with a

total disregard of accent. Here Mayer, having on this plan

entirely eliminated Glass I, draws his own conclusions in favor

of "arrythmie", thus ranking himself unreservedly with the critics

of Glass 2 \

1 Ibid. p. 480.

* Ibid. p. 480 f. Die angcfiit)rten punftc laffen fid) mit fiirmljb. Rt|t)tl)mif

geltcnben (Befe^cn nidjl oercinigcn. £j. S. fannte 6icfe ?Eed)nif olfo nid)t. 3n
jamtlidjcn $allcn fugcn fid) abcr i)ic Dcrfc 6cr Silbcnsal)!; alfo tDor 6tefe bos

2
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Mayer has next set himself the task of showing how this

regularity in the number of syllables is accjuired. He has advanced

by first stating the results of his own investigations and by

then proceeding to prove that the conclusions arrived at are

correct. These are his conclusions:

1. Die Silbcnjal)! ftellt fic^ in ben Spr. gan3 iibcrtotegcnb nuf

ad)t feft, fo 6a^ iQmbifd)cn Rf)t}tl)mus an3unel)men nalje liegt.

2. Dcr Did)ter beDor3ugt entid)ie6en am flnfang bes Derfes ein

logifd) unbetontcs einfilbiges IDort ober cine Dorfilbe (iambi[d)cr (Ein=

gang).

3. Siii^ ^i^ (£rfd)einungen bcr n)ortDerfiir3ung unb =3erbct)nung,

flpofope, Spnfope, (Epitljeje lajfen fid) grammatijd)e Rcgcin nid)t auf=

fteUcn.

4. (Entfprcd)cnb biefer tDillfiir in ber IDortbeljanblung 3cigt fid)

aud) in ber flccentuicrung ber Silben (Befe^IoHgteit ^

Finally, Mayer has attributed to the dialect entirely Hans

Sachs's ability to keep the number of syllables constant'^.

As stated earlier in the chapter, Chr. Aug. Mayer reached

the same conclusions as did Sommer. In making his investigations,

however, he took a greater number of Hans Sachs' individual

works into consideration than did Sommer and made fewer

comparisons between Hans Sachs and his contemporaries.

Mayer's method is, indeed, rather the reverse of Sommer's;

but, aside from the method he offers little that is new. He

ben Ders bcl)crrjd)enbe prinsip, unb ha Ijaufig bcr Rcim bie iibcrorbnung einer

grammatijd) minber betonten ober gar unbetonten Silbe iiber eine ftar! betonte

Dcrlangt, jo roar bteStlbensat)! mit berflccentoerle^ung Dcrbunbcn. DieDidjtungen

bes f). S. .bieten Tnei|t nidjts anbercs qIs eine mit ben roI)e|ten (BetDaltmilteIn

in bas metrijd)e Sd]ema ge3rDangtc proja. Riicffid)tsIos 3af)lt er feinc oielfad)

jprad)tDibrig gerecftcn unb Derjtiimmelten Silben in bie Derje unb Stropfjen f)inein,

nidjt allein unter t)ernad)Iaffigung ber natvirlid)en Betonung, fonbern aud) ot)nc

alles (Befii!)I fiir ^armonie 3tDijcf)en Sa^bau unb ntetrijdjer (Bliebcrung' (Dogt,

Pauls (Brunbr. 2', 299), b. I), ben Dcrs bes I^ans Sad)s bel|crrf(f)t als rl)t]tf)=

mi|d)es Prinsip bie flrrl)t)tt)mic."

» Ibid. p. 481 f.

^ Ibid. p. 496. „Die flufgabe biefes stoeiten tEeiles ber Unterfud)ung roar

es, 3U 3eigen, roie bie munbartlid) fo roeit oerbreitcten (Erfd)einungen ber flpofope,

Sijnfope unb (Epittjefe bet £). Sad)s fid) nur nad) ber SiIben3af)I ber Derfe rid)ten,

toie in htn gleid)en grammatifd)en Kategorien r)erfd)iebener (Bebraud) f)crrfd)t

jc nad) bcm Bcbiirfnis, bie oorgefdjriebene SiIbcn3at)I 3u erreid)cn.
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made no claim to anything new by way of an exposition of

the meter ^.

Hermann Paur-^ has already been referred to as the critic

of Sommer; but he deserves far more than a passing mention;

for, in his capacity as critic, he showed the strongest disapproval

of Sommer' s work. In the article, he called attention to the

fact that Sommei- had entirely ignored historical development

in making his investigations. Evidently Paul regarded this as

a serious error in the matter of method, therefore in the "Grund-

riss^" he carefully avoided making it himself; and there, going

back to the fourteenth century, he gradually led up to a solution

of the problem of Hans Sachs' meter, a solution quite the

same in effect as Sommer' s but, one arrived at by a very much

more logical line of reasoning.

Franz Saran, in "Deutsche Verslehre" *, devoted considerable

space to the meter of Hans Sachs; yet he evolved no new

theory in connection therewith. The following is the content

of what he has to say: „3m 15. /1 6. 3al)i^l)unbert ift nur ber HTcifter^

gcfang doII Don metri[d)en Driidungcn. Jjicr toirb 'Derle^ung bcs

flf3ents' aud) ausbriitflid) Don ben Qlljcorcttfcrn ancrfannt . . . flud) in

ber Reimpaarbid)tung bes 15./16. 3at)rl)unberts fommt bie HIternatiojTs=

^ Ibid. 460. § 2. „3d) f)alte Sommers (Efjefc fiir ridjtig, toiQ jebod) ben

BcTDeis auf anberem IDcgc bringen."

* Literaturblatt fiir germ, und rem. Phil. 1883. Nr. 5. pp. 166—167.

„Der Derfaffcr roar fiir eine joId)c flufgabc gan3 unb gar nid)t Dorgcbilbet. (Er

i\at fcine fll)nung Don jprad)gejd)td)tltd)er ITIetfjobc . . . Unjer (Defamturteil fonnen

roir bal)in 3ufammcnfaffen: bie SuJammenftcIIungen bcs Derfaffcrs finb nid)t

gan3 unbraudjbar, reidjen aber mciftens nur fiir eine obcrfIdd)Iid)c (Drientierung

aus; roo eine roirflidje Unterjudjung 3U fiif)rcn roar, 3eigt fid) iiberaH bie Un=

3ulangltd)feit feiner Krafte unb feiner flusbilbung."

Sommer, W. Die Metrik des Hans Sachs, gekronte (Rostocker) Preis-

schrift. Halle, Niemeyer, 1882.

8 II. Bd. 2. Abtl. StraBburg 1905. p. 87 ff. „So gelangt man 3U einer

fejtbeftimmten Silbensai)!, roeldjc nun in ben rnciftcrfingerfd)ulcn unbcbingt gc=

forbert ujirb. 3^ mefjr bies Prin3ip burd)bringt, um fo meljr geftattet man fid)

tDiberftreit 3roijd)en bem Derston unb bem natiirlidjen IDort= unb Sa^ton, bis

man ba3u gelangt, ben Ic^teren gan3 3u ncrnadjlaffigen . . . (Eine anbere befonbers

in (Dbcrbeutfdjlanb f)errfd)enbe Ridjtung fe^t bie {Cenben3 3u regelmafeigcr flb=

roedjjelung 3tx)ifdicn geI)obencn unb gcfenften Silben fort . . . Dcr fluftaft ift

im 14. 3a^rf)U"^ert nod) frei . . . feit bem 15. aber roirb er meift fonfequent

gcfe^t" . . .

* Miinchen 1907.

2*
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}cd}nif eift buxd} Scb. Brant's narrenfd)iff, nun aber DoIIig 3ur ^crr=

fcbaft. Scit Brant l^at ber Retmocrs bie Sorni x-xixixi (xl . . .

Bis 3ur le^ten t^ebung finb ts act)t Silbcn, toas baljintcr ftcljt, finb

'iiberige'. Die (Eljeoretiter bes 16. 3al}i't)unbcrts finb fid} betou^t, baf3

0(^1 Silben unb Alternation ('iambifd)es' TTtetrum) 3um IDefen biefcr

Dcrfe get)oren, ba^ and) ber IDortaf^ent barin Dernad)Idffigt roerbcn

biirfe".

Diefe Hcdjnif bct)errfd)t bie gcfprod)ene Didjtung bes 16. 3a^r=

t)unbcrts gdn3lid): (Eeucrbanf, fj. Sadjs, Q^tji^ms {Etjebel Don lDaI=

mobcn, Burfarb tDalbis, (Erasmus flibcrus, d. Sdjeibt, $ifd)art ufu)-."

Saraii has objected io the conception that counting of

syllables is a principle. He says, „prin3ip unferer Derfe ift bie

Alternation, ber Hf3cnt baneben, infofern bie Ict^te mctrifdje Ejebung

bes Deifes 3ugleid) — mit roenig flusnatjmen - ben lDorta!3ent trdgt^."

From this alternation, Saran has maintained, arose the constancj"

in count of the syllables, just as was the case with the Romance

languages to which the eight syllabled verse of the sixteenth

century is very similar*. "Eine silbenzalilend-alternierende Tech-

nik", is the name which he has preferred to employ as appli-

cable to this particular metrical phenomenon, Saran, has,

moreover, criticised Goedeke and others ^ for insisting upon pure

word accent, and, in support of all his contentions, has printed

selections fi"om Brant's "Narrenschiff" and fi^om Hans Sachs'

"Schlaraffenland", so that the reader can plainly see the

"schwebende Betonung", Saran having marked only such syllables,

as according to the pure word accent theor}', would either

receive no stress at all or not the main stress**.

Since Ernst Feise's dissertation, "Der Knittelvers des Jungen

Goethe" ', may serve as a connecting link between Hans Sachs

and Goethe, it is eminently advisable, no doubt, to include

1 Ibid. p. 300.

« Ibid. p. 302.

3 Ibid. p. 302.

* Ibid. p. 302. „Bei flnrocnbung bes Qltcrntcrcnb=af3entutercnben

Prinsips crgab fid) Konftans bcrSil5en3at)lDon felbft, genau rote im Romanifd)en,

mit beffen fld}tfilbern btc Reimpaare bes 16. 3af)rl)unbcrts ciel al)nlid)feit

I)aben."

^ Sanders, Pilger, Sievers.

« Ibid. p. 301.

' Leipzig 1909.
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him in this paper as a possible interpreter for both. A brief

summary of his conclusions will, however, probably suffice for

the present purpose. „Dic' Knitteloerfc bes jungen (5oclt)e finb

paarig gebunbene, mcift in fid) abge^cl)loffene, 6urd)aus t)ipobifd)e r{)i}tl)=

mifd)e Reit)en doit oier J)ebungen nnb ibealer Saftglcidjfjeit, abcr freiefter

(laftfiilluTig unb freiefter rl)r)tl)mifd)er 3etr)egli(i)feit ^" Again, farther

on, we find Feise saying, „Da bic fdjtoebenbc Betonung am (Brunb=

d)ara!ter bes KmttelDcrfcs md)ts dnbert, Dielme[]r cine allgctnein=rt)i)tt)=

mifdje (Srfdjeinung ift, bie alien anbern ITta^en in gleid)er IDeife 3u!ommt,

fo braudjen roir unfrer friit)ern Definition nid)ts metjr I)in3U3ufiigen'."

The dissertation of Feise was in print before that of Walther

C. Haupt, "Zur Form des Urfaust"^, and therefore Feise has

received our first attention. He would, moreover, take prece-

dence on a certain other ground; namely, the standpoint of

Goethe's use of the "Knittelvers" ; inasmuch as Haupt has

confined the subject-matter of his dissertation to the "Urfaust",

while Feise has taken up the "Jalu-marktsfest", "Satyros", and

"Pater Brey" which appeared before the "Urfaust". Since

this is, as has been said, the beginning of a broader investigation,

consequently, we need quote only a small section of his opinions.

„tDcnn toir nun im Urfauft eine gro^ere (Bruppe Don Derfen finbcn,

mo mix bie qepaarte Reimftellung gar nid)t ober bo6) nur oereinselt

finben, too bagegen bie gefreu3te ober umarmenbe ober nod) fompli'

3iertere Reimftellungen 5as $db bet)aupten, roo bie filbenreid)eren,

iambifd)en Derfe 3at)Ircid] auftreten, fo fonnen toir bie Derfe bicfer

Stelle als nid)t=KmttclDerfe anfe!)en, b. I), als Derfe mit Derfd)iebener

I)ebungs3at)I. Dagegen finb bie Derfe berjentgen Stellen, too bie ge=

paarte Reimftellung unb bie fur3en Dterfii^Ier bie ®bert)anb \}ahtn,

als Knitteloerfe an3ufel)en; famtlid)c Derfe finb alfo als Dierfii^lcr 3U

lefen, einid)Iie^lid) ber Derein3elt ober aud) 3U 3a)eien ober breien auf=

tretenben filbenreid)eren Derfe, ausfd)Ite^Iid) natiirlid) ber gan3 Der=

etn3elten 3rDei= ober breil)ebigen Derfe, bie, roie toir ein anbermal 3U

Seigcn I)offen, eincm beftimmten 3tDede bienen *." In conclusion, Haupt

has said: „Bei ben nid)t=KnittelDerfen, mogen roir fie nun 3U ben

'oers irregulicrs' ober fonft einer Dersart red)nen, ift ein Dierl)ebigcs

1 Ibid. p. 49.

2 Ibid. p. 59.

3 Leipzig 1909.

^ Ibid. p. 5.
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£cfcn 5cr fo 3al)Iieid) auftretcnbcn [tibcnreidjen Der[c faum gcred)t=

fertigt^"

A resume of the current views on the meter of Hans

Sachs, at this stage of our discussion, will, ]M'esumal)ly, fix

more firmly in mind conditions as they now exist. We maj'

say that the critics and investigators of Hans Sachs' meter fall

into two groups:

I. Pilger, Giske, Sanders, Michels, Flohr, Heusler, and

Kauffmann who, following Goedeke, insist upon the natural

word accent at the cost of the iambic meter, or, as Mayer

would classify them, those who claim for Hans Sachs an ad-

herence to the Middle High German "Kurze Reimpaare" of

four stresses in a verse and optional position. Of these critics,

Otto Flohr beUeves, moreover, that the number of unstressed

syllables was optional.

II. The followers of Hopfner, Sommer, Bechstein, Goetze,

Sievers, Drescher, Hehn, Minor, Mayer, Paul, Saran, and Feise,

those who, seeing, perhaps, a little more clearl}-, have adhered

to the theory of an iambic meter with a violation of natural

word accent where demanded by the rhythm, or, as Mayer

puts it 2, those who adhere to the idea of the "arrythmisten".

Chapter II.

The Development of the Knittelvers up to the Time

of Hans Sachs.

As has ah-eady been seen, the subject of the "Knittelvers"

is, by no means, a new one fi'om the standpoint of the critics,

and yet is one that constantly furnishes new food for thought.

Hans Sachs used the "Knittelvers", and, upon the basis of his

subordination of the natural word and sentence accent to the

rhythmical stress, some critics have pronounced him a poor

poet. It is worth while, therefore, to make an excursus into

the Hterature preceding Hans Sachs in an attempt to settle the

questions; first, as to whether this form of verse was an inno-

vation on the part of Hans Sachs, and, secondlj-, if not an

1 Ibid, page 32.

Mbid. p. 458.
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innovation, who first gave it form or aided in its development.

One thing is certain and that is, that it was not an unusual

measure at the time of Hans Sachs; for Helm, Saran, and

others have pointed out similar schemes as used by Scheldt,

Ee])hun and Burkard Waldis, and as constituting the rhyth-

mical form of "Theuerdank" and also that of Brant's "Narren-

schiff" ^ It might be remarked, furthermore, that Murner's

"Narrenbeschworung" '-^ approaches something of the kind; ])ut

Popp^, in his very able dissertation, has shown us that the

variation in the number of syUables as resorted to by Murner

would of itself exclude him from this class of poets.

A very profitable study, along the line of the "Knittel-

vers", might have been made of Frischlin's dramas, e. g. his

"Rebecca"*; inasmuch as Frischlin's verse is very like that

of Hans Sachs. In the same way Pamphilus Gengenbach, a

poet entirely ignored by Scherer^, ought to receive some slight

consideration; for he wrote weU enough and voluminously

enough to warrant the bringing out of a collection of his works,

and a very complete one, by Goedeke^. Gengenbach's acti-

vity preceded that of Hans Sachs by only a very short time;

3'et, according to WackernageP, he had finished two whole

comedies before Hans Sachs began to write. An examination

of his "Die X alter dyser welt" *, which appeared in the very

same year as the first "Spruchgedicht" ® of Hans Sachs, reveals

the following parallelisms. In the one hundred and fifty Hnes

examined, affording a possibility of six hundred cases of "hove-

ring" accent, an actual count shows fifteen cases in the first

foot; nine cases in the second; eight cases in the thu'd; and

one case in the fourth, making a total of thirtj-three. The

1 1494.

2 1512.

^ Die Metrik und Rhythraik Thomas Murners, Heidelberg 1898.

* N. Frischlins deutsche Dichtungen, hrsg. v. D. StrauB, Stuttgart 1851.

(Bibl. d. Lit. V.) Vol 41.

° Geschichte der deutschen Litteratur.

•^ Pamphilus Gengenbach, Hannover 1856.
'' Die altdeutschen Handschriften der Easier Universitatsbibliothek p. 2.

« Bibliothek des lit. Vereins Vol. 29. p. 1026.

® Historia. Ein klaglich geschichte von zweien liebhabenden, der ermort

Lorenz. Apr. 7. 1515. Tittmann II, Nr. 1.
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number of syllables is regularly eight for the masculine and

nine for the feminine rhyme with just three exceptions; namely,

lines 43, 52, and 120, all three being masculine rhyme with a

"senkung" omitted.

Two predecessors of Hans Sachs as members of the Nurm-

berg School were Hans Folz and Rosenbliit. Since the younger

of these two men, Hans Folz, died before 1515, it is scarcely

possible that Hans Sachs could have had more than a reading

acquaintance with him and his works. He may, however, have

had a knowledge of his plays from the stage in Niii'mberg.

That Hans Sachs did have a knowledge of Hans Folz is very

conclusively proven by his reproduction in different form of

several of Folz' poems and "Fastnachtsspiele". These are

enumerated by Keller^ and by Wh. Wackernagel ^. The latter

has made close comparison of Hans Sachs and Hans Folz and

very justly draws the following irrefutable conclusions: „Be=

bcutung Ijaben er unb feirt ITtitburger Jjans RofcnblUt nidjt blo^ fiir

il)re 3eit, fonbern nodf) fiir bas nad)foIgcnbc 3at)rl)unbcrt : iljrc €r=

3dt)Iungen unb 5^ftnQ'^tsfpicIe finb fiir {)ans Sad)s Dorgang unb Dor=

bilb gcu)c[cn, unb root)! bie 5ol3i['i)t'" ^^^ ^^^^ Q^s bie oon Rofen=

bliit: toenigftcns ben rotlbcn Dersbau bes le^teren l)at fid) Jjans Sad)s

nid)t angecignct, aud) ftnb ofters Stoffe, bie bereits Soli bearbeitet,

Don Jjans Sad)s roieber aufgenommen roorben."

What Wackernagel has said in regard to Hans Folz and

Hans Rosenbliit can be fully endorsed after a glance at the

following representative passages:

I. Der fargen fpiegcl^.

fln etnem oaftag bas qefd)ad)

Das einem armcn man 3u fprdd)

OEin ungeniigig reidjer man

Das mittag mal mit im 3U i)an

Des Dolgt ber arm unb bo man gas

Der reid) gem armen frag aus mds

IDeId)er ftant t)ie bod) angefcr

» Bibliothek des lit. Vereins in Stuttgart. Vol. 30. p. 1279. „Der b6\

Raud)" unb „t)on allem t)ausrat."

2 Z. f. d. A. 8. p. 507 ff. — mentions the two plays cited by Keller.

3 1480. Hans Folz hrsg. v. Keller in Bibl. d. lit. Vereins. Vol. 30.

p. 1229.
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Dcs f|imclreid)s [idjercr tocr

(Einr 6cr in gro^cm reidjtum ftoept

®6er ber fleet in armut Icpt.

We have here the iambic rhyming couplet in mascuHne

rhyme, verses of eight syllables and "hovering" accent.

A few statistics may help mark a path in the direction

of the beginnings of the elements which go to make up the

"Knittelvers" as it appears in complete form with Hans Sachs.

Taking for instance 150 verses of „6er fargen fpiegel", there are

in the first foot 14; in the second 11; in the third 5; in the

fourth 5 cases of "hovering" accent with such words as have

suffixes in =Iid), =ig, =er, or inflected endings, and with particles

such as o6er and aber. Take for example, ptllicfjer, rcidjen,

gerodlt. Omission of senkung is not a characteristic of the

meter of Folz, so his means of producing variety lies in this

disregard of natural word accent when demanded by the

rhythm.

II. IDeingru^^

Selig fet ber, ber bid) rufet au^;

Selig fei ber IDirt, ber fd}enfen erbad)t;

Selig fei ber pot, ber bid) l)ere brad)t;

Selig fei ber, ber bid) I)at eingefd)enft

;

Unfelig fei ber, ber ein foIIid)s erbenft,

Das man bie ma^ foil mad)en clein.

Hu bel)ut bid) got oor bem I)agelftein

Unb Dor bes falten reifes froft

Du gan3 labung, ber t)albe foft.

IIu muffen alle bie felig fein,

Die bo gern trinfen roein;

Den mufe got all3eit toein befd)eren

Unb fpeife, bamit fie ben £eib erneren.

So toil id) ber erft fein, ber anfed)t,

Unb roil etnen trun! tool tun unb red)t.

It is to be observed that lines with mascuhne rhyme
vary in the number of syllables from six to ten and those

with feminine rhyme vary, in some passages, from eight to

Hans Rosenbliit.



2l) Chapter II.

ten. thus coiistituliuii-, as Keller^ and WackernageP so fittinglj'

express it. a ••wild"' versification. Kven if we try to ini])rove

tlie meter of Ids poems, within certain lindts, by admitting

syncopes and apocopes and l)y inserting a vowel occasionalh'

as is tlie custom with Hans Sachs, still it is clearly noticeable

that Kosenbliit has less aversion to verses in excess of eight

and nine syllables. We shall, therefore, pass Rosenbliit by

and. in ])reference to him, consider a contemporary of his,

Hermann von Sachsenheim, whose great allegorical poem, "Die

]\Idrin"', bears the date of 1453. Ernst Martin^ has made a

collection of Hermann von Sachsenheim' s works; and, in the

introduction to the volume, has given a very thorough criticism

of Sachsenheim's meter. He says, in part, „3m Dersbau 3eigt

!}ermann Don SQd)ienl)eim unleugbar eine Kunft, bic in ber poetijdicn

Slitcratur bes 15. 3a^rl)unberts nid)t all3u I)dufig angetroffen toirb

unb 3U bcren Befi^ cr rocfcntlid) burd) flei^iges £efcn [ciner Dorbilber

aiis bent 13. 3al}J^t)unbert gelangt fein mag'*."

We learn, fi-om this introduction, that all the poems of

this writer were in rhymed couplets, except "Jesus der Arzt"

which was in eight line strophes with the order, ababcdcd.

Sachsenheim's poems have, furthermore, all the way through,

verses of either three or four beats. For instances of the four

beat verses, take "Die Morin", "Die Grasmetze", "Jesus der

Arzt" and, the epilogue of "Der goldene Tempel", and, for

instances of the three beat verses, the remamder of "Der

goldene Tempel" and all the other poems of Sachsenheim. It

is "worthy of remark that the poems with four beat verses

have, almost without exception, mascuhne rhyme. The measure

is mostly iambic, with "auftakt", followed by one-sj'llabled

stressed and unstressed members. There are some exceptions

to this latter fact. The "hovering" accent occurs principallj-

in the "auftakt" ^

^ Ibid. p. 1195. „Sol3 be3ciii)net in bcr Sorm bcs $ajtnad)tsjpicls gcgen

Rojenbliit Sortjd)rilt . . . Rofenbliits Dersbau i|t roilber."

2 Ibid. Vol. 8. p. 507.

3 Bibliothek des literarisclien Veieins. Vol. 137. Stuttgart 1870. '•Die

Morin". 1453.

* Ibid. p. 33ff.

5 Ibid. p. 39.
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All the ideas of Martin, as expressed in the foregoing

paragraph, have been proved true by the careful examination

of three hundred and fifty verses of "Die Morin", In those

verses, only one case of feminine rhyme offered itself, „Icbcn:

geben", which would in Middle High German be masculine; six

lines in which a "senkung" was lacking; one case of "hovering"

accent in the second foot ,„t)enus" ^ and one case of "hovering"

accent in the fourth foot, „ungeUd)"-. This state of affairs

gives but a very slight deviation from a perfectly regular

iambic line. The percentage of deviation is practically reduced

to nothing, when we remember that every one of the exceptions

to perfect regularity is something that might naturaUy occur

in Middle High German, Martin" mentions seventeen cases

of "hovering" accent as appearing in the poem of six thousand

and eighty-one verses. The "hovering" accent is, nevertheless,

not accidental, but is evident and intended as the illustration

of „Denus" will amply show.

Hermann von Sachsenheim employed, much more frequently,

another form of variation; namely, the omission of a "senkung";

except, of course, in his lyrical songs*.

Ulrich Boner's "Edelstein^" of the next preceding centur}-^

shows no very marked variations from the usage of Hermann von

Sachsenheim and of Hans Folz, An examination of two hundred

and fifty lines, taken fi'om fables III., XXL, XXXVII., and

LVL, yields the following:

"senkungen" omitted — 1st. foot, 8 + 9 + 8 + 4 = 29 cases

1st. foot, 1 + 1 + 1 + 1 = 4 cases

2nd. foot, 1 + 1 + 1 + 1 = 4 cases

"hovering" accent

3rd. foot, 0+1+2 + 0= 3 cases

4th. foot, 1 + + + = 1 case

Total =12 cases

1 Lines 136 and 336 have Denvis. Line 156 has Denus.

2 Line 151.

3 Ibid.

* cf. Liederbuch der Clara Hatzlerin. Edited by C. Haltaus. (Quedlin-

burg 1840.) Abt. II, Nr. 71, 1. 209 ff.

^ Dichtungen des deutschen Mittelalters Vol. 4. Edited by Franz Pfeiffer.

Leipzig 1844.

6 1340.
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masculine rhyme, all except '2 -(- 7 -f •"> + 4- = 18 lines

lines with three beats, -f -[- 8 + 2 = 5 lines

With the exception of these five lines and the twentynine

cases of "senkungen" omitted, the lines run regularly eight

syllables for mascuHne and nine for feminine rhyme. It migtli

be noted that the five lines with three beats have feminine rhyme.

Hugo von Trimberg, standing on the dividing line between

the thirteenth and fourteenth centuries, is especiaDy inter-

esting to us as a means of determining the beginnings, as it

were, of some of the characteristics of these rhymed couplets.

Let us consider his poem "Der Renner" ^ In it we have a

mixture of the regular Middle High German meter with three

stresses in the feminine lines and four in the masculine,

[rDCtin t' un6 n' unb r'
^

fint von b^n Sxdnlcn oerre

an manges toortes enbe,

roer roil ba fii'r fi pfcnbe?

and

finer fid) bet fe'Ic ertoegen wii^

bem ift fe'incr untd't 3e oil

But agam we have masculine lines of four beats where the

line has trochaic movement.

bi'rn unb fnef)te unnii'^e fint;"^

fle'ffifd) unb freibtc fint nii bi fi'nt

and four beat masculine lines with iambic movement,

froer nii ber toerlbe geodUen iDi'I^

ber fet^e unb l)6ere, unb rebe nif)t ml.

as well as four beat feminine lines w^ith iambic movement,

rodn ber me'nfd) fol fii'r ft(^ fetjen^,

tDQj giiots unb u'bels mii'ge ge|d)e'f)en,

unb fol fin t)er3 gen gote riljten

unb 3U0 ber roerlbe lii'^el pfliljten.

1 Hrsg. vom histor. Yereine zu Bamberg 1833—36. cf. also Wacker-

nagel's Altdeutsches Lesebuch column 1009 ff

.

- 1. 22 252 f.

^ 1. 6321.

* 1. 6261.

« 1. 6275.

« 1. 6179.
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As regards the "hovering" accent in "Der Renner", this

can certainly be said: .there are a few cases of it that are

indisputable,

jtoer guot unb iibcl toell ocrften^

!iir3rict|, bcr lefc (Ecclefiaft'en,

cin buod), in bem !)er Salomon

birr iDcrlbe unfta\te beroacrt gar fd)6n,

unb Sant 3eronimus, ber bruf l)dt

gefd)riben mangen nii^cn rat.

Don pfaffen, als er billid) foIte^

ob man |tn Icre anfetjen rooltc.

This occurs with the same verl) in another line,

ob fi ba3 ret)t anfetjen roolten ^.

toan triuroe unb einoalt roont im bi*,

unb ncrt fid) mit jiner arbeit

unb tuot ungern iemdn fcin lelt.

roie groscn fli3, foft iinb arbeit^.

oil naetjer raemten bem l)imelrid)

"

benn unfer crnjt, bic gar griurtd} -

The suffix here receives the stress as requisite to the rhyme.

While some of the above irregularities may be covered by

Middle High German rules, certainly others appear to be more

similar to those of Hans Sachs.

It is well known that the versification of Konrad von

Wllrzburg has a tendency to be quite regular, but as we

make a study of it we see that its regularity consists in the

number of syllables to a line, and in a careful adherence to

the Middle High German laws of metrics, which require three

beats in a line with feminine rhyme and four beats in a hue

with masculine rhyme. In the one hundred lines examined

for this treatise, there are no cases of "hovering" accent. This

instrument for varying the rhyme was not needed because of

the two other means at hand; namely, absence or presence of

' Line 6233. First foot has "hovering" accent.

2 Line 6217. Third foot has "hovering" accent.

» Line 6254. Third foot.

* Line 1569.

5 Line 6207. Third and fourth foot.

« Line 6297. 6298 has "hovering" accent in the fourth foot.
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"aiiftakt" and variation in the niHJib^r of beats to the line,

depending? upon wliether the rhyme was liisyllabic or mono-

syllabic, or in other words, feminine or masculine. It is useless

to carry the investigation further foi' nothin,^; would be gained

fi'om additional study of Konrad von Wurzburg or of Gottfried

von Strassburg and other earher poets except to note very

rare cases of "hovering" accent in what is otherwise the regular

Middle Higli German meter.

From the evidence of the foregoing we are justified in

saying that although there are to be found very rare cases of

"hovering" accent as mentioned above, it was in 1300 that

Hugo von Trimberg in emphasizing the iambic movement in

his poem "Der Renner" made use at the same time of a new
means for varying the monotony as he laid aside the old scheme

of trochaic foot, this newly found means of variety being the

"hovering" accent, at first more frequent in the compounds

and in the last foot of the line because there most allowable

as subservient to the end rhyme, or in the "auftakt" because

of the former Middle High German trochaic foot; but it later

spread to the second and third foot. There still remained two

means of varying the otherwise monotonous measure: (a) the

omission of the "senkung", usualh' in the first foot, causing

there a trochaic member; (b) the "hovering" accent, usurping

the place of the threebeat scheme for feminine rhyme. As

we have seen in Boner the former are double the latter in

number, 29: 12 in 250 lines; in Hermann von Sachsenheim, if

we take the statistics of Martin who has examined the whole

poem, there are 17 cases of the former to 18 of the latter; in

Hans Folz there are 35 cases of "hovering" accent in 150 lines,

whereas the omission of the "senkung" is not characteristic

of Folz at all and occurs very seldom. The statistics for Gengen-

bach, as given above, are 33 cases of "hovering" accent in

150 lines and three cases of omitted "senkung". Helm^ gives

the statistics for Hans Sachs which show an average of 74.3

in 100 lines, which is a larger percentage than with anj' others

above mentioned. His statistics for "Teuerdank" exceed this,

being 104.8 to 100 verses.

Table at the end of his dissertation.
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